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is built on the problem of knowledge, the philosophy of culture, the cosmological vision and the 
theory of values. We are interested in these works from the point of view of Blagian 
philosophical language, delimitation and metaphors in the vision of the great poet. Placing man 
in mystery and revelation is the foundation of Blaga's philosophy. This is the only conceptual 
outline or construction of his ontology. The other concepts are derived and belong to the 
capitalization of the opening of the human-centred Blagian ontology and of the stake it carries. 
We see the concepts of his philosophy as equivalent functions of the organic or the biological. 
But these biophysical determinations and mechanisms are metaphysically reduced to the few 
embodiments by which the philosopher plastically builds his system. 

This paper aims to make a brief investigation of the theory of knowledge in the 
philosophical conception of Lucian Blaga, regarding in particular the concepts of paradisiacal 
and Luciferic knowledge, through which the thinker gains a well-deserved originality.  

Unlike Eminescu, in whose work various philosophical concepts are found in an original 
synthesis, Lucian Blaga elaborates his own philosophical system with certain implications in 
poetic creation. Its philosophical system is structured in four trilogies: the Knowledge Trilogy, 
the Culture Trilogy, the Value Trilogy and the Cosmological Trilogy. The problem of knowledge 
develops on the central concept of individualized knowledge, which branches into paradisiacal 
and Luciferic knowledge. These in turn are made explicit and disguised in several types of 
knowledge, creating a well-articulated cognitive fabric: concrete, mythical and occult 
knowledge. 

Luciferic knowledge, a term consecrated by Blaga to designate what does not belong to 
paradisiacal knowledge, can only be understood at its true importance once it leaves adolescence. 
Through nostalgia, through sadness, joy, through contradictory feelings, Luciferic knowledge 
opens the door to a forbidden world, a world well-guarded at the entrance. Such knowledge is 
not reached through the accumulation of knowledge, it is not reached through study, 
philosophical concepts or experiments. Such knowledge is reached by successive falls. Such 
knowledge is a path. It is the knowledge of good and evil. Science knows only phenomena, and 
they can be neither good nor bad. A knowledge that spreads the nerves to the maximum and 
reaches the point where the madman and the artist meet St. Francis of Assisi, this means 
Luciferic knowledge. 

Unlike the paradisiacal, unproblematic, rational type of knowledge, which does not try to 
penetrate the essence of objects and phenomena, Luciferic knowledge produces a crisis in the 
object. The concept of knowledge is associated with the notion of mystery, the universe itself 
appearing as a sum of mysteries. Depending on the attitude towards mystery, there are three 
variants of Luciferic knowledge: plus knowledge (mysteries are progressively attenuated), zero 
knowledge (mysteries are perpetuated) and minus knowledge (mysteries are progressively 
potentiated). 

The principles that occupy a privileged position in the Blagian philosophical system are: 
The Great Anonymous, transcendental censorship, mystery, paradisiacal and Luciferic 
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knowledge and also the revelatory metaphor.  Paradisiacal knowledge is the characteristic of 
science, it operates empirically and rationally, reducing mystery only to its perceptible dimension 
and thereby destroying it. Instead, the Luciferic knowledge, proper to philosophy, religion and 
artistic creation, advances in the horizon of the mystery, problematizing, assuming the risk and 
the failure. It also determines the mystery to show its dual nature, to open up, to reveal itself.  

Blaga's philosophical system is like a monumental building to which other wings have 
been added over time, as needed. Blagian's lyrical universe is rich in cultural images different 
from those of his own world. This was expected, taking into account his contribution to the 
philosophy of culture when writing about the Romanian and European space. Blaga writes about 
himself, outlines a framework that is familiar to him, whose product it is, and the true analysis of 
cultural images, their outline we find in these poems about other worlds, different from the one 
to which it belongs. On the one hand, we could say that Lucian Blaga paints different cultural 
worlds in his lyrics using specific symbolic references and his own way of realizing his literary 
art.  

In the first part of the work Trilogy of Culture, called Horizon and Style, Lucian Blaga 
states that "style is the permanent environment in which we breathe even when we do not realize 
it." Every creation has at least one style that may or may not be aware of its author. Style exists 
in all that we are and all that surrounds us. Man as a creative being can only manifest in a 
stylistic environment. Blaga defines man through culture, culture through style, style through the 
stylistic matrix, which belongs to an unconscious spirit, individually and collectively. The idea of 
a stylistic matrix can be placed to a point close to the theory of the collective unconscious 
enunciated by Jung, but the Romanian philosopher sees it as a generating organ, which can 
enrich or reveal a universe. Through his philosophy he consciously inserts specific elements of 
the stylistic matrix of the cultural universe that he wants to be represented. For a more nuanced 
approach to the respective space, Blaga thus creates the sensation of an original description, 
which seems to be made through the eyes of a native. On the other hand, we are directed towards 
a philosophical idea according to which the stylistic matrix is not imprinted on the individual by 
his birth in a certain space, this being later reflected in all his spiritual creations. Every culture, 
every creator is based on a stylistic matrix, a bundle of categories that imprints itself 
unconsciously on all human creations and even life. The stylistic matrix is thus made up of a 
series of categories: the spatial horizon, the temporal horizon, the attitude, the axiological accent 
and the formative aspiration. 

The spatial horizon is the unconscious horizon that has the gift of penetrating spiritual 
creations. The temporal horizon represents the form that time takes under the pressure of the 
unconscious. The attitude is the way the unconscious interprets the fundamental meaning of any 
possible movement within a certain horizon. The axiological accent is when the unconscious 
takes an attitude and a valuable initiative towards the horizons on which it is fixed. The 
axiological accent is positive (when an appreciation of the value of reality appears), negative 
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(when the value of reality is disregarded) and neutral (when indifference appears). Formative 
aspiration is the stylistic structure of genetic information. 

i09Together, these factors make up the Blagian conception - the stylistic matrix, the one that 
decides the structure and configuration of a style. These are the main factors under which other 
satellites of secondary importance gravitate. 

The Romanian space represented for Lucian Blaga a strong source of inspiration, many of 
his creations considering the local folklore or the Romanian cultural universe. However, making 
a foray into his philosophical studies, one also observes the reference to other cultures, such as 
Greek, Indian, or African, a situation otherwise necessary to create a worldview and to 
understand different aspects of life, perspectives or goals. of philosophy. Lucian Blaga defines 
style as a set of features determined by factors that act unconsciously on human communities, 
among them the spatial and temporal horizon. This presupposes a collective vision of space and 
time, a certain attitude. An intuitive tool of knowledge is the revealing metaphor, which Blaga, in 
the study of the Genesis of Metaphor and the Meaning of Culture, contrasts with the plasticizing 
metaphor. 

Unlike Immanuel Kant and Bertrand Russell, for Lucian Blaga the notion underlying the 
elaboration of a theory of knowledge is mystery. For Blaga, mystery represents what in Plato 
was the Idea, in Leibniz the monad, in Kant the categories, in Hegel the absolute spirit, and in 
Schopenhauer the will. Blaga's philosophy is a philosophy of mystery, of various attempts to 
reveal it. In other philosophies the mystery has been minimized or tabooed. Sometimes the 
mystery was assimilated with chaos to the Greeks or sin to the Christians. Blaga recovers this 
concept and places it at the centre of his philosophy. Fundamental to Blaga's poetics is the 
intimate connection between his artistic conception and his metaphysical vision. Blaga is the 
creator of a philosophical system of speculative and metaphorical construction at the centre of 
which is the concept of mystery. Mystery is the most exciting and paradoxical aspect of 
existence; it envelops existence and is, in equal measure, a brake and a stimulus for human 
knowledge. The guardian of the mysteries and, at the same time, the supreme mystery is called 
by Blaga the Great Anonymous. The Great Anonymous is a synthesis of the mystical quests in 
which and for which the philosopher struggles. It puts a barrier in front of our attempts to access 
mysteries (a transcendent censorship), a barrier that man tends to overcome through his acts of 
knowledge. 

From the image of the "Great Anonymous", Blaga's philosophy takes a step forward and 
tries to explain the value and divine perspective of human existence. For the philosopher, man 
finds his existence in mystery, differentiating himself from other beings and rising above them 
by his rational capacity. 

Metaphor is a fundamental concept of Blaga's philosophy and work. It is obvious that, in 
Blaga's vocabulary, the concept of metaphor implies different valences and meanings of 
metaphor from stylistic textbooks, there being considered a means of style. The philosopher 
considers metaphor as the substance not only of art, but of creation in general, greatly enriching 
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its content. The poet encompasses in the sphere of metaphoric everything related to creation, but 
before that, he operates within the concept of metaphor a dissociation, attributing to metaphor a 
double meaning, the disagreement between concrete and abstraction or the plasticizing metaphor 
and the specific human way of to exist in the horizon of mystery and revelation for the second 
type, respectively the revelatory metaphor.  

Plasticizing metaphors are produced within language by bringing one fact closer to another, more 
or less similar, both facts being of the realm of the world, lived or imagined. The approximation 
between the facts or the transfer of terms from one to the other is done exclusively in order to 
plasticize one of them. The plasticizing metaphor represents a compensatory technique, it is not 
called to enrich the fact to which it refers, but to complete the impotence of the direct expression 
or more precisely, to make superfluous the infinity of the direct expression. 

 As long as the plasticizing metaphors do not increase the meaning of the facts to which they 
refer, but complete their direct expression, the revealing metaphors increase the significance of 
the facts. Revealing metaphors are meant to reveal something hidden, even about the facts they 
are targeting. In a way, they try to reveal a mystery by means of the concrete world, the sensible 
experience, and the imaginary world. 

Revealing metaphors are completely different than plasticizing ones and have a 
completely different origin. As long as plasticizing metaphors result from an immanent 
disagreement of man's spiritual structures, revealing metaphors result from the specific human 
way of existing, from existence in the horizon of mystery and revelation. The question that arises 
is whether metaphor is a means of knowledge or only a matter of philosophical expression. But 
the distinction between knowledge and its expression is quite difficult to make, for consciousness 
is not a complete content before it passes into expression. The role of metaphor in the 
development of philosophical thought cannot be denied if we refer to the multitude and 
significance of the circumstances in which its services were used. The history of thought is in 
solidarity with the history of fantasy. 

Each generation rediscovers the great works of philosophy, understands them in its own 
way, places in them the most intimate confidence of its soul, discovers the truths it needs so 
much. The history of mankind is reflected in philosophy: a circumstance that can only be 
explained by the unlimited depth of any great philosophical creation. In its essence, Blaga's 
philosophy is an inspired reflection on the condition of man in the universe, in front of the so-
called Great Anonymous, who in the philosopher's conception is a "mythical-philosophical 
product" of the imagination seeking ultimate meanings, to which so many qualities are attributed. 
divine as well as demonic qualities. 

Lucian Blaga's philosophy gives us the opportunity to be strong in our childhood. It also 
allows us not to be afraid that the reality is contradictory. Mysteries can be contradictory they are 
incomprehensible to us. Something that comes to our aid is the dogmatist. Dogma contains in it 
an unresolved, or transcendent, contradictory contradiction. Dogma must accustom us to live 
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