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PROFESSOR RABENER OR ABOUT I.L. CARAGIALE AND N. GRIGORESCU 
���������������$������  

 
Mircea A. Diaconu 

���”�‘�ˆ�ä�á�����Š���á���÷�g�–�‡�ˆ�ƒ�•���…�‡�Ž�����ƒ�”�‡�ó�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����—�…�‡�ƒ�˜�ƒ 
 
 
Abstract: The following study is an attempt to reconstruct the figure of Ernest Rabener, a professor of 
�5�R�P�D�Q�L�D�Q���/�L�W�H�U�D�W�X�U�H���D�W���&�H�U�Q���X�0�L�����D�W���W�K�H���E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H������th c., by using: 1. the evocations present in 
�W�K�H�� �P�H�P�R�L�U�V�� �R�I�� �2�Y�L�G�� �/�R�S�D�� �D�Q�G�� �,�R�Q�� �1�D�Q�G�U�L�.���� ������ �V�W�X�G�L�H�V�� �U�H�J�D�U�G�L�Q�J�� �W�K�H�� �W�K�H�D�W�U�L�F�D�O�� �O�L�I�H�� �D�W�� �&�H�U�Q���X�0�L, 
�Z�U�L�W�W�H�Q���E�\���$�O�L�F�H���1�L�F�X�O�L�F�������W�K�H���³�1�D�W�L�R�Q�D�O���'�H�I�H�Q�F�H�´���>�³�$�S���U�D�U�H�D���1�D�0�L�R�Q�D�O���´�@���S�X�E�O�L�F�D�W�L�R�Q`s collection, 
�W�K�D�W�� �D�S�S�H�D�U�H�G�� �D�W�� �&�H�U�Q���X�0�L�� �E�H�W�Z�H�H�Q�� ��������-1908. As a promoter of Romanian language and culture, 
deeply implied in cultural public activities meant at forming a Romanian national identity and also in 
social activities, the professor Ernest Rabener is an emblematic figure in all the senses one may give 
�W�R�� �W�K�H�� �H�[�S�U�H�V�V�L�R�Q���� �2�Q�� �W�K�H�� �R�Q�H�� �K�D�Q�G���� �L�W�� �L�V�� �F�O�H�D�U�� �W�K�D�W�� �W�K�H�� �5�R�P�D�Q�L�D�Q�V�� �O�L�Y�L�Q�J�� �L�Q�� �&�H�U�Q���X�0�L�� �O�L�Y�H�� �D�� �V�W�U�R�Q�J��
process of acculturation; at the same time, the case of professor Rabener illustrates the 
�S�U�H�F�D�U�L�R�X�V�Q�H�V�V���R�I���D�Q�\���F�O�L�F�K�p�����D�V���W�K�H���S�U�R�I�H�V�V�R�U���L�V�����D�W���&�H�U�Q���X�0�L�����D���W�U�X�H���5�R�P�D�Q�L�D�Q���� 
 
Keywords: Ernest Rabener, Czernowitz, Bukovina, the Jewish problem. 
 
 
Profesorul Ernest Rabener �D���I�R�V�W���X�Q�D���G�L�Q�W�U�H���I�L�J�X�U�L�O�H���O�X�P�L�Q�R�D�V�H���D�O�H���&�H�U�Q���X�
�L�O�R�U���F�H�O�H�L���G�H-a doua 
�M�X�P���W���
�L�� �D�� �S�U�L�P�X�O�X�L�� �G�H�F�H�Q�L�X�� �G�L�Q�� �V�H�F�R�O�X�O�� �;�;���� �&�H�O�� �S�X�
�L�Q�� �D���D�� �D�S�D�U�H�� �v�Q�� �F�k�W�H�Y�D�� �H�Y�R�F���U�L�� �F�D�U�H�� �Q�H��
�R�E�O�L�J���� �V���� �S�X�Q�H�P�� �v�Q�� �G�L�V�F�X�
�L�H�� ���L�� �F�R�Q�G�L�
�L�D�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �v�Q�� �H�S�R�F������ ���L�� �X���X�U�L�Q�
�D�� �G�H�� �D�� �U�H�F�X�U�J�H�� �O�D��
ster�H�R�W�L�S�X�U�L�����'�L�Q�F�R�O�R���G�H���D�F�H�V�W�H���F�R�Q�W�H�[�W�H�����S�U�R�I�H�V�R�U�X�O���5�D�E�H�Q�H�U���P�H�U�L�W�����V�����I�L�H���U�H�G�H�V�F�R�S�H�U�L�W���S�H�Q�W�U�X��
�H�O���v�Q�V�X���L�����,�Q�I�R�U�P�D�
�L�L�O�H���V�X�Q�W���S�X�
�L�Q�H�����L���L�Q�F�R�P�S�O�H�W�H�����G�D�U���V�H�P�Q�L�I�L�F�D�W�L�Y�H�����Ì�L���G�H�G�L�F�D�P���F�k�W�H�Y�D���V�H�F�Y�H�Q�
�H��
�v�Q���&�H�U�Q���X�0�L���� �%�X�F�R�Y�L�Q�D���� �8�Q�G�H�� �V���� �F���X�W���P�� �L�G�H�Q�W�L�W�D�W�H�D�" ���'�L�D�F�R�Q�X�� ���������E������ �U�H�O�X�D�W�H�� �v�Q��Bucovina, 
�v�Q�W�U�H���L�G�L�O�L�]�D�U�H���.�L���G�H�P�R�Q�L�]�D�U�H�����&�X�P���H���F�X���S�X�W�L�Q�0�����L�G�H�Q�W�L�W�D�W�H�D�"��(Diaconu 2018a), unde aveam ca 
�V�X�S�R�U�W���L�Q�I�R�U�P�D�W�L�Y���P�D�L���D�O�H�V���D�P�L�Q�W�L�U�L�O�H���O�X�L���2�Y�L�G���	�R�S�D�����	�R�S�D���������������������������X�������� 
�3�U�R�I�H�V�R�U�L�L�����V�S�X�Q�H���	�R�S�D�����Ä���L-�D�X���E���W�X�W���M�R�F���G�H���O�L�P�E�D �U�R�P�k�Q�������I�L�H���F�����Q-�R���F�X�Q�R���W�H�D�X���v�Q�G�H�D�M�X�Q�V�����I�L�H��
�Q�H�J�O�L�M�k�Q�G-�R���� �S�H�Q�W�U�X�� �D�� �O���V�D�� �H�O�H�Y�L�O�R�U�� �W�L�P�S�� �S�H�Q�W�U�X�� �v�Q�Y���
�D�U�H�D�� �R�E�L�H�F�W�H�O�R�U�� �F�H�O�R�U�O�D�O�W�H���� �G�X�S���� �H�L���� �P�D�L��
�v�Q�V�H�P�Q�D�W�H�´�� ���	�R�S�D�� �� ������������ ������������ �L�D�U�� �X�Q�L�L�� �G�L�Q�W�U�H�� �H�L���� �F�D�� �X�O�W�L�P�X�O���� �Q�X�P�L�W���3�R�S�H�V�F�X���� �H�U�D�X�� �U�R�P�k�Q�L���� �$��
�W�U�H�E�X�L�W�� �V���� �Y�L�Q���� �S�U�R�I�H�V�R�U���(�U�Q�H�V�W�� �5�D�E�H�Q�H�U�� �F�D�� �H�O�H�Y�L�L�� �U�R�P�k�Q�L�� �V���� �I�L�H�� �S�X���L�� �v�Q�� �V�L�W�X�D�
�L�D�� �G�H�� �D��
�F�R�Q���W�L�H�Q�W�L�]�D�����F�K�L�D�U�� �v�P�S�R�W�U�L�Y�D�� �Y�R�L�Q�
�H�L�� �O�R�U�����F���� �O�L�P�E�D���U�R�P�k�Q�����H�V�W�H�� �O�L�P�E�D���V�W�U���P�R���L�O�R�U�� �O�R�U�����5�H�L�H�V�H��
�F�O�D�U�� �F���� �O�D�� ���������� �S�R�S�X�O�D�
�L�D�� �U�R�P�k�Q���� �G�L�Q�� �%�X�F�R�Y�L�Q�D�� �V�H�� �D�I�O�D�� �v�Q�� �S�H�U�L�F�R�O�X�O�� �H�Y�L�G�H�Q�W���D�O�� �D�F�X�O�W�X�U�D�O�L�]���U�L�L��
prin ge�U�P�D�Q�L�]�D�U�H�� �V�D�X�� �S�U�L�Q�� �U�X�W�H�Q�L�]�D�U�H���� �'�R�Y�H�]�L�O�H�� �V�X�Q�W�� �Q�H�Q�X�P���U�D�W�H���� �&�R�Q�V�W�D�Q�W�L�Q�� �0�R�U�D�U�L�X��
�S�R�Y�H�V�W�H���W�H���F�������Ä�v�Q���D�Q�X�O���v�Q�W�k�L���D�O���V�W�X�G�L�L�O�R�U���W�H�R�O�R�J�L�F�H�����v�P�L���H�U�D���U�X���L�Q�H���G�H���P�L�Q�H���v�Q�V�X�P�L���F��-mi venea 
�F�D�P�� �J�U�H�X�� �V���� �v�Q�Y���
�� �R�E�L�H�F�W�H�O�H�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���´  ���0�R�U�D�U�L�X�� ������������ ���������� �,�D�U�� �U�R�P�k�Q�L�L�� ���F�R�O�L�
i, cum 
�S�R�Y�H�V�W�H���W�H�� �,���� �*���� �6�E�L�H�U�D1���� �V�H�� �V�L�P�
�H�D�X�� �U�X���L�Q�D�
�L�� �G�H�� �O�L�P�E�D�� �V�W�U���P�R���L�O�R�U�� �O�R�U���� �Ì�Q�� �I�R�Q�G���� �F�D�X�]�H�O�H�� �H�U�D�X��
�P�X�O�W�L�S�O�H���� �G�D�U�� �S�U�L�Q�W�U�H�� �H�O�H�� �V�H�� �D�I�O���� ���L�� �S�U�R�S�D�J�D�Q�G�D�� �G�L�Y�H�U�V�L�R�Q�L�V�W������ �� �	���U�D�Q�L�L���� �S�R�Y�H�V�W�H���W�H�� �&�R�Q�V�W�D�Q�W�L�Q��
�0�R�U�D�U�L�X�����H�U�D�X���V�S�H�U�L�D�
�L���F�������G�D�F�����Q�X���Y�R�U���Y�R�U�E�L���U�X�V�H���W�H�����Q�X���Y�R�U �L�Q�W�U�D���v�Q���U�D�L�����'�X�P�Q�H�]�H�X���L-�D�U���I�L���
�L�Q�X�W��
�O�D���S�R�D�U�W�D���U�D�L�X�O�X�L���S�H���Y�R�U�E�L�W�R�U�L�L���G�H���U�R�P�k�Q�����D���D���F�X�P���
���U�D�Q�L�L���v�L���
�L�Q���O�D���S�R�D�U�W�����S�H���
�L�J�D�Q�L�����F�I�����0�R�U�D�U�L�X��
1998: 66-���������� ���L�� �D�L�F�L�� �Y�R�P�� �L�Q�Y�R�F�D�� �X�Q�� �H�[�H�P�S�O�X�� �G�D�W�� �G�H�� �=�D�K�D�U�L�H�� �9�R�U�R�Q�F�D���� �X�Q�X�O�� �G�L�Q�W�U�H�� �P�D�U�W�L�U�L�L��
                                                             
1 �Ä�3���W�X�U�D���F�X�O�W�����G�H���S�H���D�W�X�Q�F�L�����v�Q���S�D�U�W�H�D���H�L���P�D�L���P�D�U�H�����L���v�Q���X�U�P�D���F�X�O�W�X�U�L�L���v�Q�V�W�U���L�Q���W�R�D�U�H�����L���F�R�V�P�R�S�R�O�L�W�H�����v���L���S�L�H�U�G�X�V�H��
�P�X�O�W���G�L�Q���E�X�Q�X�O���V���X���V�L�P�
���Q�D�
�L�R�Q�D�O�����L���V�H���I�R�O�R�V�H�D�����F�K�L�D�U�����L���v�Q���I�D�P�L�O�L�H�����G�H���J�U�D�L�X�O���H�L���F�X�O�W�X�U�D�O�����S�U�H�F�X�P�����L���G�H���D�O�W�H���J�U�D�L�X�U�L��
�V�W�U���L�Q�H���� �Q�X�� �G�L�Q�� �D�O�W�H�� �v�Qdemnuri dec�vt numai spre a-���L�� �D�U���W�D�� �V�X�S�H�U�L�R�U�L�W�D�W�H�D�� �V�D�� �D�V�X�S�U�D�� �v�Q�F�R�Q�M�X�U�L�P�L�L�� �V�D�O�H���� �&�K�L�D�U�� �H�X��
�v�Q�V�X�P�L�����G�X�S�����F�H���v�Q�F�H�S�X�V�H�L���D���S�U�L�F�H�S�H�����L���D���Y�R�U�E�L���F�v�W�H���F�H�Y�D���Q�H�P�
�H���W�H�����Q�X���D�W�v�W���V�S�U�H���D���P�����G�H�S�U�L�Q�G�H���v�Q�W�U-acest grai, sau 
�V�S�U�H���D���Q�X���I�L���v�Q�
�H�O�H�V���G�H���D�O�
�L�L�����F�vt mai v�vrtos spre a-�P�L���G�D���D�H�U�X�O���G�H���F�R�S�L�O���v�Q�Y���
�D�W�����L���P�D�L���V�X�S�H�U�L�R�U�����Q�X���R���G�D�W�����Y�R�U�E�H�D�P��
cu frate-�P�H�X���Q�H�P�
�H���W�H���D�W�v�W���v�Q�D�L�Q�W�H�D���F���V�H�Q�L�O�R�U�����F�v�W�����L���D���F�R�Q�V���W�H�Q�L�O�R�U�����5�L�G�L�F�X�O�����G�H���H�U�W���F�L�X�Q�H���´ (Sbiera 1899: 106). 
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�D�U�E�R�U�R�V�H�Q�L�����F�D�U�H�� �v�Q�W�k�O�Q�L�Q�G�X-se �v�Q�������������F�X���X�Q���F�R�O�H�J���G�H�� �I�D�F�X�O�W�D�W�H�����Ä�Q�H�D�R�����U�R�P�k�Q�´���� �I�L�X���G�H���
���U�D�Q����
�F�X���F�D�U�H���Y�R�U�E�H���W�H���U�R�P�k�Q�H���W�H�����H���D�F�X�]�D�W���G�H���D�F�H�V�W�D���F�����D�U���I�L���Ä�I�D�Q�D�W�L�F�´�����F�����Ä�W�R�W�X�O���H���v�Q���]�D�G�D�U�´�����Ä�'�D�U���Q�X��
�Q�X�P�D�L�� �D�F�H�V�W�� �I�H�F�L�R�U�� �G�H�� �
���U�D�Q���� �F�L�� ���L�� �X�Q�� �D�O�W�X�O���� �W�R�W�� �I�H�F�L�R�U�� �G�H�� �
���U�D�Q���� �F�D�U�H�� �W�U�H�F�H�� ���L�� �D�V�W���]�L�� �v�Q�F���� �v�Q��
�%�X�F�R�Y�L�Q�D�� �G�H�� �X�Q�� �U�R�P�k�Q�� �P�D�U�H�� ���L�� �v�Q�I�R�F�D�W���� �F�D�U�H�� �D�� �I�R�V�W�� �R�G�D�W���� ���L�� �S�U�R�I�H�V�R�U�� �D�G�L�F���� �V�X�S�O�H�D�Q�W�� �O�D��
�J�L�P�Q�D�]�L�X�O���G�L�Q���&�H�U�Q���X�
�L�����X�Q�G�H���D���Q�L�P�L�F�L�W�����G�L�Q���H�[�F�H�V���G�H�����W�L�L�Q�
�����S�U�R�I�X�Q�G�����W�R�W�R�G�D�W�������L���G�L�Q���H�[�F�H�V���G�H��
�Q�D�
�L�R�Q�D�O�L�V�P���� �F�D�U�L�H�U�D�� �O�D�� �P�D�L�� �P�X�O�
�L�� �F�R�S�L�L�� �U�R�P�k�Q�L���� �1�X�� �Q�X�P�D�L�� �F���� �P-�D�� �I���F�X�W��fanatic, ci mai mult 
�v�Q�F�������H�O���P-�D���W�U�L�P�L�V���v�Q�D�S�R�L���v�Q���
���U�L�O�H���G�H���X�Q�G�H���D�P���Y�H�Q�L�W���F�D���V�����U�R�P�D�Q�L�]�H�]���D�F�R�O�R���O�X�P�H�D�����L���R�U�D���H�O�H�����L��
�Q�X�� �&�H�U�Q���X�
�L�X�O���� ���L�� �G�H�� �F�H���� �R�D�U�H�"�� �3�H�Q�W�U�X�� �F���� �D�F�H�V�W�X�L�� �U�R�P�k�Q�� �P�D�U�H�� �Q�X�� �L-�D�� �S�O���F�X�W���G�H�I�H�O�� �F���� �H�X���� �I�L�L�Q�G��
�R�G�D�W�����F�X���H�O���O�D���R���P�D�V�����v�Q���J�U���G�L�Q�D���O�X�L���:�H�L�V�V�����G�H���S�H���S�L�D�
�D���0�D�J�L�V�W�U�D�W�X�O�X�L�����D�V�W���]�L���S�D�O�D�W�X�O���Q�D�
�L�R�Q�D�O���D�O��
�U�R�P�k�Q�L�O�R�U�����D�P���I�R�V�W���F�R�P�D�Q�G�D�W���G�H���O�D���Q�L���W�H���F�D�P�H�U�L�H�U�L���F�H���Q�H���V�H�U�Y�H�D�X�����D�F�R�O�R�����v�Q���O�L�P�E�D���U�R�P�k�Q�����©�V����
�Q�H���G�H�D���X�Q���S�D�K�D�U���F�X���E�H�U�H�ª�´�����,�H���D�Q�X������������������-78)2�����$���D�G�D�U�����L�D�W��-�L���S�H���U�R�P�k�Q�L���W�L�Q�]�k�Q�G���V�����G�H�Y�L�Q������
�F�K�L�D�U�� ���L�� �G�X�S���� �S�U�R�F�H�V�X�O�� �S�R�O�L�W�L�F�� �D�O�� �Ä�$�U�E�R�U�R�D�V�H�L�´���� �F�H�W���
�H�Q�L�� �D�X�V�W�U�L�H�F�L�� �P�R�G�H�O���� �(�� �U�H�O�H�Y�D�Q�W�� ���L��
�X�U�P���W�R�U�X�O�� �I�D�S�W���� �)�L�J�X�U���� �H�P�E�O�H�P�D�W�L�F���� �D�� �Ä�$�U�E�R�U�R�D�V�H�L�´���� �&�L�S�U�L�D�Q�� �3�R�U�X�P�E�H�V�F�X�� �S�R�D�U�W����
�F�R�U�H�V�S�R�Q�G�H�Q�
�D���F�X���V�R�U�D���O�X�L�����0���U�L�R�D�U�D�������L���F�X���,�U�D�F�O�L�H�����W�D�W���O���V���X�����v�Q���J�H�U�P�D�Q�������'�H���D�O�W�I�H�O�����v�Q���J�H�U�P�D�Q����
�v���L�� �V�F�U�L�H�� �&�L�S�U�L�D�Q���3�R�U�X�P�E�H�V�F�X�� ���L�� �M�X�U�Q�D�O�X�O���� �,�D�U�� �F�k�Q�G�� �0���U�L�R�D�U�D�� �v�Q�F�H�S�H�� �V���� �v�L�� �V�F�U�L�H�� �v�Q�� �U�R�P�k�Q�H���W�H����
�&�L�S�U�L�D�Q�� �v�L�� �F�R�U�H�F�W�H�D�]���� �J�U�H���H�O�L�O�H���� �G�R�Y�D�G�D�� �W�R�F�P�D�L�� �D�� �O�L�S�V�H�L�� �G�H�� �H�[�H�U�F�L�
�L�X���� ���L�� �I�D�F�H�� �D�S�U�H�F�L�H�U�L�� �D�V�X�S�U�D��
�V�W�D�G�L�X�O�X�L���O�D���F�D�U�H���D�F�H�D�V�W�D���D�M�X�Q�V�H�V�H���v�Q���I�R�O�R�V�L�U�H�D���v�Q���V�F�U�L�V���D���O�L�P�E�L�L���U�R�P�k�Q�H���� 
 
�Ì�Q�� �U�H�F�R�Q�V�W�L�W�X�L�U�H�D�� �I�L�J�X�U�L�L�� �O�X�L�� �(�U�Q�H�V�W�� �5�D�E�H�Q�H�U���� �H�� �Q�H�F�H�V�D�U�� �F�U�H�G�� �V���� �U�H�O�X���P�� �P�D�L�� �v�Q�W�k�L�� �F�k�W�H�Y�D�� �G�D�W�H��
prezentate anterior (cf. Diaconu 2018c). Fiu al unui medic evreu din Roman, cu studii la 
�&�H�U�Q���X�
�L�����L���9�L�H�Q�D�����E�R�W�H�]�D�W���v�Q���F�O�D�V�D���D���9�,-�D���G�H���O�L�F�H�X���v�Q���U�H�O�L�J�L�D���R�U�W�R�G�R�[�������5�D�E�H�Q�H�U�����Q�H spune Ovid 
�	 �R�S�D���� �H�� �Ä�D�W�D���D�W�� �V�R�F�L�H�W���
�L�L�� �U�R�P�k�Q�H���W�L�� �V�O�X�M�L�Q�G�� �G�H�� �D�L�F�L�� �v�Q�D�L�Q�W�H�� �G�L�Q�� �W�R�W�� �V�X�I�O�H�W�X�O�� �L�Q�W�H�U�H�V�H�O�H��
�U�R�P�k�Q�L�V�P�X�O�X�L�� �U�R�E�L�W�� �G�L�Q�� �%�X�F�R�Y�L�Q�D���� �F�X�� �W�R�D�W�H�� �F���� �D�Y�H�D�� �V���� �v�Q�G�X�U�H�� �G�X���P���Q�L�D�� �I�R���W�L�O�R�U�� �V���L��
�F�R�U�H�O�L�J�L�R�Q�D�U�L�� ���L�� �Q�H�v�Q�F�U�H�G�H�U�H�D�� �D�E�V�R�O�X�W�� �Q�H�P�H�U�L�W�D�W������ �v�Q�V���� �H�[�S�O�L�F�D�E�L�O������ �D�� �P�X�O�W�R�U�D�� �G�L�Q�W�U�H�� �U�R�P�k�Q�L�³��
���	�R�S�D���������������������������	�R�S�D���Y�R�U�E�H���W�H���G�H�V�S�U�H���H�I�R�U�W�X�U�L�O�H���O�X�L���G�H���D-�L���I�D�F�H���S�H���F�R�S�L�L���V�����G�H�V�F�R�S�H�U�H���O�L�P�E�D��
�S���U�L�Q�
�L�O�R�U���O�R�U�����S�H���F�D�U�H���D�U���W�U�H�E�X�L���V-�R���F�X�Q�R�D�V�F�������L���G�H���F�D�U�H���D�U���D�Y�H�D���P�R�W�L�Y�H���V�����I�L�H���P�k�Q�G�U�L�����,�Q�Y�R�F�D�P��
���L�� �v�Q�W�k�P�S�O�D�U�H�D���± care are rostul ei �± privitoare la un articol din 1908 din �1�H�D�P�X�O���5�R�P�k�Q�H�V�F, 
�U�H�Y�L�V�W�D�� �O�X�L���,�R�U�J�D���F�L�W�L�W�����F�X���V�I�L�Q�
�H�Q�L�H�� �O�D���&�H�U�Q���X�
�L�����X�Q�G�H���D�S�D�U�H���X�U�P���W�R�U�X�O���W�H�[�W�����Ä�&�D�W�H�G�U�D���G�H���O�L�P�E�D��
�U�R�P�k�Q�����D���O�L�F�H�X�O�X�L���Q�U�����,���G�L�Q���&�H�U�Q���X�
�L���H���R�F�X�S�D�W�����G�H���X�Q���M�L�G�D�Q���R�U�L�J�L�Q�D�U���G�L�Q���5�R�P�D�Q�����$�F�H�V�W�D���v�Q���O�R�F��
�V��-�L�� �F�U�H�D�V�F�����S�H���H�O�H�Y�L�� �v�Q���G�U�D�J�R�V�W�H�D���G�H���Q�H�D�P���� �O�H�� �Y�R�U�E�H���W�H�� �P�H�U�H�X���G�H�� �V�R�F�L�D�O�L�V�P�����U�L�G�L�F�k�Q�G�� �v�Q���V�O���Y�L��
�S�H�� �S�R�H�W�X�O�� �7�U�D�L�D�Q�� �'�H�P�H�W�U�H�V�F�X�� �H�W�F���� �H�W�F���³���� �(�O�H�Y�L�L�� �S�U�R�I�H�V�R�U�X�O�X�L�� �5�D�E�H�Q�H�U�� �Q-�D�X�� �U���P�D�V�� �L�Q�V�H�Q�V�L�E�L�O�L����
�Ä�Q�H-�D�P���V�L�P�
�L�W���G�D�W�R�U�L�����V�S�X�Q�H���2�Y�L�G���	�R�S�D�����V�����U�H�D�F�
�L�R�Q���P�� �v�P�S�R�W�U�L�Y�D���F�D�O�R�P�Q�L�H�L�����1�H-�D�P���D�G�X�Q�D�W�����L 
�D�P�� �F�R�P�S�X�V�� �X�Q�� �D�U�W�L�F�R�O�� �Y�H�K�H�P�H�Q�W�� �F�R�Q�W�U�D�� �F�D�O�R�P�Q�L�D�W�R�U�X�O�X�L���� �U�H�F�W�L�I�L�F�k�Q�G�� �R�E�V�H�U�Y�D�
�L�L�O�H�� ���L��
�Q�H�D�G�H�Y���U�X�U�L�O�H���F�X�S�U�L�Q�V�H���v�Q���D�U�W�L�F�R�O�����'�X�S�����F�H���O-�D�P���L�V�F���O�L�W���Q�R�L�����L���W�R�
�L���H�O�H�Y�L�L���F�O�D�V�H�O�R�U���L�Q�I�H�U�L�R�D�U�H���Q�X���O-
�D�P�� �W�U�L�P�L�V�� �U�H�F�R�P�D�Q�G�D�W�� �U�H�G�D�F�
�L�H�L�� �]�L�D�U�X�O�X�L���� �F�L�� �S�H�U�V�R�Q�D�O�� �O�X�L�� �1�L�F�R�O�D�H�� �,�R�U�J�D���� �'ar rectificarea n-a 
�D�S���U�X�W���� �)�D�Stul ne-�D�� �G�X�U�X�W�� �P�X�O�W�� �G�H�� �W�R�W�� �S�H�Q�W�U�X�� �F���� �Q�X�� �L-�D�P�� �S�X�W�X�W�� �G�D�� �V�D�W�L�V�I�D�F�
�L�D�� �F�X�Y�H�Q�L�W����
�S�U�R�I�H�V�R�U�X�O�X�L�� �Q�H�G�U�H�S�W���
�L�W�������L�� �Q�H-�D�� �P�D�L���G�X�U�X�W�����L���S�H�Q�W�U�X���I�D�S�W�X�O���F���� �v�Q���]�L�D�U�X�O���F�D�U�H���S�H�Q�W�U�X���Q�R�L���H�U�D���X�Q��
�I�H�O���G�H���H�Y�D�Q�J�K�H�O�L�H�����V�H���S�X�W�H�D�X���V�F�U�L�H���D�V�W�I�H�O���G�H�� �Q�H�D�G�H�Y���U�X�U�L�³�����	�R�S�D�����������������������������Ì�Q�W�k�P�S�O�D�U�H�D���D�U�H����
�I�L�U�H���W�H�����V�H�P�Q�L�I�L�F�D�
�L�L�O�H���H�L�����S�H���F�D�U�H���Q�X���O�H���G�H�]�Y�R�O�W���D�L�F�L���� 
�3�U�R�I�H�V�R�U�X�O�� �5�D�E�H�Q�H�U�� �V�H�� �L�P�S�O�L�F���� �v�Q�� �Y�L�D�
�D�� �W�H�D�W�U�D�O���� �D�� �&�H�U�Q���X�
�L�O�R�U���� �S�X�Q�k�Q�G�� �v�Q�� �V�F�H�Q���� �S�L�H�V�H�� �G�H��
�&�D�U�D�J�L�D�O�H�����O�X�F�U�k�Q�G���F�X���S�U�R�I�H�V�R�U�L�����L���F�X���H�O�H�Y�L���U�R�P�k�Q�L�����L���I�L�L�Q�G���v�Q���P�L�H�]�X�O �H�Y�H�Q�L�P�H�Q�W�H�O�R�U���U�R�P�k�Q�H���W�L����
�Ä�/�D���������D�S�U�L�O�L�H���������������D�U�W�L���W�L�L���$�U�P�R�Q�L�H�L���S�U�H�]�L�Q�W�����O�D���7�H�D�W�U�X�O���R�U�����H�Q�H�V�F���D�F�W�X�O���9���G�L�Q���2�Y�L�G�L�X���G�H���9����
                                                             
2 �&�X�� �Q�X�P�H�O�H�� �,�V�L�G�R�U�� �,�H���D�Q�X�� �v���L�� �V�H�P�Q�H�D�]���� �=�D�K�D�U�L�H�� �9�R�U�R�Q�F�D�� �Y�R�O�X�P�X�O��Rutenizarea Bu�F�R�Y�L�Q�H�L�� �.�L�� �F�D�X�]�H�O�H��
�G�H�]�Q�D�0�L�R�Q�D�O�L�]���U�L�L�� �S�R�S�R�U�X�O�X�L�� �U�R�P�k�Q���� �'�X�S���� �G�D�W�H�� �D�X�W�H�Q�W�L�F�H���� �H�G�L�W�X�U���� �0�L�Q�H�U�Y�D���� �%�X�F�X�U�H���W�L���� ������������ �&�R�Q�W�L�Q�X���� �=�D�K�D�U�L�H��
�9�R�U�R�Q�F�D���� �Ä�&�L�Q�F�L�� �F�D�P�H�U�L�H�U�L�� �V�H�U�Y�H�D�X�� �S�X�E�O�L�F�X�O�� �G�H�� �D�F�R�O�R���� �G�D�U�� �Q�L�F�L�� �X�Q�X�O�� �Q�X�� ���W�L�D�� �Q�L�F�L�� �X�Q�� �F�X�Y�v�Q�W�� �U�R�P�k�Q�H�V�F���� �S�H�� �F�vnd 
�O�L�P�E�D���S�R�O�R�Q���� ���L���U�X�W�H�D�Q���� �R�����W�L�D�X���F�X���W�R�
�L�L���� �S�H���F�v�Q�G���U�X�W�H�Q�L�L�����L�� �S�R�O�R�Q�L�L���F�H���V�H���D�I�O�D�X���v�Q���D�F�H�D���J�U���G�L�Q���� �F�R�P�D�Q�G�D�X���W�R�
�L�� �v�Q��
�O�L�P�E�D���O�R�U���S�U�R�S�U�L�H�����L�� �H�U�D�X���S�U�L�F�H�S�X�
�L���� ���L���W�R�W�X���L�� �D�F�H���W�L�D���W�R�
�L�� �H�U�D�X���V�W�U���L�Q�L���v�Q���
�D�U�D���P�H�D���� �L�D�U���H�X���P���� �D�I�O�D�P���v�Q���S�D�W�U�L�D���P�H�D��
�U�R�P�k�Q�������v�Q���R�U�D���X�O���P�H�X���Q�D�W�D�O�����X�Q�G�H���H���F�R�Q�F�H�Q�W�U�D�W�����D�S�U�R�D�S�H���W�R�D�W�����L�Q�W�H�O�L�J�H�Q�
�D���U�R�P�k�Q�����P�D�L���G�H���Y�D�O�R�D�U�H�������L���W�R�W�X���L�����G�X�S����
�M�X�G�H�F�D�W�D���S�U�R�I�X�Q�G�����D���D�F�H�V�W�X�L���P�D�U�H���U�R�P�k�Q�����L���I�R�V�W���V�X�S�O�H�D�Q�W���G�H���S�U�R�I�H�V�X�U�������Q�H�J�U�H���W�L���X�Q���R�P���I�R�D�U�W�H���F�X�P�L�Q�W�H�����L���F�X���P�D�U�H��
�M�X�G�H�F�D�W������ �H�X���Q-�D�Y�H�D�P�� �G�U�H�S�W�X�O�� �G�H�� �D���P���� �V�H�U�Y�L�� �G�H�� �O�L�P�E�D���P�H�D���U�R�P�k�Q������ �F���F�L�� �D�O�W�P�L�Q�W�U�H�O�H�D�� �V�X�Q�W�� �I�D�Q�D�W�L�F�� ���L�� �U�R�P�D�Q�L�]�H�]��
�&�H�U�Q���X�
�L�X�O�´�����,�H���D�Q�X���������������������� 
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�$�O�H�F�V�D�Q�G�U�L�����U�H�J�L�D���S�U�R�I�����3�D�X�O���6�L�U�H�W�H�D�Q�X�����ú�L���G�U�D�P�D���1���S�D�V�W�D de I.L. Caragiale (regia prof. Ernest 
�5�D�E�H�Q�H�U���´�����1�L�F�X�O�L�F�����������������������������'�H���I�D�S�W�����S�H���V�F�H�Q�D���W�H�D�W�U�X�O�X�L���G�L�Q���&�H�U�Q���X�
�L�����S�H�V�W�H���D�S�U�R�D�S�H���X�Q���D�Q����
�S�H�������L�D�Q�X�D�U�L�H���������������D�Y�H�D���V�����V�H�� �M�R�D�F�H���2���Q�R�D�S�W�H���I�X�U�W�X�Q�R�D�V�������v�Q���U�H�J�L�D���D�F�H�O�X�L�D���L���(�U�Q�H�V�W���5�D�E�H�Q�H�U����
�3�R�D�W�H���F�����H���P�D�L���S�X�
�L�Q���U�H�O�H�Y�D�Q�W���F�L�Q�H���D���L�Q�W�H�U�S�U�H�W�D�W���U�R�O�X�U�L�O�H���F�R�P�H�G�L�H�L�����L�Q�I�R�U�P�D�
�L�L�O�H���V�H���D�I�O�����v�Q���V�X�U�V�D��
�I�R�O�R�V�L�W���������G�H���L�� �Ä�D�F�W�R�U�L�L�´�� �S�R�W�� �I�L�� �R�� �P���U�W�X�U�L�H�� �v�Q�� �I�D�Y�R�D�U�H�D�� �D�V�R�F�L�H�U�L�L�� �D�F�H�V�W�H�L�� �L�Q�L�
�L�D�W�L�Y�H�� �W�H�D�W�U�D�O�H�� �F�X��
�L�G�H�H�D���Q�D�
�L�R�Q�D�O�������G�D�U���Ä�=�L�D�U�X�O���©�$�S���U�D�U�H�D���1�D� �L�R�Q�D�O���ª�����G�L�Q���������D�S�U�L�O�L�H�������������F�R�Q�V�H�P�Q�D���V�X�F�F�H�V�X�O���G�H��
�S�X�E�O�L�F���D�O���F�R�P�H�G�L�H�L�����E�L�O�H�W�H�O�H���H�S�X�L�]�k�Q�G�X-�V�H���F�X���W�U�H�L���]�L�O�H���v�Q�D�L�Q�W�H���G�H���V�S�H�F�W�D�F�R�O�´�����F�I�����1�L�F�X�O�L�F����������������
�������������'�H���D�O�W�I�H�O�����v�Q���������������S�H�������L�X�Q�L�H�����v�Q���U�H�J�L�D���D�F�H�O�X�L�D���L���(�U�Q�H�V�W���5�D�E�H�Q�H�U�����V�H���M�X�F�D���S�L�H�V�D��Zorile de 
�ù�W�����2�����,�R�V�L�I�����Ä�G�L�Q�W�U�H���V�W�X�G�H�Q�
�L�L���D�U�W�L���W�L���V�H���Y�R�U���D�I�L�U�P�D���Y�L�L�W�R�U�L���R�D�P�H�Q�L���G�H���F�X�O�W�X�U�����ú�L���D�U�W�����E�X�F�R�Y�L�Q�H�Q�L�´��
���F�I�����1�L�F�X�O�L�F�������������������������������6�H���D�I�O�D�X���S�U�L�Q�W�U�H���H�L���ú�L���,�R�Q���*�U���P�D�G���������L���$�X�U�H�O���0�R�U�D�U�L�X�������L���2�U�H�V�W���/�X� �L�D����
�9�H�U�R�Q�L�F�D�� �	�X�U�F�D�Q�� �R�U�L�� �7�L�W�� �7�D�U�Q�D�Y�V�F�K�L�� ���1�L�F�X�O�L�F������ ������������ ������������ �'�H�� �I�D�S�W����Armonia �H�U�D�� �V�H�F�
�L�D��
�W�H�D�W�U�D�O�����D���6�R�F�L�H�W���
�L�L���D�F�D�G�H�P�L�F�H��Junimea ���F�R�Q�W�L�Q�X�D�W�R�D�U�H�D���v�Q���V�S�L�U�L�W���D���Ä�$�U�E�R�U�R�D�V�H�L�´�������D�O���F���U�H�L���
�H�O����
cum preciza C. L�R�J�K�L�Q���� �H�U�D�� �Ä�v�Q�W�U�H�
�L�Q�H�U�H�D�� �U�R�P�k�Q�L�V�P�X�O�X�L�� �v�Q�� �%�X�F�R�Y�L�Q�D���± �S�U�R�Y�L�Q�F�L�H�� �D�X�V�W�U�L�D�F�����±, 
�S�k�Q���� �O�D�� �U�H�D�O�L�S�L�U�H�D�� �H�L�� �O�D�� �Y�H�F�K�H�D�� �0�R�O�G�R�Y���´�� ���F�I���� �1�L�F�X�O�L�F������ ������������ ������������ �Ä�6�R�F�L�H�W�D�W�H�D�� �P�X�]�L�F�D�O����
Armonia �D���D�F�W�L�Y�D�W���S�k�Q�����v�Q���S�U�H�D�M�P�D���S�U�L�P�X�O�X�L���U���]�E�R�L���P�R�Q�G�L�D�O�����I���F�k�Q�G�X-�V�H���S�X�U�W���W�R�D�U�H�D���P�H�V�D�M�X�O�X�L��
�X�Q�L�U�L�L���U�R�P�k�Q�L�O�R�U���S�U�L�Q���F�X�O�W�X�U���´�����1�L�F�X�O�L�F�������������������������� 
�3�H�Q�W�U�X���D���F�R�P�S�O�H�W�D���S�R�U�W�U�H�W�X�O���S�U�R�I�H�V�R�U�X�O�X�L���5�D�E�H�Q�H�U�����P�H�U�L�W�����F�L�W�D�W�H���F�k�W�H�Y�D�����I�U�D�J�P�H�Q�W�H���v�Q���S�O�X�V���G�L�Q��
�D�P�L�Q�W�L�U�L�O�H���O�X�L���2�Y�L�G���	�R�S�D�����v�Q�D�L�Q�W�H���G�H���D���R�I�H�U�L���D�O�W�H���I�D�S�W�H���U�H�O�H�Y�D�Q�W�H���� 
 
�Ä�5�D�E�H�Q�H�U�� �H�U�D�� �P�L�F�� �G�H�� �V�W�D�W�X�U������ �D�Y�H�D�� �S���U�� �E�O�R�Q�G�� ���L�� �U�D�U���� �X�Q�� �v�Q�F�H�S�X�W���G�H�� �F�K�H�O�L�H���� �P�X�V�W���
�L�� �V�W�X�I�R�D�V�H�� ���L��
�R�F�K�H�O�D�U�L���v�Q�F�D�G�U�D�
�L���F�X���U�D�P�H���G�H���D�X�U���S�H���F�D�U�H-�L�����W�H�U�J�H�D���R�G�D�W�����O�D���F�k�W�H�Y�D���P�L�Q�X�W�H���F�X���R���P�L�F�����E�X�F�D�W�����G�H��
catifea ce-�R�� �
�L�Q�H�D�� �v�Q�W�U-�R�� �I�U�X�P�R�D�V���� �F�X�W�L�X�
���� �G�H�� �D�U�J�L�Q�W���� �&�D�� �v�Q�I���
�L���D�U�H���� �U�H�S�U�H�]�H�Q�W�D�� �W�L�S�X�O�� �H�Y�U�H�X�O�X�L��
erudit. Elevii nu l-�D�X�� �S�U�L�P�L�W�� �F�X�� �E�X�F�X�U�L�H�� �F���F�L�� ���W�L�D�X�� �F�H�� �v�L�� �D���W�H�D�S�W������ ���W�L�D�X�� �F���� �G�H�� �D�L�F�L�� �v�Q�D�L�Q�W�H�� �Y�R�U��
�W�U�H�E�X�L�� �V���� �v�Q�Y�H�
�H�� �O�L�P�E�D�� �U�R�P�k�Q������ �F�K�L�D�U�� �P�D�L�� �P�X�O�W�� �G�H�F�k�W�� �O�D�� �F�H�O�H�O�D�O�W�H�� �P�D�W�H�U�L�L���� �8�Q�L�L�� �G�L�Q�W�U�H�� �H�L�� �P�D�L��
�V�O�D�E�L���G�H���v�Q�J�H�U���D�X���D�P�H�Q�L�Q�
�D�W���F�����V�H���Y�R�U���O���V�D���G�H���O�L�P�E�D���U�R�P�k�Q�������V�F�K�L�P�E�k�Q�G���O�L�P�E�D���O�R�U���P�D�W�H�U�Q�����F�X��
�F�H�D���J�H�U�P�D�Q�������G�D�U���D�F�H�V�W���O�X�F�U�X���Q�H�G�H�P�Q���Q�X���O-�D�X���I���F�X�W���G�H�F�k�W���X�Q�X�O���V�D�X���G�R�L���H�O�H�Y�L���V�O�D�E�L�����F�D�U�H���D�S�U�R�D�S�H��
�F�����Q�X�����W�L�D�X���U�R�P�k�Q�H���W�H�����3�U�L�P�D���O�H�F�
�L�H���D���L�Q�D�X�J�X�U�D�W-�R���S�U�R�I�H�V�R�U�X�O���F�X���R���Y�R�U�E�L�U�H���v�Q�V�X�I�O�H�
�L�W�����F�D�U�H���V�X�Q�D��
�F�D�P�� �D�V�W�I�H�O���� �©�$�P�� �S�U�L�P�L�W�� �F�X�� �R�D�U�H�F�D�U�H�� �J�U�H�X�W�D�W�H�� �v�Q�V���U�F�L�Qarea de-�D�� �Y���� �S�U�H�G�D�� �O�L�P�E�D�� �U�R�P�k�Q�H�D�V�F������
���W�L�X�� �E�L�Q�H�� �F���� �S�k�Q���� �D�F�X�P�� �Q-�D�
�L�� �I���F�X�W���S�U�H�D�� �P�X�O�W���S�H�Q�W�U�X�� �O�L�P�E�D���� �F�D�U�H�� �I�L�L�Q�G�X-�Y���� �O�L�P�E�D�� �P�D�W�H�U�Q������ �D�U��
�W�U�H�E�X�L�� �V���� �R�� �F�X�Q�R�D���W�H�
�L�� �S�H�U�I�H�F�W���� �P�X�O�W�� �P�D�L�� �E�L�Q�H�� �G�H�F�k�W�� �J�H�U�P�D�Q�D���� ���W�L�X�� �F���� �D�W�X�Q�F�L�� �F�k�Q�G�� �Y�R�U�E�L�
�L��
�U�R�P�k�Q�H���W�H���� �I�D�F�H�
�L���R�� �P�X�O�
�L�P�H���G�H���J�U�H���H�O�L���� �v�Q�W�U�H�E�X�L�Q�
�k�Q�G�� �P�D�L�� �D�O�H�V���J�H�U�P�D�Q�L�V�P�H���G�H���F�D�U�H�� �Y�D���W�U�H�E�X�L��
�V���� �Y���� �O�H�S���G�D�
�L�����F���F�L���D�F�H�V�W�H�D�� �Q-au nimic comun cu sufletul poporului nostru. Ba, de multe ori 
�G�H�Y�H�Q�L�
�L���S�U�L�Q���H�O�H���Q�X���Q�X�P�D�L���U�L�G�L�F�R�O�L�����G�D�U���F�K�L�D�U�����L���Q�H�v�Q�
�H�O�H���L�����6�����Y�����G�D�X���X�Q���H�[�H�P�S�O�X�����$�P���D�X�]�L�W���G�H��
�O�D�� �F�L�Q�H�Y�D�� �F�����X�Q�� �P�H�P�E�U�X�� �D�O�� �X�Q�H�L�� �V�R�F�L�H�W���
�L�� �V�W�X�G�H�Q�
�H���W�L�� �D�� �v�Q�W�U�H�E�X�L�Q�
�D�W�� �v�Q�W�U-�R�� ���H�G�L�Q�
���� �D�� �D�F�H�V�W�H�L�D��
�X�U�P���W�R�U�X�O���J�H�U�P�D�Q�L�V�P�����Ì�P�L���H���D�E�V�R�O�X�W���F�k�U�Q�D�0���F�H���I�D�F�L���W�X�����D�G�L�F����Es ist mir absolut Wurst, was du 
machst���� �Y�R�L�Q�G�� �V���� �V�S�X�Q���� �S�U�L�Q�� �D�F�H�D�V�W���� �I�U�D�]���� �P�R�Q�V�W�U�X�R�D�V���� �F��-i este indiferent ce face acela cu 
�F�D�U�H�� �G�L�V�F�X�W�D�� �v�Q�� �P�R�P�H�Q�W�X�O�� �U�H�V�S�H�F�W�L�Y���� �Ì�Q�F�K�L�S�X�L�
�L-�Y���� �F�X�P�� �Y-�D�U�� �S�U�L�Y�L�� �O�D�� �U�R�V�W�L�U�H�D�� �D�F�H�V�W�H�L�� �J�U�R�]���Y�L�L��
�F�L�Q�H�Y�D���G�L�Q���
�D�U�D���O�L�E�H�U�������V�D�X���F�K�L�D�U���X�Q���
���U�D�Q���G�L�Q���%�X�F�R�Y�L�Q�D�����>�«�@�ª�´�����	�R�S�D���������������������������� 
 
�� �L�� �H�[�H�P�S�O�H�O�H�� �R�I�H�U�L�W�H�� �G�H�� �S�U�R�I�H�V�R�U�X�O�� �5�D�E�H�Q�H�U���� �G�H�� �F�D�U�H�� �v���L�� �D�P�L�Q�W�H���W�H�� �2�Y�L�G�� �	�R�S�D���� �F�R�Q�W�L�Q�X���� �S�H��
�F�k�W�H�Y�D���S�D�J�L�Q�L�����S�H�Q�W�U�X���F�D���D�F�H�V�W�D���V�����S�U�H�F�L�]�H�]�H���I�L�Q�D�O�P�H�Q�W�H���� 
 
�Ä�&�D�P�� �v�Q�� �I�H�O�X�O�� �D�F�H�V�W�D�� �F���X�W�D�� �S�U�R�I�H�V�R�U�X�O�� �Q�R�V�W�U�X�� �V���� �Q�H�� �G�H�]�Y�H�
�H�� �V���� �v�Q�W�U�H�E�X�L�Q�
���P�� �J�H�U�P�D�Q�L�V�P�H�� �V�D�X��
barbarisme. Fiecar�H�� �G�L�Q�W�U�H�� �Q�R�L�� �W�U�H�E�X�L�D�� �V���� �D�Y�H�P�� �X�Q�� �F�D�L�H�W�� �D�Q�X�P�H�� �S�H�Q�W�U�X�� �D�� �Q�R�W�D�� �W�R�D�W�H�� �D�F�H�V�W�H��
�O���P�X�U�L�U�L�� �D�O�H�� �S�U�R�I�H�V�R�U�X�O�X�L���� �'�D�F���� �Q�H�� �S�U�L�Q�G�H�D�� �F�X�� �X�Q�� �J�H�U�P�D�Q�L�V�P�� �W�U�D�W�D�W�� �v�Q�W�U-�X�Q�D�� �G�L�Q�� �O�H�F�
�L�L�O�H��
�D�Q�W�H�U�L�R�D�U�H���� �Q�H�� �G���G�H�D�� �Q�R�W���� �U�H�D�� �S�H�� �F�D�U�H�� �R�� �v�Q�F�K�L�G�H�D�� �v�Q�V���� �v�Q�W�U�H�� �S�D�U�D�Q�W�H�]�H���� �2�� �D�Q�X�O�D�� �S�H�V�W�H�� �R�� �O�X�Q����
�G�D�F�����V�H���F�R�Q�Y�L�Q�J�H�D���F�����U�H�V�S�H�F�W�L�Y�X�O���H�O�H�Y���Q�X���O�H���P�D�L���v�Q�W�U�H�E�X�L�Q�
�D�´�����	�R�S�D�������������������������� 
 
�'�H�� �D�O�W�I�H�O���� �P���U�W�X�U�L�V�H���W�H�� �2�Y�L�G�� �	�R�S�D���� �D�O�� �F���U�X�L�� �W�D�W������ �'�L�P�L�W�U�L�H�� �	�R�S�D���� �S�X�E�O�L�F�D�V�H�� �v�Q�� ���������� �Y�R�O�X�P�X�O��
�5�R�P�k�Q�L�V�P�X�O���v�Q���U�H�J�L�X�Q�H�D���G�L�Q�W�U�H���3�U�X�W���.�L���1�L�V�W�U�X���G�L�Q���I�R�V�W�D���%�X�F�R�Y�L�Q�������D���D���D�X���v�Q�F�H�S�X�W���O�H�F�W�X�U�L�O�H lui 
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�G�L�Q�� �O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q������ �v�Q�W�U-�R�� �O�L�P�E���� �S�H�� �F�D�U�H�� �H�U�D�� �S�H�� �S�X�Q�F�W�X�O�� �V���� �Q-�R�� �P�D�L�� �I�R�O�R�V�H�D�V�F���� �G�H�O�R�F���� �$���D��
�F�X�P���D�P���Y���]�X�W���D�Q�W�H�U�L�R�U���G�L�Q���D�P�L�Q�W�L�U�L�O�H���O�X�L���&�R�Q�V�W�D�Q�W�L�Q���0�R�U�D�U�L�X���V�D�X���,�����*�����6�E�L�H�U�D�����I�H�Q�R�P�H�Q�X�O���U�L�V�F�D��
�V�����V�H���J�H�Q�H�U�D�O�L�]�H�]�H�� 
�$�V�X�S�U�D���O�X�L���(�U�Q�H�V�W���5�D�E�H�Q�H�U�����L���D���Ä�I�D�S�W�H�O�H�´���O�X�L��pro-�U�R�P�k�Q�H���W�L���S�X�W�H�P���D�G���X�J�D���F�k�W�H�Y�D���G�D�W�H���Q�R�L�����G�L�Q��
�D�O�W�H���V�X�U�V�H�����Ì�Q���������������S�U�R�I�H�V�R�U���G�H���U�R�P�k�Q�����D�O���O�X�L���,�R�Q���1�D�Q�G�U�L�������F�H�O���P�D�L���P�D�U�H���G�L�Q�W�U�H���I�U�D�
�L�L���1�D�Q�G�U�L��������
care i-ar fi urmat lui Alecu Procopovici (de n-o fi fiind o confuzie la mijloc), ar fi venit 
�(�U�Q�H�V�W���5�D�E�H�Q�H�U�����Ä�F�H�W���
�H�D�Q�����D�G�L�F�����8�Q�W�H�U�W�D�Q��� ���V�X�S�X�V�����D�X�V�W�U�L�D�F�´�����&�L�W�L�P���� 
 
�Ä�3�U�R�I�H�V�R�U�X�O�� �(�U�Q�H�V�W�� �5�D�E�H�Q�H�U�� �D�� �I�R�V�W�� �X�Q�� �D�G�P�L�U�D�E�L�O�� �S�H�G�D�J�R�J���� �X�Q�� �v�Q�G�U���]�Q�H�
�� �I���X�U�L�W�R�U�� �G�H�� �V�X�I�O�H�W��
�U�R�P�k�Q�H�V�F�����G�H���O�L�P�E�����U�R�P�k�Q�H�D�V�F�������D�F�R�O�R���v�Q���&�H�U�Q���X�
�L�X�O���v�Q�V�W�U���L�Q�D�W���� 
�Ì�Q�� �G�X�S���� �P�H�V�H�O�H�� �O�L�E�H�U�H���� �v�Q�� �D�I�D�U���� �G�H�� �S�U�R�J�U�D�P���� �Q�H�� �F�K�H�P�D�� �O�D�� �O�L�F�H�X�� ���L�� �Q�H�� �I���F�H�D�� �,�V�W�R�U�L�D�� �U�R�P�k�Q�L�O�R�U��
���Q�H�F�X�Q�R�V�F�X�W���� �G�H�� �Q�R�L������ �O�L�W�H�U�D�W�X�U���� ���L�� �D�X�W�R�U�L�� �U�R�P�k�Q�L���� �Q�H�� �L�V�W�R�U�L�V�H�D�� ���L�� �S�R�Y�H�V�W�H�D�� �G�H�V�S�U�H�� �I�U�X�P�X�V�H�
�L�O�H��
�5�R�P�k�Q�L�H�L���� �G�H�� �P�R�Q�X�P�H�Q�W�H�O�H�� �L�V�W�R�U�L�F�H�� �G�H�� �D�F�R�O�R���� �G�H�� �S�R�G�X�O�� �G�H�� �O�D�� �&�H�U�Q�D�Y�R�G������ �G�H�� �&�R�Q�V�W�D�Q�
�D�� ���L��
�0�D�U�H�D���1�H�D�J�U�������G�H���P�D�U�L�O�H���I�L�J�X�U�L���L�V�W�R�U�L�F�H�����L���F�X�O�W�X�U�D�O�H���� 
�$�F�H�V�W�� �S�U�R�I�H�V�R�U�� �H�Y�U�H�X�� �D�� �R�U�J�D�Q�L�]�D�W�� �F�X�� �Q�R�L�� �R�� �H�[�F�X�U�V�L�H�� �O�D�� �3�X�W�Q�D�� ���L�� �Q�H-�D�� �Y�R�U�E�L�W�� �G�H�� �I�U�X�P�X�V�H�
�L�O�H��
istorice ale Bucovinei. Ne-�D�� �R�E�O�L�J�D�W�� �V���� �v�Q�Y���
���P�� �D�� �Y�R�U�E�L�� �I�U�X�P�R�V���� �F�R�U�H�F�W���� �U�R�P�k�Q�H���W�H�� ���L�� �V���� �Q�H��
�v�P�E�R�J���
�L�P���Y�R�F�D�E�X�O�D�U�X�O�´�����1�D�Q�G�U�L�������������������������� 
�$���D���V�H���I�D�F�H���F�������v�Q���v�Q�F�H�U�F�D�U�H�D���G�H���D���O�H���V�W�k�U�Q�L���P�k�Q�G�U�L�D���U�R�P�k�Q�H�D�V�F�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���Y�D�O�R�U�L�O�R�U���G�L�Q��
�5�R�P�k�Q�L�D���� �(�U�Q�H�V�W�� �5�D�E�H�Q�H�U�� �O�H-�D�� �Y�R�U�E�L�W�� �H�O�H�Y�L�O�R�U�� ���L�� �G�H�V�S�U�H�� �*�U�L�J�R�U�H�V�F�X���� �3�U�L�Q�� �X�U�P�D�U�H���� �v�Q�� ������������
�G�X�S���� �F�H�� �F�L�W�L�V�H�� �v�Q�� �Ä�8�Q�L�Y�H�U�V�X�O�´�� �F���� �X�U�P�D�� �V���� �D�S�D�U���� �R�� �P�R�Q�R�J�U�D�I�L�H�� �D�� �O�X�L�� �*�U�L�J�R�U�H�V�F�X�� �V�F�U�L�V���� �G�H��
�9�O�D�K�X�
�������,�R�Q���1�D�Q�G�U�L�������H�O�H�Y���v�Q���F�O�D�V�D���D���9�,-�D�����R���F�R�P�D�Q�G�������1�X�P�D�L���F�������D�W�X�Q�F�L���F�k�Q�G���S�U�L�P�H���W�H���D�Y�L�]�X�O��
�S�R���W�D�O���� �F�R�Q�V�W�D�W���� �F���� �S�U�H�
�X�O�� �H�� �H�[�R�U�E�L�W�D�Q�W���� �������� �G�H�� �F�R�U�R�D�Q�H�� �D�X�V�W�U�L�H�F�H���± �Ä�H�F�K�L�Y�D�O�H�Q�W�X�O�� �D�� �G�R�X����
�F�R�V�W�X�P�H���G�H���K�D�L�Q�H���F�X���P�D�W�H�U�L�D�O�X�O���F�U�R�L�W�R�U�X�O�X�L�´�����D�Y�H�D���V�����Q�R�W�H�]�H�����$���v�P�S�U�X�Putat 80 de coroane de 
�O�D���X�Q���F�R�O�H�J�����L�D�U�����������G�H���O�D���S�U�R�I�H�V�R�U�X�O���5�D�E�H�Q�H�U�����Ì�Q���M�X�U�Q�D�O�X�O���O�X�L���Q�R�W�D�V�H�����Ä�3�U�R�I�H�V�R�U�X�O���P-a ascultat, a 
�]�k�P�E�L�W�� ���L�� �P-�D�� �v�Q�W�U�H�E�D�W�� �F�X�� �E�O�k�Q�G�H�
�H�� �F�X�P�� �D�P�� �S�X�W�X�W�� �I�D�F�H�� �H�X�� �X�Q�� �O�X�F�U�X�� �F�D�� �D�F�H�V�W�D���� �©�F�k�Q�G�� �H�X���� �F�D��
profesor, nu mi-�D�P���S�X�W�X�W���S�H�U�P�L�W�H���R���F�D�U�W�H���D�W�k�W���G�H���V�F�X�P�S���ª�´����apud �1�D�Q�G�U�L��������������������-19). 
�'�H���D�O�W�I�H�O�����U���V�I�R�L�Q�G���Ä�$�S���U�D�U�H�D���1�D�
�L�R�Q�D�O���´�����D�I�O���P���F�����5�D�E�H�Q�H�U���D�Y�H�D���V�����S�X�E�O�L�F�H�����V�X�E���S�V�H�X�G�R�Q�L�P�X�O��
�&�R�Q�V�W�D�Q�W�L�Q���&�R�U�E�H�V�F�X�����F�K�L�D�U���v�Q���S�U�L�P�X�O���Q�X�P���U�����D�Q���,���������R�F�W�����������������Q�U�����������R���6�F�K�L�0�����0���U���Q�H�D�V�F�����v�Q������
tablouri �Q�X�P�L�W����Copiii, apoi, �X�Q�� �Ä�V�W�X�G�L�X�� �F�U�L�W�L�F-�O�L�W�H�U�D�U�´���6�L�P�E�R�O�L�V�P�X�O�� �O�D�� �U�R�P�k�Q�L (an I, 4 
�Q�R�L�H�P�E�U�L�H�� ������������ �Q�U���� �������� �Ì�Q�� �� �Ä�$�S���U�D�U�H�D�� �1�D�
�L�R�Q�D�O���´�� �Q�H�� �V�W�D�X�� �O�D�� �v�Q�G�H�P�k�Q���� ���L�� �D�O�W�H�� �L�Q�I�R�U�P�D�
�L�L��
�U�H�O�H�Y�D�Q�W�H���� �S�U�R�I�H�V�R�U�X�O�� �5�D�E�H�Q�H�U�� �Y�D�� �I�D�F�H�� �S�D�U�W�H�� �G�L�Q�� �&�R�P�L�W�H�W�X�O�� �E�D�O�X�O�X�L�� �Ä�-�X�Q�L�P�L�L�´�� ���F�I���� �Ä�$�S���U�D�U�H�D��
�1�D�
�L�R�Q�D�O���´���� �D�Q�� �,�,�,���� �Q�U���� ������ ������ �L�D�Q���� �������������� �Ä�V�X�S�U�D�V�R�O�Y�H���W�H�´�� �O�D�� �S�H�W�U�H�F�H�U�H�D�� �V�R�F�L�H�W���
�L�L�� �F�D�Q�W�R�U�L�O�R�U��
�U�R�P�k�Q�L�� �Ä�/�X�P�L�Q�D�´�� �F�X�� ���� �F�R�U�R�D�Q�H�� ������ �G�H�� �E�D�Q�L�� ���F�I���� �Ä�$�S���U�D�U�H�D�� �1�D�
�L�R�Q�D�O���´���� �D�Q�� �,�,�,���� �Q�U���� ������ ���� �I�H�E�U����
���������������I�D�F�H���S�D�U�W�H���G�L�Q���&�R�P�L�W�H�W�X�O���G�H���R�U�J�D�Q�L�]�D�U�H�����Ä�&�R�P�L�W�H�W���G�H���I�X�Q�F�
�L�R�Q�D�U�L���U�R�P�k�Q�L�´���F�L�W�L�P�����D���X�Qei 
�Ä�V�H�U�D�W�H�� �P�D�V�F�D�W�H�´�� ���Ä�$�S���U�D�U�H�D�� �1�D�
�L�R�Q�D�O���´���� �D�Q�� �,�,�,���� �Q�U���� �������� ������ �I�H�E�U���� �������������� �Y�D�� �I�L�� �Ä�D�V�L�V�W�H�Q�W�� �G�H��
�F�R�P�S�W�D�E�L�O�L�W�D�W�H�´���O�D���V�H�F�
�L�D���W�H�D�W�U�D�O�����D���6�R�F�L�H�W���
�L�L���Ä�$�U�P�R�Q�L�D�´�����Ä�$�S���U�D�U�H�D���1�D�
�L�R�Q�D�O���´�����D�Q���,�,�,�����Q�U������������
�������D�S�U�L�O�L�H�����������������L�D�U���F�X���S�U�L�O�H�M�X�O���U�H�S�U�H�]�H�Q�W���U�L�L���S�L�H�V�H�O�R�U���Ä�2�Y�L�G�L�X�´ ���L���Ä�1���S�D�V�W�D�´���D���F�R�Q�W�U�L�E�X�L�W���F�X��������
�F�R�U�R�D�Q�H���S�H�Q�W�U�X���V�X�V�
�L�Q�H�U�H�D���V�R�F�L�H�W���
�L�L���Ä���F�R�D�O�D���5�R�P�k�Q���´�����F�I�����Ä�$�S���U�D�U�H�D���1�D�
�L�R�Q�D�O���´�����D�Q���,�,�����Q�U����������
���L�� �������� ���� �L�X�Q�L�H�� ������������ �I�L�L�Q�G�� �F�K�L�D�U�� �V�H�F�U�H�W�D�U�X�O�� �V�R�F�L�H�W���
�L�L���� �,�Q�V�S�H�F�W�H�D�]���� �O�D�� �X�Q�� �P�R�P�H�Q�W���G�D�W���L�Q�W�H�U�Q�D�W�X�O��
�Ä���W�H�I�D�Q�� �F�H�O�� �0�D�U�H�´�� �G�L�Q�� �5���G���X�
�L���� �S�D�U�W�L�F�L�S���� �O�D�� �G�H�V�F�K�L�G�H�U�H�D�� �L�Q�W�H�U�Q�D�W�X�O�X�L�� �G�H�� �E���L�H�
�L�� �G�L�Q�� �&�H�U�Q���X�
�L��
�H�W�F�������H�W�F�����6�����V�H���H�[�S�O�L�F�H���W�R�D�W�H���D�F�H�V�W�H�D���G�R�D�U���S�U�L�Q���I�D�S�W�X�O���F�����(�U�Q�H�V�W���5�D�E�H�Q�H�U���Y�H�Q�L�V�H���v�Q���%�X�F�R�Y�L�Q�D���G�H��
�O�D���5�R�P�D�Q�����G�L�Q���5�R�P�k�Q�L�D�"�����2���v�Q�W�U�H�E�D�U�H�����v�Q���I�R�Q�G�����I���U�����V�H�Q�V�����3�U�R�I�H�V�R�U�X�O���5�D�E�H�Q�H�U���H�U�D�����v�Q���&�H�U�Q���X�
�L�L��
�v�Q�V�W�U���L�Q�D�
�L�����X�Q���D�G�H�Y���U�D�W���U�R�P�k�Q�� 
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IOAN ALEXANDRU. THE RELIGIOUS POETRY 
 

Iulian Boldea  
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Abstract: Ioan Alexandru is, in post-war Romanian literature, the poet who legitimized with force and 
expressiveness the religious lyric, the Orphic and psalmic outfit of poetry, assuming a vibrant 
experience of sacredness in paintings with a hymn drawing in which the village, homeland and God 
are landmarks thematic modelers. Substantially, despite a certain aridity and repetitive procedures, 
the hymns reveal a constant effort to capitalize on the dynamics of sacredness. Religious poetry has 
initiatory, confessional valences, detaching itself through the rhetoric of pathos, clarity and the 
appeal to light as an expression of authentic faith and the incarnation of the logos in spiritual heights, 
because, says the poet, "knowledge is the source of joy." 
 
Keywords: poetry, religious, confession, pathos, logos   
 
 
Poezia lui Ioan Alexandru s-a remarcat, de-a lungul timpului, printr-�R�� �U�H�F�H�S�W�D�U�H�� �F�U�L�W�L�F����
�D�P�E�L�Y�D�O�H�Q�W������ �R�� �U�H�F�H�S�W�D�U�H�� �S�U�H�S�R�Q�G�H�U�H�Q�W�� �H�O�R�J�L�R�D�V���� �S�H�Q�W�U�X�� �S�U�L�P�H�O�H�� �Y�R�O�X�P�H�� �ú�L�� �X�Q�D�� �P�X�O�W�� �P�D�L��
�U�H�]�H�U�Y�D�W�����I�D� �����G�H��Imne�����3�H���G�H���D�O�W�����S�D�U�W�H�����V�H���S�R�D�W�H���V�S�X�Q�H���F�� �Q�L�F�L���S�U�L�P�H�O�H���F���U� �L�����&�X�P���V�����Y�����V�S�X�Q, 
�9�L�D�0�D�����G�H�R�F�D�P�G�D�W��, Infernul discutabil, Vina, �9���P�L�O�H���3�X�V�W�L�H�L) nu au fost cu totul scutite de o 
�V�H�U�L�H�� �G�H�� �S�H�U�F�H�S� �L�L�� �F�U�L�W�L�F�H���� �0�D�U�L�Q�� �0�L�Q�F�X�� �U�H�P�D�U�F�k�Q�G�� �R�� �G�H�V�F�H�Q�G�H�Q� ���� �G�L�U�H�F�W���� �V�D�X�� �I�R�D�U�W�H�� �S�X� �L�Q��
�P�H�G�L�D�W���� �G�L�Q�� �F�D�Q�G�R�U�L�O�H�� �W�X�P�X�O�W�X�R�D�V�H�� �D�O�H�� �O�X�L�� �/�D�E�L�ú���� �F�R�Q�V�L�G�H�U�k�Q�G�X-�V�H�� �F���� �����G�H�V�F�R�S�H�U�L�U�H�D�� �O�X�P�L�L�� �V�H��
�I�D�F�H�� �S�U�H�D�� �G�L�U�H�F�W���´1 �Ì�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S���� �(�X�J�H�Q�� �6�L�P�L�R�Q�� �U�H�P�D�U�F���� �I�D�S�W�X�O�� �F���� �S�U�L�P�H�O�H�� �S�R�H�P�H�� �D�O�H�� �O�X�L��
�,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �V�H�� �U�H�J���V�H�V�F�� �V�X�E�� �V�H�P�Q�X�O�� �V�H�Q�]�R�U�L�D�O�L�W��� �L�L�� �ú�L�� �D�O�� �D�I�H�F�W�L�Y�L�W��� �L�L���� �G�H�R�D�U�H�F�H�� �S�R�H�W�X�O��
�Ä�W�U�D�G�X�F�H�� �D�I�H�F�W�L�Y�� �W�R�W�X�O���� �D�S�H�O�k�Q�G�� �O�D�� �Q�D�W�X�U���� �Q�X�P�D�L�� �v�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �v�L�� �L�O�X�V�W�U�H�D�]���� �X�Q�� �J�H�V�W�� �V�D�X�� �R��
�H�P�R�
�L�H���S�U�R�S�U�L�H�´2�����)�L�R�U�X�O���H�[�S�U�H�V�L�R�Q�L�V�W���H�V�W�H�����G�H���D�O�W�I�H�O�����G�R�P�L�Q�D�Q�W���v�Q���D�F�H�V�W�H���F�U�H�D� �L�L���G�H���v�Q�F�H�S�X�W�����F���F�L��
�Ä�v�Q���V�S�D�W�H�O�H���O�X�F�U�X�U�L�O�R�U���R�E�V�F�X�U�H���V�H���D�I�O�����R���U�H�D�O�L�W�D�W�H���P�D�L���D�G�k�Q�F�����D���H�[�L�V�W�H�Q�
�H�L�����F�����O�X�P�H�D���Y�H�J�H�W�D�O�����D�U�H��
�R���I�L�U�H���D���H�L�����O�D���F�D�U�H���S�R�H�W�X�O���W�U�H�E�X�L�H���V�����D�M�X�Q�J���´3�����6�H���S�R�D�W�H���D�S�U�H�F�L�D���I�D�S�W�X�O���F�����F�H�O�H���ú�D�S�W�H���Y�R�O�X�P�H���G�H��
Imne �Q�X�� �S�R�W�� �I�L�� �F�R�Q�V�L�G�H�U�D�W�H�� �F�D�� �S�U�R�E�H�� �D�O�H�� �X�Q�H�L�� �L�Q�Y�R�O�X� �L�L�� �H�V�W�H�W�L�F�H���� �G�H�R�D�U�H�F�H�� �W�U�D�Q�]�L� �L�D�� �G�H�� �O�D��
�G�U�D�P�D�W�L�F�X�O�� �V�H�Q�]�L�W�L�Y���� �v�Q�W�X�Q�H�F�D�W���� �L�Q�V�W�L�Q�F�W�X�D�O�� �ú�L�� �D�U�K�H�W�L�S�D�O�� �G�L�Q�� �S�U�L�P�D�� �H�W�D�S���� �D�� �F�U�H�D� �L�H�L�� �O�L�U�L�F�H���� �O�D��
�U�H�S�U�H�]�H�Q�W���U�L�O�H���O�X�P�L�Q�R�D�V�H�����V�R�O�H�P�Q�H�����Q�D�U�D�W�L�Y�L�]�D�W�H�����L�P�S�U�H�J�Q�D�W�H���G�H���v�Q�I�L�R�U���U�L���D�O�H���V�D�F�U�D�O�L�W��� �L�L���Q�X���S�R�W��
�I�L�� �v�Q���H�[�F�O�X�V�L�Y�L�W�D�W�H���G�R�Y�H�]�L�� �V�D�X���U�H�I�O�H�[�H�� �D�O�H���G�H�F�O�L�Q�X�O�X�L�� �O�R�J�R�V�X�O�X�L�� �S�R�H�W�L�F�����,�R�D�Q�� �$�O�H�[�D�Q�G�U�X���H�V�W�H�����v�Q��
�O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �S�R�V�W�E�H�O�L�F������ �S�R�H�W�X�O�� �F�H�� �D�� �O�H�J�L�W�L�P�D�W�� �F�X�� �I�R�U� ���� �ú�L�� �H�[�S�U�H�V�L�Y�L�W�D�W�H�� �O�L�U�L�F�D�� �U�H�O�L�J�L�R�D�V������
� �L�Q�X�W�D���R�U�I�L�F�����ú�L���S�V�D�O�P�L�F�����D���S�R�H�]�L�H�L�����D�V�X�P�k�Q�G�X-�ú�L���R���Y�L�E�U�D�Q�W�����W�U���L�U�H���D���V�D�F�U�D�O�L�W��� �L�L���v�Q���W�D�E�O�R�X�U�L���F�X���X�Q��
�G�H�V�H�Q�� �L�P�Q�L�F�� �S�U�H�J�Q�D�Q�W�� �v�Q�� �F�D�U�H�� �V�D�W�X�O���� �S�D�W�U�L�D�� ���L�� �'�X�P�Q�H�]�H�X�� �V�X�Q�W�� �U�H�S�H�U�H�� �W�H�P�D�W�L�F�H�� �P�R�G�H�O�D�W�R�D�U�H����
�6�X�E�V�W�D�Q� �L�D�O�H���� �v�Q���F�L�X�G�D���X�Q�H�L���D�Q�X�P�L�W�H���D�U�L�G�L�W��� �L���ú�L���D���X�Q�R�U���S�U�R�F�H�G�H�H���U�H�S�H�W�L�W�L�Y�H�����S�R�H�]�L�L�O�H���U�H�O�L�J�L�R�D�V�H��
�U�H�O�H�Y�����X�Q���H�I�R�U�W���F�R�Q�V�W�D�Q�W���G�H���Y�D�O�R�U�L�I�L�F�D�U�H���D���G�L�Q�D�P�L�F�L�L���V�D�F�U�D�O�L�W��� �L�L�����Ä�7�U���L�U�H�D���D�I�H�F�W�L�Y�����D���U�H�O�L�J�L�H�L���S�U�L�Q��
�E�L�V�H�U�L�F�������D�O���W�X�U�L���G�H���S�R�H�]�L�H�����S�R�D�W�H���F�R�Q�W�U�L�E�X�L���O�D���U�H�J�H�Q�H�U�D�U�H�D���P�R�U�D�O�����D���S�R�S�R�U�X�O�X�L���U�R�P�k�Q���D�I�O�D�W���V�X�E��
�D�S���V�D�U�H�D���L�G�H�R�O�R�J�L�H�L���F�R�P�X�Q�L�V�W�H�´4.   
�Ì�Q�W�U�H�� �F�U�L�W�L�F�L�L�� �F�D�U�H�� �D�X�� �S�X�V�� �V�X�E�� �V�H�P�Q�X�O�� �v�Q�W�U�H�E���U�L�L�� �Y�D�O�R�D�U�H�D�� �ú�L�� �S�U�H�V�W�D�Q� �D�� �S�R�H�]�L�H�L�� �U�H�O�L�J�L�R�D�V�H�� �D�� �O�X�L��
�,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �V�H�� �U�H�J���V�H�ú�W�H�� �$�O���� �3�L�U�X���� �F�D�U�H�� �F�R�Q�V�L�G�H�U���� �F���� �Ä�D�X�W�R�U�X�O�� ���,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�����P�L�P�H�D�]����
�P�D�Q�L�H�U�D���S�L�Q�G�D�U�L�F�������H�O�L�Q���������L���P�D�L���D�O�H�V���L�P�Q�R�J�U�D�I�L�D���E�L�]�D�Q�W�L�Q�����v�Q���F�R�P�S�X�Q�H�U�L���L�Q�W�H�U�P�L�Q�D�E�L�O�H���G�H���F�k�W�H��
                                                             
1 Marin Mincu, �3�R�H�]�L�H���.�L���J�H�Q�H�U�D�0�L�H�� �(�G�����(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L�����������������S������������ 
2 Eugen Simion, �2�U�L�H�Q�W���U�L���v�Q���O�L�W�H�U�D�W�X�U�D���F�R�Q�W�H�P�S�R�U�D�Q���Ü �(�G�L�W�X�U�D���3�H�Q�W�U�X���/�L�W�H�U�D�W�X�U�������%�X�F�X�U�H���W�L�����������������S������������ 
3 Eugen Simion, �6�F�U�L�L�W�R�U�L���U�R�P�k�Q�L���G�H���D�]�L�����Y�R�O�����,�����(�G�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�������������������S�������������� 
4 �,�R�Q���%���O�X����Ioan Alexandru �± monografie, �(�G�����$�X�O�D�����%�U�D���R�Y�����������������S������������ 
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���� �S�k�Q���� �O�D�� ���� pagini (300-500 de versuri, ce-i drept albe �ª5���� �'�H�� �R�� �Y�H�K�H�P�H�Q� ���� �L�Q�W�U�D�W�D�E�L�O���� �V�H��
�G�R�Y�H�G�H�ú�W�H�� �D�� �I�L�� �,�R�Q�� �&�D�U�D�L�R�Q���� �G�H�O�R�F�� �F�R�P�S�U�H�K�H�Q�V�L�Y�� �V�D�X�� �U�H�F�H�S�W�L�Y�� �I�D� ���� �G�H�� �D�F�H�V�W�� �J�H�Q�� �G�H�� �S�R�H�]�L�H : 
�Ä�3�U�D�F�W�L�F���Y�D�O�R�D�U�H�D���V�D���U�H�D�O�����± �D���D�F�H�V�W�X�L���S�R�H�W���,�R�D�Q�����,�R�Q�"�����$�O�H�[�D�Q�G�U�X�����F�D�����L���D���D�O�W�R�U���F�v�
�L�Y�D �W�U�v�P�E�L�
�D�
�L��
�± �H���P�D�L���P�X�O�W���G�H�����������G�R�D�U���R���W�U�L�V�W�����L�Q�Y�H�V�W�L�
�L�H�����G���X�Q���W�R�D�U�H�����L���O�L�W�H�U�D�W�X�U�L�L�����L���D�X�W�R�U�X�O�X�L�´6�����7�U�H�E�X�L�H���V����
�R�E�V�H�U�Y���P�� �I�D�S�W�X�O�� �F���� �S�R�H�]�L�D�� �U�H�O�L�J�L�R�D�V���� �D�U�H�� �D�Q�X�P�L�W�H�� �S�D�U�W�L�F�X�O�D�U�L�W��� �L�� �L�P�S�R�U�W�D�Q�W�H���� �v�Q�W�U�H�� �F�D�U�H�� �I�R�D�U�W�H��
relevante mi se par smerenia, cultivarea unei form�H�� �G�H�� �M�H�U�W�L�U�H�� �D�� �V�L�Q�H�O�X�L�� �v�Q�� �E�H�Q�H�I�L�F�L�X�O��
�D�S�D�U�W�H�Q�H�Q� �H�L�� �O�D���X�Q�L�Y�H�U�V�X�O���W�U�D�Q�V�F�H�Q�G�H�Q� �H�L���� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D�� �L�]�Y�R�D�U�H�O�H���D�U�K�H�W�L�S�D�O�H���D�O�H���V�L�Q�H�O�X�L�����G�D�U���ú�L��
�U�H�Y�H�O�D�U�H�D�� �X�Q�X�L�� �I�R�Q�G�� �D�I�H�F�W�L�Y�� �ú�L�� �H�[�S�U�H�V�L�Y�� �R�U�I�L�F���� �U�H�Y�H�O�D�W�R�U�� �S�H�Q�W�U�X���R�U�L�]�R�Q�W�X�O�� �V�D�F�U�D�O�L�W��� �L�L���� �9�O�D�G�L�P�L�U��
�6�W�U�H�L�Q�X�� �Q�R�W�H�D�]���� �R�� �D�Q�X�P�L�W���� �G�X�D�O�L�W�D�W�H�� �v�Q�� �F�U�H�D� �L�D�� �O�X�L�� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X���� �S�U�L�Q�� �S�U�H�]�H�Q� �D�� �v�Q�� �S�R�H�P�H�� �D��
�G�R�X���� �P�D�Q�L�I�H�V�W���U�L�� �G�L�V�W�L�Q�F�W�H���� �F�K�L�D�U�� �R�S�X�V�H���� �Ä�X�Q�D�� �D�� �Y�R�L�Q� �H�L�� �D�S�U�L�J�H�� �G�H�� �P�R�G�H�U�Q�L�W�D�W�H���� �F�D�U�H�� �L�D�� �I�R�U�P�D��
�G�H�Q�V�L�W���
�L�L�� ���L�� �D�� �Y�L�R�O�H�Q�
�H�L�� �H�[�S�U�H�V�L�H�L���� �L�D�U�� �D�O�W�D�� �P�D�L�� �D�X�W�H�Q�W�L�F������ �D�� �L�Q�V�W�L�Q�F�W�X�O�X�L�� �Y�H�W�U�H�L�� �V�W�U���P�R���H���W�L�� 
�G�H�V�S�L�F���� �H�Y�L�G�H�Q�W�� �O�L�U�L�V�P�X�O�� �D�F�H�V�W�X�L�� �S�R�H�W�´7.  Un aspect important este semnalat de criticul Ion 
�3�R�S���� �F�D�U�H�� �F�R�Q�V�L�G�H�U���� �F���� �ÄImnele �V�X�Q�W�� �U�H�]�X�O�W�D�W�X�O�� �����X�Q�H�L�� �©�F�X�O�W�X�U�L�ª�� �O�L�U�L�F�H�� �P�D�L�� �G�H�J�U�D�E���� �H�[�W�H�Q�V�L�Y�H��
�G�H�F�k�W���G�H���L�Q�W�H�Q�V�L�W�D�W�H�����L���D�G�k�Q�F�L�P�H�´�� 
�0�H�W�D�P�R�U�I�R�]�D�� �O�L�U�L�F���� �D�� �O�X�L�� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X���� �W�U�D�Q�]�L� �L�D�� �G�H�� �O�D�� � �L�Q�X�W�D�� �Y�L�W�D�O�L�V�W���� �D�� �Y�H�U�V�X�U�L�O�R�U�� �G�L�Q��
�S�U�L�P�H�O�H���Y�R�O�X�P�H���O�D���V�R�O�H�P�Q�L�W�D�W�H�D���O�L�W�X�U�J�L�F�����D���L�P�Q�H�O�R�U���H�V�W�H���F�R�P�H�Q�W�D�W�����F�U�L�W�L�F���G�H���,�R�Q���%���O�X�����D�X�W�R�U�X�O��
�X�Q�H�L���P�R�Q�R�J�U�D�I�L�L�����F�U�L�W�L�F���F�H���R�S�H�U�H�D�]�����R���G�L�I�H�U�H�Q� �L�H�U�H���Y�D�O�R�U�L�F�����G�U�D�V�W�L�F�����v�Q�W�U�H���S�U�L�P�D���H�W�D�S�����ú�L���F�H�D���G�H��
�D���G�R�X�D�����Ä�/�D���Q�L�F�L���W�U�H�L�]�H�F�L���G�H���D�Q�L���v�P�S�O�L�Q�L�
�L�����W�v�Q���U�X�O���H�U�D���F�R�Q�V�L�G�H�U�D�W���X�Q���S�R�V�L�E�L�O���Q�R�X���(�P�L�Q�H�V�F�X�����Ì�Q�V����
�Q�X�� �D�� �I�R�V�W�� �V���� �I�L�H���� �Ì�Q�� �X�U�P���W�R�D�U�H�O�H�� ���D�S�W�H�� �Y�R�O�X�P�H���� �I�L�H�F�D�U�H�� �F�X�S�U�L�Q�]�k�Q�G�� �F�v�W�H�Y�D�� �V�X�W�H�� �G�H�� �©�L�P�Q�H�ª����
�H�U�R�G�D�W�H���G�H���L�Q�J�U�H�G�L�H�Q�W�H���H�W�U�R�Q�R�P�H�����W�v�Q���U�X�O���U�H�Y�R�O�W�D�W���G�H���L�H�U�L���U�H�Q�X�Q�
�����O�D���V�X�E�L�H�F�W�L�Y�L�W�D�W�H�����W�H�R�U�H�W�L�]�H�D�]����
�R�� �S�R�H�]�L�H�� �©�U�H�F�H�ª���� �R�E�L�H�F�W�L�Y������ �©�U�D�
�L�R�Q�D�O���ª���� �H�Y�R�F���� �V�R�O�H�P�Q���� �G�D�U�� �G�L�V�F�X�U�V�L�Y���� �P�R�P�H�Q�W�� ���L�� �S�H�U�V�R�Q�D�M�H��
�E�L�E�O�L�F�H���� �©�V�W�U�L�J���ª�� �P�R�Q�R�W�R�Q�� �S�H�U�V�R�Q�D�O�L�W���
�L�O�H�� �L�V�W�R�U�L�F�H���� ���«���� �9�R�F�H�D�� �L�Q�G�L�Y�L�G�X�D�O�L�]�D�W���� �F�H�� �U�R�V�W�H�D��
�Q�H�O�L�Q�L���W�L���H�[�L�V�W�H�Q�
�L�D�O�H���V�H���W�U�D�Q�V�I�R�U�P���v�Q���J�O�D�V�X�O���X�Q�X�L���D�H�G���K�L�H�U�D�W�L�F�����F�D�U�H���U�H�L�D���V�R�O�H�P�Q���D�F�H�O�H�D���L���W�H�P�H���v�Q��
�©�L�P�Q�H�ª�� �F�X�� �W�L�W�O�X�U�L�� �L�G�H�Q�W�L�F�H���� �Q���]�X�L�Q�G�� �S���W�L�P�D������ �G�D�U�� �L�O�X�]�R�U�L�X���� �O�D�� �v�Q�W�H�P�H�L�H�U�H�D�� �X�Q�X�L�� �H�W�K�R�V��
�F�R�Q�W�H�P�S�R�U�D�Q���´8 
�$�V�H�U�Y�L�U�H�D�� �I�D� ���� �G�H�� �X�Q�� �Ä�S�U�R�J�U�D�P�´�� �S�R�H�W�L�F�� �S�U�H�V�W�D�E�L�O�L�W���� �H�[�S�X�Q�H�U�H�D�� �X�Q�H�L�� �D�Q�X�P�L�W�H�� �X�P�L�O�L�W��� �L�� �I�D� ���� �G�H��
�H�[�L�J�H�Q� �H�O�H�� �D�Q�X�P�L�W�R�U�� �Q�R�U�P�H�� �H�W�L�F�H���� �H�W�Q�L�F�H�� �V�D�X�� �U�H�O�L�J�L�R�D�V�H�� �H�V�W�H�� �R�E�V�H�U�Y�D�W���� �ú�L�� �G�H�� �*�K�H�R�U�J�K�H��
�*�U�L�J�X�U�F�X�����Ä�Ì�Q���Q�L�F�L���X�Q�D���G�L�Q���F�X�O�H�J�H�U�L�O�H���D�Q�W�H�U�L�R�D�U�H���S�R�H�]�L�D���O�X�L���,�R�D�Q���$�O�H�[�D�Q�G�U�X���Q�X���H���D�W�v�W���G�H���D�V�H�U�Y�L�W����
�X�Q�X�L�� �S�U�R�J�U�D�P�� �F�D�� �v�Q��Imnele Transilvaniei. �3�D�U�F���� �v�Q�� �F�R�Q�F�R�U�G�D�Q�
���� �F�X�� �V�X�E�V�W�D�Q�
�D�� �X�P�D�Q���� �I�H�E�U�L�O-
�D�V�S�U�����S�H���F�D�U�H���R���F�v�Q�W�������F�X���S�H�L�V�D�M�X�O���W�U�D�Q�V�L�O�Y�D�Q���X�V�F�D�W�����v�Q���F�D�U�H���©�V�H�P�L�Q�
�H�O�H���G�H���S�L�D�W�U�����F�D�G�����L-�Q�J�K�H�D�
���ª��
���P�H�W�D�I�R�U�H���� �P�H�U�H�X�� �U�H�O�X�D�W�H���� �D�O�H�� �G�L�I�L�F�X�O�W���
�L�L�� �Q�D�W�X�U�D�O�H������ �S�R�H�W�X�O�� �V�H�� �V�X�S�X�Q�H�� �X�Q�R�U�� �W�L�S�D�U�H�� �G�H�� �V�L�Q�H��
�L�P�S�X�V�H�´9. 
�7�U�H�E�X�L�H�� �V���� �V�H�P�Q�D�O���P���� �v�Q�V������ �H�[�L�V�W�H�Q� �D�� �ú�L�� �D�� �X�Q�H�L�� �D�� �G�R�X�D�� �F�D�W�H�J�R�U�L�L�� �G�H��critici, care au exprimat 
�L�P�S�R�U�W�D�Q� �D���ú�L���L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D���O�L�U�L�F�L�L���U�H�O�L�J�L�R�D�V�H�����V�X�E�O�L�Q�L�L�Q�G���O�H�J���W�X�U�D���R�U�J�D�Q�L�F�������F�R�U�H�V�S�R�Q�G�H�Q� �D���ú�L��
�F�R�Q�W�L�Q�X�L�W�D�W�H�D�����v�Q�W�U�H���F�H�O�H���G�R�X�����H�W�D�S�H���D�O�H���F�U�H�D� �L�H�L�����$�V�W�I�H�O�����v�Q���R�S�L�Q�L�D���O�X�L���0�L�U�F�H�D���7�R�P�X�ú�����S�R�H�]�L�D���O�X�L��
Ioan Alexandru este ,,tot ce poate �I�L���P�D�L���R�S�X�V���L�G�L�O�H�L�����L���F�D�O�R�I�L�O�L�H�L�����S�H���W�U�H�S�W�H�O�H���W�R�W���P�D�L���S�U�R�I�X�Q�G�H��
�D�O�H���X�Q�X�L���U�H�D�O�L�V�P���I���U�����F�R�Q�F�H�V�L�L�����F�X���Q�R�W�H���L�]�E�L�W�R�D�U�H�����D�P�L�Q�W�L�Q�G���F�X�U�D�M�R�D�V�D���W�X�������H�[�L�V�W�H�Q�
�L�D�O�L�V�W���´10. La 
�U�k�Q�G�X�O�� �V���X���� �(�X�J�H�Q�� �1�H�J�U�L�F�L�� �U�H�P�D�U�F���� �I�D�S�W�X�O�� �F���� �S�H�L�V�D�M�X�O��Imnelor �Ä�D�S�D�U�
�L�Q�H�� �
�L�Q�X�W�X�O�X�L�� �F�U�H���W�L�Q��
�U�k�Y�Q�L�W�����F�R�O�
�X�O�X�L���G�H���U�D�L���Y�L�V�D�W�´11�����F���F�L�����v�Q���D�F�H�V�W�H���S�R�H�P�H���V�H���S�R�D�W�H���v�Q�U�H�J�L�V�W�U�D���R���F�H�O�H�E�U�D�U�H���D���O�X�P�L�Q�L�L����
�X�Q�� �H�W�R�V�� �D�O�� �H�Y�O�D�Y�L�H�L���� �O�D�� �F�D�U�H�� �V�H�� �D�G�D�X�J���� �S�H�U�F�H�S� �L�D�� �D�V�F�H�W�L�F���� �D�V�X�S�U�D�� �X�Q�X�L�� �W�U�H�F�X�W�� �F�R�Q�Y�X�O�V�L�Y���� �Ì�Q�W�U�H��
�D�G�R�U�D� �L�H�� �ú�L�� �F�R�Q�W�H�P�S�O�D�U�H�� �V�H�� �F�R�Q�I�L�J�X�U�H�D�]���� �Y�L�]�L�X�Q�L�O�H�� �L�P�Q�L�F�H���� �F�X�P�� �U�H�P�D�U�F�����'�R�U�L�Q�� �ù�W�H�I���Q�H�V�F�X����
�S�H�Q�W�U�X���F�D�U�H���S�R�H�P�H�O�H���U�H�O�H�Y�����Ä�H�[�S�U�H�V�L�D���F�R�Q�M�X�J�D�W�����D���F�H�O�R�U���G�R�X�����V�W���U�L�����E�X�F�X�U�L�D���H�[�W�D�W�L�F�����D���D�G�R�U���U�L�L��

                                                             
5 Al. Piru, �3�R�H�]�L�D���U�R�P�k�Q�H�D�V�F�����F�R�Q�W�H�P�S�R�U�D�Q��������������-1975, �Y�R�O�����������(�G�����(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L�����������������S���������� 
6 Ion Caraion, �(�Q�L�J�P�D�W�L�F�D���Q�R�E�O�H�0�H�����(�G�����(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L�����������������S���������� 
7 Vladimir Streinu, �3�D�J�L�Q�L���G�H���F�U�L�W�L�F�����O�L�W�H�U�D�U�������Y�R�O�����,�,�,�����(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S���������� 
8 �,�R�Q���%���O�X����Ioan Alexandru - monografie, �(�G�����$�X�O�D�����%�U�D���R�Y�����������������S�S��������-53. 
9 Gheorghe Grigurcu, �3�R�H�0�L���U�R�P�k�Q�L���G�H���D�]�L�����(�G�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S���������� 
10 �0�L�U�F�H�D�� �7�R�P�X������Ioan Alexandru: Imnele Transilvaniei �v�Q�� �Y�R�O�����0�L�.�F�D�U�H�D�� �O�L�W�H�U�D�U������ �(�G���� �(�P�L�Q�H�V�F�X���� �%�X�F�X�U�H���W�L����
1981, p. 143 
11 Eugen Negrici, �,�Q�W�U�R�G�X�F�H�U�H���v�Q���S�R�H�]�L�D���F�R�Q�W�H�P�S�R�U�D�Q������Ed. Car�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S������������ 
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���L���v�Q�G�R�L�W�D���E�X�F�X�U�L�H�����F�U�H�D�W�R�D�U�H���D���F�R�Q�W�H�P�S�O���U�L�L�����G�D�U�����L���L�O�X�V�W�U�D�U�H�D���S�R�H�W�L�F�����D���W�U�H�F�H�U�L�L��typos-ului spre 
prototip sau a naturii vizibile spre natura �L�Q�Y�L�]�L�E�L�O���� �D�� �L�P�D�J�L�Q�L�L���� �2�� �S�R�H�]�L�H���D�V�F�H�W�L�F������i 
�N�H�U�\�J�P�D�W�L�F�������W�U�H�F�X�W�����S�U�L�Q���S�U�R�E�D���G�H���I�R�F���D���S�X�V�W�L�H�L�����H�D���X�U�F�����S�H���F�X�O�P�H�D���Y�H�G�H�U�L�L���F�K�L�S�X�O�X�L���G�H���G�L�Q�F�R�O�R��
�G�H�� �O�X�P�H���� �v�Q�W�R�U�F�k�Q�G�X-�V�H�� �O�D�� �R�U�L�J�L�Q�H�D�� �L�Q�Y�L�]�L�E�L�O���� �D�� �Y�L�]�L�E�L�O�X�O�X�L���� �U�H�v�Q�W�R�U�F�k�Q�G�X-se apoi spre lumea 
�F�X�Y�k�Q�W�D�W������ �U�H�v�Q�Y�H�V�W�L�W����cu darul luminii ce-�L�� �V�W�U���O�X�F�H���W�H�� �S�H�� �I�D�
���´12. Prin Imnele bucuriei Ioan 
�$�O�H�[�D�Q�G�U�X���Ä�L�Q�W�U�����v�Q���©�D�O�W�����O�L�W�H�U�D�W�X�U���ª���F�D�U�H���D�E�D�Q�G�R�Q�H�D�]�����Y�R�F�D�
�L�D���F�U�H�D�W�R�D�U�H���D���3�R�H�W�X�O�X�L�����3�R�H�]�L�D���V�H��
�D�S�U�R�S�L�H�� �G�H�� �U�X�J���F�L�X�Q�H���� �G�H�� �/�D�X�G������ �P�R�G�H�O�H�O�H�� �L�P�Q�H�O�R�U�� �E�L�]�D�Q�W�L�Q�H�� �V�X�Q�W�� �S�U�H�W�X�W�L�Q�G�H�Q�L���� �6�H�� �U�H�W�U�D�J�H��
c���W�U�H�� �X�Q�� �O�L�P�E�D�M�� �P�R�G�H�O�D�W�� �G�H�� �O�H�F�W�X�U�D�� �W�H�[�W�H�O�R�U�� �V�D�F�U�H���� �/�L�W�H�U�D�W�X�U�D�� �Q�X�� �P�D�L�� �v�Q�V�H�D�P�Q���� �Q�L�P�L�F����
�U�X�J���F�L�X�Q�H�D���H���W�R�W�X�O�����3�R�H�]�L�D���Q�X���I�D�F�H���D�O�W�F�H�Y�D���G�H�F�k�W���V�����S�U�H�O�X�Q�J�H�D�V�F�����R���U�X�J���F�L�X�Q�H�����X�Q���W�H�[�W���V�D�F�U�X�����R��
�L�V�W�R�U�L�H�� �G�L�Q�� �F���U�
�L�O�H�� �V�I�L�Q�W�H�´���� �3�R�H�W�� �U�H�O�L�J�L�R�V�� �D�X�W�H�Q�W�L�F���� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �L�O�X�V�W�U�H�D�]���� �v�Q�� �Y�H�U�V�X�U�L�O�H�� �O�X�L��
�G���U�X�L�U�H�����F�R�Q�V�H�F�Y�H�Q� �������Y�R�F�D� �L�H���� �I�D�S�W���U�H�O�H�Y�D�W���G�H���F�U�L�W�L�F�X�O�� �$�O�����&�L�V�W�H�O�H�F�D�Q���� �Ä�3�X�
�L�Q�H���V�X�Q�W���F�D�]�X�U�L�O�H���G�H��
�F�R�Q�V�H�F�Y�H�Q�
�����F�U�H���W�L�Q���� �v�Q���S�R�H�]�L�D�� �Q�R�D�V�W�U�����G�H���D�]�L�� ���L���F�X���H�[�F�H�S�
�L�D�� �Y�H�U�V�X�U�L�O�R�U���F�D�W�H�K�H�W�L�F�H���D�O�H�� �O�X�L���,�R�D�Q��
�$�O�H�[�D�Q�G�U�X���� �D�E�X�Q�G�H�Q�W�H�� �S�k�Q���� �O�D�� �V�D�
�� �Q�D�
�L�R�Q�D�O���± �Y�R�F�D�
�L�L�O�H�� �F�U�L�V�W�L�F�H�� �D�X�� �S�U�R�V�S�H�U�D�W�� �v�Q�� �O�L�U�L�F�D�� �U�R�P�k�Q����
�F�D�P���F�D���L�Q�G�X�V�W�U�L�D���O�X�L���&�D�
�D�Y�H�Q�F�X�´13. 
�5�H�O�H�Y�k�Q�G�� �L�P�S�R�U�W�D�Q� �D���� �Q�R�E�O�H� �H�D�� �ú�L�� �D�F�X�U�D�W�H� �H�D�� �D�F�H�V�W�X�L�� �v�Q�G�H�O�X�Q�J�D�W�� �Ä�H�[�H�U�F�L� �L�X�� �G�H�� �V�S�L�U�L�W�X�D�O�L�]�D�U�H�´����
�$�O�����&�L�V�W�H�O�H�F�D�Q���U�H�P�D�U�F�����Q�D�W�X�U�D�O�H� �H�D���F�X���F�D�U�H���S�R�H�W�X�O���G�H�S���ú�H�ú�W�H���H�[�X�O�W�D�Q� �D���Y�L�W�D�O�L�V�W�������v�Q�V�S�U�H���D�V�F�H�]������
�E�X�F�X�U�L�H�� �ú�L�� �V�R�O�H�P�Q�L�W�D�W�H�D�� �D�V�X�P���U�L�L�� �L�O�X�P�L�Q���U�L�L�� �F�U�H�G�L�Q� �H�L���� �Ä�7�U�H�F�k�Q�G�� �G�H�� �O�D�� �H�[�X�O�W�D�Q�
�D�� �M�X�Y�H�Q�L�O���� ���L��
�Q�H�F�X�Q�R�D���W�H�U�H�� �O�D�� �Y�L�Q�R�Y���
�L�H�����L�� �V�X�I�H�U�L�Q�
�������G�H�� �O�D���F�L�Q�L�V�P�����L���G�L�V�S�H�U�D�U�H�� �O�D���S�R�F���L�Q�
�������L���G�H�� �O�D���D�V�F�H�]���� �O�D��
�E�X�F�X�U�L�H���� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �D�� �W�U�D�Y�H�U�V�D�W�� �v�Q�W�U�H�J�� �F�L�F�O�X�O���S�D�W�L�P�L�O�R�U�� ���L�� �L�Q�L�
�L�H�U�L�L���± limb, infern, 
purgatoriu, paradis �± �D�M�X�Q�J�k�Q�G���� �v�Q�� �I�L�Q�H���� �O�D�� �V�S�O�H�Q�G�R�D�U�H�� ���L�� �E�H�D�W�L�W�X�G�L�Q�H���� �'�H-a lungul acestui 
�H�[�H�U�F�L�
�L�X�� �G�H�� �V�S�L�U�L�W�X�D�O�L�]�D�U�H�� �v�Q�V�����L�� �I�L�L�Q�
�D�� �S�R�H�W�X�O�X�L�� �D�� �G�H�Y�H�Q�L�W���R�� �H�P�E�O�H�P���� �D�W�L�Q�V���� �G�H�� �V�D�F�U�D�O�L�W�D�W�H�´14. 
�'�H�V�L�J�X�U���� �H�� �J�U�H�X�� �V���� �V�H�S�D�U�L���� �V�����G�H�O�L�P�L�W�H�]�L�� �V�D�X�� �V���� �F�R�Q�V�W�D� �L�� �R�� �U�X�S�W�X�U���� �D�F�R�O�R�� �X�Q�G�H�� �H���� �G�H�� �I�D�S�W����
�F�R�Q�W�L�Q�X�L�W�D�W�H���� �L�Q�W�H�U�L�R�U�L�]�D�U�H���� �L�P�D�J�L�Q�D�U�� �V�S�L�U�L�W�X�D�O�L�]�D�W�� �V�D�X�� �G�L�Q�D�P�L�F���� �D�� �]�E�R�U�X�O�X�L���� �D�� �v�Q���O� ���U�L�L���� �D��
�U�H�J�L�V�W�U�X�O�X�L�� �D�V�F�H�Q�V�L�R�Q�D�O�� �D�O�� �Y�L�E�U�D� �L�H�L�� �O�L�U�L�F�H���� �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �'�D�Q�� �&�U�L�V�W�H�D�� �Q�R�W�H�D�]���� �F���� �Ä�,�R�D�Q��
Alexandru are d�D�U�X�O�� �G�H�� �D�� �Q�H�� �G�H�V�F�K�L�G�H�� �S�R�U� �L�O�H�� �S�D�W�H�W�L�F�X�O�X�L�� �ú�L�� �G�H�� �D�� �Q�H�� �D�Q�W�U�H�Q�D�� �v�Q�W�U-un program 
�H�[�F�O�D�P�D�W�L�Y�� �D�O�� �H�[�L�V�W�H�Q� �H�L���� �J���V�L�Q�G�� �D�F�F�H�Q�W�X�O�� �v�Q���O� ���W�R�U���� �G�H�ú�L�� �F�k�W�H�R�G�D�W���� �S�X� �L�Q�� �F�D�P�� �F�R�Q�Y�H�Q� �L�R�Q�D�O����
�S�H�Q�W�U�X�� �D�� �Q�H�� �F�R�Q�Y�L�Q�J�H�� �G�H�� �I�U�X�P�X�V�H� �H�D�� �I�L�U�L�L�� �ú�L�� �G�H�� �Q�R�E�L�O�X�O�� �L�P�E�R�O�G���± �©�V�D�F�U�D�� �D�U�G�H�U�H�� �G�H�� �V�L�Q�H�ª���± 
�V�R�O�L�W�D�U���ú�L���V�R�O�L�G�D�U���G�H�R�S�R�W�U�L�Y�������F�H-�R���F�X�W�U�H�L�H�U���´15.   
�Ì�Q���L�Q�W�H�U�S�U�H�W�D�U�H�D���S�R�H�]�L�H�L���O�X�L���,�R�D�Q���$�O�H�[�D�Q�G�U�X���S�X�W�H�P���I�D�F�H���D�S�H�O���O�D���F�k�W�H�Y�D���U�H�I�H�U�L�Q� �H���E�L�R�J�U�D�I�L�F�H���F�D�U�H��
�R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �W�U�D�Q�V�F�U�L�H�� �F�R�U�H�O�D� �L�L�� �Y�L�D�E�L�O�H�� �v�Q�W�U�H�� �Y�L�D� ���� �ú�L�� �R�S�H�U������ �v�Q�W�U�H�� �J�H�V�W�X�U�L�O�H��
�H�[�L�V�W�H�Q� �L�D�O�H�� �ú�L���U�H�V�S�L�U�D� �L�D�� �V�L�P�E�R�O�L�F���� �D�� �F�U�H�D� �L�H�L���� �5�H�O�H�Y�D�Q�W�� �H�V�W�H���� �G�H�� �S�L�O�G������ �X�Q�� �S�R�U�W�U�H�W�� �D�O�� �S�R�H�W�X�O�X�L��
�W�U�D�V�D�W�� �G�H�� �F�U�L�W�L�F�X�O�� �$�O�H�[�� �ù�W�H�I���Q�H�V�F�X���� �F�X�� �S�U�L�O�H�M�X�O�� �O�H�F�W�X�U�L�L�� �X�Q�R�U�� �S�R�H�P�H�� �O�D�� �&�H�Q�D�F�O�X�O�� �-�X�Q�L�P�H�D�� �D�O��
�8�Q�L�Y�H�U�V�L�W��� �L�L���G�L�Q���%�X�F�X�U�H�ú�W�L�����Ä�(�U�D���X�Q���W�k�Q���U���L�P�E�H�U�E���F�X���R���I�L�J�X�U�����G�H���F�R�S�L�O���E�R�V�X�P�I�O�D�W�����G�D�U���F�X���P�k�L�Q�L��
�S�X�W�H�U�Q�L�F�H���G�H��� ���U�D�Q�����$���V�F�R�V���G�L�Q���E�X�]�X�Q�D�U���F�k�W�H�Y�D���I�R�L���G�H���K�k�U�W�L�H���ú�L���D���v�Q�F�H�S�X�W���V�����F�L�W�H�D�V�F���«���Ì�Q���V�F�X�U�W����
�Y�U�H�P�H�� �D�� �U�H�Q�X�Q� �D�W�� �O�D�� �P�D�Q�X�V�F�U�L�V�H�� �ú�L�� �D�� �F�R�Q�W�L�Q�X�D�W�� �G�H�F�O�D�P�D� �L�D�� �S�U�L�Y�L�Q�G�� �v�Q�� �V�X�V���� �v�Q�� �W�D�Y�D�Q�X�O��
�D�P�I�L�W�H�D�W�U�X�O�X�L�«�� �,�Q�W�R�Q�D� �L�D�� �J�U�D�Y���� �ú�L�� �G�H�]�Q���G���M�G�X�L�W�D�� �G�H�� �S�R�H�W�� �F�D�U�H�� �Y�R�U�E�H�ú�W�H�� �v�Q�� �S�X�V�W�L�X���� �D�� �L�Q�V�W�D�X�U�D�W��
�W�U�H�S�W�D�W���v�Q�� �V�D�O�D�� �R�� �Q�R�X���� �V�W�D�U�H�� �G�H�� �V�S�L�U�L�W���� �(�U�D�� �F�D�� �ú�L�� �F�X�P�� �W�R� �L�� �F�H�L�� �S�U�H�]�H�Q� �L�� �V-�D�U�� �I�L�� �V�L�P� �L�W�� �Y�L�Q�R�Y�D� �L�� �ú�L��
�D�ú�W�H�S�W�D�X�����v�Q�I�L�R�U�D� �L�����R���S�H�G�H�D�S�V���«���$�V�L�V�W�H�Q�W�D���D���U���P�D�V���P�X�O�W�����Y�U�H�P�H���F�R�S�O�H�ú�L�W�����G�H���H�P�R� �L�H�´�����8�Q���D�O�W��
�H�S�L�V�R�G���E�L�R�J�U�D�I�L�F���F�D�U�H���H�[�S�O�L�F�������v�Q���E�X�Q�����P���V�X�U�������F�R�Q�F�H�S� �L�D���S�R�H�W�X�O�X�L�����Y�L�J�R�D�U�H�D���F�R�Q�Y�L�Q�J�H�U�L�O�R�U���V�D�O�H��
�ú�L�� �H�P�H�U�J�H�Q� �D��Imnelor �H�V�W�H�� �S�U�L�H�W�H�Q�L�D�� �V�S�L�U�L�W�X�D�O���� �G�L�Q�W�U�H�� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �ú�L�� �,�X�V�W�L�Q�L�D�Q�� �&�K�L�U�D����
�O�H�J���W�X�U���� �P�D�W�H�U�L�D�O�L�]�D�W���� �v�Q�� �S�D�J�L�Q�L�O�H�� �G�H�� �F�R�U�H�V�S�R�Q�G�H�Q� ������ �5�H�Y�H�O�D�W�R�D�U�H�� �H�V�W�H���� �D�V�W�I�H�O���� �R�� �V�F�U�L�V�R�D�U�H��
�W�U�L�P�L�V���� �v�Q�� ���������� �G�H �S�R�H�W�� �O�X�L�� �,�X�V�W�L�Q�L�D�Q�� �&�K�L�U�D�� �G�H�� �O�D�� �)�U�H�L�E�X�U�J���� �Ä�6�W�X�G�L�H�]�� �I�L�O�R�]�R�I�L�H�� �ú�L�� �O�L�W�H�U�D�W�X�U���� �ú�L��
�D�V�F�X�O�W�� �P�X�]�L�F�D�� �P�X�O�W���� �ú�L�� �P�D�L�� �V�F�U�L�X�� �F�k�W�H�� �R�� �S�R�H�]�L�H�� �F�X�� �P�D�U�H�� �G�R�U�� �G�H�� �$�U�G�H�D�O�� �ú�L�� �G�H�� �F�H�L�� �G�U�D�J�L�� �G�H�� �S�H-
�D�F�R�O�R���� �&�k�Q�G�� �P���� �Y�R�L�� �v�Q�W�R�D�U�F�H���� �P�X�O�W�H�� �Q�H�� �Y�R�P�� �V�S�X�Q�H�� �S�H�� �v�Q�G�H�O�H�W�H�� �O�D�� �5�R�K�L�D���� �7�U�H�E�X�L�H�� �I���F�X�W���� �ú�L 
�D�F�H�D�V�W���� �ú�F�R�D�O���� �F���F�L�� �W�R� �L�� �v�Q�D�L�Q�W�D�ú�L�L�� �P�H�L���� �(�P�L�Q�H�V�F�X���� �%�O�D�J�D�� �D�X�� �W�U�H�F�X�W�� �S�H�� �D�L�F�L���� �1�X�P�D�L�� �D�ú�D�� �P���� �Y�R�L��
�S�X�W�H�D�� �Q�X�P�L�� �X�U�P�D�ú�X�O�� �O�R�U���� �S�H�� �G�U�H�S�W�«�� �9�R�L�� �Y�H�Q�L�� �v�Q�G���U���W�� �V��-�P�L�� �V�F�U�L�X�� �F���U� �L�O�H�� �ú�L�� �V���� �P�R�U�� �D�O���W�X�U�L�� �G�H��
                                                             
12 �'�R�U�L�Q�����W�H�I���Q�H�V�F�X�����3�R�H�W�L�F�����I�H�Q�R�P�H�Q�R�O�R�J�L�F�������(�G�����,�Q�V�W�L�W�X�W�X�O���(�X�U�R�S�H�D�Q�����,�D���L�����������������S�S����������-253. 
13 Al. Cistelecan, Top ten, Ed. Dacia, Cluj-Napoza, 2000, p. 18. 
14 Al. Cistelecan, �3�R�H�]�L�H���.�L���O�L�Y�U�H�V�F�����(�G�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S�� 170.  
15 Dan Cristea, Faptul de a scrie, �(�G�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S�S����������-131.  
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�Q�H�D�P�X�O���P�H�X���G�H���R�D�P�H�Q�L���V�L�P�S�O�L�����G�D�U���P�X�O�W���P�D�L���v�Q���D�G�H�Y���U���G�H�F�k�W���O�X�P�H�D���D�V�W�D���P�R�G�H�U�Q�����ú�L���v�Q�U���L�W�D���G�H��
�S�H���D�L�F�L�³���� 
�Ì�Q���R�U�L�]�R�Q�W�X�O���F�D�V�H�L���S���U�L�Q�W�H�ú�W�L�����X�Q���O�R�F���D�S�D�U�W�H���R�F�X�S�����V�L�P�E�R�O�X�U�L�O�H���F�U�H�G�L�Q� �H�L���ú�L���D�O�H���W�U���L�Q�L�F�L�H�L�����S�O�D�V�D�W�H��
�V�X�E�� �V�H�P�Q�X�O�� �H�P�E�O�H�P�D�W�L�F�� �D�O�� �O�X�P�L�Q�L�L���� �Ä�&�H�D�� �P�D�L�� �G�H�� �S�U�H� �� �F�R�P�R�D�U���� �D�� �F���V�X� �H�L�� �Q�R�D�V�W�U�H�� �H�U�D�� �R��
�V�F�U�L�S�W�X�U�� � �L�Q�X�W�����F�D���G�H���O�H�D�F�����F�D�U�W�H�D���V�I�k�Q�W�����L�Q�W�U�D�W�����v�Q���P�H�P�R�U�L�H�����G�D�U���H�D�����F�D���G�R�F�X�P�H�Q�W�����v�Q�W�U�H�D�J�������3�H��
paginile �H�L���� �O�D�� �O�X�P�L�Q�D�� �I�R�F�X�O�X�L���� �O�D�� �O�D�P�S������ �F�D�Q�G�H�O������ �S�U�X�Q�F�X�O�� �Y�D�� �G�H�S�U�L�Q�G�H�� �F�L�W�L�W�X�O�� �D�� �F�H�H�D�� �F�H��
�v�Q�F�H�S�X�V�H���G�H�M�D���V�� �ú�W�L�H���ú�L���H�O���S�H���G�H���U�R�V�W���G�L�Q���V�F�U�L�S�W�X�U�����Y�L�H�����R�U�D�O�������D���P�D�P�L�L���´���$�U�K�L�H�S�L�V�F�R�S�X�O���-�X�V�W�L�Q�L�D�Q��
�D�O���0�D�U�D�P�X�U�H���X�O�X�L���H�Y�R�F�����P�R�P�H�Q�W�X�O���L�Q�H�I�D�E�L�O���D�O���F�R�Q�Y�H�U�W�L�U�L�L���O�X�L���,�R�D�Q���$�O�H�[�D�Q�G�U�X�����D�O���V�F�K�L�P�E���U�L�L���G�H��
�S�D�U�D�G�L�J�P���� �O���X�Q�W�U�L�F������ �Ä�Ì�Q�W�U-�R�� �V�H�D�U���� �D�X�� �Y�H�Q�L�W�� �O�D�� �P�L�Q�H�� �G�R�L�� �W�L�Q�H�U�L care mi-�D�X�� �F�H�U�X�W�� �V���� �V�W���P�� �G�H��
�Y�R�U�E������ �(�U�D�X�� �v�Q�� �G�U�X�P�� �V�S�U�H�� �0�R�O�G�R�Y�D���� �Y�H�Q�L�Q�G�� �G�H�� �O�D�� �&�O�X�M���� �/�D �G�H�V�S���U� �L�U�H���� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �D mai 
�U���P�D�V�� �S�U�H� �� �G�H�� �F�k�W�H�Y�D�� �P�L�Q�X�W�H���� �$�� �I�R�V�W���� �F�U�H�G���� �P�R�P�H�Q�W�X�O decisiv. I-am spus atunci un singur 
�F�X�Y�k�Q�W�����(�O���V-�D���D�O�E�L�W���O�D���I�D� �����ú�L���D���S�O�H�F�D�W�����'�X�S������-3 zile am �S�U�L�P�L�W���R���V�F�U�L�V�R�D�U�H���G�L�Q���0�R�O�G�R�Y�D���v�Q���F�D�U�H��
�P���� �D�Q�X�Q� �D�� �F���� �V�H�� �Y�D�� �v�Q�W�R�D�U�F�H�� �O�D�� �5�R�K�L�D���� ���«���� �'�D�F���� �Q�X�� �D�M�X�Q�J�H�D�� �D�L�F�L���� �,oan Alexandru n-ar fi 
�H�[�L�V�W�D�W�����$�M�X�Q�V�H�V�H���O�D���X�Q���J�R�O���V�S�L�U�L�W�X�D�O���ú�L���Q�X���P�D�L���D�Y�H�D �L�]�Y�R�U�X�O���Q�H�F�H�V�D�U���´���0���Q���V�W�L�U�H�D���5�R�K�L�D�����I�D� �����G�H��
�F�D�U�H�� �S�R�H�W�X�O�� �D�� �G�R�Y�H�G�L�W�� �X�Q�� �D�W�D�ú�D�P�H�Q�W�� �O�L�W�X�U�J�L�F�� �G�H�R�V�H�E�L�W���� �G�L�D�O�R�J�X�U�L�O�H�� �G�X�K�R�Y�Q�L�F�H���W�L�� �F�X�� �V�W�D�U�H�
�X�O��
�P���Q���V�W�L�U�L�L�����V�H���Y�R�U���U�H�I�O�H�F�W�D���v�Q���F�R�U�H�V�S�R�Q�G�H�Q�
�����Gintre cei doi. 
 �Ì�Q��Imnele �V�D�O�H���� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �Y�D�O�R�U�L�I�L�F���� �S�R�W�H�Q� �L�D�O�X�O�� �V�L�P�E�R�O�L�F�� �ú�L�� �P�H�W�D�I�R�U�L�F�� �D�O�� �W�U�H�F�X�W�X�O�X�L��
�L�V�W�R�U�L�F���� �F�R�Q�V�H�P�Q�k�Q�G�� �R�U�L�]�R�Q�W�X�O�� �U�H�Y�H�O�D� �L�L�O�R�U�� �P�L�W�R�O�R�J�L�H�L�� �F�K�U�L�V�W�L�F�H���� �v�Q�� �S�R�H�P�H�� �v�Q�� �F�D�U�H�� �U�H�J�L�V�W�U�X�O��
�D�O�H�J�R�U�L�F���ú�L�����S�D�U�D�E�R�O�L�F���D�O���O�L�U�L�V�P�X�O�X�L���H���G�R�P�L�Q�D�Q�W�����F�X���V�L�P�E�R�O�X�U�L���U�H�O�L�J�L�R�D�V�H�����S���V�W�R�U�X�O��cu turma lui, 
�P�L�H�O�X�O���� �Y�L�Q�X�O�����S�k�L�Q�H�D�������V�D�X���F�X���X�Q�H�O�H�� �I�R�U�P�H�� �O�H�[�L�F�D�O�H���G�H���U�H�]�R�Q�D�Q� ���� �E�L�E�O�L�F�������J�L�X�O�J�L�X�����S�L�U�R�Q�����F�U�L�Q����
�S�R�U�X�P�E�H�O���� �S���X�Q���� �F�D�Q�G�H�O������ �S�U�L�Y�H�J�K�L������ �v�Q�F�D�G�U�D�W�H�� �v�Q�W�U-�X�Q�� �V�S�D� �L�X�� �U�X�V�W�L�F�� �ú�L�� �v�Q�� �D�W�P�R�V�I�H�U���� �D�U�K�D�L�F������
�8�Q�H�O�H�� �S�R�H�P�H�� �G�H�V�F�L�Q�G�� �v�Q�� �W�U�H�F�X�W���� �v�Q�V�S�U�H�� �R�U�L�J�L�Q�D�U���� �S�R�H�W�X�O�� �F���X�W�k�Q�G�� �O�R�F�X�O�� �R�E�k�U�ú�L�H�L���� �V�S�L�U�L�W�X�D�O�L�]�D�W����
edenic, de la Imnele Bucuriei la �,�P�Q�H�O�H�� �0�D�U�D�P�X�U�H�.�X�O�X�L���� �3�R�H�W�� �G�H�� �U�H�V�S�L�U�D� �L�H�� �D�P�S�O������ �� �F�X��
�D�Q�Y�H�U�J�X�U�����V�L�P�E�R�O�L�F�����ú�L���D�O�H�J�R�U�L�F�������,�R�D�Q���$�O�H�[�D�Q�G�U�X���G�R�Y�H�G�H�ú�W�H���F�D�S�D�F�L�W�D�W�H�D���G�H���D���F�R�Q�I�L�J�X�U�D���D�P�S�O�H��
�W�D�E�O�R�X�U�L�� �O�L�U�L�F�H���� �v�Q�W�U-�X�Q�� �V�S�D� �L�X�� �O�H�[�L�F�D�O�� �Y�D�V�W�� �ú�L�� �G�L�Y�H�U�V���� �X�Q�H�R�U�L�� �U�H�G�X�Q�G�D�Q�W���� �v�Q�W�U-�R�� �U�L�W�P�L�F���� �D�I�H�F�W�L�Y����
�W�X�P�X�O�W�X�R�D�V������ �S�U�L�Q�� �F�D�U�H�� �H�S�L�F�X�O�� �ú�L�� �O�L�U�L�F�X�O�� �v�ú�L�� �G�L�V�S�X�W���� �I�U�H�F�Y�H�Q�W�� �F�R�Q�W�U�R�O�X�O�� �D�V�X�S�U�D�� �S�R�H�P�X�O�X�L����
�5�H�F�H�S�W�D�U�H�D�� �F�U�L�W�L�F���� �D��Imnelor �D�� �v�Q�U�H�J�L�V�W�U�D�W�� �R�� �H�Y�R�O�X� �L�H�� �U�H�J�U�H�V�L�Y������ �S�U�L�P�H�O�H�� �Y�R�O�X�P�H�� �G�H��Imne au 
fost apreciate, �S�H�Q�W�U�X���F�D�� �P�D�L���D�S�R�L�� �Y�R�F�L�O�H���ú�L���D�F�F�H�Q�W�H�O�H���F�U�L�W�L�F�H���V�����G�H�Y�L�Q�����G�R�P�L�Q�D�Q�W�H�����S�H���P���V�X�U����
�F�H�� �S�U�R�G�X�F� �L�D�� �L�P�Q�L�F���� �D�� �G�H�Y�H�Q�L�W�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �D�E�X�Q�G�H�Q�W������ �O�L�P�E�D�M�X�O�� �� �W�R�W�� �P�D�L�� �D�U�W�L�I�L�F�L�D�O�L�]�D�W����
�G�L�V�F�X�U�V�L�Y�L�W�D�W�H�D�� �P�D�L�� �S�U�R�Q�X�Q� �D�W���� �ú�L�� �O�H�[�L�F�X�O�� �P�D�L�� �D�E�X�Q�G�H�Q�W���� �Ì�Q�� �U�H�S�U�H�]�H�Q�W�D�U�H�D�� �S�R�H�W�L�F�L�L�� �O�X�L��Ioan 
Alexandru extrem de important este Jurnalul de poet���� �F�D�U�H�� �W�U�H�E�X�L�D�� �V���� �D�L�E���� �W�L�W�O�X�O�� �F�X�� �V�X�J�H�V�W�L�L��
biblice Noli me tangere�����V�F�U�L�V�����F�X�P���U�H�P�D�U�F�����D�X�W�R�U�X�O�����F�X���V�F�R�S�X�O���G�H���D���U�H�D�E�L�O�L�W�D���Ä�D�F�H�D�V�W�����Q�R�
�L�X�Q�H��
�± �3�R�H�W�X�O�´���� �7�L�W�O�X�O�� �V�X�E�� �F�D�U�H�� �D�X�� �D�S���U�X�W�� �H�V�H�X�U�L�O�H�� �ú�L�� �W�D�E�O�H�W�H�O�H�� �S�X�E�O�L�F�D�W�H�� �L�Q�L� �L�D�O�� �v�Q�� �U�H�Y�L�V�W�H�O�H�� �O�L�W�H�U�D�U�H��
sub emblema jurnalului de poet a fost Iubirea de Patrie, eseurile fiind consemnarea unor 
�V�F�H�Q�H���� �I�D�S�W�H���� �v�Q�W�k�O�Q�L�U�L�� �P�H�P�R�U�D�E�L�O�H���� �U�H�I�O�H�F� �L�L�� �S�H�� �W�H�P�H�� �G�L�Y�H�U�V�H���� �V�D�X�� �F���O���W�R�U�L�L�� �H�P�E�O�H�P�D�W�L�F�H����
�0�H�G�L�W�D� �L�L�O�H���S�R�H�W�X�O�X�L���D�X���R���V�I�H�U�����W�H�P�D�W�L�F�����I�R�D�U�W�H���G�L�Y�H�U�V�������S�R�H�]�L�D�����S�D�W�U�L�D�����L�X�E�L�U�H�D�����W�U�D�G�L�
�L�D�����S�R�H�W�X�O����
�F�U�H�G�L�Q� �D���� �R�P�X�O���� �V�D�W�X�O���� �/�R�J�R�V�X�O���� �Y�L�D�
�D���� �V�D�F�U�X�O���� �I�D�P�L�O�L�D���� �F���O���W�R�U�L�D���� � ���U�D�Q�L�L������ �5�H�O�L�H�I�k�Q�G��
�V�H�P�Q�L�I�L�F�D� �L�L�O�H�� �ú�L�� �U�R�V�W�X�U�L�O�H�� �L�P�Q�X�O�X�L���� �F�D�� �V�S�H�F�L�H�� �D�� �O�L�U�L�V�P�X�O�X�L���� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �v�Q�F�D�G�U�H�D�]���� �S�R�H�]�L�D��
�U�H�O�L�J�L�R�D�V���� �v�Q�� �V�I�H�U�D�� �V���U�E���W�R�U�H�V�F�X�O�X�L�� �ú�L�� �V�X�E�� �V�H�P�Q�X�O�� �D�U�K�H�W�L�S�D�O�X�O�X�L���� �Ä���L-�L�� �Y�H���Q�L�F�� �L�P�Q�� ���L�� �Y�H���Q�L�F��
�V���U�E���W�R�D�U�H�´���� 
�6�H�� �S�R�D�W�H���R�E�V�H�U�Y�D�� �F���� �ú�L�� �v�Q�� �O�L�U�L�F�D�� �U�H�O�L�J�L�R�D�V���� �H�V�W�H�� �U�H�S�U�H�]�H�Q�W�D�W���V�S�D� �L�X�O�� �F�Y�D�V�L�P�L�W�L�F�� �D�O�� �U�X�U�D�O�L�W��� �L�L���� �F�X��
�X�Q�� �D�F�F�H�Q�W�� �V�L�P�E�R�O�L�F�� �S�O�D�V�D�W�� �D�V�X�S�U�D�� � �L�Q�X�W�X�O�X�L�� �0�D�U�D�P�X�U�H�ú�X�O�X�L���� �F���F�L�� �Ä�S�D�U�W�H�D�� �G�H�� �F�H�U�� �Q�X�P�L�W����
�0�D�U�D�P�X�U�H�ú�³�� �H�V�W�H�� �S�D�U�W�H�� �L�Q�W�H�J�U�D�Q�W���� �G�L�Q�W�U-�R�� �J�H�R�J�U�D�I�L�H�� �V�S�L�U�L�W�X�D�O���� �D�� �G�H�P�Q�L�W��� �L�L�� �Q�D� �L�R�Q�D�O�H���� �D��
�V�I�L�Q� �H�Q�L�H�L���ú�L���U�H�F�X�O�H�J�H�U�L�L�����Ä�$�V�W�D-�L���V�I�L�Q� �H�Q�L�D���Y�R�D�V�W�U�����0�D�U�D�P�X�U�H�ú�H�Q�L�O�R�U�����$�F�H�V�W�H�D���Y�����V�X�Q�W���F�R�P�R�U�L�O�H����
�1�D�ú�W�H�U�H�D�� �G�H�� �S�U�X�Q�F�L���� �W�U�X�G�D�� �G�L�Q�� �J�U�H�X���� �ú�D�V�H�� �]�L�O�H�� �S�R�Q�R�V�� �O�D �F�R�D�V�D�� �V�D�X�� �v�Q�� �D�G�k�Q�F�X�O���� �3���P�k�Q�W�X�O�X�L���� �$��
�ú�D�S�W�H�D���v�Q���J�H�Q�X�Q�F�K�L���V�R�E�R�U���O�D���D�O�W�D�U�����6�X�E���I�O���F���U�L�O�H���&�X�Y�k�Q�W�X�O�X�L�����W�D�U�D���V�H���V�W�U�L�F�D���E�R�O�H�V�F���Y�L�W�H�O�H-n juguri 
�W�X�U�P�H�O�H���v�Q���V�F���G�H�U�H�����)���U�����V�W�U�k�Q�J�H�U�H�D���S�k�L�Q�L�L���I���U�����]�G�U�R�E�L�U�H�D���L�Q�L�P�L�L���G�H���v�Q�Y�L�H�U�H�����2�E�U�D�]�X�O���G��-n lepra 
�Q�H�U�X�ú�L�Q���U�L�L���� �/�D�F�U�L�P�D���V�H�Dca/ Unde vremurile nu-�V�� �Y���P�X�L�W�H���G�H���F�O�R�S�R�W�H�������ú�L���G�H���W�R�D�F�D�³�����3�R�H�P�H�O�H��
�U�H�G�D�X�� �I�R�U� �D�� �O�X�P�L�Q�L�L�� �G�H�� �D�� �E�L�U�X�L�� �v�Q�W�X�Q�H�U�L�F�X�O���� �R�I�H�U�L�Q�G�� �X�Q�� �P�R�G�H�O�� �H�W�L�F�� �L�Q�W�H�J�U�D�W�R�U���� �D�O�� �E�L�Q�H�O�X�L����
�I�U�X�P�R�V�X�O�X�L�� �ú�L�� �D�U�P�R�Q�L�H�L�� �V�X�I�O�H�W�H�ú�W�L���� �S�U�L�Q�� �F�D�U�H�� �V�H�� �]���P�L�V�O�H�ú�W�H�� �R�� �Q�R�X���� �Ä�U�k�Q�G�X�L�D�O���� �V�S�L�U�L�W�X�D�O���´���� �X�Q��
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ideal �D�O�� �D�V�S�L�U�D� �L�H�L�� �V�S�U�H�� �D�E�V�R�O�X�W�X�O�� �F�U�H�G�L�Q� �H�L�� �ú�L�� �V�S�U�H�� �R�U�L�]�R�Q�W�X�O�� �P�L�W�R�O�R�J�L�H�L�� �Q�D� �L�R�Q�D�O�H���� �Ä�&�k�Q�G�� �S�H��
�L�]�Y�R�U�X�O�� �V�D�F�U�X�� �G�H�� �V�X�E�� �G�H�D�O���� �6�H�� �W�R�U�F�� �I�X�L�R�D�U�H�O�H�� �G�H�� �G�L�P�L�Q�H�D� �D���� �ú�L�� �F�X�� �ú�W�H�U�J�D�U�X�O�� �V�R�D�U�H�O�X�L�� �V�H�� �ú�W�H�U�J����
�*�R�U�X�Q�L�L�� �Y�H�U�]�L���G�H���U�R�X�����G�H���S�H�� �I�D�W�D�������$�W�X�Q�F�L�� �D�ú�� �Y�U�H�D�� �ú�L���H�X�� �V�����S�R�S�R�V�H�V�F�����Ì�Q���F�X�L�E�X�O���W���X���G�H�� �I�O�D�F���U������
�5�R�K�L�H������ �6���� �D�U�G�� �F�X�� �W�R�D�W�H�� �S���V���U�L�O�H�� �O�D�� �X�Q�� �O�R�F���� �ú�L�� �G�L�Q�� �F�H�Q�X�ú�L�� �V���� �V�P�X�O�J�H�P�� �R�� �I���F�O�L�H�´���� �Ì�Q�W�k�O�Q�L�U�H�D��
�D�V�F�H�W�L�F������ �V�S�L�U�L�W�X�D�O�L�]�D�W������ �F�X�� �G�X�P�Q�H�]�H�L�U�H�D�� �S�U�R�Y�R�D�F���� �R�� �P�X�W�D� �L�H�� �L�G�H�Q�W�L�W�D�U���� �H�V�H�Q� �L�D�O������ �S�R�H�W�X�O�X�L��
�U�H�Y�H�O�k�Q�G�X-i-�V�H�� �I�D�S�W�X�O�� �F���� �����V�L�Q�J�X�U���� �U�H�O�L�J�L�D���� �P�H�V�D�M�X�O�� �O�X�L�� �,�V�X�V���� �F�X�Y�k�Q�W�X�O�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �F�R�Q�V�W�L�W�X�L�H��
�X�Q���S�R�V�L�E�L�O���©�G�U�X�P���V�S�U�H���)�L�L�Q� �����S�U�L�Q���M�H�U�W�I�D���)�L�L�Q� �H�L�ª�´16  
�Ì�Q�� �S�U�L�Y�L�Q� �D�� �L�G�H�Q�W�L�W��� �L�L�� �V�S�H�F�L�L�� �O�L�W�H�U�D�U�H�� �D�� �L�P�Q�X�O�X�L���� �V�H�� �S�R�D�W�H�� �R�E�V�H�U�Y�D�� �F���� �L�P�Q�X�O�� �U�H�S�U�H�]�L�Q�W������ �S�U�L�Q��
�F�R�Q� �L�Q�X�W�����V�W�U�X�F�W�X�U�����ú�L���H�[�S�U�H�V�L�Y�L�W�D�W�H���R���P���U�W�X�U�L�H���D���F�R�Q�F�L�O�L�H�U�L�L���G�L�Q�W�U�H���X�P�D�Q���ú�L���G�L�Y�L�Q�����G�L�Q�W�U�H���U�H�O�D�W�L�Y��
�ú�L���W�U�D�Q�V�F�H�Q�G�H�Q�W�����S�R�H�]�L�D���I�L�L�Q�G�����G�H���D�O�W�I�H�O�����I�R�U�P�D���O�L�W�H�U�D�U�����F�H�D���P�D�L���D�S�W�����S�H�Q�W�U�X���D���H�[�S�U�L�P�D���V�O�D�Y�D���O�X�L��
�'�X�P�Q�H�]�H�X���� �Ä�1-�D�Y�H�P�� �X�Q�� �O�L�P�E�D�M�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X�� �P���U�H�
�L�D�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �0�D�L�� �F�R�P�S�O�H�[���� �G�H�F�k�W��
limbajul logic, distinctiv, limitativ, bog���
�L�D�� �S�R�H�]�L�H�L�� �D�� �I�R�V�W�� �v�Q�W�R�W�G�H�D�X�Q�D�� �I�R�O�R�V�L�W���� �S�H�Q�W�U�X�� �D-L 
�H�[�S�U�L�P�D�� �S�H�� �'�X�P�Q�H�]�H�X���� �)�R�O�R�V�L�U�H�D�� �V�L�P�E�R�O�X�U�L�O�R�U���� �v�Q�� �F�X�Y�L�Q�W�H�� �F�D�� ���L�� �v�Q�� �J�H�V�W�X�U�L���� �H�V�W�H�� �I�R�D�U�W�H��
�L�P�S�R�U�W�D�Q�W������ �1�X-�/�� �S�X�W�H�P�� �v�Q�F�K�L�G�H�� �v�Q�W�U-�X�Q�� �O�L�P�E�D�M�� �O�L�P�L�W�D�W�L�Y���� �(�O�� �U���P�k�Q�H�� �P�H�U�H�X�� �L�Q�H�[�S�U�L�P�D�E�L�O�� �F�X��
exactitate. Singur limbajul poetic se apropie de Dumnezeu pentru a-�O�� �V�O�X�M�L�� �H�[�S�U�L�P�k�Q�G�X-L. 
�3�R�H�]�L�D�� �X�W�L�O�L�]�H�D�]���� �O�L�P�E�D�M�X�O�� �V�L�P�E�R�O�L�F���� �D�Q�D�O�R�J�L�F���� �'�X�P�Q�H�]�H�X�� �H�V�W�H�� �F�D�� �X�Q�� �P�X�Q�W�H�� �v�Q�D�O�W���� �(�V�W�H�� �F�D�� �X�Q��
�I�R�F���� �v�O�� �v�Q�F���O�]�H���W�H�� �S�H�� �R�P�� ���L�� �R�P�X�O�� �W�U�H�E�X�L�H�� �V���� �S���]�H�D�V�F���� �V���� �V�H�� �v�Q�F���O�]�H�D�V�F���� �I���U���� �V���� �I�L�H�� �P�L�V�W�X�L�W����
Dumnezeu este �D�S�����Y�L�H�����D�S�D���I���F���W�R�D�U�H���G�H���Y�L�D�
�������'�X�P�Q�H�]�H�X���H�V�W�H���X�Q���Y�L�Q�����(�O���G�����E�H�
�L�D���V�S�L�U�L�W�X�D�O������
�H�Q�W�X�]�L�D�V�P�X�O�����Ì�Q���W�H�R�O�R�J�L�H���Q�X���Q�H���S�X�W�H�P���O�L�S�V�L���G�H���D�F�H�V�W���O�L�P�E�D�M�´����17  
Imnele bucuriei  (������������ �U�H�S�U�H�]�L�Q�W���� �X�Q�� �P�R�P�H�Q�W�� �G�H�� �U���V�F�U�X�F�H�� �v�Q�� �O�L�U�L�F�D�� �O�X�L�� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X����
�L�Q�D�X�J�X�U�k�Q�G�� �R�� �H�W�D�S���� �Q�R�X�������S�U�L�Q�� �U�H�J���V�L�U�H�D�� �G�H�� �F���W�U�H�� �S�R�H�W�� �D�� �W�H�P�H�O�R�U�� �D�U�K�H�W�L�S�D�O�H���� �v�Q�W�U�H�� �F�D�U�H�� �3�D�W�U�L�D��
�R�F�X�S���� �X�Q�� �� �O�R�F�� �S�U�L�Y�L�O�H�J�L�D�W�����Ä�0�D�L�F�D�� �3�D�W�U�L�H���� �0�D�L�F�D�� �0�D�L�F�L�O�R�U�´�������/�X�P�L�Q���� �O�L�Q������poemul cu care se 
�G�H�V�F�K�L�G�H�� �D�F�H�V�W�� �Y�R�O�X�P���� �H�V�W�H�� �X�Q�D�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �H�[�S�U�H�V�L�Y�H�� �F�U�H�D� �L�L�� �G�H�� �W�L�S�� �U�H�O�L�J�L�R�V�� �G�L�Q�� �v�Q�W�U�H�D�J�D��
li�W�H�U�D�W�X�U���� �U�R�P�k�Q������ �S�U�L�Q�� �V�X�J�H�V�W�L�D�� �I�U�X�P�X�V�H� �L�L���� �D�� �v�Q���O� ���U�L�L���� �D�� �P�L�V�W�H�U�X�O�X�L�� �F�U�H�D� �L�H�L���� �D�� �O�X�P�L�Q�L�L�� �ú�L��
�V�S�L�U�L�W�X�D�O�L�]���U�L�L���M�H�U�W�I�H�L�����Ä�&�L�Q�H���W�H���D���W�H�D�S�W�����W�H���L�X�E�H���W�H�����,�X�E�L�Q�G�X-�W�H���Q���G���M�G�X�L�H���W�H�����&�����v�Q�W�U-�R���]�L���O�X�P�L�Q����
�O�L�Q�������9�H�L���U���V���U�L�� �O�D�� �Q�R�L���G�H�S�O�L�Q�������&�L�Q�H���S�U�L�P�H���W�H���V�����W�H���F�U�H�D�G�������7�U�H�L���R�D�P�H�Q�L�� �Y�R�U���Y�H�Q�L�� �V��-�O�� �Y�D�G������������
�/�X�P�L�Q���� �O�L�Q���� �O�L�Q�L�� �O�X�P�L�Q�L���� �Ì�Q�V�W�U���L�Q�k�Q�G�X-�L�� �S�H�� �V�W�U���L�Q�L���� �/�X�P�L�Q���� �O�L�Q���� �Q�X�Q�W���� �O�H�D�F���� �7���P���G�X�L�Q�G�� �Y�H�D�F��
�G�X�S�����Y�H�D�F�����&�H�O���v�Q�W�U�L�V�W�D�W�����L���V���U���F�L�W�����&�H�O���S�O�k�Q�V�����L���F�H�O���Q�H�G�U�H�S�W���
�L�W�������L���S�H�O�H�U�L�Q�X�O���v�Q�V�H�W�D�W�����Ì�Q���Y�D�W�U�D���W�D���D��
�v�Q�Q�R�S�W�D�W�����/�X�P�L�Q�����O�L�Q�����O�H�D�F���G�L�Y�L�Q�����Ì�Q�F�X�Q�X�Q�k�Q�G�X-�O���S�H���V�W�U���L�Q�����'�H�D�V�X�S�U�D���V�W�L�Q�V�X�O�X�L���S���P�k�Q�W�����/�X�P�L�Q����
�O�L�Q���� �O�R�J�R�V�� �V�I�k�Q�W�´���� �Ì�Q�W�U-un alt poem, �/�X�P�L�Q���� �Q�H�D�S�U�R�S�L�D�W������ �U�H�Y�H�O�D�W�R�U�L�H�� �H�V�W�H�� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D��
�R�U�L�J�L�Q�D�U�L�W�D�W�H���� �U�H�F�X�U�V�X�O�� �O�D�� �P�L�W�� �ú�L�� �U�L�W�X�D�O���� �O�X�P�L�Q�D�� �I�L�L�Q�G�� �U�H�F�H�S�W�D�W���� �F�D�� �v�Q�W�H�P�H�L�H�U�H�� �ú�L�� �O�H�J�L�W�L�P�D�U�H�� �D��
�I�L�L�Q� �H�L�����Ä�/�X�P�L�Q���� �W�H�� �V�O���Y�H�V�F�� ���L�� �F�k�Q�W���� �)���U���� �V���� ���W�L�X�� �G�H�� �F�H�� �O�X�P�L�Q������ �/�X�P�L�Q�L�� �W�R�W�� �Y�L�Q�� ���L�� �V�H�� �G�H�S�X�Q����
�/�X�P�L�Q�����V�X�Q�W���U���V�I�U�k�Q�W�����G�L�Q���O�X�P�L�Q�������������8�Q�G�H���V�X�Q�W���I�U�D�
�L�L���X�Q�G�H���Y�R�L�����(�X���v�Q�V�X�P�L���S�D�U�W�H���v�Q���O�X�P�L�Q�������1-a 
�P�D�L�� �U���P�D�V�� �Q�L�P�L�F�� �G�L�Q�� �Q�R�L���� �6�R�U�E�L�
�L�� �F�X�� �W�R�
�L�L�� �v�Q�� �O�X�P�L�Q���´���� �,�P�D�J�L�Q�L�� �D�O�H�� �]�E�R�U�X�O�X�L���� �D�Oe plutirii, ale 
�D�V�F�H�Q�V�L�X�Q�L�L���V�S�U�H���R���D�O�W�����O�X�P�H�����W�U�D�Q�V�F�H�Q�G�H�Q�W�������U�H�J���V�L�P���v�Q���S�R�H�P�X�O��Zbor curat: ,,Treptat luminile 
s-�D�X���V�W�L�Q�V�������L���Q�R�D�S�W�H�D���U���V���U�L���I�L�H�U�E�L�Q�W�H�������L-�D�P���I�R�V�W���G�L�Q���Q�R�X���U���S�L�W�����L���G�X�V�����3�H���D�U�L�S�L���W�L�Q�H�U�H�����L���V�I�L�Q�W�H����
�������������������)�O�X�W�X�U�L���G�H���D�X�U���V�W�U���E���W�H�D�X�����3�O���S�k�Q�G�D���P�H�D���D�O�F���W�X�L�U�H�������L���L�D�U���D�P���v�Q�F�H�S�X�W���V�����S�O�k�Q�J�����/�R�Y�L�W���G�H��
�P�L�O���� ���L�� �L�X�E�L�U�H���� ������������ ������ �&�X�Y�k�Q�W�� �Q�X�� �P�D�L�� �H�U�D��- ���R�S�W�H�D�X���� �'�R�D�U�� �D�G�k�Q�F�L�P�L�� �I���U���� �G�H�� �Q�X�P�H���� �&�X�� �U�R�X�D��
�X�P�E�U�H�L�� �O�X�P�L�Q�k�Q�G���� �&�X�U�D�W�� �G�H�� �G�L�Q�F�R�O�R�� �G�H�� �O�X�P�H�´���� �$�O�F���W�X�L�U�H�D�� �I�U�D�J�L�O���� �D�� �S�R�H�W�X�O�X�L���� �V�X�S�X�V��
�G�H�W�H�U�P�L�Q�D� �L�L�O�R�U���H�I�H�P�H�U�H���D�O�H���W�H�O�X�U�L�F�X�O�X�L���V�H���U�H�V�R�D�U�E�H���v�Q���Y�H�U�E�����v�Q���/�R�J�R�V�����G�R�E�k�Q�G�L�Q�G���D�V�W�I�H�O���X�Q���V�H�Q�V��
�H�O�L�E�H�U�D�W�R�U�����S�U�L�Y�L�O�H�J�L�D�W�����U�H�F�X�S�H�U�D�W�R�U�����6�H�Q�W�L�P�H�Q�W�X�O���E�X�F�X�U�L�H�L���H�V�W�H���X�Q�H�R�U�L���H�[�D�O�W�D�Q�W�����G�L�Q���D�F�H�D�V�W�����V�W�D�U�H��
�G�H���D�U�G�R�D�U�H���U�H�]�X�O�W�k�Q�G���X�Q���I�H�O���G�H���R�F�X�O�W�D�U�H���D���V�L�P� �X�U�L�O�R�U�����G�H���S�X�Q�H�U�H���v�Q�W�U�H���S�D�U�D�Q�W�H�]�H���D���V�H�Q�]�R�U�L�D�O�L�W��� �L�L����
�Ä�(���D�W�k�W�D���E�X�F�X�U�L�H-�Q���P�L�Q�H�����&�����D�P���R�U�E�L�W���Q�D�L�Q�W�H���G�H���D���I�L�������L���F�X���R�U�E�L�U�H�D���L�Q�W�U�X���v�Q���O�X�P�L�Q�H�����������&�H���Y���G���G�H��
�G�H�P�Q���G�H�� �Q�H�Y���]�X�W�����&���F�L�� �Q�H�Y���]�X�W�X-�Q�� �P�L�Q�H���J�X�Y�H�U�Q�H�D�]�������,�F�R�D�Q�D���X�Q�X�L�� ���D�U�S�H�� �P�R�U�W�����&�D�G�H���X�Q���V�R�D�U�H��
�O�D���D�P�L�D�]������Trisagion���´�� 
 Volumul Imnele Transilvaniei (1976) se distinge printr-�R�� �F�R�Q�W�L�Q�X�L�W�D�W�H�� �V�W�L�O�L�V�W�L�F���� �ú�L�� �W�H�P�D�W�L�F����
�H�Y�L�G�H�Q�W�����I�D� �����G�H���F�D�U�W�H�D���D�Q�W�H�U�L�R�D�U�������D�F�F�H�Q�W�X�O���I�L�L�Q�G���ú�L���D�L�F�L���S�O�D�V�D�W���D�V�X�S�U�D���F�U�H�G�L�Q� �H�L�����D�V�X�S�U�D���O�X�P�L�Q�L�L����
                                                             
16 �,�R�Q���%���O�X����op. cit., pp. 22-23. 
17 �'�X�P�L�W�U�X���6�W���Q�L�O�R�D�H���� �0���� �$���� �&�R�V�W�D���G�H���%�H�D�X�U�H�J�D�U�G�����0�L�F���� �G�R�J�P�D�W�L�F�����Y�R�U�E�L�W������ �'�L�D�O�R�J�X�U�L���O�D���&�H�U�Q�L�F�D����Ed. Deisis, 
Sibiu, 2007, pp. 174-175.  
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�D�V�X�S�U�D�� �L�P�D�J�L�Q�L�O�R�U�� �D�V�F�H�Q�V�L�R�Q�D�O�H���� �V�D�X�� �D�V�X�S�U�D�� �L�G�H�L�L�� �G�H�� �S�D�W�U�L�H���� �V�H�P�Q�L�I�L�F�D� �L�D�� �H�V�H�Q� �L�D�O���� �D�� �S�R�H�P�H�O�Rr 
�I�L�L�Q�G���F�R�Q�F�H�Q�W�U�D�W�����v�Q���Y�H�U�V�X�O�������7�U�D�Q�V�L�O�Y�D�Q�L�H���V�I�k�Q�W�������W�H���L�X�E�H�V�F���´�����S�U�L�Q�W�U-�R���G�H�U�X�O�D�U�H���D���L�P�D�J�L�V�W�L�F�L�L�� �v�Q��
�J�H�R�J�U�D�I�L�D�� �V�D�F�U�D�O���� �D�� �V�S�L�U�L�W�X�D�O�L�W��� �L�L���� �P�L�V�W�H�U�X�O�X�L�� �ú�L�� �S���F�L�L���� �F�X�� �F�R�Q�F�X�U�V�X�O�� �X�Q�X�L�� �G�L�V�F�X�U�V�� �F�O�D�V�L�F�L�]�D�Q�W����
�S�X�U�L�I�L�F�D�W���� �V�P�H�U�L�W���� �6�S�D� �L�X�O�� �V�D�W�X�O�X�L�� �H�V�W�H�� �U�H�F�X�S�H�U�D�W�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �X�Q�H�L�� �Y�L�]�L�X�Q�L�� �F�H�� �V�H�P�Q�D�O�H�D�]����
�E�X�F�X�U�L�D���� �U�H�F�X�Q�R�ú�W�L�Q� �D�� �I�D� ���� �G�H�� �J�O�L�D�� �V�W�U���E�X�Q������ �I�D� ���� �G�H�� �F���P�L�Q�X�O�� �Q�D�W�D�O���� �Ä�&�X�Y�L�Q�H-�V�H�� �O�X�P�L�Q�L�L�� �V��-i 
�D�G�X�F���� �3�U�L�Q�R�V�� �D�G�v�Q�F�� �G�H�� �P�X�O�
�X�P�L�U�H���� �&���� �V�X�Q�W�� ���L�� �H�X�� �S�H�� �O�X�P�H�� �O�k�Q�J���� �H�D���� �8�U�P�v�Q�G�� �D�O�D�L�X�O�� �Q�X�Q�
�L�L-n 
�G���Q�
�X�L�U�H�´���� ��Bucurie). Atmosfera de nostalgie, de recuperare a unui trecut arhetipal, a unei 
�O�X�P�L���V�L�P�E�R�O�L�F�H�����W�U�D�Q�V�I�L�J�X�U�D�W�H�����V�H���U���V�I�U�k�Q�J�H���ú�L���v�Q���S�R�H�P�X�O���&�D�V�D���S���U�L�Q�W�H�D�V�F�������Ä�0�D�P�D-i de-acum 
�E���W�U�k�Q�������L���W�D�W�D���D�O�E���G�H���W�R�W�������L���F�X�P�S���Q�D���I�k�Q�W�k�Q�L�L-�L���R���S�R�Y�D�U�������&�k�Q�G���E�L�Y�R�O�L�L-�Q�V�H�W�D�
�L�����L���R�L�O�H���V�H���V�W�U�k�Q�J����
�6���� �I�L�H�� �D�G���S�D�W�H�� �F���W�U�H�� �V�H�D�U������ ������ �� �'�X�P�L�Q�H�F�D�� �P���L�F�X�
�D�� �v�Q�� �Y�H���P�k�Q�W�� �F�H�U�Q�L�W���� �&�X�� �E�X�V�X�L�R�F�� �v�Q�� �P�k�Q���� ���L��
�v�Q�W�U-�R���Q���I�U�D�P�������'�X�F�H���G�L�Q�� �E�U�X�P�D���F�k�W���D�Y�H�P�� �G�H���J�U�k�X�����2���S�U�H�V�F�X�U�����G�H�� �M�H�U�W�I���� �O�D�� �L�F�R�D�Q������������ �'�H�D�O�X�U�L��
�V���U�D�F�H�����S���P�k�Q�W�X�O���7�U�D�Q�V�L�O�Y�D�Q�����6�I�L�Q�
�L�W���F�X���O�D�F�U�L�P�L�����L���]�Y�k�Q�W�D�W���G�H���V�R�D�U�H�����8�Q���F�O�R�S�R�W���V�W�L�Q�V���Q�H �F�K�H�D�P����
�O�X�P�L�Q�D�W���� �Ì�Q�� �]�R�U�L�L�� �E�O�k�Q�]�L�� �O�D�� �V���U�E���W�R�D�U�H���´�� �6�H�Q�W�L�P�H�Q�W�X�O�� �L�X�E�L�U�L�L�� �D�U�H���� �v�Q�� �X�Q�H�O�H�� �S�R�H�P�H���� �U�H�I�O�H�[�H�� �D�O�H��
�S�X�U�L�W��� �L�L�� �ú�L�� �V�H�Q�]�X�D�O�L�W��� �L�L���� �D�O�H�� �W�H�U�H�V�W�U�X�O�X�L�� �ú�L�� �F�H�O�H�V�W�X�O�X�L���� �v�Q�J�H�P���Q�D�W�H�� �S�U�H�F�X�P�� �v�Q���&�k�Q�W�D�U�H�D��
�F�k�Q�W���U�L�O�R�U�����Ä�)�U�X�P�R�D�V�����H���W�L���P�L�U�H�D�V�D���P�H�D���I�U�X�P�R�D�V�������6-o spun curat m�H�U�H�X���D�P���R�F�R�O�L�W�����$�P���F���X�W�D�W��
�X�Q���D�O�W���S�R�W�L�U���S�H���O�X�P�H�����'�D�U���P�D�L���V�O���Y�L�W���F�D���W�L�Q�H���Q-�D�P���J���V�L�W�������«�������'�D�U���P�D�L���S�U�H�V�X�V���G�H���v�Q�J�H�U�L���Q�X�P�D�L��
�W�X���� �0�L�U�H�D�V�D�� �P�H�D�� �v�Q�� �U�R�E�D�� �S�X�U�S�X�U�L�H���� �&�X�� �F�D�Q�G�H�O�D�� �v�Q�� �V�k�Q�J�H�� �D�X�U�L�Q�G���� ���L-�X�Q�� �W�U�D�Q�G�D�I�L�U�� �v�Q�I�O���F���U�D�W�� �v�Q��
�P�k�Q�������Ì�Q���P�L�H�]�X�O���E�H�]�Q�H�O�R�U���S���W�U�X�Q�G�����6�����W�H���P���U�H�V�F���L�X�E�L�W�D���P�H�D���V�W���S�k�Q���´���� 
Volumele publicate apoi de Ioan Alexandru sunt Imnele Moldovei (1980), �,�P�Q�H�O�H�� �����U�L�L��
�5�R�P�k�Q�H�ú�W�L (1981), Imnele Putnei �������������� �ú�L �,�P�Q�H�O�H�� �0�D�U�D�P�X�U�H�ú�X�O�X�L������������������ �F���U� �L�� �U�H�O�H�Y�k�Q�G�� �R��
�U�H�W�R�U�L�F���� �D�� �J�O�R�U�L�I�L�F���U�L�L�� �W�U�H�F�X�W�X�O�X�L���� �D�� �V�S�D� �L�X�O�X�L�� �Q�D�W�D�O���� �v�Q�� �V�W�U�k�Q�V���� �F�R�Q�M�X�Q�F� �L�H�� �F�X�� �P�H�G�L�W�D� �L�D�� �D�V�X�S�U�D��
�S�U�R�S�U�L�H�L�� �S�R�H�W�L�F�L�� �P�H�V�L�D�Q�L�F�H���� �D�V�X�S�U�D�� �U�R�V�W�X�O�X�L�� �S�R�H�W�X�O�X�L�� �v�Q�� �O�X�P�H���� �D�V�X�S�U�D�� �I�D�V�F�L�Q�D� �L�H�L�� �R�U�L�J�L�Q�L�O�R�U����
evocarea figurilor emblematice ale istoriei oferind cititorilor nobile sugestii morale. Poetul 
dispune de capacitatea de a ava�Q�V�D�� �Ä�S�k�Q���� �O�D�� �F���P���U�L�O�H�� �W�D�L�Q�L�F�H���� �X�Q�G�H�� �]���Y�R�U�k�W�� �V�W�U���M�X�L�H���� �&�H�D�V�X�O��
�V���Y�k�U�ú�L�U�L�L�� �M�H�U�W�I�H�O�R�U�´�� ���,�P�Q�X�O�� �&�D�U�S�D� �L�O�R�U������ �v�Q�W�U-�R�� �v�Q�F�H�U�F�D�U�H�� �L�Q�L� �L�D�W�L�F������ �G�H�� �V�W�L�U�S�H�� �E�O�D�J�L�D�Q������ �G�H�� �D��
�H�[�S�O�R�U�D���W�H�U�L�W�R�U�L�X�O���J�H�Q�H�]�L�F���D�O���D�U�K�H�W�L�S�X�U�L�O�R�U�����D�O���V�W�U���P�R�ú�L�O�R�U�����D�O���F�H�O�R�U���F�D�U�H���D�X���S���U���V�L�W���D�F�H�D�V�W�����O�X�P�H�� 
P�R�H�W�X�O�� �W�U�D�Q�V�P�L�W�H�� �D�V�W�I�H�O�� �X�Q�� �P�H�V�D�M�� �D�O�� �V�W�U���E�X�Q�L�O�R�U���� �S�H�U�S�H�W�X�k�Q�G�� �v�Q�� �Y�H�U�V�� �W�U�D�G�L� �L�L���� �U�L�W�X�D�O�X�U�L�� �ú�L�� �P�L�W�X�U�L��
�D�Q�F�H�V�W�U�D�O�H���� �Ä�'�D�U�� �F�H�L�� �F�H�� �Q�X�� �P�D�L�� �V�k�Q�W�� �D�L�F�L���� �V�W�U���P�R�ú�L�L�� �P�H�L���� �&�R�K�R�U�W�H�O�H�� �G�H�� �P�R�U� �L�� �D�F�R�O�R-n 
�7�U�D�Q�V�L�O�Y�D�Q�L�L�����,�R�D�Q�L�L���P�L�O�L�R�D�Q�H���ú�L���3�D�Y�H�O�L���G�H�G�H�V�X�E�W���/�H�P�Q�D�U�L�L���G�U�H�S� �L�����S���V�W�R�U�L�L���ú�L���P�R�F�D�Q�L�L���&�X�P���V�����v�L��
�V�W�U�L�J�� �S�H�� �Q�X�P�H���� �V��-�L�� �v�Q�G�H�P�Q���$�V�W�D�� �P�L-e-�Q�� �O�X�P�H�� �V�L�Q�J�X�U���� �P�H�Q�L�U�H���$�G�X�F�H�U�H�� �D�P�L�Q�W�H�� �V�W�U���P�R�ú�L�O�R�U��
�V���U�P�D�Q�L���3�H���I�L�H�F�D�U�H-�Q���S�D�U�W�H�����H�W�H�U�Q�����S�R�P�H�Q�L�U�H�´�����,�P�Q�X�O���V�W�U���E�X�Q�L�O�R�U���� �Ì�Q��Imnul Moldovei �O�H�J���W�X�U�D��
�F�X�� �W�U�H�F�X�W�X�O���� �F�X�� �L�V�W�R�U�L�D�� �H�V�W�H�� �P�X�O�W�� �P�D�L�� �D�F�X�W�� �U�H�V�L�P� �L�W�������O�L�P�E�D�M�X�O�� �D�Y�k�Q�G�� �W�U�D�Q�V�S�D�U�H�Q� �H�� �D�U�K�D�L�F�H�� �ú�L��
�D�G�L�H�U�L���G�H���G�X�K���H�W�L�F�����S�U�L�Q���F�D�U�H���D�W�P�R�V�I�H�U�D���V�H���V�S�L�U�L�W�X�D�O�L�]�H�D�]�������Ä�&�H�O���P�D�L���F�H�U�H�V�F���S���P�k�Q�W���G�L�Q���Q�H�D�P�X�O��
�P�H�X�������L���F�H�U�X�O���F�H�O���P�D�L���R�P�H�Q�H�V�F���G�L�Q���W�R�D�W�H�����6-�D���S�U�H�I���F�X�W���v�Q���V�k�Q�J�H���O�H�J���P�k�Q�W�����)�L�H�F�H���R�P�����L���X�P�E�U����
�G�H���F�H�W�D�W�H�������«�������&�R�O�L�Q�H���E�O�k�Q�G�H���W�X�U�Q�X�U�L�����L���F�H�W���
�L�������L���F�O�R�S�R�W�H���O�D���I�L�H�F�D�U�H���F�O�L�S�������&�k�Q�G���Y�k�Q�W�X�U�L�O�H���W�U�H�F��
�S�U�L�Q�W�U�H���V�W�H�M�D�U�L�����6��-�Q�J�U�H�X�L�H���S���P�k�Q�W�X�O���F�X-�R���D�U�L�S�����  ́
�7�L�P�S�X�O���H���R���W�H�P�����S�U�L�Y�L�O�H�J�L�D�W�����D���D�F�H�V�W�R�U���S�R�H�P�H�����U�H�F�X�U�V�X�O���O�D���F�R�Q�I�H�V�L�X�Q�H���I�L�L�Q�G���V�X�U�V�D���H�V�H�Q� �L�D�O�����F�D�U�H��
�D�O�L�P�H�Q�W�H�D�]�����O�L�U�L�V�P�X�O���Y�L�]�L�R�Q�D�U���D�O���O�X�L���,�R�D�Q���$�O�H�[�D�Q�G�U�X�����S�U�L�Q���H�Y�R�F�D�U�H�D���V�W�U���E�X�Q�L�O�R�U�����Ä�'�L�Q���V�D�W���v�Q���V�D�W��
mi-�D�P���]�L�V���F�����Y�R�L���X�P�E�O�D�����L���V��-�L���v�Q�W�U�H�E���F�k�
�L���v���L���D�G�X�F���D�P�L�Q�W�H���'�L�Q���F�D�V��-�Q���F�D�V�������L���G�L�Q���R�P���v�Q���R�P�����6����
�v�L�� �D�V�F�X�O�W�� �Y�R�U�E�L�Q�G�X-�P�L�� �G�H�� �S���U�L�Q�W�H�´������ �G�D�U�� �ú�L�� �D�� �S���U�L�Q�
�L�O�R�U���� �Ä�3�H�� �G�H�D�O�X�O�� �7�U�D�Q�V�L�O�Y�D�Q�L�H�L�� �V���U�D�F���3���U�L�Q�
�L�L��
�P�H�L���F���U�X�Q�
�L���P�L���V�H���D�U�D�W�����&�D���G�R�X�����V�W�H�O�H���X�P�E�O�����S�H���S���P�k�Q�W�����6�X�E���F�H�U�X�O���E�O�k�Q�G���G�H���W�R�D�P�Q�����O�X�P�L�Q�D�W���´����
(�3���U�L�Q�0�L�L�������7�U�D�Q�V�L�O�Y�D�Q�L�D�� �H�� � �L�Q�X�W�� �D�Q�F�H�V�W�U�D�O���� �V�D�W�X�O�� �I�L�L�Q�G�� �H�Y�R�F�D�W�� �v�Q�� �S�U�R�L�H�F� �L�L�� �P�L�W�L�F�H���� �O�X�P�L�Q�R�D�V�H����
�Ä�6�F�U�L�X���S�H���O�X�P�L�Q�����F�X���O�X�P�L�Q�������,�P�Q�H���V�H�Q�L�Q�H�����F�X�P���V-�D�X���V�F�U�L�V�����3�H���Y�U�H�P�H�D���F�k�Q�G���$�G�D�P���H�U�D���W�R�Y�D�U��������
�&�X���F�H�U�X�O���V�I�k�Q�W���v�Q���3�D�U�D�G�L�V�´����Lumina). �8�Q�D���G�L�Q�W�U�H���G�L�P�H�Q�V�L�X�Q�L�O�H���H�V�H�Q� �L�D�O�H���D�O�H���S�R�H�]�L�H�L���L�P�Q�L�F�H���H�V�W�H��
�U�H�W�U�D�J�H�U�H�D�� �v�Q�� �W�U�H�F�X�W���� �S�U�R�L�H�F�W�D�U�H�D�� �Y�L�]�L�X�Q�L�O�R�U�� �v�Q�� �L�V�W�R�U�L�H���� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �F�R�Q�I�L�J�X�U�k�Q�G�� �D�V�W�I�H�O�� �R��
�G�L�P�H�Q�V�L�X�Q�H�� �D�� �X�Q�H�L�� �G�X�U�D�W�H�� �D�U�K�H�W�L�S�D�O�H���� �S�U�L�Q�� �H�Y�R�F�D�U�H�D���� �v�Q�� �S�Rrtrete hieratice, descriptive, a 
�I�L�J�X�U�L�O�R�U�� �H�[�H�P�S�O�D�U�H���� �F�Y�D�V�L�P�L�W�L�F�H�� �D�O�H�� �L�V�W�R�U�L�H�L�� �ú�L�� �F�X�O�W�X�U�L�L�� �Q�R�D�V�W�U�H�� ��Gelu, pe Horia, pa Gheorghe 
���L�Q�F�D�L���� �S�H�� �$�Y�U�D�P�� �,�D�Q�F�X���� �F�D�� ���L�� �S�H�� �$�O�H�[�D�Q�G�U�X�� �F�H�O�� �%�X�Q���� �%�R�J�G�D�Q�� �9�R�L�H�Y�R�G���� ���W�H�I�D�Q�� �F�H�O�� �0�D�U�H����
�0�L�U�F�H�D�� �F�H�O�� �%���W�U�k�Q���� �1�H�D�J�R�H�� �%�D�V�D�U�D�E���� �0�L�K�D�L�� �9�L�W�H�D�]�X�O���� �1�L�F�R�O�D�H�� �%���O�F�H�V�F�X���� �0�L�K�D�L�� �(�P�L�Q�H�V�F�X). 
�$�F�H�ú�W�L���Ä�V�O���Y�L�
�L���V�W�U���P�R���L�´�����V�X�Q�W�����G�H���I�D�S�W�����S�U�L�Q���F�D�O�L�W��� �L�O�H���O�R�U���D�U�K�H�W�L�S�D�O�H�����H�U�R�L�V�P�����S�X�W�H�U�H�����V�D�F�U�L�I�L�F�L�X����
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�J�U�D�Q�G�R�D�U�H�����Ä�V�W�k�O�S�L�L���W�U�H�M�L���D�L���D�G�X�F�H�U�L�L-�D�P�L�Q�W�H�´�����H�L���G�H�Y�H�Q�L�Q�G���L�F�R�D�Q�H�����U�H�S�H�U�H�����P�R�G�H�O�H���ú�L���P���U�W�X�U�L�L�����v�Q��
�F�R�Q�I�L�J�X�U���U�L�� �Lconografice sacrale, cu accente post-�H�[�S�U�H�V�L�R�Q�L�V�W�H�� ���Ä�7�R�
�L�� �L�H�V�� �G�L�Q�� �W�U�X�G�D�� �L�V�W�R�Y�L�U�L�L��
�O�R�U���� �=�E�k�U�F�L�
�L�� �O�D�� �I�D�
���� �V�I�L�Q�
�L�� �O�D�� �F���X�W�D�U�H�´���� �V�D�X�� �F�X�� �G�L�P�H�Q�V�L�R�Q���U�L�� �K�L�S�H�U�E�R�O�L�F�H�� ���Ä�&�D�S�X�O�� �O�X�L�� �0�L�K�D�L�� �v�Q��
�8�Q�L�Y�H�U�V���/�L�F���U�H�� �G�U�X�P�X�O�� �3�D�W�U�L�H�L�� �V�S�U�H�� �0�k�L�Q�H�´������ �Ì�Q��Imnele Moldovei nucleul configur�D� �L�L�O�R�U��
simbolice este conferit de istorie, de figurile legendare ale voievozilor, de un trecut glorios, 
�S�R�H�]�L�D�� �G�H�Y�H�Q�L�Q�G�� �F�k�Q�W�H�F�� �H�Y�R�F�D�W�R�U�� ���Ä�7�R�D�W�H�� �V�X�Q�W�� �D�G�X�F�H�U�H�� �D�P�L�Q�W�H�´������ �D�O�� �H�U�R�L�O�R�U�� �ú�L�� �F�H�O�R�U�� �P�X�O� �L��
���Ä�9�U�H�G�Q�L�F�L���F�X���W�R�
�L���G�H-�D���G�U�H�S�W�X�O���v�Q���D�O�W�D�U�����5�R�V�W�L�
�L���S�H���Q�X�P�H���O�k�Q�J�����V�I�k�Q�W�D���P�D�V���´���V�D�X���³�3�R�P�H�Q�H���W�H-i 
�'�R�D�P�Q�H���S�H���V�W�U���E�X�Q�L�����3�H-�D�G�R�U�P�L�
�L�L�� �v�Q�W�U�X�� �I�H�U�L�F�L�U�H���9�R�L�H�Y�R�]�L���D�O���W�X�U�L���G�H���
���U�D�Q�L�����Ì�Q���D�F�H�H�D���L���W�D�L�Q�L�F����
�R���W�L�U�H�´������ 
�(�Y�R�F�D�U�H�D�� �O�X�L�� ���W�H�I�D�Q�� �F�H�O�� �0�D�U�H�� �V�H�� �U�H�J���V�H�ú�W�H�� �v�Q�� �F�H�Q�W�U�X�O�� �D�F�H�V�W�R�U�� �Ä�L�P�Q�H�´�� �D�O�H�� �0�R�O�G�R�Y�H�L���� �I�L�L�Q�G��
�F�R�Q�V�H�P�Q�D�W�H�� �E���W���O�L�L���� �I�D�S�W�H�� �J�O�R�U�L�R�D�V�H���� �M�H�U�W�I�H���� �O�R�F�X�U�L�� �F�X�� �H�F�R�X�� �L�V�W�R�U�L�F�� ���9�D�V�O�X�L���� �5���]�E�R�L�H�Q�L����
�'�X�P�E�U�D�Y�D�� �5�R���L�H���� �9�D�O�H�D�� �$�O�E�������� �S�R�U�W�U�H�W�X�O�� �G�R�P�Q�L�W�R�U�X�O�X�L�� �D�Y�k�Q�G�� �G�L�P�H�Q�V�L�X�Q�L�� �D�O�H�� �V�X�E�O�L�P�X�O�X�L�� ���Ä���L��
�O�D���6�X�F�H�D�Y�D���S�k�U�F���O�D�E�L�L-�Q���S�R�U�
�L���3�U�L�P�H�V�F���S�H���F�k�P�S�X�O�� �V�R�F�R�W�L�W���G�U�H�S�W�D�W�H�����0���U�X�Q�W���G�H���V�W�D�W���X�Q���Y�R�L�H�Y�R�G��
�U���Q�L�W���3�H�� �F�D�O�X�O�� �D�O�E�� �V���� �L�Q�W�U�H�� �v�Q�� �F�H�W�D�W�H�´������ �3�H�Q�W�U�X�� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �L�V�W�R�U�L�D�� �S�U�H�V�X�S�X�Q�H�� �V�D�F�U�L�I�L�F�L�X����
�H�G�L�I�L�F�D�U�H���S�U�L�Q�� �M�H�U�W�I�������Ä�8�Q�� �Q�H�D�P�� �v�Q�V�H�D�P�Q���� �M�H�U�W�I�����S�H���S���P�k�Q�W�´�������v�Q���W�L�P�S���F�H���S�R�H�]�L�D���U�H�V�F�U�L�H�� �v�Q�W�U-o 
�H�[�S�X�Q�H�U�H�� �D�Q�D�P�Q�H�W�L�F���� �D�F�H�V�W�H�� �M�H�U�W�I�H�� �U�H�S�H�W�D�W�H�� ���Ä�0�R�O�G�R�Y�D�� �F�D�O�F���� �D�O�W�I�H�O�� �S�H�� �V�X�E�� �Q�R�U�L���� �'�H�� �F�k�Q�G e 
�
���U�Q�D-�D�G�X�F�H�U�H���D�P�L�Q�W�H�´�������W�U�D�Q�V�I�R�U�P�D�W�H���v�Q���U�H�Y�H�O�D� �L�H�����v�Q�G�H�P�Q���ú�L���H�Q�H�U�J�L�H���P�R�E�L�O�L�]�D�W�R�D�U�H�����Ä���L-i mult 
�S�U�H�D���J�U�H�X���V�����I�L�P���X�U�Q�L�
�L���G�H-�D�L�F�L�����&�X���P�X�Q�
�L�����L���Y���L���v�Q���F�H�U�X�U�L���S�U�L�Q�W�U�H���V�W�H�O�H�����&�X���9�R�U�R�Q�H�
���F�X���W�R�W���Q�H-am 
�v�P�S�O�k�Q�W�D�W���� ���L�� �Q-�D�L�� �F�X�� �F�H�� �Q�H�� �V�P�X�O�J�H�� �G�L�Q�W�U�H�� �H�O�H�´���� �)�R�D�U�W�H�� �S�X�W�H�U�Q�L�F�� �H�V�W�H���� �v�Q Imne, sentimentul 
�S�D�W�U�L�H�L�����D�W�D�ú�D�P�H�Q�W�X�O���I�D� �����G�H���S���U�L�Q� �L�����Ä�F�R�O�X�P�Q�H���G�H���D�X�U�´���F�D�U�H���V�X�V� �L�Q���H�G�L�I�L�F�L�X�O���S�D�W�U�L�H�L�����Ä�1�X-i patrie 
�X�Q�G�H�� �Q�X�� �V�X�Q�W�� �S���U�L�Q�
�L�´������ �3�D�W�U�L�D���� �Ä�S�O���P�k�Q�X�O�� �G�H�� �D�G�X�F�H�U�H�� �D�P�L�Q�W�H�´�� �H�� �V�X�V� �L�Q�X�W���� �ú�L�� �G�H�� �M�H�U�W�I�D�� �X�Q�R�U��
�G�R�P�Q�L�W�R�U�L�� �S�U�H�F�X�P�� �&�R�Q�V�W�D�Q�W�L�Q�� �%�U�k�Q�F�R�Y�H�D�Q�X�� ���Ä�/�D�� �+�X�U�H�]�L�� ���L�� �H�X�� �G�H�F�D�S�L�W�D�W���	�L�Q�� �S�H�� �X�P�H�U�L�� �I�R�F�X�O��
�P���U�W�X�U�L�H�´���� ���L�� �D�� �F�H�O�R�U�� �S�D�W�U�X�� �I�L�L�� �D�L�� �V���L���� �S�H�V�W�H�� �F�D�U�H�� �Ä�Y�U�H�P�H�D�� �Q�X�� �P�D�L�� �W�U�H�F�H�´���� �H�W�H�U�Q�L�]�D� �L�� �S�U�L�Q��
�V�D�F�U�L�I�L�F�L�X�O�� �V�X�S�U�H�P���� �Ä�%�U�k�Q�F�R�Y�H�D�Q�X�� �D�� �V�F���S�D�W�� �G�H�� �Y���P�L���� �&�X�� �F�R�S�L�L�L�� �G�L�Q�F�R�O�R�� �G�H�� �P�R�D�U�W�H�´���� �3�R�H�W�X�O��
�O�D�Q�V�H�D�]���� �F�K�L�D�U�� �R�� �S�U�R�P�L�V�L�X�Q�H�� �F�X�� �L�]�� �G�H�� �E�O�H�V�W�H�P�� �ú�L�� �G�H�� �D�Q�J�D�M�D�P�H�Q�W�� �S�H�Q�W�U�X�� �U�H�O�L�H�I�D�U�H�D�� �L�G�H�D�O�X�O�X�L��
�Q�D� �L�R�Q�D�O���ú�L���D���D�F�H�V�W�X�L���H�[�H�P�S�O�X���V�X�S�U�H�P���G�H���M�H�U�W�I�L�U�H�����Ä�6�H�F�H���F�D�U�Q�H�D���P�H�D���G�H���S�H���S���P�k�Q�W�����3�X�W�U�H�]�H�D�V�F����
�V�X�I�O�H�W�X�O�� �v�Q�� �P�L�Q�H���'�H�� �Y�R�L���U�X���L�Q�D�� �F�U�H�G�L�Q�
�D���W�D�����%�U�k�Q�F�R�Y�H�Q�H�� �I�U�D�W�H���&�R�Q�V�W�D�Q�W�L�Q�H�´�����3�R�H�W���P�H�V�L�D�Q�L�F�����F�H��
�v�ú�L���D�V�X�P�����P�L�V�L�X�Q�H�D���G�H���D���v�Q�Y��� �D�����S�U�L�Q���S�L�O�G�H�O�H���W�U�H�F�X�W�X�O�X�L�����J�H�Q�H�U�D� �L�L�O�H���S�U�H�]�H�Q�W�X�O�X�L���G�H�V�S�U�H���O�H�F� �L�L�O�H���ú�L��
�Y�D�O�R�U�L�O�H���H�W�H�U�Q�H���D�O�H���S�D�W�U�L�H�L�����,�R�D�Q���$�O�H�[�D�Q�G�U�X���U�H�O�H�Y�����v�Q�V�H�P�Q���W�D�W�H�D���D�F�H�V�W�X�L���G�L�D�O�R�J���S�H�U�H�Q���ú�L���H�V�H�Q� �L�D�O��
�G�L�Q�W�U�H�� �W�U�H�F�X�W���� �S�U�H�]�H�Q�W�� �ú�L�� �Y�L�L�W�R�U���� �S�U�L�Q�� �D�V�X�P�D�U�H�D�� �P�R�G�H�O�H�O�R�U�� �D�U�K�H�W�L�S�D�O�H�� �F�D�� �J�D�U�D�Q� �L�H�� �D�� �X�Q�X�L�� �Y�L�L�W�R�U��
�O�X�P�L�Q�R�V���� �3�R�H�]�L�D�� �L�P�Q�L�I�R�U���� �D�U�H���� �F�X�P�� �V-�D�� �R�E�V�H�U�Y�D�W���� �ú�L�� �U�H�I�O�H�[�H�� �I�L�O�R�F�D�O�L�F�H���� �S�U�L�Q�� �v�Q�G�H�P�Q�X�O�� �O�D�� �E�X�Q����
�F�U�H�G�L�Q� �����ú�L���O�D���D�V�X�P�D�U�H�D���v�Q�V�H�P�Q�H�O�R�U���F�U�H�G�L�Q� �H�L���F�U�H�ú�W�L�Q�H�����D�O�H���V�S�L�U�L�W�X�D�O�L�W��� �L�L���Q�R�D�V�W�U�H�� 
 �Ì�Q�W�U-�X�Q�� �D�U�W�L�F�R�O�� �F�X�� �D�O�X�U���� �D�X�W�R�E�L�R�J�U�D�I�L�F������ �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X�� �v���L�� �D�U�J�X�P�H�Q�W�H�D�]���� �U���G���F�L�Q�L�O�H��
�P�L�W�L�F�H���� �L�V�W�R�U�L�F�H�� �ú�L�� �H�W�Q�L�F�H�� �D�O�H�� �O�L�U�L�V�P�X�O�X�L�� �S�U�L�Q�� �D�P�S�U�H�Q�W�D�� �U�H�Y�H�O�D�W�R�U�L�H�� �D�� �P�D�W�U�L�F�L�L�� �V�S�D� �L�R-temporale, 
�G�D�U���ú�L���S�U�L�Q���U�H�I�O�H�[�H�O�H���J�H�Q�H�D�O�R�J�L�H�L�����Ä�7�D�W�D���D�����L���D�M�X�Q�V���S�H�V�W�H���S���G�X�U�L���O�D���L�X�E�L�W�D���L�Q�L�P�L�L���O�X�L �D�E�L�D���W�U�H�F�X�W����
de patrusprezece ani, Va�O�H�U�L�D�����G�D�U���D�F�X�P���F�D���I�H�F�L�R�U�X�O���O�X�L���,�R�Q�X�O���7���W�D�U�X�O���Q�X���D�O Vasilichii Diacului 
�F�H�O���F�X�����D�S�W�H�� �I�H�F�L�R�U�L���� �/�D���F�k�W�H�Y�D�� �O�X�Q�L���W�k�Q���U�X�O�� �V-�D���H�O�L�E�H�U�D�W�����L�� �v�Q�D�L�Q�W�H���G�H �O���V�D�W�X�O�� �V�H�F�X�O�X�L���� �v�Q���X�O�W�L�P�D��
�'�X�P�L�Q�L�F������ �D�� �D�Y�X�W�� �O�R�F�� �Q�X�Q�W�D���� �0�D�P�D�� �D�� �Y�H�Q�L�W�� �v�Q�� �V�D�W�X�O�� �P�H�X�� �G�H�� �6�I�L�Q�
�L�L Arhangheli cu un bra�
 de 
�F�U�L�]�D�Q�W�H�P�H���F�D���P�L�U�H�D�V�������L���D���I�R�V�W���F�X�Q�X�Q�D�W�����v�Q���E�L�V�H�U�L�F�D���V�D�W�X�O�X�L���Q�R�V�W�U�X���v�Q �I�D�
�D���F�H�O�R�U���Y�H�Q�L�
�L���G�L�Q���V�D�W�X�O��
�H�L���Q�D�W�D�O�����L���D���Q�X�Q�W�D���L�O�R�U�������«�������/�D���V�F�X�U�W�����Y�U�H�P�H���V-�D���Q���V�F�X�W���I�U�D�W�H�O�H���P�H�X�� �'�R�U�L�Q�����D�S�R�L���R���I�D�W�������0�D�U�L�D����
�P�R�D�U�W���� �F�X�U�v�Q�G���� �D�S�R�L���� �v�Q�� �S�D�W�U�X�]�H�F�L�� ���L�� �X�Q�X���� �G�H�� �&�U���F�L�X�Q����mama fiind �L�V�W�R�Y�L�W���� �G�H�� �D�W�k�W�D�� �O�X�F�U�X�� ���L��
�F�R�O�L�Q�G���W�R�U�L�����D�P�� �Y�H�Q�L�W�����L���H�X���S�H�� �O�X�P�H�����D�S�R�L���R���V�R�U�������0�D�U�L�D���� �P�D�L���W�k�U�]�L�R�U���´���&�R�Q�ú�W�L�L�Q� �D���X�Q�H�L���R�U�L�J�L�Q�L��
� ���U���Q�H�ú�W�L�� �V�H�� �F�R�Q�M�X�J������ �v�Q�� �Y�H�U�V�X�O�� �O�X�L�� �,�R�D�Q�� �$�O�H�[�D�Q�G�U�X���� �F�X�� �U�H�Y�H�U�E�H�U�D� �L�L�O�H�� �D�S�D�U�W�H�Q�H�Q� �H�L�� �O�D�� �F�U�H�G�L�Q� �D��
�F�U�H�ú�W�L�Q������ �P���U�W�X�U�L�V�L�W���� �D�G�H�V�H�D���� �F�X�� �F�R�Q�V�H�F�Y�H�Q� ���� �ú�L�� �D�U�G�R�D�U�H���� �F���F�L�� �D�P�L�Q�W�L�U�H�D�� �F�D�V�H�L�� �S���U�L�Q�W�H�ú�W�L�� �V�H��
�v�P�S�O�H�W�H�ú�W�H�� �F�X�� �D�U�P�R�Q�L�D�� �ú�L�� �H�Y�O�D�Y�L�D�� �F�R�O�L�Q�G�H�O�R�U���� �S�H�U�H�Q�H�� �G�R�Y�H�]�L�� �D�O�H�� �V�W�D�W�R�U�Q�L�F�L�H�L���� �O�X�P�L�Q�L�L����
�V�D�F�U�D�O�L�W��� �L�L���� �Ä�0�D�P�D�� �E���W�U�k�Q���� �Q�X�� �ú�W�L�D �F�D�U�W�H�� �G�D�U�� �F�X�Q�R�ú�W�H�D�� �v�Q�� �U�H�V�W�� �W�R�D�W���� �U�k�Q�G�X�L�D�O�D�� �O�L�W�X�U�J�L�F������ �W�R�D�W�H��
colindele, �W�R�D�W�����V�F�U�L�S�W�X�U�D���V�F�U�L�V�����ú�L �Q�H�V�F�U�L�V�����D���)�L�X�O�X�L���)�U�X�P�R�V�����D�F�H�O�X�L���F�H-�L���R�G�L�K�Q�H�D���ú�L���v�Q���O� �D���ú�L���G����
�X�Q�� �V�H�Q�V�� �ú�L�� �Y�L�H� �L�L�� �H�L�� �G�H�� � ���U�D�Q�F�� �W�U�D�Q�V�L�O�Y�D�Q���� �I���U���� �F�R�S�L�L�� �v�Q�W�U-�X�Q�� �V�D�W�� �F�k�W�� �R�� �O�D�F�U�L�P���� �G�H�� �S�H�� �I�D� �D��
�S���P�k�Q�W�X�O�X�L�����&�R�O�L�Q�G�H�O�H�� �P�D�P�L�L�� �E���W�U�k�Q�H �Y�R�U�E�H�D�X���G�H�V�S�U�H���Q�R�X�����S�D�W�U�L�D�U�K�L�L�����G�H�� �F�O�R�Sotele de aur ale 
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�%�L�]�D�Q� �X�O�X�L���� �H�� �E�L�V�H�U�L�F�L�� �G�H�� �R�� �Q�H�J�U���L�W�� �I�U�X�P�X�V�H� �H���� �G�H�� �)�U�L�F�D�� �0�D�L�F�L�L�� �F�X�� �3�U�X�Q�F�X�O���� �G�H�� �R�P�R�U�k�U�H�D��
�S�U�X�Q�F�L�O�R�U�����G�H���v�Q�J�X�V�W�L�P�H�D���S�X�Q� �L�L���U�D�L�X�O�X�L���F�D �ú�L���I�L�U�X�O���S���U�X�O�X�L�����G�H���F�X�Q�X�Q�����G�H���V�S�L�Q�L�«���´ 
�$�X�U�D�� �W�U�D�G�L� �L�L�O�R�U�� �ú�L�� �D�� �U�L�W�X�U�L�O�R�U���� �P�D�J�L�D�� �F�R�S�L�O���U�L�H�L�� �V�H�� �v�P�E�L�Q���� �F�X���I���S�W�X�U�L�O�H�� �G�L�Q�� �R�J�U�D�G�D�� �F�D�V�H�L��
�S���U�L�Q�W�H�ú�W�L�����Ä�'�L�Q�W�U�H���W�R�D�W�H���I���S�W�X�U�L�O�H���F�D�V�H�L���Q�R�D�V�W�U�H���F�D�U�H���P-�D���D�W�U�D�V���F�H�O���P�D�L���P�X�O�W�����S�H���O�k�Q�J�����F�D�U�H���D�P��
�F�U�H�V�F�X�W�� �ú�L din care mi-�D�P�� �I���F�X�W�� �F�H�O�� �P�D�L�� �D�S�U�R�S�L�D�W�� �S�U�L�H�W�H�Q�� �D�O�� �F�R�S�L�O���U�L�H�L�� �D�� �I�R�V�W�� �F�D�O�X�O���� �F�v�U�O�R�J�X�O��
nostru ce a crescut cu mine de mic. Era�P���I�R�D�U�W�H���P�L�F���F�k�Q�G���P�D�P�D���O�X�L�����L�D�S�D���'�R�L�Q�D�����O-a adus pe 
�O�X�P�H�� �ú�L�� �D�P �F�U�H�V�F�X�W���F�X�� �D�F�H�V�W���P�k�Q�]�� �G�H�� �R�� �Y�k�U�V�W���� �F�X���P�L�Q�H�� �ú�L�� �P�L-a fost cel mai scump sufletului 
dintre toate �Y�L�H�W��� �L�O�H���V�D�W�X�O�X�L���Q�R�V�W�U�X���ú�L���D�O�H���F�D�V�H�L���Q�R�D�V�W�U�H�����«�������'�D�U���S�R�W���V�S�X�Q�H���F�����P�L-a fost calul, 
�P�v�Q�]�X� �X�O�� �S�H care l-�D�P�� �D�G�X�V�� �v�Q�� �F�D�V���� �L�D�U�Q�D���� �F�D�� �ú�L�� �S�H�� �P�L�H�O�X� ���� �F���� �P�L-a fost el mai scump inimii 
�G�H�F�k�W�� �P�L�H�O�X�O�"�� �(�O���� �P�L�H�O�X�O���� �H�U�D�� �D�O�� �L�Q�L�P�L�L���� �D�O�� �O�D�F�U�L�P�L�L���� �D�O�� �S�O�R�L�O�R�U���� �ú�L�� �D�O�� �M�H�U�W�I�H�L���� �D�O�� �G�X�U�H�U�L�L���� ���«����
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Abstract: The study analyzes the autobiographical book of the Russian emigrant writer 
Alexey Remizov, where the call to memory is made in a unique way, formulated right from the title: 
�³�:�L�W�K�� �7�U�L�P�P�H�G�� �(�\�H�V�´, and pointed out in the subtitle ("the Book of Knots and Swirls of my 
Memory"). This statement refers directly to the author's congenital myopia, which is revealed in the 
book as a fundamental experience, a key part of the author's destiny. The focus on the close detail to 
the detriment of the overall perspective, inaccessible to a person with myopia, confers specificity to 
the whole book, which restores a destiny from small episodes, described by means of a refined 
baroque of details.  
"Knots and swirls" are the terms that provide the "methodology" of the author's work, as well as the 
�O�R�J�L�F�� �R�I�� �W�K�H�� �E�R�R�N�¶�V�� �F�R�Q�I�L�J�X�U�D�W�L�R�Q���� �3�U�H�V�H�U�Y�L�Q�J�� �W�K�H�� �V�W�U�X�F�W�X�U�H��of the "net" of memories, Remizov's text 
does not follow a single, linear narrative thread, but consists of a fabric of multiple threads and 
circular "meshes", each chapter being independent and thus giving the opportunity to be read either 
separately or along with others. 
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�L�P�H�G�L�D�W���� �V�H�� �K�U���Q�H�D�� �G�L�Q�� �L�P�D�J�L�Q�D�
�L�H���� �Y�L�]�L�X�Q�H�� ���L�� �Y�L�V���� �I�L�L�Q�G�� �I�L�O�W�U�D�W���� �G�H�� �H�O�H���� �$�U�W�D�� �S�H�Q�W�U�X�� �H�O�� �H�U�D�� �R��
�H�[�S�H�U�L�H�Q�
���� �W�R�W�D�O���� ���L���� �G�X�S���� �F�X�P�� �V�L�Q�J�X�U�� �U�H�F�X�Q�R���W�H�D���� �S�L�F�W�X�U�D���� �F�D�O�L�J�U�D�I�L�D���� �O�L�W�H�U�D�W�X�U�D�� ���L�� �W�U���L�U�H�D��
�L�Q�W�H�Q�V������ �v�Q�� �F�K�H�L�H�� �P�L�V�W�L�F������ �D�� �S�H�U�F�H�S�
�L�L�O�R�U�� �F�R�W�L�G�L�H�Q�H���� �D�� �L�P�D�J�L�Q�L�O�R�U���� �V�X�Q�H�W�H�O�R�U���� �S�D�U�I�X�P�X�U�L�O�R�U�� ���L�� �D��
�I�L�H�F���U�H�L���F�O�L�S�H�����V�H���D�U�W�L�F�X�O�D�X���v�Q�W�U-�X�Q���F�R�Q�W�L�Q�X�X�P���H�[�S�H�U�L�H�Q�
�L�D�O�� 
�2�E�L���Q�X�L�W�� �F�X�� �J�U�H�X�O�� �v�Q�F���� �G�L�Q�� �F�R�S�L�O���U�L�H���� �F�X�� �I�D�F�W�R�U�L�L�� �H�[�W�H�U�Q�L�����G�H�� �I�D�P�L�O�L�H���� �G�H�I�D�Y�R�U�D�E�L�O�L�� �G�H�]�Y�R�O�W���U�L�L��
�D�U�P�R�Q�L�R�D�V�H�����D�P�E�L�J�X�L�W�D�W�H�D���V�L�W�X�D�
�L�H�L���v�Q���F�D�U�H���V-�D���D�I�O�D�W���G�X�S�����G�H�V�S���U�
�L�U�H�D���S���U�L�Q�
�L�O�R�U���V���L1�����D�P�S�O�L�I�L�F�D�
�L��
�S�U�L�Q�� �G�H�I�L�F�L�H�Q�
�H�O�H�� �I�L�]�L�F�H�� ���P�L�R�S�L�D���� �G�H�V�F�R�S�H�U�L�W���� �D�E�L�D�� �O�D�� �Y�k�U�V�W�D�� �G�H�� ������ �D�Q�L���� ���L�� �W�U�D�X�P�D�� �Q�D�V�X�O�X�L�� �V�S�D�U�W��
�v�Q�F�����G�H���O�D���Y�k�U�V�W�D���G�H���G�R�L ani), toate acestea i-�D�X���F�U�H�D�W���X�Q���F�R�P�S�O�H�[���G�H���L�Q�I�H�U�L�R�U�L�W�D�W�H���F�D�U�H�����v�Q���D�Q�L�L��
�D�G�R�O�H�V�F�H�Q�
�H�L�� �V�D�O�H���� �V-�D�� �W�U�D�Q�V�I�R�U�P�D�W�� �v�Q�� �F�R�Q���W�L�L�Q�
�D�� �F���� �D�U�� �I�L�� �Ä�v�Q�V�H�P�Q�D�W�´���� �'�H�V�H�R�U�L�� �Q�H�v�Q�
�H�O�H�V�� ���L��
�D�O�X�Q�J�D�W�����$�O�H�[�H�L�� �5�H�P�L�]�R�Y���V�H���V�L�P�W�H���F�D���X�Q���F�L�R�E�� �V���U�L�W���G�L�Q�W�U-�R���D�O�W���� �O�X�P�H���S�H���F�D�U�H�� �Y�D�� �v�Q�F�H�U�F�D���W�R�D�W����

                                                             
1 �3�H���O�L�Q�L�H���P�D�W�H�U�Q�������D�S�D�U�
�L�Q�H�D���X�Q�X�L���Q�H�D�P���F�D�U�H���V-�D���U�H�P�D�U�F�D�W���S�U�L�Q���V�S�L�U�L�W���L�Q�W�U�H�S�U�L�Q�]���W�R�U���F�H���O�H-�D���S�H�U�P�L�V���v�Q���G�R�D�U���G�R�X����
�J�H�Q�H�U�D�
�L�L�� �V���� �S�D�U�F�X�U�J���� �G�U�X�P�X�O�� �G�H���O�D�� �L�R�E�D�J�L�� �O�D���I�D�E�U�L�F�D�Q�
�L���� �F�X���X�Q�� �L�Q�W�H�U�H�V�� �V�S�H�F�L�D�O�� �S�H�Q�W�U�X�� �F�X�O�W�X�U������ �%�X�Q�L�F�X�O�� �Y�L�L�W�R�U�X�O�X�L��
�V�F�U�L�L�W�R�U�����W�H�U�P�L�Q�k�Q�G�����F�R�D�O�D���E�L�V�H�U�L�F�H�D�V�F�������D���v�Q�Y���
�D�W���V�L�Q�J�X�U���O�L�P�E�D���I�U�D�Q�F�H�]�������L�D�U���S�H���F�H�L�����D�V�H���F�R�S�L�L���D�L���V���L���L-�D���G�D�W���O�D�����F�R�O�L��
�F�X�� �S�U�H�G�D�U�H�� �v�Q�� �O�L�P�E�L�O�H�� �I�U�D�Q�F�H�]���� ���L�� �J�H�U�P�D�Q������ �8�Q�F�K�L�X�O�� �O�X�L�� �5�H�P�L�]�R�Y�� �H�U�D���F�X�Q�R�V�F�X�W�� �Q�X�� �G�R�D�U�� �F�D�� �X�Q�� �P�D�U�H�� �L�Q�G�X�V�W�U�L�D������
�I�R�Q�G�D�W�R�U�X�O�����L���O�L�G�H�U�X�O���%���Q�F�L�L���&�R�P�H�U�F�L�D�O�H���G�L�Q���0�R�V�F�R�Y�D�����G�D�U�����L���F�D���L�V�W�R�U�L�F�����D�X�W�R�U���D�O���X�Q�R�U���W�U�D�W�D�W�H�����W�L�L�Q�
�L�I�L�F�H���L�P�S�R�U�W�D�Q�W�H����
�F�H�U�F�H�W���W�R�U�����L���F�R�O�H�F�
�L�R�Q�D�U���G�H���Y�H�F�K�L�W�X�U�L���Y�D�O�R�U�R�D�V�H�����'�X�S�����G�H�V�S���U�
�L�U�H�D���S���U�L�Q�
�L�O�R�U�����$�O�H�[�H�L���V-�D���v�Q�W�R�U�V���Fu mama sa la casa 
�S���U�L�Q�W�H�D�V�F�����D���D�F�H�V�W�H�L�D�����X�Q�G�H���D�X���R�F�X�S�D�W���O�R�F�X�O���X�Q�R�U���U�X�G�H���V���U�D�F�H�����v�Q�W�U�H�
�L�Q�X�W�H���G�H���I�U�D�
�L�L���H�L�� 
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�Y�L�D�
�D�� �V-�R���U�H�F�R�P�S�X�Q�����S�U�L�Q���F�R�Q�V�W�U�X�L�U�H�D���S�U�R�S�U�L�X�O�X�L�� �P�L�W 2�����1�H�O�L�Q�L���W�L�O�H�� �H�[�L�V�W�H�Q�
�L�D�O�H�� �D�O�H���V�F�U�L�L�W�R�U�X�O�X�L����
�W�H�P�H�U�L�O�H�� �O�X�L�� �I�D�
���� �G�H�� �v�Q�W�R�U�V���W�X�U�L�O�H�� �Q�H�D���W�H�S�W�D�W�H�� �D�O�H�� �Y�L�H�
�L�L���� �V-�D�X�� �D�F�X�W�L�]�D�W�� �R�G�D�W���� �F�X�� �F�D�W�D�F�O�L�V�P�H�O�H��
�L�V�W�R�U�L�F�H���O�D���F�D�U�H���D���I�R�V�W���P�D�U�W�R�U���v�Q���
�D�U�D���V�D�����L�D�U���D�S�R�L�����S�U�L�Q���V�W�Dtutul de emigrant. Astfel, laitmotivul 
�Y�L�H�
�L�L�� ���L�� �R�S�H�U�H�L�� �O�X�L�� �5�H�P�L�]�R�Y�� �V�H�� �F�R�Q�W�X�U�H�D�]���� �v�Q�� �L�G�H�H�D�� �v�Q�V�W�U���L�Q���U�L�L�� �R�P�X�O�X�L���� �D�� �Q�H�J���V�L�U�L�L�� �S�U�R�S�U�L�X�O�X�L��
�O�R�F�����D���R�P�X�O�X�L���G�H�]�U���G���F�L�Q�D�W�����L���U�H�V�S�L�Q�V���� 
�(�P�L�J�U�D�W�� �v�Q�� ������������ �H�O�� �D�� �W�U���L�W�� �S�U�L�P�L�L�� �G�R�L�� �D�Q�L�� �O�D�� �%�H�U�O�L�Q���� �G�X�S���� �F�D�U�H�� �V-�D�� �D�O���W�X�U�D�W�� �F�R�P�X�Q�L�W���
�L�L��
�H�P�L�J�U�D�Q�
�L�O�R�U�� �U�X���L�� �G�L�Q�� �3�D�U�L�V���� �X�Q�G�H���� �v�Q�� �F�L�X�G�D�� �G�L�I�L�F�X�O�W���
�L�O�R�U�� �P�D�W�H�U�L�D�O�H���� �D�� �D�Y�X�W���R�� �D�F�W�L�Y�L�W�D�W�H�� �O�L�W�H�U�D�U����
�I�R�D�U�W�H�� �U�R�G�Q�L�F������ �S�X�E�O�L�F�k�Q�G�� �S�D�W�U�X�]�H�F�L�� ���L�� �F�L�Q�F�L�� �G�H�� �F���U�
�L���� �/�D�� �I�H�O�� �F�D�� �v�Q�� �V�F�U�L�H�U�L�O�H�� �V�D�O�H�� �G�H�� �S�k�Q���� �O�D��
�H�P�L�J�U�D�
�L�H�����W�H�P�H�O�H���D�E�R�U�G�D�W�H���v�Q���D�F�H�V�W�H���F�U�H�D�
�L�L���V�H���D�[�D�X���S�H �D�V�S�H�F�W�H���G�L�Q���S�U�R�S�U�L�D���V�D���H�[�L�V�W�H�Q�
�������L���G�L�Q��
�Y�L�H�
�L�O�H�� �V�I�L�Q�
�L�O�R�U���� �D�X�W�R�U�X�O�� �I�L�L�Q�G�� �P�H�U�H�X�� �S�U�H�R�F�X�S�D�W�� �G�H�� �G�H�V�W�L�Q�X�O�� �5�X�V�L�H�L�� �F�X�� �v�Q�F�H�U�F���U�L�O�H�� �V�D�O�H���� �G�H��
�P�H�Q�W�D�O�L�W�D�W�H�D�� �U�X�V���� �U�H�I�O�H�F�W�D�W���� �v�Q�� �O�L�P�E�D�� �R�S�H�U�H�O�R�U�� �D�X�F�W�R�U�L�D�O�H���� �v�Q�� �F�U�H�G�L�Q�
�D�� �S�R�S�X�O�D�U���� ���L�� �v�Q�� �P�L�W�R�O�R�J�L�D��
apocrifelor.  
�$���D���F�X�P���v�L���Y�D �P���U�W�X�U�L�V�L���P�D�L���W�k�U�]�L�X���S�U�L�H�W�H�Q�H�L�����L���E�L�R�J�U�D�I�H�L���V�D�O�H���1�����.�R�Q�G�U�H�D�Q�V�N�D�L�D�����©�W�l�b���d�g�b�]�b���^�e�y��
�f�_�g�y���h�]�g�_�^�u�r�Z�s�b�_�����H�g�b���k�h�`�]�e�b���f�h�x���^�m�r�m���ª3 
Volumul �&�X���R�F�K�L�L���P�L�M�L�0�L�����&�D�U�W�H�D���Q�R�G�X�U�L�O�R�U���.�L���F�R�W�L�W�X�U�L�O�R�U���P�H�P�R�U�L�H�L���P�H�O�H�����V�F�U�L�V�� �v�Q�W�U�H���D�Q�L�L������������
���L�� ������������ �G�D�U�� �S�X�E�O�L�F�D�W�� �D�E�L�D�� �v�Q�� ������������ �U�H�v�Q�Y�L�H�� �L�P�D�J�L�Q�L�� �G�L�Q�� �F�R�S�L�O���U�L�D�� ���L�� �D�G�R�O�H�V�F�H�Q�
�D�� �D�X�W�R�U�X�O�X�L����
�S�U�H�F�X�P�����L���D�O�W�H���H�[�S�H�U�L�H�Q�
�H���G�H���Y�L�D�
�����S�H���F�D�U�H���D�F�H�V�W�D���Ä�Q�X���O�H���S�R�D�W�H���X�L�W�D�´�������&�X���W�R�D�W�H���D�F�H�V�W�H�D�����H���G�L�I�L�F�L�O��
�G�H�� �S�X�V�� �D�F�H�D�V�W���� �V�F�U�L�H�U�H�� �v�Q�� �F�D�W�H�J�R�U�L�D�� �R�E�L���Q�X�L�W���� �D�� �R�S�H�U�H�O�R�U�� �O�L�W�H�U�D�U�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H���� �&�D�U�W�H�D���� �O�D��
�J�U�D�Q�L�
�D�� �G�L�Q�W�U�H�� �P�H�P�R�U�L�L���� �M�X�U�Q�D�O�� ���L��Bildungsroman, �H�V�W�H�� �R�� �I�R�U�P���� �G�H�� �U�H�P�H�P�R�U�D�U�H�� �D�� �X�Q�H�L�� �v�Q�W�U�H�J�L��
�H�[�S�H�U�L�H�Q�
�H���G�H���Y�L�D�
�������L���L�O�X�V�W�U�H�D�]�������G�X�S�����F�X�P���V�X�E�O�L�Q�L�D���$�����0�����*�U�D�F�H�Y�D�����Ä�P�X�O�W�L�W�X�G�L�Q�H�D���G�H���O�X�P�L�´���v�Q��
�F�D�U�H���D���W�U���L�W�����V�L�P�X�Otan, autorul: �Ä�J�_�f�b�a�h�\�k�d�h�_�� �i�j�h�b�a�\�_�^�_�g�b�_���± �w�l�h�� �d�g�b�]�Z�� �h�� �f�g�h�`�_�k�l�\�_�g�g�h�k�l�b�� �f�b�j�h�\���� �\��
�d�h�l�h�j�u�o���j�Z�k�i�h�e�h�`�_�g�u���k�h�[�u�l�b�y�����e�x�^�b�����k�m�s�_�k�l�\�Z���b���i�j�_�^�f�_�l�u�����d�h�l�h�j�u�o���i�h�f�g�b�l���b���e�x�[�b�l���Z�\�l�h�j�´4. 
�(�V�W�H�� �Y�R�U�E�D�� �G�H�V�S�U�H�� �R�� �H�[�S�H�U�L�H�Q�
���� �L�Q�W�H�J�U�D�O������ �X�P�D�Q������ �P�H�P�R�U�L�D�O���� ���L�� �O�L�W�H�U�D�U-�D�U�W�L�V�W�L�F������ �v�Q�� �F�D�U�H��sunt 
�v�Q�W�U�H�
�H�V�X�W�H�� �F�X�� �P���L�H�V�W�U�L�H�� �G�H�V�F�U�L�H�U�L���� �L�P�S�U�H�V�L�L���� �V�H�Q�W�L�P�H�Q�W�H���� �H�Y�R�F���U�L�� �D�O�H�� �X�Q�R�U�� �S�H�U�V�R�Q�D�O�L�W���
�L���� �S�D�V�D�M�H��
���L�� �F�R�Q�F�H�S�W�H�� �O�L�W�H�U�D�U�H���� �Ì�Q�F�H�U�F�k�Q�G�� �V���� �H�[�S�O�L�F�H�� �D�L�F�L�� �P�L�V�W�H�U�X�O�� �S�U�R�S�U�L�H�L�� �F�U�H�D�
�L�L���� �D�X�W�R�U�X�O�� �I�D�F�H�� �D�S�H�O�� �O�D��
�P�H�P�R�U�L�H���v�Q�W�U-�X�Q���P�R�G���L�Q�H�G�L�W�����I�R�U�P�X�O�D�W���F�K�L�D�U���G�L�Q���W�L�W�O�X�����L���S�X�Q�F�W�D�W���v�Q���V�X�E�W�L�W�O�X�����F�R�Q�G�H�Q�V�k�Q�G���D�V�W�I�H�O����
�F�D�� �V�H�Q�V�� ���L�� �V�X�J�H�V�W�L�H���� �F�R�Q�
�L�Q�X�W�X�O�� ���L�� �V�W�L�O�X�O�� �v�Q�W�U�H�J�L�L�� �F���U�
�L���� �)�R�O�R�V�L�U�H�D�� �F�D�]�X�O�X�L�� �L�Q�V�W�U�X�P�H�Q�W�D�O�� �v�Q��
formularea titlului �± �I�h�^�k�l�j�b�`�_�g�g�u�f�b�� �]�e�Z�a�Z�f�b �± �V�X�J�H�U�H�D�]���� �G�L�Q�D�P�L�V�P�X�O���� �D�F�
�L�X�Q�H�D�� �S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O�� �Ä�L�Q�V�W�U�X�P�H�Q�W�X�O�X�L�´�� �G�H�V�H�P�Q�D�W����ochi�L�� �P�L�M�L�0�L���� �Ä�S�U�L�Y�L�U�H�D�´�� �P�D�U�F�D�W���� �G�H�� �P�L�R�S�L�H���� �S�H�� �G�H�� �R��
�S�D�U�W�H���� �V�D�X�� �D�W�H�Q�
�L�D�� �S�H�U�P�D�Q�H�Q�W������ �F�R�Q�F�H�Q�W�U�D�W���� ���L�� �v�Q�F�R�U�G�D�W������ �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �L�D�U�� �S�U�L�Q�� �H�[�W�H�Q�V�L�H����
�Y�L�D�
�D�� �W�H�Q�V�L�R�Q�D�W������ �Ì�Q�W�U-�X�Q�� �D�Q�X�P�H�� �V�H�Q�V���� �I�R�U�P�X�O�D�U�H�D�� �H�V�W�H�� �U�H�V�W�U�L�F�W�L�Y������ �P�H�W�R�Q�L�P�L�F������ �I���F�k�Q�G�� �D�S�H�O��
doar la ochi ca instrum�H�Q�W���G�H���D�F�F�H�V���V�S�U�H���H�[�S�H�U�L�H�Q�
�������0�H�W�D�I�R�U�L�F���v�Q�V�������Ä�R�F�K�L�L�´���V�X�Q�W���F�H�L���D�L���S�U�L�Y�L�U�L�L��
�L�Q�W�H�U�L�R�D�U�H�����L�D�U���S�O�X�U�D�O�X�O���W�U�L�P�L�W�H���O�D���D�P�L�Q�W�L�W�D���S�H�U�V�S�H�F�W�L�Y�����F�D�O�H�L�G�R�V�F�R�S�L�F�������L���O�D��multitudinea de lumi 
(ochii �Ä�I�L�]�L�F�L�´���V�X�Q�W�����G�H�V�L�J�X�U�����G�R�L�����G�D�U��ochii �V�S�L�U�L�W�X�D�O�L���S�R�W���I�L���Q�H�Q�X�P���U�D�
�L�����S�U�H�F�X�P �F�H�L���D�L���v�Q�J�H�U�L�O�R�U��
din viziunea lui Isaia). 
�7�U�L�P�L�W�H�U�H�D���G�L�U�H�F�W���� �O�D�� �P�L�R�S�L�D���F�R�Q�J�H�Q�L�W�D�O�����D���D�X�W�R�U�X�O�X�L���± �Ä�R�F�K�L�L�� �P�L�M�L�
�L�´���V�D�X�� �Ä�W�X�Q���L�´���� �v�Q���W�U�D�G�X�F�H�U�H��
ad literam �± �V�H�� �G�H�]�Y���O�X�L�H�� �v�Q�� �F�D�U�W�H�� �D�� �I�L�� �R�� �H�[�S�H�U�L�H�Q�
���� �I�X�Q�G�D�P�H�Q�W�D�O������ �F�R�Q�V�W�L�W�X�W�L�Y���� �D�� �G�H�V�W�L�Q�X�O�X�L��
acestuia.  
Ritmul pe car�H�� �U�H�O�D�W�D�U�H�D�� �v�O�� �X�U�P�H�D�]���� �H�V�W�H�� �F�H�O�� �L�Q�W�H�U�L�R�U���� �D�O�� �I�O�X�[�X�O�X�L�� �P�H�P�R�U�L�H�L���� �F�X�� �F�R�Q�H�[�L�X�Q�L�O�H�� �H�L��
�S�U�R�I�X�Q�G���V�X�E�L�H�F�W�L�Y�H�����F���U�X�L�D���v�L���H�V�W�H���V�X�E�R�U�G�R�Q�D�W���v�Q�W�U�H�J�X�O���I�L�U���Q�D�U�D�W�L�Y�����'�H���D�F�H�H�D�����v�Q���F�H�O�H���G�H���P�D�L���M�R�V��

                                                             
2 �&�R�S�L�O���U�L�D�����L�� �D�G�R�O�H�V�F�H�Q�
�D���Y�L�L�W�R�U�X�O�X�L���V�F�U�L�L�W�R�U���D�X���I�R�V�W���P�D�U�F�D�W�H���G�H���R���P�D�U�H���S�D�V�L�X�Q�H���S�H�Q�W�U�X���P�X�]�L�F������ �G�H�V�H�Q�����L�� �W�H�D�W�U�X����
�Ì�Q�V�����P�L�R�S�L�D���Q�X���L-�D���S�H�U�P�L�V���V��-���L���v�Q�V�X���H�D�V�F�����W�D�L�Q�H�O�H���S�L�D�Q�X�O�X�L���F�X�P���D�U���I�L���Y�U�X�W�����L�D�U���G�H�V�H�Q�H�O�H���O�X�L���H�U�D�X���S�H�U�F�H�S�X�W�H���F�D���Q�L���W�H��
�F�D�U�L�F�D�W�X�U�L���� �F�H�H�D���F�H���D���G�X�V���O�D���H�[�F�O�X�G�H�U�H�D���V�D���G�L�Q�����F�R�D�O�D���G�H���S�L�F�W�X�U������ �V�F�X�O�S�W�X�U���� ���L�� �D�U�K�L�W�H�F�W�X�U������ �9�L�]�L�X�Q�H�D���D�V�X�S�U�D���O�X�P�L�L��
�S�U�L�Q���Ä�R�F�K�L�L���P�L�M�L�
�L�´�� �Y�D���J�H�Q�H�U�D���R���I�D�Q�W�H�]�L�H���G�H�E�R�U�G�D�Q�W������ �$�V�W�I�H�O�����M�R�F�X�O�����L�� �P�D�V�F�D���G�H�Y�L�Q���O�D���H�O���G�L�Q���I�U�D�J�H�G���� �F�R�S�L�O���U�L�H���R���D��
�G�R�X�D���L�S�R�V�W�D�]�����D���Y�L�H�
�L�L�����L���R�S�H�U�H�L���V�D�O�H�� 
3 �$�F�H�V�W�H���F���U�
�L���S�H�Q�W�U�X���P�L�Q�H���U�H�V�S�L�U�����I�R�F�����H�O�H���P�L-au ars sufletul 
4�Ä�&�U�H�D�
�L�D���U�H�P�L�]�R�Y�L�D�Q���� �H�V�W�H�� �R�� �F�D�U�W�H�� �G�H�V�S�U�H�� �R�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H�� �O�X�P�L�� �v�Q�� �F�D�U�H�� �V�H�� �D�I�O���� �H�Y�H�Q�L�P�H�Q�W�H���� �R�D�P�H�Q�L���� �I�L�L�Q�
�H�� ���L��
�R�E�L�H�F�W�H�� �S�H�� �F�D�U�H�� �D�X�W�R�U�X�O�� �O�H�� �
�L�Q�H�� �P�L�Q�W�H�� ���L�� �O�H�� �L�X�E�H���W�H���´�� ���W�U�D�G�X�F�H�U�H�D�� �Q�H�� �D�S�D�U�
�L�Q�H���� �9�H�]�L���� �$���� �0���� �*�U�D�F�H�Y�D����
�Ä�F�g�h�`�_�k�l�\�_�g�g�h�k�l�v���f�b�j�h�\���\�����d�g�b�]�_���:�����J�_�f�b�a�h�\�Z���©�I�h�^�k�l�j�b�`�_�g�g�u�f�b���]�e�Z�a�Z�f�b�ª�´�����v�Q Remizov, pp. 528-529, 
online la: http://rvb.ru/remizov/ss10/03article/08_gracheva.htm. 
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�Q�H�� �Y�R�P�� �P���U�J�L�Q�L�� �O�D�� �D�� �H�Y�R�F�D�� �G�R�D�U�� �F�k�W�H�Y�D�� �G�L�Q�W�U�H�� �G�L�P�H�Q�V�L�X�Q�L�O�H�� �D�F�H�V�W�H�L�� �R�S�H�U�H�� �F�D�O�H�Ldoscopice, 
�U�H�Q�X�Q�
�k�Q�G���O�D���R�U�L�F�H���S�U�H�W�H�Q�
�L�H���G�H���H�[�K�D�X�V�W�L�Y�L�W�D�W�H�� 
�&�R�Q�F�H�Q�W�U�D�U�H�D���S�H���G�H�W�D�O�L�X�O���D�S�U�R�S�L�D�W���v�Q���G�H�I�D�Y�R�D�U�H�D���S�H�U�V�S�H�F�W�L�Y�H�L���Y�D�V�W�H�����G�H���D�Q�V�D�P�E�O�X�����L�Q�D�F�F�H�V�L�E�L�O�H��
�P�L�R�S�X�O�X�L���� �L�P�S�U�L�P���� �v�Q�W�U�H�J�X�O�X�L�� �Y�R�O�X�P�� �X�Q�� �V�S�H�F�L�I�L�F�� �D�S�D�U�W�H���� �F�D�U�H�� �U�H�F�R�P�S�X�Q�H�� �X�Q�� �G�H�V�W�L�Q�� �G�L�Q�� �P�L�F�L��
episoade descr�L�V�H���v�Q���V�S�L�U�L�W�X�O���X�Q�X�L���E�D�U�R�F���U�D�I�L�Q�D�W���D�O���G�H�W�D�O�L�L�O�R�U���� 
Subtitlul volumului, �&�D�U�W�H�D���Q�R�G�X�U�L�O�R�U�� �.�L�� �F�R�W�L�W�X�U�L�O�R�U�� �P�H�P�R�U�L�H�L�� �P�H�O�H (�D�g�b�]�Z�� �m�a�e�u�� �b�� �a�Z�d�j�m�l�u��
�f�h�_�c���i�Z�f�y�l�b�������G�H�]�Y�R�O�W�������L���D�S�U�R�I�X�Q�G�H�D�]�������P�H�G�L�W�D�W�L�Y�����I�R�U�P�X�O�D�U�H�D���R�U�L�J�L�Q�D�O�����± ��i provocatoare �± 
�D�� �W�L�W�O�X�O�X�L���� �)�L�H�F�D�U�H�� �F�X�Y�k�Q�W���� �F�k�Q�W���U�L�W���� �Ä�v�Q�I�O�R�U�H���W�H�´�� �v�Q�W�U-�X�Q�� �S�D�O�L�P�S�V�H�V�W�� �G�H�� �V�H�P�Q�L�I�L�F�D�
�L�L���� �Ä�&�D�U�W�H�D�´��
�S�D�U�H�� �D�� �I�L�� �X�Q�� �W�H�U�P�H�Q�� �V�X�S�H�U�I�O�X�X���� �F���F�L�� �H�Y�L�G�H�Q�W���H�V�W�H�� �Y�R�U�E�D���� �v�Q�� �V�H�Q�V�X�O�� �F�R�P�X�Q���� �G�H�V�S�U�H�� �R�� �F�D�U�W�H���� �G�D�U��
�W�H�U�P�H�Q�X�O�� �W�U�L�P�L�W�H�� �D�W�k�W�� �O�D�� �W�H�[�W�X�O�� �E�L�E�O�L�F�� ��Cartea Facerii, Cartea Psalmilor������ �F�k�W�� ���L�� �O�D�� �O�L�W�H�U�Dtura 
�E�L�V�H�U�L�F�H�D�V�F�������L�����v�Q���J�H�Q�H�U�D�O�����O�D���O�L�W�H�U�D�W�X�U�D���U�X�V�����Y�H�F�K�H�����R�U�J�D�Q�L�]�D�W�����v�Q���Ä�F���U�
�L�´���R�U�G�R�Q�D�W�H���v�Q�W�U-�R���O�R�J�L�F����
�V�S�L�U�L�W�X�D�O�������L���V�X�E�V�W�U�X�F�W�X�U�D�W�����v�Q���S�D�U�D�J�U�D�I�H�����Ä�F�D�S�H�W�H�´�����G�X�S�����F�X�P���O�H���V�S�X�Q���W�U�D�G�X�F�H�U�L�O�H���U�R�P�k�Q�H���W�L���P�D�L��
vechi) �± �V�W�U�X�F�W�X�U���� �S�H�� �F�D�U�H�� �R�� �X�U�P�H�D�]���� ���L�� �V�F�U�L�H�U�H�D�� �O�X�L�� �5�H�P�L�]�R�Y���� �7�H�U�P�H�Q�X�O�� �Ä�F�D�U�W�H�´�� �L�Q�W�U�R�G�X�F�H��
�D���D�G�D�U�� �R�� �D�W�P�R�V�I�H�U���� �G�H�� �U�L�W�X�D�O�� ���L�� �H�F�R�X�U�L�� �D�O�H�� �O�L�W�H�U�D�W�X�U�L�L�� �P�H�G�L�H�Y�D�O�H�� �S�H�Q�W�U�X�� �F�D�U�H�� �V�F�U�L�L�W�R�U�X�O�� �D�� �D�Y�X�W��
mereu un interes special. 
�Ä�1�R�G�X�U�L�O�H�� ���L�� �F�R�W�L�W�X�U�L�O�H�´���� �V�S�H�F�L�I�L�F�D�W�H�� �v�Q�� �V�X�E�W�L�W�O�X���� �V�X�Q�W�� �W�H�U�P�H�Q�L�L�� �F�D�U�H�� �R�I�H�U���� �Ä�P�H�W�R�G�R�O�R�J�L�D�´�� �G�H��
�O�X�F�U�X���D���D�X�W�R�U�X�O�X�L�����S�U�H�F�X�P�����L���O�R�J�L�F�D���R�U�J�D�Q�L�]���U�L�L���F���U�
�L�L�������L���V�X�Q�W���H�[�S�O�L�F�L�W�D�
�L���v�Q���F�D�S�L�W�R�O�X�O���L�Q�W�U�R�G�X�F�W�L�Y��
omonim, programatic: �©�<���q�_�e�h�\�_�q�_�k�d�h�c���i�Z�f�y�l�b���_�k�l�v���m�a�e�u���b���a�Z�d�j�m�l�u�����b���\���w�l�b�o���m�a�e�Z�o-�a�Z�d�j�m�l�Z�o���Ä�`�b�a�g�v�´��
�q�_�e�h�\�_�d�Z���� �b�� �m�a�e�u�� �w�l�b�� �g�Z�� �\�k�x�� �`�b�a�g�v���� �I�h�d�Z�� �`�b�\�� �q�_�e�h�\�_�d���� �>�«�@�� �M�a�e�u�� �k�h�i�j�h�\�h�`�^�Z�x�l�� �q�_�e�h�\�_�d�Z�� �i�h�� �i�m�l�y�f��
�`�b�a�g�b���� �\�^�j�m�]�� �\�k�i�h�f�g�b�r�v�� �b�e�b�� �\�^�j�m�]�� �i�j�b�k�g�b�l�k�y���� �\�� �k�g�Z�o�� �\�_�^�v�� �g�_�� �h�^�g�Z�� �l�h�e�v�d�h�� �i�m�l�Z�g�b�p�Z�� �`�b�a�g�b�� �>�������@���� �g�h�� �b��
�]�e�m�[�h�d�b�_�����b�a���]�e�m�[�b���\�u�o�h�^�y�s�b�_�����\�h�k�i�h�f�b�g�Z�g�b�y�����>�������@���l�Z�d�Z�y���d�g�b�]�Z���[�m�^�_�l���h���l�h�f�����Ä�q�_�]�h���g�_���f�h�]�m���i�h�a�Z�[�u�l�v�´���ª5. 
�$�V�W�I�H�O���� �P�H�P�R�U�L�D�� �H�V�W�H�� �S�H�Q�W�U�X�� �5�H�P�L�]�R�Y�� �X�Q�� �Ä�Q���Y�R�G�´�� �F�R�Q�V�W�L�W�X�W�L�Y�� �D�O�� �H�[�S�H�U�L�H�Q�
�H�L�� �X�P�D�Q�H����
�Ä�1�R�G�X�U�L�O�H�´�� �G�H�I�L�Q�H�V�F�� �P�R�P�H�Q�W�H�O�H���� �S�H�U�V�R�Q�D�M�H�O�H���� �H�[�S�H�U�L�H�Q�
�H�O�H�� �I�L�[�D�W�H���� �Ä�v�Q�Q�R�G�D�W�H�´�� �v�Q�� �P�H�P�R�U�L�H����
�Ä�F�R�W�L�W�X�U�L�O�H�´���± �P�R�G�X�O�� �v�Q�� �F�D�U�H���D�F�H�V�W�H�D���D�X�� �M�D�O�R�Q�D�W���F�X�U�V�X�O�� �Y�L�H�
�L�L�� �V�D�O�H�����2�E�V�H�U�Y���P���F���� �L�P�D�J�L�Q�H�D���H�V�W�H��
�I�R�D�U�W�H�� �S�O�D�V�W�L�F������ �S�U�R�Y�R�F�k�Q�G�� �F�L�W�L�W�R�U�X�O�X�L�� �L�Q�H�Y�L�W�D�E�L�O�H�� �D�V�R�F�L�H�U�L�� �F�X�� �G�H�V�H�Q�H�O�H�� �Ä�F�R�Q�G�H�Q�V�D�W�H�´�� �D�O�H��
�D�X�W�R�U�X�O�X�L�����F�X���F�D�O�L�J�U�D�I�L�D�����F�X���D�E�U�H�Y�L�H�U�L�O�H���I�R�O�R�V�L�W�H���v�Q���V�F�U�L�H�U�H�D���U�X�V�����Y�H�F�K�H�������L���Q�X���v�Q���X�O�W�L�P�X�O���U�k�Q�G�����F�X��
�D�F�H�O�H���V�H�P�Q�H�����Q�X�P�L�W�H���Ä�N�U�L�X�N�L�´�����D�O�H�����F�k�Q�W���U�L�L���S�V�D�O�P�L�F�H�����a�g�Z�f�_�g�g�u�c���j�Z�k�i�_�\������ 
�Ä�0�H�P�R�U�L�D�´�� �H�V�W�H���� �G�H�V�L�J�X�U���� �F�R�Q�
�L�Q�X�W�X�O�� �G�H�I�L�Q�L�W�R�U�L�X�� �D�O�� �X�Q�H�L�� �F���U�
�L�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H�� ���L�� �W�R�W�R�G�D�W���� �Ä�X�Q�D��
�G�L�Q�W�U�H�� �W�H�P�H�O�H�� �D�[�L�D�O�H�� �v�Q�� �H�G�L�I�L�F�D�U�H�D�� �F�R�Q���W�L�L�Q�
�H�L�� �D�U�W�L�V�W�L�F�H�� �D�� �O�X�L�� �5�H�P�L�]�R�Y�´6. Cuvintele asociate 
�P�H�P�R�U�L�H�L�� �V�X�Q�W�� �S�U�H�V���U�D�W�H�� �S�U�H�W�X�W�L�Q�G�H�Q�L�� �v�Q�� �Y�R�O�X�P���� �F�R�Q�F�H�S�W�X�O�� �F�D�� �D�W�D�U�H�� �D�S�D�U�H�� �G�H�� �������� �G�H�� �R�U�L����
�Ä�X�L�W�D�U�H�D�´�����G�H�F�O�L�Q�D�W���� �O�D�� �Q�H�J�D�W�L�Y���F�D�� �Q�H�X�L�W�D�U�H�����± de 62 de ori, iar verbele amintirii �± de alte 121 
�G�H���R�U�L�����3�U�L�Q���L�Q�W�U�R�G�X�F�H�U�H�D�����D�S�D�U�H�Q�W���V�X�S�H�U�I�O�X�������D���S�U�R�Q�X�P�H�O�X�L���S�R�V�H�V�L�Y���v�Q���W�L�W�O�X�����V�F�U�L�L�W�R�U�X�O���V�X�E�O�L�Q�L�D�]����
�F�D�U�D�F�W�H�U�X�O�� �S�H�U�V�R�Q�D�O���� �V�X�E�L�H�F�W�L�Y�� ���L�� �D�V�X�P�D�W�� �F�D�� �D�W�D�U�H�� �D�O�� �H�[�S�H�U�L�H�Q�
�H�L�� �G�H�V�F�U�L�V�H���� �,�Q�V�L�V�W�H�Q�
�D�� �D�V�X�S�U�D��
�S�R�V�H�V�L�Y�X�O�X�L�� �G���� �F�L�W�L�W�R�U�X�O�X�L���� �U�H�W�U�R�V�S�H�F�W�L�Y���� �R�� �Q�R�X���� �F�K�H�L�H���� �V�W�U�X�F�W�X�U�D�� �W�L�W�O�X�O�X�L�� �F�R�Q�
�L�Q�H�� �R�� �W�U�L�P�L�W�H�U�H��
�D�V�F�X�Q�V���� �O�D�� �Ä�9�L�D�
�D�´�� ���@�b�l�b�_���� �Ä�V�F�U�L�V���� �G�H�� �H�O�� �v�Q�V�X���L�´�� ���b�f�� �k�Z�f�b�f�� �g�Z�i�b�k�Z�g�g�h�_) a personajului-
�F�K�H�L�H�� �F�X�� �F�D�U�H�� �D�X�W�R�U�X�O�� �V�H�� �D�X�W�R�L�G�H�Q�W�L�I�L�F���� �v�Q�� �S�O�D�Q�� �O�L�W�H�U�D�U���� �E�L�R�J�U�D�I�L�F�� ���L�� �V�S�L�U�L�W�X�D�O���± Protopopul 
Avvakum7. 
�&�D�U�W�H�D���O�X�L���5�H�P�L�]�R�Y���H�V�W�H���V�W�U�X�F�W�X�U�D�W�����v�Q���������G�H���F�D�S�L�W�R�O�H�����X�Q���S�U�R�O�R�J���F�X���I�X�Q�F�
�L�H���S�U�R�J�U�D�P�D�W�L�F������i 39 
�G�H���W�D�E�O�R�X�U�L�����X�Q�H�O�H���F�X�S�U�L�Q�]�k�Q�G���P�D�L���P�X�O�W�H���V�F�H�Q�H�������2�U�G�L�Q�H�D���F�D�S�L�W�R�O�H�O�R�U���H�V�W�H���I�R�U�P�D�O���F�U�R�Q�R�O�R�J�L�F������
�G�D�U���D�X�W�R�U�X�O���L�Q�W�H�U�F�D�O�H�D�]�����H�[�S�H�U�L�H�Q�
�H���G�L�Q���D�U�H�V�W�����F�X���V�F�H�Q�H�����L���D�P�L�Q�W�L�U�L���G�L�Q���Y�L�D�
�D���V�D���O�D���3�D�U�L�V�����&�K�L�D�U�����L��
�Q�X�P���U�X�O�� �F�D�S�L�W�R�O�H�O�R�U�� �H�V�W�H�� �X�Q�X�O�� �U�R�W�X�Q�G���� �V�H�P�Q�L�I�L�F�D�W�L�Y�� �����L�� �Q�X-�O�� �S�X�W�H�P�� �Ä�V�X�V�S�H�F�W�D�´�� �S�H�� �5�H�P�L�]�R�Y�� �G�H��

                                                             
5 �Ä�Ì�Q���P�H�P�R�U�L�D���R�P�X�O�X�L���H�[�L�V�W�����Q�R�G�X�U�L�����L���F�R�W�L�W�X�U�L�����L���v�Q���D�F�H�V�W�H���Q�R�G�X�U�L-�F�R�W�L�W�X�U�L���F�R�Q�V�W�����Y�L�D�
�D���R�P�X�O�X�L�������L���Q�R�G�X�U�L�O�H���D�F�H�V�W�H�D��
�V�X�Q�W�� �S�H�� �Y�L�D�
������ �&�k�W�� �W�L�P�S�� �W�U���L�H���W�H�� �R�P�X�O���� �>�«�@�� �1�R�G�X�U�L�O�H�� �v�Q�V�R�
�H�V�F�� �R�P�X�O�� �S�H�� �F���L�O�H�� �Y�L�H�
�L�L���� �v�
�L�� �D�P�L�Q�W�H���W�L�� �G�L�Q�W�U�R�G�D�W���� �V�D�X��
�Y�L�V�H�]�L���G�L�Q�W�U�R�G�D�W�������F���F�L���v�Q���Y�L�V�H���Q�X���D�S�D�U�H���G�R�D�U���F�R�Q�I�X�]�L�D���Y�L�H�
�L�L���>�«�@�����F�L�����L���D�P�L�Q�W�L�U�L�O�H���S�U�R�I�X�Q�G�H�����L�H���L�Q�G���G�L�Q���D�G�k�Q�F�X�U�L�O�H��
�R�P�X�O�X�L���� �>�«�@���R���D�V�W�I�H�O���G�H�� �F�D�U�W�H���Y�D�� �I�L��despre lucrurile pe care nu le pot uita�´���� �9�H�]�L�� �v�Q���5�H�P�L�]�R�Y���:���F���� Sobranie 
sochineniy, �F�R�V�F�R�Y�D�����5�X�V�V�N�D�\�D���N�Q�L�J�D������������-2003, p. 4. 
6 A.M. Graceva, op.cit., p. 530. 
7 �$�F�H�D�V�W�����I�D�V�F�L�Q�D�
�L�H���S�H�Q�W�U�X���V�W�L�O�X�O���O�L�W�H�U�D�U���D�O���Ä�9�L�H�
�L�O�R�U�´�����L-�D���U�H�J���V�L�W���D�V�W���]�L���H�F�R�X�O���v�Q���U�R�P�D�Q�X�O���Ä�/�D�X�U�´���D�O���O�X�L���(�Y�J�K�H�Q�L��
�9�R�G�R�O�D�]�N�L�Q���� �H�[�S�O�L�F�L�W�� �I�R�U�P�X�O�D�W�� �F�D�� �R�� �Ä�@�b�l�b�_�´���� �Ì�Q�� �X�O�W�L�P�X�O�� �V���X���U�R�P�D�Q���� �Ä�$�Y�L�D�W�R�U�X�O�´���� �D�X�W�R�U�X�O�� �W�U�L�P�L�W�H���� �G�H�� �D�O�W�I�H�O���� �O�D��
�5�H�P�L�]�R�Y�����R�I�H�U�L�Q�G���H�U�R�X�O�X�L���V���X���R���H�[�S�H�U�L�H�Q�
�����V�L�P�L�O�D�U�����F�X���Ä�D�S�D�U�L�
�L�D�´���O�X�L���%�O�R�N���G�H�V�F�U�L�V�����G�H���5�H�P�L�]�R�Y���v�Q���F�D�U�W�H�D���D�Q�D�O�L�]�D�W����
aici. 
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�L�Q�R�F�H�Q�
���� �v�Q�� �D�O�H�J�H�U�H�D�� �V�W�U�X�F�W�X�U�L�L�� �F���U�
�L�L�� �V�D�O�H������ ������ �H�V�W�H�� �D�O�F���W�X�L�W�� �G�L�Q�� �D�O���W�X�U�D�U�H�D�� �D�� �G�R�X���� �Q�X�P�H�U�H��
�Ä�W�U�H�L�P�L�F�H�´�����L�D�U���������H�V�W�H���X�Q���Q�X�P���U���G�H�V���Y�k�U���L�W�����L���H�V�W�H�����v�Q���W�U�D�G�L�
�L�D���R�U�W�R�G�R�[�������G�X�U�D�W�D���3�R�V�W�X�O�X�L���0�D�U�H����
a intervalului dintre �Ì�Q�Y�L�H�U�H ��i �Ì�Q���O�0�D�U�H ���L���� �Q�X�� �v�Q�� �X�O�W�L�P�X�O�� �U�k�Q�G���� �H�V�W�H�� �Ä�V�R�U�R�F�X�O�´�� �S�R�P�H�Q�L�U�L�L��
�P�R�U�
�L�O�R�U���± �X�Q���Ä�V�R�U�R�F�´���D�O���P�H�P�R�U�L�H�L���� 
Titlurile capitolelor, toate scurte �± cele mai multe formate dintr-�X�Q���V�L�Q�J�X�U���F�X�Y�k�Q�W���V�D�X���F�R�Q�F�H�S�W��
�±�����L�O�X�V�W�U�H�D�]�����H�O�H�P�H�Q�W�X�O���F�H�Q�W�U�D�O���D�O���H�[�S�H�U�L�H�Q�
�H�L���G�H�V�F�U�L�V�H���F�X���F�D�O�L�J�U�D�I�L�F�����D�W�H�Q�
�L�H�� �O�D���G�H�W�D�O�L�L���� �Ä�6���� �I�L�H��
�F�X�� �Q�R�U�R�F�´���� �Ä�3�U�L�P�H�O�H�� �S�R�Y�H���W�L�´���� �Ä�&�D�O�L�J�U�D�I�L�D�´���� �Ä�&�X�O�R�U�L�O�H�´�� �Ä�1�L�F�R�O�D�V�´���� �Ä�&�K�L�Q�D�´���� �Ä�0�X�]�L�F�D�Q�W�´����
�Ä�)�U�L�]�H�U�´���� �Ä�&�D�U�W�H�D�´���� �Ä�8�F�L�J�D���X�O�´���� �Ä�&�H�� �U�X���L�Q�H���´���� �Ä�'�L�D�S�D�]�R�Q�X�O�´���� �Ä�=�L�X�D�� �I�H�U�L�F�L�W���´���� �Ä�(�Q�J�O�H�]�X�O�´����
�Ä�)�O�R�D�U�H�D�� �D�O�E�D�V�W�U���´���� �Ä�&���O�X�J���U�D���X�O�� �S�L�W�L�F�´���� �Ä�6���U�P�D�Q�X�O�� �<�R�U�L�F�N�´���� �Ä�$�O�E��-ca-�=���S�D�G�D�´�� �H�W�F���� �7�R�D�W�H��
�V�X�Q�W�� �I�L�H�� �H�W�D�S�H�� �D�O�H�� �Y�L�H�
�L�L���� �v�Q�W�k�O�Q�L�U�L�� �F�X�� �X�Q�� �S�H�U�V�R�Q�D�M-�F�K�H�L�H���� �H�[�S�H�U�L�H�Q�
�H�� �F�D�U�H�� �O-au marcat pe autor, 
�I�L�H���H�O�H�P�H�Q�W�H���G�H���L�Q�V�S�L�U�D�
�L�H���O�L�W�H�U�D�U���� 
�&�H�H�D�� �F�H�� �I�D�V�F�L�Q�H�D�]���� �v�Q�� �V�F�U�L�H�U�H�D�� �O�X�L�� �5�H�P�L�]�R�Y�� �H�V�W�H�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �H�O�� �v���L�� �U�H�F�R�P�S�X�Q�H�� �I�L�Hcare 
�Ä�F�D�W�H�J�R�U�L�H�´�� �D�� �H�[�S�H�U�L�H�Q�
�H�L�� �G�L�Q�� �P�D�L�� �P�X�O�W�H�� �H�O�H�P�H�Q�W�H�� �O�H�J�D�W�H�� �v�Q�W�U�H�� �H�O�H���� �I�R�U�P�k�Q�G�� �I�L�H�F�D�U�H�� �F�k�W�H�� �X�Q��
�F�R�P�S�O�L�F�D�W���Ä�Q�R�G�´���D�O���H�[�S�H�U�L�H�Q�
�H�L�����L���P�H�P�R�U�L�H�L�����'�H���S�L�O�G�������D�W�X�Q�F�L���F�k�Q�G���Y�R�U�E�H���W�H���G�H�V�S�U�H���S�D�V�L�X�Q�H�D�����L��
�Y�R�F�D�
�L�D�� �V�D�� �S�H�Q�W�U�X�� �P�X�]�L�F������ �H�O�� �H�Y�R�F���� �V�X�F�F�H�V�L�Y�� �P�D�L�� �P�X�O�W�H�� �H�[�S�H�U�L�H�Q�
�H�����P�D�L�� �v�Q�W�k�L���� �R�� �W�D�L�Q�L�F����
�Ä�P�X�]�L�F�D�O�L�W�D�W�H�� �L�Q�W�H�U�L�R�D�U���´�� ���Ä�i�_�e�h�k�v�� �g�_�� �l�h�e�v�d�h�� �\�h�� �f�g�_���� �Z�� �b�� �\�h�d�j�m�]���²  �h�l�� �a�\�_�a�^�u�� �^�h�� �d�Z�f�g�y���� �\�_�k�v�� �f�b�j����
�`�b�\�h�c���b���f�_�j�l�\�u�c�����i�j�h�g�b�a�Z�g���[�u�e���a�\�m�d�h�f�����l�Z�f�����]�^�_���[�u�e���k�\�_�l���b���p�\�_�e�h�����l�Z�f���a�\�_�g�_�e�h�´8�������D�S�R�L�����v�Q���V�X�F�F�H�V�L�X�Q�H��
�U�D�S�L�G�������D�V�F�X�O�W�D�U�H�D�����L���v�Q�Y���
�D�U�H�D���F�k�Q�W���U�L�L���E�L�V�H�U�L�F�H���W�L�����S�V�D�O�P�R�G�L�H�U�H�D���v�P�S�U�H�X�Q�����F�X���v�Q�W�U�H�D�J�D���I�D�P�L�O�L�H����
�S�R�Y�H���W�L�O�H�� �G�H�V�S�U�H�� �R�S�H�U���� ���L�� �F�k�Q�W���U�H�
�L�L�� �G�H�� �R�S�H�U������ �H�[�S�H�U�L�P�H�Q�W�H�O�H�� �F�X�� �L�Q�V�W�U�X�P�H�Q�W�H�O�H�� �P�X�]�L�F�D�O�H����
�Y�X�L�H�W�X�O���V�R�Q�R�U���D�O���Y�k�Q�W�X�O�X�L�����L�����v�Q���V�I�k�U���L�W�����H�[�S�H�U�L�H�Q�
�D���G�L�U�H�F�W�����D���F�R�Q�F�H�U�W�H�O�R�U���G�H���P�X�]�L�F�����F�O�D�V�L�F�������X�Q�G�H��
vocile pro�I�X�Q�G�H���D�O�H���E�D���L�O�R�U���D�M�X�Q�J�H�D�X���V�����v�Q�V�X�I�O�H�
�H�D�V�F�����R�E�L�H�F�W�H�O�H���v�Q�F�R�Q�M�X�U���W�R�D�U�H���� 
Temele �F�H�Q�W�U�D�O�H���D�O�H���F���U�
�L�L�� �V�X�Q�W�����P�H�P�R�U�L�D���� �Y�k�U�V�W�H�O�H���R�P�X�O�X�L���� �P�D�L���D�O�H�V�����F�R�S�L�O���U�L�D�����L���D�G�R�O�H�V�F�H�Q�
�D����
�F�X�� �H�[�S�H�U�L�H�Q�
�H�O�H�� �O�R�U�� �I�R�U�P�D�W�R�D�U�H���� ���L�� �Q�R�V�W�D�O�J�L�D��Paradisului pierdut9 �v�Q�� �P�R�G�� �U�H�S�H�W�D�W���� �L�P�D�J�L�Q�H�D��
�0�R�V�F�R�Y�H�L���F�D�� �Q�X�F�O�H�X���D�O���D�F�H�V�W�X�L���3�D�U�D�G�L�V���D�O���F�R�S�L�O���U�L�H�L�����L�����U�H�V�S�H�F�W�L�Y�����D���3�H�W�H�U�V�E�X�U�J�X�O�X�L���F�D�� �O�R�F���S�U�L�Q��
�H�[�F�H�O�H�Q�
���� �D�O�� �H�I�H�U�Y�H�V�F�H�Q�
�H�L�� �O�L�W�H�U�D�U�H���� �F�R�Q�G�L�
�L�D�� �R�P�X�O�X�L�� �U�X�V���� �P�D�L�� �D�O�H�V���� �D�� �R�P�X�O�X�L�� �F�U�H�D�W�R�U���� �F�X��
�H�O�H�P�H�Q�W�H�O�H���G�L�Q���F�D�U�H���H�V�W�H���F�R�P�S�X�V�����L�G�H�Q�W�L�W�D�W�H�D���U�X�V���������L�����P�H�U�H�X���P�D�L���D�S���V�D�W�����L���P�D�L���H�P�I�D�W�L�F�����5�X�V�L�D��
�± �5�X�V�L�D�� �v�Q�� �W�R�D�W���� �F�R�P�S�O�H�[�L�W�D�W�H�D�� ���L�� �G�L�Y�H�U�V�L�W�D�W�H�D�� �H�L�� �S�U�H�U�H�Y�R�O�X�
�L�R�Q�D�U������ �5�X�V�L�D�� �F�D�� �S�D�W�U�L�H�� �S�L�H�U�G�X�W����
�G�H�I�L�Q�L�W�L�Y���� �F�D�� �X�Q�� �Ä�D�F�D�V���´�� �G�H�� �Q�H�U�H�J���V�L�W���� �5�X�V�L�D�� �U�H�Y�R�O�X�
�L�R�Q�D�U���� �v�Q�� �G�H�S�O�L�Q�D�� �H�L�� �W�U�D�J�H�G�L�H���� �Ì�Q�� �I�R�Q�G����
nostalgia Paradisului �S�L�H�U�G�X�W�����L���D�F�H�D�V�W�����O�L�S�V�L�W�����G�H���H�F�K�L�Y�R�F���G�H�F�O�D�U�D�
�L�H���G�H���G�U�D�J�R�V�W�H���I�D�
�����G�H���5�X�V�L�D��
�D�P�L�Q�W�L�U�L�O�R�U�� �V�D�O�H�� �V�X�Q�W�� �W�H�P�H�� �S�U�H�G�L�O�H�F�W�H�� �D�O�H�� �O�L�W�H�U�D�W�X�U�L�L�� �H�P�L�J�U�D�
�L�H�L�� �U�X�V�H���� �P�D�L�� �D�O�H�V�� �D�� �F�H�O�H�L�� �G�L�Q��
�J�H�Q�H�U�D�
�L�D�� �Y�k�U�V�W�Q�L�F���� �D�� �S�U�L�P�X�O�X�L�� �Y�D�O���� �F�D�U�H�� �D�S�X�F�D�V�H�� �V���� �W�U���L�D�V�F���� �v�Q�� �O�X�P�H�D�� �F�X�� �W�R�W�X�O�� �D�S�D�U�W�H�� �Ä�G�H 
�G�L�Q�D�L�Q�W�H�´�� 
�3�H�Q�W�U�X���D���U�H�F�U�H�D���H�[�S�H�U�L�H�Q�
�D���W�U�H�F�H�U�L�L�����S�U�L�Q���H�[�S�H�U�L�H�Q�
�H�� �L�Q�L�
�L�D�W�L�F�H���± �G�H�� �O�D�� �Y�k�U�V�W�D���F�R�S�L�O���U�L�H�L�� �O�D���F�H�D�� �D��
�P�D�W�X�U�L�W���
�L�L�� �P�D�L�� �D�O�H�V�� �V�S�L�U�L�W�X�D�O�H���±, Remizov introduce o multitudine de motive �F�D�U�H�� �D�F�R�S�H�U����
�G�H�R�S�R�W�U�L�Y���� �S�D�O�H�W�D�� �H�[�S�H�U�L�H�Q�
�H�O�R�U�� �V�H�Q�]�R�U�L�D�O�H�� ���F�O�R�S�R�W�H�O�H�����V�O�X�M�E�D�� �G�L�Q�� �Q�R�D�S�W�H�D�� �G�H�� �3�D���W�H���� �L�Q�F�H�Q�G�L�X�O����
culorile etc.), spiritual-�P�D�J�L�F�H�� ���L�� �P�L�V�W�L�F�H�� ���P���Q���V�W�L�U�H�D���� �F���O�X�J���U�X�O���� �F���U�
�L�O�H�� ���L�� �P�X�]�L�F�D��
�E�L�V�H�U�L�F�H�D�V�F������ �Y�L�V�X�O�� ���L�� �Y�H�G�H�Q�L�D���� �F�L�W�L�W�X�O�� �v�Q�� �F���U�
�L���� �V�I�L�Q�
�L���� �P�D�J�L���� �S�X�V�W�Q�L�F�L�� �W�L�E�H�W�D�Q�L�� ���L�� �R�F�X�O�W�L���W�L���� ���L��
motive literar-folclorice (piti�F�X�O�����I�O�R�D�U�H�D���D�O�E�D�V�W�U�����H�W�F�������� 
Personajele �U�H�P�L�]�R�Y�L�H�Q�H�� �V�X�Q�W�� �F�R�O�R�U�D�W�H�� ���L�� �I�R�D�U�W�H�� �G�L�Y�H�U�V�H���� �G�H�� �O�D�� �I�L�J�X�U�L�O�H�� �I�D�P�L�O�L�D�U�H�� �D�O�H�� �G�R�L�F�L�L����
�I�U�D�
�L�O�R�U�����G�D�V�F���O�L�O�R�U�����P�H�P�E�U�L�O�R�U���I�D�P�L�O�L�H�L�����
���U�D�Q�L�O�R�U�����P�X�Q�F�L�W�R�U�L�O�R�U�����Q�H�J�X�V�W�R�U�L�O�R�U�����F�K�L�Q�H�]�L�O�R�U�����L���S�k�Q����
�O�D���G�L�I�H�U�L�W�H�O�H���S�H�U�V�R�Q�D�M�H���D�O�H���Y�L�H�
�L�L���O�L�W�H�U�D�U�H���F�R�Q�W�H�P�S�R�U�D�Q�H���V�F�U�L�L�W�R�U�X�O�X�L�����Ì�Q�W�k�O�Q�L�P���v�Q���S�D�J�L�Q�L�O�H���V�D�O�H�����L��
figuri de autori �± �*�R�J�R�O�����3�X���N�L�Q���� �v�Q�G�U���J�L�W�X�O�� �/�H�V�N�R�Y�����7�R�O�V�W�R�L���±�������L���F�K�L�D�U�� �Ä�D�S�D�U�L�
�L�L�´���D�O�H���D�F�H�V�W�R�U�D��
�F�X�P���D�U�� �I�L�����G�H���S�L�O�G������ �v�Q�� �Y�H�G�H�Q�L�D�� �Ä�v�Q�W�k�O�Q�L�U�L�L�´���F�X�� �$�O�H�N�V�D�Q�G�U���%�O�R�N�����V�D�X���V�I�L�Q�
�L�����S�U�H�F�X�P���6�I�����,�R�D�Q de 
�.�U�R�Q�V�W�D�G�W�����v�Q���L�P�D�J�L�Q�H�D���X�Q�H�L���v�Q�W�k�O�Q�L�U�L���D�S�D�U�H�Q�W���U�D�W�D�W�H�����$�O���W�X�U�L���G�H���S�H�U�V�R�Q�D�M�H�O�H���U�H�D�O�H���Ä�F�R�D�E�L�W�H�D�]���´��

                                                             
8 �Ä�&�k�Q�W�D�U�H�D�� �U���V�X�Q�D�� �Q�X�� �G�R�D�U�� �v�Q�O���X�Q�W�U�X�O�� �P�H�X���� �F�L�� ���L�� �v�Q�� �M�X�U�X�O�� �P�H�X���� �v�Q�F�H�S�k�Q�G�� �F�X�� �V�W�H�O�H�O�H�� ���L�� �W�H�U�P�L�Q�k�Q�G�� �F�X�� �S�L�H�W�U�H�O�H����
�v�Q�W�U�H�D�J�D�� �O�X�P�H���� �Y�L�H�� ���L�� �P�R�D�U�W������ �H�U�D�� �V�W�U���E���W�X�W���� �G�H�� �V�X�Q�H�W�H���� �R�U�L�X�Q�G�H�� �V�W�U���E���W�H�D�� �O�X�P�L�Q�D�� ���L�� �O�X�F�U�X�U�L�O�H�� �v�Q�I�O�R�U�H�D�X���� �D�F�R�O�R��
�O�X�F�U�X�U�L�O�H�����L���U���V�X�Q�D�X�´�����v�Q���5�H�P�L�]�R�Y �:���F., Op. cit., p. 80. 
9 Paradisul sau Raiul pierdut �H�V�W�H�� �X�Q�� �O�H�L�W�P�R�W�L�Y�� �D�O�� �P�D�M�R�U�L�W���
�L�L�� �R�S�H�U�H�O�R�U�� �V�F�U�L�V�H�� �G�H�� �D�X�W�R�U�L�L�� �U�X���L�� �G�L�Q�� �S�U�L�P�X�O�� �Y�D�O�� �D�O��
�H�P�L�J�U�D�
�L�H�L�����V�X�U�Y�H�Q�L�W�H���F�D���X�U�P�D�U�H���D���F���G�H�U�L�L���,�P�S�H�U�L�X�O�X�L���
�D�U�L�V�W�����L���D�S�D�U�L�
�L�H�L���8�Q�L�X�Q�L�L���6�R�Y�L�H�W�L�F�H���� 
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���L�� �S�H�U�V�R�Q�D�M�H�� �P�L�V�W�H�U�L�R�D�V�H���� �Ä�1�L�F�R�O�D�V�´���± maestrul-�Y�H�G�H�Q�L�H���� �Ä�F���O�X�J���U�D���X�O-�S�L�W�L�F�´���� �Ä�$�O�E��-ca-
�=���S�D�G�D�´�����G�H�V�S�U�H���F�D�U�H���Q�X�����W�L�P���G�D�F�����H���R���v�Q�F�K�L�S�X�L�U�H���V�D�X���D�S�D�U�L�
�L�D���W�D�L�Q�L�F����a primei iubiri. 
Laitmotivul �Ä���L���R�D�U�H���F�X�P���D�����S�X�W�H�D���X�L�W�D�´�����Ä�J�Z�a�\�_���f�h�]�m���y���a�Z�[�u�l�v�������´�������P�X�O�W�L�S�O�L�F�D�W���v�Q���V�X�F�F�H�V�L�X�Q�H��
�U�D�S�L�G���� �v�Q�� �F�D�S�L�W�R�O�X�O�� �S�U�R�J�U�D�P�D�W�L�F�� ���L�� �U�H�O�X�D�W�� �D�S�R�L���� �F�X�� �P�L�F�L�� �P�R�G�X�O�D�
�L�L���� �v�Q�� �D�O�W�H�� �F�D�S�L�W�R�O�H���� �S�X�Q�F�W�H�D�]����
incantatoriu momentele-cheie ale volumului.  
Carte�D�� �H�V�W�H�� �V�F�U�L�V������ �G�H�V�L�J�X�U���� �O�D�� �S�H�U�V�R�D�Q�D�� �v�Q�W�k�L���� �G�D�U���� �G�X�S���� �F�X�P�� �R�E�V�H�U�Y���� �$���0���� �*�U�D�F�H�Y�D���� �Ä�H�X�O�´��
�S�R�Y�H�V�W�L�W�R�U�X�O�X�L�� �D�S�D�U�H�� �v�Q�� �W�H�[�W�� �v�Q�� �P�D�L�� �P�X�O�W�H�� �L�S�R�V�W�D�]�H�� �F�D�U�H�� �V�H�� �v�P�S�O�H�W�H�V�F�� ���L�� �V�H�� �v�P�E�L�Q���� �X�Q�D�� �v�Q��
�F�H�D�O�D�O�W������ �G�H�� �O�D�� �Ä�H�X�O�´�� �v�Q�� �S�O�L�Q�� �S�U�R�F�H�V�� �G�H�� �I�R�U�P�D�U�H�� �D�O�� �S�U�X�Q�F�X�O�X�L���� �F�R�S�L�O�X�O�X�L���� �D�G�R�O�H�V�F�H�Qtului, la 
�L�S�R�V�W�D�]�D�� �W�k�U�]�L�H�� �D�� �H�P�L�J�U�D�Q�W�X�O�X�L�� ���L�� �O�D�� �H�X�O�� �D�X�F�W�R�U�L�D�O���� �S�O�D�V�D�W�� �X�Q�G�H�Y�D�� �G�H�D�V�X�S�U�D�� �H�[�S�H�U�L�H�Q�
�H�O�R�U��
relatate10���� �3�X�W�H�P�� �R�E�V�H�U�Y�D�� �v�Q�V���� �F������ �v�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �P�L�F�U�R�V�F�R�S�L�F���� �D�� �O�X�L�� �5�H�P�L�]�R�Y�� �v�Q�V�X���L���� �D�F�H�V�W��
�Ä�H�X�´�� �v�Q�� �I�R�U�P�D�U�H�� �V�H�� �S�R�D�W�H�� �V�H�S�D�U�D�� �v�Q�W�U-�R�� �v�Q�O���Q�
�X�L�U�H�� �G�H�� �Ä�H�X�U�L�´�� �G�L�I�H�U�L�W�H���� �'�L�Q�� �D�F�H�D�V�W���� �S�H�U�V�S�H�F�W�L�Y������
�G�H�P�Q�����G�H���O�X�D�W���v�Q���V�H�D�P�����H�V�W�H���D�Q�D�O�L�]�D���F�H�U�F�H�W���W�R�D�U�H�L���1���$�����1�D�J�R�U�Q�D�L�D�����F�D�U�H���D���U�H�P�D�U�F�D�W���F�����I�L�H�F�D�U�H��
�Ä�Q�R�G�´�� �D�O�� �P�H�P�R�U�L�H�L�� �H�V�W�H�� �R�� �H�[�S�H�U�L�H�Q�
���� �F�R�P�S�O�H�W������ �F�L�U�F�X�O�D�U������ �v�Q�F�K�L�V������ �L�D�U�� �G�X�S���� �I�L�H�F�D�U�H�� �Ä�F�R�W�L�W�X�U���´��
apare un eu �Q�R�X���� �F�D�� �R�� �Y�H�U�L�J���� �Q�R�X������ �V�W�U�k�Q�V �O�H�J�D�W���� ���L�� �W�R�W�X���L�� �F�R�P�S�O�H�W�� �G�L�I�H�U�L�W���� �G�H�� �F�H�D�O�D�O�W������
�L�P�D�J�L�Q�L�O�H�� �v�Q�� �F�K�H�L�H�� �Ä�P�D�F�U�R�´�� ���L�� �Ä�P�L�F�U�R�´�� �v�P�E�L�Q�k�Q�G�X-se firesc.11 �Ì�Q�� �W�R�Q�D�O�L�W�D�W�H�D�� �V�D�� �F�D�U�D�F�W�H�U�L�V�W�L�F������
�P�H�O�D�Q�F�R�O�L�F�������5�H�P�L�]�R�Y���G�H�V�F�U�L�H���D�V�W�I�H�O���P�R�G�X�O���v�Q���F�D�U�H��eul-personaj �W�U���L�H���W�H���I�L�H�F�D�U�H���H�[�S�H�U�L�H�Q�
�����F�D��
�S�H���X�Q�D���L�Q�L�
�L�D�W�L�F�������O�D���I�L�Q�D�O�X�O���F���U�H�L�D���G�H�V�W�L�Q�X�O���S�H�U�V�R�Q�D�M�X�O�X�L-�D�X�W�R�U���V�H���V�F�K�L�P�E�������L�D�U���D�F�H�V�W�D�����S�X�U�W�D�W���F�D��
�G�H�� �R�� �P�k�Q���� �Q�H�Y���]�X�W������ �R�� �L�D�� �P�H�U�H�X�� �G�H�� �O�D�� �v�Q�F�H�S�X�W���� �v�Q�W�U-�R�� �v�Q�O���Q�
�X�L�U�H�� �Q�H�V�I�k�U���L�W�������©�<�k�z�� �m�� �f�_�g�y��
�g�Z�q�b�g�Z�_�l�k�y���o�h�j�h�r�h�����Ä�`�b�e-�[�u�e�´���b���\�^�j�m�]���i�h�l�_�j�y���b���g�Z���d�Z�d�h�c-�l�h���k�j�h�d���j�Z�a�h�j�_�g�b�_�����d�Z�d���i�j�h�i�Z�e�����B���l�m�l���d�Z�d�b�_-�l�h��
�\�h�e�r�_�[�g�u�_�� �k�b�e�u�� �i�h�^�u�f�Z�x�l�� �f�_�g�y�� �b�� �\�u�\�h�^�y�l�� �g�Z�� �k�\�_�l���� �Q�l�h�[�u���� �\�� �k�\�h�x�� �h�q�_�j�_�^�v���� �\�k�z�� �h�l�g�y�\���� �i�h�]�j�m�a�b�l�v�� �\�h��
�f�j�Z�d���ª12  
�3���V�W�U�k�Q�G���V�W�U�X�F�W�X�U�D���Ä�Q���Y�R�G�X�O�X�L�´���D�P�L�Q�W�L�U�L�O�R�U�����W�H�[�W�X�O���O�X�L���5�H�P�L�]�R�Y���Q�X���X�U�P�H�D�]�����X�Q���I�L�U���Q�D�U�D�W�L�Y���X�Q�L�F����
�O�L�Q�H�D�U�����F�L���V�H���F�R�Q�V�W�L�W�X�L�H���v�Q�W�U-�R���
�H�V���W�X�U�����G�H���I�L�U�H���P�X�O�W�L�S�O�H�����L���G�H���Ä�R�F�K�L�X�U�L�´���F�L�U�F�X�O�D�U�H�����I�L�H�F�D�U�H���G�L�Q���F�H�O�H��
patruzeci de capitole, �F�X�P�� �P�H�Q�
�L�R�Q�D�P�� �P�D�L�� �V�X�V���� �I�L�L�Q�G�� �G�H�� �V�L�Q�H�� �V�W���W���W�R�U���� �S�X�W�k�Q�G�� �I�L�� �F�L�W�L�W�� �V�H�S�D�U�D�W��
�V�D�X���v�P�S�U�H�X�Q�����F�X���D�O�W�H�O�H�����O�H�J���W�X�U�D���I���F�k�Q�G�X-�V�H���G�R�D�U���S�U�L�Q���S�H�U�V�R�Q�D�M�X�O���S�U�L�Q�F�L�S�D�O�����3�R�Y�H�V�W�H�D���Y�L�H�
�L�L���O�X�L��
Alexei �5�H�P�L�]�R�Y�� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�W�U-�R�� �D�G�H�Y���U�D�W���� �D�Q�D�O�L�]���� �D�� �S�V�L�K�R�O�R�J�L�H�L�� �F�U�H�D�
�L�H�L���� �H�D�� �P�D�U�F�K�H�D�]����
�W�U�H�S�W�H�O�H�� �G�H�Y�H�Q�L�U�L�L�� �V�F�U�L�L�W�R�U�X�O�X�L�� �v�Q�F�H�S�k�Q�G�� �G�L�Q�� �D�Q�L�L�� �F�R�S�L�O���U�L�H�L���� �F�X�� �U�H�O�H�Y�D�U�H�D�� �L�Q�I�O�X�H�Q�
�H�L�� �I�D�W�L�G�L�F�H�� �D��
�Ä�F�D�V�H�L���U�H�F�L�´���D�V�X�S�U�D���V�X�I�O�H�W�X�O�X�L���D�F�H�V�W�X�L�D�����D���V�L�Q�J�X�U���W���
�L�L�����L���G�L�V�F�R�Q�I�R�U�W�X�O�X�L���Vpiritual. Este povestea 
�X�Q�X�L�� �E���L�D�W�� �Q�H�J�O�L�M�D�W���� �Q�H�v�Q�
�H�O�H�V���� �Q�H�I�H�U�L�F�L�W���� �F�D�U�H�� �v�Q�V���� �D�� �H�Y�R�O�X�D�W�� �v�Q�W�U-�X�Q�� �D�U�W�L�V�W�� �F�H�� ���L-a transformat 
�S�U�R�S�U�L�L�O�H�� �Q�H�F�D�]�X�U�L�� �v�Q�� �P�D�W�H�U�L�D�O�� �G�H�� �F�U�H�D�
�L�H���� �Ì�Q�F���� �v�Q�� ������������ �v�Q�W�U-unul din articolele sale dedicate 
operei remizoviene timpurii, criticul �.�R�U�Q�H�L�� �&�L�X�N�R�Y�V�N�L�� �U�H�P�D�U�F�D�� �I�D�S�W�X�O�� �F���� �V�F�U�L�L�W�R�U�X�O�� �Ä���L-a 
�v�Q���O�
�D�W���U���Q�L�O�H���O�D���U�D�Q�J���G�H���O�H�J�H�´��13 
�5�H�P�L�]�R�Y�� �v���L�� �U�H�F�R�Q�V�W�L�W�X�L�H���� �D���D�G�D�U���� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �G�H�V�W�L�Q�X�O�� �S�U�R�S�U�L�X���� �0�D�L�� �v�Q�W�k�L���� �H�Y�R�F����
�D�S�D�U�W�H�Q�H�Q�
�D�� �V�D�� �O�D�� �R�� �I�D�P�L�O�L�H�� �F�D�U�H�� �v�P�E�L�Q�D�� �V�S�L�U�L�W�X�O�� �S�U�D�F�W�L�F�� �Q�H�J�X�V�W�R�U�H�V�F�� �F�X�� �S�D�V�L�X�Q�H�D�� �S�H�Q�Wru 
�D�Y�H�Q�W�X�U������ �S�H�Q�W�U�X�� �Ä�Q�R�Q�F�R�Q�I�R�U�P�L�V�P�´���� �S�H�Q�W�U�X�� �D�U�W���� ���L�� �O�L�W�H�U�D�W�X�U������ �G�D�U�� ���L�� �S�H�Q�W�U�X�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H���� �D�W�k�W��
�V�X�E���I�R�U�P�D���H�L���R�U�W�R�G�R�[�����G�R�P�L�Q�D�Q�W�������F�k�W�����P�D�L���D�O�H�V�����S�H�Q�W�U�X���F�H�D���G�H���W�L�S���H�[-�F�H�Q�W�U�L�F�����F�X�O�W�X�U�D���V�W�D�U�R�Y�H�U����
���L�� �P�L���F���U�L�O�H�� �U�H�O�L�J�L�R�D�V�H�� �K�D�U�L�V�P�D�W�L�F�H�� �G�H�V�S�U�L�Q�V�H�� �G�L�Q�� �D�F�H�D�V�W�D�� ���S�U�H�F�X�P�� �F�H�D�� �D�� �K�O�v���W�L�O�R�U������ �G�D�U�� �I���U���� �D��
�X�L�W�D���S�U�D�F�W�L�F�L�O�H���R�F�X�O�W�H���P�R�G�H�U�Q�H�����F�L�W�L�W�X�O���v�Q���F���U�
�L�����W�D�U�R�W�X�O���� 
�$�X�W�R�U�X�O�� �v���L�� �U�H�F�R�P�S�X�Q�H�� �Ä�O�H�J�H�Q�G�D�� �S�U�R�S�U�L�H�L�� �Y�L�H�
�L�´14 ���L�� �G�L�Q�� �F�D�O�H�L�G�R�V�F�R�S�X�O�� �S�H�U�F�H�S�
�L�L�O�R�U�� �F�D�U�H�� �V�H��
�D�G�X�Q���� ���L�� �Ä�F�X�U�J�´�� �I�L�U�H�V�F�� �X�Q�D�� �v�Q�W�U-�D�O�W�D���� �H�O�� �L�Q�V�L�V�W���� �D�V�X�S�U�D�� �F�R�Q�W�L�Q�X�L�W���
�L�L�� ���L �L�Q�V�H�S�D�U�D�E�L�O�L�W���
�L�L��

                                                             
10 A.M. Graceva, Op.cit., p. 534. 
11 N.A. Nagornaia �3�D�P�\�D�W���R���G�H�W�V�W�Y�H���Y���D�Y�W�R�E�L�R�J�U�D�I�L�F�K�H�V�N�R�\���N�Q�L�J�H���$���0�����5�H�P�L�]�R�Y�D���Ä�3�R�G�V�W�U�L�]�K�H�Q�Q�\�P�L���J�O�D�]�D�P�L�´, 
�v�Q �Y�R�O���� �G�H�� �F�R�P�X�Q�L�F���U�L�� ���W����Mir detstva v russkom zarubezhie: �,�,�,�� �.�X�O�W�X�U�R�O�R�J�L�F�K�H�V�N�L�H�� �F�K�W�H�Q�L�\�D�� �©�5�X�V�V�N�R�H��
�]�D�U�X�E�H�]�K�L�H�����Y�H�N�D���;�;�ª�����0�R�V�N�Y�D��������-27 marta 2009 g.), coord. I.Yu. Belyakova, �F�hscov�Z����Casa-�P�X�]�H�X���Ä�0����
�7�V�Y�H�W�D�H�Y�D�´, 2011, p. 278. 
12 �Ä�/�D���P�L�Q�H�����W�R�W�X�O���v�Q�F�H�S�H���E�L�Q�H�����$���I�R�V�W���R�G�D�W�����F�D���Q�L�F�L�R�G�D�W���� �± ���L�����G�L�Q�W�U�R�G�D�W�������L�Q�W�H�U�Y�L�Q�H���S�L�H�U�G�H�U�H�D�����L�����S�H�Q�W�U�X���X�Q���W�L�P�S����
�I�D�O�L�P�H�Q�W�X�O���� �S�D�U�F���� �P���� �V�F�X�I�X�Q�G���� �'�D�U���Q�L���W�H�� �I�R�U�
�H�� �P�D�J�L�F�H�� �P���� �U�L�G�L�F���� ���L�� �P���� �V�F�R�W�� �O�D�� �O�X�P�L�Q������ �3�H�Q�W�U�X�� �F�D���� �O�D���U�k�Q�G�X�O�� �O�R�U����
�O�X�k�Q�G�X-�P�L���W�R�W�X�O�����V�����P�����F�X�I�X�Q�G�H���v�Q���v�Q�W�X�Q�H�U�L�F�´�����v�Q���5�H�P�L�]�R�Y �:���F��, Op. cit., p. 160 
13 K. Ciukovski, Ranniy Remizov���� �v�Q��Ciukovski K., Sobranie Sochineniy v 6 tomah, Vol.6, Moscova, 1969, p. 
317 
14 N.A. Nagornaia, op.cit., p. 279 
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�V�H�Q�]�D�
�L�L�O�R�U���� �S�H�U�F�H�S�
�L�L�� �D�X�G�L�W�L�Y�H���� �Y�L�]�X�D�O�H���� �R�O�I�D�F�W�L�Y�H���� �W�D�F�W�L�O�H�� �P�H�U�J�� �v�P�S�U�H�X�Q���� ���L�� �V�H�� �F�R�P�S�O�H�W�H�D�]����
�S�H�Q�W�U�X�� �D�� �U�H�Y�H�O�D�� �P�H�O�R�G�L�F�L�W�D�W�H�D�� �H�[�L�V�W�H�Q�
�H�L���� �F�O�R�S�R�W�H�O�H�� �P���Q���V�W�L�U�L�L�� �6�I�k�Q�W�X�O�X�L�� �$�Q�G�U�R�Q�L�N���� �L�P�D�J�L�Q�L�O�H��
�E�L�V�H�U�L�F�L�O�R�U�� ���L�� �F�O���G�L�U�L�O�R�U�� �0�R�V�F�R�Y�H�L���� �S�U�H�J�Q�D�Q�
�D�� �Ä�P�X�]�L�F�D�O���´�� �D�� �F�X�O�R�U�L�O�R�U���� �W�H�[�W�X�U�D�� �O�X�P�L�Q�R�D�V���� �D��
�O�X�F�U�X�U�L�O�R�U�����P�L�U�R�V�X�U�L�O�H���F�D�U�H���v�Q�V�R�
�H�V�F���D�P�L�Q�W�L�U�L�O�H���U�H�X���H�V�F���W�R�W�X���L���V�����F�R�Q�I�H�U�H���H�[�S�H�U�L�H�Q�
�H�L���F�R�S�L�O�X�O�X�L�����L��
�D�S�R�L���D�G�R�O�H�V�F�H�Q�W�X�O�X�L���5�H�P�L�]�R�Y���R���D�X�U�����P�D�J�L�F�������G�H���S�H�U�P�D�Q�H�Q�W���P�L�V�W�H�U�����Ä�\�h�e�r�_�[�g�h�k�l�v�´���� 
�3�R�Y�H�V�W�L�W�R�U�X�O�� �v�P�S�U�X�P�X�W���� �S�H�Q�W�U�X�� �V�L�Q�H�� �W�U���V���W�X�U�L�O�H�� �U�R�P�D�Q�W�L�F�H�� �D�O�H�� �J�H�Q�L�X�O�X�L�� ���L�� �P�H�O�D�Q�F�R�O�L�H�L���� �S�U�X�Q�F��
�Q���V�F�X�W���Ä�F�X���F���L�
���´���v�Q���Q�R�D�S�W�H�D���G�H���6�k�Q�]�L�H�Q�H�����D�S�D�U�H�Q�W�����V�X�E���R���V�W�H�D���Q�R�U�R�F�R�D�V�������P�H�Q�L�W�����D���D�G�D�U�����V�����I�L�H��
�I�H�U�L�F�L�W�����L�� �V���� �D�G�X�F���� �I�H�U�L�F�L�U�H���F�H�O�R�U�O�D�O�
�L���� �)�L�L�Q�G�X-�L���F���L�
�D�� �Ä�I�X�U�D�W���´���G�H���R���E���W�U�k�Q���� �P�L�V�W�H�U�L�R�D�V�������H�O�� �Y�H�G�H��
lumea al�W�I�H�O�� �G�H�F�k�W�� �F�H�L�O�D�O�
�L���� �S�H�� �G�H�� �R�� �S�D�U�W�H���� �v�Q�� �G�H�W�D�O�L�L�� �I�R�D�U�W�H�� �P���U�X�Q�W�H���� ���L���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �F�X�� �R��
�H�V�W�R�P�S�D�U�H�� �D�� �F�R�Q�W�X�U�X�U�L�O�R�U�� �U�H�D�O�L�W���
�L�L�� �F�D�U�H�� �Y�R�U�� �G�D�� �Q�D���W�H�U�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�R�U�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H��
�b�k�i�j�_�^�f�_�l�g�u�_�����Ä�L�H���L�W�H���G�L�Q���R�E�L�H�F�W�´�����D�O�H���Ä�D�X�U�H�L�´���P�L�V�W�H�U�L�R�D�V�H���D���U�H�D�O�L�W���
�L�L�����L���D��oamenilor pe care 
�G�R�D�U���H�O���S�D�U�H���V�����I�L�H���F�D�S�D�E�L�O���V�����R���G�L�V�W�L�Q�J���� 
�©�?�k�e�b���i�j�b�k�l�Z�e�v�g�h���\�]�e�y�^�u�\�Z�l�v�k�y���\���d�Z�d�h�c-�g�b�[�m�^�v���i�j�_�^�f�_�l�����l�h���w�l�h�l���i�j�_�^�f�_�l���b�e�b���n�b�]�m�j�Z���g�Z�q�b�g�Z�_�l���h�`�b�\�Z�l�v����
�\�h�l���q�l�h���y���a�Z�f�_�l�b�e�����b�a���g�_�]�h���d�Z�d���[�m�^�l�h���q�l�h-�l�h���\�u�i�h�e�a�Z�_�l�����b���\�_�k�v���h�g���^�\�b�`�_�l�k�y�����Y���j�b�k�h�\�Z�e���w�l�b�o���^�\�b�`�m�s�b�o�k�y��
�Ä�b�k�i�j�_�^�f�_�l�g�u�o�  ́�²  �k���g�Z�l�m�j�u���ª15  
 �0�L�R�S�L�D�� �H�V�W�H���� �G�H�� �D�O�W�I�H�O���� �S�H�Q�W�U�X�� �5�H�P�L�]�R�Y�� �R�� �H�[�S�H�U�L�H�Q�
���� �P�L�V�W�L�F������ �7�U���L�Q�G�� �v�Q�� �O�X�P�H�D��
�F�R�Q�W�X�U�X�U�L�O�R�U�� �Y�D�J�L���� �D�� �L�P�D�J�L�Q�L�O�R�U�� �G�X�E�O�D�W�H�� ���L�� �v�Q�F�R�Q�M�X�U�D�W�H�� �G�H�� �R�� �D�X�U���� �P�L�V�W�H�U�L�R�D�V������ �S�H�U�F�H�S�H��
�G�H�V�F�R�S�H�U�L�U�H�D�� �F�R�Q�G�L�
�L�H�L�� �O�X�L�� ���L�� �Ä�W�U�D�W�D�U�H�D�´�� �H�L�� ���R�F�K�H�O�D�U�L�L���� �F�D�� �S�H�� �R�� �G�X�U�H�U�R�D�V���� �Ä�G�H�]�Y�U���M�L�U�H�´�� �D�� �O�X�P�L�L��
�v�Q�F�R�Q�M�X�U���W�R�D�U�H�����Y���G�X�Y�L�W�����G�H���P�L�V�W�H�U�X�O���H�L�����L���Ä�v�Q�F�K�L�V���´���v�Q���F�H�O�H���W�U�H�L���G�L�P�H�Q�V�L�X�Q�L�� 
�©�B�� �d�h�]�^�Z�� �y�� �g�Z�^�_�e�� �h�q�d�b���� �\�k�_�� �i�_�j�_�f�_�g�b�e�h�k�v���� �d�Z�d�� �i�h�� �\�h�e�r�_�[�k�l�\�m���� �y�� �\�^�j�m�]�� �h�q�g�m�e�k�y�� �b�� �m�`�� �k�h�\�k�_�f�� �\�� �^�j�m�]�h�f��
�f�b�j�_�����<�k�_���k�l�Z�e�h���l�Z�d�b�f���f�_�e�d�b�f�����[�_�k�p�\�_�l�g�u�f���b���[�_�a�a�\�m�q�g�u�f���²  �k�`�Z�e�h�k�v�����i�h�[�e�_�d�e�h���b���h�g�_�f�_�e�h�����h�n�h�j�f�b�e�h�k�v��
�b���j�Z�a�]�h�j�h�^�b�e�h�k�v�ª16.  
�$�F�H�V�W���J�R�O���D�Y�H�D���V�����I�L�H���F�k�Q�G�Y�D���X�P�S�O�X�W���G�H���F���U�
�L�����G�H���S�R�Y�H���W�L�����L���G�H���O�H�J�H�Q�G�H�����7�U���L�U�H�D���v�Q���Ä�O�H�J�H�Q�G���´�����L��
�U�H�F�X�Q�R�D���W�H�U�H�D�� �Ä�O�H�J�L�W�L�P�L�W���
�L�L�´�� �H�L�� �F�D�� �O�X�P�H�� �F�R�P�S�O�H�P�H�Q�W�D�U���� �H�V�W�H���� �G�H�� �D�O�W�I�H�O���� �S�H�Q�W�U�X�� �H�O�� �X�Q�� �F�Uiteriu 
�L�P�S�R�U�W�D�Q�W���D�O���D�W�U�D�F�W�L�Y�L�W���
�L�L���X�Q�X�L���V�F�U�L�L�W�R�U�����G�X�S�����F�X�P���D�P���D�U���W�D�W���P�D�L���V�X�V�����5�H�P�L�]�R�Y���V�H���U�D�S�R�U�W�H�D�]�����O�D��
�S�U�R�S�U�L�X�O�� �G�H�V�W�L�Q�� �F�X�� �R�� �D�P�E�L�Y�D�O�H�Q�
���� �F�D�U�H�� �Q�X�� �H�� �O�L�S�V�L�W���� �G�H�� �R�� �X�U�P���� �G�H�� �F�D�E�R�W�L�Q�L�V�P���� �&�k�Q�G�� �G�H�F�O�D�P������
�Ä�<�u���� �g�_�j�Z�a�e�m�q�g�u�_�� �f�h�b�� �k�i�m�l�g�b�d�b���� �[�h�e�v�� �b�� �[�_�^�g�h�k�l�v�«�´17, el nu se ref�H�U���� �Q�H�D�S���U�D�W�� �O�D��
�H�[�S�H�U�L�H�Q�
�H�O�H�� �V�D�O�H�� �S�H�U�V�R�Q�D�O�H���� �F�k�W�� �O�D�� �F�H�O�H�� �F�X�� �F�D�U�H�� �Y�L�Q�H�� �v�Q�� �F�R�Q�W�D�F�W�� ���L�� �G�H�� �S�H�� �X�U�P�D�� �F���U�R�U�D��
�Ä�S���W�L�P�H���W�H�´�� �L�Q�G�L�U�H�F�W���� �S�U�L�Q�� �D�X�W�R�L�G�H�Q�W�L�I�L�F�D�U�H�� �V�D�X�� �S�U�L�Q�� �L�P�S�D�F�W�X�O�� �S�H�� �F�D�U�H�� �W�U���L�U�L�O�H�� ���L�� �H�[�S�H�U�L�H�Q�
�H�O�H��
�D�O�W�R�U�D���v�O���D�X���D�V�X�S�U�D���V�D�� 
�Ä�1���Y�R�G�X�O�´���P�H�P�R�U�L�H�L���G�L�Q���F�D�U�W�H�D���O�X�L���5�H�P�L�]�R�Y���H�V�W�H���D�O�F���W�X�L�W���G�L�Q���I�L�U�H���v�P�S�O�H�W�L�W�H�����G�H�V�W�L�Q�X�O���S�H�U�V�R�Q�D�O��
�D�O���D�X�W�R�U�X�O�X�L�����F�X���P�X�O�W�L�S�O�L�F�L�W�D�W�H�D���O�X�L���G�H���O�X�P�L���L�Q�W�H�U�L�R�D�U�H���V�H���v�Q�W�U�H�S���W�U�X�Q�G�H���F�X���G�H�V�W�L�Q�X�O���0�R�V�F�R�Y�H�L�����L����
�v�Q���I�R�Q�G�����F�X���F�H�O���D�O���5�X�V�L�H�L���v�Q�W�U�H�J�L�����Ì�Q���W�H�P�D���O�X�P�L�O�R�U���S�H�U�V�R�Q�D�O�H���P�X�O�W�L�S�O�H���V�X�Q�W���Ä�
�H�V�X�W�H�´���± �P�X�]�L�F�D�O�����L��
ritmat �± �W�H�P�H�O�H���F�R�S�L�O���U�L�H�L���S�L�H�U�G�X�W�H�����D�O�H���U�X�S�W�X�U�L�O�R�U���W�U�D�X�P�D�W�L�F�H�����W�H�P�D���5�X�V�L�H�L���± ��i, prin urmare, a 
�L�G�H�Q�W�L�W���
�L�L���± �S�L�H�U�G�X�W�H���� �I�U�D�F�W�X�U�D�W�H���� �W�H�P�H�� �V�S�H�F�L�I�L�F�H�� �X�Q�X�L�� �D�X�W�R�U�� �G�L�Q�� �H�P�L�J�U�D�
�L�H�� �W�U�H�F�X�W�� �S�U�L�Q�� �W�U�D�X�P�D��
�5�H�Y�R�O�X�
�L�H�L���E�R�O���H�Y�L�F�H�����L���D�S�R�L���D���U�X�S�H�U�L�L���G�H���R���S�D�W�U�L�H���v�Q���F�D�U�H���Q�X���V�H���P�D�L���U�H�F�X�Q�R���W�H�D���� 
�8�Q�L�F�L�W�D�W�H�D�� �O�X�L�� �5�H�P�L�]�R�Y�� �V�W���� �v�Q�V���� �v�Q�� �D�F�H�D�V�W���� �H�[�S�H�U�L�H�Q�
���� �L�Q�W�H�J�U�D�O������ �S�O�X�U�L�Y�D�O�H�Q�W���� �D�� �O�X�P�L�L����
�G�H�R�S�R�W�U�L�Y���� �v�Q�� �S�O�D�Q�X�O�� �H�Y�H�Q�L�P�H�Q�
�L�D�O���� �v�Q�� �F�H�O�� �D�O�� �S�H�U�F�H�S�
�L�L�O�R�U�� �V�H�Q�]�R�U�L�D�O�H�� ���L�� �H�[�W�U�D�V�H�Q�]�R�U�L�D�O�H���� �D�O��
�F�R�Q���W�L�L�Q�
�H�L�� �O�L�W�H�U�D�U�H�� ���L�� �D�O�� �F���X�W���U�L�L�� �V�S�L�U�L�W�X�D�O�H���� �$�X�W�R�U�X�O�� �F�D�U�H�� �S�U�L�Q�� �D�Q�D�P�Q�H�]������ �S�U�R�S�X�Q�H�� �R��
�U�H�G�H�V�F�L�I�U�D�U�H�� �D�� �U�R�V�W�X�U�L�O�R�U�� ���L�� �G�H�V�W�L�Q�X�O�X�L�� �V���X�� �v�Q�� �O�X�P�H���� �V�I�k�U���H���W�H�� �S�U�L�Q�� �D�� �V�H�� �v�Q�W�R�D�U�F�H�� �O�D�� �R�U�L�J�L�Q�L�� ���L��
�U�H�J���V�H���W�H���� �F�L�U�F�X�O�D�U���� �P���U�F�L�O�H�� �H�P�E�O�H�P�D�W�L�F�H�� �D�O�H�� �G�H�V�W�L�Q�X�O�X�L�� ���L�� �F�D�U�D�F�W�H�U�X�O�X�L�� �V���X�� �v�Q�� �F�K�L�D�U�� �G�D�W�H�O�H��
�L�Q�L�
�L�D�O�H�� �D�O�H�� �F�R�Q�V�W�U�X�F�
�L�H�L�� �V�D�O�H�� �L�G�H�Q�W�L�W�D�U�H�� �Q�D���W�H�U�H�D�� �Q�R�U�R�F�R�D�V���� �Ä�L�U�R�V�L�W���´�� ���L�� �P�L�R�S�L�D�� �F�D�� �G�H�V�F�K�L�G�H�U�H��
�V�S�U�H���D�O�W�����O�X�P�H�����L�����W�R�W�R�G�D�W�������F�D���S�H�U�P�D�Q�H�Q�W�����Y�X�O�Q�H�U�D�E�L�O�L�W�D�W�H�� 
 �Ä�B���y�� �i�h�g�y�e���� �y�� �j�h�^�b�e�k�y�� �\�� �k�q�Z�k�l�e�b�\�h�c�� �©�k�h�j�h�q�d�_�ª���� �[�Z�[�d�Z���m�d�j�Z�e�Z���©�k�h�j�h�q�d�m�ª���� �^�Z���g�_���k�[�_�j�_�]�e�Z���k�_�[�_�� �g�Z��
�k�q�Z�k�l�v�_���� �h�g�Z�� �k�h�`�]�e�Z�� �f�h�x�� �r�d�m�j�d�m���� �Y�� �d�Z�d�� �k�d�Z�a�h�q�g�Z�y���e�y�]�m�r�d�Z���� �d�Z�d�� �e�_�[�_�^�v���� �m�� �d�h�l�h�j�u�o�� �l�h�`�_�� �k�h�`�]�e�b�� �b�o��
                                                             
15 �Ä�'�D�F���� �W�H�� �X�L�
�L�� �F�X�� �L�Q�V�L�V�W�H�Q�
���� �O�D�� �X�Q�� �R�E�L�H�F�W���� �D�W�X�Q�F�L�� �D�F�H�O�� �R�E�L�H�F�W�� �V�D�X�� �V�L�O�X�H�W���� �v�Q�F�H�S�H�� �V���� �S�U�L�Q�G���� �Y�L�D�
������ �,�D�W���� �F�H�� �D�P��
�R�E�V�H�U�Y�D�W���H�X�����G�L�Q���H�O���S�D�U�F�����v�Q�F�H�S�H���V�����L�D�V�����W�k�U�k�����F�H�Y�D�������L���V�H���P�L���F�����W�R�W�X�O�����(�X���G�H�V�H�Q�D�P���D�F�H�V�W�H���O�X�F�U�X�U�L���P�L���F���W�R�D�U�H���L�H�.�L�W�H��
din obiecte �± �G�X�S�����Q�D�W�X�U�����´ Remizov, p. 48 
16 �Ä���L���F�k�Q�G���P�L-am pus ochelari, totul s-a schimbat: ca prin farmec, m-�D�P���W�U�H�]�L�W���G�L�Q�W�U�R�G�D�W�����v�Q���F�X���W�R�W�X�O���D�O�W�����O�X�P�H����
�7�R�W�X�O���D���G�H�Y�H�Q�L�W���D�W�k�W���G�H���P���U�X�Q�W�����G�H���O�L�S�V�L�W���G�H���F�X�O�R�D�U�H�����L���G�H���W���F�X�W���± totul s-�D���V�W�U�k�Q�V�������L-�D���S�L�H�U�G�X�W���V�W�U���O�X�F�L�U�H�D����a devenit 
�P�X�W�����O�X�F�U�X�U�L�O�H���D�X���F���S���W�D�W���F�R�Q�W�X�U�����L���V-a�X���G�H�O�L�P�L�W�D�W���´  Remizov, p. 60. 
17 �Ä�E�R�D�O�������L���Q�H�Q�R�U�R�F�L�U�H�����Y�R�L�����v�Q�V�R�
�L�W�R�D�U�H�O�H���P�H�O�H���G�H���Q�H�G�H�V�S���U�
�L�W�������´�� Remizov, p. 7. 
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�r�d�m�j�d�m�����²  �\�_�j�g�m�l�v�k�y�� �\�� �l�h�l�� �f�b�j�� �f�g�_�� �a�Z�d�Z�a�Z�g�h�� �^�h�� �k�j�h�d�Z���� �Y�� �i�j�b�g�m�`�^�_�g�� �h�k�l�Z�\�Z�l�v�k�y�� �k�j�_�^�b�� �e�x�^�_�c��
�[�_�a�a�Z�s�b�l�g�u�c�����D�Z�d�Z�y���g�_�\�_�j�g�Z�y���^�h�e�y�����B���f�h�_���k�q�Z�k�l�v�_���²  �]�h�j�v�d�h�_���k�q�Z�k�l�v�_���´18 
�7�L�W�O�X�O���F���U�
�L�L���D���S�U�R�Y�R�F�D�W���Q�H�G�X�P�H�U�L�U�H�� �v�Q���U�k�Q�G�X�O���F�R�Q�W�H�P�S�R�U�D�Q�L�O�R�U���V���L���� �L�D�U���D�X�W�R�U�X�O�� �v�O���H�[�S�O�L�F�����D�V�W�I�H�O��
�S�U�L�H�W�H�Q�H�L�����L���E�L�R�J�U�D�I�H�L���V�D�O�H�����1�����.�R�Q�G�U�L�D�Q�V�N�D�L�D�����©�]�e�Z�a�Z���^�Z�x�l�k�y���i�h���^�m�r�_���q�_�e�h�\�_�d�Z�����F�h�b���i�h�^�k�l�j�b�`�_�g�g�u�_��
�]�e�Z�a�Z�� �j�Z�a�\�_�j�g�m�e�b�� �i�_�j�_�^�h�� �f�g�h�c�� �f�g�h�]�h�f�_�j�g�u�c�� �f�b�j�� �e�m�g���� �a�\�z�a�^�� �b�� �d�h�f�_�l���� �b�� �[�e�_�k�l�y�s�b�_�� �h�[�e�Z�d�Z���� �Z�m�j�Z�� �\�h�d�j�m�]��
�`�b�\�u�o���q�_�e�h�\�_�q�_�k�d�b�o �e�b�p���� �>�e�y�� �i�j�h�k�l�h�]�h�� �]�e�Z�a�Z���i�j�h�k�l�j�Z�g�k�l�\�h�� �g�_���a�Z�i�h�e�g�_�g�h���� �>�e�y�� �i�h�^�k�l�j�b�`�_�g�g�u�o���]�e�Z�a���g�_�l��
�i�m�k�l�h�l�u���� �©�I�h�^�k�l�j�b�`�_�g�g�u�_�� �]�e�Z�a�Z�ª�� �_�s�z�� �h�a�g�Z�q�Z�_�l�� �f�b�j�� �d�m�\�u�j�d�h�f���� �w�\�d�e�b�^�h�\�u�� �Z�d�k�b�h�f�u�� �g�Z�j�m�r�_�g�u���� �b�a�� �l�j�z�o��
�b�a�f�_�j�_�g�b�c�� �i�_�j�_�o�h�^�� �d�� �q�_�l�u�j�z�f���� �W�l�b�� �]�e�Z�a�Z�� �i�h�^�g�y�e�b�� �f�_�g�y�� �\�� �f�b�j�� �k�g�h�\�b�^�_�g�b�c���� �Z�� �l�Z�d�`�_�� �h�l�d�j�u�e�b�� �^�h�j�h�]�m�� �\��
�i�h�^�a�_�f�g�m�x���]�e�m�[�v���q�z�j�g�h�c���a�Z�\�y�a�b���`�b�a�g�b���ª19   
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18 �Ä���L���D�P���v�Q�
�H�O�H�V�����P-�D�P���Q���V�F�X�W���Q�R�U�R�F�R�V�����F�X���F���L�
�������E���E�X�
�D���P�L-�D���I�X�U�D�W���F���L�
�D�����G�D�U���Q-�D���S���V�W�U�D�W-o c�D���V��-i poarte noroc, 
ci mi-�D���D�U�V���Ä�S�L�H�O�H�D�´�����(�X���V�X�Q�W���F�D���E�U�R�D�V�F�D���G�L�Q���S�R�Y�H�V�W�H�����F�D���O�H�E���G�D�����F���U�R�U�D���W�R�W���D���D���O�H-�D�X���D�U�V���Ä�S�L�H�O�H�D�´���± �F�D���V�����P�����v�Q�W�R�U�F��
�v�Q�� �D�F�H�D�� �O�X�P�H�� �W�U�H�E�X�L�H�� �S�k�Q���� �O�D�� �P�R�P�H�Q�W�X�O�� �V�R�U�R�F�L�W���� �6�X�Q�W�� �Q�H�Y�R�L�W�� �V���� �U���P�k�Q���� �Q�H�D�M�X�W�R�U�D�W���� �S�U�L�Q�W�U�H�� �R�D�P�H�Q�L���� �&�H�� �V�R�D�U�W����
�Q�H�G�U�H�D�S�W�������,�D�U���I�H�U�L�F�L�U�H�D���P�H�D�����H���R���I�H�U�L�F�L�U�H���D�P�D�U���´�� Remizov, p. 259-260 
19 �Ä�������� �R�F�K�L�L�� �V�X�Q�W�� �G�D�
�L�� �G�X�S���� �V�X�I�O�H�W�X�O�� �R�P�X�O�X�L���� �2�F�K�L�L�� �P�H�L�� �P�L�M�L�
�L�� �D�X�� �G�H�V�I�����X�U�D�W�� �v�Q�� �I�D�
�D�� �P�H�D�� �X�Q�L�Y�H�U�V�X�O��
�P�X�O�W�L�G�L�P�H�Q�V�L�R�Q�D�O�� �D�O�� �O�X�Q�L�L���� �V�W�H�O�H�O�R�U�� ���L�� �F�R�P�H�W�H�O�R�U���� ���L�� �Q�R�U�L�L�� �V�W�U���O�X�F�L�W�R�U�L���� �D�X�U�D�� �G�L�Q�� �M�X�U�X�O�� �S�H�U�V�R�Q�D�O�L�W���
�L�O�R�U�� �X�P�D�Q�H�� �Y�L�L����
�3�H�Q�W�U�X���X�Q���R�F�K�L���R�E�L���Q�X�L�W�����V�S�D�
�L�X�O���Q�X���H�V�W�H���F�R�P�S�O�H�W�����3�H�Q�W�U�X���R�F�K�L�L���P�L�M�L�
�L���Q�X���H�[�L�V�W�����S�X�V�W�L�X�����2�F�K�L�L���P�L�M�L�0�L �P�D�L���v�Q�V�H�D�P�Q�������L��
�O�X�P�H�D�� �U���V�W�X�U�Q�D�W������ �X�Q�G�H�� �D�[�L�R�P�H�O�H�� �H�X�F�O�L�G�L�H�Q�H�� �V�X�Q�W�� �v�Q�F���O�F�D�W�H�� ���L�� �V�H�� �I�D�F�H�� �W�U�H�F�H�U�H�D�� �G�H�� �O�D�� �W�U�L�G�L�P�H�Q�V�L�R�Q�D�O�L�W�D�W�H�� �O�D��
cvadridimensio�Q�D�O�L�W�D�W�H�����$�F�H���W�L���R�F�K�L���P-�D�X���v�Q���O�
�D�W���v�Q���O�X�P�H�D���Y�L�V�H�O�R�U�����L���P�L-�D�X���G�H�V�F�K�L�V���F�D�O�H�D���V�S�U�H���D�G�k�Q�F�X�O���V�X�E�W�H�U�D�Q���D�O��
�v�Q�W�X�Q�H�F�D�W�H�L�� �F�R�Q�F�H�S�
�L�L�� �D�� �Y�L�H�
�L�L���� �$�S�X�G�� �2���$���� �&�L�X�L�N�R�Y�D����A.M. Remizov (1877-1957), �v�Q�� �Y�R�O����Istoriya russkoy 
literatury XX-go veka (Coord. de L.F.Alekseeva, Moscova, 2005, p. 192 
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A VERY SHORT INTRODUCTION IN ROMANIAN CONTEMPORARY 
POETRY (III) NICOLAE MANOLESCU, ABOUT POETRY. TWO ROMANIAN 

�����������ã�������������������$�����$���������������������������$������������������  
 

Ion Popescu-���”�£�†�‹�…�‡�•�‹ 

���”�‘�ˆ�ä�����Š���á���÷���‘�•�•�–�ƒ�•�–�‹�•�����”�Ÿ�•�…�—�ç�‹�ó�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����Ÿ�”�‰�—���
�‹�— 
 
 
Abstract: This study proposes to �F�R�Q�I�L�U�P�� �R�Q�F�H�� �D�J�D�L�Q�� �W�K�H�� �Y�D�O�L�G�L�W�\�� �R�I�� �1�L�F�R�D�O�H�� �0�D�Q�R�O�H�V�F�X�¶�V�� �Y�L�H�Z�� �R�Q��
�S�R�H�W�U�\���� �,�W�� �L�V�� �E�D�V�H�G�� �R�Q�� �W�K�U�H�H�� �P�R�U�H�� �L�P�S�R�U�W�D�Q�W�� �F�R�Q�W�U�L�E�X�W�L�R�Q�V�� �R�I�� �W�K�H�� �K�L�V�W�R�U�L�F�� �D�Q�G�� �F�U�L�W�L�F���� �³�7�K�H��
�P�H�W�D�P�R�U�S�K�R�V�L�V���R�I���S�R�H�W�U�\�´�������������������³�$�E�R�X�W���S�R�H�W�U�\�´�������������������³�7�K�H���K�L�V�W�R�U�\���R�I���5�R�P�D�Q�L�D�Q���O�L�W�H�U�D�W�X�U�H���I�R�U���W�K�H��
un�G�H�U�V�W�D�Q�G�L�Q�J���R�I���W�K�H���U�H�D�G�H�U�´���������������� 
The author of the research uses the method of the short synthesis , his ambition is to highlight the 
originality of the (meta)poet of Nicoale Manolescu, of promoter and Magister Ludi of post-modernism 
from the Monday Lite�U�D�U�\���&�L�U�F�O�H���I�U�R�P�������¶���%�X�F�K�D�U�H�V�W�����O�H�G���E�\���0�L�U�F�H�D���&�D�U�W�D�U�H�V�F�X���� 
 
Keywords: metamorphosis, secret, poetry, meaning, inter-textual. 
 
 
�1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �ú�L-�D�� �F�R�Q�W�X�U�D�W�� �G�L�V�W�L�Q�F�W�� �ú�L�� �S�U�R�H�P�L�Q�H�Q�W�� �R�� �G�R�F�W�U�L�Q���� ���P�H�W�D���S�R�H�W�L�F���"�� �7�H�R�U�L�D��
�O�L�W�H�U�D�W�X�U�L�L�� �S�U�R�P�R�Y�D�W���� �G�H�� �H�O�� �ú�L-�D�� �G�R�E�k�Q�G�L�W statutul definitiv? Cu Poetica-�L�� �L�Q�I�D�W�L�J�D�E�L�O���� �v�Q��
�Ä�5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U���´�� �D�� �D�U�K�L�W�H�[�W�X�D�O�L�W��� �L�L�� �D�� �L�P�S�X�V�� �X�Q�� �V�W�L�O�� �S�U�R�S�U�L�X�� ���F�X�� �Q�R�U�P�H�� �ú�L�� �Y�D�O�R�U�L�� �V�W�U�L�F�W��
personale)? Critica-�L���V�H�O�H�F�W�L�Y�����H���F�D�S�D�E�L�O�������v�Q�F���"�"�����V�����v�Q�I�U�X�Q�W�H���ú�L���D�F�H�V�W���V�H�F�R�O���F�X���F�D�U�H���G�H�E�X�W�H�D�]����
cel de-a treilea mi�O�H�Q�L�X�"�� �0�D�L�� �U�H�S�U�H�]�L�Q�W���� �R�U�I�L�V�P�X�O�� �ú�L�� �F�D�W�K�D�U�V�L�V�X�O�� �L�Q�W�H�O�L�J�H�Q� �H�L�� �Ä�R�� �G�L�V�H�Q�V�L�X�Q�H�´�"��
Mai converg ele spre-�X�Q�� �v�Q�W�U�H�J�� �D�X�W�R�U�H�I�H�U�H�Q� �L�D�O�"�� �$�X�� �U���P�D�V�� �v�Q�� �V�W�D�G�L�X�O�� �G�H�� �G�L�D�G���� �K�H�J�H�O�L�D�Q����
�D�Q�W�L�Q�R�P�L�F���� �P�D�U�F�D�W���� �G�H�� �F�R�P�S�O�H�P�H�Q�W�D�U�L�W�D�W�H�D�� �X�Q�H�L�� �L�Q�W�H�J�U�D� �L�L�� �G�L�G�D�F�W�L�F�H���� �W�H�U� - exclusive? Sau au 
tr�H�F�X�W�� �G�H�M�D���� �F�D�O�L�W�D�W�L�Y���� �v�Q�� �W�D�E���U�D�� �W�H�U� �L�Q�F�O�X�V�L�Y�L�W��� �L�L�� �Q�R�Q�F�R�Q�W�U�D�G�L�F�W�R�U�L�L�� �D�� �X�Q�R�U�� �ù�W�H�I�D�Q�� �/�X�S�D�ú�F�X����
Basarab Nicolescu, Theodor Codreanu, Ion Popescu-�%�U���G�L�F�H�Q�L���� �&�D�V�V�L�D�Q�� �0�D�U�L�D�� �6�S�L�U�L�G�R�Q��
(2009, 2010). 
�$�F�H�V�W�� �V�H�W�� �G�H�� �v�Q�W�U�H�E���U�L�� �V���� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �R�D�U�H�� �v�Q�W�U-o provocare de reacreditare a 
�Ä�P�D�Q�R�O�H�V�F�L�Q�L�V�P�X�O�X�L�´���v�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����G�H���L�H�U�L���± de azi �± �G�H���P�k�L�Q�H�"���2�U�L���v�Q�W�U-o remotivare a 
�Q�H�F�H�V�L�W��� �L�L�� �V�D�O�H�� �S�U�R�W�H�F�W�R�D�U�H�� �G�H�R�S�R�W�U�L�Y���� �D�� �W�U�D�G�L� �L�H�L�� �ú�L�� �D�� �P�R�G�H�U�Q�L�W��� �L�L�� ���D�F�H�D�V�W�D�� �G�L�Q�� �X�U�P���� �F�X��
variantele sale: neo-/ meta-/ post-/ trans-modernism �± n.m�������,���3���%�����"���9�D���S��� �L���F�H�Y�D���v�Q�G�U���]�Q�H�D�O�D-
�P�L�� �F�X�J�H�W���W�R�D�U�H�"�� �6�H�� �Y�R�U�� �Q���S�X�V�W�L�� �D�V�X�S�U��-�P�L�� �Ä�G�H�P�R�O�D�W�R�U�L�L�´�� �G�H�� �V�H�U�Y�L�F�L�X���� �G�H�� �D�L�X�U�H�D�� �ú�L�� �G�H��
�S�U�H�W�X�W�L�Q�G�H�Q�L�"�� �$�G�X�O�D�W�R�U�L�L�� �O�D�� �F�R�P�D�Q�G���� �P�D�L�� �P�D�U�L�� �ú�L�� �P�D�L�� �P���U�X�Q� �L���� �P�D�L�� �L�P�S�R�U�W�D�Q� �L�� �R�U�L�� �P�D�L�� �S�X� �L�Q��
�V�H�P�Q�L�I�L�F�D�W�L�Y�L�"���6�H���Y�R�U���F�K�L�Q�X�L���H�L���V�����P�����F�R�Q�W�U�D�]�L�F�������v�Q�V�����F�X���D�U�J�X�P�H�Q�W�H���L�U�H�I�X�W�D�E�L�O�H�" 
�,�Q�V�W�D�O�D�W���F�R�Q�I�R�U�W�D�E�L�O���v�Q���E�L�E�O�L�R�W�H�F�D-�P�L���L�R�Q�D�L�R�Q�L�F�����ú�L���v�Q�F�R�Q�M�X�U�D�W���G�H���U�H�G�X�W�D���S�U�R�S�U�L�H�L���P�H�O�H���R�S�H�U�H�����E�D��
�F�K�L�D�U�� �E�L�Q�H�� �D�S���U�D�W�� �G�H�� �G�k�Q�V�D���� �D�ú�W�H�S�W�� �&�D�S�L�W�D�O�D�� �ú�L�� �3�U�R�Y�L�Q�F�L�D�� �V���� �L�Q�W�U�H�� �v�Q�� �G�L�D�O�R�J�� �F�X�� �P�L�Q�H���� �,�R�Q��
Popescu-�%�U���G�L�F�H�Q�L�� 
X X X 
�Ì�Q�� ������������Nicolae Manolescu mi-�D�� �G���U�X�L�W�� �F�X�� �D�X�W�R�J�U�D�I�X�O�� �G�H�� �U�L�J�R�D�U�H�� �R�� �F�D�U�W�H�� �P�H�W�D�W�H�R�U�H�W�L�F���� �ú�L��
�P�H�W�D�S�R�H�W�L�F���� �Ä�'�H�V�S�U�H�� �S�R�H�]�L�H�´���� �2�� �F�D�U�W�H�� �J�U�H�D���� �S�U�H�W�H�Q� �L�R�D�V���� �G�D�U���± vorba lui Daniel Ollivier 
(Ollivier, 1999) �± �F�R�Q�F�H�Q�W�U�D�W���� �S�H�� �H�V�H�Q� �L�D�O�� �ú�L�� �S�H�� �U�H�D�F�W�X�D�O�L�]�D�U�H�D�� �P�L�V�L�R�Q�D�U���� �ú�L�� �S�H�� �L�H�U�D�U�K�L�]area 
�S�U�L�R�U�L�W��� �L�O�R�U�����%�D�����V�X�S�O�L�P�H�Q�W�D�U���Y�L�]�k�Q�G���V�S�L�U�L�W�X�O���F�R�P�E�D�W�D�Q�W���v�Q���W�U�D�Q�ú�H�H�O�H���G�H�]�Y�R�O�W���U�L�L���X�Q�H�L���F�D�S�D�F�L�W��� �L�L��
�G�H�� �D�Q�W�L�F�L�S�D� �L�H�� �ú�L�� �U�H�L�Q�Y�H�Q�W���U�L�L�� �S�U�D�F�W�L�F�L�L�� �L�V�W�R�U�L�H�L�� �F�U�L�W�L�F�H�� �ú�L�� �Q�R�Q�F�U�L�W�L�F�H�� ���D�G�L�F���� �G�H�� �D�G�H�U�H�Q� ����
�Q�H�F�R�Q�G�L� �L�R�Q�D�W�����O�D���Q�R�X�D���S�D�U�D�G�L�J�P�����D���O�X�Q�H�G�L�V�P�X�O�X�L���Ä�F���U�W���U�H�V�F�L�D�Q�´�������$�S�R�L���v�Q�������������P-am bucurat 
�V�����S�U�L�P�H�V�F�����W�R�W���F�D���X�U�P�D�U�H���D���X�Q�H�L���v�Q�W�k�O�Q�L�U�L�����O�D���X�Q���I�H�V�W�L�Y�D�O���G�H���O�L�W�H�U�D�W�X�U�������Ä�0�H�W�D�P�R�U�I�R�]�H�O�H���S�R�H�]�L�H�L����
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�0�H�W�D�P�R�U�I�R�]�H�O�H�� �U�R�P�D�Q�X�O�X�L�´���� �3�H�� �E�D�]�D�� �D�F�H�V�W�R�U�� �G�R�X���� �W�L�W�O�X�U�L�� �E�L�E�O�L�R�J�U�D�I�L�F�H�� �R�� �V��-mi redactez acest 
cel de-�D�O�� �G�R�L�O�H�D�� �Ä�H�S�L�V�R�G�� �W�U�D�Q�V�Y�H�U�V�D�O�L�F�´�� ���Y�H�]�L�� �3�R�S�H�V�F�X-�%�U���G�L�F�H�Q�L���� �5�H�L�Q�Y�H�Q�W�D�U�H�D�� �F�D�S�R�G�R�S�H�U�H�L����
�7�U�D�Q�V�Y�H�U�V�D�O�L�L�O�H���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���G�H���O�D���R�U�L�J�L�Q�L���S�k�Q�����P�k�L�Q�H�����,�����,�,������������������ 
�$�ú�D�G�D�U���� �v�Q�� �Ä�'�H�V�S�U�H�� �S�R�H�]�L�H�´���� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �V�H�� �v�Q�W�U�H�D�E���� �G�L�U�H�F�W�� �Ä�F�H�� �H�V�W�H�� �S�R�H�]�L�D�´���� �Ä�F�k�W�H��
�I�H�O�X�U�L�� �G�H�� �S�R�H�]�L�H�� �H�[�L�V�W���´���� �v�Q�F�H�U�F�k�Q�G���D�� �G�D�� �U���V�S�X�Q�V�X�U�L�� �Q�H�H�F�K�L�Y�R�F�H���� �G�X�E�O�D�W�H�� �ú�W�L�L�Q� �L�I�L�F�� �ú�L��
�W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�� �F�X�P�Y�D�� ���W�U�L�P�L� �k�Q�G�� �D�G�L�F���� �O�D�� �F�R�P�X�Q�L�F�D�U�H�� �V�W�L�O�L�V�W�L�F������ �O�L�Q�J�Y�L�V�W�L�F������ �V�H�P�L�R�W�L�F������
�U�H�W�R�U�L�F������ �S�R�H�W�L�F������ �P�R�U�I�R�O�R�J�L�H���� �V�L�Q�W�D�[������ �P�H�W�D�I�R�U�R�O�R�J�L�H���� �V�H�P�D�Q�W�L�F������ �K�H�U�P�H�Q�H�X�W�L�F������ �W�H�[�W�R�O�R�J�L�H����
�H�V�W�H�W�L�F������ �H�W�L�F������ �V�L�P�E�R�O�R�J�L�H�� �F�X�O�W�X�U�D�O������ �V�W�U�X�F�W�X�U�D�O�L�V�P���� �I�L�O�R�]�R�I�L�H���� �I�L�O�R�O�R�J�L�D�� �F�O�D�V�L�F���� �ú�L�� �F�H�D�� �P�R�G�H�U�Q����
�ú���F���O�������� �G�D�U�� �Q�X�P�D�L�� �F�D�� �V���� �R�E� �L�Q���� �H�I�H�F�W�X�O�� �V�F�R�Q�W�D�W���� �L�Q�I�O�X�H�Q� �D�� �J�D�U�D�Q�W�D�W������ �Y�L�]�L�X�Q�H�D�� �D�V�X�S�U�D��
�I�H�Q�R�P�H�Q�X�O�X�L���O�L�W�H�U�D�U�����v�Q���V�S�H� �������S�R�H�W�L�F���± �Q���P�������,���3���%�������G�H���R���D�U�W�����D���G�L�V�F�X�U�V�X�O�X�L���L�G�H�Q�W�L�W�D�U�����U�R�W�X�Q�G���ú�L��
�L�Q�R�Y�D�W�R�U���v�Q���X�O�W�L�P�����L�Q�V�W�D�Q� �������D�G�U�H�V�D�W���v�Q���Q�X�P�H�O�H���X�Q�X�L���Ä�Q�X�P���U���L�P�S�R�U�W�D�Q�W���G�H���G�L�I�H�U�H�Q� �H�´�����Ä�U�X�S�W�X�U�L�´����
�Ä�U�H�Y�R�O�X� �L�L�´���� �Ä�U���V�X�F�L�U�L�� �R�U�L�� �v�Q�W�R�D�U�F�H�U�L�� �O�D�� �I�X�Q�G�D�P�H�Q�W�H�� �F�D�� �V���� �I�L�H�� �S�R�V�L�E�L�O���� �W�U�D�Q�V�J�U�H�V�D�U�H�D�� �Y�L�L�W�R�D�U�H�O�R�U��
�P�R�G�H�O�H�� �H�F�U�L�W�X�U�D�O�H���� �F�D�� �I�L�L�Q�G�� �D�O�W�I�H�O�� �ú�L�� �D�O�W�F�H�Y�D���� �F�K�L�D�U�� �D�Y�D�Q�J�D�U�G�L�V�W�H�� �ú�L�� �H�[�S�H�U�L�P�H�Q�W�D�O�L�V�W�H�� �R�U�L���� �P�D�L��
�v�Q�F�R�D�F�H���� �v�Q�� �F�R�Q�W�H�P�S�R�U�D�Q�H�L�W�D�W�H���� �I�L�L�Q�G�� �Ä�L�Q�W�H�J�U�D�O�L�V�W-�I�X�Q�F� �L�R�Q�D�O�L�V�W�H�´�� �ú�L�� �Ä�S�H�U�V�S�H�F�W�L�Y�L�V�W-�J�O�R�E�D�O�L�V�W�H�´��
(Chivu, 2019, p. 30). 
X X X 
�*�H�R�U�J�H�� �&���O�L�Q�H�V�F�X�� �D�� �H�Y�L�W�D�W���V���� �Q�H�� �V�S�X�Q���� �F�H�� �H�� �S�R�H�]�L�D���� �&�L�W�H�]���� �Ä�������3�R�H�]�L�D�� �Q�X�� �V�H�� �S�R�D�W�H�� �G�H�I�L�Q�L�� �>�«�@��
Urmeaz���� �G�H�F�L�� �V���� �D�I�O���P�� �Q�X�� �F�H�� �H�V�W�H�� �S�R�H�]�L�D���� �F�L�� �F�X�P�� �H�V�W�H�� �S�R�H�]�L�D�«�� �Ì�Q�� �F�K�L�S�X�O�� �D�F�H�V�W�D�� �V�W�H�U�L�O�D��
�(�V�W�H�W�L�F���� �I�D�F�H�� �O�R�F�� �X�Q�L�� �ú�F�R�O�L�� �G�H�� �S�R�H�]�L�H�´�� ���&���O�L�Q�H�V�F�X���� ������������ ���������� �Ì�Q�V������ �O�X�k�Q�G�� �D�P�L�Q�W�H�� �O�D�� �D�V�S�H�F�W�X�O��
�ú�F�R�O�L�L�� �G�H�� �S�R�H�]�L�H�� �D�Q�X�Q� �D�W���G�H�� �Ä�G�L�Y�L�Q�X�O�� �F�U�L�W�L�F�´���� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �F�U�H�G�H�� �F���� �ú�W�L�H�� �V���� �U���V�S�X�Q�G���� �O�D��
�G�L�I�L�F�L�O�D���� �S�U�H�W�H�Q� �L�R�D�V�D�� �v�Q�W�U�H�E�D�U�H���� �Ä�&�H�� �H�V�W�H�� �S�R�H�]�L�D�"�´�� �S�H�� �G�L�P�H�Q�V�L�X�Q�H�D�� �V�S�D� �L�R�W�H�P�S�R�U�D�O���� �D�� ��������
pagini. 
�6���� �v�Q�F�H�S�«�� �H�W�� �D�E�U�X�S�W�R���� �3�R�H�]�L�D�� �Q�X�� �H�V�W�H�� �S�U�R�]������ �'�H� �L�Q�H�� �V�H�F�U�H�W�X�O�� �F�H�O�� �P�D�L�� �L�Q�W�L�P�� �D�O�� �O�L�P�E�D�M�X�O�X�L��
poetic/stilistic, care din retoric devine antiretoric, din �S�R�H�W�L�F�«�� �D�Q�W�L�S�R�H�W�L�F�� �ú�L�� �G�L�Q�� �I�L�J�X�U�D�W�L�Y��
�W�U�D�Q�V�I�L�J�X�U�D�W�L�Y���� �G�L�Q�� �O�L�W�H�U�D�O�«�� �D�P�E�L�J�X�X���� �P�H�W�D�I�R�U�L�F�� ���F���F�L�� �S�R�H�]�L�D�� �Q-ar vorbi un limbaj literal, ci 
�X�Q�X�O���U�H�L�Q�Y�H�Q�W�D�W���D�G���O�L�E�L�W�X�P�����F�R�Q�F�U�H�W���ú�L�� �P�R�W�L�Y�D�W�����S�H���F�D�O�H�D���G�H�Y�H�Q�L�Q� �H�L�� �V�H�P�Q�X�O�X�L���S�R�H�W�L�F�� �v�Q�� �V�L�P�E�R�O��
���D�G�L�F�����V�H�P�Q���V�X�L���J�H�Q�H�U�L�V���F�D�U�H���Q�X���P�D�L�����G�H���Q�X�P�H�ú�W�H���F�L���G�R�D�U���V�X�J�H�U�H�D�]�����X�Q���V�H�Q�V�����v�Q�W�U�X�F�k�W���S�R�H� �L�L���V�H��
�M�R�D�F������ �S�H�Q�W�U�X�� �D�� �V�H�� �I�D�F�H�� �v�Q� �H�O�H�ú�L�� �ú�L�� �F�D�� �V���� �F�R�P�X�Q�L�F�H���� �v�Q�� �I�R�Q�G���� �Q�H�Y�R�L�D�� �I�X�Q�G�D�P�H�Q�W�D�O���� �D�� �V�X�I�O�H�W�X�O�X�L��
uman de a prinde sensul lumii �± �Q���P������ �,���3���%�������� �D�M�X�W�D�W���H�Y�L�G�H�Q�W���G�H�� �Ä�Q�R�L�O�H�� �H�G�X�F�D� �L�L�´���� �Ä�V�W�U�D�W�H�J�L�L�´����
�Ä�L�Q�I�X�]�L�L�´���G�H���Q�R�L���D�E�R�U�G���U�L�����&�K�L�Y�X�����������������S�S��������-33). 
�$�]�L���� �S�R�H�]�L�D�� �Q�X�� �V�H�� �P�D�L�� �U�D�S�R�U�W�H�D�]���� �O�D�� �R�S�R�]�L� �L�D�� �O�L�W�H�U�D�O-�I�L�J�X�U�D�W�� �ú�L�� �O�D�� �D�Q�W�L�Q�R�P�L�D�� �G�H�V�F�U�L�S�W�L�Y-
�F�R�Q�V�W�U�X�F�W�L�Y�� �R�U�L�� �O�D�� �G�L�I�H�U�D�Q� �D�� �J�U�D�Y-�O�X�G�L�F�� �R�U�L�� �O�D�� �G�H�R�V�H�E�L�U�H�D�� �G�L�Q�W�U�H�� �U�H�D�O�� �ú�L�� �L�P�D�J�L�Q�D�U���� �G�L�F� �L�X�Q�H�� �ú�L��
�I�L�F� �L�X�Q�H�����G�H�Q�R�W�D�W�L�Y-conotativ, tranzitiv-reflexiv etc. 
�'�U�H�S�W�� �X�U�P�D�U�H���� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �R�S�W�H�D�]���� �S�H�Q�W�U�X�� �G�X�E�O�D�� �L�Q�W�H�Q� �L�H�� �D�� �O�L�P�E�D�M�X�O�X�L���� �F�L�Q�H�� �Y�R�U�E�H�ú�W�H��
�F�R�P�X�Q�L�F���� �ú�L�� �V�H�� �F�R�P�X�Q�L�F���� �V�R�F�L�D�O�� �ú�L�� �L�Q�G�L�Y�L�G�X�D�O���� �V�F���]�k�Q�G�� �U�H�I�H�U�H�Q� �L�D�O�L�W�D�W�H�D���� �V�X�V�S�H�Q�G�k�Q�G-�R�� �ú�L��
�I���F�k�Q�G�� �G�R�P�L�Q�D�Q�W���� �I�X�Q�F� �L�D�� �H�P�R�W�L�Y������ �Ä�Ì�Q�� �D�F�H�V�W�� �F�D�] �I�X�Q�F� �L�D�� �S�R�H�W�L�F���� �H�V�W�H�� �G�H�R�S�R�W�U�L�Y����
�D�X�W�R�U�H�I�H�U�H�Q� �L�D�O�����ú�L���Q�R�Q�U�H�I�H�U�H�Q� �L�D�O�������P�H�V�D�M�X�O���D�W�U�D�J�H���D�W�H�Q� �L�D���D�V�X�S�U�D���O�X�L���v�Q�V�X�ú�L���ú�L���W�R�W�R�G�D�W�����v�Q�F�K�L�G�H��
�F�L�U�F�X�L�W�X�O���S�U�L�Q�� �F�D�U�H���V�H�� �O�H�D�J�����G�H�� �O�X�P�H�´���F�X�� �P�H�Q� �L�X�Q�H�D���H�[�S�U�H�V�����D�� �O�X�L���1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X���S�U�H�F�X�P��
�F���� �W�R�W�X�ú�L�� �Ä�F�X�Y�L�Q�W�H�O�H�� �Q�X�� �V�X�Q�W�� �V�X�Q�H�W�H muzicale ori culori: ele au totdeauna un sens pe care 
�F�R�P�E�L�Q�D�U�H�D�� �O�R�U�� �v�Q�� �I�U�D�]���� �v�O�� �W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-�R�� �U�H�I�H�U�L�Q� �����´�� �7�R�W�R�G�D�W������ �Q�X�� �v�P�S���U�W���ú�H�ú�W�H�� �S�X�Q�F�W�X�O�� �G�H��
�Y�H�G�H�U�H�� �F���� �Ä�R�U�L�F�H�� �O�L�P�E�D�M�� �H�V�W�H���� �v�Q�W�U-�R�� �D�Q�X�P�L�W���� �P���V�X�U������ �U�H�I�H�U�H�Q� �L�D�O�� �ú�L�� �D�X�W�R�U�H�I�H�U�H�Q� �L�D�O���� �O�L�W�H�U�D�O�� �ú�L��
�P�H�W�D�I�R�U�L�F�´�� 
X X X 
�Ì�Q�� �H�V�H�X�O�� �V���X�� �Ä�'�H�V�S�U�H�� �S�R�H�]�L�H�´���� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �V�H�� �U�H�I�H�U���� �O�D�� �S�R�H�W�L�F�L�W�D�W�H�� �F�D�� �S�U�H�P�H�U�J�k�Q�G��
poemului dar fiind-�L�� �V�L�P�X�O�W�D�Q�� �L�Q�W�U�L�Q�V�H�F�������3�R�H�]�L�D�� �v�Q���G�H���V�L�Q�H�D���V�D���H�V�W�H���X�Q���H�G�L�I�L�F�L�X���F�X�� �P�D�L�� �P�X�O�W�H��
nivele: Este o comunicare de un alt fel, prin deconstruirea limbajul�X�L�� �Q�D�W�X�U�D�O�� �v�Q�� �F�D�U�H�� �S�R�H�W�X�O��
volens-�Q�R�O�H�Q�V���V�F�U�L�H���ú�L���S�U�L�Q���F�R�Q�V�W�U�X�L�U�H�D���D�F�H�O�X�L�D���S�R�H�W�L�F-literar prin crearea unui poem ca obiect 
artistic, reglementat de coduri care nu mai sunt doar ale limbii. 
�'�D�U���U�H�F�X�Q�R�D�ú�W�H�U�H�D���S�R�H�W�L�F�X�O�X�L���F�D���I�D�S�W���G�H���O�L�P�E�����ú�L���G�H���F�X�Y�k�Q�W�����W�H�R�U�H�W�L�F�L�H�Q�L�L�� �O�L�W�H�U�D�W�X�U�L�L���D�X�����P�H�U�H�X����
revalidat-�R�����F�D���I�L�L�Q�G���P�H�Q�L�W�����V�����U���V�F�X�P�S�H�U�H���G�H�I�H�F�W�X�O���R�U�L�F���U�H�L���O�L�P�E�L���G�H���S�H���P�D�S�D�P�R�Q�G�����,�D�U���S�R�H� �L�L��
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�U�R�P�k�Q�L�� �V-�D�X�� �v�Q�V�F�U�L�V�� �D�S�U�R�D�S�H�� �Ä�P�H�F�D�Q�L�F�´�� �v�Q�� �D�F�H�V�W�� �F�R�Q�W�H�[�W�� �O�L�Q�J�Y�L�V�W�L�Fo-stilistico-�V�H�P�L�R�W�L�F���� �G�H�ú�L��
�O�L�P�E�D���U�R�P�k�Q�����H���X�Q�D���G�L�Q���F�H�O�H���P�D�L���Ä�S�R�H�W�L�F�H�´���G�H���S�H���S�O�D�Q�H�W���� 
�,�D�W�����G�H���S�L�O�G�����F�H���H�Q�X�Q� �����3�D�X�O���$�U�H�W�]�X�� �v�Q�� �Ä�D���R���U�W�D���S�R�H�W�L�F���´�����Ä�P�X� �H�Q�L�D���S�X�U�����D���V�F�U�L�E�X�O�X�L���D���U�H�V�W�L�W�X�L�W��
�E�L�E�O�L�H�L�� �F�X�Y�L�Q�W�H�O�H���� ���X�U�P�H�D�]���� �W�H�[�W�X�O�� �L�Q�Y�L�]�L�E�L�O���´���� �Ì�Q�V���� �v�Q�� �S�R�I�L�G�D�� �D�F�H�V�W�H�L�� �D�I�L�U�P�D� �L�L�� �D�� �S�R�H�W�X�O�X�L�� �Ä�V�H��
�I�D�F�H�� �Y�L�]�L�E�L�O���� �D�F�H�D�V�W���� �O�L�P�E���� �D�X�U�L�H���� �v�ú�L�� �]�L�F�H�� �X�L�P�L�W�� �S�U�R�[�H�Q�H�W�X�O���� �P�D�U�H�� �F�D�Q�W�L�W�D�W�H�� �G�H�� �S�R�H�]�L�H���� �H�V�W�H��
�Y�R�U�E�D�� �G�H�� �F�R�Q�W�U�D�F�W�� �F�X�� �U�H�D�O�L�W�D�W�H�D���� �H�V�W�H�� �Y�R�U�E�D�� �G�H�� �R�� �L�G�H�H�� �I�L�[������ �D�P�H�V�W�H�F�D�U�H�D�� �V�H�Q�V�X�U�L�O�R�U�� �>�«�@��
�D�V�H�P�H�Q�H�D���D�U�W�����V�H���E�D�]�H�D�]�����S�H���P�L�U�D�F�R�O�H�����S�H���S�R�]�L� �L�D���V�W�H�O�H�O�R�U�����S�H���V�L�Q�W�D�[�D���H�[�L�V�W�H�Q� �H�L�����S�H���P�R�U�I�R�O�R�J�L�D��
�P�R�U� �L�L�����G�D�U���H�V�W�H���P�D�L���D�O�H�V�����V�S�X�Q���P�D�J�L�L���J�U�D�P�D�W�L�F�L�H�Q�L�����S�H���F�H�H�D���F�H���Q�X���H�[�L�V�W�������F�H�H�D���F�H���H�V�W�H���D�L�F�L���H�V�W�H��
�R���F�L�F�D�W�U�L�F�H���D�F�R�O�R���H�V�W�H���X�Q���R�F�K�L�����I�R�V�W�X�O���Y�L�]�L�W�L�X���H�V�W�H���D�F�R�O�R���X�Q���F�D�O���S�U�H�O�X�Q�J�´�����$�U�H�W�]�X��������������������-79). 
�6�L�P�L�O�D�U�� �V�H�� �S�U�R�Q�X�Q� ���� �ú�L�� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X���� �P�L�]�k�Q�G�� �S�H�� �U�H�Y�H�U�L�D�� �F�X�Y�L�Q�W�H�O�R�U�� �G�H�� �D-�ú�L�� �G�H�S�O�D�V�D��
�V�H�Q�V�X�U�L�O�H���v�Q���F�O�D�V�H���G�H���P�L�P�R�O�R�J�L�V�P�H�����D�J�U�D�P�D�W�L�F�D�O�L�W��� �L�����W�U�R�S�R�O�R�J�L�V�P�H�����G�D�U���ú�L���U�H�G�H�I�L�Q�L�Q�G���S�R�H�]�L�D���± 
citez �± �Ä�F�D�� �D�F�W�L�Y�L�W�D�W�H�� �X�P�D�Q���� �S�U�H�F�L�V������ �>�F�D�U�H���± �Q���P���@�� �D�Q�W�U�H�Q�H�D�]���� �R�� �F�R�P�S�H�W�H�Q� ���� �V�S�H�F�L�I�L�F������ �R�U�L�F�H��
poe�W�L�F���� �W�U�H�E�X�L�H�� �V���� �F�R�Q� �L�Q���� �R�� �G�L�P�H�Q�V�L�X�Q�H�� �K�H�U�P�H�Q�H�X�W�L�F���´�� ���0�D�Q�R�O�H�V�F�X���� ������������ ���������� �L�D�U�� �S�R�H�W�L�F�X�O��
�W�U�H�E�X�L�H���V�����S�R�V�H�G�H���X�Q���J�U�D�G���V�X�S�H�U�L�R�U���G�H���Q�R�Q�S�H�U�W�L�Q�H�Q� �������G�H���P�H�W�D�I�R�U�L�]�D�U�H���Ä�D�M�X�Q�J�k�Q�G�X-�V�H���O�D���V�L�W�X�D� �L�D��
�F�D���D�E�V�X�U�G�L�W�D�W�H�D���V�����G�H�I�L�Q�H�D�V�F���� �P�D�L�� �E�L�Q�H�� �P�H�W�D�I�R�U�D���G�H�F�k�W���D�Q�D�O�R�J�L�D�����I�L�H���H�D���F�K�L�D�U���ú�L�� �Ä�V�X�Y�H�U�D�Q���´�� �v�Q��
�D�F�F�H�S� �L�D���O�X�L���,�R�Q���/�R�W�U�H�D�Q�X�����/�R�W�U�H�D�Q�X�����������������´�� 
X X X 
�$�P���O�D���U�k�Q�G�X-�P�L���G�H���V�X�E�O�L�Q�L�D�W���F�����P�D�L���V�X�Q�W���Y�D�O�D�E�L�O�H���ú�L���P�H�W�D�I�R�U�D���W�R�S�L�F�����ú�L���F�H�D���D�W�R�S�L�F�������ú�L���I�L�J�X�U�D���G�H��
�X�]�� �ú�L�� �I�L�J�X�U�D�� �G�H�� �L�Q�Y�H�Q� �L�H���� �Ä�0�H�W�D�I�R�U�D�� �W�R�S�L�F���� �D�U�H�� �X�Q�� �S�U�H�F�H�G�H�Q�W���ú�L�� �H�V�W�H�� �R�� �D�V�R�F�L�D� �L�H�� �U�H�O�D�W�L�Y �V�W�D�E�L�O����
�>�«�@�����v�Q���W�L�P�S���F�H�� �P�H�W�D�I�R�U�D���D�W�R�S�L�F�����H�V�W�H�� �I���U�����S�U�H�F�H�G�H�Q� �����ú�L���D�U�H���X�Q�� �v�Q� �H�O�H�V���F�R�Q�W�H�[�W�X�D�O���´�����$�P�E�H�O�H��
�S�U�H�W�L�Q�G�� �X�Q�� �H�I�R�U�W�� �K�H�U�P�H�Q�H�X�W�L�F�� �F�R�Q�V�L�G�H�U�D�E�L�O���� �Ä�3�R�H�]�L�D�� �Q�X�� �H�V�W�H�� �X�Q�� �H�I�H�F�W�� �D�O�� �S�R�H�W�L�]���U�L�L�� �O�L�P�E�L�L��
�Q�D�W�X�U�D�O�H�����F�L�����G�L�Q���F�R�Q�W�U�D�����F�D�X�]�D���F�D�U�H���G�H�W�H�U�P�L�Q�����X�Q�� �D�V�S�H�F�W���S�D�U�W�L�F�X�O�D�U���D�O�� �D�F�H�V�W�H�L�� �O�L�P�E�L�«���3�R�H�P�X�O��
�H�V�W�H�� �R�� �R�U�L�J�L�Q�H���� �Q�X�� �X�Q�� �U�H�]�X�O�W�D�W�«�� �/�L�P�E�D�� �H�V�W�H�� �P�D�W�H�U�L�D�� �S�R�H�]�L�H�L���� �S�R�H�]�L�D�� �G���� �W�R�W�G�H�D�X�Q�D�� �O�L�P�E�L�L�� �R��
�I�R�U�P���� �V�S�H�F�L�I�L�F���� �ú�L�«�� �F�X�� �R�� �Y�D�O�R�D�U�H�� �F�X�O�W�X�U�D�O���´���� �$�X�W�R�P�D�W���� �S�R�H�P�X�O�� �H�V�W�H�� �O�L�P�E�D�M�X�O�� �G�H�Y�H�Q�L�W�� �R�S�H�U����
�O�L�W�H�U�D�U������ �Q�H�� �V�S�X�Q�H�� �X�Q�� �O�X�F�U�X�� �ú�L�� �V�H�P�Q�L�I�L�F���� �X�Q�� �D�O�W�X�O�� �'�D�F���� �V�L�P�E�R�O�X�O�� �H�V�W�H�� �X�Q�� �V�H�P�Q�� �V�X�L�� �J�H�Q�H�U�L�V����
�S�R�H�P�X�O���S�R�D�W�H���I�L���S�U�L�Y�L�W���F�D���R���P�H�W�D�I�R�U�����V�X�L-�J�H�Q�H�U�L�V���ú�L���F�D���X�Q���W�H�[�W��transfrastic ���V���P�������,���3���%���������D���F���U�X�L��
�S�R�H�W�L�F�L�W�D�W�H�� �H�V�W�H�� �R�� �I�X�Q�F� �L�H�� �F�R�H�[�W�H�Q�V�L�Y���� �O�X�L���� �F���F�L�� �Q�X�P�D�L�� �W�H�[�W�X�O�� �v�Q�� �D�Q�V�D�P�E�O�X�O�� �O�X�L�� �F�R�Q�V�W�L�W�X�L�H��
�X�Q�L�W�D�W�H�D�� �G�H�� �V�H�P�Q�L�I�L�F�D� �L�H���S�R�H�W�L�F������ �G�H�V�F�L�I�U�D�E�L�O���� �S�U�L�Q�W�U-�R�� �G�X�E�O���� �O�H�F�W�X�U������ �H�X�U�L�V�W�L�F���� �ú�L�� �G�H�V�L�J�X�U��
�K�H�U�P�H�Q�H�X�W�L�F������ �Ä�3�R�H�P�X�O�� �U�H�]�X�O�W���� �G�L�Q�� �W�U�D�Q�V�I�R�U�P�D�U�H�D�� �X�Q�H�L�� �P�D�W�U�L�F�L�«�� �0�D�W�U�L�F�H���� �P�R�G�H�O�� �ú�L�� �W�H�[�W�� �V�X�Q�W��
�Y�D�U�L�D�Q� �L�� �D�L�� �X�Q�H�L�� �X�Q�L�F�H�� �V�W�U�X�F�W�X�U�L���� �6�H�P�Q�L�I�L�F�D�Q� �D�� �X�Q�X�L�� �S�R�H�P���� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S�� �F�D�� �S�U�L�Q�F�L�S�L�X�� �G�H��
unificare �I�R�U�P�D�O���� �ú�L���F�D���D�J�H�Q�W���G�H���R�E�O�L�F�Y�L�W�D�W�H���V�H�P�D�Q�W�L�F�������H�V�W�H���S�U�R�G�X�V�����G�H���F���W�U�H���R�F�R�O�X�O���S�H�� �F�D�U�H-l 
�I�D�F�H�� �W�H�[�W�X�O���� �V�L�O�L�W�� �V���� �S�D�U�F�X�U�J���� �W�R�D�W�H�� �H�W�D�S�H�O�H�� �P�L�P�H�V�L�V�X�O�X�L���� �v�Q�D�L�Q�W�k�Q�G�� �G�L�Q�� �U�H�S�U�H�]�H�Q�W�D�U�H�� �v�Q��
�U�H�S�U�H�]�H�Q�W�D�U�H���>�«�@���S�k�Q�����O�D���H�S�X�L�]�D�U�H�D���S�D�U�D�G�L�J�P�H�L���Y�D�U�L�D�Q�W�H�O�R�U���S�R�V�L�E�L�O�H���D�O�H���P�D�W�U�L�F�H�L�´����Manolescu, 
1987, 51-51). 
�&�L�W�L�W�R�U�X�O�� �G�H�� �S�R�H�]�L�H�� �H�V�W�H�� �R�E�O�L�J�D�W���V���� �V�H�� �L�P�S�O�L�F�H�� �F�X�� �S�U�R�S�U�L�D-�L�� �F�R�P�S�H�W�H�Q� ���� �v�Q�� �G�H�V�F�L�I�U�D�U�H�D�� �W�H�[�W�X�O�X�L��
�S�R�H�W�L�F���� �v�Q�W�k�L�� �F�D�� �G�H�V�F�U�L�H�U�H�� �ú�L�� �L�P�H�G�L�D�W�� �F�D�� �L�Q�W�H�U�S�U�H�W�D�U�H���� �v�Q�� �Y�H�G�H�U�H�D�� �X�Q�H�L�� �G�L�Q�F�R�O�R�L�W��� �L���� �D�� �X�Q�H�L��
�W�U�D�Q�V�F�H�Q�G�H�Q� �H�� �D�� �F�X�Y�k�Q�W�X�O�X�L�� �F�D�� �H�Q�X�Q� ���� �0�H�W�D�I�R�U�D�� �G�H�Y�L�Q�H�� �D�V�W�I�H�O�� �X�Q�� �I�D�S�W�� �G�H�� �S�U�H�G�L�F�D� �L�H���� �X�Q�� �H�Q�X�Q� ��
�F�R�Q�F�H�Q�W�U�D�W���� �F�D�U�H�� �F�X�S�U�L�Q�G�H�� �G�H�R�S�R�W�U�L�Y���� �H�O�H�P�H�Q�W�H�� �I�L�J�X�U�D�W�H�� �ú�L�� �H�O�H�P�H�Q�W�H�� �O�L�W�H�U�D�O�H���� �F�X�Y�k�Q�W�X�O�� �M�R�D�F����
�U�R�O�X�O�� �X�Q�X�L�� �I�R�F�D�U�� �v�Q�� �M�X�U�X�O�� �F���U�X�L�D�� �V�H�� �V�W�D�E�L�O�H�ú�W�H�� �R�� �U�D�P������ �'�L�Q�� �D�F�H�V�W�� �X�Q�J�K�L���� �P�H�W�D�I�R�U�D�� �V�H�� �R�S�X�Q�H��
�D�O�H�J�R�U�L�H�L�����F�D�U�H���F�R�Q� �L�Q�H���H�[�F�O�X�V�L�Y���W�H�U�P�H�Q�L���I�L�J�X�U�D� �L�����I�L�L�Q�G���S�X�U�����W�U�D�Q�V�I�L�J�X�U�D�U�H�� 
X X X 
�3�R�H�]�L�D�� �H�[�S�O�R�D�W�H�D�]���� �O�L�P�E�D�� �F�D�� �V�H�P�L�R�W�L�F���� �ú�L�� �O�L�P�E�D�� �F�D�� �V�H�P�D�Q�W�L�F�����± �G�R�X���� �F�k�P�S�X�U�L�� �G�H�R�V�H�E�L�W�H����
Sensul semiotic e paradigmatic, cel semantic e sintagmatic. Pe de o parte substituire, pe de 
alta conexiune. Semnul semiotic are doar sens, fraza are referent. Poeticul �± intervin salutar �± 
�W�U�H�E�X�L�H�� �G�H�V�F�R�S�H�U�L�W���O�D�� �X�Q�� �H�W�D�M�� �V�X�S�H�U�L�R�U�� �F�H�O�R�U�� �G�R�X���� �H�W�D�M�H�� �D�O�H�� �O�L�P�E�L�L���� �G�H�ú�L�� �D�X�� �V�W�U�k�Q�V���� �O�H�J���W�X�U���� �F�X��
�H�O�H�«���$�L�F�L���L-�D�ú���S�U�R�S�X�Q�H���O�X�L���1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X���V�����L�D���v�Q���F�D�O�F�X�O���U�H�W�U�R�D�F�W�L�Y���Ä�W�U�D�Q�V�G�L�V�F�Lplinaritatea 
�ú�L���X�Q�L�W�D�W�H�D���G�H�V�F�K�L�V�����D���O�X�P�L�L�´�����1�L�F�R�O�H�V�F�X������������������������ 
�2�U�L�F�X�P�����S�R�H�W�L�F�X�O���V�H���V�L�W�X�H�D�]�����O�D���F�R�Q�I�L�Q�L�L�O�H���O�L�P�E�L�L�����L�D�U���Ä�W�H�[�W�X�O���S�R�H�W�L�F���± conchide Manolescu �± se 
�O�D�V���� �G�H�I�L�Q�L�W�� �G�R�D�U�� �S�U�L�Q�� �S�U�L�V�P�D�� �M�R�F�X�O�X�L�� �I�R�D�U�W�H�� �F�R�P�S�O�H�[�� �G�L�Q�W�U�H�� �H�O�H�P�H�Q�W�H�� �F�D�U�H�� �D�S�D�U� �L�Q���� �X�Q�H�O�H����
dome�Q�L�X�O�X�L���V�H�P�L�R�W�L�F���D�O���F�X�Y�k�Q�W�X�O�X�L�����ú�L���D�O�W�H�O�H���G�R�P�H�Q�L�X�O�X�L���V�H�P�D�Q�W�L�F���D�O���I�U�D�]�H�L�����ú�L���W�R�W�R�G�D�W�������F�H�H�D���F�H��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

35 
 

�U�H�S�U�H�]�L�Q�W���� �X�Q�� �O�X�F�U�X�� �Q�R�X���� �S�U�L�Q�� �S�U�L�V�P�D�� �M�R�F�X�O�X�L�� �G�L�Q�W�U�H�� �W�H�[�W�X�O�� �S�R�H�W�L�F�� �ú�L�� �D�O�W�H�� �W�H�[�W�H�� �S�R�H�W�L�F�H�� ���Q�X�P�L�W��
intertextualitate �± �Q���P������ �,���3���%�����´���� �$�ú�D�G�D�U�� �S�R�H�P�X�O�� �D�U�H�� �X�Q�� �U�H�I�H�U�H�Q�W�� �Ä�S�R�H�W�L�]�D�W�´�� �W�R�W�� �D�ú�D�� �F�X�P�� �ú�L��
�P�H�W�D�I�R�U�D���D�U�H���X�Q�X�O���Ä�P�H�W�D�I�R�U�L�]�D�W�´�����D�F�H�V�W���U�H�I�H�U�H�Q�W���L�D���Q�D�ú�W�H�U�H�����S�H���G�H���R���S�D�U�W�H�����G�L�Q���V�X�V�S�H�Q�G�D�U�H�D���F�H�O�X�L��
�U�H�D�O���� �I�L�L�Q�G�� �H�O�� �v�Q�V�X�ú�L�� �L�P�D�J�L�Q�D�U���� �S�R�H�P�X�O�� �W�U�L�P�L�W�H�� �O�D�� �R�� �V�W�D�U�H�� �G�H�� �O�X�F�U�X�U�L���� �F�D�� �ú�L�� �I�U�D�]�D���� �G�D�U�� �F�D�U�H�� �Q�X�� �H��
�Q�L�F�L�R�G�D�W���� �L�G�H�Q�W�L�I�L�F�D�W���� �v�Q���U�H�D�O�L�W�D�W�H�����S�H���G�H���D�O�W�����S�D�U�W�H���U�H�I�H�U�H�Q�W�X�O���S�R�H�P�X�O�X�L���U�H�]�X�O�W�����G�L�Q���G�H�G�X�E�O�D�U�H�D��
�F�H�O�X�L���U�H�D�O�����I�L�L�Q�G�F�����Q�X���W�U�L�P�L�W�H���Q�H�P�L�M�O�R�F�L�W���O�D���X�Q���O�R�F�X�W�R�U�����S�R�H�W�X�O�������F�L���O�D���S�H�U�V�R�D�Q�D���J�U�D�P�D�W�L�F�D�O�����F�D�U�H����
�v�Q�� �S�R�H�]�L�H���� �V�S�X�Q�H�� �H�X�� ���V�D�X�� �O�D�V���� �V���� �V�H�� �F�U�H�D�G���� �D�F�H�V�W�� �O�X�F�U�X������ �&�R�Q� �L�Q�X�W�X�O�� �S�R�H�P�X�O�X�L�� �H�V�W�H�� �D�ú�D�G�D�U��
�Ä�O�X�P�H�D�´�� �V�D�X�� �Ä�X�Q�L�Y�H�U�V�X�O�´�� �O�X�L���� �R�� �O�X�P�H�� �V�D�X�� �X�Q�� �X�Q�L�Y�H�U�V�� �G�H�� �J�U�D�G�X�O�� �G�R�L���� �L�P�D�J�L�Q�D�U�H�� �V�D�X�� �I�L�F�W�L�Y�H�´��
(Manolescu, 1987, 69). 
X X X 
�1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X���D�G�P�L�W�H���ú�L���R���S�R�H�W�L�F�����D���H�[�S�U�H�V�L�Y�L�W��� �L�L�����X�Q�D���Y�R�O�X�Q�W�D�U�����ú�L���S�H���F�H�D���L�Q�Y�R�O�X�Q�W�D�U�������F�D��
Eugen Negrici (Negrici, 1977, 5-38). Din perspectiv�D�� �H�[�S�U�H�V�L�H�L�� �F�D�� �I�X�Q�F� �L�H�� �S�R�H�W�L�F������ �S�R�H�P�X�O��
�H�V�W�H���S�U�R�G�X�F�H�U�H�D���X�Q�X�L���W�H�[�W���X�Q�L�F���� �L�U�H�S�H�W�D�E�L�O�����D�G�L�F�����D�X�W�R�U�H�I�H�U�H�Q� �L�D�O�����3�R�H�]�L�D�� �Q�X�� �L�P�L�W���� �O�X�P�H�D���U�H�D�O������
�F�L���F�U�H�H�D�]�����R���O�X�P�H���v�Q���W�H�U�P�H�Q�L���G�H���O�L�P�E�D�M�����5�H�F�D�S�L�W�X�O�k�Q�G�����G�L�G�D�F�W�L�F-sistematic, domeniul poeticului 
���G�L�I�H�U�L�W�� �ú�L�� �G�H�� �D�F�H�O�D�� �V�H�P�L�R�W�L�F�� �ú�L�� �G�H�� �D�F�H�O�D�� �V�H�P�D�Q�W�L�F���� �H�V�W�H�� �X�Q�� �W�H�[�W���� �R�� �X�Q�L�W�D�W�H�� �I�R�U�P�D�O���� �G�H�� �V�L�Q�H��
�V�W���W���W�R�D�U�H�����F�D�U�H���S�R�D�U�W�����X�Q���F�R�Q� �L�Q�X�W���L�P�D�J�L�Q�D�U���ú�L���G�����Q�D�ú�W�H�U�H���X�Q�H�L���H�[�S�U�H�V�L�L�� 
�,�Q�F�O�X�G�� �v�Q�� �D�F�H�D�V�W���� �F�H�D�� �G�H-�D�� �ú�D�V�H�D�� �Ä�W�U�D�Q�V�Y�H�U�V�D�O�L�H�´�� �W�D�E�O�R�X�O�� �F�O�D�U�� �ú�L�� �F�R�H�U�H�Q�W�� �D�O�� �V�W�U�X�F�W�X�U�L�O�R�U�� �G�H��
�D�G�k�Q�F�L�P�H���ú�L���D�O���F�H�O�R�U���G�H���V�X�S�U�D�I�D� �������D�O���H�G�L�I�L�F�L�X�O�X�L���F�X���P�D�L���P�X�O�W�H���H�W�D�M�H���F�D�U�H���H�V�W�H���S�R�H�]�L�D�����I�L�U�H�ú�W�H���v�Q��
�Y�L�]�L�X�Q�H���P�D�Q�R�O�H�V�F�L�D�Q�������0�D�Q�R�O�H�V�F�X������������������������ 
Teoreticianul nu-�L���X�L�W�����V��-�L���D�G�X�F�����v�Q���E�L�E�O�L�R�J�U�D�I�L�H���S�H���(�]�U�D���3�R�X�Q�G�����,�����,�,�������������������S�H���(�G�J�D�U���3�D�S�X����
�S�H���*�H�U�D�U�G���*�H�Q�H�W�W�H�����S�H���3�D�X�O���9�D�O�p�U�\���F�D���V�����U�H�D�I�L�U�P�H���F�����Y�H�U�V�X�O���H���U�L�W�P�L�F�����S�U�R�]�R�G�L�F�����S�X�U�W�k�Q�G���P�D�U�F����
�V�S�H�F�L�I�L�F�����ú�L���R�I�H�U�L�Q�G�X-�V�H���F�D���V�X�U�V�����G�H���S�O���F�H�U�H���H�V�W�H�W�L�F�������D�U�W�L�I�L�F�L�D�O�����L�Q�H�Y�L�W�D�E�L�O�����5�L�P�D���L�Q�W�H�U�Y�L�Q�H���ú�L���H�D��
�F�D�� �R�� �Q�X�D�Q� �D�U�H�� �D�� �D�U�K�H�W�L�S�X�O�X�L�� �U�L�W�P�L�F���� �$�U�K�H�W�L�S�X�O�� �J�H�Q�H�U�H�D�]���� �O�D�� �Q�L�Y�H�O�X�O�� �D�O�� �S�D�W�U�X�O�H�D�� �P�D�W�U�L�F�H�D�� �V�D�X��
prototipul rit�P�L�F���� �3�R�H�P�X�O�� �F�R�Q�F�U�H�W�� ���Q�L�Y�H�O�X�O�� �D�O�� �F�L�Q�F�L�O�H�D�� �F�X�Q�R�D�ú�W�H�� �G�R�D�U�� �Y�D�U�L�D�Q�W�H���± rezultate din 
�W�U�D�Q�V�I�R�U�P���U�L�� �S�U�H�F�L�V�H���± �D�O�H�� �D�F�H�V�W�H�L�� �Ä�W�U�D�Q�V�F�H�Q�G�H�Q� �H�´�� �U�L�W�P�L�F�H���� �v�Q�� �I�X�Q�F� �L�H�� �G�H�� �P�D�W�H�U�L�D�O�X�O�� �O�L�Q�J�Y�L�V�W�L�F��
�S�D�U�W�L�F�X�O�D�U���F�X���F�D�U�H���R�S�H�U�H�D�]���������$�O���ú�D�V�H�O�H�D���Q�L�Y�H�O���H�V�W�H���F�H�O���D�O���L�P�D�Q�H�Q� �H�L���W�H�[�W�X�O�X�L�����Dl cuvintelor care-
�O�� �F�R�P�S�X�Q���� �3�R�H�]�L�D�� �F�R�Q�F�U�H�W���� �H�V�W�H���± �ú�L�� �U���P�k�Q�H���± �R�� �S�R�H�]�L�H�� �G�H�V�S�U�H�� �F�X�Y�L�Q�W�H���� �3�R�H� �L�L�� �L�D�X�� �D�F�W�� �G�H��
�Ä�V�H�Q�V�L�E�L�O�L�W�D�W�H�D���I�L�]�L�F���´���D���F�X�Y�L�Q�W�H�O�R�U���ú�L���S�U�H�I�H�U�����G�H�V�H�R�U�L���V�����R���H�[�S�O�R�D�W�H�]�H���S�H���D�F�H�D�V�W�D���v�Q���G�H�W�U�L�P�H�Q�W�X�O��
�F�D�U�D�F�W�H�U�X�O�X�L�� �L�Q�V�W�U�X�P�H�Q�W�D�O���� �&�X�Y�k�Q�W�X�O�� �F�D�� �U�H�D�O�L�W�D�W�H�� �I�L�]�L�F���� �v�Q�F�H�S�H�� �V��-�L�� �L�Q�W�H�U�H�V�H�]�H�� �P�D�L�� �P�X�O�W�� �G�H�F�k�W��
�F�X�Y�k�Q�W�X�O�� �F�D�� �Y�H�K�L�F�X�O���� �9�R�U�E�D�� �O�X�L�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X���� �Ä�3�O�X�W�H�D�� �R�� �I�O�R�D�U�H�� �G�H�� �W�H�L���� �v�Q�� �O���X�Q�W�U�X�O�� �X�Q�H�L��
�J�k�Q�G�L�U�L�� �D�E�V�W�U�D�F�W�H���� �G�H�ú�H�U�W�X�O�� �V�H�� �X�P�S�O�X�V�H�� �F�X�� �O�H�L���� �ú�L�� �G�H�� �S�O�D�Q�W�H�´�� ���6�W���Q�H�V�F�X���� ������������ ������������ �Ä�(�D��
�G�H�Y�H�Q�L�V�H���v�Q�F�H�W�X�O���F�X���v�Q�F�H�W�X�O���F�X�Y�k�Q�W�������I�X�L�R�D�U�H���G�H���V�X�I�O�H�W���v�Q���Y�k�Q�W�������G�H�O�I�L�Q���v�Q���J�K�H�D�U�H�O�H���V�S�U�k�Q�F�H�Q�H�O�R�U��
�P�H�O�H������ �S�L�D�W�U���� �V�W�k�U�Q�L�Q�G�� �v�Q�� �D�S���� �L�Q�H�O�H������ �V�W�H�D�� �v�Q�� �O���X�Q�W�U�X�O�� �J�H�Q�X�Q�F�K�L�X�O�X�L�� �P�H�X������ �F�H�U�� �v�Q�� �O���X�Q�W�U�X�O��
�X�P���U�X�O�X�L���P�H�X�������H�X���v�Q���O���X�Q�W�U�X�O���H�X�O�X�L���P�H�X���´�����6�W���Q�H�V�F�X�����������������,�,�����������������5�H�I�O�H�F�W�H�]�����v�Q�F�����R���G�D�W�������F����
orice po�H�P���G�H���D�]�L���H�V�W�H���W�R�W�G�H�D�X�Q�D���S�U�R�]�R�G�L�F���ú�L���L�Q�W�H�U�W�H�[�W�X�D�O�����W�U�D�Q�V�W�H�[�W�X�D�O�����(�V�W�H���U�H�I�H�U�L�Q� �����F�X�O�W�X�U�D�O����
���F�L���Q�X���G�R�D�U���Q�D�W�X�U�D�O�����± �Q���P�������,���3���%�������Ä�F�D�P���X�Q�X���O�D���P�L�H�´�� 
X X X 
�6�X�Q�W�� �G�H�� �D�F�H�H�D�ú�L�� �S���U�H�U�H�� �F������ �Ä�S�R�H�W�X�O�� �V�F�U�L�H�� �W�H�[�W�X�O�� �G�L�U�H�F�W�� �V�X�E�� �S�L�H�O�H�D�� �W�H�[�W�X�O�X�L�´���� �&���� �v�Q�� �F�R�Q�F�H�S� �L�D��
�S�R�V�W�P�R�G�H�U�Q�����ú�L���v�Q���F�H�D���W�U�D�Q�V�P�R�G�H�U�Q�����Q�X���H�[�L�V�W�����X�Q���J�U�D�G���]�H�U�R���D�O���V�F�U�L�L�W�X�U�L�L���S�R�H�W�L�F�H. Ci o memorie 
�v�P�S�R�Y���U�D�W���� �F�X�O�W�X�U�D�O�� �S�U�H�I�D�F�H�� �V�S�R�Q�W�D�Q�� �R�� �S�R�H�]�L�H�� �G�H�� �G�U�D�J�R�V�W�H�� �v�Q�W�U-�R�� �L�V�W�R�U�L�H�� �O�L�U�L�F���� �V�X�L-generis a 
�S�R�H�]�L�H�L�� �U�R�P�k�Q�H�ú�W�L�� �S�H�� �D�F�H�D�V�W���� �W�H�P������ �5�H�S�U�R�G�X�F�� �X�Q�� �S�R�H�P�� �F���U�W���U�H�V�F�L�D�Q�� �G�L�Q�� �D�Q�X�O�� �G�H�� �J�U�D� ie 2020: 
�Ä�0���� �V�L�P�W���D�G�H�V�H�D���� �D�E�D�Q�G�R�Q�D�W���� �G�H�� �W�L�Q�H������ �F�D�� �X�Q�� �F�R�S�L�O���� �D�E�D�Q�G�R�Q�D�W���G�H�� �P�D�P�������� �W�X�� �H�ú�W�L�� �Y�L�D� �D�� �P�H�D������
�6�X�Q�W�� �D�G�H�V�H�D�� �I�U�X�V�W�U�D�W���� �F���� �Q�X�� �P���� �L�X�E�H�ú�W�L�� �G�H�V�W�X�O���� �G�H�ú�L�� �P���� �L�X�E�H�ú�W�L���� �S�U�L�Q�� �V�L�P�S�O�X�O�� �I�D�S�W�� �F���� �H�[�L�ú�W�L������
�G�U�D�J�R�V�W�H�D�� �Q�R�D�V�W�U������ �H�� �V�L�Q�J�X�U�D�� �P�H�D�� �O�H�J���W�X�U������ �F�X�� �O�X�P�H�D������ �P���� �V�L�P�W���D�G�H�V�H�D���� �X�L�W�D�W�� �G�H�� �W�L�Q�H���� �U���W���F�L�W��
�S�U�L�Q�W�U�H���J�U�L�M�L�O�H���W�D�O�H�����ú�L���R�E�L�H�F�W�L�Y�H�O�H���W�D�O�H�������V�L�P�W���D�G�H�V�H�D�����F�����L�X�E�H�ú�W�L���Y�L�D� �D�����P�D�L���P�X�O�W���G�H�F�k�W���S�H���P�L�Q�H������
�I�H�P�H�L�D���ú�L���E���U�E�D�W�X�O�����V�H���]�L�F�H�����V�X�Q�W���X�Q���V�L�Q�J�X�U���W�U�X�S�����P�����F�K�L�Q�X�L�H�ú�W�H���D�W�k�W���G�H���P�X�O�W���F�����Q�R�L���D�Y�H�P���G�R�X��������
�H�ú�W�L�� �Y�L�D� �D���P�H�D������ �P�����V�L�P�W���D�G�H�V�H�D�����F�D���X�Q���F�R�S�L�O�����S�L�H�U�G�X�W���v�Q�� �P�X�O� �L�P�H���´�����&���U�W���U�H�V�F�X��������������������-82). 
�&�K�L�D�U�� �ú�L�� �S�H�� �F�H�O�� �G�H-�D�O�� �G�R�L�O�H�D���� �W�R�W���R�� �Ä�S�L�H�V���´�� �D�� �S�R�H�]�L�H�L�� �H�U�R�W�L�F�H�� �D�F�W�X�D�O�H���� �Ä�9�L�Q�R�� �R�� �F�O�L�S������ �v�Q�� �S�L�H�O�H�D��
�P�H�D���� �W�U���L�H�ú�W�H�� �R�� �F�O�L�S������ �F�H�� �W�U���L�H�V�F�� �H�X������ �S�R�J�R�D�U��-�W�H���� �v�Q�W�U�X�S�H�D�]��-�W�H������ �G�D�F���� �Q�X�� �Y�L�L���� �v�Q�� �S�L�H�O�H�D�� �P�H�D����
�G�D�F���� �Q�X�� �W�U���L�H�ú�W�L���� �F�H�� �W�U���L�H�V�F�� �H�X������ �F�X�P�� �P���� �Y�H�L�� �F�X�Q�R�D�ú�W�H���� �F�X�P�� �Y���� �Y�H�L�� �S�X�W�H�D�� �Y�U�H�R�G�D�W������ �L�X�E�L�"������
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�W�U�H�E�X�L�H�� �V���� �I�L�L���� �v�Q�� �P�L�Q�H���� �F�D�� �V���� �P���� �L�X�E�H�ú�W�L���� �F�X�P�� �v�ú�L�� �L�X�E�H�ú�W�H�� �S���S�X�ú�D�U�X�O���� �S���S�X�ú�D���� �F�X�P�� �v�ú�L�� �L�X�E�H�ú�W�H��
�V�X�I�O�H�W�X�O�����W�U�X�S�X�O�������X�L�W��-�W�H���S�U�L�Q���R�F�K�L�L���P�H�L�����U�H�V�S�L�U�����S�U�L�Q���Q���U�L�O�H���P�H�O�H�����J�k�I�k�L�H���S�U�L�Q���S�L�H�S�W�X�O���P�H�X�����F�D�]�L��
�v�Q���J�H�Q�X�Q�F�K�L�����F�X���J�H�Q�X�Q�F�K�L�L���P�H�L�������S�O�k�Q�J�L�����S�O�k�Q�J�L���P���U�L���G�H���O�D�F�U�L�P�L�����F�X���O�D�F�U�L�P�L�O�H���P�H�O�H�����Q�X���P�����X�L�W�D����
�Q�X�� �P���� �X�L�W�D�������� �S�R�J�R�D�U��-�W�H���� �v�Q�W�U�X�S�H�D�]��-�W�H���´�� ���&���U�W���U�H�V�F�X���� ������������ ����-���������� �7�U�D�J�� �F�X�� �R�F�K�L�X�O�� �V�W�k�Q�J�� �O�D��
�F�U�R�Q�L�F�D�� �O�X�L�� �'�D�Q�L�H�O�� �&�U�L�V�W�H�D�� �(�Q�D�F�K�H�� �G�L�Q�� �Ä�5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U���´�� �ú�L-�P�L�� �Q�R�W�H�]�� �F���� �S�R�H�P�H�O�H�� �H�U�R�W�L�F�H��
�U�H�S�U�R�G�X�V�H�� �G�H�� �P�L�Q�H�� �Q�X�� �v�L�� �V�D�U�� �v�Q�� �U�H�O�L�H�I�� �F�D�� �I�L�L�Q�G�� �W�H�[�W�H�� �P���F�D�U�� �R�Q�R�U�D�E�L�O�H���� �1�X-�P�L�� �S�H�U�P�L�W�� �V��-i 
�Ä�F�R�U�H�F�W�H�]�´���H�X���V�H�Y�H�U�L�W�D�W�H�D���S�R�D�W�H���v�P�S�L�Q�V�����O�D���H�[�W�U�H�P���D�E�V�X�U�G�����D�ú�D�����G�H���D�P�R�U�X�O���D�U�W�H�L���G�H���D���G�H�P�R�Q�V�W�U�D��
�Ä�G�H�F���G�H�U�H�D�� �M�D�O�Q�L�F���´�� �D�� �Q�R�X�O�X�L�� �G�L�V�F�X�U�V�� �S�R�H�W�L�F�� �F�R�Q�V�W�L�W�X�L�W�� �G�H�� �0�L�U�F�H�D�� �&���U�W���U�H�V�F�X�� �F�D�� �Ä�O�R�F�Y�D�F�L�W�D�W�H��
care n-�D�U�� �P�D�L�� �I�L�� �v�Q�� �U�H�J�L�P�� �G�H�� �O�L�U�L�V�P�� �D�X�W�R-�F�H�Q�W�U�D�W�´�� ���&�U�L�V�W�H�D-Enache, R.L., nr. 42/2020, p. 9). 
�3�R�D�W�H���� �v�Q�� �S�D�U�W�H���� �H�� �F�U�X�Q�W�X�O�� �D�G�H�Y���U���� �Ì�Q�V���� �H�X�� �Y���G�� �F���� �v�Q�� �F�H�O�H�� �G�R�X���� �W�H�[�W�H�� �D�X�W�R�U�H�I�H�U�H�Q� �L�D�O�H�� �H�U�R�W�L�F�H����
Mir �F�H�D�� �&���U�W���U�H�V�F�X�� �v�ú�L�� �F�R�Q�V�W�U�X�L�H�ú�W�H�� �W�R�W�X�ú�L�� �X�Q�� �D�O�W�� �I�H�O�� �G�H�� �L�Q�V�W�U�X�P�H�Q�W�� �L�G�H�D�O���� �F�D�S�D�E�L�O�� �G�H��
�D�X�W�R�H�[�S�U�L�P�D�U�H�� �v�Q�� �S�U�R�S�U�L�D-�L�� �©�O�X�P�H-�R�S�H�U���ª���� �&���F�L�� �Ä�Q�L�F�L�R�G�D�W���� �O�X�P�H�D-limbaj nu e perfect 
�H�G�L�I�L�F�D�W�R�D�U�H�� �F�D�� �S�R�H�]�L�H�� �v�Q�� �D�E�V�H�Q� �D�� �O�X�P�L�L-�R�S�H�U������ �W�R�D�W�H�� �F�R�G�X�U�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �V�X�S�R�U�W������ �v�Q�� �S�R�H�]�Le, 
�S�U�H�V�L�X�Q�H�D���F�R�G�X�U�L�O�R�U���O�L�W�H�U�D�U�H�����3�R�H�W�L�F�X�O���W�U���L�H�ú�W�H���G�L�Q���L�Q�W�H�U�D�F� �L�X�Q�H���ú�L���L�P�S�O�L�F�����V�L�P�X�O�W�D�Q���F�H�L���G�R�L���S�R�O�L����
�S�H���F�H�O���D�O���U�H�I�H�U�L�Q� �H�L���ú�L���S�H���F�H�O���D�O���P�H�W�D�I�R�U�H�L���´�����(�[�S�U�H�V�L�D���S�R�H�W�L�F�����H�V�W�H���F�X�U�H�Q�W�X�O���H�O�H�F�W�U�L�F���F�D�U�H���v�Q�F�D�U�F����
�U�H� �H�D�X�D�� �D�F�H�V�W�X�L�� �O�L�P�E�D�M-�P�H�W�D�I�R�U������ �3�R�H�]�L�D�� �v�Q�J���G�X�L�H�� �v�Q�� �S�Ueajma ei non-�S�R�H�]�L�D���� �L�P�S�O�L�F���� �U�H�D�O�X�O�� �ú�L��
�D�G�H�Y���U�X�O�����S�H�� �F�D�U�H�� �Ä�S�R�H�W�L�]�D�U�H�D�´�� �v�Q�F�H�D�U�F�����V���� �O�H�� �I�D�F���� �G�H�� �Q�H�U�H�F�X�Q�R�V�F�X�W�����3�R�H�]�L�D���S�U�L�Y�H�ú�W�H�� �O�X�P�H�D�� �v�Q��
�I�D� �������v�Q���Y�U�H�P�H���F�H���S�R�H�W�L�]�D�U�H�D���v�L���v�Q�W�R�D�U�F�H���V�S�D�W�H�O�H�� 
�3�R�H�]�L�D�� �O�X�L�� �0�L�U�F�H�D�� �&���U�W���U�H�V�F�X���� �G�L�Q�� �Ä�1�X�� �V�W�U�L�J�D�� �Q�L�F�L�R�G�D�W���� �D�M�X�W�R�U�´�� �V���� �I�L�H�� �H�D�� �R�Q�H�V�W���� �ú�L�� �F�X�U�D�M�R�D�V������
�U�H�I�X�]�k�Q�G�� �Ä�S�R�H�W�L�]�D�U�H�D�´�� �F�D�U�H-�L�� �P�L�V�W�L�I�L�F�D�W�R�D�U�H�� �ú�L�� �O�D�ú���"�´���� �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���± concluzionase Nicolae 
�0�D�Q�R�O�H�V�F�X�� �v�Q�� �Ä�'�H�V�S�U�H�� �S�R�H�]�L�H�´���± �Ä�S�R�H�P�X�O�� �H�� �W�R�W�G�H�D�X�Q�D�� �L�P�S�X�U�´���� �O�R�F�� �G�H�� �v�Q�W�k�O�Q�L�U�H�� �S�H�Q�W�U�X�� �v�Q�W�U�H�J��
�F�R�Q� �L�Q�X�W�X�O�� �H�[�L�V�W�H�Q� �H�L�� �X�P�D�Q�H���� �F�X�� �V�S�O�H�Q�G�R�D�U�H�D�� �ú�L�� �D�E�M�H�F� �L�D���� �F�X�� �S�D�U�D�G�L�V�X�O�� �ú�L�� �L�Q�I�H�U�Q�X�O�� �H�L���� �1�X�P�D�L��
�Ä�S�R�H�W�L�F�X�O���H���S�X�U�´�����D�G�L�F�����G�L�V�F�U�L�P�L�Q�D�W�R�U�L�X�����V�W�H�U�L�O���� �I���U�����F�R�Q�W�D�F�W���S�U�R�I�X�Q�G���F�X�� �I�L�L�Q� �D�� �Q�R�D�V�W�U�������S�H���F�D�U�H����
�F�U�H�]�k�Q�G�� �F-�R�� �H�[�S�U�L�P������ �R�� �W�U���G�H�D�]������ �3�R�H�]�L�D�� �V�F�R�D�W�H�� �W�R�W�G�H�D�X�Q�D�� �O�D�� �L�Y�H�D�O���� �G�L�Q�� �H�[�D�F�W�L�W�D�W�H�D�� �O�L�P�E�L�L��
�D�G�H�Y���U�X�O���S�U�R�I�X�Q�G���D�O���R�P�X�O�X�L�� 
�Ì�Q�� �F�D�]�X�O�� �O�X�L�� �0�L�U�F�H�D�� �&���U�W���U�H�V�F�X�� ���F�H�O�� �G�L�Q�� �Ä�0���� �V�L�P�W�� �D�G�H�V�H�D�´���± �Q���P������ �,���3���%�������� �D�G�H�Y���U�X�O�� �S�U�R�I�X�Q�G��
�H�V�W�H���F�H�O���D�O���G�U�D�J�R�V�W�H�L���D�E�V�R�O�X�W�H���G�L�Q�W�U�H���I�H�P�H�L�H���ú�L���E���U�E�D�W���F�D�U�H���W�U�H�E�X�L�H���V�����V�H���U�H�D�Q�G�U�R�J�L�Q�L�]�H�]�H�����V�����I�L�H��
�L�D�U�� �Ä�X�Q�� �V�L�Q�J�X�U�� �W�U�X�S�´���� �%�D���� �P�D�L�� �P�X�O�W���� �v�Q�� �Ä�9�L�Q�R�� �R�� �F�O�L�S���´���� �E���U�E�D�W�X�O�� �W�k�Q�M�H�ú�W�H�� �W�U�D�J�L�F�� �V�X�E�V�W�L�W�X�L�U�H�D��
�O���X�Q�W�U�L�F�L�W��� �L�L���W�U�X�S�X�O�X�L���V���X���G�H���F���W�U�H���F�H�O���D�O���(�X�U�L�G�L�F�H�L���O�X�L���D���F���U�H�L���F�R�P�S�O�H�P�H�Q�W�D�U�L�W�D�W�H���R���Y�U�H�D���U�H�G�X�V����
�O�D�� �L�G�H�Q�W�L�W�D�W�H�� �v�Q�� �X�Q�L�W�D�W�H���� �$�P�E�H�O�H�� �S�R�H�P�H�� �V�X�Q�W���W�U�D�Q�V�U�R�P�D�Q�W�L�F�H���� �G�H�V�F���O�H�F���W�R�D�U�H�� �G�L�Q�� �W�U�X�E�D�G�X�U�L�V�P����
�Q�H�R�D�Q�D�F�U�H�R�Q�W�L�V�P�����ú�L���W�U�D�Q�V�P�X�W�k�Q�G���W�U���L�U�H�D���v�Q���V�X�E�O�L�P�X�O���R�U�I�L�V�P���L�Q�L� �L�D�O���ú�L���Ä�S�U�L�P�L�W�L�Y�´�����G�R�D�U���G�X�U�H�U�H���ú�L��
�Y���L�F���U�H�D�O�����G�H���Ä�U�k�V�X-�S�O�k�Q�V�X�´�� 
X X X 
�1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �U�H�P�D�U�F�D�V�H�� �G�H�F�L�� �O�D�� �S�R�H�]�L�D�� �O�X�L�� �0�L�U�F�H�D�� �&���U�W���U�H�V�F�X�� �S�O���F�H�U�H�D�� �F�X�Y�L�Q�W�H�O�R�U����
�D�P�E�L� �L�D���G�H���D���U�H�I�R�U�P�D���U�D�G�L�F�D�O���S�R�H�]�L�D���S�U�L�Q���S�X�Q�H�U�H�D���O�D���v�Q�F�H�U�F�D�U�H���D���O�L�P�E�D�M�X�O�X�L���H�U�R�W�L�F�L�L���U�R�P�k�Q�H�ú�W�L����
�3�R�H�]�L�D�� �V�H�� �Q�D�ú�W�H�� �G�H�R�S�R�W�U�L�Y���� �G�L�Q�� �S�R�H�]�L�H�� �ú�L�� �G�L�Q�� �W�U���L�U�H�D�� �L�X�E�L�U�L�L���� �3�R�H�W�X�O�� �Q�X�� �P�D�L�� �S�D�V�W�L�ú�H�D�]���� �H�U�R�W�L�F�D��
�U�R�P�k�Q�H�D�V�F���� �F�X�P�� �v�Q�� �Ä�/�H�Y�D�Q�W�X�O�´�� �F�L�� �U�H�Y�D�O�R�U�L�I�L�F���� �v�Q�� �Ä�7�R�W�X�O�´�� �F�R�V�P�L�F�X�O���� �P�H�W�D�I�L�]�L�F�X�O�� �ú�L��
�S�V�L�K�R�O�R�J�L�F�X�O�����Ä�8�Q�L�Y�H�U�V�X�O���H���v�P�E�U��� �L�ú�D�W���S�R�H�W�L�F���Q�X���Q�X�P�D�L���F�X���J�k�Q�G�X�O�� nici numai cu sufletul, ci cu 
�v�Q�W�U�H�J���W�U�X�S�X�O�����F�X���E�U�D� �H�O�H�����F�X���P�X�ú�F�K�L�L�����F�X���Y�H�Q�H�O�H�����F�X���Y�L�V�F�H�U�H�O�H���ú�L���F�X���J�D�Q�J�O�L�R�Q�L�L�����F�X�Q�R�D�ú�W�H�U�H�D���H�V�W�H��
�R�� �P�H�W�D�I�L�]�L�F���� ���D�ú�� �]�L�F�H�� �H�X���� �R�� �D�Q�W�L�P�H�W�D�I�L�]�L�F�����± �Q���P������ �,���3���%������ �D�� �F�R�U�S�R�U�D�O�L�W��� �L�L�´�� ���0�D�Q�R�O�H�V�F�X���� ������������
314-315) �± �D�S�U�H�F�L�D�V�H���v�Q���Ä�,�V�W�R�U�L�D-�L���F�U�L�W�L�F���´���1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X�� 
Iacob-Daniel Chivu, din postura-�L�� �G�H�� �©�K�R�P�R�� �W�U�D�Q�V�F�X�O�W�X�U�D�O�L�V�ª���&�K�L�Y�X���� ������������ ����-19), l-ar 
�L�Q�W�H�U�R�J�D�� �Q�H�G�X�P�H�U�L�W�� �S�H�Q�W�U�X�� �Q�R�X�O�� �G�L�V�F�X�U�V�� �W�U�D�Q�]�L�W�L�Y�� �G�L�Q�� �Ä�1�X�� �V�W�U�L�J�D�� �Q�L�F�L�R�G�D�W���� �D�M�X�W�R�U�´�� �S�H�� �0�L�U�F�H�D��
�&���U�W���U�H�V�F�X���� �V�F�R� �k�Q�G�X-�L�� �v�Q�� �H�Y�L�G�H�Q� ���� �Ä�V�L�Q�F�U�R�Q�L�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �G�L�Q�� �W�H�[�W�X�O�� �S�R�H�W�L�F�´�� �G�D�U�� �L�Q�W�U�L�J�k�Q�G�X-l 
�L�Q�V�L�V�W�H�Q�W�����3�X�W�H�P���F�R�Q�V�L�G�H�U�D���S�R�H�]�L�D���F�D���O�L�P�E�D�M���F�D�U�H���S�U�L�Q���Ä�W�U�D�G�X�F�H�U�H�´���v�ú�L���S���V�W�U�H�D�]�����G�H���R�E�L�F�H�L���L�Q�W�D�F�W��
�V�H�Q�V�X�O���F�X�Y�L�Q�W�H�O�R�U���ú�L���D�O���I�U�D�]�H�O�R�U�����G�D�U���v�ú�L���S�L�H�U�G�H�����v�Q���P�D�M�R�U�L�W�D�W�H�D���F�D�]�X�U�L�O�R�U�����H�[�S�U�H�V�L�D���S�R�H�W�L�F���"���$�F�H�V�W��
aspect trebu�L�H�� �O�H�J�D�W�� �ú�L�� �G�H�� �F�D�U�D�F�W�H�U�X�O�� �S�U�L�Q�F�L�S�L�D�O�� �Q�H�V�X�E�V�W�L�W�X�W�L�Y�� �D�O�� �F�R�Q�V�W�L�W�X�H�Q� �L�O�R�U�� �X�Q�X�L�� �S�R�H�P�"��
�7�R�D�W�H���H�O�H�P�H�Q�W�H�O�H���W�H�[�W�X�O�X�L���S�R�H�W�L�F���V�X�Q�W���v�Q���S�H�U�P�D�Q�H�Q� �����Ä�G�H���I�D� ���´�����V�H���U���V�I�U�k�Q�J���X�Q�H�O�H���D�V�X�S�U�D���D�O�W�R�U�D��
�ú�L�� �Q�X�� �S�H�U�P�L�W�� �S�U�H�V�F�X�U�W���U�L�� �V�D�X�� �H�O�L�P�L�Q���U�L�� �I���U���� �F�D�� �H�[�S�U�H�V�L�D�� �V���� �V�X�I�H�U�H�"�� �$�F�H�D�V�W���� �Ä�F�L�U�F�X�O�D�U�L�W�D�W�H�´�� �D��
�W�H�[�W�X�O�X�L���Q�X���H�V�W�H���D�O�W�F�H�Y�D���G�H�F�k�W���R���I�R�U�P�����G�H���V�D�W�X�U�D�U�H���V�H�P�D�Q�W�L�F�������,�D�U���S�R�H�W�X�O���v�ú�L���G�R�U�H�ú�W�H���R���V�F�X�W�X�U�D�U�H����
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�R���H�S�X�U�D�U�H���G�H���H�D�"���0�L�U�F�H�D���&���U�W���U�H�V�F�X���v�ú�L���P�D�L���P�H�Q� �L�Q�H���V�W�D�G�L�X�O���L�Q�V�W�U�X�P�H�Q�W�D�O���D�O���F�X�O�W�X�U�L�L�����v�Q���V�W�D�G�L�X�O��
�D�S�O�L�F�D�W�L�Y���� �v�Q�� �V�W�D�G�L�X�O�� �U�H�I�O�H�[�L�Y�� �ú�L�� �v�Q�� �V�W�D�G�L�X�O�� �F�U�H�D�W�L�Y���� �F�U�L�W�H�U�L�X�O�� �V�W�D�E�L�O�� �G�H�� �V�H�O�H�F� �L�H�� �Y�D�O�R�U�L�F������ �G�H��
�Ä�W�U�D�Q�V�P�L�W�H�U�H�D�� �Y�D�O�R�U�L�O�R�U�� �v�Q�� �Y�H�G�H�U�H�D�� �H�[�S�O�R�D�W���U�L�L�� �O�R�U�� �F�U�H�D�W�R�D�U�H�´�"�� ���&�K�L�Y�X���� ������������ ����-27) �± s-ar 
�v�Q�W�U�H�E�D���ú�L���F�L�W�L�W�R�U�X�O���R�E�L�ú�Q�X�L�W�"���$�F�H�D�V�W�D���D�U���I�L���ú�L���X�O�W�L�P�D���v�Q�W�U�H�E�D�U�H�����ù�L���H�D���S�O�X�W�H�ú�W�H���D�P�H�Q�L�Q� ���W�R�D�U�H���S�H��
�G�H�D�V�X�S�U�D���v�Q�W�U�H�J�X�O�X�L���W�R�P���Ä�G�H�V�I�L�L�Q� �D�W�´���G�H���W�U�H�L���H�P�L�Q�H�Q� �L���F�U�L�W�L�F�L���O�L�W�H�U�D�U�L���S�k�Q�����D�F�X�P�� 
X X X 
�3�D�U�W�H�D�� �D�� �W�U�H�L�D�� �D�� �H�V�H�R�V�W�X�G�L�X�O�X�L�� �P�H�X�� �H�V�W�H�� �D�O�R�F�D�W���� �X�Q�H�L�� �L�Q�W�H�U�H�V�D�Q�W�H�� �F���U� �L�� �G�H�� �S�R�H�]�L�H���� �W�R�W��
�F�R�Q�W�H�P�S�R�U�D�Q������ �G�D�U�� �Q�X�� �F�D�� �S�U�R�G�X�V�� �D�O�� �P�H�W�D�P�R�G�H�U�Q�L�V�P�X�O�X�L�� �O�X�Q�H�G�L�V�W���� �F�L�� �F�D�� �S�U�R�G�X�V�� �D�O��
columnismului gorjean (a�]�L�� �Y�H�U�L�W�D�E�L�O�����ù�F�R�D�O�����G�H���/�L�W�H�U�D�W�X�U�����G�H���O�D���7�k�U�J�X-Jiu �± �Q���P�������� �v�Q���F�D�G�U�X�O��
�F���U�X�L�D�� ���F���U�H�L�D���� �D�F�W�L�Y�H�D�]���� �G�H-�R�� �Y�L�D� ���� �V�F�U�L�L�W�R�U�X�O�� �/�D�]���U�� �3�R�S�H�V�F�X���� �I�L�H�� �H�O�� �S�R�H�W���� �U�R�P�D�Q�F�L�H�U����
�G�U�D�P�D�W�X�U�J���� �F�U�L�W�L�F�� �O�L�W�H�U�D�U���� �H�V�H�L�V�W�� �R�U�L�� �W�H�R�U�H�W�L�F�L�D�Q�� �V�D�X�� �I�L�O�R�V�R�I�� �D�O�� �I�H�Q�R�P�H�Q�X�O�X�L�� �O�L�W�H�U�D�U�� �ú�L�� �F�X�O�W�X�U�D�O-
is�W�R�U�L�F�����W�U�D�Q�V�L�V�W�R�U�L�F�����G�D�U���ú�L���U�H�P�D�U�F�D�E�L�O���S�X�E�O�L�F�L�V�W���ú�L���R�P���S�R�O�L�W�L�F�����F�R�P�H�Q�W�D�W�R�U���ú�L���Y�L�J�X�U�R�V���O�L�G�H�U���F�L�Y�L�F��
�D�O���F�H�W��� �L�L���V�D�O�H�� 
�Ì�Q�W�R�D�U�F�H�U�H�D�� �O�D�� �U�H�S�H�U�H�� �P�D�L�� �Y�H�F�K�L���� �D�F�F�H�Q�W�X�D�U�H�D���� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �D�� �F�D�U�D�F�W�H�U�X�O�X�L�� �G�H�Q�R�W�D�W�L�Y�� �D�O��
�F�X�Y�k�Q�W�X�O�X�L���� �Y�L�]�X�D�O�L�]�D�U�H�D�� �V�D�� �S�k�Q���� �O�D�� �D�� �G�H�Y�H�Q�L�� �X�Q�� �H�O�H�P�H�Q�W�� �S�O�D�V�W�L�F�� �D�O�� �F�R�P�X�Q�L�F���U�L�L�� �S�U�R�Y�R�D�F����
�P�X�W�D� �L�L���� �v�Q�� �P�H�F�D�Q�L�V�P�X�O�� �O�H�F�W�X�U�L�L���� �R�E�O�L�J�D�W���� �V��-�ú�L�� �H�O�D�E�R�U�H�]�H�� �W�R�F�P�D�L�� �D�F�X�P�� �R�� �W�H�R�U�L�H���� �&�D�O�L�W�D�W�H�D�� �S�X�U��
�G�H�Q�R�W�D�W�L�Y���� �D�� �F�X�Y�k�Q�W�X�O�X�L�� �D�G�X�F�H�� �F�X�� �V�L�Q�H�� �F�D�O�L�J�U�D�I�L�D�� �V�S�R�Q�W�D�Q���� �F�D�� �ú�L�� �I�H�Q�R�P�H�Q�X�O�� �D�S�O�D�W�L�]���U�L�L�� ���� �&�X�P��
�D�I�L�U�P�����X�Q�G�H�Y�D���$�X�U�H�O���5���X���± laureat �D�O���$�W�H�O�L�H�U�X�O�X�L���1�D� �L�R�Q�D�O���G�H���3�R�H�]�L�H���ú�L���&�U�L�W�L�F�D���3�R�H�]�L�H�L���Ä�6�H�U�L�O�H��
�O�D�� �%�U���G�L�F�H�Q�L�´�� �S�H�� ������������ �v�Q�� �W�D�Q�G�H�P�� �F�X�� �&�R�Q�V�W�D�Q�W�L�Q�� �&�X�E�O�H�ú�D�Q���± �Ä�1�L�F�L�� �X�Q�� �D�G�M�H�F�W�L�Y���� �'�R�D�U�� �L�Y�L�U�H�D��
�S�U�L�P�������S�U�L�Q���W�L�P�S�����'�R�D�U���Q�X�P�H�O�H���O�X�F�U�X�U�L�O�R�U�������$�W�k�W�����/�R�Y�L�Q�G���S�R�D�W�H���X�Q���U�k�Q�G���G�H���F�O�D�S�H�����X�]�X�D�O�H�´�����5���X����
1064, Stampe������ �$�F�H�D�V�W�D�� �V���� �I�L�H���� �v�Q�F-�R�� �G�D�W������ �I�X�Q�F� �L�R�Q�D�O�L�W�D�W�H�D�� �S�X�Q�F�W�X�O�X�L�� �]�H�U�R�"�� �3�R�H�]�L�D�� �S�X�U������ �G�H��
�G�X�S�����0�D�O�O�D�U�P�p�"���)�D� �����v�Q���I�D� �����F�X���I�D�S�W�X�O���Q�X�G���D�O���O�L�P�E�D�M�X�O�X�L�"�����F�D���O�D���7�K�L�E�D�X�G�H�W�����2�U�L���V�����I�L�H���S�R�H�]�L�D���R��
�W�H�Q�V�L�X�Q�H�� �V�H�P�D�Q�W�L�F���� �V�S�U�H�� �X�Q�� �F�X�Y�k�Q�W���F�D�U�H�� �Q�X�� �H�[�L�V�W���� ���F�D�� �O�D�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X���"�� �Ì�Q�W�k�O�Q�L�U�H�D�� �I�H�U�W�L�O����
�G�L�Q�W�U�H�� �F�R�V�P�R�F�H�Q�W�U�L�V�P�� �ú�L�� �D�Q�W�U�R�S�R�F�H�Q�W�U�L�V�P�� �O�D�� �S�R�H� �L�� �S�U�H�F�X�P�� �0�L�U�F�H�D�� �&���U�W���U�H�V�F�X�� �R�U�L�� �/�D�]���U��
Popescu? (Muthu, 1989, 34-40). 
�3�R�D�W�H�� �F������ �W�R�W�X�ú�L���� �v�Q�� �Ä�1�X�� �V�W�U�L�J�D�� �Q�L�F�L�R�G�D�W���� �D�M�X�W�R�U�´���� �0�L�U�F�H�D�� �&���U�W���U�H�V�F�X�� �U�H�G�H�V�F�K�L�G�H�� �G�H�]�E�D�W�H�U�H�D��
asupra tragismului scriiturii, care �v�L���L�P�S�X�Q�H���O�L�W�H�U�D�W�X�U�D���F�D���S�H���X�Q���U�L�W�X�D�O���Ä�S�H�U�V�R�Q�D�Q�W�´�����F�L���Q�X���F�D���S�H��
�R���U�H�F�R�Q�F�L�O�L�H�U�H���D�F�F�H�S�W�D�W�����E�H�Q�H�Y�R�O�����%�D�U�W�K�H�V�����������������S�����������������3�R�D�W�H���Y�R�O�X�P�X�O���± �G�H�V�I�L�L�Q� �D�W���G�H���'�D�Q�L�H�O��
Cristea-�(�Q�D�F�K�H�� �ú�L���6�R�U�L�Q���/�D�Y�U�L�F�� �v�Q���G�R�X�����Q�X�P�H�U�H���F�R�Q�V�H�F�X�W�L�Y�H���D�O�H���5�R�P�k�Q�L�H�L�� �/�L�W�H�U�D�U�H���± s-a vrut 
doar o u�P�L�O���� �v�Q�W�R�D�U�F�H�U�H�� �O�D�� �V�W�U�X�F�W�X�U�L�O�H�� �G�H�Y�H�Q�L�W�H�� �E�X�Q�X�U�L�� �F�X�U�H�Q�W�H�� �ú�L�� �G�H�� �O�D�U�J�� �F�R�Q�V�X�P�� �D�O�H��
�F�R�P�X�Q�L�F���U�L�L���F�R�W�L�G�L�H�Q�H���G�H���D�]�L�����6-�D���G�R�U�L�W���D���U�H�F�X�S�H�U�D���R���X�O�W�L�P�����D�X�W�H�Q�W�L�F�L�W�D�W�H�����G�H���G�X�S�����Ä�/�D���/�L�O�L�H�F�L�L�´��
lui Marin Sorescu �± �Q���P������ �,���3���%�����«�� �D�E�V�R�O�X�W������ �G�D�U�� �G�H�F�D�G�H�Q�W���«�� �G�H�F�U�H�S�L�W������ �G�H�]�D�V�W�U�X�R�D�V���� �O�L�U�L�F����
Sau, realmente, spiritul critic-�H�Y�D�O�X�D�W�R�U���D�O���O�X�L���&���U�W���U�H�V�F�X���W�L�Q�G�H���H�O���v�Q�V�X�ú�L���V�S�U�H���]�H�U�R���" 
X X X 
�$�F�H�D�V�W���� �Y�H�F�K�H-�Q�R�X���� �F�D�U�W�H�� �D�� �O�X�L�� �/�D�]���U�� �3�R�S�H�V�F�X�� �Ä�.�L�O�R�P�H�W�U�X�O�� �]�H�U�R�� �D�O�� �L�X�E�L�U�L�L�´�� �U�H�G�H�V�F�R�S�H�U����
�R�U�I�L�V�P�X�O�� �ú�L�� �G�L�F�W�R�Q�X�O�� �X�W�� �P�X�V�L�F�D�� �S�R�H�V�L�V���� �&�H�U�H�P�R�Q�L�D�O�X�O�� �Y�U���M�L�W�� �P�O���G�L�D�]�� �O�L�P�E�D�M�X�O�� �O�L�U�L�F�� �ú�L��
�H�P�R� �L�R�Q�D�O���� �v�O�� �W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-�R�� �F�k�Q�W�D�U�H�� �L�Q�W�H�P�S�O�D�W�L�Y������ �K�H�U�D�F�O�L�W�L�F���� �v�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P������ �8�]�k�Q�G�� �G�H��
�R�[�L�P�R�U�R�Q���� �/�D�]���U�� �3�R�S�H�V�F�X�� �V�H�� �U�H�v�Q�W�R�D�U�F�H�� �W�U�D�Q�V�P�R�G�H�U�Q�L�V�W�� �O�D�� �P�R�G�H�U�Q�L�W�D�W�H�D�� �I�U�D�Q�F�R�J�H�U�P�D�Q���� �G�H��
�V�R�U�J�L�Q�W�H���P�L�W�R�V�R�I�L�F�����ú�L���H�Y�L�G�H�Q�W���P�H�W�D�I�L�]�L�F���� 
Metapoetician a�S�O�L�F�D�W�����D�X�W�R�U�X�O���Ä�3�R�H�P�H�O�R�U���'�D�Q�H�L�´�����������������V�H���U�H�Y�H�Q�G�L�F�����W�R�W�X�ú�L���G�L�Q���F�X�O�W�X�U�D���S�H�Q�W�U�X��
�H�W�H�U���Q������ �X�Q�X�O�� �D�O�� �W�U�D�Q�V�F�H�Q�G�H�Q� �H�L�� �U�H�D�Q�F�R�U�D�W�H�� �v�Q�� �R�Q�W�R�O�R�J�L�D�� �X�Q�X�L�� �H�U�R�V�� �v�P�E���W�D�W�� �G�H�� �S�D�U�I�X�P�X�U�L�O�H�� �W�D�U�L��
�D�O�H���W�k�Q�M�L�U�L�L���G�X�S�����F�R�U�S�X�O�� �L�G�H�D�O���D�O���X�Q�H�L�� �L�X�E�L�U�L�� �F�D���R���Ä�V���U�E���W�R�D�U�H���U�H�O�X�D�W�����S�H���O�k�Q�J���� �O�X�P�H�´�����,�D�U���Ä�F�D���R��
�P�k�Q�J�k�L�H�U�H���� �F�X�Y�k�Q�W�X�O�´�� �Ä�H�[�S�O�R�]�L�H�� �v�Q�F�H�D�W���� �v�Q�� �R�F�K�L�X�O�� �L�Q�Y�L�]�L�E�L�O�� �D�O�� �I�O�R�U�L�L�´�� �F�D�X�W���� �Ä�R�� �J�D�P���� �Q�H�ú�W�L�X�W���´��
�G�H���O�L�W�H�U�H���ú�L���V�R�Q�X�U�L���P�H�Q�L�W�H���V�����U�H�G�H�D���L�P�D�J�L�Q�D�U�X�O���X�Q�H�L���Ä�P�D�L���P�X�O�W���F�D���U�H�D�O�L�W�D�W�H�D�´�� 
Oricum mi-�H���I�H�U�P�����F�R�Q�Y�L�Q�J�H�U�H�D���X�Q�H�L���U�H�G�H�V�F�R�S�H�U�L�U�L���D���Q�H�R�H�[�S�U�H�V�L�R�Q�L�V�P�X�O�X�L de tip Georg Trakl, 
�/�X�F�L�D�Q���%�O�D�J�D�����3�H�W�U�H���6�W�R�L�F�D�����Q�X�P�D�L���F�����/�D�]���U���3�R�S�H�V�F�X���H���X�Q���D�S�R�O�L�Q�L�F���Q�H�P�k�Q�W�X�L�W�����X�Q���V�H�G�X�V���P�H�U�H�X��
�G�H�� �Ä�P�L�U�D�F�R�O�X�O�� �G�L�O�D�W�D�W�´�� �D�O�� �F�O�L�S�H�L�� �V�F�U�L�V�H�� �Ä�v�Q�� �I�U�H�D�P���W�X�O�� �L�H�U�E�L�L�´�� �ú�L�� �W�U�D�Q�V-�V�F�U�L�V�H�� �V�X�E�� �V�H�P�Q�X�O�� �Ä�O�X�P�L�L��
�W�U�H�P�X�U���W�R�D�U�H�´���ú�L���D�O���S�R�Y�H�ú�W�L�L���F�X���Y�U���E�L�L���V�H�P�D�Q�W�L�F�H. 
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�(�O�R�J�L�L�Q�G���� �S�U�H�F�X�P�� �5�L�O�N�H�� �R�U�L�� �0�R�Q�W�D�O�H���� �G�L�F�W�H�X�O�� �v�Q�G�U���J�R�V�W�L�W�� �G�H�� �L�Q�H�I�D�E�L�O���� �S�R�H�W�X�O�� �F�R�Q�F�H�S�H�� �D�F�W�X�O��
�S�R�H�W�L�F�� �v�Q�W�U-�R�� �V�L�P�X�O�W�D�Q�H�L�W�D�W�H�� �D�X�U�R�U�D�O���� �F�X�� �Ä�S�U�L�Q�V�R�D�U�H�D�� �G�H�� �I�O�X�W�X�U�L�´�� �S�U�L�Q�� �I�k�Q�H� �X�U�L�O�H�� �D�X�J�X�V�W�H�� �D�O�H��
�P�H�P�R�U�L�H�L���S�U�H�F�X�P���&�H�]�D�U���,�Y���Q�H�V�F�X���R�U�L���$�U�W�X�U���%���G�L� �D�� 
Vechi-�Q�R�X�O�� �/�D�]���U��Popescu nu se teme de discursul de reciclare a unor toposuri doar aparent 
�S�L�H�U�G�X�W�H���� �$�V�H�P�H�Q�H�D�� �O�X�L�� �0�D�U�F�H�O�� �3�U�R�X�V�W�� �R�U�L�� �$�X�U�H�O�� �3�D�Q�W�H�D���� �P�D�W�X�U�X�O�� �F�R�O�X�P�Q�L�V�W�� �v�Q�F���� �G�H�� �O�D�� �D�Q�X�O��
�������������F�H�O���G�H���G�L�Q�D�L�Q�W�H���G�H�� �Ä�$�P�X�U�J�X�O���W�U�D�Y�H�U�V�D�W�´���� �v�ú�L�� �U�H�F�O�D�P�����U�H�]�L�G�H�Q� �D�� �v�Q�W�U-�R���H�S�R�F�����V�X�V�S�H�Q�G�D�W������
�V�W�D� �L�R�Q�D�U�����R���Y�U�H�P�H���v�Q���Ä�R�U�H�O�H���P�L�U���U�L�L�´�����Ä�v�Q�W�U-�X�Q���F�H�D�V���W�U�D�Q�V�O�X�F�L�G�´���Ä�v�Q���V�F�O�L�S�L�U�H�D���R�J�O�L�Q�]�L�L�´���X�Q�G�H���Ä�V-
�D�U���P�D�L���S�X�W�H�D���V�F�U�L�H���F�X���J�k�Q�G�X�U�L���X�Q���S�R�H�P�´���G�H�F�L���G�R�D�U���P�H�Q�W�D�O���Q�X���ú�L���V�F�U�L�S�W�X�U�D�O�� 
�7�R�W���V�F�U�X�W�k�Q�G���Ä�=���U�L�O�H���Q�R�L�����V�W�D�Q� �H�O�H���V�X�V�S�H�Q�G�D�W�H���v�Q���I�U�X�Q�]�H���W�U�H�P�X�U���W�R�D�U�H�´���F�D���S�R�H�W���I�D�Q�W�H�]�Lst-ironic, 
�/���3�����D�V�F�X�W�H���F�X�Y�L�Q�W�H�O�H���F�D���S�H���Ä�Q�H�ú�W�L�X�W�H���S�L�H�W�U�H�´���F�D���V�����H�[�F�O�D�P�H���R�D�U�H�F�X�P���H�[�F�H�G�D�W�����Ä�&�H���U�H�S�U�H�]�H�Q�W�D�U�H��
�D�E�V�X�U�G�����S�H�V�W�H���W�R�W���´���F�D���X�Q���'�R�U�L�D�Q���*�U�D�\���U�H�v�Q�W�U�X�S�D�W���V�X�E���Ä�Q�H�J�X�U�D���G�H���V�W�H�O�H�´�� 
�'�X�E�O�X�O���Y�H�J�H�W�D�O���I�X�Q�F� �L�R�Q�H�D�]�����ú�L���v�Q���W�H�[�W�X�O���O�X�L���/�D�]���U���3�R�S�H�V�F�X���v�Q�W�R�F�P�D�L���F�D���O�D���0�D�U�L�Q Preda numai 
�F���� �V�D�O�F�k�P�X�O�X�L�� �v�L�� �H�V�W�H�� �S�U�H�I�H�U�D�W�� �X�O�P�X�O���� �S�H�Q�W�U�X�� �F�R�Q�R�W�D� �L�D�� �O�X�L�� �S�V�L�K�D�Q�D�O�L�W�L�F������ �3�R�H�P�X�O�� �v�Q�� �V�L�Q�H��
�U�H�Y�D�O�R�U�L�I�L�F������ �U�H�S�H�W���� �W�H�[�W�X�D�O�L�V�P�X�O���� �G�D�U�� �F�O�D�S�H�O�H�� �P�D�ú�L�Q�L�L�� �G�H�� �V�F�U�L�V�� �S�D�U�� �V���� �I�L�H�� �ú�L�� �F�O�D�S�H�O�H�� �X�Q�X�L�� �Ä�S�L�D�Q��
�O���X�Q�W�U�L�F�´���� �$�V�W�I�H�O�� �S�R�H�]�L�D�� �S�R�D�W�H�� �I�L�� �D�F�H�D�� �Ä�U�H�Y���U�V�D�U�H�� �G�H�� �D�S�H���D�L�H�Y�H�D�´���� �D�F�H�D�� �Ä�D�U�W�L�F�X�O�D�U�H�� �S�R�V�L�E�L�O���� �G�H��
�F�k�Q�W�H�F�´�� �F�X���± �D�W�k�W�� �G�H�� �I�U�X�P�R�V�� �V�S�X�V���± �Ä�Q�R�V�W�D�O�J�L�D�� �X�Q�X�L�� �V�L�Q�H�� �V�W�U�H�F�X�U�D�W���W�L�S�W�L�O�� �S�H�� �X�ú�D�� �F�H�� �G�X�F�H�� �V�S�U�H��
�L�H�ú�L�U�H�D���G�L�Q���&�D�V�D���&�X�Y�k�Q�W�X�O�X�L�´�� 
�$�W�P�R�V�I�H�U�D�� �G�H�� �Q�R�V�W�D�O�J�L�H�� �D�� �X�Q�X�L�� �W���U�k�P�� �ú�L�� �D�� �X�Q�X�L�� �O�L�P�E�D�M�� �S�L�H�U�G�X�W���� �U���P�D�V�� �L�Q�� �L�O�O�R�� �W�H�P�S�R�U�H���� �V�H��
autoges�W�L�R�Q�H�D�]���� �S�U�L�Q�� �©�D�V�H�P���Q�D�U�H�ª���� �+�H�W�H�U�R�Q�L�P�X�O�� �0�H�Q�D�O�F�� �v�ú�L�� �H�[�H�F�X�W���� �P�L�V�L�X�Q�H�D�� �S�H�� �F�D�U�H�� �/�D�]���U��
Popescu i-�R�� �v�Q�F�U�H�G�L�Q� �H�D�]���� �S�U�L�Q�� �D�F�H�V�W�� �G�L�D�O�R�J�� �F�K�L�D�U�� �v�Q�� �I�D� �D�� �S�R�U� �L�L�� �G�H�� �L�Q�W�U�D�U�H�� �ú�L�� �L�H�ú�L�U�H�� �G�L�Q��
�5�H�S�X�E�O�L�F�D���5�H�L�Q�Y�H�Q�W���U�L�L���0�D�U�L�L���3�R�H�]�L�L�����'�D�F�����D�X���V�W�D�W�����P�R�U�L�O�H���G�H���Y�k�Q�W���D�O�H���O�X�L���'�R�Q���4�X�L�M�R�W�H trebuie 
�U�H�S�R�U�Q�L�W�H���� �&���F�L�� �H�O�H�� �D�O�L�P�H�Q�W�H�D�]���� �F�X�� �H�Q�H�U�J�L�H�� �L�Q�H�S�X�L�]�D�E�L�O���� �'�L�F� �L�X�Q�H�D�� �H�G�L�I�L�F�D�W���� �F�X�� �D�P���J�L�W�R�D�U�H�O�H��
cuvinte. 
�1�L�F�L�R�G�D�W�����Q�X-�L���W�k�U�]�L�X�����Q�X�����Q�X-�L���G�H�O�R�F���W�k�U�]�L�X���D���W�H���v�Q�W�R�D�U�F�H���O�D���Ä�.�L�O�R�P�H�W�U�X�O���]�H�U�R���D�O���L�X�E�L�U�L�L�´�>���@���F�X�P��
�Q�L�F�L�R�G�D�W���� �Q�X-�L�� �S�U�H�D�� �W�D�U�G�L�Y���� �Ä�F���X�W�D�U�H�D�� �S�X�Q�F�W�X�O�X�L���]�H�U�R�´���� �0�D�X�U�L�F�H�� �%�O�D�Q�F�K�R�W�� �L�Q�Y�R�F���� �X�Q�� �D�Q�X�P�H��
�Ä�F�R�Q�V�L�P� ���P�k�Q�W�� �v�Q�D�O�W�´�� �D�O�� �V�F�U�L�L�W�X�U�L�L�� �ú�L�� �Q�H�� �D�Y�H�U�W�L�]�H�D�]���� �F���� �D�F�H�D�V�W���� �O�L�W�H�U�D�W�X�U���� �V�F�U�L�V���� �Q�X-�L�� �V�L�P�S�O����
�I�R�U�P���� �W�U�D�Q�V�S�D�U�H�Q�W������ �F�L�� �H�V�W�H�� �R�� �O�X�P�H�� �D�S�D�U�W�H�� �D�O�W�H�U�D�W������ �G�H�S�U�D�Y�D�W������ �R�F�X�S�D�W���� �H�F�R�Q�R�P�L�F�� ���S�R�D�W�H�� �ú�L��
�V�R�F�L�D�O�������S�U�L�]�R�Q�L�H�U�������v�Q�W�U-o isto�U�L�H���G�H�V�H�R�U�L���I�U�X�V�W�U�D�Q�W�������R�V�W�U�D�F�L�]�D�Q�W���� 
�$�V�W�I�H�O�� �F���� �I�L�H�F�D�U�H�� �S�R�H�W�� �V�H�� �V�L�P�W�H�� �v�Q�V���U�F�L�Q�D�W�� �S�k�Q���� �O�D�� �D�X�W�R�V�D�F�U�L�I�L�F�L�X�� �V���� �v�Q�F�H�U�F�H�� �D�� �V�H�� �H�O�L�E�H�U�D�� �G�H��
�D�F�H�D�V�W���� �O�X�P�H�� �G�R�P�L�Q�D�W���� �G�H�� �L�G�R�O�L�� �I�D�O�ú�L���� �D�� �R�� �Q�L�P�L�F�L�� �F�K�L�D�U�� �V�S�U�H�� �D�� �R�� �F�R�Q�V�W�U�X�L�� �G�L�Q�� �Q�R�X�� �F�R�Q�I�R�U�P��
�S�U�R�S�U�L�L�O�R�U�� �V�D�O�H�� �H�[�L�J�H�Q� �H�� �D�X�F�W�R�U�L�D�O�H�� �X�Q�D�� �S�X�U���� �G�H�� �R�U�L�F�H�� �I�R�O�R�V�L�Q� ���� �D�Q�W�H�U�L�R�D�U������ �Ä�$�� �V�F�U�L�H�� �I���U���� �R��
�V�F�U�L�L�W�X�U�������D���G�X�F�H���O�L�W�H�U�D�W�X�U�D���F���W�U�H���D�F�H�O���S�X�Q�F�W���G�H���D�E�V�H�Q� �������X�Q�G�H���G�L�V�S�D�U�H�����X�Q�G�H���Q�X���P�D�L���D�Y�H�P���D���Q�H��
�W�H�P�H�� �G�H�� �V�H�F�U�H�W�H�O�H�� �H�L�� �F�D�U�H�� �V�X�Q�W�� �P�L�Q�F�L�X�Q�L���� �L�D�W���� �F�H�� �v�Q�V�H�D�P�Q����gradul zero al scriiturii�´�>���@���± ne 
�O���P�X�U�H�ú�W�H���D�F�H�O�D�ú�L���%�O�D�Q�F�K�R�W�����,�D�U���/�D�]���U���3�R�S�H�V�F�X���S�D�U�H���V��-�L���F�D�O�F�H���S�H���X�U�P�H�����U�H�v�Q�Q�R�L�Q�G�X-�ú�L���O�L�P�E�D�M�X�O��
���P�H�W�D�����ú�L�����W�U�D�Q�V���S�R�H�W�L�F���S�R�U�Q�L�Q�G���± cum altfel? �± �G�H���O�D���Ä�.�L�O�R�P�H�W�U�X�O���]�H�U�R���D�O���L�X�E�L�U�L�L�´�� 
�&�H�U�W�D�P�H�Q�W�H�����ú�L���S�H�Q�W�U�X���/�D�]���U���3�R�S�H�V�F�X�����D�F�F�H�S� �L�X�Q�H�D���E�D�U�W�K�H�V�L�D�Q�����D���Ä�J�U�D�G�X�O�X�L���]�H�U�R���D�O���V�F�U�L�L�W�X�U�L�L�´���H��
�X�Q���P�L�U�D�M���D�V�X�P�D�W���F�X���R���S�H�U�L�F�X�O�R�D�V�����O�X�F�L�G�L�W�D�W�H�����D�F�H�H�D���D���U�H�L�Q�Y�H�Q�W���U�L�L���H�U�R�V�X�O�X�L���G�H�V�S�U�H���F�D�U�H���*�H�R�U�J�H�V��
�%�D�W�D�L�O�O�H�� �D�I�L�U�P���� �F���� �D�U�� �I�L�� �Ä�D�S�U�R�E�D�U�H�D�� �Y�L�H� �L�L�� �S�k�Q���� �ú�L�� �v�Q�� �P�R�D�U�W�H�´���� �Ä�$�F�W�L�Y�L�W�D�W�H�D�� �H�U�R�W�L�F���� �H�V�W�H�«�� �R��
�H�[�X�E�H�U�D�Q� ���� �D�� �Y�L�H� �L�L�´���� �(�D�� �H�V�W�H�� �R�� �Ä�W�X�O�E�X�U�D�U�H�� �H�O�H�P�H�Q�W�D�U���´���� �H�V�W�H�� �Ä�F�H�Y�D�� �D�� �F���U�X�L�� �H�V�H�Q� ���� �H�V�W�H�� �R��
�U���V�W�X�U�Q�D�U�H���D���R�U�L�F���U�H�L���R�U�G�L�Q�L���S�U�H�V�W�D�E�L�O�L�W�H���ú�L���U���V�F�R�O�H�ú�W�H���D�G�k�Q�F�´�>���@�� 
�9�R�O�X�P�X�O���Ä�.�L�O�R�P�H�W�U�X���]�H�U�R���D�O���L�X�E�L�U�L�L�´���S�D�U�H���V�����V�H���U�H�Y�H�Q�G�L�F�H�����S�D�U� �L�D�O�����G�L�Q���Ä�$�X�U�H�R�O�D���X�P�E�U�H�L�´�����F�D�U�W�H��
pe care i-am scos-�R�� �H�X�� �v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �F�R�Q�V�L�O�L�H�U�� �H�G�L�W�R�U�L�D�O�� �O�D�� �(�G�L�W�X�U�D���*�R�U�M�H�D�Q�X�O�� �v�Q�� ���������� �>���@����
�5�H�F�L�W�L�W�H�� �v�Q�W�U-�R�� �L�Q�H�U�H�Q�W���� �S�D�U�D�O�H�O�����± �F�D�� �X�U�P�D�U�H�� �D�� �F�L�W�D�W�H�O�R�U�� �S�U�H�O�H�Y�D�W�H�� �G�L�Q�� �Ä�$�X�U�H�R�O�D�� �X�P�E�U�H�L�´�� �v�Q��
�S�U�R�D�V�S���W�D���Ä�.�L�O�R�P�H�W�U�X�O���]�H�U�R���D�O���L�X�E�L�U�L�L�´���± �F�H�O�H���G�R�X�����R�S�H�U�H���V�H���U�H�F�R�Q�R�W�H�D�]�����U�H�F�L�S�U�R�F�����S���U�k�Q�G���G�R�X����
vase comunicante. 
Ambele s-ar putea trage din mantaua lui Odyseas Elytis, ceea ce-�L�� �S�H�U�I�H�F�W���� �Ì�Q�� �Ä�3�U�L�Q�V�R�D�U�H�� �S�H��
�I�O�X�W�X�U�L�´���F�L�F�O�X�� �P�D�L�� �Y�H�F�K�L���� �U���P�D�V�� �v�Q�� �V�H�U�W�D�U���� �G�L�Q�� �������������� �S�H�U�V�R�Q�D�M�X�O�� �I�H�P�L�Q�L�Q�� �'�D�Q�D�� �v�O��
�P�H�O�D�Q�F�R�O�L�]�H�D�]���� �F�D�� �S�H�� �(���$���3�R�H�� �S�H�� �S�R�H�W�X�O�� �W�U���L�W�R�U�� �v�Q�� �F���X�W�D�U�H�D�� �F�X�� �W�R�D�W���� �I�L�L�Q� �D�� �D�� �S�H�U�H�F�K�L�L�� �L�G�H�D�O�H����
�,�Q�W�H�U�W�H�[�W�X�D�O�L�]�k�Q�G�X-l pe Goethe �± �I�L�L�Q�G�� �X�Q�� �K�R�P�R�� ���W�U�D�Q�V���F�X�O�W�X�U�D�O�L�V���� �/�D�]���U�� �3�R�S�H�V�F�X�� �S�U�R�F�H�G�H�D�]����
�I�L�U�H�V�F���F�k�Q�G���R�E�V�H�U�Y�����F�k�Q�G�� �Ä�V�H���R�S�U�H�ú�W�H���F�X�Y�k�Q�W�X�O�� �ú�L���V�H���W�U�D�Q�V�I�R�U�P���� �v�Q���F�X�U�J�H�U�H�� �Q�H�P�D�L�S�R�P�H�Q�L�W�����G�H��
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�O�L�W�H�U���´���� �(�� �R�� �F�X�U�J�H�U�H�� �K�H�U�D�F�O�L�W�L�F������ �G�H�� �V�R�U�J�L�Q�W�H�� �H�O�L�Q������ �K�H�O�D�G�L�F������ �L�D�U�� �S�R�H�]�L�D�� �V�H�� �U�H�G�X�F�H�� �S�H�� �V�L�Q�H�� 
�U�H�Q�X�Q� ���� �O�D�� �F�X�Y�L�Q�W�H���� �S���V�W�U�k�Q�G�X-�V�H�� �G�R�D�U�� �F�D�� �P�X�]�L�F������ �v�Q�W�U�X�F�k�W�� �v�Q�� �H�D�� �Ä�V�L�Q�H�O�H�� �V�H�� �I�H�U�L�F�H�ú�W�H�� �S�H�� �V�L�Q�H�´����
�&�U�H�]�k�Q�G�� �v�Q�� �P�L�U�D�F�R�O���± �S�U�H�F�X�P�� �H�G�L�F�W�H�D�]���� �ú�L�� �W�U�D�Q�V�P�R�G�H�U�Q�L�V�P�X�O���± �/�D�]���U�� �3�R�S�H�V�F�X�� �v�O�� �G�H�I�L�Q�H�ú�W�H��
�D�Q�W�R�O�R�J�L�F���F�D���I�L�L�Q�G���Ä�X�Q���v�Q�F�H�S�X�W���G�H���Y�L�V�D�U�H���D���W�k�U�]�L�X�O�X�L�´�����9�H�U�V�X�O���L���V�H���F�R�Q�I�X�Q�G�����R�U�I�L�F�X�O�X�L���O�L�U�R�V�R�I���F�X��
eterul tocmai din pricina �± repet �± �U�H�Q�X�Q� ���U�L�L���O�D���V�F�U�L�L�W�X�U�D���F�D���D�W�D�U�H���S�U�H�D���G�H�Q�V�������S�U�H�D�«���D�U�E�L�W�U�D�U������
�F�D���V�����V�H���S�R�D�W�����E�D�]�D���G�L�U�H�F�W���S�H�� �Q�X�P�H�O�H���R�U�L�J�L�Q�D�U�H���G�H�V�L�J�X�U�� �Q�H�O�R�Y�L�W�H���G�H�� �Q�H�Q�R�U�R�F�L�U�H�D�� �D�U�E�L�W�U�D�U�L�H�W��� �L�L��
semnului lingvistic. 
�8�Q�� �Ä�$�F�U�R�V�W�L�K�´���± ca�U�H�� �H�� �R�� �I�R�U�P���� �I�L�[�����± �v�P�S�U���ú�W�L�H�� �X�Q�� �S�D�U�I�X�P�� �G�H�� �F�L�U�H�ú�� �R�U�L�H�Q�W�D�O���� �S�R�S�R�V�L�Q�G��
�R�D�U�H�F�X�P�� �ú�L�� �S�U�L�Q�� �S�U�H�D�M�P�D�� �K�D�L�N�X-�X�O�X�L���� �5�R�O�D�Q�G�� �%�D�U�W�K�H�V�� �D�U�� �D�S�U�H�F�L�D�� �F���� �ú�L�� �F�X�Y�L�Q�W�H�O�H�� �W�D�U�L�� �D�X�� �R��
�D�Q�X�P�L�W���� �P�R�O�L�F�L�X�Q�H���F�D���ú�L���F�H�D�V�X�U�L�O�H�� �O�X�L�� �'�D�O�L�����,�D�U���U�R�P�D�Q�X�O�� �V�H�P�L�R�O�R�J�L�F���D�L�� �F���U�X�L���S�U�R�W�D�J�R�Q�L�ú�W�L�� �V�X�Q�W��
poetul �L�Q�L� �L�D�O�� �W�k�Q���U�� �ú�L�� �'�D�Q�D�� �F�H�D�� �U�H�D�O������ �D�S�R�L�� �F�H�D�� �G�L�Q�� �D�Q�D�P�Q�H�]���� �H�� �X�Q�X�O�� �D�O�� �V�H�Q�V�X�O�X�L�� �X�Q�G�X�L�W�R�U����
�D�Y�H�Q�W�X�U�R�V���� �H�U�R�W�L�]�D�Q�W�� �S�k�Q���� �O�D�� �D�F�H�D�� �V�D�W�X�U�D� �L�H�� �F�D�U�H�� �D�U�H�� �G�U�H�S�W�� �F�R�Q�V�H�F�L�Q� ���� �R�� �V�F�U�L�L�W�X�U���� �G�H�V�S�U�H��
�V�F�U�L�L�W�X�U������ �F�D�� �Q�R�Q�V�F�U�L�L�W�X�U������ �Ì�Q�W�U�X�F�k�W�� �F�D�� �P�H�W�D�O�L�P�E�D�M�� �G�R�E�k�Q�G�L�V�H�� �Ä�F�H�Y�D�� �D�V�H�P���Q���W�R�U�� �I�U�H�D�P���W�X�O�X�L�«��
�D�F�H�D�V�W���� �I�R�U� ������ �D�F�H�D�V�W���� �F���O�G�X�U���� �F�D�U�H�� �v�Q�D�O� ���� �ú�W�L�L�Q� �D�� �S�R�L�H�Q�L�F���� �ú�L�� �S�U�R�]�R�G�L�F������ �U�L�W�P�L�F������ �V�W�L�O�L�V�W�L�F������
�S�R�H�]�H�D�V�F���� �H�W�F�����R�U�L�F�k�W�� �G�H�� �U�L�J�X�U�R�D�V���� �D�U�� �I�L�� �V�S�U�H�� �D�O�W�F�H�Y�D���� �V�S�U�H�� �Q�H�V�F�U�L�L�W�X�U���� ���1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X�� �R��
�U�H�L�Q�D�X�J�X�U�D�V�H�� �F�X�� �Q�H�F�X�Y�L�Q�W�H�O�H�� �V�D�O�H�� �v�Q�� �V�W�D�U�H�D�� �O�R�U�� �L�P�D�W�H�U�L�D�O������ �V�S�L�U�L�W�X�D�O�����± n.m.,I.P.B.)[Barthes, 
1987, 50-67]. 
�Ä�&�D�� �R�� �P�k�Q�J�k�L�H�U�H���� �F�X�Y�k�Q�W�X�O�´���± �V�H�� �Y�H�G�H�� �F�R�R�S�W�D�W�� �v�Q�W�U-�R�� �Ä�J�D�P���� �Q�H�ú�W�L�X�W���´�� �G�H�� �F�U�L�V�W�D�O�H�� �V�R�Q�R�U�H���� �L�D�U��
�Ä�L�X�E�L�U�H�D�� �v�P�S�U�H�V�X�U�k�Q�G�� �O�L�W�H�U�H�O�H�� �W���F�X�W���«�� �v�Q�F�K�L�S�X�L�H�� �V���U�E���W�R�U�L�� �S�H�� �V�X�E�� �E�U�D�]�L�´���� �5���P�k�Q�H�� �Ä�ú�R�D�S�W�D��
�S�U�H�F�X�P���X�Q���F�k�Q�W�H�F���G�H���S�D�V���U�H�´�� �$�G�L�F�����Ä�/�L�P�E�D���S���V���U�L�O�R�U�´�����$�Q�G�U�R�L���3�O�H�ú�X���� 
�%�U�R�G�k�Q�G�� �X�Q�� �O�L�P�E�D�M�� �ú�L�� �R�� �F�R�P�X�Q�L�F�D�U�H�� �F�k�W�� �X�Q�� �H�U�R�W�L�N�R�Q���� �G�L�Q�� �L�P�D�J�L�Q�L�� �F�R�Q�F�U�H�W�H���� �v�Q�W�U-o 
�V�X�S�U�D�U�H�D�O�L�W�D�W�H���� �S�R�H�W�X�O�� �H�Y�D�G�H�D�]���� �G�L�Q�W�U-�R�� �S�U�D�J�P�D�W�L�F���� �X�]�X�D�O���� �R�S�W�k�Q�G�� �S�H�Q�W�U�X�� �U���V�I��� �X�O�� �v�Q�W�U-un 
�G�L�V�F�X�U�V�� �v�Q�G�U���J�R�V�W�L�W���ú�L���R�U�I�H�R�Q�D�U�F�L�V�L�D�F�����G�H�F�L���G�Ladic/ triadic �± cum ar insinua Charles Morris, de 
mi-�D�U�� �I�L�� �F�X�P�Y�D�� �W�R�Y�D�U���ú�� �O�D�� �D�F�H�D�V�W���� �U�H�F�L�W�L�U�H�� �D�� �P�H�D�� �L�P�S�O�L�F�D�W���� �v�Q�W�U-�R�� �K�H�U�P�H�Q�H�X�W�L�F���� �R�D�U�H�F�X�P��
�v�P�E�R�J��� �L�W���� �S�U�L�Q�W�U-�R�� �Ä�H�[�S�O�R�]�L�H�� �v�Q�F�H�D�W���� �v�Q�� �R�F�K�L�X�O�� �L�Q�Y�L�]�L�E�L�O�� �D�O�� �I�O�R�U�L�L�´���� �0�R�U�U�L�V�� �v�Q�V�X�ú�L�� �v�P�S���U�W���ú�L�V�H��
aspectul (trans)retoric�����G�H�ú�L���R�E�L�H�F�W�D�V�H���F�����L�Q�V�L�V�W�H�Q� �D�����S�H���U�H�J�X�O�L�O�H���G�H���v�Q�W�U�H�E�X�L�Q� �D�U�H�����D���V�F�U�L�L�W�R�U�X�O�X�L����
�V�H���J���V�H�ú�W�H���S�H���D�F�H�O�D�ú�L���S�O�D�Q���F�X���G�H�F�R�Q�V�W�U�X�L�U�H�D���O�R�U���>�0�R�U�U�L�V���������������������@�� 
X   X   X 
�$�F�H�D�V�W���� �Q�R�X���� �F�D�U�W�H�� �G�H�� �D�X�W�H�Q�W�L�F���� �S�R�H�]�L�H�� �D�� �O�X�L�� �/�D�]���U�� �3�R�S�H�V�F�X�� �H�� �X�Q�� �I�H�O�� �G�H�� �V�D�O�W���± primejdios/ 
profitabil? �± �v�Q�W�U-�X�Q�� �D�E�V�R�O�X�W�� �D�O�� �U�R�V�W�L�U�L�L�� �S�R���L���H�W�L�F�H�� �v�Q�W�U�X�F�k�W���± �F�X�P�� �L�Q�G�L�F���� �ú�L�� �5�R�O�D�Q�G�� �%�D�U�W�K�H�V��
undeva �± �S�R�H�W�X�O�� �V�H�� �L�Q�V�W�D�O�H�D�]���� �v�Q�W�U-�R�� �V�L�W�X�D� �L�H�� �U�H�Y�R�O�X� �L�R�Q�D�U������ �&���F�L�� �V�F�U�L�L�W�X�U�D�� �O�X�L�� �/���3���� �D�U�H�� �G�U�H�S�W��
�I�X�Q�F� �L�H�� �Q�X�� �Q�X�P�D�L���V�����F�R�P�X�Q�L�F�H���G�H�V�S�U�H���R���L�X�E�L�U�H�� �v�Q�� �G�R�L���W�L�P�S�L���� �ú�L�� �v�Q���G�R�X�����H�S�R�F�L���� �V�D�X���V���� �H�[�S�U�L�P�H��
�Q�L�ú�W�H�� �W�H�Q�V�L�X�Q�L�� �W�H�U�L�E�L�O�H�� �ú�L�� �Q�L�ú�W�H�� �H�P�R� �L�L�� �P�L�U�D�E�L�O�L�]�D�W�H���� �F�L�� �V���� �L�P�S�X�Q���� �Ä�X�Q�� �G�L�Q�F�R�O�R�� �D�O�� �O�L�P�E�D�M�X�O�X�L�´����
�Ä�V�L�Q�J�X�U���W�D�W�H�D���X�Q�X�L���O�L�P�E�D�M���U�L�W�X�D�O�´���F�D���V�R�O�X� �L�H���V�D�O�X�W�D�U�����D���U�H�L�Q�Y�H�Q�W���U�L�L���S�R�H�W�L�F�L�W��� �L�L���I�U�X�V�W�H�����ú�L���W�R�W�R�G�D�W����
�U�H�F�K�H�P�D�W���� �v�Q���W�H�U�L�W�R�U�L�X�O�� �O�L�W�H�U�D�U-imaginar unde �D�F�H�V�W���R�U�G�L�Q���V�D�F�U�D�O�� �D�O�� �V�H�P�Q�H�O�R�U���V�F�U�L�V�H���U�H�F�R�Q�V�D�F�U����
�L�X�E�L�U�H�D���F�D���L�Q�V�W�L�W�X� �L�H���D���S�X�W�H�U�L�L���V�H�F�X�Q�G�H�����G�H�]�Y�R�O�W�D�W�����G�H���I�R�U�P���� 
�(�D���I�D�V�F�L�Q�H�D�]�������v�Q�F�k�Q�W�������D�U�H���L�D�U���F�R�Q�V�L�V�W�H�Q� �����S�O�L�Q�����G�H���V�H�F�U�H�W�H���S�U�H�F�X�P�����F�H�O���D�O���O�X�P�L�Q�L�L���G�H�V�S���U� �L�W�H���G�H��
sunet, cel al ochiului care cuprinde miracolul �G�L�O�D�W�D�W�����$�L�H�Y�H�D���V�D�X�� �Y�D�O�V�k�Q�G�������R�U�L���F�H�O���S�U�H�F�X�P���D�O��
�Q�X�P�H�O�X�L�� �L�X�E�L�W�H�L�� �F�D�U�H�� �Ä�I�D�F�H�� �F�X�� �]�L�X�D�� �S�U�L�Q�V�R�D�U�H�� �S�H�� �I�O�X�W�X�U�L�´���S���������� �L�H�ú�L� �L�� �G�L�Q�� �F�U�L�V�D�O�L�G�H�� �S�U�H�F�X�P��
stilemele din morfologeme. 
�/�D�� �X�Q�� �P�R�P�H�Q�W�� �G�D�W���� �&�K�D�U�O�H�V�� �0�R�U�U�L�V�� �G�H�I�L�Q�H�ú�W�H�� �L�Q�W�H�U�S�U�H�W�D�Q�W�X�O�� �F�D�� �I�L�L�Q�G�� �Ä�X�Q�� �J�k�Q�G�� �V�D�X�� �F�R�Q�F�H�S�W�´�� 
�7�U���L�Q�G�� �Ä�v�Q�W�U-�X�Q�� �F�H�D�V�� �W�U�D�Q�V�O�X�F�L�G���� �F�U�L�V�W�D�O�� �P�X�O�W�� �D�ú�W�H�S�W�D�W�´���� �S�R�H�W�X�O�� �F�R�O�X�P�Q�L�V�W���� �X�Q�X�O�� �G�L�Q�� �I�R�Q�G�D�W�R�U�L�L��
�ù�F�R�O�L�L�� �G�H�� �/�L�W�H�U�D�W�X�U���� �G�H�� �O�D�� �7�k�U�J�X-�-�L�X���� �D�ú�W�H�D�S�W���� �Y�U�H�P�H�D�� �Ä�F�k�Q�G�� �V-�D�U�� �S�X�W�H�D�� �V�F�U�L�H�� �F�X�� �J�k�Q�G�X�U�L�� �X�Q��
�S�R�H�P�´���� �Ì�Q�V���� �D�F�H�D�V�W���� �V�F�U�L�H�U�H�� �H�V�W�H�� �S�U�H�]�H�Q�W���� �G�H�M�D�� �Ä�G�L�Q�� �Q�R�X�� �ú�L�� �D�O�W�I�H�O�� �W�R�W�X�ú�L�´�� �F�D���� �G�H�� �S�L�O�G������ �v�Q��
�F�H�O�H�O�D�O�W�H�� �Q�R�X���� �D�S�D�U�L� �L�L�� �Y�H�U�V�O�L�E�U�L�V�W�L�F�H���� �$�O�W�H�� �V�H�F�X�Q�G�H���� �D�O�W�H�� �L�S�R�W�H�]�H���� �$�P�X�U�J�X�O�� �W�U�D�Y�H�U�V�D�W���� �$�X�U�H�R�O�D��
�8�P�E�U�H�L���� �2�P�X�O�� �F�D�U�H�� �W�U�H�F�H�� �S�R�G�X�O���� �)�D�F�K�L�U�X�O�� �G�H�� �V�F�D�L���� �6�F�U�L�E�X�O�� �ú�L�� �F�R�Q�W�H�V�D���� �&�R�V�P�R�V�� �v�Q�� �V�L�O�D�E�H����
Amarul vector. 
�&�X�P�� �S�U�R�F�H�G�H�D�]������ �G�H�� �G�D�W�D�� �D�F�H�D�V�W�D���� �S�R�H�W�X�O�� �ú�L�� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S�� �S�R�H�W�L�F�L�D�Q�X�O�� �v�Q�D�O�W�� �L�Q�V�W�U�X�L�W�� ���L-am 
�U���V�I�R�L�W�� �E�L�E�O�L�R�W�H�F�D�� �ú�L���� �P���U�W�X�U�L�V�H�V�F�� �V�S���ú�L�W���� �O-am invidiat: Pound, Pessoa, Girard, Blanchot, 
�%�D�U�W�K�H�V���� �0�R�Q�W�D�O�H���� �&�R�K�H�Q���� �(�O�L�R�W�� �ú�L�� �F�X�� �R�V�H�E�L�U�H�� �F���U� �L�O�H���� �v�Q�� �I�U�D�Q�F�H�]������ �Q�H�W�U�D�G�X�V�H�� �v�Q�F�����± 
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�Q���P�����,���3���%�����"���5�H�W�U�D�V�H�D�]�����G�U�X�P�X�O���G�H�� �O�D���J�U�D�G�X�O���]�H�U�R���D�O���V�F�U�L�L�W�X�U�L�L�� �F�X���R�� �I�L�Q�D�O�L�W�D�W�H���H�[�D�F�W���S�U�H�F�L�]�D�W������
�V�����v�P�E�O�k�Q�]�H�D�V�F�����O�L�P�E�D�M�X�O�����V�L�Q�F�U�R�Q�L�F�����ú�L���O�L�P�E�D���S�R�H�]�H�D�V�F�������G�L�D�F�U�R�Q�L�F�����F�X���V�D�X���I���U�����Y�R�L�D���V�D�����I�L�H���H�D��
�ú�L�� �G�X�S���� �H�[�S�H�U�L�H�Q� �H�� �S�U�H�F�X�P�� �D�O�H�� �O�X�L�� �9�D�O�p�U�\���� �3�R�H���� �.�D�Y�D�I�L�V���� �(�O�\�W�L�V���� �6�H�I�H�U�L�V���� �*�L�G�H���� �3�U�R�X�V�W���� �6�Dint-
�(�[�X�S�p�U�\���ú���D�� 
�&�D�� �5�R�O�D�Q�G�� �%�D�U�W�K�H�V�� �v�Q�� �Ä�)�U�D�J�P�H�Q�W�H�� �G�L�Q�W�U-�X�Q�� �G�L�V�F�X�U�V�� �v�Q�G�U���J�R�V�W�L�W�´���� �/�D�]���U�� �3�R�S�H�V�F�X�� �U�H�V�L�P� �L�Q�G��
�v�Q�W�k�P�S�O�D�U�H�D�� �G�H�� �G�U�D�J�R�V�W�H�� �Y�U�H�D�� �V���� �ú�L�� �v�Q� �H�O�H�D�J���� �F�H�H�D�� �F�H�� �V�H�� �S�H�W�U�H�F�H�� �F�X�� �H�X�O�� �V���X�� �H�U�R�X�� �ú�L�� �F�X�� �F�H�O��
�Q�D�U�D�W�R�U���� �9�U�H�D�� �V���� �D�I�O�H�� �v�Q�� �G�U�D�J�R�V�W�H�� �v�Q�V���ú�L�� �P�D�W�H�U�L�D�� �Y�H�U�E�D�O������ �S�V�L�K�L�F������ �S�H�� �F�D�O�H�D�� �F���U�H�L�D�� �V��-�ú�L�� �S�R�D�W����
�U�R�V�W�L���G�L�V�F�X�U�V�X�O���H�U�R�W�L�N�R�Q�L�]�D�W�����D�X�W�R�U�H�I�O�H�[�L�Y�����D�X�W�R�U�H�I�H�U�H�Q� �L�D�O�L�V�W�����&�R�Q�F�H�S�W�X�O���G�H���©�L�X�E�L�U�H�ª���L�]�E�X�W�H�ú�W�H���D-
�O�� �S�U�L�Q�G�H�� �v�Q�� �N�D�L�U�R�W�L�F�H�� �V�W�U���I�X�O�J�H�U���U�L���� �Ä�)�D�Q�W�H�]�L�D�� �O�X�L�� �D�V�F�X� �H�D�� �L�U�R�Q�L�F�H�� �ú�L�� �Q�H�ú�W�L�X�W�H�� �S�L�H�W�U�H�´���� �I�L�L�Q�G���� �G�H��
�I�D�S�W�����Ä�)�D�Q�W�H�]�L�H���I���U�����O�L�F�X�U�L�F�L���ú�L���R�F�H�D�Q�H�´�����v�Q���I�R�U�P�X�O�H���Q�H�D�ú�W�H�S�W�D�W�H�����U�H�J�U�X�S�D�W�H���v�Q���S�D�V�D�M�H���V�X�V�F�H�S�W�L�E�L�O�H��
de-�R�� �U�H�Y�H�U�L�H�� �D�� �X�W�R�S�L�H�L�� �O�L�P�E�D�M�X�O�X�L���� �Ä�Ì�Q�F�H�U�F�D�W���� �V�H�� �Y�U�H�D���� �G�R�D�U�� �D�F�H�D�V�W���� �D�U�W�L�F�X�O�D�U�H�� �S�R�V�L�E�L�O���� �G�H��
�F�k�Q�W�H�F���� �F�X�� �Q�R�V�W�D�O�J�L�D�� �X�Q�X�L�� �V�L�Q�H�� �V�W�U�H�F�X�U�D�W���� �W�L�S�W�L�O�� �S�H�� �V�X�E�� �X�ú�D�� �F�H�� �G�X�F�H�� �V�S�U�H�� �L�H�ú�L�U�H�D���� �G�L�Q�� �F�D�V�D��
cu�Y�k�Q�W�X�O�X�L�����D�V�W�I�H�O���ú�L���D�V�R�F�L�D�W�����I�L�L�Q�G���X�Q�X�L���V�R�D�U�H���Q�H�V�L�J�X�U���ú�L���U�D�U���������O�X�P�L�Q���W�R�U���F�D�S�U�L�F�L�R�V���S�H���G�H�D�V�X�S�U�D��
�v�Q�G�H�S���U�W�D� �L�O�R�U���� �R�D�P�H�Q�L�� �ú�L�� �X�O�P�L�´���2�D�P�H�Q�L�� �ú�L�� �X�O�P�L���� �S������������ �'�D�U�� �ú�L�� �S�U�L�Q�� �D�O�W�H�� �V�X�U�S�U�L�]�H�� �D�O�H�� �U�R�V�W�L�U�L�L����
�L�Q�F�D�Q�W�D�W�R�U�L�H�� �F�X�P�Y�D���� �P�D�J�L�F�R�P�L�W�L�F������ �U�L�V�L�S�L�W�H�� �v�Q�� �ú�X�Y�R�L�X�O�� �,�P�D�J�L�Q�D�U�X�O�X�L���� �D�O�� �F���U�X�L�� �O�R�F�� �S�U�L�H�O�Q�L�F�� �Y�U�H�D��
�V�����S�U�H�I�D�F�����v�Q�V���ú�L���F�R�Q�ú�W�L�L�Q� �D���v�Q�W�U-�X�Q���G�U�R�J���ú�L���D�V�W�I�H�O���V�����D�W�L�Q�J�����Y�L�]�L�X�Q�H�D���W�R�W�D�O�����D���U�H�D�O�X�O�X�L�����P�D�U�H�O�H���Y�L�V��
�O�L�P�S�H�G�H�����G�U�D�J�R�V�W�H�D���S�U�R�I�H�W�L�F���� �v�Q�V�R� �L�W�R�D�U�H���D���G�H�Y�H�Q�L�Q� �H�L�� �F�D�U�H���S�U�L�Q�W�U-�R���Q�R�X���� �P�L�ú�F�D�U�H�� �D���V�S�L�U�D�O�H�L�� �V�H��
�U�H�F�X�S�O�H�D�]���� �O�D�� �L�Q�J�H�Q�X�L�W�D�W�H�D�� �L�Q�W�U�D�S�D�U�D�G�L�V�L�D�F������ �H�Y�D�G�D�P�L�F������ �ù�L���� �R�E�O�L�J�D�W�R�U�L�X���� �F�X-�R�� �Q�H�U�H�S�U�L�P�D�W����
�D�P�E�L� �L�H���� �V���� �D�E�R�O�H�D�V�F���� �F�H�H�D�� �F�H�� �D�U�� �I�L�� �D�V�F�X�Q�V���� �W�U�D�Q�V�D�S�D�U�H�Q�W�L�]�k�Q�G�X-�O�� �v�Q�� �F�H�D�� �P�D�L�� �W�U�D�Q�V�P�R�G�H�U�Q�L�V�W����
abordare. 
�&�L�W�H�]�� �F�X�� �S�O���F�H�U�H�� �D�V�H�P�H�Q�H�D�� �S�U�H�O�H�Y���U�L�� �G�H�� �O�D�E�R�U�D�W�R�U�� �D�O�F�K�L�P�L�F�� �O�D�]���U�S�R�S�H�V�F�L�D�Q���� �Ä�D�V�F�X�O�W���� �v�Q�W�U�H��
dealu�U�L���� �L�]�Y�R�U�X�O�� �O�L�P�S�H�G�H�´���� �Ä�G�D�U�� �Q�R�X���� �Q�H�� �I�X�� �G�D�W���� �F�X�Y�k�Q�W�X�O���� �D�P���J�L�W�R�U�X�O���� �V�X�Q�H�W�X�O������ �Q�R�V�W�D�O�J�L�D�� �ú�L��
�F�H�O�H�O�D�O�W�H���D�V�H�P���Q���U�L�´�����'�L�D�O�R�J���v�Q���I�D� �D���S�R�U� �L�L�������Ä�J�k�Q�G�X�O���P�H�X���v�Q�F�H�W���V�W�U���E�D�W�H���R�U�D�ú�X�O�����F�D���X�Q���V�X�E�P�D�U�L�Q��
�v�Q�F���U�F�D�W���F�X�� �P�D�Q�X�V�F�U�L�V�H�´���� �Ä�7�H���D�ú�W�H�S�W���v�Q�W�U-�R���R�U�����G�H���P���W�D�V�H�����W���F�X�W���S�H���O�k�Q�J�� �X�O�W�L�P�L�L���F�U�L�Q�L�«�´�����'�H��
�F�H�"������ �Ä�Y�D�U�D�� �F�X�Q�X�Q�D�W���� �F�X�� �I�U�D�V�L�Q�X�O�´���� �Ä�D�ú�� �I�L�� �Y�U�X�W�� �D�F�X�P�D�� �V��-� �L�� �V�F�U�L�X�� �X�Q�� �Y�H�U�V���� �v�Q�� �F�D�U�H�� �V���� �Y�H�]�L����
�Q�H�E���Q�X�L�W�H�O�H�� �V�W�H�O�H�� �S�H�� �W�U�H�S�W�H�O�H�� �S�D�O�W�L�Q�X�O�X�L�´�� ���D�L�F�L�� �H�F�R�X�U�L�O�H�� �P�L�W�L�F�H�� �Ä�Q�H�� �Y�L�]�L�W�H�D�]���� �Y�L�H� �L�O�H�´�� �O�D�� �I�L�H�F�D�U�H��
din noi �± n.m.,I.P.B.). 
�3�U�L�P�D���V�H�F� �L�X�Q�H���± cea din 1987 �± �L�Q�W�L�W�X�O�D�W�����V�S�O�H�Q�G�L�G���Ä�3�U�L�Q�V�R�D�U�H���S�H���I�O�X�W�X�U�L�´���± �v�L���G�����H�Y�H�Q�W�X�D�O�X�O�X�L��
�F�L�W�L�W�R�U�����F�H�O���F�R�Q�F�H�Q�W�U�D�W���G�H�R�S�R�W�U�L�Y�����v�Q���O�H�F�W�X�U�D-�H�Y�H�Q�L�P�H�Q�W���G�D�U���ú�L���v�Q���V�X�E�O�L�P�X�O���G�R�U���G�H���G�U�D�J�R�V�W�H�����v�Q�W�U-
�R�� �H�[�F�L�W�D�U�H�� �D�V�H�P���Q���W�R�D�U�H�� �G�H�V�I���W���U�L�L���� �F�K�H�L�D�� �V�H�P�D�Q�W�L�F������ �G�H�� �G�H�V� �H�O�H�Q�L�U�H�� �D�� �F�H�O�H�L�� �G�H-a treia 
�G�L�P�H�Q�V�L�X�Q�L���� �G�L�P�H�Q�V�L�X�Q�H�D�� �V�L�Q�W�D�F�W�L�F���� �D�� �V�H�P�L�R�]�H�L�� �W�U�D�Q�V�L�F�H�� �>�0�R�U�U�L�V���� ������������ �S�������@���� �2�� �G�L�V�H�P�L�Q�H�]����
�G�H�V�H�P�Q�H�]�� �U�H�F�L�S�U�R�F�� �D�Y�D�Q�W�D�M�R�V���� �Ä�(�� �S�R�D�W�H�� �X�Q�� �V�H�P�Q�� �F���� �H�[�L�V�W�H�Q� �D�� �R�G�D�W���� �D�S�U�R�S�L�D�W���� �G�H�� �V�H�Q�V�X�O��
�S�U�R�L�H�F�W�D�W���v�Q�W�U�X���G�R�U�L�Q� �D���G�H���D���W�U���L�����(���F�O�L�S�D���D�F�H�D�V�W�D���F�D���R�«���O���P�X�U�L�U�H���F�k�Q�G���R�P�X�O���W�U���L�H�ú�W�H���F�X���R�F�K�L�L���ú�L��
�P�L�Q�W�H�D���v�Q���S�U�H�D���I�H�U�L�F�L�W�D-�L���V�L�Q�J�X�U���W�D�W�H�´���� 
�,�D�W���� �G�H�F�L�� �W�R�F�P�D�L�� �Y-�D�P�� �L�Q�L� �L�D�W�� �v�Q�� �X�L�P�L�W�R�D�U�H�D�� �W�D�L�Q���� �G�H�� �O�D�� �Ä�.�L�O�R�P�H�W�U�X�O�� �]�H�U�R�� �D�O�� �L�X�E�L�U�L�L�´����
�Q�H�R�J�U�D�P�D�W�L�F�D�� �G�U�D�J�R�V�W�H�L�� �D�O�� �F���U�H�L�� �V�S�H�F�L�I�L�F�� �F�R�Q�V�L�V�W���� �v�Q�� �D�U�K�L�W�H�[�W�X�D�O�L�W�D�W�H���� �v�Q�� �U�H�V�X�V�F�L�W�D�U�H�D��
�D�U�K�H�W�L�S�X�U�L�O�R�U�� �G�L�Q�� �©�L�O�O�R���W�H�P�S�R�U�H�ª���� �v�Q�� �U�H�G�H�V�F�R�S�H�U�L�U�H�D�� �I�R�O�F�O�R�U�X�O�X�L�� �O�L�W�H�U�D�U�� �S�R�S�X�O�D�U�� �Q�D� �L�R�Q�D�O���� �v�Q��
�U�H�L�Q�Y�H�Q�W�D�U�H�D���G�L�I�H�U�H�Q� �H�O�R�U���G�L�I�H�U�H�Q� �H�O�R�U���Ä�D�W�k�W���G�H���S�X� �L�Q���v�Q� �H�O�H�V�H���ú�L���v�Q���P�D�M�R�U�L�W�D�W�H�D���F�D�]�X�U�L�O�R�U���J�U�H�ú�L�W�´����
�&�R�Q�V�H�F�L�Q� �D�����R���V�W�U�R�I�����G�L�Q���Ä�3�R�H�]�L�H���ú�L���E�X�]�H�´���H���D�Q�W�R�O�R�J�L�F�������Ä�2���I�O�R�D�U�H���P�D�L���S�R�D�W�H���U�H�Q�D�ú�W�H-n s�H�F�X�Q�G������
�v�Q�� �S�U�H�O�X�Q�J�L�� �Q�H�O�L�Q�L�ú�W�L�� �G�H�� �X�Q�G���"���� �$�O�H�� �O�X�Q�F�L�O�R�U�� �I�O�R�U�L�� �S�U�L�P���Y�D�U�D�� �D�ú�W�H�D�S�W������ �S�R�D�W�H-n durere de linie 
�G�U�H�D�S�W���´���� �0�R�W�L�Y�X�O�� �X�Q�G�H�L�� �U�H�Y�L�Q�H�� �D�X�U�R�U�D�O�� �v�Q�� �Ä�9�L�Q�R�´���� �G�X�S���� �X�Q�� �L�Q�F�L�S�L�W�� �W�R�W�� �V�F�O�L�S�L�W�R�U���� �Ä�9�L�Q�R�� �V���� �Q�H��
�v�Q�W�k�O�Q�L�P�� �v�Q�� �V�W�H�D�X�D�� �&�D�Q�R�S�X�V���� �v� �L�� �F�H�U������ �2�U�L�� �v�Q�� �6�W�H�D�X�D�� �3�R�O�D�U�������S�H�� �F�H�U���«���� �3�H�� �V�X�E�� �F�H�U���� �S�H�� �V�X�E�� �F�H�U����
�P���� �P�L�ú�F�� �v�Q�F�H�W���� �v�Q�F�H�W���ú�L�� �F�H�U���� �v�Q�� �ú�R�D�S�W���� �G�H�]�P�L�H�U�G�D�U�H�D�� �V�H�F�X�Q�G�H�L���� �v�Q�� �O�L�Q�L�ú�W�H�D�� �ú�L�� �Q�H�O�L�Q�L�ú�W�H�D�� �X�Q�G�H�L�´��
cuantice ori chiar subcuantice �± �E���Q�X�L���� 
�6�F�K�L�P�E�D�U�H�D�� �O�D�� �I�D� ���� �D�� �O�X�L�� �/�D�]���U�� �3�R�S�H�V�F�X�� �U�H�]�L�G�����± resemnalez �± �v�Q�� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D�� �S�U�R�]�R�G�La 
�F�O�D�V�L�F������ �O�D�� �U�L�W�P�� �P�H�F�D�Q�L�F���� �O�D�� �U�L�P�D�� �S�U�R�Y�R�F�D�W�R�D�U�H�� �G�H�� �P�H�W�D�I�R�U�H�� �Y�L�L�� �ú���F���O������ �G�D�U�� �ú�L�� �v�Q�� �U�H�F�L�F�O�D�U�H�D��
�P�R�G�H�U�Q�X�O�X�L�� �W�R�S�R�V�� �E�O�D�J�L�D�Q�� �D�O�� �P�L�V�W�H�U�L�R�V�R�I�L�H�L���� �R�Q�W�R�O�R�J�L�H�L�� �G�H�]�W�D�E�X�L�]�D�W�H�� �G�L�Q�� �Ä�U�R�W�D� �L�D�� �F�R�P�S�O�H�W���´����
�&�L�W�H�]�� �I�L�Q�D�O�X�O�� �G�L�Q�� �Ä�9�L�Q�R�´���� �X�Q�X�O�� �D�S�R�W�H�R�W�L�F�� �G�H�V�L�J�X�U���� �Ä�6�H�Q�L�Q�� �D�U�� �I�L�� �I�R�V�W�� �Q�H�F�X�S�U�L�Q�V�X�O���� �V�H�� �S�R�D�W�H���� �ú�L��
norii albi se-�Q�W�R�U�F�H�D�X�� �S�H�� �R�� �S�D�U�W�H���� �Y�R�U�� �U�H�D�S���U�H�D�� �G�R�D�U�� �S�H�V�W�H�� �D�Q�L�� �������� �V���� �Q�H�� �V�S�X�Q���� �E�L�Q�H-�D� �L�� �Y�H�Q�L�W��
�Q�R�X���«�����7���F�H�U�H���ú�L���v�P�E�U��� �L�ú�D�U�H�����H���P�D�U�H���P�L�V�W�H�U�X�O���D�F�H�V�W�D�����H���P�D�U�H�������V�X�E���F�H�U�X�O���F�k�Q�G���v�Q�W�X�Q�H�F�D�W�����F�k�Q�G��
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�F�D�Q�G�U�L�X�����H�X���Q�X���ú�W�L�X�����Q�X���ú�W�L�X���ú�L���Q�X���ú�W�L�X�«�����$�útept un semn, oare nu-l vei da?/ Va fi sau nu va fi 
�D�ú�D�"�����ù�L-�Q���V�W�H�D�X�D���&�D�Q�R�S�X�V���R�U�L���6�W�H�D�X�D���3�R�O�D�U�������Q�H-�R�P���U�H�v�Q�W�k�O�Q�L���L�D�U���ú�L���L�D�U���������U�R�W�D� �L�H���F�R�P�S�O�H�W�������D�Q�L��
�������� �V���� �Q�H�� �V�S�X�Q���� �E�L�Q�H-�D� �L�� �Y�H�Q�L�W�� �Q�R�X���´�� ���3�R�S�H�V�F�X���� ������������ �S������-���������� �$�F�H�D�V�W���� �Ä�J�U�D�P�D�W�L�F���� �D��
�G�U�D�J�R�V�W�H�L�´���G�H���O�D���Ä�.�L�O�R�P�H�W�U�X�O���]�H�U�R�´���V-�D���U�H�v�P�E�L�E�D�W���G�H���Y�H�F�K�L�X�O���H�Q�W�X�]�L�D�V�P���G�L�R�Q�L�V�L�D�F���G�H�F�O�D�Q�ú�D�W���G�H��
�U�H�Y�H�U�L�D���F�X���Ä�L�E�R�Y�Q�L�F�D���Q�H�P�X�U�L�W�R�D�U�H�´���± �F�X�P���R���Q�X�P�L�V�H���%�U�k�Q�F�X�ú�L���S�H���0�D�U�J�L�W�����S�H���3�R�J�D�Q�L�����G�H�V�L�J�X�U��������
nemurind-�R���v�Q���F�D�U�Q�H���ú�L-�Q���S�L�D�W�U���´���� 
�Ì�Q�W�U-�D�G�H�Y���U�� �V�F�U�L�L�W�X�U�D�� �O�D�]���U�S�R�S�H�V�F�L�D�Q���� �L�]�E�k�Q�G�H�ú�W�H�� �F�H�H�D�� �F�H-�ú�L���S�U�R�S�X�Q�H���� �Ä�Q�H�P�X�U�L�W�R�D�U�H�D�� �L�E�R�Y�Q�L�F����
(Dana �± n.m.) se-nscrie-�Q���F�X�Y�k�Q�W�������Q�H�P�X�U�L�W�R�D�U�H�D���L�E�R�Y�Q�L�F�����V�H���Q�H�P�R�D�U�H-�Q���F�X�Y�k�Q�W�´�����ù�L���v�Q���P�H�W�D���ú�L��
�v�Q�� �W�U�D�Q�V-�F�X�Y�k�Q�W���X�Q�L�Y�H�U�V�D�O���� �W�R�W�D�O�L�]�D�W�R�U�� ���3�R�S�H�V�F�X���� ������������ �L�Q�� �L�Q�W�H�J�U�X�P���>���@���� �/�D�]���U�� �3�R�S�H�V�F�X�� �D�I�L�U�P����
�F�H�Y�D���G�H�V�S�U�H���v�Q� �H�O�H�S�F�L�X�Q�H�D���W�U�L�V�W�����D���P�D�J�X�O�X�L���F�D�U�H���Q�X���Y�D���I�L���Q�L�F�L�R�G�D�W�������ù�L���P�D�L���D�I�L�U�P�����F�H�Y�D���G�H�V�S�U�H���R��
�D�ú�W�H�S�W�D�U�H�� �D�� �X�Q�H�L�� �V�F�U�L�H�U�L�� �Y���O�X�U�L�W�H�� �ú�L�� �F�X�� �P�X�O�W�H�� �O�D�E�L�U�L�Q�W�X�U�L�� �v�Q�W�R�D�U�V�H���� �6�H�� �S�D�U�H�� �F���� �Ä�S�R�Y�H�V�W�H�D�� �G�H��
�G�U�D�J�R�V�W�H�´���v�Q�F�H�S�X�V�H���v�Q�F�����G�L�Q�������������F���F�L���H�[�L�V�W�����v�Q���Ä�$�X�U�H�R�O�D���X�P�E�U�H�L�´���G�R�X�����F�L�W�D�W�H���H�[�S�O�L�F�L�W�H�����8�Q�X�O��
din Tudor Arg�K�H�]�L���� �Ä�$�S�U�R�S�L�D�W���� �P�L�H�� �ú�L�� �W�R�W�X�ú�L�� �G�H�S���U�W�D�W������ �/�R�J�R�G�Q�L�F���� �G�H-�D�� �S�X�U�X�U�L���� �V�R� �L�H��
�Q�L�F�L�R�G�D�W���´�����ù�L���F�H�O���O�D�O�W���G�L�Q���0�L�U�F�H�D���(�O�L�D�G�H�����1�X�Q�W�����v�Q���F�H�U�������Ä�1�R�L���Q�X���V�X�Q�W�H�P���R���S�H�U�H�F�K�H���G�L�Q���D�F�H�D�V�W����
�O�X�P�H�«���� �'�H�V�W�L�Q�X�O�� �Q�R�V�W�U�X�� �Q�X�� �V�H�� �v�P�S�O�L�Q�H�ú�W�H�� �D�L�F�L�� �S�H�� �S���P�k�Q�W�´�>���@���� �$�F�H�D�V�W���� �V�X�E�O�L�P���� �L�X�E�L�U�H�� �D�W�L�Q�J�H��
�Q�R�L���F�X�O�P�L���D�O�H���H�[�S�U�H�V�L�Y�L�W��� �L�L�����D�X�W�R���U�H�I�O�H�[�L�Y�H�� �v�Q�� �D�F�H�D�V�W�����I�R�D�U�W�H���U�H�F�H�Q�W�����U�H�D�O�L�]�D�U�H���D�U�W�L�V�W�L�F�����± repet 
�± �G�H���P�D�U�H���H�P�R� �L�H���L�Q�W�H�U�L�R�D�U�����Y�L�E�U�R�W�H�[�W�X�D�O�����L�Q�W�L�W�X�O�D�W�������Ä�.�L�O�R�P�H�W�U�X�O���]�H�U�R���D�O���L�X�E�L�U�L�L�´�� 
 
Concluzii 
�,�D�W��-�P�����H�Y�D�O�X�k�Q�G���G�R�X�����G�H�V�W�L�Q�H���O�L�W�H�U�D�U�H�����G�R�L���V�F�U�L�L�W�R�U�L���G�H���R���L�Q�H�J�D�O�D�E�L�O�����F�R�P�S�O�H�[�L�W�D�W�H���ú�L���I�U�X�P�X�V�H� �H��
�D�� �O�L�P�E�L�L�� �I�R�O�R�V�L�W�H�� �v�Q�� �I�L�H�F�D�U�H���W�H�[�W�����(�X���v�Q�V�X�P�L�����F�D���D�X�W�R�U���D�O�� �Ä�W�U�D�W�D�W�X�O�X�L�´���G�H�� �I�D� �������V�X�Q�W���v�Q�� �O�H�J�L�W�L�P�D�W����
�P���V�X�U���� �V���� �U�H�F�R�Q�I�L�J�X�U�H�]�� �V�S�D� �L�R�W�L�P�S�X�O�� �U�R�P�k�Q�H�V�F�� �F�D�� �X�Q�X�O�� �S�U�L�Y�L�O�H�J�L�D�W���� �Ä�2�D�V�W�H�D�´�� �V�F�U�L�L�W�R�U�L�O�R�U��
�F�O�D�V�L�F�L���� �P�R�G�H�U�Q�L�� �ú�L�� �F�R�Q�W�H�P�S�R�U�D�Q�L�� �Du reconsacrat-�R�� �I���U���� �H�]�L�W���U�L�� �G�D�U�� �Q�X�«�� �W�U�L�X�P�I�D�O�L�ú�W�L����
�'�L�P�S�R�W�U�L�Y������ �S�H�� �R�� �D�[���� �L�G�H�Q�W�L�W�D�U���� �D�X�� �F�R�Q�W�U�L�E�X�L�W�� �O�D�� �F�U�H�D�U�H�D�� �X�Q�R�U�� �L�G�L�R�O�H�F�W�H�� �P�R�Q�X�P�H�Q�W�D�O�H���� �v�Q�V����
�D�W�H�Q�W���ú�L���S�U�R�I�X�Q�G���P�R�W�L�Y�D�W�H���V�W�L�O�L�V�W�L�F���ú�L���H�V�W�H�W�L�F�� 
 
Conclusions 
Here I am, evaluating two literary destinies, two writers of great complexity, and beauty of 
�W�K�H�� �O�D�Q�J�X�D�J�H�� �X�V�H�G�� �L�Q�� �H�Y�H�U�\�� �W�H�[�W���� �0�\�V�H�O�I���� �D�V�� �D�Q�� �D�X�W�K�R�U���R�I�� �W�K�L�V�� �³�W�U�H�D�W�\�´���� �,�� �F�D�Q�� �U�H�F�R�Q�I�L�J�X�U�H�� �W�K�H��
Romanian  space-�W�L�P�H�� �D�V�� �D�� �S�U�L�Y�L�O�H�J�H�G�� �R�Q�H���� �³�7�K�H�� �D�U�P�\�´�� �R�I�� �F�O�D�V�V�L�F�� �Z�U�L�W�H�U�V���� �P�R�G�H�U�Q�� �D�Q�G��
contemporary have consecrated once again, but not in a triumphant way. On the contrary, on 
an identity axis have contributed to the creation of some monumental idiolects,  but carefully 
and profoundly motivated bot stylistic and aesthetic  . 
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�1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�����&���U� �L�O�H���D�X���V�X�I�O�H�W�����H�G�L� �L�H�� �v�Q�J�U�L�M�L�W�����G�H�� �$�X�U�H�O���ù�W�H�I�D�Q�D�F�K�L�������(�G�L�W�X�U�D���0�R�O�G�R�Y�D����
�,�D�ú�L������������ 
Basarab Nicolescu: Transdisciplinaritatea: Manifest; traducerea de Horia Mihail Vasilescu; 
�(�G�L�W�X�U�D���3�R�O�L�U�R�P�����,�D�ú�L������������ 
�1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X���� �1�R�G�X�U�L�� �ú�L�� �V�H�P�Q�H���� �S�U�H�I�D� ���� �G�H�� �5���]�Y�D�Q�� �9�R�Q�F�X���� �&�X�U�W�H�D�� �9�H�F�K�H�� �3�X�E�O�L�V�K�L�Q�J����
Bu�F�X�U�H�ú�W�L������������ 
�(�X�J�H�Q���1�H�J�U�L�F�L�����(�[�S�U�H�V�L�Y�L�W�D�W�H�D���L�Q�Y�R�O�X�Q�W�D�U�������,�������(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L������������ 
�$�O�E�H�U�W�� �7�K�L�E�D�X�G�H�W���� �)�L�]�L�R�O�R�J�L�D�� �F�U�L�W�L�F������ �3�D�J�L�Q�L�� �G�H�� �F�U�L�W�L�F���� �ú�L�� �G�H�� �W�H�R�U�L�H�� �O�L�W�H�U�D�U������ �V�W�X�G���� �L�Q�W�U�R�G������
�V�H�O�H�F� �L�H�����W�U�D�G�����ú�L���Q�R�W�H���G�H���6�D�Y�L�Q���%�U�D�W�X�����(�G�L�W�X�U�D���S�H�Q�W�U�X���/�L�W�H�U�D�W�X�U�����8�Q�L�Y�H�U�V�D�O�������%�X�F�X�U�H�ú�W�L������������ 
Ezra Pound: Opere I. Poezii (1908 - �������������� �W�U�D�G�X�F�H�U�L�� �G�H�� �0�L�U�F�H�D�� �,�Y���Q�H�V�F�X�� �ú�L�� �5�D�G�X�� �9�D�Q�F�X����
�V�H�O�H�F� �L�H�����v�Q�J�U�L�M�L�U�H���G�H���H�G�L� �L�H�����F�U�R�Q�R�O�R�J�L�H�����L�Q�W�U�R�G�X�F�H�U�H���ú�L���F�R�P�H�Q�W�D�U�L�L���G�H���+�R�U�L�D-Roman Patapievici; 
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Ezra Pound: Opere II. ABC-�X�O���O�H�F�W�X�U�L�L�����*�K�L�G���V�S�U�H���.�X�O�W�K�X�U�������W�U�D�G�X�F�H�U�H�D���G�H���5�D�G�X���9�D�Q�F�X�����H�G�L� �L�H��
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Abstract: The paper intends to examine various instances of frontier-crossin�J���L�Q���/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O�¶�V��
tetralogy The Alexandria Quartet, the word frontier being understood not only as a dividing line 
between countries, but also as the extreme limit of something. A first type of frontiers that are crossed 
are the actual borders between countries. However, most importantly, the novel seems also to present 
oth�H�U�� �E�R�X�Q�G�D�U�L�H�V�� �W�K�D�W�� �D�U�H�� �W�U�D�Q�V�J�U�H�V�V�H�G���� �H�V�S�H�F�L�D�O�O�\�� �E�H�W�Z�H�H�Q�� �Z�K�D�W�� �Z�H�� �F�R�Q�V�L�G�H�U�� �W�R�� �E�H�� �³�Q�R�U�P�D�O�´�� �D�Q�G��
�³�D�E�Q�R�U�P�D�O�´�����6�X�F�K���L�Q�V�W�D�Q�F�H�V���R�I���W�U�D�Q�V�J�U�H�V�V�L�R�Q���D�S�S�H�D�U���D�W���Y�D�U�L�R�X�V���O�H�Y�H�O�V�����D�V���P�D�U�U�L�D�J�H�����V�H�[�X�D�O���E�H�K�D�Y�L�R�X�U����
politics, religion, science, physical appearance, but also at the level of writing itself. 
 
Keywords: normality, abnormality, border, transgress, culture.  
 
 
Published between 1957 and 1960 as a series of four novels, The Alexandria Quartet is 
viewed as one of the first postmodernist works. It is a total novel, as it can be read as a love 
story, a political novel, a detective novel, a novel of espionage or a metanovel. As such, it 
displays various instances of frontier-crossing, from the passing of the physical boundaries 
between countries to the transgression of the thin dividing line between the normal and the 
abnormal. 
The borders between countries do not seem that difficult to cross. Alexandria, hence Egypt, 
are seen as open spaces, inhabited by people of various nationalities. The narrator of three 
volumes of the novel is the Irish Darley. Darley circulates freely between Egypt and other 
places. The beginning of the novel finds him on an island in the Cyclades meditating on his 
Alexandrian experiences. The ending of the novel finds him in the same place, contemplating 
leaving for France. In between the two moments he visited Alexandria again. In the Egyptian 
city he lives with the Greek Melissa, but also with the Jew Justine. Among his friends and 
acquaintances he can count the French Georges-Gaston Pombal or the British Percy (aka 
Ludwig) Pursewarden. On the other hand, the Egyptian Nessim Hosnani had no problem 
studying abroad, in Germany and England, and his family could go to Kenya or Palestine. 
One observation needs to be made, however. The free circulation of the characters from one 
country to another is not restricted as long as their behaviour can be termed as normal. When 
�W�K�H�\�� �W�U�D�Q�V�J�U�H�V�V�� �F�H�U�W�D�L�Q�� �U�X�O�H�V���� �W�K�H�\�� �D�U�H�� �O�L�N�H�O�\�� �W�R�� �I�D�F�H�� �E�D�U�U�L�H�U�V���� �$�V�� �D�� �\�R�X�Q�J�� �Z�R�P�D�Q���� �1�H�V�V�L�P�¶�V��
mother Leila was forbidden by the unwritten rules of society to go and study in Paris, though 
nothing would have prevented her from going there to shop. Years later, caught plotting 
against the British, Nessim and his wife Justine are forbidden to leave not only their country, 
but also their house. 
Normality and abnormality are rather shifting and subjective concepts. What is normal and 
�D�E�Q�R�U�P�D�O�� �G�H�S�H�Q�G�V�� �R�Q�� �R�Q�H�¶�V�� �F�X�O�W�X�U�H���� �V�L�W�X�D�W�L�R�Q���� �D�J�H���� �J�H�Q�G�H�U�� �D�Q�G�� �K�L�V�W�R�U�L�F�D�O�� �F�R�Q�W�H�[�W���� �$�� �Q�R�U�P�D�O��
behaviour is said to be the one that conforms to the most common behaviour in society, while 
abnormal behaviour is atypical, out of the ordinary, undesirable, causing some kind of 
impairment. While people that are considered normal are accepted by society, the abnormal 
ones are isolated and rejected. They feel pressure to conform to normality, both from external 
sources and from the inside. Consequently, they try hard to be like the others. The rejection 
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may also cause shame in some individuals, though the other people may attempt to assimilate 
them. 
In The Alexandria Quartet we confront with what might be considered abnormal at several 
levels: sexual behaviour, marriage, politics, physical appearance, religion, science, but also at 
the level of writing itself. 
The sexual behaviour of the characters in the novel is probably its most shocking part for the 
Western readers. Sex is a merchandise that is bought and sold freely. Capodistria is one male 
character of the novel who sends his emissaries to make plain offers to every woman he likes. 
If she wants him, it is all right, if she does not, it is all right as well. The refusal does not 
cause any disturbance. Other characters also get involved in countless sexual relationships, 
everybody is with everybody, they even know that their partner also dates others, but do not 
seem to mind. Darley lives with Melissa, but also has a relationship with Justine, while 
�0�H�O�L�V�V�D���V�O�H�H�S�V���Z�L�W�K���O�R�W�V���R�I���R�W�K�H�U�V�����L�Q�F�O�X�G�L�Q�J���-�X�V�W�L�Q�H�¶�V���K�X�V�E�D�Q�G�����1�H�V�V�L�P�����6�K�H���H�Y�H�Q���J�L�Y�H�V���E�L�U�W�K��
�W�R�� �1�H�V�V�L�P�¶�V�� �G�D�X�J�K�W�H�U���� �Z�K�R�� �L�V�� �E�U�R�X�J�K�W�� �X�S�� �E�\�� �'�D�U�O�H�\�� �D�I�W�H�U�� �K�H�U�� �G�H�D�W�K���� �7�K�L�V�� �G�R�H�V�� �Q�R�W�� �V�H�H�P�� �W�R��
bo�W�K�H�U�� �-�X�V�W�L�Q�H�� �H�L�W�K�H�U���� �Z�K�R�� �J�L�Y�H�V�� �P�R�Q�H�\�� �W�R�� �'�D�U�O�H�\�� �I�R�U�� �0�H�O�L�V�V�D�¶�V�� �W�U�H�D�W�P�H�Q�W���� �7�K�H�Q���� �Z�K�H�Q�� �K�H�U��
husband claims his daughter, she supposedly raises her together with him. Though happily 
married, Justine also has other affairs. At the end of the novel, after freeing himself from his 
feelings for both Melissa and Justine, Darley embarks upon a new relationship, with Clea. 
�&�O�H�D�� �K�D�G�� �E�H�H�Q�� �-�X�V�W�L�Q�H�¶�V�� �O�R�Y�H�U�� �I�R�U�� �D�� �Z�K�L�O�H���� �R�Q�O�\�� �W�R�� �H�Q�G�� �X�S�� �V�X�S�S�R�U�W�L�Q�J�� �K�H�U�� �G�H�F�L�V�L�R�Q�� �W�R�� �P�D�U�U�\��
�1�H�V�V�L�P�����$�W���W�K�H���V�D�P�H���W�L�P�H�����W�K�H���I�X�W�X�U�H���Z�L�I�H���R�I���&�O�H�D�¶�V���I�R�U�P�H�U male lover also benefits from her 
kindness, as Clea draws her future nose. 
An even stranger couple is formed of Leila and Mountolive. They are lovers even though 
�0�R�X�Q�W�R�O�L�Y�H���L�V���W�K�H���D�J�H���R�I���/�H�L�O�D�¶�V���V�R�Q�V�����6�K�H���K�D�G���E�H�H�Q���D�G�Y�L�V�H�G���W�R���W�D�N�H���K�L�P���D�V���D���O�R�Y�H�U���S�U�H�F�L�V�H�O�\��
by her husband, who, being much older and cripple, presumably could not stand seeing her 
wither by his side. The relationship lasts for many years, though it turns from a sexual into an 
emotional and intellectual one.  
Homosexuality is also paid attention to in The Alexandria Quartet. Besides the relationship 
Justine had with Clea, that we have mentioned earlier, we also meet the homosexual doctor 
Balthazar who at one point is on the verge of ruining his career and practice because of the 
depression experienced after his lover Panagiotis leaves him. 
The book features an incestuous relationship as well, between Pursewarden and his sister, 
Liza. They even had a daughter together, who died.   
The only character whose sexual behaviour seems abnormal to the characters in the novel as 
well is Justine, to such an extent that her first husband took her to psychoanalysts who 
diagnosed her as nymphomaniac.    
As far as marriage is concerned, the abnormal couple again features Justine. Darley cannot 
see the reason behin�G�� �K�H�U�� �D�Q�G�� �1�H�V�V�L�P�¶�V�� �P�D�U�U�L�D�J�H���� �Z�K�L�F�K�� �V�H�H�P�V�� �D�� �K�D�S�S�\�� �R�Q�H�� �L�Q�� �V�S�L�W�H�� �R�I�� �K�H�U��
�P�D�Q�\���D�I�I�D�L�U�V�����0�R�U�H�R�Y�H�U�����K�H�U���K�X�V�E�D�Q�G�����W�K�R�X�J�K���D�Z�D�U�H���R�I���K�L�V���Z�L�I�H�¶�V���V�H�[�X�D�O���O�L�I�H�����L�V�����X�S���W�R���D���S�R�L�Q�W����
the faithful member of the couple. His brief affair with Melissa is his only slip. At one point 
in the novel it is suggested that the marriage is founded on financial interest, since Nessim 
�S�X�W���K�L�V���P�R�Q�H�\���D�Q�G���K�L�V���F�R�Q�Q�H�F�W�L�R�Q�V���D�W���K�L�V���Z�L�I�H�¶�V���G�L�V�S�R�V�D�O���W�R���K�H�O�S���K�H�U���I�L�Q�G���K�H�U���O�R�V�W���G�D�X�J�K�W�H�U�����,�Q��
the third volume of the novel, however, the marriage will be revealed as a political alliance 
between the representatives of the Jews (Justine) and Copts (Nessim). Nessim is involved in a 
plot against the British, meant to empower the Jews that are seen as the only nation capable 
of taking control of the area and of allowing the Copts to live on their own terms. Indeed, 
when the plot is discovered and the Hosnanis placed under house arrest Justine does seem to 
lose her vitality and feelings for Nessim, while the end of the novel finds her enlivened by the 
prospect of becoming part of a higher conspiracy. 
�7�K�L�V���S�O�R�W���U�H�S�U�H�V�H�Q�W�V���W�K�H���D�F�W���R�I���W�U�D�Q�V�J�U�H�V�V�L�R�Q���F�R�Q�F�H�U�Q�L�Q�J���S�R�O�L�W�L�F�V�����1�H�V�V�L�P�¶�V���S�R�V�L�W�L�R�Q�� �L�Q���W�K�L�V�� �L�V��
however on the borderline between normality and abnormality. While he owes, nevertheless, 
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submission to the British authorities against which he plots, he owes probably more to his 
own Copts, whose position he wants to strengthen. This attitude is inculcated in him by his 
own father who considers that, before the British came, the Copts and the Moslems lived in 
peace, without any discrimination and it was the British who taught the Moslems to hate the 
Copts. Moreover, the British removed the Copts from the key positions they used to hold in 
the state, granted to them by the Moslems themselves, who used to recognize them as the true 
inheritors of the ancient Egyptian strain.  
�1�H�V�V�L�P�¶�V�� �D�F�W�� �R�I�� �W�U�H�D�V�R�Q�� �W�R�Z�D�U�G�V�� �W�K�H�� �%�U�L�W�L�V�K���� �W�K�R�X�J�K�� �H�[�F�X�V�D�E�O�H�� �W�R�� �D�� �F�H�U�W�D�L�Q�� �H�[�W�H�Q�W���� �E�H�F�R�P�H�V��
less so because it leads him to lie to his friends and causes a breach between him and his 
brother. Nessim lies to Pursewarden that his intention is actually to rally the Copts, to 
strengthen religious and political ties among them, and that they are friends of the British. 
�3�X�U�V�H�Z�D�U�G�H�Q���E�H�O�L�H�Y�H�V���K�L�P���D�Q�G���Z�K�H�Q���W�R�O�G���R�I���1�H�V�V�L�P�¶�V���W�U�X�H���L�Q�W�H�Q�W�L�Rns commits suicide. It also 
�W�X�U�Q�V���R�X�W���W�K�D�W���V�R�P�H���R�I���W�K�H���&�R�S�W�V���L�Q���W�K�H���J�U�R�X�S���D�U�H���Q�R�W���D�Z�D�U�H���R�I���1�H�V�V�L�P�¶�V���L�Q�W�H�Q�W�L�R�Q�V���H�L�W�K�H�U�����D�Q�G��
they are not happy at all when they learn about them. Neither are the Jews. Nessim gets his 
�E�U�R�W�K�H�U�¶�V���K�H�O�S�����E�X�W���Z�K�H�Q���1�D�U�R�X�]���W�U�L�H�V���W�R��impose his own ideas, thus becoming incontrollable, 
Nessim thinks of doing away with him. Though he himself cannot harm his brother 
personally, he does everything to convince the Minister for Interior that Narouz is the traitor, 
thus causing his being killed. 
So far we have seen characters that transgress rules and obligations imposed by gender, 
marital status, nationality or ethnicity. Consequently, relationships of all kinds are established 
or dissolved easily, without prejudices, though suffering and victims are not excluded. 
But there are also characters that transgress barriers imposed by disease, physical deformity 
and even death. 
In point of physical appearance, we have three characters that display signs of abnormality: 
Narouz, Semira and, towards th�H�� �H�Q�G�� �R�I�� �W�K�H�� �Q�R�Y�H�O���� �&�O�H�D���� �:�K�L�O�H�� �1�D�U�R�X�]�� �V�W�D�\�V�� �³�D�E�Q�R�U�P�D�O�´��
from the beginning to the end, Semira crosses the border from abnormality to normality and 
Clea goes the opposite way.  
Narouz is the possessor of a hare lip. Rejected by the woman he loves, Clea, because of his 
deformity, he is, on the other hand, endowed with exceptional powers that might lead him to 
become a preacher, a great religious leader. Clea loses her hand, but the accident makes her 
become a genuine artist. Semira has no nose, but in spite of this manages to win the 
affections of a doctor who finally endows her with a nose and marries her.  
Even though accepted by society at large, all three characters isolate themselves because of 
�W�K�H�L�U���³�D�E�Q�R�U�P�D�O�L�W�\�´�����6�H�P�L�U�D���D�Q�G���1�D�U�R�X�]���O�L�Y�H���O�L�N�H���U�H�F�O�X�V�H�V�����Z�Kile Clea leaves Alexandria after 
the accident, abandoning her friends.  
In some cultures, disability and deformity are seen as signs of unusual powers. According to 
Chevalier and Gheerbrant (1993), any deformity is a sign of the mystery and anyone who 
presents it is often an intermediary between the known and the unknown, between this world 
and the nether one. Consequently, s/he is endowed with magical powers, a view entertained 
�E�\���W�K�H���Q�R�Y�H�O�¶�V���F�K�D�U�D�F�W�H�U�V���D�Q�G���Q�D�U�U�D�W�R�U���D�V���Z�H�O�O�����³�I�R�U���G�H�I�R�U�P�L�W�\���D�O�V�R���F�R�Q�I�H�U�V���P�D�Jical powers in 
�W�K�H���(�D�V�W�´�����'�X�U�U�H�O�O�������������������������� 
The narrator also presents, sometimes seriously, sometimes ironically, attempts at 
transgressing the ultimate border, the one between life and death. Capodistria fakes his death, 
leaves Alexandria and moves to Europe in a place from which he pays periodically for the 
�I�O�R�Z�H�U�V�� �W�R�� �E�H�� �S�O�D�F�H�G�� �R�Q�� �K�L�V�� �³�J�U�D�Y�H�´���� �6�F�R�E�L�H�� �G�L�H�V�� �I�R�U�� �U�H�D�O���� �E�X�W�� �L�V�� �W�X�U�Q�H�G�� �L�Q�W�R�� �D�� �V�D�L�Q�W�� �D�Q�G��
�F�H�O�H�E�U�D�W�H�G�� �D�F�F�R�U�G�L�Q�J�O�\���� �W�K�X�V�� �V�W�D�\�L�Q�J�� �D�O�L�Y�H�� �L�Q�� �W�K�H�� �$�O�H�[�D�Q�G�U�L�D�Q�V�¶�� �P�L�Q�G�V���� �1�D�U�R�X�]�� �D�O�V�R�� �G�L�H�V���� �E�X�W��
his love for Clea does not die as well and he apparently tries to take her with him. She loses 
�K�H�U���K�D�Q�G���Q�H�D�U���1�D�U�R�X�]�¶�V���L�V�O�D�Q�G���D�Q�G���E�H�F�D�X�V�H���R�I���K�L�V�� �K�D�U�S�R�R�Q�����%�X�W���V�K�H���Z�L�O�O���J�H�W���D���Q�H�Z�����V�W�H�H�O���D�Q�G��
rubber one, that will help her cross a border as well, the one between being an aspiring artist 
�D�Q�G���D���J�H�Q�X�L�Q�H���R�Q�H�����³�,���K�D�Y�H���F�U�R�V�V�H�G���W�K�H���E�R�U�G�H�U���D�Q�G���H�Q�W�H�U�H�G���L�Q�W�R���W�K�H���S�R�V�V�H�V�V�L�R�Q���R�I���P�\���N�L�Q�J�G�R�P����
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thanks to the Hand. Nothing about this was premeditated. One day it took up a brush and lo! 
pictures of truly troubling originality and authority were born. I have five of them now. I stare 
at them with reverent wonder. Where did they come from? But I know that the Hand was 
responsible. And this new handwriting is also one of its new inventions, tall and purposeful 
�D�Q�G���W�H�Q�G�H�U�����'�R�Q�¶�W���W�K�L�Q�N���,���E�R�D�V�W�����,���D�P��speaking with the utmost objectivity, for I know that I 
am not responsible. It is the Hand alone which has contrived to slip me through the barriers 
�L�Q�W�R�� �W�K�H�� �F�R�P�S�D�Q�\�� �R�I�� �W�K�H�� �5�H�D�O�� �2�Q�H�V�� �D�V�� �3�X�U�V�H�Z�D�U�G�H�Q�� �X�V�H�G�� �W�R�� �V�D�\���� �>�«�@�� �$�O�O�� �W�K�H�� �U�R�D�G�V�� �K�D�Y�H��
opened before me, ever�\�W�K�L�Q�J���V�H�H�P�V���Q�R�Z���S�R�V�V�L�E�O�H���I�R�U���W�K�H���I�L�U�V�W���W�L�P�H���´�����'�X�U�U�H�O�O���������������������� 
�7�K�R�X�J�K���U�H�I�H�U�U�H�G���W�R���D�V���³�L�W�´�����E�X�W���V�S�H�O�W���Z�L�W�K���F�D�S�L�W�D�O��H, the new hand appears as a creature in its 
own right, independent of its owner, to whom it confers the divine power of creating. A 
power �W�K�D�W�� �L�V�� �O�H�Q�W�� �W�R�� �&�O�H�D�¶�V�� �G�H�D�U�� �I�U�L�H�Q�G�� �D�V�� �Z�H�O�O���� �W�K�H�� �U�H�F�L�S�L�H�Q�W�� �R�I�� �W�K�L�V�� �O�H�W�W�H�U���� �Z�K�R���� �D�O�O�� �R�I�� �D��
sudden, finds himself writing. 
The idea that there is a connection between this world and the nether one and we can get 
messages from across the border between them is entertained by several characters in the 
�Q�R�Y�H�O���� �%�D�O�W�K�D�]�D�U���� �I�R�U�� �L�Q�V�W�D�Q�F�H���� �F�R�Q�V�L�G�H�U�V�� �W�K�D�W�� �³�:�H�� �J�H�W�� �W�R�R�� �F�H�U�W�D�L�Q�� �R�I�� �R�X�U�V�H�O�Y�H�V�� �W�U�D�Y�H�O�O�L�Q�J��
backwards and forwards along the tramlines of empirical fact. Occasionally one gets hit 
softly on the head by a stray brick �Z�K�L�F�K�� �K�D�V�� �E�H�H�Q�� �O�D�X�Q�F�K�H�G�� �I�U�R�P�� �V�R�P�H�� �R�W�K�H�U�� �U�H�J�L�R�Q���´��
(Durrell 1968: 813) 
Clea is the receiver not only of signals from the dead Narouz, but also of a prophecy made by 
�6�F�R�E�L�H�����³���µ�,�W���Z�D�V���G�X�U�L�Q�J���W�K�H���O�D�V�W���G�L�Q�Q�H�U���,���W�R�O�G���\�R�X���D�E�R�X�W�����%�H�I�R�U�H���,���Z�H�Q�W���W�R���6�\�U�L�D�����+�H���Z�D�V���W�Lpsy, 
�,�� �G�R�Q�¶�W�� �G�H�Q�\�� �L�W���� �+�H�� �V�D�L�G�� �Z�K�D�W�� �%�D�O�W�K�D�]�D�U�� �K�D�V�� �M�X�V�W�� �W�R�O�G�� �\�R�X���� �D�Q�G�� �K�H�� �D�G�G�H�G�� �D�� �G�H�V�F�U�L�S�W�L�R�Q�� �R�I��
�V�R�P�H�R�Q�H�� �Z�K�R�� �V�X�J�J�H�V�W�H�G�� �W�R�� �P�H�� �1�H�V�V�L�P�¶�V�� �E�U�R�W�K�H�U���� �+�H�� �V�D�L�G���� �P�D�U�N�L�Q�J�� �W�K�H�� �S�O�D�F�H�� �Z�L�W�K�� �K�L�V��
�W�K�X�P�E�Q�D�L�O�� �R�Q�� �K�L�V�� �R�Z�Q�� �O�L�S�V���� �µ�+�L�V�� �O�L�S�V�� �D�U�H�� �V�S�O�L�W�� �K�H�U�H���� �D�Q�G�� �,�� �V�H�H�� �K�L�P�� �F�R�Y�H�U�H�G�� �L�Q�� �O�Lttle wounds, 
lying on a table. There is a lake outside. He has made up his mind. He will try and drag you 
to him. You will be in a dark place, imprisoned, unable to resist him. Yes, there is one near at 
hand who might aid you if he could. But he will not b�H���V�W�U�R�Q�J���H�Q�R�X�J�K���¶���´�����'�X�U�U�H�O�O������������������������ 
�7�K�H�� �S�U�R�S�K�H�F�\�� �G�R�H�V�� �F�R�P�H�� �W�U�X�H���� �&�O�H�D�¶�V�� �K�D�Q�G�� �L�V�� �S�L�H�U�F�H�G�� �E�\�� �1�D�U�R�X�]�¶�V�� �K�D�U�S�R�R�Q���� �Z�K�L�O�H�� �V�K�H�� �L�V��
swimming, and nailed to an underwater wreck. And even though Darley tries hard to free her, 
he does not manage to take her out of the water but after cutting her hand.  
An experiment that transgresses the rules of both religion and science is the creation of the 
ten homunculi witnessed by Capodistria, after his supposed death. While Da Capo confesses 
to have chosen the dark path, Balthazar follows the spiritual one, by getting involved in the 
�V�W�X�G�\�� �R�I�� �W�K�H�� �&�D�E�E�D�O�D���� �7�K�H�� �V�W�D�U�W�L�Q�J�� �R�I�� �W�K�H�� �J�U�R�X�S�� �L�V�� �³�K�L�V�� �I�X�W�L�O�H�� �D�W�W�H�P�S�W�� �W�R�Z�D�U�G�� �S�X�U�H�� �V�S�L�U�L�W�X�D�O��
�J�R�R�G�Q�H�V�V�����W�K�H���R�S�S�R�V�L�W�H���G�L�U�H�F�W�L�R�Q���I�U�R�P���'�D���&�D�S�R�¶�V���P�R�Y�H�P�H�Q�W���L�Q�W�R���%�O�D�F�N���0�D�J�L�F�����E�X�W���Q�R���E�H�W�W�H�U���´��
(Kaczvinsky 1997: 73) Both types of transgressions of the limits imposed by religion are 
equally wrong. 
Last but not least, The Alexandria Quartet baffles our idea of a traditional novel. The novel is 
made of four volumes, but the first three are not sequels of each other. As Durrell himself 
�Q�R�W�H�V���L�Q���K�L�V���S�U�H�I�D�F�H�����³�7�K�H���I�L�U�V�W���W�K�U�H�H���Z�H�U�H���U�H�O�D�W�H�G���L�Q���D�Q���L�Q�W�H�U�F�D�O�D�U�\���I�D�V�K�L�R�Q�����E�H�L�Q�J���µ�V�L�E�O�L�Q�J�V�¶���R�I��
�H�D�F�K�� �R�W�K�H�U�� �D�Q�G�� �Q�R�W�� �µ�V�H�T�X�H�O�V�¶���� �R�Q�O�\�� �W�K�H�� �O�D�V�W�� �Q�R�Y�H�O�� �Z�D�V�� �L�Q�W�H�Q�G�H�G�� �W�R�� �E�H�� �D�� �W�U�X�H�� �V�H�T�X�H�O�� �D�Q�G�� �W�R��
unleash the time dimension. The whole was intended as a challenge to the serial form of the 
conventional novel: the time-�V�D�W�X�U�D�W�H�G���Q�R�Y�H�O���R�I���W�K�H���G�D�\���´�����'�X�U�U�H�O�O���������������������&�R�Q�V�H�T�X�H�Q�W�O�\�����W�K�H��
first three novels present the same events, from different perspectives, and only the fourth 
volume advances the action in time. The action is not presented chronologically, since 
�'�D�U�O�H�\�����W�K�H���Q�D�U�U�D�W�R�U���R�I���W�K�H���I�L�U�V�W���W�Z�R���D�Q�G���W�K�H���O�D�V�W���Y�R�O�X�P�H�V�����F�R�Q�V�L�G�H�U�V���W�K�D�W���³�:�K�D�W���,���P�R�V�W���Q�H�H�G���W�R��
do is to record experiences, not in the order in which they took place �± for that is history �± but 
�L�Q���W�K�H���R�U�G�H�U���L�Q���Z�K�L�F�K���W�K�H�\���I�L�U�V�W���E�H�F�D�P�H���V�L�J�Q�L�I�L�F�D�Q�W���I�R�U���P�H�´�������'�X�U�U�H�O�O�����������������������%�H�V�L�G�H�V���E�H�L�Q�J��
�D�� �N�D�O�H�L�G�R�V�F�R�S�L�F�� �Q�D�U�U�D�W�L�R�Q���� �W�K�H�� �Q�R�Y�H�O�� �L�V�� �D�O�V�R�� �D�� �S�U�L�V�P�D�W�L�F�� �R�Q�H���� �³�H�[�S�O�R�U�L�Q�J�� �D�� �U�H�D�O�L�W�\�� �W�K�D�W��
transforms the objective, exterior, calendar time into a personal, subjective and interior time 
�L�Q���R�U�G�H�U���W�R���V�X�E�Y�H�U�W���W�K�H�P���E�R�W�K���´�����%�U�v�Q�]�H�X�������������������� 
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There are several characters in the novel that are writers: Darley, Arnauti, Pursewarden. 
Fragments from their works are quoted in the novel and commented on. So are fragments 
�I�U�R�P���-�X�V�W�L�Q�H�¶�V���G�L�D�U�L�H�V���� 
Then, even though the novel has a multitude of human characters, its main one is not a 
person, but the city of Alexandria. It is implied and even stated in the novel that Alexandria 
�L�Q�I�O�X�H�Q�F�H�V���L�W�V���L�Q�K�D�E�L�W�D�Q�W�V�¶���O�L�I�H���L�Q���D���G�H�F�L�V�L�Y�H��manner and even determines it to a certain extent. 
�'�D�U�O�H�\���� �I�R�U�� �L�Q�V�W�D�Q�F�H���� �F�R�Q�V�L�G�H�U�V�� �W�K�D�W�� �³�:�H�� �D�U�H�� �W�K�H�� �F�K�L�O�G�U�H�Q�� �R�I�� �R�X�U�� �O�D�Q�G�V�F�D�S�H���� �L�W�� �G�L�F�W�D�W�H�V��
�E�H�K�D�Y�L�R�X�U���D�Q�G���H�Y�H�Q���W�K�R�X�J�K�W���L�Q���W�K�H���P�H�D�V�X�U�H���W�R���Z�K�L�F�K���Z�H���D�U�H���U�H�V�S�R�Q�V�L�Y�H���W�R���L�W���´�����'�X�U�U�H�O�O��������������
39-40) 
All these signs of abnormality at the level of writing almost got Durrell to be awarded the 
Nobel Prize for Literature. This can be considered a proof that abnormality is not necessarily 
bad. While it is nevertheless true that the observance of rules assures order and prevents us 
from slipping into chaos, it may also be true that the transgression of some rules and the 
crossing of certain frontiers can make life (and literature) more interesting. 
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Abstract: �%�H�Q�L�W�R���3�p�U�H�]���*�D�O�G�y�V�¶�V���Q�R�Y�H�O�V���U�H�S�U�H�V�H�Q�W���J�H�Q�X�L�Q�H���K�L�V�W�R�U�L�F�D�O���D�Q�G���D�Q�W�K�U�R�S�R�O�R�J�L�F�D�O���G�R�F�X�P�H�Q�W�V��
of the Spanish society in the late nineteenth century. There is no single aspect that the illustrious 
novelist does not address, as a writer who aims to provide a rigorous testimony of the society in his 
literary works. The feminist movement is present there in its early years. The writer seeks to expose 
the unjust condition of women, which has little evolved throughout the history of humanity. So many 
centuries had not been enough for women to stop exercising a merely ornamental �± and clearly 
�D�Q�F�L�O�O�D�U�\���F�R�P�S�D�U�H�G���W�R���W�K�H���P�H�Q�¶�V���± role in the society. Women did not study, they were not allowed to 
have decent professions which could help them make a living, therefore they were condemned to 
economically depend on men, who took away their freedom. A woman had to get married. 
On the other side of the spectrum, there was the hypocritical morality, based on which women would 
never be forgiven if they made a mistake and lost their honour. Losing their dignity represented a 
�V�H�U�L�R�X�V���I�O�D�Z���D�Q�G�����L�Q���W�K�L�V���F�D�V�H�����Z�R�P�H�Q���Z�H�U�H���L�U�U�H�W�U�L�H�Y�D�E�O�\���U�H�M�H�F�W�H�G���E�\���W�K�H���V�R�F�L�H�W�\�����,�Q���K�L�V���Q�R�Y�H�O�V�����*�D�O�G�y�V��
shows a very compassionate way of portraying women who have gone through this. There are many 
single mothers in his novels, however two of them �± Fortunata and Gloria �± are memorable 
characters, since they doubtlessly embody the victims of the society. There are also single mothers 
who do not display a real maternal instinct, like IsidoraRufete, the disinherited, and even some who 
�Z�D�Q�W���W�R���W�D�N�H���D�G�Y�D�Q�W�D�J�H���R�I���P�R�W�K�H�U�K�R�R�G���D�Q�G���E�H�F�R�P�H���Z�H�W���Q�X�U�V�H�V���W�R���U�D�L�V�H���R�W�K�H�U���S�H�R�S�O�H�¶�V���F�K�L�O�G�U�H�Q�� 
 
Keywords: �*�D�O�G�y�V�����V�R�F�L�H�W�\�����I�H�P�L�Q�L�V�P�����V�L�Qgle mothers. 
 
 
�,�����/�D���P�X�M�H�U���H�Q���O�D�V���R�E�U�D�V���G�H���*�D�O�G�y�V 
�$�O�� �S�R�V�D�U�� �V�X�� �P�L�U�D�G�D�� �D�W�H�Q�W�D�� �D�� �V�X�� �D�O�U�H�G�H�G�R�U���� �*�D�O�G�y�V�� �F�R�P�S�U�H�Q�G�H�� �T�X�H�� �³�H�Q�� �H�O�� �Q�X�H�Y�R�� �W�L�S�R�� �G�H��
�V�R�F�L�H�G�D�G�� �>�«�@�� �H�O�� �G�L�Q�H�U�R�� �H�V�� �O�D�� �P�H�U�F�D�Q�F�t�D�� �V�X�S�U�H�P�D�� �V�L�Q�� �O�D�� �F�X�D�O�� �H�V�� �L�P�S�R�V�L�E�O�H�� �O�D�� �D�G�T�X�L�V�L�F�L�y�Q�� �G�H��
�Q�L�Q�J�X�Q�D���R�W�U�D���P�H�U�F�D�Q�F�t�D�����O�D�V���P�X�M�H�U�H�V�����V�D�O�Y�R���U�D�U�t�V�L�P�D�V���H�[�F�H�S�F�L�R�Q�H�V�����Q�R���W�L�H�Q�H�Q���D�F�F�H�V�R���D���p�O���V�L���Q�R��
�H�V�� �D�� �W�U�D�Y�p�V�� �G�H�� �O�R�V�� �K�R�P�E�U�H�V���´�� ���%�O�D�Q�F�R���� �%�O�D�Q�F�R�� �$�J�X�L�Q�D�J�D�� ������������ ���������� �/�D�� �P�X�M�H�U�� �G�H�S�H�Q�G�H��
completamente del hombre. 
�*�D�O�G�y�V�� �Q�R�� �G�H�M�D�� �G�H�� �G�H�Q�X�Q�F�L�D�U�� �O�D�� �F�R�Q�G�L�F�L�y�Q�� �G�H�� �O�D�� �P�X�M�H�U�� �G�H�F�L�P�R�Q�y�Q�L�F�D���� �T�X�H�� �H�Q�� �U�H�D�O�L�G�D�G era la 
�P�L�V�P�D�� �G�H�� �W�D�Q�W�R�V�� �V�L�J�O�R�V�� �D�W�U�i�V���� �/�D�V�� �Q�R�Y�H�O�D�V�� �G�H�� �%�H�Q�L�W�R�� �3�p�U�H�]�� �*�D�O�G�y�V�� �F�R�Q�V�W�L�W�X�\�H�Q�� �D�X�W�p�Q�W�L�F�R�V��
�G�R�F�X�P�H�Q�W�R�V���K�L�V�W�y�U�L�F�R�V�� �\���D�Q�W�U�R�S�R�O�y�J�L�F�R�V���V�R�E�U�H�� �O�D���V�R�F�L�H�G�D�G���H�V�S�D�x�R�O�D���G�H�� �I�L�Q�D�O�H�V���G�H�O�� �V�L�J�O�R���;�,�;����
�1�L�Q�J�~�Q�� �D�V�S�H�F�W�R�� �V�H�� �O�H�� �H�V�F�D�S�D�� �D�O�� �L�O�X�V�W�U�H�� �H�V�F�U�L�W�R�U�� �U�H�D�O�L�V�W�D���� �T�X�H�� �D�V�S�L�U�D a dar en sus obras 
testimonio exacto de la sociedad. El movimiento feminista se encuentra en sus albores. El 
�H�V�F�U�L�W�R�U�� �L�Q�V�L�V�W�H�� �F�R�Q�� �W�H�V�y�Q�� �H�Q�� �G�H�O�D�W�D�U�� �O�D�� �F�R�Q�G�L�F�L�y�Q�� �L�Q�M�X�V�W�D�� �G�H�� �O�D�� �P�X�M�H�U���� �T�X�H�� �S�R�F�R�� �K�D�E�t�D��
evolucionado a lo largo de la historia de la humanidad. Tan�W�R�V�� �V�L�J�O�R�V�� �Q�R�� �K�D�E�t�D�Q�� �V�L�G�R��
suficientes para que la mujer dejara de ejercer en la sociedad un papel meramente ornamental 
�\�� �F�O�D�U�D�P�H�Q�W�H�� �D�Q�F�L�O�D�U�� �F�R�Q�� �U�H�V�S�H�F�W�R�� �D�O�� �G�H�� �O�R�V�� �K�R�P�E�U�H�V���� �/�D�V�� �P�X�M�H�U�H�V�� �Q�R�� �H�V�W�X�G�L�D�E�D�Q���� �Q�R�� �S�R�G�t�D�Q��
ejercer profesiones dignas para poder vivir de su trabajo y estaban condenadas a depender 
�H�F�R�Q�y�P�L�F�D�P�H�Q�W�H���G�H���O�R�V���K�R�P�E�U�H�V�����O�R���T�X�H���O�H�V���T�X�L�W�D�E�D���O�D���O�L�E�H�U�W�D�G�����8�Q�D���P�X�M�H�U���V�H���Y�H�t�D���R�E�O�L�J�D�G�D���D��
casarse. 
�3�R�U���H�O���R�W�U�R���O�D�G�R���H�V�W�D�E�D���O�D���P�R�U�D�O���K�L�S�y�F�U�L�W�D�����T�X�H���Q�R���S�H�U�G�R�Q�D�E�D���D���O�D���P�X�M�H�U���T�X�H���K�D�E�t�D���F�R�P�H�W�L�G�R���X�Q��
�G�H�V�O�L�]�� �\�� �K�D�E�t�D�� �S�H�U�G�L�G�R�� �V�X�� �K�R�Q�U�D���� �$�T�X�H�O�O�R�� �F�R�Q�V�W�L�W�X�t�D�� �X�Q�D�� �I�D�O�W�D�� �P�X�\�� �J�U�D�Y�H���� �W�D�O�� �P�X�M�H�U�� �H�U�D��
�U�H�F�K�D�]�D�G�D�� �L�U�U�H�P�L�V�L�E�O�H�P�H�Q�W�H�� �S�R�U�� �O�D�� �V�R�F�L�H�G�D�G���� �*�D�O�G�y�V�� �W�L�H�Q�H�� �X�Q�D�� �P�L�U�D�G�D�� �O�O�H�Q�D�� �G�H�� �E�R�Q�G�D�G�� �\�� �G�H��
�F�R�P�S�D�V�L�y�Q�� �S�D�U�D�� �O�D�V�� �P�X�M�H�U�H�V�� �K�D�O�O�D�G�D�V�� �H�Q�� �H�V�W�D�� �V�L�W�X�D�F�L�y�Q���� �+�D�\�� �Y�D�U�L�D�V�� �P�D�G�U�H�V�� �V�R�O�W�H�U�D�V�� �H�Q�� �V�X�V��
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novelas, pero dos de ellas �±Fortunata y Gloria�± son creaciones memorables, puesto que son 
�L�Q�G�X�G�D�E�O�H�P�H�Q�W�H�� �Y�t�F�W�L�P�D�V�� �G�H�� �O�D�� �V�R�F�L�H�G�D�G���� �+�D�\�� �R�W�U�D�V�� �T�X�H�� �Q�R�� �W�L�H�Q�H�Q�� �W�D�Q�W�R�� �L�Q�V�W�L�Q�W�R�� �P�D�W�H�U�Q�D�O����
como Isidora Rufete, la desheredada, e incluso algunas que desean sacar provecho a la 
maternidad y se colocan de nodrizas, para criar hijos ajenos.      
�/�D�V���Q�R�Y�H�O�D�V���G�H���*�D�O�G�y�V���F�R�Q�V�W�L�W�X�\�H�Q���X�Q�D���D�X�W�p�Q�W�L�F�D���S�U�R�W�H�V�W�D���H�Q���F�R�Q�W�U�D���G�H���H�V�W�H���H�V�W�D�G�R���G�H���O�D�V���F�R�V�D�V��
�\�����S�R�U���H�V�R�����P�X�F�K�D�V���G�H���O�D�V���K�H�U�R�t�Q�D�V���V�R�Q���I�H�P�H�Q�L�Q�D�V�����0�D�U�t�D���=�D�P�E�U�D�Q�R���R�E�V�H�U�Y�D�E�D���� 
 
�³�*�D�O�G�y�V�� �H�V�� �H�O�� �S�U�L�P�H�U�� �H�V�F�U�L�W�R�U�� �H�V�S�D�x�R�O�� �T�X�H�� �L�Q�W�U�R�G�X�F�H�� �D�� �W�R�G�R���U�L�H�V�J�R�� �O�D�V�� �P�X�M�H�U�H�V�� �H�Q�� �V�X�� �P�X�Q�G�R����
�/�D�V���P�X�M�H�U�H�V�����P�~�O�W�L�S�O�H�V���\���G�L�Y�H�U�V�D�V�����O�D�V���P�X�M�H�U�H�V���U�H�D�O�H�V���\���G�L�V�W�L�Q�W�D�V�������R�Q�W�R�O�y�J�L�F�D�P�H�Q�W�H�����L�J�X�D�O�H�V���D�O��
�Y�D�U�y�Q�����<���p�V�W�D���H�V�� �O�D���Q�R�Y�H�G�D�G�����p�V�D�� �O�D���G�H�V�O�X�P�E�U�D�Q�W�H���F�R�Q�T�X�L�V�W�D�����(�[�L�V�W�H�Q���F�R�P�R���H�O�� �K�R�P�E�U�H�����Wienen 
�H�O�� �P�L�V�P�R���J�p�Q�H�U�R���G�H���U�H�D�O�L�G�D�G�����H�V�� �O�R���G�H�F�L�V�L�Y�R�� �\�� �O�R�� �S�U�L�P�H�U�R���T�X�H���V�H���G�D�� �D�� �Y�H�U�´�����=�D�P�E�U�D�Q�R��������������
188). 
 
�,�V�D�E�H�O�� �*�R�Q�]�i�O�Y�H�]�� �\�� �*�D�E�U�L�H�O�� �6�H�Y�L�O�O�D�� �S�R�Q�H�Q�� �D�V�L�P�L�V�P�R�� �G�H�� �U�H�O�L�H�Y�H�� �H�O�� �H�V�I�X�H�U�]�R�� �G�H�O�� �H�V�F�U�L�W�R�U�� �S�D�U�D��
�F�R�Q�F�L�H�Q�F�L�D�U�� �D�� �V�X�V�� �F�R�Q�W�H�P�S�R�U�i�Q�H�R�V���� �³�3�R�F�D�V�� �V�R�Q�� �O�D�V�� �S�R�V�L�E�L�O�L�G�D�G�H�V que la sociedad ofrece a la 
�P�X�M�H�U���S�D�U�D���Q�R���T�X�H�G�D�U���U�H�O�H�J�D�G�D���D���O�D�V���W�D�U�H�D�V���G�R�P�p�V�W�L�F�D�V�����S�R�G�H�U���H�M�H�U�F�L�W�D�U���V�X���L�Q�W�H�O�L�J�H�Q�F�L�D�����F�X�O�W�L�Y�D�U��
�V�X���F�U�H�D�W�L�Y�L�G�D�G���\���G�H�V�H�Q�Y�R�O�Y�H�U�V�H���O�L�E�U�H���H���L�Q�G�H�S�H�Q�G�L�H�Q�W�H�P�H�Q�W�H���H�Q���H�O���H�V�S�D�F�L�R���V�R�F�L�D�O���´�����*�R�Q�]�i�O�Y�H�]����
�6�H�Y�L�O�O�D�������������������������$���*�D�O�G�y�V���O�H���L�Q�G�L�J�Qa �O�D���P�D�U�J�L�Q�D�F�L�y�Q���G�H���O�D���P�X�M�H�U�� 
 
�,�,�����0�D�G�U�H�V���V�R�O�W�H�U�D�V���H�Q���O�D�V���Q�R�Y�H�O�D�V���G�H���*�D�O�G�y�V 
�´�/�D�� �P�X�M�H�U�� �V�R�O�W�H�U�D�� �H�V�� �X�Q�D�� �H�V�F�O�D�Y�D�´�� ���*�D�O�G�y�V�� ������������ �,�� ������������ �Q�R�V�� �D�G�Y�L�H�U�W�H�� �H�O�� �D�X�W�R�U���� �<�� �Q�R�� �V�H��
�H�T�X�L�Y�R�F�D���� �O�D�� �V�R�F�L�H�G�D�G�� �U�H�F�K�D�]�D�E�D�� �D�� �O�D�V�� �T�X�H�� �K�D�E�t�D�Q�� �F�R�P�H�W�L�G�R�� �X�Q�� �G�H�V�O�L�]���� �(�Q�� �O�D�V�� �Q�R�Y�H�O�D�V��
galdosian�D�V���K�D�\���P�X�F�K�R�V���H�M�H�P�S�O�R�V���G�H���P�D�G�U�H�V���V�R�O�W�H�U�D�V�����F�X�\�D���Y�L�G�D���Q�R���H�U�D���Q�D�G�D���I�i�F�L�O���H�Q���D�T�X�H�O�O�D��
�p�S�R�F�D�� 
II.1. Las nodrizas 
Son mujeres pobres, que tratan de sacar provecho a la maternidad. En El amigo Manso hay 
�W�R�G�D���X�Q�D���J�D�O�H�U�t�D���G�H���Q�R�G�U�L�]�D�V�����*�U�D�F�L�D�V���D���*�D�O�G�y�V���V�D�E�H�P�R�V���T�X�H���Puchas de esas mujeres dejaban 
sus pueblos e iban a Madrid para ganar dinero vendiendo su leche. Eran robustas e 
ignorantes. La primera nodriza es descrita de esta manera: 
 
�³�(�U�D�� �H�O�� �D�P�D�� �U�R�O�O�L�]�D�� �\�� �P�R�Q�W�D�U�D�]���� �J�U�D�Q�G�H�� �\�� �K�R�P�E�U�X�Q�D���� �G�H�� �F�R�O�R�U�� �D�W�H�]�D�G�D���� �R�M�R�V�� �J�U�D�Q�G�H�V�� �\��
�W�H�U�U�R�U�t�I�L�F�R�V���� �T�X�H�� �P�L�U�D�E�D�Q�� �D�E�V�R�U�W�R�V�� �D�� �O�D�V�� �S�H�U�V�R�Q�D�V�� �F�R�P�R�� �V�L�� �Q�X�Q�F�D�� �K�X�E�L�H�U�D�Q�� �Y�L�V�W�R�� �P�i�V�� �T�X�H��
animales. Se asombraba de todo, se expresaba con un como ladrido entre vascuence y 
�F�D�V�W�H�O�O�D�Q�R�����>�«�@���\���V�L���D�O�J�R���U�H�Y�H�O�D�E�D���V�X���U�X�G�D���F�D�U�i�W�X�O�D���H�U�D�� �O�D���D�V�W�X�F�L�D�� �\���G�H�V�F�R�Q�I�L�D�Q�]�D���G�H�O���V�D�O�Y�D�M�H�´��
���*�D�O�G�y�V���������������������� 
 
Los personajes hablan con mucho desprecio de las nodrizas. Las tachan de mujeres perdidas, 
�D�V�W�X�W�D�V�� �\���D�� �Y�H�F�H�V�� �O�D�G�U�R�Q�D�V�����+�D�\���X�Q�� �V�L�Q�I�t�Q�� �G�H�� �L�Q�V�X�O�W�R�V���G�L�U�L�J�L�G�R�V���D���H�V�W�H���J�U�H�P�L�R���� �³�1�R���K�D�\���S�H�V�W�H��
�F�R�P�R�� �H�V�D�V�� �P�X�M�H�U�H�V�´�� ���*�D�O�G�y�V�� ������������ ������������ �³�H�V�D�V�� �E�H�V�W�L�D�V�� �I�H�U�R�F�H�V�� �T�X�H�� �O�O�D�P�D�Q�� �D�P�D�V�� �G�H�� �F�U�t�D�´��
���*�D�O�G�y�V���������������������������³�W�R�G�D�V���O�D�V���E�X�U�U�D�V���G�H���O�H�F�K�H���T�X�H���Y�L�H�Q�H�Q���D���E�X�V�F�D�U���F�U�t�D�´�����*�D�O�G�y�V��������������������������
�³�H�O���D�Q�W�L�S�i�W�L�F�R���J�D�Q�D�G�R�´�����*�D�O�G�y�V������������������������ 
�7�D�P�E�L�p�Q�� �V�R�Q�� �G�H�� �0�D�G�U�L�G���� �G�H�� �F�R�V�W�X�P�E�U�H�� �F�U�L�D�G�D�V�� �T�X�H�� �V�H�� �³�G�H�V�J�U�D�F�L�D�Q�´���� �H�V�� �G�H�F�L�U�� �V�H��quedan 
�H�P�E�D�U�D�]�D�G�D�V���� �H�Q�� �O�D�� �P�D�\�R�U�t�D�� �G�H�� �O�R�V�� �F�D�V�R�V�� �S�R�U�� �F�X�O�S�D�� �G�H�� �V�X�V�� �D�P�R�V�� �R�� �G�H�� �X�Q�� �K�L�M�R�� �G�H�� �H�V�W�R�V�� �\�� �V�H��
�P�H�W�H�Q���D���F�U�L�D�U���U�H�F�L�p�Q���Q�D�F�L�G�R�V���D�M�H�Q�R�V�����\�D���T�X�H���O�D�V���P�X�M�H�U�H�V���G�H���D�O�F�X�U�Q�L�D���Q�R���T�X�H�U�t�D�Q���D�P�D�P�D�Q�W�D�U�����O�H�V��
�S�D�U�H�F�t�D���Y�X�O�J�D�U�����(�O���H�V�F�U�L�W�R�U���D�V�H�J�X�U�D���T�X�H���O�D�V���Q�R�G�U�L�]�D�V���H�U�D�Q���³�O�D���H�V�F�Rria de las ciudades mezclada 
�F�R�Q���O�D���K�H�]���G�H���O�D�V���D�O�G�H�D�V�´�����*�D�O�G�y�V������������������������ 
�(�O�� �*�R�E�L�H�U�Q�R�� �&�L�Y�L�O�� �U�H�J�t�D�� �H�V�W�H�� �F�R�P�H�U�F�L�R�� �\�� �Q�R�P�E�U�D�E�D�� �D�� �X�Q�� �P�p�G�L�F�R���� �T�X�H�� �V�H�� �H�Q�F�D�U�J�D�E�D�� �G�H�O��
�U�H�F�R�Q�R�F�L�P�L�H�Q�W�R�� �G�H�� �O�D�V�� �D�V�S�L�U�D�Q�W�H�V�� �D�� �Q�R�G�U�L�]�D���� �/�D�� �V�D�O�D�� �G�R�Q�G�H�� �W�H�Q�t�D�� �O�X�J�D�U�� �H�O�� �U�H�F�R�Q�R�F�L�P�L�H�Q�W�R�� �Q�R��
estaba �O�L�P�S�L�D���\���Q�R���K�D�E�t�D���E�X�H�Q�D���O�X�]�����$�K�t���H�V�S�H�U�D�E�D���O�R���T�X�H���K�R�\���H�Q���G�t�D���O�O�D�P�D�U�t�D�P�R�V����permiso de 
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trabajo �H�O�� �³�H�V�F�X�D�G�U�y�Q�� �P�D�P�t�I�H�U�R���� �D�O�L�Q�H�D�G�R�� �H�Q�� �O�R�V�� �E�D�Q�F�R�V�� �I�L�M�R�V�� �G�H�� �O�D�� �S�D�U�H�G�´�� ���*�D�O�G�y�V�� ������������
214). 
Las nodrizas eran tratadas de manera indignante -�³�+�D�E�t�D�� �H�[�S�O�R�U�D�F�L�R�Q�H�V���G�H���T�X�H���Hn otro lugar 
�V�H���H�V�S�D�Q�W�D�U�t�D���H�O���U�H�F�D�W�R�����F�X�U�L�R�V�R���G�H���G�X�U�H�]�D�V���S�D�U�D���G�L�V�W�L�Q�J�X�L�U���O�R���P�X�V�F�X�O�D�U���G�H���O�R���D�G�L�S�R�V�R�����\�����F�R�P�R��
�H�Q�� �H�O�� �P�H�U�F�D�G�R�� �G�H�� �F�D�E�D�O�O�R�V�´�� ���*�D�O�G�y�V�� ������������ ��������-, se les pide mostrar sus pechos delante de 
todos los presentes y se les toca sin miramientos:  
 
�³�£�3�H�U�P�L�W�L�H�U�D�� �'�L�R�V�� �T�X�H�� �Q�R�� �R�V�� �K�X�E�L�H�U�D�� �Y�L�V�W�R�� �H�Q�� �W�D�O�� �F�D�Q�W�L�G�D�G���� �I�O�i�F�L�G�R�V�� �X�E�U�H�V���� �D�T�X�t�� �V�D�O�L�H�Q�G�R�� �F�R�Q��
�Y�H�U�J�•�H�Q�]�D���G�H���H�Q�W�U�H���E�L�H�Q���S�X�H�V�W�R�V���F�H�Q�G�D�O�H�V�����D�O�O�t���V�X�U�J�L�H�Q�G�R���G�H���J�R�O�S�H���F�R�P�R���S�H�O�R�W�D���G�H���J�R�P�D���S�R�U���O�D��
�D�E�H�U�W�X�U�D�� �G�H�� �X�Q�� �S�D�x�X�H�O�R�� �U�R�M�R���� �\�� �T�X�H�� �Q�R�� �R�V�� �P�L�U�D�U�D�� �H�V�W�U�X�M�D�G�R�V�� �S�R�U�� �O�R�V�� �G�H�G�R�V�� �H�[perimentadores 
�G�H�O���S�U�R�I�H�V�R�U���R���G�H���O�D���S�D�U�W�H�U�D���´�����*�D�O�G�y�V�������������������������� 
 
�(�O�� �K�p�U�R�H�� �H�V�W�i�� �K�R�U�U�R�U�L�]�D�G�R�� �G�H�� �O�D�� �I�D�O�W�D�� �G�H�� �U�H�V�S�H�W�R�� �K�D�F�L�D�� �D�T�X�H�O�O�D�V�� �P�X�M�H�U�H�V���� �/�D�� �V�R�F�L�H�G�D�G�� �O�D�V��
�Q�H�F�H�V�L�W�D�E�D���� �S�H�U�R�� �O�D�V�� �G�H�V�S�U�H�F�L�D�E�D�� �\�� �O�D�V�� �K�X�P�L�O�O�D�E�D���� �R�E�O�L�J�i�Q�G�R�O�D�V�� �D�� �R�O�Y�L�G�D�U�V�H�� �G�H�O�� �S�X�G�R�U�� �\�� �G�H�� �O�D��
dignid�D�G�����(�U�D�Q���F�R�P�S�U�D�G�D�V���\���U�H�J�D�W�H�D�G�D�V���F�R�P�R���O�D�V���U�H�V�H�V�����7�R�G�R���V�H���K�D�F�t�D���G�H���P�D�Q�H�U�D���U�L�J�X�U�R�V�D�����\�D��
�T�X�H���G�H���O�D���U�H�Y�L�V�L�y�Q���V�H���H�Q�F�D�U�J�D�E�D�Q���O�R�V���P�p�G�L�F�R�V���� 
 
�³�(�Q���X�Q�� �O�D�G�R���H�O�� �I�D�F�X�O�W�D�W�L�Y�R���H�[�D�P�L�Q�D�E�D���D�U�p�R�O�D�V�����H�Q�� �R�W�U�R���0�L�T�X�L�V�����G�H�V�S�X�p�V���G�H���U�H�E�X�V�F�D�U���Y�H�V�W�L�J�L�R�V��
�G�H�� �S�D�V�D�G�D�V�� �K�H�U�H�M�t�D�V���� �F�R�J�t�D�� �H�O�� �O�D�F�W�R�V�F�R�S�L�R�� �\�� �S�R�Q�L�H�Q�G�R�� �H�Q�� �p�O�� �O�D�� �S�U�H�F�L�R�V�D�� �V�X�V�W�D�Q�F�L�D�� �G�H�� �Q�X�H�V�W�U�D��
�Y�L�G�D���� �P�L�U�D�E�D�� �M�X�Q�W�R�� �D�� �O�D�� �Y�H�Q�W�D�Q�D���� �D�O�� �W�U�D�V�O�X�]���� �O�D�� �G�H�O�J�D�G�t�V�L�P�D�� �O�i�P�L�Q�D�� �O�t�T�X�L�G�D���� �H�Q�W�U�H�� �F�U�L�V�W�D�O�H�V��
�H�[�W�H�Q�G�L�G�D�´�����*�D�O�G�y�V������������������������ 
 
II.2.  Gloria  
�/�D�� �K�H�U�R�t�Q�D�� �G�H�� �O�D�� �Q�R�Y�H�O�D�� �K�R�P�y�Q�L�P�D�� �F�R�Q�F�L�E�H�� �X�Q�� �K�L�M�R�� �F�R�Q�� �'�D�Q�L�H�O�� �0�R�U�W�R�Q���� �X�Q�� �M�R�Y�H�Q�� �M�X�G�t�R���� �T�X�H��
�O�O�H�J�D�� �Q�i�X�I�U�D�J�R���D���V�X���S�X�H�E�O�R�� �\���H�V�� �O�O�H�Y�D�G�R���K�H�U�L�G�R���D���F�D�V�D���G�H���*�O�R�U�L�D���S�R�U���H�O���S�D�G�U�H�� �\���H�O���W�t�R���G�H���H�O�O�D����
Gloria Lantigua y Daniel Morton se enamoran, pero se comportan decentemente, como lo 
�K�D�F�t�D�Q�� �O�R�V�� �M�y�Y�H�Q�H�V�� �G�H�O�� �V�L�J�O�R�� �;�,�;���� �Q�R�� �W�L�H�Q�H�Q�� �U�H�O�D�F�L�R�Q�H�V�� �V�H�[�X�D�O�H�V���� �7�L�H�Q�H�Q�� �U�H�O�L�J�L�R�Q�H�V�� �G�L�V�W�L�Q�W�D�V��
���H�O�O�D�� �H�V�� �F�D�W�y�O�L�F�D���� �P�L�H�Q�W�U�D�V�� �p�O�� �H�V�� �M�X�G�t�R���� �S�H�U�R�� �*�O�R�U�L�D�� �D�O�� �S�U�L�Q�F�L�S�L�R�� �O�R�� �F�U�H�H�� �S�U�R�W�H�V�W�D�Q�W�H������ �'�D�Q�L�H�O��
�G�H�F�L�G�H���L�U�V�H���D���V�X���S�D�t�V���\���D�E�D�Q�G�R�Q�D�U���D���*�O�R�U�L�D���� 
Pero las ci�U�F�X�Q�V�W�D�Q�F�L�D�V���K�D�F�H�Q���T�X�H���H�O���M�R�Y�H�Q���Y�X�H�O�Y�D���\���H�Q�W�R�Q�F�H�V���\�D���Q�R���S�X�H�G�H���U�H�V�L�V�W�L�U���O�D���W�H�Q�W�D�F�L�y�Q����
Es una noche de tempestad y de sombras, el viento desencadena fuertes oleajes y arranca 
�S�X�H�Q�W�H�V���� �³�W�R�G�D�� �)�L�F�y�E�U�L�J�D���� �F�R�Q�� �V�X�� �$�E�D�G�t�D�� �H�Q�� �P�H�G�L�R�� �\�� �V�X�� �W�R�U�U�H�� �F�R�P�R�� �X�Q�� �P�i�V�W�L�O���� �F�R�U�U�t�D��llevada 
�S�R�U���H�O���K�X�U�D�F�i�Q�����G�H�O���P�L�V�P�R���P�R�G�R���T�X�H���F�R�U�U�H���X�Q���P�t�V�H�U�R���E�D�U�F�R���V�L�Q���W�L�P�y�Q�´�����*�D�O�G�y�V���������������������������(�O��
�S�D�G�U�H���\���H�O���W�t�R���G�H���*�O�R�U�L�D���Q�R���S�X�H�G�H�Q���U�H�J�U�H�V�D�U���D���V�X���F�D�V�D�����G�H���P�D�Q�H�U�D���T�X�H���O�D���P�X�M�H�U���H�V�W�i���V�R�O�D�P�H�Q�W�H��
con sus criados.   
Ella no desea tener nada con Daniel aquella n�R�F�K�H�� �H�V�S�D�Q�W�R�V�D�� �\�� �V�H�� �O�R�� �G�L�F�H���� �³�7�~�� �Q�R�� �H�U�H�V�� �\�D��
�M�X�L�F�L�R�V�R���\���E�X�H�Q�R�����F�R�P�R���O�D���~�O�W�L�P�D���Y�H�]���T�X�H���Q�R�V���Y�L�P�R�V�����$�P�L�J�R�����V�L���P�H���H�V�W�L�P�D�V�����V�L���P�H���D�P�D�V�����Y�H�W�H����
�7�H�� �O�R�� �V�X�S�O�L�F�R�´�� ���*�D�O�G�y�V�� ������������ ������������ �/�H�� �S�L�G�H�� �U�H�L�W�H�U�D�G�D�P�H�Q�W�H�� �T�X�H�� �V�H�� �Y�D�\�D���� �K�D�V�W�D�� �O�H�� �U�H�W�D����
�L�Q�V�X�O�W�i�Q�G�R�O�H���� �³-�£�2�K���� �T�X�p�� �S�H�T�X�H�x�R�� �Hres! -�H�[�F�O�D�P�y�� �O�D�� �M�R�Y�H�Q�� �D�S�H�O�D�Q�G�R�� �G�H�V�H�V�S�H�U�D�G�D�� �D�� �O�D�� �U�D�]�y�Q-. 
�(�V�W�R���H�V���L�Q�G�L�J�Q�R���G�H���W�L�����1�R���H�U�H�V���F�R�P�R���\�R���F�U�H�t�D�����'�D�Q�L�H�O�´�����*�D�O�G�y�V���������������������������'�H�V�S�X�p�V���D�x�D�G�H���F�R�Q��
�I�U�L�D�O�G�D�G���³�7�H���D�E�R�U�U�H�F�H�U�p�´�����*�D�O�G�y�V�������������������������� 
�(�V�� �L�Q�~�W�L�O���� �Q�R�� �O�R�J�U�D�� �K�D�F�H�U�O�H�� �U�H�Q�X�Q�F�L�D�U�� �D�� �V�X�V�� �S�U�R�S�y�V�L�W�R�V���� �H�O�� �K�Rmbre se sabe amado. Por eso, 
Daniel no escucha razones y no le hace caso; todo lo contrario, cuando Gloria entra y trata de 
�F�H�U�U�D�U�� �O�D�� �S�X�H�U�W�D�� �G�H�W�U�i�V�� �G�H�� �H�O�O�D���� �'�D�Q�L�H�O�� �³�L�P�S�L�G�L�H�Q�G�R�� �F�R�Q�� �H�Q�p�U�J�L�F�D�� �P�D�Q�R�� �V�X�� �P�R�Y�L�P�L�H�Q�W�R���� �H�Q�W�U�y��
�W�D�P�E�L�p�Q�´�� ���*�D�O�G�y�V�� ������������ ������������ �&�R�Q�V�L�J�X�H�� �V�X�E�L�U�� �D�� �O�D�� �K�D�E�L�W�D�F�L�y�Q�� �G�H�� �H�O�O�D�� �F�D�V�L�� �V�L�Q�� �V�H�U�� �Y�L�V�W�R���� �V�y�O�R��
�X�Q�D�� �F�U�L�D�G�D�� �O�R�� �Y�L�V�O�X�P�E�U�D�� �Y�D�J�D�P�H�Q�W�H���� �S�H�U�R�� �F�U�H�H�� �T�X�H�� �V�H�� �H�T�X�L�Y�R�F�D���� �$�X�Q�� �D�V�t���� �O�D�� �F�U�L�D�G�D�� �V�X�E�H�� �F�R�Q��
otro criado, a averiguar si hay alguien en la casa. Los criados no se atreven a entrar, se 
limitan a pasar por del�D�Q�W�H�� �G�H�� �O�D�� �S�X�H�U�W�D�� �G�H�O�� �G�R�U�P�L�W�R�U�L�R�� �G�H�� �O�D�� �V�H�x�R�U�L�W�D�� �\�� �D�� �G�H�V�H�D�U�O�H�� �E�X�H�Q�D�V��
noches.  
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�6�L�� �*�O�R�U�L�D�� �V�H�� �V�L�Q�W�L�H�U�D�� �H�Q�� �S�H�O�L�J�U�R���� �J�U�L�W�D�U�t�D���� �S�H�G�L�U�t�D�� �D�\�X�G�D���� �3�H�U�R�� �H�O�O�D�� �V�H�� �F�D�O�O�D���� �*�O�R�U�L�D�� �Q�R�� �T�X�H�U�t�D��
�\�D�F�H�U�� �F�R�Q�� �'�D�Q�L�H�O���� �S�H�U�R�� �H�V�W�i�� �H�Q�D�P�R�U�D�G�D�� �\�� �H�V�� �L�Q�F�D�S�D�]�� �G�H�� �U�H�K�X�L�U�� �D�T�X�H�O�� �H�Q�F�X�H�Q�W�U�R�� �D�P�R�U�R�Vo. El 
�D�P�R�U���G�H���O�R�V���G�R�V���M�y�Y�H�Q�H�V���H�V���G�H�P�D�V�L�D�G�R���J�U�D�Q�G�H���S�D�U�D���T�X�H���S�X�H�G�D�Q���U�H�V�L�V�W�L�U���V�L�Q���F�R�Q�V�X�P�D�U�O�R�� 
�$�O���G�D�U�V�H���F�X�H�Q�W�D���G�H���O�R���T�X�H���D�F�D�E�D���G�H���K�D�F�H�U�����*�O�R�U�L�D���V�H���D�V�X�V�W�D�����³�&�X�D�Q�G�R���G�L�U�L�J�L�y���O�D���S�U�L�P�H�U�D���P�L�U�D�G�D��
�D�� �V�X�� �F�R�Q�F�L�H�Q�F�L�D���� �V�H�� �K�R�U�U�R�U�L�]�y���� �7�R�G�R�� �H�U�D�� �Q�H�J�U�R�� �\�� �H�V�S�D�Q�W�R�V�R���� �&�X�D�Q�G�R�� �W�U�D�M�R a la memoria su 
�I�D�P�L�O�L�D�����V�X���Q�R�P�E�U�H�����F�U�H�\�R�V�H���D�E�D�Q�G�R�Q�D�G�D���G�H���'�L�R�V���\���G�H���O�R�V���K�R�P�E�U�H�V�´�����*�D�O�G�y�V�������������������������� 
�<�� �O�D�V�� �F�R�V�D�V�� �Y�D�Q�� �G�H�� �P�D�O�� �H�Q�� �S�H�R�U���� �\�D�� �T�X�H�� �D�K�R�U�D���� �G�H�V�S�X�p�V�� �G�H�� �K�D�F�H�U�O�D�� �V�X�\�D���� �'�D�Q�L�H�O�� �0�R�U�W�R�Q�� �O�H��
�F�R�Q�I�L�H�V�D���T�X�H���p�O���H�V���M�X�G�t�R�����(�Q���H�V�H���P�R�P�H�Q�W�R�����*�O�R�U�L�D���³�Y�H���D�E�U�L�U�V�H���E�D�M�R sus pies la tierra y salir las 
�O�O�D�P�D�V���G�H�O���L�Q�I�L�H�U�Q�R�´�����*�D�O�G�y�V���������������������������3�D�U�D���H�O�O�D�����H�V���H�O���I�L�Q���G�H�O���P�X�Q�G�R�����1�R���V�H���L�P�D�J�L�Q�D���D�P�D�U���D��
�X�Q�� �M�X�G�t�R���� �H�V�� �X�Q�� �S�H�F�D�G�R�� �P�R�U�W�D�O���� �*�O�R�U�L�D�� �V�D�E�H�� �E�L�H�Q�� �T�X�H�� �H�V�W�i�� �³�G�H�V�K�R�Q�U�D�G�D���� �S�H�U�G�L�G�D�� �S�D�U�D�� �'�L�R�V�� �\��
�S�D�U�D���H�O���P�X�Q�G�R�´�����*�D�O�G�y�V������������������������ 
Se ar�U�H�S�L�H�Q�W�H���G�H���V�X�V���V�H�Q�W�L�P�L�H�Q�W�R�V���\���G�H���V�X�V���K�H�F�K�R�V�����³�(�V�W�R���Q�R���S�X�H�G�H���S�H�U�G�R�Q�D�U�V�H�����Q�R�����G�H���Q�L�Q�J�~�Q��
�P�R�G�R�´�����*�D�O�G�y�V�������������������������O�H���F�R�Q�W�H�V�W�D���D���'�D�Q�L�H�O���F�X�D�Q�G�R���p�O���O�H���S�L�G�H���S�H�U�G�y�Q���S�R�U���K�D�E�H�U�O�H���R�F�X�O�W�D�G�R��
�V�X���U�H�O�L�J�L�y�Q�� 
�'�H���D�T�X�H�O���H�Q�F�X�H�Q�W�U�R���Q�D�F�H���X�Q���E�H�E�p�����&�R�P�R���*�O�R�U�L�D���H�V���K�X�p�U�I�D�Q�D�����G�H���H�O�Oa se encargan la hermana y 
�O�R�V�� �G�R�V�� �K�H�U�P�D�Q�R�V�� �G�H�� �V�X�� �S�D�G�U�H���� �'�R�x�D�� �6�H�U�D�I�L�Q�L�W�D���� �O�D�� �W�t�D���� �H�V�� �X�Q�D�� �P�X�M�H�U�� �P�X�\�� �F�U�H�\�H�Q�W�H���� �F�D�V�L�� �X�Q�D��
�V�D�Q�W�D�����D���T�X�L�H�Q���*�D�O�G�y�V���O�O�D�P�D���³�0�H�I�L�V�W�y�I�H�O�H�V���G�H�O���F�L�H�O�R�´�����*�D�O�G�y�V���������������������������S�D�U�D���V�X�J�H�U�L�U���T�X�H���H�V��
�P�X�\�� �L�Q�W�R�O�H�U�D�Q�W�H�����'�R�x�D���6�H�U�D�I�L�Q�L�W�D���G�H�F�L�G�H���T�X�H���*�O�R�U�L�D���G�H�E�H���H�[�S�L�D�U�� �V�X���J�U�D�Q���S�H�F�D�G�R���Y�R�O�Y�L�p�Q�G�R�V�H��
�P�R�Q�M�D���\���D�E�D�Q�G�R�Q�D�Q�G�R���D���V�X���K�L�M�R���U�H�F�L�p�Q���Q�D�F�L�G�R�� 
�*�O�R�U�L�D�� �H�V�� �G�H�P�D�V�L�D�G�R�� �M�R�Y�H�Q�� �H�� �L�Q�F�D�S�D�]�� �G�H�� �R�S�R�Q�H�U�V�H���� �(�V�W�i�� �D�Y�H�U�J�R�Q�]�D�G�D���� �V�H�� �V�L�H�Q�W�H�� �F�X�O�S�D�E�O�H�� ���G�H��
haber perdido su honra y de haber provocado la muerte de su padre, que se muere por el 
disgusto) y constata que la sociedad provincial la rechaza. Ya no tiene fuerzas y se deja 
�L�Q�I�O�X�L�U���S�R�U���O�D���P�R�U�D�O���L�Q�T�X�H�E�U�D�Q�W�D�E�O�H���G�H���V�X���W�t�D�� 
�(�O���Q�L�x�R���H�V���G�H�M�D�G�R���D�O���F�X�L�G�D�G�R���G�H���X�Q�D���Q�R�G�U�L�]�D���\���*�O�R�U�L�D���V�H���S�U�H�S�D�U�D���S�D�U�D���L�Q�J�U�H�V�D�U���D�O���F�R�Q�Y�H�Q�W�R�� 
Sin embargo, el i�Q�V�W�L�Q�W�R�� �P�D�W�H�U�Q�D�O�� �G�H�� �O�D�� �K�H�U�R�t�Q�D�� �H�V�� �P�X�\�� �I�X�H�U�W�H���� �(�O�O�D�� �K�X�\�H�� �G�H�� �V�X�� �F�D�V�D�� �S�R�U�� �O�D�V��
�Q�R�F�K�H�V�����F�X�D�Q�G�R���V�X���W�t�D���G�X�H�U�P�H�� �\�� �Y�D���D�O���S�X�H�E�O�R�� �Y�H�F�L�Q�R�����S�D�U�D���Y�H�U���D���V�X���K�L�M�R�����/�D���V�H�S�D�U�D�F�L�y�Q���G�H���V�X��
�E�H�E�p�� �O�D�� �D�I�O�L�J�H�� �S�U�R�I�X�Q�G�D�P�H�Q�W�H���� �(�O�� �L�Q�P�H�Q�V�R�� �D�P�R�U�� �S�R�U�� �O�D�� �F�U�L�D�W�X�U�D�� �G�H�V�E�R�U�G�D�� �H�O�� �D�O�P�D�� �G�H�� �*�O�R�U�L�D�� 
�T�X�H���V�H���U�H�E�H�O�D���\���D�G�Y�L�H�U�W�H���D���G�R�x�D���6�H�U�D�I�L�Q�L�W�D�� 
 
�³�«�S�R�U�� �P�i�V�� �T�X�H�� �W�U�D�W�R�� �G�H�� �V�R�M�X�]�J�D�U�� �P�L�� �H�Q�W�H�Q�G�L�P�L�H�Q�W�R���� �S�R�U�� �P�i�V�� �T�X�H�� �O�H�� �S�R�Q�J�R�� �O�L�J�D�G�X�U�D�V�� �\�� �O�H��
�D�]�R�W�R�� �\�� �O�H�� �S�L�V�R�W�H�R�������� �V�t���� �W�R�G�R�� �H�V�R�� �K�D�J�R�������� �S�H�U�R�� �D�X�Q�� �K�D�F�L�p�Q�G�R�O�R�� �D�V�t�� �Q�R�� �S�X�H�G�R�� �F�R�Q�V�H�J�X�L�U�� �Q�D�G�D����
�7�R�G�D�V���O�D�V���I�X�H�U�]�D�V���G�H���P�L���H�V�S�t�U�L�W�X no pueden obligar al pensamiento a que se convenza de que 
un hijo desvalido debe estar separado absolutamente de la madre que le dio el ser, de que eso 
�Q�R�� �H�V�� �X�Q�D�� �Y�L�R�O�D�F�L�y�Q�� �G�H�� �O�D�V�� �O�H�\�H�V�� �P�i�V�� �V�D�Q�W�D�V���� �\�� �G�H�� �T�X�H�� �'�L�R�V�� �D�S�U�X�H�E�H�� �F�U�X�H�O�G�D�G�� �W�D�Q�� �J�U�D�Q�G�H�´��
���*�D�O�G�y�V����������������94). 
 
�1�R���K�D�\���G�X�G�D���G�H���T�X�H���O�D���M�R�Y�H�Q���S�U�H�I�H�U�L�U�t�D���H�Q�I�U�H�Q�W�D�U���O�D���V�R�F�L�H�G�D�G���\���F�U�L�D�U���D���V�X���K�L�M�R�����7�D�Q�W�D���W�U�L�V�W�H�]�D���\��
los vaivenes de su suerte (a veces tiene esperanzas de poder casarse con Daniel Morton, que 
�H�V�W�i�� �G�L�V�S�X�H�V�W�R�� �D�� �F�R�Q�Y�H�U�W�L�U�V�H�� �D�O�� �F�U�L�V�W�L�D�Q�L�V�P�R���� �S�D�U�D�� �K�D�F�H�U�� �S�R�V�L�E�O�H�� �O�D�� �F�H�O�H�E�U�D�F�L�y�Q�� �G�H�O�� �H�Q�O�D�F�H���� �O�D��
destrozan. Gloria se muere de pena. 
Su fe en Dios es tan fuerte, que antes de morirse le pide a Daniel Morton que renuncie a su 
�L�Q�W�H�Q�F�L�y�Q���G�H���O�O�H�Y�D�U�V�H���D�O���Q�L�x�R���\���O�R���G�H�M�H���D�O���F�X�L�G�D�G�R���G�H���O�R�V���W�t�R�V���G�H���H�O�O�D�����S�D�U�D���T�X�H���V�X���K�L�M�R���V�H�D���Euen 
�F�D�W�y�O�L�F�R�����'�D�Q�L�H�O���F�X�P�S�O�H���V�X���G�H�V�H�R�� 
 
II.3. Fortunata  
�/�D���K�H�U�R�t�Q�D���G�H��Fortunata y Jacinta �H�V���O�D���P�i�V���F�R�Q�R�F�L�G�D���P�D�G�U�H���V�R�O�W�H�U�D���G�H���O�D���O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D��
�G�H�F�L�P�R�Q�y�Q�L�F�D�� 
�-�X�D�Q�� �6�D�Q�W�D�� �&�U�X�]�� �V�H�� �G�L�Y�L�H�U�W�H�� �F�R�Q�� �)�R�U�W�X�Q�D�W�D�� �\���� �D�� �S�H�V�D�U�� �G�H�� �V�D�E�H�U�� �T�X�H�� �H�O�O�D�� �H�V�W�i�� �H�P�E�D�U�D�]�D�G�D���� �V�H��
casa con Jacinta. 
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�1�R�� �V�H�� �V�D�E�H�� �Q�D�G�D�� �G�H�O�� �S�U�L�P�H�U�� �H�P�E�D�U�D�]�R�� �G�H�� �)�R�U�W�X�Q�D�W�D���� �H�O�� �D�X�W�R�U�� �Q�R�� �U�H�O�D�W�D�� �F�y�P�R�� �Y�L�Y�H�� �O�D��
�S�U�R�W�D�J�R�Q�L�V�W�D�� �H�V�W�H�� �P�R�P�H�Q�W�R�� �G�H�� �V�X�� �Y�L�G�D���� �'�H�V�D�I�R�U�W�X�Q�D�G�D�P�H�Q�W�H���� �H�O�� �Q�L�x�R�� �P�X�H�U�H���� �/�D�V�� �~�Q�L�F�D�V��
informaciones las ofrece Juan Santa Cruz, cuando Fortunata, por falta de recursos �±a pesar de 
�P�D�Q�W�H�Q�H�U���X�Q�D���U�H�O�D�F�L�y�Q���F�R�Q���R�W�U�R���K�R�P�E�U�H�±, decide escribir a Juan Santa Cruz y pedirle ayuda, 
�S�R�U�T�X�H�� �H�O�� �Q�L�x�R�� �H�V�W�i�� �J�U�D�Y�H�P�H�Q�W�H�� �H�Q�I�H�U�P�R���� �3�H�U�R�� �H�V�� �G�H�P�D�V�L�D�G�R�� �W�D�U�G�H�� �\�� �Q�D�G�D�� �V�H�� �S�X�H�G�H�� �K�D�F�H�U����
Juan Santa Cruz rememora: �³�H�O���J�D�U�U�R�W�L�O�O�R�� �O�H���F�R�J�L�y���D�O���S�R�Erecillo nene tan de filo, que cuando 
�\�R���O�O�H�J�X�p���������>�«�@���H�O���S�R�E�U�H���Q�L�x�R���H�V�W�D�E�D���H�[�S�L�U�D�Q�G�R�´�����*�D�O�G�y�V���������������,������������ 
�1�R���F�D�E�H���G�X�G�D���G�H���T�X�H���)�R�U�W�X�Q�D�W�D���H�V���X�Q�D���P�D�G�U�H���D�E�Q�H�J�D�G�D�����$���O�D���P�X�H�U�W�H���G�H�O���Q�L�x�R�����H�V�W�i���³�K�H�F�K�D���X�Q��
�P�D�U�� �G�H�� �O�i�J�U�L�P�D�V�´�� ���*�D�O�G�y�V�� ������������ �,�� ������������ �$�� �O�R�� �O�D�U�J�R�� �G�H�� �O�D�� �Q�R�Y�H�O�D���� �Q�R�� �G�H�M�D�U�i�� �G�H�� �O�D�P�H�Q�W�D�U�� �O�D��
muerte de su primer hijo. 
Juan Santa Cruz reanuda e interrumpe sucesivamente los encuentros sexuales con Fortunata, 
�D���S�H�V�D�U���G�H���T�X�H���O�R�V���G�R�V���H�V�W�i�Q���F�D�V�D�G�R�V���F�R�Q���R�W�U�D�V���S�H�U�V�R�Q�D�V�����(�O�O�D���V�H���T�X�H�G�D���R�W�U�D���Y�H�]���H�P�E�D�U�D�]�D�G�D���\��
cuando se da cue�Q�W�D�����6�D�Q�W�D���&�U�X�]���H�V�W�i���\�D���O�H�M�R�V�����F�R�Q���R�W�U�D���D�P�D�Q�W�H�����T�X�H�����D�G�H�P�i�V�����H�V���D�P�L�J�D���V�X�\�D�� 
�)�R�U�W�X�Q�D�W�D���H�V���I�H�O�L�]���G�H���W�H�Q�H�U���R�W�U�R���K�L�M�R�����(�V���F�L�H�U�W�R���T�X�H�����H�Q���V�X���L�Q�J�H�Q�X�L�G�D�G�����S�L�H�Q�V�D���T�X�H���H�O���E�H�E�p���V�H�U�i��
�X�Q�D�� �P�D�Q�H�U�D�� �G�H�� �U�H�W�H�Q�H�U�� �D�O�� �S�D�G�U�H���� �\�D�� �T�X�H�� �V�X�S�R�Q�H�� �X�Q�� �Y�t�Q�F�X�O�R�� �I�X�H�U�W�H�� �\�� �G�X�U�D�G�H�U�R�� �H�Q�W�U�H�� �O�R�V dos. 
�6�X�H�x�D���F�R�Q���H�O���P�R�P�H�Q�W�R���H�Q���T�X�H���H�O���S�D�G�U�H���Y�H�U�i���D�O���U�H�F�L�p�Q���Q�D�F�L�G�R�����³�e�O���V�H�U�i���X�Q���S�L�O�O�R�����\���X�Q���L�Q�J�U�D�W�R����
�S�H�U�R���O�R���T�X�H���H�V���D���V�X���Q�H�Q�H���O�H���W�L�H�Q�H���T�X�H���T�X�H�U�H�U�����&�R�P�R���T�X�H���V�H���Y�R�O�Y�H�U�i���O�R�F�R���F�R�Q���p�O�����<���F�X�D�Q�G�R���Y�H�D��
�T�X�H�� �H�V�� �V�X�� �U�H�W�U�D�W�R�� �Y�L�Y�R�´�� ���*�D�O�G�y�V�� ������������ �,�,�� ������������ �)�R�U�W�X�Q�D�W�D�� �Q�R�� �F�R�P�S�D�U�W�H�� �O�D�� �D�P�E�L�F�L�y�Q���� �Q�L�� �O�D�V��
�D�V�S�L�U�D�F�L�R�Q�H�V���G�H�� �V�X���W�t�D���� �Q�R���G�H�V�H�D���T�X�H�� �O�D�� �I�D�P�L�O�L�D���G�H�O���S�D�G�U�H���G�H���V�X�� �K�L�M�R�� �O�H���G�p���G�L�Q�H�U�R�����³�%�L�H�Q�� �V�D�E�H��
Dios que esto que pienso, no es porque yo sea interesada. Para nada quiero el dinero de esa 
�J�H�Q�W�H�����Q�L���P�H���K�D�F�H���P�D�O�G�L�W�D���I�D�O�W�D�´�����*�D�O�G�y�V������������ II 455). 
�0�i�V�� �D�O�O�i�� �G�H�O�� �D�P�R�U�� �I�U�X�V�W�U�D�G�R�� �T�X�H�� �V�L�H�Q�W�H�� �S�R�U�� �H�O�� �S�D�G�U�H���� �)�R�U�W�X�Q�D�W�D�� �D�P�D�� �G�H�� �W�R�G�R�� �V�X�� �F�R�U�D�]�y�Q�� �D�� �V�X��
�E�H�E�p�����H�V�W�i���H�P�E�H�O�H�V�D�G�D���\���O�H���S�D�U�H�F�H���H�O���Q�L�x�R���P�i�V���E�H�O�O�R���G�H�O���P�X�Q�G�R�����/�R���H�V�W�U�H�F�K�D���F�R�Q���D�P�R�U���H�Q���V�X�V��
brazos, le canta para arrullarlo, le habla tiernamente para que �Q�R���O�O�R�U�H�«���(�V���X�Q�D���G�H���O�D�V���P�D�G�U�H�V��
�P�i�V���W�L�H�U�Q�D�V���G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�����³�'�R�V���K�R�U�D�V���K�D�F�H���T�X�H���H�V�W�i���W�D�Q���G�R�U�P�L�G�L�W�R�����£�4�X�p���i�Q�J�H�O���� �£�<���V�L�� �Y�L�H�U�D��
�X�V�W�H�G�� �T�X�p�� �S�L�O�O�R�� �H�V���� �\�� �T�X�p�� �W�U�D�J�y�Q���� �9�L�H�Q�H�� �G�H�W�H�U�P�L�Q�D�G�R�� �D�� �G�D�U�V�H�� �E�X�H�Q�D�� �Y�L�G�D���� �6�L�� �O�R�� �Y�L�H�U�D�� �X�V�W�H�G��
�F�X�D�Q�G�R���V�H���S�R�Q�H���D���P�L�U�D�U�P�H���������£�3�R�E�U�H�F�L�W�R�����0�H���T�X�L�H�U�H���P�X�F�K�R�����6�D�E�H���T�X�H���O�H���T�X�L�H�U�R���P�i�V���T�X�H���D�� �P�L��
�Y�L�G�D�����\���T�X�H���H�V���S�D�U�D���P�t���H�O���P�X�Q�G�R���H�Q�W�H�U�R�´�����*�D�O�G�y�V���������������,�,�������������� 
�(�V�W�i���L�Q�G�L�J�Q�D�G�D���D�O���V�D�E�H�U���T�X�H���G�R�x�D���/�X�S�H���V�X�S�R�Q�H���T�X�H���V�X���K�L�M�R���S�R�G�U�t�D���W�H�Q�H�U���D�O�J�~�Q���G�H�I�H�F�W�R���I�t�V�L�F�R����
�³�£�'�H�I�H�F�W�R�����������>�«�@���6�L���H�V���X�Q�D���S�U�H�F�L�R�V�L�G�D�G�����0�i�V���S�H�U�I�H�F�W�R���H�V���T�X�H���O�D�V���S�H�U�I�H�F�F�L�R�Q�H�V�����6�H���O�R���H�Q�V�H�x�D�U�p��
�D���X�V�W�H�G���G�H�V�Q�X�G�R�����S�D�U�D���T�X�H���Y�H�D���T�X�p���K�H�U�P�R�V�X�U�D���G�H�� �K�L�M�R�����(�V�W�R�\�� �O�R�F�D���F�R�Q���p�O�����0�H���S�D�U�H�F�H���T�X�H�� �K�D�Q��
�G�H���Y�H�Q�L�U���D���T�X�L�W�i�U�P�H�O�R�����<���Q�R���F�U�H�D���X�V�W�H�G�����£�K�D�\���W�D�Q�W�D���H�Q�Y�L�G�L�R�V�R�Q�D���������´�����*�D�O�G�y�V���������������,�,������������ 
�&�X�D�Q�G�R�� �G�H�V�F�X�E�U�H�� �T�X�H�� �W�L�H�Q�H�� �X�Q�D�� �K�H�P�R�U�U�D�J�L�D�� �\�� �F�R�P�S�U�H�Q�G�H�� �T�X�H�� �V�H�� �Y�D�� �D�� �P�R�U�L�U���� �Q�R�� �S�L�H�Q�V�D�� �P�i�V��
que en su hijo:  
 
�³�(�Q���H�O���W�L�H�P�S�R���T�X�H���H�V�W�X�Y�R���I�X�H�U�D���(�Q�F�D�U�Q�D�F�L�y�Q�����O�D���G�L�D�E�O�D���Q�R���K�L�]�R���P�i�V���T�X�H���G�D�U���D���V�X���K�L�M�R���P�X�F�K�R�V��
�E�H�V�R�V�����G�L�F�L�p�Q�G�R�O�H���P�L�O���W�H�U�Q�H�]�D�V�����(�O���F�K�L�F�R���H�V�W�D�E�D���G�H�V�S�L�H�U�W�R�����\��callado la miraba, y aunque nada 
�G�H�F�t�D�����D���H�O�O�D���V�H���O�H���I�L�J�X�U�y���T�X�H���K�D�E�O�D�E�D���������©�(�V�W�D�U�i�V���W�D�Q���U�L�F�D�P�H�Q�W�H���������K�L�M�R���P�t�R�����1�R���W�H���T�X�H�U�U�i�Q���W�D�Q�W�R��
�F�R�P�R���\�R�����S�H�U�R���V�t���X�Q���S�R�T�X�L�W�R���P�H�Q�R�V���������0�H���H�V�W�R�\���P�X�U�L�H�Q�G�R�������´�����*�D�O�G�y�V���������������,�,������������ 
 
�/�R�V�� �~�O�W�L�P�R�V�� �S�H�Q�V�D�P�L�H�Q�W�R�V�� �G�H�� �O�D�� �L�Q�I�H�O�L�]�� �P�D�G�U�H�� �V�R�Q�� �S�D�U�D�� �H�O�� �S�H�T�X�H�x�R���� �)�R�U�W�X�Q�D�W�D�� �V�D�E�H�� �T�X�H�� �V�X��
rival, Jacinta, la esposa de Santa Cruz, es una mujer muy buena, que no ha podido tener hijos 
�\�� �T�X�H�� �F�U�L�D�U�i�� �D�P�R�U�R�V�D�P�H�Q�W�H�� �D�O�� �G�H�� �V�X�� �P�D�U�L�G�R�� �F�R�Q�� �O�D�� �D�P�D�Q�W�H���� �1�R�� �V�H�� �H�T�X�L�Y�R�F�D���� �-�D�F�L�Q�W�D�� �H�V�W�D�U�i��
dispuesta a ser una verdader�D���P�D�G�U�H���S�D�U�D���H�O���K�L�M�R���G�H���)�R�U�W�X�Q�D�W�D���\���O�R���D�P�D�U�i���F�R�P�R���V�L���I�X�H�U�D���V�X�\�R�� 
II.4. Mauricia la Dura  
En Fortunata y Jacinta, Mauricia es una madre indiferente. Tiene una hija muy bella e 
inteligente, que despierta en Jacinta, la esposa de Juan Santa Cruz, tristeza y deseo de ayudar 
�D���O�D���Q�L�x�D�����/�D���S�U�L�P�H�U�D���Y�H�]���T�X�H���-�D�F�L�Q�W�D���Y�H���D���O�D���Q�L�x�D�����O�D�V���Y�H�F�L�Q�D�V���O�D���L�Q�I�R�U�P�D�Q���T�X�H���H�V���³�K�L�M�D���G�H���X�Q�D��
�P�X�M�H�U�� �P�X�\�� �P�D�O�D�´�� ���*�D�O�G�y�V�� ������������ �,�� ���������� �\�� �H�O�O�D�� �L�Q�I�L�H�U�H�� �H�Q�� �Y�R�]�� �D�O�W�D���� �G�H�O�D�Q�W�H�� �G�H�� �O�D�� �S�H�T�X�H�x�D����
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�³�£�3�R�E�U�H���Q�L�x�D�����������V�X���P�D�P�i���Q�R���O�D���T�X�L�H�U�H�´�����*�D�O�G�y�V���������������,���������������1�R���V�H���H�T�X�L�Y�R�F�D�����0�D�X�U�L�F�L�D���K�D�E�t�D��
abandonado a su hija. 
�/�D�� �T�X�H�� �F�U�t�D�� �D�� �$�G�R�U�D�F�L�y�Q�� �H�V�� �V�X�� �W�t�D���� �6�H�Y�H�U�L�D�Q�D���� �O�D�� �K�H�U�P�D�Q�D�� �G�H�� �0�D�X�U�L�F�L�D���� �T�X�H�� �H�V�� �X�Q�D�� �P�X�M�H�U��
decente y buena, cuyos hijos no han sobrevivido. Juan Antonio, el marido de Severiana, ama 
�W�D�P�E�L�p�Q���D���O�D���Q�L�x�D���\���O�D���F�R�Q�V�L�G�H�U�D���K�L�M�D���V�X�\�D�����/�D���W�t�D���V�H���H�V�I�X�H�U�]�D���H�Q���H�G�X�F�D�U���D���O�D���Q�L�x�D���\���H�V���H�[�L�J�H�Q�W�H��
�F�R�Q���H�O�O�D���� �Q�R���W�R�O�H�U�D�� �O�D�V���W�U�D�Y�H�V�X�U�D�V�� �L�Q�R�F�H�Q�W�H�V���� �$�G�R�U�D�F�L�y�Q�� �³�Q�D�F�L�y�� �\�� �V�H���F�U�L�y���H�Q�W�U�H�� �P�X�M�H�U�H�V�� �P�D�O�D�V����
�T�X�H���O�D���H�Q�V�H�x�D�U�R�Q���D���I�D�Q�W�D�V�L�D�U���\���D���S�R�Q�H�U�V�H���S�R�O�Y�R�V���H�Q���O�D���F�D�U�D�����&�X�D�Q�G�R���Y�D���S�R�U���O�D���F�D�O�O�H�����K�Dce unos 
�P�H�Q�H�R�V���F�R�Q���H�O���F�X�H�U�S�R���T�X�H�������´�����*�D�O�G�y�V���������������,���������������/�D���Q�L�x�D���Q�R���W�L�H�Q�H���Q�L�Q�J�X�Q�D���F�X�O�S�D�����Y�L�Y�L�H�Q�G�R��
�H�Q�W�U�H�� �S�U�R�V�W�L�W�X�W�D�V���� �K�D�E�t�D�� �D�S�U�H�Q�G�L�G�R�� �D�� �F�R�P�S�R�U�W�D�U�V�H�� �F�R�P�R�� �H�O�O�D�V���� �7�R�G�R�V�� �O�R�V�� �Q�L�x�R�V�� �L�P�L�W�D�Q�� �O�R�V��
�F�R�P�S�R�U�W�D�P�L�H�Q�W�R�V�� �G�H�� �O�R�V�� �D�G�X�O�W�R�V���� �$�G�R�U�D�F�L�y�Q�� �V�H�� �P�X�H�Y�H�� �F�R�P�R�� �O�D�V�� �P�H�V�D�O�L�Q�Ds, es sensual y 
�F�R�T�X�H�W�D�����F�R�P�R���H�O�O�D�V�����V�X���W�t�D���U�H�O�D�W�D���F�y�P�L�F�D�P�H�Q�W�H���� 
 
�³�/�R���E�X�H�Q�R���T�X�H���W�L�H�Q�H���H�V���T�X�H���Q�R���P�H���H�P�S�X�H�U�F�D���O�D���U�R�S�D���\���O�H���J�X�V�W�D���O�D�Y�D�U�V�H���P�D�Q�R�V�����E�U�D�]�R�V�����K�R�F�L�F�R����
�\�� �K�D�V�W�D���H�O���F�X�H�U�S�R�����V�H�x�R�U�D�����K�D�V�W�D���H�O���F�X�H�U�S�R�����&�R�P�R���F�R�M�D���X�Q���S�H�G�D�]�R���G�H���M�D�E�y�Q���G�H���R�O�R�U�����S�U�R�Q�W�R���G�D��
cuenta �G�H���p�O���� �¢�3�X�H�V���H�O���S�H�L�Q�D�U�V�H�"���<�D���P�H���K�D���U�R�W�R���W�U�H�V���H�V�S�H�M�R�V�����\���X�Q���G�t�D���������¢�T�X�H���F�U�H�H�U�i���O�D���V�H�x�R�U�D��
�T�X�H�� �H�V�W�D�E�D�� �K�D�F�L�H�Q�G�R�"�������� �S�X�H�V�� �S�L�Q�W�i�Q�G�R�V�H�� �O�D�V�� �F�H�M�D�V�� �F�R�Q�� �X�Q�� �F�R�U�F�K�R�� �T�X�H�P�D�G�R�´�� ���*�D�O�G�y�V�� ������������ �,��
366). 
 
�(�O���H�V�F�U�L�W�R�U���D�S�X�Q�W�D���T�X�H���O�D���Q�L�x�D���³�V�H���K�D�E�t�D���F�R�V�L�G�R���D���O�D�V���I�D�O�G�D�V���G�H���-�D�F�L�Q�W�D�´�����*�D�O�G�y�V���������������,��������������
Indudablemente, siente la falta del amor maternal y en Jacinta ve inmediatamente una madre. 
�&�X�D�Q�G�R���0�D�X�U�L�F�L�D���V�H���H�V�W�i���P�X�U�L�H�Q�G�R�����O�H���W�U�D�H�Q���D���V�X���K�L�M�D���\���H�O�O�D���O�D���E�H�V�D�����$�G�R�U�D�F�L�y�Q���W�L�H�Q�H���X�Q���S�R�F�R��
�G�H�� �P�L�H�G�R�� �\�� �V�H�� �V�L�H�Q�W�H�� �F�R�K�L�E�L�G�D���� �Q�R�� �H�V�W�i�� �D�� �V�X�V�� �D�Q�F�K�D�V�� �H�Q�� �S�U�H�V�H�Q�F�L�D�� �G�H�� �V�X�� �P�D�G�U�H���� �³�8�Q�� �S�R�F�R��
�D�V�X�V�W�D�G�D���� �O�D�� �Q�H�Q�D�� �E�H�V�y���W�D�P�E�L�p�Q���D���V�X�� �P�D�G�U�H�����V�L�Q�� �H�I�X�V�L�y�Q���G�H�� �F�D�U�L�x�R���� �\���F�R�P�R���E�H�V�D�Q�� �D���F�X�D�O�T�X�L�H�U��
�S�H�U�V�R�Q�D�� �O�R�V�� �F�K�L�F�R�V�� �R�E�H�G�L�H�Q�W�H�V���� �F�X�D�Q�G�R�� �V�H�� �O�R�� �P�D�Q�G�D�� �O�D�� �P�D�H�V�W�U�D�´�� ���*�D�O�G�y�V�� ������������ �,�,�� ������������ �(�O��
autor destaca la frialdad de Mauricia�����T�X�H���V�H���G�L�U�L�J�H���D���V�X���K�L�M�D���³�V�L�Q���H�I�X�V�L�y�Q�����F�R�P�R���T�X�L�H�Q���F�X�P�S�O�H��
�X�Q���W�U�i�P�L�W�H�´�����*�D�O�G�y�V���������������,�,���������������5�H�L�W�H�U�D���V�X���U�H�Q�X�Q�F�L�D���D�O���Y�t�Q�F�X�O�R���T�X�H���G�H�E�H�U�t�D���H�[�L�V�W�L�U���H�Q�W�U�H���O�D�V��
�G�R�V���� �³�1�L�x�D�� �G�H�� �P�L�� �D�O�P�D���� �E�L�H�Q�� �K�D�F�H�V�� �H�Q�� �T�X�H�U�H�U�� �D�� �O�D�� �V�H�x�R�U�L�W�D�� �P�i�V�� �T�X�H�� �D�� �P�t���� �S�R�U�T�X�H�� �\�R�� �K�H�� �V�L�G�R��
�P�i�V���P�D�O�D���T�X�H �D�U�U�D�Q�F�D�G�D�´�����*�D�O�G�y�V���������������,�,������������ 
La charla entre madre e hija no dura mucho, ya que Mauricia abraza y besa otra vez a su hija, 
�S�H�U�R�� �³�F�R�Q�� �H�I�X�V�L�y�Q�� �W�L�H�U�Q�t�V�L�P�D�´���� �G�H�P�R�V�W�U�D�Q�G�R�� �T�X�H�� �³�H�Q�� �H�O�� �I�R�Q�G�R�� �G�H�� �V�X�� �V�H�U�� �H�[�L�V�W�t�D�Q�� �L�Q�V�W�L�Q�W�R�V�� �\��
�V�H�Q�W�L�P�L�H�Q�W�R�V���P�D�W�H�U�Q�D�O�H�V�´�����*�D�O�G�y�V��������2: II 194) y hace una broma amarga sobre el miedo que 
�L�Q�V�S�L�U�D���D���V�X���K�L�M�D�����G�L�F�L�H�Q�G�R���T�X�H���Q�R���O�D���D�V�X�V�W�D�U�i�Q���F�R�Q���H�O���F�R�F�R�����V�L�Q�R���F�R�Q���V�X���P�D�G�U�H�����'�H�V�S�X�p�V���O�O�H�Y�D�Q��
�D���O�D���S�H�T�X�H�x�D���D���R�W�U�D���K�D�E�L�W�D�F�L�y�Q�����S�D�U�D���T�X�H���O�D���D�J�R�Q�t�D���G�H���V�X���P�D�G�U�H���Q�R���O�D���D�V�X�V�W�H���G�H�P�D�V�L�D�G�R�� 
II.5. Isidora Rufete 
�/�D�� �K�H�U�R�t�Q�D�� �G�H��La desheredada �W�L�H�Q�H�� �X�Q�� �K�L�M�R�� �F�R�Q�� �V�X�� �D�P�D�Q�W�H���� �-�R�D�T�X�t�Q�� �3�H�]���� �P�D�U�T�X�p�V�� �G�H��
�6�D�O�G�H�R�U�R�����/�D���P�D�G�U�H���O�H���S�R�Q�H���H�O���P�L�V�P�R���Q�R�P�E�U�H���G�H���V�X���S�D�G�U�H���\���O�R���O�O�D�P�D���³�5�L�T�X�t�Q�´�����D�S�R�G�R���T�X�H���H�Q��
�U�H�D�O�L�G�D�G���V�H���G�H�E�H���D���X�Q�D���W�t�D���G�H���,�V�L�G�R�U�D�����'�H���W�R�G�R�V�� �P�R�G�R�V�����H�O���X�V�R���G�H���H�V�W�H���D�S�H�O�D�W�L�Y�R���G�H�P�Xestra el 
�F�D�U�L�x�R�� �T�X�H�� �O�D�� �P�D�G�U�H�� �O�H�� �W�L�H�Q�H�� �D�O�� �Q�L�x�R���� �$�� �S�H�V�D�U�� �G�H�� �H�V�W�R���� �H�O�� �Q�L�x�R�� �H�V�� �³�D�O�J�R�� �P�R�Q�V�W�U�X�R�V�R���� �O�R�� �T�X�H��
llamamos un �P�D�F�U�R�F�p�I�D�O�R�����H�V���G�H�F�L�U�����T�X�H���W�L�H�Q�H���O�D���F�D�E�H�]�D���P�X�\���J�U�D�Q�G�H�����G�H�I�R�U�P�H�´�����*�D�O�G�y�V��������������
�������������/�D���P�D�G�U�H���Q�R���V�H���D�Y�H�U�J�•�H�Q�]�D���F�R�Q���p�O�����V�L�Q�R���W�R�G�R���O�R���F�R�Q�W�U�D�U�L�R�����S�U�H�J�X�Q�W�D���D�O�� �P�p�G�L�F�R�� �³�V�L���W�R�G�D��
�D�T�X�H�O�O�D�� �J�U�D�Q�� �W�H�V�W�D�� �H�V�W�D�U�i�� �O�O�H�Q�D�� �G�H�� �W�D�O�H�Q�W�R�´�� ���*�D�O�G�y�V�� ������������ ������������ �(�O�O�D�� �G�H�V�H�D�U�t�D�� �G�L�V�S�R�Q�H�U�� �G�H�� �X�Q��
�D�S�D�U�D�W�R���T�X�H���I�U�H�Q�D�U�D���H�O���F�U�H�F�L�P�L�H�Q�W�R���G�H���O�D���F�D�E�H�]�D���G�H�O���Q�L�x�R�� 
�-�R�D�T�X�t�Q�� �3�H�]���� �H�O�� �S�D�G�U�H���� �V�H�� �G�H�V�H�Q�W�L�H�Q�G�H�� �G�H�� �V�X�� �G�H�V�F�H�Q�G�L�H�Q�W�H�� �L�O�H�J�t�W�L�P�R�� �\�� �O�D�� �P�D�G�U�H llega a ser 
�D�P�D�Q�W�H���G�H�O���S�R�O�t�W�L�F�R���$�O�H�M�D�Q�G�U�R���%�R�W�t�Q���6�i�Q�F�K�H�]�����3�H�U�R���H�O���Q�X�H�Y�R���D�P�D�Q�W�H���H�V���G�H�V�S�y�W�L�F�R���\���F�H�O�R�V�R�����O�R��
que no puede tolerar la rebelde Isidora, que prefiere la pobreza y la libertad. 
�,�V�L�G�R�U�D���D�P�D���D���V�X���K�L�M�R�����V�R�E�U�H���W�R�G�R���S�R�U�T�X�H���D�P�D���W�D�P�E�L�p�Q���D�O���S�D�G�U�H���\���H�Q���H�O���Iondo muy tarde pierde 
�O�D���H�V�S�H�U�D�Q�]�D���G�H���O�O�H�J�D�U���D���V�H�U���V�X���H�V�S�R�V�D�����\�D���T�X�H���H�O���P�D�U�T�X�p�V���G�H���6�D�O�G�H�R�U�R���H�V���Y�L�X�G�R�����-�R�D�T�X�t�Q���3�H�]���\��
�O�D���K�H�U�H�Q�F�L�D���T�X�H���H�O�O�D���F�U�H�H���T�X�H���O�H���S�H�U�W�H�Q�H�F�H���V�R�Q���O�R�V���V�X�H�x�R�V���G�R�U�D�G�R�V���G�H���,�V�L�G�R�U�D���5�X�I�H�W�H�����6�H���K�X�Q�G�H��
�H�Q���V�X�V���H�Q�V�R�x�D�F�L�R�Q�H�V���\���V�H���S�U�X�H�E�D���E�H�O�O�t�V�L�P�R�V���Y�H�V�W�L�G�R�V���D�M�H�Q�R�V�����R�O�Y�L�G�i�Q�G�R�V�H���G�H���V�X���K�L�M�R������ 
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 �$�O���I�L�Q�D�O�����O�D���K�H�U�R�t�Q�D���F�R�P�S�U�H�Q�G�H���T�X�H���Q�R���W�H�Q�G�U�i���Q�L���D���-�R�D�T�X�t�Q�����T�X�H���Y�X�H�O�Y�H���G�H���/�D���+�D�E�D�Q�D���F�D�V�D�G�R��
con otra mujer), ni la herencia que pretende (porque se demuestra que ella no es heredera 
�O�H�J�t�W�L�P�D�� �G�H�� �O�R�V�� �P�D�U�T�X�H�V�H�V�� �G�H�� �$�U�D�Q�V�Ls). Por el pleito de la herencia llega a pasar una 
�W�H�P�S�R�U�D�G�D���H�Q�� �O�D���F�i�U�F�H�O�����G�X�U�D�Q�W�H�� �O�D���F�X�D�O���U�H�F�L�E�H�� �Y�L�V�L�W�D�V���G�H���V�X�V�� �I�D�P�L�O�L�D�U�H�V���F�R�Q�� �V�X�� �K�L�M�R�� �\�� �V�R�Q�� �O�R�V��
�~�Q�L�F�R�V���P�R�P�H�Q�W�R�V���T�X�H���O�D���U�H�F�R�Q�I�R�U�W�D�Q���X�Q���S�R�F�R�� 
�'�H�V�S�X�p�V���G�H���V�D�O�L�U���G�H�� �O�D���F�i�U�F�H�O�����,�V�L�G�R�U�D���V�H���Y�H���R�E�O�L�J�D�G�D���D���Y�L�Y�L�U���H�Q�� �Oa miseria. No busca ninguna 
manera digna de ganarse la vida, decide prostituirse y abandona sin remordimientos a su hijo. 
�6�X���S�U�L�P�D���(�P�L�O�L�D���U�H�F�R�J�H���D�O���Q�L�x�R���S�D�U�D���F�U�L�D�U�O�R�� �M�X�Q�W�R���F�R�Q�� �O�R�V���V�X�\�R�V���S�U�R�S�L�R�V�����O�R���D�E�U�D�]�D�� �\�� �O�H���G�L�F�H����
�³�H�Q���P�t���W�H�Q�G�U�i�V���O�D���P�D�G�U�H���T�X�H���W�H���I�D�O�W�D�����$�T�X�H�O�O�D���P�D�P�i���W�X�\�D���Q�R���H�[�L�V�W�H���\�D�����V�H���K�D���L�G�R���S�D�U�D���V�L�H�P�S�U�H��
�\�� �Q�R�� �Y�R�O�Y�H�U�i���� �V�H�� �K�D�� �F�D�t�G�R�� �D�O�� �I�R�Q�G�R���� �K�L�M�R�� �P�t�R���� �D�O�� �I�R�Q�G�R�������� �<�D�� �O�R�� �H�Q�W�H�Q�G�H�U�i�V�� �P�i�V�� �D�G�H�O�D�Q�W�H�´��
���*�D�O�G�y�V���������������������������<���F�X�P�S�O�L�U�i���V�X���S�U�R�P�H�V�D�� 
Isidora Rufete vuelve a aparecer en Torquemada en la hoguera, donde el usurero desesperado 
le da dinero, enternecido por la pobreza en que vive ella con su amante, un pintor que padece 
�W�X�E�H�U�F�X�O�R�V�L�V�����4�X�H�G�D���F�O�D�U�R���T�X�H���H�O���K�L�M�R���G�H���,�V�L�G�R�U�D�����5�L�T�X�t�Q�����Q�R���H�V�W�i���F�R�Q���H�O�O�D�������� 
III. Conclusiones 
�(�Q���V�X���H�P�S�H�x�R���G�H���G�H�M�D�U���H�Q���V�X�V���R�E�U�D�V���W�H�V�W�L�P�R�Q�L�R �Y�H�U�t�G�L�F�R���\���H�[�D�F�W�R���G�H���O�D���V�R�F�L�H�G�D�G���G�H���V�X���W�L�H�P�S�R����
�*�D�O�G�y�V�� �F�U�H�D�� �X�Q�D�� �J�D�O�H�U�t�D�� �G�H�� �P�D�J�Q�t�I�L�F�R�V�� �U�H�W�U�D�W�R�V�� �I�H�P�H�Q�L�Q�R�V���� �G�H�Q�W�U�R�� �G�H�� �O�R�V�� �F�X�D�O�H�V�� �K�D�\�� �J�U�D�Q��
�Y�D�U�L�H�G�D�G�� �G�H�� �P�D�G�U�H�V�� �V�R�O�W�H�U�D�V���� �/�R�� �K�D�F�H�� �L�Q�G�X�G�D�E�O�H�P�H�Q�W�H�� �P�R�Y�L�G�R�� �S�R�U�� �O�D�� �F�R�P�S�D�V�L�y�Q�� �T�X�H�� �O�H��
inspiran aquellas mujeres. En muchos �F�D�V�R�V���V�R�Q�� �Y�t�F�W�L�P�D�V���G�H�� �O�D���V�R�F�L�H�G�D�G���G�H�V�S�L�D�G�D�G�D�� �\���F�U�X�H�O����
�T�X�H�� �V�R�O�R�� �V�H�� �U�L�Q�G�H�� �D�O�� �G�L�Q�H�U�R���� �&�R�Q�� �H�[�F�H�S�F�L�y�Q�� �G�H�� �*�O�R�U�L�D���� �T�X�H�� �Q�D�F�H�� �H�Q�� �X�Q�D�� �I�D�P�L�O�L�D�� �D�F�R�P�R�G�D�G�D����
�V�R�Q���G�H���F�R�Q�G�L�F�L�y�Q���P�X�\���K�X�P�L�O�G�H�����$�O�J�X�Q�D�V���V�R�Q���W�L�H�U�Q�D�V���\���R�W�U�D�V���L�Q�G�L�I�H�U�H�Q�W�H�V���F�R�Q���V�X�V���K�L�M�R�V�� 
�*�D�O�G�y�V���Q�X�Q�F�D���M�X�]�J�D���D���H�V�W�D�V���P�X�M�H�U�H�V���\���V�L�H�P�S�U�H���O�D�V���P�L�U�D���F�R�Q���H�Y�L�G�H�Q�W�H���V�L�P�S�D�W�t�D�� 
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POEMS IN PICASSO LANGUAGE 
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Abstract: Few people know that, beyond his works of art, Pablo Picasso was, like Michelangelo, a 
poet. Very few times can be said whether a creator belongs to both the history of fine arts and the 
history of literature. And yet, talent in a particular field merges with artistic manifestations in the 
literary field under favorable conditions. Irina Mavrodin's translation of Picasso's Poems is part of 
the cultural gifts of those who want to discover the famous Parisian artistic atmosphere of La Belle 
Epoque in which �3�D�E�O�R���'�L�H�J�R���-�R�V�p���)�U�D�Q�F�L�V�F�R���G�H���3�D�X�O�D���-�X�D�Q���G�H���1�H�S�R�P�X�F�H�Q�R���0�D�U�L�D���G�H���/�R�V���5�H�P�H�G�L�R�V��
Cipriano de la Santisima Trinidad Martyr Patricio Clito Ruiz Y Picasso Lopez born 25 October 1881 
in Malaga and died 8 April 1973 in Mougins/ Cannes. The work on the complementarity between 
poetry and fine art is structured in the following chapters: 
1. Every child is an artist. The problem is how to remain an artist even after he/she grows up. 
2. In life, beauty disappears. In art, no. 
3. Leave tomorrow what you never want to do.  
4. Where the work of the Spirit does not use the hand tool, there is no art. 
5. Who does not respect life, does not deserve it. 
6. Learn the rules like a professional, to break them like an artist. 
 
Keywords: Poems, Pablo Picasso, Irina Mavrodin, modernity, painting, literature. 
 
 
�3�X�
�L�Q�����O�X�P�H�����W�L�H���F�����G�L�Q�F�R�O�R���G�H���R�S�H�U�H�O�H���V�D�O�H���G�H���D�U�W�������3�D�E�O�R���3�L�F�D�V�V�R���D���I�R�V�W�����F�D�������L���0�L�F�K�H�O�D�Q�J�H�O�R����
�S�R�H�W���� �'�H�� �I�R�D�U�W�H�� �S�X�
�L�Q�H�� �R�U�L�� �V�H�� �S�R�D�W�H�� �V�S�X�Q�H�� �G�D�F���� �X�Q�� �F�U�H�D�W�R�U�� �D�S�D�U�
�L�Q�H�� �G�H�R�S�R�W�U�L�Y���� �L�V�W�R�U�L�H�L�� �D�U�W�H�O�R�U��
�S�O�D�V�W�L�F�H�� �S�U�H�F�X�P�� ���L�� �L�V�W�R�U�L�H�L�� �O�L�W�H�U�D�W�X�U�L�L���� ���L�� �W�R�W�X���L���� �W�D�O�H�Q�W�X�O�� �G�L�Q�Wr-�X�Q�� �D�Q�X�P�L�W���G�R�P�H�Q�L�X���� �I�X�]�L�R�Q�H�D�]����
�F�X�� �P�D�Q�L�I�H�V�W���U�L�O�H�� �D�U�W�L�V�W�L�F�H�� �G�L�Q�� �G�R�P�H�Q�L�X�O�� �O�L�W�H�U�D�U�� �v�Q�� �F�R�Q�G�L�
�L�L�� �S�U�R�S�L�F�H���� �3�H�Q�W�U�X�� �F���� �R�U�L�F�H�� �S�D�U�W�H�� �D��
�F�U�H�D�
�L�H�L���L�O�X�V�W�U�H�D�]�����v�Q�W�U�H�J�X�O�����7�U�D�G�X�F�H�U�H�D���,�U�L�Q�H�L���0�D�Y�U�R�G�L�Q���D��Poemelor lui Picasso face parte din 
darurile culturale ale celor care vo�U���V�����G�H�V�F�R�S�H�U�H���I�D�L�P�R�D�V�D���D�W�P�R�V�I�H�U�����D�U�W�L�V�W�L�F�����S�D�U�L�]�L�D�Q�����G�L�Q���/�D��
�%�H�O�O�H�� �(�S�R�T�X�H�� �v�Q�� �F�D�U�H�� �3�D�E�O�R�� �'�L�H�J�R�� �-�R�V�p�� �)�U�D�Q�F�L�V�F�R�� �G�H�� �3�D�X�O�D�� �-�X�D�Q�� �G�H�� �1�H�S�R�P�X�F�H�Q�R�� �0�D�U�L�D�� �G�H��
Los Remedios Cipriano de la Santisima Trinidad Martyr Patricio Clito Ruiz Y Picasso Lopez 
�Q���V�F�X�W���O�D�� ������ �R�F�W�R�P�E�U�L�H�� ���������� �O�D�� �0�D�O�D�J�D�� ���L�� �G�H�F�H�G�D�W�� �O�D�� ���� �D�S�U�L�O�L�H�� ���������� �O�D�� �0�R�X�J�L�Q�V���� �&�D�Q�Q�H�V�� �V-a 
�D�I�L�U�P�D�W�����/�X�F�U�D�U�H�D���L�O�X�V�W�U�H�D�]�����F�R�P�S�O�H�P�H�Q�W�D�U�L�W�D�W�H�D���G�L�Q�W�U�H���S�R�H�]�L�H�����L���D�U�W�D���S�O�D�V�W�L�F���� 
�)�L�H�F�D�U�H���F�R�S�L�O���H�V�W�H���X�Q���D�U�W�L�V�W�����3�U�R�E�O�H�P�D���H�V�W�H���F�X�P���V�����U���P�k�Q�� �X�Q���D�U�W�L�V�W���ú�L���G�X�S�����F�H���Y�D���F�U�H�ú�W�H��  
�1���V�F�X�W�� �O�D�� �0�D�O�D�J�D���� �O�D�� ������ �R�F�W�R�P�E�U�L�H�� ������������ �D�Q�G�D�O�X�V�L�D�Q�� ���L�� �V�S�D�Q�L�R�O����
�3�L�F�D�V�V�R�� �Q�X�� ���L-�D�� �X�L�W�D�W�� �Q�L�F�L�R�G�D�W���� �R�U�L�J�L�Q�L�O�H���� �Ì�Q�� �I�D�P�L�O�L�D�� �S�U�R�I�H�V�R�U�X�O�X�L�� �G�H��
�D�U�W�H�� �S�O�D�V�W�L�F�H�� �-�R�V�p�� �5�X�L�]�� �%�O�D�V�F�R�� �������������� �0�D�O�D�J�D-������������ �%�D�U�F�H�O�R�Q�D���� ���L�� �D��
�0�D�U�t�H�L���3�L�F�D�V�V�R���/�y�S�H�]�����������������0�D�O�D�J�D- 1938, Barcelona) la primul etaj 
�D�O�� �F�O���G�L�U�L�L�� �F�D�U�H�� �H�V�W�H�� �D�V�W���]�L�� �)�X�Q�G�D�
�L�D�� �3�L�F�D�V�V�R�� �D�� �Y���]�X�W�� �O�X�P�L�Q�D�� �]�L�O�H�L��
�D�U�W�L�V�W�X�O�� �F�D�U�H�� �D�Y�H�D�� �V���� �V�F�K�L�P�E�H�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �S�H�U�F�H�S�
�L�H�L�� �P�R�G�H�U�Q�L�W���
�L�L����
�%�R�W�H�]�k�Q�G�X-���L�� �F�R�S�L�O�X�O�� �O�D�� �S�D�U�R�K�L�D�� �6�D�Q�W�L�D�J�R�� �S�H�� ������ �Q�R�L�H�P�E�U�L�H�� ���������� ���L��
�G�k�Q�G�X-�L���D�F�H�V�W�X�L�D�����F�R�Q�I�R�U�P���X�]�D�Q�
�H�O�R�U���W�L�P�S�X�O�X�L�����D�S�W�H���Q�X�P�H�������I�D�P�L�O�L�D���V-a 
�P�X�W�D�W���P�D�L�� �W�k�U�]�L�X�� �v�Q�� �D�S�U�R�S�L�H�U�H���� �O�D�� �Q�X�P���U�X�O�� �������� �D�V�W���]�L�� �Q�X�P���U�X�O�� ������ �G�L�Q��

�)�X�Q�G�D�0�L�D���3�L�F�D�V�V�R�����&�D�V�D���Q�D�W�D�O�����D���O�X�L���3�L�F�D�V�V�R���3�O�D�]�D���G�H���O�D���0�H�U�F�H�G�����Q�U�������������0�D�O�D�J�D�����6�S�D�Q�L�D 
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�D�F�H�H�D���L�� �3�O�D�]�D�� �G�H�� �O�D�� �0�H�U�F�H�G���� �7�D�W���O���� �S�H�� �F�D�U�H�� �O�X�P�H�D�� �v�O�� �Q�X�P�H�D�� �H�Q�J�O�H�]�X�O�� �S�H�Q�W�U�X�� �I�H�O�X�O�� �G�H�� �D�� �V�H��
�v�P�E�U���F�D���H�O�H�J�D�Q�W�����L���V�R�E�U�X���F�R�Q�I�R�U�P���P�R�G�H�L���W�L�P�S�X�O�X�L���H�U�D���S�L�F�W�R�U�����L���X�Q���U�H�V�S�H�F�W�D�W�����L���W�D�O�H�Q�W�D�W���S�U�R�I�H�V�R�U��
�G�H���L�V�W�R�U�L�D���D�U�W�H�L�����0�D�P�D���O�X�L���D�Y�H�D���F�L�Q�V�S�U�H�]�H�F�H���D�Q�L���F�k�Q�G���V�H���F���V���W�R�U�L�V�H���� 
�Ä�������L�D�W�����S�R�Y�H�V�W�H�D���Q���V�F�X�W�����G�L�Q�W�U-�X�Q���W�D�W�����D�O�E�����L���X�Q���S���K���U�X�
���G�H���U�D�F�K�L�X���G�L�Q���$�Q�G�D�O�X�]�L�D���Q���V�F�X�W���G�L�Q�W�U-o 
�P�D�P���� �D�� �X�Q�H�L�� �I�H�W�H�� �G�H�� �F�L�Q�F�L�V�S�U�H�]�H�F�H�� �D�Q�L�� �Q���V�F�X�W���� �O�D�� �0�D�O�D�J�D�� �v�Q�� �S�H�F�K�H�O�H�V�� ���F�D�U�W�L�H�U�L�� �U���X�� �I�D�P�D�W���G�L�Q��
Malaga n.n. LM) frumosul taur care m-�D���]���P�L�V�O�L�W���F�X�� �I�U�X�Q�W�H�D�� �v�Q�F�X�Q�X�Q�D�W�����G�H�� �L�D�V�R�P�L�H�� �F�X���G�L�Q�
�L�L��
�V�P�X�O�V�H���F�X���P�k�L�Q�L�O�H���V�D�O�H���O�L�Q�L�L�O�H���F�R�O�L�Y�L�H�L���v�Q���F�D�U�H���H�U�D���v�Q�F�K�L�V���S�R�S�R�U�X�O���S���V���U�L�O�R�U���G�H���S�U�D�G�����V�I�k���L�L�Q�G���F�X��
�J�K�H�D�U�H�O�H�����L���F�X���S�O�L�V�F�X�O���X�P���U�X�O���J�R�O���D�O���I�O�R�U�L�L���G�H���O���P�k�L���I�D�W�D���P�R�D�U�W�����G�H���I�U�L�F�����D�U�L�S�L���V�I���U�k�P�D�W�H���L�Q�L�P����
�D�O�E�D�V�W�U���� �E�U���]�G�D�W���� �F�X�� �P�X�O�W�� �U�R���X�� �v�Q�� �V�S�L�U�D�O���� �F�X�� �R�F�K�L�� �G�H�� �I�O�X�W�X�U�H�� �G�H�� �Q�R�D�S�W�H�� �v�Q�Y�H�O�L�W���� �v�Q�� �K�k�U�W�L�D�� �G�H��
�P���W�D�V�H���G�H���X�Q���Y�H�U�G�H���F�U�X�G���D�O���U�R�F�K�L�H�L���V�D�O�H�����L���v�Q�F���O�
�D�W�����F�X���X�U�H�F�K�L�O�H���D�V�F�X�
�L�W�H���D�O�H���E�X�I�Q�L�
�H�L�����������´��4 mai 
1936 (Picasso, 2007: 68) 
�Ì�Q�� �V�D�O�R�Q�X�O�� �G�H�� �D�O�W���� �G�D�W���� �D�O�� �F�D�V�H�L�� �Q�D�W�D�O�H�� �V�H�� �D�I�O���� �V�L�Q�J�X�U�X�O�� �W�D�E�O�R�X�� �G�L�Q�� �0�D�O�D�J�D�� �D�O�� �O�X�L�� �-�R�V�p�� �5�X�L�]��
�%�O�D�V�F�R�����D�F�K�L�]�L�
�L�R�Q�D�W���S�H�Q�W�U�X���V�X�P�D���G�H�������������G�H���S�H�V�H�W�D�V�����D�S�U�R�[�L�P�D�W�L�Y�������H�X�U�R�����v�Q�I���
�L���k�Q�G���R���F�R�U�Q�L������
�S�H���F�D�U�H���V�W�D�X���Q�L���W�H���S�R�U�X�P�E�H�L�����U�H�D�O�L�V�W�����L���G�H�V���Y�k�U���L�W���v�Q�I���
�L���D�
�L���� �v�Q�F�k�W���S�D�U���J�D�W�D���V���� �v���L�� �L�D���]�E�R�U�X�O�����L���R��
�V�F�X�O�S�W�X�U�����D���0�D�L�F�L�L���'�R�P�Q�X�O�X�L���v�Q�G�R�O�L�D�W�������'�R�O�R�U�R�V�D�������6�H���V�S�X�Q�H���F�����F�H�O���F�D�U�H���D���W�H�U�P�L�Q�D�W���D�F�H�V�W���D�E�O�R�X��
a fost Pablito, care l-�D���D�M�X�W�D�W���S�H���W�D�W�v�O���V���X���V�����v�O���W�H�U�P�L�Q�H�����$�L�F�L�����O�D���0�D�O�D�J�D���V-�D�X���Q���V�F�X�W�����L���F�H�O�H���G�R�X����
surori ale artistului, Lola (1884-���������������L���&�R�Q�F�K�L�W�D������������-���������������0�D�O�D�J�D���G�L�Q���Y�U�H�P�H�D���F�R�S�L�O���U�L�H�L��
�D�U�W�L�V�W�X�O�X�L���H�U�D���X�Q���R�U�D�����D�I�O�D�W���v�Q���F�U�L�]�����G�L�Q���F�D�X�]�D���I�L�O�R�[�H�U�H�L�����F�H���G�H�F�L�P�D�V�H���Y�L�L�O�H���U�H�Q�X�P�L�W�H���G�L�Q���U�H�J�L�X�Q�H����
�&�D���X�U�P�D�U�H�����F�R�P�H�U�
�X�O���F�X�� �Y�L�Q�� �F�D�U�H���D�G�X�F�H�D���S�U�L�Q�F�L�S�D�O�X�O���S�U�R�I�L�W���O�R�F�X�L�W�R�U�L�O�R�U���G�L�Q���U�H�J�L�X�Q�H���D�� �L�Q�W�U�D�W���v�Q��
�G�H�F�O�L�Q���v�Q���R�U�D���X�O���W���L�D�W���v�Q���G�R�X�����G�H���U�k�X�O���*�X�D�G�D�O�P�H�G�L�Q�D�����&�X�W�U�H�P�X�U�X�O���G�L�Q���]�L�X�D���G�H���&�U���F�L�X�Q���G�L�Q���D�Q�X�O��
���������� �D�� �I���F�X�W�� �F�D�� �I�D�P�L�O�L�D�� �D�U�W�L�V�W�X�O�X�L�� �V���� �v���L�� �F�D�X�W�H�� �D�G���S�R�V�W�� �v�Q�� �D�O�W���� �S�D�U�W�H���� �D�F�R�O�R�� �X�Q�G�H�� �W�U�H�L�� �]�L�O�H�� �P�D�L��
�W�v�U�]�L�X���D�Y�H�D�� �V�����V�H�� �Q�D�V�F�����/�R�O�D�����V�R�U�D�� �O�X�L���3�D�E�O�R�����V�X�S�U�D�Q�X�P�L�W�����/�D���7�H�U�H�P�R�W�L�F�D�����Ì�Q������������ �I�D�P�L�O�L�D�� �V-a 
mutat la Coru�x�D�����X�Q�G�H���D���O�R�F�X�L�W���S�k�Q�����v�Q���������������F�k�Q�G���V-�D���P�X�W�D�W���O�D���%�D�U�F�H�O�R�Q�D�����$�W�P�R�V�I�H�U�D���R�U�D���X�O�X�L��
�Q�D�W�D�O���� �D�� �O�X�P�L�Q�R�]�L�W���
�L�L�� �L�Q�F�U�H�G�L�E�L�O�H���� �D�� �P�X�O�
�L�P�L�L�� �G�H�� �S�R�U�X�P�E�H�L�� �F�D�U�H�� �v���L�� �I�D�F�� �Y�H�D�F�X�O�� �S�H�� �D�F�R�S�H�U�L���X�O��
crenelat la catedralei din �0�D�O�D�J�D�����L���P�D�L���D�O�H�V���F�X�O�R�D�U�H�D���D�O�E�D�V�W�U�X���W�X�F�R�D�]���D���0�H�G�L�W�H�U�D�Q�H�L���v�Q���D�F�H�V�W�H��
�O�R�F�X�U�L���D�X���U���P�D�V���G�H-�D���S�X�U�X�U�L���v�Q���D�P�L�Q�W�L�U�H�D���D�U�W�L�V�W�X�O�X�L�����F�D�U�H���O�H-�D���W�U�D�Q�V�I�L�J�X�U�D�W���v�Q���P�D�Q�L�H�U�����S�O�D�V�W�L�F������ 
�3�X�E�O�L�F�D�W���G�H���$�Q�G�U�p���%�U�H�W�R�Q���v�Q��������������i prezentat ca Picasso poet, �v�Q��Cahier d`art nr 7 -10, Paris, 
1936, p 185-191, artistul s-a bucurat de 
�Q�R�W�R�U�L�H�W�D�W�H�D�� ���L�� �S�U�L�H�W�H�Q�L�D�� �X�Q�R�U�� �V�F�U�L�L�W�R�U�L��
�D�Y�D�Q�J�D�U�G�L���W�L���L�P�S�R�U�W�D�Q�
�L�����Ì�Q�W�U-�R���V�F�U�L�V�R�D�U�H���F���W�U�H��
Federico Garcia Llorca, Salvador Dali, �v�Q��
textul intitulat 28 octombrie 1935 care 
�L�O�X�V�W�U�H�D�]���� �S�U�H�R�F�X�S���U�L�O�H�� �S�Retice ale lui 
�3�L�F�D�V�V�R�� �D�U�W�L�V�W�X�O�� �V�F�U�L�D���� �Ä�G�D�F���� �J�k�Q�G�H�V�F�� �v�Q�W�U-o 
�O�L�P�E���� ���L�� �V�F�U�L�X�� �F�k�L�Q�H�O�H�� �D�O�H�D�U�J���� �G�X�S���� �L�H�S�X�U�H��
�S�U�L�Q���S���G�X�U�H�����L���Y�U�H�D�X���V�����W�U�D�G�X�F���D�V�W�D���v�Q�W�U-�R���D�O�W����
�O�L�P�E���� �W�U�H�E�X�L�H�� �V���� �V�S�X�Q�� �©�� �P�D�V�D�� �G�H�� �O�H�P�Q�� �v���L��
�v�P�S�O�k�Q�W���� �O�D�E�H�O�H�� �v�Q�� �Q�L�V�L�S�����L�� �D�S�U�R�D�S�H���F���� �P�R�D�U�H��
�G�H���I�U�L�F�������W�L�L�Q�G�X-se �D�W�k�W���G�H���S�U�R�D�V�W�����ª�´���(���Y�R�U�E�D��
�G�H�V�S�U�H���W�U�D�G�X�F�H�U�H�D���G�L�Q���O�L�P�E�D���S�L�F�W�X�U�L�L���v�Q���O�L�P�E�D��
�S�R�H�]�L�H�L���� �F�D�U�H�� �U���V�P�k�Q�H�� �W�R�W�X���L�� �/�L�P�E�D�� �S�R�H�]�L�H�L��
Picasso. 
�Ì�Q���Y�L�D�
�������I�U�X�P�X�V�H�
�H�D���G�L�V�S�D�U�H�����Ì�Q���D�U�W�������Q�X�� 
�Ì�Q�]�H�V�W�U�D�W���G�H�� �O�D�� �Q�D�W�X�U�����F�X���W�D�O�H�Q�W�X�O���G�H���D���S�L�F�W�D�����I�R�U�P�D�W���O�D��
���F�R�D�O�D�� �S�O�D�V�W�L�F���� �D�� �S���U�L�Q�W�H�O�X�L�� �V��u, Pablo Picasso era 
�F�R�Q���W�L�H�Q�W�� �F���� �X�Q�L�Y�H�U�V�X�O�� �I�L�]�L�F�� �S�H�� �F�D�U�H�� �v�O�� �U�H�S�U�H�]�L�Q�W���� �F�X�� �I�L�G�H�O�L�W�D�W�H�� �S�L�F�W�X�U�D�� �F�O�D�V�L�F���� �Q�X�� �S�R�D�W�H�� �H�[�L�V�W�D��
�L�Q�G�H�S�H�Q�G�H�Q�W���G�H���J�k�Q�G�L�U�H�����F�D�U�H���S�D�U�W�L�F�L�S�����O�D���H�O�����Ì�Q���H�S�R�F�D���v�Q���F�D�U�H���(�L�Q�V�W�H�L�Q���G�H�V�F�R�S�H�U�H�D���F�����V�S�D�
�L�X�O�����L��
�W�L�P�S�X�O���Q�X���V�X�Q�W���D�E�V�R�O�X�W�H�����L���I�R�U�P�X�O�D���W�H�R�U�L�D �X�Q�L�I�L�F�D�W�����D���F�k�P�S�X�O�X�L�����L�G�H�H�D���F�����X�Q�L�Y�H�U�V�X�U�L�O�H���F�R�H�[�L�V�W����
�v�Q�� �V�L�P�X�O�W�D�Q�H�L�W�D�W�H���� �D�� �V�W�D�W���O�D�� �E�D�]�D�� �L�G�H�L�L�� �F���� �I�L�H�F�D�U�H�� �R�P�� �v���L�� �F�R�Q�V�W�U�X�L�H���W�H�� �S�U�R�S�U�L�D�� �U�H�D�O�L�W�D�W�H���� �S�U�R�S�U�L�X�O��
�X�Q�L�Y�H�U�V�� �L�Q�G�L�Y�L�G�X�D�O���� �F�D�U�H�� �V�H�� �D�I�O���� �v�Q�� �F�R�Q�H�[�L�X�Q�H�� �F�X�� �W�R�D�W�H�� �F�H�O�H�O�D�O�W�H���� �3�H�Q�W�U�X�� �I�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �R�D�P�H�Q�L��

Muzeul Picasso din Malaga, Palacio de 

Buenavista, San �$�J�X�V�W�tn 8. 
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�H�[�L�V�W�����X�Q���Q�X�P���U���L�Q�G�H�I�L�Q�L�W���G�H���X�Q�L�Y�H�U�V�X�U�L���F�D�U�H���F�R�H�[�L�V�W�����V�L�P�X�O�W�D�Q�����F�D�U�H���S�R�W���D�Y�H�D���O�H�J���W�X�U�����v�Q�W�U�H���H�O�H��
�V�D�X���Q�X���S�R�W���D�Y�H�D���Q�L�F�L���X�Q���I�H�O���G�H���O�H�J���W�X�U�����X�Q�X�O���F�X���F�H�O���O�D�O�W�����7�R�D�W�H���D�F�H�V�W�H�D���V�H���D�I�O�����v�Q�W�U-un continuu 
�S�U�R�F�H�V�� �G�H�� �V�F�K�L�P�E�D�U�H���� �5�H�D�O�L�W�D�W�H�D�� �S�H�U�F�H�S�X�W���� �H�V�W�H�� �G�R�D�U�� �D�U�P�R�Q�L�D�� �G�H�� �I�D�]���� �D��acestor universuri ce 
�F�R�H�[�L�V�W�����V�L�P�X�O�W�D�Q�����2�P�X�O���F�R�H�[�L�V�W�����V�L�P�X�O�W�D�Q���v�Q���I�L�H�F�D�U�H���G�L�Q�W�U�H���D�F�H�V�W�H���X�Q�L�Y�H�U�V�X�U�L���L�Q�I�L�Q�L�W�H�����G�H���X�Q�G�H��
���L���L�Q�G�H�I�L�Q�L�W�X�O���Q�X�P���U���G�H���S�R�V�L�E�L�O�L�W���
�L�����L���G�H���U�H�D�O�L�W���
�L�����3�L�F�W�X�U�D���F�X�E�L�V�W�����D���O�X�L���3�L�F�D�V�V�R���H�V�W�H���R���L�O�X�V�W�U�D�U�H���D��
�I�D�S�W�X�O�X�L���F�����X�Q���S�H�U�H�W�H���G�H���O�X�P�L�Q�����Q�H���G�H�V�S�D�U�W�H���G�H���W�R�D�W�H���F�H�O�H�O�D�O�W�H���U�H�D�O�L�W���
�L�����I�L�H�F�D�U�H���G�L�Q�W�U�H���Q�R�L���W�U���L�Q�G��
�v�Q�W�U-�X�Q���I�H�O���G�H���F�R�Q���G�H���O�X�P�L�Q�����F�R�P�S�X�V���V�X�E���I�R�U�P�D���X�Q�H�L���F�O�H�S�V�L�G�U�H�����O�D���L�Q�W�H�U�V�H�F�
�L�D���G�L�Q�W�U�H���H�[�S�H�U�L�H�Q�
�D��
�W�U�H�F�X�W�������L���F�H�D���Y�L�L�W�R�D�U�H���D�I�O�k�Q�G�X-�V�H���S�U�H�]�H�Q�W�X�O�����7�U�D�Q�V�S�X�Q�H�U�H�D���V�S�D�
�L�D�O�L�W���
�L�L���W�U�L�G�L�P�H�Q�V�L�R�Q�D�O�H���v�Q���S�O�D�Q 
�H�V�W�H�� �U�H�]�R�O�Y�D�U�H�D�� �F�X�E�L�V�W���� �D�� �D�F�H�V�W�X�L�� �P�R�P�H�Q�W���� �� �3�H�U�H�W�H�O�H�� �G�H�� �O�X�P�L�Q���� �Q�H�� �G�H�V�S�D�U�W�H�� �G�H�� �W�R�D�W�H�� �F�H�O�H�O�D�O�W�H��
�U�H�D�O�L�W���
�L���� �G�D�U�� �F�R�Q���W�L�L�Q�
�D�� �H�� �V�L�Q�J�X�U�D�� �F�D�U�H�� �S�R�D�W�H�� �V�W�U���S�X�Q�J�H�� �D�F�H�D�V�W���� �E�D�U�L�H�U���� �V�S�U�H�� �D�O�W�H�� �Q�L�Y�H�O�H�� �D�O�H��
�U�H�D�O�L�W���
�L�L���� �F�X�� �R�� �Y�L�W�H�]���� �X�L�P�L�W�R�D�U�H���� �P�D�L�� �P�D�U�H�� �G�H�F�k�W�� �F�H�D�� �D�� �O�X�P�L�Q�L�L���� �)�R�U�
�D�� �J�U�D�Y�L�W�D�
�L�R�Q�D�O���� �F�D�U�H��
�U�H�R�J�D�Q�L�]�H�D�]���� �O�X�P�L�Q�D�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �F���O���W�R�U�L�H�L�� �v�Q�� �W�L�P�S�� �S�U�L�Q�� �O�R�F�X�O�� �v�Q�� �F�D�U�H�� �V�W�U�D�W�X�U�L�O�H�� �G�L�Q��
�X�Q�L�Y�H�U�V�� �V�H�� �v�Q�W�k�O�Q�H�V�F���� �,�G�H�H�D�� �H�� �F�����W�R�D�W�H�� �O�X�F�U�X�U�L�O�H�� �V�H�� �D�I�O���� �v�Q�� �F�R�Q�H�[�L�X�Q�H�� ���L�� �I�X�V�H�V�H�� �I�R�U�P�X�O�D�W���� ���L�� �G�H��
�&�K�D�U�O�H�V���%�D�X�G�H�O�D�L�U�H���v�Q��Correspondances: 
La �1�D�W�X�U�H�� �H�V�W�� �X�Q�� �W�H�P�S�O�H�� �R�•�� �G�H�� �Y�L�Y�D�Q�W�V�� �S�L�O�L�H�U�V aissent parfois sortir de confuses paroles; 
�/�
�K�R�P�P�H���\���S�D�V�V�H���j���W�U�D�Y�H�U�V���G�H�V���I�R�U�r�W�V���G�H���V�\�P�E�R�O�H�V Qui l'observent avec des regards familiers. 
 
�&�R�P�P�H�� �G�H�� �O�R�Q�J�V�� �p�F�K�R�V�� �T�X�L�� �G�H�� �O�R�L�Q�� �V�H�� �F�R�Q�I�R�Q�G�H�Q�W �'�D�Q�V�� �X�Q�H�� �W�p�Q�p�E�U�H�X�V�H�� �H�W�� �S�U�R�I�R�Q�G�H�� �X�Q�L�W�p�� 
�9�D�V�W�H���F�R�P�P�H���O�D���Q�X�L�W���H�W���F�R�P�P�H���O�D���F�O�D�U�W�p�� �/�H�V���S�D�U�I�X�P�V�����O�H�V���F�R�X�O�H�X�U�V���H�W���O�H�V���V�R�Q�V���V�H���U�p�S�R�Q�G�H�Q�W�� 
 
II est des parfums frais comme des chairs d'enfants, Doux comme les hautbois, verts comme 
les prairies, �²  Et d'autres, corrompus, riches et triomphants, 
 
Ayant l'expansion des choses infinies, Comme l'ambre, le musc, le benjoin et l'encens, Qui 
chantent les transports de l'esprit et des sens. 
�,�G�H�H�D���F�����W�R�D�W�H���O�X�F�U�X�U�L�O�H�� �V�X�Q�W���F�R�Q�H�F�W�D�W�H�� �v�Q�� �P�L�F�U�R�F�R�V�P�R�V���S�U�L�Q���V�S�L�U�D�O�H�O�H���W�L�P�S�X�O�X�L�� �I�X�V�H�V�H�� �L�Q�W�X�L�W�L�Y��
�V�X�J�H�U�D�W�����G�H���S�R�H�
�L�����L�D�U���O�H�J���W�X�U�L�O�H���V�X�E�W�L�O�H���v�Q�W�U�H���D�F�H�V�W�H���S���U�
�L���D�O�H���X�Q�L�Y�H�U�V�X�O�X�L���Q�X���S�R�W���I�L���S�H�U�F�H�S�X�W�H���v�Q��
�V�W���U�L�O�H�� �G�H�� �F�R�Q���W�L�L�Q�
���� �R�E�L���Q�X�L�W�H���� �6�L�Q�H�V�W�H�]�L�D�� �F�D�� �S�U�R�F�H�G�H�X�� �O�L�W�H�U�D�U�� �H�V�W�H�� �R�� �L�O�X�V�W�U�D�U�H�� �F�O�D�U���� �D�� �L�G�H�L�L�� �G�H��
�Y�L�E�U�D�
�L�H�����G�H���X�Q�G�������F�D�U�H���G�H�I�L�Q�H���W�H���I�L�L�Q�
�D�����L���W�R�D�W�H���O�X�F�U�X�U�L�O�H���G�L�Q���X�Q�L�Y�H�U�V�����3�R�V�Lbilitatea de a schimba 
�X�Q�L�Y�H�U�V�X�O�� ���L�� �G�H�� �D�� �W�H�� �V�F�K�L�P�E�D�� �S�U�L�Q�� �J�k�Q�G�L�U�H�� �H�[�L�V�W������ �G�H�� �Y�U�H�P�H�� �F�H�� �W�R�W�� �X�Q�L�Y�H�U�V�X�O�� �H�V�W�H�� �Y�L�X�� ���L�� �v�Q��
�L�Q�W�H�U�F�R�Q�H�[�L�X�Q�H���� �3�R�H�]�L�D�� �v�Q�� �O�L�P�E�D�� �3�L�F�D�V�V�R�� �H�V�W�H�� �S�L�F�W�X�U�D�O������ �F�R�O�R�U�L�V�W�L�F���� ���L�� �Q�H�R�E�L���Q�X�L�W���� �S�H�Q�W�U�X�� �F����
�U�H�Q�X�Q�
���� �� �O�D���S�X�Q�F�W�X�D�
�L�H�����L�� �D�V�R�F�L�D�]���� �v�Q�� �P�R�G���D�O�H�D�W�R�U�L�X�� �I�U�D�J�P�H�Q�W�H�����F�D�� �v�Q�W�U-un mozaic realizat din 
�F�L�R�E�X�U�L�� �G�H�� �U�H�D�O�L�W�D�W�H�� �V�S�D�U�W������ �S�H�U�F�H�S�X�W���� �I�X�O�J�H�U���W�R�U���� �3�U�R�F�H�G�H�X�O�� �G�H�� �W�L�S�X�O�� �I�U�D�J�P�H�Q�W�D�U�L�V�P�X�O�X�L��
�S�R�V�W�P�R�G�H�U�Q���L�Q�F�L�W�����F�L�W�L�W�R�U�X�O�����1�X���H���R���S�R�H�]�L�H���Ä�O�H�Q�H�����´���F�X�P���S�U�H�F�L�]�D���$�U�J�K�H�]�L�����F�L���H���R���U�H�P�R�G�H�O�D�U�H���D��
�L�G�H�L�L�� �G�H�� �I�U�X�P�X�V�H�
�H�� �v�Q�� �W�H�U�P�H�Q�L�L �S�H�U�F�H�S�
�L�H�L�� �P�R�G�H�U�Q�H���� �v�Q�� �F�D�U�H�� �F�L�W�L�W�R�U�X�O���S�U�L�Y�L�W�R�U�X�O�� �W�U�H�E�X�L�H�� �V����
�U���P�k�Q�����Q�H�G�X�P�H�U�L�W���R���Y�U�H�P�H���J�D�W�D���V�����F�R�Q�W�H�P�S�O�H���Ä�W�R�W���F�H-i ne-�Q�
�H�O�H�V�´���F�X�P���V�F�U�L�D���%�O�D�J�D�����L���V�����D�M�X�Q�J����
�O�D���S�U�R�S�U�L�L�O�H���F�R�Q�F�O�X�]�L�L���V�W�U�X�F�W�X�U�k�Q�G�X-���L�� �V�L�Q�J�X�U���H�O�H�P�H�Q�W�H�O�H���S�H�U�F�H�S�X�W�H�� �v�Q�� �H�P�R�
�L�L�����&�X�O�R�U�L�O�H���S�U�H�F�X�P��
artele f�X�]�L�R�Q�H�D�]������ �L�D�U���S�R�H�]�L�L�O�H���S�R�D�U�W�����Q�X�P�H�O�H���X�Q�R�U���G�D�W�H���D�O�H�� �Ä�F�X�Y�L�Q�W�H�O�R�U���S�R�W�U�L�Y�L�W�H�´���V�X�E���S�X�W�H�U�H�D��
extazului: 
�Ä�S�L�F���W�X�U������ �F�X�� �S�L�F���W�X�U������ �Y�L�X���� �P�R�D�U�H���� �D�O�E�D�V�W�U�X�O�� ���� �S�D�O�L�G���� �v�Q�W�U�H���� �J�K�H�D�U�H�O�H���� �Y�H�U�G�H�O�X�L�� �G�H�� �P�L�J�G�D�O������ �O�D��
�V�F�D�U�D�����G�H���U�R�]�´��2 iulie 1938 (Picasso, 2007: 139) 
Microstructur�L�O�H�� �V�S�D�
�L�X�O�X�L�� �W�U�L�G�L�P�H�Q�V�L�R�Q�D�O�� �V�H�� �D�X�W�R�V�W�U�X�F�W�X�U�H�D�]���� �V�X�E�� �I�R�U�P�D�� �P�R�G�H�O�X�O�X�L�� �G�H�� ���Y�D�L�
�H�U��
�F�R�V�P�L�F�� �S�U�L�Q�� �J�R�O�X�U�L�O�H�� �F���U�X�L�D�� �V�S�L�U�D�O�H�O�H�� �F�R�V�P�L�F�H�� �I�D�F�� �S�R�V�L�E�L�O���� �F�R�P�X�Q�L�F�D�U�H�D���� �/�D�� �Q�L�Y�H�O��
�V�X�E�P�L�F�U�R�V�F�R�S�L�F�����W�R�W�X�O���H���Y�L�X�����D�W�R�P�L�L���V�L�P�W���Y�L�E�U�D�
�L�D���H�O�H�F�W�U�R�Q�L�O�R�U���F�D�U�H���Y�L�E�U�H�D�]�����v�Q���M�X�U�X�O���Q�X�F�O�H�X�O�X�L, 
�W�R�W�X�O�� �V�H�� �P�L���F������ �F�U�H���W�H�� ���L�� �D�S�R�L�� �V�H�� �U�L�V�L�S�H���W�H���7�R�W�G�H�D�X�Q�D�� �v�Q�W�U-�X�Q�� �F�k�P�S�� �J�U�D�Y�L�W�D�
�L�R�Q�D�O�� �P�D�L�� �S�X�W�H�U�Q�L�F��
�U�H�O�D�W�L�Y�� �O�D�� �R�E�V�H�U�Y�D�W�R�U�� �W�L�P�S�X�O�� �W�U�H�F�H�� �P�D�L�� �J�U�H�X���� �&�k�P�S�X�O�� �J�U�D�Y�L�W�D�
�L�R�Q�D�O�� �G�L�V�W�R�U�V�L�R�Q�H�D�]���� ���L�� �W�L�P�S�X�O�� ���L��
�V�S�D�
�L�X�O���� 
�Ä�J�k�Q�G�X�U�L���F�H���V�X�J���I�R�U�P�H���v�Q���I�R�U�P�H���F�H���V�X�J���J�k�Q�G�X�U�L���v�Q���I�R�U�
�����I���U�����P�X���F�K�L 
�J�X�U�D���S�O�L�Q�����G�H���V�k�Q�J�H�O�H���I�R�U�P�H�O�H���V�X�S�W�H���J�k�Q�G�X�U�L�O�R�U�´��12 noiembrie 1936 II (Picasso, 2007: 93) 
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�&�R�Q�V�W�U�X�F�
�L�H�� �D�� �J�k�Q�G�L�U�L�L���� �V�S�D�
�L�X�O�� �� �S�R�D�W�H�� �F�X�S�U�L�Q�G�H�� �X�Q�L�Y�H�U�V�X�O�� �v�Q�W�U-�X�Q�� �V�L�Q�J�X�U�� �S�X�Q�F�W���� �&�X�� �F�k�W��
�R�E�V�H�U�Y�D�W�R�U�X�O�� �V�H�� �D�I�O���� �v�Q�W�U-�X�Q�� �F�v�P�S�� �J�U�D�Y�L�W�D�
�L�R�Q�D�O�� �I�R�D�U�W�H�� �S�X�W�H�U�Q�L�F���� �G�H�� �Y�L�E�U�D�
�L�H�� �v�Q�D�O�W���� �G�H�W�D�O�L�L�O�H�� �V�H��
�P���U�H�V�F�����L���W�L�P�S�X�O���P�R�D�U�H���G�H�Y�H�Q�L�Q�G���Ä�Y�H���Q�L�F�L�H�´���F�X�P���V�F�U�L�D���(�P�L�Q�H�V�F�X�� 
�Ä�I�X�O�J�H�U�X�O���D�G�R�D�U�P�H���O�H�Q�H�����V�X�E���P�D�U�L�O�H���F�O�R�S�R�W�H���F�D�U�H���V�X�Q�����S�H�V�W�H���v�Q�W�U�H�D�J�D���Y�D�O�H�´��31 decembrie 1939 
(Picasso, 2007: 149)  
�)�L�O�R�V�R�I�L�D���S�O�X�W�H���W�H���S�U�L�Q�W�U�H���F�X�Y�L�Q�W�H�����G�D�U���D�F�H�V�W�R�U�D���O�H �O�L�S�V�H���W�H���R�U�L�F�H���I�H�O���G�H���F�R�H�U�H�Q�
�����F�D�U�H���O�H-�D�U���G���U�X�L��
inteligibilitate. 
�/�D�V�����S�H���P�k�L�Q�H���F�H�H�D���F�H���Q�X���Y�U�H�L���V�����I�D�F�L���Q�L�F�L�R�G�D�W������ 
�Ì�Q�W�U�H�D�J�D�� �F�X�Q�R�D���W�H�U�H�� �H�V�W�H�� �F�R�Q�F�H�Q�W�U�D�W���� �v�Q�� �L�Q�G�L�Y�L�G���� �D���D�� �G�X�S���� �F�X�P�� �P�L�F�U�R�F�R�V�P�R�V�X�O�� �S�U�H�I�L�J�X�U�H�D�]����
macrocosmosul. Pablo Picasso ar fi putut fi foarte �E�L�Q�H�����L���P�X�]�L�F�L�D�Q���G�H���Y�U�H�P�H���F�H���S�R�H�P�H�O�H���V�D�O�H��
�X�W�L�O�L�]�H�D�]�����V�X�J�H�V�W�L�L�O�H���V�X�Q�H�W�H�O�R�U���G�L�Q���L�Q�W�H�U�Y�D�O�H���G�L�I�H�U�L�W�H�����L�Q�I�L�Q�L�W�H���D�O���W�X�U�k�Q�G�X-�O�H���v�Q�W�U-un sistem tonal 
�L�Q�I�L�Q�L�W���� �v�Q�W�U-�R�� �Y�U�H�P�H�� �v�Q�� �F�D�U�H�� �V�L�V�W�H�P�X�O�� �W�R�Q�D�O�� �G�R�G�H�F�D�I�R�Q�L�F�� �D�O�� �O�X�L�� �$�U�Q�R�O�G�� �6�F�K�|�Q�E�H�U�J���� Max 
Reger ��i Richard Strauss e�U�D�X���F�R�U�H�O�D�W�H���F�X���H�[�S�U�H�V�L�R�Q�L�V�P�X�O���v�Q���P�X�]�L�F�������$�W�R�Q�D�O�L�V�P�X�O���H�V�W�H���H�Y�L�G�H�Q�W��
�v�Q�� �D�F�H�V�W�H�� �Y�H�U�V�X�U�L�� �F�D�U�H�� �H�Y�L�W���� �W�R�Q�D�O�L�W���
�L�O�H�� �D�U�P�R�Q�L�F�H���� �&�X�� �W�R�D�W���� �U�H�F�O�D�P�D�� �]�J�R�P�R�W�R�D�V������ �G�H�� �S�D�U�W�L�W�X�U����
�P�X�]�L�F�D�O�����X�L�W�D�W�����v�Q���U�D�I�W�X�U�L�O�H���F�X���S�R�H�]�L�H�L���Q�X���H�[�L�V�W�����G�H�F�k�W���H�[�S�H�U�L�P�H�Q�W�D�O�L�V�P�� 
�Ä�G�R�������U�H�������P�L�������I�D������sol 8 la 3 si 7 do 3 
�'�R�������V�L�������O�D���������V�R�O�������I�D���������P�L�������U�H���������ò���G�R���� 
�'�R�����������V�L�����������O�D���ó���V�R���������I�D�����������U�H�������P�L�����������V�L���������������������� 
Mi 10 si 44 la 9 sol 22 fa 43 mi 0-95 
�0�k�Q�D���I�D�F�H���X�P�E�U�D���S�U�R�L�H�F�W�D�W�����S�H���F�D�U�H���O�X�P�L�Q�D���R���O�D�V�����V�����I�D�F�������L���X�P�S�O�H���F�X���W���F�H�U�H���V�X�P�D���F�L�I�U�H�O�R�U����-
5-10-15-21-2-75-���L���H���D�U�I�D���F�D�U�H���I�O�X�W�X�U�����G�X�V�����G�H���J�K�H�D�U�H�O�H���I�L�U�X�O�X�L���G�H���S���U���D�U�L�S�L�O�H���O�X�L���G�H�V�I�����X�U�D�W�H���V�H��
�U�R�W�H�V�F���H���E�H�D�W���G�H���O�L�E�H�U�W�D�W�H���v�Q���D�O�E�D�V�W�U�X�O���F�X�W�H�O�R�U���F�R�U�V�D�M�X�O�X�L���V�S�U�H���F�H�U�X�O���G�H�V�F�K�L�V���D�O���L�Q�I�L�Q�L�W�X�O�X�L��3 mai 
1936 (Picasso, 2007: 67)  
Destructurarea muzicii sub forma c�X�Y�L�Q�W�H�O�R�U�� �H�U�D�� �R�� �I�R�U�P���� �G�H�� �D�U�W���� �S�H�Q�W�U�X�� �D�U�W�L�V�W�X�O�� �F�D�U�H��
�P���U�W�X�U�L�V�L�V�H���G�H���Q�H�Q�X�P���U�D�W�H���R�U�L���F�����Q�X���L�X�E�H���W�H���P�X�]�L�F�D�����&�X�F�H�U�L�U�H�D���L�U�D�
�L�R�Q�D�O�X�O�X�L���v�Q���F�L�U�F�X�P�V�W�D�Q�
�H�O�H��
�F�X�O�W�X�U�D�O�H�� �G�D�W�H�� �H�U�D�� �R�� �I�R�U�P���� �F�X�O�W�X�U�D�O���� ���L�� �I�L�O�R�V�R�I�L�F���� ���L�� �U�H�]�X�O�W�D�W�X�O�� �H�[�S�H�U�L�P�H�Q�W�H�O�R�U�� �W�H�U�L�E�L�O�� �G�H��
complicate din domen�L�X�O�� �S�L�F�W�X�U�L�L�� �v�Q�� �F���X�W�D�U�H�D�� �V�L�P�S�O�L�W���
�L�L�� �S�U�L�Q�� �G�H�V�F�R�P�S�X�Q�H�U�H�D�� �F�R�U�S�X�U�L�O�R�U�� �v�Q��
�I�L�J�X�U�L�� �J�H�R�P�H�W�U�L�F�H���� �'�L�Q�� �H�W�D�S�D�� �H�O�H�Q�L�V�W�L�F���� �D�� �S�L�F�W�X�U�L�O�R�U�� �V�D�O�H�� �G�L�Q�� �Y�U�H�P�H�D�� �D�G�R�O�H�V�F�H�Q�
�H�L�� ���L�� �S�k�Q���� �v�Q��
�P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �v�Q�F�H�S�H�� �V���� �V�F�U�L�H�� �S�R�H�]�L�H���� �3�L�F�D�V�V�R�� �D�� �X�L�P�L�W�� �R�� �O�X�P�H�� �v�Q�W�U�H�D�J���� �X�W�L�O�L�]�k�Q�G�� �O�L�P�E�D��
mate�U�Q���� ���L�� �O�L�P�E�D�� �I�U�D�Q�F�H�]���� �S�H�Q�W�U�X�� �D�� �G�H�O�L�P�L�W�D�� �X�Q�� �W�H�U�L�W�R�U�L�X�� �S�H�U�V�R�Q�D�O���� �F�U�L�]�D�� �F�R�Q�M�X�J�D�O������ �F�D�U�H�� �R��
�S�H�U�L�R�D�G�����v�Q�G�H�O�X�Q�J�D�W���������O-�D���I���F�X�W���V�����Q�X���P�D�L���S�L�F�W�H�]�H���G�H���I�U�L�F�D���S�D�U�W�D�M�X�O�X�L�����'�H���O�D���S�U�L�P�X�O���W�H�[�W���V�F�U�L�V���O�D��
�������D�S�U�L�O�L�H�������������F�X���F�H�U�Q�H�D�O�����F�K�L�Q�H�]�H�D�V�F�������S�R�H�W�L�F�D���O�X�L���S�D�U�H���X�Q���W�R�U�H�Q�W���G�H �F�X�Y�L�Q�W�H���F�X���Q�H�S�X�W�L�Q�
�����G�H��
�V�W���Y�L�O�L�W�����$�U�H���R���I�R�U�
�����L�Q�F�U�H�G�L�E�L�O�����G�H���V�W���S�k�Q�L�U�H���D���O�L�P�E�D�M�X�O�X�L���P�H�W�D�I�R�U�L�F�����L���D���S�R�O�L�V�H�P�L�H�L���F�X�Y�L�Q�W�H�O�R�U����
�*�k�Q�G�H���W�H�� �Y�L�]�X�D�O���� �2�E�L���Q�X�L�D�� �V���� �V�S�X�Q������ �Ä�7�R�W�� �F�H�� �J���V�L�0�L�� �v�Q�� �S�R�H�P�H�O�H�� �P�H�O�H�� �Y�H�0�L�� �J���V�L�� �.�L�� �v�Q�� �S�L�F�W�X�U�L����
�0�X�O�0�L�� �S�L�F�W�R�U�L�� �G�H�� �D�V�W���]�L�� �D�X�� �X�L�W�D�W���G�H�� �S�R�H�]�L�H�� �v�Q�� �S�L�F�W�X�U�L�O�H�� �O�R�U���± �F�k�Q�G���� �G�H�� �I�D�S�W���� �F�H�O�� �P�D�L�� �L�P�S�R�U�W�D�Q�W��
lucru e tocmai poezia�´�� �'�D�U���S�R�H�]�L�D���D���I�R�V�W���G�R�D�U���R���P�D�V�F�����D�U�W�L�V�W�L�F�����D���W�D�O�H�Q�W�X�O�X�L���O�X�L���3�L�F�D�V�V�R�� 
�$�F�R�O�R���X�Q�G�H���O�X�F�U�D�U�H�D���6�S�L�U�L�W�X�O�X�L���Q�X���I�R�O�R�V�H���W�H���X�Q�H�D�O�W�D���P�k�L�Q�L�L�����Q�X���H�[�L�V�W�����D�U�W���� 
�3�R�H�W�X�O�����L���D�U�W�L�V�W�X�O���-�D�X�P�H���6�D�E�D�U�W�p�V����secretarul lui Picasso, spunea despre scrierile lui, �E�D�]�k�Q�G�X-
�V�H���S�H���R���P���U�W�X�U�L�V�L�U�H���D���D�U�W�L�V�W�X�O�X�L���F�����L�Q�W�H�Q�
�L�D���H�U�D �V�����S�U�R�G�X�F�����V�H�Q�]�D�
�L�L���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���F�X�Y�L�Q�W�H�O�R�U, 
�Q�X���V�����S�R�Y�H�V�W�H�D�V�F�����V�D�X���V�����G�H�V�F�U�L�H���F�H�Y�D�������&�X�Y�L�Q�W�H�O�H���V�X�Q�W���F�D�����L���F�X�O�R�U�L�O�H���G�L�Q���S�L�F�W�X�U�D���O�X�L���S�H�U�V�R�Q�D�M�H��
c�D�U�H���Y�R�U�E�H�V�F���V�L�Q�J�X�U�H�����Q�X���P�L�M�O�R�D�F�H���D�O�H���H�[�S�U�L�P���U�L�L�����3�L�F�D�V�V�R���D���V�F�U�L�V���V�X�W�H���G�H���S�R�H�P�H���G�L�Q�������������S�k�Q����
�v�Q�� ������������ �F�k�Q�G�� �D�� �V�F�U�L�V�� �S�R�H�P�X�O���Ì�Q�P�R�U�P�k�Q�W�D�U�H�D�� �&�R�Q�W�H�O�X�L�� �G�H�� �2�U�J�D�]����inspirat de tabloul lui El 
�*�U�H�F�R�����(�V�W�H�����L���G�U�D�P�D�W�X�U�J�����D�X�W�R�U���D�O���S�L�H�V�H�O�R�U���Ä�'�R�U�L�Q�
�D���S�U�L�Q�V�����G�H���F�R�D�G���´����Le �'�p�V�L�U���D�W�W�U�D�S�p���S�D�U���O�D��
queue, 1941) ���L���Ä�&�H�O�H���S�D�W�U�X���I�H�W�L�
�H�´������Les Quatre Petites Filles�����V�F�U�L�V�����v�Q�W�U�H���������Q�R�L�H�P�E�U�L�H������������
���L�� ������ �D�X�J�X�V�W�� ������������ �S�X�E�O�L�F�D�W���� �v�Q�� ������������ �F�X�� �R�� �D�� �G�R�X�D�� �Y�H�U�V�L�X�Q�H�� �F�X�� �D�F�H�O�D���L�� �W�L�W�O�X�� �v�Q�� ������������ �$�� �I�R�V�W��
�L�P�S�O�L�F�D�W�����L���v�Q���U�H�D�O�L�]�D�U�H�D���V�S�H�F�W�D�F�R�O�X�O�X�L-�O�H�F�W�X�U�� �/�H���'�p�V�L�U���D�W�W�U�D�S�p���S�D�U���O�D���T�X�H�X�H �v�P�S�U�H�X�Q�����F�X���-�H�D�Q��
�3�D�X�O���6�D�U�W�U�H�����9�D�O�H�Q�W�L�Q�H���+�X�J�R�����L���6�L�P�R�Q�H���G�H���%�H�D�X�Y�R�L�U���v�Q���U�H�J�L�D���O�X�L���$�O�E�H�U�W���&�D�P�X�V���v�Q���D�S�D�U�W�D�P�H�Q�W�X�O��
�G�L�Q�� �3�D�U�L�V�� �D�� �O�X�L�� �0�L�F�K�H�O�� �/�H�L�U�L�V�� �v�Q�� ������������ �)�O�X�[�X�O�� �F�X�Y�L�Q�W�H�O�R�U�� �D�V�H�P���Q���W�R�U�� �F�X�� �I�O�X�[�X�O�� �F�R�Q���W�L�L�Q�
�H�L�� �D�X��
�I���F�X�W�� �F�D�� �V�F�U�L�H�U�L�O�H�� �O�X�L���3�L�F�D�V�V�R�� �V���� �I�L�H�� �G�H�V�W�L�Q�D�W�H�� �P�D�L�� �D�O�H�V�� �O�H�F�W�X�U�L�L���� �Q�X�� �U�H�S�U�H�]�H�Q�W���U�L�L�� �v�Q�� �I�D�
�D��
�S�X�E�O�L�F�X�O�X�L�����&�X�� �Q�D�U�D�
�L�X�Q�H�� �Q�R�Q�O�L�Q�H�D�U�������L���F�X���X�Q�� �v�Q�
�H�O�H�V���F�D�U�H���V�H�� �O�L�S�V�H���W�H���G�H�� �v�Q�
�H�O�H�J�H�U�H�D���S�X�E�O�L�F�X�O�X�L��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

59 
 

s-�D���V�S�X�V���F���� �P�H�V�D�M�X�O���D�F�H�V�W�R�U���F�U�H�D�
�L�L�� �Q�X�� �Y�R�U�E�H���W�H���Q�L�F�L���G�H�V�S�U�H���R�P�����L�� �Q�L�F�L���G�H�V�S�U�H���X�Q�L�Y�H�U�V�����F�L���Goar 
�G�H�V�S�U�H�� �O�L�S�V�D�� �G�H�� �P�H�V�D�M�� �F�U�H�D�
�L�H�L���� �&�X�� �V�H�Q�V�X�O�� �P�H�U�H�X�� �I�U�k�Q�W���� �I�U�D�J�P�H�Q�W�D�W���� �U�X�S�W�����L�� �v�Q�W�U�H�U�X�S�W���� �S�R�H�P�H�O�H��
�V�D�O�H���S�D�U���U�H�]�X�O�W�D�W�X�O���G�L�F�W�H�X�O�X�L���D�X�W�R�P�D�W���V�X�S�U�D�U�H�D�O�L�V�W�����L���U�H�]�X�O�W�D�W�X�O���F�R�O�D�M�X�O�X�L�����D�O�� �P�D�Q�X�D�O�L�W���
�L�L���D�U�W�H�O�R�U��
�S�U�H�F�X�P���V�F�X�O�S�W�X�U�D�����S�L�F�W�X�U�D�����L���F�H�U�D�P�L�F�D�����S�H���F�D�U�H���D�U�W�L�V�W�X�O���O�H-�D���W�U�D�Q�V�S�X�V���v�Q���O�L�W�H�U�D�W�X�U���� 
�Ä�S�H���V�S�D�W�H�O�H���L�P�H�Q�V�H�L���I�H�O�L�L 
�G�H���S�H�S�H�Q�H���J�D�O�E�H�Q���D�U�]���W�R�U 
�F�R�S�D�F���E�X�F�D�W�����G�H���I�O�X�Y�L�X 
�P�D�V�����G�H���U�k�V 
�V�X�E���D�P�H�Q�L�Q� �D�U�H�D���D�U�L�S�L�L���F�D�U�H 
�V�W�U�k�Q�J�H���S�H�Q�W�U�X���S�O���F�H�U�H�D���G�H���D���Y�H�G�H�D 
�H�[�S�L�U�k�Q�G���v�Q�W�U�H���G�L�Q� �L�L���V���L 
�D�E���W�X�W�����G�H���O�D���S�O�L�F�W�L�V 
�X�Q���I�L�U���G�H���L�D�U�E�� 
cei doi mici muguri de prun 
�F���]�X� �L���D�W�k�W���G�H���M�R�V 
�V�H���V���U�X�W�����G�H���F�k�W�H�Y�D���]�L�O�H 
�H�Q�H�U�Y�D� �L���G�H���S�O�k�Q�V�X�O 
�I�H�W�L� �H�L�´ 
�&�L�Q�H���Q�X���U�H�V�S�H�F�W�����Y�L�D�
�D�����Q�X���R���P�H�U�L�W�� 
�0�D�L���P�X�O�W���G�H�F�k�W���R�U�L�F�D�U�H���G�L�Q�W�U�H���F�R�Q�W�H�P�S�R�U�D�Q�L�L���V���L�����3�L�F�D�V�V�R���D���D�Y�X�W���R�F�D�]�L�D���V��-���L���F�U�H�H�]�H���G�H�R�S�R�W�U�L�Y����
�R�S�H�U�D�� ���L�� �S�U�R�S�U�L�X�O�� �P�L�W���� �&�R�Q���W�L�H�Q�W���G�H�� �I�H�O�X�O�� �v�Q�� �F�D�U�H�� �U�H�F�H�S�W�D�U�H�D�� �R�S�H�U�H�L�� �G�H�� �D�U�W���� �W�U�H�E�X�L�H�� �S�U�R�P�R�Y�D�W����
�S�H�Q�W�U�X���D���I�L���S�U�H�
�X�L�W�����D���D���F�X�P���V�H���F�X�Y�L�Q�H���G�H���S�X�E�O�L�F�X�O���G�L�Q���v�Q�W�U�H�D�J�D���O�X�Pe, Picasso nu s-�D���V�I�L�L�W���V�����v���L��
�F�U�H�H�]�H�� �X�Q�� �D�Q�W�X�U�D�M�� �S�H�� �P���V�X�U�D�� �S�U�H�R�F�X�S���U�L�O�R�U�� �V�D�O�H�� �D�U�W�L�V�W�L�F�H�� �Y�D�V�W�H���� �S�H�� �P���V�X�U�D�� �J�X�V�W�X�U�L�O�R�U�� �V�D�O�H��
�H�U�R�W�L�F�H�� �H�[�F�H�Q�W�U�L�F�H���� �F�X�� �D�U�W�L���W�L�� �D�Y�k�Q�G�� �G�L�Y�H�U�V�H�� �R�U�L�H�Q�W���U�L�� ���L�� �V���� �W�U���L�D�V�F���� �P�H�U�H�X�� �v�Q�� �H�I�H�U�Y�H�V�F�H�Q�
�D��
�H�Y�H�Q�L�P�H�Q�W�H�O�R�U�� �G�H�� �F�D�U�H�� �Y�L�D�
�D�� �Y�H�D�F�X�O�X�L�� �D�O�� �;�;-�O�H�D�� �D�� �I�R�V�W�� �L�Q�X�Q�G�D�W������ �� �3�U�H�P�L�D�W���G�H�� �6�W�D�O�L�Q���� �D�X�W�R�U�� �D�O��
�Y�H�V�W�L�W�X�O�X�L���S�R�U�X�P�E�H�O���D�O���S���F�L�L���3�L�F�D�V�V�R���H�U�D���O�D���X�Q���P�R�P�H�Q�W���G�D�W���X�Q���P�L�O�L�D�U�G�D�U���S�U�L�Q�W�U�H���F�R�P�X�Q�L���W�L�����'�L�Q��
�F�R�U�H�V�S�R�Q�G�H�Q�
�D���F�X���6�D�O�Y�D�G�R�U���'�D�O�L���L�Q�W�L�W�X�O�D�W�����V�X�J�H�V�W�L�Y���3�L�F�D�V�V�R���.�L���H�X (Picasso y yo�����U�H�L�H�V�H���F�O�D�U���F����
�$�Q�G�U�p���%�U�H�W�R�Q���I�X�V�Hse interesat de opera lui Picasso, guru-�X�O���J�U�X�S�X�O�X�L���V�X�S�U�D�U�H�D�O�L�V�W���F�X�Q�R�V�F�k�Q�G�X-l 
�S�H���3�L�F�D�V�V�R���v�Q���Q�R�L�H�P�E�U�L�H�������������O�D���v�Q�G�H�P�Q�X�O���O�X�L���*�X�L�O�O�D�X�P�H���$�S�R�O�O�L�Q�D�L�U�H�����'�H���O�D���S�U�L�P�D���V�D���H�[�S�R�]�L�
�L�H��
�G�H�� �S�L�F�W�X�U���� �G�L�Q�� �O�R�F�D�O�X�O�� Els Quatre Gats ���Ä�/�D�� �S�D�W�U�X�� �S�L�V�L�F�L������ �G�L�Q Barcelona, unde se aduna 
�D�Y�D�Q�J�D�U�G�D�� �D�U�W�L�V�W�L�F���� ���L�� �L�Q�W�H�O�H�F�W�X�D�O���� �G�L�Q�� �F�D�S�L�W�D�O�D �&�D�W�D�O�X�Q�L�H�L�� ���L�� �S�k�Q���� �O�D�� �P�D�W�X�U�L�W�D�W�H���� �F�k�Q�G��- 
�D�G���S�R�V�W�L�Q�G�X-�V�H���v�Q���E�U�D�
�H�O�H���X�Q�R�U���I�H�P�H�L���W�D�O�H�Q�W�D�W�H�����L���L�Q�W�H�O�L�J�H�Q�W�H��- le-�D���W�U�D�Q�V�I�R�U�P�D�W���S�H���W�R�D�W�H���v�Q���V�X�U�V�H��
�Y�L�L���G�H���H�Q�H�U�J�L�H�� �F�U�H�D�W�R�D�U�H�����L�� �v�Q�W�U-�R���F�R�O�H�F�
�L�H���G�H�� �P�X�]�H���S�H�Q�W�U�X���O�X�F�U���U�L�O�H���V�D�O�H�����3�L�F�D�V�V�R�� �L-a cunoscut 
pe Max Jacob, George Braque, Gertrude Stein, Matisse, Jean Cocteau ��i pe Serghei 
�'�L�D�J�K�L�O�H�Y���� �F�R�Q�G�X�F���W�R�U�X�O�� �D�Q�V�D�P�E�O�X�O�X�L�� �D�Y�D�Q�J�D�U�G�L�V�W Les Ballets Russes, Jean-Paul Sartre, Paul 
Eluard, Jacques Lacan, Raymond Queneau, Albert Camus  ��i personajele ce participau la 
�V�D�O�R�Q�X�O���S�D�U�L�]�L�D�Q���G�L�Q���5�X�H���G�H���)�O�H�X�U�����������V�D�O�R�Q�X�O���G�H���V�k�P�E���W�����D�O���V�F�U�L�L�W�R�D�U�H�L���*�H�U�W�U�X�G�H���6�W�H�L�Q�����(�U�Q�H�V�W��
Hemingway, F. Scott Fitzgerald, Sinclair Lewis, Ezra Pound, Gavin Williamson, Thornton 
Wilder, Sherwood Anderson, Francis Cyril Rose, Bob Brown, �5�H�Q�p�� �&�U�H�Y�H�O�� �e�O�L�V�D�E�H�W�K�� �G�H��
Gramont, Francis Picabia, Claribel Cone, Mildred Aldrich, Jane Peterson, Carl Van 
Vechten ��i �+�H�Q�U�L���0�D�W�L�V�V�H�����7�R�D�W�H���S�R�Y�H���W�L�O�H���D�P�R�U�R�D�V�H�����L�� �P�X�O�
�L�P�H�D���P�D�Q�L�I�H�V�W���U�L�O�R�U���V�S�L�U�L�W�X�O�X�L���V���X��
�F�U�H�H�D�W�R�U�����L���L�Q�R�Y�D�W�R�U���O-au transforma�W���v�Q�W�U-�R���O�H�J�H�Q�G�������V�W�U�D�W�H�J�L�D���O�X�L���G�H���P�D�U�N�H�W�L�Q�J���I�L�L�Q�G���R 
�Ä�F�D�U�W�H���F�H���W�U�H�E�X�L�H���M�X�F�D�W�����D�V�F�X�Q�V�����F�K�L�D�U���v�Q���P�L�M�O�R�F�X�O�� 
�Y�D�O�X�O�X�L���V�H�L�V�P�L�F���D�O���W���F�H�U�L�L���������´��Vallauris 20 iulie 1951 (Picasso, 2007: 174) 
�,�X�E�L�Q�G�� �V�S�L�U�L�W�X�O�� �F�R�S�L�O���U�L�H�L�� �S�H�� �F�D�U�H�� �Q�X�� �D�� �S���U���V�L�W-�R�� �Q�L�F�L�R�G�D�W������ �X�Q�D�� �G�L�Q�W�U�H�� �I�Hmeile pe care le-a 
cucerit,  �)�U�D�Q�o�R�L�V�H�� �*�L�O�R�W �V�H�� �v�Q�W�U�H�E�D�� �U�H�I�H�U�L�Q�G�X-�V�H�� �O�D�� �3�L�F�D�V�V�R�� �G�D�F���� �S�R�D�W�H�� �H�[�L�V�W�D�� �R�� �D�V�R�F�L�H�U�H�� �P�D�L��
�X�L�P�L�W�R�D�U�H�� �G�H�F�k�W�� �F�H�D�� �D�� �V�S�L�U�L�W�X�O�X�L�� �H�J�R�L�V�W�� �D�O�� �X�Q�X�L�� �F�R�S�L�O�� �F�D�S�U�L�F�L�R�V�� ���L�� �G�H�]�L�Q�Y�R�O�W���� �F�X�� �D�F�F�H�Q�W�H�� �G�H��
�S�V�L�K�R�S�D�W�� �U���V�I���
�D�W���� �L�Q�F�D�S�D�E�L�O�� �G�H�� �H�P�S�D�W�L�H�� ���L�� �F�H�O�� �D�O�� �Xnui artist plastic genial. Cum jocul este 
�S�H�Q�W�U�X���3�L�F�D�V�V�R���R���I�R�U�P�����G�H���V�W�L�P�X�O�D�U�H���D���F�U�H�D�
�L�H�L�����W�U�D�Q�V�S�X�Q�H�U�H�D���D�F�H�V�W�X�L�D���v�Q���O�L�W�H�U�D�W�X�U�����H���R���P�H�W�D�I�R�U����
�D�U�K�D�L�F�������L���P�R�G�H�U�Q�����v�Q���D�F�H�O�D���L���W�L�P�S�����$�F�H�D�V�W�����F�R�Q�H�[�L�X�Q�H���I�X�V�H�V�H���G�H�]�Y���O�X�L�W�����G�H���%�U�k�Q�F�X���L�����S�H���F�D�U�H��
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�3�L�F�D�V�V�R�� �v�O�� �X�U�P���U�H�D�� �F�X�� �D�W�H�Q�
�L�H�� ���L�� �S�H�� �F�D�U�H�� �O-�D�� ���L�� �L�P�L�W�D�W�� �v�Q�� �S�U�L�Y�L�Q�
�D�� �V�F�D�Q�G�D�O�X�O�X�L�� �S�U�R�Y�R�F�D�W�� �G�H��
�F�U�H�D�
�L�L�O�H�� �V�D�O�H���� �3�L�F�D�V�V�R�� �D�� �v�Q�Y���
�D�W�� ���L�� �G�L�Q�� �D�U�W�D�� �D�I�U�L�F�D�Q������ �G�L�Q�� �V�F�X�O�S�W�X�U�D�� �S�U�H�L�V�W�R�U�L�F���� ���L�� �U�R�P�D�Q�L�F����
�G�H�V�S�U�H���I�U�X�P�X�V�H�
�H�����G�H�V�S�U�H���Y�L�D�
�������L���G�H�V�S�U�H���E�X�F�X�U�L�D���G�H���D���W�U���L�����L���G�H���F�U�H�D���� 
�Ä�X�Q�� �F�K�L�S�� �I�U�X�P�R�V�� �F�K�L�D�U�� �Fel al femeii iubite nu-�L�� �G�H�F�k�W�� �X�Q�� �S�X�]�]�O�H�� �V�L�P�S�W�R�P�X�O�� �S�U�H�I�L�J�X�U���U�L�L��
�J�U���P�H�]�L�L�� �G�H�� �I�L�U�H�� �v�Q�F�k�O�F�L�W�H�� �D�O�� �X�Q�X�L�� �V�L�V�W�H�P�� �F�H�� �X�P�H�D�]���� �D�� �I�L�� �V�W�D�E�L�O�L�W�� �F�X�� �R�U�L�F�H�� �S�U�H���� �S�H�� �S�O�D�Q�X�U�L�� �v�Q��
�S�H�U�V�S�H�F�W�L�Y�����W�U�D�V�H���G�H���S���U�����������´��5 ianuarie 1940 (Picasso, 2007: 151) 
�&�R�Q�V�X�P�D�W�R�U���G�H���H�Q�H�U�J�L�H���I�H�P�L�Q�L�Q�������Y�H���Q�L�F���S�O�L�F�W�L�V�L�Q�G�X-�V�H�����Y�H���Q�L�F���v�Q���F���X�W�D�U�H�D���Q�R�X�W���
�L�L�������S�R�H�]�L�D���O�X�L��
�3�L�F�D�V�V�R�� �L�O�X�V�W�U�H�D�]���� �X�Q�H�R�U�L�� �W�D�L�I�X�Q�X�O�� �O�L�S�V�H�L�� �V�D�O�H�� �G�H�� �H�P�S�D�W�L�H���� �3�R�H�]�L�D�� �O�X�L�� �Q�X�� �G�H�V�F�U�L�H���� �F�L�� �v�O�� �G�H�V�F�U�L�H����
�I�U�D�J�P�H�Q�W�D�U���� �L�Q�F�R�H�U�H�Q�W���� �F�R�O�R�U�L�V�W�L�F���� �V�S�R�Q�W�D�Q���� �W�R�U�H�Q�
�L�D�O���� �G�H�Y�D�V�W�D�W�R�U�� ���L�� �I���U���� �V�H�Q�V���� �2�D�U�H�� �Q�X�� �H�� �Q�L�Fio 
�O�H�J���W�X�U�����v�Q�W�U�H���W�D�E�O�R�X�U�L�O�H���V�D�O�H�����L���F�R�Q�V�L�G�H�U�D�
�L�L�O�H���V�D�O�H���G�H�V�S�U�H���I�H�P�H�L�O�H���Y�L�H�
�L�L���V�D�O�H���S�H���F�D�U�H���O�H���v�P�S���U�
�H�D��
�F�L�Q�L�F�"�� �Ä�6�X�Q�W�� �G�R�D�U�� �G�R�X���� �W�L�S�X�U�L�� �G�H�� �I�H�P�H�L�� �S�H�Q�W�U�X�� �P�L�Q�H���± �]�H�L� �H�� �ú�L�� �S�U�H�ú�X�U�L�� �v�P�L�� �V�S�X�Q�H�D�� �ù�L�� �R�U�L�� �G�H��
�F�k�W�H�� �R�U�L�� �P���� �V�L�P� �H�D�P�� �]�H�L� ������ �I���F�H�D�� �W�R�W�� �F�H�� �S�X�W�H�D�� �V���� �P���� �W�U�D�Q�V�I�R�U�P�H�� �v�Q�W�U-�X�Q�� �S�U�H�ú���´ �D�Y�H�D�� �V���� �V�F�U�L�H��
�)�U�D�Q�o�R�L�V�H���*�L�O�R�W���v�Q���Ä�9�L�D�0�D���F�X���3�L�F�D�V�V�R�´�� 
 
 
�Ì�Q�Y�D� �����U�H�J�X�O�L�O�H���F�D���X�Q���S�U�R�I�H�V�L�R�Q�L�V�W�����F�D���V�����O�H���v�Q�F�D�O�F�L���F�D���X�Q���D�U�W�L�V�W 

�1�R�U�R�F�X�O�� �G�H�� �D�� �V�H�� �I�L�� �Q���V�F�X�W�� �v�Q�� �I�D�P�L�O�L�D�� �X�Q�X�L�� �S�U�R�I�H�V�R�U�� �G�H�� �D�U�W�H��
�S�O�D�V�W�L�F�H�� ���L�� �P�D�L�� �D�O�H�V�� �G�H�V�W�L�Q�X�O�� �G�H�� �F�R�S�L�O�� �J�H�Q�L�D�O�� �D�O�� �S�H�Q�H�O�X�Oui, 
�U�H�P�D�U�F�D�W�� �v�Q�F���� �G�L�Q�� �D�G�R�O�H�V�F�H�Q�
���� �S�H�Q�W�U�X�� �X���X�U�L�Q�
�D�� �G�H�� �D�� �U�H�G�D�� �v�Q��
�P�D�Q�L�H�U�����F�O�D�V�L�F�����U�H�D�O�L�W�D�W�H�D���v�Q���P�D�Q�L�H�U�����S�L�F�W�X�U�D�O�������3�L�F�D�V�V�R���D���v�Q�
�H�O�H�V��
�F���� �U�H�F�X�Q�R�D���W�H�U�H�D�� �v�Q�� �R�U�L�F�H�� �P�H�V�H�U�L�H�� �G�L�Q�� �D�F�H�D�V�W���� �E�U�D�Q������ �Y�L�Q�H�� �G�L�Q��
�S�D�U�W�H�D���J�U�X�S�X�O�X�L���G�H���S�U�L�H�W�H�Q�L�����L���G�L�Q���S�D�U�W�H�D���S�X�E�O�L�F�X�O�X�L���X�L�P�L�W�����Q�X���D�W�k�W��
�G�H�� �I�U�X�P�X�V�H�
�H���� �F�k�W�� �G�H�� �Q�R�X�W�D�W�H���� �Q�X�� �D�W�k�W�� �G�H�� �D�U�P�R�Q�L�H���� �F�k�W�� �G�H��
�R�U�L�J�L�Q�D�O�L�W�D�W�H���� �3�H�U�L�R�D�G�D�� �V�D�� �O�L�W�H�U�D�U���� �H�V�W�H�� �G�X�S���� �F�H�D�� �D�O�E�D�V�W�U���� ���L�� �U�R�]��
�G�L�Q�� �S�L�F�W�X�U���� �R�� �S�D�U�W�H�� �F�D�U�H�� �L�O�X�V�W�U�H�D�]���� �v�Q�W�U�H�J�X�O���� �R�� �V�X�U�V���� �G�H�� �H�Q�H�U�J�L�H��
�v�Q�F���W�X���D�W���� �G�H�� �F�X�Y�L�Q�W�H���� �X�Q�� �M�R�F�� �I�D�Q�W�D�V�W�L�F�� �G�H�� �L�Q�H�O�H�� �G�H�� �O�X�P�L�Q���� �F�H��
vi�E�U�H�D�]�����G�H�� �L�Q�V�S�L�U�D�
�L�H�� �v�Q���R�F�H�D�Q�X�O���W�X�U�E�X�O�H�Q�W���D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �Y�H�D�F�X�O�X�L��
al XX-�O�H�D�� �G�L�Q�� �V�S�D�
�L�X�O�� �H�X�U�R�S�H�D�Q���� �'�L�Q�F�R�O�R�� �G�H�� �V�S�D�
�L�X�� ���L�� �W�L�P�S��
�V�F�U�L�H�U�L�O�H���V�D�O�H���O�L�W�H�U�D�U�H���V�X�Q�W���L�P�D�J�L�Q�H�D���F�R�Q���W�L�L�Q�
�H�L���D�U�W�L�V�W�L�F�H���D���D�F�H�V�W�X�L��
�Y�H�D�F���D�O���P�D�H���W�U�L�O�R�U���Q�D�U�F�L�V�L���W�L�����L���G�H�E�R�U�G�D�Q�
�L�����F�D�U�H���L�J�Q�R�U�������L���V�I�L�G�H�D�]����
�S�X�E�O�L�F�X�O�����3�R�H�]�L�D���O�X�L���L�]�Y�R�U�����W�H���G�L�Q���D�F�H�D�V�W�����L�P�D�J�L�Q�H���G�H���J�U�D�Q�G�R�D�U�H���D��
�D�U�W�L�V�W�X�O�X�L�� �S�O�D�V�W�L�F���� �F�D�U�H�� �D�� �O�X�D�W�� �S�U�R�S�R�U�
�L�L�O�H�� �X�Q�H�L�� �]�H�L�W���
�L�� ���L�� �F�H��

�F�R�Q�V�L�G�H�U���� �F���� �S�R�D�W�H�� �I�L�� �Y�H�Q�H�U�D�W�� �S�H�Q�W�U�X�� �R�U�L�F�H���� �'�R�D�U�� �F���� �S�R�H�]�L�D�� �Q�X�� �V�H�� �W�H�U�P�L�Q���� �Q�L�F�L�R�G�D�W������ �(�D�� �H�V�W�H��
�G�R�D�U���D�E�D�Q�G�R�Q�D�W���� �v�Q���F�U�H�D�
�L�L�O�H �O�X�L���3�L�F�D�V�V�R�����1�X�� �v�Q�W�k�P�S�O���W�R�U�����F�k�Q�G���D���D�I�O�D�W���F���� �I�L�X�O�� �H�L���V-�D���D�S�X�F�D�W���V����
scrie poezie, mama lui i-�D���V�F�U�L�V���F�������S�H���H�D���Q�X���R���P�L�U�����F�����D�U�H���V�X�F�F�H�V���S�k�Q�������L���v�Q���D�F�H�V�W���G�R�P�H�Q�L�X�����G�H��
�Y�U�H�P�H�� �F�H�� �H�D�� �v�O�� �F�R�Q�V�L�G�H�U�D�� �F�D�S�D�E�L�O�� �V���� �F�R�Q�G�X�F���� ���L�� �R�� �O�L�W�X�U�J�K�L�H���� �$�S�U�R�S�L�H�U�H�D�� �O�X�L�� �G�H�� �O�L�W�H�U�D�W�X�U���� �V-a 
�I���F�X�W�����L���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���I�D�S�W�X�O�X�L���F�������G�H-�D���O�X�Q�J�X�O���Y�L�H�
�L�L���V�D�O�H�����D���L�O�X�V�W�U�D�W�����������G�H���F���U�
�L�����L���G�H���U�H�Y�L�V�W�H����
Cu ajutorul lui Jacqueline Apollinaire ��i a lui Pierre Matisse l-a cunoscut pe Albert Skira, 
care l-�D���F�R�Q�Y�L�Q�V���V�����L�O�X�V�W�U�H�]�H��Metamorfozele �O�X�L���2�Y�L�G�L�X�����$���L�O�X�V�W�U�D�W���F���U�
�L���D�O�H���O�X�L���%�D�O�]�D�F��Le Chef 
�G�µ�R�Y�U�H�V�H�� �,�Q�Q�F�R�Q�X ���������������� �� �F�D�S�R�G�R�S�H�U�D�� �J�U�H�F�H�D�V�F����Lysistrata (1934),   cartea lui Reverdy Le 
chant des Morts cu 125 de  litografii, �/�D���&�p�O�H�V�W�L�Q�H �F�X���������G�H���V�F�K�L�
�H�����L���D�F�X�D�U�H�O�H,  20 de poeme 
�D�O�H���O�X�L���*�R�Q�J�R�U�D���F�X���������G�H���V�F�K�L�
�H�����L���D�F�X�D�U�H�O�H����Histoire Naturelle �D���O�X�L���%�X�I�I�R�Q���F�X���������G�H���V�F�K�L�
�H���F�X��
�W�X������Tauromachia �F�X�� ������ �G�H�� �V�F�K�L�
�H�� ���L�� �P�X�O�W�H�� �D�O�W�H�O�H���� �'�H�W�D�O�L�L�O�H�� �I�R�U�P�H�D�]���� �S�H�U�I�H�F�
�L�X�Q�H�D���� �v�Q�V����
�S�H�U�I�H�F�
�L�X�Q�H�D���Q�X���H�V�W�H���X�Q���G�H�W�D�O�L�X�����,�D�U���S�H�Q�W�U�X���3�L�F�D�V�V�R���G�H�V�H�Q�X�O�����L���S�L�F�W�X�U�D���D�X���I�R�V�W���R���D�O�W�����I�R�U�P�����G�H���D��
�
�L�Q�H���X�Q�� �M�X�U�Q�D�O���� �/�L�W�H�U�D�W�X�U�D���S�H�Q�W�U�X���H�O���D�� �I�R�V�W�����L���U���P�k�Q�H���R���D�O�W���� �P�D�V�F���� �D�� �K�L�V�W�U�L�R�Q�X�O�X�L���J�H�Q�L�D�O�����F�D�U�H�� �D��
�P�R�G�L�I�L�F�D�W�� �S�H�U�F�H�S�
�L�D�� �D�U�W�H�L�� �S�O�D�V�W�L�F�H�� �P�R�G�H�U�Q�H���� �R�� �H�O�R�F�Y�H�Q�W���� �G�H�P�R�Q�V�W�U�D�
�L�H�� �D�� �I�D�S�W�X�O�X�L�� �F���� �D�� �I�R�V�W�� �X�Q��
artist total.  
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Abstract: The current paper attempts an exploration of some of the most well-known and widely 
�G�L�V�F�X�V�V�H�G�� �G�\�V�W�R�S�L�D�V���� �+�X�[�O�H�\�¶�V�± �µ�%�U�D�Y�H�� �1�H�Z�� �:�R�U�O�G�¶�� �D�Q�G���2�U�Z�H�O�O�¶�V�� �µ���������¶�� �D�Q�G�� �R�I�� �+�X�[�O�H�\�¶�V�� �X�W�R�S�L�D���± 
�µ�,�V�O�D�Q�G�¶���� �L�Q�� �W�K�H�� �F�R�Q�W�H�[�W�� �R�I�� �P�X�O�W�L�F�X�O�W�X�U�D�O�L�V�P���� �:�H�� �V�K�D�O�O�� �W�R�X�F�K�� �X�S�R�Q�� �V�X�F�K�� �W�R�S�L�F�V�� �D�V�� �W�K�H�� �U�H�O�D�W�L�R�Q�� �R�I��
multiculturalism and nationalism, as well as multiculturalism and religion (trying to see why religion 
poses a threat to multiculturalism). Finally, we shall put some of the predictions made in Huxley and 
�2�U�Z�H�O�O�¶�V���Q�R�Y�H�O�V���W�R���W�K�H���W�H�V�W���R�I���W�L�P�H���± and see if multiculturalism, while trying to move away from the 
dangers of exclusion and discrimination, has not actually caused us to fall prey to even scarier 
monsters �± the newspeak of political correctness and the modern Ministry of Truth, embodied by the 
dreaded Facebook fact checkers, often labelling as fake news whatever opposes the accepted version 
of mainstream media. 
 
Keywords: dystopia, utopia, multiculturalism, nationalism, political correctness. 
 
 
Introduction  
Cultural studies and multiculturalism promote the idea of multiple cultures, an extremely 
�V�H�G�X�F�W�L�Y�H���F�R�Q�F�H�S�W���W�K�D�W���F�D�Q�Q�R�W���E�H���D�Y�R�L�G�H�G���L�Q���W�R�G�D�\�¶�V���H�F�O�H�F�W�L�F���Z�R�U�O�G�����+�R�Z�Hver, when it comes 
to literary criticism, the notion is riddled with pitfalls �± because it insidiously introduces the 
idea of cultural relativism. At first glance, cultural studies seem to consolidate the idea of 
national identity (as well as associated concepts like cultural heritage, minority languages, 
and so on). But the effect is actually the opposite �± as it leads to globalization and, thus, the 
erasing of boundaries between cultures. Paradoxically, while built on the foundation of 
cultural difference, multiculturalism ends up with a victory of similarity �± actually eroding 
�W�K�H�� �L�G�H�D�� �R�I�� �Q�D�W�L�R�Q�D�O�� �F�X�O�W�X�U�H�� �X�Q�W�L�O�� �W�K�L�V�� �F�R�Q�F�H�S�W�� �L�V�� �X�O�W�L�P�D�W�H�O�\�� �G�L�V�V�R�O�Y�H�G���� ���,�R�Q�F�L�F������ ������������ �$�O�V�R����
cultural studies introduce the idea of politics as being essential to literature (while following 
�*�U�D�P�V�F�L�¶�V�� �L�G�H�D�V������ �&�X�O�W�X�U�D�O�� �V�W�X�G�L�H�V�� �V�X�S�S�R�U�W�� �W�K�H�� �L�G�H�D�� �R�I�� �D�F�W�L�Y�L�V�P�� ���R�I�� �W�K�H�� �U�D�G�L�F�D�O�� �N�L�Q�G���� �D�Q�G�� �R�I��
meaning being subordinate to political context (and restricted to it). Multiculturalism is anti-
essentialist, in the sense that it excludes criteria of value (aesthetic value) in favor of others, 
like gender, race, nationality, trying to argue, seemingly, against discrimination.  
The remarks above led us to attempt an exploration of two dystopias (the ones that came to 
actually define the concept): Huxle�\�¶�V�± �µ�%�U�D�Y�H�� �1�H�Z�� �:�R�U�O�G�¶�� �D�Q�G�� �2�U�Z�H�O�O�¶�V�� �µ���������¶�� �D�Q�G�� �R�I��
�+�X�[�O�H�\�¶�V���X�W�R�S�L�D���± �µ�,�V�O�D�Q�G�¶�����L�Q���W�K�H���F�R�Q�W�H�[�W���R�I���P�X�O�W�L�F�X�O�W�X�U�D�O�L�V�P���� 
The relation of multiculturalism  to nationalism is one of our starting points. We shall also 
attempt some parallels (which is by no means a novel idea, but one made more current and 
�L�Q�W�H�U�H�V�W�L�Q�J�� �E�\�� �W�K�H�� �S�R�O�L�W�L�F�D�O�� �D�Q�G�� �V�R�F�L�D�O�� �O�D�Q�G�V�F�D�S�H�� �R�I�� �W�R�G�D�\�¶�V�� �Z�R�U�O�G���� �E�H�W�Z�H�H�Q�� �W�K�H�� �S�U�H�G�L�F�W�L�R�Q�V��
�P�D�G�H���L�Q���+�X�[�O�H�\���D�Q�G���2�U�Z�H�O�O�¶�V���Q�R�Y�H�O�V���D�Q�G���W�K�H���Z�R�U�O�G���D�V���Z�H���V�H�H���L�W���W�R�G�D�\�����:�H���V�K�D�O�O���W�U�\���W�R���V�H�H���L�I��
multiculturalism, while trying to move away from the dangers of exclusion and 
discrimination, has not actually led us in the claws of scarier monsters �± such as the 
newspeak of political correctness and the modern Ministry of Truth, embodied, among 
others, by Facebook fact checkers, who often flag as fake news whatever opposes the 
accepted version of mainstream media, or the current interests of the owners of the social 
media platforms. 
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Multiculturalism and nationalism  
�,�Q���D���S�D�S�H�U���S�X�E�O�L�V�K�H�G�� �L�Q���������������,�R�Q�F�L�F���������������������Z�H���G�L�V�F�X�V�V�H�G�� �L�Q���G�H�W�D�L�O��the connection between 
multiculturalism and nationalism, starting from the observation that nationalism is not a 
problem in itself, but rather a reaction to the problems posed by globalism. We were noting 
in the paper the fact that the project of a unified world, in which all the countries are 
connected and dependent on each other, is as dangerous as it is ambitious. The reason is that 
this link between countries has a double role, being both a catalyst for obvious advantages 
(such as free movement of people and capital, more cumulated development) and for 
disadvantages: among which we should include loss of religious and national identity, 
movement towards a secular state, increased supervision of the state (Big Brother is really 
watching you now, and has ample technologies to do that), virtual destruction of privacy and 
intimate life (all the details of your travels, for instance, complete with photos �± if you are 
using a certain Google application �± can be found at the touch of a button).  
So-called progressive movements often try to pin nationalism down as the problem. As we 
have said previously, we think that nationalism is actually a solution. We shall try to explain 
in the following why the progressive approach is, in our view, fraught with logical 
contradictions. 
One of the main tenets of globalism is multiculturalism , with its counterpart in the academic 
world, cultural studies. Seemingly, the goal of this discipline is to support minority cultures. 
As we have argued previously, it does not in reality do that, but rather contributes to a 
dissolution of cultures, process of destruction which begins with one very important cultural 
institution (in the wider sense of the phrase) �± namely, literary criticism.  
In the paper mentioned, we were asking a questi�R�Q���� �³�,�V�� �W�U�D�Q�V�I�R�U�P�L�Q�J�� �O�L�W�H�U�D�U�\�� �V�W�X�G�L�H�V�� �L�Q�W�R��
�F�X�O�W�X�U�D�O�� �V�W�X�G�L�H�V�� �D�Q�� �H�Q�U�L�F�K�P�H�Q�W�� �R�I�� �O�L�W�H�U�D�U�\�� �V�W�X�G�L�H�V�"�´�� �7�K�H�� �D�Q�V�Z�H�U�� �J�L�Y�H�Q�� �E�\�� �V�X�S�S�R�U�W�H�U�V�� �R�I��
�P�X�O�W�L�F�X�O�W�X�U�D�O�L�V�P�� �Z�R�X�O�G�� �E�H�� �D�� �G�H�I�L�Q�L�W�H�� �µ�\�H�V�¶���� �7�K�H�� �D�V�V�X�P�S�W�L�R�Q�� �E�H�K�L�Q�G�� �W�K�H�� �D�I�I�L�U�P�D�W�L�Y�H�� �D�Q�V�Z�H�U��
would be that cultural studies broaden the literary field, and add areas of culture not 
traditionally considered as a proper subject for academic research (such as pop culture or film 
�V�W�X�G�L�H�V������ ���,�R�Q�F�L�F������ ������������ �+�R�Z�H�Y�H�U���� �Z�K�D�W���F�X�O�W�X�U�D�O�� �V�W�X�G�L�H�V�� �D�F�W�X�D�O�O�\�� �G�R�� �L�V�� �L�Q�W�U�R�G�X�F�H���W�K�H�� �L�G�H�D�� �R�I��
politics as bei�Q�J���H�V�V�H�Q�W�L�D�O���W�R���O�L�W�H�U�D�W�X�U�H�����I�R�O�O�R�Z�L�Q�J���*�U�D�P�V�F�L�¶�V���L�G�H�D�V�������7�K�L�V���D�O�V�R���E�U�L�Q�J�V���D�E�R�X�W���W�K�H��
idea of activism (of radical activism), as well as that of meaning being subordinate to political 
context. The effect of this approach to literary studies is that we will have studies on 
Shakespeare (the name at the very center of the literary canon) �± made from a strictly 
political perspective. Why is this wrong? Is it good to take into account the political and 
social context when studying a work of art? Yes, that cannot be bad in itself. What is terrible, 
though, is restricting the work of art to the political context �± and thus, ultimately, making it a 
�V�O�D�Y�H���W�R���W�K�H���S�R�O�L�W�L�F�D�O���R�E�M�H�F�W�L�Y�H�V���R�I���W�K�H���F�U�L�W�L�F�������,�R�Q�F�L�F�������������������S�����������:�K�H�Q���L�W���L�V���Q�R�W���W�K�H���Y�D�O�X�H���R�I��
the work that counts, but the profile of the author, then all is lost �± in literary criticism. 
Multiculturalism, as we hope to have proven above, erodes the very idea of national cultural 
values and national specificity. On the other hand, nationalism is turned into the scapegoat to 
blame for all the problems of the modern world. This is done in a truly Orwellian fashion, by 
resorting to a twisted logic (the tool of doublethink is recognizable here). The scenario is the 
following: the world is thrown out of balance, by gradually undermining its old, stable 
values: national identity, the sense of belonging to a homogenous national culture, the sense 
of sharing common values, religious identity, common customs and traditions, which are 
passed down through generations. Then, these values are replaced by hollow concepts, like 
multiculturalism, and its numerous derivatives, like cultural studies, gender studies, etc., all 
pervaded and directed by political correctness, this kind of newspeak predominant in all 
�O�H�D�G�L�Q�J�� �F�H�Q�W�H�U�V�� �R�I�� �F�X�O�W�X�U�H���� ���,�R�Q�F�L�F������ ������������ �:�K�\�� �L�V�� �W�K�L�V�� �Z�U�R�Q�J�"�� �� �%�H�F�D�X�V�H�� �W�K�H�� �F�R�Q�F�H�S�W�V��
mentioned first, national and cultural identity, religious values, are nurturing concepts, full of 
the concentrated lives of the peoples from which they naturally stemmed. The second set of 
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concepts, multiculturalism, gender studies, hybridity, are artificial constructs, engineered in 
�W�K�H���O�D�E�R�U�D�W�R�U�L�H�V���R�I���W�K�H���P�D�N�H�U�V���R�I���W�K�H���µ�Q�H�Z���Z�R�U�O�G�¶�����W�K�H�L�U���Y�H�U�\���Q�D�W�X�U�H���L�V���G�H�V�W�U�X�F�W�L�Y�H�����D�V���W�K�H�\���D�U�H��
based on opposition, lacking a solid basis, they are negatives: multiculturalism opposes the 
�V�R�O�L�G�L�W�\�� �R�I�� �D�� �F�X�O�W�X�U�H�� �D�O�O�H�J�H�G�O�\�� �I�R�U�P�H�G�� �R�Q�O�\�� �E�\�� �D�Q�� �µ�R�S�S�U�H�V�V�L�Y�H�¶�� �P�D�M�R�U�L�W�\�� ���W�K�D�W�� �R�I�� �W�K�H��
�µ�K�H�W�H�U�R�V�H�[�X�D�O���Z�K�L�W�H�� �P�D�O�H�¶�����W�R���W�K�H�� �P�L�Q�R�U�L�W�\�� �F�X�O�W�X�U�H�V���W�K�D�W���V�H�H�P�L�Q�J�O�\�� �Q�H�H�G���W�R���E�H���V�X�S�S�R�U�W�H�G���D�Q�G��
moved to the center of the ca�Q�R�Q���� �7�K�L�V�� �³�Q�H�Z�� �Z�R�U�O�G�´�� �W�K�X�V�O�\�� �I�R�U�P�H�G�� �F�U�H�D�W�H�V�� �D�� �Q�H�Z�� �N�L�Q�G�� �R�I��
public for politics: the kind of public that is easily moved in a direction or another by 
�U�H�V�R�U�W�L�Q�J���W�R���Y�H�U�\���V�L�P�S�O�H���W�D�F�W�L�F�V���D�Q�G���W�R���P�D�Q�L�S�X�O�D�W�L�R�Q�������,�R�Q�F�L�F���������������� 
1984 
The book was published in 1949, and was called, upon publication, in a Guardian review 
���*�X�D�U�G�L�D�Q���� �������������� �³�D�Q�� �L�Q�V�W�U�X�F�W�L�Y�H�� �E�R�R�N�´���� �:�H�� �F�R�X�O�G�� �Q�R�W�� �D�J�U�H�H�� �P�R�U�H���� �7�K�H�� �U�H�Y�L�H�Z�H�U�� �V�D�\�V����
�P�R�U�H�R�Y�H�U���� �W�K�D�W�� �³�2�U�Z�H�O�O�¶�V�� �1�L�Q�H�W�H�H�Q�� �(�L�J�K�W�\-Four speaks of the psychological breaking-in 
process to which an up-to-date dictatorship can subject non-�F�R�R�S�H�U�D�W�R�U�V���´�� ���*�X�D�U�G�L�D�Q���� ������������
�7�K�H�� �V�W�R�U�\���� �Z�H�� �D�U�H�� �L�Q�I�R�U�P�H�G�� �I�X�U�W�K�H�U���� �L�V�� �³�E�U�L�O�O�L�D�Q�W�O�\�� �F�R�Q�V�W�U�X�F�W�H�G�� �D�Q�G���W�R�O�G�´���� �� �7�K�H�� �U�H�Y�L�H�Z�H�U�� �W�K�H�Q��
�P�D�N�H�V���D�� �Y�H�U�\�� �E�U�L�H�I���� �V�X�P�P�D�U�\���R�I���W�K�H�� �E�R�R�N�����W�K�X�V�O�\�����³�:�L�Q�V�W�R�Q���6�P�L�W�K�����R�I���W�K�H���3�D�U�W�\�����E�X�W���Q�R�W���W�K�H��
Inner Party) kicks against the pricks ... It has become a dreadful occasion of anguish to-day 
conjecturing how much torture even a saint can put up with if the end is certainly not to be a 
spectacular martyrdom �± �E�X�W���³�Y�D�S�R�U�L�V�D�W�L�R�Q���´�����*�X�D�U�G�L�D�Q�����������������,�Q���R�W�K�H�U���Z�R�U�G�V�����Whe plot of the 
book �± simply summarized in the aforementioned review �± is the rebellion of one member of 
an oppressive system (though, as the reviewer justly notices, not an important member, just a 
member of the outer layers of the Party) against the system itself, leading to the absolute 
defeat of the rebel.  
The first observation that we would like to make is that the book is circular, and offers no 
surprises, in the sense that we know from the very beginning that the rebellion is futile, as the 
system seems to be iron-clad. Winston knows from the start that he is, as he puts it, a dead 
man, from the very first time when the thought crime (having rebellious thoughts against the 
Party and against its most prominent representative, Big Brother), was committed. Winston 
explains clearly in the book that there was no escape from the Thought Police; the system of 
constant supervision of Party members, through the use of telescreens (the equivalent in the 
book of modern supervision devices �± like smart phones and smart TVs) cannot be beaten.  
The question that arises, then, is why rebel, as long as you know for a fact that your act will 
never be successful �± moreover that, given the system perfected by the Party, you will 
�E�H�F�R�P�H���D�Q���µ�X�Q�S�H�U�V�R�Q�¶�����D���S�H�U�V�R�Q���W�K�D�W���Q�H�Y�H�U��existed, and no one even dares to remember. The 
Party, we are told in the book, is impossible to defeat. Anyone who rises against the Party 
�Z�L�O�O�� �E�H�� �P�R�V�W���O�L�N�H�O�\���N�L�O�O�H�G�����³�Y�D�S�R�U�L�V�H�G�´�����W�K�H���O�D�W�W�H�U���W�H�U�P�� �L�P�S�O�\�L�Q�J���W�K�D�W���H�Y�H�U�\���V�L�Q�J�O�H�� �P�H�P�R�U�\���R�I��
the rebel will cease to exist, that all the acts of rebellion will be erased from history, thus 
�P�D�N�L�Q�J���H�Y�H�Q���W�K�H���I�X�W�X�U�H���U�H�P�H�P�E�U�D�Q�F�H���R�I���W�K�H���³�K�H�U�R�´���L�P�S�R�V�V�L�E�O�H�����6�R���Z�K�\���U�H�E�H�O�" 
The answer can be found, we think, in a quotation from Orwell himself: "It's not so much 
staying alive, it's staying human, that's important. What counts is that we don't betray each 
other." 
In our understanding, Orwell points in the above quoted statement to the roots of any kind of 
rebellion �± namely, to the fact that the act of rebellion is not the sign of a struggle with an 
external enemy �± although there is always an enemy that has to be defeated �± but a spiritual 
battle, a battle that takes place within oneself, and where the victory lies, in the end, in the 
struggle itself. Winston refuses to become the new man that the party wants him to become, 
�D�Q�G���I�L�J�K�W�V���Z�L�W�K���D�O�O���K�L�V���P�L�J�K�W���W�R���³�V�W�D�\���K�X�P�D�Q�´�����D�V���2�U�Z�H�O�O���S�X�W�V���L�W������ 
�,�I���Z�H���F�R�Q�W�L�Q�X�H���U�H�D�G�L�Q�J���2�U�Z�H�O�O�¶�V���V�W�D�W�H�P�H�Q�W���D�Q�G���W�U�\���W�R���H�[�D�P�L�Q�H���L�I���:�L�Q�V�W�R�Q���K�D�V���V�X�F�F�H�H�G�H�G���L�Q���Q�R�W��
betraying his fellow man, we uncover, unfortunately, another defeat. According to Margaret 
Atwood, as she confesses in a 2003 interview,   
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�³�$�Q�L�P�D�O�� �)�D�U�P�� �F�K�D�U�W�V�� �W�K�H�� �S�U�R�J�U�H�V�V�� �R�I�� �D�Q�� �L�G�H�D�O�L�V�W�L�F�� �P�R�Y�H�P�H�Q�W�� �R�I�� �O�L�E�H�U�D�W�L�R�Q�� �W�R�Z�D�U�G�V�� �D��
totalitarian dictatorship headed by a despotic tyrant; Nineteen Eighty-Four describes what it's 
�O�L�N�H���W�R���O�L�Y�H���H�Q�W�L�U�H�O�\���Z�L�W�K�L�Q���V�X�F�K���D���V�\�V�W�H�P���´�����$�W�Z�R�R�G�������������� 
�7�K�X�V�����2�U�Z�H�O�O�¶�V���V�K�R�U�W���V�W�R�U�\�����$�Q�L�P�D�O���)�D�U�P�����Z�R�X�O�G�� �E�H���W�K�H���S�U�H�T�X�H�O���W�R���������������$�W�Z�R�R�G���J�R�H�V���R�Q���W�R��
say that: 
 �µ�,�W�V�� �K�H�U�R�����:�L�Q�V�W�R�Q�����K�D�V���R�Q�O�\�� �I�U�D�J�P�H�Q�W�D�U�\�� �P�H�P�R�U�L�H�V���R�I���Z�K�D�W���O�L�I�H���Z�D�V�� �O�L�N�H�� �E�H�I�R�U�H���W�K�H���S�U�H�V�H�Q�W��
dreadful regime set in: he's an orphan, a child of the collectivity. His father died in the war 
that has ushered in the repression, and his mother has disappeared, leaving him with only the 
reproachful glance she gave him as he betrayed her over a chocolate bar �± a small betrayal 
that acts both as the key to Winston's character and as a precursor to the many other betrayals 
�L�Q���W�K�H���E�R�R�N���´�����$�W�Z�R�R�G�������������� 
Thus, Margaret Atwood sees betrayal as key in understanding Winston Smith, sees him, in 
other words, as being defined by his betrayals �± big and small. If that would be the case, then 
we could see the character of Winston as being modeled after the author himself �± and 
retaining his flaws, as well as his qualities. 
A quotation we found on the website of the famous (or infamous?) Fabian society itself talks 
about betrayal in connection to Orwell. 
�³�$�W���W�K�H���V�D�P�H���W�L�P�H�����«���W�K�H�U�H���L�V���D���F�O�H�D�U���F�U�L�W�L�T�X�H���R�I���W�K�H���O�H�V�V���Z�R�Q�G�H�U�I�X�O���D�Q�G���V�R�Petimes deplorable 
�V�L�G�H���R�I���2�U�Z�H�O�O�¶�V���F�K�D�U�D�F�W�H�U�����H�V�S�H�F�L�D�O�O�\�� �K�L�V�� �L�Q�Y�R�O�Y�H�P�H�Q�W���Z�L�W�K���W�K�H�� �D�Q�W�L-Communist Information 
Research Department to which he passed a list of those he believed to be Communists and 
�µ�I�H�O�O�R�Z���W�U�D�Y�H�O�O�H�U�V�¶�����L�Q�F�O�X�G�L�Q�J���G�H�W�D�L�O�V���R�Q���S�H�U�V�R�Q�D�O���P�D�W�W�H�U�V���V�X�F�K���D�V���V�H�[�X�D�O�L�W�\�����´���%�U�R�F�N�������������� 
�7�K�L�V���G�L�V�W�X�U�E�L�Q�J���L�Q�V�L�J�K�W���L�Q�W�R���2�U�Z�H�O�O�¶�V���F�K�D�U�D�F�W�H�U���V�K�R�X�O�G�����Z�H���W�K�L�Q�N�����E�H���W�D�N�H�Q���Z�L�W�K���D���S�L�Q�F�K���R�I���V�D�O�W����
given the source. In the same book review, the author jokingly says:  
�³�,�W�� �L�V�� �1�H�Z�V�L�Q�J�H�U�¶�V�� �G�L�V�F�X�V�V�L�R�Q�� �R�I�� �2�U�Z�H�O�O�¶�V�� �H�P�E�U�D�F�H�� �R�I�� �/�Dbour that is of most interest to me 
(since the party is always on my mind �± I cannot sleep a wink without reading a chapter of 
the rule book with a glass of milk�����´�����%�U�R�F�N�����������������R�X�U���K�L�J�K�O�L�J�K�W�L�Q�J���� 
Yes, we know that Brock is joking, but, to someone still under the profound impression of re-
�U�H�D�G�L�Q�J���2�U�Z�H�O�O�¶�V���P�D�V�W�H�U�S�L�H�F�H�����Z�K�L�F�K���W�D�O�N�V���S�U�H�F�L�V�H�O�\���D�E�R�X�W���W�K�H���G�D�Q�J�H�U�V���R�I���E�O�L�Q�G���D�O�O�H�J�L�D�Q�F�H���W�R���D��
�S�D�U�W�\�����D�Q�G���W�R���W�K�H���µ�O�R�Y�H�¶���D�Q�G���µ�F�R�P�P�L�W�P�H�Q�W�¶���S�D�U�W�\���P�H�P�E�H�U�V���V�K�R�X�O�G���H�[�K�L�E�L�W�����W�K�L�V���M�R�N�H���L�V���I�D�U���I�U�R�P��
eliciting a smile, but rather provokes genuine concern. Has the author actually got anything of 
�2�U�Z�H�O�O�¶�V���P�H�V�V�D�J�H�����R�I���K�L�V���G�H�V�S�H�U�D�W�H���Z�D�N�H-up call?  
In a 1944 letter, Orwell seems to echo (if that is even possible) our concern.  The letter is to 
be found in a volume of letters written by George Orwell and edited by Peter Davison. The 
�P�L�V�V�L�Y�H�� �Z�D�V�� �V�H�Q�W�� �L�Q�� ���������� �W�R�� �R�Q�H�� �1�R�H�O�� �:�L�O�O�P�H�W�W���� �Z�K�R�� �K�D�G�� �D�V�N�H�G�� �³�Z�K�H�W�K�H�U�� �W�R�W�D�O�L�W�D�U�L�D�Q�L�V�P����
leader-worship etc. are really on the up-�J�U�D�G�H�´���J�L�Y�H�Q���³�W�K�D�W���W�K�H�\���D�U�H���Q�R�W���D�S�S�D�U�H�Q�W�O�\���J�U�R�Z�L�Q�J���L�Q��
�>�(�Q�J�O�D�Q�G�@���D�Q�G���W�K�H���8�6�$�´�������2�U�Z�Hll, 1944) 
�+�H�U�H���L�V���2�U�Z�H�O�O�¶�V���U�H�S�O�\���W�R���W�K�H���T�X�H�V�W�L�R�Q���D�E�R�Y�H�� 
�³�7�R���E�H�J�L�Q���Z�L�W�K���W�K�H�U�H���L�V���W�K�H���J�H�Q�H�U�D�O���L�Q�G�L�I�I�H�U�H�Q�F�H���W�R���W�K�H���G�H�F�D�\���R�I���G�H�P�R�F�U�D�F�\�«���6�H�F�R�Q�G�O�\���W�K�H�U�H��
is the fact that the intellectuals are more totalitarian in outlook than the common people. On 
the whole the English intelligentsia have opposed Hitler, but only at the price of accepting 
Stalin. Most of them are perfectly ready for dictatorial methods, secret police, systematic 
�I�D�O�V�L�I�L�F�D�W�L�R�Q�� �R�I�� �K�L�V�W�R�U�\�� �H�W�F���� �V�R�� �O�R�Q�J�� �D�V�� �W�K�H�\�� �I�H�H�O�� �W�K�D�W�� �L�W�� �L�V�� �R�Q�� �µ�R�X�U�¶�� �V�L�G�H���´�� ���2�U�Z�H�O�O, 1944, our 
highlighting) 
To a 2020 reader, the reply Orwell gives to the question related to the rise of totalitarianism is 
as interesting now (and much more worrying, given current circumstances) as it was more 
than 70 years ago. Yes, the intellectuals of the communist period in Romania have shown 
�I�X�O�O�\���W�K�D�W���W�K�H�\���F�D�Q�� �E�H�� �E�H�Q�W���W�R���W�K�H���Z�L�O�O���R�I���W�K�H���S�D�U�W�\�� �P�R�U�H���H�D�V�L�O�\���W�K�D�Q���W�K�H�� �µ�S�U�R�O�H�V�¶���R�I���W�K�H���W�L�P�H����
And the neo-marxists of today, filling to the brim Western (and Eastern) universities would 
make Big Brother proud. 
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In the same letter, Orwell expresses his fears that totalitarian regimes were, at the time 
(1944), on the increase. While saying, correctly, as history proved, that Hitler will disappear, 
Orwell shows his concerns that other three types of threats will ta�N�H�� �K�L�V�� �S�O�D�F�H���� �Q�D�P�H�O�\�� �³���D����
Stalin, (b) the Anglo-American millionaires and (c) all sorts of petty fuhrers of the type of de 
�*�D�X�O�O�H���´�� �� ���2�U�Z�H�O�O���� ������������ �+�H�� �D�O�V�R�� �P�H�Q�W�L�R�Q�V�� �Q�D�W�L�R�Q�D�O�L�V�P�� �L�Q�� �W�K�H�� �O�H�W�W�H�U���� �W�D�N�L�Q�J�� �D�� �Y�H�U�\�� �G�L�I�I�H�U�H�Q�W��
view than ours, because he sees national movements as taking on  non-democratic forms (as 
�W�K�H�\���F�R�D�O�H�V�F�H���D�U�R�X�Q�G���V�R�P�H�� �³�P�H�V�V�L�D�Q�L�F�´�� �I�L�J�X�U�H�����³�V�R�P�H���V�X�S�H�U�K�X�P�D�Q�� �I�X�K�U�H�U�´���D�V���2�U�Z�H�O�O���S�X�W�V�� �L�W����
like Hitler, Stalin, Salazar, Franco, Gandhi, De Valera).  He also (wrongly) predicts the 
�P�R�Y�H�P�H�Q�W���³�L�Q���W�K�H���G�L�U�H�F�W�L�R�Q �R�I���F�H�Q�W�U�D�O�L�V�H�G���H�F�R�Q�R�P�L�H�V�´�����0�R�U�H�R�Y�H�U�����K�H���L�V���D�I�U�D�L�G���R�I���Z�K�D�W���K�H���F�D�O�O�V��
�³�W�K�H�� �K�R�U�U�R�U�V�� �R�I�� �H�P�R�W�L�R�Q�D�O�� �Q�D�W�L�R�Q�D�O�L�V�P�´���� �V�H�H�L�Q�J�� �W�K�L�V�� �D�V�� �D�� �W�H�Q�G�H�Q�F�\�� �W�R�� �³�G�L�V�E�H�O�L�H�Y�H�� �L�Q�� �W�K�H��
�H�[�L�V�W�H�Q�F�H���R�I���R�E�M�H�F�W�L�Y�H���W�U�X�W�K�´�������2�U�Z�H�O�O���������������� �:�H�� �G�R���V�H�H���Z�K�\���V�R�P�H�R�Q�H�� �O�L�Y�L�Q�J�� �L�Q�������������Z�R�X�O�G��
express these fears, having the example of Hitler, with his fake nationalism; for us, dwellers 
of a very different world, the horrors seem to stem less from emotional nationalism, and more 
from the calculated, planned destruction of all national and cultural values, and their 
replacement with fabricated, empty shells, with the ghosts (in the sense that they do not have 
�D�Q�� �R�E�M�H�F�W�L�Y�H�� �H�[�L�V�W�H�Q�F�H���� �E�X�W�� �W�K�H�\�� �G�R�� �K�D�Y�H�� �Y�H�U�\�� �U�H�D�O�� �S�R�O�L�W�L�F�D�O�� �F�R�Q�V�H�T�X�H�Q�F�H�V���� �R�I�� �³�X�Q�L�W�\�� �L�Q��
�G�L�Y�H�U�V�L�W�\�´���� �³�I�O�X�L�G�� �J�H�Q�G�H�U�´���� �³�Q�R�Q-�E�L�Q�D�U�\�´���� �H�W�F���� �� �7�K�H�V�H�� �F�R�Q�F�H�S�W�V��are veritable masterpieces of 
doublethink, forcing one not only to deny the existence of an objective reality, but to switch 
to and fro between a dazzling array of such ghost-like constructs, until all common sense and 
basic understanding of what used to be very simple ideas goes completely out the window. 
�,�Q���W�K�H�������������O�H�W�W�H�U�����2�U�Z�H�O�O���P�D�N�H�V���D�Q�R�W�K�H�U���Y�H�U�\���L�Q�W�H�U�H�V�W�L�Q�J���U�H�P�D�U�N�����W�K�D�W���³�K�L�V�W�R�U�\���K�D�V���L�Q���D���V�H�Q�V�H��
�F�H�D�V�H�G�� �W�R�� �H�[�L�V�W�´���� ���2�U�Z�H�O�O���� ������������ �� �+�H�� �M�X�V�W�L�I�L�H�V�� �W�K�L�V�� �E�\�� �V�D�\�L�Q�J�� �W�K�D�W�� �W�K�H�U�H�� �Z�D�V�� �Q�R�� �X�Q�L�Y�H�U�V�D�O�O�\��
accepted version of the truth anymore. History can be re-written (as history itself proved 
�P�D�Q�\���W�L�P�H�V�������I�R�U���L�Q�V�W�D�Q�F�H�����L�I���+�L�W�O�H�U���V�X�U�Y�L�Y�H�G�����R�I�I�L�F�L�D�O���K�L�V�W�R�U�\���Z�R�X�O�G���K�D�Y�H���V�W�D�W�H�G���W�K�D�W���³�W�K�H���-�H�Z�V��
�V�W�D�U�W�H�G���W�K�H���Z�D�U�´�����D�Q�G�����Z�H���Z�R�X�O�G���D�G�G�����Q�R���U�H�F�R�U�G���R�I���W�K�H���+�R�O�R�F�D�X�V�W���Z�R�X�O�G���E�H���D�Q�\�Z�K�H�U�H���L�Q��sight. 
Fortunately, Hitler did not survive, and his revision of history did not take place. Other 
threats, however, appeared �± �2�U�Z�H�O�O�� �P�H�Q�W�L�R�Q�V�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �³�L�I�� �W�K�H�� �V�R�U�W�� �R�I�� �Z�R�U�O�G�� �W�K�D�W�� �,�� �D�P��
afraid of arrives, a world of two or three great superstates which are unable to conquer one 
�D�Q�R�W�K�H�U���� �W�Z�R�� �D�Q�G�� �W�Z�R�� �F�R�X�O�G�� �E�H�F�R�P�H�� �I�L�Y�H�� �L�I�� �W�K�H�� �I�X�K�U�H�U�� �Z�L�V�K�H�G�� �L�W���´�� �� ���2�U�Z�H�O�O���� ������������ �� �7�K�L�V��
direction was actually confirmed to a certain degree by history �± we have now the great 
�³�V�X�S�H�U�V�W�D�W�H�´���R�I���W�K�H���(�X�U�R�S�H�D�Q���8�Q�L�R�Q�����Q�R�W���F�R�P�S�O�H�W�H�O�\���K�R�P�Rgeneous though, but still retaining 
the imperialistic tendencies of some of its members, and the proclivity to see smaller states as 
�F�R�O�R�Q�L�H�V�����V�X�E�M�H�F�W�H�G���W�R���W�K�H���Z�K�L�P�V���D�Q�G�� �L�Q�W�H�U�H�V�W�V���R�I���W�K�H�� �³�P�D�V�W�H�U�V�´�������D�V���Z�H�O�O���D�V���W�K�H���V�W�L�O�O�� �V�W�D�Q�G�L�Q�J��
giant represented by Russia, the more and more dominating shadow of China, and a 
struggling USA, fighting hard right now to maintain its position as the strongest democracy 
of the world. 
�:�H���Z�R�X�O�G�� �O�L�N�H���W�R���H�Q�G���W�K�L�V���V�H�F�W�L�R�Q���R�I���W�K�H���S�D�S�H�U���E�\���U�H�I�H�U�U�L�Q�J���W�R���+�X�[�O�H�\�¶�V���Y�L�H�Z�V���R�Q���K�L�V�� �I�R�U�P�H�U��
stud�H�Q�W�¶�V�� �Q�R�Y�H�O���� �D�V�� �H�[�S�U�H�V�V�H�G�� �L�Q�� �D�� �O�H�W�W�H�U�� �K�H�� �Z�U�R�W�H�� �2�U�Z�H�O�O�� �L�Q�� ������������ �X�S�R�Q�� �U�H�F�H�L�S�W�� �R�I�� �W�K�H��
published novel. Huxley says, 
�³�7�K�H���I�L�U�V�W���K�L�Q�W�V���R�I���D���S�K�L�O�R�V�R�S�K�\���R�I���W�K�H���X�O�W�L�P�D�W�H���U�H�Y�R�O�X�W�L�R�Q���²  the revolution which lies beyond 
politics and economics, and which aims at total �V�X�E�Y�H�U�V�L�R�Q�� �R�I�� �W�K�H�� �L�Q�G�L�Y�L�G�X�D�O�¶�V�� �S�V�\�F�K�R�O�R�J�\��
and physiology �²  are to be found in the Marquis de Sade, who regarded himself as the 
�F�R�Q�W�L�Q�X�D�W�R�U�����W�K�H���F�R�Q�V�X�P�P�D�W�R�U�����R�I���5�R�E�H�V�S�L�H�U�U�H���D�Q�G���%�D�E�H�X�I���´�����+�X�[�O�H�\�������������� 
�+�X�[�O�H�\�� �J�R�H�V�� �R�Q�� �W�R�� �H�[�S�O�D�L�Q�� �W�K�H�� �F�R�Q�F�H�S�W�� �R�I�� �W�K�H�� �³�X�O�W�L�P�D�W�H�� �U�H�Y�R�O�X�W�L�R�Q�´�� �E�\�� �V�W�D�W�L�Q�J�� �W�K�H�� �I�D�F�W�� �W�K�D�W��
�³�7�K�H���S�K�L�O�R�V�R�S�K�\���R�I���W�K�H���U�X�O�L�Q�J�� �P�L�Q�R�U�L�W�\�� �L�Q���1�L�Q�H�W�H�H�Q���(�L�J�K�W�\-Four is a sadism which has been 
�F�D�U�U�L�H�G�� �W�R�� �L�W�V�� �O�R�J�L�F�D�O�� �F�R�Q�F�O�X�V�L�R�Q�� �E�\�� �J�R�L�Q�J�� �E�H�\�R�Q�G�� �V�H�[�� �D�Q�G�� �G�H�Q�\�L�Q�J�� �L�W���´�� ���+�X�[�O�H�\���� ������������
Afterwards, he expresses his doubts that thi�V�� �³�E�R�R�W-on-the-�I�D�F�H�´�� �S�R�O�L�F�\�� �G�H�V�F�U�L�E�H�G�� �D�P�S�O�\�� �L�Q��
���������� �E�\�� �2�U�Z�H�O�O�� �F�D�Q�� �J�R�� �R�Q�� �L�Q�G�H�I�L�Q�L�W�H�O�\���� �+�X�[�O�H�\�� �W�K�L�Q�N�V�� �W�K�D�W�� �W�K�H�� �³�U�X�O�L�Q�J�� �R�O�L�J�D�U�F�K�\�´�� �Z�L�O�O�� �I�L�Q�G��
better, and simpler ways of remaining in power, namely those he described in Brave New 
World.  
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�µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶���D�Q�G���µ�,�V�O�D�Q�G�¶�� 
�+�X�[�O�H�\�¶�V���X�W�R�S�L�D�V���± �µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶���D�Q�G���µ�,�V�O�D�Q�G�¶���± are less realized artistically, because of 
the difficulty of translating into fiction the enormous material of the subject, the weight of the 
ideas being sometimes too much for the novelistic structure to carry.  
�µ�%�U�D�Y�H�� �1�H�Z�� �:�R�U�O�G�¶�� �L�V�� �W�K�H�� �µ�Q�H�J�D�W�L�Y�H�¶�� �X�W�R�S�L�D�� ���W�K�H�� �G�\�V�W�R�S�L�D������ �Z�K�H�U�H�D�V�� �µ�,�V�O�D�Q�G�¶�� ���Z�U�L�W�W�H�Q�� �P�X�F�K��
�O�D�W�H�U���� �D�� �\�H�D�U�� �E�H�I�R�U�H�� �+�X�[�O�H�\�¶�V�� �G�H�D�W�K���± �L�Q�� ������������ �L�V�� �L�W�V�� �µ�S�R�V�L�W�L�Y�H�¶�� �F�R�X�Q�W�H�U�S�D�U�W���± at least on the 
�V�X�U�I�D�F�H�� �O�H�Y�H�O���� �� �7�K�L�V�� �L�V�� �G�X�H�� �W�R�� �W�K�H�� �F�K�D�Q�J�H�� �L�Q�� �+�X�[�O�H�\�¶�V view, namely his embracing of 
mysticism.  However, the picture of contemporary society implied in both novels is largely 
the same.  The difference refers to the point of view �± the same issue is presented from a 
�F�\�Q�L�F�¶�V�� �D�Q�G�� �D�� �P�\�V�W�L�F�¶�V�� �S�H�U�V�S�H�F�W�L�Y�H���� �� �7�K�H�� �F�\nic describes coldly the wretched state of 
�K�X�P�D�Q�L�W�\�����D�Q�G���S�U�H�G�L�F�W�V���D���W�H�U�U�L�I�\�L�Q�J���I�X�W�X�U�H�����L�Q���V�S�L�W�H���R�I���W�K�H���D�U�W�L�I�L�F�L�D�O���µ�K�D�S�S�L�Q�H�V�V�¶���G�R�P�L�Q�D�W�L�Q�J���L�W������
whereas the mystic is pointing to the problems as well as to the solutions �± although his 
solutions are sometimes �V�W�U�D�Q�J�H�O�\�� �V�L�P�L�O�D�U���W�R���W�K�H���F�\�Q�L�F�¶�V���S�U�H�G�L�F�W�L�R�Q�V�������)�R�U�� �L�Q�V�W�D�Q�F�H�����W�K�H�U�H�� �L�V�� �D��
similarity between the concept of unity as it is presented in the two novels; another disturbing 
�H�F�K�R���R�I���µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶���K�D�X�Q�W�L�Q�J���µ�,�V�O�D�Q�G�¶���L�V���W�K�H���X�V�H���R�I���W�K�H���K�D�S�S�L�Q�H�V�V���G�U�X�J���± soma, which 
is given a new name �± the moksha medicine, and a slightly different function �± �L�W���L�V���µ�W�K�H���W�U�X�W�K��
�D�Q�G���E�H�D�X�W�\���S�L�O�O�¶�����µ�W�K�H���U�H�D�O�L�W�\���U�H�Y�H�D�O�H�U�¶�� 
Huxley was aware of the shortcomings of his utopian novels.  As he points out later, he saw 
at the time of writing �µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶���R�Q�O�\���W�Z�R���S�R�V�V�L�E�L�O�L�W�L�H�V���I�R�U���W�K�H���6�D�Y�D�J�H�����F�R�Q�I�R�U�P�L�W�\���W�R��
the world into which he had been introduced or retreat to his passionate, Shakespeare �± 
sponsored, uncivilized ways. Huxley observes that later years revealed to him that a third 
possi�E�L�O�L�W�\���H�[�L�V�W�H�G���I�R�U���W�K�H���6�D�Y�D�J�H�������µ�6�F�L�H�Q�F�H���D�Q�G���W�H�F�K�Q�R�O�R�J�\���Z�R�X�O�G���E�H���X�V�H�G���D�V���W�K�R�X�J�K�����O�L�N�H���W�K�H��
Sabbath, they had been  made for man, not as though man were to be adapted and enslaved to 
�W�K�H�P�«�� �5�H�O�L�J�L�R�Q�� �Z�R�X�O�G�� �E�H�� �W�K�H�� �F�R�Q�V�F�L�R�X�V�� �D�Q�G�� �L�Q�W�H�O�O�L�J�H�Q�W�� �S�X�U�V�X�L�W�� �R�I�� �P�D�Q�¶�V�� �)�L�Q�Dl End, the 
�X�Q�L�W�L�Y�H�� �N�Q�R�Z�O�H�G�J�H�� �R�I�� �W�K�H�� �L�P�P�D�Q�H�Q�W�� �7�D�R�� �R�U�� �/�R�J�R�V���¶�� ���+�X�[�O�H�\���� ������������ �S���������� �$�V�� �W�R�� �Z�K�D�W�� �W�K�H��
�S�U�H�Y�D�L�O�L�Q�J���S�K�L�O�R�V�R�S�K�\���R�I���O�L�I�H���Z�R�X�O�G���E�H�����+�X�[�O�H�\���D�Q�V�Z�H�U�V�����µ�«���D���N�L�Q�G���R�I���+�L�J�K�H�U���8�W�L�O�L�W�D�U�L�D�Q�L�V�P����
in which the Greatest Happiness principle would be secondary to the �)�L�Q�D�O���(�Q�G���S�U�L�Q�F�L�S�O�H���«�¶��
�7�K�X�V�����µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶���Z�R�X�O�G���K�D�Y�H���S�R�V�V�H�V�V�H�G���µ�D�U�W�L�V�W�L�F���D�Q�G���«���D���S�K�L�O�R�V�R�S�K�L�F���F�R�P�S�O�H�W�H�Q�H�V�V����
�Z�K�L�F�K���L�Q���L�W�V���S�U�H�V�H�Q�W���I�R�U�P���L�W���H�Y�L�G�H�Q�W�O�\���O�D�F�N�V���¶�����+�X�[�O�H�\�����������������S�������������$�V���W�R���µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶����
�W�K�H�� �S�U�R�E�O�H�P�� �+�X�[�O�H�\�� �G�L�D�J�Q�R�V�H�V�� �U�H�I�H�U�V�� �O�H�V�V�� �W�R�� �µ�S�K�L�O�R�V�R�S�K�L�F�� �F�R�P�S�O�H�W�H�Q�H�V�V�¶�� �W�K�D�Q�� �W�R�� �D�U�W�L�V�W�L�F��
realization:  
�µ�,���D�P���Z�R�U�N�L�Q�J���D�Z�D�\���R�Q���P�\���8�W�R�S�L�D�Q���Q�R�Y�H�O�����Z�U�H�V�W�O�L�Q�J���Z�L�W�K���W�K�H���S�U�R�E�O�H�P���R�I���J�H�W�W�L�Q�J���D�Q���H�Q�R�U�P�R�X�V��
amount of diversified material into the book without becoming merely expository or 
�G�L�G�D�F�W�L�F���¶�����+�X�[�O�H�\�����������������S��������)  
    �:�K�H�Q�� �I�L�Q�L�V�K�H�G���� �+�X�[�O�H�\�� �F�R�Q�I�H�V�V�H�V�� �W�K�D�W���K�H�� �F�R�X�O�G�� �Q�R�W���V�R�O�Y�H�� �W�K�H�� �S�U�R�E�O�H�P���� �µ�7�K�H�� �Z�H�D�N�Q�H�V�V�� �R�I��
the book consists in a disbalance between fable and exposition.  The story has too much 
�Z�H�L�J�K�W�����L�Q���W�K�H���Z�D�\���R�I���L�G�H�D�V���D�Q�G���U�H�I�O�H�F�W�L�R�Q�V�����W�R���F�D�U�U�\�������$�O�D�V�����,���G�L�G�Q�¶�W���N�Q�R�Z how to remedy this 
�G�H�I�H�F�W���¶�����+�X�[�O�H�\�����������������S���������������,�W���L�V���D�Q���L�P�S�U�H�V�V�L�Y�H���G�H�J�U�H�H���R�I���D�Z�D�U�H�Q�H�V�V�����+�X�[�O�H�\���K�D�V���F�R�U�U�H�F�W�O�\��
pointed out the defects of his books.  He also revealed the connection between them.  When 
�W�D�O�N�L�Q�J���D�E�R�X�W���µ�,�V�O�D�Q�G�¶�����K�H���V�D�L�G�����³�,�W�¶�V���D���N�L�Q�G���R�I���I�D�Q�W�D�V�\�����D���N�L�Q�G���R�I���U�H�Y�H�U�V�H���µ�%�U�D�Y�H���1�H�Z���:�R�U�O�G�¶����
about a society in which real efforts are made to realize human potentialities.  I want to show 
how humanity can make the best of both Eastern and Western worlds.  So the setting is an 
imaginary island between Ceylon and Sumatra, at a meeting place of Indian and Chinese 
�L�Q�I�O�X�H�Q�F�H���´�� ���+�X�[�O�H�\���� ������������ �S���� ���������� �� �7�K�H�� �µ�E�U�D�Y�H�� �Q�H�Z�� �Z�R�U�O�G�¶�� �L�V�� �D�Q�� �X�Q�E�H�D�U�D�E�O�H�� �S�D�U�D�G�L�V�H����
�L�U�R�Q�L�F�D�O�O�\���H�F�K�R�L�Q�J���6�K�D�N�H�V�S�H�D�U�H�¶�V���O�L�Q�H�V���� 
�µ�2�����Z�R�Q�G�H�U�� 
How many goodly creatures are there here! 
How beauteous mankind is!  O brave new world,  
�7�K�D�W���K�D�V���V�X�F�K���S�H�R�S�O�H���L�Q�¶�W�����¶�� 
���$�F�W���9�����V�F�H�Q�H�������¶�����������������6�K�D�N�H�V�S�H�D�U�H�����������������S�������������� 
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�7�K�H�� �S�H�R�S�O�H�� �L�Q�� �µ�%�U�D�Y�H�� �1�H�Z�� �:�R�U�O�G�¶�� �D�U�H�� �D�F�W�X�D�O�O�\�� �V�W�D�Q�G�D�U�G�L�]�H�G�� �P�D�F�K�L�Q�H�V���� �� �7�K�H�U�H�� �D�U�H�� �Y�D�U�L�R�X�V��
grades of human beings to do various work, ranging from Alphas, who hold all the positions 
of power and do all the intellectual work, to the Epsilons, who do all the drudgery, and are 
too stupid to read or write.  Men are completely conditioned �± by sleep teaching 
(hypnopaedia) and by the structure of society. 
�7�K�H�� �S�O�D�Q�H�W�D�U�\�� �P�R�W�W�R�� �L�V�� �µ�&�R�P�P�X�Q�L�W�\���� �,�G�H�Q�W�L�W�\���� �6�W�D�E�L�O�L�W�\�¶���� �� �7�K�H�� �S�U�R�E�O�H�P�V�� �D�U�H�� �V�R�O�Y�H�G�� �E�\�� �µ�W�K�H��
principle of mass-�S�U�R�G�X�F�W�L�R�Q�� �D�S�S�O�L�H�G�� �W�R�� �E�L�R�O�R�J�\�¶�� �� �� �D�Q�G�� �E�\�� �R�Y�H�U-�F�R�Q�V�X�P�S�W�L�R�Q���� �� �µ�:�H�� �K�D�Y�H�� �W�K�H��
�:�R�U�O�G�� �6�W�D�W�H�� �Q�R�Z���� �$�Q�G�� �)�R�U�G�¶�V�� �'�D�\�� �F�H�O�H�E�U�D�W�L�R�Q�V���� �D�Q�G�� �&�R�P�P�X�Q�L�W�\�� �6�L�Q�J�V���� �D�Q�G�� �6�R�O�L�Garity 
�6�H�U�Y�L�F�H�V���¶�� �� �� �� �*�R�G�� �L�V�� �U�H�S�O�D�F�H�G�� �E�\�� �)�R�U�G�� ���W�K�H�� �V�X�S�U�H�P�H�� �P�D�F�K�L�Q�H���± �L�Q�Y�H�Q�W�R�U�������� �µ�+�L�V�W�R�U�\�� �L�V�� �E�X�Q�N���¶����
�µ�2�O�G�� �P�H�Q�� �L�Q�� �W�K�H�� �E�D�G�� �R�O�G�� �G�D�\�V�� �X�V�H�G�� �W�R�� �U�H�Q�R�X�Q�F�H���� �U�H�W�L�U�H���� �W�D�N�H�� �W�R�� �U�H�O�L�J�L�R�Q���� �V�S�H�Q�W�� �W�K�H�L�U�� �W�L�P�H��
reading, thinking �± �W�K�L�Q�N�L�Q�J���¶�� �� �� �� �0�R�G�H�U�Q�� �S�H�R�S�O�H�� �K�D�Y�H�� �Q�R�� �W�L�P�H�� �I�R�U�� �W�Kese, being too busy 
�Z�R�U�N�L�Q�J�����K�D�Y�L�Q�J���I�X�Q���D�Q�G���F�R�S�X�O�D�W�L�Q�J�������7�K�H�\���K�D�Y�H���µ�Q�R���O�H�L�V�X�U�H���I�U�R�P���S�O�H�D�V�X�U�H���¶�����+�X�[�O�H�\�����������������S����
7) 
However, accidents happen even in this world.  Bernard Marx is such an accident.  Due to 
�µ�D�O�F�R�K�R�O�� �L�Q�� �K�L�V�� �E�O�R�R�G���± �V�X�U�U�R�J�D�W�H�¶���� �%�H�U�Q�D�U�G�� �V�W�R�R�G�� �Hight centimetres short of the standard 
�$�O�S�K�D�� �K�H�L�J�K�W�������µ�7�K�H�� �P�R�F�N�H�U�\�� �P�D�G�H���K�L�P�� �I�H�H�O�� �D�Q���R�X�W�V�L�G�H�U�����D�Q�G�� �I�H�H�O�L�Q�J���D�Q���R�X�W�V�L�G�H�U�� �K�H�� �E�H�K�D�Y�H�G��
like one, which increased the prejudice against him and intensified the contempt and hostility 
aroused by his physical defects. �:�K�L�F�K���L�Q���W�X�U�Q���L�Q�F�U�H�D�V�H�G���K�L�V���V�H�Q�V�H���R�I���E�H�L�Q�J���D�O�L�H�Q���D�Q�G���D�O�R�Q�H���¶����
(Huxley, 1945, p. 76) 
Helmholtz Watson is another outsider. What the two men, therefore, share is the knowledge 
�W�K�D�W�� �W�K�H�\�� �D�U�H�� �L�Q�G�L�Y�L�G�X�D�O�V���� �� �7�K�H�\�� �G�R�� �Q�R�W�� �E�H�O�R�Q�J�� �W�R�� �W�K�H�� �µ�*�U�H�D�W�H�U�� �%�H�L�Q�J�¶�� �W�K�H�� �R�W�K�H�U�V��do. They 
�F�D�Q�Q�R�W���V�D�\���µ�)�R�U���,���D�P���<�R�X���D�Q�G���<�R�X���D�U�H���,�¶���D�O�R�Q�J�� �Z�L�W�K���W�K�H���R�W�K�H�U�V�����7�K�L�V�� �L�V���D�� �I�D�P�L�O�L�D�U���W�H�F�K�Q�L�T�X�H��
with Huxley.  The outsider has as a role to offer an alternative view for the state of things 
presented, and thus to better demonstrate its inadequacy (just like Winston Smith does in 
�³���������´������ �� �7�K�H�� �H�[�W�U�H�P�H�� �F�D�V�H�� �L�Q�� �W�K�L�V�� �Q�R�Y�H�O�� �L�V�� �W�K�H�� �6�D�Y�D�J�H���� �W�K�H�� �P�D�Q�� �%�H�U�Q�D�U�G�� �I�L�Q�G�V�� �L�Q�� �D��
�U�H�V�H�U�Y�D�W�L�R�Q���� �D�� �P�D�Q�� �Z�K�R�� �K�D�G�� �Q�R�W�� �E�H�H�Q�� �H�[�S�R�V�H�G�� �W�R�� �W�K�H�� �L�Q�I�H�F�W�L�R�Q�� �W�K�H�� �µ�E�U�D�Y�H�� �Q�H�Z�� �Z�R�U�O�G�¶��
represents.  Thus, he still believes in God and is still human.  The new world has no need for 
�*�R�G���� �Z�K�R�� �µ�P�D�Q�L�I�H�V�W�V�� �K�L�P�V�H�O�I�� �D�V�� �D�Q�� �D�E�V�H�Q�F�H�¶���� �D�V�� �S�H�R�S�O�H�� �D�U�H�� �Q�H�Y�H�U�� �D�O�R�Q�H�� �Q�R�Z�� �D�Q�G�� �K�D�Y�H�� �Q�R��
�O�R�V�V�H�V�� �W�R�� �F�R�P�S�H�Q�V�D�W�H�� �I�R�U���� �� �7�K�H�\�� �D�U�H�� �µ�K�D�S�S�\�¶���� �D�Q�G�� �Z�K�H�Q�� �W�K�H�\�� �D�U�H�Q�¶�W�� �W�K�H�\�� �K�D�Y�H�� �V�R�P�D����
�µ�&�K�U�L�V�W�L�D�Q�L�W�\�� �Z�L�W�K�R�X�W���W�H�D�U�V�¶���� �7�K�H�� �6�D�Y�D�J�H���� �K�R�Z�H�Y�H�U���� �G�R�H�V�� �Q�R�W�� �Z�D�Q�W���F�R�P�I�R�U�W���� �� �µ�+�H�� �Z�D�Q�W�V�� �*�R�G����
�S�R�H�W�U�\���� �U�H�D�O�� �G�D�Q�J�H�U���� �I�U�H�H�G�R�P���� �J�R�R�G�Q�H�V�V���� �V�L�Q���¶�� �+�H�� �L�V�� �µ�F�O�D�L�P�L�Q�J�� �W�K�H�� �U�L�J�K�W�� �W�R�� �E�H�� �X�Q�K�D�S�S�\���¶����
(Huxley, 1945, p. 283) As he cannot have these, the only thing for him to do is to commit 
�V�X�L�F�L�G�H�������7�K�H���µ�E�U�D�Y�H���Q�H�Z���Z�R�U�O�G�¶���L�V���Q�R�W���J�Lven any chance of redemption.   
�µ�,�V�O�D�Q�G�¶�� 
�$�O�W�K�R�X�J�K�� �µ�,�V�O�D�Q�G�¶�� �L�V�� �S�U�H�V�H�Q�W�H�G�� �D�V�� �D�� �X�W�R�S�L�D���� �W�K�H�� �F�K�D�Q�F�H�V�� �R�I�� �W�K�H�� �U�H�D�O�L�]�D�W�L�R�Q�� �R�I�� �W�K�H�� �G�U�H�D�P�� �D�U�H��
�G�U�D�V�W�L�F�D�O�O�\���H�O�L�P�L�Q�D�W�H�G���E�\���D���µ�U�H�D�O�L�V�W�L�F�¶�� �Y�L�H�Z���R�I���W�K�L�Q�J�V�������$�V���+�X�[�O�H�\�� �Q�R�W�H�G���Z�K�H�Q���F�R�P�S�R�V�L�Q�J���W�K�H��
�Q�R�Y�H�O�����µ�,���D�P���D�I�U�D�L�G���L�W���P�X�V�W���H�Qd with paradise lost �± �L�I���R�Q�H���L�V���W�R���E�H���U�H�D�O�L�V�W�L�F���¶�����+�X�[�O�H�\�����������������S����
169)    
�$�V���D���F�K�D�U�D�F�W�H�U���L�Q���µ�,�V�O�D�Q�G�¶���Q�R�W�L�F�H�V�����W�K�H�\���D�U�H���D�O�O�����µ�Y�L�F�W�L�P�V���R�I���W�K�H���V�D�P�H���W�Z�H�Q�W�L�H�W�K-century plague. 
�1�R�W���W�K�H���%�O�D�F�N���'�H�D�W�K�����W�K�L�V���W�L�P�H�����W�K�H���*�U�H�\���/�L�I�H�¶�������+�X�[�O�H�\�����������������S�������������$�V���Z�H���F�D�Q���V�He from this 
�I�U�D�J�P�H�Q�W�����+�X�[�O�H�\�¶�V���Y�L�H�Z���R�I���W�K�H���W�Z�H�Q�W�L�H�W�K-century world has not changed.  It is still regarded 
as a diseased world.  The paradise of Pala is just a way of better emphasizing real problems 
�D�Q�G���R�I���V�H�D�U�F�K�L�Q�J�� �I�R�U���V�R�O�X�W�L�R�Q�V�����7�K�H���J�R�D�O�� �L�V�� �µ�O�L�E�H�U�D�W�L�R�Q�� �I�U�R�P���W�K�H���S�U�L�V�R�Q���R�I�� �\�R�X�U�V�H�O�I���¶���+�X�[�O�H�\�¶�V��
comprehensive mysticism is a positive counterpoint to the problems of separation and 
alienation which he delineates in his other novels.  Pala exists for turning men into real 
human beings.     
The problem described here is actualization.  It is the old huxleyan problem (how to turn 
�N�Q�R�Z�O�H�G�J�H�� �L�Q�W�R�� �H�[�S�H�U�L�H�Q�F�H������ �� �7�K�H�� �F�R�O�G�� �µ�E�U�D�Y�H�� �Q�H�Z�� �Z�R�U�O�G�¶�� �L�V�� �U�H�S�O�D�F�H�G�� �E�\�� �D�� �P�\�V�W�L�F�D�O�� �Y�L�H�Z���± 
�K�D�S�S�L�Q�H�V�V���L�V���Q�R���O�R�Q�J�H�U���µ�D���G�L�U�W�\���Z�R�U�G�¶�����E�X�W���W�K�H���F�R�Q�V�H�T�X�H�Q�F�H���R�I���W�K�H���U�L�J�K�W���Z�D�\���R�I���O�L�Y�L�Q�J�������,�W���L�V���Q�R�W��
a g�R�D�O�����L�W���L�V���D���U�H�V�X�O�W�������7�K�H���H�Q�G���L�V���M�R�L�Q�L�Q�J���W�K�H���µ�'�L�Y�L�Q�H���*�U�R�X�Q�G�¶�������µ�,�V�O�D�Q�G�¶���H�Q�G�V���Z�L�W�K���D���U�H�Y�H�O�D�W�L�R�Q��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

69 
 

of the hero �± Will Farnaby, the repentant stranger.  Helped by the moksha medicine, he sees 
both heaven and hell, and learns to accept both of them. The destruction of the Pala 
civilization may be seen as a bitter conclusion concerning humanity.  It cannot escape the 
�µ�(�V�V�H�Q�W�L�D�O���+�R�U�U�R�U�¶�����K�R�Z�H�Y�H�U�����K�R�S�H���L�V���Q�R�W���D�O�W�R�J�H�W�K�H�U���D�E�V�H�Q�W���L�Q���W�K�H���H�Q�G�L�Q�J���R�I���W�K�H���Q�R�Y�H�O�� 
Conclusions  
�2�X�U�� �S�D�S�H�U�� �F�R�Y�H�U�H�G�� �W�Z�R�� �G�\�V�W�R�S�L�D�V���� �2�U�Z�H�O�O�¶�V�� �µ���������¶���D�Q�G�� �+�X�[�O�H�\�¶�V�± �µ�%�U�D�Y�H�� �1�H�Z�� �:�R�U�O�G�¶�� �D�Q�G��
�+�X�[�O�H�\�¶�V�� �X�W�R�S�L�D���± �µ�,�V�O�D�Q�G�¶���� �W�U�\�L�Q�J�� �W�R�� �S�O�D�F�H�� �W�K�H�P�� �L�Q�� �W�K�H�� �F�R�Q�W�H�[�W�� �R�I�� �P�X�O�W�L�F�X�O�W�X�U�D�O�L�V�P�� �D�Q�G�� �L�W�V��
opposite, as we see it: nationalism. We tried to reveal the connection between 
multiculturalism and nationalism and check if som�H���R�I���W�K�H���S�U�H�G�L�F�W�L�R�Q�V���P�D�G�H���L�Q���+�X�[�O�H�\�¶�V���D�Q�G��
�2�U�Z�H�O�O�¶�V�� �Q�R�Y�H�O�V�� �D�U�H�� �V�W�L�O�O�� �U�H�O�H�Y�D�Q�W�� �I�R�U�� �W�K�H�� �Z�R�U�O�G�� �R�I�� �����������± a world of the future that Huxley 
and Orwell tried to imagine. Were they successful in their attempt? 
�:�H���V�K�R�X�O�G���F�R�Q�I�H�V�V���W�K�D�W���U�D�W�K�H�U���W�K�D�Q���U�H�U�H�D�G�L�Q�J�� �³���������´���Ze listened to an audiobook version of 
it, on one of the giant platforms that is at the center of (and maybe directing at times) 
contemporary communication: YouTube. Uncomfortable resemblances to the telescreens of 
1984 might come to mind, when seeing this communication giant that feeds on the contents 
uploaded by its billions of users. The comments section of each video proves, though, 
extremely useful to anyone trying to understand the mindset of our contemporaries, which is 
why, in a rather unorthodox fashion, we shall end by quoting one of these unknown users, 
who says: 
�³�6�R���J�O�D�G���,���Z�D�V���D�E�O�H���W�R���K�H�D�U���W�K�L�V���V�W�R�U�\�� �E�H�I�R�U�H�� �L�W�¶�V���U�H�P�R�Y�H�G���D�Q�G�� �L�Q�F�L�Q�H�U�D�W�H�G�����,���M�X�V�W���Z�D�Q�W���W�R���V�D�\��
�L�W�¶�V���D�Q���K�R�Q�R�U���W�R���E�H���Y�D�S�R�U�L�]�H�G���Z�L�W�K���\�R�X���D�O�O���´ 
�7�K�L�V���F�R�P�P�H�Q�W�����Z�L�W�K���P�D�Q�\���³�X�S�Y�R�W�H�V�´���± another word worthy of a newspeak dictionary) seems 
extremely relevant to us, since it shows a state of mind many of us share nowadays �± the 
feeling that we live in extremely trying times for humanity, endangered not just by the new 
version of the never-ending war in �³���������´�� ���W�K�H�� �Q�H�Y�H�U-ending health crisis), but more 
importantly, we think, by the fact that we are gradually being stripped of many of the 
fundamental rights we fought so hard to regain (in our country, just decades ago).  
Is there hope?  
�,�Q�� �³���������´���� �K�R�S�H�� �O�L�H�V���� �Q�R�W���D�F�F�L�G�H�Q�W�D�O�O�\���� �L�Q���D�� �³�P�L�Q�R�U�´���G�H�W�D�L�O���± the end of the book contains an 
�D�S�S�H�Q�G�L�[���� �D�� �F�R�P�P�H�Q�W�� �R�Q�� �W�K�H�� �Q�H�Z�V�S�H�D�N�� �G�L�F�W�L�R�Q�D�U�\���� �H�Q�W�L�W�O�H�G�� �³�7�K�H�� �3�U�L�Q�F�L�S�O�H�V�� �R�I�� �1�H�Z�V�S�H�D�N�´����
Newspeak, we find, is meant to replace Oldspeak (Standard English) by the year 2050, when 
all the translations of the great authors of the past in the new language of the Party will have 
been completed. The detail giving us hope is the fact that the appendix is written in the Past 
Tense, and in Oldspeak, in Standard English (the new language would have made it 
impossible for such words to be written, and, more importantly, for such thoughts to come to 
mind). This means that the era of Big Brother must have ended, otherwise no record of it (no 
appendix on Newspeak) could have survived, but would have been thrown in a memory hole 
by the diligent workers of the Ministry of Truth, in charge of re-writing History, and 
replacing it with lies. Thus, we still preserve the hope that the current state of affairs driving 
many of us to think of Orwell and Huxley as visionaries will be soon put into the Past Tense, 
and that History will record (never to be erased) the final victory of humanity.  
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Abstract: �$�P�R�Q�J�� �W�K�H�� �P�D�Q�\�� �U�H�V�H�D�U�F�K�H�G�� �D�Q�G�� �H�Y�D�O�X�D�W�H�G�� �D�V�S�H�F�W�V�� �R�I�� �/�X�F�L�D�Q�� �%�O�D�J�D�¶�V��philosophical 
creation, one that it is considered fundamental is mythical thinking and magical thinking. In his work 
Trilogy of Values he argues his vision by selecting arguments from various cultural spaces. 
Respectively we perceive in his study a dialogue between the myths of ancient Greece, the pantheon of 
the deities of the Germanic peoples, the legends of the Romanian people, the explanation of the 
symbolism of the ritual of the African tribes, etc. This way of investigating the notions reveals the 
tendency not to fall into the trap of generalization without essential arguments. That is why the 
cultural dialogue is well equipped, from the point of view of a fundamental objective, to find 
legitimacy to approve or challenge the opinions regarding the world view from the point of view of 
archetypal thinking. Mythical thinking guides him to a stipulation of a position of attitude either of 
acceptance or rejection of the theories of S. Freud and G. Jung. The myth is multiplanly researched, 
the perspective of the transition from chaos to order from the Hellenic culture offers the possibility to 
reveal the tangency between the Olympic world and the Uranian world. 
 
Keywords: mythical thinking, magical thinking, archetype, personality, unconsciousness, chaos, 
order, psychoanalysis, L. Blaga. 
 
 
Introducere  
�'�L�Q�W�U�H�� �P�X�O�W�H�� �D�V�S�H�F�W�H�� �F�H�U�F�H�W�D�U�H�� �ú�L�� �H�V�W�L�P�D�W�H�� �v�Q�� �F�U�H�D� �L�D�� �I�L�O�R�V�R�I�L�F���� �D�� �O�X�L�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �X�Q�X�O��
fundamental �v�O���F�R�Q�V�W�L�W�X�L�H���J�k�Q�G�L�U�H�D���P�L�W�L�F�����ú�L���J�k�Q�G�L�U�H�D���P�D�J�L�F�������Ì�Q���O�X�F�U�D�U�H�D���V�D��Trilogia valorilor 
�v�ú�L���D�U�J�X�P�H�Q�W�H�D�]�����Y�L�]�L�X�Q�H�D���V�H�O�H�F�W�k�Q�G���D�U�J�X�P�H�Q�W�H���G�L�Q���Y�D�U�L�L���V�S�D� �L�L���F�X�O�W�X�U�D�O�H�����5�H�V�S�H�F�W�L�Y�����S�H�U�F�H�S�H�P��
�v�Q�� �V�W�X�G�L�X�O�� �V���X�� �X�Q��dialog �G�L�Q�W�U�H�� �P�L�W�X�U�L�O�H�� �*�U�H�F�L�H�L�� �D�Q�W�L�F�H���� �S�D�Q�W�H�R�Q�X�O�� �]�H�L�W��� �L�O�R�U�� �S�R�S�R�D�U�H�O�R�U��
�J�H�U�P�D�Q�L�F�H���� �O�H�J�H�Q�G�H�O�H�� �S�R�S�R�U�X�O�X�L�� �U�R�P�k�Q���� �H�[�S�O�L�F�D�U�H�D�� �V�L�P�E�R�O�L�V�W�L�F�L�L�� �U�L�W�X�D�O�X�O�Xi triburilor africane 
�H�W�F���� �$�F�H�D�V�W���� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �L�Q�Y�H�V�W�L�J�D�U�H�� �D�� �Q�R� �L�X�Q�L�O�R�U�� �U�H�O�H�Y���� �W�H�Q�G�L�Q� �D�� �G�H�� �D�� �Q�X�� �F���G�H�D�� �v�Q�� �F�D�S�F�D�Q�D��
�J�H�Q�H�U�D�O�L�]���U�L�L�� �I���U���� �D�U�J�X�P�H�Q�W�H�� �H�V�H�Q� �L�D�O�H���� �'�H�� �D�F�H�H�D���� �G�L�D�O�R�J�X�O�� �F�X�O�W�X�U�D�O�� �H�V�W�H�� �E�L�Q�H��echipat, din 
optica unui obiectiv fundamental, de a depista leg�L�W��� �L�� �G�H�� �D�� �D�S�U�R�E�D�� �V�D�X�� �D�� �F�R�Q�W�H�V�W�D�� �R�S�L�Q�L�L�� �F�X��
�S�U�L�Y�L�U�H�� �O�D�� �Y�L�]�L�X�Q�H�D�� �O�X�P�L�L�� �G�L�Q�� �R�S�W�L�F�D�� �J�k�Q�G�L�U�L�L�� �D�U�K�H�W�L�S�D�O�H���� �*�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �v�O�� �J�K�L�G�H�D�]���� �V�S�U�H�� �R��
�V�W�L�S�X�O�D�U�H�� �v�Q�W�U-�R�� �S�R�]�L� �L�R�Q�D�U�H�� �G�H�� �D�W�L�W�X�G�L�Q�H�� �I�L�H�� �G�H�� �D�F�F�H�S�W�D�U�H���� �I�L�H�� �G�H�� �U�H�V�S�L�Q�J�H�U�H�� �D�� �W�H�R�U�L�L�O�R�U�� �O�X�L�� �6����
�)�U�H�X�G���ú�L���D�O�H���O�X�L���*�����-�X�Qg. Mitul este cercetat multiplan, perspectiva trecerii de la haos la ordine 
�G�L�Q�� �F�X�O�W�X�U�D�� �H�O�L�Q���� �v�L�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �G�H�]�Y���O�X�L�� �W�D�Q�J�H�Q� �D�� �G�L�Q�W�U�H�� �O�X�P�H�D�� �R�O�L�P�S�L�F���� �ú�L��cea 
�X�U�D�Q�L�D�Q������ 
�&�R�P�S�D�U�D�W�L�V�P�X�O�� �G�L�Q�W�U�H�� �Y�L�]�L�X�Q�L�O�H�� �I�L�O�R�V�R�I�L�O�R�U�� �D�Q�W�L�F�L�� �J�U�H�F�L�� �ú�L�� �P�L�W�X�U�L�O�H�� �J�H�U�P�D�Q�H���H�[�S�O�L�F����
�G�L�I�H�U�H�Q� �L�H�U�L�O�H���G�H���F�R�Q�F�H�S�W�H���Y�L�W�D�O�H���D�O�H���D�F�H�V�W�R�U���G�R�X�����V�S�D� �L�L�����/�X�L���/�X�F�L�D�Q���%�O�D�J�D�����v�Q�V�������v�L���U�H�X�ú�H�ú�W�H���V����
�Y�D�O�R�U�L�I�L�F�H�� �Q�R� �L�X�Q�L�O�H�� �ú�L�� �G�L�Q�W�U-�R�� �R�S�W�L�F���� �S�U�D�J�P�D�W�L�F���� �F�H�U�X�W���� �G�H�� �ú�W�L�L�Q� ���� �D�F�W�X�D�O�P�H�Q�W�H���� �&�R�Q�F�R�P�L�W�H�Q�W����
concluziile la care ajunge autorul permit explicarea int�H�U�Y�H�Q� �L�H�L���P�L�W�X�O�X�L���D�Q�W�L�F���S�U�L�Q���S�X�E�O�L�F�L�W�D�W�H����
�W�H�[�W�H���D�U�W�L�V�W�L�F�H�����I�L�O�P�H�����W�D�E�O�R�X�U�L�����v�Q���Y�L�D� �D���F�R�W�L�G�L�D�Q�����D���R�P�X�O�X�L���G�L�Q���H�S�R�F�D���,�7������ 
 
�Ì�Q�W�U�H���P�L�W�L�F���ú�L���P�D�J�L�F 
�)�L�O�R�V�R�I�X�O�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �ú�L-�D�� �V�W�U�X�F�W�X�U�D�W�� �Y�L�]�L�X�Q�H�D�� �G�H�V�S�U�H�� �J�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �v�Q�W�U-�R�� �F�R�U�H�O�D� �L�H�� �F�X��
�J�k�Q�G�L�U�H�D���P�D�J�L�F�������Ì�Q��Trilogia valorilor �H�V�W�H���H�O�X�F�L�G�D�W���U�D�S�R�U�W�X�O���G�L�Q�W�U�H���P�D�J�L�F���ú�L���P�L�W�L�F�����F�D�U�H���G�H�Y�L�Q�H��
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�X�Q�X�O�� �I�X�Q�G�D�P�H�Q�W�D�O���� �'�H�� �I�D�S�W���� �R�E�L�H�F�W�L�Y�X�O�� �F�H�Q�W�U�D�O�� �Q�X�� �H�V�W�H�� �J�k�Q�G�L�U�H�D�� �P�L�W�L�F������ �D�F�H�D�V�W�D�� �G�H�Y�L�Q�H�� �R�� �F�D�O�H��
�S�H�Q�W�U�X���D���S�X�W�H�D���L�G�H�Q�W�L�I�L�F�D���P�D�J�L�F�X�O�����7�R�W�X�ú�L�����U�D�S�R�U�W�X�O���G�L�Q�W�U�H���P�L�W�L�F���ú�L���P�D�J�L�F���H�V�W�H���L�Q�Y�H�V�W�L�J�D�W���v�Q���P�D�L��
�P�X�O�W�H���H�[�H�P�S�O�H�����X�Q�G�H���V�H���R�E�V�H�U�Y�����F�X�P�� �v�Q���X�Q�H�O�H���F�D�]�X�U�L���S�U�H�Y�D�O�H�D�]���� �P�L�W�L�F�X�O���� �v�Q���D�O�W�H�O�H���± magicul. 
�&�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q���� �F���� �S�H�Q�W�U�X�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �P�D�J�L�F�X�O�� �Q�X�� �H�V�W�H�� �L�Q�G�L�V�R�O�X�E�L�O�� �G�H�� �P�L�W�L�F���� �5�H�V�S�H�F�W�L�Y����
�D�F�H�D�V�W���� �F�H�U�F�H�W�D�U�H�� �v�Q�F�H�S�H�� �V�L�P�L�O�D�U�� �F�X�� �X�Q�� �G�L�D�O�R�J�� �S�U�H�V�X�S�X�V�� �F�H�� �Y�L�]�H�D�]���� �V�S�D� �L�X�O�� �F�X�O�W�X�U�L�L���� �Ä�0�D�J�L�F�X�O��
�H�V�W�H���V�R�F�R�W�L�W���X�Q���D�W�U�L�E�X�W���D�O���P�L�W�L�F�X�O�X�L���v�Q���J�H�Q�H�U�D�O�����)�D� �����G�H���F�H�L���F�D�U�H���F�U�H�G���F�����v�Q�W�U�H���J�k�Q�G�L�U�H�D���P�D�J�L�F�����ú�L��
�J�k�Q�G�L�U�H�D���P�L�W�L�F�����V�H���G�H�F�O�D�U�����R���U�H�O�D� �L�H���F�D���G�H���O�D���Ä�F�D�]�´���O�D���Ä�W�L�S�´���V�D�X���F�D���G�H�����O�D���Ä�S�U�H�G�L�F�D�W�´���O�D���Ä�V�X�E�L�H�F�W�´����
�V�H�� �Y�D�� �O���P�X�U�L�� �D�L�F�L���� �v�Q�F�H�W�X�O�� �F�X�� �v�Q�F�H�W�X�O���� �F���� �G�L�V�W�L�Q�F� �L�D�� �H�� �G�H�� �Q�D�W�X�U���� �F�D�O�L�W�D�W�L�Y���´1. Argumentele 
�V�D�Y�D�Q�W�X�O�X�L�� �G�H�Q�R�W���� �W�H�Q�G�L�Q� �D�� �F�H�U�F�H�W���U�L�L�� �v�Q�� �F�D�U�H�� �W�H�]�D�� �D�U�H�� �G�U�H�S�W�X�O�� �V���� �I�L�H�� �Y�L�D�E�L�O���� �Q�X�P�D�L�� �G�D�F���� �V�X�Q�W��
�H�[�H�P�S�O�H���v�Q���I�D�Y�R�D�U�H�D���D�F�H�V�W�H�L�D�����ù�L�U�X�O���G�H�P�R�Q�V�W�U�D� �L�H�L���v�Q���E�D�]�D���P�L�W�X�O�X�L���G�H�V�S�U�H���&�U�R�Q�R�V���G�L�Q���P�L�W�R�O�R�J�L�D��
�H�O�L�Q������ �D�� �O�H�J�H�Q�G�H�L�� �,�Q�R�U�R�J�X�O�X�L�� �G�L�Q�� �I�R�O�F�O�R�U�X�O�� �U�R�P�k�Q�H�V�F���� �D�� �S�D�U�D�E�R�O�H�L�� �G�L�Q�� �W�U�L�E�X�O�� �%�R�U�R�U�R���� �U�H�O�H�Y���� �F����
�D�U�J�X�P�H�Q�W�H�O�H���V�X�Q�W���F���X�W�D�W�H���v�Q�W�U-un areal cultural vast.  
�'�L�Q�� �D�F�H�D�V�W���� �R�S�W�L�F������ �I�L�O�R�V�R�I�X�O�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �D�� �G�L�V�W�L�Q�V�� �P�L�W�X�O�� �D�V�W�I�H�O���� �Ä�0�L�W�X�O�� �H�� �v�Q�F�H�U�F�D�U�H�D�� �G�H�� �D��
revela un mister cu �P�L�M�O�R�D�F�H�� �G�H�� �L�P�D�J�L�Q�D� �L�H���� �0�L�W�X�O�� �F�R�Q�Y�H�U�W�H�ú�W�H�� �P�L�V�W�H�U�X�O�� �H�[�L�V�W�H�Q� �H�L���� �G�D�F���� �Q�X��
�D�G�H�F�Y�D�W�����W�R�W�X�ú�L���v�Q���F�K�L�S���S�R�]�L�W�L�Y�����S�U�L�Q���I�L�J�X�U�L���F�D�U�H���V�D�W�L�V�I�D�F���S�U�L�Q���H�O�H���v�Q�V�H�O�H�´2. 
�5�H�V�S�H�F�W�L�Y���� �G�X�F�k�Q�G�X-�ú�L�� �I�L�U�X�O�� �F�H�U�F�H�W���U�L�L�� �v�Q�� �Y�D�O�R�U�L�I�L�F�D�U�H�D�� �D�F�H�V�W�X�L�� �U�D�S�R�U�W���� �/�X�F�L�D�Q�� �%�O�D�J�D�� �G�H�G�X�F�H����
�Ä�*�k�Q�G�L�U�H�D�� �P�L�W�L�F������ �v�Q�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �G�L�Q�� �S�U�R�G�X�V�H�O�H�� �V�D�X�� �S�O���V�P�X�L�U�L�O�H�� �V�D�O�H���� �F�R�Q� �L�Q�H�� �ú�L�� �X�Q��
�F�R�H�I�L�F�L�H�Q�W���P�D�J�L�F�����$�F�H�V�W���F�R�H�I�L�F�L�H�Q�W���H���Y�D�U�L�D�E�L�O�����S�X�U�W�k�Q�G���X�Q�H�R�U�L���V�����I�L�H���H�J�D�O���F�X���]�H�U�R�´3. Referindu-
�V�H�� �O�D�� �P�D�L�� �P�X�O�W�H�� �F�X�O�W�X�U�L���� �V�X�Q�W�H�P�� �L�Q�W�H�U�H�V�D� �L�� �V���� �U�H�Y�H�O���P�� �R�S�L�Q�L�D�� �O�X�L�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �F�X�� �S�U�L�Y�L�U�H��la 
�P�L�W�R�O�R�J�L�D�� �J�U�H�D�F������ �Ä�������� �G�X�S���� �R�� �V�L�P�S�O���� �L�P�S�U�H�V�L�H���� �H�� �S�H�U�P�L�V���� �E�X�Q���R�D�U���� �D�I�L�U�P�D� �L�D�� �F���� �J�k�Q�G�L�U�H�D��
�P�L�W�L�F�����J�U�H�D�F�����V�H���F�D�U�D�F�W�H�U�L�]�H�D�]�����S�U�L�Q�W�U-�X�Q���F�R�H�I�L�F�L�H�Q�W���P�D�J�L�F���P�D�L���S�X� �L�Q���D�F�F�H�Q�W�X�D�W���G�H�F�k�W���J�k�Q�G�L�U�H�D��
�P�L�W�L�F�����H�J�L�S�W�H�D�Q�����V�D�X���F�K�L�Q�H�]���´4�����&�H�U�F�H�W�k�Q�G���F�R�Q�F�H�S�W�H�O�H���O�X�L���/�X�F�L�D�Q���%�O�D�J�D�����H�[�H�J�H� �L�L���)�����'�L�D�F�R�Q�X���ú�L��
�0���� �'�L�D�F�R�Q�X�� �V�W�U�X�F�W�X�U�H�D�]���� �X�U�P���W�R�D�U�H�D�� �G�H�I�L�Q�L�W�L�Y�D�U�H�� �D�� �J�k�Q�G�L�U�L�L�� �P�L�W�L�F�H�� �v�Q���'�L�F� �L�R�Q�D�U�� �G�H�� �W�H�U�P�H�Q�L��
filosofici ai lui Lucian Blaga�������Ä�(�V�W�H���R���Y�D�U�L�D�Q�W�����P�L�[�W�����v�Q�W�U�H���J�k�Q�G�L�U�H�D���D�E�V�W�U�D�F�W�����ú�L���F�U�H�D� �L�D���P�L�W�L�F������
�*�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �S�U�H�V�X�S�X�Q�H�� �ú�L�� �S�O�D�Q�X�O�� �D�E�V�W�U�D�F� �L�H�L�� �ú�L�� �F�H�Y�D�� �G�L�Q�� �F�U�H�D� �L�D�� �P�L�W�L�F������ �H�D�� �Q�X�� �U�H�D�O�L�]�H�D�]����
�P�L�W�X�O���F�D���S�H�U�V�R�Q�L�I�L�F�D�U�H�����G�D�U�� �Q�L�F�L�� �Q�X�� �V�H���R�S�U�H�ú�W�H�� �O�D�� �L�G�H�H�D���D�E�V�W�U�D�F�W�������*�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �O�X�F�U�H�D�]�����F�X��
�S�O���V�P�X�L�U�L�� �F�R�Q�F�U�H�W�H���� �G�D�U�� �Q�X�� �D�W�k�W�� �G�H�� �F�R�Q�F�U�H�W�H�� �F�D�� �P�L�W�X�O���� �v�Q�V���� �P�X�O�W�� �P�D�L�� �L�Q�W�X�L�W�L�Y�H�� �G�H�F�k�W�� �v�Q�� �F�D�]�X�O��
�J�k�Q�G�L�U�L�L�� �D�E�V�W�U�D�F�W�H�´5���� �Ì�Q�� �D�F�H�D�V�W���� �G�H�I�L�Q�L� �L�H�� �V�H�� �I�D�F�H�� �R�� �F�R�U�H�O�D�U�H�� �G�L�Q�W�U�H�� �P�R�G�X�O�� �G�H�� �D�� �J�k�Q�G�L�� �P�L�W�L�F�� �F�X��
�F�H�O�� �G�H�� �D�� �J�k�Q�G�L�� �D�E�V�W�U�D�F�W���� �/�X�F�L�D�Q�� �%�O�D�J�D�� �D�U�H�� �R�� �S�U�H�G�L�O�H�F� �L�H�� �G�H�� �D�� �D�V�F�X�O�W�D�� �F�H-i spun cuvintele. 
�&�X�Y�L�Q�W�H�O�H�� �D�S�D�U�� �v�Q�� �L�P�D�J�L�Q�L�� �D�U�K�H�W�L�S�D�O�H���� �v�Q�� �P�D�U�M�D�� �L�V�W�R�U�L�F���� �ú�L�� �R�Q�W�R�O�R�J�L�F���� �D�� �V�H�Q�V�X�O�X�L�� �S�H�Q�W�U�X�� �D �J���V�L��
�W�U�D�V�H�X�O���V�S�U�H���P�D�W�U�L�F�H�D���F�X�Y�k�Q�W�X�O�X�L���V�D�X���D���L�P�D�J�L�Q�L�L���F�D�U�H���G�H�Q�R�W�����P�L�V�W�H�U�X�O���� 
�5�D�S�R�U�W�X�O���K�D�R�V���ú�L���R�U�G�L�Q�H���v�Q���P�L�W�R�O�R�J�L�D���F�O�D�V�L�F������ 
�+�D�R�V�X�O���� �Q�R� �L�X�Q�H�� �F�H�� �D�S�D�U�H�� �v�Q�� �F�D�G�U�X�O�� �P�L�W�R�O�R�J�L�H�L�� �J�U�H�F�H�ú�W�L���� �V�H�� �G�H�]�Y���O�X�L�H�� �v�Q�� �V�W�X�G�L�L�O�H�� �O�X�L�� �/�X�F�L�D�Q��
�%�O�D�J�D���F�D�G�U�D�W���L�Q�L� �L�D�O���v�Q���Y�D�O�R�U�L�I�L�F�D�U�H�D���V�W�L�O�X�O�X�L�����S�H�U�F�H�S�X�W���F�D���X�Q���D�P�D�O�J�D�P�����Ä�Ì�Q���D�G�H�Y���U�����I�U�H�F�Y�H�Q�W�k�Q�G��
�P�D�L�� �V�W���U�X�L�W�R�U�� �L�V�W�R�U�L�D�� �F�X�O�W�X�U�L�L���� �L�V�W�R�U�L�D�� �D�U�W�H�O�R�U���� �H�W�Q�R�J�U�D�I�L�D���� �G�R�E�k�Q�G�H�ú�W�L�� �L�P�S�U�H�V�L�D�� �K�R�W���U�k�W���� �F���� �v�Q��
�G�R�P�H�Q�L�X�O�� �P�D�Q�L�I�H�V�W���U�L�O�R�U�� �F�U�H�D�W�R�D�U�H�� �Q�X�� �H�[�L�V�W���� �Y�L�G�� �V�W�L�O�L�V�W�L�F���� �&�H�H�D�� �F�H�� �S�D�U�H�� �O�L�S�V���� �Q�X�� �H�� �S�U�R�S�U�L�X-zis 
�Ä�O�L�S�V���´�����F�L���� �P�D�L�� �F�X�U�k�Q�G�����X�Q���D�P�H�V�W�H�F���K�D�R�W�L�F���G�H���V�W�L�O�X�U�L�����R���V�X�S�U�D�S�X�Q�H�U�H�����R���L�Q�W�H�U�I�H�U�H�Q� �������2���V�L�W�X�D� �L�H��
�F�D�U�D�F�W�H�U�L�]�D�W�����S�U�L�Q���W�H�U�P�H�Q�X�O���Ä�D�P�H�V�W�H�F���K�D�R�W�L�F�´���H���v�Q���V�L�Q�H���G�H�V�W�X�O���G�H���S�U�H�F�D�U���´6. Estimarea cu acest 
�F�D�O�L�I�L�F�D�W�L�Y�� �D�� �X�Q�X�L�� �W�L�S�� �G�H�� �V�W�L�O�� �Q�X�� �G�H�Q�R�W���� �Q�H�J�D�U�H�D���� �'�H�� �I�D�S�W���� �V�H�� �U�H�O�H�Y���� �V�W�U�Dtificarea, conexiunea, 
�v�Q�W�U-�R�� �I�R�U�P���� �S�X�U���� �I�L�L�Q�G�� �J�U�H�X�� �G�H�� �G�L�V�R�F�L�D�W���� �'�R�O�H�D�Q� �D�� �G�H�� �D�� �X�W�L�O�L�]�D�� �D�G�M�H�F�W�L�Y�X�O�� �Ä�K�D�R�W�L�F�´�� �S�R�D�W�H�� �I�L��
�J�H�Q�H�U�D�W�����G�H���P�R�G�X�O���V���X���G�H���D���L�Q�W�H�U�S�U�H�W�D���F�R�Q�F�H�S�W�X�O���G�H�V�S�U�H���K�D�R�V���v�Q���F�X�O�W�X�U�D���*�U�H�F�L�H�L���D�Q�W�L�F�H�����F�D�U�H���D�U��
�I�L�� �S�U�H�D�� �v�Q�J�X�V�W�� �H�[�S�O�L�F�D�W�� �S�U�L�Q�� �G�H�]�R�U�G�L�Q�H���� �Ì�Q�� �F�H�U�F�H�W�D�U�H�D�� �U�H�V�S�H�F�W�L�Y���� ���G�H�V�S�U�H�� �Ä�2�U�L�]�R�Q�W�� �ú�L�� �V�W�L�O�´����
�/�X�F�L�D�Q�� �%�O�D�J�D�� �S�U�R�S�X�Q�H�� �X�U�P���W�R�D�U�H�D�� �P�H�W�R�G�R�O�R�J�L�H���� �Ä�'�L�V�W�D�Q� �D�U�H�D�� �I�D� ���� �G�H�� �I�H�Q�R�P�H�Q�� �H�� �R�� �F�R�Q�G�L� �L�H��

                                                             
1 Blaga, Lucian. Trilogia culturii�����9�R�O�����,�,�����*�k�Q�G�L�U�H���P�D�J�L�F�����ú�L���U�H�O�L�J�L�H�������%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V������������������������ 
2 Ibid., 11. 
3 Ibid., 13. 
4 Ibid., 14. 
5 Diaconu, Florica; Diaconu, Marin. �'�L�F� �L�R�Q�D�U�� �G�H�� �W�H�U�P�H�Q�L�� �I�L�O�R�V�R�I�L�F�L�� �D�L�� �O�X�L�� �/�X�F�L�D�Q��Blaga���� ���%�X�F�X�U�H�ú�W�L���� �(�G�L�W�X�U�D��
Univers Enciclopedic, 2000), 135. 
6 Blaga, Lucian. Trilogia culturii�������%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V���������������������� 
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�H�O�H�P�H�Q�W�D�U�����S�H�Q�W�U�X���R�E� �L�Q�H�U�H�D���D�F�H�O�X�L���V�L�V�W�H�P���G�H���S�X�Q�F�W�H���G�H���U�H�S�H�U���Q�H�F�H�V�D�U���G�H�V�F�U�L�H�U�L�L���ú�L���L�Q�Y�H�Q�W�D�U�L�H�U�L�L��
�I�H�Q�R�P�H�Q�X�O�X�L�´7.  
�Ì�Q���P�L�W�R�O�R�J�L�D���H�O�L�Q�����K�D�R�V�X�O���H�V�W�H���R�Q�W�R�O�R�J�L�F���S�H�U�F�H�S�X�W���F�D���R���V�W�D�U�H���G�L�Q���F�D�U�H���D�S�D�U�H���F�R�V�P�R�V�X�O�����&�X�Y�k�Q�W�X�O��
�Ä�K�D�R�V�´�� �G�L�Q�� �J�U�H�D�F�D�� �Y�H�F�K�H�� �D�U�� �I�L���� �U���V�W�X�U�Q�D�U�H���� �G�H�V�F�K�L�G�H�U�H�� �D�� �F�H�Y�D�� �I�R�D�U�W�H�� �Y�D�V�W���� �G�H�]�Y���O�X�L�U�H�� �D�P�S�O������
�I�L�L�Q�G�� �R�� �O�L�P�E���� �S�R�O�L�V�H�P�D�Q�W�L�F������ �Q�H�� �V�H�� �H�[�F�O�X�G�H�� �Q�L�F�L�� �Ä�Y�L�G�X�O�´���� �'�L�V�W�D�Q� �k�Q�G�X-ne, �G�X�S���� �P�R�G�H�O�X�O��
�E�O�D�J�L�D�Q�����G�H���V�W�H�U�H�R�W�L�S�X�O���V�H�P�D�Q�W�L�F���D�O���O�L�P�E�L�L���U�R�P�k�Q�H�����V�H�V�L�]���P���F�����D�F�H�V�W���F�X�Y�k�Q�W���V�H�P�Q�L�I�L�F�����F�H�Y�D���P�D�L��
�P�X�O�W���G�H�F�k�W���G�H�]�R�U�G�L�Q�H�� 
Lucian Blaga���� �v�Q�� �S�U�H�G�L�O�H�F�
�L�D-i �S�H�Q�W�U�X�� �I�L�O�R�V�R�I�L�D�� �J�U�H�D�F������ �G�H�]�Y���O�X�L�H�� �D�W�L�W�X�G�L�Q�H�D�� �J�U�H�F�X�O�X�L�� �I�D� ���� �G�H��
�K�D�R�V�� �ú�L�� �I�D� ���� �G�H�� �Y�L�G���� �Ä�'�H�� �I�D�S�W���� �V�S�L�U�L�W�X�O�� �J�U�H�F�� �J�k�Q�G�H�ú�W�H�� �v�Q�� �F�K�L�S�� �� �S�U�H�S�R�Q�G�H�U�H�Q�W���v�Q�� �Ä�Y�R�O�X�P�H�´�� �ú�L�� �v�Q��
�Ä�S�O�L�Q�X�U�L�´�����R�F�R�O�L�Q�G���S�H���F�k�W���F�X���S�X�W�L�Q� �����Ä�G�H�]�P���U�J�L�Q�L�W�X�O�´���ú�L���Ä�J�R�O�X�U�L�O�H�´8�����'�L�Q���ú�L�U�X�O���v�Q� �H�O�H�S� �L�O�R�U���H�O�L�Q�L���v�O��
�V�H�O�H�F�W�H�D�]���� �S�H�� �3�D�U�P�H�Q�L�G�H�� �S�H�Q�W�U�X�� �D�� �H�[�S�O�L�F�D�� �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H�� �H�[�L�V�W�H�Q� ���� �ú�L�� �Q�R�Q-�H�[�L�V�W�H�Q� ������ �Ä�*�R�O�X�O�´��
�H�V�W�H�� �O�D�� �3�D�U�P�H�Q�L�G�H�� �H�J�D�O�� �F�X�� �Q�R�Q�H�[�L�V�W�H�Q� �D���� ������������ �3�D�U�P�H�Q�L�G�H�� �L�P�D�J�L�Q�H�D�]������ �v�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P������
�H�[�L�V�W�H�Q� �D���F�D���R���V�I�H�U�������R�P�R�J�H�Q�����v�Q���V�L�Q�H���ú�L���S�O�L�Q�������������������3�O�L�Q�X�O���H�[�L�V�W�������J�R�O�X�O���Q�X���H�[�L�V�W���´9�������$�V�L�V�W���P���O�D��
�W�U�H�F�H�U�H�D�� �G�H�� �O�D�� �J�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �O�D�� �F�H�D�� �I�L�O�R�V�R�I�L�F������ �(�[�S�O�L�F�D�U�H�D�� �I�H�Q�R�P�H�Q�H�O�R�U�� �V�H�� �U�H�D�O�L�]�H�D�]���� �S�U�L�Q��
�L�P�D�J�L�Q�L�� �F�R�Q�F�U�H�W�H���� �(�[�L�V�W�H�Q� �D���� �F�D�U�H�� �H�V�W�H�� �R�� �Q�R� �L�X�Q�H�� �D�E�V�W�U�D�F�W������ �V�H�� �L�G�H�Q�W�L�I�L�F���� �F�X�� �S�O�L�Q�X�O���� �9�R�O�X�P�X�O��
�S�H�U�P�L�W�H���G�H���D���S�H�U�F�H�S�H���Q�R� �L�X�Q�H�D���F�X���X�Q���F�R�Q� �L�Q�X�W���F�H���D�U���S�X�W�H�D���I�L���P���V�X�U�D�E�L�O�����H�V�W�H���S�H�U�F�H�S�X�W�����S�U�L�Q�W�U-o 
�F�D�Q�W�L�W�D�W�H���L�Q�G�H�I�L�Q�L�W�����O�D���Q�L�Y�H�O���L�Q�W�X�L�W�L�Y���� 
Obser�Y�D� �L�D�� �O�X�L�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �H�[�S�O�L�F���� �G�H�� �F�H�� �P�L�W�X�U�L�O�H�� �H�O�L�Q�H�� �Y�R�U�E�H�V�F�� �D�W�k�W�� �G�H�� �P�X�O�W�� �R�P�X�O�X�L��
european. Omul din secolul al XXI-�O�H�D�� �F�D�U�H�� �V�L�P�W�H�� �J�R�O�X�U�L���� �I�L�H�� �P�R�W�L�Y�D�W�H�� �G�H�� �V�L�Q�J�X�U���W�D�W�H���� �I�L�H��
�F�R�Q�G�L� �L�R�Q�D�W�H�� �G�H�� �G�L�I�H�U�L�W�H�� �I�U�L�F�L���� �J�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �Y�L�Q�H�� �V���� �F�R�P�S�O�H�W�H�]�H�� �D�F�H�V�W�H�� �V�S�D� �L�L���� �0�L�W�Xrile au 
�H�[�S�O�L�F�D� �L�L�� �P�X�O�W�L�G�L�P�H�Q�V�L�R�Q�D�O�H�� �D�W�k�W�� �S�H�Q�W�U�X�� �I�H�Q�R�P�H�Q�H���� �F�k�W�� �ú�L�� �S�H�Q�W�U�X�� �V�S�L�U�L�W�X�O�� �X�P�D�Q�� �G�H�F�O�D�Q�ú�D�W�� �v�Q��
�H�P�R� �L�L�� �ú�L�� �U�D� �L�R�Q�D�P�H�Q�W�H���� �$�F�H�V�W�H�� �V�W�U�D�W�X�U�L�� �D�O�H�� �P�L�W�X�O�X�L�� �S�H�U�P�L�W�� �P�R�G�L�I�L�F���U�L���� �G�D�U���� �F�R�Q�F�R�P�L�W�H�Q�W���� �Q�L�F�L��
�D�E�X�]�X�O�� �U�H�I�H�U�H�Q� �L�D�O�� �Q�X�� �G�L�V�W�U�X�J�H�� �S�U�H�D�S�O�L�Q�X�O�� �P�L�W�X�O�X�L���� �2�U���� �D�F�H�V�W�D�� �F�K�L�D�U�� �I�U�D�J�P�H�Q�W�D�W���� �U���P�k�Q�H�� �V����
�Y�D�O�R�U�L�I�L�F�H���D�Q�X�P�H���G�L�V�H�F� �L�D���F�H���G�R�D�U�H�����D�G�L�F�����F�H���V�H���S�U�H�W�L�Q�G�H���G�H���D���I�L���X�Q���J�R�O���v�Q���V�X�I�O�H�W���ú�L���F�D�U�H���D�ú�W�H�D�S�W����
�V�����I�L�H���F�R�P�S�O�H�W�D�W�����v�Q�O�R�F�X�L�W�����V�R�O�X� �L�R�Q�D�W���� 
�Ì�Q�� �V�W�X�G�L�X�O�� �V���X�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �v�ú�L�� �G�R�U�H�ú�W�H�� �V���� �V�W�U�X�F�W�X�U�H�]�H�� �P�L�W�X�O�� �D�Q�W�L�F�� �J�U�H�F�H�V�F�� �F�D�W�H�J�R�U�L�D�O�� �vn: 
�I�U�X�P�R�V���� �U�D�S�R�U�W�D�W�� �O�D�� �R�U�G�L�Q�H���� �ú�L�� �X�U�k�W���� �U�D�S�R�U�W�D�W�� �O�D�� �S�U�R�J�H�Q�L�W�X�U�D�� �S�U�H�R�O�L�P�S�L�F������ �D�G�L�F���� �D�O�� �W�H�Q�H�E�U�X�O�X�L����
�Ä�8�U�k� �H�Q�L�D���ú�L���P�H�W�H�K�Q�H�O�H���V�X�Q�W���v�Q���P�L�W�R�O�R�J�L�D���J�U�H�D�F�����X�Q���D�W�U�L�E�X�W���G�H�J�U�D�G�D�Q�W���v�Q���V�L�Q�H�����D�O���P�R�Q�ú�W�U�L�O�R�U���V�D�X��
�D�O���]�H�L�O�R�U���v�Q�W�X�Q�H�U�L�F�X�O�X�L�����3�H���D�F�H�ú�W�L�D���v�L���v�Q�W�k�O�Q�H�ú�W�L���v�Q���P�D�U�H�D���I���U�����G�H���I�R�U�P�H�����O�D���U���V�S�k�Q�W�L�L���V�X�V�S�H�F�W�H�����v�Q��
�D�V�F�X�Q�]�L�ú�X�U�L���G�H���D�E�L�D���W�R�O�H�U�D�W�H�����V�D�X���v�Q���+�D�G�H�V�´10. 
�9�D�O�R�U�L�I�L�F�k�Q�G�� �J�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �D�O�� �V�S�D� �L�X�O�X�L�� �H�O�H�Q���� �%�O�D�J�D�� �G�H�]�J�K�L�R�D�F���� �G�L�Q�� �R�S�W�L�F�D�� �H�V�W�H�W�L�F���� �U�L�J�R�U�L�O�H��
�H�W�L�F�H�� �D�O�H�� �F�X�O�W�X�U�L�L���� �� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�� �D�Q�W�L�W�H�]�H���� �I�L�O�R�V�R�I�X�O�� �S�R�H�W���R�E�V�H�U�Y���� �v�Q�F���� �R�� �Geosebire a acestei 
�J�k�Q�G�L�U�L�� �P�L�W�L�F�H���� �Ä�Ì�Q�� �J�H�Q�H�U�H���� �]�H�L�L�� �J�U�H�F�H�ú�W�L�� �D�X�� �R�� �I�L�O�L�D� �L�H���� �ú�L�� �G�H�� �O�D�� �Q�D�ú�W�H�U�H�� �v�Q�F�H�S�k�Q�G�� �R�� �G�H�]�Y�R�O�W�D�U�H����
�G�D�U�� �G�H�]�Y�R�O�W�D�U�H�D�� �O�R�U�� �H�� �S�H�� �X�U�P���� �E�U�X�V�F�� �R�S�U�L�W���� �G�H�� �F�k�Q�W�D�U�X�O�� �G�H�� �S�U�H�F�L�]�L�H�� �D�� �P�R�P�H�Q�W�X�O�X�L�� �F�X�O�P�L�Q�D�Q�W����
�2�U�J�D�Q�L�V�P�H�O�H�� �]�H�L�O�R�U�� �V�H�� �R�S�U�H�V�F�� �v�Q�� �]�H�Q�L�W�X�O�� �G�H�V�I���ú�X�U���U�L�L�� �ú�L�� �D�O�� �S�X�O�V�D� �L�H�L�� �O�R�U���� �D�G�L�F���� �v�Q�� �S�O�H�Q�L�W�X�G�L�Q�H�D��
�I���U���� �V�F���G�H�U�H�� �D�� �W�X�W�X�U�R�U�� �I�D�F�X�O�W��� �L�O�R�U���� �$�M�X�Q�ú�L�� �v�Q�� �]�H�Q�L�W�X�O�� �V�R�U� �L�L�� �O�R�U�� �R�U�J�D�Q�L�F�H���� �]�H�L�L�� �V�H�� �E�X�F�X�U���� �G�H��
�Q�H�P�X�U�L�U�H���� �6���� �V�H�� �F�R�P�S�D�U�H�� �D�F�H�V�W�� �]�H�Q�L�W�L�V�P�� �H�W�H�U�Q�� �D�O�� �]�H�L�W��� �L�O�R�U�� �J�U�H�F�H�ú�W�L�� �F�X�� �F�D�G�X�F�L�W�D�W�H�D�� �]�H�L�W��� �L�O�R�U��
germani, care la un m�R�P�H�Q�W���G�D�W���v�Q�J���O�E�H�Q�H�V�F���ú�L�� �V�H���S�U���E�X�ú�H�V�F���W�R�P�Q�D�W�H�F�L���F�D�� �I�U�X�Q�]�H�O�H���F�R�S�D�F�X�O�X�L��
�F�R�V�P�L�F���<�J�J�G�U�D�V�L�O�´11.  
�&�R�P�S�D�U�D�W�L�Y�L�W�D�W�H�D���V�H���v�Q�I���S�W�X�L�H�ú�W�H���O�D���D�F�H�O�D�ú�L���Q�L�Y�H�O���G�H���D���R�E�V�H�U�Y�D���H�Y�R�O�X� �L�D �]�H�L�W��� �L�O�R�U�����(�V�W�H���D�G�H�Y���U�D�W��
�F���� �]�H�L�O�R�U�� �2�O�L�P�S�L�F�L�� �O�H�� �H�V�W�H�� �S�U�R�S�U�L�H�� �R�� �Y�k�U�V�W���� �O�D�� �F�D�U�H�� �H�L�� �V�H�� �R�S�U�H�V�F�� �S�H�Q�W�U�X�� �D�� �W�U���L�� �v�Q�W�U-un prezent 
�F�R�Q�W�L�Q�X�X�����X�Q�H�R�U�L���F�K�L�D�U���v�Q�F�U�H�P�H�Q�H�V�F���v�Q�W�U-�R���H�W�D�S�����H�[�L�V�W�H�Q� �L�D�O�����G�H���S�D�U�F�����O�H-ar fi propriu un singur 
�V�H�J�P�H�Q�W�����G�H���S�H���D�[�D���F���U�X�L�D���Q�X���S�R�W���F�R�E�R�U�v�����8�Q���H�[�H�P�S�O�X���v�Q���D�F�H�V�W���V�H�Q�V�����$�W�H�Q�D�����Q���V�F�X�W�����v�Q���F�R�L�I�����R��
�W�k�Q���U���� �v�Q�� �K�D�L�Q���� �P�L�O�L�W�D�U������ �3�R�V�H�L�G�R�Q���± z�H�X�O�� �F�X�� �E�D�U�E���� �G�H�� �Y�D�O�X�U�L�� �F�D�U�H�� �V�W���S�k�Q�H�ú�W�H�� �P�D�U�H�D���� �(�U�R�V��
reprezentat, de obic�H�L�����O�D���Y�k�U�V�W�D���G�H���F�R�S�L�O���V�D�X���D�G�R�O�H�V�F�H�Q�W���v�Q�D�U�L�S�D�W�����$�I�U�R�G�L�W�D���D�U�H���F�D�S�D�F�L�W�D�W�H�D���G�H���D��

                                                             
7 Ibid., 13. 
8 Ibid., 51. 
9 Ibid. 
10 Ibid., 390. 
11 Ibid. 
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�I�L�� �Y�H�ú�Q�L�F�� �W�k�Q���U���� �H�W�F���� �$�F�H�D�V�W�����v�Q�P���U�P�X�U�L�U�H �S�D�U�H�� �V���� �V�F�L�Q�G�H�]�H�� �W�L�P�S�X�O�� �]�H�L�H�V�F�� �G�H�� �W�L�P�S�X�O��
�S���P�k�Q�W�H�Q�L�O�R�U���� �/�X�F�L�D�Q�� �%�O�D�J�D�� �H�[�W�U�D�J�H�� �D�Q�X�P�L�W�H�� �W�U���V���W�X�U�L�� �F�X�O�W�X�U�D�O�H�� �G�L�Q�� �P�L�W�R�O�R�J�L�L�O�H�� �D�F�H�V�W�R�U��
�S�R�S�R�D�U�H���� �Ä�Ì�Q�� �]�H�Q�L�W�L�V�P�X�O�� �]�H�L�O�R�U�� �J�U�H�F�H�ú�W�L�� �G�H�V�O�X�ú�L�P�� �X�Q�� �U�H�I�O�H�[�� �D�O�� �L�G�H�D�O�L�V�P�X�O�X�L�� �W�L�S�L�]�D�Q�W�� �S�U�R�S�U�L�X��
�V�S�L�U�L�W�X�O�X�L���J�U�H�F�����F�k�W�����Y�U�H�P�H���v�Q���F�D�G�X�F�L�W�D�W�H�D���]�H�L�W��� �L�O�R�U���J�H�U�P�D�Q�H���V�H���H�[�S�U�L�P�����U�H�D�O�L�V�P�X�O���I�D�Q�W�D�V�W�L�F���D�O��
spiri�W�X�O�X�L���J�H�U�P�D�Q�´12.  
�+�D�R�V�X�O���Q�X���S�R�D�W�H���I�L���Y�D�O�R�U�L�I�L�F�D�W���G�H�F�k�W���v�Q���D�Q�W�L�W�H�]�����F�X���R�U�G�L�Q�H�D�����G�H���D�F�H�H�D���ú�L���/�X�F�L�D�Q���%�O�D�J�D���G�X�S�����F�H���D��
�H�[�S�O�L�F�D�W���Q�R� �L�X�Q�H�D���G�H���K�D�R�V�����F�R�Q�V�H�F�X�W�L�Y���D�F�R�U�G�����D�W�H�Q� �L�H���R�U�G�L�Q�L�L�����Ì�Q���Y�L�]�L�X�Q�H�D���J�U�H�F�L�O�R�U�����R�U�G�L�Q�H�D���D�U�H��
�R���L�P�S�R�U�W�D�Q� �����P�D�M�R�U�����F�D�U�H���G�H�Y�L�Q�H���X�Q�� �I�X�Q�G�D�P�H�Q�W���D�O �I�L�O�R�V�R�I�L�H�L�����D�O�� �P�R�G�X�O�X�L���G�H�� �Y�L�D� �������D�O�� �P�R�U�D�O�H�L����
�F�D�U�H���D���F�R�Q�G�L� �L�R�Q�D�W���v�Q�W�U�H�D�J�D���F�X�O�W�X�U�����H�X�U�R�S�H�D�Q�������I�L�L�Q�G���V�W�L�S�X�O�D�W�����G�L�I�H�U�L�W���v�Q���G�L�I�H�U�L�W�H���S�H�U�L�R�D�G�H���� 
�&�X�Q�R�D�ú�W�H�U�H�D���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L���G�X�S�����%�O�D�J�D�����Y�H�U�V�X�V���D�U�K�H�W�L�S�X�O���O�X�L���-�X�Q�J�� 
Lucian Blaga este contemporan disputelor, interpr�H�W���U�L�O�R�U�� �O�X�L�� �)�U�H�X�G�� �ú�L�� �-�X�Q�J���� �)�L�L�Q�G�� �X�Q��
�S�U�R�P�R�W�R�U���D�O���P�L�V�W�H�U�X�O�X�L�����H�U�D���I�L�U�H�V�F���V�����I�L�H���D�W�U�D�V���G�H���S�H�U�V�S�H�F�W�L�Y�H�O�H�����G�H���V�W�X�G�L�L�O�H���F�H��� �L�Q���G�H���L�Q�F�R�Q�ú�W�L�H�Q�W����
���L�Q�k�Q�G���G�H���R�S�W�L�F�D���F�R�Q�V�W�U�X�F�W�L�Y�������L�Q�F�R�Q�ú�W�L�H�Q�W�X�O���G�H�Y�L�Q�H���S�X�U�W���W�R�U���G�H���P�L�V�W�H�U�H�����'�H�ú�L���H�V�W�H���X�Q���S�U�R�P�R�W�R�U��
�D�O�� �F�X�Q�R�D�ú�W�H�U�L�L�� �O�X�F�L�I�H�U�L�F�H���� �F�R�Q�F�H�S�W�X�O�� �V���X�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �L�Q�F�R�Q�ú�W�L�H�Q�W���H�V�W�H�� �X�Q�X�O�� �O�X�P�L�Q�R�V���� �F�O�D�U�L�I�L�F�D�W��
�L�Q�L� �L�D�O���S�U�L�Q���Q�R� �L�X�Q�H�D���Ä�S�H�U�V�R�Q�D�Q� ���´�����Ä�©�,�Q�F�R�Q�ú�W�L�H�Q�W�X�O�ª�����I�L�H���L�Q�G�L�Y�L�G�X�D�O�����I�L�H���F�R�O�H�F�W�L�Y�����G�H�S���ú�H�ú�W�H���S�U�L�Q��
�v�Q�V���ú�L�� �� �G�H�I�L�Q�L� �L�D�� �V�D�� �E�D�U�L�H�U�H�O�H�� �F�R�Q�ú�W�L�L�Q� �H�L���� �©�&�X�Q�R�D�ú�W�H�U�H�D�ª�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�� �Q�X�� �H�� �S�R�V�L�E�L�O���� �v�Q��
�F�R�Q�V�H�F�L�Q� ���� �G�H�F�k�W�� �S�H�� �W�H�P�H�L�X�U�L�� �F�R�Q�V�W�U�X�F�W�L�Y�H���� �Ì�Q�� �F�D�G�U�X�O�� �F�R�Q�ú�W�L�L�Q� �H�L�� �Q�X�� �H�[�L�V�W���� �H�Q�F�O�D�Y�H�� �G�H�� �D�O�H��
�L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�����F�D�U�H���S�U�L�Q���H�O�H�� �v�Q�V�H�O�H���V���� �I�L�H���U�H�F�X�Q�R�V�F�X�W�H���F�D���D�W�D�U�H�´13�����3�U�R�E�O�H�P�D���J�Q�R�V�H�R�O�R�J�L�F���� �v�Q��
�D�F�H�V�W���V�W�X�G�L�X���Y�L�]�H�D�]�����U�H�O�D� �L�D���G�L�Q�W�U�H���F�R�Q�ú�W�L�H�Q�W���ú�L���L�Q�F�R�Q�ú�W�L�H�Q�W�����(�V�W�H���Q�H�F�H�V�D�U���V�����Y�D�O�R�U�L�I�L�F�H���D�F�H�O���D�F�F�H�V��
�S�H�� �F�D�U�H�� �v�O�� �S�R�D�W�H�� �D�Y�H�D�� �F�R�Q�ú�W�L�H�Q�W�X�O�� �S�H�Q�W�U�X��comunicarea �F�X�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O���� �/�X�F�L�D�Q�� �%�O�D�J�D�� �H�U�D�� �v�Q��
�F���X�W�D�U�H�D�� �G�H�S�L�V�W���U�L�L�� �ú�L�� �G�H�]�J�K�L�R�F���U�L�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L���� �F�D�U�H�� �L�Q�F�O�X�G�H�� �U�H�Y�H�U�L�L�O�H���� �J�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �ú�L��
�F�H�D�� �P�D�J�L�F������ �F�R�Q�R�W�D� �L�L�O�H�� �D�V�F�X�Q�V�H�� �D�O�H�� �U�L�W�X�D�O�X�U�L�O�R�U���� �F�U�H�D� �L�D�� �D�U�W�L�V�W�L�F���� �H�W�F���� �)�L�O�R�V�R�I�X�O�� �U�R�P�k�Q��
�D�E�R�U�G�H�D�]���� �W�H�R�U�L�D�� �Ä�V�X�E�O�L�P���U�L�L�´�� �S�H�Q�W�U�X�� �D�� �H�[�W�U�D�J�H���R���D�O�W���� �F�D�W�H�J�R�U�L�H���� �Ä�&�k�W���S�U�L�Y�H�ú�W�H�� �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H��
�L�Q�F�R�Q�ú�W�L�H�Q�W���ú�L���F�R�Q�ú�W�L�L�Q� �������D�G���X�J���P�� �v�Q�V�����G�L�Q���S�D�U�W�H-�Q�H���S�U�R�F�H�V�X�O�X�L�� �Ä�V�X�E�O�L�P���U�L�L�´�����F�D�U�H���G�H�J�K�L�]�H�D�]����
�X�Q�� �F�R�Q� �L�Q�X�W, un al doilea proces �± �S�U�R�F�H�V�X�O�� �Ä�S�H�U�V�R�Q�D�Q� �H�L�´���� �J�U�D� �L�H�� �F���U�X�L�D�� �D�Q�X�P�H�� �F�R�Q� �L�Q�X�W�X�U�L��
�L�Q�F�R�Q�ú�W�L�H�Q�W�H�� �D�S�D�U�� �v�Q�� �F�R�Q�ú�W�L�L�Q� ������ �V�F���]�X�W�H�� �F�D�� �X�Q�� �H�F�R�X���� �G�D�U��nedeghizate (subl. �± �/���%�����´14. 
�(�O�H�P�H�Q�W�X�O�� �S�U�L�P�� �G�H�Y�L�Q�H�� �X�Q�� �S�X�Q�F�W�� �G�H�� �U�H�I�H�U�L�Q� ���� �F�D�U�H�� �W�U�H�E�X�L�H�� �S�H�U�F�H�S�X�W���� �F�X�Q�R�V�F�X�W���� �F�D�W�D�O�R�J�D�W��
�P�H�W�R�G�R�O�R�J�L�F���� �L�Q�W�H�U�S�U�H�W�D�W�� �ú�L�� �v�Q� �H�O�H�V���� �2�Q�W�R�O�R�J�L�F�X�O�� �G�H�P�D�U�H�D�]���� �D�W�k�W�� �v�Q�� �F�U�H�D� �L�D�� �V�D�� �I�L�O�R�V�R�I�L�F���� ���Y�H�]�L����
�6�S�D� �L�X�O���P�L�R�U�L�W�L�F�������F�k�W���ú�L���S�R�H�W�L�F�������� 
Viziunea lui Jung i-a fost apropia�W�������S�H�Q�W�U�X���F�����%�O�D�J�D���S�X�Q�H���D�F�F�H�Q�W���S�H���Y�D�O�R�U�L�F�X�O���v�Q���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O��
�F�D�U�H���Q�H���G�R�P�L�Q���� �Y���]�X�W���F�D���R�� �P�R�ú�W�H�Q�L�U�H�� �P�L�O�H�Q�D�U�������,�Q�F�R�Q�ú�W�L�H�Q�W�X�O���G�H�Y�L�Q�H���S�H�U�F�H�S�W�L�E�L�O�� �Q�X���G�R�D�U���S�U�L�Q��
�F�U�H�G�L�Q� �H���� �P�L�W�X�U�L���� �O�H�J�H�Q�G�H���� �O�L�P�E������ �V�W�L�O���� �H�V�W�H�� �L�Q�I�L�O�W�U�D�W�� �v�Q�� �V�S�D� �L�X�O�� �J�H�R�J�U�D�I�L�F�� �F�D�U�H�� �L�Q�I�O�X�H�Q� �H�D�]���� �ú�L��
orizo�Q�W�X�O���F�X�O�W�X�U�D�O�����&�H�U�F�H�W�D�U�H�D���O�X�L���/�X�F�L�D�Q���%�O�D�J�D���v�Q���V�W�X�G�L�X�O��Trilogia culturii �F�D�X�W�����D�U�J�X�P�H�Q�W�H���G�H��
�F�R�Q�H�[�L�X�Q�H�� �G�L�Q�W�U�H�� �F�R�Q�ú�W�L�H�Q�W�� �ú�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W���� �6�L�P�L�O�D�U�� �W�H�R�U�L�H�L�� �V�D�O�H�� �G�H�V�S�U�H�� �F�X�Q�R�D�ú�W�H�U�H�D�� �O�X�F�L�I�H�U�L�F������
�F�D�U�H�����R�I�H�U�����R���Q�X�D�Q� �����G�H���J�U�D�Q�G�R�D�U�H���ú�L���D�G�P�L�U�D� �L�H�L���P�L�V�W�H�U�X�O�X�L�����D�F�H�D�V�W�D���H�V�W�H���ú�L���R���S�D�U�W�H���F�R�P�S�R�Q�H�Q�W����
�D���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�����F�D�U�H���Q�X���V�H���V�X�S�X�Q�H���X�Q�H�L���F�X�Q�R�D�ú�W�H�U�L���S�D�U�D�G�L�V�L�D�F�H���� 
�1�X���V�H���D�F�F�H�S�W�����Y�L�]�L�X�Q�H�D���O�X�L���6�����)�U�H�X�G���F�X���S�U�L�Y�L�U�H���O�D���X�Q���L�Q�F�R�Q�ú�W�L�H�Q�W���S�H�U�V�R�Q�D�O�����W�L�S�L�F�L�]�D�W�����S�H���D�O�R�F�X�U�L����
�F�O�L�ú�H�L�]�D�W�� �v�Q�� �O�X�S�W�D�� �F�X�� �L�Q�W�H�U�]�L�F�H�U�H�D�� �F�X�O�W�X�U�D�O������ �Ì�Q�� �O�X�F�U���U�L�O�H�� �V�D�O�H�� �D�W�H�V�W���P�� �D�W�L�W�X�G�L�Q�L�� �H�[�S�X�V�H�� �G�L�U�H�F�W����
�Ä�'�H�R�F�D�P�G�D�W���� �S�V�L�K�R�O�R�J�L�L�� �D�E�L�V�D�O�L���� �v�Q�W�U�H�� �F�D�U�H�� �F�k� �L�Y�D�� �G�H�� �P�R�Q�G�L�D�O���� �Q�R�W�R�U�L�H�W�D�W�H���� �Q�L�� �V�H�� �S�D�U�H�� �F���� �Y���G��
�L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�� �P�X�O�W�� �S�U�H�D�� �v�Q�J�X�V�W���� �(�L�� �v�Q�F�O�L�Q���� �V���� �X�P�S�O�H�� �F�D�G�U�H�O�H�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�� �P�D�L�� �Y�k�U�W�R�V�� �F�X��
�F�R�Q� �L�Q�X�W�X�U�L���G�H���S�U�R�Y�H�Q�L�H�Q� �����F�R�Q�ú�W�L�H�Q�W�������6�H���ú�W�L�H���F�k�W���G�H���P�X�O�W���ú�F�R�D�O�D���O�X�L���)�U�H�X�G���V�W�����V�X�E���R�E�V�H�V�L�D���ú�L���v�Q��
�V�W�U�k�P�W�R�D�U�H�D�� �D�F�H�V�W�X�L�� �S�U�R�F�H�G�H�X�´15���� �3�H�Q�W�U�X�� �/���� �%�O�D�J�D�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�� �H�V�W�H�� �R�� �D�P�S�O�R�D�U�H�� �F�D�U�H�� �V�H��
�G�H�]�Y���O�X�L�H�� �P�X�O�W�L�S�O�D�Q�� �V�D�X�����X�W�L�O�L�]�k�Q�G�� �O�H�[�L�F�X�O�� �I�L�O�R�V�R�I�X�O�X�L�����S�U�L�Q�W�U-�X�Q�� �P�H�W�D�I�L�]�L�F�����D�ú�D�G�D�U���F�R�P�S�O�H�[�����2��
�D�O�W�����V�L�P�L�O�L�W�X�G�L�Q�H���F�X�� �O�X�F�U���U�L�O�H�� �O�X�L�� �-�X�Q�J���F�R�Q�V�W�L�W�X�L�H���D�S�O�L�F�D�W�L�Y�L�W�D�W�H�D���J�k�Q�G�L�U�L�L�� �O�X�L�� �*�R�H�W�K�H�����F�X�P�� �D�U�� �I�L��
�X�U�P���W�R�D�U�H�D�� �U�H�I�H�U�L�Q� ���� �Ä�G�H�V�S�U�H�� �H�Y�R�O�X� �L�D�� �R�P�H�Q�L�U�L�L���� �*�R�H�W�K�H�� �v�ú�L�� �v�Q�F�K�L�S�X�L�D�� �D�F�H�D�V�W���� �H�Y�R�O�X� �L�H�� �v�Q�� �V�H�Q�V��
�D�V�F�H�Q�G�H�Q�W���� �G�D�U�� �F�X�� �I�D�]�H�� �D�Q�D�O�R�D�J�H���� �O�D�� �Q�L�Y�H�O�� �W�R�W���P�D�L�� �v�Q�D�O�W���� �$�F�H�V�W���W�L�P�S�� �D�U�� �F�H�U�H�� �V���� �I�L�H��reprezentat 
                                                             
12 Ibid. 
13 Ibid., 44. 
14 Ibid., 48. 
15 Ibid., 30. 
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�v�Q�W�U-�R�� �V�S�L�U�D�O������ ���� �(�V�W�H�� �v�Q�� �J�H�Q�H�U�H�� �G�H�� �Q�R�W�D�W���F���� �P�R�G�X�O�� �F�X�P�� �J�k�Q�G�L�W�R�U�X�O���� �R�P�X�O�� �G�H�� �ú�W�L�L�Q� ���� �V�D�X�� �O�D�L�F�X�O��
�v�Q� �H�O�H�J�� �L�V�W�R�U�L�D���� �Q�X�� �Q�X�P�D�L�� �D�� �R�P�H�Q�L�U�L�L���� �F�L�� �ú�L�� �D�� �O�X�P�L�L���� �D�G�L�F���� �L�V�W�R�U�L�D�� �F�D�� �G�L�P�H�Q�V�L�X�Q�H�� �D�� �H�[�L�V�W�H�Q� �H�L����
�D�W�k�U�Q�����G�H���I�L�H�F�D�U�H���G�D�W�������v�Q���X�O�W�L�P�D�� �L�Q�V�W�D�Q� �������G�H���X�Q���D�Q�X�P�H �R�U�L�]�R�Q�W���W�H�P�S�R�U�D�O�� �L�Q�F�R�Q�ú�W�L�H�Q�W�´16�����'�D�F����
�-�X�Q�J�� �H�[�S�O�L�F���� �v�Q�� �E�D�]�D�� �R�S�H�U�H�L�� �O�X�L�� �Ä�)�D�X�V�W�´�� �F�X�P�� �D�U�H�� �O�R�F�� �S�U�R�F�H�V�X�O�� �F�U�H�D�W�L�Y�� �G�H�� �W�U�D�Q�V�I�R�U�P�D�U�H�� �D�� �X�Q�R�U��
�Y�D�O�R�U�L�� �V�W�U�L�F�W�� �Q�D� �L�R�Q�D�O�H�� �v�Q�� �D�U�K�H�W�L�S�X�U�L�� �X�Q�L�Y�H�U�V�D�O�H���� �D�W�X�Q�F�L�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �H�V�W�H�� �J�K�L�G�D�W�� �S�U�L�Q��formula 
�V�S�U�H�� �D�U�K�H�W�L�S�� �G�H�� �Q�R� �L�X�Q�H�D�� �I�L�O�R�V�R�I�L�F���� �G�H�� �W�L�P�S�� �S�H�� �F�D�U�H�� �R�� �D�S�O�L�F���� �Y�H�U�V�X�V�� �R�P�H�Q�L�U�H�� ���R�P�H�Q�L�U�H�D�� �I�L�L�Q�G��
�L�Q�G�L�Y�L�G�X�D�O�L�]�D�W�����G�H���F�H�O�H�O�D�O�W�H���Y�L�H�W��� �L���S�U�L�Q���F�X�O�W�X�U���������ù�L���v�Q���D�F�H�D�V�W�����V�H�F�Y�H�Q� �����V�H���R�E�V�H�U�Y�����D�P�S�O�R�D�U�H�D����
�F�R�P�X�Q�X�O���F�D�U�H���V�H���v�P�S�O�H�W�H�ú�W�H���F�X���L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D���F�U�H�D�W�R�D�U�H���� 
�,�G�H�H�D���O�X�L���-�X�Q�J���G�H���D�U�K�H�W�L�S���V�H���v�Q�W�U�H�]���U�H�ú�W�H���v�Q���W�H�[�W�X�O���E�O�D�J�L�D�Q���S�U�L�Q���F�X�Y�L�Q�W�H�O�H���P�D�J�P��, �V�H�P�L�Q� ��. Este 
�L�Q�W�H�U�H�V�D�Q�W���� �F�H�U�F�H�W�D�U�H�D�� �O�X�L�� �/�H�R�Q�D�U�G�� �*�D�Y�U�L�O�L�X�� �F�H�� �U�H�D�O�L�]�H�D�]���� �R�� �F�R�P�S�D�U�D� �L�H�� �M�X�V�W�L�I�L�F�D�W���� �v�Q�W�U�H��
�Y�L�]�L�X�Q�L�O�H���D�F�H�V�W�R�U�D�����G�H�O�L�P�L�W�k�Q�G���Q�X���G�R�D�U���V�L�P�L�O�L�W�X�G�L�Q�L�����G�D�U���ú�L���G�H�R�V�H�E�L�U�L�����Ä�3�H�Q�W�U�X���X�Q�X�O���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O��
este un domeniu psihic (pentru Jung �± �Q���Q������ �v�Q� �H�V�D�W�� �G�H�� �Ä�D�U�K�H�W�L�S�X�U�L�´�� ���Ä�F�D�W�H�J�R�U�L�L�� �D�O�H��
�L�P�D�J�L�Q�D�U�X�O�X�L�´������ �S�H�Q�W�U�X�� �F�H�O���O�D�O�W�� ���S�H�Q�W�U�X�� �%�O�D�J�D���± �Q���Q���� �R�� �P�D�W�U�L�F�H�� �F�R�Q�V�W�L�W�X�W�L�Y���� �v�P�S�k�Q�]�L�W���� �G�H��
�Ä�F�D�W�H�J�R�U�L�L�� �D�E�L�V�D�O�H�´���� �Ä�V�W�L�O�L�V�W�L�F�H�´���� �3�H�Q�W�U�X�� �X�Q�X�O�� �Ä�D�U�K�H�W�L�S�X�U�L�O�H�´���� �G�H�� �R�E�L�F�H�L�� �O�D�W�H�Q�W�H�� ���D�I�O�D�W�H�� �Ä�v�Q�� �V�Ware 
�G�H�� �U�H�S�D�R�V�´������ �V�H�� �S�U�R�L�H�F�W�H�D�]���� �v�Q�� �P�L�W�X�U�L���� �U�H�S�U�H�]�H�Q�W���U�L�� �U�H�O�L�J�L�R�D�V�H���� �F�D�� �ú�L�� �v�Q�� �W�R�W�� �I�H�O�X�O�� �G�H�� �D�F�W�H��
�V�L�P�E�R�O�L�F�H�������������������S�H�Q�W�U�X���D�O�W�X�O���Ä�F�D�W�H�J�R�U�L�L�O�H���D�E�L�V�D�O�H�´���G�H�W�H�U�P�L�Q�����Ä�V�W�L�O�X�O�´���W�X�W�X�U�R�U���F�U�H�D� �L�L�O�R�U���V�S�L�U�L�W�X�D�O�H��
�D�O�H�� �R�P�X�O�X�L���� �G�H�� �O�D�� �P�L�W�X�U�L���� �U�H�O�L�J�L�L���� �S�O���V�P�X�L�U�L�� �I�L�O�R�V�R�I�L�F�H�� �ú�L���D�U�W�L�V�W�L�F�H�� �S�k�Q���� �O�D�� �Ä�V�W�L�O�X�O�´�� �D�F� �L�X�Q�L�O�R�U��
�S�R�O�L�W�L�F�H���ú�L���P�L�O�L�W�D�U�H�´17. 
�Ì�Q�� �D�F�H�D�V�W���� �F�R�U�H�O�D� �L�H�� �G�H�� �F�H�U�F�H�W�D�U�H�� �H�V�W�H�� �L�P�S�R�U�W�D�Q�W�� �V���� �P�H�Q� �L�R�Q���P�� �R�S�L�Q�L�D�� �O�X�L�� �9�D�V�L�O�H�� �'�H�P����
�=�D�P�I�L�U�H�V�F�X���� �F�D�U�H�� �v�Q�� �V�W�X�G�L�X�O�� �Ä�)�L�O�R�V�R�I�L�D�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�´�� �H�[�S�O�L�F���� �D�S�U�R�S�L�H�U�H�D�� �K�H�U�P�H�Q�H�X�W�L�F�L�L�� �G�H��
�S�V�L�K�D�Q�D�O�L�]���� �F�D�U�H���V�H�� �E�D�]�H�D�]���� �S�H�� �F�R�U�H�O�D� �L�D�� �V�X�I�O�H�W���± �V�S�L�U�L�W���� �'�H�ú�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�� �H�V�W�H�� �Y���]�X�W�� �F�D�� �R��
�F�R�R�U�G�R�Q�D�W�����S�V�L�K�D�Q�D�O�L�V�W������� �L�Q�H�P���V�����V�X�E�O�L�Q�L�H�P���F�����-�X�Q�J���Q�X���D���I�R�V�W���S�V�L�K�D�Q�D�O�L�V�W�����F�H�H�D���F�H���Q�X���D���I�R�V�W���X�Q��
�L�P�S�H�G�L�P�H�Q�W�� �S�H�Q�W�U�X�� �D�� �V�H�� �G�H�G�L�F�D�� �F�X�Q�R�D�ú�W�H�U�L�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�� �F�R�O�H�F�W�L�Y���� �Ì�Q�� �H�[�S�O�L�F�D�U�H�D�� �D�Festui 
�U�D�S�R�U�W���W�U�D�V�D�W���S�H���I�L�O�R�Q�X�O���F�R�Q�ú�W�L�H�Q�W�X�O�X�L���ú�L���D�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�����S�H�Q�W�U�X���D-i contura delimitarea de S. 
�)�U�H�X�G�� �� �R�E�V�H�U�Y���� �X�U�P���W�R�D�U�H�O�H�� �D�I�L�Q�L�W��� �L�� �G�L�Q�W�U�H�� �Y�L�]�L�X�Q�H�D�� �M�X�Q�J�L�D�Q���� �ú�L�� �F�H�D�� �E�O�D�J�L�D�Q������ �Ä�)�X�Q�F� �L�R�Q�D�U�H�D��
�V�S�L�U�L�W�X�O�X�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W���Q�X�� �H�V�W�H���� �S�H�Q�W�U�X�� �-�X�Q�J���� �D�I�H�F�W�D�W���� �G�H�� �V�X�I�O�H�W�X�O�� �L�Q�F�R�Q�ú�W�L�H�Q�W���� �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H��
�V�X�I�O�H�W�X�O�� �L�Q�F�R�Q�ú�W�L�H�Q�W�����V�S�U�H���G�H�R�V�H�E�L�U�H���G�H�� �I�X�Q�F� �L�R�Q�D�U�H�D���V�S�L�U�L�W�X�O�X�L���F�R�Q�ú�W�L�H�Q�W�����$�F� �L�X�Q�H�D���J�H�Q�H�U�D�W�R�D�U�H��
�G�H�� �F�X�O�W�X�U���� �D�� �D�U�K�H�W�L�S�X�U�L�O�R�U�� �H�V�W�H�� �G�L�U�H�F�W������ �Q�H�P�L�M�O�R�F�L�W������ �Q�H�S�H�U�W�X�U�E�D�W���� �V�D�X�� �L�P�S�X�U�L�I�L�F�D�W���� �G�H��
elementele singulare. Pentru a folo�V�L�� �X�Q�� �W�H�U�P�H�Q�� �D�O�� �O�X�L�� �%�O�D�J�D���� �V�S�L�U�L�W�X�O�� �L�Q�F�R�Q�ú�W�L�H�Q�W���� �v�Q� �H�O�H�V�� �F�D��
�L�Q�F�R�Q�ú�W�L�H�Q�W���F�R�O�H�F�W�L�Y���� �V�H�� �P�D�Q�L�I�H�V�W���� �S�U�L�Q�� �Ä�S�H�U�V�R�Q�D�Q� ���´�� �v�Q�� �S�O�D�Q�X�O�� �F�R�Q�ú�W�L�L�Q� �H�L���� �D�G�L�F���� �Q�H�P�R�G�L�I�L�F�D�W����
�Q�H�G�H�I�R�U�P�D�W�����G�R�D�U���G�L�P�L�Q�X�D�W�����D�V�H�P�H�Q�L���X�Q�X�L���H�F�R�X�´18. 
�5�H�V�S�H�F�W�L�Y���� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�� �S�H�Q�W�U�X�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �G�H�Y�L�Q�H�� �R �F�R�P�S�R�Q�H�Q�W���� �L�Q�G�L�V�S�H�Q�V�D�E�L�O���� �D��
�P�L�V�W�H�U�X�O�X�L�����G�H���D�L�F�L���ú�L���J�U�D�Q�G�R�D�U�H�D�����R���W�U���V���W�X�U�����D���I�L�O�R�V�R�I�L�H�L���E�O�D�J�L�H�Q�H�����F�D�U�H���V�H���U�H�V�L�P�W�H���ú�L���v�Q���S�R�H�]�L�H����
�ú�L�� �v�Q�� �V�W�X�G�L�L�O�H�� �V�D�O�H���� �Ä�������� �v�Q�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�� �Q�R�V�W�U�X�� �V�X�E�]�L�V�W������ �V�W�U���O�X�F�L�W�R�D�U�H�� �ú�L�� �L�Q�D�O�W�H�U�D�E�L�O�H���� �D�Q�X�P�H��
�V�H�F�U�H�W�H�� �R�U�L�]�R�Q�W�X�U�L���� �Q�H�J�U���L�W�H�� �D�F�F�H�Q�W�H�� �ú�L�� �S�X�W�H�U�Q�L�F�H�� �D�W�L�W�X�G�L�Q�L���� �G�D�U�� �F�D�U�H�� �L�]�E�X�F�Q�H�V�F���� �O�X�k�Q�G�� �I�R�U�P����
�F�R�Q�F�H�Q�W�U�D�W���� �G�H�� �J�K�H�L�]�H�U���� �F�X�� �G�H�R�V�H�E�L�U�H�� �F�U�H�D� �L�H�� �V�S�L�U�L�W�X�D�O������ ������������ �(�[�L�V�W���� �v�Q�� �L�Q�F�R�Q�ú�W�L�H�Q�W�� �R�� �P�D�J�P����
�U���P�D�V���� �v�Q�F���� �Q�H�J�K�L�F�L�W�������R���P�D�J�P�����G�H���D�W�L�W�X�G�L�Q�L���ú�L���G�H�� �P�R�G�X�U�L���G�H�� �D���U�H�D�F� �L�R�Q�D���G�X�S�����R�� �O�R�J�L�F�������D�O�W�D����
dar nu �P�D�L�� �S�X� �L�Q�� �W�D�U�H�� �G�H�F�k�W�� �D�� �F�R�Q�ú�W�L�L�Q� �H�L���� �X�Q�� �U�L�W�P�� �L�Q�W�H�U�L�R�U���� �F�R�Q�V�R�O�L�G�D�W�� �v�Q�W�U-un fel de tainic 
�V�L�P� ���P�k�Q�W���D�O�� �G�H�V�W�L�Q�X�O�X�L���� �X�Q�� �D�S�H�W�L�W���S�U�L�P�D�U�� �G�H�� �I�R�U�P�H�����R�� �H�I�H�U�Y�H�V�F�H�Q� ���� �D�� �v�Q�F�K�L�S�X�L�U�L�L�� �G���W���W�R�D�U�H�� �G�H��
�V�H�Q�V�����D�G�L�F�����X�Q���P���Q�X�Q�F�K�L���G�H���L�Q�L� �L�D�W�L�Y�H���G�H���R���S�X�W�H�U�H���V�S���U�J���W�R�D�U�H���G�H���V�W�D�Y�L�O�H���F�D �D���V�H�P�L�Q� �H�O�R�U���ú�L���G�H���R��
�H�[�X�E�H�U�D�Q� �����Q���Y�D�O�Q�L�F�����S�U�H�F�X�P���D���O�D�U�Y�H�O�R�U���V�D�X���D���Y�L�H� �L�L���H�P�E�U�L�R�Q�D�U�H�´19�����&�K�L�D�U���ú�L���G�L�Q���D�F�H�V�W���V�H�J�P�H�Q�W��
�G�H�S�L�V�W���P�� �V�H�P�Q�L�I�L�F�D� �L�D�� �S�H�� �F�D�U�H�� �R�� �v�Q�J�O�R�E�H�D�]���� �L�P�D�J�L�Q�H�D�� �P�H�W�D�I�R�U�L�F���� �Ä�P�L�U�D�E�L�O�D�� �V���P�k�Q� ���´�� �G�L�Q��
�F�U�H�D� �L�D���S�R�H�W�L�F�����D���D�F�H�O�X�L�D�ú�L���D�X�W�R�U�����5�H�O�H�Y�D�U�H�D���O�X�P�L�Q�L�L���D�V�F�X�Q�V�H���D���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L���D�U�K�H�W�L�S�D�O���G�H�Y�L�Q�H��
�R�S� �L�X�Q�H�D�� �S�R�H�W�X�O�X�L�� �ú�L�� �S�H�Q�W�U�X�� �D�O�H�J�H�U�H�D�� �P�R�W�L�Y�H�O�R�U�� �P�L�W�X�U�L�O�R�U�� �D�Q�W�L�F�H�� �v�Q�� �O�L�U�L�F������ �F�X�P�� �D�U�� �3�D�Q���� �2�H�G�L�S��
etc.   
 
                                                             
16 Ibid., 81. 
17 Gavriliu, Leonard. �,�Q�F�R�Q�ú�W�L�H�Q�W�X�O���v�Q���Y�L�]�L�X�Q�H�D���O�X�L���/�X�F�L�D�Q���%�O�D�J�D�������%�X�F�X�U�H�ú�W�L�����,�5�,������������������������ 
18 Zamfirescu, Vasile Dem. �)�L�O�R�V�R�I�L�D���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�������%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���7�U�H�L������������������������ 
19 Blaga, Lucian. Trilogia culturii, 47-48. 
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�&�R�Q�H�[�L�X�Q�H�D�� �G�L�Q�W�U�H�� �L�Q�F�R�Q�ú�W�L�H�Q�W�� �ú�L�� �P�L�W�X�U�L�� �X�U�P�H�D�]���� �Y�L�]�L�X�Q�H�D�� �E�O�D�J�L�D�Q���� �S�U�L�Q�W�U-o interpretare 
�G�H�]�D�S�U�R�E�D�W�R�D�U�H���� �Ä�Ì�Q�W�R�F�P�D�L���F�X�P���� �G�X�S���� �ú�F�R�D�O�D�� �S�V�L�K�D�Q�D�O�L�W�L�F������ �v�Q�� �Y�L�V�X�U�L�� �ú�L-�D�U�� �J���V�L�� �X�Q�� �Y�H�Q�W�L�O��
�V�L�P�E�R�O�L�F���D�Q�X�P�H���S�R�U�Q�L�U�L���U�H�I�X�O�D�W�H���ú�L���O�H�J�D�W�H���G�H���V�W�U���I�X�Q�G�X�U�L�O�H���Y�L�H� �L�L���Q�R�D�V�W�U�H���L�Q�F�R�Q�ú�W�L�H�Q�W�H�����W�R�W���D�ú�D���v�Q��
�P�L�W�X�U�L�� �ú�L-�D�U�� �J���V�L�� �X�Q�� �H�F�R�X�� �V�L�P�E�R�O�L�F�� �V�W�U���I�X�Q�G�X�U�L�O�H�� �Y�L�H� �L�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W�H�� �F�R�O�H�F�W�L�Y�H���� �$�V�W�I�H�O�� �]�H�L�L��
co�V�P�L�F�L�����V�W���S�k�Q�L�L���O�X�P�L�L���O�X�P�L�Q�L�L�����D�U���H�[�S�U�L�P�D���V�L�P�E�R�O�L�F���F�R�Q�ú�W�L�L�Q� �D �X�P�D�Q�������F�k�W�����Y�U�H�P�H���F�R�Q�W�U�D-zeii 
�v�Q�W�X�Q�H�U�L�F�X�O�X�L���� �G�H�P�R�Q�L�L�� �K�D�R�V�X�O�X�L���� �D�U�� �H�[�S�U�L�P�D���� �W�R�W�� �V�L�P�E�R�O�L�F�����L�Q�F�R�Q�ú�W�L�H�Q�W�X�O uman, cu toate 
�S�R�U�Q�L�U�L�O�H�� �V�D�O�H�� �P�R�Q�V�W�U�X�R�D�V�H�´20. De fapt, ironia lui Lucian Blaga a cam simplificat viziunea 
�I�U�H�X�G�L�D�Q�������/�D���V�L�J�X�U�������%�O�D�J�D���F�X�Q�R�ú�W�H�D���F�����P�L�W�X�U�L�O�H���G�L�Q���F�L�F�O�X�O���W�K�H�E�D�Q���F�R�U�H�V�S�X�Q�G���G�H�M�D���H�S�R�F�L�L���]�H�L�O�R�U��
�R�O�L�P�S�L�F�L�����2�U�����P�L�W�X�O���O�X�L���2�H�G�L�S���V�H���U�H�D�O�L�]�H�D�]�����F�D���R���F�R�Q�V�H�F�L�Q� �����D���E�O�H�V�W�H�P�X�O�X�L���]�H�L�O�R�U���S�H�Q�W�U�X���I�D�S�W�H�O�H��
�v�Q�D�L�Q�W�D�ú�L�O�R�U�����ù�L���G�D�F�����V�����D�Q�D�O�L�]���P���O�D���U�H�F�H�����)�U�H�X�G���Q�X���D���L�P�S�O�L�F�D�W���]�H�L�L���v�Q���F�R�P�S�O�H�[�H�O�H���V�D�O�H���� 
�Ì�Q�� �W�R�D�W�H�� �D�F�H�V�W�H�� �S�R�O�H�P�L�F�L�� �G�H�I�L�Q�L� �L�D�� �P�L�W�X�O�X�L�� �D�Q�X�Q� ���� �Y�L�]�L�X�Q�H�D�� �S�H�U�V�R�Q�D�O�L�]�D�W���� �D�� �O�X�L�� �%�O�D�J�D���� �ÄMitul 
�D�S�D�U�H���v�Q���F�R�R�U�G�R�Q�D�W�H��stilistice, e determinat de categorii abisale �ú�L��� �L�Q�H���G�H��destinul creator sau 
demiurgic �D�O�� �R�P�X�O�X�L�´�� ���V�X�E�O. �± L.B.)21���� �,�P�S�R�U�W�D�Q� �D�� �G�H�� �D�� �U�H�Y�H�Q�L�� �O�D�� �D�O�E�L�D�� �P�L�W�X�U�L�O�R�U�� �Y�L�Q�H�� �G�L�Q�W�U-o 
�Q�H�F�H�V�L�W�D�W�H�� �D�U�J�X�P�H�Q�W�D�W���� �G�H�� �I�L�O�R�V�R�I�� �D�V�W�I�H�O���� �Ä�������D�F�H�V�W�H�� �P�L�W�X�U�L�� �V-�D�X�� �V�D�O�Y�D�W�� �G�L�Q�� �W�R�D�W�H�� �ú�L�� �S�H�V�W�H�� �W�R�D�W�H��
�F�D�W�D�V�W�U�R�I�H�O�H���R�P�H�Q�L�U�L�L���� �P�X�O�W���P�D�L���F�U�H�G�L�Q�F�L�R�D�V�H�� �O�R�U���ú�L���G�H�F�k�W���R�U�L�F�H���D�P�L�Q�W�L�U�H�� �L�V�W�R�U�L�F�������D�O�F���W�X�L�H�úte o 
�V�X�I�L�F�L�H�Q�W���� �G�R�Y�D�G���� �F�k�W�� �G�H�� �P�X�O�W�� �V�S�L�U�L�W�X�O�� �X�P�D�Q�� �V�H�� �V�L�P�W�H�� �V�R�O�L�G�D�U�� �F�X�� �H�O�H���� �6�R�O�L�G�D�U�L�W�D�W�H�D�� �D�U�� �I�L��
�L�Q�H�[�S�O�L�F�D�E�L�O���� �G�D�F���� �V�S�L�U�L�W�X�O�� �X�P�D�Q�� �Q-�D�U�� �D�Y�H�D�� �S�H�U�P�D�Q�H�Q�W���V�H�Q�W�L�P�H�Q�W�X�O�� �Y�D�J�� �F���� �P�L�W�X�U�L�O�H�� �v�O�� �D�S�U�R�S�L�H��
�V�D�X�� �v�O���D�ú�D�]���� �v�Q���S�U�D�J�X�O���X�Q�R�U���W�U�D�Q�V-�V�H�P�Q�L�I�L�F�D� �L�L���G�R�P�L�F�L�O�L�D�W�H�� �v�Q�W�U-un ori�]�R�Q�W���P�H�W�D�I�L�]�L�F�´22. Lucian 
�%�O�D�J�D�� �F�R�Q�V�L�G�H�U���� �F���� �S���V�W�U�D�U�H�D�� �v�Q�� �P�H�P�R�U�L�H�� �D�� �P�L�W�X�U�L�O�R�U�� �H�V�W�H�� �F�R�Q�G�L� �L�R�Q�D�W���� �G�H�� �X�Q�� �D�M�X�W�R�U�� �U�H�F�L�S�U�R�F����
�3�U�R�E�D�E�L�O���� �P�H�P�R�U�L�D�� �X�P�D�Q���� �Y�L�W�D�O�L�]�H�D�]���� �P�L�W�X�O���� �Q�X-�L�� �S�H�U�P�L�W�H�� �V���� �G�L�V�S�D�U������ �L�D�U���� �U�H�V�S�H�F�W�L�Y���� �P�L�W�X�O�� �v�L��
�V�H�U�Y�H�ú�W�H���F�D���X�Q�� �I�L�U���D�O�� �$�U�L�D�G�Q�H�L�� �v�Q�� �O�D�E�L�U�L�Q�W�X�O���H�[�L�V�W�H�Q� �H�L���R�P�X�O�X�L�����2�U���� �v�Q�W�U-�D�G�H�Y���U�����P�L�W�X�O�� �Y�D�O�R�U�L�I�L�F����
�F�R�P�S�R�U�W�D�P�H�Q�W�H�� �F�D�G�U�D�W�H�� �v�Q�� �Q�R� �L�X�Q�L�O�H�� �G�H�� �W�L�P�S���� �Q�D�ú�W�H�U�H���� �G�U�D�J�R�V�W�H���� �P�R�D�U�W�H���� �E�O�H�V�W�H�P����
�E�L�Q�H�F�X�Y�k�Q�W�D�U�H�����L�H�U�W�D�U�H�����F�X�Q�R�D�ú�W�H�U�H�����D�G�H�Y���U�����I�U�X�P�X�V�H� �H�����H�U�R�L�V�P�����F�U�H�D� �L�H���H�W�F���� 
�'�L�Q���D�F�H�D�V�W�����R�S�W�L�F�����%�O�D�J�D���Q�X���S�H�U�P�L�W�H���Q�D�U�D�U�H�D���P�L�W�X�U�L�O�R�U�����G�H�ú�L���O�D���R�U�L�J�L�Q�H�����G�X�S�����$�U�L�V�W�R�W�H�O�����P�L�W�X�O���D�U��
�I�L�� �I�D�E�X�O������ �S�H�U�F�H�S�X�W�� �F�D�� �L�V�W�R�U�L�V�L�U�H���� �Ä�3�H�Q�W�U�X�� �F�X�S�U�L�Q�G�H�U�H�D�� �W�U�D�Q�V-�V�H�P�Q�L�I�L�F�D� �L�L�O�R�U�� �D�Y�H�P�� �P�R�G�X�O��
�Ä�P�L�W�X�U�L�O�R�U�´�����0�L�W�X�O�� �Q�X���S�R�D�W�H���I�L���G�H�F�L���W���O�P���F�L�W���v�Q���J�U�D�L�X�O�� �L�G�H�L�O�R�U�����&�H�H�D���F�H�� �Q�L�� �V�H���U�H�O�H�Y�����S�U�L�Q�� �P�L�W�X�U�L��
nu este revelabil de�F�k�W���S�H�� �D�F�H�D�V�W���� �F�D�O�H���� �$�F�H�V�W���F�H�Y�D�� �H�� �L�Q�D�F�F�H�V�L�E�L�O�� �L�G�H�L�L���� �Ì�Q�W�R�F�P�D�L�� �F�X�P�� �F�H�H�D�� �F�H��
�H�V�W�H���Ä�S�R�H�]�L�H�´���v�Q�W�U-�R���S�R�H�]�L�H���Q�X���S�R�D�W�H���I�L���W�U�D�G�X�V���v�Q���S�U�R�]�������$���S�U�R�]�D�L�]�D���P�L�W�X�O���v�Q�V�H�D�P�Q�����D-l degrada 
�O�D�� �D�O�H�J�R�U�L�H���� �ú�L�� �H�V�W�H�� �R�� �R�F�X�S�D� �L�H�� �V�H�D�F���� �ú�L�� �I���U���� �G�X�K�� �D�� �S�H�G�D�Q� �L�O�R�U���� �F�D�U�H�� �I�R�F�X�O�X�L�� �D�V�W�U�D�O�� �v�L���S�U�H�I�H�U����
�]�J�X�U���´23���� �'�H�ú�L�� �v�Q�� �D�F�H�V�W���V�H�J�P�H�Q�W���%�O�D�J�D�� �S�D�U�H�� �V���� �V�H�� �v�P�S�R�W�U�L�Y�H�D�V�F���� �L�Q�W�H�U�S�U�H�W���U�L�L�� �D�O�H�J�R�U�L�F�H���� �D�G�L�F����
�L�P�S�O�L�F���� �v�Q�W�U-�R�� �D�Q�X�P�L�W���� �P���V�X�U���� �F�H�Q�]�X�U�D�� �L�Q�F�R�P�S�H�W�H�Q� �H�L���� �7�R�W�X�ú�L�� �%�O�D�J�D�� �W�L�Q�G�H�� �V���� �L�Q�W�H�U�S�U�H�W�H�]�H��
�P�L�W�X�U�L�O�H���� �G�D�U���� �G�X�S���� �W�H�R�U�L�D�� �V�D���� �R�� �I�D�F�H�� �v�Q�� �W�R�D�W���� �D�P�S�O�R�D�U�H�D���� �'�H�� �D�F�H�H�D�� �v�Q�� �V�W�X�G�L�X�O�� �V���X�� �G�R�P�L�Q�D��
comparatismul, cum ar fi paralela dintre mitul elin, cu cel german sau cel indian, sau cel 
autohton.  
�&�R�Q�V�L�G�H�U���P�� �F���� �S�R�D�W�H�� �F�X�� �D�O�W�H�� �F�X�Y�L�Q�W�H���� �%�O�D�J�D�� �V�H�� �v�P�S�R�W�U�L�Y�H�ú�W�H�� �V�H�J�P�H�Q�W���U�L�L�� �P�L�W�X�O�X�L�� �v�Q�� �P�L�W�H�P�H����
�3�H�Q�W�U�X�� �F���� �D�V�W�I�H�O�� �G�H�� �W�U�D�Q�V�I�R�U�P�D�U�H�� �G�L�V�W�U�X�J�H �P�L�W�X�O���� �v�L�� �P�D�Q�L�S�X�O�H�D�]���� �V�X�E�L�H�F�W�X�O���� �S�k�Q���� �O�D�� �G�L�V�W�U�X�J�H�U�H����
�%�O�D�J�D���Q�X���D�F�F�H�S�W�����W�U�D�Q�V�I�R�U�P�D�U�H�D���P�L�W�X�O�X�L���v�Q���L�Q�W�H�U�S�U�H�W�D�U�H�����$�F�H�V�W�D���W�U�H�E�X�L�H���S�H�U�F�H�S�X�W���v�Q���v�Q�W�U�H�J�L�P�H�D��
�V�D���� �D�G�L�F���� �v�Q�� �J�U�D�Q�G�R�D�U�H�D-�L�� �F�X�O�W�X�U�D�O������ �Ä�Ì�Q�� �P�L�W�R�O�R�J�L�D�� �J�U�H�D�F���� �X�Q�� �=�H�X�V���� �X�Q�� �$�S�R�O�O�R���� �$res, Hera, 
Atena, Artemida �H�W�F���� �V�X�Q�W�� �D�U�K�H�W�L�S�X�U�L�� �G�H�� �I�U�X�P�X�V�H� �H�� �ú�L�� �G�H�� �D�U�P�R�Q�L�H���� �3�H�� �D�F�H�V�W�H�� �P�H�O�H�D�J�X�U�L��
�I�U�X�P�X�V�H� �H�D�� �F�D�O�L�I�L�F���� �S�H�Q�W�U�X�� �J�U�D�G�H�� �G�L�Y�L�Q�H���� �6�H�� �ú�W�L�H�� �F���� �W�H�R�J�R�Q�L�D�� �J�U�H�D�F���� �v�Q�F�H�S�H�� �F�X�� �K�D�R�V�X�O���� �G�D�U��
�F�X�O�P�L�Q�H�D�]���� �v�Q�� �R�U�k�Q�G�X�L�U�H�D�� �F�R�V�P�R�V�X�O�X�L���� �=�H�L�W��� �L�O�H�� �L�Q�W�H�U�P�H�G�L�D�U�H�� �G�L�Q�W�U�H�� �K�D�R�V�� �ú�L�� �F�R�V�P�R�V���� �F�H�O�H��
indecise �ú�L�� �Q�H�v�P�S�O�L�Q�L�W�H���� �F�D�� �8�U�D�Q�R�V�� �V�D�X�� �&�U�R�Q�R�V���� �V�X�Q�W�� �v�Q�I�U�k�Q�W�H�� �ú�L�� �v�Q�O���W�X�U�D�W�H�� �G�H�� �=�H�X�V���� �F�D�� �Q�L�ú�W�H��
�Y�U�H�D�V�F�X�U�L�� �Q�H�W�U�H�E�Q�L�F�H���� �L�D�U���=�H�X�V���H�� �P�D�L�� �S�U�H�V�X�V���G�H���W�R�D�W�H���X�Q���S���U�L�Q�W�H���D�O���R�U�G�L�Q�L�L�´24 (Blaga: 1994, p. 
389-�������������%�O�D�J�D�� �L�Q�W�U���� �v�Q���W�L�P�S�X�O�� �P�L�W�L�F���ú�L���D�U�� �Y�U�H�D���V�����R�S�U�H�D�V�F���� �P�L�W�X�O�����2�U�G�L�Q�H�D�����W�R�W�X�ú�L���� �v�Q���F�X�O�W�X�U�D��
�J�U�H�D�F���� �Q�X�� �H�V�W�H�� �X�Q�D�� �V�W�D�W�L�F������ � �L�Q�k�Q�G�� �F�R�Q�W�� �F���� �H�D�� �F�R�Q�V�R�O�L�G�H�D�]���� �Y�L�]�L�X�Q�L�O�H�� �P�D�L�� �P�X�O�W�R�U�� �S�R�O�L�V�X�U�L����

                                                             
20 Ibid., 381. 
21 Ibid., 383. 
22 Ibid., 380. 
23 Ibid. 
24 Ibid., 389-390. 
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�U�H�V�S�H�F�W�L�Y���� �D�F�H�V�W�H�� �R�S�W�L�F�L�� �Q�X�� �D�U�� �S�X�W�H�D�� �V���� �I�L�H�� �R�P�R�J�H�Q�H���� �X�Q�H�R�U�L�� �Y�D�O�R�U�L�F�� �P�L�W�X�U�L�O�H�� �J�U�H�F�H�ú�W�L�� �D�Q�W�L�F�H��
�L�Q�F�O�X�G���ú�L���S�D�U�D�G�R�[�X�U�L�� 
 
Concluzii: 
�Ì�Q�� �V�W�X�G�L�L�O�H�� �V�D�O�H���/�X�F�L�D�Q�� �%�O�D�J�D�� �H�[�S�O�L�F���� �Ä�J�k�Q�G�L�U�H�D�� �P�L�W�L�F���´�� �ú�L�� �Ä�J�k�Q�G�L�U�H�D�� �P�D�J�L�F���´�� �G�L�I�H�U�H�Q� �L�D�W���� �v�ú�L��
�D�U�J�X�P�H�Q�W�H�D�]���� �R�S�L�Q�L�D�� �v�Q�� �E�D�]�D�� �F�U�H�G�L�Q� �H�O�R�U�� �S�R�S�X�O�D�U�H���� �6�X�Q�W�� �I�R�D�U�W�H�� �L�Q�W�H�U�H�V�D�Q�W�H�� �S�D�U�D�O�H�O�L�V�P�H�O�H�� �S�H��
�F�D�U�H�� �O�H�� �U�H�D�O�L�]�H�D�]���� �v�Q�� �E�D�]�D�� �O�H�J�H�Q�G�H�O�R�U�� �U�R�P�k�Q�H�ú�W�L���� �D�� �F�H�O�R�U�� �S�U�R�S�U�L�L�� �S�R�S�R�D�U�H�O�R�U�� �J�H�U�P�D�Q�L�F�H�� �ú�L ale 
�P�L�W�X�U�L�O�R�U�� �H�O�L�Q�H���� �D�U�J�X�P�H�Q�W�k�Q�G�� �S�U�H�Y�D�O�D�U�H�D�� �v�Q�� �X�Q�H�O�H�� �F�D�]�X�U�L�� �D�� �P�D�J�L�F�X�O�X�L���� �v�Q�� �D�O�W�H�O�H���± a miticului. 
�5�H�V�S�H�F�W�L�Y�����/�X�F�L�D�Q���%�O�D�J�D���F�U�H�H�D�]�����X�Q���G�L�D�O�R�J���L�Q�W�H�U�F�X�O�W�X�U�D�O�����v�Q���F�D�U�H���D�S�D�U�H���Y�D�U�L�H�W�D�W�H�D���R�Q�W�R�O�R�J�L�F�����D��
�F�U�H�G�L�Q� �H�O�R�U���V�H�O�H�F�W�D�W�H���G�X�S�����U�L�J�R�U�L�O�H���S�U�R�S�X�V�H�� 
Lucian Blaga pled�H�D�]���� �S�H�Q�W�U�X�� �D�Q�D�O�L�]�D�� �P�L�W�X�O�X�L�� �L�Q�W�H�J�U�D�O���� �0�L�W�H�P�H�O�H�� �G�H�Y�L�Q�� �V�H�G�L�P�H�Q�W�D�U�H�D��
�V�H�J�P�H�Q�W���U�L�O�R�U�� �F�D�U�H�� �G�H�Q�D�W�X�U�H�D�]���� �P�L�W�X�O���� �v�O�� �G�H�Y�D�O�R�U�L�]�H�D�]���� �G�H�� �R�Q�W�R�O�R�J�L�F���� �7�L�P�S�X�U�L�O�H�� �P�L�W�L�F�H�� �V�H��
�F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�U�L�Q�� �J�k�Q�G�L�U�H�D�� �G�H�� �V�L�Q�W�H�]������ �D�Y�k�Q�G�� �P�D�L�� �P�X�O�W�H�� �S�O�D�Q�X�U�L�� �F�H�� �v�L�� �R�I�H�U���� �D�G�k�Q�F�L�P�H�D��
comprehensiuni�L���� �0�L�W�H�P�H�O�H�� �F�R�Q�W�U�L�E�X�L�H�� �O�D�� �R�� �P�D�Q�L�S�X�O�D�U�H�� �D�� �F�R�Q� �L�Q�X�W�X�O�X�L�� �P�L�W�X�O�X�L�� �S�H�U�� �D�Q�V�D�P�E�O�X����
�)�U�D�J�P�H�Q�W�X�O���V�H���H�V�H�Q� �L�D�O�L�]�H�D�]�����v�Q���F�R�P�S�D�U�D� �L�D���F�X���P�L�W�X�O���v�Q���v�Q�W�U�H�J�L�P�H���ú�L���S�R�D�W�H���F�U�H�D���R���F�R�Q�I�X�]�L�H���G�H���D��
investiga strict din perspectiva segmentului selectat. 
Fiind atras de perspectiva psi�K�R�O�R�J�L�F���� �D�� �L�Q�W�H�U�S�U�H�W���U�L�L���� �S�U�R�S�U�L�H�� �W�L�P�S�X�O�X�L�� �v�Q�� �F�D�U�H�� �D�� �D�F�W�L�Y�D�W����
�/�X�F�L�D�Q�� �%�O�D�J�D�� �D�O�H�J�H�� �Y�L�]�L�X�Q�H�D�� �D�U�K�H�W�L�S�D�O���� �D�� �O�X�L�� �&���*���� �-�X�Q�J���� �$�F�H�D�V�W���� �S�H�U�V�S�H�F�W�L�Y���� �v�O�� �G�H�W�H�U�P�L�Q���� �S�H��
�I�L�O�R�V�R�I���V�����F�U�H�H�]�H���R���Q�R� �L�X�Q�H���S�U�R�S�U�L�H���S�H�U�V�R�Q�D�Q� �D�����F���U�H�L�D���L-a dedicat mai multe pagini.  
�Ì�Q���S�U�H�G�L�O�H�F� �L�D���V�D���S�H�Q�W�U�X���F�R�Q�F�H�S�W�X�O���M�X�Q�J�L�D�Q���V�H���R�E�V�H�U�Y�����R���R�S�R�]�L� �L�H���F�X���S�H�U�V�S�H�F�W�L�Y�D���S�V�L�K�D�Q�D�O�L�W�L�F�����D��
�O�X�L���6�����)�U�H�X�G�����S�H���F�D�U�H���R���F�R�Q�V�L�G�H�U�����R���F�D�W�D�O�R�J�D�U�H���G�H���F�O�L�ú�H�H�� 
�9�D�O�R�U�L�I�L�F�k�Q�G���P�L�W�X�O���H�O�L�Q���H�V�W�H���D�W�U�D�V���V�����H�[�S�O�L�F�H���K�D�R�V�X�O���ú�L���R�U�G�L�Q�H�D���F�D�U�H���V�H���R�J�O�L�Q�G�H�V�F���v�Q���S�H�U�V�S�H�F�W�L�Y�D��
�L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�� �ú�L�� �D���F�R�Q�ú�W�L�H�Q�W�X�O�X�L���� �&�H�U�F�H�W�D�U�H�D�� �O�X�L�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �V�H�� �R�U�L�H�Q�W�H�D�]���� �G�X�S���� �S�D�ú�L�L�� �O�X�L��
Walter F. �2�W�W�R�����D�V�W�I�H�O���H�V�W�H���D�E�R�U�G�D�W�����S�U�H�V�X�S�X�V�D���I�U�L�F�D���G�H���J�R�O���v�Q���Y�L�]�L�X�Q�H�D���D�Q�W�L�F�������Y�k�U�V�W�H�O�H���v�Q���F�D�U�H��
�]�H�L�L���R�O�L�P�S�L�F�L�� �v�Q�P���U�P�X�U�H�V�F���� �$�V�W�I�H�O���� �v�Q���G�L�Q�D�P�L�F�D�� �D�Y�H�Q�W�X�U�L�O�R�U���]�H�L�O�R�U���H�O�L�Q�L�� �D�S�D�U�H���H�O�H�P�H�Q�W�X�O static 
�D�O���X�Q�X�L���W�L�P�S�� �v�Q�P���U�P�X�U�L�W�����5�D�S�R�U�W�X�O���G�L�Q�W�U�H�� �K�D�R�V���ú�L�� �R�U�G�L�Q�H���H�V�W�H�� �L�Q�Y�H�V�W�L�J�D�W���v�Q���R�S�R�]�L� �L�H������ �D�Q�W�L�W�H�]������
�D�Y�k�Q�G�� �U�D�P�L�I�L�F�D� �L�L�� �L�Q�W�H�U�S�U�H�W�D�W�L�Y�H�� �v�Q�� �H�[�S�O�L�F�D� �L�D�� �F�R�V�P�R�V�X�O�X�L���� �Q�H�D�Q�W�X�O�X�L���� �Y�L�G�X�O�X�L���� �)�L�O�R�V�R�I�L�D�� �D�Q�W�L�F����
�H�V�W�H�� �S�O�L�D�W���� �S�H�Q�W�U�X�� �D�� �I�R�U�W�L�I�L�F�D�� �D�U�J�X�P�H�Q�W�H�O�H�� �V�D�O�H�� �ú�W�L�L�Q� �L�Iice. Amprentele ontice constituie o 
�S�H�U�V�S�H�F�W�L�Y�����G�H���D���U�H�D�F�W�X�D�O�L�]�D���v�Q�W�U-�R���v�Q� �H�O�H�J�H�U�H���P�X�O�W�L�G�L�P�H�Q�V�L�R�Q�D�O���� 
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Abstract: �7�K�H�� �S�D�S�H�U�� �H�[�S�D�Q�G�V�� �X�S�R�Q�� �/�H�V�O�H�\�� �6�D�X�Q�G�H�U�V�¶�� �S�R�H�W�U�\�� �D�S�S�U�R�D�F�K�H�G�� �Y�L�D�� �%�D�F�K�H�O�D�U�G�� �D�Q�G�� �.�H�O�O�\����
�%�D�F�K�H�O�D�U�G�¶�V�� �D�H�V�W�K�H�W�L�F�L�V�P�� �Z�L�O�O�� �E�H�� �W�X�U�Q�H�G�� �L�Q�W�R�� �D�F�F�R�X�Q�W�� �Z�L�W�K�� �D�� �Y�L�H�Z�� �W�R�� �K�L�J�K�O�L�J�K�W�L�Q�J�� �K�R�Z�� �S�K�R�Q�H�W�L�F�D�O��
phenomena and the phenomena of Logos harmonize with each other, enhancing the high degree of 
�L�Q�W�L�P�D�F�\���R�I���6�D�X�Q�G�H�U�V�¶���S�R�H�W�L�F���L�P�D�J�H�U�\�����.�H�O�O�\�¶�V���3�H�U�V�R�Q�D�O���&�R�Q�V�W�U�X�F�W���7�K�H�R�U�\�����I�R�F�X�V�H�G���R�Q���F�R�Q�V�W�U�X�L�Q�J���D�Q�G��
anticipating events, is meant to facilitate the perception of various changes within the superordinal 
(logical) and �F�R�U�H���H�P�R�W�L�R�Q�D�O�����F�R�Q�V�W�U�X�F�W�V���R�I���6�D�X�Q�G�H�U�V�¶���S�R�H�W�L�F���V�H�O�I�� 
 
Keywords: Saunders, Bachelard, Kelly, anticipate events, poetic self. 
 
 
Lesley Saunders is a remarkable modern British poetess whose publications comprise a 
�S�D�P�S�K�O�H�W�� �³�7�K�H�� �'�D�U�N�� �/�D�U�G�H�U���´�� �D�� �F�R-authored book with Jane Draycott and artist Peter Hay, 
�³�&�U�L�V�W�L�Q�D���W�K�H���$�V�W�R�Q�L�V�K�L�Q�J���´�I�H�D�W�X�U�H�G���R�Q���%�%�&���D�V���³�$���*�R�R�G���5�H�D�G�L�Q�J���´���D�Q�G���U�H�F�H�Q�W�O�\�����³�+�H�U��Leafy 
�(�\�H���´�� �L�Q�� �F�R�O�O�D�E�R�U�D�W�L�R�Q�� �Z�L�W�K�� �W�K�H�� �D�U�W�L�V�W�� �*�H�R�I�I�� �&�D�U�U���� �7�K�H�� �S�R�H�P�V�� �D�Q�D�O�\�V�H�G�� �L�Q�� �W�K�L�V�� �S�D�S�H�U�� �K�D�Y�H��
mostly been selected from the pamphlet TheDarkLarder and have been approached via 
�.�H�O�O�\�¶�V�� �3�H�U�V�R�Q�D�O�� �&�R�Q�V�W�U�X�F�W�� �7�K�H�R�U�\���� �3�H�U�V�R�Q�D�O�� �&�R�Q�V�W�U�X�F�W�� �7�K�H�R�U�\�� �K�L�J�K�O�L�J�K�W�V�� �.�H�O�O�\�¶�V 
�I�X�Q�G�D�P�H�Q�W�D�O�� �S�R�V�W�X�O�D�W�H�D�F�F�R�U�G�L�Q�J�� �W�R�� �Z�K�L�F�K���� �³�D�� �S�H�U�V�R�Q�¶�V�� �S�U�R�F�H�V�V�H�V�� �D�U�H�� �S�V�\�F�K�R�O�R�J�L�F�D�O�O�\��
�F�K�D�Q�Q�H�O�L�]�H�G���E�\���W�K�H���Z�D�\���L�Q���Z�K�L�F�K���K�H���R�U���V�K�H���D�Q�W�L�F�L�S�D�W�H�V���H�Y�H�Q�W�V�´�����L�Q���+�D�O�O�����H�W�����D�O�����������������������������+�L�V��
eleven corollaries will be also employed as methodological lens for decoding the meaning of 
�6�D�X�Q�G�H�U�V�¶�� �S�R�H�P�V���� �&�R�Q�V�W�U�X�F�W�L�R�Q�� �&�R�U�R�O�O�D�U�\�� �V�W�L�S�X�O�D�W�H�V�� �W�K�D�W�� �D�� �S�H�U�V�R�Q�� �D�Q�W�L�F�L�S�D�W�H�V�� �H�Y�H�Q�W�V�E�\��
understanding an event or by employing the system of personal constructs to put an 
interpretation on an event, which confers meaning to it. Fragmentation Corollary implies that 
�³�D�� �S�H�U�V�R�Q�� �P�D�\�� �V�X�F�F�H�V�V�L�Y�H�O�\�� �H�P�S�O�R�\�� �D�� �Y�D�U�L�H�W�\�� �R�I�� �F�R�Q�V�W�U�X�F�W�L�R�Q�� �V�\�V�W�H�P�V�� �W�K�D�W�� �D�U�H�� �L�Q�I�H�U�H�Q�W�L�D�O�O�\��
�L�Q�F�R�P�S�D�W�L�E�O�H�� �Z�L�W�K�� �H�D�F�K�� �R�W�K�H�U�´�� �������������� ���������G�X�H�� �W�R�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �D�Q�� �L�Q�G�L�Y�L�G�X�D�O�� �H�Y�R�O�Y�H�V�� �D�Q�G��
his/her behaviour may appear unsatisfactory as regards his/her previous conduct. Experience 
�&�R�U�R�O�O�D�U�\�� �L�Q�Y�R�O�Y�H�V�� �W�K�H�� �I�D�F�W���W�K�D�W���µ�H�[�S�H�U�L�H�Q�F�H�¶�� �P�H�D�Q�V�� �V�X�F�F�H�V�V�L�Y�H�� �L�Q�W�H�U�S�U�H�W�D�W�L�R�Q�V�� �R�I�� �H�Y�H�Q�W�V�� �D�Q�G��
�W�K�D�W�� �S�U�R�S�H�U�O�\�� �L�Q�W�H�U�S�U�H�W�L�Q�J�� �R�U�� �U�H�L�Q�W�H�U�S�U�H�W�L�Q�J�� �R�Q�H�¶�V�� �O�L�I�H�� �H�Y�H�Q�W�V�� �D�F�W�X�D�O�O�\�H�Q�U�L�F�K�H�V�� �S�H�R�S�O�H�¶�V��
experience. Individual Corollary poi�Q�W�V�� �R�X�W�� �W�K�D�W�� �³�S�H�U�V�R�Q�V�� �G�L�I�I�H�U�� �I�U�R�P�� �H�D�F�K�� �R�W�K�H�U�� �L�Q�� �W�K�H�L�U��
�F�R�Q�V�W�U�X�F�W�L�R�Q�V�� �R�I�� �H�Y�H�Q�W�V�´�� �������������� ���������� �&�K�R�L�F�H�� �&�R�U�R�O�O�D�U�\�� �V�W�L�S�X�O�D�W�H�V�� �W�K�D�W���³�D�� �S�H�U�V�R�Q�� �F�K�R�R�V�H�V�� �W�K�D�W��
alternative in a dichotomized construct through which he or she anticipates greater possibility 
for extension �D�Q�G�� �G�H�I�L�Q�L�W�L�R�Q�� �R�I�� �K�L�V�� �R�U�� �K�H�U�� �V�\�V�W�H�P�´�� �������������� ����-65). Commonality Corollary 
implies the fact that similar construction of experience implies similar psychological 
processes, whereas Sociality Corollary highlights they only through understanding people can 
establish meaningful relations and play a significant role in a social process.  
The poem Going her own sweet way���� �D�S�S�U�R�D�F�K�H�G�� �Y�L�D�� �.�H�O�O�\�¶�V�� �V�R�F�L�R�O�R�J�\�� �R�I�� �N�Q�R�Z�O�H�G�J�H����
focused on Personal Construct Theory and the continuum of personal awareness, reveals 
�6�D�X�Q�G�H�U�V�¶ �R�S�L�Q�L�R�Q���R�Q���S�H�U�V�R�Q�D�O���U�H�O�D�W�L�R�Q�V�����.�H�O�O�\���D�U�J�X�H�V���W�K�D�W���X�Q�G�H�U�V�W�D�Q�G�L�Q�J���D�Q�R�W�K�H�U�¶�V���F�R�Q�V�W�U�X�D�O��
processes is more important than actual similarity, as only through understanding people can 
establish meaningful relations and consequently play a significantrole in a social process. The 
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poem tackles the process of personal emancipation experienced by a young girl and her 
mother discreet and unselfish way of watching her grow.  
 
Into the pocketof her anorak                                                                                                                                                                         
the girl slips a comb                                                                                                                                                                
and a small round mirror.                                                                                                                                                  
She steps out                                                                                                                                                                                                                                                     
into the bright morning                                                                                                                                                                                                                                                                                    
where berries lie after                                                                                                                                                                                                          
�W�K�H���Q�L�J�K�W�¶�V���J�D�O�H���O�L�N�H��������������������������������������������                                                                                                                                                                    
spilled red beads in the ditch.                                                                                                                                                                                
The thin air blazes                                                                                                                                                                                         
with filaments and discs                                                                                                                                                                                                         
of gold and flame                                                                                                                                                                        
that glitter like demons                                                                                                                                                                                                 
in the skin-and-bones trees.  
At her back the hooded,  
shuttered house squats, 
 keeping watch over   
its softening apples. 
  
�7�K�H�� �I�L�U�V�W�� �V�W�D�Q�]�D�� �V�H�W�V�� �X�S�� �W�K�H�� �I�D�P�L�O�L�D�U�� �H�Q�Y�L�U�R�Q�P�H�Q�W�� �F�R�Q�V�L�V�W�L�Q�J�� �R�I�� �E�H�U�U�L�H�V�� �W�K�D�W�� �³�O�L�H�� �D�I�W�H�U�� �W�K�H��
�Q�L�J�K�W�¶�V���J�D�O�H���O�L�N�H�����V�S�L�O�O�H�G���U�H�G���E�H�D�G�V���L�Q���W�K�H���G�L�W�F�K���´���Z�K�H�U�H���³�W�K�H���W�K�L�Q���D�L�U���E�O�D�]�H�V���Z�L�W�K���I�L�O�D�P�H�Q�W�V���D�Q�G��
discs/of gold and flame/that glitter like demons/in the skin-and-�E�R�Q�H�V���W�U�H�H�V���´�.�H�O�O�\�¶�V���W�K�H�R�U�\���L�V��
�I�R�F�X�V�H�G�� �R�Q�� �µ�V�\�Q�W�D�[�L�F�¶�� �H�[�S�H�U�L�H�Q�F�H�V�� �W�K�D�W�� �I�D�F�L�O�L�W�D�W�H�� �S�H�R�S�O�H�¶�V�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �W�K�U�R�X�J�K��
�F�R�Q�V�H�Q�V�X�D�O�O�\�� �Y�D�O�L�G�D�W�H�G���V�\�P�E�R�O�V���� �V�X�F�K���D�V���Z�R�U�G�V���D�Q�G���Q�X�P�E�H�U�V���� �³�$�� �F�R�P�E�´���D�Q�G�� �³�D���V�P�D�O�O���U�R�X�Q�G��
�P�L�U�U�R�U�´���D�U�H �F�R�Q�V�H�Q�V�X�D�O�O�\���Y�D�O�L�G�D�W�H�G���V�\�P�E�R�O�V���W�K�D�W���I�D�F�L�O�L�W�D�W�H���W�K�H���J�L�U�O�¶�V���F�R�P�P�X�Q�L�F�D�W�L�R�Q���Z�L�W�K���E�R�W�K��
�K�H�U���P�R�W�K�H�U���D�Q�G���W�K�H���U�H�D�G�H�U�V�����7�K�H���L�P�D�J�H���R�I���W�K�H���W�K�L�Q���D�L�U���W�K�D�W���³�E�O�D�]�H�V�����Z�L�W�K���I�L�O�D�P�H�Q�W�V���D�Q�G���G�L�V�F�V�����R�I��
gold and flame/that glitter like demons/in the skin-and-�E�R�Q�H�� �W�U�H�H�V�´�� �F�R�P�S�U�L�V�Hs significant 
�L�W�H�P�V���U�H�O�D�W�H�G���W�R���W�K�H���S�U�L�P�R�U�G�L�D�O���P�H�P�R�U�\���R�I���H�V�F�D�S�L�Q�J���W�K�H���I�D�P�L�O�L�D�U���S�D�U�D�G�L�V�H�����7�K�H���Z�R�U�G�V���³�J�R�O�G���´��
�³�I�O�D�P�H���´�³�J�O�L�W�W�H�U���´�³�G�H�P�R�Q�V���´�� �³�V�N�L�Q-and-�E�R�Q�H�� �W�U�H�H�V�´�G�R�� �Q�R�W���V�X�J�J�H�V�W���U�H�S�U�H�V�V�L�R�Q���� �E�X�W���W�K�H�� �³�Y�D�O�X�H�V��
�R�I�� �L�Q�W�L�P�D�F�\�´�� ���%�D�F�K�H�O�D�U�G�� ������������ ������������ �7�K�H�\�� �D�U�H�� �U�H�O�D�W�H�G�� �W�R�� �W�K�H�� �J�L�U�O�¶�V�� �L�Q�Q�H�U�� �S�D�V�V�L�R�Q�D�W�H�� �Q�D�W�X�U�H��
�S�U�R�M�H�F�W�H�G�� �R�Q�W�R�� �W�K�H�� �H�[�W�H�U�L�R�U�� �H�Q�Y�L�U�R�Q�P�H�Q�W���� �7�K�H�� �K�R�X�V�H���� �³�N�H�H�S�L�Q�J�� �Z�D�W�F�K�� �R�Y�H�U�� ���L�W�V�� �V�R�I�W�H�Q�L�Q�J��
�D�S�S�O�H�V���´���L�Q���R�S�S�R�V�L�W�L�R�Q���Z�L�W�K���W�K�H���L�P�D�J�H���R�I���W�K�H���J�L�U�O���V�O�L�S�S�L�Q�J���K�H�U���F�R�P�E���D�Q�G���P�L�U�U�R�U���L�Q�W�R���W�K�H���S�R�F�N�H�W��
�R�I�� �K�H�U�� �D�Q�R�U�D�N���K�L�J�K�O�L�J�K�W�V�� �W�K�H�� �G�L�D�O�H�F�W�L�F�V�� �³�R�E�Y�L�R�X�V���K�L�G�G�H�Q�´�� �������������� ������������ �7�K�H�� �H�S�L�W�K�H�W���³�V�R�I�W�H�Q�L�Q�J��
�D�S�S�O�H�V���´���Z�D�W�F�K�H�G���R�Y�H�U���E�\���³�W�K�H���K�R�R�G�H�G���V�K�X�W�W�H�U�H�G���K�R�X�V�H���´���D�O�O�X�G�H�V���W�R���D�Q���³�H�[�F�H�V�V���R�I���L�P�D�J�L�Q�D�W�L�R�Q�´��
meant to suggest that the girl is likely to become the victim of her own intense need of 
escaping familiar values in favour of genuine adolescent love experiences. 
 
In the pocket of her anorak 
the girl clutches the comb 
that will turn into a bristling 
forest, the lake-concealing 
mirror. (Has she remembered 
money for the bus home?) 
She might be wearing borrowed 
high heels, a smear of blue-eye, 
a slick of mouth-red: 
�V�K�H�¶�V���D�Q���H�U�U�D�Q�G���W�R���U�X�Q�� 
�6�K�H�¶�V���R�Q���K�H�U���Z�D�\���W�R���Z�L�W�F�K-woman. 
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�7�K�H�� �H�[�F�H�V�V�� �R�I�� �L�P�D�J�L�Q�D�W�L�R�Q�� �L�V�� �U�H�Q�G�H�U�H�G�� �F�R�Q�F�U�H�W�H�� �L�Q�� �W�K�H�� �L�P�D�J�H�� �R�I�� �W�K�H�� �³�E�R�U�U�R�Z�H�G�� �K�L�J�K�� �K�H�H�O�V���� �D��
smear of blue-eye/ aslick of mouth-�U�H�G���´���D�O�O�� �P�H�D�Q�W���W�R���H�Qsure the preliminary conditions of a 
�O�R�Y�H���D�I�I�D�L�U�����K�H�U���H�U�U�D�Q�G�����W�K�D�W���Z�L�O�O���S�O�D�F�H���K�H�U���³�R�Q���K�H�U���Z�D�\���W�R���Z�L�W�F�K-�Z�R�P�D�Q���´���,�Q�W�H�U�S�U�H�W�H�G���L�Q���W�H�U�P�V��
�R�I�� �.�H�O�O�\�¶�V�� �F�R�U�R�O�O�D�U�L�H�V���� �V�X�F�K�� �L�Q�V�W�D�Q�F�H�V�� �U�H�Y�H�D�O�� �W�K�H�� �J�L�U�O�¶�V�� �D�Q�W�L�F�L�S�D�W�L�Q�J�� �W�K�H�� �H�P�R�W�L�R�Q�D�O�O�\�� �F�K�D�U�J�H�G��
�H�Y�H�Q�W�V�� �E�\�� �³�F�R�Q�V�W�U�X�L�Q�J�� �W�K�H�L�U�� �U�H�S�O�L�F�D�W�L�R�Q�V���´�� �µ�&�R�Q�V�W�U�X�L�Q�J�¶�� �V�L�J�Q�L�I�L�H�V�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �D�Q�� �H�Y�H�Q�W���D�Q�G��
�µ�U�H�S�O�L�F�D�W�L�R�Q�V�¶���U�H�I�H�U���W�R���P�D�N�L�Q�J���S�U�H�G�L�F�W�L�R�Q�V�D�E�R�X�W���Z�K�D�W���Z�L�O�O���S�U�R�E�D�E�O�\�� �K�D�S�S�H�Q�����5�H�I�R�U�P�X�O�D�W�L�Q�J�� �L�W����
�W�K�L�V�� �F�R�U�R�O�O�D�U�\�� �V�W�D�Q�G�V�� �I�R�U�� �³�F�R�Q�V�W�U�X�L�Q�J�� �H�[�S�H�F�W�D�W�L�R�Q�V�� �E�D�V�H�G�� �R�Q�� �H�[�S�H�U�L�H�Q�F�H���´�� �:�H�� �Z�R�X�O�G�� �D�O�V�R��
interpret the�V�H�� �O�L�Q�H�V�� �L�Q�� �D�F�F�R�U�G�D�Q�F�H�� �Z�L�W�K�� �.�H�O�O�\�¶�V�� �&�R�U�R�O�O�D�U�\�� �R�I�� �I�U�D�J�P�H�Q�W�D�W�L�R�Q���� �Z�K�H�U�H�� �W�K�H��
�D�Q�W�L�F�L�S�D�W�L�R�Q�� �R�I�� �H�Y�H�Q�W�V�� �L�Q�Y�R�O�Y�H�V�� �³�H�P�E�U�D�F�L�Q�J�� �R�U�G�L�Q�D�O�� �U�H�O�D�W�L�R�Q�V���´�� �E�D�V�H�G�� �R�Q�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �R�Q�H��
�F�R�Q�V�W�U�X�F�W���P�D�\���V�X�E�V�X�P�H���D�Q�R�W�K�H�U���D�V���R�Q�H���R�I���L�W�V���H�O�H�P�H�Q�W�V�����,�W���I�R�O�O�R�Z�V���Z�L�W�K�L�Q���W�K�L�V���S�R�H�P���W�K�D�W���µ�J�X�L�Oty 
�S�O�H�D�V�X�U�H�V���D�V�V�R�F�L�D�W�H�G���Z�L�W�K���V�X�I�I�H�U�L�Q�J�¶���Z�R�X�O�G���L�P�S�O�\�X�Q�F�R�Q�Y�H�Q�W�L�R�Q�D�O�����H�[�W�U�D�Y�D�J�D�Q�W���L�V�V�X�H�V�����Z�K�H�U�H�D�V��
protection and motherly concerns would imply conventional, familiar patterns. Ironically, the 
mother, as an emotionally implied observer, wonders whether her daughter has remembered 
money for the bus.  
 
This is the age of nose-bleeds 
And nightmares, clairvoyant  
�Z�R�X�Q�G�V�����:�K�H�Q���L�W�¶�V���R�Y�H�U���D�Q�G���G�R�Q�H 
 the girl will have learnt 
a thing or two. She was not born  
yesterday. She will not faint 
at the sight of blood. 
Her mother tweaks the curtain,  
sees her round the corner 
out of sight, then folds away  
her heart into a drawer. 
 
�7�K�H���W�K�L�U�G���V�W�D�Q�]�D���V�K�R�Z�V���K�R�Z���W�K�H���S�R�H�W�L�F���O�D�Q�J�X�D�J�H�����H�P�S�O�R�\�H�G���E�\���6�D�X�Q�G�H�U�V���W�R���K�L�J�K�O�L�J�K�W���W�K�H���J�L�U�O�¶�V��
emotional experience as a rite of initiation, activates profound distorted values, through the 
�V�\�Q�W�D�J�P�V�� �³�W�K�H�� �D�J�H�� �R�I�� �Q�R�V�H-�E�O�H�H�G�V�� �D�Q�G�� �Q�L�J�K�W�P�D�U�H�V���� �F�O�D�L�U�Y�R�\�D�Q�W���Z�R�X�Q�G�V���´�� �2�Q�� �W�K�H�� �R�W�K�H�U�� �K�D�Q�G����
�K�H�U�� �P�R�W�K�H�U���� �I�U�R�P�� �E�H�K�L�Q�G�� �W�K�H�� �F�X�U�W�D�L�Q���� �V�H�H�V�� �K�H�U�� �³�U�R�X�Q�G�� �W�K�H�� �F�R�U�Q�H�U���R�X�W���R�I�� �V�L�J�K�W�����I�R�O�G�V�� �D�Z�D�\���K�H�U��
�K�H�D�U�W�� �L�Q�W�R�� �D�� �G�U�D�Z�H�U���´�� �.�H�O�O�\�¶�V�� �,�Q�G�L�Y�L�G�X�D�O�� �F�R�U�R�O�O�D�U�\�L�V�� �E�D�V�H�G�� �R�Q�� �W�K�H�� �D�V�V�X�P�S�W�L�R�Q�� �W�K�D�W�� �H�V�V�H�Q�W�L�D�O��
differences among individuals derive from the fact that they have developed different 
approaches to anticipating the same event. Fragmentation corollary could be another 
methodological lens meant to underline the construction subsystems of mother and daughter 
�W�K�D�W���D�U�H���³�L�Q�F�R�P�S�D�W�L�E�O�H�´���Z�L�W�K���H�D�F�K���R�W�K�H�U�����7�K�H���G�D�X�J�K�W�H�U���L�V���H�P�R�W�L�R�Q�D�O�O�\���Z�R�X�Q�G�H�G�����H�[�S�H�U�L�H�Q�F�L�Q�J��
nightmares and unaccomplished expectations, whereas the mother discreetly watches her and 
�³�I�R�O�G�V�� �D�Z�D�\�� �K�H�U�� �K�H�D�U�W�� �L�Q�W�R�� �D�� �G�U�D�Z�H�U���´�� �6�D�X�Q�G�H�U�V�� �G�H�S�L�F�W�V�� �W�K�H�� �Z�R�U�O�G�� �R�I�� �V�L�O�H�Q�F�H�� �W�K�U�R�X�J�K��
�S�K�R�Q�H�W�L�F�D�O�� �H�O�H�P�H�Q�W�V���V�X�F�K���D�V�������W�K�H���S�U�H�G�R�P�L�Q�D�Q�F�H���R�I���W�K�H���F�O�R�V�H�G�� �Y�R�Z�H�O�V�� �³�R���´���S�U�H�V�H�Q�W���V�L�[���W�L�P�H�V����
of the sounds /i:/, associated by Leech with melancholy, of /i/ and /u/, associated with dark, 
�V�D�G�� �H�Y�H�Q�W�V���� �D�Q�G�� �R�I�� �S�D�W�W�H�U�Q�V�� �R�I�� �U�H�S�H�W�L�W�L�R�Q���� �V�X�F�K�� �D�V�� �W�K�H�� �D�O�O�L�W�H�U�D�W�L�R�Q�� �R�I�� �³�U���� �Z�K�L�F�K�� �U�H�X�Q�L�W�H�V��
�³�Q�L�J�K�W�P�D�U�H�V���� �F�O�D�L�U�Y�R�\�D�Q�W�´�� �D�Q�G�� �³�U�R�X�Q�G���� �F�R�U�Q�H�U���� �K�H�D�U�W���� �G�U�D�Z�H�U���´�� �7�K�H�� �D�O�O�L�W�H�U�D�W�L�R�Q�� �R�I�� �³�Z�´�� �E�U�L�Q�J�V��
�W�R�J�H�W�K�H�U�� �³�Z�R�X�Q�G�V�´�� �D�Q�G�� �³�G�U�D�Z�H�U�V���´�� �Z�K�H�U�H���� �W�K�H�� �L�Q�Y�H�U�W�H�G�� �U�H�S�H�W�L�W�L�R�Q�� �R�I�� �³�Z-�G�´�� �L�Q�� �³�Z�R�X�Q�G�V���´��
�X�Q�G�H�U���W�K�H���I�R�U�P���³�G-�Z�´���L�Q���³�G�U�D�Z�H�U�V���´���H�F�K�R�H�V���W�K�H���L�Q�W�H�Q�V�H���I�H�H�O�L�Q�J���R�I���O�R�V�V���H�[�S�U�H�V�V�H�G���L�Q���W�K�H���S�R�H�P�� 
 
We must fatten you up 
on dreams and tales, my child 
hug them round your slim bones 
like the stubby wren who gorges herself 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

81 
 

in the bulimic days before 
the North Sea crossing, heading 
 on her own sweet way into 
the rocking wind and 
the fierce flares of dawn (1994: 12-13). 
 
So far, it has clearly appeared that the girl and the world are in a dangerous incompatible 
relation with one another, whilethe mother-poetess discloses her tenderness. It reverberates 
�Z�L�W�K�L�Q�� �W�K�H�� �O�L�Q�H�V�� �F�R�Q�F�H�U�Q�H�G�� �Z�L�W�K�� �S�U�R�W�H�F�W�L�Q�J�� �K�H�U�� �W�K�U�R�X�J�K�� �I�D�W�W�H�Q�L�Q�J�� �K�H�U�� �X�S�� �³�R�Q�� �G�U�H�D�P�V�� �D�Q�G��
�W�D�O�H�V���´�� �Z�K�L�F�K�� �W�K�H�� �J�L�U�O�� �L�V�� �V�X�S�S�R�V�H�G�� �W�R�� �³�K�X�J�´�� �U�R�X�Q�G�� �K�H�U�� �³�V�O�L�P�� �E�R�Q�H�V���´�� �6�D�X�Q�G�H�U�V�� �W�D�F�N�O�H�V�� �W�K�H��
�³�R�Q�W�R�O�R�J�\���R�I���W�K�H���Y�L�V�L�E�O�H�´���L�Q���D�Q���H�[�W�U�H�P�H�O�\���U�H�I�L�Q�H�G���Z�D�\�����F�R�P�S�D�U�L�Q�J���W�K�H���J�L�U�O�¶�V���I�H�H�G�L�Q�J���K�H�U�V�H�O�I���R�Q��
�G�U�H�D�P�V�� �D�Q�G�� �W�D�O�H�V�� �Z�L�W�K�� �W�K�H�� �L�P�D�J�H�� �R�I�� �W�K�H�� �Z�U�H�Q�� �³�Z�K�R�� �J�R�U�J�H�V�� �K�H�U�V�H�O�I���L�Q�� �W�K�H�� �E�X�O�L�P�L�F�� �G�D�\�V��
before/the North Sea crossing, heading/on her own sweet way into/the rocking wind and the 
fier�F�H���I�O�D�U�H�V���R�I���G�D�Z�Q���´�� 
�7�K�H�� �O�D�V�W�� �V�W�D�Q�]�D�� �V�\�P�E�R�O�L�F�D�O�O�\�� �W�D�F�N�O�H�V�� �³�W�K�H�� �R�Q�W�R�O�R�J�\�� �R�I�� �W�K�H�� �D�X�G�L�E�O�H�´�� �L�Q�� �W�H�U�P�V�� �R�I�� �W�K�H�� �P�R�W�K�H�U�¶�V��
�S�U�L�F�N�L�Q�J�� �K�H�U�� �I�L�Q�J�H�U�V���� �V�O�D�S�S�L�Q�J�� �K�H�U�� �I�D�F�H�� �I�R�U�� �O�X�F�N���� �H�Q�G�L�Q�J�� �X�S�� �Z�L�W�K�� �W�K�H�� �U�H�T�X�L�U�H�P�H�Q�W���� �³�:�H�� �P�X�V�W��
�Q�R�W�� �F�U�\���� �Z�H�� �P�X�V�W�� �Q�R�W�� �F�U�\���´�� �7�K�H�� �Y�H�U�E�� �³�F�U�\���´�� �I�U�R�P�� �W�K�H���O�L�Q�H�� �³�Z�H�� �P�X�V�W�� �Q�R�W�� �F�U�\�´�� �G�H�Q�R�W�H�V�� �W�K�H��
emotional intensity of both mother and daughter. It emerges from their intimate relationship, 
�Z�K�H�U�H���³�Z�H�´���S�K�R�Q�R�O�R�J�L�F�D�O�O�\���V�X�J�J�H�V�W�V���D���³�V�R�Q�R�U�R�X�V���V�S�D�F�H���´���D�Q���H�P�R�W�L�R�Q�D�O���W�K�U�H�V�K�R�O�G���W�K�D�W���U�H�X�Q�L�W�H�V��
them in a perpetual non-dialectical �U�H�O�D�W�L�R�Q���W�K�D�W���H�Q�J�D�J�H�V���W�K�H�L�U���V�R�X�O���D�Q�G���K�H�D�U�W�����.�H�O�O�\�¶�V���6�R�F�L�D�O�L�W�\��
corollary, based on the assumption that through empathy and understanding people we can 
establish meaningful relations and play a significant role, helps us discover the sonorous 
implications o�I�� �W�K�H�U�H�S�H�D�W�H�G�� �O�L�Q�H�� �³�Z�H�� �P�X�V�W�� �Q�R�W�� �F�U�\���´�� �,�W�� �V�X�J�J�H�V�W�V�� �W�K�H�� �H�F�K�R�� �R�I�� �W�K�H�� �µ�G�D�U�N�� �V�H�F�U�H�W��
�O�D�U�G�H�U�V�¶���R�I���E�R�W�K���G�D�X�J�K�W�H�U���D�Q�G���P�R�W�K�H�U�����H�P�E�O�H�P�D�W�L�F���I�R�U���W�K�H���H�Q�W�L�U�H���Y�R�O�X�P�H���R�I���S�R�H�P�V�����L�Q�V�S�L�U�L�Q�J�O�\��
entitled TheDarkLarder. 
The poem The Dark Larder takes us to those points of extreme �V�H�Q�V�L�E�L�O�L�W�\�� �³�Z�K�H�U�H�� �W�K�H��
phonetical phenomena and those of Logos harmonize with eachother when language 
�S�R�V�V�H�V�V�H�V���Q�R�E�O�H�Q�H�V�V���D�Q�G���D���K�L�J�K���G�H�J�U�H�H���R�I���L�Q�W�L�P�D�F�\�´�����%�D�F�K�H�O�D�U�G�������������������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q���� 
Intimacy predominates within the first seven stanzas as follows: 
 
At the first loosening of leaves 
my mother started salting beans 
packing them under hot glass, 
sealing them with brass fittings,  
 
ruber rings, against 
the coming of rot and mould. 
Shelving a dozen jars 
�L�Q���O�D�U�G�H�U�¶�V���G�D�U�N�����V�K�H���G�L�G 
 
the same for loganberries, red 
currants, bramleys. They pressed 
blanched cheeks to twilit 
panes, waiting shoulder to shoulder 
 
for winter pork, Boxing Day tart.  
Imperfectly I have learned the 
preserving skill. I remember 
�W�K�H���Z�U�D�S�S�L�Q�J���R�I���0�L�O�O�H�U�¶�V���6�H�H�G�O�L�Q�J�V 
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each in a careful square of 
newspaper, laid out on trays 
under the spare bed, or the nursing 
of a sullen grate on dank mornings 
 
with sugar and spills. This wifely art 
I do not reproduce, but watch instead 
windfallenWorcestersdelinquence into  
soup kitchens for maggots, flesh 
 
marinate in its own rheum. 
A grey creature velvet 
scrawls over the spreading  
�S�D�S���\�R�X�¶�G���J�D�J���W�R���W�D�V�W�H�� 
 
 �6�D�X�Q�G�H�U�V�¶�� �V�H�O�H�F�W�H�G�� �S�R�H�W�L�F�� �Z�R�U�G�V�� �D�U�H�� �N�H�\�V�� �W�R�� �G�H�F�R�G�L�Q�J�� �D�� �W�Z�R�I�R�O�G�� �X�Q�L�Y�H�U�V�H���� �W�K�D�W�� �R�I��
intimate familiar values, related to autumn preparations and of the profoundness of the 
�S�R�H�W�H�V�V�¶���V�R�X�O�����7�K�H���Z�R�U�G���³�P�R�W�K�H�U���´���I�U�R�P���W�K�H�� �Y�H�U�\�� �I�L�U�V�W���O�L�Q�H�����S�R�V�V�H�V�V�H�V���D�� �³�Y�R�F�D�O�� �Y�D�O�X�H�´����������������
���������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q������ �,�W�� �L�V�� �D�� �³�S�U�R�Q�R�X�Q�F�H�G�� �Z�R�U�G���� �Z�K�L�F�K�� �L�V�� �Q�H�Y�H�U�� �R�Q�O�\�� �U�H�D�G�´�� �������������Z�K�R�V�H�� �H�F�K�R��
can be noticed in the objects that she interrel�D�W�H�V�� �Z�L�W�K���� �,�W�� �F�D�Q�� �E�H�� �U�H�J�D�U�G�H�G�� �D�V�� �D�´�Z�R�U�G�� �R�I��
�E�U�H�D�W�K�L�Q�J�´������������ �R�X�U�� �W�U�D�Q�V�O�D�W�L�R�Q������ �� �G�H�P�D�Q�G�L�Q�J�� �D�Q�G�� �F�U�H�D�W�L�Q�J�� �D�� �F�D�O�P���� �V�H�U�H�Q�H�� �D�Q�G�� �S�H�D�F�H�I�X�O��
atmosphere. It translates an intimate conviction, bringing in the echo of the dark larders of 
our soul, not only of the materia�O���K�R�P�H�O�\���O�D�U�G�H�U�����Z�K�H�U�H���W�K�H���S�R�H�W�H�V�V�¶���P�R�W�K�H�U���X�V�H�G���W�R���N�H�H�S���W�K�H��
�³�V�D�O�W�L�Q�J�� �E�H�D�Q�V���´�R�U�� �³�O�R�J�D�Q�E�H�U�U�L�H�V���� �U�H�G-�F�X�U�U�D�Q�W�V���� �E�U�D�P�O�H�\�V���´�� �7�K�H�� �Z�R�U�G�� �³�P�R�W�K�H�U�´�� �K�D�V�� �D�� �³�Y�R�F�D�O��
�Y�L�U�W�X�H�� �W�K�D�W�� �Z�R�U�N�V�� �R�Q�� �W�K�H�� �W�K�U�H�V�K�R�O�G�� �R�I�� �W�K�H�� �L�Q�Q�H�U�� �V�W�U�H�Q�J�W�K�´�� ������������������������ �7�K�H�� �Y�R�Z�H�O�� ���A������ �I�U�R�P��
�³�P�R�W�K�H�U���´�� �E�H�F�R�P�H�V�� �W�K�H�� �V�\�P�E�R�O�� �R�I�� �K�H�U�� �³�V�S�H�D�N�L�Q�J�� �V�H�Q�V�L�W�L�Y�H�Q�H�V�V�´�� ������������ �R�X�U���W�U�D�Q�V�O�D�W�L�R�Q������ �,�I�� �Z�H��
�F�R�Q�V�L�G�H�U�H�G�� �W�K�H�� �Z�R�U�G�� �³�P�R�W�K�H�U�´�� �I�U�R�P�� �D�� �³�Y�R�F�D�O�� �S�H�U�V�S�H�F�W�L�Y�H���´�� �L�W�� �D�F�T�X�L�U�H�V�� �W�K�H�� �³�E�D�O�V�D�P�L�F��
�U�H�V�L�O�L�H�Q�F�H�´������������ �R�X�U�� �W�U�D�Q�V�O�D�W�L�R�Q���� �R�I�� �W�K�H�� �T�X�L�H�W�Q�H�V�V�� �I�U�R�P�� �W�K�H�� �I�D�P�L�O�L�D�U���� �O�L�P�L�W�H�G�� �K�R�X�V�H�K�R�O�G����
described �L�Q�� �6�D�X�Q�G�H�U�V�¶�� �S�R�H�P���� �,�Q�� �W�H�U�P�V�� �R�I�� �.�H�O�O�\�¶�V�� �µ�R�U�G�L�Q�D�O�� �U�H�O�D�W�L�R�Q�V���¶�� �W�K�H�� �F�R�Q�V�W�U�X�F�W���µ�P�R�W�K�H�U�¶��
�P�D�\���V�X�E�V�X�P�H���D�Q�R�W�K�H�U���D�V���R�Q�H���R�I���L�W�V���R�Z�Q���H�O�H�P�H�Q�W�V�����,�W���I�R�O�O�R�Z�V���W�K�D�W���³�Z�L�I�H�O�\���D�U�W���´���I�U�R�P���W�K�H���V�L�[�W�K��
stanza, associated with the image of the mother, would imply all entities kind, domestic, 
�Z�K�H�U�H�D�V�� �µ�P�H�W�D�S�K�R�U�L�F�� �D�U�W���¶�� �D�V�V�R�F�L�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �S�R�H�W�H�V�V���� �Z�R�X�O�G�� �L�P�S�O�\�� �G�H�W�D�F�K�H�G���� �G�R�P�H�V�W�L�F�D�O�O�\��
uninvolved people. The next stanzas depict the gap between mother and daughter as follows: 
 
This is the unstoppable rot, 
the tyranny of enzime. Ultima  
et principia: in this embrace 
I could be fructuous, siphoning 
 
meaning like honey from a grammar  
of autumn, inflecting daughter  
from mother. My apple tree 
 speaks volumes, each fruit roused 
 
by fingers of sun to an organ of 
 knowledge. Worms in the wet grass 
are swollen with it all, a huge tongue 
fills my mouth. Impregnated I vow 
 
my metaphoric art as others their  
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children-to name and praise 
ripening and rotting, the code of  
compost, coming new. So why this  
 
 
�V�X�G�G�H�Q���V�W�D�P�P�H�U���D�V���L�I���D���F�R�U�G�¶�V���E�H�H�Q 
wantonly cut? I look on the lawn, 
in the larder, for the right word 
to roll in my mouth, a wafer of  
freedom for this hungry gut. 
Fruit there is, jars and jars 
of it, wine and waxy honey, 
and not one word (1994: 8-9). 
Saunders contemplates her inner immensity via t�K�H�� �V�\�Q�W�D�J�P�� �³�J�U�D�P�P�D�U�� �R�I�� �D�X�W�X�P�Q���´��
�D�V�V�R�F�L�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �L�P�D�J�H�� �R�I�� �W�K�H�� �D�S�S�O�H�� �W�U�H�H�� �W�K�D�W���V�S�H�D�N�V�� �³�Y�R�O�X�P�H�V���´�� �R�I�� �³�H�D�F�K�� �I�U�X�L�W���U�R�X�V�H�G���E�\��
�I�L�Q�J�H�U�V���R�I�� �V�X�Q���W�R���D�Q���R�U�J�D�Q���R�I�����N�Q�R�Z�O�H�G�J�H�´�D�Q�G���R�I���W�K�H���S�R�H�W�H�V�V�¶�� �Y�R�Z�L�Q�J�� �K�H�U�� �³�P�H�W�D�S�K�R�U�L�F���D�U�W���D�V��
�R�W�K�H�U�V���W�K�H�L�U���F�K�L�O�G�U�H�Q���´���7�K�H�U�H���I�R�O�O�R�Z�V���W�K�H �U�K�H�W�R�U�L�F�D�O���T�X�H�V�W�L�R�Q���³�6�R���Z�K�\���W�K�L�V���V�X�G�G�H�Q���V�W�D�P�P�H�U���D�V��
�L�I�� �D�� �F�R�U�G�¶�V�� �E�H�H�Q�� ���Z�D�Q�W�R�Q�O�\�� �F�X�W�"�´�� �,�Q�� �R�X�U�� �R�S�L�Q�L�R�Q���� �L�W�� �U�H�Y�H�D�O�V�� �W�K�H�� �S�R�H�W�H�V�V�¶�� �G�H�J�U�H�H�� �R�I�� �S�H�U�V�R�Q�D�O��
�D�Z�D�U�H�Q�H�V�V���� �L�Q�� �.�H�O�O�\�¶�V�� �W�H�U�P�L�Q�R�O�R�J�\���� �.�H�O�O�\�� �D�V�V�X�P�H�V�� �W�K�D�W�� �L�I�� �F�R�Q�V�W�U�X�F�W�V�� �H�[�L�V�W���W�R�� �U�H�S�U�H�V�H�Q�W�� �L�G�H�D�V��
and memories, they become available to consciousness. Moreover, Kelly also argues 
thatconstructs possess a dichotomous nature, comprising two poles. If only one pole is 
available (the logical one), the other pole, the emotional one, is repressed, or, to quote Kelly, 
it turns �L�Q�W�R���D���³�V�X�V�S�H�Q�G�H�G���H�O�H�P�H�Q�W�´�����L�Q���+�D�O�O�����H�W���D�O�����������������������������+�H�Q�F�H�����W�K�H���S�R�H�W�H�V�V�¶���³�V�W�D�P�P�H�U��
�D�V�� �L�I�� �D�� �F�R�U�G�¶�V�� �E�H�H�Q�� �Z�D�Q�W�R�Q�O�\�� �F�X�W���´�� �7�K�H�� �O�D�V�W�� �O�L�Q�H�V���� �I�R�F�X�V�H�G�� �R�Q�� �W�K�H�� �S�R�H�W�H�V�V�¶�� �F�R�Q�W�L�Q�X�R�X�V�� �V�H�D�U�F�K��
�I�R�U���³�W�K�H���U�L�J�K�W���Z�R�U�G�´�F�K�D�U�J�H�V���W�K�H���S�R�H�P���Z�L�W�K���G�U�D�P�D�W�L�F���F�R�Q�Q�R�W�D�W�L�R�Q�V���W�K�D�W���U�H�Y�H�U�E�H�Uate as follows: 
�³�)�U�X�L�W���W�K�H�U�H���L�V�����M�D�U�V���D�Q�G���M�D�U�V���R�I���L�W�����Z�L�Q�H���D�Q�G���Z�D�[�\���K�R�Q�H�\�����D�Q�G���Q�R�W���R�Q�H���Z�R�U�G���´���:�H���V�W�U�R�Q�J�O�\���K�R�O�G��
�W�K�D�W�� �W�K�H�� �P�L�V�V�L�Q�J�� �Z�R�U�G�� �µ�P�R�W�K�H�U�¶�� �L�V�� �H�P�E�H�G�G�H�G�� �Z�L�W�K�L�Q�� �H�D�F�K�� �D�Q�G�� �H�Y�H�U�\�� �G�R�P�H�V�W�L�F�� �R�E�M�H�F�W��
mentioned by the poetess, making her apparent loose structure become accessible through 
retrieving temporality under the form of precious memories. 
The poem Sunshine Recorder, �I�U�R�P�� �6�D�X�Q�G�H�U�V�¶�� �Y�R�O�X�P�H�� �R�I�� �S�R�H�P�V��Cloud Camera, tackles a 
�W�H�F�K�Q�L�F�D�O�� �G�H�Y�L�F�H�� �P�H�D�Q�W�� �W�R�U�H�F�R�U�G�� �W�K�H�� �µ�D�P�R�X�Q�W�� �R�I�� �V�X�Q�V�K�L�Q�H�� �D�W�� �D�� �J�L�Y�H�Q�� �O�R�F�D�W�L�R�Q���¶�� �D�Q�G�� �Z�K�L�F�K��
functions only when the sky is cloudless and the sun is shining, being in tune with the legend 
�K�R�U�D�V���Q�R�Q���Q�X�P�H�U�R���Q�L�V�L���V�H�U�H�Q�D�V�����µ�,�F�R�X�Q�W�R�Q�O�\�W�K�H�E�U�L�J�K�W�K�R�X�U�V�´���������������������������:�H�� �K�D�Y�H�� �L�Q�F�O�X�G�H�G�� �L�W��
�Z�L�W�K�L�Q���W�K�L�V���S�D�S�H�U���D�Q�G���Z�L�O�O���H�[�D�P�L�Q�H�� �L�W���Y�L�D�� �.�H�O�O�\�¶�V�� �3�H�U�V�R�Q�D�O�� �&�R�Q�V�W�U�X�F�W���7�K�H�R�U�\�D�Q�G���%�D�F�K�H�O�D�U�G�¶�V��
aestheticism, precisely because it is meant to induce a calm, serene peaceful atmosphere, 
�W�K�U�R�X�J�K���W�K�H���V�\�Q�W�D�J�P���³�V�X�Q�V�K�L�Q�H���U�H�F�R�U�G�H�U���´���W�K�H���V�D�P�H���D�W�P�R�V�S�K�H�U�H���W�K�D�W���6�D�X�Q�G�H�U�V���W�U�L�H�G���W�R���U�H�Q�G�H�U��
in her poems focused on the mother-daughter relationship. Metaphorically speaking, this 
syntagm belongs to the emotional rather than the logical sphere, suggesting the recording of 
an affectionate pulsation. 
 
�7�K�H�U�H���D�U�H���Q�R���P�R�Y�L�Q�J���S�D�U�W�V�����7�K�H���V�N�\�¶�V���D���V�W�R�S�S�H�G���F�O�R�F�N�� 
tiny aeroplanes pinned like silver brooches on a blue swathe, 
�D�V���L�I���Z�H�¶�U�H���O�\�L�Q�J�R�Q���R�X�U���E�D�F�N�V���L�Q���D���O�R�V�W���Z�R�U�N���E�\���$�O�I�U�H�G���:�D�O�O�L�V 
 
of upturned fields, goggle-eyed stone houses. The sun 
will burn a white hole in the sea before the paint can dry, 
the sea will swallow the lighthouse, the toppling lighthouse 
will escape as a golden bird over the smoking roofs 
and in the kneeling valley the colours will go out one by one. 
But you my love and I will measure only the cloudless hours (2012: 65). 
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�7�K�H���S�R�H�P���F�D�Q���E�H���V�R�P�H�K�R�Z�V�H�W���L�Q���U�H�O�D�W�L�R�Q���W�R���6�D�X�Q�G�H�U�V�¶���µ�L�Q�W�L�P�D�W�H���M�R�X�U�Q�D�O���¶���Gue to the fact that 
�W�K�H�� �³�H�[�W�H�U�L�R�U�� �S�H�U�I�R�U�P�D�Q�F�H�´�� �F�R�Q�W�U�L�E�X�W�H�V�� �W�R�� �U�H�Q�G�H�U�L�Q�J�� �D�Q�� �L�Q�W�L�P�D�W�H�� �G�L�P�H�Q�V�L�R�Q���� �7�K�H��
�³�S�U�R�I�R�X�Q�G�Q�H�V�V�� �R�I�� �O�L�I�H�� �U�H�Y�H�D�O�V�� �L�W�V�H�O�I�� �L�Q�� �W�K�H�� �S�H�U�I�R�U�P�D�Q�F�H�� �W�K�D�W�� �X�Q�I�R�O�G�V�� �E�H�I�R�U�H�� �R�X�U�� �H�\�H�V���� �,�W��
�E�H�F�R�P�H�V�� �W�K�H�� �V�\�P�E�R�O�� �R�I�� �W�K�L�V�� �S�U�R�I�R�X�Q�G�Q�H�V�V�´�� ���%�D�F�K�H�O�D�U�G�� ������������ ���������� �R�X�U�� �Wranslation). To our 
�V�X�U�S�U�L�V�H�����W�K�H���µ�H�[�W�H�U�L�R�U���S�H�U�I�R�U�P�D�Q�F�H�¶���L�V���Q�R�W���D���U�H�D�O�����E�X�W���D�Q���L�P�D�J�L�Q�D�U�\���R�Q�H�����J�L�Y�L�Q�J���W�K�H���L�P�S�U�H�V�V�L�R�Q��
�W�K�D�W�� �³�Z�H�¶�U�H�� �O�\�L�Q�J�� �R�Q�� �R�X�U�� �E�D�F�N�V�� �L�Q�� �D�� �O�R�V�W�� �Z�R�U�N�� �E�\�� �$�O�I�U�H�G�� �:�D�O�O�L�V���´�� �3�D�L�Q�W�H�G�� �R�E�M�H�F�W�V�� �F�D�Q�� �E�H��
�D�S�S�U�R�D�F�K�H�G�� �Y�L�D�� �%�D�X�G�H�O�D�L�U�H�¶�V�� �V�R�Q�Q�H�W��Correspondences. �$�F�F�R�U�G�L�Q�J�� �W�R�� �%�D�F�K�H�O�D�U�G���� �³�W�K�H��
correspondences acquire the immensity of the world, and transform it into the intensity of our 
�R�Z�Q���L�Q�W�L�P�D�W�H���E�H�L�Q�J�´���������������������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�������6�D�X�Q�G�H�U�V�����H�[�D�F�W�O�\���D�V���%�D�X�G�H�O�D�L�U�H�����F�U�H�D�W�H�V���W�K�H��
illusion of the transition from the e�[�W�H�U�L�R�U���W�R�Z�D�U�G�V���W�K�H���L�Q�W�H�U�L�R�U�����J�U�D�Q�W�L�Q�J���L�W���D���³�K�D�S�S�\���Y�R�O�X�P�H���´��
�K�H�O�S�L�Q�J���L�W���W�R���J�U�R�Z���L�Q�W�R���W�K�H���³�F�D�W�H�J�R�U�\���R�I���Y�D�V�W�Q�H�V�V�´�������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�������9�D�V�W�Q�H�V�V���L�V���V�X�J�J�H�V�W�H�G��
�W�K�U�R�X�J�K���W�K�H���L�P�S�U�H�V�V�L�R�Q���R�I���L�P�P�R�E�L�O�L�W�\�����D�V���³�W�K�H�U�H���D�U�H���Q�R���P�R�Y�L�Q�J���S�D�U�W�V���´���0�R�U�H�R�Y�H�U�����³�W�K�H���V�N�\�¶�V���D��
stopped �F�O�R�F�N�����W�L�Q�\�� �D�H�U�R�S�O�D�Q�H�V�� �S�L�Q�Q�H�G�� �O�L�N�H�� �V�L�O�Y�H�U�� �E�U�R�R�F�K�H�V�� �R�Q�� �D�� �E�O�X�H�� �V�Z�D�W�K�H���´�� �7�K�H�� �K�X�P�D�Q��
�H�O�H�P�H�Q�W���L�V���D�O�O�X�G�H�G���W�R���W�K�U�R�X�J�K���D�Q�R�W�K�H�U���V�W�D�W�L�F���L�P�D�J�H���L�Q���W�K�H���O�L�Q�H���³�D�V���L�I���Z�H�¶�U�H���O�\�L�Q�J���R�Q���R�X�U���E�D�F�N�V��
�L�Q���D���O�R�V�W���Z�R�U�N���E�\���$�O�I�U�H�G���:�D�O�O�L�V���´�� 
�7�K�H���G�H�V�F�U�L�S�W�L�R�Q���R�I���U�H�D�O�L�W�\���Y�L�D���µ�P�H�W�D�S�K�R�U�L�F���D�U�W�¶���L�V���P�H�D�Q�W���W�R���V�K�R�Z���W�K�D�W�����Z�L�W�K�L�Q���6�D�X�Q�G�H�U�V�¶���S�R�H�W�U�\����
�H�[�D�F�W�O�\���D�V�� �L�Q���%�D�X�G�H�O�D�L�U�H�¶�V���� �³�L�P�P�H�Q�V�L�W�\�� �L�V�� �D�Q�� �L�Q�W�L�P�D�W�H���G�L�P�H�Q�V�L�R�Q�´���������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�������,�W���L�V��
�U�H�Q�G�H�U�H�G�� �F�R�Q�F�U�H�W�H�� �W�K�U�R�X�J�K�� �W�K�H�� �L�P�D�J�H�� �R�I�� �³�X�S�W�X�U�Q�H�G�� �I�L�H�O�G�V���� �J�R�J�J�O�H-�H�\�H�G�� �V�W�R�Q�H�� �K�R�X�V�H�V���´�� �7�K�H��
�³�I�H�H�O�L�Q�J���R�I���H�[�L�V�W�H�Q�F�H���L�V���L�P�P�H�Q�V�H�O�\���L�Q�F�U�H�D�V�H�G�´���������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�����Y�L�D���W�K�H���D�J�H�Q�F�\���R�I���W�K�H���V�X�Q��
�W�K�D�W�� �³�Z�L�O�O�� �E�X�U�Q�� �D�� �Z�K�L�W�H�� �K�R�O�H�� �L�Q�� �W�K�H�� �V�H�D�� �E�H�I�R�U�H�� �W�K�H�� �S�D�L�Q�W�� �F�D�Q�� �G�U�\�����W�K�H�� �V�H�D�� �Z�L�O�O�� �V�Z�D�O�O�R�Z�� �W�K�H��
�O�L�J�K�W�K�R�X�V�H�����W�K�H���W�R�S�S�O�L�Q�J���O�L�J�K�W�K�R�X�V�H���Z�L�O�O���H�V�F�D�S�H���D�V���D���J�R�O�G�H�Q���E�L�U�G���R�Y�H�U���W�K�H���V�P�R�N�L�Q�J���U�R�R�I�V���´���7�Ke 
�V�\�P�E�R�O�V���R�I���³�W�K�H���V�H�D���´���³�W�K�H���O�L�J�K�W�K�R�X�V�H�´���D�Q�G���³�W�K�H���E�L�U�G�´���D�U�H���L�Q���D���S�H�U�S�H�W�X�D�O���P�H�W�D�P�R�U�S�K�R�V�L�V�����D�V���W�K�H��
�³�V�H�D���Z�L�O�O���V�Z�D�O�O�R�Z���W�K�H���O�L�J�K�W�K�R�X�V�H�´���D�Q�G���³�W�K�H���W�R�S�S�O�L�Q�J���O�L�J�K�W�K�R�X�V�H���Z�L�O�O���H�V�F�D�S�H���D�V���D���E�L�U�G���R�Y�H�U���W�K�H��
�V�P�R�N�L�Q�J���U�R�R�I�V���´�� 
�,�I���Q�D�W�X�U�H���L�V���P�H�W�D�S�K�R�U�L�F�D�O�O�\���G�H�S�L�F�W�H�G���L�Q���W�H�U�P�V���R�I���P�H�W�D�P�R�U�S�K�R�V�H�V�����W�K�U�R�X�J�K���W�K�H���I�D�F�W���W�K�D�W���L�Q���³�W�K�H��
�N�Q�H�H�O�L�Q�J���Y�D�O�O�H�\���W�K�H���F�R�O�R�X�U�V���Z�L�O�O���J�R���R�X�W���R�Q�H���E�\���R�Q�H���´���W�K�H���S�R�H�W�H�V�V���D�Q�G���W�K�H���E�H�O�R�Y�H�G���S�H�U�V�R�Q���³�Z�L�O�O��
�P�H�D�V�X�U�H���R�Q�O�\���W�K�H���F�O�R�X�G�O�H�V�V�� �K�R�X�U�V���´���$�S�S�U�R�D�F�K�L�Q�J���W�K�H�� �O�L�Q�H�V�� �L�Q���W�H�U�P�V���R�I sound symbolism, the 
���D�X���� �V�R�X�Q�G�� �S�D�W�W�H�U�Q���� �S�U�H�V�H�Q�W�� �L�Q�� �³�F�O�R�X�G�O�H�V�V�� �K�R�X�U�V���´�� �V�X�J�J�H�V�W�V�� �6�D�X�Q�G�H�U�V�¶�� �³�V�S�H�D�N�L�Q�J�� �V�H�Q�V�L�W�L�Y�L�W�\�´��
�������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�������L�Q���%�D�F�K�H�O�D�U�G�¶�V���L�Q�V�S�L�U�H�G���W�H�U�P�L�Q�R�O�R�J�\���� 
�2�Q�� �W�K�H�� �R�W�K�H�U�� �K�D�Q�G���� �L�I�� �Z�H�� �H�P�S�O�R�\�� �.�H�O�O�\�¶�V�� �W�K�H�R�U�\���� �6�D�X�Q�G�H�U�V�¶�� �S�R�H�P�� �E�H�V�W�� �L�O�O�X�V�W�U�D�W�H�V���³�W�K�H��
�F�R�Q�W�L�Q�X�X�P�� �R�I�� �S�H�U�V�R�Q�D�O�� �D�Z�D�U�H�Q�H�V�V���´�� �D�V�� �D�O�O�� �µ�F�R�Q�V�W�U�X�F�W�V�¶�� �Z�L�W�K�L�Q�� �W�K�L�V�� �S�R�H�P���� �G�X�H�� �W�R�� �W�K�H�L�U��
dichotomous nature consisting of two poles, prove to be tightly articulated with two valid 
poles (the logical and the emotional) and no suspended elements. Moreover, the equilibrium 
�H�V�W�D�E�O�L�V�K�H�G�� �E�H�W�Z�H�H�Q�� �W�K�H�� �³�V�X�S�H�U�R�U�G�L�Q�D�O�� ���O�R�J�L�F�D�O���� �F�R�Q�V�W�U�X�F�W�V�´�� �D�Q�G�� �W�K�H�� �³�F�R�U�H�� ���H�P�R�W�L�R�Q�D�O����
�F�R�Q�V�W�U�X�F�W�V�´�����L�Q���*�L�O�G�H�U�����������������������J�H�Q�H�U�D�W�H�V���D�Q���H�P�R�W�L�R�Q�D�O���V�L�W�X�D�W�L�R�Q�����D�S�S�U�H�K�H�Q�G�H�G���D�V���³�F�H�U�W�D�L�Q�W�\���´��
�&�H�U�W�D�L�Q�W�\���L�V���H�P�E�H�G�G�H�G���L�Q���W�K�H���O�D�V�W���O�L�Q�H���³�%�X�W���\�R�X���P�\���O�R�Y�H���D�Q�G I will measure only the cloudless 
�K�R�X�U�V���´�� �,�Q�� �W�H�U�P�V�� �R�I�� �V�R�X�Q�G�� �V�\�P�E�R�O�L�V�P���� �W�K�H�� �V�D�P�H�� �U�H�S�H�D�W�H�G�� �G�L�S�K�W�K�R�Q�J�� ���D�X������ �I�U�R�P�� �³�F�O�R�X�G�O�H�V�V��
�K�R�X�U�V���´���U�H�Q�G�H�U�V���6�D�X�Q�G�H�U�V�¶���S�U�R�I�R�X�Q�G���W�K�L�Q�N�L�Q�J�����0�R�U�H�R�Y�H�U�����W�K�H���S�K�R�Q�H�W�L�F�D�O���S�K�H�Q�R�P�H�Q�D���D�Q�G���W�K�R�V�H��
related to Logos harmonize with each other i�Q���W�K�H���³�V�\�Q�W�K�H�W�L�F���D�F�W�L�R�Q�´���R�I���W�K�H���S�R�H�W�H�V�V�¶�� �³�O�\�U�L�F�D�O��
�V�R�X�O�´�����%�D�F�K�H�O�D�U�G�������������������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q������ 
The poem Nebula, comprised in the volume CloudCamera, also tackles emotional issues, this 
�W�L�P�H���L�Q���W�H�U�P�V���R�I���³�K�X�U�W���I�H�H�O�L�Q�J�V���´ 
 
We are made of stars, 
stars that are born, grow and die,  
we are short fiction read aloud 
in an old dark house 
 where moonlight is spilled 
 blue as breast-milk and a clock  
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is counting the seconds a woman 
takes to climb up and down the stairs 
with her catalogue of hurt feelings 
and in her eye the ghosts 
of far objects, small lives untouched 
and numberless, aching to be told (2012: 63). 
 
�7�K�H�� �P�R�W�W�R���� �³�:�L�O�O�L�D�P�� �U�H�D�O�L�]�H�G�� �W�K�D�W�� �������Z�H�� �O�L�Y�H�� �L�Q�� �D�� �E�L�R�O�R�J�L�F�D�O�� �X�Q�L�Y�H�U�V�H���´�� �W�D�N�H�Q�� �I�U�R�P�� �0�L�F�K�D�H�O��
�+�R�V�N�L�Q�¶�V��Discoveries of the Universe(2012: 63), projects us into �D�� �³�E�L�R�O�R�J�L�F�D�O�� �X�Q�L�Y�H�U�V�H���´��
�Z�K�H�U�H���S�H�R�S�O�H���³�D�U�H���P�D�G�H���R�I���V�W�D�U�V�����V�W�D�U�V���W�K�D�W���D�U�H���E�R�U�Q�����J�U�R�Z���D�Q�G���G�L�H���´���³�0�R�U�D�O���Q�D�W�X�U�H���R�S�H�Q�V���Y�D�V�W��
�S�H�U�V�S�H�F�W�L�Y�H�V���� �I�X�O�O�� �R�I�� �Q�H�Z�� �O�L�J�K�W�V���´�� �F�O�D�L�P�V�� �%�D�X�G�H�O�D�L�U�H���� �T�X�R�W�H�G�� �E�\�� �%�D�F�K�H�O�D�U�G�� �������������� ����������
�R�X�U�W�U�D�Q�V�O�D�W�L�R�Q������ �,�W�� �L�V�� �G�H�S�L�F�W�H�G�� �L�Q�� �6�D�X�Q�G�H�U�V�¶�� �S�R�H�P�� �Whrough the symbol of the stars and the 
�V�X�J�J�H�V�W�L�R�Q�� �W�K�D�W�� �Z�H�� �R�X�U�V�H�O�Y�H�V�� �D�U�H�� �³�P�D�G�H�� �R�I�� �V�W�D�U�V������ �V�W�D�U�V�� �W�K�D�W�� �D�U�H�� �E�R�U�Q���� �J�U�R�Z�� �D�Q�G�� �G�L�H���´��
�,�P�P�H�Q�V�L�W�\�����U�H�O�D�W�H�G���W�R���L�Q�W�L�P�D�F�\�����L�V���G�H�S�L�F�W�H�G���D�V���D�Q���³�L�Q�W�H�Q�V�L�W�\���R�I���D���E�H�L�Q�J���W�K�D�W���H�[�W�H�Q�G�V���Z�L�W�K�L�Q���W�K�H��
vast perspective of intimate immens�L�W�\�´���������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�������7�K�H���Z�R�U�G���³�V�W�D�U�´���K�D�V���D�� �³�Y�R�F�D�O��
�Y�D�O�X�H���´���,�W���D�S�S�H�D�U�V���Z�L�W�K�L�Q���W�K�H���Q�H�L�J�K�E�R�U�L�Q�J���Z�R�U�G�V���³�L�Q���U�H�O�L�H�I���R�Q���L�P�D�J�H�V�����R�Q���W�K�R�X�J�K�W�´��������������������������
our translation).  
�7�K�H�� �D�V�V�X�P�S�W�L�R�Q�� �W�K�D�W�� �S�H�R�S�O�H�� �³�D�U�H�� �P�D�G�H�� �R�I�� �V�W�D�U�V�� �W�K�D�W�� �D�U�H�� �E�R�U�Q���� �J�U�R�Z�� �D�Q�G�� �G�L�H�´�� �V�X�J�J�H�V�W�V��
a�´�V�R�Q�R�U�R�X�V���V�S�D�F�H�´���W�K�D�W���E�H�J�L�Q�V���Z�L�W�K�L�Q���D�� �³�V�L�J�K�´���������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�����D�Q�G���H�[�W�H�Q�G�V���E�H�\�R�Q�G���R�X�U��
�U�H�D�F�K���� �7�K�H�� �µ�R�Q�W�R�O�R�J�\�� �R�I�� �W�K�H�� �Y�L�V�L�E�O�H�¶�� �L�Q�W�H�U�P�L�Q�J�O�H�V�� �Z�L�W�K�� �W�K�D�W�� �R�I�� �W�K�H�� �µ�D�X�G�L�E�O�H�¶�� �L�Q�� �W�K�H�� �Q�H�[�W�� �I�L�Y�H��
�O�L�Q�H�V�����³�Z�H���D�U�H���V�K�R�U�W���I�L�F�W�L�R�Q���U�H�D�G���D�O�R�X�G�����L�Q���D�Q���R�O�G���G�D�U�N���K�R�X�V�H�����Z�K�H�U�H���P�Ronlight is spilled/blue a 
breast-milk and a clock/is counting the seconds a woman/takes to climb the stairs/ with her 
�F�D�W�D�O�R�J�X�H�� �R�I�� �K�X�U�W���I�H�H�O�L�Q�J�V���´�� �7�K�H�� �H�[�W�H�Q�G�H�G�� �V�R�X�Q�G�� �S�D�W�W�H�U�Q�� �L�V�� �U�H�Q�G�H�U�H�G�� �W�K�U�R�X�J�K�� �W�K�H�� �Y�R�Z�H�O�V�� �³�R�´��
�D�Q�G�� �³�D�´�� �S�U�H�V�H�Q�W�� �L�Q�� �W�K�H�V�H�� �O�L�Q�H�V���� �,�W�� �W�U�D�Q�V�O�D�W�H�V�� �D�Q�� �³�L�Q�W�L�P�D�W�H�� �F�R�Q�Y�L�F�W�L�R�Q���´�� �D�V�� �I�R�O�O�R�Z�V���� �³�R���´�� �L�Q��
�³�V�K�R�U�W���´���³�D���´���L�Q���³�U�H�D�G���´���³�R�´���L�Q���³�R�O�G�´�����³�D�¶���L�Q���³�G�D�U�N���´���³�R�´���L�Q���³�P�R�R�Q�O�L�J�K�W�´���D�Q�G���L�Q���³�F�O�R�F�N���´���³�D�´���L�Q��
�³�E�U�H�D�V�W-�P�L�O�N���´���I�R�O�O�R�Z�H�G���E�\���³�R���´���W�Z�L�F�H���U�H�S�H�D�W�H�G���L�Q���³�F�R�X�Q�W�L�Q�J�´���D�Q�G���³�V�H�F�R�Q�G�V���´���7�K�H���W�Z�R���Y�R�Z�H�O�V��
acquire dramatic connota�W�L�R�Q�V���L�Q���W�K�H���L�P�D�J�H���R�I���W�K�H���³�Z�R�P�D�Q�´���F�O�L�P�E�L�Q�J���X�S���D�Q�G���G�R�Z�Q���W�K�H���V�W�D�L�U�V����
�7�K�H�� �³�D�´�� �I�U�R�P�� �³�V�W�D�L�U�V�´���U�H�Y�H�U�E�H�U�D�W�H�V�� �L�Q�� �³�F�D�W�D�O�R�J�X�H���´���7�K�H�� �O�D�W�W�H�U���L�V���F�K�D�U�J�H�G���Z�L�W�K���V�H�Q�V�L�E�O�H�� �Y�D�O�X�H�V��
�L�Q���U�H�O�D�W�L�R�Q���W�R���W�K�H���H�S�L�W�K�H�W���³�K�X�U�W���I�H�H�O�L�Q�J�V���´�� 
All those words belong to the ephemeral, subject t�R���F�K�D�Q�J�H���D�Q�G���G�H�F�D�\�����7�K�H���O�D�V�W���W�K�U�H�H���O�L�Q�H�V���³�L�Q��
her glass eye the ghosts/of far objects, small lives untouched/ and numberless, aching to be 
�W�R�O�G�´�� �F�R�P�S�U�L�V�H�� �N�H�\�Z�R�U�G�V�� �P�H�D�Q�W�� �W�R�� �V�X�J�J�H�V�W�� �W�K�H�� �W�Z�R�I�R�O�G�� �X�Q�L�Y�H�U�V�H���� �R�I�� �&�R�V�P�R�V�� �D�Q�G�� �R�I�� �W�K�H��
profoundness of the human soul, th�H���O�D�W�W�H�U���W�K�U�R�X�J�K���W�K�H���Y�H�U�E�D�O���V�W�U�X�F�W�X�U�H���³�D�F�K�L�Q�J���W�R���E�H���W�R�O�G���´���,�W��
is a universe contaminated by immensity and intensity whose echo torments us. It happens 
�G�X�H���W�R���W�K�H���I�D�F�W���W�K�D�W���³�W�K�H���V�S�D�F�H���W�K�D�W���K�D�V���E�H�H�Q���W�X�U�Q�H�G���L�Q�W�R���D�F�F�R�X�Q�W�����W�K�U�R�X�J�K���L�W�V���µ�Y�R�F�D�O���Y�D�O�X�H�¶���L�V���D��
�Y�H�U�E�´������������ �R�X�U�� �W�U�D�Q�V�O�D�W�L�R�Q������ �Q�D�P�H�O�\�� �´�D�F�K�L�Q�J�� �W�R�� �E�H�� �W�R�O�G���´�� �%�D�F�K�H�O�D�U�G�� �F�O�D�L�P�V�� �W�K�D�W�� �³�L�Q�W�H�Q�V�L�W�\�� �L�V��
�Q�H�Y�H�U���U�H�O�D�W�H�G���W�R���D�Q���R�E�M�H�F�W�´���������������������������R�X�U���W�U�D�Q�V�O�D�W�L�R�Q�������E�H�L�Q�J���D�O�Z�D�\�V���U�H�Q�G�H�U�H�G���W�K�U�R�X�J�K���Y�H�U�E�D�O��
structures. 
         The poem Census,also present in the volume Cloud Camera, is focused on a different 
type of counting, tackled in relation to a rather unpoetic space, described as being apparently 
deprived of emotional connotations, as follows: 
 
My dreams are still at it, the royals and rough sleepers 
and the secretmany sitting at my table spilling coffee 
on the questionnaire, inserting the small statistical errors 
that conceal names and places, microdata of selves 
tiptoeing in from Domesday. Counting only the people, 
how many visitors are staying overnight! And have we  
enough sheets for them all? Others are street-partying 
through the wee grey hours, and for person 5 there is a tick 
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next to son and daughter. Remember to include the babies. 
There is so much responsibility. (Oh but is there time 
to lift your eyes from the screen, peer at the sloe blossom 
pale as rice, as iced water, like a blur in the trees?) The house  
I grew up looks ordinary now but the questions read aloud 
fall like mystic verse on the ear. So much responsibility, 
while we go on living parted from. Do not count 
anything you do barefoot as part of your paid employment, 
�W�K�H�U�H�¶�V���D���V�S�U�L�Q�J-�O�L�N�H���U�D�Q�G�R�P�Q�H�V�V���L�Q���W�K�H���X�Q�L�Y�H�U�V�H�¶�V���K�H�D�U�W�� 
If this is not the life you meant to live, please ask 
for help. We belong to the beloved. How would you 
describe. How well can you speak. How long can you stay (Cloud Camera, 1988: 70). 
 
The poem is dedicated to the National Statistician, and, to our surprise, the poetess charges 
the pragmatic space where the census takes place with poetic connotations. It grants it more 
space than it objectively needs, or better said, it means that Saunders follows the expansion of 
�K�H�U�� �L�Q�W�L�P�D�W�H�� �V�S�D�F�H���� �,�W�� �V�W�D�U�W�V�� �Z�L�W�K�� �W�K�H�� �O�L�Q�H���� �³�0�\�� �G�U�H�D�P�V�� �D�U�H�� �V�W�L�O�O�� �D�W���L�W���´�� �$�V�� �F�H�Q�V�X�V�� �L�P�S�O�L�H�V�� �W�K�H��
�U�H�Q�G�H�U�L�Q�J�� �R�I�� �D�� �Q�D�W�L�R�Q�¶�V�� �³�G�H�V�W�L�Q�\�� �R�I�� �H�Q�O�D�U�J�H�P�H�Q�W�� �D�Q�G�� �J�O�R�U�\���´�L�W�� �³�S�U�R�S�D�J�D�W�H�V�� �W�K�L�V�� �G�H�V�W�L�Q�\�´��
(Bachelard 2003: 228, our translation). The poetess finds herself in a daydreaming condition, 
�D�Q�G���S�R�H�W�L�F�D�O�O�\���H�[�S�D�Q�G�V���X�S�R�Q���L�W���L�Q�Y�R�N�L�Q�J���W�K�H���L�P�D�J�H���R�I���W�K�H���³�U�R�\�D�O�V���D�Q�G���U�R�X�J�K���V�O�H�H�S�H�U�V���´���R�I���W�K�H��
�³�V�H�F�U�H�W�� �P�D�Q�\�� �V�L�W�W�L�Q�J�� �D�Q�G�� �V�S�L�O�O�L�Q�J�� �F�R�I�I�H�H�� �R�Q�� �W�K�H�� �T�X�H�V�W�L�R�Q�Q�D�L�U�H���´ �³�F�R�X�Q�W�L�Q�J�� �R�Q�O�\�� �W�K�H�� �S�H�R�S�O�H���´��
�7�K�H�� �E�L�J�� �S�L�F�W�X�U�H�� �L�Q�Y�R�O�Y�H�V�� �W�K�H�� �Y�L�V�L�W�R�U�V�� �W�K�D�W���D�U�H�� �V�W�D�\�L�Q�J�� �R�Y�H�U�Q�L�J�K�W���� �W�K�R�V�H�� �S�D�U�W�\�L�Q�J�� �³�W�K�U�R�X�J�K�� �W�K�H��
�Z�H�H���J�U�H�\���K�R�X�U�V�����D�Q�G���I�R�U���S�H�U�V�R�Q�������W�K�H�U�H���L�V���D���W�L�F�N�����Q�H�[�W���W�R���G�D�X�J�K�W�H�U���D�Q�G���V�R�Q���´�� 
If, so far, the space circumscribed to the census prope�U�� �Z�D�V�� �W�K�H�� �V�X�E�M�H�F�W���R�I�� �W�K�H�� �Y�H�U�E�� �W�R�� �³�W�D�N�H��
�S�O�D�F�H���´���L�Q���W�K�H���O�L�Q�H���³�7�K�H�U�H���L�V���V�R���P�X�F�K���U�H�V�S�R�Q�V�L�E�L�O�L�W�\���´�W�K�D�W���V�S�D�F�H���L�V���F�K�D�U�J�H�G���Z�L�W�K���D���P�R�U�D�O���Y�D�O�X�H��
that little by little acquires emotional connotations. The transition is parenthetically rendered 
in terms of a rhetorical �T�X�H�V�W�L�R�Q���´�2�K���E�X�W���L�V���W�K�H�U�H���W�L�P�H�����W�R���O�L�I�W���\�R�X�U���H�\�H�V���I�U�R�P���W�K�H���V�F�U�H�H�Q�����S�H�H�U��
�D�W���W�K�H���V�O�R�H���E�O�R�V�V�R�P���S�D�O�H���D�V���U�L�F�H�����D�V���L�F�H�G���Z�D�W�H�U�����O�L�N�H���D���E�O�X�U���L�Q���W�K�H���W�U�H�H�V�"�´���7�K�H���S�R�H�W�H�V�V���U�H�F�D�O�O�V���W�K�H��
�K�R�X�V�H�� �V�K�H�� �³�J�U�H�Z�� �X�S���´�� �W�K�D�W�� �³�O�R�R�N�V�� �R�U�G�L�Q�D�U�\�� �Q�R�Z���´�� �7�K�H�� �³�H�P�S�L�U�L�F�D�O�´�� �������������� ����������
immensity,associated with questionaires and the questions read aloud, is replaced by the inner 
�L�P�P�H�Q�V�L�W�\�����7�K�H���S�R�H�W�H�V�V�¶�� �L�P�D�J�L�Q�D�W�L�R�Q���W�U�D�Q�V�I�L�J�X�U�H�V�� �W�K�H�� �L�P�D�J�H���R�I���W�K�H���T�X�H�V�W�L�R�Q�V���U�H�D�G���D�O�R�X�G�� �D�Q�G��
�U�H�Q�G�H�U�V���W�K�H�P���I�D�O�O�L�Q�J���³�L�N�H���P�\�V�W�L�F���Y�H�U�V�H���R�Q���W�K�H���H�D�U���´ 
Some sort of the twofold phenomenology of the spirit and soul is present in the paradoxical 
�W�Z�R�I�R�O�G���F�R�Q�V�W�U�X�F�W�L�R�Q���� �³�6�R�� �P�X�F�K���U�H�V�S�R�Q�V�L�E�L�O�L�W�\�����Z�K�L�O�H���Z�H���J�R���R�Q�� �O�L�Y�L�Q�J���S�D�U�W�H�G�� �I�U�R�P���´�7�K�H�� �I�L�U�V�W��
line purposely associates conscience with the phenomena of the spirit, rendered concrete 
through �W�K�H���Z�R�U�G���³�U�H�V�S�R�Q�V�L�E�L�O�L�W�\���´���Z�K�H�U�H�D�V���W�K�H���V�H�F�R�Q�G���O�L�Q�H�E�U�L�Q�J�V���W�R�J�H�W�K�H�U���F�R�Q�V�F�L�H�Q�F�H���D�Q�G���W�K�H��
�S�K�H�Q�R�P�H�Q�D���R�I���W�K�H���V�R�X�O���D�Q�G���W�K�H���K�H�D�U�W�����7�K�H�\���U�H�Y�H�U�E�H�U�D�W�H���E�R�W�K���L�Q���³�Z�K�L�O�H���Z�H���J�R���R�Q���O�L�Y�L�Q�J���D�S�D�U�W���´��
�D�Q�G���L�Q���³�W�K�H�U�H���L�V���D���V�S�U�L�Q�J-�O�L�N�H���U�D�Q�G�R�P�Q�H�V�V���L�Q���W�K�H���X�Q�L�Y�H�U�V�H�¶�V���K�H�D�U�W���´���:�L�W�K�L�Q���W�K�H next three lines, 
�W�K�H�� �S�R�H�W�L�F�� �V�R�X�O�� �Y�R�L�F�H�V�� �R�X�W���L�W�V�� �S�U�H�V�H�Q�F�H���� �D�V�� �I�R�O�O�R�Z�V���� �³�,�I�� �W�K�L�V�� �L�V�� �Q�R�W���W�K�H�� �O�L�I�H�� �\�R�X�� �P�H�D�Q�W���W�R�� �O�L�Y�H����
please ask/for help. We belong to the beloved. How would you describe. How well can you 
�V�S�H�D�N�����+�R�Z���O�R�Q�J���F�D�Q���\�R�X���V�W�D�\���´�� 
Our phenomenological �D�S�S�U�R�D�F�K�� �L�V�� �L�Q�� �W�X�Q�H�� �Z�L�W�K�� �.�H�O�O�\�¶�V�� �3�H�U�V�R�Q�D�O�� �&�R�Q�V�W�U�X�F�W���7�K�H�R�U�\���� �Q�D�P�H�O�\��
with his Commonality and Sociality corollaries. The former stipulates that similar 
constructions of events lead to similar behaviour, whereas the latter points out that only 
through understanding people we can establish meaningful relations and play a significant 
�U�R�O�H���L�Q���D���V�R�F�L�D�O���S�U�R�F�H�V�V�����6�D�X�Q�G�H�U�V�¶���L�Q�W�H�Q�V�H���L�Q�Y�R�O�Y�H�P�H�Q�W���Z�L�W�K���W�K�H���L�V�V�X�H���R�I���F�H�Q�V�X�V���H�P�H�U�J�H�V���I�U�R�P��
�W�K�H�� �S�U�H�V�H�Q�F�H�� �R�I�� �W�K�H�� �S�H�U�V�R�Q�D�O�� �S�U�R�Q�R�X�Q�� �³�Z�H���´�� �S�U�H�V�H�Q�W�� �W�U�H�H�� �W�L�P�H�V���� �D�V�V�R�F�L�D�W�H�G�� �Z�L�W�K�� �³�P�\�´�� �D�Qd 
�³�\�R�X���´�,�W�� �V�X�J�J�H�V�W�V�� �E�R�W�K�� �V�L�P�L�O�D�U�� �V�R�F�L�D�O�� �U�H�V�S�R�Q�V�L�E�L�O�L�W�\�� �Z�L�W�K�� �W�K�H�� �L�V�V�X�H�� �R�I�� �W�K�H�� �F�H�Q�V�X�V�� �D�Q�G��
understanding for those involved with it to such an extent that she actually establishes 
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meaningful relations through playing the social role of observer and spiritual interpreter of 
�W�K�H���Q�D�W�L�R�Q�D�O���V�W�D�W�L�V�W�L�F�L�D�Q�¶�V���P�H�Q�W�D�O���D�Q�G���H�P�R�W�L�R�Q�D�O���F�R�Q�G�L�W�L�R�Q�� 
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Abstract: �%�D�O�G�Z�L�Q�¶�V���P�D�M�R�U���D�F�K�L�H�Y�H�P�H�Q�W���L�Q��Go Tell It on the Mountain is his lyrical treatment of the 
doctrines and rituals of the inner-city black Pentecostal church and the witness he bears to the high 
price many blacks, collectively and individually, have paid for their moral victory over social 
oppression. In a deftly controlled series of flashbacks, shifting points of view, interior monologues, 
pulpit oratory, and biblical symbols, Baldwin strikes a delicate balance between private anguish and 
�S�X�E�O�L�F���W�U�D�J�H�G�\���L�Q���K�L�V���Y�L�V�L�R�Q���R�I���D���1�R�U�W�K�H�U�Q���E�O�D�F�N���W�H�H�Q�D�J�H�U�¶�V���L�Q�L�W�L�D�W�L�R�Q���L�Q�W�R���Panhood and the life of the 
urban storefront church. Go Tell It on the Mountain thus heightens the messianic tone of the African 
American novel, introduces a more compassionate treatment of homosexuality, and establishes 
�%�D�O�G�Z�L�Q�¶�V���F�K�L�H�I���W�K�H�P�D�W�L�F���F�R�Q�F�H�U�Q�V���D�V the American perversion of Christian principles, especially the 
redemptive power of love, and the reconciliation of personal sexual freedom with traditional black 
moral values. 
 
Keywords: African American novel, jazz age, discrimination, salvation, damnation 
 
 
Born on August 2, 1924, during the early days of the Harlem Renaissance and the jazz age, 
James Baldwin, unlike Wright and Ellison, was a poor Northern boy from the cultural capital 
of black America.  
A manchild in the Promised Land, he grew up in the bosom of Harlem and the church. He 
spent his formative years in the Pentecostal church under the stern eye of his stepfather, 
�'�D�Y�L�G���� �³�D�� �G�R�X�U�� �F�O�H�U�J�\�P�D�Q�� �Z�K�R�� �L�Q�G�L�F�W�H�G�� �W�K�H�� �H�Q�W�L�U�H�� �Z�K�L�W�H�� �Z�R�U�O�G�� �I�R�U�� �R�S�S�U�H�V�V�L�Q�J�� �W�K�H�� �E�O�D�F�N���´��
�'�U�L�Y�H�Q���E�\���W�K�H���I�X�U�\���R�I���'�D�Y�L�G���%�D�O�G�Z�L�Q�¶�V���2�Od Testament example, young James steeped himself 
in the lore of the black evangelical church and was called to preach at fourteen. Although he 
was a successful child preacher, neither his stepfather nor the church was his first love. In 
fact, he grew to ha�W�H���W�K�H���W�\�U�D�Q�Q�\���R�I���E�R�W�K�����O�H�D�Y�L�Q�J���W�K�H���F�K�X�U�F�K���D�W���V�H�Y�H�Q�W�H�H�Q���D�Q�G���K�L�V���V�W�H�S�I�D�W�K�H�U�¶�V��
house the following year. In 1948 he fled from the tyranny of American racism and 
Puritanism to Paris.  
The only real communication Baldwin recalls, in Notes of a Native Son, having with his 
�V�W�H�S�I�D�W�K�H�U�� �L�V�� �Z�K�H�Q�� �K�H�� �W�R�O�G�� �K�L�V�� �W�K�D�W�� �K�H�� �S�U�H�I�H�U�U�H�G�� �W�K�H�� �S�H�Q�� �R�Y�H�U�� �W�K�H�� �S�X�O�S�L�W���� �³�)�R�U�� �P�H���´�� �%�D�O�G�Z�L�Q��
�V�D�\�V�����³�Z�U�L�W�L�Q�J���Z�D�V���D�Q���D�F�W���R�I���O�R�Y�H�����,�W���Z�D�V���D�Q���D�W�W�H�P�S�W���± �Q�R�W���W�R���J�H�W���W�K�H���Z�R�U�O�G�¶�V���D�W�W�H�Q�W�L�R�Q���± it was 
an attempt to be loved. It seemed a way to save myself and to save my family. It came out of 
�G�H�V�S�D�L�U�����$�Q�G���L�W���V�H�H�P�H�G���W�K�H���R�Q�O�\���Z�D�\���W�R���D�Q�R�W�K�H�U���Z�R�U�O�G���´���>1] 
He had been at it since he was ten, writing songs and plays in elementary school, publishing 
his first story in a church newspaper when he was twelve, and serving as editor of both his 
junior and senior high school magazines. It was during this period that he was influenced by 
Countee Cullen, a major poet of the Harlem Renaissance, who at Frederick Douglass Junior 
High School taught him French and was adviser to the literary club in which Baldwin was a 
�S�U�R�P�L�Q�H�Q�W�� �P�H�P�E�H�U���� �(�D�U�O�L�H�U���� �Z�K�H�Q�� �K�H�� �Z�D�V�� �D�U�R�X�Q�G�� �Q�L�Q�H�� �R�U�� �W�H�Q���� �³�D�� �\�R�X�Q�J�� �P�L�G�Z�H�V�W�H�U�Q��
                                                             
1 Cited in Bernard Bell, The Afro-American Novel and Its Tradition (The University of Massachusetts Press, 
1987), 2.  
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�V�X�E�V�W�L�W�X�W�H�´�� �G�U�D�P�D�� �W�H�D�F�K�H�U�� �J�D�Y�H�� �K�L�P�� �E�R�R�N�V�� �D�Q�G�� �W�R�R�N�� �K�L�P�� �W�R�� �V�H�H�� �K�L�V�� �I�L�U�V�W�� �S�O�D�\���� �W�K�H�U�H�E�\��
introducing him to a world beyond Harlem and h�L�V�� �V�W�H�S�I�D�W�K�H�U�¶�V�� �U�H�O�L�J�L�R�V�L�W�\���� �)�O�D�W�W�H�U�H�G�� �E�\�� �K�L�V��
teachers and both admired and bullied by his classmates, he began commuting to the library 
three or four times a week, reading everything he could and translating his feelings of hatred, 
fear, and loneliness into plays, poetry, and short stories. The first book he read, according to 
his mother, was �8�Q�F�O�H�� �7�R�P�¶�V�� �&�D�E�L�Q�� �+�H�� �Z�D�V�� �D�E�R�X�W�� �H�L�J�K�W�� �D�Q�G�� �³�M�X�V�W�� �U�H�D�G�� �L�W�� �R�Y�H�U�� �D�Q�G�� �R�Y�H�U��
�D�J�D�L�Q���´���/�D�W�H�U���L�Q���K�L�V���V�F�K�R�R�O�����K�H���G�L�V�F�R�Y�H�U�H�G���5�L�F�K�D�U�G���:�U�L�J�K�W���D�Q�G���P�D�G�H���K�L�P���K�L�V���L�G�R�O���D�Q�G���O�L�W�H�U�D�U�\��
fat�K�H�U���� �³�,�Q���8�Q�F�O�H�� �7�R�P�¶�V�� �&�K�L�O�G�U�H�Q, in Native Son, and above all, in Black Boy, I found 
expressed, for the first time in my life, the sorrow, the rage, and the murderous bitterness 
�Z�K�L�F�K�� �Z�D�V�� �H�D�W�L�Q�J�� �X�S�� �P�\�� �O�L�I�H�� �D�Q�G�� �W�K�H�� �O�L�Y�H�V�� �R�I�� �W�K�R�V�H�� �D�U�R�X�Q�G�� �P�H���´�� �%�D�O�G�Z�L�Q�� �F�R�Q�I�H�V�V�H�G after 
�:�U�L�J�K�W�¶�V���G�H�D�W�K�����³�+�L�V���Z�R�U�N���Z�D�V���D�Q���L�P�P�H�Q�V�H���O�L�E�H�U�D�W�L�R�Q���D�Q�G���U�H�Y�H�O�D�W�L�R�Q���I�R�U���P�H�����+�H���E�H�F�D�P�H���P�\��
�D�O�O�\���D�Q�G���P�\���Z�L�W�Q�H�V�V�����D�Q�G���D�O�D�V�����P�\���I�D�W�K�H�U���´�� 
Like his literary father, Baldwin is certainly no black revolutionary or romantic celebrator of 
African American culture. But whereas Wright coldly and categorically rejected the black 
�$�P�H�U�L�F�D�Q�¶�V���$�I�U�L�F�D�Q���S�D�V�W���D�Q�G���X�U�E�D�Q���S�U�H�V�H�Q�W���D�V���X�Q�Q�H�F�H�V�V�D�U�\���F�X�O�W�X�U�D�O���E�D�J�J�D�J�H���I�R�U���P�R�G�H�U�Q���P�D�Q����
�%�D�O�G�Z�L�Q�� �D�J�R�Q�L�]�H�V�� �R�Y�H�U�� �K�L�V�� �G�X�D�O�� �K�H�U�L�W�D�J�H�� �D�V�� �D�Q�� �$�I�U�L�F�D�Q�� �$�P�H�U�L�F�D�Q���� �,�Q�� �³�$�X�W�R�E�L�R�J�U�D�S�K�L�F�D�O��
�1�R�W�H�V���´���K�H���V�Dys: 
�³�,�� �N�Q�R�Z���� �L�Q�� �D�Q�\�� �F�D�V�H���� �W�K�D�W���W�K�H�� �P�R�V�W���F�U�X�F�L�D�O�� �W�L�P�H�� �L�Q�� �P�\�� �R�Z�Q�� �G�H�Y�H�O�R�S�P�H�Q�W���F�D�P�H�� �Z�K�H�Q�� �,�� �Z�D�V��
forced to recognize that I was a kind of bastard of the West; when I followed the line of my 
past and I did not find myself in Europe but in Africa. And this meant that in some subtle 
way, in a really profound way, I brought to Shakespeare, Bach, Rembrandt, to the stones of 
Paris, to the cathedral of Chartres, and to the Empire State Building, a special attitude. These 
were not really my creations, they did not contain my history; I might search in them in vain 
forever for any reflection of myself. I was an interloper; this was not my heritage. At the 
same time I had no other heritage which I could possibly hope to use �± I had certainly been 
unfitted for the jungle or the tribe. I would have to appropriate these white centuries, I would 
have to make them mine �± I would have to accept my special attitude, my special place in this 
scheme �± otherwise I would have no place in any scheme. What was the most difficult was 
the fact that I was forced to admit something I had always hidden from myself, which the 
American Negro has to hide from himself as the price of his public progress; that I hated and 
feared white people. This did not mean that I loved black people; on the contrary, I despised 
them, possibly because they failed to produce Rembrandt. In effect, I hated and feared the 
world. And this meant, not only that I thus gave the world an altogether murderous power 
over me, but also that in such a self-destroying limbo I co�X�O�G���Q�H�Y�H�U���K�R�S�H���W�R���Z�U�L�W�H���´���>2] 
These mixed emotions about himself and others, about men and events, are the result of 
seeing himself through the eyes of a world that sees him as the barbarous antithesis of 
�F�L�Y�L�O�L�]�H�G���P�D�Q�����,�Q���³�6�W�U�D�Q�J�H�U���L�Q���W�K�H���9�L�O�O�D�J�H�´���%�D�O�G�Z�L�Q describes in theological terms the special 
attitude �± Du Bois called it double-consciousness and Herskovits called it socialized 
ambivalence �± he brings to the cathedral of Chartres: 
�³�,���D�P���W�H�U�U�L�I�L�H�G���E�\���W�K�H���V�O�L�S�S�H�U�\���E�R�W�W�R�P�O�H�V�V���Z�H�O�O���W�R���E�H���I�R�X�Q�G���L�Q���W�K�H���F�U�\�S�W, down which heretics 
were hurled to death, and by the obscene, inescapable gargoyles jutting out of the stone and 
seeming to say that God and the devil can never be divorced. I doubt that the villagers think 
of the devil when they face the cathedral because they have never been identified with the 
devil. But I must accept the status which myth, if nothing else, gives me in the West before I 
�F�D�Q���K�R�S�H���W�R���F�K�D�Q�J�H���W�K�H���P�\�W�K���´���>Idem] 
Baldwin seems perilously close here in socio-psychological terms to Bigger Thomas in 
resolving his sense of double consciousness and socialized ambivalence. Although, unlike 

                                                             
2 �-�D�P�H�V���%�D�O�G�Z�L�Q�����³�$�X�W�R�E�L�R�J�U�D�S�K�L�F�D�O���1�R�W�H�V�´�����L�Q��Notes of a Native Son (Boston: Beacon Press, 1955).  
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Bigger, he may not have internalized the white myth of the Bad Nigger, his assumption that 
he must accept the myth before he can possibly change it has the same warping effect on his 
personality: shame, fear, and self-hatred. 
Before he could be free as a writer, Baldwin felt compelled to rebel against his literary father. 
Wright had given him encouragement in the early stages of Go Tell It on the Mountain, 
helped him to win a Eugene F. Saxton Fellowship, and tolerated him as an admirer if not as a 
�S�U�R�W�p�J�p���� �%�X�W�� �D�V�� �L�Q�� �K�L�V�� �U�H�O�D�W�L�R�Q�V�K�L�S�� �W�R�� �K�L�V�� �V�W�H�S�I�D�W�K�H�U���� �%�D�O�G�Z�L�Q�� �Z�D�V�� �D�Z�H�G�� �E�\�� �:�U�L�J�K�W�¶�V��
personality and saw his work as a roadblock to his own independence as an artist. In 
�³�(�Y�H�U�\�E�R�G�\�¶�V�� �3�U�R�W�H�V�W�� �1�R�Y�H�O�´�� �K�H�� �W�K�H�U�H�I�R�U�H�� �U�H�O�H�J�D�W�H�V��Native Son to the same class of protest 
novels as �8�Q�F�O�H�� �7�R�P�¶�V�� �&�D�E�L�Q �D�Q�G�� �F�R�Q�F�O�X�G�H�V�� �W�K�D�W���³�W�K�H�� �I�D�L�O�X�U�H�� �R�I�� �W�K�H�� �S�U�R�W�H�V�W���Q�R�Y�H�O�� �O�L�H�V�� �L�Q�� �L�W�V��
rejection of life, the human being, the denial of his beauty, dread, power, in its insistence that 
�L�W�� �L�V�� �K�L�V�� �F�D�W�H�J�R�U�L�]�D�W�L�R�Q�� �D�O�R�Q�H�� �Z�K�L�F�K�� �L�V�� �U�H�D�O�� �D�Q�G�� �Z�K�L�F�K�� �F�D�Q�Q�R�W�� �E�H�� �W�U�D�Q�V�F�H�Q�G�H�G���´�� �,�Q�� �³�0�D�Q�\��
�7�K�R�X�V�D�Q�G�V�� �*�R�Q�H�´�� �K�H�� �G�H�O�L�Y�H�U�V�� �Z�K�D�W�� �V�H�H�P�V�� �W�R�� �E�H�� �W�K�H�� �F�U�X�H�O�H�V�W�� �F�X�W�� �R�I�� �D�O�O���� �$�F�W�X�D�O�O�\���� �W�K�H�� �P�D�M�R�U��
thrust of this essay is a valid criticism of Wright for filtering the entire novel exclusively 
�W�K�U�R�X�J�K���%�L�J�J�H�U���7�K�R�P�D�V�����³�:�K�D�W���W�K�L�V���P�H�D�Q�V���I�R�U���W�K�H���Q�R�Y�H�O���´���%�D�O�G�Z�L�Q���U�L�J�K�W�O�\���R�E�V�H�U�Y�H�V�����³�L�V���W�K�D�W���D��
necessary dimension has been cut away; this dimension being the relationship that Negroes 
bear to one another, that depth of involvement and unspoken recognition of shared experience 
�Z�K�L�F�K�� �F�U�H�D�W�H�V���D���Z�D�\���R�I�� �O�L�I�H���´�� �:�L�W�K���W�K�H���R�V�W�H�Q�V�L�E�O�\�� �%�U�X�W�X�V���W�K�U�X�V�W���R�I���W�K�H�V�H���H�V�V�D�\�V�����%�D�O�G�Z�L�Q�� �Q�R�W��
only killed the relationship between Wright and himself but also implied that his own novels 
would provide a more faithful, comprehensive portrayal of the richness and vitality of the 
African American character and culture. 
�,�Q���W�U�X�W�K�����W�K�H���Z�D�\���R�I�� �O�L�I�H���U�H�F�R�Q�V�W�U�X�F�W�H�G���L�Q�� �P�R�V�W���R�I�� �%�D�O�G�Z�L�Q�¶�V�� �Q�R�Y�H�O�V�� �L�V�� �L�Q�I�R�U�P�H�G�� �E�\���D�� �E�L�E�O�L�F�D�O��
imagination that is almost as bleak as that in Native Son. In Go Tell It on the Mountain (1953) 
the Grimes family has only a tenuous grip on reality due to the religiosity of the storefront 
Pentecostal church. In �*�L�R�Y�D�Q�Q�L�¶�V�� �5�R�R�P (1956) the subject of black culture is displaced by 
the moral and social problems of white homosexuals in Europe. In Another Country (1962) a 
tortuous series of racial and sexual encounters �± white vs. black, homosexual vs. 
heterosexual, North vs. South, European vs. American �± drives jazz musician Rufus Scott to 
suicide but becomes the rite of passage to self-understanding for his jazz-singing sister Ida 
and the social rebels of modern America who affirm bisexuality as the highest form of love. 
In �7�H�O�O�� �0�H�� �+�R�Z�� �/�R�Q�J�� �W�K�H�� �7�U�D�L�Q�¶�V�� �%�H�H�Q�� �*�R�Q�H (1968) Leo Proudhammer contends with his 
private and public demons �± heart condition, white mistress, black militant lover, racism, and 
the stultifying influence of his family �± as he claws his way to salvation as a black actor. In If 
Beale Street Could Talk (1974) Tish and Fonny, the blues protagonists, are able to endure and 
transcend the agony of harassment in the ghetto and prison through love (personal and 
familial) and art (black music and sculpture). And in Just Above My Head, Hall Montana, the 
first person narrator-witness and older brother of the gospel-singing protagonist, testifies 
about the agonizing realities of human suffering and the ecstatic possibilities of love in the 
�O�L�Y�H�V���R�I���W�K�R�V�H���W�R�X�F�K�H�G���E�\���K�L�V���E�U�R�W�K�H�U�¶�V���M�R�X�U�Q�H�\���R�Q���W�K�H���J�R�V�S�H�O���U�R�D�G���� 
As fascinating and ambitious as these novels are, only Go Tell It on the Mountain, If Beale 
Street Could Talk, and Just Above My Head illuminate the matrix of shared experience of 
black Americans. But like Wright, Baldwin focuses sharply on a single dimension of black 
culture. His emphasis, however, is not political but spiritual and sexual, not the terrifying 
�S�R�V�V�L�E�L�O�L�W�L�H�V�� �R�I�� �K�D�W�U�H�G���� �E�X�W�� �W�K�H�� �W�H�U�U�L�I�\�L�Q�J�� �S�R�V�V�L�E�L�O�L�W�L�H�V�� �R�I�� �O�R�Y�H���� �,�Q�� �F�R�Q�W�U�D�V�W�� �W�R�� �:�U�L�J�K�W�¶�V��
�X�Q�U�H�O�H�Q�W�L�Q�J�� �Q�D�U�U�D�W�L�Y�H�� �G�U�L�Y�H���� �%�D�O�G�Z�L�Q�¶�V�� �V�K�R�U�W�� �V�W�R�U�L�H�V�� �D�Q�G�� �Q�R�Y�H�O�V�� �D�U�H�� �P�H�P�R�U�D�E�O�H�� �I�R�U�� �W�K�H�� �V�R�X�O-
stirring eloquence and resonance of their pulpit oratory and black music as they plumb the 
depths of our suffering and the possibilities of our salvation. His use of the rhetoric, lore, and 
music of the black church show to their best advantage in his four collections of essays and in 
Go Tell It on the Mountain. But they are also organically significant in If Beale Street Could 
Talk and Just Above My Head. 
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Exploring the theme of salvation for poor urban blacks, Go Tell It on the Mountain reveals 
how the dogmas and rituals of the storefront Pentecostal church exploit the black Southern 
�P�L�J�U�D�Q�W�¶�V���V�H�Q�V�H���R�I���V�L�Q�����V�K�D�P�H�����D�Q�G���V�R�U�U�R�Z���L�Q���W�K�H���³�S�U�R�P�L�V�H�G���O�D�Q�G�´���± the Northern ghetto �± and 
force him to choose between salvation and damnation. Although the major focus of the novel 
�L�V���R�Q���-�R�K�Q���*�U�L�P�H�V�¶�V���L�Q�L�W�L�D�W�L�R�Q���L�Q�W�R���P�D�Q�K�R�R�G�����%�D�O�G�Z�L�Q���X�V�H�V���D���W�K�L�U�G-person omniscient narrator 
and a series of flashbacks to explore the lives of the other members of the Grimes family and 
to reveal the historical and cultural ties that bind them to one another. In this sense, the novel 
is a more socio-psychologically balanced reconstruction of life in the ghetto than Native Son. 
�7�K�H���Q�R�Y�H�O�� �L�V���G�L�Y�L�G�H�G�� �L�Q�W�R���W�K�U�H�H�� �P�D�M�R�U���V�H�F�W�L�R�Q�V�����3�D�U�W���2�Q�H�����³�7�K�H���6�H�Y�H�Q�W�K���'�D�\���´���F�H�Q�W�H�U�V���R�Q���W�K�H��
provincial world of fourteen-year-old John Grimes. John is a manchild in the Promised land: 
�D���S�U�R�G�X�F�W���R�I���W�K�H���J�K�H�W�W�R�����³�Z�K�H�U�H���W�K�H���K�R�X�V�H�V���G�L�G���Q�R�W���U�L�V�H�����S�L�H�U�F�L�Q�J���D�V���L�W��seemed, the unchanging 
clouds, but huddled, flat, ignoble, close to the filthy ground, where the streets and the 
hallways and the rooms were dark, and where the unconquerable odor was of dust, and sweat, 
�D�Q�G�� �X�U�L�Q�H���� �D�Q�G�� �K�R�P�H�P�D�G�H�� �J�L�Q���´�� �&�X�W�� �R�I�I�� �I�U�R�P�� �W�K�H�� �E�X�V�W�Oing white world of Broadway and 
bombarded with sermons on the Calvinist doctrine of original sin, John is an intelligent but 
highly insecure youngster. The time and place of the central action is a Saturday, March 
������������ �L�Q�� �+�D�U�O�H�P���� �-�R�K�Q�¶�V�� �E�L�U�W�K�G�D�\�� �D�Q�G�� �G�D�\�� �Rf salvation. When the novel opens, John is 
troubled by the thought that nobody remembers his birthday and that he has committed a 
dreadful sin by masturbating. He also struggles with a sense of guilt that his hatred for 
�*�D�E�U�L�H�O���� �K�L�V�� �V�W�H�S�I�D�W�K�H�U�� �D�Q�G�� �*�R�G�¶�V�� �P�Lnister, has caused him to harden his heart against God. 
Later, after helping his brother Roy clean the house, John takes the change his mother gives 
him for a birthday gift and goes to a Broadway movie. When he returns home, he finds his 
family in a heated argument over Roy, who has been stabbed by a white boy. That evening 
John and Elisha, a boy preacher from Georgia, open the Temple of the Fire Baptized, a 
�V�W�R�U�H�I�U�R�Q�W���3�H�Q�W�H�F�R�V�W�D�O���F�K�X�U�F�K���D�Q�G���S�U�H�S�D�U�H���L�W���I�R�U���W�K�H���³�W�D�U�U�\�´�����S�U�D�\�H�U�����V�H�U�Y�L�F�H���� 
By the end of the first section, the reader realizes that Baldwin is not only exploring the 
personal dilemma of his protagonist but also exposing the moral foundations of the 
institutional pillars of the black community. As major institutions in the black community, 
the famil�\���D�Q�G���W�K�H���F�K�X�U�F�K���D�U�H���E�R�W�K���D�W���W�K�H���F�H�Q�W�H�U���R�I���%�D�O�G�Z�L�Q�¶�V���Y�L�V�L�R�Q���R�I���+�D�U�O�H�P�����$�Q�G���E�H�F�D�X�V�H��
the Grimes family worships at the temple of the Fire Baptized, the role that its dogma and 
rituals play in their lives is held up to scrutiny. Popular among many first-generation migrants 
from the rural South, the black storefront church generally portrays itself as an oasis in the 
desert of perdition. The ritual of Old Testament sermons accompanied by the ecstatic singing 
and clapping of the Saints (the sanctified women members) serve to convince young 
members like John Grimes that though their church may not be the biggest in Harlem it was 
�V�X�U�H�O�\�� �³�W�K�H�� �K�R�O�L�H�V�W���D�Q�G�� �E�H�V�W���´�� �6�W�R�F�N�� �V�H�U�P�R�Q�V�� �R�Q�� �W�K�H�� �Z�D�J�H�V�� �R�I�� �V�L�Q�� �D�Q�G�� �W�K�H�� �Z�L�F�N�H�G�Q�H�V�V�� �R�I�� �W�K�H��
world also serve to distort the values of church members, encouraging them to be 
�R�W�K�H�U�Z�R�U�O�G�O�\�� �D�Q�G�� �I�H�D�U�I�X�O�� �R�I�� �Q�R�U�P�D�O�� �U�H�O�D�W�L�R�Q�V�K�L�S�V�� �Z�L�W�K�� �R�W�K�H�U�V���� �7�K�H�� �6�X�Q�G�D�\�� �E�H�I�R�U�H�� �-�R�K�Q�¶�V��
�E�L�U�W�K�G�D�\���� �I�R�U�� �L�Q�V�W�D�Q�F�H���� �(�O�L�V�K�D�� �L�V�� �V�L�Q�J�O�H�G�� �R�X�W�� �E�\�� �W�K�H�� �P�L�Q�L�V�W�H�U�� �D�Q�G�� �S�U�H�D�F�K�H�G�� �D�W�� �I�R�U�� �³�Z�D�O�N�L�Q�J��
�G�L�V�R�U�G�H�U�O�\�´�� �Z�L�W�K�� �(�O�O�D�� �0�D�H���� �D�� �\�R�X�Q�J�� �J�L�U�O���� �7�Dught with neo-Calvinist zeal that they are the 
carnal children of Adam, the young members of the Temple of the Fire Baptized become 
frustrated in their struggle for healthy social and sexual freedom, for full personal and social 
development, for wholeness. As a result of this Christian fundamentalism, the legacy of 
evangelical eighteenth-century New England Puritanism and nineteenth-century Southern 
Methodism, the mere act of growing up becomes terrifying. More disturbing to John than the 
thought that nobody remembers his birthday is the burden of guilt and fear he suffers over 
masturbation. He cannot even look at a photograph of himself as a naked infant without 
feeling shame and anger. 
Baldwin uses conventional color symbolism which correlates darkness with damnation and 
�O�L�J�K�W���Z�L�W�K���V�D�O�Y�D�W�L�R�Q���W�R���U�H�L�Q�I�R�U�F�H���-�R�K�Q�¶�V���R�E�V�H�V�V�L�R�Q���Z�L�W�K���V�L�Q���D�Q�G���X�Q�F�O�H�D�Q�Q�H�V�V�����7�K�H���I�D�P�L�O�\���Q�D�P�H��
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of Grimes signifies the ambivalent feelings of many black Americans about the color of their 
skin. Is it a stigma of skin or a badge of glory? Should it inspire self-hatred or self-
�J�O�R�U�L�I�L�F�D�W�L�R�Q�"���)�R�U���-�R�K�Q���W�K�H�U�H���L�V���Q�R���F�R�P�S�U�R�P�L�V�H���³�E�H�W�Z�H�H�Q���W�K�H���Z�D�\���W�K�D�W���O�H�G���W�R���O�L�I�H���H�Y�H�U-lasting 
and the way that ended in the pit. . . . He could not claim, as African savages might be able to 
claim, that no one had brought �K�L�P���W�R���J�R�V�S�H�O���´�� 
�&�R�Q�V�H�T�X�H�Q�W�O�\���� �K�H�� �O�R�R�N�V�� �Z�L�W�K�� �³�V�K�D�P�H�� �D�Q�G�� �K�R�U�U�R�U�´�� �R�Q�� �W�K�H�� �G�L�U�W���W�K�D�W���S�H�U�P�H�D�W�H�V�� �K�L�V�� �N�L�W�F�K�H�Q�� �D�Q�G��
makes him feel unclean; and while sweeping the living room carpet, he dreads the sight of 
dust all around him and the feeling that he cannot get rid of the dirt or, symbolically, wash 
himself clean of sin. By making sex and sin synonymous, the black storefront church, like its 
evangelical Calvinist antecedents, terrifies its members into turning to it as a refuge from the 
wickedness of the world.  
Part �������³�7�K�H���3�U�D�\�H�U�V���R�I���W�K�H���6�D�L�Q�W�V���´���L�V���D���V�H�U�L�H�V���R�I���I�O�D�V�K�E�D�F�N�V���D�Q�G���L�Q�G�L�U�H�F�W���L�Q�W�H�U�L�R�U���P�R�Q�R�O�R�J�X�H�V��
�S�U�R�E�L�Q�J�� �L�Q�W�R�� �W�K�H�� �W�K�R�X�J�K�W�V�� �D�Q�G�� �I�H�H�O�L�Q�J�V�� �R�I�� �-�R�K�Q�¶�V�� �$�X�Q�W���)�O�R�U�H�Q�F�H���� �K�L�V�� �I�D�W�K�H�U���� �*�D�E�U�L�H�O���� �D�Q�G�� �K�L�V��
�P�R�W�K�H�U�����(�O�L�]�D�E�H�W�K�����³�)�O�R�U�H�Q�F�H�¶�V���3�U�D�\�H�U�´���U�H�W�U�D�F�H�V���W�K�H���S�D�W�K���W�K�D�W���K�D�V���O�H�G���Ker to the Temple of the 
Fire Baptized. She is dying of cancer and fearful of meeting her God without being saved. 
�)�O�R�U�H�Q�F�H�¶�V�� �W�K�R�X�J�K�W�V�� �W�K�H�U�H�I�R�U�H�� �I�R�F�X�V�� �R�Q�� �W�K�H�� �S�H�R�S�O�H�� �I�U�R�P�� �Z�K�R�P�� �V�K�H�� �V�H�H�N�V�� �I�R�U�J�L�Y�H�Q�H�V�V���� �W�K�H��
mother she had left down home on her deathbed, the brother and sister-in-law she had 
scorned and mocked, and the husband she loved but had lost because of her middle-class 
�R�E�V�H�V�V�L�R�Q�V���� �³�*�D�E�U�L�H�O�¶�V�� �3�U�D�\�H�U�´�� �U�H�Y�H�D�O�V�� �K�R�Z�� �K�H�� �Z�D�V�� �G�U�L�Y�H�Q�� �W�R�� �W�K�H�� �P�L�Q�L�V�W�U�\�� �E�\�� �K�L�V�� �G�H�V�L�U�H�� �I�R�U��
power and his fear of Hell. Buried in his past is an unfruitful marriage to Deborah, whose 
barrenness resulted from an assault by white rapists; an adulterous relationship with Esther, 
the unacknowledged mother of his illegitimate son; and a loveless marriage to Elizabeth, 
whose son John was born out of �Z�H�G�O�R�F�N���� �³�(�O�L�]�D�E�H�W�K�¶�V�� �3�U�D�\�H�U�´�� �U�H�F�D�O�O�V�� �K�H�U�� �W�R�U�W�X�U�H�G�� �S�D�W�K�� �W�R��
salvation. She trembles with fear of God at the trials she must yet endure for the hatred she 
bore for her aunt, the illicit love she shared with Richard, the illegitimate child she brought 
into the world, and the security she craved in her marriage to Gabriel. The unreliability of 
each narrator is corrected by the prayerful narration of the other and further corrected by the 
undramatized omniscient narrator whose norms, as suggested by structure, symbol, ritual, and 
language, are close to those of the implied author.  
�3�D�U�W�� �7�K�U�H�H���� �³�7�K�H�� �7�K�U�H�V�K�L�Q�J�� �)�O�R�R�U���´�� �L�V�� �D�� �G�H�W�D�L�O�H�G�� �D�F�F�R�X�Q�W�� �R�I�� �-�R�K�Q�¶�V�� �V�S�L�U�L�W�X�D�O�� �U�H�E�L�U�W�K�� �D�Q�G�� �L�W�V��
immediate impact on his family. On the floor in front of the church altar, John, with whom 
the narrator closely identifies, is possessed by an overpowering force that cleanses his heart 
and soul of the darkness of sin and despair. As they watch John on the threshing floor, 
Elizabeth is tearfully proud and Gabriel piously reserved. Florence, on the other hand, is 
�K�D�S�S�\�� �W�K�D�W�� �-�R�K�Q�� �J�H�W�V�� �U�H�O�L�J�L�R�Q���� �E�X�W�� �V�F�R�U�Q�I�X�O�� �R�I�� �*�D�E�U�L�H�O�¶�V�� �I�D�O�V�H�� �S�L�H�W�\���� �,�Q�� �W�K�H�� �H�Q�G���� �-�R�K�Q�� �L�V��
overjoyed that the Lord has touched him; he is fearful however of the many faces of the Devil 
�± his hatred for Gabriel and love for Elisha �± and asks Elisha to pray for him and remember 
to go tell it on the mountain that no matter what happens to him he had been saved. More 
than anything else, the implied author makes clear through the point of view and 
characterization, it is their religion and desperate faith in the power of prayer that binds the 
Grimes family together. 
�-�R�K�Q�¶�V�� �L�Q�L�W�L�D�W�L�R�Q�� �U�L�W�H�� �L�V�� �F�K�D�U�D�F�W�H�U�L�]�H�G�� �E�\�� �D�Q�� �L�Q�W�H�Q�V�H�� �V�W�U�X�J�J�O�H�� �Z�L�W�K�� �W�K�H�� �G�R�F�W�U�L�Q�H�V�� �R�I�� �W�K�H��
Pentecostal church that black is the color of damnation and that sex and sin are identical. To 
�D�W�W�D�L�Q�� �V�D�Q�F�W�L�I�L�F�D�W�L�R�Q���� �K�H�� �P�X�V�W�� �S�U�D�\�� �W�R�� �*�R�G�� �D�Q�G�� �I�R�O�O�R�Z�� �-�H�V�X�V�� �³�X�S�� �W�K�H�� �V�W�H�H�S�� �V�L�G�H�� �R�I�� �W�K�H��
�P�R�X�Q�W�D�L�Q���´���D�V���(�O�L�V�K�D���U�H�P�L�Q�G�V���K�L�P�����7�R���D�F�K�L�H�Y�H���K�L�V���L�G�H�Q�W�L�W�\���-�R�K�Q���P�X�V�W���D�F�F�H�S�W���W�K�H���O�H�J�D�F�\���R�I���K�L�V��
people �± the people that walk in darkness; he must go down into the valley of the shadow of 
death and discover the inner light and strength that comes only through suffering. He must 
make his peace with the reality of socialized ambivalence in white America �± of being 
�V�L�P�X�O�W�D�Q�H�R�X�V�O�\�� �D�� �Q�D�W�L�Y�H�� �V�R�Q�� �D�Q�G�� �D�� �V�W�U�D�Q�J�H�U�� �L�Q�� �K�L�V�� �I�D�W�K�H�U�¶�V�� �K�R�Xse and his own land �± and be 
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neither enslaved nor dehumanized by it. Rather, he must be strengthened by the grace of God 
to go tell it on the mountain. 
�(�D�U�O�\�� �L�Q�� �W�K�H�� �Q�R�Y�H�O���� �Z�K�H�Q�� �L�W�� �L�V�� �H�[�S�H�F�W�H�G�� �W�K�D�W�� �K�H�� �Z�R�X�O�G�� �Z�D�O�N�� �L�Q�� �*�D�E�U�L�H�O�¶�V�� �I�R�R�W�V�W�H�S�V���� �-�R�K�Q��
believes that hi�V���V�D�O�Y�D�W�L�R�Q���Z�L�O�O���U�H�V�R�O�Y�H���W�K�H���H�V�W�U�D�Q�J�H�P�H�Q�W���E�H�W�Z�H�H�Q���K�L�P���D�Q�G���K�L�V���I�D�W�K�H�U�����³�7�K�H�Q���K�H��
�Z�R�X�O�G���Q�R���O�R�Q�J�H�U���E�H���W�K�H���V�R�Q���R�I���K�L�V���I�D�W�K�H�U���´���K�H���W�K�L�Q�N�V�����³�E�X�W���W�K�H���V�R�Q���R�I���K�L�V���+�H�D�Y�H�Q�O�\���)�D�W�K�H�U�����W�K�H��
King. Then he need no longer fear his father, for he could take, as it were, their quarrel over 
�K�L�V���I�D�W�K�H�U�¶�V���K�H�D�G���W�R���+�H�D�Y�H�Q���± to the Father who loved him. . . . Then he and his father would 
�E�H���H�T�X�D�O�V�����L�Q���W�K�H���V�L�J�K�W�����D�Q�G���W�K�H���V�R�X�Q�G�����D�Q�G���W�K�H���O�R�Y�H���R�I���*�R�G�´�����S�����������������%�X�W���Z�K�L�O�H���S�U�D�\�L�Q�J���R�Q���W�K�H��
�W�K�U�H�V�K�L�Q�J���I�O�R�R�U���K�H���L�V���W�R�U�Q���E�\���W�K�H���V�L�Q���R�I���K�L�V���³�\�H�D�U�Q�L�Q�J���W�H�Q�G�H�U�Q�H�V�V���I�R�U���K�R�O�\���(�O�L�V�K�D�´���D�Q�G���R�I���K�D�Y�L�Q�J��
�O�R�R�N�H�G���R�Q���K�L�V���I�D�W�K�H�U�¶�V���Q�D�N�H�G�Q�H�V�V���D�Q�G���P�R�F�N�H�G���D�Q�G���F�X�U�V�H�G���K�L�P���L�Q���K�L�V���K�H�D�U�W���´���-�R�K�Q���P�X�V�W���G�H�I�L�Q�H��
�K�L�P�V�H�O�I�� �D�J�D�L�Q�V�W�� �W�K�H�� �D�Q�W�L�W�K�H�W�L�F�D�O�� �I�R�U�F�H�V�� �R�I�� �O�R�Y�H�� �D�Q�G�� �K�D�W�H�� �L�P�S�O�L�F�L�W�� �L�Q�� �1�R�D�K�¶�V�� �F�X�U�V�H�� �R�Q�� �K�L�V��
youngest son, Canaan. He must adjust to the lore of Christianity, for it is both his cross and 
his curse. Without the hope found in the ritual of prayer, life would be unbearable for John. 
�)�H�H�O�L�Q�J�� �K�L�P�V�H�O�I�� �L�Q�� �W�K�H�� �F�R�P�S�D�Q�\�� �R�I�� �³�W�K�H�� �G�H�V�S�L�V�H�G�� �D�Q�G�� �U�H�M�H�F�W�H�G���� �W�K�H�� �Z�U�H�W�F�K�H�G�� �D�Q�G�� �W�K�H�� �V�S�D�W��
upon, the �H�D�U�W�K�¶�V�� �R�I�I�V�F�R�X�U�L�Q�J���´�� �-�R�K�Q�� �F�U�L�H�V�� �R�X�W�� �I�R�U�� �K�H�O�S�� �D�Q�G�� �K�H�D�U�V�� �(�O�L�V�K�D�¶�V�� �Y�R�L�F�H���± not 
�*�D�E�U�L�H�O�¶�V���± �W�H�O�O�L�Q�J�� �K�L�P�� �W�R�� �F�D�O�O�� �R�Q�� �-�H�V�X�V���� �,�W�� �L�V�� �(�O�L�V�K�D�¶�V�� �S�U�D�\�H�U�V�� �W�K�D�W�� �V�W�U�H�Q�J�W�K�H�Q�� �K�L�P�� �L�Q�� �W�K�H��
�V�W�U�X�J�J�O�H�� �Z�L�W�K�� �W�K�H�� �D�U�P�L�H�V�� �R�I�� �G�D�U�N�Q�H�V�V���� �(�O�L�V�K�D�¶�V�� �Y�R�L�F�H�� �W�K�D�W�� �I�L�O�O�V�� �K�L�P�� �Z�L�W�K�� �V�Z�H�H�W�Q�H�V�V���� �D�Q�G 
�(�O�L�V�K�D�¶�V���K�D�Q�G���W�K�D�W���V�W�U�H�W�F�K�H�V���R�X�W���W�R���O�L�I�W���K�L�P���X�S���I�U�R�P���W�K�H���I�O�R�R�U�����)�L�Q�D�O�O�\�����L�W���L�V���W�R���(�O�L�V�K�D���W�K�D�W���-�R�K�Q��
�W�X�U�Q�V���I�R�U���D���³�K�R�O�\���N�L�V�V���´���Z�K�L�F�K���I�X�U�W�K�H�U���U�H�L�Q�I�R�U�F�H�V���W�K�H���K�R�P�R�V�H�[�X�D�O���O�H�L�W�P�R�W�L�I���R�I���W�K�H���Q�R�Y�H�O�� 
It is symbolically as well as thematically significant that Elisha, not his family, is the 
�L�Q�W�H�U�F�H�V�V�R�U�� �L�Q���-�R�K�Q�¶�V�� �V�D�O�Y�D�W�L�R�Q�����(�O�L�]�D�E�H�W�K���� �)�O�R�U�H�Q�F�H�����D�Q�G���*�D�E�U�L�H�O�� �K�D�Y�H�� �E�H�H�Q���G�U�D�L�Q�H�G���R�I�� �P�R�U�D�O��
energy and hope. They are doomed to a life of wretchedness and despair. But as the symbol 
of youthful passion sacrificing itself for the church, however repressing its dogma, Elisha 
offers John a ray of hope for the future. In this sense, he is a Christ-figure. By turning to 
Elisha, John also reconciles himself, however precariously, to the pain of his warring passion 
for life, for wholeness, and the bitterness of his heritage as a black American. At the end of 
�W�K�H�� �Q�R�Y�H�O���� �W�K�H�� �E�H�J�L�Q�Q�L�Q�J�� �R�I�� �D�� �Q�H�Z�� �O�L�I�H�� �L�V�� �V�\�P�E�R�O�L�]�H�G�� �E�\�� �W�K�H�� �U�L�V�L�Q�J�� �V�X�Q�� �W�K�D�W���³�I�H�O�O�� �R�Y�H�U�� �(�O�L�V�K�D��
�O�L�N�H�� �D�� �J�R�O�G�H�Q�� �U�R�E�H���� �D�Q�G�� �V�W�U�X�F�N�� �-�R�K�Q�¶�V�� �I�R�U�H�K�H�D�G���� �Z�K�H�U�H�� �(�O�L�V�K�D�� �K�D�G�� �N�L�V�V�H�G�� �K�L�P���� �O�L�N�H�� �D�� �V�H�D�O��
in�H�I�I�D�F�H�D�E�O�H�� �I�R�U�H�Y�H�U�´�� ���S���� �������������7�K�H�� �V�H�Q�V�X�D�O�L�W�\�� �R�I�� �W�K�L�V�� �W�D�E�O�H�D�X�� �V�X�J�J�H�V�W�V�� �W�K�H�� �Q�H�H�G�� �I�R�U�� �O�R�Y�H�� �D�Q�G��
communion in the black Pentecostal church, where, according to the implied author, the 
guiding principles are Blindness, Loneliness, and Terror rather than Faith, Hope, and Charity. 
�%�D�O�G�Z�L�Q�¶�V���L�G�H�D���W�K�D�W���W�K�H���Z�U�L�W�H�U���Z�D�V���³�K�L�P�V�H�O�I���D�Q�G���W�K�H���Z�R�U�O�G�´���L�V���W�K�U�H�H-dimensional: (1) His idea 
of the world represented the space in which men could become properly modern social 
beings, recognized by others as complete selves, and able to actively operate where history 
proved most pressing. In his early essays he imagined the barriers impeding participation in 
the social world �± in history �± most immediately in terms of race and hardly at all in terms of 
�J�H�Q�G�H�U�� ���W�K�H�� �Z�U�L�W�H�U�� �³�K�L�P�V�H�O�I�´���� �R�U�� �V�H�[�X�D�O�L�W�\���� �³�,�� �O�H�I�W�� �$�P�H�U�L�F�D�� �E�H�F�D�X�V�H�� �,�� �G�R�X�E�W�H�G�� �P�\�� �D�E�L�O�L�W�\�� �W�R��
�V�X�U�Y�L�Y�H���W�K�H�� �I�X�U�\���R�I���W�K�H���F�R�O�R�U���S�U�R�E�O�H�P�� �K�H�U�H���´�� �K�H���H�[�S�O�D�L�Q�H�G���� �³�,���Z�D�Q�W�H�G���W�R���S�U�H�Y�H�Q�W���P�\�V�H�O�I�� �I�U�R�P��
becoming merely �D���1�H�J�U�R�����R�U�����H�Y�H�Q�����P�H�U�H�O�\���D���1�H�J�U�R���Z�U�L�W�H�U�´�����³�'�L�V�F�R�Y�H�U�\���R�I���:�K�D�W���,�W���0�H�D�Q�V���W�R��
�%�H���$�Q�� �$�P�H�U�L�F�D�Q���´�������������%�D�O�G�Z�L�Q�¶�V���G�H�W�H�U�P�L�Q�D�W�L�R�Q���W�R���E�H���L�Q���W�K�H���Z�R�U�O�G�����D�Q�G���W�R���E�H���U�H�F�R�J�Q�L�]�H�G���D�V��
such, required of him unceasing struggle, both in comprehending his inner life and in seeking 
�W�R���X�Q�O�R�F�N���W�K�H���V�R�F�L�D�O�� �I�R�U�F�H�V���W�K�D�W���Z�R�U�N�H�G���W�R���R�Y�H�U�G�H�W�H�U�P�L�Q�H�� �K�L�V�� �V�L�W�X�D�W�L�R�Q���D�V���D���1�H�J�U�R�����³�:�K�D�W�� in 
�V�X�P���´���K�H���Q�R�W�H�G�����³�E�O�D�F�N���P�H�Q���K�H�O�G���L�Q���F�R�P�P�R�Q���Z�D�V���W�K�H�L�U���D�F�K�H���W�R���F�R�P�H���L�Q�W�R���W�K�H���Z�R�U�O�G���D�V���P�H�Q�´��
���³�3�U�L�Q�F�H�V���D�Q�G���3�R�Z�H�U�V���´�������������2�U���D�V���K�H���F�O�D�L�P�H�G���L�Q���³�7�K�H���%�O�D�F�N���%�R�\���/�R�R�N�V���D�W���W�K�H���:�K�L�W�H���%�R�\���´�� 
�³�«���W�R���E�H�F�R�P�H���D���1�H�J�U�R���P�D�Q�����O�H�W���D�O�R�Q�H���D���1�H�J�U�R���D�U�W�L�V�W�����R�Q�H���K�D�G���W�R���P�D�N�H���R�Q�H�V�H�O�I up as one went 
along. This had to be done in the not-at-�D�O�O���P�H�W�D�S�K�R�U�L�F�D�O���W�H�H�W�K���R�I���W�K�H���Z�R�U�O�G�¶�V���G�H�W�H�U�P�L�Q�D�W�L�R�Q���W�R��
destroy you. The world had prepared no place for you, and if the world had its way, no place 
�Z�R�X�O�G���H�Y�H�U���H�[�L�V�W���´������������ 
When he described the essays that compose Nobody Knows My Name, which includes this 
�S�D�V�V�D�J�H�����D�V���³�D���Y�H�U�\���V�P�D�O�O���S�D�U�W���R�I���D���S�U�L�Y�D�W�H���O�R�J�E�R�R�N�´���L�W���L�V���O�D�U�J�H�O�\���W�K�L�V���T�X�H�V�W���± �P�D�N�L�Q�J���³�R�Q�H�V�H�O�I��
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�X�S�� �D�V�� �R�Q�H�� �Z�H�Q�W�� �D�O�R�Q�J�´���± that his book reconstructs, investigating the possibilities for the 
deracialization of his own self as the precondition for his being in the world. 
(2) The world signaled for Baldwin a deep desire to embrace a consciousness that lifted him 
of his own region or nation, out of his own parish. Greenwich Village had served this purpose 
for him as a very young man, then Paris, then Istanbul. Yet as he discovered at the moment of 
his first arrival in Paris in 1948, America could never finally be banished from his mind. 
�³�(�Y�H�Q�� �W�K�H�� �P�R�V�W�� �L�Q�F�R�U�U�L�J�L�E�O�H�� �P�D�Y�H�U�L�F�N���´�� �K�H�� �R�E�V�H�U�Y�H�G���� �³�K�D�V�� �W�R�� �E�H�� �E�R�U�Q�� �V�R�Pewhere. He may 
leave the group that produced him �± he may be forced to �± but nothing will efface his origins, 
�W�K�H���P�D�U�N�V���R�I���Z�K�L�F�K���K�H���F�D�U�U�L�H�V���H�Y�H�U�\�Z�K�H�U�H�����³�'�L�V�F�R�Y�H�U�\���R�I���:�K�D�W���,�W���0�H�D�Q�V���W�R���E�H���D�Q���$�P�H�U�L�F�D�Q�´����
17). The geographical distance of Europe allowed him to see his native land with new eyes. 
Yet this process of defamiliarization generated unexpected, paradoxical consequences, for it 
�Z�D�V�� �L�Q�� �3�D�U�L�V���� �K�H�� �U�H�D�O�L�]�H�G���� �W�K�D�W�� �³�,�� �I�R�X�Q�G�� �P�\�V�H�O�I���� �Z�L�O�O�\-�Q�L�O�O�\���� �D�O�F�K�H�P�L�]�H�G�� �L�Q�W�R�� �D�Q�� �$�P�H�U�L�F�D�Q�´��
���³�)�O�\���L�Q���W�K�H���%�X�W�W�H�U�P�L�O�N���´�������������,�I���$�P�Hrica remained within him, it did so as a consequence of 
his engagement with the world beyond. Most of all, the identification with America required 
�D�O�V�R���W�K�H���F�D�S�D�F�L�W�\���W�R���V�H�H���$�P�H�U�L�F�D���W�K�U�R�X�J�K���W�K�H���H�\�H�V���R�I���R�W�K�H�U�V�����³�R�Q�H���P�X�V�W���E�H���Z�L�O�O�L�Q�J���´���K�H���Z�U�R�W�H��
�L�Q�� ������������ �³�W�R�� �D�V�N�� �R�Q�H�¶�V�� �V�H�O�I�� �Z�K�D�W�� �W�K�H�� �,�Q�G�L�D�Q�� �W�K�L�Q�N�V�� �R�I�� �W�K�L�V�� �>�$�P�H�U�L�F�D�Q�@�� �P�R�U�D�O�L�W�\���� �Z�K�D�W�� �W�K�H��
�&�X�E�D�Q���R�U���&�K�L�Q�H�V�H���W�K�L�Q�N�V���R�I���L�W�����Z�K�D�W���W�K�H���1�H�J�U�R���W�K�L�Q�N�V���R�I���L�W���´���>3] 
(3) Being in the world for Baldwin ultimately signified a moral imperative. To be in the 
world required repudiating innocence and learning to take responsibility for oneself and 
others. These differing perceptions of the world and of what it represents appear in a range of 
�F�R�Q�I�L�J�X�U�D�W�L�R�Q�V�� �W�K�U�R�X�J�K�R�X�W�� �%�D�O�G�Z�L�Q�¶�V�� �Z�R�U�N���� �W�K�H�� �V�\�P�E�R�O�L�F�� �J�H�R�J�U�D�S�K�L�H�V�� �K�H�� �L�P�D�J�L�Q�H�G�� �P�R�Y�L�Q�J��
back and forth to produce a kaleidoscopic pattern of changing elements.  
We are dealing with a second �± if not the more important �± dimension of James Baldwin, that 
�R�I���D���V�K�U�H�Z�G���F�U�L�W�L�F���R�I���W�K�H���$�I�U�L�F�D�Q���$�P�H�U�L�F�D�Q�¶�V���F�R�Q�G�L�W�L�R�Q�����,�Q���K�L�V���I�R�X�U�W�K���E�R�R�N���R�I���Q�R�Q-fiction, No 
Name in the Street (1972), James Baldwin makes the following not-surprising statement 
�D�E�R�X�W���W�K�H���S�H�U�L�O�V���R�I�� �E�H�L�Q�J���D���E�O�D�F�N�� �P�D�Q�� �L�Q���>�Z�K�L�W�H�@���$�P�H�U�L�F�D�����D�Q�G�� �E�H���F�R�Q�W�L�Q�X�D�O�O�\�� �³�F�R�P�S�H�O�O�H�G���«��
�W�R���D�W�W�D�F�N���D�Q�G���F�R�Q�G�H�P�Q�´���W�K�D�W���F�L�Y�L�O�L�]�D�W�L�R�Q���Z�K�L�F�K���E�O�D�F�N�V���D�U�H���S�D�U�W���R�I�� 
�³�7�R�� �E�H�� �D�Q�� �$�I�U�R-American, or an American black, is to be in the situation, intolerably 
exaggerated, of all those who have ever found themselves part of a civilization which they 
could in no wise honorably defend �± which they were compelled, indeed, endlessly to attack 
and condemn �± and who yet spoke out of the most passionate love, hoping to make the 
kingdom new, to make it honorable and worthy of life. Whoever is part of whatever 
civilization helplessly loves some aspects of it and some of the people in it. A person does not 
ligh�W�O�\�� �H�O�H�F�W�� �W�R�� �R�S�S�R�V�H�� �K�L�V�� �V�R�F�L�H�W�\���� �2�Q�H�� �Z�R�X�O�G�� �P�X�F�K�� �U�D�W�K�H�U�� �E�H�� �D�W�� �K�R�P�H�� �D�P�R�Q�J�� �R�Q�H�¶�V��
compatriots than be mocked and detested by them. And there is a level on which the mockery 
of the people, even their hatred, is moving because it is so blind: it is terrible to watch people 
cling to their captivity and insist on their own destruction. I think black people have always 
felt this about America, and Americans, and have always seen, spinning above the 
�W�K�R�X�J�K�W�O�H�V�V���$�P�H�U�L�F�D�Q���K�H�D�G�����W�K�H���V�K�D�S�H���R�I���W�K�H���Z�U�D�W�K���W�R���F�R�P�H���´����No Name in the Street, 194) 
�$�Q�G���+�D�U�R�O�G���%�O�R�R�P�����L�Q���K�L�V���³�,�Q�W�U�R�G�X�F�W�L�R�Q�´���W�R���W�K�H���X�S�G�D�W�H�G���H�G�L�W�L�R�Q���R�I���%�O�R�R�P�¶�V���0�R�G�H�U�Q���&�U�L�W�L�F�D�O��
Views: James Baldwin (2007) rightly draws attention to the same condition: 
�³�8�O�W�L�P�D�W�H�O�\���� �%�D�O�G�Z�L�Q�¶�V�� �G�L�O�H�P�P�D�� �D�V�� �D�� �Z�U�L�W�H�U�� �F�R�P�S�H�O�O�H�G�� �W�R�� �D�G�G�U�H�V�V�� �V�R�F�L�D�O�� �W�R�U�P�H�Q�W�V�� �D�Q�G��
injustices is that he is a minority of one, a solitary voice breaking forth against himself (and 
all others) from within himself. Like Carlyle (and a single aspect of the perspectivizing 
Nietzsche), Baldwin is of the authentic lineage of Jeremiah, most inward of prophets. What 
�%�D�O�G�Z�L�Q�� �R�S�S�R�V�H�V�� �L�V�� �Z�K�D�W�� �P�L�J�K�W�� �E�H�� �F�D�O�O�H�G���� �L�Q�� �-�H�U�H�P�L�D�K�¶�V�� �O�D�Q�J�X�D�J�H���� �W�K�H�� �L�Q�M�X�V�W�L�F�H�� �R�I��
outwardness, which means that Baldwin always must protest, even in the rather unlikely 
                                                             
3 Cited in Norman, Brian. The American Protest Essay and National Belonging.( New York: State 
University of New York Press, 2007), p. 91. Baldwin preceded this by claiming that the job of the writer was to 
�³�V�S�H�D�N���R�X�W���D�E�R�X�W���W�K�H���Z�R�U�O�G���´ 
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event that his country ever were to turn from selfishness and cruelty to justice and 
compassion in confronting its underclass of the exploited poor, whether blacks, Hispanics, or 
�R�W�K�H�U�V���F�D�V�W���R�X�W���E�\���W�K�H���5�H�D�J�D�Q���5�H�Y�R�O�X�W�L�R�Q���´�����%�O�R�R�P������������������-2) 
That Baldwin published these words evinces his continued resistance to despair and his 
determination to continue ringing that bell in the night that might yet save Americans from 
themselves. He continued even though the moral certitude of the movement was gone and 
even though African Americans, tempted by the romanticized identities proffered by black 
nationalists, did not always take on the harder task of working through the complex and 
contradictory meanings of the terms on either side of the hyphen. Although he wavered, 
Baldwin never lost the faith that by getting the words right, pushing them until they revealed 
the complexities of ever more complex realities, insisting that we use language not to evade 
but to confront the toughest questions �± both political and personal �± we, that is not just 
Americans but humankind, just might manage to survive. In the meantime, as the wrath of 
�K�L�V�W�R�U�\���V�W�L�O�O���W�K�U�H�D�W�H�Q�V�����Z�H���K�D�Y�H���Q�R���F�K�R�L�F�H���E�X�W���W�R���N�H�H�S���W�K�H���I�D�L�W�K�����³�K�R�S�L�Q�J���W�R���P�D�N�H���W�K�H���N�L�Q�J�G�R�P��
new, to make it honorable and �Z�R�U�W�K�\���R�I���O�L�I�H���´ 
In retrospect, then, the most significant development in the tradition of the African-American 
novel of the mid-twentieth century was the exploration of the condition of the black male in 
white America by Richard Wright, and the rediscovery of myth, legend, and ritual by Ralph 
Ellison and James Baldwin. Although Richard Wright moves beyond naturalism in 
�H�[�S�O�R�U�D�W�L�R�Q�� �R�I�� �Q�H�Z�� �W�K�H�P�H�V���� �I�R�U�P�V���� �R�U�� �V�W�\�O�H�V���� �L�W�� �L�V�� �(�O�O�L�V�R�Q�¶�V��Invisible man �D�Q�G�� �%�D�O�G�Z�L�Q�¶�V��Go 
Tell It on the Mountain that most dramatically remind us of the continuity of traditional 
narrative forms in appropriately black contexts. Ellison and Baldwin were both influenced by 
the achievement in naturalism of Richard Wright, but each chose a different and distinctive 
approach to the novel. Each became aware of the literary possibilities of his folk tradition as a 
result of his own personal experiences and his own study of literature. As in the black 
American novels of the nineteenth century, however, history and myth, illustrative and 
representational character types, traditional and personal sign systems are juxtaposed or 
integrated with each other as Ellison and Baldwin seek the appropriate interplay of realism 
and modernism for their aesthetic and social purpose. Shaped by the Depression, the Harlem 
Renaissance, his college background, and his writing apprenticeship, Ellison reveals a more 
modern sensibility in the literary and folkloristic patterns of Invisible Man than Baldwin, 
whose sensibility is poignantly more unconventional, does it in Go Tell It on the Mountain. 
As products of institutional racism and the integrationist movements of the 1940s, however, 
both novelists reveal their socialized ambivalence and double vision in their themes, plots, 
characterization, and point of view. Their novels also reveal the qualities of realism and 
modernism that were to become more pronounced and dichotomous in the 1960s and 1970s. 
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���&�U�D�L�R�Y�D�����)�X�Q�G�D� �L�D���6�F�U�L�V�X�O���5�R�P�k�Q�H�V�F�� 1999) 
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Abstract: �7�K�L�V���S�D�S�H�U���H�[�S�O�R�U�H�V���W�K�H���I�H�P�L�Q�L�V�P���R�I���5�R�V�D�O�t�D���G�H���&�D�V�W�U�R�����D�V���U�H�Y�H�D�O�H�G���L�Q���P�D�Q�\���R�I���K�H�U�� �Z�R�U�N�V����
�'�H�I�\�L�Q�J���W�K�H���³�O�R�U�G�V���R�I���W�K�H���H�D�U�W�K�´���D�Q�G���G�H�F�O�D�U�L�Q�J���K�H�U�V�H�O�I���³�I�U�H�H�´�����&�D�V�W�U�R���S�U�R�X�G�O�\���V�K�R�Z�V���R�I�I���K�H�U���V�W�D�W�X�V���D�V��
�D�� �Z�R�P�D�Q�� �L�Q�� �³�/�L�H�G�H�U�V�´�� ���������������� �D�Q�� �D�U�W�L�F�O�H�� �F�R�Q�V�L�G�H�U�H�G�� �W�K�H�� �I�L�U�V�W�� �*�D�Oician feminist manifesto, a true 
identity card and guide to all her subsequent work, where she lays the foundations of a transgressive 
discourse from the point of view of gender. In 1859, when she was just 22 years old, she published her 
first novel, La hija del mar. We scrutinize how, from the prologue, the author advocates for the right 
�R�I�� �Z�R�P�H�Q���W�R���W�D�N�H���F�K�D�U�J�H���R�I���W�K�H�L�U���R�Z�Q���O�L�Y�H�V�����D�O�W�K�R�X�J�K�����D�F�F�R�U�G�L�Q�J���W�R���5�R�V�D�O�L�D�¶�V���W�H�U�P�V�����Z�R�P�H�Q���D�U�H���Q�R�W��
allowed to write what they feel and what they know), and the extent to which this novel constitutes a 
denunciation of the results of the oppressive masculinist empire. We analyze the essay in the form of a 
�I�L�F�W�L�R�Q�D�O�� �O�H�W�W�H�U�� �W�L�W�O�H�G�� �³�/�D�V�� �O�L�W�H�U�D�W�D�V�´�� ���������������� �Z�K�H�U�H�� �5�R�V�D�O�t�D�� �X�V�H�V�� �R�Q�F�H�� �D�J�D�L�Q�� �W�K�H�� �S�H�Q�� �D�V�� �D�� �Z�H�D�S�R�Q����
speaking of the marginal�L�]�D�W�L�R�Q�� �R�I�� �W�K�H�� �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�V�� �R�I�� �W�K�H�� �³�Z�H�D�N�H�U�´�� �V�H�[�� �Z�K�R�� �G�D�U�H�G�� �W�R�� �F�R�P�P�L�W��
themselves to literature. We examine how the Galician writer satirizes, in her novel El caballero de 
las botas azules (1867), the hypocritical bourgeois society that condemned women to a poor 
education and to a domestic life reduced to the home environment. Finally, we emphasize that the 
�G�L�V�F�R�X�U�V�H�� �R�I�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� �H�[�S�U�H�V�V�H�V�� �X�Q�D�O�W�H�U�D�E�O�\�� �D�� �N�H�H�Q�� �J�H�Q�G�H�U�� �D�Z�D�U�H�Q�H�V�V�� �D�Q�G�� �D�� �G�H�S�W�K�� �W�K�D�W��
�V�K�R�X�O�G���P�D�N�H���W�K�H���³�V�W�U�R�Q�J�H�U�´���V�H�[���H�Q�Y�L�R�X�V������ 
 
Keywords: feminism, identity, transgression, marginalization, denunciation. 
 
 
�0�R�W�W�R���� �³�5�R�V�D�O�t�D�� �H�V�F�U�L�E�H�� �G�H�V�G�H�� �D�E�D�M�R���� �U�R�G�H�D�G�D�� �G�H�� �O�D�E�R�U�H�V�� �G�H�� �K�R�J�D�U���� �G�H�� �Q�L�x�R�V�� �T�X�H�� �G�H�P�D�Q�G�D�Q��
�D�W�H�Q�F�L�y�Q�� �\�� �G�H�� �S�U�H�R�F�X�S�D�F�L�R�Q�H�V�� �H�F�R�Q�y�P�L�F�D�V���� �1�D�G�L�H�� �H�V�� �W�D�Q�� �F�R�Q�V�F�L�H�Q�W�H�� �F�R�P�R�� �H�O�O�D�� �G�H�O�� �W�L�H�P�S�R�� �H�Q��
�T�X�H���O�H���W�R�F�y���Y�L�Y�L�U�����3�R�U���H�V�R���V�X���O�L�W�H�U�D�W�X�U�D���H�V���P�i�V���D�X�W�p�Q�W�L�F�D���\���P�i�V���L�P�S�U�H�V�F�L�Q�G�L�E�O�H�����3�R�U�T�X�H���H�V���P�i�V��
�Y�H�U�G�D�G�H�U�D�P�H�Q�W�H���U�H�E�H�O�G�H�����6�X���O�~�F�L�G�D���L�U�R�Q�t�D���>�«�@�Q�R���W�L�H�Q�H���S�D�U�D�Q�J�y�Q�´��1 
 
 
�(�Q�� �O�D�� �(�V�S�D�x�D�� �G�H�O�� �V�L�J�O�R�� �;�,�;���� �X�Q�D�� �P�X�M�H�U�� �H�V�F�U�L�W�R�U�D�� �H�U�D�� �X�Q�D��rara avis �T�X�H�� �G�L�I�t�F�L�O�P�H�Q�W�H�� �S�R�G�t�D��
�J�R�]�D�U���G�H���D�F�H�S�W�D�F�L�y�Q�� �\�� �D�G�P�L�U�D�F�L�y�Q�����5�R�V�D�O�t�D���G�H�� �&�D�V�W�U�R�����T�X�H���D�S�D�U�H�F�H���K�R�\���F�R�P�R���X�Q�D���D�X�W�R�U�D���T�X�H��
�V�X�S�R���G�H�F�L�U���F�R�V�D�V���V�L�Q���O�D�V���F�X�D�O�H�V���O�D���H�V�F�U�L�W�X�U�D���G�H���O�D�V���P�X�M�H�U�H�V���K�D�E�U�t�D���W�H�Q�L�G�R���X�Q�D���F�D�U�D���G�L�V�W�L�Q�W�D�����I�X�H��
�H�Q�� �V�X�� �p�S�R�F�D�� �L�J�Q�R�U�D�G�D���� �F�U�L�W�L�F�D�G�D�� �S�R�U�� �F�X�D�O�T�X�L�H�U��detalle de sus obras que ejemplificaba los 
�V�H�Q�W�L�P�L�H�Q�W�R�V���F�R�Q�Y�H�Q�F�L�R�Q�D�O�P�H�Q�W�H�� �O�O�D�P�D�G�R�V�� �³�I�H�P�H�Q�L�Q�R�V�´�����S�R�U���V�X���G�H�V�H�R���G�H�� �V�D�E�H�U�����H�V�F�U�L�E�L�U�� �\�� �G�H��
�V�H�U���U�H�F�R�Q�R�F�L�G�D���F�R�P�R���H�V�F�U�L�W�R�U�D�����(�V���P�i�V�����O�D���H�V�F�U�L�W�R�U�D���J�D�O�O�H�J�D���Q�R���I�X�H���L�J�Q�R�U�D�G�D���V�y�O�R���S�R�U���O�D���F�U�t�W�L�F�D��
�G�H���V�X�V���F�R�Q�W�H�P�S�R�U�i�Q�H�R�V�����-�X�D�Q �9�D�O�H�U�D���R���0�H�Q�p�Q�G�H�]���\���3�H�O�D�\�R�������������T�X�H���V�H���R�O�Y�L�G�D�Q���D���L�Q�F�O�X�L�U�O�D���H�Q��
�V�X�V�� �D�Q�W�R�O�R�J�t�D�V������ �V�L�Q�R�� �W�D�P�E�L�p�Q�� �S�R�U�� �O�R�V�� �F�U�t�W�L�F�R�V�� �G�H�� �O�R�V�� �F�U�t�W�L�F�R�V�� ���$�Q�W�R�Q�L�R�� �G�H�� �9�D�O�E�X�H�Q�D���� �T�X�L�H�Q��
�H�[�D�P�L�Q�y�� �O�D���D�Q�W�R�O�R�J�t�D���G�H���0�H�Q�p�Q�G�H�]�� �\���3�H�O�D�\�R�����W�D�P�S�R�F�R���V�H���D�F�X�H�U�G�D���G�H���H�O�O�D�������'�H�� �P�R�G�R���T�X�H�����H�Q��
�������������������D�x�R�V���G�H�V�S�X�p�V���G�H���V�X���P�X�H�U�W�H�����5�R�V�D�O�t�D���H�U�D���W�R�G�D�Y�t�D���X�Q�D���D�X�W�R�U�D���G�H�V�F�R�Q�R�F�L�G�D���� 
�3�H�U�R�� �I�H�O�L�]�P�H�Q�W�H���� �W�D�Q�W�R�� �H�O�� �R�O�Y�L�G�R�� �F�R�P�R�� �O�D�� �U�H�Y�D�O�R�U�L�]�D�F�L�y�Q�� �G�H�� �O�R�V�� �Y�D�O�R�U�H�V�� �V�R�Q�� �S�U�R�F�H�V�R�V��
�I�O�X�F�W�X�D�Q�W�H�V���\���5�R�V�D�O�t�D���G�H���&�D�V�W�U�R���O�O�H�J�y���I�L�Q�D�O�P�H�Q�W�H���D���V�L�P�E�R�O�L�]�D�U�����V�H�J�~�Q���G�H�V�W�D�F�D���&�D�U�P�H�Q���%�O�D�Q�F�R��
�³�O�D�� �H�Q�W�U�D�G�D�� �F�U�H�D�W�L�Y�D�� �\�� �F�U�t�W�L�F�D�� �G�H�� �O�D�V�� �P�X�M�H�U�H�V�� �H�Q�� �H�O�� �P�X�Q�G�R�� �G�H�� �O�D�V�� �O�H�W�U�D�V���� �&�R�Q�� �H�O�O�D���� �F�R�Q�W�L�Q�~�D��

                                                             
1 �&�D�U�O�R�V�� �5�H�L�J�R�V�D���� �´�/�D�V�� �Q�R�Y�H�O�D�V�� �G�H�� �5�R�V�D�O�t�D�´�������� �H�Q�� �È�O�Y�D�U�H�]���� �5���� ���� �$���� �$�Q�J�X�H�L�U�D�� ���� �0���� �&���� �5�i�E�D�G�H�� ���� �'���� �9�L�O�D�Y�H�G�U�D��
���F�R�R�U�G�V������ ���������������� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� �Q�R�� �V�p�F�X�O�R�� �;�;�,���� �8�Q�K�D�� �Q�R�Y�D�� �R�O�O�D�G�D���� �6�D�Q�W�L�D�J�R�� �G�H�� �&�R�P�S�R�V�W�H�O�D���� �&�R�Q�V�H�O�O�R�� �G�D��
Cultura Galega. doi:10.17075/rcsxxi.2014. p. 913. 
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Blanco, comienza la historia de la literatura gallega en general y la de las mujeres en 
�S�D�U�W�L�F�X�O�D�U�´�����(�Q���X�Q���S�D�V�D�M�H���H�P�R�F�L�R�Q�D�Q�W�H���H�Q���H�O���T�X�H���D�F�O�D�U�D���F�y�P�R���H�P�S�H�]�y���D���S�U�R�G�X�F�L�U�V�H���H�O���S�U�R�F�H�V�R 
�G�H�� �U�H�P�R�G�H�O�D�F�L�y�Q�� �G�H�� �O�D�� �F�U�H�D�F�L�y�Q�� �\�� �G�H�O�� �V�L�V�W�H�P�D�� �O�L�W�H�U�D�U�L�R�� �S�R�U�� �X�Q�D�� �P�L�Q�R�U�t�D�� �I�H�P�L�Q�L�V�W�D�� �D�Y�D�Q�]�D�G�D��
�J�X�L�D�G�D�� �S�R�U�� �0�D�U�t�D�� �;�R�V�p�� �4�X�H�L�]�i�Q�� ���D�O�� �F�U�H�D�U���� �H�Q�� ������������ �O�D�� �U�H�Y�L�V�W�D��Festa da palabra silenciada), 
�&�D�U�P�H�Q���%�O�D�Q�F�R���O�D�� �O�O�D�P�D���D���5�R�V�D�O�t�D���G�H�� �&�D�V�W�U�R���³�Q�X�H�V�W�U�D���J�U�D�Q���P�D�G�U�H�´�����<���V�R�V�W�L�H�Q�H���T�X�H���³�H�V�W�R���H�U�D��
�D�O�J�R�� �T�X�H�� �Q�D�G�D�� �G�L�V�F�X�W�t�D�¶�¶���� �S�R�U�T�X�H�� �³�H�O�O�D�� ���5�R�V�D�O�t�D���� �K�D�E�t�D�� �D�W�U�D�Y�H�V�D�G�R�� �H�O�� �G�L�H�F�L�Q�X�H�Y�H�� �F�R�Q�� �X�Q��
�I�H�P�L�Q�L�V�P�R���O�L�W�H�U�D�U�L�R���T�X�H���D�K�R�U�D���S�R�U���I�L�Q���S�D�U�H�F�t�D���F�R�P�S�U�H�Q�G�H�U�V�H���U�H�O�H�\�H�Q�G�R��Lieders y Las literatas 
�R���H�O���W�U�D�V�I�R�Q�G�R���G�H���W�R�G�D���V�X���S�R�H�V�t�D���\���V�X���S�U�R�V�D�´2.  
Ahora bien, �F�R�P�R�� �U�X�P�D�Q�D�� �\���� �D�G�H�P�i�V���� �F�R�P�R�� �S�H�U�V�R�Q�D�� �T�X�H�� �Q�R�� �F�R�Q�R�F�H�� �H�O�� �L�G�L�R�P�D�� �J�D�O�O�H�J�R���� �P�L��
�L�Q�W�H�Q�W�R�� �G�H�� �D�S�U�R�[�L�P�D�F�L�y�Q�� �D�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� ��������-���������� �H�V�� �X�Q�D�� �W�D�U�H�D�� �G�R�E�O�H�P�H�Q�W�H�� �G�L�I�t�F�L�O�� �\��
�D�U�U�L�H�V�J�D�G�D���� �(�V�� �P�i�V�� �G�L�I�t�F�L�O�� �W�R�G�D�Y�t�D�� �S�R�U�T�X�H�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� �V�L�J�X�H�� �S�U�H�V�H�Q�W�i�Q�G�R�V�H�� �F�R�P�R�� �X�Q�D��
figura �P�t�W�L�F�D���� �S�H�U�R�� �H�O�O�D�� �F�R�P�R�� �P�X�M�H�U�� �U�R�G�H�D�G�D�� �G�H�� �P�L�V�W�H�U�L�R���� �V�H�� �Q�R�V�� �H�V�F�D�S�D�� ���S�D�U�F�L�D�O�P�H�Q�W�H�� �D�� �O�R��
�P�H�M�R�U���S�R�U�T�X�H���V�X�V���F�D�U�W�D�V���I�X�H�U�R�Q���G�H�V�W�U�X�L�G�D�V���S�R�U���V�X���P�D�U�L�G�R�����0�D�Q�X�H�O���0�X�U�J�X�t�D�������6�L�Q���H�P�E�D�U�J�R�����D���O�D��
�K�R�U�D�� �G�H�� �H�P�S�H�]�D�U�� �H�V�W�H�� �W�U�D�E�D�M�R�� �W�H�Q�t�D�� �E�L�H�Q�� �F�O�D�U�R�� �H�O�� �K�H�F�K�R�� �G�H�� �T�X�H�� �H�Q�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �U�Xmana de la 
�p�S�R�F�D���E�U�L�O�O�D���S�R�U���D�X�V�H�Q�F�L�D���X�Q�D�� �I�L�J�X�U�D���F�R�P�R�� �O�D���V�X�\�D���� �\�� �O�D�� �I�D�V�F�L�Q�D�F�L�y�Q�� �\�� �D�G�P�L�U�D�F�L�y�Q���T�X�H�� �V�L�H�Q�W�R��
�S�R�U���O�D���S�R�H�W�D���J�D�O�O�H�J�D���F�X�\�R�V���S�R�H�P�D�V���O�H�t�����G�H�V�J�U�D�F�L�D�G�D�P�H�Q�W�H�����V�y�O�R���H�Q���W�U�D�G�X�F�F�L�y�Q�����D���W�U�D�Y�p�V���G�H���X�Q�D��
�H�G�L�F�L�y�Q�� �E�L�O�L�Q�J�•�H���� �\�� �S�R�U�� �O�D�� �Q�R�Y�H�O�L�V�W�D�� �T�X�H�� �I�H�O�L�]�P�H�Q�W�H���� �H�Q�� �X�Q�� �G�H�W�H�U�P�L�Q�D�G�R�� �P�R�P�H�Q�W�R���� �G�H�F�L�G�L�y�� �D��
�H�V�F�U�L�E�L�U���V�X�V���Q�R�Y�H�O�D�V���H�Q���F�D�V�W�H�O�O�D�Q�R���P�H���L�P�S�X�O�V�D�U�R�Q���D���V�H�J�X�L�U�����F�R�Q���H�O���S�U�R�S�y�V�L�W�R���G�H���G�H�P�R�V�W�U�D�U���T�X�H��
�O�D���S�U�H�R�F�X�S�D�F�L�y�Q���F�R�Q�V�W�D�Q�W�H���S�R�U���O�D���F�R�Q�G�L�F�L�y�Q���I�H�P�H�Q�L�Q�D���L�P�S�U�H�J�Q�D���W�R�G�D���O�D���R�E�U�D���G�H���H�V�W�D���H�V�F�U�L�W�R�U�D���\��
�O�R���K�D�F�H���G�H���X�Q�D���P�D�Q�H�U�D���T�X�H���G�H�E�H�U�t�D���G�D�U���H�Q�Y�L�G�L�D���D�O���V�H�[�R���³�I�X�H�U�W�H�´���� 
�/�D�� �L�P�D�J�H�Q�� �F�D�P�E�L�D�Q�W�H���� �P�X�O�W�L�I�D�F�p�W�L�F�D�� �G�H�� �H�V�W�D�� �H�V�F�U�L�W�R�U�D���� �P�X�\�� �S�D�U�H�F�L�G�D�� �D�� �X�Q�� �M�X�H�J�R�� �G�H�� �H�V�S�H�M�R�V����
�Q�R�V���R�E�O�L�J�D���D���H�Q�I�R�F�D�U�O�D���G�H�V�G�H���i�Q�J�X�O�R�V���G�L�V�W�L�Q�W�R�V�����S�R�U�T�X�H���&�D�V�W�U�R���Q�R���I�X�H���V�y�O�R���X�Q�D���P�X�M�H�U���F�R�Q���I�D�P�D��
de santa (hija, esposa y madre perfecta), no fu�H�� �V�y�O�R�� �X�Q�D�� �E�X�H�Q�D�� �F�U�L�V�W�L�D�Q�D�� �\�� �X�Q�D�� �S�R�H�W�D�� �T�X�H��
�F�D�Q�W�D�E�D�� �O�O�R�U�D�Q�G�R�� �O�D�� �P�R�U�U�L�x�D�� �\�� �O�D�� �V�D�X�G�D�G�H���� �V�L�Q�R�� �W�D�P�E�L�p�Q�� �X�Q�D�� �S�H�U�V�R�Q�D�O�L�G�D�G�� �H�[�W�U�H�P�D�G�D�P�H�Q�W�H��
compleja, atormentada por sentimientos fuertes, que no excluyeron la angustia, la tristeza 
�D�E�L�V�P�D�O�����O�D���V�H�Q�V�D�F�L�y�Q���G�H���Y�D�F�t�R���H�[�L�V�W�H�Q�F�L�D�O���H���L�Q�F�O�X�V�R���O�D���G�H�V�H�V�S�H�U�D�F�L�y�Q���� 
�(�Q���O�D�V���S�i�J�L�Q�D�V���G�H���V�X�V���Q�R�Y�H�O�D�V���O�D�W�H���X�Q���I�H�P�L�Q�L�V�P�R���V�L�Q�F�H�U�R���T�X�H���G�H�P�X�H�V�W�U�D���X�Q�D���F�O�D�U�D���F�R�Q�F�L�H�Q�F�L�D��
�G�H���J�p�Q�H�U�R�� �\���X�Q���V�H�Q�W�L�G�R���G�H���G�L�J�Q�L�G�D�G�����G�H���F�R�P�S�U�R�P�L�V�R�����H�Q���X�Q���G�L�V�F�X�U�V�R���S�U�R�I�X�Q�G�R���\�� �Y�L�U�L�O�����'�H�W�U�i�V��
�G�H���F�D�G�D���S�i�J�L�Q�D���V�H���S�H�U�I�L�O�D���O�D���L�P�D�J�H�Q���Ge una mujer fuerte, consciente de su valor.   
�(�Q�� ������������ �H�O�� �D�x�R�� �G�H�� �V�X�� �F�D�V�D�P�L�H�Q�W�R���� �&�D�V�W�U�R�� �S�X�E�O�L�F�D�� ���H�Q��El Album de �(�O�� �0�L�x�R) Lieders, un 
�Y�H�U�G�D�G�H�U�R�� �G�R�F�X�P�H�Q�W�R�� �G�H�� �L�G�H�Q�W�L�G�D�G���� �T�X�H�� �I�X�Q�F�L�R�Q�D�U�i�� �F�R�P�R�� �J�X�t�D�� �G�H�� �V�X�� �R�E�U�D�� �S�R�V�W�H�U�L�R�U����
Considerado el primer manifiesto feminista �G�H�� �*�D�O�L�F�L�D���� �H�V�W�H�� �D�U�W�t�F�X�O�R���� �F�X�\�D�� �D�X�W�R�U�D�� �V�H�� �G�H�F�O�D�U�D��
�O�L�E�U�H���G�H���F�R�U�D�]�y�Q�����D�O�P�D���\���S�H�Q�V�D�P�L�H�Q�W�R�����V�L�H�Q�W�D���O�D�V���E�D�V�H�V���G�H���X�Q�D���W�U�D�Q�V�J�U�H�V�L�y�Q���G�H�V�G�H���H�O���S�X�Q�W�R���G�H��
�Y�L�V�W�D���G�H���J�p�Q�H�U�R�����(�O���W�H�[�W�R���H�P�S�L�H�]�D���S�R�U���X�Q�D���F�O�D�U�D���P�X�H�V�W�U�D���G�H���U�H�E�H�O�G�t�D���I�U�H�Q�W�H���D���F�X�D�O�T�X�L�H�U���Q�R�U�P�D��
�D�U�W�t�V�W�L�F�D�����³�2�K�����Q�R���T�X�L�H�U�R���F�H�x�L�U�P�H���D���O�D�V���U�H�J�O�D�V���G�H�O���D�U�W�H���´�������S�H�U�R���H�O���W�H�P�D���P�i�V���L�P�S�R�U�W�D�Q�W�H�����T�X�H���V�H��
�G�H�V�D�U�U�R�O�O�D�U�i���H�Q���W�R�G�D�V���V�X�V���Q�R�Y�H�O�D�V���S�R�V�W�H�U�L�R�U�H�V�����O�R���F�R�Q�V�W�L�W�X�\�H���O�D���G�H�Q�X�Q�F�L�D���G�H���O�D���V�L�W�X�D�F�L�y�Q���G�H���O�D�V��
�P�X�M�H�U�H�V�����H�O���H�V�F�O�D�Y�L�V�P�R���T�X�H���H�O�O�D�V���Y�L�Y�t�D�Q���H�Q���F�D�U�Q�H���S�U�R�S�L�D�����G�D�G�R���T�X�H�����H�Q���O�R�V���W�p�U�P�L�Q�R�V���G�H���5�R�V�D�O�t�D��
�G�H���&�D�V�W�U�R�����³�H�O���S�D�W�U�L�P�R�Q�L�R���G�H���O�D���P�X�M�H�U���V�R�Q���O�R�V���J�U�L�O�O�R�V���G�H���O�D���H�V�F�O�D�Y�L�W�X�G�´���� 
�+�D�E�O�D�Q�G�R�� �G�H�� �O�D�� �V�L�W�X�D�F�L�y�Q�� �G�H�� �O�D�V�� �P�X�M�H�U�H�V���� �&�D�V�W�U�R�� �G�H�Q�X�Q�F�L�D�� �H�O�� �X�V�R�� �G�H�O�� �V�H�[�R�� �S�R�U�� �O�R�V�� �K�R�P�E�U�H�V��
�F�R�P�R�� �L�Q�V�W�U�X�P�H�Q�W�R���G�H���K�X�P�L�O�O�D�F�L�y�Q�� �\���G�H�J�U�D�G�D�F�L�y�Q�� �G�H�� �O�D�� �P�X�M�H�U�����S�X�H�V�W�R���T�X�H���O�D�V���T�X�H���V�H���H�Qtregan 
�V�R�Q�� �F�R�Q�V�L�G�H�U�D�G�D�V�� �L�P�S�X�U�D�V�� �\�� �H�V�W�i�Q�� �P�H�Q�R�V�S�U�H�F�L�D�G�D�V���� �$�O�� �I�L�Q�D�O�� �G�H�O�� �D�U�W�t�F�X�O�R���� �O�D�� �H�V�F�U�L�W�R�U�D�� �J�D�O�O�H�J�D��
�D�Q�L�P�D�� �D�� �O�D�V�� �P�X�M�H�U�H�V�� �T�X�H�� �G�H�M�H�Q�� �G�H�� �V�X�I�U�L�U�� �U�H�P�R�U�G�L�P�L�H�Q�W�R�V�� �L�Q�~�W�L�O�H�V�� ���³�Y�D�Q�R�V�� �D�U�U�H�S�H�Q�W�L�P�L�H�Q�W�R�V�´����
por un delito que nunca cometieron.  
�8�Q�� �D�x�R�� �P�i�V�� �W�D�U�G�H���� �H�Q�� ������������ �F�X�D�Q�G�R�� �F�R�Q�W�D�E�D�� �F�R�Q���V�y�O�R�� ������ �D�x�R�V���� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� �S�X�E�O�L�F�D�� �V�X��
primera novela, La hija del mar.  Es una �Q�R�Y�H�O�D�� �U�R�P�i�Q�W�L�F�D���� �F�X�\�D�� �D�F�F�L�y�Q�� �V�H�� �V�L�W�~�D�� �H�Q�� �W�L�H�U�U�D�V��

                                                             
2 Carmen Blanco Gar�F�t�D����Literatura gallega de las mujeres, �I�X�Q�G�D�F�L�y�Q���\���U�H�I�X�Q�G�D�F�L�y�Q, Actas del XII  Congreso 
de la �$�V�R�F�L�D�F�L�y�Q Internacional de Hispanistas: 21-26 de agosto de 1995, Birmingham, Vol. ������ ���������� ���e�S�R�F�D��
�F�R�Q�W�H�P�S�R�U�i�Q�H�D���� coord. por Derek Flitter), ISBN 0-7044-1903-3, �S�i�J�V�� 29-38 
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de �0�X�[�t�D. Una voz narradora solidaria nos presenta la historia de dos mujeres: Teresa, una 
�M�R�Y�H�Q�� �D�E�D�Q�G�R�Q�D�G�D�� �S�R�U�� �V�X�� �P�D�U�L�G�R�� �T�X�H�� �S�L�H�U�G�H�� �D�� �V�X�� �S�H�T�X�H�x�R�� �K�L�M�R�� �D�U�U�H�E�D�W�D�G�R�� �S�R�U�� �O�D�V�� �R�O�D�V�� �\��
�D�G�R�S�W�D���D���(�V�S�H�U�D�Q�]�D�����X�Q�D���Q�L�x�D���K�X�p�U�I�D�Q�D���U�H�V�F�D�W�D�G�D���G�H���X�Q���Q�D�X�I�U�D�J�L�R���S�R�U���O�R�V marineros, a la que 
�7�H�U�H�V�D���F�U�L�D�U�i���\���H�G�X�F�D�U�i�����(�O���W�H�P�D���S�U�L�Q�F�L�S�D�O���G�H���O�D���Q�R�Y�H�O�D���V�R�Q���O�D�V���H�[�S�H�U�L�H�Q�F�L�D�V�����V�L�H�P�S�U�H���W�U�i�J�L�F�D�V����
�G�H�� �O�D�V�� �G�R�V�� �P�X�M�H�U�H�V�� �G�H�V�S�X�p�V�� �G�H�O�� �U�H�J�U�H�V�R�� �G�H�� �$�Q�V�R�W���� �H�O�� �P�D�U�L�G�R�� �G�H�� �7�H�U�H�V�D���� �T�X�H�� �V�H�� �H�Q�D�P�R�U�D�� �G�H��
�(�V�S�H�U�D�Q�]�D���� �W�R�G�D�Y�t�D�� �X�Q�D�� �Q�L�x�D���� �\�� �O�D�V�� �W�L�U�D�Q�L�]�D�� �D�� �O�D�V�� �Gos dentro de un hogar transformado en 
�F�i�U�F�H�O�� 
Castro despliega un argumento muy atrevido, lleno de situaciones escalofriantes de las que no 
faltan los abusos sexuales contra una joven que al inicio se presenta como hija adoptiva, es, 
en efecto, como descub�U�L�P�R�V���D�O���I�L�Q�D�O�����O�D���K�L�M�D���G�H���$�Q�V�R�W���F�R�Q���&�D�Q�G�R�U�D�����R�W�U�D���M�R�Y�H�Q���T�X�H���K�D�E�t�D���V�L�G�R��
seducida y abandonada por el libertino. El protagonista masculino es presentado como un 
�S�H�U�Y�H�U�W�L�G�R�� �D�P�R�U�D�O�� �T�X�H�� �V�H�� �K�D�� �H�Q�U�L�T�X�H�F�L�G�R�� �D�� �W�U�D�Y�p�V�� �G�H�O�� �F�R�P�H�U�F�L�R�� �G�H�� �H�V�F�O�D�Y�R�V�� �\�� �F�X�\�R�� �J�R�]�R��
propio es todo lo que le interesa. 
Por otra parte, las dos mujeres, esclavas tiranizadas en su propia casa, manifiestan su 
�G�L�J�Q�L�G�D�G�� �U�H�V�L�V�W�L�H�Q�G�R�� �D�� �V�X�V�� �S�U�H�W�H�Q�V�L�R�Q�H�V�� �\�� �D�S�R�\�i�Q�G�R�V�H�� �P�X�W�X�D�P�H�Q�W�H���� �S�H�U�R�� �I�L�Q�D�O�P�H�Q�W�H�� �D�P�E�D�V��
�V�R�Q���F�R�Q�G�X�F�L�G�D�V���D���O�D���O�R�F�X�U�D���\���D���O�D���P�X�H�U�W�H�����6�L�Q���H�P�E�D�U�J�R�����(�V�S�H�U�D�Q�]�D���U�H�F�X�S�H�U�D���O�D���U�D�]�y�Q���G�H�V�S�X�p�V��
de un intento de suicidio y descubre el misterio de su origen en un final que revela al lector 
�R�W�U�D�V���P�D�O�D�V���D�F�F�L�R�Q�H�V���G�H���$�Q�V�R�W�����G�H�V�H�Q�P�D�V�F�D�U�i�Q�G�R�O�H���D�Q�W�H���O�D���M�X�V�W�L�F�L�D���F�R�P�R���D�V�H�V�L�Q�R���\���S�L�U�D�W�D�����3�R�U��
�I�L�Q�����O�D���M�R�Y�H�Q���(�V�S�H�U�D�Q�]�D�����D�J�R�E�L�D�G�D���S�R�U���G�H�V�H�V�S�H�U�D�F�L�y�Q�����V�H���V�X�L�F�L�G�D�����D�U�U�R�M�i�Q�G�R�V�H���D�O���P�D�U�����/�D���Q�R�Y�H�O�D��
�W�H�U�P�L�Q�D�� �S�R�U�� �X�Q�D�� �H�V�F�H�Q�D�� �W�U�i�J�L�F�D�� �H�Q�� �O�D�� �S�O�D�\�D�� �V�D�O�Y�D�M�H�� �G�H�� �5�R�V�W�U�R���� �F�H�U�F�D�� �G�H�� �)�L�Q�L�V�W�H�U�U�H���� �G�R�Q�G�H��
�7�H�U�H�V�D���H�Q�F�X�H�Q�W�U�D���H�O���F�D�G�i�Y�H�U���G�H���(�V�S�H�U�D�Q�]�D�����D�U�U�R�M�D�G�R���S�R�U���O�D�V���R�O�D�V�����0�D�G�U�H���H���K�L�M�D���H�V�W�i�Q���X�Q�L�G�D�V���H�Q��
�V�X���D�P�R�U���P�i�V���D�O�O�i���G�H���O�D���P�X�H�U�W�H�����H�Q���O�D eternidad.  
�3�R�U���Y�H�U�V�H���R�E�O�L�J�D�G�D���D���H�Y�L�W�D�U���O�D���F�H�Q�V�X�U�D�����O�D���M�R�Y�H�Q���H�V�F�U�L�W�R�U�D���X�W�L�O�L�]�D���O�D���D�O�H�J�R�U�t�D�����H�O���V�L�P�E�R�O�L�V�P�R�����O�D��
captatio benevolentiae �H�Q�W�U�H�� �R�W�U�R�V�� �U�H�F�X�U�V�R�V���� �S�D�U�D�� �T�X�H�� �V�X�� �L�Q�W�H�U�S�U�H�W�D�F�L�y�Q�� �G�H�� �O�D�� �U�H�D�O�L�G�D�G�� �V�R�F�L�D�O��
fuese aceptada en el mundo patriarcal en el que viv�t�D�����U�H�J�L�G�R�� �\���F�R�Q�W�U�R�O�D�G�R���S�R�U���O�R�V�� �K�R�P�E�U�H�V����
�0�D�U�L�Q�D�� �0�D�\�R�U�D�O�� �'�t�D�]�� �R�S�L�Q�D�� �T�X�H�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� �H�V�F�U�L�E�H�� �H�V�W�D�� �Q�R�Y�H�O�D�� �S�D�U�D�� �³�G�D�U�� �V�D�O�L�G�D���� �X�Q�D��
�V�D�O�L�G�D���D�F�H�S�W�D�G�D���H�Q���O�D���V�R�F�L�H�G�D�G���D���O�R�V���V�H�Q�W�L�P�L�H�Q�W�R�V���T�X�H���D�J�L�W�D�Q���V�X���D�O�P�D���G�H���P�X�M�H�U�´�����$�x�D�G�H���T�X�H���Q�R��
�O�R���K�D�F�H���H�Q���Y�H�U�V�R���T�X�L�]�i�V���S�R�U�T�X�H���³�H�V���X�Q�D���E�X�H�Q�D���I�R�U�P�D���G�H���H�[�R�U�F�L�]�D�U���O�R�V���G�L�D�E�O�R�V���L�Q�W�H�U�L�R�U�H�V�´3. Las 
�L�Q�W�H�U�S�H�O�D�F�L�R�Q�H�V�� �D�� �O�D�V�� �P�X�M�H�U�H�V�� �O�H�F�W�R�U�D�V�� ���³�D�� �Y�R�V�R�W�U�D�V���� �K�H�U�P�D�Q�D�V�� �P�t�D�V�� �H�Q�� �V�H�[�R�� �\�� �F�R�U�D�]�y�Q����
�W�H�Q�G�i�P�R�V�O�H�V�� �O�D�� �P�D�Q�R�� �D�� �W�R�G�D�V�� �O�D�V�� �P�X�M�H�U�H�V�´���� �Y�D�Q�� �X�Q�L�G�D�V�� �D�� �O�D�� �G�H�V�F�U�L�S�F�L�y�Q�� �V�L�P�E�y�O�L�F�D���� �F�X�\�D��
�I�X�Q�F�L�y�Q���H�V���K�D�E�O�D�U���Q�R���Ge un hecho concreto, sino de algo que tiene valor universal.   
�(�Q���H�O���S�U�y�O�R�J�R���G�H���O�D���Q�R�Y�H�O�D�����O�D���D�X�W�R�U�D���V�H���S�U�H�V�H�Q�W�D���F�R�P�R���P�X�M�H�U���T�X�H���H�V�F�U�L�E�H���\���S�L�G�H���S�H�U�G�y�Q���S�R�U���Q�R��
respetar las ideas conservadoras de su siglo respecto a la mujer, colocando la mentalidad del 
siglo �;�,�;���H�Q���H�O���R�V�F�X�U�R���0�H�G�L�R�H�Y�R�����³�3�D�V�D�G�R�V���D�T�X�H�O�O�R�V���W�L�H�P�S�R�V���H�Q���T�X�H���V�H���G�L�V�F�X�W�t�D���I�R�U�P�D�O�P�H�Q�W�H��
�V�L�� �O�D�� �P�X�M�H�U�� �W�H�Q�t�D�� �D�O�P�D�� �\�� �V�L�� �S�R�G�t�D�� �S�H�Q�V�D�U�� ���«���� �V�H�� �Q�R�V�� �S�H�U�P�L�W�H�� �\�D�� �R�S�W�D�U�� �D�� �O�D�� �F�R�U�R�Q�D�� �G�H�� �O�D��
inmortalidad, y se nos hace el regalo de creer que podemos escribir algunos libros, porque 
�K�R�\�����Q�X�H�Y�R�V���/�i�]�D�U�R�V�����K�H�P�R�V���U�H�F�R�J�L�G�R���H�V�W�D�V���P�L�J�D�M�D�V���G�H���O�L�E�H�U�W�D�G���D�O���S�L�H���G�H���O�D���P�H�V�D���G�H�O���U�L�F�R����que 
�V�H���O�O�D�P�D���V�L�J�O�R���;�,�;�´�����6�H�J�~�Q���V�X�E�U�D�\�D���;�H�V�~�V���&�D�U�D�P�H�V���0�D�U�W�t�Q�H�]�����G�H�V�G�H���O�D�V���S�U�L�P�H�U�D�V���S�i�J�L�Q�D�V���V�H��
�V�L�H�Q�W�H�� �T�X�H�� �H�O�� �D�F�H�Q�W�R�� �S�U�L�Q�F�L�S�D�O�� �G�H�O�� �H�V�S�t�U�L�W�X�� �F�U�t�W�L�F�R�� �G�H�� �5�R�V�D�O�t�D�� �U�H�F�D�H�U�i�� �H�Q�� �O�D�� �F�R�Q�G�L�F�L�y�Q�� �G�H��
inferioridad de la mujer respecto al hombre4.  
 �3�H�U�R�� �O�R�� �T�X�H�� �V�H�� �G�H�V�F�X�E�U�H�� �G�H�W�U�i�V�� �G�H�� �O�D��captatio benevolentiae �H�V�� �O�D�� �L�U�R�Q�t�D�� �V�X�W�L�O�� �G�H�� �O�D��
�D�X�W�R�U�D���� �T�X�H�� �Q�R�V�� �S�U�H�V�H�Q�W�D�� �X�Q�D�� �O�D�U�J�D�� �O�L�V�W�D�� �G�H�� �P�X�M�H�U�H�V�� �F�R�Q�� �U�H�O�H�Y�D�Q�F�L�D�� �S�R�O�t�W�L�F�D�� �R�� �O�L�W�H�U�D�U�L�D�� �T�X�H��

                                                             
3 �0�D�U�L�Q�D���0�D�\�R�U�D�O���� �³�/�D���Y�R�]�� �G�H�O���Q�D�U�U�D�G�R�U���H�Q��La hija del mar�´���� �/�D���Y�R�]�� �G�H�O���Q�D�U�U�D�G�R�U���G�H�V�G�H��La hija del mar a El 
loco���� �X�Q���O�D�U�J�R���F�D�P�L�Q�R���K�D�F�L�D���O�D���R�E�M�H�W�L�Y�L�G�D�G���Q�D�U�U�D�W�L�Y�D�´���� �H�Q���%�9�&�����K�W�W�S�������Z�Z�Z���F�H�U�Y�D�Q�W�H�V�Y�L�U�W�X�D�O���F�R�P���R�E�U�D-visor/la-
voz-del-narrador-desde-la-hija-del-mar-a-el-primer-loco-un-largo-camino-hacia-la-objetividad-narrativa-
0/html/01be1182-82b2-11df-acc7-002185ce6064_3.html  
4 �&�D�U�D�P�H�V���0�D�U�W�t�Q�H�]�����;�H�V�~�V�����³�)�X�Q�F�L�y�Q���H���L�P�S�R�U�W�D�Q�F�L�D���G�H���O�R�V���S�U�y�O�R�J�R�V���H�Q���O�D���R�E�U�D���G�H���5�R�V�D�O�t�D���G�H���&�D�V�W�U�R�´�� en Actas 
�G�R�� �&�R�Q�J�U�H�V�R�� �,�Q�W�H�U�Q�D�F�L�R�Q�D�O�� �G�H�� �H�V�W�X�G�L�R�V�� �V�R�E�U�H�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�� �H�� �R�� �V�H�X�� �W�H�P�S�R�� ���,�,������ �6�D�Q�W�L�D�Jo de Compostela: 
Consello da Cultura Galega / Universidade de santiago de Compostela, p. 102. 

https://es.wikipedia.org/wiki/Mux%C3%ADa
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lograro�Q�� �S�H�U�G�X�U�D�U�� �\�� �W�U�D�Q�V�F�H�Q�G�H�U�� �V�X�� �p�S�R�F�D���� �G�H�� �G�R�Q�G�H�� �U�H�V�X�O�W�D�� �T�X�H�� �O�D�� �D�S�D�U�H�Q�W�H�� �K�X�P�L�O�G�D�G�� �G�H��
�&�D�V�W�U�R���Q�R���H�V���P�i�V���T�X�H���X�Q���H�M�H�U�F�L�F�L�R���H�V�W�L�O�t�V�W�L�F�R���� 
 �/�D���L�U�R�Q�t�D���V�H���Y�X�H�O�Y�H���S�X�Q�]�D�Q�W�H���F�X�D�Q�G�R���O�D���D�X�W�R�U�D���H�[�S�O�L�F�D���T�X�H�����S�D�V�D�G�R���H�O���W�L�H�P�S�R���F�X�D�Q�G�R���O�D��
�R�S�L�Q�L�y�Q���J�H�Q�H�U�D�O���G�H���O�R�V���K�R�P�E�U�H�V���S�U�R�F�O�D�P�D�E�D �T�X�H���O�D�V���P�X�M�H�U�H�V���Q�L���V�L�T�X�L�H�U�D���W�H�Q�t�D�Q���D�O�P�D�����V�H���S�X�H�G�H��
�H�V�S�H�U�D�U�� �\�� �G�H�P�R�V�W�U�D�U�� �T�X�H�� �H�O�O�D�V�� �V�R�Q�� �W�D�P�E�L�p�Q�� �F�D�S�D�F�H�V�� �G�H�� �H�V�F�U�L�E�L�U�� �O�L�E�U�R�V���� �O�R�� �T�X�H�� �5�R�V�D�O�t�D�� �O�O�D�P�D��
�³�P�L�J�D�M�D�V���G�H���O�L�E�H�U�W�D�G���D�O���S�L�H���G�H���O�D���P�H�V�D���G�H�O���U�L�F�R�����T�X�H���V�H���O�O�D�P�D���V�L�J�O�R���;�,�;�´���� 
 La novela es, en su totalidad, un manifiesto en pro de la mujer y de su necesidad de 
�V�H�U���O�L�E�U�H�����S�H�U�R���W�D�P�E�L�p�Q���X�Q�D���G�H�Q�X�Q�F�L�D���G�H���O�D���I�D�O�W�D���G�H���O�L�E�H�U�W�D�G���D���O�D���T�X�H���H�V�W�i���F�R�Q�G�H�Q�D�G�D�������7�D�Q�W�R���O�D��
�D�X�W�R�U�D���H�P�S�t�U�L�F�D�����5�R�V�D�O�t�D�����F�R�P�R�� �O�D�V���S�U�R�W�D�J�R�Q�L�V�W�D�V�� �(�V�S�H�U�D�Q�]�D�� �\���7�H�U�H�V�D���H�V�W�i�Q�� �V�R�P�H�W�L�G�D�V���D�� �H�V�W�D��
�F�R�Q�G�L�F�L�y�Q���� �&�D�V�W�U�R�� �O�R�� �S�R�Q�H�� �G�H�� �P�D�Q�L�I�L�H�V�W�R�� �D�O�� �I�L�Q�D�O�� �G�H�O�� �S�U�y�O�R�J�R���� �³�3�R�U�T�X�H�� �W�R�G�D�Y�t�D�� �Q�R�� �O�H�V�� �H�V��
�S�H�U�P�L�W�L�G�R���D���O�D�V���P�X�M�H�U�H�V���H�V�F�U�L�E�L�U���O�R���T�X�H���V�L�H�Q�W�H�Q���\���O�R���T�X�H���V�D�E�H�Q�´�� 
�/�D���H�V�F�U�L�W�R�U�D���J�D�O�O�H�J�D�� �L�Q�F�L�W�D���D�� �O�D�V�� �P�X�M�H�U�H�V���D���T�X�H�� �Y�L�Y�D�Q���F�R�Q���G�L�J�Q�L�G�D�G���H�� �L�Q�Y�L�W�D���D�� �O�R�V�� �M�y�Y�H�Q�H�V���T�X�H��
conocen el significado de las p�D�O�D�E�U�D�V���³�F�L�Y�L�O�L�]�D�F�L�y�Q�´ �\���³�O�L�E�H�U�W�D�G�´���D���T�X�H���V�H���D�F�X�H�U�G�H�Q�����D���O�D���K�R�U�D��
�G�H���F�D�P�E�L�D�U���H�O���P�X�Q�G�R�����³�G�H���O�D���P�X�M�H�U���G�p�E�L�O�����S�R�E�U�H�����L�J�Q�R�U�D�Q�W�H�´���� 
 Ambas protagonistas de la novela, Esperanza y su madre Teresa quieren ser libres, 
�S�H�U�R���O�D���Q�R�F�L�y�Q���G�H���O�L�E�H�U�W�D�G���H�V���P�X�\���G�L�I�H�U�H�Q�W�H���S�D�U�D���O�R�V���G�R�V���V�H�[�R�V���H�Q���O�D���p�S�R�F�D�����S�D�U�D���O�R�V���K�R�P�E�U�H�V����
�O�D���O�L�E�H�U�W�D�G���F�R�Q�V�L�V�W�H���H�Q���H�M�H�U�F�H�U���H�O���F�R�Q�W�U�R�O���V�R�E�U�H���R�W�U�R�V�����P�L�H�Q�W�U�D�V���T�X�H�����S�D�U�D���O�D�V���I�p�P�L�Q�D�V�����V�L�J�Q�L�I�L�F�D��
moverse libremente y ejercer control sobre su propio cuerpo. En consecuencia, el contacto 
con los hombres se tr�D�G�X�F�H���S�R�U���U�H�F�O�X�V�L�y�Q���\���G�R�P�L�Q�D�F�L�y�Q���� 
Por el contraste entre las dos mujeres y el depredador de mujeres Ansot, La hija del mar se 
convierte en una denuncia de los resultados del imperio masculinista. La escritora milita por 
un amor entre iguales y por el derecho de las mujeres de tomar las riendas de su propia vida.  
El tono predominante de esta historia de mujeres solas es amargo y pesimista, y no es 
�V�R�U�S�U�H�Q�G�H�Q�W�H���T�X�H���H�V�W�H���W�L�S�R���G�H���S�H�U�V�R�Q�D�M�H�V���U�R�V�D�O�L�D�Q�R�V�����³�S�U�H�G�H�V�W�L�Q�D�G�R�V���D�O���G�R�O�R�U���\���D�O���V�X�I�U�L�P�L�H�Q�W�R�´����
se ahonde y se �Y�X�H�O�Y�D���³�P�i�V���U�D�G�L�F�D�O���F�R�Q���H�O���S�D�V�R���G�H���O�R�V���D�x�R�V�C�´�����V�H�J�~�Q���G�H�V�W�D�F�D���0�R�Q�W�V�H�U�U�D�U���5�L�E�D�R��
Pereira en �(�O�� �H�[�L�O�L�R�� �L�Q�W�H�U�L�R�U�� �G�H�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R���� �3�H�U�H�L�U�D�� �V�R�V�W�L�H�Q�H�� �T�X�H�� �³�O�D�� �U�H�O�D�F�L�y�Q�� �T�X�H�� �V�H��
�H�V�W�D�E�O�H�F�H�� ���«���� �H�Q�W�U�H�� �O�D�V�� �S�U�R�W�D�J�R�Q�L�V�W�D�V���� �O�D�� �Y�R�]�� �Q�D�U�U�D�G�R�U�D���� �O�D�� �D�X�W�R�U�D�� �H�[�S�O�t�F�L�W�D�� �G�H�O�� �S�U�ylogo y la 
�H�P�S�t�U�L�F�D�� �D�U�U�R�M�D�Q�� �O�X�]�� �V�R�E�U�H�� �H�O�� �X�Q�L�Y�H�U�V�R�� �O�L�W�H�U�D�U�L�R�� �U�R�V�D�O�L�D�Q�R���� �V�R�E�U�H�� �H�O�� �H�[�L�O�L�R�� �L�Q�W�H�U�L�R�U�� �T�X�H�� �O�D��
abisma5�´������ 
  �'�i�Q�G�R�O�H���D���X�Q�D���G�H���V�X�V���S�U�R�W�D�J�R�Q�L�V�W�D�V���H�O���Q�R�P�E�U�H���G�H���V�X���S�U�R�S�L�D���P�D�G�U�H�����7�H�U�H�V�D�����5�R�V�D�O�t�D���G�H��
�&�D�V�W�U�R�� �V�H�� �U�H�E�H�O�D�� �I�U�H�Q�W�H�� �D�� �O�D�� �K�L�S�R�F�U�H�V�t�D�� �V�R�F�L�D�O�� �T�X�H�� �K�D�E�t�D condenado a su engendradora a una 
�Y�L�G�D���P�D�U�J�L�Q�D�G�D���\���D�Y�H�U�J�R�Q�]�D�G�D���S�R�U���O�D���³�F�X�O�S�D�´���G�H���K�D�E�H�U���V�L�G�R���P�D�G�U�H���V�R�O�W�H�U�D�������3�H�U�R���7�H�U�H�V�D���H�V�����D�O��
mismo tiempo, el alter-ego de la narradora y no es casual que este personaje fuese una mujer 
triste, fuerte, contradictoria, que no conoce la paz y vive aislada en su propio mundo, como la 
�H�V�F�U�L�W�R�U�D���P�L�V�P�D�����6�H���K�D���G�L�F�K�R���T�X�H���³�7�H�U�H�V�D���F�R�P�S�D�U�W�H���P�X�F�K�R�V���G�H���O�R�V���U�D�V�J�R�V���G�H�O���S�D�L�V�D�M�H�´�����\���T�X�H��
�³�O�D���V�R�O�H�G�D�G���\���H�O���P�L�V�W�H�U�L�R���V�R�Q���F�D�U�D�F�W�H�U�t�V�W�L�F�D�V���S�U�H�G�R�P�L�Q�D�Q�W�H�V���G�H�O���H�V�S�D�F�L�R���H�Q���T�X�H���V�H���G�H�V�D�U�U�R�O�O�D���O�D��
primera �S�D�U�W�H���G�H���O�D���Q�R�Y�H�O�D�´6�����(�V�W�R���S�R�G�U�t�D���H�[�S�O�L�F�D�U���S�R�U���T�X�p���O�D���S�U�R�W�D�J�R�Q�L�V�W�D���Q�H�F�H�V�L�W�D���K�X�L�U���D�O���P�D�U��
�S�D�U�D���O�O�R�U�D�U���\���J�U�L�W�D�U���D�O�O�t���V�L�Q���V�H�U���Y�L�V�W�D�����W�D�Q�W�R���F�R�P�R���O�D���S�U�R�S�L�D���5�R�V�D�O�t�D���T�X�L�V�R���K�D�F�H�U���D�Q�W�H�V���G�H���P�R�U�L�U����
cuando le dijo a su hija Alejandra que abriese la ventana para que ella pudiera ver el mar, 
�D�X�Q�T�X�H�� �G�H�V�G�H�� �3�D�G�U�y�Q���� �H�Q�� �G�R�Q�G�H�� �P�X�U�L�y�� �&�D�V�W�U�R���� �Q�R�� �S�X�H�G�H�� �Y�H�U�V�H�� �H�O�� �P�D�U������ �7�D�P�E�L�p�Q�� �(�V�S�H�U�D�Q�]�D��
�H�V�W�i�� �O�L�J�D�G�D�� �D�O�� �P�D�U���� �V�t�P�E�R�O�R�� �G�H�� �Y�L�G�D�� �\�� �G�H�� �P�X�H�U�W�H���� �0�D�G�U�H�� �H�� �K�L�M�D�� �D�G�R�S�W�L�Y�D�� �H�V�W�i�Q�� �X�Q�L�G�D�V�� �S�R�U�� �H�O��
amor y el dolor.  
La hija del mar �H�V���� �S�X�H�V���� �O�D�� �R�E�U�D�� �P�i�V�� �U�R�P�i�Q�W�L�F�D�� �G�H�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R���� �S�H�U�R�� �H�V�� �D�� �O�D�� �Y�H�]�� �X�Q��
manifiesto feminista reivindicativo que deja patente la necesidad imperativa de que las 
�P�X�M�H�U�H�V���J�R�F�H�Q���Q�R���V�y�O�R���G�H���O�L�E�H�U�W�D�G�����V�L�Q�R���W�D�P�E�L�p�Q���G�H���X�Q�D���H�G�X�F�D�F�L�y�Q���G�H���F�D�O�L�G�D�G�� 

                                                             
5 �0�R�Q�W�V�H�U�U�D�U�� �5�L�E�D�R�� �3�H�U�H�L�U�D���� �³�(�O�� �H�[�L�O�L�R�� �L�Q�W�H�U�L�R�U�� �G�H�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R�´���� �H�Q�� �%�9�&����
http://www.cervantesvirtual.com/obra/el-exilio-interior-de-rosalia-de-castro-786129/, p. 217.  
6 Ibid., p. 218.  

http://www.cervantesvirtual.com/obra/el-exilio-interior-de-rosalia-de-castro-786129/
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�/�D���P�D�U�J�L�Q�D�F�L�y�Q���G�H���O�D�V���P�X�M�H�U�H�V���H�V�F�U�L�W�R�U�D�V �\���O�D���Q�H�F�H�V�L�G�D�G���G�H���F�X�O�W�X�U�D�O�L�]�D�U���D���O�D�V���I�p�P�L�Q�D�V���V�H���K�D�F�H�Q��
�S�D�W�H�Q�W�H�V�� �W�D�P�E�L�p�Q�� �H�Q�� �H�O�� �D�U�W�t�F�X�O�R�� �D�O�W�D�P�H�Q�W�H�� �L�U�y�Q�L�F�R�� �W�L�W�X�O�D�G�R��Las literatas, escrito en 1865. El 
texto es un ensayo en forma de carta ficcional escrita por Nicanora a una amiga llamada 
Eduarda, tal como i�Q�G�L�F�D���H�O���V�X�E�W�t�W�X�O�R����Carta a Eduarda�������D�F�R�Q�V�H�M�i�Q�G�R�O�D���D�E�D�Q�G�R�Q�D�U���V�X���D�I�i�Q���G�H��
escribir y publicar, y alegando que la cantidad de las publicaciones masculinas excede ya los 
�O�t�P�L�W�H�V���D�F�H�S�W�D�E�O�H�V���\���T�X�H���G�H���O�D�V���P�X�M�H�U�H�V���Q�R���V�H���H�V�S�H�U�D���P�i�V���T�X�H���O�L�W�H�U�D�W�X�U�D���V�H�Q�W�L�P�H�Q�W�D�O�����3�H�U�Ger la 
�I�H���S�X�H�V�W�D���H�Q���O�D���H�V�F�U�L�W�X�U�D�����S�R�U�T�X�H���X�Q���E�D�U�E�H�U�R���F�D�V�L���L�O�H�W�U�D�G�R���J�R�]�D���G�H���I�D�P�D���G�H�V�S�X�p�V���G�H���S�X�E�O�L�F�D�U���X�Q��
libro) la determina a Nicanora romper sus obras. Es el momento cuando Castro introduce la 
idea de que nada de lo que haga una mujer escritora puede resultarle favorable, porque el 
�K�R�P�E�U�H���V�H���V�L�H�Q�W�H���D�P�H�Q�D�]�D�G�R���H�Q���V�X���S�R�V�L�F�L�y�Q���G�H���V�X�S�H�U�L�R�U�L�G�D�G���P�D�Q�W�H�Q�L�G�D���G�X�U�D�Q�W�H���V�L�J�O�R�V���Q�R���V�y�O�R��
�S�R�U���O�D�V���P�X�M�H�U�H�V���H�V�F�U�L�W�R�U�D�V�����V�L�Q�R���W�D�P�E�L�p�Q���S�R�U���O�D�V���O�H�F�W�R�U�D�V�����T�X�H���S�R�G�U�t�D�Q���K�D�F�H�U���F�R�V�D�V���L�Q�D�F�H�S�W�D�E�O�H�V��
�P�R�U�D�O�P�H�Q�W�H���� �F�R�Q�Y�L�U�W�L�p�Q�G�R�V�H�� �H�Q�� �O�L�E�H�U�W�D�U�L�D�V���� �1�L�F�D�Q�R�U�D���� �D�O�L�D�V�� �5�R�V�D�O�t�D�� �G�H�� �&�D�V�W�U�R���� �V�L�J�X�H��
�H�[�S�O�L�F�i�Q�G�R�O�H���D���(�G�X�D�U�G�D���T�X�H���L�Q�F�O�X�V�R���F�X�D�Q�G�R���H�O���P�D�U�L�G�R���Y�D�O�R�U�D���H�O���W�D�O�H�Q�W�R���G�H���V�X���H�V�S�R�V�D�����O�D���S�D�U�H�M�D��
�W�H�Q�G�U�i�� �T�X�H�� �D�J�X�D�Q�W�D�U�� �E�X�U�O�D�V���� �G�D�G�R�� �T�X�H�� �H�O�� �P�D�U�L�G�R�� �V�H�U�i�� �D�F�X�V�D�G�R�� �S�R�U�� �D�\�X�G�D�U�� �D�� �O�D�� �P�X�M�H�U�� �V�H�U��
inmortal, mientras que a la esposa s�H�� �O�H�� �D�F�X�V�D�U�i�� �G�H�� �V�H�U�� �H�J�R�t�V�W�D�� �\�� �G�H�� �G�H�V�F�X�L�G�D�U�� �O�D�V�� �W�D�U�H�D�V�� �G�H�O��
�K�R�J�D�U���� �/�R�V�� �W�p�U�P�L�Q�R�V�� �T�X�H�� �G�H�V�L�J�Q�D�Q�� �D�� �O�D�� �P�X�M�H�U�� �H�V�F�U�L�W�R�U�D�� �V�R�Q�� �G�H�V�S�U�H�F�L�D�W�L�Y�R�V����bachilleras, 
�O�L�W�H�U�D�W�D�V�����S�R�H�W�L�V�D�V�«��Castro prefiere el mote literatas �F�R�P�R�� �O�R���K�D�E�t�D�� �K�H�F�K�R���H�Q��Lieders, como 
estrategia para des�Y�H�U�J�R�Q�]�D�U�V�H���\���O�R���K�D�F�H���G�H���X�Q�D���P�D�Q�H�U�D���P�X�\���V�X�W�L�O�����D���W�U�D�Y�p�V���G�H���X�Q�D���L�U�R�Q�t�D���T�X�H��
logra incentivar a las mujeres escritoras a seguir escribiendo y a publicar. 
El caballero de las botas azules���� �S�X�E�O�L�F�D�G�D�� �H�Q�� ������������ �F�X�D�Q�G�R�� �&�D�V�W�U�R�� �W�H�Q�t�D�� ������ �D�x�R�V���� �R�I�U�H�F�H��
�W�D�P�E�L�p�Q�� �O�D�� �V�X�J�H�U�H�Q�F�L�D�� �G�H�� �T�X�H�� �O�D�V�� �P�X�M�H�U�H�V�� �H�V�W�i�Q�� �S�U�H�S�D�U�D�G�D�V�� �S�D�U�D�� �X�Q�D�� �O�D�E�R�U�� �G�L�I�H�U�H�Q�W�H�� �G�H�� �O�D��
tradicional: la pluma en vez del papel de esposa y madre. La novela trata de los cambios que 
ocurren en la vid�D���G�H���O�D���D�O�W�D���V�R�F�L�H�G�D�G���S�R�U���O�D���D�S�D�U�L�F�L�y�Q���G�H���X�Q���K�R�P�E�U�H���H�[�W�U�D�x�R���\���I�D�V�F�L�Q�D�Q�W�H���T�X�H��
�V�H���O�O�D�P�D���D���V�t���P�L�V�P�R��el duque de la Gloria�����8�Q�D���G�H���O�D�V���D�F�W�L�Y�L�G�D�G�H�V���I�D�Y�R�U�L�W�D�V���G�H���H�V�W�H���~�O�W�L�P�R���H�V��
la de cautivar sexualmente a las mujeres de la alta sociedad para explotar luego esta 
�V�H�G�X�F�F�L�y�Q���� �F�R�Q�� �H�O�� �R�E�M�H�W�L�Y�R�� �G�H�� �U�L�G�L�F�X�O�L�]�D�U�� �V�X�� �Y�L�G�D�� �V�R�F�L�D�O�� �\�� �V�X�� �I�D�O�W�D�� �G�H�� �R�F�X�S�D�F�L�R�Q�H�V�� �V�H�U�L�D�V����
�7�D�P�E�L�p�Q�� �H�Q�� �H�V�W�D�� �Q�R�Y�H�O�D�� �V�H�� �P�D�Q�L�I�L�H�V�W�D�� �O�D�� �L�U�R�Q�t�D�� �G�H�� �O�D�� �D�X�W�R�U�D�� �H�Q�� �S�i�J�L�Q�D�V�� �T�X�H�� �O�D�Q�]�D�Q�� �X�Q�D�� �Y�H�]��
�P�i�V�� �X�Q�� �P�H�Q�V�D�M�H�� �G�H�� �S�U�R�W�H�V�W�D���� �F�U�L�W�L�F�D�Q�G�R�� �X�Q�D�� �V�R�F�L�H�G�D�G�� �T�X�H�� �F�R�Q�G�H�Q�D�� �D�� �O�D�V�� �P�X�M�Hres a una 
�H�G�X�F�D�F�L�y�Q���G�H�I�H�F�W�X�R�V�D���� 
�$�P�E�L�H�Q�W�D�G�D�� �H�Q�� �0�D�G�U�L�G���� �O�D�� �F�L�X�G�D�G�� �T�X�H�� �H�V�W�D�E�D�� �D�� �F�D�E�H�]�D�� �G�H�O�� �S�U�R�J�U�H�V�R���� �H�V�W�D�� �R�E�U�D�� �Q�R�Y�H�O�t�V�W�L�F�D��
�W�D�U�G�t�D�� �P�D�U�F�D�� �X�Q�� �Y�L�U�D�M�H�� �K�D�F�L�D�� �H�O�� �U�H�D�O�L�V�P�R�� �\�� �H�V�� �X�Q�D�� �I�R�U�P�D�� �H�[�S�O�R�V�L�Y�D�� �G�H�� �U�H�E�H�O�G�t�D�� �F�R�Q�W�U�D�� �O�R�V��
esquemas y estereotipos establecidos, transfor�P�i�Q�G�R�O�D���D���5�R�V�D�O�t�D���G�H���&�D�V�W�U�R���H�Q���X�Q�D���S�U�H�F�X�U�V�R�U�D��
del modernismo.      
�(�O�� �F�D�E�D�O�O�H�U�R�� �L�Q�F�U�L�P�L�Q�D�� �D�� �O�D�V�� �P�X�M�H�U�H�V�� �P�D�G�U�L�O�H�x�D�V�� �S�R�U�� �V�X�� �I�D�O�W�D�� �G�H�� �L�Q�W�H�Q�F�L�y�Q�� �G�H�� �J�D�Q�D�U�V�H�� �O�D��
�D�X�W�R�Q�R�P�t�D�� �I�U�H�Q�W�H�� �D�O�� �F�R�Q�W�U�R�O�� �H�M�H�U�F�L�G�R�� �S�R�U�� �O�D�� �V�R�F�L�H�G�D�G�� �S�D�W�U�L�D�U�F�D�O�� �G�H�� �O�D�� �p�S�R�F�D���� �$�V�X�P�L�H�Q�G�R�� �H�O��
papel de ab�R�J�D�G�R���G�H�O���G�L�D�E�O�R�����H�O���S�U�R�S�y�V�L�W�R���G�H���O�D���D�X�W�R�U�D���H�V���³�G�H�V�S�H�U�W�D�U���H�Q���O�D�V���P�X�M�H�U�H�V���H�O���G�H�V�H�R���G�H��
�H�Q�F�R�Q�W�U�D�U�� �X�Q�D�� �L�G�H�Q�W�L�G�D�G�� �S�U�R�S�L�D�´���� �5�R�V�D�O�t�D�� �H�V�F�U�L�E�H���� �³�O�D�� �V�R�F�L�H�G�D�G�� �T�X�H�� �O�R�V�� �K�R�P�E�U�H�V�� �K�D�Q�� �K�H�F�K�R�� �D��
�V�X�� �J�X�V�W�R�� �K�D�V�W�D�� �Q�R�V�� �S�U�R�K�t�E�H�� �S�H�Q�V�D�U�� ������������ �G�H�� �P�R�G�R���� �T�X�H�� �H�Q�� �Y�D�Q�R�� �Q�R�V�� �O�O�D�P�D�P�R�V�� �O�D�V��
independientes�´�����6�H�J�~�Q���G�H�V�W�D�F�D���6�H�E�D�V�W�L�D�Q���6�W�U�D�W�D�Q���� �³�(�O�� �V�H�[�R���G�p�E�L�O��es inexistente, invisible en 
la sociedad patriarcal del siglo XIX, y cuando se decide rechazar una existencia meramente 
complementaria a la del hombre, la sociedad la censura y le quita el derecho a la �K�D�E�L�W�D�F�L�y�Q��
propia�´7. 
�5�R�V�D�O�t�D�� �G�H�Q�X�Q�F�L�D�� �O�D�� �S�U�H�F�D�U�L�H�G�D�G�� �G�H�� �O�D�� �H�G�X�F�D�F�L�y�Q�� �I�H�P�H�Q�L�Q�D�� �D�� �W�U�D�Y�p�V�� �G�H���O�D�V�� �H�Q�V�H�x�D�Q�]�D�V�� �T�X�H��
�U�H�F�L�E�H���0�D�U�L�T�X�L�W�D���\���G�H�O���S�D�S�H�O���G�H���O�D���P�D�H�V�W�U�D���'�R�U�R�W�H�D�����T�X�H���H�Q�V�H�x�D���D���F�R�V�H�U���\���D���F�D�Q�W�D�U���D���O�D�V��
�Q�L�x�D�V�� 
�(�Q���F�R�Q�F�O�X�V�L�y�Q�����F�R�Q�V�L�G�H�U�D�P�R�V���T�X�H���O�D�V���G�R�V���L�P�i�J�H�Q�H�V���D�S�D�U�H�Q�W�H�P�H�Q�W�H���F�R�Q�W�U�D�G�L�F�W�R�U�L�D�V���G�H���5�R�V�D�O�t�D��
�G�H���&�D�V�W�U�R�����H�V���G�H�F�L�U���O�D���H�V�W�D�P�S�D���G�H���P�X�M�H�U���S�X�U�D�����V�X�P�L�V�D���\���G�R�P�p�V�W�L�F�D�����T�X�H���V�H���K�D���D�V�X�P�L�G�R���H�O���S�D�S�H�O��
                                                             
7 �6�H�E�D�V�W�L�D�Q�� �6�W�U�D�W�D�Q���� �³�/�D�� �D�Q�W�L�F�L�S�D�F�L�y�Q�� �G�H�� �O�D�� �P�H�Q�W�H�� �D�Q�G�U�y�J�L�Q�D�� �H�Q��El caballero de las botas azules�´����Madrygal, 
���������������������1�~�P����Especial, pp. 392. 
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�G�H�� �H�V�S�R�V�D�� �\�� �P�D�G�U�H�� �K�D�V�W�D�� �O�D�V�� �~�O�W�L�P�D�V�� �F�R�Q�V�H�F�X�H�Q�F�L�D�V�� �\���� �S�R�U�� �R�W�U�D�� �S�D�U�W�H���� �O�D�� �Lmagen reflejada en 
�V�X�V�� �Q�R�Y�H�O�D�V�� �\�� �D�U�W�t�F�X�O�R�V���� �G�H�� �P�X�M�H�U�� �D�W�R�U�P�H�Q�W�D�G�D�� �S�R�U�� �S�D�V�L�R�Q�H�V���� �G�H�V�H�R�V���� �W�U�L�V�W�H�]�D�� �H�� �L�Q�F�O�X�V�R��
�G�H�V�H�V�S�H�U�D�F�L�y�Q�� �V�R�Q�� �O�D�V���G�R�V���F�D�U�D�V���G�H�� �O�D�� �P�L�V�P�D�� �P�R�Q�H�G�D�����&�R�P�R���G�H�F�t�D�� �2�U�W�H�J�D���\���*�D�V�V�H�W�����³�\�R���V�R�\��
�\�R���� �P�L�� �F�L�U�F�X�Q�V�W�D�Q�F�L�D�� �\�� �P�L�V�� �G�H�F�L�V�L�R�Q�H�V�� �P�H�� �G�H�I�L�Q�H�Q�´���� �)�H�O�L�]�P�H�Q�W�H�� esta escritora capaz de 
�H�V�F�U�L�E�L�U�� �G�H�V�G�H�� �i�Q�J�X�O�R�V�� �P�~�O�W�L�S�O�H�V���� �F�X�\�R�� �W�D�O�H�Q�W�R���W�U�D�Q�V�F�L�H�Q�G�H�� �V�X�� �F�R�Q�G�L�F�L�y�Q�� �G�H�� �P�X�M�H�U�� �H�Q�� �H�O�� �V�L�J�O�R��
�;�,�;�����G�H�F�L�G�L�y���G�H�M�D�U�Q�R�V�����F�R�Q���X�Q�D���F�O�D�U�D���F�R�Q�F�L�H�Q�F�L�D���G�H���J�p�Q�H�U�R�����X�Q�D���K�H�U�H�Q�F�L�D���O�L�W�H�U�D�U�L�D���T�X�H���D�V�L�H�Q�W�D��
�O�D�V���E�D�V�H�V���G�H�O���I�H�P�L�Q�L�V�P�R���O�L�W�H�U�D�U�L�R���H�V�S�D�x�R�O�����Dpostando por la modernidad.   
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Abstract: This scientific article (a part of a wider research) examines the Hellenism in the times, life 
and works of Saint Hierarch Basil the Great, and its present interest as well. Basil the Great clearly 
indicated the conduct of the Christian Church should have in the cultural context of his age and in 
that of all ages. He valued, accepted and used all valuable elements which were part of antique 
philosophy, literature, culture and science. 
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If assessed in  proportion with the duration and resistance of the material elements of his 
�E�H�L�Q�J�����P�D�Q���L�V���D�O�P�R�V�W���Q�R�W�K�L�Q�J�����E�X�W���³�L�I���Z�H���W�D�N�H���L�Q�W�R���D�F�F�R�X�Q�W���K�L�V���&�U�H�D�W�R�U���D�Q�G���W�K�H���Z�R�U�N���W�K�U�Rugh 
�Z�K�L�F�K�� �+�H�� �H�Q�G�R�Z�H�G�� �P�D�Q�� �Z�L�W�K�� �H�[�L�V�W�H�Q�F�H���� �K�H�� �L�V�� �V�R�P�H�W�K�L�Q�J�� �L�P�S�R�U�W�D�Q�W�´1���� �³�5�H�D�V�R�Q���� �W�K�H�U�H�� �L�V��
�P�D�Q�´2�����5�H�D�V�R�Q���L�V���W�K�H���P�L�U�U�R�U�¶�V���P�L�U�U�R�U�����D�V���L�W���U�H�I�O�H�F�W�V���'�L�Y�L�Q�H���1�D�W�X�U�H�����L�Q���D���Z�D�\�����5�H�D�V�R�Q���E�H�D�X�W�L�I�L�H�V��
and elevates all the elements of the human being. The substance of our body does acquire 
stability and peace only when it is guided by reason. Not only does reason put the substance 
of the body and the soul in order, but it also incessantly looks for the truth and leads to the 
�V�R�Y�H�U�H�L�J�Q���7�U�X�W�K�����,�I���*�R�G�¶�V���L�P�D�J�H���L�V���W�R���E�H���I�R�X�Q�G���L�Q��ourselves, we gain likeness in the virtue of 
our own efforts. Christianity is just the aspiration to being like God, as much as possible the 
human nature can3. Being like God means being good and merciful, having Christ inside you, 
improving your being with the help of knowledge,  piety, charity and love. The peak of 
beauty in this life is to behave as God would behave if He were you. 
�0�D�Q���L�V���W�K�H���³�P�D�V�W�H�U�´���H�Y�H�U�\�Z�K�H�U�H�����K�H���G�R�P�L�Q�D�W�H�V���H�Y�H�U�\�W�K�L�Q�J�����K�H���H�Q�M�R�\�V���D�O�O�����K�H���V�S�H�D�N�V���Z�L�W�K���*�R�G��
The Holy Trinity, he commands to creatures, he investigates the nature of things, he reposes 
�L�Q���*�R�G�����K�L�V���E�R�G�\���L�V���*�R�G�¶���W�H�P�S�O�H�� 
The saint �± this exceptional man �± �L�V�� �D�� �W�U�X�H�� �³�V�R�X�U�F�H�� �R�I�� �O�L�J�K�W���� �F�O�R�V�H�� �W�R�� �Z�K�L�F�K�� �L�W�� �L�V�� �J�R�R�G�� �D�Q�G��
�S�O�H�D�V�D�Q�W���I�R�U���R�Q�H���W�R���E�H�´4. Such a person �± whatever we may think of him and no matter how 
imperfect our vision be �± is a beneficial presence who stimulates people to improve 
themselves, and a reliable guide in this troubled life of ours. 
The Holy Hierarch Basil the Great �± one of the protectors of theological schools �± is an 
�H�[�F�H�S�W�L�R�Q�D�O�� �S�H�U�V�R�Q�� �R�Q�� �H�D�U�W�K�� �D�Q�G�� �V�D�L�Q�W�� �L�Q�� �*�R�G�¶�V�� �K�H�D�Y�H�Q���� �K�R�Q�R�U�H�G�� �E�\�� �W�K�H�� �2�U�W�K�R�G�R�[�� �&�K�U�L�V�W�L�D�Q��
Church. Basil is a fold source of light around whom we should be as often as possible �± so as 
to get courage for our work �± to not err in our theological teaching and to receive guidance in 
these times. 
For these reasons, the analysis of this saint from a different point of view is not only useful 
but also necessary. We will look at the holy live and rich works of this �Ä�V�W�D�U�´���R�I���2�U�W�K�R�G�R�[�\��
and we derive never-ending, pri�F�H�O�H�V�V���W�H�D�F�K�L�Q�J�V�����,���W�K�R�X�J�K�W���L�W���D�S�S�U�R�S�U�L�D�W�H���W�R���S�U�H�V�H�Q�W���W�K�H���%�D�V�L�O�¶�V��
                                                             
1 Saint Basil the Great, De hominis structura���� �³�3�D�W�U�R�O�R�J�L�D�� �*�U�D�H�F�D�´���� �Y�R�O���� �;�;�;���� �-�D�F�T�X�H�V-Paul Migne (editor), 
Paris, 1888, col. 40. 
2 Ibidem. 
3 Idem, col. 43. 
4 Thomas Carlyle, Cultul eroilor [The cult of heroes], translated by Mihai �$�Y���G�D�Q�H�L�����S�U�H�I�D�F�H���E�\���$�O�H�[�D�Q�G�U�X���=�X�E����
European Institute Publishing House, Ia��i, 1998, p. 17. 
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attitude towards the anthropology, humanism, culture, science and philosophy of his times �± 
given that nowadays we live in times of profound cultural changes and amazing scientific 
discoveries. No matter how much the circumstances have changed, his attitude should be a 
norm guiding us. 
Saint Basil carried out his activity in the second half of the 4th century �± �D�� �³�J�R�O�G�H�Q�´���D�J�H�� �I�R�U��
the Christian Church, nevertheless a troubled century �±, ending an important period in the 
history of humanity and initiating another one. Profound economic and social factors made 
new customs and future prospects surface. The once flourishing antique culture was empty of 
creative force but it tried to somehow reassert itself in this last hour of its existence5. The 
Christian Church �± just liberated from the persecutions of Roman emperors �± was arduously 
fighting against its internal disturbers �± the heretics �±, although the battle against the defeated 
pagans had not yet terminated. The Church had to systematically defend its doctrine in front 
�R�I�� �W�K�H�� �K�H�U�H�W�L�F�V�� �D�Q�G�� �W�K�H�� �O�D�V�W�� �V�X�S�S�R�U�W�H�U�V�� �R�I�� �S�D�J�D�Q�L�V�P���� �,�W�V�� �Z�H�D�S�R�Q�V�� �F�D�P�H�� �I�U�R�P�� �L�W�V�� �H�Q�H�P�L�H�V�¶��
arsenal �± namely Greek rhetoric and philosophy6. The future Christian Church leaders were 
educated at the schools �± be those elementary or superior �± originating from this philosophy 
and culture, impregnated with pagan beliefs7. 
Thus, the issue of the relationship between Christianity and the Greek culture �± also 
discussed by Saint Apostle Paul (see 1 Corinthians 1, 17-31) and most Holy Fathers and 
Church writers during the first centuries �± was still hot in the 4th century. In time, two 
attitudes had shaped: the rigorists �± led by Tatian, Tertullian, Arnobius and other, especially 
Western, church writers, thought that Greek culture endangered salvation �±, and the attitude 
of the moderates or enthusiasts even, premium Holy Fathers and church writers �± such as 
Saints Justin the Martyr, Clement of Alexandria, Gregory of Nyssa �± who believed that Greek 
�F�X�O�W�X�U�H�� �D�Q�G�� �S�K�L�O�R�V�R�S�K�\�� �Z�D�V�� �S�U�H�S�D�U�D�W�R�U�\�� �I�R�U�� �L�Q�W�H�U�Q�D�O�L�]�L�Q�J�� �W�K�H�� �&�K�U�L�V�W�L�D�Q�� �W�U�X�W�K���� �D�� �³�S�H�G�D�J�R�J�X�H�´��
for Christ8. 
Who was right? It is not easy to answer this question, since both attitudes were justified9. In 
its last stages, Hellenism �± Greek culture and philosophy �± had certain similarities to 
Christianity10. For example, Neoplatonism �± the most prominent philosophy during the first 
Christian centuries �± was presented as a religion, since it stressed faith more than rational 
speculation11. Stoicism too had so many analogies with Christianity that it was considered to 
�E�H���D���³�U�L�Q�J���F�R�Q�Q�H�F�W�L�Q�J���+�H�O�O�H�Q�L�V�P���D�Q�G���&�K�U�L�V�W�L�D�Q�L�W�\�´12. 

                                                             
5 �1���� �$���� �0�D�ú�F�K�L�Q����Istoria Romei Antice [History of Ancient Rome], translated by Ion Parocescu and Anton 
Herescu, State Publishing House, Bucharest, 1951, pp. 411-414. 
6 ***,  �,�V�W�R�U�L�D�� �X�Q�L�Y�H�U�V�D�O���� �>�8�Q�L�Y�H�U�V�D�O�� �+�L�V�W�R�U�\�@, vol. II, editors-in-chief E. M. Zhukov and S. L. Utcenko, 
translation coordinated by V. Costachel and Al. Vianu, Scientific Publishing House, Bucharest, 1959, pp. 807-
810. 
7 Ferdinand Lot, La fin du monde an�W�L�T�X�H�� �H�W�� �O�H�� �G�p�E�X�W�� �G�X�� �P�R�\�H�Q�� �k�J�H�� �>�7�K�H�� �H�Q�G�� �R�I�� �W�K�H�� �D�Q�F�L�H�Q�W�� �Z�R�U�O�G�� �D�Q�G�� �W�K�H��
beginning of the Middle Ages]�����S�U�H�I�D�F�H���E�\���3�L�H�U�U�H���5�L�F�K�p�����$�O�E�L�Q���0�L�F�K�H�O�����H�G�L�W�L�R�Q�������3�D�U�L�V�����������������S�S����������-172. 
8 Clement of Alexandria, Scrieri, partea a doua. Stromatele [Writings, part two. The Stromata]���� �Ä�3���U�L�Q� �L�� �ú�L��
�V�F�U�L�L�W�R�U�L���E�L�V�H�U�L�F�H�ú�W�L�´���>�³�&�K�X�U�F�K���)�D�W�K�H�U�V���D�Q�G���:�U�L�W�H�U�V�´�@�����Y�R�O�����������W�U�D�Q�V�O�D�W�L�R�Q�����I�R�U�H�Z�R�U�G�����Q�R�W�H�V���D�Q�G���L�Q�G�H�[�H�V���E�\���'�X�P�L�W�U�X��
Fecioru, Publishing House of the Biblical and Mission Institute of the Romanian Orthodox Church, Bucharest, 
1982, p. 186. 
9 See Eugene Fleury, �+�H�O�O�p�Q�L�V�P�H�� �H�W�� �F�K�U�L�V�W�L�D�Q�L�V�P�H���� �6�D�L�Q�W�� �*�U�p�J�R�L�U�H�� �G�H�� �1�D�]�L�D�Q�F�H�� �H�W�� �V�R�Q�� �W�H�P�S�V�� �>�+�H�O�O�H�Q�L�V�P�� �D�Q�G��
Christianity. Saint Gregory of Nazianzus and his time], G. Beauchesne (edition), Paris, 1930, pp. 55-59. 
10 �9�L�U�J�L�Q�L�D�� �*�X�D�]�]�R�Q�L�� �)�R�j����Il pensiero ciceroniano, anello di congiunzione tra ellenismo e cristianesimo 
[Ciceronian thought, the link between Hellenism and Christianity]���� �L�Q�� �Ä�6�R�S�K�L�D�´���� �\�H�D�U�� �;�;�9�� ��1957), no. 3-4, 
Cedam (edition), Padova, p. 209. 
11 Carl Schneider, Geistegeschichte des antiken Christentums [Spiritual history of ancient Christianity], 
Deutscher Taschenbuch-�9�H�U�O�D�J�����0�•�Q�F�K�H�Q����1978, p. 718. 
12 Michel Spanneut, �/�H�� �6�W�R�w�F�L�V�P�H�� �G�H�V�� �3�q�U�H�V�� �G�H�� �O�¶�e�J�O�L�V�H���� �G�H�� �&�O�p�P�H�Q�W�� �G�H�� �5�R�P�H�� �j�� �&�O�p�P�H�Q�W�� �G�¶�$�O�H�[�D�Q�G�U�L�H�� �>�7�K�H��
Stoicism of the Fathers of the Church, from Clement of Rome to Clement of Alexandria]���� �Ä�3�D�W�U�L�V�W�L�F�D��
�6�R�U�E�R�Q�H�Q�V�L�D�´�����Y�R�O�����������/�H���6�H�X�L�O�����H�G�L�W�L�R�Q�������3�D�U�L�V�����������������S����235. 
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However, Neoplatonism does not preserve the elevated form given by Plotinus (205-270), but 
it decays and becomes �± �L�Q�� �3�R�U�S�K�\�U�\�¶�V�� �K�D�Q�G�V�� ������2 or 233-304) �± a terrible weapon against 
Christianity and a justification of oracles, theurgy, magic, divination, astrology and many 
other Western superstitions which had penetrated into the Greek-Roman world13. With 
Jamblic (dead around 330) �± other disci�S�O�H�� �R�I�� �3�O�R�W�L�Q�X�V�¶���± Neoplatonism becomes theurgy, 
mysticism and even spiritist quackery. Occultists from all corners of the world have inspired 
themselves from the writings of this bizarre philosopher, whom his disciples considered a 
supernatural being. 
 �7�K�H�� �³�+�H�U�P�H�W�L�F�´�� �Z�U�L�W�L�Q�J�V�� �Z�H�U�H�� �D�O�V�R�� �S�R�S�X�O�D�U�� �L�Q�� �W�K�H�� �D�J�H���� �7�K�H�\�� �Z�H�U�H�� �D�� �F�X�U�L�R�X�V��
production of the 2nd and 3rd centuries, strangely mixing up magic, incipient alchemy, 
Egyptian speculations and some remnants from Pythagoreanism and Stoicism. Savants who 
tried to resist this increasing wave of pagan superstitions were rare �± the famous doctor 
Claudius Galen being one of them. 
 It is true that Greek literature �± whose peak had been long ago �± gave some signals of 
life in the second half of the 4th century, with its major rhetoricians Himerius, Themistius, 
Libanius and the apostate emperor Julian, but their works did not reach the level of Christian 
writings by Saint Athanasius the Great, the Cappadocian writers and Saint John Chrysostom. 
 As to Greek art, at a peak in the 5th and 4th �F�H�Q�W�X�U�L�H�V���%���&�������K�D�G���E�H�H�Q���³�G�H�D�G�O�\���Z�R�X�Q�G�H�G��
�D�� �O�R�Q�J�� �W�L�P�H�� �D�J�R�� �D�Q�G�� �L�W���Z�D�V�� �O�L�Y�L�Q�J�� �L�Q�� �W�R�U�S�R�U�´14. The economic downfall of slavery in the 2nd 
and 3rd centuries triggered the decay or Antique art and its approximate disappearance in the 
4th century, when Christian art strongly asserts itself15. 
 Saint Basil carried out his activity in such circumstances. As we analyze his attitude 
as to Greek culture and philosophy we should not forget that he came from a family who had 
been able to offer their children more than the elementary instruction at home or that 
provided by public schools �± a superior, university training. We are not wrong in using this 
word since the superior culture schools that Basil attended in the main cities of the Eastern 
Roman Empire provided university-level training. The rhetoric and philosophy courses 
predominated, but mathematics, geometry, astronomy, history, geography, theoretical and 
practical medicine were also taught. The professors guiding the saints in these schools were 
actually the best ones provided by Antique culture during its age of decline: Himerius, 
Proheresius and especially Libanius16. 
Saint Basil the Great �± whose father had been a professor of rhetoric �± studied in Caesarea in 
Cappadocia, in Constantinople and �± for 4 or 5 years �± �L�Q�� �$�W�K�H�Q�V���� �W�K�H�� �³�P�H�W�U�R�S�R�O�L�V�� �R�I��
�F�X�O�W�X�U�H�´17 of the Roman Empire. 
 With such intellectual training �± achieved in contemporary superior schools �±, the 
hierarch could widely comprehend Greek philosophy and culture �± whose peaks of 
philosophical thinking and literary and artistic splendor had enthused his youth. 
 �+�H�Q�F�H�����L�I���Z�H���R�Q�O�\���O�H�D�I���W�K�U�R�X�J�K���6�D�L�Q�W���%�D�V�L�O���W�K�H���*�U�H�D�W�¶�V���I�D�P�R�X�V���K�R�P�L�O�L�H�V���W�R���W�K�H���V�L�[���G�D�\�V��
of the Creation �± homilies delivered most probably as a bishop, not as a priest, as it was 

                                                             
13 Albert Rivaud, �/�H�V�� �*�U�D�Q�G�V�� �F�R�X�U�D�Q�W�V�� �G�H�� �O�D�� �S�H�Q�V�p�H�� �D�Q�W�L�T�X�H�� �>�7�K�H�� �*�U�H�D�W�� �&�X�U�U�H�Q�W�V�� �R�I�� �$�Q�F�L�H�Q�W�� �7�K�R�X�J�K�W�@, 6th 
revised and corrected edition, Armand Colin (edition), Paris, 1953, p. 214. 
14 Ferdinand Lot, work cited, p. 155. 
15 �6�H�H���$�L�P�p���3�X�H�F�K����St. Jean Chrysostome et les moeurs de son temps [St. John Chrysostom and the customs of 
his time], Hachette et Cie (edition), Paris, 1891, pp. 268-269. 
16 Ioan G. Coman, �6�W�X�G�L�L�O�H�� �X�Q�L�Y�H�U�V�L�W�D�U�H�� �D�O�H�� �3���U�L�Q�0�L�O�R�U�� �&�D�S�D�G�R�F�L�H�Q�L�� �>�8�Q�L�Y�H�U�V�L�W�\�� �V�W�X�G�L�H�V�� �R�I�� �W�K�H�� �&�D�S�S�D�G�R�F�L�D�Q��
Fathers]�����L�Q���³�6�W�X�G�L�L���7�H�R�O�R�J�L�F�H�´���>�³�7�K�H�R�O�R�J�L�F�D�O���6�W�X�G�L�H�V�´�@�����\�H�D�U���9�,�,�������������������Q�R������-10, pp. 531-534. 
17 Saint Gregory the Theologian, �3�D�Q�H�J�L�U�L�F�����F�X�Y�k�Q�W���G�H���O�D�X�G�������O�D���6�I�k�Q�W�X�O���9�D�V�L�O�H���F�H�O���0�D�U�H���>�3�D�Q�H�J�\�U�L�F�����Z�R�U�G���R�I��
praise) to Saint Basil the Great], translated by Nicolae Donos, Publishing House of the Biblical Institute and of 
the Orthodox Mission, Bucharest, 2009, p. 80. 

http://en.wikipedia.org/wiki/Pythagoreanism
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argued so far18 �± we will realize how well this major church saint knew the scientific data 
available in his age in all domains19. Saint Basil found this data from the works of classic 
authors he refers to or from the auxiliary works used by specialists during that age20. The 
Hexaemeron is indeed a standard of Christian oratory based on contemporary scientific 
research, and it draws the moral conclusions due. The hierarch meant this paper as a guide 
which would direct them as to the contemporary scientific and philosophical contradictions 
on the origin of the world, and as an incentive to loving the Creator of this world more. The 
arguments against astrological fatalism �± valid nowadays as well �± are remarkable. 
 �)�R�U���D���O�R�Q�J���W�L�P�H���L�W���Z�D�V���W�K�R�X�J�K�W���W�K�D�W���6�D�L�Q�W���%�D�V�L�O���W�K�H���*�U�H�D�W�¶�V���+�H�[�D�H�P�H�U�R�Q���Z�D�V���W�K�H���U�H�V�X�O�W��
of simple improvisations on occasion of the sermons delivered during lent. Nowadays it is 
definitely asserted that it is a carefully prepared work which is, if not an encyclopedia of 
contemporary knowledge, at least a sum of the scientific information that the hierarch had 
and which comprised cosmogony, astronomy, meteorology, geography, natural history, 
botany, medicine in addition to theology. Saint Basil had a special preference for medicine21. 
 The principles guiding Saint Basil the Great when he composed these erudite and 
popular homilies �± based on profane culture and theological science �± are the same he used 
for his homiletical and epistolary work and they were to be presented to his nephews during 
his old age, in an admirable piece of writing which was unjustly considered a homily. This is 
�W�K�H�� �V�P�D�O�O�� �E�X�W�� �I�D�P�R�X�V�� �W�U�H�D�W�\���� �³�7�R�� �\�R�X�Q�J�� �P�H�Q���� �R�Q�� �W�K�H�� �U�L�J�K�W�� �X�V�H�� �R�I�� �*�U�H�H�N�� �/�L�W�H�U�D�W�X�U�H�´22. This 
�D�G�G�U�H�V�V���V�W�L�S�X�O�D�W�H�V���Z�K�D�W���W�K�H���&�K�U�L�V�W�L�D�Q�¶�V���± �D�Q�G���S�D�U�W�L�F�X�O�D�U�O�\���W�K�H���&�K�U�L�V�W�L�D�Q���W�K�H�R�O�R�J�L�D�Q�¶�V���± correct 
attitude as to profane culture should be. The hierarch explains that the Christian knows where 
to look for his spiritual food, the truth revealed by our Lord Jesus Christ, but �± in order for 
him to better understand the Christian truth �± he needs information he finds in profane 
�O�L�W�H�U�D�W�X�U�H�����³�-�X�V�W���D�V���G�\�H�U�V���V�W�D�U�W���E�\���S�U�H�S�D�U�L�Q�J���W�K�H���R�E�M�H�F�W���W�R���E�H���G�\�H�G���D�Q�G���R�Q�O�\���D�I�W�H�U���W�K�D�W���W�K�H�\���D�S�S�O�\��
the dye, be it purple or any other, should we wish our concept of good to remain forever in 
our minds and souls, we shall ask these outside sciences to previously train us. When we get 
�X�V�H�G�� �W�R�� �V�H�H���W�K�H�� �V�X�Q�� �U�H�I�O�H�F�W�H�G�� �L�Q�� �Z�D�W�H�U���� �Z�H�� �Z�L�O�O�� �E�H�� �D�E�O�H�� �W�R�� �I�R�F�X�V�� �R�Q���W�U�X�H�� �O�L�J�K�W�´23. In his work 
�³�2�Q�� �W�K�H�� �+�R�O�\�� �6�S�L�U�L�W�´�� ���F�K�D�S�W�H�U�V�� ��-4), Saint Basil states his trust in the wisdom of pagan 
thinkers24. 

                                                             
18 Stanislas Giet, �/�¶�+�H�[�D�p�P�p�U�R�Q���G�H���6�D�L�Q�W��Basil [The Hexaemeron of Saint Basil], doctoral thesis presented at 
�W�K�H���)�D�F�X�O�W�\���R�I���&�D�W�K�R�O�L�F���7�K�H�R�O�R�J�\���R�I���W�K�H���8�Q�L�Y�H�U�V�L�W�\���R�I���6�W�U�D�V�E�R�X�U�J�����/�H�V���e�G�L�W�L�R�Q�V���G�X���&�H�U�I�����3�D�U�L�V�����������������S�S������-7. 
19 See Emmanuel Amand de Mendieta, Stig Y. Rudberg, Eusthatius: Ancienne versio�Q���O�D�W�L�Q�H���G�H�V���Q�H�X�I���K�R�P�p�O�L�H�V��
�V�X�U���O�¶�+�H�[�D�p�P�p�U�R�Q���G�H���%�D�V�L�O���G�H���&�p�V�D�U�p�H���>�(�X�V�W�K�D�W�L�X�V�����2�O�G���/�D�W�L�Q���Y�H�U�V�L�R�Q���R�I���W�K�H���Q�L�Q�H���K�R�P�L�O�L�H�V���R�Q���W�K�H���+�H�[�D�H�P�H�U�R�Q��
by Basil of Caesarea], critical edition with prolegomena and tables, Akademie Verlag, Berlin, 1958, pp. 17-19. 
20 According to Eugenio Corsini, �1�R�X�Y�H�O�O�H�V�� �S�H�U�V�S�H�F�W�L�Y�H�V�� �V�X�U�� �O�H�� �S�U�R�E�O�q�P�H�� �G�H�V�� �V�R�X�U�F�H�V�� �G�H�� �O�¶�+�H�[�D�p�P�p�U�R�Q�� �G�H��
�*�U�p�J�R�L�U�H�� �G�H�� �1�\�V�V�H���>�1�H�Z�� �S�H�U�V�S�H�F�W�L�Y�H�V�� �R�Q�� �W�K�H�� �S�U�R�E�O�H�P�� �R�I�� �W�K�H�� �V�R�X�U�F�H�V�� �R�I�� �*�U�H�J�R�U�\�� �R�I�� �1�\�V�V�D�¶�V�� �+�H�[�D�H�P�H�U�R�Q�@, in 
�Ä�6�W�X�G�L�D���3�D�W�U�L�V�W�L�F�D�´�����Y�R�O�����,�����S�D�S�H�U�V���S�U�H�V�H�Q�W�H�G���W�R���W�K�H���6�H�F�R�Q�G���,nternational Conference on Patristic Studies held at 
Christ Church, Oxford, 1955, Part I, Edited by Kurd Aland and F. L. Cross, Akademie Verlag, Berlin, 1957, p. 
103. 
21 Saint Gregory the Theologian, work cited, pp. 142-143. 
22 See Saint Basil the Great, Scr�L�H�U�L���� �S�D�U�W�H�D�� �v�Q�W�k�L�� �&�X�Y�k�Q�W�� �F���W�U�H�� �W�L�Q�H�U�L�� �>�:�U�L�W�L�Q�J�V���� �S�D�U�W�� �R�Q�H���� �:�R�U�G�� �W�R�� �<�R�X�Q�J��
People]���� �Ä�3���U�L�Q� �L�� �ú�L�� �V�F�U�L�L�W�R�U�L�� �E�L�V�H�U�L�F�H�ú�W�L�´�� �>�³�&�K�X�U�F�K�� �)�D�W�K�H�U�V�� �D�Q�G�� �:�U�L�W�H�U�V�´�@���� �W�U�D�Q�V�O�D�W�L�R�Q���� �L�Q�W�U�R�G�X�F�W�L�R�Q���� �Q�R�W�H�V�� �D�Q�G��
indexes by Dumitru Fecioru, Publishing House of the Biblical and Mission Institute of the Romanian Orthodox 
Church, Bucharest, 1986, pp. 566-582. 
23 Saint Basil the Great, �6�F�U�L�H�U�L���� �S�D�U�W�H�D�� �D�� �W�U�H�L�D���� �'�H�V�S�U�H�� �6�I�k�Q�W�X�O�� �'�X�K�� �>�:�U�L�W�L�Q�J�V���� �S�D�U�W�� �W�K�U�H�H���� �$�E�R�X�W�� �W�K�H�� �+�R�O�\��
Spirit]���� �Ä�3���U�L�Q� �L�� �ú�L���V�F�U�L�L�W�R�U�L���E�L�V�H�U�L�F�H�ú�W�L�´�� �>�³�&�K�X�U�F�K���)�D�W�K�H�U�V���D�Q�G���:�U�L�W�H�U�V�´�@���� �Y�R�O���� ���������W�U�D�Q�V�O�D�W�L�R�Q�����L�Q�W�U�R�G�X�F�W�L�R�Q�����Q�R�W�H�V��
�D�Q�G�� �L�Q�G�H�[�H�V�� �E�\�� �&�R�Q�V�W�D�Q�W�L�Q�� �&�R�U�Q�L� �H�V�F�X�� �D�Q�G�� �7�H�R�G�R�U�� �%�R�G�R�J�D�H���� �3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �R�I�� �W�K�H�� �%�L�E�O�L�F�D�O�� �D�Q�G�� �0�L�V�V�L�R�Q��
Institute of the Romanian Orthodox Church, Bucharest, 1988, p. 519. 
24 �+�H�U�P�D�Q�Q���'�|�U�U�L�H�V����De Spiritu Sancto: der Beitrag des Basilius zum Abschluss des trinitarischen Dogmas [De 
Spiritu Sancto: the contribution of Basil to the conclusion of the Trinitarian dogma], Vandenhoeck & Ruprecht, 
�*�|�W�W�L�Q�J�H�Q�����������������S�S��������-47. 
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 �6�D�L�Q�W�� �%�D�V�L�O�� �F�R�Q�W�L�Q�X�H�V�� �Z�L�W�K�� �D�� �J�H�Q�X�L�Q�H�� �³�S�U�R�J�U�D�P�´25 for the study of Greek literature. 
This program will be endlessly repeated �± especially during the Renaissance26 �± and it says 
that we should appropriate from Greek literature what is suitable to us27 and akin to the truth, 
just as bees take from flowers as much as is suitable for their work, and as, in plucking the 
blooms from a rose-bed, we avoid the thorns. 
 Along these pri�Q�F�L�S�O�H�V���� �6�D�L�Q�W�� �%�D�V�L�O�� �W�K�H�� �*�U�H�D�W�¶�V�� �V�H�U�P�R�Q�V�� �D�Q�G�� �Z�U�L�W�L�Q�J�V�� �D�U�H�� �I�X�O�O�� �R�I��
quotations and examples borrowed from the classics28, but �³�D�Q�L�P�D�W�H�G�� �E�\�� �D�Q�� �L�Q�W�H�O�O�L�J�H�Q�W����
�&�K�U�L�V�W�L�D�Q�� �V�S�L�U�L�W�´29. Especially in his numerous and important letters, deservedly considered 
�³�S�H�D�U�O�V���R�I���&�K�U�L�V�W�L�D�Q���H�S�L�V�W�R�O�D�U�\���D�U�W�´30, thanks to which their author becomes one of the major 
epistle writers of all time31, one can see how much Saint Basil the Great himself made use of 
classical literature �± since he quotes Homer as often as the Holy Bible32. 
Saint Basil the Great clearly indicated the conduct of the Church should have in the cultural 
context of his age and in that of all ages. He valued, accepted and used all valuable elements 
which were part of antique philosophy, culture and science33. Basil contributed to saving 
antique literature from extinction and to transmitting it to modern and contemporary 
civilization34. 
�7�K�H�� �E�D�O�D�Q�F�H�G�� �D�U�F�K�E�L�V�K�R�S�� �R�I�� �&�D�H�V�D�U�H�D�� �L�V�� �F�R�Q�V�L�G�H�U�H�G�� �³�W�K�H�� �P�R�V�W�� �F�O�D�V�V�L�F�D�O�� �R�I�� �W�K�H�� �*�U�H�H�N�� �+�R�O�\��
�)�D�W�K�H�U�V�´35 from a literary point of view. In conclusion, Saint Basil the Great achieved �± in his 
work �± one of the highest degree of harmony between Hellenism and Christianity reachable 
until late 4th century36. 
Inspiring themselves from the �6�D�L�Q�W�� �%�D�V�L�O�¶�V��view on the relationship between Christian 
Church, humanism, anthropology, philosophy, culture and science, Orthodox hierarchs have 
never despised philosophy and culture or persecuted scientists. The investigators of 
�%�\�]�D�Q�W�L�Q�H�� �F�L�Y�L�O�L�]�D�W�L�R�Q�� �U�H�P�D�U�N�� �W�K�H�� �³�V�S�L�U�L�W�X�D�O�� �S�U�R�I�X�Q�G�L�W�\�´37���� �W�K�H�� �³�W�R�O�H�U�D�Q�F�H�´38 and the 

                                                             
25 Jacques Chevalier, �+�L�V�W�R�L�U�H���G�H���O�D���S�H�Q�V�p�H��[History of Thought], vol. II: �'�¶�$�U�L�V�W�R�W�H���j���3�O�R�W�L�Q���>�)�U�R�P���$�U�L�V�W�R�W�O�H���W�R��
Plotinus]�����S�U�H�I�D�F�H���E�\���5�p�P�L���%�U�D�J�X�H�����)�O�H�X�U�X�V��(edition), Paris, 2012, p. 53. 
26 �e�W�L�H�Q�Q�H���*�L�O�V�R�Q�����)�L�O�R�]�R�I�L�D���v�Q���(�Y�X�O���0�H�G�L�X�����'�H���O�D���v�Q�F�H�S�X�W�X�U�L�O�H���S�D�W�U�L�V�W�L�F�H���S�k�Q�����O�D���V�I�k�U�ú�L�W�X�O���V�H�F�R�O�X�O�X�L���D�O���;�,�9-lea 
[Philosophy in the Middle Ages: From the Patristic Beginnings to the End of the XIVth Century], translated by 
�,�O�H�D�Q�D���6�W���Q�H�V�F�X�����+�X�P�D�Q�L�W�D�V���3�X�E�O�L�V�K�L�Q�J���+�R�X�V�H�����%�X�F�K�D�U�H�V�W�����������������S���������� 
27 Karl Weiss, Die Erziehungslehre der drei Kappadozier: Ein Beitrag zur Patri�V�W�L�V�F�K�H�Q�� �3�l�G�D�J�R�J�L�N��
[Educational Doctrine of the Three Cappadocians: A Contribution to Patristic Pedagogy], BiblioLife, 
Charleston, 2009, pp. 161-174. 
28 �e�W�L�H�Q�Q�H���*�L�O�V�R�Q����work cited, p. 65. 
29 Yves Courtonne, Saint Basil et l�¶�K�H�O�O�p�Q�L�V�P�H���>�6�D�L�Q�W���%�D�V�L�O���D�Q�G��Hellenism], Didot (edition), Paris, 1934, p. 213. 
30 Carl Schneider, work cited, p. 19. 
31 See Saint Basil the Great, Epistole [Letters]�����Ä�3���U�L�Q� �L���ú�L���V�F�U�L�L�W�R�U�L���E�L�V�H�U�L�F�H�ú�W�L�´���>�³�&�K�X�U�F�K���)�D�W�K�H�U�V���D�Q�G���:�U�L�W�H�U�V�´�@����
vol. 3, translation, introduction and notes by Teodor Bodogae, revised edition by Tudor Teoteoi, Basilica 
Publishing House, Bucharest, 2010, pp. 11-18. 
32 Carl Schneider, work cited, p. 19. 
33 According to Ioan G. Coman, �,�G�H�L�� �P�L�V�L�R�Q�D�U�H�� �ú�L�� �V�R�F�L�D�O�H�� �v�Q�Q�R�L�W�R�D�U�H�� �O�D�� �6�I�L�Q� �L�L�� �7�U�H�L�� �,�H�U�D�U�K�L�� �>�5�H�Q�H�Z�L�Q�J��
missionary and social ideas at the Holy Three Hierarchs]�����L�Q���³�6�W�X�G�L�L���7�H�R�O�R�J�L�F�H�´���>�³�7�K�H�R�O�R�J�L�F�D�O���6�W�X�G�L�H�V�´�@�����\�H�D�U���,�,��
(1951), no. 1-2, p. 100. 
34 See Ferdinand Lot, work cited, p. 187. 
35 �)�X�O�E�H�U�W�� �&�D�\�U�p�����3�D�W�U�R�O�R�J�L�H�� �H�W�� �K�L�V�W�R�L�U�H�� �G�H�� �O�D�� �W�K�p�R�O�R�J�L�H�� �>�3�D�W�U�R�O�R�J�\�� �D�Q�G�� �W�K�H�� �+�L�V�W�R�U�\�� �R�I�� �7�K�H�R�O�R�J�\�@, tome I, 
�'�H�V�F�O�p�H���G�H���%�U�R�X�Z�H�U�����H�G�L�W�L�R�Q�������3�D�U�L�V�� 1953, p. 400. 
36 Ioan G. Coman, �7�U�L�V�W�H� �H�D���S�R�H�]�L�H�L���O�L�U�L�F�H���D���6�I�k�Q�W�X�O�X�L���*�U�L�J�R�U�L�H���G�H���1�D�]�L�D�Q�]���>�7�K�H���V�D�G�Q�H�V�V���R�I���W�K�H���O�\�U�L�F�D�O���S�R�H�W�U�\���R�I��
Saint Gregory of Nazianzus], Publishing House of the Romanian Institute of Byzantinology, Bucharest, 1938, p. 
11. 
37 See Charles Diehl, Georges �0�D�U�o�D�L�V�����/�H�� �P�R�Q�G�H�� �R�U�L�H�Q�W�D�O�� �G�H�� �������� �j�� ���������� �>�7�K�H�� �(�D�V�W�H�U�Q�� �Z�R�U�O�G�� �I�U�R�P�� �������� �W�R��
1081]�����L�Q���Ä�+�L�V�W�R�L�U�H���J�p�Q�p�U�D�O�H�´���>�Ä�*�H�Q�H�U�D�O���+�L�V�W�R�U�\�´�@�����H�G�L�W�H�G���E�\���*�X�V�W�D�Y�H���*�O�R�W�]�����+�L�V�W�R�L�U�H���G�X���P�R�\�H�Q���k�J�H���>�+�L�V�W�R�U�\���R�I��
the Middle Ages] , tome III, Les Presses universitaires de France, Paris, 1936, p. 330. 
38 �6�H�H�� �%�R�U�L�V�� �'�L�P�L�W�U�L�H�Y�L�þ�� �*�U�H�N�R�Y, La culture de la Russie de Kiev [The Culture of Kyiv Russia], Foreign 
Language Editions, Moscova, 1947, p. 51. 
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�³�I�O�H�[�L�E�L�O�L�W�\�´39 displayed by the hierarchs of the Orthodox Church during the Middle Ages40. 
Subsequently, despite of the harsh circumstances the Orthodox Church found itself in, the 
leaders of this Church and even minor clergymen contributed to cultural progress. 
 There are countless Orthodox hierarchs who were scholars or lovers of science and 
culture, whose attitude followed the line indicated by Saint Basil the Great. In the Romanian 
Orthodox Church we have the example of the enlightened metropolitan Jacob Stamate, who 
explained in 1792 to prince Moruzi the need of teaching sciences in schools, mathematics in 
�S�D�U�W�L�F�X�O�D�U�� ���D�� �V�F�L�H�Q�F�H�� �K�H�� �F�R�Q�V�L�G�H�U�H�G�� �W�R�� �E�H�� �W�K�H�� �³�*�R�G�O�\�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�´�� �R�I�� �J�H�R�P�H�W�U�\���� �E�H�F�D�X�V�H��
Romania needed geometers), Latin which �± he said �± �L�V���Q�H�F�H�V�V�D�U�\���I�R�U���³�O�H�D�U�Q�L�Q�J���V�H�U�Y�L�F�H���U�X�O�H�V�´��
�D�Q�G�� �³�X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �W�K�H�� �+�R�O�\�� �%�L�E�O�H�´���� �D�Q�G�� �D�O�V�R�� �I�R�U�� �³�F�R�U�U�H�F�W�L�Q�J�� �D�Q�G�� �H�Q�U�L�F�K�L�Q�J�� �W�K�H�� �O�D�Q�J�X�D�J�H��
�V�S�R�N�H�Q���L�Q���0�R�O�G�D�Y�L�D�´41. 
The Romanian Orthodox Church follows the same line: an encompassing understanding and 
valuing of culture and science. The current hierarchs often highlighted recent amazing 
scientific progresses and they required the professors from our theological seminaries and 
faculties to use the results of scientific research in their lectures. These thoughts and similar 
ones heard from the hierarchs show that the Orthodox Church has not discarded and will 
always follow the conduct indicated here by Saint Basil the Great. The more science and 
culture progress and produce benefit, the more we will realize that profane philosophy, 
culture and science is necessary for increasing the level of our theological studies and for 
connecting these studies to the current necessities of life. 
The only danger lies in the use of these amazing discoveries: they may be used in order to 
destroy, not to build a better world. Saint Basil anticipated this and taught us to follow life, 
not death, peace, not war. Therefore, let us pray to Saint Hierarch Basil to continue 
enlightening our lifes and work, and show us how to use the good aspects of past philosophy 
and culture and the current progresses �± made by science, literature, art, etc. �± so that we 
prove useful to our World, Church and Country. 
The holy reliques �± the mandible �± of The Holy Hierarch Basil the Great are in The Three 
Hierarchs Saints Monastery from Ia��i, Romania. His feast day is yearly on the 1st of January 
(Gregorian calendar). 
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�G�¶�$�O�H�[�D�Q�G�U�L�H���>�7�K�H���6�W�R�L�F�L�V�P���R�I���W�K�H���)�D�W�K�H�U�V���R�I���W�K�H���&�K�X�U�F�K�����I�U�R�P���&�O�H�P�H�Q�W���R�I���5�R�P�H���W�R���&�O�H�P�H�Q�W��
of Alexandria]�����Ä�3�D�W�U�L�V�W�L�F�D���6�R�U�E�R�Q�H�Q�V�L�D�´�����Y�R�O�����������/�H���6�H�X�L�O�����H�G�L�W�L�R�Q), Paris, 1957 (in French) 
WEISS, Karl, Die Erziehungslehre der drei Kappadozier: Ein Beitrag zur Patristischen 
�3�l�G�D�J�R�J�L�N�� �>�(�G�X�F�D�W�L�R�Q�D�O�� �'�R�F�W�U�L�Q�H�� �R�I�� �W�K�H�� �7�K�U�H�H�� �&�D�S�S�D�G�R�F�L�D�Q�V���� �$�� �&�R�Q�W�U�L�E�X�W�L�R�Q�� �W�R�� �3�D�W�U�L�V�W�L�F��
Pedagogy], BiblioLife, Charleston, 2009 (in German) 
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Abstract: In this paper, I shall present the philosophical problem of happiness according to John the 
Merciful (the Patriarch of Alexandria in Egypt), after his biographer Leontios, Bishop of Neapolis 
���/�L�P�D�V�V�R�O�����L�Q�� �&�\�S�U�X�V���� �-�R�K�Q�¶�V�� �E�L�R�J�U�D�S�K�\�� �V�K�R�Z�V�� �W�K�D�W�� �W�K�H�� �W�U�X�H�� �&�K�U�L�V�W�L�D�Q�� �S�K�L�O�R�V�R�S�K�\�� �R�I�� �K�D�S�S�L�Q�H�V�V�� �G�R�H�V��
not only encompass mission, mercy, devotion to ministry or teaching, but all these together. 
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The holy reliques �± the holy right hand �± of Saint John the Patriarch of Alexandria are in the 
Church �³�3�R�V�W�H�O�Q�L�F�X�� �)�L�U�´�� �I�U�R�P�� �&�U�D�L�R�Y�D���� �5�R�P�D�Q�L�D���� �+�L�V�� �I�H�D�V�W�� �G�D�\�� �L�V�� �\�H�D�U�O�\�� �R�Q�� �W�K�H�� ����th of 
November. Leontios of Neapolis �± Greek: ���0�)���2��� �"�� ���0�.�Œ�)���0�&�", Bishop of Neapolis 
���/�L�P�D�V�V�R�O���� �L�Q�� �&�\�S�U�X�V�� ���‚�����������±, a biographer of Saint John the Merciful, the Patriarch of 
Alexandria in Egypt, said about this saint: �ÄOur purpose was �± on the one hand �± obtaining 
spiritual benefits and following his example, and �± on the other hand �± praising the Lord that, 
in our days �± and during all generations for that matter �± there have been stars able to 
enlighten those lying in darkness and in the land of the death. For �± my beloveds �± we do not 
�K�R�Q�R�U�� �W�K�R�V�H�� �P�H�Q�� �Z�K�R�� �D�U�H�� �O�L�Y�L�Q�J�� �D�F�F�R�U�G�L�Q�J�� �W�R�� �*�R�G�¶�V�� �F�R�P�P�D�Q�G�P�H�Q�W�V���� �E�X�W�� �Z�H�� �V�D�\�� �W�K�D�W���± in 
times of yore �± the wickedness was less frequent than today, when �± they say �± �*�R�G�¶�V��
prophecy (see Matthew 24, 12) stating that �± due to the increase of wickedness �± the love of 
most will grow cold, came true. For this reason, we �± those living nowadays �± are unable to 
�G�R���W�K�H���J�R�R�G���G�H�H�G�V���R�I���W�K�R�V�H���R�I���\�R�U�H�«���)�R�U���W�K�L�V���Y�H�U�\���Ueason, I decided to tell you about the life 
of this saint in order to show that �± in our times �± those who apply themselves and rein their 
will in, may improve their spiritual lives and enter through the narrow door, forcing those 
who say lies and other th�L�Q�J�V���G�D�Q�J�H�U�R�X�V���I�R�U���W�K�H���V�R�X�O���W�R���E�H���V�L�O�H�Q�W�´1. 
Leontios of Neapolis wanted to illustrate this very fact: when one wishes to do good to 
people, when one really loves God and their brethren, God Himself gives one strength; it 
does not matter if the respective person lived at the beginnings of Christianity or in a moment 
of doldrums and depression, as the 7th century �± the time when Saint John lived �± was 
considered. Heinrich Gelzer, the German Byzantinologist editor, began his study in this 
manner when he asserted2 that �± in the darkest period of the Byzantine culture (between 600 
and 800) �± �W�K�L�V�� �V�S�R�Q�W�D�Q�H�R�X�V�� �D�Q�G�� �V�R�P�H�W�L�P�H�V�� �Q�D�w�Y�H�� �K�L�V�W�R�U�\�� �R�I�� �D�� �V�D�L�Q�W�¶�V�� �O�L�I�H���± internalized by 
�0�R�Q�R�S�K�\�V�L�W�H�V�� �D�Q�G�� �$�U�D�E�V���D�Q�G���F�R�Q�V�L�G�H�U�H�G���D�� �P�R�G�H�O�� �E�\���W�K�H���,�R�D�Q�Q�L�W�H�V�¶���2�U�G�H�U�� �O�D�W�H�U���R�Q���±, written 
in a popular, simple style, is a true and eloquent testimony on people and acts a talented 2nd 
                                                             
1 Heinrich Gelzer, �/�H�R�Q�W�L�R�V�¶�� �Y�R�Q�� �1�H�D�S�R�O�L�V�� �/�H�E�H�Q�� �G�H�V�� �K�H�L�O�L�J�H�Q�� �-�R�K�D�Q�Q�H�V�� �G�H�V�� �%�D�U�Pherzigen, Erzbischofs von 
�$�O�H�[�D�Q�G�U�L�H�Q���>�/�H�R�Q�W�L�R�V�¶���Y�R�Q���1�H�D�S�R�O�L�V���/�L�I�H���R�I�� �6�D�L�Q�W���-�R�K�Q���W�K�H���0�H�U�F�L�I�X�O���� �$�U�F�K�E�L�V�K�R�S���R�I���$�O�H�[�D�Q�G�U�L�D�@, in the series 
�³�6�D�P�P�O�X�Q�J�� �D�X�V�J�H�Z�l�K�O�W�H�U�� �.�L�U�F�K�H�Q�� �X�Q�G�� �G�R�J�P�H�Q�J�H�V�F�K�L�F�K�W�O�L�F�K�H�U�� �4�X�H�O�O�H�Q�V�F�K�U�L�I�W�H�Q���� �D�O�V�� �*�U�X�Q�G�O�D�J�H�� �I�•�U��
�6�H�P�L�Q�D�U�•�E�X�Q�J�H�Q���E�H�U�V�X�Q�J�H�J�H�E�H�Q���X�Q�W�H�U���/�H�L�W�X�Q�J�´���>�³�&�R�O�O�H�F�W�L�R�Q���R�I���V�H�O�H�F�W�H�G���F�K�X�U�F�K�H�V���D�Q�G���G�R�J�P�D���K�L�V�W�R�U�L�F�D�O���V�R�X�U�F�H�V����
�J�L�Y�H�Q���D�V���D���E�D�V�L�V���I�R�U���V�H�P�L�Q�D�U���H�[�H�U�F�L�V�H�V���X�Q�G�H�U���W�K�H���G�L�U�H�F�W�L�R�Q�´�@���� �E�\�� �3�U�R�I�H�V�V�R�U���'���� �*���� �.�U�•�J�H�U���� �$�F�D�G�H�P�L�F���3�X�E�O�L�V�K�L�Q�J��
Bookshop of JCB Mohr (Paul Slebeck), Freiburg i. B. and Leipzig, 1893, pp. 1-2. 
2 Idem, Ein griechischer Volksschriftsteller des 7. Jahrhunderts [A Greek folk writer of the 7th century], in 
�³�$�X�V�J�H�Z�l�K�O�W�H���N�O�H�L�Q�H���6�F�K�U�L�V�I�W�H�Q�´���>�³�6�H�O�H�F�W�H�G���V�P�D�O�O���Z�U�L�W�L�Q�J�V�´�@�����7�H�X�E�Q�H�U�����/�H�L�S�]�L�J�����������������S�S������-4. 
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�F�H�Q�W�X�U�\���Z�U�L�W�H�U���F�D�O�O�H�G���³�W�K�H���H�Y�L�G�H�Q�F�H���W�K�D�W���*�R�G���L�V���Z�L�W�K���X�V�´3. Those feasts of love �± the agapes �± 
, typical for the first centuries, were no longer organized, there were no other Saint Basil the 
Great and his famous Basiliads or Saint John Chrysostom who fed thousands of widows and 
poor people. To compensate, we have Saint John, the Patriarch of Alexandria, who was to 
organize an unprecedented aid campaign surpassing national borders, and who strove to make 
�S�H�R�S�O�H���E�H�O�L�H�Y�H���L�Q���W�K�H�L�U���E�U�R�W�K�H�U�V�����W�R���E�U�H�H�G���F�R�O�O�H�F�W�L�Y�H���U�H�V�S�R�Q�V�L�E�L�O�L�W�\���I�R�U���H�Y�H�U�\���S�H�U�V�R�Q�¶�V���Q�H�H�G�V�����L�Q��
a nutshell, his was a multilateral program targeted at good deeds, at brotherhood based on the 
belief that one should see Christ in all people who suffer, Christ who is looking and waiting 
for us. 
In a popular, grave style, without the subsequent rhetorical passion characterizing most works 
�R�I�� �W�K�L�V�� �W�\�S�H���� �³�7�K�H�� �/�L�I�H�� �R�I�� �6�D�L�Q�W�� �-�R�K�Q�´�� �X�Q�G�H�U�O�L�Q�H�V�� �W�K�D�W�� �³�Z�H�� �L�Q�Y�H�V�W�L�J�D�W�H�G�� �D�Q�G�� �F�K�H�F�N�H�G most 
achievements of this wondrous man under oath, according to the four Gospels which say 
every matter should be established by the testimony of two or three witnesses�´4 (see Matthew 
�������� ���������� �6�R�P�H�� �R�I�� �W�K�H�� �I�R�U�H�P�R�V�W�� �U�H�I�H�U�H�Q�F�H�� �Z�R�U�N�V�� �X�V�H�G�� �D�U�H�� �Z�U�L�W�W�H�Q�� �E�\�� �W�K�H�� �³�W�Z�R�� �G�H�I�H�Q�G�H�U�V�� �R�I��
�R�U�W�K�R�G�R�[�� �G�H�Y�R�W�L�R�Q�´���� �F�R�Q�W�H�P�S�R�U�D�U�L�H�V�� �D�Q�G�� �D�G�P�L�U�H�U�V�� �R�I�� �6�D�L�Q�W�� �-�R�K�Q�� �W�K�H�� �0�H�U�F�L�I�X�O���� �Q�D�P�H�O�\�� �-�R�K�Q��
Moschus, the author of the well-known works popularizing monastic efforts in 6th-7th century 
Palestine and Egypt (the Leimonarion, or Spiritual Meadow), and Sophronius, the future 
patriarch of Jerusalem, known to have also written a biography of the hierarch from 
Alexandria, nowadays conserved as it was reshaped by Simeon Metaphrastes. These writers 
had used a cultivated, classic language (text in Greek) as Leontios mentions in his translation, 
but this biography offers more details on Saint John. According to this information, as well as 
to Emperor Basil the Porphyrogeni�W�X�V�¶�� �0�H�Q�R�O�R�J�L�R�Q�� �D�Q�G�� �F�K�U�R�Q�L�F�O�H�U�� �-�R�K�Q�� �R�I�� �1�L�N�L�€�¶�V�� �Z�R�U�G�V����
Saint John was born in Cyprus, where his father had been a governor. His parents had John 
�P�D�U�U�L�H�G���X�Q�Z�L�O�O�L�Q�J�O�\���� �D�I�W�H�U���K�L�V���Z�L�I�H���D�Q�G�� �F�K�L�O�G�U�H�Q���G�L�H�G�����G�X�U�L�Q�J���H�P�S�H�U�R�U���+�H�U�D�F�O�H�V�¶���U�H�L�J�Q�����Z�K�H�Q��
�$�O�H�[�D�Q�G�U�L�D�¶�V�� �S�D�W�U�L�D�Uchal throne was vacant, the citizens insisted that he be their hierarch, 
patrician Nikita (praefectus augustalis) �± highly prestigious in contemporary Byzantine 
administration �± pleading for this even in front of the emperor. Saint John was enthroned at 
the end of 610 at the latest, and his ministry lasted only 9 years; he took refuge to Cyprus, 
together with patrician Nikita, during the Persian invasion (June 619), and he died there the 
same year5. 
�$�O�W�K�R�X�J�K�� �V�K�R�U�W���� �6�D�L�Q�W�� �-�R�K�Q�¶�V�� �P�L�Q�L�V�W�U�\�� �Z�D�V�� �H�[�F�H�S�W�L�R�Q�D�O�O�\�� �U�Lch. According to John and 
�6�R�S�K�U�R�Q�L�X�V�¶�� �E�L�R�J�U�D�S�K�\���� �³�Z�K�H�Q�� �K�H�� �Z�D�V�� �H�Q�W�K�U�R�Q�H�G���� �W�K�H�U�H�� �Z�H�U�H�� �R�Q�O�\�� �V�H�Y�H�Q�� �R�U�W�K�R�G�R�[�� �F�K�X�U�F�K�H�V��
�D�Q�G�� �Z�K�H�Q�� �K�H�� �G�L�H�G�� �W�K�H�U�H�� �Z�H�U�H�� ������ �W�L�P�H�V�� �D�V�� �P�D�Q�\�´���� �D�Q�G�� �6�D�L�Q�W�� �0�D�[�L�P�X�V�� �W�K�H�� �&�R�Q�I�H�V�V�R�U6 and 
chronicler Theophanes7 testify as to his zeal for Orthodoxy, against the Jews, the 
�0�R�Q�R�S�K�\�V�L�W�H�V�� �D�Q�G�� �W�K�H�� �0�R�Q�R�W�K�H�O�L�W�H�V���� �%�X�W�� �O�H�W�� �X�V�� �V�H�H�� �K�R�Z�� �W�K�H�� �W�Z�R�� �E�L�R�J�U�D�S�K�H�U�V�� �F�R�Q�W�L�Q�X�H���� �³�+�H��
took ardent and absolute care for the poor, for whose healing he would go to a maximum 
extent, spending all money and giving his last cent. He erected buildings for the foreign, 
hospitals for the ill, asylums for the poor and other philanthropic centers; to these, he 
provided food and all necessary things on a daily basis. He provided an adequate place for 
poor, homeless women, for them to give birth to their children; in various city districts, he 

                                                             
3 �(�S�L�V�W�R�O�D�� �F���W�U�H�� �'�L�R�J�Q�H�W�� �>�(�S�L�V�W�O�H�� �W�R��Diognetus]���� �L�Q�� �³�3���U�L�Q� �L�� �ú�L�� �V�F�U�L�L�W�R�U�L�� �E�L�V�H�U�L�F�H�ú�W�L�´�� �>�³�&�K�X�U�F�K�� �)�D�W�K�H�U�V�� �D�Q�G��
�:�U�L�W�H�U�V�´�@�����Y�R�O�����,�����6�F�U�L�H�U�L�O�H���S���U�L�Q� �L�O�R�U���D�S�R�V�W�R�O�L�F�L [Writings of the Apostolic Fathers], translation, notes and index 
by Fr. Dumitru Fecioru, Publishing House of the Biblical and Mission Institute of the Romanian Orthodox 
Church, Bucharest, 1995, p. 411. 
4 Heinrich Gelzer, �/�H�R�Q�W�L�R�V�¶���Y�R�Q���1�H�D�S�R�O�L�V���/�H�E�H�Q������, pp. 3-4. 
5 Details in: Ibidem, pp. 15-23. 
6 Saint Maximus the Confessor, Opuscula theologica et polemica ad Marinum�����³�3�D�W�U�R�O�R�J�L�D���*�U�D�H�F�D�´�����Y�R�O�����;�&�,����
col. 33, Jacques-Paul Migne (editor), Paris, 1863. 
7 Theophanes the Confessor, The Chronicle: Byzantine and Near Eastern History AD 284�±813, Translated with 
Introduction and Commentary by Cyril Mango and Roger Scott with the assistance of Geoffrey Greatrex, 
Clarendon Press, Oxford, 1997, p. 235 and after. 
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organized seven such buildings, with beds and laundry and with assistance for nursing 
mothers. He also took care of poor church servants and provided each of them a yearly 
allowance. He did not spare his �P�R�Q�H�\���Z�K�H�Q���L�W���F�D�P�H���W�R���E�L�V�K�R�S�V���H�L�W�K�H�U�´�� 
�,�Q���D���U�K�H�W�R�U�L�F�D�O���V�W�\�O�H�����W�K�H���E�L�R�J�U�D�S�K�H�U���F�R�Q�W�L�Q�X�H�V�����³�:�K�D�W���D�U�H���W�K�H�V�H���L�I���F�R�P�S�D�U�H�G���W�R���K�L�V���Z�L�G�H���V�H�D���R�I��
care and his endless ocean of goodness? Just as a second Nile whose waves bring prosperity, 
he fed Egypt and the entire world. None of the destitute people coming from afar to him ever 
returned empty-handed. If he only heard that a person in need was to be found somewhere, he 
would quickly and abundantly send them whatever they needed. When the Persians 
�S�O�X�Q�G�H�U�H�G�� �6�\�U�L�D�«�� �D�Q�G �5�R�V�P�L�X�[���� �W�K�H�� �3�H�U�V�L�D�Q�� �N�L�Q�J�� �&�K�R�V�U�R�H�V�¶�� �J�H�Q�H�U�D�O���� �W�R�R�N�� �K�R�O�\�� �-�H�U�X�V�D�O�H�P����
the saint gave shelter and food to many priests and laymen from Syria; at Jerusalem, after 
weeping like Jeremiah on its ruins, he sent faithful Ctesippus with food and all kinds of 
victuals, clothes, cattle to carry materials for rebuilding the city, together with large sums of 
money; he sent bishops Theodore of Amathus and Gregory of Rinokurura, together with 
�L�J�X�P�H�Q���$�Q�W�K�R�Q�\���I�U�R�P���W�K�H���E�L�J���P�R�X�Q�W�D�L�Q�����6�L�Q�D�L�"�����Z�L�W�K���P�R�Q�H�\�����W�R���U�H�G�H�H�P���W�K�H���S�U�L�V�R�Q�H�U�V�´8. 
�/�H�W�� �X�V�� �Q�R�Z�� �W�U�\�� �D�Q�G�� �J�R�� �E�D�F�N�� �W�R�� �W�K�H�� �G�H�W�D�L�O�H�G�� �G�H�V�F�U�L�S�W�L�R�Q�� �R�I�� �6�D�L�Q�W�� �-�R�K�Q�¶�V�� �O�L�I�H���� �Z�U�L�W�W�H�Q�� �E�\��
Leontios of Neapolis. We cannot have the 46 chapters of his work reproduced here. They 
�G�H�V�H�U�Y�H�� �E�H�L�Q�J�� �U�H�D�G�� �L�Q�� �I�X�O�O���� �7�K�H�� �D�X�W�K�R�U�¶�V�� �G�H�Y�R�X�W�Q�H�V�V�� �D�Q�G�� �D�G�P�L�U�D�W�L�R�Q�� �S�U�R�Y�H�� �R�E�M�H�Ftivity and 
honesty. A second testimony is that of the iconomus of the Church of Alexandria during Saint 
�-�R�K�Q�¶�V���P�L�Q�L�V�W�U�\�����+�L�V���Q�D�P�H���Z�D�V���0�L�Q�D���D�Q�G���/�H�R�Q�W�L�R�V�¶���E�L�R�J�U�D�S�K�\���± except the last two chapters �± 
�L�V���0�L�Q�D�¶�V���U�H�S�R�U�W���R�Q���Z�K�D�W���K�H���V�D�Z���D�Q�G���K�H�D�U�G���I�U�R�P���6�D�L�Q�W���-�R�K�Q�¶�V��life. 
It is obvious that this report is full of references and witnesses confirmed by historical 
�G�R�F�X�P�H�Q�W�V�����:�H���V�K�D�O�O���Q�R�W���V�W�R�S���D�W���P�L�U�D�F�X�O�R�X�V���V�W�R�U�L�H�V���I�U�R�P���/�H�R�Q�W�L�R�V�¶���Z�R�U�N�V�����+�R�Z�H�Y�H�U�����W�K�H�U�H���L�V���D��
�O�R�W���W�R���G�L�V�F�X�V�V���D�Q�G���O�H�D�U�Q���I�U�R�P���K�H�U�H�����%�X�W���Z�H�¶�G���E�H�W�W�H�U���J�L�Y�H���K�L�P���W�K�H���Iloor: After being elected and 
enthroned patriarch of the Christian city of Alexandria, Saint John decided �± truly inspired by 
God and not as a consequence of human customs �± to take redeeming actions he presented to 
all. He sent for the church iconomus and �I�R�U�� �W�K�H�� �G�H�D�F�R�Q�� �Z�K�R�� �X�V�X�D�O�O�\�� �V�D�\�V�� �©�L�Q�� �S�H�D�F�H�� �O�H�W�� �X�V��
�S�U�D�\���W�R���W�K�H���/�R�U�G�ª���G�X�U�L�Q�J���P�D�V�V���D�Q�G���± when the council met �± �K�H���V�D�L�G�����©�0�\���E�U�R�W�K�H�U�V�����L�W���L�V���Q�R�W��
�U�L�J�K�W���W�K�D�W�� �Z�H�� �W�D�N�H�� �F�D�U�H�� �R�I�� �R�X�U�V�H�O�Y�H�V�� �P�R�U�H�� �W�K�D�Q�� �Z�H�� �G�R�� �R�I�� �&�K�U�L�V�W�ª���� �$�V�� �W�K�H�� �R�Q�H�V�� �S�U�H�V�H�Q�W�� �Z�H�U�H��
surprised by his words, �W�K�H�� �I�D�W�K�H�U�� �F�R�Q�W�L�Q�X�H�G���� �©�*�R�� �W�R�� �W�K�H�� �F�L�W�\�� �V�W�U�H�H�W�V�� �D�Q�G�� �U�H�J�L�V�W�H�U�� �D�O�O�� �P�\��
�P�D�V�W�H�U�V�ª���� �1�R�W���H�Y�H�Q�� �Q�R�Z�� �G�L�G�� �W�K�H�\�� �X�Q�G�H�U�V�W�D�Q�G�� �Z�K�R�� �W�K�H�V�H�� �P�L�J�K�W���E�H���� �E�X�W���W�K�H�\�� �N�H�S�W���W�K�H�L�U�� �K�H�D�G�V��
�O�R�Z�� �D�Q�G�� �W�K�R�X�J�K�W���R�Q�� �Z�K�R�� �W�K�H�� �S�D�W�U�L�D�U�F�K�¶�V�� �©�P�D�V�W�H�U�V�ª���� �V�S�U�H�D�G�� �D�O�O�� �D�U�R�X�Q�G�� �W�K�H�� �F�L�W�\���� �P�L�J�K�W�� �E�H���� �K�H��
spoke like �D�Q�� �D�Q�J�H�O���� �©�7�K�R�V�H�� �W�K�D�W�� �\�R�X�� �F�D�O�O�� �S�R�R�U�� �D�Q�G�� �E�H�J�J�D�U�V�� �,�� �F�R�Q�V�L�G�H�U�� �W�R�� �E�H�� �P�D�V�W�H�U�V�� �D�Q�G��
�L�Q�W�H�U�F�H�V�V�R�U�V���� �V�L�Q�F�H�� �W�K�H�\�� �D�U�H�� �W�K�H�� �R�Q�O�\�� �R�Q�H�V�� �W�R�� �G�H�I�H�Q�G�� �X�V�� �D�Q�G�� �J�L�Y�H�� �X�V�� �W�K�H�� �K�H�D�Y�H�Q�O�\�� �N�L�Q�J�G�R�P�ª����
�$�Q�G���� �T�X�L�F�N�O�\�� �V�K�R�Z�L�Q�J�� �K�R�Z�� �W�K�H�� �©�L�P�L�W�D�W�L�R�Q�� �R�I�� �&�K�U�L�V�W�ª�� �V�K�R�X�O�G�� �E�H�� �X�Q�G�H�U�V�W�R�R�G���� �K�H�� �R�U�G�H�U�H�G�� �K�L�V 
servants to distribute what the 750 poor people in the city might need, on certain days of the 
�Z�H�H�N�����:�L�W�K���*�R�G�¶�V���Z�L�O�O�����W�K�L�V���L�V���K�R�Z���6�D�L�Q�W���-�R�K�Q���V�W�D�U�W�H�G���K�L�V���Z�R�U�N�����W�R�J�H�W�K�H�U���Z�L�W�K���W�K�H���S�U�L�H�V�W�V���D�Q�G��
those around him, as a true shepherd, not as one employed (see chapter II). 
�©�2�Q�F�H�����W�K�L�V���Z�L�V�H���I�D�W�K�H�U���Z�D�V���L�Q�I�R�U�P�H�G���W�K�D�W���W�K�H���F�K�X�U�F�K���V�H�U�Y�D�Q�W�V���Z�K�R���G�L�V�W�U�L�E�X�W�H�G���W�K�H���D�O�P�V���F�K�R�V�H��
the people they redeemed from foreigners according to the bribe they had paid. He called 
them without delay, told them such accusations should no longer reach his years, he increased 
the amounts to be distributed but he also ordered that nobody could accept bribes since, he 
said, fire will consume the tents of those who love bribes (see Job 15, 34). Their households 
have improved and some of them refused b�U�L�E�H�V�����Z�L�W�K���*�R�G�¶�V���K�H�O�S�����H�Y�H�U���V�L�Q�F�H�ª�����D�F�F�R�U�G�L�Q�J���W�R��
chapter IV). 
�©�$�W���V�R�P�H���R�W�K�H�U���W�L�P�H�����Z�K�H�Q���6�D�L�Q�W���-�R�K�Q���K�H�D�U�G���W�K�D�W���V�R�P�H���Z�H�U�H���W�U�H�D�W�H�G���X�Q�I�D�L�U�O�\���D�Q�G���W�K�H�\���Z�R�X�O�G��
like to complain to him, but they did not dare for fear of his officials, advocates and other 
servants, he devised a way pleasant to God: on Wednesdays and Fridays, he would take a 
                                                             
8 Text to be found in: Heinrich Gelzer, �/�H�R�Q�W�L�R�V�¶���Y�R�Q���1�H�D�S�R�O�L�V���/�H�E�H�Q������, pp. 111-112. They met and recognized 
�± says the foreword �± �R�Q���W�K�H���S�L�O�J�U�L�P�D�J�H���D�W���W�K�H���V�L�W�H���Z�K�H�U�H���W�K�H���U�H�O�L�F�V���R�I�� �(�J�\�S�W�¶�V���S�Dtron saints, martyrs Kir and 
John. 
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table and a couple of chairs and sit in front of the church, accompanied by important people 
and carrying the Gospel with him; he only took one servant with him, so as to allow those 
who wanted to come close to him and encourage them to openly ask for the satisfaction of 
their needs; he also decided that nobody was to leave until the issue was settled; he declared 
�W�K�D�W�� �Z�H�� �D�U�H�� �I�U�H�H�� �W�R�� �J�R�� �W�R�� �W�K�H�� �/�R�U�G�¶�V�� �K�R�X�V�H�� �D�Q�G�� �L�Q�I�R�U�P�� �+�L�P�� �R�I�� �R�X�U�� �U�Hquests for, despite we 
cannot see Him since He is above all creation, we hurry to make requests and we are sad if 
�+�H���G�R�H�V���Q�R�W���O�L�V�W�H�Q���W�R���X�V�����L�Q���W�K�H���S�U�R�S�K�H�W�¶�V���Z�R�U�G�V���± �©Hear my prayer, O Lord, listen to my cry 
for help�ª�� ���3�V�D�O�P�� �������� �������± hence we are obliged to �I�X�O�I�L�O�O�� �R�X�U�� �E�U�R�W�K�H�U�V�¶�� �U�H�T�X�H�V�W�V���� �E�H�D�U�L�Q�J�� �L�Q��
�P�L�Q�G�� �*�R�G�¶�V�� �Z�R�U�G�V�� �©with the measure you use, it will be measured to you�ª�� ���0�D�W�W�K�H�Z�� ������ ������
�D�Q�G���W�K�H���S�U�R�S�K�H�W�¶�V���V�D�\�L�Q�J���©�Z�K�D�W���\�R�X���S�U�H�S�D�U�H�G���I�R�U���\�R�X�U�V�H�O�I�����W�K�D�W���\�R�X���Z�L�O�O���J�H�W�ª�� 
�©�7�K�X�V���� �R�Q�H�� �G�D�\�� �D�V�� �W�K�H�� �V�D�L�Q�W�� �Z�D�V�� �V�L�W�W�L�Q�J�� �L�Q�� �I�U�R�Q�W�� �R�I�� �W�K�H�� �F�K�X�U�F�K�� �D�W�� �G�X�V�N���� �D�W�� ���� �R�¶�F�O�R�F�N���� �D�Q�G��
nobody had come so far to complain or request anything, he left with tears in his eyes. Since 
nobody dared asked him about the reason, Saint Sophronius (the future patriarch of 
Jerusalem, present there at that tim�H�����W�R�R�N���K�L�P���D�V�L�G�H�� �D�Q�G���D�V�N�H�G�� �K�L�P���� �©�:�K�D�W���L�V���W�K�H���U�H�D�V�R�Q���R�I��
�W�K�L�V�� �V�D�G�Q�H�V�V�� �W�U�R�X�E�O�L�Q�J�� �\�R�X�U�� �V�R�X�O���� �R�X�U�� �Z�L�V�H�� �I�D�W�K�H�U���� �D�Q�G�� �F�D�X�V�L�Q�J�� �R�X�U�� �J�U�L�H�I�"�ª�� �+�H�� �D�Q�V�Z�H�U�H�G�� �L�Q�� �D��
�J�H�Q�W�O�H�� �Y�R�L�F�H���� �©�3�R�R�U�� �-�R�K�Q�� �J�R�W�� �Q�R�� �S�D�\�� �W�R�G�D�\���± due to his many sins �± and he cannot bring 
anything to Christ, a�V�� �K�H�� �X�V�H�G�� �W�R�� �G�R�ª���� �*�R�G�� �L�Q�V�S�L�U�H�G�� �6�R�S�K�U�R�Q�L�X�V�� �W�R�� �V�D�\�� �W�K�H�V�H�� �Z�R�U�G�V�� �W�R�� �W�K�H��
�K�L�H�U�D�U�F�K���� �Z�L�S�L�Q�J�� �D�O�O�� �V�D�G�Q�H�V�V�� �I�U�R�P�� �K�L�V�� �V�R�X�O���� �©�<�R�X�U�� �E�H�D�W�L�W�X�G�H���� �Z�H�� �V�K�R�X�O�G�� �U�H�M�R�L�F�H�� �D�W�� �\�R�X�U�� �W�U�X�H��
happiness �± you were able to reconcile the herd God entrusted to you, and now none has 
enmity or �G�R�X�E�W���L�Q�� �W�K�H�L�U�� �V�R�X�O�V���� �E�H�L�Q�J�� �O�L�N�H�� �D�Q�J�H�O�V���� �Z�L�W�K�R�X�W���D�Q�W�L�S�D�W�K�L�H�V�� �D�Q�G�� �P�D�O�L�F�H�ª���� �2�Q�F�H�� �W�K�H��
gentle shepherd realized that these words were true, he raised his eyes towards the sky and 
�V�D�L�G�����©�7�K�D�Q�N���<�R�X�����/�R�U�G�����I�R�U���K�D�Y�L�Q�J���J�L�Y�H�Q�� �P�H�����W�K�H���V�L�Q�Q�H�U���D�Q�G���G�H�V�S�L�F�D�E�O�H�����W�K�H���K�R�Q�Rr of being 
�F�D�O�O�H�G�� �D�� �V�K�H�S�K�H�U�G�� �R�I�� �<�R�X�U�� �S�H�R�S�O�H�ª�´���� �$�I�W�H�U�� �K�H�� �V�D�L�G�� �W�K�L�V���� �D�O�O�� �G�H�V�S�D�L�U�� �G�L�V�D�S�S�H�D�U�H�G�� �D�Q�G�� �Z�D�V��
�U�H�S�O�D�F�H�G���E�\���M�R�\���D�Q�G���K�X�P�L�O�L�W�\�����6�R�P�H���V�D�\���W�K�D�W���O�D�W�H���H�P�S�H�U�R�U���&�R�Q�V�W�D�Q�W�L�Q�H�����+�H�U�D�F�O�H�V�¶���V�R�Q�����V�W�D�U�W�H�G��
following his example and fostered peace between his subjects9. 
During the reign of Justinian and of his successors in Egypt, there was a confessional and 
social gap: the low and middle classes were Monophysites, and they got hold of all churches 
and monasteries. From the perspective of peace in the Empire, John the Me�U�F�L�I�X�O�¶�V�� �P�L�Q�L�V�W�U�\��
�Z�D�V�� �D�� �Q�D�W�X�U�D�O�� �S�D�U�W�� �R�I�� �H�P�S�H�U�R�U�� �+�H�U�D�F�O�H�V�¶�� �H�I�I�R�U�W�V�� �D�Q�G�� �R�I�� �W�K�H�� �U�H�T�X�L�U�H�P�H�Q�W�V�� �W�K�D�W�� �W�K�H�� �V�X�S�H�U�L�R�U��
interest of Orthodoxy demanded. His wisdom in such complicated times is exemplary. Even 
if they seem funny, some of the events reported by his biographer are full of devotion and 
touching simplicity: 
�©�:�K�L�O�H�� �P�D�Q�\���U�H�I�X�J�H�H�V���Z�H�U�H���V�W�L�O�O�� �L�Q���W�K�H�� �F�L�W�\�����D�� �I�R�U�H�L�J�Q�H�U���Z�K�R���K�D�G���V�H�H�Q���W�K�H���6�D�L�Q�W�¶�V�� �Q�X�P�H�U�R�X�V��
charitable deeds wanted to test him; after dressing in poor clothes, he met the Saint on his 
way to visiting the ill in the hospital (for the Saint paid them two, three weekly visits) and 
�W�R�O�G���K�L�P�����©�+�D�Y�H���P�H�U�F�\���R�I���P�H�����,���K�D�Y�H���M�X�V�W���E�H�H�Q���I�U�H�H�G�ª�����7�K�H���6�D�L�Q�W���V�D�L�G���W�R���K�L�V���W�U�H�D�V�X�U�H�U�����©�*�L�Y�H��
�K�L�P�������V�L�O�Y�H�U���F�R�L�Q�V���ª�����$�I�W�H�U���W�D�N�L�Q�J���W�K�H���P�R�Q�H�\�����W�K�H���I�R�U�H�L�J�Q�H�U���T�X�L�F�N�O�\���F�K�D�Q�J�H�G���K�L�V���F�O�R�W�K�H�V�� fell to 
�W�K�H�� �6�D�L�Q�W�¶�V�� �I�H�H�W�� �D�Q�G�� �V�D�L�G���� �©�+�D�Y�H�� �P�H�U�F�\�� �R�I�� �P�H���� �,�� �D�P�� �L�Q�� �J�U�H�D�W�� �Q�H�H�G���ª���� �7�K�H�� �I�D�W�K�H�U�� �V�D�L�G�� �W�R�� �K�L�V��
�V�H�U�Y�D�Q�W�����©�*�L�Y�H�� �K�L�P�������V�L�O�Y�H�U���F�R�L�Q�V���W�R�R���ª�����:�K�H�Q���K�H�� �O�H�I�W�����W�K�H���W�U�H�D�V�X�U�H�U���Z�K�L�V�S�H�U�H�G�� �L�Q���W�K�H���6�D�L�Q�W�¶�V��
�\�H�D�U���� �©�%�\�� �/�R�U�G���� �\�R�X�U�� �%�H�D�W�L�W�X�G�H���� �L�W�¶�V�� �W�K�H�� �V�D�P�H�� �P�D�Q�� �Z�K�R�P�� �,�� �J�D�Y�H���W�K�H�� �P�R�Q�H�\�� �E�H�I�R�U�H���ª���� �7�K�H��
Patriarch pretended to be unaware of this. The man came to him for the third time and �±
although told that he had already received some silver coins �± the merciful patriarch told his 
�F�R�P�S�D�Q�L�R�Q�����©�*�L�Y�H���K�L�P���������V�L�O�Y�H�U���F�R�L�Q�V���Q�R�Z�����I�R�U���K�H���P�L�J�K�W���E�H���&�K�U�L�V�W���D�Q�G���W�H�V�W���P�H�ª�����F�K�D�S�W�H�U����������
The same happens with a merchant sailing towards Sicily, Spain and the British Isles (see 
chapter 10). 
The manner in which Saint John the Merciful fought against the greediness or avarice of 
laymen, clergymen and hierarchs, is famous. An instance of this appears in chapter 11, where 
                                                             
9 Unfortunately, Constantine reigned only for 100 days (Heinrich Gelzer, �/�H�R�Q�W�L�R�V�¶���Y�R�Q���1�H�D�S�R�O�L�V���/�H�E�H�Q������, pp. 
125-126; George Ostrogorsky, History of the Byzantine State, Rutgers University Press, New Brunswick, 1969, 
pp. 93-95). 
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two of his officials kept 2/3 of the aid granted by the patriarch to a ruined man; eventually, 
their deed was unexpectedly discovered, they admitted that they were guilty and asked for 
forgiveness. The story of the rich young man (chapter 13) who wanted to become a deacon 
by bribing the patriarch is meaningful for those times and it helps one know people in 
general: 
Since �± as I mentioned earlier �± countless people had taken refuge in Alexandria for fear of 
the Persians, and he could barely fill the riverbeds with food and money, the saint sent 
emissaries to take loans of 100 silver coins each. This money was quickly spend and the 
famine continued, and there were no other opportunities for borrowing money, since 
everybody feared that the famine will continue and they had grown used to live only on the 
aid they received. So, while the saint was praying and striving for money, knowing his need, 
one of the rich men from the city �± who lived with another woman without being separated 
from the first one but wanted to become a deacon of the holy church from Alexandria �± tried 
to force the saint consecrate him then, when the church was in great need. Not daring to talk 
to him in person, the young ma�Q���Z�U�R�W�H���K�L�P���D�� �O�H�W�W�H�U���D�V�� �I�R�O�O�R�Z�V���� �©�7�R���K�L�V�� �%�H�D�W�L�W�X�G�H���D�Q�G���W�K�U�L�F�H��
�E�O�H�V�V�H�G�� �)�D�W�K�H�U���R�I�� �I�D�W�K�H�U�V���-�R�K�Q�����W�K�H���Y�L�F�D�U���R�I���&�K�U�L�V�W�����W�K�H���H�Q�W�U�H�D�W�\���R�I���&�R�V�P�D�V�����<�R�X�U���%�H�D�W�L�W�X�G�H�¶�V��
most unworthy and humble servant. I know, Your Beatitude, that You must be worthy of 
�*�R�G�¶�V�� �O�R�Y�H���� �D�Q�G that �± with my sins �± I enhance the poverty nowadays; I thought it 
inappropriate to stuff myself with food while my master lives in such poverty. I, the sinner, 
have, my lord, about 8,500 kilos of wheat and more than 50 kilos of gold, which I want to 
give �&�K�U�L�V�W���E�\���<�R�X�U���%�H�D�W�L�W�X�G�H�¶�V���K�D�Q�G�V���S�U�R�Y�L�G�H�G���,���D�P���P�D�G�H���D���G�H�D�F�R�Q�����V�R���W�K�D�W���\�R�X���L�Q�W�H�U�F�H�G�H���L�Q��
front of the holy altar for my being cleansed of my sinful debauchery, since Saint Paul 
�K�L�P�V�H�O�I���V�D�L�G���©�I�R�U���Z�K�H�Q���W�K�H�U�H���L�V���D���F�K�D�Q�J�H���R�I���W�K�H���S�U�L�H�V�W�K�R�R�G�����W�K�H�U�H���P�X�V�W���D�O�V�R���E�H���D change of the 
�O�D�Z�ª�����+�H�E�U�H�Z�V���������������� 
After receiving the letter, the father �± whom the Lord endowed with wisdom �± sent for him 
�D�Q�G�� �D�V�N�H�G���� �©�:�H�U�H�� �\�R�X�� �W�K�H�� �R�Q�H�� �Z�K�R�� �V�H�Q�W�� �P�H�� �W�K�L�V�� �O�H�W�W�H�U�� �W�K�U�R�X�J�K�� �\�R�X�U�� �V�H�F�U�H�W�D�U�\�"�ª���� �:�K�H�Q�� �K�H��
confirmed, the saint had the other counselors leave the room, since he did not want to make 
�K�L�P�� �I�H�H�O���H�P�E�D�U�U�D�V�V�H�G���L�Q���I�U�R�Q�W���R�I���H�Y�H�U�\�E�R�G�\�����D�Q�G���K�H���W�R�O�G���K�L�P�����©�<�R�X�U���J�L�I�W���L�V���F�R�Q�V�L�G�H�U�D�E�O�H���D�Q�G��
greatly needed, but it is not clean; you should know that, according to the Law, sheep �± be it 
small or big �± must not be sacrificed if blemished (according to Leviticus 22, 20), and God 
�+�L�P�V�H�O�I���Z�R�X�O�G���Q�R�W���D�F�F�H�S�W���&�D�L�Q�¶�V���R�I�I�H�U�L�Q�J�����5�H�O�D�W�H�G���W�R���Z�K�D�W���\�R�X���V�D�L�G�����R���E�U�R�W�K�H�U�����W�K�D�W���©�I�R�U���Z�K�H�Q��
�W�K�H�U�H���L�V���D���F�K�D�Q�J�H���R�I���W�K�H���S�U�L�H�V�W�K�R�R�G�����W�K�H�U�H���P�X�V�W���D�O�V�R���E�H���D���F�K�D�Q�J�H���R�I���W�K�H���O�D�Z�ª�����W�K�H���$�S�R�V�W�O�H���K�D�G��
the Old Testament in mind when h�H�� �Z�U�R�W�H�� �W�K�L�V���� �*�L�Y�H�Q�� �W�K�L�V���� �K�R�Z�� �F�R�X�O�G�� �-�D�P�H�V���� �W�K�H�� �/�R�U�G�¶�V��
relative (see James 2, 10) say that whoever fails to keep one law becomes guilty of it all? As 
to my poor brethren and the holy Church, know you that God, who fed them before me and 
you were born, will feed them from now on as well, if they abide by His words. That who 
was able to multiply the five breads �± according to the Gospel �±, can also bless the 10 bushels 
�,�� �V�W�L�O�O�� �K�D�Y�H�� �L�Q�� �P�\�� �W�U�H�D�V�X�U�\���� �)�R�U�� �W�K�L�V�� �U�H�D�V�R�Q���� �P�\�� �D�Q�V�Z�H�U�� �L�V�� �W�K�H�� �$�S�R�V�W�O�H�¶�V�� �Z�R�U�G�V����you have no 
part or share in this ministry, because your heart is not right before God�ª�����D�F�F�R�U�G�L�Q�J���W�R���$�F�W�V��
8:21). As soon as the rich man left, baffled and ashamed, Saint John was announced that two 
ships belonging to the church had anchored in the harbor and brought wheat from Sicily, 
where they had been sent. Hearing this and falling to his knees, the Saint thanked almighty 
�*�R�G�� �D�Q�G�� �V�D�L�G���� �©�7�K�D�Q�N�� �\�R�X���� �/�R�U�G���� �I�R�U�� �Q�R�W���D�O�O�R�Z�L�Q�J�� �\�R�X�U�� �V�H�U�Y�D�Q�W���W�R�� �V�H�O�O�� �7�K�\�� �J�L�I�W�� �I�R�U�� �P�R�Q�H�\����
Indeed, those who seek the Lord lack no good thing�ª�����3�Valm 33:10). 
�7�K�L�V���L�V���W�K�H���U�H�S�R�U�W���R�Q���W�K�H���D�L�G���V�H�Q�W���W�R���-�H�U�X�V�D�O�H�P�����F�K�D�S�W�H�U�������������©�)�R�U���R�X�U���P�D�Q�\���V�L�Q�V�����*�R�G���D�O�O�R�Z�H�G��
that some churches from Jerusalem be burnt by the pagan Persians (year 614). Saint John 
found out that Modestus, patriarch of Jerusalem, was in great need and sent him 1000 silver 
coins, 1000 bags with wheat, 1000 bags with vegetables and fruit, 10,000 kilos of iron, 1000 
barrels of preserved fish, 1000 leather bags of wine and 1000 Egyptian workers to help him 
rebuild the churches, and he wrote as foll�R�Z�V���� �©�)�R�U�J�L�Y�H�� �P�H���� �R�� �Z�R�U�W�K�\�� �Z�R�U�N�H�U�� �L�Q�� �&�K�U�L�V�W�¶�V��
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�Y�L�Q�H�\�D�U�G���� �I�R�U�� �Q�R�W�� �F�R�P�L�Q�J�� �W�R�� �K�H�O�S�� �D�W�� �U�H�E�X�L�O�G�L�Q�J�� �W�K�H�� �K�R�O�\�� �F�K�X�U�F�K�� �R�I�� �2�X�U�� �/�R�U�G�¶�V�� �5�H�V�X�U�U�H�F�W�L�R�Q����
Please do not mention my humble name anywhere, but ask Christ to put it down in heaven, 
for eternal happiness�ª�� 
 The fo�O�O�R�Z�L�Q�J�� �V�W�R�U�\�� �W�H�O�O�V�� �X�V�� �D�E�R�X�W���W�K�H�� �6�D�L�Q�W�¶�V�� �X�W�P�R�V�W�� �F�D�U�H�� �W�R�� �K�H�O�S�� �W�K�H�� �R�Q�H�V�� �L�Q�� �Q�H�H�G����
�©�2�Q�F�H�����R�Q�H���R�I���K�L�V���S�D�U�D�P�R�Q�D�U�L�R�V���K�D�G���U�H�D�F�K�H�G���H�[�W�U�H�P�H���S�R�Y�H�U�W�\�����:�L�W�K�R�X�W���E�H�L�Q�J���L�Q�I�R�U�P�H�G���R�I���L�W����
�6�D�L�Q�W���-�R�K�Q���K�D�G���J�L�Y�H�Q���W�R���K�L�V���V�H�U�Y�D�Q�W���������������J�U�D�P�V���R�I���J�R�O�G���D�Q�G���W�K�H���P�D�Q���V�D�L�G�����©�,�I���\�R�X���J�L�Y�H��me so 
�P�X�F�K���P�R�Q�H�\���,���Z�R�Q�¶�W���G�D�U�H���F�R�P�H���L�Q���I�U�R�Q�W���R�I���<�R�X�U���%�H�D�W�L�W�X�G�H���D�Q�\�P�R�U�H�ª�����7�R���W�K�L�V�����W�K�H���6�D�L�Q�W���J�D�Y�H��
�D�� �Z�L�V�H���� �F�R�P�P�H�Q�G�D�E�O�H�� �U�H�S�O�\���� �©�0�\�� �G�H�D�U�� �E�U�R�W�K�H�U���� �,�� �K�D�Y�H�� �Q�R�W�� �\�H�W�� �O�D�L�G�� �P�\�� �O�L�I�H�� �I�R�U�� �\�R�X���� �D�V�� �*�R�G��
�F�R�P�P�D�Q�G�H�G���P�H���W�R�ª�����V�H�H���-�R�K�Q������������������ 
The wish to help his brothers has v�D�U�L�R�X�V���� �H�Y�H�Q�� �L�Q�F�U�H�G�L�E�O�H�� �I�R�U�P�V�� �L�Q�� �6�D�L�Q�W�� �-�R�K�Q�¶�V�� �O�L�I�H���� �Q�R��
matter how incredible they may be, they are always delightful and profitable for the soul. He 
refused to receive an expensive blanket from a rich man and the latter bought it for him three 
times and se�Q�W���L�W���D�J�D�L�Q���W�R���K�L�P�����©�/�H�W���X�V���V�H�H���± in the end �± which of us gets angry: me, selling it 
�R�U���\�R�X���Z�K�R���E�X�\���L�W���D�J�D�L�Q�"�ª�����F�K�D�S�W�H�U�������������$�W���D�Q�R�W�K�H�U���W�L�P�H���K�H���V�D�L�G���W�R���D���G�H�E�W�R�U���S�U�R�V�H�F�X�W�H�G���E�\���W�K�H��
�W�D�[���D�X�W�K�R�U�L�W�L�H�V���� �©�0�\�� �V�R�Q�����,���Z�L�O�O���J�L�Y�H�� �\�R�X���W�K�H���F�O�R�W�K�H�V���,�¶�P���Z�H�D�U�L�Q�J�� �L�I�� �\�R�X���Z�D�Q�W�ª�����F�K�D�S�W�H�U������������
the debtor had come to him and cried for help, since, after all the charity he had given, the 
�6�D�L�Q�W���F�R�X�O�G���Q�R�W���E�X�W���F�U�\���Z�K�H�Q���K�H���V�D�Z���W�K�H���S�R�R�U���Z�H�H�S�L�Q�J�ª�����7�K�H���F�K�D�S�W�H�U�V���L�Q�I�O�D�P�L�Q�J���W�K�H���R�W�K�H�U�V���W�R��
give alms are delightful and significant: the beggar who got a loaf of bread thrown at his face 
���F�K�D�S�W�H�U�����������R�U���E�L�V�K�R�S���7�U�R�L�O�����Z�K�R�P���W�K�H���V�D�L�Q�W���W�D�X�J�K�W���W�R���J�L�Y�H���������V�L�O�Y�H�U���F�R�L�Q�V�¶���Z�R�U�W�K���W�R���W�K�H���S�R�R�U��
�L�Q�� �W�K�H�� �D�V�\�O�X�P���� �E�H�F�D�X�V�H�� �K�H�� �N�Q�H�Z�� �R�I�� �W�K�H�� �E�L�V�K�R�S�¶�V�� �D�Y�D�U�L�F�H���� �2�U���� �H�Y�H�Q�W�X�D�O�O�\���� �W�K�H�� �E�D�Q�N�H�U�� �Z�K�R��
taught his child to steal a few coins from home every day and give them to the poor, until one 
day they were left without money for bread! (chapter 38). 
�+�R�Z�H�Y�H�U���� �6�D�L�Q�W�� �-�R�K�Q�� �I�R�U�E�D�G�H�� �D�E�X�V�H�� �R�U�� �U�L�S�R�I�I���� �,�Q�� �F�K�D�S�W�H�U�� ���� �K�H�� �V�D�\�V���� �³�:�K�H�Q�� �V�R�P�H�� �Z�R�P�H�Q��
wearing earrings and bracelets came and asked for charity, the servants in charge of 
distributing aid informed the patriarch about this; for this reason, twisting his eyebrows and 
in an bitter voice �± usually his eyes being tender and his voice gentle �± �W�K�H���6�D�L�Q�W���V�D�L�G�����©�,�I���\�R�X��
wish to distribute aid for humble John, or for Christ actually, you should not nose into things 
and question the commandment saying that you should give to everyone who asks you! (see 
Luke 6, 30). And if you came to get charity for yourselves, you should know that neither God 
nor humble John needs charlatans, for if I give alms from my possessions, mind you, I will 
�Q�R�W���E�H���V�W�L�Q�J�\���D�E�R�X�W���W�K�H�P�����E�X�W���L�I���W�K�R�V�H���Z�K�L�F�K���,���G�L�V�W�U�L�E�X�W�H���D�U�H���W�K�H���/�R�U�G�V�¶�����W�K�H�P���,���P�X�V�W���R�E�V�H�U�Y�H��
�+�L�V���F�R�P�P�D�Q�G�P�H�Q�W�V�����2�U�����L�I���\�R�X���G�R�Q�¶�W���E�H�O�L�H�Y�H���R�U���K�D�Y�H���O�L�W�W�O�H���I�D�L�W�K���W�K�D�W���W�K�H���D�O�P�V��I distribute are 
more expensive than the money I collect, you of little faith should see that, as long as God is 
allowing me to distribute his gifts, if everybody came to Alexandria to ask for charity, the 
endless treasures of the Lord and of the Church sh�D�O�O���Q�R�W���I�L�Q�L�V�K�ª�´�� 
Heinrich Gelzer, a Protestant, believed Saint John to be a pietist, like H. Franke or Fr. 
Fabre10; I consider that the remarks from chapter 42 do not leave room for such 
interpretations. The Saint took good care of the Divine Liturgy and he made efforts for it. 
One day he wanted to teach people not to get out of the church after the Gospel was read and 
�Q�R�W���W�R���W�D�O�N���L�Q�V�W�H�D�G���R�I���S�D�U�W�L�F�L�S�D�W�L�Q�J���W�R���W�K�H���S�D�\�H�U�V���I�U�R�P���W�K�H���©�O�L�W�D�Q�\���R�I���I�H�U�Y�H�Q�W���V�X�S�S�O�L�F�D�W�L�R�Q�ª�����D�Q�G��
what do you think he did? As soon as the Gospel was read, the Saint left the church and 
joined the crowd outside �± who was surprised �± �D�Q�G�� �W�R�O�G�� �W�K�H�P���� �©�0�\�� �V�R�Q�V���� �W�K�H�� �V�K�H�S�K�H�U�G��
�V�K�R�X�O�G���M�R�L�Q���K�L�V���V�K�H�H�S�����L�I���\�R�X���J�H�W���L�Q�����,�¶�O�O���I�R�O�O�R�Z���\�R�X�����D�Q�G���L�I���\�R�X���V�W�D�\���K�H�U�H�����,�¶�O�O���V�W�D�\���W�R�R�����,���F�R�P�H��
to the Holy Church for your sake, otherwise I would have stayed home and had a service in 
�W�K�H�� �E�L�V�K�R�S�U�L�F�� �F�K�D�S�H�O�ª���� �%�\�� �G�R�L�Q�J�� �W�K�L�V�� �R�Q�F�H�� �R�U���W�Z�L�F�H���� �-�R�K�Q�� �V�K�R�Z�H�G�� �K�L�V�� �S�H�R�S�O�H�� �K�R�Z�� �W�R�� �E�H�K�D�Y�H��
wisely and correct their conduct, for fear he should give them such lessons in the future. 

                                                             
10 Heinrich Gelzer, Byzantinische Kulturgeschichte. Mohr [Byzantine cultural history. Mohr]�����7�•�E�L�Q�J�H�Q����������������
p. 41. 
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He would never allow people to fix an appointment and talk in church, but took them out 
�Z�K�H�Q�� �H�Y�H�U�\�E�R�G�\�� �Z�D�V�� �S�U�H�V�H�Q�W���� �D�Q�G�� �W�R�O�G�� �W�K�H�P���� �³�,�I�� �\�R�X�� �F�D�P�H�� �K�H�U�H�� �W�R�� �S�U�D�\���� �J�H�W�� �\�R�X�U�� �P�L�Q�G�� �D�Q�G��
�P�R�X�W�K�� �X�V�H�G�� �W�R�� �W�K�L�V���� �D�Q�G�� �L�I�� �\�R�X�� �F�D�P�H�� �W�R�� �P�H�H�W�� �R�W�K�H�U�V���� �G�R�Q�¶�W�� �I�R�U�J�H�W�� �W�K�D�W�� �L�W�� �L�V�� �Z�U�L�W�W�H�Q���� �©�*�R�G�¶�V��
�K�R�X�V�H�� �Z�L�O�O�� �E�H�� �F�D�O�O�H�G�� �D�� �K�R�X�V�H�� �R�I�� �S�U�D�\�H�U���� �G�R�Q�¶�W�� �P�D�N�H�� �D�� �³�G�H�Q�´�� �R�I�� �U�R�E�E�H�U�V�� �R�I�� �L�W�ª�� ���0�D�W�W�K�H�Z�� ��������
�������´���� �$�Q�R�W�K�H�U�� �Z�R�Q�G�U�R�X�V�� �W�K�L�Q�J�� �D�E�R�X�W�� �W�K�L�V�� �K�R�O�\�� �S�D�W�U�L�D�U�F�K�� �I�U�R�P�� �$�O�H�[�D�Q�G�U�L�D�� �Z�D�V�� �W�K�D�W���� �E�H�I�R�U�H��
being tonsured a monk and a hierarch of the church, while he was living with his wife, they 
agreed to live in chastity; he used to be a military11 before being ordained a patriarch, and his 
morality exceeded that of hermits. At to serving God and the people, Saint John not only 
recommends charity, but he also commends the vocation of priesthood. We all know how 
much he insists on forgiveness and reconciliation, especially between priests: 
Once, two clergymen had gone wrong and fought one with the other. For this reason, the 
Saint made them do penitence for a few days. One of them admitted he had been wrong and 
was happy at the penance, but the other one �± who was evil �± did not accept it and rebelled, 
looking for an opportunity to not go to Church and spending him time in wrongdoings. He 
was even angry at the Saint and he tried to hit him. Some say he informed patrician Nikita on 
the church money, taken by the latter �± as we said before. When the patriarch found about the 
�Y�L�Q�G�L�F�W�L�Y�H���P�D�Q�¶�V���S�O�D�Q�����O�L�N�H���D���W�U�X�H���V�K�H�S�K�H�U�G�����K�H���U�H�P�H�P�E�H�U�H�G���W�K�H���Z�R�U�G�V���©�Z�K�R���L�V���Z�H�D�N���D�Q�G���,���G�R��
�Q�R�W���I�H�H�O���Z�H�D�N�"�ª���������&�R�U�L�Q�W�K�L�D�Q�V�������������������D�Q�G���©we who are strong ought to bear with the failings 
of the weak�ª�� ���5�R�P�D�Q�V�� �������� ������ �D�Q�G�� �L�Q�W�H�Q�G�H�G�� �W�R�� �V�H�Q�G�� �I�R�U�� �K�L�P���� �V�F�R�O�G�� �K�L�P�� �D�V�� �D�S�S�U�R�S�U�L�D�W�H�� �D�Q�G��
make the enmity disappear, since he saw that the wolf tried to steal his sheep from him. But 
God wanted everybody to see how innocent the Saint was, and John forgot to send for the 
wrongdoer and exempt him of his punishment. 
�2�Q�H�� �6�X�Q�G�D�\���� �L�W���Z�D�V�� �W�K�H�� �6�D�L�Q�W�¶�V�� �W�X�U�Q�� �W�R�� �R�I�I�L�F�L�D�W�H�� �W�K�H�� �'�L�Y�L�Q�H�� �/�L�W�X�U�J�\���� �7�K�H�� �G�H�D�F�R�Q�� �K�D�G�� �D�O�P�R�V�W��
finished saying the litany of fervent supplication and the moment when the epitaphios is 
lifted, the creed is said and the brotherly kiss is given was drawing near; the Saint 
�U�H�P�H�P�E�H�U�H�G�� �W�K�H�� �F�O�H�U�J�\�P�D�Q�¶�V�� �R�I�I�H�Q�F�H�� �D�Q�G�� �W�K�H�� �F�R�P�P�D�Q�G�P�H�Q�W�� �V�W�D�W�L�Q�J�� �W�K�D�W�� �©therefore, if you 
are offering your gift at the altar and there remember that your brother or sister has something 
against you, leave your gift there in front of the altar. First go and be reconciled to them; then 
come and offer your gift�ª�����0�D�W�W�K�H�Z������������-24), the Saint told the deacon to repeat the litany 
from the start and �± if need be �± once more until His Beatitude come back (he had retired to 
the sacristy and had send about 20 gatekeepers to look for the respective clergyman, planning 
�W�R�� �V�D�Y�H�� �W�K�H�� �V�K�H�H�S�� �I�U�R�P�� �W�K�H�� �Z�R�O�I�¶�V�� �P�R�X�W�K������ �V�R�� �*�R�G���� �Z�K�R�� �K�H�O�S�V�� �W�K�R�V�H�� �I�H�D�Uing Him, had the 
clergyman be found immediately and, when he drew near, the patriarch himself spoke first 
�D�Q�G�� �F�R�Q�I�H�V�V�H�G�� �W�K�H�� �W�U�X�H�� �D�Q�G�� �K�R�O�\�� �Z�R�U�G�V�� �R�I�� �W�K�H�� �6�F�U�L�S�W�X�U�H�� �D�Q�G�� �V�D�L�G�� �©�I�R�U�J�L�Y�H�� �P�H���� �E�U�R�W�K�H�U���ª�� �D�Q�G��
bent low in front of him. The clergyman felt shame in front of the Patriarch and those present, 
and horror when he thought of his sin and, shivering as if fire had come from the skies, ready 
�W�R�� �F�R�Q�V�X�P�H�� �K�L�P���� �Z�K�H�Q�� �K�H�� �V�D�Z�� �W�K�H�� �S�D�W�U�L�D�U�F�K�¶�V�� �Z�K�L�W�H�� �K�D�L�U�V�� �W�R�X�F�K�L�Q�J�� �W�K�H�� �J�U�R�X�Q�G���� �K�H�� �E�H�Q�W�� �O�R�Z��
too and asked for forgiveness and r�H�F�R�Q�F�L�O�L�D�W�L�R�Q�����:�K�H�Q���W�K�H���S�D�W�U�L�D�U�F�K���V�D�L�G�����©�0�D�\���*�R�G���I�R�U�J�L�Y�H��
�X�V���D�O�O�ª���� �E�R�W�K���R�I���W�K�H�P�� �V�W�R�R�G���X�S���D�Q�G���H�Q�W�H�U�H�G���W�K�H���F�K�X�U�F�K�����F�R�P�L�Q�J�� �L�Q�� �I�U�R�Q�W���R�I���W�K�H���D�O�W�D�U���Z�L�W�K�� �M�R�\����
�I�R�U�� �W�K�H�\�� �Z�H�U�H�� �D�E�O�H�� �W�R�� �S�U�D�\�� �W�R�� �*�R�G���� �Z�L�W�K�� �D�� �F�O�H�D�Q�� �F�R�Q�V�F�L�H�Q�F�H���� �©and forgive us our trespasses,  
as we forgive those who trespass against us�ª�����7�K�X�V�����W�K�D�W���D�Q�D�J�Q�R�V�W���F�D�P�H���W�R���U�H�D�V�R�Q���D�Q�G���O�D�W�H�U���R�Q��
he was ordained a priest (chapter 14). 
At another time, John was informed that a retaliatory deacon would not reconcile with a 
colleague of his. The Saint tried to find out his name and rank and, one Sunday eve he was 
told that his name was Damian and he was a deacon. The Saint told the archdeacon to show 
Damian to him when he was to go to church, without telling the deacon anything about it. 
Thus, the next day, Damian came to church for the Divine Liturgy and the archdeacon looked 

                                                             
11 �7�K�H�� �E�L�R�J�U�D�S�K�\�� �Z�U�L�W�W�H�Q�� �E�\�� �-�R�K�Q�� �D�Q�G�� �6�R�S�K�U�R�Q�L�X�V�� �L�V�� �F�O�H�D�U�H�U���� �Ä�+�H�� �O�H�I�W�� �W�K�L�V�� �O�D�\�P�D�Q�� �V�W�D�W�X�V�� �D�Q�G�� �K�H�� �D�G�R�S�W�H�G�� �D��
�V�X�S�H�U�L�R�U���D�Q�G���U�H�F�O�X�V�H���R�Q�H�´�����+einrich Gelzer, �/�H�R�Q�W�L�R�V�¶���Y�R�Q���1�H�D�S�R�O�L�V���/�H�E�H�Q������, p. 148). 
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at him, signaling to the patriarch that that was the man. Thus, the holy patriarch decided to 
participate to the service so as to make Damian reconcile with his colleague. Of course, he 
did not tell anybody what he planned to do. So, when Damian came to receive the holy body 
�I�U�R�P���W�K�H���S�D�W�U�L�D�U�F�K�¶�V���K�D�Q�G���± according to the rule for deacons �±, Saint John clutched his hand 
�D�Q�G���V�D�L�G�����©�)�L�U�V�W���J�R���D�Q�G���U�H�F�R�Q�F�L�O�H���Z�L�W�K���\�R�X�U���E�U�R�W�K�H�U���D�Q�G���R�Q�O�\���D�I�W�H�U���W�K�D�W���F�R�P�H���D�Q�G���W�D�N�H the Holy 
�&�R�P�P�X�Q�L�R�Q�ª���� �$�V�K�D�P�H�G�� �D�W���W�K�H�� �V�L�J�K�W���R�I�� �W�K�H�� �F�O�H�U�J�\�P�H�Q�� �S�U�H�V�H�Q�W���� �Z�K�R�� �Z�H�U�H�� �U�H�D�G�\�� �W�R�� �V�W�R�S�� �K�L�P��
from receiving the Holy Communion, the deacon decided to reconcile with his colleague and 
�± after this �± he came back. From that moment on, all clergymen and laypeople made efforts 
not to fight, lest the patriarch should rebuke and make them feel embarrassed, as he had done 
with that deacon. 
The manner in which he helped one of the most important persons in town come to terms: 
making use of an official pretext, Saint John sent for him on a day when the Divine Liturgy 
�Z�D�V�� �R�I�I�L�F�L�D�W�H�G�� �L�Q�� �W�K�H�� �F�K�D�S�H�O�� �D�W�W�D�F�K�H�G�� �W�R�� �K�L�V�� �U�H�V�L�G�H�Q�F�H���� �:�K�H�Q�� �W�K�H�� �S�U�D�\�H�U�� �©�2�X�U�� �)�D�W�K�H�U�ª�� �Z�D�V��
being said, the patriarch and his syngellos �± they were the only persons there �± were silent 
and that man had t�R���V�D�\�� �E�\�� �K�L�P�V�H�O�I�� �©�Dnd forgive us our trespasses, as we forgive those who 
trespass against us�ª���� �E�X�W�� �W�K�H�Q�� �W�K�H�� �S�D�W�U�L�D�U�F�K�� �V�D�L�G���� �L�Q�� �D�� �J�H�Q�W�O�H�� �Y�R�L�F�H���� �³�<�R�X�� �U�H�D�O�L�]�H�� �L�Q�� �Z�K�D�W��
�L�P�S�R�U�W�D�Q�W�� �P�R�P�H�Q�W�� �\�R�X�� �W�R�O�G�� �*�R�G���� �©�)�R�U�J�L�Y�H�� �X�V���� �R�X�U�� �/�R�U�G���� �D�V�� �D�� �,�� �I�R�U�J�L�Y�H�� �W�R�R�ª���� �$�V�� �L�I�� �I�L�U�H�� �K�D�G��
bu�U�Q�W�� �K�L�P���� �W�K�H�� �E�R�\�D�U�� �I�H�O�O�� �W�R�� �K�L�V�� �N�Q�H�H�V�� �D�Q�G�� �K�H�� �W�U�X�O�\�� �U�H�F�R�Q�F�L�O�H�G�� �Z�L�W�K�� �K�L�V�� �H�Q�H�P�\�� �D�I�W�H�U�Z�D�U�G�V�´��
(chapter 39). 
�$�O�O���W�K�H�V�H���E�H�L�Q�J���V�D�L�G�����6�D�L�Q�W���-�R�K�Q�¶�V���E�L�R�J�U�D�S�K�\���V�K�R�Z�V���W�K�D�W���W�K�H���&�K�U�L�V�W�L�D�Q���P�L�V�V�L�R�Q���D�Q�G���S�K�L�O�R�V�R�S�K�\��
does not only encompass mercy, devotion to ministry or teaching, but all these together. We 
are truly impressed by the living example of this important apostle and shepherd of the 
Church, his manner of educating the others by means of action, kindness, his discreet 
scolding of an alcoholic and quarrelsome nephew of his (chapter 16), his impenetrable 
manner of showing that lies and greediness should be castigated (chapter 26) or how should 
pride be fought against (chapter 40), how we should avoid swearing (chapter 1), judging 
(chapter 43) or treating our family servants bad (chapter 33); all these are just facets of the 
�R�Q�H�� �D�Q�G�� �R�Q�O�\�� �&�K�U�L�V�W�L�D�Q�� �D�S�R�V�W�R�O�D�W�H���� �Z�R�U�W�K�\�� �R�I�� �W�K�L�V�� �Q�D�P�H���� �$�F�F�R�U�G�L�Q�J�� �W�R�� �W�K�H�� �$�S�R�V�W�O�H�¶�V�� �Z�R�U�G�V����
Saint John served all and lost none. In simple words, but with warm love and help �± this is 
how this insuperable servant of Christ and of humankind worked. How much strength and 
dedication we would need today, how much enthusiasm for charity, how much generosity 
and inexhaustible pathos to clean the many stains left by a segregationist or colonialist 
climate which still pervades after 2000 years of Christianity? We will find the answer to this 
�T�X�H�V�W�L�R�Q���L�I���Z�H���F�R�P�S�D�U�H���R�X�U���O�L�Y�H�V���Z�L�W�K���W�K�L�V���P�D�M�R�U���P�L�Q�L�V�W�H�U���D�Q�G���S�K�L�O�D�Q�W�K�U�R�S�L�V�W�¶�V�� 
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VLADIMIR STREINU AND LITERARY CRITICISM 
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Abstract: Along side of the somewhat older Perpessicius and Camil Petrescu, who were part of the 
same spiritual modern universe in the early 20th century,Vladimir Streinu evolved in the field of 
criticism, in the atmosphere of modernity and freedom of the spirit supported by the newly fledged 
literary circles and journals, particularly the �6�E�X�U���W�R�U�X�O led by E. Lovinescu.. This creative spiritual 
background explains and gives one the possibility to understand the fundamental unity of the critical 
approach of the generation within a diversity of means and ways individualising it so strongly. 
Vladimir Streinu belongs to this constellation emerging from �W�K�H�� �³�I�X�U�U�R�Z�� �R�I�� �/�R�Y�L�Q�H�V�F�L�D�Q�L�V�P�´���� �W�K�H��
�³�W�K�L�U�G���S�R�V�W��- �0�D�L�R�U�H�V�F�X���J�H�Q�H�U�D�W�L�R�Q�´���X�Q�L�W�H�G���E�\���W�K�H���³�F�R�Q�V�L�V�W�H�Q�W�O�\���D�H�V�W�K�H�W�L�F���D�W�W�L�W�X�G�H���W�R�Z�D�U�G�V���O�L�W�H�U�D�W�X�U�H����
�W�K�H���U�H�M�H�F�W�L�R�Q���R�I���G�R�J�P�D�W�L�V�P���D�Q�G�����J�H�Q�H�U�D�O�O�\�����R�I���V�S�L�U�L�W�X�D�O���L�Q�H�U�W�L�D�´1. After a remarkable debut in poetry, 
he devoted himself, for almost five decades, to literary criticism and historyand became a well-
respected figure among his contemporaries and posterity. 
With an impressive critical work �± his editor, George Muntean, estimates it at 17 volumes �± and also 
an intermittent but original poet, Vladimir Streinu was in the centre of historiographic research and 
continues to be, due to the audience of his ideas, a living ferment of current criticism. The publication 
of the largest part of his writings makes it easier for one to investigate his work and to more 
accurately assess his contribution, originality and critical thinking. All this justifies and requires an 
overview of the work and of the man who produced it. 
 
Keywords: literary criticism, historiographic research, critical thinking. 
 
 
In Vladimir Streinu, common existence and creative existence are more often than not two 
parallel entities. 
There was only a rather formal, accidental opposition between the two when he adopted a 
pseudonym and left his real name behind. His life was shaped by the same more or less 
visible factors; he stored, assimilated and, after his own hard-to-establish alchemy, restored 
his own production in work or in concrete action. 
At the same time, the writer permanently kept a distance from his own self in the name of 
some principles he aspired to coagulate in anas stable a coherent critical thinking as possible. 
�+�L�V�� �F�U�L�W�L�F�D�O�� �H�Q�G�H�D�Y�R�X�U�� �L�V�� �I�D�U�� �I�U�R�P�� �E�H�L�Q�J�� �V�X�E�M�H�F�W�L�Y�H���� �R�I�� �O�\�U�L�F�D�O�� �R�U�L�J�L�Q���� �³�D�� �S�R�H�W�� �O�R�V�W�� �L�Q��
�F�U�L�W�L�F�L�V�P�´2, who extends the lyrical formula �D�Q�G���³�W�U�D�Q�V�I�R�U�P�V���L�W���L�Q�W�R���P�H�W�K�R�G�´�����+�H���V�X�F�F�H�H�G�H�G���L�Q��
capturing the investigated work in a rational, objective and abstract manner, in abiding by 
assimilated norms, that had become, by intimate combustion, his own reference points in the 
critical exercise; he also dwelt upon other works not to find himself, but to discover art in its 
ultimate dimension, of value. All this made Vladimir Streinu constantly meditate upon the 
goals and tools of criticism and develop its means by self-analysing his own creative act. One 
should not be surprised that he, like many of his generation, often returns narcissistically to 
his own creative thinking, not to admire himself in the mirror, but as a means of self-
improvement.  
There is a critic in every great writer, in various proportions.  

                                                             
1Eugen Simion, �'�H���O�D���7�L�W�X�����0�D�L�R�U�H�V�F�X���O�D���*�H�R�U�J�H�����&���O�L�Q�H�V�F�X�����,�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���(�P�L�Q�H�V�F�X�����������������S�����;�;�9�,�� 
2�2�F�W�D�Y�� �ù�X�O�X� �L�X�����9�O�D�G�L�P�L�U�� �6�W�U�H�L�Q�X���� �3�D�J�L�Q�L�� �G�H�� �F�U�L�W�L�F���� �O�L�W�H�U�D�U��, in Familia, S. III, an VII, nr.3-4 martie-aprilie 
1940. 
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When he formulated this opinion, Baudelaire was thinking about the autoscopy phenomenon, 
which emerges inside any creation. It is difficult to find an important modern creator who has 
not attempted to criticise his own creation and that of others, as a specific way to validate 
creation according to integrating, comparative or disjunctive principles. In a cultural horizon, 
any creator wants to be monadic. Literature is a primary language, whereas criticism, as 
Roland Barthes would note, is a secondary language, a discourse about a discourse. 
Interconditioning is visible in all the manifestations of a full-grown culture. And if poets, 
prose writers, playwrights feel the need to get involved in the critical act, often from the 
perspective of their own creation, what could prevent a critic from meditating on his/her own 
conditionand on the means required by the production of a critical work? There is a writer in 
every critic and, beyond the necessary specific distinctions, there is, in all of them, a living 
demon of constant improvement and professional conscience. One is no longer surprised to 
�I�L�Q�G�� �L�Q�I�L�Q�L�W�H�� �³�F�U�L�W�L�F�D�O�� �D�U�W�V�´�� ���E�\�� �U�H�V�H�P�E�O�D�Q�F�H�� �W�R�� �S�R�H�W�L�F�� �D�U�W�V���� �D�Q�G�� �V�R�P�H�W�L�P�H�V�� �W�K�H�� �D�U�W�V�� �D�S�S�H�D�U��
before the critics. However, one often starts with a feuilletonand the matters of principle of 
criticism gradually emerge; some other times, one starts with a theory in order to try, by 
virtue of those respective principles, to apply it to a literary material. Choosing a path relies 
however on a core of historical reality, the only one capable of deciding the direction to 
follow. If one approaches it, one can decode the springs of becoming a critic.  
His activity as a critic or literary art theorist was motivated, from the very beginning, by the 
�Q�H�H�G�� �W�R�� �S�U�R�Y�L�G�H�� �H�[�W�H�Q�V�L�Y�H�� �³�D�V�V�L�V�W�D�Q�F�H�´�� �U�H�T�X�L�U�H�G�� �E�\�� �W�K�H�� �³�5�R�P�D�Q�L�D�Q�� �F�X�O�W�X�U�D�O�� �P�R�P�H�Q�W�´���� �7�K�H��
�F�U�L�W�L�F���W�K�X�V���R�S�H�Q�O�\�� �D�V�V�X�P�H�G���W�K�H���U�R�O�H���R�I���H�G�X�F�D�W�L�Q�J���W�K�H���W�D�V�W�H���I�R�U���U�H�D�G�L�Q�J���� �E�H�F�D�X�V�H�� �³�W�K�H���W�D�V�W�H���I�R�U��
reading high literature is an educable inclination and always emerges from the taste for 
reading any ki�Q�G�� �R�I�� �O�L�W�H�U�D�W�X�U�H�´���� �7�K�H�� �E�H�O�L�H�I���� �H�[�S�U�H�V�V�H�G�� �L�Q�� �W�K�H��Gazeta, according to which 
�O�L�W�H�U�D�W�X�U�H���K�D�V���W�Z�R���F�R�P�S�R�Q�H�Q�W�V�����³�W�K�H���I�L�H�O�G���R�I���F�U�H�D�W�L�R�Q���S�U�R�S�H�U���D�Q�G���W�K�H���I�L�H�O�G���R�I���F�R�P�P�H�Q�W�D�U�\�����I�R�U��
�H�[�S�O�D�Q�D�W�R�U�\�� �S�X�U�S�R�V�H�V���� �X�S�R�Q�� �F�U�H�D�W�L�R�Q�V�´���� �S�O�D�F�H�V�� �F�U�L�W�L�F�L�V�P�� �D�P�R�Q�J�� �W�K�H�� �R�W�K�H�U�� �I�L�H�O�G�V�� �R�I�� �Z�U�L�W�W�H�Q��
creation and provides the moral support of exercisi�Q�J�� �R�Q�H�¶�V�� �S�U�R�I�H�V�V�L�R�Q���� �2�Q�F�H�� �W�K�H�� �Z�L�O�O�� �W�R��
criticism announced, Vladimir Streinu would carry out an intense critical activity, which 
surprised E. Lovinescu through the abundance and relative specialisation in the criticism of 
�S�R�H�W�U�\���� �³�$�Q�� �H�V�V�H�Q�W�L�D�O�� �S�R�H�W�� �D�W�� �W�K�H��S�E�X�U���W�R�U�X�O until he appeared to be only a poet, an 
irremediable poet, Vladimir Streinu has proved, for the last couple of years, to have 
�X�Q�V�X�V�S�H�F�W�H�G���F�U�L�W�L�F�D�O���U�H�V�R�X�U�F�H�V�� �L�Q���D���W�D�Q�G�H�P�� �L�Q���Z�K�L�F�K���ù�H�U�E�D�Q���&�L�R�F�X�O�H�V�F�X���D�Q�G�� �K�H�� �K�D�Y�H�� �E�H�H�Q���� �L�Q��
turn, in charge, especially when it comes to poetry. Though apparently reduced to sterility, 
his criticism has become abundant, digressive, associative, theorising: a gliding flight through 
aesthetic abstraction and literary history with slow evolutions and at heights where the 
passio�Q�D�W�H���U�R�D�U���R�I���H�Q�J�L�Q�H�V���F�D�Q���Q�R���O�R�Q�J�H�U���E�H���K�H�D�U�G�����E�X�W���L�V���V�W�L�O�O���W�K�H�U�H�´�����$���Q�R�E�O�H�����F�R�P�S�U�H�K�H�Q�V�L�Y�H��
�F�U�L�W�L�F�L�V�P���R�I���D���V�R�P�H�Z�K�D�W���S�U�H�F�L�R�X�V���D�H�V�W�K�H�W�L�F�L�V�P�����L�Q�G�X�O�J�H�Q�W���W�R���K�X�P�D�Q���Z�H�D�N�Q�H�V�V�H�V�´3. 
The exegetical debut in the �&�X�J�H�W�X�O�� �U�R�P�k�Q�H�V�F with a study about G. Bacovia or with notes 
about poetry and poets, his somewhat accidental halt at the publication Muguri from Muscel 
are nevertheless isolated and rather irrelevant as compared to the real more or less theoretical 
critical beginning. With the nonchalance that only the pride of youth would give him, the 
�F�U�L�W�L�F���O�D�X�Q�F�K�H�G���D���F�K�D�O�O�H�Q�J�H���W�R���W�K�H���F�R�P�P�R�Q���S�X�E�O�L�F���W�D�V�W�H�����Z�K�L�F�K���Z�R�X�O�G���R�I�W�H�Q���Y�L�H�Z���(�P�L�Q�H�V�F�X�¶�V��
poetry in the form of the romanticised chant in the public gardens (�3�R�H�]�L�D�ú�L�� �P�D�V�D). The 
�R�E�V�H�U�Y�D�W�L�R�Q�� �Z�D�V�� �F�R�P�P�R�Q�V�H�Q�V�L�F�D�O���� �³�«�� �W�K�H�U�H�� �L�V�� �Q�R�� �F�R�U�U�H�O�Dtion between value and the 
�S�R�V�V�L�E�L�O�L�W�\�� �R�I�� �P�D�V�V�� �S�H�Q�H�W�U�D�W�L�R�Q�� �R�I�� �(�P�L�Q�H�V�F�X�¶�V�� �S�U�R�G�X�F�W�L�R�Q�´���� �E�X�W�� �W�K�H�� �F�R�Q�W�L�Q�X�D�W�L�R�Q�� �R�I�� �W�K�H��
�D�Q�D�O�\�V�L�V�� �O�H�I�W�� �W�K�H�� �U�H�D�G�H�U�V�� �S�H�U�S�O�H�[�H�G���� �³�(�P�L�Q�H�V�F�X�� �Z�D�V�� �D�� �E�U�L�O�O�L�D�Q�W�� �P�D�Q�G�R�O�L�Q�L�V�W�´���� �W�K�H�� �F�U�L�W�L�F�� �V�D�L�G����
Some must have been amused, some other must have been touched, but there were also some 
in a press used to quarrelling. The critic would bring further clarifications and bluntly accuse 
                                                             
3 E. Lovinescu, Vladimir Streinu, in �,�V�W�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H, 1900-������������ �(�G�L�W�X�U�D�� �/�L�E�U���U�L�H�L��
�6�R�F�H�F���� �%�X�F�X�U�H�ú�W�L���� ���I���D�������� �S�S������-67. His mentor from the �6�E�X�U���W�R�U�X�O��paid great attention to the evolution of 
Vladimir Stre�L�Q�X�¶�V���Z�U�L�W�L�Q�J���D�Q�G���S�U�D�L�V�H�G���L�W�����H�Y�H�U�\���W�L�P�H�����F�R�U�U�H�F�W�O�\���D�Q�G���L�P�S�D�U�W�L�D�O�O�\�� 
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his adversaries of misunderstanding and egotism, but it was obvious that dissatisfactions 
increased since the director of �9�L�D� �D���O�L�W�H�U�D�U��, the Hellenist G. Murnu, was forced to intervene 
�L�Q�� �R�U�G�H�U�� �W�R�� �G�L�V�D�Y�R�Z�� �W�K�H�� �F�R�P�S�D�U�L�V�R�Q�� �E�H�W�Z�H�H�Q�� �W�K�H�� �J�H�Q�L�X�V�� �S�R�H�W�� �D�Q�G�� �µ�S�O�D�\�L�Q�J�� �W�K�H�� �P�D�Q�G�R�O�L�Q�¶����
After the intervention of other speakers, which had pro or against comments regarding the 
issue, the critic put an end to the discussion (�3�X�Q�F�W�� �O�D�� �R�� �G�L�V�F�X� �L�H) and moved on to other 
directions of greater intellectual relevance, such as the poets Tudor Arghezi, Lucian Blaga, 
Adrian Maniuor Ion Pillat. Prose and criticism books were also in the spotlight, so that the 
success of his interventions would bring him the recognition of his status as a critic by his 
confreres and the world of letters. A number of extensive studies, Problemele criticii literare, 
�7�U�D�G�L� �L�D�� �F�R�Q�F�H�S�W�X�O�X�L�� �P�R�G�H�U�Q�� �G�H�� �S�R�H�]�L�H���� �%�R�L�O�H�D�X�� �ú�L�� �W�L�P�S�X�O �Q�R�V�W�U�X���� �3�R�H�P�H�O�H���O�X�L�� �(�G�J�D�U�� �3�R�H�� �v�Q��
�U�R�P�k�Q�H�ú�W�H, alongside of other later essays, �7�����0�D�L�R�U�H�V�F�X���ú�L���(�����3�R�H��and Eminescu, poet dificil, 
would coherently structure his thoughts on poetry in general and on Romanian poetry in 
particular, later developed through concrete applications on one work or another. 
Analysing the modern concept of poetry in its historical dynamics, the critic would briefly 
review the evolution of poetic arts from ancient times to classicism and romanticism and 
insist upon the latter, which, through Hugo and Novalis, had released lyrism from the 
�F�O�D�V�V�L�F�L�V�W�L�F�� �F�D�Q�R�Q�V���� �S�U�R�F�O�D�L�P�L�Q�J���� �³�2�X�U�� �P�R�V�W�� �S�U�H�F�L�R�X�V�� �J�R�R�G�� �L�V�� �L�P�D�J�L�Q�D�W�L�R�Q�´���� �5�R�P�D�Q�W�L�F�L�V�W�V��
seemed to him to affirm the collective sense, social movement, public feeling, at the same 
�W�L�P�H�� �E�U�R�D�G�H�Q�L�Q�J�� �³�W�K�H�� �F�R�Qcept of poetry, thus facilitating the germination, development and 
�X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �R�I�� �P�R�G�H�U�Q�� �D�H�V�W�K�H�W�L�F�V�� �R�I�� �W�K�H�� �J�H�Q�U�H�´���� �+�H�� �E�H�O�L�H�Y�H�G�� �W�K�D�W�� �(���� �$���� �3�R�H�� �S�O�D�\�H�G�� �D�Q��
exceptional role in resurrecting poetry, for he was the one that truly paved the path for 
modern poetry, by means of the French poetry, though, particularly Baudelaire, the translator 
�R�I�� �W�K�H�� �$�P�H�U�L�F�D�Q�¶�V�� �P�D�L�Q�� �S�R�H�W�L�F�� �Z�R�U�N�V����The Poetic Principle and The Philosophy of 
Composition�����7�K�H���$�P�H�U�L�F�D�Q���S�R�H�W�¶�V���L�G�H�D�V���D�U�H���H�[�W�H�Q�V�L�Y�H�O�\���U�H�V�H�D�U�F�K�H�G���L�Q���W�K�H���F�U�L�W�L�F�¶�V���D�W�W�H�P�S�W���W�R��
define poetry in its intimate composition. According to Poe, lyricism tends to go beyond the 
traditional axiom, Ut pictura poesis, in order to follow the phrase Ut musica poesis, as music, 
�R�I���D�O�O���D�U�W�V�����L�V���F�O�R�V�H�V�W���W�R���W�K�H���H�P�E�R�G�L�H�G���L�P�D�J�H���R�I���³�6�X�S�H�U�Q�D�W�X�U�D�O���E�H�D�X�W�\�´�� 
�7�K�H�� �F�U�L�W�L�F�� �Z�R�X�O�G�� �Q�R�W�H�� �W�K�D�W���3�R�H�¶�V�� �F�R�Q�W�U�L�E�X�W�L�R�Q���� �Z�L�W�K�� �V�X�J�J�H�V�W�L�R�Q�V�� �I�U�R�P�� �&�R�O�H�U�L�G�J�H���� �E�X�W�� �P�D�L�Q�O�\��
from Novalis, was decisive in the original affirmation of modern poetry, which replaced 
inspiration, talent with long stages of elaboration and systematic organisation of the poem. 
�7�K�H�U�H�� �L�V���� �L�Q�� �L�W�V�� �F�R�P�S�R�V�L�W�L�R�Q���� �D�� �F�H�U�W�D�L�Q�� �F�R�Q�F�H�U�Q�� �I�R�U�� �D�� �Q�H�F�H�V�V�D�U�\�� �³�L�P�S�U�H�F�L�V�L�R�Q�´�� �D�V�� �Z�H�O�O�� �D�V�� �D��
�³�F�H�U�W�D�L�Q�� �Y�D�O�X�H�� �R�I�� �V�X�J�J�H�V�W�L�R�Q���� �D�� �V�R�P�H�Z�K�D�W�� �X�Q�G�H�U�J�U�R�X�Q�G�� �F�X�U�U�H�Q�W�� �R�I�� �V�L�J�Q�L�I�L�F�D�Q�F�H���� �Z�K�L�F�K�� �L�V�� �D�V��
�L�Q�G�H�I�L�Q�L�W�H�� �D�V�� �S�R�V�V�L�E�O�H�´���� �,�W�� �L�V�� �D�W�� �W�K�L�V�� �F�U�R�V�V�U�R�D�G�V�� �R�I�� �S�Retic paths that the critic discovered the 
�R�U�L�J�L�Q�� �R�I�� �P�R�G�H�U�Q�� �S�R�H�W�U�\���� �Z�L�W�K�� �%�D�X�G�H�O�D�L�U�H���� �0�D�O�O�D�U�P�p���� �5�L�P�E�D�X�G���� �9�D�O�p�U�\�� �F�R�Q�W�L�Q�X�L�Q�J�� �³�3�R�H�¶�V��
�I�U�L�J�L�G�� �F�R�Q�F�H�S�W�L�R�Q�´���� �Z�K�R�V�H�� �G�R�F�W�U�L�Q�D�O�� �F�R�U�H�� �D�W�W�U�D�F�W�V�� �³�V�\�P�S�D�W�K�H�W�L�F�� �D�G�G�L�W�L�R�Q�V�´���� �Q�R�W�� �³�F�R�Q�V�H�F�X�W�L�Y�H��
�L�G�H�D�V�´�����7�K�H���)�U�H�Q�F�K���S�R�H�W�V���F�R�Q�Q�H�F�W���P�X�Vic to poetry even more, particularly after the experience 
of Wagner, constantly associated to these structural transformations. The critic insists more 
�R�Q���0�D�O�O�D�U�P�p�¶�V���F�R�Q�W�U�L�E�X�W�L�R�Q���W�R���G�H�I�L�Q�L�Q�J���D�Q�G���H�Q�U�L�F�K�L�Q�J���W�K�H���F�R�Q�F�H�S�W�����W�R���L�W�V���E�U�L�Q�J�L�Q�J�� �L�W���F�O�R�V�H�U���W�R��
what was �F�D�O�O�H�G���³�S�X�U�H���S�R�H�W�U�\�´�����D�V���W�K�H���)�U�H�Q�F�K���S�R�H�W���Z�R�X�O�G���R�I�W�H�Q���R�S�W���I�R�U���³�J�H�U�P�L�Q�D�W�L�Y�H���V�L�O�H�Q�F�H�V�´����
�9�D�O�p�U�\���V�H�H�P�H�G���W�R���K�L�P���W�R���K�D�Y�H���V�H�S�D�U�D�W�H�G���S�U�R�V�H���H�O�H�P�H�Q�W�V���I�U�R�P���O�\�U�L�F�L�V�P���H�Y�H�Q���P�R�U�H���L�Q���R�U�G�H�U���W�R��
�I�L�Q�G���W�K�H���³�H�V�V�H�Q�W�L�D�O���S�R�H�W�L�F���H�P�R�W�L�R�Q�´�����H�P�S�K�D�V�L�V�L�Q�J���W�K�H���L�P�S�R�U�W�D�Q�F�H���R�I���W�K�H���D�U�W�L�V�W�L�F���Oabour.  
The journey into the history of the becoming of the concept aims to answer the question 
�³�Z�K�D�W���L�V���3�R�H�W�U�\�"�´�����7�K�H���F�U�L�W�L�F���F�D�W�H�J�R�U�L�F�D�O�O�\���G�H�Q�L�H�V���K�D�Y�L�Q�J���D���F�O�H�D�U���D�Q�V�Z�H�U�����³�:�H���R�Q�O�\���N�Q�R�Z���R�Q�H��
node of it, which circumstantiates it more closely; the essence of poetry is perhaps reduced to 
one mortal point, yet to be determined, hanging in unexplorable regions as the North Pole 
�I�U�R�P���W�K�H���L�P�D�J�L�Q�D�U�\���L�Q�W�H�U�V�H�F�W�L�R�Q���R�I���W�K�H���H�[�W�H�Q�V�L�R�Q���R�I���P�H�U�L�G�L�D�Q�V�´�� 
The inability to define poetry does not at all mean the affirmation of a critical agnosticism, as 
�L�W�� �Z�D�V�� �U�H�S�U�R�D�F�K�H�G�� �W�R�� �K�L�P�� �D�W���W�K�H�� �W�L�P�H�� ���ù�H�U�E�D�Q�� �&�L�R�F�X�O�H�V�F�X������ �E�X�W���R�Q�O�\�� �D�Q�� �D�V�F�H�U�W�D�L�Q�P�H�Q�W���R�I�� �W�K�H��
particular circumstances in which the debate occurs. Three decades later, in a discussion with 
Ion Biberi, the critic would return to this aspect, judiciously noting the existence of a unique 
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�G�R�F�W�U�L�Q�H���� �³�W�R�� �Z�K�L�F�K�� �X�Q�L�T�X�H�� �S�R�H�W�L�F�� �Q�R�G�H�V�� �P�D�\�� �V�X�E�V�X�P�H�´���� �7�K�H�� �F�U�L�W�L�F�� �S�R�L�Q�W�H�G�� �R�X�W�� �W�K�D�W�� �W�K�H��
�W�K�H�R�U�H�W�L�F�D�O���D�W�W�H�P�S�W�V�����H�Y�H�Q���W�K�H���P�R�U�H���F�R�P�S�O�H�[���R�Q�H�V�����K�D�G���R�Q�O�\���V�X�F�F�H�H�G�H�G���L�Q���³�F�R�Y�H�U�L�Q�J���W�K�H���W�U�X�W�K��
that there is no supra-reality called Poetry, but individual realities, various concrete forms, 
�Q�D�P�H�O�\���S�R�H�P�V���D�Q�G���S�R�H�W�V�´��4 
The poetry book in particular is where the critic found the essence of literature, its primary 
�V�W�D�W�H�����Z�K�L�F�K���S�U�R�P�S�W�H�G���W�K�H���D�U�W���F�U�L�W�L�F���'�D�Q���+���X�O�L�F�����W�R���P�D�N�H���D�Q��ultimate judgement regarding his 
vocation�����³�+�H���N�Q�H�Z���K�R�Z���W�R���V�X�V�W�D�L�Q���K�L�V���S�H�U�F�H�S�W�L�R�Q���R�I���S�R�H�W�U�\���D�Q�G���Z�H���K�D�Y�H���S�H�U�K�D�S�V���Q�H�Y�H�U���K�D�G�����,��
daresay, a critic that should have felt poetry more deeply than he did, a greater critic of poetry 
�L�Q���R�X�U���F�X�O�W�X�U�H�´.5 
However, he did not refrain from searching for deep meanings in prose, even in dramaturgy 
�D�V�� �Z�H�O�O���� �³�L�Q�� �F�D�V�H�� �D�� �F�U�L�W�L�F�� �P�D�\�� �G�R�� �W�K�D�W���� �K�H�� �Z�L�O�O�� �Q�R�W�L�F�H�� �W�K�H�� �µ�H�W�H�U�Q�D�O�O�\�� �W�R�S�L�F�D�O�¶�� �E�H�D�X�W�\�� �R�I�� �W�K�H��
�µ�5�R�P�D�Q�X�O���U�R�P�D�Q�¶�����L���H�����W�K�H���D�X�W�K�H�Q�W�L�F���Q�R�Y�H�O�������L���H�����W�K�H���U�L�J�K�W���E�D�O�D�Q�F�H�����L�Q���W�K�H���V�\�Q�W�K�H�V�L�V���R�I creation, 
�E�H�W�Z�H�H�Q�� �W�K�H�� �L�Q�Q�H�U�� �D�Q�G�� �R�X�W�H�U�� �G�\�Q�D�P�L�F�V�´��Romanul roman)6. The interest in all aspects of 
literature and in the particular conditions of achievement in each genre proves the vocation of 
a scholar capable of penetrating into the multiform vastity of literature. Still, through the 
novelty of suggestions, through the persistent cultivation of the great poets of the time, 
VladimirStreinu remains probably the most important interwar critic of Romanian poetry, 
overshadowing, in terms of the originality of critical judgements, keen observation, precision 
and the elegance of expression, his contributions to other fields. 
Conclusions 
After Perpessicius, Vladimir Streinu is another critic-poet of Barbian nature. 
He brings the taste for nuance, for the plastic and elegant expression, for the refinement of 
detail, which are reminiscent of the classical model, in criticism. His return to the issues of 
the aesthetic, a concept recalled to topicality and militantly defended by the critic mostly due 
the ideological excesses of the age, seems to be some kind of Maiorescianism redivivus. 
Being very fond mainly of poetry and familiar with the modern poetic phenomenon, to which 
he would dedicate a synthesis study (�7�U�D�G�L� �L�D�� �F�R�Q�F�H�S�W�X�O�X�L�� �P�R�G�H�U�Q�� �G�H�� �S�R�H�]�L�H),Streinu is 
mostly a poetry critic, as the other literary forms appealed to him to a lesser extent, at least in 
terms of contemporary literature. But, just like the other representatives of his generation, the 
critic keeps an eye open on the past, selecting, it is true, prefer�H�Q�W�L�D�O�O�\�� �F�H�U�W�D�L�Q�� �³�F�O�D�V�V�L�F�V�´�� �K�H��
would write about with great pleasure (�&�O�D�V�L�F�L�L�� �Q�R�ú�W�U�L, 1943; �&�D�O�L�V�W�U�D�W�� �+�R�J�D�ú, 1968). 
�$�O�R�Q�J�V�L�G�H���R�I���7�����9�L�D�Q�X�����W�K�H���H�G�L�W�R�U���R�I���W�K�H���S�R�H�W���$�O�����0�D�F�H�G�R�Q�V�N�L�¶�V�� �Z�R�U�N�������K�H���F�R�Q�W�U�L�E�X�W�H�V���W�R���W�K�H��
complete affirmation of Macedonski, to whom he dedicates an important chapter (Estetismul) 
in �,�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���P�R�G�H�U�Q�H�����������������Z�U�L�W�W�H�Q�� �L�Q���F�R�O�O�D�E�R�U�D�W�L�R�Q���Z�L�W�K���ù�����&�L�R�F�X�O�H�V�F�X���D�Q�G��
T. Vianu).His feuilletons were to be gathered in the five-volume series �3�D�J�L�Q�L�� �G�H�� �F�U�L�W�L�F����
�O�L�W�H�U�D�U�� (1968-1977). In 1966, the critic would write a more special book, �9�H�U�V�L�I�L�F�D� �L�D��
�P�R�G�H�U�Q��, which deals with the renewal and diversification of prosody forms through 
numerous models and examples extracted from the new poetry. 
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WRITE ABOUT MADNESS OR THE ART OF SAYING THE NAMELESS AND 
THE SUFFERING OF THE OTHER IN MARGUERITE DURAS AND IN MES 

FOUS BY JEAN PIERRE MARTIN 
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Abstract: Write about wandering bodies, about the despair of beings in oblivion of themselves, to 
recount the wanderings in the street, day and night, of those who also experience the forgetting of 
others because of mental illness, to say the unspeakable in the name of those who can no longer tell it, 
because defenseless and devoid of any credibility given the precarious mental and material state in 
which they find themselves, such is one of the goals of Marguerite Duras's writing and Jean-Pierre 
Martin's latest book, Mes fous, recently published by Editions de l'Olivier in France. Why write about 
madness? How to conceive of a discourse on the madness of others in order to surprise with 
sensitivity the causes and the effects, the dark recesses and the most human manifestations of both 
these madmen in search of themselves and of the other, fleeing loneliness, isolation and lack of love? 
Could writing about madness be a way to avoid it, to keep it away from your own body? 
 
Keywords : Marguerite Duras, Jean-Pierre Martin, madness, loneliness, the unspeakable 
 
 
�(�F�U�L�U�H�� �V�X�U�� �G�H�V�� �F�R�U�S�V�� �H�U�U�D�Q�W�V���� �V�X�U�� �O�H�� �G�p�V�H�V�S�R�L�U�� �G�H�V�� �r�W�U�H�V�� �H�Q�� �R�X�E�O�L�� �G�¶�H�X�[-�P�r�P�H�V���� �U�D�F�R�Q�W�H�U�� �O�H�V��
�G�p�D�P�E�X�O�D�W�L�R�Q�V���G�D�Q�V���O�D���U�X�H�����O�H���M�R�X�U���H�W���O�D���Q�X�L�W�����G�H���F�H�X�[���T�X�L���Y�L�Y�H�Q�W���p�J�D�O�H�P�H�Q�W���O�¶�R�X�E�O�L���G�H�V���D�X�W�U�H�V���j��
cause de la mal�D�G�L�H�� �S�V�\�F�K�L�T�X�H���� �G�L�U�H�� �O�¶�L�Q�G�L�F�L�E�O�H�� �D�X�� �Q�R�P�� �G�H�� �F�H�X�[�� �T�X�L�� �Q�¶�D�U�U�L�Y�H�Q�W�� �S�O�X�V�� �j�� �O�H��
�U�D�F�R�Q�W�H�U���� �F�D�U�� �V�D�Q�V�� �G�p�I�H�Q�V�H�� �H�W�� �G�p�S�R�X�U�Y�X�V�� �G�H�� �W�R�X�W�H�� �F�U�p�G�L�E�L�O�L�W�p�� �Y�X�� �O�¶�p�W�D�W�� �P�H�Q�W�D�O�� �H�W�� �P�D�W�p�U�L�H�O��
�S�U�p�F�D�L�U�H�� �R�•�� �L�O�V�� �V�H�� �U�H�W�U�R�X�Y�H�Q�W���� �W�H�O�� �H�V�W�� �O�¶�X�Q�� �G�H�V�� �E�X�W�V�� �G�H�� �O�¶�p�F�U�L�W�X�U�H�� �G�H�� �0�D�U�J�X�H�U�L�W�H�� �'�X�U�D�V�� �H�W�� �G�X��
dernier livre de Jean-Pierre Martin, Mes fous1�����U�p�F�H�P�P�H�Q�W���S�X�E�O�L�p���D�X�[���(�G�L�W�L�R�Q�V���G�H���O�¶�2�O�L�Y�L�H�U���H�Q��
�)�U�D�Q�F�H�����3�R�X�U�T�X�R�L���p�F�U�L�U�H���V�X�U�� �O�D�� �I�R�O�L�H ? Comment concevoir un discours sur la folie des autres 
�S�R�X�U�� �H�Q�� �V�X�U�S�U�H�Q�G�U�H�� �D�Y�H�F�� �V�H�Q�V�L�E�L�O�L�W�p�� �O�H�V�� �F�D�X�V�H�V�� �H�W�� �O�H�V�� �H�I�I�H�W�V���� �O�H�V�� �U�H�F�R�L�Q�V�� �G�¶�R�P�E�U�H�� �H�W�� �O�H�V��
�P�D�Q�L�I�H�V�W�D�W�L�R�Q�V�� �O�H�V�� �S�O�X�V�� �K�X�P�D�L�Q�H�V�� �j�� �O�D�� �I�R�L�V�� �G�H�� �F�H�V�� �I�R�X�V�� �H�Q�� �T�X�r�W�H�� �G�¶�H�X�[-�P�r�P�H�V�� �H�W�� �G�H�� �O�¶�D�X�W�U�H����
�I�X�\�D�Q�W���O�D���V�R�O�L�W�X�G�H���� �O�¶�L�V�R�O�H�P�H�Q�W���H�W���O�H�� �P�D�Q�T�X�H���G�¶�D�P�R�X�U ? Ecrire sur la folie pourrait-�L�O���r�W�U�H���X�Q�H��
�P�D�Q�L�q�U�H���G�H���O�¶�p�Y�L�W�H�U�����G�H���O�D���P�D�L�Q�W�H�Q�L�U���O�R�L�Q���G�H���V�R�Q��propre corps ?  
�&�H�V�� �T�X�H�V�W�L�R�Q�Q�H�P�H�Q�W�V�� �R�U�L�H�Q�W�H�Q�W�� �Q�R�W�U�H�� �D�Q�D�O�\�V�H�� �G�X�� �U�D�S�S�R�U�W�� �H�Q�W�U�H�� �O�¶�p�F�U�L�W�X�U�H�� �O�L�W�W�p�U�D�L�U�H�� �H�W�� �O�D�� �I�R�O�L�H��
�F�K�H�]���F�H�V���G�H�X�[���p�F�U�L�Y�D�L�Q�V�����G�R�Q�W���O�H���E�X�W���H�[�S�U�L�P�p���Q�¶�H�V�W���S�D�V���I�R�U�F�p�P�H�Q�W���G�¶�p�F�U�L�U�H���V�X�U���O�D���I�R�O�L�H�����P�D�L�V���G�H��
�S�D�U�O�H�U���G�H���O�D���V�R�X�I�I�U�D�Q�F�H���T�X�H���F�H�W���p�W�D�W���S�V�\�F�K�L�T�X�H���S�D�U�W�L�F�X�O�L�H�U���S�U�R�G�X�L�W���j���O�¶�r�W�U�H���K�X�P�D�L�Q�����2�Q���F�R�Q�V�W�D�W�H��
�D�L�Q�V�L�� �T�X�H�� �O�H�� �G�L�V�F�R�X�U�V�� �V�X�U�� �O�D�� �I�R�O�L�H�� �V�X�L�W�� �J�p�Q�p�U�D�O�H�P�H�Q�W���W�U�R�L�V�� �D�[�H�V�� �G�H�� �O�H�F�W�X�U�H���� �D�X�W�R�X�U�� �G�H�V�T�X�H�O�V�� �V�H��
�W�L�V�V�H�Q�W�� �O�H�V�� �U�p�F�L�W�V ���� �O�¶�D�[�H�� �G�H�� �O�D��compassion ���T�X�L�� �F�R�Q�V�L�V�W�H�� �j�� �H�Q�� �G�p�W�D�L�O�O�H�U�� �O�H�V�� �P�D�Q�L�I�H�V�W�D�W�L�R�Q�V��
courantes - dont le cr�L�����O�H�V���G�p�D�P�E�X�O�D�W�L�R�Q�V���H�W���O�H���P�R�Q�R�O�R�J�X�H��- �H�W���O�D���G�H�V�F�U�L�S�W�L�R�Q���G�H���O�D���P�D�O�D�G�L�H���j��
�W�U�D�Y�H�U�V�� �G�L�Y�H�U�V�H�V�� �I�L�J�X�U�H�V�� �G�H�� �S�H�U�V�R�Q�Q�D�J�H�V�� �W�R�X�F�K�p�V�� �S�D�U�� �O�H�� �G�p�V�p�T�X�L�O�L�E�U�H�� �S�V�\�F�K�L�T�X�H���� �W�R�X�W�� �H�Q��
�H�V�V�D�\�D�Q�W���G�¶�H�Q���W�U�R�X�Y�H�U���G�H�V���F�D�X�V�H�V���H�W���G�H�V���H�[�S�O�L�F�D�W�L�R�Q�V���H�Q���G�H�K�R�U�V���G�H���O�¶�r�W�U�H���P�D�O�D�G�H���H�W���T�X�L���Y�L�V�H�Q�W���O�D 
�V�R�F�L�p�W�p���� �O�D�� �S�R�O�L�W�L�T�X�H���� �O�D�� �V�R�O�L�W�X�G�H�� �H�W�F������ �O�¶�D�[�H�� �V�H�O�R�Q�� �O�H�T�X�H�O�� �O�¶�p�F�U�L�W�X�U�H�� �H�V�W�� �X�Q���P�R�\�H�Q�� �U�p�V�L�O�L�H�Q�W�� �G�H��
�O�L�E�p�U�D�W�L�R�Q �R�X�� �G�¶�H�[�R�U�F�L�V�D�W�L�R�Q�� �G�H�� �F�H�U�W�D�L�Q�H�V�� �I�L�J�X�U�H�V�� �T�X�L�� �K�D�Q�W�H�Q�W�� �O�H�� �Q�D�U�U�D�W�H�X�U�� ���R�Q�� �S�U�R�S�R�V�H�� �P�r�P�H��
�X�Q�H���F�H�U�W�D�L�Q�H���W�\�S�R�O�R�J�L�H���G�H�V���P�D�O�D�G�H�V���V�F�K�L�]�R�S�K�U�p�Q�L�T�X�H�V�����L�V�V�X�H���G�¶�X�Q�H���Gocumentation scientifique 
minutieuse, du moins chez Jean-Pierre Martin, dont le narrateur et personnage principal 
�6�D�Q�G�R�U�� �S�D�U�W�L�F�L�S�H�� �I�U�p�T�X�H�P�P�H�Q�W�� �j�� �G�H�V�� �F�R�O�O�R�T�X�H�V�� �G�p�G�L�p�V�� �j�� �F�H�W�W�H�� �W�K�p�P�D�W�L�T�X�H�� �H�Q�� �P�L�O�L�H�X��
                                                             
1 Jean-Pierre Martin, Mes Fous�����(�G�L�W�L�R�Q�V���G�H���/�¶�2�O�L�Y�L�H�U������������ 
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�X�Q�L�Y�H�U�V�L�W�D�L�U�H�� �S�D�U�L�V�L�H�Q�� �R�X�� �p�W�U�D�Q�J�H�U���� �F�R�P�P�H�� �F�H�� �I�X�W�� �O�H�� �F�D�V�� �G�H�� �V�D �Y�L�V�L�W�H�� �H�Q�� �5�R�X�P�D�Q�L�H���� �p�S�L�V�R�G�H��
�U�D�F�R�Q�W�p�� �G�D�Q�V��Mes Fous���� �H�W�� �O�¶�D�[�H�� �F�R�Q�V�W�U�X�L�W�� �V�X�U�� �X�Q�H�� �U�H�O�D�W�L�R�Q�� �p�W�U�R�L�W�H�� �H�Q�W�U�H�� �O�¶�p�F�U�L�W�X�U�H�� �H�W�� �O�H�� �G�p�V�L�U��
�D�Y�R�X�p���G�H���O�¶�p�F�U�L�Y�D�L�Q���G�H���I�X�L�U���O�X�L-�P�r�P�H���O�D���I�R�O�L�H���R�X���G�H���O�¶�p�Y�L�W�H�U ���O�¶�p�F�U�L�W�X�U�H���S�R�V�V�q�G�H���H�Q���H�O�O�H���X�Q���H�I�I�H�W��
cathartique). 
 
 
Ecrire par compassion pour les fous 
 
�/�D���S�U�H�P�L�q�U�H���U�D�L�V�R�Q���T�X�L���S�R�X�V�V�H�� �O�H�V���p�F�U�L�Y�D�L�Q�V���0�D�U�J�X�H�U�L�W�H���'�X�U�D�V���H�W���-�H�D�Q-�3�L�H�U�U�H���0�D�U�W�L�Q���j���G�p�G�L�H�U��
�G�H�V�� �S�D�J�H�V�� �G�H�� �O�H�X�U�V�� �O�L�Y�U�H�V�� �j�� �O�D�� �I�R�O�L�H�� �H�V�W�� �O�D�� �F�R�P�S�D�V�V�L�R�Q�� �S�R�X�U�� �F�H�V�� �r�W�U�H�V�� �K�X�P�D�L�Q�V�� �W�R�X�F�K�p�V�� �S�D�U��
�F�H�U�W�D�L�Q�H�V�� �I�R�U�P�H�V�� �G�H�� �G�p�V�p�T�X�L�O�L�E�U�H�� �S�V�\�F�K�L�T�X�H���� �G�R�Q�W �O�H�� �S�U�L�Q�F�L�S�D�O�� �U�H�V�S�R�Q�V�D�E�O�H�� �V�H�U�D�L�W�� �O�D�� �V�R�F�L�p�W�p����
�&�H�W�W�H�� �D�W�W�L�W�X�G�H�� �F�R�P�S�D�W�L�V�V�D�Q�W�H�� �H�V�W�� �F�O�D�L�U�H�P�H�Q�W�� �D�V�V�X�P�p�H�� �F�K�H�]�� �-�H�D�Q-�3�L�H�U�U�H�� �0�D�U�W�L�Q�� �G�q�V�� �O�H�� �W�L�W�U�H�� �G�X��
�U�R�P�D�Q���� �S�D�U�� �O�¶�H�P�S�O�R�L�� �G�H�� �O�¶�D�G�M�H�F�W�L�I�� �S�R�V�V�H�V�V�L�I�� �© mes �ª���� �T�X�L�� �V�X�J�J�q�U�H�� �j�� �O�D�� �I�R�L�V�� �L�P�S�O�L�F�D�W�L�R�Q��
�V�X�E�M�H�F�W�L�Y�H���G�H���O�¶�D�X�W�H�X�U���H�W���U�D�S�S�U�R�F�K�H�P�H�Q�W���S�H�U�V�R�Q�Q�H�O���G�H���F�H�W�W�H���F�D�W�p�J�R�U�L�H���V�R�F�L�D�O�H���E�L�H�Q���S�D�U�W�L�F�X�O�L�q�U�H����
�T�X�L���O�¶�D�W�W�L�U�H���R�X���T�X�H���O�X�L-�P�r�P�H���F�{�W�R�L�H���R�X���F�K�H�U�F�K�H���G�D�Q�V���O�D���U�X�H�����F�R�P�P�H���O�H���V�R�X�O�L�J�Q�H���V�R�Q���S�H�U�V�R�Q�Q�D�J�H��
principal, Sandor Novick ���� �© Est-�F�H���T�X�H���M�¶�D�W�W�L�U�H�� �O�H�V�� �I�R�X�V�����R�X���E�L�H�Q���H�V�W-ce moi qui cherche leur 
compagnie ? �ª2 �&�K�H�]�� �0�D�U�J�X�H�U�L�W�H�� �'�X�U�D�V���� �O�D�� �I�R�O�L�H�� �H�V�W�� �S�U�p�V�H�Q�W�H�� �G�D�Q�V�� �S�O�X�V�L�H�X�U�V�� �G�H�� �V�H�V�� �O�L�Y�U�H�V���� �j��
�S�D�U�W�L�U���V�X�U�W�R�X�W���G�H�V���D�Q�Q�p�H�V�����������T�X�L�� �I�R�U�P�H�Q�W���F�H���T�X�¶�R�Q���D�S�S�H�O�O�H���F�R�P�P�X�Q�p�P�H�Q�W���O�H�� �© cycle indien �ª��
�R�X���O�H���© cycle de la folie �ª�����G�R�Q�W���O�H�V���S�U�L�Q�F�L�S�D�X�[���W�L�W�U�H�V���V�R�Q�W���/�¶�$�P�D�Q�W�H��anglaise, Le Ravissement 
de Lol V. Stein  et Le Vice-Consul�������P�r�P�H���E�L�H�Q���D�Y�D�Q�W�����j���F�R�P�P�H�Q�F�H�U���S�D�U��Un Barrage contre le 
Pacifique  ���p�F�U�L�W���H�Q���������������H�W���'�H�V���-�R�X�U�Q�p�H�V���H�Q�W�L�q�U�H�V���G�D�Q�V���O�H�V���D�U�E�U�H�V (1954) en passant par les 
�D�Q�Q�p�H�V�����������D�Y�H�F���/�¶�$�P�D�Q�W, Les Yeux bleus cheveux noirs �H�W���M�X�V�T�X�¶�j���&�¶�H�V�W���W�R�X�W��(1995), son tout 
�G�H�U�Q�L�H�U���O�L�Y�U�H�����p�F�U�L�W���G�D�Q�V���X�Q���p�W�D�W���S�U�R�I�R�Q�G���G�¶�D�O�W�p�U�D�W�L�R�Q���S�V�\�F�K�L�T�X�H���G�€���j���O�¶�D�O�F�R�R�O�L�V�P�H�����&�H�X�[���T�X�L���H�V�W��
�L�P�S�R�U�W�D�Q�W�� �G�H�� �S�U�p�F�L�V�H�U�� �F�K�H�]�� �F�H�V�� �G�H�X�[�� �D�X�W�H�X�U�V���� �F�¶�H�V�W�� �O�H�� �U�D�S�S�R�U�W�� �p�W�U�R�L�W�� �H�Q�W�U�H�� �O�D�� �G�p�P�H�Q�F�H�� �H�W��
�O�¶�p�F�U�L�W�X�U�H���V�X�U���G�H�V���I�L�J�Xres-�F�O�p�V���G�H���O�D���Y�L�H���G�H�V���Q�D�U�U�D�W�H�X�U�V�����G�R�Q�W���O�D���I�L�J�X�U�H���G�H���O�D���P�q�U�H�����G�H�V���I�U�q�U�H�V�����G�H��
�O�¶�D�E�V�H�Q�F�H�� �G�X�� �S�q�U�H�� �G�X�� �Q�R�\�D�X�� �I�D�P�L�O�L�D�O���� �P�D�L�V�� �D�X�V�V�L�� �O�H�� �U�D�S�S�R�U�W�� �p�W�U�R�L�W�� �H�Q�W�U�H�� �O�D�� �G�p�P�H�Q�F�H�� �H�W��
�O�¶�L�Q�V�W�D�E�L�O�L�W�p���V�R�F�L�D�O�H���� �O�¶�L�V�R�O�H�P�H�Q�W���� �O�D���V�R�O�L�W�X�G�H���� �O�D���G�p�F�H�S�W�L�R�Q���S�R�O�L�W�L�T�X�H���� �O�D���S�U�p�F�D�U�L�W�p�� �P�D�W�p�U�L�Hlle, le 
�P�D�Q�T�X�H���G�¶�D�P�R�X�U�����O�H���P�R�Q�G�H���P�D�Q�L�S�X�O�D�W�H�X�U���G�H���O�¶�H�Q�W�U�H�S�U�L�V�H�����O�H�V���S�U�p�M�X�J�p�V���V�R�F�L�D�X�[���H�W�F�� 
�4�X�D�Q�W�� �j�� �0�D�U�J�X�H�U�L�W�H�� �'�X�U�D�V���� �H�O�O�H�� �G�p�F�U�L�W�� �O�D�� �G�p�P�H�Q�F�H�� �F�K�H�]�� �O�¶�K�R�P�P�H�� �H�W�� �O�D�� �I�H�P�P�H���� �I�D�V�F�L�Q�p�H�� �H�W��
�R�E�V�p�G�p�H�� �S�D�U�� �F�H�U�W�D�L�Q�V�� �S�H�U�V�R�Q�Q�D�J�H�V�� �T�X�L�� �O�X�L�� �D�Y�D�L�H�Q�W�� �P�D�U�T�X�p�H�� �O�D�� �Y�L�H���� �j�� �O�¶�H�[�H�P�S�O�H�� �G�H���V�D�� �P�q�U�H����
�G�H�Y�H�Q�X�H�� �I�R�O�O�H�� �H�Q�� �W�H�U�U�H�� �F�R�O�R�Q�L�D�O�H���� �W�U�R�P�S�p�H�� �S�D�U�� �O�H�V�� �D�X�W�R�U�L�W�p�V�� �T�X�L�� �O�X�L�� �D�Y�D�L�H�Q�W�� �Y�H�Q�G�X�� �G�H�V�� �W�H�U�U�H�V��
�L�Q�R�Q�G�D�E�O�H�V�� �R�X�� �j�� �O�¶�H�[�H�P�S�O�H�� �G�H�� �/�R�O���� �I�H�P�P�H�� �j�� �O�D�� �W�U�H�Q�W�D�L�Q�H���� �T�X�¶�H�O�O�H�� �U�H�Q�F�R�Q�W�U�H�� �G�D�Q�V�� �X�Q�� �D�V�L�O�H��
�S�V�\�F�K�L�D�W�U�L�T�X�H�� �G�H�V�� �H�Q�Y�L�U�R�Q�V�� �G�H�� �3�D�U�L�V���� �© une automate �ª�� �T�X�L�� �p�E�O�R�X�L�W���'�X�U�D�V�� �S�D�U�� �V�D�� �E�H�D�X�W�p�� �H�W�� �V�D��
�M�H�X�Q�H�V�V�H���� �&�H�� �T�X�¶�H�O�O�H�� �U�H�V�V�H�Q�W���S�R�X�U�� �F�H�V�� �I�H�P�P�H�V���� �F�¶�H�V�W���G�H�� �O�D�� �F�R�P�S�D�V�V�L�R�Q���� �F�D�U�� �H�O�O�H�� �O�H�V�� �F�R�Q�V�L�G�q�U�H��
�F�R�P�P�H���G�H�V���r�W�U�H�V���K�X�P�D�L�Q�V���Y�L�F�W�L�P�H�V���G�H���O�D���S�U�p�F�D�U�L�W�p�����G�H���O�D���V�R�O�L�W�X�G�H���H�W���G�H���O�¶�L�Q�M�X�V�W�L�F�H���V�R�F�L�D�O�H�����2�Q��
�U�H�Q�F�R�Q�W�U�H���p�J�D�O�H�P�H�Q�W���F�K�H�]���'�X�U�D�V���G�H�V�� �I�R�X�V���W�Hls le vice-consul de Lahore et la mendiante, tous 
�O�H�V���G�H�X�[���S�U�p�V�H�Q�W�V���G�D�Q�V���,�O�H���9�L�F�H-consul (1965), Elisabeth Alione dans �'�p�W�U�X�L�U�H�����G�L�W-elle (1969) 
ou tout simplement Lui et Elle, deux anonymes dans �/�¶�$�P�R�X�U (1971). Ils peuplent toute 
�O�¶�°�X�Y�U�H�� �G�X�U�D�V�V�L�H�Q�Q�H���� �P�r�P�H �V�L�� �R�Q�� �Q�¶�H�Q�� �D�S�H�U�o�R�L�W�� �S�D�V�� �G�L�U�H�F�W�H�P�H�Q�W�� �O�D�� �S�U�p�V�H�Q�F�H���� �I�D�Q�W�{�P�H�V�� �T�X�L��
�R�E�V�q�G�H�Q�W�� �O�¶�p�F�U�L�Y�D�L�Q���� �V�L�J�Q�H�V�� �G�H�� �O�D�� �© destruction capitale �ª3 �H�W�� �U�p�V�X�O�W�D�W�� �G�H�� �O�¶�© usure par le 
�G�p�V�L�U �ª��4 �3�O�X�V�� �W�D�U�G���� �H�Q�� ������������ �H�Q�� �� �p�F�U�L�Y�D�Q�W�� �O�¶�D�U�W�L�F�O�H�� �© �6�X�E�O�L�P�H���� �I�R�U�F�p�P�H�Q�W�� �V�X�E�O�L�P�H���� �&�K�U�L�V�W�L�Q�H��
V. �ª5, Duras souhaite raconter la solitude des femmes, leur innocence, les raisons qui parfois 
�O�H�V�� �P�q�Q�H�Q�W���D�X���F�U�L�P�H�����W�H�O�O�H�V�� �O�D���G�p�V�D�I�I�H�F�W�D�W�L�R�Q���� �O�H�V���J�L�I�O�H�V���T�X�¶�H�O�O�H�V���U�H�o�R�L�Y�H�Q�W�����O�D�� �P�R�Q�V�W�U�X�R�V�L�W�p���G�H��
�O�H�X�U�� �L�Q�Q�R�F�H�Q�F�H���� �'�¶�D�L�O�O�H�X�U�V���� �O�H�� �M�R�X�U�Q�D�O�L�V�P�H�� �V�X�E�M�H�F�W�L�I�� �T�X�¶�H�O�O�H�� �S�U�D�W�L�T�X�H�� �O�Xi procure beaucoup 
�G�¶�H�Q�Q�X�L�V�����P�D�L�V���T�X�¶�L�P�S�R�U�W�H �"���(�O�O�H���F�R�Q�W�L�Q�X�H���j���G�p�I�H�Q�G�U�H���O�¶�L�P�D�J�H���G�H���O�D���I�H�P�P�H���R�X���G�H�V���R�S�S�U�H�V�V�p�V����
�Y�L�F�W�L�P�H�V���G�H�� �O�¶�L�Q�G�L�I�I�p�U�H�Q�F�H���G�H�� �O�D���V�R�F�L�p�W�p���I�D�F�H���j�� �O�D���V�R�X�I�I�U�D�Q�F�H���T�X�L�� �P�q�Q�H���V�R�X�Y�H�Q�W���j���O�D�� �I�R�O�L�H�����6�R�Q��
                                                             
2 Jean-�Ž�3�L�H�U�U�H���0�D�U�W�L�Q����Op. cit., p. 62 
3 Marguerite Duras, �'�p�W�U�X�L�U�H�����G�L�W-elle, Minuit, 1969, p. 71 
4 Ibid, p. 131 
5 Article paru dans �/�L�E�p�U�D�W�L�R�Q, le 17 juillet 1985 
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�E�X�W�� �H�V�W�� �G�¶�L�P�S�U�H�V�V�L�R�Q�Q�H�U���� �G�H�� �W�R�X�F�K�H�U���� �G�H�� �V�H�Q�V�L�E�L�O�L�V�H�U�� �V�H�V�� �O�H�F�W�H�X�U�V�� �G�H�� �W�R�X�W�H�� �F�D�W�p�J�R�U�L�H�� �V�R�F�L�D�O�H����
�D�U�U�L�Y�H�U���D�X���F�°�X�U���G�X���© sublime �ª�����5�H�P�S�O�L�H���G�H���W�H�Q�G�U�H�V�V�H6�����H�O�O�H���S�D�U�O�H���D�X���Q�R�P���G�H�V���E�O�H�V�V�p�V�����G�H���F�H�W�W�H��
�H�Q�W�L�W�p�� �D�E�V�W�U�D�L�W�H���� �T�X�H �© �O�¶�R�Q nomme ignoblement �³�O�¶�K�R�P�P�H�� �G�H�� �O�D�� �U�X�H�´�ª7���� �© Tendresse dans 
�O�¶�p�F�U�L�W�X�U�H���� �O�D�� �Y�L�V�L�R�Q���� �O�¶�L�Q�W�H�U�O�R�F�X�W�L�R�Q���� �7�H�Q�G�U�H�V�V�H�� �S�R�X�U�� �S�D�U�O�H�U�� �G�H�V�� �r�W�U�H�V�� �S�U�R�F�K�H�V���� �W�H�Q�G�U�H�V�V�H�� �D�X�V�V�L��
�S�R�X�U�� �S�D�U�O�H�U�� �G�H�V�� �r�W�U�H�V�� �H�Q�W�U�H�Y�X�V�� �L�Q�W�H�U�U�R�J�p�V���� �G�p�F�R�X�Y�H�U�W�V �ª���� �V�R�X�O�L�J�Q�H��La Nouvelle Revue 
�)�U�D�Q�o�D�L�V�H8 �S�R�X�U���P�R�Q�W�U�H�U���O�¶�L�P�S�O�L�F�D�W�L�R�Q���p�P�R�W�L�Y�H���G�H���O�¶�D�X�W�H�X�U�� 
�$�Y�H�F�� �O�D�� �P�r�P�H�� �W�H�Q�G�U�H�V�V�H���� �-�H�D�Q-Pierre Martin nous �I�D�L�W���p�F�R�X�W�H�U�� �O�D�� �Y�R�L�[�� �G�H�V�� �I�R�X�V�� �H�W���G�H�V�� �G�H�P�L-
fous, urbains et ruraux. Sandor, narrateur et personnage principal du roman Mes Fous, est 
�U�H�S�p�U�p�� �G�D�Q�V�� �O�D�� �I�R�X�O�H�� �L�Q�G�L�I�I�p�U�H�Q�W�H�� �S�D�U�� �G�H�V�� �G�p�P�H�Q�W�V�� �T�X�L�� �O�H�� �© �P�D�J�Q�p�W�L�V�H�Q�W �ª���� �,�O�� �O�H�V�� �F�R�P�S�D�W�L�W��
�F�R�P�P�H���L�O���F�R�P�S�D�W�L�W���G�¶�D�L�O�O�H�X�U�V���V�D���I�L�O�O�H���V�F�K�L�]�R�S�K�U�q�Q�H�����&�R�Q�V�W�D�Q�F�H�����&�H���T�X�L���H�V�W���E�L�H�Q���V�R�X�O�L�J�Q�p���S�D�U���O�D��
�F�U�L�W�L�T�X�H���� �T�X�L�� �S�D�U�O�H�� �G�H�� �© �O�D�� �G�R�X�F�H�X�U�� �T�X�L�� �L�P�S�U�q�J�Q�H�� �D�X�V�V�L�� �O�H�V�� �S�D�J�H�V�� �G�H�� �-�H�D�Q-Pierre Martin et la 
�S�V�\�F�K�p���G�H���6�D�Q�G�R�U���1�R�Y�L�F�N�����0�r�P�H���V�L���p�O�X�F�L�G�H�U���O�H���P�\�V�W�q�U�H���&�R�Q�V�W�D�Q�F�H���D���V�D���S�D�U�W�����F�¶�H�V�W���O�D���W�H�Q�G�U�H�V�V�H��
�j���O�¶�p�J�D�U�G���G�H�V���K�X�P�D�L�Q�V���T�X�L���L�Q�F�L�W�H���6�D�Q�G�R�U���j���S�U�r�W�H�U���O�¶�R�U�H�L�O�O�H���H�W���X�Q�H���p�S�D�X�O�H���V�X�U���O�D�T�X�H�O�O�H���S�O�H�X�U�H�U���j��
ses fous. �ª9 �© �8�Q�� �H�[�F�q�V�� �G�¶�H�P�S�D�W�K�L�H �ª10, comme le note Camille Laurens dans Le Monde, 
�S�R�X�V�V�H�� �O�¶�p�F�U�L�Y�D�L�Q�� �j�� �V�H�� �P�H�W�W�U�H�� �© �G�D�Q�V�� �O�H�X�U�� �S�H�D�X���� �j�� �O�H�V�� �U�D�V�V�X�U�H�U���� �j�� �O�H�V�� �p�F�R�X�W�H�U �ª���� �6�D�Qdor, le 
�Q�D�U�U�D�W�H�X�U���� �U�H�F�R�Q�Q�D�v�W�� �G�¶�D�L�O�O�H�X�U�V�� �Q�¶�r�W�U�H�� �T�X�¶�X�Q�H�� �R�U�H�L�O�O�H�� �S�R�X�U�� �O�H�V�� �I�R�X�V�� �G�H�� �V�R�Q�� �T�X�D�U�W�L�H�U���� �L�O�� �O�H�V��
�D�S�S�U�R�F�K�H���� �O�H�V�� �D�W�W�L�U�H���� �O�H�V�� �U�D�V�V�H�P�E�O�H�� �G�D�Q�V�� �V�R�Q�� �F�D�U�Q�H�W�� �G�H�� �Q�R�W�H�V�� �G�D�Q�V�� �X�Q�H�� �© liste 
compassionnelle �ª���� �X�Q�� �H�V�S�q�F�H�� �G�¶�© herbier psychotique �ª�� �G�H�V�� �© corps errants �ª11, comme 
�S�U�p�I�q�U�H�� �O�H�V�� �D�S�S�H�O�H�U�� �-�H�D�Q-Pierre Martin. Ces corps errants sont sans nombre chez Jean-Pierre 
�0�D�U�W�L�Q�����S�D�U�W�R�X�W���G�D�Q�V���O�H�V���U�X�H�V�����O�H�V���J�D�U�H�V�����O�H�V���P�p�W�U�R�V�����H�Q���Y�L�O�O�H���H�W���j���O�D���F�D�P�S�D�J�Q�H�����S�U�p�V�H�Q�W�D�Q�W���W�R�X�V��
�G�H�V�� �V�L�J�Q�H�V�� �G�H�� �G�p�P�H�Q�F�H�� �F�R�P�P�X�Q�V���� �D�X�W�D�Q�W�� �G�H�� �V�\�P�S�W�{�P�H�V�� �G�H�� �G�p�O�L�U�H, dont la cause principale 
�U�H�V�W�H�Q�W���O�D���V�R�O�L�W�X�G�H���H�W���O�¶�L�Q�G�L�I�I�p�U�H�Q�F�H���G�X���P�R�Q�G�H���F�R�Q�W�H�P�S�R�U�D�L�Q�����F�D�U�����F�R�P�P�H���O�H���Q�R�W�H���6�D�Q�G�R�U�����© le 
�I�R�X�� �F�¶�H�V�W�� �G�¶�D�E�R�U�G�� �F�H�O�X�L�� �T�X�L�� �H�V�W�� �V�D�Q�V�� �L�Q�W�H�U�O�R�F�X�W�H�X�U �ª12. Ou bien, par empathie, Jean-Pierre 
�0�D�U�W�L�Q���G�p�Y�R�L�O�H���p�J�D�O�H�P�H�Q�W���O�H�V���H�I�I�H�W�V���G�H�V�W�U�X�F�W�H�X�U�V���V�X�U���O�¶�r�W�U�H���K�X�P�D�L�Q���F�R�Q�W�H�P�S�R�U�D�L�Q���G�H���O�D���I�D�X�V�V�H��
�F�R�P�P�X�Q�L�F�D�W�L�R�Q���G�H�V���© �U�p�V�H�D�X�[���D�V�R�F�L�D�X�[ �ª���T�X�L���F�U�p�H�Q�W���W�R�X�W���X�Q���P�R�Q�G�H���S�H�X�S�O�p���S�D�U���G�H�V���© solitaires 
�P�R�X�W�R�Q�Q�L�H�U�V���� �S�K�R�E�L�T�X�H�V�� �G�X�� �G�H�K�R�U�V���� �P�R�Q�D�G�H�V�� �U�H�F�O�X�V�H�V���� �F�R�U�S�V�� �K�\�S�H�U�F�R�Q�Q�H�F�W�p�V�� �D�F�F�U�R�V�� �D�X�[��
�p�F�U�D�Q�V�����«�����H�Q�J�O�R�X�W�L�V���G�D�Q�V���O�¶�H�Q�W�U�H-�V�R�L���D�Q�R�Q�\�P�H���G�X���F�R�P�S�O�R�W���J�p�Q�p�U�D�O�L�V�p �ª13. 
 
�*�D�O�H�U�L�H���G�H���S�R�U�W�U�D�L�W�V���H�W���W�\�S�R�O�R�J�L�H�V���S�D�W�K�R�O�R�J�L�T�X�H�V���O�L�p�H�V���j���O�D���I�R�O�L�H 
 
�'�U�H�V�V�H�U���X�Q�H���W�\�S�R�O�R�J�L�H���G�X���I�R�X���H�W���G�H���O�D���I�R�O�L�H���j���S�D�U�W�L�U���G�H���O�¶�°�X�Y�U�H���G�H���'�X�U�D�V���H�W���V�X�U�W�R�X�W���j���S�D�U�W�L�U���G�X��
livre de Jean-�3�L�H�U�U�H�� �0�D�U�W�L�Q�� �G�H�Y�L�H�Q�W�� �G�p�V�R�U�P�D�L�V�� �S�R�V�V�L�E�O�H�� �H�W�� �S�D�U�W�L�F�X�O�L�q�U�H�P�H�Q�W�� �H�Q�U�L�F�K�L�V�V�D�Q�W���� �6�L��
�F�K�H�]�� �'�X�U�D�V���� �O�H�� �Q�R�P�E�U�H�� �G�H�� �S�H�U�V�R�Q�Q�D�J�H�V�� �D�O�L�p�Q�p�V�� �H�V�W�� �U�H�O�D�W�L�Y�H�P�H�Q�W�� �U�H�V�W�U�H�L�Q�W���� �F�H�W�W�H�� �F�D�W�p�J�R�U�L�H�� �H�V�W��
�W�U�q�V�� �G�L�Y�H�U�V�H�� �H�W�� �E�L�H�Q�� �H�[�S�O�L�T�X�p�H�� �F�K�H�]�� �-�H�D�Q�� �3�L�H�U�U�H�� �0�D�U�L�Q���� �'�D�Q�V��Mes Fous, �W�R�X�W�� �H�V�W�� �G�p�W�D�L�O�O�p����
�H�[�H�P�S�O�L�I�L�p���� �Q�R�P�P�p�� �H�Q�� �V�H�� �U�D�S�S�R�U�W�D�Q�W���j�� �G�H�V�� �°�X�Y�U�H�V�� �O�L�W�W�p�U�D�L�U�H�V�� �T�X�L�� �S�D�U�O�H�Q�W�� �G�H�� �O�D�� �I�R�O�L�H�� �H�W�� �j�� �G�H�V��
�W�U�D�Y�D�X�[���V�F�L�H�Q�W�L�I�L�T�X�H�V���F�R�Q�V�X�O�W�p�V���S�D�U���O�¶�D�X�W�H�X�U�����7�R�X�W���F�H�F�L���P�R�Q�W�U�H���X�Q�H���G�R�F�X�P�H�Q�W�D�W�L�R�Q���D�S�S�U�R�I�R�Q�G�L�H��
�V�X�U�� �O�D�� �I�R�O�L�H���� �X�Q�� �L�Q�W�p�U�r�W�� �S�U�R�I�R�Q�G�� �S�R�X�U�� �F�H�� �S�U�R�E�O�q�P�H�� �V�R�F�L�p�W�D�O�� �F�R�Q�W�H�P�S�R�U�D�L�Q�� �T�X�L�� �S�U�p�R�F�F�X�S�H��
�Y�U�D�L�P�H�Q�W�� �O�¶�X�Q�L�Y�H�U�V�L�W�D�L�U�H�� �H�W�� �O�¶�p�F�U�L�Y�D�L�Q�� �-�H�D�Q-Pierre Martin. Ses lectures sont nombreuses et le 
�W�H�[�W�H���G�H���V�R�Q���U�R�P�D�Q���p�Y�R�T�X�H���G�H�V���Q�R�P�V���G�¶�p�F�U�L�Y�D�L�Q�V���H�W���G�H�V���V�S�p�F�L�D�O�L�V�W�H�V���G�H���O�D���T�X�H�V�W�L�R�Q �����© Sandor 
�U�H�O�L�W�� �+�|�O�G�H�U�O�L�Q�� �H�W�� �)�L�W�]�J�H�U�D�O�G���� �1�L�H�W�]�V�F�K�H�� �H�W�� �)�R�X�F�D�X�O�W���� �F�K�H�U�F�K�H�� �O�D�� �S�L�V�W�H�� �G�H�� �O�D�� �1�D�G�M�D�� �G�H�� �%�Ueton, 

                                                             
6 Ibid. 
7 Le Matin de Paris, �O�H�� ���� �P�D�U�V�� ������������ �© Outside de Marguerite Duras���� �/�¶�D�F�W�X�D�O�L�W�p�� �V�D�L�V�L�H�� �S�D�U�� �O�¶�p�F�U�L�W�X�U�H �ª�� �S�D�U��
Bernard Loupias 
8 �/�D���1�R�X�Y�H�O�O�H���5�H�Y�X�H���)�U�D�Q�o�D�L�V�H�����Q�ƒ���������������H�U���P�D�L���������� 
9 Corinne Renou-�1�D�W�L�Y�H�O���� �©  Mes Fous de Jean-Pierre Martin ���� �S�R�X�U�� �D�S�S�U�R�F�K�H�U�� �O�¶�p�Q�L�J�P�H�� �&�R�Q�V�W�D�Q�F�H �ª���� �L�Q��La 
Croix du 18 octobre 2020 
10 �&�D�P�L�O�O�H�� �/�D�X�U�H�Q�V���� �© �&�D�P�L�O�O�H�� �/�D�X�U�H�Q�V�� �V�¶�H�Q�W�H�Q�G�� �E�L�H�Q�� �D�Y�H�F�� �O�H�V�� �I�R�X�V�� �G�H�� �-���3���� �0�D�U�W�L�Q �ª���� �G�D�Q�V��Le Monde du 1er 
octobre 2020 
11 J.-P. Martin, Op. cit., p. 62 
12 Ibid., p. 112 
13 Ibid., p. 93 
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�V�¶�L�Q�V�W�D�O�O�H�� �H�Q�� �+�D�X�W�H-Loire sur les traces de Stevenson �ª14, comme le souligne Catherine 
�3�R�U�W�H�Y�L�Q�� �G�D�Q�V�� �X�Q�H�� �U�H�F�H�Q�V�L�R�Q�� �S�X�E�O�L�p�H�� �H�Q�� �D�R�€�W�� ������������ �&�H�F�L�� �T�X�L�� �S�H�U�P�H�W�� �j�� �O�¶�D�X�W�H�X�U�� �G�¶�p�W�D�E�O�L�U�� �X�Q�H��
�W�\�S�R�O�R�J�L�H���G�H���V�H�V���S�H�U�V�R�Q�Q�D�J�H�V���W�R�X�F�K�p�V���S�D�U���O�D���I�R�O�L�H : Constance la schizoph�U�q�Q�H�����I�L�O�O�H���G�H���6�D�Q�G�R�U����
�'�p�G�p�� �O�H�� �© �I�R�X�� �P�p�W�p�R �ª���� �.�D�U�L�P�� �O�H�� �© fou politique �ª���� �/�D�Q�F�H�O�R�W�� �O�H�� �© �I�R�X�� �O�L�W�W�p�U�D�L�U�H �ª�� �H�W�� �O�H�V�� �D�X�W�U�H�V��
�© dingues �ª���R�X���D�O�L�p�Q�p�V�����© corps errants �ª�����S�R�X�U���O�H�V�T�X�H�O�V���O�¶�D�X�W�H�X�U���X�W�L�O�L�V�H���D�X�W�D�Q�W���G�¶�H�X�S�K�p�P�L�V�P�H�V��
�S�R�X�U���H�Q���U�p�G�X�L�U�H���H�Q���T�X�H�O�T�X�H���V�R�U�W�H���O�H���G�U�D�P�D�W�L�V�P�H���G�H�� �O�H�X�U���p�W�D�W �����© �V�X�U�Y�L�Y�D�Q�W���p�F�U�D�V�p�����Q�R�U�P�R�S�D�W�K�H��
�O�D�E�R�U�L�H�X�[���� �P�R�Q�G�D�L�Q�� �H�[�W�U�r�P�H���� �V�W�\�O�L�W�H�� �G�H�V�� �S�R�Q�W�V���� �G�p�S�U�H�V�V�L�I�� �F�O�L�P�D�W�L�T�X�H���� �F�R�O�O�D�S�V�R�O�R�J�X�H��
bipolaire �ª��15 
�'�D�Q�V�� �O�¶�X�Q�L�Y�H�U�V�� �O�L�W�W�p�U�D�L�U�H�� �G�X�U�D�V�V�L�H�Q���� �R�Q�� �S�D�U�O�H�� �G�H�� �S�H�U�V�R�Q�Q�D�J�H�V�� �I�R�X�V���� �p�O�H�Y�p�V�� �D�X�� �U�D�Q�J�� �G�H��
personnages-mythes, rep�U�p�V�H�Q�W�D�Q�W�V�� �G�H�� �O�H�X�U�� �J�H�Q�U�H�� �H�Q�� �V�R�F�L�p�W�p ���� �/�X�L�� �H�W�� �(�O�O�H���� �O�¶�K�R�P�P�H�� �I�R�X�� �H�W�� �O�D��
�I�H�P�P�H�� �I�R�O�O�H���� �G�H�X�[�� �F�D�W�p�J�R�U�L�H�V�� �T�X�L�� �U�H�J�U�R�X�S�H�Q�W���j�� �O�¶�L�Q�W�p�U�L�H�X�U�� �G�H�V�� �W�\�S�H�V�� �G�¶�D�O�L�p�Q�p�V�� �U�p�F�X�U�U�H�Q�W�V���� �T�X�L��
�S�H�X�S�O�H�Q�W���O�¶�°�X�Y�U�H���G�X�U�D�V�V�L�H�Q�Q�H���H�Q�W�L�q�U�H�����/�D���I�H�P�P�H���I�R�O�O�H���H�V�W���U�H�S�U�p�V�H�Q�W�p�H���G�¶�X�Q�H���S�D�U�W���S�D�U���O�D���I�L�J�X�U�H 
�G�H���O�D���P�q�U�H���H�W���G�¶�D�X�W�U�H���S�D�U�W���S�D�U���O�D���I�H�P�P�H���V�H�X�O�H�����T�X�L�W�W�p�H���S�D�U���V�R�Q���D�P�D�Q�W�����/�R�O�����R�X���H�[�S�p�U�L�P�H�Q�W�D�Q�W���O�D��
�V�R�O�L�W�X�G�H�� �D�X�� �V�H�L�Q�� �G�¶�X�Q�� �P�D�U�L�D�J�H�� �p�F�K�R�X�p�� �H�W�� �T�X�L�� �U�H�F�R�X�U�W�� �D�X�� �F�U�L�P�H�� ���&�O�D�L�U�H�� �/�D�Q�Q�H�V�� �G�H���/�¶�$�P�D�Q�W�H��
anglaise �R�X���&�K�U�L�V�W�L�Q�H���9�L�O�O�H�P�L�Q�������/�¶�K�R�P�P�H�� �I�R�X�����O�X�L�����F�¶�H�V�W���O�H���Y�L�F�H-consul �G�H���/�D�K�R�U�H�����O�¶�K�R�P�P�H��
�T�X�L���W�L�U�H���V�X�U���O�H�V���O�p�S�U�H�X�[���S�R�X�U���H�Q���I�L�Q�L�U���D�Y�H�F���O�D���I�D�P�L�Q�H�����,�O���K�X�U�O�H���p�J�D�O�H�P�H�Q�W���V�X�U���V�R�Q���E�D�O�F�R�Q���H�W���W�L�U�H��
�G�H�V���F�R�X�S�V���G�H���S�L�V�W�R�O�H�W���V�X�U���O�H�V���F�K�L�H�Q�V���G�X�� �M�D�U�G�L�Q���G�H���V�D���U�p�V�L�G�H�Q�F�H���R�X���V�X�U���O�H�V���S�L�J�H�R�Q�V�����F�D�U�����S�U�p�F�L�V�H��
Duras dans une interview, le vice-�F�R�Q�V�X�O�� �©�� �Wire sur la faim. Sur le malheur. Sur le million 
�G�¶�H�Q�I�D�Q�W�V�� �T�X�L�� �Y�D�� �P�R�X�U�L�U�� �G�D�Q�V�� �O�H�V�� �T�X�D�W�U�H�� �P�R�L�V�� �T�X�L�� �Y�L�H�Q�Q�H�Q�W���� �-�H�� �Q�H�� �S�H�Q�V�H�� �S�D�V�� �T�X�¶�L�O�� �W�L�U�H�� �V�X�U�� �O�D��
folie. Il tire sur la douleur. �ª16 
�&�H�� �F�R�P�S�R�U�W�H�P�H�Q�W���p�W�U�D�Q�J�H�� �D�W�W�L�U�H�� �O�D�� �P�R�U�W���V�X�U�� �/�D�K�R�U�H���� �&�H�� �J�H�V�W�H�� �H�V�W�� �L�Q�W�H�U�S�U�p�W�D�E�O�H���� �O�¶�p�F�U�L�Y�D�L�Q�� �H�Q��
�O�D�L�V�V�D�Q�W���F�H�W�W�H���O�L�E�H�U�W�p���D�X���O�H�F�W�H�X�U�����3�D�U���D�L�O�O�H�X�U�V�����-�H�D�Q-Louis Bory en parle dans un article en 1966, 
�H�Q�� �H�V�V�D�\�D�Q�W�� �G�¶�H�[�S�O�L�T�X�H�U�� �O�H�� �J�H�V�W�H�� �G�X�� �I�R�X�� �S�D�U�� �O�D�� �V�R�O�L�W�X�G�H���� �O�D�� �P�R�U�W���� �O�¶�H�V�S�R�L�U�� �G�H�� �O�¶�D�P�R�X�U�� �H�W�� �V�R�Q��
�p�F�K�H�F�� �T�X�L�� �F�R�P�S�R�V�H�Q�W�� �X�Q�� �D�X�W�U�H�� �/�D�K�R�U�H���� �/�D�K�R�U�H�� �G�H�Y�L�H�Q�W���D�O�R�U�V���� �H�Q�� �S�O�X�V�� �G�H�� �W�R�X�W�H�� �P�L�V�q�U�H��
�P�p�F�R�Q�Q�X�H���S�D�U�� �L�Q�G�L�I�I�p�U�H�Q�F�H�����S�D�U�� �L�J�Q�R�U�D�Q�F�H���R�X���S�D�U�� �L�P�S�X�L�V�V�D�Q�F�H���� �© tout drame enfoui, le secret 
�S�X�U�X�O�H�Q�W���� �O�D�� �S�O�D�L�H�� �F�D�F�K�p�H���� �O�H�� �Q�D�X�I�U�D�J�H�� �W�X���� �'�H�� �F�H�� �/�D�K�R�U�H-�O�j���� �Q�R�X�V�� �V�R�P�P�H�V�� �W�R�X�V�� �O�H�� �Y�L�F�H-
consul �ª��17 �3�D�U�� �F�H�� �S�H�U�V�R�Q�Q�D�J�H���� �'�X�U�D�V�� �p�W�D�E�O�L�W�� �X�Q�� �O�L�H�Q�� �H�Q�W�U�H�� �F�H�W�� �p�W�D�W�� �G�p�V�D�V�W�U�H�X�[�� �G�X�� �G�p�V�H�V�S�R�L�U��
�K�X�P�D�L�Q�� �H�W�� �O�D�� �V�R�F�L�p�W�p�� �T�X�L�� �O�H�� �S�O�X�V�� �V�R�X�Y�H�Q�W�� �H�V�W�� �j�� �O�¶�R�U�L�J�L�Q�H�� �G�H�� �F�H�W�� �D�Q�p�D�Q�W�L�V�V�H�P�H�Q�W�� �G�H�V�� �r�W�U�H�V��
humains. Quels sont les gestes des fous durassiens ? Quel comportement ont-ils ? Quels 
�H�X�S�K�p�P�L�V�P�H�V�� �U�H�W�U�R�X�Y�H-t-ton chez Duras �S�R�X�U�� �G�p�V�L�J�Q�H�U�� �F�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V�� �G�p�Y�L�D�Q�W�V���� �P�D�O�D�G�H�V ? 
�'�H�V�� �F�R�X�S�V�� �G�H�� �I�H�X���� �X�Q�� �F�U�L�P�H�� �G�R�Q�W�� �M�X�V�W�H�� �O�D�� �W�r�W�H�� �G�X�� �F�D�G�D�Y�U�H�� �H�V�W���F�D�F�K�p�H���� �G�H�V�� �F�U�L�V�� �T�X�L�� �V�X�U�J�L�V�V�H�Q�W��
�G�D�Q�V�� �O�D�� �Q�X�L�W�� �R�X�� �W�R�X�W�� �O�H�� �W�H�P�S�V�� �G�D�Q�V�� �O�D�� �I�D�P�L�O�O�H�� �S�p�W�U�L�I�L�p�H�� �G�H�� �O�D�� �Q�D�U�U�D�W�U�L�F�H�� �G�X��Barrage contre le 
Pacifique���� �R�•�� �S�H�U�V�R�Q�Q�H�� �Q�H�� �S�D�U�O�H�� �j�� �S�H�U�V�R�Q�Q�H���� �M�X�V�W�H�� �O�¶�R�Q�� �F�U�L�H�� �H�W�F���� �'�X�U�D�V�� �Q�¶�D�L�P�H�� �S�D�V�� �O�H�� �P�R�W��
�© folie �ª���� �H�O�O�H�� �O�H�� �Q�L�H�� �S�D�U�I�R�L�V�� �H�Q�� �S�D�U�O�D�Q�W�� �G�H�� �V�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V���� �H�Q�� �S�U�p�I�p�U�D�Q�W�� �G�¶�D�X�W�U�H�V�� �P�R�W�V�� �j�� �O�D��
place ���� �© �r�W�U�H�� �G�D�Q�V�� �O�¶�R�X�E�O�L�� �G�H�� �V�R�L �ª���� �© �D�Q�p�D�Q�W�L�V�V�H�P�H�Q�W �ª���� �© �G�p-personnalisation �ª���� �© des 
humains gris �ª���T�X�L�� �© �Y�L�Y�H�Q�W���D�X�� �E�R�U�G���G�X���V�L�O�H�Q�F�H���p�W�H�U�Q�H�O �ª���� �© �G�p�V�H�V�S�R�L�U�� �K�X�P�D�L�Q �ª���G�H���T�X�H�O�T�X�¶�X�Q��
�T�X�L�� �V�H�� �W�U�R�X�Y�H�� �© �G�H�� �O�¶�D�X�W�U�H�� �F�{�W�p �ª�� �H�W�F���� �/�R�O���� �S�D�U�� �H�[�H�P�S�O�H���� �Q�¶�H�V�W�� �S�D�V�� �I�R�O�O�H���� �© Justement elle se 
conduit autrement. Lol ne vit que vis-�j-�Y�L�V���G�¶�D�X�W�U�H�V���S�H�U�V�R�Q�Q�H�V�����(�O�O�H�� �Q�H��vit que par une autre 
personne. Dans ces conditions, on ne peut pas parler de folie proprement dite. Elle est une 
�Y�R�\�H�X�V�H�����4�X�D�Q�G���H�O�O�H���H�V�W���F�R�X�F�K�p�H���G�D�Q�V���O�H���F�K�D�P�S�����G�H�U�U�L�q�U�H���O�¶�K�{�W�H�O���R�•���V�H���W�U�R�X�Y�H�Q�W���7�D�W�L�D�Q�D���H�W���V�R�Q��
�D�P�D�Q�W���� �H�O�O�H�� �Q�H�� �F�K�H�U�F�K�H�� �S�D�V�� �j�� �O�H�V�� �Y�R�L�U���� �(�O�O�H�� �G�R�U�W���� �(�O�O�H�� �G�R�U�W�� �G�D�Q�V�� �O�¶�R�P�E�U�H�� �G�¶�D�X�W�U�H�V�� �S�H�U�V�R�Q�Q�H�V����
�6�R�Q�� �E�R�Q�K�H�X�U�� �H�V�W�� �O�j���� �/�H�� �P�R�Q�G�H�� �O�H�� �/�R�O�� �9���� �6�W�H�L�Q�� �H�V�W�� �X�Q�� �P�R�Q�G�H�� �F�R�K�p�U�H�Q�W���� �T�X�L�� �G�H�Y�L�H�Q�W��
�F�R�K�p�U�H�Q�W�� �ª18 �'�X�U�D�V�� �H�[�S�O�L�T�X�H�� �G�¶�D�L�O�O�H�X�U�V�� �j�� �O�D�� �M�R�X�U�Q�D�O�L�V�W�H�� �-�D�F�T�X�H�O�L�Q�H�� �3�L�D�W�L�H�U �O�H�� �U�D�S�S�R�U�W�� �T�X�¶�H�O�O�H��

                                                             
14 Une recension de Catherine Portevin, �S�X�E�O�L�p�H�� �O�H ������ �D�R�€�W�� ������������ �j�� �F�R�Q�V�X�O�W�H�U�� �j�� �O�¶�D�G�U�H�V�V�H��
https://www.philomag.com/livres/mes-fous ���F�R�Q�V�X�O�W�p�H���H�Q���O�L�J�Q�H���O�H���������Q�R�Y�H�P�E�U�H������������ 
15 �/�D���O�L�V�W�H���H�V�W���G�U�H�V�V�p�H���S�D�U���&�D�W�K�H�U�L�Q�H���3�R�U�W�H�Y�L�Q���T�X�L���O�H�V���G�p�F�R�P�S�W�H���W�R�X�V���H�W���O�H�V���L�G�H�Q�W�L�I�L�H���G�D�Q�V���O�H�V���S�D�J�H�V���G�X���O�L�Y�U�H�� 
16 �'�L�W�V���j���O�D���W�p�O�p�Y�L�V�L�R�Q, entretien de M. Duras avec Pierre Dumayet, Paris, Editions E.P.E.L., coll. Atelier, 1999, 
p. 42 
17 Jean-�/�R�X�L�V���%�R�U�\�����© Le jeu des regards �ª����Le Nouvel Observateur�����������I�p�Y�U�L�H�U���������� 
18 �/�H�V���/�H�W�W�U�H�V���I�U�D�Q�o�D�L�V�H�V, 30 avril-6 mai 1964, Tristan Renaud 

https://www.philomag.com/livres/mes-fous
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�Y�R�L�W���H�Q�W�U�H�� �O�D�� �V�R�F�L�p�W�p�� �H�W�� �O�D�� �I�R�O�L�H���� �F�H�W�W�H�� �G�H�U�Q�L�q�U�H�� �D�\�D�Q�W���S�R�X�U�� �F�D�X�V�H�V�� �O�H�� �G�p�S�O�D�F�H�P�H�Q�W���G�H�V�� �Y�D�O�H�X�U�V����
�O�¶�D�E�V�H�Q�F�H���G�H���'�L�H�X�����G�H���W�R�X�W�H�V���O�H�V���U�p�I�p�U�H�Q�F�H�V���j���O�D���Y�L�V�L�R�Q���F�K�U�p�W�L�H�Q�Q�H�����H�W���S�X�L�V�����O�D���I�R�O�L�H���T�X�L���Y�L�H�Q�W���G�X��
manque de communication19�����(�Q���F�H�O�D�����'�X�U�D�V���W�U�D�Q�V�I�q�U�H���O�D���F�X�O�S�D�E�L�O�L�W�p���G�¶�X�Q�H���I�R�O�O�H���D�X���F�R�P�S�W�H���G�H��
la comm�X�Q�D�X�W�p�� �K�X�P�D�L�Q�H���� �/�D�� �I�R�O�L�H�� �G�H�Y�L�H�Q�W�� �I�U�D�W�H�U�Q�H�O�O�H�� �H�W�� �O�H�� �F�U�L�P�H�� �H�V�W�� �F�R�P�P�X�Q�D�X�W�D�L�U�H��20 La 
�F�U�L�W�L�T�X�H���V�¶�D�F�F�R�U�G�H���S�R�X�U���U�H�P�D�U�T�X�H�U���O�D���W�H�Q�G�U�H�V�V�H���G�H���O�¶�p�F�U�L�Y�D�L�Q���T�X�L���Q�¶�D�F�F�X�V�H���S�D�V�����5�H�V�W�H���O�H���F�U�L�P�H����
Quel crime �"���© �,�O���P�H���V�H�P�E�O�H���T�X�¶�L�F�L���R�Q���D���W�X�p���O�¶�D�X�W�U�H���F�R�P�P�H���R�Q���V�H���V�H�U�D�L�W���W�X�p���V�R�L �ª�� dit le patron 
du bar. Tout le livre repose sur cette question ���� �S�R�X�U�T�X�R�L�� �&�O�D�L�U�H�� �/�D�Q�Q�H�V�� �D�� �W�X�p�� �V�D�� �F�R�X�V�L�Q�H��
sourde-muette avec laquelle elle ne se disputait jamais et qui tenait la maison pour elle et son 
mari �"�� �/�D�� �U�p�S�R�Q�V�H�� �Q�H�� �V�H�U�D�� �S�D�V�� �G�R�Q�Q�p�H���� �L�O�� �\�� �H�Q�� �D�� �P�L�O�O�H��comme aucune, dit Madeleine 
Chapsal21�����&�O�D�L�U�H���D���W�X�p���© �S�D�U�F�H���T�X�H���F�¶�p�W�D�L�W���O�¶�K�H�X�U�H �ª���H�W���V�X�U�W�R�X�W���T�X�H���W�R�X�W�H���O�D���P�D�L�V�R�Q���S�H�Q�F�K�D�L�W���G�H��
�F�H�� �F�{�W�p���� �© �O�H�� �V�H�Q�V�� �G�H�V�� �S�R�U�W�H�V�� �Q�¶�D�� �M�D�P�D�L�V�� �p�W�p�� �E�R�Q �ª���� �W�R�X�W�� �I�D�L�V�D�L�W�� �E�D�V�F�X�O�H�U���� �S�R�X�V�V�D�L�W�� �D�X�� �F�U�L�P�H����
�'�¶�D�L�O�O�H�X�U�V���T�X�¶�H�V�W-�F�H���T�X�¶�X�Q���F�U�L�P�H���S�R�X�U���T�X�L���V�H���W�U�R�X�Y�H���G�p�M�j���© �G�H���O�¶�D�X�W�U�H���F�{�W�p �ª22 ? 
�%�L�H�Q���S�O�X�V�����F�K�H�]���'�X�U�D�V���O�D���I�R�O�L�H���H�V�W���V�\�Q�R�Q�\�P�H���G�X���© �Y�L�G�H���L�Q�W�p�U�L�H�X�U �ª�����G�¶�X�Q�H���© �G�R�F�L�O�L�W�p���D�Y�H�X�J�O�H �ª����
�G�¶�X�Q���© �p�W�D�W���G�H���Q�R�Q-souffrance �ª���Y�X���V�X�U�W�R�X�W���F�R�P�P�H���© un masque protecteur contre les attaques 
�G�H�� �O�D�� �V�R�F�L�p�W�p �ª���� �X�Q�H�� �I�R�U�P�H�� �G�H�� �© �U�p�V�L�V�W�D�Q�F�H�� �S�D�V�V�L�Y�H �ª�� �H�W�� �G�H�� �© refus de la duperie �ª23, dont les 
�I�H�P�P�H�V�� �G�X�U�D�V�V�L�H�Q�Q�H�V�� �X�V�H�Q�W�� �p�J�D�O�H�P�H�Q�W�� �G�D�Q�V�� �O�H�X�U�� �O�X�W�W�H�� �G�H�� �U�H�Y�H�Q�G�L�F�D�W�L�R�Q�� �G�H�� �O�¶�p�J�D�O�L�W�p�� �H�Q�W�U�H��
�K�R�P�P�H���H�W���I�H�P�P�H���G�D�Q�V���O�H���P�R�Q�G�H���S�U�R�I�H�V�V�L�R�Q�Q�H�O�����(�W�����E�L�H�Q���V�€�U�����F�H�W�W�H���J�D�O�H�U�L�H���G�H personnages fous 
�G�X�U�D�V�V�L�H�Q�V���F�X�O�P�L�Q�H���D�Y�H�F���O�D���I�L�J�X�U�H���G�H���O�D���P�q�U�H���I�R�O�O�H�����D�G�R�U�p�H���H�W���K�D�w�H�����H�Q�W�K�R�X�V�L�D�V�W�H���H�W���G�p�V�D�E�X�V�p�H����
�D�X�W�R�U�L�W�D�L�U�H�� �H�W�� �F�R�P�S�O�D�L�V�D�Q�W�H���� �J�p�Q�p�U�H�X�V�H�� �H�W�� �F�D�O�F�X�O�D�W�U�L�F�H���� �H�Q�I�D�Q�W�L�Q�H�� �H�W�� �V�p�Q�L�O�H���� �F�R�Q�W�U�D�G�L�F�W�R�L�U�H����
�L�Q�V�X�S�S�R�U�W�D�E�O�H�� �j�� �F�D�X�V�H�� �G�H�� �O�D�� �E�U�X�W�D�O�L�W�p�� �G�H�V�� �F�R�X�S�V�� �D�V�V�H�Q�p�V�� �j�� �V�D�� �I�L�O�O�H�� �6�X�]�D�Q�Q�H���� �&�H�W�W�H�� �I�R�O�L�H��
�U�p�F�X�U�U�H�Q�W�H���F�K�H�]���O�H�V���K�p�U�R�w�Q�H�V���G�X�U�D�V�V�L�H�Q�Q�H�V���S�H�X�W���G�H�Y�H�Q�L�U���F�R�Q�V�W�L�W�X�W�L�Y�H���G�¶�X�Q�H���F�H�U�W�D�L�Q�H���I�p�P�L�Q�L�W�p�����$��
�S�O�X�V�L�H�X�U�V�� �U�H�S�U�L�V�H�V���� �O�D�� �P�q�U�H�� �G�X��Barrage contre le Pacifique �H�V�W�� �T�X�D�O�L�I�L�p�H�� �G�H�� �©�� �F�L�Q�J�O�p�H �ª����
�R�F�F�X�S�p�H���j���© �V�H�V���F�R�P�S�W�H�V���G�H���F�L�Q�J�O�p�H �ª�����V�H�O�R�Q���-�R�V�H�S�K�����0�D�L�V���F�¶�H�V�W���H�Q���I�D�L�W���W�R�X�W�H���O�D���I�D�P�L�O�O�H���T�X�L���V�H��
�U�H�F�R�Q�Q�D�v�W���G�D�Q�V���F�H�W�W�H���I�R�O�L�H���T�X�L���O�H�V���X�Q�L�W : 
         �© - �&�¶�H�V�W���Y�U�D�L���T�X�¶�R�Q���G�R�L�W���r�W�U�H���X�Q���S�H�X���I�R�X�V�«�G�L�W���6�X�]�D�Q�Q�H���U�r�Y�H�X�V�H�P�H�Q�W�� 
          �-�R�V�H�S�K���V�R�X�U�L�W���G�R�X�F�H�P�H�Q�W���j���6�X�]�D�Q�Q�H�� 
- �&�R�P�S�O�q�W�H�P�H�Q�W���I�R�X�V�«�����G�L�W-il.  �ª.24 
 
Conclusion 
 
Marguerite Duras et Jean-�3�L�H�U�U�H���0�D�U�W�L�Q���U�p�V�H�U�Y�H�Q�W���W�R�X�V���O�H�V���G�H�X�[���G�D�Q�V���O�H�X�U���°�X�Y�U�H���O�L�W�W�p�U�D�L�U�H���X�Q�H��
�S�O�D�F�H�� �L�P�S�R�U�W�D�Q�W�H�� �j�� �O�¶�D�S�S�U�p�K�H�Q�V�L�R�Q�� �G�H�� �O�D�� �I�R�O�L�H�� �j�� �W�U�D�Y�H�U�V�� �F�H�U�W�D�L�Q�V�� �S�H�U�V�R�Q�Q�D�J�H�V�� �T�X�L�� �K�D�Q�W�H�Q�W�� �F�H�V��
�p�F�U�L�Y�D�L�Q�V���� �&�H�V�� �P�D�O�K�H�X�U�H�X�[�� �G�H�� �O�D�� �U�X�H���� �G�H�V�� �I�D�P�L�O�O�H�V�� �R�X��des asiles psychiatriques, qui 
�G�p�D�P�E�X�O�H�Q�W���� �F�U�L�H�Q�W���� �W�X�H�Q�W���� �F�K�D�Q�W�H�Q�W�� �j�� �H�X�[-�V�H�X�O�V���� �I�U�D�S�S�p�V�� �S�D�U�I�R�L�V�� �S�D�U�� �X�Q�� �P�X�W�L�V�P�H�� �V�X�V�S�H�F�W����
�S�O�R�Q�J�p�V�� �G�D�Q�V�� �X�Q�� �p�W�D�W�� �D�S�S�D�U�H�Q�W�� �G�H�� �© non-souffrance �ª���� �G�p�V�H�V�S�q�U�H�Q�W�� �H�Q�� �H�I�I�H�W�� �G�X�� �P�D�Q�T�X�H�� �G�H��
�F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �H�W�� �G�¶�D�P�R�X�U���� �G�R�Q�W�� �V�H�X�O�H�� �O�D�� �V�R�F�L�p�W�p�� �H�V�W�� �U�H�V�S�R�Q�V�D�E�O�H���� �&�H�V�� �G�H�X�[�� �p�F�U�L�Y�D�L�Q�V�� �O�H�V��
�D�S�S�U�R�F�K�H�Q�W�� �S�D�U�� �F�R�P�S�D�V�V�L�R�Q���� �S�D�U�� �H�P�S�D�W�K�L�H�� �H�W�� �D�Y�H�F�� �W�H�Q�G�U�H�V�V�H���� �3�H�U�V�R�Q�Q�H�� �Q�¶�D�F�F�X�V�H�� �S�H�U�V�R�Q�Q�H����
�M�X�V�W�H���R�Q���G�p�V�L�J�Q�H�����R�Q���U�D�F�R�Q�W�H�����R�Q���F�O�D�V�V�L�I�L�H���O�H�V���P�D�O�D�G�H�V���V�H�O�R�Q���O�H�X�U���F�R�P�S�R�U�W�H�P�H�Q�W�����&�D�U���O�¶�p�F�U�L�W�X�U�H��
�Q�¶�H�V�W���T�X�¶�X�Q�� �P�R�\�H�Q���G�H���Q�R�P�P�H�U�� �O�D���V�R�X�I�I�U�D�Q�F�H���K�X�P�D�L�Q�H�����G�H�� �O�D���G�p�Y�R�L�O�H�U���D�X�[���D�X�W�U�H�V�����G�¶�H�Q�� �P�H�W�W�U�H��
�H�Q���H�[�H�U�J�X�H���O�H�V���F�D�X�V�H�V���O�H�V���S�O�X�V���S�U�R�I�R�Q�G�H�V���H�W���Q�R�Q���S�D�V���G�H���G�p�Q�R�Q�F�H�U���T�X�L���T�X�H���F�H���V�R�L�W�����/�¶�p�F�U�L�W�X�U�H���V�X�U��
�O�D���I�R�O�L�H���H�V�W���p�J�D�O�H�P�H�Q�W���X�Q���P�R�\�H�Q���S�R�V�V�L�E�O�H���G�H���O�¶�p�Y�L�W�H�U�����G�H���V�¶�H�Q���W�H�Q�L�U���O�R�L�Q�����F�D�U���O�H�V���I�L�J�X�U�H�V���G�R�Q�W���R�Q��
�p�F�U�L�W���K�D�Q�W�H�Q�W���O�¶�H�V�S�U�L�W���G�H�� �F�H�V�� �p�F�U�L�Y�D�L�Q�V���� �&�H�� �U�{�O�H�� �H�[�R�U�F�L�V�D�Q�W���G�H�� �O�¶�p�F�U�L�W�X�U�H�� �H�V�W���G�¶�D�L�O�O�H�X�U�V�� �V�R�X�O�L�J�Q�p��
�S�D�U�� �0�D�U�J�X�H�U�L�W�H�� �'�X�U�D�V�� �T�X�L�� �D�I�I�L�U�P�H�� �p�F�U�L�U�H�� �j�� �S�D�U�W�L�U�� �G�H�� �V�R�Q�� �S�U�R�S�U�H�� �© ravage �ª�� �Q�p�� �G�H�� �O�D�� �U�H�O�D�W�L�R�Q��

                                                             
19 Le Monde, 24 janvier 1967 
20 Ibid. 
21 Madeleine Chapsal�����© Les femmes folles �ª�����4�X�L�Q�]�D�L�Q�H���/�L�W�W�p�U�D�L�U�H����1-15 avril 1967 
22 Marguerite Duras, �/�¶�$�P�D�Q�W�H���D�Q�J�O�D�L�V�H, Gallimard, 1967, p. 177 
23 �© �/�H�� �Q�R�X�Y�H�D�X�� �I�p�P�L�Q�L�V�P�H ���� �O�H�V�� �I�H�P�P�H�V�� �Q�H�� �U�H�Y�H�Q�G�L�T�X�H�Q�W�� �S�O�X�V�� �O�¶�p�J�D�O�L�W�p���� �H�O�O�H�V�� �D�I�I�L�U�P�H�Q�W�� �O�H�X�U�� �G�L�I�I�p�U�H�Q�F�H �ª���� �S�D�U��
Luc Weibel, in Gazette de Lausanne, 27-28 juillet 1974 
24 Marguerite Duras, Un Barrage contre le Pacifique, Gallimard, 1997, p.60 
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�D�V�V�H�]���W�U�R�X�E�O�H���D�Y�H�F���V�D���S�U�R�S�U�H���P�q�U�H�����© �V�H�X�O�H���O�¶�p�F�U�L�W�X�U�H���H�V�W���S�O�X�V���I�R�U�W�H���T�X�H���O�D���P�q�U�H �ª �����© �F�¶�H�V�W���W�U�q�V��
�F�H�U�W�D�L�Q�H�P�H�Q�W���O�D���S�H�X�U���G�H���O�¶�H�Q�I�D�Q�F�H���T�X�H���M�H���U�D�F�R�Q�W�H���G�D�Q�V���/�¶�$�P�D�Q�W�����F�H�W�W�H���S�H�X�U���G�H���P�R�Q���J�U�D�Q�G���I�U�q�U�H��
�H�W���O�D���I�R�O�L�H���G�H���P�D���P�q�U�H���T�X�L���P�¶�R�Q�W���I�D�L�W���p�F�U�L�U�H�� �/�D���S�p�W�U�L�I�L�F�D�W�L�R�Q���G�H�V���V�H�Q�W�L�P�H�Q�W�V���I�D�F�H���j���D�O���S�H�X�U���R�X���O�D��
�I�R�U�F�H���G�H���O�¶�D�X�W�U�H�����G�p�F�R�X�Y�U�L�U���V�R�X�V���O�H���Y�L�V�D�J�H���F�D�O�P�H���G�H���O�D���P�q�U�H���X�Q���W�R�U�U�H�Q�W�����X�Q���Y�R�O�F�D�Q�����R�X���S�L�U�H�����X�Q�H��
�D�E�V�H�Q�F�H�����X�Q�H���J�O�D�F�H���J�H�O�p�H���T�X�L���Q�H���E�R�X�J�H���S�O�X�V���P�D�L�V���Y�R�X�V���I�D�L�W���K�X�U�O�H�U�����F�U�L�H�U���G�H���S�H�X�U�����/�¶�p�F�U�L�W�X�U�H���I�X�W��
�O�D���V�H�X�O�H���F�K�R�V�H���j���O�D���K�D�X�W�H�X�U���G�H���F�H�W�W�H���F�D�W�D�V�W�U�R�S�K�H���G�¶�H�Q�I�D�Q�W�����ª25�����'�H���V�R�Q���F�{�W�p�����O�H���U�R�P�D�Q���G�H���-�H�D�Q-
Pierre Mar�W�L�Q�� �D�W�W�L�U�H�� �O�¶�D�W�W�H�Q�W�L�R�Q�� �V�X�U�� �O�H�V�� �I�U�D�F�W�X�U�H�V�� �S�V�\�F�K�L�T�X�H�V���� �G�H�� �S�O�X�V�� �H�Q�� �S�O�X�V�� �I�U�p�T�X�H�Q�W�H�V�� �F�K�H�]��
�O�H�V�� �K�X�P�D�L�Q�V���� �T�X�L�� �P�H�W�W�U�D�L�H�Q�W�� �H�Q�� �p�F�K�H�F�� �O�H�� �O�D�Q�J�D�J�H���� �F�H�� �T�X�L�� �V�H�U�D�L�H�Q�W�� �X�Q�� �V�\�P�S�W�{�P�H�� �G�¶�X�Q�� �P�D�O�D�L�V�H��
�G�D�Q�V�� �O�D�� �F�L�Y�L�O�L�V�D�W�L�R�Q���� �F�D�U�� �© �O�D�� �S�R�O�L�W�L�T�X�H���� �O�D�� �P�D�F�K�L�Q�H�� �V�R�F�L�D�O�H���� �O�H�� �P�D�Q�D�J�H�P�H�Q�W�� �J�p�Q�q�Uent la 
psychose individuelle ou collective �ª26�����/�D�� �I�R�O�L�H�� �© �K�D�Q�W�H���j�� �Y�L�H�� �Q�R�W�U�H���Y�L�H �ª27, dit Sandor, voix 
narrative de Jean-�3�L�H�U�U�H���0�D�U�W�L�Q���G�D�Q�V���O�H���U�R�P�D�Q�����© �M�H���Q�H���S�H�X�[���S�D�V���p�F�U�L�U�H���V�X�U���D�X�W�U�H���F�K�R�V�H���T�X�H���O�D��
�I�R�O�L�H�����0�R�Q���V�H�X�O���V�X�M�H�W���S�R�V�V�L�E�O�H���G�¶�p�F�U�L�W�X�U�H�����F�H���V�R�Q�W���O�H�V���E�R�X�O�H�Y�H�U�V�D�Q�W�V�����O�H�V���G�p�O�L�U�D�Q�W�V�����O�H�V���H�[�L�O�p�V���G�H��
�O�¶�L�Q�W�p�U�L�H�X�U���� �O�H�V�� �D�O�O�X�P�p�V�� �G�H�� �W�R�X�W�H�V�� �V�R�U�W�H�V�� �ª28���� �F�R�P�P�H�� �V�L�� �O�¶�p�F�U�L�W�X�U�H�� �U�H�V�W�H�U�D�L�W�� �O�H�� �V�H�X�O�� �P�R�\�H�Q�� �G�H��
�V�¶�p�O�R�L�J�Q�H�U���G�H���O�D���I�R�O�L�H���H�Q���O�¶�D�S�S�U�R�F�K�D�Q�W�� 
�&�H�� �V�R�Q�W�� �G�H�V�� �S�D�J�H�V�� �G�¶�p�F�U�L�W�X�U�H�� �W�H�Q�G�U�H�� �H�W�� �G�R�X�F�H�� �V�X�U�� �X�Q�H�� �T�X�H�V�W�L�R�Q�� �P�D�M�H�X�U�H�� �G�H�� �O�D�� �V�R�F�L�p�W�p��
�F�R�Q�W�H�P�S�R�U�D�L�Q�H�����T�X�L���S�U�{�Q�H�� �O�D���F�R�P�P�X�Q�L�F�D�W�L�R�Q���� �P�D�L�V���T�X�L�� �O�¶�H�P�S�r�F�K�H���j�� �O�D�� �I�R�L�V���S�D�U�� �O�¶�L�V�R�O�H�P�H�Q�W���H�W��
�O�H���P�D�Q�T�X�H���G�H���V�R�O�L�G�D�U�L�W�p���G�H�V���r�W�U�H�V�����&�H�V���S�D�J�H�V���G�¶�p�F�U�L�W�X�U�H���G�H���'�X�U�D�V���H�W���G�H���-�H�D�Q-Pierre Martin sont 
�G�¶�X�Q�H���D�F�W�X�D�O�L�W�p�� �L�Q�F�R�Q�W�H�V�W�D�E�O�H�����G�H�V�� �© �U�R�P�D�Q�V���G�H�� �Q�R�W�U�H���W�H�P�S�V�����T�X�L���U�p�S�R�Q�G�H�Q�W���j���X�Q�H���D�X�W�K�H�Q�W�L�T�X�H��
urgence existentielle �ª�����S�R�X�U���H�Q���U�H�S�U�H�Q�G�U�H���H�Q���F�H�O�D���&�R�U�L�Q�Q�H���5�H�Q�R�X-Nativel. 
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KIERKEGAARD'S THOUGHT 
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Lecturer, PhD, Technical University of Civil Engineering, Bucharest  
 
 
Abstract: The purpose of this paper is to analyse the text in the diary written by Jeni Acterian through 
the perspective of the philosophy and principles of the literary trend represented by Nae Ionescu, as 
well as by the philosophy of Soren Kierkegaard, which influenced Romanian writers during the 
interwar years. 
 
Keywords: the interwar years, pessimism, solitude, loneliness, happiness, authenticity. 
 
�7�K�H���X�V�X�D�O���W�H�Q�G�H�Q�F�\�� �L�V���W�R���W�K�L�Q�N���D�E�R�X�W���V�R�P�H�R�Q�H�¶�V���G�L�D�U�\���D�V���D�� �P�H�D�Q�V���R�I���S�H�U�V�R�Q�D�O���H�[�S�U�H�V�V�L�R�Q�����D�V��
their means of confessing their most intimate thoughts, as their means of having a self-
dialogue with their own person, briefly put, as their  means of creating occasions for possible 
readers of feeling empathy towards them. Some diaries are also accounts of historical events 
�R�U���R�I�� �D�V�S�H�F�W�V�� �R�I�� �O�L�I�H�� �G�X�U�L�Q�J�� �D�� �F�H�U�W�D�L�Q�� �S�H�U�L�R�G�� �R�I�� �W�L�P�H���� �-�H�Q�L�� �$�F�W�H�U�L�D�Q�¶�V�� �M�R�X�U�Q�D�O�� ���Z�K�L�F�K�� �L�Q�F�O�X�G�Hs 
her entries from 1932-1947) has both types of features: it is a means of allowing herself to 
express her inner emotions, her reflections on various aspects in her life and, at the same 
time, a record through her personal perspective of the cultural environment of the interwar 
period through her description of events and of her personal interactions with the 
personalities of the time.  
However, there is another aspect to her diary, which has not been explored extensively in 
research: the influences of the philosophical trend of the times, the larger influence of 
�(�[�L�V�W�H�Q�W�L�D�O�L�V�P�����.�L�H�U�N�H�J�D�D�U�G�¶�V���S�K�L�O�R�V�R�S�K�\���R�Y�H�U���W�K�H���5�R�P�D�Q�L�D�Q���L�Q�W�H�O�O�H�F�W�X�D�O�V���G�X�Uing the interwar 
years, and especially the influence of the philosophy developped by Nae Ionescu as a 
specifically Romanian version of the larger philosophical trend.  
The diary written by Jeni Acterian reflects her mindset and thoughts which are influenced by 
the literary trends and philosophies that were in fashion at the time. She was under the 
influence of her professor Nae Ionescu and the friends circle she was part of, consisting of the 
major literary and intellectual figures of the interwar years, the Romanian personalities of the 
times. The major philosophical trend was set up by Nae Ionescu, and it was a Romanian 
version of Existentialism. Nae Ionescu called it �W�U�•�L�U�L�V�P, �I�U�R�P���W�K�H���5�R�P�D�Q�L�D�Q���� �³�D���W�U�ý�L�´���Z�K�L�F�K��
�W�U�D�Q�V�O�D�W�H�V�� �L�Q�W�R�� �´�W�R�� �O�L�Y�H�´���� �D�Q�G�� �P�H�D�Q�W�� �L�W���W�R�� �E�H�� �³�D�� �S�K�L�O�R�V�R�S�K�\�� �R�I�� �W�K�H�� �D�X�W�K�H�Q�W�L�F�L�W�\�´���� �$�X�W�K�H�Q�W�L�F�L�W�\��
�Z�D�V�� �V�H�D�U�F�K�H�G�� �I�R�U�� �L�Q�� �H�[�L�V�W�H�Q�W�L�D�O�L�V�W���S�K�L�O�R�V�R�S�K�\���� �D�V�� �D�� �S�H�U�V�R�Q�¶�V�� �D�F�W�L�R�Q�V�� �Z�H�U�H�� �V�X�S�S�R�V�H�G�� �W�R�� �U�H�I�O�H�F�W��
�W�K�H���S�H�U�V�R�Q�¶�V���E�H�O�L�H�I�V���D�Q�G���W�K�L�V���O�H�Dving aside the pressures to conform which were external. The 
external pressures were part of the absurd world, with questionable values and with no 
meaning and these were supposed to be overcome by the conscious Self that had been thrown 
into this world. A�F�W�H�U�L�D�Q�¶�V���U�H�I�O�H�F�W�L�R�Q�V���V�K�R�Z���I�H�D�W�X�U�H�V���I�U�R�P���W�K�L�V���W�\�S�H���R�I���P�L�Q�G�V�H�W�����6�K�H���M�X�G�J�H�V���W�K�H��
way her life is shaped by external forces, by what is expected of her, through the mind frame 
that is her own, contrasting what is expected of her and what she believed in, how her life is 
set forth before her and how she would like it to be like. The title under which her diary was 
published, that could be translated from Romanian as The Diary of a Difficult to Please 
Young Girl, reflects exactly this existentialist frame of mind of authenticity. She rarely feels 
at ease in this world. Her general mood is that of pessimism, and she is searching constantly 
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for understanding herself, for understanding what she would like to do in her life. For 
instance, she signs up for the Letters and Philosophy faculty courses, which is how she would 
get her background in the philosophy of Nae Ionescu, �W�U�•�L�U�L�V�P. She will graduate with a 
thesis in Mathematical Logic. At some point she has the occasion to study in France, but she 
is not sure whether she would keep her interest in the topic studied for her PhD thesis in 
Mathematics. Her diary ends when we see she is happy working in theatre. Perhaps it was 
due to the fact that she had found what she was truly passionate about that made her stop 
writing and expressing herself in an existentialist manner. She became a successful theatre 
director. At the same time, all these thoughts and her searching for what she would like to do 
�D�Q�G���Z�D�Q�W�V���L�V���S�D�U�W���R�I���D���Q�R�U�P�D�O���V�W�D�J�H���L�Q���H�Y�H�U�\�R�Q�H�¶�V���O�L�I�H�����:�H���F�R�X�O�G���V�D�\���W�K�D�W���L�W coincided with the 
�H�[�L�V�W�H�Q�W�L�D�O�L�V�W�� �S�K�L�O�R�V�R�S�K�\���� �W�K�D�W�� �W�K�H�� �W�Z�R�� �U�H�D�V�R�Q�V�� �I�R�U�� �$�F�W�H�U�L�D�Q�¶�V�� �H�[�S�U�H�V�V�L�Q�J�� �K�H�U�V�H�O�I�� �L�Q�� �W�K�H��
respective pessimistic mood reside in both influence of existentialism and in her search for 
identity, a usual process in her growing up stages. Her identity crisis, as she started writing in 
�K�H�U���W�H�H�Q�D�J�H���\�H�D�U�V�����F�R�X�O�G���K�D�Y�H���P�D�G�H���K�H�U���P�R�U�H���R�S�H�Q���W�R���1�D�H���,�R�Q�H�V�F�X�¶�V���S�K�L�O�R�V�R�S�K�\���D�Q�G���P�D�G�H���K�H�U��
become close to his group.   
Literary personalities and philosophers from her times are mentioned in her diary, among 
which those philosophers that were part of the movement set forth by Nae Ionescu, which is 
defined as celebrating the tragic part of life, as a result of the outside, political context among 
others: 
 
Inspired by Bucharest University metaphysics professor Nae �,�R�Q�H�V�F�X�� �>�«�@�� �\�R�X�Q�J��
�S�K�L�O�R�V�R�S�K�H�U�V�� �O�L�N�H�� �(�P�L�O�� �&�L�R�U�D�Q���� �0�L�U�F�H�D�� �(�O�L�D�G�H���� �&�R�Q�V�W�D�Q�W�L�Q�� �1�R�L�F�D�� �D�Q�G�� �0�L�U�F�H�D�� �9�X�O�F�ý�Q�H�V�F�X��
founded a proto-�H�[�L�V�W�H�Q�W�L�D�O�L�V�W�� �S�K�L�O�R�V�R�S�K�\�� ���W�U�ý�L�U�L�V�P���� �Z�K�L�F�K�� �F�H�O�H�E�U�D�W�H�G�� �V�D�F�U�L�I�L�F�H���� �P�D�U�W�\�U�G�R�P����
�D�Q�G�� �W�K�H�� �³�W�U�D�J�L�F�� �V�H�Q�W�L�P�H�Q�W�� �R�I�� �E�H�L�Q�J�´�� �D�Q�G�� �G�H�V�S�D�L�U�H�G�� �R�Y�H�U�� �W�K�H�� �P�Hrcantile logic of mass 
�G�H�P�R�F�U�D�F�\�������7�L�V�P�ý�Q�H�D�Q�X�������������������� 
 
�7�L�V�P�ý�Q�H�D�Q�X�������������������������V�X�J�J�H�V�W�V���D�E�R�Y�H���W�K�H���H�O�H�P�H�Q�W�V���R�I���³�V�D�F�U�L�I�L�F�H�����P�D�U�W�\�U�G�R�P�����D�Q�G���W�K�H���µ�W�U�D�J�L�F��
�V�H�Q�W�L�P�H�Q�W�� �R�I�� �E�H�L�Q�J�¶�� �D�Q�G�� �G�H�V�S�D�L�U�H�G�� �R�Y�H�U�� �W�K�H�� �P�H�U�F�D�Q�W�L�O�H�� �O�R�J�L�F�� �R�I�� �P�D�V�V�� �G�H�P�R�F�U�D�F�\�´���� �7�K�H�V�H��
elements can be regarded as composing the mindset that sets up the background for Jeni 
�$�F�W�H�U�L�D�Q�¶�V�� �P�R�R�G���I�R�U���K�H�U���W�K�R�X�J�K�W�V�� �L�Q���K�H�U���G�L�D�U�\�����3�H�V�V�L�P�L�V�P���H�[�W�H�Q�G�V�� �I�U�R�P���D�� �O�D�U�J�H-scale, public 
level towards a small scale, personal level. Indeed, on various occasions we witness Jeni 
Acterian�¶�V�� �W�K�R�X�J�K�W�V�� �R�Y�H�U�� �W�K�H�� �G�H�V�S�D�L�U�� �R�Q�� �W�K�H�� �H�P�S�W�L�Q�H�V�V�� �R�I�� �O�L�I�H���� �R�Q�� �O�R�Q�H�O�L�Q�H�V�V���� �R�Q��
disappointment in friendship, in the ways her colleagues at faculty think, in the lectures held 
by her professors, in the way that school and then university mean only exams. She finds 
herself resonating regarding the tragic meaning of life with Cioran, with whom she 
corresponds. She identifies herself with the philosophy set forth by Nae Ionescu just as 
Cioran identifies himself. The setting forth of a Romanian version of existentialism comes as 
an extension of the influence of the philosophy of Soren Kierkegaard over the Romanian 
�L�Q�W�H�O�O�H�F�W�X�D�O�V�� �G�X�U�L�Q�J�� �W�K�H�� �L�Q�W�H�U�Z�D�U�� �\�H�D�U�V���� �0�D�[�L�P�� �������������� �G�H�W�D�L�O�V�� �W�K�H�� �L�Q�I�O�X�H�Q�F�H�� �R�I�� �.�L�H�U�N�H�J�D�D�U�G�¶�V��
philosophy on Romanian culture during the time including the work of various authors such 
as Botta, Eliade, Zevedei Barbu among others: 
Kierkegaardian influence was felt in Roumanian culture only after World War I, penetrating 
�W�K�U�R�X�J�K�� �)�U�H�Q�F�K�� �D�Q�G�� �*�H�U�P�D�Q�� �F�K�D�Q�Q�H�O�V���� �K�L�V�� �L�G�H�D�V�� �U�H�I�O�H�F�W�L�Q�J�� �L�Q�� �(�P�L�O�� �%�R�W�W�D�¶�V�� �S�R�H�W�U�\���� �L�Q�� �'���� �'����
�5�R�ú�F�D�¶�V��The tragic existence���� �L�Q���=�H�Y�H�G�H�L�� �%�D�U�E�X�C�V���G�L�D�O�H�F�W�L�F���� �L�Q���2�F�W�D�Y���ù�X�O�X� �L�X�����-�H�Q�L�� �$�F�W�H�U�L�D�Q�C�V��
�G�L�D�U�L�H�V�����L�Q���0�L�U�F�H�D���(�O�L�D�G�H�¶�V���H�V�V�D�\�V���R�U���L�Q���W�K�H���O�R�V�V���R�I���I�D�L�W�K���D�Q�G���S�K�L�O�R�V�R�S�K�\���D�V���D���Z�D�\���R�I���U�H�J�D�L�Q�L�Q�J��
�I�D�L�W�K���L�Q���1�D�H���,�R�Q�H�V�F�X�C�V���P�H�W�D�S�K�\�V�L�F�V�����³�,���K�D�Y�H���W�R���I�L�Q�G���P�\���W�U�X�W�K�����W�K�H���L�G�Ha for which I am willing 
�W�R���O�L�Y�H���D�Q�G���G�L�H�� �I�R�U�´���Z�D�V���W�K�H���J�R�D�O���R�I�� �\�R�X�Q�J�� �.�L�H�U�N�H�J�D�D�U�G�����,�Q���1�R�U�W�K�H�U�Q���V�S�L�U�L�W�����W�K�H���J�H�Q�H�U�D�W�L�R�Q���R�I��
�µ������ �D�G�R�S�W�V�� �W�Z�R�� �I�X�Q�G�D�P�H�Q�W�D�O�� �D�W�W�L�W�X�G�H�V�� �W�R�Z�D�U�G�V�� �U�H�D�O�L�W�\���� �Z�K�H�W�K�H�U�� �F�R�Q�W�H�P�S�O�D�W�L�R�Q�� ���&�L�R�U�D�Q���� �-�H�Q�L��
Acterian), or action, light, responsibility, the denial of chaos, of noble convenience. (Maxim 
2017) 
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�)�H�D�W�X�U�H�V���R�I���W�K�H���L�Q�I�O�X�H�Q�F�H���R�I���.�L�H�U�N�H�J�D�D�U�G�¶�V���S�K�L�O�R�V�R�S�K�\���V�X�F�K���D�V���W�K�H���V�H�D�U�F�K���I�R�U���W�U�X�W�K�����R�Q�H�¶�V���R�Z�Q��
principles and values, loss of faith, the contemplative attitude towards reality can also be 
identified in A�F�W�H�U�L�D�Q�¶�V�� �M�R�X�U�Q�D�O���� �L�Q�� �P�R�P�H�Q�W�V�� �Z�K�H�Q�� �V�K�H�� �Z�U�L�W�H�V�� �D�E�R�X�W���W�K�H�� �F�R�Q�V�H�T�X�H�Q�F�H�V�� �R�I�� �K�H�U��
losing her religious faith, her anxiety over this, her principles regarding how she would like 
to live her life, and her life to always be meaningful, and her conversations with other persons 
�G�H�H�S�� �D�Q�G�� �L�Q�W�H�O�H�F�W�X�D�O�O�\�� �F�K�D�O�O�H�Q�J�L�Q�J���� �0�D�[�L�P�� �������������� �D�O�V�R�� �L�G�H�Q�W�L�I�L�H�V�� �L�Q�� �$�F�W�H�U�L�D�Q�¶�V�� �Z�U�L�W�L�Q�J�� �W�K�H��
anxiety, her inner solitude, her despair, and her exceptionnal social status as part of her being 
�L�Q�I�O�X�H�Q�F�H�G�� �E�\�� �.�L�H�U�N�H�J�D�D�U�G�¶�V�� �S�K�L�O�R�V�R�S�K�\���� �6�K�H�� �D�O�Z�D�\�V�� �O�R�Q�Js for more than a meaningless, 
boring life. She longs for depth in thinking and in coming into contact with insightful 
company. 
�+�R�Z�H�Y�H�U�����W�K�H�U�H�� �L�V�� �D�Q�R�W�K�H�U�� �V�L�G�H�� �W�R�� �-�H�Q�L�� �$�F�W�H�U�L�D�Q�¶�V�� �G�L�D�U�\���� �6�K�H�� �L�V�� �Q�R�W���R�Q�O�\�� �S�H�V�V�L�P�L�V�W�L�F���� �V�K�D�U�L�Q�J��
the views of Cioran, but also optimistic at times. Her happiness comes from the moments she 
spends at the seaside, the moments when she watches good films and reads good books, or 
from the moments when she is in good company, having meaningful conversations during 
outings with friends. Nae Ionescu, through his philosophy of �W�U�•�L�U�L�V�P, did not focus on a 
pessimistic and tragic outlook on the world only. He meant that through this philosophy the 
focus should be on the lived experience and not on reflective understanding. He believed that 
we feel alive when we let our hearts take control of our life. The term was coined �E�\���ù�H�U�E�D�Q��
Cioculescu from the German Lebensphilosophie (Rusu 2014: 169), which could be translated 
as the philosophy of the lived experience. Thus the Romanian counterpart of existentialism 
�U�H�I�H�U�V���W�R���D�O�O���D�V�S�H�F�W�V���R�I���W�K�H���H�[�S�H�U�L�H�Q�F�H���R�I���O�L�Y�L�Q�J���O�L�I�H�����Z�K�L�F�K���L�V���Y�L�V�L�E�O�H���L�Q���-�H�Q�L���$�F�W�H�U�L�D�Q�¶�V���M�R�X�U�Q�D�O����
She expresses her moods of reflecting on the downsides of life, she is sad for feeling that she 
cannot truly and meaningfully communicate with a friend, but she is also extremely 
optimistic when she is enthusiastic about her time spent at the seaside, sunbathing, going out 
with friends. At times she also reflects on various subjects, such as our taking for reality the 
absurd world of dreams at the time we dream, not realizing that what is going on there cannot 
belong to reality. She expresses her daydreams, the way she feels about being in love, or the 
way it had seemed to her she had been in love. She writes about her dream to start writing a 
novel. At moments such as these she feels hopeful and dreamy, but she also expresses her 
concerns, disappointments and anxieties over her being or not in love. Before, she had dreamt 
of falling in love one day. She also expresses her enthusiasm over the lectures held by 
professors such as Nae Ionescu, while she judges critically some other personalities of the 
time. She focuses on the impressions and on her mood at the respective moment for all her 
lived experiences. She focuses on the way her life is meaningless soon afterwards by writing 
at some point an entry where she only mentions a few actions, such as studying, reading and 
�W�K�H�Q�� �J�R�L�Q�J�� �W�R�� �E�H�G���� �V�K�R�Z�L�Q�J�� �K�R�Z�� �V�K�H�� �F�R�X�O�G�Q�¶�W�� �D�F�F�R�P�S�O�L�V�K�� �D�Q�\�W�K�L�Q�J�� �W�U�X�O�\�� �P�H�D�Q�L�Q�J�I�X�O�� �G�X�U�L�Q�J��
some days.  
The way Jeni Acterian documents her emotions and what is going on in her life reflects the 
way in which the philosophy of �W�U�•�L�U�L�V�P is meant to give prominence to the lived experience, 
and to philosophy as an action which is part of life and part of living. Knowledge and a 
metaphysical a�W�W�L�W�X�G�H���Z�H�U�H���X�Q�G�H�U�V�W�R�R�G���D�V���D���Z�D�\���W�R���O�L�Y�H���W�K�U�R�X�J�K���U�H�D�O�L�W�\�����/�H�S�X�ú������������������-35). 
Indeed, Jeni Acterian in her journal promotes thinking and feeling to making philosophy a 
part of everyday life experience. She reflects on various issues, on writing, when she goes as 
far as criticizing her own previous writing style, or when she believes she should just read 
and write without focusing on diplomas any more. She reflects on life, and on what she 
would like to get from life, as at some point she longs for love, and not just for the love she 
receives from her parents and family. She reflects on loneliness, and on the way she never 
gets bored when she is just with herself, but she does get bored at times when she is with 
other persons of her age. She reflects on youth, when she is nineteen years old, and on the 
way her life seems so boring, yet so many old persons look with envy and nostalgia at young 
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�S�H�R�S�O�H���D�Q�G���E�H�O�L�H�Y�H���W�K�D�W���W�K�R�V�H���D�U�H���W�K�H���E�H�V�W���\�H�D�U�V���L�Q���R�Q�H�¶�V���O�L�I�H�����:�K�H�Q���V�K�H���U�H�I�O�H�F�W�V���R�Q���K�D�S�S�L�Q�H�V�V����
she believes that only �O�L�Y�L�Q�J�� �D�Q�G�� �Q�R�W���U�H�I�O�H�F�W�L�Q�J�� �R�Q�� �R�Q�H�¶�V�� �O�L�I�H�� �F�D�Q�� �K�H�O�S�� �E�U�L�Q�J�� �K�D�S�S�L�Q�H�V�V���� �6�K�H��
reflects on the way she would like to feel the freedom, yet she cannot, as there are always 
external circumstances constraining her behaviour, and there is always someone telling her 
what she should do. She searches for herself, when she reflects on fate, and on what would 
make her happy. At times she suffers, and goes through states of sadness, and she believes 
she longs for something but cannot explain for what.  
Unfortunately, Nae Ionescu had not left any written sources for his Romanian version of 
existentialism. As if genuinely believing in philosophy as part of the experience of living, he 
was never written down any of his courses of lectures, and has never prepared speeches 
before his classes. He was thinking of the topic under discussion as he was speaking before 
�K�L�V�� �V�W�X�G�H�Q�W�V�� ���&���O�L�Q�H�V�F�X�� �������������� �+�R�Z�H�Y�H�U���� �W�K�H�� �O�D�F�N�� �R�I�� �Z�U�L�W�W�H�Q�� �V�R�X�U�F�H�V�� �D�E�R�X�W�� �,�R�Q�H�V�F�X�¶�V��
philosophy of �W�U�•�L�U�L�V�P cannot keep readers away from identifying its features in Jeni 
Ac�W�H�U�L�D�Q�¶�V�� �G�L�D�U�\���� �+�H�U�� �G�L�D�U�\�� �F�D�Q�� �K�H�O�S�� �X�V�� �J�H�W���H�[�D�P�S�O�H�V�� �R�I�� �W�K�H�� �S�K�L�O�R�V�R�S�K�\�� �R�I���W�U�•�L�U�L�V�P put into 
practice as a frame of thought. 
�:�K�D�W�� �L�V�� �P�R�U�H���� �-�H�Q�L�� �$�F�W�H�U�L�D�Q�¶�V�� �G�L�D�U�\�� �L�V�� �Q�R�W���W�K�H�� �X�V�X�D�O�� �G�L�D�U�\�� �R�I�� �D�Q�\�� �\�R�X�Q�J�� �J�L�U�O���� �D�O�W�K�R�X�J�K�� �W�K�H�U�H��
are issues and wishes about which anyone could sympathize with her about. She expresses 
feelings and questions that are common to young age, but also common to any stages in life. 
�7�K�H���X�Q�L�Y�H�U�V�D�O�L�W�\���R�I���W�K�H���F�R�Q�F�H�U�Q�V���D�Q�G���I�H�H�O�L�Q�J�V���G�R���Q�R�W���U�H�V�W�U�L�F�W���K�H�U���G�L�D�U�\�¶�V���U�H�O�H�Y�D�Q�F�H���R�Q�O�\���W�R���W�K�H��
philosophical trends and mindset of her time. Her diary can be read from different 
perspectives and for different reasons. It can be read from the perspective of �W�U�•�L�U�L�V�P and 
existentialism. It can be read for wishing to understand how any girl can think at her age, and 
not only. Her confessions can help any reader realize that he or she is not alone in reflecting 
about certain topics and feeling in certain ways. Her diary is an example of lucidity and 
�J�D�L�Q�L�Q�J�� �L�Q�V�L�J�K�W�� �D�E�R�X�W�� �R�Q�H�¶�V�� �R�Z�Q�� �Z�L�V�K�H�V���� �W�K�R�X�J�K�W�V���� �H�P�R�W�L�R�Q�V�� �D�Q�G�� �S�H�U�V�R�Q�D�O�L�W�\����The 
philosophies of existentialism and �W�U�•�L�U�L�V�P��have universal appeal and relevance at any time 
period during history if we think about them in parallel with personal development. In 
�G�H�Y�H�O�R�S�L�Q�J�� �R�Q�H�¶�V�� �L�G�H�Q�W�L�W�\�� �D�Q�G�� �V�H�Q�V�H�� �R�I�� �V�H�O�I�� �Z�H�� �V�H�D�U�F�K�� �I�R�U�� �P�H�D�Q�L�Q�J�� �L�Q�� �R�X�U��lives, we become 
aware of our emotions in relation to the way we are supposed to live and the way we would 
prefer to live, as well as of our values and principles. Existentialism and �W�U�•�L�U�L�V�P promote 
values and principles in life that are enduring in time, due to their endurance regarding 
personal psychological evolution and self-examination.  
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�7�L�V�P�ý�Q�H�D�Q�X���� �9�O�D�G�L�P�L�U����The Tragicomedy of Romanian Communism, 1989. Available online 
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Abstract: Living between two different societies, two different worlds is a central theme in Elif 
�6�K�D�I�D�N�¶�V�� �Q�R�Y�H�O�V���� �³�+�R�Q�R�X�U�´���� �V�H�W�� �L�Q�� ���������V�� �/�R�Q�G�R�Q���� �V�K�R�Z�F�D�V�H�V�� �F�U�X�F�L�D�O�� �H�Y�H�Q�W�V�� �Z�K�L�F�K�� �K�D�Y�H�� �V�K�D�S�H�G�� �W�K�H��
world we live in ever since. Immigration and the consequences of leaving �R�Q�H�¶�V���F�R�X�Q�W�U�\���D�Q�G���I�D�P�L�O�\���I�R�U��
�D���E�H�W�W�H�U���O�L�I�H���L�V���R�Q�H���R�I���W�K�H���K�L�J�K�O�L�J�K�W�V���R�I���³�+�R�Q�R�X�U�´�����7�K�L�V���D�U�W�L�F�O�H���H�Q�G�H�D�Y�R�U�V���W�R���H�[�S�O�R�U�H���S�D�L�Q���D�Q�G���O�R�V�V�����W�K�H��
trials and tragedy of Kurdish/ Turkish immigrants who cannot let go of  their traditions and 
prejudices on the one hand, and are not accepted or integrated by the adoptive country, on the other 
hand. It focuses on the disaster of immigration which ultimately tears families apart bringing about 
heartbreak and unpardonable mistakes.  
 
Keywords: immigration, tradition, honour, racism, aggression 
 
 
Ever since the guest worker program of the 1960s, migration started to gain more importance 
within the European context. An ever-increasing number of people started to leave their 
countries of origin in order to escape harsh living conditions or life-threatening events, such 
as war and famine, and come to Europe hoping for a better life. Especially after the 2015 
refugee crisis and along with the rise of radical right-wing populist parties in the last years, 
which thrive through their anti-immigration narratives, migration has become one of the 
�F�H�Q�W�U�D�O�� �G�H�E�D�W�H�� �W�R�S�L�F�V�� �L�Q�� �W�R�G�D�\�¶�V�� �(�X�U�R�S�H�����,�W�� �L�V�� �R�I�W�H�Q�� �F�O�D�L�P�H�G�� �W�K�D�W�� �P�L�J�U�D�Q�W�V�¶�� �G�H�V�L�U�H�� �W�R�� �F�R�P�H�� �W�R��
Europe is mainly based on the opportunities the welfare states of the West have to offer. 
However, previous research has disregarded key aspects of the process of migration, such as 
the fact that migration is a process that goes beyond the initial migration decision.  
This article addresses the question of how the welfare state provisions in Europe affect 
�P�L�J�U�D�Q�W�V�¶�� �H�I�I�R�U�W�V�� �W�R�� �D�G�D�S�W�� �W�R�� �W�K�H�� �Q�H�Z�� �Z�D�\�� �R�I�� �O�L�Y�L�Q�J���� �D�V�� �P�L�U�U�R�U�H�G�� �L�Q�� �(�O�L�I�� �6�K�D�I�D�N�¶�V�� �Q�R�Y�H�O����
�³�+�R�Q�R�X�U�´���� �,�Q�� �P�D�Q�\�� �F�D�V�H�V�� �W�K�H�� �G�L�V�D�G�Y�D�Q�W�D�J�H�V�� �R�X�W�Z�H�L�J�K�� �W�K�H�� �D�G�Y�D�Q�W�D�J�H�V�� �R�I�� �P�L�J�U�D�W�L�R�Q�� �D�Q�G��
become more significant after the initial migration has occurred, thus triggering th�H���P�L�J�U�D�Q�W�V�¶��
decision of return migration or migration to another country. All along this complex move 
and radical change the migrants suffer irreversible traumas. While parents cannot adapt to the 
new country and its rules and adversities, their children are more likely to fit in, even if only 
partly and, above all, painfully.  
The experience of living between two worlds, two different societies is central in Elif 
�6�K�D�I�D�N�¶�V���E�R�R�N�V�����,�Q���K�H�U�������������Q�R�Y�H�O�����³�+�R�Q�R�X�U�´���W�K�H���D�X�W�K�R�U�H�V�V���K�L�J�K�O�L�J�K�W�V���W�K�H���W�U�D�J�H�G�\���R�I���.�X�U�G�L�V�K����
Turkish migrants who try to make a better living in London, in the 1970s. They not only have 
to face a new way of living, surpass the language barrier, and endure discrimination, but they 
�K�D�Y�H���W�R���G�H�D�O���Z�L�W�K���W�K�H�L�U���I�R�U�P�H�U���O�L�I�H���D�Q�G���W�K�H�L�U���F�R�X�Q�W�U�\�¶�V���F�X�O�W�X�U�H�����7�K�H��story of the Toprak family 
is one of love and heartbreak, of pain and loss, of murder and repentance. For Pembe and 
Adem life in London brings about separation, resentment, ruin and death. The family is torn 
apart, the elder son spends fourteen years in prison, the younger children are forlorn and 
confused, the heartbroken Pembe goes back to the small village on the river Euphrates, 
Jamila is murdered, and Adem commits suicide.  
Shafak resorts in this novel, like in most of her works,  to jumping back and forth in time and 
place, thus covering a span of around fifty years �± starting in the 1940s and ending in the 
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1990s �± and traveling across wide spaces �± from a Kurdish village near the River Euphrates 
and Istanbul to London and Abu Dhabi. Both the storyline and the timeline zig-zag up and 
�G�R�Z�Q���� �E�D�F�N�� �D�Q�G�� �I�R�U�W�K���� �X�O�W�L�P�D�W�H�O�\�� �F�R�P�S�O�H�W�L�Q�J�� �W�K�H�� �P�D�S�� �R�I�� �D�Q�� �L�P�P�L�J�U�D�Q�W�¶�V�� �V�S�L�U�L�W�X�D�O�� �Y�R�\�D�J�H����
�7�K�X�V���� �W�K�H�� �H�Q�G�� �R�I�� �³�+�R�Q�R�X�U�´�� �W�K�U�R�Z�V�� �O�L�J�K�W�� �R�Q�� �D�� �(�X�U�R�S�H�� �I�D�F�L�Q�J�� �W�K�H�� �H�[�W�U�D�R�U�G�L�Q�D�U�\�� �H�I�I�H�F�W�V�� �R�I��
immigration in the 1990s, a bourgeoning hate towards immigrants and a United Kingdom 
preparing the Brexit referendum.  
The beginning of the story transports us to a Kurdish village on the banks of the Euphrates, in 
1945 when Pembe and her twin sister, Jamila were born as the seventh and eighth daughters 
�R�I���1�D�]�H���D�Q�G���%�H�U�]�R�����,�Q���W�K�L�V�� �³�U�X�J�J�H�G�����U�H�P�R�W�H���.�X�U�G�L�V�K�� �Y�L�O�O�D�J�H���Z�L�W�K�� �Q�R���U�R�D�G�V�����Q�R���H�O�H�F�W�U�L�F�L�W�\���� �Q�R��
�G�R�F�W�R�U�����Q�R���V�F�K�R�R�O�V�´�����6�K�D�I�D�N���������������������E�H�L�Q�J���W�K�H���P�R�W�K�H�U���R�I���H�L�J�K�W���J�L�U�O�V���D�Q�G���Q�R���V�R�Q���L�V���V�K�D�P�H�I�X�O����
�K�X�P�L�O�L�D�W�L�Q�J�����1�D�]�H�� �L�V���W�R�U�P�H�Q�W�H�G���E�\�� �K�H�U���µ�L�Q�D�E�L�O�L�W�\�¶���W�R���E�H�D�U���D���V�R�Q�����)�R�U��forty days she refuses to 
�V�S�H�D�N���R�U���W�R���Q�D�P�H���K�H�U���G�D�X�J�K�W�H�U�V�����D�Q�G���Z�K�H�Q���V�K�H���I�L�Q�D�O�O�\���G�R�H�V�����V�K�H���F�D�O�O�V���W�K�H�P���µ�%�H�[�W�¶�����D�Q�G���¶�%�H�V�H�¶��
�L�Q���.�X�U�G�L�V�K�����µ�.�D�G�H�U�¶���D�Q�G���µ�<�H�W�H�U�¶���L�Q���7�X�U�N�L�V�K�����P�H�D�Q�L�Q�J���µ�)�D�W�H�¶���D�Q�G���µ�(�Q�R�X�J�K�¶�����)�H�D�U�L�Q�J���W�K�D�W���W�K�H�V�H��
names might offend the Creator, Berzo chooses Pembe (Pink) and Jamila (Beautiful) for his 
�E�D�E�\���G�D�X�J�K�W�H�U�V�����³�7�K�X�V���W�K�H���W�Z�L�Q�V���F�D�P�H���W�R���E�H���N�Q�R�Z�Q���E�\���E�R�W�K���V�H�W�V���R�I���Q�D�P�H�V�����3�H�P�E�H���.�D�G�H�U���D�Q�G��
Jamila Yeter �± �3�L�Q�N���'�H�V�W�L�Q�\���D�Q�G���(�Q�R�X�J�K���%�H�D�X�W�\���´�����6�K�D�I�D�N�������������������� 
Like all Kurdish wives and mothers in this faraway hamlet, Naze cooks chickpeas with 
�V�K�H�H�S�¶�V�� �W�D�L�O�� �I�D�W���� �P�D�N�H�V�� �F�K�H�H�V�H�� �Z�L�W�K�� �Z�L�O�G�� �J�D�U�O�L�F�� �D�Q�G�� �K�H�U�E�V�� �D�Q�G�� �V�H�V�D�P�H�� �K�D�O�Y�D�� �I�R�U�� �K�H�U�� �I�D�P�L�O�\����
bathes her daughters in a round tin bucket, wears a burqa, fears djinn (evil spirits), and the 
�µ�H�Y�L�O���H�\�H�¶�����$�G�D�P�D�Q�W���L�Q���K�H�U���G�H�W�H�U�P�L�Q�D�W�L�R�Q���Wo fulfill the duty of a Kurdish wife to mother a son, 
she dies in her early forties in child birth after refusing to see a doctor. The eldest daughter 
�+�H�G�L�\�H�����Z�K�R���S�O�D�\�V���W�K�H���U�R�O�H���R�I���D���P�R�W�K�H�U���D�I�W�H�U���1�D�]�H�¶�V���G�H�D�W�K���H�O�R�S�H�V���Z�L�W�K���D���P�\�V�W�H�U�L�R�X�V���P�D�Q�����E�X�W��
returns after a short while, dishonoring the whole family. She is forced by her father and her 
�V�W�H�S�P�R�W�K�H�U���W�R���K�D�Q�J���K�H�U�V�H�O�I���³�Z�L�W�K���D���U�R�S�H���V�H�U�Y�H�G���W�R���K�H�U���L�Q���W�K�H���F�D�X�O�G�U�R�Q�´�������6�K�D�I�D�N������������������������ 
When the seventeen years old Pembe nurses her son, she strongly feels her dead mother 
�Z�D�W�F�K�L�Q�J�� �K�H�U�� �Z�L�W�K�� �H�Q�Y�\�� �D�Q�G�� �V�S�L�W�H���� �³�(�L�J�K�W�� �E�L�U�W�K�V���� �I�L�Y�H�� �P�L�V�F�D�U�U�L�D�J�H�V���� �R�Q�H�� �G�H�D�G�� �E�D�E�\���� �D�Q�G�� �Q�R�W��
�R�Q�H���Z�D�V���D�� �V�R�Q�«�$�Q�G�� �K�H�U�H���<�R�X���D�U�H���J�L�Y�L�Q�J���D�� �K�H�D�O�W�K�\�� �E�R�\���W�R���P�\�� �K�D�U�H-brained daughter. Why, 
�$�O�O�D�K�"�� �:�K�\�"�´�����6�K�D�I�D�N�����������������������+�H�U���O�D�W�H�� �P�R�W�K�H�U�¶�V���H�Y�L�O���J�D�]�H�� �I�R�O�O�R�Z�V�� �K�H�U���H�Y�H�Uywhere: in the 
grain and cashew nuts, in the rain drops, in her yoghurt soup or on the stove. Her fright is 
such that for five years she does not dare give her son a name thus protecting him from 
Azrael, the Angel of Death. The door to a host of superstitions is open and the young mother 
tosses dry bread to stray dogs, throws a pinch of salt over her left shoulder and a pinch of 
sugar over her right, she walks through newly ploughed fields and under spiderwebs or pours 
rosewater in all dark corners of the house. An old lady chooses the name Askander in 
Kurdish, Iskender in Turkish �± as advised by the village elders - �D�Q�G�� �I�R�U�H�W�H�O�O�V�� �,�V�N�H�Q�G�H�U�¶�V��
�E�U�H�D�N�L�Q�J���K�L�V���P�R�W�K�H�U�¶�V���K�H�D�U�W���D�Q�G���U�X�L�Q�L�Q�J���K�L�V���R�Z�Q���O�L�I�H���� 
�$�I�W�H�U�� �K�H�U�� �W�Z�L�Q�� �V�L�V�W�H�U�¶�V�� �H�P�L�J�U�D�W�L�R�Q���� �-�D�P�L�O�D�� �U�H�W�U�H�D�W�V�� �L�Q�� �D�Q�� �H�Y�H�Q��remoter, wilder and more 
dangerous neighborhood, and makes her home in a dilapidated shack the cellar of which 
�E�H�F�R�P�H�V���K�H�U���µ�O�D�E�R�U�D�W�R�U�\�¶�������6�K�H���W�H�D�F�K�H�V���K�H�U�V�H�O�I���W�K�H���D�U�W���R�I���F�R�Q�F�R�F�W�L�Q�J���P�H�G�L�F�L�Q�H���I�U�R�P���S�O�D�Q�W�V���D�Q�G��
�P�L�Q�H�U�D�O�V���D�Q�G���S�H�R�S�O�H�� �F�D�O�O�� �K�H�U���W�K�H���9�L�U�J�L�Q���0�L�G�Z�L�I�H�����³�Zho spoke the language of birds, reptiles 
and insects. �$���J�U�D�Q�G�G�D�X�J�K�W�H�U���R�I���W�K�H���3�U�R�S�K�H�W���6�X�O�H�L�P�D�Q���´��(Shafak 2012, 172) On a symbolical 
level Jamila, Beauty Enough is the part of her twin sister that never left her native soil.  When 
Jamila dies, Pembe has to take her place in the derelict, devastated shelter, thus completing 
the circular voyage. 
Adem Toprak and his brothers, Tariq and Khalil grow up in Istanbul in the 1950s and 60s 
�³�W�R�U�Q���E�H�W�Z�H�H�Q���W�Z�R���I�D�W�K�H�U�V�����W�K�H�L�U���V�R�E�H�U��baba and their drunken baba. The two men were living 
in the same body, but they were as different from each other as night from day. So sharp was 
�W�K�H���F�R�Q�W�U�D�V�W���E�H�W�Z�H�H�Q���W�K�H�P���W�K�D�W���$�G�H�P���V�X�V�S�H�F�W�H�G���´�W�K�H���G�U�L�Q�N�� �K�L�V�� �I�D�W�K�H�U���G�R�Z�Q�H�G���H�Y�H�U�\���H�Y�H�Q�L�Q�J��
�W�R�� �E�H�� �V�R�P�H�� �N�L�Q�G�� �R�I�� �P�D�J�L�F�� �S�R�W�L�R�Q���´�� ���6�K�D�I�D�N�� ������������ �������� �$�� �S�U�R�X�G�� �I�Dther of three sons, he is 
constantly stating his position as the head of the family, tormenting his wife, Aisha, and his 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

139 
 

young children. When drunk he becomes violent, screams and smashes everything he can get 
hold of. The bewildered, crazed Aisha tries to commit suicide, but fails in taking her life. 
When she finally disappears without trace, dishonoring her husband and family forever, 
Adem and his siblings are left in the care of their moody, drunken and aggressive father. 
They will never be able to come to terms with the loss of a loving, caring mother, and a harsh 
�O�L�I�H���R�I���G�H�S�U�L�Y�D�W�L�R�Q���D�Q�G���K�X�P�L�O�L�D�W�L�R�Q�����³�$���P�D�Q���Z�K�R���K�D�G���E�H�H�Q���F�K�H�D�W�H�G���R�I���W�K�H���K�R�Q�R�X�U���W�K�D�W���Z�D�V���K�L�V��
due was a dead man. You could not walk on the street any more, unless you got used to 
staring at the �S�D�Y�H�P�H�Q�W���´�����6�K�D�I�D�N���������������������� 
When in May 1970 Adem and Pembe emigrate to England, they unbeknownst carry on their 
shoulders the burden of their past - memories, tradition, customs, prejudices, superstitions - 
never being able to get rid of it. Leaving a dimly lit and murky basement flat smelling of 
decay and poverty in Istanbul, they move to Lavender Grove, in the suburbs of London. The 
�Q�H�L�J�K�E�R�U�K�R�R�G���L�V�� �L�Q�K�D�E�L�W�H�G�� �E�\�� �$�I�U�L�F�D�Q���S�H�R�S�O�H�����-�H�Z�V�����$�O�J�H�U�L�D�Q�V�����7�X�U�N�V�����.�X�U�G�V���� �$�G�H�P�¶�V���H�O�G�H�V�W��
brother, Tariq who had first worked in Germany, and then emigrated again to London, is the 
proud owner of a corner shop on Queensbridge Road, where he sells sweets, snacks, drinks, 
cigarettes and sundries. His wife, Meral, does not speak or understand English, her only role 
is to feed her husband and children, and take care of the daily chores. When she is mocked at 
by punks for not being able o communicate, she prefers to silently disapprove of their 
appearance and behaviour.  She will never understand why youngsters would dye their hair 
orange, wear  piercings on their eyebrows or tattoos on their skin. This woman who has been 
waiting on her husband, her daughters, and relatives all her life cannot bring herself to serve 
strangers in this new country. Her very poor English and the humiliating attitude of the 
customers determine her to be judgmental and stiff. 
Language proves to be a cultural barrier for the Topraks, too. Pembe especially finds it very 
difficult to trust the new language in the new country. Like the vast majority of immigrants, 
she refuses to delve deeper into grammatical or lexical intricacies, and prefers to speak 
Kurdish or Turkish with her husband and children. Iskender and Esma, their elder children, 
learn the language fast in an effort to blend in with their mates. W�K�L�O�H���,�V�N�H�Q�G�H�U�¶�V���Y�R�F�D�E�X�O�D�U�\��
is rather limited and almost entirely colloquial, Esma loves words and their hidden meanings. 
�6�K�H�� �P�D�Q�L�I�H�V�W�V�� �D�Q�� �X�Q�T�X�H�Q�F�K�D�E�O�H�� �W�K�L�U�V�W�� �I�R�U�� �U�H�D�G�L�Q�J�� �D�Q�G�� �µ�F�R�O�O�H�F�W�V�¶�� �L�G�L�R�P�V���� �P�H�W�D�S�K�R�U�V���� �U�D�U�H��
words. Yunus, the youngest of the Toprak children, born in England, although fluent in 
English and considered to be the wisest child of the family, seeks the company of 
marginalized people, squatters, whom he frequently visits in a dilapidated, squalid Victorian 
house in Hackney. As they look different, all three suffer attacks from bullies who make them 
feel that they are not welcome in their country. Iskender is the most embittered one and often 
�D�F�W�V�� �L�U�U�H�V�S�R�Q�V�L�E�O�\���� �³�7�K�H�\�� �Z�D�Q�Q�D�� �N�L�F�N�� �X�V�� �R�X�W���R�I�� �W�K�L�V�� �E�O�R�R�G�\�� �F�R�X�Q�W�U�\�������<�R�X���� �P�H���� �K�L�P�������$�U�D�E�V����
Turks, Italians, �-�D�P�D�L�F�D�Q�V���� �/�H�E�D�Q�H�V�H���� �3�D�N�L�V�W�D�Q�L�V�«�$�U�H�� �Z�H�� �M�X�V�W���J�R�Q�Q�D�� �V�L�W���D�Q�G�� �M�R�N�H�� �D�E�R�X�W���L�W�"�´��
(Shafak 2012, 214) His most appalling act of violence, the stabbing of his mother, in an 
�D�W�W�H�P�S�W���W�R���V�D�Y�H���W�K�H���µ�+�R�Q�R�X�U�¶���R�I���W�K�H���I�D�P�L�O�\�����X�O�W�L�P�D�W�H�O�\���W�X�U�Q�V���K�L�P���L�Q�W�R���D�Q���R�X�W�F�D�V�W���� 
It is safe to say that immigration brings havoc to the Toprak family. Adem initially finds 
work in a biscuit factory, is lured by gambling, wastes his wages and soon loses his job. He 
gradually estranges himself from his family and falls in love with a Bulgarian immigrant who 
is after his money. When Roxana leaves him for an Australian businessman, he decides to 
�T�X�L�W���%�U�L�W�D�L�Q���D�I�W�H�U���H�L�J�K�W���\�H�D�U�V���R�I���K�D�U�G�V�K�L�S���D�Q�G���K�X�P�L�O�L�D�W�L�R�Q�����³�7�K�H���%�U�L�W�V���Z�H�U�H���D�O�Z�D�\�V���S�R�O�L�W�H�����W�K�H�\��
spat in your face so courteously that you expected them to hand you a handkerchief 
�D�I�W�H�U�Z�D�U�G�V���´�����6�K�D�I�D�N�������������������������+�H���G�H�F�L�G�H�V���W�R���F�R�Q�W�L�Q�X�H���K�L�V���L�P�P�L�J�U�D�Q�W���µ�S�L�O�J�U�L�P�D�J�H�¶���D�Q�G���I�L�Q�G�V��
a job as a construction worker in Abu Dhabi. Loneliness, depression and more debts caused 
by his gambling addiction finally lead him to commit suicide. He ultimately acknowledges 
that he has lost the battle with himself and his adoptive countries. 
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In London Pembe struggles with a life that contains little that is familiar and has no human 
warmth. Like most expatriates, Pembe has a selective memory and thus she reminisces only 
about the good things: the warm sunshine, the smell of the sea, the mountains of colorful 
�V�S�L�F�H�V���L�Q���W�K�H���P�D�U�N�H�W�����³�7�K�H���Q�D�W�L�Y�H���O�D�Q�G���U�H�P�D�L�Q�H�G���L�P�P�D�F�X�O�D�W�H�����D���6�K�D�Q�J�U�L-La, a potential shelter 
to return to, if not actually in life, �D�W�� �O�H�D�V�W�� �L�Q�� �G�U�H�D�P�V���´�� ���6�K�D�I�D�N�� ������������ �������� �,�Q�� �D�G�G�L�W�L�R�Q�� �W�R���W�K�H��
pains of adapting to a new way of life, she is exposed to racial abuse in the world in which 
she looks different and hardly speaks the language. When Adem gambles his wages away, 
she goes to rich pe�R�S�O�H�¶�V�� �K�R�X�V�H�V�� �Z�K�H�U�H�� �V�K�H�� �W�D�N�H�V�� �F�D�U�H�� �R�I�� �W�R�G�G�O�H�U�V���� �F�R�R�N�V�� �W�K�H�L�U�� �I�R�R�G���� �F�O�H�D�Q�V��
their rooms or even offers a shoulder to cry on. In the house of a rich actress she is sexually 
�D�E�X�V�H�G�� �E�\�� �W�K�H�� �D�F�W�U�H�V�V�¶�V�� �G�U�X�Q�N�� �K�X�V�E�D�Q�G���� �Z�K�R�� �U�H�I�X�V�H�V�� �W�R�� �S�D�\�� �K�H�U�� �Z�D�J�H�V�� �D�Q�G�� �F�D�O�O�V�� �K�H�U�� �³�E�L�W�F�K�´����
�Z�K�H�Q���V�K�H���U�H�I�X�V�H�V���W�R���F�R�P�S�O�\���Z�L�W�K���K�L�V���³�Q�H�H�G�V�´�������6�K�D�I�D�N�����������������������$�W���W�K�H���O�R�F�D�O���J�U�R�F�H�U�\���V�K�R�S���V�K�H��
is discriminated and treated with utter arrogance by a young shop assistant who has a large 
swastika tattoo on his knuckles and feigns not to have seen her at all. 
Iskender in his turn has to fend with adversity and discrimination. In his effort to fight his 
feeling of insecurity, he becomes the leader of a group of bellicose immigrant youngsters, and 
gradually turns into a gloomy, secretive young man. The ritual fight with his father - Iskender 
actually hits Adem - �Z�K�R�� �K�D�V�� �D�E�D�Q�G�R�Q�H�G�� �K�L�V�� �I�D�P�L�O�\�� �F�R�Q�V�W�L�W�X�W�H�V�� �D�� �W�X�U�Q�L�Q�J�� �S�R�L�Q�W�� �L�Q�� �W�K�H�� �E�R�\�¶�V��
life: he suddenly assumes the role of head of the family. In the spirit of Turkish culture and 
tradition he is now the guardian of �W�K�H�� �I�D�P�L�O�\�¶�V�� �+�R�Q�R�X�U���� �+�L�V�� �P�X�U�G�H�U�R�X�V�� �J�H�V�W�X�U�H�� �L�V�� �P�H�D�Q�W���W�R��
�G�H�I�H�Q�G���W�K�H�� �I�D�P�L�O�\�¶�V���K�R�Q�R�X�U���Z�K�L�F�K�� �L�V���G�H�H�P�H�G���W�R���E�H�� �P�R�U�H���L�P�S�R�U�W�D�Q�W���W�K�D�Q���W�K�H���K�D�S�S�L�Q�H�V�V���R�I���W�K�H��
�L�Q�G�L�Y�L�G�X�D�O���� �³�$�� �P�D�Q���Z�K�R���K�D�G�� �E�H�H�Q���F�K�H�D�W�H�G���R�I���W�K�H�� �K�R�Q�R�X�U���W�K�D�W���Z�D�V���K�L�V���G�X�H���Z�D�V���D���G�H�D�G�� �P�D�Q���´��
(Shafak 2012, 154) This statement illustrates a lesson every young man in his part of the 
world has to learn early in life. 
Esma and Yunus, although they are not spared the shock of losing their parents in teenage 
and childhood, are the only ones who try to come to terms with their status of Turkish/ 
Kurdish immigrants. Esma, a lover of words and art, finds solace in books and study. Yunus, 
�L�Q���K�L�V���W�X�U�Q�����L�V���F�R�Q�V�L�G�H�U�H�G���W�K�H���S�K�L�O�R�V�R�S�K�H�U�����W�K�H���G�U�H�D�P�H�U�����³�W�K�H���K�H�U�P�L�W���Z�K�R���O�L�Y�H�G���L�Q���D�Q���L�P�D�J�L�Q�D�U�\��
�F�D�Y�H���R�I���K�L�V���R�Z�Q�´�����6�K�D�I�D�N���������������������+�L�V���U�H�I�X�J�H���D�I�W�H�U���,�V�N�H�Q�G�H�U�¶�V���L�P�S�U�L�V�R�Q�P�H�Q�W���L�V���P�X�V�L�F�� 
As dark and despondent the life of exiles is depicted in this novel, Elif Shafak gives her 
readers hope for a reconciliation by creating Elias Stephanos Robert Grogan and Zeeshan. 
�(�O�L�D�V�¶�� �J�U�D�Q�G�P�R�W�K�H�U�� �Z�D�V�� �R�I�� �*�U�H�H�N�� �R�U�L�J�L�Q�� �D�Q�G�� �P�D�U�U�L�H�G�� �D�� �/�H�E�D�Q�H�V�H���� �K�L�V�� �P�R�W�K�H�U�� �P�Drried a 
Canadian who was from Tehran. Elias himself was born in Beirut and raised in Montreal, and 
ends up being a Londoner. He unites in one life so many journeys and beginnings, countries 
and traditions, past and present, and has left traces everywhere. Elias has seen white people 
discriminating black people, black people hating brown people, Christians detesting Muslims, 
and not only, but while traveling the world he has understood that tolerance and kindness still 
exist, and are the only answer.  
Zeeshan, who is imprisoned by mistake, was born in Brunei Darussalam, the Island of 
�%�R�U�Q�H�R���� �D�� �I�R�U�P�H�U�� �%�U�L�W�L�V�K�� �F�R�O�R�Q�\���� �E�X�W�� �K�H�� �H�P�E�U�D�F�H�V�� �W�K�H�� �Z�K�R�O�H�� �Z�R�U�O�G���� �³�)�L�U�V�W�� �W�L�P�H�� �E�R�U�Q�� �L�Q��
�%�U�X�Q�H�L�«�6�H�F�R�Q�G�� �W�L�P�H�� �E�R�U�Q�� �L�Q�� �Z�K�R�O�H�� �Z�R�U�O�G���� �6�R���� �,�¶�P�� �I�U�R�P�� �H�Y�H�U�\�Z�K�H�U�H���� �7�K�H�� �Z�R�U�O�G�� �L�V�� �P�\��
�K�R�P�H���´�����6�K�Dfak 2012, 202) When asked whether he is Jewish, Christian, Muslim or Buddhist 
he replies that his religion is Love. He teaches Iskender that love not honour or vanity should 
�E�H�� �D�� �P�D�Q�¶�V�� �J�X�L�G�L�Q�J�� �O�L�J�K�W���� �,�V�N�H�Q�G�H�U�¶�V�� �J�U�L�P�Q�H�V�V�� �D�Q�G�� �D�Q�J�H�U�� �D�U�H�� �D�S�S�H�D�V�H�G�� �X�Q�G�H�U�� �W�K�L�V�� �P�D�Q�¶�V��
influence. Zeeshan professes love for the whole world irrespective of colour, origin, language 
or religion. 
Elias and Zeeshan may herald a better world in which people live in harmony supporting and 
loving each other, but right now, at the end of  2020, massive immigration and its 
consequences have become unsolvable problems.  Expatriates who survive the passage from 
their native countries live in appalling conditions all over Europe, Brexit has taken place, and 
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a pandemic ravages the whole world.  Love for fellow human beings and tolerance may be 
the answer, but humanity seems to have lost its empathy and patience.         
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Abstract. The present work aims to illustrate certain aspects of the intercultural dialogue in the 
�F�R�Q�W�H�[�W�� �R�I�� �P�L�J�U�D�W�L�R�Q�� �W�K�U�R�X�J�K�� �W�K�H�� �I�L�O�P�� �©�3�D�U�N�L�Q�J�ª�� Aims to describe its plot and then to capture its 
meaning and find a possible reading key of the film directed by Tudor Giurgiu. It should be pointed 
�R�X�W�� �W�K�D�W�� �D�L�P�V�� �W�R�� �I�X�O�I�L�O�O�� �W�K�L�V�� �S�X�U�S�R�V�H�� �D�I�W�H�U�� �D�� �S�U�H�Y�L�R�X�V�� �H�[�S�O�R�U�D�W�L�R�Q�� �R�I�� �W�K�H�� �Q�R�Y�H�O�� �©�$�S�U�R�S�L�H�U�H�D�ª/ 
�©�&�O�R�V�H�Q�H�V�V�ª�����������������E�\���0�D�U�L�Q���0���O�D�L�F�X-Hondrari1, the starting point of the film. 
 
Keywords: literature, cinema, biography, migration, intercultural dialogue.  
 
 
�'�L�i�O�R�J�R���L�Q�W�H�U�F�X�O�W�X�U�D�O���\���P�L�J�U�D�F�L�y�Q 
Parking �U�H�O�D�W�D�� �O�D�� �K�L�V�W�R�U�L�D�� �G�H�� �O�D�� �P�L�J�U�D�F�L�y�Q�� �G�H�� �$�G�U�L�i�Q���� �X�Q�� �U�X�P�D�Q�R�� �T�X�H�� �Y�L�Y�H�� �D�S�D�U�W�D�G�R�� �G�H�� �V�X��
�F�R�P�X�Q�L�G�D�G���p�W�Q�L�F�D���H�Q���(�V�S�D�x�D2�����6�H���W�U�D�W�D���G�H���X�Q�� �L�Q�P�L�J�U�D�Q�W�H�� �L�O�H�J�D�O���D�W�t�S�L�F�R�����G�H���X�Q��escritor que no 
�V�H���S�U�R�S�R�Q�H���X�Q�D���Y�L�G�D���P�H�M�R�U�����V�L�Q�R���³�D�S�U�H�Q�G�H�U���H�O���H�V�S�D�x�R�O���S�D�U�D���O�H�H�U���H�Q���R�U�L�J�L�Q�D�O���D���5�R�E�H�U�W�R���%�R�O�D�x�R�´��
[00:13:23 �± 00:13:35; 00:22:07 �± �����������������@�����$�G�U�L�i�Q���D�Q�K�H�O�D���V�D�O�W�D�U���O�D�V���Y�D�O�O�D�V���G�H���V�X���F�R�Q�F�L�H�Q�F�L�D����
abrirse a nuevos horizontes, conocer otra lengua y otra cultura3.  
�$�G�U�L�i�Q���H�V���X�Q�D���H�V�S�H�F�L�H���G�H���D�Q�W�L�K�p�U�R�H���± �Y�X�O�Q�H�U�D�E�O�H�����D�O�L�H�Q�D�G�R�����G�H�S�R�V�L�W�D�U�L�R���G�H���F�L�H�U�W�R���F�y�G�L�J�R���p�W�L�F�R���± 
que se deja llevar por la vida, una vida solitaria y tan aislada que le veta cualquier otra 
�L�O�X�V�L�y�Q���� �X�Q�D�� �Y�L�G�D�� �U�R�G�H�D�G�D�� �S�R�U�� �H�O�� �H�V�S�H�F�W�U�R�� �G�H�O�� �I�U�D�F�D�V�R��y por el miedo a morirse lejos de los 
suyos. Aunque aparentemente subsidiario de la trama, este aspecto queda bien recalcado en la 
�S�H�O�t�F�X�O�D�� �9�D�U�L�D�V�� �H�V�F�H�Q�D�V�� �\�� �G�L�i�O�R�J�R�V�� �H�V�E�R�]�D�Q�� �H�O�� �P�X�Q�G�R�� �L�Q�W�H�U�L�R�U�� �G�H�O�� �P�L�J�U�D�Q�W�H���± desconfiado, 
frustrado y repleto de complejos de inferioridad [00:40:25 �± 00:43:50].  
Parking �S�O�D�Q�W�H�D�� �S�R�U�� �O�R�� �W�D�Q�W�R�� �H�O�� �W�H�P�D�� �U�H�F�X�U�U�H�Q�W�H�� �G�H�� �O�D�� �P�L�J�U�D�F�L�y�Q�� �\�� �W�U�D�V�O�D�G�D�� �D�� �O�D�� �S�D�Q�W�D�O�O�D�� �X�Q��
�W�U�R�]�R�� �G�H�� �O�D�� �K�L�V�W�R�U�L�D�� �G�H�� �O�D�� �P�L�J�U�D�F�L�y�Q�� �U�X�P�D�Q�D�� �H�Q�� �(�V�S�D�x�D���� �6�L�Q�� �H�P�E�U�D�J�R���� �7�X�G�R�U�� �*�L�X�U�J�L�X4 ofrece 
�X�Q�D�� �O�H�F�W�X�U�D�� �S�H�U�V�R�Q�D�O�� �G�H�O�� �I�H�Q�y�P�H�Q�R�� �\�� �H�O�L�J�H�� �H�Q�I�R�F�D�U�O�R�� �G�H�V�G�H�� �R�W�U�D�� �Y�H�U�W�L�H�Q�W�H���� �/�R�� �T�X�H�� �V�H�� �E�X�V�F�D��
�U�H�I�O�H�M�D�U�� �D�T�X�t�� �H�V�� �O�R�� �L�P�S�D�O�S�D�E�O�H���� �H�O�� �H�Q�U�H�G�R�� �G�H�� �H�P�R�F�L�R�Q�H�V�� �\�� �W�H�P�R�U�H�V�� �T�X�H�� �H�[�S�H�U�L�P�H�Q�W�D�� �H�O��
migrante: 

                                                             
1 Carmen Burcea, �©�&�H�U�F�D�Q�t�D�V�ª���� �,�Q�W�H�U�F�X�O�W�X�U�D�O�� �'�L�D�O�R�J�X�H�� �D�Q�G�� �0�L�J�U�D�W�L�R�Q, in Iulian Boldea, Cornel Sigmirean 
(editors), Identities in Globalization. Intercultural Perspectives. Language and Discourse. Arhipelag XXI Press, 
�7�k�U�J�X���0�X�U�H�ú����������������������-113. 
2 �6�D�O�Y�R�� �H�Q�� �X�Q�D�� �H�V�F�H�Q�D�� �V�D�O�S�L�F�D�G�D���G�H�� �S�D�O�D�E�U�R�W�D�V���� �X�Q�D�� �G�H�� �O�D�V�� �S�R�F�D�V�� �H�V�F�H�Q�D�V�� �G�H�� �O�D�� �S�H�O�t�F�X�O�D�� �H�Q�� �O�D�V�� �T�X�H�� �V�H�� �K�D�E�O�D�� �H�O��
rumano �± la escena del robo perpetrado por una banda de rumanos de Teleorman, en la que destaca el actor 
Emilian Oprea [00:5:45 �± 00:7:00] �±, �Q�R���V�H���D�E�R�U�G�D���O�D���S�U�R�E�O�H�P�i�W�L�F�D���G�H���O�D���F�R�P�X�Q�L�G�D�G���U�X�P�D�Q�D���H�Q���(�V�S�D�x�D�����$�X�Q���D�V�t����
indirectamente, con el despectivo rumanucho �± dirigido en distintas ocasiones al protagonista �± se alude a la 
�S�H�U�F�H�S�F�L�y�Q���Q�H�J�D�W�L�Y�D���G�H���G�L�F�K�D comunidad. 
3 �5�H�P�L�W�L�P�R�V�� �D�� �O�D�� �H�Q�W�U�H�Y�L�V�W�D�� �U�H�D�O�L�]�D�G�D�� �S�R�U�� �-�D�L�P�H�� �&�D�Q�W�L�]�D�Q�R���� �F�R�Q�� �0�D�U�L�Q�� �0���O�D�L�F�X-Hondrari y Luis Bermejo, en 
Onda Cero, 24/05/2020, en la que se reitera esta idea, https://www.ondacero.es/programas/por-fin-no-es-
lunes/podcast/entrevistas/escritor-rumano-que-cumplio-en-cordoba-el-sueno-
espanol_202005245eca567412cd420001b08867.html  
4 �7�X�G�R�U�� �*�L�X�U�J�L�X�� ���5�X�P�D�Q�t�D���� �������������± miembro de la Academia del Cine Europeo, fundador y presidente del 
Festival de Cine Transilvania (TIFF) �± �J�D�O�D�U�G�R�Q�D�G�R�� �F�R�Q�� �H�O�� �S�U�H�P�L�R�� �©�/�X�F�L�D�Q�� �3�L�Q�W�L�O�L�H�ª�� �������������� �S�R�U�� �H�O�� �,�Q�V�W�L�W�X�W�R��
Cultural Rumano (ICR), https://institute.ro/film/filmul-parking-in-regia-lui-tudor-giurgiu-distins-cu-premiul-
pentru-regie-lucian-pintilie-5921.html  

https://institute.ro/film/filmul-parking-in-regia-lui-tudor-giurgiu-distins-cu-premiul-pentru-regie-lucian-pintilie-5921.html
https://institute.ro/film/filmul-parking-in-regia-lui-tudor-giurgiu-distins-cu-premiul-pentru-regie-lucian-pintilie-5921.html
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�³�$�O���S�U�L�Q�F�L�S�L�R���I�L�O�P�p���D�O�J�X�Q�D�V���H�V�F�H�Q�D�V�����T�X�H���O�X�H�J�R���H�O�L�P�L�Q�p���H�Q���H�O���P�R�Qtaje, inspiradas en las realidades de 
�O�D�� �F�R�P�X�Q�L�G�D�G�� �U�X�P�D�Q�D���� �H�Q�� �V�X�� �Y�L�Y�L�U�� �D�O�O�t�� ���«���� �0�H�� �G�L�� �F�X�H�Q�W�D�� �G�H�� �T�X�H�� �L�E�D�Q�� �D�� �J�X�L�D�U�� �O�D�� �S�H�O�t�F�X�O�D�� �K�D�F�L�D�� �R�W�U�R��
�U�X�P�E�R���\���G�H�F�L�G�t���G�H�S�X�U�D�U���O�D���H�V�W�U�X�F�W�X�U�D���S�D�U�D���O�O�H�J�D�U���D���O�D���H�V�H�Q�F�L�D�´5. 
 
Tudor Giurgiu confiesa abiertamente que se propuso ras�W�U�H�D�U�� �H�O�� �X�Q�L�Y�H�U�V�R�� �t�Q�W�L�P�R�� �G�H�O��
inmigrante y cavilar sobre eso: 
�³�0�H���S�D�U�H�F�L�y���L�P�S�R�U�W�D�Q�W�H���K�D�E�O�D�U���V�R�E�U�H���O�R���T�X�H���V�H���V�L�H�Q�W�H���D�O���G�H�M�D�U���D�W�U�i�V���O�D���I�D�P�L�O�L�D�����(�V���D�O�J�R���T�X�H���P�H���U�H�O�D�W�y���0�D�U�t�Q��
�H�Q�� �Q�X�H�V�W�U�D�V�� �W�H�U�W�X�O�L�D�V���� �6�H�� �K�D�E�t�D�� �T�X�H�G�D�G�R�� �H�Q�� �(�V�S�D�x�D�� �L�O�H�J�D�O�P�H�Q�W�H���� �H�Q�� ������������ �\�� �W�H�P�t�D�� �T�X�H�� �D�O�Jo malo iba a 
�S�D�V�D�U�O�H�V�� �D�� �V�X�V�� �I�D�P�L�O�L�D�U�H�V�� ���«���� �(�O�� �V�H�Q�W�L�P�L�H�Q�W�R�� �G�H�� �T�X�H�� �K�X�E�L�H�U�D�� �S�R�G�L�G�R�� �Q�R�� �Y�R�O�Y�H�U�� �D�� �Y�H�U�� �D�� �V�X�V�� �S�D�G�U�H�V�� �O�H��
�S�H�U�V�H�J�X�t�D�� �\�� �O�H�� �P�D�F�K�D�F�D�E�D�����0�H�� �H�P�R�F�L�R�Q�y���D�O�� �G�H�F�L�U�P�H�� �T�X�H���X�Q�� �H�P�L�J�U�D�Q�W�H���W�H�P�H�� �T�X�H�� �Q�R�� �O�R�� �Y�D���D�� �O�R�J�U�D�U���� �T�X�H��
siempre se considera de segunda mano y condena�G�R���D���S�H�U�G�H�U�´6. 
 
Fuente literaria 
Parking �H�V���X�Q���H�M�H�P�S�O�R���G�H���L�Q�W�H�U�W�H�[�W�X�D�O�L�G�D�G�����X�Q�D���D�G�D�S�W�D�F�L�y�Q���O�L�W�H�U�D�U�L�D7. Un eventual problema de 
�M�H�U�D�U�T�X�L�]�D�F�L�y�Q���Q�R���V�H���S�O�D�Q�W�H�D���H�Q���H�V�W�H���F�D�V�R�����,�Q�F�O�X�V�R���V�H���S�X�H�G�H���D�S�U�H�F�L�D�U���T�X�H���O�D���S�H�O�t�F�X�O�D���\���O�D���Q�R�Y�H�O�D��
�V�H���S�R�W�H�Q�F�L�D�Q���U�H�F�t�S�U�R�F�D�P�H�Q�W�H8.  
Del complejo entramado de la novela Apropierea/ �&�H�U�F�D�Q�t�D�V, se elige trasladar a la pantalla 
�H�O���P�H�R�O�O�R���G�H���O�D���F�X�H�V�W�L�y�Q�����R���V�H�D���H�O���U�H�F�R�U�U�L�G�R���G�H���$�G�U�L�i�Q�����X�Q�R���G�H���W�D�Q�W�R�V���L�Q�P�L�J�U�D�Q�W�H�V���U�X�P�D�Q�R�V���T�X�H��
�W�H�Q�W�D�U�R�Q���O�D���V�X�H�U�W�H���H�Q���V�X�H�O�R���L�E�p�U�L�F�R�� �(�Q���H�O���W�H�[�W�R���I�t�O�P�L�F�R�����V�H���V�L�O�H�Q�F�L�D�Q ciertos personajes e hilos 
�Q�D�U�U�D�W�L�Y�R�V���� �\�� �G�H�� �H�V�W�D�� �I�R�U�P�D�� �V�H�� �J�D�Q�D�� �H�Q�� �I�O�X�L�G�H�]���� �$�X�Q�� �D�V�t���� �O�R�� �T�X�H�� �V�H�� �H�Q�I�R�F�D�� �H�V�� �P�i�V�� �E�L�H�Q�� �O�D��
�D�W�P�y�V�I�H�U�D�� �\�� �P�H�Q�R�V�� �O�D�� �D�F�F�L�y�Q9���� �S�H�U�P�D�Q�H�F�L�H�Q�G�R�� �O�D�� �S�H�O�t�F�X�O�D�� �I�L�H�O�� �D�O�� �H�V�S�t�U�L�W�X�� �G�H�� �O�D�� �Q�R�Y�H�O�D���� �8�Q�D��
�D�S�U�R�[�L�P�D�F�L�y�Q�� �U�H�L�W�H�U�D�G�D�� �S�R�U�� �H�O�� �F�R�J�X�L�R�Q�L�V�W�D�� �0�D�U�L�Q���0���O�D�L�F�X-�+�R�Q�G�U�D�U�L���� �³�+�H�P�R�V�� �L�Q�W�H�Q�W�D�G�R��
�F�R�Q�V�H�U�Y�D�U���\���U�H�F�U�H�D�U���O�D���D�W�P�y�V�I�H�U�D���G�H���&�H�U�F�D�Q�t�D�V, si bien hemos renunciado a unos personajes y 
�F�R�P�S�D�U�H�F�L�H�U�R�Q���Q�X�H�Y�R�V���S�H�U�V�R�Q�D�M�H�V���R���V�L�W�X�D�F�L�R�Q�H�V�´10.  
Parking �Y�X�H�O�Y�H�� �D�O�� �W�H�P�D�� �G�H�� �O�D�� �P�L�J�U�D�F�L�y�Q�� �D�� �W�U�D�Y�p�V�� �G�H�� �R�W�U�R�� �P�R�G�R�� �G�H�� �H�[�S�U�H�V�L�y�Q���� �H�O��
c�L�Q�H�P�D�W�R�J�U�i�I�L�F�R���� �(�Q�� �S�O�H�Q�D�� �F�R�Q�Y�H�U�J�H�Q�F�L�D�� �F�R�Q�� �O�D�� �R�E�U�D�� �O�L�W�H�U�D�U�L�D���� �U�H�V�D�O�W�D�Q���H�Q�� �O�D�� �R�E�U�D�� �I�t�O�P�L�F�D��
�D�O�J�X�Q�D�V�� �S�D�X�W�D�V�� �G�H�O�� �W�U�D�\�H�F�W�R�� �F�R�Q�F�U�H�W�R�� �G�H�O�� �S�U�R�W�D�J�R�Q�L�V�W�D���� �S�H�U�R�� �D�~�Q�� �P�i�V�� �L�Q�W�H�U�H�V�D�Q�W�H�� �U�H�V�X�O�W�D��
�Y�L�V�O�X�P�E�U�D�U�� �H�O�� �U�H�F�R�U�U�L�G�R�� �L�Q�W�H�U�L�R�U�� �G�H�� �$�G�U�L�i�Q���� �O�D�V�� �S�X�O�V�D�F�L�R�Q�H�V�� �P�i�V�� �t�Q�W�L�P�D�V�� �T�X�H�� �U�H�J�L�V�W�U�D���� �H�O��
universo ficticio que se construye a partir de sus lecturas y que le permite aguantar las 
�F�R�Q�G�L�F�L�R�Q�H�V���S�D�X�S�p�U�U�L�P�D�V���H�Q���O�D�V���T�X�H���Y�L�Y�H�����3�D�U�D�G�y�M�L�F�D�P�H�Q�W�H�����V�X���W�U�D�V�I�R�Q�G�R���S�R�p�W�L�F�R���I�L�J�X�U�D���F�R�P�R��
�~�Q�L�F�R�� �D�Q�F�O�D�M�H�� �I�L�U�P�H�� �H�Q�W�U�H�� �O�R�V�� �G�R�V�� �H�V�S�D�F�L�R�V�� �D�� �O�R�V�� �T�X�H�� �S�H�U�W�H�Q�H�F�H�� ���H�O�� �Q�R�U�W�H�� �G�H�� �5�X�P�D�Q�t�D���± por 
�Q�D�F�L�P�L�H�Q�W�R���� �\�� �H�O�� �V�X�U�� �G�H�� �(�V�S�D�x�D���± �S�R�U�� �H�O�H�F�F�L�y�Q) y, a la vez, como una especie de coraza 
�S�U�R�W�H�F�W�R�U�D�����3�R�U�� �H�O�O�R���� �H�O�� �D�Q�i�O�L�V�L�V�� �G�H�O�� �I�L�O�P�� �V�X�S�R�Q�H�� �U�H�F�X�U�U�L�U�� �D�� �K�H�U�U�D�P�L�H�Q�W�D�V�� �T�X�H�� �Y�D�Q�� �P�i�V�� �D�O�O�i�� �G�H�O��
�F�D�P�S�R���G�H�� �O�D�� �K�L�V�W�R�U�L�D�� �\���T�X�H�� �Q�R�V���D�G�H�Q�W�U�D�Q���H�Q���H�O���G�H�� �O�D���S�V�L�F�R�O�R�J�t�D�����6�H�U�t�D�Q���H�V�W�D�V�� �O�D�V���K�H�U�U�D�P�L�H�Q�W�D�V��

                                                             
5 Alina Cantacuzino, Entrevista a Tudor Giurgiu, 11/06/2020 �± 
https://blogs.cervantes.es/bucarest/2020/06/11/parking-este-o-poezie-a-noptii-interviu-cu-tudor-giurgiu-
regizorul-si-coscenaristul-filmului -parking/ �± ���W�U�D�G�X�F�F�L�y�Q���S�U�R�S�L�D�� 
6 Mirela Petre, Entrevista a Tudor Giurgiu, Libertatea, 10/06/2019 �±  
https://www.libertatea.ro/lifestyle/reporterul-libertatea-in-dialog-cu-regizorul-tudor-giurgiu-la-majoratul-tiff -
despre-filmul -parking-povestea-de-dragoste-reflexiva-a-unui-roman-emigrat-in-spania-2661916 �±  ���W�U�D�G�X�F�F�L�y�Q��
propia) 

7 �1�X�H�V�W�U�R�V���D�S�X�Q�W�H�V���V�R�E�U�H���H�V�W�H�� �F�D�V�R���G�H���W�U�D�V�Y�D�V�H���F�X�O�W�X�U�D�O���H�V�W�U�L�E�D�Q���H�Q���H�O���P�D�U�F�R���W�H�y�U�L�F�R�� �\�� �P�H�W�R�G�R�O�y�J�L�F�R�� �I�L�M�D�G�R���S�R�U��
�-�R�V�p���/�X�L�V���6�i�Q�F�K�H�]���1�R�U�L�H�J�D���± �'�H���O�D���O�L�W�H�U�D�W�X�U�D���D�O���F�L�Q�H�����7�H�R�U�t�D���\���D�Q�i�O�L�V�L�V���G�H���O�D���D�G�D�S�W�D�F�L�y�Q�����(�G�L�F�L�R�Q�H�V���3�D�L�G�y�V��������������
�± y Francesco Casetti, Federico Di Chio �± �&�y�P�R���D�Q�D�O�L�]�D�U���X�Q���I�L�O�P�����(�G�L�F�L�R�Q�H�V���3�D�L�G�y�V�������������� 
8 Parking ���������������V�H���D�V�H�Q�W�y���H�Q���X�Q���K�R�U�L�]�R�Q�W�H���G�H���H�[�S�H�F�W�D�W�L�Y�D���F�U�H�D�G�R���S�R�U���O�D���Q�R�Y�H�O�D���&�H�U�F�D�Q�t�D�V��(2010). Por otra parte, 
�H�O�� �H�V�W�U�H�Q�R�� �G�H�� �O�D�� �S�H�O�t�F�X�O�D�� �S�U�R�S�R�U�F�L�R�Q�y�� �X�Q�D���Q�X�H�Y�D�� �H�G�L�F�L�y�Q�� �G�H�� �O�D���Q�R�Y�H�O�D���� �O�D�� �W�H�U�F�H�U�D�� ���3�R�O�L�U�R�P���� �������������� �T�X�H�� �L�Q�F�O�X�\�H��
�W�D�P�E�L�p�Q���X�Q���I�U�D�J�P�H�Q�W�R���G�H�O���J�X�L�R�Q���G�H��Parking. 
9 �(�O�H�Q�D�� �9�O���G���U�H�D�Q�X���� �(�Q�W�U�H�Y�L�V�W�D�� �D Tudor Giurgiu y Marin M��laicu-Hondrari, �5�D�G�L�R�� �5�R�P�k�Q�L�D�� �&�X�O�W�X�U�D�O, 
 4/06/2019, https://www.facebook.com/TransilvaniaFilm/videos/346424332728166/ �± ���W�U�D�G�X�F�F�L�y�Q���S�U�R�S�L�D�� 
10 �&�R�U�L�Q�D�� �6�D�E���X���� �³Parking���� �v�Q���U�H�J�L�D�� �O�X�L�� �7�X�G�R�U�� �*�L�X�U�J�L�X���� �v�Q�� �S�U�H�P�L�H�U���� �v�Q�� �6�S�D�Q�L�D�´����Radio �5�R�P�k�Q�L�D�� �,�Q�W�H�U�Q�D� �L�R�Q�D�O�� 
28/10/2019, https://www.rri.ro/ro_ro/parking_in_regia_lui_tudor_giurgiu_in_premiera_in_spania-2606261  

https://www.libertatea.ro/lifestyle/reporterul-libertatea-in-dialog-cu-regizorul-tudor-giurgiu-la-majoratul-tiff-despre-filmul-parking-povestea-de-dragoste-reflexiva-a-unui-roman-emigrat-in-spania-2661916
https://www.libertatea.ro/lifestyle/reporterul-libertatea-in-dialog-cu-regizorul-tudor-giurgiu-la-majoratul-tiff-despre-filmul-parking-povestea-de-dragoste-reflexiva-a-unui-roman-emigrat-in-spania-2661916
https://www.facebook.com/TransilvaniaFilm/videos/346424332728166/
https://www.rri.ro/ro_ro/parking_in_regia_lui_tudor_giurgiu_in_premiera_in_spania-2606261
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�P�i�V�� �D�G�H�F�X�D�G�D�V�� �S�D�U�D�� �³�H�Y�L�V�F�H�U�D�U�´�� �X�Q�D�� �S�H�O�t�F�X�O�D�� �L�Q�W�L�P�L�V�W�D�� �F�R�P�R��Parking, que narra un viaje 
�L�Q�L�F�L�i�W�L�F�R���F�R�Q���V�X�V���G�X�H�O�R�V���\���W�U�D�V�S�L�p�V������ 
 
�&�R�Q�W�H�[�W�R���G�H���S�U�R�G�X�F�F�L�y�Q 
�(�O���J�X�L�R�Q�����G�H�� �O�H�Q�W�D���J�H�V�W�D�F�L�y�Q���± �G�H�V�G�H�� �O�D�� �L�G�H�D���J�H�U�P�L�Q�D�O�� �K�D�V�W�D���H�O���H�V�W�U�H�Q�R���G�H�� �O�D���S�H�O�t�F�X�O�D���S�D�V�D�U�R�Q��
�X�Q�R�V���V�L�H�W�H���D�x�R�V���G�H�� �I�U�X�F�W�t�I�H�U�D�V���F�K�D�U�O�D�V���� �O�D�U�J�D�V���S�D�X�V�D�V�� �\�� �P�~�O�W�L�S�O�H�V���U�H�W�R�T�X�H�V���±�����H�V�W�i���I�L�U�P�D�G�R���S�R�U��
�H�O�� �H�V�F�U�L�W�R�U�� �0�D�U�L�Q�� �0���O�D�L�F�X-Hondrari junto al director de cine Tudor Giurgiu, mientras que la 
�W�U�D�G�X�F�F�L�y�Q���� �W�D�Q�W�R�� �G�H�� �O�D�� �Q�R�Y�H�O�D�� �F�R�P�R�� �G�H�O�� �J�X�L�R�Q�� �G�H�� �O�D�� �S�H�O�t�F�X�O�D���� �O�H�� �S�H�U�W�H�Q�H�F�H�� �D�� �(�O�H�Q�D�� �%�R�U�U�i�V��
�*�D�U�F�t�D11. Es dig�Q�D�� �G�H�� �U�H�V�D�O�W�D�U�� �D�T�X�t�� �O�D�� �D�F�R�P�R�G�D�F�L�y�Q�� �G�H�� �+�R�Q�G�U�D�U�L�� �D�O�� �P�H�F�D�Q�L�V�P�R�� �G�H�O�� �F�L�Q�H����
�O�O�H�Y�D�Q�G�R���W�D�O���D�M�X�V�W�H���D�� �O�D�� �V�X�S�U�H�V�L�y�Q���G�H�� �Y�D�U�L�R�V���S�H�U�V�R�Q�D�M�H�V�����D�� �O�D���H�O�L�P�L�Q�D�F�L�y�Q���R���D�� �O�D���U�H�H�V�F�U�L�W�X�U�D���G�H��
algunos episodios, incluso al cambio de la clausura del relato12.   
�&�R�P�R���\�D���V�H�x�D�O�D�G�R�����O�R���T�X�H���S�U�H�Y�D�O�H�F�H���H�Q��Parking �H�V���H�O���O�L�U�L�V�P�R���\���Q�R���O�D���p�S�L�F�D�����(�O���I�L�O�y�Q���O�t�U�L�F�R���H�V�W�i��
�P�D�U�F�D�G�R���S�R�U���Y�D�U�L�R�V���U�H�F�X�U�V�R�V���H�V�W�L�O�t�V�W�L�F�R�V�����$�O���H�Q�J�O�R�E�D�U���H�Q���O�D���S�H�O�t�F�X�O�D���D�O�J�X�Q�R�V���S�R�H�P�D�V���G�H���0�D�U�L�Q��
�0���O�D�L�F�X-Hondrari mismo [Immigrant song �± 00:50:45 �± 00:52:25]13 y de �R�W�U�R�V�� �S�R�H�W�D�V�� �P�i�V��
[Edmundo de Ory �± 1:32:22 �± 1:33:25] se alude al universo sensorial en el que se envuelve el 
protagonista.  
�+�D�\���T�X�H���U�H�F�R�U�G�D�U���W�D�P�E�L�p�Q���O�D���L�Q�W�H�U�S�R�O�D�F�L�y�Q���G�H���X�Q�D���L�P�D�J�H�Q���G�H�O���H�V�F�U�L�W�R�U���± al lado de su amigo, 
Dan Coman [00:43:48] �± imagen que simb�R�O�L�]�D�� �O�D���H�V�W�U�H�F�K�D���F�R�Q�H�[�L�y�Q���G�H�O�� �I�L�O�P�� �Q�R���V�y�O�R���F�R�Q���O�D��
�R�E�U�D�����V�L�Q�R���W�D�P�E�L�p�Q���F�R�Q�� �O�D�� �E�L�R�J�U�D�I�t�D���G�H���0�D�U�L�Q���0���O�D�L�F�X-�+�R�Q�G�U�D�U�L�����7�X�G�R�U���*�L�X�U�J�L�X���G�H�V�W�D�F�y���H�V�W�D��
idea en varias entrevistas: �³�+�D�\�� �W�D�Q�W�R�� �G�H�� �V�X�� �E�L�R�J�U�D�I�t�D�� �H�Q�� �O�D�� �S�H�O�t�F�X�O�D�� �T�X�H�� �T�X�L�V�H�� �W�U�D�H�U�O�H��
�I�t�V�L�F�D�P�H�Q�W�H�� �G�H�Q�W�U�R�� �G�H�O�� �I�L�O�P���� �L�U�� �P�i�V�� �D�O�O�i�� �G�H�� �O�D�� �L�G�H�D�� �T�X�H�� �H�O�� �S�H�U�V�R�Q�D�M�H�� �H�V�� �V�X��alter ego�´14. Y, 
�U�H�F�D�O�F�D�Q�G�R���O�D���P�L�V�P�D���L�G�H�D�����³�0�H���K�H���D�G�H�Q�W�U�D�G�R���W�D�Q�W�R���H�Q���V�X���E�L�R�J�U�D�I�t�D���T�X�H���O�D���S�H�O�t�F�X�O�D�����W�D�O���F�R�P�R���V�H��
ve ahora, se inspira mucho no solo en �&�H�U�F�D�Q�t�D�V�����V�L�Q�R���H�Q�� �O�D�� �Y�L�G�D�� �P�L�V�P�D���G�H���0�D�U�L�Q�� �0���O�D�L�F�X-
�+�R�Q�G�U�D�U�L�´15.  
�<���Q�R���V�R�E�U�D���U�H�F�R�U�G�D�U���T�X�H�����H�Q���O�D�V���H�[�S�O�R�U�D�F�L�R�Q�H�V���S�U�H�Y�L�D�V���D�O���U�R�G�D�M�H���G�H���O�D���S�H�O�t�F�X�O�D�����7�X�G�R�U���*�L�X�U�J�L�X��
�F�R�Q�R�F�L�y���W�D�P�E�L�p�Q���D���5�D�I�D�H�O���$�\�X�V�R���(�V�F�R�E�D�U�����L�Q�W�H�U�S�U�H�W�D�G�R���P�D�J�L�V�W�U�D�O�P�H�Q�W�H���S�R�U���/�X�L�V���%�H�U�P�H�M�R�������H�O��
concesionario de coches y amigo de Hondrari, al que define como �³�K�R�P�E�U�H�� �G�H�� �W�L�H�U�U�D�´�� �\��
�D�Q�W�t�S�R�G�D���G�H���+�R�Q�G�U�D�U�L�����F�R�Q�V�D�J�U�D�G�R���D���O�D�V���O�H�W�U�D�V�� 
�(�O�� �K�H�F�K�R�� �G�H�� �T�X�H�� �H�Q�� �O�D�� �S�H�O�t�F�X�O�D�� �K�D�\�D�� �P�H�Q�R�V�� �I�L�F�F�L�y�Q�� �T�X�H�� �H�Q�� �O�D�� �Q�R�Y�H�O�D���� �O�R�� �D�G�Y�L�H�U�W�H�� �W�D�P�E�L�p�Q��
�0�D�U�L�Q���0���O�D�L�F�X-Hondrari: 
�³�(�Q��Parking �K�D�\���P�H�Q�R�V���I�L�F�F�L�y�Q���T�X�H���H�Q���&�H�U�F�D�Q�t�D�V�����'�H�V�S�X�p�V���G�H���K�D�E�H�U���W�U�D�E�D�M�D�G�R���Xn tiempo en el guion 
�F�R�Q�� �7�X�G�R�U�� �*�L�X�U�J�L�X���� �p�O�� �K�L�]�R�� �T�X�H�� �G�H�� �D�O�J�X�Q�D�� �I�R�U�P�D�� �H�O�� �S�H�V�R�� �G�H�� �O�D�� �W�U�D�P�D�� �U�H�F�D�\�H�U�D�� �H�Q�� �X�Q�� �$�G�U�L�i�Q�� �T�X�H�� �V�H��

                                                             
11 �©�&�L�Q�H�� �Q�H�� �W�U�D�G�X�F�H�"�ª���� �(�O�H�Q�D�� �%�R�U�U�i�V�� �*�D�U�F�t�D����Dilema veche, n. 795, 16-22/05/2019, 
https://dilemaveche.ro/sectiune/tema-saptamanii/articol/m-am-hotarit-sa-mai-ramin-in-romania-o-vreme-o-
vreme-au-fost-sapte-ani 
12 �&�H�]�D�U�� �$�P�D�U�L�H�L���� �(�Q�W�U�H�Y�L�V�W�D�� �D�� �0�D�U�L�Q�� �0���O�D�L�F�X-Hondrari, Observator Cultural, n. 979, 19/07/2019, 
https://www.observatorcultural.ro/articol/parking-e-un-film-despre-emigrare-si-despre-o-iubire-usor-
imposibila/���� �$�Q�D���0�D�U�L�D���6�D�Q�G�X���� �(�Q�W�U�H�Y�L�V�W�D���D���0�D�U�L�Q���0���O�D�L�F�X-Hondrari, Dilema Veche, n. 797, 30/05-5/06/2019, 
https://dilemaveche.ro/sectiune/tema-saptamanii/articol/sper-ca-parking-sa-fie-o-poveste-de-dragoste-
nemuritoare-interviu-cu-marin-malaicu-hondrari  
13 �6�H���K�D�Q���G�H���U�H�F�R�U�G�D�U���O�R�V���L�Q�V�H�U�W�R�V���H�Q���O�D���S�H�O�t�F�X�O�D���>�����������������± 1:09:45; 1:32:07 �± 1:32:15] del volumen El vuelo de 
la mujer sobre el hombre ���(�L�N�R�Q�����&�O�X�M�������������������D�V�t���F�R�P�R���Y�D�U�L�D�V���D�O�X�V�L�R�Q�H�V���D�O��Libro de todas las intenciones, cuya 
�V�H�J�X�Q�G�D���H�G�L�F�L�y�Q�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������V�H���G�H�E�H���D�O���F�p�O�H�E�U�H���H�V�F�U�L�W�R�U���0�L�U�F�H�D���&���U�W���U�H�V�F�X���\���D���V�X���W�D�Q���D�F�R�J�H�G�R�U�D��
�U�H�V�H�x�D�� 
14 Alina Cantacuzino, Entrevista a Tudor Giurgiu, Blog del Instituto Cervantes de Bucarest, 11/06/2020, 
https://blogs.cervantes.es/bucarest/2020/06/11/parking-este-o-poezie-a-noptii-interviu-cu-tudor-giurgiu-
regizorul-si-coscenaristul-filmului -parking/ �± ���W�U�D�G�X�F�F�L�y�Q���S�U�R�S�L�D�� 
15 �&�U�L�V�W�L�Q�D�� �%�H�O�L�J���U����Entrevista a Tudor Giurgiu, Sinteza, 16/05/2019, https://www.revistasinteza.ro/regizorul-
tudor-giurgiu-despre-parking-cel-mai-recent-film-al-sau-este-greu-sa-patrunzi-in-mintea-unui-poet �± 
���W�U�D�G�X�F�F�L�y�Q���S�U�R�S�L�D�� 

https://dilemaveche.ro/sectiune/tema-saptamanii/articol/m-am-hotarit-sa-mai-ramin-in-romania-o-vreme-o-vreme-au-fost-sapte-ani
https://dilemaveche.ro/sectiune/tema-saptamanii/articol/m-am-hotarit-sa-mai-ramin-in-romania-o-vreme-o-vreme-au-fost-sapte-ani
https://www.observatorcultural.ro/articol/parking-e-un-film-despre-emigrare-si-despre-o-iubire-usor-imposibila/
https://www.observatorcultural.ro/articol/parking-e-un-film-despre-emigrare-si-despre-o-iubire-usor-imposibila/
https://dilemaveche.ro/sectiune/tema-saptamanii/articol/sper-ca-parking-sa-fie-o-poveste-de-dragoste-nemuritoare-interviu-cu-marin-malaicu-hondrari
https://dilemaveche.ro/sectiune/tema-saptamanii/articol/sper-ca-parking-sa-fie-o-poveste-de-dragoste-nemuritoare-interviu-cu-marin-malaicu-hondrari
https://blogs.cervantes.es/bucarest/2020/06/11/parking-este-o-poezie-a-noptii-interviu-cu-tudor-giurgiu-regizorul-si-coscenaristul-filmului-parking/
https://blogs.cervantes.es/bucarest/2020/06/11/parking-este-o-poezie-a-noptii-interviu-cu-tudor-giurgiu-regizorul-si-coscenaristul-filmului-parking/
https://www.revistasinteza.ro/regizorul-tudor-giurgiu-despre-parking-cel-mai-recent-film-al-sau-este-greu-sa-patrunzi-in-mintea-unui-poet
https://www.revistasinteza.ro/regizorul-tudor-giurgiu-despre-parking-cel-mai-recent-film-al-sau-este-greu-sa-patrunzi-in-mintea-unui-poet


 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

145 
 

�S�D�U�H�F�t�D���P�i�V���D���P�t���������������(�O���$�G�U�L�i�Q���G�H���O�D���S�H�O�t�F�X�O�D���H�V�W�i���P�X�F�K�R���P�i�V���F�H�U�F�D�Q�R���D�O���H�V�F�U�L�W�R�U���0�D�U�L�Q���+�R�Q�G�U�D�U�L���T�X�H��
�D�O���S�H�U�V�R�Q�D�M�H���$�G�U�L�i�Q���G�H���O�D���Q�R�Y�H�O�D��Cerc�D�Q�t�D�V�´16. 
 
�(�O���Y�t�Q�F�X�O�R���H�Q�W�U�H���E�L�R�J�U�D�I�t�D�����O�L�W�H�U�D�W�X�U�D���\���F�L�Q�H���T�X�H�G�D���S�D�W�H�Q�W�H���W�D�P�E�L�p�Q���H�Q���H�O���H�V�F�H�Q�D�U�L�R�����(�O��parking 
�G�H���O�D���S�H�O�t�F�X�O�D���H�V���M�X�V�W�R���H�O���S�D�U�D�M�H���H�Q���H�O���T�X�H���0���O�D�L�F�X-�+�R�Q�G�U�D�U�L���Y�L�Y�L�y���V�X���H�[�S�H�U�L�H�Q�F�L�D���L�E�p�U�L�F�D�����H�Q���O�D��
�S�U�L�P�H�U�D���G�p�F�D�G�D���G�H�� �O�R�V�� �D�x�R�V���������������6�H���V�H�x�D�O�D���G�H���H�V�W�H���P�R�G�R�� �O�D�� �F�R�Q�V�W�D�Q�W�H���S�U�H�R�F�X�S�D�F�L�y�Q���S�D�U�D�� �O�D��
�F�U�H�D�F�L�y�Q���G�H�O���H�I�H�F�W�R���G�H���U�H�D�O�L�G�D�G���T�X�H���V�H���S�U�R�\�H�F�W�D���H�Q���O�D���S�D�Q�W�D�O�O�D�����0�i�V���D�O�O�i���G�H���O�D���L�G�H�D���G�H���Y�H�U�D�F�L�G�D�G��
�T�X�H���V�H���O�R�J�U�D���D�O�F�D�Q�]�D�U���G�H���H�V�W�D���I�R�U�P�D�����H�O���O�X�J�D�U���G�H���D�F�W�X�D�F�L�y�Q���F�R�L�Q�F�L�G�H���F�R�Q���H�O���W�t�W�X�O�R���G�H���O�D���S�H�O�t�F�X�O�D����
�S�U�R�S�R�U�F�L�R�Q�D�� �X�Q�D�� �D�S�U�R�[�L�P�D�F�L�y�Q�� �D�O�� �F�R�Q�W�H�Q�L�G�R�� �\�� �O�O�H�J�D�� �D�� �D�G�T�X�L�U�L�U�� �S�U�R�W�D�J�R�Q�L�V�P�R���� �&�D�V�L�� �W�R�G�D�� �O�D��
historia se consuma dentro del aplastante marco de un aparcamiento al aire libre, dentro o 
�D�O�U�H�G�H�G�R�U���G�H���O�D���F�D�U�D�Y�D�Q�D���H�Q���O�D���T�X�H���Y�L�Y�H���H�O���S�U�R�W�D�J�R�Q�L�V�W�D�����H�Q���O�D�V���D�I�X�H�U�D�V���G�H���&�y�U�G�R�E�D�����/�D���L�P�D�J�H�Q��
�S�D�Q�R�U�i�P�L�F�D�� �G�H�O��parking, �T�X�H�� �I�L�J�X�U�D�� �F�R�P�R�� �S�X�Q�W�R�� �G�H�� �H�Q�W�U�D�G�D�� �\�� �G�H�� �V�D�O�L�G�D�� �G�H�� �O�D�� �S�H�O�t�F�X�O�D���� �D�V�t��
como la multitud de los planos detalle del mismo, patentizan el rol cumplido por el escenario. 
�4�X�H�G�D�� �D�Q�F�O�D�G�R�� �D�V�t�� �W�D�P�E�L�p�Q�� �H�O�� �F�U�R�Q�R�W�R�S�R���� �O�D�� �X�E�L�F�D�F�L�y�Q�� �H�V�S�D�F�L�R-�W�H�P�S�R�U�D�O���� �$�Q�G�D�O�X�F�t�D���� �D��
�S�U�L�Q�F�L�S�L�R�V���G�H���O�R�V���D�x�R�V�������������� 
�+�D�\�� �W�D�P�E�L�p�Q�� �X�Q�D�V�� �F�X�D�Q�W�D�V�� �H�V�F�H�Q�D�V�� �U�R�G�D�G�D�V�� �I�X�H�U�D�� �G�H�� �H�V�W�H�� �H�V�S�D�F�L�R���± en la orilla del mar 
�&�D�Q�W�i�E�U�L�F�R�����S�R�U���D�O�J�X�Q�D���F�D�U�U�H�W�H�U�D���G�H���(�V�S�D�x�D���R���H�Q���D�O�J�~�Q���T�X�H���R�W�U�R���F�X�D�U�W�R���G�H���K�R�W�H�O�����(�Q���D�E�V�R�O�X�W�R��
�F�D�V�X�D�O���� �O�D�� �R�S�F�L�y�Q�� �S�R�U�� �O�R�V��no lugares subraya la idea de que la vida del protagonista se 
consuma bajo el signo de lo provisional, al margen de la normalidad y completamente al azar. 
Son espacios abiertos y ajenos que no abrigan. Y dichos espacios abarcan a menudo objetos y 
�S�D�L�V�D�M�H�V�� ���X�Q�� �F�D�P�S�R�� �U�R�M�L�]�R�� �\�� �i�U�L�G�R���� �S�R�U�� �H�M�H�P�S�O�R���� �H�Q�� �V�L�Q�W�R�Q�t�D�� �F�R�Q�� �O�D�V�� �K�D�]�D�x�D�V�� �R�� �H�O�� �H�V�W�D�G�R�� �G�H��
�i�Q�L�P�R���G�H���O�R�V���S�H�U�V�R�Q�D�M�H�V�� 
 
Historia  
Hay pocos acontecimientos, pocos cambios de estado en Parking. La lectura y el anhelo de 
escribir, el tabaco y la radio, la caza de ratones y el bochorno, los largos silencios rotos por el 
ladrido de los perros o por el sonido de una llamada que se niega a coger (tal vez como una 
�H�V�W�U�D�W�H�J�L�D�� �G�H�� �G�H�I�H�Q�V�D������ �O�D�� �S�U�H�F�D�U�L�H�G�D�G�� �\�� �O�D�� �V�R�O�H�G�D�G���� �F�R�Q�I�L�J�X�U�D�Q�� �O�D�� �U�X�W�L�Q�D�� �G�H�� �$�G�U�L�i�Q�� ���0�L�K�D�L��
Smarandache), quien ronda el aparcamiento cercado de vallas de alambre, abarrotado de 
coches de chatarra o en obscuras transacciones de compraventa17. Pero la historia de 
�P�L�J�U�D�F�L�y�Q���G�H���H�V�W�H���S�R�H�W�D���H�U�U�D�Q�W�H�����R�U�L�J�L�Q�D�U�L�R���G�H���6�k�Q�J�H�R�U�]-�%���L����se entrelaza luego con la historia 
�G�H�� �D�P�R�U�� �T�X�H�� �Y�L�Y�H�� �F�R�Q�� �0�D�U�t�D�� ���%�H�O�p�Q�� �&�X�H�V�W�D��18 �± �H�Q�� �O�D�� �S�H�O�t�F�X�O�D�� �H�Q�� �H�O�� �S�D�S�H�O�� �G�H�� �D�\�X�G�D�Q�W�H���± 
�H�[�W�U�R�Y�H�U�W�L�G�D���� �V�H�G�X�F�W�R�U�D���� �i�Y�L�G�D�� �G�H�� �H�Q�W�U�H�J�D�U�V�H a un amor que la rescate de un matrimonio 
�D�S�i�W�L�F�R�� �H�� �L�Q�V�t�S�L�G�R���� �(�O�� �I�O�H�F�K�D�]�R�� �T�X�H�� �Y�L�Y�H�Q�� �H�Q�� �&�D�Q�G�i�V�� ���$�V�W�X�U�L�D�V���� �L�E�D�� �D�� �G�D�U�� �R�W�U�R�� �U�X�P�E�R�� �D�� �V�X�V��
vidas.  
�(�O�� �H�Q�F�X�H�Q�W�U�R�� �G�H�� �$�G�U�L�i�Q�� �\�� �0�D�U�t�D�� �R�F�X�U�U�H�� �H�Q�� �O�D�� �Q�R�F�K�H�� �G�H�� �6�D�Q�� �-�X�D�Q���� �R�� �V�H�D�� �H�Q��Noaptea de 
S�knziene���� �'�L�F�K�R�� �H�S�L�V�R�G�L�R�� �H�V�� �X�Q�D�� �P�X�H�V�W�U�D�� �P�i�V�� �G�H�� �O�D�� �L�G�H�D�� �G�H�� �G�L�i�O�R�J�R�� �H�Q�W�U�H�� �O�D�V�� �O�H�Q�J�X�D�V�� �\�� �O�D�V��
�F�X�O�W�X�U�D�V�� �\�� �G�H�� �O�R�� �H�Q�U�D�L�]�D�G�R�� �T�X�H�� �H�V�W�i�� �H�O�� �I�R�O�F�O�R�U�H�� �H�Q�� �O�D�V�� �P�D�W�U�L�F�H�V�� �G�H�� �O�R�V�� �L�Q�G�L�Y�L�G�X�R�V���� �6�H�� �D�F�H�U�F�D�Q��
dos seres con todos los hilos invisibles que rigen sus identidades y se pone de relieve lo que 
�O�R�V�� �D�F�R�P�X�Q�D���� �O�D�V�� �V�L�P�L�O�L�W�X�G�H�V�� �O�L�Q�J�•�t�V�W�L�F�D�V���� �O�D�V�� �F�R�V�W�X�P�E�U�H�V���� �H�O�� �G�H�V�H�R�� �G�H�� �F�R�P�X�Q�L�F�D�U���� �G�H��

                                                             
16 �6�R�U�L�Q�� ���H�U�E���� �(�Q�W�U�H�Y�L�V�W�D�� �D�� �0�D�U�L�Q�� �0���O�D�L�F�X-Hondrari, �5�D�G�L�R�� �(�X�U�R�S�D�� �/�L�E�H�U��, 26/07/2019, 
https://romania.europalibera.org/a/marin-m%C4%83laicu-hondrari-pe-m%C4%83sur%C4%83-ce-e%C8%99ti-
mai-departe-de-cas%C4%83-e%C8%99ti-mai-atent-la-ce-se-%C3%AEnt%C3%A2mpl%C4%83-cu-casa-
ta/30075740.html �± ���W�U�D�G�X�F�F�L�y�Q���S�U�R�S�L�D�� 
17 Varios fragmentos de su historia se omiten y algunos vienen luego confesados p�R�U���H�O���S�U�R�W�D�J�R�Q�L�V�W�D�����6�H�x�D�O�D�P�R�V����
�D���P�R�G�R���G�H���H�M�H�P�S�O�R�����O�D���H�V�F�H�Q�D���T�X�H���D�E�D�U�F�D���H�O���G�L�i�O�R�J�R���F�R�Q���0�H�U�F�H�G�H�V�����$�U�L�D�G�Q�D���*�L�O�������H�V�F�H�Q�D���H�Q���O�D���T�X�H���F�R�Q�G�H�Q�V�D���V�X�V��
�S�U�L�P�H�U�R�V���V�H�L�V���P�H�V�H�V���H�Q���(�V�S�D�x�D�����V�X�V���U�D�]�R�Q�H�V���S�D�U�D���H�P�L�J�U�D�U���\�� �V�X�V���G�L�I�L�F�X�O�W�D�G�H�V���O�L�Q�J�•�t�V�W�L�F�D�V���L�Q�K�H�U�H�Q�W�H�V���D���O�D���K�R�U�D���G�H��
integrarse en la nueva comunidad de habla [00:10:50 �± 00:11:50]. 

18 �-�D�L�P�H�� �*�D�U�]�t�D�� �,�J�O�H�V�L�D�V���� �(�Q�W�U�H�Y�L�V�W�D�� �D�� �%�H�O�p�Q�� �&�X�H�V�W�D���� �D�F�W�U�L�]�� �S�U�R�W�D�J�R�Q�L�V�W�D�� �G�H��Parking���� �:�H�E�� �F�L�Q�H�P�D�W�R�J�U�i�I�L�F�D��
MagaZinema.es, 10/05/2020, https://www.magazinema.es/parking-tudor-giurgiu-2019-filmin/  

https://romania.europalibera.org/a/marin-m%C4%83laicu-hondrari-pe-m%C4%83sur%C4%83-ce-e%C8%99ti-mai-departe-de-cas%C4%83-e%C8%99ti-mai-atent-la-ce-se-%C3%AEnt%C3%A2mpl%C4%83-cu-casa-ta/30075740.html
https://romania.europalibera.org/a/marin-m%C4%83laicu-hondrari-pe-m%C4%83sur%C4%83-ce-e%C8%99ti-mai-departe-de-cas%C4%83-e%C8%99ti-mai-atent-la-ce-se-%C3%AEnt%C3%A2mpl%C4%83-cu-casa-ta/30075740.html
https://romania.europalibera.org/a/marin-m%C4%83laicu-hondrari-pe-m%C4%83sur%C4%83-ce-e%C8%99ti-mai-departe-de-cas%C4%83-e%C8%99ti-mai-atent-la-ce-se-%C3%AEnt%C3%A2mpl%C4%83-cu-casa-ta/30075740.html
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�F�R�P�S�D�U�W�L�U���� �S�H�U�R�� �W�D�P�E�L�p�Q�� �O�D�� �W�H�Q�W�D�F�L�y�Q�� �G�H�� �K�X�L�U�� ���G�H�� �O�D�� �E�D�Q�D�O�L�G�D�G���� �G�H�� �O�D�� �P�H�G�L�R�F�U�L�G�D�G���� �G�H�� �O�D��
�P�R�Q�R�W�R�Q�t�D�������H�O���V�H�Q�W�L�P�L�H�Q�W�R���G�H���V�R�O�H�G�D�G���H�Q���P�H�G�L�R���D���O�D���J�H�Q�W�H���>�������������������± �����������������@�����'�H�V�S�X�p�V���G�H��
�O�D�� �K�R�J�X�H�U�D�� �S�X�U�L�I�L�F�D�G�R�U�D�� �H�Q�� �O�D�� �S�O�D�\�D�� �\�� �G�H�O�� �F�R�Q�F�L�H�U�W�R�� �H�Q�� �H�O�� �T�X�H�� �H�O�O�D�� �D�F�W�~�D�� �F�R�P�R�� �J�X�L�W�D�U�U�L�V�W�D���� �V�H��
�V�H�O�O�D���V�X���U�H�O�D�F�L�y�Q���F�R�Q���X�Q���E�D�x�R���H�Q���H�O���P�D�U���&�D�Q�W�i�E�U�L�F�R���>�������������������± 00:27:35].  
�/�X�H�J�R�����O�D���D�P�L�V�W�D�G���T�X�H���$�G�U�L�i�Q���H�Q�W�D�E�O�D���F�R�Q���5�D�I�D�H�O�����/�X�L�V���%�H�U�P�H�M�R����y la novia de este, Mercedes 
(Ariadna Gil), completa el cuadro. Todos ellos son unos marginales, de una u otra forma unos 
�H�[�W�U�D�Y�L�D�G�R�V���� �&�R�Q�� �P�D�W�U�L�P�R�Q�L�R�V�� �D�O�� �E�R�U�G�H�� �G�H�O�� �D�E�L�V�P�R���� �Q�H�J�R�F�L�R�V�� �W�X�U�E�L�R�V���� �D�S�X�U�R�V�� �H�F�R�Q�y�P�L�F�R�V�� �\����
�D�G�H�P�i�V�����F�R�Q���X�Q�� �Y�D�F�t�R���T�X�H���T�X�L�H�U�H�Q���V�D�Q�D�U�����(�O�� �I�U�i�J�L�O���H�T�X�L�O�L�E�U�L�R���H�V���X�Q���G�H�Q�R�P�L�Q�D�G�R�U���F�R�P�~�Q���S�D�U�D��
�W�R�G�R�V���O�R�V���S�H�U�V�R�Q�D�M�H�V�����(�O���S�U�R�I�H�V�R�U���-�R�V�p���/�X�L�V���6�i�Q�F�K�H�]���1�R�U�L�H�J�D���D�V�H�Y�H�U�D���T�X�H���V�H���W�U�D�W�D���G�H���³�I�L�J�X�U�D�V��
�G�H���S�H�U�V�R�Q�D�V���I�U�i�J�L�O�H�V�����L�Q�V�H�J�X�U�D�V�����W�R�U�S�H�V���S�D�U�D���O�D�E�U�D�U�V�H���X�Q���I�X�W�X�U�R���V�H�J�X�U�R�´19. Que sean rumanos o 
�H�V�S�D�x�R�O�H�V�� �H�V�� �X�Q�� �K�H�F�K�R�� �V�H�F�X�Q�G�D�U�L�R���� �7�R�G�R�V�� �H�V�W�i�Q�� �D�W�U�D�S�D�G�R�V�� �H�Q�� �O�D�� �P�L�V�P�D�� �U�H�G�� �K�H�F�K�D�� �G�H��
frustraciones, miedos e ilusiones.  
�/�D�V���H�V�F�H�Q�D�V���G�H���F�R�Q�Y�L�Y�L�D�O�L�G�D�G���T�X�H���V�H���G�D�Q���H�Q�W�U�H���H�O�O�R�V�����W�R�P�D�U�V�H���X�Q�D���F�D�x�D�����F�H�O�H�E�U�D�U���X�Q�D���I�L�H�V�W�D���G�H��
�F�X�P�S�O�H�D�x�R�V���� �F�R�P�H�U�� �M�X�Q�W�R�V���� �F�R�P�S�D�U�W�L�U���D�O�L�P�H�Q�W�R�V�� �W�R�W�p�P�L�F�R�V �F�R�P�R�� �H�O�� �M�D�P�y�Q���L�E�p�U�L�F�R�� �R�� �H�O��
�D�J�X�D�U�G�L�H�Q�W�H�� �W�U�D�Q�V�L�O�Y�D�Q�R���� �O�R�V�� �D�F�H�U�F�D�Q���� �$�G�H�P�i�V���� �V�X�V�� �G�L�i�O�R�J�R�V���± en un lenguaje llano, 
�H�V�S�R�Q�W�i�Q�H�R�����V�L�Q���U�R�G�H�R�V���Q�L�� �D�G�R�U�Q�R�V���± hacen que surjan a la luz sus decepciones y sus afanes. 
�(�V�W�D���D�I�L�Q�L�G�D�G���G�H���O�R�V���S�H�U�V�R�Q�D�M�H�V���Q�R���S�D�V�y���G�H�V�D�S�H�U�F�L�E�L�G�D���S�D�U�D���O�D���F�U�t�W�L�F�D�����-�D�Y�L�H�U���2�F�D�x�D���D�Q�R�W�D���T�X�H��
se trata de: 
�³�8�Q�� �F�X�D�U�W�H�W�R�� �G�H�� �V�H�U�H�V�� �K�X�P�D�Q�R�V�� �D�� �O�D�� �G�H�U�L�Y�D���� �S�H�U�G�H�G�R�U�H�V�� �G�H�� �D�Q�W�H�P�D�Q�R���� �P�H�Q�W�L�U�R�V�R�V�� �P�i�V�� �S�R�U�� �Q�H�F�H�V�L�G�D�G��
que por naturaleza, con los que Malaicu-Hondrari y Giurgiu han compuesto una obra con un punto de 
�S�R�H�V�t�D���G�H���O�D���F�R�W�L�G�L�D�Q�L�G�D�G�����D���O�D���T�X�H���D�F�R�P�S�D�x�D���X�Q�D���H�Q�Y�R�O�Y�H�Q�W�H���E�D�Q�G�D���V�R�Q�R�U�D���G�H���-�X�O�L�R���G�H���O�D���5�R�V�D�´20. 
 
Relato 
�$�O�� �G�H�V�J�O�R�V�D�U�� �O�D�� �S�H�O�t�F�X�O�D��Parking se distinguen varios episodios, secuencias, encuadres, 
�L�P�i�J�H�Q�H�V�����9�D�U�L�R�V���V�L�J�Q�R�V���G�H���W�U�D�Q�V�L�F�L�y�Q���Q�R�V���D�G�Y�L�H�U�W�H�Q���H�O���S�D�V�R���T�X�H���V�H���G�D���G�H���X�Q���H�S�L�V�R�G�L�R���D���R�W�U�R����
Entre ellos cabe destacar las escenas en cinta de celuloide en formato super 8mm. Este 
artificio, este �G�p�F�Rupage, marca los saltos radicales (flashbacks), los recurrentes 
desplazamientos de un marco temporal y ambiental a otro. Se subraya de esta forma el 
�F�R�Q�V�W�D�Q�W�H���Y�D�L�Y�p�Q���S�V�L�F�R�O�y�J�L�F�R���\���H�P�R�F�L�R�Q�D�O���H�Q�W�U�H���O�R���T�X�H���V�H���G�H�M�D���D�W�U�i�V�����O�R�V���U�H�F�X�U�U�H�Q�W�H�V���U�H�F�X�H�U�G�R�V��
de infancia, �H�O���D�I�H�F�W�R���G�H���O�R�V���I�D�P�L�O�L�D�U�H�V�����O�D���Q�D�W�X�U�D�O�H�]�D�����O�R�V���O�X�J�D�U�H�V���L�F�y�Q�L�F�R�V���T�X�H���S�H�U�Y�L�Y�H�Q���H�Q���O�D��
memoria del inmigrante �± la iglesia, el hogar natal) y lo que se ha de enfrentar en el 
�H�[�W�U�D�Q�M�H�U�R�� ���H�O�� �G�H�V�D�U�U�D�L�J�R���� �O�D�� �O�H�M�D�Q�t�D���� �O�D�� �V�R�O�H�G�D�G���� �O�D�� �Q�R�V�W�D�O�J�L�D���� �O�D�� �S�U�H�F�D�U�L�H�G�D�G���� �W�R�Gos esos 
�H�O�H�P�H�Q�W�R�V���T�X�H���F�R�Q�I�L�J�X�U�D�Q���X�Q�� �P�X�Q�G�R�� �K�R�V�W�L�O�����D�O�� �O�D�G�R���G�H���V�X�V�� �Y�t�D�V���G�H���H�V�F�D�S�H���± la literatura y el 
amor). �$�G�H�P�i�V�� �G�H�� �O�D�V�� �P�L�U�D�G�D�V�� �U�H�W�U�R�V�S�H�F�W�L�Y�D�V���� �V�H�� �H�[�S�O�R�U�D�� �I�X�J�D�]�P�H�Q�W�H�� �H�O�� �P�X�Q�G�R�� �R�Q�t�U�L�F�R���� �$�O��
�U�H�Y�H�O�D�U�� �X�Q�� �H�Q�V�X�H�x�R���R�� �X�Q�D�� �S�H�V�D�G�L�O�O�D�� ���S�R�F�R�� �F�R�P�S�U�H�Q�V�L�E�O�H���� �G�H�O�� �S�U�R�W�D�J�R�Qista, con el empleo del 
�P�L�V�P�R���D�U�W�L�O�X�J�L�R���W�p�F�Q�L�F�R�����V�H���V�X�V�S�H�Q�G�H���H�O���K�L�O�R���p�S�L�F�R���\���V�H���L�Q�V�L�Q�~�D���X�Q���D�P�E�L�H�Q�W�H���H�Q���H�O���T�X�H���S�X�O�X�O�D�Q��
personajes disfrazados [1:13:51 �± 1:14:18].  
�7�X�G�R�U���*�L�X�U�J�L�X���P�L�V�P�R���H�[�S�O�L�F�D���V�X���R�S�F�L�y�Q���S�R�U���W�D�O���I�R�U�P�D�W�R�� 
�³�+�H���W�U�D�W�D�G�R���G�H���I�L�O�P�D�U���W�R�G�R�V���H�V�W�R�V���U�H�F�X�H�U�G�R�V���P�X�\���S�H�U�V�R�Q�D�O�H�V�����V�X�H�x�R�V���R���V�H�Q�W�L�P�L�H�Q�W�R�V���G�H�O���S�U�R�W�D�J�R�Q�L�V�W�D���H�Q��
Super-�������V�R�O�R���S�D�U�D���T�X�H���V�H�D���P�X�\���G�L�I�H�U�H�Q�W�H���D�O���U�H�V�W�R���G�H���O�D���S�H�O�t�F�X�O�D�����6�p���T�X�H���H�V�W�i�E�D�P�R�V���P�H�]�F�O�D�Q�G�R���W�L�H�P�S�R�V��
�\���� �D�� �Y�H�F�H�V���� �H�V�� �X�Q�� �U�H�F�X�H�U�G�R���� �D�� �Y�H�F�H�V�� �X�Q�� �V�X�H�x�R���� �S�H�U�R���� �Q�X�H�Y�D�P�H�Q�W�H���� �O�R�V�� �H�V�W�D�E�D�� �X�V�D�Q�G�R�� �F�R�P�R��un eco del 
�D�O�P�D���\���O�D���P�H�Q�W�H���G�H���X�Q���S�R�H�W�D���F�R�Q���S�U�R�E�O�H�P�D�V�����T�X�H���D�~�Q���Q�R���K�D���H�Q�F�R�Q�W�U�D�G�R���V�X���O�X�J�D�U�´21. 
 
�/�D���H�V�F�D�V�D���L�O�X�P�L�Q�D�F�L�y�Q���T�X�H���S�U�H�V�L�G�H���O�D���S�H�O�t�F�X�O�D�����V�R�E�U�H���W�R�G�R���H�Q���O�D�V���H�V�F�H�Q�D�V���Q�R�F�W�X�U�Q�D�V���U�R�G�D�G�D�V���D��
�O�D�� �O�X�]�� �G�H�� �O�D�V�� �I�D�U�R�O�D�V������ �M�X�Q�W�R�� �D�� �O�D�� �G�L�V�W�D�Q�F�L�D�� �t�Q�W�L�P�D���� �D�� �O�D�� �D�E�X�Q�G�D�Q�F�L�D�� �G�H los primeros planos 

                                                             
19 J�R�V�p���/�X�L�V���6�i�Q�F�K�H�]���1�R�U�L�H�J�D�����&�L�Q�H�)�R�U�X�P����������������������������https://www.youtube.com/watch?v=KuQt7z90LpE 
20 �-�D�Y�L�H�U�� �2�F�D�x�D���� �³�/�D�� �V�R�O�H�G�D�G�� �G�H�O�� �L�Q�P�L�J�U�D�Q�W�H�´�����(�O�� �3�D�t�V, 14/05/2020, https://elpais.com/cultura/2020-05-14/la-
soledad-del-inmigrante.html 
21 �(�G�X�D�U�G�R���G�H���9�L�F�H�Q�W�H�����³�(�O���G�L�U�H�F�W�R�U���U�X�P�D�Q�R���7�X�G�R�U���*�L�X�U�J�L�X���G�H�V�Y�H�O�D���O�R�V���V�H�F�U�H�W�R�V���G�H�O���I�L�O�P�H��Parking�´�����(�O���3�H�U�L�y�G�L�F�R��
de Catalunya, 19/05/2020, https://www.elperiodico.com/es/ocio-y-cultura/20200519/el-director-rumano-tudor-
giurgiu-desvela-los-secretos-del-filme-parking-7963093 

https://www.youtube.com/watch?v=KuQt7z90LpE
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concentrados en el rostro ���H�O���S�U�R�W�D�J�R�Q�L�V�W�D���S�R�Q�L�H�Q�G�R���p�Q�I�D�V�L�V���H�Q���O�D���H�[�S�U�H�V�L�y�Q���I�D�F�L�D�O���\���D�S�R�V�W�D�Q�G�R��
�P�X�F�K�R���S�R�U���O�D�V���P�L�U�D�G�D�V���\���O�D���J�H�V�W�X�D�O�L�G�D�G���D���I�L�Q���G�H���V�X�S�O�D�Q�W�D�U���V�X�V���F�D�U�H�Q�F�L�D�V���O�L�Q�J�•�t�V�W�L�F�D�V�� son otros 
�U�H�F�X�U�V�R�V���T�X�H���D�F�H�Q�W�~�D�Q���H�O���O�L�U�L�V�P�R���� 
�/�D���D�W�P�y�V�I�H�U�D���S�R�p�W�L�F�D���V�H���U�H�I�X�H�U�]�D���O�X�H�J�R���F�R�Q���O�D���P�~�V�L�F�D�����T�X�H���F�R�Q�I�L�H�U�H���X�Q�D���Q�R�W�D���P�i�V���G�H���O�L�U�L�V�P�R���D��
�O�D�� �S�H�O�t�F�X�O�D���� �5�H�F�R�U�G�H�P�R�V�� �H�O�� �E�R�O�H�U�R��Algo contigo ���T�X�H�� �D�F�R�P�S�D�x�D�� �O�R�V�� �F�U�p�G�L�W�R�V�� �L�Q�L�F�L�D�O�H�V�� �\�� �T�X�H��
�$�G�U�L�i�Q���H�V�F�X�F�K�D���S�R�U���O�D���U�D�G�L�R���\���F�D�Q�W�X�U�U�H�D���H�Q���X�Q���F�L�H�U�W�R���P�R�P�H�Q�W�R�������S�H�U�R���W�D�P�E�L�p�Q���O�R�V���P�~�V�L�F�R�V���T�X�H��
tocan o las palmas y los taconazos flamencos que logran restituir la idea de interculturalidad 
�\���D�V�L�P�L�V�P�R���H�O���F�R�O�R�U���O�R�F�D�O�����O�D���D�P�E�L�H�Q�W�D�F�L�y�Q���H�V�F�p�Q�L�F�D���H�Q���O�D���W�L�H�U�U�D���G�H���$�Q�G�D�O�X�F�t�D�����8�Q�D���H�V�F�H�Q�D���T�X�H��
�H�V�T�X�L�Y�D���K�i�E�L�O�P�H�Q�W�H���O�D���W�U�D�P�S�D���G�H���O�R�V���O�X�J�D�U�H�V���F�R�P�X�Q�H�V�����G�H���O�R�V���W�y�S�L�F�R�V���U�H�F�X�U�U�H�Q�W�H�V���T�X�H���D�V�R�F�L�D�Q��
�D���(�V�S�D�x�D���F�R�Q���H�O���I�O�D�P�H�Q�F�R���>�������������������± 00:14:12]. 
 

 
 
�$���P�R�G�R���G�H���F�R�Q�F�O�X�V�L�y�Q 
Parking �S�O�D�Q�W�H�D�� �D�� �O�D�� �S�D�U�� �H�O�� �W�H�P�D�� �G�H�� �O�D�� �H�P�L�J�U�D�F�L�y�Q�� �\�� �G�H�O�� �D�P�R�U���� �H�Q�� �X�Q�� �W�U�D�V�I�R�Q�G�R��
�V�R�F�L�R�H�F�R�Q�y�P�L�F�R�� �\�� �F�X�O�W�X�U�D�O�� �E�L�H�Q�� �G�H�O�L�Q�H�D�G�R���� �6�L�Q�� �H�G�X�O�F�R�U�D�U���� �V�L�Q��exceder en patetismo y sin 
�W�U�R�S�H�]�D�U���H�Q���F�O�L�F�K�p�V�����(�Q���O�D���S�H�O�t�F�X�O�D�����V�H���H�O�L�J�H���F�R�Q�W�D�U���X�Q�D���K�L�V�W�R�U�L�D���F�R�Q���I�L�Q�D�O���D�E�L�H�U�W�R�����1�L���G�U�D�P�i�W�L�F�R��
���H�[�F�H�V�L�Y�R�����V�R�E�U�H�F�D�U�J�D�G�R�������Q�L�� �I�H�O�L�]�����S�R�F�R���Y�H�U�R�V�t�P�L�O�������'�H���H�V�W�D���I�R�U�P�D����el final del texto literario 
�V�H�� �U�H�W�R�F�D���� �G�H�M�D�Q�G�R�� �H�V�S�D�F�L�R�� �D�� �X�Q�D�� �Y�L�V�L�y�Q�� �D�O�J�R�� �P�i�V�� �R�S�W�L�P�L�V�W�D�����¢�$�� �G�y�Q�G�H�� �Y�D�Q�� �D�� �S�D�U�D�U�� �G�R�V�� �V�H�U�H�V��
�T�X�H���D�O���Q�R���W�H�Q�H�U���Q�D�G�D���V�H���D�I�H�U�U�D�Q���H�O���X�Q�R���D�O���R�W�U�R�"���4�X�H�G�D���X�Q���V�L�J�Q�R���G�H���L�Q�W�H�U�U�R�J�D�F�L�y�Q���H�Q���F�X�D�Q�W�R���D�O��
camino y al destino de los protagonistas. En todo caso, la imagen de la pareja en marcha, en 
�X�Q�D�� �F�D�U�U�H�W�H�U�D�� �G�H�O�� �V�X�U�� �G�H�� �(�V�S�D�x�D���� �G�H�M�D�Q�G�R�� �W�U�D�V�� �G�H�� �V�t�� �X�Q�� �D�P�E�L�H�Q�W�H�� �W�p�W�U�L�F�R�� �\�� �D�J�R�E�L�D�Q�W�H���� �H�V��
alentadora.  
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THE STRANGER 'S CHARACTER IN ELIADE'S WORK. POSITIVE AND 
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Abstract: In this article we propose an imagology of the oriental people in the creation of Mircea 
Eliade. The Oriental takes on the dimensions of a stranger, of alien, of another. The alien is the object 
of study of imagology, a new discipline that has recently appeared in the humanities. Mircea Eliade's 
work is relevant in the sense of discovering this character with both positive and negative imagotypes. 
The other is represented by all the nations, met by the author in his great journey. Foreigner is the 
indian with all his community variations: bhutanese, sikhs, bengalis, sinhalese, sandals. The 
romanian author notes about  communities of people from India, especially in Calcutta: indigenous 
indians (traditionalists) and the eurasian community (bovaric, obedient). 
 
Keywords: the Stranger, alterity, identity, the Other, the Orient, anglo-indian. 
 
 
The stranger is the object of study of imagology, a new discipline that has recently appeared 
in the list of humanities [7, pp. 104-108]. The stranger is also identified with the notions of 
the other, queer, alien etc., characters who have different characteristics from the nationality 
of the authors [6, pp. 610-617]. Therefore, this foreigner is found everywhere in the work of 
Mircea Eliade, perfectly in those that reflect the notes of travel in the Orient. The imagology 
of the Oriental is represented by all nations, with which the romanian author came into 
contact and which gave them distinct portraits from those in the West. 
The foreigner in Eliade's work is the Indian with all his community variations: bhutanese, 
sikhs, bengalis, sinhalese, sandals or japanese, chinese and muslims (afghans, egyptians). As 
we will see, from this research that the romanian author also notes about ethnic minorities 
and the marginalized of the East. 
The romanian author comes into direct contact with the indians, living with them for about 
three years. He lives in their homes, tastes their food, philosophy, clothing culture. So he has 
the opportunity to know the stranger well. In his imagotypic texts, the indian is represented 
by different characters, some with the prototype in history: Surendranath Dasgupta, 
Rabindranath Tagore, Mahatma Gandhi, Maitreyi Devi. Other characters are fictional but 
representative: Bhimi Chawda, Ramchandra Gangadhar, Chandulai Govendas. Eliade paints 
their constitution, their behavior, the way they dress, their tastes, which are different from the 
culture from which the westerner comes. 
The Eastern world has a history and tradition of thousands of years, which contrasts with the 
Western world. The other is presented through the lens of the romanian / westerner with all 
his oddities. The portrait of Surendranath Dasgupta appears in almost all of Eliade's books on 
the Orient. In �-antier. Roman indirect, the character is named by the initial D., in the novel 
Maitreyi, by the engineer Narendra Sen, in the Biblioteca Maharajahului the character 
appears with his name of Dasgupta. 
In the first work mentioned, the narrator presents Dasgupta as a well-calculated, smart, 
patient, philosophical, protective and guiding man, a man from whom you have the 
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impression that you can learn all your life. The vast culture the character has is also 
determined by his library in Bhowanipore, which is also very large. Having him constantly 
around and guiding him every time, the narrator does not present a direct characterization in 
his work, always letting it be understood by himself what this philosopher really was. What 
he often mentioned was his attire, w�K�L�F�K�� �R�I�W�H�Q�� �D�P�X�V�H�G�� �W�K�H�� �Q�D�U�U�D�W�R�U���� �Ä�G�U�H�V�V�H�G�� �W�K�L�V�� �W�L�P�H�� �L�Q��
european clothes (a suit that doesn't catch him at all, gives him the air of a fiddler)" [2, p. 
281]. But the dialogue between these two cultures was often limited to paraverbal 
communication. The narrator often did not understand him when he spoke english, due to the 
fact that he knew french well and less english. From the few descriptions given to us by the 
narrator, we see an alien with a strange behavior and who always gave him the impression 
that the romanian had traveled so many kilometers in vain to learn something about India. In 
another context, the narrator revolts why his teacher decided so late to teach him yoga etc. 
and etc. But, in the end, the young Eliade realizes that this teacher / philosopher had another 
tactic to guide, one not understood by westerners, but which over time bears fruit. Having 
him as a professor at the university, Dasgupta had some gestures that desolated the romanian: 
�Ä�K�H�� �U�H�J�X�O�D�W�H�V���� �R�Q�O�\�� �K�L�V�� �E�U�H�D�W�K�L�Q�J���� �K�H�� �E�U�H�D�W�K�H�V�� �Z�L�W�K��his mouth closed, on his nostrils, very 
slowly, with a lot of economy. I have to learn these things. And I am obliged to love these 
�S�H�R�S�O�H�����Z�L�W�K���D�O�O���W�K�H�L�U���V�W�U�D�Q�J�H���L�Q�G�H�F�H�Q�F�L�H�V�´���>�������S�����������@�� 
In the Maitreyi's novel we have a portrait of the engineer Narendra Sen, which is the 
prototype of Dasgupta. This is a man with a european education, but with hindu mentalities. 
�1�D�U�H�Q�G�U�D���6�H�Q���L�V���F�K�D�U�D�F�W�H�U�L�]�H�G���D�V���I�R�O�O�R�Z�V�����Ä�W�K�H���I�D�F�H���R�I���W�K�H���H�Q�J�L�Q�H�H�U�����Z�K�R���O�R�R�N�H�G���V�R���P�X�F�K���O�L�N�H��
a frog, his eyes so puffy and his mouth so big, in a round and plump head, with a low 
forehead and black, curly hair, and short body, bent shoulders, misshapen belly and short 
�O�H�J�V�´���>�������S�������@����In fact, the first portrait of the mentor appears in Reportagii, when Eliade first 
met him in India. It happened in the city of Adyar, for which the professor had come 
especially from Calcutta to copy some tantric manuscripts, unstudied until then and were 
�D�O�P�R�V�W���X�Q�N�Q�R�Z�Q�� �W�R�� �2�U�L�H�Q�W�D�O�L�V�W�V���� �Ä�L�V�� �D�� �V�K�R�U�W���P�D�Q���� �Z�K�R�V�H�� �H�X�U�R�S�H�D�Q�� �F�O�R�W�K�H�V�� �D�Q�G�� �K�D�L�U�V�W�\�O�H�� �J�L�Y�H��
him an uncertain look. His eyes shine brightly in the circles of the readings. He is one of the 
�I�H�Z���Z�K�R���F�D�Q���X�Q�G�H�U�V�W�D�Q�G���D�Q�\�� �V�D�Q�V�N�U�L�W���W�H�[�W�����,�Q�� �I�D�F�W���� �L�W���W�R�R�N���K�L�P�� �D�E�R�X�W�������� �\�H�D�U�V���R�I���V�W�X�G�\�����>�«�@��
�7�K�H���W�H�D�F�K�H�U���V�S�H�D�N�V���V�K�\�O�\���D�Q�G���V�P�L�O�H�V�´���>�������S�����������@�� 
Mahatma Gandhi, a figure who appears in the works: India, Biblioteca Maharajahului (part 
II, Reportagii) and �-antier. Roman indirect, is an anti-colonial nationalist who has spread 
resistance to the English colonialists through non-violence. During this revolution, the 
romanian was in India and wrote in his notebook everything he saw, heard about this event. 
In fact, most hindus considered Mahatma Gandhi a great man like Christ. 
In Biblioteca Maharajahului (part II, Reportagii) the narrator describes the first moments 
when he meets this Indian warrior. He first saw the character on march 25 at his trial. 
Mahatma Gandhi was accused of inciting the burning of english clothes in a park. The 
�Q�D�U�U�D�W�R�U���K�D�G���D�Q���X�Q�V�W�R�S�S�D�E�O�H���F�X�U�L�R�V�L�W�\�����Ä�,���Z�H�Q�W���W�R���V�H�H���D�Q�G���K�H�D�U���K�L�P�´���>�������S�����������@�����7�K�H���I�L�U�V�W���V�L�J�K�W��
and impressi�R�Q���O�H�D�Y�H�V���K�L�P���V�S�H�H�F�K�O�H�V�V�����Ä�D���V�X�Q�E�X�U�Q�H�G���O�L�W�W�O�H���P�D�Q���P�D�N�H�V���K�L�V���S�O�D�F�H�����E�O�D�F�N�H�U���L�Q���W�K�H��
white robe that covers only half of his chest. Barefoot, with sandals, bare head. His face is 
tortured and streaked; small eyes, with melted lead luster, in frightening dark circles 
concealed by wide spectacles: the cheekbones of the earth's cheeks, the mouth clenched in an 
�D�J�R�Q�\�� �R�I�� �\�R�X�W�K�� �I�R�U�H�Y�H�U�� �O�R�V�W���� �V�K�D�U�S�� �V�K�R�X�O�G�H�U�V���� �K�H�� �L�V�� �R�O�G���� �R�O�G�� �D�Q�G�� �H�[�K�D�X�V�W�H�G�´�� �>������ �S���� �������@�����7�K�H��
rush there prevents the narrator from hearing all character's �Z�R�U�G�V���� �Ä�D�V�� �K�H�� �V�S�H�D�N�V���� �,�� �O�R�R�N�� �D�W��
�K�L�P���� �,�W�� �V�H�H�P�V�� �G�L�I�I�H�U�H�Q�W���� �E�H�F�D�X�V�H�� �K�H�� �V�S�H�D�N�V�� �D�Q�G�� �E�H�F�D�X�V�H�� �K�H�� �L�V�� �I�D�U�� �D�Z�D�\�´���� �7�K�H�� �P�R�P�H�Q�W��
Mahatma Gandhi stops talking, then sits silently, the narrator is overwhelmed by a strange, 
�E�H�O�D�W�H�G���H�P�R�W�L�R�Q���� �Ä�+�L�V���H�\�H�V�� �Q�R�Z�� �O�R�R�N���V�R���I�D�U���W�K�D�W���Lf I had not known him, I would have been 
�V�X�U�H���W�K�D�W���K�H���Z�D�V���E�O�L�Q�G�����7�K�H�\���O�R�R�N�H�G���O�L�N�H���W�K�H���H�\�H�V���R�I���D���P�X�P�P�L�I�L�H�G�����I�L�[�H�G�����P�H�W�D�O�O�L�F���F�R�U�S�V�H�´���>������
p. 235]. The romanian wanted to interview Mahatma, but he failed, because Mahatma did not 
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give any interview. This is the third time his attempts and letters of recommendation have 
been in vain, as they all stop at his private secretary. The romanian proved that he is ready for 
anything to meet and talk to this fighter, even to follow him to Allahabad, where the 
temperature is 100 Fahrenheit. Even the indian writer, Devi Maitreyi presents Mircea very 
�H�D�J�H�U���W�R���V�H�H���0�D�K�D�W�P�D���*�D�Q�G�K�L�����Ä�0�L�U�F�H�D�� �K�D�V���G�H�F�L�G�H�G���W�K�D�W���K�H�� �P�X�V�W���J�R���D�Q�G���V�H�H���W�K�H���5�H�Y�R�O�X�W�L�R�Q����
The next morning, he slipped out of the house. The day was passing, but we had no sign of 
him. My mother was extremely worried. She felt the responsibility of caring for someone 
else's child, and that weighed heavily on her", to which she added the following statement: 
�Ä�W�K�L�V���E�R�\���L�V���J�R�L�Q�J���Z�L�O�G���>�«�@���Q�D�X�J�K�W�\���F�K�L�O�G���R�I���(�X�U�R�S�H�´���>�������S���������@������ 
Rabindranath Tagore (Rabbi Thakur, or Rabbi-babu as the indians called him, especially 
Maitreyi), the renowned poet and pedagogue of this spiritual continent, is an image of indian 
education. The character appears with the name of Rabindranath Tagore in the works of 
Mircea Eliade, for example, �-antier. Roman indirect, India and Maitreyi. As the headmaster 
of Shantiniketan, he implemented reforms to make school different from the others, 
especially the european ones. The narrator presents the portrait through positive images that 
he was born in the heart of Bengal the whole land belonged to their family. Being a nation of 
�S�U�L�Q�F�H�V���� �D�Q�G�� �K�D�Y�L�Q�J�� �W�K�H�� �S�R�V�V�L�E�L�O�L�W�\���� �K�H�� �I�X�O�I�L�O�O�H�G�� �K�L�V�� �G�U�H�D�P�� �I�U�R�P�� �K�L�V�� �\�R�X�W�K���� �Ä�W�R�� �U�D�L�V�H�� �V�F�K�R�R�O�V��
that do not torment children and to make a work of culture that does not disturb the serenity 
�R�I���W�K�H���S�D�U�N�´���>�������S�����������@�����7�K�H���Q�D�U�U�D�W�R�U���H�Q�W�K�X�V�L�D�V�W�L�F�D�O�O�\���G�H�V�F�U�L�E�H�V���W�K�H���P�R�P�H�Q�W���Z�K�H�Q���7�D�J�R�U�H���W�H�O�O�V��
�K�L�P�� �I�R�U�� �Z�K�D�W�� �S�X�U�S�R�V�H�� �K�H�� �I�R�X�Q�G�H�G�� �W�K�L�V�� �V�F�K�R�R�O���� �Ä�K�H�� �Z�D�Q�W�H�G�� �W�R�� �U�H�S�O�D�F�H�� �W�K�H�� �S�H�G�D�J�R�J�\�� �R�I�� �W�K�H��
discipline with the pedagogy of freedom and personal initiative; he wanted to make the 
school years happy, instead of the dark and painful years of the other children: knowing that 
work is a joy, and not a cursed punishment to man, he tried the bravest reforms to make 
education a ga�P�H���D�Q�G���W�H�D�F�K�L�Q�J���D���Y�R�O�X�S�W�X�R�X�V�Q�H�V�V�´���>�������S�����������@�����:�K�D�W���W�K�H���Z�H�V�W�H�U�Q�H�U���Q�R�W�L�F�H�G�� �L�V��
that this school principal loves his children very much, he invented two alphabets for bengali 
children, in short verses and illustrated in woodcuts by his own hand. From the discussions 
with this great reformer of education, the romanian falls in love with the people, who want to 
change this subcontinent for the better. 
�0�D�L�W�U�H�\�L�����W�K�H���D�X�W�K�R�U�����W�D�O�N�V���D�� �O�R�W���D�E�R�X�W���W�K�H���S�R�H�W���7�D�J�R�U�H�����E�H�F�D�X�V�H���V�K�H���F�R�Q�V�L�G�H�U�H�G���K�L�P���D�� �Ä�V�D�L�Q�W����
and she loved his poetry very much. In the novel Maitreyi, the character appears more as a 
�Ä�U�L�Y�D�O�����R�I���W�K�H���P�D�L�Q���F�K�D�U�D�F�W�H�U�����E�H�F�D�X�V�H���K�L�V���Q�D�P�H���Z�D�V���X�W�W�H�U�H�G���R�Q���H�D�F�K���R�F�F�D�V�L�R�Q���E�\���W�K�H���K�H�U�R�L�Q�H����
From the work of the indian writer we deduce that the relationship between Maitreyi and the 
poet was more than a poet-poet, their relationship becomes familiar, because by the end of his 
life, in addition to dedicating entire volumes of poetry, he came with wise advice of the rank 
of a protector. In fact, he replaced Maitreyi's father. The writer presents Tagore as a man who 
�O�L�Y�H�G�� �D�� �V�L�P�S�O�H�� �O�L�I�H���� �E�X�W�� �O�R�Y�H�G�� �W�R�� �G�H�F�R�U�D�W�H�� �W�K�H�� �K�R�X�V�H���� �+�L�V�� �O�L�Y�L�Q�J�� �U�R�R�P���� �Ä�D�U�U�D�Q�J�H�G�� �L�Q�� �D�� �S�X�U�H�O�\��
indian style, the couch and sofas were low, very unusual for the 1930s, and the pillows were 
made of a fine japanese fabric. Rabbi Thakur spent a lot of time decorating the house. Among 
�W�K�H���L�Q�G�L�D�Q�V���K�H���Z�D�V���D���P�D�V�W�H�U���L�Q���W�K�L�V���U�H�J�D�U�G�����E�X�W���L�Q���Z�K�D�W���U�H�V�S�H�F�W���K�H���Z�D�V���Q�R�W���D���P�D�V�W�H�U�"�´��[1, p.26]. 
Through these characters, imagothemes, we consider three fundamental themes of India, 
which fascinated and impressed the western author. Firstly, indian philosophy, represented by 
the figure of the philosopher Surendranath Dasgupta, secondly, Rabindranath Tagore, which 
represents the image of reformed education/ pedagogy in India, and Mahatma Gandhi's 
symbol-theme represents indian consciousness, the fight against oppressors, but a honest, 
fair, clean struggle through non-violence. 
The foreigner, in the way he dresses, is different from the westerner in all respects. The 
otherness in this case is not reduced to an enemy, slave or one who speaks the language of 
birds. Otherness takes on the proportions of an exotic, beautiful foreignness in places. The 
dress of indians, especially indian women, is different from what the westerner used to be. In 
India we find a series of portraits of foreigners from different regions of the indian 
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�V�X�E�F�R�Q�W�L�Q�H�Q�W���� �0�H�Q�� �I�U�R�P�� �-�D�L�S�X�U�� �D�U�H���� �Ä�Z�L�W�K�� �F�D�P�H�O�� �V�K�D�Z�O�V�� �R�Q�� �W�K�H�L�U�� �V�K�R�X�O�G�H�U�V�� �D�Q�G�� �S�U�R�X�G�� �D�V��
citizens of a free state, without english, ruled by a maharajah; women, with heavy ankles of 
black silver bracelets, with a long, aryan profile, with bare ears under their disheveled 
hairstyles and huge, huge earrings, hitting their cheeks as they walked. The poorer they are, 
the more elegant their gait, for the suit is getting closer and closer to nudity, until it reaches, 
on the roads from the edge of the fortress, with bare breasts and a strip of cherry cloth around 
�W�K�H���W�K�L�J�K�V�´���>�������S���������@�����:�R�P�H�Q���L�Q���W�K�H���+�L�P�D�O�D�\�D�Q���Q�H�L�J�K�E�R�U�K�R�R�G���Z�H�D�U���K�H�D�Y�\���E�U�D�F�H�O�H�W�V���D�Q�G���O�D�U�J�H��
�H�D�U�U�L�Q�J�V���� �7�K�H�V�H�� �Z�R�P�H�Q���� �Ä�D�F�T�X�L�U�H�� �W�K�H�� �P�L�Q�R�U�� �S�U�Rportions of the mediterranean. The 
movements are faster. The suit is not beautiful, but it has an indescribable air, amplified by 
heavy gold bracelets, fine jewelry, earrings as big as a plate, golden wings fixed on the 
nostrils, when a woman laughs, the whites of her teeth under the gold of ornaments give them 
a strange sensation, as if an idol had suddenly arisen. The more I look at asian iconic statues 
and images, the less grotesque, intimate the feminine adornments and garments seem to me�´��
[2, p. 79].  
A whole host of women, encountered in his little travels on the indian subcontinent, depict 
the ineffable and exotic world of the Orient. Their exotic image contrasts sharply with that of 
�H�X�U�R�S�H�D�Q���Z�R�P�H�Q�����Ä�O�R�W�V���R�I���Z�R�P�H�Q��- beauties from Sind with silk pajamas and white veils; or 
from Kathiavar, with grinning cheeks and a velvet chest in silver embroidery; or from central 
India, small, sunburned, with heavy gold bracelets around the arms and silver bracelets, 
padlocks around the ankles; or women from Bengal, with the same honeyed smile, half 
hidden by the shadow of the veil, with blue jumps over their hair, intoxicated by the incense 
�V�F�H�Q�W���R�I���R�L�O�V���D�Q�G���H�V�V�H�Q�F�H�V�����*�U�R�X�S�V���>�«�@���D�F�F�R�P�S�D�Q�L�H�G���E�\���K�D�Q�G�V�R�P�H�����W�D�O�O�����F�X�U�L�R�X�V�����D�Q�G���L�O�O-bred 
�P�H�Q�´���>�������S�����������@ 
In Reportagii, indian women are not with the too broad shoulders of egyptian statues, nor 
with the too thick hips of greek statues, and are not like the tall, slender-legged nordics: 
�Ä�L�Q�G�L�D�Q�� �E�H�D�X�W�\�� �L�V�� �V�S�H�F�L�I�L�F�� �D�Q�G�� �E�D�O�D�Q�F�H�G���� �D�Q�G�� �V�W�U�H�Q�J�W�K�� �G�R�H�V�� �Q�R�W�� �G�U�L�Y�H�� �D�Z�D�\�� �J�U�D�F�H���� �<�R�X�� �F�D�Q��
admi�U�H�� �L�W�� �H�Y�H�U�\�Z�K�H�U�H�� �R�Q�� �W�K�H�� �V�W�U�H�H�W�V�´�� �>������ �S���� �������@���� �,�Q�G�L�D�Q�� �Z�R�P�H�Q���� �F�D�X�J�K�W�� �R�Q�� �W�K�H�� �V�W�U�H�H�W�V�� �R�I��
Calcutta, give the westerner a disgusting sensation, because they are either too thin or too fat. 
�,�W���L�V���W�K�H�� �I�D�X�O�W���R�I���W�K�H�� �K�D�E�L�W���W�K�D�W���R�Q�O�\�� �Ä�R�O�G���Z�R�P�H�Q�� �Z�K�R�V�H�� �Q�D�N�H�G�Q�H�V�V�� �L�V���G�L�V�Justing and children 
�X�Q�G�H�U�� ���� �\�H�D�U�V�� �R�O�G�� �J�R�� �R�X�W�� �R�Q�� �W�K�H�� �V�W�U�H�H�W�´�� �>������ �S���� �������@���� �7�K�H�� �S�L�F�W�X�U�H�� �F�R�Q�W�U�D�V�W�V�� �Z�L�W�K�� �W�K�H�� �R�Y�H�U�D�O�O��
�S�L�F�W�X�U�H�� �R�I�� �W�K�H�� �L�Q�G�L�D�Q�� �Z�R�P�D�Q���� �E�H�F�D�X�V�H�� �Ä�X�Q�W�L�O�� �D�O�P�R�V�W�� �I�R�U�W�\�� �\�H�D�U�V�� �R�O�G���� �W�K�H�� �L�Q�G�L�D�Q�� �Z�R�P�D�Q�� �V�W�L�O�O��
looks like a virgin. The shapes, in the thin Bengal veil, acquire a hardness and freshness of 
sixteen years. Unlike those in the South, where the Dravidian element predominates, in 
Bengal the profile of women has an indefinite nobility. It would be said that they are all 
princesses�´���>�������S�S����������-224]. 
As for the indian family, the author observes that everyone has their role: the woman 
(mother) is gentle and submissive, the father always makes all the crucial decisions, therefore 
he is considered the master of the house, and the girls, having reached the age of marriage, 
must respect the initiatory scenarios of tradition, and when they deviate from them, they are 
severely punished. The westerner believes that the indians are driven by a deep-rooted debt 
even in the most cultured strata of Calcutta. 
The anglo-indians are a special community in India, painted by Eliade. These people belong 
to the british and french, namely european communities by name, religion, culture, education 
and society, but with the color of indian skin. This complex of mixed origin overshadowed 
their existence and made them despised by the native population. This complex later proved 
to be more of an obsession of theirs than a purely historical truth. 
However, Eliade presents them in grotesque, caricatured nuances. They love parties very 
much, they drink and they are not a homogeneous group. The anglo-indian community 
includes the whole Perris family (Mrs. Perris, Mr. Perris and their six children: Geurtie, 
Norinne, Verna, Willy, Lawrie); Christopher George Frank (Harold), Isaac, Gerald, Clara, 
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Huber brothers, Joi, but also others without names, such as: the tea grower from Lebong, the 
doctor met on the train to Darjeeling, the doctor from Nagpur, father T. from Kurseong, 
Lieutenant Potter, the head of the local camp, the portuguese from Goa etc. 
The Perris family, a family of anglo-indians, bourgeois, have a rather modest income. Mrs. 
Gwen Perris has a creole physiognomy, a plump face. She is the prototype of three literary 
characters - Mrs. Axon (�,�V�D�E�H�O���.�L���D�S�H�O�H���'�L�D�Y�R�O�X�O�X�L), Mrs. Ribeiro and Mrs. P. (�-antier). Her 
children became literary figures in Eliade's work. For example, sons Willy and Lawrie 
completed the character Tom in the �,�V�D�E�H�O���.�L���D�S�H�O�H���'�L�D�Y�R�O�X�O�X�L's novel, but they also meet in 
�-antier; and the daughters Norine and Geurtie, teenagers aged 13 and 16 and mysterious like 
all the daughters of the Ganges, also enter the character system of �,�V�D�E�H�O���.�L���D�S�H�O�H���'�L�D�Y�R�O�X�O�X�L's 
novel, the first being the prototype of Isabel, and the second of Lilian. In the novel Maitreyi 
they appear with their own names, and in �-antier with the names of Hellen and Iris. Mr. 
Perris in India is an engineer who oversaw the repair of telephone wires and as a freemason, 
instead in �-antier he regains his name. Their portraits are the same in almost all of Eliade's 
works, in some contexts, only the name being different and they do not enjoy a positive 
image, because the painting depicts a world that suffered the most because of the complex of 
racial origin.  
The anglo-indian woman (Catherine, Clara, Mrs. Perris' daughters, etc.) is portrayed in an 
amalgam of negative meanings, in which beauty is intertwined with inappropriate behavior. 
�&�D�W�K�H�U�L�Q�H�� �Ä�Z�D�V�� �Y�H�U�\�� �E�H�D�X�W�L�I�X�O���� �H�Q�J�O�L�V�K�� �Z�R�P�D�Q�� �Z�L�W�K�� �E�O�D�F�N�� �Kair, uneducated and slightly ill-
�E�U�H�G�����Z�L�W�K���D���E�L�J���P�R�X�W�K�����Z�L�O�G�O�\���V�S�O�L�W���D�Q�G���H�Y�H�Q���P�R�U�H���Z�L�O�G���S�X�U�S�O�H�´�����7�K�H���E�R�\�V���D�U�R�X�Q�G���K�H�U���D�O�Z�D�\�V��
�V�D�L�G���� �Ä�W�K�H���3�U�L�Q�F�H���R�I�� �:�D�O�H�V���W�D�X�J�K�W���W�K�L�V���J�L�U�O���W�R���N�L�V�V�´���>�������S�����������@�����6�K�H���K�D�G���V�R�P�H���V�W�U�D�Q�J�H�� �E�R�\�L�V�K��
habits when she was a dancer, she repeated almost naked, and she wasn't embarrassed even 
when strangers came in. Even Mrs. Perris (also of anglo-indian descent) teased her 
�F�R�Q�V�W�D�Q�W�O�\�����Ä�&�D�W�K�\�����&�D�W�K�\�����\�R�X���D�U�H���D���V�D�L�O�R�U�
�V���G�D�X�J�K�W�H�U�����Q�R�W���D���S�D�V�W�R�U���´���>�������S�����������@�����$�Q�G���+�H�O�H�Q����
�0�U�V�����3�H�U�U�L�V�
���G�D�X�J�K�W�H�U�����Ä�Z�Ds as brown as a creole and suffered greatly for this earthly beauty, 
and she, like all anglo-indians, had the superstition of white, �©english�ª skin. She spent her 
savings on creams and powders, trying in vain to look like a european. She was beautiful and 
�F�R�O�G�´���>�������S�S����������-274].   
Another anglo-indian character is Harold Carr from Maitreyi. His full name is Christopher 
George Frank (1898-1946), who led a colonial lifestyle with various pleasures. In the �-antier 
he appears with the name of Franck and which is further from the prototype of the character 
he represents. The vocabulary of this character is extremely motley, calling the natives in 
�X�J�O�\���Z�R�U�G�V�����Ä�E�O�D�F�N�������Ä�U�D�Z���E�O�D�F�N�������D�Q�G���W�K�H���Z�R�P�H�Q���Ä�G�L�U�W�\�������Ä�G�L�V�J�X�V�W�L�Q�J�������Ä�W�K�D�W���W�K�H�U�H���L�V���Q�R�W�K�L�Q�J��
to do, no love" with them, etc. 
Abadie and Vairat are two french eurasians, friends of the narrator with whom he shares the 
room at Mrs. Perris' boarding house. These characters appear in �-antier, but also in the novel 
Maitreyi�����$�E�E�H�\���R�Z�Q�H�G���O�D�Q�G�����D�Q�G���9�D�L�U�D�W���M�R�X�U�Q�D�O�L�V�W�����Ä�D���U�D�W�K�H�U��mediocre journalist, by the way; 
he gave me to read some really embarrassing impressions from the jungle of the Anam; and 
an interview with Gandhi - whom he had seen a few days before the New Year - proved that 
he did not know how to talk to even the most �S�L�F�W�X�U�H�V�T�X�H�� �P�H�Q�´�� �>������ �S���� �������@���� �7�K�H�� �S�R�U�W�U�D�L�W���R�I��
�$�E�D�G�L�H���G�R�H�V���Q�R�W���H�Q�M�R�\���D���S�R�V�L�W�L�Y�H���L�P�D�J�H���I�U�R�P���W�K�H���Q�D�U�U�D�W�R�U���H�L�W�K�H�U�����Ä�K�H���L�V���D�Q���X�Q�H�G�X�F�D�W�H�G���S�H�U�V�R�Q����
�+�H���G�R�H�V�Q�
�W���U�H�D�G���D�Q�\�W�K�L�Q�J�����D�Q�G�� �K�H���G�R�H�V�Q�
�W���H�Y�H�Q���N�Q�R�Z���Z�K�D�W���H�J�\�S�W�R�O�R�J�\�� �P�H�D�Q�V�´���>�������S�����������@�����,�Q��
the novel Maitreyi, Lucien Metz (Vairat) intended to write a travel book, but it is not known 
if he finished it in the end. These two young people pay a visit, as journalists, to professor 
Dasgupta (in the novel Narenda Sen). From the narrator's presentations it is understood that 
these characters also liked entertainment, despising the natives just like all other anglo-
indians. Even when they ran out of money, they borrowed from anyone just to keep their 
party going. 
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Painting these characters, Eliade harshly criticizes the racial prejudices of the anglo-indians. 
The romanian is aware of their contempt for the native indians, for their unrecognized 
�D�Q�F�H�V�W�R�U�V���� �K�L�J�K�O�L�J�K�W�L�Q�J�� �W�K�H�� �G�L�V�F�U�H�S�D�Q�F�\�� �E�H�W�Z�H�H�Q�� �Ä�H�W�K�Q�L�F�� �L�Q�I�H�U�L�R�U�L�W�\���� �D�Q�G�� �Z�K�D�W�� �L�V�� �F�R�Q�V�L�G�H�U�H�G��
�Ä�S�X�U�H���F�D�V�W�H���� 
Minorities and marginalized in the East. The category of indian marginals includes beggars 
and lepers, who did not leave the westerner indifferent. These categories of marginal are part 
of the category of the character queer, who also comes to the attention of imagology. He also 
captures the profiles of hermits, ascetics, brahmins, students, dancers, sandals and others. 
The picture of the beggars depicts a world as miserable as it is disgusting to those who come 
from afar. They are those people afflicted by fate, who are either sick and abandoned by their 
�I�D�P�L�O�L�H�V�����R�U���D�U�H���S�R�R�U���D�W�W�D�F�K�H�G���W�R���W�K�H���H�D�U�W�K���D�Q�G���O�L�Y�H���W�R�P�R�U�U�R�Z�����Ä�W�K�H�\���D�U�H���E�H�J�J�D�U�V���Z�L�W�K���W�Z�L�V�W�H�G��
bones, with twisted flesh, black; or with open, awful wounds; with a face devastated by boils 
or syphilis; with leprosy silver cheeks; with his hands like bags of flesh tied in strings; with 
peeled eyelids, without eyebrows, with a red nose, with strings of purulent cartilage instead 
�R�I���W�H�H�W�K���D�Q�G���G�L�U�W�\���J�X�P�V���L�Q�V�W�H�D�G���R�I���O�L�S�V�´���>�������S�����������@�����7�K�H���V�L�J�K�W���V�K�R�R�N���W�K�H���Z�H�V�W�H�U�Q�H�U���W�H�U�U�L�E�O�\�� 
The narrator completes this gloomy picture of beggars with lepers, an untreated disease in 
India at that time. Lepers present the model of a society of the excluded, partially justified by 
disease, but whose attributes of foreignness /strangeness have been strongly amplified in the 
romanian mind. The diarist highlights their ability to isolate and amplify the differences 
loaded with meanings. The condition of this excluded/ marginal gives the imaginary in 
general an allegory of sin and the image of a divine punishment. The lep�H�U�V�� �Ä�Z�L�W�K�� �W�K�H�L�U��
accentuated leonine profiles, with their fingersless hands, silver shell abutments. Some, at the 
beginning of the ordeal, freshly thrown by their families, still wear the garments of their first 
life. You recognize youth in women with dusty �K�D�L�U���� �Z�L�W�K�� �H�\�H�V�� �V�W�L�O�O�� �D�O�L�Y�H�´�� �>������ �S���� �������@���� �7�K�H��
�Q�D�U�U�D�W�R�U���F�D�O�O�V���W�K�L�V���G�L�V�H�D�V�H���W�K�H���Ä�V�L�O�Y�H�U���S�U�L�Q�F�H�V�V�������Z�K�R���V�Z�D�O�O�R�Z�V�� �I�L�U�V�W���W�K�H���I�L�Q�J�H�U�V�����W�K�H�Q���W�K�H���V�R�O�H����
then the nose, the elbows, the mouth. What worries the narrator is the fact that the lepers are 
not allowed to beg anywhere, they are chased and booed by the dogs, until they find a place 
occupied by other lepers and then they start to find it. Their crowd gathers year after year, 
and though many die or kill themselves in the jungle, their numbers increase, their pain 
deepening as a punishment in Apocalypse. An abandoned house in the mountains, where they 
�V�O�H�H�S�����L�V���W�K�H�L�U���V�K�H�O�W�H�U�����Ä�V�R�P�H���R�Q���F�U�X�W�F�K�H�V�����R�W�K�H�U�V���F�U�D�Z�O�L�Q�J�����G�L�U�W�\�����E�H�F�D�X�V�H���W�K�H�\���D�U�H���Q�R�W���D�O�O�R�Z�H�G��
to wash in running water, and the lakes have dried up". The narrator presents a world in 
which the health service is powerless, because no one has learned how to cure leprosy. 
It is indisputable that Eliade makes an effort to integrate the marginal in a peripheral world, 
with the aim of reducing the devaluing connotations of the Other. The diarist presents the 
portrait of a world unknown to westerners, so he considers that his mission is to reveal this 
�H�[�R�W�L�F�� �V�S�D�F�H�� �L�Q�� �Z�K�L�F�K�� �W�K�H�� �P�\�W�K�L�F�D�O�� �D�Q�G�� �W�K�H�� �H�[�L�V�W�H�Q�W�L�D�O�� �D�U�H�� �W�R�J�H�W�K�H�U�� �L�Q�� �D�� �Ä�P�R�Q�V�W�U�R�X�V��
conjugality". Sometimes there are mou�U�Q�I�X�O�� �U�X�P�R�U�V���� �I�H�P�L�Q�L�Q�H�� �D�Q�G�� �S�D�W�K�H�W�L�F�� �P�H�R�Z�V���� �Ä�V�W�L�Q�J�\��
litany, liturgically prolonged nasals", heartbreaking rumors, in which you hear the begging 
�D�Q�G���S�D�L�Q���R�I���S�R�R�U���S�H�R�S�O�H�����Ä�0�D�K�D�U�D�M�D�K�����0�D�K�D�U�D�M�D�K���������$���F�R�Q�Y�R�\���R�I���U�D�J�V���Z�L�W�K���F�U�X�W�F�K�H�V���D�Q�G���P�D�Q�\��
wounds on their bodies: �Ä�\�R�X�� �V�W�R�S�� �L�Q�� �D�P�D�]�H�P�H�Q�W�� �D�W�� �W�K�H�� �V�X�Q���� �D�Q�G�� �W�K�R�V�H�� �L�Q�K�X�P�D�Q�� �E�H�L�Q�J�V��
surround you, beg you, harass you with rosaries and cry. You don't guess their fate from the 
beginning, because they cover their wounds with rags or discards. But if they see you 
resisting, they begin to show their wounds, tempting your humanity and disgust. Nightmare 
wounds, pink-white, silver, glittering in the sun - and around you the dry, desolate, deserted 
�Y�D�O�O�H�\�´���>�������S�����������@�� 
�7�K�H�� �J�O�R�R�P�\�� �S�L�F�W�X�U�H�� �R�I�� �W�K�H�V�H�� �D�I�I�O�L�F�W�H�G�� �E�\�� �I�D�W�H�� �F�R�Q�W�L�Q�X�H�V�� �W�R�� �X�Q�V�H�W�W�O�H�� �W�K�H�� �Z�H�V�W�H�U�Q�H�U���� �Ä�W�K�H�\��
received food hungry and bestial, in shards or papers, in banana leaves or in rusty plates. 
They were merciful and dragged along the side of the road. Their shadows played hideously 
on the beach of light. They ate hungry, they ate, like all indians, with their fingers - what was 
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left of their fingers�´���>�������S�����������@�����7�K�H���Z�H�V�W�H�U�Q�H�U���K�D�U�V�K�O�\���F�U�L�W�L�F�L�]�H�V���W�K�H���L�Q�G�L�D�Q���D�X�W�K�R�U�L�W�L�H�V�����Z�K�L�F�K��
do not allocate funds for such a category of people who are plagued by fate. He criticizes the 
rich who give large sums of money for the construction of monasteries (ashrams), temples, or 
for the maintenance of the six million saddhus (monks in orange robes) of India, being 
indifferent to the pain of ordinary people. A doctor named Dr. Hari Singh, who had just 
returned from his studies in London, did not return home, but stopped to help these victims, 
which cost him his life. 
The Students represent a minority that is described in a specific way. They are extremely 
motley, because they are dressed according to their specific dress of the region they belonged 
�W�R���� �6�R�� �W�K�H�� �X�Q�L�Y�H�U�V�L�W�\�� �V�T�X�D�U�H�� �O�R�R�N�V�� �O�L�N�H�� �D�� �W�K�H�D�W�H�U�� �V�W�D�J�H���� �Ä�V�W�X�G�H�Q�W�V�� �I�U�R�P�� �%�X�U�P�D�� �Z�L�W�K�� �W�K�H�L�U��
specific costumes, a kind of colorful skirt and a short chest, adorned and worked in thread. 
They were students from Rangoon, in the same suit and tall hats with velvet bottoms. They 
were students from Bengal wrapped in the irritation of many white veils, barefoot, rarely with 
sandals. They were students from Bombay, with bright veils and silver bracelets. They were 
the ones in Nagpur, tall and dark. There were a few on the Afghan border, with silk shawls 
�D�Q�G���E�U�D�L�G�H�G���W�D�L�O�V�����7�K�H�\���Z�H�U�H���W�K�H���R�Q�H�V���I�U�R�P���W�K�H���6�R�X�W�K�����>�«�@���Z�L�W�K���H�P�S�W�\���D�U�P�V�����Z�L�W�K���S�L�Q�N���Y�H�L�O�V��
�R�Q�� �W�K�H�L�U�� �K�H�D�G�V���� �>�«] The Burmese ones were particularly eye-catching. They looked like 
teenagers, with round faces and a smile inherited from the Mongols. The mixture of whites 
and yellows had given them an uninterrupted charm. The eyes did not have the monstrous cut 
of the Far East - and yet they were skewed, like luxury dolls. Their bodies were almost 
improbable; slender, nervous, long, with statue's knees. The only sin: male breast, contrasting 
violently with young women in Siam, whose chest definitively illustrates asian �I�H�U�W�L�O�L�W�\�´���>�������S����
210]. 
�$�Q�R�W�K�H�U�� �P�L�Q�R�U�L�W�\�� �L�Q���,�Q�G�L�D���F��monks �F�� �L�V���U�H�S�U�H�V�H�Q�W�H�G���E�\�� �0�L�U�F�H�D���(�O�L�D�G�H�����+�L�V���Z�U�L�W�L�Q�J�V���F�R�Q�W�D�L�Q��
portraits of hermits, ascetics, brahmins etc. Hermits are faithful people who live in the 
Swarga-Ashram, wear orange robes and are very different from the community of western 
�P�R�Q�N�V�����7�K�H���K�H�U�P�L�W�����Ä�H�D�W�V���Z�L�W�K���K�L�V���I�L�Q�J�H�U�V�����O�L�N�H���D�Q�\���L�Q�G�L�D�Q�����Z�L�W�K�R�X�W���V�S�H�D�N�L�Q�J�����Q�R���O�R�Q�J�H�U���X�V�L�Q�J��
his right hand, for food is an offering to the gods of the body, and the meal is rather a ritual. 
His left hand rests on the ground, and is considered a serious rudeness throughout India if a 
guest touches something with his left hand during a meal.  The rest of the food is thrown 
away or given to the cows; no one can touch a food scrap. When the meal is over, the hermits 
go down t�R���W�K�H���E�H�D�F�K���D�Q�G���Z�D�V�K���W�K�H�L�U���I�D�F�H�����P�R�X�W�K���D�Q�G���K�D�Q�G�V�´���>�������S�S����������-121]. They consider 
the daily bath indispensable. Most take two full baths every day, before and after meals, wash 
their hands and face carefully, and after each impure act of any kind, repeat the morning 
ablutions. What the author finds funny about them is the fact that the hermits exaggerate in 
places, especially when they bathe and change their clothes after each visit and only accept to 
eat with men of the same caste. They are faithful, they feel perfect freedom, everyone can do 
what they want, they pray when they like and respect everyone's beliefs. What the traveler 
observes is that these monks in the east do not have the ambition of westerners that they 
alone have found the true God and everyone else is a heretic and is not trying to convert 
others to their religion. They meditate, they do not necessarily read much, but they practice 
�D�Q�G�� �X�S�G�D�W�H�� �W�K�H�� �V�S�L�U�L�W�X�D�O�L�W�\�� �U�H�Y�H�D�O�H�G�� �L�Q�� �W�K�R�V�H�� �E�R�R�N�V���� �Ä�W�K�H�\�� �D�O�Z�D�\�V�� �U�H�P�D�L�Q�� �O�R�F�N�H�G�� �L�Q�� �W�K�H�L�U��
boxes, praying; but prayer is not always devout, it is not religious in the christian sense of the 
term, but rather a spiritual exercise of inner purification and metaphysical athleticism. Of 
�F�R�X�U�V�H�����Q�R�W���H�Y�H�U�\�R�Q�H���L�V���D���S�K�L�O�R�V�R�S�K�H�U�����E�X�W���P�R�V�W���R�I���W�K�H�P���W�K�L�Q�N���Z�L�W�K���W�K�H�L�U���R�Z�Q���P�H�D�Q�V�´��[2, pp. 
122-123].  
The narrator depicts the ascetic, the hermit who usually lives alone, leading an austere and 
�V�H�F�O�X�G�H�G�� �O�L�I�H���� �7�K�H�� �D�V�F�H�W�L�F�� �W�K�D�W�� �W�K�H�� �U�R�P�D�Q�L�D�Q�� �H�Q�F�R�X�Q�W�H�U�V���� �Ä�K�H�� �Z�D�V�� �\�R�X�Q�J���� �S�D�O�H�� �Z�L�W�K��
innumerable restraints, weakened by the heat that heated the cave and confused by the light. 
Completely naked, with tight locks on his head, he came to the mouth of the cave to see us. 
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�>�«�@�� �+�H�� �V�S�H�D�N�V�� �I�D�L�Q�W�O�\�� �Z�L�W�K�� �K�L�V�� �H�\�H�V�� �Z�L�W�K�H�U�H�G�� �E�\�� �W�K�H�� �G�D�U�N�Q�H�V�V���� �+�H�� �P�D�U�Y�H�O�V�� �W�K�D�W�� �V�R�P�H�E�R�G�\��
come from afar, but refuses a philosophical discussion. Either because he considered me a 
mleccha (barbarian), or because he was tired of speaking�´���>�������S�����������@�� 
Eliade talks about Brahmins in his study of the history of religions. They have an ancient 
history in India, they are said to have come to the city of Ceylon since sixth century BC, and 
are part of the four castes of India, being the first to be believed to have come out of Brahma's 
head. The category of Brahmins includes both monks and priests who are members of this 
caste. Through their pilgrimages and travels to distant lands, they contributed greatly to the 
�U�H�O�L�J�L�R�X�V���D�Q�G���F�X�O�W�X�U�D�O���X�Q�L�I�L�F�D�W�L�R�Q���R�I���,�Q�G�L�D�����7�K�H�\���D�U�H���D�O�V�R���F�D�O�O�H�G���Ä�P�L�V�V�L�R�Q�D�U�L�H�V�����E�\���W�K�H���Q�D�U�U�D�W�R�U����
S. Dasgupta's family is part of the brahmin caste. Dasgupta's wife is a perfect wife for the 
indian man, a good and understanding mother for her children, a being full of humanity and 
generosity for her relatives, and a doctor of all the souls around her. Another example of a 
brahman is the venerable Ramchandra Gangadhar, but who is far from the ideal prototype of 
�W�K�H���E�U�D�K�P�D�Q���� �Ä�K�H���V�L�W�V�� �I�R�U���D���J�R�R�G���S�D�U�W���R�I���W�K�H���G�D�\���R�Q���D�� �P�D�W���L�Q���W�K�H�� �I�L�U�V�W���U�R�R�P���R�I�� �K�L�V�� �K�R�X�V�H���� �K�L�V��
chest and belly bare, with a chain around his neck. With his face anointed with ashes and 
sacred juices. He stands in the same well-known position of the indian statues. Either in 
�V�D�Q�V�N�U�L�W���R�U���L�Q���G�L�D�O�H�F�W���W�D�O�N�V���W�R���K�L�P���Y�L�V�L�W�R�U�V�´���>�������S���������@�� 
�,�Q�W�H�U�H�V�W�L�Q�J�� �D�Q�G�� �V�W�U�D�Q�J�H�� �D�U�H�� �W�K�H�� �Ä�Z�L�O�G���� �W�U�L�E�H�V���� �F�R�P�S�O�H�W�H�O�\�� �G�L�I�I�H�U�H�Q�W�� �I�U�R�P�� �Z�H�V�W�H�U�Q�H�U�V���� �7�K�H��
profile of the tribes is outlined: zakka khel and kuki khel, which the romanian met around 
Peshwar. Their profile depicts the strange of a beautiful sharpness, desolate, cursed, which 
�G�H�V�F�H�Q�G�H�G���I�U�R�P���W�K�H���P�R�X�Q�W�D�L�Q�V���R�I���$�I�J�K�D�Q�L�V�W�D�Q�����I�U�R�P���W�K�H���S�H�D�N���R�I���7�D�U�W�D�U�X�V�����Ä�,���Z�R�X�O�G���O�L�N�H���W�R���V�H�H��
these people; people fleeing twenty miles with their chests torn by bullets so they can die on 
�W�K�H�L�U���O�D�Q�G�����R�Q���W�K�H�L�U���U�R�F�N�V�´���>�������S�����������@�����$�Q�G���W�K�H���M�X�Q�J�O�H���V�D�Y�D�J�H�V���Z�K�R���V�Z�L�W�F�K�H�G���W�R���K�L�Q�G�X�L�V�P���D�U�H��
�G�H�V�F�U�L�E�H�G�� �L�Q���J�O�R�R�P�\���F�R�O�R�U�V�����Ä�D���Z�R�P�D�Q�� �L�Q���U�D�J�V���J�U�L�Q�G�V�� �E�D�U�O�H�\�� �I�R�U���F�D�N�H�V�����0�H�Q�� �V�H�Z���W�K�U�H�D�G�E�D�U�H����
But the sadness is overwhelming. They can hardly catch fish in these waters infected by 
dolphins and crocodiles - and when they catch it, they have no one to sell it to. Villages are 
not nearby, and by Sahibgange the fish would spoil. They are glad to see us twice: that we 
will kil �O���W�K�H���F�U�R�F�R�G�L�O�H�V���D�Q�G���W�K�D�W���Z�H���Z�L�O�O���E�X�\���W�K�H�P���I�L�V�K�´���>�������S���������@�� 
Another picture of the strange and savages is outlined by sandals, which the romanian 
narrator also encounters in the jungle and about which he finds out wild and disgusting 
�W�K�L�Q�J�V���� �Ä�L�W�� �G�R�H�V�� �Q�R�W���V�X�U�S�U�L�V�H�� �P�H�� �W�K�D�W�� �W�K�H�\�� �D�O�V�R�� �H�D�W�V�� �F�U�R�F�R�G�L�O�H�� �P�H�D�W�´�� �>������ �S���� �����@���� �7�K�H�� �Q�D�U�U�D�W�R�U��
goes on to explain their occupation: they catch a crocodile cub, which they raise with frogs 
and snakes, until it is big enough to be cut usefully. But they don't kill him, because they have 
nothing to do with so much meat. And they can't keep it, because they don't have ice. And 
then they do a simple thing: every day, cut a piece of tail from the crocodile, which was tied 
with a kind of chain. The crocodile struggles, bleeds, but does not die. The next day, another 
piece is cut, the third day another; then left for a few days, until the wound heals [2, p. 72]. 
Another minority, the dancers, have another strangeness of the Orient, which could amaze 
westerners as well. They are beings of a special caste, with a special culture and politeness. 
They can speak fluent english, they can play many instruments, they can appreciate an old 
cloth, an art object, and they know best how to behave with every class of people. They have 
a boss who decides what to dance for foreigners and this for how much each can pay. The 
price is high, it can reach up to 100 rupees (seven thousand lei) for three hours of music and 
�G�D�Q�F�H���� �Z�L�W�K�� �I�R�X�U�� �S�D�L�U�V�� �R�I�� �G�D�Q�F�H�U�V���� �'�X�H�� �W�R�� �W�K�H�� �I�D�F�W�� �W�K�D�W���� �Ä�L�W�� �R�Q�O�\�� �W�D�N�H�V�� �W�K�H�P�� �D�� �I�H�Z�� �\�H�D�U�V��
learning politeness and polite walking. So the owner does not receive anyone to see them 
�G�D�Q�F�L�Q�J�´���>�������S���������@�� 
The narrator presents a picture of minorities and marginalized people in the East, not exactly 
in positive images. They offered the west a panorama in which various problems facing the 
continent were highlighted. Eliade's literature on the Orient offers the reader the broadest 
picture of an unknown, ineffable world, especially for westerners. From this amalgam of 
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hetero-images about the Stranger, we discover both positive and negative imagotypes. The 
�S�R�V�L�W�L�Y�H�� �R�Q�H�V�� �U�H�I�H�U�� �W�R�� �W�K�H�� �V�W�D�W�X�V�� �R�I�� �W�K�H�� �V�W�U�D�Q�J�H�U���� �R�I�� �Ä�S�U�R�X�G�� �P�D�Q������ �Ä�I�D�L�W�K�I�X�O������ �Ä�K�D�U�G�Z�R�U�N�L�Q�J�´��
�D�Q�G�� �Ä�G�H�F�H�Q�W������ �$�Q�G�� �W�K�H�� �Q�H�J�D�W�L�Y�H�� �R�Q�H�V�� �U�H�I�H�U�� �P�R�V�W�O�\�� �W�R�� �W�K�H�� �Q�D�W�X�U�H�� �R�I�� �W�K�H�� �V�W�U�D�Q�J�H�U���� �W�K�H�� �Z�D�\�� �K�H��
looks and behaves i�Q���V�R�P�H���V�L�W�X�D�W�L�R�Q�V�����Ä�E�O�D�F�N�������Ä�V�W�U�D�Q�J�H�������Ä�E�D�U�E�D�U�L�F�´�����Ä�S�U�L�P�L�W�L�Y�H�������Ä�G�L�U�W�\�����D�Q�G��
so on. 
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INTERWAR CULTURAL PARADOXES 
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Abstract: The cleavage established in the Romanian culture between the traditionalist and the 
modernist current is only apparent. In fact, the Romanian cultural universe of ideas represents a 
nutshell sequence of the current circulation of European ideas with, of course, its specific cultural 
determinations, but also the geographical or regional ones. I intend to follow these predispositions 
and interwar cultural situations, with emphasis on the specifics of Transylvania, but in the broader 
context of Romanian culture, manifested in the literary press of the time, but also in the creation itself. 
I will focus mainly on the anti-modern aspects of the debate of ideas, trying to detect the (apparently 
paradoxical) modernist elements in their content. 
 
Keywords: Romanian culture, Transylvania, interwar, literary press, literature. 
 
 
The interwar literary press, including the Transylvanian one, inevitably became part of the 
wider universe of the history of ideas, therefore, with a diachronic focus on the respective 
historical moment, we must take into account the ideological atmosphere of the time. It is 
known that, in the interwar period, the ethnic and the religious element acquired an 
accentuated importance in the ideological debate. These aspects came as a natural 
consequence of the historical events bracketed between the milestones of the First World War 
and the one to follow, and represented, including in terms of events, attempts to redefine, 
nuance and validate, both the ethnically aspect and the religious one For a broader and more 
balanced picture of the movement of ideas between the two world wars, Professor Keith 
Hitchins' laudable initiative (an older project of his) to put together an anthology containing 
the most significant texts on ideas and ideologies in interwar Romania is of overwhelming 
importance, through the selection of texts.1 Even if the author of the anthology, Erwin 
Kessler, is the one who endorses the architecture of the work, it is obvious that the whole 
construction is carefully supervised by the American professor, a fine connoisseur of the 
period, therefore the entire content of the anthology subsumes his life experience.  
Following the ideational configuration of the period, the anthology divides the texts into four 
sections, and the division is significant in itself: The first is entitled "Romania belongs to the 
�(�D�V�W�������W�K�H���V�H�F�R�Q�G�����5�R�P�D�Q�L�D�� �E�H�O�R�Q�J�V���W�R���W�K�H���:�H�V�W�������D�Q�G���W�K�H���W�K�L�U�G�������5�R�P�D�Q�L�D�� �L�V���+�H�U�V�H�O�I�� �´�����7�K�H��
anthologized texts are the most significant for shaping the debate of ideas of the period and 
belong first of all, to the most important actors of the intellectual battle. In the first section, 
that of the anti-rationalists, we find Nichifor Crainic, Nae Ionescu, A. C. Cuza, Mircea 
�(�O�L�D�G�H�����'�X�P�L�W�U�X���6�W���Q�L�O�R�D�L�H���D�Q�G���R�W�K�H�U�V�����L�Q��the section of rationalists we find H. Sanielevici, E. 
�/�R�Y�L�Q�H�V�F�X���� �0�L�K�D�L�� �5�D�O�H�D���� ���W�H�I�D�Q�� �=�H�O�H�W�L�Q���� �&�D�P�L�O�� �3�H�W�U�H�V�F�X�� �H�W�F���� �7�K�H�� �W�K�L�U�G�� �V�H�F�W�L�R�Q�� �L�Q�F�O�X�G�H�V��
�1�L�F�R�O�D�H�� �,�R�U�J�D���� �/�X�F�L�D�Q�� �%�O�D�J�D���� �&�R�Q�V�W�D�Q�W�L�Q�� �5���G�X�O�H�V�F�X-Motru, Emil Cioran, Dimitrie Gusti, 
�$�U�P�D�Q�G�� �&���O�L�Q�H�V�F�X���� �0�L�K�D�L�O�� �0�D�Q�R�L�O�H�V�F�X���� �0�L�U�F�H�D�� �9�X�O�F���Q�H�V�F�X���� �)�L�Q�D�O�O�\���� �W�K�H�� �I�R�X�U�W�K�� �V�H�F�W�L�R�Q��
���³�8�Q�L�W�H�G���5�R�P�D�Q�L�D���'�L�Y�L�G�H�G�´�����P�D�N�H�V���W�K�H���G�L�Y�L�V�L�R�Q���R�Q�F�H���P�R�U�H���P�R�U�H���V�X�E�W�O�H�����W�K�D�W�
�V���Z�K�\���Z�H���O�H�I�W���L�W��

                                                             
1 Identity and Destiny: Ideas and Ideology in Interwar Romania , revista Plural, (29: 1 2007),  Culture & 
�&�L�Y�L�O�L�]�D�W�L�R�Q�����7�K�H���5�R�P�D�Q�L�D�Q���&�X�O�W�X�U�D�O���,�Q�V�W�L�W�X�W�H�����%�X�F�X�U�H���W�L�� 
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�D�W���W�K�H���H�Q�G�����D�Q�G���K�H�U�H���Z�H���P�H�H�W���'�X�P�L�W�U�X���'�U���J�K�L�Q�F�H�V�F�X�����9�D�V�L�O�H���3�k�U�Y�D�Q�����9�L�U�J�L�O���0�D�G�J�H�D�U�X�����0�L�U�F�H�D��
�(�O�L�D�G�H�� ���D�J�D�L�Q������ ���H�U�E�D�Q�� �&�L�R�F�X�O�H�V�F�X���� �0�L�K�D�L�O�� �6�H�E�D�V�W�L�D�Q���� �(�X�J�H�Q�� �,�R�Q�H�V�F�X���� �9�D�V�L�O�H�� �%���Q�F�L�O������ �3�H�W�U�H��
�3�D�Q�G�U�H�D���� �3�H�W�U�H�� �	�X�
�H�D���� �$�V�� �F�D�Q�� �E�H�� �V�H�H�Q���� �E�\�� �V�L�P�S�O�H�� �F�D�W�H�J�R�U�L�]�D�W�L�R�Q���� �W�K�H�� �L�G�H�R�O�R�J�L�F�D�O�� �F�R�O�R�U�D�W�L�R�Q��
appears much more nuanced and fluid than the Manichean situation usually encountered. 
Therefore, a re-�H�[�D�P�L�Q�D�W�L�R�Q�� �L�Q�� �F�R�Q�W�U�D�V�W�� �W�R�� �W�K�H�� �F�O�L�F�K�p�� �V�L�W�X�D�W�L�R�Q���� �Z�K�L�F�K�� �X�Q�G�X�O�\�� �R�E�V�F�X�U�H�V�� �W�K�H��
image in its entirety, can provide a fresher and closer to the truth perspective of the extremely 
fluid and intertwined movements of ideas. 
In the preface of the paper, Erwin Kessler makes a quick review of the ideational 
predispositions of the time, outlining the broader context of events. Thus, he observes, in the 
Romanian cultural subconscious, the period between wars still appears, after so many 
exegesis, as a secret paradisiacal garden (hortus conclusus - he says) of intellectual flowering. 
Major cultural achievements and fundamental social debates occupied the several decades 
between the first and second world wars, in the context of the widest frontiers that Romania 
could know, and in the conditions of a fulminant economic evolution. Often idealized and 
mummified or outright mystified, sometimes deconstructed and demystified, the period still 
arouses major interest - being perceived as an astral moment in Romanian history - and 
provokes new and new investigations, as well as heated debates. The anthology investigates 
the main lines of debate regarding the ethnic substance of Romanianism in shaping the 
identity as a people, the historical destiny of Romania, starting from these particularities and 
also the concrete circumstances, in Europe and worldwide, that followed the first global 
confrontation (1914-1918 ). The formation of Central European nation-states from the multi-
ethnic European imperial ruins based on the self-deterministic principles proclaimed by 
President Wilson, as well as the Paris Peace Conference, Kessler points out, prepared the 
political conditions and ideological configuration for the predominant discourse. destiny and 
national identity, in the 1920s and 1930s, not only in Romania, but throughout Europe. Self-
determination itself could be defined as the right (but also somehow) the obligation of the 
population with the same ethnic identity to assume a common destiny, within the same 
national state. 
Significantly, immediately after the war, the main public debate focused on the spiritual life 
of the Romanian people, their ethnic and religious profile, economic and social rebuilding 
occupying a second place. It is not surprising if we consider that, in the post-imperial ethnic 
configuration, Romania inherits massive ethnic groups, and imminent conflicts seem to 
smolder. Against this climatic background, in the conference held in Cluj (Ideas and 
�K�L�V�W�R�U�L�F�D�O�� �I�R�U�P�V������ �9�D�V�L�O�H�� �3�k�U�Y�D�Q�� �L�Q�V�L�V�W�V�� �R�Q�� �W�K�H�� �L�G�H�D�� �R�I�� �Q�D�W�Lon, considering it a biological-
political fact, the self-consciousness of an independent organism, fighting for coexistence 
with similar organisms. The struggle between national cultures is represented as a clash 
between ideologies foreign to the nation and its creative native instinct. National aspirations, 
�J�U�H�D�W�� �L�P�S�X�O�V�H�V���� �D�U�H�� �S�R�U�W�U�D�\�H�G�� �D�V�� �D�� �U�H�I�O�H�F�W�L�R�Q�� �R�I�� �D�Q�� �D�W�D�Y�L�V�P�� �R�I�� �L�G�H�Q�W�L�W�\���� �3�k�U�Y�D�Q�
�V�� �L�G�H�D�V�� �Z�L�O�O��
seduce the generations of intellectuals that will follow (Mircea Eliade et al.), And their 
commitment to a vitalist anti-rationalism stems from the huge distrust of positivism, 
rationalism, Cartesianism or, economically, industrialization, financial development -banking 
which, however, instead of preventing an extremely bloody war, in the opinion of this current 
of thought, made it possible. 
If we weigh the fact that, after the war, Romania was deeply indebted to foreign companies, 
especially American ones, the huge reservoir of frustration is not hard to imagine. From 
today's perspective, these ideas seem and are totalitarian, rebarbative, undemocratic. But as 
we cannot judge the past history with the set of values of nowadays, which we have reached 
in time, we must put in context the frustrations and searches of a generation of intellectuals 
who gave the ideological profile of Romania between wars, a generation that really lived 
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those wars and those wars, even from the perspective of today, represent the quintessence of 
irrationality, they are actually embodied irrationality. 
The general picture is evoked by all literary historians engaged in researching the most 
�S�U�R�O�L�I�L�F�� �D�Q�G�� �P�R�V�W�� �D�G�Y�D�Q�F�H�G�� �S�H�U�L�R�G�� �L�Q�� �W�K�H�� �K�L�V�W�R�U�\�� �R�I�� �5�R�P�D�Q�L�D�Q�� �F�X�O�W�X�U�H���� �³�7�Z�R�� �Z�D�U�V���� �Q�R�W�� �W�R�R��
long apart, fatally create a distinct epoch in the history of any literature; social earthquakes 
occur in such cases too strong not to cause at least an appreciable change in the framework of 
the spiritual life. It is a fact that is immediately felt in our country, after the end of the First 
World War. It had brutally interrupted any writing work for several years; no more books had 
�E�H�H�Q�� �S�U�L�Q�W�H�G���� �P�D�J�D�]�L�Q�H�V�� �K�D�G�� �F�H�D�V�H�G�� �W�R�� �D�S�S�H�D�U���� �´�6���P���Q���W�R�U�X�O�´�� �K�D�G�� �G�L�H�G���� �W�K�H�� �E�X�L�O�G�L�Q�J�� �R�I��
�´�9�L�D�
�D���5�R�P�k�Q�H�D�V�F���´���K�D�G���E�H�H�Q���V�H�W���R�Q���I�L�U�H���R�Q���W�K�H���R�F�F�D�V�L�R�Q���R�I���W�K�H���G�H�P�R�Q�V�W�U�D�W�L�R�Q�V���R�I���������������W�K�H��
circles had dissipated. During these years, a large part of the writers who had played the main 
roles in the pre-�Z�D�U���O�L�W�H�U�D�U�\���P�R�Y�H�P�H�Q�W���K�D�G���D�O�V�R���G�L�H�G�������W�����2�����,�R�V�L�I�����L�Q���������������&�R�V�E�X�F�����L�Q��������������
�9�O�D�K�X�
������ �L�Q�� ������������ �0�D�F�H�G�R�Q�V�N�L���� �L�Q�� ������������ �2�W�K�H�U�V���� �O�L�N�H�� �,�R�U�J�D���� �*�R�J�D�� �R�U�� �6�W�H�U�H���� �E�H�F�R�P�L�Q�J��
politicians, will move away, after the war, from literature; the former "directors of 
�F�R�Q�V�F�L�H�Q�F�H���� �O�H�D�Y�H�� �W�K�H�� �V�F�H�Q�H�� �D�Q�G�� �D�P�R�Q�J�� �W�K�H�P�� �R�Q�O�\�� �,�E�U���L�O�H�D�Q�X�� �Z�L�O�O�� �N�H�H�S�� �V�R�P�H�� �R�I�� �K�L�V�� �R�O�G��
authority. 
The decisive word in the literary movement begins to be said by other writers, little or not 
known until then: E. Lovinescu, Camil Petrescu, Liviu Rebreanu, F. Aderca, Cezar Petrescu, 
Nichifor Crainic, Lucian Blaga, Ion Pillat, Tudor Vianu, Ion Barbu, Mihai Ralea, G. 
�&���O�L�Q�H�V�F�X���� �,�R�Q�� �9�L�Q�H�D���� �7�K�H�\�� �Z�L�O�O�� �I�R�X�Q�G�� �S�X�E�O�L�F�D�W�L�R�Q�V�� �D�Q�G�� �J�U�R�X�S�V���� �W�K�H�\�� �Z�L�O�O�� �V�X�S�S�R�U�W�� �W�K�H��
resounding controversies of the time, becoming exponents of the main ideological 
orientations. 
The fact that the ideal dream of national unity had been fulfilled and the artificial barriers 
between the Romanians in the subjugated provinces had been removed is also of 
overwhelming importance not only politically, but also culturally. The number of notable 
writing talents is increasing significantly; contacts with other literatures are expanding. A 
large part of the Transylvanian and Bucovina intellectuals knew the German language and 
was trained in its area of spiritual irradiation. The energies of the whole nation with their own 
color are now starting to circulate freely through the whole body of Romanian culture. In 
general, after the war, the country was expanding and gaining attention, and literature showed 
a tendency to overcome a somewhat provincial spirit, which once held back too bold 
initiatives. Our culture is increasingly looking for universal plans for assertion. The 
accentuated preoccupation for "Europeanism" and at the same time for the recovery and 
redeeming of the national originality derives from this tendency and it imprints its own note 
on the interwar spiritual life."2 
The literary creation, expressed through the guidelines drawn by the cultural press, but also 
its actual manifestation in the work, was largely subsumed, to the same existential 
commands. But at the same time the Procustian limits drawn, on the one hand, by the 
dominant ideologies of the time, on the other hand simply by propaganda. We believe that 
only intrinsic literary value can make a difference. 
However, the ideological landscape of the time cannot be evaluated Manichean, on contrasts, 
only between traditionalism and modernism, between ethnic and religious, between pro-
Westernism and anti-Westernism. The touches, in the case of literature, are much more fluid, 
the outline more uncertain, and the nuances so complex that multiple, syncretic ideological 
manifestations can be identified, from the darkest nihilism, to the most advanced vitalism. In 
this regard, as in historical research, there are no good or bad ideologies insofar as you cannot 
judge past times in terms of present principles. Like the historian, the literary historian 

                                                             
2 �2�Y���� �6���� �&�U�R�K�P���O�Q�L�F�H�D�Q�X�����/�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q�����v�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �U���]�E�R�D�L�H�� �P�R�Q�G�L�D�O�H, Vol. I, Editura Minerva, 
�%�X�F�X�U�H���W�L�����������������S�S��������-12. 
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ascertains, records, classifies, but possesses an additional instrument, which the historian 
himself cannot afford: the value judgment that is based on the value of the work itself. 
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Abstract: With exquisite deftness, Orhan Pamuk interweaves the concepts of fiction and history in his 
brilliant novel The Red-Haired Woman, originally published in Turkish in 2016 and translated into English 
one year later. This article aims at identifying and analyzing those features that support the integration of 
the novel into the category of historiographic metafiction. To this purpose, we shall mainly focus on the use 
of various narrative strategies and the role of the reader. Since the novelist skillfully rewrites the Greek 
legend of King Oedipus and the Iranian story of Rostam and his son Sohrab, our intention is also to draw a 
parallel between the two myths and to highlight their function and meaning at the level of the literary text. 
Last but not least, the in-depth analysis of both the narrative form and the thematic content of the novel will 
hopefully shed some light on the pluralist theory of historical truth.  
 
Keywords: historiographic metafiction, self-conscious narration, framing devices, historical truth, rewriting. 
 
 
Introduction  
Due to their self-reflexive nature and a complex postmodernism game of defragmentation and 
�W�U�H�V�S�D�V�V�L�Q�J���R�I���W�K�H���R�Q�W�R�O�R�J�L�F�D�O���O�H�Y�H�O�V���R�I���W�K�H���W�H�[�W�����K�L�V�W�R�U�L�R�J�U�D�S�K�L�F���P�H�W�D�I�L�F�W�L�R�Q���Q�R�Y�H�O�V���³�E�R�W�K���L�Q�V�W�D�O�O���D�Q�G��
then blur the line between fic�W�L�R�Q���D�Q�G���K�L�V�W�R�U�\���´�����+�X�W�F�K�H�R�Q�������������������������,�Q���������������3�D�P�X�N���S�X�E�O�L�V�K�H�V��The 
Red-Haired Woman���� �D�� �K�L�V�W�R�U�L�R�J�U�D�S�K�L�F�� �P�H�W�D�I�L�F�W�L�R�Q�� �Q�R�Y�H�O�� �L�Q�� �Z�K�L�F�K�� �K�H�� �S�O�D�\�V�� �Z�L�W�K�� �W�K�H�� �U�H�D�G�H�U�¶�V��
expectations and uses different narrative strategies in order to highlight the elusive nature of 
historical truth. 
 The novel relies on distinct narrative voices which reveal different facets of the same story 
�D�Q�G�� �V�X�S�S�R�U�W���W�K�H���F�O�D�L�P���W�K�D�W���³�K�L�V�W�R�U�\���D�Q�G�� �I�L�F�W�L�R�Q���D�U�H���E�R�W�K���J�U�R�X�Q�G�H�G�� �L�Q�� �Q�D�U�U�D�W�L�Y�H���´�����+�H�L�O�P�D�Q��������������������
In the predominantly patriarchal world descr�L�E�H�G�� �L�Q�� �W�K�H�� �E�R�R�N���� �D�� �Z�R�P�D�Q�¶�V�� �Y�R�L�F�H�� �V�X�E�Y�H�U�V�L�Y�H�O�\��
questions the official narratives of history. Through this strategy, Pamuk achieves the fundamental 
�G�H�V�L�G�H�U�D�W�X�P�� �R�I�� �K�L�V�W�R�U�L�R�J�U�D�S�K�L�F�� �P�H�W�D�I�L�F�W�L�R�Q���� �³�%�\�� �T�X�H�V�W�L�R�Q�L�Q�J�� �G�R�P�L�Q�D�Q�W�� �G�L�V�F�R�X�U�V�H���� �P�R�G�H�U�Q��
historiography undermi�Q�H�V���K�L�V�W�R�U�\�¶�V���X�Q�F�R�Q�Y�L�Q�F�L�Q�J���F�O�D�L�P���R�I���R�E�M�H�F�W�L�Y�H���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q���D�Q�G���H�Q�D�E�O�H�V���W�K�H��
construction of alternative narratives. The indeterminacy which alternative or multiple histories 
represent help to create the site upon which the cross-pollination between history and fiction 
���K�L�V�W�R�U�L�R�J�U�D�S�K�L�F�� �P�H�W�D�I�L�F�W�L�R�Q���� �R�F�F�X�U�V���´�� ���3�R�P�H�U�R�\�� ������������ �������� �,�Q�� �D�� �V�R�F�L�H�W�\�� �Z�K�H�U�H�� �Z�R�P�H�Q�¶�V�� �Y�R�L�F�H�V�� �D�U�H��
�V�L�O�H�Q�F�H�G�����D�Q�G���Z�R�P�H�Q�¶�V�� �E�H�K�D�Y�L�R�U�� �L�V�� �K�H�D�Y�L�O�\���X�Q�G�H�U���P�D�O�H�� �V�F�U�X�W�L�Q�\���� �I�R�U���D���Z�R�P�D�Q���W�R���E�H���D�E�O�H���W�R���W�H�O�O�� �K�H�U��
story is extremely difficult, if not impossible. By contrasting a male narrative with a female 
alternative narrative, Pamuk asks us to do precisely what historiographic metafiction aims at 
�D�F�F�R�P�S�O�L�V�K�L�Q�J�����³�>�«�@���W�R���F�R�Q�V�L�G�H�U���R�X�U���U�H�O�D�W�L�R�Q���W�R���K�L�V�W�R�U�\���´�����1�L�F�R�O���������������������� 
 The following pages comparatively examine the contrasting male and female narratives with 
the aim of exposing the various levels of illusion shaping the so-called objective representation of 
reality. Last but not least, the novel is also a rewriting of the Western myth of Oedipus and the 
Eastern myth of Rostam and his son, Sohrab. Our analysis focuses on the shaping power of the two 
�P�\�W�K�V���Z�K�L�F�K���V�H�H�P���W�R���F�R�Q�W�U�R�O���W�K�H���F�K�D�U�D�F�W�H�U�V�¶���G�H�V�W�L�Q�L�H�V�����:�K�H�W�K�H�U���R�U���Q�R�W���W�K�H���P�\�W�K�V���D�U�H���P�H�U�H�O�\���X�V�H�G���D�V��
�D�� �I�R�U�P�� �R�I�� �M�X�V�W�L�I�L�F�D�W�L�R�Q�� �I�R�U�� �W�K�H�� �P�D�O�H�� �S�U�R�W�D�J�R�Q�L�V�W�V�¶�� �V�H�O�I�L�V�K�� �R�U�� �U�H�Fkless behavior is open for further 
debate. 
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Met
afic

tional Narrative Strategies 
Orhan Pamuk builds the narrative structure of The Red-Haired Woman on the most important 
�S�U�L�Q�F�L�S�O�H�� �L�Q�� �K�L�V�W�R�U�L�R�J�U�D�S�K�L�F�� �P�H�W�D�I�L�F�W�L�R�Q���� �³�>�«�@�� �W�K�H�� �F�R�Q�V�W�U�X�F�W�L�R�Q�� �R�I�� �D�� �I�L�F�W�L�R�Q�D�O�� �L�O�O�X�V�L�R�Q�� ���D�V�� �L�Q��
�W�U�D�G�L�W�L�R�Q�D�O�� �U�H�D�O�L�V�P���� �D�Q�G�� �W�K�H�� �O�D�\�L�Q�J�� �E�D�U�H�� �R�I�� �W�K�D�W�� �L�O�O�X�V�L�R�Q���´�� ���:�D�X�J�K�� ������������ ������ �7�K�H�� �W�L�W�O�H�� �L�W�V�H�O�I�� �F�U�H�D�W�H�V��
some false expectations as the first two parts of the novel are related by a male protagonist, who 
only tangentially refers to the red-haired woman of his youth. Furthermore, the narrative structure 
�R�Q���W�K�H���Z�K�R�O�H���V�X�S�S�R�U�W�V���W�K�H���L�G�H�D���R�I���W�K�H���Q�R�Y�H�O�¶�V���L�Q�W�H�J�U�D�W�L�R�Q���L�Q�W�R���W�K�H���K�L�V�W�R�U�L�R�J�U�D�S�K�L�F���P�H�W�D�I�L�F�W�L�R�Q genre. 
 �:�U�L�W�W�H�Q�� �I�U�R�P�� �W�K�H�� �S�R�L�Q�W�� �R�I�� �Y�L�H�Z�� �R�I�� �&�H�P�� �$�o�H�O�L�N���� �3�D�U�W�� ���� �P�R�V�W�O�\�� �W�D�N�H�V�� �S�O�D�F�H�� �L�Q�� ������������ �D�� �I�H�Z��
years after the 1980 military coup. With a leftist father who disappears from their lives, Cem and 
his mother are forced to move from Istanbul to Gebze to live with a maternal aunt and her husband. 
It is there that he meets Master Mahmut, an expert in the old art of well-digging. To make some 
�P�R�Q�H�\�� �W�R�� �F�R�Q�W�L�Q�X�H�� �K�L�V�� �V�W�X�G�L�H�V���� �&�H�P�� �E�H�F�R�P�H�V�� �0�D�V�W�H�U�� �0�D�K�P�X�W�¶�V�� �D�S�S�U�H�Q�W�L�F�H�� �D�Q�G�� �I�R�O�O�R�Z�V�� �K�L�P�� �W�R��
�g�Q�J�|�U�H�Q�� �Z�K�H�U�H�� �+�D�\�U�L�� �%�H�\�� �F�R�P�P�L�V�V�L�Rns them to find water and build a well. Although he starts 
seeing Master Mahmut as his father, things start falling apart when Cem falls in love with a red-
haired woman, an actress of an itinerant theater company touring the Anatolian peninsula. The brief 
�D�I�I�D�L�U���K�H���K�D�V���Z�L�W�K���*�•�O�F�L�K�D�Q�����W�K�H���U�H�G-haired woman, makes him feel so exhilarated that he becomes 
careless and accidentally drops Master Mahmut in the well. Afraid of the consequences, he runs 
away and leaves Master Mahmut in the well, thinking he has probably died. 
 �3�D�U�W�������R�I�� �W�K�H�� �Q�R�Y�H�O�� �F�R�Y�H�U�V�� �D�O�P�R�V�W�������� �\�H�D�U�V�� �R�I�� �&�H�P�¶�V�� �O�L�I�H���� �5�L�G�G�H�Q�� �E�\�� �J�X�L�O�W���D�Q�G�� �U�H�P�R�U�V�H���� �K�H��
�V�S�H�Q�G�V���P�X�F�K���W�L�P�H���Z�R�Q�G�H�U�L�Q�J���D�E�R�X�W���0�D�V�W�H�U���0�D�K�P�X�W�¶�V���I�D�W�H���E�X�W���Q�H�Y�H�U���V�X�P�P�R�Q�V���K�L�V���F�R�X�U�D�J�H���W�R���U�H�W�X�U�Q��
�W�R�� �g�Q�J�|�U�H�Q���� �,�Q�� �W�K�H�� �P�H�D�Q�W�L�P�H���� �K�H�� �J�U�D�G�X�D�W�H�V�� �I�U�R�P�� �W�K�H�� �I�D�F�X�O�W�\�� �R�I engineering geology of Istanbul 
�7�H�F�K�Q�L�F�D�O���8�Q�L�Y�H�U�V�L�W�\���D�Q�G���J�H�W�V���P�D�U�U�L�H�G���W�R���$�\���H�����:�K�L�O�H���K�L�V���E�X�V�L�Q�H�V�V���F�D�U�H�H�U���D�G�Y�D�Q�F�H�V�����K�L�V���S�H�U�V�R�Q�D�O���O�L�I�H��
�L�V���D�I�I�H�F�W�H�G���E�\���W�K�H���D�E�V�H�Q�F�H���R�I���D���F�K�L�O�G���E�H�F�D�X�V�H���K�H���D�Q�G���$�\���H���F�D�Q�Q�R�W���K�D�Y�H���F�K�L�O�G�U�H�Q�����,�Q�V�W�H�D�G�����W�K�H�\���I�R�X�Q�G��
a joint company entitled Sohrab, and Cem turns into a successful contractor. Since he becomes a 
notorious public figure, Enver, his illegitimate son, is able to reach him and claim his rights. For the 
�I�L�U�V�W���W�L�P�H���L�Q���P�D�Q�\���\�H�D�U�V�����&�H�P���U�H�W�X�U�Q�V���W�R���g�Q�J�|�U�H�Q���D�Q�G���V�H�H�V���*�•�O�F�L�K�D�Q���D�J�D�L�Q�����$�F�Fompanied by Enver, 
he visits the well-digging site where a scuffle ensues, Enver kills him by accident and throws him in 
the well. 
 In contrast with the first two parts, Part 3 is related from the perspective of the red-haired 
woman who briefly rememorates the events while Enver is arrested and pending trial for murdering 
his father. Among the things she reveals to the readers is also that she was the one saving Master 
Mahmut from the well all those years ago. At her suggestion, Enver writes the story we have read in 
�3�D�U�W�V�������D�Q�G�������R�I���W�K�H���Q�R�Y�H�O�����0�R�W�K�H�U���D�Q�G���V�R�Q���S�O�D�Q���W�R���X�V�H���L�W���W�R���F�H�U�W�L�I�\���(�Q�Y�H�U�¶�V���L�Q�Q�R�F�H�Q�F�H���Z�L�W�K���U�H�V�S�H�F�W���W�R��
�W�K�H���X�Q�I�R�U�W�X�Q�D�W�H���D�F�F�L�G�H�Q�W���O�H�D�G�L�Q�J���W�R���&�H�P�¶�V���G�H�D�W�K�� 
 As the brief summary of the plot clearly outlines, the novelist skillfully plays with both the 
�Q�D�U�U�D�W�L�Y�H���V�W�U�D�W�H�J�L�H�V���D�Q�G���W�K�H���U�H�D�G�H�U�¶�V���H�[�S�H�F�W�D�W�L�R�Q�V�����)�R�U���+�X�W�F�K�H�R�Q�����³�>�«�@���K�L�V�W�R�U�L�R�J�U�D�S�K�L�F���P�H�W�D�I�L�F�W�L�R�Q�V��
appear to privilege two modes of narration, both of which problematize the entire notion of 
�V�X�E�M�H�F�W�L�Y�L�W�\���� �P�X�O�W�L�S�O�H�� �S�R�L�Q�W�V�� �R�I�� �Y�L�H�Z�� �>�«�@���R�U�� �D�Q�� �R�Y�H�U�W�O�\�� �F�R�Q�W�U�R�O�O�L�Q�J�� �Q�D�U�U�D�W�R�U�� �>�«�@�´�� �������������� ����������The 
Red-Haired Woman uniquely displays both modes of narration. Cem is the first-person controlling 
narrator of the vast bulk of the novel. He is a manipulative narrator who tries to lure the readers on 
his side and almost succeeds as long as we disregard the various clues about his unreliability. Part 3 
of the novel reveals an entirely different facet of the story and involves the second narrative mode, 
which is based on multiple points of view. In Part 1, Cem claimed that �K�H���K�D�G���O�R�R�N�H�G���I�R�U���*�•�O�F�L�K�D�Q��
and the theatre troupe to help him rescue master Mahmut from the well, but they had already left 
town. In Part 3, the red-haired woman remembers seeing Cem heading for the train station in a 
hurry. Realizing something terrible must have happened, she goes to the well-digging site and 
�P�D�Q�D�J�H�V���W�R���V�D�Y�H���P�D�V�W�H�U���0�D�K�P�X�W�¶�V���O�L�I�H�����7�K�H���G�L�V�F�U�H�S�D�Q�F�\���E�H�W�Z�H�H�Q���W�K�H���W�Z�R���D�O�W�H�U�Q�D�W�L�Y�H���Y�H�U�V�L�R�Q�V���R�I���W�K�H��
same story confirms our suspicions about the unreliability of the visibly inventing narrator in the 
first two parts of the novel. 
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narrative strategy the novelist employs gets more complicated by additional revelations. Even if 
Cem repeatedly refers to his dream of writing a novel, it appears that Cem is the one writing the 
story and attributing to Cem the role of narrator/protagonist. Enver himself features as a character in 
his own story. The situation is a clear violation of ontological levels since he is both the author of 
the story and one of its characters. Besides, the whole story seems to belong more to the red-haired 
woman than to either Cem or his son. After all, she is the one acting like a historian by collecting 
�S�L�H�F�H�V���R�I���H�Y�L�G�H�Q�F�H���R�U���W�D�O�N�L�Q�J���W�R���S�R�W�H�Q�W�L�D�O���Z�L�W�Q�H�V�V�H�V���R�I���W�K�H���H�Y�H�Q�W�V���O�L�N�H���$�\���H�����6�K�H���H�Y�H�Q���V�X�J�J�H�V�W�V���W�K�D�W��
the picture on the cover shoul�G���U�H�S�U�R�G�X�F�H���'�D�Q�W�H���*�D�E�U�L�H�O���5�R�V�H�W�W�L�¶�V���S�D�L�Q�W�L�Q�J���R�I���D���U�H�G-haired woman. 
�6�L�P�L�O�D�U�O�\�����V�K�H���L�Q�I�O�X�H�Q�F�H�V���W�K�H���Z�U�L�W�L�Q�J���V�W�\�O�H�����³�2�I���F�R�X�U�V�H���\�R�X���N�Q�R�Z���E�H�V�W���K�R�Z���\�R�X�U���Q�R�Y�H�O���V�K�R�X�O�G���V�W�D�U�W����
but I think it ought to be sincere and mythical at the same time, like the monologues I used to 
deliver at the end of our performances. It should be as credible as a true story and as familiar as a 
�P�\�W�K���´�����3�D�P�X�N�������������������������7�K�H���L�Q�W�H�U�P�L�Q�J�O�L�Q�J���R�I���W�K�H���F�R�Q�F�H�S�W�V���R�I���D�X�W�K�R�U���Q�D�U�U�D�W�R�U���F�K�D�U�D�F�W�H�U���T�X�H�V�W�L�R�Q�V��
the notion of the novelist as God and puts forward new ways of seeing the world which involve 
�³�U�H�V�L�V�W�L�Q�J�� �J�U�D�Q�G�� �Q�D�U�U�D�W�L�Y�H�V���´�� �³�G�H�F�R�Q�V�W�U�X�F�W�L�R�Q���´�� �³�S�O�D�\�L�Q�J�� �Z�L�W�K�� �W�K�H�� �W�H�[�W���´�� �D�Q�G�� �³�U�H�Z�U�L�W�L�Q�J�� �K�L�V�W�R�U�\���´��
(Butler 2002: 13-32) 
 �7�K�U�R�X�J�K�� �W�K�H�� �I�O�D�X�Q�W�L�Q�J�� �R�I�� �W�K�H�� �D�X�W�K�R�U�¶�V�� �J�R�G�O�L�N�H�� �U�R�O�H���� �W�K�H�� �U�H�D�G�H�U�� �L�V�� �G�H�O�L�E�H�U�D�W�H�O�\�� �G�L�V�R�U�L�H�Q�W�H�G�� 
�³�3�D�P�X�N�¶�V���Z�R�U�N���S�O�D�\�V���Z�L�W�K���W�K�H���L�G�H�D���R�I���W�K�H���D�X�W�K�R�U���W�K�U�R�X�J�K���W�K�H���V�K�L�I�W�L�Q�J���L�G�H�Q�W�L�W�\���R�I���W�K�H���Q�D�U�U�D�W�R�U���R�I���W�K�H��
�V�W�R�U�\�� �R�U�� �V�W�R�U�L�H�V���´�� ���3�L�W�W�P�D�Q�� ������������ �������� �:�K�D�W�� �H�P�H�U�J�H�V�� �L�V�� �D�� �U�H�D�G�H�U�� �Z�L�O�O�L�Q�J�� �W�R�� �H�P�E�U�D�F�H�� �W�K�H�� �S�O�X�U�D�O�L�V�W��
theory of historical truth. The red-�K�D�L�U�H�G�� �Z�R�P�D�Q�¶�V�� �Y�H�U�V�L�R�Q �R�I�� �W�K�H�� �V�W�R�U�\�� �³�S�U�R�Y�L�G�H�V�� �D�Q�� �D�O�W�H�U�Q�D�W�L�Y�H��
�Y�R�L�F�H�� �I�R�U�� �W�K�H�� �P�D�U�J�L�Q�D�O�L�]�H�G�� �J�U�R�X�S�� �Z�K�L�F�K�� �L�V�� �L�Q�V�F�U�L�E�H�G�� �L�Q�W�R�� �P�D�M�R�U�L�W�\�� �F�X�O�W�X�U�H���´�� ���3�R�P�H�U�R�\�� ������������ ��������
From this perspective, the novel brings to the forefront the story of the peripheral and the 
�P�D�U�J�L�Q�D�O�L�]�H�G���� �³�0�X�F�K�� �I�H�P�L�Q�L�V�W���W�K�R�X�J�K�W���>�«�@���K�D�V�� �L�Q���F�R�P�P�R�Q���Z�L�W�K���S�R�V�W�P�R�G�H�U�Q�L�V�P���W�K�D�W���L�W���D�W�W�D�F�N�V���W�K�H��
legitimating metadiscourse used by males, designed to keep them in power, and it seeks an 
�L�Q�G�L�Y�L�G�X�D�O���H�P�S�R�Z�H�U�P�H�Q�W���D�J�D�L�Q�V�W���W�K�L�V���´�����%�X�W�O�H�U�����������������������,�Q���7�X�U�N�L�V�K���S�D�W�U�L�D�U�F�K�D�O���V�R�F�L�H�W�\�����*�•�O�F�L�K�D�Q���L�V��
a �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�� �R�I�� �D�� �I�H�P�D�O�H�� �S�D�U�L�D�K���� �6�K�H�� �K�D�V�� �D�Q�� �D�I�I�D�L�U�� �Z�L�W�K�� �&�H�P�¶�V�� �I�D�W�K�H�U���� �Z�K�R�� �J�H�W�V�� �D�U�U�H�V�W�H�G�� �D�Q�G��
tortured for his political views. She is involved with a leftist group and gets married out of 
necessity. Later, she travels with a theater company as an itinerant actress, a profession deemed 
disreputable by the patriarchal system. To make things even worse, she has an affair with a teenager 
who is ten years younger than her and has a son out of wedlock. The society she lives in is not 
willing to listen to her side of the story. This is the reason why she chooses subversion and subtly 
�L�P�S�O�D�Q�W�V�� �W�K�H�� �L�G�H�D�� �R�I�� �Z�U�L�W�L�Q�J�� �W�K�H�� �V�W�R�U�\�� �L�Q�W�R�� �K�H�U�� �V�R�Q�¶�V�� �K�H�D�G���� �3�D�P�X�N�� �J�L�Y�H�V�� �D�� �Y�R�L�F�H�� �W�R�� �W�K�H�� �U�H�G-haired 
�Z�R�P�D�Q���D�Q�G�����D�W���W�K�H���V�D�P�H���W�L�P�H���� �V�K�R�Z�V�� �K�R�Z���Z�R�P�H�Q�¶�V�� �Y�R�L�F�H�V�� �K�D�Y�H�� �E�H�H�Q�� �V�L�O�H�Q�F�H�G���W�K�U�R�X�J�K�R�X�W��history. 
The third part develops into a parody of the male discourses occupying the majority of the novel: 
�³�>�«�@�� �Z�R�P�H�Q�¶�V�� �Q�D�U�U�D�W�L�R�Q�V�� �>�«�@�� �D�U�H�� �V�L�P�X�O�W�D�Q�H�R�X�V�O�\�� �D�Q�G�� �H�[�S�O�L�F�L�W�O�\�� �V�H�W�� �R�I�I�� �D�J�D�L�Q�V�W�� �G�L�V�F�X�U�V�L�Y�H��
representations of existing patriarchal conventions of narrative objectified textually in the form of 
�O�L�W�H�U�D�U�\�� �S�D�U�R�G�\���´�� ���'�R�X�J�O�D�V�� ������������ ������ �7�K�H�� �U�H�G-�K�D�L�U�H�G�� �Z�R�P�D�Q�¶�V�� �D�O�W�H�U�Q�D�W�L�Y�H�� �Q�D�U�U�D�W�L�Y�H�� �P�D�N�H�V�� �X�V��
�U�H�F�R�Q�V�L�G�H�U���&�H�P�¶�V���D�F�W�L�R�Q�V���D�Q�G���V�H�H���W�K�U�R�X�J�K���K�L�V���H�O�D�E�R�U�D�W�H���D�W�W�H�P�S�W�V���W�R���K�L�G�H���K�L�V���G�H�K�X�P�D�Q�L�]�D�W�L�R�Q���X�Q�G�H�U���D��
thick mythological layer. 
 
�7�K�H���5�H�D�G�H�U�¶�V���5�R�O�H 
Historiographic metafiction challenges the reader to become so actively involved in the reading 
�S�U�R�F�H�V�V�� �W�K�D�W�� �³�K�L�V�� �U�R�O�H�� �F�K�D�Q�J�H�V�� �I�U�R�P�� �W�K�H�� �P�R�U�H�� �S�D�V�V�L�Y�H�� �R�Q�H�� �R�I�� �U�H�D�G�H�U�� �W�R�� �W�K�D�W�� �R�I�� �W�K�H�� �Q�D�U�U�D�W�H�� �>�«�@�´��
(Christensen 1981: 28) Decoding the often multilayered and disconcerting messages of a piece of 
historiographic metafiction is both a demanding and frustrating task for the reader/narratee. 
However, if the reader accepts the fact that everything is part of the narrative game, the entire 
experience becomes rewarding and thought-provoking. The opening paragraph in The Red-Haired 
Woman signals a violation of ontological levels that puts the reader on his guard with respect to the 
importance of his role throughout the entire story: 
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I 
had 

wanted to be a writer. But after the events I am about to describe, I studied engineering geology and 
�E�H�F�D�P�H�� �D�� �E�X�L�O�G�L�Q�J�� �F�R�Q�W�U�D�F�W�R�U���� �(�Y�H�Q�� �V�R���� �U�H�D�G�H�U�V�� �V�K�R�X�O�G�Q�¶�W���F�R�Q�F�O�X�G�H�� �I�U�R�P�� �P�\�� �W�H�O�O�L�Q�J�� �W�K�H�� �V�W�R�U�\�� �Q�R�Z��
�W�K�D�W���L�W���L�V���R�Y�H�U�����W�K�D�W���,�¶�Y�H���S�X�W���L�W���D�O�O���E�H�K�L�Q�G���P�H�����7�K�H���P�R�U�H���,���U�H�P�H�P�E�H�U�����W�K�H���G�H�H�S�H�U���,���I�D�O�O���L�Q�W�R���Lt. Perhaps 
you, too, will follow, lured by the enigma of fathers and sons. (Pamuk 2017: 1) 
 
A first-person unnamed narrator speaks of his intention to become a writer. In a violation of 
ontological levels, the narrator hints at his other role, that of author/writer. Since we are reading the 
story, we might rightfully assume that his ambition to become a writer has finally materialized. 
�+�R�Z�H�Y�H�U���� �W�K�H�� �Q�D�U�U�D�W�R�U�¶�V�� �I�R�O�O�R�Z�L�Q�J�� �O�L�Q�H�V�� �L�P�P�H�G�L�D�W�H�O�\�� �W�K�Z�D�U�W�� �R�X�U�� �L�Q�L�W�L�D�O�� �D�V�V�X�P�S�W�L�R�Q�� �D�V�� �K�H�� �F�D�Q�G�L�G�O�\��
mentions that he has chosen engineering geology as a life profession. The only logical inference 
would be that the narrator and the writer of the text are not the same. It is only in Part 3 at the end of 
the novel that the red-haired woman clarifies the authorship matter when she claims that the first 
�W�Z�R���S�D�U�W�V���D�U�H���Z�U�L�W�W�H�Q���E�\���K�H�U���V�R�Q�����(�Q�Y�H�U�����D�V���D���P�H�D�Q�V���R�I���S�U�R�Y�L�Q�J���K�L�V���L�Q�Q�R�F�H�Q�F�H���L�Q���K�L�V���I�D�W�K�H�U�¶�V���P�X�U�G�H�U����
In fact, the ending invites to a rereading of the text from a different perspective. What Pamuk 
succeeds in the opening paragraph is t�R�� �D�Z�D�N�H�Q�� �W�K�H�� �U�H�D�G�H�U�¶�V�� �L�Q�W�H�U�H�V�W�� �D�Q�G�� �P�D�N�H�� �K�L�P�� �Z�L�O�O�L�Q�J�� �W�R��
�S�D�U�W�D�N�H�� �L�Q�� �W�K�H�� �Q�D�U�U�D�W�L�Y�H�� �J�D�P�H���� �,�Q�� �D�Q�� �³�R�Y�H�U�W�� �I�R�U�P�� �R�I�� �P�H�W�D�Q�D�U�U�D�W�L�R�Q�´�� ���0�D�F�U�D�H�� ������������ ���������� �W�K�H�� �I�L�U�V�W-
person narrator directly addresses readers toward the end of the paragraph. The explicit term of 
address ���³�\�R�X�´�����F�U�H�D�W�H�V���L�Q�W�L�P�D�F�\���D�Q�G���F�R�P�S�O�L�F�L�W�\���E�H�W�Z�H�H�Q���W�K�H���Q�D�U�U�D�W�R�U���D�Q�G���W�K�H���U�H�D�G�H�U�� 
 More than once throughout the novel, the first-person narrator makes sure the reader is fully 
engaged in the story. According to Hutcheon, this strategy is in tone with the metafictional 
�S�U�H�U�H�T�X�L�V�L�W�H���� �³�,�Q�� �P�H�W�D�I�L�F�W�L�R�Q���>�«�@���W�K�H���U�H�D�G�H�U���O�L�Y�H�V�� �L�Q���D���Z�R�U�O�G���Z�K�L�F�K�� �K�H�� �L�V�� �I�R�U�F�H�G���W�R���D�F�N�Q�R�Z�O�H�G�J�H���D�V��
fictional. However, paradoxically the text also demands that he participate, that he engage himself 
intellectually, imaginatively, and affectively in its co-�F�U�H�D�W�L�R�Q���´�����������������������7�K�H���X�V�H���R�I���V�X�F�K���D���V�W�U�D�W�H�J�\��
�W�X�U�Q�V���3�D�P�X�N�¶�V���Q�R�Y�H�O���L�Q�W�R���³�D�Q���R�Y�H�U�W�O�\���Q�D�U�F�L�V�V�L�V�W�L�F���W�H�[�W�´���Z�K�L�F�K���L�Q�W�H�J�U�D�W�H�V���W�K�H���U�H�D�G�H�U���D�Q�G���W�H�D�F�K�H�V���K�L�P��
�³�K�R�Z���W�R���S�O�D�\���O�L�W�H�U�D�U�\���P�X�V�L�F���´���������������+�H�Q�F�H�����Z�H���D�U�H���Q�R�W���V�X�U�S�U�L�V�H�G���Z�K�H�Q���W�K�H���Q�D�U�U�D�W�R�U���I�H�H�O�V���W�K�H���Q�H�H�G���W�R 
�L�Q�V�H�U�W���³�D���Q�R�W�H���W�R���L�Q�T�X�L�V�L�W�L�Y�H���V�R�X�O�V���U�H�D�G�L�Q�J���W�K�L�V�� �V�W�R�U�\�� �L�Q���W�K�H�� �I�X�W�X�U�H���´�����3�D�P�X�N�����������������������6�W�H�S���E�\���V�W�H�S����
the reader assumes a variety of other roles. Considering his interpretative power, the narrator is 
�Z�R�U�U�L�H�G���D�E�R�X�W���W�K�H���U�H�D�G�H�U�¶�V���S�R�W�H�Q�W�L�D�O���D�Q�D�O�\�V�L�V���R�I���W�K�H���W�H�[�W�����³�5�H�D�G�H�U�V���V�K�R�X�O�G�Q�¶�W���L�P�D�J�L�Q�H���X�V���D�V���D���F�R�X�S�O�H��
of effete intellectuals who did nothing but watch art films and look at old manuscripts and paintings 
�D�O�O�� �G�D�\���´�� ������������ �:�H�� �D�U�H�� �U�H�P�L�Q�G�H�G�� �K�H�U�H�� �R�I�� �Z�K�D�W���+�X�W�F�K�H�R�Q�� �F�D�O�O�V�� �³�W�K�H�� �U�H�D�G�H�U�� �D�V�� �D�� �F�U�L�W�L�F���´�� �������������� ����������
From the position of a critic, the reader has the opportunity to closely examine and comment upon 
�W�K�H���Q�D�U�U�D�W�R�U�¶�V���S�U�R�W�D�J�R�Q�L�V�W�¶�V���G�H�F�L�V�L�R�Q�V���D�Q�G���D�O�W�H�U�Q�D�W�L�Y�H���Y�H�U�V�L�R�Q���R�I���K�L�V�W�R�U�L�F�D�O���W�U�X�W�K�� 
The red-�K�D�L�U�H�G���Z�R�P�D�Q�¶�V���D�F�F�R�X�Q�W���L�Q���3�D�U�W�������W�K�U�R�Z�V���W�K�H���U�H�D�G�H�U���L�Q�W�R���D���Z�R�U�O�G���R�I���X�Q�F�H�U�W�D�Lnty. Baffled, he 
learns that the story he has been reading was written by Enver, who was able to reconstruct the 
�H�Y�H�Q�W�V���E�\���O�L�V�W�H�Q�L�Q�J���W�R���K�L�V���P�R�W�K�H�U�¶�V���U�H�F�R�O�O�H�F�W�L�R�Q�V���R�I���K�L�V���I�D�W�K�H�U���D�Q�G���$�\���H�¶�V���P�H�P�R�U�L�H�V���R�I���&�H�P���D�Q�G���W�K�H�L�U��
marriage. In a parody of the detective-sto�U�\���S�O�R�W�����2�U�K�D�Q���3�D�P�X�N�¶�V���Q�R�Y�H�O���N�H�H�S�V���W�K�H���U�H�D�G�H�U���L�Q���V�X�V�S�H�Q�V�H��
about the identity of both the killer and the victim. The ending supposedly brings the triumph of 
justice and the restoration of order, but things are far more complicated in this case. On the one 
hand, Enver claims he acted in self-defense and killed Cem by mistake. On the other hand, 
newspapers and public opinion had already convicted Enver, accusing him and his mother of 
�F�R�Q�Q�L�Y�L�Q�J�O�\�� �S�O�R�W�W�L�Q�J�� �&�H�P�¶�V�� �P�X�U�G�H�U�� �L�Q�� �R�U�G�H�U�� �W�R�� �L�Q�K�H�U�L�W�� �K�L�V�� �P�R�Q�H�\���� �8�Q�G�H�U�� �W�K�H�� �F�Lrcumstances, the 
�U�H�D�G�H�U���L�V���D�V�N�H�G���W�R���D�F�W���D�V���³�D���M�X�G�J�H�´�����3�R�P�H�U�R�\���������������������������D�Q�G���G�H�F�L�G�H���R�Q���D���Y�H�U�G�L�F�W�����³�7�K�H���I�U�X�L�W���R�I���D�O�O��
those efforts is the text you are now holding, offered as a statement for the defense to the criminal 
court of Silivri. The whole thing �± and not just the next few pages �± can be regarded as the 
investigative report of a murder, with every piece of evidence subject to and withstanding legal 
�V�F�U�X�W�L�Q�\���´�� ���3�D�P�X�N�� ������������ ���������� �,�Q�� �D�� �J�H�Q�X�L�Q�H�� �P�H�W�D�I�L�F�W�L�R�Q�D�O�� �W�U�D�G�L�W�L�R�Q���� �3�D�P�X�N�� �L�Q�W�H�Q�W�L�R�Q�D�O�O�\�� �E�O�X�U�V�� �W�K�H��
boundaries between fiction and non-fiction. If it is a novel, the text cannot be used as a piece of 
evidence in a court of justice because of his imaginative character. Nevertheless, what the author 
implies is that the reader should always question historical accuracy. In a change of roles, the reader 
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him
self 

could act as a historian collecting and interpreting the information he acquires from various sources. 
Rewriting of Eastern/Western Myths 
�2�U�K�D�Q���3�D�P�X�N�¶�V���U�H�Z�U�L�W�L�Q�J���R�I�� �P�\�W�K�V�� �L�Q��The Red-Haired Woman confirms Wau�J�K�¶�V���D�V�V�X�P�S�W�L�R�Q���W�K�D�W��
�³�>�«�@�� �P�H�W�D�I�L�F�W�L�R�Q�� �R�I�I�H�U�V�� �W�K�H�� �U�H�F�R�J�Q�L�W�L�R�Q���� �Q�R�W�� �W�K�D�W�� �W�K�H�� �H�Y�H�U�\�G�D�\�� �K�D�V�� �F�H�D�V�H�G�� �W�R�� �P�D�W�W�H�U���� �E�X�W�� �W�K�D�W�� �L�W�V��
formulation through social and cultural codes brings it closer to the philosophical and mythic than 
�Z�D�V�� �R�Q�F�H�� �D�V�V�X�P�H�G���´�� �������������� �������� �'�L�I�I�H�U�Hnt narrative threads bring back to life the Greek legend of 
�.�L�Q�J���2�H�G�L�S�X�V���D�Q�G���W�K�H���,�U�D�Q�L�D�Q���V�W�R�U�\���R�I���5�R�V�W�D�P���D�Q�G���K�L�V���V�R�Q���6�R�K�U�D�E�����)�U�R�P���3�R�P�H�U�R�\�¶�V���S�H�U�V�S�H�F�W�L�Y�H�����W�K�H��
�S�R�V�W�P�R�G�H�U�Q�� �K�L�V�W�R�U�L�R�J�U�D�S�K�L�F�D�O�� �S�U�R�M�H�F�W�� �U�H�O�L�H�V�� �R�Q�� �³�D�W�W�H�P�S�W�V�� �W�R�� �E�R�W�K�� �L�Q�F�R�U�S�R�U�D�W�H�� �D�Q�G�� �X�Q�G�H�U�P�L�Q�H��
traditio�Q�D�O���X�V�H�V���R�I���P�\�W�K���´���������������������������&�H�P���d�H�O�L�N�¶�V���V�W�R�U�\���S�O�D�\�V���Z�L�W�K���E�R�W�K���P�\�W�K�V���L�Q���V�X�F�K���D���F�R�P�S�O�H�[��
�Z�D�\���W�K�D�W���L�W���V�K�H�G�V���Q�H�Z���O�L�J�K�W���R�Q���(�O�L�D�G�H�¶�V���³�P�\�W�K���R�I���H�W�H�U�Q�D�O���U�H�W�X�U�Q���´���³�W�K�H���F�\�F�O�L�F�D�O���W�L�P�H���D�Q�G���W�K�H���S�H�U�L�R�G�L�F��
�U�H�J�H�Q�H�U�D�W�L�R�Q���R�I���K�L�V�W�R�U�\���´����������������������-143) 
Growing up with an absent father who is more interested in his political struggle than in his son, 
�\�R�X�Q�J�� �&�H�P�� �V�O�R�Z�O�\�� �E�H�F�R�P�H�V�� �I�D�V�F�L�Q�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �2�H�G�L�S�X�V�� �P�\�W�K���� �+�H�� �I�L�U�V�W�� �U�H�D�G�V�� �2�H�G�L�S�X�V�¶�� �V�W�R�U�\�� �L�Q��
�)�U�H�X�G�¶�V�� �D�Q�W�K�R�O�R�J�\�� �R�I�� �G�U�H�D�P�V���� �V�R�� �K�L�V�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �R�I�� �W�K�H�� �P�\�W�K�� �K�D�V�� �L�Q�L�W�L�D�O�O�\�� �O�H�V�V�� �W�R�� �G�R�� �Zith 
�6�R�S�K�R�F�O�H�V�¶�� �Z�R�U�N��Oedipus the King, which he only reads years later. He sees a father figure in 
�P�D�V�W�H�U�� �0�D�K�P�X�W���� �E�X�W�� �Z�K�H�Q�� �W�K�L�V�� �G�L�V�D�S�S�R�L�Q�W�V�� �K�L�P���� �K�H�� �W�H�O�O�V�� �K�L�P�� �W�K�H�� �2�H�G�L�S�X�V�� �V�W�R�U�\���� �,�Q�� �)�U�H�X�G�¶�V��
�L�Q�W�H�U�S�U�H�W�D�W�L�R�Q�� �R�I�� �W�K�H�� �V�W�R�U�\���� �Z�H�� �D�U�H�� �D�O�O�� �G�H�V�W�L�Q�H�G�� �³�W�R�� �G�L�U�H�F�W�� �R�X�U�� �I�L�U�V�W sexual impulses toward our 
�P�R�W�K�H�U�V�����D�Q�G���R�X�U���I�L�U�V�W���L�P�S�X�O�V�H�V���R�I�� �K�D�W�U�H�G���D�Q�G�� �Y�L�R�O�H�Q�F�H���W�R�Z�D�U�G���R�X�U���I�D�W�K�H�U�V���>�«�@���.�L�Q�J���2�H�G�L�S�X�V�����Z�K�R��
slew his father Laius and wedded his mother Jocasta, is nothing more or less than a wish-fulfillment 
�>�«�@�´�� �������������� ���������� �&�H�P�� �H�Q�G�R�Z�V�� �0�D�V�W�H�U�� �0�D�K�P�X�W���� �³�W�K�H�� �V�X�U�U�R�J�D�W�H�� �I�D�W�K�H�U�´�� ���*�|�N�Q�D�U�� ������������ ������ �Z�L�W�K�� �D�O�O��
�W�K�H���T�X�D�O�L�W�L�H�V���K�H���Z�L�V�K�H�G���K�L�V���I�D�W�K�H�U���K�D�G���K�D�G�����³�>�«�@���K�H���Z�R�X�O�G���O�R�R�N���R�X�W���I�R�U���P�H���D�V���D���I�D�W�K�H�U���D�Q�G���Q�R�W���E�X�U�G�H�Q��
�P�H���Z�L�W�K���W�K�H���K�H�D�Y�L�H�U���W�D�V�N�V���´�����3�D�P�X�N�������������������������R�U���³�0�D�V�W�H�U���0�D�K�P�X�W���W�R�R�N���P�X�F�K���P�R�U�H���R�I���D�Q���L�Q�W�H�U�H�V�W��in 
my life than my father ever had: he told me stories and taught me lessons; he never forgot to ask if I 
�Z�D�V�� �D�O�O�� �U�L�J�K�W���� �L�I�� �,�� �Z�D�V�� �K�X�Q�J�U�\���� �Z�K�H�W�K�H�U�� �,�� �Z�D�V�� �W�L�U�H�G���´�� ������-30) The technique of self-disillusionment 
functions so well that readers could be misled into believing that Master Mahmut is somehow 
�&�H�P�¶�V�� �J�H�Q�X�L�Q�H�� �I�D�W�K�H�U���� �+�R�Z�H�Y�H�U�����W�K�L�V�� �L�V�� �Q�R�W���W�K�H�� �F�D�V�H���� �:�K�H�Q�� �&�H�P�� �D�E�D�Q�G�R�Q�V�� �0�D�V�W�H�U�� �0�D�K�P�X�W�� �L�Q�� �W�K�H��
well without knowing if he is dead or alive, we might think that he has reiterated the Oedipus myth 
and killed his father. �:�K�D�W���L�V���P�R�U�H�����K�H���K�D�V���D���E�U�L�H�I���D�I�I�D�L�U���Z�L�W�K���*�•�O�F�L�K�D�Q�����W�K�H���U�H�G-haired woman, who 
�S�O�D�\�V���-�R�F�D�V�W�D�¶�V���S�D�U�W���D�V���V�K�H���L�V���R�O�G���H�Q�R�X�J�K���W�R���E�H���K�L�V���P�R�W�K�H�U�����$�S�S�D�U�H�Q�W�O�\�����W�K�H���2�H�G�L�S�X�V���P�\�W�K���L�V���S�H�U�I�H�F�W�O�\��
incorporated into the text, only to be immediately undermined in Part 2, where the protagonist 
learns that Master Mahmut did not only survive the fall in the well but was also rescued by the red-
haired woman. 
 If the first part of the novel focuses on a story of patricide, the second part slowly develops a 
story of filicide corres�S�R�Q�G�H�Q�W���W�R���W�K�H���P�\�W�K���R�I���5�R�V�W�D�P���D�Q�G���K�L�V���V�R�Q���6�R�K�U�D�E���L�Q�F�O�X�G�H�G���L�Q���,�U�D�Q�¶�V���Q�D�W�L�R�Q�D�O��
epic, Shahnameh. When Cem goes to meet his son carrying a gun, the narrator tricks us into 
believing that he, like Rostam, will kill his son. In fact, the story ends with Enver killing his father, 
supposedly by accident. Once again, the story switches back to the Oedipus myth with a significant 
�G�L�I�I�H�U�H�Q�F�H���� �W�K�R�X�J�K���� �8�Q�O�L�N�H�� �2�H�G�L�S�X�V���� �Z�K�R�� �G�R�H�V�� �Q�R�W�� �N�Q�R�Z�� �/�D�L�X�V�¶�� �L�G�H�Q�W�L�W�\���� �(�Q�Y�H�U�� �L�V�� �S�H�U�I�H�F�W�O�\�� �D�Z�D�U�H��
that Cem is his father. 
 Previously tackled by Pamuk in his novels My Name Is Red (2001) and Snow (2004), the 
�W�Z�R�� �P�\�W�K�V�� �D�F�T�X�L�U�H�� �V�\�P�E�R�O�L�F�D�O�� �D�Q�G�� �P�H�W�D�S�K�R�U�L�F�D�O�� �F�R�Q�Q�R�W�D�W�L�R�Q�V���� �³�7�K�H�� �P�\�W�K�V�� �F�D�Q�� �E�H�� �U�H�D�G�� �D�V��
generational allegories about tradition and modernity, the East/West conflict, Islam and secularism, 
an�G�� �H�Y�H�Q�� �V�R�F�L�D�O�L�V�P�� �D�Q�G�� �F�D�S�L�W�D�O�L�V�P���´�� ���*�|�N�Q�D�U�� ������������ ������ �7�K�H�� �,�V�O�D�P�L�F���2�W�W�R�P�D�Q�� �I�D�W�K�H�U�� �L�V�� �D�� �V�H�O�I-
�U�L�J�K�W�H�R�X�V���I�L�J�X�U�H���Z�K�R�V�H���D�X�W�K�R�U�L�W�\���V�K�R�X�O�G���Q�H�Y�H�U���E�H���T�X�H�V�W�L�R�Q�H�G�����&�H�P�¶�V���J�H�Q�X�L�Q�H���I�D�W�K�H�U�����D���0�D�U�[�L�V�W���Z�K�R��
gets arrested and tortured and spends years in prison, is far from such a figure. As a consequence, 
�&�H�P�� �O�R�R�N�V�� �I�R�U�� �W�K�H�� �S�U�R�W�H�F�W�L�R�Q�� �R�I�� �W�K�H�� �,�V�O�D�P�L�F�� �I�D�W�K�H�U�� �L�Q�� �0�D�V�W�H�U�� �0�D�K�P�X�W���� �³�0�\�� �I�D�W�K�H�U�� �O�H�I�W�� �X�V���� �,�� �V�D�L�G����
�³�7�K�H�Q���K�H���Z�D�V�Q�¶�W���D���I�D�W�K�H�U���D�W���D�O�O���´���V�K�H���V�D�L�G�����³�)�L�Q�G���\�R�X�U�V�H�O�I���D���Q�H�Z���I�D�W�K�H�U�����:�H���D�O�O���K�D�Y�H���P�D�Q�\���I�D�W�K�H�U�V���L�Q��
this country. The fatherland, �$�O�O�D�K�����W�K�H���D�U�P�\�����W�K�H�� �0�D�I�L�D�«���1�R���R�Q�H���K�H�U�H���V�K�R�X�O�G���H�Y�H�U���E�H�� �I�D�W�K�H�U�O�H�V�V���´��
(Pamuk 2017: 90) The extract above features a conversation between Cem and the red-haired 
woman. She ironically alludes to a patriarchal system in which the authoritarian father has a 
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t role. What she already knows and Cem will soon realize is that he does not need such a figure in 
his life. From this angle, his decision to abandon Master Mahmut in the well is only the natural 
outcome of his growing frustration with a man who works him to exhaustion and does not bear any 
similarities to the caring father Cem actually needs. 
 In Part 2, Cem represents the secular son who gets involved in the modern capitalist world 
and makes a profit by whatever the means. Feeling guilty for abandoning Master Mahmut and still 
longing for his genuine father, he develops a life-long compulsion to compare the fathers and sons 
he meets with Oedipus and Rostam. Both Oedipus and Rostam commit a fatal mistake. The former 
refuses to accept the fate God intended for him, whereas the latter fails to fulfill his paternal duties. 
If Oedipus receives his punishment through blinding, the Eastern tale includes no retribution: 
�³�:�D�V�Q�¶�W�� �D�Q�\�R�Q�H�� �J�R�L�Q�J�� �W�R�� �P�D�N�H�� �W�K�H�� �(�D�V�W�H�U�Q�� �I�D�W�K�H�U�� �S�D�\�"�´�� ���3�D�P�X�N�� ������������ ���������� �7�R�� �D�� �F�H�U�W�D�L�Q�� �H�[�W�H�Q�W����
�&�H�P�� �U�H�L�W�H�U�D�W�H�V�� �5�R�V�W�D�P�¶�V�� �O�H�J�H�Q�G�� �D�V�� �K�H�� �V�L�U�H�V�� �D�� �V�R�Q�� �D�I�W�H�U�� �D�� �Q�L�J�K�W�� �R�I�� �S�D�V�V�L�R�Q�� �D�Q�G�� �I�L�Q�G�V�� �R�X�W�� �D�E�R�X�W�� �K�L�V��
existence many years later. The final confrontation between Cem and Enver shows both of them 
aspire to move beyond the binding chains of the Eastern and Weste�U�Q���P�\�W�K�V�����³�,�I���\�R�X���Z�D�Q�W���P�H���W�R���E�H��
�D�Q���R�E�H�G�L�H�Q�W���V�R�Q�����,���F�D�Q�¶�W���E�H���D�� �P�R�G�H�U�Q�� �L�Q�G�L�Y�L�G�X�D�O�����F�D�Q���,�"���,�I�� �\�R�X���Z�D�Q�W���P�H���W�R���E�H���D�� �P�R�G�H�U�Q�� �L�Q�G�L�Y�L�G�X�D�O����
�W�K�H�Q���,���F�D�Q�¶�W���E�H���D�Q���R�E�H�G�L�H�Q�W���V�R�Q�����<�R�X���K�D�Y�H���W�R���K�H�O�S���P�H���R�X�W���K�H�U�H���´���³�0�\���V�R�Q���F�D�Q���R�E�H�\���K�L�V���I�D�W�K�H�U���R�I���K�L�V��
own volition, and still rem�D�L�Q�� �D�� �I�X�O�O�\�� �I�R�U�P�H�G�� �L�Q�G�L�Y�L�G�X�D�O���´�� �,�� �V�D�L�G���´�� ������������ �)�L�Q�D�O�O�\���� �Q�H�L�W�K�H�U�� �R�I�� �W�K�H�P��
�P�D�Q�D�J�H���W�R���H�V�F�D�S�H���W�K�H���S�X�O�O���R�I���³�K�L�V�W�R�U�\���D�Q�G���P�H�P�R�U�\���´������������ 
 �-�X�Q�J�¶�V���F�R�Q�F�H�S�W�V���R�I���F�R�O�O�H�F�W�L�Y�H���X�Q�F�R�Q�V�F�L�R�X�V���D�Q�G���D�U�F�K�H�W�\�S�H���L�Q�W�H�U�H�V�W�L�Q�J�O�\���H�[�S�O�D�L�Q���W�K�H���U�R�O�H���R�I���W�K�H��
�W�Z�R���P�\�W�K�V�� �L�Q�� �³�F�R�P�P�D�Q�G�L�Q�J���W�K�H���S�U�R�W�D�J�R�Q�L�V�W�´���D�Q�G�� �³�V�K�D�S�L�Q�J���W�K�H���S�O�R�W�O�L�Q�H���´�����(�U�V�|�]�������������������������3�D�P�X�N��
has begun his career with a novel based on father-son relations, Mr. Cevdet and His Sons (1982). 
Even his Noble Prize speech, �0�\���)�D�W�K�H�U�¶�V���6�X�L�W�F�D�V�H ���������������U�H�O�L�H�V���R�Q���K�L�V���³�X�Q�V�W�D�E�O�H���U�H�O�D�W�L�R�Q�V�K�L�S���Z�L�Wh 
�K�L�V���I�D�W�K�H�U���´���������������)�U�R�P���D���-�X�Q�J�L�D�Q���S�H�U�V�S�H�F�W�L�Y�H�����W�K�H���U�H�D�V�R�Q���E�H�K�L�Q�G���S�D�W�U�L�F�L�G�H���L�V���D�Q���L�Q�K�H�U�L�W�H�G���R�Q�H���U�D�W�K�H�U��
than the result of a sexual urge. 
 �7�K�H���H�O�H�P�H�Q�W���R�I���Q�R�Y�H�O�W�\���W�K�D�W���2�U�K�D�Q���3�D�P�X�N�¶�V���Q�R�Y�H�O���L�Q�W�U�R�G�X�F�H�V���L�Q���W�K�L�V���W�D�O�H���R�I���I�D�W�K�H�U�V���D�Q�G���V�R�Q�V��
�L�V���D���Z�R�P�D�Q�¶�V�� �Y�R�L�F�H���� �.�H�S�W���L�Q���W�K�H���E�D�F�N�J�U�R�X�Q�G�� �L�Q�� �E�R�W�K���W�K�H���2�H�G�L�S�X�V���D�Q�G���5�R�V�W�D�P�� �P�\�W�K�V�����³�W�K�H�� �V�L�O�H�Q�F�H�G��
�Z�R�P�D�Q���P�R�W�K�H�U�´�� ���*�|�N�Q�D�U�� ������������ ������ �E�H�F�R�P�H�V�� �W�K�H�� �V�W�R�U�\�W�H�O�O�H�U�� �D�Q�G�� �S�U�R�W�D�J�R�Q�L�V�W�� �R�I�� �3�D�U�W�� ���� �R�I�� �W�K�H�� �Q�R�Y�H�O����
�³�,�Q���W�K�H���H�Q�G�����3�D�P�X�N�¶�V���U�H�Y�L�V�L�R�Q���J�L�Y�H�V���D�X�W�K�R�U�L�W�\�����D�Q�G���D�X�W�K�R�U�L�D�O�� �Y�R�L�F�H�����W�R���W�K�H���Z�R�P�D�Q�����Z�K�R���X�V�X�U�Ss the 
�S�O�D�F�H���R�I���W�K�H���I�D�W�K�H�U���´�����������1�R�W���D�F�F�L�G�H�Q�W�D�O�O�\�����W�K�H���Q�R�Y�H�O���E�H�D�U�V���W�K�H���W�L�W�O�H���R�I��The Red-Haired Woman since 
Part 3 reveals the fact that she is the one influencing her son to write the story and also the one 
providing the missing information Enver could not have accessed otherwise. In the eyes of a 
patriarchal society, the red color of her hair and the fact that she is a theater actress can only mean 
one thing: that she is a woman of loose morals. Cem pretends that jealousy urged him to keep her 
name a secret. We have to wonder, though, if his disregard of her and her feelings is not the real 
reason why he never looks for her again and later refuses to believe that Enver is his son. 
 �%�U�L�G�J�L�Q�J���W�K�H���J�D�S���E�H�W�Z�H�H�Q�� �I�H�P�L�Q�L�V�P�� �D�Q�G���S�R�V�W�P�R�G�H�U�Q�L�V�P�����6�L�P���U�H�P�D�U�N�V���W�K�D�W���³�%�R�W�K���Ieminism 
�D�Q�G�� �S�R�V�W�P�R�G�H�U�Q�L�V�P�� �D�U�J�X�H�� �W�K�D�W�� �W�K�H�� �µ�P�D�V�W�H�U�¶�� �Q�D�U�U�D�W�L�Y�H�V�� �>�«�@�� �K�D�Y�H�� �O�R�V�W�� �W�K�H�L�U�� �O�H�J�L�W�L�P�D�W�L�Q�J�� �S�R�Z�H�U���´��
�����������������������$�V���D�Q���R�E�M�H�F�W���R�I���\�R�X�Q�J���&�H�P�¶�V���G�H�V�L�U�H�����*�•�O�F�L�K�D�Q���K�D�V���D�O�V�R���K�D�G���D�Q���D�I�I�D�L�U���Z�L�W�K���K�L�V���I�D�W�K�H�U�����V�R��
�V�K�H���F�D�Q���H�D�V�L�O�\���E�H���L�G�H�Q�W�L�I�L�H�G���Z�L�W�K���2�H�G�L�S�X�V�¶���P�R�W�K�H�U���-�R�F�D�V�W�D�����:�K�H�Q���Z�H���O�H�D�U�Q���R�I���(�Q�Y�H�U�¶�V���H�[�L�V�W�H�Q�F�H�����V�K�H��
�D�V�V�X�P�H�V���W�K�H���U�R�O�H���R�I���7�D�K�P�L�Q�H�K�����5�R�V�W�D�P�¶�V���P�L�V�W�U�H�V�V�����3�D�P�X�N���P�D�N�H�V���V�X�U�H���W�K�H���U�H�D�G�H�U�V���D�U�H���D�Z�D�U�H���W�K�D�W���K�H�U��
�K�D�L�U�� �L�V�� �G�\�H�G���� �%�H�F�D�X�V�H�� �R�I�� �W�K�L�V���� �*�|�N�Q�D�U�� �F�R�Q�V�L�G�H�U�V�� �W�K�D�W�� �³�V�K�H�� �E�R�W�K�� �O�D�F�N�V�� �D�Q�G�� �D�S�S�U�R�S�U�L�D�W�H�V�� �W�K�H��
authenticity of a female �D�U�F�K�H�W�\�S�H���´�� �������������� ������ �3�D�U�W������ �V�S�H�D�N�V�� �R�I�� �Z�R�P�H�Q�¶�V�� �H�P�S�R�Z�H�U�P�H�Q�W���E�\�� �J�L�Y�L�Q�J��
�*�•�O�F�L�K�D�Q���W�K�H���F�K�D�Q�F�H���W�R���W�H�O�O���W�K�H���V�W�R�U�\���I�U�R�P���K�H�U���S�H�U�V�S�H�F�W�L�Y�H�����6�K�H���H�P�H�U�J�H�V���D�V���D���V�W�U�R�Q�J���D�Q�G���L�Q�G�H�S�H�Q�G�H�Q�W��
�Z�R�P�D�Q�����Z�K�R���L�V���U�H�D�G�\���W�R���F�K�D�O�O�H�Q�J�H���W�K�H���³�J�U�D�Q�G���Q�D�U�U�D�W�L�Y�H�´���R�I���S�D�W�U�L�D�U�F�K�\���D�Q�G���I�L�J�K�W���I�R�U both her and her 
�V�R�Q�¶�V���U�L�J�K�W�V�� 
Conclusions 
The comparative and contrastive analysis of the male and female alternative narratives in The Red-
Haired Woman �S�U�L�P�D�U�L�O�\���H�Q�K�D�Q�F�H�V���W�K�H���P�D�O�H���S�U�R�W�D�J�R�Q�L�V�W�¶�V���G�H�F�H�S�W�L�Y�H���D�Q�G���P�D�Q�L�S�X�O�D�W�L�Q�J���V�W�R�U�\���D�Q�G���W�K�H��
�Q�H�H�G�� �I�R�U�� �Z�R�P�H�Q�¶�V�� �H�P�S�R�Z�Hrment. The novel is built on the kind of indeterminacy and uncertainty 
characteristic of postmodern fiction in general and of historiographic fiction in particular. 
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The 

�V�D�P�H���D�V���0�D�V�W�H�U���0�D�K�P�X�W���S�O�D�\�V���Z�L�W�K���³�P�R�G�L�I�L�H�G���Y�H�U�V�L�R�Q�V���R�I���I�D�P�L�O�L�D�U���W�D�O�H�V�´�����3�D�P�X�N������������������), Pamuk 
rewrites the myths of Oedipus and Rostam and keeps the readers in suspense about the actual 
materialization of one of them. Since both myths end in tragedy with the death of either a father or a 
son, we can also safely assume that the whole myth i�Q�V�H�U�W�L�R�Q�� �L�V�� �Q�R�W�K�L�Q�J�� �E�X�W�� �&�H�P�¶�V�� �H�O�D�E�R�U�D�W�H��
stratagem to hide his weaknesses and irresponsible behavior. If we accept that Cem is only the first-
person narrator of a story written by Enver, the same explanation holds valid. Enver wants to 
forgive his absent fa�W�K�H�U���� �V�R�� �K�H�� �L�Q�Y�H�Q�W�V�� �D�� �S�O�D�X�V�L�E�O�H�� �H�[�S�O�D�Q�D�W�L�R�Q�� �I�R�U�� �&�H�P�¶�V�� �D�E�D�Q�G�R�Q�P�H�Q�W���R�I�� �0�D�V�W�H�U��
Mahmut. On the same wavelength, he pretends he accidentally killed his father during the 
altercation they had by the side of the fatidic well that functions as a symbolical depository of 
history and memory. If the master puppeteer pulling the narrative strings from behind a curtain is 
the red-haired woman, then the intermingling of the two myths and the entire mythological 
atmosphere of the novel represent her attempt to protect both father and son. From a different 
�S�H�U�V�S�H�F�W�L�Y�H���� �&�H�P�¶�V�� �Q�D�U�U�D�W�L�Y�H�� �H�T�X�D�O�V�� �K�L�V�W�R�U�\�¶�V�� �X�Q�L�O�D�W�H�U�D�O�� �U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�� �R�I�� �W�U�X�W�K�� �R�U�� �H�Y�H�Q�� �K�L�V�W�R�U�\�¶�V��
total misrepresentation of truth. 
 The visibly inventing narrator and the juxtaposition of styles and storylines expose the 
artificial conventions of fiction and the fictional nature of history and, by extension, of reality itself. 
In this piece of historiographic metafiction, the reader is transformed into an active agent. He 
participates in the reading process and assumes various roles, ranging from interpreter and witness 
to historian and judge. By the end of the novel, the only logical conclusion he can draw concerns 
the relative nature of historical truth and the fictional side of history. As readers and interpreters of 
t�K�H���W�H�[�W�����Z�H���F�D�Q���R�Q�O�\���D�G�G���W�K�D�W���3�D�P�X�N�¶�V���P�H�U�L�W���L�V���W�R���K�D�Y�H���P�D�Q�D�J�H�G���W�R���J�L�Y�H���D���Y�R�L�F�H���W�R���W�K�R�V�H���Z�K�R���I�R�U���D��
very long time have been marginalized in both the Eastern and Western cultures. The red-haired 
woman echoes all the voiceless women whose stories were conveniently lost in the grand narratives 
of history. 
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Abstract: �7�K�L�V���V�W�X�G�\�����Ä�7�K�H���/�R�J�L�F���R�I���W�K�H���$�F�W�L�R�Q�V���D�Q�G���W�K�H���6�\�Q�W�D�[���R�I���W�K�H���&�K�D�U�D�F�W�H�U�V���L�Q���©�%�D�F�K���0�X�V�L�F���&�R�Q�F�H�U�W�ª�´��
will focus on an aspect which was less taken into consideration, that is on the structure, on some aspects 
related to narrative grammar, including even elements of language and style. The critics of that time 
analyzed the narrative structures in the works of other modern writers, such as Liviu Rebreanu, but there 
was no focus on feminine literature. This work will underline the new aspects related to narrative structure 
in the writings of Hortensia Papadat-�%�H�Q�J�H�V�F�X���� �V�W�D�U�W�L�Q�J�� �I�U�R�P�� �W�K�H�� �L�Q�V�S�L�U�D�W�L�R�Q�� �V�R�X�U�F�H���� �W�K�D�W�� �L�V�� �³�1�D�U�U�D�W�L�Ye 
�6�W�U�X�F�W�X�U�H�V���Z�L�W�K���/�L�Y�L�X���5�(�E�U�H�D�Q�X�´���E�\���(�O�H�Q�D���'�U�D�J�R�ú�����7�K�L�V���P�R�G�H�U�Q���Z�U�L�W�H�U�¶�V���I�U�H�H�G�R�P���R�I���F�U�H�D�W�L�R�Q���D�O�V�R���O�R�R�N�V���D�W��
the narrative structures in the psychological analysis novel, besides the transdisciplinary connections with 
philosophy and psychology. The scientific research refers to Hortensia Papadat-�%�H�Q�J�H�V�F�X�¶�V�� �Q�R�Y�H�O�V�� �Z�K�L�F�K��
are part of the Hallipi cycle �± �³�)�H�F�L�R�D�U�H�O�H���G�H�V�S�O�H�W�L�W�H�´�����³�7�K�H���'�L�V�K�H�Y�H�O�H�G���<�R�X�Q�J���/�D�G�L�H�V�´���������������������³�&�R�Q�F�H�U�W��
de muzic�� �G�H�� �%�D�F�K�´�� ���³�%�D�F�K�� �0�X�V�L�F�� �&�R�Q�F�H�U�W�´���� ���������������� �³�'�U�X�P�X�O�� �D�V�F�X�Q�V�´�� ���³�7�K�H�� �+�L�G�G�H�Q�� �5�R�D�G�´���� ������33), 
�³�5���G���F�L�Q�L�´�����³�5�R�R�W�V�´���������������������F�R�Q�W�D�L�Q�L�Q�J���H�[�D�P�S�O�H�V���I�U�R�P���W�K�H���V�H�F�R�Q�G���Q�R�Y�H�O�� 
 
Keywords: narratology, function, feminity, characters, psychological novel. 
 
 
1.  Introducere 
 
 �Ì�Q�� �J�U�D�P�D�W�L�F�D�� �Q�D�U�D�W�L�Y������ �X�Q�� �U�R�O�� �G�H�� �I�U�X�Q�W�H�� �v�O�� �D�U�H���I�X�Q�F� �L�D���� �3�U�L�Q�W�U�H�� �S�U�L�P�L�L�� �D�G�H�S� �L�� �D�L�� �J�U�D�P�D�W�L�F�L�L��
�Q�D�U�D�W�L�Y�H�����9���,�����3�U�R�S�S���D���L�Q�W�U�R�G�X�V���Q�R� �L�X�Q�H�D���G�H���I�X�Q�F� �L�H�����F�R�Q�V�L�G�H�U�D�W�����X�Q���S�U�H�G�L�F�D�W���Q�D�U�D�W�L�Y�����Ä�)�X�Q�F� �L�D���W�U�H�E�X�L�H��
�v�Q� �H�O�H�D�V���� �F�D�� �X�Q�� �D�F�W�� �D�O�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �G�H�I�L�Q�L�W�� �G�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �V�H�P�Q�L�I�L�F�D� �L�H�L�� �V�D�O�H�� �S�H�Q�W�U�X��
�G�H�V�I���ú�X�U�D�U�H�D�� �D�F� �L�X�Q�L�L�� �X�Q�H�L�� �S�R�Y�H�ú�W�L�� �F�R�Q�V�L�G�H�U�D�W���� �F�D�� �W�R�W���´1 �)�X�Q�F� �L�D�� �Q�X�� �H�V�W�H�� �R�� �V�H�F�Y�H�Q� ���� �Q�D�U�D�W�L�Y���� �V�D�X��
�Q�D�U�D� �L�X�Q�H�D�� �v�Q�� �V�L�Q�H���� �F�L�� �R�� �D�F� �L�X�Q�H�� �W�L�S�L�F������ �S�U�H�G�L�F�D�W�X�O�� �H�Q�X�Q� �X�O�X�L�� �Q�D�U�D�W�L�Y���� �(�O�H�Q�D�� �'�U�D�J�R�ú�� �D�� �L�G�H�Q�W�L�I�L�F�D�W��
�I�X�Q�F� �L�L�O�H���F�D�U�G�L�Q�D�O�H�����G�H���L�Q�W�U�R�G�X�F�H�U�H�����G�H���U�H�D�O�L�]�D�U�H���ú�L���G�H���F�R�Q�F�O�X�]�L�H�����F�R�Q�V�L�G�H�U�k�Q�G���F�����I�R�U�P�D���V�W�D�W�L�F�����D���X�Q�H�L��
�I�X�Q�F� �L�L �H�V�W�H���H�[�S�U�L�P�D�W�����S�U�L�Q���Y�H�U�E���F�R�S�X�O�D�W�L�Y���ú�L���D�G�M�H�F�W�L�Y���F�X���U�R�O���G�H���Q�X�P�H���S�U�H�G�L�F�D�W�L�Y�����H�[�S�U�L�P�k�Q�G���V�W���U�L�������G�H��
exemplu, a fi fericit������ �S�U�R�S�U�L�H�W��� �L�� ���� �G�H�� �H�[�H�P�S�O�X����a fi nelegiuit), statut ( de exemplu, a fi femeie). 
�)�R�U�P�D�� �G�L�Q�D�P�L�F�� este exprimat���� �S�U�L�Q�� �V�X�E�V�W�D�Q�W�L�Y�� �S�U�R�Y�H�Q�L�W�� �G�L�Q�W�U-�X�Q�� �L�Q�I�L�Q�L�W�L�Y�� �O�X�Q�J���� �F�D�U�H�� �H�[�S�U�L�P����
trecerea de la o stare la alta ( de exemplu, �v�Q�ú�H�O�D�U�H�D���½���D���v�Q�ú�H�O�D). 
�)�X�Q�F�
�L�L�O�H���G�L�Q�D�P�L�F�H 
 
�0�D�W�H�U�L�D���Q�D�U�D�W�L�Y�����D���Ä�&�R�Q�F�H�U�W�X�O�X�L���G�L�Q���P�X�]�L�F�����G�H���%�D�F�K�´ �V�H���F�H�Q�W�U�D�]�����v�Q���M�X�U�X�O���F�k�W�R�U�Y�D���I�X�Q�F� �L�L���F�D�U�G�L�Q�D�O�H����
�Ì�Q�D�L�Q�W�H���G�H���R���D�Q�D�O�L�]�����D�� �O�R�U�����V�H�� �L�P�S�X�Q���F�k�W�H�Y�D���J�H�Q�H�U�D�O�L�W��� �L���G�H�V�S�U�H���U�R�P�D�Q�X�O���D�Q�D�O�L�]�D�W�����+�R�U�W�H�Q�V�L�D���3�D�S�D�G�D�W��
Bengescu (1876-�������������D���L�Q�D�X�J�X�U�D�W���v�Q���O�L�W�H�U�D�W�X�U�D���Q�R�D�V�W�U�����U�R�P�D�Q�X�O���F�L�W�D�G�L�Q�����G�H�F�L���X�Q���U�R�P�D�Q���P�R�G�H�U�Q�����G�H��
�D�Q�D�O�L�]���� �S�V�L�K�R�O�R�J�L�F���� �v�Q�� �V�S�H�F�L�D�O�� �D�� �I�H�P�L�Q�L�W��� �L�L���� �F�H�� �V�H�� �v�Q�V�F�U�L�H�� �v�Q�� �O�L�Q�L�L�O�H�� �R�E�L�H�F�W�L�Y�L�W��� �L�L�� �S�U�L�Q�� �F�L�F�O�X�O�� �I�D�P�L�O�L�H�L��
Hallipa din romanele: �Ä�)�H�F�L�R�D�U�H�O�H�� �G�H�V�S�O�H�W�L�W�H�´������������, �Ä�&�R�Q�F�H�U�W�� �G�L�Q�� �P�X�]�L�F���� �G�H�� �%�D�F�K�´�� ������������, 
�Ä�'�U�X�P�X�O�� �D�V�F�X�Q�V�´�� ���� ���������� �ú�L���Ä�5���G���F�L�Q�L�´������������. Roman �± ciclu este acela �v�Q�� �F�D�U�H�� �I�L�J�X�U�L�� �D�Q�W�H�U�L�R�D�U�H��
dintr-�X�Q�� �U�R�P�D�Q�� �W�U�H�F�� �G�L�Q�� �S�O�D�Q�X�O�� �V�H�F�X�Q�G�� �v�Q�� �S�U�L�P-�S�O�D�Q�� �v�Q�� �D�O�W�� �U�R�P�D�Q�����)�L�L�Q�G�� �X�Q�� �U�R�P�D�Q�� �P�R�G�H�U�Q�� �ú�L�� �S�U�L�Q��
�W�H�P�D���V�Q�R�E�L�V�P�X�O�X�L�����F�H���D�U�H���G�H�I�L�Q�L�W�R�U�L�X���P�L�P�D�U�H�D���U�D�I�L�Q�D�P�H�Q�W�X�O�X�L�����D���F�R�Q�G�L� �L�H�L���G�H���Q�R�E�L�O�����D���E�X�Q�X�O�X�L���J�X�V�W���S�H��
�G�H�� �R�� �S�D�U�W�H�� �ú�L�� �G�R�U�L�Q� �D�� �G�H�� �D�V�F�H�Q�V�L�X�Q�H�� �V�R�F�L�D�O���� �S�H�� �G�H�� �D�O�W�D�����Ä�5�H�W�R�U�L�F�D�� �L�Q�Y�H�Q�W�D�W���� �G�H�� �+�R�U�W�H�Q�V�L�D�� �3�D�S�D�G�D�W-
�%�H�Q�J�H�V�F�X�����R�S�H�U�H�D�]�����v�Q���V�X�E�W�H�U�D�Q�H�O�H���S�H�U�V�R�Q�D�M�X�O�X�L���E�U�H�ú�D���F�H�D���P�D�L���D�G�k�Q�F�����G�L�Q���F�k�W�H���F�X�Q�R�D�ú�W�H���O�L�W�H�U�D�W�X�U�D��
                                                             
1 Cl. �%�U�H�P�R�Q�G�����Ä�/�H���P�H�V�V�D�J�H���Q�D�U�U�D�W�L�I�´�����������������v�Q���Ä�&�R�P�P�X�Q�L�F�D�W�L�R�Q�V�´�����S���� 
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noa
�V�W�U����

�ú�L�� �L�P�S�X�Q�H�� �X�Q�� �W�L�S�� �D�S�D�U�W�H�� �G�H�� �S�H�U�V�R�Q�D�M���� �G�H�I�L�Q�L�W�� �P�D�L�� �S�X� �L�Q�� �S�U�L�Q�� �V�X�S�U�D�I�D� �D�� �H�[�S�X�V������ �F�k�W�� �S�U�L�Q��volumul 
�E���Q�X�L�W�� �G�L�Q�F�R�O�R�� �G�H�� �H�D�����5�H�D�O�L�V�P�X�O�� �D�E�L�V�D�O�� �V�X�J�H�U�H�D�]���� �S�H�U�V�S�H�F�W�L�Y�D�� �X�Q�H�L�� �H�[�L�V�W�H�Q� �H�� �V�X�E�W�H�U�D�Q�H�� �v�Q��
�S�U�H�O�X�Q�J�L�U�H�D���L�P�H�G�L�D�W�X�O�X�L�����1�D�W�X�U�D�O�X�O���S�U�H�W�L�Q�G�H���R���H�[�S�O�L�F�D� �L�H���G�L�Q�F�R�O�R���G�H���S�H�O�L�F�X�O�D���Q�D�W�X�U�D�O�X�O�X�L�����'�H���F�H���1�R�U�\��
�©�I�H�P�L�Q�L�V�W�D�ª���D�U�H���D�S�X�F���W�X�U�L���P�D�V�F�X�O�L�Q�H�"���'�H���F�H���G�R�F�W�R�U�X�O���:�D�O�W�H�U �ú�L-�D���F�R�P�S�X�V���R���P�D�V�F�����D�W�k�W���G�H���J�O�D�F�L�D�O���"��
�'�H�� �F�H�� �E�X�Q�D�� �/�L�Q�D�� �V�H�� �V�X�S�X�Q�H�� �F�D�S�U�L�F�L�L�O�R�U�� �O�X�L�� �5�L�P�"���1�L�F�L�G�H�F�X�P�� �S�H�Q�W�U�X�� �F���� �©�D�ú�D�� �V�X�Q�W���H�L�ª�� �V�D�X�� �S�H�Q�W�U�X�� �F����
�©�D�ú�D�� �L-�D�� �Y�U�X�W�� �D�X�W�R�U�X�O�ª���� �3�H�U�V�R�D�Q�D�� �O�R�U�� �D�V�F�X�Q�G�H�� �V�S�D� �L�L�� �v�Q�W�H�U�]�L�V�H���� �R�� �S�U�R�I�X�Q�]�L�P�H�� �S�H�� �F�D�U�H�� �S�R�Y�H�V�W�L�U�H�D�� �R��
�v�P�S�U�H�V�R�D�U�����ú�L���v�Q���F�H�O�H���G�L�Q �X�U�P�����ú�L-�R���v�Q�F�R�U�S�R�U�H�D�]���������«�����)�D�S�W���H�Y�L�G�H�Q�W�����v�Q���O�L�W�H�U�D�W�X�U�D���Q�R�D�V�W�U�����©�U�R�P�D�Q�X�O��
�L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�ª�� �V-�D�� �Q���V�F�X�W�� �G�H�� �G�R�X���� �R�U�L���� �$�X���I�R�V�W�� �P�D�L�� �v�Q�W�k�L�� �©�3���G�X�U�H�D�Q�F�D�ª�� �ú�L�� �©�0�D�U�D�ª�� �R�S�H�U�H�� �v�Q�� �F�D�U�H��
�Y�H�G�H�P�� �©�R�U�L�J�L�Q�L�O�H�� �O�X�L�� �L�Q�F�R�Q�ú�W�L�H�Q�W�H�ª���� �$�X�� �Y�H�Q�L�W���D�S�R�L�� �/�L�Y�L�X�� �5�H�E�U�H�D�Q�X�� �ú�L�� �+�R�U�W�H�Q�V�L�D�� �3�D�S�D�G�D�W-Bengescu, 
�V�F�U�L�L�W�R�U�L���P�R�G�H�U�Q�L���D�S���U�X� �L���F�D���Q�L�ú�W�H���©�v�Q�W�H�P�H�L�H�W�R�U�L�ª�´2. 
 �6�W�U�X�F�W�X�U�L�O�H�� �Q�D�U�D�W�L�Y�H���V�X�Q�W���P�R�G�H�U�Q�H�����R�V�D�W�X�U�D���U�R�P�D�Q�X�O�X�L�� �I�L�L�Q�G�� �I�R�U�P�D�W�����G�L�Q���S�O�D�Q�X�U�L�� �V�X�S�U�D�H�W�D�M�D�W�H����
�S�U�H�H�P�L�Q�H�Q� ���� �D�Y�k�Q�G�� �S�O�D�Q�X�O�� �L�Q�W�H�U�L�R�U�� �D�Q�D�O�L�W�L�F���� �H�S�L�F�X�O�� �I�L�L�Q�G�� �D�S�U�R�D�S�H�� �L�Q�H�[�L�V�W�H�Q�W���� �6�W�U�X�F�W�X�U�D�� �Q�D�U�D�W�L�Y���� �H�V�We 
�I�U�D�J�P�H�Q�W�D�W������ �G�L�V�F�R�Q�W�L�Q�X���� �S�U�L�Q�� �L�Q�V�H�U� �L�D�� �v�Q�� �S�O�D�Q�X�O�� �H�S�L�F�� �D�� �F�H�O�X�L�� �D�Q�D�O�L�W�L�F���� �$�V�L�V�W���P�� �F�K�L�D�U�� �O�D�� �R�� �G�L�V�R�O�X� �L�H�� �D��
planului epic - �S�U�H�J���W�L�U�H�D���X�Q�X�L���F�R�Q�F�H�U�W���G�H���F���W�U�H���(�O�H�Q�D���'�U���J���Q�H�V�F�X��- �S�U�L�Q���H�[�W�L�Q�G�H�U�H�D���I�X�Q�F� �L�H�L���D�Q�D�O�L�W�L�F�H��
�D�� �D�F�W�D�Q� �L�O�R�U���� �� �7�U�H�E�X�L�H�� �V���� �V�X�E�O�L�Q�L�H�P�� �F���� �Q�X�� �Y�R�P�� �L�Q�V�L�V�W�D�� �v�Q�� �Q�L�F�L�X�Q�� �I�H�O�� �D�V�X�S�U�D�� �F�R�Q� �L�Q�X�W�X�O�X�L���� �F�D�U�H�� �S�H�Q�W�U�X��
�,�Q�J�D�U�G�H�Q�����W�U�L�P�L�W�H�D���W�R�W���O�D�� �I�R�U�P�D���F�R�Q� �L�Q�X�W�X�O�X�L�����D�G�L�F�����Ä�P�D�W�H�U�L�D���D�S���U�H�D���F�D���R���P�D�Q�L�I�H�V�W�D�U�H���D�W�k�W���D���I�R�U�P�H�L��
�F�k�W���ú�L���D���F�R�Q� �L�Q�X�W�X�O�X�L�´3�����F�L���D�V�X�S�U�D���I�X�Q�F� �L�L�O�R�U�� 
�)�X�Q�F� �L�D�� �H�V�W�H�� �R�� �S�U�H�G�L�F�D� �L�H�� ���V�H�F�Y�H�Q� ������ �ú�L�� �D�U�H�� �R�� �Q�D�W�X�U���� �G�X�D�O������ �V�W�D�U�H�� �V�D�X�� �H�Y�H�Q�L�P�H�Q�W���� �)�X�Q�F� �L�L�O�H�� �Q�X�P�L�W�H�� �ú�L��
�P�R�W�L�Y�H���G�L�Q�D�P�L�F�H���V�H���v�P�S�D�U�W���v�Q���S�U�R�F�H�V�H���ú�L���D�F� �L�X�Q�L�����'�H���H�[�H�P�S�O�X�����S�U�R�F�H�V�X�O���V�F�K�L�P�E���U�L�L���F�R�Q�G�L� �L�H�L���V�R�F�L�D�O�H���D��
�O�X�L�� �/�L�F���� �V�D�X�� �D�F� �L�X�Q�H�D�� �(�O�H�Q�H�L�� �G�H�� �D�� �S�U�H�J���W�L�� �X�Q�� �F�R�Q�F�H�U�W���� �F�D�U�H�� �V���� �I�L�H�� �X�Q�� �H�Y�H�Q�L�P�H�Q�W�� �P�R�Q�G�H�Q���� �X�Q�G�H�� �V��-�ú�L��
avanseze aman�W�X�O�� �S�H�� �V�F�D�U���� �V�R�F�L�D�O�������´�$�F� �L�X�Q�H�D�� �S�U�H�V�X�S�X�Q�H�� �R�� �L�Q�W�H�Q� �L�H���� �X�Q�� �V�F�R�S�� �ú�L�� �X�Q�� �R�E�L�H�F�W���D�Q�L�P�D�W�� ����
�D�J�H�Q�W�����´4 
 �)�X�Q�F� �L�L�O�H�� �G�L�Q�D�P�L�F�H �V�X�Q�W�� �v�Q���Ä�&�R�Q�F�H�U�W�������´ �I�X�Q�F� �L�D�� �G�H�� �P�R�G�L�I�L�F�D�U�H-�D�P�H�O�L�R�U�D�U�H���� �I�X�Q�F� �L�D�� �G�H��
modificare-�v�Q�U���X�W��� �L�U�H�����I�X�Q�F� �L�D���G�H���S�U�H�M�X�G�L�F�L�H�U�H�������I�X�Q�F� �L�D���G�H���F�R�P�X�Q�L�F�D�U�H�����I�X�Q�F� �L�D���S�V�L�K�L�F�������D�F�H�V�W�H���I�X�Q�F� �L�L��
�F�D�U�G�L�Q�D�O�H���D�Y�k�Q�G���I�L�H�F�D�U�H���V�X�E�G�L�Y�L�]�L�X�Q�L�� 
 �'�D�W�R�U�L�W�����I�X�Q�F� �L�H�L���G�H��modificare-ameliorare�����G�R�F�W�R�U�L� �D���/�L�Q�D���5�L�P���v�ú�L �V�F�K�L�P�E�����F�R�Q�G�L� �L�D���V�R�F�L�D�O����
�S�U�L�Q���F���V���W�R�U�L�H�����R�I�H�U�L�Q�G�X-�L���V�R� �X�O�X�L�� �O�D�� �V�F�K�L�P�E���R���F�D�W�H�G�U�����X�Q�L�Y�H�U�V�L�W�D�U�������)�X�Q�F� �L�D���D���I�L���F���V���W�R�U�L�W��conduce la 
modificarea statulului personajelor. Ada Razu s-�D�� �F���V���W�R�U�L�W�� �W�R�W�� �G�L�Q�� �L�Q�W�H�U�H�V�� �F�X�� �S�U�L�Q� �X�O�� �0�D�[�H�Q� �L�X����
�S�H�Q�W�U�X���D���S���W�U�X�Q�G�H�� �v�Q���V�R�F�L�H�W�D�W�H�D�� �v�Q�D�O�W�����D���%�X�F�X�U�H�ú�W�L�O�R�U�����D�F�H�V�W�D���D�Y�k�Q�G���D�Y�D�Q�W�D�M�X�O���F�����D�� �V�F���S�D�W���G�H���V���U���F�L�H����
Elena s-�D���F���V���W�R�U�L�W���F�X���'�U���J���Q�H�V�F�X�����X�Q���I�D�E�U�L�F�D�Q�W���E�R�J�D�W�����W�R�W���G�L�Q���L�Q�W�H�U�H�V�����Ì�Q���G�H�V�W�L�Q�X�O���D�F�H�V�W�R�U���W�U�H�L���I�D�P�L�O�L�L��
�I�X�Q�F� �L�D�� �G�H�� �P�R�G�L�I�L�F�D�U�H-�D�P�H�O�L�R�U�D�U�H�� �D�U�H�� �R�� �G�X�U�D�W���� �V�F�X�U�W���� �S�H�� �S�D�U�F�X�U�V�X�O�� �V�F�H�Q�D�U�L�X�O�X�L�� �Qarativ, fiind 
�F�R�Q�W�L�Q�X�D�W�����G�H���I�X�Q�F� �L�D���R�S�X�V�������G�H��modificare-�v�Q�U���X�W��� �L�U�H �S�U�L�Q���I�D�S�W�X�O���F�����v�Q���L�Q�W�H�U�L�R�U�X�O���I�L�H�F���U�H�L�D���G�L�Q���F�H�O�H��
�W�U�H�L���I�D�P�L�O�L�L���V�H���L�Q�W�H�U�S�X�Q�H���X�Q���L�Q�W�U�X�V�����D�F�W�L�Y�k�Q�G���I�X�Q�F� �L�D��a fi amant�����Ì�Q�W�U�H���$�G�D���5�D�]�X���ú�L���S�U�L�Q� �X�O���0�D�[�H�Q� �L�X���V�H��
�L�Q�W�H�U�S�X�Q�H�� �/�L�F���� �7�U�X�E�D�G�X�U�X�O���� �F�X�S�O�X�O�� �(�O�H�Q�D�� �ú�L�� �L�Q�J�L�Q�H�U�X�O�� �'�U���J���Q�H�V�F�X�� �D�U�H�� �G�H�� �V�X�I�H�U�L�W�� �G�L�Q�� �F�D�X�]�D��
�P�X�]�L�F�L�D�Q�X�O�X�L���0�D�U�F�L�D�Q�����L�D�U���6�L�D�����I�L�L�F�D���/�L�Q�H�L���D�U�H���R���D�Y�H�Q�W�X�U�����F�X���S�U�R�I�H�V�R�U�X�O���5�L�P�����V�R� �X�O���/�L�Q�H�L�� 
 �3�H�U�V�R�Q�D�M�X�O���F�D�U�H�� �L�O�X�V�W�U�H�D�]�����F�H�O�� �P�D�L�� �E�L�Q�H�� �I�X�Q�F� �L�D���G�H�� �P�R�G�L�I�L�F�D�U�H-�D�P�H�O�L�R�U�D�U�H���H�V�W�H���/�L�F�����3�H�W�U�H�V�F�X����
�F�H�� �H�Y�R�O�X�H�D�]���� �S�H�� �S�D�U�F�X�U�V�X�O�� �U�R�P�D�Q�X�O�X�L�� �G�H�� �O�D�� �E���L�D�W�X�O�� �V�L�P�S�D�W�L�F�� �ú�L�� �Q�R�V�W�L�P���� �� �G�D�U�� �R�E�U�D�]�Q�L�F�� �O�D�� �L�S�R�V�W�D�]�D�� �G�H��
�Ä�G�R�P�Q���E�L�Q�H���F�D���O�D���F�L�Q�H�P�D�W�R�J�U�D�I�´5�����D�G�D�S�W�k�Q�G�X-se bine noului statut social superior primului.   
�6�L�D�� �H�V�W�H�� �G�H�M�D�� �v�Q�� �F�D�V�D�� �5�L�P�� �v�Q�� �L�Q�F�L�S�L�W�X�O�� �U�R�P�D�Q�X�O�X�L���� �D�F�W�L�Y�k�Q�G�� �I�X�Q�F� �L�D��a fi amant, car�H�� �V�H�� �L�Q�W�H�J�U�H�D�]����
�I�X�Q�F� �L�H�L�� �H�[�W�L�Q�V�H�� �G�H��modificare-�v�Q�U���X�W��� �L�U�H���� �� �(�V�W�H�� �I�X�Q�F� �L�D�� �F�D�U�H�� �v�Q�� �U�R�P�D�Q���� �F�D�� �ú�L�� �v�Q�� �Y�L�D� ������ �D�V�L�J�X�U����
�D�F�W�L�Y�D�U�H�D�� �I�X�Q�F� �L�H�L�� �V�W�D�W�L�F�H��a fi nefericit �v�Q�� �F�D�]�X�O�� �P�D�L�� �P�X�O�W�R�U�� �S�H�U�V�R�Q�D�M�H�� �F�D�� �/�L�F������ �/�L�Q�D���� �(�O�H�Q�D���� �$�G�D����
�D�F�H�D�V�W�D�� �G�H�R�D�U�H�F�H�� �H�V�W�H�� �R�� �I�X�Q�F� �L�H�� �L�W�H�U�D�W�L�Y������ �/�L�F���� �v�Q�G�H�S�O�L�Q�H�ú�W�H�� �I�X�Q�F� �L�D��a fi vagabond���� �G�X�F�k�Q�G�� �R�� �Y�L�D� ����
�O�L�E�H�U�������Q�H�D�Y�k�Q�G���J�U�L�M�L�����S�O�L�P�E�k�Q�G�X-�V�H���F�X���P�k�L�Q�L�O�H���v�Q���E�X�]�X�Q�D�U�����I�L�L�Q�G���F�H�U�W�D�W���F�X���I�D�P�L�O�L�D���G�L�Q���F�D�X�]�����F�����Q�X���L-a 
�S�O���F�X�W���V�����v�Q�Y�H� �H�����G�H���X�Q�G�H���ú�L���S�R�U�H�F�O�D��Trubadurul. 

                                                             
2 Vasile Popovici, �Ä�H�X���S�H�U�V�R�Q�D�M�X�O�´�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S�������������������������� 
3 Gabriela Duda, �Ä�,�Q�W�U�R�G�X�F�H�U�H���v�Q���W�H�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L�´, Editura ALL, 2006, p.93. 
4 Elena �'�U�D�J�R�ú����op.cit., p.44. 
5 Hortensia Papadat-Bengescu , op.cit., p. 226. 
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Fun
�F� �L�D��

de prejudiciere s-�D���U�H�D�O�L�]�D�W���v�Q���U�R�P�D�Q�����G�H�R�D�U�H�F�H���G�R�F�W�R�U�X�O���5�L�P���R���Q�H�F�L�Q�V�W�H�ú�W�H���S�H���6�L�D�����/�L�F�����3�H�W�U�H�V�F�X���D�U�H��
�R���V�H�U�L�H���G�H���D�Y�H�Q�W�X�U�L���F�X�� �I�H�P�H�L���G�H�� �O�D���F�D�U�H���W�U�D�J�H���X�Q�H�O�H�� �I�R�O�R�D�V�H�����F�D���G�H���H�[�H�P�S�O�X�� �v�Q�J�U�L�M�L�U�H�D�� �I�L�L�F�H�L���V�D�O�H���V�D�X��
beneficii materiale. 
�)�X�Q�F� �L�D���G�H���F�R�P�X�Q�L�F�D�U�H �H�V�W�H���S�R�V�L�E�L�O�����S�U�L�Q���G�L�D�O�R�J���ú�L���P�R�Q�R�O�R�J�����'�L�D�O�R�J�X�O���H�V�W�H modul de expunere care 
�S�H�U�P�L�W�H�� �F�R�O�S�R�U�W�D�U�H�D�� �ú�W�L�U�L�O�R�U�� �G�L�Q�W�U-�X�Q�� �O�R�F�� �v�Q�� �D�O�W�X�O���� �0�L�Q�L���� �F�R�O�S�R�U�W�R�D�U�H�D�� �G�H�� �ú�W�L�U�L�� �L�Q�F�L�W�D�Q�W�H���� �P�H�U�J�H�� �O�D��
�I�D�P�L�O�L�D�� �5�L�P���� �I�X�Q�F� �L�D�� �G�L�Q�D�P�L�F���� �I�L�L�Q�G��vizitarea, mai apoi �D�Q�X�Q� �D�U�H�D, �v�Q� �H�O�H�J�k�Q�G�� �D�L�F�L�� �F�R�P�X�Q�L�F�D�U�H�D�� �G�H��
�ú�W�L�U�L���G�L�Q�W�U-�X�Q���P�H�G�L�X���v�Q���D�O�W�X�O�����S�H�U�V�R�Q�D�M�X�O���D�Y�k�Q�G���S�U�L�Q���X�U�P�D�U�H���ú�L���U�R�O���G�H���U�H�J�L�H�����v�Q�O�R�F�X�L�Q�G���W�H�P�S�R�U�D�U���Y�R�F�H�D��
�D�X�F�W�R�U�L�D�O������ �U�H�]�X�O�W�k�Q�G�� �R�� �G�X�E�O�D�U�H�� �D�� �Y�R�F�L�L�� �Q�D�U�D�W�L�Y�H���� �Q�X�P�L�W���� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H��
pluriperspectivism���� �&�K�L�D�U�� �ú�L�� �F�U�L�W�L�F�D�� �O�L�W�H�U�D�U���� �D�� �U�H�P�D�U�F�D�W�� �X�Q�L�F�L�W�D�W�H�D�� �I�R�U�P�X�O�H�L�� �Q�D�U�D�W�L�Y�H�� �D�� �D�X�W�R�D�U�H�L����
�Ä�&�D�S�R�G�R�S�H�U�D�� �U�R�P�D�Q�F�L�H�U�H�L�� �©�&�R�Q�F�H�U�W�� �G�L�Q�� �P�X�]�L�F���� �G�H�� �%�D�F�K�ª�� �������������� �H�V�W�H�� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G�� �X�Q�� �P�L�W��
�D�U�K�L�W�H�F�W�X�U�D�O�����F�X���F�D�U�H���U�R�P�D�Q�X�O���U�R�P�k�Q�H�V�F���L�Q�W�U�����v�Q���W�L�P�S���v�Q���F�D�W�H�J�R�U�L�L�O�H���P�R�G�H�U�Q�H���D�O�H���D�U�W�H�L���´6  
 �$�Q�X�Q� �D�U�H�D���G�H���F���W�U�H���0�L�Q�L���D�� �I�D�S�W�H�O�R�U���D�V�L�J�X�U�����D�X�W�H�Q�W�L�F�L�W�D�W�H�D���Q�D�U�D� �L�H�L�����G�D�W�R�U�L�W�����S�U�L�Q�F�L�S�L�X�O�X�L���Ä�9�H�Q�L�����Y�L�G�L����
�Q�D�U�U�R�´�� ���� �Ä�$�P�� �Y�H�Q�L�W���� �D�P�� �Y���]�X�W���� �Q�D�U�H�]�´������ �$�F�H�O�D�ú�L�� �U�R�O�� �v�O�� �M�R�D�F���� �v�Q�� �U�R�P�D�Q�� �ú�L�� �1�R�U�\���� �D�S�U�L�J�D�� �I�H�P�L�Q�L�V�W������
�'�H�V�F�U�L�H�U�H�D���L�Q�W�H�U�L�R�U�X�O�X�L���ú�L���D���U�H�O�D� �L�L�O�R�U���G�L�Q���I�D�P�L�O�L�D���5�L�P���v�L���U�H�Y�L�Q�H���v�Q���L�Q�F�L�S�L�W���F�X�U�L�R�D�V�H�L���1�R�U�\���S�U�L�Q���I�X�Q�F� �L�D��
�G�L�Q�D�P�L�F����vizitarea : �Ä�/�D���X�ú�����H�U�D���0�L�Q�L���F�D�U�H���S�O�H�F�D�V�H���G�H���D�F�D�V�����Q�H�G�X�P�H�U�L�W�����E�L�Q�H���D�V�X�S�U�D���D�G�U�H�V�H�L���F�H�O�H�L��
�Q�R�L���D���S�U�L�H�W�H�Q�L�O�R�U���5�L�P���ú�L���F���X�W�D�V�H���S�X� �L�Q���S�k�Q�����V�����G�H�V�F�R�S�H�U�H���W���E�O�L� �D���V�W�U���O�X�F�L�W�R�D�U�H���D���/�L�Q�H�L�����'�U�����/�L�Q�D���5�L�P����
�0�D�P�R�ú���´7 sau �Ä�0�L�Q�L���D�G�P�L�U���� �X�Q�� �V�D�O�R�Q�D�ú�� �M�X�J�U���Y�L�W�� �ú�L�� �G�H�F�R�U�D�W�� �F�D�P�� �F�R�Q�Y�H�Q� �L�R�Q�D�O���� �F�X�� �P�R�E�L�O�H�� �F�D�P��
�S�U�H�V���U�D�W�H�����G�D�U���I�U�X�P�R�D�V�H�����F�X�P�S���U�D�W�H�����V�H���Y�H�G�H�����G�H���O�D���R���F�D�V�����E�X�Q�������G�D�U���I���U�����D�G�D�R�V�X�O���Q�L�F�L���X�Q�X�L���R�E�L�H�F�W��
�P�D�L���S�H�U�V�R�Q�D�O���������������´��8. 
�3�U�L�Q���1�R�U�L���V�H���U�H�L�W�H�U�H�D�]�����I�X�Q�F� �L�D���G�L�Q�D�P�L�F����a fi colportor prin intermediul dialogului, care devine mod 
�V�S�H�F�L�I�L�F�� �D�O�� �D�F�H�V�W�H�L�� �I�X�Q�F� �L�L���� �'�L�D�O�R�J�X�O�� �1�R�U�\���± Mini are rol de reliefare a unor puncte de vedere 
�G�L�Y�H�U�J�H�Q�W�H�� �G�H�V�S�U�H�� �F�D�V�D�� �5�L�P�� �ú�L�� �G�H�� �D�Q�W�L�F�L�S�D�U�H�� �D�� �D�O�W�R�U�� �I�X�Q�F� �L�L�� �Q�D�U�D�W�L�Y�H�����Ä- �$�ú�D�G�D�U���� �F�U�H�]�L���� �1�R�U�\���� �F����
�G�R�F�W�R�U�X�O�� �5�L�P�� �Y�D�� �F�k�Q�W�D�"�� �$�U�� �I�L�� �R�� �R�F�D�]�L�H�� �E�X�Q���� �V���� �V�H�� �V�F�X�W�X�U�H�� �G�H�� �G�X�U�H�U�L�� �v�Q�F�K�L�S�X�L�W�H�� �ú�L�� �V���� �P�D�L�� �V�F�K�L�P�E�H��
mediul. / - �'�H�� �F�k�Q�W�D�W���� �F�k�Q�W������ �Ì� �L�� �V�S�X�L�� �H�X���� �&�k�W�� �G�H�V�S�U�H�� �P�H�G�L�X���� �Y�H�]�L-� �L�� �G�H�� �W�U�H�D�E������ �G�U�D�J�D�� �P�H�D���� �/�D�V����
�R�D�P�H�Q�L�L���V�����W�U���L�D�V�F�������$�E�H�U���L�F�K���D�X�F�K�����&�D�V�����D�X�����%�L�Q�H���V�H���V�L�P�W�����������&�k�W���D���W�U�H�E�X�L�W���V�����V�X�I�H�U�H���/�L�Q�D���S�k�Q�����V��-�ú�L��
�D�I�O�H�� �O�L�Q�L�ú�W�H�D�� �ú�L�� �Q�H�S�R�D�W�D���� �������� �ù�L�� �5�L�P�"�������� �F�X�P�� �V-�D�U�� �I�L�� �S�X�W�X�W�� �S�U�R�F�R�S�V�L�� �P�D�L�� �E�L�Q�H�� �D�ú�D�"�� �'�R�D�U�� �� �Q�X�� �H�U�D�� �V��-l 
�J�L�X�J�L�X�O�L�P�� �W�X�� �ú�L�� �H�X�"�� �������� ���L-�D�P�� �V�S�X�V�� �G�H�� �P�X�O�W�� �F���� �O�X�L�� �5�L�P�� �v�L�� �W�U�H�E�X�L�H�� �R�� �I�D�W������ �/�L�Q�H�L���� �S�H�V�H�P�Q�H���� �W�R�W�� �D�V�W�D�� �v�L��
trebuia. ... Le-a picat din cer. Cu ea la mi�M�O�R�F���V�H���v�Q� �H�O�H�J���G�H���P�L�Q�X�Q�H���������%�D�W��-�O���Q�R�U�R�F�X�O���S�H���/�L�F�����F�X���I�D�W�D��
�O�X�L�����������´9  
�0�R�Q�R�O�R�J�X�O�� �L�Q�W�H�U�L�R�U���� �P�R�G�� �G�H�� �H�[�S�X�Q�H�U�H�� �F�H�� �L�Q�G�L�F���� �Y�R�U�E�L�U�H�D�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �F�X�� �V�L�Q�H���� �H�� �R�� �O�D�W�X�U���� �G�H�F�L�V�L�Y����
�S�U�L�Q�� �F�D�U�H�� �V�H�� �U�H�I�O�H�F�W���� �J�k�Q�G�X�U�L�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �v�Q�� �V�W�D�U�H�� �E�U�X�W������ �I�R�Q�G�X�O�� �O�R�U�� �V�X�I�O�H�W�H�V�F���� �Q�H�P�Rdificat de 
snobism: �Ä�©�&�H�� �I�H�O�� �G�H�� �Q�H�S�R�D�W���"���ª�� �J�k�Q�G�L�� �0�L�Q�L���� �Q�X�� �v�Q�F���� �v�Q�G�H�V�W�X�O�� �G�H�� �O�L�Q�L�ú�W�L�W�����´ �V�D�X�� �D�F�H�O�D�ú�L�� �S�H�U�V�R�Q�D�M����
�Ä�1�X���S�O�H�D�F�����J�D�U�G�L�V�W�D���D�V�W�D�����v�ú�L���]�L�V�H���´10 . 
�)�X�Q�F�
�L�L���V�W�D�W�L�F�H�����L�W�H�U�D�W�L�Y�H�� 
�5�R�P�D�Q�X�O���D�U�H���X�Q���Q�X�F�O�H�X���G�H���I�X�Q�F� �L�L���V�W�D�W�L�F�H�����$�F�H�V�W���Q�X�F�O�H�X���D�U�H���v�Q���F�R�P�S�R�Q�H�Q� �D���V�D���I�X�Q�F� �L�L�O�H���D���I�L���O�H�Q�H�ú, a fi 
�V���U�D�F�� �����E�R�J�D�W��, a fi monden/a fi snob�����/�L�F���� �v�Q�G�H�S�O�L�Q�H�ú�W�H���I�X�Q�F� �L�D���D���I�L���O�H�Q�H�ú����deoarece �v�Q���U�R�P�D�Q�� �Q�L���V�H��
�S�U�H�F�L�]�H�D�]���� �F���� �(�O�H�Q�D�� �+�D�O�O�L�S�D�� �Q�X�� �S�X�W�H�D�� �V�X�S�R�U�W�D�� �L�G�H�H�D�� �F���� �/�L�F���� �W�U���L�D�� �S�H�� �V�S�L�Q�D�U�H�D�� �I�D�P�L�O�L�H�L���� �/�L�F����
�7�U�X�E�D�G�X�U�X�O���H���Y�D�J�D�E�R�Q�G�����v�Q�W�U�H� �L�Q�X�W���G�H���D�P�D�Q�W�H�����/�L�F�� �H���V���U�D�F���S�H�Q�W�U�X���D���V�H���W�U�D�Q�V�I�R�U�P�D���v�Q���F�R�Q�W�U�D�U�L�X�O���V���X����
�/�L�F���� �H�� �E�R�J�D�W���� �F�R�V�W�X�P�D�W�� �v�Q�� �K�D�L�Q�H�� �V�F�X�P�S�H�� �S�H�� �F�D�U�H�� �O�H�� �H�W�D�O�H�D�]���� �v�Q�� �Y�L�]�L�W�D�� �I���F�X�W���� �V�S�H�F�L�D�O�� �F�X�� �D�F�H�V�W�� �V�F�R�S��
�5�L�P�L�O�R�U�����v�Q���X�U�P�D���Ddulterului cu Ada Razu, �Ä�I���L�Q���U�H�D�V�D�´.  
�$�F�H�H�D�ú�L���I�X�Q�F� �L�H���D���I�L���O�H�Q�H�ú���H�V�W�H���P�R�ú�W�H�Q�L�W�����G�H���I�L�L�F�D���O�X�L�����6�L�D�����G�H�V�S�U�H���F�D�U�H���V�H���V�S�X�Q�H���F�����v�Q�Y��� �D���W�R�W�X�O���G�H���O�D��
�/�L�F������ �U�H�I�X�]�k�Q�G�� �G�H�� �O�H�Q�H�� �F�K�L�D�U�� �V���� �J�k�Q�G�H�D�V�F�������Ä�3�U�H�D�� �O�H�Q�H�ú���� �S�H�Q�W�U�X�� �D�� �V�H�� �R�V�W�H�Q�L�� �V�L�Q�J�X�U���� �F�X�� �D�F�H�O�H��
�G�H�V�F�R�S�H�U�L�U�L�����6�L�D���v�ú�L���O�X�D���D�V�W�I�H�O���W�R�D�W�H���Q�R� �L�X�Q�L�O�H���G�H-�D���J�D�W�D���������������´��11 

                                                             
6 Al. Protopopescu, �Ä�5�R�P�D�Q�X�O���S�V�L�K�R�O�R�J�L�F���U�R�P�k�Q�H�V�F�´�����3�L�W�H�ú�W�L�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������������������S������������ 
7 Hortensia Papadat-Bengescu Hortensia, �Ä�&�R�Q�F�H�U�W���G�L�Q���P�X�]�L�F�����G�H���%�D�F�K�´�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D�����������������*�U�D�P�D�U�����������������S����
8. 
8 idem,  p. 12. 
9idem, p. 77. 
10 Hortensia Papadat-Bengescu , op.cit, p. 9. 
11 idem, p.36. 
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Con

�G�L� �L�D�� �O�X�L���5�L�P�� �L�O�X�V�W�U�H�D�]���� �I�X�Q�F� �L�D��a fi bogat �S�U�L�P�L�Q�G���G�H�� �O�D���W�D�W���O�� �V���X���� �P�R�G�H�V�W�X�O�� �Y�D�P�H�ú���G�L�Q���8�Q�J�K�H�Q�L�����F�D��
�P�R�ú�W�H�Q�L�U�H���G�R�X�����V�X�W�H���G�H���P�L�L���G�H���O�H�L���� 
Sia, din seria �Ä�I�H�F�L�R�D�U�H�O�R�U�� �G�H�V�S�O�H�W�L�W�H�´���� �v�Q�G�H�S�O�L�Q�H�ú�W�H�� �I�X�Q�F� �L�D��a fi ne�I�H�U�L�F�L�W������ �G�H�ú�L�� �D�V�S�L�U�D� �L�D�� �H�L�� �V-ar 
�F�R�Q�F�U�H�W�L�]�D�� �v�Q�� �I�X�Q�F� �L�D�� �R�S�X�V�����D�� �I�L�� �I�H�U�L�F�L�W������ �'�D�F���� �/�L�F���� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �F�R�Q�W�U�D�U�L�X�O�� �V���X���� �6�L�D�� �Q�X�� �S�R�D�W�H��
�U�H�D�O�L�]�D�� �P�R�G�H�O�X�O�� �v�Q�� �O�L�Q�L�H�� �S�D�W�H�U�Q������ �H�D�� �I�L�L�Q�G�� �F�H�D�� �F�D�U�H�� �v�Q�F�K�H�L�H�� �Q�D�U�D� �L�D�� �S�U�L�Q�� �I�X�Q�F� �L�D�� �V�W�D�W�L�F������ �W�U�D�J�L�F������ 
moartea���� �Ì�Q�� �S�D�U�D�O�H�O�� �F�X�� ���I�X�Q�F� �L�D�� �W�U�D�J�L�F���� �H�V�W�H�� �R�� �D�O�W�D�� �D�Q�[�L�R�D�V����a fi inexistent���� �ù�L�� �� �Q�H�� �U�H�I�H�U�L�P�� �D�L�F�L�� �O�D��
�H�Y�H�Q�L�P�H�Q�W�X�O�� �F�R�Q�F�H�U�W�X�O�X�L�� �F�D�U�H�� �Q�X�� �V�H�� �F�R�Q�F�U�H�W�L�]�H�D�]������ �F�D�U�H�� �G�H�Y�L�Q�H�� �O�D�L�W�P�R�W�L�Y�� �v�Q�� �R�V�D�W�X�U�D�� �U�R�P�D�Q�X�O�X�L����
�)�X�Q�F� �L�D��moartea �F�D�U�H�� �U�H�X�Q�H�ú�W�H�� �W�R� �L�� �D�F�W�D�Q� �L�L�� �v�Q�� �G�L�V�F�X�U�V�X�O�� �U�R�P�D�Q�H�V�F�� �G�L�Q�� �I�L�Q�D�O�� �D�� �v�Q�O�R�F�X�L�W�� �I�X�Q�F� �L�D��a fi 
inexistent���� �S�U�L�Q�� �F�R�Q�F�H�U�W�� �X�U�P�k�Q�G�� �D�� �V�H�� �U�H�V�W�D�E�L�O�L�� �I�X�Q�F� �L�D�� �G�H�� �H�F�K�L�O�L�E�U�D�U�H�� �D�� �W�U���L�U�L�O�R�U�� �S�V�L�K�L�F�H�� �W�X�O�E�X�U�D�W�H�� �G�H��
adulter, de triunghiurile conjugale.  
�0�D�L���W�R� �L���D�J�H�Q� �L�L���± �/�L�Q�D���5�L�P�����/�L�F�����7�U�X�E�D�G�X�U�X�O�����$�G�D���5�D�]�X�����0�D�U�F�L�D�Q�������D�V�S�L�U�����F���W�U�H���I�X�Q�F� �L�D��a fi monden, 
�G�D�U���v�Q���V�S�H�F�L�D�O���(�O�H�Q�D���'�U���J���Q�H�V�F�X�����)�X�Q�F� �L�D��a fi monden �H�V�W�H���V�X�V� �L�Q�X�W�����G�H���P�R�W�L�Y�X�O���F�H�Q�W�U�D�O���D�O���U�R�P�D�Q�X�O�X�L����
�F�R�Q�F�H�U�W�X�O�� �G�L�Q�� �P�X�]�L�F���� �G�H�� �%�D�F�K���� �S�U�R�L�H�F�W�D�W�� �D�� �D�Y�H�D�� �O�R�F�� �v�Q�� �V�D�O�R�D�Q�H�O�H�� �(�O�H�Q�H�L�� �'�U���J���Q�H�V�F�X�� �ú�L�� �D�P�k�Q�D�W�� �G�H��
�P�X�O�W�H�� �R�U�L���� �)�X�Q�G�D�O�X�O�� �H�� �I�R�U�P�D�W�� �F�K�L�D�U�� �G�H�� �D�F�H�D�V�W���� �S�U�R�S�U�L�H�W�D�W�H�� �G�H ordin psihic a fi monden���� �F�D�U�H�� �v�ú�L��
�H�[�H�U�F�L�W���� �S�X�W�H�U�H�D�� �D�V�X�S�U�D�� �V�X�E�F�R�Q�ú�W�L�H�Q�W�X�O�X�L�� �ú�L�� �D�� �L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L���� �F�X�� �H�I�H�F�W�H�� �Y�L�Q�G�H�F���W�R�D�U�H�� �D�V�X�S�U�D�� �Y�L�H� �L�L��
�G�H�Q�D�W�X�U�D�W�H���S�U�L�Q���U�H�O�D� �L�L���H�[�W�U�D�F�R�Q�M�X�J�D�O�H�����'�H���D�F�H�H�D�����V�W�L�O�X�O���F���U� �L�L���H�V�W�H���X�Q�X�O���D�O���U�L�W�P�X�O�X�L���L�Q�W�H�U�L�R�U�����D�O���D�Q�D�O�L�]�H�L��
psihologice, �D�O�� �L�Q�W�U�R�V�S�H�F� �L�H�L�����Ä�3�X� �L�Q�H�� �F���U� �L�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �Q�R�D�V�W�U���� �ú�W�L�X�� �V���� �V�L�W�X�H�]�H�� �V�W�X�G�L�X�O�� �W�U�X�G�Q�L�F����
�v�Q�W�R�U�W�R�F�K�H�D�W�� �D�O�� �V�W���U�L�O�R�U�� �S�V�L�K�R�O�R�J�L�F�H�� �V�X�E�� �V�H�P�Q�X�O�� �U�H�F�R�Q�V�W�L�W�X�L�U�L�O�R�U���� �D�O�� �U�H�O�D�W���U�L�O�R�U�� �U�H�W�U�R�V�S�H�F�W�L�Y�H�� �Q�X�� �R��
�G�D�W���� �L�Q�V�L�G�L�R�D�V�H���� �D�O�� �D�Q�F�K�H�W�H�L�� �L�Q�G�L�V�F�U�H�W�H���� �$�ú�D�� �V�H�� �H�[�S�O�L�F���� �L�P�S�U�H�V�L�D�� �G�H���P�L�ú�F�D�U�H�� �D�F�R�O�R�� �X�Q�G�H�� �Q�X�� �V�H��
�v�Q�W�k�P�S�O�����P�D�L���Q�L�P�L�F���L�H�ú�L�W���G�L�Q���F�R�P�X�Q�����X�Q�G�H���F�R�Q�V�W�U�X�F� �L�D���Q�D�U�D� �L�X�Q�L�O�R�U���H�V�W�H���± �F�D���V�����I�R�O�R�V�L�P���R���H�[�S�U�H�V�L�H���D��
�D�X�W�R�D�U�H�L���F�L�U�F�X�O�D�U�������+�R�U�W�H�Q�V�L�D���3�D�S�D�G�D�W-�%�H�Q�J�H�V�F�X���Y�R�U�E�H�ú�W�H���G�H���©�F�H�U�F�X�U�L�O�H�ª���U�R�P�D�Q�H�O�R�U���V�D�O�H�����´12 
 �1�X�� �W�R� �L�� �D�J�H�Q� �L�L�� �G�L�Q�� �U�R�P�D�Q�� �V�H�� �V�X�E�V�F�U�L�X�� �O�H�J�L�L�� �W�U�D�Q�V�I�R�U�P���U�L�L���� �3�H�Q�W�U�X�� �D�J�H�Q�W�X�O-subiect 
transformarea este o necesitate, pentru agentul-�R�E�L�H�F�W���F�R�Q�G�X�F�H���O�D���V�W���U�L���Q�H�J�D�W�L�Y�H�����I�X�Q�F� �L�D���G�R�P�L�Q�D�Q�W����a 
fi bolnav �I�L�L�Q�G�� �S�U�H�P�H�U�J���W�R�D�U�H�� �I�X�Q�F� �L�H�L�� �D�P�H�Q�L�Q� ���W�R�D�U�H��moartea���� �F�D�� �v�Q�� �F�D�]�X�O�� �S�U�L�Q� �X�O�X�L�� �0�D�[�H�Q� �L�X����
�E�R�O�Q�D�Y�� �G�H�� �S�O���P�k�Q�L���� �F�D�U�H�� �v�ú�L�� �D�Q�D�O�L�]�H�D�]���� �E�R�D�O�D�� �G�H�� �S�O���P�k�Q�L�� �F�X�� �P�L�Q�X� �L�R�]�L�W�D�W�H�� �I���F�k�Q�G�� �G�L�Q�� �D�F�H�D�V�W�D��
�R�F�X�S�D� �L�D���S�U�L�Q�F�L�S�D�O������Agentul-�V�X�E�L�H�F�W���/�L�F�������V�X�S�R�U�W�����W�U�D�Q�V�I�R�U�P�D�U�H�D���I���U�����G�L�I�L�F�X�O�W�D�W�H�����S�H�Q�W�U�X���F�����I�X�Q�F� �L�D��a 
fi bogat �H�� �V�X�S�H�U�L�R�D�U���� �I�X�Q�F� �L�H�L�� �D�Q�W�H�U�L�R�Dre. �Ì�O�� �D�M�X�W���� �ú�L�� �I�X�Q�F� �L�D��a fi viclean: �Ä�(�U�D�� �L�P�S�X�O�V�L�Y�� �ú�L�� �S�U�X�G�H�Q�W����
�ú�L�U�H�W���ú�L���Q�H�S���V���W�R�U�´13. 
  �'�D�U�� �S�H�Q�W�U�X�� �6�L�D���� �I�X�Q�F� �L�D���D�� �I�L�� �V���U�D�F���� �D�F�H�H�D�ú�L�� �F�D�� �v�Q�� �F�D�]�X�O�� �O�X�L�� �/�L�F������ �F�D�U�H�� �S�X�U�W�D�� �E�D�Q�L�� �v�Q�� �E�X�]�X�Q�D�U��
doar pentru a nu-�ú�L�� �H�W�D�O�D�� �F�R�Q�G�L� �L�D�� �V�R�F�L�D�O������ �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �X�Q�D�� �W�R�W�� �Q�H�J�D�W�L�Y����moartea. Paradoxal, 
�I�X�Q�F� �L�D���V�W�D�W�L�F����moartea �D�U�H���U�R�O���G�L�Q�D�P�L�F�����G�H�R�D�U�H�F�H���D�G�X�Q�����v�Q���D�F�H�O�D�ú�L���W�R�S�R�V���W�R� �L���D�F�W�D�Q� �L�L���ú�L���S�D�F�L�H�Q� �L�L���� 
 
�$�O�W�H�U�Q�D�Q�
�D���I�X�Q�F�
�L�L�O�R�U 
 
Romanul �Ä�&�R�Q�F�H�U�W�«�´ �G�H�P�R�Q�V�W�U�H�D�]���� �R�� �D�O�W�H�U�Q�D�U�H�� �D�� �I�X�Q�F� �L�L�O�R�U�� �G�L�Q�D�P�L�F�H�� �G�H�� �S�H�G�H�S�V�L�U�H���� �S�U�H�M�X�G�L�F�L�X����
modificare-ameliorare, modificare- �v�Q�U���X�W��� �L�U�H���� �G�H�� �F�R�P�X�Q�L�F�D�U�H���� �S�V�L�K�L�F������ �)�X�Q�F� �L�D�� �G�H�� �S�U�H�M�X�G�L�F�L�X�� ����
�G�D�X�Q�������H���G�L�Q�D�P�L�F�������H�[�H�U�F�L�W�D�W�����G�H���/�L�Q�D���D�V�X�S�U�D���6�L�H�L�� �S�U�L�Q���U�H�I�X�]�X�O���G�H���D���R���W�U�D�W�D�����5�H�O�L�H�I�X�O��romanului este 
�F�R�Q�V�W�U�X�L�W�� �G�L�Q�� �I�X�Q�F� �L�D�� �S�V�L�K�L�F������ �D�S�R�L�� �I�X�Q�F� �L�D�� �G�H�� �P�R�G�L�I�L�F�D�U�H�� ���F�X�� �D�V�S�H�F�W�X�O�� �Q�H�J�D�W�L�Y���� �v�Q�U���X�W��� �L�U�H�D������ �G�D�F����
�D�Y�H�P�� �v�Q�� �Y�H�G�H�U�H���R�U�G�L�Q�H�D�� �I�U�H�F�Y�H�Q� �H�L�����ú�L���D�S�R�L�� �I�X�Q�F� �L�D���G�H���F�R�P�X�Q�L�F�D�U�H�����'�H�V�S�U�H���/�L�F���� �V-�D�U���S�X�W�H�D���V�S�X�Q�H���F����
�R�V�F�L�O�H�D�]���� �S�H�� �S�D�U�F�X�U�V�� �v�Q�W�U�H�� �G�R�X���� �I�X�Q�F� �L�L�� �G�R�Pinante opuse, de modificare-�D�P�H�O�L�R�U�D�U�H�� �ú�L�� �P�R�G�L�I�L�F�D�U�H- 
�v�Q�U���X�W��� �L�U�H���� �S�H�Q�W�U�X�� �F�D�� �v�Q�� �I�L�Q�D�O�� �S�U�L�P�D�� �V���� �W�U�L�X�P�I�H�����Ä�3�U�L�Q�� �W�R�D�W���� �D�S�X�F���W�X�U�D�� �O�X�L- �E�X�Q���� �V�D�X�� �U�H�D- era un 
�L�Q�G�L�J�H�Q�´14. 
�)�X�Q�F� �L�D�� �G�H�� �F�R�P�X�Q�L�F�D�U�H �H�� �D�Q�X�Q� �D�W���� �G�H�� �X�U�P���W�R�D�U�H�O�H�� �O�H�[�H�P�H���� �F�X�Y�L�Q�W�H�� �F�D�U�H�� �V�H�U�Y�H�V�F�� �G�U�H�S�W�� �V�X�S�R�U�W��
�P�L�Q�L�P�D�O���D�O���V�H�P�Q�L�I�L�F�D� �L�H�L�����U�H�S�U�H�]�H�Q�W�D�W�H���S�U�L�Q��verba dicendi�����F�D�U�H���D�Q�X�Q� �����V�W�L�O�X�O���G�L�U�H�F�W�� 
a explica ���/�L�Q�D���v�L���H�[�S�O�L�F�����O�X�L���0�L�Q�L���F�D�U�H���H�V�W�H���F�D�P�H�U�D���S�H�Q�W�U�X���P�X�V�D�I�L�U�L�����,���S������ 

                                                             
12Al. Oprea , �Ä�)�D� �D���Q�H�Y���]�X�W�����D���O�L�W�H�U�D�W�X�U�L�L�´, �%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���(�P�L�Q�H�V�F�X�����������������S���������� 
13 Hortensia Papadat-Bengescu , op.cit., p.44. 
14 Hortensia Papadat-Bengescu , op.cit, p. 47. 
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a 
�v�Q�W�U

eba �ú�L��a preveni �����0�L�Q�L���v�Q�W�U�H�D�E�����G�D�F�����Q�X���R���D�M�X�W�����Q�H�S�R�D�W�D�����G�D�U���/�L�Q�D���R���S�U�H�Y�L�Q�H���F�����6�L�D���3�H�W�U�H�V�F�X���D�U�H���J�U�L�M�D��
doar a doctorului Rim.) I/p.13 
a opina �����0�L�Q�L���R�S�L�Q�H�D�]�����F�����G�R�F�W�R�U�X�O���S�D�U�H���G�H�V�W�X�O���G�H���E�L�Q�H����I/p.13 
a declara �����0�L�Q�L���G�H�F�O�D�U�����F�����S�O�H�D�F�������,���S������ 
a repeta �����/�L�Q�D���U�H�S�H�W�����F�����H�V�W�H���V�X�S���U�D�W�����S�H���1�R�U�\�����F�����Q�X-�L���v�Q�J�U�L�M�H�ú�W�H���F�R�S�L�L�L�����,���S������ 
a repeta �����/�L�Q�D���U�H�S�H�W�����F�����5�L�P���H���X�Q���v�Q�J�H�U�����,�,�,���S������ 
 a zice, a spune, �D�� �P�L�O�R�J�L���� �D�� �D�P�H�Q�L�Q� �D, �D�� �U���V�S�X�Q�G�H, a declara, a opina ���G�D�F���� �D�Y�H�P�� �v�Q�� �Y�H�G�H�U�H��
polemica Lina-�5�L�P���v�Q���S�U�L�Y�L�Q� �D���D�F�R�U�G���U�L�L���G�H���v�Q�J�U�L�M�L�U�L���P�H�G�L�F�D�O�H��Siei.) XVII/ p.201 
�Ì�Q�W�U-�X�Q���U�R�P�D�Q���v�Q���F�D�U�H���V�Q�R�E�L�V�P�X�O���H�V�W�H���O�D���P�R�G�������I�X�Q�F� �L�D���G�H���F�R�P�X�Q�L�F�D�U�H���D�S�H�O�H�D�]�����O�D���S�U�L�Q�F�L�S�L�X�O���S�R�O�L�W�H� �L�L��
�S�U�L�Q���X�W�L�O�L�]�D�U�H�D���S�O�X�U�D�O�X�O�X�L���S�R�O�L�W�H� �L�L�������Ä- �&�H���S�R�I�W�L� �L�"�´ �R���v�Q�W�U�H�D�E�����X�U�V�X�]�D���6�L�D���S�H���0�L�Q�L�����/�D�� �I�H�O�� �/�L�Q�D�����F�D�U�H��
� �L�Q�H���O�D���L�P�D�J�L�Q�H�D���G�H���V�L�Q�H�����I�R�O�R�V�H�ú�W�H���S�U�R�Q�X�P�H���S�H�U�V�R�Q�D�O���G�H���S�R�O�L�W�H� �H���F�X���U�H�I�H�U�L�U�H���O�D���6�L�D�����S�H���F�D�U�H���W�R�W�X�ú�L���Q�X���R��
agrea: �Ä�'�X�P�Q�H�D�H�L�������� �Q�X�� �ú�W�L�H�������� �7�X���� �0�L�Q�L���� �&�H�� �S�O���F�H�U�H���������� �(�� �Q�R�X���� �v�Q�� �F�D�V���������� �Ì�P�L�� �D�M�X�W���� �V���� �v�Q�J�U�L�M�H�V�F�� �G�H��
Rim ... N-�D�L���L�G�H�H���F�H���U���X���D���I�R�V�W���E�R�O�Q�D�Y�������´15. 
 �)�X�Q�F� �L�D�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �H�V�W�H�� �U�H�D�O�L�]�D�W���� �ú�L�� �v�Q�� �V�W�L�O�� �L�Q�G�L�U�H�F�W�� �S�U�L�Q�� �O�H�[�H�P�X�O�� �G�H�� �E�D�]����a comunica ( 
�/�L�Q�D���G�R�U�H�D���V�����v�L���F�R�P�X�Q�L�F�H���O�X�L���5�L�P���F�����(�O�H�Q�D���Y�D���G�D���X�Q���F�R�Q�F�H�U�W���v�Q���W�R�D�P�Q������II/p.29. 
�Ì�Q�� �R�S�H�U�D�� �+�R�U�W�H�Q�V�L�H�L�� �3�D�S�D�G�D�W-�%�H�Q�J�H�V�F�X���� �I�X�Q�F� �L�D�� �G�H�� �P�R�G�L�I�L�F�D�U�H�� �v�Q�� �U���X�� ��modificare - �v�Q�U���X�W��� �L�U�H) 
�F�X�S�U�L�Q�G�H���X�U�P���W�R�D�U�H�O�H���O�H�[�H�P�H���v�Q���Ä�&�R�Q�F�H�U�W�«�´: 
a izgoni �����/�L�Q�D���R���D�]�Y�k�U�O�H���v�Q���G�U�X�P���S�H���6�L�D���v�Q���O�R�F���V��-�L���W�U�D�W�H�]�H���L�Q�I�H�F� �L�D�����;�9�����S�������� 
�D���G�H�V�I�D�F�H���F���V�Q�L�F�L�D���± �����/�L�Q�D���G�R�U�H�ú�W�H���V�����G�L�Y�R�U� �H�]�H���O�D���J�k�Q�G�X�O���F�����5�L�P���D���ú�W�L�X�W���v�Q���W�R�W���D�F�H�V�W���W�L�P�S���V�H�F�U�H�W�X�O���H�L����
�I�D�S�W�X�O���F�����6�L�D���H�V�W�H �I�L�L�F�D���H�L���ú�L���D���O�X�L���/�L�F�������;�9�����S�������� 
a refuza �± �����/�L�Q�D���U�H�I�X�]�����V��-�L���D�F�R�U�G�H���v�Q�J�U�L�M�L�U�L���S�U�R�S�U�L�H�L���I�L�L�F�H�����;�9�,�,�����S�������� 
�)�X�Q�F� �L�D�� �G�H�� �P�R�G�L�I�L�F�D�U�H��- �v�Q�U���X�W��� �L�U�H�� �H�V�W�H�� �F�O�D�U�� �I�R�U�P�X�O�D�W���� �F�D�� �v�Q�� �X�U�P���W�R�U�X�O�� �S�D�V�D�M�� �v�Q�� �F�D�U�H�� �R�[�L�P�R�U�R�Q�X�O��
�G�H�I�L�Q�H�ú�W�H�� �F�R�Q�W�U�D�G�L�F� �L�L�� �D�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �Q�H�I�H�U�L�F�L�W�H���� �V�X�J�H�V�W�L�Y���� �I�L�L�Q�G�� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S�� �ú�L�� �F�R�P�S�D�U�D� �L�D��
�U���X�W��� �L�L�� �F�X�� �X�Q�� �D�V�D�V�L�Q�����Ä�%�X�Q�D�� �/�L�Q�D���� �S�U�L�Q�W�U-�R�� �J�U�R�]�D�Y���� �V�X�U�S�D�U�H�� �G�H�� �Y�D�O�R�U�L�� �G�H�Y�H�Q�L�� �U�H�D���� �5���X�W�D�W�H�D�� �F�H�O�R�U��
�E�X�Q�L�����S�U�R�D�V�S���W�������Q�H�R�E�R�V�L�W�������Q�H�V�R�F�R�W�L�W�������P�H�U�H�X���V�X�V�F�H�S�W�L�E�L�O�������P�H�U�H�X���D�J�U�H�V�L�Y�������&�D���F�L�Q�H�Y�D���v�Q�F�K�L�V���v�Q�W�U-o 
�F�D�V���� �Q�H�F�X�Q�R�V�F�X�W������ �v�Q�F�H�U�F�k�Q�G�� �S�H�� �O�D�� �X�ú�L�� �ú�L�� �I�H�U�H�V�W�U�H�� �E���Q�X�L�W�R�U���� �F�X�� �R�F�K�L�� �G�H�� �D�V�D�V�L�Q���� �S�k�Q�G�L�Q�G�� �G�H�� �G�X�S����
�F�R�O� �X�U�L�� �J�D�W�D�� �V���� �O�R�Y�H�D�V�F������ �F�X�� �P�L�ú�F���U�L�� �]���S���F�L�W�H���� �Q�H�F�X�P�S���W�D�W�H���� �G�L�E�X�L�Q�G�� �v�Q�� �v�Q�W�X�Q�H�U�L�F�� �ú�L�� �G�X�ú�P���Q�L�H���� �D�ú�D��
�H�U�D���U���X�W�D�W�H�D���/�L�Q�H�L���´16  
�)�X�Q�F� �L�D�� �S�V�L�K�L�F�� �I�D�F�H�� �F�R�Q�F�X�U�H�Q� ���� �F�H�O�H�L�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �v�Q�� �W�R�W�� �F�L�F�O�X�O�� �+�D�O�O�L�S�D���� �Q�X�� �Q�X�P�D�L�� �v�Q��
�Ä�&�R�Q�F�H�U�W�«�´�����R�F�X�S�k�Q�G���O�R�F�X�O���S�U�L�P�R�U�G�L�D�O���v�Q���D�F�H�V�W���U�R�P�D�Q���G�H���D�Q�D�O�L�]�������Ä�2�Y�����6�����&�U�R�K�P���O�Q�L�F�H�D�Q�X���D���P�H�U�V����
�I�L�U�H�ú�W�H���� �P�D�L�� �G�H�S�D�U�W�H���� �I�L�L�Q�G�� �V�L�Q�J�X�U�X�O�� �F�D�U�H�� �V-�D�� �R�F�X�S�D�W�� �V�L�V�W�H�P�D�W�L�F���� �G�R�F�X�P�H�Q�W�D�W�� �ú�L�� �H�[�K�D�X�V�W�L�F��de 
�D�E�R�U�G�D�U�H�D���S�V�L�K�D�Q�D�O�L�W�L�F�����D���W�H�[�W�X�O�X�L���´17 
�)�X�Q�F� �L�D���S�V�L�K�L�F�����H�V�W�H���D�F�W�L�Y�D�W�����S�U�L�Q���X�U�P���W�R�D�U�H�O�H���X�Q�L�W��� �L���O�H�[�L�F�D�O�H�� 
�D���V�H���Q�H�O�L�Q�L�ú�W�L�������$�J�L�W�D� �L�D���O�X�L���0�L�Q�L���Q�X���V�H���O�L�Q�L�ú�W�L���F�k�Q�G���I�D�F�H���F�X�Q�R�ú�W�L�Q� �����F�X���6�L�D�������,���S���� 
�D���L���V�H���S���U�H�D�������/�X�L���0�L�Q�L���L���V�H���S�D�U�H���F�����5�L�P���I�D�F�H���S�H���E�R�O�Q�D�Y�X�O���G�L�Q�D�G�L�Qs) I/p.15 
�D���V�H���V�L�P� �L���ú�L���D���D�P�H� �L (Mini s-�D���V�L�P� �L�W���D�P�H� �L�W�����O�D���5�L�P�L���G�L�Q���F�D�X�]�D���P�R�G�L�I�L�F���U�L�L���V�L�W�X�D� �L�H�L���I�D�P�L�O�L�D�O�H�����,���S������ 
�D�� �X�U�v ���� �5�L�P�� �R�� �X�U�D�� �S�H�� �/�L�Q�D���� �H�D�� �I�L�L�Q�G�� �R�� �X�Q�H�D�O�W���� �G�H�� �F�D�U�H�� �W�U�H�E�X�L�D�� �V���� �V�H�� �V�H�U�Y�H�D�V�F���� �ú�L�� �I�L�L�Q�G�F���� �H�U�D�� �X�U�k�W������
II/p.24 
a avea repulsie ( �Ä�6�L�D���D�Y�H�D���U�H�S�X�O�V�L�H���S�H�Q�W�U�X���S�X� �L�Q�H�O�H���v�Q�J�U�L�M�L�U�L���F�H���G�D���O�X�L���5�L�P�´) II/p.28 
a vrea �����/�L�Q�D���Y�U�H�D���V��-�O���D�M�X�W�H���F�X���v�Q�J�U�L�M�L�U�L���S�H���5�L�P�����,�,���S������ 
�D���J�k�Q�G�L�������/�L�Q�D���J�k�Q�G�H�ú�W�H���F�����6�L�D���H�V�W�H���F�D���R���R�D�L�H�����,�,���S������ 
a nu voi ( �Ä�/�L�F�����Q�X���Y�U�R�L�V�H���V�����I�L�H���V�X�E�O�R�F�R�W�H�Q�H�Q�W�´) III/p.33 
�D���S�O���F�H�D �����/�X�L���/�L�F�����v�L���S�O���F�H�D�X���E�D�Q�L�L���G�R�E�k�Q�G�L� �L���I���U�����P�X�Q�F�������F�L���S�U�L�Q���Y�L�F�O�H�ú�X�J�����,�,�,���S������ 
�D���V�L�P� �L�������0�D�[�H�Q� �L�X���U�H�F�D�S�L�W�X�O�D���F�H�H�D���F�H���V�L�P�W�H���v�Q���D�F�H�O���P�R�P�H�Q�W�����9���S�������� 
a se teme �����0�D�[�H�Q� �L�X���V�H���W�H�P�H���G�H���E�R�D�O������V/p. 63 
�D���X�U�P���U�L �����0�D�[�H�Q� �L�X���v�ú�L���X�U�P���U�H�ú�W�H���V�W���U�L�O�H���L�Q�W�H�U�L�R�D�U�H�����9���S�������� 

                                                             
15 idem, p. 8. 
16 Hortensia Papadat-Bengescu , op.cit., p. 189. 
17 Vasile Popovici , �Ä�H�X���S�H�U�V�R�Q�D�M�X�O�´�����%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S���������� 
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de concluzie... 
�Ì�Q���Ä�&�R�Q�F�H�U�W�«�´ �V�X�Q�W���S�U�H�]�H�Q�W�H���W�R�D�W�H���D�V�S�H�F�W�H�O�H���I�X�Q�F� �L�H�L���S�V�L�K�L�F�H�����U�D� �L�R�Q�D�O�H�����D�I�H�F�W�L�Y�H�����Y�R�O�L�W�L�Y�H�����)�X�Q�F� �L�L�O�H��
�G�H�U�L�Y�����G�L�Q���U�H�O�D� �L�L�O�H���G�L�Q�W�U�H���S�H�U�V�R�Q�D�M�H�����8�Q�H�O�H���I�X�Q�F� �L�L���V�X�Q�W���U�H�O�X�D�W�H���S�U�L�Q���S�D�U�D�O�H�O�L�V�P�����G�H���H�[�H�P�S�O�X��a fi snob 
- �v�Q���S�O�D�Q���V�W�U�X�F�W�X�U�D�O���I�L�L�Q�G���Y�R�U�E�D���G�H���R���U�H�S�H�W�L� �L�H�� �v�Q���S�O�D�Q���V�H�P�Q�L�I�L�F�D� �L�H�L���D�Y�H�P���R���U�H�O�X�D�U�H�����)�X�Q�F� �L�D��a fi snob 
�H�V�W�H���G�R�U�L�W�����G�H���S�H�U�V�R�Q�D�M�H�O�H���(�O�H�Q�D���ú�L���/�L�F�����v�Q���S�U�L�Q�F�L�S�D�O�����G�D�U���Q�L�F�L���/�L�Q�D�����$�G�D���5�D�]�X�����D�F�W�D�Q� �L���I�H�P�L�Q�L�Q�L���Q�X���V�H��
�G�D�X���v�Q�D�S�R�L���G�H���O�D���H�D�����$�O�W�H�R�U�L���I�X�Q�F� �L�L�O�H���D�S�D�U���F�R�U�H�O�D�W�H�����F�D��a fi snob �ú�L��a fi bogat. 
�3�U�L�Q���I�X�Q�F� �L�L�O�H a fi snob �ú�L��a fi bogat�����D�F�W�D�Q� �L�L���X�U�P���U�H�V�F���X�P�S�O�H�U�H�D���X�Q�X�L���J�R�O���L�Q�W�H�U�L�R�U�����H�[�S�U�L�P�D�W���G�L�U�H�F�W���G�H��
�S�U�H�]�H�Q� �D�� �I�X�Q�F� �L�H�L�� �S�V�L�K�L�F�H���� �W�R�W�X�ú�L�� �I�X�Q�F� �L�D�� �P�X�O�W�� �U�k�Y�Q�L�W���� �G�H�� �P�R�G�L�I�L�F�D�U�H-�D�P�H�O�L�R�U�D�U�H�� �Q�X�� �S�R�D�W�H�� �I�L�� �D�W�L�Q�V������
�L�Q�W�H�U�Y�H�Q�L�Q�G�� �D�S�R�L�� �I�X�Q�F� �L�D��a fi nefericit���� �F�R�U�H�O�D�W���� �F�X�� �I�X�Q�F� �L�D���P�R�U� ii ���� �,�Q�Y�R�O�X�Q�W�D�U�� �S�H�U�V�R�Q�D�M�H�O�H�� �S�X�U�W���W�R�D�U�H��
�D�O�H���X�Q�R�U���P���ú�W�L���F�H���G�R�U�H�V�F���v�P�E�X�Q���W��� �L�U�H�D���V�L�W�X�D� �L�H�L���P�D�W�H�U�L�D�O�H���ú�L���V�R�F�L�D�O�H���D�W�L�Q�J���I�X�Q�F� �L�D���R�S�X�V�������F�H�D���G�H���F�D�U�H��
�V�H�� �W�H�P���� �I�X�Q�F� �L�D�� �G�H�� �P�R�G�L�I�L�F�D�U�H���± �v�Q�U���X�W��� �L�U�H���� �)�X�Q�F� �L�D�� �S�V�L�K�L�F���� �U�H�O�H�Y���� �H�V�H�Q� �D�� �W�U���L�U�L�O�R�U�� �S�H�U�V�R�Q�D�M�H�O�R�U����
interiorul, psih�R�O�R�J�L�D�� �O�R�U�� �I�L�L�Q�G���D�V�F�X�Q�V�����ú�L���R�S�X�V�����D�� �F�H�H�D���F�H�� �H�L���D�U�D�W���� �v�Q���H�[�W�H�U�L�R�U�����Ì�Q���D�F�H�V�W���V�H�Q�V���D�U�� �I�L���G�H��
�U�H� �L�Q�X�W�� �R�E�V�H�U�Y�D� �L�D�� �F�U�L�W�L�F�L�L�� �v�Q�� �S�U�L�Y�L�Q� �D�� �S�V�L�K�R�O�R�J�L�H�L�� �D�E�L�V�D�O�H�����Ä�2�Y���� �6���� �&�U�R�K�P���O�Q�L�F�H�D�Q�X�� �D�� �P�H�U�V���� �I�L�U�H�ú�W�H����
mai departe, fiind singurul care s-a ocupat sistematic, documentat �ú�L�� �H�[�K�D�X�V�W�L�F�� �G�H�� �D�E�R�U�G�D�U�H�D��
�S�V�L�K�D�Q�D�O�L�W�L�F���� �D�� �W�H�[�W�X�O�X�L���� ���«���� �(�O�� �D�� �U�H�P�D�U�F�D�W�� �F���� �©�U�H�F�X�U�V�X�O�� �O�D�� �S�V�L�K�R�O�R�J�L�D�� �D�E�L�V�D�O���ª�� �Q�X�� �D�U�H�� �F�D�U�D�F�W�H�U��
�I�D�F�X�O�W�D�W�L�Y�����F�L���Q�H�F�H�V�D�U���´18  
�)�X�Q�F� �L�D���S�V�L�K�L�F�����D�Q�X�Q� �����V�W���U�L���G�X�D�O�H���� �v�Q�� �I�X�Q�F� �L�H���G�H�� �V�H�F�Y�H�Q� �D���Q�D�U�D�W�L�Y���� �L�O�X�V�W�U�D�W�������D�F�W�D�Q� �L�L�� �P�R�G�L�I�L�F�k�Q�G�X-�ú�L��
�V�W���U�L�O�H���L�Q�W�H�U�L�R�D�U�H�����F�D�S�D�E�L�O�L���v�Q���V�L�W�X�D� �L�L���W�H�P�S�R�U�D�O�H���G�L�V�W�L�Q�F�W�H���G�H��a iubi �ú�L���D���X�U�v, �D���L�Q�W�H�Q� �L�R�Q�D �ú�L��a realiza, a 
vrea �ú�L���D���U�H�Q�X�Q� �D.  
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Abstract: In my presentation I will try to describe the relationship, the link that lies within the body, the mind 
and the soul in the case of German patient-�Z�U�L�W�H�U���8�Q�L�F�D���=�•�U�Q������������- 1970�����7�K�H���Z�U�L�W�H�U�¶�V���X�Q�L�Y�H�U�V�H���L�V���D���Y�H�U�\��
complex one, because she expresses the deformity of her troubled soul due to her mental illness. She suffered 
from and was tormented by schizophrenia���� �D�Q�� �L�O�O�Q�H�V�V�� �W�K�D�W�� �L�V�� �U�H�I�O�H�F�W�H�G�� �L�Q�� �W�K�H�� �D�U�W�L�V�W�¶�V�� �Z�R�U�N.She expresses 
herself through distorted body representations and imagery that she sketches throughout her novels, short 
stories, anagrams, but also concrete drawings that can be integrated in the surrealist movement alongside 
�Z�L�W�K���I�H�O�O�R�Z���S�K�R�W�R�J�U�D�S�K�H�U���D�U�W�L�V�W���+�D�Q�V���%�H�O�O�P�H�U�����$�Q�G�U�p���%�U�H�W�R�Q�����6�D�O�Y�D�G�R�U �'�D�O�L�����5�H�Q�p�H���0�D�J�U�L�W�W�H�� 
 
Keywords: patient, writer, illness, representation, anagram. 
 
 
The body is a very complex system that shells our esence- our soul and our spirit, our animus and 
our anima. However, when adressing to ourselves as a whole, we simply make reference to body 
and mind. In our article we will try to describe the relationship that lies within the body and the 
mind in the case of German patient-�Z�U�L�W�H�U���8�Q�L�F�D���=�•�U�Q�����7�K�H���Z�U�L�W�H�U�¶�V���X�Q�L�Y�H�U�V�H���L�V���D���Y�H�U�\���F�R�P�S�O�H�[���R�Q�H����
because she expresses the deformity of her troubled soul and mind due to schizophrenia, through 
distorted body representations and imagery that she sketches in her novels, short stories, anagrams, 
but also concrete drawings that can be integrated in the surrealist movement alongside with fellow 
�S�K�R�W�R�J�U�D�S�K�H�U���D�U�W�L�V�W���+�D�Q�V���%�H�O�O�P�H�U�����$�Q�G�U�p���%�U�H�W�R�Q�����6�D�O�Y�D�G�R�U���'�D�O�L�����5�H�Q�p�H���0�D�J�U�L�W�W�H���D�Q�G���V�R���R�Q���� 
�,�Q�� �W�K�H�� �F�D�V�H�� �R�I�� �8�Q�L�F�D�� �=�•�U�Q�¶�V�� �Z�U�L�W�L�Q�J�V�� �Z�H�� �U�H�I�H�U�� �W�R�� �W�K�H�� �Dnagrammatic body. The writer herself 
expressed through and wrote over 123 anagrams. The structure of the anagram allowed the 
�V�F�K�L�]�R�S�K�U�H�Q�L�F�� �V�W�U�X�F�W�X�U�H�� �R�I�� �W�K�H�� �D�X�W�K�R�U�¶�V�� �X�Q�L�Y�H�U�V�H�� �W�R�� �F�D�U�Y�H�� �L�W�V�� �Z�D�\�� �R�X�W�� �W�R�Z�D�U�G�V�� �D�� �Y�H�U�\�� �P�R�G�H�U�Q�� �D�Q�G��
futuristic interpretation. The poetic form of anagrams represents a creative form of expression and 
�D�Q�� �H�F�R�X�� �R�I�� �W�K�H�� �Z�U�L�W�H�U�¶�V�� �S�H�U�V�R�Q�D�O�� �O�L�I�H���� �,�W�� �S�U�R�Y�H�V�� �W�R�� �E�H�� �K�H�U�� �E�H�V�W�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �Z�D�\�� �W�K�D�W�� �W�K�H�� �Z�U�L�W�H�U��
finds.  
The author gains acces to a world of permutation: language becomes a body, a body that can be 
molded. Methapors culminate with the question regarding the power of imagination and of creation 
in general. 
 �,�Q�� �H�V�V�H�Q�F�H���� �W�K�H�� �D�X�W�K�R�U�¶�V�� �Z�R�U�N�� �Z�D�V�� �D�F�N�Q�R�Z�O�H�G�J�H�G�� �O�D�W�H�� �L�Q�� �K�H�U�� �O�L�I�H�� �D�Q�G�� �O�D�W�H�� �D�I�W�H�U�� �K�H�U�� �G�H�D�W�K�� �Z�D�V�� �V�K�H��
given the proper acknowledgement from fellow writers, artists and critics. Her novels, short stories 
and drawings were integrated in the surrealist movement, but she was never given the proper 
literary and artistic acknowledgement, until after her death.  
We find out the majority of details regarding her life, her biography through the notes written down 
�E�\���K�H�U���M�R�X�U�Q�D�O�L�V�W���I�U�L�H�Q�G���5�L�W�D���0�R�U�L�H�Q�����Z�K�R���J�L�Y�H�V���D���F�O�H�D�U���D�F�F�R�X�Q�W���R�I���H�Y�H�U�\���D�V�S�H�F�W���R�I���8�Q�L�F�D���=�•�U�Q�¶�V���O�L�I�H��
from her disturbed relationship with her mother, her absent father figure and up till the point when 
the author has a complete change of life, from the domestic, tranquil home where she is a mother o 
two- her children are her inspiration for her anagrams- their childish language as infants- till the 
moment when she changes her life 180 degrees and decides to start a bohemian, surrealist 
experience and love affair with the German photographer Hans Bellmer. She decides to leave her 
children in the care of an adulterous husband, 20 years older than her and to run, to escape to 
another reality with an artist that will be her source of inspiration for her life. 
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�����������\�H�D�U�V���D�I�W�H�U���H�Q�W�H�U�L�Q�J���%�H�O�O�P�H�U�¶�V���X�Q�L�Y�H�U�V�H�����V�K�H���L�V���I�D�F�H�G���Z�L�W�K���W�K�H���E�L�J�J�H�V�W���H�V�F�D�S�H���R�I���K�H�U���O�L�I�H�����R�Q�H���V�K�H��
does not necessarily agree upon, a reality imposed to her by pathological factors, her psychosis, and 
her schizophrenia.  
Her art pieces, drawings, anagrams, her novel, short stories are few by number but hide the essence 
�R�I���K�H�U���V�R�X�O���D�Q�G���S�R�U�W�U�D�\���D���G�L�I�I�H�U�H�Q�W���U�H�D�O�L�W�\�����Q�R�Q�H�W�K�H�O�H�V�V���X�Q�L�T�X�H���W�K�D�Q���W�K�D�W���R�I���D���³�V�D�Q�H�´���D�U�W�L�V�W����The author 
gains acces to a world of permutation: language becomes a body, a body that can be molded. 
Methapors culminate with the question regarding the power of imagination and of creation in 
general.  
Unica Z�•�U�Q�¶�V���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V���R�I���W�K�H�� �E�R�G�\���D�U�H���G�L�V�W�R�U�W�H�G���I�R�U���W�K�H���V�R�F�L�D�O�� �Q�R�U�P���R�I���Dcceptance, however 
there lies a form of purification through art, of a different, Picasso like portrayal of the 
anagrammatic body- a different rendering of a different, unique personality, touched by mental 
illness. 
The mad elopement of illness manifests itself and can be rendered at best in the novel   "Mann im 
�-�D�V�P�L�Q�����(�L�Q�G�U�•�F�N�H���D�X�V���H�L�Q�H�U���*�H�L�V�W�H�V�N�U�D�Q�N�K�H�L�W������(" Man in Jasmin. Impressions of a mental illness"), 
published in 1977. 
  The text "Man in Jasmin. Impressions of a mental illness" was written in the          mid-
sixties and completed in 1966. Ruth Henry translated the manuscript for publication in France, 
which only came out in French in 1971 , one year after Z�•rns passing. Only six years later, did  the 
records appear in the German Ullstein-Publishing House. From Henry's notes, we understand that 
the book was celebrated at it's appearance as a new literary "discovery" and that the critics had 
expressed admiration for it's sharpness of introspection and for the unsentimental, sovereign literary 
handling (Henry 1985: 209). 
  �+�R�Z�H�Y�H�U�����L�Q���W�K�L�V���O�L�W�H�U�D�U�\���W�H�[�W���W�K�H���D�X�W�K�R�U�����8�Q�L�F�D���=�•�U�Q�����K�L�G�H�V���E�H�K�L�Q�G���W�K�H���S�H�U�V�R�Q�D�O���S�U�R�Q�R�X�Q���L�Q��
the third person. She rarely uses the first person for the actions of her main character, the 
embodyment of the self, but sees her character- a very good subconcious rendering of herself, 
through the eyes of a third person, a storyteller, never a person that accepts her actions or takes any 
responsibility for what she is experiencing. 
Rita Morrien speaks in her work of the relationship between body, language and (re) productivity 
�E�\���8�Q�L�F�D���=�•�U�Q��������������- "Der K�|�U�S�H�U���K�D�W���H�V���G�D�Q�Q���D�X�V�]�X�E�D�G�H�Q�����D�Q�G���V�X�J�J�H�V�W�V���W�K�D�W���E�H�F�D�X�V�H�� �=�•�U�Q�V�� �O�L�I�H��
and literary activity were so interlocked , she also often used the personal form of "they" in her 
private notes , letters and diaries to talk about her , hardly ever used and an "I" form (Morrien 1997: 
74).  
This attempt to look at themselves through the eyes of an outsider,  could also be connected with 
the outbreak of schizophrenia in the writer. So Henry notes that the force  was the only one that 
have allowed the disease to barek in and adds that the madness had possibly promoted distanced 
consideration of herself (Henry 1985: 206). 
�=�•�U�Q���E�U�L�Q�J�V���L�Q this text  her personal experience with the illness, schizophrenia, to life. It shall not 
�E�H���F�R�P�S�H�O�O�H�G���O�L�N�H���W�K�H���6�X�U�U�H�D�O�L�V�W�V���R�U���D�V���$�Q�G�U�p���%�U�H�W�R�Q���Z�L�W�K���1�D�G�M�D�������������������U�H�V�R�U�W�L�Q�J���W�R���W�K�H���V�L�P�X�O�D�W�L�R�Q��
of delusions and hallucinations by "the beautiful poetic fruit"  because, as Henry says, it's bittery, 
without any effort, had fallen into the her lap (Henry 1985: 206).  She tried to write down the 
repression and marginalization , in which  she carries both the horror and the fascination of their 
schizophrenic relapses. She simply called them crises. 
�$�Q�R�W�K�H�U�� �O�L�W�H�U�D�U�\���W�H�[�W�� �L�Q���Z�K�L�F�K���8�Q�L�F�D���=�•�U�Q�V�� �K�L�G�H�V�� �K�H�U���D�X�W�K�R�U-self  behind a third person-story. Rita 
�0�R�U�U�L�H�Q�� �S�R�L�Q�W�V�� �L�W�� �L�Q�� �³�:�K�H�Q�� �W�K�H�� �E�R�G�\�� �K�D�V�� �W�R�� �S�D�\�� �I�R�U�� �L�W�´���� �5�H�O�D�W�H�G�� �W�R�� �E�R�G�\���O�D�Q�J�X�D�J�H�� �D�Q�G��
���U�H���S�U�R�G�X�F�W�L�Y�L�W�\�� �� �R�I�� �8�Q�L�F�D�� �=�•�U�Q��������������her personal life and her literary activity were tightly 
connected. So connected that even in personal sketches, letters and journals she would still use the 
�³�V�K�H�´���S�U�R�Q�R�X�Q���Z�K�H�Q���V�S�H�D�N�L�Q�J���D�E�R�X�W���K�H�U�V�H�O�I�����Z�L�W�K�� �D�Q�� �³�,�´�� �E�D�U�H�O�\���F�R�P�L�Q�J���R�X�W���R�I�� �K�H�U�� �P�R�X�W�K�����0�R�U�U�L�H�Q��
1997:74).This constant  attempt to analyze herself from an external pose could possibly be related 
�W�R���W�K�H���D�X�W�K�R�U�¶�V���V�F�K�L�]�R�I�U�H�Q�L�D�� �E�X�U�V�W�V���+�H�Q�U�\���F�O�D�L�P�V���W�K�D�W���W�K�H���S�R�Z�H�U�����W�R���D�Q�D�O�\�]�H�� �K�H�U�V�H�O�I�� �I�U�R�P���D�Q���R�X�W�V�L�G�H��
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�Z�D�V���W�K�H���R�Q�O�\���R�Q�H���Z�K�R�� �O�H�D�G���W�R���=�X�U�Q�¶�V���G�L�V�H�D�V�H���D�Q�G�� �W�K�Dt maybe,insanity was the cause of this distant 
type of introspection (Henry 1985:206). 
�,�Q���W�K�L�V���W�H�[�W���8�Q�L�F�D���=�•�U�Q���W�U�L�H�V���W�R���S�X�W���K�H�U���H�[�S�H�U�L�H�Q�F�H���Z�L�W�K���K�H�U���G�L�V�H�D�V�H���V�F�K�L�]�R�I�U�H�Q�L�D���L�Q�W�R���Z�R�U�G�V���$�O�V�R���V�K�H��
�G�R�H�V�H�Q�¶�W�� �I�H�H�O�� �W�K�H�� �Q�H�H�G�� ���O�L�N�H�� �W�K�H�� �V�X�U�U�H�D�O�L�V�W�V�´�� �$�Q�G�U�H�� �%�U�H�W�R�Q�� �P�L�W�� �1�D�G�M�D�´������������ �W�R�� �H�Q�K�D�Q�F�H�� �K�H�U��
delusional states and hallucinations for poetical means because, like Henry says, they felt bitter 
enough, fallen right there into her lap (Henry 1985:206). She tries to share the repression,the 
marginalization, having her fears in sight,but also her fascination towards her disease.She calls 
these crises. 
�7�K�H���W�H�[�W�´�7�K�H���P�D�Q���L�Q���W�K�H���M�D�V�P�L�Q�H�´���E�H�J�L�Q�V���Z�L�W�K���W�K�H���G�U�H�D�P���R�I���D�������\�H�D�U���R�O�G���J�L�U�O�� 
One night,in her sixth year of life,she had a dream behind that  tall mahogany-framed mirror 
hanging on her bedroom wall.This mirror turns into a door,through which she steps inside reaching 
�D���S�R�S�O�D�U���D�Y�H�Q�X�H���Z�K�L�F�K���V�H�H�P�H�G���W�R���E�H���O�H�D�G�L�Q�J���W�R���D���W�L�Q�\���K�R�X�V�H���,�W�¶�V���G�R�R�U�V���D�U�H���R�S�H�Q���6�K�H���V�W�H�S�V���L�Q�V�L�G�H���D�Q�G��
finds herself in front of some stairs which she goes up.She finds nobody.She stands in front of a 
table.On the table lies a little,white paper note.As she grabs the note to read the name on it,she 
�Z�D�N�H�V���X�S�����=�•�U�Q������������������ 
�6�L�P�L�O�D�U�� �W�R�� �W�K�H�� �H�[�W�H�Q�G�H�G�� �Y�H�U�V�L�R�Q�� �R�I�� �/�H�Z�L�V�� �&�D�U�U�R�O�O�¶�V�� �³�$�O�L�F�H�� �L�Q�� �:�R�Q�G�H�U�O�D�Q�G�´�������������� �Ä�7�K�U�R�X�J�K�� �W�K�H��
Looking-Glass, and What Alice Found There���³�����������������W�K�H���W�K�U�R�X�J�K�R�X�W-the-whole-story nameless girl 
steps into a parallel world, a world different from the one on the other side of the mirror. This entry 
�K�R�Z�H�Y�H�U���G�R�H�V�Q�¶�W���F�R�Q�W�L�Q�X�H���Z�L�W�K���W�K�H���G�L�V�F�R�Y�H�U�L�Q�J���R�I���D���I�D�L�U�\���W�D�O�H���Z�R�U�O�G��(like in Alice), it continues as a 
dream, a dream in which the little girl feels particularly lonely. The dream feels so overwhelming 
that when the girl wakes up, she jumps out of bed and tries to move the mirror aside. There is no 
door standing behind it, just an impenetrable wall. Unica Zurn tries to connect her readers with the 
world behind that wall, behind that mirror, the world that over goes any rational understanding 
capacity, the world of insanity and delusion. In addition, she also returns to anything in her 
childhood that could have possibly led to her later disease. 
In conclusion, the visual shock has a universal language. We look for excentricity, the things that 
stand out, we are subconciously attracted by the ugly, the distorted, the crippled, the diversity, the 
imperfection of our perfect rendering of reality, the discovery of new things to complete our 
universe of knowledge, our imagistic labyrinth. 
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A COMMUNIST BIDDY! �� A NOVEL OF DOUBLE TRANSITION 
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Abstract: Sociologist, wr�L�W�H�U�� �D�Q�G�� �S�U�R�I�H�V�V�R�U�� �'�D�Q�� �/�X�Q�J�X�� �H�[�S�O�R�U�H�V�� �L�Q�� �K�L�V�� �Q�R�Y�H�O�� �,�¶�P�� �D�� �&�R�P�P�X�Q�L�V�W�� �%�L�G�G�\���� �W�K�H��
way in which a totalitarian political ideology shapes the mindset of a common woman, depriving her of her 
�J�H�Q�X�L�Q�H�� �H�J�R���� �W�X�U�Q�L�Q�J�� �K�H�U�� �L�Q�W�R�� �D�� �F�O�L�F�K�p�� �D�Q�G�� �H�Y�H�Q�W�X�D�O�O�\���W�U�L�J�J�H�U�L�Q�J�� �D�Q�� �L�G�H�Q�W�L�W�\�� �F�U�L�V�L�V���� �7�K�H�� �E�R�R�N�¶�V�� �K�H�U�R�L�Q�H�� �Z�L�O�O��
experience a double transition: firstly a social one, through the passage from rural to urban life (even 
proletarian as it is, until the day of the Revolution), and then a political one, by moving from an aberrant, 
oppressive communist regime to a fledgling democracy and capitalism. Yet the paradox we witness by 
reading the book is that the two epochs change polarity in the eyes of the central character, their attributes 
reverse: the communist past is being recounted with nostalgia, whereas the democratic present is rather 
uncomfortable. 
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�Ì�Q�� �U�R�P�D�Q�X�O���6�v�Q�W�� �R�� �E�D�E���� �F�R�P�X�Q�L�V�W�������� �'�D�Q�� �/�X�Q�J�X�� �v�Q�Y���O�X�L�H�� �v�Q�� �
�H�V���W�X�U�L�� �H�S�L�F�H�� �G�L�D�I�D�Q�H���� �S�O���F�X�W�H�� �O�D��
atingerea lectur�L�L���� �D�Q�D�O�L�]�D�� �V�R�F�L�R�O�R�J�L�F���� �D�� �I�H�O�X�O�X�L�� �v�Q�� �F�D�U�H�� �Ä�R�P�X�O�� �Q�R�X�³�� �V�H�� �v�Q�Y�H�F�K�H���W�H���� �(�V�W�H�� �S�R�Y�H�V�W�H�D��
�(�P�L�O�L�H�L�� �$�S�R�V�W�R�D�H���� �R�� �S�H�Q�V�L�R�Q�D�U����blue-collar �S�R�V�W�G�H�F�H�P�E�U�L�V�W������ �F�D�U�H�� �v���L�� �U�H�P�H�P�R�U�H�D�]���� �Q�R�V�W�D�O�J�L�F��
�W�U�H�F�X�W�X�O���� �v�Q�F�H�U�F�k�Q�G�� �v�Q�� �]�D�G�D�U�� �V��-���L�� �G�H�V�F�R�S�H�U�H�� �S�U�L�Q�W�U�H�� �Y�R�O�X�W�H�O�H�� �O�X�L�� �R�� �L�G�H�Q�W�L�W�D�W�H�� �V�W�D�E�L�O������ �G�H�I�L�Q�L�W�R�U�L�H���� ���L��
�F�X�P�� �D�U�� �S�X�W�H�D���� �R�D�U�H���� �V���� �I�D�F���� �D�F�H�V�W�� �O�X�F�U�X���� �F�k�Q�G�� �H�D�� �U�H�S�U�H�]�L�Q�W���� �G�H�� �I�D�S�W�� �Ä�V�W�H�U�H�R�W�L�S�X�O�³�� �L�Q�G�L�Y�L�G�X�O�X�L�� �J�R�O�L�W��
pro�J�U�D�P�D�W�L�F���G�H���L�Q�G�L�Y�L�G�X�D�O�L�V�P�X�O���V���X���G�H���F���W�U�H���U�H�J�L�P�X�O���W�R�W�D�O�L�W�D�U���F�R�P�X�Q�L�V�W�"�� 
�(�U�R�L�Q�D�� �Q�R�D�V�W�U������ �O�D�� �R�U�L�J�L�Q�H�� �R�� �I�L�L�F���� �G�H�� �
���U�D�Q�� �v�Q�G�H�O�H�W�Q�L�F�L�W���� �F�X�� �S�U�R�G�X�F�
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�L�Q�J�L�Q�H�U�L�D���V�R�F�L�D�O�����G�H���S�U�R�O�H�W�D�U�L�]�D�U�H���D�� �P�D�V�H�O�R�U�����*�k�Q�G�X�O���G�H���D���D�M�X�Q�J�H�� �O�D���R�U�D�����F�D�� �Ä�W�D�Q�W�L�� �/�X�F�U�H�
�L�D�����L�� �Q�H�Q�H�D��
�$�Q�G�U�H�L�³�� ���U�X�G�H�O�H�� �V�D�O�H�� �F�L�W�D�G�L�Q�H������ �G�H�� �D�� �D�Y�H�D�� �X�Q�� �O�R�F�� �G�H�� �P�X�Q�F���� �v�Q�W�U-�R�� �X�]�L�Q������ �G�H�� �D�� �S�U�L�P�L�� �Ä�D�S�D�U�W�D�P�H�Q�W�� ���L��
�E�X�W�H�O�L�H�³�� �J�U�D�W�L�V�� �G�H�� �O�D�� �3�D�U�W�L�G���� �I�X�Q�F�
�L�R�Q�H�D�]���� �F�D�� �X�Q���D�Q�H�V�W�H�]�L�F�� �S�H�Q�W�U�X�� �F�R�Q���W�L�L�Q�
�D�� �(�P�L�O�L�H�L���� �S�U�H�J���W�L�Q�G-o 
�S�H�Q�W�U�X�� �P�D�U�H�D�� �R�S�H�U�D�
�L�H���� �Ä�H�[�W�L�U�S�D�U�H�D�� �L�Q�G�L�Y�L�G�X�D�O�L�V�P�X�O�X�L�³1 �R�P�X�O�X�L�� �Y�H�F�K�L�� ���L�� �L�P�S�O�D�Q�W�D�U�H�D�� �Q�R�L�L�� �L�G�H�R�O�R�J�L�L��
�F�R�O�H�F�W�L�Y�L�V�W�H�����L���X�Q�L�I�R�U�P�L�]�D�Q�W�H�� 
�,�D�W���� �F�X�P�� �V�L�Q�W�H�W�L�]�D�� �0�D�U�L�Q�� �1�L�
�H�V�F�X�� �W�U���V���W�X�U�L�O�H�� �Ä�R�P�X�O�X�L�� �Q�R�X�³�� ���L�� �S�U�R�F�H�V�X�O�� �P�H�W�D�P�R�U�I�L�F�� �D�O�� �L�Q�G�L�Y�L�G�X�O�X�L��
�F���W�U�H���D�F�H�V�W���V�W�D�W�X�W�����Ä�Ì�Q���Y�L�]�L�X�Q�L�O�H���S�D�U�W�L�G�X�O�X�L�����R�P�X�O���Q�R�X�����L�Q�G�L�I�H�U�H�Q�W���G�D�F�����H���V�D�X���Q�X���P�H�P�E�U�X���G�H���S�D�U�W�L�G�����D�U��
�W�U�H�E�X�L�� �V���� �I�L�H�� �X�Q�� �P�L�O�L�W�D�Q�W���� �X�Q�� �O�X�S�W���W�R�U�� �S�O�L�Q�� �G�H�� �D�E�Q�H�J�D�
�L�H�����G�H�� �H�Q�W�X�]�L�D�V�P���� �G�H�� �H�U�R�L�V�P���� �V���� �F�U�H�D�G����
�Q�H�F�R�Q�G�L�
�L�R�Q�D�W���v�Q���F�X�Y�k�Q�W�X�O���S�D�U�W�L�G�X�O�X�L�����V�����D�L�E�����R���©�v�Q�D�O�W���ª���F�R�Q���W�L�L�Q�
�����F�R�P�X�Q�L�V�W�������S�D�U�W�L�Q�L�F�������V�����I�L�H���D�W�H�X�����V����
�X�U�D�V�F�����S�U�R�I�X�Q�G���R�U�k�Q�G�X�L�U�H�D���F�D�S�L�W�D�O�L�V�W�������V�����Q�X�� �V�H���S�O�k�Q�J���� �Q�L�F�L�R�G�D�W�����G�H���Q�L�P�L�F�����V���� �F�U�H�D�G���� �v�Q���S�U�H�]�H�Q�W�X�O�����L��
�P�D�L���D�O�H�V���v�Q���Y�L�L�W�R�U�X�O���I�H�U�L�F�L�W���D�O���O�X�L�����L���D�O���F�R�S�L�L�O�R�U���O�X�L�����=�L�X�D���V�����P�X�Q�F�H�D�V�F�����G�L�Q���J�U�H�X�����L�D�U���Q�R�D�S�W�H�D���V�����V�W�X�G�L�H�]�H��
doctrina marxist-�O�H�Q�L�Q�L�V�W�������L�� �P�D�L�� �F�X���V�H�D�P�����G�L�V�F�X�U�V�X�U�L�O�H���F�R�Q�G�X�F���W�R�U�L�O�R�U�����K�R�W���U�k�U�L�O�H���F�R�Q�J�U�H�V�H�O�R�U�����L���D�O�H��
�F�R�Q�I�H�U�L�Q�
�H�O�R�U���G�H���S�D�U�W�L�G�����V�����D�L�E�����v�Q�F�U�H�G�H�U�H���W�R�W�D�O�����v�Q���©�O�L�Q�L�D�ª �S�D�U�W�L�G�X�O�X�L�����L���V-�R���X�U�P�H�]�H���©�Q�H�D�E���W�X�W�ª�����6�����Q�X��
�F�X�Q�R�D�V�F�����D�O�W�����U�H�O�L�J�L�H���G�H�F�k�W���v�Q�Y���
���W�X�U�D�����L���F�X�Y�k�Q�W�X�O���S�D�U�W�L�G�X�O�X�L�����V���� �Q�X���H�]�L�W�H���V��-���L���G�H�Q�X�Q�
�H���S���U�L�Q�
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�D�W�� �G�H�� �0�D�U�L�Q��
�1�L�
�H�V�F�X���� �I���U���� �D�� �D�Y�H�D�� �I�L�R�U�X�O�� �P�D�W�H�U�L�D�O�L�V�W-dialectic al unui activist de partid fe�U�Y�H�Q�W���� �'�L�Q�� �F�R�Q�W�U������ �H�D��

                                                             
1 Cf. �F�D�S�����Ä�2�P�X�O���Q�R�X�����8�Q���L�Q�G�L�Y�L�G���O�L�S�V�L�W���G�H���L�Q�G�L�Y�L�G�X�D�O�L�V�P�³�����v�Q���/�X�F�L�D�Q���%�R�L�D�����0�L�W�R�O�R�J�L�D���.�W�L�L�Q�0�L�I�L�F�����D���F�R�P�X�Q�L�V�P�X�O�X�L, Editura 
�+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H���W�L�����������������S������������ 
2 �0�D�U�L�Q���1�L�
�H�V�F�X����Sub zodia proletcultismului. Dialectica puterii�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H���W�L�����������������S������������ 
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�W���� �X�Q�� �Ä�R�P�� �D�O�� �P�X�Q�F�L�L�³�� �X�]�X�D�O���� �V�W�D�Q�G�D�U�G�L�]�D�W���� �I���U���� �G�L�P�H�Q�V�L�X�Q�L�� �D�E�L�V�D�O�H�� �D�O�H�� �H�X�O�X�L3: un exponent al unei 
�v�Q�W�U�H�J�L���F�O�D�V�H���V�R�F�L�D�O�H���D���Y�H�F�K�L�X�O�X�L���U�H�J�L�P�����F�R�P�S�X�V�H���G�L�Q���
���U�D�Q�L���S�D�U�
�L�D�O���X�U�E�D�Q�L�]�D�
�L�����Ä�V�v�Q�W���R�U�����H�D�Q�F�������G�D�U���Q�X��
���L�� �F�X�F�R�D�Q���³���� ���L�� �G�L�Q�� �P�H�P�E�U�L�� �G�H�� �S�D�U�W�L�G�� �V�H�P�L�v�Q�G�R�F�W�U�L�Q�D�
�L�� ���ÄPentru noi, nu membrii de partid erau 
�F�R�P�X�Q�L���W�L�L�����F�L���S�R�O�L�W�U�X�F�L�L�����L���K�D�E�R�W�Q�L�F�L�L�³�������7�L�S�R�O�R�J�L�]�D�U�H�D���S�H�U�V�R�Q�D�M�X�O�X�L���S�U�L�Q���Ä�V�F�K�H�P�D�W�L�]�D�U�H�³�����L���H�O�L�P�L�Q�D�U�H�D��
�R�U�L�F���U�R�U�� �U�H�G�X�Q�G�D�Q�
�H�� �E�L�R�J�U�D�I�L�F�H�� �H�V�W�H�� �V�H�P�Q�D�O�D�W���� ���L�� �G�H�� �'�D�Q�L�H�O�� �&�U�L�V�W�H�D-�(�Q�D�F�K�H�� �v�Q�W�U-o r�H�F�H�Q�]�L�H�� �D�� �F���U�
�L�L����
�Ä�������������v�Q�� �U�H�D�O�L�W�D�W�H�D�� �Y�U�H�P�L�L�� �ú�L�� �v�Q�� �U�R�P�D�Q�X�O�� �F�D�U�H�� �R�� �I�L�F� �L�R�Q�D�O�L�]�H�D�]���� �P�L�Q�L�P���� �D�X�W�R�U�X�O�� �H�O�L�P�L�Q���� �P�D�W�H�U�L�D�O�X�O��
�F�R�Q�V�L�G�H�U�D�W�� �G�H�� �S�U�L�V�R�V���� �Y�H�U�L�J�L�O�H�� �V�X�S�O�L�P�H�Q�W�D�U�H���� �M�R�F�X�O�� �G�H�� �J�O�H�]�Q�H�� �F�R�W�L�G�L�D�Q�� �ú�L�� �U�D�U�H�O�H�� �P�R�P�H�Q�W�H�� �G�H�� �U�H�Y�R�O�W������
�S�H�Q�W�U�X���D���I�L�[�D���W�L�S�D�U�X�O���G�D�W�����6�W�X�G�L�L�O�H���ú�L���F�H�U�F�H�W���U�L�O�H���G�H���V�R�F�L�R�O�R�J�L�H���v�O���Y�R�U���I�L���D�M�X�W�D�W���S�H���'�D�Q���/�X�Q�J�X���V�����R�E�V�H�U�Y�H��
�Q�X�� �G�R�D�U�� �G�L�Y�H�U�V�L�W�D�W�H�D�� �H�[�S�H�U�L�H�Q� �H�O�R�U�� �ú�L���± �S�k�Q���� �O�D�� �X�Q�� �S�X�Q�F�W���± �D�� �R�S� �L�X�Q�L�O�R�U���� �F�L�� �ú�L trend-ul �Y�L�H� �L�L�� �v�Q��
�V�R�F�L�D�O�L�V�P���� �(�O�� �H�V�W�H�� �H�[�S�U�L�P�D�W���� �F�X���R�� �P�D�U�H�� �I�L�G�H�O�L�W�D�W�H�� �D�� �F�D�S�W���U�L�L mediei, prin traseul biografic al eroinei, 
�U�H�S�U�H�]�H�Q�W�D�W�L�Y���v�Q���S�X�Q�F�W�H�O�H���H�V�H�Q� �L�D�O�H���³4  
�3�H�� �D�F�H�H�D���L�� �O�L�Q�L�H�� �D�� �D�Q�D�O�L�]�H�L�� �V�H�� �v�Q�V�F�U�L�H�� ���L�� �0�L�K�D�H�O�D�� �8�U�V�D���� �Ä�6�X�Q�W���F�R�Q���W�L�H�Q�W���� �G�H�� �S�H�U�L�F�R�O�X�O�� �U�H�G�X�F�
�L�H�L�� �F�k�Q�G��
�I�D�F���D�F�H�D�V�W�����D�I�L�U�P�D�
�L�H�����G�D�U���R���I�D�F���F�X���E�X�Q�������W�L�L�Q�
�������U�R�P�D�Q�X�O���O�X�L���'�D�Q���/�X�Q�J�X�����«�����V�H���L�Q�W�H�U�V�H�F�W�H�D�]�����S�D�U�R�G�L�F����
�F�D�U�L�F�D�W�X�U�L�]�D�Q�W���� �F�X�� �U�R�P�D�Q�X�O�� �G�H�� �W�L�S�R�O�R�J�L�L���� �'�H���L�� �L�Q�G�L�Y�L�G�X�D�O�L�]�D�W�H���� �S�H�U�V�R�Q�D�M�H�O�H�� �S�R�D�U�W���� �D�P�S�U�H�Q�W�D�� �X�Q�X�L��
�v�Q�W�U�H�J���W�L�S���Q�D�
�L�R�Q�D�O���X�P�D�Q�����D���X�Q�X�L���W�L�S�D�U���S�U�H�F�L�V���G�H���I�R�U�P�D�W�D�U�H���D���F�O�L���H�H�O�R�U�����L���D���S�U�H�M�X�G�H�F���
�L�O�R�U���L�V�W�R�U�L�F�H���³5 
�/�X�P�H�D�� �U�R�P�D�Q�H�V�F���� �V�H�� �S�R�S�X�O�H�D�]������ �U�k�Q�G�� �S�H�� �U�k�Q�G���� �F�X�� �S�H�U�V�R�Q�D�M�H-�H�.�D�Q�W�L�R�Q���� �D�O�F���W�X�L�Q�G�� �X�Q�� �L�Q�Y�H�Q�W�D�U��
�P�R�]�D�L�F�D�W���D�O�� �Y�L�H�
�L�L�� �V�R�F�L�D�O�H�� �D�Q�W�H- ���L�� �S�R�V�W�G�H�F�H�P�E�U�L�V�W�H���� �$�W�H�O�L�H�U�X�O�� �G�H�� �Ä�F�R�Q�I�H�F�
�L�L�� �P�H�W�D�O�L�F�H�³�� �X�Q�G�H�� �O�X�F�U�H�D�]����
�(�P�L�O�L�D�� �$�S�R�V�W�R�D�H�� �H�V�W�H�� �X�Q�� �P�L�F�U�R�F�R�V�P�R�V�� �v�Q�� �V�L�Q�H���� �U�H�G�X�F�k�Q�G�� �O�D�� �V�F�D�U���� �R�� �v�Q�W�U�H�D�J���� �Ä�F�L�Y�L�O�L�]�D�
�L�H�³�� �D�� �X�]�L�Q�H�L��
socialiste, cu toate angre�Q�D�M�H�O�H�����L�� �L�H�U�D�U�K�L�L�O�H���H�L���� �)�D�F�H�P���F�X�Q�R���W�L�Q�
�����F�X���.eful benign al atelierului, care 
�S�U�L�Q���U�H�O�D�
�L�L���S�H�U�V�R�Q�D�O�H���Ä�I�D�F�H�����L���G�H�V�I�D�F�H�³�����S�U�R�F�X�U�����P�D�W�H�U�L�D���S�U�L�P�������S�U�L�P�H���W�H���F�R�P�H�Q�]�L�����L���D�V�L�J�X�U�����V�D�O�D�U�L�L�O�H��
�D�Q�J�D�M�D�
�L�O�R�U�����F�X���R���V�L�Q�J�X�U�����F�R�Q�G�L�
�L�H�����Ä�²  �&�L�Q�H���D�U�H���F�L�R�F�X�¶���P�L�F���R���G�X�F�H���F�D-n rai �F�X���P�L�Q�H�³�����Ì�Q���F�R�Q�W�U�D�S�X�Q�F�W����
�H�[�L�V�W���� ���L�� �F�D�W�H�J�R�U�L�D���.efului malign���� �L�O�X�V�W�U�D�W���� �G�H�� �I�R�V�W�X�O�� �P�D�L�V�W�U�X�� �D�O�� �F�R�O�H�J�X�O�X�L�� �6�R�U�L�Q���� �Y�H�Q�L�W�� �G�H�� �O�D��
�Y�R�S�V�L�W�R�U�L�H�����Ä�0�D�L�V�W�U�X�O���H�U�D���D�O���G�U�D�F�X�O�X�L�����L���v�L���S�O���F�H�D���V�������W�L�H���W�R�W���F�H���P�L���F�������D���D���F��-�L���v�Q�F�X�U�D�M�D���V�����V�H���G�H�D���v�Q���J�v�W��
�X�Q�L�L�� �S�H�� �D�O�
�L�L���� ���L-i mai p�O���F�H�D�X�� ���L�� �S�H���F�K�H���X�U�L�O�H���³6 �(�V�W�H�� �W�L�S�X�O�� �G�H�� ���H�I�� �F�D�U�H�� �V�R�O�L�F�L�W���� �I�U�H�F�Y�H�Q�W�� �Ä�P�L�F�L��
�I�D�Y�R�U�X�U�L�³�� �v�Q�� �V�F�K�L�P�E�X�O�� �E�X�Q���Y�R�L�Q�
�H�L�� �V�D�O�H�� ���L�� �F�D�U�H�� �v���L�� �Y�D�O�L�G�H�D�]���� �S�R�]�L�
�L�D�� �L�H�U�D�U�K�L�F�� �V�X�S�H�U�L�R�D�U���� �S�U�L�Q��
�L�Q�W�L�P�L�G�D�U�H�D�����G�H�]�E�L�Q�D�U�H�D�����L���X�P�L�O�L�U�H�D���V�X�E�D�O�W�H�U�Q�L�O�R�U�� 
�Ì�Q�� �D�F�H�O�D���L�� �Ä�3�D�Q�W�K�H�R�Q�³�� �D�O�� �Ä�]�H�L�O�R�U�³�� �I�D�E�U�L�F�L�L�� �W�U�R�Q�H�D�]����secretarul de partid Dorofte, responsabil cu 
�G�L�V�H�P�L�Q�D�U�H�D�� �O�R�]�L�Q�F�L�O�R�U�� ���L�� �F�R�Q�I�H�F�
�L�R�Q�D�U�H�D�� �S�D�Q�F�D�U�W�H�O�R�U�� �R�P�D�J�L�D�O�H���� �(�V�W�H�� �P�H�P�R�U�D�E�L�O�� �H�S�L�V�R�G�X�O�� �v�Q�� �F�D�U�H��
�D�F�H�V�W�D�� �I�D�F�H�� �X�Q�� �F�R�Q�W�U�R�O�� �L�Q�R�S�L�Q�D�W�� �O�D�� �D�W�H�O�L�H�U�X�O�� �(�P�L�O�L�H�L���� �v�Q�� �]�L�X�D�� �G�H�� �3�D���W�H���� �v�Q�F�H�U�F�k�Q�G�� �V���� �G�H�M�R�D�F�H�� �R�U�L�F�H��
�I�R�U�P�����Ä�D�Q�W�L�U�H�Y�R�O�X�
�L�R�Q�D�U���³���G�H���F�H�O�H�E�U�D�U�H���D���V���U�E���W�R�U�L�L���F�U�H���W�L�Q�H�����Ä�3�H���O�D���S�U�v�Q�]���V�R�Q�H�U�L�D���D���V�X�Q�D�W���Q�H�F�R�G�L�I�L�F�D�W����
Ne-�D�P���X�L�W�D�W���X�Q�L�L�� �O�D���D�O�
�L�L�� ���L���D�P�� �L�Q�W�U�D�W���v�Q�� �D�O�H�U�W�������$�P���V�W�U�v�Q�V���W�R�W�X�O�����D�P�� �E���J�D�W���v�Q���G�X�O�D�S�X�U�L�� ���L���D�P���W�U�H�F�X�W���O�D��
�P�D���L�Q�L�����$���G�X�U�D�W���X�Q���S�L�F���S�v�Q�����D�P���G�H�V�F�K�L�V�����Ì�Q���X���������'�R�U�R�I�W�H�����1-�D���V�S�X�V���Q�L�P�L�F�����D���v�Q�F�H�S�X�W���V�� se plimbe prin 
�D�W�H�O�L�H�U�� ���L�� �V���� �V�H�� �X�L�W�H�� �S�U�L�Q�� �W�R�D�W�H�� �F�R�W�O�R�D�Q�H�O�H���� �&�U�H�G�� �F���� �P�L�U�R�V�H�D�� �D�� �Y�L�Q�� ���L�� �D�� �R�X������ �F�K�L�D�U�� �G�D�F���� �Q�R�L�� �Q�X�� �Q�H��
�G���G�H�D�P���V�H�D�P�D�����/�D���X�Q���P�R�P�H�Q�W���G�D�W���V-�D���D�S�X�F�D�W���G�H���V�F�R�W�R�F�L�W���v�Q���F�R���X�O���G�H���J�X�Q�R�L�����L���D���V�F�R�V���F�H�H�D���F�H���S�U�R�E�D�E�L�O��
�F���X�W�D�����F�R�M�L���G�H���R�X�����U�R���L�L�����/�D���D�V�W�D���Q�X���Q�H���J�v�Q�G�L�V�H�U���P���³7 �7�R�W�����H�I�X�O���V�H�F�
�L�H�L�����R�P���D�E�L�O�����Ä�P�D�U�H���G�L�S�O�R�P�D�W�����H�I�X�¶��
���V�W�D���D�O���Q�R�V�W�U�X���³�����H�V�W�H���F�H�O���F�H���G�H�]�D�P�R�U�V�H�D�]�����V�L�W�X�D�
�L�D���F�X���R���V�W�L�F�O�����G�H���W���U�L�H�����Ä�$�P���D�G�X�V���F�H�O���P�D�L���I�L�Q���F�R�Q�L�D�F��
pe care l-�D�P���J���V�L�W�����F�����Z�K�L�V�N�\���Q�X���D�Y�H�D�P���G�H���X�Q�G�H���V�F�R�D�W�H���D���D���U�H�S�H�G�H�����$�V�W�D���G�H�M�D���H�U�D���X�Q���V�H�P�Q���E�X�Q�����'�X�S����
�G�R�X���� �R�U�H���� �Q�H-�D�� �I���F�X�W�� �V�H�P�Q�� �V���� �P�D�L�� �D�G�X�F�H�P�� �R�� �V�W�L�F�O������ �$���D�G�D�U���� �V�H�� �U�H�]�R�O�Y�D�V�H���³8 �Ì�Q�� �P�R�G�� �L�U�R�Q�L�F�� ���L��
�S�D�U�D�G�R�[�D�O�����D�I�O���P���O�D���I�L�Q�D�O�X�O���U�R�P�D�Q�X�O�X�L�����v�Q���H�W�D�S�D���V�D���S�R�V�W�U�H�Y�R�O�X�
�L�R�Q�D�U�������F�����Y�D�M�Q�L�F�X�O���D�S���U���W�R�U���D�O���Y�D�O�R�U�L�O�R�U��
�F�R�P�X�Q�L�V�W�H�� ���L�� �D�Y�R�F�D�W�X�O�� �D�W�H�L�V�P�X�O�X�L�� �D�� �V�F�K�L�P�E�D�W�� �V�D�O�R�S�H�W�D�� �S�H�� �S�D�W�U�D�I�L�U�� ���L�� �F�R�Q�L�D�F�X�O�� �S�H�� �D�J�K�L�D�]�P������
�F���O�X�J���U�L�Q�G�X-�V�H�����Ä�(�O���H�U�D�����W�X�����6�H�F�U�H�W�D�U�X�O���G�H���S�D�U�W�L�G���S�H���I�D�E�U�L�F�����Y�v�Q�]�v�Q�G���L�F�R�Q�L�
�H�����
�L-ai fi imaginat asta?).  

                                                             
3 �3�R�D�W�H���Q�X���v�Q�W�k�P�S�O���W�R�U�����Q�X�P�H�O�H���G�H���D�O�L�Q�W���D�O���H�U�R�L�Q�H�L���H�V�W�H���0�L�F�D�� 
4 Daniel Cristea-�(�Q�D�F�K�H�����Ä�5���S�L�U�H�D���G�L�Q���6�H�U�D�L��- �6�X�Q�W���R���E�D�E�����F�R�P�X�Q�L�V�W���� �G�H���'�D�Q���/�X�Q�J�X�³�����D�U�W�L�F�R�O���G�L�V�S�R�Q�L�E�L�O���O�D���D�G�U�H�Va web: 
https://atelier.liternet.ro/articol/5596/Daniel-Cristea-Enache/Rapirea-din-Serai-Sunt-o-baba-comunista-de-Dan-
Lungu.html. 
5 �0�L�K�D�H�O�D���8�U�V�D�����Ä�%�D�E�D���F�R�P�X�Q�L�V�W�����F�¶�H�V�W���P�R�L���³�����v�Q��Apostrof, Anul XVIII, nr. 6 (205), 2007, p. 29. 
6 Dan Lungu, �6�v�Q�W���R���E�D�E�����F�R�P�X�Q�L�V�W���������H�G�L�
�L�D���D���,�,-�D�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����,�D���L�����������������S���������� 
7 Ibidem, p. 218. �7�U�H�E�X�L�H���U�H�P�D�U�F�D�W���D�L�F�L���H�Q�W�X�]�L�D�V�P�X�O���F���O�k�L���F�X���F�D�U�H���D�Q�J�D�M�D�
�L�L���Ä�F�R�Q�V�W�U�X�L�H�V�F���V�R�F�L�D�O�L�V�P�X�O�³���O�D���O�R�F�X�O���G�H���P�X�Q�F���� 
8 Ibidem, p. 220. 
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Ca 
�v�Q��

�R�U�L�F�H���V�L�V�W�H�P���F�O�L�H�Q�W�H�O�D�U�����v�Q�W�k�O�Q�L�P�����L���D�I�L�Q�L���D�L���Q�R�P�H�Q�F�O�D�W�X�U�L�.�W�L�O�R�U�����L�Q�G�L�Y�L�]�L���V�X�E�F�D�O�L�I�L�F�D�
�L�����S�O�D�V�D�
�L���V�W�U�D�W�H�J�L�F��
�v�Q�� �V�L�Q�H�F�X�U�L���� �Ä�/�D�� �Q�R�L�� �W�R�F�P�D�L�� �Y�H�Q�L�V�H�� �X�Q�� �E���L�D�W���W�v�Q���U���� �'�U�D�J�R������ �'�H�� �I�D�S�W���� �Q�H�� �I�X�V�H�V�H�� �E���J�D�W���S�H�� �J�v�W���� �F���F�L�� �H�U�D��
nepotul prim-�V�H�F�U�H�W�D�U�X�O�X�L�������H�I�X�O���Q�X���D�Y�X�V�H�V�H���v�Q�F�R�W�U�R�����v�O���S�U�L�P�L�V�H�����&�X�P���Q�X�����W�L�D���F�D�U�H-�L���P�v�Q�H�U�X�O���O�D���S�D�W�H�Q�W����
�D���D���G�H���G�R�[�D���H�U�D�����L-�D���G�D�W���R���P�X�Q�F�����G�H���S�U�R�L�H�F�W�D�U�H�����X�Q�G�H���H�U�D �G�L�Q���D�Q���v�Q���S�D���W�H���G�H���I���F�X�W���F�v�W�H���F�H�Y�D���³9  
Apoi, din pleiada de figuri proletare (nea Plugaru, nea Culidiuc, nea Pancu, nea Ariton, nea 
�+�R�Q�G�U�L�O�������&�R�V�W�H�O�����5�D�G�X�����$�X�U�H�O�L�D��10 �V�H���U�H�P�D�U�F������ �v�Q���H�I�L�J�L�H�����F�K�L�S�X�O�� �I���
�D�U�Q�L�F���D�O���W�X�U�Q���W�R�U�X�O�X�L���G�H���V�H�U�Y�L�F�L�X, 
nea Mitu, care sub ma�V�F�D���M�R�Y�L�D�O�L�W���
�L�L�����v�Q�W�U�H�
�L�Q�H���D�X�G�L�H�Q�
�D���F�X���E�D�Q�F�X�U�L���D�Q�W�L�V�L�V�W�H�P�����D�V�F�X�Q�G�H���D�G�H�Y���U�D�W�D���V�D��
�Q�D�W�X�U���� �Y�H�Q�D�O������ �F�H�� �W�U�D�Q�V�S�D�U�H�� �v�Q�� �R�Q�R�P�D�V�W�L�F�D�� �S�H�U�V�R�Q�D�M�X�O�X�L���� �X�Q�� �L�Q�V�� �O�L�S�V�L�W���G�H�� �V�F�U�X�S�X�O�H���� �P�L�W�X�L�E�L�O�� �G�H�� �F���W�U�H��
�R�U�J�D�Q�H�O�H�� �U�H�S�U�H�V�L�Y�H���� �3�U�D�F�W�L�F���� �v�Q�� �H�F�R�Q�R�P�L�D�� �U�R�P�D�Q�X�O�X�L���� �L�Q�W�H�U�Y�H�Q�
�L�L�O�H�� �D�Q�H�F�G�R�W�Lce ale lui nea Mitu sunt 
�O�L�Y�U�D�W�H�� �v�Q�� �F�D�S�L�W�R�O�H�� �V�H�S�D�U�D�W�H���� �U�H�O�X�D�W�H�� �F�L�F�O�L�F���� �F�D�� �S�H�� �X�Q��leitmotiv���� ���L�� �F�D�U�H�� �v�Q�V�X�P�D�W�H�� �R�I�H�U���� �F�L�W�L�W�R�U�X�O�X�L�� �R��
�D�Q�W�R�O�R�J�L�H���G�H���Ä�I�R�O�F�O�R�U���X�U�E�D�Q�³���G�L�Q���H�U�D���F�R�P�X�Q�L�V�W���� 
�6�R�
�X�O���(�P�L�O�L�H�L�����	�X�F�X�����H�V�W�H���X�Q���S�H�U�V�R�Q�D�M���V�D�Y�X�U�R�V�����K�k�W�U�X�����F�D�U�H���v�Q���V�S�D�W�H�O�H���P�����W�L�L���G�L�D�I�D�Q�H���G�H���R�U�����H�D�Q�����F�H���O-a 
�I���F�X�W�� �F�k�Q�G�Y�D�� �Ä�H�O�L�J�L�E�L�O�³�� �F�D�� �V�R�
�� �v�Q�� �R�F�K�L�L�� �H�U�R�L�Q�H�L���� �D�V�F�X�Q�G�H�� �P�H�Q�W�D�O�L�W�D�W�H�D�� �X�Q�X�L���0���U�D�Q�� �D�O�L�H�Q�D�W, cu toate 
�F�O�L���H�H�O�H�� �S�D�W�U�L�D�U�K�D�O�H�� �G�H�� �U�D�S�R�U�W�D�U�H�� �O�D�� �O�X�P�H���� �6�F�H�Q�D�� �v�Q�W�k�O�Q�L�U�L�L�� �S���U�L�Q�
�L�O�R�U�� �F�X�� �I�L�L�F�D�� �O�R�U���� �$�O�L�F�H���� �H�P�L�J�U�D�W���� �v�Q��
�&�D�Q�D�G�D�������L���L�X�E�L�W�X�O���D�F�H�V�W�H�L�D�����$�O�D�L�Q�����H�V�W�H���X�Q�D���D�Q�W�R�O�R�J�L�F�������$�W�k�W���D�E�R�U�G�D�U�H�D���H�Y�H�Q�L�P�H�Q�W�X�O�X�L�����F�k�W�����L���G�L�D�O�R�J�X�O��
�G�L�Q�W�U�H���V�R�
�L�����F�H���S�U�H�F�H�G�H���P�R�P�H�Q�W�X�O���U�H�Y�H�G�H�U�L�L�����D�E�X�Q�G�����v�Q���V�W�H�U�H�R�W�L�S�L�L���G�H���J�k�Q�G�L�U�H���Ä�U�X�V�W�L�F���³�����	�X�F�X���v���L���I�D�F�H��
�J�U�L�M�L�� �G�D�F���� �Y�L�L�W�R�U�X�O�� �J�L�Q�H�U�H�� �Ä�Q-�D�U�H�� �R�� �X�U�H�F�K�H�³�� �V�D�X�� �Ä�G�D�F��-�L�� �Q�H�J�U�X�³�� ���U�H�]�L�G�X�X�U�L�� �D�U�K�D�L�Fe de demonizare a 
�Ä�V�W�U���L�Q�X�O�X�L�³���� �G�H�� �U�D�S�R�U�W�D�U�H�� �O�D�� �Ä�F�H�O���O�D�O�W�³�� �S�U�L�Q�� �H�[�F�O�X�G�H�U�H������ �v�O�� �Q�X�P�H���W�H�� �Ä�$�O�L�Q�³���� �v�Q�� �v�Q�F�H�U�F�D�U�H�D�� �G�H�� �D-l 
�D�X�W�R�K�W�R�Q�L�]�D�����V�H���v�Q�W�U�H�D�E�����G�D�F�����H�V�W�H���V�X�I�L�F�L�H�Q�W���G�H���U�R�E�X�V�W�����F�U�L�W�H�U�L�X���H�V�H�Q�
�L�D�O���S�H�Q�W�U�X���X�Q���F�D�S���G�H���I�D�P�L�O�L�H���v�Q�W�U-
�R�� �J�R�V�S�R�G���U�L�H�� �
���U���Q�H�D�V�F�������� �/�D�� �U�k�Q�G�X�O���H�L���� �(�P�L�O�L�D�� �D�U�H�� �W�R�D�W�H�� �Ä�U�H�I�O�H�[�H�O�H�³�� �G�H�� �F�R�P�S�R�U�W�D�P�H�Q�W�� �W�U�D�G�L�
�L�R�Q�D�O����
�V�S�H�F�L�I�L�F���X�Q�H�L���E�X�Q�H���Ä�J�R�V�S�R�G�L�Q�H�³�����L���Ä�J�D�]�G�H�³�����I�D�F�H���Ä���P�R�W�U�X�³���v�Q���F�D�V�������F�X�P�S���U�����S�H�U�G�H�O�H���Q�R�L�����S�X�Q�H���Äoale 
�O�D�� �I�L�H�U�W�� �S�H�� �W�R�D�W�H�� �R�F�K�L�X�U�L�O�H�³���� �J���W�H���W�H�� �Ä�E�R�U���� �G�H�� �S�D�V���U�H���� �V�D�U�P�D�O�H�� ���L�� �I�U�L�S�W�X�U���� �G�H�� �S�X�U�F�H�O���� �S�U���M�L�W�X�U�L����i 
�S�O���F�L�Q�W�H�³�� �L�P�S�O�L�F�k�Q�G�� ���L�� �R�� �Y�H�F�L�Q������ �v�O�� �S�X�Q�H�� �S�H�� �	�X�F�X�� �V���� �Y���U�X�L�H�� �S�D�O�L�H�U�X�O�� ���Ä�V���� �Q�X�� �F�U�H�D�G���� �F�D�Q�D�G�L�D�Q�X�O�� �F���� �D��
�Q�L�P�H�U�L�W�� �v�Q�W�U-�R�� �S�H���W�H�U���³������ �P�H�U�J�H�� �O�D�� �F�R�D�I�R�U���� �$�O�D�L�Q�� �V�H�� �G�R�Y�H�G�H���W�H�� �D�� �I�L�� �X�Q�� �E���U�E�D�W�� �Ä�Q�R�U�P�D�O�³���� �v�Q�V����
�G�H�]�D�P���J�L�W�R�U���� �P���Q�k�Q�F���� �I�U�X�J�D�O�� ���L�� �G�L�H�W�H�W�L�F���� �V�H�� �F�D�]�H�D�]���� �O�D�� �K�R�W�H�O�� ���L�� �v���L�� �L�Q�Y�L�W���� �Y�L�L�W�R�U�L�L�� �V�R�F�U�L�� �O�D�� �U�H�V�W�D�X�U�D�Q�W��
���U�H�I�X�]�k�Q�G�X-�O�H�� �R�V�S�L�W�D�O�L�W�D�W�H�D������ �Y�H�V�W�L�P�H�Q�W�D�
�L�D�� �V�D�� �Q�X�� �H�V�W�H�� �D�G�H�F�Y�D�W���� �P�R�P�H�Q�W�X�O�X�L�� ���Ä�D�� �Y�H�Q�L�W�� �v�Q�
�R�O�L�W�� �F�D�� �O�D��
�G�L�V�F�R�W�H�F���³�������E�H�D���F�H�D�L���G�H���P�H�Q�W�����F�X���J�K�H�D�
�����v�Q���O�R�F���G�H���D�O�F�R�R�O�����Ä�'�H���
�X�L�F�����Q�L�F�L���Q-�D���Y�U�X�W���V�����D�X�G���³�������E�D���P�D�L��
�P�X�O�W�����Q�L�F�L�� �P���F�D�U�� �Q�X�� �O�H���F�H�U�H�� �P�k�Q�D�� �I�L�L�F�H�L�� �O�R�U�����'�L�D�O�R�J�X�O���G�L�Q���S�D�W�X�O���F�R�Q�M�X�J�D�O���� �O�D�� �I�L�Q�H�O�H�� �Ä�S�H�
�L�W�X�O�X�L�³�� �H���X�D�W����
�U�H�I�O�H�F�W���� �F�O�L�Y�D�M�X�O�� �G�L�Q�W�U�H�� �G�R�X���� �W�L�S�X�U�L�� �G�H�� �P�H�Q�W�D�O�L�W�D�W�H�� �L�U�H�F�R�Q�F�L�O�L�D�E�L�O�H���� �v�Q�W�U-�R�� �V�F�H�Q���� �S�D�U�F���� �G�H�V�S�U�L�Q�V���� �G�L�Q��
piesele lui Caragiale: 
�Ä�²  �$�X�]�L�������W�L�L���O�D���F�H���P�����J�v�Q�G�H�D�P�" 
�²  Mm? 
�²  �%���L�D�W�X�O�����V�W�D�����$�O�L�Q������ 
�²  Alain! 
�²  Io-�L���]�L�F���$�O�L�Q�����G��-mi pace! 
�²  Ce-i cu el? 
�²  �3���L�����S�H���E���L�D�W�X�O�����V�W�D���G�D�F�����v�O���S�X�L���V�����F�D�U�H���R���U�R�D�E�����F�X���P�R�U�W�D�U�����F�D�G�H���O�D�W���G�X�S�����]�H�F�H���P�H�W�U�L�� 
�²  ��i? 
�²  �=�L�F�����L���H�X������ 
�²  �/�D���F�H���V�����F�D�U�H���P�R�U�W�D�U�����F�����G�R�D�U���O�X�F�U�H�D�]�����O�D���E�D�Q�F���� 
�²  �0�G�D�������L���W�X���D�L���F�X�P�Y�D���G�U�H�S�W�D�W�H���³11 
�(�P�E�O�H�P�D�W�L�F���� �H�V�W�H�� ���L�� �I�L�J�X�U�D�� �G�R�D�P�Q�H�L�� �5�R�]�D�O�L�D���� �Y�H�F�L�Q�D�� �F�U�R�L�W�R�U�H�D�V������ �S�R�U�W�D�Y�R�F�H�D��victimelor regimului 
�W�R�W�D�O�L�W�D�U�����(�D���H�V�W�H�� �Ä�D�O�W���I�H�O���G�H���R�U�����H�D�Q�F�����G�H�F�v�W���W�D�Q�W�L�� �/�X�F�U�H�
�L�D�³�����G�X�S�����F�X�P���R�E�V�H�U�Y�����(�P�L�O�L�D�����R���R�U�����H�D�Q�F����
�J�H�Q�X�L�Q������ �U�D�I�L�Q�D�W���� ���L�� �P�D�Q�L�H�U�D�W������ �G�H�� �H�[�W�U�D�F�
�L�H�� �L�Q�W�H�U�E�H�O�L�F������ �V�W�L�J�P�D�W�L�]�D�W���� �F�X�� �D�S�H�O�D�W�L�Y�X�O�� �G�H�� �Ä�F�K�L�D�E�X�U���³�� �G�H��
�F���W�U�H���V�L�V�W�H�P�X�O���R�S�U�H�V�L�Y�����,�V�W�R�U�L�D���Y�L�H�
�L�L���H�L�����L���D���W�D�W���O�X�L���V���X���Q�H���S�U�H�]�L�Q�W�����G�U�D�P�D���X�Q�H�L���v�Q�W�U�H�J�L���F�O�D�V�H���V�R�F�L�D�O�H���G�H��
�I�R���W�L�� �P�L�F-�E�X�U�J�K�H�]�L�����S�U�L�J�R�Q�L�
�L�� ���L�� �P�D�U�J�L�Q�D�O�L�]�D�
�L�����V�X�S�X���L���X�Q�R�U���H�[�S�H�U�L�P�H�Q�W�H���G�H���S�U�R�O�H�W�D�U�L�]�D�U�H�� �I�R�U�
�D�W�� prin 
                                                             
9 Ibidem, p. 186. 
10 �&�R�O�H�J�L�L���H�U�R�L�Q�H�L�����L�� �Ä�E�R�L�H�U�L�L�³�� �I�D�E�U�L�F�L�L���� �F�X�P���V�X�Q�W���Q�X�P�L�
�L�� �F�X���L�Q�Y�L�G�L�H���G�H���F�H�L�O�D�O�
�L�� �D�Q�J�D�M�D�
�L���� �S�H�Q�W�U�X���F���� �O�X�F�U�H�D�]���� �v�Q�W�U-�R���V�H�F�
�L�H��
�S�U�L�Y�L�O�H�J�L�D�W�������O�D���Ä�H�[�S�R�U�W�³�����E�H�Q�H�I�L�F�L�L�Q�G���Ge salarii duble. 
11 Dan Lungu, op. cit., p. 35. 
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�D�U�H�³�� ���L�� �G�H�� �W�U�D�Q�V�I�R�U�P�D�U�H�� �v�Q�� �Ä�R�D�P�H�Q�L�� �Q�R�L�³���� �$�V�W�I�H�O���� �G�L�Q�� �F�D�X�]�D�� �R�U�L�J�L�Q�L�O�R�U�� �Ä�Q�H�V���Q���W�R�D�V�H�³���� �5�R�]�D�O�L�H�L�� �L�� �V�H��
�U�H�I�X�]���� �v�Q�� �W�L�Q�H�U�H�
�H�� �D�F�F�H�V�X�O�� �O�D�� �V�W�X�G�L�L�� �V�X�S�H�U�L�R�D�U�H�� �v�Q�� �G�R�P�H�Q�L�X�O�� �D�U�W�H�O�R�U�� �S�O�D�V�W�L�F�H�� ���Ä�X�Q�� �O�R�F�� �R�F�X�S�D�W�� �G�H�� �I�L�X�O��
unui chiabur este un loc furat unui copil d�H���S�U�R�O�H�W�D�U�³�������D�M�X�Q�J�k�Q�G���Ä�I�H�P�H�L�H���G�H���V�H�U�Y�L�F�L�X���v�Q�W�U-�R���L�Q�V�W�L�W�X�
�L�H����
�L�D�U�� �D�S�R�L�� �W�D�[�D�W�R�D�U�H�� �v�Q�� �D�X�W�R�E�X�]�³���� �7�D�W���O�� �V���X���� �$�Q�W�R�Q�� �%�X�]�L�Q�V�F�K�L���� �Y�H�V�W�L�W�X�O�� �S�U�R�S�U�L�H�W�D�U�� �D�O�� �X�Q�X�L�� �D�W�H�O�L�H�U�� �G�H��
�F�U�R�L�W�R�U�L�H�� �v�Q�� �Y�H�F�K�L�X�O�� �U�H�J�L�P���� �Y�D�� �I�L�� �G�H�S�R�V�H�G�D�W�� �G�H�� �W�R�D�W�H�� �E�X�Q�X�U�L�O�H�� ���L�� �L�� �V�H�� �Y�D�� �U�H�I�X�]�D�� �R�U�L�F�H�� �O�R�F�� �G�H�� �P�X�Q�F������
�V�X�S�U�D�Y�L�H�
�X�L�Q�G�� �G�L�Q�� �Y�k�Q�]�D�U�H�D�� �F�O�D�Q�G�H�V�W�L�Q���� �D�� �F�X�S�R�D�Q�H�O�R�U�� �G�H�� �V�W�R�I���� �D�V�F�X�Q�V�H�� �v�Q�� �S�R�G�X�O�� �F�D�V�H�L���� �'�X�S���� �O�X�Q�J�L��
�W�U�L�E�X�O�D�
�L�L���� �O�D�� �I�L�Q�H�O�H�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �Ä�F�R�U�H�F�
�L�H�³�� �V�R�F�L�D�O���� ���L�� �S�U�L�Q�� �Ä�L�Q�W�H�U�Y�H�Q�
�L�L�� �V�R�I�L�V�W�L�F�D�W�H�³���� �U�H�J�L�P�X�O�� �G�H�F�L�G�H��
�V��-�L�� �I�D�F���� �R�� �Ä�I�D�Y�R�D�U�H�³���� �S�U�L�Q�W�U-�X�Q�� �J�H�V�W�� �v�Q�M�R�V�L�W�R�U���� �v�O�� �Y�D�� �D�Q�J�D�M�D�� �F�U�R�L�W�R�U�� �v�Q�� �S�U�R�S�U�L�X�O�� �V���X�� �D�W�H�O�L�H�U���� �D�F�X�P��
�Q�D�
�L�R�Q�D�O�L�]�D�W���� ���L�� �S�H�Q�W�U�X�� �F�D�� �X�P�L�O�L�Q�
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12 Ibidem, p. 206. 
13 Ibidem, p. 17. 
14 Ibidem, p. 85. 
15 Mihaela Ursa, art. cit. 
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�H�O�H�J�k�Q�G���G�D�F�����Q�R�V�W�D�O�J�L�D���S�H�Q�W�U�X���Y�U�H�P�X�U�L�O�H���G�H���D�O�W���G�D�W�����S�R�D�W�H���I�L���X�Q��criteriu valid de etichetare a sa 
�G�U�H�S�W�� �Ä�F�R�P�X�Q�L�V�W���³���� �Ä�3�v�Q���� �O�D�� �F�R�Q�Y�H�U�V�D�
�L�D�� �F�X�� �$�O�L�F�H���� �Q�X�� �P���� �J�v�Q�G�L�V�H�P�� �Q�L�F�L�R�G�D�W���� �O�D�� �P�L�Q�H�� �F�D�� �O�D�� �R��
�F�R�P�X�Q�L�V�W������ �0���� �W�U�H�]�L�V�H�P�� �D�G�H�V�H�D�� �Y�L�V�v�Q�G�� �O�D�� �S�H�U�L�R�D�G�D�� �I�U�X�P�R�D�V���� �G�L�Q�� �Y�L�D�
�D�� �P�H�D���� �F�v�Q�G�� �H�U�D�P�� �W�v�Q���U���� ���L��
�P�X�Q�F�H�D�P�� �Y�R�L�Q�L�F�H���W�H���� �F�v�Q�G�� �I���F�H�D�P�� �P�H�V�H�� �v�P�E�H�O���X�J�D�W�H�� �v�Q�� �I�D�P�L�O�L�H�� ���L�� �P�H�U�J�H�D�P�� �v�Q�� �F�R�Q�F�H�G�L�L���� �G�D�U��
�Q�L�F�L�R�G�D�W�����Q�X-�P�L���W�U�H�F�X�V�H���S�U�L�Q���F�D�S���F�����D�V�W�D���S�R�D�W�H���v�Q�V�H�P�Q�D���V���� �I�L�L�� �F�R�P�X�Q�L�V�W�����5�H�J�U�H�W�D�P���W�L�P�S�X�U�L�O�H���D�F�H�O�H�D����
�R�D�P�H�Q�L�L���G�H���F�D�U�H���H�U�D�P���v�Q�F�R�Q�M�X�U�D�W�������Y�H�V�H�O�L�D�����V�R�O�L�G�D�U�L�W�D�W�H�D�����G�D�U�����Q�X�����W�L�X���G�H���F�H�����Q�R�V�W�D�O�J�L�D���D�V�W�D���Q�X���V�H���O�L�S�H�D��
de�O�R�F���F�X���Q�X�P�H�O�H���G�H���F�R�P�X�Q�L�V�W���³17  
�&�U�H�V�F�X�W���� ���L�� �I�R�U�P�D�W���� �v�Q�W�U-�X�Q�� �P�H�G�L�X�� �L�G�H�R�O�R�J�L�F�� �Q�R�F�L�Y���� �S�U�R�W�D�J�R�Q�L�V�W�D�� �Q�X�� �S�R�D�W�H�� �G�L�V�F�H�U�Q�H�� �D�W�U�R�F�L�W���
�L�O�H��
�V�L�V�W�H�P�X�O�X�L���F�R�P�X�Q�L�V�W�����S�H�U�F�H�S�k�Q�G���G�R�D�U���L�O�X�]�L�D���X�Q�H�L���E�X�Q���V�W���U�L�����L���v�P�S�O�L�Q�L�U�L���S�H�U�V�R�Q�D�O�H�����(�D���Q�X���H�V�W�H���F�D�S�D�E�L�O����
�V�����S�U�R�E�O�H�P�D�W�L�]�H�]�H�����V�����S�U�L�Y�H�D�V�F�����G�L�Q�F�R�O�R���G�H���D�S�D�U�H�Q�
�H�����V�����v�Q�
�H�O�H�D�J�����S�H���G�H�S�O�L�Q���O�X�P�H�D���v�Q���F�D�U�H���W�U���L�H���W�H�����L��
�O�R�F�X�O�� �V���X�� �v�Q�� �D�F�H�D�V�W���� �O�X�P�H���� �'�D�Q�� �/�X�Q�J�X�� �H�[�S�O�R�U�H�D�]���� �v�Q�� �U�R�P�D�Q�X�O�� �V���X�� �I�H�O�X�O�� �v�Q�� �F�D�U�H�� �L�G�H�R�O�R�J�L�D�� �S�R�O�L�W�L�F����
�W�R�W�D�O�L�W�D�U���� �P�R�G�H�O�H�D�]���� �L�U�H�Y�H�U�V�L�E�L�O�� �P�H�Q�W�D�O�X�O�� �L�Q�G�L�Y�L�G�X�O�X�L�� �E�D�Q�D�O���� �G�H�S�R�V�H�G�k�Q�G�X-l de eul autentic, 
�F�O�L���H�L�]�k�Q�G�X-�O�����L���S�U�R�Y�R�F�k�Q�G�X-�L���R���F�U�L�]�����L�G�H�Q�W�L�W�D�U������ 
�(�U�R�L�Q�D�� �F���U�
�L�L�� �S�D�U�F�X�U�J�H�� �R���G�X�E�O���� �W�U�D�Q�]�L�
�L�H���� �P�D�L�� �v�Q�W�k�L�� �X�Q�D�� �V�R�F�L�D�O������ �S�U�L�Q�� �W�U�H�F�H�U�H�D�� �G�H�� �O�D�� �P�H�G�L�X�O�� �U�X�U�D�O�� �O�D��
�Y�L�D�
�D���X�U�E�D�Q�������I�L�H���H�D�����L���S�U�R�O�H�W�D�U�������S�k�Q�����O�D���P�R�P�H�Q�W�X�O���5�H�Y�R�O�X�
�L�H�L�������D�S�R�L���X�Q�D���S�R�O�L�W�L�F�������S�U�L�Q���W�U�D�Q�]�L�W�X�O��de la 
�X�Q�� �U�H�J�L�P�� �F�R�P�X�Q�L�V�W�� �R�S�U�H�V�L�Y�� ���L�� �D�E�H�U�D�Q�W�� �O�D�� �R�� �I�R�U�P���� �L�Q�F�L�S�L�H�Q�W���� �G�H�� �F�D�S�L�W�D�O�L�V�P�� ���L�� �G�H�P�R�F�U�D�
�L�H���� �'�D�F���� �O�D��
�S�U�L�P�D�� �W�U�D�Q�]�L�
�L�H�� �V�H�� �S�R�D�W�H�� �D�G�D�S�W�D�� �v�Q�� �P�D�U�H�� �P���V�X�U������ �G�D�W�H�� �I�L�L�Q�G�� �D�V�S�L�U�D�
�L�L�O�H�� �V�D�O�H�� ���L�� �P�D�O�H�D�E�L�O�L�W�D�W�H�D�� �Y�k�U�V�W�H�L��
fragede, cea de-�D���G�R�X�D���V�H���G�R�Y�H�G�H���W�H���D���I�L���R���v�Q�F�H�U�F�D�U�H �L�Q�V�X�U�P�R�Q�W�D�E�L�O�������v�Q���W�H�U�P�H�Q�L�L���G�H�S�����L�U�L�L���X�Q�R�U���L�Q�H�U�
�L�L��
�G�H���P�H�Q�W�D�O�L�W�D�W�H�����3�D�U�D�G�R�[�X�O���O�D���F�D�U�H���D�V�L�V�W���P�����D�V�W�I�H�O�����S�U�L�Q���O�H�F�W�X�U�D���F���U�
�L�L�����H�V�W�H���D�F�H�O�D���F�����F�H�O�H���G�R�X�����H�S�R�F�L���v���L��
�V�F�K�L�P�E���� �S�R�O�D�U�L�W�D�W�H�D�� �v�Q�� �R�F�K�L�L�� �S�H�U�V�R�Q�D�M�X�O�X�O�X�L�� �F�H�Q�W�U�D�O���� �D�W�U�L�E�X�W�H�O�H�� �O�R�U�� �V�H�� �L�Q�Y�H�U�V�H�D�]������ �W�U�H�F�X�W�X�O�� �F�R�P�X�Q�Lst 
�I�L�L�Q�G�� �S�U�L�Y�L�W�� �F�X�� �D�G�P�L�U�D�
�L�H�� �Q�R�V�W�D�O�J�L�F������ �v�Q�� �W�L�P�S�� �F�H�� �S�U�H�]�H�Q�W�X�O�� �G�H�P�R�F�U�D�W�L�F�� �v�L�� �S�U�R�Y�R�D�F���� �P�D�L�� �G�H�J�U�D�E����
disconfort. 
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Abstract. From a phenomenological perspective myths stand at the very beginning of literature itself. Over 
the centuries they have inspired many authors from ancient times up to the present. Having been used and 
reused over the centuries, they have no doubt suffered several alterations. Whereas their essence has 
remained the same, the different versions give us a picture of the prevailing mentality of the era the myth was 
rewritten in. Thus, myths function as multiple mirrors reminding us of the ancient views, but also pointing at 
the differences between old and modern and the reasons behind the change of perspectives. The present 
paper aims to highlight the way in which the ancient myth of Prometheus was rendered by Franz Kafka �± 
�3�U�R�P�H�W�K�H�X�V�� �������������� �Ó�� �D�Q�G�� �$�O�E�H�U�W�� �&�D�P�X�V���± Prometheus in the Underworld (1946/47). By analyzing and 
comparing their short texts we shall get a picture of how absurd literature dealt with ancient myths, but also 
of how Kafka and Camus used the myth of Prometheus to make diagnoses of the world they lived in.  
 
Keywords: myths, alienation, absurd literature, parables of modern times 
 
 
���7�K�H�U�H���L�V���L�Q�G�H�H�G���W�K�H���L�Q�H�[�S�U�H�V�V�L�E�O�H�����7�K�L�V���V�K�R�Z�V���L�W�V�H�O�I�����L�W���L�V���W�K�H���P�\�V�W�L�F�D�O���´ 
Ludwig Wittgenstein 
 
A real-life personal encounter had never taken place between Franz Kafka (1883-1924) and Albert 
Camus (1913-�������������� �K�R�Z�H�Y�H�U���� �.�D�I�N�D�� �F�R�X�Q�W�H�G�� �W�R�� �&�D�P�X�V�¶�� �S�U�H�G�H�F�H�V�V�R�U�V���� �I�D�F�W�� �D�O�V�R�� �S�U�R�Y�H�Q�� �E�\�� �W�K�H��
�)�U�H�Q�F�K���Z�U�L�W�H�U�¶�V���U�H�I�O�H�F�W�L�R�Q�V���R�Q���W�K�H���I�R�U�P�H�U�¶�V���Z�R�U�N�����H���J�����W�K�H���$�S�S�H�Q�G�L�[���W�R��The Myth of Sisyphus�����³�+�R�S�H��
�D�Q�G���W�K�H���$�E�V�X�U�G���L�Q���W�K�H���:�R�U�N���R�I���)�U�D�Q�]���.�D�I�N�D���³�����������������0�R�U�H�R�Y�H�U�����V�L�Q�F�H���E�R�W�K��writers were concerned 
with human condition in the modern world and wrote modern parables often based on the same 
topic, we can easily imagine how they meet and enter into a dialogue through their texts. The basis 
for their present encounter is provided by the myth of Prometheus, as handled in the parable 
Prometheus (1917) by Kafka and by Camus in his essay Prometheus in the Underworld (1946/47). 
Thus, the present analysis focuses on the way the two authors dealt with the same myth, and on the 
time-diagnosis mirrored by the texts.  
Towards the end of the 19th century there was a shift in perception regarding the reception of 
antiquity. Friedrich Schiller in his classical works had still highlighted the importance of a return to 
Greek antiquity by putting up a sharp contrast between the ideal that he thought to find in these 
ancient masterpieces and his reality. Through this opposition he in fact strengthened and gave voice 
to his longing for the lost world of the Classical Greek mythology and literature. In his elegy The 
Gods of Greece Schiller highlighted the human character of the Greek gods as well as the godly 
nature of humans, all together emphasizing the humanistic traits of antiquity. Thus, while depicting 
the falling apart of the Greek world, Schiller also established an idealized perspective of it (cf. 
�6�H�L�G�H�Q�V�W�L�F�N�H�U�����9�|�K�O�H�U���������������9�,�,�����9�,�,�,������ 
However, while in the 18th century this image of antiquity was linked to freedom and beauty, during 
the 19th century it lost its emancipative character. Nietzsche in turn criticized this development, 
since in his opinion the Greek classical works should have continued to be role models, yet by 
preserving their critical potentiality too. He suggested that these antique models should be 
�U�H�L�Q�W�H�U�S�U�H�W�H�G���� �+�H�� �W�X�U�Q�H�G�� �W�R�� �W�K�H�� �E�H�J�L�Q�Q�L�Q�J�V�� �R�I�� �*�U�H�H�N�� �F�X�O�W�X�U�H���� �H���J���� �+�R�P�H�U�¶�V�� �K�H�U�R�L�F�� �H�S�L�F���� �W�K�H�� �S�U�H-
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philosophy, early lyric and tragedies. To Nietzsche the downfall of antiquity had begun with 
Socrates, thus all the works created afterwards should be ignored as examples and models to follow 
���F�I���� �6�H�L�G�H�Q�V�W�L�F�N�H�U���� �9�|�K�O�H�U�� ������������ �9�,�,�,������ �1�L�H�W�]�V�F�K�H�¶�V�� �U�H�L�Q�W�H�U�S�U�H�W�D�W�L�R�Q�� �V�H�W�� �W�K�H�� �E�D�V�L�V�� �R�I�� �D�� �Q�H�Z�� �F�D�Q�R�Q����
handling antique works from a modern, critical point of view that led to several different projections 
of these old new stories. 
As far as the myth of Prometheus is concerned there have been many reinterpretations over the 
centuries. According to the ancient sources Prometheus was the son of the Titan Iapetus �± brother of 
Cronos �± and the goddess Clymene/Themis. His brothers were Atlas, Menoetius and Epimetheus.   

 
https://www.greekmyths-interpretation.com/en/atlas-prometheus-family-tree/ (downloaded on 7th 
December 2020)  
In the fight between the Titans and the Olympian gods, being discontent with his fellows who were 
not willing to use trickery in order to succeed, Prometheus switched sides and thus contributed to 
�=�H�X�V�¶���Y�L�F�W�R�U�\�����/�R�G�Z�L�F�N�������������������������� 
�3�U�R�P�H�W�K�H�X�V�¶�� �Q�D�P�H�� �L�V�� �O�D�U�J�H�O�\�� �D�F�F�H�S�W�H�G�� �W�R�� �P�H�D�Q�� �C�I�R�U�H�W�K�R�X�J�K�W�C�� �L�Q�� �R�S�S�R�V�L�W�L�R�Q�� �W�R�� �W�K�D�W�� �R�I�� �K�L�V�� �E�U�R�W�K�H�U��
Ep�L�P�H�W�K�H�X�V�¶���C�D�I�W�H�U�W�K�R�X�J�K�W�C�����\�H�W���D�F�F�R�U�G�L�Q�J���W�R���*�U�D�Y�H�V���W�K�L�V���L�V���G�X�H���W�R���D���*�U�H�H�N���P�L�V�X�Q�G�H�U�V�W�D�Q�G�L�Q�J���R�I���W�K�H��
original Sanskrit word, pramantha, or fire-drill that Prometheus had supposedly invented. The Indo-
European folk-hero, Prometheus had become confused with Palamedes, the Carian hero who the 
invention and distribution of all civilized arts had been attributed to. The Babylonian god Ea must 
�D�O�V�R�� �K�D�Y�H�� �S�O�D�\�H�G�� �D�� �U�R�O�H�� �L�Q�� �V�K�D�S�L�Q�J�� �3�U�R�P�H�W�K�H�X�V�¶�� �I�L�J�X�U�H�� �D�V�� �N�Q�R�Z�Q�� �D�Q�G�� �D�F�F�H�S�W�H�G�� �W�R�G�D�\���� �6�X�S�S�R�V�H�G�O�\����
Ea had created man from the blood of Kingu �± a character similar to that of Cronos (cf. Graves 
2002: 89). In Greek mythology Prometheus either appeared as the creator of man �± he made the first 
man out of clay �± or as a gift-taker; after the gods gave life to all creatures, he and Epimetheus 
received the task to endow them with presents so that they could survive and flourish. The most 
important gift Prometheus gave to mankind was fire. Again there are several slightly different 
versions of how this happened. The most prominent one is that Prometheus stole fire from the gods 
and gave it to mankind, he also showed them how to use it and thus metalwork began. Another 
alternative to the story reveals to us that mankind had already possessed fire when Prometheus 
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Zeus by offering him bones and fat instead of meat. Zeus punished Prometheus and mankind by 
taking away fire so that they would have to eat their meat raw. Thus, Prometheus stole fire and gave 
�L�W�� �E�D�F�N�� �W�R�� �S�H�R�S�O�H���� �+�R�Z�H�Y�H�U���� �3�U�R�P�H�W�K�H�X�V�� �F�R�X�O�G�� �Q�R�W���H�V�F�D�S�H�� �=�H�X�V�¶�� �D�Q�J�H�U�� �D�Q�G�� �U�H�Y�H�Q�J�H���� �W�K�H latter had 
�K�L�P�� �F�K�D�L�Q�H�G�� �W�R�� �D�� �U�R�F�N�� �D�Q�G�� �V�H�Q�W���D�Q�� �H�D�J�O�H�� �W�R�� �H�D�W���K�L�V�� �O�L�Y�H�U���� �$�V�� �W�K�H�� �7�L�W�D�Q�¶�V�� �O�L�Y�H�U�� �N�H�S�W���U�H-growing, the 
eagle would return every day which led to a seemingly never ending suffering. After many years 
Hercules killed the eagle freeing Prometheus (cf. Lodwick 1996: 100).  
�2�Q�H���R�I���W�K�H���I�L�U�V�W���Z�U�L�W�W�H�Q���G�R�F�X�P�H�Q�W�V���W�K�D�W���U�H�O�D�W�H�V���3�U�R�P�H�W�K�H�X�V�¶���V�W�R�U�\���W�R���X�V���L�V���+�H�V�L�R�G�¶�V��Theogony (508-
617) which emphasizes the conflict between Zeus and Prometheus and focuses on the founding of 
human culture and the question behind huma�Q�L�W�\�¶�V�� �V�X�I�I�H�U�L�Q�J���� �3�U�R�P�H�W�K�H�X�V�� �D�Q�G�� �P�D�Q�N�L�Q�G�� �K�D�Y�H�� �W�R��
acknowledge that Zeus cannot be deceived or outrivaled. In Works and Days (27-109) Hesiod 
introduces the Pandora episode into the story, where having received fire Zeus punishes man by 
asking Hephaistos to c�U�H�D�W�H�� �W�K�H�� �I�L�U�V�W�� �Z�R�P�D�Q�� �R�X�W�� �R�I�� �F�O�D�\���� �2�X�W�� �R�I�� �3�D�Q�G�R�U�D�¶�V�� �E�R�[�� �G�H�U�L�Y�H�� �D�O�O�� �W�K�H��
negative aspects of life, e.g. illness, war, hard work and death (cf. Walther 2009: 216). According to 
Graves, however, the Pandora episode should not be considered a genuine myth because it was in 
fact invented by Hesiod and was an antifeminist fable (Graves 2002: 90).  
�$�H�V�F�K�\�O�X�V�¶�� �W�U�D�J�H�G�\��Prometheus Bound (480 BC) is considered one of the first literary works 
dealing with and retelling the ancient story. It lacks the two previously mentioned episodes, namely 
that of the fake sacrifice and the Pandora episode, focusing instead on the hero who resists and 
opposes Zeus even when enchained. In the tragedy the poet praises the hero for handing fire over to 
mankind, as well as several other technical inventions, bestowing people with the skills necessary to 
create culture. We also get an insight into the conflict between the Titans and the Olympian gods. 
At the end of the tragedy Prometheus vanishes at the revolt of the elements (cf. Walther 2009: 216). 
In Ovid�¶�V��Metamorphoses �������$�'�����3�U�R�P�H�W�K�H�X�V�¶���I�L�J�X�U�H���D�S�S�H�D�U�V���D�V���W�K�H���F�U�H�D�W�R�U���R�I���P�D�Q�N�L�Q�G�����R�X�W���R�I���F�O�D�\��
and fire the hero makes man. Making a leap in time around 160 AD Lucian of Samosata turned the 
story into a parody, entitled Prometheus on Caucasus. Here Prometheus is well-versed in sophistic 
�U�K�H�W�R�U�L�F�� �D�Q�G�� �G�H�I�H�Q�G�V�� �K�L�P�V�H�O�I�� �D�J�D�L�Q�V�W�� �=�H�X�V�¶�� �F�K�D�U�J�H�V���� �7�K�H�� �J�H�Q�U�H�� �F�K�R�V�H�Q�� �H�Q�D�E�O�H�V�� �W�K�H�� �D�X�W�K�R�U�� �W�R��
deconstruct the religious and political role of the myth, thus undermining Greek-Roman mythology 
and pointing at its mere literary character (Walther 2009: 217).    
�,�Q���W�K�H���5�H�Q�D�L�V�V�D�Q�F�H���S�H�U�L�R�G���3�U�R�P�H�W�K�H�X�V�¶���F�K�D�U�D�F�W�H�U���Z�D�V���S�U�H�V�H�Q�W���L�Q���V�H�Y�H�U�D�O���Z�R�U�N�V�����V�X�F�K���D�V���%�R�F�F�D�F�F�L�R�¶�V��
Genealogia deorum gentilium (1347-1360) where again his act of creating mankind prevailed. His  
deed had a double meaning: on the one hand he was a creator in the Biblical sense, on the other 
hand the provider of the skills necessary to be capable of acting morally. Thus, instructing people 
appeared as a second, separate act of creation.  
In the late Renaissance Francis Bacon in De sapientia veterum (1609) made Prometheus into the 
leader of the new age as far as knowledge and culture were concerned. His sin was regarded here as 
a necessary precondition for the emergence of the new way of thinking (Walther 2009: 217-218).  
�6�K�D�I�W�H�V�E�X�U�\�¶�V�� �3�U�R�P�H�W�K�H�X�V�� �L�Q��Soliloqui: or, Advice to an Author (1710) equalled the poet himself 
who created a piece of literature in which spirit and fantasy were united in beautiful harmony. 
Meanwhile in German literature towards the end of the Enlightenment, Goethe celebrated 
�3�U�R�P�H�W�K�H�X�V���Q�H�[�W���W�R���6�K�D�N�H�V�S�H�D�U�H���D�V���J�H�Q�L�X�V���F�U�H�D�W�R�U�V���L�Q���D���V�S�H�H�F�K���R�Q���6�K�D�N�H�V�S�H�D�U�H�¶�V���G�D�\���L�Q���������������,�Q���D��
drama fragment from 1773/74 baring the name of our hero, Goethe did not mention Prometheus 
stealing fire, thus he did not have to be punished. His descending on Earth was voluntary, he came 
�W�R�� �F�U�H�D�W�H�� �D�Q�G�� �W�H�D�F�K�� �P�D�Q�N�L�Q�G���� �0�L�Q�H�U�Y�D���$�W�K�H�Q�H�¶�V�� �U�R�O�H�� �Z�D�V�� �W�R�� �J�L�Y�H�� �V�R�X�O�� �W�R�� �S�H�R�S�O�H�� �Z�K�L�O�H�� �3�D�Q�G�R�U�D��
played a positive part too. In the same year Goethe wrote a hymn entitled Prometheus in which he 
depicted the relationship between father and son. Being self-confident regarding his power 
�3�U�R�P�H�W�K�H�X�V���G�L�V�P�L�V�V�H�G���=�H�X�V�¶���U�X�O�H���R�Y�H�U���P�D�Q�N�L�Q�G�����7�K�H���K�H�U�R���E�H�F�D�P�H���W�K�H���S�U�R�W�R�W�\�S�H���R�I���W�K�H���J�H�Q�L�X�V���Z�K�R��
sought social, political and spiritual autonomy specific of the Sturm und Drang period (Walther 
2009: 218-219).   
About half a century later the two Shelleys also turned to the ancient myth and rewrote it according 
to their own perspectives. P.B. Shelley in his famous Prometheus Unbound (1820) formulated a 
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centered around the character of Prometheus talking about the moral rise of mankind within an 
earthly paradise. Mary Shelley on the other hand in her novel Frankenstein or, The Modern 
Prometheus (1818) questioned the positive Promethean image created by Bacon or even that by P. 
B. Shelley. She drew attention on the possible negative effects of technical and technological 
inventions, where the created world/creatures could endanger the creator himself (Walther 2009: 
220-221).  
At the end of the 19th century Friedrich Nietzsche yet again presented Prometheus as the prototype 
of the free, autonomous individual, the person who could obtain everything on his own, both in The 
Birth of Tragedy (1872) and in  The Joyful Wisdom (1882).  
�$�Q�G�U�p���*�L�G�H���Z�U�R�W�H��Le Pro�P�p�W�K�p�H���P�D�O���H�Q�F�K�D�L�Q�p (1899) as a parody, in which he chose Paris as the 
setting. Prometheus had freed himself and was walking in the Parisian streets. During his walk he 
�O�H�D�U�Q�W���E�\���F�K�D�Q�F�H���R�I���=�H�X�V�¶���O�D�V�W�H�V�W���G�H�H�G�V�����H���J�����W�K�H���J�R�G���Z�D�V���F�R�Q�G�X�F�W�L�Q�J���H�[�S�H�U�L�P�H�Q�W�V���R�Q���S�H�Rple without 
any reason or purpose. People were known to have an �L�G�p�H���I�L�[�H that was a unique characteristic of 
their personality. This �L�G�p�H���I�L�[�H �Z�D�V���U�H�S�U�H�V�H�Q�W�H�G�����I�R�U���H�[�D�P�S�O�H�����E�\���W�K�H���H�D�J�O�H���L�Q���3�U�R�P�H�W�K�H�X�V�¶���F�D�V�H�������$�W��
the end Prometheus changed his mind: he concluded that chance would not lie in possessing an 
eagle, but in being capable of seeing with self irony how the different elements contributed to 
reality. The hidden message of the parody lay in how to use creativity on a larger scale (Walther 
2009: 221).  
The two texts to be discussed more elaborately already belong to 20th century literature but largely 
�G�U�D�Z���R�Q���W�K�H���S�U�H�G�H�F�H�V�V�R�U�V�����H�V�S�H�F�L�D�O�O�\���L�I���Z�H���W�K�L�Q�N���R�I���1�L�H�W�]�V�F�K�H�¶�V���S�U�H�Y�L�R�X�V�O�\���P�H�Q�W�L�R�Q�H�G���S�K�L�O�R�V�R�S�K�\�����,�Q��
his 125th aphorism a Diogenes-like mad man is looking for God, but not for the dead one, who they 
�K�D�G���N�L�O�O�H�G�����E�X�W���1�L�H�W�]�V�F�K�H�¶�V���6�X�S�H�U�P�D�Q�����F�I�����3�R�O�L�W�]�H�U�������������������������7�K�H���P�D�G���P�D�Q�¶�V���F�K�D�U�D�F�W�H�U���L�V���V�L�P�L�O�D�U���W�R��
the Nietzschean Zarathustra who at the end of the 19th century stated his time had not come yet. 
These Nietzschean aphorisms set the basis for modern parables that offer no clear message, but are 
built on a paradox (cf. Politzer 1960: 48).  
Franz Kafka�¶�V��Prometheus (1917) published posthumously in 1953 as part of The Blue Octavo 
Notebooks, sometimes referred to as The Eight Octavo Notebooks which contained philosophical 
and literary writings, fragments and extracts written between 1917 and 1919 alluding to human 
condition can be considered such a modern parable. The text itself consists of five short paragraphs, 
the f�L�U�V�W�� �I�R�X�U�� �S�U�H�V�H�Q�W�� �I�R�X�U�� �G�L�I�I�H�U�H�Q�W�� �Y�H�U�V�L�R�Q�V�� �R�I�� �3�U�R�P�H�W�K�H�X�V�¶�� �P�\�W�K���� �Z�K�H�U�H�D�V�� �W�K�H�� �I�L�I�W�K�� �L�V�� �V�R�U�W�� �R�I�� �D��
concluding explanation, an interpretation of the previous attempts to render the story.  
Throughout the short text Kafka makes an economy of the words he uses. The first sentence 
seemingly has the role of introducing the four different versions of the Promethean myth. However, 
�W�K�H���Q�D�U�U�D�W�R�U���V�D�\�V�� �³�7�K�H�U�H���D�U�H�� �I�R�X�U���O�H�J�H�Q�G�V���D�E�R�X�W���3�U�R�P�H�W�K�H�X�V���´�����.�D�I�N�D�������������Q���S�������D�Q�G���E�\���W�K�L�V�� �K�H�� �Q�R�W��
only introduces but also hints at a possible interpretation too, since he does not use the words myth 
or story, which would be more neutral, but legend. While myths can seemingly be less connected to 
physical reality/phenomena, legends are or can be related closer to these. They may refer to the life 
of a saint or to the history of a place, e.g. a church etc., and often contain supernatural elements (cf. 
Baldick 2001: 138). Thus, the four versions of the myth of Prometheus are to be read and 
interpreted from the perspective of the relationship between text(s) and truth.  
The first version of the myth gives the general, undetailed reason of why the gods punished 
�3�U�R�P�H�W�K�H�X�V�� �D�Q�G�� �H�P�S�K�D�V�L�]�H�V�� �W�K�H�� �S�X�Q�L�V�K�P�H�Q�W���D�Q�G�� �R�Q�J�R�L�Q�J�� �V�X�I�I�H�U�L�Q�J�� �R�I�� �W�K�H�� �K�H�U�R���� �³�$�F�F�R�U�G�L�Q�J�� �W�R���W�K�H��
first, because he had betrayed the gods to men he was chained to a rock in the Caucasus and the 
�J�R�G�V�� �V�H�Q�W�� �H�D�J�O�H�V�� �W�K�D�W�� �G�H�Y�R�X�U�H�G�� �K�L�V�� �S�H�U�S�H�W�X�D�O�O�\�� �U�H�Q�H�Z�H�G�� �O�L�Y�H�U�´�� ���.�D�I�N�D�� ���������� �Q���S�������� �2�X�W�� �R�I�� �W�K�H�� �I�R�X�U��
maybe this one is closest to the world of the Greek myths due to the timeless suffering it names 
���*�\�|�U�J�\����������: 54).  
�,�Q�� �W�K�H�� �V�H�F�R�Q�G�� �Y�H�U�V�L�R�Q�� �3�U�R�P�H�W�K�H�X�V�¶�� �V�X�I�I�H�U�L�Q�J�� �L�V�� �L�Q�� �W�K�H�� �F�H�Q�W�H�U�� �G�X�H�� �W�R�� �Z�K�L�F�K�� �W�K�H�� �K�H�U�R�� �E�H�F�R�P�H�V�� �R�Q�H��
�Z�L�W�K�� �W�K�H�� �U�R�F�N�� �K�H�� �L�V�� �F�K�D�L�Q�H�G�� �W�R���� �³�$�F�F�R�U�G�L�Q�J�� �W�R�� �W�K�H�� �V�H�F�R�Q�G���� �3�U�R�P�H�W�K�H�X�V�� �L�Q�� �K�L�V�� �D�J�R�Q�\���� �D�V�� �W�K�H�� �E�H�D�N�V��
hacked into him, pressed deeper and deeper into the rock �X�Q�W�L�O���K�H���E�H�F�D�P�H���R�Q�H���Z�L�W�K���L�W�´�����.�D�I�N�D������������
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The timelessness of the first version is taken over by the suffering coming to an end. This end has 
�Y�L�V�L�E�O�H���V�L�J�Q�V���L�Q���U�H�D�O�L�W�\�����Q�D�P�H�O�\���W�K�H���U�R�F�N�����F�I�����*�\�|�U�J�\������������������������ 
The third version focuses on the process of forgetting, no one seems to know why the hero was 
�S�X�Q�L�V�K�H�G�����³�$�F�F�R�U�G�L�Q�J���W�R���W�K�H���W�K�L�U�G���� �L�Q���W�K�H���F�R�X�U�V�H���R�I���W�K�R�X�V�D�Q�G�V���R�I�� �\�H�D�U�V�� �K�L�V���W�U�H�D�F�K�H�U�\���Z�D�V�� �I�R�U�J�R�W�W�H�Q����
�W�K�H���J�R�G�V���I�R�U�J�R�W�����W�K�H���H�D�J�O�H�V���I�R�U�J�R�W�����K�H���K�L�P�V�H�O�I���I�R�U�J�R�W�´�����.�D�I�N�D�������������Q���S���������+�R�Z�H�Y�H�U�����Z�H���G�R���Q�R�W���N�Q�R�Z��
whether forgetting also implies that the suffering stopped, or whether the story came to an end, we 
do not get any information about time either, this part is only about not remembering any longer (cf. 
�*�\�|�U�J�\������������������������ 
The fourth version turns the process of forgetting into getting weary���� �³�$�F�F�R�U�G�L�Q�J�� �W�R�� �W�K�H�� �I�R�X�U�W�K����
everyone grew weary of what had become meaningless. The ,gods grew weary, the eagles grew 
�Z�H�D�U�\���� �W�K�H�� �Z�R�X�Q�G�� �F�O�R�V�H�G�� �Z�H�D�U�L�O�\�´�� ���.�D�I�N�D�� ���������� �Q���S�������� �:�K�L�O�H�� �I�R�U�J�H�W�W�L�Q�J�� �D�Q�G�� �J�H�W�W�L�Q�J�� �Z�H�D�U�\�� �D�U�H��
similar, there is another factor that is more important in this paragraph, namely that the matter at 
�V�W�D�N�H�� �L�V�� �L�Q�� �I�D�F�W���P�H�D�Q�L�Q�J�O�H�V�V�����F�I���� �*�\�|�U�J�\�������������������������7�K�X�V�����W�K�H���Z�K�R�O�H�� �P�\�W�K���R�I���3�U�R�P�H�W�K�H�X�V���V�H�H�P�V���W�R��
have lost its meaning, or value.  
Following this line of thought it is as if Kafka, in a concise manner, had listed the main versions of 
the Promethean myth as encountered in the different centuries together with what had been left of it 
in the modern world. As we could see in the rewritings beginning from Hesiod to Gide each time 
t�K�H�U�H�� �Z�D�V�� �D�Q�R�W�K�H�U�� �D�V�S�H�F�W���R�I�� �W�K�H�� �P�\�W�K�� �W�K�D�W���W�K�H�� �Z�U�L�W�H�U�V�� �K�L�J�K�O�L�J�K�W�H�G���� �,�Q�� �.�D�I�N�D�¶�V�� �Y�H�U�V�L�R�Q�� �W�K�H�� �S�R�V�V�L�E�O�H��
interpretations become meaningless, as if the whole myth was stripped of its value. On the one hand 
�W�K�L�V�� �P�H�D�Q�V�� �W�K�D�W�� �L�Q�� �.�D�I�N�D�¶�V�� �D�J�H�� �W�K�H�U�H�� �Z�D�V�� �Q�R�� �Q�H�H�G�� �I�R�U�� �P�\�W�K�V, these had lost their meaning. Great 
�K�H�U�R�H�V�� �D�Q�G�� �K�H�U�R�L�F�� �G�H�H�G�V�� �G�L�G�� �Q�R�W���K�D�Y�H�� �W�K�H�L�U�� �S�O�D�F�H�� �L�Q�� �D�� �P�R�G�H�U�Q�� �Z�R�U�O�G�� ���F�I���� �3�R�O�L�W�]�H�U�� �L�Q�� �*�\�|�U�J�\�� ������������
56). Thus, the text becomes a parable of two contrasting worlds, that of the Greek myths and that of 
modern man (cf. Poli�W�]�H�U���L�Q���*�\�|�U�J�\�������������������������2�Q���W�K�H���R�W�K�H�U���K�D�Q�G�����W�K�H�U�H���L�V���D���I�L�I�W�K���S�D�U�D�J�U�D�S�K�����Z�K�L�F�K��
takes the reader back to the central question revolving around the relationship between truth and 
text(s) as already presupposed by the use of the word legend in the first sente�Q�F�H�����³�:�K�D�W���U�H�P�D�L�Q�H�G��
was the inexplicable range of mountains. The legend tries to explain the inexplicable. Since it arises 
�R�X�W���R�I���D���I�R�X�Q�G�D�W�L�R�Q���R�I���W�U�X�W�K�����L�W���P�X�V�W���H�Q�G���L�Q���W�K�H���U�H�D�O�P���R�I���W�K�H���L�Q�H�[�S�O�L�F�D�E�O�H�´�����.�D�I�N�D�������������Q���S���������:�K�D�W���L�V��
given and can be taken for real is the rock which Prometheus is chained to. The different texts, the 
legends, words as in the motto by Wittgenstein try to explain how the rock/reality came into 
existence, which is impossible. We can only be sure of its existence, but not of the stories talking 
�D�E�R�X�W���L�W�����F�I�����*�\�|�U�J�\������������������-57). Paradoxically, one is searching for an explanation for truth, for a 
meaning behind reality, but only gets stories/texts about it instead. These texts are then interpreted 
and reinterpreted, yet without being able to explain the inexplicable. This view is in line with 
�.�D�I�N�D�¶�V�� �G�H�I�L�Q�L�W�L�R�Q�� �R�I�� �S�D�U�D�E�O�H�V���� �³�$�O�O�� �W�K�H�V�H�� �S�D�U�D�E�O�H�V�� �U�H�D�O�O�\�� �V�H�W�� �R�X�W�� �W�R�� �V�D�\�� �P�H�U�H�O�\�� �W�K�D�W�� �W�K�H��
�L�Q�F�R�P�S�U�H�K�H�Q�V�L�E�O�H�� �L�V�� �L�Q�F�R�P�S�U�H�K�H�Q�V�L�E�O�H�����D�Q�G���W�K�L�V���Z�H���N�Q�H�Z�� �D�O�U�H�D�G�\�´�����.�D�I�N�D��������������������������Prometheus 
becomes a parable of parables (cf. Gy�|�U�J�\�� ������������ ������.  However, in this parable of parables myth 
somehow equals truth, whereas its different versions rendered in texts are interpretations of it 
without the potentiality of providing a full explanation for it. At the beginning of the 20th century 
modern man seemingly had already been living in a world without myths, at most surrounded by 
�W�K�H�� �L�Q�W�H�U�S�U�H�W�D�W�L�Y�H�� �Y�H�U�V�L�R�Q�V�� �R�I�� �W�K�H�V�H���� �0�R�G�H�U�Q�� �S�D�U�D�E�O�H�V�� �Z�H�U�H�� �V�W�D�W�H�P�H�Q�W�V�� �R�I�� �³�P�D�Q�¶�V�� �D�Z�D�U�H�Q�H�V�V�� �R�I�� �W�K�H��
supernatural, but rather than bridging the gap between the here and the there, the rational and the 
�L�U�U�D�W�L�R�Q�D�O���� �W�K�H�\�� �U�H�Y�H�D�O�� �D�Q�G�� �S�H�U�S�H�W�X�D�W�H�� �W�K�L�V�� �J�D�S�� �L�Q�� �D�Q�� �L�Q�V�R�O�X�E�O�H�� �H�Q�L�J�P�D�´�� ���3�R�O�L�W�]�H�U�� ������������ ���������� �7�L�P�H��
became suspended and the parables thrived towards the supra-real, they conquered reality by 
extending into unreality (Politzer 1960: 57). The questions risen by such modern parables were and 
�V�W�L�O�O�� �D�U�H�� �P�R�U�H�� �L�P�S�R�U�W�D�Q�W�� �W�K�D�Q�� �W�K�H�� �D�Q�V�Z�H�U�V�� �W�K�H�\�� �J�D�Y�H���� �V�L�Q�F�H�� �W�K�H�\�� �Z�H�U�H�� �³�S�D�U�D�E�R�O�L�F�� �W�U�L�D�O�V�� �L�Q�V�W�L�W�X�W�H�G��
�D�J�D�L�Q�V�W���D���Z�R�U�O�G���G�H�S�U�L�Y�H�G���R�I���D�Q�\���P�H�D�Q�L�Q�J�´�����3�R�O�L�W�]�H�U������������������������ 
Albert Camus when d�L�V�F�X�V�V�L�Q�J���.�D�I�N�D�¶�V���Z�R�U�N���L�Q���K�L�V���$�S�S�H�Q�G�L�[���W�R��The Myth of Sisyphus (1942) starts 
�H�[�D�F�W�O�\���Z�L�W�K���W�K�H�� �L�Q�F�R�P�S�U�H�K�H�Q�V�L�E�L�O�L�W�\���R�I���D�Q�G���W�K�H���T�X�H�V�W�L�R�Q�V�� �L�Q�� �.�D�I�N�D�¶�V���W�H�[�W�V�����,�Q���K�L�V���R�S�L�Q�L�R�Q�����.�D�I�N�D�¶�V��
art forces the reader to re-read the books, because no word for word rendering is possible and the 
endings, if any, suggest several possible interpretations �± �V�H�H�� �.�D�I�N�D�¶�V��Prometheus as discussed 
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�&�D�P�X�V�� �F�R�Q�V�L�G�H�U�V�� �.�D�I�N�D�¶�V���W�H�[�W�V���D�U�H���V�\�P�E�R�O�L�F�� �Z�R�U�N�V���D�Q�G���V�\�P�E�R�O�V���D�O�Z�D�\�V���W�U�D�Q�V�F�H�Q�G�� �E�R�W�K���W�K�H���D�X�W�K�R�U��
and what they want to express (cf. Camus 1942: 1) �± as proven above Kafka was well aware of this 
symbolic function of language and texts. Referring to Kafka as a writer of absurd literature Camus 
finds that the expression of absurdity within the texts happens by the logical (cf. Camus 1942: 4). 
�+�R�Z�H�Y�H�U�����H�V�S�H�F�L�D�O�O�\���L�Q���.�D�I�N�D�¶�V���Q�R�Y�H�O�V���E�H�V�L�G�H���W�K�H���D�E�V�X�U�G���&�D�P�X�V���W�K�R�X�J�K�W���W�R���K�D�Y�H���I�R�X�Q�G���K�R�S�H���K�L�G�G�H�Q��
behind the attachment to that which made man suffer, to suffering itself (cf. Camus 1942: 6). 
Furthermore, Camus placed Kafka next to Kierkegaard and other absurd-oriented existentialist 
writers whose works in his opinion were a cry of hope, since they embraced the God who had 
consumed them. Hope would enter through humility and the absurdity of their existence assured 
them of supernatural reality (cf. Camus 1942: 10). The author of this paper tends to agree with 
�&�D�P�X�V�� �U�H�J�D�U�G�L�Q�J�� �W�K�H�� �S�U�H�V�H�Q�F�H�� �R�I�� �K�R�S�H�� �L�Q�� �.�D�I�N�D�¶�V�� �Z�R�U�N�V�� �L�Q�� �D�V�� �I�D�U�� �D�V�� �L�Q��Prometheus (1917) myths 
are the equivalents of truth. According to such a reading they would stand for and strengthen the 
belief in s�X�S�H�U�Q�D�W�X�U�D�O���U�H�D�O�L�W�\�����L�Q���W�K�H���W�U�D�Q�V�F�H�Q�G�H�Q�W�D�O�����<�H�W�����L�I���W�K�H�U�H���L�V���K�R�S�H���W�R���E�H���I�R�X�Q�G���L�Q���.�D�I�N�D�¶�V���W�H�[�W�V��
�W�K�H�Q���V�R���W�K�H�U�H���L�V���L�Q���&�D�P�X�V�¶�� 
In his essay Prometheus in the Underworld (1946/47) Camus takes up the storyline exactly where 
Kafka ended it approximately three decades earlier. The atmosphere created during and by the two 
World Wars, the rapidly changing conditions left people feeling alone, alienated in the world, as if 
forgotten by God and fellow human beings. Amidst all horrors of life where were they to find a safe 
shelter, what meaning was there to discern from all the happenings? At this point Camus turns to 
the myth of Prometheus to find or give a possible answer to the question. He starts with a quote by 
the aforementioned Lucian as a motto: �³I felt the Gods were lacking as long as there was nothing to 
oppose them�´�� ���7�K�R�G�\�� ������������ �������� �H�P�S�K�D�V�L�V�� �L�Q�� �W�K�H�� �R�U�L�J�L�Q�D�O������ �,�Q�� �O�L�Q�H�� �Z�L�W�K�� �.�D�I�N�D���� �Z�L�W�K�� �W�K�L�V�� �F�K�R�L�F�H�� �K�H��
already points at two different ways of dealing with the myth. On the one hand he emphasizes the 
opposition between the gods and their opponent(s), here Prometheus, while also indicating that one 
could not have existed without the other. On the other hand, with and through the motto, just like 
Kafka, Camus also questions the truth-�Y�D�O�X�H�� �R�I�� �V�X�F�K�� �V�W�R�U�L�H�V���� �V�L�Q�F�H�� �/�X�F�L�D�Q�¶�V Prometheus on 
Caucasus was among the first works that undermined the credibility of the story and labeled it as a 
mere literary product.  
�7�K�H���P�R�W�W�R���L�V���I�R�O�O�R�Z�H�G���E�\���D���T�X�H�V�W�L�R�Q�����Q�D�P�H�O�\���³�:�K�D�W���G�R�H�V���3�U�R�P�H�W�K�H�X�V���P�H�D�Q���W�R���P�D�Q���W�R�G�D�\�"�´�����7�K�R�G�\��
1970: 77). While Kafka did not ask this question, yet had given four/five possible answers to it, all 
of them evasive, because of their uselessness in the modern world, in his essay Camus saw the 
figure of Prometheus as an example to follow for modern man. However, in the text the hero 
appears in various facets fluctuating between being an absolutely positive hero and a less favourable 
�F�K�D�U�D�F�W�H�U�����$�O�W�K�R�X�J�K���3�U�R�P�H�W�K�H�X�V�¶���U�H�E�H�O�O�L�R�Q���L�V���W�K�R�X�J�K�W���W�R���E�H���W�K�H���F�D�X�V�H���R�I���W�R�G�D�\�¶�V���K�L�V�W�R�U�L�F�D�O���F�K�D�R�V�����W�K�H��
narrator still considers him as being one of them/a fellow human being (Thody 1970: 77). Thus, 
�V�R�P�H�K�R�Z���� �L�Q�� �&�D�P�X�V�¶�� �U�H�D�G�L�Q�J�� �R�I�� �W�K�H�� �P�\�W�K���� �3�U�R�P�H�W�K�H�X�V�� �L�V�� �W�K�H�� �F�D�X�V�H�� �R�I�� �E�X�W�� �D�O�V�R�� �W�K�H�� �V�R�O�X�W�L�R�Q�� �W�R��
�P�D�Q�N�L�Q�G�¶�V�� �S�U�R�E�O�H�P�V���� �+�L�V�� �U�H�E�H�O�O�L�R�Q�� �L�V�� �D�� �O�R�Q�H�O�\�� �V�L�J�Q�� �I�R�O�O�R�Z�H�G�� �E�\�� �Q�R�� �R�Q�H���� �+�H�� �L�V�� �W�K�H�� �K�H�U�R�� �Z�K�R�� �O�R�Y�H�G��
mankind so much that he gave them fire, freedom, technology and art. Modern man chose to care 
for technology only, considering art an obstacle, a sign of slavery. Prometheus on the other hand 
could not differentiate technology from art, he fought for both body and soul, while modern man 
was trying to first free the body even if that meant the soul had to die at least for a while. Was/is it 
possible for the soul to die? (cf. Thody 1970:77) This depiction of the modern man and the modern 
world is similar to the background against which Kafka wrote his Prometheus, an alienated and 
�D�O�L�H�Q�D�W�L�Q�J���P�L�O�L�H�X�����<�H�W�����Z�K�L�O�H���L�Q���.�D�I�N�D�¶�V���W�H�[�W���D�O�O���W�K�H���S�U�R�W�D�J�R�Q�L�V�W�V���V�R�P�H�K�R�Z���I�R�U�J�R�W���D�E�R�X�W���R�U���J�R�W���Z�H�D�U�\��
�R�I�� �Q�R�W���R�Q�O�\�� �U�H�E�H�O�O�L�Q�J���� �E�X�W���R�I�� �H�Y�H�U�\�W�K�L�Q�J���� �L�Q�� �&�D�P�X�V�¶�� �H�V�V�D�\�� �W�K�H�U�H�� �D�U�H�� �D�F�W�L�R�Q�V�� �W�K�D�W���F�D�Q�� �E�H�� �S�H�U�I�R�U�P�H�G����
that can make the situation change. Ironically, modern man acts similarly to the gods of the ancient 
times, if Prometheus were to return, people would chain him to the rock in the name of the 
humanism that he himself was first to symbolize (cf. Thody 1970: 77). This can also be interpreted 
as the creature/the created world turning against the creator and sacrificing him (cf. also Mary 
Shelley�¶�V��Frankenstein).  
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and aggression got mixed up in Europe around and during World War II and turned the continent 
into a gloomy and dark hell. History became a wasteland, yet modern man opted for it. His sin 
consisted in not having subdued history, but having become its slave and having gradually become 
�U�H�V�L�J�Q�H�G���W�R���V�O�D�Y�H�U�\�����7�K�H���P�R�G�H�U�Q���P�D�Q�¶�V���U�H�V�L�J�Q�D�W�L�R�Q���D�W���&�D�P�X�V���L�V���V�L�P�L�O�D�U���W�R���.�D�I�N�D�¶�V���J�H�W�W�L�Q�J���Z�H�D�U�\���R�I��
�W�K�H���V�L�W�X�D�W�L�R�Q�����,�W���G�H�Q�R�W�H�V���D�� �E�H�W�U�D�\�D�O�� �I�U�R�P�� �P�D�Q�N�L�Q�G�¶�V���S�D�U�W�����W�K�H�\�� �E�H�W�U�D�\�H�G���3�U�R�P�H�W�K�H�X�V���Z�K�R���U�H�V�H�P�E�O�H�G��
the Savior, Christ (Thody 1970: 78). What Prometheus promised were reforms that people 
themselves had to make come true, their future lay in their own hands. Prometheus prayed to 
Mother-Justice and spoke about people who suffered just like him as fellow beings aware of the fact 
that the justice of history was blind and had to be surpassed by the justice of the mind and this was 
how Prometheus returned in our century (cf. Thody 1970: 78).  
At the end of the essay Camus switches from the myth of Prometheus to myths in general. In his 
�Y�L�H�Z�� �³�P�\�W�K�V�� �K�D�Y�H�� �Q�R�� �O�L�I�H�� �R�I�� �W�K�H�L�U�� �R�Z�Q���´�� �W�K�H�\�� �D�U�H�� �Z�D�L�W�L�Q�J�� �W�R�� �E�H�� �J�L�Y�H�Q�� �I�O�H�V�K�� ���7�K�R�G�\�� ������������ ���������� �,�I��
mankind turns to myths, these give them their strength fully. This reading of myths is similar to that 
�R�I�� �.�D�I�N�D�¶�V�� �Z�K�H�U�H�� �W�K�H�� �V�R�X�U�F�H�� �R�I�� �W�K�H�V�H�� �D�Q�F�L�H�Q�W�� �V�W�R�U�L�H�V�� �E�H�O�R�Q�J�V�� �W�R�� �W�K�H�� �V�S�K�H�U�H�� �R�I�� �D�E�V�R�O�X�W�H�� �W�U�X�W�K�� �W�K�D�W��
cannot be really touched upon or rendered through texts, only partially and in interpreted versions. 
The modern world and modern man have lost access to this layer of myths. Camus chose a certain 
kind of interpretation of the Promethean myth and tried to hint at the absolute truth lying 
somewhere behind the story itself. To him the myth of Prometheus reminds us of the fact that 
people can only be mutilated for a while, but not for eternity and that they have to be treated as a 
whole, consisting of body and soul. If soul has to be put aside, it should at least be remembered. 
�7�K�H���S�R�Z�H�U���R�I���W�K�H���3�U�R�P�H�W�K�H�D�Q���P�D�Q���O�L�H�V���L�Q���³his quiet faith in man. This is how he is harder than his 
rock and more patient than his vulture. His long stubbornness has more meaning for us than his 
revolt against the gods. Along with his admirable determination to separate and exclude nothing, 
�Z�K�L�F�K���D�O�Z�D�\�V���K�D�V���D�Q�G���D�O�Z�D�\�V���Z�L�O�O���U�H�F�R�Q�F�L�O�H���P�D�Q�N�L�Q�G�¶�V���V�X�I�I�H�U�L�Q�J���Z�L�W�K���W�K�H���V�S�U�L�Q�J�W�L�P�H�V���R�I���W�K�H���Z�R�U�O�G�´��
���7�K�R�G�\�� ������������ ���������� �&�R�Q�W�U�D�U�\�� �W�R�� �.�D�I�N�D�¶�V�� �W�H�[�W���� �&�D�P�X�V�� �W�D�N�H�V�� �W�K�H�� �I�L�J�X�U�H�� �R�I�� �3�U�R�P�H�W�K�H�X�V���� �D�Q�G�� �Q�R�W�� �W�K�H��
rock, for a surely existing entity. In a world left without the Christian God he turns to the Greek 
myths for a solution of the current human condition. Similarly to Sisyphus, Prometheus not only 
�E�H�F�R�P�H�V�� �D�� �P�H�W�D�S�K�R�U�� �R�I�� �P�R�G�H�U�Q�� �P�D�Q�¶�V�� �F�R�Q�G�L�W�L�R�Q���� �E�X�W�� �D�O�V�R�� �D�� �S�U�R�W�R�W�\�S�H�� �W�R�� �E�H�� �I�R�O�O�Rwed by modern 
man. Through the figure of Prometheus Camus also gives some hope or at least offers a possible 
solution, path to follow by modern man.  
�'�H�V�S�L�W�H���W�K�H���G�L�I�I�H�U�H�Q�F�H�V���D���I�X�U�W�K�H�U���V�L�P�L�O�D�U�L�W�\���E�H�W�Z�H�H�Q���.�D�I�N�D���D�Q�G���&�D�P�X�V�¶���W�H�[�W�V�����L�V���W�K�H���S�L�F�W�X�U�H���W�K�H�\���W�D�N�H��
of their times. The way they present and deal with the myth of Prometheus is not just a special or 
another manner of interpretation, but also a diagnosis of the age they lived in. We could see that 
throughout the centuries the myth has suffered many rewritings and received several explanations. 
However, as shown by Kafka and partially also referred to by Camus, the deepest layer of myth, i.e. 
truth cannot be fully depicted in/by/through the various textual versions. Thus, while it undergoes 
changes, in fact it stays the same all along. What changes are the times and the texts which through 
a certain interpretative act function as mirrors that are specific of the particular age they were 
���U�H���Z�U�L�W�W�H�Q���L�Q�����,�Q���.�D�I�N�D�¶�V���W�H�[�W���W�K�H���W�L�P�H-diagnosis shows a total ignorance on part of the modern man 
�R�I���W�K�H���W�U�X�H���U�H�O�H�Y�D�Q�F�H���R�I���P�\�W�K�V���W�U�X�W�K�����,�Q���&�D�P�X�V�¶���H�V�V�D�\���P�D�Q�N�L�Q�G���L�V���H�T�X�D�O�O�\���L�J�Q�R�U�D�Q�W�����\�H�W���W�K�H���I�L�J�X�U�H���R�I��
Prometheus still serves as a prototype for modern man to follow. While the time-diagnosis 
�U�H�V�H�P�E�O�H�V���W�K�D�W���R�I�� �.�D�I�N�D�¶�V�����&�D�P�X�V�¶���H�V�V�D�\���X�U�J�H�V�� �I�R�U���D���V�R�O�X�W�L�R�Q���W�K�D�W���K�H�� �I�L�Q�G�V�� �L�Q���D�Q�F�L�H�Q�W���P�\�W�K�����0�\�W�K�V��
are at the beginning and at the end of the cycle of literature, of life itself. To become what one is (cf. 
Cook 1980: 175), in a world where heroism is limited to the pages of ancient texts �± �V�H�H�� �.�D�I�N�D�¶�V��
�D�Q�G�� �&�D�P�X�V�¶�� �Z�D�\�� �R�I�� �G�H�D�O�L�Q�J�� �Z�L�W�K�� �W�K�H�� �P�\�W�K�� �R�I�� �3�U�R�P�H�W�K�H�X�V���±, together with Kafka and Camus we 
�K�D�Y�H���W�R���W�U�D�Y�H�O���E�D�F�N���W�R���,�W�K�D�F�D�����³�W�K�H���I�D�L�W�K�I�X�O���O�D�Q�G�����I�U�Xgal and audacious thought, lucid action, and the 
�J�H�Q�H�U�R�V�L�W�\�� �R�I�� �W�K�H�� �P�D�Q�� �Z�K�R�� �X�Q�G�H�U�V�W�D�Q�G�V���� ���&�D�P�X�V�� ������������ ������������ �7�K�L�V�� �L�V�� �Z�K�H�U�H�� �W�K�H�� �W�Z�R�� �D�X�W�K�R�U�V�¶��
encounter ends.  
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Abstract: World War II affected the world in very particular ways. The cultural values of the nations 
involved in the conflict changed and evolved differently. Understanding the use of war as a literary context 
in novels requires a historical and sociological analysis of the societies depicted in their stories. In the 
following works: Neuf jours de haine (Jean-Jules Richard), Les Canadiens errants (Jean Vaillancourt) 
and La Guerre, Yes Sir! (Roch Carrier), the authors employ different literary narrative techniques (parody, 
memorium, narration, etc.) using World War II in order to create the desired literary contexts. The common 
purpose across the stories is to criticize the society of that particular period. This study compares these 
narrative techniques using interpretation and analysis to weave an overview of Quebec's situation during 
World War II. 
 
Keywords: war, context, literary, history, sociology. 
 
 
Introduction  
�/�D�� �'�H�X�[�L�q�P�H�� �*�X�H�U�U�H�� �P�R�Q�G�L�D�O�H�� �D�� �D�I�I�H�F�W�p�� �G�L�I�I�p�U�H�P�P�H�Q�W�� �F�K�D�T�X�H�� �S�D�\�V�� �H�Q�� �I�R�Q�F�W�L�R�Q�� �G�H�� �O�H�X�U�� �V�L�W�X�D�W�L�R�Q��
�J�p�R�J�Uaphique, historique et politique. Ces facteurs ont fait en sorte que les pays se sont plus ou 
�P�R�L�Q�V�� �L�P�S�O�L�T�X�p�V�� �G�D�Q�V�� �F�H�� �F�R�Q�I�O�L�W�� �P�R�Q�G�L�D�O���� �6�X�L�Y�U�H�� �O�¶�p�Y�R�O�X�W�L�R�Q�� �G�H�V�� �Y�D�O�H�X�U�V�� �F�X�O�W�X�U�H�O�O�H�V�� �H�W�� �P�R�U�D�O�H�V�� �G�H�V��
�4�X�p�E�p�F�R�L�V�� �I�D�F�L�O�L�W�H�� �O�D�� �F�R�P�S�U�p�K�H�Q�V�L�R�Q�� �G�H�� �O�¶�X�W�L�O�L�V�D�W�L�R�Q�� �G�H�� �O�D�� �J�X�H�U�U�H�� �F�R�P�P�H�� �F�R�Q�W�H�[�W�H�� �O�L�W�W�p�U�D�L�U�H���� �8�Q�H��
�D�Q�D�O�\�V�H�� �K�L�V�W�R�U�L�T�X�H�� �H�W�� �V�R�F�L�R�O�R�J�L�T�X�H�� �G�H�� �O�D�� �V�R�F�L�p�W�p�� �G�D�Q�V�� �O�D�T�X�H�O�O�H�� �O�H�� �U�R�P�D�Q�� �V�¶�D�Q�F�U�H�� �U�p�Y�p�O�H�U�D�� �G�H�V��
�P�H�V�V�D�J�H�V�� �T�X�L�� �V�H�U�D�L�H�Q�W�� �D�X�W�U�H�P�H�Q�W�� �U�H�V�W�p�V�� �F�D�F�K�p�V���� �/�H�V�� �U�R�P�D�Q�V��La guerre, yes sir!, Les Canadiens 
errants et Neuf jours de haine donne�Q�W���j���Y�R�L�U���O�H�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���F�R�P�P�H���G�H�V���L�Q�Q�R�F�H�Q�W�H�V���Y�L�F�W�L�P�H�V��
�G�H�� �O�D�� �J�X�H�U�U�H�� �G�H�� �O�D�� �V�R�F�L�p�W�p�� �H�W�� �G�H�V�� �&�D�Q�D�G�L�H�Q�V�� �D�Q�J�O�D�L�V���� �6�H�O�R�Q�� �Q�R�V�� �F�R�Q�Q�D�L�V�V�D�Q�F�H�V�� �V�X�U�� �O�H�� �F�R�Q�W�H�[�W�H��
�O�L�W�W�p�U�D�L�U�H���� �R�Q�� �S�R�X�U�U�D�� �F�R�P�S�U�H�Q�G�U�H�� �O�H�V�� �L�Q�W�H�Q�W�L�R�Q�V�� �O�L�W�W�p�U�D�L�U�H�V�� �G�H�� �O�¶�D�X�W�H�X�U���� �)�U�H�G�H�U�L�F�N�� �.�D�U�O�� �F�R�P�S�U�H�Q�G��
�O�¶�X�W�L�O�L�V�D�W�L�R�Q�� �G�H�� �© �O�D�� �Y�L�V�L�R�Q�� �G�H�� �O�¶�L�Q�Q�R�F�H�Q�F�H�� �ª�� ���P�D�� �W�U�D�G�X�F�W�L�R�Q��1 �G�D�Q�V�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �D�P�p�U�L�F�D�L�Q�H�� �F�R�P�P�H��
�O�¶�L�Q�J�U�p�G�L�H�Q�W���O�H���S�O�X�V�� �L�P�S�R�U�W�D�Q�W���G�D�Q�V�� �O�D���W�U�D�J�p�G�L�H���H�W���O�D���F�R�P�p�G�L�H�� �D�P�p�U�L�F�D�L�Q�H�����,�O�� �H�[�S�O�L�T�X�H���T�X�H���S�R�X�U���E�L�H�Q��
�F�R�P�S�U�H�Q�G�U�H���O�D���F�K�X�W�H���G�D�Q�V���O�H�V���W�U�D�J�p�G�L�H�V���D�P�p�U�L�F�D�L�Q�H�V�����R�Q���G�R�L�W �F�R�P�S�U�H�Q�G�U�H���O�¶�H�[�S�p�U�L�H�Q�F�H���D�P�p�U�L�F�D�L�Q�H�����S����
42). 
�&�R�Q�Q�D�v�W�U�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H���G�H���J�X�H�U�U�H���V�X�S�S�R�V�H���G�H���F�R�P�S�U�H�Q�G�U�H�� �O�¶�H�[�S�p�U�L�H�Q�F�H���G�X���S�H�X�S�O�H���U�H�S�U�p�V�H�Q�W�p���S�D�U���O�H�V��
�S�H�U�V�R�Q�Q�D�J�H�V���G�H���O�¶�°�X�Y�U�H���H�Q���T�X�H�V�W�L�R�Q�����'�D�Q�V���O�H�V���U�R�P�D�Q�V���G�H���J�X�H�U�U�H���p�O�X�V���S�D�U���F�H�W�W�H���p�W�X�G�H�����O�H�V���V�H�Q�W�L�P�H�Q�W�V��
des personnag�H�V�� �Q�H�� �V�H�� �U�D�S�S�R�U�W�H�Q�W�� �S�D�V�� �V�H�X�O�H�P�H�Q�W�� �D�X�[�� �G�L�I�I�L�F�X�O�W�p�V�� �T�X�¶�L�O�V�� �R�Q�W�� �Y�p�F�X�H�V�� �S�H�Q�G�D�Q�W�� �O�D��
�'�H�X�[�L�q�P�H���*�X�H�U�U�H�� �P�R�Q�G�L�D�O�H���� �P�D�L�V���D�X�V�V�L���j�� �O�D���F�R�Q�T�X�r�W�H���G�H�V���$�Q�J�O�D�L�V�����&�H�W���p�Y�p�Q�H�P�H�Q�W���V�H�P�E�O�H���r�W�U�H���X�Q�H��
�W�U�D�J�p�G�L�H���G�R�Q�W���O�H�V���W�U�D�F�H�V���S�H�U�V�L�V�W�H�Q�W���M�X�V�T�X�¶�j���Q�R�V���M�R�X�U�V�����'�D�Q�V��La guerre, yes sir!, le�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V��
�V�R�Q�W���S�U�p�V�H�Q�W�p�V���G�D�Q�V���O�H�X�U���H�Q�Y�L�U�R�Q�Q�H�P�H�Q�W���p�G�p�Q�L�T�X�H���D�Y�H�F���X�Q���F�H�U�W�D�L�Q���V�W�\�O�H���G�H���Y�L�H�����/�¶�D�U�U�L�Y�p�H���G�H�V���V�R�O�G�D�W�V��
�&�D�Q�D�G�L�H�Q�V�� �D�Q�J�O�D�L�V���� �G�p�S�H�L�Q�W�V�� �F�R�P�P�H�� �G�H�V�� �L�Q�W�U�X�V���� �S�H�U�W�X�U�E�H�� �O�H�X�U�� �V�L�O�H�Q�F�H���� �,�U�U�L�W�p�V�� �S�D�U�� �O�H�� �F�R�P�S�R�U�W�H�P�H�Q�W��
inacceptable des villageois, les anglophones rejettent leur mode de vie en les repoussant et en les 
�M�H�W�D�Q�W���G�D�Q�V�� �O�D�� �Q�H�L�J�H���� �9�H�U�V�� �O�D�� �I�L�Q�� �G�X�� �U�R�P�D�Q���� �O�¶�D�X�W�H�X�U�� �F�O�D�U�L�I�L�H�� �D�X�V�V�L�� �O�D�� �Q�p�F�H�V�V�L�W�p�� �G�H�� �O�¶�L�Q�W�H�U�Y�H�Q�W�L�R�Q�� �G�H�V��
�&�D�Q�D�G�L�H�Q�V�� �D�Q�J�O�D�L�V�� �H�Q�� �O�D�� �U�H�S�U�p�V�H�Q�W�D�Q�W�� �F�R�P�P�H�� �W�U�q�V�� �L�P�S�R�U�W�D�Q�W�H�� �G�D�Q�V�� �O�¶�p�Y�R�O�X�W�L�R�Q�� �G�H�� �O�D�� �V�R�F�L�p�W�p��
f�U�D�Q�F�R�S�K�R�Q�H�� �D�X�� �4�X�p�E�H�F���� �/�H�� �U�R�P�D�Q�� �G�H�� �5�R�F�K�� �&�D�U�U�L�H�U�� �D�� �p�W�p�� �F�R�Q�V�L�G�p�U�p�� �S�D�U�� �O�H�V�� �D�Q�J�O�R�S�K�R�Q�H�V�� �F�R�P�P�H�� �©��
�X�Q�H�� �U�D�G�L�R�J�U�D�S�K�L�H�� �G�H�� �O�D�� �V�R�F�L�p�W�p�� �T�X�p�E�p�F�R�L�V�H ���� �G�R�F�X�P�H�Q�W�� �V�R�F�L�R�O�R�J�L�T�X�H�� �M�X�J�p�� �U�p�D�O�L�V�W�H �ª (Carrier, xix). 

                                                             
1 �³�W�K�H���Y�L�V�L�R�Q���R�I���L�Q�Q�R�F�H�Q�F�H�´�� 
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Dan
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�O�¶�L�Q�W�U�R�G�X�F�W�L�R�Q�� �G�X�� �U�R�P�D�Q�� �G�H�� �&�D�U�U�L�H�U���� �*�X�\�� �6�Q�D�L�W�K�� �U�D�S�S�H�O�O�H�� �O�D�� �U�p�Dction de Sheila Fischman, la 
�W�U�D�G�X�F�W�U�L�F�H���D�Q�J�O�R�S�K�R�Q�H���D�O�R�U�V���T�X�¶�H�O�O�H���W�U�D�G�X�L�V�D�L�W���O�H���U�R�P�D�Q : 
�3�R�X�U�� �O�D�� �S�U�H�P�L�q�U�H�� �I�R�L�V���� �M�H�� �F�R�P�P�H�Q�o�D�L�� �j�� �S�U�H�Q�G�U�H�� �F�R�Q�V�F�L�H�Q�F�H�� �G�H�� �O�D�� �F�R�Q�G�L�W�L�R�Q�� �T�X�p�E�p�F�R�L�V�H���� �j�� �O�D��
�F�R�P�S�U�H�Q�G�U�H�����j���p�S�U�R�X�Y�H�U���H�Q�Y�H�U�V���H�O�O�H���X�Q���G�p�E�X�W���G�H���V�\�P�S�D�W�K�L�H �����M�H���F�R�P�P�H�Q�o�D�L���j���I�R�U�P�X�O�H�U���G�H�V���U�p�S�R�Q�V�H�V��
�j�� �O�D�� �S�H�U�S�p�W�X�H�O�O�H�� �H�W�� �I�R�O�O�H�� �T�X�H�V�W�L�R�Q ���� �©�� �4�X�¶�H�V�W-�F�H�� �T�X�H�� �O�H�� �4�X�p�E�H�F�� �Y�H�X�W�� �H�Q�� �U�p�D�O�L�W�p�"�� �ª�� ���P�D�� �W�U�D�G�X�F�W�L�R�Q��2 
���[�Y�L�L�L������ �>�/�H�� �U�R�P�D�Q�� �U�H�S�U�p�V�H�Q�W�H�@�� �³�X�Q�H�� �°�X�Y�U�H�� �O�L�W�W�p�U�D�L�U�H���� �Q�R�Q�� �X�Q�� �W�U�D�F�W�H�� �S�R�O�L�W�L�T�X�H���� �T�X�L�� �Q�¶�H�[�S�U�L�P�D�L�W�� �Q�L��
accusations, ni revendications, mais qui, �D�Y�H�F�� �S�O�D�X�V�L�E�L�O�L�W�p���� �p�Y�R�T�X�D�L�W�� �X�Q�� �D�U�U�L�q�U�H-�S�O�D�Q�� �S�U�R�S�U�H�� �j�� �I�D�L�U�H��
�F�R�P�S�U�H�Q�G�U�H���F�H�W�W�H���S�p�U�L�R�G�H���W�U�D�J�L�T�X�H�´�����[�Y�L�L�L����  
 
Contexte historique et politique 
�/�H�V�� �I�U�D�Q�F�R�S�K�R�Q�H�V�� �D�X�� �&�D�Q�D�G�D�� �V�¶�D�S�S�H�O�D�L�H�Q�W�� �G�H�V�� �&�D�Q�D�G�L�H�Q�V�� �D�X�[�� �S�U�H�P�L�H�U�V�� �W�H�P�S�V�� �G�H�� �O�D�� �F�R�O�R�Q�L�V�D�W�L�R�Q��
�I�U�D�Q�o�D�L�V�H�����H�Q�W�U�H����������-176�������$�S�U�q�V���O�D���F�R�Q�T�X�r�W�H���G�H���O�D���1�R�X�Y�H�O�O�H-�)�U�D�Q�F�H���S�D�U���O�¶�D�U�P�p�H���E�U�L�W�D�Q�Q�L�T�X�H�����L�O�V���V�H��
�V�R�Q�W�� �D�W�W�U�L�E�X�p�V�� �O�H�� �Q�R�P�� �G�H�� �©�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V �ª�� �� �S�R�X�U�� �V�H�� �G�L�V�W�L�Q�J�X�H�U�� �G�H�V�� �$�Q�J�O�D�L�V���� �T�X�L�� �V�¶�L�Q�V�W�D�O�O�D�L�H�Q�W��
�D�X�V�V�L���D�X���4�X�p�E�H�F�����(�Q���������������O�H�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���G�X���4�X�p�E�H�F���R�Q�W���F�R�P�P�H�Q�F�p���j���V�H���F�R�Q�V�L�G�p�U�H�U���F�R�P�P�H��
�G�H�V�� �4�X�p�E�p�F�R�L�V�� �G�D�Q�V�� �X�Q�� �H�I�I�R�U�W���G�H�� �P�D�U�T�X�H�U�� �O�H�X�U�� �L�G�H�Q�W�L�W�p�� �D�L�Q�V�L�� �T�X�H�� �O�H�X�U�� �D�W�W�D�F�K�H�P�H�Q�W���j�� �O�H�X�U�� �F�X�O�W�X�U�H�� �H�W��
�O�H�X�U�� �W�H�U�U�L�W�R�L�U�H���� �/�D�� �F�R�P�S�U�p�K�H�Q�V�L�R�Q�� �G�H�V�� �W�H�[�W�H�V�� �O�L�W�W�p�U�D�L�U�H�V�� �V�¶�D�Y�q�U�H�� �G�L�I�I�L�F�L�O�H�� �V�L�� �R�Q�� �Q�H�� �S�R�V�V�q�G�H�� �S�D�V�� �O�H�V��
�F�R�Q�Q�D�L�V�V�D�Q�F�H�V�� �F�R�Q�W�H�[�W�X�H�O�O�H�V�� �Q�p�F�H�V�V�D�L�U�H�V���� �0�r�P�H�� �V�L�� �R�Q�� �D�S�S�U�H�Q�G�� �O�D�� �O�D�Q�J�X�H�� �I�U�D�Q�o�D�L�V�H���� �T�X�¶�R�Q�� �Y�L�W�� �D�X��
�4�X�p�E�H�F���H�W���T�X�¶�R�Q���S�D�U�W�L�F�L�S�H���j�� �O�D�� �Y�L�H���S�R�O�L�W�L�T�X�H���H�W���F�X�O�W�X�U�H�O�O�H���H�Q���V�¶�D�S�S�U�R�S�U�L�D�Q�W���O�D���F�X�O�W�X�U�H���T�X�p�E�p�F�R�L�V�H���� �O�H��
�P�D�Q�T�X�H�� �G�H�� �F�R�Q�Q�D�L�V�V�D�Q�F�H�V�� �K�L�V�W�R�U�L�T�X�H�V�� �R�X�� �V�R�F�L�R�O�R�J�L�T�X�H�V�� �H�P�S�r�F�K�H�U�D�� �G�H�� �F�R�P�S�U�H�Q�G�U�H�� �O�¶�L�P�S�D�F�W�� �G�H�� �O�D��
�'�H�X�[�L�q�P�H���*�X�H�U�U�H�� �P�R�Q�G�L�D�O�H�� �V�X�U�� �O�H�V�� �L�Q�G�L�Y�L�G�X�V�����6�D�Q�V���G�H�V���F�R�Q�Q�D�L�V�V�D�Q�F�H�V���F�R�Q�W�H�[�W�X�H�O�O�H�V�� �E�L�H�Q�� �L�Q�W�p�J�U�p�H�V����
�O�H�V���P�H�V�V�D�J�H�V���G�H�V���D�X�W�H�X�U�V���G�H�V���U�R�P�D�Q�V���G�H���J�X�H�U�U�H���U�H�V�W�H�U�R�Q�W���F�D�P�R�X�I�O�p�V���G�D�Q�V���O�H�V���G�L�I�I�p�U�H�Q�W�H�V���F�R�X�F�K�H�V���G�H�V��
textes. Dans les romans de guerre, Neuf jours de haine (Jean-Jules Richard), Les Canadiens errants 
(Jean Vaillancourt) et La guerre, yes sir! (Roch Carrier), les auteurs utilisent le contexte de la 
�'�H�X�[�L�q�P�H���*�X�H�U�U�H���P�R�Q�G�L�D�O�H���G�H���P�D�Q�L�q�U�H�V���G�L�I�I�p�U�H�Q�W�H�V���� 
�/�L�U�H�� �F�H�V�� �U�R�P�D�Q�V�� �D�Y�D�Q�W�� �G�H�� �V�¶�L�Q�I�R�U�P�H�U�� �V�X�U�� �O�D�� �F�X�O�W�X�U�H�� �G�H�V�� �4�X�p�E�p�F�R�L�V�� �H�Q�W�U�H�W�L�H�Q�W�� �O�D���S�U�R�E�O�p�P�D�W�L�T�X�H�� �G�H�V��
messages des auteurs incompris par le lecteur. Les romans de Jean-Jules Richard et de Jean 
�9�D�L�O�O�D�Q�F�R�X�U�W���V�H�P�E�O�H�Q�W���U�D�F�R�Q�W�H�U���X�Q�H���Y�H�U�V�L�R�Q���V�R�P�E�U�H���G�H�V���p�Y�p�Q�H�P�H�Q�W�V���G�H���J�X�H�U�U�H�����/�H�� �P�p�F�R�Q�W�H�Q�W�H�P�H�Q�W��
�H�W�� �O�D�� �I�U�X�V�W�U�D�W�L�R�Q�� �V�R�Q�W�� �O�H�V�� �V�H�Q�W�L�P�H�Q�W�V�� �L�P�P�p�G�L�D�W�V�� �p�S�U�R�X�Y�p�V�� �O�R�U�V�� �G�¶�X�Q�H�� �S�U�H�P�L�q�U�H�� �O�H�F�W�X�U�H���� �'�D�Q�V��La 
guerre, yes sir!, �O�D�� �J�X�H�U�U�H�� �Q�¶�H�V�W�� �Q�L�� �X�Q�� �P�R�W�L�I�� �S�U�L�Q�F�L�S�D�O�� �Q�L�� �Q�H�� �F�D�S�W�H�� �O�¶�D�W�W�H�Q�W�L�R�Q�� �G�X�� �O�H�F�W�H�X�U���� �/�H�V��
�S�U�L�Q�F�L�S�D�O�H�V�� �U�p�D�F�W�L�R�Q�V�� �V�R�Q�W�� �S�O�X�W�{�W�� �O�H�� �U�L�U�H�� �H�W�� �O�H�� �G�p�J�R�€�W�� �H�Q�Y�H�U�V�� �O�H�V�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V�� �T�X�L�� �V�H�� �V�R�Q�W��
�F�R�P�S�R�U�W�p�V���F�R�P�P�H���G�H�V���V�D�X�Y�D�J�H�V���S�H�Q�G�D�Q�W���O�D���'�H�X�[�L�q�P�H���*�X�H�U�U�H���P�R�Q�G�L�D�O�H�����3�D�U���F�R�Q�V�p�T�X�H�Q�W, un lecteur 
�S�O�X�V�� �D�W�W�H�Q�W�L�I�� �H�W�� �H�P�S�D�W�K�L�T�X�H�� �S�R�X�U�U�D�� �U�H�V�V�H�Q�W�L�U�� �O�D�� �Q�p�F�H�V�V�L�W�p�� �G�H�� �V�¶�L�Q�W�p�U�H�V�V�H�U�� �D�X�� �F�D�G�U�H�� �K�L�V�W�R�U�L�T�X�H�� �H�W��
�V�R�F�L�R�O�R�J�L�T�X�H���G�H���O�¶�p�S�R�T�X�H���� 
�/�D���U�H�Y�X�H���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H 
 �/�H�V�� �G�H�X�[�� �p�W�X�G�H�V�� �G�H�� �O�¶�K�L�V�W�R�U�L�H�Q�Q�H�� �%�p�D�W�U�L�F�H�� �5�L�F�K�D�U�G�� ������������ �H�W�� ������������ �R�I�I�U�H�Q�W�� �G�H�V�� �H�[�S�O�L�F�D�W�L�R�Q�V��
i�P�S�R�U�W�D�Q�W�H�V�� �S�R�X�U�� �O�D�� �F�R�P�S�U�p�K�H�Q�V�L�R�Q�� �G�X�� �Y�p�F�X�� �G�H�V�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V�� �j�� �O�¶�p�S�R�T�X�H�� �G�H�� �O�D�� �'�H�X�[�L�q�P�H��
�*�X�H�U�U�H�� �P�R�Q�G�L�D�O�H���� �0�r�P�H�� �V�L�� �©�� �O�D�� �J�X�H�U�U�H-�F�R�P�E�D�W�� �H�V�W�� �>�«�@�� �U�H�V�W�p�H�� �D�E�V�H�Q�W�H�� �G�H�� �O�¶�K�L�V�W�R�U�L�R�J�U�D�S�K�L�H��
�T�X�p�E�p�F�R�L�V�H�� �G�H�� �O�D�� �'�H�X�[�L�q�P�H�� �*�X�H�U�U�H�� �P�R�Q�G�L�D�O�H�� �ª�� ���%�p�D�W�U�L�F�H�� �5�L�F�K�D�U�G���� ������������ ������������ �L�O���I�D�X�W���V�D�Y�R�L�U�� �T�X�H�� �©��
les Canadiens �I�U�D�Q�F�R�S�K�R�Q�H�V���V�R�Q�W���E�L�H�Q���D�O�O�p�V���V�H���E�D�W�W�U�H�ª���H�W���©���V�H���V�R�Q�W���H�Q�U�{�O�p�V���Y�R�O�R�Q�W�D�L�U�H�P�H�Q�W���ª�����5�L�F�K�D�U�G��
�%�p�D�W�U�L�F�H������������������������������������������������������  
 �'�D�Q�V���V�R�Q���p�W�X�G�H�����/�H�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���H�W���O�D���S�D�U�W�L�F�L�S�D�W�L�R�Q���D�X�[���J�X�H�U�U�H�V���H�[�W�p�U�L�H�X�U�H�V, Robert 
Rumilly, �U�H�S�U�p�V�H�Q�W�D�Q�W�� �G�H �/�¶�$�F�D�G�p�P�L�H�� �F�D�Q�D�G�L�H�Q�Q�H-�I�U�D�Q�o�D�L�V�H���� �H�[�S�O�R�U�H�� �O�H�V�� �F�D�X�V�H�V�� �G�H�� �O�D�� �U�p�D�F�W�L�R�Q�� �G�H�V��
�&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V�� �H�Q�Y�H�U�V�� �O�H�V�� �D�Q�J�O�R�S�K�R�Q�H�V���� �e�W�D�Q�W�� �S�U�H�V�V�p�� �S�D�U�� �O�¶�$�Q�J�O�H�W�H�U�U�H���� �O�H�� �S�U�H�P�L�H�U�� �P�L�Q�L�V�W�U�H�� �G�X��
�&�D�Q�D�G�D�� �Q�¶�D�� �H�X�� �G�¶�D�X�W�U�H�� �F�K�R�L�[�� �T�X�H�� �G�¶�D�F�F�H�S�W�H�U�� �G�¶�\�� �L�P�S�R�V�H�U�� �O�D�� �F�R�Q�V�F�U�L�S�W�L�R�Q�� qui devient ensuite loi, 
�P�D�O�J�U�p���O�H���I�D�L�W���T�X�H���O�H���J�R�X�Y�H�U�Q�H�P�H�Q�W���D�Y�D�L�W���S�U�R�P�L�V���O�H���F�R�Q�W�U�D�L�U�H���H�Q���P�D�U�V�������������H�W���U�p�L�W�p�U�p���V�D���S�U�R�P�H�V�V�H���H�Q��
�V�H�S�W�H�P�E�U�H���G�H���O�D���P�r�P�H���D�Q�Q�p�H�����3�R�X�U���V�H���O�L�E�p�U�H�U���G�H���V�R�Q���H�Q�J�D�J�H�P�H�Q�W�����0�D�F�N�H�Q�]�L�H���.�L�Q�J���I�D�L�W���X�Q���S�O�p�E�L�V�F�L�W�H����
�/�H�V�� �D�J�H�Q�W�V�� �I�p�G�p�U�D�X�[�� �p�W�D�L�H�Q�W�� �F�K�D�U�J�p�V�� �G�¶�D�U�U�r�W�H�U�� �F�H�X�[�� �T�X�L�� �V�¶�R�S�S�R�V�H�U�D�L�H�Q�W�� �j�� �O�D�� �F�R�Q�V�F�U�L�S�W�L�R�Q���� �/�H�� �F�O�H�U�J�p��
�V�¶�L�P�S�O�L�T�X�H���D�X�V�V�L���H�Q�� 
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�H�L�O�O�>�D�Q�W�@�� �O�D�� �V�R�X�P�L�V�V�L�R�Q�� �j�� �O�D�� �O�R�L���� �/�D�� �S�R�O�L�F�H�� �P�L�O�L�W�D�L�U�H�� �H�[�p�F�X�W�H�� �H�Q�F�R�U�H�� �G�H�V�� �U�D�I�O�H�V�� �G�D�Q�V�� �O�H�V�� �Y�L�O�O�H�V�� �H�W�� �G�H�V��
battues dans les bois �>�«�@�� �&�H�X�[�� �T�X�L�� �Q�H�� �S�D�V�V�H�Q�W�� �S�D�V�� �G�D�Q�V�� �O�¶�D�U�P�p�H�� �D�F�W�L�Y�H���� �D�I�I�X�E�O�p�V�� �G�X�� �V�R�E�U�L�T�X�H�W�� �G�H��
�]�R�P�E�L�H�V�����U�H�P�S�O�L�V�V�H�Q�W���G�H�V���F�R�U�Y�p�H�V���S�p�Q�L�E�O�H�V���H�W���V�X�E�L�V�V�H�Q�W���G�H�V���D�Y�D�Q�L�H�V���G�X���P�D�W�L�Q���D�X���V�R�L�U���>�H�W���V�R�Q�W�@ punis 
�G�L�[�� �I�R�L�V���S�O�X�V���V�p�Y�q�U�H�P�H�Q�W���T�X�H�� �O�H�V�� �Y�R�O�R�Q�W�D�L�U�H�V���>�«�@���M�X�V�T�X�
�j�� �O�D�� �V�L�J�Q�D�W�X�U�H���G�¶�X�Q���H�Q�J�D�J�H�P�H�Q�W���S�R�X�U���R�X�W�U�H-
mer (307-309).  
Les Can�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���Q�¶�D�X�U�D�L�H�Q�W���S�D�V���S�X���U�p�S�R�Q�G�U�H���G�L�I�I�p�U�H�P�P�H�Q�W���D�X�[���D�Q�J�O�R�S�K�R�Q�H�V�����D�S�U�q�V���T�X�H���© [l]e 
�J�R�X�Y�H�U�Q�H�P�H�Q�W�� �I�p�G�p�U�D�O�� �H�Q�� �Y�L�H�Q�W�� �j�� �J�R�X�Y�H�U�Q�H�U�� �F�R�Q�W�U�H�� �O�D�� �S�U�R�Y�L�Q�F�H�� �G�H�� �4�X�p�E�H�F �ª�� �H�W�� �D�S�U�q�V�� �T�X�H�� �© la 
�S�U�R�Y�L�Q�F�H�� �G�H�� �4�X�p�E�H�F�� �>�H�X�W�� �p�W�p�@�� �G�p�Q�D�W�X�U�p�H���� �G�p�Q�L�J�U�p�H���� �L�Q�V�X�O�W�p�H�� �>�«�@ �ª dans les m�p�G�L�D�V�� �G�H�� �P�D�V�V�H�� �G�H�V��
autres provinces anglaises (305-312). 
 �/�¶�L�P�S�U�H�V�V�L�R�Q�Q�D�Q�W�H���p�W�X�G�H���G�¶�(�U�L�F���+�����5�H�L�W�H�U�����S�U�R�I�H�V�V�H�X�U���G�¶�K�L�V�W�R�L�U�H���j�� �O�¶�8�Q�L�Y�H�U�V�L�W�p���&�R�Q�F�R�U�G�L�D�����D��
�U�H�o�X���O�H���S�U�L�[�������������G�H���O�
�$�V�V�R�F�L�D�W�L�R�Q���K�L�V�W�R�U�L�T�X�H���G�X���&�D�Q�D�G�D���S�R�X�U���O�H���P�H�L�O�O�H�X�U���O�L�Y�U�H���V�D�Y�D�Q�W���G�H���O�¶�K�L�V�W�R�L�U�H���G�X��
Can�D�G�D���� �(�Q�� �F�R�P�P�H�Q�o�D�Q�W���S�D�U�� �S�O�X�V�L�H�X�U�V�� �T�X�H�V�W�L�R�Q�V�� �F�R�P�P�H �©�� �>�T�@�X�H�� �U�H�V�V�H�Q�W�D�L�H�Q�W���O�H�V�� �L�Q�G�L�Y�L�G�X�V�� �G�D�Q�V�� �O�H��
�S�D�V�V�p�"���ª���R�X���G�¶�D�X�W�U�H�V���V�X�U���© �O�H�V���O�L�H�Q�V���G�\�Q�D�P�L�T�X�H�V���H�Q�W�U�H���O�H�V���V�H�Q�W�L�P�H�Q�W�V���L�Q�G�L�Y�L�G�X�H�O�V���H�W���O�D���V�R�F�L�p�W�p���>�W�H�O�O�H�V��
�T�X�H�O�O�H�@���T�X�¶�H�V�W-�F�H���T�X�L���D���D�P�H�Q�p���O�H�V���L�Q�G�L�Y�L�G�X�V���j���U�H�V�V�H�Q�W�L�U�����H�W���j exprimer leurs sentiments) comme ils le 
faisaient? �ª�����P�D�� �W�U�D�G�X�F�W�L�R�Q�� �G�H�� �O�¶�D�Q�J�O�D�L�V��3���� �V�R�Q�� �p�W�X�G�H�� �V�¶�L�Q�W�p�U�H�V�V�H�� �j�� �O�D�� �F�R�Q�I�U�R�Q�W�D�W�L�R�Q�� �H�Q�W�U�H�� �O�H�V��
�V�H�Q�W�L�P�H�Q�W�V�� �G�H�� �O�¶�L�Q�G�L�Y�L�G�X�� �H�W���O�H�V�� �F�R�Q�W�H�[�W�H�V�� �V�R�F�L�D�X�[�� �G�X�� �4�X�p�E�H�F�� �F�H�� �T�X�L�� �H�Q�M�R�L�Q�W���j�� �P�L�H�X�[�� �©�� �F�R�P�S�U�H�Q�G�U�H��
comment la dimension aff�H�F�W�L�Y�H���G�H���O�D���Y�L�H���D���I�D�o�R�Q�Q�p���G�L�Y�H�U�V���W�\�S�H�V���G�
�L�Q�W�H�U�D�F�W�L�R�Q�V�����j���O�D���I�R�L�V���V�R�F�L�D�O�H�V���H�W��
�>�������@���M�X�U�L�G�L�T�X�H�V���ª ���P�D���W�U�D�G�X�F�W�L�R�Q���G�H���O�¶�D�Q�J�O�D�L�V����4�����/�H�V���S�H�U�V�R�Q�Q�D�J�H�V���G�H�V���U�R�P�D�Q�V���G�H���Q�R�W�U�H���p�W�X�G�H���D�X�U�D�L�H�Q�W��
�J�D�J�Q�p�� �j�� �r�W�U�H�� �D�Q�D�O�\�V�p�V�� �G�H�� �O�D�� �P�r�P�H�� �I�D�o�R�Q ���� �O�H�X�U�V�� �V�H�Q�W�L�P�H�Q�W�V�� �E�O�H�V�V�p�V�� �R�Q�W���H�Q�� �H�I�Iet des empreintes sur 
�O�¶�H�V�S�U�L�W�� �G�H�V�� �4�X�p�E�p�F�R�L�V�� �G�¶�D�X�M�R�X�U�G�¶�K�X�L���� �T�X�L�� �O�X�W�W�H�Q�W�� �H�Q�F�R�U�H�� �S�R�X�U�� �O�H�X�U�� �O�D�Q�J�X�H���� �O�H�X�U�� �F�X�O�W�X�U�H�� �H�W�� �O�H�X�U�V��
valeurs bien francophones. 
 �/�H�V�� �I�D�L�W�V�� �K�L�V�W�R�U�L�T�X�H�V�� �Q�H�� �V�X�I�I�L�U�D�L�H�Q�W�� �S�D�V�� �S�R�X�U�� �G�p�S�H�L�Q�G�U�H�� �O�H�V�� �Q�X�D�Q�F�H�V�� �G�H�� �O�D�� �Y�L�H�� �G�H�� �O�¶�p�S�R�T�X�H����
Associer la situat�L�R�Q���V�R�F�L�D�O�H�����O�D���S�R�O�L�W�L�T�X�H���H�W���O�¶�L�P�S�D�F�W���G�H���O�D���6�H�F�R�Q�G�H���*�X�H�U�U�H���P�R�Q�G�L�D�O�H���j���G�H�V���S�D�V�V�D�J�H�V��
�G�H�V�� �U�R�P�D�Q�V�� �S�H�U�P�H�W���G�H�� �I�D�L�U�H�� �U�H�V�V�R�U�W�L�U�� �O�H�V�� �P�H�V�V�D�J�H�V�� �G�H�V�� �D�X�W�H�X�U�V�� �D�L�Q�V�L�� �T�X�H�� �� �G�H�� �I�D�L�U�H�� �F�R�P�S�U�H�Q�G�U�H�� �j�� �O�D��
�I�R�L�V���O�H���T�X�R�W�L�G�L�H�Q���H�W���O�H�V���Y�p�F�X�V���G�H�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���G�X�U�D�Q�W���O�D���'�H�X�[�L�q�P�H���*�Xerre mondiale. Une telle 
�U�p�I�O�H�[�L�R�Q���V�X�U���O�D���Y�L�H���G�H�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���G�H���O�¶�p�S�R�T�X�H���G�R�Q�Q�H���j���Y�R�L�U���X�Q�H���F�H�U�W�D�L�Q�H���H�P�S�U�H�L�Q�W�H���G�H���F�H�W�W�H��
�S�p�U�L�R�G�H���V�X�U���O�H�V���H�V�S�U�L�W�V���G�H�V���4�X�p�E�p�F�R�L�V���G�¶�D�X�M�R�X�U�G�¶�K�X�L���� 
�e�W�X�G�H���G�H���F�D�V 
�'�D�Q�V���O�H�V���W�U�R�L�V���U�R�P�D�Q�V�����O�D���'�H�X�[�L�q�P�H���*�X�H�U�U�H���P�R�Q�G�L�D�O�H���H�V�W���O�D���S�p�U�L�R�G�H���R�•���O�¶�D�F�W�L�R�Q���V�H���G�p�U�R�X�O�H���D�L�Q�V�L���T�X�H��
�O�D���V�R�X�U�F�H���G�H�V���Y�p�F�X�V���T�X�L���R�Q�W���F�R�O�R�U�p���O�D���V�R�F�L�p�W�p���H�W���O�D���F�X�O�W�X�U�H���T�X�p�E�p�F�R�L�V�H���G�H���V�H�Q�W�L�P�H�Q�W�V���G�H���I�U�X�V�W�U�D�W�L�R�Q�����G�H��
�V�R�O�L�G�D�U�L�W�p�����G�H�� �I�U�D�W�H�U�Q�L�W�p���H�W���G�H���Q�D�W�L�R�Q�D�O�L�V�P�H���j�� �O�D���V�X�L�W�H���G�H���P�R�P�H�Q�W�V���G�L�I�I�L�F�L�O�H�V���T�X�¶�L�O�V���R�Q�W���G�€���V�X�E�L�U�����8�Q�H��
analyse �G�H�V�� �W�U�R�L�V�� �U�R�P�D�Q�V�� �U�p�Y�q�O�H�� �T�X�H�� �O�D�� �J�X�H�U�U�H�� �D�� �p�W�p�� �X�W�L�O�L�V�p�H�� �D�X�� �S�U�H�P�L�H�U�� �S�O�D�Q�� �G�D�Q�V�� �O�H�� �U�R�P�D�Q�� �G�H��
�9�D�L�O�O�D�Q�F�R�X�U�W���H�W���F�H�O�X�L���G�H���5�L�F�K�D�U�G���H�W���D�X���G�H�X�[�L�q�P�H���S�O�D�Q���G�D�Q�V���F�H�O�X�L���G�H���&�D�U�U�L�H�U�����6�H�O�R�Q���O�H�V���H�[�S�O�L�F�D�W�L�R�Q�V���G�H��
�)�U�p�U�L�V�����O�H�V���G�H�X�[���S�U�H�P�L�H�U�V���U�R�P�D�Q�V���P�H�Q�W�L�R�Q�Q�p�V���V�¶�L�Q�V�F�U�L�Y�H�Q�W���G�D�Q�V���O�H���J�H�Qre des romans de guerre alors 
�T�X�H���O�H���G�H�U�Q�L�H�U���H�V�W���S�O�X�W�{�W���X�Q���U�R�P�D�Q���G�H���F�R�O�R�Q�L�V�D�W�L�R�Q���G�D�Q�V���O�H�T�X�H�O���O�¶�D�X�W�H�X�U���X�W�L�O�L�V�H���O�D���S�D�U�R�G�L�H�� 
�2�Q�� �F�R�Q�V�L�G�q�U�H�� �F�R�P�P�H�� �U�R�P�D�Q�V�� �G�H�� �J�X�H�U�U�H�� �O�H�V�� �°�X�Y�U�H�V�� �G�H�V�� �D�X�W�H�X�U�V�� �T�X�L�� �R�Q�W�� �Y�p�F�X�� �O�H�V�� �p�Y�p�Q�H�P�H�Q�W�V�� �G�¶�X�Q��
conflit, soit comme protagonistes, soit co�P�P�H�� �V�L�P�S�O�H�V�� �V�S�H�F�W�D�W�H�X�U�V���� �T�X�L�� �R�Q�W�� �H�X�� �O�¶�R�F�F�D�V�L�R�Q�� �G�H�� �Y�R�L�U��
�O�¶�K�L�V�W�R�L�U�H�� �V�H�� �W�U�D�Q�V�I�R�U�P�H�U�� �H�Q�� ���P�\�W�K�H������ �(�W�� �F�H�O�D�� �S�D�U�F�H�� �T�X�H�� �O�H�� �U�R�P�D�Q�� �G�H�� �J�X�H�U�U�H�� �H�V�W�� �F�U�p�p�� �S�D�U�� �F�H�X�[�� �T�X�L��
�S�D�U�W�L�F�L�S�H�Q�W���j���X�Q�H���J�X�H�U�U�H���R�X���T�X�L���O�D���U�H�Y�L�Y�H�Q�W�����S�O�X�V���W�D�U�G���G�D�Q�V���O�H�X�U���P�p�P�R�L�U�H�����$�X���F�R�Q�W�U�D�L�U�H�����R�Q���H�[�F�O�X�W���O�H�V��
au�W�H�X�U�V���T�X�L���V�D�Q�V���D�Y�R�L�U���Y�p�F�X���X�Q���F�R�Q�I�O�L�W�����X�W�L�O�L�V�H�Q�W���O�D���J�X�H�U�U�H���F�R�P�P�H���X�Q���W�K�q�P�H�����F�R�Q�V�L�G�p�U�D�Q�W���W�R�X�W���F�R�Q�I�O�L�W��
�V�R�X�V���O�D���S�H�U�V�S�H�F�W�L�Y�H���G�¶�X�Q���p�Y�p�Q�H�P�H�Q�W���K�L�V�W�R�U�L�T�X�H������������ 
�6�H�O�R�Q���O�H�V���G�p�I�L�Q�L�W�L�R�Q�V���G�X���U�p�F�L�W���G�H���J�X�H�U�U�H���P�R�G�H�U�Q�H���G�H���.�D�H�P�S�I�H�U�����O�H�V���W�U�D�L�W�V���F�D�U�D�F�W�p�U�L�V�D�Q�W���F�H���J�H�Q�U�H���V�R�Q�W��
la n�D�U�U�D�W�L�R�Q�� �G�D�Q�V�� �O�D�T�X�H�O�O�H�� �O�D�� �W�K�p�P�D�W�L�T�X�H�� �G�p�F�U�L�W�� �O�H�� �P�R�Q�G�H�� �G�p�V�K�X�P�D�Q�L�V�p�� �G�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V����
�O�¶�L�Q�W�H�U�W�H�[�W�X�D�O�L�W�p���G�p�Q�R�Q�F�L�D�W�U�L�F�H���H�W���O�D���F�U�L�W�L�T�X�H���G�¶�X�Q���D�V�S�H�F�W���G�H���O�D���V�R�F�L�p�W�p������������ 
Dans les romans, Neuf jours de haine et Les Canadiens errants �O�H�V���D�X�W�H�X�U�V���S�U�p�V�H�Q�W�H�Q�W���� �O�H���S�R�L�Q�W��de 
�Y�X�H���G�X���V�R�O�G�D�W���D�X���I�U�R�Q�W�����/�D���J�X�H�U�U�H���H�V�W���X�W�L�O�L�V�p�H���D�I�L�Q�� �G�H�� �P�H�W�W�U�H���H�Q���p�Y�L�G�H�Q�F�H�� �O�¶�K�p�U�R�w�V�P�H���G�H�V���V�R�O�G�D�W�V�����O�H�V��
                                                             
3 �³�:�K�D�W���G�L�G���L�Q�G�L�Y�L�G�X�D�O�V���I�H�H�O���L�Q���W�K�H���S�D�V�W�"���>�������@���D�E�R�X�W���W�K�H���G�\�Q�D�P�L�F���O�L�Q�N�V���E�H�W�Z�H�H�Q���L�Q�G�L�Y�L�Gual feelings and society: What led 
�L�Q�G�L�Y�L�G�X�D�O�V���W�R���I�H�H�O���D�Q�G���W�R���H�[�S�U�H�V�V���W�K�H�L�U���I�H�H�O�L�Q�J�V�����D�V���W�K�H�\���G�L�G�"�´�����5�H�L�W�H�U������������ 
4 "an understanding of how the affective dimension of life shaped various kinds of interactions, both social and [...] 
�O�H�J�D�O�´�����5�H�L�W�H�U������������ 
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�G�H���O�D���J�X�H�U�U�H�����O�H�X�U�V���Y�p�F�X�V���U�H�V�S�H�F�W�L�I�V���D�L�Q�V�L���T�X�H���O�H�V���L�Q�M�X�V�W�L�F�H�V���F�R�P�P�L�V�H�V���H�Q�Y�H�U�V���H�X�[�����G�R�Q�W���O�H�V���V�D�F�U�L�I�L�F�H�V��
�Q�H���V�R�Q�W���G�¶�D�L�O�O�H�X�U�V���S�O�X�V���U�H�F�R�Q�Q�X�V���G�D�Q�V���O�D���Y�L�H���F�L�Y�L�O�H�����T�X�L���V�H�P�E�O�H���r�W�U�H���G�H�Y�H�Q�X�H���X�Q�H���D�X�W�U�H���G�L�P�H�Q�V�L�R�Q���G�X��
monde. 
�/�H�V���V�X�M�H�W�V���G�H���F�H�V���G�H�X�[���U�R�P�D�Q�V���P�H�W�W�H�Q�W���j���O�¶�D�Y�D�Q�W-�S�O�D�Q���O�D���'�H�X�[�L�q�P�H���*�X�H�U�U�H���P�R�Q�G�L�D�O�H���W�H�O�O�H���T�X�H���Y�p�F�X�H��
�V�X�U�� �O�H�� �I�U�R�Q�W���G�H�� �O�¶�(�X�U�R�S�H�� �G�H�� �O�¶�2�X�H�V�W���S�D�U�� �G�H�V�� �V�R�O�G�D�W�V�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V���� �2�Q�� �U�H�P�D�U�T�X�H�� �E�H�D�X�F�R�Xp de 
�V�L�P�L�O�D�U�L�W�p�V�� �H�Q�W�U�H�� �O�H�V�� �G�H�X�[�� �U�R�P�D�Q�V���� �$�\�D�Q�W�� �W�R�X�V�� �G�H�X�[�� �S�D�U�W�L�F�L�S�p�� �j�� �O�D�� �J�X�H�U�U�H���� �O�H�V�� �D�X�W�H�X�U�V�� �L�O�O�X�V�W�U�H�Q�W�� �O�H�V��
�W�D�F�W�L�T�X�H�V���� �O�¶�D�F�W�L�R�Q�� �G�H�V�� �K�R�P�P�H�V���� �O�¶�K�R�U�U�H�X�U�� �G�H�� �O�D�� �E�D�W�D�L�O�O�H���� �O�H�V�� �V�F�q�Q�H�V�� �G�H�� �F�D�U�Q�D�J�H�� �D�L�Q�V�L�� �T�X�H�� �O�H�V��
sentiments des soldats ayant subi beaucoup de dangers et �U�H�V�V�H�Q�W�L���©���O�D���K�D�L�Q�H���ª���H�Q�Y�H�U�V���© les maudits 
Anglais �ª���j���S�O�X�V�L�H�X�U�V���U�H�S�U�L�V�H�V�� 
�,�O�V�� �V�R�Q�W���R�U�J�D�Q�L�V�p�V�� �V�R�X�V�� �I�R�U�P�H�� �G�H�� �M�R�X�U�Q�D�X�[���� �/�H�� �U�R�P�D�Q��Neuf jours de haine contient neuf chapitres, 
�F�K�D�F�X�Q���G�D�W�p���H�W���L�Q�W�L�W�X�O�p�����&�K�D�T�X�H���F�K�D�S�L�W�U�H���S�U�p�V�H�Q�W�H���O�H�V���Y�p�F�X�V���F�R�O�O�H�F�W�L�I�V���G�¶�X�Q���S�H�O�R�W�R�Q �G�H���O�D���F�R�P�S�D�J�Q�L�H���©��
�&���ª���G�X�U�D�Q�W���X�Q�H���D�Q�Q�p�H�����V�R�L�W�����G�X�������M�X�L�Q�������������D�X�������M�X�L�Q���������������/�H���U�R�P�D�Q���F�R�P�P�H�Q�F�H���S�D�U���O�H���G�p�E�D�U�T�X�H�P�H�Q�W��
�G�H�V�� �V�R�O�G�D�W�V�� �S�U�R�Y�H�Q�D�Q�W�� �G�H�� �G�L�Y�H�U�V�H�V�� �U�p�J�L�R�Q�V�� �G�X�� �&�D�Q�D�G�D���� �G�R�Q�W�� �G�H�X�[�� �D�P�L�V���� �1�R�L�U�D�X�G�� �H�W�� �)�U�L�V�p���� �T�X�L�� �V�H��
�W�U�R�X�Y�H�Q�W�� �� �j�� �r�W�U�H�� �O�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V�� �F�H�Q�W�U�D�X�[�� �G�X�� �U�R�P�D�Q���� �7�R�X�W�� �O�H�� �U�H�V�W�H�� �G�X�� �O�L�Y�U�H�� �H�V�W�� �G�R�P�L�Q�p�� �S�D�U��
�O�¶�D�W�P�R�V�S�K�q�U�H���K�R�U�U�L�E�O�H���G�H���O�D���J�X�H�U�U�H�����'�H���V�R�Q���F�{�W�p����Les Canadiens errants �H�V�W���R�U�J�D�Q�L�V�p���H�Q���W�U�R�L�V���S�D�U�W�L�H�V��
�S�R�U�W�D�Q�W���V�X�U���T�X�H�O�T�X�H�V���M�R�X�U�V���S�H�Q�G�D�Q�W���H�W���D�S�U�q�V���O�D���'�H�X�[�L�q�P�H���*�X�H�U�U�H���P�R�Q�G�L�D�O�H�����&�¶�H�V�W���O�H���F�D�S�R�U�D�O���5�L�F�K�D�U�G��
Lanoue qui est le personnage central du livre. 
�'�D�Q�V���O�H���U�R�P�D�Q���T�X�p�E�p�F�R�L�V�����R�Q���Q�H���S�D�U�O�H���S�D�V���G�¶�X�Q���V�H�Q�W�L�P�H�Q�W���I�R�U�W���G�H���G�p�I�H�Q�V�H���S�D�W�U�L�R�W�L�T�X�H�����$�L�Q�V�L�����G�D�Q�V���O�H��
�U�R�P�D�Q�� �G�H�� �9�D�L�O�O�D�Q�F�R�X�U�W���� �O�H�� �F�R�P�P�D�Q�G�D�Q�W�� �G�H�� �O�D�� �F�R�P�S�D�J�Q�L�H���� �O�H�� �P�D�M�R�U�� �&�R�X�V�L�Q�H�D�X���� �H�[�S�U�L�P�H�� �W�U�q�V��
�F�O�D�L�U�H�P�H�Q�W�� �O�D�� �G�L�I�I�p�U�H�Q�F�H�� �H�Q�W�U�H�� �V�H�V���D�V�S�L�U�D�W�L�R�Q�V�� �H�W�� �F�H�O�O�H�V�� �G�X�� �V�R�O�G�D�W�� �Q�D�]�L�� �H�Q�� �D�S�S�H�O�D�Q�W�� �F�H�� �G�H�U�Q�L�H�U�� ���� �©��
�I�D�Q�D�W�L�T�X�H�� �>�D�O�R�U�V�� �T�X�¶�H�X�[�@�� �Q�H�� �O�H�� �>�V�R�Q�W�@�� �S�D�V�� �>�«�@�� �S�D�V�� �>�O�X�L�@���� �H�Q�� �W�R�X�W�� �F�D�V���ª�� ������������ �/�D�� �S�D�U�W�L�F�L�S�D�W�L�R�Q�� �G�H�V��
�&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V�� �j�� �O�D���J�X�H�U�U�H���U�p�V�X�O�W�H�� �V�L�P�S�O�H�P�H�Q�W���G�H�� �O�D���F�R�Q�V�F�U�L�S�W�L�R�Q�����3�D�U���F�R�Q�V�p�T�X�H�Q�W���� �O�¶�L�Q�F�H�U�Witude 
�G�H�V���S�U�R�W�D�J�R�Q�L�V�W�H�V���j���V�¶�H�Q�J�D�J�H�U���G�D�Q�V���O�D���J�X�H�U�U�H���S�H�U�V�L�V�W�H���G�D�Q�V���O�H�V���G�H�X�[���U�R�P�D�Q�V���W�D�Q�G�L�V���T�X�H���G�D�Q�V���O�H���U�R�P�D�Q��
�G�H���&�D�U�U�L�H�U�����D�O�O�H�U���V�X�U���O�H���I�U�R�Q�W���G�H�Y�L�H�Q�W���j���O�D���I�R�L�V���K�R�U�U�H�X�U���H�W���W�H�U�U�H�X�U�� 
�/�H�V�� �K�R�U�U�H�X�U�V���G�X���F�R�P�E�D�W���H�W���O�D�� �I�U�D�W�H�U�Q�L�W�p���G�H�V���F�R�P�E�D�W�W�D�Q�W�V���D�L�G�H�Q�W���j�� �O�D���G�H�V�F�U�L�S�W�L�R�Q���G�H�V���V�D�F�U�L�I�L�F�H�V���V�X�E�L�V����
�/�H�V�� �V�R�O�G�D�W�V�� �V�X�U�Y�L�Y�H�Q�W�� �S�D�U�� �K�D�V�D�U�G���� �/�H�X�U�� �E�U�D�Y�R�X�U�H���� �O�H�X�U�� �F�R�X�U�D�J�H�� �H�W�� �O�H�X�U�� �G�p�Y�R�X�H�P�H�Q�W�� �Q�H�� �V�R�Q�W�� �M�D�P�D�L�V��
�U�H�F�R�Q�Q�X�V���S�D�U���O�H���P�R�Q�G�H���F�L�Y�L�O�����/�H���G�p�Y�R�X�H�P�H�Q�W���G�X���F�R�P�E�D�W�W�D�Q�W���H�V�W���U�H�S�U�p�V�H�Q�W�p���G�D�Q�V��Neuf jours de haine, 
�S�D�U�� �O�H�� �J�U�L�I�I�R�Q�Q�H�P�H�Q�W���©�� �,�� �O�R�Y�H�� �\�R�X�� �ª�� �T�X�H�� �I�D�L�W���1�R�L�U�D�X�G�� �V�X�U�� �V�D�� �P�L�W�U�D�L�O�O�H�X�V�H�� ���5�L�F�K�D�U�G���� �����������W�D�Q�G�L�V�� �T�X�H��
dans Les Canadiens errants�����/�D�Q�R�X�H���©���D�Y�D�L�W���F�R�P�P�H�Q�F�p���j���Y�L�Y�U�H���O�H���M�R�X�U���R�•���L�O���p�W�D�L�W���H�Q�W�U�p���G�D�Q�V���O�¶�D�U�P�p�H��
�H�W���T�X�H���V�R�Q���S�D�V�V�p���Q�¶�H�[�L�V�W�D�L�W���S�D�V���ª�����9�D�L�O�O�D�Q�F�R�X�U�W������������ 
�9�D�L�O�O�D�Q�F�R�X�U�W�� �F�R�P�P�H�� �5�L�F�K�D�U�G�� �P�H�W�W�H�Q�W�� �H�Q�� �O�X�P�L�q�U�H�� �O�D�� �G�p�F�H�S�W�L�R�Q�� �G�H�V�� �V�R�O�G�D�W�V�� �U�H�Y�H�Q�X�V�� �G�X�� �I�U�R�Q�W�� �D�X��
�&�D�Q�D�G�D���� �,�O�V�� �V�H�� �S�U�R�S�R�V�H�Q�W���G�H�� �V�H�� �U�p�D�G�D�S�W�H�U�� �G�D�Q�V�� �O�D�� �Y�L�H�� �F�L�Y�L�O�H���� �'�D�Q�V��Les Canadiens errants,  Lanoue 
�H�V�S�q�U�H���W�U�R�X�Y�H�U���V�R�Q���F�K�H�P�L�Q���G�D�Q�V�� �O�D�� �Y�L�H�� �©���S�R�X�U���\�� �P�R�X�U�L�U�����R�X���H�Q���V�R�U�W�L�U���F�R�P�P�H���X�Q�� �Q�R�X�Y�H�D�X-�Q�p�� �ª��������������
�$�S�U�q�V�� �V�L�[�� �D�Q�V�� �G�H�� �F�R�P�E�D�W���H�W���W�U�R�L�V�� �R�S�p�U�D�W�L�R�Q�V�� �D�X�[�� �M�D�P�E�H�V���� �/�D�Q�R�X�H�� �H�V�V�D�L�H�� �G�H�� �V�H�� �U�p�D�G�D�S�W�H�U�� �j�� �O�D�� �Y�L�H�� �G�H��
�0�R�Q�W�U�p�D�O���H�Q���W�H�Q�W�D�Q�W���G�H���V�¶�L�Q�V�F�U�L�U�H���j���O�D���)�D�F�X�O�W�p���G�H�V���/�H�W�W�U�H�V�����,�O���\���U�H�Q�F�R�Q�W�U�H���X�Q���R�I�I�L�F�L�H�U���G�H���P�D�U�L�Q�H���T�X�¶�L�O��
bat parce que celui-�F�L���V�¶�H�V�W���P�R�T�X�p���G�H���V�H�V�� �L�Q�W�H�Q�W�L�R�Q�V�����/�H�V���H�P�S�U�H�L�Q�W�H�V���G�H�� �O�D���J�X�H�U�U�H���V�R�Q�W���G�p�F�L�V�L�Y�H�V �����©��
�R�Q�� �G�H�Y�H�Q�D�L�W���S�O�X�V�� �P�L�O�L�W�D�L�U�H�� �T�X�¶�R�Q�� �Q�¶�D�Y�D�L�W�� �M�D�P�D�L�V�� �p�W�p�� �F�L�Y�L�O�� �ª�� �������������� �5�H�Y�H�Q�X�� �G�X�� �I�U�R�Q�W���� �/�D�Q�R�X�H�� �V�H�� �V�H�Q�W��
�G�p�o�X�� �G�D�Q�V�� �F�H�� �P�R�Q�G�H�� �F�L�Y�L�O�� �F�U�X�H�O�� �©�� �F�R�P�P�H�� �X�Q�� �G�H�� �F�H�V�� �p�W�U�D�Q�J�H�V�� �P�p�W�p�R�U�L�W�H�V���� �G�p�W�D�F�K�p�V�� �X�Q�� �M�R�X�U�� �G�H�� �O�H�X�U��
�S�O�D�Q�q�W�H�����p�J�D�U�p�V���G�D�Q�V���O�H�V���W�p�Q�q�E�U�H�V���G�¶�X�Q���H�V�S�D�F�H���L�Q�F�R�P�P�H�Q�V�X�U�D�E�O�H���H�W���F�R�Q�G�D�P�Q�p�V���j���H�U�U�H�U���G�D�Q�V���F�H���Q�p�D�Q�W��
�ª�������������� 
Dans le roman de Jean-�-�X�O�H�V���5�L�F�K�D�U�G�����1�R�L�U�D�X�G���H�V�W���D�X�V�V�L���G�p�o�X���G�H�V���Y�D�O�H�X�U�V���G�H���O�D���V�R�F�L�p�W�p���F�D�Q�D�G�L�H�Q�Q�H-
�I�U�D�Q�o�D�L�V�H���� �,�O�� �Q�H�� �V�¶�D�W�W�H�Q�G�D�L�W�� �S�D�V�� �j�� �� �r�W�U�H�� �W�U�D�K�L�� �S�D�U�� �V�R�Q�� �F�D�P�D�U�D�G�H�� �)�U�L�V�p�� �H�W�� �j�� �I�L�Q�D�O�H�P�H�Q�W�� �V�H�� �U�H�W�U�R�X�Y�H�U��
�H�P�S�U�L�V�R�Q�Q�p�� �S�R�X�U�� �G�H�X�[�� �D�Q�V���� �1�R�L�U�D�X�G�� �V�H�� �G�H�P�D�Q�G�H�� �V�L�� �)�U�L�V�p�� �D�� �© accompli la mutilation des trois 
hommes et le viol �ª  �G�H���O�D�� �I�H�P�P�H���D�O�O�H�P�D�Q�G�H���T�X�¶�L�O���D�G�P�L�U�D�L�W�����5�L�F�K�D�U�G���������������(�Q�� �I�D�L�W���� �O�¶�D�X�W�H�X�U���G�p�Y�R�L�O�H��
�O�D���Y�p�U�L�W�p���I�D�F�W�X�H�O�O�H �����1�R�L�U�D�X�G���Q�¶�H�V�W���T�X�H���O�D���©���Y�L�F�W�L�P�H���G�H���F�L�U�F�R�Q�V�W�D�Q�F�H�V���>�T�X�L�@���G�p�S�D�V�V�H�Q�W���O�¶�L�P�D�J�L�Q�D�W�L�R�Q���G�H��
�O�¶�K�R�P�P�H �ª �������������� �(�Q�� �G�p�S�L�W�� �G�H�� �V�H�V�� �H�I�I�R�U�W�V�� �H�Q�� �W�D�Q�W�� �T�X�¶�� �K�p�U�R�V�� �H�W�� �� �V�R�O�G�D�W�� �F�R�X�U�D�J�H�X�[���� �V�H�V�� �Y�D�O�H�X�U�V�� �G�H��
�F�R�P�E�D�W�W�D�Q�W���S�D�V�V�H�Q�W���j�� �O�¶�R�X�E�O�L���X�Q�H�� �I�R�L�V���S�D�V�V�p�H�V���G�D�Q�V�� �O�D�� �Y�L�H���F�L�Y�L�O�H�����/�D���J�X�H�U�U�H���W�H�U�P�L�Q�p�H���H�W���O�H���U�H�W�R�X�U���D�X��
�P�R�Q�G�H���F�L�Y�L�O���H�I�I�H�F�W�X�p�������V�H�V���V�D�F�U�L�I�L�F�H�V���H�W���V�D���F�R�Q�I�L�D�Q�F�H���H�Q�Y�H�U�V���O�H�V���D�X�W�U�H�V���V�R�Q�W���G�p�W�U�X�L�W�V�� 
�'�D�Q�V�� �O�H�V�� �U�R�P�D�Q�V���� �R�Q�� �H�Q�W�H�Q�G�� �O�H�V�� �p�F�K�R�V�� �G�H�� �O�D�� �U�p�Y�R�O�W�H�� �G�H�Y�D�Q�W�� �O�H�V�� �L�Q�M�X�V�W�L�F�H�V�� �G�H�� �O�D�� �V�R�F�L�p�W�p�� �T�X�p�E�p�F�R�L�V�H 
�H�Q�Y�H�U�V�� �O�H�V�� �K�X�P�D�L�Q�V�� �T�X�L�� �D�Y�D�L�H�Q�W�� �V�D�F�U�L�I�L�p�� �O�H�X�U�� �M�H�X�Q�H�V�V�H���� �Y�R�L�U�H�� �O�H�X�U�� �Y�L�H���� �/�H�X�U�� �I�R�U�F�H�� �G�H�� �F�R�P�E�D�W�W�D�Q�W��
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�X�H�� �H�W�� �D�Q�L�P�p�H�� �S�D�U�� �O�D�� �V�R�O�L�G�D�U�L�W�p�� �H�W�� �O�D�� �I�U�D�W�H�U�Q�L�W�p�� �V�\�P�E�R�O�L�V�H�� �G�H�V�� �O�L�H�Q�V�� �V�S�L�U�L�W�X�H�O�V�� �H�Q�W�D�P�p�V�� �G�X�U�D�Q�W�� �O�H�V��
�M�R�X�U�Q�p�H�V���G�L�I�I�L�F�L�O�H�V���G�H���J�X�H�U�U�H�����'�D�Q�V���O�H���U�R�P�D�Q��Neuf jours de haine, le major constate que la discipline 
�L�P�S�R�V�p�H�� �Q�¶�p�W�D�L�W�� �S�O�X�V�� �X�Q�H�� �Q�p�F�H�V�V�L�W�p�� �© �>�G�@�D�Q�V�� �O�¶�D�U�P�p�H�� �U�p�J�X�O�L�q�U�H�� �G�X�� �W�H�P�S�V�� �G�H�� �S�D�L�[���� �R�Q�� �R�E�W�L�H�Q�W�� �>�O�H�@��
�U�H�V�S�H�F�W���S�D�U���O�¶�p�F�D�U�W���H�Q�W�U�H���O�H�V���J�U�D�G�H�V�����&�¶�H�V�W���X�Q�H���P�p�W�K�R�G�H���G�H���O�k�F�K�H�����¬���O�D���J�X�H�U�U�H�����G�D�Q�V���O�D���Y�L�H���F�R�P�P�X�Q�H����
seuls les ac�W�H�V���S�R�Q�G�p�U�p�V���S�H�X�Y�H�Q�W���H�Q���L�P�S�R�V�H�U �ª�������������� 
�0�r�P�H���V�L���5�R�F�K���&�D�U�U�L�H�U���X�W�L�O�L�V�H���O�D���W�K�p�P�D�W�L�T�X�H���G�H���O�D���J�X�H�U�U�H�����V�R�Q���U�R�P�D�Q���H�V�W���©���X�Q�H���I�D�E�O�H���P�R�G�H�U�Q�H���S�O�D�F�p�H��
�H�Q�� ���������� �ª�� �S�O�X�W�{�W�� �T�X�¶�X�Q�� �Y�p�U�L�W�D�E�O�H�� �U�R�P�D�Q�� �G�H�� �J�X�H�U�U�H���� �&�H�W�W�H�� �°�X�Y�U�H�� �Q�H�� �S�H�X�W���r�W�U�H�� �F�O�D�V�V�p�H�� �G�D�Q�V�� �O�D�� �P�r�P�H��
�F�D�W�p�J�R�U�L�H���T�X�H�� �O�H�V���U�R�P�D�Q�V���G�H���9�D�L�O�O�D�Q�F�R�X�U�W���H�W���G�H���5�L�F�K�D�U�G�����3�R�X�U�W�D�Q�W�����O�¶�L�Q�W�H�Q�W�L�R�Q���G�H���F�U�L�W�L�T�X�H�U�� �O�D���V�R�F�L�p�W�p��
�H�W���O�H�V�� �L�Q�M�X�V�W�L�F�H�V���G�R�Q�W���H�O�O�H�� �I�D�L�W���S�U�H�X�Y�H���H�V�W���O�D�� �P�r�P�H�� �T�X�H���G�D�Q�V�� �O�H�V���G�H�X�[���D�X�W�U�H�V���U�R�P�D�Q�V���G�H���J�X�H�U�U�H�����E�L�H�Q��
�T�X�H���O�H�V���S�H�U�V�S�H�F�W�L�Y�H�V���V�R�L�H�Q�W���G�L�I�I�p�U�H�Q�W�H�V�����(�Q���P�H�Q�W�L�R�Q�Q�D�Q�W���O�¶�R�E�V�H�U�Y�D�W�L�R�Q���G�H���)�Uanz Fanon, selon laquelle 
�©�� �O�D�� �G�p�F�R�O�R�Q�L�V�D�W�L�R�Q�� �H�V�W�� �W�R�X�M�R�X�U�V�� �X�Q�� �S�K�p�Q�R�P�q�Q�H�� �Y�L�R�O�H�Q�W�ª�� ���P�D�� �W�U�D�G�X�F�W�L�R�Q�� �G�H�� �O�¶�D�Q�J�O�D�L�V����5, Kamenish 
�F�R�Q�F�O�X�W���T�X�H���O�H���U�R�P�D�Q���G�H���&�D�U�U�L�H�U���H�Q���H�V�W���X�Q���G�H���G�p�F�R�O�R�Q�L�V�D�W�L�R�Q���G�R�Q�W���O�H���E�X�W���H�V�W���G�¶�X�W�L�O�L�V�H�U���O�D���Y�L�R�O�H�Q�F�H���T�X�L��
�V�¶�H�Q�W�U�H�O�D�F�H�� �D�Y�H�F�� �O�H�� �©�� �F�D�U�Q�D�Y�D�O�H�V�T�X�H�� �ª �H�W�� �©�� �O�D�� �S�D�U�R�G�L�H �ª�� �S�R�X�U�� �© �U�p�L�Q�W�H�U�S�U�p�W�H�>�U�@�� �O�¶�K�L�V�W�R�L�U�H�� �V�R�F�L�D�O�H�� �H�W��
�S�R�O�L�W�L�T�X�H���G�X���4�X�p�E�H�F�ª�����-�D�F�T�X�H�V���0�L�F�K�R�Q������������ .  
�/�D�� �Y�L�R�O�H�Q�F�H���G�H�V���Y�L�O�O�D�J�H�R�L�V���V�\�P�E�R�O�L�V�H�� �O�D���U�p�D�F�W�L�R�Q���G�H���U�p�Y�R�O�W�H���F�R�Q�W�U�H���O�H���V�\�V�W�q�P�H���G�R�P�L�Q�D�W�H�X�U���D�L�Q�V�L���T�X�H��
�O�H�X�U�� �I�U�X�V�W�U�D�W�L�R�Q�� �O�L�p�H�� �j�� �O�H�X�U�� �L�Q�F�D�S�D�F�L�W�p�� �G�H�� �V�¶�H�Q�� �O�L�E�p�U�H�U���� �,�O�� �Q�R�X�V�� �L�Q�I�R�U�P�H�� �T�X�H�� �G�H�V�� �U�R�P�D�Q�F�L�H�U�V�� �R�Q�W��
�U�H�Y�H�Q�G�L�T�X�p�� �©�� �O�¶�X�V�D�J�H�� �G�H�� �O�D�� �O�D�Q�J�X�H�� �S�R�S�X�O�D�L�U�H�� �H�W�� �R�Q�W�� �I�R�Q�W�� �G�H�� �F�H�O�O�H-ci le reflet et le symbole de la 
�F�R�Q�V�F�L�H�Q�F�H�� �P�D�O�K�H�X�U�H�X�V�H�� �H�W�� �G�H�� �O�D�� �V�L�W�X�D�W�L�R�Q�� �V�R�F�L�D�O�H�� �G�p�J�U�D�G�p�H�� �H�W�� �F�R�O�R�Q�L�D�O�H�� �G�X�� �4�X�p�E�H�F �ª�� �������������� �3�D�X�O�D��
Kameni�V�K�� �R�E�V�H�U�Y�H�� �T�X�H�� �&�D�U�U�L�H�U�� �©�� �W�H�Q�W�H�� �G�¶�p�O�L�P�L�Q�H�U�� �O�H�V�� �V�W�p�U�p�R�W�\�S�H�V�� �I�D�O�V�L�I�L�p�V���� �L�G�p�D�O�L�V�p�V�� �H�W�� �Q�p�I�D�V�W�H�V�� �G�X��
Canadien-�I�U�D�Q�o�D�L�V�� �D�I�L�Q�� �G�H�� �S�U�p�V�H�Q�W�H�U�� �F�H�� �T�X�H�� �*�H�R�U�J�H�� �)�R�X�U�Q�L�H�U�� �T�X�D�O�L�I�L�H�� �G�¶�³�D�X�W�K�H�Q�W�L�T�X�H�´ vision de 
�O�¶�K�L�V�W�R�L�U�H�� �T�X�p�E�p�F�R�L�V�H �ª�� ���P�D�� �W�U�D�G�X�F�W�L�R�Q�� �G�H�� �O�¶�D�Q�J�O�D�L�V����6 �/�¶�R�S�S�R�V�L�W�L�R�Q���j�� �O�D�� �S�D�U�W�L�F�L�S�D�W�L�R�Q�� �j�� �O�D�� �J�X�H�U�U�H��
�H�X�U�R�S�p�H�Q�Q�H�� �U�H�S�U�p�V�H�Q�W�H�� �O�D�� �U�p�Y�R�O�W�H�� �F�R�Q�W�U�H�� �O�¶�L�P�S�R�V�L�W�L�R�Q�� �G�H�� �O�D�� �F�R�Q�V�F�U�L�S�W�L�R�Q�� �G�H�V�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V���� �/�D��
terreur de la guerre domine les personnages du roman : Joseph coupe sa main et Henri accepte la 
perte de sa position comme mar�L���G�D�Q�V���O�D���I�D�P�L�O�O�H���S�R�X�U���r�W�U�H���S�D�U�W�L���D�X���I�U�R�Q�W�����,�O���V�¶�K�X�P�L�O�L�H���H�Q���D�F�F�H�S�W�D�Q�W���G�H��
vivre dans le grenier de sa maison et de partager sa femme avec un autre villageois, Arthur.  
�$�X�[�� �U�H�P�D�U�T�X�H�V�� �G�H�� �%�p�D�W�U�L�F�H�� �5�L�F�K�D�U�G�� �V�H�O�R�Q�� �O�D�T�X�H�O�O�H�� �O�H�V�� �H�I�I�R�U�W�V�� �G�H�V�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V�� �Q�H��sont pas 
�D�V�V�H�]�� �U�H�F�R�Q�Q�X�V�� �G�D�Q�V�� �O�¶�K�L�V�W�R�U�L�R�J�U�D�S�K�L�H���� �R�Q�� �D�M�R�X�W�H�� �F�H�O�O�H�V�� �G�¶�e�O�L�V�D�E�H�W�K�� �1�D�U�G�R�X�W-Lafarge, qui observe 
�T�X�H�� �O�H�V�� �©�&�D�Q�D�G�L�H�Q�V�� �H�W�� �O�H�V�� �� �(�X�U�R�S�p�H�Q�V�� �Q�¶�R�Q�W�� �S�D�V�� �Y�p�F�X�� �O�D�� �P�r�P�H�� �J�X�H�U�U�H���� �P�r�P�H�� �V�¶�L�O�V�� �R�Q�W�� �S�D�U�I�R�L�V��
�F�R�P�E�D�W�W�X�� �H�Q�V�H�P�E�O�H�� �ª�� ������������ �/�H�X�U�� �L�P�S�O�L�F�D�W�L�R�Q�� �G�D�Q�V�� �O�D�� �J�X�H�U�U�H�� �Q�¶�D�� �S�D�V�� �p�W�p�� �P�H�Q�p�H�� �S�D�U�� �O�H�� �S�D�W�U�L�R�W�L�V�P�H��
�P�D�L�V���E�L�H�Q�����S�D�U���O�H�X�U���I�R�L���H�Q���O�D���F�D�X�V�H�����/�D���I�R�U�F�H���G�H���F�R�P�E�D�W�W�D�Q�W�V���H�V�W���D�O�L�P�H�Q�W�p�H���S�D�U���O�H���G�p�V�L�U���G�H���U�p�V�L�V�W�H�U���H�Q��
�F�R�O�O�H�F�W�L�Y�L�W�p���� �H�Q�� �G�H�Y�H�Q�D�Q�W�� �V�R�O�L�G�D�L�U�H�V�� �H�W�� �X�Q�L�V�� �F�R�Q�W�U�H�� �O�¶�L�Q�M�X�V�W�L�F�H�� �G�H�� �V�H�� �V�D�F�U�L�I�L�H�U�� �S�R�X�U�� �X�Q�H�� �F�D�X�V�H�� �T�X�L�� �Q�H��
leur appartient �S�D�V���� �&�H�V�� �L�Q�M�X�V�W�L�F�H�V�� �H�W�� �O�H�V�� �G�L�I�I�L�F�X�O�W�p�V�� �Y�p�F�X�H�V�� �V�X�U�� �O�H�� �I�U�R�Q�W�� �I�R�Q�W�� �H�Q�� �V�R�U�W�H�� �T�X�¶�L�O�V�� �V�R�Q�W��
�D�Q�L�P�p�V�� �G�H�� �I�R�U�W�V�� �V�H�Q�W�L�P�H�Q�W�V�� �G�¶�D�P�L�W�L�p���� �G�H�� �Q�D�W�L�R�Q�D�O�L�V�P�H���� �G�H�� �V�R�O�L�G�D�U�L�W�p���� �G�H�� �I�U�X�V�W�U�D�W�L�R�Q�� �H�W���� �V�X�U�W�R�X�W���� �G�H��
�K�D�L�Q�H���H�Q�Y�H�U�V���O�D���V�R�F�L�p�W�p���H�W���O�H�V���D�Q�J�O�R�S�K�R�Q�H�V�� 
Conclusion 
Les sentiments �Q�D�W�L�R�Q�D�O�L�V�W�H�V�����G�H���V�R�O�L�G�D�U�L�W�p���H�W���G�¶�D�S�S�D�U�W�H�Q�D�Q�F�H���V�R�Q�W���S�D�O�S�D�E�O�H�V���G�D�Q�V���O�H�V���F�R�P�S�R�U�W�H�P�H�Q�W�V��
�H�W���D�F�W�L�R�Q�V���G�H�V���S�H�U�V�R�Q�Q�D�J�H�V�����(�Q���U�p�D�O�L�W�p�����O�H���V�H�Q�W�L�P�H�Q�W���G�H���V�R�O�L�G�D�U�L�W�p���G�H�V���&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���D���p�W�p���p�Y�H�L�O�O�p��
�G�q�V�� �O�¶�D�U�U�L�Y�p�H�� �G�H�V�� �S�U�H�P�L�H�U�V�� �F�R�O�R�Q�V�� �J�p�Q�p�U�D�W�H�X�U�V�� �G�H�� �F�K�D�Q�J�H�P�H�Q�W�V�� �D�X�[�T�X�H�O�V�� �L�O�V�� �G�H�Y�D�L�H�Q�W�� �V�¶�D�G�D�S�W�H�U���� �/�D��
�U�H�P�D�U�T�X�H�� �G�H�� �O�D�� �P�q�U�H�� �G�H�� �&�R�U�U�L�Y�H�D�X�� �U�H�I�O�q�W�H�� �F�H�V�� �V�H�Q�W�L�P�H�Q�W�V�� �© �7�R�X�V�� �O�H�V�� �J�H�Q�V�� �T�X�L�� �p�W�D�L�H�Q�W�� �L�F�L�� �p�W�D�L�H�Q�W���X�Q��
�S�H�X���V�H�V���S�D�U�H�Q�W�V���H�W���O�H�V�� �M�H�X�Q�H�V���p�W�D�L�H�Q�W���V�H�V�� �I�U�q�U�H�V���R�X���V�H�V���V�°�X�U�V���>�«�@���0�r�P�H���T�X�D�Q�G�� �L�O���D�U�U�L�Y�H���X�Q�� �P�D�O�K�H�X�U��
dans le village, nous aimons �Q�R�X�V�� �U�H�W�U�R�X�Y�H�U�� �H�Q�V�H�P�E�O�H���� �Q�R�X�V�� �Q�R�X�V�� �S�D�U�W�D�J�H�R�Q�V�� �O�H�� �P�D�O�K�H�X�U�� �>�«�@�� �ª��
(Carrier 103). Leur opposition �j���O�¶�R�S�S�U�H�V�V�L�R�Q���G�H�V�� �$�Q�J�O�D�L�V�����T�X�L���V�R�Q�W���D�X�V�V�L���U�H�V�S�R�Q�V�D�E�O�H�V���G�H�� �O�D���J�X�H�U�U�H��
�H�X�U�R�S�p�H�Q�Q�H�����O�H�V���X�Q�L�W���D�X���V�H�L�Q���G�¶�X�Q�H���F�R�P�P�X�Q�D�X�W�p���T�X�L���G�p�V�L�U�H���F�R�Q�V�H�U�Y�H�U���V�H�V���K�D�E�L�W�X�G�H�V���H�W���W�U�D�G�L�W�L�R�Qs. On 
�U�H�P�D�U�T�X�H���O�H���V�H�Q�W�L�P�H�Q�W���G�¶�X�Q�L�R�Q���G�H�V���I�U�D�Q�F�R�S�K�R�Q�H�V���D�X���&�D�Q�D�G�D���T�X�L���R�Q�W���p�W�p���O�H�V���S�U�H�P�L�H�U�V���j���V�X�E�L�U��un long 
�S�U�R�F�H�V�V�X�V�� �G�H�� �F�R�O�R�Q�L�V�D�W�L�R�Q�� �H�W�� �D�Y�D�Q�W�� �G�¶�r�W�U�H�� �Y�L�R�O�H�P�P�H�Q�W�� �I�R�U�F�p�V�� �G�H�� �S�D�U�W�L�F�L�S�H�U�� �j�� �X�Q�H�� �J�X�H�U�U�H�� �T�X�L�� �Q�H�� �O�H�V��
�F�R�Q�F�H�U�Q�D�L�W�� �S�D�V���� �8�Q�H�� �D�O�O�X�V�L�R�Q�� �j�� �G�H�� �W�H�O�O�H�V�� �G�L�I�I�L�F�X�O�W�p�V�� �Hst faite par Vaillancourt quand il souligne  
                                                             
5 �³�D�W�W�H�P�S�W�V�� �W�R�� �V�W�U�L�S���D�Z�D�\�� �W�K�H�� �I�Dlsified, idealized and harmful stereotypes of the French Canadian in order to present 
what George Fournier labels an authentic ���Y�L�H�Z���R�I���4�X�H�E�H�F�R�L�V���K�L�V�W�R�U�\�´ 
https://journals.lib.unb.ca/index.php/SCL/article/view/8167/9224 
6 Ibid   
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ence difficile de quatre sous-officiers pendant la guerre, �©���O�D���V�R�O�L�G�D�U�L�W�p���G�H�V���F�R�P�S�D�J�Q�R�Q�V���G�H���P�L�V�q�U�H���H�W��
�G�H���G�H�Y�R�L�U���ª������������ 
 �)�U�D�Q�F�R�S�K�R�Q�H�V�� �H�W�� �F�D�W�K�R�O�L�T�X�H�V���� �O�H�V�� �F�R�O�R�Q�V�� �D�Y�D�L�H�Q�W�� �G�H�V�� �W�U�D�L�W�V�� �H�Q�� �F�R�P�P�X�Q���� �$�S�U�q�V�� �O�D�� �F�R�Q�T�X�r�W�H�� �G�H�� �O�D��
Nouvelle-�)�U�D�Q�F�H�� �S�D�U�� �O�¶�$�Q�J�O�H�W�H�U�U�H���� �O�H�V�� �I�U�D�Q�F�R�S�K�R�Q�H�V�� �R�Q�W�� �D�G�R�S�W�p�� �X�Q�H�� �D�W�W�L�W�X�G�H�� �G�p�I�H�Q�V�L�Y�H�� �S�R�X�U�� �J�D�U�G�H�U��
�O�H�X�U���F�X�O�W�X�U�H���I�U�D�Q�F�R�S�K�R�Q�H���Y�L�Y�D�Q�W�H�����/�H�X�U���V�R�O�L�G�D�U�L�W�p���D���J�p�Q�p�U�p���X�Q�H���I�R�U�W�H���Q�D�W�L�R�Q�D�O�L�W�p���F�R�O�O�H�F�W�L�Y�H�����,�O���\���D�Y�D�L�W��
�X�Q�� �I�R�U�W�� �G�p�V�L�U�� �G�H�� �P�H�W�W�U�H�� �I�L�Q�� �j�� �O�D�� �G�R�P�L�Q�D�W�L�R�Q�� �H�[�H�U�F�p�H�� �S�D�U�� �O�¶�(�P�S�L�U�H�� �E�U�L�W�D�Q�Q�L�T�X�H�� �V�X�U�� �O�D�� �F�R�O�R�Q�L�H�� �D�O�R�U�V��
�D�S�S�H�O�p�H���O�H���%�D�V-�&�D�Q�D�G�D���H�W���G�H���S�U�p�V�H�U�Y�H�U���O�H�V���O�R�L�V�����O�D���O�D�Q�J�X�H���H�W���O�D���U�H�O�L�J�L�R�Q���H�Q���Y�X�H���G�¶�D�V�V�X�U�H�U���O�D���V�X�U�Y�L�H���G�H��
�O�D���F�R�P�P�X�Q�D�X�W�p���F�D�Q�D�G�L�H�Q�Q�H-�I�U�D�Q�o�D�L�V�H�����/�D���J�X�H�U�U�H���Q�¶�H�V�W���S�D�V���O�D���V�H�X�O�H���V�R�X�U�F�H���G�H���O�H�X�U���V�R�X�I�I�U�D�Q�F�H : ce sont 
�S�O�X�W�{�W���O�H�V�����©�P�D�X�G�L�W�V���$�Q�J�O�D�L�V �ª���T�X�L���O�H�V���I�R�U�F�H�Q�W���j���S�D�U�W�L�F�L�S�H�U���j���X�Q�H���J�X�H�U�U�H���G�R�Q�W���O�D���F�D�X�V�H���Q�H���O�H�V���F�R�Q�F�H�U�Q�H��
�S�D�V���� �&�H�V�� �H�Q�M�H�X�[�� �G�D�Q�V�� �O�D�� �Y�L�H�� �G�H�V�� �&�D�Q�D�G�L�H�Q�V�� �I�U�D�Q�o�D�L�V�� �R�I�I�U�H�Q�W�� �X�Q�� �P�H�L�O�O�H�X�U�� �S�D�Q�R�U�D�P�D�� �G�H�� �O�D�� �Y�L�H�� �G�H�V��
�&�D�Q�D�G�L�H�Q�V���I�U�D�Q�o�D�L�V���H�W���H�[�S�O�L�T�X�H�Q�W���O�¶�p�Y�R�O�X�W�L�R�Q���G�H���O�D���V�R�F�L�p�W�p���T�X�p�E�p�F�R�L�V�H�� 
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PhD Student, University of Bucharest  
 
 
Abstract: When at the appearance of her first novel, Bogdana, Lovinescu advised Ioana Postelnicu to give 
up the specific feminine confession and lyricism, he actually recommended her to avoid the intimate side that 
led to the subsidiary of female psychology.  
The spring from the depths, a memorialistic prose published in 1985 has it as a confession that it represents 
a kind of mosaic of one's own existence. From the very beginning, Ioana Postelnicu makes an agreement 
with the readers urging them to complete with the power of their imagination whatever she failed to 
transpose. 
The book seems at a glance, an autobiographical novel. In the preface she stated that she offered to her 
�U�H�D�G�H�U�V���³�V�K�D�U�G�V���R�I���K�H�U���R�Z�Q���H�[�L�V�W�H�Q�F�H�´�����+�H�U���L�Q�W�H�Q�W�L�R�Q���Z�D�V���W�R�� �Z�U�L�W�H���V�L�Q�F�H�U�H�O�\���� �Z�L�W�K�R�X�W���V�K�\�Q�Hss or hypocrisy. 
Yet, she lets the readers read between the lines and complete with their own imagination whatever the book 
lacks. 
�$�U�R�X�Q�G���W�K�R�X�J�K�W�����D�U�R�X�Q�G���W�K�H�����(�D�U�W�K���V�X�E�W�L�W�O�H�G���������(�V�V�H�Q�W�L�D�O���,�W�L�Q�H�U�D�U�L�H�V�´�����D���P�H�P�R�U�L�D�O�L�V�W�L�F���E�R�R�N���D�V���Z�H�O�O�����U�H�F�R�X�Q�W�V��
�W�K�H���D�X�W�K�R�U�¶�V���M�Rurneys mainly undertaken for health care purpose. 
What can be seen in both types of prose is that there is always a strong connection between the creator and 
�K�H�U���F�U�H�D�W�L�R�Q���D�Q�G���W�K�D�W���E�X�L�O�G�L�Q�J���F�K�D�U�D�F�W�H�U�V���I�U�R�P���R�Q�H�¶�V���L�P�D�J�L�Q�D�W�L�R�Q�����V�L�W�X�D�W�L�R�Q�V�����E�L�R�J�U�D�S�K�L�H�V�����H�Y�H�Q�W�V��springing 
up under the tumult of the creative process is a demiurgic act. 
 
Keywords: autobiography, memorialistic prose, past, present, creator and creation. 
 
 
         �,�G�H�Q�W�L�I�L�F�D�W�����G�H���F���W�U�H���(�����/�R�Y�L�Q�H�V�F�X���F�D���I�L�L�Q�G���R���V�F�U�L�L�W�R�D�U�H���F�X���S�R�W�H�Q� �L�D�O���D�U�W�L�V�W�L�F�����,�R�D�Q�D���3ostelnicu  a 

�U�H�X���L�W�� �G�L�Q�� �S���F�D�W�H���� �V���� �R�F�X�S�H�� �G�R�D�U�� �U�k�Y�Q�L�W�X�O�� �I�R�W�R�O�L�X�� �G�L�Q�� �D�S�D�U�W�D�P�H�Q�W�X�O�� �X�Q�G�H�� �V�H�� �G�H�V�I�����X�U�D�X�� �G�X�P�L�Q�L�F�D�O����

���H�G�L�Q�
�H�O�H�� �F�H�Q�D�F�O�X�O�X�L���6�E�X�U���W�R�U�X�O. �Ì�Q�J�U�R���D�U�H�D�� �U�k�Q�G�X�U�L�O�R�U�� �P�D�U�J�L�Q�D�O�H�� �D�O�H�� �O�L�W�H�U�D�W�X�U�L�L�� �D�O���W�X�U�L�� �G�H�� �D�O�W�H��

scriitoare interbelice precum Ticu Archip, Sanda �0�R�Y�L�O������ �/�X�F�L�D�� �'�H�P�H�W�U�L�X�V���� �$�Q�L���R�D�U�D�� �2�G�H�D�Q�X�� �V�D�X��

�6�R�U�D�Q�D�� �*�X�U�L�D�Q�� �D�� �D�Y�X�W�� �G�U�H�S�W�� �F�D�X�]������ �G�X�S���� �F�X�P�� �F�R�Q�V�W�D�W�D�� ���L�� �%�L�D�Q�F�D�� �%�X�U�
�D-�&�H�U�Q�D�W�� �v�Q�� �V�W�X�G�L�X�O�� �V���X����

Fotografie de grup cu scriitoare uitate, �G�H�W�H�U�P�L�Q�D�U�H�D���L�Q�V�X�I�L�F�L�H�Q�W�������L���F�R�Q�W�H�[�W�X�O���S�R�O�L�W�L�F���Q�H�I�D�Y�R�U�D�E�L�O���� 

�2�E�V�H�U�Y�D�
�L�D�� �%�L�D�Q�F���L �%�X�U�
�D-�&�H�U�Q�D�W�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �W�L�S�X�O�� �G�H�� �O�L�W�H�U�D�W�X�U���� �S�H�� �F�D�U�H�� �I�H�P�H�L�O�H�� �R�� �V�F�U�L�D�X�� �v�Q��

�S�H�U�L�R�D�G�D�� �L�Q�W�H�U�E�H�O�L�F���� �H�V�W�H�� �G�H�V�W�X�O�� �G�H�� �S�H�U�W�L�Q�H�Q�W��: ,,Toate aceste autoare scriu o proz���� �D�X�W�H�Q�W�L�F�L�V�W���� �F�H��

�O�X�P�L�Q�H�D�]�����G�L�Q���L�Q�W�H�U�L�R�U���V�X�E�L�H�F�W�L�Y�L�W�D�W�H�D���I�H�P�L�Q�L�Q�������V�X�S�X�Q�k�Q�G-o unui examen lucid, adesea deziluzionat  

���L�� �P�D�L�� �S�X�
�L�Q�� �©�V�H�Q�W�L�P�H�Q�W�D�O�ª�� �G�H�F�k�W�� �V-�D�U�� �F�U�H�G�H���� �2�E�V�H�V�L�D�� �O�R�U�� �F�H�Q�W�U�D�O���� �H�V�W�H�� �D�X�W�R�G�H�I�L�Q�L�U�H�D���� �H�[�K�L�E�D�U�H�D��

�S�U�R�Y�R�F�D�W�R�D�U�H�� �D�� �X�Q�H�L�� �L�G�H�Q�W�L�W���
�L�� �I�H�P�L�Q�L�Q�H�� �v�Q�� �F�U�L�]������ �F�H�� �R�V�F�L�O�H�D�]���� �v�Q�W�U�H�� �X�Q�� �V�R�L�� �G�H�� �I�D�W�D�O�L�V�P�� �D�O�� �D�F�F�H�S�W���U�L�L��

�S�U�R�S�U�L�X�O�X�L�� �©�P�L�Q�R�U�D�W�ª�� ���L�� �U�H�Y�R�O�W�D - �F�X�� �D�W�k�W�� �P�D�L�� �S�X�W�H�U�Q�L�F��- �v�P�S�R�W�U�L�Y�D�� �S�U�R�S�U�L�H�L�� �F�R�Q�G�L�
�L�L���� �/�L�W�H�U�D�W�X�U���� �G�H��

�U�D�I�L�Q�D�W�����V�X�E�O�L�P�D�U�H���D���X�Q�R�U���F�R�P�S�O�H�[�H��- �E�k�Q�W�X�L�W�����G�H���P�R�W�L�Y�X�O�� �©�v�Q�W�R�D�U�F�H�U�L�L���U�H�I�X�O�D�W�X�O�X�L�ª���S�U�R�]�D���D�X�W�R�D�U�H�O�R�U��
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noas

�W�U�H���L�Q�W�H�U�E�H�O�L�F�H���W�U�D�Q�V�J�U�H�V�H�D�]�����U�D�U�H�R�U�L�����P�D�U�H�D���H�[�F�H�S�
�L�H���I�L�L�Q�G���+�R�U�W�H�Q�V�L�D���3�D�S�D�G�D�W-Bengescu) perspectiva 

�P�L�R�D�S�����D���X�Q�H�L���V�X�E�L�H�F�W�L�Y�L�W���
�L���R�E�V�H�G�D�W�H���G�H���V�L�Q�H���´1  

�'�H���L�� �O�L�P�L�W�D�W���� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �F�U�H�D�W�L�Y�L�W���
�L�L���� �S�U�R�]�D�� �D�F�H�V�W�R�U�� �V�F�U�L�L�W�R�D�U�H�� �Q�X�� �H�V�W�H�� �Q�H�D�S���U�D�W��

�F�R�Q�G�L�
�L�R�Q�D�W���� �G�H�� �J�H�Q�� �F�L�� �U�H�S�U�H�]�L�Q�W���� �� �P�D�L�� �G�H�J�U�D�E���� �D�F�H�D�� �O�L�W�H�U�D�W�X�U���� �S�H�� �J�X�V�W�X�O�� �P�R�G�H�U�Q�L�W���
�L�L�� �O�L�W�H�U�D�U�H��

�H�X�U�R�S�H�Q�H���D���S�U�L�P�H�L���M�X�P���W���
�L���D���V�H�F�R�O�X�O�X�L���D�O�����;�;-lea.                                                                                                                                                                                                 

          Scr�L�V�� �G�L�Q�� �G�R�U�L�Q�
�D�� �G�H�� �D-���L�� �H�[�W�H�U�L�R�U�L�]�D�� �V�H�Q�W�L�P�H�Q�W�H�O�H�� ���L�� �D�W�L�W�X�G�L�Q�L�O�H�� �F���S���W�D�W�H�� �G�L�Q�W�U-�R�� �W�X�P�X�O�W�R�D�V����

�H�[�S�H�U�L�H�Q�
���� �G�H�� �Y�L�D�
������ �� �M�X�U�Q�D�O�X�O�� �G�H�� �F���O���W�R�U�L�H�� ���L�� �F�U�H�D�
�L�H�� �D�O�� �,�R�D�Q�H�L�� �3�R�V�W�H�O�Q�L�F�X�� �Q�H�� �G�H�]�Y���O�X�L�H�� �R�� �V�F�U�L�L�W�R�D�U�H��

�S�H�Q�W�U�X���F�D�U�H���F�D�U�W�H�D���S�H���F�D�U�H���R���V�F�U�L�H���U�H�S�U�H�]�L�Q�W�����X�Q�� �P�L�U�D�F�R�O���H�[�L�V�W�H�Q�
�L�D�O�� �6�H�Y�D���G�L�Q���D�G�k�Q�F�X�U�L���F�k�W�����L �5�R�D�W����

�J�k�Q�G�X�O�X�L�����U�R�D�W�����S���P�k�Q�W�X�O�X�L �V�X�U�S�U�L�Q�G���S�U�R�I�X�Q�]�L�P�L�O�H���D�F�W�X�O�X�L���G�H���F�U�H�D�
�L�H�����V�D�F�U�L�I�L�F�L�L�O�H���S�H���F�D�U�H���D�F�H�V�W���D�F�W���O�H��

�L�P�S�O�L�F���� �G�D�U�� �P�D�L�� �S�U�H�V�X�V�� �G�H�� �W�R�D�W�H�� �H�[�D�O�W�D�U�H�D�� �v�Q�� �I�D�
�D�� �F���U�
�L�L�� �F�H�� �F�X�S�U�L�Q�G�H�� �v�Q�W�U�H�� �F�R�S�H�U�
�L�O�H�� �H�L�� �I�U�k�Q�W�X�U�L�� �G�H��

�H�[�L�V�W�H�Q�
������ �� �%�X�F�X�U�L�D�� �S�H�� �F�D�U�H�� �V�F�U�L�V�X�O�� �� �R�� �S�U�R�G�X�F�H�� �W�U�H�E�X�L�H�� �F�X�� �S�U�L�V�R�V�L�Q�
���� �v�P�S���U�W�����L�W���� �S�H�Q�W�U�X�� �F�D�� �H�D�� �V���� �I�L�H��

�G�H�S�O�L�Q�������L���V�����v���L���D�W�L�Q�J�����V�F�R�S�X�O�����$�F�H�D�V�W�����F�U�H�G�L�Q�
�����Q�X���R���Y�D���S���U���V�L���Q�L�F�L���O�D���Y�k�U�V�W�D���V�H�Q�H�F�W�X�
�L�L���F�k�Q�G���v�Q�W�U-un 

�D�U�W�L�F�R�O���S�X�E�O�L�F�D�W���v�Q���U�H�Y�L�V�W�D��Ateneu �P�H�G�L�W�D���D�V�X�S�U�D���D���F�H�H�D���F�H���v�Q�V�H�D�P�Q�����D���V�F�U�L�H���R���F�D�U�W�H�� 

�����$�� �I�D�F�H�� �R�� �F�D�U�W�H�� �F�H�� �F�X�S�U�L�Q�G�H�� �W�R�W�� �F�H�H�D�� �F�H�� �V�H�� �F�O���G�H���W�H�� �v�Q�W�U�H�� �W�D�L�Q�L�F�H�O�H�� �F�L�U�F�X�P�Y�R�O�X�
�L�X�Q�L�� �D�O�H�� �F�U�H�L�H�U�X�O�X�L��

�R�P�H�Q�H�V�F�����W�U�D�Q�V�I�R�U�P�k�Q�G�X-�V�H���v�Q���U�H�S�U�H�]�H�Q�W�D�U�H�����P�H�Q�W�D�O�������D�S�R�L���V�X�E���I�R�U�
�D���L�P�D�J�L�Q�D�
�L�H�L�����F�D�U�H���G�H�R�G�D�W�����V�H���L�V�F����

sub fruntea unui creator este un act �G�H���F�U�H�D�
�L�H���F�R�P�S�D�U�D�E�L�O���F�X���Q�D���W�H�U�H�D���X�Q�H�L���I�L�L�Q�
�H�������«�������6�����]�L�G�H���W�L���G�L�Q��

�v�Q�F�K�L�S�X�L�U�H�����R�D�P�H�Q�L�����V�L�W�X�D�
�L�L�����E�L�R�J�U�D�I�L�L�����v�Q�W�k�P�S�O���U�L�����
�k���Q�L�W�H���V�X�E���Y�k�O�Y���W�D�L�D���S�U�R�F�H�V�X�O�X�L���G�H���F�U�H�D�
�L�H���H�V�W�H���X�Q��

�D�F�W���G�H�P�L�X�U�J�L�F�����6�����W�H���W�U�H�]�H���W�L���F�����S�D�J�L�Q�D�� �L�P�D�F�X�O�D�W�����V�H���X�P�S�O�H���F�X�� �Q�H�Q�X�P���U�D�W�H���Y�L�H�
�L�� ���L���Gestine, eliberate 

�G�L�Q�� �U�R�V�W�X�O�� �O�R�U�� �S�U�L�Q�� �� �S�X�W�H�U�H�D�� �G�H�� �D�� �O�H�� �G�D�� �L�G�H�Q�W�L�W�D�W�H�� �v�Q�� �W�D�L�Q�D�� �P�R�P�H�Q�W�X�O�X�L�� �G�H�� �F�U�H�D�
�L�H�� �V���Y�k�U���L�W�� �D�V�F�X�Q�V����

�Q�H���W�L�X�W�� �G�H�� �Q�L�P�H�Q�L���� �v�Q�W�U-�R�� �H�[�S�O�R�]�L�H�� �G�H�� �F�X�Y�L�Q�W�H�� ���L�� �P�H�W�D�I�R�U�H���� �F�H�� �D�S�D�U�� �F�D�� �G�L�Q�W�U-�X�Q�� ���X�Y�R�L�� �I���U���� �V�I�k�U���L�W������

Acesta este rostul scrisului, aceasta e�V�W�H�� �X�U�L�D���D�� �E�X�F�X�U�L�H�� �S�H�� �F�D�U�H�� �F�U�H�D�W�R�U�X�O�� �R�� �V�L�P�W�H�� �v�Q�� �F�O�L�S�D�� �v�Q�� �F�D�U�H�� �D��

�G�D�W�����G�U�X�P�X�O���L�Q�V�S�L�U�D�
�L�H�L�����L���D���V�F�R�V���G�L�Q���V�L�S�H�W�X�O���L�Q�W�H�O�L�J�H�Q�
�H�L���O�X�L: Cartea�´��2 

           �1�X�� �G�R�D�U�� �G�L�Q�� �V�X�E�V�W�U�D�W�X�O�� �L�Q�W�H�O�H�F�W�X�D�O�L�W���
�L�L�� �H�V�W�H�� �V�F�R�D�V���� �O�D�� �O�X�P�L�Q���� �S�U�R�]�D�� �V�D�� �P�H�P�R�U�L�D�O�L�V�W�L�F���� ���L��

�M�X�U�Q�D�O�X�O�� �V���X�� �G�H�� �F���O���W�R�U�L�H�� �V�F�U�L�V�� �W�R�W�� �v�Q�W�U-�R�� �P�D�Q�L�H�U���� �F�R�Q�I�H�V�L�Y������ �,�Q�W�H�U�Y�L�Q�H�� �D�L�F�L�� �Q�D�W�X�U�D�� �O���X�Q�W�U�L�F���� ���L��

�v�Q�F�O�L�Q�D�
�L�D���D�X�W�R�U�X�O�X�L���F���W�U�H���P���U�W�X�U�L�V�L�U�H���D���S�U�R�S�U�L�L�O�R�U���W�U���L�U�L�� 

           �$�W�P�R�V�I�H�U�D���I�D�P�L�O�L�D�O�����D���F�H�Q�D�F�O�X�O�X�L���O�R�Y�L�Q�H�V�F�L�D�Q���D���D�Y�X�W���X�Q���L�P�S�R�U�W�D�Q�W���D�S�R�U�W���v�Q���G�H�V�F�K�L�G�H�U�H�D���G�H���F�D�U�H��

�,�R�D�Q�D���3�R�V�W�H�O�Q�L�F�X���Y�D���G�D���G�R�Y�D�G�����v�Q���F�R�Q�V�H�P�Q���U�L�O�H���P�H�P�R�U�L�D�O�L�V�W�L�F�H�����(�Y�R�F���U�L�O�H�����D�X�W�R�E�L�R�J�U�D�I�L�D�����M�X�U�Q�D�O�X�O���R�U�L��

�F�R�Q�I�H�V�L�X�Q�L�O�H�� �v�Q�� �V�L�Q�H�� �F�R�Q�V�W�L�W�X�L�H�� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �G�H�]�Y���O�X�L�U�H�� �D�� �S�U�R�I�X�Q�]�L�P�L�L�� �F�U�H�D�
�L�H�L���� �%�L�Q�H�v�Q�
�H�O�H�V�� �F����

�W�U�H�E�X�L�H���D�Y�X�W���v�Q���Y�H�G�H�U�H���I�D�S�W�X�O���F�����V�F�U�L�H�U�L�O�H���P�H�P�R�U�L�D�O�L�V�W�L�F�H���U�H�S�U�H�]�L�Q�W�����ú�L���X�Q���P�R�G���V�X�E�W�L�O���G�H���S���W�U�X�Q�G�H�U�H���v�Q��

�O�X�P�H�D���D�X�W�R�U�X�O�X�L���O�R�U�������(�O�H���V�X�Q�W���G�H���U�H�J�X�O�����G�H�V�W�L�Q�D�W�H���X�Q�H�L���F�D�W�H�J�R�U�L�L���G�H���F�L�W�L�W�R�U�L���G�L�Q���L�P�H�G�L�D�W�D���S�U�R�[�L�P�L�W�D�W�H���D��

�V�F�U�L�L�W�R�U�X�O�X�L���� �$�W�X�Q�F�L�� �v�Q�V�����F�k�Q�G���H�O�H���V�H���D�G�U�H�V�H�D�]�����S�X�E�O�L�F�X�O�X�L�� �O�D�U�J�����I�U�D�Q�F�K�H�
�H�D���D�X�W�R�U�X�O�X�L���S�R�D�W�H���I�L���S�X�V���� �O�D��

�v�Q�G�R�L�D�O������ �$�X�W�R�U�X�O�� �G�H�Y�L�Q�H�� �D�V�W�I�H�O�� �V�X�V�F�H�S�W�L�E�L�O�� �G�H�� �G�H�I�R�U�P�D�U�H�� �Y�R�L�W���� �D�� �U�H�D�O�L�W���
�L�L���� �6�F�U�L�H�U�H�D�� �V�D�� �v���L�� �S�L�H�U�G�H��

                                                             
1 ���]���v���������µ�Œ�œ��- Cernat, Fotografie de grup cu scriitoare uitate, Ed. �����Œ�š�������Z�}�u���v�����•���	�U�����µ���µ�Œ���•�š�]�U���î�ì�í�í�U���‰�X�ï�ï�X 
2 Ioana Postelnicu ,,�^�u���Œ�]�š�	���]�v���µ�Œ�•�]�µ�v�����`�v���]�•�š�}�Œ�]�����u�]�o���v���Œ�	���������‰���Œ�]�œ�]���] ���	�Œ�œ�]�]�_���`�v���Œ���À�]�•�š����Ateneu, �������	�µ�U��dec. 2002, p.17. 
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atun

�F�L���F�D�U�D�F�W�H�U�X�O���G�R�F�X�P�H�Q�W�D�U�����&�H�H�D���F�H���U���P�k�Q�H���H�V�W�H���W�R�W�X���L�� �D�F�H�D�� �O�D�W�X�U�����D�� �L�Q�W�L�P�L�W���
�L�L�����D�� �I�L�O�W�U�X�O�X�L���S�U�R�S�U�L�X���G�H��

�W�U�H�F�H�U�H�� �S�U�L�Q�� �F�R�Q���W�L�L�Q�
���� ���L�� �S�X�Q�F�W�X�O�� �S�U�R�S�U�L�X�� �G�H�� �Y�H�G�H�U�H���� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�� �D�� �U�H�D�O�L�W���
�L�L���� �Ì�Q�� �F�R�Q�F�H�S�
�L�H��

�P�D�Q�L�K�H�L�V�W������ �G�L�K�R�W�R�P�L�D�� �I�H�P�L�Q�L�Q-�P�D�V�F�X�O�L�Q�� �V�H�� �D�S�O�L�F���� ���L�� �D�W�X�Q�F�L�� �F�k�Q�G�� �Y�L�Q�H�� �Y�R�U�E�D�� �G�H�V�S�U�H�� �S�U�L�Y�D�W�� �Y�H�U�V�X�V��

public. C�H�O���G�L�Q���X�U�P�����F�R�Q�F�H�S�W���H�V�W�H���F�R�Q�V�L�G�H�U�D�W���D���I�L���S�U�L�Q���H�[�F�H�O�H�Q�
�����v�Q���O�H�J���W�X�U�����F�X���P�D�V�F�X�O�L�Q�X�O���� 

            �$�W�X�Q�F�L�� �F�k�Q�G�� �O�D�� �D�S�D�U�L�
�L�D�� �U�R�P�D�Q�X�O�X�L��Bogdana���� �/�R�Y�L�Q�H�V�F�X�� �R�� �V�I���W�X�L�D�� �S�H�� �,�R�D�Q�D�� �3�R�V�W�H�O�Q�L�F�X�� �V����

�U�H�Q�X�Q�
�H�� �O�D�� �F�R�Q�I�H�V�L�X�Q�H�D�� ���L�� �O�L�U�L�V�P�X�O�� �V�S�H�F�L�I�L�F�� �I�H�P�L�Q�L�Q�H���� �v�L�� �U�H�F�R�P�D�Q�G�D�� �G�H�� �I�D�S�W �V���� �H�Y�L�W�H�� �O�D�W�X�U�D�� �L�Q�W�L�P���� �F�H��

�F�R�Q�G�X�F�H�D�� �v�Q�� �V�X�E�V�L�G�L�D�U�X�O�� �S�V�L�K�R�O�R�J�L�H�L�� �I�H�P�L�Q�L�Q�H���� �3�k�Q���� �v�Q�� �V�H�F�R�O�X�O�� �W�U�H�F�X�W���� �D�X�W�R�E�L�R�J�U�D�I�L�D�� �H�U�D�� �L�Q�H�Y�L�W�D�E�L�O��

�D�V�R�F�L�D�W�����F�X���V�F�U�L�H�U�L�O�H�� �I�H�P�L�Q�L�Q�H�����Ì�Q�W�U�X�F�k�W���V�H���F�R�Q�V�W�D�W�D�V�H���F���� �I�L�F�
�L�X�Q�H�D�� �Q�X���H�U�D���S�X�Q�F�W�X�O�� �O�R�U�� �I�R�U�W�H�����V�H���Y�H�G�H�D��

�F�O�D�U���F�����D�X�W�R�E�L�R�J�U�D�I�L�F�X�O���G�R�P�L�Q�D���S�D�J�L�Q�L�O�H���F���U�
�L�O�R�U���V�F�U�L�V�H���G�H���F���W�U�H���I�H�P�H�L�����'�H�V�L�J�X�U�����I�H�P�H�L�O�H���V�F�U�L�L�W�R�D�U�H���Q�X��

�U�H�F�X�Q�R���W�H�D�X���D�V�H�P���Q���U�L�O�H���I�U�D�S�D�Q�W�H���G�L�Q�W�U�H���H�O�H���v�Q�V�H�O�H�����L���S�H�U�V�R�Q�D�M�H�O�H���O�R�U���I�H�P�L�Q�L�Q�H�����1�L�F�L���,�R�D�Q�D���3�R�V�W�H�O�Q�L�F�X��

�Q�X�� �U�H�F�X�Q�R�D���W�H�D�� �D�V�H�P���Q�D�U�H�D�� �G�L�Q�W�U�H�� �H�D�� ���L�� �%�R�J�G�D�Q�D���� �H�U�R�L�Q�D�� �S�U�L�P�X�O�X�L�� �V���X�� �U�R�P�D�Q���� �6�F�U�L�L�W�R�D�U�H�D�� �v�Q�
�H�O�H�J�H�D��

�W�R�W�X���L�� �F���� �S�U�H�G�L�V�S�R�]�L�
�L�D�� �V�D�� �F���W�U�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F�� �R�� �D�M�X�W�D�� �V���� �S���V�W�U�H�]�H�� �P���F�D�U�� �R�� �P�L�F���� �S�D�U�W�H�� �G�L�Q�� �S�U�R�S�U�L�L�O�H��

�W�U���L�U�L��    

            �&�K�L�D�U���G�D�F�����G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���L�V�W�R�U�L�F�����L���V�R�F�L�D�O���I�H�P�H�L�D���Q�X���V�H���E�X�F�X�U�D���G�H���S�U�H�D���P�X�O�W�����D�S�U�H�F�L�H�U�H����

�E�L�R�J�U�D�I�L�D�� �v�L�� �Y�D�� �R�I�H�U�L�� ���D�Q�V�D�� �G�H�� �D�� �R�F�R�O�L�� �R�� �Y�L�D�
���� �S�U�R�]�D�L�F���� �V�D�X�� �W�U�H�F�X�W���� �V�X�E�� �W���F�H�U�H�� �S�X�W�k�Q�G�� �D�V�W�I�H�O�� �V���� �v���L��

�����V�D�O�Y�H�]�H���S���U�W�L�F�L�F�D���V�D���G�H���,�V�W�R�U�L�H�´��3   

              Nu s-ar putea afirma totu���L���F�����P�H�P�R�U�L�D�O�L�V�W�L�F�D���,�R�D�Q�H�L���3�R�V�W�H�O�Q�L�F�X���D���v�P�S�U�X�P�X�W�D�W���S�U�H�D���P�X�O�W���G�L�Q��

�F�H�D���D���P�H�Q�W�R�U�X�O�X�L���V���X����Memoriile �O�R�Y�L�Q�H�V�F�L�H�Q�H���Y���G�H�V�F���R���G�L�V�F�U�H�
�L�H���J�U�H�X���G�H���H�J�D�O�D�W�����$�S���U�X�W�H���v�Q���Y�R�O�X�P���v�Q��

�G�H�F�X�U�V�X�O���X�Q�X�L���G�H�F�H�Q�L�X�����v�Q�W�U�H���������������L���������������H�O�H���U�H�S�U�H�]�L�Q�W�����X�Q���S�R�S�D�V���v�Q�W�U�H���G�R�X�����S�H�U�L�R�D�G�H���G�H���D�F�W�L�Y�L�W�D�W�H��

�O�L�W�H�U�D�U���� �L�Q�W�H�Q�V������ �X�Q�D�� �O�D�� �F�H�Q�D�F�O�X�O�� �S�H�� �F�D�U�H�� �v�O�� �F�R�Q�G�X�F�H�D�� ���L�� �D�� �H�O�D�E�R�U���U�L�L��Criticelor, Istoriei civilizatiei 

�U�R�P�k�Q�H���P�R�G�H�U�Q�H ���L���,�V�W�R�U�L�H�L�����O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���F�R�Q�W�H�P�S�R�U�D�Q�H ���L���F�H�D�O�D�O�W�����G�H�G�L�F�D�W�����H�[�S�O�R�U���U�L�L Junimii 

���L�� �V�S�L�U�L�W�X�O�X�L�� �F�R�R�U�G�R�Q�D�W�R�U�X�O�X�L�� �� �D�F�H�V�W�H�L�D���� �7�L�W�X�� �0�D�L�R�U�H�V�F�X���� �5�H�Y�H�O�D�W�R�D�U�H�� �S�H�Q�W�U�X�� �P�X�O�W�L�S�O�H�O�H�� �Y�D�O�H�Q�
�H�� �D�O�H��

�S�H�U�V�R�Q�D�O�L�W���
�L�L�� �O�X�L�� �/�R�Y�L�Q�H�V�F�X���� �P�H�P�R�U�L�L�O�H�� �V�D�O�H�� �F�R�Q�H�F�W�H�D�]���� �F�L�W�L�W�R�U�X�O�� �O�D�� �Y�L�D�
�D�� �F�X�O�W�X�U�D�O���� �G�D�U�� ���L�� �V�R�F�L�D�O���� �D��

perioadei interbelice. Portretele scriitorilor sunt re�D�O�L�]�D�W�H�� �X���R�U�� �D�Q�H�F�G�R�W�L�F���� �6�F�H�Q�H�O�H�� �G�H�]�E�D�W�H�U�L�O�R�U��

�O�L�W�H�U�D�U�H���F�R�Q�W�X�U�H�D�]�����S�U�R�I�L�O�X�O���X�Q�H�L���S�H�U�V�R�Q�D�O�L�W���
�L���F�H���v�Q�W�U�X�F�K�L�S�H�D�]�����v�Q���P�R�G���P�D�L���S�X�
�L�Q���R�E�L���Q�X�L�W�����G�H�R�S�R�W�U�L�Y����

�V�F�U�L�L�W�R�U�X�O�����L���F�U�L�W�L�F�X�O���� 

               �&�R�P�S�D�U�D�W�L�Y�� �F�X�� �D�O�W�H�� �F�U�H�D�
�L�L�� �D�O�H�� �J�H�Q�X�O�X�L����Memoriile lovinesciene nu di�Q�D�P�L�]�H�D�]���� �S�H�U�V�R�D�Q�D��

�D�X�W�R�U�X�O�X�L�� �O�R�U���� �'�L�P�S�R�W�U�L�Y������ �3�H�Q�W�U�X�� �R�� �P�D�L�� �E�X�Q���� �v�Q�
�H�O�H�J�H�U�H���� �/�R�Y�L�Q�H�V�F�X�� �U�H�F�R�P�D�G�D�� �O�H�F�W�X�U�D�U�H�D�� �D�F�H�V�W�R�U�D��

�v�P�S�U�H�X�Q���� �F�X�� �V�F�K�L�
�D�� �D�X�W�R�E�L�R�J�U�D�I�L�F���� �L�Q�W�L�W�X�O�D�W���� �©�$�Q�R�Q�\�P�X�V�� �1�R�W�D�U�L�X�V�ª�� �S�X�E�O�L�F�D�W���� �v�Q�� ���������� �v�Q�� �Y�R�O�X�P�X�O��

�R�P�D�J�L�D�O�����$�V�F�H�W�L�V�P�X�O���O�L�W�H�U�D�W�X�U�L�L���V�D�O�H���D�G�X�F�H���v�Q���Ia�
a cititorului un ideal moral pentru care literatura este 

�V�L�Q�J�X�U�D���F�H���S�R�D�W�H���H�Y�L�W�D���Q�R�Q�V�H�Q�V�X�O���H�[�L�V�W�H�Q�
�H�L�����L���V�L�Q�J�X�U�D���F�H���S�R�D�W�H���v�Q���O�
�D���V�S�L�U�L�W�X�D�O�� 

                                                             
3  Kristeva, Julia, Geniul feminin, Vol 1., �s�]���œ��. �,���v�v���Z�� ���Œ���v���š�� �•���µ�� �����œ�]�µ�v������ ������ �v���•�š���Œ���� �•���µ�� �•�š�Œ���v�]���š���š��, traducere de 
�������š�Œ�]�������^�š���v���]�µ�U���W�}�•�š�(���œ�	�������������]�µ�•�����}���Œ���•���µ�U���W�]�š���•�š�]�U���î�ì�ì�ð�U�������X���U�U�W���Œ���o���o�����ð�ñ�_���U���‰�X�ó�ì�X 
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�6�H�Y�D���G�L�Q���D�G�k�Q�F�X�U�L�����S�U�R�]�����P�H�P�R�U�L�D�O�L�V�W�L�F�����D�S���U�X�W�����v�Q�������������D�U�H���F�D���G�H�G�L�F�D�
�L�H���P���U�W�X�U�L�V�L�U�H�D���F�����U�H�S�U�H�]�L�Q�W����

un �I�H�O�� �G�H�� �P�R�]�D�L�F�� �D�O�� �S�U�R�S�U�L�H�L�� �H�[�L�V�W�H�Q�
�H���� �Ì�Q�F���� �G�H�� �O�D�� �v�Q�F�H�S�X�W���� �,�R�D�Q�D�� �3�R�V�W�H�O�Q�L�F�X�� �U�H�D�O�L�]�H�D�]���� �X�Q�� �D�F�R�U�G�� �F�X��

�F�L�W�L�W�R�U�X�O���v�Q�G�H�P�Q�k�Q�G�X-�O���V�����F�R�P�S�O�H�W�H�]�H���F�X���S�X�W�H�U�H�D���L�P�D�J�L�Q�D�
�L�H�L���F�H�H�D���F�H���Q�X���D���L�]�E�X�W�L�W���V�����W�U�D�Q�V�S�X�Q�����������2�I�H�U��

�F�L�W�L�W�R�U�X�O�X�L�� �D�F�H�V�W�H�L�� �F���U�
�L�� �D�� �F���U�H�L�� �V�X�S�U�D�I�D�
���� �D�S�D�U�H�Q�W�� �Q�H�W�H�G���� �D�P�� �V�S�D�U�W-�R�� �F�X�� �I�R�U�
�D�� �V�W�L�O�R�X�O�X�L-doar cioburi 

dintr-�R���H�[�L�V�W�H�Q�
�������/�H���S�R�D�W�H���F�R�P�S�O�H�W�D���F�X���L�P�D�J�L�Q�D�
�L�D���V�X�S�O�L�Q�L�Q�G���F�H�H�D���F�H���U���]�E�D�W�H���V�D�X���Q�X�����v�Q���F�D�]�X�O���F�����Q�X��

�V�H�� �P�X�O�
�X�P�H���W�H�� �F�X�� �F�k�W�� �L-�D�P�� �R�I�H�U�L�W�� �H�X���� �)���U���� �D�� �v�Q�F�H�U�F�D�� �V��-�O�� �S�D�V�W�L���H�]�� �S�H�� �-���-���� �5�R�X�V�V�H�D�X���� �W�U�D�Q�V�F�U�L�X�� �G�L�Q��

memorie  cel�H���F�H���D���J�k�Q�G�L�W�����L���V�F�U�L�V���F�X���S�U�L�Y�L�U�H���O�D���L�Q�H�J�D�O�D�E�L�O�H�O�H���O�X�L���&�R�Q�I�H�V�L�X�Q�L�����/�D���M�X�G�H�F�D�W�D���G�H���D�S�R�L���P����

�S�U�H�]�L�Q�W���F�X���F�R�Q�I�H�V�L�X�Q�L�O�H�� �P�H�O�H�� �v�Q�� �P�k�Q���� ���L�� �Y�R�L�� �V�S�X�Q�H�������V�W�D���V�v�Q�W�����V�L�F���������F�H�O�� �F�D�U�H�� �P�����D�I�O�X�� �v�Q�W�U�H���F�R�S�H�U�
�L�O�H��

�O�R�U���´4  

�$�G�R�S�W�k�Q�G�� �R�� �D�W�L�W�X�G�L�Q�H�� �V�X�E�L�H�F�W�L�Y������ �D�X�W�R�D�U�H�D�� �v���L�� �D�S�U�R�S�L�H�� �F�Ltitorii pentru a-i completa propriul discurs 
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4 Ioana Postelnicu, �6�H�Y�D���G�L�Q���D�G�k�Q�F�X�U�L�����%�X�F�X�U�H���W�L�����(�G���������0�L�Q�H�U�Y�D�´�����������������S������ 
 
5 Ibidem, p.486. 
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�Q�G�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H��o�k�_�O�_�� �G�h�X���� �v�Q�Â�_�]�Â���]�•�� �G�_�� �G�_�W�H�U�P�L�Q�D�U�H�� �D�� �J�_�Q�X�]�•�O�h�]��o�O�•�W�_�]�D�W�X�]�L�L�� �P�_�P�h�]�•�D�O�•�V�W�•�Â�H���� �V�_��
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cum  o conduce memoria.  
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�X���X�U�L�Q�
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�U�R�P�k�Q�H���G�H���D�]�L���S�H���P�k�L�Q�H �G�H�V�S�U�H�������P�R� �L�L���R�S�U�L�P�D� �L���G�H���F���W�U�H���Y�H�Q�H�W�L�F�L�L���G�H���O�D���%�X�G�D�S�H�V�W�D���ú�L���9�L�H�Q�D�����0�D�U�L�D�Q��

�3�R�S�D���R���L�G�H�Q�W�L�I�L�F�D���S�H���D�X�W�R�D�U�H���F�D���I�L�L�Q�G���X�Q���U�H�S�H�U���v�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���D�F�H�V�W���W�L�S���G�H���S�U�R�]��: ,, Lume aspr������

�F�R�Q�V�W�U�k�Q�V���� �V���� �I�L�H�� �V�k�Q�J�H�U�R�D�V������ �G�U�D�P�D�W�L�V�P�� �E�L�Q�H�� �v�Q�V�F�H�Q�D�W�� �v�Q�� �O�L�Q�L�D�� �W�U�D�V�D�W���� �G�H�� �O�D��Pavel Dan la Ioana 

Postelnicu�´��6 �6�F�U�L�L�W�R�D�U�H�D���V�H�����D�O�L�Q�D���ú�•��o�Â�X���V�D�W�•�V�I�D�Â� �•�D���j�_���Â�D�]�_���•-�D�X���h�I�_�]�•�W-o�h���G�_-�D���O�X�Q�J�X�O���W�•�P�j�X�O�X�•���Â�•�W�•�W�h�]�•�•����

�5�H�S�U�H�]�H�Q�W�D�W�L�Y�� �_�V�W�_�� �P�h�P�_�Q�W�X�O�� �v�Q���Â�D�]�_o���� �v�Q�� �D�Y�•�h�Q���� �h�I�_�]���� �X�Q�_�•�� �j�D�V�D�J�_�]�_�� �]�h�P�k�Q�Â�_�� �V����o�Â�•�W�_�D�V�Â���� �]�_�Â�_�Q�W��

�j�X�E�O�•�Â�D�W�X�O���]�h�P�D�Q���7�h�D�W�_���D�X���j�hr�Q�•�W���G�_��o�O�D���j���j�X�ú��. �?�U�D���D�W�k�W���G�_���Q�_�]���E�G���W�h�D�]�_���V�������Y�D�G����o�]�_�D�Â� �•�D���Â�•�W�•�W�h�D�]�_�•����
                                                             
6 Marian Popa, Istoria literaturii rom���v�������������Ì�]���‰�����u���]�v���U�������X���&�µ�v�������]�����U�U�>�µ�������(�	�Œ�µ�o�_�U�����µ���µ�Œ���V�š�]�U���î�ì�ì�í�U���‰�X���í�î�ì�õ�X 
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�v�Q�Â�k

�W�� �v�ú�•�� �G�h�]�H�D���Âa a�Â�_�D�V�W�D�� �V����o�Q�X�� �I�•�� �I�R�V�W�� �Q�_�Y�h�•�W���� �V���� �V�_�� �h�Â�X�j�_�� �Q�•�Â�•�� �G�_�� �j�]�h�j�]�•�D��o�V�D�� �I�•�•�Â������ �j�_�Q�W�]�X�� �D�� �Q�X�� �O���V�D��

�Â�D�]�W�_�D���G�•�Q��o�P�k�Q�������)�D�S�W�X�O���F�����R�S�H�U�D���V�D���I�D�V�F�L�Q�H�D�]�������R���v�P�S�O�L�Q�H���W�H: ,,Trag cu ochiul spre �v�Q�W�k�L�D���F�L�W�L�W�R�D�U�H���D��

�U�R�P�D�Q�X�O�X�L���P�H�X���G�H���D�E�L�D���L�H���L�W���G�H���V�X�E���W�L�S�D�U�����(���F�X�I�X�Q�G�D�W�����v�Q���O�H�F�W�X�U�������6�R�
�X�O���H�L���V�H���X�L�W�����S�U�L�Q���K�X�E�O�R�X�����L���I�H�W�L�
�D��

�D���D�G�R�U�P�L�W���v�Q�� �E�U�D�
�H�O�H�� �O�X�L�����'�H-�D�U���G�R�U�P�L���F�k�W���P�D�L�� �P�X�O�W�����F�D���V�����S�R�D�W�����v�Q�W�k�L�D�� �P�H�D���F�L�W�L�W�R�D�U�H�����V�����F�L�W�H�D�V�F�����F�k�W��

mai mu�O�W�H���S�D�J�L�Q�L���´��7 

A�Â�_�O�D�ú�•���J�_�Q���G�_��o�V�D�W�•�V�I�D�Â� �•�_���W�]���•�_�ú�W�_���ú�•���Â�k�Q�G���_�V�W�_���]�_�Â�X�Q�h�V�Â�X�W�����G�_���Â�h�P�X�Q�•�W�D�W�_�D���]�h�P�k�Q�_�D�V�Â����o�G�•�Q���'�_�W�]�h�•�W��

�G�]�_�j�W�� �D�X�W�h�D�]�_�D�����O�_�è��r�•�•�� �9�O�D�ú�•�Q�•�O�hr. �Ì�Q�W�U-�X�Q�� �L�Q�W�H�U�Y�L�X�� �D�F�R�U�G�D�W�� �$�Q�F���L�� �6�v�U�J�K�L�H�� �G�H�� �F���W�U�H�� �D�U�W�L�V�W�D�� �S�O�D�V�W�L�F����

�'�L�G�L�� �5�X�[�D�Q�G�U�D�� �$�O�H�[�H�����D�F�H�D�V�W�D���G�L�Q���X�U�P�����R�� �L�Q�F�O�X�G�H�D�����L���S�H���,�R�D�Q�D���3�R�V�W�H�O�Q�L�F�X�� �v�Q�W�U�H���S�H�U�V�R�Q�D�O�L�W���
�L�O�H���F�D�U�H��

au vizitat-�R���O�D���'�H�W�U�R�L�W�����(�D���v���L���D�P�L�Q�W�H�D���F�����������S�U�L�Q���D�Q�L�L���¶�������D�� �Y�H�Q�L�W���O�D���(�S�L�V�F�R�S�L�D���G�L�Q���'�H�W�U�R�L�W scriitoarea 

�,�R�D�Q�D�� �3�R�V�W�H�O�Q�L�F�X���� �(�X�� �R�� �F�X�Q�R�V�F�X�V�H�P�� �O�D�� �%�H�O�H�D�U�W�H�� �v�Q�� �V�W�X�G�H�Q�
�L�H�� �F�k�Q�G�� �S�U�L�Q�� ���������� �S�U�R�I�H�V�R�U�X�O�� �3�H�W�U�H��

Dumitrescu a adus-�R���v�Q���D�Q�X�O�� �Q�R�V�W�U�X���V���� �I�D�F�����X�Q�� �L�Q�W�H�U�Y�L�X���F�X�� �H�O�����Ì�Q���6�W�D�W�H�O�H���8�Q�L�W�H�����H�D���D�� �I�R�V�W���S�U�L�P�L�W�����G�H��

�3�U�H�D�� �6�I�L�Q�
�L�W�X�O�� �9�L�F�W�R�U�L�Q���� �F�D�U�H�� �D�� �S�U�H�]�H�Q�W�D�W-�R�� �v�Q�� �%�L�V�H�U�L�F�D�� �Ä�6�I���� �7�U�H�L�P�H�´�� �G�L�Q�� �'�H�W�U�R�L�W���� �0�L-o amintesc 

�v�P�E�U���F�D�W���� �G�H�F�H�Q�W���� �D���D�� �F�X�P�� �D�� �L�Q�W�U�D�W�� �v�Q�� �F�D�V�D�� �H�S�L�V�F�R�S�D�O���� �S�O�L�Q���� �G�H�� �F���O�X�J���U�L���� �(�D�� �G�R�U�H�D�� �V���� �V�F�U�L�H�� �G�H�V�S�U�H��

�U�R�P�k�Q�L�L�� �G�L�Q�� �$�P�H�U�L�F�D���� �$�� �D�M�X�Q�V�� ���L�� �O�D�� �0�R�Q�W�U�H�D�O���� �X�Q�G�H�� �D�Y�H�D�� �S�U�H�W�H�Q�
�L�D�� �V���� �L�� �V�H�� �S�O���W�H�D�V�F���� �R�� �F���O���W�R�U�L�H�� �O�D��

Vancouver, cum �Y�D���V�F�U�L�H���D�S�R�L���v�Q���F�D�U�W�H�D �5�R�D�W�����J�k�Q�G�X�O�X�L�����U�R�D�W�����S���P�k�Q�W�X�O�X�L�� �S�X�E�O�L�F�D�W�����v�Q���������������9�H�Q�L�W����

�v�Q���D�O�W�����O�X�P�H�����H�U�D���W�H�Q�W�D�W�����V�����I�D�F�����D�L�F�L���F�X�P�S���U���W�X�U�L���´8 

           �8�Q�_�h�]�•�����_�Y�_�Q�•�P�_�Q�W�_�����Â�D�]�_���v�Q���6�_�Y�D���G�•�Q���D�G�k�Q�èur�• �V�X�Q�W���P�_�Q� �•�h�Q�D�W�_���G�_�V�W�X�O���G�_���Y�D�J���ú�•���G�h�D�]���O�D���Q�•�Y�_�O��

�G�_���W�]���•�]�•�����V�_���_�o�j�O�•�Â�����Â�•�W�•�Q�G���]�h�P�D�Q�X�O���X�O�W�•�P���D�O��trilogiei �9�O�D�ú�•�Q�•�O�hr. 

 �8�Q�� �_�o�_�P�j�O�X�� �H�O�R�F�Y�H�Q�W�� �D�U�� �I�L�� �_�j�•�V�h�G�X�O�� �v�Q�G�H�S���U�W���U�L�L�� �V�D�O�H�� �G�•�Q�� �j�D�]�W�•�G���� �Ì�Q���6�H�Y�D�� �G�L�Q�� �D�G�k�Q�F�X�U�L �•�Q�Â�•�G�_�Q�W�X�O��

�]���P�k�Q�_�� �v�Q�� �I�D�]�D�� �G�_�� �D�O�X�]�•�_���� �(�V�W�H�� �P�H�Q�
�L�R�Q�D�W�����G�R�D�U�� �R�� �V�X�•�W���� �G�_�� �V�_�Q�W�•�P�_�Q�W�_�� �S�U�R�Y�H�Q�L�W�H�� �G�•�Q�W�]-�h�� �V�•�W�X�D� �•�_��

�•�j�h�W�_�W�•�Â�������$�G�_�Y���]�D�W�D���v�Q�V�H�P�Q���W�D�W�H���D���•�Q�Â�•�G�_�Q�W�X�O�X�•�����_�o�j�_�]�•�_�Q� �D���W�]�•�E�X�Q�D�O�X�O�X�•�����j�]�•�Y�•�W���Â�D���•�Q�Â�K�•�]�•� �•�_�������Â�D�]�_���h��

�Â�h�Q�V�•�G�_�]�����Q�_�G�_�P�Q�����G�_���D���P�D�•���I�D�Â�_���j�D�]�W�_���G�•�Q���]�k�Q�G�X�]�•�O�_���j�D�]�W�•�G�X�O�X�•�����X�•�P�•�]�_�D���G�_���D���Q�X���v�Q� �_�O�_�J�_���_�o�D�Ât �Â�_���•��

�V�_�� �v�Q�W�k�P�j�O���� �ú�•���G�L�Q�� �F�H�� �P�R�W�L�Y�� �V�X�Q�W���]�_�Y�_�O�D�W�_���j�]�•�Q�� �•�Q�W�_�]�P�_�G�•�X�O���6�X�]�D�Q�_�•�����3�_�Q�W�]�X���Â�����]�h�P�D�Q�X�O���Â�_���h���D�]�_���Âa 

�j�]�h�W�D�J�h�Q�•�V�W�����D���I�h�V�W���j�X�E�O�•�Â�D�W���G�X�j���������������D�X�W�_�Q�W�•�Â�•�W�D�W�_�D�����_�Y�_�Q�•�P�_�Q�W�_�O�h�]���H�V�W�H���V�S�R�U�L�W������ 

�$�X�W�h�D�]�_�D�� �ú�•�� �_�]�h�•�Q�D�� �D�j�]�h�D�j�_�� �F���� �V�_���Â�h�Q�I�X�Q�G���� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H���Â�]�_�D�]�_�D���Â���]� �•�•�� �•�Q�V�j�•�]�D�W�_�� �G�•�Q�� �•�V�W�h�]�•�D��

�9�O�D�ú�•�Q�•�O�hr.  

            �7�h�W���Â�_�_�D���Â�_�� �D�� �P���]�W�X�]�•�V�•�W�� �1�h�D�Q�D�� ���h�V�W�_�O�Q�•�Â�X�� �G�_-�D�� �O�X�Q�J�X�O�� �Y�]�_�P�•�•���� �v�Q�� �•�Q�W�_�]�Y�•�X�]�•���� �v�Q�� �P�_�P�h�]�•�•����

�I���F�k�Q�G�� �U�H�I�H�U�L�U�H�� �O�D�� �V�D�J�D�� �h�•�_�]�•�O�h�]�� �G�•�Q�� ���h�•�D�Q�D�� �6�•�E�•�X�O�X�•���� �V�_�� �D�I�O���� �v�Q�� �]�h�P�D�Q���� �]�_�G�D�W�� �j�]�•�Q�� �•�Q�W�_�]�P�_�G�•�X�O��

�6�X�]�D�Q�_�•�����1�G�_�_�D���G�_��a s�Â�]�•�_���G�_�V�j�]�_���W�]�_�Â�X�W�X�O���9�O�D�ú�•�Q�•�O�h�]���V-�D���Q���V�Â�X�W���v�Q���W�•�P�j�X�O���]���]�E�h�•�X�O�X�•�����Â�k�Q�G���V�Â�]�•�•�W�h�D�]�_�D��

�D�� �j���]���V�•�W�� �ú�X�Â�X�]�_�ú�W�•�X�O���� �W�]���•�Q�G�� �v�Q�� �V�D�W�X�O�� �Q�D�W�D�O�� �W�•�P�j�� �G�_�� �ú�D�V�_�� �O�X�Q�•���� ���h�Y�_�ú�W�•�O�_�� �G�_�V�j�]�_�� �v�Q�D�•�Q�W�D�ú�•�•�� �9�O�D�ú�•�Q�•����

�h�]�h�j�V�•� �•���G�_���X�Q���]�_�J�•�P���Â�_���O�_���•�P�j�X�Q�_�D���X�Q���V�W�•�O���G�_���Y�•�D� �����Â�h�Q�W�]�D�]���Â�]�_�G�•�Q� �_�O�h�]���O�h�]�����G�_�V�j�]�_���Â�X�]�D�M�X�O���Âu �Â�D�]�_���V-

                                                             
7 Ioana  Postelnicu,  Roat�	���P���v���µ�o�µ�]�U���Œ�}���š�	���‰�	�u���v�š�µ�o�µ�]�X���/�š�]�v���Œ���Œ�]�]�����•���v�œ�]���o���U�������X�������Œ�š�������Z�}�u���v�����•���	�U 1977, p. 58. 
8 �^�`�Œ�P�Z�]���U�����v�����U�����`�v�����µ�Œ���v�š�µ�o���/�v�š���Œ�v�����]�}�v���o  interviu cu Didi Ruxandra Alexe,  ���������}�P�	���]�����À-a dat America? 
https://www.curentul.net/2019/05/14/ce-bogatie-v-a-dat-america/, consultat la data de 07.04.2020, ora 14:53. 

https://www.curentul.net/2019/05/14/ce-bogatie-v-a-dat-america/
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au 

�O�X�j�W�D�W�� �j�_�Q�W�]�X�� �j���V�W�]�D�]�_�D�� �G�_�P�Q�•�W��� �•�•�� �O�h�]�� �X�P�D�Q�_���� �j�_�Q�W�]�X�� �j�]�_�]�_�]�Y�D�]�_�D�� �]�_�O�•�J�•�_�•�� �ú�•�� �W�]�D�G�•� �•�•�O�h�]���� �•-au 

�v�Q�I�O���Â���]�D�W�� �•�P�D�J�•�Q�D� �•�D�� �ú�•�� �•-�D�X�� �v�Q�W���]�•�W�� �G�h�]�•�Q� �D�� �G�_�� �D�� �D�ú�W�_�]�Q�_�� �j�_�� �K�k�]�W�•�_�� �_�j�h�j�_�_�D�� �X�Q�X�•�� �Q�_�D�P���Â�_�� �P�_�]�•�W�D��

�•�P�h�]�W�D�O�•�]�D�W���� 

          Lu�Â�]�X�O���O�D���]�h�P�D�Q�X�O�����O�_�èar�_�D���9�O�D�ú�•�Q�•�O�hr�����P�h�G�X�O���v�Q���Â�D�]�_���V�_���Â�h�Q�Â�_�j���j�_�]�V�h�Q�D�M�_�O�_�����6�X�]�D�Q�D���j�X�Q�_���v�Q��

�ú�]�D�Q�J�D���� �j�_�]�V�h�Q�D�M�X�O�� �Q�_�J�D�W�•�Y�� �D�O�� �]�h�P�D�Q�X�O�X�•���� �W�h�D�W�_�� �G�_�I�_�Â�W�_�O�_�� �V�h� �X�O�X�•�� �_�•���� �ú�]�X�W�X�V���� �•�D�]�� �1�h�D�Q�D�� ���h�V�W�_�O�Q�•�Âu 

�P���]�W�X�]�•�V�_�D���Â���� �ú�]�D�Q�J�D�� �]�_�I�O�_�Â�W���� �W�•�j�X�O�� �X�P�D�Q�� �D�O���Â�_�O�X�•�� �G�_�� �D�O�� �G�h�•�O�_�D�� �S�D�U�W�H�Q�H�U�� �D�O�� �V���X�� �G�H�� �Y�L�D� ������ �V�Â�]�•�•�W�h�]�X�O��

�7�•�E�_�]�•�X���9�h�]�Q�•�Â,  �Â�D���v�Q�I��� �•�ú�D�]�_���I�•�]�•�Â�����ú�•���Â�D���I�h�]� �����G�_���D�W�]�D�Â� �•�_���Y�•�]�•�O�������Â�D���•�Q�W�_�O�•�J�_�Q� �����ú�•���k�X�W�_�]�D�Q� �������6�X�]�V�_�O�_��

�G�_���•�Q�V�j�•�]�D� �•�_�����P�X�Q�Â�D���G�_���G�h�Â�X�P�_�Q�W�D�]�_���O�_���V�X�Q�W���Â�h�P�X�Q�_���Â�_�O�h�]���G�h�X������ 

          �Ì�Q���j�h�I�•�G�D���D�Â�_�V�W�h�]���D�V�_�P���Q���]�•�����D�]���I�•���j�_���Â�k�W���G�_���S�X�
�L�Q���I�R�Q�G�D�W�����j�_���D�W�k�W���G�_���•�Q�M�X�V�W���V�����j�X�Q�_�P���V�_�P�Q���G�_��

�_�J�D�O�•�W�D�W�_�� �v�Q�W�]�_�� �D�X�W�h�D�]�_�� �ú�•�� �j�_�]�V�h�Q�D�M���� �6�X�]�D�Q�D�� �_�V�W�_�� �h�� �_�]�h�•�Q���� �G�_�� �]�h�P�D�Q���� �X�Q�� �j�]�h�G�X�V�� �D�O�� �•�P�D�J�•�Q�D� �•�_�•��

�D�X�W�h�D�]�_�•���� �_�V�W�_�� �h�� �_�Q�W�•�W�D�W�_���Â�_���Â�D�j���W�����Â�h�Q�W�X�]�� �ú�•�� �Y�_�]�•�G�•�Â�•�W�D�W�_�� �G�h�D�]�� �v�Q�W�]�_���Â�h�j�_�]�W�_�O�_���Â���]� �•�•���� �•�D�]�� �1�h�D�Q�D��

���h�V�W�_�O�Q�•�Â�X���_�V�W�_���Â�]�_�D�W�h�D�]�_�D���_�•���ú�•���h���j�_�]�V�h�Q�D�O�•�W�D�W�_���G�_���V�•�Q�_���V�W���W���W�h�D�]�_���� 

���]�h�]�D�� �V�D�� �P�_�P�h�]�•�D�O�•�V�W�•�Â���� �� �S�X�Q�H�� �v�Q�� �O�X�P�L�Q���� �D�Â�_�O�D�ú�•�� �V�S�L�U�L�W�� �G�H�� �R�E�V�H�U�Y�D�
�L�H�� �D�O�� �D�Q�D�O�•�V�W�X�O�X�•�� �S�H�Q�W�U�X�� �F�D�U�H��

�G�_�W�D�O�•�•�O�H���V�X�Q�W���L�P�S�R�U�W�D�Q�W�H�����(�V�W�H���h�E�•�ú�Q�X�•�W�����V�����Y�D�G�����G�•�Q�Â�h�O�h���G�_���D�j�D�]�_�Q� �_�����$�U�H���V�j�•�]�•�W���Â�]�•�W�•�Â �ú�•���Q�X���v�Q���X�O�W�•�P����

�•�Q�V�W�D�Q� �����R���D�I�H�F�W�L�Y�L�W�D�W�H���D�U�W�L�V�W�L�F�����V�S�R�U�L�W������ 

�Ì�Q���h�j�_�]�_�����G�_�V�Â�]�•�_�]�•�O�_���V�_���v�P�j�O�_�W�_�V�Â �Â�X���j�D�V�D�M�_���_�V�_�•�V�W�•�Â�_�����j�_���W�_�P�_���Y�D�]�•�D�W�_�����G�_���O�D���Y�•�D� �����ú�•���P�h�D�]�W�_���j�k�Q�����O�D��

�G�h�]�X�O�� �G�_�� � �D�]�������Âu �Â�h�P�_�Q�W�D�]�•�•�� �j�O�•�Q�_�� �G�_�� �V�D�]�Â�D�V�P�� �ú�•���Â�X�� �V�•�P�j�O�_�� �I�•�]�_�� �Q�D�]�D�W�•�Y�_���� �j�_�Q�W�]�X�� �D�� �G�D�� �Q�D�ú�W�_�]�_�� �X�Q�X�•��

�X�Q�•�Y�_�]�V���Â�h�P�j�O�_�o���ú�•���X�Q�•�W�D�]�����G�•�Q���Â�D�]�_���Q�X���O�•�j�V�_�ú�W�_���_�O�_�P�_�Q�W�X�O���X�P�D�Q�� 

�&���O���W�R�U�L�L�O�H�� �v�Q�W�U�H�S�U�L�Q�V�H�� �S�H�� �D�O�W�H�� �P�H�U�L�G�L�D�Q�H �G�H�V�S�U�H�� �F�D�U�H�� �D�� �V�F�U�L�V�� �F�X�� �S�U�H�F���G�H�U�H�� �v�Q���5�R�D�W���� �J�k�Q�G�X�O�X�L���� �U�R�D�W����

�S���P�k�Q�W�X�O�X�L  i-�D�X���v�P�E�R�J��� �L�W���R�U�L�]�R�Q�W�X�O���F�X�O�W�X�U�D�O���G�D�U���v�Q���D�F�H�O�D�ú�L���W�L�P�S���D�X���U�H�S�U�H�]�H�Q�W�D�W���ú�L���R���P�R�G�D�O�L�W�D�W�H���G�H�����D��

�R�E�V�H�U�Y�D�� �Y�L�D� �D�� �S�O�L�Q���� �G�H�� �v�Q�F�H�U�F���U�L�� �D�� �U�R�P�k�Q�L�O�R�U�� �G�H�� �S�H�V�W�H�� �R�F�H�D�Q���� �9�H�Q�L�Q�G�� �G�L�Q�W�U-�R�� � �D�U���� �F�R�P�X�Q�L�V�W���� �D��

�H�[�S�H�U�L�P�H�Q�W�D�W���F�K�L�D�U���H�D���D�V�S�H�U�L�W��� �L�O�H���D�F�H�V�W�H�L���O�X�P�L���D�W�X�Q�F�L���F�k�Q�G���V�X�I�H�U�L�Q�G���G�H���R���D�I�H�F� �L�X�Q�H���Q�H�X�U�R-�H�Q�G�R�F�U�L�Q�����D��

n�H�F�H�V�L�W�D�W���W�U�D�W�D�P�H�Q�W���V�S�L�W�D�O�L�F�H�V�F���O�D���F�O�L�Q�L�F�D���S�D�U�L�]�L�D�Q�����3�L�W�L�p-�6�D�O�S�r�W�U�L�p�U�H�� 

            �%�L�E�O�L�R�W�H�F�D���$�F�D�G�H�P�L�H�L���5�R�P�k�Q�H���S���V�W�U�H�D�]�������X�Q���G�R�F�X�P�H�Q�W���G�H�V�S�U�H���E�R�D�O�D���F�K�L�Q�X�L�W�R�D�U�H���S�U�L�Q���F�D�U�H���D��

�W�U�H�F�X�W���V�F�U�L�L�W�R�D�U�H�D���ú�L���F�D�U�H���S�X�W�H�D���I�L���W�U�D�W�D�W�����G�R�D�U���O�D���3�D�U�L�V�����%�H�Q�H�I�L�F�L�L�Q�G���G�H���V�S�U�L�M�L�Q�X�O���8niunii Scriitorilor, de 

�F�H�O���D�O���Y�L�F�H�S�U�H�ú�H�G�L�Q� �L�O�R�U���3�R�S���6�L�P�L�R�Q���ú�L���/�D�X�U�H�Q� �L�X���)�X�O�J�D���F�k�W���ú�L���D�O���S�U�H�ú�H�G�L�Q�W�H�O�X�L���=�D�K�D�U�L�D���6�W�D�Q�F�X�����,�R�D�Q�D��

�3�R�V�W�H�O�Q�L�F�X�� �Y�D���S�U�R�I�L�W�D�� �L�Q�F�O�X�V�L�Y���G�H���D�F�H�D�V�W�����F���O���W�R�U�L�H���S�H�Q�W�U�X���D���V�H���G�R�F�X�P�H�Q�W�D���F�R�U�H�V�S�X�Q�]���W�R�U���v�Q�� �Y�H�G�H�U�H�D��

�V�F�U�L�H�U�L�L���X�Q�H�L���Q�R�L���F���U� �L�� 
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Recomandarea din partea Uniunii Scriitorilor  pentru 

�W�U�D�W�D�U�H�D�� �D�I�H�F� �L�X�Q�L�L�� �Q�H�X�U�R-endocrine de care Ioana 

Postelnicu suferea 

 

            �5�R�D�W���� �J�k�Q�G�X�O�X�L���� �U�R�D�W���� �S���P�k�Q�W�X�O�X�L���U�H�F�R�Q�V�W�L�W�X�L�H�� �G�X�U�H�U�R�D�V�D�� �H�[�S�H�U�L�H�Q� ���� �S�U�L�Q�� �F�D�U�H�� �D�� �W�U�H�F�X�W��

�V�F�U�L�L�W�R�D�U�H�D�� �V�X�I�H�U�L�Q�G���� �G�H�� �����S�R�W�R�P�D�Q�L�H�´���� �,-�D�� �I�R�V�W�� �L�Q�G�X�V���� �P�R�D�U�W�H�D�� �F�O�L�Q�L�F���� �ú�L�� �D�� �I�R�V�W�� �I�R�O�R�V�L�W���� �S�H�Q�W�U�X��

�H�[�S�H�U�L�H�Q� �H���G�H���O�D�E�R�U�D�W�R�U���F�D���P�D�L���D�S�R�L���V�����v�L���I�L�H���R�I�H�U�L�W�H���G�R�X�����S�D�V�W�L�O�H���ú�L���V�����L���V�H���G�H���D�V�L�J�X�U���U�L���F�����G�X�S�����F�H���O�H��

�Y�D�� �O�X�D�� �Y�D�� �I�L�� �W�R�W�D�O�� �Y�L�Q�G�H�F�D�W������ �$�ú�D�� �� �D�� �ú�L�� �I�R�V�W���� �7�U�D�W�D�P�H�Q�W�X�O�� �H�U�D�� �G�L�Q�D�L�Q�W�H�� �F�X�Q�R�V�F�X�W���G�R�D�U�� �F���� �Q�X �v�L�� �I�X�V�H�V�H��

�D�G�P�L�Q�L�V�W�U�D�W���S�H�Q�W�U�X���F�D���H�[�S�H�U�L�P�H�Q�W�X�O���V�����S�R�D�W�����I�L���I�L�Q�D�O�L�]�D�W���F�X���V�X�F�F�H�V���� 

�2���D�O�W�����S�D�U�W�H���G�L�Q���D�F�H�V�W���M�X�U�Q�D�O���G�H���F���O���W�R�U�L�H���R���F�R�Q�V�W�L�W�X�L�H�� �Y�L�]�L�W�H�O�H���ú�L���G�L�V�F�X� �L�L�O�H���F�X���U�R�P�k�Q�L�L���G�L�Q�� �&�D�Q�D�G�D���ú�L��

�6�W�D�W�H�O�H�� �8�Q�L�W�H�� �D�O�H�� �$�P�H�U�L�F�L�L���� �/�H�� �V�X�Q�W�� �V�W�X�G�L�D�W�H�� �O�R�F�X�L�Q� �H�O�H���� �S�R�U�W�X�U�L�O�H�� �ú�L�� �R�Eiceiurile. Descrierile se 

�v�P�S�O�H�W�H�V�F�� �F�X�� �I�U�D�J�P�H�Q�W�H�� �H�V�H�L�V�W�L�F�H�� �S�H�� �W�H�P�H�� �Y�D�U�L�D�W�H���� �G�H�� �O�D�� �Y�L�D� ���� �ú�L�� �P�R�D�U�W�H�� �S�k�Q���� �O�D�� �G�R�U�X�O�� �G�H�� � �D�U������ �F�X��

�F�R�P�H�Q�W�D�U�L�L���S�O�L�Q�H���G�H���V�D�U�F�D�V�P�� �ú�L���F�X���V�L�P�S�O�H�� �I�L�U�H�� �Q�D�U�D�W�L�Y�H�����S�H�Q�W�U�X���D���G�D���Q�D�ú�W�H�U�H���X�Q�X�L���X�Q�L�Y�H�U�V���F�R�P�S�O�H�[���ú�L��

�X�Q�L�W�D�U�����G�L�Q���F�D�U�H���Q�X���O�L�S�V�H�ú�W�H���H�O�Hmentul uman.  

                  �,�R�D�Q�D�� �3�R�V�W�H�O�Q�L�F�X�� �P�H�G�L�W�D�� �v�Q���5�R�D�W���� �J�k�Q�G�X�O�X�L���� �U�R�D�W���� �S���P�k�Q�W�X�O�X�L���ú�L �D�V�X�S�U�D�� �U�H�J���V�L�U�L�L�� �H�X�O�X�L��

�D�U�W�L�V�W�L�F�� �I�k�F�k�Q�G�� �U�H�I�H�U�L�U�H�� �O�D�� �S�U�R�S�U�L�D�� �S�H�U�V�R�D�Q��: ,,M-am �v�Q�W�k�O�Q�L�W�� �v�Q�W�R�W�G�H�D�X�Q�D�� �F�X�� �P�L�Q�H�� �v�Q�V���P�L�� �F�k�Q�G�� �P����

�D�I�O�D�P���V�L�Q�J�X�U�������Ì�Q���F�L�X�G�D���X�Q�H�L���G�R�U�L�Q�
�H���X�U�L�D���H���G�H���D���O�X�D���F�R�Q�W�D�F�W���F�X���R�D�P�H�Q�L�L�����V�L�Q�J�X�U���W�D�W�H�D�����L�]�R�O�D�U�H�D���D�X���I�R�V�W��

�W�R�Y�D�U�����L�L�� �P�H�L�� �G�H�� �Y�L�D�
������ �5�H�Y�H�Q�H�D�P�� �v�Q�� �P�L�Q�H�� �v�Q�V���P�L���� �v�Q�� �L�]�R�O�D�U�H���� �0���� �D�G�X�Q�D�P�� �v�Q�� �V�L�Q�J�X�U���W�D�W�H���� �F�X�P�� �V�H��

�D�G�X�Q�����X�Q���Q�R�U���v�P�S�U�����W�L�D�W���S�H���V�X�S�U�D�I�D�
�D���F�H�U�X�O�X�L�����0-�D�P���V�L�P�
�L�W���P�D�L���V�L�J�X�U�����F�k�Q�G���H�U�D�P���©�V�L�Q�J�X�U���ª�������Ì�Q���P�L�L�O�H 

�G�H�� �F�H�D�V�X�U�L�� �S�H�W�U�H�F�X�W�H�� �v�Q�� �W���F�H�U�H�� ���L�� �V�L�Q�J�X�U���W�D�W�H���� �D�W�k�W���G�H�� �J�U�H�X�� �S�X�U�W�D�W�H�� �G�X�S���� �F�H�� �F�D�G�H�� �V�H�D�U�D���� �F�k�Q�G�� �Q�L�F�L�� �V����
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scri

�X�� �Q�X�� �S�X�W�H�D�P���� �Q�L�F�L�� �V���� �F�L�W�H�V�F�� �Q�X�� �S�X�W�H�D�P���� �P���� �O���V�D�P�� �F�X�S�U�L�Q�V���� �G�H�� �J�k�Q�G�X�U�L���� �6�H�� �
�H�V�H�D�X�� �X�Q�H�O�H�� �G�L�Q�� �D�O�W�H�O�H����

�I���F�H�D�X�� �V�X�E�� �I�U�X�Q�W�H�D�� �P�H�D�� �G�U�X�P�X�U�L�� �L�Q�F�U�H�G�L�E�L�O�H���� �P���� �S�X�U�W�D�X �v�Q�� �O�R�F�X�U�L���� �v�Q�� �V�L�W�X�D�
�L�L���� �D�O���W�X�U�L�� �G�H�� �I�L�L�Q�
�H�� �F�H�� �V�H��

�L�V�F�D�X���v�Q���P�L�Q�H�����D�W�k�W���G�H���Y�L�L�����G�H���U�H�D�O�H�����F�����O�H�����W�L�D�P���F�X�O�R�D�U�H�D���S�L�H�O�L�L�����G�X�O�F�H�D�
�D���V�D�X���D�V�S�U�L�P�H�D���J�O�D�V�X�O�X�L�����W�D�L�Q�H�O�H��

�V�X�I�O�H�W�X�O�X�L���O�R�U�����Ì�Q���D�F�H�O�H���F�H�D�V�X�U�L���V-�D�X���Q���V�F�X�W���F���U�
�L�O�H���P�H�O�H�����H�U�R�L�L���P�H�L�����Y�L�D�
�D���O�R�U�����Ì�L���G�H�V�F�U�L�D�P���P�D�L���v�Q�W�k�L���v�Q��

�F�D�S�����U�H�Y�L�]�X�L�D�P���W�R�W�X�O���v�Q���F�D�S�����D�S�R�L�����F�R�F�v�U�M�D�W�����F�H�D�V�X�U�L�����]�L�O�H�����O�X�Q�L���D�V�X�S�U�D���P�H�V�H�L���G�H���O�X�F�U�X�����v�L���]�X�J�U���Y�H�D�P���S�H��

�K�k�U�W�L�H���´9   

�&�R�Q�F�H�Q�W�U�D�W���� �D�V�X�S�U�D�� �����S�R�U�X�Q�F�L�L�´�� �S�U�L�P�L�W�H�� �G�H�� �O�D�� �S�H�U�V�R�Q�D�M�H�O�H�� �F�H-�L�� �D�S���U�H�D�X�� �v�Q�� �L�P�D�J�L�Q�D�
�L�H���� �V�F�U�L�L�W�R�D�U�H�D�� �V�H��

�F�X�I�X�Q�G�D���v�Q�� �O�X�P�H�D���O�R�U���X�L�W�k�Q�G���Q�R�
�L�X�Q�H�D���W�L�P�S�X�O�X�L�������1�X���P�D�L���U�H�D�O�L�]�D���W�U�H�F�H�U�H�D���D�Q�R�W�L�P�S�X�U�L�O�R�U�����1�X���P�D�L�����W�L�D��

�F�k�Q�G���U���V���U�H�D���R�U�L���D�S�X�Q�H�D���V�R�D�U�H�O�H�����'�R�D�U���V�H���O���V�D���S�X�U�W�D�W�����G�H���Y�R�F�H�D���S�H�U�V�R�Q�D�M�H�O�R�U������ 

�Ì�Q���F�D�U�W�H�D���V�D�������6�F�U�L�H�U�L���G�H���F���O���W�R�U�L�H�´�����7�X�G�R�U���9�L�D�Q�X���I���F�H�D���G�H���D�V�H�P�H�Q�H�D���U�H�I�H�U�L�U�H���O�D���L�Q�W�H�Q�V�L�W�D�W�H�D���S�H���F�D�U�H���R��

poate ave�D�� �H�Y�R�F�D�U�H�D�� �D�W�X�Q�F�L�� �F�k�Q�G�� �U�H�W�U�D�V�� �v�Q�� �V�L�Q�H���� �V�F�U�L�L�W�R�U�X�O�� �V�H�� �U�H�J���V�H���W�H�� �ú�L�� �W�R�W�R�G�D�W���� �U�H�V�W�D�E�L�O�H�ú�W�H�� �D�F�H�D��

�F�R�Q�H�[�L�X�Q�H���F�X���F�H�H�D���F�H���v�O���v�Q�F�R�Q�M�R�D�U��: 

,,Am tr���L�W���D�S�U�R�D�S�H���G�R�X�����O�X�Q�L���S�U�L�Y�L�Q�G���,�Q�G�L�D�����$�F�X�P���F�k�Q�G���P�����U�H�J���V�H�V�F�����v�Q���O�L�Q�L���W�H�D���D���H�]���U�L�L���P�H�O�H�����v�Q�F�H�U�F��

�V���� �U�H�J���V�H�V�F�� �L�P�D�J�L�Q�L�O�H�� �F���O���W�R�U�L�H�L���� �8�Q�H�R�U�L�� �W�U�H�V�D�U�� �v�Q�� �I�D�
�D�� �X�Q�H�L�� �G�H�V�F�R�S�H�U�L�U�L�� �R�P�L�V�H���� �Ì�P�L�� �D�S�D�U�� �I�L�J�X�U�L����

�F�R�Q�H�[�L�X�Q�L���S�H���F�D�U�H���F�O�L�S�D�� �Q�X�� �P�L�� �O�H���G���U�X�L�V�H�����1�X���H���W�L�� �Q�L�F�L�R�G�D�W�����G�H�V�W�X�O���G�H���D�W�H�Q�W���v�Q���W�L�P�S�X�O�� �X�Q�H�L���F���O���W�R�U�L�L����

�3�R�D�W�H���F�����D�P�L�Q�W�L�U�H�D���H�V�W�R�P�S�H�D�]�����S�U�L�Y�H�O�L���W�L�O�H�����G�D�U�� �O�H�� �G�������L���S�U�L�O�H�M�X�O���G�H���D�� �L�Q�W�U�D�� �v�Q�� �Q�R�L �O�H�J���W�X�U�L�����1-�D���� �Y�U�H�D��

�W�R�W�X���L�� �V�����X�L�W�����S�U�L�Q���U�H�I�O�H�F�
�L�H���� �E�X�F�X�U�L�D���G�H�V�F�R�S�H�U�L�U�L�O�R�U�����)�L�H�F�D�U�H���F�O�L�S�����F�R�Q�
�L�Q�H�D�� �I���J���G�X�L�Q�
�D���G�X�U�D�W�H�L�����0-am 

�O�H�J�D�W���G�H���]�H�F�L���G�H���R�U�L���F�X�� �P�L�Q�H�� �v�Q�V�X�P�L���V���� �Q�X���X�L�W�����V��-�P�L���D�G�X�F�� �D�P�L�Q�W�H���� �$�F�X�P�����F�k�Q�G�� �V�X�Q�W���v�Q�W�U�H�E�D�W���G�H�V�S�U�H��

�,�Q�G�L�D�����W�R�W�X�O���v�P�L���D�S�D�U�H���v�Q���I�R�U�P�D���X�Q�H�L���U�H�J���V�L�U�L�����F�D���v�P�S�O�L�Q�L�U�H�D���X�Q�X�L���M�X�U���P�k�Q�W�����F�D���R�Q�R�D�U�H�D���I�L�G�H�O�L�W���
�L�L�������«����

�$���H�Y�R�F�D���v�Q�V�H�D�P�Q�����D���U���P�k�Q�H���F�R�Q�W�H�P�S�R�U�D�Q���F�X���W�U�H�F�X�W�X�O���´10 

           �3�U�L�Q�� �D�Q�D�O�R�J�L�H���� �P�_�P�h�]�•�•�O�_�� �1�h�D�Q�_�•�� ���h�V�W�_�O�Q�•�Â�X�� �V�X�Q�W�� �ú�•�� �X�Q�� �G�h�Â�X�P�_�Q�W�� �D�O�� �j�_�•�V�D�M�X�O�X�•�� �O�•�W�_�]�D�]�� �D�O��

�Y�]�_�P�•�•���� �v�Q�G�_�h�V�_�E�•�� �D�O�� �j�_�]�•�h�D�G�_�•�� �•�Q�W�_�]�E�_�O�•�Â�_���� �'�_�h�D�]�_�Â�_�� �D�� �I�h�V�W�� �j�]�h�I�X�Q�G�� �•�Q�I�O�X�_�Q� �D�W���� �G�_���Â�_�Q�D�Â�O�X�O�� �G�•�Q��

�V�W�]�D�G�D���K�k�P�j�•�Q�_�D�Q�X��- �/�h�Y�•�Q�_�V�Â�X�� �I�•�•�Q�G���D�Â�_�O�D���Â�D�]�_�� �v�•���]�_�Â�X�Q�h�D�ú�W�_���W�D�O�_�Q�W�X�O���ú�•�� �v�•�� �v�Q�G�]�X�P�����j�]�•�P�•�•���j�D�ú�•���j�_��

�Â�D�O�_�D���O�•�W�_�]�D�W�X�]�•�•�����Â�D�]�_���v�•���D�O�_�J�_���j�V�_�X�G�h�Q�•�P�X�O���O�•�W�_�]�D�]��- �_�]�D���•�P�j�h�V�•�E�•�O���Â�D���_�Y�_�Q�•�P�_�Q�W�_�O�_���V�D�X���V�_�Q�W�•�P�_�Q�W�_�O�_��

�O�_�J�D�W�_�� �G�_�� �D�Â�_�V�W�D�� �V���� �Q�X�� �I�•�_�� �h���Â�h�h�]�G�h�Q�D�W���� �•�P�j�h�]�W�D�Q�W���� �D���Â�h�Q�I�_�V�•�X�Q�•�O�h�]�� �V�D�O�_���� ���]�•�_�W�_�Q�•�D�� �ú�•�� �j�]�_� �X�•�]�_�D�� �j�_��

�Â�D�]�_�� �•�� �O�_-�D���D�]���W�D�W���Â�]�•�W�•�Â�X�O�����h�]�_�O�_���j�_�W�]�_�Â�X�W�_���v�Q���Â�h�P�j�D�Q�•�D���X�Q�h�]���P�D�]�•���h�D�P�_�Q�•���G�_�� �O�•�W�_�]�_���� �I�•�_���V�Â�]�•�•�W�h�]�•���� �I�•�_��

�Â�]�•�W�•�Â�•���� �V�_�Q�W�•�P�_�Q�W�X�O�� �G�_�� �v�P�j�O�•�Q�•�]�_�� �V�j�•�]�•�W�X�D�O���� �j�_���Â�D�]�_�� �O-�D�� �W�]���•�W���� �D�X�� �I���Âut-�h�� �V���� �D�I�•�]�P�_���� �I���]���� �X�]�P���� �G�_��

�_�Â�K�•�Y�h�Â, �Â�����D���G�H�O�•�P�•�W�D�W���W�]�D�•�_�Â�W�h�]�•�D���Y�•�_� �•�•���V�D�O�_���V�j�•�]�•�W�X�D�O�_���v�Q���G�h�X�����_�j�h�Â�•�����Â�_�D���j�k�Q�����O�D���6�E�X�U���W�hrul �ú�•���Â�_�D��

�G�_���G�X�j������ 

        �1�Q�G�•�I�_�]�_�Q�W�� �G�_�� �J�_�Q�X�O���Â���]�X�•�D�� �v�•�� �V�X�E�V�Â�]�•�_�P�� �h�j�_�]�_�O�_�� �_�V�W�_�� �•�Q�G�•�V�Â�X�W�D�E�•�O�� �I�D�j�W�X�O���Â�� �_�O�_�� �j�]�_�]�•�Q�W����

�Q�X�P�_�]�h�D�V�_�� �D�V�_�P���Q���]�•���� �D�W�k�W�� �G�•�Q�� �j�X�Q�Â�W�X�O�� �G�_�� �Y�_�G�_�]�_�� �D�O�� �V�X�E�•�_�Â�W�_�O�h�]�� �j�_���Â�D�]�_�� �O�_�� �D�E�h�]�G�_�D�]�������Â�k�W�� �ú�•�� �D�O��

                                                             
9 Ioana  Postelnicu,  Roat�	���P���v���µ�o�µ�]�U���Œ�}���š�	���‰�	�u���v�š�µ�o�µ�]�X���/�š�]�v���Œ���Œ�]�]�����•���v�œ�]���o���U�������X�������Œ�š�������Z�}�u���v�����•���	�U���í�õ�ó�ó�U���‰�X���ó�ò�U���ó�ó�X 
 
10 Tudor Vianu, Scrieri de c�	�o�	�š�}�Œ�]��, Ed. Sport-�d�µ�Œ�]�•�u�U�����µ���µ�Œ���•�š�]�U���í�õ�ó�ô�U���‰�X���í�ì�ó�X�� 
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�•�_�]�_�•�� �v�Q���Â�D�]�_�� �D�Â�_�V�W�_�D�� �V�X�Q�W�� �j�]�_�]�_�Q�W�D�W�_���� �'�•�Q�� �Q�_�I�_�]�•�Â�•�]�_�����Â�_�_�D���Â�_�� �G���X�Q�_�D�]���� �Y�D�O�h�]�•�•�� �O�•�W�_�]�D�]�_�� �D�� �h�j�_�]�_�O�h�]��

���O�X�D�W�_���Âa s�Â�]�•�_�]�•�� �•�Q�G�•�Y�•�G�X�D�O�_���� �_�V�W�_���Â���� �X�Q�_�h�]�•�� �D�V�_�P���Q�D�]�_�D�� �_�V�W�_�� �•�G�_�Q�W�•�W�D�W�_���� �Ì�Q�� �G�_�V�Â�]�•�_�]�•�O�_�� �O�h�Â�X�]�•�O�h�]�� �j�_��

�Â�D�]�_�� �O�_-�D�� �Y�•�]�•�W�D�W�����D�X�W�h�D�]�_�D���V�_���h�j�]�_�ú�W�_���D�V�X�j�]�D���X�Q�h�]���G�_�W�D�O�•�•�� �V�_�P�Q�•�I�•�Â�D�W�•�Y�_���S�H���Â�D�]�_�� �O�_���V�•�Q�J�X�O�D�]�•�]�_�D�]�����ú�•��

�Â�D�]�_���G�D�X���Q�D�ú�W�_�]�_���O�D���D�G�_�Y���]�D�W�_���j�h�_�P�_���v�Q���j�]�h�]�������8�Q���D�V�W�I�_�O���G�_���I�]�D�J�P�_�Q�W���_�V�W�_���D�Â�_�O�D���Â�D�]�_���j�]�_�]�•�Q�W�����*�]�hta 

�$�]�]�X�]�D�����3�_�•�V�D�M�X�O���_�V�W�_���Â�D���G�_���E�D�V�P�����6�F�U�L�L�W�R�D�U�H�D���]�_�G�����v�Q���P�_�W�D�I�h�]�_���V�X�J�_�V�W�•�Y�_���L�P�D�J�L�Q�H�D���I�H�H�U�L�F���������Ä�D�j�D���G�•�Q��

�•�P�_�Q�V�D���J�]�h�W�����W�_���O�_�J���Q�D���� �•�P�D�W�_�]�•�D�O�������j���]�_�D�� �I���Â�X�W�����G�•�Q�� �O�D�O�•�Â �W�h�j�•�W�����P�•�ú�Â���W�h�]�����G�•�Q���Â�]�•�V�W�D�O�� �O�•�Â�K�•�G���� �O�X�P�•�Q�D�W��

�D�O�E�D�V�W�]�X�����D�]�X�]�•�X�����Y�•�h�]�•�X�����W�]�D�Q�V�O�X�Â�•�G���´11  

�5�H�J�U�H�W�D�E�L�O���� �O�_�Â�W�h�]�X�O�� �J���V�_�ú�W�_�� �D�Â�_�_�D�ú�•�� �G�_�V�Â�]�•�_�]�_�� �v�Q�� �D�P�E�_�O�_�� �h�j�_�]�_���� �D�ú�D���Â�X�P�� �h�� �I�D�Â�_�� �ú�•���Â�k�Q�G�� �_�V�W�_�� �Y�h�]�E�D��

�G�_�V�j�]�_�� �K�h�j�_�Q�K�D�J�D�� �V�D�X�� �F�_�Q�W�h�Q�� �R�U�L�� �)�O�h�]�_�Q� �D���� �'�D�Â���� �•�Q�W�_�Q� �•�D�� �V�Â�]�•�•�W�h�D�]�_�•�� �D�� �I�h�V�W���V���� �j���V�W�]�_�]�_�� �Q�_�D�O�W�_�]�D�W�_��

�•�P�j�]�_�V�•�•�O�_�� �V�D�O�_�� �ú�•�� �V���� �O�_�� �W�]�D�Q�V�P�•�W�����Â�D�� �D�W�D�]�_�� �j�]�•�Q�� �]�_�O�X�D�]�_�D�� �O�h�]�� �_�o�D�Â�W���� �_�V�W�_�� �J�]�_�X�� �G�_�� �V�j�X�V���� �5���P�k�Q�_��

�•�Q�G�•�V�Â�X�W�D�E�•�O�� �I�D�j�W�X�O���Â���� �_�O�_�� �V�X�Q�W�� �•�P�j�]�_�V�•�h�Q�D�Q�W�_�� �ú�•�� �G�_�]�Y���O�X�•�_�� �W�D�O�_�Q�W�X�O�� �G�_�V�Â�]�•�j�W�•�Y�� �D�O�� �X�Q�_�•�� �D�X�W�h�D�]�_��

�j�]�_�h�Â�X�j�D�W�_���v�Q���P�h�G���V�j�_�Â�•�D�O���G�_���D�Q�D�O�•�]�����j�V�•�K�h�O�h�J�•�Â�����ú�•���G�_���Q�D�]�D� �•�X�Q�_�� 

         �Ì�Q�W�U-�X�Q�� �L�Q�W�H�U�Y�L�X���F�X���,�R�Q���$�O�H�[�� �$�Q�J�K�H�O�X�ú�����,�R�D�Q�D���3�R�V�W�H�O�Q�L�F�X���G�H�F�O�D�U�D���F�X���S�U�L�Y�L�U�H�� �O�D�� �P�R�G�X�O�� �v�Q���F�D�U�H���D��

�I�R�V�W�� �U�H�F�H�S�W�D�W���� �R�S�H�U�D�� �V�D��: ,,M-�D� �L�� �v�Q�W�U�H�E�D�W�� �F�X�P�� �v�P�L�� �H�[�S�O�L�F�� �W���F�H�U�H�D�� �F�U�L�W�L�F�L�L?! �3�U�L�Q�� �D�E�V�H�Q� �D�� �F�X�U�L�R�]�L�W��� �L�L��

�L�Q�W�H�O�H�F�W�X�D�O�H���� �8�Q�� �F�U�L�W�L�F�� �D�X�W�H�Q�W�L�F�� �D�U�� �W�U�H�E�X�L�� �V���� �V�H�� �v�Q�W�U�H�E�H���� �©�,�D�� �V�� �Y�H�G�H�P�� �F�H�� �H�� �ú�L�� �F�X�� �D�F�H�D�V�W���� �V�F�U�L�L�W�R�D�U�H��

�H�O�R�J�L�D�W���� �I���U���� �U�H�]�H�U�Y�H�� �G�H�� �(���� �/�R�Y�L�Q�H�V�F�X�"���� �0�H�U�L�W���� �H�D�� �D�F�H�O�H�� �H�O�R�J�L�L�"���� �3�R�D�W�H�� �I�L�� �R�P�R�O�R�J�D�W���� �L�Q�W�X�L� �L�D��

�D�Q�W�L�F�L�S�D�W�L�Y���� �D�� �F�U�L�W�L�F�X�O�X�L�� �V�E�X�U���W�R�U�L�V�W�"���ª�� �'�D�W�R�D�U�H�� �V�v�Q�W�� �� ���V�L�F������ �S�H�� �D�F�H�D�V�W���� �O�L�Q�L�H�� �ú�L�� �U�H�Y�L�V�W�H�O�H�� �O�L�W�H�U�D�U�H�� �S�U�H�D��

�S�X� �L�Q���G�H�W�D�ú�D�W�H���G�H���V�S�D� �L�L�O�H���F�R�Q�M�X�Q�F�W�X�U�D�O�H���D�O�H���Y�L�H� �L�L���O�L�W�H�U�D�U�H�����6�L�W�X�D� �L�D���Q�X���H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���I���U�����F�X�V�X�U���Q�L�F�L��

�v�Q���U�H�G�D�F� �L�L�O�H���H�G�L�W�X�U�L�O�R�U�«�´12 

        Cu certitudine c�����H�O�R�J�L�L�O�H���S�U�L�P�L�W�H���G�L�Q���S�D�U�W�H�D���P�H�Q�W�R�U�X�O�X�L�� �V���X���Q�X���D�X�� �I�R�V�W�U���Q�L�F�L�G�H�F�X�P�� �Q�H�P�H�U�L�W�D�W�H����

Proza Ioanei Postelnicu, cea  memorial�L�V�W�L�F���� �ú�L�� �Q�X�� �Q�X�P�D�L�� �H�V�W�H�� �R�� �S�L�H�G�L�F���� �v�Q�� �F�D�O�H�D�� �W�L�P�S�X�O�X�L�� �F�H�� �V�H��

�D�ú�W�H�U�Q�H�� �S�H�V�W�H�� �R�� �H�S�R�F���� �D�S�X�V���� �ú�L�� �W�R�W�R�G�D�W���� �R�� �F�R�Q�W�U�L�E�X� �L�H�� �� �Y�D�O�R�U�R�D�V���� �O�D�� �S�D�W�U�L�P�R�Q�L�X�O�� �Q�R�V�W�U�X�� �O�L�W�H�U�D�U��

�U�R�P�k�Q�H�V�F�� 
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�������	�µ�U���í�õ�ô�ì�U�����v���í�ó�U���E�Œ���î�U���‰�X�ï. 
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Abstract: This paper expands upon the Russian semiotician and literary critic Mikhail Bakthin and  his 
theory of the carnival and the carnivalesque. Bakhtin brings into light the notion of the carnival not only as a 
historical phenomenon but also as a utopian standa�U�G�����+�L�V���D�F�F�H�Q�W���I�D�O�O�V���R�Q���W�K�H���S�U�H�P�L�V�H���W�K�D�W���5�D�E�H�O�D�L�V�¶���W�H�[�W�V��
�D�U�H���X�Q�G�R�X�E�W�H�G�O�\���U�H�O�D�W�H�G���W�R���W�K�H���³�F�X�O�W�X�U�H���R�I���I�R�O�N���F�D�U�Q�L�Y�D�O���K�X�P�R�X�U���³�����%�D�N�K�W�L�Q�������������������������D�Q�G���K�H���P�D�N�H�V���X�V�H���R�I��
�W�K�H�� �W�H�U�P�� �³�F�D�U�Q�L�Y�D�O�H�V�T�X�H�´�� �W�R�� �U�H�I�H�U�� �Q�R�W�� �R�Q�O�\�� �W�R�� �W�K�H�� �W�H�U�P�� �R�I�� �W�K�H�� �F�D�U�Q�L�Y�D�O�� �L�Q�� �L�W�V�� �Q�D�U�U�R�Z�� �V�H�Q�V�H�� �E�Xt also to the 
�H�Q�W�L�U�H�� �U�D�Q�J�H�� �R�I�� �W�K�H�� �I�H�V�W�L�Y�H�� �D�Q�G�� �S�R�S�X�O�D�U�� �S�U�D�F�W�L�F�H�V���� �7�K�H�� �S�D�S�H�U�� �³�0�L�N�K�D�L�O�� �%�D�N�K�W�L�Q�¶�V�� �7�K�H�R�U�\�� �R�I�� �W�K�H�� �&�D�U�Q�L�Y�D�O�´��
highlights that the grotesque imagery, laughter and gender are considered to be the key concepts in his 
writings.  
 
Keywords: the carnival, the carnivalesque, the grotesque imagery,  gender, laughter. 
  
 
One of the major issues to confront when reading Mikhail Bakhtin is the controversy surrounding 
the authorship of certain texts. There has been an intensive debate amongst interpreters regarding 
the extent to which the authorship of the texts published under the names of V. N. Voloshinov, P. 
�1�����0�H�G�Y�H�G�H�Y�����D�Q�G���,�����.�D�Q�D�s�Y���P�L�J�K�W���D�F�W�X�D�O�O�\���E�H���D�V�V�L�J�Q�H�G���W�R���%�D�N�K�W�L�Q���K�L�P�V�H�O�I�����V�H�H���&�O�D�U�N���D�Q�G���+�R�O�T�X�L�V�W����
1984: p. 146-67; Todorov, 1984: 3-13), and the most recent interference comes to suggest that the 
dispute is far from settled. (see Rzhevsky, 1994; Morson, 1991: 1072) 
As a consequence, I ponder over the matter of how to refer to the disputed texts, and, to this end, I 
have embraced the strategy of using the name under which a text was published when making 
reference to it in a specific manner. When referring, in a more general way, to Bakhtin and his 
�F�D�V�X�D�O�� �F�R�O�O�D�E�R�U�D�W�R�U�V���� �I�R�U�� �D�O�O�� �W�K�D�W���� �,�� �Z�L�O�O�� �D�G�R�S�W�� �5�R�E�H�U�W�� �6�W�D�P�¶�V�� �V�W�U�D�W�H�J�\�� �D�Q�G�� �P�D�N�H�� �X�V�H�� �R�I�� �W�K�H�� �Q�D�P�H��
�%�D�N�K�W�L�Q�� �³�V�W�H�Q�Rgraphically�  ́ �W�R�� �U�H�I�H�U�� �W�R�� �%�D�N�K�W�L�Q�� �K�L�P�V�H�O�I�� �W�R�J�H�W�K�H�U�� �Z�L�W�K�� �K�L�V�� �F�O�R�V�H�� �³�F�R�O�O�D�E�R�U�D�W�R�U�V�´��
���6�W�D�P���� ������������������ �$�V�� �6�W�D�P�� �D�U�J�X�H�V���� �V�X�F�K�� �D�Q�� �D�S�S�U�R�D�F�K�� �Z�R�X�O�G�� �D�S�S�H�D�U�� �W�R�� �E�H�� �L�Q�� �N�H�H�S�L�Q�J�� �Z�L�W�K�� �%�D�N�K�W�L�Q�¶�V��
perseverance on the dialogic nature of signification. 
Within the most representative works explored by Bakhtin, the theory of the carnival itself 
constitutes one the major themes. The most relevant text in this respect is Rabelais and His World 
(Bakhtin, 1984), but in the long run of the exegesis, I will also make reference to other works 
written by Bakhtin. I will attempt to make an investigation of some of the issues concerning the 
carnival theory, where I will sustain that Bakhtin brings into light the notion of the carnival not only 
as a historical phenomenon but also as a utopian standard. 
Rabelais and His World 
�7�K�H���U�H�P�D�U�N�D�E�O�H�� �V�H�P�L�R�W�L�F�L�D�Q���0�L�N�K�D�L�O���%�D�N�K�W�L�Q���G�H�S�L�F�W�V���K�L�V���D�S�S�U�R�D�F�K���W�R���5�D�E�H�O�D�L�V�¶�V���Z�R�U�N���D�V���D�� �I�R�U�P���R�I��
�³�W�K�H�� �K�L�V�W�R�U�L�F�� �S�R�H�W�L�F�V�´�� �������������� ������������ �Z�K�H�U�H�E�\�� �5�D�E�H�O�D�L�V�¶�� �W�H�[�W�V�� �D�U�H�� �H�[�S�O�R�U�H�G�� �E�R�W�K�� �L�Q�� �W�H�U�P�V�� �R�I�� �W�K�H�L�U��
historical background and also perceived in terms of their historical influences which are concretely 
demonstrated. The influences studied by Bakhtin are not simply literary ones. They involve any 
�D�V�S�H�F�W�� �R�I�� �W�K�H�� �V�R�F�L�D�O�� �D�Q�G�� �F�X�O�W�X�U�D�O�� �S�U�D�F�W�L�F�H�� �W�K�D�W�� �V�R�P�H�K�R�Z�� �V�W�U�L�N�H�V�� �L�W�V�� �Z�D�\�� �L�Q�W�R�� �5�D�E�H�O�D�L�V�¶�� �Z�R�U�N���� �,�Q��
discovering this, Bakhtin e�F�K�R�H�V�� �K�L�V�� �H�D�U�O�L�H�U�� �U�H�F�R�P�P�H�Q�G�D�W�L�R�Q�� �L�Q�� �³�'�L�V�F�R�X�U�V�H�� �L�Q�� �W�K�H�� �1�R�Y�H�O�´���� �W�K�D�W��
�O�L�W�H�U�D�U�\���V�W�X�G�\���V�K�R�X�O�G���Q�R�W���G�L�V�U�H�J�D�U�G���³�W�K�H���V�R�F�L�D�O���O�L�I�H���R�I���G�L�V�F�R�X�U�V�H���R�X�W�V�L�G�H���W�K�H���D�U�W�L�V�W�¶�V���V�W�X�G�\���´���E�X�W���V�K�R�X�O�G��
�H�[�S�O�R�U�H���W�K�H���F�R�Q�Q�H�F�W�L�R�Q���E�H�W�Z�H�H�Q���D���O�L�W�H�U�D�U�\���W�H�[�W���D�Q�G���³�G�L�V�F�R�X�U�V�H���L�Q���W�K�H���R�S�H�Q���V�S�D�F�H�V���R�I public squares, 
�V�W�U�H�H�W�V���� �F�L�W�L�H�V���� �D�Q�G�� �Y�L�O�O�D�J�H�V���� �R�I�� �V�R�F�L�D�O�� �J�U�R�X�S�V���� �J�H�Q�H�U�D�W�L�R�Q�V���� �D�Q�G�� �H�S�R�F�K�V���´�� ���%�D�N�K�W�L�Q���� ������������ ���������� �,�Q��
�D�F�F�R�U�G�D�Q�F�H�� �Z�L�W�K�� �%�D�N�K�W�L�Q���� �W�K�H�� �E�D�V�L�F�� �P�H�W�K�R�G�R�O�R�J�\�� �H�P�S�O�R�\�H�G�� �W�R�� �X�Q�G�H�U�V�W�D�Q�G�� �5�D�E�H�O�D�L�V�¶�� �Z�R�U�N�� �L�V�� �W�R��
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ate the practices of the carnival on which they draw. I want to begin this research by describing the 
�F�X�O�W�X�U�D�O���S�H�U�L�R�G�L�]�D�W�L�R�Q���Z�L�W�K�L�Q���Z�K�L�F�K�� �%�D�N�K�W�L�Q���S�R�V�L�W�L�R�Q�V���5�D�E�H�O�D�L�V�¶���Z�R�U�N�����,���Z�L�O�O�� �Q�H�[�W���W�X�U�Q���W�R���%�D�N�K�W�L�Q�¶�V��
account of the carnival, before taking a look at this analysis of its importance within the work of 
Rabelais. 
1. �%�D�N�K�W�L�Q�¶�V���S�D�U�W�L�W�L�R�Q���I�U�R�P���W�K�H���F�X�O�W�X�U�D�O���S�R�L�Q�W���R�I���Y�L�H�Z 
The cultural periodization that Bakhtin makes use of in Rabelais and His World is based on his 
account of both the historical transitions in the significance of laughter, and of the connection 
between the official and the unofficial culture. Bakhtin sustains that, in the Renaissance period, the 
importance of laughter has been downgraded from a systematic point of view, and the cultural 
shapes have been increasingly marginalized. Thus, we can find that his analysis can be divided into 
four historical stages. 
The first period is that of the pre-class and pre-political society where, in conformity with Bakhtin, 
�³�W�K�H�� �V�H�U�L�R�X�V�� �D�Q�G�� �W�K�H�� �F�R�P�L�F�� �D�V�S�H�F�W�V�� �R�I�� �W�K�H�� �Z�R�U�O�G�� �D�Q�G�� �R�I�� �W�K�H�� �G�H�L�W�\�� �Z�H�U�H�� �H�T�X�D�O�O�\�� �V�D�F�U�H�G���� �H�T�X�D�O�O�\��
�R�I�I�L�F�L�D�O���´�� ���%�D�N�K�W�L�Q���� ������������ ������ �7�K�H�U�H�� �Z�D�V�� �Q�R�W�L�F�H�G�� �D�� �V�\�Q�H�U�J�\�� �Eetween the comic and the serious, and 
this bundle could be understood in certain rituals present as early as the Roman society. Although 
this equivalence had been structured as class-societies developed, it could no longer be socially and 
politically supported. In order to consolidate their strength, the feudal class and the Church sought 
to surround themselves with a sense of worship and fear and, therefore the comic phenomena were 
not the most appropriate shapes with which to achieve this aim.  
In the second stage of Bakhtin's masterplan, we can easily find the segregation between the official 
culture of the ruling class and an unofficial folk culture or between the serious and the comic 
discourse. As a consequence, the official culture of the Middle Ages eliminate the �µ�W�U�D�S�S�L�Q�J�V�¶���R�I���W�K�H��
comic imagery from their discourse:  
�³�7�K�H�� �Y�H�U�\�� �F�R�Q�W�H�Q�W�V�� �R�I�� �P�H�G�L�H�Y�D�O�� �L�G�H�R�O�R�J�\��- asceticism, sober providentialism, sin, atonement, 
suffering, as well as the character of the feudal regime, with its oppression and intimidation - 
all these elements determined this tone of icy petrified seriousness. It was supposedly the only tone 
�W�R���H�[�S�U�H�V�V���W�K�H���W�U�X�H�����W�K�H���J�R�R�G�����D�Q�G���D�O�O���W�K�D�W���Z�D�V���H�V�V�H�Q�W�L�D�O���D�Q�G���P�H�D�Q�L�Q�J�I�X�O���´���������������������� 
As the comic viewpoints of the pre-class society were banished to the sphere of the unofficial, they 
embraced a new significance, acquiring both a celebratory and a critical potential that they could 
have lacked in an earlier period. Above and beyond all, they orientated towards the seriousness of 
the official culture, �³�D�� �F�R�P�S�O�H�W�H�O�\�� �G�L�I�I�H�U�H�Q�W���� �Q�R�Q�R�I�I�L�F�L�D�O���� �H�[�W�U�D�� �H�F�F�O�H�V�L�D�V�W�L�F�D�O�� �D�Q�G�� �H�[�W�U�D-political 
�D�V�S�H�F�W���R�I���W�K�H���Z�R�U�O�G�����R�I�� �P�D�Q�����D�Q�G���R�I���K�X�P�D�Q���U�H�O�D�W�L�R�Q�V���´�����������������������%�D�N�K�W�L�Q�� �K�L�P�V�H�O�I�� �O�R�F�D�W�H�V���W�K�L�V���U�H�D�O�P��
within the practices of the carnival.  
The third position commented upon in B�D�N�K�W�L�Q�¶�V�� �D�S�S�U�R�D�F�K�� �L�V���W�K�H���5�H�Q�D�L�V�V�D�Q�F�H�����W�K�H���S�H�U�L�R�G�� �L�Q���Z�K�L�F�K��
he places Rabelais. The Renaissance time is marked by the collapse of the feudal and the Church 
authority, and the appearance of the bourgeoisie, a new ruling class. In order that this new class 
might remove the old regime, a new form of the discourse was requested in which the orthodoxies 
of the medieval ideology could be challenged. (1984: 11) Bakhtin sustains the idea that the 
discursive forms of the carnivalesque practices provided such an opportunity, in contrast to the 
�U�H�D�O�P�� �R�I�� �W�K�H�� �R�I�I�L�F�L�D�O�� �F�X�O�W�X�U�H���� �$�V�� �F�R�Q�F�H�U�Q�V�� �W�K�H�� �X�Q�R�I�I�L�F�L�D�O�� �F�X�O�W�X�U�H���� �L�W���U�H�Q�R�Z�Q�H�G�� �³�W�K�H�� �J�D�\�� �U�H�O�D�W�L�Y�L�W�\�� �R�I��
�S�U�H�Y�D�L�O�L�Q�J���W�U�X�W�K�V���D�Q�G���D�X�W�K�R�U�L�W�L�H�V���´�������������������������7�K�L�V���´�U�H�O�D�W�L�Y�L�W�\�´���Z�D�V���E�X�L�O�W���X�S���W�K�U�R�X�J�K���W�K�H���D�P�E�L�Y�D�O�H�Q�F�H��
of the carnivalesque image�U�\���� �7�K�H�� �³�J�U�R�W�H�V�T�X�H�� �E�R�G�\�� �Z�K�L�F�K�� �U�H�V�W�U�D�L�Q�H�G�� �V�X�F�K�� �L�P�D�J�H�U�\�� �L�Q�� �D��
�V�L�P�X�O�W�D�Q�H�R�X�V���Z�D�\���U�H�S�U�H�V�H�Q�W�H�G���W�K�H���E�L�U�W�K���D�Q�G���W�K�H���G�H�D�W�K�����W�K�H���H�Q�M�R�\�P�H�Q�W�����D�Q�G���W�K�H���S�X�U�L�I�\�L�Q�J���´������������������������
�0�R�U�H�R�Y�H�U�����W�K�H���³�Z�R�U�O�G�� �L�Q�V�L�G�H���R�X�W�´�������������������������W�K�D�W���H�[�L�V�W�H�G���G�X�U�L�Q�J���W�K�L�V���S�H�U�L�R�G���R�I���W�K�H���F�D�U�Q�L�Y�D�O���J�U�D�Q�Wed 
an alternative structure to the social relations, claiming that the feudal and the Church order was not 
perforce a gift. 
Closely considering this aspect, the carnival practices might offered an occasion for the 
uncontrolled movements to be put under the predominant truths of the medieval order, and it is 
because of this, claims Mikhail Bakhtin, that they were able to pervade the sphere of the serious 
culture,  so effective during the social overthrow of the Renaissance period. This procedure was 
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d by the decrease of the Latin language in relation to the vernacular language within which the 
carnivalesque discourse was conducted. (1984: 99-100; 465).  
Therefore, a new outlook of the comic discourse emerged during the Renaissance period, in which 
the �Q�R�W�L�R�Q���R�I���³�W�K�H���O�D�X�J�K�W�H�U���K�D�V���D���G�H�H�S���S�K�L�O�R�V�R�S�K�L�F�D�O���P�H�D�Q�L�Q�J�����L�W���L�V���R�Q�H���R�I���W�K�H���H�V�V�H�Q�W�L�D�O���I�R�U�P�V���R�I���W�K�H��
truth concerning the world as a whole, concerning history and man; it is a particular point of view 
relative to the world; the world is seen anew, no less (and perhaps more) profoundly than when seen 
from the serious standpoint. Therefore, laughter is just as admissible in great literature, posing 
�X�Q�L�Y�H�U�V�D�O���S�U�R�E�O�H�P�V�����D�V���V�H�U�L�R�X�V�Q�H�V�V���´���������������������� 
During the Renaissance, the comic discourse acquired a new epistemological degree together with 
the serious discourse, and this uniformity could be achieved in the work of Rabelais, Shakespeare, 
Boccaccio, and Cervantes (1984: 72). The grotesque imagery, for example, with its emphasis on the 
�F�R�U�S�R�U�H�D�O�L�W�\���� �³�F�R�P�S�O�H�P�H�Q�W�H�G�� �Whe new humanist perspective on the world, and with their shared 
privileging of the human rather than the divine, they helped to call into question medieval 
�L�G�H�R�O�R�J�\���´����������������������-63) 
�7�K�H�� �I�R�X�U�W�K�� �S�R�V�L�W�L�R�Q�� �L�Q�� �%�D�N�K�W�L�Q�¶�V�� �D�S�S�U�R�D�F�K�� �H�[�S�D�Q�G�V�� �I�U�R�P�� �W�K�H�� �5�H�Q�D�L�V�V�D�Q�F�H�� �S�H�Uiod to the twentieth 
century. The bourgeoisie sought to strengthen its position through the organization and re-
organization of an official and serious social, political and cultural environment, in a way similar to 
the manner the feudal power had strengthened. According to some tendencies of the Renaissance 
�F�X�O�W�X�U�H�����W�K�H�U�H���Z�D�V���D���Q�H�H�G���I�R�U���W�K�H���E�R�X�U�J�H�R�L�V�L�H���W�R���S�U�H�V�H�Q�W���W�K�H�L�U���Q�H�Z���V�H�W���R�I���Y�D�O�X�H�V�����D�V���³�H�W�H�U�Q�D�O���W�U�X�W�K�V�´�����L�Q��
order to construct an established code of propriety. (1984: 101) If this was to be achieved, the�Q���³�W�K�H��
�D�P�E�L�Y�D�O�H�Q�F�H���R�I���W�K�H���J�U�R�W�H�V�T�X�H���>�F�R�X�O�G�@���Q�R���O�R�Q�J�H�U���E�H���D�G�P�L�W�W�H�G�´�����������������������������D�Q�G���W�K�L�V���O�H�G���W�R���D���Q�H�Z���J�D�S��
in the relationship between the comic and the serious discourse. Henceforward, the different forms 
of the carnivalesque were reduced to a lower stage concerning the cultural hierarchy. Consequently, 
the comic forms were not regarded as appropriate for illustrating serious ideas, and from this 
vantage position, Bakhtin aims to follow the effect that this process had had on the Rabelaisian 
�V�F�K�R�O�D�U�V�K�L�S�����³�$�W���W�K�H���H�Q�G���R�I���W�K�H���V�L�[�W�H�H�Q�W�K���F�H�Q�W�X�U�\���´���K�H���D�U�J�X�H�V�����³�5�D�E�H�O�D�L�V���G�H�V�F�H�Q�G�H�G���O�R�Z�H�U���D�Q�G���O�R�Z�H�U����
�W�R�� �W�K�H�� �Y�H�U�\�� �F�R�Q�I�L�Q�H�V�� �R�I�� �J�U�H�D�W�� �O�L�W�H�U�D�W�X�U�H�� �D�Q�G�� �Z�D�V�� �I�L�Q�D�O�O�\�� �G�U�L�Y�H�Q�� �R�X�W�� �R�I�� �E�R�X�Q�G�V�´�� ���������������������� �%�D�N�K�W�L�Q��
highlights that, though there had been some variations in the relationship between the comic and the 
serious discourse since this time, there has been no relevant reversal of the hierarchy regarding 
�V�R�P�H�� �U�H�F�R�Q�V�L�G�H�U�D�W�L�R�Q�V�� �R�I�� �W�K�H�� �Y�D�O�X�H�� �R�I�� �W�K�H�� �K�X�P�R�X�U���� �7�K�H�U�H�I�R�U�H���� �K�H�� �F�R�Q�F�O�X�G�H�V�� �F�O�D�L�P�L�Q�J�� �W�K�D�W���� �´�>�W�K�H�@��
grotesque tradition peculiar to the marketplace and the academic literary tradition have parted ways 
�D�Q�G���F�D�Q���Q�R���O�R�Q�J�H�U���E�H���E�U�R�X�J�K�W���E�D�F�N���W�R�J�H�W�K�H�U���´���������������������������)�U�R�P���W�K�H���F�X�O�W�X�U�D�O���S�R�L�Q�W���R�I���Y�L�H�Z�����%�D�N�K�W�L�Q�¶�V��
envisaged partition provides an account of the method in which the relationship between the comic 
and the theoretical discourse, mentioned in the introduction, has developed historically. 
The carnival and the Carnivalesque 
�%�D�N�K�W�L�Q�¶�V���D�F�F�H�Q�W���I�D�O�O�V���R�Q���W�K�H���S�U�H�P�L�V�H���W�K�D�W���5�D�E�H�O�D�L�V�¶���W�H�[�W�V���D�U�H���X�Q�G�R�X�E�W�H�G�O�\���U�H�O�D�W�H�G���W�R���W�K�H���³�F�X�O�W�X�U�H���R�I��
folk carnival humour�³�� ���%�D�N�K�W�L�Q���� ������������ �������� �D�Q�G�� �P�D�N�H�V�� �X�V�H�� �R�I�� �W�K�H�� �W�H�U�P�� �³�F�D�U�Q�L�Y�D�O�H�V�T�X�H�´�� �W�R�� �U�H�I�H�U�� �Q�R�W��
only to the term of the carnival, in its narrow acceptation,  which means the specific feast days and 
festivals celebrated during the year, but also to the entire range of the festive and popular practices 
that developed and took place during the Middle Ages. (1984: 217-8) Taking into consideration this 
particular aspect, in this wider sense, the term encounters the following specific forms: 
1. Ritual spectacles: carnival pageants, comic shows of the marketplace. 
2. Comic verbal compositions: parodies both oral and written, in Latin and the vernacular. 
3. Various genres of billingsgate: curses, oaths, popular blazon. (1984: 5) 
Notwithstanding Bakhtin made reference to the term of the carnival in the narrow aspect, claiming 
�W�K�D�W�����D�V���W�K�H���³�P�D�W�H�U�Q�D�O���Z�R�P�E�´���R�I���W�K�H�V�H���Y�D�U�L�R�X�V���I�R�U�P�V���������������������������W�K�H���F�D�U�Q�L�Y�D�O���L�V���S�U�H�F�L�V�H�O�\���W�K�H���U�H�V�X�O�W��
of the fact that the comic verbal compositions had the strength to extend beyond the boundaries of 
the carnival feast. As I already pointed out, Bakhtin settles these practices within the culture of the 
Middle Ages, organized as an official, serious stratum, on the one hand, and, on the other, laughter, 
which represents the unofficial stratum, undergoes a similar transformation. Although the official 
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had removed the carnivalesque practices, these were anyway licensed beyond the sphere of the 
formality. (1984: 17) In this context, they achieved a distinctive relevance. Not only did the 
carnivalesque imagery extend an alternative to the official imagery, but, at the same time, by 
suspending or overturning social hierarchies, the carnival generated an alternative in order to 
reconstruct the social relations. Furthermore, I will take a look at the three viewpoints of the 
carnivalesque practices: the grotesque imagery, the laughter, and the marketplace. 
a. The grotesque imagery 
Some of the most important carnivalesque practices abounded in images of the grotesque body, 
�L�P�D�J�H�V�� �R�I�� �³�H�[�D�J�J�H�U�D�W�L�R�Q���� �K�\�S�H�U�E�R�O�L�V�P�������� �>�D�Q�G�@���H�[�F�H�V�V�L�Y�H�Q�H�V�V���´�� �������������� ���������� �,�Q�� �F�R�Q�W�U�D�G�L�V�W�L�Q�F�W�L�R�Q�� �W�R��
the classical conception of the body as a complete, individual entity, the grotesque conception of the 
body became an incomplete entity. As a consequence, the grotesque imagery is more preoccupied 
with th�H�� �E�R�G�\�¶�V�� �Y�H�Q�W�V���� �W�K�R�V�H�� �S�D�U�W�V�� �Z�K�H�U�H�� �D�� �K�X�P�D�Q�� �E�R�G�\�� �E�H�J�L�Q�V�� �W�R�� �F�R�Q�Q�H�F�W�� �L�W�V�H�O�I�� �Z�L�W�K�� �W�K�H�� �Z�R�U�O�G��
around it. Not only do the physical parts of the body like the mouth, the nose, the cheeks, the back 
or the legs take part in the imagery of the carnival, but so do also the functions which interfere with 
the relationship between the physical body and the world or the environment, like drinking, eating, 
feeling, digestion, breathing, copulation, childbirth, and death. On one point, the confidence in such 
imagery is really evident. Mardi Gras, for instance, was considered to be a feast day, where the food 
and the drinks would be in abundance, and this contrasted starkly with the Lenten diet that would 
�I�R�O�O�R�Z���� �� �$�W���W�K�H�� �V�D�P�H�� �W�L�P�H���� �D�V�� �(���� �3�����7�K�R�P�S�V�R�Q�� �K�D�V�� �D�U�J�X�H�G���� �³�I�R�U�� �W�K�H�� �\�R�X�Q�J����the sexual cycle of the 
�\�H�D�U���W�X�U�Q�H�G���R�Q���W�K�H�V�H���I�H�V�W�L�Y�D�O�V���´�����7�K�R�P�S�V�R�Q���������������������������,�Q���W�K�L�V���U�H�V�S�H�F�W�����W�K�H���J�U�R�W�H�V�T�X�H���L�P�D�J�H�U�\���F�D�Q���E�H��
perceived as nothing more than a ceremony of the cheerfulness and freedoms allowed during the 
period of the festivities. To another degree, still, the grotesque imagery contributed to the possible 
perception of the reality delivered by the term of the carnival, taken as a whole. In the first 
place, the material imagery of the grotesque provided an alternative to the spiritual imagery of the 
Church. (1984: 401) In the second place, the dynamism of the grotesque body imagined an 
�D�O�W�H�U�Q�D�W�L�Y�H�� �W�R���W�K�H�� �V�W�D�V�L�V�� �R�I�� �W�K�H�� �R�I�I�L�F�L�D�O�� �R�U�G�H�U���� �7�K�L�V�� �L�V�� �K�D�S�S�H�Q�L�Q�J�� �E�H�F�D�X�V�H�� �L�W�� �³�L�V�� �D�� �E�R�G�\�� �L�Q�� �W�K�H�� �D�F�W���R�I��
becoming.  It is never finished, never completed; it is continually built, created, and builds and 
�F�U�H�D�W�H�V�� �D�Q�R�W�K�H�U�� �E�R�G�\���´�� �������������� ���������� �7�K�H�� �J�U�R�W�H�V�T�X�H�� �L�P�D�J�H�U�\�� �K�D�G�� �W�K�H�� �F�K�D�Q�F�H�� �W�R�� �F�R�Q�T�X�H�U�� �D�Q�G�� �Y�D�Q�L�V�K��
�W�K�L�V���V�H�Q�V�H���R�I���I�H�D�U���E�\���D�V�V�L�P�L�O�D�W�L�Q�J���W�K�H���K�X�P�D�Q���E�H�L�Q�J�V���Z�L�W�K���F�R�V�P�L�F���H�O�H�P�H�Q�W�V�����)�R�U���L�Q�V�W�D�Q�F�H�����³�U�D�W�K�H�U���W�K�D�Q��
knuckling under the threat of unhappiness and under the disaster, the grotesque images of drinking 
and eating and feeling were able to constitute the best modality in which a person triumphs over the 
�Z�R�U�O�G���� �G�H�Y�R�X�U�V�� �L�W�� �Z�L�W�K�R�X�W�� �E�H�L�Q�J�� �G�H�Y�R�X�U�H�G�´�� �W�K�H�P�V�H�O�Y�H�V���� �������������� ���������� �,�Q�� �P�D�Q�\�� �F�Dses, therefore, the 
grotesque imagery is defined as an alternative to the ideology and the symbolism of formal 
formalities. 
b. Laughter 
I have chosen to present the grotesque imagery from the perspective of the relationship that exists 
between it and the notion of laughter. Mikhail Bakhtin emphasizes the carnivalesque laughter 
through a number of significant qualities.  
Firstly, laughter appeared as a necessity to overcome the existential fear. The carnivalesque imagery 
replaced the predominant disappointments and disasters which threatened the collectivity with the 
image of the comic monsters. In this respect, the participants could demand their superiority over, 
and also their insensibility to va1uable threatenings, in the form of laughter. (1984:  91)  
Secondly, such specific forms of laughter had a universal virtue. They did not represent the triumph 
�R�I���W�K�H���L�Q�G�L�Y�L�G�X�D�O�����E�X�W���W�K�H���Y�L�F�W�R�U�\���³�R�I���W�K�H���J�U�H�D�W���J�H�Q�H�U�L�F���E�R�G�\���R�I���W�K�H���S�H�R�S�O�H���´�������������������������7�K�H�U�H�I�R�U�H�����W�K�H��
laughter became a common, collective, and loud criteria, where Bakhtin does not have in mind a 
secret giggle but a free and unreserved open-laugh.  
Thirdly, the carnivalesque laughter incorporated the freedom and the stress relief facilitated by the 
license of the festivals on special occasions. In this sense, laughter represented a celebration of the 
free-�Z�L�O�O���D�Q�G���S�H�U�P�L�V�V�L�Y�H�Q�H�V�V�����Z�K�R�V�H���U�H�O�H�Y�D�Q�F�H�����D�V���%�D�N�K�W�L�Q���S�R�L�Q�W�V���R�X�W�����³�Z�D�V���L�Q�H�Y�L�W�D�E�O�\���U�H�O�D�W�L�Y�H���W�R���W�K�H��
�V�W�U�X�F�W�X�U�H�V�� �W�K�D�W�� �R�S�H�U�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �V�W�D�Q�G�D�U�G�V�� �R�I�� �H�Y�H�U�\�G�D�\�� �O�L�I�H���´�� �������������� �������� �,�Q�� �F�R�Q�F�O�X�V�L�R�Q���� �O�D�X�J�K�W�H�U��
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an �³�H�S�L�V�W�H�P�R�O�R�J�L�F�D�O�´���V�W�D�W�X�V�����7�K�H���F�D�U�Q�L�Y�D�O���L�P�D�J�H�U�\���P�D�L�Q�W�D�L�Q�H�G���W�K�H���H�P�E�O�H�P�V���R�I���W�K�H���S�R�Z�H�U���D�Q�G���R�I���W�K�H��
authority perceived as objects of mockery and flouting. The voice of laughter which gave a course 
�W�R�� �V�X�F�K�� �L�P�D�J�H�V���� �³�S�H�U�P�L�W�W�H�G�� �W�K�H�� �H�[�S�U�H�V�V�L�R�Q�� �R�I�� �D�Q�� �D�Q�W�L�I�H�X�G�D�O���� �S�R�S�X�O�D�U�� �W�U�X�W�K���´�� �H�[�S�U�H�V�V�L�Q�J�� �W�K�H�� �Y�H�U�L�G�L�F��
�Q�D�W�X�U�D�O�Q�H�V�V���R�I���W�K�H���V�R�F�L�D�O���R�U�G�H�U���D�V���E�H�L�Q�J���D�U�W�L�I�L�F�L�D�O���������������������������,�Q���K�L�V���H�V�V�D�\���³�(�S�L�F���D�Q�G���1�R�Y�H�O�´�����%�D�N�K�W�L�Q��
illustrates a similar epistemological predilection in laughter, the moment when he credits it with the 
ability to ente�U���X�S�R�Q���D�Q���R�Y�H�U�D�O�O�� �H�[�D�P�L�Q�D�W�L�R�Q���R�I���W�K�H���R�E�M�H�F�W�V���W�K�D�W���I�D�O�O���Z�L�W�K�L�Q�� �L�W�V���V�F�R�S�H�����³�/�D�X�J�K�W�H�U���K�D�V��
the remarkable power of making an object come up close, of drawing it into a zone of crude contact 
where one can finger it familiarly on all sides, turn it upside down, inside out, peer at it from above 
and below, break open its external shell, look into its center, doubt it, take it apart, dismember it, lay 
�L�W���E�D�U�H���D�Q�G���H�[�S�R�V�H���L�W�����H�[�D�P�L�Q�H���L�W���I�U�H�H�O�\���D�Q�G���H�[�S�H�U�L�P�H�Q�W���Z�L�W�K���L�W���´�����%�D�N�K�W�L�Q�������������������� 
Despite the demystifying potential that Bakhtin grants to laughter, however, he nevertheless 
sustains that such potential was diminished by the sense of the fear impregnated in people by the 
�S�R�Z�H�U�� �R�I�� �W�K�H�� �R�I�I�L�F�L�D�O�� �F�X�O�W�X�U�H���� �,�Q�� �R�W�K�H�U�� �Z�R�U�G�V���� �L�W�� �L�V�� �Q�H�F�H�V�V�D�U�\�� �W�R�� �E�H�D�U�� �L�Q�� �P�L�Q�G�� �W�K�D�W�� �W�K�H�� �³�>�I�@�U�H�Hdom 
�J�U�D�Q�W�H�G���E�\���O�D�X�J�K�W�H�U���R�I�W�H�Q���H�Q�R�X�J�K���Z�D�V���P�H�U�H���I�H�V�W�L�Y�H���O�X�[�X�U�\���´������������������������ 
The laughter played a significant role in the carnivalesque cultural practices of the Middle Ages, 
even though it was incorporated within so many constraints. 
c. The marketplace 
The third aspect of the carnival constitutes the place where it usually takes place. It appears that its 
typical location is the marketplace. During the feast days, carnivals took place in the streets, when 
laughter and grotesque scenes were shared in the market squares.  
The philosopher Mikhail Bakhtin claims that the marketplace represents an unofficial site supported 
and controlled by the people. (1984: 154) It is the place where people could gather and experience 
their own collective feelings:  the carnivalesque crowd in the marketplace or in the streets is not 
merely a crowd. It is the community as a whole, organized in their own way, the way the people 
�H�Q�M�R�\���W�K�H�P�V�H�O�Y�H�V�����,�W���L�V���³�R�X�W�V�L�G�H���R�I���D�Q�G���F�R�Q�W�U�D�U�\���W�R���D�O�O���H�[�L�V�W�L�Q�J���I�R�U�P�V���R�I���W�K�H���F�R�H�U�F�L�Y�H���V�R�F�L�R-economic 
an�G���S�R�O�L�W�L�F�D�O���R�U�J�D�Q�L�]�D�W�L�R�Q�����Z�K�L�F�K���L�V���V�X�V�S�H�Q�G�H�G���I�R�U���W�K�H���W�L�P�H���R�I���W�K�H���I�H�V�W�L�Y�L�W�\���´������������������������ 
Taking into consideration this aspect, the marketplace was a site of a free-will and honest and frank 
communication. Honestly, the noisy activities of the people, the �V�W�U�H�H�W�� �K�D�Z�N�H�U�V�¶�F�U�L�H�V���� �W�K�H�� �V�S�H�H�F�K��
genres employed typically in the �G�L�V�F�R�X�U�V�H�� �R�I�� �W�K�H�� �P�D�U�N�H�W�S�O�D�F�H���� �F�R�P�E�L�Q�H�G�� �³�D�E�X�V�H�V���� �F�X�U�V�H�V����
�S�U�R�I�D�Q�L�W�L�H�V���� �D�Q�G�� �L�P�S�U�R�S�U�L�H�W�L�H�V���´�� �������������� �� ���������� �0�R�U�H�R�Y�H�U���� �W�K�H�� �P�D�U�N�H�W�S�O�D�F�H�� �J�D�Y�H�� �W�K�H�� �R�F�F�D�V�L�R�Q�� �W�R��
specific situations and conjunctures, where the sense of dynamism and change incorporated in the 
forms of the grotesque imagery could be experienced by the people as a totality, as a whole, to 
�I�U�H�H�O�\���H�[�W�H�Q�W���D�Q�G���F�R�X�Q�W�H�U���I�R�U�P�H�U���D�Q�[�L�H�W�L�H�V���R�U���U�H�V�W�U�D�L�Q�W�V���U�H�J�D�U�G�L�Q�J���V�X�F�K�� �L�V�V�X�H�V�����,�Q���W�K�H�� �O�R�Q�J���U�X�Q���� �³�W�K�H��
bo�G�\���R�I���W�K�H���S�H�R�S�O�H���R�Q���F�D�U�Q�L�Y�D�O���V�T�X�D�U�H���L�V���I�L�U�V�W���R�I���D�O�O���D�Z�D�U�H���R�I���L�W�V���X�Q�L�W�\���L�Q���W�L�P�H���´���F�O�D�L�P�V���%�D�N�K�W�L�Q�����³�L�W���L�V��
�F�R�Q�V�F�L�R�X�V�� �R�I�� �L�W�V�� �X�Q�L�Q�W�H�U�U�X�S�W�H�G�� �F�R�Q�W�L�Q�X�L�W�\�� �Z�L�W�K�L�Q�� �W�L�P�H���� �R�I�� �L�W�V�� �U�H�O�D�W�L�Y�H�� �K�L�V�W�R�U�L�F�� �L�P�P�R�U�W�D�O�L�W�\�´�� ��������������
255). We might clarify the aspect that, consequently, while the laughter and the grotesque imagery 
of carnival had the potential to raise a resentful or a rebellious critique of the ideology of that time, 
it was only on the street that this potential could be accomplished, for the reason that it was here 
that the people acquired a sense of their own community and humour. 
The Grotesque imagery, the laughter, and the marketplace location represented thereby three of the 
key elements of the carnival. 
In my discussion of Rabelais and His World �,�� �K�D�Y�H�� �O�R�R�N�H�G�� �L�Q�W�R���%�D�N�K�W�L�Q�¶�V�� �D�Q�D�O�\�V�L�V���R�I���W�K�H���F�D�U�Q�L�Y�D�O��
�D�Q�G���R�I���W�K�H���F�D�U�Q�L�Y�D�O�H�V�T�X�H���D�Q�G�����D�W���W�K�H���V�D�P�H���W�L�P�H�����L�Q�W�R���K�L�V���D�S�S�U�R�D�F�K���W�R���)�U�D�Q�o�R�L�V���5�D�E�H�O�D�L�V�����$�W���W�K�L�V���S�R�L�Q�W����
I can afford to explore in more detail some of the issues and problems regarding his theory of the 
carnival.  
Significant approaches to the theory of the carnival 
Bakhtin envisages a very optimistic account both of the carnivalesque practices of the Middle Ages 
and also of the result that they had had on the works written by Rabelais. Taking into consideration 
these two aspects, he assigns a rebellious or indignant relevance and also a progressive political 
significance to the notion of the carnival. Judging the former case, it derives the cross-linking 
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n the carnivalesque and the humanism of the Renaissance period, allowing the building of a new 
world-conception. In the latter, this derives from the opportunity in which the imagery of the 
carnival exerted a possible influence upon the official structure of the social relations. Within this 
section�����,���Z�L�O�O���P�D�N�H���V�R�P�H���U�H�I�H�U�H�Q�F�H�V���U�H�J�D�U�G�L�Q�J���V�R�P�H���R�I���W�K�H���L�V�V�X�H�V���R�U���S�U�R�E�O�H�P�V���U�H�O�D�W�H�G���W�R���%�D�N�K�W�L�Q�¶�V��
account. As follows, these problems can be structured into three categories: the gender, the popular, 
and the politics and they are inter-related to one another, so there is a strong relationship among 
them. 
The Gender 
The concept of the carnival has been used in recent discussions and there have also been some 
attempts to draw on the term of the carnival in enhancing some feminist readings of certain textual 
practices (for example Russo, 1988; Stain, 1989: 157-86; Wills, 1989). For all that, as several critics 
have commented, in Bakhtin's theory of the carnival, the realization of the gender represents itself 
an issue (for example Booth, 1986; Ginsburg, 1993; Russo, 1988). Before taking into consideration 
�V�R�P�H�� �R�I�� �W�K�H�V�H�� �D�V�S�H�F�W�V���� �,�� �Z�D�Q�W�� �W�R�� �W�D�N�H�� �D�� �O�R�R�N�� �D�W�� �V�R�P�H�� �R�I�� �%�D�N�K�W�L�Q�¶�V�� �R�E�V�H�U�Y�D�W�L�R�Q�V�� �U�H�J�D�U�G�L�Q�J�� �W�K�H��
relationship between the gender and the carnival. 
�,�W���L�V���%�D�N�K�W�L�Q�¶�V���D�Q�D�O�\�V�L�V���R�I���5�D�E�H�O�D�L�V�¶���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q���R�I���Z�R�P�H�Q���W�K�D�W���F�R�Q�V�W�Ltutes the most suitable point 
�W�R�� �V�W�D�U�W�� �Z�L�W�K���� �7�K�H�� �D�X�W�K�R�U�� �S�O�D�F�H�V�� �5�D�E�H�O�D�L�V�¶�� �S�R�U�W�U�D�\�D�O�� �R�I�� �W�K�H�� �Z�R�P�H�Q�� �L�Q�� �D�� �V�W�U�R�Q�J�� �U�H�O�D�W�L�R�Q�V�K�L�S�� �W�R�� �W�K�H��
�³�T�X�H�U�H�O�O�H���G�H�V���I�H�P�P�H�V���´���D �I�L�J�X�U�D�W�L�Y�H���E�D�W�W�O�H���U�H�J�D�U�G�L�Q�J���³�W�K�H���Q�D�W�X�U�H���R�I���Z�R�P�H�Q���D�Q�G���Z�H�G�O�R�F�N�´���Z�K�L�F�K��
concerned the literate sides of the French population in the middle of the sixteenth century. The 
�E�D�W�W�O�H�� �Z�D�V�� �G�H�Y�H�O�R�S�H�G�� �R�X�W�� �E�H�W�Z�H�H�Q�� �W�Z�R�� �P�D�L�Q�� �V�W�D�Q�G�L�Q�J�V���� �³�W�K�H�� �*�D�O�O�L�F�� �W�U�D�G�L�W�L�R�Q���´�� �Z�K�L�F�K�� �G�H�S�L�F�W�H�G��
�Z�R�P�H�Q�� �L�Q�� �D�� �Q�H�J�D�W�L�Y�H�� �O�L�J�K�W���� �D�Q�G�� �D�O�V�R�� �W�K�H�� �³�L�G�H�D�O�L�]�L�Q�J�� �W�U�D�G�L�W�L�R�Q���´�� �Z�K�L�F�K�� �D�S�S�U�R�D�F�K�H�G�� �Z�R�P�H�Q�� �L�Q�� �D��
chivalric, positive light. Rabelais enjoyed to make the portrayal of women according to the Gallic 
�W�U�D�G�L�W�L�R�Q���D�Q�G�����L�Q���W�K�L�V���U�H�V�S�H�F�W�����D�U�J�X�H�V���%�D�N�K�W�L�Q�����Z�H���F�R�X�O�G���Q�R�W���H�[�S�H�F�W���K�L�P���W�R���³�W�D�N�H���W�K�H���Z�R�P�H�Q�¶�V���V�L�G�H���´��
(1984: 239) For all that, what tends to be exaggerated is the fact that the Gallic tradition concerning 
�Z�R�P�H�Q���L�V���D�F�W�X�D�O�O�\���H�Q�F�D�S�V�X�O�D�W�H�G���L�Q���W�Z�R���O�L�Q�H�V���R�I���W�K�R�X�J�K�W�����³�W�K�H���D�V�F�H�W�L�F���W�H�Q�G�H�Q�F�\�  ́which regarded the 
�Z�R�P�D�Q�� �D�V�� �³�W�K�H�� �L�Q�F�D�U�Q�D�W�L�R�Q�� �R�I�� �V�L�Q�´�� �D�Q�G�� �³�W�K�H�� �S�R�S�X�O�D�U�� �F�R�P�L�F�� �W�U�D�G�L�W�L�R�Q���´�� �������������� ���������� �0�R�U�H�R�Y�H�U����
Bakhtin comes to explain this �W�U�D�G�L�W�L�R�Q�D�O�� �F�R�Q�F�H�S�W�L�R�Q�� �R�I�� �Z�R�P�H�Q�� �L�Q�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J�� �P�D�Q�Q�H�U���� �³�7�K�H��
popular tradition is in no way hostile to the woman and does not approach her negatively. In this 
tradition woman is essentially related to the material bodily lower stratum; she is the incarnation of 
this stratum that degrades and regenerates simultaneously. She is ambivalent. She debases, brings 
down to earth, lends a bodily substance to things, and destroys; but, first of all, she is the principle 
�W�K�D�W���J�L�Y�H�V���E�L�U�W�K�����6�K�H���L�V���W�K�H���Z�R�P�E���´�����%�D�N�K�W�L�Q�� 1984: 240) 
�7�K�L�V���L�V���W�K�H���W�U�D�G�L�W�L�R�Q���Z�L�W�K�L�Q���Z�K�L�F�K���%�D�N�K�W�L�Q���S�O�D�F�H�V���5�D�E�H�O�D�L�V�¶���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q���R�I���Z�R�P�H�Q�����$�V���S�R�L�Q�W�H�G���R�X�W��
�D�E�R�Y�H���� �%�D�N�K�W�L�Q�� �F�R�Q�F�O�X�G�H�V�� �K�L�J�K�O�L�J�K�W�L�Q�J�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �5�D�E�H�O�D�L�V�¶�� �D�W�W�L�W�X�G�H�� �W�R�Z�D�U�G�V�� �Z�R�P�H�Q�� �L�V�� �R�Q�H�� �R�I��
ambivalence rather than that of hostility. 
There �D�U�H�� �W�Z�R�� �G�L�V�W�L�Q�F�W�� �L�G�H�D�V�� �W�K�D�W�� �D�U�H�� �Z�R�U�W�K�� �E�H�L�Q�J�� �P�H�Q�W�L�R�Q�H�G�� �L�Q�� �U�H�O�D�W�L�R�Q�� �W�R�� �%�D�N�K�W�L�Q�¶�V�� �D�U�J�X�P�H�Q�W��
�F�R�Q�F�H�U�Q�L�Q�J���W�K�L�V���L�V�V�X�H�����7�K�H���I�L�U�V�W���L�G�H�D���F�R�Q�F�H�U�Q�V���%�D�N�K�W�L�Q�¶�V���S�U�H�R�F�F�X�S�D�W�L�R�Q���W�R���R�X�W�G�L�V�W�D�Q�F�H���5�D�E�H�O�D�L�V���I�U�R�P��
the black and negative conceptions of women current at the time. This enables him to place 
�5�D�E�H�O�D�L�V�¶�� �U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�� �R�I�� �Z�R�P�H�Q�� �Z�L�W�K�L�Q�� �W�K�H�� �S�R�S�X�O�D�U�� �W�U�D�G�L�W�L�R�Q�V�� �Z�K�L�F�K���� �L�Q�� �%�D�N�K�W�L�Q�¶�V�� �R�S�L�Q�L�R�Q���� �D�O�V�R��
influenced all the other standpoints of his work. Positively, Bakhtin claims that, by promoting an 
outlook on women derived from the popular comic tradition, Rablais graved out a unique position 
�I�R�U�� �K�L�P�V�H�O�I�� �L�Q�� �W�K�H�� �T�X�H�U�H�O�O�H�V�� �G�H�V�� �I�H�P�P�H�V�� �������������� ������������ �,�Q�� �W�K�L�V�� �U�H�V�S�H�F�W���� �%�D�N�K�W�L�Q�� �H�Q�G�R�Z�V�� �5�D�E�H�O�D�L�V�¶��
portrayal of women with the capacity to destroy the predominant codes of representation. Bakhtin 
also establishes an essential interconnection between women, which involves the lower stratum of 
the body and the grotesque imagery: women give birth but also have the capacity to destroy. 
Although his theory of the grotesque abounds in references to the genitals, the mouth, and the nose, 
in many cases, the womb looks important and is endowed with a privileged status within this 
anatomy. 
�5�X�W�K�� �*�L�Q�V�E�X�U�J���� �W�K�H�� �³�G�H�P�X�U�H�� �I�L�U�H�E�U�D�Q�G���� �Z�K�R�� �L�Q�� �K�H�U�� ���������V�� �E�H�F�D�P�H�� �D�� �I�H�P�L�Q�L�V�W���� �F�X�O�W�X�U�D�O�� �D�Q�G�� �O�H�J�D�O��
�L�F�R�Q���´�����%�D�N�K�W�L�Q�����T�X�R�W�H�G���L�Q���*�L�Q�V�Eurg, 1993: 167) was concerned with the exploration of the womb. 
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eeded in providing the most completed analysis of the role of the female imagery and of the 
�I�H�P�L�Q�L�V�W�� �P�R�Y�H�P�H�Q�W�� �L�Q�� �%�D�N�K�W�L�Q�¶�V�� �R�S�L�Q�L�R�Q�V�� �R�Q�� �W�K�H�� �J�U�R�W�H�V�T�X�H���� �$�V�� �V�K�H�� �P�D�N�H�V�� �U�H�I�H�U�H�Q�F�H���� �W�K�H�� �I�H�P�D�O�H 
�L�P�D�J�H�U�\���R�Y�H�U�U�X�Q�V���%�D�N�K�W�L�Q�¶�V���D�F�F�R�X�Q�W���D�W���V�H�Y�H�U�D�O���V�W�D�J�H�V�����+�L�V���Q�R�W�L�R�Q���R�I���W�K�H���J�U�R�W�H�V�T�X�H���L�V���V�W�U�R�Q�J�O�\���E�D�V�H�G��
upon images and interpretations both of the womb and of the pregnant body. Bakhtin claims that 
�³�W�K�H���J�U�R�W�H�V�T�X�H���L�V���D�O�Z�D�\�V���F�R�Q�F�H�L�Y�L�Q�J���´�����%�D�N�K�W�L�Q�����T�X�R�W�H�G���L�Q���*�Lnsburg, 1993: 170) Simultaneously, his 
analysis of the regenerative view of the Rabelaisian pattern similarly leads us to the image of the 
�Z�R�P�E�����L�W���L�V���³�D���S�U�H�J�Q�D�Q�W���W�L�P�H�����D���I�U�X�L�W-�E�H�D�U�L�Q�J���W�L�P�H�����D���E�L�U�W�K�L�Q�J���W�L�P�H���D�Q�G���D���W�L�P�H���W�K�D�W���F�R�Q�F�H�L�Y�H�V���D�J�D�L�Q���´��
(Bakhtin, quote�G���L�Q���*�L�Q�V�E�X�U�J���������������������������:�K�D�W���E�R�W�K�H�U�V���*�L�Q�V�E�X�U�J���U�H�J�D�U�G�L�Q�J���%�D�N�K�W�L�Q�¶�V���X�V�D�J�H���R�I���V�X�F�K��
�L�P�D�J�H�U�\�� �L�V�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �³�L�Q�� �W�K�H�� �S�U�R�F�H�V�V�� �R�I�� �E�H�L�Q�J�� �H�O�H�Y�D�W�H�G�� �L�Q�W�R�� �W�K�H�� �F�H�Q�W�U�D�O�� �V�L�W�H�� �R�I�� �F�D�U�Q�L�Y�D�O���´�� �W�K�L�V��
�L�P�D�J�H�U�\�� �L�V�� �³�G�H-�I�H�P�D�O�L�]�H�G���´�� �������������� ���������� �2�Q�H�� �R�I�� �W�K�H�� �E�H�V�W�� �H�[�D�P�S�O�H�V�� �W�K�D�W�� �*�L�Q�V�Eurg makes use of 
concerns the scene where Gargamelle gives birth to Gargantua. As we have already pointed out, 
�%�D�N�K�W�L�Q�� �L�Q�W�H�U�S�U�H�W�V�� �W�K�L�V�� �S�D�U�W�L�F�X�O�D�U�� �V�F�H�Q�H�� �L�Q�� �W�H�U�P�V�� �R�I�� �³�D�� �W�U�X�O�\�� �J�U�R�W�H�V�T�X�H�� �L�P�D�J�H�� �R�I�� �R�Q�H�� �V�L�Q�J�O�H����
superindividual bodily life, of the great bowels that devour and are devoured, generate and are 
�J�H�Q�H�U�D�W�H�G���´�����%�D�N�K�W�L�Q�����T�X�R�W�H�G���L�Q���*�L�Q�V�E�X�U�J���������������������������+�R�Z�H�Y�H�U�����K�H���D�U�J�X�H�V���I�X�U�W�K�H�U���R�Q���W�K�D�W�����I�R�U���V�X�U�H����
�W�K�L�V�� �L�V�� �Q�R�W�� �D�Q�� �³�D�Q�L�P�D�O�´�� �R�U�� �³�E�L�R�O�R�J�L�F�D�O�´�� �E�R�G�L�O�\�� �O�L�I�H���� �7�K�H�� �V�F�H�Q�H�� �G�H�S�L�F�W�V�� �W�K�H�� �³�O�R�R�P�L�Q�J�� �E�H�\�R�Q�G��
�*�D�U�J�D�P�H�O�O�H�¶�V���Z�R�P�E�����W�K�H devoured and devouring womb of the earth and the ever- regenerated body 
�R�I�� �W�K�H�� �S�H�R�S�O�H���� �7�K�H�� �F�K�L�O�G�� �W�K�D�W�� �L�V�� �E�R�U�Q�� �L�V�� �W�K�H�� �S�H�R�S�O�H�¶�V�� �P�L�J�K�W�\�� �K�H�U�R�����W�K�H�� �)�U�H�Q�F�K�� �+�H�U�D�F�O�H�V���´�� ���%�D�N�K�W�L�Q����
quoted in Ginsburg, 1993:174) 
As Ruth Ginsburg underlines in his response to this context, although female (or, more precisely, 
�P�D�W�H�U�Q�D�O���� �L�P�D�J�H�U�\�� �L�V�� �R�I�� �F�H�Q�W�U�D�O�� �L�P�S�R�U�W�D�Q�F�H�� �W�R�� �%�D�N�K�W�L�Q�¶�V�� �F�R�Q�F�H�S�W�� �R�I�� �W�K�H�� �J�U�R�W�H�V�T�X�H���� �L�Q�� �W�K�H�� �O�D�V�W��
�D�Q�D�O�\�V�L�V�����W�K�H���Z�R�P�D�Q�¶�V���E�R�G�\���L�V���P�D�U�J�L�Q�D�O�L�]�H�G���L�Q���I�D�Y�R�X�U���R�I���W�K�H���E�R�G�\���R�I���W�K�H���S�H�R�S�O�H���D�V���D���Z�K�R�O�H�����³�Z�K�L�F�K��
comes forth in the i�P�D�J�H���R�I���D�� �V�X�S�H�U���� �P�D�O�H�� �\�R�X�Q�J�� �+�H�U�D�F�O�H�V���´���������������������������7�K�L�V���G�L�V�W�D�Q�F�H�� �L�V�� �V�L�P�L�O�D�U�O�\��
�H�Q�F�R�X�Q�W�H�U�H�G�� �L�Q�� �V�R�P�H�� �R�I�� �%�D�N�K�W�L�Q�¶�V�� �D�F�F�R�X�Q�W�V�� �R�I�� �W�K�H�� �F�D�U�Q�L�Y�D�O���� �7�K�H�� �S�U�L�Q�F�L�S�D�O�� �L�V�V�X�H�� �F�R�Q�F�H�U�Q�L�Q�J��
�%�D�N�K�W�L�Q�¶�V�� �W�K�H�R�U�\�� �R�I�� �W�K�H�� �F�D�U�Q�L�Y�D�O���� �*�L�Q�V�E�X�U�J�� �F�R�Q�F�O�X�G�H�V���� �L�V�� �W�K�D�W���� �H�Y�H�Q�� �Z�K�L�O�H�� �W�K�H�� �W�K�H�R�U�H�W�L�F�Dl approach 
remains focused on images of the pregnant womb, women are actually excluded from both the 
theory and the carnival itself. 
Consequently, I would argue that, despite the problematic development of gender, it is nevertheless 
possible to see how the theory of the carnival perceived by Bakhtin might redound the feminist 
criticism along other lines. Meanwhile, the imagery has grown ever more complex compared to that 
�R�I���W�K�H���D�J�H���Z�K�H�Q���%�D�N�K�W�L�Q���D�S�S�U�R�D�F�K�H�G���L�W�����:�K�L�O�H���W�K�H���Z�R�P�H�Q�¶�V���D�J�H���D�Q�G���W�K�H�L�U���S�U�H�J�Q�D�Q�W���F�R�Q�G�L�W�Lon might 
well mark off both the beginning and the end, the birth and death, their laughter might mean the 
knowledgeable and the festive potential that Bakhtin neglects, taken as a supposition. A feminist 
analysis of carnival might pursue an analysis of such images, both to challenge the received 
interpretations and to tease out the new ones. 
�+�D�Y�L�Q�J�� �L�Q�� �Y�L�H�Z�� �W�K�L�V�� �S�D�U�W�L�F�X�O�D�U�� �D�V�S�H�F�W���� �Z�H�� �K�D�Y�H�� �R�E�V�H�U�Y�H�G�� �W�K�D�W�� �%�D�N�K�W�L�Q�¶�V�� �W�K�H�R�U�\�� �R�I�� �W�K�H�� �F�D�U�Q�L�Y�D�O��
struggles with certain problems concerning the way in which the symbolism of the female imagery 
is interpreted. While the conclusions of such arguments were more or less approved, someone may 
�W�K�L�Q�N�� �W�R�� �W�K�H�� �S�R�V�V�L�E�L�O�L�W�\�� �W�K�D�W�� �%�D�N�K�W�L�Q�¶�V�� �W�K�H�R�U�\�� �F�R�X�O�G�� �E�H�� �V�W�L�O�O�� �X�V�H�I�X�O�� �Z�L�W�K�L�Q�� �W�K�H�� �G�R�P�D�L�Q�� �R�I�� �I�H�P�L�Q�L�V�W��
criticism. 
b) The popular 
 �%�D�N�K�W�L�Q�¶�V�� �W�K�H�R�U�\�� �R�I�� �W�K�H�� �F�D�U�Q�L�Y�D�O���� �D�V�� �*�U�D�H�P�H�� �7�X�U�Q�H�U���� �D�Q�� �(�P�H�U�L�W�X�V�� �$�X�V�W�U�D�O�L�D�Q�� �3�U�R�I�H�V�V�R�U�� �R�I�� �F�X�O�W�X�U�D�O��
studies has stated out, has enlightened an analytical framework that has repeatedly been used in 
recent studies of popular culture, even if the theory has, oc�F�D�V�L�R�Q�D�O�O�\���� �E�H�H�Q�� �³�F�D�U�H�O�H�V�V�O�\�� �D�G�D�S�W�H�G���´��
(Turner, 1990: 219) The category of the carnivalesque could seem available to offer a pattern with 
which to explore the relationship that exists among optimism, pleasure, ideology, and pessimism, 
the oppositional potential of the popular culture. From this vantage position, I want to underline 
�V�R�P�H���R�I���W�K�H���V�L�J�Q�L�I�L�F�D�Q�W���L�V�V�X�H�V���U�H�J�D�U�G�L�Q�J���%�D�N�K�W�L�Q�¶�V���F�R�Q�F�H�S�W�L�R�Q���R�I���W�K�H���S�R�S�X�O�D�U���Y�L�H�Z�S�R�L�Q�W�� 
�7�K�H�U�H�� �F�D�Q�� �E�H�� �P�H�Q�W�L�R�Q�H�G�� �W�K�U�H�H�� �S�U�L�Q�F�L�S�D�O�� �D�V�S�H�F�W�V�� �F�R�Q�F�H�U�Q�L�Q�J�� �%�D�N�K�W�L�Q�¶�V�� �F�R�Q�F�H�S�W�L�R�Q�� �R�I�� �W�K�H�� �S�R�S�Xlar 
viewpoint in Rabelais and His World���� �)�L�U�V�W�� �R�I�� �D�O�O���� �W�K�H�� �³�S�H�R�S�O�H�´�� �D�U�H�� �U�H�J�D�U�G�H�G�� �D�V�� �D�� �Z�K�R�O�H���� �X�Q�L�I�L�H�G����
subordinate entity, whose homogeneity is actually reinforced through the imagery of the carnival. In 
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this 
resp

ect, the people, due to the fact that the grotesque imagery of the carnival represents the society 
�L�W�V�H�O�I�����Z�H�U�H���F�O�D�V�V�L�I�L�H�G�� �L�Q�W�R���W�Z�R���R�S�S�R�V�L�Q�J���S�D�U�D�P�H�W�H�U�V�����W�K�H���S�O�H�E�V���D�Q�G���W�K�H���U�X�O�L�Q�J���F�O�D�V�V���� �%�D�N�K�W�L�Q�¶�V���G�X�D�O��
model of the cultural approaches to the Middle Ages raises a clear distinction between the official 
and the unofficial, perceived as separate and delimited spheres,  and he includes the people and the 
�S�R�S�X�O�D�U�����R�U���³�S�R�S�X�O�D�U-�I�H�V�W�L�Y�H�� �I�R�U�P�V�´�����Z�L�W�K�L�Q���W�K�L�V���X�Q�R�I�I�L�F�L�D�O�� �F�O�D�V�V���� �$�V�� �D���F�R�Q�V�H�T�X�H�Q�F�H�����W�K�H�� �F�D�U�Q�L�Y�D�O�� �L�V��
perceived as a unity, an autonomous set of practices: �W�K�H���S�H�R�S�O�H���S�O�D�Q���L�W���D�Q�G���R�U�J�D�Q�L�]�H���L�W���³�L�Q���W�K�H�L�U���R�Z�Q��
�Z�D�\���´���������������������������,�Q���W�K�H���V�H�F�R�Q�G���S�O�D�F�H�����W�K�H���S�R�S�X�O�D�U-�I�H�V�W�L�Y�H���I�R�U�P�V���D�U�H���H�Q�G�R�Z�H�G���Z�L�W�K���W�K�H���F�D�S�D�F�L�W�\���³�W�R��
convey a historical awakening and awareness which looks to be absent from the official world 
viewpoint. Undoubtedly, this particular aspect of the popular culture, as we already have noticed, 
�U�H�O�L�H�Y�H�G���W�K�H���G�H�Y�H�O�R�S�P�H�Q�W���G�X�U�L�Q�J���W�K�H���S�H�U�L�R�G���R�I���W�K�H���5�H�Q�D�L�V�V�D�Q�F�H���R�I���³�D���Q�H�Z���I�U�H�H���D�Q�G���F�U�L�W�L�F�D�O���K�L�V�W�R�U�L�F�D�O��
�F�R�Q�V�F�L�R�X�V�Q�H�V�V���´�� �������������������� �7�K�H�� �W�K�L�U�G�� �F�K�D�U�D�F�W�H�U�L�V�W�L�F�� �R�I�� �%�D�N�K�W�L�Q�¶�V�� �S�R�U�W�U�D�\al of the popular aspect is 
much correlated to the previous two features, being regarded as complementary. The laughter, the 
grotesque imagery, the images of transition, images of inversion, each of these occurrences brings 
its contribution to the realization of an alternative to the official imagery. The popular culture is 
consequently considered an arsenal of different oppositional practices. 
We can raise a number of issues related to this outlook of popular culture, the first being that of 
�%�D�N�K�W�L�Q�¶�V���D�F�F�Runt of the carnival which is perceived as excessively positive, and therefore he tends 
�W�R���R�Y�H�U�O�R�R�N���L�W�V���Q�H�J�D�W�L�Y�H���S�H�U�V�S�H�F�W�L�Y�H�V�����%�D�N�K�W�L�Q�¶�V���D�Q�D�O�\�V�L�V���U�H�Y�H�D�O�V���P�X�F�K���D�E�R�X�W���I�R�R�G�����K�H���H�Q�Y�L�V�D�J�H�V���D�Q��
entire chapter to the imagery of the banquet), and sex (which is embedded within the model of the 
grotesque body). Still he has not substantially approached violence and violent acts. He absolutely 
registers the extent to which the carnival practices often make use of the activities of humiliation 
�D�Q�G�� �D�E�X�V�H���� �W�K�H�� �³�V�O�L�Q�J�L�Q�J�� �R�I �H�[�F�U�H�P�H�Q�W�´�� �������������� ������������ �I�R�U�� �L�Q�V�W�D�Q�F�H���� �D�Q�G�� �³�W�K�H�� �R�I�I�H�Q�V�H�V�� �D�Q�G�� �L�Q�V�X�O�W�V��
�W�U�D�G�H�G�� �L�Q�� �W�K�H�� �H�Q�Y�L�U�R�Q�P�H�Q�W�� �R�I�� �W�K�H�� �P�D�U�N�H�W�S�O�D�F�H���´�� �������������� ���������� �7�K�R�X�J�K���� �K�H�� �L�Q�F�O�X�G�H�V�� �W�K�H�V�H�� �J�H�V�W�X�U�H�V��
within the context of the grotesque. This means that the action of offenses or abuses is related to the 
lower stratum of the grotesque body. Mention should be made of the fact that Bakhtin does not 
focus on physical violence, but he lays the stress on the symbolic violence, the inner battle of the 
individual.  
As we have noticed, Bakhtin assigns to the notion of the carnival a number of multiple functions. 
The carnival performed not only a celebratory position, but, at the same time, it attended a critical 
position. It was an opportunity where the people inhabited an autonomous realm, rejoicing a sense 
of freedom, joy, and collective identity. Therefore, in our opinion, the carnival and the grotesque 
imagery provided a big challenge to the official images of the heart, of spirituality, bewilderment, 
and fear, while the carnival laughter had the potential to demystify and trivialize the whole edifice 
of the officialdom. 
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Abstract: Ruined world, social disintegration or psychological anxiety are terms that society has been facing 
for more than a century. In this context, Gothic comes in the form of an art therapy such as in-yer-face 
dramaturgy: it bothers, strikes but fascinates at the same time. Against the background of this so-called 
disturbance, the neo-Gothic appears, which we dare to say is a form of Gothic spectrality. The neo-Gothic 
preserves the extreme and intense character of the Gothic, bringing a vision of the world without rationality. 
Why do we talk about neo-Gothic as the spectrum of Gothic? Through this theoretical approach, we propose 
an analysis of this symbol enciphered at the level of the novels proposed for analysis: Fates and Furies, 
Arcadia and Monsters of Templeton, from the portfolio of the American author, Lauren Groff. Moreover, we 
aim to see how the symbolism of spectrality is applied at the level of narratological discourse. 
 
Keywords: Neo-gothic; Spectrum; Spectrality; Otherness; Revival. 
 
 
Neogoticul �± �R���Q�R�X�����I�R�U�P�����G�H���L�P�D�J�L�Q�D�
�L�H�" 
�Ì�Q�W�U-�R���O�X�P�H���G�R�P�L�Q�D�W�����G�H���D�Q�[�L�H�W�D�W�H�����v�Q�W�U-�R���O�X�P�H���D���U�X�L�Q�H�O�R�U�����D���I�U�D�F�W�X�U�L�O�R�U�����v�Q�W�U-�R���O�X�P�H���S�V�L�K�R�O�R�J�L�]�D���Q���W������
�D�S�D�U���R���V�H�U�L�H���G�H���v�Q�W�U�H�E���U�L���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���H�Y�R�O�X�
�L�D���O�L�W�H�U�D�W�X�U�L�L���V�H�F�R�O�H�O�R�U���W�U�H�F�X�W�H�����R���O�L�W�H�U�D�W�X�U�����P�D�U�F�D�W����
�G�H�� �R�U�R�D�U�H���� �G�H�� �P�D�F�D�E�U�X���� �G�H�� �O�X�J�X�E�U�X���� �*�R�W�L�F�X�O�� �H�V�W�H�� �P�D�L�� �P�X�O�W�� �G�H�F�k�W�� �X�Q�� �J�H�Q���� �H�V�W�H�� �X�Q�� �I�H�Q�R�P�H�Q���� �X�Q�� �F�R�G��
cultural, un mijloc de comunicare cu lumea spectrelor. Ce s-�D���v�Q�W�k�P�S�O�D�W���v�Q�V�����F�X���H�Y�R�O�X�
�L�D���D�F�H�V�W�X�L���J�H�Q��
�v�Q���O�X�P�L�Q�D���O�L�W�H�U�D�W�X�U�L�L���F�R�Q�W�H�P�S�R�U�D�Q�H�" 
Neogo�W�L�F�X�O�����V�S�U�H���G�H�R�V�H�E�L�U�H���G�H���D�O�W�H���J�H�Q�X�U�L�� �O�L�W�H�U�D�U�H�����Q�X���S�R�D�W�H���I�L���F�D�U�D�F�W�H�U�L�]�D�W���S�U�L�Q���H�[�L�V�W�H�Q�
�D���X�Q�X�L���S�X�Q�F�W��
�]�H�U�R�� �G�L�Q�� �F�D�U�H�� �S�R�U�Q�H���W�H���� �5�H�O�X�D�U�H�D�� �V�L�P�E�R�O�L�V�W�L�F�L�L�� �F�R�P�S�O�H�[�H�� �D�� �J�R�W�L�F�X�O�X�L�� �D�G�D�S�W�H�D�]���� �G�L�V�F�X�U�V�X�O�� �U�R�P�D�Q�H�V�F��
�S�U�L�Q�� �U�H�F�H�S�W�D�U�H�D�� �G�H�� �V�H�Q�V�� �D�G�D�S�W�D�W���� �H�S�R�F�L�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H���� �P�D�L�� �G�H�J�U�D�E���� �G�H�F�k�W�� �S�U�L�Q�� �U�H�F�X�S�H�U�D�U�H�D�� �V�D�X��
�F�R�Q�W�L�Q�X�D�U�H�D�� �D�F�H�V�W�X�L�D���� �Ì�Q�� �D�F�H�H�D���L�� �G�L�U�H�F�
�L�H���� �S�X�W�H�P�� �I�D�F�H�� �D�S�H�O�� �O�D�� �W�H�R�U�L�D�� �O�X�L�� �&�K�U�L�V�W�L�D�Q�� �0�R�U�D�U�X���� �F�D�U�H��
�Y�R�U�E�H���W�H���G�H�V�S�U�H���R���Q�R�X���� �I�R�U�P�����G�H�� �L�P�D�J�L�Q�D�
�L�H�� �v�Q���F�D�G�U�X�O���U�R�P�D�Q�X�O�X�L�� �F�R�Q�W�H�P�S�R�U�D�Q��1 Moraru propune o 
�G�L�U�H�F�
�L�H���G�L�I�H�U�L�W�����S�U�L�Q���F�D�U�H���H�O�L�P�L�Q�����L�G�H�H�D���G�H���F�D�Q�R�Q���O�L�W�H�U�D�U���� 
�/�X�P�H�D�� �v�Q���U�X�L�Q�H�����G�H�]�D�J�U�H�J�D�U�H�D�� �V�R�F�L�D�O���� �V�D�X���D�Q�[�L�H�W�D�W�H�D���S�V�L�K�R�O�R�J�L�F�����V�X�Q�W���W�H�U�P�H�Q�L���F�X���F�D�U�H�� �V�R�F�L�H�W�D�W�H�D���V�H��
�F�R�Q�I�U�X�Q�W�����G�H���P�D�L���E�L�Q�H���G�H���X�Q���V�H�F�R�O�����Ì�Q���D�F�H�V�W���F�R�Q�W�H�[�W�����J�R�W�L�F�X�O���Y�L�Q�H���V�X�E���I�R�U�P�D���X�Q�H�L���W�H�U�D�S�L�L���S�U�L�Q���D�U�W�����G�H��
tipul dramaturgiei in-yer-face�����G�H�U�D�Q�M�H�D�]�������O�R�Y�H���W�H���G�D�U���I�D�V�F�L�Q�H�D�]�������v�Q���D�F�H�O�D���L���W�L�P�S�����3�H���I�R�Q�G�X�O���D�F�H�V�W�X�L��
�D���D-�]�L�V���G�H�U�D�Q�M�����D�S�D�U�H���Q�H�R�J�R�W�L�F�X�O�����G�H�V�S�U�H���F�D�U�H���v�Q�G�U���]�Q�L�P���V�����D�I�L�U�P���P���F�����H�V�W�H���R���I�R�U�P�����G�H���V�S�H�F�W�U�D�O�L�W�D�W�H���D��
�J�R�W�L�F�X�O�X�L���� �1�H�R�J�R�W�L�F�X�O�� �S���V�W�U�H�D�]���� �G�L�Q�� �F�D�U�D�F�W�H�U�X�O�� �H�[�W�U�H�P�� ���L�� �L�Q�W�H�Q�V�� �D�O�� �J�R�W�L�F�X�O�X�L���� �D�G�X�F�k�Q�G�� �R�� �Y�L�]�L�X�Q�H��
�D�V�X�S�U�D�� �O�X�P�L�L�� �O�L�S�V�L�W���� �G�H�� �U�D�
�L�R�Q�D�O���� �'�H�� �F�H�� �Y�R�U�E�L�P�� �G�H�V�S�U�H�� �Q�H�R�J�R�W�L�F�� �F�D�� �I�L�L�Q�G�� �V�S�H�F�W�U�X�O�� �J�R�W�L�F�X�O�X�L�"�� �1�H��
�S�U�R�S�X�Q�H�P�� �S�U�L�Q�� �D�F�H�V�W�� �G�H�P�H�U�V�� �W�H�R�U�H�W�L�F�� �R�� �D�Q�D�O�L�]���� �D�� �D�F�H�V�W�X�L�� �V�L�P�E�R�O�� �v�Q�F�L�I�U�D�W�� �O�D�� �Q�L�Y�H�O�X�O�� �U�R�P�D�Q�H�O�R�U��
neogotice: �0�R�Q�.�W�U�L�L���G�L�Q���7�H�P�S�O�H�W�R�Q��(2008), Arcadia (2014) ��i �'�H�V�W�L�Q���.�L���I�X�U�L�H (2015), din portofoliul 
�D�X�W�R�D�U�H�L�� �G�H�� �R�U�L�J�L�Q�H�� �D�P�H�U�L�F�D�Q������ �/�D�X�U�H�Q�� �*�U�R�I�I���� �0�D�L�� �P�X�O�W�� �G�H�� �D�W�k�W���� �Y�R�P�� �X�U�P���U�L�� �F�X�P�� �V�L�P�E�R�O�L�V�W�L�F�D��
�V�S�H�F�W�U�D�O�L�W���
�L�L���V�H���U�H�J���V�H���W�H���L�P�S�O�L�F�L�W���O�D���Q�L�Y�H�O���G�H���G�L�V�F�X�U�V���Q�D�U�D�W�R�O�R�J�L�F�� 
�3�H�Q�W�U�X�� �O�X�F�U�D�U�H�D���G�H�� �I�D�
�������D�P���D�O�H�V���R���D�X�W�R�D�U�H���F�R�Q�W�H�P�S�R�U�D�Q�������D�X�W�R�D�U�H���G�H���E�H�V�W�V�H�O�O�H�U-�X�U�L�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H�����D��
�F���U�H�L���O�L�W�H�U�D�W�X�U�����Q�X���D���I�R�V�W���v�Q�F�����V�X�S�X�V�����X�Q�X�L���S�U�R�F�H�V���U�L�J�X�U�R�V���G�H���F�U�L�W�L�F�������0�D�L���P�X�O�W���G�H���D�W�k�W�����L�Q�W�H�U�H�V�X�O���Q�R�V�W�U�X��
�H�V�W�H�� �G�H�� �D�� �X�U�P���U�L�� �G�L�V�F�X�U�V�X�O�� �U�R�P�D�Q�H�V�F�� �F�D�� �v�Q�W�U�H�J���� �Q�X�� �G�R�D�U�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �X�Q�R�U�� �U�R�P�D�Q�H���� �,�Q�W�H�U�H�V�X�O 

                                                             
1 Christian Moraru, American Narrative, Late Globalization, and the New Cultural Imagination, The University of 
Michingan Press, 2011, (trad. n.). 
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�R�U�L�O�R�U�� �D�� �I�R�V�W�� �F�D�S�W�D�W�� �v�Q�G�H�R�V�H�E�L�� �G�H�� �R�� �P�L�]���� �P�D�L�� �J�H�Q�H�U�D�O������ �O�H�J�L�W�L�P�D�U�H�D�� �D�F�H�V�W�X�L�� �Q�R�X�� �J�H�Q�� �V�X�E�� �H�J�L�G�D��
�V�X�S�U�D�Y�L�H�
�X�L�U�L�L�� �V�D�X�� �U�H�Q�D���W�H�U�L�L�� �J�R�W�L�F�X�O�X�L���� �'�L�Q�� �D�F�H�V�W�� �P�R�W�L�Y���� �L�Q�W�H�U�H�V�X�O�� �Q�R�V�W�U�X�� �H�V�W�H�� �V���� �G�H�]�Y�R�O�W���P�� �R�� �Q�R�X����
�W�H�R�U�L�H�� �D�V�X�S�U�D�� �J�H�Q�X�O�X�L���� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �F�k�W�H�Y�D�� �V�L�P�E�R�O�X�U�L-�F�K�H�L�H�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �J�R�W�L�F������ �Ì�Q�� �D�O�� �W�U�H�L�O�H�D�� �U�k�Q�G������
�Q�R�X�W�D�W�H�D�� �D�F�H�V�W�H�L�� �O�X�F�U���U�L�� �F�R�Q�V�W���� �W�R�F�P�D�L�� �v�Q�� �I�D�S�W�X�O�� �F���� �S�X�Q�H�� �v�Q�� �O�X�P�L�Q���� �Q�H�R�J�R�W�L�F�X�O�� �F�D�� �J�H�Q�� �O�L�W�H�U�D�U��
�L�Q�G�H�S�H�Q�G�H�Q�W���� �F�X�� �V�F�R�S�X�O�� �G�H�� �D�� �R�I�H�U�L�� �R�� �L�P�D�J�L�Q�H�� �G�H�� �D�Q�V�D�P�E�O�X�� �D�V�X�S�U�D�� �P�R�G�D�O�L�W���
�L�O�R�U�� �G�H�� �F�R�Q�V�W�U�X�F�
�L�H�� �D��
�O�X�P�L�O�R�U���I�L�F�
�L�R�Q�D�O�H���G�L�Q���O�L�W�H�U�D�W�X�U�D���F�R�Q�W�H�P�S�R�U�D�Q������ 
�$�P�� �X�U�P���U�L�W�� �F�D�� �W�H�P�S�R�U�D�O�L�W�D�W�H�� �U�R�P�D�Q�H�� �Q�H�R�J�R�W�L�F�H�� �D�S���U�X�W�H�� �G�X�S���� �D�Q�X�O�� ������������ �F�D�U�H�� �G�D�W�R�U�L�W���� �F�D�U�D�F�W�H�U�X�O�X�L��
volatil, nu se supun exclusiv vreunei teorii sau vreunui discurs critic. �3�U�L�Q�� �S�U�L�V�P�D�� �W�H�P�D�W�L�]���U�L�L��
�S�U�R�S�X�V�H�����L���D���K�H�U�P�H�Q�H�X�W�L�F�L�L���O�L�W�H�U�D�U�H�����V�W�X�G�L�X�O���G�H���I�D�
�����X�U�P���U�H���W�H���P�H�W�D�P�R�U�I�R�]�H�O�H���U�R�P�D�Q�X�O�X�L���Q�H�R�J�R�W�L�F���G�L�Q��
portofoliul autoarei Lauren Groff.  
�6�S�H�F�W�U�X�O�����L���D�O�W�H�U�L�W�D�W�H�D�����G�H���O�D���V�W�L�O���O�D���Q�D�U�D�
�L�X�Q�H 
�Ì�Q�� �D�F�H�D�V�W���� �I�D�]���� �v�Q�V������ �H�V�W�H�� �Q�H�F�H�V�D�U�� �V���� �R�I�H�U�L�P�� �R�� �G�H�I�L�Q�L�
�L�H�� �W�H�U�P�H�Q�X�O�X�L�� �G�H�� �V�S�H�F�W�U�X�� �S�H�Q�W�U�X�� �D�� �G�H�W�H�U�P�L�Q�D��
�D�F�H�V�W���V�L�P�E�R�O���G�U�H�S�W���R���F�R�R�U�G�R�Q�D�W�����F�U�L�W�L�F�����D���J�H�Q�X�O�X�L���Q�H�R�J�R�W�L�F�����/�X�k�Q�G���v�Q���F�R�Q�V�L�G�H�U�D�U�H���G�X�E�O�D���V�H�P�Q�L�I�L�F�D�
�L�H��
�D�� �D�F�H�V�W�X�L�D�� �S�H�� �F�D�U�H�� �R�� �X�U�P���U�L�P���� ���L�� �D�Q�X�P�H�� �F�H�D�� �V�W�L�O�L�V�W�L�F������ �U�H�V�S�H�F�W�L�Y�� �Q�D�U�D�W�R�O�R�J�L�F������ �Y�R�P�� �I�D�F�H�� �D�S�H�O�� �O�D��
�D�F�F�H�S�
�L�X�Q�H�D�� �W�H�R�U�H�W�L�F�L�D�Q�X�O�X�L�� �-�D�F�T�X�H�V�� �'�H�U�U�L�G�D�� �D�V�X�S�U�D�� �V�S�H�F�W�U�X�O�X�L���� �3�R�W�U�L�Y�L�W�� �D�F�H�V�W�X�L�D���� �V�S�H�F�W�U�X�O�� �H�V�W�H�� �F�H�Y�D��
�O�L�S�V�L�W�� �G�H�� �D�F�W�X�O�� �S�U�H�]�H�Q�
�H�L���� �G�D�U�� �F�D�U�H�� �D�U�H�� �F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �D�� �L�Q�W�U�D�� �v�Q�� �U�H�D�O�L�W�D�W�H���� �0�D�L�� �P�X�O�W�� �G�H�� �D�W�k�W���� �V�S�H�F�W�U�X�O��
�L�Q�W�H�U�R�J�K�H�D�]�����F�L�W�L�W�R�U�X�O���F�X���Y�R�F�H�D�����L���S�U�L�Y�L�U�H�D�����I�R�U�
�k�Q�G�X-�O���D�V�W�I�H�O���V�����U���V�S�X�Q�G�����D�O�W�H�U�L�W���
�L�L���� 
�3�R�U�Q�L�Q�G���G�H���O�D���D�F�H�D�V�W�����D�F�F�H�S�
�L�X�Q�H���W�H�U�P�L�Q�R�O�R�J�L�F�������S�X�W�H�P���I�D�F�H���U�H�I�H�U�L�U�H���L�P�S�O�L�F�L�W���O�D���W�H�R�U�L�D���D�O�W�H�U�L�W���
�L�L�����F�D�U�H��
�H�V�W�H�� �R�� �I�X�Q�F�
�L�H�� �Q�D�U�D�W�R�O�R�J�L�F���� �D�� �O�L�W�H�U�D�W�X�U�L�L�� �J�R�W�L�F�H���� �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �I�D�F�H�P�� �D�S�H�O la teoria Annei Williams, 
�F�D�U�H�� �D�U�J�X�P�H�Q�W�H�D�]���� �F������ �v�Q�� �F�D�]�X�O�� �D�F�H�V�W�X�L�� �J�H�Q���� �O�L�P�E�D�M�X�O�� �P�H�G�L�D�]���� �G�H�R�S�R�W�U�L�Y���� �D�O�W�H�U�L�W�D�W�H�D�� ���L��
imposibilitatea descoperirii integrale a acesteia. Altfel spus, avem de a face cu un limbaj care 
�V�H�P�Q�D�O�L�]�H�D�]���� �R�� �U�H�Y�R�O�X�
�L�H�� �v�Q�W�U-un sistem prestabilit.2 �,�P�L�[�W�L�X�Q�H�D�� �G�L�Q�W�U�H�� �D�F�X�P�� ���L�� �D�W�X�Q�F�L���� �G�L�Q�W�U�H�� �H�X�� ���L��
�F�H�O���O�D�O�W�����G�L�Q�W�U�H���D�L�F�L�����L���D�F�R�O�R���F�R�Q�V�W�L�W�X�L�H���R���S�R�V�L�E�L�O�����F�K�H�L�H���G�H���L�Q�W�H�U�S�U�H�W�D�U�H���v�Q���F�R�Q�W�L�Q�X�D�U�H�D���W�H�R�U�L�H�L���S�U�R�S�X�V�H����
�$�F�W�X�O�� �O�H�F�W�X�U�L�L�� �S�U�H�V�X�S�X�Q�H�� �S�U�H�O�X�D�U�H�D�� �S�H�U�V�S�H�F�W�L�Y�H�L�� �I�D�Q�W�R�P�H�L���� �F�D�U�H�� �H�V�W�H�� �v�Q�W�R�G�H�D�X�Q�D�� �v�Q�G�R�L�H�O�Q�L�F���� ���L 
�D�Q�D�P�R�U�I�L�F�������$�F�W�X�O���O�H�F�W�X�U�L�L���S�U�H�V�X�S�X�Q�H���v�Q�W�R�W�G�H�D�X�Q�D���v�Q�O�R�F�X�L�U�H��3  
�6�W�U�D�W�H�J�L�O�H���Q�D�U�D�W�L�Y�H���L�P�S�O�L�F�����R���I�D�V�F�L�Q�D�
�L�H���U�H�I�H�U�L�W�R�D�U�H���O�D���S�U�R�E�O�H�P�D���O�L�P�E�D�M�X�O�X�L���v�Q���W�H�[�W�H�O�H���J�R�W�L�F�H�����'�H���P�X�O�W�H��
ori, ceea ce pare lipsit de sens la nivelul unui astfel de text devine supranatural, o fo�U�P���� �D��
�D�O�W�H�U�L�W���
�L�L��4 �3�X�W�H�P�� �F�R�Q�G�X�F�H�� �D�F�H�D�V�W���� �W�H�R�U�L�H�� �P�D�L�� �G�H�S�D�U�W�H�� �G�H�� �D�W�k�W�� ���L�� �V���� �S�U�L�Y�L�P�� �D�O�W�H�U�L�W�D�W�H�D�� �V�X�E�� �I�R�U�P�D��
�V�S�H�F�W�U�D�O�L�W���
�L�L�����F�D�U�H���S�U�H�V�X�S�X�Q�H���R���I�R�U�P�����G�H���U�H�Q�D���W�H�U�H�����$�V�W�I�H�O�����G�D�F�����Q�H���J�k�Q�G�L�P���O�D���V�S�H�F�W�U�X���F�D���O�D���R���W�H�Q�G�L�Q�
����
�G�H���U�H�v�Q�W�R�D�U�F�H�U�H���O�D���U�H�D�O�L�W�D�W�H�����O�D���R���D���D-�]�L�V�����I�R�U�P�����G�H���F�R�U�S�R�U�D�O�L�W�D�W�H�����S�X�W�H�P���D�V�R�F�L�D���D�F�H�V�W���V�L�P�E�R�O���F�X���v�Q�V�X���L��
�J�R�W�L�F�X�O���� �$�F�H�D�V�W���� �I�R�U�P���� �D�� �D�O�W�H�U�L�W���
�L�L�� �D�S�D�U�H�� �O�D�� �Q�L�Y�H�O�X�O�� �W�H�[�W�H�O�R�U�� �Q�H�R�J�R�W�L�F�H�� �S�X�O�Y�H�U�L�]�D�W���� �v�Q�W�R�F�P�D�L�� �X�Q�X�L��
spectru. 
�/�D�� �V�I�k�U���L�W�X�O�� �V�H�F�R�O�X�O�X�L�� �W�U�H�F�X�W���� �D�O�W�H�U�L�W�D�W�H�D�� �H�U�D�� �X�Q�D�� �G�L�Q�W�U�H�� �P�D�U�L�O�H�� �W�H�P�H�� �D�E�R�U�G�D�W�H�� �G�H�� �V�F�U�L�L�W�R�U�L�L �J�R�W�L�F�L�� �v�Q��
�U�R�P�D�Q�H�����/�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���;�;�,���v�Q�V�������U�R�P�D�Q�X�O���Q�H�R�J�R�W�L�F���U�H�D�E�L�O�L�W�H�D�]�����W�H�P�D���D�O�W�H�U�L�W���
�L�L���S�U�L�Q���D�S�H�O���O�D��
�F�R�Q�F�H�S�W�X�O�� �G�H�� �S�X�O�Y�H�U�L�]�D�U�H���� �'�D�F���� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �J�R�W�L�F�������F�H�O���O�D�O�W���H�V�W�H�� �X�Q�� �H�O�H�P�H�Q�W�� �D�S�U�R�D�S�H�� �Q�H�O�L�S�V�L�W�� �v�Q��
�Q�D�U�D�
�L�X�Q�H���� �v�Q�� �F�D�]�X�O�� �U�R�P�D�Q�H�O�R�U�� �Q�H�R�J�R�W�L�F�H�� �D�F�H�V�W�D �H�V�W�H�� �U�H�D�G�X�V�� �v�Q�� �S�U�L�P�� �S�O�D�Q�� �S�U�L�Q�� �G�L�Y�H�U�V�H�� �V�W�U�D�W�H�J�L�L��
aluzive.   
�/�D�X�U�H�Q�� �*�U�R�I�I�� �H�V�W�H�� �X�Q�D�� �G�L�Q�W�U�H�� �V�F�U�L�L�W�R�D�U�H�O�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H�� �F�D�U�H�� �V�H�� �U�H�P�D�U�F���� �S�U�L�Q�W�U-o serie de romane 
�F�D�U�H���U�H�F�X�S�H�U�H�D�]�����L�P�D�J�L�Q�L���D�O�H���J�R�W�L�F�X�O�X�L�����v�Q���F�D�U�H���W�H�P�D���V�S�H�F�W�U�D�O�L�W���
�L�L���G�H�Y�L�Q�H���F�H�Q�W�U�D�O�������Ì�Q�W�U�X�F�k�W���V�W�X�G�L�X�O���G�H��
�I�D�
���� �I�D�F�H�� �S�D�U�W�H�� �G�L�Q�W�U-un proiect mai amplu de cercetare���� �F�D�U�H�� �Y�L�]�H�D�]���� �R�� �D�Q�D�O�L�]���� �U�L�J�X�U�R�D�V���� �D�� �P�D�U�L�O�R�U��
�W�H�P�H���G�L�Q���Q�H�R�J�R�W�L�F�X�O���I�H�P�L�Q�L�Q�����F�R�Q�V�L�G�H�U���Q�H�F�H�V�D�U�����R���D�U�J�X�P�H�Q�W�D�
�L�H���U�H�I�H�U�L�W�R�D�U�H���O�D���W�H�P�D�W�L�F�D�����L���O�D���U�R�P�D�Q�H�O�H��
alese.  

                                                             
2 Anne Williams Art of Darkness. A Poetics of Gothic, The University of Chicago Press, Chicago and London, 1995, p. 
21, (trad. n.). 
3 Christine Berthin, Gothic Hauntings, Melancholy Crypts and Textual Ghosts, London, Palgrave MacMillan, 2010, p. 
�������³�5�H�D�G�L�Q�J���L�Q�Y�R�O�Y�H�V���W�D�N�L�Q�J���R�Q���W�K�H���S�H�U�V�S�H�F�W�L�Y�H���R�I���W�K�H���J�K�R�V�W�����Z�K�L�F�K���L�V���D�O�Z�D�\�V���V�O�D�Q�W�H�G���D�Q�G���D�Q�D�P�R�U�S�K�L�F�����5�H�D�G�L�Q�J���L�V���D�O�Z�D�\�V��
�U�H�D�G�L�Q�J���I�R�U���G�L�V�S�O�D�F�H�P�H�Q�W�V���´�����W�U�D�G���Q�������� 
4 Anne Williams, op.cit., pp. 66-67, (trad.n.). 
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�D�� �I�D�S�W�X�O�X�L�� �F���� �/�D�X�U�H�Q�� �*�U�R�I�I�� �Q�X�� �H�V�W�H�� �R�� �D�X�W�R�D�U�H�� �H�[�F�H�Q�W�U�L�F���� �V�D�X�� �P�D�U�J�L�Q�D�O������ �Q�D�U�D�
�L�X�Q�H�D�� �G�L�Q�� �F�D�G�U�X�O��
ro�P�D�Q�H�O�R�U�� �V�D�O�H�� �U�H�V�W�D�E�L�O�H���W�H���R�� �Q�R�X���� �S�D�U�D�G�L�J�P���� �D�� �O�H�F�W�X�U�L�L�� �J�R�W�L�F�H���� �9�R�P�� �X�U�P���U�L���� �D�V�W�I�H�O���� �R�� �V�X�P�D�U�L�]�D�U�H�� �D��
�W�H�P�H�L���V�S�H�F�W�U�D�O�L�W���
�L�L���S�U�L�Q���O�H�Q�W�L�O�D���F�R�Q�V�W�U�X�F�W�L�Y�����D���J�H�Q�X�O�X�L���Q�H�R�J�R�W�L�F���� 
�*�U�R�I�I�� �H�V�W�H�� �X�Q�X�O�� �G�L�Q�W�U�H�� �V�F�U�L�L�W�R�U�L�L�� �F�D�U�H�� �P�L�]�H�D�]���� �S�H�� �R�� �U�H�F�D�O�L�E�U�D�U�H�� �D�� �P�D�U�L�O�R�U�� �W�H�P�H�� �G�L�Q�� �O�L�W�H�U�D�W�X�U�D�� �J�R�W�L�F������
�X�U�P���U�L�Q�G�� �v�Q�V���� �U�H�F�X�S�H�U�D�U�H�D�� �X�Q�X�L�� �J�O�D�V�� �F�D�U�H�� �V���� �U�H�G�H�V�F�K�L�G���� �G�L�D�O�R�J�X�O�� �G�H�V�S�U�H���F�H�O���O�D�O�W. Scriitoarea a 
�S�X�E�O�L�F�D�W�� �S�k�Q���� �v�Q�� �S�U�H�]�H�Q�W�� �W�U�H�L�� �U�R�P�D�Q�H�� �E�H�V�W�V�H�O�O�H�U���� �S�H�� �F�D�U�H�� �O�H�� �Y�R�P�� �D�Q�D�O�L�]�D�� �v�Q�� �U�k�Q�G�X�U�L�O�H�� �X�U�P���W�R�D�U�H�� ���L��
�G�R�X�����F�R�O�H�F�
�L�L���G�H���S�R�Y�H�V�W�L�U�L���V�F�X�U�W�H�����3���V���U�L���G�H�O�L�F�D�W�H���.i comestibile �����������������L��Florida (2018).  
�,�G�H�H�D�� �G�H�� �V�S�H�F�W�U�X�� ���L�� �D�O�W�H�U�L�W�D�W�H�� �V�X�Q�W�� �G�R�X���� �F�R�Q�F�H�S�W�H�� �F�D�U�H�� �S�R�W�� �I�L�� �S�X�V�H�� �V�X�E�� �D�F�H�H�D���L�� �O�X�S������ �v�Q�� �F�D�G�U�X�O��
�O�L�W�H�U�D�W�X�U�L�L�� �Q�H�R�J�R�W�L�F�H���� �1�H�R�J�R�W�L�F�X�O�� �V�H�� �U�H�P�D�U�F���� �v�Q�G�H�R�V�H�E�L�� �S�U�L�Q�� �F�R�Q�F�H�S�W�X�O�� �G�H�� �S�X�O�Y�H�U�L�]�D�U�H���� �P�D�L�� �G�H�J�U�D�E����
�G�H�F�k�W���S�U�L�Q�W�U-o tematizare ad literam. �$�V�W�I�H�O���� �W�H�R�U�H�W�L�F�L�H�Q�L�� �F�D�U�H�� �D�X�� �G�H�]�Y�R�O�W�D�W���X�Q�� �v�Q�W�U�H�J�� �D�S�D�U�D�W�� �F�U�L�W�L�F�� �D�O��
�J�R�W�L�F�X�O�X�L�� ���L�� �U�H�P�L�Q�H�V�F�H�Q�
�H�O�R�U�� �V�D�O�H�� �O�D�� �Q�L�Y�H�O�� �G�H�� �O�L�W�H�U�D�W�X�U���� �F�R�Q�W�H�P�S�R�U�D�Q������ �S�U�H�F�X�P�� �$�Q�Q�H�� �:�L�O�O�L�D�P�V�� �V�D�X��
�&�D�W�K�H�U�L�Q�H�� �6�S�R�R�Q�H�U�� �S�X�Q�� �Q�H�R�J�R�W�L�F�X�O�� �V�X�E�� �V�H�P�Q�X�O�� �H�J�D�O�L�W���
�L�L�� �F�X�� �L�G�H�H�D�� �G�H�� �U�H�Q�D���W�H�U�H����respectiv 
�V�X�S�U�D�Y�L�H�
�X�L�U�H�����1�R�L���Q�H���G�R�U�L�P���v�Q�V�����P�X�W�D�U�H�D���D�F�F�H�Q�W�X�O���G�H���S�H���D�F�H�V�W�H���G�R�X�����F�R�Q�F�H�S�
�L�L���S�H���X�Q���W�H�U�P�H�Q���S�H���F�D�U�H��
�v�O�� �F�R�Q�V�L�G�H�U���P�� �U�H�O�H�Y�D�Q�W�� �v�Q�� �G�H�P�R�Q�V�W�U�D�
�L�D�� �G�H�� �I�D�
������ ���L�� �D�Q�X�P�H�� �D�F�H�O�D�� �G�H�� �S�X�O�Y�H�U�L�]�D�U�H���� �&�R�Q�V�L�G�H�U���P�� �F����
�Q�H�R�J�R�W�L�F�X�O���Q�X���S�R�D�W�H���I�L���S�X�V���H�[�F�O�X�V�L�Y���V�X�E���H�J�L�G�D���U�H�Q�D���W�H�U�L�L���J�R�W�L�F�X�O�X�L���V�D�X���D���V�X�S�U�D�Y�L�H�
�X�L�U�L�L���D�F�H�V�W�X�L�D�����F�L���P�D�L��
�G�H�J�U�D�E�����V�X�E���V�H�P�Q�X�O���X�Q�H�L���S�X�O�Y�H�U�L�]���U�L���F�R�P�S�O�H�[�H���G�H���V�L�P�E�R�O�X�U�L�����D�S�O�L�F�D�E�L�O�H���D�W�k�W���O�D���Q�L�Y�H�O���V�W�L�O�L�V�W�L�F�����F�k�W�����L���O�D��
nivel naratologic.  
�0�R�Q�.�W�U�L�L���G�L�Q���7�H�P�S�O�H�W�R�Q 
�$�O�W�H�U�L�W�D�W�H�D���� �U�H�V�S�H�F�W�L�Y�� �V�S�H�F�W�U�D�O�L�W�D�W�H�D�� �W�U�D�Y�H�U�V�H�D�]���� �W�H�U�L�W�R�U�L�X�O�� �U�R�P�D�Q�X�O�X�L�� �Q�H�R�J�R�W�L�F�����0�R�Q�.�W�U�L�L�� �G�L�Q��
Templeton �H�V�W�H���� �I���U���� �v�Q�G�R�L�D�O������ �X�Q�� �U�R�P�D�Q�� �D�O�� �K�L�P�H�U�H�O�R�U���� �Ì�Q�� �I�L�F�
�L�X�Q�H�D�� �O�X�L�� �*�U�R�I�I���� �F���X�W�D�U�H�D�� �L�V�W�R�U�L�H�L�� �X�Q�H�L��
�I�D�P�L�O�L�L�� �H�V�W�H�� �P�R�W�R�U�X�O�� �F�D�U�H�� �S�X�Q�H�� �v�Q�� �P�L���F�D�U�H�� �v�Q�W�U�H�D�J�D�� �Q�D�U�D�
�L�X�Q�H�� �G�L�Q�� �S�U�L�V�P�D�� �X�Q�H�L�� �G�L�Y�H�U�V�L�W���
�L�� �G�H�� �Y�R�F�L��
�Q�D�U�D�W�L�Y�H���� �G�L�Q�� �G�L�I�H�U�L�W�H�� �H�U�H���� �F�D�U�H�� �M�R�D�F���� �U�R�O�X�U�L�O�H�� �X�Q�R�U�� �V�S�H�F�W�U�H�� �Q�D�U�D�W�L�Y�H���� �G�X�S���� �F�X�P�� �Y�R�P�� �D�Q�D�O�L�]�D�� �v�Q��
�U�k�Q�G�X�U�L�O�H���X�U�P���W�R�D�U�H���� 
�-�R�F�X�O�� �Q�D�U�D�W�L�Y�� �S�H�� �F�D�U�H�� �v�O�� �S�U�R�S�X�Q�H�� �*�U�R�I�I�� �H�V�W�H�� �v�Q�V���� �X�Q�X�O�� �F�R�P�S�O�H�[���� �F�D�U�H�� �S�R�U�Q�H���W�H�� �v�Q�F���� �G�L�Q�� �v�Q�F�H�S�X�W�X�O��
romanu�O�X�L�����S�U�L�Q���D�Q�X�Q�
�X�O���I�H�U�P���D�O���X�Q�X�L���H�O�H�P�H�Q�W���V�X�S�U�D�Q�D�W�X�U�D�O���� 
�Ì�Q�� �]�L�X�D�� �v�Q�� �F�D�U�H�� �P-�D�P�� �v�Q�W�R�U�V�� �O�D�� �7�H�P�S�O�H�W�R�Q���� �U�X���L�Q�D�W������ �F�D�G�D�Y�U�X�O�� �X�Q�X�L�� �P�R�Q�V�W�U�X�� �G�H�� �F�L�Q�F�L�]�H�F�L�� �G�H�� �P�H�W�U�L�� �D��
�D�S���U�X�W���S�H�� �O�D�F�X�O�� �*�O�L�P�P�H�U�J�O�D�V�V�����(�U�D���X�Q�D���G�L�Q�W�U�H�� �]�R�U�L�O�H���G�H���]�L�� �S�X�U�S�X�U�L�L�����F�D�U�H���F�R�O�R�U�H�D�]���� �O�X�Q�D�� �L�X�O�L�H���D�F�R�O�R����
�F�k�Q�G���F�D�Y�H�U�Q�D���G�L�Q���G�H�D�O�X�U�L���H���S�O�L�Q�����G�H���R���F�H�D�
�����J�U�R�D�V�������v�Q�F�k�W���S�k�Q�������L���W�U�L�O�X�O���S���V���U�L�O�R�U���H�V�W�H���W�L�P�R�U�R�V�����F�X�P�Y�D��
�Q�H�V�L�J�X�U���G�D�F�����H���]�L���V�D�X���Q�R�D�S�W�H��5 
 �(�W�L�P�R�O�R�J�L�F���Y�R�U�E�L�Q�G�����W�H�U�P�H�Q�X�O���P�R�Q�V�W�U�X���U�H�S�U�H�]�L�Q�W�����F�H�Y�D���F�D�U�H���W�U�H�E�X�L�H���V�����I�L�H���G�H�R�S�R�W�U�L�Y�����R���I�R�U�P����
�G�H���H�[�S�X�Q�H�U�H�����L���G�H���D�Y�H�U�W�L�]�D�U�H�����O�Dt. monstrare�����D���D�U���W�D�����O�D�W����monere: a avertiza). �Ìn tratatul The Gothic, 
�W�H�R�U�H�W�L�F�L�H�Q�L�L���'�D�Y�L�G���3�X�Q�W�H�U�����L���*�O�H�Q�Q�L�V���%�\�U�R�Q���L�G�H�Q�W�L�I�L�F�����P�R�Q���W�U�L�L���V�X�E���I�R�U�P�D���X�Q�R�U�����F�D�W�D�O�L�]�D�W�R�U�L���F�H�Q�W�U�D�O�L��
�S�H�Q�W�U�X�� �G�H�I�L�Q�L�U�H�D�� ���L�� �F�R�Q�V�W�U�X�L�U�H�D�� �Q�R�U�P�D�O�L�W���
�L�L���� �3�H�U�V�R�Q�D�M�H�� �P�D�U�J�L�Q�D�O�H���� �D�F�H���W�L�D�� �W�U�D�V�H�D�]���� �J�U�D�Q�L�
�H�O�H��
�X�P�D�Q�L�W���
�L�L���� �U�L�G�L�F�k�Q�G�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� �S�U�R�E�O�H�P�D�W�L�F�D�� �D�V�X�S�U�D�� �J�k�Q�G�L�U�L�L�� �E�L�Q�D�U�H��6 �8�U�P�k�Q�G�� �D�F�H�D�V�W���� �W�H�R�U�L�H����
�S�X�W�H�P�� �S�U�L�Y�L�� �P�R�Q�V�W�U�X�O�� �D�S���U�X�W�� �S�H�� �O�D�F�X�O�� �*�O�L�P�P�H�U�J�O�D�V�V�� �F�D�� �S�H�� �X�Q�� �V�S�H�F�W�U�X�� �D�O�� �Q�D�U�D�
�L�X�Q�L�L�� �v�Q�V�����L���� �F�D�U�H�� �V�H��
�S�R�]�L�
�L�R�Q�H�D�]���� �v�Q�F���� �G�L�Q�� �L�Q�F�L�S�L�W�� �G�H�D�V�X�S�U�D�� �F�H�O�R�U�O�D�O�W�H�� �Y�R�F�L�� �Q�D�U�D�W�L�Y�H���� �$�S�D�U�L�
�L�D�� �V�D�� �P�D�U�F�K�H�D�]���� �L�G�H�H�D�� �G�H��
�L�Q�V�W�D�Q�
�����Q�D�U�D�W�L�Y�����F�D�U�H���D�U�H���G�H�M�D���F�K�H�L�D���P�L�V�W�H�U�H�O�R�U���F�H���X�U�P�H�D�]�����D���I�L���G�H�V�F�R�S�H�U�L�W�H���S�H���S�D�U�F�X�U�V���� 
�3�U�H�]�H�Q�
�D�� �P�R�Q�V�W�U�X�O�X�L�� �Q�X�� �Y�D�� �I�L�� �G�H�I�L�Q�L�W�R�U�L�H�� �S�H�Q�W�U�X�� �G�H�]�Y�R�O�W�D�U�H�D�� �I�L�U�H�O�R�U�� �Q�D�U�D�W�L�Y�H���� �v�Q�V���� �Y�D�� �M�X�F�D�� �U�R�O�X�O�� �X�Q�X�L��
�G�H�F�O�D�Q���D�W�R�U�� �Q�D�U�D�W�L�Y���� �:�L�O�O�L�H�� �8�S�W�R�Q���� �S�U�R�W�D�J�R�Q�L�V�W�D�� �U�R�P�D�Q�X�O�X�L���� �V�H�� �v�Q�W�R�D�U�F�H�� �D�F�D�V���� �v�Q�V���U�F�L�Q�D�W������ �G�X�S����
�v�Q�W�U�H�U�X�S�H�U�H�D�� �X�Q�H�L�� �D�Y�H�Q�W�X�U�L�� �D�P�R�U�R�D�V�H�� �F�X�� �S�U�R�I�H�V�R�U�X�O�� �V���X���� �&�H�O�H�� �W�U�H�L�]�H�F�L�� ���L�� �F�L�Q�F�L�� �F�D�S�L�W�R�O�H�� �X�U�P���U�H�V�F��
�L�V�W�R�U�L�D�� �X�Q�H�L�� �I�D�P�L�O�L�L���� �S�U�L�Q�� �F�D�U�H�� �:�L�O�O�L�H�� �G�R�U�H���W�H�� �V���� �D�I�O�H�� �L�G�H�Q�W�L�W�D�W�H�D�� �W�D�W���O�X�L�� �V���X���� �5�R�P�D�Q�X�O�� �S�U�L�O�H�M�X�L�H���W�H�� �R��
�J�D�P���� �W�H�R�U�H�W�L�F���� �Y�D�U�L�D�W���� �G�H�� �D�E�R�U�G���U�L�� �V�W�L�O�L�V�W�L�F�H�� ���L�� �W�H�P�D�W�L�F�H�� �D�O�H�� �X�Q�X�L�� �J�R�W�L�F�� �S�X�O�Y�H�U�L�]�D�W���� �v�Q�G�H�R�V�H�E�L�� �S�U�L�Q��
�I�L�O�W�U�X�O�� �V�S�H�F�W�U�D�O�L�W���
�L�L���� �6�S�U�H�� �H�[�H�P�S�O�X���� �I�L�J�X�U�D�� �P�R�Q�V�W�U�X�O�X�L�� �Y�D�� �U���P�k�Q�H�� �v�Q�� �V�X�E�V�R�O�X�O�� �Q�D�U�D�
�L�X�Q�L�L���� �I���U���� �D��
�L�Q�W�H�U�I�H�U�D�� �F�X�� �D�F�
�L�X�Q�H�D�� �S�U�R�S�U�L�X-�]�L�V������ �v�Q�V���� �S�O�D�V�D�U�H�D�� �D�F�H�V�W�X�L�D�� �F�R�Q�I�L�U�P���� �V�W�D�W�X�W�X�O�� �V���X�� �G�H�� �V�S�H�F�W�U�X�� �D�O��
�Q�D�U�D�
�L�X�Q�L�L���� 
                                                             
5 Lauren Groff, The Monsters of Templeton, �:�L�Q�G�P�L�O�O���%�R�R�N�V���� �/�R�Q�G�R�Q���� ������������ �S���� ������ �Ä�7�K�H���G�D�\�� �,�� �U�H�W�X�U�Q�H�G���W�R���7�H�P�S�O�H�W�R�Q��
steeped in disgrace, the fifty-foot corpse of a monster surfaced in Lake Glimmerglass. It was one of those strange purple 
dawns that color July there, when the bowl made by the hills fills with a thick fog and even the songbirds sing 
�W�L�P�R�U�R�X�V�O�\�����X�Q�V�X�U�H���R�I���G�D�\���R�U���Q�L�J�K�W���´(trad.n.) 
6 David Punter, Glennis Byron, The Gothic, Blackwell Publishing, Oxford, 2004, pp.263-264. 
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�F�R�Q�V�H�F�L�Q�
������ �S�X�W�H�P�� �S�U�L�Y�L�� �P�R�Q�V�W�U�X�O�� �G�H�� �S�H�� �O�D�F�X�O�� �*�O�L�P�P�H�U�J�O�D�V�V�� �V�X�E�� �I�R�U�P�D�� �X�Q�H�L�� �K�L�P�H�U�H�� �Q�D�U�D�W�L�Y�H���� �F�D�U�H��
�S�R�W�H�Q�
�H�D�]���� �F�D�U�D�F�W�H�U�X�O�� �J�R�W�L�F�� �D�O�� �U�R�P�D�Q�X�O�X�L���� �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �D�P�L�Q�W�L�P�� �G�H�� �W�H�R�U�L�D�� �O�X�L�� �)�U�H�G��Botting asupra 
�P�R�Q���W�U�L�O�R�U�����F�D�U�H���v�L���D�V�R�F�L�D�]�����F�X���Y�L�F�L�X�O���v�Q�V�X���L�����$�V�W�I�H�O�����S�R�W�U�L�Y�L�W���O�X�L���%�R�W�W�L�Q�J�����W�H�U�P�H�Q�X�O���P�R�Q�V�W�U�X���V�H���D�S�O�L�F����
�L�Q�F�O�X�V�L�Y�� �O�D�� �Q�L�Y�H�O���H�V�W�H�W�L�F���� �v�Q�� �O�X�F�U���U�L���G�H�I�R�U�P�D�W�H���V�D�X�� �Q�H�Q�D�W�X�U�D�O�H�����G�H�Y�L�D�W�H�� �I�L�H���G�L�Q�� �Q�R�U�P�D�O�L�W�D�W�H�D���D�S�O�L�F�D�E�L�O����
�Y�L�H�
�L�L�� �R�P�H�Q�H���W�L���� �I�L�H�� �G�L�Q�� �V�L�P�H�W�U�L�L�O�H�� �V�D�X�� �S�U�R�S�R�U�
�L�L�O�H�� �Y�D�O�R�U�L�I�L�F�D�W�H�� �v�Q�� �R�U�L�F�H�� �I�R�U�P���� �G�H�� �U�H�S�U�H�]�H�Q�W�D�U�H��7 
�0�R�Q�V�W�U�X�O�� �F�D�S���W���� �D���D�G�D�U�� �F�D�U�D�F�W�H�U�X�O�� �Y�L�F�L�R�V�� �D�O�� �X�Q�H�L�� �L�Q�V�W�D�Q�
�H�� �Q�D�U�D�W�L�Y�H�� �F�D�U�H�� �G�H�S�L�Q�G�H�� �G�H�� �S�X�Q�W�H�D��
�R�E�V�H�U�Y�D�
�L�R�Q�D�O�����D���F�L�W�L�W�R�U�X�O�X�L���� 
�7�H�[�W�X�O�� �H�V�W�H�� �S�U�H�V���U�D�W�� �F�X�� �R�� �V�H�U�L�H�� �G�H�� �L�Q�V�H�U�
�L�L�� �F�D�U�H�� �L�Q�Y�R�F���� �V�S�H�F�W�U�D�O�L�W�D�W�H�D���� �G�H�� �O�D�� �I���W�X�O�� �S�H�� �F�D�U�H�� �v�O�� �S�R�D�U�W����
�:�L�O�O�L�H���v�Q���S�k�Q�W�H�F�����F�D�U�H���S�R�D�W�H���I�L���S�U�L�Y�L�W���V�X�E���I�R�U�P�D���X�Q�H�L���U�H�Q�D���W�H�U�L���D���F�R�S�L�O�X�O�X�L���:�L�O�O�L�H�����D���F���U�X�L���W�D�W�����H�V�W�H���v�Q�F����
�Q�H�F�X�Q�R�V�F�X�W���� �S�k�Q���� �O�D�� �D�P�D�O�J�D�P�X�O�� �G�H�� �G�R�F�X�P�H�Q�W�H�� �S�H�� �F�D�U�H�� �D�F�H�D�V�W�D�� �O�H�� �I�R�O�R�V�H���W�H�� �v�Q�� �F���X�W�D�U�H�D�� �L�V�W�R�U�L�H�L��
familiei sale. Putem pri�Y�L���D�F�H�D�V�W����questa �F�D���S�H���R���I�R�U�P�����G�H���U�H�V�X�U�H�F�
�L�H���D���F�R�S�L�O���U�L�H�L���V�D�O�H�����G�X�E�O�D�W�����v�Q���V�H�Q�V��
metaforic de sarcina sa; astfel, avem de a face cu o Willie �± �P�D�P�������D���F���U�H�L���S�U�X�Q�F���F�U�H���W�H���v�Q���S�k�Q�W�H�F�X�O��
�V���X���I���U�����V�S�U�L�M�L�Q�X�O���S�D�W�H�U�Q�����L���:�L�O�O�L�H���± �I�H�W�L�
�D���F�D�U�H���v���L���F�D�X�W�����S�U�R�S�U�L�X�O���W�D�W���� 
�0�D�L�� �P�X�O�W�� �G�H�� �D�W�k�W���� �D�F�H�V�W�� �F�R�Q�W�U�D�V�W�� �v�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �I�L�J�X�U�L�� �D�O�H�� �S�U�R�W�D�J�R�Q�L�V�W�H�L�� �M�R�D�F���� �L�Q�F�O�X�V�L�Y�� �U�R�O�X�O�� �X�Q�H�L��
�R�J�O�L�Q�]�L���� �v�Q�� �V�H�Q�V�� �P�H�W�D�I�R�U�L�F���� �F�D�U�H�� �V�H�� �U�H�I�O�H�F�W���� �S�H�� �V�L�Q�H���� �v�Q�� �G�L�Y�H�U�V�H�� �V�W�D�]�H���� �S�U�H�F�X�P���� �H�X���F�H�O���O�D�O�W�� �V�D�X��
�I�L�L�F�����P�D�P�������Ì�Q���F�R�Q�W�L�Q�X�D�U�H�D���D�F�H�V�W�H�L���W�H�R�U�L�L�����S�X�W�H�P���L�Q�Y�R�F�D���R���R�E�V�H�U�Y�D�
�L�H���D���O�X�L���*�U�D�K�D�P���-�R�\�F�H���G�L�Q���O�X�F�U�D�U�H�D��
sa dedicat���� �V�W�X�G�L�X�O�X�L�� �S�H�� �U�R�P�D�Q�X�O���0�R�Q�.�W�U�L�L�� �G�L�Q�� �7�H�P�S�O�H�W�R�Q�����-�R�\�F�H�� �D�Q�D�O�L�]�H�D�]���� �H�W�L�P�R�O�R�J�L�D�� �W�H�U�P�H�Q�X�O�X�L��
�*�O�L�P�P�H�U�J�O�D�V�V�����G�H�V�S�U�H���F�D�U�H���V�S�X�Q�H���F�����V�X�J�H�U�H�D�]�����L�G�H�H�D���G�H���I�D�U�P�H�F�����G�H���Y�U�D�M�������U�H�V�S�H�F�W�L�Y���R�J�O�L�Q�G����8 Astfel, 
lacul Glimmerglass �S�R�D�W�H���I�L���D�W�k�W���Y�R�F�H�D���Q�D�U�D�W�L�Y�����R�P�Q�L�V�F�L�H�Q�W�����D���U�R�P�D�Q�X�O�X�L�����F�k�W�����L���V�S�H�F�W�U�X�O�� �O�X�L�� �:�L�O�O�L�H����
�F�D�U�H���R�J�O�L�Q�G�H���W�H���W�R�D�W�H���W�U���L�U�L�O�H�����L���V�H�Q�W�L�P�H�Q�W�H�O�H���V�D�O�H�� 
 Dintr-�X�Q���D�Q�X�P�L�W���S�X�Q�F�W���G�H���Y�H�G�H�U�H�����U�R�P�D�Q�X�O���H���R���D�U�K�L�Y�����G�L�Q���F�D�U�H���S�R�W���I�L���V�X�V�W�U�D�V�H���R���P�X�O�W�L�W�X�G�L�Q�H���G�H��
�S�U�H�P�L�V�H�� ���L�� �L�Q�W�H�U�S�U�H�W���U�L�� �F�D�U�H�� �V�W�D�X�� �V�X�E�� �V�L�P�E�R�O�X�O�� �V�S�H�F�W�U�X�O�X�L���� �,�Q�V�H�U�
�L�D�� �G�R�F�X�P�H�Q�W�D�
�L�H�L�� �F�R�Q�I�H�U���� �R�� �Q�R�W���� �G�H��
�D�X�W�H�Q�W�L�F�L�W�D�W�H�� �v�Q�W�U�H�J�X�O�X�L�� �W�H�[�W�� ���L�� �O�H�J�L�W�L�P�H�D�]���� �S�D�U�F�X�U�V�X�O�� �F���X�W���U�L�L�� �O�X�L�� �:�L�O�O�L�H���� �6�F�U�L�V�R�U�L�O�H���� �M�X�U�Q�D�O�H�O�H����
�U�D�S�R�U�W�X�U�L�O�H�� �V�D�X�� �I�R�W�R�J�U�D�I�L�L�O�H�� �M�R�D�F������ �S�H�� �U�k�Q�G���� �U�R�O�X�U�L�O�H�� �X�Q�R�U�� �V�S�H�F�W�U�H�� �D�O�H��personajelo�U���� �F�D�U�H�� �S�D�U�� �V���� �V�W�H�D��
�G�U�H�S�W���P���U�W�X�U�L�H�����3�H�Q�W�U�X���F�L�W�L�W�R�U�L�L���G�H���J�R�W�L�F�����Y�D�O�R�D�U�H�D���G�H���D�G�H�Y���U���D���D���U�R�P�D�Q�X�O�X�L���Q�X���H�V�W�H���U�H�O�H�Y�D�Q�W�������v�Q�W�U�X�F�k�W��
�D�F�H�V�W�D�� �H�V�W�H�� �S�H�U�F�H�S�X�W���F�D�� �S�U�R�G�X�V�� �D�O�� �L�P�D�J�L�Q�D�
�L�H�L���� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �F�k�Q�G�� �D�Y�H�P�� �G�H�� �D�� �I�D�F�H�� �F�X�� �X�Q�� �U�R�P�D�Q��
care propune o questa, �H�O�H�P�H�Q�W�H�O�H���F�D�U�H���F�R�Q�I�H�U�����F�U�H�G�L�E�L�O�L�W�D�W�H���v�Q�W�U�H�J�H�V�F���S�D�Q�R�S�O�L�D���I�L�F�
�L�R�Q�D�O�����F�X���X�Q���G�U�D�P��
de realism magic.  
 Arcadia  
Cel de-al doilea roman al lui Groff, Arcadia, este �F�R�Q�V�W�U�X�L�W���v�Q�� �M�X�U�X�O���S�H�U�V�R�Q�D�M�X�O�X�L���%�L�W�����D�O���F���U�X�L�� �Q�X�P�H��
�U�H�D�O�� �H�V�W�H�� �5�L�G�O�H�\���� �G�D�U�� �F�D�U�H�� �V�H�� �F�R�Q�W�X�U�H�D�]���� �F�D�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �D�F�H�D�V�W���� �S�R�U�H�F�O������ �S�U�L�P�L�W���� �G�L�Q��
�F�R�S�L�O���U�L�H���� �1�X�P�H�O�H�� �D�U�H�� �R�� �G�X�E�O���� �V�H�P�Q�L�I�L�F�D�
�L�H���� �R�� �E�X�F���
�L�F���� �G�H�� �K�L�S�L�R�W9, respectiv, pas cu pas10. Astfel, 
�v�Q�W�U�H�D�J�D�� �D�F�
�L�X�Q�H�� �H�V�W�H�� �F�R�Q�F�H�Q�W�U�D�W���� �O�D�� �v�Q�F�H�S�X�W���S�U�L�Q�� �O�H�Q�W�L�O�D�� �X�Q�X�L�� �S�X���W�L�� �G�H�� �F�L�Q�F�L�� �D�Q�L���� �F�D�U�H�� �D�G�X�F�H�� �v�Q�� �S�U�L�P��
�S�O�D�Q�� �L�P�D�J�L�Q�H�D�� �X�Q�H�L�� �O�X�P�L�� �X�W�R�S�L�F�H���� �D�� �X�Q�H�L�� �F�R�P�X�Q�L�W���
�L���� �$�U�F�D�G�L�D���� �F�R�Q�V�W�U�X�L�W���� �G�H�� �F���W�U�H�� �K�L�S�S�L�R�
�L�� �v�Q�� �D�Q�L�L��
������������ �&�X�� �W�R�D�W�H�� �F���� �Q�X�� �D�Y�H�P�� �G�H�� �D�� �I�D�F�H�� �F�X�� �X�Q�� �Q�D�U�D�W�R�U�� �R�P�Q�L�V�F�L�H�Q�W���� �Y�R�F�H�D�� �O�X�L�� �%�L�W�� �S�D�U�H�� �V���� �I�L�H�� �F�H�D�� �P�D�L��
�V�R�Q�R�U�����v�Q���Q�D�U�D�
�L�X�Q�H���� 
�)�H�P�H�L�O�H���v�Q���U�k�X�����F�k�Q�W�k�Q�G�����$�F�H�D�V�W�D���H�V�W�H���S�U�L�P�D���D�P�L�Q�W�L�U�H���D���O�X�L���%�L�W�����G�H���L���H�O���Q�X���V�H���Q���V�F�X�V�H���S�H���F�k�Q�G���D���D�Y�X�W��
�O�R�F�����&�X���W�R�D�W�H���D�F�H�V�W�H�D�����G�U�X�P�X�O�����H�U�S�X�L�Q�G���S�U�L�Q�W�U�H���P�X�Q�
�L���v�L���H�V�W�H���O�L�P�S�H�G�H�����U�H�V�W�X�O���V�H���R�S�U�H�V�F���R���G�D�W�����F�X���I�O�R�U�L�O�H��
�J�D�O�E�H�Q�H���F�D�U�H���V�H���v�Q�F�K�L�G���O�D���D�W�L�Q�J�H�U�H�D���F�R�S�L�L�O�R�U�����(�U�D���D�P�X�U�J���F�k�Q�G���&�D�U�D�Y�D�Q�D���D���Y���]�X�W���U�k�X�O���v�Q�Y�H�U�]�L�Q�G���v�Q���M�X�U�X�O��
�F�X�U�E�X�U�L�L�����L���V-�D���R�S�U�L�W���D�F�R�O�R���S�H�V�W�H���Q�R�D�S�W�H�����(�U�D���R���V�H�D�U�D���G�H���S�U�L�P���Y�D�U�����U�H�F�H�����L���D�O�E�D�V�W�U����11 

                                                             
7 Fred Botting, The New Critical Idiom, Routledge, London, 1996, pp.17-18. 
8 �*�U�D�K�D�P���-�R�\�F�H���Ä���1�D�U�U�D�W�L�Y�H���D�Q�G���5�H�J�H�Q�H�U�D�W�L�R�Q�����7�K�H���0�R�Q�V�W�H�U�V���R�I���7�H�P�S�O�H�W�R�Q���E�\���/�D�X�U�H�Q���*�U�R�I�I�´����Danel Olson (ed.), 21st-
Century Gothic.Great Gothic Novels since 2000, The Scarecrow Press Inc., Plymouth, 2011, p. 446. 
9 �Ä�/�L�W�W�O�H���%�L�W���R�I���D���+�L�S�S�L�H�´�����W�U�D�G���Q���� 
10 �ÄBit-by-�E�L�W�´�����W�U�D�G���Q���� 
11 Lauren Groff, Arcadia, �:�L�Q�G�P�L�O�O�� �%�R�R�N�V���� �/�R�Q�G�R�Q���� ������������ �S�������� �Ä�7�K�H�� �Z�R�P�H�Q�� �L�Q�� �W�K�H���U�L�Y�H�U���� �V�L�Q�J�L�Q�J���� �7�K�L�V�� �L�V�� �%�L�W�¶s first 
memory, although he hadn�¶�W���E�H�H�Q���E�R�U�Q���Z�K�H�Q���L�W���K�D�S�S�H�Q�H�G�����6�W�L�O�O�����W�K�H���U�R�D�G���Z�L�Q�G�L�Q�J���W�K�U�R�X�J�K���W�K�H mountains is clear to him, 
�W�K�H���U�H�V�W���V�W�R�S���Z�L�W�K���W�K�H���\�H�O�O�R�Z���I�O�R�Z�H�U�V���W�K�D�W���F�O�R�V�H�G���X�Q�G�H�U���W�K�H���F�K�L�O�G�U�H�Q�¶�V���W�R�X�F�K�����,�W���Z�D�V���G�X�V�N���Z�K�H�Q���W�K�H���&�D�U�D�Y�D�Q���V�D�Z���W�K�H���U�L�Y�H�U��
�J�U�H�H�Q�L�Q�J���D�U�R�X�Q�G���W�K�H���E�H�Q�G���D�Q�G���V�W�R�S�S�H�G���W�K�H�U�H���I�R�U���D���Q�L�J�K�W�����,�W���Z�D�V���D���E�O�X�H���V�S�U�L�Q�J���H�Y�H�Q�L�Q�J�����D�Q�G���F�R�O�G���´ (trad.n.). 
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Arc

�D�G�L�D���H�V�W�H�����v�Q���R�F�K�L�L���O�X�L���%�L�W�����W���U�k�P�X�O���v�Q���F�D�U�H���R�U�L�F�H���H�V�W�H���S�R�V�L�E�L�O�����X�Q�G�H���P�D�J�L�D�����L���V�X�S�U�D�Q�D�W�X�U�D�O�X�O���I�X�]�L�R�Q�H�D�]����
�F�X�� �Q�D�W�X�U�D�� �v�Q�V�����L���� �X�Q�G�H�� �H�O�� �S�R�D�W�H�� �V���� �v���L�� �v�Q�F�K�L�S�X�L�H���F���� �I�L�H�F�D�U�H�� �P�H�P�E�U�X�� �D�O�� �I�D�P�L�O�L�H�L�� �G�L�Q�� �$�U�F�D�G�L�D�� �H�V�W�H�� �X�Q��
alter-�H�J�R���D�O���S�H�U�V�R�Q�D�M�H�O�R�U���G�L�Q���E�D�V�P�H�O�H���)�U�D�
�L�O�R�U���*�U�L�P�P���� 
�$�U�F�D�G�L�D���v���L���S�L�H�U�G�H���G�L�Q���F�D�U�D�F�W�H�U�X�O���P�D�J�L�F���R�G�D�W�����F�H���W�R�W���P�D�L���P�X�O�
�L���F���O���W�R�U�L���U���W���F�H�V�F���S�H���W���U�k�P�X�O���V���X�����Ì�Q�W�U-o 
�O�X�P�H���v�Q���F�D�U�H���I�L�H�F�D�U�H���S�O�H�G�H�D�]�����v�Q�W�R�W�G�H�D�X�Q�D���S�H�Q�W�U�X���E�L�Q�H�O�H���F�H�O�X�L�O�D�O�W�����G�D�U���Q�X�����L���S�H�Q�W�U�X���D�O���V���X�����%�L�W���v�Q�F�H�S�H��
�V�����Q�X�� �P�D�L���F�U�H�D�G�������S�H���P���V�X�U�����F�H���V�H�� �P�D�W�X�U�L�]�H�D�]�������$�U�F�D�G�L�D�� �O�X�L���%�L�W���F�D�S���W�����F�D�U�D�F�W�H�U���V�S�H�F�W�U�D�O���S�U�L�Q�� �O�H�Q�W�L�O�D��
�D�S�D�U�D�W�X�O�X�L���G�H�� �I�R�W�R�J�U�D�I�L�D�W�����F�X���F�D�U�H���V�X�U�S�U�L�Q�G�H���G�L�Y�H�U�V�H�� �L�P�D�J�L�Q�L�� �D�O�H���U�H�D�O�L�W���
�L�L�����'�H�� �O�D���X�Q���X�Q�L�Y�H�U�V�� �L�G�H�D�O���� �v�Q��
�F�D�U�H���S�U�L�P�H�D�]���� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D�� �Q�D�W�X�U�������O�D���W�R�W���F�H�H�D���F�H���
�L�Q�H���G�H���D�X�W�H�Q�W�L�F�� ���L���U�H�D�O�����R�� �O�X�P�H�� �v�Q�� �F�D�U�H���W�R�
�L�� �O�X�S�W����
�S�H�Q�W�U�X���D�F�H�O�H�D���L�� �L�G�H�D�O�X�U�L���� �$�U�F�D�G�L�D���G�H�Y�L�Q�H���X�Q���D�Q�W�L�X�Q�L�Y�H�U�V�����X�Q�� �V�S�H�F�W�U�X���D���F�H�H�D���F�H���U�H�S�U�H�]�H�Q�W�D���R�G�D�W�������'�L�Q��
�X�W�R�S�L�H�����$�U�F�D�G�L�D���V�H���W�U�D�Q�V�I�R�U�P�����v�Q���D�Q�W�L�X�W�R�S�L�H�� 
Tr�H�E�X�L�H�� �V���� �P�H�Q�
�L�R�Q���P�� �F������ �S�D�U�W�H�� �G�L�Q�� �$�U�F�D�G�L�D�� ���L�� �U�H�I�D�F�H�U�H�D�� �O�X�P�L�L�� �V�D�O�H�� �S�U�L�Q�� �R�F�K�L�L�� �O�X�L�� �%�L�W�� �H�V�W�H�� ���L�� �V�W�L�O�X�O��
�U�H�O�D�W���U�L�L�����F�D�U�H���H�V�W�H���X�Q�X�O���I�O�X�L�G�����V�X�S�O�X�����S�R�H�W�L�F�����I�U�D�]�H�O�H���S�D�U���V�����M�R�D�F�H���G�H���P�X�O�W�H���R�U�L���U�R�O�X�O���X�Q�R�U���Y�H�U�V�X�U�L���F�D�U�H��
�V�H���V�F�U�L�X�����L���V�H���U�H�V�F�U�L�X���S�H���V�L�Q�H�����v�Q�W�R�F�P�D�L���X�Q�R�U���D�P�L�Q�W�L�U�L���G�H���W�L�S���I�O�D�V�K�E�D�F�N�����F�D�U�H���F�R�Q�W�L�Q�X�����V�����U�H�D�S�D�U������ 
�3�H�Q�W�U�X�� �%�L�W���� �L�P�D�J�L�Q�H�D�� �I�H�P�H�L�O�R�U�� �H�V�W�H�� �W�R�W�� �F�H�H�D�� �F�H�� �U���P�k�Q�H�� �O�D�� �I�L�Q�D�O���� �F�k�Q�G�� �$�U�F�D�G�L�D�� �Q�X�� �P�D�L�� �H�V�W�H�� �G�H�F�k�W�� �R��
�K�L�P�H�U�������X�Q���V�S�H�F�W�U�X���D�O���P�H�P�R�U�L�H�L���V�D�O�H���� 
�3�D�F�H�D���� �H�O�� ���W�L�H���� �S�R�D�W�H�� �I�L�� �]�G�U�X�Q�F�L�Q�D�W���� �v�Q�� �P�L�O�L�R�D�Q�H�� �G�H�� �Y�D�U�L�D�
�L�X�Q�L���� �Y�L�]�L�X�Q�L��grozave la final, o ploaie de 
�F�H�Q�X���������R���E�R�D�O�����v�Q���Y�k�Q�W�����R���H�[�S�O�R�]�L�H���O�D���G�L�V�W�D�Q�
�������6�R�D�U�H�O�H���P�X�U�L�Q�G���F�D���R���O�D�P�S�����F�X���J�D�]���F�D�U�H���V�H���V�W�L�Q�J�H�������L���v�Q��
�I�H�O�X�U�L�� �P�D�L�� �P���U�X�Q�W�H���� �R�� �U�H�P�D�U�F���� �D�X�]�L�W���� �G�L�Q�� �J�U�H���H�D�O������ �G�L�V�S�R�]�L�
�L�D�� �D�F�U���� �D�� �I�L�L�F�H�L�� �V�D�O�H���� �S�U�R�S�U�L�X�O�� �F�R�U�S��
�W�U�H�P�X�U�k�Q�G�����1�X���S�R�
�L���D�Q�W�L�F�L�S�D���F�H���X�U�P�H�D�]�������(�O���Y�D���D���W�H�S�W�D���V�S�D�
�L�L�O�H���G�L�V�F�U�H�W�H���v�Q���Y�L�D�
�������V�I�R�U���L�W�X�O���O�X�L���(�O�O�L�V���v�Q��
�v�Q�W�X�Q�H�U�L�F�����V���U�X�W�X�O���I�X�U�D�W���D�O���*�U�H�W�H�L�����O�X�P�L�Q�L�O�H���F�D�O�G�H���G�L�Q���J�D�O�H�U�L�H�����L�P�D�J�L�Q�L�O�H���V�D�O�H���G�H���S�H���S�H�U�H�
�L�����U�X�S�W�H���G�L�Q�F�R�O�R��
�G�H�� �I�U�X�P�X�V�H�
�H�� �v�Q�� �I�U�D�J�P�H�Q�W�H���� �v�Q�W�R�U�F�k�Q�G�� �R�F�K�L�X�O�� �V�S�U�H�� �I�U�X�P�X�V�H�
�H�� �G�L�Q�� �Q�R�X���� �9�Rcile femeilor noaptea pe 
�V�W�U�D�G�������U�k�]�k�Q�G�����H�O���D���L�X�E�L�W���G�L�Q�W�R�W�G�H�D�X�Q�D���Y�R�F�L�O�H���I�H�P�H�L�O�R�U����12 
 �Ì�Q���F�H�O�H���G�L�Q���X�U�P�������V�S�H�F�W�U�X�O���$�U�F�D�G�L�H�L���F�D���V�W�D�U�H���G�H���V�S�L�U�L�W���H�V�W�H���F�H�H�D���F�H���U�H�V�L�P�W�H���%�L�W�����G�L�Q���L�S�R�V�W�D�]�D���G�H��
�W�D�W������ �G�H�� �D�G�X�O�W���� �F�D�U�H�� �V�H�� �P�D�L�� �S�U�L�Y�H���W�H�� �v�Q�F���� �R�� �G�D�W���� �S�H�� �V�L�Q�H�� �S�U�L�Q�� �R�F�K�L�L�� �S�X���W�L�X�O�X�L�� �G�H�� �F�L�Q�F�L�� �D�Q�L���� �5�H�J���V�H���W�H��
�H�P�R�
�L�D���S�X�U�������D�X�W�H�Q�W�L�F�L�W�D�W�H�D�����L���Q�D�W�X�U�D�O�H�
�H�D�����v�Q���G�L�Y�H�U�V�H���V�W�D�]�H�� 
 �Ì�Q�D�L�Q�W�H���G�H���D���P�X�W�D���D�Q�D�O�L�]�D���S�H���X�O�W�L�P�X�O���U�R�P�D�Q���D�O���D�X�W�R�D�U�H�L�����'�H�V�W�L�Q���.�L���I�X�U�L�H�����V�H���F�X�Y�L�Q�H���V�����D�G�X�F�H�P��
�v�Q���G�L�V�F�X�
�L�H���R���W�H�R�U�L�H���F�D�U�H�����S�H���G�H���R���S�D�U�W�H�����V�X�P�D�U�L�]�H�D�]�����L�G�H�L�O�H���V�X�V�
�L�Q�X�W�H���P�D�L���V�X�V�����L�D�U���S�H���G�H���D�O�W�����S�D�U�W�H�����I�D�F�H��
�W�U�H�F�H�U�H�D�� �F���W�U�H�� �X�Q�� �D�O�W�� �W�L�S�� �G�H�� �Q�D�U�D�
�L�X�Q�H�� �G�L�Q�� �F�D�G�U�X�O�� �S�R�U�W�R�I�R�O�L�X�O�X�L�� �D�X�W�R�D�U�H�L�� �/�D�X�U�H�Q�� �*�U�R�I�I���� �$�V�W�I�H�O���� �v�Q��
�L�Q�W�U�R�G�X�F�H�U�H�D�� �Y�R�O�X�P�X�O�X�L�� �F�R�O�H�F�W�L�Y�� �D�� �F���U�X�L�� �F�R�R�U�G�R�Q�D�W�R�U�� �H�V�W�H���� �D�O���W�X�U�L�� �G�H�� �*�O�H�Q�Q�L�V�� �%�\�U�R�Q���� �'�D�Y�L�G�� �3�X�Q�W�H�U��
�I�D�F�H���R���R�E�V�H�U�Y�D�
�L�H���L�P�S�R�U�W�D�Q�W�����U�H�I�H�U�L�W�R�D�U�H���O�D���Y�D�O�R�D�U�H�D���Q�R�X�O�X�L���J�R�W�L�F�������L���D�Q�X�P�H�� 
�*�R�W�L�F�X�O���U�H�S�U�H�]�L�Q�W�������D���D�G�D�U�����X�Q���Q�R�G���F�X�O�W�X�U�D�O�����F�R�P�S�O�H�W���L�Q�V�X�V�F�H�S�W�L�E�L�O���S�H�Q�W�U�X���S�X�U�J�D�
�L�H�����D�F�H�V�W�D���Q�H���F�H�U�H�� �v�Q��
�S�H�U�P�D�Q�H�Q�
�����V�����U�H�V�S�L�Q�J�H�P���Q�D�U�D�
�L�X�Q�H�D���F�X�O�W�X�U�D�O�������L���V�����Q�H���D�Q�J�D�M���P���v�Q���V�F�K�L�P�E���F�X���X�Q��chiaroscuro textual 
��i p�V�L�K�L�F�����v�Q���F�D�U�H���Y�L�]�L�X�Q�H�D���V�L�P�S�O�����H�V�W�H���v�Q���P�R�G���F�R�Q�V�W�D�Q�W���D�P�H�Q�L�Q�
�D�W�����G�H���S�k�O�S�k�L�U�H�D���F�H�O�R�U�O�D�O�W�H���O�X�P�L��13  
 �$�V�W�I�H�O���� �Y�H�G�H�P�� �F�X�P�� �V�H�� �P�X�W���� �D�F�F�H�Q�W�X�O�� �G�H�� �S�H�� �F�R�Q�F�U�H�W�� �S�H�� �V�X�J�H�V�W�L�H���� �G�H�� �S�H�� �X�Q�� �J�H�Q�� �F�D�U�H�� �I�D�V�F�L�Q�D�� �S�U�L�Q��
�W�H�U�R�D�U�H�D���H�Y�L�G�H�Q�W�X�O�X�L�����S�H���X�Q���J�H�Q���X�Q�G�H���D�F�H�H�D���L���W�H�U�R�D�U�H���H�V�W�H���V�X�E�O�L�P�D�W�������F�X���V�F�R�S�X�O���L�Q�W�H�Q�V�L�I�L�F���U�L�L���H�L�����,�G�H�H�D��
�G�H�� �S�k�O�S�k�L�U�H�� �P�H�Q�
�L�R�Q�D�W���� �G�H�� �W�H�R�U�H�W�L�F�L�D�Q�� �S�R�D�W�H�� �I�L�� �S�O�D�V�D�W���� �v�Q�� �F�R�Q�W�H�[�W�X�O�� �V�W�X�G�L�X�O�X�L�� �G�H�� �I�D�
���� �S�U�L�Q�� �F�R�Q�F�H�S�W�X�O��
�S�U�R�S�X�V���L�Q�L�
�L�D�O�����U�H�V�S�H�F�W�L�Y���D�F�H�O�D���G�H���S�X�O�Y�H�U�L�]�D�U�H�����F�D�U�H���S�U�H�V�X�S�X�Q�H�����G�L�Q�F�R�O�R���G�H���U�H�F�H�S�W�D�U�H�D���X�Q�R�U���V�W�L�P�X�O�L���G�L�Q��
goticul secolul�X�L�� �W�U�H�F�X�W�� �v�Q�� �F�D�G�U�X�O�� �X�Q�H�L�� �Q�D�U�D�
�L�X�Q�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H���� �D�V�X�P�D�U�H�D�� �X�Q�X�L�� �Q�R�X�� �D�S�D�U�D�W�� �F�U�L�W�L�F�� �v�Q��
�D�Q�D�O�L�]������ 
�'�H�V�W�L�Q���.�L���I�X�U�L�H 

                                                             
12 Lauren Groff, Arcadia�����S���������������Ä�3�H�D�F�H�����K�H���N�Q�R�Z�V�����F�D�Q���E�H���V�K�D�W�W�H�U�G���L�Q���D���P�L�O�O�L�R�Q���Y�D�U�L�D�W�L�R�Q�V�����J�U�H�D�W���Y�L�V�L�R�Q�V���D�W���W�K�H���H�Q�G�����D��
rain of ash, a disease on the wind, a blast in the distance, the sun dying like a kerosene lamp clicked off. And in smaller 
ways: an overheard remark, his daughter sour mood, his own body faltering. There�¶�V���Q�R���X�V�H���L�Q���D�Q�W�L�F�L�S�D�W�L�Q�J���W�K�H���P�R�G�H����
�+�H���Z�L�O�O���Z�D�L�W���I�R�U���W�K�H���K�X�V�K�H�G���V�S�D�F�H�V���L�Q���O�L�I�H�����I�R�U���(�O�O�L�V�¶�V���V�Q�R�U�H���L�Q���W�K�H���G�D�U�N�����I�R�U���*�U�H�W�H�¶�V���V�W�H�D�O�W�K���N�L�V�V�����I�R�U���W�K�H���Z�D�U�P���O�L�J�K�W���L�Q�V�L�Ge 
the gallery, his images on the wall broken beyond beauty into blisters and fragments, returning in the eye to beauty 
�D�J�D�L�Q�����7�K�H���Y�R�L�F�H�V���R�I���Z�R�P�H�Q���D�W���Q�L�J�K�W���R�Q���W�K�H���V�W�U�H�H�W�����O�D�X�J�K�L�Q�J�����K�H���K�D�V���D�O�Z�D�\�V���O�R�Y�H�G���W�K�H���Y�R�L�F�H�V���R�I���Z�R�P�H�Q���´��(trad.n.). 
13 David Punter, Glennis Byron (eds.), Spectral Readings towards a Gothic Geography, Palgrave Macmillan, London, 
�������������S�����������ÄGothic represents, then, a cultural knot: entirely unsusceptible to purgation, it constantly demands that we 
reject the narrative of cultural cleansing and engage instead with a textual and psychic chiaroscuro where plain sight is 
�F�R�Q�W�L�Q�X�D�O�O�\���P�H�Q�D�F�H�G���E�\���I�O�L�F�N�H�U�L�Q�J�V���I�U�R�P���R�W�K�H�U���Z�R�U�O�G�V���´�����W�U�D�G���Q������ 
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�O�X�P�H�� �P�R�Q�V�W�U�X�R�D�V����ad literam, �O�D���R���X�W�R�S�L�H���F�D�U�H���G�H�Y�L�Q�H���X�Q���F�R���P�D�U���S�H�U�V�R�Q�D�O�����/�D�X�U�H�Q���*�U�R�I�I�� �V�F�L�Q�G�H�D�]����
din nou imaginarul gotic prin cel de-al tr�H�L�O�H�D�� �U�R�P�D�Q�� �S�U�R�S�X�V�� �V�S�U�H�� �D�Q�D�O�L�]�������'�H�V�W�L�Q�� �.�L�� �I�X�U�L�H�����v�Q�� �F�D�U�H��
�S�U�R�W�D�J�R�Q�L���W�L�L�����/�R�W�W�R�����L���0�D�W�K�L�O�G�H���� �v���L���G�H�Y�L�Q���X�Q�X�O���D�O�W�X�L�D���S�U�R�S�U�L�X�O���V�S�H�F�W�U�X�����5�R�P�D�Q�X�O�� �V�S�X�Q�H���S�R�Y�H�V�W�H�D�� �O�X�L��
�/�R�W�W�R�����S�U�H�V�F�X�U�W�D�U�H�D���G�H���O�D���/�D�Q�F�H�O�R�W�������L���D���0�D�W�K�L�O�G�H�L���6�D�W�W�H�U�Z�K�L�W�H�����I�L�X�O���X�Q�H�L���I�D�P�L�O�L�L���S�U�R�V�S�H�U�H���G�L�Q���)�Oorida 
���L���R���W�k�Q���U�����G�H�V�S�U�H���F�D�U�H���Q�X�����W�L�P���S�U�H�D���P�X�O�W�H���v�Q���S�U�L�P�D���S�D�U�W�H�� 
 �2�� �P�D�L�� �Y���]�X�V�H�� ���L�� �v�Q�D�L�Q�W�H���� ���W�L�D�� �F�L�Q�H�� �H�U�D���� �0�D�W�K�L�O�G�H�� ���L�� �Q�X-mai-��tiu-�F�X�P���� �2�� �I�U�X�P�X�V�H�
�H�� �F�D�� �D�� �H�L�� �D�U�X�Q�F�D��
�O�L�F���U�L�U�L�� �F�K�L�D�U�� ���L�� �S�H�� �]�L�G�X�U�L�O�H�� �G�L�Q�� �S�D�U�W�H�D�� �F�H�D�O�D�O�W���� �D�� �F�D�P�S�X�V�X�O�X�L�� ���L�� �O�X�P�L�Q�D�� �W�R�W�� �F�H�H�D�� �F�H�� �D�W�L�Q�J�H�D���� �3�k�Q���� �v�Q��
acel moment, fusese deasupra lui Lotto �± deasupra tuturor celor din campus �± aproape se 
�W�U�D�Q�V�I�R�U�P�D�V�H���v�Q�W�U-�X�Q���S�H�U�V�R�Q�D�M���P�L�W�R�O�R�J�L�F�����)���U�����S�U�L�H�W�H�Q�L�����'�H���J�K�H�D�
����14 
 �&�R�P�L�F�X�O�����L���W�U�D�J�L�F�X�O���V�H���v�P�E�L�Q�����D�U�P�R�Q�L�R�V���G�H-�D���O�X�Q�J�X�O���v�Q�W�U�H�J�X�O�X�L���U�R�P�D�Q�����V�X�E���D���F���U�X�L���S�H�F�H�W�H���V�W����
�v�Q���P�R�G���F�O�D�U�����G�X�S�����F�X�P���Q�H���H�V�W�H���V�X�J�H�U�D�W���v�Q�F�����G�L�Q���W�L�W�O�X�����G�H�V�W�L�Q�X�O�����L���I�X�U�L�D�����D�O�H���F���U�R�U���V�S�H�F�W�U�H���V�X�Q�W���F�H�L���G�R�L��
�S�U�R�W�D�J�R�Q�L���W�L���� �,�Q�I�O�X�H�Q�
�D�� �W�U�D�J�H�G�L�H�L�� �J�U�H�F�H���W�L�� �H�V�W�H�� �S�U�H�J�Q�D�Q�W���� �G�H-�D�� �O�X�Q�J�X�O�� �v�Q�W�U�H�J�L�L�� �Q�D�U�D�
�L�X�Q�L���� �V�X�E�� �I�R�U�P�D��
�X�Q�X�L�� �F�R�U���D�Q�W�L�F�����D�O�H���F���U�X�L�� �L�Q�W�H�U�Y�H�Q�
�L�L���V�X�Q�W���P�D�U�F�D�W�H���S�U�L�Q���S�D�U�D�Q�W�H�]�H���S���W�U�D�W�H���v�Q���W�H�[�W�����&�R�Q�W�U�R�O�X�O���D�E�V�R�O�X�W���D�O��
unui spectru �Q�D�U�D�W�L�Y�� �F�R�P�S�O�H�W�H�D�]���� �L�P�D�J�L�Q�H�D�� �X�Q�H�L�� �V�F�H�Q�H�� �S�H�� �F�D�U�H�� �I�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �V�R�
�L�� �Y�D�� �M�X�F�D�� �S�U�R�S�U�L�D��
�Y�H�U�V�L�X�Q�H���D���U�R�O�X�O�X�L���Y�L�H�
�L�L���O�R�U���� 
 �3�U�L�P�D�� �S�D�U�W�H�� �D�� �U�R�P�D�Q�X�O�X�L���� �F�D�U�H�� �H�V�W�H�� �U�H�O�D�W�D�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �O�X�L�� �/�R�W�W�R�� �V�X�U�S�U�L�Q�G�H�� �X�Q�� �W�R�Q��
�R�S�W�L�P�L�V�W�����X�Q�H�R�U�L���F�K�L�D�U�� �M�X�F���X�������V�F�K�L�
�k�Q�G�� �v�Q�� �P�R�G���H�Y�L�G�H�Q�W�����D�O���W�X�U�L���G�H���D�P�S�U�H�Q�W�D���S�H�U�V�R�Q�D�O�����D���X�Q�X�L�� �V�R�
���F�X��
�X�Q�� �P�D�U�L�D�M�� �V�D�W�L�V�I���F���W�R�U���� �I�D�
�H�W�D�� �X�Q�X�L�� �G�L�U�L�M�R�U�� �G�H�� �W�H�D�W�U�X�� �D�Q�W�L�F���� �F�D�U�H�� �V�H�� �F�R�Q�I�X�Q�G���� �G�H�V�H�R�U�L�� �F�X�� �R�� �P�D�U�L�R�Q�H�W������
�/�R�W�W�R���H�V�W�H���X�Q���D�F�W�R�U���D�O�H���F���U�X�L���Y�H�O�H�L�W���
�L���V�X�Q�W���P�H�G�L�R�F�U�H�����G�D�U���F�D�U�H���G�X�F�H���R���O�X�S�W�����F�X���V�L�Q�H�O�H���V���X���S�H�Q�W�U�X���D-��i 
de�S�����L���F�R�Q�G�L�
�L�D�����$�F�H�D�V�W�����Q�D�U�D�
�L�X�Q�H���Q�X���X�U�P���U�H���W�H���R���G�L�V�S�H�U�V�L�H���D���V�H�Q�V�X�O�X�L���G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���X�Q�X�L���D�F�W�R�U�����F�L��
�U�H�v�Q�W�U�H�J�L�U�H�D���V�H�P�Q�L�I�L�F�D�
�L�H�L���V�L�P�E�R�O�X�O�X�L���V�S�H�F�W�U�D�O���S�U�L�Q���H�I�R�U�W�X�O���G�H���L�P�D�J�L�Q�D�
�L�H�����L���P�H�P�R�U�L�H���� 
 �3�H���G�H���R���S�D�U�W�H�����v�Q�W�R�F�P�D�L���F�H�O�R�U���F�D�U�H���M�R�D�F�����X�Q���U�R�O���S�H���V�F�H�Q�������/�R�W�W�R���Y�D���G�H�Y�H�Q�L���S�U�R�S�U�L�X�O���V���X���D�F�W�R�U����
�Ä�+�D�P�O�H�W�� �H�U�D�� �/�R�W�W�R�� ���L�� �Y�L�F�H�Y�H�U�V�D���´15 Protagonistul devine spectrul destinului propriu. Fluxuri de 
�D�P�L�Q�W�L�U�L�����S�H�U�F�H�S�
�L�H�����K�L�P�H�U�H���V�H���V�X�S�U�D�S�X�Q���X�Q�X�L���S�U�H�]�H�Q�W���v�Q���F�D�U�H���/�R�W�W�R���S���V�W�U�H�D�]�����V�S�H�F�W�U�X�O���X�Q�H�L���Y�L�H�
�L���G�H�M�D��
consumate: 
�Ì�Q�� �I�D�
�D�� �O�X�L�� �/�R�W�W�R�� �D�S���U�X�� �R�� �L�P�D�J�L�Q�H�� �v�Q�� �F�D�U�H�� �H�O�� �V�W���W�H�D�� �D�W�k�U�Q�D�W�� �G�H�� �V�X�W�H�� �G�H�� �V�I�R�U�L�� �V�W�U���O�X�F�L�W�R�D�U�H�� �S�U�L�Q�V�H�� �G�H��
�G�H�J�H�W�H�O�H�� �G�H�� �O�D�� �P�k�L�Q�L���� �G�H�� �S�O�H�R�D�S�H���� �G�H�� �G�H�J�H�W�H�O�H�� �G�H�� �O�D�� �S�L�F�L�R�D�U�H���� �G�H�� �P�X���F�K�L�L�� �J�X�U�L�L���� �7�R�D�W�H�� �V�I�R�U�L�O�H�� �H�U�D�X��
�O�H�J�D�W�H���G�H���G�H�J�H�W�X�O���D�U���W���W�R�U���D�O���0�D�W�K�L�O�G�H�L�����(�D���v�O���P�L���F�D���I�R�D�U�W�H���X���R�U�����I���F�k�Q�G�X-�O���V�� danseze.16  
  �0�D�L���P�X�O�W���G�H���D�W�k�W�����/�R�W�W�R���Y�D���G�H�Y�H�Q�L���S�U�L�]�R�Q�L�H�U�X�O���S�U�R�S�U�L�H�L���V�S�H�F�W�U�D�O�L�W���
�L�����R���L�Q�V�W�D�Q�
�����G�H�Y�L�U�L�O�L�]�D�W�������R��
�P�D�U�L�R�Q�H�W�����G�L�U�L�M�D�W�����G�H���0�D�W�K�L�O�G�H�����(�U�L�F���6�D�Y�R�\���G�H�]�Y�R�O�W�����R���W�H�R�U�L�H���v�Q���M�X�U�X�O���G�L�V�F�X�U�V�X�O�X�L���U�H�I�H�U�L�W�R�U���O�D���V�S�H�F�W�U�X����
�D�S�O�L�F�D�E�L�O���� �D�Q�D�O�L�]�H�L�� �G�H�� �I�D�
������ �$�F�H�V�W�D�� �L�G�H�Q�W�L�I�L�F���� �X�Q�� �X�Q�� �V�L�P�E�R�O�� �U�H�F�X�U�H�Q�W���� �W�U�R�S�X�O�� �E���Q�W�X�L�U�L�L���� �F�D�U�H�� �H�V�W�H��
�F�R�Q�F�H�Q�W�U�D�W���S�D�U�
�L�D�O�� �v�Q�� �M�X�U�X�O�� �L�G�H�L�L�� �G�H�� �D�E�M�H�F�
�L�H���� �P�H�O�D�Q�F�R�O�L�H�� ���L�� �S�L�H�U�G�H�U�H���� �G�D�U�� �v�Q�� �V�S�H�F�L�D�O�� �S�U�L�Q�� �J�R�W�L�F�� �D�F�H�V�W�D��
�H�V�W�H�� �S�U�L�Y�L�W�� �F�D�� �R�� �I�L�J�X�U���� �F�U�X�F�L�D�O���� �v�Q�� �U�H�O�D�
�L�D�� �F�X�� �D�O�W�H�U�L�W�D�W�H�D���� �D�F�H�D�V�W�D�� �G�L�Q�� �X�U�P���� �S�X�W�k�Q�G�� �I�L�� �G�H�V�H�R�U�L��spectrul 
�X�Q�H�L���F�R�S�L�O���U�L�L���H�I�H�P�L�Q�D�W�H����17 �1�X���Y�R�P���G�H�]�Y�R�O�W�D���R���W�H�R�U�L�H���G�L�Q���V�I�H�U�D���S�V�L�K�D�E�Q�D�O�L�]�H�L�� �v�Q���D�F�H�V�W���V�H�Q�V���� �v�Q�V�����D�P��
�F�R�Q�V�L�G�H�U�D�W���Q�H�F�H�V�D�U�����L�Q�W�U�R�G�X�F�H�U�H�D���D�F�H�V�W�H�L���Q�X�D�Q�
�H���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���G�H�]�Y�R�O�W�D�U�H�D���L�G�H�L�L���G�H���V�S�H�F�W�U�D�O�L�W�D�W�H��
�v�Q���F�D�]�X�O���S�U�R�W�D�J�R�Q�L�V�W�X�O�X�L���� 
�3�H���G�H���D�O�W�����S�D�U�W�H�� �V�S�H�F�W�U�X�O���0�D�W�K�L�O�G�H�L���V�H���F�R�Q�V�R�O�L�G�H�D�]�����S�H���S�D�U�F�X�U�V�X�O���F�H�O�H�L���G�H-�D���G�R�X�D���S���U�
�L���D���U�R�P�D�Q�X�O�X�L����
�L�Q�W�L�W�X�O�D�W���� �V�X�J�H�V�W�L�Y��Furie. �5�R�P�D�Q�X�O�� �F�D�U�W�R�J�U�D�I�L�D�]���� �X�Q�� �W�H�U�L�W�R�U�L�X�� �I�L�F�
�L�R�Q�D�O�� �D�O�� �I�R�U�P���U�L�L�� �G�H�� �V�L�Q�H�� �S�U�L�Q��
�O�H�Q�W�L�O�H�O�H�� �S�U�R�W�D�J�R�Q�L���W�L�O�R�U���� �G�H�]�Y�R�O�W�k�Q�G�� �L�P�D�J�L�Q�L�� �G�L�V�W�L�Q�F�W�H�� �D�O�H�� �X�Q�R�U�� �Y�L�H�
�L�� �F�D�U�H �S�D�U�� �G�X�V�H�� �v�Q�� �S�D�U�D�O�H�O����
�0�D�W�K�L�O�G�H�� �v���L���U�H�O�D�W�H�D�]�����Y�L�D�
�D���F�X���D�F�H�H�D���L���W�X�U�E�X�O�H�Q�
�����F�X���F�D�U�H���D���W�U���L�W-�R�����3�H�U�V�R�Q�D�M�X�O���H���D�Q�F�R�U�D�W���v�Q���F�R�Q�W�H�[�W�H��
�W�H�Q�V�L�R�Q�D�O�H���� �G�D�U�� �V�H�� �D�I�O���� �W�R�W�X���L�� �v�Q�W�U-�X�Q�� �S�U�R�F�H�V�� �G�H�� �I�R�U�P�D�U�H�� �D�� �V�L�Q�H�O�X�L�� �O�L�S�V�L�W�� �G�H�� �F�R�Q�V�W�U�k�Q�J�H�U�L�O�H�� �H�[�W�H�U�Q�H����
Mathilde este un personaj afla�W���v�Q���D�I�D�U�D���S�U�H�F�R�Q�G�L�
�L�R�Q���U�L�O�R�U�����F�D���D�W�D�U�H���S�R�D�W�H���I�L���L�Q�W�H�U�S�U�H�W�D�W�����S�U�L�Q���D�Q�W�L�W�H�]����
�F�X�� �V�R�
�X�O�� �V���X���� �$�V�W�I�H�O���� �G�D�F���� �/�R�W�W�R�� �V�H�� �G�H�]�X�P�D�Q�L�]�H�D�]���� �F�D�� �V�X�E�L�H�F�W�� �S�U�L�Q�� �F�R�Q�I�X�]�L�D�� �V�D�� �I�U�H�F�Y�H�Q�W���� �F�X�� �/�R�W�W�R-

                                                             
14 Lauren Groff, �'�H�V�W�L�Q���.�L���I�X�U�L�H�� p. 49. 
15 Ibidem, p. 47. 
16 Ibidem, p. 77. 
17 �(�U�L�F���6�D�Y�R�\�����Ä�6�S�H�F�W�U�H�V���R�I���D�E�M�H�F�W�L�R�Q�����W�K�H���T�X�X�H�H�U���V�X�E�M�H�F�W���R�I���-�D�Pes�¶s �µ�7�K�H���-�R�O�O�\���&�R�U�Q�H�U�¶�����v�Q���'�D�Y�L�G���3�X�Q�W�H�U�����*�O�H�Q�Q�L�V���%�\�U�R�Q��
(eds.), op. cit., p. 162. (trad.n.) 
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�0�D�W�K�L�O�G�H���V�H���I�R�U�P�H�D�]�����F�D���V�X�E�L�H�F�W���S�U�L�Q�W�U-�R���G�L�D�O�H�F�W�L�F�����Q�H�J�D�W�L�Y�����G�H���O�D���J�H�Q�H�U�D�O���O�D���S�D�U�W�L�F�X�O�D�U���Ä���L-ar fi dorit 
�V�����I�L�H���0�D�W�K�L�O�G�H���F�H�D���E�O�k�Q�G�������F�H�D���E�X�Q�������6�����I�L�H���D���D���F�X�P�����L-�R���L�P�D�J�L�Q�D�V�H���H�O���´18 
Concluzii 
 �&�X�P���L�Q�I�O�X�H�Q�
�H�D�]�����/�D�X�U�H�Q���*�U�R�I�I���Q�R�X�O���W�H�U�L�W�R�U�L�X���D�O���D���D-�Q�X�P�L�W�H�L���O�L�W�H�U�D�W�X�U�L���D���W�H�U�R�U�L�L�"���5���V�S�X�Q�V�X�U�L�O�H��
�D�U�� �I�L�� �Q�H�Q�X�P���U�D�W�H���� �v�Q�V���� �S�U�L�Q�� �D�Q�D�O�L�]�D�� �G�H�� �I�D�
���� �D�P�� �X�U�P���U�L�W�� �v�Q�� �F�H�� �P���V�X�U���� �V�L�P�E�R�O�X�O�� �V�S�H�F�W�U�D�O�L�W���
�L�L�� �S�R�D�W�H�� �I�L��
�L�Q�W�H�J�U�D�W���v�Q�W�U-�X�Q���D�S�D�U�D�W���F�U�L�W�L�F���D�O���J�H�Q�X�O�X�L���Q�H�R�J�R�W�L�F�����D�W�k�W���G�L�Q �S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�W�L�O�L�V�W�L�F�����F�k�W�����L���Q�D�U�D�W�R�O�R�J�L�F����
�&�R�Q�F�O�X�]�L�L�O�H�� �U�R�P�D�Q�H�O�R�U�� �V�D�O�H�� �U�L�G�L�F���� �P�D�L�� �P�X�O�W�H�� �v�Q�W�U�H�E���U�L�� �G�H�F�k�W�� �R�� �I�D�F�� �F�H�U�F�H�W���U�L�O�H�� �V�S�H�F�L�D�O�L���W�L�O�R�U�� �F�D�U�H��
�X�U�P���U�H�V�F���G�R�D�U���D�Q�X�P�L�W�H���F�U�L�W�H�U�L�L���G�H���V�H�O�H�F�
�L�H���S�H�Q�W�U�X���D���D�M�X�Q�J�H���O�D���F�R�Q�F�O�X�]�L�L���L�U�H�I�X�W�D�E�L�O�H�����S�U�L�Q���D�S�D�U�D�W�X�O���F�U�L�W�L�F��
prop�X�V���� �0�X�W�D�U�H�D�� �D�F�F�H�Q�W�X�O�X�L�� �G�H�� �S�H�� �G�H�V�F�R�S�H�U�L�U�H�� �S�H�� �I�O�X�L�G�L�]�D�U�H���S�H�� �D�F�R�U�D�U�H�D�� �V�X�E�L�H�F�W�X�O�X�L�� �v�Q�� �S�U�R�F�H�V�X�O�� �G�H��
�L�Q�W�H�U�L�R�U�L�]�D�U�H���S�U�L�Q���P�L���F�D�U�H�D���V�S�U�H���F�H�O���O�D�O�W�����F�D�U�H���G�H�V�H�R�U�L���H�V�W�H�����G�H���I�D�S�W���X�Q���V�S�H�F�W�U�X���D�O���S�U�R�S�U�L�X�O�X�L���V�L�Q�H���� 
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18 Lauren Groff, �'�H�V�W�L�Q���.�L���I�X�U�L�H, p. 442. 
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Abstract: In the present study we refer to the aesthetic concept of melancholy in symbolist poetry. 
Melancholy is a feeling that dominates the entire symbolist universe. We cannot discuss symbolism, 
symbolist poetry without referring to the most present state of the poetic self, namely melancholy in all its 
forms. Whether we encounter a slight melancholy, or we have a heavy, black, Saturnian melancholy, or it 
reaches its strong point in the state of spleen, this feeling is always present, organizes the universe, the 
actions of the lyric self that populates the world of symbolic poets. The poets whose literary works will be 
approached in this paper are: Alexandru Macedonski, Dimitrie Anghel, Ion Minulescu and George Bacovia. 
In their work we find as a triggering element of melancholy loneliness, isolation from society, that I know 
that the poetic self is not understood by it. 
 
Keywords: symbol, melancholy, spleen, nature, solitude 
 
 
�0�H�O�D�Q�F�R�O�L�D���H�V�W�H���R���W�U���L�U�H���F�H���G�R�P�L�Q���� �v�Q�W�U�H�J�X�O���X�Q�L�Y�H�U�V���V�L�P�E�R�O�L�V�W�����1�X���S�X�W�H�P���G�L�V�F�X�W�D���G�H�V�S�U�H���V�L�P�E�R�O�L�V�P����
�G�H�V�S�U�H�� �S�R�H�]�L�D�� �V�L�P�E�R�O�L�V�W���� �I���U�D�� �V���� �Q�H�� �U�H�I�H�U�L�P�� �O�D�� �F�H�D�� �P�D�L�� �S�U�H�]�H�Q�W���� �V�W�D�U�H�� �D�� �H�X�O�X�L�� �S�R�H�W�L�F�� �� ���L�� �D�Q�X�P�H��
�P�H�O�D�Q�F�R�O�L�D���v�Q���W�R�D�W�H���I�R�U�P�H�O�H���H�L�����)�L�H���F�����v�Q�W�k�O�Q�L�P���R���P�H�O�D�Q�F�R�O�L�H���X���R�D�U�������I�L�H���F�����D�Y�H�P���R���P�H�O�D�Q�F�R�O�L�H���J�U�H�D����
�Q�H�D�J�U�������V�D�W�X�U�Q�L�D�Q�������I�L�H���F�����D�W�L�Q�J�H���S�X�Q�F�W�X�O���H�L���I�R�U�W�H���v�Q���V�W�D�U�H�D���G�H���V�S�O�H�H�Q�����D�F�H�V�W�����W�U���L�U�H���H���P�H�U�H�X���S�U�H�]�H�Q�W������
�R�U�J�D�Q�L�]�H�D�]���� �X�Q�L�Y�H�U�V�X�O���� �D�F�
�L�X�Q�L�O�H�� �L�Q�V�W�D�Q�
�H�O�R�U�� �F�D�U�H�� �S�R�S�X�O�H�D�]���� �O�X�P�H�D�� �S�R�H�
�L�O�R�U�� �V�L�P�E�R�O�L���W�L���� �3�R�H�
�L�L�� �D�O�H��
�F���U�R�U���R�S�H�U�H���O�L�W�H�U�D�U�H�� �Y�R�U�� �I�L�� �D�E�R�U�G�D�W�H�� �v�Q�� �F���X�W�D�U�H�D�� �� �� �I�H�
�H�O�R�U�� ���L�� �H�[�S�U�H�V�L�L�O�R�U�� �P�H�O�D�Q�F�R�O�L�H�L�� �V�X�Q�W���� �$�O�H�[�D�Q�G�U�X��
�0�D�F�H�G�R�Q�V�N�L�����'�L�P�L�W�U�L�H���$�Q�J�K�H�O�����,�R�Q���0�L�Q�X�O�H�V�F�X�����L���*�H�R�U�J�H���%�D�F�R�Y�L�D�����/�D���W�R�
�L���D�F�H���W�L���V�F�U�L�L�W�R�U�L���Y�R�P���v�Q�W�k�O�Q�L��
�F�D�� �H�O�H�P�H�Q�W�� �G�H�F�O�D�Q���D�W�R�U�� �D�O�� �P�H�O�D�Q�F�R�O�L�H�L�� �V�L�Q�J�X�U���W�D�W�H�D���� �L�]�R�O�D�U�H�D�� �G�H�� �V�R�F�L�H�W�D�W�H���� �I�D�S�W�X�O�� �F���� �H�X�O�� �S�R�H�W�L�F�� �Q�X�� �H��
�v�Q�
�H�O�H�V�� �G�H�� �D�F�H�D�V�W�D���� �����1���±�D�P�� �v�Q�� �F�H�U�X�U�L�� �Q�L�F�L�R�� �V�W�H�D�«���6�R�D�U�W�D�� �P�H�D�� �H�� �V�R�D�U�W�D�� �U�H�D���¶�¶1( ,,N-�D�P�� �v�Q�� �F�H�U�X�U�L�¶�¶����������
Cu viii nu mai am de- �D�I�D�F�H�� ���� �'�H�P�X�O�W���¶�¶2���������6�W�U���L�Q�X�O�H�� �F�H�� �E�D�
�L�� �O�D�� �S�R�D�U�W�������� �'�H�� �X�Q�G�H�� �Y�L�L���� ���L�� �F�L�Q�H�� �H���W�L�"�� ����
�6�W�U���L�Q�X�O�H�� �G�H�� �O�X�P�H�D�� �Q�R�V�W�U�������� �5���V�S�X�Q�G�H-�Q�H�� �G�H�� �X�Q�G�H�� �Y�L�L�"�¶�¶3�������� �5�R�P�D�Q�
�D�� �Q�R�X�O�X�L�� �Y�H�Q�L�W�¶�¶�������� �6�X�Q�W���V�R�O�L�W�D�U�X�O��
�S�X�V�W�L�L�O�R�U���S�L�H�
�H�����&�X���W�U�L�V�W�H�O�H���E�H�F�X�U�L���F�X���S�D�O�����O�X�P�L�Q�����¶�¶4 �������3���O�L�Q�G�¶�¶�� 
  �)�L�L�Q�G�� �L�]�R�O�D�W���� �V�X�I�O�H�W�X�O�� �Q�X�� �P�D�L�� �S�R�D�W�H�� �U�H�]�R�Q�D���� �v���L�� �S�L�H�U�G�H�� �G�L�Q�� �F�D�S�D�F�L�W�D�W�H�D�� �V�D�� �G�H�� �F�R�Q�V�R�Q�D�Q�
������ �V�H��
individuali�]�H�D�]���� ���L�� �G�H�Y�L�Q�H�� �W�U�L�V�W�� ���L�� �P�H�O�D�Q�F�R�O�L�F���� �0�H�O�D�Q�F�R�O�L�D�� �H�� �S�U�R�Y�R�F�D�W���� ���L�� �P�H�Q�
�L�Q�X�W���� �G�H�� �D�V�S�L�U�D�
�L�L�O�H��
�D�E�V�R�O�X�W�H�� ���L�� �Q�H�V�D�W�L�V�I���F�X�W�H���� �0�H�O�D�Q�F�R�O�L�D�� �F�R�Q�V�W�L�W�X�L�H�� �X�Q�D�� �G�L�Q�� �D�W�L�W�X�G�L�Q�L�O�H�� �V�L�P�E�R�O�L�V�W�H�� �W�L�S�L�F�H���� �L�D�U�� �S�R�H�
�L�L�� �V�H��
complac s-o evoce mai ales sub eticheta de spleen. Spleen-ul este �X�Q�� �D�P�H�V�W�H�F�� �G�H�� �S�O�L�F�W�L�V�H�D�O����
�S�U�R�I�X�Q�G�������G�H�]�R�O�D�U�H�����L���W�U�L�V�W�H�
�H���D�E�V�W�U�D�F�W�������F�D�U�H���Q�X���V�H���F�R�Q�I�X�Q�G�����F�X���S�O�L�F�W�L�V�H�D�O�D���H�I�H�P�H�U�����V�D�X���F�X���U�R�P�D�Q�W�L�F�X�O��
�P�D�O�� �G�H�� �V�L�q�F�O�H��5 �$�F�H�V�W�D�� �H�� �F�R�Q�V�W�U�X�L�W�� �G�L�Q�� �P�H�O�D�Q�F�R�O�L�H�� �V�X�P�E�U������ �U�H�Y�H�U�L�H���� �G�H�F�H�S�
�L�H�� ���L�� �S�H�V�L�P�L�V�P���� �$�F�H�D�V�W����
�V�W�D�U�H�����L�Q�L�
�L�D�W�����G�H���%�D�X�G�H�O�D�L�U�H�� �H�V�W�H���D�S���V�D�U�H�D���V�X�P�E�U�����D���D�Q�R�W�L�P�S�X�O�X�L���S�O�X�Y�L�R�V�����D���]�L�O�H�L���L�Q�W�H�U�P�L�Q�D�E�L�O�H�����D�U�L�G�H����
�I���U�����F�R�Q�
�L�Q�X�W�����D���V�S�H�U�D�Q�
�H�O�R�U�� �v�Q�Y�L�Q�V�H�����D���Q�H�O�L�Q�L���W�L�L�� �D�W�U�R�F�H���G�H���G�X�U�D�W�������6�S�O�H�H�Q-�X�O���H�V�W�H���R���O�D�Q�J�R�D�U�H���S�U�R�G�X�V����
�G�H�� �W�U�L�V�W�H�
�H�D�� �D�S�H�O�R�U�� �V�W���W�X�W�H���� �P�X�F�H�G�H�� �G�L�Q�� �F�D�Q�D�O�H���� �G�H�� �P�H�O�D�Q�F�R�O�L�L�O�H�� �O�L�Q�L���W�L�L�� �G�X�P�L�Q�L�F�D�O�H�� �D�O�H�� �R�U�D���X�O�X�L�� �G�H��
�S�U�R�Y�L�Q�F�L�H���� �G�H�� �P�R�Q�R�W�R�Q�L�D�� �P�H�F�D�Q�L�F������ �H�[�D�V�S�H�U�D�Q�W���� �D�� �H�[�L�V�W�H�Q�
�H�L�� �I���U���� �F�R�Q�
�L�Q�X�W��6Sufletul urban, cult, 

                                                             
1 �$�O�H�[�D�Q�G�U�X���0�D�F�H�G�R�Q�V�N�L�������3�R�H�]�L�L�����(�G�L�W�X�U�D���&�D�U�W�H�[���������������%�X�F�X�U�H���W�L���������������S������ 
2 �,�G�H�P�����L�E�L�G�H�P�����&�X���P�R�U�
�L�L�����S������ 
3 Ion  Minulescu, Opere, E ditura Porto- �)�U�D�Q�F�R�����*�D�O�D�
�L���������������S���� 
4 �*�H�R�U�J�H���%�D�F�R�Y�L�D�����3�R�H�]�L�L�����(�G�L�W�X�U�D���&�D�U�W�H�[���������������%�X�F�X�U�H���W�L�����������������S������ 
5 Idem, ibidem, p 181 
6 Idem,ibidem, p 181 
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�������L���Q�X�D�Q�
�H�D�]�����W�U�L�V�W�H�
�H�D�����������3�H���G�U�X�P�X�U�L���G�H�O�L�U�k�Q�G�������3�H���Y�U�H�P�H���G�H���W�R�D�P�Q���������0�����X�U�P���U�H���W�H���X�Q���J�k�Q�G�����&�H���P����
�v�Q�G�H�D�P�Q��������- �'�L�V�S�D�U�L���P�D�L���F�X�U�k�Q�G���¶�¶7���������6�S�U�H���W�R�D�P�Q���¶�¶���� 
�/�D�� �S�R�H�W�X�O�� �'�L�P�L�W�U�L�H�� �$�Q�J�K�H�O�� �L�G�H�Q�W�L�I�L�F���P�� �S�V�L�K�R�O�R�J�L�D�� �W�U�L�V�W�H�
�L�L�� �Y�D�J�L���� �v�Q�W�U-un mediu floral, saturat de 
�H�I�O�X�Y�L�L���� �����Ì�Q�� �V�W�U�D�W�X�U�L�� �I�O�R�U�L�O�H-�V�� �W�U�X�G�L�W�H���� �X�Q�� �F�U�L�Q�� �G�L�Q�� �F�k�Q�G�� �v�Q�� �F�k�Q�G�� �V�H-�Q�G�R�D�L�H���� ���L�� �O�X�Q�J�� �S�U�L�Y�H���W�H-�Q�� �V�X�V�� �V����
�Y�D�G�������Q�X���V�H���S�X�U�F�H�G�H-un nor de �S�O�R�D�L�H�"�����'�D�U���v�Q�W�U�L�V�W�D�W���v�Q���
�H�U�Q�����L�D�U�����L���v���L���I�U�k�Q�J�H���W�U�X�S�X�O���]�Y�H�O�W���v�Q���G�R�X���«����
Ce n-�D�U���G�D���I�O�R�U�L�O�H���V�����D�L�E�����P���F�D�U���X�Q���V�W�U�R�S���G�H���U�R�X�����¶�¶8 �������$�P�L�D�]�D�¶�¶���� 
 �%�D�F�R�Y�L�D���H���X�Q���U�H�P�D�U�F�D�E�L�O���L�Q�W�H�U�S�U�H�W���D�O���D�F�H�V�W�H�L���H�P�R�W�L�Y�L�W���
�L���V�S�H�F�L�D�O�H�����G�H�I�L�Q�L�W�H���F�X���G�H�V���Y�k�U���L�W�����O�X�F�L�G�L�W�D�W�H��������
�(���W�U�L�V�W�«�I�U�X�Q�]�L���X�O���H���J�D�O�E�H�Q�����L���V�X�Q�W�����L���I�U�X�Q�]�H���U�R���L�L���F�X���S�H�W�H���G�H���V�k�Q�J�H�����'�D�F�����Y�U�H�L���V�����U���P�k�L���S�H���J�k�Q�G�X�U�L���S�H��
�D�F�H�V�W�H�� �D�O�H�L�� �G�H�� �W�R�D�P�Q������ �S�H�� �D�F�H�V�W�H�� �D�O�H�L�� �G�H�� �W�R�D�P�Q������ �H�� �S�U�H�D�� �P�X�O�W�� �P�L�V�W�H�U���� �Q�X�� �H�� �Q�L�P�H�Q�L�� �V���� �U�k�G���� �V�D�X�� �V����
�S�O�k�Q�J�����¶�¶9 
�0�H�O�D�Q�F�R�O�L�D���H���X�Q���D�P�H�V�W�H�F���G�H���W���F�H�U�H�����L���V�L�Q�J�X�U���W�D�W�H�������/�L�U�L�F�D���E�D�F�R�Y�L�D�Q�����F�R�Q�V�W�L�W�X�L�H���R���S�R�H�]�L�H���D���G�H�S�U�H�V�L�H�L���v�Q��
�U�H�J�L�P�� �G�H�� �V�X�I�R�F�D�U�H�� �E�X�U�J�K�H�]������ �0�H�O�D�Q�F�R�O�L�D�� �L�D�� �W�R�Q�X�U�L�� �J�U�D�Y�H���� �I�L�L�Q�G���� �G�H�� �I�D�S�W�� �R�� �Q�R�V�W�D�O�J�L�H�� �V�X�U�G���� ���L��
�L�Q�F�X�U�D�E�L�O����10 �,�Q�V�W�U�X�P�H�Q�W�H�O�H�� �F�X�� �V�X�Q�H�W�� �V�I�k���L�H�W�R�U���� �J�H�P�H�W�H�O�H���� �S�O�k�Q�V�H�W�H�O�H�� �D�M�X�W���� �O�D�� �F�U�H�D�U�H�D�� �X�Q�H�L�� �D�W�P�R�V�I�H�U�H��
sumbre, deprimant�H�����W�U�D�J�L�F�H�����(�O�H���D�F�F�H�Q�W�X�H�D�]�����V�L�Q�J�X�U���W�D�W�H�D�����L���P�H�O�D�Q�F�R�O�L�D���������3�X�V�W�L�X���D�G�k�Q�F���������L-ncepe a-
�Q�Q�R�S�W�D���� ���� ���L-�D�X�G�� �J�H�P�k�Q�G�� �D�P�R�U�X�O�� �P�H�X�� �G�H�I�X�Q�F�W������ �$�V�F�X�O�W�� �D�W�H�Q�W�� �S�U�L�Y�L�Q�G�� �X�Q�� �V�L�Q�J�X�U�� �S�X�Q�F�W���� ���L�� �J�H�P���� ���L��
�S�O�k�Q�J�������L���U�k�G���v�Q���K�v�����v�Q���K�D�«�´11 ���������$�P�X�U�J���G�H���W�R�D�P�Q���¶�¶�������*�H�R�U�J�H���&���O�L�Q�H�V�F�X���D�I�L�U�P�����F�����W�H�P�D���H�V�H�Q�
�L�D�O�����D��
simbolismului e melancolia.12 
  �6�R�O�L�W�X�G�L�Q�H�D�� ���L�� �P�H�O�D�Q�F�R�O�L�D�� �V�X�Q�W�� �H�O�H�P�H�Q�W�H�� �G�H�� �E�D�]���� �D�O�H�� �V�L�P�E�R�O�L�V�P�X�O�X�L���� �9�R�U�E�L�P�� �G�H�V�S�U�H�� �R��
�S�V�L�K�R�O�R�J�L�H���D�P�R�U�I������ �L�Q�W�U�D�G�X�F�W�L�E�L�O������ �L�Q�H�I�D�E�L�O������ �L�Q�H�[�S�U�L�P�D�E�L�O�������S�U�L�Q�� �I�D�S�W�X�O���F���� �Q�X���F�R�Q���W�L�H�Q�W�X�O���G�R�P�L�Q�������F�L��
�V�W���U�L�O�H���F�R�Q�I�X�V�H�����V�X�E�F�R�Q���W�L�H�Q�W�H�����$�W�L�W�X�G�L�Q�H�D���H���F�R�Q�W�H�P�S�O�D�W�L�Y������ �L�D�U���G�L�V�S�R�]�L�
�L�D���F�H�D�� �P�D�L���F�X�U�H�Q�W�����D���F�O�L�S�H�O�R�U��
�G�H�� �P�H�O�D�Q�F�R�O�L�H�� �H�V�W�H�� �U�H�Y�H�U�L�D���� �Y�L�V�D�U�H�D�� �F�X�� �R�F�K�L�L�� �G�H�V�F�K�L���L���I���U���� �G�L�U�H�F�
�L�H�� �S�U�H�F�L�V������ �v�Q�� �S�X�U�� �Y�D�J�D�E�R�Q�G�D�M��
caleidoscopic al imaginilor: ,�����6�S�U�H�� �P�X�Q�
�L�� �V���� �P�H�U�J�������Ì�Q���]�E�R�U���D�O�H�U�J�������&�X���J�k�Q�G�X�O���������L���W�U�H�F���S�U�L�Q�� �Y���L�����3�H��
�W�D�L�Q�L�F�L���F���L�����'�H-�D���U�k�Q�G�X�O���¶�¶13 ���������9�L�V���G�H���P�D�L�¶�¶�������5�H�F�X�Q�R�D���W�H�P���P�D�L���P�X�O�W�H���D�W�L�W�X�G�L�Q�L�����O�D�Q�J�R�D�U�H�D���D�X�W�H�Q�W�L�F����
�G�H�� �I�W�L�]�L�F���� �P�H�O�D�Q�F�R�O�L�D�� �G�X�O�F�H���� �V�W�L�Q�V������ ���R�S�W�L�W������ �Y�L�V�D�U�H�D�� �H�U�R�W�L�F�D���� �5�H�Y�H�U�L�D�� �D�U�H�� �I�X�Q�F�
�L�H��predominant 
�S�V�L�K�R�O�R�J�L�F������ �G�H�� �Q�X�D�Q�
���� �V�H�Q�W�L�P�H�Q�W�D�O������ �H�[�S�U�L�P�k�Q�G�� �Q�H�Y�R�L�D�� �V�X�I�O�H�W�X�O�X�L�� �X�P�D�Q�� �G�H�� �D�� �G�H�S�����L�� �O�X�F�L�G�L�W�D�W�H�D��
�R�E�R�V�L�W�R�D�U�H���� �V�X�P�E�U������ �F���X�W�k�Q�G�� �R�� �V�R�O�X�
�L�H�� �L�P�D�J�L�Q�D�U���� �S�H�Q�W�U�X�� �F�U�L�]�D�� �V�D�� �P�R�U�D�O����14  Sufletul devine  
�P�H�O�D�Q�F�R�O�L�F���D�W�X�Q�F�L���F�k�Q�G���v�P�S�U�H�M�X�U���U�L�O�H���L�P�H�G�L�D�W�H���D�O�H���H�[�L�V�W�H�Q�
�Hi nu-�O���V�D�W�L�V�I�D�F�����v�O���Q�H�P�X�O�
�X�P�H�V�F�����(�O���G�H�Y�L�Q�H��
�V�X�S�U�D�V�D�W�X�U�D�W�����V�X�I�R�F�D�W�����L���Q�H�P�X�O�
�X�P�L�W���G�H���S�O�D�W�L�W�X�G�L�Q�H�D���E�X�U�J�K�H�]�������(���X�Q���P�H�G�L�X���F�O�D�X�V�W�U�D�Q�W���G�L�Q���F�D�U�H���S�R�H�W�X�O��
�Y�U�H�D�� �V���� �G�L�V�S�D�U������ �U�H�]�X�O�W�k�Q�G�� �R�� �O�L�U�L�F���� �D�� �H�Y�D�G���U�L�L���� ������ �'�H-�W�k�W�H�D�� �Q�R�S�
�L�� �D�X�G�� �S�O�R�X�k�Q�G������ �$�X�G�� �P�D�W�H�U�L�D�O��
�S�O�k�Q�J�v�Q�G�«�����6�X�Q�W���V�L�Q�J�X�U�����L���P�����G�X�F�H-�X�Q���J�k�Q�G�������6�S�U�H���O�R�F�X�L�Q�
�H�O�H���O�D�F�X�V�W�U�H�¶�¶15���������/�D�F�X�V�W�U���¶�¶�������������$�P���V�����P����
�F���O���W�R�U�H�V�F-/ Sunt furat ca de ispite,/ S-�R�� �Y�R�L�H�V�F�� ���� �V���� �Q-�R�� �Y�R�L�H�V�F���� �6�S�U�H�� �
�L�Q�X�W�X�U�L�� �Q�H�J�k�Q�G�L�W�H���¶�¶16( 
�����5�R�Q�G�H�O�X�O���S�O�H�F���U�H�L�¶�¶�������������7�U�L�V�W�H�
�H�D���W�U�H�Q�X�O�X�L���F�H���S�O�H�D�F�������1�R�L���Q-am trait-o niciod�D�W���������&���F�L- �F���O���W�R�U�L���D�G�H�V��
cu trenul-�����Ì�Q���F�O�L�S�D���F�k�Q�G���S�O�H�F���P���G�L�Q���J�D�U�D���������1�R�L���V�W���P���S�H���O�R�F-�����'�R�D�U���W�U�H�Q�X�O���S�O�H�D�F�����������¶�¶17���������3�U�L�Q���J���U�L�O�H��
�F�X���I�L�U�P�H���D�O�E�D�V�W�U�H�¶�¶�� 
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�Y�L�Q�� �O�X�S�L�L�� �O�L�F���U�L�Q�G����-�,�X�E�L�W�R���� �V�X�Q�W�� �H�X�� �O�D�� �X���D�� �v�Q�J�K�H�
�D�W���¶�¶19 (,,Tablou d�H�� �L�D�U�Q���¶�¶������ �� ������ �7�H�� �X�L�W���� �F�X�P�� �Q�L�Q�J�H��
�G�H�F�H�P�E�U�H�«���� �6�S�U�H�� �J�H�D�P�X�U�L���� �L�X�E�L�W�R���� �S�U�L�Y�H���W�H-/ Mai spune s-�D�G�X�F���� �M���U�D�W�H�F���� ���L�� �I�R�F�X�O�� �V-aud cum 
�W�U�R�V�Q�H���W�H���¶�¶20 ���������'�H�F�H�P�E�U�H�¶�¶�����������,�X�E�L�W�D���F�k�Q�W��-�X�Q���P�D�U�V���I�X�Q�H�E�U�X���������,�D�U���H�X���Q�H�G�X�P�H�U�L�W���P�����P�L�U���������'�H���F�H�����V����
�F�k�Q�W�H-�X�Q�� �P�D�U�V�� �I�X�Q�H�E�U�X�«���������L�� �Q�Lnge ca-ntr-�X�Q���F�L�P�L�W�L�U���¶�¶21 ���������1�H�Y�U�R�]���¶�¶�������(�U�R�W�L�F�D���V�L�P�E�R�O�L�V�W���� �I�X�J�H���G�H��
�V�H�Q�]�X�D�O�L�W�D�W�H�����L���S�D�V�L�X�Q�H���� 
�6�W�D�U�H�D�� �S�V�L�K�L�F���� �D�� �S�R�H�W�X�O�X�L�� �G�H�F�H�S�
�L�R�Q�D�W�� �H�� �U�H�I�O�H�[�L�Y������ �P�H�O�D�Q�F�R�O�L�F������ �V�H�Q�V�L�E�L�O������ �)�H�P�H�L�D�� �H�� �R�� �H�U�R�L�Q���� �F�D�U�H��
�W�U�H�]�H���W�H���V�S�H�U�D�Q�
�H�� �Y�D�S�R�U�R�D�V�H�����&�X���X�Q���J�H�V�W���L�Q�H�I�D�E�L�O�����H�D�� �L�Q�Y�L�W���� �v�Q�Wr-�R���F���O���W�R�U�L�H���V�S�U�H�� �L�Q�V�X�O�D�� �L�X�E�L�U�L�L�����G�D�U�� �v�Q��
�S�R�U�W�X�O�� �G�U�D�J�R�V�W�H�L�� �Q�X�� �V�H�� �D�M�X�Q�J�H�� �Q�L�F�L�R�G�D�W������ �,�X�E�L�U�H�D�� �V�L�P�E�R�O�L�V�W���� �H�� �Q�X�P�D�L�� �R�� �S�O�H�F�D�U�H���� �&�H�� �X�U�P�H�D�]���� �H��
�P�H�O�D�Q�F�R�O�L�D���� �G�H�F�H�S�
�L�D��22���� ������ ���L-�Q�� �V�H�D�U�D�� �F�k�Q�G�� �Q�H-�R�P�� �G�H�V�S���U�
�L��-���� �&���F�L�� �Y�D�� �Y�H�Q�L�� ���L�� �V�H�D�U�D- aceea-/ Vom 
�V�W�L�Q�J�H�� �I�O���F���U�L�O�H���±albastre din candelabrele de-�D�U�J�L�Q�W���� �>�����@�� ���L-�Q�� �V�H�D�U�D�� �F�k�Q�G�� �Q�H-�R�P�� �G�H�V�S���U�
�L�� ���� �7�H�� �Y�R�L��
�U�X�J�D���� �&�D�� ���L�� �S�H�� �P�X�O�W�H�O�H�� �S�H�� �F�D�U�H�� �O�H-�D�P�� �V�I���W�X�L�W-naintea ta: - �6��-�
�L�� �D�P�L�Q�W�H���W�L�� �F-�D�L�� �I�R�V�W�� ���L-a mea!...;;23(,, 
�5�R�P�D�Q�
�����I���U�����P�X�]�L�F���¶�¶�� 
 �6�D�W�L�V�I�D�F�
�L�L�O�H���L�X�E�L�U�L�L���V�L�P�E�R�O�L�V�W�H���V�X�Q�W���S�X�V�H���v�Q���X�P�E�U�D���G�H �R���v�Q�W�U�H�D�J�����J�D�P�����G�H���Q�X�D�Q�
�H���D�Q�[�L�R�D�V�H���V�D�X��
�G�L�U�H�F�W�� �G�H�S�U�H�V�L�Y�H���� �7�X�O�E�X�U�D�U�H�D�� �H�U�R�W�L�F�D�� �H�� �G�R�D�U�� �R�� �O�D�Q�J�R�D�U�H���� �7�R�Q�X�O�� �S�R�H�W�X�O�X�L�� �G�H�Y�L�Q�H�� �D�F�H�O�D�� �D�O�� �L�Q�Y�R�F�D�
�L�H�L��
�H�[�W�D�W�L�F�H���� ���R�S�W�L�W�H���� �G�D�U�� �Y�L�E�U�D�Q�W�H���� �H�[�S�U�L�P�k�Q�G�� �F�R�P�S�U�L�P�D�U�H�D�� �G�X�U�H�U�R�D�V������ �D���W�H�S�W�D�U�H�D�� �S�U�H�O�X�Q�J�L�W������ �H�W�H�U�Q�D��
�L�Q�V�D�W�L�V�I�D�F�
�L�H��24 Nimic �Q�X�� �H�V�W�H�� �v�P�S�O�L�Q�L�W���� �G�D�U�� �Q�L�F�L�� �L�U�H�P�H�G�L�D�E�L�O�� �v�Q�I�U�k�Q�W���� �'�H�� �D�L�F�L�� �D�Q�J�R�D�V�D���� �R�� �V�W�D�U�H�� �G�H��
�D�J�L�W�D�
�L�H�� �L�Q�W�H�U�L�R�D�U���� �Y�H���Q�L�F������ ������ �7�X�� �F�U�H�]�L�� �F-�D�� �I�R�V�W�� �L�X�E�L�U�H�� �D�G�H�Y���U�D�W������ �(�X�� �F�U�H�G�� �F-�D�� �I�R�V�W�� �R�� �V�F�X�U�W����
�Q�H�E�X�Q�L�H���¶25�¶�������&�H�O�H�L�� �F�D�U�H�� �S�O�H�D�F���¶�¶������ �0�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �V�X�U�S�U�L�Q�V���� �H�I�H�P�H�U�L�W�D�W�H�D�� �G�U�D�J�Rstei, e prea 
�O�X�F�L�G�����L���S�U�R�G�X�F�H���P�H�O�D�Q�F�R�O�L�H�����������&�k�W���Q�H���Y�R�P���L�X�E�L�����1�L�F�L���Q�R�L���Q�X�����W�L�P���¶�¶26���������5�R�P�D�Q�
�����I���U�����P�X�]�L�F���¶�¶�����8�Q��
�D�O�W�� �H�O�H�P�H�Q�W�� �F�D�U�H�� �S�U�R�G�X�F�H�� �V�W�D�U�H�D�� �G�H�� �P�H�O�D�Q�F�R�O�L�H�� �H�V�W�H�� �G�H�V�S���U�
�L�U�H�D�� �L�Q�H�Y�L�W�D�E�L�O������ �6�H�� �U�H�P�D�U�F���� �R�� �D�Q�X�P�L�W����
�E�O�D�]�D�U�H���� �R�� �D�Q�X�P�L�W���� �D�W�L�W�X�G�L�Q�H�� �G�H�� �L�Q�G�L�I�H�U�H�Q�
���� �O�D���P�R�D�U�W�H�D�� �L�X�E�L�U�L�L���� �5�H�F�X�Q�R�D���W�H�P�� �X�Q�� �K�H�G�R�Q�L�V�P�� �H�U�R�W�L�F�� �O�D��
�0�L�Q�X�O�H�V�F�X�����L�D�U���O�D���%�D�F�R�Y�L�D���L�X�E�L�U�H�D���V�H���D�P�H�V�W�H�F�����F�X���P�R�D�U�W�H�D�����������9�D���I�L-ntr-�R���Q�R�D�S�W�H���F�D�O�G�����G�H���P�D�L�����&�k�Q�G��
�Y�H�L���L�Q�W�U�D���v�Q���S�D�U�F�X�O���P�H�X���������,�D�U���Q�R�L�����V�X�E���R�F�U�R�W�L�U�H�D���W���F�X�W�H�O�R�U���S�H�U�G�H�O�H�����3�R�V�W�X�P���F�D�����L-�Q�J�U�R�S�D�
�L���G�H���Y�L�L�����v�Q�W�U-
un cavou,/ Ne vom iubi-�Q�� �S�D�U�I�X�P�X�U�L�� �G�H�� �E�U�D�G�� ���L�� �G�H�� �F�L�Q�D�E�U�X�¶�¶27������ �6�X�Q�W�� �F�k�
�L�Y�D�� �P�R�U�
�L�� �v�Q�� �R�U�D������ �L�X�E�L�W�R����
�&�K�L�D�U�� �S�H�Q�W�U�X�� �D�V�W�D�� �D�P�� �Y�H�Q�L�W�� �V��-�
�L�� �V�S�X�Q�� ���� �3�H�� �F�D�W�D�I�D�O�F�� �G�H�� �F���O�G�X�U��-�Q�� �R�U�D������-���� �Ì�Q�F�H�W�� �F�D�G�D�Y�U�H�O�H�� �V�H��
�G�H�V�F�R�P�S�X�Q���¶�¶28���������&�X�S�W�R�U�¶�¶�� 
  �0�D�F�H�G�R�Q�V�N�L���Y�H�G�H���v�Q���S�D�U�I�X�P�X�O���G�H���F�U�L�Q���X�Q���D�Q�W�L�G�R�W���D�O���P�R�U�
�L�L��29�������Ì�Q���F�U�L�Q�L���H���E�H�
�L�D���F�H�D���U�D�U�����������6�X�Q�W���D�O�E�L����
�G�H�O�L�F�D�W�H�����V�X�E�
�L�U�D�W�L�F�L�������3�R�W�L�U�H�O�H���O�R�U���D�X���I�D�Q�D�W�L�F�L�����$�U�J�L�Q�W���G�L�Q���D���V�R�D�U�H�O�X�L���S�D�U���¶�¶ 
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���� �V�S�H�F�L�D�O������ �S�U�R�G�X�V�� �D�O�� �X�Q�H�L 
�V�X�S�U�D�F�R�P�S�U�L�P���U�L�� �Y�L�W�D�O�H���� �$�S���V�D�U�H�D�� �O�X�P�L�L�� �v�Q�� �F�D�U�H�� �H�X�O�� �Q�X�� �V�H�� �v�Q�F�D�G�U�H�D�]���� ���� �D�S���V�D�U�H�D�� �P�R�U�D�O������ �v�Q�F�H�S�� �V����
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�����6�L�Q�J�X�U�¶�¶������ ������ �3�H�� �U�k�Q�G�� �R�U�L�F�H�� �R�U���� �U���Q�H�V�F���� ���� �,�D�U�� �X�O�W�L�P�D�� �Y�H�F�L�Q�L�F�� �R�P�R�D�U���«-/ Tot sufletul mi-este o 
�Y�L�R�D�U�����&�H���S�O�k�Q�J�H���G�X�L�R�V���F�����W�U���L�H�V�F�¶�¶34 ���������5�R�Q�G�H�O�X�O���R�U�H�O�R�U�¶�¶�� 
�(�U�R�L�Q�H�O�H�� �I�W�L�]�L�F�H�� �W�k�Q�M�H�V�F�� �O�D�� �J�H�D�P���� �L�D�U�� �V���U�X�W�X�O�� �O�R�U�� �I�W�L�]�L�F�� �G���� �I�L�R�U�L���� �Ì�Q�� �V�L�P�E�R�O�L�V�P���� �P�H�O�D�Q�F�R�O�L�D�� �L�D�� �I�R�U�P�H��
�J�U�D�Y�H�����D�F�H�D�V�W�D���W�U�D�Q�V�I�R�U�P�k�Q�G�X-�V�H���v�Q���Q�H�Y�U�R�]�������������$�G�L�R�����S�L�F�D���I�U�X�Q�]���������L-�,���J�D�O�E�H�Q�����F�D���W�L�Q�H��- �����5���P�k�L�����L���Q�X��
�P�D�L�� �S�O�k�Q�J�H���� �����L�� �X�L�W��-�P���� �S�H�� �P�L�Q�H���¶�¶35 �������� �3�D�V�W�H�O�¶�¶������ ������ �9�R�L���� �F�D�U�H�� �O�H-ati iubit, / Voi, care le-�D�L�,�� �F�k�Q�W�D�W������
Voi, care le-�D�W�L�� �S�L�H�U�G�X�W�"�� ���L-�D�
�L�� �S�O�k�Q�V�� ���� ���,�� �O�H-�D�W�L�� �X�L�W�D�W�«�¶�¶36 �������� �0�D�U���� �I�X�Q�H�E�U�X�¶�¶���� �$�F�H�D�V�W���� �Q�R�
�L�X�Q�H�� �V�H��
�U�H�I�H�U���� �O�D�� �R�� �v�Q�W�U�H�D�J���� �W�H�P���� �D�� �I�U�L�V�R�D�Q�H�O�R�U���� �D�� �S�O�L�F�W�L�V�H�O�L�L�� �F�Uunte, negre, expresie a maladivului, a unui 
�V�H�F�R�O�� �U�H�F�H�� ���L�� �S�R�V�R�P�R�U�k�W�� �L�Q�Y�D�G�D�W�� �G�H�� �V�S�O�H�H�Q���� �7�R�W�X�O�� �S�D�U�W�L�F�L�S���� �O�D�� �R�� �J�H�Q�H�]���� �D�� �Y�L�G�X�O�X�L�� �V�X�I�O�H�W�H�V�F���� �� �(�X�O�� �v�Q��
�S�R�H�]�L�D�� �O�X�L�� �$�Q�J�K�H�O���� �W�U���L�H���W�H�� �R�� �P�L�F�D�� �L�Q�I�L�R�U�D�U�H�D�� �D�� �O�X�F�L�G�L�W���
�L�L���� �L�D�U�� �O�D�� �0�L�Q�X�O�H�V�F�X�� �Q�H�Y�U�R�]�D�� �G�X�F�H�� �O�D�� �U�H�J�U�H�W�H��
obsedante. �2�E�R�V�H�D�O�D���� �V�S�H�F�W�U�X�O�� �Y�L�H�
�L�L�� �P�R�K�R�U�k�W�H���� �V�R�P�Q�R�O�H�Q�
�D���� �O�k�Q�F�H�]�H�D�O�D���� �V�H�Q�]�D�
�L�D�� �G�H�� �H�[�W�H�Q�X�D�U�H����
�V�R�O�L�W�X�G�L�Q�H�D���D�G�k�Q�F�������D�Q�[�L�R�D�V�����V�X�Q�W���W�U���L�U�L���F�H���v�Q�V�R�
�H�V�F���P�H�O�D�Q�F�R�O�L�D�� 
�)�L�L�Q�
�D�� �H�V�W�H�� �F�X�S�U�L�Q�V�D�� �G�H�� �R�� �D�Q�J�R�D�V���� �L�Q�H�[�S�O�L�F�D�E�L�O�D���� �v�Q�� �V�S�H�F�L�D�O�� �F�k�Q�G�� �V�H�� �D�V�R�F�L�D�]���� �G�R�X�D�� �H�O�H�P�H�Q�W�H�� �F�H��
�S�U�R�Y�R�D�F�����V�S�D�L�P�D�����Q�R�D�S�W�H�D�����L���V�L�Q�J�X�U���W�D�W�H�D�������������(�X���Q�X���P�D�L�����W�L�X���Q�L�P�L�F�������L���P-�D�P���v�Q�W�R�U�V���D�F�D�V�����������8�L�W�D�
�L-�Y����
�F�H�� �J�R�O���� �F�H�� �U�X�L�Q��-n amurg/ Amurgul galben m-a-�Q�J���O�E�H�Q�L�W���� ���L�� �P-�D�S�D�V������ �&�D�� �J�H�D�P�X�U�L�� �J�D�O�E�H�Q�H���� �F�X��
�O�D�F�U�L�P�L���F�H���Q�X���P�D�L���F�X�U�J���¶�¶37���������6�F�k�Q�W�H�L���J�D�O�E�H�Q�H�¶�¶�������������6�����U�H�Q�D�V�F���Q�X���V�H���P�D�L �S�R�D�W�H�������6�H�D�U�E���G�����W�U�L�V�W�����P�����X�L�W��
�O�D�� �W�R�D�W�H���� �³38�������� �1�H�S���V�D�U�H�¶�¶���� �3�R�H�W�X�O�� �H�� �v�Q�F�H�U�F�D�W���G�H�� �H�P�R�
�L�L�� �V�X�P�E�U�H���� �H�� �Q�H�O�L�Q�L���W�L�W���� �v�Q�W�U-�R�� �H�W�H�U�Q���� �V�R�O�L�W�X�G�L�Q�H����
�)�H�E�U�H�L���L�L���V�X�Q�W���D�V�R�F�L�D�W�H���S�O�k�Q�V�X�O�����G�H�O�L�U�X�O�����L���F�R���P�D�U�X�O�����Ì�Q���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���D�S�D�U�H���S�O�R�D�L�D�����Q�H�Y�U�R�]�D���D�W�L�Q�J�H��
�S�X�Q�F�W�X�O���S�X�W�U�H�I�D�F�
�L�H�L�� �P�R�U�D�O�H�����������&�H�� �P�H�O�D�Q�F�R�O�L�H�����3�O�R�X�������S�O�R�X�������S�O�R�X���¶�������5�D�U�¶�¶����39 �1�H�Y�U�R�]�D���H���R�� �I�R�U�P�����D��
�F���G�H�U�L�L�� �v�Q�� �V�W�U�D�Q�L�X���� �3�O�R�D�L�D���� �I�X�U�W�X�Q�D�� �� �V�X�Q�W�� �S�U�R�P�R�W�R�U�L�L�� �K�D�O�X�F�L�Q�D�
�L�L�O�R�U���� �P�H�O�D�Q�F�R�O�L�D�� �J�U�H�D�� �L�D�� �G�L�P�H�Q�V�L�X�Q�L��
�K�L�S�H�U�E�R�O�L�]�D�Q�W�H���� �P�D�O�D�G�L�Y�H���� �P�D�F�D�E�U�H���� �W�R�W�X�O�� �F�X�O�P�L�Q�k�Q�G�� �F�X�� �F�H�D�� �P�D�L�� �D�F�X�W���� �I�R�U�P�D�� �D �Q�H�Y�U�R�]�H�L�� ���L�� �D�Q�X�P�H��
�S�V�L�K�R�]�D�� �P�R�U�
�L�L���� ������ �3�O�R�X������ �S�O�R�X������ �S�O�R�X�������� �9�U�H�P�H�� �G�H�� �E�H�
�L�H-���� ���L�� �V-�D�V�F�X�O�
�L�� �S�X�V�W�L�X�O���� �&�H�� �P�H�O�D�Q�F�R�O�L�H���� �3�O�R�X������
�S�O�R�X�������S�O�R�X���«40�����������&�H���F�K�L�R�W�����F�H���Y�D�L�H�W�����F�H���W�R�D�P�Q���«�������L���F�R�G�U�X�O���V���O�E�D�W�L�F�� �Y�X�L�H���W�H-�����5���V�X�Q��-n coclauri 
�X�Q���E�X�F�L�X�P�������L���G�R�L�Q�D���P�D�L���M�D�O�Q�L�F���S�R�U�Q�H���W�H�������$�V�F�X�O�W�������W�X�������E�L�Q�H�����L�X�E�L�W�R���������1�X���S�O�k�Q�J�H�����L���Q�X-�
�L���I�L�H���W�H�D�P��- / 
�$�V�F�X�O�W�����F�X�P���J�U�H�X�����G�L�Q���D�G�k�Q�F�X�U�L�������3���P�k�Q�W�X�O���O�D���G�k�Q�V�X�O���Q�H���F�K�H�D�P���¶�¶41���������0�H�O�D�Q�F�R�O�L�H�¶�¶�� 
�3�U�R�G�X�F���W�R�U���G�H���P�H�O�D�Q�F�R�O�L�L���H�V�W�H���V�S�D�
�L�X�O���F�L�W�D�G�L�Q�����0�H�O�D�Q�F�R�O�L�D���H���S�U�R�G�X�V�����G�H���P�H�G�L�X�O���X�U�E�D�Q�����W�U�L�V�W�����P�R�Q�R�W�R�Q����
depres�L�Y�����L�� �P�X�U�G�D�U�����/�X�P�H�D���H���G�H�V�F�U�L�V���� �v�Q���R�U�D���X�O�� �P�L�F���� �Q�H�X�U�D�V�W�H�Q�L�]�D�W�����L�� �Q�R�U�R�L�R�V��42Melancolia e mereu 
�D�V�R�F�L�D�W���� �F�X�� �V�L�Q�J�X�U���W�D�W�H�D�����Ì�Q�� �D�F�H�V�W���W�R�S�R�V�����W�R�W�X�O�� �S�D�U�H�� �F�H�Q�X���L�X���� �v�Q�F�U�H�P�H�Q�L�W���� �R�� �O�X�P�H�� �S�R�S�X�O�D�W�H�� �G�H�� �E���W�U�k�Q�L��
�F�D�U�H���V�H���
�L�Q���G�H���P�k�Q�����������Ì�Q���R�U�D���X-�Q���F�D�U�H���S�O�R�X�����G�H���W�U�H�L���R�U�L���S�H���V���S�W���P�v�Q�������8�Q���E���W�U�k�Q�����L���R���E���W�U�k�Q��-�����'�R�X����
�M�X�F���U�L�L���V�W�U�L�F�D�W�H-�0�H�U�J���
�L�Q�k�Q�G�X-�V�H���G�H���P�k�Q���¶�¶43���������$�F�X�D�U�H�O���¶�¶�� 
�/�X�P�H�D�� �L�H�V�H�� �O�D�� �R�� �S�O�L�P�E�D�U�H�� �V�D�X�� �O�k�Q�F�H�]�H���W�H�� �v�Q�� �S�R�D�U�W������ �6�H�� �D���W�H�D�S�W���� �X�Q�� �H�Y�H�Q�L�P�H�Q�W�� �F�D�U�H�� �Q�X�� �V�H�� �P�D�L��
�S�U�R�G�X�F�H���� �7���F�H�U�H�D�� �H�� �E�U�X�L�D�W���� �G�H�� �R�� �v�Q�P�R�U�P�k�Q�W�D�U�H�� �V�D�X�� �G�H�� �P�X�]�L�F���� �P�L�O�L�W�D�U�������3�H�U�L�I�H�U�L�D�� �H�� �E�k�Q�W�X�L�W���� �G�H��
�S�U�R�O�H�W�D�U�L�� �S�D�O�L�]�L�� ���S�U�R�V�W�L�W�X�D�W�H���� �/�R�F�X�U�L�O�H�� �S�U�H�I�H�U�D�W�H�� �V�X�Q�W�� �F�k�U�F�L�X�P�L�O�H�� �P�X�U�G�D�U�H���� �X�Q�G�H�� �V�H�� �E�H�D�� �Y�L�Q�� �S�U�R�V�W����
�,�D�U�P�D�U�R�F�X�O�� �H�� �W�U�L�V�W���� �S�D�U�F�X�O�� �H�� �G�H�Y�D�V�W�D�W�� �V�L�� �P�k�Q�F�D�W�� �G�H�� �F�D�Q�J�U�H�Q���� ���L�� �G�H�� �I�W�L�]�L�H���� �Ì�Q�� �D�F�H�V�W�� �X�Q�L�Y�H�U�V�� �Q�X�� �V�H��
�v�Q�W�k�P�S�O���� �Q�L�P�L�F�����G�H���R�E�L�F�H�L���� �L�D�U���G�D�F�����D�U�H�� �O�R�F�� �Y�U�H�X�Q�� �L�Q�F�L�G�H�Q�W���D�F�H�O�D�� �v�Q�J�U�R�]�H���W�H���S�H�Q�W�U�X���F�����V�X�Q�W���V�F�H�Q�H���G�H��
�Y�L�R�O���� �Ì�Q�� �D�F�H�V�W�� �W�R�S�R�V�� �H�[�L�V�W�H�Q�
�D�� �V�H�� �F�R�Q�V�X�P���� �O�H�Q�W���R�E�V�F�X�U�� ���L�� �v�Q�W�U-�R�� �D�S���V���W�R�D�U�H�� �S�O�L�F�W�L�V�H�D�O�D���� �����$�F�X�P�� �V�W����
�S�D�U�F�X�O���G�H�Y�D�V�W�D�W�������I�D�W�D�O�������0�k�Q�F�D�W���G�H���F�D�Q�F�H�U�����L���I�W�L�]�L�H�������3���W�D�W���G�H���U�R���X���F�D�U�Q�H���Y�L�H-/ Acum se-�Q���L�U�� scene de 
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�H�X�O�� �H�� �L�]�R�O�D�W�� ���L�� �S�L�H�U�G�X�W���� �6�W�U�D�G�D�� �R�E�V�F�X�U���� �H�� �X�Q�� �V�L�P�E�R�O�� �D�O�� �L�]�R�O���U�L�L�� �P�R�U�D�O�H���� �L�D�U�� �S�H�� �D�F�H�D�V�W����alee a 
�P�H�O�D�Q�F�R�O�L�L�O�R�U�� �F�L�W�D�G�L�Q�H���� �S�k�Q���� ���L�� �F�R�S�L�L�L�� �v���L�� �S�R�D�U�W���� �Q�H�X�U�D�V�W�H�Q�L�D��45  �0�H�O�D�Q�F�R�O�L�D�� �v���L�� �D�U�H�� �V�X�U�V�D�� �v�Q��
�F�R�Q���W�L�H�Q�W�L�]�D�U�H�D�� �D�J�R�Q�L�H�L�� �P�R�U�D�O�H�� �v�Q�� �D�F�H�V�W�� �R�U�D���� �D�O�� �G�H�J�U�D�G���U�L�L���� �2�U�L�]�R�Q�W�X�O�� �v�Q�F�K�L�V�� �V�W�L�P�X�O�H�D�]���� �V�W���U�L�O�H��
�P�H�O�D�Q�F�R�O�L�F�H���� �Ì�Q�W�U-�X�Q�� �V�S�D�
�L�X�� �O�L�P�L�W�D�W���� �U�H�V�W�U�k�Q�V���� �H�Y�D�]�L�X�Q�H�D�� �H�V�We o necesitate. Tragicul cotidian se 
�F�R�Q�V�X�P�����v�Q���D�F�H�V�W���P�H�G�L�X���F�H�Q�X���L�X�����L���S�R�D�W�H���S�U�L�P�L���G�L�I�H�U�L�W�H���I�R�U�P�H���F�D���V�L�Q�X�F�L�G�H�U�H�D���v�Q�W�U-�R���F�D�P�H�U�D���E�D�Q�D�O�����G�H��
�K�R�W�H�O���F�D���O�D���0�L�Q�X�O�H�V�F�X���v�Q�������0�R�D�U�W�H�D���S�D�V�D�J�H�U�X�O�X�L�¶�¶�������2�F�W�R�P�E�U�H-�D���]�X�J�U���Y�L�W���S�H���F�H�U�������&�X���Q�R�U�L���G�H-argint, de 
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�H�O�� �����7�D�Y�D�Q�X�O���X�Q�H�L���F�D�P�H�U�L���G�H���K�R�W�H�O�����Ì�Q���F�D�U�H���V-�D�P�S�X���F�D�W���X�Q���S�D�V�D�J�H�U���¶�¶46  Bacovia vede 
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48 Idem, ibidem, p 13 
49 �*�H�R�U�J�H���%�D�F�R�Y�L�D���������3�R�H�]�L�L�����(�G�L�W�X�U�D���&�D�U�W�H�[���������������%�X�F�X�U�H���W�L�����������������S������ 
50 �*�H�R�U�J�H���%�D�F�R�Y�L�D���������3�R�H�]�L�L�����(�G�L�W�X�U�D���&�D�U�W�H�[���������������%�X�F�X�U�H���W�L������������������ 
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�7�R�D�P�Q�D���� �Y�k�Q�W�X�O���� �S�O�R�D�L�D���� �I�U�X�Q�]�D���� �S���G�X�U�H�D���� �F�R�S�D�F�X�O���� �L�D�U�Q�D���� �F�X�F�X�Y�H�D�X�D���� �I�U�L�J�X�O���� �W���F�H�U�H�D���� �V�X�Q�W�� �P�����W�L�� �D�O�H��
�Q�H�D�Q�W�X�O�X�L���� �$�X�� �F�D�� �V�H�P�Q�� �F�R�P�X�Q�� �I�O�X�L�G�L�W�D�W�H�D�� �H�[�S�U�L�P�D�W���� �v�Q�� �V�X�Q�H�W�X�O-�S�O�k�Q�V���� �$�F�H�V�W�� �S�O�k�Q�V�� �H�� �O���X�Q�W�U�L�F�� ���L�� �H��
�v�Q�W�U�H�
�L�Q�X�W���G�H���R���P�L���F�D�U�H���G�H�V�F�H�Q�G�H�Q�W�����v�Q�W�U�L�Q�V�H�F�������7�R�D�P�Q�D���D�U�H���U�R�O�X�O���G�H���E�R�F�L�W�R�D�U�H���L�P�S�H�U�V�R�Q�D�O�����D���O�X�P�L�L51. 
�(�D���H���]�H�L�
�D���S�H�U�S�H�W�X�X���G�H�V�S�O�H�W�L�W�������V�H�P�Q���D�O���G�R�O�L�X�O�X�L���H�W�H�U�Q�����L���F�U�H�H�D�]�����R���D�W�P�R�V�I�H�U���� �P�R�U�E�L�G�����S�U�L�Q���F�X�O�R�D�U�H�D��
�O�H�W�D�U�J�L�H�L�� ���L�� �S�U�L�Q�� �P�L���F�D�U�H�D�� �L�Q�Y�D�U�L�D�E�L�O���� �G�H�� �F���G�H�U�H���� �(�D�� �S�U�R�G�X�F�H�� �V�X�Q�H�W�H�� �O�X�J�X�E�U�H���� ���R�D�S�W�H�� �V�L�Q�L�V�W�H�U���� �Y�D�L�H�W����
�I�R���Q�H�W�����K�R�K�R�W�����E�R�F�H�W�����S�O�k�Q�V�����V�X�V�S�L�Q�����V�F�k�U�
�k�L�W�� 
 �0�H�O�D�Q�F�R�O�L�D�� �H�� �S�U���E�X���L�U�H�D�� �v�Q�V�S���L�P�k�Q�W���W�R�D�U�H�� �D�� �X�Q�H�L�� �v�Q�W�U�H�J�L�� �V�W�U�X�F�W�X�U�L��52�0�H�O�D�Q�F�R�O�L�D�� �H�� �F�R�Q�V�H�F�L�Q�
�D��
�F�X�P�X�O�D�W�L�Y���� �D�� �G�H�W�H�U�L�R�U���U�L�L���� �0�H�O�D�Q�F�R�O�L�D�� �H�� �R�� �Q�D���W�H�U�H�� ���L�� �R�� �P�R�D�U�W�H���� �(�� �D�W�k�W�� �S�U�H�]�H�Q�
�D�� �Q�R�X���� �D�� �F�H�Y�D���� �F�k�W�� ���L��
�G�L�V�S�D�U�L�
�L�D���W�R�W�D�O�����D���Feva.53�(�X�O���P�H�O�D�Q�F�R�O�L�F���G�H�Y�L�Q�H���D�E�V�H�Q�W���V�L�H���v�Q�V�X���L�� 
  �/�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �F�X�Q�R�D���W�H�� �v�Q�� �F�D�]�X�O�� �O�X�L�� �0�D�F�H�G�R�Q�V�N�L�� �S�U�L�P�D�� �G�U�D�P�D�� �D�� �F�U�H�D�W�R�U�X�O�X�L���� �1�X�� �Q�H��
�S�X�W�H�P�� �L�P�D�J�L�Q�D�� �Q�D���W�H�U�H�D�� �S�R�H�]�L�H�L�� �P�R�G�H�U�Q�H�� �I���U���� �F�H�O�H�� �G�R�X���� �I�H�
�H�� �G�H�� �,�D�Q�L�V�� �D�O�H�� �O�X�L�� �0�D�F�H�G�R�Q�V�N�L������ �X�Q�D��
�v�Q�G�U�H�S�W�D�W���� �F���W�U�H�� �W�U�H�F�X�W���� �D�O�W�D�� �F���W�U�H�� �Y�L�L�W�R�U���� �0�D�F�H�G�R�Q�V�N�L�� �D�U�H�� �Q�R�V�W�D�O�J�L�D�� �F�R�S�L�O���U�L�H�L������ �=�E�X�U�D�P�� �S�H�� �D�U�L�S�L��
�V�W�U���O�X�F�L�W�H�«���� �&�R�S�L�O�X�O�� �F�H�O�� �G�H�� �D�O�W���G�D�W���¶�¶�� �Ì�Q�� ������ �1�R�D�S�W�H�D�� �G�H�� �Q�R�L�H�P�E�U�L�H�¶�¶���� �S�H�W�X�O�� �V�H�� �L�P�D�J�L�Q�H�D�]���� �� �P�R�U�W�� ���L��
�W�U���L���W�H�� �L�Q�W�H�Q�V�� �V�H�Q�]�D�
�L�L�O�H�� �X�Q�X�L�� �P�R�U�W���� �1�R�D�S�W�H�D�� �D�G�G�X�F�H�� �P�H�O�D�Q�F�R�O�L�H���� �L�D�U�� �Y�L�D�
�D�� �H�V�W�H�� �G�H���H�U�W���F�L�X�Q�H���� �'�R�U�L�Q�
�D��
�G�H�� �H�Y�D�G�D�U�H�� �v�Q�� �V�S�D�
�L�L�� �H�[�R�W�L�F�H���� �D�F�H�D�V�W���� �P�H�O�D�Q�F�R�O�L�H�� �D�� �S�O�H�F���U�L�L�� �R�� �L�G�H�Q�W�L�I�L�F���P�� �v�Q�� �S�R�H�]�L�D�� ������ �3�O�H�F�D�U�H�¶�¶������ �'�H��
�X�Q�G�H���V�X�Q�W�����L���F�L�Q�H���V�X�Q�W�����9�R�L�D�V�F���V�����X�L�W���S�H���Y�H�F�L�Q�L�F�L�H�«�¶�¶�����������8�U�F�D�
�L���v�Q���Y�k�U�I�X�U�L���G�H���F�D�W�D�U�J�������L���S�X�Q�H�
�L���V�W�H�D�J�X�O��
�G�H���S�O�H�F�D�U�H���¶�¶ 
 �2�����Q�R�X�W�D�W�H���D�G�X�V�����G�H���,�R�Q���0�L�Q�X�O�H�V�F�X���H�V�W�H���G�H�S�R�H�W�L�]�D�U�H�D���F�D���S�U�R�W�H�V�W���D�Q�W�L�W�U�D�G�L�
�L�R�Q�D�O�L�V�W���������5�R�D�Q�
�D���F�H�O�R�U���W�U�H�L��
�F�R�U���E�L�L�¶�¶�H���S�U�L�P�D���S�R�H�]�L�H���S�U�R�J�U�D�P�D�W���V�L�P�E�R�O�L�V�W���������&�R�U���E�L�L�O�H���S�O�H�D�F���� �V�S�U�H���Q�H�F�X�Q�R�V�F�X�W���S�X�U�W�k�Q�G���F�U�R�P�D�W�L�F�H��
�F�X�O�R�U�L���� �v�Q�V�R�
�L�W�H�� �G�H�� �W�U�L�V�W�H�
�H�D�� �F�k�Q�W�H�F�H�O�R�U�� �V�S�U�H�� �3�R�O�X�U�L�� ���L�� �(�F�X�D�W�R�U���� �&�R�U���E�L�L�O�H�� �S�O�H�D�F���� �v�Q�� �Q�H�F�X�Q�R�V�F�X�W�X�O��
�L�Q�H�I�D�E�L�O�� ���L�� �v�Q�W�U-�X�Q�� �G�H�V�W�L�Q�� �D�O�H�D�W�R�U�L�X���� �v�Q�� �X�U�P���� �U���P�k�Q�H�� �S�R�U�W�X�O�� �F�X�� �F�K�H�L�X�O�� �X�P�H�G���� �S�H�� �F�D�U�H�� �Y�H�J�K�H�D�]���� �X�Q��
�D�O�E�D�W�U�R�V���U���Q�L�W�����0�D�F�D�E�U�X�O���V�H���V�H�G�L�P�H�Q�W�H�D�]�����P�D�L���P�X�O�W���F�D���X�Q���H�O�H�P�H�Q�W���S�L�W�R�U�H�V�F�����/�X�Q�D-i pare ca un cap de 
�P�R�U�W�� ���� �W���L�D�W�� �G�H�� �J�K�L�O�R�W�L�Q���� ���L�� �D�U�X�Q�F�D�W�� �v�Q�� �P�D�U�H���� �(�X�J�H�Q�� �6�S�H�U�D�Q�
�L�D�� �I�D�F�H�� �E�L�R�J�U�D�I�L�D�� �S�R�H�P�H�L�� ������ �5�R�P�D�Q�
�D��
�F�K�H�L�L�¶�¶���� �3�H�� �Y�U�H�P�H�D�� �F�k�Q�G�� �D�� �V�F�U�L�V�� �0�L�Q�X�O�H�V�F�X�� �Y�H�U�V�X�U�L�O�H�� �D�F�H�V�W�H�D���� �(�X�J�H�Q�L�X�� �6�S�H�U�D�Q�
�L�D�� �S�X�U�W�D���R�� �F�K�H�L�H�� �G�H�� �R��
�P���U�L�P�H�� �Q�H�R�E�L���Q�X�L�W���� �G�H�� �O�D�� �S�R�D�U�W�D�� �O�R�F�X�L�Q�
�H�L�� �V�D�O�H���� �S�H�� �F�D�U�H�� �0�L�Q�X�O�H�V�F�X�� �L-�D�� �]���U�L�W-o, iar mai apoi a scris 
roman�
a; ,,Cheia ce mi-�D�L���G�D�W�D���D�V�H�D�U�������&�K�H�L�D���G�H�� �O�D���S�R�D�U�W�D���Y�H�U�G�H�����$�P���S�L�H�U�G�X�W-�R���F�K�L�D�U���D�V�H�D�U�������'�D�U���F�H��
�F�K�H�L�H�� �Q�X�� �V�H�� �S�L�H�U�G�H�"�¶�¶54 �2�E�V�H�V�L�D�� �� �S�H�O�H�U�L�Q�D�M�X�O�X�L�� �S�R�H�W�L�F�� �I�R�U�P�H�D�]���� �R�E�L�H�F�W�X�O�� �S�U�L�P�H�L�� �S���U�
�L�� �D�� �Y�R�O�X�P�X�O�X�L����
�3�H�O�H�U�L�Q�L�L�� �D�X�� �K�D�L�Q�H�O�H�� �U�X�S�W�H���� �I�H�
�H�O�H�� �V�X�S�W�H�� ���L�� �D�O�E�H���� �F�X�� �P�H�U�L�L�� �J�R�L���� �Fu ochii albastri. Se poate vorbi de 
�S�U�H�G�L�O�H�F�
�L�H���D���D�F�H�V�W�H�L���L�Q�V�W�D�Q�
�H���O�L�U�L�F�H���G�L�Q���U�R�P�D�Q�
�H�����0�D�F�D�E�U�X�O���U���P�k�Q�H���X�Q���H�O�H�P�H�Q�W���S�L�W�R�U�H�V�F�� 
  �0�L�Q�X�O�H�V�F�X���H���X�Q���S�R�H�W���F�X���H�P�I�D�]�����H�U�R�W�L�F�D�����U�H�P�D�U�F�k�Q�G�X-�V�H���X�Q���M�R�F���G�H���H�P�R�
�L�L���J�U�D�Q�G�L�O�R�F�Y�H�Q�W�H�����F�X��
�H�Y�L�G�H�Q�W�H�� �Y�L�E�U�D�
�L�L�� �V�H�Q�W�L�P�H�Q�W�D�O�H��55 �0�X�O�W�� �D���W�H�S�W�D�W�� �L�X�E�L�W���� �W�U�H�E�X�L�H�� �V���� �Y�L�Q���� �S�H�� �X�U�P�D�� �Y�H�F�K�L�O�R�U�� �D�P�D�Q�W�H����
�$���W�H�S�W�D�U�H�D�� �D�U�H�� �F�H�Y�D�� �V�D�F�H�U�G�R�W�D�O���� �X�Q�� �U�L�W�X�D�O�� �V�R�Q�L�F�� ���L�� �F�U�R�P�D�W�L�F���� �F�X�� �Y�L�R�U�L�� �v�Q�� �V�X�U�G�L�Q���� ���L�� �D�S�X�V�X�U�L�� �Y�L�R�O�H�W�H����
�,�X�E�L�W�D�� ���F�D�U�H�� �Y�D�� �Y�H�Q�L�� �V��-�,�� �U�H�F�O���G�H�D�V�F���� �S�R�H�W�X�O�X�L�� �O�X�P�H�D���� �V��-�O�� �V�P�X�O�J���� �G�L�Q�� �J�K�H�D�U�D�� �V�X�S�U�H�P�X�O�X�L�� �F�R���P�D�U����
apare �G�L�Q�� �V�X�G������ �G�L�Q�� �W�D�U�D�� �v�Q�� �F�D�U�H�� �S�D�O�P�L�H�U�L�L�� �v���L�� �F�X�O�F�����W�U�H�P�X�U���W�R�D�U�H�� �X�P�E�U�H�� �S�H�� �Q�L�V�L�S���� �(�D�� �D�U�H���R�F�K�L�L�� �Y�H�U�]�L����
�W�U�X�S���S�U�H�O�X�Q�J�����P�k�L�Q�L���V�X�E�
�L�U�L�� 
 �0�L�Q�X�O�H�V�F�X���U�k�G�H���G�H���O�X�P�H�����V�H���M�R�D�F�����F�X���V�L�W�X�D�
�L�L�O�H�����L���Q�X���S�U�L�Y�H���W�H���X�Q�L�Y�H�U�V�X�O���S�U�L�Q���P�H�O�D�Q�F�R�O�L�D���J�U�H�D���D��
nevroticului Bacovia. 
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�,�R�Q�����0�L�Q�X�O�H�V�F�X�����������2�S�H�U�H�¶�¶�����(�G�L�U�W�X�U�D���3�R�U�W�R-�)�U�D�Q�F�R�����*�D�O�D�
�L������������ 
�,�R�Q���7�U�L�Y�D�O�H���������&�U�R�Q�L�F�L���O�L�W�H�U�D�U�H�¶�¶�����%�X�F�X�U�H���W�L�����6�R�F�H�F�������������� 
�/�L�G�L�D���%�R�W�H���0�D�U�L�Q�R���������6�L�P�E�R�O�L�V�P�X�O���U�R�P�k�Q�H�V�F�¶�¶�����(ditura Sim Art, Craiova, 2009 
�0���6�W�U�D�M�D�Q�����������6�L�P�E�R�O�L�V�P�X�O�¶�¶�����5�D�P�X�U�L�����9�,�,�,������������ 
�1�L�F�R�O�D�H���,�R�U�J�D�����������'�H�F�D�G�H�Q�
�D�����/�X�S�W�D�¶�¶�����1�U���������������������������������8�Q���D�O�W�I�H�O���G�H���6�L�P�E�R�O�L�V�P�¶�¶�����7�L�P�S�X�O�����1�U��������������
1893 
�1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X���������*�H�R�U�J�H���%�D�F�R�Y�L�D�¶�¶�����9�L�D�
�D���U�R�P�k�Q�H�D�V�F�������;�9�,�,�,���������L�D�Q�X�D�U�L�H, 1965 
�1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X���� �����0�H�W�D�P�R�U�I�R�]�H�O�H�� �S�R�H�]�L�H�L���� �0�H�W�D�P�R�U�I�R�]�H�O�H�� �U�R�P�D�Q�X�O�X�L�¶�¶���� �(�G�L�W�X�U�D�� �3�R�O�L�U�R�P������
�%�X�F�X�U�H���W�L������������ 
�2�Y�����6�����&�U�R�K�P���O�Q�L�F�H�D�Q�X�����������*�H�R�U�J�H���%�D�F�R�Y�L�D�¶�¶�����9�L�D�
�D���U�R�P�k�Q�H�D�V�F�������,�;���������D�X�J�X�V�W���������� 
���H�U�E�D�Q���&�L�R�F�X�O�H�V�F�X���������,�Q�W�U�R�G�X�F�H�U�H���v�Q���R�S�H�U�D���O�X�L���'�L�P�L�W�U�L�H���$�Q�J�K�H�O�¶�¶�� �(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L������������ 
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�$�E�V�W�U�D�F�W���� �0�L�K�D�L�O�� �'�U�X�P�H�.�� �Z�D�V�� �D�� �U�R�P�D�Q�L�D�Q�� �Z�U�L�W�H�U�� �Z�K�R�� �H�Q�M�R�\�H�G�� �D�� �J�U�H�D�W�� �V�X�F�F�H�V�V��during the interwar period, 
being considered a popular writer by many of the literary critics. In this article we will endeavour to trigger 
the attention on the themes and the plots of his first volume of literary stories and also the impact that it 
produced among the literary critics.  
 
Keywords: Mihail Drumes, romanian literature, literary debut, literary history, short story 
 
 
Mihail Drume�� �D���G�H�E�X�W�D�W���O�D���Y�k�U�V�W�D���G�H���������G�H���D�Q�L���F�X���R���Q�X�Y�H�O�����G�H���P�L�F�����v�Q�W�L�Q�G�H�U�H�����L�Q�W�L�W�X�O�D�W����Scrisoare de 
dragoste���� �O�D�� �U�H�Y�L�V�W�D�� �F�U�D�L�R�Y�H�D�Q����Flamura���� �v�Q�� �Q�X�P���U�X�O�� �G�L�Q�� �R�F�W�R�P�E�U�L�H-noiembrie 1926. Debutul 
�S�X�E�O�L�F�L�V�W�L�F�� �D�� �I�R�V�W�� �X�U�P�D�W���� �O�D�� �G�R�D�U�� �X�Q�� �D�Q�� �G�L�V�W�D�Q�
������ �G�H�� �G�H�E�X�W�X�O�� �H�G�L�W�R�U�L�D�O���� �S�X�E�O�L�F�k�Q�G�� �G�H�� �D�F�H�D�V�W���� �G�D�W���� �X�Q��
�Y�R�O�X�P�� �G�H�� �Q�X�Y�H�O�H�� ���L�� �V�F�K�L�
�H�� �O�D�� �H�G�L�W�X�U�D��Flamura din Craiova. Volumul de debut publicat de scriitor 
�S�R�D�U�W�����Q�X�P�H�O�H���X�Q�H�L�D���G�L�Q�W�U�H���Q�X�Y�H�O�H�O�H���L�Q�F�O�X�V�H�������L���D�Q�X�P�H��Capcana�����F�D�U�H���V�H���G�R�U�H�D���D���I�L���F�H�O���G�L�Q�W�k�L���Y�R�O�X�P��
dintr-�X�Q�� �F�L�F�O�X�� �Q�X�Y�H�O�L�V�W�L�F�� �v�Q�� �W�U�H�L�� �S���U�
�L�� �Q�X�P�L�W���*�k�Q�G���± Suflet �± �1�H�S�U�H�Y���]�X�W ��i cuprinde patru nuvele: 
�*�k�Q�G�X�O, Scrisoare de dragoste, Capcana ��i �%���Q�X�L�D�O�D. Partea a II-�D���D�Y�H�D���V�����D�S�D�U�����V�X�E���W�L�W�O�X�O��Ciudata 
�U���]�E�X�Q�D�U�H���D���O�X�L���$�G�U�L�D�Q���9�H�U�H�D�Q�X, care ar fi cuprins nuvelele �-uvoiul, �6�L�Q�X�F�L�J�D�.�L�L���G�H���O�D���+�R�W�H�O���5�H�J�D�O, 
Cursa ��i Blestemul �± �R�S�H�U�H�� �F�H�� �Q�X�� �D�X�� �I�R�V�W�� �v�Q�F�K�H�L�D�W�H�� �G�H�� �V�F�U�L�L�W�R�U���� �3�D�U�W�H�D�� �D�� �,�,�,-a a acestui ciclu era 
�S�U�R�L�H�F�W�D�W�����V�X�E���I�R�U�P�D���X�Q�X�L���U�R�P�D�Q�����F�X���W�L�W�O�X�O���0�D�M�H�V�W�D�W�H�D���V�D���S���U�H�U�H�����R�S�H�U�����F�D�U�H���D�����L���D�S���U�X�W���v�Q���������������F�X��
titlul �6�I�v�Q�W�X�O���3���U�H�U�H�����V�F�K�L�P�E�D�W���X�O�W�H�U�L�R�U���v�Q��Cazul Magheru.  
 �&�D���R���V�F�X�U�W�����S�D�U�D�Q�W�H�]�������I�D�S�W�X�O���F�����V�F�U�L�L�W�R�U�X�O�����L-�D���S�U�R�L�H�F�W�D�W���X�Q�X�L���F�L�F�O�X���Q�X�Y�H�O�L�V�W�L�F���G�H���L���V�H���D�I�O�D���D�E�L�D��
�O�D�� �S�U�L�P�L�L�� �V���L�� �S�D���L�� �v�Q�� �O�L�W�H�U�D�W�X�U������ �L�D�U�� �F���� �S�H�� �F�R�S�H�U�W�D�� �Y�R�O�X�P�X�O�X�L�� �G�H�� �G�H�E�X�W���D�� �Q�R�W�D�W�����L�� �X�Q�� �I�H�O�� �G�H�� �V�X�S�U�D�W�L�W�O�X��
(�'�L�Q���P�D�U�H�O�H���F�L�F�O�X���*�k�Q�G���± Suflet �± �1�H�S�U�H�Y���]�X�W) a provocat opinia lui D. V. Barnoschi, care, de altfel, 
�D���U�H�D�O�L�]�D�W���X�Q�D���G�L�Q�W�U�H���F�H�O�H���P�D�L���F�R�Q�V�L�V�W�H�Q�W�H���U�H�F�H�Q�]�L�L���D�O�H���Y�R�O�X�P�X�O�X�L�����&�U�L�W�L�F�X�O���V�H���v�Q�W�U�H�E�D���������0�L���V�H���S�D�U�H���F����
�Q�L�F�L���%�D�O�]�D�F���Q�X�����L-�D���D�Q�X�Q�
�D�W���I�D�L�P�R�V�X�O���F�L�F�O�X���F�K�L�D�U���G�H�O�D���F�H�O���G�L�Q�W�k�L���Y�R�O�X�P�D�����������2�D�U�H���G�����'�U�X�P�H�����V�����D�L�E�����R��
�D�W�k�W�� �G�H�� �S�X�W�H�U�Q�L�F���� �Y�R�F�D�
�L�X�Q�H�� �v�Q�F�k�W�� �V��-���L�� �G�H�V���Y�k�U���H�D�V�F���� �F�L�F�O�X�O���� �F�K�L�D�U�� �G�D�F���� �V-�D�U�� �v�Q�W�k�P�S�O�D�� �V���� �Q�D�L�E���� �Q�L�F�L��
ecou nici cititori? Sau are d-�V�D�� �R�� �D�W�k�W�� �G�H�� �V�R�O�L�G���� ���L�� �H�U�R�L�F���� �v�Q�F�U�H�G�H�U�H���� �v�Q�F�k�W�� �V���� �I�L�H�� �V�L�J�X�U�� �G�H�� �V�X�F�F�H�V�"�´1 
�3�U�L�Y�L�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �X�Q�H�L�� �S�X�E�O�L�F�D�
�L�L�� �G�H�� �G�H�E�X�W���� �R�S�L�Q�L�D�� �F�U�L�W�L�F�X�O�X�L �S�D�U�H�� �v�Q�G�U�H�S�W���
�L�W������ �v�Q�V���� �X�O�W�H�U�L�R�U����
�F�X�U�D�M�X�O�����L���D�P�E�L�
�L�L�O�H���v�Q�W�U-ale scrisului s-�D�X���I���F�X�W���F�X�Q�R�V�F�X�W�H�����7�R�W�X���L�����H�V�W�H���G�H���S�U�H�F�L�]�D�W���F�����O�X�F�U���U�L�O�H���F�D�U�H���D�U��
�I�L���X�U�P�D�W���D�X���U���P�D�V���O�D���V�W�D�G�L�X�O���G�H���S�U�R�L�H�F�W�� 
 �Ì�Q�W�U-�X�Q�� �L�Q�W�H�U�Y�L�X�� �G�L�Q�� ������������ �V�F�U�L�L�W�R�U�X�O�� �H�U�D�� �v�Q�W�U�H�E�D�W�� �G�H�� �S�U�L�P�L�L�� �V���L�� �S�D���L�� �v�Q�� �S�U�R�]������ �R�I�H�U�L�Q�G�� �X�Q��
�U���V�S�X�Q�V���v�Q�F���U�F�D�W���G�H���R���X���R�D�U�����Q�R�V�W�D�O�J�L�H���� 
 
 �3�U�L�P�H�O�H���v�Qc�H�U�F���U�L���O�L�W�H�U�D�D�U�H���O�H-�D�P���S�X�E�O�L�F�D�W���v�Q���U�H�Y�L�V�W�D���F�U�D�L�R�Y�H�D�Q����Flamura, printre  
 �v�Q�W�H�P�H�L�D�W�R�U�L�L���F���U�H�L�D���P�����Q�X�P���U�����D�O���W�X�U�L���G�H���5�����%�D�U�G�H�������1�����+�H�U�H�V�F�X�����$�����3�R�S-  
 �0�D�U�
�L�D�Q�����3���X�Q�H�V�F�X-Ulmu, Sever Anin�D�����L���D�O�
�L�L���0�����O�H�D�J�����F�H�O�H���P�D�L���I�U�X�P�R�D�V�H�� 
 �D�P�L�Q�W�L�U�L���G�H���Y�U�H�P�X�U�L�O�H���D�F�H�O�H�D���G�H���L�G�H�D�O�L�V�P�����L���H�Q�W�X�]�L�D�V�P���M�X�Y�H�Q�L�O�����F�D�U�H���Q-�R���V�����V�H���P�D�L�� 
 �v�Q�W�R�D�U�F�����Q�L�F�L�R�G�D�W�������7�L�Q�H�U�H�W�X�O���D�F�H�O�R�U���Y�U�H�P�X�U�L���F�k�Q�W���U�H�D���W�R�W�X�O���v�Q���L�G�H�L�����H�Q�W�X�]�L�D�V�P���� 
 �M�H�U�I�����������0�D�L�V���R�X���V�R�Q�W���O�H�V���Y�H�L�J�H�V���G�¶�R�X�W�D�Q?2 
                                                             
1 D. V. Barnoschi, �0�L�K�D�L�O���'�U�X�P�H�.�����&�D�S�F�D�Q�D�����v�Q�������$�G�H�Y���U�X�O���O�L�W�H�U�D�U�����L���D�U�W�L�V�W�L�F�´�����D�Q���,�;�����Q�U���������������������������S�������� 
2 �9�L�U�J�L�O�L�X�� �7���W�D�U�X�� ���F�R�R�U�G���� �H�G�������� �����0�L�K�D�L�� �'�U�X�P�H�� ���� �6�S�L�U�L�W�X�O�� �F�U�H�D�W�R�U�� �D�M�X�Q�V�� �O�D�� �P�D�W�X�U�L�W�D�W�H�� �V�H�� �H�O�L�E�H�U�H�D�]���� �G�H�� �R�U�L�F�H�� �W�H�Q�G�L�Q�
�H����
�W�U�D�G�L�
�L�L�����L���F�K�L�D�U���W�D�U�H�����L���G�H�Y�L�Q�H���H�O���v�Q�V�X���L�´���v�Q���U�H�Y�L�V�W�D�������3�U�R�Y�L�Q�F�L�D�´�����D�Q�X�O���,�9�����Q�U�������������L�D�Q�X�D�U�L�H���������������v�Q��Convorbiri cu scriitorii 
�.�L���D�U�W�L�.�W�L�L, ed., Profin Tipografie, Drobeta Turnu Severin, 2009, pp. 56-57. 
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Prin �������������v�Q�W�U-�X�Q���D�O�W���L�Q�W�H�U�Y�L�X�����V�F�U�L�L�W�R�U�X�O���v���L���D�G�X�F�H�D���D�P�L�Q�W�H���F�����Y�R�O�X�P�X�O���V���X���G�H���G�H�E�X�W�������V-a bucurat de 
�H�O�R�J�L�L�O�H�� �X�Q�D�Q�L�P�H�� �D�O�H�� �F�U�L�W�L�F�L�L�� �O�L�W�H�U�D�U�H�� �G�H�� �D�W�X�Q�F�L�´3���� �v�Q�V���� �I���U���� �V���� �v���L�� �G�H�D�� �V�H�D�P�D���� �I���F�H�D�� �R�� �D�I�L�U�P�D�
�L�H��
�F�R�Q�W�U�R�Y�H�U�V�D�W������ �L�Q�W�H�U�S�U�H�W�D�W������ �F�R�P�H�Q�W�D�W���� ���L�� �R�S�L�Q�D�W���� �G�H�� �P�X�O�W�H�� �Y�R�F�L�� �O�L�W�H�U�D�U�H���� �����$���� �S�X�W�H�D�� �F�L�W�D�� ���L�� �D�O�W�H��
�V�X�S�H�U�O�D�W�L�Y�H���G�H���D�F�H�V�W���I�H�O�����G�D�U���O�D���F�H���E�X�Q�"���$�V�W���]�L���F�R�Q�V�L�G�H�U���F�����D�F�H�D�V�W�����F�D�U�W�H���Q�X���P�����P�D�L���U�H�S�U�H�]�L�Q�W�������L�����F�D��
atare, am abolit-�R���´4 �6�F�U�L�L�W�R�U�X�O���D�I�L�U�P�����F�X���I�U�D�Q�F�K�H�
�H���F�����O�D���S�H�V�W�H���M�X�P���W�D�W�H���G�H���G�H�F�H�Q�L�X���G�L�V�W�D�Q�
�������Q�X�Y�H�O�H�O�H��
nu mai sunt �R���V�S�H�F�L�H���U�H�S�U�H�]�H�Q�W�D�W�L�Y�����S�H�Q�W�U�X���F�D�U�L�H�U�D���V�D�����G�H���L���D�X���P�H�U�L�W�X�O���G�H���D���P�D�U�F�D���G�H�E�X�W�X�O���V���X���D�U�W�L�V�W�L�F���� 
 �/�D���Q�L�Y�H�O���S�D�U�D�W�H�[�W�X�D�O�����V�H���S�R�D�W�H���R�E�V�H�U�Y�D���I�D�S�W�X�O���F�����W�L�W�O�X�O���Y�R�O�X�P�X�O�X�L���H�V�W�H���X�U�P�D�W���G�H���X�Q���V�X�E�W�L�W�O�X�������L��
�D�Q�X�P�H�� �����Q�X�Y�H�O�H�� ���L�� �V�F�K�L�
�H�´���� �F�D�U�H�� �L�Q�G�L�F���� �Q�D�W�X�U�D�� �W�H�[�W�H�O�R�U�� �F�X�S�U�L�Q�V�H�� �v�Q�F���� �G�H�� �O�D�� �S�U�H�O�H�F�W�X�U�������*�k�Q�G�X�O este 
�S�U�L�P�D�� �Q�X�Y�H�O���� �G�L�Q�� �Y�R�O�X�P�X�O��Capcana ���L�� �D�G�X�F�H�� �v�Q�� �S�U�L�P-�S�O�D�Q�� �S�H�U�V�R�Q�D�M�X�O�� �%���O�X�
���� �5�X�L�F�D�Q���� �V�R�O�G�D�W�� �F�D�U�H��
�V�X�S�R�U�W���� �F�X�� �J�U�H�X�� �D�H�U�X�O�� �G�H�� �F�D�]�D�U�P������ �G�L�Q�� �F�D�X�]�D�� �X�Q�X�L�� �G�R�U�� �F�X�P�S�O�L�W�� �G�H�� �F�D�V������ �F�D�U�H-l cuprinde pe 
�Q�H�D���W�H�S�W�D�W�H���� �1�R�S�
�L�O�H�� �v�L�� �G�H�Y�H�Q�L�U���� �]�L�O�H�� �G�H���F�k�Q�G�� �v�Q�F�H�S�X�� �V��-�O�� �S�O�L�P�E�H�� �J�k�Q�G�X�O�� �F���W�U�H�� �D�W�P�R�V�I�H�U�D��
�&���O�P���
�X�L�X�O�X�L���� �F���W�U�H�� �E�U�D�
�H�O�H�� �L�X�E�L�W�H�L�� �/�H�D�Q�D�� ���L���� �P�D�L�� �D�O�H�V���� �F���W�U�H�� �v�P�E�U���
�L�����U�L�O�H�� �F�D�O�G�H�� �D�O�H�� �P�D�P�H�L���� �P�H�U�H�X��
�V�I���W�X�L�W�R�D�U�H�����L���F�X���Y�R�U�E�����E�O�k�Q�G������ 
 �,�Q�W�U�L�J�D���Q�X�Y�H�O�H�L���V�H�D�P���Q�����F�X���R���J�O�X�P�����Q�H�U�H�X���L�W�������L�P�D�J�L�Q�D�W�������L���V�S�X�V�����v�Q�W�U-un moment nepotrivit. 
�3�H���V�F�X�U�W�����%���O�X�
�����V�F�R�U�Q�H���W�H���F�����W�U�H�E�X�L�H���V���� �P�H�D�U�J�����D�F�D�V�����G�L�Q���F�D�X�]�D���G�H�F�H�V�X�O�X�L���S�U�R�S�U�L�H�L�� �P�D�P�H�����S�U�L�P�H���W�H��
�v�Q�Y�R�L�U�H�D���� �L�D�U�� �F�k�Q�G�� �D�M�X�Q�J�H�� �D�F�D�V������ �D�I�O���� �F���� �D�F�H�D�V�W�D�� �F�K�L�D�U�� �P�X�U�L�V�H���� �$�V�W�I�H�O���� �P�L�Q�F�L�X�Q�D�� �S�O���V�P�X�L�W���� �v�L��
�S�U�L�F�L�Q�X�L�H���W�H���O�X�L���%���O�X�
�����P�D�U�L���Q�H�O�L�Q�L���W�L�����L���S�U�R�F�H�V�H psiho-�D�I�H�F�W�L�Y�H�����Ì�Q���D�F�H�V�W���P�R�P�H�Q�W�����S�R�Y�H�V�W�H�D���D�O�X�Q�H�F�����S�H��
�S�D�Q�W�D�� �D�E�V�X�U�G�X�O�X�L���� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �F���S���W�k�Q�G�� �D�V�S�H�F�W�X�O�� �X�Q�H�L�� �I�D�U�V�H�� �W�U�D�J�L�F�H���� �F�D�U�H�� �R�I�H�U���� �R�� �V�L�Q�J�X�U���� �L�H���L�U�H����
�V�L�Q�X�F�L�G�H�U�H�D�� �I�L�X�O�X�L���� �U���S�X�V�� �G�H�� �����J�k�Q�G�X�O�´�� �Y�L�Q�R�Y���
�L�H�L���� �0�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �D�I�O���� �F���� �D�� �V�R�V�L�W�� �O�D�� �S�U�L�Y�H�J�K�L�X�O��
mamei sale este descris printr-�X�Q�� �S�D�W�H�W�L�V�P�� �F�R�Q�W�U�R�O�D�W���� �S�H�U�V�R�Q�D�M�X�O�� �F���]�k�Q�G�� �v�Q�W�U-�R�� �V�W�D�U�H�� �G�H�� �D�P�R�U�
�L�U�H����
�����6�W���W�H�D���v�Q�W�L�Q�V���� �Q�H�P�L���F�D�W�����V�L�P�
�L�Q�G�� �M�X�Q�J�K�L�X�U�L���D�V�F�X�
�L�W�H�� �v�Q���W�R�W���W�U�X�S�X�O�����������L�� �Q�X�� �I���F�H�D���R�� �P�L���F�D�U�H���G�H�� �I�U�L�F�����V����
�Q�X���V�W�k�U�Q�H�D�V�F�����G�X�U�H�U�H�D�������´5 
 �1�D�U�D�W�R�U�X�O�� �v�Q�F�H�D�U�F���� �V���� �V�X�E�O�L�Q�L�H�]�H�� �V�W�U�D�Q�L�H�W�D�W�H�D�� �D�F�H�O�X�L�� �J�k�Q�G�� �S�L�F�D�W�� �G�L�Q�� �V�H�Q�L�Q���� �F�D�U�H-�O�� �v�Q�F�H�U�F���� �S�H��
�V�R�O�G�D�W�� �G�H�� �F�k�Q�G�� �v���L�� �D�P�L�Q�W�L�V�H�� �O�R�F�X�U�L�O�H�� �Q�D�W�D�O�H���� �2�� �O�H�J���W�X�U���� �Q�H�Y���]�X�W���� �F�X�� �P�D�P�D�� �v�L�� �v�Q�G�U�H�S�W�D�� �P�L�Q�W�H�D�� �W�R�W��
�W�L�P�S�X�O���F���W�U�H���H�D�����S�U�L�F�L�Q�X�L�Q�G�X-�L���X�Q���G�R�U���L�P�H�Q�V�����D�V�W�I�H�O���F�����v�L���D�S���U�X���X�Q���J�k�Q�G���I�D�W�L�G�L�F�����������±  Ce ar fi �V�����V�S�X�Q����
�F�����D���P�X�U�L�W���P�D�L�F��-�V�D�"�����������L-�Q���F�O�L�S�D���D�F�H�L�D�����V�L�P�
�L���L�Q�L�P�D���V�W�U�k�Q�J�k�Q�G�X-i-�V�H���G�X�U�H�U�R�V�����F�D���V�I�k���L�D�W�����G�H���R���J�K�H�D�U����
�Y�U�����P�D���H���������$�H�Y�H�D�����L���V�H���Q���]���U�L���S�U�L�Y�H�O�L���W�H�D���P�D�L�F��-�V�L���P�R�D�U�W�H�����D�G�X�V�����R�G�D�W�����F�X���J�k�Q�G�X�O�����������L���Y�U�X���V�����D�O�X�Q�J�H��
�F�X�� �V�S�D�L�P���� �Q�H�O�H�J�L�X�L�W�X�O�� �J�k�Q�G���� �G�D�U�� �H�O�� �V�H�� �v�P�S�R�W�U�L�Y�H�D�� �v�Q�G���U���W�Q�L�F�������´6 Dezechilibrul personajului este 
�D�P�S�O�L�I�L�F�D�W���G�H���R�� �D�O�W���� �F�R�L�Q�F�L�G�H�Q�
���� �P�R�Q�V�W�U�X�R�D�V������ ���L�� �D�Q�X�P�H�� �R�U�D�� �G�H�F�H�V�X�O�X�L�� �P�D�P�H�L���� �F�D�U�H�� �F�R�U�H�V�S�X�Q�G�H�D�� �F�X��
�R�U�D���F�k�Q�G���U�R�V�W�L�V�H���H�O���S�H�Q�W�U�X���v�Q�W�k�L�D���R�D�U�����Q�H�I�H�U�L�F�L�W�D�� �P�L�Q�F�L�X�Q�������F�k�Q�G�� �v�O�� �v�Q�W�U�H�E�����X�Q���F�D�P�D�U�D�G���F�H�� �Y�R�U�E�L�V�H���F�X��
un n�H�F�X�Q�R�V�F�X�W���� �O�D�� �J�D�U�G���� �)���U���� �V��-���L�� �G�H�D�� �V�H�D�P�D���� �F�U�H�]�k�Q�G�� �F���� �M�R�D�F���� �X�Q�� �U�R�O���� �W�U���L�H���W�H�� �G�H�I�D�S�W�� �S�U�R�S�U�L�D-i 
�U�H�D�O�L�W�D�W�H�����v�Q���L�O�X�]�L�D���P�L�Q�F�L�X�Q�L�L�����9�H�V�W�H�D���V�H���G�X�V�H���F�D�������J�k�Q�G�X�O�´�����L�D�U���F�D�P�D�U�D�]�L�L���V���L���v�O���F�R�P�S�D�W�L�P�H�V�F���������F�k�Q�G���v�L��
�]���U�L�� �S�H�� �W�R�
�L�� �V�W�U�k�Q���L�� �U�R�D�W���� �v�Q�� �M�X�U�X�O�� �O�X�L���� �F�R�P�S���W�L�P�L�Q�G�X-l cu �E�O�k�Q�G�H�
�H�� ���L�� �F�X�U�D�M�� �V���� �v�Q�I�U�X�Q�W�H�� �Q�H�Q�R�U�R�F�L�U�H�D����
�V�L�P�
�L���D���D���G�H���D�G�H�Y���U�D�W�����Y�H�V�W�H�D�����v�Q�F�k�W���v�Q�F�H�S�X���V�����S�O�k�Q�J�������������X�Y�R�L�X�O���O�D�F�U�L�P�L�O�R�U���V�W�k�U�Q�L�W���R�G�D�W�������V�H���G�H�V�O���Q�
�X�L��
�I�X�U�W�X�Q�R�V���� �V�F���O�G�k�Q�G�X-�L�� �R�E�U�D�M�L�L�� �G�H�� �I�L�H�U�E�L�Q�
�H�D�O���������� �6�X�J�K�L�
�X�U�L�� �S�R�U�Q�L�W�H�� �G�L�Q�� �D�G�k�Q�F���� �v�L�� �V�F�X�W�X�U�D�X�� �Q���S�U�D�]�Q�L�F��
trupul, �F�D�����L���F�k�Q�G���D�U���I�L���I�R�V�W���S�U�L�Q�V���G�H���I�U�L�J�X�U�L���´7 
 �$�F�H�D���S�R�U�Q�L�U�H���G�H���O�D���v�Q�F�H�S�X�W�X�O���Q�X�Y�H�O�H�L�����F�D�U�H-�O���G�H�W�H�U�P�L�Q�D�V�H���S�H���5�X�L�F�D�Q���V�����P�L�Q�W�����S�H�Q�W�U�X���D-��i alina 
�G�R�U�X�O�� �G�H�� �F�D�V���� ���L�� �G�H�� �P�D�P������ �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-�R�� �W�H�D�P���� �Q�H�G�H�V�O�X���L�W������ �S�H�� �G�U�X�P�X�O�� �F���W�U�H�� �&���O�P���
�X�L����
�����0�H�U�J�H�D���D���D�¶�Q���Q�H���W�L�U�H�� �P�H�F�D�Q�L�F�����Q�X�P���U�k�Q�G�X-���L���U�H�I�O�H�[���S�D���L�L���������1�X���P�D�L�� �v�Q�F�H�U�F�D���Q�L�F�L���R���E�X�F�X�U�L�H���F�k�Q�G�� �v���L��
�D�G�X�F�H�D�� �D�P�L�Q�W�H���� �F���� �V�H�� �G�X�F�H�� �D�F�D�V���������� �3�D�U�F���� �V�¶�D�U�� �I�L�� �G�X�V�� �O�D�� �Q�L���W�U�H�� �V�W�U�H�L�Q�L�������� �1�X�P�D�L�� �F��-���L�� �V�L�P�
�H�D�� �V�X�I�O�H�W�X�O��
�F�X�S�U�L�Q�V�� �G�H�� �v�Q�J�U�L�M�R�U�D�U�H�������´8�&�k�Q�G�� �v���L�� �G���� �V�H�D�P�D�� �F���� �P�D�L�F��-�V�D�� �P�X�U�L�V�H�� �O�D�� �D�F�H�H�D���L�� �R�U���� �O�D care el pomenise 
�S�U�L�P�D���G�D�W�����G�H�V�S�U�H���G�H�F�H�V�X�O���D�F�H�V�W�H�L�D�����5�X�L�F�D�Q���F�R�Q�V�W�D�W�����������7�D�L�F�������H�X���D�P���R�P�R�U�k�W-�R���´9�����U�H�S�O�L�F�����F�H���W�U�L�P�L�W�H���O�D��

                                                             
3 �0�L�K�D�L�O�� �'�U�X�P�H������ �����9�D�U�D���� �F�L�U�H���X�O�� �G�H�� �O�k�Q�J���� �E�D�O�F�R�Q�X�O�� �P�H�X�� �V�H�� �X�L�W���� �F�X�P�� �P���� �U���]�E�R�L�H�V�F�� �F�X�� �D�O�E�X�O�� �K�k�U�W�L�H�L�´���� �v�Q�� �1�L�F�R�O�D�H�� �3�R�S����
Perimetru sentimental. Dialoguri cu scriitori olteni�����(�G�L�W�X�U�D���6�F�U�L�V�X�O���U�R�P�k�Q�H�V�F�����&�U�D�L�R�Y�D�����������������S������������ 
4 Ibid., p. 139. 
5 �0�L�K�D�L�O���'�U�X�P�H�������*�k�Q�G�X�O�����v�Q���0�L�K�D�L�O���'�U�X�P�H�������&�D�S�F�D�Q�D�����1�X�Y�H�O�H���.�L���V�F�K�L�0�H, Editura Flamura, Craiova, 1927, p. 20. 
6 Ibid., p. 13. 
7 Ibid., pp. 14-15. 
8 Ibid., p. 17. 
9 Ibid., p. 22. 
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�G�H���P�D�L���W�k�U�]�L�X�����6�I�v�Q�W�X�O���3���U�H�U�H�����v�Q���F�D�U�H���S�U�R�W�D�J�R�Q�L�V�W�X�O���F�U�H�G�H���F�����D���F�R�P�L�V���R���F�U�L�P�������L���v�Q�Y�L�Q�R�Y���
�H���W�H���S�H�Q�W�U�X��
�D�F�H�D�V�W�D���� ���L�� �P�R�U�D�O�L�V�W�X�O���'�U�X�P�H���� �v�O�� �V�D�Q�F�
�L�R�Q�H�D�]���� �S�U�L�Q�� �Y�R�F�H�D�� �Q�D�U�D�W�R�U�L�D�O������ �����'�D���� �Ì�O�� �S�H�G�H�S�V�L�V�H�� �'�X�P�Q�H�]�H�X��
�S�H�Q�W�U�X���P�L�Q�F�L�X�Q�D�� �O�X�L�� �Q�H�O�H�J�L�X�L�W�����G�H�O�D���U�H�J�L�P�H�Q�W���´10 �=�L�X�D�� �v�Q�P�R�U�P�k�Q�W���U�L�L�� �P�D�P�H�L�� �v�L���U�H�Y�H�O�H�D�]���� �P�k�Q�W�X�L�U�H�D����
�J�k�Q�G�X�O���V�L�Q�X�F�L�G�H�U�L�L���F�X�S�U�L�Q�]�k�Q�G�X-�L���P�L�Q�W�H�D�����������L���I�D�
�D���O�X�L���D�U���W�D���F�H�Y�D���L�O�X�P�L�Q�D�W�����Q�H�R�E�L���Q�X�L�W�����F�D�����L���F�X�P���D�U���I�L��
�I�R�V�W���P�D�U�W�R�U���O�D���v�P�S�O�L�Q�L�U�H�D���X�Q�H�L���P�L�Q�X�Q�L���v�Q�V�S���L�P�k�Q�W���W�R�D�U�H�����F�H-�L���S�H�F�H�W�O�X�L�V�H���v�Q���F�K�L�S�����X�L�P�L�U�H�������´11 
 �/�L�Q�L���W�L�W���G�H�� �����J�k�Q�G�X�O�´�� �V�X�L�F�L�G�X�O�X�L���� �5�X�L�F�D�Q-�I�L�X�O�� �L�D�� �S�D�U�W�H�� �O�D�� �V�F�H�Q�D�� �v�Q�P�R�U�P�k�Q�W���U�L�L���� �v�Q�V���� �G�H�Y�L�Q�H�� �F�X��
�W�R�W�X�O�� �D�E�V�H�Q�W���� �S�D�V�L�Y���� �I���U���� �Q�L�F�L�X�Q�� �I�H�O�� �G�H�� �H�[�S�U�L�P�D�U�H���� �F���]�X�W�� �v�Q�W�U-�R�� �D�S�D�W�L�H�� �S�U�R�I�X�Q�G������ �����(�O�� �Q�X�P�D�L�� �V�L�P�
�H�D��
�Q�L�P�L�F�������� �6�H�� �J�k�Q�G�L�D�� �P�H�U�H�X�� �© acolo �ª���� �F�X�� �W�R�D�W�H�� �S�X�W�H�U�L�O�H�� �V�X�I�O�H�W�X�O�X�L���� ���L-���L�� �F�U�H�G�H�D�� �© �D�F�R�O�R�� �ª���� �� �P�k�Q�W�X�L�U�H�D��
�D�S�U�R�S�L�D�W���«�´12 �$�� �G�R�X�D�� �]�L���� �,�O�L�H�� �5�X�L�F�D�Q�� �v�L�� �J���V�H���W�H�� �W�U�X�S�X�O�� �I���U���� �Y�L�D�
���� �]���F�k�Q�G�� �O�D�� �P�D�U�J�L�Q�H�D�� �P�R�U�P�k�Q�W�X�O�X�L��
mamei, c�K�L�S�X�O�� �V���X�� �S���V�W�U�k�Q�G�� �V�H�Q�L�Q���W�D�W�H�D�� �G�L�Q�� �]�L�X�D�� �v�Q�P�R�U�P�k�Q�W���U�L�L���� �����F�D�� ���L�� �F�X�P�� �D�W�R�W�� �S�X�W�H�U�Q�L�F�L�D��
�© �J�k�Q�G�X�O�X�L�� �ª�� �Q�X�� �V�H�� �P�L�V�W�X�L�V�H�� �Q�L�F�L�� �G�X�S���� �P�R�D�U�W�H���´13�$���D�� �F�X�P�� �D�� �U�H�P�D�U�F�D�W�� ���L�� �&�R�U�Q�H�O�L�D�� �&�v�U�V�W�H�D���� �����I�L�Q�D�O�X�O��
�Q�X�Y�H�O�H�L�� �V�W���U�X�L�H�� �D�V�X�S�U�D�� �S�V�L�K�R�O�R�J�L�H�L�� �V�L�Q�X�F�L�J�D���X�O�X�L�� �F�D�U�H�� �F�R�Q�V�H�U�Y���� �D�W�R�W�S�X�W�H�U�Q�L�F�L�D�� �J�k�Q�G�X�O�X�L�� �v�Q�
�H�O�H�V�� �F�D��
�G�R�U�L�Q�
�������Q�H�F�H�V�L�W�D�W�H�D�� �L�V�S�����L�U�L�L�� �P�L�Q�F�L�X�Q�L�L�����U�H�I�X�]�X�O�� �Y�L�H�
�L�L���´14 �*�k�Q�G�X�O�� �F���W�U�H���O�R�F�X�U�L�O�H�� �Q�D�W�D�O�H�� ���L�� �F���W�U�H���P�D�P�D��
�O�X�L�� �G���� �Q�D���W�H�U�H�� �X�Q�R�U�� �D�O�W�H�� �J�k�Q�G�X�U�L�� �I�D�W�L�G�L�F�H���� �D�G�X�F���W�R�D�U�H�� �G�H�� �P�X�O�W�H�� �Q�H�Q�R�U�R�F�L�U�L���� �P�L�Q�F�L�X�Q�D���� �X�U�P�D�W���� �G�H��
�F�R�Q�I�L�U�P�D�U�H�D�� �D�F�H�V�W�H�L�D���� �L�V�S�����L�U�H�D�� �P�L�Q�F�L�X�Q�L�L�� ���L�� �P�k�Q�W�X�L�U�H�D�� �S�U�L�Q�� �D�F�W�� �V�X�L�F�L�G�D�O���� �D�X�W�R�U�X�O�� �H�Y�L�G�H�Q�
�L�L�Q�G��
�V�F�K�H�P�D�W�L�F���X�Q���W�U�D�L�H�F�W���S�V�L�K�D�Q�D�O�L�V�W�����V�X�V�
�L�Q�X�W���G�H���R���U�H�F�X�]�L�W�����G�H���H�O�H�P�H�Q�W�H���U�R�P�D�Q�W�L�F�H�� 
 Nuvela Scrisoarea de dragoste���� �F�D�U�H�� �D�U�H�� �D�F�H�O�D���L�� �W�L�W�O�X�� �F�X�� �U�R�P�D�Q�X�O�� �V�H�Q�W�L�P�H�Q�W�D�O�� �S�X�E�O�L�F�D�W�� �v�Q��
�������������U�H�G�����X�Q���X�Q�L�Y�H�U�V�� �D�O�� �L�X�E�L�U�L�O�R�U���D�G�R�O�H�V�F�H�Q�W�L�Q�H�����Q�H�v�Q�F�X�U�D�M�D�W�H���G�H�� �P�H�G�L�X�O���S�H�Q�V�L�R�D�Q�H�O�R�U���G�H�� �I�H�W�H�����X�Q�G�H��
�H�[�L�V�W�D�X�� �U�H�J�X�O�D�P�H�Q�W�H�� �V�W�U�L�F�W�H���� �L�P�S�X�V�H�� �G�H�� �S�H�G�D�J�R�D�J�H�� �U�L�J�L�G�H���� �2�� �V�F�U�L�V�R�D�U�H�� �G�H�� �G�U�D�J�R�V�W�H�� �H�V�W�H�� �J���V�L�W���� �O�D��
�W�k�Q���U�D�� �,�R�Q�H�V�F�X�� �0�D�U�J�D�U�H�W�D���� �F�D�U�H�� �D�M�X�Q�J�H�� �v�Q�� �I�D�
�D�� �G�L�U�H�F�W�R�D�U�H�L�� �S�H�Q�V�L�R�Q�X�O�X�L���� �2�E�L�H�F�W�X�O�� �E�D�Q�D�O�� �D�Gus de 
�S�H�G�D�J�R�J���� �v�L�� �V�W�k�U�Q�H���W�H�� �D�P�L�Q�W�L�U�L�� �U���Y�����L�W�R�D�U�H�� �G�L�U�H�F�W�R�D�U�H�L���� �F�D�U�H�� �D�Y�X�V�H�V�H�� �R�� �L�X�E�L�U�H�� �D�G�R�O�H�V�F�H�Q�W�L�Q����
�D�V�H�P���Q���W�R�D�U�H�� �F�X�� �D�� �F�H�O�R�U�� �G�R�L�� �v�Q�G�U���J�R�V�W�L�
�L���� �F�X�U�P�D�W���� �W�R�W�� �G�H�� �R�� �G�L�U�H�F�W�R�D�U�H�� �G�L�Q�� �W�L�P�S�X�O�� �V���X���� �$�P�L�Q�W�L�U�H�D��
�E���L�D�W�X�O�X�L�� �F�D�U�H�� �O�D�� �V�F�X�U�W�� �W�L�P�S�� �V-�D�� �V�L�Q�X�F�L�V���� �G�D�U�� ���L�� �V�F�H�Q�D�� �v�Q�� �F�D�U�H �D�� �I�R�V�W�� �P�X�V�W�U�D�W���� �L-�D�X�� �U���P�D�V�� �S�X�W�H�U�Q�L�F��
�v�Q�W�L�S���U�L�W�H���v�Q���P�L�Q�W�H�����D�V�W�I�H�O���F�����G�H�F�L�G�H���V�����I�L�H���v�Q�J���G�X�L�W�R�D�U�H���F�X���F�H�L���G�R�L�����L���V�����O�H���v�Q�F�X�U�D�M�H�]�H���G�U�D�J�R�V�W�H�D�����V�S�U�H��
�X�L�P�L�U�H�D���S�H�G�D�J�R�D�J�H�L�����F�D�U�H���v�L���F�X�Q�R���W�H�D���I�R�D�U�W�H���E�L�Q�H���V�H�Y�H�U�L�W�D�W�H�D-�L���W�L�S�L�F������ 
 �&�R�U�Q�H�O�L�D���&�v�U�V�W�H�D���Q�R�W�D���I�D�S�W�X�O���F�����D�F�H�D�V�W�����Q�X�Y�H�O�����U�H�S�U�H�]�L�Q�W�����Q�X�F�O�H�X�O���U�R�P�D�Q�X�O�X�L���G�H���P�D�L���W�k�U�]�L�X15, 
�v�Q�V�����F�U�H�G�H�P�� �F�������G�H�� �I�D�S�W�����H�D���D�U���F�R�Q�V�W�L�W�X�L�� �P�D�L�� �G�H�J�U�D�E�����R���S�D�U�W�H���L�Q�W�H�J�U�D�W�L�Y���� �D��Scrisorii de dragoste din 
������������ �Q�L�F�L�� �S�H�� �G�H�S�D�U�W�H�� �Q�X�F�O�H�X�O�� �D�F�H�V�W�H�L�D���� �Ì�Q�� �S�O�X�V���� �W�H�P�D�� �U�R�P�D�Q�X�O�X�L�� �H�V�W�H�� �U�H�O�X�D�W���� �G�L�Q�� �Q�X�Y�H�O�D��Capcana, 
amplifi�F�k�Q�G-�R�� ���L�� �R�I�H�U�L�Q�G�X-�L�� �Q�R�L�� �V�H�Q�V�X�U�L���� �$�V�W�I�H�O���� �v�Q�� �F�H�O�� �G�H-�D�O�� �W�U�H�L�O�H�D�� �U�R�P�D�Q�� �S�X�E�O�L�F�D�W���� �0�L�K�D�L�O�� �'�U�X�P�H����
�I�R�O�R�V�H���W�H�� �V�X�E�L�H�F�W�H�O�H�� �D�� �G�R�X���� �G�L�Q�W�U�H�� �Q�X�Y�H�O�H�O�H�� �S�X�E�O�L�F�D�W�H�� �D�Q�W�H�U�L�R�U���� �G�H�]�Y�R�O�W�k�Q�G�� �W�U�D�P�D�� �F�X�S�U�L�Q�V���� �v�Q��
Capcana. Nuvela Scrisoarea de dragoste �V�H�� �L�G�H�Q�W�L�I�L�F�����F�X���U�R�P�D�Q�X�O�� �P�D�L���D�Oes la nivel paratextual, de 
�O�D�� �Q�L�Y�H�O�X�O�� �W�L�W�O�X�O�X�L���� �v�Q�� �U�R�P�D�Q�� �S�R�Y�H�V�W�H�D�� �I�L�L�Q�G�� �L�Q�V�H�U�D�W���� �S�U�L�Q�W�U-�X�Q�� �D�U�W�L�I�L�F�L�X�� �O�L�W�H�U�D�U���� �Ì�Q�� �U�R�P�D�Q���� �$�Q�G�D����
�S�U�R�W�D�J�R�Q�L�V�W�D�� �U�R�P�D�Q�X�O�X�L�� �v�L�� �W�U�L�P�L�W�H�� �X�Q�H�L�� �I�R�V�W�H�� �F�R�O�H�J�H�� �R�� �V�F�K�L�
���� �V�H�P�Q�D�W���� �F�K�L�D�U�� �G�H�� �H�D���� �F�D�U�H�� �I�X�V�H�V�H��
�S�X�E�O�L�F�D�W���� �G�H�� �R�� �U�H�Y�L�V�W���� �G�L�Q�� �&�U�D�L�R�Y�D�� �6�F�K�L�
�D�� �U�H�V�S�H�F�W�L�Y���� �U�H�G���� �S�R�Y�H�V�W�H�D�� �Q�X�Y�H�O�H�L�� �D�Q�W�H�U�L�R�D�U�H���� �G�D�U��
�P�R�G�L�I�L�F�D�W������ �Ì�Q�� �S�R�Y�H�V�W�H�D�� �H�L���� �W�k�Q���U�D�� �0�D�U�J�D�U�H�W�D�� �S�U�L�P�L�V�H�� �E�L�O�H�W�X�O�� �G�H�� �O�D�� �X�Q�� �W�k�Q���U�� �S�H�� �F�D�U�H�� �Q�L�F�L�� �P���F�D�U�� �Q�X-l 
�L�X�E�H�D���� �I�D�
���� �G�H�� �0�D�U�J�D�U�H�W�D�� �,�R�Q�H�V�F�X���� �S�H�Q�W�U�X�� �F�D�U�H�� �F�K�L�D�U�� �F�R�Q�W�D�� �D�F�H�D�� �Q�R�W�L�
���� �G�H�� �L�X�E�L�U�H���� �'�L�U�H�F�W�R�D�U�H�D�� �v���L��
am�L�Q�W�H���W�H���G�H���S�U�R�S�U�L�D-�L���V�X�I�H�U�L�Q�
�������L���G�H�F�L�G�H���V���� �L�D�V���� �O�D���S�H�Q�V�L�H�����R���D�G�R�S�W�����S�H���I�D�W������ �v�L���G���� �Q�X�P�H�O�H���G�H�� �$�Q�G�D��
�%�U���G�H�D�Q�X���� �F�R�Q�I�H�U�L�Q�G�X-�L�� �W�R�W�R�G�D�W���� �R�� �Q�R�X���� �L�G�H�Q�W�L�W�D�W�H���� �$�S�R�L���� �v�Q�� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �F���W�U�H�� �S�U�L�H�W�H�Q�D�� �H�L���� �$�Q�G�D��
�P���U�W�X�U�L�V�H���W�H�� �F���� �H�D�� �H�V�W�H�� �F�K�L�D�U�� �,�R�Q�H�V�F�X�� �0�D�U�J�D�U�H�W�D���� �G�R�D�U�� �F���� �W�k�Q���U�X�O�� �H�[�S�H�G�L�W�R�U�� �H�U�D�� �X�Q�X�O�� �F���U�X�L�D�� �����L�� �V�H��
�D�S�U�L�Q�V�H�V�H�U�����F���O�F�k�L�H�O�H�´���G�X�S�����H�D�����F���U�X�L�D���Q�X���v�L���v�P�S���U�W�����H�D���D�I�H�F�
�L�X�Q�H�D�� 
 �)�L�J�X�U�D�� �G�L�U�H�F�W�R�D�U�H�L�� �H�V�W�H�� �D�F�H�H�D���L�� �v�Q�� �D�P�E�H�O�H�� �D�S�D�U�L�
�L�L�� �O�L�W�H�U�D�U�H���� �X�Q�� �F�K�L�S�� �D�P�D�U���� �F�X�� �W�U���V���W�X�U�L�� �D�V�S�U�H����
�F�D�U�H�� �I�D�F�� �H�F�K�L�S���� �E�X�Q���� �F�X�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �H�L�� �G�X�U������ �6�F�U�L�V�R�D�U�H�D�� �G�H�F�O�D�Q���H�D�]���� �v�Q�V���� �D�Q�D�P�Q�H�]�D���� �L�D�U�� �I�H�P�H�L�D-
�W�L�U�D�Q���G�H���P�D�L���G�H�Y�U�H�P�H���V�H���v�Q�G�X�L�R���H�D�]�����S�k�Q�����O�D���O�D�F�U�L�P�L�����G�k�Q�G���F�X�U�V���F�R�Q�I�H�V�L�X�Q�L�L���� 

                                                             
10 Ibidem. 
11 Ibid., p. 23. 
12 Ibidem. 
13 Ibid., p. 24. 
14 �&�R�U�Q�H�O�L�D���&�v�U�V�W�H�D�����0�L�K�D�L�O���'�U�X�P�H�.���± studiu monografic �± �����&�U�D�L�R�Y�D�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�L�W���
�L�L���G�L�Q���&�U�D�L�R�Y�D�����������������S�������� 
15 Ibid., p. 5. 
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�J�D�U�H�W�R���������D�V�F�X�O�W�����I�D�W�D���P�H�D�����������L���H�X���D�P���I�R�V�W���F�D���W�L�Q�H���������I�U�X�P�R�D�V�������������L���H�X���D�P�����������������D�F�L���V�H���R�S�U�L���E�U�X�V�F���V�L�P�
�L�Q�G��
�F�X�P�� �L�� �V�H�� �X�U�F���� �X�Q�� �Q�R�G �v�Q�� �J�k�W���� �F�D�U�H�� �R�� �v�Q�H�F���������� �>�«�@���'�D���� �G�D���� �G�H�D�F�H�L�D�� �W�H�� �v�Q�
�H�O�H�J�� ���L�� �W�H�� �L�H�U�W�������´16 �Ì�Q�� �I�L�Q�D�O����
�F�R�S�O�H���L�W���� �G�H�� �S�U�R�S�U�L�L�O�H�� �W�U���L�U�L�� �G�L�Q�� �W�U�H�F�X�W�� ���L�� �G�H�� �S�R�Y�H�V�W�H�D�� �V�L�P�L�O�D�U���� �D�� �v�Q�G�U���J�R�V�W�L�
�L�O�R�U�� �F�D�U�H�� �V�H�� �Y���G�� �U�D�U���� �v�L��
�V�X�J�H�U�H�D�]���� �0�D�U�J�D�U�H�W�H�L�� �V��-l invite pe expeditorul scrisorii la serbare, g�D�U�D�Q�W�k�Q�G�X-�L�� �F���� �v�L�� �Y�D�� �O���V�D�� �v�Q��
�F�D�Q�F�H�O�D�U�L�H���V�����V�W�H�D���G�H���Y�R�U�E�����R���R�U������ 
 �Ì�Q���D�F�H�D�V�W�����Q�X�Y�H�O�����G�H���G�L�P�H�Q�V�L�X�Q�L���U�H�G�X�V�H�����0�L�K�D�L�O���'�U�X�P�H���� �D�� �v�Q�F�H�U�F�D�W���V�����V�F�K�L�
�H�]�H���R���S�R�Y�H�V�W�H���G�H��
�G�U�D�J�R�V�W�H�� �F�D�U�H�� �V���� �L�P�S�U�H�V�L�R�Q�H�]�H�� �S�X�E�O�L�F�X�O�� �F�L�W�L�W�R�U���� �Q�X�P�D�L�� �F���� �Q�X�Y�H�O�D�� �H�V�W�H�� �F�R�Q�W�X�U�D�W���� �v�Q�� �P�R�G�� �V�X�P�D�U���� �F�X��
toat�H�� �L�Q�J�U�H�G�L�H�Q�W�H�O�H�� �O�D�� �Y�H�G�H�U�H���� �0�X�O�W�L�W�X�G�L�Q�H�D�� �S�X�Q�F�W�H�O�R�U�� �G�H�� �V�X�V�S�H�Q�V�L�H���� �F�D�U�H�� �D�S�D�U�� �v�Q�� �I�L�H�F�D�U�H�� �U�H�S�O�L�F���� �D��
�F�H�O�R�U���G�R�X�����S�H�U�V�R�Q�D�M�H�����D�U�D�W�����L�Q�W�H�Q�
�L�D���V�F�U�L�L�W�R�U�X�O�X�L���G�H���D���V�X�E�O�L�Q�L�D���V�W�D�U�H�D���G�H���P�H�G�L�W�D�U�H�����L���V�X�I�H�U�L�Q�
�D���D�F�H�V�W�R�U�D����
�v�Q�V���� �G�L�D�O�R�J�X�O�� �G�L�Q�W�U�H�� �H�O�H�� �V�F�R�D�W�H�� �v�Q�� �H�Y�L�G�H�Q�
���� �P�D�L�� �G�H�J�U�D�E�� �I�D�O�V�H�� �H�P�R�
�L�L���� �Q�H�J�X�V�W�D�W�H�� �G�H�� �X�Q�� �F�L�W�L�W�R�U�� �D�Y�L�]�D�W����
Mult mai multe merite are romanul Scrisoarea de dragoste���� �I�D�S�W�� �H�[�S�O�L�F�D�E�L�O�� �v�Q�V���� �S�U�L�Q�� �P�D�W�X�U�L�W�D�W�H�D��
�D�U�W�L�V�W�L�F�����D���D�X�W�R�U�X�O�X�L�� 
 Nuvela Capcana�����F�D�U�H���G�������L���W�L�W�O�X�O���Y�R�O�X�P�X�O���G�H���G�H�E�X�W�����H�V�W�H���P�X�O�W���P�D�L���F�R�P�S�O�H�[�����G�H�F�k�W���F�H�O�H���G�R�X����
�R�S�H�U�H���S�U�H�]�H�Q�W�D�W�H���P�D�L�� �V�X�V�����G�H���D�F�H�H�D���D���D�W�U�D�V�����L���D�W�H�Q�
�L�D�� �F�U�L�W�L�F�L�O�R�U�� �O�L�W�H�U�D�U�L���� �0�L�K�D�L�O�� �'�U�X�P�H���� �I�D�F�H���X�]�����L���G�H��
�D�F�H�D�V�W�����G�D�W�����G�H���X�Q���S�U�R�F�H�G�H�X���U�R�P�D�Q�W�L�F�����D�V�W�I�H�O���F���������Q�D�U�D�
�L�X�Q�H�D���V�H�� �M�X�V�W�L�I�L�F�����S�U�L�Q���S�U�R�F�H�G�H�X�O���U�R�P�D�Q�W�L�F���D�O��
manuscrisului revelat �± �P���U�W�X�U�L�H�� �D�� �X�Q�H�L�� �G�X�U�H�U�L�� �Q�H�F�X�Q�R�V�F�X�W�H�� �F�D�U�H�� �L�Q�F�L�W���� �G�D�W�R�U�L�D�� �P�R�U�D�O���� �G�H�� �D�� �R�� �I�D�F�H��
�F�X�Q�R�V�F�X�W�����´17  �3�H�Q�W�U�X���D�F�H�D�V�W�����Q�X�Y�H�O�������V�F�U�L�L�W�R�U�X�O���D�O�H�J�H���X�Q�� �L�Q�F�L�S�L�W���G�H���W�L�S�� �H�[-�D�E�U�X�S�W�R���v�Q���F�D�U�H���G�H�]�Y���O�X�L�H��
�W�R�W�R�G�D�W�������L���G�H�]�Q�R�G���P�k�Q�W�X�O���Q�X�Y�H�O�H�L���������&�H�O���P�D�L���E�X�Q���S�U�L�H�W�H�Q���D�O���P�H�X�����'�L�Q�X���$�O�G�H�D�����S�L�H�U�L���v�Q�W�U-un accident 
de tren���´18 Personajul-�Q�D�U�D�W�R�U�� �7�U�D�L�D�Q�� �D�I�O���� �G�L�Q�� �v�Q�W�k�P�S�O�D�U�H���� �F�L�W�L�Q�G�� �]�L�D�U�X�O���� �G�H�� �P�R�D�U�W�H�D�� �S�U�L�H�W�H�Q�X�O�X�L�� �V���X��
�'�L�Q�X�� �$�O�G�H�D���� �X�U�P�k�Q�G�� �F�D�� �D�S�R�L�� �V���� �S�U�L�P�H�D�V�F���� �R�� �V�F�U�L�V�R�D�U�H�� �G�H�� �P�D�U�H�� �v�Q�W�L�Q�G�H�U�H���� �F�D�U�H�� �v�L�� �I�X�V�H�V�H�� �W�U�L�P�L�V���� �G�H��
�D�F�H�V�W�D���v�Q���W�L�P�S�X�O���V�W���U�L�L���V�D�O�H���G�H���D�J�R�Q�L�H�����8�U�P�H�D�]�����D�S�R�L���D�G�U�H�V�D�U�H�D���F���Wre cititori, procedeu des folosit de 
�0�L�K�D�L�O�� �'�U�X�P�H���� �S�H�Q�W�U�X�� �F�D�S�W�D�U�H�D�� �D�F�H�V�W�R�U�D���� �����G�D�U�� �P�D�L�� �E�L�Q�H�� �D�V�F�X�O�W�D�
�L�� �S�R�Y�H�V�W�H�D�� �O�X�L���� �S�H�� �F�D�U�H�� �R�� �W�U�D�Q�V�F�U�L�X��
�v�Q�W�R�F�P�D�L���� �v�Q�� �U�k�Q�G�X�U�L�O�H�� �F�H�� �X�U�P�H�D�]���´19���� ���L�� �P�D�Q�X�V�F�U�L�V�X�O�� �F�X�S�U�L�Q�G�H�� �R�� �S�D�U�W�H�� �L�Q�W�U�R�G�X�F�W�L�Y������ �v�Q�� �F�D�U�H�� �'�L�Q�X��
�$�O�G�H�D�� �v�L�� �P���U�W�X�U�L�V�H���W�H�� �S�U�L�H�W�H�Q�X�O�� �V���X�� �F���� �G�U�D�J�R�V�W�H�D�� �D�� �I�R�V�W�� �P�R�W�L�Y�X�O�� �S�H�Q�W�U�X�� �F�D�U�H�� �D�� �D�O�H�V�� �V���� �V�H�� �V�L�Q�X�F�L�G������
�D�Q�X�Q�
�k�Q�G���D�V�W�I�H�O���R���S�R�Y�H�V�W�H���G�H���L�X�E�L�U�H���F�X���I�L�Q�D�O���W�U�D�J�L�F���� 
 �3�H�U�V�R�Q�D�M�X�O�� �I�H�P�L�Q�L�Q�� �V�H�� �Q�X�P�H���W�H�� �v�Q�� �Q�X�Y�H�O���� �9�D�Q�G�D���� �S�H�� �F�D�U�H�� �'�L�Q�X�� �$�O�G�H�D�� �R�� �Y���]�X�V�H�� �v�Q�W�k�P�S���W�R�U��
�v�Q�W�U-�R�� �F�R�I�H�W���U�L�H���� �L�D�U�� �G�H�� �D�W�X�Q�F�L�� �U�H�X���L�� �V��-�L�� �V�W�k�U�Q�H�D�V�F���� �L�Q�W�H�U�H�V�X�O���� �Ì�P�S�U�H�M�X�U���U�L�O�H�� �I�D�F�� �F�D�� �F�H�L�� �G�R�L�� �V���� �D�L�E����
�F�X�Q�R���W�L�Q�
�H���F�R�P�X�Q�H�����L�D�U���v�Q���W�L�P�S�X�O���X�Q�H�L���S�O�L�P�E���U�L�����I���U�����S�U�H�D���P�X�O�W�H���F�X�Y�L�Q�W�H���F�D�U�H���V�����D�Q�X�Q�
�H���v�Q�W�k�P�S�O�D�U�H�D����
�F�H�L���G�R�L���V�H���V���U�X�W�������1�H�D�Y�k�Q�G���v�Q�F�U�H�G�H�U�H���v�Q���F�D�O�L�W���
�L�O�H���V�D�O�H���I�L�]�L�F�H���F�D�U�H���O-�D�U���S�X�W�H�D���I�D�F�H���D�W�U�D�F�W�L�Y���vn ochii unei 
�I�H�W�H�����'�L�Q�X���v�Q�F�H�S�H���V�����V�H���L�Q�W�H�U�H�V�H�]�H���G�D�F�����I�D�W�D���H�U�D���X���X�U�D�W�L�F�����± la fel cum personajul Dinu Gherghel din 
romanul Scrisoarea de dragoste se interesase de Ghiocela la prietenul Bob. Portretul literar al lui 
�'�L�Q�X���*�K�H�U�J�K�H�O���U�H�D�O�L�]�D�W���G�H���0�L�K�D�L�O���'�U�X�P�H�����V�H �G�L�V�W�L�Q�J�H���S�U�L�Q���W�R�Q�X�O���X�P�R�U�L�V�W�L�F�����L�� �H�V�W�H���U�H�D�O�L�]�D�W���F�K�L�D�U���G�L�Q��
perspectiva personajului-�Q�D�U�D�W�R�U���� �����'�X�P�Q�H�]�H�X�O�H���� �H�U�D�P�� �R�U�L�E�L�O���� �'�H�F�H�� �I�L�U�H�D�� �I�X�V�H�V�H�� �D���D�� �G�H�� �Y�L�W�U�H�J���� �F�X��
�P�L�Q�H�"�� �1�D�V�X�O���� �J�X�U�D���� �I�U�X�Q�W�H�D���� �v�P�L�� �S���U�H�D�X�� �G���O�W�X�L�W�H�� �G�H�� �W�U�H�L�� �P�H���W�H�U�L�� �G�H�R�V�H�E�L�
�L���� �G�X�S���� �S�U�L�F�H�S�H�U�H�D�� �V�H�D�F���� �D��
fi �H�F���U�X�L�D�������L���D���H�]�D�W�H�����O�D���v�Q�W�k�P�S�O�D�U�H�����S�H���F�K�L�S�X�O���P�H�X�����v�Q�W�U-�R���G�L�V�S�U�R�S�R�U�
�L�H���G�X�U�H�U�R�D�V�������>�«�@��Cu mutra mea 
�V�F�K�L�O�R�D�G���� �H�U�D�� �R�D�U�H�� �F�X�� �S�X�W�L�Q�
���� �V���� �D�S�U�L�Q�G�� �G�U�D�J�R�V�W�H�"�´20 �$�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �D�F�H�D�V�W���� �S�H�U�F�H�S�
�L�H�� �D�V�X�S�U�D��
fizionomiei sale, el nu-���L�� �H�[�S�O�L�F���� �D�S�U�R�S�L�H�U�H�D�� �X�Q�H�L�� �I�H�W�H�� �D�W�k�W�� �G�H�� �I�H�U�P�H�F���W�R�D�U�H���� �G�H�� �X�Q�G�H�� �G�H�G�X�F�H�� �F���� �O�D��
�P�L�M�O�R�F�� �H�V�W�H�� �X�Q�� �D�O�W�� �I�H�O�� �G�H�� �L�Q�W�H�U�H�V�� �G�H�F�k�W�� �F�H�O�� �D�O�� �L�X�E�L�U�L�L���� �&�K�L�D�U�� �7�U�D�L�D�Q���� �S�U�L�H�W�H�Q�X�O�� �F�D�U�H�� �v�L�� �I�D�F�H�� �F�X�Q�R�V�F�X�W����
scrisoarea, �v�O���D�V�L�J�X�U�����������0�������D�V�F�X�O�W��-�P�����S�H���P�L�Q�H�����Q�X���I�L���J���J���X�
�������D�V�W�D���H���v�Q���V�W�D�U�H���V�����G�H�D���]�H�F�H���v�Q�W�k�O�Q�L�U�L���S�H��
�]�L�����O�D���]�H�F�H���V�X�V�S�L�Q���W�R�U�L���G�X�S�����J�U�D�
�L�L�O�H���H�L�����I���U�����F�D���X�Q�X�O���V�������W�L�H���F�H�Y�D���G�H�V�S�U�H���F�H�O���O�D�O�W���´21 
 �/�D���I�H�O���F�D���F�H�O�H�O�D�O�W�H���S�H�U�V�R�Q�D�M�H���P�D�V�F�X�O�L�Q�H���G�U�X�P�H���L�H�Q�H�������L���'�L�Q�X���v���L���S�U�R�S�X�Q�H���V�� �R���D�L�E�����S�H���9�D�Q�G�D��
�F�X���R�U�L�F�H���S�U�H�
�����'�L�Q�W�U�H���W�R�D�W�H���R�S�H�U�H�O�H���V�H�P�Q�D�W�H���G�H���D�X�W�R�U�����F�U�H�G�H�P���v�Q�V�����F�����Q�X�Y�H�O�D��Capcana este una dintre 
�F�H�O�H�� �P�D�L�� �V�H�P�Q�L�I�L�F�D�W�L�Y�H�� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �)���U���� �V���� �L�Q�V�L�V�W���P�� �D�V�X�S�U�D�� �D�F�H�V�W�R�U�� �L�P�D�J�L�Q�L�� �D�O�H�� �H�U�R�V�X�O�X�L���� �U�H�G���P��
�X�U�P���W�R�D�U�H�D���V�H�F�Y�H�Q�
�������F�D�U�H���X�U�P�H�D�]�����V�F�H�Q�H�L���v�Q���F�D�U�H���9�D�Q�G�D���v�L���V�S�X�Q�H���F�����D�F�F�H�S�W�����V�����I�L�H���D���O�X�L���������1�H�E�X�Q���G�H��

                                                             
16 �0�L�K�D�L�O���'�U�X�P�H������Scrisoarea de dragoste�����v�Q���Y�R�O�����&�D�S�F�D�Q�D�����1�X�Y�H�O�H���.�L���V�F�K�L�0�H, Editura Flamura, Craiova, 1927, p. 32. 
17 �&�R�U�Q�H�O�L�D���&�vrstea, op. cit., p. 7. 
18 �0�L�K�D�L�O���'�U�X�P�H������Capcana, �v�Q��vol. cit., p. 35. 
19 Ibid., p. 36. 
20 Ibid., p. 41. 
21 Ibid., p. 42. 
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�R���v�P�E�U���
�L���D�L�����D�S�O�H�F�k�Q�G�X-�P�����S�H���H�D�������L���G�L�V�F�U�H�W�����F�X���R���P�k�Q���� �v�L�� �v�Q�G�H�S���U�W�D�L���X�Q���S�L�F�L�R�U�����$�S�R�L�� �v�Q�F�H�U�F�k�Q�G�� �V��-i 
�U�L�G�L�F�� �U�R�F�K�L�D���� �V�L�P�
�L�L�� �R�� �S�X�O�S���� �I�L�H�U�E�L�Q�W�H�� �F�D�� �M�D�U�X�O���´22 �9�D�Q�G�D�� �v�Q�V���� �v�Q�
�H�O�H�V�H�V�H�� �J�U�H���L�W�� �v�Q�W�U�H�E�D�U�H�D���� �G�D�W�R�U�L�W����
�S�U�R�S�U�L�L�O�R�U���D���W�H�S�W���U�L�����L�D�U���'�L�Q�X���v�Q�
�H�O�H�J�H���J�U�H���L�W���U���V�S�X�Q�V�X�O�����J�v�Q�G�L�Q�G�X-�V�H���O�D���S�R�V�H�V�L�X�Q�H�D���I�L�]�L�F�������$�F�F�H�S�W�D�U�H�D��
�H�U�R�W�L�F�����D���I�H�W�H�L���D�U���U�H�S�U�H�]�H�Q�W�D���S�H�Q�W�U�X���'�L�Q�X���$�O�G�H�D���F�R�Q�I�L�U�P�D�U�H�D���F�����Q�X���H�V�W�H���D�W�k�W���G�H���G�H�]�D�J�U�H�D�E�L�O���X�Q�H�L���I�H�P�H�L��
���L�� �F���� �v�Q�W�U-�D�G�H�Y���U���� �O�H�J���W�X�U�D�� �O�R�U�� �V�H�� �E�D�]�H�D�]���� �S�H�� �R�� �D�W�U�D�F�
�L�H�� �U�H�F�L�S�U�R�F������ �&�X�� �R�� �S�U�L�Y�L�U�H�� �F�R�Q�Y�L�Q�J���W�R�D�U�H�� ���L��
�S���W�U�X�Q�]���W�R�D�U�H���� �G�R�P�Q�L���R�D�U�D�� �9�D�Q�G�D�� �v�O�� �D�V�L�J�X�U���� �F���� �L�� �V�H�� �Y�D�� �G���U�X�L�� �G�X�S���� �F�H�� �V�H�� �Y�R�U�� �F�X�Q�X�Q�D���� �v�Q�V���� �W�k�Q���U�X�O��
�v�Q�
�H�O�H�J�H�� �Q�X�P�D�L�G�H�F�k�W�� �V�F�H�Q�D�U�L�X�O�� �D�F�H�V�W�H�L�D���� �I�D�W�D�� �Y�R�L�D�� �V���� �V�H�� �P���U�L�W�H�� �F�X�� �R�U�L�F�L�Q�H�� �D�U�� �I�L�� �D�Y�X�W�� �P���F�D�U�� �Y�L�L�W�R�U�X�O 
�S�U�R�P�L�
���W�R�U���S�H�Q�W�U�X���F�����Q�X���D�Y�H�D���]�H�V�W�U�H�����F�H�H�D���F�H���Q�X���v�O���F�R�Q�W�U�D�U�L�D���S�H���'�L�Q�X���S�H�Q�W�U�X���F�����H�O���Y�U�H�P�X�U�L�O�H���W�U���L�W�H���G�H��
�H�O���Q�X���I�X�V�H�V�H�U�����X���R�D�U�H�D���Q�L�F�L�R�G�D�W�������5�D�
�L�R�Q�D�O�L�W�D�W�H�D���O�X�L���'�L�Q�X���H�V�W�H���K���U�
�X�L�W�����v�Q�V�����G�H���J�k�Q�G�X�O���H�U�R�W�L�F���������)���U�����V����
�Y�U�H�D�X���� �v�Q�F�K�L�S�X�L�U�H�D�� �P�H�D�� �D�
�k�
�D�W���� �
�H�V�D�� �Y�H�U�W�L�J�L�Q�R�V�� �I�H�O�� �G�H�� �I�H�O�� �G�H�� �V�F�H�Q�H�� �G�H�� �Y�R�O�X�S�W�D�W�H�� �Q�H�P�D�L�v�Q�F�H�U�F�D�W������ �F�X��
�G�H�V�O���Q�
�X�L�U�L���Y�L�I�R�U�R�D�V�H���G�H���V�L�P�
�X�U�L���F�D���v�Q���R�U�J�L�L�O�H���U�R�P�D�Q�H���G�H���R�G�L�Q�L�R�D�U�������0�L-�R���D�U���W�D���J�R�D�O�����F�D���R���E�D�F�D�Q�W�������F�X��
�W�U�X�S���G�H���P�D�U�P�R�U�������F�X���V�k�Q�L���L�V�S�L�W�L�W�R�U�L�����F�X���J�X�U�D���G�R�U�Q�L�F�������F�X���R�F�K�L���V�I�U�H�G�H�O�L�W�R�U�L���G�H���S�D�W�L�P�������0�����S�H�U�S�H�O�H�D�P���F�D��
p�H���M�H�U�D�W�L�F�����J�H�P�k�Q�G�����V�E�X�F�L�X�P�k�Q�G�X-�P�����Q�H�Y�R�O�Q�L�F���´23 
 �� �L���v�Q���D�F�H�D�V�W�����Q�X�Y�H�O�����D�S�D�U�H���Q�H�J�D�U�H�D���L�X�E�L�U�L�L�����O�D���I�H�O���F�D���v�Q���P�D�M�R�U�L�W�D�W�H�D���S�R�Y�H���W�L�O�R�U���G�H���L�X�E�L�U�H���
�H�V�X�W�H��
�G�H���0�L�K�D�L�O���'�U�X�P�H�������'�L�Q�X���H�V�W�H���S�U�L�Q�V���v�Q�W�U-�R���O�X�S�W�����v�Q�W�U�H���U�D�
�L�X�Q�H�����L���V�L�P�
�L�U�H�����L�D�U���v�Q���D�F�H�V�W���W�L�P�S�����V�R�O�X�
�L�D���Y�L�Q�H��
ca o sugestie din partea lui Relu Apelevianu �± �F�D�U�H���D�S�D�U�H�����L���v�Q���U�R�P�D�Q���± ���L���S�U�H�V�X�S�X�Q�H���F���V���W�R�U�L�D���G�R�D�U��
�G�H���G�U�D�J�X�O���D�P�D�Q�W�O�k�F�X�O�X�L�����O�H�J�L�W�L�P�L�W�D�W�H�����G���U�X�L�U�H�����L���D�S�R�L���G�L�Y�R�U�
�����Ì�Q�F�X�U�D�M�D�W���G�H���G�R�U�L�Q�
�D���G�H���U���]�E�X�Q�D�U�H���S�H�Q�W�U�X��
�X�P�L�O�L�Q�
�D���G�L�Q���S�D�U�F�X�O���-�L�X�O�X�L�����F�k�Q�G���Q�X���D�F�F�H�S�W�D�V�H���V�����I�L�H���D���O�X�L�����L�D���G�H�F�L�]�L�D���v�Q�V�X�U���W�R�U�L�L���F�X���L�Q�W�H�U�H�V���H�U�R�W�L�F���� 
 �&�k�Q�G�� �S�O�D�Q�X�O�� �D���D-�]�L�V�H�L�� �U���]�E�X�Q���U�L�� �V�H�� �v�Q�I���S�W�X�L���� �'�L�Q�X�� �v���L�� �v�P�S�O�L�Q�L�� �G�R�U�L�Q�
�H�O�H�� �W�U�X�S�H���W�L���� �����1�H��
�V�W�U�R�S���H�D�P�� �W�U�X�S�X�U�L�O�H�� �v�Q�� �v�Q�F�O�H���W���U�L�� �G�H�V�F�U�H�H�U�D�W�H���� �Q�H�� �]�G�U�R�E�H�D�P�� �G�H�� �P�R�E�L�O�H���� �Q�H�� �S�U�R�S�W�H�D�P�� �G�H�� �S�H�U�H�
�L���� ������������
�9�D�Q�G�D�� �P���� �v�Q�O���Q�
�X�L�D���� �F�D�¶�Q�� �H�[�W�D�]���� �2�� �S�R�V�H�G�D�P�� �D�F�R�O�R�� �S�H�� �S�R�G�H�O�H�� �v�Q�W�U�¶�X�Q�� �G�H�O�L�U�� �Y�H�F�L�Q�� �F�X�� �Q�H�E�X�Q�L�D���� �0�L�� �V�H��
�G���G�H�D���W�R�D�W�������v�Q�G�U���]�Q�L�Q�G���O�X�F�U�X�U�L���G�H���Q�H�F�U�H�]�X�W�����F�D���R���I�H�P�H�L�H���v�Q�F�H�U�F�D�W�������´24 �Ì�Q���F�L�X�G�D���D�F�H�V�W�X�L���H�[�W�D�]���H�U�R�W�L�F����
�'�L�Q�X���L�D���G�H�F�L�]�L�D���G�H�V�S���U�
�L�U�L�L�����L���S�X�Q�H���O�D���F�D�O�H���X�Q���Q�R�X���S�O�D�Q�����G�H���G�D�W�D���D�F�H�D�V�W�D���U�X�J�k�Q�G�X-l p�H���5�H�O�X���V��-�L���V�H�G�X�F����
�V�R�
�L�D�� �S�H�Q�W�U�X�� �D�� �V�F���S�D�� �G�H�� �H�D���± �v�L�� �v�Q�W�L�Q�G�H�D�� �G�H�F�L�� �R�� �����F�D�S�F�D�Q���´���� �6�H�� �S�D�U�H�� �F���� �9�D�Q�G�D�� �v���L�� �G���G�X�V�H�� �V�H�D�P�D�� �G�H��
�S�O�D�Q�X�O���V�R�
�X�O�X�L���H�L�����L���L�Q�W�U�����v�Q���M�R�F�X�O���V�H�G�X�F�
�L�H�L�����&�R�Q�I�U�X�Q�W�D�U�H�D���G�L�Q�W�U�H���F�H�L���G�R�L�����G�X�S�����F�H���'�L�Q�X���R���V�X�U�S�U�L�Q�G�H���F�X��
�5�H�O�X�����U�H�O�H�Y�����I�D�S�W�X�O���F�����9�D�Q�G�D���U�H�D�O�L�]�D�V�H���W�R�D�W�H���F�D�S�F�D�Q�H�O�H���S�H���F�D�U�H���L���O�H���v�Q�W�L�Q�V�H�V�H���V�R�
�X�O���H�L���� 
 M-�D�L���O�X�D�W���F�D���V�����W�H���V�D�W�X�U�L���G�H���W�U�X�S�X�O�����G�H���F�D�U�Q�H�D���P�H�D�������L���G�X�S�����D�F�H�L�D���V�����P�����V�Y�k�U�O�L���F�D��  pe 
�R���]�G�U�H�D�Q�
�����Q�H�W�U�H�E�Q�L�F�������������������$�L���v�Q�F�H�U�F�D�W���V�����P�����I�D�F�L���D�P�D�Q�W�������G�D�U���D�L���Y���]�X�W���F�����Q�X��  se prinde 
asta cu mine. N-ai avut �v�Q�F�R�W�U�R�����D���W�U�H�E�X�L�W���V�����P�����L�H�L�����6�L�P�
�H�D�L���F�����S�H�Q�W�U�X��  �P�R�P�H�Q�W�� �Q�X�� �S�R�
�L��
�I�D�F�H���D�O�W�F�X�P�����$�Y�H�D�L���v�Q�V�����Q�v�G�H�M�G�H���v�Q���P�D�L���W�k�U�]�L�X�����F���F�L���v�Q�D�L�Q�W�H���G�H���D��  �P���� �O�X�D�� �F�R�S�V�H�V�H�L��
�J�k�Q�G�X�U�L�O�H���G�H���G�L�Y�R�U�
�����,�D�W�����
�L���V�H���v�P�S�O�L�Q�H���W�H���S�O�D�Q�X�O�����6�R�F�R�
�L���F�����W�H-ai   �V���W�X�U�D�W���G�H���W�U�X�S�X�O���P�H�X�������L-
�P�L���F�D�X�
�L���F�X���O�X�P�k�Q�D�U�H�D���P�R�W�L�Y���G�H���G�H�V�S���U�
�H�Q�L�H���´25 
  
 �/�D���D�F�H�D�V�W�����U�H�S�O�L�F�����Q�H�D���W�H�S�W�D�W�������'�L�Q�X���U�H�F�X�Q�R�D���W�H���F�����P�R�W�L�Y�X�O���v�Q�W�U�H�J�L�L���F�D�S�F�D�Q�H���D���I�R�V�W���U���]�E�X�Q�D�U�H�D��
���L�� �v�L���D�S�O�L�F�����R�� �P�X�V�W�U�D�U�H�����L�����W�R�W�R�G�D�W�������R���O�H�F�
�L�H���G�H�� �P�R�U�D�O�L�W�D�W�H���������Ì�
�L���D�P�L�Q�W�H���W�L�� �V�F�H�Q�D���G�L�Q�� �Q�R�D�S�W�H�D���V�I�k�Q�W�X�O�X�L��
Ilie? De ce ai mers acolo �G�D�F�������W�L�D�L�� �E�L�Q�H�����F�����Q�X���H�U�D�P���R�P�X�O���F�D�U�H���V�����W�H���Y�H�Q�H�U�H�]�H���F�D���S�H���R���P�L�U�R�Q�R�V�L�
���"��
�&�H���F���X�W�D�L�"���2���I�D�W�����R�Q�H�V�W�����D�U���I�L���H�Y�L�W�D�W�����G�H���E�X�Q�����V�H�D�P�������7�X���Q�X���W�H���G���G�X���L���v�Q���O���W�X�U�L���´26  
 �Ì�Q�� �S�U�D�J�X�O�� �G�H�V�S���U�
�L�U�L�L���� �F�H�L�� �G�R�L�� �v���L�� �V�S�X�Q�� �D�G�H�Y���U�X�O�� �X�Q�X�O�� �F�H�O�X�L�O�D�O�W���� �9�D�Q�G�D�� �U�H�F�X�Q�R�D���W�H�� �F���� �Q�X�� �V-a 
�F���V���W�R�U�L�W���G�L�Q�� �L�X�E�L�U�H���� �F�L�� �G�L�Q�� �L�Q�W�H�U�H�V���� �J�k�Q�G�L�Q�G�X-�V�H�� �O�D�� �W�D�W���O�� �V���X���� �S�H�Q�W�U�X�� �D-�O�� �V�F���S�D�� �G�H�� �R�� �S�R�Y�D�U������ �L�D�U�� �'�L�Q�X��
�D�G�P�L�W�H���F�����D���F�H�U�X�W-�R���S�H�Q�W�U�X���S�O���F�H�U�L�O�H���W�U�X�S�H���W�L���Q�H�v�P�S�O�L�Q�L�W�H���������6�L�Q�J�X�U�����D�L���S�L�F�D�W���v�Q���S�U�R�S�U�L�D-�
�L���F�D�S�F�D�Q������ �v�Q��
capcana pe care mi-�R���S�U�H�J���W�L�V�H�L���P�L�H���´27 
 Ridicolul �V�L�W�X�D�
�L�H�L�� �O�X�L�� �'�L�Q�X�� �H�V�W�H�� �G�D�W�� �G�H�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �D�I�O���� �F���� �H�V�W�H�� �Q�X�O���� �F���V���W�R�U�L�D�� �O�X�L�� �F�X��
�9�D�Q�G�D���� �G�L�Q�� �F�D�X�]���� �F���� �V-�D�� �R�I�L�F�L�D�W�� �v�Q�� �D�O�W�� �F�D�G�U�X�� �G�H�F�k�W�� �F�H�O�� �O�H�J�D�O���� �I�D�S�W�� �F�D�U�H�� �G�H�F�O�D�Q���H�D�]���� �W�U�D�J�H�G�L�D��
�S�H�U�V�R�Q�D�M�X�O�X�L�����F�D�U�H���U�H�D�O�L�]�H�D�]�����S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����S�U�H�]�H�Q�
�D���G�U�D�J�R�V�W�H�L�����9�D�Q�G�D���V�H���F���V���W�R�U�H���W�H���F�X���5�H�O�X�����L�D�U��

                                                             
22 Ibid., p. 47. 
23 Ibid., p. 59. 
24 Ibid., p. 70. 
25 Ibid., p. 78. 
26 Ibid., p. 77. 
27 Ibid., p. 78. 
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Din

�X�� �v�L�� �U���P�k�Q�H�� �R�� �V�L�Q�J�X�U���� �D�O�W�H�U�Q�D�W�L�Y������ ���L�� �D�Q�X�P�H�� �V�L�Q�X�F�L�G�H�U�H�D���� �v�Q�V�F�H�Q�k�Q�G�� �X�Q�� �D�F�F�L�G�H�Q�W�� �G�H�� �W�U�H�Q���� ���L��
�P�R�G�D�O�L�W�D�W�H�D���G�H���V�L�Q�X�F�L�G�H�U�H���H�V�W�H���L�Q�W�H�Q�
�L�R�Q�D�W���D�O�H�D�V�������S�H�Q�W�U�X���D���Q�X-�L���O���V�D���S�H���F�H�L���G�R�L���S�U�R�D�V�S���W���F���V���W�R�U�L�
�L���V����
�F�U�H�D�G�����F�����D�X���v�Q�Y�L�Q�V�����2�U�J�R�O�L�X�O���U�H�]�L�V�W�����G�H�F�L���S�k�Q�����v�Q���S�U�D�J�X�O���P�R�U�
�L�L�����F�K�L�D�U���G�L�Q�F�R�O�R���G�H���H�D������ 
 �8�O�W�L�P�D�� �Q�X�Y�H�O���� �F�X�S�U�L�Q�V���� �v�Q�� �Y�R�O�X�P�����%���Q�X�L�D�O�D���� �D�G�X�F�H�� �G�L�Q�� �Q�R�X�� �v�Q�� �S�U�L�P-plan stranietatea unei 
�V�L�W�X�D�
�L�L�� �G�H�� �Y�L�D�
���� ���L�� �I�R�U�
�D�� �G�L�V�W�U�X�F�W�L�Y���� �D�� �J�k�Q�G�X�O�X�L���� �3�H�U�V�R�Q�D�M�X�O�� �S�U�L�Q�F�L�S�D�O���� �S�U�R�I�H�V�R�U�X�O�� �6�W�R�O�H�U�X���� �R�E�V�H�U�Y����
afectivi�W�D�W�H�D�� �I�H�W�L�
�H�L�� �V�D�O�H�� �G�H�� �Q�X�P�D�L�� �F�k�
�L�Y�D�� �D�Q�L���R�U�L�� �I�D�
���� �G�H�� �X�Q�� �D�S�U�R�S�L�D�W�� �D�O�� �I�D�P�L�O�L�H�L���� �D�Y�R�F�D�W�X�O�� �*�H�R�U�J�H��
�0�R�U�X�]�D�Q���� �O�X�F�U�X�� �F�D�U�H�� �v�Q�F�H�S�H�� �V���� �v�O�� �L�Q�W�U�L�J�H�� ���L�� �V��-�L�� �W�U�H�]�H�D�V�F���� �E���Q�X�L�H�O�L���� �����Ì�O�� �P�X�Q�F�H�D�� �W�U�X�G�Q�L�F�� �R�� �v�Q�W�U�H�E�D�U�H����
�F�D�U�H�� �L�� �V�H�� �v�Q�I�L�S�V�H�V�H�� �v�Q�� �F�D�S�� ���L-��i crescuse acolo, dintr-�R�G�D�W�������U���G���F�L�Q�L�� �Y�k�Q�M�R�D�V�H����- Dece se potolise 
�F�R�S�L�O�D���F�D���S�U�L�Q���Y�U�D�M�������v�Q���E�U�D�
�H�O�H���O�X�L���*�H�R�U�J�H�"���'�H�F�H���H�O���W�D�W���O nu izbutise s-�R���G�R�P�R�O�H�D�V�F���"�´28 
 �1�X�� �v�Q�W�k�P�S�O���W�R�U�� �H�V�W�H�� �D�O�H�D�V���� �P�H�V�H�U�L�D�� �O�X�L�� �$�Q�G�U�H�L�� �6�W�R�O�H�U�X���� �S�U�R�I�H�V�R�U�� �G�H�� �S�V�L�K�R�O�R�J�L�H���� �V�X�E�O�L�Q�L�L�Q�G��
�D�V�W�I�H�O�� �I�U���P�k�Q�W���U�L�O�H�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �G�H�� �D���J���V�L�� �O���P�X�U�L�U�L���� �U�D�
�L�X�Q�L�� ���L�� �v�Q�F�O�L�Q�D�
�L�D�� �V�D�� �F���W�U�H�� �V�F�R�U�P�R�Q�L�U�L�O�H��
�V�X�I�O�H�W�H���W�L���� �6�S�L�U�L�W�� �D�Q�D�O�L�V�W���� �6�W�R�O�H�U�X�� �F�D�G�H�� �v�Q�� �F�H�D�O�D�O�W���� �H�[�W�U�H�P������ �L�P�D�J�L�Q�k�Q�G�X-���L�� �F���� �$�G�L�Q�D�� �O-�D�� �v�Q���H�O�D�W�� �F�X��
�S�U�L�H�W�H�Q�X�O���*�H�R�U�J�H�����L�D�U���D�F�H�V�W�D���D�U���I�L���W�D�W���O���/�R�O�L�F���L�����G�H���X�Q�G�H�����L���D�S�U�R�S�L�H�U�H�D���F�H�O�R�U���G�R�L�����%���Q�X�L�D�O�D�� �v�L�� �K�U���Q�H���W�H��
�R�U�J�R�O�L�X�O�����L�D�U���H�O���v�Q�F�H�S�H���V�����V�H���G�L�V�W�D�Q�
�H�]�H���W�R�W���P�D�L���P�X�O�W���G�H���I�D�P�L�O�L�H�����W�U�H�]�L�Q�G���D�V�W�I�H�O�����L���E���Q�X�L�H�O�L�O�H �V�R�
�L�H�L���V�D�O�H����
�F�D�U�H�� �F�U�H�G�H�� �O�D�� �U�k�Q�G�X�O�� �H�L�� �F���� �H�V�W�H�� �v�Q���H�O�D�W������ �3�U�R�I�H�V�R�U�X�O�� �S�L�H�U�G�H�� �Q�R�S�
�L�O�H�� �O�D�� �M�R�F�X�U�L�O�H�� �G�H�� �Q�R�U�R�F�� �S�H�Q�W�U�X�� �D�� �V�H��
�H�O�L�E�H�U�D�� �G�H�� �J�k�Q�G�X�U�L�O�H�� �G�L�V�W�U�X�F�W�L�Y�H�� ���L���� �W�R�W�R�G�D�W������ �S�H�Q�W�U�X�� �D�� �R�� �I�D�F�H�� �J�H�O�R�D�V���� �S�H�� �V�R�
�L�D�� �V�D���� �O�X�F�U�X�� �F�D�U�H�� �L-ar 
�F�R�Q�I�L�U�P�D�� �F���� �v�O�� �L�X�E�H���W�H���� �%�D�� �P�D�L�� �P�X�O�W���� �O�D�� �I�H�O�� �F�D�� �D�O�W�H�� �S�H�U�V�R�Q�D�M�H�� �G�L�Q�� �R�S�H�U�D�� �O�X�L�� �0�L�K�D�L�O�� �'�U�X�P�H������ �H�O��
�v�Q�V�F�H�Q�H�D�]�����R���L�G�L�O�������W�U�L�P�L�
�k�Q�G�X-���L���V�F�U�L�V�R�U�L���G�H���D�P�R�U���O�D���G�R�P�L�F�L�O�L�X�����S�H�Q�W�U�X���D���I�L���S�U�L�P�L�W�H�����L���F�L�W�L�W�H���G�H���V�R�
�Le. 
  �$�G�L�Q�D�� �H�V�W�H�� �Y�L�F�W�L�P�D�� �E���Q�X�L�H�O�L�L�� �V�R�
�X�O�X�L�� �H�L���� �v�Q�]�H�V�W�U�D�W���� �F�X�� �D�F�H�H�D���L�� �P�k�Q�G�U�L�H�� �G�H�� �I�L�H�U�� �F�D�U�D�F�W�H�U�L�V�W�L�F����
�S�H�U�V�R�Q�D�M�H�O�R�U���I�H�P�L�Q�L�Q�H���G�U�X�P�H���L�H�Q�H�����(�D���D���W�H�D�S�W�����S�D�V�L�Y���W�U�H�F�H�U�H�D���W�L�P�S�X�O�X�L�����v�Q���V�S�H�U�D�Q�
�D���U�H�]�R�O�Y���U�L�L���D�F�H�V�W�R�U��
�S�U�R�E�O�H�P�H�� �F�R�Q�M�X�J�D�O�H���� �����$�G�L�Q�D�� �H�U�D�� �S�U�H�D�� �P�v�Q�G�U���� �F�D�� �V��-��i dea pe �I�D�
���� �G�L�Q�W�U-�R�G�D�W���� �V�O���E�L�F�L�X�Q�H�D���� �v�Q�� �F�K�L�S��
�Q���W�k�Q�J�����6�X�I�H�U�H�D�����v���L���P�L�V�W�X�L�D���v�Q�W�U-�D�V�F�X�Q�V���G�X�U�H�U�H�D�����I���U�����V�����V�H���W�k�Q�J�X�H�����I���U�����V�����V�H���G�H�P�D���W�H���´ 29 
 �)�H�P�H�L�D�� �D�U�H�� �F�H�U�W�L�W�X�G�L�Q�H�D�� �I�D�S�W�X�O�X�L�� �F���� �H�V�W�H�� �v�Q���H�O�D�W������ �L�D�U�� �V�F�H�Q�D�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �U�H�I�X�]�D�W���� �G�H�� �V�R�
�� �V����
�P�H�D�U�J���� �v�P�S�U�H�X�Q���� �O�D���W�H�D�W�U�X�����v�Q���F�L�X�G�D���V�W���U�X�L�Q�
�H�O�R�U���H�L�����R���D�G�X�F�H�� �v�Q���S�U�D�J�X�O���G�L�V�S�H�U���U�L�L�����F�H�H�D���F�H���G���� �Q�D���W�H�U�H��
�X�Q�X�L���G�L�D�O�R�J���D�S�U�L�Q�V�� �v�Q�W�U�H���F�H�L���G�R�L�����)���U�����G�L�V�F�H�U�Q���P�k�Q�W�����H�D���U�H�F�X�Q�R�D���W�H���F�����H�V�W�H���D�P�D�Q�W�D�� �O�X�L���*�H�R�U�J�H�����O�X�F�U�X��
�S�H�� �F�D�U�H�� �v�O�� �U�H�D�O�L�]�H�D�]���� �v�Q�� �V�F�X�U�W�� �W�L�P�S���� �v�Q�V���� �I�R�U�
�D�� �Y�R�U�E�H�O�R�U�� �v���L�� �I���F�X�V�H�� �G�H�M�D�� �H�I�H�F�W�X�O���� �E���Quiala lui Stoleru 
�G�H�Y�H�Q�L�V�H���R���F�H�U�W�L�W�X�G�L�Q�H���S�H�Q�W�U�X���H�O�����$�F�X�P�����v�Q���P�L�Q�W�H�D���$�G�L�Q�H�L���H�[�L�V�W�D���R���F�H�D�O�D�O�W�������L�D�U���v�Q���P�L�Q�W�H�D���O�X�L���6�W�R�O�H�U�X��
�H�[�L�V�W�D���X�Q���F�H�O���O�D�O�W�����I�D�S�W�H���F�D�U�H���Q�X���P�D�L���S�X�W�H�D�X���I�L���G�H�]�P�L�Q�
�L�W�H���� 
 �,�H���L�W�����G�L�Q���P�L�Q�
�L�����H�D���D�O�H�D�U�J�����F���W�U�H���F�D�V�D���O�X�L���*�H�R�U�J�H�����X�Q�G�H���v�L���F�H�U�H���V��-�O���v�Q���H�O�H���S�H���V�R�
�X�O���H�L�����I���U�����D�O�W�H��
�H�[�S�O�L�F�D�
�L�L���� �6�H�� �S�D�U�H�� �F���� �*�H�R�U�J�H�� �F�K�L�D�U�� �Q�X�W�U�H�D�� �V�H�Q�W�L�P�H�Q�W�H�� �D�V�F�X�Q�V�H�� �I�D�
���� �G�H�� �H�D�� ���L�� �S�U�L�P�H���W�H�� �Q�X�P�D�L�G�H�F�k�W����
�&�k�Q�G�� �$�G�L�Q�D�� �U�H�D�O�L�]�H�D�]���� �F�H�� �V�H�� �v�Q�W�k�P�S�O���� �F�X�� �H�D���� �H�V�W�H�� �G�H�M�D�� �S�U�H�D�� �W�k�U�]�L�X���� �L�D�U�� �D�J�R�Q�L�D�� �H�L�� �H�V�W�H�� �L�Q�H�Y�L�W�D�E�L�O������
�=�G�U�R�E�L�W���� �G�H�� �J�k�Q�G�X�U�L�� ���L�� �V�S�H�U�L�D�W���� �G�H �S�U�R�S�U�L�L�O�H�� �I�D�S�W�H���� �D�O�H�D�U�J���� �v�Q�� �Q�H���W�L�U�H�� �S�H�� �W�L�P�S�X�O�� �X�Q�H�L�� �S�O�R�L�� �S�X�W�H�U�Q�L�F�H��
�J�k�Q�G�L�Q�G���O�D���I�D�S�W�D���V���Y�k�U���L�W�����������&�K�L�D�U���G�D�F�����P-ar ierta el�����Q�X���P�����S�R�W���L�H�U�W�D��eu pe mine���´30 �$�M�X�Q�V�����D�F�D�V�������G����
�G�H���$�Q�G�U�H�L�����F�D�U�H���V�F�R�W�R�F�H�D���S�U�L�Q���G�R�U�P�L�W�R�U�X�O���H�L�����L�D�U���G�H���W�H�D�P�D���G�H���D���Q�X���I�L���S�U�L�Q�V�������S�R�U�Q�H���W�H���v�Q���I�X�J�������F�X���V�R�
�X�O��
�S�H�� �X�U�P�H�O�H�� �H�L���� �Ì�Q�V���� �����Q�X-���L�� �G���G�X�� �V�H�D�P�D�� �F�k�Q�G�� ���L�� �F�H�� �I�H�O�� �D�M�X�Q�V�H�V�H�� �O�D�� �P�D�O�X�O�� �'�X�Q���U�L�L���´31 Adina piere 
�v�Q�Q�H�F�D�W�������L�D�U���G�L�Q���Q�R�W�D���I�L�Q�D�O�����Q�D�U�D�W�R�U�L�D�O�����U�H�L�H�V�H���F�����S�U�R�I�H�V�R�U�X�O���$�Q�G�U�H�L���6�W�R�O�H�U�X���V-�D���U�H�W�U�D�V���O�D���P�R���L�H���D�O���W�X�U�L��
�G�H���I�L�L�F�D���O�X�L�����D�M�X�Q�J�k�Q�G���R���X�P�E�U�����������]�L�O�H���v�Q�W�U�H�J�L���V�W�����Q�H�P�L���F�D�W�����F�X���S�U�L�Y�L�U�L�O�H���
�L�Q�W�L�W�H���v�Q���J�R�O�����F�D���X�Q���R�P���F�D�U�H���Q�X��
�P�D�L���S�R�D�W�H���V�L�P�
�L���� �Q�L�F�L�� �F�X�J�H�W�D���´32 �1�X�Y�H�O�D�� �V�H�� �v�Q�F�K�H�L�H���F�X���Y�R�F�H�D���X�Q�X�L���S�H�U�V�R�Q�D�M�� �F�R�O�H�F�W�L�Y���������0�L�� �V�H���S�D�U�H�� �F����
�V���S���W�X�U�D���U�H�P�X���F���U�L�O�R�U���O-�D���D�G�X�V���v�Q���K�D�O�X�O���D�F�H�V�W�D�����6�L�J�X�U���H���F�����Q-are s-�R���P�D�L���G�X�F�����P�X�O�W�����Y�U�H�P�H���´33 
 
 �5�H�F�H�S�W�D�U�H���F�U�L�W�L�F�� 
 �9�R�O�X�P�X�O���G�H���G�H�E�X�W���D�O���V�F�U�L�L�W�R�U�X�O�X�L���0�L�K�D�L�O���'�U�X�P�H�����D���S�U�L�P�L�W���D�W�H�Q�
�L�H���G�L�Q���S�D�U�W�H�D���F�U�L�W�L�F�L�L���G�L�Q���H�S�R�F������
�S�X�W�k�Q�G�X-�V�H�� �L�Q�W�X�L�� �v�Q�F�����G�H���S�H���D�F�X�P���W�D�O�H�Q�W�X�O�����L���F�D�O�L�W���
�L�O�H���V�F�U�L�L�W�R�U�L�F�H���W�L���F�D�U�H-�O���U�H�F�R�P�D�Q�G�D�X�� �v�Q�W�U-un viitor 
�S�H�L�V�D�M���O�L�W�H�U�D�U���U�R�P�k�Q�H�V�F���� 

                                                             
28 �0�L�K�D�L�O���'�U�X�P�H�������%���Q�X�L�D�O�D�����v�Q��vol.cit., p. 109 (s.a.). 
29 Ibid., p. 122. 
30 Ibid., p. 135 (s.a.). 
31 Ibid., p. 136. 
32 Ibidem. 
33 Ibidem. 
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el, una dintre primele voci care au recenzat volumul a fost cea a criticului D. V. Barnoschi, 
�S�X�E�O�L�F�D�
�L�H���G�H���U�H�I�H�U�L�Q�
���� �v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���U�H�F�H�S�W�D�U�H�D���F�U�L�W�L�F�����D���Y�R�O�X�P�X�O�X�L���G�H���G�H�E�X�W�����$�F�H�D�V�W�D���H�V�W�H���F�H�D��
�P�D�L�� �F�R�Q�V�L�V�W�H�Q�W���� �R�S�L�Q�L�H�� �F�U�L�W�L�F���� �G�H�� �F�D�U�H�� �V-a bucurat scriitorul debutant. Criticul literar nota despre 
Capcana �F�����H�V�W�H�������X�Q���U�R�P�D�Q�� �v�Q���S�U�R�S�R�U�
�L�L���U�H�G�X�V�H�����X�Q�� �E�X�Q���U�R�P�D�Q�´34�����Y�L�]�L�X�Q�H�� �v�Q�G�U�H�S�W���
�L�W������ �P�D�L���D�O�H�V���F����
�G�R�X���� �G�L�Q�W�U�H�� �Q�X�Y�H�O�H�O�H�� �S�X�E�O�L�F�D�W�H�� �v�Q�� �D�F�H�V�W�� �S�U�L�P�� �Y�R�O�X�P�� �D�X�� �I�R�V�W�� �G�H�]�Y�R�O�W�D�W�H�� �v�Q�� �U�R�P�D�Q�X�O��Scrisoarea de 
dragoste���� �0�L�K�D�L�O�� �'�U�X�P�H���� �G�R�E�k�Q�G�H���W�H�� �D�V�W�I�H�O�� �S�U�L�P�D�� �V�D�� �H�[�S�H�U�L�H�Q�
���� �D�� �V�F�U�L�V�X�O�X�L���� �S�U�L�Q�� �D�F�H�V�W�H�� �Q�X�Y�H�O�H�� �F�D��
�H�[�H�U�F�L�
�L�L���O�L�W�H�U�D�U�H���D�O�H���U�R�P�D�Q�X�O�X�L���G�H���P�D�L���W�k�U�]�L�X�����7�R�W�R�G�D�W�������F�U�L�W�L�F�X�O���U�H�P�D�U�F�����I�D�S�W�X�O���F���������'�U�X�P�H�����D�U�H���G�D�U�X�O��
�R�E�V�H�U�Y�D�
�L�H�L�����V�L�P�W�H���Q�X�D�Q�
�H�O�H�����L���P�R�E�L�O�X�U�L�O�H���V�X�I�O�H�W�H���W�L�����D�U�H�����L���W�D�O�H�Q�W�X�O���H�[�W�H�U�L�R�U�L�]���U�L�L�����$�G�L�F�����D�U�H���V�W�R�I�D�����V�D�X��
�P���F�D�U���X�U�]�H�D�O�D���V�F�U�L�L�W�R�U�X�O�X�L�����3�R�Y�H�V�W�H���W�H���V�L�P�S�O�X�����G�U�D�P�D�W�L�F�����S�R�W�U�L�Y�L�Q�G�����L���S�U�H�J���W�L�Q�G�� �E�L�Q�H���H�I�H�F�W�H�O�H�����6�W�L�O�X�O�"��
Corect, neutru, imp�H�U�V�R�Q�D�O�������F�R�O���U�H�V�F���������'-�O���'�U�X�P�H�����v�Q�F�����Q-�D�U�H���X�Q���V�W�L�O���S�U�R�S�U�L�X�������´35  
 �5�H�P�D�U�F�k�Q�G���W�H�P�D���V�L�Q�X�F�L�G�H�U�L�L�����S�U�H�]�H�Q�W�����v�Q���W�U�H�L���G�L�Q�W�U�H���Q�X�Y�H�O�H�O�H���D�F�H�V�W�X�L���Y�R�O�X�P�����'�����9�����%�D�U�Q�R�V�F�K�L��
�v�L�� �V�X�J�H�U�H�D�]���� �V�F�U�L�L�W�R�U�X�O�X�L�� �R�� �D�S�U�R�I�X�Q�G�D�U�H�� �D�� �V�X�E�L�H�F�W�X�O�X�L�� �G�L�Q�� �S�X�Q�F�W���G�H�� �Y�H�G�H�U�H�� �S�V�L�K�R�O�R�J�L�F�� �S�H�Q�W�U�X�� �D�� �H�Y�Lta 
�L�Q�W�H�U�S�U�H�W�D�U�H�D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H�� �F�D�� �R�� �����V�L�P�S�O���� �R�S�H�U���� �G�H�� �U�H�S�R�U�W�H�U�� �G�H�� �]�L�D�U�´36���� �'�H�� �S�L�O�G������ �G�H�V�S�U�H�� �Q�X�Y�H�O�D��
�*�k�Q�G�X�O���� �S�H�� �F�D�U�H�� �R�� �D�S�U�H�F�L�D�]���� �v�Q�G�H�R�V�H�E�L���� �F�U�H�G�H�� �F���� �v�L�� �O�L�S�V�H���W�H�� �G�H�W�D�O�L�H�U�H�D�� �S�V�L�K�R�O�R�J�L�F���� �D�� �W�U�D�L�H�F�W�X�O�X�L��
sinuciderii. Cum �D���D�M�X�Q�V���5�X�L�F�D�Q���V�����L�D���G�H�F�L�]�L�D���V�L�Q�X�F�L�G�H�U�L�L�"�������'�L�Q���D�F�H�D�V�W�����Q�X�Y�H�O�����I�U�X�P�R�D�V�������L���F�X���W�D�O�H�Q�W��
�v�Q�M�J�K�H�E�D�W������ �O�L�S�V�H�V�F�� �F�k�W�H�Y�D���S�D�J�L�Q�L�����S�U�R�F�H�V�X�O���G�H���G�H�]�D�J�U�H�J�D�U�H���S�V�L�K�L�F�����D���H�U�R�X�O�X�L���� �I�O���F���X���U�X�U�D�O�� �V���Q���W�R�V�����L��
�F�X�P�L�Q�W�H���´37 
 �'�H���D�V�H�P�H�Q�H�D�����H�V�W�H���D�S�U�H�F�L�D�W�����L�� �I�H�O�X�O�� �v�Q�� �F�D�U�H���V�F�U�L�L�W�R�U�X�O�����L-�D���F�R�Q�V�W�U�X�L�W���S�H�U�V�R�Q�D�M�H�O�H�� �v�Q���D�F�H�V�W���S�U�L�P��
vol�X�P���� �D�W�k�W�� �F�H�O�H�� �I�H�P�L�Q�L�Q�H���� �F�k�W�� ���L�� �F�H�O�H�� �P�D�V�F�X�O�L�Q�H���� �'�H�V�S�U�H�� �9�D�Q�G�D���� �S�U�R�W�D�J�R�Q�L�V�W�D�� �Q�X�Y�H�O�H�L��Capcana, 
�F�U�H�G�H���F���������H�V�W�H���R���F�U�H�D�
�L�X�Q�H���D�U�W�L�V�W�L�F�����U�H�X���L�W�������)�D�W�D���O�L�S�V�L�W�������L���G�H���S�X�G�R�D�U�H�����L���G�H���G�H�O�L�F�D�W�H�
�������F�D�U�H���V�S�H�F�X�O�H�D�]����
�V�H�Q�V�X�D�O�L�W�D�W�H�D�� �E���U�E�D�
�L�O�R�U���� �F�D�� �V���� �L�� �V�H�� �F�X�P�S�H�U�H�� �Y�L�U�J�L�Q�L�W�D�W�H�D ���L�� �W�U�X�S�X�O�� �I�U�X�P�V�� �S�U�L�Q�� �F���V���W�R�U�L�H���� �H�V�W�H�� �E�L�Q�H��
�S�U�L�Q�V�����G�L�Q���D�P�E�L�D�Q�
�D���Q�R�D�V�W�U�����G�H���W�R�D�W�H���]�L�O�H�O�H���´38 Personajul care l-�D���I���F�X�W���S�H���F�U�L�W�L�F���V�����Y�D�G�����X�Q���W�D�O�H�Q�W���G�H��
�V�F�U�L�L�W�R�U�� �S�V�L�K�R�O�R�J�� �v�Q�� �0�L�K�D�L�O�� �'�U�X�P�H���� �H�V�W�H�� �'�L�Q�X�� �$�O�G�H�D���� �X�Q�� �L�Q�G�L�Y�L�G�X�D�O�L�V�W�� �D�� �F���U�X�L�� �I�L�J�X�U���� �L�� �V�H�� �S�D�U�H��
�G�H�V�S�U�L�Q�V�����G�L�Q���W�D�E�O�R�X�O���H�S�R�F�L�L���������&�R�S�L�O���V���U�D�F�����D�P�E�L�
�L�R�V�����P�X�Q�F�L�W�R�U�����L���P�k�Q�G�U�X�����G�H�F�L���L�]�R�O�D�W�����&���U�
�L�O�H���v�Q���F�D�U�H��
�D�� �F�U�H�]�X�W���F���� �D�� �v�Q�Y���
�D�W���Y�L�D�
�D���� �D�X�� �I���F�X�W���G�L�Q�� �H�O�� �X�Q�� �W�H�R�U�H�W�L�F�L�D�Q�� �D�O�� �Y�L�H�
�L�L�� ���L�� �X�Q�� �R�P�� �D�U�W�L�I�L�F�L�D�O���� �8�Q�� �D�V�H�P�H�Q�H�D��
�R�P���� �I�L�L�Q�G�F���� �Q�X�� �F�X�Q�R�D���W�H�� �O�X�P�H�D���� �Q�X�� �V�H�� �F�X�Q�R�D���W�H�� �Q�L�F�L�� �S�H�� �H�O�� �v�Q�V�X���L���´39 Spre deosebire de construirea 
�V�L�Q�X�F�L�J�D���X�O�X�L�� �5�X�L�F�D�Q���� �v�Q�� �F�R�Q�V�W�U�X�F�
�L�D�� �D�F�H�V�W�X�L�� �S�H�U�V�R�Q�D�M���� �'�U�X�P�H���� �D�F�R�U�G���� �R�� �L�P�S�R�U�W�D�Q�
���� �P�D�L�� �P�D�U�H��
�V�F�K�L�P�E���U�L�O�R�U���S�V�K�L�O�R�J�L�F�H���������&�D���X�Q���D�X�W�H�Q�W�L�F���F�U�H�D�W�R�U�����G�X�S�����F�H���S�X�Q�H���W�H�P�H�O�L�D���S�V�L�K�R�O�R�J�L�F�����D���H�U�R�X�O�X�L���V���X�����v�O��
�O�D�V�����V�����H�Y�R�O�X�H�]�H�����L���G-�V�D���v�Q�U�H�J�L�V�W�U�H�D�]�����´40  
 �� i despre nuvela Scrisoarea de dragoste�����'�����9�����%�D�U�Q�R�V�F�K�L���Q�R�W�H�D�]�����F�����H�V�W�H�������R���P�L�F�����S�H�U�O�����G�H��
�O�L�W�H�U�D�W�X�U�����S�V�L�K�R�O�R�J�L�F�������O�L�P�S�H�G�H�����L���I���U�����F�R�P�S�O�L�F�D�
�L�L���´41 �6�I�D�W�X�O���F�U�L�W�L�F�X�O�X�L���H�V�W�H���F�D���W�k�Q���U�X�O���V�F�U�L�L�W�R�U���D�I�O�D�W���O�D��
�v�Q�F�H�S�X�W�X�O���G�U�X�P�X�O�X�L���V���X�� �O�L�W�H�U�D�U���V���� �v���L�������I�U���P�k�Q�W�H�´�� �P�D�L�� �P�X�O�W���Y�R�O�X�P�H�O�H�����V���� �Q�X���V�H���J�U���E�H�D�V�F�����V�����S�X�E�O�L�F�H����
�����F�D�� �V���� �Q�X-�L�� �P�D�L�� �V�F�D�S�H�� �F�X�Y�L�Q�W�H�� �Y�X�O�J�D�U�H���� �H�[�S�U�H�V�L�L�� �Q�H�O�L�W�H�U�D�U�H���� ���L�� �F�K�L�D�U�� �X�Q�H�O�H�� �v�Q�W�R�F�P�L�U�L�� �W�H�K�Q�L�F�H��
discordan�W�H���� �V�D�X���� �F�H�L�D�F�H�� �H�V�W�H�� ���L�� �P�D�L�� �U���X���� �D�G�H�Y���U�D�W�H���� �G�D�U�� �Q�H�Y�H�U�R�V�L�P�L�O�H�� �S�H�Q�W�U�X�� �F�v�� �Q�X�� �V�X�Q�W�� �E�L�Q�H��
�O�X�F�U�D�W�H���´42 
 Despre nuvela Capcana���� �&�R�U�Q�H�O�L�D�� �&�v�U�V�W�H�D�� �F�U�H�G�H�D�� �F���� �����D�Y�H�P�� �G�H-a face cu o confesiune-
�L�P�L�[�W�L�X�Q�H�� �v�Q�W�U-�X�Q�� �X�Q�L�Y�H�U�V�� �D�I�H�F�W�L�Y���� �S�U�H�G�L�V�S�X�V�� �O�D�� �G�X�U�H�U�H���� �O�D�� �L�Q�V�D�W�L�V�I�D�F�
�L�L���� �O�D���V�S�D�L�P�H���� �O�D�� �Q���O�X�F�L�U�L����
�&�R�Q�I�H�V�L�X�Q�H�D�� �H�V�W�H�� �D�� �X�Q�X�L�� �V�X�I�O�H�W���V�H�Q�V�L�E�L�O���� �F�R�P�S�O�H�[�� ���L�� �F�R�P�S�O�H�[�D�W���� �v�Q�V�H�W�D�W�X�O�� �v�Q�� �G�U�D�J�R�V�W�H�� ���L�� �v�Q�I�U�k�Q�W�X�O�� �v�Q��
�G�U�D�J�R�V�W�H���´43 �3�U�H�G�L�V�S�R�]�L�
�L�D�� �O�D�� �G�X�U�H�U�H�� �H�V�W�H�� �G�D�W�R�U�D�W���� �O�L�S�V�H�L�� �H�[�S�H�U�L�H�Q�
�H�L�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �F�D�U�H�� �G���� �S�L�H�S�W�� �F�X��
�G�U�D�J�R�V�W�H�D�����I���U�����V�����R���U�H�F�X�Q�R�D�V�F�������%�D�]�k�Q�G�X-se pe puterea logicii, pe care a deprins-o din numeroasele 
�F���U�
�L�� �F�L�W�L�W�H�� �G�H-�D�� �O�X�Q�J�X�O�� �Y�L�H�
�L�L���� �I�R�U�
�D�� �L�X�E�L�U�L�L�� �v�O�� �Q���X�F�H���W�H���� �&�R�P�S�O�H�[�D�W�� �G�H�� �G�H�I�H�F�W�H�O�H�� �I�L�]�L�F�H�� �F�X�� �F�D�U�H�� �H�U�D��
                                                             
34 D. V. Barnoschi, art. cit., p. 7. 
35 Ibidem  
36 Ibidem 
37 Ibidem. 
38 Ibidem. 
39 Ibidem. 
40 Ibidem. 
41 Ibidem. 
42 Ibidem. 
43 �&�R�U�Q�H�O�L�D���&�v�U�V�W�H�D����op. cit., pp. 7-8. 
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Abstract���� �7�K�H�� �L�Q�W�H�U�Z�D�U�� �S�H�U�L�R�G���� �R�Q�H�� �R�I�� �³�O�L�I�W�L�Q�J�� �W�K�H�� �Y�H�L�O�´�� ���W�K�H�� �V�W�U�X�F�W�X�U�H�� �L�V�� �D�� �U�H�I�R�U�P�X�O�D�W�L�R�Q�� �R�I�� �W�K�H�� �W�L�W�O�H�� �R�I�� �D�Q��
article by Hortensia Papadat-�%�H�Q�J�H�V�F�X���� �³�7�K�H�� �Y�H�L�O�� �L�V�� �O�L�I�W�H�G���´�� �S�X�E�O�L�V�K�H�G�� �L�Q�� ������������ �L�Q�� �6�E�X�U���W�R�U�X�O�� �P�D�J�D�]�L�Q�H������
proposes a dialogue of points of view of some important male and female characters. Thus, an exploration of 
the mechanisms of social life following the affirmation of women in public life cannot but be biased in the 
absence of an investigation of the feminist movement in this process of female emancipation, all treated 
through the regional peculiarities of this process. Searching for the human dimension offered by the social 
context, we have discovered that the interwar period recognizes a mental climate in which masculinity and 
femininity were layered on levels such as education, lifestyle, work, gender roles, clothing, youth, family, 
music, sports, dance, leisure, holidays, morals �± all of which nuanced the picture of a contradictory era, 
praised and criticized to the same extent. 
 
Keywords: Feminity, Emancipation, Culture, Feminism, Education 
 
 
From the very beginning, some conceptual delimitations must be drawn that underlie our discourse: 
�Z�R�P�H�Q�¶�V�� �K�L�V�W�R�U�\���� �I�H�P�L�Q�L�V�W�� �K�L�V�W�R�U�\���� �J�H�Q�G�H�U�� �K�L�V�W�R�U�\�� �D�Q�G�� �Z�R�P�H�Q�¶�V�� �V�W�X�G�L�H�V���� �7�K�H�\�� �W�H�H�W�K�H�� �I�U�R�P�� �D��
necessity to assimilate and re-compensate for women's issues in all sciences. The interdisciplinary 
note of studies on women (emerged as a result of feminist movements in the 70s of the twentieth 
century) is validated by addressing women's issues from various perspectives: anthropological, 
philosophical, historical, sociological, religious, etc. Within them, women's history comes as an 
alternative to traditional history, a his-story focused on male and political figures. It is what Gerda 
�/�H�U�Q�H�U�� �F�D�O�O�H�G�� �³�W�K�H�� �K�L�V�W�R�U�\�� �R�I�� �Z�R�P�H�Q�� �Z�R�U�W�K�L�H�V�´�� �R�U�� �³�F�R�P�S�H�Q�V�D�W�R�U�\�� �K�L�V�W�R�U�\�´���� �R�X�W�O�L�Q�L�Q�J�� �D�� �G�Lscipline 
that highlighted extra-ordinary female figures, but veiling through marginalization, ordinary 
women. In turn, fueled by women's history, gender history (ideologically coagulated in the mid-
1980s, thanks to Joan Wallach's article Scott Gender: A Useful Category of Historical Analysis) 
ensures its dimensions in the concept of culture, guilty of building femininity and masculinity. 
Following this theoretical line, men and women are gendered beings, therefore the way they define 
their identity and negotiate their relationships is versatile, their fluctuations being supported on 
different social contexts. Feminist history, the most explicit of all, contains in its isotopy the idea of 
a deliberate and systematic subordination of women by men in a pre-established patriarchal cultural 
context - thus engaging a firm attitude towards the object of study. 
In the Romanian space, the four dimensions mentioned above are not homologated as in the western 
framework. Maria Bucur captures the most correctly the Romanian historiography in this dimension 
�R�I�� �K�H�U�V���� �P�H�W�D�S�K�R�U�L�]�L�Q�J�� �U�H�D�O�L�W�\�� �D�V�� �I�R�O�O�R�Z�V���� �³�D�Q�� �D�U�F�K�L�S�H�O�D�J�R�� �R�I�� �L�Q�G�L�Y�L�G�X�D�O�� �H�I�I�R�U�W�V���� �R�I�W�H�Q�� �Z�L�W�K�R�X�W�� �D��
connection between them and immature, which erupts periodically, as well as many volcanic 
islands, related to the institutional places of power in academia rather than by rafts than by solid 
�E�U�L�G�J�H�V�����´1 
�7�K�H�� �W�H�U�P�� �H�P�D�Q�F�L�S�D�W�L�R�Q�� �L�V�� �H�W�\�P�R�O�R�J�L�F�D�O�O�\�� �I�H�G�� �I�U�R�P�� �W�K�H�� �/�D�W�L�Q�� �H�[�S�U�H�V�V�L�R�Q�� �³�H�� �P�D�Q�X�� �F�D�S�H�U�H�´���� �D��
construction in the legal field and designates an act by which the father no longer recognized his 
son, resulting in his deprivation of inheritance; giving up permanently, the son obtained, in return, 

                                                             
1 �0�D�U�L�D���%�X�F�X�U�������³�$�Q���$�U�F�K�L�S�H�O�D�J�R���R�I���6�W�R�U�L�H�V�����*�H�Q�G�H�U���+�L�V�W�R�U�\���L�Q���(�D�V�W�H�U�Q���(�X�U�R�S�H���´�����$�P�H�U�L�F�D�Q���+�L�V�W�R�U�L�F�D�O���5�H�Y�L�H�Z�����Y�R�O������������
Issue 5, December 2008, p.1375. 
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commercial, civil or marriage rights. The Middle Ages - through traditional German law - 
supplemented the meaning of the expression by homologating it to reaching the age of majority, 
obtaining positions and honors, marriage or recovering financial stability. Gradually, the term 
occupies the field of socio-political psychology and implies the idea of self-determination, 
suggesting an equality in rights of disadvantaged groups (women, church communities, social 
classes, etc.). For women in the interwar period, thanks to a scaffolding to improve the social, 
political, legal situation, emancipation implies an assertion of them outside the home, emancipation 
that becomes a fertile source for various voices (male and female) to display their anxieties, ideals 
or hesitations, progressively traversing the range of shades that the phenomenon recognizes. 
Women's emancipation in interwar Romania is multiplied by rural / urban differences or by the 
plans in which it is activated: economic, social, sexual, political, educational, clothing, etc. and 
completes its meanings through the impulses of the feminist movement oriented toward a society 
with patented conservative tendencies. The lack of homogeneity of the existence of women in the 
interwar period weakens any analytical approach, one that aims from the beginning not to slip into 
common places, but to collect the folds of this existence, picketing its approach by appealing to the 
interdisciplinary nature of the itinerary. A detailed analysis of the war is not the subject of our 
paper, but we can capture some of its notes from the way women operated behind the front or even 
on the front, making themselves visible and asserting their interest in what was happening in the 
world, so becoming literate as citizens, actively participating in current realities. This shapes the 
image of a war fought both on the front and in everyone's homes. Women find themselves in 
multiple situations: as intellectuals who formulate opinions about war, as labor in agriculture and 
industry - taking over the duties of men on the front - or even on the front, with or without their 
will. In a period when the virtue of heroism was a masculine attribute, and the honor of the woman 
was directly proportional to the time he dedicated to the home, the war provokes the feminine 
identity, forcing her to renegotiate the status, the pre-established roles until then, thus accessorizing 
her condition with unknown elements. The inaccuracy of the war image is also supplied by the fact 
that, on the one hand, women provided moral help and care to the wounded - through a volunteer 
under the mythical aegis of the "mother of the wounded", Queen Maria, exposing herself to hunger, 
dirt, disease. - and, on the other hand, it favored a weakening of morals, generating scenes of 
�I�U�L�Y�R�O�L�W�\�� �L�Q�� �Z�K�L�F�K�� �W�K�H�\�� �D�O�V�R�� �S�D�U�W�L�F�L�S�D�W�H�G�� ���W�K�H�U�H�� �L�V�� �W�K�H�� �F�O�L�F�K�p�� �W�K�D�W�� �L�Q�� �H�[�W�U�H�P�H�� �V�L�W�X�D�W�L�R�Q�V���� �R�I��
vulnerabilities, of risks and fear of death, escaping reality becomes fuel for resistance).  
In order to correctly calibrate the expectations, I considered offering a kaleidoscopic approach of 
the opinions about the emancipation of women from the interwar period, invoking, for the 
beginning, the conservative line of the voices of the Romanian intellectuals and proposing as 
�G�L�V�F�X�U�V�L�Y�H�� �V�X�S�S�R�U�W�� �'�X�L�O�L�X�� �=�D�P�I�L�U�H�V�F�X���� �6�L�P�L�R�Q�� �0�H�K�H�G�L�Q� �L���� �6�H�[�W�L�O�� �3�X�ú�F�D�U�L�X���7�X�G�R�U�� �$�U�J�K�H�]�L���� �0�L�U�F�H�D��
�(�O�L�D�G�H���� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X���� �(�X�J�H�Q�� �,�R�Q�H�V�F�X�� �D�Q�G�� �*���� �&���O�L�Q�H�V�F�X���� �&�D�U�G�L�Q�D�O�� �S�H�U�V�R�Qality of Romania 
(manifested not only in the field of literature, but also in politics - let's not forget that he was a 
senator, foreign minister and president of the Chamber of Deputies), Duiliu Zamfirescu asserts to 
the problematic emancipation of the women a tone of concern infused with vehemence when it 
could affect the change of traditional roles. Faithful to the ideological direction of Titu Maiorescu - 
the one who, at the end of the 19th century, justified the refusal to grant women the right to vote by 
�D�S�S�H�D�O�L�Q�J���W�R���W�K�H���E�L�R�O�R�J�L�F�D�O���I�D�F�W�R�U���³�E�H�L�Q�J�V���Z�K�R�V�H���F�U�D�Q�L�D�O���F�D�S�D�F�L�W�\���L�V�����������O�R�Z�H�U�´2 Duiliu Zamfirescu 
�S�O�D�F�H�V���W�K�H���Z�R�P�D�Q���R�Q���W�K�H���³�H�P�S�W�\���S�O�D�F�H�� �E�H�W�Z�H�H�Q���W�K�H�� �P�R�Q�N�H�\���D�Q�G���W�K�H�� �P�D�Q�´3 motivating his opinion 
�E�\���³�E�H�F�D�X�V�H���L�W���F�D�Q�Q�R�W���E�H���R�W�K�H�U�Z�L�V�H���´4  The publication "Parrot Tickets" works for Tudor Arghezi as 
a space to externalize the vision about women's emancipation. Provoked by the conference on 
feminism and femininity held by Alice Voinescu on the radio, the interwar poet taxes any aspiration 
                                                             
2 �ù�W�H�I�D�Q�L�D���0�L�K���L�O�H�V�F�X�����'�L�Q���L�V�W�R�U�L�D���I�H�P�L�Q�L�V�P�X�O�X�L���U�R�P�k�Q�H�V�F. Antologie de texte (1838-1929)�����,�D�ú�L�����3�R�O�L�U�Rm, 2002. p.17. 
3 Duiliu Zamfirescu, Opere IV. Lydda. Scrisori romane. Teatru�����(�G�L� �L�H���v�Q�J�U�L�M�L�W�������S�U�H�I�D�W�������Q�R�W�H�����J�O�R�V�D�U���G�H���0�L�K�D�L���*�D�I�L� �D����
�%�X�F�X�U�H�ú�W�L�����0�L�Q�H�U�Y�D�����������������S��������-23. 
4 Ibidem. 
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liberation of women. "The role of the woman is indicated by nature," said the author of "The Right 
Words," who has destined the woman in a maternal guise (sacred, glorifying) and has denigratory 
labeled the barren woman who prefers "a seat in Parliament and a glass of water in the stands."5 
Ridiculating the "pansy" feminists, the modern poet praises the domestic status of the woman - wife 
and housewife, rewarding her with respect and love.  
A relevant voice in shaping public opinion to the emancipation of women is also represented by 
Mircea Eliade, who, praising spiritual virility, recommends a dichotomous disposition of the 
feminine-�P�D�V�F�X�O�L�Q�H�� �F�D�W�H�J�R�U�L�H�V�� �³�W�K�H�� �D�U�L�V�W�R�F�U�D�F�\�� �L�V�� �P�D�V�F�X�O�L�Q�H���� �L�W�� �F�U�H�D�W�H�V�� �Y�D�O�X�H�V��and imposes them; 
snobbery is mediocre like any manifestation of a fail�H�G���� �K�\�E�U�L�G���� �S�H�U�Y�H�U�W�H�G�� �I�H�P�L�Q�L�V�P���´6 The 
�G�H�P�R�Q�L�]�D�W�L�R�Q�� �R�I�� �I�H�P�L�Q�L�Q�L�W�\�� �L�V�� �D�F�K�L�H�Y�H�G�� �L�Q�G�L�U�H�F�W�O�\���� �E�\�� �D�V�V�R�F�L�D�W�L�Q�J�� �L�W�� �Z�L�W�K�� �H�Y�L�O�� �³�R�X�U�� �F�X�O�W�X�U�H�� �D�Q�G��
literature did not achieve heroism, because they did not achieve an elite; they thus live in mediocrity 
and comfort, they �D�U�H�� �I�H�P�L�Q�L�Q�H�´7 and by its synonymy with gossip, anecdotes, the newspaper and 
�W�K�H���F�D�I�p��- all undesirable elements in comparison with the masculinity that generates values. 
�$�P�R�Q�J�� �W�K�H�� �J�U�H�D�W���F�U�L�W�L�F�V���� �*���� �&���O�L�Q�H�V�F�X�� �K�D�G�� �W�K�H�� �P�R�V�W���V�N�H�S�W�L�F�D�O�� �R�S�L�Q�L�R�Q�V���� �7�K�H�\�� �Z�H�U�H�� �P�R�V�W explicitly 
formulated in a provocative conference held, in 1947, at the invitation of the Democratic Federation 
�R�I���:�R�P�H�Q���L�Q���5�R�P�D�Q�L�D�����H�Q�W�L�W�O�H�G���E�\���L�W�V���I�L�U�V�W���H�G�L�W�R�U�����*�H�R���ù�H�U�E�D�Q����The Sense of the Romanian Woman: 
"Yes, unfortunately, from a certain point of view, the woman has had and will have a master and 
�Z�L�O�O���Z�D�Q�W���R�Q�H�������«�����(�Y�H�Q���W�K�H���Q�R�W�L�R�Q���R�I���Y�L�R�O�H�Q�F�H���K�D�V���L�W�V���F�K�D�U�P�����D�Q�G���D���O�L�W�H�U�D�W�X�U�H���Z�L�W�K���Z�R�P�H�Q���F�R�X�O�G���Q�R�W��
constitute without it. It has become almost conventional for women to prefer brutality in men, being 
hit, instead of treaded with indifference. Hitting as a manifestation of virile anger is a sign of 
�V�X�V�W�D�L�Q�H�G���E�L�R�O�R�J�L�F�D�O���D�Q�G���V�H�Q�W�L�P�H�Q�W�D�O���L�Q�W�H�U�H�V�W���´8  
 The alveoli of interwar intellectuals also hide ambivalent voices, Camil Petrescu and Eugen 
Lovinescu participat�L�Q�J���L�Q���F�R�P�S�O�H�W�L�Q�J���W�K�H���P�H�D�Q�L�Q�J���R�I���I�H�P�D�O�H���H�P�D�Q�F�L�S�D�W�L�R�Q�����7�K�H���&�D�P�L�O���3�H�V�W�U�H�V�F�X�¶�V��
attitude proves its fluctuating aspect by observing the evolution of women before and after the First 
World War, the attention paid by the writer both in the epic and dramatic fictional universe, and in 
journalistic forms. The newspaper "Facla", coordinated by N.D. Cocea offers the author of "Hard 
Souls" an analysis of contemporary femininity. "Women want rights (...) What will become of their 
beauty then?"9 is the interrogation that descends in the middle of the analysis an association of 
�I�H�P�L�Q�L�Q�L�W�\���Z�L�W�K���E�H�D�X�W�\�����G�H�Q�R�X�Q�F�L�Q�J���W�K�H���D�S�R�F�D�O�\�S�W�L�F���Q�R�W�H���R�I���I�H�P�L�Q�L�V�P���W�K�D�W���³�Z�L�O�O���Q�R�W���E�H���D���I�H�P�L�Q�L�V�P����
�E�H�F�D�X�V�H���Z�R�P�H�Q���Z�L�O�O���W�U�D�Q�V�I�R�U�P���F�R�P�S�O�H�W�H�O�\�����������W�K�H�\���Z�L�O�O���G�L�V�D�S�S�H�D�U���´10 
The equivocal modernization of interwar society is crossed in its hermeneutic and feminist filter 
that endangers the traditional faction of images associated with femininity. Invited to desert from 
passivity, domestic and obedience, the interwar woman finds tempting the feminist discourse that 
suggests as an alternative the arena of social competition, the renegotiation of the political and 
social contract and the accommodation with the perspective of new roles. Ignoring a general 
discourse idealized in the mental representations of the epoch, feminist discourse calls for its 
rereading by expanding individual freedoms in an obvious effort to commercialize social 
compromise. 

                                                             
5 Alice Voinescu, �6�F�U�L�V�R�U�L�� �F���W�U�H�� �I�L�X�O�� �ú�L�� �I�L�L�F�D�� �P�H�D�����(�G�L� �L�H�� �v�Q�J�U�L�M�L�W���� �G�H��Maria-Ana Murnu, Cluj-Napoca: Dacia, 1994, 
p.167. 
6 Eliade, Mircea, �9�L�U�L�O�L�W�D�W�H�� �ú�L�� �D�V�F�H�]������ �6�F�U�L�H�U�L�� �G�H�� �W�L�Q�H�U�H� �H�� ������������ �Ì�Q�J�U�L�M�L�U�H�D�� �H�G�L� �L�H�L���� �Q�R�W�H�� �ú�L�� �L�Q�G�L�F�H�� �G�H�� �0�L�U�F�H�D�� �+�D�Q�G�R�F�D����
�%�X�F�X�U�H�ú�W�L�����+�X�P�D�Q�L�W�D�V�����������������S�������� 
7 Idem, p.44. 
8 �&���O�L�Q�H�V�F�X���� �*�������5�R�V�W�X�O�� �I�H�P�H�L�L�� �U�R�P�k�Q�H, �v�Q�� �Y�R�O����Aproape de Elada. �5�H�S�H�U�H�� �S�H�Q�W�U�X�� �R�� �S�R�V�L�E�L�O���� �D�[�L�R�O�R�J�L�H���� �V�H�O�H�F� �L�H�� �ú�L��
�F�R�P�H�Q�W�D�U�L�L���G�H���*�H�R���ù�H�U�E�D�Q�����&�R�O�H�F� �L�D���Ä�&�D�S�U�L�F�R�U�Q�´�����������������V�X�S�O�L�P�H�Q�W���D�Q�X�D�O���D�O���Ä�5�H�Y�L�V�W�H�L���G�H���L�V�W�R�U�L�H���ú�L���W�H�R�U�L�H���O�L�W�H�U�D�U���´�����Q�U�����������S����
94-�¤���������7�H�[�W�X�O���H�V�W�H���U�H�F�X�S�H�U�D�W���ú�L���v�Q���*�����&���O�L�Q�H�V�F�X����Opere. �3�X�E�O�L�F�L�V�W�L�F��, XI (1963-1965).  
9 �&���O�L�Q�H�V�F�X���� �*�������5�R�V�W�X�O�� �I�H�P�H�L�L�� �U�R�P�k�Q�H���� �v�Q�� �Y�R�O����Aproape de Elada. �5�H�S�H�U�H�� �S�H�Q�W�U�X�� �R�� �S�R�V�L�E�L�O���� �D�[�L�R�O�R�J�L�H���� �V�H�O�H�F� �L�H�� �ú�L��
�F�R�P�H�Q�W�D�U�L�L���G�H���*�H�R���ù�H�U�E�D�Q�����&�R�O�H�F� �L�D���Ä�&�D�S�U�L�F�R�U�Q�´�����������������V�X�S�O�L�P�H�Q�W���D�Q�X�D�O���D�O���Ä�5�H�Y�L�V�W�H�L���G�H���L�V�W�R�U�L�H���ú�L���W�H�R�U�L�H���O�L�W�H�U�D�U���´�����Q�U�����������S����
94-�¤���������7�H�[�W�X�O���H�V�W�H���U�H�F�X�S�H�U�D�W���ú�L���v�Q���*�����&���O�L�Q�H�V�F�X�����2�S�H�U�H�����3�X�E�O�L�F�L�V�W�L�F��, XI (1963-1965).  
10 Ibidem. 
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of homogeneity of the existence of women in the interwar period weakens any analytical approach, 
one that aims from the beginning not to slip into common places, but to collect the folds of this 
existence, picketing its approach by appealing to the interdisciplinary nature of the itinerary. A 
detailed analysis of the war is not the subject of our paper, but we can capture some of its notes 
from the way women operated behind the front or even on the front, making themselves visible and 
asserting their interest in what was happening in the world, so becoming literate as citizens, actively 
participating in current realities. This shapes the image of a war fought both on the front and in 
everyone's homes. Women find themselves in multiple positions: as intellectuals who formulate 
opinions about war, as labor in agriculture and industry - taking over the duties of men on the front - 
or even on the front, with or without their will. In a period when the virtue of heroism was a 
masculine attribute, and the honor of the woman was directly proportional to the time dedicated to 
it, the war provoked the feminine identity, forcing her to renegotiate the status, the pre-established 
roles until then, thus accessorizing her condition with unknown elements. The inaccuracy of the 
image of the war is also supplied by the fact that, on the one hand, women offered moral help and 
care to the wounded - through a volunteer under the mythical aegis of the "mother of the wounded", 
Queen Maria, exposing herself to hunger, dirt, disease. - and, on the other hand, it favored a 
weakening of morals, generating scenes of frivolity in which they also participated (there is the 
�F�O�L�F�K�p�� �W�K�D�W�� �L�Q�� �H�[�W�U�H�P�H�� �V�L�W�X�D�W�L�R�Q�V���� �Y�X�O�Q�H�U�D�E�L�O�L�W�L�H�V���� �U�L�V�N�V�� �D�Q�G�� �I�H�D�U�� �R�I�� �G�H�D�W�K���� �H�V�F�D�S�L�Q�J�� �U�H�D�O�L�W�\�� �E�H�F�R�P�H�V��
fuel for resistance). 
Searching for the human dimension offered by the social context, we have discovered that the 
interwar period recognizes a mental climate in which masculinity and femininity were layered on 
levels such as: education, lifestyle, work, gender roles, clothing, youth, family, music, sports, dance, 
leisure, holidays, morals - all nuanced the picture of a contradictory era, praised and criticized to the 
same extent. 
The family micro-landscape is marked by changes in social attitude. Childhood is fundamentally 
defined by games and toys, attachments in creating attitudes, assimilating behaviors or developing 
imagi�Q�D�W�L�R�Q���� �D�Q�G�� �L�Q�� �W�K�H�� �L�Q�W�H�U�Z�D�U�� �H�U�D�� �³�D�O�O�� �F�K�L�O�G�U�H�Q���� �H�V�S�H�F�L�D�O�O�\�� �E�R�\�V���� �L�Q�V�W�L�Q�F�W�L�Y�H�O�\�� �V�H�H�N�� �Y�L�R�O�H�Q�W��
exercises for body development. We know all too well that in an atavistic way the belief that every 
�V�R�O�G�L�H�U���L�V���D���K�H�U�R���K�D�V���U�H�P�D�L�Q�H�G���L�Q���W�K�H���F�K�L�O�G�¶�V���P�L�Q�G���´11 As a correspondent in the world of girls there 
is the game with dolls, a mise-en-�D�E�k�P�H�� �R�I�� �L�W�V�� �V�X�E�V�H�T�X�H�Q�W�� �R�E�M�H�F�W�L�I�L�F�D�W�L�R�Q���� �E�X�W�� �D�O�V�R�� �R�I�� �W�K�H��
development of the maternal instinct. The warlike strategies in the boys' games are supplemented by 
toys with mechanisms (building ships, trains, houses, etc.) that enhance their vision and dexterity in 
an approach to their civic education. 
The interwar period is one that proves a special interest in a sensitive subject precisely through the 
repercussions on the mentality: the education of women. Of course, compulsory and free schooling 
between 7-12 years were statutory since 1864 with the promulgation of the Law on Public 
Instruction, but it should be noted that in Romania, the school for girls 'were separated from boys' 
schools, a situation that influenced the way two sexes were building their attitudes toward each 
other. However, the war also brings about the change of the social structure, the urbanization and 
industrialization also demanding a calibration of the educational system in a pragmatic note, in 
agreement with the process of modernization of the country. We will have to invoke various filters 
through which education was approached: rural / urban, family education / education in the popular 
press. Recognizing a refractory mental pattern to the idea of education, the rural environment 
discourages the process of educating girls (most girls enrolled in the public education system were 
daughters of priests, small merchants, teachers), overbidding the role of woman-mother and 
housewife (the peasants gave the girls being threatened with a penalty, often preferring to pay the 
penalty or blocking access to education once field work began). The romantic paradigm (specific to 
Pasoptism) is also perpetuated in the interwar discourse �R�I�� �L�Q�W�H�O�O�H�F�W�X�D�O�V���� �6�L�P�L�R�Q�� �0�H�K�H�G�L�Q� �L��

                                                             
11 Adrian Majuru, �&�X�P���V�H���G�L�V�W�U�D�X���U�R�P�k�Q�L�L���R�G�L�Q�L�R�D�U�������%�X�F�X�U�H�ú�W�L�����&�R�U�L�Q�W�������������������S�������� 
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ing the image of women as educators of the nation, whose sole responsibility is to teach the best 
�P�D�Q�D�J�H�P�H�Q�W�� �R�I�� �W�K�H�� �K�R�X�V�H�K�R�O�G���� �8�Q�G�H�U�� �W�K�H�� �P�R�W�W�R�� �³�E�H�W�W�H�U�� �Z�R�U�N�� �Z�L�W�K�R�X�W�� �E�H�L�Q�J�� �H�G�X�F�D�W�H�G���� �W�K�D�Q�� �E�H�L�Q�J��
educated without worki�Q�J�´12, the Romanian pedagogue distributes to women the status of 
�H�G�X�F�D�W�L�R�Q�D�O���D�J�H�Q�W�����D�O�R�Q�J���Z�L�W�K���S�U�L�H�V�W�����D�Q�G���F�D�O�O�V���I�R�U���W�K�H���I�R�X�Q�G�L�Q�J���R�I���D���³�P�R�U�D�O���P�D�W�U�L�D�U�F�K�\�´�����L�J�Q�R�U�L�Q�J���D��
rural reality in which the woman - illiterate and majority in presence - became an agent of the 
reproduction of ignorance and superstition. Nicolae Iorga also includes in his preoccupations the 
�Y�R�F�D�W�L�R�Q���R�I���Z�R�P�H�Q���L�Q���W�K�H���P�R�G�H�U�Q���V�W�D�W�H���D�Q�G���L�Q�D�X�J�X�U�D�W�H�V���L�Q���9���O�H�Q�L�L���G�H���0�X�Q�W�H�����L�Q���������������W�K�H���³�1�D�W�L�R�Q�D�O��
�D�Q�G�� �0�R�U�D�O�� �0�L�V�V�L�R�Q�D�U�\�� �6�F�K�R�R�O�´���� �'�H�V�S�L�W�H�� �W�K�H�� �I�D�F�W���W�K�D�W���)�U�Hnch and Italian intellectual lecturers were 
teaching, the prevalence of a patriarchal mentality is noticed. The girls present from different 
regions of the country were dressed in folk costumes and developed an ethic of care, being shown 
as models of dignity and honor, the only characteristics relevant to the woman existence.  
The urban environment assimilates more quickly the elements of modernity on the topic of 
education. Although it preserves that segregation of the sexes in terms of family responsibilities - 
dichotomously organized responsibilities, exaggerating the mother's duty to take care of children's 
education - in bourgeois families the active role of the mother in the educational path is materialized 
by monitoring children's schooling, the family microcosm taking place in terms of the woman's 
guardianship. The interwar period highlights the emancipatory potential of education (potential in 
direct proportion to the economic potential of the family), admission to baccalaureate and university 
legitimizing, of course indirectly, the intellectual equality between women and men. 
 The interwar popular press becomes a center of irradiation for the way women negotiate their 
identity and, as an agent of the democratization of modern women, authorizes a model of physical 
�E�H�D�X�W�\���� �0�D�J�D�]�L�Q�H�V�� �V�X�F�K�� �D�V�� �³�7�K�H�� �(�O�H�J�D�Q�W�� �:�R�P�D�Q�´�� ���%�X�F�K�D�U�H�V�W���� �������������� �³�7�K�H�� �:�R�P�D�Q�´�� ���%�X�F�K�D�U�H�V�W����
�������������R�U���³�)�R�U���<�R�X���/�D�G�\�´���R�I�I�H�U���D�V���W�K�H�P�D�W�L�F���O�D�Q�G�P�D�U�N�V���L�Q���W�K�H���F�R�Q�V�W�U�X�F�W�L�R�Q���R�I���I�H�P�L�Q�L�Q�L�W�\�����F�R�V�P�H�W�L�F�V����
handicrafts, gymnastics, culinary arts, literature, fashion, the latter offering quarterly and a 
supplement for children. Proclaiming the care of the external aspect as paramount for the woman 
�D�Q�G�� �D�Q�Q�X�O�O�L�Q�J�� �K�H�U�� �I�U�L�Y�R�O�R�X�V�� �D�V�S�H�F�W���� �³�)�R�U�� �\�R�X�� �/�D�G�\�� ���G�L�V�D�S�S�U�R�Y�H�V�� �R�I�� �W�K�H�� �L�G�H�D�� �R�I��a professional 
employment which is condemnable by the fact that it removes her from the home and therefore 
from the mother's vocation" in the modest classes of bourgeois there is a great difficulty in 
improving the child's education, because the mother works as much as the man, this fact makes her 
�P�R�Y�H�� �D�Z�D�\�� �I�U�R�P�� �K�H�U�� �U�R�O�H�� �R�I�� �P�R�W�K�H�U���´13 On the cover of the magazine, during the three years of 
publication, there are women placed in the household private space in eminently feminine poses: 
cooking, next to the arranged table, with the knitting work in hand - thus contributing to shaping an 
aesthetic image of the young, housewife and beautiful woman. 
Access to higher education places women in the middle of a dilemma: college or marriage? 
Interwar Romania prioritizes marriage and canonizes it socially, Liviu Rebreanu's epistolary 
�D�V�V�H�V�V�P�H�Q�W�V�� �U�H�J�D�U�G�L�Q�J�� �K�L�V�� �G�D�X�J�K�W�H�U�� �3�X�L�D�
�V�� �H�G�X�F�D�W�L�R�Q�� �E�H�L�Q�J�� �U�H�Y�H�D�O�L�Q�J�� �L�Q�� �R�X�U�� �G�L�V�F�X�V�V�L�R�Q���� �³�:�K�R�� �W�H�O�O�V��
you that you have to make a career? I for one am sure and I always wish you not to, to get married 
as soon as possible and to keep all your certificates and sciences as some extra baggage for your 
�R�Z�Q�� �F�X�O�W�X�U�H���´14 �'�H�V�S�L�W�H�� �W�K�L�V�� �D�W�W�L�W�X�G�H�� �H�V�V�H�Q�W�L�D�O�L�]�H�G�� �E�\�� �W�K�H�� �S�U�R�V�H�� �Z�U�L�W�H�U�
�V�� �Z�R�U�G�V���� �W�K�H�� �³�P�H�V�V�� �R�I��
�O�H�D�U�Q�L�Q�J�´15 is tempting for an impressive number of women who, intellectually emancipated, no 
�O�R�Q�J�H�U�� �D�S�S�U�H�F�L�D�W�H�� �P�D�U�U�L�D�J�H�� �D�V�� �D�Q�� �H�Q�G�� �L�Q�� �L�W�V�H�O�I���� �³�D�� �K�L�J�K�H�U�� �H�G�X�F�D�W�L�R�Q�� �R�I�� �Z�R�P�H�Q�� �E�H�F�R�P�L�Q�J�� �D�� �V�R�F�L�D�O��
�S�U�R�E�O�H�P���R�I���J�U�H�D�W���L�P�S�R�U�W�D�Q�F�H�����Z�K�L�F�K���G�H�V�H�U�Y�H�V���W�R���E�H���V�W�X�G�L�H�G���D�Q�G���U�H�V�R�O�Y�H�G���´16 The contradiction arises 

                                                             
12 �0�H�K�H�G�L�Q� �L-Soveja, Simion �$�O�W�����F�U�H�ú�W�H�U�H���± �ù�F�R�D�O�D���P�X�Q�F�L�L, Craiova: Axia, 2003 p.131-141. 
13 �$�P�H�G�H�D���6�k�Q�G�X�O�H�V�F�X�����³�0�D�P�D���v�Q���U�R�O���G�H���H�G�X�F�D�W�R�D�U�H�´�����v�Q���3�H�Q�W�U�X���'�Y�����'�R�D�P�Q��, anul III, nr, 4, 1938, p.1. 
14 Liviu Rebreanu, �/�D�� �O�X�P�L�Q�D�� �O���P�S�L�L�� �(�G�L� �L�H�� �v�Q�J�U�L�M�L�W���� �ú�L�� �F�R�P�H�Q�W�D�W���� �G�H�� �3�X�L�D�� �)�O�R�U�L�F�D�� �5�H�E�U�H�D�Q�X�� �ú�L�� �1�L�F�X�O�D�H�� �&�K�H�U�D�Q����
�%�X�F�X�U�H�ú�W�L�����0�L�Q�H�U�Y�D�������������������S�������� 
15 Idem,p.44. 
16 �)�O�R�U�L�D�Q�� �ù�W�H�I���Q�H�V�F�X-�*�R�D�Q�J�����5�H�F�W�R�U�X�O�� �8�Q�L�Y�H�U�V�L�W��� �L�L�� �&�O�X�M�� �³�'�L�V�F�X�U�V�X�O�� �L�Q�D�X�J�X�U�D�O�� �ú�L�� �G�D�U�H�� �G�H�� �V�H�D�P���� �U�R�V�W�L�W�H�� �v�Q�� �]�L�X�D�� �G�H�� ����
noiembrie 1934, cu o�F�D�]�L�D�� �G�H�V�F�K�L�G�H�U�L�L�� �V�R�O�H�P�Q�H�� �D�� �D�Q�X�O�X�L�� �X�Q�L�Y�H�U�V�L�W�D�U�� �������������������´���� �v�Q���$�Q�X�D�U�X�O�� �8�Q�L�Y�H�U�V�L�W��� �L�L�� �5�H�J�H�O�H��
�)�H�U�G�L�Q�D�Q�G���,���&�O�X�M���S�H���D�Q�X�O���ú�F�R�O�D�U�������������������������,�Q�V�W�L�W�X�W�X�O���G�H���$�U�W�H���*�U�D�I�L�F�H���³�$�U�G�H�D�O�X�O�´�����&�O�X�M�����������������S������ 
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is noticed that not all women licensed in the interwar period pursue a career, considering education 
only an asset in marriage, just as not all women with higher education deny the traditional status of 
mothers and wives. However, the attention that the women of this period pay to education is 
pertinent, thus nuancing their consciousness of feminine identity and questioning, thanks to higher 
education, the resources of patriarchal society. 
Clothing is the space that gives each individual the status of "creator" giving him/her his/her own 
image as a field of action. The interwar woman shapes her appearance in an approach that also 
involves the rectification of imperfections, everything in order to place herself in the vicinity of the 
ideal she seeks to represent. Clothing becomes the second covering that reconciles the individual 
with the environment of his existence - that is, the third covering - denoting the spiritual and 
material needs of a society and quickly reflecting its historical evolution. Adina Nanu affirms the 
�W�U�L�S�O�H���I�X�Q�F�W�L�R�Q���R�I���F�O�R�W�K�L�Q�J���³�D���S�U�D�F�W�L�F�D�O���I�X�Q�F�W�L�R�Q�����D���F�R�P�P�X�Q�L�F�D�W�L�R�Q���I�X�Q�F�W�L�R�Q���D�Q�G���D�Q���D�H�V�W�K�H�W�L�F���R�Q�H���´17 
If the practical level responds to the function of clothes to protect the body (either from the weather 
or from the prejudices of others), the level of communication transforms clothing into a translator of 
organization and social hierarchy. Finally, invoking the visual arts, clothing is refined to become a 
form of extraverbal communication by organizing the appearance of man in expressive 
compositions. This is what Baudelaire also announced in Aesthetic Curiosities �E�\���³�W�K�H���L�G�H�D���W�K�D�W���P�D�Q��
makes of beauty is imprinted in all his preening, he leans or starves at his coat, rounds or straightens 
his outfit and, in time, subtly insinuates himself into his face features. Man ends up being what he 
�Z�R�X�O�G�� �O�L�N�H�� �W�R�� �E�H���´18 �7�K�H�� �R�S�L�Q�L�R�Q�V�� �W�K�D�W�� �³�I�O�R�D�W�� �L�Q�� �W�K�H�� �D�L�U�´�� �D�U�H�� �R�X�W�O�L�Q�H�G�� �E�\�� �S�U�H�F�L�V�H�� �V�L�O�K�R�X�H�W�W�H�V�� �W�K�D�W��
artistically express an epoch and concretely formulate a collective aesthetic ideal. Clothing 
generalizes a formal ideal, articulating a stylistic scheme in line with society's plan, 
seismometrically recording preferences, trends and explosions of the aesthetic level of society. 
The mental changes caused by the end of the war materialize at the clothing level. After replacing 
the men who went to the front, taking over their positions and carrying out their activities, women 
in the early years of the interwar period continued their emancipation by accessing higher education 
and asserting an ostentatiously exposed independence in appearance. Respecting the practical side 
and accessibility, women are less likely to mark their social differences through clothing. The skirts 
are shortened, the hair is cut short - in a deliberate masking of the feminine attributes -, the cut 
without clips, the corset that flattens the breasts and the cord lowered on the hips paints a silhouette-
board that stands the feminine ideal of the time. Moreover, the suppleness of the materials used 
(sweater, artificial sil�N���� �I�O�D�Q�Q�H�O���� �F�U�r�S�H-de-Chine) and the privilege of gray, brown, beige tones 
�F�R�P�S�R�V�H�� �D�� �J�H�R�P�H�W�U�L�F�� �V�L�O�K�R�X�H�W�W�H���� �F�D�O�O�H�G�� �E�\�� �9�L�F�W�R�U�� �0�D�U�J�X�H�U�L�W�H�� ���O�D�� �J�D�U�™�R�Q�Q�H������ �5�H�V�S�H�F�W�L�Q�J�� �W�K�H��
principle of communicating vessels, Romania assimilates European fashion, nuancing it - out of a 
need to assert its complete national identity - with the neo-Romanian style. Invoking Thomas 
�&�D�U�O�\�O�H�
�V�� �I�R�U�P�X�O�D�� �D�F�F�R�U�G�L�Q�J�� �W�R�� �Z�K�L�F�K�� �³�D�O�O�� �Y�L�V�L�E�O�H�� �W�K�L�Q�J�V�� �D�U�H�� �H�P�E�O�H�P�V�� �³19 we can establish that 
�³�W�H�[�W�L�O�H���P�H�W�D�S�K�\�V�L�F�V�´���W�K�D�W���W�U�D�Q�V�I�R�U�P�V���W�K�H���I�D�E�U�L�F�V���L�Q�W�R���D���F�R�Y�H�U���Hven of the human soul, in an exercise 
of magic in which an identity transfer takes place from coat to man in a dissertation in which the 
individual acquires a distinct personality. 
The 1930s, amid the great economic crisis and the establishment of totalitarian regimes in Germany, 
Russia and Italy, recode clothing by reactivating seduction as a female ingredient. Luxury is 
ostentatiously displayed, the curling of the curves is revalued, the hair is curly, the skirts are placed 
on the lace petticoat, gradually being shortened. A clothing kaleidoscope of this period includes: 
coat / cape of expensive furs, envelope bags, intricate shoes, gloves, accessories (collars, scarves, 
jewelry, frills, sunglasses, hats - real works of art, fans). The cuts are difficult, the boder ornaments, 
the marking of the waist, the deep neckline and, especially, the visible make-up become clear forms 
                                                             
17Nanu, Adina, �$�U�W�������V�W�L�O�����F�R�V�W�X�P����Editura Noi Media Print, 2007, p.12. 
18 Idem, p.14. 
19 �0�L�U�F�H�D�� �0�L�K���L�H�ú�� �v�Q��Carlyle, Thomas, �)�L�O�R�V�R�I�L�D�� �Y�H�V�W�L�P�H�Q�W�D� �L�H�L���� �6�D�U�W�R�U�� �U�H�V�D�U�W�X�V���� �(�G�L� �L�D�� �D�� �,�,-�D���� �W�U�D�G�X�F�H�U�H�� �ú�L�� �Q�R�W�H�� �G�H��
�0�L�K�D�L���$�Y���G�D�Q�H�L�����,�D�ú�L�����,�Q�V�W�L�W�X�O���(�X�U�R�S�H�D�Q����������������p.5. 
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�P�D�W�L�R�Q�� �R�I�� �D�� �Q�H�Z�� �L�G�H�Q�W�L�W�\���� �R�Q�H�� �R�I�� �F�R�T�X�H�W�W�L�V�K�Q�H�V�V�� �D�Q�G�� �H�O�H�J�D�Q�F�H���� �U�H�G�X�F�H�G�� �W�R�� �W�K�H�� �V�W�U�X�F�W�X�U�H�� �³�I�H�P�P�H��
fatale. 
True to the semiotic line of Roland Barthes (1967, �6�\�V�W�q�P�H�� �G�H�� �O�D�� �0�R�G�H), we can denounce the 
mystifying aspect of interwar fashion, by the way its language wraps the object in a veil of images, 
motives and meanings, reproducing the hierarchy of values and power in specific historical and 
cultural ways. Being creators of meanings, the clothing coexists in an advantageous reciprocity with 
the historical ambience and highlights its collective representations. The ideal of the pale woman 
affirmed by the past aristocracy is replaced by the tanned woman, attentive to the way she codifies 
her emancipation using her clothes, supplemented by smoking, driving a car, practicing sports or 
presenting more and more emphasis in the public sphere. Taking care of their own bodies, the 
women of this age are preparing to be seen, in a game in which not only the clothes matter, but the 
discourse that surrounds them. 
���/�D���E�H�O���k�J�H���G�H���O�D���I�H�P�P�H�����L�V�����L�Q���W�K�H���L�Q�W�H�U�Z�D�U���S�H�U�L�R�G�����W�K�H���\�R�X�W�K�����W�K�D�W���X�Q�G�H�U���W�K�H���W�K�U�H�D�W���R�I���D�J�H�����P�R�E�L�O�L�]�H��
all their resources (hygiene, physical and dietary culture) in a process of refusal of aging generated 
by a mentality that evacuates resignation towards old age and confusing personality with the body. 
�,�Q�W�H�U�Z�D�U�� �M�R�X�U�Q�D�O�L�V�P�� ���³�'�R�P�Q�L� �D�´���� �³�0�D�U�L�D�Q�D�´���� �³�5�H�Y�L�V�W�D�� �V�F�U�L�L�W�R�D�U�H�L�´���� �³�5�D�P�S�D�´���� �³�&�X�Y�k�Q�W�X�O�� �I�H�P�H�L�O�R�U�´����
�³�&�H�W�D�W�H�D���O�L�W�H�U�D�U���´�����³�0�D�J�D�]�L�Q�X�O�´�����³�/�X�P�H�D�´���H�W�F�������S�U�R�P�R�W�H���D���S�D�U�D�G�R�[���R�I���I�H�P�L�Q�L�Q�L�W�\�������D�F�F�H�S�W�L�Q�J�����R�Q���W�K�H��
one hand, the image of the emancipated woman, assumed in her struggles economically, politically, 
socially and in the management of the new role, but, on the other hand, in a nostalgic patriarchal 
tone, the mirror of the delicate, sensitive woman interested in the home universe and the observance 
of good manners. The polarity of these opinions is vocalized by three cardinal representatives of the 
time: �7�X�G�R�U�� �$�U�J�K�H�]�L���� �&�D�P�L�O�� �3�H�W�U�H�V�F�X�� �D�Q�G�� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X���� �7�K�H�� �I�L�U�V�W���� �O�R�\�D�O�� �W�R�� �D�� �F�R�Q�V�H�U�Y�D�W�L�Y�H��
idealism, sanctioned the new fashion, labeling it as libertine and harmful to the traditional image of 
the woman. "The ladies' dresses start too low to be too high. The shoes are at the edge of a knife, 
and the shoes and dresses are getting more expensive in the proportion in which they are 
�V�K�U�L�Q�N�L�Q�J���´20 On the other hand, Camil Petrescu discursively understands and encourages the 
alliance between a woman's spiritual freedom and her clothing - �³�:�R�P�H�Q�
�V�� �I�D�V�K�L�R�Q�� �K�D�V�� �Q�H�Y�H�U��
reached the superior beauty of today. It was also natural to keep comfortable clothes for the day, 
�E�H�F�D�X�V�H�� �W�R�G�D�\�� �Z�R�P�H�Q�� �K�D�Y�H�� �F�R�P�S�O�H�W�H�O�\�� �H�Q�W�H�U�H�G�� �W�K�H�� �V�W�U�X�J�J�O�H�� �I�R�U�� �H�[�L�V�W�H�Q�F�H���´21 The spiritualist 
�*�D�U�D�E�H�W���,�E�U���L�O�Hanu makes a distinction between then and now having as subject fashion and woman: 
"current fashion removes every day from the field of immorality more and more regions of female 
geography."22 The Puritan and the sentimental interwar writer proposes an antithesis between the 
fashion of then, favorable to love, and the fashion of now, favorable to instinct. He goes on to say 
that this revelation of woman destroys feeling and turns literature into an aphrodisiac - "the 
detailing of the female body in novels may arouse the reader, but it does not contribute to that 
beginning of his love, necessary to understand the so-called "Infinite" from the lover's soul "- thus 
�R�X�W�O�L�Q�L�Q�J�����F�H�U�W�D�L�Q�O�\���L�Q���O�H�V�V���D�J�J�U�H�V�V�L�Y�H���W�R�X�F�K�H�V�����D���Z�U�L�W�H�U���Z�L�W�K���D���F�R�Q�V�H�U�Y�D�W�L�Y�H���Y�L�V�L�R�Q���´23 
The framework of our discussion encourages a parenthesis about interwar cuisine, one that not only 
reveals the appearance of food, but also engages with topics such as lifestyle and the way men and 
women related about their own bodies. For women of the interwar period, the relationship to food 
points to the trajectory from the consumer body to the body intended for consumption. Marked in 
the kitchen space - one in which the realm of her femininity opened up through plate associations - 
the woman responded daily to a social paradigm that would confirm her status as a housewife. 
However, the culinary paradox that governs her existence is that, although she has to cook for 
others, the best food for her becomes lack of food, especially when the aesthetic liturgy of society 
                                                             
20 Apud �%���O�X� ������ �2�D�Q�D�� �³�)�H�P�H�L�D�� �L�G�L�O�L�F���� �G�L�Q�� �L�Q�W�H�U�E�H�O�L�F�´���� �v�Q���5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U��, nr. 29, 2003 
https://arhiva.romlit.ro/index.pl/femeia_idilic_din_interbelic 
21 Camil Petrescu, �3�X�E�O�L�F�L�V�W�L�F�������Y�R�O���,�����H�G�L� �L�H�����S�U�H�I�D� �����ú�L���Q�R�W�H���G�H���)�O�R�U�L�F�D���,�F�K�L�P�����%�X�F�X�U�H�ú�W�L����Minerva, 1984. 
22 Apud Nicolae  Manolescu, �$�U�F�D���O�X�L���1�R�H�����(�V�H�X���G�H�V�S�U�H���U�R�P�D�Q�X�O���U�R�P�k�Q�H�V�F�����%�X�F�X�U�H�ú�W�L���������������*�U�D�P�D�U�����������������S���������� 
23 Idem, p.406. 
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words such as "young, slender, proportionate", and still who refuses these nuances is reprehensible. 
The hegemony of the male gaze, a critical and repressive one, validates its authority in the interwar 
era, so that the woman had to cook for others in order to pre-cook herself to be consumed by them, 
all unfolding in an inverted equation within whose body lost its functional appearance and put the 
individual in his service. We can conclude that, at this level, the emancipation of women is an 
illusory one, as long as food is discursively breathed with the idea of nightmare, and the woman's 
body, in a Procust exercise, acquires the meaning of a "threatening object to be monitored, reduced, 
tortured." delicate- �³�D�H�V�W�K�H�W�L�F�´���S�X�U�S�R�V�H�V���´24 The body, exposed and lived, becomes the skeleton on 
which it experiences the power of seduction, in a game of prestige (in Latin praestigium designates 
the optical trick made by a trickster) developed to give the empire of gestures the attractive 
appearance. A woman's soul metabolism is constantly related to the administration of these prestige 
(makeup, bra, false eyelashes, accessories, etc.) that create visual effects and validate her identity, 
as indicated by the subtitle of a cardinal interwar magazine in the configuration of femininity: 
"Illustrated reality �R�U���W�K�L�Q�J�V���D�V���Z�H���V�H�H���W�K�H�P���Z�L�W�K���R�X�U���R�Z�Q���H�\�H�V�´. 
The conquest of the public space is the victory of the interwar woman, the historian Adrian Majuru 
including in his analysis the tones of female existence, they walked briskly, gracefully and dressed 
very elegantly, walked through the crowd without fear, did their shopping, went to the seamstresses, 
to the fashion designer, then to the confectionery they sat at the table, discussed, then 
�O�H�I�W���´25Moreover, the public space, manifested through the periodic promenade and with a deep 
function of socialization, is feminized by placing the woman at the center of the action. Modified 
daily life in its springs produces reverberations and in the intimate springs of the family, where 
moral relativization accepts the explosion of behaviors such as flirtation, marital infidelity, courtesy 
- all nuances of a female emancipation that is the subject of a bachelor's thesis in 1912 that 
�D�S�R�F�D�O�\�S�W�L�F�D�O�O�\���G�H�Q�R�X�Q�F�H�V���W�K�H���U�L�V�N�V���³�F�U�R�Z�Q�L�Q�J���W�K�H���I�H�Pale decadence, through the absolute freedom 
�D�Q�G���U�H�J�L�V�W�H�U�H�G���E�\���O�D�Z�����R�I���W�K�H���Z�R�P�D�Q�
�V���G�H�H�G�V���´26 Theater, cafes, restaurants, balls, promenade parks, 
shops, resorts or excursions are some of the everyday accessories that boost socialization by 
creating brackets, shelters and labyrinths that diversify the nuances of interwar society. 
The illustrated press, cinema and women's magazines provide the necessary background for the 
emancipation of women, noting at this time the double emancipation to which she is exposed: a 
professional one - found in the intonation of feminist discourses - and a physical one - recognizing 
an exponential impact in interwar society in a move towards a consumer society, and finding its 
fertile ground in fashion, sports, cultivating outer beauty. No longer accepting the status of a 
marginal being, the woman from the interwar period becomes an increasingly consistent presence, 
generating reactions, disturbing the conservative mental scaffolding, affirming the need for a 
renegotiation of the status and a nuance of her femininity. 
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Abstract: The research entitles the visualization of a large spectre of problems concerning principles and 
clarification of some literal aspects. The holistic approach of some situations concerning religion, 
spirituality and human being in its depth, beginnings, biological and social systems, environment, 
monography is necessary in order to cover a large range of ideas and visions.   
An anthropologist must perform his/her research not only from an external point of view, but to take part in 
his own battle on the chess table. In other words, the observer lives the traditions, empathizes his/her 
subjects, submerges in the past of the researched objective, feels the present and foresees the future.  The 
degree of integration in the society can also depend on the chosen method of research. 
Within this present paper we will depart from a field of reading accommodating the literary avant-garde, the 
Romanian dimension of styles, focusing on the two great modernists who have had an impact on the 
Romanian literature in the most complex manner possible. 
As we progress, we will find common themes between the two presented writers which highlight aspects such 
as marginality, Jewishness, ethnicity, alterity, and exile, connection with the language, disease and 
depression. 
This paper suggests a presentation of modernism related to writers Paul Celan and Gherasim Luca, in terms 
�R�I���W�K�H���Z�R�U�N�V���D�Q�G���Z�U�L�W�H�U�¶�V���S�D�W�K���R�I���W�K�H���W�Z�R���I�L�J�X�U�H�V�� 
 
Keywords: subjectivism, Paul Celan, Gherasim Luca, liberty, cubomania.  
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1922 p�k�Q���� �v�Q�� ������������ �³�5�H�Y�L�V�W�D�>�«�@�S�U�R�P�R�Y�H�D�]���� �]�J�R�P�R�W�R�V�� �Q�H�J�D�U�H�D�� �Y�L�R�O�H�Q�W���� �D�� �Y�D�O�R�U�L�O�R�U�� �F�R�Q�V�H�U�Y�D�W�R�D�U�H����
�I�U�R�Q�G�D���L�Q�W�H�O�H�F�W�X�D�O�������D�F�W�L�Y�L�V�P�X�O���v�Q�Q�R�L�W�R�U���´1  
�0���L�H�V�W�U�L�D�� �D�Q�W�L�F�R�Q�Y�H�Q�
�L�R�Q�D�O���� �V-�D�� �P�D�Q�L�I�H�V�W�D�W�� �S�U�L�Q�� �D�E�R�O�L�U�H�D�� �O�R�J�L�F�L�L�� �V�W�U�X�F�W�X�U�D�O�H���� �H�Y�L�G�H�Q�
�L�D�W���� �S�U�L�Q��
�F�R�Q�W�H�P�S�O�D�U�H�D�� �Q�D�W�X�U�L�L���� �U�H�J���V�L�U�H�D�� �V�H�Q�W�L�P�H�Q�W�H�O�R�U���� �U�D�S�R�U�W�D�U�H�D�� �S�R�H�W�X�O�X�L�� �F�X�� �H�[�W�H�U�L�R�U�X�O���� �S�R�H�]�L�D�� �P�R�G�H�U�Q����
�D�[�k�Q�G�X-�V�H���P�D�L���G�H���J�U�D�E�����S�H���D�X�W�R�Q�R�P�L�D���S�R�H�W�X�O�X�L�����L�Q�G�L�Y�L�G�X�D�O�L�]�D�U�H�D���V�D�����S�U�R�V�S�H�
�L�P�H�D���G�L�V�F�X�U�V�X�O�X�L���S�R�H�W�L�F����
�F�H���F�R�U�H�V�S�X�Q�G�H���F�X���S�X�O�V�X�O���Y�L�H�
�L�L���P�R�G�H�U�Q�� 

                                                             
1 �1�L�F�R�O�D�H���%�k�U�Q�������$�Y�D�Q�J�D�U�G�D���O�L�W�H�U�D�U�����U�R�P�k�Q�H�D�V�F�������(�G�������W�L�L�Q�
�D�����&�K�L���L�Q���X�����5�H�S�X�E�O�L�F�D���0�R�O�G�R�Y�D�����������������S������ 
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Pent
ru 

�U�H�O�L�H�I�D�U�H�D���P�D�L���H�O�R�F�Y�H�Q�W�����D���P�L���F���U�L�L���D�U�W�L�V�W�L�F�H���F�D�U�H���D���D�G�X�V���X�Q���V�X�I�O�X���Q�R�X���v�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�������Q�H���R�S�U�L�P��
la poezia lui Ion Vinea, Vorbe goale., �X�Q�G�H���S�X�W�H�P���V�����Y�R�U�E�L�P�����L���G�H�V�S�U�H���I�X�W�X�U�L�V�P�����S�H���F�D�U�H���v�O���v�Q�W�k�O�Q�L�P��
���L���v�Q���S�R�H�P�X�O���Ì�Q�J�H�U�X�O���D���V�W�U�L�J�D�W.  
Vorbe goale �P�D�U�F�K�H�D�]���� �W�H�Q�V�L�X�Q�H�D�� �H�U�H�L�� �P�R�G�H�U�Q�H���� �W�H�K�Q�L�F�L�V�P�X�O�� �O�H�[�L�F�X�O�X�L���� �R�� �S�U�R�G�X�F�
�L�H�� �S�R�H�W�L�F���� �F�X��
�H�O�H�P�H�Q�W�H�� �G�H�� �U�H�F�X�]�L�W������ �F�H�� �D�E�R�O�H�V�F�� �U�H�I�H�U�H�Q�
�L�D�O�L�W�D�W�H�D�� ���L�� �S�U�R�F�O�D�P���� �F�R�Q�V�W�U�X�F�W�L�Y�L�V�P�X�O���� �'�H�� �D�O�W�I�H�O���� �U�H�Y�L�V�W�D��
Contimporanul �D���U�H�F�X�U�V�� �O�D���R���V�L�P�S�O�L�I�L�F�D�U�H���D���X�Q�R�U���H�Y�R�O�X�
�L�L�� �P�D�L���F�R�P�S�O�H�[�H�����0�R�G�H�U�Q�L�V�P�X�O�� �V-a coagulat 
�v�Q�� �W�L�P�S�� ���L�� �D�� �S�H�U�P�L�V�� �Y�L�]�X�D�O�L�]�D�U�H�D�� �W�U���V���W�X�U�L�O�R�U�� �W�U�H�S�W�D�W���� �D�Y�k�Q�G�� �O�R�F�� �R�� �U�H�Y�R�O�X�
�L�H�� �D�� �F�X�Y�k�Q�W�X�O�X�L���� �7�R�W�X�O�� �V-a 
�S�U�R�G�X�V���v�Q���M�X�U�X�O���U�H�Y�L�V�W�H�L���F�D�U�H���D���V�H�U�Y�L�W���G�U�H�S�W���E�D�]�������S�X�Q�F�W���G�H���W�H�P�H�O�L�H���D���F�H�H�D���F�H���X�U�P�D���V�����I�L�H���H�U�D���P�R�G�H�U�Q���� 
�0�D�W�H�U�L�D�O�X�O���S�R�H�]�L�H�L���P�R�G�H�U�Q�H���S�R�D�W�H���I�L���F�O�D�V�L�F�����Y�H�U�V�X�U�L�O�H���M�X�F�k�Q�G�X-�V�H���v�Q���O�H�[�L�F�����F�H�O���G�H���E�D�]�������I�L�L�Q�G���O�D���I�H�O���F�D��
�S�k�Q�]�D�� �S�H�Q�W�U�X�� �R�� �S�L�F�W�X�U������ �F���U���P�L�G�D�� �S�H�Q�W�U�X�� �R�� �F�O���G�L�U�H���� �v�Q�V���� �G�L�I�H�U�H�Q�
�D�� �F�R�Q�V�W���� �v�Q�� �v�P�E�R�J���
�L�U�H�D�� �O�X�L����
�0�D�W�H�U�L�D�O�X�O�� �H�V�W�H�� �V�L�P�L�O�D�U���� �v�Q�V���� �v�Q�
�H�O�H�J�H�U�H�D�� �O�X�L���� �L�Q�W�H�U�S�U�H�W�D�U�H�D�� �O�X�L���� �W�U���V���W�X�U�L�O�H�� �O�X�L�� �G�L�I�H�U������ �9�R�U�E�L�P�� �G�H�V�S�U�H��
�U�H�Y�R�O�X�
�L�L���� �P�D�M�R�U�L�W�D�W�H�D�� �S�R�O�L�W�L�F�H���� �U�H�Y�R�O�X�
�L�L�� �F�D�U�H�� �D�X�� �V�F�K�L�P�E�D�W�� �O�X�P�H�D���� �v�Q�V���� �v�Q�� �F�H�H�� �D�F�H�� �S�U�L�Y�H���W�H�� �U�H�Y�R�O�X�
�L�D��
�V�F�U�L�L�W�X�U�D�O�����S�X�W�H�P���V�����U�H�P�D�U�F���P�����L���R���G�H�P�R�F�U�D�
�L�H���D���F�X�Y�L�Q�W�H�O�R�U�����3�R�H�W�X�O���Q�X���V�H���H�P�R�
�L�R�Q�H�D�]�������Q�X���F�D�X�W�����U�L�P����
�S�H�U�I�H�F�W�D�����L�D�U���S�R�H�]�L�D���Q�X���F�D�X�W�����W�H�P�H���F�R�P�X�Q�H�����F�L���V�H���D�[�H�D�]�����S�H���X�Q�L�Y�H�U�V�D�O�L�W�D�W�H�����Q�X���F�D�X�W�����I�U�D�]�H���S�Hrfecte, ci 
�v���L�� �J���V�H���W�H�� �S�H�U�I�H�F�
�L�X�Q�H�D�� �v�Q�� �L�P�S�H�U�I�H�F�
�L�X�Q�H���� �0�D�L�� �S�U�H�V�X�V�� �G�H�� �U�L�P������ �O�R�J�L�F������ �O�L�P�E������ �F�X�Y�L�Q�W�H���� �F�R�Q�V�W�U�X�F�
�L�H��
�H�[�L�V�W�����L�Q�W�H�U�S�U�H�W�D�U�H 
�(�U�D���P�R�G�H�U�Q�����v�Q���D�U�W�����V-�D���P�D�Q�L�I�H�V�W�D�W���Q�X���G�R�D�U���v�Q���S�R�H�]�L�H�����F�L�����L���v�Q���S�L�F�W�X�U�������D�U�K�L�W�H�F�W�X�U�������P�X�]�L�F�������Ì�Q���F�H�H�D���F�H��
�S�U�L�Y�H���W�H�� �U�H�D�O�L�]�D�U�H�D�� �W�D�E�O�R�X�U�L�O�R�U�� �3�D�X�O�� �&�H�]�D�Q�Q�H�� �D�� �S�X�V�� �D�F�F�H�Q�W�� �S�H�� �F�X�O�R�D�U�H�� ���L�� �I�R�U�P������ ���L�� �P�D�L�� �S�X�
�L�Q�� �S�H��
�U�H�S�U�H�]�H�Q�W�D�U�H�D�� �Q�D�W�X�U�D�O�� �D�� �O�X�P�L�L���� �'�X�S���� �F�X�P�� �D�I�L�U�P���� �,�O�D�U�L�H�� �9�R�U�R�Q�F�D���� �v�Q�� �U�H�Y�L�V�W�D��Integral���� �³�Ì�Q�G�H�S���U�W�D�U�H�D��
�R�U�L�F���U�X�L�� �V�X�E�L�H�F�W�L�Y�L�V�P���� �L�Q�W�H�J�U�D�U�H�D�� �S�R�U�W�U�H�W�X�O�X�L���� �S�H�L�V�D�M�X�O�X�L���� �Q�D�W�X�U�H�L�� �P�R�D�U�W�H���� �Q�X�� �F�D�� �H�[�S�Uesie de suflet, ci 
�F�D���H�[�L�V�W�H�Q�
�����P�D�W�H�U�L�D�O�����R�U�J�D�Q�L�F�������L�D�W�����v�Q���Q�X�F�O�H�X���G�R�F�W�U�L�Q�D���U�H�D�O�L�]���U�L�L���F�R�Q�W�L�P�S�R�U�D�Q�H���´2 
�2�S�H�U�D�� �O�X�L�� �&�H�]�D�Q�Q�H�� �P�D�U�F�K�H�D�]���� �W�U�H�F�H�U�H�D�� �V�S�U�H�� �D�U�W�D�� �P�R�G�H�U�Q���� �X�Q�G�H�� �O�L�Q�L�L�O�H���� �F�X�U�E�H�O�H���� �F�X�O�R�U�L�O�H�� �F�D�S���W����
�Y�D�O�H�Q�
�H�� �P�R�G�H�U�Q�L�V�W�H���� �7�D�E�O�R�X�U�L�O�H�� �U�H�X���H�V�F�� �V���� �V�S�D�U�J���� �S�X�S�L�O�D�� �v�Q���G�L�O�D�W�D�U�H�� �D�� �R�E�V�H�U�Y�D�W�R�U�X�O�X�L���� �S�U�L�Q�� �I�D�S�W�X�O�� �F����
�Q�X���R�I�H�U�����G�R�D�U���W�U�D�Q�V�S�X�Q�H�U�H�D���X�Q�H�L���U�H�D�O�L�W���
�L�����F�L���F�R�Q�I�H�U�����X�Q���D�Q�V�D�P�E�O�X�����R���D�P�E�L�D�Q�
�����G�H���S�H�U�V�S�H�F�W�L�Y�H�����I�L�L�Q�G�F����
�Q�X���G�R�D�U���S�U�L�Y�L�U�H�D���H���L�P�S�R�U�W�D�Q�W�������F�L�����L���U�H�I�O�H�F�W�D�U�H�D���D�S�U�R�I�X�Q�G�D�W�������/�D���I�H�O���F�D���v�Q���S�R�H�]�L�H�������L���v�Q���S�L�F�W�X�U�����O�H�Q�H�Y�L�D��
imagini�L�� �U�H�S�H�W�L�W�L�Y�H�� �D�� �I�R�U�P�H�L�� ���L�� �I�R�Q�G�X�O�X�L�� �P�D�W�H�U�L�D�O�X�O�X�L�� �S�U�H�]�H�Q�W�D�W���� �P�D�V�F�D�W���� �G�H�� �X�V�X�U�L�Q�
�D�� �v�Q�
�H�O�H�J�H�U�L�L��
�H�V�H�Q�
�H�L�����V�H���W�U�D�Q�V�I�R�U�P���� �v�Q���D�V�R�F�L�H�U�L�����D�Q�D�O�R�J�L�L���� �I���U�����F�D�W�D�O�R�J���U�L�����L�� �V�W�H�U�H�R�W�L�S�X�U�L�����&�X�O�R�D�U�H�O�H�� �P�R�G�H�U�Q�L�V�P�X�O�X�L��
�Q�H���G�H�]�Y�D�O�X�L�H���X���L�O�H���F���W�U�H���v�Q�F���S�H�U�L�O�H���D�Q�D�O�R�J�L�H-�H�V�H�Q�
������ 
�Ì�Q���F�H�H�D�� �F�H���S�U�L�Y�H���W�H���D�U�K�L�W�H�F�W�X�U�D�����L�Q�R�Y�D�
�L�D�� �D�� �v�P�E�U���F�D�W���H�V�W�H�W�L�F�X�O�����D�� �P�H�U�V���S�H�� �P�L�Q�L�P�D�O�L�V�P�� ���L���D�� �I�R�V�W���F�U�H�D�W����
�R�G�D�W�����F�X���H�Y�R�O�X�
�L�D���W�H�K�Q�R�O�R�J�L�L�O�R�U�����$�H�U�X�O���Q�R�X�����P�R�G�H�U�Q���D���U�H�V�S�L�Q�V���V�W�L�O�X�U�L�O�H���Y�H�F�K�L�����L�V�W�R�U�L�F�H�����R�U�Q�D�P�H�Q�W�H�O�H�����L��
�S�R�G�R�D�E�H�O�H���F�D�U�H���v�Q�J�U�H�X�Q�H�D�]�����Y�L�]�X�D�O���F�R�Q�V�W�U�X�F�
�L�D�����E�D�]�k�Q�G�X-se pe simplificarea formei. 
�)�L�H�F�D�U�H�� �S�R�H�]�L�H���� �S�L�F�W�X�U������ �D�U�K�L�W�H�F�W�X�U���� �v���L�� �J���V�H���W�H�� �O�L�E�H�U�W�D�W�H�D�� �v�Q�� �P�R�G�H�U�Q�L�V�P�� ���L�� �v���L�� �L�P�S�X�Q�H�� �S�U�R�S�U�L�L�O�H��
�F�R�Q�V�W�U�k�Q�J�H�U�L���� �)�L�H�F�D�U�H�� �F�X�O�R�D�U�H���� �F�X�Y�k�Q�W���� �V�X�Q�H�W�� �H�V�W�H�� �J�K�L�G�D�W�� �G�X�S���� �S�U�R�S�U�L�X�O�� �F�H�D�V�� �D�O�� �R�U�J�D�Q�L�]���U�L�L���� �0�L�Q�W�H�D��
�V�S�H�F�W�D�W�R�U�X�O�X�L�� �W�U���L�H���W�H�� �P�D�W�H�P�D�W�L�F�D�� �G�L�Q �O�D�E�L�U�L�Q�W�X�O�� �F�X�Q�R�D���W�H�U�L�L���� �1�X�� �v�Q�W�R�W�G�H�D�X�Q�D�� �H�V�W�H�� �Q�H�Y�R�L�H�� �G�H�� �D�� �O�L�Y�U�D��
�S�U�R�G�X�V�X�O���F�X���O�L�V�W�D���G�H���L�Q�V�W�U�X�F�
�L�X�Q�L�����G�H�R�D�U�H�F�H���R�E�V�H�U�Y�D�W�R�U�X�O�����L���O�H���S�R�D�W�H���F�U�H�D���V�L�Q�J�X�U�����7�R�W�X�O�����v�Q�V�������V�H���O�R�Y�H���W�H��
�G�H���W�U�D�Q�V�I�R�U�P���U�L�O�H���G�H���D�I�D�U���� 
�Ì�Q�� �P�R�G�H�U�Q�L�V�P���� �L�Q�H�[�D�F�W�L�W�D�W�H�D���� �O�L�S�V�D�� �W�R�F�P�D�L�� �D�� �F�O�D�V�L�F�L�V�P�X�O�X�L�� �G�D�X�� �X�Q�� �U���V�X�Q�H�W�� �G�L�I�H�U�L�W�� �P�D�W�H�U�L�D�O�X�O�X�L��
�S�R�H�W�L�F���´�3�R�H�]�L�D�� �P�R�G�H�U�Q���� �W�U�H�E�X�L�H�� �S�U�L�Y�L�W������ �D���D�G�D�U���� �G�H�� �R�� �S�D�U�W�H���� �F�D�� �R�� �P�k�Q���� �V�W�U���E���W�k�Q�G�� �V�L�Q�J�X�U���� �S�U�L�Q�W�U-o 
�D�S������ �'�H�V�L�J�X�U���� �U���V�X�Q�H�W�X�O�� �D�F�H�V�W�H�L�D�� �v�O�� �Y�R�P�� �J���V�L�� �Q�H�F�R�Q�W�H�Q�L�W�� �v�Q�� �W�R�D�W�H�� �F�H�O�H�O�D�O�W�H�� �U�H�D�O�L�]���U�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H����
�W���U�L�D�� �v�Q�V�����L�� �D�� �F�X�U�H�Q�W�X�O�X�L�� �D�F�W�X�D�O�� �F�R�Q�V�L�V�W�� �v�Q�� �L�Q�W�H�J�U�D�O�X�O�� �W�X�W�X�U�R�U�� �H�I�R�U�W�X�U�L�O�R�U�� �G�H�� �S�U�H�W�X�W�L�Q�G�H�Q�L���� �I�L�O�R�Q�� �X�Q�L�W�D�U����
�Q�H�U�Y���Y�L�E�U�k�Q�G���D�F�H�O�D���L���v�Q���S�O�D�V�W�L�F�����O�L�W�H�U�D�W�X�U�������P�X�]�L�F���������D�U�K�L�W�H�F�W�X�U�������W�H�D�W�U�X���´3 
   �-�R�F�X�O���F�X�Y�L�Q�W�H�O�R�U���S�R�D�W�H���S�U�L�Q�G�H���F�R�Q�W�X�U���S�U�L�Q���G�L�I�H�U�L�W�H���W�U���V���W�X�U�L���G�H���D�P�E�L�J�X�L�W�D�W�H�����F�X�Y�L�Q�W�H���V�X�U�S�U�L�Q�]��toare, 
�H�Y�L�W�D�U�H�D�� �P�R�W�L�Y�H�O�R�U�� �F�O�D�V�L�F�H�� �F�D�� �O�X�Q�D���� �V�W�H�O�H�O�H���� �L�X�E�L�U�H�D���� �W�H�L�X�O���� �Q�D�W�X�U�D���� �$�F�H�V�W�H�D�� �V�X�Q�W�� �S�U�H�]�H�Q�W�H�� �V�X�E�� �R�� �D�O�W����
�I�R�U�P�������R���I�R�U�P�����D�E�V�W�U�D�F�W�������S�U�L�Q���U�H�V�S�L�Q�J�H�U�H�D���F�D�Q�R�D�Q�H�O�R�U���W�U�D�G�L�
�L�R�Q�D�O�H���� 
�$�Y�D�Q�J�D�U�G�D���D���S�H�U�P�L�V���F�U�L�V�W�D�O�L�]�D�U�H�D���P�L�O�L�W�D�Q�W�L�V�P�X�O�X�L�����U�H�J�H�Q�H�U�D�U�H�D���H�[�S�U�L�P���U�L�L�����'�H���L poeziile moderne nu 
�V�H���E�D�]�H�D�]�����S�H���V�W�H�U�H�R�W�L�S�X�U�L�����D�V�W�D���Q�X���v�Q�V�H�D�P�Q�����F�����Q�X���F�X�O�W�L�Y�����v�Q���P�R�G���L�P�S�U�H�V�L�R�Q�L�V�W���L�P�D�J�L�Q�L���G�H���I�D�F�W�X�U�����V����
�W�U�H�]�H�D�V�F�����L�G�H�L�����U�H�I�O�H�F�W���U�L�����V�R�O�X�
�L�L���H�[�L�V�W�H�Q�
�L�D�O�H�����F�D�U�H���G�X�F���X�O�W�H�U�L�R�U���V�S�U�H���X�Q���V�X�S�U�D�U�H�D�O�L�V�P���D�Q�L�P�D�W�� 

                                                             
2  �1�L�F�R�O�D�H���%�k�U�Q�������$�Y�D�Q�J�D�U�G�D���O�L�W�H�U�D�U�����U�R�P�k�Q�H�D�V�F�������(�G�������W�L�L�Q�
�D�����&�K�L���L�Q���X�����5�H�S�X�E�O�L�F�D���0�R�O�G�R�Y�D�����������������S�������� 
3 �1�L�F�R�O�D�H���%�k�U�Q�������$�Y�D�Q�J�D�U�G�D���O�L�W�H�U�D�U�����U�R�P�k�Q�H�D�V�F�������(�G�������W�L�L�Q�
�D�����&�K�L���L�Q���X�����5�H�S�X�E�O�L�F�D���0�R�O�G�R�Y�D�����������������S�������� 
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���� �]�J�R�P�R�W���� �D�P�E�L�D�Q�
�H�� �W�U�H�]�L�W�H�� �O�D���Y�L�D�
���� �S�U�L�Q�� �O�H�[�L�F�X�O�� �L�Q�R�Y�D�W�R�U���� �W�R�D�W�H�� �D�G�X�Q�D�W�H�� �v�Q�� �P�U�H�D�M�H�O�H�� �L�P�D�J�L�Q�D�
�L�H�L��
�P�R�G�H�U�Q�L�V�W�H���� �F�D�U�H�� �U�H�O�H�Y���� �X�Q�� �F�k�P�S�� �G�H�� �O�H�F�W�X�U������ �v�Q�� �F�D�U�H�� �V�F�U�L�L�W�R�U�X�O�� �H�� �G�R�D�U�� �X�Q�� �L�Q�W�H�U�P�H�G�L�D�U�� �v�Q�W�U�H�� �H�X�O�� �O�L�U�L�F����
�F�X�Y�k�Q�W�����L���F�L�W�L�W�R�U�� 
�8�Q�� �Y�D�O�� �S�R�V�W�E�H�O�L�F�� �G�H�� �L�P�S�R�U�W�D�Q�
���� �S�U�L�Q�� �U�D�G�L�F�D�O�L�W�D�W�H�D�� �V�D�� �O-a constituit �V�X�S�U�D�U�H�D�O�L�V�P�X�O���� �X�Q�� �Y�D�O�� �D�O�� �F���U�X�L��
�P�H�P�E�U�X�� �G�H�� �V�H�D�P���� �D�� �I�R�V�W�� ���L�� �*�K�H�U�D�V�L�P�� �/�X�F�D���� �$�F�H�V�W�D�� �D�� �G�R�Y�H�G�L�W�� �R�� �D�S�U�R�I�X�Q�G�D�U�H�� �D�� �P�R�G�H�U�Q�L�V�P�X�O�X�L����
�S�D�U�W�L�F�L�S�k�Q�G���O�D���G�L�Q�D�P�L�]�D�U�H�D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���W�L�����F�D���R���U�H�Y�R�O�W�����L�Q�W�H�U�L�R�D�U�������F�D�U�H���v���L���Y�D���J���V�L���U�H�]�R�Q�D�Q�
�D���v�Q��
imaginea cititorului. 
�(�S�R�F�D���v�P�S�O�H�W�L�U�L�L���U�D�
�L�R�Q�D�P�H�Q�W�X�O�X�L�����L���D���D�E�V�W�U�D�F�W�X�O�X�L���H�U�X�S�H���D�V�H�P�H�Q�L���O�D�Y�H�L���X�Q�X�L���Y�X�O�F�D�Q�����F�D�U�H���V�X�E���V�F�H�S�W�U�X�O��
�F�X�Y�k�Q�W�X�O�X�L���V�S�H�U�����V�����D�M�X�Q�J�����O�D���F�L�W�D�W�R�U���v�Q���I�R�U�P�D���S�X�U�������Q�H�D�O�W�H�U�D�W�����G�H���F�D�Q�R�D�Q�H�����U�H�J�X�O�L�����V�W�H�U�R�W�L�S�X�U�L�����V�F�K�H�P�H��
clasice.  
 
1.2. Paul Celan 
 
�1�X�� �S�X�W�H�P�� �V���� �D�P�L�Q�W�L�P�� �G�H�� �P�R�G�H�U�Q�L�V�P���� �I���U���� �V���� �D�Q�D�O�L�]���P�� �S�H�U�V�R�D�Q�D�� �S�U�L�Q�� �F�D�U�H�� �V-a concretizat era 
�L�Q�R�Y�D�
�L�H�L���O�L�W�H�U�D�U�H�����7�U�H�E�X�L�H���V�����
�L�Q�H�P���F�R�Q�W���G�H���X�Q�L�F�L�W�D�W�H�D���S�R�H�W�X�O�X�L�����G�H���P�R�G�D�O�L�W�D�W�H�D���S�U�L�Q���F�D�U�H���W�U���L�H���W�H���S�U�L�Q��
opera sa, lucru care s-�D���D�P�S�U�H�Q�W�D�W���v�Q���S�R�H�]�L�L�O�H���V�D�O�H�����Ì�Q���D�F�H�V�W�H�D���V�H���U�H�I�O�H�F�W�����G�U�D�P�D���S�R�H�W�X�O�X�L�����U�L�G�L�F�k�Q�G�X-
�V�H�� �D�V�X�S�U�D�� �S�R�H�]�L�H�L���� �P�X�V�W�U�k�Q�G�� �I�U�D�J�P�H�Q�W�H�� �G�L�Q�� �G�H�V�W�L�Q���� �v�Q�I�U�X�Q�W�k�Q�G�� �R�U�L�J�L�Q�H�D�� �V�D���� �O�L�P�E�D�� �J�H�U�P�D�Q�����´�+�H�Q�U�L��
�0�H�V�F�K�R�Q�Q�L�F�� �P�H�U�J�H�� �S�R�D�W�H�� �S�U�H�D�� �G�H�S�D�U�W�H�� �F�k�Q�G�� �D�I�L�U�P���� �F���� �3�D�X�O�� �&�H�O�D�Q�� �D�� �Y�U�X�W�� �V���� �X�F�L�G���� �O�L�P�E�D�� �J�H�U�P�D�Q�H- 
�O�L�P�E�D���F���O���L�O�R�U���F�D�U�H-i ucise�V�H�U�����S�H���S���U�L�Q�
�L�L���O�X�L�����G�D�U���G�U�D�P�D���O�X�L���&�H�O�D�Q���Q�X���H���V�W�U�D�Q�L�H���G�H���D�F�H�V�W���I�D�S�W���H�V�H�Q�
�L�D�O��
�D�O���E�L�R�J�U�D�I�L�H�L���V�D�O�H���´4 
�3�D�X�O�� �&�H�O�D�Q�� �D�� �S�D�U�W�L�F�L�S�D�W�� �D�O���W�X�U�L�� �G�H�� �D�O�
�L�� �P�R�G�H�U�Q�L���W�L�� �O�D�� �U�H�Y�R�O�X�
�L�D�� �O�L�P�E�D�M�X�O�X�L�� �S�R�H�W�L�F���� �'�H�� �D�F�H�H�D���� �3�H�W�U�H��
�6�R�O�R�P�R�Q�����E�X�Q���S�U�L�H�W�H�Q���F�X���H�O�����D���v�Q�F�H�U�F�D�W���V�����v�L���S�U�R�P�R�Y�H�]�H���R�S�H�U�H�O�H���G�X�S�����P�R�D�U�W�H�D���D�F�H�V�W�X�L�D���� 
�$�[�k�Q�G�X-�Q�H�� �S�H�Q�W�U�X�� �v�Q�F�H�S�X�W�� �S�H�� �R�S�H�U�D�� �L�Q�F�L�S�L�H�Q�W������ �S�X�W�H�P�� �U�H�P�D�U�F�D�� �F���� �3�D�X�O�� �&�H�O�D�Q�� �D�� �S�����L�W�� �F�X�� �P�X�O�W�H��
�v�Q�F�U�H�G�H�U�H�� �v�Q�� �O�X�P�H�D�� �O�L�W�H�U�D�U������ �v�Q�F�U�H�G�H�U�H�� �F�D�U�H�� �X�O�W�H�U�L�R�U�� �O-�D�� �D�M�X�W�D�W���P�D�L�� �P�X�O�W���V�D�X�� �P�D�L�� �S�X�
�L�Q�� �V���� �G�H�S�����H�D�V�F����
�S�H�U�L�R�D�G�H���G�L�I�L�F�L�O�H���D�O�H���Y�L�H�
�L�L���V�D�O�H�� perioade ce s-�D�X���U�H�I�O�H�F�W�D�W�����L���v�Q���R�S�H�U�H�O�H���V�D�O�H�����$�F�H�V�W�H�D���Y�R�U���I�L���W�U�D�W�D�W�H���L�Q��
�G�H�W�D�O�L�X�� �S�H�� �S�D�U�F�X�U�V�X�O�� �O�X�F�U���U�L�L���� �%�L�O�L�Q�J�Y�L�V�P�X�O���� �H�[�L�O�X�O���� �H�Y�U�H�L�W�D�W�H�D�� ���L�� �v�Q�� �I�L�Q�D�O�� �V�L�Q�X�F�L�G�H�U�H�D�� �D�X�� �S�D�U�W�L�F�L�S�D�W�� �O�D��
�F�U�H�D�U�H�D�����L���F�R�Q�V�R�O�L�G�D�U�H�D���S�R�H�W�X�O�X�L���F�R�P�S�O�H�[�� 
�3�D�X�O���&�H�O�D�Q���D���I�R�V�W���S�R�H�W���F�D�U�H���D���v�Q�J�O�R�E�D�W���v�Q���O�L�W�H�U�D�W�X�U�����R�S�H�U�H���v�Q���S�U�R�]�������Y�H�U�V�X�U�L�����W�U�D�G�X�F�H�U�L���v�Q���O�L�P�E�D���U�R�P�k�Q����
�G�L�Q���O�L�W�H�U�D�W�X�U�D���U�X�V�������L���J�H�U�P�D�Q�������3���U�L�Q�
�L�L���O�X�L���H�U�D�X���H�Y�U�H�L�����L�D�U���H�O���H�U�D���X�Q���E�X�Q���Y�R�U�E�L�W�R�U���G�H���O�L�P�E�����J�H�U�P�D�Q������ 
Petre Solomon l-�D�� �D�M�X�W�D�W���V���� �S�X�E�O�L�F�H�� �P�D�M�R�U�L�W�D�W�H�D�� �R�S�H�U�H�O�R�U�� �V�D�O�H���� �F�H�L�� �G�R�L�� �I�L�L�Q�G�� �E�X�Q�L�� �S�Uieteni, inclusive 
�G�X�S�����H�[�S�D�W�U�L�H�U�H�D���O�X�L���&�H�O�D�Q���G�L�Q���������������/�L�U�L�F�D���F�H�O�D�Q�L�D�Q�����O-�D���I�H�U�P�H�F�D�W���S�H���3�H�W�U�H���6�R�O�R�P�R�Q�����F�D�U�H���D���U�H�X���L�W���V����
�Q�H�J�R�F�L�H�]�H�� �F�X�� �V�R�
�L�D�� �O�X�L�� �3�D�X�O�� �&�H�O�D�Q�� �S�X�E�O�L�F�D�U�H�D�� �S�R�V�W�P�R�U�W�H�P�� �D�� �P�D�L�� �P�X�O�W�R�U�� �R�S�H�U�H���� �W�R�F�P�D�L�� �S�H�Q�W�U�X�� �D�� �v�O��
�H�O�R�J�L�D���O�D���D�G�H�Y���U�D�W�D���O�X�L���Y�D�O�R�D�U�H�����L���G�X�S�����Poarte. 
 
1.3 Gherasim Luca 
�*�K�H�U�D�V�L�P���/�X�F�D�����O�D���I�H�O���F�D���3�D�X�O���&�H�O�D�Q���D���W�U�D�L�W���S�U�L�Q���S�R�H�]�L�D���V�D�����L���D���P�X�U�L�W���F�D���X�Q���S�H�U�V�R�Q�D�M���D�O���Y�H�U�V�X�U�L�O�R�U���V�D�O�H��
�Q�L�F�L�R�G�D�W�����D�S�X�V�H�����*�����H�V�W�H���P�R�G�D�O�L�W���
�L���G�H���H�Y�R�F�D�U�H���D���Q�R�Q-�V�H�Q�V�X�O�X�L���S�R�H�]�L�L�O�R�U���V�D�O�H�����W�U�D�Q�V�I�R�U�P�����Y�H�U�V�X�U�L�O�H���v�Q��
�P�H�O�R�G�L�L�� �D�U�P�R�Q�L�R�D�V�H���� �J���V�H���W�H�� �Y�L�D�
���� �v�Q�� �R�U�L�F�H�� �H�� �P�R�U�W�� ���L�� �I�D�F�H�� �v�Q�� �D���D�� �I�H�O�� �v�Q�F�k�W�� �R�S�H�U�H�O�H�� �V�D�O�H�� �V���� �S�R�D�W���� �I�L��
�G�L�I�H�U�L�W�H���S�U�L�Q���U�H�F�L�W�L�U�H�����U�H�L�Q�W�H�U�S�U�H�W�D�U�H�����V�����D�G�X�F�����G�H���I�L�H�F�D�U�H���G�D�W�D���F�H�Y�D���Q�R�X�� 
La fel ca Paul Celan, Gherasim Luca s-�D�� �Q���V�F�X�W�� �v�Q�W�U-�R�� �I�D�P�L�O�L�H�� �G�H�� �H�Y�U�H�L���� �Q�X�P�H�O�H�� �V���X�� �L�Q�L�
�L�D�O�� �I�L�L�Q�G��
Salman L�R�F�N�H�U���� �6�L�P�L�O�L�W�X�G�L�Q�H�D�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L�� �S�R�H�
�L�� �Q�X�� �S�D�U�H�� �D�� �I�L�� �V�L�Q�J�X�O�D�U������ �F�H�L�� �G�R�L�� �I�L�L�Q�G�� �S�U�L�H�W�H�Q�L�� ���L��
�W�R�W�R�G�D�W�����S�D�U�W�H�Q�H�U�L���v�Q���D�F�H�O�D���L���G�H�V�W�L�Q���� 
Victor Brauner s-�D���G�R�Y�H�G�L�W���v�Q���F�D�]�X�O�� �O�X�L���*�K�H�U�D�V�L�P�� �/�X�F�D���F�H�O���F�D�U�H�� �O-a promovat, i-�D�� �I�R�V�W���S�U�L�H�W�H�Q�� ���L�� �O-a 
ajutat, asemenea lui Petre Solomon care s-�D���v�Q�J�U�L�M�L�W���G�H���R�S�H�U�D���O�X�L���3�D�X�O���&�H�O�D�Q���v�Q���G�H�W�D�O�L�X�� 
Brauner i-�D���L�O�X�V�W�U�D�W���P�X�O�W�H���F���U�
�L�����D�V�W�I�H�O���D���F�R�Q�W�U�L�E�X�L�W���O�D���L�P�D�J�L�Q�H�D���F�U�H�D�
�L�L�O�R�U���V�D�O�H�����S�X�Q�k�Q�G�X-���L���D�P�S�U�H�Q�W�D���v�Q��
�F�k�P�S�X�O���Y�D�V�W���G�H���O�H�F�W�X�U���� 
�*�K�H�U�D�V�L�P�� �/�X�F�D�� ���L-a dorit libertate, libertatea suprarealismului pe care l-�D�� ���L�� �D�G�R�S�W�D�W���� �$�F�F�H�V�D�U�H�D��
�D�V�R�F�L�H�U�L�L�� �S�U�L�Q�� �F�D�U�H�� �Y�R�F�H�D�� �S�R�H�W�X�O�X�L�� �U�H�F�L�W���� ���L�� �Y�R�F�H�D�� �S�R�H�W�X�O�X�L�� �V�F�U�L�H�� �G�X�F�H�� �O�D�� �D�S�U�R�I�X�Q�G�D�U�H�D�� �O�L�P�E�D�M�X�O�X�L��

                                                             
4 Petre Solomon, Paul Celan- �'�L�P�H�Q�V�L�X�Q�H�D���U�R�P�k�Q�H�D�V�F�������H�G�L�
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�V�W�����O�L�P�E�D�M���D�S�U�H�F�L�D�W�����L���G�H���S�R�H�W�X�O���*�L�O�O�H�V���'�H�O�H�X�]�H���F�D�U�H���D�I�L�U�P������ �³�*�K�H�U�D�V�L�P�� �/�X�F�D���H���X�Q�� �P�D�U�H���S�R�H�W���S�U�L�Q�W�U�H��
cei mai mari: a �L�Q�Y�H�Q�W�D�W���R�� �E�k�O�E�k�L�D�O���� �S�U�R�G�L�J�L�R�D�V������ �D�� �V�D�� ���«������ �7�U�H�E�X�L�H�� �V���� �I�L�P�� �E�L�O�L�Q�J�Y�L�� �F�K�L�D�U�� ���L�� �v�Q�W�U-o 
�V�L�Q�J�X�U���� �O�L�P�E������ �V���� �D�Y�H�P�� �R�� �O�L�P�E���� �P�L�Q�R�U���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �O�L�P�E�L�L�� �Q�R�D�V�W�U�H���� �V���� �I�D�F�H�P�� �G�L�Q�� �S�U�R�S�U�L�D�� �O�L�P�E���� �X�Q��
�X�V�D�M���P�L�Q�R�U�����0�X�O�W�L�O�L�Q�J�X�L�V�P�X�O���Q�X���H���G�R�D�U���S�R�V�H�V�L�D���P�D�L���P�X�O�W�R�U���V�L�V�W�H�P�H���v�Q���F�D�U�H���I�L�H�F�D�U�H���V�����I�L�H���R�P�R�J�H�Q���v�Q���H�O��
�v�Q�V�X���L���>�«�@�����1�X���V�����Y�R�U�E�H���W�L���F�D���X�Q���L�U�O�D�Q�G�H�]���V�D�X���F�D���X�Q���U�R�P�k�Q���v�Q�W�U-�R���D�O�W�����O�L�P�E�����G�H�F�k�W���D���V�D�����F�L�����G�L�Q���F�R�Q�W�U������
�V�����Y�R�U�E�H���W�L���v�Q���S�U�R�S�U�L�D���O�L�P�E�����F�D���X�Q���V�W�U�D�L�Q�´��5  
�*�K�H�U�D�V�L�P�� �/�X�F�D�� ���L-�D�� �v�Q�V�X���L�W�� ���L�� �D�� �S�U�R�P�R�Y�D�W�� �F�X�E�R�P�D�Q�L�D�� �F�H�� �V�H�� �E�D�]�D�� �S�H�� �U�H�S�U�H�]�H�Q�W�D�U�H�� el fiind cel care 
�P�D�Q�L�S�X�O�D�� �I�U�D�J�P�H�Q�W�H�O�H���� �S���W�U�D�W�H�O�H�� �H�J�D�O�H�� �D�O�H�� �X�Q�H�L�� �L�P�D�J�L�Q�L�� �D�V�H�P�H�Q�H�D�� �X�Q�X�L�� �S�X�]�]�O�H�� �J�U�H���L�W�� �v�P�E�L�Q�D�W���� �Ì�Q��
�D�F�H�D�V�W���� �J�U�H���H�D�O������ �G�H�� �I�D�S�W���� �V�H�� �J���V�H�D�� �S�H�U�I�H�F�
�L�X�Q�H�D���� �X�Q�� �P�H�F�D�Q�L�V�P�� �v�Q�W�k�O�Q�L�W�� �v�Q�� �S�U�D�F�W�L�F�D�� �V�X�S�U�D�U�H�D�O�L�V�W������
�$�F�H�V�W�D���S���V�W�U�H�D�]���� �P�L�F�L�� �G�H�W�D�O�L�L���G�L�Q�� �L�P�D�J�L�Q�H�D���G�H�F�X�S�D�W�������S�U�L�Y�L�Q�G���X�Q���R�F�K�L�����R���S�D�U�W�H���G�L�Q�� �P�k�Q�������X�Q�� �F�K�L�S���D�O��
�F���U�X�L�� �F�D�S�� �H�V�W�H�� �W���L�D�W���� �G�H�F�X�S�D�M�X�O�� �I�L�L�Q�G�� �V�W�U�D�Q�L�X���� �G�D�U�� �D�Y�k�Q�G�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� �Y�D�O�R�D�U�H���� �S�U�L�Q�� �G�H�Y�D�O�R�U�L�]�D�U�H�D��
�D�O�W�H�L�� �R�S�H�U�H���� �&�X�E�R�P�D�Q�L�D�� �V�H�� �E�D�]�D�� �S�H�� �D�O�H�J�H�U�H�D�� �X�Q�H�L�� �R�S�H�U�H�� �G�H�� �D�U�W������ �X�O�W�H�U�L�R�U�� �G�H�V�I�L�J�X�U�D�W���� �G�H�� �S�R�H�W����
transfo�U�P�D�W�������v�Q���F�H�H�D���F�H���Q�X�P�L�P���D�]�L���V�X�S�U�D�U�H�D�O�L�V�P�� 
 
 
               �%�L�O�L�Q�J�Y�L�V�P���v�Q���S�R�H�]�L�D���P�R�G�H�U�Q�L�V�W�� 
 
�3�R�H�]�L�D���E�L�O�L�Q�J�Y�����D���O�X�L���3�D�X�O���&�H�O�D�Q 
 
�%�L�O�L�Q�J�Y�V�P�X�O�� �v�Q���F�D�]�X�O�� �O�X�L���3�D�X�O���&�H�O�D�Q���V-�D���F�R�Q�W�X�U�D�W���S�U�L�Q���G�U�D�J�R�V�W�H�D���O�X�L���S�H�Q�W�U�X���O�L�P�E�D���J�H�U�P�D�Q�������G�U�D�J�R�V�W�H��
�W�U�D�Q�V�P�L�V���� �G�H�� �P�D�P�D�� �O�X�L���� �F�D�U�H�� �G�R�U�H�D�� �F�D�� �v�Q�� �F�D�V���� �V���� �V�H�� �Y�R�U�E�H�D�V�F���� �Q�H�P�
�H���W�H���� �S�H�� �G�H-�R�� �S�D�U�W�H�� ���L�� �J�U�L�M�D�� �O�X�L��
�S�H�Q�W�U�X���D���S�U�R�V�O���Y�L�� �O�L�P�E�D���S�H���F�D�U�H���R���Y�R�U�E�H�D�� �L�P�S�H�F�D�E�L�O���� �O�L�P�E�D���U�R�P�k�Q�������$�� �v�Q�Y���
�D�W���O�D�� �O�L�F�H�X���F�X���S�U�H�G�D�U�H�� �v�Q��
�U�R�P�k�Q������ �D�� �W�U���L�W�� �S�U�L�Q�� �D�F�H�D�V�W���� ���L�� �Q�X�� �D�� �S���U���V�L�W-�R�� �Q�L�F�L�R�G�D�W������ �I�L�L�G�F���� �H�U�D�� �F�H�D�� �F�D�U�H�� �v�O�� �O�H�J�D�� �v�Q�W�Rtdeauna de 
�5�R�P�k�Q�L�D�� 
�&�R�Q�I�R�U�P�� �O�X�L�� �'�D�Q�� �2�F�W�D�Y�L�D�Q���´�J�H�U�P�D�Q�D�� �I�R�O�R�V�L�W���� �G�H�� �&�H�O�D�Q�� �v�Q�� �F���U�
�L�O�H�� �V�D�O�H�� �G�H�� �S�R�H�]�L�H�� �G�L�Q�� �S�H�U�L�R�D�G�D��
�P�D�W�X�U�L�W���
�L�L���H�V�W�H���R���O�L�P�E�����S�X�U�����L���V�L�P�S�O�X���Q�H�P�D�L�D�X�]�L�W�������V�L�W�X�D�W�� �O�D���R���G�L�V�W�D�Q�
�����V�L�G�H�U�D�O�����G�H���R�U�L�F�D�U�H���D�O�W�����O�L�P�E����
�S�R�H�W�L�F�����V�D�X���O�L�W�H�U�D�U�� �I�R�O�R�V�L�W�� �v�Q���V�S�D�
�L�X�O �J�H�U�P�D�Q���G�L�Q���H�S�R�F�����´6 
�3�X�W�H�P�� �D�I�L�U�P�D�� �F���� �O�L�P�E�D�� �S�R�H�W�L�F���� �D�� �O�X�L�� �&�H�O�D�Q�� �V-�D�� �F�U�L�V�W�D�O�L�]�D�W�� �v�Q�� �R�S�H�U�D�� �O�X�L���� �X�U�P���U�L�Q�G�� �W�U�D�L�H�F�W�R�U�L�D��
�W�U�D�Q�V�I�R�U�P���U�L�O�R�U���G�L�Q���Y�L�D�
�D���V�D�����'�H���D�F�H�H�D���H�[�L�O�X�O�����S�O�H�F�D�U�H�D���O�D���3�D�U�L�V�����I�L�L�Q�G���D�G�H�Y���U�D�W�H���S�X�Q�
�L���G�H���O�H�J���W�X�U�����v�Q�W�U�H��
�O�L�P�E�D���S�R�H�W�L�F�������L���V�S�D�
�L�X�O���J�H�U�P�D�Q�����'�H���L���D���V�F�U�L�V���P�X�O�W���v�Q���J�H�U�P�D�Q�������D�Q�L�L���S�H�W�U�H�F�X�
�L���v�Q���5�R�P�k�Q�L�D�����S�U�L�H�W�H�Q�L�L�O�H��
�O�H�J�D�W�H���D�L�F�L���D�X���U�H�X���L�W���V��-�O���I�D�F�����S�H���&�H�O�D�Q���V�����v���L���G�R�U�H�D�V�F�����V�����I�R�U�P�H�]�H���X�Q���J�U�X�S���P�D�U�H���G�H���F�L�W�L�W�R�U�L���F�D�U�H���V�����v�L��
�v�Q�G�U���J�H�D�V�F�����R�S�H�U�D�����I�L�L�Q�G���D�M�X�W�D�W���v�Q���D�F�H�V�W���G�H�P�H�U�V���G�H���3�H�W�U�H���6�R�O�R�P�R�Q�����'�H���D�V�H�P�H�Q�H�D�����W�U�H�E�X�L�H �V�S�H�F�L�I�L�F�D�W���F����
�v�Q���W�L�P�S���F�H���S�U�R�I�L�W�����G�H���E�R�J���
�L�L�O�H���O�L�P�E�L�L���U�R�P�k�Q�H�����S�L�F�W�k�Q�G���F�X���W�U�D�I�D�O�H�W�X�O���P�L�Q�
�L�L���S�H�U�H�
�L�L���J�R�L���D�L���Q�H�F�X�Q�R�D���W�H�U�L�L����
�I�D�F�H�� �W�U�D�G�X�F�H�U�L�� �G�L�Q�� �O�L�W�H�U�D�W�X�U�H�� �U�X�V���� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �D�V�W�I�H�O�� �v���L�� �S���V�W�U�H�D�]���� �� �S�H�U�P�D�Q�H�Q�W�� �R�� �O�H�J���W�X�U���� �F�X�� �R��
�O�L�P�E�����V�W�U���L�Q�������Q�H�v�Q�F�K�L�]�k�Q�G���E�L�O�L�Q�J�Y�L�V�P�X�O���F�H���G�H�I�L�Q�H���W�H���H�S�R�F�D���F�H�O�L�D�Q���� 
�2�S�H�U�H�O�H�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �G�H�V�L�� �U�H�O�D�W�L�Y�H�� �S�X�
�L�Q�H�� �O�D�� �Q�X�P���U���� ���� �S�R�H�]�L�L�� ���L�� �F�k�W�H�Y�D�� �S�R�H�P�H�� �D�X�� �U�H�X���L�W�� �V���� �v�O��
�G�H�I�L�Q�H�D�V�F���� �F�D�� �S�R�H�W�� �U�R�P�D�Q���� �F�K�L�D�U�� ���L�� �S�R�V�W�P�R�U�W�H�P���� �S�U�L�Q�� �J�U�L�M�D�� �O�X�L�� �3�H�W�U�H�� �6�R�O�R�P�R�Q�� �F�D�U�H�� �D�� �U�H�X���L�W�� �V���� �R��
�F�R�Q�Y�L�Q�J���� �S�H�� �V�R�
�L�D�� �O�X�L�� �&�H�O�D�Q�� �F�����P�D�Q�X�V�F�U�L�V�H�O�H�� �D�F�H�V�W�X�L�D�� �W�U�H�E�X�L�H�� �Y�D�O�R�U�L�I�L�F�D�W�H�� ���L�� �D�S�U�H�F�L�D�W�H�� �O�D�� �M�X�V�W�D�� �O�R�U��
valoare. 
Poemul Marianne���� �v�Q�� �O�L�P�E�D�� �J�H�U�P�D�Q���� ���L��Poem pentru umbra Marianei���� �G�R�X�����W�H�[�W�H�� �F�H�� �V�X�Q�W���S�U�R�I�X�Q�G��
�O�H�J�D�W�H�� �O�L�Q�J�Y�L�V�W�L�F���� �F�H�U�W�L�I�L�F���� �v�Q�J�O�R�E�D�U�H�D�� �O�L�P�E�L�O�R�U�� ���L�� �W�U�D�Q�V�P�L�W�H�U�H�D�� �J�k�Q�G�X�U�L�O�R�U���� �I���U���� �D�� �H�[�L�V�W�D�� �R�� �W�U�D�G�X�F�H�U�H��
dintr-�R���O�L�P�E�����v�Q���D�O�W�D�����G�H���D�L�F�L�����L���S�O���F�H�U�H�D���O�X�L���&�H�O�D�Q�����F�R�Q�V�L�G�H�U�D�W�����O�D���P�R�P�H�Q�W�X�O���U�H�V�S�H�F�W�L�Y�����G�H���D���V�F�U�L�H�����L���D��
pune pe linia de eg�D�O�L�W�D�W�H���F�H�O�H���G�R�X�����O�L�P�E�L���� 
�'�L�V�F�X�U�V�X�O���S�R�H�W�L�F���D�O���O�X�L���&�H�O�D�Q���H�V�W�H���X�Q�X�O���F�R�P�S�D�F�W�����I�L�L�Q�G���G�H���P�X�O�W�H���R�U�L���O�L�P�L�W�D�W���O�D���R���L�Q�F�X�U�V�L�X�Q�H���D�O�D�P�E�L�F�D�W����
�v�Q�� �O�L�P�E������ �v�Q�W�U-�R�� �E�L�E�O�L�R�J�U�D�I�L�H�� �V�S�L�U�L�W�X�D�O������ �'�H�� �P�X�O�W�H�� �R�U�L���� �I�R�O�R�V�H�D�� �O�L�P�E�D�� �G�U�H�S�W�� �D�U�P���� �G�H�� �U���]�E�X�Q�D�U�H���� �G�H��
                                                             
5 http://1libertaire.free.fr/Deleuze05.html 
6https://www.academia.edu/7148637/%C3%8Enstr%C4%83inare_%C8%99i_autotraducere_c%C3%A2teva_observa%
C8%9Bii_despre_exilul_lingvistic_al_lui_Paul_Celan_in_Terra_aliena_._L_esilio_degli_intellettuali_europei_Atti_del
_Colloquio_internazionale_a_cura_di_D._O._Cepraga_e_A._Vr%C3%A2nceanu_Pagliardini_Editura_Universit%C4%
83%C8%9Bii_din_Bucure%C8%99ti_2013_pp._223-241 
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���L���V�X�S���U�D�U�H�����R���R�P�R�U�D�� �S�U�L�Q���V�L�P�S�O�X�O���I�D�S�W���F�����V�F�R�W�H�D���Y�L�D�
�����G�L�Q���H�D�����R���Y�L�D�
�����U���]�Y�U���W�L�W�������S�U�L�Q���R�S�H�U�H�O�H���V�D�O�H�����$��
�I�R�V�W���S�R�H�W�X�O���F�D�U�H���D���U�H�X���L�W���V�����I�D�F�����R���S�D�U�D�U�H�O�����v�Q�W�U�H���O�L�P�E�D���J�H�U�P�D�Q�������L���O�L�P�E�D���U�R�P�k�Q�����S�U�L�Q���F�U�H�D�
�L�L�O�H���V�D�O�H���� 
�5�H�Y�H�Q�L�Q�G�� �O�D�� �F�H�O�H�� �G�R�X���� �S�R�H�P�H����Marianne ��i Poem pentru umbra Marianei, �S�X�W�H�P�� �R�E�V�H�U�Y�D�� �F�k�W�H�Y�D��
�D�V�H�P���Q���U�L�����L���G�H�R�V�H�E�L�U�L�����Q�X���v�Q�D�L�Q�W�H���G�H���H�[�H�P�S�O�L�F�D���P�D�L���M�R�V���F�H�O�H���G�R�X�����Y�D�U�L�D�Q�W�H���v�Q���O�L�P�E�L���G�L�I�H�U�L�W�H�� 
�³�0�D�U�L�D�Q�Q�H 
Geliebte, auch du bist das Schilf und wir alle der Regen; ein Wein ohnegleichen dein Leib, und wir 
bechern zu zehnt; ein Kahn im Getreide dein Herz, wir rudern ihn �Q�D�F�K�W�Z�l�U�W�V�����H�L�Q�� �.�U�•�J�O�H�L�Q�� �%�O�l�X�H����
�V�R���K�•�S�I�H�V�W���G�X���O�H�L�F�K�W���•�E�H�U���X�Q�V�����X�Q�G �Z�L�U���V�F�K�O�D�I�H�Q�«�´7 
�3�R�H�P�X�O���W�U�D�G�X�V���D�U�� �I�L���� �³�,�X�E�L�W�R�������L���W�X���H���W�L���R���W�U�H�V�W�L�H���� �L�D�U���Q�R�L���W�R�
�L���V�X�Q�W�H�P���S�O�R�D�L�D�������X�Q�� �Y�L�Q�� �I���U�����V�H�D�P�D�Q���
�L-e 
�W�U�X�S�X�O�����L���E�H�P���v�Q�]�H�F�L�W�������R���O�X�Q�W�U�H-ntr-�X�Q���O�D�Q���v�
�L���H���L�Q�L�P�D�����R���Y�k�V�O�L�P���F���W�U�H���Q�R�D�S�W�H�����X�Q���X�O�F�L�R�U���D�O�E���V�W�U�X�L�����D���D��
�G�H���X���R�D�U�����V�D�U�L���S�H�V�W�H���Q�R�L�����L���G�R�U�P�L�P���´8 
�3�H���G�H���D�O�W�����S�D�U�W�H�����S�R�H�P�X�O���U�R�P�k�Q�H�V�F���S�R�D�W�H���D�Y�H�D���R���O�H�J���W�X�U�����G�L�U�H�F�W�����F�X���F�H�O���J�H�U�P�D�Q�����F�D���R���F�R�Q�W�L�Q�X�D�U�H�� 
�³�,�]�P�D�� �L�X�E�L�U�L�L-�D�� �F�U�H�V�F�X�W�� �F�D�� �X�Q�� �G�H�J�H�W�� �G�H�� �v�Q�J�H�U�� �6���� �F�U�H�]�L���� �G�L�Q�� �S���P�k�Q�W�� �P�D�L�� �U���V�D�U�H�� �X�Q�� �E�U�D�
�� �U���V�X�F�L�W�� �G�H��
�W���F�H�U�L�� �X�Q���X�P���U���D�U�V���G�H���G�R�J�R�D�U�H�D���O�X�P�L�Q�L�O�R�U���V�W�L�Q�V�H�� �R���I�D�
�����O�H�J�D�W�����O�D���R�F�K�L���F�X���Q���I�U�D�P�D���Q�H�D�J�U��-a vederii, o 
�D�U�L�S�����P�D�U�H���G�H���S�O�X�P�E�����L���D�O�W�D���G�H���I�U�X�Q�]�H�� �X�Q���W�U�X�S���L�V�W�R�Y�L�W���v�Q���R�G�L�K�Q�D���V�F���O�G�D�W�����G�H���D�S�H���´9 
�&�H�O�H�� �G�R�X���� �S�R�H�P�H�� �V�H�� �v�Q�W�U�H�S���W�U�X�Q�G�� �F�D�� �v�Q�W�U-�X�Q�� �v�Q�W�U�H�J���� �v�Q�� �I�U�D�J�P�H�Q�W�X�O�� �G�L�Q�� �Y�D�U�L�D�Q�W�D�� �v�Q�� �J�H�U�P�D�Q���� �H�V�W�H��
�S�U�H�]�H�Q�W���� �L�P�D�J�L�Q�H�D�� �L�X�E�L�W�H�L�� �F�O�D�U�� �G�H�O�L�P�L�W�D�W������ �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H��Poem pentru umbra Marianei, unde 
�G�X�S�����F�X�P�� �v�L���V�S�X�Q�H�� ���L�� �Q�X�P�H�O�H�� �L�X�E�L�W�D�� �D�S�D�U�H�� �v�Q���X�P�E�U�D�����L�P�D�J�L�Q�H�D���H�L�� �I�L�L�Q�G �D�F�R�S�H�U�L�W�����G�H�� �P�X�O�W�L�W�X�G�L�Q�H�D���G�H��
�P�H�W�D�I�R�U�H�����G�H�E�X�W�k�Q�G���F�X���R���F�R�P�S�D�U�D�
�L�H�����Ì�Q���F�H�O�H���G�R�X�����S�R�H�P�H���3�D�X�O���&�H�O�D�Q���P�L�]�H�D�]�����S�H���D�V�H�P���Q���U�L���V�X�E�W�L�O�H����
�S�H���X�Q���Q�X�F�O�H�X���v�Q���M�X�U�X�O���F���U�X�L�D���J�U�D�Y�L�W�H�D�]�������L�X�E�L�W�D�����I�L�L�Q�G���S�U�H�]�H�Q�W�H���v�Q�W�U�X�F�K�L�S���U�L���G�L�I�H�U�L�W�H�� 
�5�H�P�D�U�F���P�� �v�Q�� �D�P�E�H�O�H���W�H�[�W�H���S�U�H�]�H�Q�
�D�� �P�R�W�L�Y�H�O�R�U vegetale, trestie, lan, �v�Q�� �S�R�H�]�L�D���J�H�U�P�D�Q�������U�H�V�S�H�F�W�L�Y�H��
�L�]�P�D�����S���P�k�Q�W�����I�U�X�Q�]�H�����v�Q���S�R�H�]�L�D���U�R�P�k�Q���� 
�Ì�Q���S�R�H�P�X�O��Marianne, �L�X�E�L�W�D���H�V�W�H���D�V�H�P���Q�D�W�����F�X���R���W�U�H�V�W�L�H�����W�R�
�L���F�H�L�O�D�O�
�L�� �G�L�Q�� �M�X�U�X�O���H�L�� �I�L�L�Q�G���S�O�R�D�L�D�����(�D���V�H��
�K�U���Q�H���W�H���F�X���S�O�R�D�L�H�����L���W�U���L�H���W�H���G�H�P�Q�����v�Q���F�H�H�D���F�H���v�L���R�I�H�U�����D�O�
�L�L�����Ì�Q���F�R�Q�W�L�Q�X�D�U�H���W�U�X�S�X�O���H���F�D�W�D�O�R�J�D�W���G�U�H�S�W���X�Q��
�Y�L�Q���� �R�� �E�R�J���
�L�H�� �X�Q�L�F���� �I���U���� �V�H�D�P�D�Q���� �F�H�� �D�G�X�F�H�� �V�D�W�L�V�I�D�F�
�L�H�� �v�Q�]�H�F�L�W���� �,�Q�L�P�D�� �L�X�E�L�W�H�L�� �H�V�W�H�� �F�R�P�S�D�U�D�W���� �F�X�� �R��
�O�X�Q�W�U�H���� �R�� �D�P�E�D�U�F�D�
�L�X�Q�H�� �Y�k�V�O�L�W���� �F���W�U�H�� �D�S�X�V���� �G�H�� �D�L�F�L�� �U�H�]�X�O�W�k�Q�G�� �I�D�S�W�X�O�� �F���� �L�Q�L�P�D�� �H�V�W�H�� �F�R�Q�G�X�V���� �V�S�U�H�� �R��
�G�H�V�W�L�Q�D�
�L�H�����F���U�H�L�D���S�R�H�W�X�O���v�L���S�R�D�W�H���G�D���P�D�L���P�X�O�W�H���V�H�Q�V�X�U�L�����'�H���D�L�F�L�����G�H�G�X�F�H�P�����L���D�P�D�O�J�D�P�X�O���G�H���V�H�Q�V�X�U�L���F�H��
�V�H���S�R�W���G�H�V�S�U�L�Q�G�H���G�L�Q���S�R�H�]�L�D���P�R�G�H�U�Q�L�V�W�������I���U�����V�����I�L�H���H�[�S�X�V���F�O�D�U���X�Q���V�H�Q�V���D�O���F�X�Q�R�D���W�H�U�L�L�����F�L���P�D�L���G�H���J�U�D�E������
�X�Q���L�P�E�R�O�G���V�S�U�H���G�H�V�F���W�X���D�U�H�D���L�P�D�J�L�Q�D�
�L�H�L�� 
Ulciorul pe care poetul �v�O���G�H�I�L�Q�H���W�H���F�D���I�L�L�Q�G���D�O�E���V�W�U�X�L���S�R�D�W�H���V�H�P�Q�L�I�L�F�D���S�U�L�Q���F�X�O�R�D�U�H�D���F�D�U�H���v�O���U�H�S�U�H�]�L�Q�W����
�F�D�O�P�L�W�D�W�H�D���� �V�H�U�H�Q�L�W�D�W�H�D�� �L�X�E�L�U�L�L���� �S�D�U�W�H�D�� �V�S�L�U�L�W�X�D�O������ �S�H�� �F�D�U�H�� �S�R�H�W�X�O�� �R�� �Y�H�G�H�� �S�U�H�
�L�R�D�V������ �F�H�D�� �F�D�U�H�� �R�I�H�U����
�O�L�Q�L���W�H�D���V�R�P�Q�X�O�X�L���� 
�3�R�H�]�L�D�� �P�R�G�H�U�Q�L�V�W���� �Q�X�� �V�H�� �S�R�D�W�H�� �U�H�]�X�P�D�� �G�R�D�U�� �O�D�� �D�� �F�R�P�S�O�L�F�D�� �v�Q�
�H�O�H�J�H�U�H�D�� ���L�� �D�� �R�I�H�U�L�� �R�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H��
�V�H�Q�V�X�U�L���� �F�L�� �G�H�� �D�� �R�I�H�U�L�� ���L�� �D�W�P�R�V�I�H�U�D�� �S�U�L�H�O�Q�L�F���� �S�H�Q�W�U�X�� �D�� �G�H�V�O�X���L�� �F���L�O�H�� �v�Q�F�L�I�U�D�W�H���� �S�U�L�Q�� �F�U�H�D�U�H�D�� �Y�L�V�X�O�X�L���� �D��
�X�Q�H�L�� �O�X�P�L�� �D�� �L�P�D�J�L�Q�L�O�R�U�� �I�R�U�P�D�W�H���S�U�L�Q���F�X�Y�L�Q�W�H���� �$���D�G�D�U�����X�Q�H�O�H���G�L�Q�W�U�H���V�H�Q�V�X�U�L�O�H���D�P�L�Q�W�L�W�H�� �P�D�L���V�X�V�����S�R�W���I�L��
doar un p�L�R�Q���S�H���W�D�E�O�D���G�H�����D�K���D���L�Q�W�H�U�S�U�H�W���U�L�O�R�U�����R���W�D�E�O�����X�Q�G�H���Q�X���D�U�H���O�R�F���Q�L�F�L�R�G�D�W�����L�G�H�H�D���G�H�����D�K-mat. 
�Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H��Poemul pentru umbra Marianei�����S�R�H�W�X�O���D�V�H�D�P���Q���� �L�X�E�L�U�H�D���F�X���S�X�U�L�W�D�W�H�D�����J�L�Q�J�����L�D��
���L�� �P�X�O�W�� �F�H�U�F�H�W�D�W�D�� �I�R�U�P���� �D�� �v�Q�J�H�U�L�O�R�U�� �G�H-a lungul timpului. Astfel se �R�S�U�H���W�H�� �O�D�� �I�R�U�P�D�� �F�O�D�V�L�F������
�D�V�H�P���Q���W�R�D�U�H���R�P�X�O�X�L���� �H�[�W�U�D�V���� �G�L�Q�� �F�D�Q�R�D�Q�H�O�H�� �E�L�V�H�U�L�F�L�L���� �V�X�J�H�U�D�W���� �G�H�� �F�U�H���W�L�Q�L�� ���L�� �D�G�R�S�W�D�W���� �v�Q�� �V�F�U�L�L�W�X�U�L�O�H��
�Y�U�H�P�L�L�� �Q�R�D�V�W�U�H���� �D�F�H�H�D�� �D�� �I�L�L�Q�
�H�L�� �R�P�H�Q�H���W�L���� �Ì�Q�J�H�U�X�O�� �S�R�D�W�H�� �I�L�� �Y���]�X�W���F�D�� �I�L�L�Q�G�� �O�D�� �I�H�O���� �W�U�X�S�H���W�H�� �Y�R�U�E�L�Q�G���� �F�X��
�R�P�X�O���� �V�S�L�U�L�W�X�D�O�� �D�Y�k�Q�G�� �R�� �D�X�U�D�� �V�X�S�H�U�L�R�D�U������ �F�D�U�H�� �v�O�� �G�H�I�L�Q�H���W�H�� �F�D�� �G�L�Y�L�Q�L�W�D�W�H���� �$�V�W�I�H�O���� �S�R�H�W�X�O�� �F�R�P�S�D�U����
�L�X�E�L�U�H�D�� �F�U�H�V�F�X�W���� �F�X�� �X�Q�� �G�H�J�H�W�� �G�H�� �v�Q�J�H�U���� �D�G�L�F���� �P�X�O�W�� �P�D�L�� �S�U�H�
�L�R�V�� �V�S�L�U�L�W�X�D�O�� �G�H�F�k�W�� �P�D�W�H�U�L�D�� �R�P�H�Q�H�D�V�F����
�F�R�W�L�G�L�D�Q������ �7�R�W�R�G�D�W���� �v�Q�G�H�D�P�Q���� �O�D�� �F�U�H�G�L�Q�
������ �D�V�R�F�L�D�]���� �S���P�k�Q�W�X�O�� �F�X�� �U���V���U�L�U�H�D�� �W���F�H�U�L�L���� �V�H�� �M�R�D�F���� �F�X��
�D�V�R�F�L�H�U�L�O�H�� �G�H�� �F�X�Y�L�Q�W�H�� �F�D�� �O�X�P�L�Q�D�� �V�W�L�Q�V���� ���L�� �D�U�V�X�U�D�� �S�U�R�Y�R�F�D�W���� �G�H�� �O�X�P�L�Q�D�� �V�W�L�Q�V������ �G�H�� �D�L�F�L�� �U�H�]�X�O�W�k�Q�G��
�U�H�V�S�L�Q�J�H�U�H�D���F�R�Q�Y�H�Q�
�L�R�Q�D�O�X�O�X�L�����R�E�L���Q�X�L�W�X�O�X�L�����2�I�H�U�����L�Q�H�G�L�W�X�O�����L���v�Q���D�F�H�O�D���L���W�L�P�S���D�P�S�O�L�I�L�F�����G�U�D�P�D���H�U�R�W�L�F�D��
�S�U�L�Q���P�X�O�W�L�W�X�G�L�Q�H�D���G�H���V�L�P�E�R�O�X�U�L���F�H���v�Q�J�U�H�X�Q�H�D�]�����v�Q�
�H�O�H�Jerea. 

                                                             
7 Petre Solomon, Paul Celan- �'�L�P�H�Q�V�L�X�Q�H�D���U�R�P�k�Q�H�D�V�F�������H�G�L�
�L�D���D���,�,- �D���U�H�Y���]�X�W�������(�G���$�U�W�����%�X�F�X�U�H���W�L�����������������S�������� 
8 Ibidem 
9 Petre Solomon, Paul Celan- �'�L�P�H�Q�V�L�X�Q�H�D���U�R�P�k�Q�H�D�V�F�������H�G�L�
�L�D���D���,�,- �D���U�H�Y���]�X�W�������(�G���$�U�W�����%�X�F�X�U�H���W�L�����������������S�������� 
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�G�H���L�� �O�H�J�D�W���� �O�D�� �R�F�K�L���� �G�X�S���� �F�X�P�� �D�I�L�U�P���� �S�R�H�W�X�O���� �S�R�D�U�W���� �Q���I�U�D�P�D�� �Y�H�G�H�U�L�L���� �$���D�G�D�U���� �P�L�[�H�D�]���� �S�H�� �I�D�S�W�X�O�� �F����
�R�F�K�L�L���S�H�U�F�H�S���H�[�W�H�U�L�R�U�X�O�����L�Q�G�L�I�H�U�H�Q�W���G�H���R�E�V�W�D�F�R�O�X�O���S�H���F�D�U�H���v�O���D�X���v�Q���I�D�
������ 
�3�H���G�H���D�O�W�����S�D�U�W�H�����S�U�L�Q���D�U�L�S�D���G�H���S�O�X�P�E���S�R�H�W�X�O���S�R�D�W�H���V�X�J�H�U�D���J�U�H�X�D�W�H�D�����G�X�U�L�W�D�W�H�D�����S�X�W�H�U�H�D���I�L�]�L�F�������L�D�U���S�U�L�Q��
�D�U�L�S�D�� �G�H�� �I�U�X�Q�]�H�� �W�U�D�Q�V�P�L�W�H�� �X���X�U�L�Q�
�D���� �V�O���E�L�F�L�X�Q�H�D���� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D���� �6�X�Q�W�� �G�R�X���� �Q�R�
�L�X�Q�L�� �D�Q�W�D�J�R�Q�L�F�H�� �F�D�U�H��
�V�X�J�H�U�H�D�]���� �v�P�S�U�H�X�Q���� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �I�L�L�Q�
�H�L���� �7�R�W���S�H���D�Q�W�D�J�R�Q�L�V�P�� �V�H�� �E�D�]�H�D�]���� �D�X�W�R�U�X�O�� ���L�� �v�Q�� �X�O�W�L�P�X�O�� �Y�H�U�V��
�G�L�Q�� �I�U�D�J�P�H�Q�W�X�O�� �D�S�D�U�
�L�Q�k�Q�G��Poemului pentru umbra Marianei���� �v�Q�� �F�D�U�H�� �W�U�X�S�X�O�� �H�V�W�H�� �L�V�W�R�Y�L�W���G�H�� �R�G�L�K�Q������
�H�Y�L�G�H�Q�
�L�L�Q�G���D�L�F�L���Q�R�
�L�X�Q�L�O�H���G�H���R�E�R�V�H�D�O��-�R�G�L�K�Q���� 
�3�D�X�O���&�H�O�D�Q���D���v�Q�F�H�U�F�D�W�����D�W�k�W���V�F�U�L�L�Q�G���v�Q���O�L�P�E�D���J�H�U�P�D�Q�������F�k�W�����L���v�Q���O�L�P�E�D���U�R�P�k�Q�����V�����S���W�U�X�Q�G�����v�Q���P�U�H�D�M�H�O�H��
�F�H�O�R�U���G�R�X�����O�L�P�E�L���S�U�L�Q���M�R�F�X�U�L���Y�H�U�E�D�O�����D�V�R�F�L�D�
�L�L���O�L�E�H�U�H�����F�D�U�D�F�W�H�U�L�]�D�W�H���G�H���O�L�U�L�F�D���V�X�S�U�D�U�H�D�O�L�V�P�X�O�X�L�� 
�2���D�O�W�����H�W�D�S�����P�D�U�F�D�Q�W�����D���E�L�O�L�Q�J�Y�L�V�P�X�O�X�L���S�R�D�W�H���I�L���S�R�H�]�L�D���7�D�Q�J�R�X�O���P�R�U�0�L�L�����I�L�L�Q�G���H�[�S�X�V�����v�Q���O�L�P�E�D���U�R�P�k�Q����
���L���O�L�P�E�D���J�H�U�P�D�Q�������$�F�H�V�W�D���S�R�D�W�H���I�L���R���H�[�S�U�H�V�L�H���D���X�Q�H�L���S�H�U�L�R�D�G�H���V�X�P�E�U�H�����D�P�S�U�H�Q�W�D�W�����v�Q���V�X�I�O�H�W�X�O���S�R�H�W�Xlui 
�G�L�Q�� �P�D�L�� �L�S�R�V�W�D�]�H���� �D�F�H�H�D�� �G�H�� �I�L�X�� �D�O�� �X�Q�R�U�� �H�Y�U�H�L���� �F�U�H�V�F�X�W�� �O�D�� �&�H�U�Q���X�
�L�� ���L�� �v�Q�G�H�P�Q�D�W�� �v�Q�� �D�� �v�Q�G�U���J�L�� �O�L�P�E�D��
�J�H�U�P�D�Q�������L���W�R�W�R�G�D�W�����V�I�k���L�D�W���V�X�I�O�H�W�H���W�H���G�H���Y�R�U�E�L�W�R�U�L�L���D�F�H�V�W�H�L���O�L�P�E�L���� 
 �$�F�H�V�W���S�R�H�P�� �D�� �I�R�V�W���S�X�E�O�L�F�D�W�� �v�Q�� �U�H�Y�L�V�W�D��Contemporanul�����W�U�D�G�X�V�� �G�H�� �S�U�L�H�W�H�Q�X�O�� �V���X�� �3�H�W�U�H�� �6�Rlomon care 
�v�Q�W�R�W�G�H�D�X�Q�D�� �L-�D�� �D�S�U�H�F�L�D�W�� ���L�� �O���X�G�D�W�� �R�S�H�U�D���� �'�X�S���� �F�X�P�� �D�I�L�U�P���� �D�F�H�V�W�D���� �W�U�D�G�X�F�H�U�H�D�� �D�� �I�R�V�W�� �X�Q�� ���R�F�� �S�H�Q�W�U�X��
�H�O���´���R�F�X�O�� �S�U�R�Y�H�Q�H�D���� �E�L�Q�H�v�Q�
�H�O�H�V���� ���L�� �G�L�Q�� �D�S�U�R�S�L�H�U�H�D�� �v�Q�� �W�L�P�S�� �D�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U�� �W�U�D�J�L�F�H�� �O�D�� �F�D�U�H�� �W�U�L�P�L�W�H�D��
acest poem incamtatoriu, decantat de orice elem�H�Q�W���S�U�R�V�D�L�F���V�D�X���J�D�]�H�W���U�H�V�F�������L���W�R�W�X���L���D�W�k�W���G�H��realist �v�Q��
�V�X�E�V�W�D�Q�
�D���O�X�L���´��10 
�3�H�U�V�R�Q�D�M�X�O���S�U�L�Q�F�L�S�D�O���D�O���S�R�H�P�X�O�X�L���U���P�k�Q�H���P�R�D�U�W�H�D�����X�Q���S�H�U�V�R�Q�D�M���F�H���I�D�F�H���U�H�I�H�U�L�U�H���O�D���G�H�
�L�Q�X�
�L�L���U�H�J�L�P�X�O�X�L��
�G�L�Q�� �D�F�H�D�� �Y�U�H�P�H�� �F�D�U�H�� �F�k�Q�W�D�X�� �v�Q�D�L�Q�W�H�� �G�H�� �P�R�D�U�W�H���� �$�F�H�D�V�W���� �S�R�H�]�L�H�� �U�H�S�U�H�]�L�Q�W���� �W�R�W�R�G�D�W�� ��i un punct 
�G�H�F�L�V�L�Y�H�� �S�H�Q�W�U�X�� �&�H�O�D�Q���� �v�Q�F�K�H�L�H�� �R�� �H�W�D�S���� �D�� �Y�L�H�
�L�L�� �O�X�L���� �I���F�k�Q�G�� �O�R�F�� �I�X�J�L�L�� �G�H�� �O�L�P�E������ �G�H�� �H�O���� �R�P�X�O�� �L�Q�L�
�L�D�O�� �D�O��
�S�R�H�]�L�L�O�R�U���E�L�O�L�Q�J�Y�H�����L���G�H���H�[�L�O���� 
�Ì�Q�� �Y�R�O�X�P�X�O�� �G�L�Q�� ���������� �D�O�� �U�H�Y�L�V�W�H�L��Contemporanul, poemul �7�D�Q�J�R�X�O�� �0�R�U�0�L�L apare sub denumirea de 
�)�X�J�����P�D�F�D�E�U�� 
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Abstract: The characters of the Renascentist comedy are nothing but satirical masks of various human types, 
embodiments of vices that have the function of placing the spectator/reader on the cogitation inferior �± 
�F�R�J�L�W�D�W�L�R�Q�� �V�X�S�H�U�L�R�U�� �F�R�Q�W�L�Q�X�X�P���� �0�R�O�L�q�U�H�•�V�� �/�•�$�Y�D�U�H�� �J�L�Y�H�V�� �W�K�H�� �U�H�D�G�H�U�� �W�K�H�� �S�R�V�V�L�E�L�O�L�W�\�� �R�I�� �D�F�F�H�G�L�Q�J�� �Wo self-
comprehension by perceiving the characters through the lenses of auto-�D�Q�D�O�\�V�L�V���� �+�H�Q�F�H���� �0�R�O�L�q�U�H�•�V�� �S�O�D�\��
prompts both to a detached laughter and an intelectual reasoning. This bitter laughter plays the role of 
responding to the gravity of the moralizing intention, but it is also a means of laicization through satire or 
parody. 
 
Keywords: Ridendo castigat mores�����F�R�P�P�H�G�L�D���G�H�O�O�•�D�U�W�H�����I�O�D�Z�V�����O�L�W�H�U�D�U�\���P�D�V�N�V 
 
 
Tiparul �F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H �ú�L�� �V�S�H�F�L�I�L�F�X�O�� �D�F�H�V�W�H�L�D�����3�H�U�V�R�Q�D�M�H�O�H�� �F�R�P�H�G�L�H�L�� �U�H�Q�D�V�F�H�Q�W�L�V�W�H�� �V�X�Q�W�� �P�����W�L��
�W�H�D�W�U�D�O�H�� �D�G�k�Q�F�� �v�Q�U�k�X�U�L�W�H�� �v�Q�� �U�H�D�O�L�W�D�W�H�� �ú�L�� �v�Q�G�H�S�O�L�Q�H�V�F�� �X�Q�� �S�X�W�H�U�Q�L�F�� �U�R�O�� �P�R�U�D�O�L�]�D�W�R�U���� �I�L�L�Q�G�� �v�Q�W�U�X�F�K�L�S���U�L��
�V�D�W�L�U�L�F�H���D�O�H���V�R�F�L�H�W��� �L�L�����$�V�W�I�H�O���� �O�L�W�H�U�D�W�X�U�D���L�Q�V�S�L�U�D�W�����G�L�Q���F�R�P�P�H�G�L�D���G�H�O�O�´�D�U�W�H �D�E�X�Q�G���� �v�Q�� �L�P�D�J�L�Q�L���J�U�R�W�H�ú�W�L��
�G�H�� �E���W�U�k�Q�L�� �G�H�V�I�U�k�Q�D� �L���� �S���U�L�Q� �L�� �G�H�Q�D�W�X�U�D� �L���� �F���O�X�J���U�L�� �L�S�R�F�U�L� �L���� �F�X�U�W�H�]�D�Q�H���� �L�Q�W�U�L�J�D�Q� �L���� �v�Q�Y��� �D� �L�� �S�H�G�D�Q� �L�� �ú�L��
�U�L�G�L�F�R�O�L���V�D�X���V�H�U�Y�L�W�R�U�L���Q�H�F�L�Q�V�W�L� �L�����Ì�Q�W�U�H�D�J�D���S�O�H�L�D�G�����D���V�F�H�Q�D�U�L�L�O�R�U���F�R�P�P�H�G�L�H�L���G�H�O�O�¶�D�U�W�H �D�G�X�F�H���v�Q���S�U�L�P���S�O�D�Q��
�S�H�U�V�R�Q�D�M�H���ú�L���V�L�W�X�D� �L�L���S�U�H�O�X�D�W�H���G�L�Q���Y�L�D� �D���F�R�W�L�G�L�D�Q���� �R���L�Q�W�U�L�J�����F�R�P�S�O�L�F�D�W�������G�D�U���F�R�P�L�F�����ú�L���P�D�L���D�O�H�V���V�D�W�L�U�L�F������
�v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S���� �Ä�O�D�� �I�L�H�F�D�U�H�� �S�D�V�� �L�Q�W�H�U�Y�H�Q�H�D�X�� �F�R�P�S�O�L�F�D� �L�L�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �S�H�U�F�X�W�D�Q�W�H�� �S�H�Q�W�U�X��
�G�L�Q�D�P�L�]�D�U�H�D�� �F�R�Q�I�O�L�F�W�X�O�X�L���� �S�H�U�V�R�D�Q�H�� �W�U�D�Y�H�V�W�L�W�H���� �v�Q�W�k�O�Q�L�U�L�� �Q�H�D�ú�W�H�S�W�D�W�H���� �U�H�F�X�Q�R�D�ú�W�H�U�L�� �V�X�U�S�U�L�Q�]���W�R�D�U�H����qui 
pro quo-�X�U�L���� �G�H�F�L�� �F�R�Q�I�X�]�L�L�� �G�H�� �L�G�H�Q�W�L�W�D�W�H���� �D�G�L�F���� �P�R�P�H�Q�W�H�� �D�G�H�V�H�D�� �Q�H�Y�H�U�R�V�L�P�L�O�H���� �G�H-a dreptul 
�D�E�V�X�U�G�H�´1.1Dar commedia dell�¶arte �Q�X���V�H���U�H�]�X�P�����Q�X�P�D�L���O�D���V�S�H�F�W�D�F�R�O�����O�D���I�H�O���F�X�P���S�L�H�V�H�O�H���G�H���W�H�D�W�U�X���Q�X��
�V�X�Q�W�� �F�R�Q�V�W�U�X�L�W�H�� �Q�X�P�D�L�� �G�H�� �G�U�D�J�X�O�� �U�H�S�U�H�]�H�Q�W���U�L�L�� �V�F�H�Q�L�F�H���� �$�F�W�R�U�L�L�� �Q�X�� �H�U�D�X�� �V�L�P�S�O�H�� �v�Q�W�U�X�F�K�L�S���U�L�� �D�O�H��
�I�L�L�Q� �H�O�R�U���G�H���K�k�U�W�L�H�����F�L���S�R�V�H�G�D�X���R���V�H�U�L�H���G�H���O�L�E�H�U�W��� �L���F�D�U�H���v�L���W�U�D�Q�V�I�R�U�P�D�X���G�L�Q���V�L�P�S�O�L���U�H�F�L�W�D�W�R�U�L��ai textului 
�v�Q���D�V�S�U�L���F�R�P�H�Q�W�D�W�R�U�L���D�L���P�R�U�D�Y�X�U�L�O�R�U���S�H�U�V�R�Q�D�M�H�O�R�U���S�H���F�D�U�H���O�H���L�Q�W�H�U�S�U�H�W�D�X�����Ä�S�U�L�Q���Y�L�Y�D�F�L�W�D�W�H�����S�U�L�Q���S�U�H�F�L�]�L�D��
�S�X�Q�F�W���U�L�L���ú�L���S�U�L�Q���V�S�R�Q�W�D�Q�H�L�W�D�W�H�D���M�R�F�X�O�X�L���L�]�E�X�W�H�D�X���V��-�ú�L���L�P�S�X�Q�����L�Q�L� �L�D�W�L�Y�D�����I���F�k�Q�G���F�D���D�F�H�D�V�W�D���V�����G�H�Y�L�Q����
�P�D�L�� �S�U�H� �X�L�W���� �G�H�F�k�W���H�O�D�E�R�U�D�U�H�D�� �D�X�W�R�U�X�O�X�L�´2���� �Ì�Q�U�k�X�U�L�U�H�D�� �S�H�� �F�D�U�H���F�R�P�P�H�G�L�D�� �G�H�O�O�¶�D�U�W�H a avut-�R�� �v�Q�� �L�V�W�R�U�L�D��
�W�H�D�W�U�X�O�X�L�� �D�� �I�R�V�W�� �G�X�E�O�X�� �P�D�U�F�D�W������ �S�H�� �G�H�� �R�� �S�D�U�W�H���� �V-�D�� �F�R�Q�V�W�L�W�X�L�W�� �v�Q�W�U-�R�� �P�D�Q�L�I�H�V�W�D�U�H�� �v�P�S�R�W�U�L�Y�D�� �W�H�D�W�U�X�O�X�L��
�V�D�Y�D�Q�W�� �F�D�U�H�� �H�U�D�� �G�R�P�L�Q�D�W�� �G�H�� �R�� �S�X�W�H�U�Q�L�F���� �F�R�Q�Y�H�Q� �L�R�Q�D�O�L�W�D�W�H�� �ú�L���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �D�� �U�H�S�U�H�]�H�Q�Wat un 
�R�E�V�W�D�F�R�O�� �v�Q�� �I�D� �D�� �G�H�]�Y�R�O�W���U�L�L�� �H�[�D�J�H�U�D�W�H�� �D�� �Ä�W�H�D�W�U�X�O�X�L�� �G�H�� �K�L�V�W�U�L�R�Q�L�� �ú�L�� �E�X�I�R�Q�L���� �F�X�� �P�D�Q�L�I�H�V�W���U�L�O�H�� �O�X�L�� �G�H��
�V�W�U�D�G�������D�S�O�H�F�D�W�H���V�S�U�H���J�U�R�W�H�V�F���ú�L���Y�X�O�J�D�U�´3.  
�6�S�L�U�L�W�X�O���J�O�X�P�H� ���Q�X���O�L�S�V�H�ú�W�H���G�L�Q���V�W�U�X�F�W�X�U�D���F�R�P�P�H�G�L�H�L���D�O�O�¶�L�P�S�U�R�Y�L�V�R�����G�L�P�S�R�W�U�L�Y�������v�Q�V�����U�R�O�X�O���D�F�H�V�W�X�L�D���Q�X��
se l�L�P�L�W�H�D�]���� �G�R�D�U�� �O�D�� �R�� �O�X�D�U�H�� �v�Q�� �G�H�U�L�]�L�X�Q�H�� �D�� �P�R�U�D�Y�X�U�L�O�R�U�� �ú�L�� �F�D�U�D�F�W�H�U�H�O�R�U�� �P�X�Q�G�D�Q�H���� �F�L�� �H�V�W�H�� �R�U�L�H�Q�W�D�W�� �v�Q��
�G�L�U�H�F� �L�D�� �F�R�Q�V�W�U�X�L�U�L�L�� �X�Q�H�L�� �L�P�L�W�D� �L�L�� �S�D�U�R�G�L�F�H�� �D�� �O�X�P�L�L���� �F�X�� �W�R�D�W�H�� �Q���U�D�Y�X�U�L�O�H�� �H�L���� �S�U�H�V�X�S�X�Q�k�Q�G�� �D�F�W�L�Y�D�U�H�D��
�S�U�R�F�H�V�H�O�R�U���F�R�J�Q�L�W�L�Y�H�� �ú�L���G�H�V�F�K�L�]�k�Q�G���F�D�O�H�D�� �Y�L�U�W�X� �L�L���ú�L�� �I�L�O�R�V�R�I�L�H�L�����Ì�Q���(�Y�X�O�� �0�H�G�L�X�����F�R�P�L�F�X�O���ú�L�� �V�D�W�L�U�D���H�U�D�X��
�F�X�S�U�L�Q�V�H���v�Q���I�D�E�O�L�D�X�[-�X�U�L���ú�L���I�D�U�V�H�����v�Q�G�H�S�O�L�Q�L�Q�G�����v�Q���S�U�L�P�X�O���U�k�Q�G�����R���I�X�Q�F� �L�H���F�U�L�W�L�F�����ú�L���O�D�L�F�L�]�D�Q�W�����± �Q���V�F�X�W����
�G�L�Q���R�E�V�H�U�Y�D�U�H�D���Y�L�H� �L�L���ú�L���F�X�Q�R�D�ú�W�H�U�H�D���S�U�R�I�X�Q�G�����D���U�H�V�R�U�W�X�U�L�O�R�U���X�P�D�Q�L�W��� �L�L�����D�Q�X�Q� �k�Q�G���5�H�Q�D�ú�W�H�U�H�D�����F�D�U�H���Y�D��
amend�D�����O�D���U�k�Q�G�X-�L�����W�R�D�W�H���V�W���U�L�O�H���ú�L���O�X�F�U�X�U�L�O�H���G�L�Q���O�X�P�H�����L�Q�F�O�X�V�L�Y���S�H���F�H�O�H���G�L�Q���V�I�H�U�D���U�H�O�L�J�L�H�L�� 
                                                             
1 Ovidiu Drimba, �7�H�D�W�U�X�O���G�H���O�D���R�U�L�J�L�Q�L���ú�L���S�k�Q�����D�]�L�����%�X�F�X�U�H�ú�W�L�����������������(�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����S�������� 
2 Ion Zamfirescu, Istoria univers�D�O�����D���W�H�D�W�U�X�O�X�L, volumul II, �(�Y�X�O���0�H�G�L�X�����5�H�Q�D�ú�W�H�U�H�D�����,�������%�X�F�X�U�H�ú�W�L�����������������(�G�L�W�X�U�D���S�H�Q�W�U�X��
�/�L�W�H�U�D�W�X�U�����8�Q�L�Y�H�U�V�D�O�������S���������� 
3 Ibidem 
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media dell�¶arte�����D�F�W�R�U�L�L���V�H���D�I�O�����v�Q���S�R�V�W�X�U�D���G�H���D���F�U�H�D���ú�L���G�H���D���H�[�S�X�Q�H���R���O�X�P�H�����D�X�W�R�U�X�O���I�L�L�Q�G���S�O�D�V�D�W���S�H���X�Q��
�S�O�D�Q���V�H�F�X�Q�G�����$�F�W�R�U�X�O�X�L���L���V�H���R�I�H�U�����Q�X���G�R�D�U���S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D���L�Q�W�H�U�S�U�H�W�D���X�Q���U�R�O�����F�L���H�V�W�H���S�X�V���v�Q���S�R�V�W�X�U�D���G�H��
�D�� �L�P�S�U�R�Y�L�]�D�� �F�R�Q�W�L�Q�X�X���� �G�H�� �D�� �L�P�S�U�L�P�D�� �U�R�O�X�O�X�L�� �Q�R�W�D�� �V�D�� �S�H�U�V�R�Q�D�O������ �I���U���� �D�� �D�I�H�F�W�D���� �v�Q�V������ �F�D�U�D�F�W�H�U�X�O��
personajului4.2�Ì�Q���D�F�H�V�W���F�R�Q�W�H�[�W����a crea �ú�L���F�X�Q�R�D�ú�W�H�U�H �G�H�Y�L�Q���V�L�Q�R�Q�L�P�H�����S�H�U�F�H�S�k�Q�G�� �Ä�F�H�H�D���F�H���H���S�U�H�]�H�Q�W��
�F�D�� �D�W�D�U�H�´5. Spectatorul este punctul zero sau originea continuum-ului axei cogitatio inferior �± 
cogitatio superior �ú�L�� �S�R�D�W�H���W�L�Q�G�H�� �F���W�U�H�� �X�Q�D�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�� �G�R�X���� �H�[�W�U�H�P�H���� �v�Q�� �I�X�Q�F� �L�H�� �G�H�� �F�D�S�D�F�L�W�D�W�H�D�� �V�D��
�F�R�J�Q�L�W�L�Y�����G�H���D���G�L�V�F�H�U�Q�H���D�G�H�Y���U�D�W�X�O���V�H�Q�V���D�O���M�R�F�X�O�X�L���D�F�W�R�U�L�F�H�V�F�����3�X�E�O�L�F�X�O���W�L�Q�G�H���V�S�U�H���H�[�W�U�H�P�D���L�Q�I�H�U�L�R�D�U����
�D�W�X�Q�F�L�� �F�k�Q�G�� �V�H�� �O�L�P�L�W�H�D�]���� �O�D�� �V�L�P�S�O�D�� �Y�L�]�L�R�Q�D�U�H�� �D�� �V�S�H�F�W�D�F�R�O�X�O�X�L���� �L�J�Q�R�U�k�Q�G�� �S�R�V�L�E�L�O�L�W��� �L�O�H�� �V�D�O�H�� �U�H�D�O�H�� �G�H��
�D�P�H�Q�G�D�U�H�� �D�� �X�Q�R�U�� �F�D�U�D�F�W�H�U�H�� �V�D�X�� �V�L�W�X�D� �L�L���� �V�D�X�� �V�H�� �S�R�D�W�H�� �D�S�U�R�S�L�D�� �G�H�� �O�L�P�L�W�D�� �G�H�� �V�X�V�� �D�� �D�[�H�L�� �S�H�� �F�D�U�H�� �D�P��
amintit-�R���� �v�Q�� �V�L�W�X�D� �L�D�� �v�Q�� �F�D�U�H���S���ú�H�ú�W�H�� �v�Q�� �G�H�V�F�K�L�G�H�U�H�D�� �O�X�P�L�O�R�U�� �S�U�R�S�X�V�H�� �G�H�� �D�F�W�R�U�L���� �Q�L�ú�W�H�� �O�X�P�L�� �v�Q�� �F�D�U�H��
�O�X�F�U�X�U�L�O�H�� �V�X�Q�W�� �v�Q�Y�H�V�W�L�W�H�� �F�X�� �Ä�U���J�D�]�X�O�� �ú�L�� �J�U�D�E�D�� �O�R�U���� �G�H�S���U�W�D�U�H�D�� �ú�L�� �D�S�U�R�S�L�H�U�H�D���� �D�P�S�O�R�D�U�H�D�� �ú�L�� �S�X� �L�Q���W�D�W�H�D��
�O�R�U�´6. �&�R�P�P�H�G�L�D�� �G�H�O�O�¶�D�U�W�H �S�U�R�Y�R�D�F���� �O�D�� �U�k�V���� �G�D�U�� �O�D�� �X�Q�� �U�k�V�� �v�Q� �H�O�H�S� �L�W���� �G�H�W�D�ú�D�W�� �G�H�� �R�U�L�F�H �Q�R�W���� �G�H��
�Y�X�O�J�D�U�L�W�D�W�H�����D�G�X�F�k�Q�G���X�Q���H�O�R�J�L�X���Q�X���Q�X�P�D�L���L�Q�W�H�O�L�J�H�Q� �H�L���S�H�U�V�R�Q�D�M�H�O�R�U���F�D�U�H���U�H�X�ú�H�D�X���V�����V�H���U�L�G�L�F�H���G�H�D�V�X�S�U�D��
�P�H�G�L�R�F�U�L�W��� �L�L�� �P�X�Q�G�D�Q�H���� �G�D�U�� �ú�L�� �L�Q�W�H�O�L�J�H�Q� �H�L�� �V�S�H�F�W�D�W�R�U�X�O�X�L�� �F�D�U�H�� �ú�W�L�D�� �V���� �I�L�O�W�U�H�]�H�� �V�H�P�Q�L�I�L�F�D� �L�L�O�H�� �M�R�F�X�O�X�L��
actoricesc. Glorificarea sentimentului de iu�E�L�U�H���� �v�Q�� �Y�D�U�L�D�Q�W�D�� �V�D�� �S�X�U���� �ú�L�� �Q�R�E�L�O������ �V�H�� �V�X�S�U�D�S�X�Q�H�D�� �S�H�V�W�H��
�F�U�H�L�R�Q�D�U�H�D�� �J�U�R�W�H�V�F�X�O�X�L�� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H�� �F�D�U�H�� �v�ú�L�� �I���F�H�D�X�� �R�� �Y�R�F�D� �L�H�� �G�L�Q�� �G�R�U�L�Q� �D�� �G�H�� �D�� �W�U�L�X�P�I�D�� �D�V�X�S�U�D��
�V�L�P�S�O�L�W��� �L�L�� �ú�L�� �I�L�U�H�V�F�X�O�X�L���� �� �� �� �6�F�K�H�P�D�� �D�F�H�V�W�X�L�� �W�L�S�� �G�H�� �S�L�H�V�H���± canovaccio �± �H�V�W�H�� �U�H�S�U�H�]�H�Q�W�D�W�L�Y���� �S�H�Q�W�U�X��
sch�L� �D�U�H�D���X�Q�X�L���F�R�U�S�X�V���G�H���D�Q�W�L�Q�R�P�L�L���F�D�U�H���v�O���Y�R�U���D�M�X�W�D���S�H���V�S�H�F�W�D�W�R�U���V�����G�L�I�H�U�H�Q� �L�H�]�H���H�[�W�U�H�P�H�O�H���P�R�U�D�O�H���ú�L��
�F�R�P�S�R�U�W�D�P�H�Q�W�D�O�H�� �V�S�H�F�L�I�L�F�H�� �S�U�R�W�D�J�R�Q�L�ú�W�L�O�R�U���� �'�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L���� �V�W�U�X�F�W�X�U�D�� �X�Q�X�L�� �D�V�W�I�H�O�� �G�H�� �W�H�[�W�� �V�H��
�J�U�H�I�H�D�]���� �S�H�� �L�G�H�H�D�� �D�� �G�R�L�� �W�L�Q�H�U�L�� �v�Q�G�U���J�R�V�W�L� �L���� �S�H�U�V�H�F�X�W�D� �L�� �G�H�� �G�R�L�� �S���U�L�Q� �L�� �F�D�U�H�� �V�X�Q�W�� �O�D�� �D�Q�W�L�S�R�]�L���� �L�Q�W�U�L�J�D��
�I�L�L�Q�G�� �F�R�P�S�O�L�F�D�W���� �V�D�X���� �G�L�P�S�R�W�U�L�Y������ �V�L�P�S�O�L�I�L�F�D�W���� �G�L�Q�� �F�D�X�]�D�� �V�D�X�� �G�D�W�R�U�L�W���� �X�Q�H�L�� �S�H�U�H�F�K�L�� �G�H�� �V�O�X�J�L�� �D�� �F���U�R�U��
�L�V�W�H� �L�P�H�� �ú�L�� �Y�L�F�O�H�Q�L�H�� �v�ú�L�� �D�G�X�F�� �D�S�R�U�W�X�O�� �O�D�� �G�H�]�Q�R�G���P�k�Q�W�X�O�� �V�L�W�X�D� �L�H�L�� �F�R�Q�I�O�L�F�W�X�D�O�H���� �)�L�Q�D�O�X�O�� �F�R�L�Q�F�L�G�H�� �F�X��
resemnarea b���W�U�k�Q�L�O�R�U�����G�D�U���H�V�W�H���S�U�H�F�H�G�D�W���G�H���R���V�H�U�L�H���G�H���U���V�W�X�U�Q���U�L���G�H���V�L�W�X�D� �L�H���F�D�U�H���Y�D�O�L�G�H�D�]�����V�S�H�F�L�I�L�F�X�O��
�P���ú�W�L�L���F�R�U�H�V�S�X�Q�]���W�R�U���I�L�H�F���U�X�L���S�H�U�V�R�Q�D�M�����(�V�W�H���I�R�D�U�W�H���D�G�H�Y���U�D�W���F�����P�D�V�F�D���Q�X���D�U�H���X�Q���W�U�H�F�X�W���L�Q�G�L�Y�L�G�X�D�O�L�]�D�W��
�D�W�X�Q�F�L���F�k�Q�G���D�S�D�U�H���S�H���V�F�H�Q�������G�D�U���U�H�D�O�L�W�D�W�H�D���O�D���F�D�U�H���W�U�L�P�L�W�H���H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���D�F�H�H�D�ú�L�����'�L�Q���D�F�H�D�V�W�����F�D�X�]������
�v�Q�G�U���J�R�V�W�L� �L�L���D�S�D�U���ú�L���H�L���v�Q���S�R�V�W�X�U�D���G�H���P���ú�W�L�����F�K�L�D�U���G�D�F�����I�H� �H�O�H���Q�X���O�H���V�X�Q�W���D�F�R�S�H�U�L�W�H���S�U�R�S�U�L�X-zis. Masca 
�v�ú�L�� �F�R�Q�V�H�U�Y���� �V�S�H�F�L�I�L�F�X�O�� �ú�L���� �O�D�� �V�I�k�U�ú�L�W�X�O�� �V�S�H�F�W�D�F�R�O�X�O�X�L���� �H�V�W�H�� �S�X�V���� �v�Q�D�S�R�L�� �v�Q�� �F�X�W�L�H���� �Q�H�D�O�W�H�U�D�W���� �G�H�� �M�R�F�X�O��
�F���U�X�L�D��i-�D���V�H�U�Y�L�W�����Ì�Q���D�F�H�V�W���F�D�]�����Q�X���P�D�L���S�X�W�H�P���D�G�X�F�H���v�Q���G�L�V�F�X� �L�H���L�G�H�H�D���G�H��catharsis�����v�Q�W�U�X�F�k�W���V�S�H�F�W�D�W�R�U�X�O��
�V�H���O�L�P�L�W�H�D�]�����G�R�D�U���O�D���R���D�W�L�W�X�G�L�Q�H���D�P�X�]�D�W�������J�O�X�P�D���± nu amendarea moravurilor �± �S�H�U�V�L�V�W�k�Q�G���v�Q���V�S�D� �L�X�O��
�V���X���L�Q�W�H�O�H�F�W�X�D�O���G�X�S�����W�H�U�P�L�Q�D�U�H�D���U�H�S�U�H�]�H�Q�W�D� �L�H�L���D�F�W�R�U�L�F�H�ú�W�L��  
�'�L�Q�D�P�L�F�D���L�Q�W�H�U�Q�����D���V�W�U�X�F�W�X�U�L�L��Avarului �ú�L���D�Q�D�O�R�J�L�L�O�H���V�W�U�X�F�W�X�U�D�O�H���F�X���V�F�K�H�P�D��commediei dell�¶arte. 
Avarul �O�X�L�� �0�R�O�L�q�U�H�� �S���V�W�U�H�D�]���� �W�L�S�D�U�X�O�� �ú�L�� �V�S�H�F�L�I�L�F�X�O���F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H���� �G�D�U�� �O�H�� �v�P�E�R�J��� �H�ú�W�H�� �F�X�� �R��
�S�D�U�D�G�L�J�P���� �V�H�P�D�Q�W�L�F���� �F�D�U�H���� �O�D�� �V�I�k�U�ú�L�W�X�O�� �H�[�S�H�U�L�H�Q� �H�L�� �O�H�F�W�X�U�L�L���V�D�X�� �D�� �V�S�H�F�W�D�F�R�O�X�O�X�L���� �R�I�H�U���� �O�H�F�W�R�U�X�O�X�L�� �V�D�X��
�V�S�H�F�W�D�W�R�U�X�O�X�L�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �V�H�� �D�X�W�R�D�Q�D�O�L�]�D�� �V�X�E�� �V�S�H�F�W�U�X�O�� �V�H�P�Q�L�I�L�F�D� �L�L�O�R�U�� �D�S�U�R�S�U�L�D�W�H���� �3�L�H�V�D�� �Q�H��
�S�U�H�]�L�Q�W�����G�R�X�����F�X�S�O�X�U�L���G�H���W�L�Q�H�U�L���v�Q�G�U���J�R�V�W�L� �L�����&�O�p�D�Q�W�H���ú�L���0�D�U�L�D�Q�H�����(�O�L�V�H���ú�L���9�D�O�q�U�H�������V�O�X�J�L���L�Q�W�U�L�J�D�Q�W�H�����G�D�U��
care se do�Y�H�G�H�V�F���D���O�X�F�U�D���v�Q���I�D�Y�R�D�U�H�D���W�L�Q�H�U�L�O�R�U���v�Q�G�U���J�R�V�W�L� �L�����X�Q���S���U�L�Q�W�H���F�D�U�H-�ú�L���S�H�U�V�H�F�X�W�����F�R�S�L�L�L���ú�L���v�Q�F����
�X�Q�X�O���� �V�L�W�X�D�W�� �O�D�� �D�Q�W�L�S�R�G���� �9�D�O�q�U�H�� �F�R�Q�ú�W�L�H�Q�W�L�]�H�D�]���� �G�H�F�U�H�S�L�W�X�G�L�Q�H�D�� �V�R�F�L�H�W��� �L�L�� �v�Q�� �J�H�Q�H�U�D�O�� �ú�L�� �F�H�D�� �D�� �O�X�L��
�+�D�U�S�D�J�R�Q���� �v�Q�� �S�D�U�W�L�F�X�O�D�U���� �V�S�X�Q�k�Q�G�X-�L�� �(�O�L�V�H�L�� �F���� �D�� �Ä�D�M�X�Q�V�� �O�D�� �F�R�Q�Y�L�Q�J�H�U�H�D�� �F������ �S�H�Q�W�U�X�� �D�� �S�O�D�F�H�� �V�H�P�H�Q�L�O�R�U��
�W���L���� �F�H�D�� �P�D�L�� �Q�L�P�H�U�L�W���� �F�D�O�H�� �H�V�W�H�� �V���� �W�H�� �v�P�S�R�S�R� �R�Q�H�]�L�� �v�Q�� �R�F�K�L�L�� �O�R�U�� �F�X�� �S�U�R�S�U�L�L�O�H�� �O�R�U�� �V�O���E�L�F�L�X�Q�L���� �V���� �W�H��
�S�R�W�U�L�Y�H�ú�W�L���F�X���H�L���v�Q���S���U�H�U�L�����V�����O�H���P���J�X�O�H�ú�W�L���F�X�V�X�U�X�U�L�O�H���ú�L���V�����W�H���D�U��� �L���v�Q�F�k�Q�W�D�W���G�H���W�R�W���F�H���I���S�W�X�L�H�V�F�´7.3Chiar 
�G�D�F�����W�H�[�W�X�O���v�O���H�U�L�M�H�D�]�����S�H���O�H�F�W�R�U���v�Q���S�R�V�W�X�U�D���G�H���U�H�J�L�]�R�U�����R�I�H�U�L�Q�G�X-�L���S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D���P�R�Q�W�D���S�L�H�V�D���G�X�S����
�E�X�Q�X�O���S�O�D�F���D�O���L�P�D�J�L�Q�D� �L�H�L���V�D�O�H�����F�L�W�L�W�R�U�X�O���Q�X���V�H���S�R�D�W�H���G�H�E�D�U�D�V�D���G�H���P���ú�W�L�O�H���S�H�U�V�R�Q�D�M�H�O�R�U�����v�Q�W�U�X�F�k�W���D�F�H�V�W�H�D��
�V�X�Q�W���S�D�U�W�H���F�R�Q�V�W�L�W�X�W�L�Y���� �D���F�D�U�D�F�W�H�U�X�O�X�L�� �I�L�L�Q� �H�O�R�U���G�H�� �K�k�U�W�L�H�����W�U�L�P�L� �k�Q�G�� �O�D���U�H�D�O�L�W�D�W�H�D���G�L�Q�� �V�S�D�W�H�O�H�� �V�F�U�L�L�W�X�U�L�L����
Astfel, Harpagon �± �S�D�U�F�L�P�R�Q�L�D�� �v�Q�� �S�H�U�V�R�D�Q������ �Q�X�� �H�V�W�H�� �D�O�W�F�H�Y�D�� �G�H�F�k�W�� �R�� �U�H�L�W�H�U�D�U�H�� �D�� �O�X�L�� �3�D�Q�W�D�O�R�Q�H����

                                                             
4 Ibidem, p. 242 
5 M. Heidegger, �2�U�L�J�L�Q�H�D�� �R�S�H�U�H�L�� �G�H�� �D�U�W������ �W�U�D�G�X�F�H�U�H�� �ú�L�� �Q�R�W�H�� �G�H�� �7�K�R�P�D�V�� �.�O�H�L�Q�L�Q�J�H�U�� �ú�L�� �*�D�E�U�L�H�O�� �/�L�L�F�H�D�Q�X���� �H�G���� �8�Q�L�Y�H�Us, 
�%�X�F�X�U�H�ú�W�L�����������������S�������� 
6 Ibidem, p. 59 
7 �0�R�O�L�q�U�H����Avarul���� �v�Q�� �U�R�P�k�Q�H�ú�W�H�� �G�H�� �$�O�H�[�D�Q�G�U�X�� �.�L�U�L� �H�V�F�X���� �(�G�L� �L�D�� �D�� �,�,-�D���� �%�X�F�X�U�H�ú�W�L���� ������������ �(�G�L�W�X�U�D�� �S�H�Q�W�U�X�� �/�L�W�H�U�D�W�X�U����
�8�Q�L�Y�H�U�V�D�O�������S����������-120 
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�R�U�X�O�� �E�R�J�D�W���� �E���W�U�k�Q�� �ú�L�� �D�Y�D�U���� �E�R�O�Q���Y�L�F�L�R�V���� �G�X�ú�P�D�Q�� �D�O���W�L�Q�H�U�L�O�R�U�� �v�Q�G�U���J�R�V�W�L� �L���� �ú�L�� �F�D�U�H���� �v�Q�� �F�L�X�G�D�� �Y�k�U�V�W�H�L���� �V�H��
am�R�U�H�]�D���ú�L���H�O���G�H���R���I�H�W�L�ú�F�D�Q������ �P�R�W�L�Y�� �V�X�I�L�F�L�H�Q�W���V�����D�S�D�U�����F�D�U�D�J�K�L�R�V�����E�X�Q���G�H���D�� �I�L���U�L�G�L�F�X�O�L�]�D�W���ú�L�� �v�Q�ú�H�O�D�W�´8. 
�&�D���ú�L���v�Q���F�R�P�P�H�G�L�D���G�H�O�O�¶�D�U�W�H�����S�U�L�Q�F�L�S�D�O�H�O�H���S�H�U�V�R�Q�D�M�H���V�X�Q�W���S�U�H�O�X�D�W�H���G�L�Q���F�R�P�H�G�L�D���F�O�D�V�L�F�������G�D�U���W�U���V���W�X�U�L�O�H��
�O�R�U�� �Q�X�� �V�X�Q�W�� �D�W�H�Q�X�D�W�H���� �v�Q�G�X�O�F�L�W�H�� �V�D�X�� �V�X�S�X�V�H�� �X�Q�X�L�� �R�D�Uecare rafinament al texturii morale, ci sunt 
�D�P�S�O�L�I�L�F�D�W�H�� �ú�L�� �W�U�D�Q�V�S�X�V�H���� �X�Q�H�R�U�L���� �v�Q�W�U-�R�� �V�I�H�U���� �D�� �J�U�R�W�H�V�F�X�O�X�L���� �+�D�U�S�D�J�R�Q�� �Q�X�� �V�W�k�U�Q�H�ú�W�H�� �D�W�k�W�� �U�k�V�X�O���� �F�k�W��
�L�Q�G�L�J�Q�D�U�H�D���� �$�Y�D�U�L� �L�D�� �V�D�� �v�O�� �I�D�F�H�� �V���� �G�H�V�F�R�Q�V�L�G�H�U�H�� �Y�D�O�R�U�L�O�H�� �P�R�U�D�O�H���� �H�I�H�F�W�H�O�H�� �D�F�H�V�W�H�L�� �S�D�U�F�L�P�R�Q�L�L�� �F�U�R�Q�L�F�H��
�U���V�I�U�k�Q�J�k�Qdu-�V�H���D�V�X�S�U�D���F�R�S�L�L�O�R�U���V���L�����3�H�U�V�R�Q�D�M�X�O���H�V�W�H�� �P�H�U�H�X���S�U�H�R�F�X�S�D�W���F�D���Q�X���F�X�P�Y�D���F�L�Q�H�Y�D���V��-�ú�L���G�H�D��
�V�H�D�P�D���G�H���D�Y�X� �L�D���S�H���F�D�U�H���R���S�R�V�H�G�������v�L���L�P�S�X�W�����I�L�X�O�X�L���V���X���V�W�U���O�X�F�L�U�H�D���Y�H�V�W�L�P�H�Q�W�D�U�����ú�L���H�V�W�H���P�D�L���P�X�O�W���G�H�F�k�W��
�v�Q�F�k�Q�W�D�W���F�����D�U�H���S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D���R���P���U�L�W�D���S�H���(�O�L�V�H���I���U�����]�H�V�W�U�H�� �G�D�U���Q�X���D�F�F�H�S�W�����L�G�H�H�D���F�����F�H�D���F�D�U�H���v�L���Y�D��
�G�H�Y�H�Q�L���V�R� �L�H���Q�X���S�R�V�H�G�����D�Y�H�U�H���� 
Bufonul este un element al �F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H �F�D�U�H�� �Q�X�� �D�S�D�U�H�� �v�Q�� �S�L�H�V�D�� �O�X�L�� �0�R�O�L�q�U�H���� �G�D�U�� �V�S�L�U�L�W�X�O��
�E�X�U�O�H�V�F���� �V�D�W�L�U�L�F�� �H�V�W�H�� �H�Y�L�G�H�Q� �L�D�W�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �H�[�W�U�D�J�H�U�L�L�� �L�X�E�L�U�L�L�� �G�L�Q�� �V�I�H�U�D�� �V�D�F�U�D�O�L�W��� �L�L�� �ú�L�� �D�� �O�D�L�F�L�]���U�L�L��
�D�F�H�V�W�H�L�D���� �ÄBurla���� �F�X�� �W�R�D�W�H�� �Y�D�U�L�D�Q�W�H�O�H�� �H�L���� �L�U�R�Q�L�D���� �V�S�L�U�L�W�X�O�� �S�D�U�R�G�L�F���� �E�X�U�O�H�V�F���� �G�H�Y�L�Q�H�� �V�H�P�Q�X�O�� �O�D�L�F�L�]���U�L�L��
�V�S�L�U�L�W�X�O�X�L���J�H�Q�H�U�D�O���F�H���v�Q�V�X�I�O�H� �H�ú�W�H���S�H���L�Q�W�H�O�H�F�W�X�D�O�L�L���H�S�R�F�L�L�����V�H�P�Q�X�O���V�X�S�H�U�L�R�U�L�W��� �L�L���V�L�J�X�U�H���D���R�P�X�O�X�L���D�V�X�S�U�D��
�W�X�W�X�U�R�U�� �P�D�Q�L�I�H�V�W���U�L�O�R�U�� �Y�L�H� �L�L���S�H�� �F�D�U�H�� �O�H�� �G�R�P�L�Q���� �F�D�� �X�Q�� �V�W���S�k�Q�´9���� �+�D�U�S�D�J�R�Q�� �V�H�� �V�L�W�X�H�D�]���� �O�D�� �D�Q�W�L�S�R�G�X�O��
�O�H�F�W�R�U�X�O�X�L�� �S�Q�H�X�P�D�W�L�F���� �D�F�H�V�W�D�� �G�L�Q�� �X�U�P���� �G�H�F�R�G�L�I�L�F�k�Q�G�� �F�X�� �D�J�H�U�L�P�H�� �F�R�G�X�O�� �F�R�P�S�R�U�W�D�P�H�Q�W�D�O�� �D�O��
personajelor care-�O�� �v�Q�F�R�Q�M�R�D�U������ �6�F�K�H�P�D���F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H �L�Q�F�O�X�G�H�� �S�U�H�]�H�Q� �D�� �V�O�X�J�L�O�R�U���± personaje 
adjuvante, numite zanni, care au rolul de a-�L�� �D�M�X�W�D�� �S�H�� �W�L�Q�H�U�L�L�� �v�Q�G�U���J�R�V�W�L� �L�� �V���� �v�Q�Y�L�Q�J���� �R�S�R�]�L� �L�D��
�S���U�L�Q� �L�O�R�U����Avarul �S�U�R�S�X�Q�H���D�F�H�V�W���W�L�S���G�H���S�H�U�V�R�Q�D�M�����G�D�U���S���V�W�U�H�D�]�����G�R�D�U���O�L�Q�L�L�O�H���J�H�Q�H�U�D�O�H���D�O�H���S�H�U�V�R�Q�D�M�X�O�X�L��
commediei buffonesca�����D�F�F�H�Q�W�X�O���F���]�k�Q�G���D�V�X�S�U�D���F�R�Q�W�X�U���U�L�L���X�Q�H�L���V�R�F�L�H�W��� �L���F�R�U�X�S�W�H���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H��
etic prin intermediul lui Pantalone �± Harpagon. 4  
�)�U�R�V�L�Q�H�� �H�V�W�H�� �W�L�S�X�O�� �S�H� �L�W�R�D�U�H�L�� �F�D�U�H�� �O�X�F�U�H�D�]���� �v�Q�� �I�D�Y�R�D�U�H�D�� �W�L�Q�H�U�L�O�R�U�� �D�P�R�U�H�]�D� �L���� �O�L�Q�J�X�ú�L�Q�G�X-�O���� �v�Q�� �D�F�H�O�D�ú�L��
�W�L�P�S���� �ú�L�� �S�H�� �+�D�U�S�D�J�R�Q�����V�S�X�Q�k�Q�G�X-�L�� �F���� �Y�D�� �W�U���L�� �R�� �V�X�W���� �G�H�� �D�Q�L�� �ú�L�� �F���� �H�� �S�H�� �S�O�D�F�X�O�� �0�D�U�L�D�Q�H�L���� �3�U�L�Q�F�L�S�D�O�D��
�W�U���V���W�X�U�����D���)�U�R�V�L�Q�H�L���H�V�W�H���Y�L�F�O�H�Q�L�D�����ú�L�U�H�W�H�Q�L�D�����V�F�R�S�X�O���S�H���F�D�U�H-�O���X�U�P���U�H�ú�W�H���I�L�L�Q�G���S�U�L�P�H�Q�L�U�H�D���V�D���I�L�Q�D�Q�F�L�D�U���� 

�(�[�W�U�D�S�R�O�k�Q�G���� �D�P�� �S�X�W�H�D-o asocia chiar cu Ligurio din �0���W�U���J�X�Q�D lui Machiavel�O�L���� �I�L�L�Q�G���� �v�Q�V������ �R��
�Y�D�U�L�D�Q�W�����P�X�O�W���D�W�H�Q�X�D�W�����D���D�F�H�V�W�X�L�D�����(�D���H�V�W�H���R���E�X�Q�����F�X�Q�R�V�F���W�R�D�U�H���D���U�H�V�R�U�W�X�U�L�O�R�U���S�V�L�K�L�F�H���D�O�H���L�Q�G�L�Y�L�G�X�O�X�L����
�F�R�Q�ú�W�L�H�Q�W�L�]�k�Q�G�� �I�D�S�W�X�O�� �F���� �v�L���S�R�D�W�H���P�D�Q�H�Y�U�D���S�H���F�H�L���G�L�Q�� �M�X�U�X�O���H�L���S�U�L�Q���S�D�W�L�P�L�O�H���ú�L�� �V�O���E�L�F�L�X�Q�L�O�H�� �O�R�U�����Ä�/�D�V����
�F�����ú�W�L�X���H�X���F�X�P���V��-i mulg pe oam�H�Q�L���ú�L���F�X�Q�R�V�F���W�D�L�Q�D���G�H���D-�L���I�D�F�H���V��-�P�L���G�H�V�F�K�L�G�����L�Q�L�P�L�O�H�����J�k�G�L�O�k�Q�G�X-le 
�S�R�U�Q�L�U�L�O�H�� �Q�H�P���U�W�X�U�L�V�L�W�H�� �ú�L�� �G�L�E�X�L�Q�G�� �O�R�F�X�O�� �X�Q�G�H�� �V�X�Q�W�� �P�D�L�� �V�L�P� �L�W�R�U�L�´10. Ajungem, deci, la 
�F�R�P�S�U�H�K�H�Q�V�L�X�Q�H�D�� �I�D�S�W�X�O�X�L�� �F���� �H�[�L�V�W���� �X�Q�� �F�R�P�L�F�� �F�R�Q�I�O�L�F�W�� �G�H�� �L�Q�W�H�U�H�V�H�� �O�D�� �Q�L�Y�H�O�X�O�� �D�F�H�V�W�X�L�� �F�D�U�D�F�W�H�U���� �I�L�L�Q�G��
�D�F�W�L�Y�D�W���U�D�S�R�U�W�X�O���G�L�K�R�W�R�P�L�F���G�L�Q�W�U�H���D�S�D�U�H�Q� �����ú�L���H�V�H�Q� �������ù�L���9�D�O�q�U�H���S�R�D�U�W�����R���P�D�V�F�������G�D�U���H�O���I�D�F�H���D�F�H�V�W���O�X�F�U�X��
�v�Q�� �P�R�G�� �Y�R�O�X�Q�W�D�U���� �G�H�J�K�L�]�k�Q�G�X-�V�H�� �v�Q�� �V�O�X�M�L�W�R�U�� �S�H�Q�W�U�X�� �D�� �L�Q�W�U�D�� �v�Q�� �V�O�X�M�E�D�� �O�X�L�� �+�D�U�S�D�J�R�Q�� �ú�L�� �S�H�Q�W�U�X�� �D�� �I�L��
�D�S�U�R�D�S�H���G�H���(�O�L�V�H�����3�H�Q�W�U�X���D���F�k�ú�W�L�J�D���v�Q�F�U�H�G�H�U�H�D���V�W���S�k�Q�X�O�X�L �V���X�����9�D�O�q�U�H���D�S�U�R�E�����D�O�H�J�H�U�H�D���D�F�H�V�W�X�L�D���G�H���D���V�H��
�v�Q�V�X�U�D���F�X���0�D�U�L�D�Q�H���ú�L���G�H���D���R���P���U�L�W�D���S�H���F�H�D���G�H���F�D�U�H���H�V�W�H���v�Q�G�U���J�R�V�W�L�W���F�X���$�Q�V�H�O�P�H�����G�D�U���v�Q�F�H�D�U�F�����V�����D�P�k�Q�H��
�G�H�]�Q�R�G���P�k�Q�W�X�O�� �U�X�J�k�Q�G-�R�� �S�H�� �(�O�L�V�H�� �V���� �V�H�� �S�U�H�I�D�F���� �D�� �I�L�� �E�R�O�Q�D�Y������ �Ä�3�D�U�F���� �P�H�G�L�F�X�O�� �V�H�� �S�U�L�F�H�S�H�� �O�D�� �F�H�Y�D�"��
�1���V�F�R�F�H�ú�W�H�� �R�U�L�F�H�� �E�R�D�O���� �S�R�I�W�H�ú�W�L���� �F���� �H�O�� �R�� �V���� �J���V�H�D�V�F���� �Q�X�P�D�L�G�H�F�k�W�� �F���� �D�L�D�� �H�´11.5�0�R�O�L�q�U�H�� �Q�X�� �V�F�D�S����
�S�U�L�O�H�M�X�O�� �G�H���D���D�P�H�Q�G�D�� �I��� ���U�Q�L�F�L�D���ú�L�� �L�Q�F�R�P�S�H�W�H�Q� �D�� �P�H�G�L�F�L�O�R�U�����U�H�D�O�L�]�k�Q�G���R���F�U�L�W�L�F�����D�V�F�X� �L�W���� �O�D���D�G�U�H�V�D�� �O�R�U����
�G�D�U�� �U�D�U�H�R�U�L�� �D�S�H�O�H�D�]���� �O�D�� �X�Q�� �F�R�P�L�F�� �D�O�� �J�H�V�W�X�U�L�O�R�U�� �E�X�I�R�Q�H���� �v�Q�W�U�X�F�k�W���Q�X�� �X�U�P���U�H�ú�W�H�� �U�H�D�O�L�]�D�U�H�D�� �X�Q�H�L�� �V�L�P�S�O�H��
�I�D�U�V�H���� �5�k�V�X�O�� �H�V�W�H�� �V�W�k�U�Q�L�W���� �v�Q�� �V�S�H�F�L�D�O���� �G�H�� �F�X�S�O�X�U�L�� �D�Q�W�L�Q�R�P�L�F�H�� �G�H�� �V�L�W�X�D� �L�L�� �V�D�X�� �F�D�U�D�F�W�H�U�H���� �V�L�W�X�k�Q�G�� �v�Q��
�D�Y�D�Q�V�F�H�Q�����I�L�H���X�Q���S�H�U�V�R�Q�D�M���S�R�]�L�W�L�Y�����I�L�H���X�Q�X�O���Q�H�J�D�W�L�Y���� 
�/�D�� �X�Q�� �Q�L�Y�H�O�� �P�D�L�� �S�U�R�I�X�Q�G�� �D�O�� �V�W�U�X�F�W�X�U�L�L�� �V�D�O�H�� �L�Q�W�H�U�L�R�D�U�H���� �v�Q�� �S�R�I�L�G�D�� �D�Y�D�U�L� �L�H�L�� �ú�L�� �R�E�W�X�]�L�W��� �L�L�� �V�D�O�H�� �P�R�U�D�O�H����
�+�D�U�S�D�J�R�Q�� �R�V�F�L�O�H�D�]���� �v�Q�W�U�H�� �L�O�X�]�L�H�� �ú�L�� �D�X�W�R-�D�P���J�L�U�H���� �V�H�Q�W�L�P�H�Q�W�H�� �D�O�L�P�H�Q�W�D�W�H�� �ú�L�� �G�H�� �D�W�L�W�X�G�L�Q�L�O�H�� �F�H�O�R�U�� �G�L�Q��
�M�X�U�X�O�� �V���X���� �v�Q�� �V�S�H�F�L�D�O�� �D�� �S�H� �L�W�R�D�U�H�L�� �)�U�R�V�L�Q�H���� �/�D�� �X�Q�� �P�R�P�H�Q�W�� �G�D�W���� �H�O�� �v�L�� �F�H�U�H�� �M�X�S�k�Q�X�O�X�L�� �-�D�F�T�X�H�V�� �V���� �v�L��
�L�O�X�V�W�U�H�]�H���P�R�G�X�O���v�Q���F�D�U�H���H�V�W�H���S�H�U�F�H�S�X�W���G�H���F���W�U�H���V�R�F�L�H�W�D�W�H�����'�X�S�����F�H���D�I�O�����F�����D�Y�H�D���U�H�S�X�W�D� �L�D���X�Q�X�L���]�J�k�U�F�L�W��
�Q�R�W�R�U�L�X���ú�L�� �F�����W�R�D�W�����O�X�P�H�D���U�k�G�H���G�H���H�O�����D�F�H�V�W���3�D�Q�W�D�O�R�Q�H�� �Q�X���U�H�X�ú�H�ú�W�H���V�����V�H���G�H�E�D�U�D�V�H�]�H���G�H���D�W�L�W�X�G�L�Q�H�D�� �O�X�L��
                                                             
8 O. Drimba, op. cit., p. 63 
9 Zoe Dumitrescu-�%�X�ú�X�O�H�Q�J�D�����5�H�Q�D�ú�W�H�U�H�D�����8�P�D�Q�L�V�P�X�O���ú�L���G�H�V�W�L�Q�X�O���D�U�W�H�O�R�U�����%�X�F�X�U�H�ú�W�L�����������������(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����S���������� 
 
10 Moli�qre, op. cit., p. 155 
11 Ibidem, p. 142  
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�D�W�k�W��
de 

�G���X�Q���W�R�D�U�H���� �F�L�� �R�� �D�O�L�P�H�Q�W�H�D�]���� �ú�L�� �P�D�L�� �P�X�O�W���� �v�Q�G�U�H�S�W�k�Q�G�X-�ú�L�� �L�Q�W�H�Q� �L�L�O�H�� �G�H�� �U���]�E�X�Q�Dre asupra slujitorului 
�V���X�����&�X���W�R�D�W�H���D�F�H�V�W�H�D�����-�D�F�T�X�H�V���v�Q�G�H�S�O�L�Q�H�ú�W�H���ú�L���H�O���I�X�Q�F� �L�D���X�Q�X�L��zanne�����D�F� �L�R�Q�k�Q�G�����v�Q���F�H�O���G�H-al patrulea 
�D�F�W�� �D�O�� �S�L�H�V�H�L���� �F�D�� �X�Q�� �Y�H�U�L�W�D�E�L�O�� �M�X�G�H�F���W�R�U���� �F�k�Q�G���� �S�U�L�Q�W�U-�X�Q�� �Y�L�F�O�H�ú�X�J���� �+�D�U�S�D�J�R�Q�� �v�L�� �V�P�X�O�J�H�� �O�X�L�� �&�O�H�D�Q�W�H��
�P���U�W�X�U�L�V�L�U�H�D�� �G�U�D�J�R�V�W�H�L�� �S�H�� �F�D�U�H��i-�R�� �S�R�D�U�W���� �0�D�U�L�D�Q�H�L���� �-�D�F�T�X�H�V�� �v�L�� �v�P�S�D�F������ �V�S�X�Q�k�Q�G�X-�O�H�� �I�L�H�F���U�X�L�D�� �G�L�Q�W�U�H��
�F�H�L�� �G�R�L�� �F�H�H�D�� �F�H�� �G�R�U�H�D�X�� �V���� �D�X�G������ �'�D�U�� �D�F�H�V�W���� �P�D�V�F���� �G�H�� �R�F�D�]�L�H�� �S�H�� �F�D�U�H�� �R�� �S�R�D�U�W���� �V�O�X�J�D�� �F�D�G�H�� �I�R�D�U�W�H��
�U�H�S�H�G�H���� �v�Q�W�U�X�F�k�W�� �Y�L�F�O�H�ú�X�J�X�O�� �V���X�� �H�V�W�H�� �G�H�V�F�R�S�H�U�L�W�� �ú�L�� �U�H�]�X�O�W�D�W�H�O�H�� �Ä�M�X�G�H�F��� �L�L�´�� �V�X�Q�W�� �V�S�X�O�E�H�U�D�W�H���� �'inamica 
�L�Q�W�H�U�Q���� �D�� �V�W�U�X�F�W�X�U�L�L�� �S�L�H�V�H�L�� �U�H�]�L�G���� �v�Q�� �F�R�Q�V�W�U�X�F� �L�D�� �G�L�K�R�W�R�P�L�F���� �D�� �F�D�U�D�F�W�H�U�H�O�R�U���� �O�L�Q�L�L�O�H�� �W�D�U�L�� �F�D�U�H-l 
�F�R�Q�V�W�U�X�L�H�V�F�� �S�H�� �+�D�U�S�D�J�R�Q�� �D�Q�L�K�L�O�k�Q�G���� �S�k�Q���� �O�D�� �X�Q�� �D�Q�X�P�L�W�� �Q�L�Y�H�O���� �W�X�ú�X�O�� �I�D�G�� �F�D�U�H�� �F�U�H�L�R�Q�H�D�]���� �L�P�D�J�L�Q�H�D��
�O�X�P�L�Q�R�D�V�������S�O�L�Q�����G�H���S�U�R�V�S�H� �L�P�H���D���W�L�Q�H�U�L�O�R�U���v�Q�G�U���J�R�V�W�L� �L��  
Critica moravurilor �± �I�X�Q�F� �L�D�� �U�k�V�X�O�X�L�����/�D�� �I�H�O�� �F�D�� �v�Q�� �F�D�]�X�O�� �O�X�L�� �0�D�F�K�L�D�Y�H�O�O�L���� �S�L�H�V�D�� �O�X�L�� �0�R�O�L�q�U�H��
�v�Q�G�H�D�P�Q���� �O�D�� �X�Q�� �U�k�V�� �G�H�W�D�ú�D�W���� �J�U�R�]�D�Y�X�O�� �G�L�F�W�R�Q���± Ridendo castigat mores -  �F�D�S���W�k�Q�G�� �V�H�Q�V�� �v�Q�� �F�D�]�X�O�� �v�Q��
�F�D�U�H�� �F�R�Q�ú�W�L�H�Q�W�L�]���P�� �L�Q�W�H�Q� �L�D�� �W�U�H�]�L�U�L�L�� �S�U�L�Q�� �U�k�V�� �D�� �Y�L�U�W�X� �L�L�� �S�H�Q�W�U�X �F������ �G�D�F���� �Q�X�� �H�V�W�H�� �W�H�P�S�H�U�D�W���� �G�H�� �Y�L�U�W�X�W�H����
�J�O�X�P�D�� �S�R�D�W�H�� �D�W�L�Q�J�H�� �F�K�L�D�U�� �O�L�P�L�W�D�� �I���U���G�H�O�H�J�L�L���� �&�R�P�L�F�X�O�� �D�O�X�Q�H�F������ �S�H�� �D�O�R�F�X�U�L���� �V�S�U�H�� �W�U�D�J�L�V�P���� �F���F�L�� �V�X�E��
�H�I�H�F�W�X�O�� �F�D�U�L�F�D�W�X�U�L�]�D�Q�W�� �D�O�� �L�P�D�J�L�Q�L�L�� �O�X�L�� �+�D�U�S�D�J�R�Q���� �0�R�O�L�q�U�H�� �D�P�H�Q�G�H�D�]���� �W�D�U�H�O�H�� �X�Q�H�L�� �v�Q�W�U�H�J�L�� �V�R�F�L�H�W��� �L����
�7�R�W�X�ú�L���� �S�D�U�D�G�L�J�P�D�� �V�H�P�D�Q�W�L�F���� �D�� �D�F�H�V�W�H�L�� �F�R�P�H�G�L�L�� �Q�X�� �H�V�W�H�� �X�Q�D�� �F�L�U�F�X�P�V�F�U�L�V���� �V�I�H�U�H�L�� �S�H�V�L�P�L�V�P�X�O�X�L����
�G�H�R�D�U�H�F�H�����D�ú�D���F�X�P���V�S�X�Q�H�D���ú�L���*�H�R�U�J�H���&���O�L�Q�H�V�F�X�����V�F�R�S�X�O���H�L���Q�X���H�V�W�H���U�k�V�X�O���I�L�]�L�R�O�R�J�L�F�����F�L���U�k�V�X�O���F�U�L�W�L�F�����6�H��
�U�H�D�O�L�]�H�D�]������ �v�Q�� �D�F�H�V�W�� �F�D�]���� �X�Q�� �V�R�L�� �G�H�� �F�H�U�F�� �K�H�U�P�H�Q�H�X�W�L�F���� �O�H�F�W�R�U�X�O�� �W�U�H�F�k�Q�G�� �G�L�Q�� �V�I�H�U�D�� �H�V�W�H�W�L�F�X�O�X�L�� �v�Q�� �F�H�D�� �D��
�Q�H�F�H�V�L�W��� �L�L���Q�R�Q�H�V�W�H�W�L�F�H���G�H���F�R�Q�V�R�O�L�G�D�U�H���D���v�Q� �H�O�H�J�H�U�L�L�����S�H�Q�W�U�X���F�D���D�S�R�L���V�����U�H�Y�L�Q�����O�D���S�U�L�P�D���G�L�P�H�Q�V�L�X�Q�H�����ú�L��
�V���� �R�� �U�H�F�R�Q�V�L�G�H�U�H�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �v�Q� �H�O�H�J�H�U�L�L�� �G�L�P�H�Q�V�L�X�Q�L�L�� �V�F�U�L�L�W�X�U�L�L�� �ú�L�� �D�� �V�H�P�Q�L�I�L�F�D� �L�L�O�R�U�� �S�H�� �F�D�U�H�� �O�H��
�F�R�P�S�R�U�W�����V�W�U�X�F�W�X�U�D���L�Q�W�H�U�Q�����D���S�H�U�V�R�Q�D�M�H�O�R�U�����+�D�U�S�D�J�R�Q���Q�X���V�H�� �O�L�P�L�W�H�D�]�����G�R�D�U���O�D���D-�L�� �E���Q�X�L���S�H���F�H�L�O�D�O� �L���F�X��
�S�U�L�Y�L�U�H�� �O�D���J�k�Q�G�X�O���G�H���D-�L�� �I�X�U�D���D�Y�H�U�H�D�����F�L�� �V�H�� �v�Q�Y���O�X�L�H�� �G�H���W�U�D�J�L�V�P���D�W�X�Q�F�L���F�k�Q�G�� �Q�X�� �P�D�L���D�U�H�� �v�Q�F�U�H�G�H�U�H���Q�L�F�L��
�P���F�D�U���v�Q���S�U�R�S�U�L�D���S�H�U�V�R�D�Q������ 
�5�H�S�U�H�]�H�Q�W�D� �L�L�O�H���D�O�O�¶�L�P�S�U�R�Y�Y�L�V�R ale �F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H s-au �v�Q�G�H�S���U�W�D�W���W�U�H�S�W�D�W�� �G�H�� �I�X�Q�F� �L�D�� �H�[�F�O�X�V�L�Y����
�G�H���G�L�Y�H�U�W�L�V�P�H�Q�W���� �P�D�W�X�U�L�]�k�Q�G�X-�V�H���R�G�D�W�����F�X���D�F�W�R�U�X�O�� �ú�L���F�X�� �V�S�H�F�W�D�W�R�U�X�O�����6�I�H�U�D���U�H�D�O�L�V�P�X�O�X�L���H�V�W�H���G�L�Q�� �F�H�� �v�Q��
�F�H���P�D�L���S�U�H�]�H�Q�W�����v�Q���V�S�H�F�W�D�F�R�O�H�O�H���V�W�U�D�G�D�O�H�����G�k�Q�G�X-�V�H���G�L�Q���F�H���v�Q���F�H���P�D�L���G�H�V���G�R�Y�H�]�L���G�H���M�X�G�H�F�D�W�����V�R�F�L�D�O�������Ì�Q��
comedia sa �G�H�� �P�R�U�D�Y�X�U�L���� �0�R�O�L�q�U�H�� �D�G�R�S�W���� �P�R�G�H�O�X�O���F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H �ú�L�� �V�D�W�L�U�L�]�H�D�]���� �D�F�H�D�� �S���W�X�U����
�R�U���ú�H�Q�H�D�V�F���� �D�O�� �F���U�H�L�� �S�U�L�Q�F�L�S�D�O�� �V�F�R�S�� �H�U�D�� �v�Q�D�Y�X� �L�U�H�D���� �S�D�W�L�P�D�� �S�H�Q�W�U�X�� �D�Y�H�U�H�� �O�X�k�Q�G�� �O�R�F�X�O�� �G�D�W�R�U�L�H�L�� �P�R�U�D�O�H��
�I�D� ���� �G�H�� �I�D�P�L�O�L�H���� �8�Q�� �D�O�W�� �U�D�S�R�U�W�� �D�Q�W�L�W�H�W�L�F�� �V�H�� �V�W�D�E�L�O�H�ú�W�H�� �v�Q�W�U�H�� �G�R�X���� �S���W�X�U�L���V�R�F�L�D�O�H�� �G�L�I�H�U�L�W�H���� �E�X�U�J�K�H�]�L�D�� �ú�L��
�F�O�D�V�H�O�H�� �G�H�� �M�R�V�� �U�H�S�U�H�]�H�Q�W�D�W�H���� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �G�H�� �V�O�X�M�L�W�R�U�L�L�� �F�H�O�H�L�� �G�L�Q�W�k�L���� �� �3�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �S�H�U�V�R�Q�D�M�H�O�R�U��
numite generic I Zanne���� �W�H�D�W�U�X�O�� �U�H�Q�D�V�F�H�Q�W�L�V�W�� �G�H�V�F�R�S�H�U���� �F�O�D�V�H�O�H�� �G�H�� �M�R�V�� �ú�L�� �O�H�� �v�Q�V�F�U�L�H�� �S�H�� �G�R�X����
coordonate: oameni simpli, ac�H�ú�W�L�D�� �V�X�Q�W�� �I�L�H�� �O�D�F�R�P�L���� �F�D�U�D�J�K�L�R�ú�L�� �ú�L�� �S�U�R�V�W�R�Y�D�Q�L���� �I�L�H�� �V�I�R�U�D�U�L���� �Y�L�F�O�H�Q�L�� �ú�L��
�L�Q�W�U�L�J�D�Q� �L���� �3�H�U�V�R�Q�D�M�H�O�H�� �O�X�L�� �0�R�O�L�q�U�H�� �V�H�� �v�Q�V�F�U�L�X�� �v�Q�� �F�H�D�� �G�H-�D�� �G�R�X�D�� �F�D�W�H�J�R�U�L�H�� �ú�L�� �D�O�F���W�X�L�H�V�F�� �R�� �V�W�U�X�F�W�X�U����
�E�L�Q�D�U������ �D�Q�W�L�Q�R�P�L�F���� �F�X�� �V�W���S�k�Q�L�L�� �O�R�U���� �5�k�V�X�O�� �G�H�U�L�Y���� �ú�L�� �G�L�Q�� �F�R�P�S�U�H�K�H�Q�V�L�X�Q�H�D�� �X�Q�H�L�� �U�H�O�D�W�L�Y�H�� �V�X�S�H�U�L�R�U�L�W��� �L��
�L�Q�W�H�O�H�F�W�X�D�O�H���D���F�H�O�R�U���L�Q�I�H�U�L�R�U�L���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�R�F�L�D�O�����6�X�Q�W���U�H�S�U�H�]�H�Q�W�D�W�L�Y�H�����v�Q���D�F�H�V�W���V�H�Q�V�����F�X�S�O�X�U�L�O�H��
Harpagon �± �-�D�F�T�X�H�V�� �ú�L���&�O�p�D�Q�W�H �± �/�D�� �)�O�q�F�K�H���� �9�D�O�q�U�H�� �R�F�X�S�����R�� �S�R�]�L� �L�H�� �R�D�U�H�F�X�P�� �S�U�L�Y�L�O�H�J�L�D�W���� �v�Q�� �S�L�H�V������
�Q�H�S�X�W�k�Q�G�X-�O�� �v�Q�F�D�G�U�D�� �v�Q�W�U-�X�Q�� �W�L�S�D�U�� �D�Q�X�P�H���� �G�H�ú�L�� �G�H�� �R�U�L�J�L�Q�H�� �Q�R�E�L�O������ �V�H�� �G�H�]�L�F�H�� �G�H�� �S�O�D�W�L�W�X�G�L�Q�H�D��
�L�Q�W�H�O�H�F�W�X�D�O�����F�D�U�H���F�D�U�D�F�W�H�U�L�]�D���R���P�D�U�H���S�D�U�W�H���D���F�O�D�V�H�L�� �F���U�H�L�D�� �v�L���D�S�D�U� �L�Q�H�D���F�X���D�G�H�Y���U�D�W���ú�L�� �v�P�S�U�X�P�X�W�����F�k�W�H��
�F�H�Y�D���G�L�Q���D�W�L�W�X�G�L�Q�H�D���Y�L�F�O�H�D�Q�����D���V�O�X�J�L�O�R�U�� 
�Ì�Q�� �O�R�F�� �G�H�� �F�R�Q�F�O�X�]�L�L. Resorturile �F�R�P�P�H�G�L�H�L�� �G�H�O�O�¶�D�U�W�H �U�H�]�L�G���� �v�Q�� �G�R�U�L�Q� �D�� �G�H�� �D�� �D�G�X�F�H�� �v�Q�� �S�U�L�P�� �S�O�D�Q��
�W�L�S�R�O�R�J�L�L�� �X�P�D�Q�H�� �F�D�U�H�� �V���� �I�L�H�� �V�X�S�X�V�H�� �X�Q�X�L�� �D�V�S�U�X�� �S�U�R�F�H�V�� �G�H�� �F�U�L�W�L�F���� �D�� �P�R�U�D�Y�X�U�L�O�R�U���� �F�R�Q�F�R�P�L�W�H�Q�W�� �F�X��
delectarea auditoriul�X�L�����U�H�X�ú�L�Q�G���V�����U���V�S�X�Q�G�����D�V�W�I�H�O���D�W�k�W���O�D���Q�H�Y�R�L�D���G�H���U�D� �L�R�Q�D�P�H�Q�W���L�Q�W�H�O�H�F�W�X�D�O�����F�k�W���ú�L���O�D��
�F�H�D�� �G�H�� �V�L�P�S�O�X�� �G�L�Y�H�U�W�L�V�P�H�Q�W���� �3�U�L�Q�F�L�S�D�O�D�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �D�� �D�W�L�Q�J�H�� �F�H�O�H�� �G�R�X���� �V�F�R�S�X�U�L�� �H�U�D�� �P�D�V�F�D���� �G�D�U���� �v�Q��
�F�L�X�G�D���H�[�D�J�H�U���U�L�L���F�D�U�L�F�D�W�X�U�D�O�H���D���W�U���V���W�X�U�L�O�R�U���S�H�U�V�R�Q�D�M�H�O�R�U�����F�D�U�D�F�W�H�U�L�]�D�U�H�D �D�F�H�V�W�R�U�D���U���P�k�Q�H�D���O�D���X�Q���Q�L�Y�H�O��
�V�X�S�H�U�I�L�F�L�D�O���� �Ì�Q�G�H�P�k�Q�D�U�H�D�� �V�F�U�L�L�W�R�U�L�F�H�D�V�F���� �D�� �O�X�L�� �0�R�O�L�q�U�H�� �v�Q�V�F�U�L�H�� �W�H�[�W�H�O�H�� �F�R�P�H�G�L�L�O�R�U�� �V�D�O�H�� �S�H�� �I�L�O�R�Q�X�O��
�W�L�S�X�O�X�L���G�H���U�H�S�U�H�]�H�Q�W�D�U�H���W�H�D�W�U�D�O�����D�P�L�Q�W�L�W�����G�D�U���H�O�H�P�H�Q�W�H�O�H���V�S�H�F�L�I�L�F�H���I�D�U�V�H�L���V�X�Q�W���D�P�D�O�J�D�P�D�W�H���F�X���W�U���V���W�X�U�L��
subsumate domeniului come�G�L�H�L�� �F�O�D�V�L�F�H���� �5�k�V�X�O�� �D�P�D�U�� �S�H�� �F�D�U�H-�O�� �S�U�R�G�X�F�H�� �V�F�U�L�H�U�H�D�� �O�X�L�� �U���V�S�X�Q�G�H�� �D�W�k�W��
�J�U�D�Y�L�W��� �L�L���L�Q�W�H�Q� �L�H�L���P�R�U�D�O�L�]�D�W�R�D�U�H����- �V�S�H�F�L�I�L�F�����R�D�P�H�Q�L�O�R�U���G�H���Q�H�D�P���± �F�k�W���ú�L���O�D�L�F�L�]���U�L�L���S�U�L�Q���E�X�U�O�����ú�L���V�D�W�L�U����
sau parodie �± �G�H�I�L�Q�L�W�R�U�L�H���S�H�Q�W�U�X���R�U�L�]�R�Q�W�X�O���G�H���D�ú�W�H�S�W���U�L���D�O���R�P�X�O�X�L���G�H���U�k�Q�G���������� 
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TH
E LAND - FUNDAMENTAL VALUE OF THE ROMANIAN PEASANT 
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Abstract: Land and family are two old motives specific to the rural novel. In this paper we will focus on the 
peasant's attitude towards the land as it was perceived in the context of the traditional village, and also in 
the context of the current village. It is obvious that most of the novels with a rural theme emphasize the 
inestimable value of the land for the Romanian peasant. 
Marriage to a wealthy person is a procedure often used among the peasantry to acquire the so necessary 
land for overcoming the social condition. The land represented more than enrichment: it meant social status, 
benefits from the own performed work, in other words, personal achievement. 
The acquisition of land, in addition to ensuring a life free from deprivation and need, also leads to the 
acquisition of respectability, prestige and dignity; it means power, honorability, well-being. The land 
ensures the economic freedom of the individual and is the engine of his actions. Land ownership reflects the 
relationships between members of society regarding their position. Land ownership is also the basis of free 
initiative. Instead, the lack of land leads to obedience. 
 
Keywords: land, Romanian Rural Novel, marriage, capitalism, Romanian peasant, land tax, agriculture, 
riot. 
 
 
Cercetarea de �I�D�
���� �U�H�S�U�H�]�L�Q�W���� �R�� �D�Q�D�O�L�]���� �D�� �D�J�U�L�F�X�O�W�X�U�L�L�� �D���D�� �F�X�P�� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W���� �v�Q�� �U�R�P�D�Q�X�O�� �U�R�P�k�Q�H�V�F��
�U�X�U�D�O���� �F�X�� �S�U�H�F���G�H�U�H�� �D�� �S���P�k�Q�W�X�O�X�L���� �F�D�� �Ä�S�U�L�Q�F�L�S�D�O�� �H�O�H�P�H�Q�W�� �D�O�� �F�D�S�L�W�D�O�X�O�X�L�� �D�J�U�L�F�R�O�´1���� �v�Q�� �F�D�G�U�X�O�� �V�D�W�X�O�X�L��
�W�U�D�G�L�
�L�R�Q�D�O���� �G�D�U�� ���L�� �D�O�� �V�D�W�X�O�X�L�� �F�R�Q�W�H�P�S�R�U�D�Q���� �Ä�5�H�O�D�
�L�L�O�H�� �G�L�Q�W�U�H�� �R�D�P�H�Q�L�� ���L�� �S���P�k�Q�W�� �G�H�S�����H�V�F�� �F�X�� �P�X�O�W��
�F�D�G�U�X�O���D�Q�D�O�L�]�H�L���H�F�R�Q�R�P�L�F�H�����2���O�H�J���W�X�U�����G�H���F�R�P�X�Q�L�X�Q�H���P�L�V�W�L�F�����X�Q�H���W�H���R�P�X�O���F�X���S���P�k�Q�W�X�O�´2. 
Pornind de la cercetarea lui Michael H. Parkinson, intitulat�� The Rural Novel, �V�H�� �F�R�Q�V�W�D�W���� �F����
�U�R�P�D�Q�X�O�� �U�X�U�D�O�� �Ä�H�V�W�H�� �X�Q�� �S�U�R�G�X�V�� �D�O�� �P�R�G�H�U�Q�L�W���
�L�L��literare, un subgen realist-�Q�D�W�X�U�D�O�L�V�W���� �D�G�H�V�H�R�U�L�� �I���
�L����
anti-�U�X�V�W�L�F���� �v�Q�� �F�D�U�H�� �V�D�W�X�O�� �D�U�K�D�L�F���P�L�W�L�F�� �H�V�W�H�� �V�X�E�V�W�L�W�X�L�W�� �G�H�� �F�H�O�� �V�R�F�L�D�O���� �I�D�F�W�R�U�L�L�� �H�F�R�Q�R�P�L�F�L�� ���L�� �S�R�O�L�W�L�F�L��
�G�H�Y�H�Q�L�Q�G���Y�H�F�W�R�U�L���H�[�L�V�W�H�Q�
�L�D�O�L�����L�D�U���
���U�D�Q�L�L���I�L�L�Q�G���H�O�L�E�H�U�D�
�L���G�H���D�X�W�R�P�D�W�L�V�P�H���S�V�L�K�R�O�R�J�L�F�H�����L���F�R�P�S�R�U�W�D�P�Hnte 
�J�H�Q�H�U�D�W�H���G�H���G�D�W�L�Q�L�����F�X�W�X�P�H�����U�H�V�S�H�F�W�L�Y���G�H���F�O�L���H�H���S�H�U�F�H�S�W�L�Y�H���F�L�W�D�G�L�Q�H�´3. 
 �3���P�k�Q�W�X�O�� ���L�� �I�D�P�L�O�L�D�� �V�X�Q�W�� �G�R�X���� �Y�H�F�K�L�� �P�R�W�L�Y�H�� �V�S�H�F�L�I�L�F�H�� �U�R�P�D�Q�X�O�X�L�� �U�X�U�D�O���� �Ì�Q�� �D�F�H�D�V�W���� �O�X�F�U�D�U�H����
�Y�R�P�� �V�X�U�S�U�L�Q�G�H�� �D�W�L�W�X�G�L�Q�H�D�� �
���U�D�Q�X�O�X�L�� �I�D�
���� �G�H�� �S���P�k�Q�W���D���D�� �F�X�P�� �D�� �I�R�V�W���F�R�Q�F�H�S�X�W���� �v�Q�� �U�R�P�D�Q�H�O�H�� �O�X�L Liviu 
�5�H�E�U�H�D�Q�X���F�D���Ä�R�E�V�H�V�L�H���D���S���P�k�Q�W�X�O�X�L�����W�H�U�L�E�L�O�����F�D���I�D�W�D�O�L�W�D�W�H�´4 ���L���F�X�P���H�Y�R�O�X�H�D�]�����v�Q���U�R�P�D�Q�H�O�H���X�U�P���W�R�D�U�H����
�R�G�D�W���� �F�X�� �Ä�L�Q�W�U�D�U�H�D�� �
���U�D�Q�L�O�R�U�� �P�D�L�� �v�Q�O�H�V�Q�L�
�L�� �v�Q�� �F�L�U�F�X�L�W�X�O�� �F�R�P�H�U�
�X�O�X�L�� �G�H�� �F�H�U�H�D�O�H�� �F�D�U�H�� �D�U�H�� �Q�X�� �Q�X�P�D�L�� �R��
�H�Y�L�G�H�Q�W�����L�P�S�R�U�W�D�Q�
�����H�F�R�Q�R�P�L�F���´5, dar, categoric, le �V�F�K�L�P�E�����D�F�H�V�W�R�U�D���D�W�L�W�X�G�L�Q�H�D���I�D�
�����G�H���S���P�k�Q�W�����(�V�W�H��
�H�Y�L�G�H�Q�W���F���� �P�D�M�R�U�L�W�D�W�H�D�� �U�R�P�D�Q�H�O�R�U�� �F�X�� �W�H�P�D�W�L�F���� �U�X�U�D�O���� �V�X�E�O�L�Q�L�D�]���� �Y�D�O�R�D�U�H�D�� �L�Q�H�V�W�L�P�D�E�L�O���� �D�� �S���P�k�Q�W�X�O�X�L��
�S�H�Q�W�U�X�� �
���U�D�Q�X�O�� �U�R�P�k�Q���� �Ä�Ì�Q�� �G�R�P�H�Q�L�X�O�� �D�J�U�L�F�R�O�� �H�V�W�H�� �L�P�S�R�V�L�E�L�O�� �G�H�� �D�� �V�H�S�D�U�D�� �I�H�Q�R�P�H�Q�H�O�H�� �H�F�R�Q�R�P�L�F�H�� �G�H��
�F�H�O�H���V�R�F�L�D�O�H�����L���G�H���D���G�H�V�S���U�
�L���D�F�W�L�Y�L�W�D�W�H�D���S�U�R�I�H�V�L�R�Q�D�O�����G�H���F�H�D���I�D�P�L�O�L�D�O���´6. 
 �	 ���U�D�Q�X�O���U�R�P�k�Q���H�V�W�H���Q�H�Y�R�L�W���V���� �P�X�Q�F�H�D�V�F�����S�k�Q���� �O�D�� �E���W�U�k�Q�H�
�H���S�H�Q�W�U�X���D�V�L�J�X�U�D�U�H�D�� �F�H�O�R�U���Q�H�F�H�V�D�U�H��
�W�U�D�L�X�O�X�L���� �v�Q�W�U�X�F�k�W�� �W�R�W�� �P�D�L�� �P�X�O�
�L�� �W�L�Q�H�U�L�� �V�H�� �R�U�L�H�Q�W�H�D�]���� �F���W�U�H�� �D�O�W�H�� �G�R�P�H�Q�L�L���� �Q�H�D�J�U�L�F�R�O�H���� �X�Q�G�H�� �V�H�� �R�E�
�L�Q��

                                                             
1 Ion Dona, �(�F�R�Q�R�P�L�H���U�X�U�D�O�������(�G�L�W�X�U�D���(�F�R�Q�R�P�L�F�������%�X�F�X�U�H���W�L�����������������S���������� 
2 Ibidem, p. 178. 
3 �$�Q�G�U�H�L�� �7�H�U�L�D�Q���� �'�D�L�D�Q�D�� �*�k�U�G�D�Q���� �&�R�V�P�L�Q�� �%�R�U�]�D���� �'�D�Y�L�G�� �0�R�U�D�U�L�X���� �'�U�D�J�R���� �9�D�U�J�D���� �Ä�*�H�Q�X�U�L�O�H�� �U�R�P�D�Q�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �v�Q��
secolul al XIX-�O�H�D�����2���D�Q�D�O�L�]�����F�D�Q�W�L�W�D�W�L�Y���´�����5�H�Y�L�V�W�D���7�U�D�Q�V�L�O�Y�D�Q�L�D�������������������������������� 
4 Nicolae Manolescu, �,�V�W�R�U�L�D���F�U�L�W�L�F�����D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H, Editura Pa�U�D�O�H�O�D�����������3�L�W�H���W�L������������, p. 283. 
5 Ibidem. 
6 Ion Dona, op. cit., p. 19. 
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�L�H���V�X�E���P�H�G�L�H�����O�D���F�D�U�H���V�H��
�D�G�D�X�J���� �P�H�P�E�U�L�L�� �I�D�P�L�O�L�H�L�� �V�D�O�H�� ���L���� �v�Q�W�U-�R�� �P���V�X�U���� �I�R�D�U�W�H�� �P�L�F���� �V�D�X�� �G�H�O�R�F���� �I�R�U�
���� �G�H�� �P�X�Q�F���� �D�Q�J�D�M�D�W������
�5�H�V�X�U�V�H�O�H�� �X�P�D�Q�H�� �Q�X�� �D�X�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �V�D�X�� �G�L�V�S�R�Q�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �V�H�� �D�X�W�R�S�H�U�I�H�F�
�L�R�Q�D�� ���L�� �S�U�D�F�W�L�F����
agricultura de �V�X�E�]�L�V�W�H�Q�
�����F�X���S�U�R�I�L�W���L�Q�V�L�J�Q�L�I�L�D�Q�W���V�D�X���S�H�Q�W�U�X���D�X�W�R�F�R�Q�V�X�P�������� 
 �$�J�U�L�F�X�O�W�X�U�D�� �F�R�Q�W�U�L�E�X�L�H�� �v�Q�W�U-�R�� �P���V�X�U���� �I�R�D�U�W�H�� �P�D�U�H�� �O�D�� �F�U�H���W�H�U�H�D�� �H�F�R�Q�R�P�L�F���� �D�� �
���U�L�L�� �Q�R�D�V�W�U�H����
�S�H�Q�W�U�X�� �F���� �D�� �I�R�V�W�����L�� �H�V�W�H�� �V�H�F�W�R�U�X�O�� �G�R�P�L�Q�D�Q�W���� �Ì�Q�� �F�L�X�G�D�� �D�F�H�V�W�X�L�� �I�D�S�W���� �S�U�R�G�X�F�W�L�Y�L�W�D�W�H�D�� �P�X�Q�F�L�L�� �H�V�W�H�� �I�R�D�U�W�H��
�V�F���]�X�W�����G�L�Q�� �F�D�X�]�D���U�X�G�L�P�H�Q�W�D�U�L�V�P�X�O�X�L�����D�� �O�L�S�V�H�L���W�H�K�Q�R�O�R�J�L�]���U�L�L���V�D�X a �G�R�W���U�L�L���W�H�K�Q�L�F�H�� �L�Q�V�X�I�L�F�L�H�Q�W�H�����F�H�H�D��
�F�H���F�U�H�H�D�]�����R���H�F�R�Q�R�P�L�H���G�H���V�X�E�]�L�V�W�H�Q�
�����V�S�H�F�L�I�L�F�����
���U�L�O�R�U���V�O�D�E���G�H�]�Y�R�O�W�D�W�H�����&�R�Q�G�L�
�L�L�O�H���J�U�H�O�H���G�H���P�X�Q�F�����v�Q��
�V�H�F�W�R�U�X�O���D�J�U�L�F�R�O���V�X�Q�W���H�Y�L�G�H�Q�
�L�D�W�H���v�Q���P�D�M�R�U�L�W�D�W�H�D���U�R�P�D�Q�H�O�R�U�����
���U�D�Q�L�L���Ä�V�O�H�L�
�L���G�H���P�X�Q�F���´���V�H���v�Q�W�R�U�F�H�D�X���G�H��
�O�D�� �O�X�F�U�X�� �Ä�U���V�F�R�O�L�Q�G�� �F�R�O�E�X�O�� �F�X�� �S�D���L�L�� �O�R�U�� �J�U�H�L�� ���L�� �R�V�W�H�Q�L�
�L�´7���� �Ì�Q���0�R�U�R�P�H�0�L�L �v�Q�F���� �G�H�� �O�D�� �S�U�L�P�D�� �S�D�J�L�Q���� �H�V�W�H��
�V�X�U�S�U�L�Q�V���� �v�Q�W�R�D�U�F�H�U�H�D�� �I�D�P�L�O�L�H�L�� �G�H�� �O�D�� �V�D�S������ �v�Q�� �D�F�H�O�� �v�Q�F�H�S�X�W�� �G�H�� �Y�D�U������ �G�X�S���� �R�� �]�L�� �G�H�� �W�U�X�G������ �3�D�U�D�V�F�K�L�Y��
�Ä�v�Q�W�L�Q�V�H�V�H �S�H���S�U�L�V�S�����R���K�D�L�Q�����Y�H�F�K�H�����L���V�H���F�X�O�F�D�V�H���S�H�V�W�H���H�D���J�H�P�k�Q�G�´�����1�L�O�����Ä�L�Q�W�U�D�V�H���v�Q���F�D�V�������L���G�X�S�����F�H���V�H��
�D�U�X�Q�F�D�V�H�� �v�Q�W�U-�X�Q�� �S�D�W���� �v�Q�F�H�S�X�V�H�� ���L�� �H�O�� �V���� �J�H�D�P������ �G�D�U�� �P�D�L�� �W�D�U�H�� �F�D�� �I�U�D�W�H�O�H�� �V���X���� �F�D�� ���L�� �F�k�Q�G�� �D�U�� �I�L�� �I�R�V�W��
�E�R�O�Q�D�Y�´�����$�F�K�L�P���Ä�V�H���I�X�U�L���D�V�H���v�Q���J�U�D�M�G�X�O���F�D�L�O�R�U�����V�H���W�U�k�Q�W�L�V�H���v�Q���L�H�V�O�H���V�����Q�X-�O���P�D�L���J���V�H�D�V�F�����Q�L�P�H�Q�L���´8 Cu 
�W�R�D�W�H���D�F�H�V�W�H�D�����0�R�U�R�P�H�W�H���O�H���L�P�S�X�W�����F�R�S�L�L�O�R�U���F�����Q�X���V�X�Q�W���P�X�Q�F�L�
�L�����F���F�L���H�O�����F�k�Q�G���V�H���v�Q�W�R�U�F�H�D���G�H���O�D���Ä�G�H�D�O����
�D�G�R�U�P�H�D�P���F�X���G�X�P�L�F�D�W�X�O���v�Q���J�X�U���´9. 
 �'�H�]�Y�R�O�W�D�U�H�D�� �H�F�R�Q�R�P�L�F���� �L�P�S�O�L�F���� �G�H�]�Y�R�O�W�D�U�H�D�� �D�J�U�L�F�R�O������ �F�D�U�H�� �V�H�� �D�I�O���� �D�V�W���]�L�� �v�Q�� �V�W�U�k�Q�V�����O�H�J���W�X�U����
�F�X���V�H�F�W�R�U�X�O���L�Q�G�X�V�W�U�L�D�O�����L�Q�G�X�V�W�U�L�D�O�L�]�D�U�H�D���D�J�U�L�F�X�O�W�X�U�L�L���S�H�Q�W�U�X���D���v�Q�U�H�J�L�V�W�U�D���S�U�R�J�U�H�V�����v�Q�W�U�X�F�k�W���L�Q�G�X�V�W�U�L�D���R�I�H�U����
�F�H�O�H���P�D�L���P�R�G�H�U�Q�H���P�H�W�R�G�H���G�H���S�U�R�G�X�F�
�L�H�����3���P�k�Q�W�X�O�����F�D���P�L�M�O�R�F���G�H���S�U�R�G�X�F�
�L�H�����Q�X���S�R�D�W�H���I�L���P�X�O�W�L�S�O�L�F�D�W�����L��
�H�V�W�H�� �G�H�� �Q�H�v�Q�O�R�F�X�L�W���� �F�H�H�D�� �F�H�� �L�P�S�X�Q�H�� �H�[�W�L�Q�G�H�U�H�D�� �X�Q�H�L�� �D�J�U�L�F�X�O�W�X�U�L�� �E�D�]�D�W�H�� �S�H�� �H�[�S�O�R�D�W�D�U�H�� �L�Q�W�H�Q�V�L�Y������ �F�X��
�V�F�R�S�X�O�� �X�W�L�O�L�]���U�L�L�� �R�S�W�L�P�H�� �D�� �I�R�Q�G�X�O�X�L�� �I�X�Q�F�L�D�U�� ���L�� �D�� �P���U�L�U�L�L�� �F�D�S�D�F�L�W���
�L�L�� �G�H�� �S�U�R�G�X�F�
�L�H���� �3���P�kntul poate fi 
lucrat �G�H�� �H�[�S�O�R�D�W�D�Q�W�X�O�� �D�J�U�L�F�R�O���� �F�D�U�H�� �G�H�F�L�G�H�� �V���� �D�Q�J�D�M�H�]�H�� �I�R�U�
���� �G�H�� �P�X�Q�F���� �V�D�O�D�U�L�D�W���� �V�D�X�� �V���� �D�S�H�O�H�]�H�� �Oa 
�D�M�X�W�R�U�X�O���I�D�P�L�O�L�H�L���V�D�O�H�����G�D�U���S�R�D�W�H�����G�H���D�V�H�P�H�Q�H�D�����V�����v�O���v�Q�F�K�L�U�L�H�]�H�����D�U�H�Q�G�H�]�H��  
 �'�R�D�U���v�Q���D�J�U�L�F�X�O�W�X�U�����S���P�k�Q�W�X�O���H�V�W�H���R���F�R�Q�G�L�
�L�H��sine qua non: asigur�����D�S�U�R�Y�L�]�L�R�Q�D�U�H�D���S�R�S�X�O�D�
�L�H�L��
�F�X���S�U�R�G�X�V�H���D�J�U�R�D�O�L�P�H�Q�W�D�U�H���S�H�Q�W�U�X���F�R�Q�V�X�P�X�O���L�Q�W�H�U�Q�����3�U�L�Q���X�U�P�D�U�H�����I�X�Q�F�
�L�D���S�U�L�Q�F�L�S�D�O�����D agriculturii este 
�D�F�H�H�D�� �G�H�� �D�� �D�V�L�J�X�U�D�� �D�O�L�P�H�Q�W�D�
�L�D�� �S�R�S�X�O�D�
�L�H�L���� �v�Q�O�H�V�Q�L�Q�G�� �D�F�X�P�X�O�D�U�H�D�� �G�H�� �F�D�S�L�W�D�O�� �v�Q�� �V�H�F�W�R�D�U�H�O�H�� �Q�H�D�J�U�L�F�R�O�H��
�S�U�L�Q���I�X�U�Q�L�]�D�U�H�D���G�H���P�D�W�H�U�L�L���S�U�L�P�H���S�H�Q�W�U�X���L�Q�G�X�V�W�U�L�L�O�H���S�U�H�O�X�F�U���W�R�D�U�H�����L�Q�G�X�V�W�U�L�D���D�O�L�P�H�Q�W�D�U�������L���F�H�D���X���R�D�U������
�Ì�Q�� �V�X�E�V�L�G�L�D�U���� �D�J�U�L�F�X�O�W�X�U�D�� �H�V�W�H�� �I�X�U�Q�L�]�R�D�U�H�� �G�H�� �I�R�U�
���� �G�H�� �P�X�Q�F������ �L�D�U�� �S�U�L�Q�� �F�R�Q�W�U�L�E�X�
�L�D�� �O�D�� �H�[�S�R�U�W�X�U�L�O�H�� �
���U�L�L��
�Q�R�D�V�W�U�H�����H�V�W�H���R���L�P�S�R�U�W�D�Q�W�����V�X�U�V�����G�H���Y�D�O�X�W���� 
 �'�R�E�k�Q�G�L�U�H�D���S���P�k�Q�W�X�O�X�L�����S�H���O�k�Q�J�����D�V�L�J�X�U�D�U�H�D���X�Q�X�L���W�U�D�L���I�H�U�L�W���G�H���O�L�S�V�X�U�L�����L���Q�H�Y�R�L�����V�H���V�R�O�G�H�D�]�������L��
�F�X�� �G�R�E�k�Q�G�L�U�H�D�� �U�H�V�S�H�F�W�D�E�L�O�L�W���
�L�L���� �D�� �S�U�H�V�W�L�J�L�X�O�X�L ���L�� �D�� �G�H�P�Q�L�W���
�L�L���� �v�Q�V�H�D�P�Q���� �S�X�W�H�U�H���� �R�Q�R�U�D�E�L�O�L�W�D�W�H����
�E�X�Q���V�W�D�U�H�����3���P�k�Q�W�X�O���D�V�L�J�X�U�����O�L�E�H�U�W�D�W�H�D���H�F�R�Q�R�P�L�F�����D���L�Q�G�L�Y�L�G�X�O�X�L�����L���F�R�Q�V�W�L�W�X�L�H���P�R�W�R�U�X�O���D�F�
�L�X�Q�L�O�R�U���V�D�O�H����
�'�H�
�L�Q�H�U�H�D�� �S���P�k�Q�W�X�O�X�L�� �U�H�I�O�H�F�W���� �U�D�S�R�U�W�X�U�L�O�H�� �G�L�Q�W�U�H�� �P�H�P�E�U�L�L�� �V�R�F�L�H�W���
�L�L�� �S�U�L�Y�L�Q�G�� �S�R�]�L�
�L�D�� �O�R�U�� �v�Q�� �U�D�S�R�U�W�� �F�X��
anu�P�L�W�H���S���U�
�L���D�O�H�� �D�Y�X�
�L�H�L���V�R�F�L�D�O�H�����L�� �v�Q�V�X���L�U�H�D���D�F�H�V�W�R�U���S���U�
�L���S�H�Q�W�U�X���V�D�W�L�V�I�D�F�H�U�H�D���X�Q�R�U���Q�H�Y�R�L���S�H�U�V�R�Q�D�O�H����
�'�H�� �D�V�H�P�H�Q�H�D���� �G�H�
�L�Q�H�U�H�D�� �S���P�k�Q�W�X�O�X�L�� �V�W���� �O�D�� �E�D�]�D�� �O�L�E�H�U�H�L�� �L�Q�L�
�L�D�W�L�Y�H���� �Ì�Q�� �V�F�K�L�P�E���� �O�L�S�V�D�� �O�X�L�� �G�X�F�H�� �O�D��
�R�E�H�G�L�H�Q�
�������I�L�L�Q�G���Ä�V�X�U�V�D���F�R�P�S�O�H�[�X�O�X�L���V�R�F�L�D�O�´10. 
 Ion este tipul �
���U�D�Q�X�O�X�L���D�W�k�W���G�H���D�W�D���D�W���G�H���S���P�k�Q�W�X�O���S�H���F�D�U�H���v�O���P�X�Q�F�H���W�H�����v�Q�F�k�W���Q�X���F�H�G�H�D�]�����S�k�Q����
�Q�X�� �v�O�� �R�E�
�L�Q�H���� �F�K�L�D�U�� �G�D�F���� �P�L�M�O�R�D�F�H�O�H�� �X�W�L�O�L�]�D�W�H�� �V�X�Q�W���L�O�H�J�D�O�H���� �W�U�H�F�H�� �F�X�� �S�O�X�J�X�O�� �S�H�V�W�H�� �K�R�W�D�U�X�O�� �V�W�D�W�R�U�Q�L�F�L�W�����L��
�I�X�U�����G�L�Q���W�H�U�H�Q�X�O���O�X�L���6�L�P�L�R�Q���/�X�Q�J�X�����I�D�S�W�����S�H�Q�W�U�X���F�D�U�H���D�M�X�Q�J�H���V�����V�H���M�X�G�H�F�H���F�X���S���J�X�E�L�W�X�O�����L���I�D�F�H���R���O�X�Q����
�G�H�� �G�H�W�H�Q�
�L�H�� �V�D�X�� �L�P�R�U�D�O�H���� �V�H�� �F���V���W�R�U�H���W�H�� �F�X�� �I�D�W�D�� �O�X�L�� �9�D�V�L�O�H�� �%�D�F�L�X���� �v�Q���H�O�k�Q�G�� �L�X�E�L�U�H�D�� �H�L�� ���L�� �O���V�k�Q�G-o 
�v�Q�V���U�F�L�Q�D�W�����W�R�F�P�D�L���S�H�Q�W�U�X���D���D�Y�H�D���X�Q���P�L�M�O�R�F���G�H���D-�O���V�L�O�L���S�H���W�D�W���O���D�Y�X�W���V�����v�L���F�H�G�H�]�H���S���P�k�Q�W�X�U�L�O�H�� 
 �2�E�
�L�Q�H�U�H�D���F�D�S�L�W�D�O�X�O�X�L���Q�H�F�H�V�L�W�����U�H�V�X�U�V�H�����L���L�P�S�O�L�F�����W�L�P�S�����,�R�Q���Q�X���P�D�L���D�U�H���U���E�G�D�U�H�����Q�X���P�D�L���S�R�D�W�H��
�D�F�F�H�S�W�D�� �O�L�S�V�D�� �S�U�R�G�X�F�W�L�Y�L�W���
�L�L�� �P�X�Q�F�L�L�� ���L�� �D�� �F�D�S�L�W�D�O�X�O�X�L���� �G�H�F�L�� �U�H�F�X�U�J�H�� �O�D�� �P�H�W�R�G�H�� �L�J�Q�R�E�L�O�H���� �'�R�D�U�� �F�k�W�H�Y�D��
�E�U�D�]�G�H���G�L�Q���G�H�O�Q�L�
�D���O�X�L���6�L�P�L�R�Q���v�O���I�D�F�H���I�H�U�L�F�L�W���F�������L-�D���P���U�L�W���D�Y�H�U�H�D�����G�D�U���S���P�k�Q�W�X�U�L�O�H���O�X�L���9�D�V�L�O�H �%�D�F�L�X���v�O��
                                                             
7 Liviu Rebreanu, Ion, �%�X�F�X�U�H���W�L�� Editura Minerva, 1977, p. 63. 
8 Marin Preda, �0�R�U�R�P�H�0�L�L�� �Y�R�O�����������S�U�H�I�����G�H���(�X�J�H�Q���6�L�P�L�R�Q�����&�X�U�W�H�D���9�H�F�K�H���3�X�E�O�L�V�K�L�Q�J�����%�X�F�X�U�H���W�L�����������������S���������� 
9 Ibidem, p. 45. 
10 Sultana Craia, �2�U�L�]�R�Q�W�X�O���U�X�V�W�L�F���v�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�������(�G�L�W�X�U�D���(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L�����������������S������������ 
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orbe
�V�F�� ���L��

�v�L���I�X�U�����P�L�Q�
�L�O�H�����L���R�P�H�Q�L�D�����Ä�&�H���v�Q�V�H�D�P�Q�����D�V�W�I�H�O���V�D�W�X�O���S�H�Q�W�U�X���,�R�Q�"���Ì�Q�V�H�D�P�Q�������v�Q���S�U�L�P�X�O���U�k�Q�G�����S���P�k�Q�W�X�O��
�± �K�R�W�D�U�X�O�����3���P�k�Q�W�X�O���H�V�W�H���F�H�O���F�D�U�H���G�����V�H�Q�]�D�
�L�D���G�H���V�L�J�X�U�D�Q�
�������G�H���G�X�U�D�E�L�O�L�W�D�W�H�����'�D�W�R�U�L�W�����O�X�L���H�[�L�V�W�����F�D�V�H�O�H����
�Y�L�W�H�O�H�����R�D�P�H�Q�L�L�´11. 
 Caracteriza�W���S�U�L�Q���P�L�M�O�R�D�F�H���G�L�U�H�F�W�H���G�H���F�D�U�D�F�W�H�U�L�]�D�U�H�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���Q�D�U�D�W�R�U�X�O�X�L�����D�I�O���P���G�H�V�S�U�H��
�,�R�Q���F�����H�V�W�H���Ä�P�D�L���G�H���W�H�S�W���G�H�F�k�W���W�R�
�L���I�O���F���L�L���G�L�Q���3�U�L�S�D�V�´12�����G�D�U���U�H�I�X�]�����V�����v���L���F�R�Q�W�L�Q�X�H���V�W�X�G�L�L�O�H�����G�H�R�D�U�H�F�H��
�v�L���H�U�D���G�U�D�J���V�����P�X�Q�F�H�D�V�F�����S���P�k�Q�W�X�O�����L���V�����P�H�D�U�J�����F�X���Y�D�F�L�O�H���O�D���S���V�F�X�W�� �Ä�������W�R�D�W�����I�L�L�Q�
�D���O�X�L���D�U�G�H���G�H���G�R�U�X�O��
�G�H���D���D�Y�H�D���S���P�k�Q�W���P�X�O�W�����F�k�W���P�D�L���P�X�O�W���������,�X�E�L�U�H�D���S���P�k�Q�W�X�O�X�L���O-�D���V�W���S�k�Q�L�W���G�H���P�L�F���F�R�S�L�O�����>�«�@���'�H���D�W�X�Q�F�L��
�S���P�k�Q�W�X�O�� �L-�D�� �I�R�V�W�� �P�D�L�� �G�U�D�J�� �F�D�� �R�� �P�D�P���´13���� �3�U�R�S�U�L�H�W�D�W�H�D�� �U�H�S�U�H�]�L�Q�W���� �Ä�X�Q�� �F�U�L�W�H�U�L�X�� �G�H�� �D�S�U�H�F�L�H�U�H�� �v�Q��
�F�R�P�X�Q�L�W�D�W�H�����,�R�Q���D�V�S�L�U���� �O�D���F�R�Q�G�L�
�L�D���G�H�� �I�U�X�Q�W�D�������S�H�� �F�D�U�H���R�����L�� �P�H�U�L�W�����S�U�L�Q�� �F�D�S�D�F�L�W�D�W�H�D���G�H�� �P�X�Q�F�������L�� �S�U�L�Q��
�V�S�L�U�L�W�X�O���J�R�V�S�R�G���U�H�V�F�����1�H�D�Y�k�Q�G���S���P�k�Q�W�����>�«�@ �H�V�W�H���G�H�V�F�R�Q�V�L�G�H�U�D�W���G�H���©�D�U�L�V�W�R�F�U�D�
�L�D�ª���V���W�H�D�V�F���´14. 
 �,�R�Q���V�L�P�
�H�D���R���S�O���F�H�U�H���D�W�k�W���G�H���P�D�U�H���S�H�Q�W�U�X���S���P�k�Q�W�X�O���O�R�U���v�Q�F�k�W���Ä�v�L���Y�H�Q�H�D���V�����F�D�G�����v�Q���J�H�Q�X�Q�F�K�L����i 
�V��-�O�� �v�P�E�U���
�L���H�]�H�´15���� �)�D�P�L�O�L�D�� �+�H�U�G�H�O�H�D�� �H�U�D�� �G�H�� �S�D�U�W�H�D�� �O�X�L�� �,�R�Q�� ���L�� �F�R�Q�V�L�G�H�U�D�� �F���� �K���U�Q�L�F�L�D�� ���L�� �L�V�W�H�
�L�P�H�D�� �O�X�L��
�Y�D�O�R�U�H�D�]���� �F�k�W�� �R�� �P�R���L�H���� �G�H�� �D�F�H�H�D�� �Q�X�� �S�X�W�H�D�� �v�Q�
�H�O�H�J�H�� �v�Q�G���U���W�Q�L�F�L�D�� �O�X�L�� �9�D�V�L�O�H�� �%�D�F�L�X�� �G�H�� �D-i da fata de 
�Q�H�Y�D�V�W�������7�L�W�X���+�H�U�G�H�O�H�D���D�M�X�Q�J�H���O�D���R���F�R�Q�Y�L�Q�J�H�U�H���G�H���Q�H�V�W�U���P�X�W�D�W�����Q�X�P�D�L���
���U�D�Q�L�L���D�X���U���G���F�L�Q�L���D�G�H�Y���U�D�W�H�����L��
�V�X�Q�W�� �v�Q�� �V�W�D�U�H�� �V���� �V�X�I�H�U�H�� �S�H�Q�W�U�X�� �S���P�k�Q�W���� �Q�X�P�D�L�� �H�L�� ���W�L�X�� �V���� �V�H�� �M�H�U�W�I�H�D�V�F���� �S�H�Q�W�U�X�� �F���� �Ä�V�L�P�W���F���� �S���P�k�Q�W�X�O�� �H��
�W�H�P�H�O�L�D�´16. 
 �)�D�P�L�O�L�D���*�O�D�Q�H�W�D���X���Q�X���I�X�V�H�V�H���V���U�D�F�����G�H���O�D���v�Q�F�H�S�X�W�����=�H�Q�R�E�L�D���D�G�X�V�H�V�H���S�U�L�Q���F���V���W�R�U�L�H���R���O�L�Y�D�G�����G�H��
�G�R�X���V�S�U�H�]�H�F�H�� �F�D�U�H�� �G�H�� �I�k�Q�� �S�H�� �F�D�U�H�� �*�O�D�Q�H�W�D���X�� �R�� �v�Q�V�W�U���L�Q�D�V�H�� �W�U�H�S�W�D�W�� ���L�� �P�D�L�� �U���P���V�H�V�H�� �G�R�D�U�� �F�X�� �R�� �I�k���L�H��
�O�X�Q�J�������L���v�Q�J�X�V�W�������G�H���W�U�H�L���F�D�U�H���G�H���I�k�Q�����$�F�H�V�W�D���Q�X���v�Q�G�U���J�H�D���P�X�Q�F�D�����L���Q�X�����W�L�D���V�����O�X�F�U�H�]�H���F�R�U�H�F�W���S���P�k�Q�W�X�O����
�v�Q���V�F�K�L�P�E�����v�L���S�O���F�H�D���U�D�F�K�L�X�O�����L���F�k�Q�W�D�W�X�O���O�D���I�O�X�L�H�U�����3�U�R�J�U�H�V�X�O �H�V�W�H���F�R�Q�G�L�
�L�R�Q�D�W���G�H���P�X�Q�F���� 
 �,�R�Q���V�H���V�L�P�
�H�D���X�P�L�O�L�W�����L���G�L�Q���F�D�X�]�D�� �I�D�S�W�X�O�X�L���F�����G�R�D�U���I�D�P�L�O�L�D�� �V�D�� ���L���
�L�J�D�Q�L�L�� �Q�X���D�Y�H�D�X���S�R�U�F���V�����W�D�L�H��
�v�Q�D�L�Q�W�H���G�H���&�U���F�L�X�Q�����&�X���W�R�D�W�H���F�����I�D�P�L�O�L�D�� �O�X�L���H�U�D���F�K�H�P�D�W���� �O�D���W���L�H�U�H�D���S�R�U�F�L�O�R�U���F�H�O�R�U���F�H���D�Y�H�D�X�����G�H�R�D�U�H�F�H��
�H�U�D�X�� �S�U�L�F�H�S�X�
�L�� �O�D�� �D�F�H�V�W�H�� �v�Q�G�H�O�H�W�Q�L�F�L�U�L���� �L�D�U�� �S�O�D�W�D�� �V�H�� �U�H�D�O�L�]�D�� �v�Q�� �Q�D�W�X�U������ �H�L�� �V�W�U�k�Q�J�k�Q�G�� �D�V�W�I�H�O�� �F���U�Q�X�U�L�O�H��
�Q�H�F�H�V�D�U�H���O�D���V���U�E���W�R�U�L���W�R�W�X���L�����,�R�Q���U�k�Y�Q�H�D���O�D���]�L�X�D���F�k�Q�G���Y�R�U���W���L�D�����L���H�L���S�R�U�F�X�O���O�R�U�����)�L�L�Q�G���X�Q���
���U�D�Q���V�F���S���W�D�W����
�,�R�Q�� �G�R�U�H���W�H�� �V���� �U�H�G�R�E�k�Q�G�H�D�V�F���� �V�L�W�X�D�
�L�D�� �V�R�F�L�D�O���� �L�Q�L�
�L�D�O���� �D�� �S���U�L�Q�
�L�O�R�U�� �V���L�� ���L�� �F�R�Q���W�L�H�Q�W�L�]�H�D�]���� �F���� �Ä�D�Y�H�U�H�D��
�P�R�G�L�I�L�F���� �v�Q�W�R�W�G�H�D�X�Q�D�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �V�R�F�L�D�O���� �v�
�L�� �G���� �V�L�J�X�U�D�Q�
���´17���� �'�R�U�L�Q�
�D�� �G�H�� �v�Q�D�Y�X�
�L�U�H�� �V�D�X�� �S�O���F�H�U�H�D��
�E�D�Q�X�O�X�L�� �V�X�Q�W�� �v�Q�O�R�F�X�L�W�H���� �O�D�� �,�R�Q���� �G�H�� �R�E�V�H�V�L�D�� �S�R�V�H�G���U�L�L�� �S���P�k�Q�W�X�O�X�L���� �v�Q�W�U�X�F�k�W�� �H�O�� �F�R�Q���W�L�H�Q�W�L�]�H�D�]���� �F����
�S���P�k�Q�W�X�O�� �O�H�� �U�H�]�R�O�Y���� �S�H�� �W�R�D�W�H���� �&�R�P�S�O�H�[�X�O �V���U���F�L�H�L�� �v�O�� �F�R�Q�G�X�F�H�� �O�D�� �I�D�S�W�H�� �L�Q�X�P�D�Q�H���� �V�H�W�H�D�� �G�H�� �S���P�k�Q�W�� �v�O��
�D�G�X�F�H���v�Q���S�U�D�J�X�O���D�O�L�H�Q���U�L�L�����L�����v�Q���F�H�O�H���G�L�Q���X�U�P�������O�D���G�H�]�X�P�D�Q�L�]�D�U�H�� 
 �*�����&���O�L�Q�H�V�F�X���F�R�Q�V�L�G�H�U�����F�����,�R�Q���H�V�W�H���R���E�U�X�W�������X�Q���W�L�S���G�R�P�L�Q�D�W���Q�X���G�H���L�Q�W�H�O�L�J�H�Q�
�������F�L���G�H���Y�L�F�O�H�Q�L�H����
�(�O�� �Q�X�� �H�V�W�H���V�W���S�k�Q�L�W���G�H���X�Q�� �L�G�H�D�O�����F�L���G�H �R�� �O���F�R�P�L�H���D�E�V�X�U�G�������R�E�V�H�G�D�W���G�H���S���P�k�Q�W���S�k�Q���� �O�D���G�H�]�X�P�D�Q�L�]�D�U�H����
�F���O�F�k�Q�G���R�U�L�F�H���U�H�J�L�V�W�U�X���D�O���E�X�Q�X�O�X�L���V�L�P�
�����L���D�O���P���V�X�U�L�L�����&�H�U�W�X�U�L�O�H���G�L�Q���F�D�X�]�D���S���P�k�Q�W�X�U�L�O�R�U���H�U�D�X���P�D�L���G�H�V�H��
�G�H�F�k�W���F�H�U�W�X�U�L�O�H�� �W�L�Q�H�U�L�O�R�U�� �O�D�� �K�R�U������ �L�D�U�� �,�R�Q�� �Ä�H�V�W�H�� �U�H�F�X�Q�R�V�F�X�W���F�D�� �D�X�W�R�U�L�W�D�W�H���� �G�L�Q�� �S�U�L�F�L�Q�D�� �W�H�P�S�H�U�D�Pentului 
�E���W���L�R�V�´18. 
 �7�R�P�D���%�X�O�E�X�F���H�U�D���F�H�O���P�D�L���E�R�J�D�W���
���U�D�Q���G�L�Q���3�U�L�S�D�V�����L�D�U���I�L�X�O���V���X���G�R�U�H�D���V�����V�H���F���V���W�R�U�H�D�V�F�����F�X���$�Q�D����
�G�H���D�F�H�H�D���D���v�Q�F�H�U�F�D�W���P�X�O�W���W�L�P�S���V�����R���I�D�F�����V�����v�O���L�X�E�H�D�V�F�������*�H�R�U�J�H���H�U�D���S�U�H�I�H�U�D�W���G�H���9�D�V�L�O�H���%�D�F�L�X�����W�R�F�P�D�L��
�S�H�Q�W�U�X�� �D�Y�H�U�H�D�� �S���U�L�Q�
�L�O�R�U�� �V���L���� �v�Q�V���� �U�H�I�X�]�X�O fetei l-�D�� �G�H�W�H�U�P�L�Q�D�W�� �V���� �X�U�P���U�H�D�V�F���� �G�L�Q�� �X�P�E�U���� �Y�L�]�L�W�H�O�H��
�Q�R�F�W�X�U�Q�H���D�O�H�� �O�X�L���,�R�Q�����L�� �V�����U�H�Q�X�Q�
�H�� �O�D�� �$�Q�D�� �v�Q�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H���D�� �v�Q�
�H�O�H�V�� �F�����D�F�H�D�V�W�D�� �O-�D�� �v�Q���H�O�D�W�����'�R�D�U��
�F�k�Q�G���)�O�R�U�L�F�D���D���P�D�L���I�R�V�W���U�k�Y�Q�L�W�����G�H���X�Q���E���L�D�W���G�L�Q���V�D�W�����V-�D���K�R�W���U�k�W���V�����R���F�X�U�W�H�]�H�����L���V�����R���F�H�D�U�����v�Q���F���V���Worie. 
�)�O�R�U�L�F�D�� �D�� �D�F�F�H�S�W�D�W�� �F�H�U�H�U�H�D�� �Q�X�� �G�L�Q�� �L�X�E�L�U�H���� �F�L�� �S�H�Q�W�U�X�� �F���� �*�H�R�U�J�H�� �D�Y�H�D�� �S���P�k�Q�W�� ���L���� �D�V�W�I�H�O���� �D�� �V�F���S�D�W�� �G�H��
�V���U���F�L�D���v�Q���F�D�U�H���W�U���L�V�H�� 

                                                             
11 Valentina Marin Curticeanu, �&�U�L�W�L�F�D���.�L���P�R�G�H�O�X�O�����(�G�L�W�X�U�D���(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L�����������������S������06. 
12 Liviu Rebreanu, op. cit., 1977, p. 33. 
13 Ibidem, p. 48. 
14 Sultana Craia, op.cit., p. 129. 
15 Liviu Rebreanu, op. cit., 1977, p. 46. 
16 Ibidem, p. 332. 
17 Daniel Vighi, �2�Q�R�D�U�H�D���.�L���R�Q�R�U�D�U�L�X�O�����H�V�H�X���P�R�Q�R�J�U�D�I�L�F�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S������������ 
18 Sultana Craia, op. cit., p. 129. 
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ul �5���V�F�R�D�O�D���V�X�U�S�U�L�Q�G�H�� �Ä�F�K�H�V�W�L�D�� �
���U���Q�H�D�V�F���´���� �H�Y�L�G�H�Q�
�L�D�W���� �S�U�L�Q�� �v�Q�W�U�H�E�D�U�H�D�� �O�X�L�� �7�L�W�X�� �+�H�U�G�H�O�H�D�� �F���U�X�L�D��
�*�U�L�J�R�U�H�� �,�X�J�D�� �v�L�� �S�U�H�]�H�Q�W�D�V�H �P�R���L�L�O�H�� �E�R�L�H�U�H���W�L���� �Ä�'�D�U�� �S���P�k�Q�W�X�U�L�O�H�� �R�D�P�H�Q�L�O�R�U�� �X�Q�G�H�� �V�X�Q�W�"�´19 Privarea 
�
���U�D�Q�L�O�R�U���G�H���S���P�k�Q�W���F�R�Q�G�X�F�H���O�D���W�U�D�P�D���F�K�H�V�W�L�X�Q�L�L���
���U���Q�H���W�L�����L�D�U���Q�H�G�U�H�S�W�D�W�H�D���O�D���F�D�U�H���V�X�Q�W���V�X�S�X���L���
���U�D�Q�L�L��
�v�L���G�H�W�H�U�P�L�Q�����O�D���D�F�
�L�X�Q�L���F�D�U�H���P�R�F�Q�H�V�F���W�D�F�L�W���S�k�Q�����v�Q���P�R�P�H�Q�W�X�O���P�D�U�L�L���G�H�]�O���Q�
�X�L�U�L�����F�k�Q�G���Q�L�P�L�F���Q�X���v�L���P�D�L��
�S�R�D�W�H�� �V�W���Y�L�O�L���� �(�V�W�H�� �I�U�D�S�D�Q�W�� �F�R�Q�W�U�D�V�W�X�O�� �G�L�Q�W�U�H�� �R�S�X�O�H�Q�
�D�� �F�D�V�W�H�O�X�O�X�L���� �D�� �F�R�Q�D�F�X�O�X�L�� �,�X�J�D�� ���L�� �D�� �F�H�O�R�U�O�D�O�W�H��
�F�R�Q�D�F�H���G�H�
�L�Q�X�W�H���G�H���S�U�R�S�U�L�H�W�D�U�L�L���G�H���S���P�k�Q�W���V�D�X���G�H���D�U�H�Q�G�D���L�� ���L���V���U���F�L�D���F�H���G�R�P�L�Q�����U�H�V�W�X�O���V�D�W�X�O�X�L�����D�G�L�F����
�O�X�P�H�D���
���U�D�Q�X�O�X�L���U�R�P�k�Q�����Ä�V�D�W�X�O�����P�D�L���P�D�U�H�����H�U�D���F�R�S�O�H���L�W���G�H���D�F�H�H�D���L���V���U���F�L�H�����F�X���D�F�H�O�H�D���L���F���V�X�
�H���F�R�S�H�U�L�W�H��
�F�X���S�D�L�H�����D�F�H�O�H�D���L���R�J�U���]�L���S�O�L�Q�H���G�H���E���O���U�L�L�´20. 
�0�L�U�R�Q�� �,�X�J�D�� �Q�X�� �U�H�]�R�Q�H�D�]���� �F�X�� �Q�R�L�O�H�� �L�G�H�L�� �G�H�� �D�� �O�H�� �R�I�H�U�L�� �
���U�D�Q�L�O�R�U�� �S���P�k�Q�W���� �G�H�� �D�F�H�H�D�� �U�H�V�S�L�Q�J�H�� �R�S�L�Q�L�D�� �O�X�L��
�7�L�W�X���+�H�U�G�H�O�H�D���F�����S���P�k�Q�W�X�O���D�U�� �I�L�� �v�Q�� �V�L�J�X�U�D�Q�
�����R�G�D�W�����D�M�X�Q�V���S�H�� �P�k�L�Q�L�O�H���
���U�D�Q�L�O�R�U���� �Ä�&�k�W���W�L�P�S���
���U�D�Q�X�O�� �Y�D��
�L�X�E�L�� �F�X�� �D�W�k�W�D�� �S�D�W�L�P���� �S���P�k�Q�W�X�O���� �H�� �V�L�J�X�U�� �F���� �Q�L�P�H�Q�L�� �Q�X�� �L-�O�� �Y�D�� �S�X�W�H�D�� �V�P�X�O�J�H�������´21 Ardoarea aceasta a 
�
���U�D�Q�X�O�X�L�� �G�H�� �D�� �D�Y�H�D�� �S���P�k�Q�W���H�V�W�H�� �V�X�E�L�H�F�W���G�H�� �S�R�O�H�P�L�F�L�� ���L�� �F�R�Q�I�O�L�F�W�H�� �v�Q�W�U�H���R�D�P�H�Q�L���� �F�K�L�D�U�� �v�Q�W�U�H�� �S���U�L�Q�
�L�� ���L��
fiii lo r. �Ä�3���P�k�Q�W�X�O���U���P�k�Q�H���R���U�H�V�X�U�V�����H�V�H�Q�
�L�D�O�����I���U�����G�H���F�D�U�H���D�J�U�L�F�X�O�W�R�U�X�O���Q�X-��i poate exercita meseria; 
�D�F�H�D�V�W�D���H�[�S�O�L�F�����D�S�D�U�L�
�L�D�� �F�R�Q�I�O�L�F�W�H�O�R�U���D�V�F�X�
�L�W�H���F�D�X�]�D�W�H���G�H���S�R�V�H�V�L�D�� �V�D�X���G�H�
�L�Q�H�U�H�D�� �O�X�L���S�H�Q�W�U�X���F���� �v�Q���D�I�D�U�D��
�F�D�U�D�F�W�H�U�X�O�X�L���V���X���V�S�H�F�L�I�L�F���G�H���I�L�[�L�W�D�W�H���D�E�V�R�O�X�W�������S���P�k�Q�W�X�O��nu �H�[�L�V�W�����S�U�L�Q���Q�D�W�X�U�D���V�D���G�H�F�k�W���v�Q�W�U-o cantitate 
�V�W�U�L�F�W���O�L�P�L�W�D�W���´22. 
�6�L�W�X�D�
�L�D�� �
���U�D�Q�L�O�R�U�� �G�H�Y�L�Q�H�� �S�U�H�F�D�U������ �Q�H�P�X�O�
�X�P�L�U�L�O�H�� �D�W�L�Q�J�� �S�X�Q�F�W�X�O�� �F�X�O�P�L�Q�D�Q�W�� �R�G�D�W���� �F�X�� �F�R�Q���W�L�H�Q�W�L�]�D�U�H�D��
�H�[�S�O�R�D�W���U�L�L���I�R�U�
�H�L���G�H���P�X�Q�F�����v�Q���I�D�Y�R�D�U�H�D���S�U�L�F�R�S�V�L�U�L�L���E�R�L�H�U�L�O�R�U�����v�Q���W�L�P�S���F�H���H�L���V�X�Q�W���F�R�Q�G�D�P�Q�D�
�L���O�D���V���U���F�L�H��
���L�� �X�P�L�O�L�Q�
�H���� �1�H�D�Y�k�Q�G�� �S���P�k�Q�W���� �
���U�D�Q�X�O�� �F�D�G�H�� �O�D�� �v�Q�Y�R�L�D�O���� �F�X�� �S�U�R�S�U�L�H�W�D�U�X�O�� ���L�� �L�� �V�H�� �F�H�U�H�� �V��-i dea acestuia 
�M�X�P���W�D�W�H�� �G�L�Q�� �U�R�G�X�O�� �P�X�Q�F�L�L�� �V�D�O�H���� �L�D�U�� �O�X�L�� �v�L�� �U���P�k�Q�H�� �V���� �W�U���L�D�V�F���� �G�L�Q�� �F�H�H�D�� �F�H�� �v�L�� �S�U�L�V�R�V�H���W�H�� �E�R�L�H�U�X�O�X�L����
�/�R�J�L�F�D�� �O�X�F�U�X�U�L�O�R�U�� �G�H�Y�L�Q�H�� �F�O�D�U������ �G�D�F���� �
���U�D�Q�X�O�� �D�U�� �S�U�L�P�L�� �S���P�k�Q�W���� �Ä�P�X�Q�F�L�Q�G�� �F�k�W�� �P�X�Q�F�H���W�H�� �D�]�L���� �G�D�U�� �S�H��
�S���P�k�Q�W�X�O���O�X�L�����R�P�X�O���D�U���D�Y�H�D���X�Q���W�U�D�L���G�H���G�R�X�����R�U�L���P�D�L���E�X�Q�´23. 
�%�R�L�H�U�L�L�� �F�R�Q�V�L�G�H�U���� �F���� �S���P�k�Q�W�X�O�� �O�H�� �D�S�D�U�
�L�Q�H�� �G�L�Q�� �P�R���L-�V�W�U���P�R���L���� �F���� �O-�D�X�� �S�U�L�P�L�W�� �G�L�Q�� �J�H�Q�H�U�D�
�L�H�� �v�Q��
�J�H�Q�H�U�D�
�L�H�����L�D�U���
���U�D�Q�L�L���F�R�Q�V�L�G�H�U�����F�����S���P�k�Q�W�X�O���H�V�W�H���D�O �O�R�U�����F�����G�L�Q���P�R���L-�V�W�U���P�R���L���H�L���O-�D�X���P�X�Q�F�L�W�����$���D���D�S�D�U��
�G�L�Y�H�U�J�H�Q�
�H�O�H�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �P�R���L�D�� �%�D�E�D�U�R�D�J�D���� �	���U�D�Q�L�L�� �Q�X�� �D�F�F�H�S�W���� �V�X�E��nicio �I�R�U�P���� �V���� �F�H�G�H�]�H��
�S���P�k�Q�W�X�O�� �S�H�� �F�D�U�H�� �O-�D�X�� �P�X�Q�F�L�W���� �0�L�U�R�Q�� �F�R�Q�V�L�G�H�U���� �Ä�F���� ���L�� �P�D�L�� �G�U�H�S�W�� �D�U�� �I�L�� �V-�R�� �F�X�P�S���U�� �H�X�� �P�R���L�D���� �F���� �D��
�Q�R�D�V�W�U���� �D�� �I�R�V�W���� �W�U�X�S�� �G�L�Q�� �W�U�X�S�X�O�� �S���P�k�Q�W�X�U�L�O�R�U�� �P�H�O�H�´24���� �&�R�Q���W�L�H�Q�
�L c�� nevoia de �S���P�knt impune 
imperios s�� ia �G�H�F�L�]�L�L���U�D�G�L�F�D�O�H�����
���U�D�Q�L�L���D�F�F�H�S�W�����G�H�Y�D�V�W�D�U�H�D���F�R�Q�D�F�H�O�R�U���E�R�L�H�U�H���W�L�����v�Q���V�S�H�U�D�Q�
�D���F�����D�F�H���W�L�D��
�Y�R�U�� �I�X�J�L���� �D�E�D�Q�G�R�Q�k�Q�G�X-���L�� �S�U�R�S�U�L�H�W���
�L�O�H�� ���L�� �D�V�W�I�H�O���� �
���U�D�Q�L�L�� �D�U�� �S�X�W�H�D�� �v�P�S���U�
�L���S���P�k�Q�W�X�O�� �I���U���� �v�Q�W�k�U�]�L�H�U�H����
�&�D�O�F�X�O�H�O�H���O�R�U���Y�R�U���I�L���v�Q���F�X�U�k�Q�G���P�R�G�L�I�L�F�D�W�H�����v�Q�W�U�X�F�k�W���F�R�Q�Y�L�Q���F�����Q�X���D�U���U�H�X���L���V�����v�P�S�D�U�W�����S���P�k�Q�W�X�U�L�O�H���I���U����
�F�H�D�U�W�������L���E���W�D�L�H�����P�R�W�L�Y���S�H�Q�W�U�X���F�D�U�H���S�U�R�S�X�Q���D���W�H�S�W�D�U�H�D���X�Q�X�L���L�Q�J�L�Q�H�U�����F�D�U�H���D�U�H���F�D�S�D�F�L�W�D�W�H�D���G�H���D���v�P�S���U�
�L��
�S���P�k�Q�W�X�U�L�O�H���� �D���D�� �v�Q�F�k�W�� �W�R�
�L�� �V���� �D�F�F�H�S�W�H�� �v�P�S���U�
�H�D�O�D���� �6�F�R�S�X�O�� �U���]�P�H�U�L�
�H�L�� �H�V�W�H�� �G�H�� �D�� �U�H�D���H�]�D�� �v�Q�� �G�U�H�S�W�X�U�L�O�H��
�I�L�U�H���W�L���V�S�D�
�L�X�O���D�J�U�D�U���D�O���Q�H�D�P�X�O�X�L���Q�R�V�W�U�X�� 
�5���V�F�R�D�O�D���
���U�D�Q�L�O�R�U���G�L�Q�������������D���G�H�W�H�U�P�L�Q�D�W���S�U�R�G�X�F�H�U�H�D���X�Q�R�U���V�F�K�L�P�E���U�L���D�J�U�D�U�H���I�X�Q�G�D�P�H�Q�W�D�O�H���v�Q���V�S�D�
�L�X�O��
�U�X�U�D�O�� �U�R�P�k�Q�H�V�F���� �v�Q�F�H�S�k�Q�G�� �G�L�Q�� �D�Q�X�O�� ������������ �F�k�Q�G�� �D�X�� �I�R�V�W�� �D�G�R�S�W�D�W�H�� �O�H�J�L�O�H�� �U�H�I�R�U�P�H�L�� �D�J�U�D�U�H���� �F�D�U�H��
�S�U�H�Y�H�G�H�D�X�� �H�[�S�U�R�S�U�L�H�U�H�D�� �S�U�R�S�U�L�H�W���
�L�O�R�U�� �O�D�W�L�I�X�Q�G�L�D�U�H�� �P�D�L�� �P�D�U�L�� �G�H�� �������� �G�H�� �K�D�� ���L�� �v�P�S�U�R�S�U�L�H�W���U�L�U�H�D��
�
���U�D�Q�L�O�R�U�� �I���U���� �S���P�k�Q�W�� �V�D�X�� �F�X�� �S���P�k�Q�W�� �S�X�
�L�Q���� �S�U�L�Q�� �Y�k�Q�]�D�U�H��25 �$�V�S�L�U�D�
�L�D�� �
���U�D�Q�X�O�X�L�� �U�R�P�k�Q�� �H�U�D��
�Q�H�V�W�U���P�X�W�D�W�������V�����I�L�H���S�U�R�S�U�L�H�W�D�U���D�O���S���P�k�Q�W�X�O�X�L���S�H���F�D�U�H���v�O���P�X�Q�F�H���W�H�����S�H�Q�W�U�X���v�Q�G�H�S�O�L�Q�L�U�H�D���F���U�H�L�D���H�U�D���J�D�W�D��
�D���V�H���U�L�G�L�F�D���O�D���O�X�S�W�������Ä�$�W�X�Q�F�L���F�k�Q�G���
���U�D�Q�X�O���U�R�P�k�Q���V�H���U�L�G�L�F�D���O�D���O�X�S�W�����H�O���v���L���D�S���U�D���G�H�R�S�R�W�U�L�Y�����S���P�k�Q�W�X�O�����L��
�
�D�U�D�����D�P�E�H�O�H���F�R�Q�I�X�Q�G�k�Q�G�X-�V�H���F�X���Q�R�
�L�X�Q�H�D���G�H���J�O�L�H���V�W�U���P�R���H�D�V�F���´26. 
�Ì�P�S�U�R�S�U�L�H�W���U�L�U�H�D���
���U�D�Q�L�O�R�U���Q�X���H�V�W�H���R���P���V�X�U�����V�X�I�L�F�L�H�Q�W�������F�L���V�H���L�P�S�X�Q�H���v�Q�]�H�V�W�U�D�U�H�D���W�H�K�Q�L�F�����D���J�R�V�S�R�G���U�L�H�L��
�
���U���Q�H���W�L���S�H�Q�W�U�X���D���I�D�F�L�O�L�W�D���P�R�G�H�U�Q�L�]�D�U�H�D���D�J�U�L�F�X�O�W�X�U�L�L�����(�[�S�H�U�L�H�Q�
�D���D�J�U�L�F�R�O�����U�H�O�H�Y�����I�D�S�W�X�O���F�����P�H�W�R�G�H�O�H���G�H��

                                                             
19 Liviu Rebreanu, �5���V�F�R�D�O�D�����(�G�L�W�X�U�D���)�D�F�O�D�����7�L�P�L���R�D�U�D�����������������S���������� 
20 Ibidem, p. 63. 
21 Ibidem, p. 69. 
22 Ion Dona, op. cit., p. 178. 
23 Liviu Rebreanu, op.cit., 1987, p. 74. 
24 Ibidem, p. 108. 
25 Ion Dona, op. cit., p. 54. 
26 Ibidem, p. 84. 
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�H�� �H�I�H�F�W�X�D�W�H�� �P�D�Q�X�D�O�� �D�X�� �R�� �H�I�L�F�L�H�Q�
���� �V�F���]�X�W������ �v�Q�� �Y�U�H�P�H �F�H�� �P�H�W�R�G�H�O�H�� �L�Q�G�L�U�H�F�W�H�� �G�H�� �S�U�R�G�X�F�
�L�H���� �O�D�� �E�D�]�D��
�F���U�R�U�D���V�W�����F�D�S�L�W�D�O�X�O���W�H�K�Q�L�F�����V�X�Q�W���P�D�L���H�I�L�F�L�H�Q�W�H�� 
�Ìn subsidiar, este n�H�D�S���U�D�W���Q�H�F�H�V�D�U�����R���S�U�H�J���W�L�U�H���H�F�R�Q�R�P�L�F�R-�D�J�U�L�F�R�O�����D���
���U�D�Q�X�O�X�L���U�R�P�k�Q�����R�� �L�Q�L�
�L�H�U�H�� �v�Q��
�H�F�R�Q�R�P�L�D���D�F�W�X�D�O�������L���v�Q���V�H�F�W�R�U�X�O���D�J�U�L�F�R�O�����S�H�Q�W�U�X���F�����L�J�Q�R�U�D�Q�
�D���S�U�H�J���W�L�U�L�L���
���U�D�Q�X�O�X�L���v�Q���D�F�H�V�W�H���G�L�U�H�F�
�L�L���Q�X��
�D�U�H�� �G�H�F�k�W�� �H�I�H�F�W�H�� �Q�H�J�D�W�L�Y�H�� �D�V�X�S�U�D�� �S�U�R�G�X�F�
�L�H�L���� �D�� �F�D�O�L�W���
�L�L�� �Y�L�H�
�L�L�� �U�X�U�D�O�H�� ���L�� �D�� �H�F�R�Q�R�P�L�H�L���� �v�Q�� �G�H�I�L�Q�L�W�L�Y����
�Ä�0�R�U�R�P�H�W�H���Q�X���S�U�H�Y���]�X�V�H���Q�L�F�L�R�G�D�W���� �O�D�W�X�U�D���F�R�P�H�U�F�L�D�O�����D���S�U�R�G�X�V�H�O�R�U���S�H���F�D�U�H���L�� �O�H���R�I�H�U�H�D���S���P�k�Q�W�X�O���� �L�D�U��
�H�[�L�V�W�H�Q�
�D�� �E�D�Q�L�O�R�U�� �v�L�� �S�U�L�F�L�Q�X�L�D�� �R�� �I�X�U�L�H�� �Q�H�S�X�W�L�Q�F�L�R�D�V���´27���� �Ì�Q�V���� �U�H�D�O�L�W�D�W�H�D�� �H�V�W�H�� �F�U�X�Q�W������ �Ä�Ì�Q�� �O�R�F�� �V��-i fi dat 
�v�Q�Y���
���W�X�U���� ���L�� �H�G�X�F�D�
�L�H�� �F�H�W���
�H�Q�H�D�V�F������ �D�� �I�R�V�W�� �P�H�Q�
�L�Q�X�W�� �F�X�� �V�L�O�D�� �v�Q�� �v�Q�W�X�Q�H�U�L�F���� �1�X�� �Q�H-�D�� �W�U�H�E�X�L�W�� �
���U�D�Q��
�F�H�W���
�H�D�Q�����F�L���
���U�D�Q-�D�Q�L�P�D�O�´28.     
�Ä�'�X�S�����%�L�E�O�L�H�����S���P�k�Q�W�X�O���H�V�W�H���V�L�P�E�R�O�X�O���F�R�Q�W�L�Q�X�L�W���
�L�L�����F�R�Q�W�U�D�U���G�L�V�F�R�Q�W�L�Q�X�L�W���
�L�L�����L���U�X�S�W�X�U�L�L���F�R�Q�V�W�L�W�X�L�W�H���G�H��
�P�R�D�U�W�H�D���L�Q�G�L�Y�L�G�X�O�X�L���V�D�X���G�H���G�L�V�O�R�F�D�U�H�D���J�U�X�S�X�U�L�O�R�U�����L���I�D�P�L�O�L�L�O�R�U�����'�H���D�O�W�I�H�O�����P�L�W�X�O���S�U�R�S�U�L�H�W���
�L�L���S�U�L�Y�D�W�H���V�H��
�I�R�Q�G�H�D�]�����S�H�� �L�G�H�H�D���F�����S���P�k�Q�W�X�O���D�V�L�J�X�U�����F�R�Q�W�L�Q�X�L�W�D�W�H�D�����L���S�H�U�H�Q�L�W�D�W�H�D�����3���P�k�Q�W�X�O���F�D�S���W�����G�H�F�L���R���Y�D�O�R�D�U�H��
�V�L�P�E�R�O�L�F�������S�H�U�W�X�U�E�k�Q�G���O�R�J�L�F�D���H�F�R�Q�R�P�L�F�����´29 �3�U�L�Y�L�Q�G���G�L�Q���D�F�H�D�V�W�����S�H�U�V�S�H�F�W�L�Y�������D�W�k�W���P�R�D�U�W�H�D���O�X�L���,�R�Q�����F�k�W��
���L�� �P�R�D�U�W�H�D�� �O�X�L���0�L�U�R�Q���,�X�J�D�� �Q�X�� �v�Q�V�H�D�P�Q�����G�H�F�k�W���R���S�R�V�H�V�L�H�� �H�W�H�U�Q�����D���S���P�k�Q�W�X�O�X�L���U�k�Y�Q�L�W�����R���G�H�V���Y�k�U���L�U�H�� �D��
�L�G�H�D�O�X�O�X�L���U�X�U�D�O�����F�R�Q�W�R�S�L�U�H�D���F�X���S���P�k�Q�W�X�O���G�H���F�D�U�H���Q�X���D�Y�H�D���V��-�L���P�D�L���G�H�V�S�D�U�W�����Q�L�P�L�F�� 
�Ì�Q���U�R�P�D�Q�X�O���Ì�Q�J�H�U�X�O���D���V�W�U�L�J�D�W�����v�Q���F�R�Q�W�H�[�W�X�O�� �Y�L�Q�G�H�U�L�L���S���P�k�Q�W�X�O�X�L���F�X���V�F�R�S�X�O���F�R�Q�V�W�U�X�L�U�L�L���X�Q�X�L���D�H�U�R�G�U�R�P����
�S���U�H�U�H�D�� �
���U�D�Q�X�O�X�L�� �H�V�W�H�� �G�H�V�O�X���L�W�� �H�Q�X�Q�
�D�W���� �Ä�I���U���� �S���P�k�Q�W���� �
���U�D�Q�X�O�� �H�� �I���U���� �P�k�L�Q�L�� ���L�� �I���U���� �S�L�F�L�R�D�U�H�´���� �Ä�3���L��
�G�D�F���� �Y�L�Q�G�H�P�� ���L���S�R�J�R�D�Q�H�O�H�� �D�O�H�D���� �]�L�V�H�� �&���S���O���X���� �S�X�W�H�P�� �V���� �Q�H�� �E���J���P�� �F�X�� �J�k�W�X-�Q�� �O�D�
�´30���� �9�L�D�
�D�� �
���U�D�Q�X�O�X�L��
�U�R�P�k�Q�� �D�� �I�R�V�W�� �J�U�H�D�� �G�L�Q�W�R�W�G�H�D�X�Q�D���� �P�R�G�D�O�L�W�D�W�H�D�� �G�H�� �F�X�O�W�L�Y�D�U�H�� �S�U�D�F�W�L�F�D�W���� �H�U�D�� �V�W�U�L�F�W�� �W�U�D�G�L�
�L�R�Q�D�O������ �Ì�Q�� �W�L�P�S����
�D�F�H�V�W�D���D���D�F�X�P�X�O�D�W���Q�H�P�X�O�
�X�P�L�U�L���D�G�k�Q�F�L�� 
Este interesant de supus analizei s�L�W�X�D�
�L�D���F�H�O�R�U���W�U�H�L�V�S�U�H�]�H�F�H���I�D�P�L�O�L�L���V�W�U���P�X�W�D�W�H�����6�F�R�S�X�O���D�F�H�V�W�H�L���D�F�
�L�X�Q�L��
�H�V�W�H�� �U�H�V�W�U�k�Q�V�� �O�D�� �G�R�U�L�Q�
�D�� �S�H�U�V�R�Q�D�O���� �D�� �S�U�L�Q�
�X�O�X�L�� ���X�
�X�� �G�H�� �D�� �F�R�Q�V�W�U�X�L�� �D�H�U�R�G�U�R�P�X�O�� �P�H�Q�
�L�R�Q�D�W�� �S�H��
�S���P�k�Q�W�X�U�L�O�H���
���U�D�Q�L�O�R�U�����&�R�P�S�R�U�W�D�P�H�Q�W�X�O���H�F�R�Q�R�P�L�F�����L���V�R�F�L�D�O���D�O���
���U�D�Q�L�O�R�U���v�Q���I�D�
�D���D�F�H�V�W�H�L���S�U�R�S�X�Q�H�U�L��este 
�F�R�Q�G�D�P�Q�D�E�L�O���� �S�X�H�U�L�O���� �L�U�H�V�S�R�Q�V�D�E�L�O���� �$�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �I�D�S�W�X�O�� �F���� �V�W�U���P�X�W�D�U�H�D�� �G�L�Q�� �V�D�W�X�O�� �G�X�Q���U�H�D�Q��
�3�O���W���U�����W�L�� �v�Q�� �'�R�E�U�R�J�H�D�� �L�P�S�O�L�F���� �V�F�K�L�P�E�D�U�H�D�� �W�R�W�D�O���� �D�� �Y�L�H�
�L�L���� �D�� �P�R�G�X�O�X�L�� �G�H�� �W�U�D�L���� �D�� �F�R�Q�G�L�
�L�L�O�R�U�� �D�Y�X�W�H�� �v�Q��
�I�D�
�D���F�R�Q�G�L�
�L�L�O�R�U���R�I�H�U�L�W�H�����
���U�D�Q�L�L���Q�X���V�X�S�X�Q���D�W�H�Q�
�L�H�L���Y�D�O�R�D�U�H�D���G�H���V�F�K�L�P�E���D���S���P�k�Q�W�X�O�X�L�����Q�X���v�Q�F�H�D�U�F�����P���F�D�U��
�V���� �H�V�W�L�P�H�]�H�� �Y�D�O�R�D�U�H�D�� �W�H�U�H�Q�X�U�L�O�R�U�� �D�J�U�L�F�R�O�H�� �O�D�� �F�D�U�H�� �U�H�Q�X�Q�
���� ���L�� �D�� �F�H�O�R�U�� �v�Q�� �S�R�V�H�V�L�D�� �F���U�R�U�D�� �Y�R�U�� �L�Q�W�U�D���� �Q�X��
�G�H�W�H�U�P�L�Q���� �S�U�H�
�X�O�� �S���P�k�Q�W�X�O�X�L�� �G�L�Q�� �3�O���W���U�����W�L�� �v�Q�� �F�R�P�S�D�U�D�
�L�H�� �F�X�� �S�U�H�
�X�O�� �S���P�k�Q�W�X�O�X�L�� �G�L�Q�� �'�R�E�U�R�J�H�D����
Valoarea de schimb �D�� �S���P�k�Q�W�X�O�X�L�� �V�H�� �G�H�W�H�U�P�L�Q���� �v�Q�� �P�R�P�H�Q�W�X�O�� �V�F�K�L�P�E�X�O�X�L���� �I�L�L�Q�G�� �Q�H�F�H�V�D�U���� �V�W�D�E�L�O�L�U�H�D��
�X�Q�X�L���D�Q�X�P�H���U�D�S�R�U�W���F�D�Q�W�L�W�D�W�L�Y�����L���F�D�O�L�W�D�W�L�Y���v�Q�W�U�H���W�H�U�H�Q�X�U�L�O�H���G�H�V�W�L�Q�D�W�H���V�F�K�L�P�E�X�O�X�L�����v�Q���I�X�Q�F�
�L�H���G�H���J�U�D�G�X�O���G�H��
�I�H�U�W�L�O�L�W�D�W�H���� �D�P�S�O�D�V�D�U�H�D�� �W�H�U�H�Q�X�O�X�L���� �U�D�Q�G�D�P�H�Q�W�X�O�� �S�R�V�L�E�L�O�� �G�H�� �U�H�D�O�L�]�D�W���� �Ä�Ì�Q�� �H�Vtimarea valorii terenurilor 
�D�J�U�L�F�R�O�H���H�V�W�H���Q�H�F�H�V�D�U�����D�W�k�W���G�H�W�H�U�P�L�Q�D�U�H�D���Y�D�O�R�U�L�L���G�H���X�]�����F�k�W�����L���D���Y�D�O�R�U�L�L���G�H���V�F�K�L�P�E�´31�����	���U�D�Q�L�L���S�U�L�P�H�V�F��
�F�H�H�D���F�H���O�L���V�H���R�I�H�U�����I���U�����Q�L�F�L�R���F�H�U�F�H�W�D�U�H���S�U�H�D�O�D�E�L�O���� 
�(�V�W�H���D�G�H�Y���U�D�W�����v�Q���S�H�U�L�R�D�G�D���U�H�V�S�H�F�W�L�Y�����W�U�D�Q�V�S�R�U�W�X�O���V�H���U�H�D�O�L�]�D���D�Q�H�Y�R�L�R�V�����L���G�X�U�D���P�X�O�W���W�L�P�S���R���F���O���W�R�U�L�H���G�H��
�F�H�U�F�H�W�D�U�H�� �D�� �W�H�U�H�Q�X�U�L�O�R�U�� �F�H�G�D�W�H�� �
���U�D�Q�L�O�R�U���� �v�Q�V���� �P�R�W�L�Y�X�O�� �D�F�F�H�S�W���U�L�L�� �O�R�U�� �H�V�W�H�� �v�Q�W�H�P�H�L�D�W�� �S�H�� �R�� �K�L�P�H�U������ �S�H��
�G�R�U�L�Q�
�D���O�D�F�R�P�����G�H���D���S�R�V�H�G�D���v�Q���O�R�F�X�O���X�Q�X�L���S�R�J�R�Q���G�L�Q���3�O���W���U�����W�L�����S�D�W�U�X���S�R�J�R�D�Q�H���v�Q���$�J�X�O�H���W�L�����S�H���]�Y�R�Q�X�U�L��
�F�D�U�H�� �K�U���Q�H�D�X�� �D�V�S�L�U�D�
�L�L�O�H �O�R�U�� �S�H�Q�W�U�X�� �W�H�U�H�Q�X�U�L�� �I�H�U�W�L�O�H���� �S�H�Q�W�U�X�� �R�� �]�R�Q���� �E�R�J�D�W���� �v�Q�� �S�H���W�H�� ���L�� �Q�X�� �G�R�U�H�V�F�� �V����
�D�F�F�H�S�W�H�� �R�� �U�H�D�O�L�W�D�W�H�� �F�D�U�H�� �F�R�Q�W�U�D�Y�L�Q�H�� �G�R�U�L�Q�
�H�L�� �O�R�U���� �D�W�X�Q�F�L�� �F�k�Q�G�� �D�Q�X�P�L�W�H�� �D�Y�H�U�W�L�V�P�H�Q�W�H�� �D�M�X�Q�J�� �V���� �v�L��
�F�R�Q���W�L�H�Q�W�L�]�H�]�H�� �D�V�X�S�U�D�� �W�H�U�H�Q�X�U�L�O�R�U�� �G�L�Q�� �'�R�E�U�R�J�H�D���� �3�U�H�
�X�O�� �S���P�k�Q�W�X�O�X�L�� �Q�X�� �S�R�D�W�H�� �I�L�� �V�W�D�E�L�O�L�W�� �J�O�R�E�D�O���� �F�L�� �v�Q��
�I�X�Q�F�
�L�H���G�H���I�H�U�W�L�O�L�W�D�W�H�����S�H�Q�W�U�X���I�L�H�F�D�U�H���S�D�U�F�H�O�����v�Q���S�D�U�W�H������ 
Fermierul �U�R�P�k�Q��utilizeaz�� metode manuale �F�R�P�E�L�Q�D�W�H���F�X���P�X�Q�F�D���D�Q�L�P�D�O�� pentru a lucra s�X�S�U�D�I�H�
�H�O�H��
posedate, care sunt fertilizate natural. Din acest motiv, productivitatea muncii este �V�O�D�E�������'�L�Q���F�D�X�]�D��
�O�L�S�V�X�U�L�O�R�U�����V�D�X���S�R�D�W�H�����G�L�Q���]�J�k�U�F�H�Q�L�H�����0�R�U�R�P�H�W�H���Q�X���G�����F�H�O�H���������G�H���R�L���O�D���F�L�R�E�D�Q�����F�L���v�O���W�U�L�P�L�W�H���S�H���1�L�F�X�O�D�H��
�O�D�� �S�����X�Q�H�� �F�X�� �H�O�H���� �v�Q�� �F�L�X�G�D�� �I�D�S�W�X�O�X�L�� �F���� �W�R�
�L�� �F�H�L�O�D�O�
�L�� �V���W�H�Q�L�� �R�S�W�D�X�� �S�H�Q�W�U�X�� �V�H�U�Y�L�F�L�L�O�H�� �R�I�H�U�L�W�H�� �G�H�� �F�L�R�E�D�Q�L����

                                                             
27 Marin Preda, op. cit., p. 76. 
28 Liviu Rebreanu, op. cit., 1987, p. 37. 
29 Ion Dona, op. cit., p. 178. 
30 �)���Q�X�����1�H�D�J�X�����Ì�Q�J�H�U�X�O���D���V�W�U�L�J�D�W�����&�X�U�W�H�D���9�H�F�K�H���3�X�E�O�L�V�K�L�Q�J�����%�X�F�X�U�H���W�L�����������������S���������� 
31 Ion Dona, op. cit., p. 196. 
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�H�V�W�H���Q�H�Y�R�L�W���V�����v�Q�I�U�X�Q�W�H �W�R�D�Q�H�O�H���%�L�V�L�V�L�F�L�L�����V�����V�X�S�R�U�W�H���V�H�W�H�����L���I�R�D�P�H�����R�E�R�V�H�D�O�������G�D�U���P�D�L���S�U�H�V�X�V���G�H���R�U�L�F�H����
�1�L�F�X�O�D�H���V�X�I�H�U�����F�����H�V�W�H���R�S�U�L�W���V�����I�U�H�F�Y�H�Q�W�H�]�H�����F�R�D�O�D������������ 
�Ì�Q���0�R�U�R�P�H�0�L�L�����Y�R�O�X�P�X�O���,�,�����
���U�D�Q�X�O���Q�X���P�D�L���F�D�X�W�����V�����R�E�
�L�Q�����V�D�X���V�����S���V�W�U�H�]�H���S���P�k�Q�W�X�O���S�H���F�D�U�H���v�O���G�H�
�L�Q�H����
�F�L�� �X�U�P���U�H���W�H�� �F�X�� �v�Q�I�R�F�D�U�H�� �V���� �R�E�
�L�Q���� �V�D�X�� �V���� �S���V�W�U�H�]�H�� �I�X�Q�F�
�L�D���� �F�D�U�H�� �v�L�� �S�R�D�W�H�� �D�V�L�J�X�U�D�� �E�X�Q���V�W�D�U�H�D�� ���L��
stabilitatea. Contextul istoric s-�D���V�F�K�L�P�E�D�W�����]�E�X�F�L�X�P�X�O���L�V�W�R�U�L�F���W�U�D�Q�V�J�U�H�V�H�D�]�����O�X�P�H�D���V�D�W�X�O�X�L���U�R�P�k�Q�H�V�F��
�S�U�L�Q���X�U�P�D�U�H�������L���P�H�Q�W�D�O�L�W�D�W�H�D���
���U���Q�H�D�V�F�����V-a modificat. 
�Ì�Q���0�R�U�R�P�H�0�L�L�����Ä�S���P�k�Q�W�X�O�� �Q�X�� �P�D�L�� �v�Q�V�H�D�P�Q���� �E�R�J���
�L�H���� �D�Y�H�U�H���� �S�X�W�H�U�H�� �v�Q�� �I�D�
�D�� �F�H�O�R�U�O�D�O�
�L�� �F�L�� �v�Q�V�H�D�P�Q����
�O�L�E�H�U�W�D�W�H�D���P�R�U�D�O�����D���L�Q�G�L�Y�L�G�X�O�X�L �v�Q���U�D�S�R�U�W�X�U�L�O�H���O�X�L���F�X���F�H�L�O�D�O�
�L�����F�X���S�U�R�S�U�L�D���I�D�P�L�O�L�H�����v�Q�V�H�D�P�Q�����P�H�Q�
�L�Q�H�U�H�D��
�X�Q�L�W���0�L�L �D�F�H�V�W�H�L�D�� �F�R�Q�I�R�U�P�� �X�Q�X�L�� �F�R�G�� �V�W�D�W�R�U�Q�L�F�L�W�� �G�H�� �W�L�P�S�� �v�Q�� �O�X�P�H�D�� �V�D�W�X�O�X�L�� �>�«�@���F�D�S�D�F�L�W�D�W�H�D�� ���L��
�S�R�V�L�E�L�O�L�W�D�W�H�D���
���U�D�Q�X�O�X�L���G�H���D��contempla ���L���I�L�O�R�]�R�I�D���v�Q���I�H�O�X�O���V���X���D�V�X�S�U�D���X�Q�L�Y�H�U�V�X�O�X�L���V���X�´32.   
�,�O�L�H���0�R�U�R�P�H�W�H���D�U�H���S���P�k�Q�W�����G�D�U���Q�X���H�V�W�H���E�R�J�D�W�����v�Q�V�����H�V�W�H���P�X�O�
�X�P�L�W���F�X���F�H�H�D���F�H���D�U�H�����L���G�R�D�U���Ä�I�R�Q�F�L�L�U�H�D�´���v�L��
�V�W�U�L�F�����V�W�D�U�H�D���G�H���P�X�O�
�X�P�L�U�H�����,�P�S�R�]�L�W�X�O���I�X�Q�F�L�D�U�����D�O���W�X�U�L���G�H���D�O�W�H���W�D�[�H�����L���F�R�Q�W�U�L�E�X�
�L�L�����U�H�S�U�H�]�L�Q�W�����F�K�H�O�W�X�L�H�O�L��
�S�O���W�L�W�H���F���W�U�H���V�W�D�W�����L�Q�V�W�L�W�X�
�L�L���O�R�F�D�O�H���V�D�X���D�O�W�H���L�Q�V�W�L�W�X�
�L�L���S�X�E�O�L�F�H�����G�H�R�D�U�H�F�H���Ä�S���P�k�Q�W�X�O���H�V�W�H���S�X�U�W���W�R�U���G�H���Y�H�Q�L�W��
���U�H�Q�W�D���I�X�Q�F�L�D�U���������L���W�U�H�E�X�L�H���V�X�S�X�V���L�P�S�R�]�L�W���U�L�L�����I�L�L�Q�G���F�R�Q�V�L�G�H�U�D�W���D�V�W�I�H�O���R���F�K�H�O�W�X�L�D�O�� �G�H���S�U�R�G�X�F�
�L�H�����L���L�Q�F�O�X�V��
�v�Q���U�H�]�X�O�W�D�W�H�O�H���I�L�Q�D�O�H���D�O�H���H�[�S�O�R�D�W�D�
�L�H�L���D�J�U�L�F�R�O�H���´33 �3�H���E�X�Q�����G�U�H�S�W�D�W�H�����,�O�L�H���0�R�U�R�P�H�W�H���H�V�W�H���Q�H�P�X�O�
�X�P�L�W���G�H��
�G�L�V�S�R�]�L�
�L�L�O�H���F�D�U�H���Y�L�Q���O�D���S�D�F�K�H�W���F�X���Ä�I�R�Q�F�L�L�U�H�D�´�����F���F�L���F�L�Q�H���Q�X���R���S�R�D�W�H���D�F�K�L�W�D���U�L�V�F�����V�����I�L�H���H�[�H�F�X�W�D�W���V�L�O�L�W��34 
Pentru loturile primite �O�D���U�H�I�R�U�P�D���D�J�U�D�U�����G�H���G�X�S���� �U���]�E�R�L�����
���U�D�Q�L�L���D�X�� �I���F�X�W���v�P�S�U�X�P�X�W���v�Q�� �E�D�Q�F������ �P�X�O�
�L��
le-�D�X���Y�k�Q�G�X�W���X�O�W�H�U�L�R�U�����L�D�U���F�H�L���F�D�U�H���D�X���U���P�D�V���I���U�����S���P�k�Q�W���Ä�D�X���F���]�X�W���v�Q���P�L�]�H�U�L�H�´35. 
�Ì�Q���5�R�P�k�Q�L�D�����P�H�F�D�Q�L�]�D�U�H�D���D�J�U�L�F�X�O�W�X�U�L�L���V-�D���S�U�R�G�X�V���W�k�U�]�L�X�����L���D�Q�H�Y�R�L�H�����'�R�D�U���
���U�D�Q�L�L���v�Q�V�W���U�L�
�L���v���L���S�H�U�P�Lteau 
�V���� �D�S�H�O�H�]�H�� �O�D�� �P�H�F�D�Q�L�]�D�U�H���� �L�U�L�J�D�
�L�L���� �V���� �I�R�O�R�V�H�D�V�F���� �L�Q�V�H�F�W�L�F�L�G�H���� �v�Q�J�U�������P�L�Q�W�H�� �S�H�Q�W�U�X�� �D�� �V�S�R�U�L��
�S�U�R�G�X�F�W�L�Y�L�W�D�W�H�D���S���P�k�Q�W�X�O�X�L�����7�U�H�F�H�U�H�D���G�H���O�D���W�U�D�F�
�L�X�Q�H�D���D�Q�L�P�D�O�����O�D���W�U�D�F�W�R�U���D���U�H�G�X�V���W�L�P�S�X�O���G�H���O�X�F�U�X�����L���D��
�V�S�R�U�L�W���S�U�R�G�X�F�W�L�Y�L�W�D�W�H�D�� �P�X�Q�F�L�L���� �$�V�W�I�H�O�����D�J�U�L�F�X�O�W�R�U�X�O�� �R�E�
�L�Q�H �P�D�L�� �P�X�O�W���W�L�P�S�� �O�L�E�H�U���� �L�D�U�� �P�X�Q�F�D�� �I�L�]�L�F�����H�V�W�H��
�P�D�L���S�X�
�L�Q���J�U�H�D�� 
�'�X�S���� �V�W�D�E�L�O�L�U�H�D�� �G�H�� �U�H�O�D�
�L�L�� �H�F�R�Q�R�P�L�F�H�� �F�X�� �S�L�H�
�H�O�H�� �H�X�U�R�S�H�Q�H���� �D�J�U�L�F�X�O�W�X�U�D�� �V-�D�� �G�H�]�Y�R�O�W�D�W�� �v�Q�� �G�L�U�H�F�
�L�D��
�F�X�O�W�X�U�L�O�R�U�� �G�H�� �F�H�U�H�D�O�H�� �v�Q�� �G�H�I�D�Y�R�D�U�H�D�� �F�U�H���W�H�U�L�L�� �D�Q�L�P�D�O�H�O�R�U���� �G�R�E�k�Q�G�L�Q�G�� �X�Q�� �F�D�U�D�F�W�H�U�� �S�U�R�Q�X�Q�
�D�W���F�H�U�H�D�O�L�H�U�� 
�$�O�����6���Q�G�X�O�H�V�F�X���D�I�L�U�P�����F�����Ä�v�Q���H�F�R�Q�R�P�L�D���U�X�U�D�O�����G�L�Q���V�R�F�L�H�W�D�W�H�D���F�D�S�L�W�D�O�L�V�W�������S�U�L�Q�F�L�S�D�O�X�O�����G�D�F�����Q�X���F�X�P�Y�D��
�V�L�Q�J�X�U�X�O�� �P�L�M�O�R�F�� �G�H�� �D�P�H�O�L�R�U�D�U�H�� �D�� �F�R�Q�G�L�
�L�H�L�� �V�R�F�L�D�O�H���� �F�D�� ���L�� �G�H�� �v�P�E�R�J���
�L�U�H���� �v�O�� �F�R�Q�V�W�L�W�X�L�D�� �S�R�V�H�V�L�X�Q�H�D��
�S���P�k�Q�W�X�O�X�L�������$�F�H�V�W�D���H�U�D���>�«�@���Y�D�O�X�W�D���I�R�U�W�H���D���
���U�D�Q�X�O�X�L���U�R�P�k�Q�´36. 
�&���V���W�R�U�L�D- �P�L�M�O�R�F���H�F�R�Q�R�P�L�F���G�H���v�Q�D�Y�X�0�L�U�H 
Romanul Ion �L�O�X�V�W�U�H�D�]���� �F�R�Q�G�L�
�L�D�� �V�R�F�L�D�O���� �D�� �
���U�D�Q�X�O�X�L�� �O�L�S�V�L�W�� �G�H�� �S���P�k�Q�W���� �X�P�L�O�L�Q�
�D�� �D�F�H�V�W�X�L�D�� ���R�� �X�P�L�O�L�U�H��
�F�D�U�H���� �v�Q�� �F�D�]�X�O�� �O�X�L�� �,�R�Q���� �L�P�S�X�Q�H�� �U�H�Y�D�Q���D���� ���L�� �S�D�W�L�P�D�� �F�D�U�H�� �D�M�X�Q�J�H�� �V���� �S�X�Q���� �V�W���S�k�Q�L�U�H�� �S�H�� �H�O�� �S�k�Q���� �O�D��
dezumanizare. 
 Un �S�U�R�F�H�G�H�X�� �X�W�L�O�L�]�D�W���G�H�� �P�X�O�W�H�� �R�U�L�� �v�Q�� �U�k�Q�G�X�O�� �
���U���Q�L�P�L�L�� �S�H�Q�W�U�X�� �G�R�E�k�Q�G�L�U�H�D�� �S���P�k�Q�W�X�O�X�L�� �D�W�k�W���G�H��
�Q�H�F�H�V�D�U���G�H�S�����L�U�L�L�� �F�R�Q�G�L�
�L�H�L�� �V�R�F�L�D�O�H���H�V�W�H���F���V���W�R�U�L�D�� �F�X���R���S�H�U�V�R�D�Q���� �v�Q�V�W���U�L�W�������&�k�Q�G���S�H�U�V�R�D�Q�D�� �Y�L�]�D�W�����H�V�W�H��
�I�H�P�H�L�D���� �O�X�F�U�X�U�L�O�H���W�L�Q�G���V�����G�R�E�k�Q�G�H�D�V�F�����X�Q���F�D�U�D�F�W�H�U���v�Q�M�R�V�L�W�R�U�����L���X�P�L�O�L�W�R�U���S�H�Q�W�U�X���D�F�H�D�V�W�D�����v�Q���V�S�H�F�L�D�O���G�L�Q��
�F�D�X�]�D�� �O�L�S�V�H�L�� �L�X�E�L�U�L�L�� �S�H�� �F�D�U�H�� �V�H�� �v�Q�W�H�P�H�L�D�]���� �F���V���W�R�U�L�D�� �U�H�V�S�H�F�W�L�Y������ �Ä�1�X�P�D�L�� �F���� �L�X�E�L�U�H�D�� �H�V�W�H�� �D�G�H�V�H�D�� �R��
�D�I�D�F�H�U�H���S�U�R�D�V�W�����v�Q�W�U-�R���F���V�Q�L�F�L�H�´37. 
 �$�P�E�L�
�L�R�V���S�H�Q�W�U�X���D���L�Q�W�U�D�� �v�Q���U�k�Q�G�X�O���R�D�P�H�Q�L�O�R�U���F�X���V�W�D�U�H�����E���U�E�D�W�X�O�� �I�D�F�H���Q�L���W�H���F�R�P�S�U�R�P�L�V�X�U�L care 
�Q�X�� �Y�R�U���D�G�X�F�H���E�H�Q�H�I�L�F�L�L���W�L�Q�H�U�H�L�� �I�D�P�L�O�L�L�� �v�Q�W�H�P�H�L�D�W�H���S�H�� �L�Q�W�H�U�H�V�����)�H�P�H�L�D�� �Q�X�� �v�Q�
�H�O�H�J�H���D�F�H�V�W���L�Q�W�H�U�H�V���V�D�X���V�H��
�S�U�H�I�D�F�H�� �F���� �Q�X�� �v�O�� �v�Q�
�H�O�H�J�H���� �G�H�R�D�U�H�F�H�� �G�R�U�H���W�H�� ���L�� �W�k�Q�M�H���W�H�� �V���� �I�L�H�� �L�X�E�L�W������ �G�D�U�� �L�P�H�G�L�D�W�� �G�X�S���� �F���V���W�R�U�L�H��
�U�H�D�O�L�]�H�D�]���� �F���� �P�H�Q�L�U�H�D�� �H�L�� �H�V�W�H�� �G�H�� �D�� �D�G�X�F�H�� �]�H�V�W�U�H���� �G�H�� �D�� �G�D�� �Q�D���W�H�U�H�� �O�D�� �S�U�X�Q�F�L�� ���L�� �G�H�� �D�� �P�X�Q�F�L�� �S�H�Q�W�U�X��

                                                             
32 Valentina Marin Curticeanu, op. cit., p. 113. 
33 Iancu Tiberiu, Hurmuzache Tabita, �(�F�R�Q�R�P�L�H���D�J�U�D�U��, Ed. a 2-�D�����U�H�Y�������6�L�E�L�X�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�L�W���
�L�L���Ä�/�X�F�L�D�Q���%�O�D�J�D�´���G�L�Q��
Sibiu, 2013, p. 147. 
34 Marin Preda, op. cit., p. 30. 
35 Ibidem, p. 69. 
36 �$�O�����6���Q�G�X�O�H�V�F�X�����,�Q�W�U�R�G�X�F�H�U�H���v�Q���R�S�H�U�D���O�X�L���/�L�Y�L�X���5�H�E�U�H�D�Q�X�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����������������S�S��������-13. 
37 Daniel Vighi, op. cit., p. 53. 
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���U�L�D�� �V�R�
�X�O�X�L�� �H�L���� �Ä�&�H�U�H�P�R�Q�L�D�� �F�R�P�S�O�L�F�D�W���� �D�� �Q�X�Q�
�L�L�� �F�R�Q�V�H�P�Q�H�D�]���� �V�R�F�L�D�O�� �X�Q�� �W�k�U�J�� �H�F�R�Q�R�P�L�F�´38���� �V�X�V�
�L�Q�H�D��
Paul Georgescu. 
 �,�R�Q�����S�H�U�V�R�Q�D�M�X�O���H�S�R�Q�L�P���D�O���U�R�P�D�Q�X�O�X�L���O�X�L���/�L�Y�L�X���5�H�E�U�H�D�Q�X�����v���L���I�L�[�H�D�]�����F�X���v�Q�G���U���W�Q�L�F�L�H���S�O�D�Q�X�O��de 
�D���R�E�
�L�Q�H���S���P�k�Q�W�����F���V���W�R�U�L�D���I�L�L�Q�G���P�L�M�O�R�F�X�O���R�S�W�L�P�����2���V�L�Q�J�X�U�����S�U�H�R�F�X�S�D�U�H���v�O���P�D�F�L�Q�������L�X�E�H�D���R���I�D�W�����O�D���F�D�U�H��
�D�U���I�L���W�U�H�E�X�L�W���V�����U�H�Q�X�Q�
�H�����G�H�R�D�U�H�F�H���Ä�)�O�R�U�L�F�D���H�U�D���P�D�L���V���U�D�F�����G�H�F�k�W���G�k�Q�V�X�O�����L�D�U���$�Q�D���D�Y�H�D���O�R�F�X�U�L�������L���F�D�V�H�������L��
�Y�L�W�H�� �P�X�O�W�H�������´39 �3�H�� �G�H�D�V�X�S�U�D���� �H�U�D�� �G�L�V�S�U�H�
�X�L�W�� �G�H�� �W�D�W���O�� �I�H�W�H�L�� �S�H�Q�W�U�X�� �V���U���F�L�D�� �v�Q�� �F�D�U�H�� �W�U���L�D���� �P�R�W�L�Y�� �S�H�Q�W�U�X��
�F�D�U�H���V�H�����L���v�P�S�R�W�U�L�Y�H�D���D-l accepta de ginere, numindu-�O���Ä�I�O�H�D�Q�G�X�U���´�����Ä�V���U���Q�W�R�F�´�����Ä�K�R�
�´�����Ä�W�k�O�K�D�U�´�����Ä�G�H-
�D�O�G�H���F�D�O�L�F�L���
�D�Q�
�R���L�´�����0�X�V�W�U�D�U�H�D���S�U�H�R�W�X�O�X�L�� �%�H�O�F�L�X�J�� �v�O���U�X���L�Q�H�D�]�������L�� �v�O�� �I�D�F�H���V�����V�H�� �v�Q�W�U�H�E�H���G�H���F�H�� �F�H�L�O�D�O�
�L�� �v�O��
�F�R�Q�V�L�G�H�U�����W�L�F���O�R�V���G�R�D�U���G�L�Q���F�D�X�]�D���G�R�U�L�Q�
�H�L���V�D�O�H���G�H���D���L�Q�W�U�D���v�Q���U�k�Q�G�X�O���R�D�P�H�Q�L�O�R�U�����L���D���U�H�I�X�]�X�O�X�L���V���X���G�H���D���V�H��
�O���V�D�� �F���O�F�D�W�� �v�Q�� �S�L�F�L�R�D�U�H���� �0�R�P�H�Q�W�H�O�H�� �G�H�� �R�E�V�H�U�Y�D�
�L�H�� �S�V�L�K�R�O�R�J�L�F���� �V�X�Q�W�� �V�X�U�S�U�L�Q�V�H�� �G�H�� �F���W�U�H�� �D�X�W�R�U�X�O��
�U�R�P�D�Q�X�O�X�L�� �R�E�L�H�F�W�L�Y���� �Ä�9�D�� �V���� �]�L�F���� �Y�D�� �W�U�H�E�X�L�� �V���� �I�L�H�� �Y�H���Q�L�F�� �V�O�X�J���� �S�H�� �O�D�� �D�O�
�L�L���� �V���� �P�X�Q�F�H�D�V�F���� �S�H�Q�W�U�X�� �D��
�v�P�E�R�J���
�L���S�H���D�O�
�L�L�"���>�«�@���0�k�L�Q�H-�S�R�L�P�k�L�Q�H���v�O���Y�R�U���F�R�S�O�H���L���S�R�D�W�H���F�R�S�L�L�L�����&�X���F�H-�L���Y�D���K�U���Q�L�����L���P�D�L���F�X���V�H�D�P����
�F�H���O�H���Y�D���O���V�D���G�X�S�����P�R�D�U�W�H�"�´40 
 �)�H�U�P�H�F�D�W�� �G�H�� �I�U�X�P�X�V�H�
�H�D�� �)�O�R�U�L�F���L���� �,�R�Q�� �v�L�� �I���J���G�X�L�H���W�H�� �F���� �R�� �Y�D�� �O�X�D�� �G�H�� �Q�H�Y�D�V�W���� ���L�� �v�Q�F�H�S�H�� �V����
�P�X�Q�F�H�D�V�F���� �G�H�� �S�D�U�F���� �D�U�� �I�L�� �Y�U�X�W���V���� �V�H�� �v�P�E�R�J���
�H�D�V�F���� �L�P�H�G�L�D�W���� �Ä�V���� �V�F�D�S�H�� �G�H�� �R�U�L�F�H�� �J�U�L�M�H���� ���L�� �P�D�L�� �D�O�H�V�� �G�H��
�R�U�L�F�H���U�k�Y�Q�������6�H���v�Q�I�X�U�L�D���F�����U�R�G�X�O���P�X�Q�F�L�L���O�X�L���G�H-�D�E�L�D���V�H���Y�H�G�H�D�����'�X�S�����R���U�R�E�R�W�H�D�O�����G�H���R���Y�D�U�����v�Q�W�U�H�D�J�����S�H��
�O�D���D�O�
�L�L�����U���P�k�Q�k�Q�G���F�K�L�D�U���v�Q���X�U�P�����F�X���S���P�k�Q�W�X�U�L�O�H lui, s-�D���D�O�H�V���F�X���Y�U�H�R���V�X�W�����G�H���]�O�R�
�L�´41�����$�V�W�I�H�O���D���v�Q�
�H�O�H�V��
�F���� �L�X�E�L�U�H�D�� �Q�X�� �
�L�Q�H�� �O�R�F�� �G�H�� �E�R�J���
�L�H���� �F���� �v�Q�� �D�F�H�V�W�� �U�L�W�P�� �Q�X�� �Y�D�� �D�M�X�Q�J�H�� �Q�L�F���L�H�U�L�� ���L�� �W�R�D�W�H�� �J�k�Q�G�X�U�L�O�H�� �L�� �V�H��
�v�Q�G�U�H�S�W�D�X�� �G�H�R�G�D�W���� �O�D�� �$�Q�D�� �F�D�� �O�D�� �V�L�Q�J�X�U�D�� �V�D�O�Y�D�U�H�� �G�L�Q�� �V���U���F�L�H�� ���L�� �G�L�Q�� �V�X�I�H�U�L�Q�
�D�� �F�D�X�]�D�W���� �G�H�� �D�F�H�D�V�W�D���� �Ì�Q��
de�I�L�Q�L�W�L�Y�����W�R�D�W�����]�H�V�W�U�H�D���)�O�R�U�L�F���L���H�U�D���X�Q���S�X�U�F�H�O�����L���F�k�W�H�Y�D���Ä�E�X�O�H�Q�G�U�H���Y�H�F�K�L�´42. 
 �,�R�Q�� �G�R�U�H���W�H�� �V���� �R�E�
�L�Q���� �D�W�k�W�� �E�X�Q���V�W�D�U�H�� �P�D�W�H�U�L�D�O������ �F�k�W�� ���L�� �v�P�S���F�D�U�H�� �V�X�I�O�H�W�H�D�V�F������ �1�X�� �Y�U�H�D�� �V����
�U�H�Q�X�Q�
�H���Q�L�F�L���O�D���L�X�E�L�U�H�D���)�O�R�U�L�F���L�����Q�L�F�L���O�D���S���P�k�Q�W�X�U�L�O�H���$�Q�H�L�����$�M�X�Q�J�H���V�����S�U�R�L�H�F�W�H�]�H���S�L�H�U�G�H�U�H�D���Xneia dintre 
�F�H�O�H�� �G�R�X���� �v�Q�� �U�D�S�R�U�W�� �G�U�D�P�D�W�L�F-�F�R�Q�I�O�L�F�W�X�D�O���� �'�R�D�U�� �S�U�L�Q�� �P�X�Q�F�D�� �S�U�R�S�U�L�H�� �V�H�� �V�L�P�W�H�� �F�D�� �X�Q�� �G�D�P�Q�D�W�� �v�Q�W�U-o 
�V�W�D�J�Q�D�U�H�� �L�P�X�D�E�L�O���� �v�Q�� �V���U���F�L�D�� �P�R���W�H�Q�L�W������ �Q�L�F�L�R�G�D�W���� �F�D�S�D�E�L�O�� �V���� �F�k���W�L�J�H�� �R�Q�R�D�U�H�D�� �G�R�U�L�W������ �S�H�U�P�D�Q�H�Q�W��
�G�X�F�k�Q�G���R���Y�L�D�
�����I���U�����P�D�U�L���S�R�V�L�E�L�O�L�W���
�L���P�D�W�H�U�L�D�O�H�� 
 O no�X�����I�L�O�R�V�R�I�L�H���v�O���G�H�W�H�U�P�L�Q�����V�����D�F�
�L�R�Q�H�]�H���F�R�Q�I�R�U�P���S�O�D�Q�X�O�X�L���L�Q�L�
�L�D�O�����Ä�G�U�D�J�R�V�W�H�D���Q�X���D�M�X�Q�J�H���v�Q��
�Y�L�D�
�����������'�U�D�J�R�V�W�H�D���H���Q�X�P�D�L�� �D�G�D�R�V�X�O�´43�����,�R�Q���W�U���L�H���W�H�� �v�Q�W�U-�R���V�R�F�L�H�W�D�W�H���F�D�U�H���v�O���F�R�Q�G�D�P�Q���� �O�D���V�X�S�X�Q�H�U�H���� �O�D��
�P�L�]�H�U�L�H�����&���V���W�R�U�L�D���F�X���$�Q�D���H�V�W�H���V�L�Q�J�X�U�D���V�R�O�X�
�L�H���S�H�Q�W�U�X���D���R�E�
�L�Q�H���S���P�k�Q�W�����L���D-���L���G�H�S�����L���F�R�Q�G�L�
�L�D�����H�V�W�H���R��
�Q�H�F�H�V�L�W�D�W�H�� �H�F�R�Q�R�P�L�F������ ���L�� �Q�X�� �S�U�H�J�H�W���� �V���� �L�Q�W�U�H�� �v�Q�� �F�R�Q�I�O�L�F�W���F�X�� �R�D�P�H�Q�L�L�� �G�L�Q�� �V�D�W���� �F�X�� �S�U�H�R�W�X�O���� �V���� �G�H�]�Y�R�O�W�H��
�F�R�P�S�H�W�L�
�L�L�� �L�Q�W�H�U�S�H�U�V�R�Q�D�O�H�� �F�X�� �D�O�
�L�� �W�L�Q�H�U�L���� �V���� �L�D�� �v�Q�� �P�R�G�� �Q�H�F�L�Q�V�W�L�W�� �G�L�Q�� �K�R�W�D�U�X�O�� �Y�H�F�L�Q�X�O�X�L�� ���L���� �v�Q�� �F�H�O�H�� �G�L�Q��
�X�U�P�������V�����V�H���F���V���W�R�U�H�D�V�F�����F�X���R���I�D�W�����S�H���F�D�U�H���Q�X���R���L�X�E�H�D�����L���I���U�����v�Q�F�X�Y�L�L�Q�
�D�U�H�D���S���U�L�Q�
�L�O�R�U���S�H�Q�W�U�X���D���R�E�
�L�Q�H��
�S���P�k�Q�W�X�O���P�X�O�W���U�k�Y�Q�L�W�����2���F���V�Q�L�F�L�H���v�Q�I���S�W�X�L�W�����I���U�����S�H�U�P�L�V�L�X�Q�H�D���S���U�L�Q�
�L�O�R�U���H�V�W�H���O�L�S�V�L�W�����G�H���E�L�Q�H�F�X�Y�k�Q�W�D�U�H�D��
�G�L�Y�L�Q������ �L�D�U���,�R�Q���P�H�U�J�H�D�� �O�D�� �E�L�V�H�U�L�F�����S�k�Q���� �v�Q�� �P�R�P�H�Q�W�X�O�� �P�X�V�W�U���U�L�L���V�D�O�H �S�X�E�O�L�F�H���G�L�Q�� �I�D�
�D���6�I�k�Q�W�X�O�X�L�� �$�O�W�D�U����
�v�Q�V�����G�R�U�L�Q�
�D���O�X�L�����G�H�S�����H���W�H���v�Q�Y���
���W�X�U�L�O�H���F�U�H���W�L�Q�H���S�U�L�P�L�W�H�����L���R�U�L�F�H���F�R�G���G�H���P�R�U�D�O�L�W�D�W�H�� 
 �3���P�k�Q�W�X�O�� �U�H�S�U�H�]�H�Q�W�D�� �S�H�Q�W�U�X�� �,�R�Q�� �P�D�L�� �P�X�O�W�� �G�H�F�k�W�� �v�Q�D�Y�X�
�L�U�H�D���� �v�Q�V�H�P�Q�D�� �G�H�P�Q�L�W�D�W�H���� �V�L�W�X�D�
�L�H��
�V�R�F�L�D�O�������I�R�O�R�V���G�L�Q���P�X�Q�F�D���S�U�H�V�W�D�W�������D�O�W�I�H�O���V�S�X�V�����U�H�D�O�L�]�D�U�H���S�H�U�V�R�Q�D�O�������&�X���W�R�D�W�H���D�F�H�V�W�H���F�R�Q�Y�L�Q�J�H�U�L�����R�G�D�W����
�L�Q�W�U�D�W���v�Q���S�R�V�H�V�L�D���S���P�k�Q�W�X�O�X�L���v���L���G�����V�H�D�P�D���F�����D�F�H�V�W�D���Q�X���v�O���v�P�S�O�L�Q�H���W�H���G�H�S�O�L�Q�����L���Q�X���D�U�H���Q�L�F�L�X�Q���I�R�O�R�V���G�H���H�O��
�D�W�k�W�D���W�L�P�S���F�k�W���S�H�U�V�R�D�Q�D���L�X�E�L�W�����v�L���H�V�W�H���L�Q�W�H�U�]�L�V���� 
 �/�D�� �U�k�Q�G�X�O�� �V���X���� �*�O�D�Q�H�W�D���X���� �W�D�W���O�� �O�X�L�� �,�R�Q���� �E���L�D�W�� �V���U�D�F�� ���L�� �O�H�Q�H������ �G�D�U�� �I�U�X�P�R�V���� �V�H�� �F���V���W�R�U�L�V�H�� �F�X��
�=�H�Q�R�E�L�D�����V�L�Q�J�X�U�����O�D���S���U�L�Q�
�L�����S�U�R�Y�H�Q�L�Q�G���G�L�Q�W�U-�R���I�D�P�L�O�L�H���G�H���R�D�P�H�Q�L���v�Q�V�W���U�L�
�L�����3���U�L�Q�
�L�L���I�H�W�H�L���Q�X���D�X���I�R�V�W���G�H��
�D�F�R�U�G�� �F�X�� �F���V���W�R�U�L�D�� �F�H�O�R�U�� �G�R�L���� �v�Q�V���� �=�H�Q�R�E�L�D�� �V-�D�� �P���U�L�W�D�W�� �F�X�� �*�O�D�Q�H�W�D���X�� �I���U���� �Y�R�L�D�� �O�R�U���� �$�F�H���W�L�D�� �D�X��
�v�Q�]�H�V�W�U�D�W-�R�� �F�X�� �S�D�W�U�X�� �W�D�E�O�H�� �G�H�� �S�R�U�X�P�E�� ���L�� �G�R�X���� �G�H�� �I�k�Q�H�D�
������ �F�D�V�D�� �G�L�Q�� �F�D�S���W�X�O�� �V�D�W�X�O�X�L�� ���L�� �J�U���G�L�Q�D�� �F�H�� �R��
�v�P�S�U�H�M�P�X�L�D���� �R�� �S�H�U�H�F�K�H�� �G�H�� �E�R�L���� �G�R�X���� �Y�D�F�L���� �J���L�Q�L�� ���L�� �F�L�Q�F�L�� �U�D�
�H���� �'�D�U�� �G�X�S���� �Q�X�Q�W������ �*�O�D�Q�H�W�D���X�� �Q�X�� ���L-a 
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�W���R�E�L�F�H�L�X�U�L�O�H�����L���D�X���D�M�X�Q�V���U�H�S�H�G�H���v�Q�G�D�W�R�U�D�
�L�����0�R�D�U�W�H�D���S���U�L�Q�
�L�O�R�U���=enobiei le-a adus zece capete de vite, 
�F�L�Q�F�L���O�R�F�X�U�L�����L���F�D�V�D���F�H�D���Q�R�X�����S�H���F�D�U�H���D�X���Y�k�Q�G�X�W-�R���L�P�H�G�L�D�W���S�H�Q�W�U�X���D���S�O���W�L���G�L�Q���G�D�W�R�U�L�L�����*�O�D�Q�H�W�D���X���Q�X���V-a 
�D�S�X�F�D�W���G�H���W�U�H�D�E�����Q�L�F�L���D�F�X�P�����F�L���V-�D���G�H�G�D�W���E���X�W�X�U�L�L�����L���D���D�M�X�Q�V���F�X�U�k�Q�G���V���U�D�F���G�L�Q���Q�R�X�����$�E�L�D���F�k�Q�G���V-�D���I���F�X�W��
Ion mare, a �v�Q�F�H�W�D�W���*�O�D�Q�H�W�D���X���V�����P�D�L���v�Q�V�W�U���L�Q�H�]�H���S���P�k�Q�W�X�O���S�U�L�P�L�W�����L���D�X���U�H�X���L�W���V�����S�O���W�H�D�V�F�����G�D�W�R�U�L�L�O�H���S�H��
�F�D�U�H�� �O�H���D�Y�H�D�X�� �O�D�� �Ä�6�R�P�H���D�Q�D�´���G�L�Q�� �$�U�P�D�G�L�D�����)�L�L�Q�G�� �K�D�U�Q�L�F�����,�R�Q���P�X�Q�F�H�D���F�H�O�H���W�U�H�L�� �O�R�F�X�U�L���S�H���F�D�U�H�� �O�H�� �P�D�L��
�D�Y�H�D�X�����I�k�Q�H�D�
�D�����L���G�R�X�����S�R�U�X�P�E�L���W�L�� 
 Evident, nici Vasile Baciu nu s-�D�� �V�X�V�W�U�D�V�� �S�U�R�F�H�G�X�U�L�L�� �U�X�U�D�O�H�� �G�H�M�D�� �F�R�Q�V�D�F�U�D�W�H�� �G�H�� �D�� �G�R�E�k�Q�G�L��
�S���P�k�Q�W�� �v�Q�� �X�U�P�D�� �F���V���W�R�U�L�H�L�� �F�X�� �R�� �S�H�U�V�R�D�Q���� �v�Q�V�W���U�L�W������ �G�L�Q�� �D�F�H�H�D���L�� �Q�H�F�H�V�L�W�D�W�H�� �G�H�� �D-���L�� �G�H�S�����L�� �F�R�Q�G�L�
�L�D��
�V�R�F�L�D�O������ �)���U���� �v�Q�G�R�L�D�O������ �S���P�k�Q�W�X�O�� �U�H�S�U�H�]�H�Q�W�D�� �V�L�Q�J�X�U�D�� �V�R�O�X�
�L�H�� �H�F�R�Q�R�P�L�F���� �L�]�E���Y�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �
���U�D�Q�X�O��
s���U�D�F�� ���L�� �X�P�L�O�L�W���� �'�H�� �O�D�� �S���U�L�Q�
�L�� �Q�X�� �D�� �R�E�
�L�Q�X�W���Q�L�F�L�X�Q�� �D�M�X�W�R�U���� �Q�L�F�L�R�� �V�X�V�
�L�Q�H�U�H�� �P�D�W�H�U�L�D�O������ �Ä�V-�D�� �v�Q�V�X�U�D�W���F�X���R��
�I�D�W���� �E�R�J�D�W���� ���L�� �X�U�k�W������ �G�D�U�� �D�� �L�X�E�L�W-�R�� �F�D�� �R�F�K�L�L�� �G�L�Q�� �F�D�S���� �F���F�L�� �H�D�� �v�L�� �v�Q�W�U�X�F�K�L�S�D�� �S���P�k�Q�W�X�U�L�O�H���� �F�D�V�D���� �Y�L�W�H�O�H����
�W�R�D�W���� �D�Y�H�U�H�D�� �F�D�U�H-l ridicase deasupra nevoilor. Bo�J���
�L�D�� �v�L�� �G�H�V�F�K�L�V�H�V�H�� �P�D�L�� �P�D�U�H�� �G�U�D�J�R�V�W�H�D�� �G�H��
�P�X�Q�F���´44�����'�D�U���Y�L�D�
�D���V-�D���G�R�Y�H�G�L�W���F�U�X�Q�W�������S�U�L�P�L�L���W�U�H�L���F�R�S�L�L���S�H���F�D�U�H�� �L-�D�X���D�Y�X�W���D�X���P�X�U�L�W�����D���X�U�P�D�W���$�Q�D�����L��
�D�S�R�L���v�Q�F�����W�U�H�L���F�R�S�L�L���F�D�U�H���Q�X���D�X���W�U���L�W�����F�H�O���G�L�Q���X�U�P�������E���L�D�W�X�O���P�X�O�W���G�R�U�L�W���G�H���9�D�V�L�O�H�����S�U�R�Y�R�F�k�Q�G�����L���P�R�D�U�W�H�D��
mamei. De �D�W�X�Q�F�L�� �D�� �v�Q�F�H�S�X�W�� �D-���L�� �v�Q�H�F�D�� �D�P�D�U�X�O�� �v�Q�� �U�D�F�K�L�X�� ���L�� �F�K�H�O�W�X�L�D�� �S�H�� �E���X�W�X�U���� �W�R�W�� �F�H�� �D�J�R�Q�L�V�H�D���� �/�D��
�P�R���L�H���
�L�Q�H�D���O�D���I�H�O���G�H���P�X�O�W�����L���D�U���I�L���G�R�U�L�W���V�����Q�X���R���v�Q�V�W�U���L�Q�H�]�H���S�k�Q�����Y�D���P�X�U�L�����G�H���D�F�H�H�D���F���X�W�D���V�����v���L���P���U�L�W�H��
�I�L�L�F�D���F�X���X�Q���R�P�� �v�Q�V�W���U�L�W���G�L�Q���V�D�W�����F�D�U�H���D�U���I�L�� �I�R�V�W���G�L�V�S�X�V���V�����D���W�H�S�W�H���]�H�V�W�U�H�D���I�H�W�H�L���S�k�Q���� �O�D�� �P�R�D�U�W�H�D�� �O�X�L�����3�H��
�,�R�Q���v�O���X�U�D�����G�H�R�D�U�H�F�H�����W�L�D���F�����v�L���U�k�Y�Q�H�D���D�Y�H�U�H�D�� 
 �1�H�Q�R�U�R�F�L�U�H�D���O�X�L���9�D�V�L�O�H���%�D�F�L�X���V�H���S�U�R�G�X�F�H���R�G�D�W�����F�X���P�R�D�U�W�H�D���$�Q�H�L�����L���D���F�R�S�L�O�X�O�X�L���H�L�����'�D�F�����S�k�Q����
�v�Q���D�F�H�O���P�R�P�H�Q�W���H�U�D���P�R�W�L�Y�D�W���G�H���I�D�S�W�X�O���F�����D�Y�H�U�H�D���V�D���R���O�D�V�����F�R�S�L�O�X�O�X�L���V���X�����D�F�X�P���O�H�J�H�D���v�O���Q�H�G�U�H�S�W���
�H���W�H����
�G�H�R�D�U�H�F�H�� �Ä�F�R�S�L�O�X�O�� �P�R���W�H�Q�H���W�H�� �S�H�� �W�D�W���� ���L�� �W�D�W�D�� �P�R���W�H�Q�H���W�H�� �S�H�� �F�R�S�L�O�´45���� �S�U�L�Q�� �X�U�P�D�U�H���� �S���P�k�Q�W�X�O�� ���L��
�v�Q�W�U�H�D�J�D�� �D�Y�H�U�H�� �U���P�k�Q�H�� �D�� �*�O�D�Q�H�W�D���X�O�X�L���� �v�Q�� �F�L�X�G�D�� �I�D�S�W�X�O�X�L�� �F���� �D�F�H�V�W�H�D�� �D�S�D�U�
�L�Q�X�V�H�U���� �O�X�L�� �%�D�F�L�X���� �H�O��
�Q�H�P�D�L�S�X�W�k�Q�G�� �L�Q�W�U�D�� �v�Q�� �S�R�V�H�V�L�D�� �O�R�U���� �'�U�H�S�W�D�W�H�D �I�L�L�Q�G�� �X�Q�G�H�Y�D�� �O�D�� �P�L�M�O�R�F���� �S�U�H�R�W�X�O�� �%�H�O�F�L�X�J�� �S�U�R�S�X�Q�H�� �F�D�� �v�Q��
�F�D�]�X�O���v�Q���F�D�U�H���,�R�Q�����Q�X���D�U���P�D�L���D�Y�H�D���P�R���W�H�Q�L�W�R�U�L���V�����W�U�H�D�F�����D�Y�H�U�H�D���v�Q���V�W���S�k�Q�L�U�H�D���E�L�V�H�U�L�F�L�L�����F�H�H�D���F�H���D�Y�H�D���V����
�V�H�����L���v�Q�W�k�P�S�O�H�� 
 �,�Q�W�H�U�H�V�X�O�� �S�H�Q�W�U�X�� �]�H�V�W�U�H�� ���L�� �D�Y�X�
�L�H�� �Q�X�� �H�V�W�H�� �L�J�Q�R�U�D�W�� �Q�L�F�L�� �G�H�� �I�D�P�L�O�L�L�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�L�W���
�L�L���� �$�V�W�I�H�O����
�I�D�P�L�O�L�D���v�Q�Y���
���W�R�U�X�O�X�L���+�H�U�G�H�O�H�D���R���v�Q�G�H�D�P�Q�����S�H���I�L�L�F�D���O�R�U�����/�D�X�U�D�����V�����V�H���F���V���W�R�U�H�D�V�F�����F�X���W�H�R�O�R�J�X�O���*�H�R�U�J�H��
�3�L�Q�W�H�D���� �v�Q�W�U�X�F�k�W�� �E���L�D�W�X�O�� �Q�X�� �D�U�H�� �S�U�H�W�H�Q�
�L�L�� �O�D�� �]�H�V�W�U�H�D�� �I�H�W�H�L���� �F�K�L�D�U�� �G�D�F���� �S���U�L�Q�
�L�L�� �O�X�L�� �V�X�Q�W�� �Q�H�P�X�O�
�X�P�L�
�L�� �G�H��
�V���U���F�L�D���v�Q���F�D�U�H���F�R�Q�V�L�G�H�U�����F�����V�H���F�R�E�R�D�U�����I�L�X�O���O�R�U�����(�[�S�O�L�F�k�Q�G�X-�L���E���L�D�W�X�O�X�L���F�����I�D�W�D���Q�X���D�U�H���]�H�V�W�U�H�����*�H�R�U�J�H��
�R���D�F�F�H�S�W�����v�Q���Q�X�P�H�O�H���L�X�E�L�U�L�L���F�H���L-�R���S�R�D�U�W�������/�D�X�U�D���V�H���R�S�X�Q�H���L�Q�L�
�L�D�O���F���V���W�R�U�L�H�L�����G�H�R�D�U�H�F�H���H�U�D���v�Q�G�U���J�R�V�W�L�W����
�G�H���$�X�U�H�O�����L���Q�X���v�L���S�O���F�H�D���F�����*�H�R�U�J�H���H�U�D���P�D�L���V�F�X�Q�G���G�H�F�k�W���H�D�����$�F�F�H�S�W�����P�D�U�L�D�M�X�O���G�R�D�U���G�X�S�� �F�H���U�H�D�O�L�]�H�D�]����
�F���� �$�X�U�H�O�� �Q�X�� �V�H�� �R�S�X�Q�H�� ���L�� �Q�X�� �v�Q�F�H�D�U�F���� �V���� �L�Q�W�H�U�Y�L�Q���� �S�H�Q�W�U�X�� �D�� �R�� �F�H�U�H�� �v�Q�� �F���V���W�R�U�L�H���� �3�H�� �G�H�D�V�X�S�U�D���� �H�V�W�H��
�F�R�Q���W�L�H�Q�W�����F�����L�Q�G�L�I�H�U�H�Q�W���G�H���I�U�X�P�X�V�H�
�H�D�����L���L�V�W�H�
�L�P�H�D���I�H�W�H�O�R�U�����Q�L�P�H�Q�L���Q�X���O�H���Y�D���O�X�D���G�H���Q�H�Y�D�V�W�����I���U�����]�H�V�W�U�H��
�Ä�v�Q���Y�U�H�P�X�U�L�O�H���D�F�H�V�W�H�D���P�D�W�H�U�L�D�O�L�V�W�H�´46. 
 Biric�������Ä�I�O���F���X���V���U�D�F�´�����H�V�W�H���v�Q�G�U���J�L�W���G�H���I�H�W�H���Ä�G�R�D�U���F�k�Q�G���F�k�Q�W�D�����P�D�L���P�X�O�W���Q�X���
�L�Q�H�D���O�D���H�O���Q�L�F�L�X�Q�D��
�I�L�L�Q�G�F�����H�U�D�� �I�O���F���X���F�X�� �P�X�O�
�L�� �I�U�D�
�L�����L�� �Q�X-�L�� �Y�H�Q�H�D���G�H�F�k�W���X�Q���S�R�J�R�Q���G�H���S���P�k�Q�W�´47�����)�D�U�P�H�F�X�O���� �L�V�W�H�
�L�P�H�D�� ���L��
�D�E�L�O�L�W���
�L�O�H�� �P�X�]�L�F�D�O�H�� �D�O�H�� �W�k�Q���U�X�O�X�L�� �V�X�Q�W�� �Q�H�v�Q�V�H�P�Q�D�W�H�� �v�Q�� �I�D�
�D�� �X�Qei decizii fundamentale precum 
�F���V���W�R�U�L�D���� �0�R�W�L�Y�� �S�H�Q�W�U�X�� �F�D�U�H���� �v�Q�� �O�R�F�X�O�� �O�X�L���� �H�V�W�H�� �S�U�H�I�H�U�D�W�� �6�W�D�Q�� �&�R�W�H�O�L�J�L���� �F�D�W�D�O�R�J�D�W�� �G�H�� �I�H�W�H�O�H�� �O�X�L��
�0�R�U�R�P�H�W�H���G�U�H�S�W���X�U�k�W�����L�����F�K�L�R�S�����Ä�G�X�S�����F�H���H�����F�K�L�R�S�����P�D�L���H�����L���I���F�X�W���´48�����F�D�U�H���Ä�D�U�H���D�W�k�W�D���D�Y�H�U�H�����L���S�D�U�F�����H��
�P�L�O�R�J�´49���� �'�L�V�S�U�H�
�X�O�� �I�D�
���� �G�H �
���U�D�Q�L�L�� �V���U�D�F�L�� �H�V�W�H�� �I���
�L���� ���L�� �Q�H�F�U�X�
���W�R�U���� �$�L�G�R�P�D�� �O�X�L�� �9�D�V�L�O�H�� �%�D�F�L�X�� �v�Q��
�F�L�U�F�X�P�V�W�D�Q�
�H���V�L�P�L�O�D�U�H�����7�X�G�R�U���%���O�R�V�X���v�O���v�Q�W�U�H�D�E�����S�H���%�L�U�L�F�������Ä�&�H���F�D�X�
�L��tu �O�D���I�D�W�D���P�H�D�"�´50 ��i-�O���D�P�H�Q�L�Q�
����
�F������ �G�D�F���� �P�D�L�� �v�Q�F�H�D�U�F���� �V���� �R�� �F�D�X�W�H�� �S�H���3�R�O�L�Q�D���� �D�V�P�X�W�H�� �F�k�L�Q�L�L�� �S�H�� �H�O���� �$���D�G�D�U���� �G�U�H�S�W�X�O�� �G�H�� �D��iubi sau de a 

                                                             
44 Ibidem, p. 52. 
45 Ibidem, p. 399. 
46 Ibidem, p. 78. 
47 Marin Preda, op. cit., p. 48. 
48 Ibidem, p. 37. 
49 Ibidem, p. 38. 
50 Ibidem, p. 49. 
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�I�D�W���� �E�R�J�D�W���� �v�L�� �H�V�W�H�� �L�Q�W�H�U�]�L�V�� �X�Q�X�L�� �I�O���F���X�� �V���U�D�F���� �(�V�W�H�� �X�Q�� �D�F�W�� �F�H�� �F�R�Q�W�U�D�Y�L�Q�H���� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �G�R�U�L�Q�
�H�L��
�S���U�L�Q�
�L�O�R�U���H�L�������� 
 �Ì�Q�� �F�R�U�R�O�D�U���� �I�L�H�F�D�U�H�� �
���U�D�Q�� �G�R�U�H���W�H�� �]�H�V�W�U�H�� �v�Q�� �Y�L�W�H�� ���L�� �S���P�k�Q�W���� �R�� �F���V���W�R�U�L�H�� �G�H�]�L�Q�W�H�U�H�V�D�W���� �I�L�L�Q�G�� �R��
abatere de la normele �G�H�� �v�Q�W�H�P�H�L�H�U�H�� �D�O�H�� �I�D�P�L�O�L�H�L�� �U�X�U�D�O�H���� �3�U�R�E�O�H�P�D�� �F���V���W�R�U�L�H�L�� �H�V�W�H�� �F�R�Q�F�H�S�X�W���� �F�D�� �R��
�S�U�R�E�O�H�P�����V�W�U�L�F�W���H�F�R�Q�R�P�L�F���� 
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MPHLET �� A SHORT HISTORY 

 
Bianca-Andreea Csala 
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Abstract: The etymology of the pamphlet, its origin and historical roots are ancient and have their origins in 
folklore. The word pamphlet, from the moment of entering the use of dictionaries, of writers takes two more 
concrete forms: one, is the one that is recognized by all, general, which is based on a random lexical 
deformation, and the second, which uses hyperetymology imposed after the word has received through its 
use, function and structure a semantic independence from the other related forms. 
In Northrop Frye's opinion, the form that cuts between satire and irony is invective, the one that legitimizes 
the pamphlet in the area of language violence, being also the most synthetic, form of verbal aggression. The 
invective uses language in a derogatory discourse, which aims at "the symbolic destruction of the adversary, 
to kill him with words." The invective, regardless of the means it uses, imposes two major conditions, one 
related to the receiver (there is a passion for verbal aggression as strong in the receiver), and the second 
aesthetic value of the insult, its transformation into "the art of saying nice " or " the art of beautifully spoil ", 
�D�F�F�R�U�G�L�Q�J���W�R���1�L�F�R�O�D�H���%�D�O�R�W���� 
The pamphlet uses caricature to destroy the coat of arms image. The portrait is made by convening all forms 
of manifestation of human physiology by analogies and equivalences, by accumulation and amplification. 
 
Keywords: pamphlet ethics, invective, caricature portrait, irony, parody 
 
 
�(�W�L�P�R�O�R�J�L�D�� �S�D�P�I�O�H�W�X�O�X�L���� �R�U�L�J�L�Q�H�D�� ���L�� �U���G���F�L�Q�L�O�H�� �V�D�O�H�� �L�V�W�R�U�L�F�H�� �V�X�Q�W�� �D�Q�W�L�F�H���� �V�W�U���Y�H�F�K�L�� ���L�� �v���L�� �D�X�� �Sornirea 
�G�L�Q�� �I�R�O�F�O�R�U���� �&�X�Y�k�Q�W�X�O�� �S�D�P�I�O�H�W���� �G�L�Q�� �F�O�L�S�D�� �L�Q�W�U���U�L�L�� �v�Q�� �X�]�X�O�� �G�L�F�
�L�R�Q�D�U�H�O�R�U���� �D�O�� �V�F�U�L�L�W�R�U�L�O�R�U�� �v�Q�F�K�H�D�J���� �G�R�X����
�I�R�U�P�H�� �P�D�L�� �F�R�Q�F�U�H�W�H���� �X�Q�D���� �H�V�W�H�� �F�H�D�� �F�D�U�H�� �H�V�W�H�� �U�H�F�X�Q�R�V�F�X�W���� �G�H�� �W�R�
�L���� �J�H�Q�H�U�D�O������ �F�D�U�H�� �D�U�H�� �O�D�� �E�D�]���� �R��
�v�Q�W�k�P�S�O���W�R�D�U�H���G�H�I�R�U�P�D�U�H���O�H�[�L�F�D�O���������L���F�H�D���G�H-a doua, �F�D�U�H���U�H�F�X�U�J�H���O�D���K�L�S�H�U�H�W�L�P�R�O�R�J�L�H���L�P�S�X�V�����G�X�S�����F�H��
�F�X�Y�k�Q�W�X�O�� �D�� �S�U�L�P�L�W�� �S�U�L�Q�� �X�]�X�O�� �V���X���� �I�X�Q�F�
�L�D�� ���L�� �V�W�U�X�F�W�X�U�D�� �R�� �L�Q�G�H�S�H�Q�G�H�Q�
���� �V�H�P�D�Q�W�L�F���� �G�H�� �F�H�O�H�O�D�O�W�H�� �I�R�U�P�H��
�v�Q�U�X�G�L�W�H�� 
�3�U�L�P�D���L�S�R�V�W�D�]�����F�D�U�H���H�V�W�H���S�U�H�O�X�D�W�������L���G�H���G�L�F�
�L�R�Q�D�U�H�O�H���G�H���V�S�H�F�L�D�O�L�W�D�W�H���U�R�P�k�Q�H���W�L�����v�L���D�W�U�L�E�X�L�H���H�W�L�P�R�O�R�Jiei 
�W�H�U�P�H�Q�X�O�X�L�� �G�H�� �S�D�P�I�O�H�W���X�Q�� �v�P�S�U�X�P�X�W���D�O�� �Q�X�P�H�O�X�L�� �S�U�R�S�U�L�X���� �X�Q�� �Q�X�P�H�� �F�D�U�H�� �D�S�D�U�H�� �v�Q�� �W�L�W�O�X�O�� �X�Q�H�L�� �F�R�P�H�G�L�L��
latine din secolul al XII-lea, Pamphilus sau Amore/ Pamphile sau despre dragoste. Acest nume 
�G�H�Y�H�Q�L�V�H���H�[�S�U�H�V�L�D���X�Q�X�L���S�H�U�V�R�Q�D�M���U�L�G�L�F�X�O�L�]�D�W�����F�D�U�H���D���G�D�W���Q�D���W�H�U�H���X�Q�X�L���Q�X�P�H���F�R�P�X�Q�� 
Cea de-�D�� �G�R�X�D�� �L�S�R�V�W�D�]���� �H�[�S�O�R�D�W�H�D�]���� �G�H�� �I�D�S�W���R�� �K�L�S�H�U�H�W�L�P�R�O�R�J�L�H�� �J�U�H�D�F���� ���L�� �S�R�U�Q�H���W�H�� �G�H�� �O�D�� �H�O�H�P�H�Q�W�H�O�H��
�F�X�Y�k�Q�W�X�O�X�L�� �F�R�P�S�X�V���� �D�O�H�� �F���U�R�U�� �v�Q�
�H�O�H�V�X�U�L�� �U���V�S�X�Q�G�� �I�X�Q�F�
�L�L�O�R�U�� ���L�� �V�F�R�S�X�O�X�L�� �S�D�P�I�O�H�W�X�O�X�L���� �F�D�� �R�� �I�R�U�P���� �D��
�V�D�W�L�U�H�L�� �v�Q�� �V�D�U�F�D�V�P����Pamphlectos �H�V�W�H�� �F�X�Y�k�Q�W�X�O�� �J�U�H�F�H�V�F�� �I�R�O�R�V�L�W�� �G�H�� �F���W�U�H�� �6�R�I�R�F�O�H�� ���L�� �$�W�H�Q�D���� �F�D�U�H�� �H�V�W�H��
�I�R�U�P�D�W���G�L�Q���G�R�X�����S���U�
�L�����S�i�Q� ���W�R�W�X�O�����L���S�K�O�p�J�Â� �� �D���D�U�G�H�����L�D�U���V�H�P�Q�L�I�L�F�D�
�L�D�� �F�X�Y�k�Q�W�X�O�X�L�� �I�R�U�P�D�W�����I�L�L�Q�G���D�V�W�I�H�O��
pam�I�O�H�W�����³cel care arde totul�´���S�U�L�Q���F�X�Y�L�Q�W�H�O�H�����O���X�G���U�R���H�Q�L�L�O�H�����L���L�Q�V�X�O�W�H�O�H���D�G�U�H�V�D�W�H�� 
�3�R�U�Q�L�U�H�D���I�L�H�F���U�X�L���R�P���G�H���D���V�H���O���X�G�D���F�X���F�H���D�U�H���P�D�L���E�X�Q���ú�L���F�X�P���F�����H�O���H�V�W�H���F�H�O���P�D�L���E�X�Q���G�L�Q�W�U�H���V�H�P�H�Q�L�����'�H��
�D�L�F�L�����Ä�L�V�W�R�U�L�D�´���F�R�P�S�H�W�L� �L�H�L���Ä�F�H�O�R�U���O�X�P�H�ú�W�L�´���I�X�Q�G�D�P�H�Q�W�D�W�����S�H���O�X�G�L�F��1 
�9�L�D�
�D �F�R�W�L�G�L�D�Q���� �H�V�W�H�� �L�Q�W�R�[�L�F�D�W���� �S�U�L�Q�� �H�P�L�V�L�X�Q�L�� �G�H�� �O�D�� �W�H�O�H�Y�L�]�R�U���� �X�Q�H�R�U�L�� �v�Q�� �S�O�L�Q���� �V�W�U�D�G������ �F�X�� �I�H�O�� ���L�� �I�H�O�� �G�H��
�V�L�W�X�D�
�L�L�� �M�H�Q�D�Q�W�H�����F�R�Q�I�O�L�F�W�X�D�O�H�����H�Y�L�G�H�Q�W���Q�H�J�D�W�L�Y�H���S�O�H�F�k�Q�G���S�X�U�����L�� �V�L�P�S�O�X���G�H�� �O�D�� �Q�L���W�H�� �L�P�D�J�L�Q�L���G�H�Q�L�J�U�D�Q�W�H����
�X�Q�� �O�L�P�E�D�M�� �F�H�� �G�H�S�����H���W�H�� �E�X�Q�X�O-�V�L�P�
���� �X�Q�� �O�L�P�E�D�M�� �D�J�U�H�V�L�Y�� �F�D�U�H�� �D�� �G�H�Y�H�Q�L�W�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �I�R�O�R�V�L�W�� �S�U�L�Q��
intermediul mass-�P�H�G�L�H�L���� �O�L�P�E�D�M�� �F�D�P�X�I�O�D�W�� �V�X�E�� �G�H�Q�X�P�L�U�H�D�� �G�H�� �S�D�P�I�O�H�W���� �3�D�P�I�O�H�W�X�O�� �D�� �F�X�F�H�U�L�W�� �F�k�
�L�Y�D��

                                                             
1 �$�O���W�X�U�D�U�H�D�� �M�R�F�X�O�X�L�� �G�H�� �R�U�L�F�H�� �D�F�W�� �F�U�H�D�W�L�Y�� �S�U�L�Q�� �H�[�F�H�O�H�Q� ���� �H�V�W�H�� �U�H�I�H�U�L�Q� �D�� �Y�R�O�X�P�X�O�X�L�� �V�H�P�Q�D�W�� �G�H�� �-�R�K�D�Q�� �+�X�L�]�R�Q�J�D���� �Ä�+�R�P�R��
�O�X�G�H�Q�V�� �´���� �Ä�R�� �F�D�U�W�H�� �G�H�V�S�U�H�� �M�R�F�´���� �G�H�V�S�U�H�� �Ä�H�Y�R�F�D�U�H�D�� �X�Q�H�L�� �H�[�S�H�U�L�H�Q� �H�� �F�R�O�H�F�W�L�Y�H�� �ú�L�� �D�� �X�Q�H�L�� �F�X�Q�R�D�ú�W�H�U�L�� �V�X�E�v�Q� �H�O�H�V�H�´�� �ú�L��
�G�L�P�H�Q�V�L�X�Q�H�D���O�X�G�L�F���� 
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�L�Q�W�H�O�H�F�W�X�D�O�L�� �F�D�U�H���� �v�Q�� �O�R�F�� �V���� �R�I�H�U�H�� �P�R�G�H�O�H�� �G�H�� �S�R�O�H�P�L�F���� �F�L�Y�L�O�L�]�D�W������ �V-�D�X�� �F�R�E�R�U�k�W�� �O�D�� �X�Q�� �Q�L�Y�H�O�� �L�Q�V�X�O�W���W�R�U��
intel�H�F�W�X�D�O���� �D�O�� �X�Q�R�U�� �U���]�E�R�D�L�H�� �G�H�� �H�[�W�H�U�P�L�Q�D�U�H�� �F�D�U�H�� �I�D�F�� �U�D�Y�D�J�L�L�� �v�Q�� �P�H�G�L�D�� ���L�� �D�O�W�H�� �V�L�W�H-�X�U�L���� �5���V�S�k�Q�G�L�U�H�D��
�S�D�P�I�O�H�W�X�O�X�L�� �Q�X���W�U�H�E�X�L�H���V���� �Q�H�� �O�D�V�H�� �Q�H�S���V���W�R�U�L�����3�U�H�V�D���F�D�U�H�����L-a cam abandonat standardele jurnalistice 
���L���D���G�H�Y�H�Q�L�W���X�Q�� �I�H�O���G�H���S�U�H�����D���H�]�D�W���v�Q�� �I�D�
�D���F�H�O�R�U���Ä�P�D�U�L�´�����G�L�Q���F�k�Q�G�� �v�Q���F�k�Q�G�����D�U�� �I�L�� �E�L�Q�H���V�����U�H�I�D�F���� �O�H�F�W�X�U�D��
�S�U�H�V�H�L���U�R�P�k�Q�H���W�L���S�H�Q�W�U�X���D-�L���X�U�P�D���O�D�W�X�U�D���S�R�]�L�W�L�Y�������G�H���v�Q�G�U�H�S�W�D�U�H���V�S�U�H���F�X�O�W�X�U������ 
�3�H�Q�W�U�X���D���D�F�F�H�Q�W�X�D���G�L�I�H�U�H�Q�
�H�O�H���G�L�Q�W�U�H���S�R�O�H�P�L�F�������L���S�D�P�I�O�H�W�����F�U�L�W�L�F�X�O���O�L�W�H�U�D�U���1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X���U�H�P�D�U�F����
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �D�E�V�H�Q� �H�L�� �O�D�� �Q�R�L�� �D �W�U�D�G�L�
�L�H�L�� ���L�� �D�� �F�X�O�W�X�O�X�L�� �S�H�Q�W�U�X�� �G�H�]�E�D�W�H�U�L�O�H�� �G�H�� �L�G�H�L�� �F�D�U�H-�V�� �v�Q�O�R�F�X�L�W�H�� �F�X��
�G�L�V�F�X� �L�L���S�R�O�H�P�L�F�H���F�X���D�F�F�H�Q�W�H���S�D�P�I�O�H�W�D�U�H�����(�X�J�H�Q���/�R�Y�L�Q�H�V�F�X���D�I�L�U�P�D���G�H���D�V�H�P�H�Q�H�D���F�����G�H�R�V�H�E�L�U�H�D���G�L�Q�W�U�H��
�S�R�O�H�P�L�F���� ���L�� �S�D�P�I�O�H�W�� �F�R�Q�V�W���� �D�W�L�W�X�G�L�Q�H�D�� �R�E�L�H�F�W�L�Y���� �D�� �S�R�O�H�P�L�F�L�L�� �I�D� ���� �G�H�� �V�X�E�L�H�F�W�L�Y�L�V�P�X�O�� �S�D�P�Iletului. 
�3�R�O�H�P�L�F�D���V�H���I�X�Q�G�D�P�H�Q�W�H�D�]�����S�H���L�G�H�L�����S�H���F�k�Q�G���S�D�P�I�O�H�W�X�O���V�H���F�O���G�H�ú�W�H���S�H���F�X�Y�L�Q�W�H�� 
�6�L�Q�W�D�J�P�D�� �Ä�H�O�H�P�H�Q�W�� �O�X�G�L�F�� �D�O�� �F�X�O�W�X�U�L�L�´2 �V�H�P�Q�L�I�L�F���� �G�H�� �I�D�S�W�� �D�F�H�O�� �F�H�Y�D���� �F�D�U�H�� �O�D�� �R�U�L�J�L�Q�H�� �H�U�D�� �M�R�F���� �L�D�U�� �P�D�L��
�W�k�U�]�L�X���V-�D���S�U�H�I���F�X�W���v�Q���F�X�O�W�X�U�������G�H���O�D���X�Q���M�R�F���Ä�G�H-�D���F�X�O�W�X�U�D�´���V�H���Y�D���D�M�X�Q�J�H���O�D���D�G�H�Y���U�D�W�D���F�X�O�W�X�U������ 
�5�H�I�H�U�L�W�R�U�� �O�D�� �S�D�P�I�O�H�W���� �F�R�Q�V�L�G�H�U���P�� �F���� �H�V�W�H�� �X�Q�� �G�L�V�F�X�U�V�� �F�R�Q�V�W�U�X�L�W�� �S�H�� �O�X�G�L�F���� �D�Y�k�Q�G�� �I�X�Q�F� �L�H�� �H�W�L�F���� �G�H��
�v�Q�G�U�H�S�W�D�U�H���D���Y�L�F�L�L�O�R�U���G�L�Q���V�R�F�L�H�W�D�W�H�����Ì�Q�F�����Q�X���V-�D���D�M�X�Q�V���O�D���F�R�Q�V�H�Q�V���v�Q���F�H���S�U�L�Y�H�ú�W�H���R�U�L�J�L�Q�H�D���W�H�U�P�H�Q�X�O�X�L���G�H��
�S�D�P�I�O�H�W���� �I�D�S�W�� �F�D�U�H�� �D�� �S�X�V�� �ú�L�� �S�X�Q�H�� �S�U�R�E�O�H�P�H�� �H�W�L�P�R�O�R�J�L�ú�W�L�O�R�U���� �$�E�R�U�G�D�U�H�D�� �H�W�L�P�R�O�R�J�L�F���� �D�� �F�X�Y�k�Q�W�X�O�X�L��
�S�D�P�I�O�H�W�����G�L�Q���P�R�P�H�Q�W�X�O���L�Q�W�U���U�L�L���O�X�L���v�Q���X�]�X�O���G�L�F� �L�R�Q�D�U�H�O�R�U���ú�L���D�O���V�F�U�L�L�W�R�U�L�O�R�U�����F�R�Q�W�X�U�H�D�]�����G�R�X�����L�S�R�W�H�]�H�� 
a. �F�H�D���F�D�U�H���D�U�H���O�D���E�D�]�����R���v�Q�W�k�P�S�O���W�R�D�U�H���G�H�I�R�U�P�D�U�H���O�H�[�L�F�D�O���� 
b. �F�H�D���F�D�U�H���D�S�H�O�H�D�]�����O�D���K�L�S�H�U�H�W�L�P�R�O�R�J�L�H�� 
�3�U�L�P�D�� �L�S�R�W�H�]���� �S�U�H�O�X�D�W���� �ú�L�� �G�L�Q�� �G�L�F� �L�R�Q�D�U�H�O�H�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� ���'�L�F� �L�R�Q�D�U�X�O�� �G�H�� �W�H�U�P�H�Q�L�� �O�L�W�H�U�D�U�L�� ������������
�'�L�F� �L�R�Q�D�U�X�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �D�O�� �$�F�D�G�H�P�L�H�L�� �������������D�F�R�U�G���� �H�W�L�P�R�O�R�J�L�D�� �W�H�U�P�H�Q�X�O�X�L�� �X�Q�X�L�� �v�P�S�U�X�P�X�W��
�I�D�O�V�L�I�L�F�D�W�� �D�O�� �Q�X�P�H�O�X�L�� �S�U�R�S�U�L�X�� �G�L�Q�� �H�Q�J�O�H�]���� �V�D�X�� �I�U�D�Q�F�H�]�����3�k�Q���� �O�D�� �D�Q�X�O�� ���������� �V�H�� �S�R�D�W�H�� �Y�R�U�E�L�� �G�H�� �R��
�I�O�X�F�W�X�D� �L�H�� �v�Q�� �X�]�X�O�� �W�H�U�P�H�Q�L�O�R�U�� �F�D�U�H�� �F�L�U�F�X�P�V�F�U�L�X�� �S�D�P�I�O�H�W�X�O���� �3�U�L�P�X�O�� �D�X�W�R�U�� �F�D�U�H�� �U�H�F�X�U�J�H�� �O�D�� �F�X�Y�k�Q�W�X�O��
�S�D�P�I�O�H�W�� �H�V�W�H�� �1�L�F�R�O�D�H�� �%���O�F�H�V�F�X���� �v�Q�W�U-�R�� �V�F�U�L�V�R�D�U�H�� �D�G�U�H�V�D�W���� �O�X�L�� �&���� �$���� �5�R�V�H�W�W�L���� �O�D�� ���� �Q�R�L�H�P�E�U�L�H�� ������������
�3�U�L�P�X�O�� �V�F�U�L�L�W�R�U�� �F�D�U�H�� �I�D�F�H�� �D�Q�D�O�L�]�D�� �O�D�� �R�E�L�H�F�W���� �G�H�]�Y�R�O�W�k�Q�G�� �F�k�P�S�X�O�� �V�H�P�D�Q�W�L�F�� �D�O�� �W�H�U�P�H�Q�X�O�X�L�� �ú�L�� �F�D�U�H��
�U�H�F�X�Q�R�D�ú�W�H���Y�D�O�R�D�U�H�D�� �O�L�W�H�U�D�U�����D�� �I�R�U�P�H�L�����H�V�W�H���$�O�H�F�X�� �5�X�V�V�R�����3�D�P�S�K�L�O�H�W�������Q�X�P�H���F�D�U�H���D�S�D�U�H�� �v�Q���W�L�W�O�X�O���X�Q�H�L��
�F�R�P�H�G�L�L���O�D�W�L�Q�H���G�L�Q���V�H�F�R�O�X�O���;�,�,�����3�D�P�S�K�L�O�H�W���V�H�X���$�P�R�U�H�����Ä�3�D�P�S�K�L�O�H���V�D�X���G�H�V�S�U�H���G�U�D�J�R�V�W�H�´3. 
�Ì�Q�� �D�Q�X�O�� ���������� �S�D�P�I�O�H�W�X�O�� �H�V�W�H�� �G�H�M�D�� �v�Q�� �X�]�X�O�� �V�F�U�L�L�W�R�U�L�O�R�U���� �$�E�L�D�� �O�D�� ������������ �W�H�U�P�H�Q�X�O�� �D�U�H�� �R�� �U�H�F�X�Q�R�D�ú�W�H�U�H��
�R�I�L�F�L�D�O���� �ú�L�� �H�V�W�H�� �G�H�]�Y�R�O�W�D�W�� �F�X�� �H�[�S�O�L�F�D� �L�L�� �H�W�L�P�R�O�R�J�L�F�H�� �ú�L�� �F�X�� �L�O�X�V�W�U���U�L�� �J�U�D�P�D�W�L�F�D�O-�O�H�[�L�F�D�O�H�� �v�Q�� �G�L�F� �L�R�Q�D�U�X�O��
�$�F�D�G�H�P�L�H�L���� �H�G�L�W�D�W�� �G�H�� �$���� �7���� �/�D�X�U�L�D�Q���� �(�P�L�Q�H�V�F�X�� �I�R�O�R�V�H�ú�W�H�� �W�H�U�P�H�Q�X�O�� �O�D�� ������������ �&�D�U�D�J�L�D�O�H�� �O�D�� ������������ �/�D��
�������������]�L�D�U�X�O���Ä�3�U�R�W�H�V�W�D�U�H�D�´���D�U�H���F�K�L�D�U���R���U�X�E�U�L�F�����ÄPamflete�³���V�X�V� �L�Q�X�W�����G�H���*�����5�R�V�H�W�W�L�����O�D���F�D�Ue va colabora 
�ú�L���,�����/�����&�D�U�D�J�L�D�O�H���F�X���X�Q���S�D�P�I�O�H�W���D�Q�W�L�G�L�Q�D�V�W�L�F�� 
�'�H�I�L�Q�L� �L�D�� �U�L�J�X�U�R�D�V���� �D�� �W�H�U�P�H�Q�X�O�X�L�� �G�H�V�F�U�L�H�� �S�D�P�I�O�H�W�X�O�� �F�D�� �R�� �V�S�H�F�L�H�� �O�L�W�H�U�D�U���� �V�D�W�L�U�L�F������ �v�Q�� �Y�H�U�V�X�U�L�� �V�D�X�� �v�Q��
�S�U�R�]������ �P�H�Q�L�W���� �V���� �E�O�D�P�H�]�H�� �S�H�U�V�R�D�Q�H���� �L�G�H�L���� �R�S�H�U�H���� �v�Q�W�k�P�S�O���U�L�� �U�H�S�U�R�E�D�E�L�O�H���� �v�Q�W�U-�X�Q�� �P�R�G�� �G�L�U�H�F�W�� �ú�L����
�G�H�V�H�R�U�L���� �Y�L�R�O�H�Q�W���� �S�U�R�F�H�G�H�H�O�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�H�� �S�D�P�I�O�H�W�X�O�X�L�� �V�X�Q�W�� �L�P�S�U�H�F�D� �L�D���� �K�L�S�H�U�E�R�O�D���� �L�U�R�Q�L�D���� �F�D�U�L�F�D�W�X�U�D��
�H�W�F������ �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F���U�R�U�D�� �V�H�� �X�U�P���U�H�ú�W�H�� �U�L�G�L�F�X�O�L�]�D�U�H�D���� �V�X�S�U�L�P�D�U�H�D�� �S�U�L�Q�� �G�L�V�F�X�U�V�� �D�� �Ä�R�E�L�H�F�W�L�Y�X�O�X�L�³��
ales.  
�2�� �F�O�D�V�L�I�L�F�D�U�H�� �D�� �
�L�Q�W�H�L�� ���D�U�M�H�L�� �S�D�P�I�O�H�W�D�U�H�� �V�X�Q�W�� �S�H�U�V�R�Q�D�O�L�W���
�L�O�H�� �V�F�U�L�L�W�R�U�L�F�H���W�L���� �S�R�O�L�W�L�F�H���� �X�Q�L�Y�H�U�V�L�W�D�U�H�� ���L��
�F�X�O�W�X�U�D�O�H�� �D�O�H�� �H�S�R�F�L�L���� �L�Q�V�W�L�W�X�
�L�L�O�H�� �V�W�D�W�X�O�X�L�� ���L�� �D�U�W�D�� �J�X�Y�H�U�Q���U�L�L�� �G�H�I�H�F�W�X�R�D�V�H���� �D�U�W�D�� �O�L�W�H�U�D�W�X�U�L�L���� �D�U�W�D��
�S�D�P�I�O�H�W�X�O�X�L���� �I�H�P�H�L�D�� �M�X�U�Q�D�O�L�V�W���� �V�D�X�� �O�L�W�H�U�D�W������ �P�H�V�H�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� ���L�� �D�� �O�L�W�H�U�D�W�R�U�X�O�X�L���� �M�X�U�Q�D�O�L�V�P�X�O���� �S�Uesa, 
�U�H�Y�L�V�W�H�O�H�����L���F�R�Q�F�H�S�W�H�O�H���O�L�W�H�U�D�U�H�����7�X�G�R�U���$�U�J�K�H�]�L���H�V�W�H���X�Q���S�R�O�H�P�L�V�W���I���U�����H�J�D�O�����L�D�U���F�D���G�L�U�H�F�W�R�U�����L���F�U�H�D�W�R�U���D�O��
Biletelor de papagal���� �F�X�� �X�Q�� �I�R�U�P�D�W�� �L�Q�H�G�L�W���� �O�L�O�L�S�X�W�D�Q���� �D�F�H�V�W�D�� �D�� �S�U�R�P�R�Y�D�W�� �O�L�W�H�U�D�W�X�U�D�� �G�H�� �F�D�O�L�W�D�W�H�� ���L�� �D��
�G�H�V�F�K�L�V�� �F���L�O�H�� �P�D�L�� �W�L�Q�H�U�L�O�R�U�� �Ä�F�R�Q�G�H�L�H�U�L�´���� �S�U�H�Fum: Eugen Ionescu, M. Blecher, Geo Bogza, Eugen 
�-�H�E�H�O�H�D�Q�X�����(�P�L�O���%�R�W�W�D�����6�D���D���3�D�Q�������8�U�P�X�]�������D�� 
�&�U�L�W�H�U�L�L�O�H���G�H���W�L�S�R�O�R�J�L�]�D�U�H���D���S�D�P�I�O�H�W�X�O�X�L���D�F�F�H�S�W�D�W�H���v�Q���F�U�L�W�L�F�D���G�H���U�H�F�H�S�W�D�U�H���D���W�H�[�W�H�O�R�U���S�D�P�I�O�H�W�D�U�H���V�X�Q�W�� 
a. Criteriul tematic: cel mai des utilizat de critica �O�L�W�H�U�D�U�����G�L�Q�� �Q�H�Y�R�L�D���G�H���D�U�D�Q�M�D�U�H���D���W�H�[�W�H�O�R�U�����$�V�W�I�H�O����
�H�[�L�V�W�����S�D�P�I�O�H�W�H���G�H���W�L�S�����S�R�O�L�W�L�F�����V�R�F�L�D�O�����U�H�O�L�J�L�R�V�����F�X�O�W�X�U�D�O�� 

                                                             
2 Cf Johan Huizinga, << �+�R�P�R�� �O�X�G�H�Q�V�!�!���� �Ì�Q�F�H�U�F�D�U�H�� �G�H�� �G�H�W�H�U�P�L�Q�D�U�H�� �D�� �H�O�H�P�H�Q�W�X�O�X�L�� �O�X�G�L�F�� �D�O�� �F�X�O�W�X�U�L�L�´���� �W�U�D�G�X�F�H�U�H�� �G�H��
�+���5���5�D�G�L�D�Q�����&�X�Y�k�Q�W���v�Q�D�L�Q�W�H���G�H���*�D�E�U�L�H�O���/�L�L�F�H�D�Q�X�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H���W�L�������������� 
3 Cornel Munteanu,  Pamfletul ca discurs literar�����(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H�ú�W�L�� 1999, pp. 5-7. 
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b. 
Crit

eriul ideologic���� �F�X�� �R�� �S�R�O�D�U�L�]�D�U�H�� �D�F�F�H�Q�W�X�D�W���� �D�� �L�G�H�R�O�R�J�L�H�L�� �S�H�� �F�D�U�H�� �R�� �U���V�S�k�Q�G�H���W�H�� �S�D�P�I�O�H�W�X�O�� �R�U�L�� �H�V�W�H��
mesajul ideologic al pamfletarului. Ai�F�L���� �V�X�Q�W�� �S�D�P�I�O�H�W�H�� �G�H�� �V�W�k�Q�J�D�� �Y�V�� �G�H�� �G�U�H�D�S�W�D���� �D�Q�W�L�G�L�Q�D�V�W�L�F�H����
antimonarhice, antimonahale, pamflete antisemite, reformante sau protestante. 
c. Crieteriul obiectual: �F�X���R���G�L�V�W�U�L�E�X�
�L�H���v�Q���I�X�Q�F�
�L�H���G�H���R�E�L�H�F�W�X�O���S�D�P�I�O�H�W�L�]�D�W�����6�X�Q�W���S�D�P�I�O�H�W�H���J�H�Q�H�U�D�O�H�����L��
pamflete individuale cu argumente ad-personam. 
d. Criteriul structural: �D�U�H�� �O�D�� �E�D�]�����U�H�O�D�
�L�L�O�H���W�H�[�W�X�D�O�H���G�L�Q�W�U�H���G�L�I�H�U�L�W�H���W�L�S�X�U�L���G�H���W�H�[�W�H�����6�X�Q�W���U�H�F�X�Q�R�V�F�X�W�H��
pamflete alegorice, parodice, retorice, parabolice, pamflet-eseu, pamflet-scrisoare. 
e. �&�U�L�W�H�U�L�X�O�� �H�Q�X�Q�0�L�D�W�L�Y���� �R�S�H�U�H�D�]�����G�L�V�W�L�Q�F�
�L�D�� �G�L�Q�W�U�H�� �S�D�P�I�O�H�W�X�O�� �R�U�D�O�� ���F�X�� �Y�D�U�L�D�Q�W�D�� �S�D�P�I�O�H�W�� �S�R�O�H�P�L�F���� ���L��
pamflet scris (cu varianta pamflet publicistic). 
 �$�J�U�H�V�L�Y�L�W�D�W�H�D���O�L�P�E�D�M�X�O�X�L���S�D�P�I�O�H�W�D�U���D���D�M�X�W�D�W���v�Q���D�X�W�R�Q�R�P�L�D���I�R�U�P�H�L���v�Q���V�L�Q�H�����v�Q���H�P�H�U�J�H�Q� �D���W�R�Q�X�O�X�L��
�S�D�P�I�O�H�W�D�U�����O�L�P�E�D�M���ú�L�� �V�W�L�O������ �v�Q���F�H�O�H�O�D�O�W�H�� �I�R�U�P�H �O�L�W�H�U�D�U�H�����U�R�P�D�Q�����H�V�H�X���� �M�X�U�Q�D�O���� �H�S�L�V�W�R�O������ �P�H�P�R�U�L�L�����F�D�U�H-�ú�L��
�D�W�U�L�E�X�L�H���R���I�R�U�P�����G�H���O�L�W�H�U�D�U�L�W�D�W�H���G�H���O�D���S�D�P�I�O�H�W�����U�R�P�D�Q���S�D�P�I�O�H�W�D�U�����H�V�H�X���S�D�P�I�O�H�W�D�U�����U�H�S�R�U�W�D�M���S�D�P�I�O�H�W�D�U����4 
S-�D�� �V�F�U�L�V�� �F�X�� �G�H�S�O�L�Q�� �W�H�P�H�L���� �G�H�V�S�U�H�� �O�L�P�E�D�M�X�O�� �S�D�P�I�O�H�W�D�U�� �D�O�� �O�X�L�� �7�X�G�R�U�� �$�U�J�K�H�]�L�� �G�H�V�S�U�H�� �P�R�W�L�Y�D� �L�D�� �ú�L��
�I�L�Q�D�O�L�W�D�W�H�D���Y�L�R�O�H�Q� �H�L���Y�H�U�E�D�O�H�����Ì�Q�W�U�H�D�J�D���D�F�W�L�Y�L�W�D�W�H���S�D�P�I�O�H�W�D�U�����D���O�X�L���$�U�J�K�H�]�L���V�H���G�H�V�I���ú�R�D�U�����S�H���X�Q���I�X�Q�G�D�O��
ideologico-�O�L�W�H�U�D�U�� �I�D�Y�R�U�D�E�L�O�� �S�U�R�G�X�F� �L�H�L�� �S�D�P�I�O�H�W�D�U�H���� �,�G�H�R�O�R�J�L�L�� �G�H�� �G�U�H�D�S�W�D���� �F�X�U�H�Q�W�H�� �H�[�W�U�H�P�L�V�W�H��
���D�Q�W�L�V�H�P�L�W�L�V�P�X�O���� �Q�D� �L�R�Q�D�O�L�V�P�X�O���� �I�D�V�F�L�V�P�X�O������ �U�H�Y�R�O�X� �L�L�� �O�L�W�H�U�Dre (avangardismul, suprarealismul) au 
�D�Q�W�U�H�Q�D�W���v�Q���S�O�D�Q���H�X�U�R�S�H�D�Q���R���V�H�U�L�H���G�H���S�D�P�I�O�H�W�D�U�L���G�H���P�D�U�F�������F�X�P���D�U���I�L�����+�H�Q�U�L���%�p�U�D�X�G�����/�H�R�Q���'�D�X�G�H�W�����/��-
�)�H�U�G�L�Q�D�Q�G���&�H�O�L�Q�H�����L�D�U���G�L�Q���J�U�X�S�X�O���V�X�S�U�D�U�H�D�O�L�V�W�����/�R�X�L�V���$�U�D�J�R�Q���ú�L���$�Q�G�U�p���%�U�H�W�R�Q�� 
 �0�D�U�F�� �$�Q�J�H�Q�R�W���D�I�L�U�P�D���F���������S�D�P�I�O�H�W�X�O�� �D�U�� �I�L���S�R�O�H�P�L�F�D�� �v�Q�� �P�R�G���S�D�U�W�L�F�X�O�D�U�� �Y�L�R�O�H�Q�W�������H�[�S�O�R�]�L�Y���´5, 
�L�D�U���D�F�H�V�W���O�X�F�U�X���D�U�D�W�����R���G�H�S�����L�U�H���D�V�X�P�D�W�����D���F�D�G�U�X�O�X�L���S�R�O�H�P�L�F�����L���D���F�D�O�L�W���
�L�O�R�U���H�[�S�U�H�V�L�L�O�R�U���v�Q�W�U-un univers 
�v�Q���F�D�U�H���D�J�U�H�V�L�Y�L�W�D�W�H�D���F�R�Q�G�H�L�X�O�X�L���S�U�L�P�H���W�H���Q�L���W�H���Y�D�O�H�Q�
�H���V�L�P�E�R�O�L�F�H�����G�H�Y�H�Q�L�Q�G���v�Q���D�I�L�U�P�D�
�L�L�O�H���O�X�L���1�L�F�R�O�De 
�%�D�O�R�W���������D�F�W���U�L�W�X�D�O�L�F���G�H���P�D�J�L�H���Q�H�D�J�U���´�� 
 �Ì�Q�� �R�S�L�Q�L�D�� �O�X�L�� �1�R�U�W�K�U�R�S�� �)�U�\�H6���� �I�R�U�P�D�� �F�D�U�H�� �W�U�D�Q�ú�H�D�]���� �v�Q�W�U�H�� �V�D�W�L�U���� �ú�L�� �L�U�R�Q�L�H�� �H�V�W�H��invectiva, cea 
�F�D�U�H�� �O�H�J�L�W�L�P�H�D�]���� �S�D�P�I�O�H�W�D�U�X�O�� �v�Q�� �]�R�Q�D�� �Y�L�R�O�H�Q� �H�L�� �G�H�� �O�L�P�E�D�M���� �I�L�L�Q�G�� �ú�L�� �F�H�D�� �P�D�L�� �V�L�Q�W�H�W�L�F������ �I�R�U�P���� �G�H��
�D�J�U�H�V�L�X�Q�H�� �Y�H�U�E�D�O������ �,�Q�Y�H�F�W�L�Y�D�� �V�H�� �I�R�O�R�V�H�ú�W�H�� �G�H�� �O�L�P�E�D�M�� �v�Q�W�U-un discurs depreciativ, care are drept 
�I�L�Q�D�O�L�W�D�W�H�� �Ä�G�L�V�W�U�X�J�H�U�H�D�� �V�L�P�E�R�O�L�F���� �D�� �D�G�Y�H�U�V�D�U�X�O�X�L���� �D-l ucide �F�X�� �F�X�Y�L�Q�W�H�³���� �,�Q�Y�H�F�W�L�Y�D�� �L�Q�G�L�I�H�U�H�Q�W�� �G�H��
�P�L�M�O�R�D�F�H�O�H���O�D���F�D�U�H���D�S�H�O�H�D�]�������L�P�S�X�Q�H���G�R�X�����F�R�Q�G�L� �L�L���P�D�M�R�U�H�����X�Q�D���O�H�J�D�W�����G�H���U�H�F�H�S�W�R�U�����H�[�L�V�W�����R���S�D�V�L�X�Q�H���D��
�D�J�U�H�V�L�X�Q�L�L�� �Y�H�U�E�D�O�H�� �O�D�� �I�H�O�� �G�H�� �S�X�W�H�U�Q�L�F���� �ú�L�� �v�Q�� �U�H�F�H�S�W�R�U������ �L�D�U�� �D�� �G�R�X�D�� �Y�D�O�R�D�U�H�� �H�V�W�H�W�L�F���� �D�� �L�Q�M�X�U�L�H�L����
�W�U�D�Q�V�I�R�U�P�D�U�H�D���H�L���v�Q���Ä�D�U�W�D���G�H���D���V�S�X�Q�H���I�U�X�P�R�V�³���V�D�X���Ä�D�U�W�D���G�H���D���V�S�X�U�F�D���I�U�X�P�R�V�³�����G�X�S�����1�L�F�R�O�D�H���%�D�O�R�W���� 
�3�D�P�I�O�H�W�X�O�� �U�H�F�X�U�J�H�� �O�D�� �F�D�U�L�F�D�W�X�U���� �S�H�Q�W�U�X�� �D�� �G�L�V�W�U�X�J�H�� �L�P�D�J�L�Q�H�D-�E�O�D�]�R�Q���� �3�R�U�W�U�H�W�X�O�� �U�H�D�O�L�]�k�Q�G�X-se prin 
convocarea tuturor formelor de manifestare ale fiziologiei umane. 
Acolo unde ironia t�U�D�G�X�F�H�� �V�D�W�L�U�D���� �D�� �G�X�V�� �O�D�� �R�� �U�H�G�X�F�H�U�H�� �D�� �S�D�P�I�O�H�W�X�O�X�L���� �O�D�� �R�S�H�U���� �G�H�� �S�D�V�L�X�Q�H�� �ú�L�� �O�X�S�W����
�D�J�U�H�V�L�Y������ �7�R�Q�X�O�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �G�H�I�L�Q�H�ú�W�H�� �S�D�P�I�O�H�W�X�O���� �I�L�L�Q�G�� �X�Q�� �W�R�Q�� �H�Y�L�G�H�Q�W�� �D�O�� �S�D�V�L�X�Q�L�L���� �D�O�� �X�U�L�L�� �ú�L��
�L�Q�G�L�J�Q���U�L�L�����7�R�Q�D�O�L�W�D�W�H�D���L�U�R�Q�L�F�����v�Q���S�D�P�I�O�H�W�����F�D�U�H���W�U�D�G�X�F�H���L�Q�G�L�J�Q�D�U�H�D���ú�L���D�J�U�H�V�L�Y�L�W�D�W�H�D���Y�H�U�E�D�O�����v�P�S���U� �L�Q�G��
�F�X���V�D�W�L�U�D���D�F�H�O���L�Q�Y�D�U�L�D�Q�W���D�O���D�W�D�F�X�O�X�L�����D���F�R�Q�G�X�V���O�D���R���V�H�U�L�H���G�H���G�H�W�H�U�P�L�Q�D�Q� �L���D�W�U�L�E�X�W�L�Y�L���D�O�H���L�U�R�Q�L�H�L���G�H���W�L�S�X�O����
�L�U�R�Q�L�H���I�H�U�R�F�H�����L�U�R�Q�L�H���F�U�X�G�������L�U�R�Q�L�H���G�L�V�S�U�H� �X�L�W�R�D�U�H�����L�U�R�Q�L�H���V�k�Q�J�H�U�R�D�V�������L�U�R�Q�L�H���D�W�U�R�F�H�����L�U�R�Q�L�H���X�F�L�J���W�R�D�U�H���� 
�+�H�Q�U�L�� �0�R�U�L�H�U�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �U�D�S�R�U�W�X�O�� �V�D�W�L�U���� �ú�L�� �L�U�R�Q�L�H�� �L�Q�Y�R�F���� �D�F�H�H�D�ú�L�� �S�D�U�D�G�L�J�P���� �S�V�L�K�R�O�R�J�L�F������
�Ä�V�H�Q�W�L�P�H�Q�W�X�O���G�H���X�U�������D�P�H�V�W�H�F���G�H���G�L�V�S�U�H� ���ú�L���G�R�U�L�Q� �D���G�H���D���U���Q�L���F�X���V�F�R�S�X�O���G�H���D���V�H���U���]�E�X�Q�D�´�����F�D�U�H���I�D�F�H���F�D��
�L�U�R�Q�L�D���V�����V�H���v�Q�V�F�U�L�H���v�Q���V�D�W�L�U���� 
�3�D�U�R�G�L�D�� �I�L�L�Q�G�� �����R�� �L�P�L�W�D�
�L�H�� �J�U�R�V�L�H�U���� �F�D�U�H�� �Q�X�� �U�H�V�W�L�W�X�L�H�� �G�H�F�k�W�� �D�Q�X�P�L�W�H�� �D�S�D�U�H�Q�
�H�´7. Pamfletul se 
�R�U�J�D�Q�L�]�H�D�]�����v�Q���I�X�Q�F�
�L�H���G�H���X�Q���U�H�I�H�U�H�Q�W�����S�H�U�V�R�D�Q�������W�H�[�W�����H�Y�H�Q�L�P�H�Q�W�������F�D�U�H���H�V�W�H���Q�X�P�L�W���R�E�L�H�F�W���S�D�P�I�O�H�W�L�]�D�W����
�$�Q�D�O�R�J�L�D�� �H�[�W�H�Q�V�L�Y���� �D�� �S�D�U�R�G�L�H�L�� �I�X�Q�F�
�L�R�Q�k�Q�G�� �S�H�Q�W�U�X�� �D�Q�V�D�P�E�O�X�O�� �v�Q�W�U�H�J�� �D�O�� �S�D�P�I�O�H�W�X�O�X�L���� �F�D�� �R�� �L�P�L�W�D�U�H�� �v�Q��
grade distincte a obiectului. Printr-�X�Q���I�H�Q�R�P�H�Q���G�H���L�P�L�W�D�U�H�������D�U�M�D�U�H�����D�M�X�Q�J�k�Q�G�X-se la pamfletul satiric, 

                                                             
4 Cornel  Munteanu,  op. cit. p. 178 
5 Marc Angenot, La parole pamphletaire. Les typologies des discours moderns, Editura Payot, Paris, 1982, p.21, apud 
�1�L�F�R�O�D�H���%�D�O�R�W�������R�S���F�L�W���� 
6 Cf Northrop Frye, Anatomia criticii, traducere de Domnica St�H�U�L�D�Q�����L���0�L�K�D�L���6�S���U�L�R�V�X�����S�U�H�I�D� �����G�H���9�H�U�D���&���O�L�Q�����(�G�L�W�X�U�D��
�8�Q�L�Y�H�U�V�����%�X�F�X�U�H���W�L�������������� 
7 Cornel Munteanu, Pamfletul ca discurs literar�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S���������� 
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�W�U�D�Q�V�I�R�U�P�D�U�H�����D�O�X�]�L�H�����L���D�P�E�L�J�X�L�]�D�U�H�����O�D���F�H�O���L�U�R�Q�L�F�����L���S�U�L�Q���D�Q�D�O�R�J�L�H�����H�F�K�L�Y�D�O�H�Q�
�H�����L���D�V�H�P���Q�D�U�H���F�D���I�R�U�P����
�H�[�S�U�H�V�����D���S�D�U�R�G�L�H�L�����O�D���S�D�P�I�O�H�W�X�O���S�D�U�R�G�L�F���� 
Satira, ir�R�Q�L�D�����L���S�D�U�R�G�L�D���D�X���F�R�Q�R�W�D�
�L�L��comic-umoristice, �I�L�L�Q�G���v�Q�V�F�U�L�V�H���v�Q���F�H�U�F�X�O���P�D�L���O�D�U�J���D�O���U�L�]�L�E�L�O�X�O�X�L���� 
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AN
DRE MAUROIS : UN VERITABLE BIOGRAPHE 

 
Camelia-Sorina Dogaru  

���Š�������–�—�†�‡�•�–�á���÷���Ž�‡�š�ƒ�•�†�”�—�����‘�ƒ�•�����—�œ�ƒ�ó�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����ƒ�è�‹ 
 
 

Abstract: �$�Q�G�U�p���0�D�X�U�R�L�V��paid attention to biography that she had never known in France. This genre had 
been quite despised before. Andr�p��Maurois knew more than anyone else at the birth of the biographical 
genre in France and his name is associated with a certain way of writing biographies.�:�L�W�K���$�Q�G�U�p���0�D�X�U�R�L�V����
we are fortunate to be in the presence not only of the practitioner but also of the theoretician of biography. 
In Aspects of Biography, a collection of lectures delivered at Cambridge University in 1928, he reflected on 
the nature of the genre of biography and the condition of the biographer. Maurois devoted an entire chapter 
�W�R���³�%�L�R�J�U�D�S�K�\���D�V���D���0�H�D�Q�V���R�I���(�[�S�U�H�V�V�L�R�Q�´���D�Q�G���K�H���F�R�Q�I�H�V�V�H�G�����³�$�V���I�D�U���D�V���,�
�P���F�R�Q�F�H�U�Q�H�G�«���,���N�Q�R�Z���W�K�D�W���P�\���O�L�I�H��
�K�D�V���E�H�H�Q���W�K�H���V�R�X�U�F�H���D�Q�G���W�K�H���I�L�U�V�W���F�D�X�V�H���R�I���P�X�F�K���R�I���P�\���Z�R�U�N���´���$�Q�G���Q�R�Z���Z�H���D�V�N���R�X�U�V�H�O�Y�H�V�������&�D�Q���Z�H���V�S�H�D�N���R�I��
�D�Q�� �D�X�W�R�E�L�R�J�U�D�S�K�L�F�D�O�� �G�L�P�H�Q�V�L�R�Q�� �L�Q�� �0�D�X�U�R�L�V�¶�V�� �E�L�R�J�U�D�S�K�L�H�V�"�� �+�R�Z�� �G�L�G�� �K�H��use his life to report on the life of 
another writer or artist whose experiences and feelings could only be different? Finally, another question we 
ask ourselves. The temptation to "romanticize" the hero, to recompose the life of man by imposing on him a 
prior unity from the outside is extremely strong, especially when it comes to a writer who has also written 
novels. We can say that this is a big problem with this difficult company that is the biography. Was Maurois 
able to resist this temptation? 
 
Keywords: �$�Q�G�U�p�� �0�D�X�U�R�L�V���� �F�R�Q�G�L�W�L�R�Q�� �R�I�� �W�K�H�� �E�L�R�J�U�D�S�K�H�U���� �E�L�R�J�U�D�S�K�L�F�D�O�� �W�H�[�W�V���� �U�H�D�O�� �Z�R�U�N�V�� �R�I�� �D�U�W���� �E�L�R�J�U�D�S�K�\��
studies 
 
 
 Andr�p�� �0�D�X�U�R�L�V��- �Q�p�� �O�H�� ������ �M�X�L�O�O�H�W�� ������������ �P�R�U�W�� �O�H�� ���� �R�F�W�R�E�U�H�� ����������- �D�� �p�W�p�� �O�¶auteur fran�oais du     
XX-�q�P�H���V�L�q�F�O�H���T�X�L�� �D���S�X�E�O�L�p�� �O�H���S�O�X�V���G�¶oeuvres �F�R�Q�V�D�F�U�p�H�V���H�Q�W�L�q�U�H�P�H�Q�W���j�� �O�D�� �Y�L�H���G�X���1�R�X�Y�H�D�X�� �0�R�Q�G�H����
�$�Y�H�F���� �j�� �V�R�Q�� �D�F�W�L�I���� �Q�H�X�I�� �V�p�M�R�X�U�V�� �D�X�[�� �e�W�D�W�V-Unis, ainsi que dix-�K�X�L�W�� �O�L�Y�U�H�V�� �j�� �V�X�M�H�W���D�P�p�U�L�F�D�L�Q���� �U�R�P�D�Q�V����
carnets de voyage, ouvrages d�¶�K�L�V�W�R�L�U�H�� �H�W�� �G�H�� �E�L�R�J�U�D�S�K�L�H���� �G�H�� �P�rme que d�¶�L�Q�Q�R�P�E�U�D�E�O�H�V�� �S�U�p�I�D�F�H�V����
articles et �F�R�Q�I�p�U�H�Q�F�H�V���V�X�U�� �O�H�V���e�W�D�W�V-�8�Q�L�V���� �L�O���D���G�H�P�H�X�U�p�� �O�¶homme de lettres qui a peut-�r�W�U�H���O�H�� �P�L�H�X�[��
su expliquer l�¶�$�P�p�U�L�T�X�H���D�X�[���)�U�D�Q�o�D�L�V�����H�W���D�X�V�V�L���O�D���)�U�D�Q�F�H���D�X�[���$�P�p�U�L�F�D�L�Q�V��1 
 �$�Q�G�U�p�� �0�D�X�U�R�L�V�� �D�� �P�D�Q�L�I�H�V�W�p�� �X�Q�� �J�U�D�Q�G�� �L�Q�W�p�U�r�W�� �S�R�X�U�� �O�H�V�� �O�L�Y�U�H�V�� �H�W�� �O�H�V�� �E�L�E�O�L�R�W�K�q�T�X�H�V���� �1�R�X�V��
trouv�R�Q�V�� �V�X�U�� �O�D�� �F�R�X�Y�H�U�W�X�U�H�� �G�X�� �P�H�Q�V�X�H�O�� �S�X�E�O�L�p�� �S�D�U�� �O�¶�2�U�J�D�Q�L�V�D�W�L�R�Q�� �G�H�V�� �1�D�W�L�R�Q�V�� �8�Q�L�H�V�� �S�R�X�U��
�O�¶�e�G�X�F�D�W�L�R�Q�����O�D���6�F�L�H�Q�F�H���H�W���O�D���&�X�O�W�X�U�H�����³�/�H���&�R�X�U�U�L�H�U���G�H���O�¶�8�Q�H�V�F�R�´�����S�D�U�X���H�Q���P�D�L���������������F�H���W�L�W�U�H�������³�$�Q�G�U�p��
�0�D�X�U�R�L�V�� �S�D�U�O�H�� �G�H�V�� �O�L�Y�U�H�V�� �H�W�� �G�H�V�� �E�L�E�O�L�R�W�K�q�T�X�H�V�´���� �/�H�� �E�L�R�J�U�D�S�K�H�� �S�D�U�O�H�� �G�X�� �U�{�O�H�� �G�H�V�� �E�L�E�O�L�R�W�K�q�T�X�H�V��
�S�X�E�O�L�T�X�H�V���G�D�Q�V�� �O�H�� �P�R�Q�G�H���G�H���F�H�W�W�H���S�p�U�L�R�G�H-�O�j�����'�D�Q�V���V�R�Q���D�U�W�L�F�O�H���� �L�O�� �Q�R�X�V���D�V�V�X�U�H���T�X�H�� �O�H���V�H�X�O�� �P�R�\�H�Q���G�H��
�G�H�Y�H�Q�L�U�� �X�Q�� �K�R�P�P�H�� �³�F�X�O�W�L�Y�p�´�� �H�V�W�� �O�D�� �O�H�F�W�X�U�H���� �,�O�� �H�[�S�O�L�T�X�H�� �T�X�H�� �U�L�H�Q�� �Q�H�� �S�H�X�W�� �O�D�� �U�H�P�S�O�D�F�H�U���� �Q�L�� �X�Q�� �F�R�X�U�V��
�S�D�U�O�p�����Q�L���X�Q�H���L�P�D�J�H���S�U�R�M�H�W�p�H�����Q�L���X�Q���I�L�O�P�«�/�H���V�H�X�O���P�R�\�H�Q���G�H���G�p�S�D�V�V�H�U���Q�R�W�U�H���Y�L�H���H�W���F�R�P�S�U�H�Q�G�U�H���F�H�O�O�H��
�G�H�V���D�X�W�U�H�V���H�V�W���O�D���O�H�F�W�X�U�H�����3�R�X�U���$�Q�G�U�p���0�D�X�U�R�L�V�����O�¶�H�Q�V�H�L�J�Q�H�P�H�Q�W���Q�H���S�H�X�W���r�W�U�H���F�R�P�S�O�H�W���V�L���O�D���E�L�E�O�L�R�W�K�q�T�X�H��
�Q�H�� �G�H�Y�L�H�Q�W�� �O�¶�D�X�[�L�O�L�D�L�U�H�� �G�¶�X�Q�H�� �p�F�R�O�H�� ���� �³�-�H�� �G�L�U�D�L�V�� �Y�R�O�R�Q�W�L�H�U�V�� �T�X�H�� �O�¶�H�Q�V�H�L�J�Q�H�P�H�Q�W���Q�¶�H�V�W���T�X�¶�X�Q�H�� �F�O�Hf qui 
�R�X�Y�U�H�� �O�H�V�� �S�R�U�W�H�V�� �G�H�V�� �E�L�E�O�L�R�W�K�q�T�X�H�V�´2 �$�X�V�V�L���� �X�Q�H�� �E�L�E�O�L�R�W�K�q�T�X�H�� �G�R�L�W�� �r�W�U�H�� �E�L�H�Q�� �F�R�P�S�R�V�p�H���� �D�F�W�L�Y�H�� �H�W��
�G�\�Q�D�P�L�T�X�H���� �S�R�X�U�� �p�Y�H�L�O�O�H�U�� �G�H�V�� �Y�R�F�D�W�L�R�Q�V�� �H�W�� �H�Q�U�L�F�K�L�U�� �O�D�� �Y�L�H�� �S�H�U�V�R�Q�Q�H�O�O�H�� �G�H�V�� �O�H�F�W�H�X�U�V���� �/�H�� �E�L�R�J�U�D�S�K�H��
�F�R�Q�V�L�G�q�U�H�� �T�X�H�� �O�H�V�� �D�F�W�L�Y�L�W�p�V�� �F�X�O�W�X�U�H�O�O�H�V�� �H�W�� �p�G�X�F�D�W�L�Y�H�V�� �G�L�Yerses dans le cadre du programme de la 
�E�L�E�O�L�R�W�K�q�T�X�H���S�X�E�O�L�T�X�H���P�R�G�H�U�Q�H���G�R�L�Y�H�Q�W���r�W�U�H���L�Q�G�L�V�S�H�Q�V�D�E�O�H�V�����,�O���Q�H���Y�R�L�W���S�D�V���O�D���O�H�F�W�X�U�H���F�R�P�P�H���X�Q���O�X�[�H��
�H�W���L�O���S�D�U�O�H���D�X�V�V�L���G�H���O�D���Q�p�F�H�V�V�L�W�p���G�H�V���E�L�E�O�L�R�W�K�q�T�X�H�V���G�D�Q�V���O�H�V���F�R�P�P�X�Q�H�V���U�X�U�D�O�H�V�����(�W���H�Q�I�L�Q�����L�O���H�Q�Y�L�V�D�J�H���X�Q��
�³�F�R�L�Q�� �G�H�V�� �H�Q�I�D�Q�W�V�´���� �E�L�E�O�L�R�W�K�q�T�X�H�V�� �S�R�X�U�� �O�H�V�� �D�G�X�O�W�H�V�«�� �O�H�� �U�{�O�H�� �G�X�� �E�L�E�O�L�R�W�K�p�F�D�L�U�H�� �p�W�D�Q�W���D�X�V�V�L�� �L�P�S�R�U�W�D�Q�W��
                                                             
1 Kornel Huvos, Andr�p Maurois et les �e�W�D�W�V-Unis : relativisme, conformisme, sympathie, 
http://www.jstor.org/stable/385439, p. 825. 
2 Le Courrier de �O�¶�8�Q�H�V�F�R�� mai 1961, �³�$�Q�G�U�p Maurois parle des livres et des �E�L�E�O�L�R�W�K�q�T�X�H�V�´�� pp. 6-7. 

http://www.jstor.org/stable/385439
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�T�X�¶���³�,�O���H�V�W���O�H���G�p�S�R�V�L�W�D�L�U�H���G�H���O�D���F�X�O�W�X�U�H���K�X�P�D�L�Q�H�����O�¶�L�Q�W�H�U�P�p�G�L�D�L�U�H���H�Q�W�U�H���O�H�V���S�U�R�G�X�L�W�V�����D�F�F�X�P�X�O�p�V���S�D�U���O�H�V��
�V�L�q�F�O�H�V�����G�H���F�H�W�W�H���F�X�O�W�X�U�H���H�W���O�H�V���K�R�P�P�H�V���T�X�L���D�X�M�R�X�U�G�¶�K�X�L���Y�L�Y�H�Q�W���H�W���W�U�D�Y�D�L�O�O�H�Q�W�´3. 
 �'�D�Q�V���X�Q���D�U�W�L�F�O�H���³�7�K�H���)�U�H�Q�F�K���5�H�Y�L�H�Z�´�����S�D�U�X���H�Q���P�D�L���������������S�X�E�O�L�p���S�D�U���³�$�P�H�U�L�F�D�Q���$�V�V�R�F�L�D�W�L�R�Q��
�R�I���7�H�D�F�K�H�U�V���R�I���)�U�H�Q�F�K�´�����$�Q�G�U�p���0�D�X�U�R�L�V���D���G�p�G�L�p���X�Q���D�U�W�L�F�O�H���j���)�U�D�Q�o�R�L�V���0�D�X�U�L�D�F�����6�R�Q���D�U�W�L�F�O�H���U�H�V�V�H�P�E�O�H��
�j�� �X�Q�H�� �³�P�L�Q�L-�E�L�R�J�U�D�S�K�L�H�´���� �(�Q�� �V�H�X�O�H�P�H�Q�W�� ������ �S�D�J�H�V�� le biographe peint un vrai portrait au grand 
�S�U�R�V�D�W�H�X�U�� �I�U�D�Q�o�D�L�V���� �,�O�� �F�R�P�P�H�Q�F�H�� �S�D�U�� �³�(�Q�I�D�Q�F�H�� �H�W�� �M�H�X�Q�H�V�V�H�´���� �L�O�� �S�D�U�O�H�� �G�H�V�� �D�Q�F�r�W�U�H�V���� �G�H�V�� �O�H�F�W�X�U�H�V�� �G�H��
�0�D�X�U�L�D�F���� �V�H�V�� �G�p�S�D�U�W�V���� �V�H�V�� �p�W�X�G�H�V���� �L�O�� �O�X�L�� �G�U�H�V�V�H�� �X�Q�� �S�R�U�W�U�D�L�W���� �L�O�� �S�D�U�O�H�� �G�H�� �V�H�V�� �U�R�P�D�Q�V�� �H�W�� �H�V�V�D�L�H�� �G�H�� �O�H�V��
�L�Q�W�H�U�S�U�p�W�H�U. Son style est similaire comme dans ses biographies : nous trouvons beaucoup 
�G�¶�L�Q�W�H�U�U�R�J�D�W�L�R�Q�V�����G�H���S�K�L�O�R�V�R�S�K�L�H�V�����G�H���S�H�Q�V�p�H�V�����G�H���T�X�H�V�W�L�R�Q�V���H�W���U�p�S�R�Q�V�H�V�����G�¶�L�Q�W�H�U�M�H�F�W�L�R�Q�V��4 
 �1�R�X�V���Q�H���G�H�Y�R�Q�V���S�D�V���R�X�E�O�L�H�U���O�H���Y�L�I���L�Q�W�p�U�r�W���G�¶�$�Q�G�U�p���0�D�X�U�R�L�V���S�R�X�U���O�H�V���e�W�D�W�V-Unis. Les livres de 
�0�D�X�U�R�L�V�� �I�R�U�P�H�Q�W�� �X�Q�H�� �F�R�O�O�H�F�W�L�R�Q�� �L�Q�G�L�V�S�H�Q�V�D�E�O�H�� �G�H�� �G�R�F�X�P�H�Q�W�V�� �V�X�U�� �O�D�� �V�R�F�L�p�W�p�� �D�P�p�U�L�F�D�L�Q�H���� �/�¶�L�P�D�J�H��
�G�¶�X�Q�H�� �Q�D�W�L�R�Q�� �S�H�X�W�� �r�W�U�H�� �S�O�X�V�� �Q�H�W�W�H�P�H�Q�W�� �G�H�V�V�L�Q�p�H�� �T�X�D�Q�G�� �H�O�O�H�� �H�V�W�� �Y�X�H�� �S�D�U�� �X�Q�� �R�E�V�H�U�Y�D�W�H�X�U�� �p�W�U�D�Q�J�H�U����
�-�R�X�U�Q�D�X�[�����P�p�P�R�L�U�H�V�����Q�R�W�H�V���S�U�L�V�H�V���D�X���M�R�X�U���O�H���M�R�X�U���V�R�Q�W���U�H�P�S�O�L�V �G�H�V���e�W�D�W�V-Unis. Les livres de Maurois, 
�M�R�X�U�Q�D�X�[�� �H�W�� �F�K�U�R�Q�L�T�X�H�V���� �D�\�D�Q�W�� �V�S�p�F�L�D�O�H�P�H�Q�W�� �W�U�D�L�W�� �j�� �O�D�� �Y�L�H�� �D�P�p�U�L�F�D�L�Q�H�� �Q�H�� �Q�R�X�V�� �D�S�S�R�U�W�H�Q�W�� �S�D�V��
�V�H�X�O�H�P�H�Q�W���X�Q�H���Y�L�V�L�R�Q���G�R�F�X�P�H�Q�W�D�L�U�H���G�H���O�¶�$�P�p�U�L�T�X�H�����L�O�V���F�R�Q�V�W�L�W�X�H�Q�W���p�J�D�O�H�P�H�Q�W���X�Q���D�X�W�R-portrait de leur 
auteur. Il a eu beaucoup �G�H�� �V�p�M�R�X�U�V�� �D�X�[�� �e�W�D�W�V-�8�Q�L�V���� �D�L�Q�V�L�� �T�X�¶�L�O�� �D�� �p�F�U�L�W�� �S�O�X�V�L�H�X�U�V�� �O�L�Y�U�H�V�� �j�� �V�X�M�H�W��
�D�P�p�U�L�F�D�L�Q�����0�p�P�R�L�U�H�V, New York, 1942; �(�Q���$�P�p�U�L�T�X�H, Paris, 1933; �3�R�U�W�U�D�L�W���G�¶�X�Q���D�P�L���T�X�L���V�¶�D�S�S�H�O�D�L�W��
moi, Paris, 1959; �-�R�X�U�Q�D�O���� �e�W�D�W�V-Unis 1946, Paris, 1946; �+�L�V�W�R�L�U�H�� �G�H�V�� �e�W�D�W�V-Unis, Paris, 1947), 
�U�R�P�D�Q�V���� �F�D�U�Q�H�W�V�� �G�H�� �Y�R�\�D�J�H���� �R�X�Y�U�D�J�H�V�� �G�¶�K�L�V�W�R�L�U�H�� �H�W���G�H�� �E�L�R�J�U�D�S�K�L�H���� �G�¶�L�Q�Q�R�P�E�U�D�E�O�H�V�� �S�U�p�I�D�F�H�V���� �D�U�W�L�F�O�H�V��
�H�W�� �F�R�Q�I�p�U�H�Q�F�H�V�� �V�X�U�� �O�H�V�� �e�W�D�W�V-�8�Q�L�V���� �3�H�Q�G�D�Q�W�� �V�D�� �S�U�L�V�H�� �G�H�� �F�R�Q�W�D�F�W�� �D�Y�H�F�� �O�H�V�� �e�W�D�W�V-Unis, au retour des 
�V�p�M�R�X�U�V���� �L�O�� �D�� �I�D�L�W�� �G�H�V�� �E�L�O�D�Q�V�� �S�R�V�L�W�L�I�V�� �G�H�� �V�H�V�� �Y�R�\�D�J�H�V���� �0�D�X�U�R�L�V�� �V�¶�H�V�W�� �W�U�q�V�� �E�L�H�Q�� �D�G�D�S�W�p�� �H�W�� �L�Q�W�p�J�U�p�� �D�X��
�P�L�O�L�H�X���D�P�p�U�L�F�D�L�Q�����(�Q���S�O�X�V���G�H���V�H�V���I�R�Q�F�W�L�R�Q�V���D�F�D�G�p�P�L�T�X�H�V�����L�O���I�D�X�W���Q�R�W�H�U���V�H�V���L�Q�Q�R�P�E�U�D�E�O�H�V���F�R�Q�I�p�U�H�Q�F�H�V��
�G�D�Q�V�� �O�H�V�� �F�R�O�O�q�J�H�V�� �H�W�� �X�Q�L�Y�H�U�V�L�W�p�V�� �D�P�p�U�L�F�D�L�Q�V���� �'�¶�D�X�W�U�H�V�� �R�X�Y�U�D�J�H�V�� �L�Q�W�p�U�H�V�V�D�Q�W�V�� �T�X�L�� �V�R�Q�W�� �Q�p�V�� �D�S�U�q�V�� �G�H�V��
s�p�M�R�X�U�V�� �D�X�[�� �e�W�D�W�V-Unis : Contacts (1928), �/�¶�$�P�p�U�L�T�X�H�� �L�Q�D�W�W�H�Q�G�X�H (1931), �&�K�D�Q�W�L�H�U�V�� �D�P�p�U�L�F�D�L�Q�V��
(1933), �(�Q�� �$�P�p�U�L�T�X�H��(1933), �/�D�� �0�D�F�K�L�Q�H�� �j�� �O�L�U�H�� �O�H�V�� �S�H�Q�V�p�H�V (1937), �e�W�D�W�V-�8�Q�L�V�� �������� �-�R�X�U�Q�D�O�� �G�¶�X�Q��
�Y�R�\�D�J�H�� �H�Q�� �$�P�p�U�L�T�X�H ���������������� �3�H�Q�G�D�Q�W�� �O�D�� �J�X�H�U�U�H���� �D�X�V�V�L�� �L�O�� �D�� �S�X�E�O�L�p�� �G�H�� �Q�R�Pbreux ouvrages dont 
�S�O�X�V�L�H�X�U�V�� �j�� �V�X�M�H�W�� �D�P�p�U�L�F�D�L�Q�� �����+�L�V�W�R�L�U�H�� �G�H�V�� �e�W�D�W�V-Unis (1947), Eisenhower (1945), Franklin, la vie 
�G�¶�X�Q�� �R�S�W�L�P�L�V�W�H (1945), �e�W�X�G�H�V�� �D�P�p�U�L�F�D�L�Q�H�V��(1945), Washington (1946), �-�R�X�U�Q�D�O���� �e�W�D�W�V-Unis 1946 
(1946), �e�W�D�W�V-Unis 1948 (1948), �&�R�Q�V�H�L�O�V�� �j�� �X�Q�� �M�H�X�Q�H�� �)�U�D�Q�o�D�L�V�� �S�D�U�W�D�Q�W�� �S�R�X�U�� �O�¶�$�P�p�U�L�T�X�H (1947), 
�+�L�V�W�R�L�U�H�� �G�X�� �S�H�X�S�O�H�� �D�P�p�U�L�F�D�L�Q ���e�W�D�W�V-Unis, 1955-1956), �+�L�V�W�R�L�U�H�� �S�D�U�D�O�O�q�O�H�� �G�H�V�� �8���6���$���� �H�W�� �G�H��
�O�¶�8���5���6���6��, 1917-���������� ���p�F�U�L�W�H�� �H�Q�� �F�R�O�O�D�E�R�U�D�W�L�R�Q�� �D�Y�H�F�� �$�U�D�J�R�Q������ �&�H�S�H�Q�G�D�Q�W���� �O�D�� �O�R�Q�J�X�H�� �O�L�V�W�H�� �S�H�X�W��
continuer avec beaucoup �G�¶�D�U�W�L�F�O�H�V�� �F�R�Q�V�D�F�U�p�V�� �j�� �O�¶�$�P�p�U�L�T�X�H�� �G�D�Q�V�� �O�D�� �S�U�H�V�V�H���� �G�H�� �P�r�P�H�� �T�X�H�� �G�H��
�Q�R�P�E�U�H�X�[�� �W�H�[�W�H�V�� �G�H�� �F�R�Q�I�p�U�H�Q�F�H�V�� �H�W�� �G�H�� �S�U�p�I�D�F�H�V���� �0�D�X�U�R�L�V�� �D�� �X�Q�H�� �W�U�q�V�� �E�R�Q�Q�H�� �D�W�W�L�W�X�G�H�� �Y�L�V-�j-vis de 
�O�¶�$�P�p�U�L�T�X�H���� �H�Q�� �p�Q�X�P�p�U�D�Q�W�� �S�O�X�V�L�H�X�U�V�� �T�X�D�O�L�W�p�V�� �D�P�p�U�L�F�D�L�Q�H�V�� ���� �O�¶�R�S�W�L�P�L�V�P�H���� �O�D�� �J�H�Q�W�L�O�O�H�V�V�H���� �O�D��
bienvei�O�O�D�Q�F�H���� �O�D�� �V�\�P�S�D�W�K�L�H���� �O�¶�D�E�V�H�Q�F�H�� �G�H�� �P�p�F�K�D�Q�F�H�W�p�«���� �,�O�� �D�� �H�V�V�D�\�p�� �G�H�� �S�H�L�Q�G�U�H�� �O�¶�$�P�p�U�L�T�X�H�� �H�W�� �O�D��
�I�H�P�P�H���D�P�p�U�L�F�D�L�Q�H�����P�D�L�V���D�X�V�V�L���G�¶�p�W�D�E�O�L�U���X�Q�H���S�D�U�D�O�O�q�O�H���H�Q�W�U�H���O�H�V���e�W�D�W�V-�8�Q�L�V���H�W���O�¶�(�X�U�R�S�H�����O�H�V���D�P�p�U�L�F�D�L�Q�V��
�H�W���O�H�V���H�X�U�R�S�p�H�Q�V�� 
 �/�¶�$�P�p�U�L�T�X�H�� �R�F�F�X�S�H�� �X�Q�H�� �S�O�D�F�H�� �I�R�U�W�� �P�L�Q�F�H�� �G�D�Q�V�� �O�¶�Reuvre romanesque de Maurois. Pourtant 
dans Terre promise���� �Q�R�X�V�� �D�V�V�L�V�W�R�Q�V�� �D�X�[�� �D�Y�H�Q�W�X�U�H�V�� �G�H�� �%�H�U�W�U�D�Q�G�� �6�F�K�P�L�W�W�� ���D�O�W�H�U�� �H�J�R�� �O�L�W�W�p�U�D�L�U�H�� �G�H��
�0�D�X�U�R�L�V������ �T�X�L�� �V�H�� �W�U�R�X�Y�H�� �H�Q�� �H�[�L�O�� �j�� �1�H�Z�� �<�R�U�N�� �S�H�Q�G�D�Q�W�� �O�H�V�� �D�Q�Q�p�H�V�� �G�H�� �J�X�H�U�U�H���� �F�R�P�P�H�� �O�¶�D�X�W�H�X�U�� �O�X�L-
�P�r�P�H���� �/�H�V��Roses de septembre, son dernier roman, se passe dans le Nouveau Monde, mais en 
�$�P�p�U�L�T�X�H�� �G�X�� �6�X�G���� �H�W�� �O�H�� �S�H�U�V�R�Q�Q�D�J�H�� �S�U�L�Q�F�L�S�D�O�� �T�X�L�� �H�V�W�� �P�H�P�E�U�H�� �G�H�� �O�¶�$�F�D�G�p�P�L�H�� �I�U�D�Q�o�D�L�V�H�� �U�H�V�V�H�P�E�O�H��
�W�U�q�V���E�L�H�Q���j���O�¶�D�X�W�H�X�U�����&�H�S�H�Q�G�D�Q�W�����R�Q���W�U�R�X�Y�H���G�H�V���D�S�H�U�o�X�V���G�H���O�D���Y�L�H���D�P�p�U�L�F�D�L�Q�H���G�D�Q�V���F�H�U�W�D�L�Q�V���G�H�V���F�R�Q�W�H�V��
tels �T�X�H�� �7�K�D�Q�D�W�R�V�� �3�D�O�D�F�H�� �+�{�W�H�O���� �G�D�Q�V���/�D�� �0�D�F�K�L�Q�H�� �j�� �O�L�U�H�� �O�H�V�� �S�H�Q�V�p�H�V, dans Love in Exil�«�0�D�L�V���� �O�D��
�S�O�D�F�H���G�H�V�� �$�P�p�U�L�F�D�L�Q�V���G�D�Q�V���V�H�V���U�R�P�D�Q�V���H�V�W���W�U�q�V���U�p�G�X�L�W�H�����2�Q���W�U�R�X�Y�H���G�D�Q�V�� �O�D���S�O�X�S�D�U�W���G�H���V�D���S�U�R�G�X�F�W�L�R�Q��
�U�R�P�D�Q�H�V�T�X�H���H�W���V�H�V�� �E�L�R�J�U�D�S�K�L�H�V���S�O�X�W�{�W���G�H�V���S�R�U�W�U�D�L�W�V���D�Q�J�O�D�L�V�������6�K�H�O�O�H�\�����%�\�U�R�Q�����'�L�V�U�D�s�O�L�����(�G�R�X�D�U�G���9�,�,����

                                                             
3 Le Courrier de �O�¶�8�Q�H�V�F�R�� mai 1961, �³�$�Q�G�U�p Maurois parle des livres et des �E�L�E�O�L�R�W�K�q�T�X�H�V�´�� p. 8. 
4 cf. �$�Q�G�U�p Maurois, �)�U�D�Q�o�R�L�V Mauriac, The French Review, vol. 17, �Q�X�P�p�U�R 6 (mai, 1944), pp. 320-339, �S�X�E�O�L�p par 
American Association of Teachers of French. 
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�5�K�R�G�H�V���� �$�O�H�[�D�Q�G�H�U�� �)�O�H�P�L�Q�J���� �H�W�F���� �0�r�P�H�� �G�D�Q�V�� �O�D�� �E�L�R�J�U�D�S�K�L�H�� �G�¶�$�G�U�L�H�Q�Q�H�� �G�H�� �/�D�� �)�D�\�H�W�W�H���� �p�S�R�X�V�H�� �G�X��
�*�p�Q�p�U�D�O���� �F�R�Q�V�H�L�O�O�H�U�� �P�L�O�L�W�D�L�U�H�� �G�H�� �*�H�R�U�J�H�� �:�D�V�K�L�Q�J�W�R�Q���� �L�O�� �V�¶�D�J�L�W�� �E�H�D�X�F�R�X�S�� �S�O�X�V�� �G�H�V�� �W�U�L�E�X�O�D�W�L�R�Q�V�� �G�H�� �O�D��
famille La Fayette en Franc�H���T�X�H���G�H���O�D���S�D�U�W�L�H���D�P�p�U�L�F�D�L�Q�H�� 
 �/�¶�L�Q�W�p�U�r�W���G�H���0�D�X�U�R�L�V���S�R�X�U���O�H�V���e�W�D�W�V-Unis se manifeste donc dans ses nombreuses chroniques 
�H�W���G�D�Q�V���V�H�V�� �O�L�Y�U�H�V���G�¶�K�L�V�W�R�L�U�H�����H�[�������� �O�¶�+�L�V�W�R�L�U�H���G�H�V���e�W�D�W�V-Unis�����������������H�Q���G�H�X�[���Y�R�O�X�P�H�V�����e�G�L�W�L�R�Q�V���G�H�� �O�D��
�0�D�L�V�R�Q���)�U�D�Q�o�D�L�V�H�������%�H�D�X�F�R�X�S���G�¶�p�F�U�L�Y�D�L�Q�V���F�R�P�P�H���$�O�D�L�Q�����S�R�X�U���T�X�L���0�D�X�U�R�L�V���D���W�R�X�M�R�X�U�V���P�D�Q�L�I�H�V�W�p���X�Q�H��
�D�G�P�L�U�D�W�L�R�Q���W�R�W�D�O�H�����R�X���0�L�F�K�H�O���'�U�R�L�W�����U�p�G�D�F�W�H�X�U���G�X���)�L�J�D�U�R���/�L�W�W�p�U�D�L�U�H�����p�J�D�O�H�P�H�Q�W���X�Q�H���D�X�W�R�U�L�W�p���H�Q���F�H���T�X�L��
�F�R�Q�F�H�U�Q�H�� �0�D�X�U�R�L�V���� �F�R�Q�V�L�G�q�U�H�Q�W�� �F�H�� �O�L�Y�U�H�� �F�R�P�P�H�� �R�F�F�X�S�D�Q�W�� �X�Q�H�� �S�O�D�F�H�� �j�� �S�D�U�W�� �G�D�Q�V�� �V�R�Q�� �R�H�X�Y�U�H��
historique.5 
 �'�D�Q�V���O�¶�D�U�W�L�F�O�H���$�Q�G�U�p���0�D�X�U�R�L�V������������-1967), Fortunes and Misfortunes of a Moderate, Lionel 
Gossman parle de La biographie de Disraeli�����G�H���V�R�Q���S�O�D�L�V�L�U���G�H���O�D���U�H�O�L�U�H�����,�O���F�R�Q�V�L�G�q�U�H���F�H�W�W�H���Q�D�U�U�D�W�L�R�Q��
�p�W�D�Q�W�� �S�O�H�L�Q�H�� �G�¶�p�O�p�J�D�Q�F�H���� �G�H�� �F�O�D�U�W�p�� �H�W�� �X�Q�� �H�V�S�U�L�W�� �G�¶�p�F�U�L�W�X�U�H�� �W�U�q�V�� �L�P�S�U�H�V�V�L�R�Q�Q�D�Q�W���� �/�¶�D�X�W�H�X�U�� �Q�R�X�V�� �D�V�V�X�U�H��
�T�X�¶�X�Q�� �F�R�Q�W�U�{�O�H�� �G�H�V�� �p�W�X�G�H�V�� �G�H�� �'�L�V�U�D�s�O�L�� �S�X�E�O�L�p�H�V�� �D�X�� �F�R�X�U�V�� �G�H�V�� �Y�L�Q�J�W�� �j�� �W�U�H�Q�W�H�� �G�H�U�Q�L�q�U�H�V�� �D�Q�Q�p�H�V�� �D��
�W�R�X�W�H�I�R�L�V�� �U�p�Y�p�O�p�� �T�X�H�� �F�H�W�W�H�� �E�L�R�J�U�D�S�K�L�H�� �D�X�W�U�H�I�R�L�V�� �O�D�U�J�H�P�H�Q�W�� �O�X�H�� �H�W�� �D�G�P�L�U�p�H�� �G�H�� �O�¶�K�R�P�P�H�� �G�¶�e�W�D�W��
�E�U�L�W�D�Q�Q�L�T�X�H�� �I�L�J�X�U�H���G�p�V�R�U�P�D�L�V���W�U�q�V���U�D�U�H�P�H�Q�W���G�D�Q�V�� �O�H�V�� �E�L�E�O�L�R�J�U�D�S�K�L�H�V���G�H���F�H�V���R�X�Y�U�D�J�H�V���S�O�X�V���U�p�F�H�Q�W�V���R�X��
�S�D�U�P�L���O�H�V���O�L�Y�U�H�V���S�U�R�S�R�V�p�V���S�R�X�U���X�Q�H���O�H�F�W�X�U�H���X�O�W�p�U�L�H�X�U�H�� 
 �$�X�� �F�R�X�U�V�� �G�H�� �O�D�� �S�U�H�P�L�q�U�H�� �P�R�L�W�L�p�� �G�X�� �;�;-�q�P�H�� �V�L�q�F�O�H���� �$�Q�G�U�p�� �0�D�X�U�R�L�V�� �p�W�D�L�W�� �F�R�Q�V�L�G�p�U�p�� �F�R�P�P�H��
�O�¶�X�Q���G�H�V���S�U�L�Q�F�L�S�D�X�[���p�F�U�L�Y�D�L�Q�V���G�H�� �)�U�D�Q�F�H�����,�O�� �M�R�X�L�V�V�D�L�W���G�¶�X�Q�H���U�p�S�X�W�D�W�L�R�Q�� �P�R�Q�G�L�D�O�H�� �H�W���V�H�V�� �O�L�Y�U�H�V���R�Q�W���p�W�p��
traduits dans de nombreuses langues - �D�O�O�H�P�D�Q�G���� �V�X�p�G�R�L�V���� �G�D�Q�R�L�V���� �H�V�S�D�J�Q�R�O���� �S�R�U�W�X�J�D�L�V���� �L�W�D�O�L�H�Q����
�U�R�X�P�D�L�Q���� �W�F�K�q�T�X�H���� �S�R�O�R�Q�D�L�V���� �U�X�V�V�H���� �I�L�Q�O�D�Q�G�D�L�V���� �W�X�U�F���� �K�p�E�U�H�X�� �H�W�� �M�D�S�R�Q�D�L�V���� �D�L�Q�V�L�� �T�X�¶�H�Q�� �D�Q�J�O�D�L�V���� �(�Q��
Grande-�%�U�H�W�D�J�Q�H���� �D�X�[�� �e�W�D�W�V-�8�Q�L�V�� �H�W�� �H�Q�� �$�O�O�H�P�D�J�Q�H���� �H�Q�� �S�D�U�W�L�F�X�O�L�H�U���� �L�O�� �p�W�D�L�W�� �F�R�Q�V�L�G�p�U�p�� �F�R�P�P�H�� �O�H��
fondateur, avec Lytton Strachey en Angleterre, Emil Ludwig en Allemagne et Stefan Zweig en 
�$�X�W�U�L�F�K�H���� �G�H�� �F�H�� �T�X�¶�R�Q�� �D�S�S�H�O�D�L�W�� �O�D�� �Q�R�X�Y�H�O�O�H�� �E�L�R�J�U�D�S�K�L�H���� �,�O�� �p�W�D�L�W�� �U�p�J�X�O�L�q�U�H�P�H�Q�W�� �L�Q�Y�L�W�p�� �D�X�[�� �G�p�F�D�G�H�V��
�D�Q�Q�X�H�O�O�H�V�� �G�¶�D�R�€�W�� �j�� �O�¶�$�E�E�D�\�H�� �G�H�� �3�R�Q�W�L�J�Q�\���� �R�•���� �G�D�Q�V�� �O�¶�H�Q�W�U�H-deux-guerres, le philosophe Paul 
�'�H�V�M�D�U�G�L�Q�V�� �U�p�X�Q�L�V�V�D�L�W�� �X�Q�H�� �p�O�L�W�H�� �O�L�W�W�p�U�D�L�U�H�� �H�W�� �L�Q�W�H�O�O�H�F�W�X�H�O�O�H�� �H�X�U�R�S�p�H�Q�Q�H��- Raymond Aron, Charles du 
�%�R�V���� �$�Q�G�U�p�� �*�L�G�H���� �%�H�U�Q�D�U�G�� �*�U�R�H�W�K�X�V�\�H�Q���� �3�D�X�O�� �/�D�Q�J�H�Y�L�Q���� �$�Q�G�U�p�� �0�D�O�U�D�X�[���� �)�U�D�Q�o�R�L�V�� �0�D�X�U�L�D�F���� �-�H�D�Q-
�3�D�X�O���6�D�U�W�U�H�����3�D�X�O���9�D�O�p�U�\�����5�R�J�H�U���)�U�\�����(�G�P�X�Q�G���*�R�V�V�H�����/�\�W�W�R�Q���6�W�U�D�F�K�H�\�����+�����*�����:�H�O�O�V�����(�G�L�W�K���:�K�D�U�W�R�Q����
Hendrik de Man, Ernst-�5�R�E�H�U�W�� �&�X�U�W�L�X�V���� �H�W�� �+�H�L�Q�U�L�F�K�� �0�D�Q�Q���� �S�D�U�P�L�� �E�H�D�X�F�R�X�S�� �G�¶�D�X�W�U�H�V�� �G�H�� �F�D�O�L�E�U�H��
similaire - pour tr�R�L�V�� �V�H�V�V�L�R�Q�V�� �G�H�� �G�L�V�F�X�V�V�L�R�Q�� �L�Q�I�R�U�P�H�O�O�H���� �F�K�D�F�X�Q�H�� �G�¶�X�Q�H�� �G�X�U�p�H�� �G�H�� �G�L�[�� �M�R�X�U�V���� �H�W��
�F�K�D�F�X�Q�H���F�R�Q�V�D�F�U�p�H���j���X�Q���V�X�M�H�W���S�U�p�p�W�D�E�O�L���G�D�Q�V���O�D���O�L�W�W�p�U�D�W�X�U�H�����O�D���S�K�L�O�R�V�R�S�K�L�H���H�W���O�D���S�R�O�L�W�L�T�X�H�����$�X���G�p�E�X�W���G�H�V��
�D�Q�Q�p�H�V�� �������� �L�O�� �p�W�D�L�W�� �S�U�p�V�L�G�H�Q�W�� �G�H�� �O�D�� �)�p�G�p�U�D�W�L�R�Q�� �,�Q�W�H�U�Q�D�W�L�R�Q�D�O�H�� �G�H�V�� �8�Q�L�R�Q�V�� �,�Qtellectuelles. Maurois a 
�p�J�D�O�H�P�H�Q�W���I�D�L�W���S�D�U�W�L�H���G�X���M�X�U�\���G�H���S�O�X�V�L�H�X�U�V���S�U�L�[���O�L�W�W�p�U�D�L�U�H�V�����F�R�P�P�H���O�H���3�U�L�[���$�O�E�H�U�W�����H�U�����R�•���V�H�V���F�R�O�O�q�J�X�H�V��
�M�X�J�H�V���p�W�D�L�H�Q�W���&�O�D�X�G�H�O�����&�R�O�H�W�W�H�����'�X�K�D�P�H�O�����*�L�U�D�X�G�R�X�[�����0�D�X�U�L�D�F���H�W���9�D�O�p�U�\�����0�D�X�U�R�L�V���D�S�S�U�p�F�L�D�L�W���O�¶�D�P�L�W�L�p��
�S�H�U�V�R�Q�Q�H�O�O�H�� �D�L�Q�V�L�� �T�X�H�� �O�¶�H�V�W�L�P�H�� �G�H�V�� �S�H�U�V�R�Q�Q�D�O�L�W�p�V�� �O�L�W�W�p�U�D�L�U�H�V�� �I�U�D�Q�o�D�L�V�H�V�� �O�H�V�� �S�O�X�V�� �G�L�V�W�L�Q�J�X�p�H�V�� �G�H��
�O�¶�p�S�R�T�X�H�� ���� �V�R�Q�� �S�U�R�I�H�V�V�H�X�U�� �D�X�� �/�\�F�p�H�� �G�H�� �5�R�X�H�Q�� �H�W���V�R�Q�� �P�H�Q�W�R�U�� �H�W���D�P�L�� �G�H�� �O�R�Q�J�X�H�� �G�D�W�H�� �e�P�L�O�H�� �&�K�D�U�W�L�H�U��
���G�L�W�� �³�$�O�D�L�Q�´������ �-�H�D�Q�� �&�R�F�W�H�D�X���� �&�K�D�U�O�H�V�� �'�X�� �%�R�V���� �5�R�J�H�U�� �0�D�U�W�L�Q�� �G�X�� �*�D�U�G���� �*�H�R�U�J�H�V�� �'�X�K�D�P�H�O���� �$�Q�G�U�p��
Gid�H���� �-�H�D�Q�� �*�L�U�D�X�G�R�X�[���� �(�G�P�R�Q�G�� �-�D�O�R�X�[���� �)�U�D�Q�o�R�L�V�� �0�D�X�U�L�D�F���� �-�X�O�H�V�� �5�R�P�D�L�Q�V���� �$�Q�W�R�L�Q�H�� �G�H�� �6�D�L�Q�W-
�(�[�X�S�p�U�\�����3�D�X�O���9�D�O�p�U�\�� 
 �(�Q���F�K�H�U�F�K�D�Q�W���j��d�p�I�L�Q�L�U�����G�D�Q�V��Aspects de la biographie �����������������O�H�V���U�q�J�O�H�V���G�H���F�H���J�H�Q�U�H�����0�D�X�U�R�L�V��
�H�Q�� �Y�L�H�Q�W�� �j��discuter la possibilit�p�� �G�H�� �F�R�Q�Q�D�vtre l�¶homme et son univers. Or, estime-t-il, cela est   
impossible : �³Nous ne conna�v�W�U�R�Q�V���M�D�P�D�L�V���O�D���Y�prit�p���G�H�V���F�K�R�V�H�V�����/�H���P�R�Q�G�H���G�H�V���D�S�S�D�U�H�Q�F�H�V���H�V�W���O�H���V�H�X�O��
�T�X�L���Q�R�X�V���V�H�U�D���M�D�P�D�L�V���F�R�Q�Q�X�����/�H�V���R�P�E�U�H�V���G�H���O�D���F�D�Y�H�U�Q�H���V�R�Q�W���O�H�V���V�H�X�O�H�V���U�palit�p�V�´��6 
 Dans plusieurs essais de Mes songes que voici ���������������� �0�D�X�U�R�L�V�� �U�H�Y�L�H�Q�W�� �W�U�qs en d�p�W�D�L�O�� �V�X�U��
�F�H�W�W�H�� �F�R�Q�F�H�S�W�L�R�Q�� �G�H�� �O�D�� �F�R�Q�Q�D�L�V�V�D�Q�F�H���� �G�R�Q�W�� �L�O�� �p�Q�R�Q�F�H�� �F�H�W�W�H�� �I�R�L�V-ci le principe fondamental en ces 

                                                             
5 cf. Jack Kolbert, �$�Q�G�U�p Maurois et �O�¶�$�P�p�U�L�T�X�H, The French Review, Vol. 49, No. 6, Bicentennial Issue : Historical 
and Literary. Relations between France and the United States (May, 1976), pp. 1055-1061, �S�X�E�O�L�p par American 
Association of Teachers of French, p. 1056. 
6 Andr�p Maurois, Aspects de la biographie, Paris, Ed. Grasset, 1928, p. 61. 
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�³Que la v�prit�p���V�R�L�W���U�H�O�D�W�L�Y�H�����F�¶�H�V�W���X�Q�H���Y�prit�p���D�E�V�R�O�X�H�´7 . Le relativisme ainsi con�ou �V�¶�D�S�S�O�L�T�X�H�����j���V�H�V��
�\�H�X�[�����j���W�R�X�V���O�H�V���G�R�P�D�L�Q�H�V���G�H���O�D���Y�L�H�� 
 �'�H�V���U�R�P�D�Q�V���T�X�H���0�D�X�U�R�L�V���Q�R�X�V���D���R�I�I�H�U�W�V�����L�O���H�V�W���S�R�V�V�L�E�O�H���T�X�H���O�D���S�R�V�W�prit�p���U�H�W�L�H�Q�Q�H��Climats, de 
�P�r�P�H���T�X�H���T�X�H�O�T�X�H�V���F�R�Q�W�H�V���H�W���Q�R�X�Y�H�O�O�H�V���T�X�L���V�H�U�R�Q�W���U�H�S�U�R�G�X�L�W�V���G�D�Q�V���G�H�V���D�Q�W�K�R�O�R�J�L�H�V�����0�D�L�V�����F�H���T�X�L���H�V�W��
certain, c�¶est qu�¶�R�Q�� �V�H�� �V�R�X�Y�L�H�Q�G�U�D�� �V�X�U�W�R�X�W�� �G�H�� �0�D�X�U�R�L�V�� �F�R�P�P�H�� �G�H�� �F�H�O�X�L�� �T�X�L�� �D�� �plev�p�� �O�D������������������������
�E�L�R�J�U�D�S�K�L�H�� �j�� �O�D�� �K�D�X�W�H�X�U�� �G�¶�X�Q�� �J�H�Q�U�H�� �O�L�W�W�p�U�D�L�U�H�� �G�L�J�Q�H�� �G�¶�p�W�X�G�H�� �H�W�� �G�¶attention. Ses lecteurs auront    
�p�J�D�O�H�P�H�Q�W�� �O�H�� �G�p�V�L�U�� �G�H�� �F�R�Q�V�X�O�W�H�U�� �V�H�V�� �O�L�Y�U�H�V�� �G�¶histoire, et ses ouvrages de circonstance o�•��ils      
�W�U�R�X�Y�H�U�R�Q�W���P�D�L�Q�W�V���G�p�W�D�L�O�V���V�X�U���O�H�V���V�R�L�[�D�Q�W�H���S�U�H�P�L�q�U�H�V���D�Q�Q�p�H�V���G�X���Y�L�Q�J�W�L�q�P�H���V�L�q�F�O�H�����&�H�V���F�K�U�R�Q�L�T�X�H�V���R�•��
�V�R�Q�W���p�Y�R�T�X�p�V�� �O�H�V���pv�p�Q�H�P�H�Q�W�V���V�L�J�Q�L�I�L�F�D�W�L�I�V���G�H���V�R�Q���W�H�P�S�V�����V�R�Q�W���p�F�U�L�W�H�V���G�¶une plume fine et     lucide, 
�G�R�Q�W���O�H���V�W�\�O�H���pl�p�J�D�Q�W���H�V�W���Gans la grande tradition de Voltaire et d�¶Anatole France.8  
 �'�D�Q�V���V�R�Q���R�X�Y�U�D�J�H���F�R�Q�V�D�F�U�p���j��Andr�p��Maurois, Jacques Suffel, de la Biblioth�q�T�X�H���1�D�W�L�R�Q�D�O�H����
�G�p�I�L�Q�L�W�� �H�[�F�H�O�O�H�P�P�H�Q�W�� �O�D�� �S�O�D�F�H�� �T�X�H�� �F�H�� �E�L�R�J�U�D�S�K�H�� �W�L�H�Q�W�� �G�D�Q�V�� �O�¶histoire du genre : �³�0���� �$�Q�G�U�p��������������
Maurois est �Y�p�U�L�W�D�E�O�H�P�H�Q�W���O�H���U�p�Q�R�Y�D�W�H�X�U���G�¶un genre qu�¶avant lui Sainte-�%�H�X�Y�H���H�W���7�D�L�Q�H���D�Y�D�L�H�Q�W���S�R�U�W�p��
�j��un �K�D�X�W���G�H�J�U�p���G�H�� �S�H�U�I�H�F�W�L�R�Q�´9. Dans son compte rendu sur le Balzac de Maurois, le      critique 
Pierre de Boisdeffre a raison d�¶�D�S�S�H�O�H�U���F�H�W���p�F�U�L�Y�D�L�Q���³le prince des biographes�´10. 
 �3�H�X�� �G�H�� �E�L�R�J�U�D�S�K�H�V�� �R�Q�W�� �pt�p�� �F�D�S�D�E�O�H�V�� �G�H�� �V�D�W�L�V�I�D�L�U�H�� �D�X�[�� �Q�R�P�E�U�H�X�V�H�V�� �H�[�L�J�H�Q�F�H�V�� �G�H�� �O�H�X�U�� �D�U�W�� �V�L��������
�S�R�O�\�Y�D�O�H�Q�W�����'�H���F�H�W�W�H���P�L�Q�R�U�L�W�p����Andr�p�� �0�D�X�U�R�L�V���H�V�W���O�H�� �P�D�vtre. Apr�q�V���X�Q�H�� �Y�L�H���H�Q�W�L�q�U�H���G�H���U�H�F�K�H�U�F�K�H�V���H�W��
�G�H���W�U�D�Y�D�L�O���D�F�K�D�U�Q�p�V�����L�O���D���F�U�p�p���X�Q���J�H�Q�U�H���P�D�M�H�X�U���G�D�Q�V l�¶�K�L�V�W�R�L�U�H���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H���G�X���;�;-�q�P�H���V�L�qcle. �³Il a 
�I�D�L�W���G�H���O�D���E�L�R�J�U�D�S�K�L�H���X�Q���J�U�D�Q�G���J�H�Q�U�H���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H�´11, a proclam�p���-�H�D�Q���'�X�W�R�X�U�G�� 
 �/�¶�H�Q�V�H�P�E�O�H���G�H�V���Y�L�H�V���p�F�U�L�W�H�V���S�D�U���0�D�X�U�R�L�V���H�V�W���U�H�P�D�U�T�X�D�E�O�H���S�D�U���O�H���I�D�L�W���T�X�¶un biographe unique 
s�¶�H�V�W���U�pv�pl�p���F�D�S�D�E�O�H���G�H���U�H�Q�G�U�H���M�X�V�W�L�F�H���j���W�D�Q�W���G�H���W�\�S�H�V���G�L�Y�H�U�V���G�¶hommes et de femmes.12 
 Lor�V�T�X�¶�L�O���V�¶�D�J�L�W���G�H���O�D���E�L�R�J�U�D�S�K�L�H�����L�O���Q�H���V�H���W�U�R�X�Y�H���G�H���F�U�L�W�L�T�X�H�V���S�R�X�U���G�p�Q�L�H�U���j���$�Q�G�U�p���0�D�X�U�R�L�V���O�H��
titre de plus grand biographe de son temps. Le magazine allemand �'�D�V���6�F�K�|�Q�V�W�H �O�H���G�p�V�L�J�Q�H���F�R�P�P�H��
�³�'�H�U���0�H�L�V�W�H�U���G�H�V���%�L�R�J�U�D�S�K�L�V�F�K�H�Q���5�R�P�D�Q�V�´13�����H�Q���$�P�p�U�L�T�X�H���O�H���&�K�L�F�D�J�R���6�X�Q�G�D�\���7�U�L�E�X�Q�H���0�D�J�D�]�L�Q�H���O�H��
�T�X�D�O�L�I�L�H�� �G�H�� �³�P�H�L�O�O�H�X�U�� �E�L�R�J�U�D�S�K�H�� �H�Q�� �)�U�D�Q�F�H���� �G�H�V�� �K�R�P�P�H�V�� �F�R�P�P�H�� �G�H�V�� �I�H�P�P�H�V�´14 Cyril Connolly du 
�/�R�Q�G�R�Q���7�L�P�H�V���p�F�U�L�W���D�X�V�V�L���G�D�Q�V���V�D���F�U�L�W�L�T�X�H���G�H��La Vie de Sir Alexander Fleming : �³�0�����$�Q�G�U�p���0�D�X�U�R�L�V��
�H�V�W���O�H���S�O�X�V���J�U�D�Q�G�� �E�L�R�J�U�D�S�K�H���Y�L�Y�D�Q�W�����¬�� �O�D�� �I�R�L�V���R�E�M�H�F�W�L�I�����V�X�E�W�L�O���� �Y�p�U�L�G�L�T�X�H���� �P�p�W�L�F�X�O�H�X�[���� �L�O���H�V�W�����H�Q���R�X�W�U�H����
�G�R�X�p�� �G�X�� �I�O�D�L�U�� �Q�p�F�H�V�V�D�L�U�H�� �D�X�� �E�L�R�J�U�D�S�K�H�� �D�X�W�K�H�Q�W�L�T�X�H�´15���� �0�L�F�K�H�O�� �'�U�R�L�W�� �D�� �D�I�I�L�U�P�p�� �D�X�V�V�L�� ���� �³�/�¶�R�H�X�Y�U�H��
biographique restera. Ce que les gens s�D�X�U�R�Q�W���V�X�U���'�L�V�U�D�s�O�L�����3�U�R�X�V�W�����'�X�P�D�V���� �L�O�V�� �O�¶�D�X�U�R�Q�W���D�S�S�U�L�V���F�K�H�]��
�$�Q�G�U�p�� �0�D�X�U�R�L�V�´16. Dans son compte-rendu sur le Balzac de Maurois, le critique Pierre de 
�%�R�L�V�G�H�I�H�U�U�H���D�S�S�H�O�O�H���F�H�W���p�F�U�L�Y�D�L�Q�������³�O�H���S�U�L�Q�F�H���G�H�V���E�L�R�J�U�D�S�K�H�V�´17�����-�H�D�Q���'�X�W�R�X�U�G���D���S�U�R�F�O�D�P�p�������³�,�O���D���I�D�L�W��
de la b�L�R�J�U�D�S�K�L�H�� �X�Q�� �J�U�D�Q�G�� �J�H�Q�U�H�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�´18���� �'�D�Q�V�� �V�R�Q�� �R�X�Y�U�D�J�H�� �F�R�Q�V�D�F�U�p�� �j�� �$�Q�G�U�p�� �0�D�X�U�R�L�V����
�-�D�F�T�X�H�V�� �6�X�I�I�H�O���� �G�H�� �O�D�� �%�L�E�O�L�R�W�K�q�T�X�H�� �1�D�W�L�R�Q�D�O�H���� �G�p�I�L�Q�L�W�� �G�¶�X�Q�H�� �P�D�Q�L�q�U�H�� �H�[�F�H�O�O�H�Q�W�H�� �O�D�� �S�O�D�F�H�� �T�X�H�� �F�H��
�E�L�R�J�U�D�S�K�H�� �D�� �G�D�Q�V�� �O�¶�K�L�V�W�R�L�U�H�� �G�X�� �J�H�Q�U�H�� ���� �³�0���� �$�Q�G�U�p�� �0�D�X�U�R�L�V�� �H�V�W�� �Y�p�U�L�W�D�E�O�H�P�H�Q�W�� �O�H�� �U�p�Q�R�Y�D�W�H�X�U�� �G�¶�X�Q��
�J�H�Q�U�H���T�X�¶�D�Y�D�Q�W���O�X�L���6�D�L�Q�W�H-�%�H�X�Y�H���H�W���7�D�L�O�O�H���D�Y�D�L�H�Q�W���S�R�U�W�p���j���X�Q���K�D�X�W���G�H�J�U�p���G�H���S�H�U�I�H�F�W�L�R�Q�´19�����$�Q�G�U�p���%�L�O�O�\��
�D���G�L�W�������³�/�D���I�D�F�X�O�W�p���G�H���W�U�D�Y�D�L�O���H�V�W���S�U�R�G�L�J�L�H�X�V�H�����6�D�Q�V���G�R�X�W�H���H�V�W-�L�O���G�H���W�R�X�V���O�H�V���p�F�U�L�Y�D�L�Q�V���G�¶�D�X�M�R�X�U�G�¶�K�X�L���O�H��

                                                             
7Andr�p Maurois, Mes songes que voici, Paris, Ed. Grasset, 1933, p. 21. 
8 Jacques Kolbert, Andr�p Maurois et l�¶�$�P�p�U�L�T�X�H, http://www.jstor.org/stable/389311,p. 1055. 
9 Jacques Suffel, �$�Q�G�U�p Maurois, Paris, Ed. Flammarion, 1963, p. 93. 
10 Pierre De Boisdeffre, �³�%�D�O�]�D�F et �0�D�X�U�R�L�V�´, Les Nouvelles �/�L�W�W�p�U�D�L�U�H�V�� 8 Avril  1965, No. 1962. 
11 Jean Dutourd, Entretien avec �O�¶�D�X�W�H�X�U, Ed. Gallimard, le 28 Janvier 1964. 
12 Jacques Kolbert, �$�Q�G�U�p Maurois �j la recherche �G�¶�X�Q genre : la biographie,                                              
http://www.jstor.org/stable/384550, pp. 671-683. 
13 Idem. 
14 Idem. 
15 Idem. 
16 Idem. 
17 Idem. 
18 Idem. 
19 Jacques Suffel, �$�Q�G�U�p Maurois, Paris, Flammarion, 1963, p. 93. 
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plus 
�I�p�F�R

�Q�G�����V�D�Q�V���T�X�H���O�D���K�k�W�H���H�W���O�D���I�D�W�L�J�X�H���V�H���I�D�V�V�H�Q�W���M�D�P�D�L�V���V�H�Q�W�L�U���G�D�Q�V���F�H���T�X�¶�L�O���p�F�U�L�W�´20�����$�S�U�q�V���X�Q�H���Y�L�H���H�Q�W�L�q�U�H��
�G�H�� �U�H�F�K�H�U�F�K�H�V�� �H�W�� �G�H�� �W�U�D�Y�D�L�O�� �D�F�K�D�U�Q�p�V���� �$�Q�G�U�p�� �0�D�X�U�R�L�V�� �D�� �F�U�p�p�� �X�Q�� �J�H�Q�U�H�� �P�D�M�H�X�U�� �G�D�Q�V�� �O�¶�K�L�V�W�R�L�U�H�� �G�H�� �O�D��
�O�L�W�W�p�U�D�W�X�U�H�� �G�X�� �;�;�q�P�H�� �V�L�q�F�O�H�� �H�W�� �L�O�� �H�V�W�� �G�H�Y�H�Q�X�� �O�H�� �P�D�v�W�U�H�� �G�H�� �O�D�� �E�L�R�J�U�D�S�K�L�H���� �6�R�Q�� �V�X�M�H�W�� �X�Q�H�� �I�R�L�V�� �F�K�R�L�V�L����
Maurois y consacre tout son temps et toutes ses forces.  
 �6�D���I�H�P�P�H�����0�D�G�D�P�H���6�L�P�R�Q�H���$�Q�G�U�p-�0�D�X�U�R�L�V�����D���p�W�p���X�Q�H���F�R�O�O�H�F�W�L�R�Q�Q�H�X�V�H���S�D�V�V�L�R�Q�Q�p�H���G�H���O�H�W�W�U�H�V��
�L�Q�p�G�L�W�H�V���� �p�F�U�L�W�H�V�� �S�D�U�� �T�X�H�O�T�X�H�V-�X�Q�H�V�� �G�H�V�� �J�U�D�Q�G�H�V�� �I�L�J�X�U�H�V�� �G�H�� �O�¶�K�L�V�W�R�L�U�H�� �O�L�W�W�p�U�D�L�U�H�� �I�U�D�Q�o�D�L�V�H�� ���� �3�U�R�X�V�W����
�%�D�O�]�D�F�����6�D�Q�G�����'�X�P�D�V�� �I�L�O�V�����+�X�J�R���H�W���W�D�Q�W���G�¶�D�X�W�U�H�V�����/�D���S�U�p�S�D�U�D�W�L�R�Q���G�¶�X�Q�H���J�U�D�Q�G�H�� �E�L�R�J�U�D�S�K�L�H���D�E�V�R�U�E�D�L�W��
�G�R�Q�F�� �Q�R�Q�� �V�H�X�O�H�P�H�Q�W�� �0�D�X�U�R�L�V�� �W�R�X�W�� �H�Q�W�L�H�U���� �P�D�L�V�� �V�D�� �I�H�P�P�H�� �D�X�V�V�L���� �(�O�O�H�� �D�� �V�H�F�R�Q�G�p�� �V�R�Q�� �P�D�U�L�� �G�D�Q�V�� �V�H�V��
�U�H�F�K�H�U�F�K�H�V���K�L�V�W�R�U�L�T�X�H�V�����O�X�L���D���V�H�U�Y�L���D�X�V�V�L���G�H���V�H�F�U�p�W�D�L�U�H���H�Q���G�D�F�W�\�O�R�J�U�D�S�K�L�D�Q�W���O�H�V���Y�H�U�V�L�R�Q�V���V�X�F�F�H�V�V�L�Y�H�V���G�H��
tous ses manuscrits et en constituant les index et les bibliographies. Les notes liminaires des ses 
�E�L�R�J�U�D�S�K�L�H�V���U�H�Q�G�H�Q�W���K�R�P�P�D�J�H���D�X���U�{�O�H���F�R�Q�V�L�G�p�U�D�E�O�H���M�R�X�p���S�D�U���0�P�H���0�D�X�U�R�L�V�����'�D�Q�V��Les Trois Dumas 
et dans Adrienne�����0�D�X�U�R�L�V���S�D�U�O�H���G�¶�H�O�O�H���F�R�P�P�H���³�G�¶�X�Q���D�X�W�U�H���P�R�L-�P�r�P�H�´�� 
 �/�D���U�H�F�K�H�U�F�K�H���G�¶�X�Q�H���G�R�F�X�P�H�Q�W�D�W�L�R�Q���D�X�W�K�H�Q�W�L�T�X�H���D���p�W�p���W�R�X�M�R�X�U�V���X�Q�H���S�U�p�R�F�F�X�S�D�W�L�R�Q���G�R�P�L�Q�D�Q�W�H��
chez Maurois. Celui-�F�L�� �D�� �F�R�Q�V�X�O�W�p�� �G�H�V�� �U�D�S�S�R�U�W�V�� �G�H�� �S�R�O�L�F�H���� �G�H�V�� �U�H�J�L�V�W�U�H�V�� �G�H�� �O�¶�p�W�D�W���F�L�Y�L�O���� �G�H�V�� �G�R�V�V�L�H�U�V��
�P�L�Q�L�V�W�p�U�L�H�O�V�����G�H�V���W�p�O�p�J�U�D�P�P�H�V�����G�H�V���F�R�U�U�H�V�S�R�Q�G�D�Q�F�H�V�����G�H�V���D�J�H�Q�G�D�V�����G�H�V���P�p�P�R�L�U�H�V�����G�H�V���V�R�X�Y�H�Q�L�U�V�����G�H�V��
�J�U�L�I�I�R�Q�Q�D�J�H�V�����G�H�V���H�V�T�X�L�V�V�H�V�����G�H�V���P�D�Q�X�V�F�U�L�W�V�����G�H�V���G�L�V�F�R�X�U�V���L�Q�p�G�L�W�V�����'�D�Q�V��Olympio, il parle des factures 
�G�H���S�U�R�G�X�L�W�V���O�D�L�W�L�H�U�V���O�L�Y�U�p�V���j���0�P�H���$�G�q�O�H���+�X�J�R���S�D�U���O�D���/�D�L�W�H�U�L�H���6�X�L�V�V�H�����'�D�Q�V��Les Trois Dumas�����L�O���p�W�X�G�L�H��
�O�¶�K�\�S�R�W�K�q�T�X�H���G�X���F�K�k�W�H�D�X���G�H���'�X�P�D�V���S�q�U�H���j���3�R�Q�W-Marly. Dans Adrienne, il donne la liste exacte des 
�G�p�S�H�Q�V�H�V���I�D�L�W�H�V���S�R�X�U���U�H�P�H�X�E�O�H�U���H�W���U�H�V�W�D�X�U�H�U���O�H���F�K�k�W�H�D�X���G�H���/�D���*�U�D�Q�J�H�� 
 �2�Q�� �S�H�X�W�� �F�U�R�L�U�H�� �T�X�¶�X�Q�� �W�U�R�S�� �J�U�D�Q�G�� �Q�R�P�E�U�H�� �G�H�� �G�R�F�X�P�H�Q�W�V�� �S�H�X�W�� �U�H�S�U�p�V�H�Q�W�H�U�� �X�Q�� �G�D�Q�J�H�U�� �F�D�U�� �X�Q��
�K�L�V�W�R�U�L�H�Q���S�H�X�W���r�W�U�H���D�Q�p�D�Q�W�L���S�D�U���O�D���S�U�R�I�X�V�L�R�Q���G�H�V���I�D�L�W�V�����P�D�L�V���0�D�X�U�R�L�V���D���V�X���W�U�q�V���E�L�H�Q���F�R�P�P�H�Q�W���V�¶�p�F�D�U�W�H�U��
�G�H���F�H���S�p�U�L�O�����,�O���D���F�R�Q�V�H�U�Y�p���V�H�X�O�H�P�H�Q�W���O�¶�H�V�V�H�Q�W�L�H�O���H�W���D���U�H�M�H�W�p���O�H���V�X�S�H�U�I�O�X�� 
 Ariel ou la vie de Shelley ���������������D���U�H�S�U�p�V�H�Q�W�p���O�H���G�p�E�X�W���G�X���E�L�R�J�U�D�S�K�H�����'�L�V�U�D�s�O�L (1927) est une 
oeuvre bi�R�J�U�D�S�K�L�T�X�H�� �W�U�q�V�� �F�p�O�q�E�U�H�� �H�W�� �W�U�q�V�� �O�X�H���� �(�O�O�H�� �D�� �X�Q�H�� �G�R�F�X�P�H�Q�W�D�W�L�R�Q�� �S�O�X�V�� �U�L�J�R�X�U�H�X�V�H���� �F�K�D�T�X�H��
paragraphe contenant des sources solides. Dans ses �0�p�P�R�L�U�H�V�����$�Q�G�U�p���0�D�X�U�R�L�V���D���D�Y�R�X�p�������³�-�D�P�D�L�V���M�H��
�Q�¶�D�Y�D�L�V�� �p�F�U�L�W�� �X�Q�� �O�L�Y�U�H�� �D�Y�H�F�� �S�O�X�V�� �G�H�� �S�O�D�L�V�L�U�´21. Dans Edouard VII et son temps, il ne raconte pas 
�V�H�X�O�H�P�H�Q�W�� �O�D�� �Y�L�H�� �G�¶�X�Q�� �U�R�L�� �L�P�S�R�U�W�D�Q�W���� �P�D�L�V�� �D�X�V�V�L�� �O�¶�(�X�U�R�S�H�� �G�H�� ���������� ���O�¶�K�L�V�W�R�L�U�H�� �G�¶�X�Q�� �P�R�P�H�Q�W��
�G�p�W�H�U�P�L�Q�D�Q�W���G�D�Q�V�� �O�H�V���D�I�I�D�L�U�H�V�� �H�X�U�R�S�p�H�Q�Q�H�V�������&�H�� �O�L�Y�U�H���H�V�W���F�R�P�P�H���X�Q���W�U�D�L�W���G�¶�X�Q�L�R�Q���H�Q�W�U�H���G�H�X�[���J�H�Q�U�H�V��
�T�X�L�� �R�Q�W�� �H�X�� �E�H�D�X�F�R�X�S�� �G�¶�L�P�S�R�U�W�D�Q�F�H�� �G�D�Q�V�� �V�D�� �F�D�U�U�L�q�U�H�� �O�L�W�W�p�U�D�L�U�H�� ���� �O�¶�K�L�V�W�R�L�U�H�� �H�W�� �O�D�� �E�L�R�J�U�D�S�K�L�H���� �4�X�D�Q�G�� �L�O��
�U�D�F�R�Q�W�H�� �O�D�� �Y�L�H�� �G�H�� �'�X�P�D�V�� �S�q�U�H���� �L�O�� �W�L�H�Q�W�� �F�R�P�S�W�H�� �G�H�V�� �F�K�D�Q�J�H�P�H�Q�W�V�� �S�R�O�L�W�L�T�X�H�V�� �G�D�Q�V�� �O�D�� �)�U�D�Q�F�H�� �S�R�V�W-
�Q�D�S�R�O�p�R�Q�L�H�Q�Q�H���� �4�X�D�Q�W�� �j���7�R�X�U�J�X�p�Q�L�H�Y���� �X�Q�H�� �O�R�Q�J�X�H�� �S�D�U�W�L�H�� �K�L�V�W�R�U�L�T�X�H�� �G�H�� �F�H�W�W�H�� �Y�L�H�� �H�V�W�� �F�R�Q�V�D�F�U�p�H�� �D�X��
climat politiq�X�H���H�W���V�R�F�L�D�O���G�H���O�D���5�X�V�V�L�H���G�H�V���7�]�D�U�V�����&�R�P�S�R�V�p�H���G�H���G�H�X�[���Y�R�O�X�P�H�V���T�X�L���F�R�P�S�W�H�Q�W���S�O�X�V���G�H��
���������S�D�J�H�V�����%�\�U�R�Q�������������������H�V�W���H�Q���T�X�H�O�T�X�H���V�R�U�W�H���V�X�U�V�D�W�X�U�p�H���G�H���G�R�F�X�P�H�Q�W�D�W�L�R�Q�������V�R�X�U�F�H�V�����F�L�W�D�W�L�R�Q�V�����I�D�L�W�V��
et dates. La lecture est bien plus laborieuse. La Vie de Lyautey, cette oeuvre de valeur, a 
�G�¶�D�E�R�Q�G�D�Q�W�H�V�� �F�L�W�D�W�L�R�Q�V�� �W�L�U�p�H�V�� �G�H�� �U�D�S�S�R�U�W�V�� �P�L�Q�L�V�W�p�U�L�H�O�O�H�V���� �G�H�V�� �W�p�O�p�J�U�D�P�P�H�V���� �G�H�V�� �R�U�G�U�H�V�� �G�X�� �M�R�X�U����
Voltaire���� �S�X�E�O�L�p�� �H�Q�� ������������ �F�R�Q�W�L�H�Q�W�� �G�H�V�� �F�K�D�S�L�W�U�H�V�� �V�W�L�P�X�O�D�Q�W�V�� �D�X�[�� �G�L�P�H�Q�V�L�R�Q�V�� �U�p�G�X�L�W�H�V�� �H�W�� �O�D��
�G�R�F�X�P�H�Q�W�D�W�L�R�Q�� �D�� �O�¶�L�P�S�R�U�W�D�Q�F�H�� �T�X�L�� �F�R�Q�Y�L�H�Q�W���� �/�H�� �S�U�H�P�L�H�U�� �S�R�U�W�U�D�L�W�� �G�H�� �V�D�� �J�D�O�H�U�L�H�� �G�¶�p�F�U�L�Y�D�L�Q�V��
�U�R�P�D�Q�W�L�T�X�H�V�� �I�U�D�Q�o�D�L�V�����5�H�Q�p���R�X���O�D���Y�L�H���G�H���&�K�D�W�H�D�X�E�U�L�D�Q�G�����D���p�W�p���S�X�E�O�L�p���H�Q���������������D�S�U�q�V���G�H�V���D�Q�Q�p�H�V���G�H��
recherche et de composition. Proust ���������������� �V�D�� �S�U�H�P�L�q�U�H�� �E�L�R�J�U�D�S�K�L�H�� �G�¶�D�S�U�q�V-guerre, prouve son 
�S�H�U�I�H�F�W�L�R�Q�Q�H�P�H�Q�W���� �$�Q�G�U�p�� �0�D�X�U�R�L�V�� �Y�L�H�Q�W�� �D�Y�H�F�� �G�H�V�� �L�Q�Q�R�Y�D�W�L�R�Q�V���� �2�Q�� �Y�R�L�W���� �S�R�X�U�� �O�D�� �S�U�H�P�L�q�U�H�� �I�R�L�V���� �O�H�V��
notes figures au bas des pages. Cette biographie reste unique en son genre dans la collection de 
Maurois. Il y a dans cette biographie, une partie centrale et capitale de trois chapitres dans lesquels 
�O�H���U�R�P�D�Q���G�R�P�L�Q�H���W�R�W�D�O�H�P�H�Q�W���O�D���Y�L�H���G�H���3�U�R�X�V�W�����,�O���p�W�X�G�L�H���O�H�V���W�K�q�P�H�V�����O�H�V���F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V�����O�¶�H�[�S�U�H�V�V�L�R�Q��
�S�R�p�W�L�T�X�H�����O�H�V���S�D�U�H�Q�W�p�V���G�D�Q�V���O�H���W�H�P�S�V���H�W���G�D�Q�V���O�¶�H�V�S�D�F�H�����O�H�V���G�L�Y�H�U�V�L�W�p�V���G�¶�D�P�R�X�U�����H�W���O�H���V�H�Q�V���G�H���O�¶�K�X�P�R�X�U��
�F�K�H�]���3�U�R�X�V�W�����/�D���E�L�R�J�U�D�S�K�L�H���G�¶�X�Q�H���G�H�V���I�L�J�X�U�H�V���O�H�V���S�O�X�V���I�D�V�F�L�Q�D�Q�W�H�V���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H���I�U�D�Q�o�D�L�V�H�����/�p�O�L�D���R�X��
la vie de George Sand���� �D�� �p�W�p�� �S�X�E�O�L�p�� �H�Q�� ������������ �/�¶�D�S�S�D�U�L�W�L�R�Q���� �H�Q�� ������������ �G�H�� �O�D�� �E�L�R�J�U�D�S�K�L�H�� �G�¶�X�Q��
                                                             
20 apud Jack Kolbert, �$�Q�G�U�p Maurois �j la recherche �G�¶�X�Q genre : la biographie, The French Review, Vol. 39, No. 5 
(Apr., 1966), pp. 671-683, �S�X�E�O�L�p par American Association of Teachers of French, p. 672 ���$�Q�G�U�p Billy,  �³�/�H�V �O�L�Y�U�H�V�´�� 
Le Figaro, 7 Avril  1954, No. 2979). 
21 �$�Q�G�U�p Maurois, �0�p�P�R�L�U�H�V, Vol. 2, p. 41. 
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�D�J�H���W�U�q�V���R�O�\�P�S�L�H�Q����Olympio ou la Vie de Victor Hugo �D�� �P�R�Q�W�U�p���X�Q���I�R�U�W���Y�R�O�X�P�H���G�H���S�O�X�V���G�H���V�L�[���Fent 
�S�D�J�H�V�����D�Y�H�F���X�Q�H���G�R�F�X�P�H�Q�W�D�W�L�R�Q���W�U�q�V���L�P�S�U�H�V�V�L�R�Q�Q�D�Q�W�H�����X�Q���O�L�Y�U�H���F�R�S�L�H�X�[���D�Y�H�F���G�R�X�]�H���F�H�Q�W���S�H�U�V�R�Q�Q�D�J�H�V��
�S�R�X�U�� �O�H�� �P�R�L�Q�V���� �X�Q�� �J�U�D�Q�G�� �Q�R�P�E�U�H�� �G�¶�D�Q�D�O�\�V�H�V�� �D�S�S�U�R�I�R�Q�G�L�H�V�� �G�H�V�� �R�H�X�Y�U�H�V�� �G�H�� �+�X�J�R���� �'�D�Q�V�� ��Les Trois 
Dumas �����������������E�L�R�J�U�D�S�K�L�H���D�X�V�V�L���U�L�F�K�H���H�Q���p�U�X�G�L�W�L�R�Q���T�X�H�� �O�H�V���D�X�W�U�Hs grandes biographies, ce qui nous 
�V�H�P�E�O�H�� �W�U�q�V�� �L�Q�W�p�U�H�V�V�D�Q�W���� �F�¶�H�V�W�� �O�H�� �Q�R�X�Y�H�D�X�� �S�U�R�F�p�G�p�� �K�H�X�U�H�X�[�� �S�D�U�� �O�H�T�X�H�O�� �O�¶�D�X�W�H�X�U�� �H�Q�W�U�D�v�Q�H�� �J�U�D�Q�G-�S�q�U�H����
�S�q�U�H���H�W���I�L�O�V���G�D�Q�V���X�Q���P�r�P�H���F�R�X�U�D�Q�W���K�D�U�P�R�Q�L�H�X�[���H�W���G�p�P�R�Q�W�U�H�����G�¶�X�Q�H���P�D�Q�L�q�U�H���F�R�Q�Y�D�L�Q�F�D�Q�W�H�����F�R�P�P�H�Q�W��
�O�H�V�� �T�X�D�O�L�W�p�V�� �H�W�� �O�H�V�� �G�p�I�D�X�W�V���V�R�Q�W�� �W�U�D�Q�V�P�L�V�� �G�¶�X�Q�H�� �J�p�Q�p�U�D�W�L�R�Q�� �j�� �O�¶�D�X�W�U�H���� �/�D�� �G�H�U�Q�L�q�U�H�� �E�L�R�J�U�D�S�K�L�H�� �G�H��
Maurois est sa Vie de Balzac�����S�D�U�X�H���H�Q���������������R�X�Y�U�D�J�H���G�¶�p�U�X�G�L�W�L�R�Q���V�R�O�L�G�H�����F�K�D�U�J�p�H���G�¶�D�X���P�R�L�Q�V������������
�Q�R�W�H�V���S�U�p�S�D�U�p�H�V�����G�H���T�X�D�W�U�H���D�S�S�H�Q�G�L�F�H�V�����G�H���P�D�W�p�U�L�D�X�[���L�Q�p�G�L�W�V�����G�¶�X�Q���L�Q�G�H�[���G�H���Y�L�Q�J�W���S�D�J�H�V���T�X�L���F�L�W�H���j���S�H�X��
�S�U�q�V���P�L�O�O�H���S�H�U�V�R�Q�Q�D�J�H�V���G�R�Q�W���O�H�V���Q�R�P�V���I�L�J�X�U�H�Q�W���G�D�Q�V���O�H���W�H�[�W�H�����'�D�Q�V���O�D���S�U�p�I�D�F�H���G�X���3�U�R�P�p�W�K�p�H���R�X���O�D���9�L�H��
de Balzac���� �O�H�� �E�L�R�J�U�D�S�K�H�� �Q�R�X�V�� �O�D�L�V�V�H�� �X�Q�� �F�R�P�P�H�Q�W�D�L�U�H�� �S�U�p�F�L�H�X�[�� �G�¶�R�•�� �R�Q�� �S�H�X�W���W�L�U�H�U�� �O�D�� �F�R�Q�F�O�X�V�L�R�Q�� �T�X�H��
�0�D�X�U�R�L�V�� �D�� �W�R�X�M�R�X�U�V�� �U�r�Y�p�� �G�¶�p�F�U�L�U�H�� �X�Q�H�� �E�L�R�J�U�D�S�K�L�H���G�H�� �%�D�O�]�D�F�� ���� �³�0�R�Q�� �k�J�H�� �Q�H�� �P�H�� �S�H�U�P�H�W�W�U�D�� �S�O�X�V��
�G�p�V�R�U�P�D�L�V�� �Q�L�� �O�H�V�� �Y�D�V�W�H�V�� �S�U�R�M�H�W�V���� �Q�L�� �O�H�V�� �U�H�F�K�H�U�F�K�H�V�� �L�Q�I�L�Q�L�H�V���� �&�H�W�W�H�� �E�L�R�J�U�D�S�K�L�H�� �V�H�U�D�� �O�D�� �G�H�U�Q�L�q�U�H�� �T�X�H��
�M�¶�p�F�U�L�U�D�L���� �,�O�� �P�H�� �S�O�D�v�W�� �T�X�H�� �%�D�O�]�D�F�� �H�Q�� �V�R�L�W�� �O�H�� �K�p�U�R�V�´���� �2�Q�� �S�H�X�W�� �F�R�Q�V�L�G�p�U�H�U�� �F�H�W�W�H�� �E�L�R�J�U�D�S�K�L�H�� �F�R�P�P�H�� �O�D��
�F�X�O�P�L�Q�D�W�L�R�Q���G�¶�X�Q�H �F�D�U�U�L�q�U�H�� 
 Le corpus de notre recherche comprend d�¶�D�E�R�U�G���W�R�X�W�H�V���O�H�V���E�L�R�J�U�D�S�K�L�H�V���G�H�V���p�F�U�L�Y�D�L�Q�V���I�U�D�Q�o�D�L�V��
�p�F�U�L�W�H�V���S�D�U���$�Q�G�U�p���0�D�X�U�R�L�V�����G�H�V���E�L�R�J�U�D�S�K�L�H�V���D�P�S�O�H�V���H�W���j���O�¶aide desquelles nous pouvons conna�vtre le 
�V�W�\�O�H���E�L�R�J�U�D�S�K�L�T�X�H���G�H���F�H�W���p�F�U�L�Y�D�L�Q�����P�D�L�V���D�X�V�V�L���E�H�D�X�F�Rup plus, car il s�¶�D�J�L�W���G�H���J�U�D�Q�G�V���p�F�U�L�Y�D�L�Q�V���G�H���O�D��
�O�L�W�W�p�U�D�W�X�U�H���I�U�D�Q�oaise, comme : Voltaire, Proust, Balzac, Hugo, Chateaubriand. 
 Disraeli ���������������H�V�W���V�R�Q���R�H�X�Y�U�H���E�L�R�J�U�D�S�K�L�T�X�H���O�D���S�O�X�V���F�pl�q�E�U�H���H�W���O�D���S�O�X�V���O�X�H�����6�D���G�R�F�X�P�H�Q�W�D�W�L�R�Q��
�U�L�J�R�X�U�H�X�V�H���� �U�H�S�U�psente un progr�q�V���V�X�U�� �$�U�L�H�O���� �&�K�D�T�X�H�� �S�D�U�D�J�U�D�S�K�H�� �H�V�W�� �V�R�O�L�G�H�P�H�Q�W�� �ptay�p�� �G�H�� �V�R�X�U�F�H�V��
�W�H�O�O�H�V�� �T�X�H�� �O�H�V�� �p�F�U�L�W�V�� �p�S�D�U�V�� �G�H�� �'�L�V�U�D�H�O�L�� �O�X�L-�P�r�P�H�� �H�W�� �T�X�H�O�T�X�H�V�� �V�R�L�[�D�Q�W�H-quinze ouvrages se           
�U�D�S�S�R�U�W�D�Q�W�� �j���O�¶�K�R�P�P�H�� �G�¶�p�W�D�W�� �D�Q�J�O�D�L�V���� �$�Y�H�F�� �X�Q�H�� �V�X�E�W�L�O�L�W�p�� �U�H�P�D�U�T�X�D�E�O�H���� �O�H�V�� �F�L�W�D�W�L�R�Q�V�� �V�H�� �I�R�Q�G�H�Q�W�� �D�X 
texte du biographe pour former un tout indissoluble. S�¶�L�G�H�Q�W�L�I�L�D�Q�W���G�H���S�O�X�V���S�U�qs �j��Disraeli qu�¶�j���D�X�F�X�Q��
�D�X�W�U�H�� �G�H�� �V�H�V�� �K�p�U�R�V���� �0�D�X�U�R�L�V�� �I�L�W�� �F�H�W�� �D�Y�H�X�� �����³Jamais je n�¶�D�Y�D�L�V�� �p�F�U�L�W�� �X�Q�� �O�L�Y�U�H�� �D�Y�H�F�� �S�O�X�V�� �G�H�� �S�O�D�L�V�L�U���´22 
Beaucoup de Fran�oais estiment que Disraeli est sa cr�p�D�W�L�R�Q�� �O�D�� �S�O�X�V�� �U�H�P�D�U�T�X�D�E�O�H���� �%�L�H�Q�� �S�O�X�V�� �T�X�H��
l�¶histoire d�¶�X�Q���S�H�U�V�R�Q�Q�D�J�H�����'�L�V�U�D�H�O�L���H�V�W���O�D���S�H�L�Q�W�X�U�H���G�H���W�R�X�W�H���X�Q�H���p�S�R�T�X�H�� 
 Plus tard, dans Edouard VII et son temps�����L�O���Q�H���V�H���E�R�U�Q�H�U�D���S�D�V���j���U�D�F�R�Q�W�H�U���O�D���Y�L�H���G�¶un roi : son 
livre deviendra �³�O�H���F�D�U�U�H�I�R�X�U���R�•���O�¶on doit se placer pour comprendre l�¶Europe de 1900.�´23 
 �'�¶�D�X�W�U�H�V�� �E�L�R�J�U�D�S�K�L�H�V���� �F�R�Q�F�H�U�Q�D�Q�W���G�H�V�� �p�F�U�L�Y�D�L�Q�V���� �Y�R�Q�W���V�¶�L�Q�W�p�J�U�H�U�� �G�D�Q�V�� �O�H�� �F�D�G�U�H�� �p�W�H�U�Q�H�O�O�H�P�H�Q�W��
mouvant de l�¶histoire. Car l�¶�D�X�W�H�X�U�� �G�H�� �W�U�R�L�V�� �K�L�V�W�R�L�U�H�V�� �F�R�Q�V�L�G�p�U�D�E�O�H�V�� ��Angleterre, �e�W�D�W�V-Unis et 
France) s�¶est �W�R�X�M�R�X�U�V���V�H�Q�W�L���D�W�W�L�U�p���Y�H�U�V���G�H�V���S�H�U�V�R�Q�Q�D�J�H�V���H�Q�W�U�D�v�Q�p�V���G�D�Q�V���O�H���F�R�X�U�D�Q�W���K�L�V�W�R�U�L�T�X�H���G�H���O�H�X�U��
�W�H�P�S�V�������%�\�U�R�Q�����9�R�O�W�D�L�U�H�����&�K�D�W�H�D�X�E�U�L�D�Q�G�����*�H�R�U�J�H���6�D�Q�G�����+�X�J�R�����(�Q���U�D�F�R�Q�W�D�Q�W���O�D���Y�L�H���G�H���'�X�P�D�V���S�q�U�H�����L�O��
tient compte des changements politiques dans la France post-�Q�D�S�R�O�ponienne. 
 �$�S�U�q�V���G�H�V���D�Q�Q�p�H�V���G�H���U�H�F�K�H�U�F�K�H���H�W���G�H���F�R�P�S�R�V�L�W�L�R�Q�����L�O���S�X�E�O�L�D���H�Q�������������O�H���S�U�H�P�L�H�U���S�R�U�W�U�D�L�W���G�H���V�D��
�J�D�O�H�U�L�H�� �G�¶�p�F�U�L�Y�D�L�Q�V�� �U�R�P�D�Q�W�L�T�X�H�V�� �I�U�D�Q�o�D�L�V����Ren�p�� �R�X�� �O�D�� �Y�L�H�� �G�H�� �&�K�D�W�H�D�X�E�U�L�D�Q�G���� �$�Q�G�U�p�� �0�D�X�U�R�L�V�� �S�D�U�D�vt 
�D�Y�R�L�U�� �D�W�W�H�L�Q�W�� �G�D�Q�V�� �F�H�W�W�H�� �R�H�X�Y�U�H�� �X�Q�H�� �I�R�U�P�X�O�H�� �G�p�I�L�Q�L�W�L�Y�H���� �(�F�U�L�U�H une vie de Chateaubriand           
�F�R�Q�V�W�L�W�X�D�L�W���X�Q�H���Y�p�U�L�W�D�E�O�H���J�D�J�H�X�U�H�� 
 �/�H���F�R�U�S�X�V���F�R�P�S�U�H�Q�G�U�D���X�Q�H���E�L�R�J�U�D�S�K�L�H���T�X�L�� �Q�R�X�V���D�L�G�H�U�D���j���G�p�I�L�Q�L�U�����D�Q�D�O�\�V�H�U���S�O�X�V�� �I�D�F�L�O�H�P�H�Q�W���O�H��
�V�W�\�O�H���G�H���0�D�X�U�R�L�V�����H�Q���F�R�P�S�D�U�D�Q�W���O�D���E�L�R�J�U�D�S�K�L�H���G�H���0�D�U�F�H�O���3�U�R�X�V�W���p�F�U�L�W�H���S�D�U���-�H�D�Q-�<�Y�H�V���7�D�G�L�p. 
 De m�r�P�H�����O�D���S�D�U�W�L�H���G�X���F�R�U�S�X�V���T�X�L���Q�R�X�V���D�L�G�H�U�D���j���P�L�H�X�[���F�R�P�S�U�H�Q�G�U�H���O�H���V�W�\�O�H���G�¶�$�Q�G�U�p���0�D�X�U�R�L�V��
�V�H�U�D�� �F�R�P�S�R�V�p�� �G�H�� �W�R�X�V�� �O�H�V�� �O�L�Y�U�H�V�� �p�F�U�L�W�V�� �S�D�U�� �F�H�O�X�L-�F�L���� �j�� �S�D�U�W�L�U�� �G�H�� �V�H�V�� �H�V�V�D�L�V�� �M�X�V�T�X�¶aux romans comme 
Climats, L�¶instinct du bonheur, Bernard Quesnay, etc. 
                                                                             * 
 
 �'�R�Q�F���� �Q�R�W�U�H�� �F�R�U�S�X�V�� �V�H�U�D�� �F�R�P�S�R�V�p�� �H�Q�� �S�U�H�P�L�H�U�� �O�L�H�X�� �G�H�� �T�X�H�O�T�X�H�V���E�L�R�J�U�D�S�K�L�H�V�� �G�H�V�� �p�F�U�L�Y�D�L�Q�V��
�I�U�D�Q�o�D�L�V�� �p�F�U�L�W�H�V�� �S�D�U�� �$�Q�G�U�p�� �0�D�X�U�R�L�V : �5�H�Q�p�� �R�X�� �O�D�� �Y�L�H�� �G�H�� �&�K�D�W�H�D�X�E�U�L�D�Q�G (1938), �/�p�O�L�D�� �R�X�� �O�D�� �Y�L�H�� �G�H��

                                                             
22 Andr�p Maurois, M�p�P�R�L�U�H�V, Paris, Ed. Flammarion, 1948, Vol. 2, p. 41. 
23 Michel Droit, Andr�p Maurois, Paris, �e�G�L�W�L�R�Q�V universitaires, 1953, p. 81. 
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Sand (1952), Olympio, ou la vie de Victor Hugo (1954), Les Trois Dumas (1957), �3�U�R�P�p�W�K�p�H�����R�X���O�D��
vie de Balzac ���������������� �'�H�X�[�L�q�P�H�P�H�Q�W���� �S�R�X�U�� �X�Q�H�� �p�W�X�G�H�� �F�R�P�S�D�U�D�W�L�V�W�H���� �Q�R�X�V�� �D�Y�R�Q�V�� �F�K�R�L�V�L�� �F�R�P�P�H��
corpus �G�H�V�� �E�L�R�J�U�D�S�K�L�H�V�� �p�F�U�L�W�H�V�� �S�D�U�� �G�¶�D�X�W�U�H�V�� �D�X�W�H�X�U�V : Jean-�<�Y�H�V�� �7�D�G�L�p����Marcel Proust. Biographie 
(1996), Henri Troyat, Balzac (1994), �$�O�H�[�D�Q�G�U�H���'�X�P�D�V�����/�H���F�L�Q�T�X�L�q�P�H���P�R�X�V�T�X�H�W�D�L�U�H (2005), Claude 
Mauriac, Proust par lui-meme ���������������� �&�p�O�H�V�W�H�� �$�O�E�D�U�H�W����Monsieur Proust (1973), Martha Bibescu, 
La bal cu Marcel Proust �����������������7�U�R�L�V�L�q�P�H�P�H�Q�W�����X�Q�H���D�X�W�U�H���S�D�U�W�L�H���G�X���F�R�U�S�X�V���T�X�L���Q�R�X�V���D�L�G�H�U�D���j���P�L�H�X�[��
�F�R�P�S�U�H�Q�G�U�H�� �O�H�� �V�W�\�O�H�� �G�¶�$�Q�G�U�p�� �0�D�X�U�R�L�V�� �V�H�U�D�� �F�R�P�S�R�V�p�� �G�H���T�X�H�O�T�X�H�V�� �U�R�P�D�Q�V�� �p�F�U�L�W�V�� �S�D�U�� �F�H�O�X�L-ci : Les 
silences du colonel Bramble (1918), La hausse et la baisse (1922), �/�H���G�L�V�F�R�X�U�V���G�X���G�R�F�W�H�X�U���2�¶�*�U�D�G�\ 
(1922), Bernard Quesnay (1926), �0�H�L�S�H���R�X���O�D���'�p�O�L�Y�U�D�Q�F�H (1926), Climats (1928), Voyage au pays 
des Articoles (1928), Le pays des trente-�V�L�[���P�L�O�O�H���Y�R�O�R�Q�W�p�V (1928), �1�L���D�Q�J�H���Q�L���E�r�W�H (1929), Le cercle 
de famille (1932), �/�¶�L�Q�V�W�L�Q�F�W���G�X���E�R�Q�K�H�X�U (1934), �/�D���P�D�F�K�L�Q�H���j���O�L�U�H���O�H�V���S�H�Q�V�p�H�V (1937), Des mondes 
impossibles (1947), �1�R�X�Y�H�D�X�� �G�L�V�F�R�X�U�V�� �G�X�� �G�R�F�W�H�X�U�� �2�¶�*�U�D�G�\ (1947), Femmes de Paris (1954), Les 
roses de septembre (1956), Terre promise (1956), �7�R�X�M�R�X�U�V���O�¶�L�Q�D�W�W�H�Q�G�X���D�U�U�L�Y�H (1956). Nous croyons 
�T�X�¶�X�Q�H�� �F�R�P�S�D�U�D�L�V�R�Q�� �G�H�� �O�¶�D�X�W�R�E�L�R�J�U�D�Shie de George Sand avec la biographie �/�p�O�L�D�� �R�X�� �O�D�� �Y�L�H�� �G�H��
George Sand a vie de Mme de La Fayette�����S�H�X�W���Q�R�X�V���D�L�G�H�U���j���W�U�R�X�Y�H�U���O�H���V�W�\�O�H���G�H���0�D�X�U�R�L�V�� 
 Nous croyons que l�¶�D�Q�D�O�\�V�H�� �G�H�� �F�H�V�� �R�X�Y�U�D�J�H�V�� �Q�R�X�V�� �D�L�G�H�U�D�� �E�H�D�X�F�R�X�S�� �j�� �D�Q�D�O�\�V�H�U�� �O�H�� �V�W�\�O�H�� �G�X��������
�E�L�R�J�U�D�S�K�H�� �$�Q�G�U�p���0�D�X�U�R�L�V���� �P�D�L�V�� �D�X�V�V�L�� �j�� �W�U�R�X�Y�H�U�� �G�¶�D�X�W�U�H�V�� �V�L�W�X�D�W�L�R�Q�V�� �T�X�L�� �P�p�U�L�W�H�Q�W���G�¶�rtre analys�p�H�V�� �H�W��
�P�L�V�H�V���H�Q���pvidence. 
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Abstract: The paratextual elements are not only related to the structure of the literary work. They are more 
than that. They help to configure the message sent, being addressed directly to the reader. Their role in 
guiding him in understanding the text is strongly emphasized when they come to interpret the literary work 
itself. Through this paper  we aim to highlight the role of the paratextual elements in the novel Podul de 
�J�K�H�D�0�����E�\���'�X�P�L�W�U�X���5�D�G�X���3�R�S�H�V�F�X�����,�Q���R�X�U���D�S�S�U�R�D�F�K�����Z�H���Z�L�O�O���X�V�H���W�K�H���L�G�H�D�V���V�W�D�W�H�G���E�\��Genette and Kristeva in 
their theoretical works. 
 
Keywords: paratext, novel, symbol, message. 
 
 
Aspecte teoretice 
�8�W�L�O�L�]�D�W�����S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����G�H���*�p�U�D�U�G���*�H�Q�H�W�W�H���v�Q���O�X�F�U�D�U�H�D���R�P�R�Q�L�P�����,�Q�W�U�R�G�X�F�H�U�H���v�Q���S�D�U�D�W�H�[�W�����D�S���U�X�W����
�v�Q���������������Q�R�
�L�X�Q�H�D���G�H���S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H���I�D�F�H���S�D�U�W�H���G�L�Q���F�D�W�H�J�R�U�L�D���F�R�P�S�O�H�[�����D���D�U�K�L�W�H�[�W�X�D�O�L�W���
�L�L�����D�O���W�X�U�L���G�H����
�L�Q�W�H�U�W�H�[�W�X�D�O�L�W�D�W�H�� ���S�U�H�]�H�Q�
�D�� �X�Q�X�L�� �W�H�[�W�� �v�Q�� �D�O�W�� �W�H�[�W���� �S�U�L�Q�� �F�L�W�D�U�H���� �S�D�U�R�G�L�H���� �D�O�X�]�L�H������ �P�H�W�D�W�H�[�W�X�D�O�L�W�D�W�H��
���U�H�O�D�
�L�R�Q�D�U�H�D���D���G�R�X�����W�H�[�W�H���S�U�L�Q���F�R�P�H�Q�D�W�U�L�X�����I���U�����F�L�W�D�U�H���V�D�X���Q�X�P�L�U�H���G�L�U�H�F�W���������L���K�L�S�H�U�W�H�[�W�X�D�O�L�W�D�We (texte 
�F�D�U�H���v���L���D�X���R�U�L�J�L�Q�H�D���v�Q���D�O�W�H���W�H�[�W�H�����S�U�L�Q���W�U�D�Q�V�I�R�U�P�D�U�H���V�D�X���L�P�L�W�D�
�L�H������ 
�Ì�Q�� ������������ �v�Q��Palimpsestes1, �F�H�U�F�H�W���W�R�U�X�O�� �Y�D�� �D�M�X�Q�J�H�� �V���� �G�H�I�L�Q�H�D�V�F���� ���L�� �V���� �G�H�O�L�P�L�W�H�]�H�� �� �S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H�D����
�D���D���F�X�P���R���F�X�Q�R�D���W�H�P���D�V�W���]�L���� �$�V�W�I�H�O�����H�D���U�H�S�U�H�]�L�Q�W�����U�H�X�Q�L�U�H�D���D�F�F�H�V�R�U�L�L���F�D�U�H�� �v�Q�V�R�
�H�V�F���X�Q���W�H�[�W�����S�U�H�F�X�P����
�W�L�W�O�X�O�����V�X�E�W�L�W�O�X�O�����S�U�H�I�D�
�D�����L�O�X�V�W�U�D�
�L�L�O�H�����Q�R�W�H�O�H���P�D�U�J�L�Q�D�O�H�����*�H�Q�H�W�W�H���Y�R�U�E�H���W�H�����L���G�Hspre diferitele forme ale 
�S�D�U�D�W�H�[�W�X�O�X�L�����v�Q���I�X�Q�F�
�L�H���G�H���V�S�H�F�L�I�L�F�D�
�L�L���V�S�D�
�L�D�O�H�����X�Q�G�H���H�V�W�H���D�P�S�O�D�V�D�W���S�D�U�D�W�H�[�W�X�O�������V�S�H�F�L�I�L�F�D�
�L�L���W�H�P�S�R�U�D�O�H��
���G�D�W�D���G�H���D�S�D�U�L�
�L�H���D���H�O�H�P�H�Q�W�X�O�X�L���G�H���S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H���I�D�
�����G�H���W�H�[�W�X�O���S�H���F�D�U�H���v�O���v�Q�V�R�
�H���W�H�������V�X�E�V�W�D�Q�
�L�D�O�L�W�D�W�H�D��
lui (forma sub c�D�U�H���V�H���S�U�H�]�L�Q�W�������V�F�U�L�V���V�D�X�� �Y�L�]�X�D�O�������F�R�P�S�R�Q�H�Q�W�D���S�U�D�J�P�D�W�L�F�������L�Q�V�W�D�Q�
�D���G�H���F�R�P�X�Q�L�F�D�U�H����
���L���F�R�P�S�R�Q�H�Q�W�D���I�X�Q�F�
�L�R�Q�D�O�������G�H���F�H���V�����F�U�H�H�]�L���X�Q���H�O�H�P�H�Q�W���G�H���S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H������ 
Potrivit Juliei Kristeva2�����W�H�[�W�X�O���O�L�W�H�U�D�U���v�Q���V�L�Q�H���H�V�W�H���X�Q���H�O�H�P�H�Q�W���G�H���L�Q�W�H�U�W�H�[�W�X�D�O�L�W�D�W�H�����F�D�U�H���S�R�D�W�H���I�L���v�Q�V�R�
�L�W��
�G�H�� �R�U�L�F�D�U�H�� �G�L�Q�W�U�H�� �F�H�O�H�O�D�O�W�H�� �H�O�H�P�H�Q�W�H�� �G�H�� �D�U�K�L�W�H�[�W�X�D�O�L�W�D�W�H�� �V�W�D�E�L�O�L�W�H�� �G�H�� �*�H�Q�H�W�W�H���� �(�D�� �U�H�O�D�
�L�R�Q�H�D�]���� �D�F�H�V�W��
�F�R�Q�F�H�S�W���F�X���I�X�Q�F�
�L�D���F�R�P�X�Q�L�F�D�W�L�Y�������L���L�Q�I�R�U�P�D�
�L�R�Q�D�O�����S�H���F�D�U�H���R���v�Q�G�H�S�O�L�Q�H���W�H�����v�Q���J�H�Q�H�U�D�O�����X�Q���W�H�[�W�����$�V�W�I�H�O����
�H�O�H�P�H�Q�W�H�O�H�� �G�H�� �S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H�� �L�Q�W�U�R�G�X�F�� �O�H�F�W�R�U�X�O�� �v�Q�� �X�Q�L�Y�H�U�V�X�O�� �I�L�F�
�L�R�Q�D�O�� �F�D�U�H�� �v�L�� �Y�D�� �I�L�� �S�U�H�]�H�Q�W�D�W����
�D�Q�W�L�F�L�S�k�Q�G���W�R�W�R�G�D�W�������L���W�H�P�D���R�S�H�U�H�L���S�H���F�D�U�H���R���U�H�S�U�H�]�L�Q�W�������7�H�R�U�L�D���D�F�W�H�O�R�U���G�H���Y�R�U�E�L�U�H�����L���S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H�D��
�G�H�Y�L�Q���V�W�U�k�Q�V���O�H�J�D�W�H�����L �F�R�U�H�O�D�W�H�����D�W�X�Q�F�L���F�k�Q�G���D�X�W�R�U�X�O���D�U�H���v�Q���Y�H�G�H�U�H���Q�X���G�R�D�U���F�R�Q�V�W�U�X�L�U�H�D���X�Q�X�L���P�H�V�D�M���E�L�Q�H��
�D�U�W�L�F�X�O�D�W�����F�L�����L���D���X�Q�R�U���H�O�H�P�H�Q�W�H���F�R�Q�H�[�H���O�X�L�����S�U�H�I�D�
�������S�R�V�W�I�D�
�����H�W�F���� 
�Ì�Q�� �F�D�]�X�O�� �D�Q�D�O�L�]�H�L�� �Q�R�D�V�W�U�H���� �D�W�H�Q�
�L�D�� �V�H�� �Y�D�� �R�S�U�L�� �D�V�X�S�U�D�� �S�U�H�I�D�
�H�L�� ���L�� �S�R�V�W�I�D�
�H�L�� �U�R�P�D�Q�X�O�X�L���� �H�O�H�P�H�Q�W�H�� �G�H��
paratext�X�D�O�L�W�D�W�H���S�U�L�Y�L�W�H���G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���W�H�R�U�H�W�L�F�����D���F�H�O�R�U���G�R�L���V�S�H�F�L�D�O�L���W�L���P�D�L���V�X�V���D�P�L�Q�W�L�
�L���� 
 
II. �Ì�Q���O�R�F���G�H���S�U�H�I�D�0�������&�K�L�U�R�Q���± �H�V�H�X���I�L�O�R�]�R�I�L�F���F�X���I�X�Q�F�
�L�H���D�Q�W�L�F�L�S�D�W�L�Y�� 
 Romanul �9�L�D�0�D���.�L���R�S�H�U�D���O�X�L���7�L�U�R�Q���%�����3�R�G�X�O���G�H���J�K�H�D�0�� se deschide printr-�R���D�S�D�U�H�Q�W�����S�U�H�I�D�
������
redact�D�W�����F�K�L�D�U���G�H���'�X�P�L�W�U�X���5�D�G�X���3�R�S�H�V�F�X�����G�X�S�����F�X�P���S�X�W�H�P���R�E�V�H�U�Y�D���G�L�Q���G�H�G�L�F�D�
�L�D���R�I�H�U�L�W�����S���U�L�Q�
�L�O�R�U��
�V���L���� �0�D�U�L�D�� ���L�� �7�U�D�L�D�Q�� �3�R�S�H�V�F�X���� �(�V�W�H�� �L�Q�W�L�W�X�O�D�W���� �V�X�J�H�V�W�L�Y��Chiron, personaj al mitologiei antice eline. 
�Ì�Q�F�H�U�F�k�Q�G�� �V�����U���V�S�X�Q�G���� �O�D�� �v�Q�W�U�H�E�D�U�H�D���G�D�F���� �H�O���D�� �I�R�V�W���V�D�X�� �Q�X���S�U�L�P�X�O��filozof pe care omenirea l-a avut, 

                                                             
1 �&�I�����*�H�Q�H�W�W�H�����*�p�U�D�U�G�����3�D�O�L�P�S�V�H�V�W�H�V�����6�H�X�L�O�����3�D�U�L�V�������������� 
2 �&�I�����.�U�L�V�W�H�Y�D�����-�X�O�L�D�����3�H�Q�W�U�X���R���W�H�R�U�L�H���D���W�H�[�W�X�O�X�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����%�X�F�X�U�H���W�L�������������� 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

281 
 

auto
rul 

�Q�H���S�U�H�]�L�Q�W�������v�Q���P�D�Q�L�H�U�����G�H�W�D�O�L�D�W�������E�L�R�J�U�D�I�L�D���D�F�H�V�W�X�L���&�K�L�U�R�Q�����&�H�Q�W�D�X�U���Q���V�F�X�W���G�L�Q���X�Q�L�X�Q�H�D���O�X�L���&�U�R�Q�R�V���F�X��
�X�Q�D�� �G�L�Q�W�U�H�� �Q�L�P�I�H���� �F�X�� �v�Q�Y���
���W�X�U�L�� �G�H�S�U�L�Q�V�H�� �G�H�� �O�D�� �]�H�L�L�� �$�S�R�O�O�R�� ���L�� �$�U�W�H�P�L�V���� �F�X�Q�R�V�F���W�R�U�� �G�H�� �I�L�O�R�]�R�I�L�H�� ���L��
�P�H�G�L�F�L�Q�������H�V�W�H���F�X�Q�R�V�F�X�W���P�D�L�� �D�O�H�V���S�H�Q�W�U�X���F�D�O�L�W���
�L�O�H�� �V�D�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�H���� �D�Y�k�Q�G�X-i ca discipoli pe: Ulise, 
�1�H�V�W�R�U���� �&�D�V�W�R�U���� �3�R�O�O�X�[���� �$�F�K�L�O�H���� �$�F�W�H�R�Q���� �'�H�R�P�D�G�H�� ���L�� �$�V�F�O�H�S�L�X�V���� �&�H�O�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�� �D�V�S�H�F�W�� �D�O��
�E�L�R�J�U�D�I�L�H�L���V�D�O�H���v�O���F�R�Q�V�W�L�W�X�L�H���Q�H�P�X�U�L�U�H�D�����G�H���D�L�F�L�����L���L�Q�W�H�U�H�V�X�O���S�H���F�D�U�H���U�R�P�D�Q�L�H�U�X�O���v�O���D�F�R�U�G�����O�X�L���&�K�L�U�R�Q���� 
�'�H���L���Q�H�P�X�U�L�W�R�U�����F�X���V�R�D�U�W�D���D�V�H�P���Q���W�R�D�U�H���]�H�L�O�R�U�����D�M�X�Q�J�H���V�����F�X�Q�R�D�V�F�����V�I�k�U���L�W�X�O���W�U�D�J�L�F���D�O���R�P�X�O�X�L���G�H���U�k�Q�G����
�J�U�D�
�L�H�� �V�L�V�W�H�P�X�O�X�L�� �I�L�O�R�]�R�I�L�F�� �S�U�R�S�U�L�X�� �F���U�X�L�D�� �L�� �V�H�� �V�X�S�X�Q�H�D���� �$�V�W�I�H�O���� �D�I�O���P�� �F���� �F�H�Q�W�D�X�U�X�O�� �D�Q�W�L�F�L�S�H�D�]����
�v�Q�W�U�H�E�D�U�H�D���O�X�L���+�D�P�O�H�W����A fi sau a nu fi?�����H�O���D�O�H�J�k�Q�G���V�����Q�X���P�D�L���I�L�H�����Ì�Q���I�R�Q�G�����D�F�H�D�V�W�����v�Q�W�U�H�E�D�U�H���F�R�Q�V�W�L�W�X�L�H��
�S�U�H�P�L�V�D���G�H���O�D���F�D�U�H���'���5�����3�R�S�H�V�F�X���S�O�H�D�F�����v�Q���D�F�H�D�V�W�����S�U�H�I�D�
�������G�D�U�����L���v�Q���S�D�J�L�Q�L�O�H���U�R�P�D�Q�X�O�X�L�����X�Q���U�R�P�D�Q���D�O��
�G�H�V�W�L�Q�X�O�X�L�� ���L�� �D�O�� �I�U�D�J�L�O�L�W���
�L�L�� �R�P�X�O�X�L�� �v�Q�� �I�D�
�D�� �Y�L�H�
�L�L�� ���L�� �D�� �G�H�F�L�]�L�L�O�R�U�� �S�H�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �O�H�� �L�D���� �5���Q�L�W�� �G�H��
�+�H�U�D�F�O�H�V�� �v�Q�� �W�L�P�S�X�O�� �X�Q�H�L�� �E���W���O�L�L�� ���L�� �Q�H�S�X�W�k�Q�G�� �V�X�S�R�U�W�D�� �G�X�U�H�U�H�D�� �I�L�]�L�F������ �&�K�L�U�R�Q�� �v�L�� �F�H�U�H�� �O�X�L�� �=�H�X�V�� �V��-i ia 
�Q�H�P�X�U�L�U�H�D���� �$�F�W�� �v�Q�� �D�S�D�U�H�Q�
���� �V�X�L�F�L�G�D�O���� �F�H�Q�W�D�X�U�X�O�� �G���� �G�R�Y�D�G���� �G�H�� �F�X�U�D�M���� �R�I�H�U�L�Q�G�� �X�Q�� �H�[�H�P�S�O�X�� �S�H�U�V�R�Q�D�O��
�S�H�Q�W�U�X���F�H���v�Q�V�H�D�P�Q�����S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D �D�O�H�J�H�����L���G�H���D���V�F�K�L�P�E�D���F�X�U�V�X�O���G�H�V�W�L�Q�X�O�X�L���� 
�$�X�W�R�U�X�O���S�U�H�I�D�
�H�L���v���L���F�R�Q�W�L�Q�X�����D�U�J�X�P�H�Q�W�D�U�H�D�����I���F�k�Q�G�����L���D�O�W�H���U�H�I�H�U�L�U�L���F�X�O�W�X�U�D�O�H�����L���I�L�O�R�]�R�I�L�F�H�����S�U�L�Q�W�U�H���F�D�U�H��
amintim basmul �7�L�Q�H�U�H�0�H�� �I���U���� �E���W�U�k�Q�H�0�H�� �.�L�� �Y�L�D�0���� �I���U���� �G�H�� �P�R�D�U�W�H, �(�S�R�S�H�H�V�� �O�X�L�� �*�K�L�O�J�D�P�H�.����scrierile 
lui Hesiod���� �7�R�D�W�H�� �D�F�H�V�W�H�D�� �F�R�Q�Y�H�U�J�� �v�Q�W�U-�X�Q�� �S�X�Q�F�W�� �F�R�P�X�Q���� �D�F�H�O�D�� �D�O�� �F�R�Q�G�L�
�L�H�L�� �X�P�D�Q�H�� ���L�� �D�O�� �F�X�Q�R�D���W�H�U�L�L��
�Y�L�H�
�L�L���� �P�R�U�
�L�L�� ���L�� �Q�H�P�X�U�L�U�L�L���� �v�Q�� �P�R�G�� �Q�H�v�Q�W�U�H�U�X�S�W���� �G�H-�D�� �O�X�Q�J�X�O�� �L�V�W�R�U�L�H�L���� �'�D�F���� �H�V�W�H�� �V���� �D�Y�H�P�� �v�Q�� �Y�H�G�H�U�H��
�F�X�Y�L�Q�W�H�O�H�� �O�X�L�� �+�H�V�L�R�G���� �L�Q�F�O�X�V�H�� �v�Q�� �D�F�H�V�W�H�� �S�D�J�L�Q�L���� �V�R�D�U�W�D�� �V�H�� �G�H�I�L�Q�H���W�H�� �S�U�L�Q�� �S�H�G�H�D�S�V������ �Y�U�D�M�E������ �I�R�D�P�H����
�X�L�W�D�U�H�����G�X�U�H�U�H�����F�U�L�P�H�����Q�H�O�H�J�L�X�L�U�L�����F�H�D�U�W�������L�Q�F�R�U�H�F�W�L�W�X�G�L�Q�H�����H�O�H�P�H�Q�W�H���F�H���S�R�W���F�R�Q�G�X�F�H���O�D���F�R�Q�V�W�U�X�L�U�H�D���X�Q�X�L��
�U���V�S�X�Q�V�� �Q�H�J�D�W�L�Y�� �v�Q�W�U�H�E���U�L�L��A fi sau a nu fi?. �7�K�D�Q�D�W�R�V�X�O�� �S�D�U�H�� �V���� �S�U�H�Y�D�O�H�]�H�� �F�K�L�D�U�� ���L�� �Q�H�P�X�U�L�U�L�L���� �G�X�S����
�F�X�P���Q�H���G�H�P�R�Q�V�W�U�H�D�]�����v�Q�V�X���L���&�K�L�U�R�Q�����S�H�U�F�H�S�X�W�����F�D���R���D�O�W�����I�R�U�P�����G�H���S�H�G�H�D�S�V������ 
�/�X�L�� �&�K�U�L�R�Q���� �F���X�W���W�R�U�X�O�� �G�H�� �P�R�D�U�W�H���� �L�� �V�H�� �R�S�X�Q�H�� �7�H�]�H�X���� �F���X�W���W�R�U�X�O�� �Q�H�P�X�U�L�U�L�L���� �F�H�O�� �F�H�� �G�R�U�H���W�H�� �U���S�X�Q�H�U�H�D��
�0�L�Q�R�W�D�X�U�X�O�X�L�� �v�Q�� �/�D�E�L�U�L�Q�W���� �$�W�L�W�X�G�L�Q�H�D�� �v�Q�
�H�O�H�D�S�W���� �D�� �O�X�L�� �&�K�L�U�R�Q�� �V�H�� �J���V�H���W�H�� �v�Q�� �D�Q�W�L�W�H�]���� �F�X�� �H�U�R�L�V�P�X�O�� �O�X�L��
�7�H�]�H�X���� �v�Q�W�U�X�F�k�W���� �I���U���� �D�M�X�W�R�U�X�O�� �$�U�L�D�G�Q�H�L���� �D�F�
�L�X�Q�H�D�� �V�D�� �Q�X�� �D�U�� �I�L�� �D�Y�X�W�� �I�L�Q�D�O�L�W�D�W�H�D�� �G�R�U�L�W������ �6�H�Q�V�X�O�� �Y�L�H�
�L�L�� ���L��
�D�Q�D�O�L�]�D�� �O�X�L�� �G�H�� �F���W�U�H�� �P�X�U�L�W�R�U�L�� �V�D�X�� �Q�H�P�X�U�L�W�R�U�L�� �Q�X�� �V�X�Q�W�� �S�U�H�]�H�Q�W�H�� �G�R�D�U�� �v�Q�� �P�L�W�R�O�R�J�L�D�� �J�U�H�D�F������ �F�L�� ���L�� �v�Q��
�O�L�W�H�U�D�W�X�U�D���F�X�O�W�����D���G�L�I�H�U�L�W�H�O�R�U���V�H�F�R�O�H�����3�H�U�V�R�Q�D�M�H�O�H�� �O�X�L���$�O�E�H�U�W���&�D�P�X�V�����'�R�V�W�R�L�H�Y�V�N�L�����H�X�O�� �O�L�U�L�F�� �H�P�L�Q�H�V�F�L�D�Q��
se intero�J�K�H�D�]���� �S�H�� �V�L�Q�H�� ���L�� �L�Q�W�H�U�R�J�K�H�D�]���� �G�H�V�W�L�Q�X�O�� �G�H�V�S�U�H�� �Y�L�D�
���� ���L�� �P�R�D�U�W�H���� �G�H�V�S�U�H�� �H�U�R�V�� ���L�� �S�U�L�H�W�H�Q�L�H����
�G�H�V�S�U�H���I�U�D�J�L�O�L�W�D�W�H�D���v�Q���I�D�
�D���W�K�D�Q�D�W�R�V�X�O�X�L���� 
�&�H�Q�W�D�X�U�X�O�X�L�� �&�K�L�U�R�Q�� �L�� �V�H�� �D�V�H�D�P���Q���� �.�L�U�L�O�R�Y���� �S�U�R�W�D�J�R�Q�L�V�W�� �D�O�� �U�R�P�D�Q�X�O�X�L�� �G�R�V�W�R�L�H�Y�V�N�L�D�Q��Demonii, prin 
recurgerea la suicid. Acest �J�H�V�W�� �W�U�D�J�L�F�� �G�H�Y�L�Q�H�� �V�L�Q�R�Q�L�P�� �F�X�� �O�L�E�H�U�W�D�W�H�D�� �D�E�V�R�O�X�W���� �D�� �X�Q�X�L�� �L�Q�J�L�Q�H�U-
�F�R�Q�V�W�U�X�F�W�R�U���G�H���������G�H���D�Q�L�����F�D�U�H�� �Q�X�W�U�H���W�H���G�R�U�L�Q�
�D���G�H�� �D���V�H���V�X�E�V�W�L�W�X�L�� �O�X�L���'�X�P�Q�H�]�H�X�����8�Q�X�O���R���I�D�F�H�� �v�Q�� �P�R�G��
�G�L�U�H�F�W���� �F�X�U�P�k�Q�G�X-���L�� �V�L�Q�J�X�U�� �Y�L�D�
�D���� �F�H�O���O�D�O�W���� �v�Q�� �P�R�G�� �L�Q�G�L�U�H�F�W���� �U�X�J�k�Q�G�� �G�L�Y�L�Q�L�W�D�W�H�D�� �V���L-o curme: chiar 
�G�D�F���� �F�H�Q�W�D�X�U�X�O�� �Q�X�� �v�Q�F�H�D�U�F���� �V���� �Q�H�J�H�� �F�H�H�D�� �F�H�� �L�Q�J�L�Q�H�U�X�O�� �F�R�Q�V�L�G�H�U���� �F���� �H�V�W�H�� �R�� �P�L�Q�F�L�X�Q������ �F�K�L�D�U�� �G�D�F����
�X�Q�X�O���F�H�U�H���V�����S�R�D�W�����P�X�U�L���.�L���D�O�W�X�O���V�H���V�L�Q�X�F�L�G�H�����H�L���D�P�k�Q�G�R�L���X�Q�G�H�Y�D���D�O�H�J���D�F�H�O�D�.�L���U���V�S�X�Q�V�����D���Q�X���I�L (p. 14)  
�2���V�R�D�U�W�����F�X�S�U�L�Q�V�����v�Q�W�U�H���F�H�O�H���G�R�X�����D�P�L�Q�W�L�W�H���D�Q�W�H�U�L�R�U���H�V�W�H���F�H�D���D���O�X�L���7�K�D�O�H�V���G�L�Q���0�L�O�H�W�����&�H�O���G�L�Q�W�k�L���G�L�Q�W�U�H��
�F�H�L�� ���D�S�W�H�� �v�Q�
�H�O�H�S�
�L�� �D�L�� �D�Q�W�L�F�K�L�W���
�L�L���� �F�H�O�� �F�D�U�H�� �D�� �S�O�D�V�D�W�� �S�U�L�Q�F�L�S�L�X�O�� �D�F�Y�D�W�L�F�� �O�D�� �E�D�]�D�� �H�[�L�V�W�H�Q�
�H�L�� ���L�� �D��
�X�Q�L�Y�H�U�V�X�O�X�L���� �I���F�k�Q�G�� �G�L�Q�� �H�O�� �X�Q�� �V�L�P�E�R�O�� �D�O�� �Y�H���Q�L�F�L�H�L���� �7�K�D�O�H�V�� �D�� �Y�R�U�E�L�W���� �P�D�L�� �D�O�H�V���� �G�H�V�S�U�H�� �Q�H�P�X�U�L�U�H�D��
sufletului. �6�S�U�H���G�H�R�V�H�E�L�U�H���G�H���7�K�D�O�H�V�����D�G�H�S�W���D�O���H�J�D�O�L�W���
�L�L���G�L�Q�W�U�H���Y�L�D�
�������L���P�R�D�U�W�H�����.�L�U�L�O�R�Y���R�S�L�Q�D���F�����G�R�D�U��
�Y�L�D�
�D���H�[�L�V�W�������P�R�D�U�W�H�D�����Q�X�����'�H���D�F�H�H�D�����L���D�O�H�J�H���V�����V�H���V�L�Q�X�F�L�G�������F�D���V�����D�U�D�W�H���F�����P�R�D�U�W�H�D���H�V�W�H���R���L�Q�Y�H�Q�
�L�H���� 
�$�F�H�D�V�W�����H�[�S�X�Q�H�U�H�� �I�L�O�R�]�R�I�L�F�����D�� �L�G�H�L�L���G�H���G�H�V�W�L�Q�� ���L���G�H���D�O�H�J�H�U�H�� �v�Q�W�U�H�� �Y�L�D�
�������L�� �P�R�D�U�W�H�����v�Q�W�U�H���D�� �I�L�� ���L���D�� �Q�X�� �I�L��
�H�V�W�H���S�X�W�H�U�Q�L�F���D�U�J�X�P�H�Q�W�D�W�����G�H���'���5���3�R�S�H�V�F�X�����D�W�k�W���S�U�L�Q���W�U�L�P�L�W�H�U�L�O�H���F�X�O�W�X�U�D�O�H���S�H���F�D�U�H�� �O�H�� �I�D�F�H�����F�k�W�����L���S�U�L�Q��
�G�H�W�D�O�L�L�O�H���S�H���F�D�U�H���Q�L���O�H���R�I�H�U�����G�H�V�S�U�H���V�W�D�W�X�W�X�O�����L���Y�L�D�
�D��personajelor �O�D���F�D�U�H���V�H���U�D�S�R�U�W�H�D�]�������/�D���v�Q�W�U�H�E�D�U�H�D��
adres�D�W�����G�H���+�D�P�O�H�W����A fi sau a nu fi?, �Y�D���v�Q�F�H�U�F�D���V�����U���V�S�X�Q�G�������L���7�L�U�R�Q���%�������I�D�O�V�X�O�� �D�X�W�R�U���D�O���U�R�P�D�Q�X�O�X�L��
�3�R�G�X�O�� �G�H�� �J�K�H�D�0�������F���U�X�L�D�� �3�R�S�H�V�F�X�� �D�M�X�Q�J�H�� �V��-�L�� �v�P�S�U�X�P�X�W�H�� �P�D�U�H�� �S�D�U�W�H�� �G�L�Q�W�U�H�� �Y�L�]�L�X�Q�H�D�� �V�D�� �D�V�X�S�U�D��
�G�H�V�W�L�Q�X�O�X�L�����G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L���L�P�S�O�D�F�D�E�L�O�����F���U�X�L�D���P�X�U�L�W�R�U�L�L���V�D�X���Q�H�P�X�U�L�W�R�U�L�L���W�U�H�E�X�L�H���V�����L���V�H���V�X�S�X�Q������
�� �L�� �F�X�P�� �D�U�� �I�L�� �S�X�W�X�W���V��-���L�� �F�R�Q�V�W�U�X�L�D�V�F���� �P�D�L�� �E�L�Q�H�� �D�U�J�X�P�H�Q�W�H�O�H�� �G�H�F�k�W���S�U�L�Q�� �L�Q�W�H�U�U�H�O�D�
�L�R�Q�D�U�H�D�� �F�H�Q�W�D�X�U�X�O�X�L��
�&�K�L�U�R�Q�� �F�X�� �S�H�U�V�R�Q�D�M�H�� �O�L�W�H�U�D�U�H�� �D�� �F���U�R�U�� �S�V�L�K�R�O�R�J�L�H�� ���L�� �W�U���L�U�H�� �L�Q�W�H�U�L�R�D�U���� �V�X�Q�W�� �D�W�k�W�� �G�H�� �S�X�W�H�U�Q�L�F�� �F�R�Q�V�W�U�X�L�W�H����
�v�Q�F�k�W���D�O�H�J�H�U�H�D���G�H���D �W�U���L���V�D�X���D���P�X�U�L���Q�X���O�D�V�����F�L�W�L�W�R�U�X�O�X�L���Q�L�F�L�X�Q���G�X�E�L�X����A fi e un verb pe care Chiron l-a 
�S�X�V���v�Q���F�L�U�F�X�O�D�0�L�H�����.�L���Q-�D���I�R�V�W���I�L�O�R�V�R�I���V�D�X���S�H�U�V�R�Q�D�M���P�D�L���D�F���W���U�L�L���F�D�U�H���V�����Q�X-�L���v�Q�F�H�U�F�H���E�U���F�L�Q�D�U�H�O�H����(p. 
17) 
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III. 

 �Ì�Q���O�R�F���G�H���S�R�V�W�I�D�0�������3���U�H�U�L�O�H���O�X�L���7�L�U�R�Q���%�����G�H�V�S�U�H���0�L�R�U�L�
�D �.�L���G�H�V�S�U�H���������F�R�.�X�O�H�0�X�O���G�H���Q�X�L�H�O�H���D�O��
�F���O�X�J���U�X�O�X�L���I�U�D�Q�F�L�V�F�D�Q���/�R�U�H�Q�]�R���± �R���D�O�W�����W�U�D�J�H�G�L�H���D���H�[�L�V�W�H�Q�
�H�L 
 �3�R�V�W�I�D�
�D���U�R�P�D�Q�X�O�X�L���3�R�G�X�O���G�H���J�K�H�D�0��3 �F�R�Q�W�L�Q�X�����G�L�U�H�F�
�L�D�� �v�Q�F�H�S�X�W�����G�H���S�U�H�I�D�
�D��Chiron, accentul 
�F���]�k�Q�G���W�R�W���S�H���G�L�P�H�Q�V�L�X�Q�H�D���W�U�D�J�L�F�����D���H�[�L�V�W�H�Q�
�H�L���X�P�D�Q�H�����3�U�L�P�D���S�D�U�W�H���Y�R�U�E�H���W�H���G�H�V�S�U�H���D�V�H�P���Q���U�L�O�H���F�D�U�H��
�V�H�� �S�R�W�� �V�W�D�E�L�O�L�� �v�Q�W�U�H�� �G�H�V�W�L�Q�X�O�� �U�H�J�H�O�X�L�� �2�H�G�L�S�� ���L�� �F�L�R�E�D�Q�X�O�� �G�L�Q�� �E�D�O�D�G�D�� �S�R�S�X�O�D�U�����0�L�R�U�L�0�D�����/�D�� �R�� �S�U�L�P����
�Y�H�G�H�U�H���� �V�W�D�W�X�W�X�O�� �O�R�U�� �V�R�F�L�D�O�� �v�L�� �G�H�R�V�H�E�H���W�H���� �&�H�O�� �G�L�Q�W�k�L�� �H�V�W�H�� �F�R�Q�G�X�F���W�R�U�X�O�� �X�Q�X�L�� �S�R�S�R�U���� �S�H�� �F�k�Q�G��
protagonistul baladei noastre con�G�X�F�H�� �G�R�D�U���R���W�X�U�P���� �G�H�� �R�L���� �G�L�I�H�U�H�Q�
�D�� �G�H�� �S�X�W�H�U�H�� �I�L�L�Q�G�� �H�Y�L�G�H�Q�W������ �Ì�Q�V������
�v�Q�W�U�H���H�L�����H�[�L�V�W�����F�H�D�� �P�D�L���S�X�W�H�U�Q�L�F�����G�L�Q�W�U�H���D�V�H�P���Q���U�L�����W�U�D�J�H�G�L�D���H�[�L�V�W�H�Q�
�H�L���F���U�H�L�D���Q�X�� �D�X���S�X�W�X�W���V�D�X���Q�X���D�X��
�G�R�U�L�W���V�����L���V�H���V�X�V�W�U�D�J�������&�R�Q���W�L�H�Q�W�L�]�D�U�H�D���D�F�H�V�W�H�L���W�U�D�J�H�G�L�L���V�H���S�U�R�G�X�F�H���D�W�k�W���v�Q���F�D�]�X�O���O�X�L���2�H�G�L�S�����F�k�W�����L���v�Q���F�H�O��
�D�O���F�L�R�E���Q�D���X�O�X�L�����5�H�D�F�
�L�D���Q�X���H�V�W�H�����v�Q�V�������D�F�H�H���L�����'�D�F�����2�H�G�L�S���V�X�I�H�U�����O�D���D�I�O�D�U�H�D���Q�H�Q�R�U�R�F�L�U�L�L�����V�H���F�R�Q�V�X�P������
�F�L�R�E���Q�D���X�O���D�F�F�H�S�W�����L�P�S�D�V�L�E�L�O���V�R�D�U�W�D���F�D�U�H���L-�D���I�R�V�W���V�F�U�L�V�������L���R���S�U�L�Y�H���W�H���F�X���V�H�Q�L�Q���W�D�W�H�����I���F�k�Q�G�X-���L���F�K�L�D�U�����L��
testamentul.  
�'�X�S�����R���S�U�H�]�H�Q�W�D�U�H���G�H�W�D�O�L�D�W�����D���W�R�S�R�V�X�O�X�L���G�L�Q���0�L�R�U�L�
�D�����L���D���V�L�P�E�R�O�L�V�W�L�F�L�L���P�L�R�D�U�H�L���F�D�U�H���v�O���D�W�H�Q�
�L�R�Q�H�D�]�����S�H��
�F�L�R�E���Q�D�����G�H�V�S�U�H���P�R�D�U�W�H�D���L�P�L�Q�H�Q�W�����F�D�U�H���v�O���D���W�H�D�S�W�������S�X�W�H�P���R�E�V�H�U�Y�D���F�X�P���I�L�J�X�U�D���D�Q�L�P�D�O�L�H�U�����G�L�Q���E�D�O�D�G�D��
�U�R�P�k�Q�H�D�V�F�����v���L���J���V�H���W�H���F�R�U�H�V�S�R�Q�G�H�Q�W�X�O���W�R�W���v�Q���P�L�W�R�O�R�J�L�D���J�U�H�D�F�������S�U�L�Q���S�H�U�V�R�D�Q�D���&�D�V�D�Q�G�U�H�L�����D���3�K�\�W�L�H�L�����L��
�D�� �O�X�L���7�L�U�H�V�L�D�V�����F�D�U�H���D�Q�X�Q�
�������S�H�� �O�k�Q�J�����U�X�L�Q�D�U�H�D���F�D�V�H�L�� �O�X�L�� �$�J�D�P�H�P�Q�R�Q�������L���W�U�D�J�L�V�P�X�O�� �H�[�L�V�W�H�Q�
�H�L���� �v�Q�� �V�H�Q�V��
�J�H�Q�H�U�D�O���� �5�H�V�R�U�W�X�U�L�O�H�� �L�Q�W�H�U�L�R�D�U�H�� �F�D�U�H�� �v�Q�G�H�D�P�Q���� �O�D�� �F�U�L�P���� �V�X�Q�W�� �G�L�I�H�U�L�W�H���� �G�D�U���� �W�R�W�R�G�D�W������ �D�F�H�O�H�D���L�� �G�H-a 
lungul istoriei. Vorbim �I�L�H���G�H���E�H�Q�H�I�L�F�L�L���P�D�W�H�U�L�D�O�H�����F�X�P���H�V�W�H���F�D�]�X�O���F�L�R�E���Q�D���X�O�X�L���Q�R�V�W�U�X�����I�L�H���G�H���V�H�W�H�D���G�H��
�S�X�W�H�U�H���� �F�X�P�� �v�Q�W�k�O�Q�L�P�� �v�Q�� �P�L�W�X�O�� �O�X�L�� �,�V�L�V�� ���L�� �D�O�� �O�X�L�� �2�V�L�U�L�V���� �O�D�� �2�H�G�L�S���� �O�D�� �&�D�L�Q�� ���L�� �$�E�H�O���� �I�L�H�� �v�Q�� �Q�X�P�H�O�H��
dragostei, cum este cazul dramei shakespiriene Hamlet, unde Claudius devine uc�L�J�D���X�O�� �S�U�R�S�U�L�X�O�X�L��
frate.  
�/�D�� �6�K�D�N�H�V�S�H�D�U�H���� �W�H�P�D�� �O�L�W�H�U�D�U���� �D�� �P�R�U�
�L�L�� �S�U�L�Q�� �X�F�L�G�H�U�H�� �G�H�]�Y���O�X�L�H�� �U�H�V�R�U�W�X�U�L�� �V�X�I�O�H�W�H���W�L�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L��
�F�R�P�S�O�H�[�H���� �7�R�D�W�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �V�D�O�H�� �V�X�Q�W�� �L�P�S�O�L�F�D�W�H���� �G�L�U�H�F�W�� �V�D�X�� �L�Q�G�L�U�H�F�W���� �v�Q�� �D�F�H�V�W�H�� �F�D�]�X�U�L�� �G�H�� �F�U�L�P������
�S�X�U�W�k�Q�G�� �v�Q�� �H�O�H�� �R�� �Y�L�Q���� �W�U�D�J�L�F������ �&�O�D�X�G�L�X�V�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �V���Y�k�U���H���W�H�� �D�F�W�X�O�� �G�H�� �F�X�U�P�D�U�H�� �D�� �Y�L�H�
�L�L���� �3�R�O�R�Q�L�X�V��
ascunde crima. Regina Gertruda s-�D�� �U�X�S�W�� �G�H�I�L�Q�L�W�L�Y�� �G�H�� �W�U�H�F�X�W���� �W�U���L�Q�G�� �v�Q�W�U-�X�Q�� �S�U�H�]�H�Q�W�� �D�O�� �S�O���F�H�U�L�O�R�U��
�F�D�U�Q�D�O�H���� �+�D�P�O�H�W�� �V�H�� �G�L�V�W�U�X�J�H�� �V�X�I�O�H�W�H���W�H�� ���L�� �v���L�� �G�L�V�W�U�X�J�H�� �S�U�R�S�U�L�D�� �L�X�E�L�U�H���� �G�L�Q�� �G�R�U�L�Q�
�D�� �G�H�� �D�� �D�I�O�D�� �D�G�H�Y���U�X�O��
despre moartea �W�D�W���O�X�L���V���X�����'�H�V�W�L�Q�X�O���V�H���G�R�Y�H�G�H���W�H���D���I�L���X�Q�X�O���Q�H�I�D�V�W���S�H�Q�W�U�X���W�R�D�W�H���D�F�H�V�W�H���S�H�U�V�R�Q�D�M�H���� 
�$�F�H�D�V�W�����S�U�L�P�����S�D�U�W�H���D���S�R�V�W�I�D�
�H�L���V�H�� �v�Q�F�K�H�L�H���S�U�L�Q���U�H�Y�H�Q�L�U�H�D�� �O�D���S�D�U�D�O�H�O�D���U�H�J�H�O�H���2�H�G�L�S���± �F�L�R�E���Q�D���X�O���G�L�Q��
�0�L�R�U�L�
�D���� �2�H�G�L�S�� �v�Q�F�H�D�U�F���� �V���� �V�F�K�L�P�E�H�� �F�X�U�V�X�O�� �S�U�R�S�U�L�X�O�X�L�� �G�H�V�W�L�Q���� �&�L�R�E���Q�D���X�O���V�H�� �U�H�V�H�P�Q�H�D�]������
�F�R�Q���W�L�H�Q�W�L�]�k�Q�G���F�����Q�X���H�[�L�V�W�����F�D�O�H���G�H���v�Q�W�R�D�U�F�H�U�H�����L���Q�L�F�L���D�E�L�O�L�W�D�W�H�D���G�H���D���S�U�R�G�X�F�H���Y�U�H�R���V�F�K�L�P�E�D�U�H�����Ì�Q���I�R�Q�G����
�F�L�R�E���Q�D���X�O�� �D�G�R�S�W���� �D�W�L�W�X�G�L�Q�H�D�� �F�R�U�H�F�W���� ���L�� �U�H�D�O�L�V�W������ �$�� �G�R�X�D�� �S�D�U�W�H���� �L�Q�W�L�W�X�O�D�W�����3�O�k�Q�V�X�O�� �R�L�O�R�U face referiri 
culturalo-literare tot la balada p�R�S�X�O�D�U�����0�L�R�U�L�0�D�����L���Q�H���S�R�Y�H�V�W�H���W�H���G�H�V�S�U�H���F�X�P���F�L�R�E���Q�D���X�O���F�H�U�H���P�L�R�D�U�H�L��
�V���� �D�V�F�X�Q�G���� �D�G�H�Y���U�X�O�� �P�R�U�
�L�L�� �V�D�O�H�� �L�P�L�Q�H�Q�W�H�� �G�H�� �F�H�O�H�O�D�O�W�H�� �R�L�� �G�L�Q�� �W�X�U�P������ �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �D�I�O�H�� �F���� �H�O�� �V-a 
�v�Q�V�X�U�D�W�����0�R�D�U�W�H�D���H�V�W�H���Y���]�X�W�����D�V�W�I�H�O���F�D���R���Q�X�Q�W�������U�L�W���G�H���W�U�H�F�H�U�H���O�D���R���D�O�W�����V�W�D�U�H�����G�L�I�H�U�L�W�����G�H���F�H�D���D�Q�W�H�U�L�R�D�U������
�v�Q�V���� �Q�X�� �R�� �Q�X�Q�W���� �R�D�U�H�F�D�U�H���� �F�L�� �X�Q�D�� �G�H�� �S�U�R�S�R�U�
�L�L�� �F�R�V�P�L�F�H���� �$���D�G�D�U���� �D�M�X�Q�J�H�P�� �O�D�� �F�R�Q�F�O�X�]�L�D�� �F���� �Y�L�D�
�D�� ���L��
�P�R�D�U�W�H�D�� �V�X�Q�W�� �v�Q�J�H�P�k�Q�D�W�H���� �V�L�Q�J�X�U�L�L�� �F�D�U�H�� �Q�X�� �U�H�D�O�L�]�H�D�]���� �D�F�H�V�W�� �D�V�S�H�F�W�� �I�L�L�Q�G�� �F�U�L�P�L�Q�D�O�L�L�� �F�L�R�E���Q�D���X�O�X�L����
�E�D�F�L�X�O���Y�U�k�Q�F�H�D�Q�����L���E�D�F�L�X�O���P�R�O�G�R�Y�H�D�Q���� 
Marele �P�H�U�V�� �.�L�� �V�W�U���O�X�F�L�U�H�D�� �F�O�L�S�H�L���� �D�� �W�U�H�L�D�� �V�H�F�
�L�X�Q�H�� �D�� �S�U�H�]�H�Q�W�H�L�� �S�U�H�I�D�
�H���� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �L�H���L�U�H�D�� �G�L�Q��
�W�L�S�D�U�H�O�H���G�H�M�D���V�W�D�E�L�O�L�W�H�����L���G�H���D���U�H�I�D�F�H���R�U�G�L�Q�H�D���U�D�
�L�R�Q�D�O�����D���O�X�F�U�X�U�L�O�R�U�����9�L�D�
�D���U�H�D�O�������G�H�V�W�L�Q�X�O�����Q�X���V�H���V�X�S�X�Q��
�Q�L�F�L�X�Q�H�L���U�H�J�X�O�L���P�D�W�H�P�D�W�L�F�H���V�D�X���J�k�Q�G�L�U�L���D�E�V�W�U�D�F�W�H�����1�X���S�R�W���I�L���F�X�D�Q�W�L�I�L�F�D�W�H�����L���Q�L�F�L���U�H�]�R�O�Y�D�W�H���S�H���E�D�]�D���X�Q�R�U��
�S�U�H�F�H�S�W�H�� �G�H�I�L�Q�L�W�H�� �D�S�U�L�R�U�L���� �&�L�R�E���Q�D���X�O�� �G�L�Q���0�L�R�U�L�0�D �Q�X�� �V�H�� �v�Q�D�G�U�H�D�]���� �v�Q�� �W�L�S�D�U�H�O�H�� �H�[�L�V�W�H�Q�W�H�� ���L�� �H�O�� �H�V�W�H��
�F�R�Q���W�L�H�Q�W���G�H���D�F�H�V�W���D�V�S�H�F�W�����1�X���Q�X�P�D�L���P�R�D�U�W�H�D���V�D���H�V�W�H���G�H���G�L�P�H�Q�V�L�X�Q�L���F�R�V�P�L�F�H�����F�L���v�Q�V�����L���H�[�L�V�W�H�Q�
�D���H�V�W�H��
proiecta�W�����O�D���V�F�D�U�����F�H�O�H�V�W�������0�L�R�D�U�D���F�D�U�H�� �v�L�� �Y�R�U�E�H���W�H���H�V�W�H���H�F�K�L�Y�D�O�H�Q�W�����Q�D�W�X�U�L�L�� �v�Q�W�U�H�J�L���� �F�D���R���F�R�P�X�Q�L�X�Q�H��
�L�Q�G�H�V�W�U�X�F�W�X�E�L�O������ �S�H�� �F�D�U�H�� �P�R�D�U�W�H�D�� �Y�D�� �D�M�X�Q�J�H�� �V���� �R�� �v�Q�W���U�H�D�V�F������ �&�L�R�E���Q�D���X�O�� �Q�R�V�W�U�X���� �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H��
�X�Q�J�X�U�H�D�Q�� ���L�� �Y�U�k�Q�F�H�D�Q���� �S�H�U�R�V�Q�D�M�H�� �F�H�� �W�U���L�H�V�F�� �v�Q�� �V�S�D�
�L�X�O�� �F�R�Q�F�U�H�W���D�O��universului aritmetic, este superior 
�D�F�H�V�W�R�U�D�� �v�Q�� �J�k�Q�G�L�U�H�� ���L�� �v�Q�� �V�S�L�U�L�W���� �Y�H�G�H�� �F�R�Q�V�W�D�Q�W�� �H�V�H�Q�
�D�� �D�I�O�D�W���� �G�L�Q�F�R�O�R�� �G�H�� �D�S�D�U�H�Q�
������Ziua nu poate fi 

                                                             
3 Toate citatele din acest subcapitol sunt extrase din Popescu, D.R., �3�R�G�X�O�� �G�H�� �J�K�H�D�0������Editura Dacia, Cluj-Napoca, 
�������������S�D�J�L�Q�L�O�H���I�L�L�Q�G���P�D�U�F�D�W�H���v�Q���L�Q�W�H�U�L�R�U�X�O���W�H�[�W�X�O�X�L�����S�U�L�Q���S�D�U�D�Q�W�H�]�H�� 
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opri
�W����

�G�L�Q�� �F�D�O�H�D�� �U�H�J�D�O������ �G�D�U�� �W�R�W�X�O�� �Q�X�� �H�� �G�X�U�D�W�D�� �X�Q�H�L�� �F�O�L�S�H���� �F�L�� �L�Q�W�H�Q�V�L�W�D�W�H�D���� �S�X�W�H�U�H�D���� �V�W�U���O�X�F�L�U�H�D�� �F�O�L�S�H�L����
�3�X�W�H�U�H�D�� �S���V�W�R�U�X�O�X�L�� �G�H�� �D�� �v�Q�0�H�O�H�J�H�� �I�U�X�P�X�V�H�0�H�D�� �Y�L�H�0�L�L�� �V�D�O�H���� �W�U�H�F�H�U�H�D�� �F�O�L�S�H�L�� �.�L�� �V�S�O�H�Q�G�R�D�U�H�D�� �F�O�L�S�H�L�������� �'�D����
�V�R�D�U�H�O�H���.�L���O�X�Q�D���L-�D�X���0�L�Q�X�W���F�X�Q�X�Q�D����(p. 582) 
�3�R�V�W�D�I�D�
�D���H�V�W�H���F�H�D���F�D�U�H���Q�H���v�Q�Y�D�
�����F�����G�H�V�W�L�Q�X�O���S�R�D�W�H���D�M�X�Q�J�H���V�����R�U�E�H�D�V�F�����S�H�U�V�R�D�Q�H�O�H���F�D�U�H���v�Q�F�H�D�U�F�����V��-l 
�v�Q�Y�L�Q�J�������S�U�L�Q���Q�H�V�X�S�X�Q�H�U�H�����'�H���D�L�F�L�����L���G�U�D�P�D���O�X�L���G�L�U�H�F�W�����D���O�X�L���2�H�G�L�S�H�����G�D�U�����L���F�H�D���L�Q�G�L�U�H�F�W�����D���O�X�L���7�L�U�H�V�L�D�V����
�S�H�Q�W�U�X���F�D�U�H���R�U�E�L�U�H�D�� �v�Q�V�H�D�P�Q�����F�X�Q�R�D���W�H�U�H�����G�D�U�����L���V�X�I�H�U�L�Q�
�������F���� �Q�X���S�R�D�W�H���V�F�K�L�P�E�D�� �v�Q�� �Y�U�H�X�Q�� �I�H�O�� �P�H�U�V�X�O��
�V�R�U�
�L�L�����G�U�H�S�W�X�O���7�L�U�H�V�L�D�V���v�L���V�S�X�Q�H���F�����H���F�X�P�S�O�L�W���D���F�X�Q�R�D�.�W�H���F�H�Y�D���F�H���Q�X-�0i este de folos! (p. 587) Dincolo 
�G�H�� �D�F�H�V�W�� �G�H�V�W�L�Q�� �D�S�D�U�H�Q�W�� �Q�H�I�D�V�W���� �S�R�V�W�I�D�
�D�� �Q�H�� �P�D�L�� �G�H�]�Y���O�X�L�H�� �F�H�Y�D���� �F���� �U�R�P�D�Q�X�O���3�R�G�X�O�� �G�H�� �J�K�H�D�0����este 
�F�H�Q�W�U�D�W���S�H���W�H�P�D���W�L�P�S�X�O�X�L�����F�D���R���v�Q�F�K�H�L�H�U�H���F�L�F�O�L�F�����D���V�X�W�H�O�R�U���G�H���S�D�J�L�Q�L���F�H���Q�H���Y�R�U�E�H�V�F���G�H�V�S�U�H���F�U�H���W�H�U�H�D�����L��
�G�H�F���G�H�U�H�D�� �P�R�U�D�O������ �G�H�V�S�U�H�� �D�O�H�J�H�U�L�O�H�� �S�H�� �F�D�U�H�� �X�Q�� �R�P�� �H�V�W�H�� �Q�H�Y�R�L�W���V���� �O�H�� �I�D�F������ �6�H�� �U�H�]�X�P������ �D�V�W�I�H�O���� �S�H�U�I�H�F�W��
�H�V�H�Q�
�D���U�R�P�D�Q�X�O�X�L�����J�U�D�
�L�H���H�O�H�P�H�Q�W�H�O�R�U���G�H���S�D�U�D�W�H�[�W�X�D�O�L�W�D�W�H������ 
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TH
E POETICS OF HYPERFICTION IN STORYSPACE 

 
Rodica Gotca 

PhD Student, Moldova State University  
 
 
Abstract:This article will describe and interpret the poetics of interactive fiction made within the hypertext 
system created by J.D. Bolter and M. Joyce - Storyspace, based on spatial metaphor - "topographic 
metaphor" / "writing space". As an alternative to the code format found in books, hypertextual literature, 
supported by MEMEX (V. Bush) and Xanadu (T. Nelson) projects, has developed substantially, defining 
itself as a continuation of the modern "tradition" of experimental literature in print, freeing both the author 
and the reader from the restrictions of the printed medium and favoring new experiments in literary 
structure. 
Storyspace is used for writing novels, articles, reports, creating university courses. In this article, three 
hyperfiction products will be analyzed in more detail, the �K�\�S�H�U�W�H�[�W�X�D�O�� �Q�R�Y�H�O�V���� �³�$�I�W�H�U�Q�R�R�Q���� �$�� �V�W�R�U�\�� �´�0����
Joyce; Patchwork Girl S. Jackson; "Victory Garden" S. Moulthrop, presenting their structure and 
hypertextual specificity. 
 
Keywords: hypertext, hyperfiction, interactive fiction, Storyspace, hypertextual literature 
 
 
�1�R�L�O�H�� �I�R�U�P�H�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �V�R�O�L�F�L�W�D�W�H�� �G�H�� �V�W�U�X�F�W�X�U�D�� �P�R�]�D�L�F���� �D�� �F�X�O�W�X�U�L�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H�� �D�W�U�D�J�� ���L�� �Q�R�L��
�P�H�W�R�G�H���G�H���L�Q�W�H�U�S�U�H�W�D�U�H���D���W�H�[�W�X�O�X�L�����$�F�H�V�W�D���G�H�S�����H���W�H���F�D�G�U�X�O���W�U�D�G�L�
�L�R�Q�D�O�����G�H�Y�L�Q�H���K�\�S�H�U�W�H�[�W�����G�L�U�H�F�
�L�R�Q�k�Q�G��
�F�H�U�F�H�W�D�U�H�D���V�S�U�H���R���Ä�P�D���L�Q�����W�H�[�W�X�D�O���´�����F�D�U�H�� �V�W�R�F�K�H�D�]�������L���J�H�V�W�L�R�Q�H�D�]�����X�Q�� �Y�R�O�X�P�� �P�D�U�H���G�H�� �L�Q�I�R�U�P�D�
�L�H�����L��
�I�D�F�L�O�L�W�H�D�]���� �S�U�R�G�X�F�H�U�H�D�� �W�H�[�W�H�O�R�U�� �S�U�L�Q�� �G�L�Y�H�U�V�H�� �V�R�I�W�X�U�L���� �3�U�H�]�H�Q�W�D�U�H�D�� �Ä�P�D���L�Q�L�L�� �K�\�S�H�U�W�H�[�W�X�D�O�H�´�� �v�Q�F�H�S�H�� �F�X��
�L�Q�D�X�J�X�U�D�U�H�D�����v�Q���������������G�H���F���W�U�H���9�����%�X�V�K�����D���S�U�R�L�H�F�W�X�O�X�L���H�O�H�F�W�U�R-mecanic MEMEX (din engl. MEMory 
EXtension���� �F�D�U�H�� �O�H�J�D�� �E�O�R�F�X�U�L�� �L�Q�I�R�U�P�D�
�L�R�Q�D�O�H�� �G�L�V�W�L�Q�F�W�H���� �I���F�k�Q�G�� �D�F�F�H�V�L�E�L�O���� �Q�D�Y�L�J�D�U�H�D�� �S�U�L�Q�� �H�O�H����
�L�Q�G�L�I�H�U�H�Q�W���G�H���O�R�F�X�O���V�W�R�F���U�L�L���D�F�H�V�W�R�U�D�����>�������S�������@ 
�8�Q�� �D�O�W�� �S�U�R�L�H�F�W�� �H�V�W�H�� �;�D�Q�D�G�X�� �D�O�� �O�X�L�� �7���� �1�H�O�V�R�Q���� �F�D�U�H���� �v�Q�� ������������ �W�H�R�U�H�W�L�]�H�D�]���� �I�H�Q�R�P�H�Q�X�O�� �K�\�S�H�U�W�H�[�W�X�D�O����
oferind termenul de hypertext ���L�� �G�H�I�L�Q�L�
�L�D�� �D�F�H�V�W�X�L�D�� �F�D�� �I�L�L�Q�G���� �Ä�R�� �V�W�U�D�W�H�J�L�H�� �S�H�Q�W�U�X�� �R�U�J�D�Q�L�]�D�U�H�D��
�I�U�D�J�P�H�Q�W�H�O�R�U�� �W�H�[�W�X�D�O�H�� �v�Q�W�U-�X�Q�� �P�R�G�� �L�Q�W�X�L�W�L�Y�� ���L�� �L�Q�I�R�U�P�D�O���� �F�X�� �O�H�J���W�X�U�L���� �O�L�Q�N-�X�U�L�� �v�Q�W�U�H�� �V�H�F�
�L�X�Q�L�O�H�� �v�Q�U�X�G�L�W�H��
�D�O�H���X�Q�X�L���W�H�[�W���V�D�X���v�Q�W�U�H���S���U�
�L���F�R�Q�H�[�H���D�O�H���G�L�I�H�U�L�W�H�O�R�U���W�H�[�W�H���G�L�Q���D�F�H�O�D���L���V�L�V�W�H�P���G�H���U�H�J���V�L�U�H���´���>�������S�������@�� 
�3�X�E�O�L�F�D�
�L�L�O�H�� �X�O�W�H�U�L�R�D�U�H�� �D�O�H�� �O�X�L�� �1�H�O�V�R�Q�� �S�U�R�I�L�O�H�D�]���� �G�R�X���� �L�G�H�L�� �H�[�W�U�H�P�� �G�H�� �L�P�S�R�U�W�D�Q�W�H���� �X�Q�D�� �D�U�� �I�L�� �F����
�O�L�W�H�U�D�W�X�U�D�����v�Q�
�H�O�H�D�V�����F�D���L�Q�I�R�U�P�D�
�L�H���G�H�V�W�L�Q�D�W�����S���V�W�U���U�L�L�����H�V�W�H���X�Q���V�L�V�W�H�P���G�H���F�U�H�D�
�L�L���O�H�J�D�W�H���v�Q�W�U�H���H�O�H�������L���D�O�W�D��
�F���� �V�F�R�S�X�O�� �F�R�P�S�X�W�H�U�X�O�X�L�� �H�V�W�H�� �G�H�� �D��elibera omul, de a-�L�� �I�D�F�L�O�L�W�D�� �S�U�R�F�H�V�X�O�� �G�H�� �S�U�H�O�X�F�U�D�U�H�� �D�� �L�Q�I�R�U�P�D�
�L�H�L��
�S�U�L�Q���V�L�V�W�H�P�X�O���F�R�P�X�Q���G�H���V�F�U�L�H�U�H�����L���S���V�W�U�D�U�H���D���D�F�H�V�W�H�L�D���v�Q���F�R�P�S�X�W�H�U�����S�H���E�D�]�D���X�Q�X�L���V�L�V�W�H�P���K�\�S�H�U�W�H�[�W�X�D�O���� 
 �Ä�7�K�H���1�H�Z���(�Q�F�\�F�O�R�S�H�G�L�D���%�U�L�W�D�Q�Q�L�F�D�´���S�R�P�H�Q�H���W�H���G�H���K�\�S�H�U�W�H�[�W���v�Q���V�H�F�
�L�X�Q�H�D���Ä�,�Q�I�R�U�P�D�W�L�R�Q���V�F�L�H�Q�F�H�´���O�D��
�G�L�V�F�X�W�D�U�H�D���P�H�W�R�G�H�O�R�U���D�I�L�����U�L�L���V�H�P�D�Q�W�L�F�H���D���L�Q�I�R�U�P�D�
�L�H�L�����+�\�S�H�U�W�H�[�W�X�O���H�V�W�H���G�H�I�L�Q�L�W���F�D���R���P�H�W�R�G�����S�U�L�Q���F�D�U�H��
�G�R�F�X�P�H�Q�W�H�O�H���V�H���X�Q�H�V�F���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���Ä�O�H�J���W�X�U�L�O�R�U�´���v�Q���U�H�
�H�D�����3�U�H�P�L�V�D���X�Q�L�I�L�F���U�L�L���S�R�D�W�H���I�L���F�R�L�Q�F�L�G�H�Q�
�D��
�L�G�H�L�O�R�U���� �F�R�Q�F�O�X�]�L�L�O�R�U���� �S�R�]�L�
�L�R�Q�D�U�H�D�� �L�G�H�Q�W�L�F���� �D�� �S���U�
�L�O�R�U�� �H�W�F���� �Ì�Q�� �Ä�7�K�H�� �(�Q�F�\�F�O�R�S�H�G�L�D�� �R�I�� �/�D�Q�J�X�D�J�H�� �D�Q�G��
�/�L�Q�J�X�L�V�W�L�F�V�´�� �V�H�� �D�G�D�X�J���� �V�S�H�F�L�I�L�F�D�U�H�D�� �F���� �K�\�S�H�U�W�H�[�W�X�O�� �H�V�W�H�� �X�Q�� �W�H�[�W�� �V�W�U�X�F�W�X�U�D�W�� �O�D�� �F�D�U�H�� �V�H�� �P�D�L�� �D�G�D�X�J����
�L�Q�W�H�U�S�U�H�W�D�U�H�D���� �V�L�P�S�O�L�I�L�F�D�W�� �S�U�H�]�H�Q�W�D�W������ �D�� �K�\�S�H�U�W�H�[�W�X�O�X�L�� �F�H�� �V�H�� �E�D�]�H�D�]���� �S�H�� �:�R�U�O�G�� �:�L�G�H�� �:�H�E���� �S�D�U�W�H�� �D��
Internet�X�O�X�L���� �O�D�� �W�H�P�H�O�L�D�� �F���U�X�L�D�� �H�V�W�H�� �S�X�V�� �S�U�R�W�R�F�R�O�X�O�� �K�\�S�H�U�W�H�[�W�X�D�O�� ���+�\�S�H�U�7�H�[�W�� �7�U�D�Q�V�S�R�U�W�� �3�U�R�W�R�F�R�O����
�K�W�W�S�����´���>�������S���������@�� 
�Ì�Q���Ä�&�\�E�H�U�W�H�[�W�����3�H�U�V�S�H�F�W�L�Y�H�V���R�Q���H�U�J�R�G�L�F���O�L�W�H�U�D�W�X�U�H�´�����(�V�S�H�Q���$�D�U�V�H�W�K���D�I�L�U�P�����F�����K�\�S�H�U�W�H�[�W�X�O���H�V�W�H���D�G�H�V�H�D��
�v�Q�
�H�O�H�V�� �F�D�� �X�Q�� �P�H�G�L�X�� �W�H�[�W�X�D�O���� �F�D�� �R�� �D�O�W�H�U�Q�D�W�L�Y���� �S�H�Q�W�U�X�� �I�R�U�P�D�W�X�O�� �F�R�G�X�O�X�L�� �J���V�L�W�� �v�Q�� �F���U�
�L���� �U�H�Y�L�V�W�H���� ���L��
�P�D�Q�X�V�F�U�L�V�H�� �O�H�J�D�W�H�����$�F�H�V�W�D���H�V�W�H���D�G�H�V�H�D���G�H�V�F�U�L�V���F�D���V�L�V�W�H�P���G�H���F�L�W�L�U�H�� ���L�� �V�F�U�L�H�U�H�� �P�H�F�D�Q�L�F�����F�R�P�S�X�W�H�U�L�]�D�W������
�v�Q���F�D�U�H���W�H�[�W�X�O���H�V�W�H���R�U�J�D�Q�L�]�D�W���v�Q�W�U-�R���U�H�
�H�D���G�H�� �I�U�D�J�P�H�Q�W�H�����L���F�R�Q�H�[�L�X�Q�L�� �v�Q�W�U�H���H�O�H�����&�D���D�W�D�U�H�����D�U�H���E�H�Q�H�I�L�F�L�L��
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e evidente: un cititor poate aborda un punct de interes specific printr-�R�� �V�H�U�L�H�� �G�H�� �R�S�
�L�X�Q�L�� �G�H��
�U�H�V�W�U�k�Q�J�H�U�H���S�X�U�����L���V�L�P�S�O�X���I���F�k�Q�G���F�O�L�F�N���S�H���H�F�U�D�Q���F�X���P�R�X�V�H-ul. [2, p.76]   
�/�L�E�H�U�W�D�W�H�D�� �F�L�W�L�W�R�U�X�O�X�L�� ���L�� �L�P�S�D�F�W�X�O�� �V���X�� �D�V�X�S�U�D�� �R�S�H�U�H�L�� �F�L�W�L�W�H�� �F�U�H���W�H�� �R�G�D�W���� �F�X�� �V�S�R�U�L�U�H�D�� �Q�X�P���U�X�O�X�L�� �G�H��
�V�F�U�L�L�W�R�U�L���F�D�U�H���D�X���S�U�R�I�L�W�D�W���G�H���S�R�V�L�E�L�O�L�W���
�L�O�H���F�R�P�S�X�W�H�U�X�O�X�L�����L�����v�Q�F�H�S�k�Q�G���F�X���D�Q�L�L���������������D�X���F�U�H�D�W���R���V�H�U�L�H���G�H��
�I�L�F�
�L�X�Q�L���K�\�S�H�U�W�H�[�W�X�D�O�H���F�D�U�H���D�X���L�Q�R�Y�D�W���F�R�Q�F�H�S�W�X�O���G�H���O�H�F�W�X�U�������L���V�F�U�L�H�U�H�����D�S�U�R�S�L�L�Q�G�X-�O�H���Q�H�P�L�M�O�R�F�L�W���S�k�Q�����O�D��
contopire. Experimentele date �Q�X�� �V�X�Q�W�� �R�� �L�Q�R�Y�D�
�L�H�� �G�D�W�R�U�D�W���� �G�R�D�U�� �H�Y�R�O�X�
�L�H�L�� �7�,�&���� �F�L���� �P�D�L�� �G�H�J�U�D�E������ �R��
�H�[�W�H�Q�V�L�H���W�H�K�Q�R�O�R�J�L�]�D�W�����D���X�Q�R�U���H�[�S�H�U�L�P�H�Q�W�H���P�D�L���Y�H�F�K�L���v�Q���V�W�U�X�F�W�X�U�D�U�H�D���W�H�[�W�H�O�R�U�����Ä�1�R�W�H�O�H���G�H���V�X�E�V�R�O���V�X�Q�W��
�K�\�S�H�U�W�H�[�W�H�� �P�L�Q�L�P�H���� �v�Q�� �F�D�U�H�� �R�� �U�D�P�X�U���� �F�R�Q�G�X�F�H�� �G�H�� �O�D�� �W�H�[�W�X�O�� �S�U�L�Q�F�L�S�D�O�� �O�D�� �Q�R�W���� ���L�� �G�H�� �O�D�� �Q�R�W�� �v�Q�D�S�R�L�� �O�D��
�W�H�[�W���� �(�Q�F�L�F�O�R�S�H�G�L�L�O�H�� �V�X�Q�W���G�H���R�E�L�F�H�L�� �R�U�J�D�Q�L�]�D�W�H�� �S�H�Q�W�U�X�� �D���R�I�H�U�L�� �P�D�L�� �P�X�O�W�H�� �F���L�� �G�H�� �O�D�� �X�Q�� �D�U�W�L�F�R�O�� �O�D�� �D�O�W�X�O����
�O�H�J���W�X�U�L�O�H�� �I�L�L�Q�G�� �L�Q�G�L�F�D�W�H�� �G�H�� �U�H�I�H�U�L�Q�
�H�O�H�� �G�H�� �O�D�� �V�I�k�U���L�W�X�O�� �D�U�W�L�F�R�O�X�O�X�L���� �0�X�O�
�L�� �U�R�P�D�Q�F�L�H�U�L�� �D�X�� �H�[�S�H�U�L�P�H�Q�W�D�W��
�I�R�U�P�H�� �K�\�S�H�U�W�H�[�W�X�D�O�H�� �v�Q�� �F���U�
�L�� �I�L�]�L�F�H���� �W�L�S���U�L�W�H���� �G�H�� �H�[�H�P�S�O�X���� �-�X�O�L�R�� �&�R�U�W�i�]�D�U�� �v�Q�� �Ä�+�R�S�V�F�R�W�F�K�´���� �������������� �F�X��
�F���L�O�H���V�D�O�H���P�X�O�W�L�S�O�H���G�H���E�L�I�X�U�F�D�U�H�����0�L�O�R�U�D�G���3�D�Y�L�F���v�Q���Ä�'�L�F�
�L�R�Q�D�U�X�O���N�K�D�]�D�U�L�O�R�U�´���������������������F�D�U�H���L�D���v�Q���I�R�U�P�D��
�D���W�U�H�L���H�Q�F�L�F�O�R�S�H�G�L�L���S�D�U�D�O�H�O�H�����D�F�H�O�H�D���L���H�Y�H�Q�L�P�H�Q�W�H���L�V�W�R�U�L�F�H���� 
 �/�X�k�Q�G�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H�� �I�L�H�� ���L�� �D�F�H�V�W�H�� �H�[�S�H�U�L�P�H�Q�W�H�� �D�Q�W�H�U�L�R�D�U�H���� �D�P�� �S�X�W�H�D�� �V�S�X�Q�H�� �v�Q�� �H�J�D�O���� �P���V�X�U���� �F����
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �Y���� �G�H�S�O�D�V�D�� �F�X�� �R�� �V�L�P�S�O���� �D�S���V�D�U�H�� �G�H�� �P�R�X�V�H�� �D�� �V�F�K�L�P�E�D�W�� �I�X�Q�G�D�P�H�Q�W�D�O�� �U�H�O�D�
�L�D�� �G�L�Q�W�U�H��
�V�F�U�L�L�W�R�U�� ���L�� �F�L�W�L�W�R�U���� �F�D�U�H�� �F�R�O�D�E�R�U�H�D�]���� �D�F�X�P�� �S�H�Q�W�U�X�� �D�� �F�U�H�D�� �W�L�S�X�U�L�O�H�� �G�H�� �O�X�P�L�� �S�U�H�Y���]�X�W�H�� �v�Q�� �Ä�*�U���G�L�Q�D��
p�R�W�H�F�L�O�R�U�� �F�H�� �V�H�� �E�L�I�X�U�F���´�� �G�H�� �-���/���� �%�R�U�J�H�V�´�� ���S�H�� �F�D�U�H�� �X�Q�L�L�� �D�X�W�R�U�L�� �G�H�� �K�\�S�H�U�W�H�[�W���� �v�Q�� �V�S�H�F�L�D�O�� �6�W�X�D�U�W��
�0�R�X�O�W�K�U�R�S�����v�O���F�L�W�H�D�]�����F�D���R���O�H�J�L�W�L�P�D�U�H���D���v�Q�W�U�H�S�U�L�Q�G�H�U�L�L���O�R�U���� 
 �+�\�S�H�U�W�H�[�W�H�O�H���W�L�S���U�L�W�H���G�H�S�L�Q�G���G�H���O�X�P�H�D���G�H�M�D���H�[�L�V�W�H�Q�W�����D���O�L�W�H�U�D�W�X�U�L�L���W�L�S���U�L�W�H�����G�H���L�Q�V�W�L�W�X�
�L�L�O�H�����F�R�Q�Y�H�Q�
iile 
���L���S�X�E�O�L�F�X�U�L�O�H���V�D�O�H�����3�H���G�H���D�O�W�����S�D�U�W�H�����K�\�S�H�U�W�H�[�W�H�O�H���F�R�P�S�X�W�H�U�L�]�D�W�H���D�X���F�U�H�D�W���R���Q�R�X�����O�X�P�H���D���O�H�J���W�X�U�L�O�R�U���G�H��
�F�R�R�S�H�U�D�U�H�����Q�R�L���L�Q�V�W�U�X�P�H�Q�W�H���G�H���V�F�U�L�H�U�H�����Q�R�L���I�R�U�P�H�����Q�R�L���D�U�D�Q�M�D�P�H�Q�W�H���G�H���P�D�U�N�H�W�L�Q�J�����L���Q�R�L���F�L�W�L�W�R�U�L���´���>���@�� 
�3�R�S�X�O�D�U�L�W�D�W�H�D���K�\�S�H�U�W�H�[�W�X�O�X�L���v�Q���X�O�W�L�P�H�O�H���G�H�F�H�Q�L�L���D���P�R�W�L�Y�D�W���D�X�W�R�U�L�L���G�H���O�L�W�H�U�D�W�X�U�����V�����H�[�S�H�U�L�P�H�Q�W�H�]�H���F�X���H�O��
���L���V��-�L���H�[�S�O�R�U�H�]�H���S�R�W�H�Q�
�L�D�O�X�O�����,�Q�W�H�U�I�H�U�H�Q�
�D���G�L�Q�W�U�H���K�\�S�H�U�W�H�[�W�����L���O�L�W�H�U�D�W�X�U�����D���G�X�V���O�D���D�S�D�U�L�
�L�D���W�H�U�P�H�Q�X�O�X�L���G�H��
�K�\�S�H�U�I�L�F�
�L�X�Q�H�� �V�D�X�� �O�L�W�H�U�D�W�X�U���� �K�\�S�H�U�W�H�[�W�X�D�O������ �F�H�� �Ä�D�Q�J�D�M�H�D�]���� �R�� �S�R�H�W�L�F���� �P�R�G�H�U�Q�L�V�W���� �S�H�Q�W�U�X�� �D�� �U���Vturna 
�S�R�Y�H�V�W�L�U�H�D���W�U�D�G�L�
�L�R�Q�D�O�������L���D���S�U�H�]�H�Q�W�D���X�Q���O�D�E�L�U�L�Q�W���O�L�W�H�U�D�U���S�U�R�S�X�V���F�L�W�L�W�R�U�X�O�X�L���V�S�U�H���H�[�S�O�R�U�D�U�H�´�����>�������S�������@ 
�-���'���� �%�R�O�W�H�U�� ���L�� �0���� �-�R�\�F�H���� �v�Q�� �O�X�F�U�D�U�H�D�� �Ä�+�\�S�H�U�W�H�[�W�� ���L�� �V�F�U�L�H�U�H�� �F�U�H�D�W�L�Y���´�� �V�X�V�
�L�Q�� �F���� �v�Q�� �I�R�U�P�D�� �V�D�� �F�H�D�� �P�D�L��
�V�L�P�S�O������ �I�L�F�
�L�X�Q�H�D�� �L�Q�W�H�U�D�F�W�L�Y���� �Q�H�F�H�V�L�W���� �G�R�D�U�� �G�R�X���� �H�O�H�P�H�Q�W�H���� �H�S�L�V�R�D�G�H�� ���L�� �S�X�Q�F�W�H�� �G�H�� �G�H�F�L�]�L�H�� ���O�L�Q�N-uri) 
�v�Q�W�U�H�� �H�S�L�V�R�D�G�H���� �(�S�L�V�R�D�G�H�O�H�� �S�R�W�� �I�L�� �S�D�U�D�J�U�D�I�H�� �G�H�� �S�U�R�]���� �V�D�X�� �S�R�H�]�L�H���� �S�R�W�� �L�Q�F�O�X�G�H�� �P�R�G�H�O�H�� �J�U�D�I�L�F�H�� �V�D�X�� �G�H��
�D�V�H�P�H�Q�H�D�����S�R�]�H�����L���S�R�W���I�L���G�H���R�U�L�F�H���O�X�Q�J�L�P�H�����F�H�H�D���F�H�����L���Y�D���V�W�D�E�L�O�L���U�L�W�P�X�O���S�R�Y�H���W�L�L�����)�L�H�F�D�U�H���H�S�L�V�R�G���D�U�H�����O�D 
�I�L�Q�D�O���� �X�Q�� �V�H�W�� �G�H�� �O�H�J���W�X�U�L�� �F���W�U�H�� �D�O�W�H�� �H�S�L�V�R�D�G�H�� ���L�� �R�� �S�U�R�F�H�G�X�U���� �S�U�L�Q�� �F�D�U�H�� �V�H�� �D�F�F�H�V�H�D�]���� �D�F�H�V�W�H�� �O�H�J���W�X�U�L����
�$�S�D�U�H�Q�W���� �D�Y�H�P�� �V�H�Q�]�D�
�L�D�� �X�Q�X�L�� �M�R�F���� �X�Q�H�L�� �U�L�Y�D�O�L�W���
�L�� �v�Q�W�U�H�� �V�F�U�L�L�W�R�U�� ���L�� �F�L�W�L�W�R�U�� ���L�� �D�F�H�V�W�� �I�D�S�W�� �V�H�� �G�D�W�R�U�H�D�]����
�I�O�H�[�L�E�L�O�L�W���
�L�L���K�\�S�H�U�W�H�[�W�X�O�X�L�����L���D���S�U�R�J�U�D�P�H�O�R�U���v�Q���F�D�U�H���D�F�H�V�W�D���V�H���U�H�D�O�L�]�H�D�]�������G�H�R�D�U�H�F�H���S�R�
�L���U�H�Y�H�Q�L���R�U�L�F�k�Q�G��
�O�D���P�R�P�H�Q�W�X�O���L�Q�L�
�L�D�O�����L���D�O�H�J�H���D�O�W�����F�D�O�H���>�������S�������@ 
�)�O�H�[�L�E�L�O�L�W�D�W�H�� �K�\�S�H�U�W�H�[�W�X�O�X�L�� �D�� �I�R�V�W�� �R�� �S�U�H�P�L�V���� �Y�L�W�D�O���� �S�H�Q�W�U�X�� �G�H�]�Y�R�O�W�D�U�H�D�� �K�\�S�H�U�I�L�F�
�L�X�Q�L�L�� ���L�� �D�� �P�R�W�L�Y�D�W��
�D�S�D�U�L�
�L�D���G�L�I�H�U�L�W�R�U���S�U�R�J�U�D�P�H���v�Q���F�D�U�H���D�F�H�D�V�W�D���V�����I�L�H���V�F�U�L�V���� 
�&�U�H�D�U�H�D�� �K�\�S�H�U�I�L�F�
�L�X�Q�L�L�� �H�V�W�H�� �R�� �V�D�U�F�L�Q���� �G�H�O�R�F�� �X���R�D�U���� �F�D�U�H�� �L�P�S�O�L�F���� �D�E�L�O�L�W���
�L�� �O�L�W�H�U�D�U�H�� ���L�� �G�L�J�L�W�D�O�H���� �v�Q�V���� �Q�X��
�H�V�W�H���L�P�S�R�V�L�E�L�O�������I�D�S�W���G�H�P�R�Q�V�W�U�D�W���G�H���0�L�F�K�D�H�O���-�R�\�F�H�����D�X�W�R�U�X�O���F���U�
�L�L���Ä�G�X�S��-�D�P�L�D�]�D�����R���S�R�Y�H�V�W�H�´�����Q�X�P�L�W����
�D�G�H�V�H�D�� �S�U�L�P�D�� �I�L�F�
�L�X�Q�H�� �G�H�� �K�\�S�H�U�W�H�[�W�� �S�H�� �F�R�P�S�X�W�H�U�����Srin care i-�D�� �U�H�X���L�W�� �V���� �F�U�H�H�]�H�� �V�X�E�� �X�Q�� �W�L�W�O�X�� �I�L�F�
�L�X�Q�L��
�G�L�I�H�U�L�W�H�� �S�H�Q�W�U�X�� �F�L�W�L�W�R�U�L�� �G�L�I�H�U�L�
�L���� �$�F�W�L�Y�L�W�D�W�H�D�� �V�D�� �D�� �O�X�D�W�� �D�P�S�O�R�D�U�H�� �v�Q�� �S�H�U�L�R�D�G�D�� �D�I�O���U�L�L�� �O�D�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D��
Yale, unde l-a cunoscut pe Jay Bolter cu care a creat Storyspace, un program care a redus 
semnificati�Y���E�D�U�L�H�U�H�O�H���W�H�K�Q�L�F�H���v�Q���V�F�U�L�H�U�H�D���I�L�F�
�L�X�Q�L�L���K�\�S�H�U�W�H�[�W�X�D�O�H�����D���I�D�F�L�O�L�W�D�W���V�F�U�L�H�U�H�D���I�U�D�J�P�H�Q�W�H�O�R�U���G�H��
text de orice dimensiune, simbolizate pe ecran printr-�R���F�X�W�L�H�� �P�L�F�����F�X���X�Q���W�L�W�O�X���� �O�H�J�D�U�H�D�� �I�U�D�J�P�H�Q�W�H�O�R�U��
�S�U�L�Q���W�U�D�V�D�U�H�D���X�Q�H�L���O�L�Q�L�L���v�Q�W�U�H���H�O�H�����L���F�R�Q�W�U�R�O�D�U�H�D���D�F�F�H�V�X�O�X�L���F�L�W�L�W�R�U�X�O�X�L���F�R�Q�G�L�
�L�R�Q�k�Q�G���O�H�F�W�X�U�D�� 
�6�W�R�U�\�V�S�D�F�H���7�0���H�V�W�H���X�Q���V�L�V�W�H�P���G�H���K�\�S�H�U�W�H�[�W���F�U�H�D�W���v�Q�������������G�H���-�D�\���'�D�Y�L�G���%�R�O�W�H�U�����L���0�L�F�K�D�H�O���-�R�\�F�H�����v�Q��
�F�R�O�D�E�R�U�D�U�H�� �F�X�� �S�U�R�I�H�V�R�U�X�O�� �-�R�K�Q�� �%���� �6�P�L�W�K���� �S�H�Q�W�U�X�� �F�U�H�D�U�H�D�� ���L�� �F�L�W�L�U�H�D�� �I�L�F�
�L�X�Q�L�L�� �L�Q�W�H�U�D�F�W�L�Y�H�� �S�H�� �V�X�S�R�U�W�X�O��
computerului, care impleme�Q�W�H�D�]�����V�F�K�H�P�D���G�H���H�S�L�V�R�D�G�H�����L���O�H�J���W�X�U�L���P�H�Q�
�L�R�Q�D�W�H���P�D�L���V�X�V�� 
�0���� �-�R�\�F�H���� �G�X�S���� �F�X�P�� �D�I�L�U�P���� �%�H�O�L�Q�G�D�� �%�D�U�Q�H�W���� �H�V�W�H�� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G�� �X�Q�� �V�F�U�L�L�W�R�U���� �L�D�U�� �6�W�R�U�\�V�S�D�F�H�� �D�� �I�R�V�W��
�F�R�Q�F�H�S�X�W�� �S�H�Q�W�U�X�� �V�F�U�L�L�W�R�U�L���� �,�P�D�J�L�Q�H�D�� �G�H�� �S�R�W�H�Q�
�L�D�O�� �F�D�U�H�� �O-a ghidat pe Joyce a fost, prin urmare, una 
li�W�H�U�D�U�������>���@�� 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

286 
 

Stor
yspa

�F�H���� �F�D�� �� �S�O�D�W�I�R�U�P���� �G�H�� �S�X�E�O�L�F�D�U�H�� �D�� �K�\�S�H�U�I�L�F�
�L�X�Q�L�L���� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W���� �G�H�� �Q�X�P�H�U�R���L�� �F�H�U�F�H�W���W�R�U�L�� �X�Q�D�� �G�L�Q�W�U�H��
�X�Q�L�F�H�O�H���I�R�U�P�H���G�H���D�F�W�X�D�O�L�]�D�U�H���D���F�U�H�D�
�L�H�L���H�O�H�F�W�U�R�Q�L�F�H���v�Q���S�H�U�L�R�D�G�D���D�Q�L�O�R�U����������- 1990. [6, p.181] 
�0�D�U�N�� �%�H�U�Q�V�W�H�L�Q���� �v�Q�� �D�U�W�L�F�R�O�X�O�� �V���X�� �G�H�V�S�U�H���6�W�R�U�\�V�S�D�F�H�� ���� �V�S�H�F�L�I�L�F������ �6�W�R�U�\�V�S�D�F�H�� �H�V�W�H�� �X�Q�� �K�\�S�H�U�W�H�[�W��
�P�R�Q�R�O�L�W�L�F�� �G�H�� �V�L�Q�H�� �V�W���W���W�R�U���� �X�Q�� �� �P�H�G�L�X�O�� �G�H�� �V�F�U�L�H�U�H�� ���L�� �O�H�F�W�X�U������ �G�H�V�W�L�Q�D�W�� �v�Q�W�k�L�� �G�H�� �W�R�D�W�H�� �S�H�Q�W�U�X�� �O�H�F�W�X�U�D�� ���L��
scrierea hypertextului narativ. [7] 
�Ì�Q�� �S�U�H�]�H�Q�W�D�U�H�D�� �6�W�R�U�\�V�S�D�F�H���� �-���'���� �%�R�O�W�H�U�� ���L�� �0���� �-�R�\�F�H�� �P�H�Q�
�L�R�Q�H�D�]�����F������ �Ä�D�F�H�V�W�D�� �D�U�H�� �G�R�X���� �P�R�G�X�U�L���� �X�Q�X�O��
�S�H�Q�W�U�X�� �D�X�W�R�U�� ���L�� �X�Q�X�O�� �S�H�Q�W�U�X�� �F�L�W�L�W�R�U���� �$�X�W�R�U�X�O�� �v���L�� �F�U�H�H�D�]���� �I�L�F�
�L�X�Q�H�D�� �F�D�� �R�� �V�H�U�L�H�� �G�H�� �W�H�[�W�H���� �H�S�L�V�R�D�G�H����
�I�R�O�R�V�L�Q�G���F�H�H�D���F�H���Q�X�P�L�P���X�Q���H�G�L�W�R�U���V�W�U�X�F�W�X�U�D�O�����$�F�H�V�W���H�G�L�W�R�U���v�L���R�I�H�U�����R���L�P�D�J�L�Q�H���J�U�D�I�L�F�����V�D�X���V�F�K�H�P�D�W�L�F- 
�K�\�S�H�U�W�H�[�W�X�O���S�H���F�D�U�H���v�O���F�U�H�H�D�]�������&�L�W�L�W�R�U�X�O���D�U�H���R���Y�L�]�L�X�Q�H���G�L�I�H�U�L�W�������L���P�D�L���O�L�P�L�W�D�W�������Y�H�G�H���F�R�Q�
�L�Q�X�W�X�O���I�L�H�F���U�X�L��
�H�S�L�V�R�G�����L���D�S�R�L���S�R�D�W�H���U���V�S�X�Q�G�H���W�D�V�W�k�Q�G���X�Q�����L�U���V�D�X���D�S���V�k�Q�G���X�Q���E�X�W�R�Q���S�H�Q�W�U�X���D���W�U�H�F�H���O�D���H�S�L�V�R�G�X�O���X�U�P���W�R�U����
�6�W�R�U�\�V�S�D�F�H���H�V�W�H���L�P�S�O�H�P�H�Q�W�D�W���S�H���F�R�P�S�X�W�H�U�X�O���$�S�S�O�H���0�D�F�L�Q�W�R�V�K�����$�F�H�D�V�W�����P�D���L�Q�����R�I�H�U�����R���J�U�D�I�L�F�����E�X�Q����
�S�H�Q�W�U�X�� �S�U�R�F�H�V�X�O�� �G�H�� �H�G�L�W�D�U�H���� �'�H�� �D�V�H�P�H�Q�H�D���� �H�V�W�H�� �S�R�S�X�O�D�U�� ���L�� �L�H�I�W�L�Q���� �D�V�W�I�H�O�� �v�Q�F�k�W�� �I�L�F�
�L�X�Q�L�O�H�� �F�U�H�D�W�H�� �F�X��
�6�W�R�U�\�V�S�D�F�H���S�R�W���I�L���G�L�V�W�U�L�E�X�L�W�H���S�H�� �V�F�D�U���� �O�D�U�J������ �$�X�W�R�U�X�O�� �v���L�� �F�R�Q�V�W�U�X�L�H���W�H�� �I�L�F�
�L�X�Q�H�D�� �F�D���U�H�
�H�D���G�H���X�Q�L�W���
�L�����Ì�Q��
�H�G�L�W�R�U���� �X�Q�L�W���
�L�O�H�� �I�L���L�H�U�X�O�X�L �D�S�D�U�� �F�D�� �Q�L���W�H�� �F�D�V�H�W�H�� �� �S�H�� �H�F�U�D�Q���� �$�X�W�R�U�X�O�� �P�D�Q�L�S�X�O�H�D�]���� �V�W�U�X�F�W�X�U�D�� �P�X�W�k�Q�G����
�D�G���X�J�k�Q�G�� �V�D�X�� ���W�H�U�J�k�Q�G�� �D�F�H�V�W�H�� �F�D�V�H�W�H���� �(�O�� �S�R�D�W�H�� �G�H�V�F�K�L�G�H�� �I�L�H�F�D�U�H�� �F�D�V�H�W���� �S�H�Q�W�U�X�� �D�� �L�Q�W�U�R�G�X�F�H�� �W�H�[�W�X�O��
�I�L�F�
�L�X�Q�L�L���V�D�O�H�����)�L�H�F�D�U�H���H�S�L�V�R�G���S�R�D�W�H���I�L���O�D���I�H�O���G�H���O�X�Q�J���V�D�X���P�D�L���V�F�X�U�W���S�H���F�k�W���G�R�U�H���W�H���D�X�W�R�U�X�O�����v�Q�V�����V�I�k�U���L�W�X�O��
�I�L�H�F���U�X�L���H�S�L�V�R�G���D�U���W�U�H�E�X�L���V�����L�Q�G�L�F�H���F�X�P���W�U�H�E�X�L�H���F�L�W�L�W�R�U�X�O���V�������U���V�S�X�Q�G�������G�D�F�����D�U���W�U�H�E�X�L���V�����U���V�S�X�Q�G�����O�D���R��
�v�Q�W�U�H�E�D�U�H�����V�����I�D�F�����R���D�O�H�J�H�U�H���V�D�X���S�X�U�����L���V�L�P�S�O�X���V�����U�H�Y�L�Q���� 
�3�H�Q�W�U�X�� �D�� �L�Q�G�L�F�D�� �U�H�O�D�
�L�L�O�H�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�� �H�S�L�V�R�D�G�H���� �D�X�W�R�U�X�O�� �L�Q�V�H�U�H�D�]���� �O�L�Q�N-ur�L���� �F�D�U�H�� �D�S�D�U�� �F�D�� �V���J�H�
�L�� �S�H��
�H�F�U�D�Q���� �D�F�H�V�W�H�� �O�H�J���W�X�U�L�� �L�Q�G�L�F���� �S�R�V�L�E�L�O�H�� �F�R�P�H�Q�]�L�� �G�H�� �F�L�W�L�U�H�� �S�H�Q�W�U�X�� �H�S�L�V�R�D�G�H���� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �I�L�H�F�D�U�H��
�V���J�H�D�W���� �L�Q�G�L�F���� �X�Q�� �S�R�V�L�E�L�O�� �H�S�L�V�R�G�� �X�U�P���W�R�U���� �)�L�H�F�D�U�H�� �O�L�Q�N�� �S�R�D�U�W���� �F�X�� �V�L�Q�H�� �R�� �F�R�Q�G�L�
�L�H�� ���V�S�H�F�L�I�L�F�D�W���� �G�H��
�D�X�W�R�U�������F�D�U�H���W�U�H�E�X�L�H���V�����I�L�H���V�D�W�L�V�I���F�X�W������ 
�Ì�Q�� �W�L�P�S�� �F�H�� �D�X�W�R�U�X�O�� �Y�H�G�H�� ���L�� �P�D�Q�L�S�X�O�H�D�]���� �R�� �G�L�D�J�U�D�P���� �D�� �V�W�U�X�F�W�X�U�L�L�� �v�Q�� �H�Y�R�O�X�
�L�H�� �D�� �I�L�F�
�L�X�Q�L�L�� �V�D�O�H���� �F�L�W�L�W�R�U�X�O��
vede numai textul, nu structura link-�X�U�L�O�R�U���G�H�� �O�H�J���W�X�U�������&�L�W�L�W�R�U�X�O�� �v�Q�F�H�S�H�� �v�Q�W�U-un episod desemnat de 
�D�X�W�R�U���F�D���O�R�F���G�H���S�O�H�F�D�U�H�����(�O���F�L�W�H���W�H���W�H�[�W�X�O���D�F�H�O�X�L���H�S�L�V�R�G�����L���S�R�D�W�H���U���V�S�X�Q�G�H���W�D�V�W�k�Q�G���W�H�[�W���V�D�X���D�S���V�k�Q�G���X�Q��
�E�X�W�R�Q�� �D�G�H�F�Y�D�W���� �6�L�V�W�H�P�X�O�� �S�U�H�O�X�F�U�H�D�]���� �U���V�S�X�Q�V�X�O�� �F�L�W�L�W�R�U�X�O�X�L�� �S�U�L�Q�� �V�L�P�S�O�D�� �Y�H�U�L�I�L�F�D�U�H�� �D�� �W�X�W�X�U�R�U�� �O�L�Q�N�X�U�L�O�R�U��
�F�D�U�H�� �L�H�V�� �G�L�Q�� �H�S�L�V�R�G�X�O�� �D�F�W�X�D�O���� �9�H�U�L�I�L�F���� �D�F�H�V�W�H�� �O�H�J���W�X�U�L�� �v�Q�� �R�U�G�L�Q�H�D�� �F�U�H�D�
�L�H�L�� ���L�� �R�� �L�D�� �S�H�� �S�U�L�P�D�� �G�H�� �D���F���U�H�L��
�F�R�Q�G�L�
�L�H�� �H�V�W�H�� �P�X�O�
�X�P�L�W�� �$�S�R�L�� �D�I�L���H�D�]���� �W�H�[�W�X�O�� �H�S�L�V�R�G�X�O�X�L�� �G�H�� �G�H�V�W�L�Q�D�
�L�H�� ���L�� �D���W�H�D�S�W���� �X�Q�� �U���V�S�X�Q�V��
�V�X�S�O�L�P�H�Q�W�D�U���S�H�Q�W�U�X���F�L�W�L�W�R�U���´���>�������S�����@�� 
�Ì�Q���E�D�U�D���G�H���L�Q�V�W�U�X�P�H�Q�W�H���H�V�W�H���E�X�W�R�Q�X�O���Ä�1�R�W���´���F�D�U�H���I�D�F�L�O�L�W�H�D�]�����F�U�H�D�U�H�D���G�H���O�H�J���W�X�U�L�����6�H�O�H�F�W�k�Q�G���X�Q���F�X�Y�k�Q�W��
�V�D�X���G�R�X�����v�Q�W�U-un s�S�D�
�L�X���W�H�[�W�����L���D�S�R�L���I���F�k�Q�G���F�O�L�F�N���S�H���S�L�F�W�R�J�U�D�P�����V�H���F�U�H�H�D�]�����X�Q���V�S�D�
�L�X���G�H���V�F�U�L�H�U�H���Q�R�X����
�$�F�H�V�W�D�� �H�V�W�H�� �X�Q�� �V�S�D�
�L�X�� �G�H�� �V�F�U�L�H�U�H�� �Q�R�U�P�D�O�� ���L�� �S�R�D�W�H�� �I�L�� �P�X�W�D�W�� �V�D�X�� �O���V�D�W�� �v�Q�� �V�S�D�
�L�X�O�� �G�H�� �V�F�U�L�H�U�H�� �D�� �Q�R�W�H�O�R�U����
Acest instrument este utilizat la crearea notelor de subsol. Pentru crea�U�H�D���X�Q�X�L���O�L�Q�N���V�D�X���D���X�Q�R�U���F���L���G�H��
�Q�D�Y�L�J�D�U�H���S�U�L�Q���V�X�E�L�H�F�W�����V�H���Y�R�U���X�W�L�O�L�]�D���E�X�W�R�D�Q�H�O�H���Ä�/�L�Q�N�´�����L���Ä�7�X�Q�Q�H�O�´�����>���@ 
�Ì�Q�� �� �V�W�X�G�L�X�O�� �Ä�0�D�F�K�L�Q�H�� �(�Q�K�D�Q�F�H�G�� ���5�H���P�L�Q�G�L�Q�J���� �W�K�H�� �'�H�Y�H�O�R�S�P�H�Q�W�� �R�I�� �6�W�R�U�\�V�S�D�F�H�´���� �%�H�O�L�Q�G�D�� �%�D�U�Q�H�W��
�V�X�V�
�L�Q�H�� �F���� �� �v�Q�G�H�P�Q�X�O�� �O�X�L�� �-�R�\�F�H�� �F���W�U�H�� �X�Q�� �U�R�P�D�Q�� �F�D�U�H�� �V�H�� �V�F�K�L�P�E�����G�H�� �I�L�H�F�D�U�H�� �G�D�W���� �F�k�Q�G�� �H�V�W�H�� �F�L�W�L�W�´�� �D��
�L�Q�V�S�L�U�D�W���W�U���V���W�X�U�D���F�H�D���P�D�L���G�L�V�W�L�Q�F�W�L�Y�����D���6�W�R�U�\�V�S�D�F�H�����F�k�P�S�X�U�L�O�H���G�H���S�D�]���� 
�'�X�S�����F�X�P���D�P�� �Y���]�X�W�����X�Q�D���G�L�Q�W�U�H���V�W�U�D�W�H�J�L�L�O�H���U�H�W�R�U�L�F�H���F�K�H�L�H���D�O�H�� �O�X�L�� �-�R�\�F�H���H�V�W�H���U�H�D�S�D�U�L�
�L�D�����H�[�S�U�H�V�L�L���F�D�U�H��
�D�S�D�U�� �G�L�Q�� �Q�R�X�� ���L�� �G�L�Q�� �Q�R�X�� �S�H�� �P���V�X�U���� �F�H�� �V�F�U�L�H�U�H�D�� �S�U�R�J�U�H�V�H�D�]������ �E�D�]�k�Q�G�X-se pe memoria cititorului de 
�L�Q�V�W�D�Q�
�H���D�Q�W�H�U�L�R�D�U�H���D�O�H���D�F�H�O�H�L�D���L���I�U�D�]�H���V�D�X���Q�R�G���S�H�Q�W�U�X���D-���L���P�R�G�L�I�L�F�D���H�[�S�H�U�L�H�Q�
�D���D�F�W�X�D�O�������&�k�P�S�X�U�L�O�H���G�H��
�S�D�]���� �F�R�Q�W�U�R�O�H�D�]���� �H�[�S�H�U�L�H�Q�
�D�� �W�H�[�W�X�O�X�L�� �F�L�W�L�W�R�U�X�O�X�L�� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �O�R�F�X�O�� �X�Q�G�H�� �V-au aflat. Acest lucru se 
real�L�]�H�D�]���� �S�U�L�Q�� �S�O�D�V�D�U�H�D�� �F�R�Q�G�L�
�L�L�O�R�U�� �S�H�Q�W�U�X�� �D�F�W�L�Y�D�U�H�D�� �O�L�Q�N-�X�U�L�O�R�U���� �(�[�S�H�U�L�H�Q�
�D�� �F�L�W�L�W�R�U�X�O�X�L�� �H�V�W�H�� �D�V�W�I�H�O����
�O�L�W�H�U�D�O�P�H�Q�W�H���� �S�U�H�F�X�P�� ���L�� �P�H�W�D�I�R�U�L�F���� �P�R�G�H�O�D�W���� �G�H�� �F�D�O�H�D�� �G�H�M�D�� �S�D�U�F�X�U�V������ �F�H�H�D�� �F�H�� �v�L�� �S�H�U�P�L�W�H�� �O�X�L�� �-�R�\�F�H�� �V����
�U�H�S�H�W�H�� �W�H�U�P�H�Q�L�� ���L�� �Q�R�G�X�U�L�� �S�H�� �S�D�U�F�X�U�V�X�O�� �O�X�F�U���U�L�L�� ���L�� �V���� �O�H�� �I�D�F���� �V���� �U�H�D�S�D�U���� �v�Q�� �F�R�Q�W�H�[�W�H�� �Q�R�L���� �Ì�Q�� �V�F�K�L�P�E����
�D�F�H�V�W�H�D���S�H�U�P�L�W���O�X�L���-�R�\�F�H���V�����V�H���D�V�L�J�X�U�H���F�����F�L�W�L�W�R�U�L�L���Q�X���D�F�F�H�V�H�D�]�����Q�R�G�X�U�L�O�H-�F�K�H�L�H���S�k�Q�����F�k�Q�G���Q�X���D�X���Y���]�X�W��
�V�D�X�� �D�X�� �Y�L�]�L�W�D�W���D�O�W�H�O�H���� �G�H���L�� �Q�D�U�D�
�L�X�Q�H�D�� �S�D�U�H�� �V���� �X�U�P�H�]�H�� �R�� �F�D�O�H�� �F�D�U�H�� �D�U�� �I�L�� �S�X�W�X�W���I�L�� �X�U�P�D�W���� �v�Q�D�L�Q�W�H���� �H�D�� �V�H��
�V�F�K�L�P�E�����X���R�U���O�D���X�U�P���W�R�D�U�H�D���U�X�Q�G���� 
�&�H�O�� �P�D�L�� �F�X�Q�R�V�F�X�W���H�[�H�P�S�O�X�� �G�H�� �X�W�L�O�L�]�D�U�H�� �D�� �F�k�P�S�X�U�L�O�R�U�� �G�H�� �S�D�]���� �H�V�W�H�� �Q�R�G�X�O�� �G�L�Q�� �Ä�G�X�S��-�D�P�L�D�]�D�´�� �O�X�L�� �0����
�-�R�\�F�H�� �F�D�U�H�� �H�V�W�H�� �D�F�F�H�V�L�E�L�O�� �Q�X�P�D�L�� �G�X�S���� �D�F�F�H�V�D�U�H�D�� �D�� ������ �G�H�� �O�R�F�X�U�L�� �Q�D�U�D�W�L�Y�H���� �&�k�P�S�X�U�L�O�H�� �G�H�� �S�D�]������
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�����F�X���V�W�L�O�X�O���G�H���V�F�U�L�H�U�H���Ä�V�S�D�
�L�D�O�´���W�R�S�R�J�U�D�I�L�F�����D�X���U���P�D�V���S���U�
�L���L�Q�W�H�J�U�D�Q�W�H���D�O�H���S�U�R�J�U�D�P�X�O�X�L���6�W�R�U�\�V�S�D�F�H���W�L�P�S��
de 30 de ani. [5] 
�$�S�D�U�L�
�L�D���6�W�R�U�\�V�S�D�F�H�����U�H�S�U�H�]�L�Q�W�����R���L�Q�R�Y�D�
�L�H���W�R�W�D�O�����D���O�L�W�H�U�D�W�X�U�L�L�����L���R���F�H�U�W�L�I�L�F�D�U�H���D���X�Q�X�L���J�H�Q���O�L�W�H�U�D�W���Q�R�X���± 
�K�\�S�H�U�I�L�F�0�L�X�Q�H�D���� �G�H�R�D�U�H�F�H�� �H�[�S�U�L�P���� �X�Q�D�� �G�L�Q�W�U�H�� �L�Q�W�H�Q�
�L�L�O�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �D�O�H�� �K�\�S�H�U�W�H�[�W�X�O�X�L�� ���L�� �D�Q�X�P�H��
�Ä�P�H�W�D�I�R�U�D���V�S�D�
�L�D�O���´���R�I�H�U�L�Q�G���D�V�W�I�H�O���X�Q���O�R�F���Q�H�O�L�P�L�W�D�W���F�L�W�L�W�R�U�X�O�X�L�����L���V�F�U�L�L�W�R�U�X�O�X�L�����>�������S�������@�� 
�6�F�U�L�H�U�H�D���V�S�D�
�L�D�O�����D���I�R�V�W���Y�D�O�R�U�L�I�L�F�D�W�����G�H���-���'�����%�R�O�W�H�U���v�Q���V�W�X�G�L�X�O���V���X���Ä�7�X�U�L�Q�J�
�V���0�D�Q����Western Culture in 
�W�K�H���&�R�P�S�X�W�H�U���$�J�H�´�������������������Q�X�P�L�W���G�H���0�D�W�W���1�H�X�E�X�U�J���v�Q���L�Q�W�H�U�Y�L�X�O���V���X���F�X���$�G�D�P���&�����(�Q�J�V�W�����R���P�H�G�L�W�D�
�L�H��
�H�[�F�H�O�H�Q�W���� �D�V�X�S�U�D�� �P�R�G�X�O�X�L�� �v�Q�� �F�D�U�H�� �F�D�O�F�X�O�D�W�R�D�U�H�O�H�� ���L�� �Y�k�U�V�W�D�� �F�R�P�S�X�W�H�U�X�O�X�L�� �Q�H-au modificat viziunea 
�G�H�V�S�U�H�� �Q�R�L�� �v�Q���L�Q�H���� �%�R�O�W�H�U���� �v�Q�� �V�W�X�G�L�X�O�� �V���X���� �v���L �S�U�R�S�X�Q�H�� �V���� �Ä�I�D�Y�R�U�L�]�H�]�H�� �X�Q�� �S�U�R�F�H�V�� �G�H�� �I�H�U�W�L�O�L�]�D�U�H��
�v�Q�F�U�X�F�L���D�W���´�� �v�Q�W�U�H�� ���W�L�L�Q�
�D�� �F�R�P�S�X�W�H�U�H�O�R�U�� ���L�� ���W�L�L�Q�
�H�O�H�� �X�P�D�Q�L�V�W�H�� ���L�� �V���� �H�[�S�O�R�U�H�]�H�� �L�P�S�D�F�W�X�O�� �F�X�O�W�X�U�D�O�� �D�O��
�F�R�P�S�X�W�H�U�H�O�R�U�����6�F�U�L�H�U�H�D���V�S�D�
�L�D�O�����H�V�W�H���Y���]�X�W�����D�L�F�L���F�D���R���U�H�O�D�
�L�H���G�L�Q�W�U�H���V�L�V�W�H�P�H�O�H���J�U�H�F�H���W�L���W�L�P�S�X�U�L�L���G�H���O�R�F- 
mem�R�U�L�H�� ���L�� �V�F�U�L�V�X�O�� �H�O�H�F�W�U�R�Q�L�F���� �2�� �R�E�V�H�U�Y�D�
�L�H�� �L�P�S�R�U�W�D�Q�W���� �D�� �O�X�L�� �%�R�O�W�H�U���� �H�V�W�H�� �F�H�D�� �G�L�Q�� �Ä�:�U�L�W�L�Q�J�� �6�S�D�F�H�´����
�������������� �v�Q�� �F�D�U�H�� �V�S�X�Q�H�� �F���� �K�\�S�H�U�W�H�[�W�X�O�� �Q�X�� �H�V�W�H�� �V�F�U�L�H�U�H�D�� �X�Q�X�L�� �V�S�D�
�L�X���� �F�L�� �R�� �V�F�U�L�H�U�H�� �F�X�� �V�S�D�
�L�L���� �V�X�E�L�H�F�W�H��
�U�H�D�O�L�]�D�W�H�� �V�S�D�
�L�D�O���� �,�G�H�L�O�H�� �V�D�O�H�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �P�H�W�D�I�R�U�D�� �V�S�D�
�L�D�O���� �D�� �V�F�U�L�V�X�O�X�L�� �D�X�� �D�S���U�X�W�� �v�Q�� �S�H�U�L�R�D�G�D��
�F�R�O�D�E�R�U���U�L�L�� �V�D�O�H�� �F�X�� �0���� �-�R�\�F�H�� ���L�� �D�X�� �D�Y�X�W���� �X�O�W�H�U�L�R�U���� �R�� �P�D�U�H�� �L�Q�I�O�X�H�Q�
���� �D�V�X�S�U�D�� �W�H�R�U�L�H�L�� ���L�� �F�U�L�W�L�F�L�L��
�K�\�S�H�U�I�L�F�
�L�X�Q�L�L�����L���D���V�L�V�W�H�P�X�O�X�L���G�H���V�F�U�L�H�U�H���K�\�S�H�U�W�H�[�W�X�D�O��- Storyspace.[5]   
�Ä�2���S�D�U�W�H���G�L�Q���V�R�W�Z�D�U�H-�X�O���G�H���H�G�L�W�D�U�H�����v�Q���V�S�H�F�L�D�O���V�L�Vtemele hypertext, nu sunt cunoscute pentru perioada 
�G�H�� �Y�D�O�D�E�L�O�L�W�D�W�H���� �1�L�F�L�X�Q�X�O�� �G�L�Q�W�U�H�� �V�L�V�W�H�P�H�O�H�� �G�H�� �K�\�S�H�U�W�H�[�W�� �G�L�Q�� �S�U�L�P�D�� �J�H�Q�H�U�D�
�L�H�� �G�L�Q�� �D�Q�L�L�� ����- 70 nu a 
�V�X�S�U�D�Y�L�H�
�X�L�W���v�Q���H�S�R�F�D���P�R�G�H�U�Q�������&�K�L�D�U�����L���F�H�H�D���F�H���V�H���Q�X�P�H���W�H���Ä�D���G�R�X�D���J�H�Q�H�U�D�
�L�H�´���G�H���V�L�V�W�H�P�H���K�L�S�H�U�W�H�[�W��
de la sf�k�U���L�W�X�O�� �D�Q�L�O�R�U�� �
������ ���L�� �v�Q�F�H�S�X�W�X�O�� �D�Q�L�O�R�U�� �
�������� �F�R�Q�W�H�P�S�R�U�D�Q�L�L�� �6�W�R�U�\�V�S�D�F�H��- FRESS, Intermedia, 
WE's Smith, WE, Hypercard-ul Apple - �Q�X�� �P�D�L�� �V�X�Q�W�� �I�R�O�R�V�L�
�L���� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �6�W�R�U�\�V�S�D�F�H�� �D��
�V�X�S�U�D�Y�L�H�
�X�L�W���D�S�U�R�D�S�H���������G�H���D�Q�L�����F�R�Q�
�L�Q�X�W�X�O���V�H���V�F�U�L�H���L�Q���F�R�Q�W�L�Q�X�D�U�H���S�H�Q�W�U�X���D�F�Hsta, el este inca cumparat 
si vandut si este inca utilizat in medii pedagogice, desi baza de utilizatori este probabil destul de 
�P�L�F�D�� ���F�D�W�H�Y�D�� �V�X�W�H�� �G�H�� �X�W�L�O�L�]�D�W�R�U�L������ �$�F�H�V�W�� �O�X�F�U�X�� �H�V�W�H�� �S�U�D�F�W�L�F�� �Q�H�F�X�Q�R�V�F�X�W�� �v�Q�� �L�V�W�R�U�L�D�� �V�R�I�W�Z�D�U�H-ului de 
�F�D�O�F�X�O�����V�L�V�W�H�P�H�O�H���Q�X���U�H�]�L�V�W�� �D�W�k�W���G�H���P�X�O�W�����0�R�W�L�Y�X�O���S�H�Q�W�U�X���F�D�U�H���6�W�R�U�\�V�S�D�F�H���D���V�X�S�U�D�Y�L�H�
�X�L�W���H�V�W�H���G�H�V�W�X�O���G�H��
�V�L�P�S�O�X�����(�D�V�W�J�D�W�H���6�\�V�W�H�P�V���D���P�H�Q�
�L�Q�X�W-o. 
�(�D�V�W�J�D�W�H�� �6�\�V�W�H�P�V�� �D�� �I�R�V�W���S�U�L�Q�F�L�S�D�O�X�O�� �H�G�L�W�R�U�� �D�O�� �I�L�F�
�L�X�Q�L�L�� �K�\�S�H�U�W�H�[�W�� �W�L�P�S�� �G�H�� �S�H�V�W�H�� �G�R�X���]�H�F�L�� �G�H�� �D�Q�L�� ���L�� �D��
publicat majoritatea a ceea ce este acum �F�R�Q�V�L�G�H�U�D�W���Ä�K�L�S�H�U�W�H�[�W�� �O�L�W�H�U�D�U�� �V�H�U�L�R�V�´������ �Ì�Q�� �S�O�X�V���� �%�H�U�Q�V�W�H�L�Q�� �D��
�P�H�Q�
�L�Q�X�W�����L���H�[�W�L�Q�V���F�R�G�X�O���6�W�R�U�\�V�S�D�F�H���G�L�Q���������������D�� �I�R�V�W���U�H�V�F�U�L�V�� �v�Q�� �v�Q�W�U�H�J�L�P�H�� �v�Q���&�����L�� �Q�X�� �v�P�S���U�W�����H���W�H���R��
�V�L�Q�J�X�U���� �O�L�Q�L�H�� �G�H�� �F�R�G�� �F�X�� �Y�H�U�V�L�X�Q�H�D�� �R�U�L�J�L�Q�D�O���� �D�� �O�X�L�� �3�D�V�F�D�O������ �� �(�O�� �D�� �D�G�X�V���� �G�H�� �D�V�H�P�H�Q�H�D���� �F�R�Q�W�U�L�E�X�
�Li 
semnificative la perceperea hypertextului ca discurs critic . 
�&�R�Q�W�U�D�F�W�X�O�� �F�X�� �O�L�F�H�Q�
�D�� �(�D�V�W�J�D�W�H�� �S�H�Q�W�U�X�� �G�H�]�Y�R�O�W�D�U�H�D�� ���L�� �v�Q�W�U�H�
�L�Q�H�U�H�D�� �6�W�R�U�\�V�S�D�F�H�� �H�V�W�H�� �G�D�W�D�W�� �G�L�Q�� ������
�G�H�F�H�P�E�U�L�H�� ������������ �Ì�Q�� �X�U�P���W�R�U�L�L�� �F�L�Q�F�L�� �D�Q�L���� �R�� �V�H�U�L�H�� �G�H�� �I�L�F�
�L�X�Q�L�� �K�L�S�H�U�W�H�[�W�� �D�X�� �I�R�V�W���V�F�U�L�V�H�� �v�Q�� �6�W�R�U�\�V�S�D�F�H�� ���L��
�F�R�P�H�U�F�L�D�O�L�]�D�W�H���G�H���(�D�V�W�J�D�W�H���F�D�U�H���G�H���D�W�X�Q�F�L���D�X���D�W�L�Q�V�����V�D�X���D�U���W�U�H�E�X�L���V�����D�M�X�Q�J�������F�R�Q�I�R�U�P���F���U�
�L�L���O�X�L���(�Q�V�V�O�L�Q��
�Ä�&�D�Q�R�Q�L�]�D�U�H�D���+�\�S�H�U�W�H�[�W�X�O�X�L�´�����������������F�X���V�W�D�W�X�W���G�H�����Ä�F�D�Q�R�Q�L�F�´�����$�F�H�V�W�H�D���L�Q�F�O�X�G���Ä�9�L�F�W�R�U�\���*�D�U�G�H�Q�´���D���O�X�L��
�0�R�X�O�W�K�U�R�S�� ���������������� �Ä�4�X�L�E�E�O�L�Q�J�´-ul lui Carolyn Guye�U�� ���������������� �-�D�Q�H�� �<�H�O�O�R�Z�O�H�H�V�� �'�R�X�J�O�D�V�� �Ä�,�� �+�D�Y�H��
�6�D�L�G���1�R�W�K�L�Q�J�´�������������������L���Ä�3�D�W�F�K�Z�R�U�N���*�L�U�O�´���G�H���6�K�H�O�O�H�\���-�D�F�N�V�R�Q�����������������´���>���@�� 
 �Ì�Q�� �J�H�Q�H�U�D�O���� �6�W�R�U�\�V�S�D�F�H�� �H�V�W�H�� �X�Q�� �S�U�R�J�U�D�P�� �X�Q�L�F�� �F�D�U�H�� �R�I�H�U���� �D�Q�X�P�L�W�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �S�H�� �F�D�U�H�� �P�X�O�W�H��
�S�U�R�J�U�D�P�H���D�U���W�U�H�E�X�L���V���� �O�H���D�L�E�������F�X�P�� �D�U�� �I�L�� �F�R�Q�H�F�Warea obiectelor. Ca toate programele unice, cu toate 
�D�F�H�V�W�H�D�����6�W�R�U�\�V�S�D�F�H���W�U�H�E�X�L�H���V�����G�H�I�L�Q�H�D�V�F�����Q�R�L���L�Q�V�W�U�X�P�H�Q�W�H�����L���S�D�U�D�G�L�J�P�H���S�H�Q�W�U�X���X�W�L�O�L�]�D�W�R�U�L�����$�F�H�V�W���H�I�R�U�W��
�U�H�X���H���W�H�� �v�Q�� �J�H�Q�H�U�D�O�� �G�L�Q�� �F�D�X�]�D�� �H�I�R�U�W�X�U�L�O�R�U�� �G�L�O�L�J�H�Q�W�H�� �D�O�H�� �G�H�]�Y�R�O�W�D�W�R�U�L�O�R�U���� �G�D�U�� �D�U�H�� �Q�H�Y�R�L�H�� �G�H�� �P�X�Q�F���� �v�Q��
�D�Q�X�P�L�W�H�� �G�R�P�H�Q�L�L���� �P�D�L�� �D�O�H�V�� �v�Q�� �L�Q�V�W�U�X�P�H�Q�W�H�O�H�� �D�Y�D�Q�V�D�W�H�� �G�H�� �F�U�H�D�
�L�H���� �F�D�U�H�� �V�X�Q�W�� �F�R�Q�
�L�Q�X�W�H�� �v�Q�� �F���V�X�
�H�� �G�H��
�G�L�D�O�R�J�� �P�D�U�L�� ���L�� �F�R�Q�I�X�]�H���� �X�Q�H�O�H�� �F�X�� �H�O�H�P�H�Q�W�H�� �G�H�� �L�Q�W�H�U�I�D�
���� �Q�R�Q-�V�W�D�Q�G�D�U�G���� �7�R�W�X���L���� �F�R�Q�F�H�S�W�X�O�� ���L��
�S�R�V�L�E�L�O�L�W���
�L�O�H�� �V�D�O�H�� �I�D�F�� �G�L�Q�� �6�W�R�U�\�V�S�D�F�H�� �X�Q�� �S�U�R�J�U�D�P�� �L�Q�W�H�U�H�V�D�Q�W�� �F�X�� �F�D�U�H���V���� �O�X�F�U�H�]�L�� �v�Q�� �P�X�O�W�H�� �V�L�W�X�D�
�L�L��
�G�L�I�H�U�L�W�H���� �(�Y�R�O�X�
�L�D�� �F�R�Q�W�L�Q�X���� �D�� �L�Q�W�H�U�I�H�
�H�L�� ���L�� �S�U�H�]�H�Q�W���U�L�L�� �Q�X�� �S�R�D�W�H�� �G�H�F�k�W�� �V���� �F�U�H�D�V�F���� �X�W�L�O�L�W�D�W�H�D�� ���L��
�D�W�U�D�F�W�L�Y�L�W�D�W�H�D�����L���U�D�W�L�Q�J�X�O�����v�Q���Y�L�L�W�R�U���´���>���@ 
Storyspace, lansat mai bine de 40 de ani���� �D�� �I�R�V�W�� �D�F�W�X�D�O�L�]�D�W���� �H�[�W�L�Q�V�� ���L�� �U�H�F�R�Q�F�H�S�X�W�� �I�R�O�R�Vind noi 
�W�H�K�Q�R�O�R�J�L�L�� ���L�� �G�H�V�L�J�Q���� �L�Q�I�R�U�P�H�D�]���� �(�D�V�W�J�D�W�H���� �6�W�R�U�\�V�S�D�F�H�� ���� �R�I�H�U���� �I�X�Q�F�
�L�L�� ���L�� �L�Q�V�W�U�X�P�H�Q�W�H�� �Q�R�L�� �G�H�� �R��
�H�O�H�J�D�Q�
�����L�Q�H�J�D�O�D�E�L�O�����F�D�U�H���S�R�W���I�L���J�H�V�W�L�R�Q�D�W�H���F�X���X���X�U�L�Q�
�������L���U�H�O�D�
�L�R�Q�D�W�H���F�X���7�L�Q�G�H�U�E�R�[�����F�X���F�D�U�H���S�D�U�W�D�M�H�D�]����
�I�L���L�H�U�H�O�H���� �2�� �D�O�W���� �L�Q�R�Y�D�
�L�H�� �H�V�W�H�� �K�\�S�H�U�W�H�[�W�X�O�� �V�F�X�O�S�W�X�U�D�O�� �F�D�U�H�� �Ä�v�Q�F�H�S�H�� �F�X�� �S�D�F�K�H�W�H�� �G�H�Q�V�� �O�H�J�D�W�H�� �F�D�� �Q�L���W�H��
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�G�H�� �F���U�
�L���� �G�L�Q�� �F�D�U�H�� �F�L�W�L�W�R�U�X�O�� �D�U�� �S�X�W�H�D�� �V�H�O�H�F�W�D�� �S�D�J�L�Q�L�� �v�Q�� �R�U�L�F�H�� �V�H�F�Y�H�Q�
������ �+�\�S�H�U�W�H�[�W�X�O�� �V�F�X�O�S�W�X�U�D�O��
�v�Q�F�X�U�D�M�H�D�]�����Q�D�U�D�
�L�X�Q�H�D���S�L�F�W�X�U�D�O�����v�Q���F�D�U�H���V�F�U�L�L�W�R�U�X�O���F�R�Q�W�U�R�O�H�D�]�����F�H�H�D���F�H�����W�L�H���F�����H�V�W�H���Q�H�F�H�V�D�U���v�Q���W�L�P�S���F�H 
�U�H�O�D�[�H�D�]�����F�R�Q�W�U�R�O�X�O���D�V�X�S�U�D���F�L�W�L�W�R�U�X�O�X�L�����D�W�X�Q�F�L���F�k�Q�G���V-�D�U���S�X�W�H�D���V�����Q�X���I�L�H���Q�H�Y�R�L�H���G�H���F�R�Q�W�U�R�O�����>�����@ 
�+�\�S�H�U�W�H�[�W�X�O���V�F�X�O�S�W�X�U�D�O���D�� �I�R�V�W���L�Q�L�
�L�D�O���S�U�R�S�X�V���F�D���U�D�G�L�F�D�O�����D�O�W�H�U�Q�D�W�L�Y�����H�[�R�W�L�F���� �O�D�� �K�\�S�H�U�W�H�[�W�X�O�� �I�D�P�L�O�L�D�U���F�X��
�Q�R�W�H�����L���O�H�J���W�X�U�L�����6�W�R�U�\�V�S�D�F�H�������v�Q�F�R�U�S�R�U�H�D�]�����X�Q���P�H�F�D�Q�L�V�P���I�O�H�[�L�E�L�O���G�H���K�\�S�H�U�W�H�[�W���V�F�X�O�S�W�X�U�D�O���v�Q���L�Q�W�H�U�L�R�U�X�O��
formalismului familiar al Storyspace. 
�+�\�S�H�U�W�H�[�W�H�O�H���6�W�R�U�\�V�S�D�F�H���R�I�H�U�����D�P�E�H�O�H���O�H�J���W�X�U�L���G�H���W�H�[�W�����D�Q�F�R�U�D�W�H�����L���V�L�P�S�O�H�����/�L�Q�N-urile simple pentru 
�I�L�H�F�D�U�H�� �Q�R�W�����V�X�Q�W���S���V�W�U�D�W�H���v�Q�W�U-�R���O�L�V�W�����R�U�G�R�Q�D�W�������'�D�F�����X�Q���F�L�W�L�W�R�U���I�D�F�H���F�O�L�F�N���S�H���X�Q���F�X�Y�k�Q�W���F�D�U�H���Q�X�� �H�V�W�H��
�O�H�J�D�W���D�O�W�I�H�O���V�D�X���G�D�F�����D�S�D�V�����W�D�V�W�D���Ä�5�H�W�X�U�Q�´�����6�W�R�U�\�V�S�D�F�H���X�U�P�H�D�]�����O�H�J���W�X�U�D���V�L�P�S�O�����S�U�L�R�U�L�W�D�U������ 
�Ì�Q�� �6�W�R�U�\�V�S�D�F�H�� ������ �S�X�W�H�P�� �P�H�U�J�H�� ���L�� �P�D�L�� �G�H�S�D�U�W�H���� �'�H���L�� �K�\�S�H�U�W�H�[�W�X�O�� �V�F�X�O�S�W�X�U�D�O�� �Q�X�� �V-�D�� �G�R�Y�H�G�L�W�� �v�Q�F���� �G�H��
mare interes pentru cercetarea hypertextului, a devenit un element fundamental al literaturii 
jocurilor. [7, p.4] 
�6�W�R�U�\�V�S�D�F�H�������H�V�W�H���X�Q���P�H�G�L�X���G�H���V�F�U�L�H�U�H���D���K�\�S�H�U�W�H�[�W�X�O�X�L�����F�D�U�H���H�V�W�H���S�R�W�U�L�Y�L�W���v�Q���V�S�H�F�L�D�O���S�H�Q�W�U�X���K�\�S�H�U�W�H�[�W�H��
�P�D�U�L���� �F�R�P�S�O�H�[�H�� ���L�� �S�U�R�Y�R�F�D�W�R�D�U�H���� �6�W�R�U�\�V�S�D�F�H�� �V�H�� �F�R�Q�F�H�Q�W�U�H�D�]���� �S�H�� �S�U�R�F�H�V�X�O�� �G�H scriere, ceea ce face 
�X���R�D�U���� ���L�� �S�O���F�X�W���� �F�R�Q�H�F�W�D�U�H�D���� �U�H�Y�L�]�X�L�U�H�D�� ���L�� �U�H�R�U�J�D�Q�L�]�D�U�H�D���� �6�W�R�U�\�V�S�D�F�H�� ���� �H�V�W�H�� �G�L�V�S�R�Q�L�E�L�O�� �S�H�Q�W�U�X��
�F�D�O�F�X�O�D�W�R�D�U�H�O�H�� �0�D�F�L�Q�W�R�V�K�� ���L�� �U�X�O�H�D�]���� �S�H�� �P�D�F�2�6�� �&�D�W�D�O�L�Q�D���� �+�L�J�K�� �6�L�H�U�U�D�� ���L�� �D�O�W�H�� �V�L�V�W�H�P�H�� �G�H�� �R�S�H�U�D�U�H��
�U�H�F�H�Q�W�H�����F�U�H�H�D�]�����K�\�S�H�U�W�H�[�W�H���S�H���F�D�U�H���H���W�L���O�L�E�H�U���V�����O�H���S�X�E�O�L�F�L�����L���V�����O�H���U�H�G�L�V�W�U�L�E�X�L�����(�V�W�H���L�Q�F�O�X�V���X�Q���F�L�W�L�W�R�U���G�H��
�V�L�Q�H���V�W���W���W�R�U���U�H�G�L�V�W�U�L�E�X�L�E�L�O�����'�H���D�V�H�P�H�Q�H�D�����V�X�Q�W���D�Q�W�L�F�L�S�D�W�H���P�H�G�L�L���G�H���F�L�W�L�U�H���V�X�S�O�L�P�H�Q�W�D�U�H���S�H�Q�W�U�X���:�H�E�����L��
Windows. [9]  
De-a lungul anilor, Storyspace a fost reimplementat pentru noi medii de calcul. Storyspace 1 a fost 
�V�F�U�L�V���� �v�Q�� �3�D�V�F�D�O���� �S�H�Q�W�U�X�� �0�D�F�L�Q�W�R�V�K�� �6�\�V�W�H�P�� ������ �5�H�L�P�S�O�H�P�H�Q�W���U�L�O�H�� �D�F�H�V�W�X�L�� �D�X�W�R�U�� �L�Q�F�O�X�G�H�� �6�W�R�U�\�V�S�D�F�H��
�S�H�Q�W�U�X�� �:�L�Q�G�R�Z�V�� ���v�Q�� �&������ �6�W�R�U�\�V�S�D�F�H�� ���� ���v�Q�� �&�� ������ �S�H�Q�W�U�X�� �0�H�W�U�R�Z�H�U�N�V�� �3�R�Z�H�U�3�O�D�Q�W�����L�� �2�6�� �;������ ���L�� �D�F�X�P��
�6�W�R�U�\�V�S�D�F�H���������v�Q���2�E�L�H�F�W�L�Y�X�O���&���������S�H�Q�W�U�X���F�D�G�U�X�O���0�D�F�L�Q�W�R�V�K���&�R�F�R�D���I�R�O�R�V�L�Q�G���)�X�Q�G�D�
�L�D���+�H�U�H�I�R�U�G���G�H���O�D��
Tinderbox). [7]  
�,�Q�R�Y�D�
�L�D���W�H�K�Q�R�O�R�J�L�L�O�R�U���L�Q�I�R�U�P�D�
�L�R�Q�D�O�H���Q�X���V-�D���O���V�D�W���I���U�����U�H�D�F�
�L�H���G�L�Q���S�D�U�W�H�D���O�L�W�H�U�D�W�X�U�L�L�����L���v�Q�������������D���D�S���U�X�W��
�S�U�L�P�X�O�� �H�[�H�P�S�O�X�� �G�H�� �K�\�S�H�U�I�L�F�
�L�X�Q�H- �U�R�P�D�Q�X�O�� �Ä�G�X�S��-�D�P�L�D�]�D���� �R�� �S�R�Y�H�V�W�H�´�� �G�H�� �0���� �-�R�\�F�H���� �Faracterizat de 
�6���9���� �3�H�W�X�F�K�R�Y�� �F�D�� �R�� �R�S�H�U���� �Ä�v�Q�� �F�D�U�H�� �I�L�O�R�O�R�J�L�D�� �V�H�� �v�P�S�O�H�W�H���W�H�� �F�X�� �G�H�V�F�R�S�H�U�L�U�L�O�H�� ���W�L�L�Q�
�L�I�L�F�H���� �7�H�[�W�X�O��
�V�F�U�L�L�W�R�U�X�O�X�L�� �S�U�H�]�L�Q�W���� �X�Q�� �G�L�V�F�� �S�H�Q�W�U�X�� �3�&�� �S�H�� �F�D�U�H�� �V�X�Q�W�� �������� �G�H�� �S�D�J�L�Q�L�� �S�H�� �F�D�U�H�� �O�H�� �S�R�
�L�� �F�L�W�L�� �F�R�H�U�H�Q�W���� �3�H��
�O�k�Q�J���� �D�F�H�V�W�H�D�� �U�R�P�D�Q�X�O�� �F�R�Q�
�L�Q�H�� �P�D�L�� �P�X�O�W�� �G�H�� ��������de link-�X�U�L���� �F�D�U�H�� �E�L�I�X�U�F���� �V�X�E�L�H�F�W�X�O���� �P�D�L�� �E�L�Q�H�� �]�L�V����
�L�Q�G�X�F�H���v�Q���O�X�P�H�D���D�P�S�O�����D���V�S�D�
�L�X�O�X�L���F�R�P�S�X�W�H�U�L�]�D�W�����8�Q���V�L�Q�J�X�U���F�X�Y�k�Q�W���V�H�O�H�F�W�D�W���S�R�D�W�H���G�H�V�F�K�L�G�H���F�L�W�L�W�R�U�X�O�X�L��
�F�D�O�H�D���F���W�U�H���X�Q���H�Y�H�Q�L�P�H�Q�W���V�D�X���D�O�W�X�O�����$�F�H�V�W���U�R�P�D�Q���H�V�W�H���G�H���W�L�S�X�O���X�Q�X�L���V�R�I�W�����D���X�Q�H�L���D�U�F�D�G�H�����U�H�D�O�L�W�\- show, 
�v�Q���F�D�U�H���F�L�W�L�W�R�U�X�O���S�D�U�W�L�F�L�S�����D�F�W�L�Y�����S���W�U�X�Q�]�k�Q�G���v�Q���V�L�V�W�H�P�X�O���G�H���S�H�U�V�R�Q�D�M�H�� 
�Ì�Q���U�R�P�D�Q���V�X�Q�W���Ä�E�X�W�R�D�Q�H�´�����S�H���F�D�U�H���D�F�F�H�V�k�Q�G�X-�O�H���S�X�W�H�P���P�L���F�D���V�X�E�L�H�F�W�X�O���v�Q���W�U�H�F�X�W�����L���Y�L�L�W�R�U�����V�F�K�L�P�E�k�Q�G��
�H�S�L�V�R�D�G�H�O�H���F�X���O�R�F�X�O�����D�G�k�Q�F�L�Q�G�X-�Q�H���v�Q���L�V�W�R�U�L�D���S�H�U�V�R�Q�D�M�H�O�R�U�����/�L�Q�N-�X�U�L�O�H���V�X�Q�W���L�Q�W�H�Q�
�L�R�Q�D�W create de autor 
�S�H�Q�W�U�X���D���v�Q�F�X�U�F�D���F�L�W�L�W�R�U�X�O���v�Q���P�L���F�D�U�H�D���V�X�E�L�H�F�W�X�O�X�L�����L���v�Q���v�Q�
�H�O�H�J�H�U�H�D���F�O�D�U�����D���D�F�H�V�W�X�L�D�� 
�(�U�R�X�O�� �U�R�P�D�Q�X�O�X�L���� �S�R�H�W�X�O�� �3�L�W�H�U���� �O�X�F�U�H�D�]���� �v�Q�W�U-�R�� �I�L�U�P���� �G�H�� �S�X�E�O�L�F�L�W�D�W�H���� �F�D�U�H�� �D�S�D�U�
�L�Q�H�� �S�U�L�H�W�H�Q�X�O�X�L�� ���L��
�U�L�Y�D�O�X�O�X�L�� �V���X�� �:�H�U�W�H�U�����)�D�E�X�O�D���V�H���F�R�Q�V�W�U�X�L�H���W�H�� �v�Q�� �M�X�U�X�O���X�Q�X�L���D�F�F�L�G�H�Q�W���G�H���D�X�W�R�P�R�E�L�O���� �v�Q���F�D�U�H�����G�X�S�����F�X�P��
�S�U�H�V�X�S�X�Q�H�� �3�L�W�H�U���� �D�� �P�X�U�L�W�� �I�L�X�O�� �V���X�� ���L�� �I�R�V�W�D�� �V�D�� �V�R�
�L�H���� �7�R�W�X���L���� �S�U�R�E�D�E�L�O�� �F���� �D�F�F�L�G�H�Q�W�X�O�� �H�V�W�H�� �U�R�G�X�O��
�L�P�D�J�L�Q�D�
�L�H�L���H�U�R�X�O�X�L���V�X�I�H�U�L�Q�G�����O�H�J�D�W���G�H���V�H�Q�W�L�P�H�Q�W�X�O���G�H���Y�L�Q�����S�H�Q�W�U�X���I�D�P�L�O�L�D���S�H���F�D�U�H���Q-a putut-o salva de 
�O�D�� �G�H�V�W�U���P�D�U�H���� �Ì�Q�� �U�R�P�D�Q�� �V�X�Q�W�� �S�U�H�]�H�Q�W�H�� �D�O�X�]�L�L�� �O�D�� �P�H�G�L�W�D�
�L�L�O�H�� �O�X�L�� �+�D�P�O�H�W�� �V�D�X�� �F���X�W���U�L�O�H�� �O�X�L�� �6�W�H�S�K�H�Q��
�'�H�G�D�O�X�V�� ���L���� �F�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �Ä�G�X�S��-�D�P�L�D�]�D�´�� �H�V�W�H�� �X�Q�� �P�R�G�H�O���� �R�� �U�H�F�R�Q�V�W�U�X�F�
�L�H�� �D�� �U�H�D�O�L�W���
�L�L�� �Y�L�U�W�X�D�O�H����
�v�Q�F�k�O�F�L�W�H���� �v�Q�� �F�D�U�H�� �V�X�Q�W�� �I�R�D�U�W�H�� �P�X�O�W�H�� �O�L�Q�L�L�� �G�H�� �V�X�E�L�H�F�W���� �'�X�S���� �S���U�H�U�H�D�� �F�U�L�W�Lcului Alexander Genis, 
�U�R�P�D�Q�X�O�� �O�X�L�� �-�R�\�F�H�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �W�H�[�W�� �V�R�I�L�V�W�L�F�D�W�� �V�W�L�O�L�V�W�L�F���� �X�Q�� �D�P�D�O�J�D�P�� �G�H�Q�V�� �G�H�� �H�P�R�
�L�L�� �F�D�U�H�� �D�W�U�D�J��
�F�L�W�L�W�R�U�X�O�� �v�Q�� �D�F�
�L�X�Q�H���� �F�U�H�k�Q�G�� �V�W�U�D�Q�L�D�� �V�H�Q�]�D�
�L�H�� �G�H�� �X�U�P���U�L�U�H�� �D�� �X�Q�H�L�� �Y�L�H�
�L�� �U�H�D�O�H���� �Q�X�� �L�P�D�J�L�Q�D�U�H���� �'�D�W�R�U�L�W����
�S�R�V�L�E�L�O�L�W���
�L�L���R�I�H�U�L�W�H���G�H���F�R�P�S�X�W�H�U�����S�X�W�H�P���X�U�P���U�L���S�D�U�D�O�H�O���W�R�
�L���H�U�R�L�L���V�L�P�X�O�W�D�Q�����L�� �Y�H�G�H�D���W�R�D�W�����F�R�Q�V�W�U�X�F�
�L�D��
�K�\�S�H�U�I�L�F�
�L�X�Q�L�L�����-�R�\�F�H���D�I�L�U�P�����F�����O�H�F�W�X�U�D���U�R�P�D�Q�X�O�X�L���V���X���S�R�D�W�H���O�X�D���v�Q���M�X�U���G�H���������G�H���R�U�H���´���>���������S���������@ 
�Ì�Q���D�U�W�L�F�R�O�X�O���V���X���Ä�0�D�F�K�L�Q�H���(�Q�K�D�Q�F�H�G�����5�H���P�L�Q�G�L�Q�J�����W�K�H���'�H�Y�H�O�R�S�P�H�Q�W���R�I���6�W�R�U�\�V�S�D�F�H�´�����%�H�O�L�Q�G�D���%�D�Unet 
�D�W�H�V�W�����v�Q�� �V�F�U�L�H�U�L�O�H�� �O�X�L�� �0�L�F�K�D�H�O�� �-�R�\�F�H���R�� �P�X�O�W�L�W�X�G�L�Q�H���G�H�� �Y�R�F�L�����L���W�U�D�L�H�F�W�R�U�L�L�� �Q�D�U�D�W�L�Y�H�����X�Q�� �I�O�X�[���G�H�E�R�U�G�D�Q�W��
�G�H���W�H�[�W���v�Q�W�U�H�U�X�S�W���O�D���L�Q�W�H�U�Y�D�O�H���U�H�J�X�O�D�W�H���G�H���M�R�F�X�U�L�����L���W�H�K�Q�L�F�L���G�H�V�F�U�L�S�W�L�Y�H�����$�F�H�V�W���G�L�D�O�R�J���S�R�O�L�J�O�R�W���H�V�W�H���I�L�U�X�O��
�F�R�P�X�Q���G�L�Q�W�U�H���K�\�S�H�U�I�L�F�
�L�X�Q�L�O�H�����V�F�U�L�H�U�H�D���D�F�D�G�H�P�L�F�������L���U�R�P�D�Q�H�O�H���O�X�L���-�R�\�F�H�� 
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�
�L�R�Q�D�U�H�D�� ���L�� �P�X�O�W�L�S�O�L�F�D�U�H�D�� �L�G�H�L�O�R�U�� �D�� �I�R�V�W�� �R�� �S�H�U�R�F�X�S�D�U�H�� �S�U�L�P�R�U�G�L�D�O���� �G�H�V�S�U�H�� �F�D�U�H�� �0���� �-�R�\�F�H�� �V�S�X�Q�H�� �v�Q��
�M�X�U�Q�D�O�X�O���V���X�����$�P���G�H�V�F�R�S�H�U�L�W���F�H�H�D���F�H���D�P���Y�U�X�W���F�X���D�G�H�Y���U�D�W���V�����I�D�F���Q�X���D���I�R�V�W���G�R�D�U���V�����P�X�W���X�Q���S�D�U�D�J�U�D�I���G�H��
la pagina 265 la pagi�Q�D���������F�L���V�����I�D�F���D�F�H�V�W���O�X�F�U�X���D�S�U�R�D�S�H���O�D���Q�H�V�I�k�U���L�W�����$�P���Y�U�X�W�����S�X�U�����L���V�L�P�S�O�X�����V�����V�F�U�L�X��
�X�Q���U�R�P�D�Q���F�D�U�H���V�����V�H���V�F�K�L�P�E�H���v�Q���O�H�F�W�X�U�L���V�X�F�F�H�V�L�Y�H�����L���V�����I�D�F���D�F�H�O�H���Y�H�U�V�L�X�Q�L���V�F�K�L�P�E���W�R�D�U�H���v�Q���I�X�Q�F�
�L�H���G�H��
conexiunile pe care le-�D�P���G�H�V�F�R�S�H�U�L�W���G�H���F�H�Y�D���Y�U�H�P�H���v�Q���P�R�G���Q�D�W�X�U�D�O���v�Q���S�U�R�F�H�V�X�O���G�H���V�F�U�L�H�U�H�����L���S�H���F�D�U�H��
mi-�D�P���G�R�U�L�W���V�����O�H���v�P�S���U�W�����H�V�F���F�L�W�L�W�R�U�L�O�R�U���P�H�L�� 
�$�F�H�V�W�� �U�R�P�D�Q�� �H�V�W�H�� �Ä�G�X�S��-�D�P�L�D�]�D�´���± �S�U�L�P�D�� �I�L�F�
�L�X�Q�H�� �K�\�S�H�U�W�H�[�W�X�D�O���� �G�L�Q�� �O�X�P�H���� �S�O�L�Q���� �G�H�� �U�H�F�X�U�H�Q�
�H���� �F�X��
�L�P�D�J�L�Q�L�����L���I�U�D�]�H���F�D�U�H���V�H���U�H�L�D�X���v�Q�W�U-�R���Q�D�U�D�
�L�X�Q�H���P�X�O�W�L�S�O�������,�G�H�H�D���X�Q�X�L���U�R�P�D�Q���F�D�U�H���V�H���V�F�K�L�P�E�����F�X���I�L�H�F�D�U�H��
�O�H�F�W�X�U�������F�D�U�H���H�V�W�H���V�W�U�X�F�W�X�U�D�W���G�L�Q���F�R�Q�H�[�L�X�Q�L���L�Q�W�H�U�Q�H���F�H���S�R�W���I�L���P�R�G�H�O�D�W�H���G�H���F�L�W�L�W�R�U�L���S�R�W�H�Q�
�L�D�O�L���V-a realizat 
�v�Q���Ä�G�X�S��-�D�P�L�D�]���´�����$�V�W�U�L�G���(�Q�V�V�O�L�Q���F�R�Q�V�L�G�H�U�����U�R�P�D�Q�X�O���O�X�L���-�R�\�F�H���Ä�X�Q���F�D�Q�R�Q���G�H���K�\�S�H�U�W�H�[�W�´�� 
�+�\�S�H�U�I�L�F�
�L�X�Q�H�D�� �O�X�L�� �-�R�\�F�H���� �G�L�V�W�U�L�E�X�L�W���� �S�H�� �G�L�V�F�K�H�W���� �O�D�� �F�R�Q�I�H�U�L�Q�
�D�� �+�\�S�H�U�W�H�[�W�� �
������ �D�� �I���F�X�W���P�X�O�W�� �P�D�L�� �P�X�O�W��
�G�H�F�k�W���D���G�H�P�R�Q�V�W�U�D�W���6�W�R�U�\�V�S�D�F�H�����D���G�H�P�R�Q�V�W�U�D�W���F�H���S�R�D�W�H���I�L���O�L�W�H�U�D�W�X�U�D���G�H���U�H�
�H�D�����L���D���G�H�V�F�K�L�V�����S�U�R�E�D�E�L�O�����X�Q��
�V�S�D�
�L�X���S�H�Q�W�U�X���F�D���J�H�Q�X�O���U�H�V�S�H�F�W�L�Y�H���V�����H�Y�R�O�X�H�]�H�����>���@ 
�&�H�U�F�H�W���W�R�D�U�H�D�� �U�X�V������ �*���� �5���� �.�D�V�L�P�R�Y�D���� �L�G�H�Q�W�L�I�L�F�����Q�D�W�X�U�D�� �L�Q�W�H�U�W�H�[�W�X�D�O���� �D�� �V�L�V�W�H�P�X�O�X�L�� �G�H�� �S�H�U�V�R�Q�D�M�H�� �G�L�Q��
�R�S�H�U�������R�E�V�H�U�Y�k�Q�G���F�����Q�D�U�D�W�R�U�X�O���U�H�F�U�H�H�D�]�����L�P�D�J�L�Q�H�D���V�R�
�L�H�L���V�D�O�H���S�H���S�D�J�L�Q�L�O�H���F���U�
�L�L�����Ä���$���I�R�V�W���Y�L�Q�D���P�H�D�����(�X��
nu i-�D�P���G�D�W���Q�L�P�L�F�����Ì�Q�V���� �Y�U�H�D�X���V�����R���S�X�Q�� �v�Q�W�U-�R���S�R�Y�H�V�W�H���S�H���F�D�U�H���D�P�� �I���F�X�W-�R���H�X�����Ì�Q�V�����Y�U�H�D�X���V���� �V�F�K�L�P�E��
fapt�H�O�H�����Q�X���Q�X�P�D�L���P�R�G�X�O���v�Q���F�D�U�H���V-�D�X���v�Q�W�k�P�S�O�D�W���H�Y�H�Q�L�P�H�Q�W�H�O�H�����F�L�����L���v�Q���F�H���R�U�G�L�Q�H���´ 
�,�P�D�J�L�Q�H�D�� �X�Q�X�L�� �K�R�P�X�Q�F�X�O�� �H�V�W�H�� �L�P�S�R�U�W�D�Q�W���� �Q�X�� �Q�X�P�D�L�� �S�H�Q�W�U�X�� �D�F�H�V�W�� �U�R�P�D�Q���� �F�L�� ���L�� �S�H�Q�W�U�X�� �D�O�W�H�� �S�U�R�G�X�F�
�L�L��
�K�\�S�H�U�W�H�[�W�X�D�O�H�����F�X�P���D�U���I�L���U�R�P�D�Q�X�O���Ä�3�D�W�F�K�Z�R�U�N���*�L�U�O�´���G�H���6�K�H�O�O�H�\���-�D�F�N�V�R�Q���F�R�Q�V�W�U�X�L�W���S�H���R���F�R�P�E�L�Q�D�
�L�H���G�H��
�P�R�W�L�Y�H���G�L�Q���O�X�F�U���U�L�O�H���Ä�3�D�W�F�K���I�U�R�P���2�]�´���G�H���/�����)�U�D�Q�N���%�D�X�P�����L���Ä�)�U�D�Q�N�H�Q�V�W�H�L�Q�����V�D�X���Q�R�X�O 
�3�U�R�P�H�W�H�X�� �´�� �G�H�� �0���� �6�K�H�O�O�H�\���� �S�U�H�F�X�P�� ���L�� �O�X�F�U���U�L�O�H�� �I�L�O�R�V�R�I�X�O�X�L�� �G�H�F�R�Q�V�W�U�X�F�W�L�Y�L�V�W�� �I�U�D�Q�F�H�]�� �-���� �'�H�U�U�L�G�D���� �Ì�Q��
�U�R�P�D�Q�X�O�X�L�� �O�X�L�� �0���� �6�K�H�O�O�H�\���� �S�U�R�I�H�V�R�U�X�O�� �9�L�F�W�R�U�� �)�U�D�Q�N�H�Q�V�W�H�L�Q�� �v�Q�F�H�S�H�� �V���� �F�U�H�H�]�H�� �D���D-numita versiune 
�I�H�P�L�Q�L�Q�����D���P�R�Q�V�W�U�X�O�X�L�����G�D�U���D�E�D�Q�G�R�Q�H�D�]�����D�F�H�D�V�W�����L�G�H�H�����F�D�U�H���H�V�W�H���F�R�Q�W�L�Q�X�D�W�����G�H���6�����-�D�F�N�V�R�Q�������X�Q���V�F�U�L�L�W�R�U��
�F�D�U�H�� �D�� �O�X�D�W���S�V�H�X�G�R�Q�L�P�X�O�� �6�K�H�O�O�H�\�� �S�H�Q�W�U�X�� �P�D�L�� �P�X�O�W���� �F�R�Q�Y�L�Q�J�H�U�H������ �/�X�F�U���U�L�O�H�� �G�H�� �K�\�S�H�U�W�H�[�W�� �V�H�D�P���Q���� �v�Q��
sine cu un homuncul - un �S�U�R�G�X�V�� �F�U�H�D�W�� �D�U�W�L�I�L�F�L�D�O�� �F�R�Q�V�W�k�Q�G�� �G�L�Q�� �I�U�D�J�P�H�Q�W�H�� �F�H�� �L�Q�W�H�U�D�F�
�L�R�Q�H�D�]���� �G�X�S����
�Y�R�L�D���F�L�W�L�W�R�U�X�O�X�L�������7�R�D�W�H���D�F�H�V�W�H���I�U�D�J�P�H�Q�W�H���U�H�S�U�H�]�L�Q�W�����X�Q���P�R�E�L�O�����R���V�W�U�X�F�W�X�U�����F�D�U�H���V�H���V�F�K�L�P�E�����F�X���I�L�H�F�D�U�H��
�Q�R�X�����O�H�F�W�X�U�������H�O�H�P�H�Q�W�H�O�H���G�L�Q���W�H�[�W���I�L�L�Q�G���S�O�L�D�W�H���v�Q�W�U-un anumit mod, ca un caleidoscop, unde un set de 
�D�F�H�L�D���L���R�F�K�H�O�D�U�L�L���F�U�H�H�D�]�����P�R�G�H�O�H���F�R�P�S�O�H�W���G�L�I�H�U�L�W�H�����L���F�D�U�H���Q�X���V�H���U�H�S�H�W�����Q�L�F�L�R�G�D�W�������>���������S���������@�� 
�6�K�H�O�O�H�\�� �-�D�F�N�V�R�Q���� �D�X�W�R�D�U�H�D�� �Ä�3�D�W�F�K�Z�R�U�N�� �*�L�U�O�´���� �V�H�� �D�X�W�R-�L�G�H�Q�W�L�I�L�F������ �V�W�X�G�H�Q�W���� �v�Q�� �D�U�W�D�� �G�L�J�U�H�V�L�X�Q�L�L�´����
�-�D�F�N�V�R�Q���G�H�
�L�Q�H���X�Q���$�%���v�Q���D�U�W�����G�H���V�W�X�G�L�R���G�H���O�D���8�Q�L�Y�H�U�V�L�W�D�W�H�D���6�W�D�Q�I�R�U�G�����L���X�Q���0�)�$���v�Q���V�F�U�L�H�U�H���F�U�H�D�W�L�Y�����G�H��
�O�D�� �%�U�R�Z�Q�� �8�Q�L�Y�H�U�V�L�W�\���� �L�D�U�� �U�H�Y�L�V�W�H�� �S�U�H�F�X�P�� �9�L�O�O�D�J�H�� �9�R�L�F�H�� �R�� �H�W�L�F�K�H�W�H�D�]���� �F�D�� �I�L�L�Q�G���� �Ä�2�� �V�F�U�L�L�W�R�D�U�H�� �S�H��
�F�X�O�P�H�´�����L���F�k���W�L�J���W�R�D�U�H���D���S�U�H�P�L�X�O�X�L���3�X�V�K�F�D�U�W�����I�L�L�Q�G�����G�H���D�V�H�P�H�Q�H�D�����D�X�W�R�D�U�H�D���P�D�L���P�X�O�W�H���F���U�
�L�����L�Q�F�O�X�V�L�Y�����L��
pentr�X���F�R�S�L�L�������L���6�.�,�1�����R���S�R�Y�H�V�W�H���S�X�E�O�L�F�D�W�����v�Q���W�D�W�X�D�M�H���S�H���S�L�H�O�H�D���D�������������G�H���Y�R�O�X�Q�W�D�U�L�� 
�5�R�P�D�Q�X�O�� �O�X�L�� �6�K�H�O�O�H�\�� �-�D�F�N�V�R�Q�� �R�I�H�U���� �F�L�W�L�W�R�U�X�O�X�L�� �H�[�S�H�U�L�H�Q�
�D�� �G�H�� �D�� �V�H�� �S�L�H�U�G�H�� �v�Q�� �W�H�[�W���� �D�G�k�Q�F�L�Q�G�X-�V�H�� �v�Q��
�H�[�S�O�R�U�D�U�H�D�� �S�H�U�V�R�Q�D�M�X�O�X�L�� ���L�� �D�� �U�H�O�D�
�L�L�O�R�U�� �D�F�H�V�W�X�L�D���� �Ä�3�D�W�F�K�Z�R�U�N�� �*�L�U�O�´�� �H�V�W�H�� �F�R�Q�V�L�G�Hrat un roman: 
�Ä�F�R�Q�F�H�S�X�W�� �V�W�U���O�X�F�L�W�R�U�� ���L�� �V�F�U�L�V�� �I�U�X�P�R�V�´���*�H�R�U�J�H�� �3���� �/�D�Q�G�R�Z������ �Ä�R�� �O�R�Y�L�W�X�U���� �G�H�� �F�X�O�W�´�� ���9�L�O�O�D�J�H�� �9�R�L�F�H������
�U�R�P�D�Q�� �Ä�Q�H�P�D�L�S�R�P�H�Q�L�W���G�H�� �E�R�J�D�W�����L���F�R�P�S�O�H�[���´�����1�����.�D�W�K�H�U�L�Q�H���+�D�\�O�H�V�����8�&�/�$�������X�Q�X�O�� �G�L�Q�W�U�H�� �Ä�F�H�O�H�� �P�D�L��
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E DJEBARIAN PERCEPTION OF DOMINANCE IN THE NOVEL LOIN DE 
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Abstract: �7�K�H���G�M�H�E�D�U�L�D�Q���Q�R�Y�H�O���´�/�R�L�Q���G�H���0�p�G�L�Q�H�´�����S�X�E�O�L�V�K�H�G���L�Q���������������L�V���D���V�D�P�S�O�H���R�I���W�K�H���H�V�V�H�Q�W�L�D�O���H�[�S�U�H�V�V�L�R�Q�V��
of power that transcend the social life and family roles within the Algerian society. There are plenty of 
senses that converge into the metaphor of power: stereotypes, the status of Muslim women and men, intrigue 
and rivalry, the interconnections between public and private life. The central event is the death of the 
�3�U�R�S�K�H�W���K�L�P�V�H�O�I���D�Q�G���W�K�H���D�W�P�R�V�S�K�H�U�H���I�U�R�P���0�p�G�L�Q�H���D�W���W�K�D�W���W�L�P�H���� 
Memories and imagination intermingle with real issues of the Algerian society that Assia Djebar slightly 
introduces into the plot. The image of a larger group of women becomes the image of the Algerian woman 
depicted in relation with masculine power. This is the main hint for more profound meanings of femininity 
�D�Q�G���P�D�V�F�X�O�L�Q�L�W�\���W�K�D�W���G�H�U�L�Y�H���I�U�R�P���W�K�H���Y�H�U�\���V�D�F�U�H�G���V�R�X�U�F�H���R�I���S�R�Z�H�U�I�X�O���V�R�F�L�H�W�D�O���F�R�Q�F�H�S�W�L�R�Q�V�����´�/�R�L�Q���G�H���0�p�G�L�Q�H�´��
is a complex piece of the dejarian literary universe and a force of inspiration to the posterity. Therefore, our 
main interest is to observe the dynamic of masculine �± feminine roles directly influenced by the sense of 
power, dominance and social changes. 
 
Keywords: djebarian, novel, femininity, masculinity, dominance 
 
 
�3�U�p�D�P�E�X�O�H 
 
 Le roman �/�R�L�Q�� �G�H�� �0�p�G�L�Q�H���H�V�W���X�Q�� �W�R�X�U�Q�D�Q�W���S�R�X�U�� �O�D�� �G�\�Q�D�P�L�T�X�H�� �G�H�� �O�¶�L�P�D�J�L�Q�D�L�U�H�� �G�M�H�E�D�U�L�H�Q�� �H�W����
�Q�R�W�D�P�P�H�Q�W���� �O�¶�L�P�D�J�L�Q�D�L�U�H�� �F�R�Q�M�X�J�D�O�� �G�R�X�p�� �G�H�� �Q�R�X�Y�H�O�O�H�V�� �I�D�F�H�W�W�H�V���� �,�O�� �U�p�X�Q�L�W�� �G�H�V�� �K�L�V�W�R�L�U�H�V�� �V�X�U�� �O�D��
�F�R�P�P�X�Q�D�X�W�p���P�p�G�L�Q�R�L�V�H���j���O�¶�p�S�R�T�X�H���G�X���3�U�R�S�K�q�W�H���0�D�K�R�P�P�H�G�����/�H���Q�R�\�D�X���G�H���F�H�V���K�L�V�W�R�L�U�H�V���H�V�W���O�¶�L�Q�W�U�L�J�X�H��
provo�T�X�p�H���S�D�U���O�D���P�R�U�W���G�X���3�U�R�S�K�q�W�H�����&�H�W�W�H���L�Q�W�U�L�J�X�H���V�H���F�R�Q�F�H�Q�W�U�H���G�D�Q�V���G�H�V���p�S�L�V�R�G�H�V���V�X�U���O�H�V���O�X�W�W�H�V���S�R�X�U��
�O�D���V�X�F�F�H�V�V�L�R�Q�����O�D���S�U�L�V�H���G�H���S�D�U�R�O�H���S�D�U���O�H�V���I�H�P�P�H�V���P�p�G�L�Q�R�L�V�H�V���H�W���O�D���V�F�L�V�V�L�R�Q���G�H�V���W�U�L�E�X�V�����&�¶�H�V�W���S�R�X�U�T�X�R�L��
�Q�R�X�V���F�R�Q�V�L�G�p�U�R�Q�V���T�X�H���F�H���U�R�P�D�Q���U�H�V�W�H���O�¶�X�Q���G�H�V���S�O�X�V���F�R�P�S�O�H�[�H�V���G�H���O�¶�X�Q�L�Y�H�U�V���G�M�H�E�D�U�L�H�Q�����&�¶�H�V�W���X�Q�H���I�R�U�W�H��
�H�[�S�U�H�V�V�L�R�Q�� �G�H�� �O�¶�L�G�p�H�� �G�X�� �S�R�X�Y�R�L�U�� �F�R�Q�M�X�J�D�O�� �T�X�L�� �G�H�Y�L�H�Q�W�� �O�H�� �U�H�I�O�H�W�� �G�X�� �S�R�X�Y�R�L�U�� �V�R�F�L�D�O���� �� �1�R�X�V�� �Q�R�X�V��
�S�H�Q�F�K�R�Q�V�� �V�X�U�� �F�H�W�� �D�V�S�H�F�W�� �T�X�L�� �V�¶�L�Q�V�F�U�L�W�� �G�D�Q�V�� �O�H�� �S�D�U�D�G�L�J�P�H�� �G�H�� �O�¶�L�P�D�J�L�Q�D�L�U�H�� �F�R�Q�M�X�J�D�O�� �G�R�Q�W�� �Q�R�X�V��
�R�E�V�H�U�Y�R�Q�V�� �O�H�V�� �p�O�p�P�H�Q�W�V�� �G�p�I�L�Q�L�W�R�L�U�H�V�� �G�D�Q�V�� �O�¶�°�X�Y�U�H�� �G�H�� �O�¶�p�F�U�L�Y�D�L�Q�H�� �I�U�D�Q�F�R�S�K�R�Q�H�� �G�¶�R�U�L�J�L�Q�H�� �D�O�J�p�U�L�H�Q�Q�H����
Assia Djebar.  
 �/�H���U�R�P�D�Q���U�p�X�Q�L�W���G�H�V���G�R�Q�Q�p�H�V�� �K�L�V�W�R�U�L�T�X�H�V���H�W���G�H�V���U�p�F�L�W�V���V�X�U�J�L�V���G�H�� �O�D�� �P�p�P�R�L�U�H�� �L�Q�G�L�Y�L�G�X�H�O�O�H���R�X��
�F�R�O�O�H�F�W�L�Y�H�����$�V�V�L�D���'�M�H�E�D�U���I�D�L�W���H�Q�W�U�H�F�U�R�L�V�H�U���U�p�D�O�L�W�p���H�W���I�L�F�W�L�R�Q���D�I�L�Q���G�H���G�p�S�H�L�Q�G�U�H���X�Q�H���p�S�R�T�X�H���W�U�R�X�E�O�p�H���S�D�U��
�O�D�� �P�R�U�W�� �G�X�� �3�U�R�S�K�q�W�H�� ���O�H�� ���� �M�X�L�Q�� �������� �G�H�� �O�¶�q�U�H�� �F�K�U�p�W�L�H�Q�Q�H���� �H�W�� �O�H�V�� �p�Y�p�Q�H�P�H�Q�W�V�� �T�X�L�� �H�Q�� �G�p�F�R�X�O�H�Q�W���� �/�H��
�S�U�R�E�O�q�P�H�� �O�H�� �S�O�X�V�� �D�U�G�H�Q�W�� �F�R�Q�F�H�U�Q�H�� �O�D�� �V�X�F�F�H�V�V�L�R�Q�� �S�X�L�V�T�X�H�� �O�H�� �3�U�R�S�K�q�W�H�� �Q�H�� �O�D�L�V�V�H�� �D�X�F�X�Q�� �V�X�F�F�H�V�V�H�X�U��
�S�D�U�P�L�� �O�H�V�� �I�L�O�V�� �G�H�� �V�H�V�� �I�H�P�P�H�V�� �O�p�J�L�W�L�P�H�V���� �/�H�V���S�O�D�Q�V�� �S�R�X�U�� �V�¶�H�P�S�D�U�H�U�� �G�X�� �S�R�X�Y�R�L�U�� �T�X�L�� �J�D�U�D�Q�W�L�W�� �O�D��
�F�R�Q�W�L�Q�X�D�W�L�R�Q�� �G�H�� �O�D�� �P�L�V�V�L�R�Q�� �V�D�F�U�p�H�� �G�X�� �3�U�R�S�K�q�W�H�� �J�p�Q�q�U�H�Q�W�� �G�H�V�� �U�D�Q�F�R�H�X�U�V�� �S�D�U�P�L�� �O�H�V�� �W�U�L�E�X�V�� �G�H�� �O�D��
�S�p�Q�L�Q�V�X�O�H���D�U�D�E�L�T�X�H���� 
 �&�R�Q�Q�X���V�R�X�V���O�H���Q�R�P���G�H���0�D�K�R�P�H�W�������0�R�K�D�P�P�H�G�������0�X�K�D�P�P�H�G�����O�H���3�U�R�S�K�q�W�H1 �H�V�W���E�p�Q�L���S�D�U���O�H���G�R�Q��
�G�H�� �O�D�� �S�U�p�G�L�F�D�W�L�R�Q�� �H�W�� �O�D�� �S�U�R�W�H�F�W�L�R�Q�� �G�¶�$�O�O�D�K���� �/�D�� �E�H�D�X�W�p�� �G�¶�X�Q�� �S�D�U�D�G�L�V�� �S�U�R�P�L�V�� �H�W�� �O�H�� �V�D�O�X�W�� �V�R�Q�W�� �G�H�V��
�G�L�U�H�F�W�L�R�Q�V�� �L�P�S�R�U�W�D�Q�W�H�V�� �G�H�� �O�D�� �I�R�L�� �P�X�V�X�O�P�D�Q�H���� �(�W�� �O�D�� �S�D�U�R�O�H�� �G�X�� �3�U�R�S�K�q�W�H�� �F�R�Q�F�H�Q�W�U�p�H�� �G�D�Q�V�� �O�H�� �&�R�U�D�Q��
�W�p�P�R�L�J�Q�H�� �G�H�� �O�D�� �V�D�F�U�D�O�L�W�p�� �G�H�V�� �S�U�p�F�H�S�W�H�V�� �T�X�L�� �U�p�J�L�V�V�H�Q�W�� �O�D�� �S�H�Q�V�p�H�� �U�H�O�L�J�L�H�X�V�H�� �G�H �O�D�� �S�p�Q�L�Q�V�X�O�H���� �8�Q�� �E�R�Q��
                                                             
1 Mohamed : �F�H�O�X�L���T�X�L���H�V�W���O�R�X�D�Q�J�p�����H�Q���D�U�D�E�H�������6�H�V���S�D�U�R�O�H�V���I�R�Q�W���O�¶�R�E�M�H�W���G�X���U�H�F�X�H�L�O���F�R�Q�Q�X���F�R�P�P�H���O�H��Coran dont les versets 
�R�Q�W���p�W�p���G�L�F�W�p�V���R�X���L�Q�V�S�L�U�p�V���D�X���3�U�R�S�K�q�W�H���S�D�U���O�¶�D�U�F�K�D�Q�J�H���*�D�E�U�L�H�O����  
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�G�R�L�W���D�F�F�R�P�S�O�L�U���V�R�Q���G�H�Y�R�L�U���T�X�L���S�U�p�V�X�P�H���O�D���U�p�F�L�W�D�W�L�R�Q���G�H�V���S�U�L�q�U�H�V�����O�H�V���D�X�P�{�Q�H�V�����O�H���U�L�W�X�H�O���G�H���5�D�P�D�G�D�Q����
�O�H���S�q�O�H�U�L�Q�D�J�H���j���/�D���0�H�F�T�X�H���� 
 �/�D�� �T�X�H�V�W�L�R�Q�� �O�D�U�J�H�P�H�Q�W�� �G�L�V�F�X�W�p�H�� �F�R�Q�F�H�U�Q�H�� �O�H�� �V�W�D�W�X�W�� �G�H�� �O�D�� �I�H�P�P�H�� �G�D�Q�V�� �O�D�� �F�R�P�P�X�Q�D�X�W�p��
musulmane. Nous �F�R�Q�V�L�G�p�U�R�Q�V�� �T�X�H�� �F�H�W�� �D�V�S�H�F�W�� �G�R�L�W�� �r�W�U�H�� �R�E�V�H�U�Y�p�� �S�D�U�� �U�D�S�S�R�U�W�� �j�� �V�R�Q�� �© �P�D�v�W�U�H �ª����
�O�¶�K�R�P�P�H���� �,�O�� �\�� �D�� �T�X�H�O�T�X�H�V�� �p�O�p�P�H�Q�W�V�� �G�H�� �O�D�� �Y�L�V�L�R�Q�� �P�X�V�X�O�P�D�Q�H�� �T�X�L�� �P�R�G�q�O�H�Q�W�� �O�¶�L�P�D�J�L�Q�D�L�U�H�� �F�R�Q�M�X�J�D�O : 
�O�¶�D�X�W�R�U�L�V�D�W�L�R�Q���G�H���O�D���S�R�O�\�J�D�P�L�H���H�W���G�H�V���U�H�O�D�W�L�R�Q�V���L�Q�W�L�P�H�V���D�Y�H�F���O�H�V���H�V�F�O�D�Y�H�V�����O�D���U�p�S�X�G�L�D�W�Lon de la femme 
�D�X���F�D�V���R�•���O�¶�R�Q���G�p�F�L�G�H���O�D���G�L�V�V�R�O�X�W�L�R�Q���G�X���P�D�U�L�D�J�H�����O�¶�L�Q�W�H�U�G�L�F�W�L�R�Q���G�H���P�D�U�L�H�U���X�Q���Q�R�Q-musulman (pour les 
�I�H�P�P�H�V������ �$�V�V�L�D�� �'�M�H�E�D�U�� �W�U�D�Q�V�S�R�V�H�� �G�H�V�� �p�O�p�P�H�Q�W�V�� �S�D�U�H�L�O�V�� �G�D�Q�V�� �V�H�V�� �K�L�V�W�R�L�U�H�V�� �G�R�Q�W�� �O�H�V�� �I�H�P�P�H�V�� �V�R�Q�W�� �O�H��
plus souvent des pions importants. Outre les luttes pour le califat2, il y a la voix des femmes qui 
�F�R�P�P�H�Q�F�H�Q�W���j���H�Q�W�U�H�Y�R�L�U���X�Q���U�H�Q�I�R�U�F�H�P�H�Q�W���G�H���O�H�X�U���F�R�Q�G�L�W�L�R�Q���G�D�Q�V���X�Q�H���V�R�F�L�p�W�p���U�p�J�L�H���S�D�U���O�D���U�L�J�X�H�X�U���G�H�V��
normes politiques, sociales, religieuses et familiales.  
 �3�H�Q�G�D�Q�W���O�H�V���V�L�[���G�H�U�Q�L�q�U�H�V���D�Q�Q�p�H�V���G�H���V�D���Y�L�H�����O�H���3�U�R�S�K�q�W�H���V�H���U�H�W�L�U�H���j���0�p�G�L�Q�H�����$�O-�0�D�G�L�Q�D�����V�L�W�X�p���j��
�S�O�X�V���G�H�����������N�L�O�R�P�q�W�U�H�V���G�H���/�D���0�H�F�T�X�H�����&�¶�H�V�W���X�Q�H���Y�L�V�L�R�Q���T�X�L���O�X�L���L�Q�G�L�T�X�H���G�H���S�U�H�Q�G�U�H���F�H�W�W�H���G�p�F�L�V�L�R�Q�����F�D�U��
�O�H�V���H�Q�Q�H�P�L�V���G�H�Y�H�Q�D�L�H�Q�W���G�H���S�O�X�V���H�Q���S�O�X�V���Q�R�P�E�U�H�X�[�����/�H�V���F�R�Q�I�O�L�W�V���F�R�Q�W�L�Q�X�H�Q�W���D�S�U�q�V���O�D���P�R�U�W���G�X���3�U�R�S�K�q�W�H��
de so�U�W�H�� �T�X�¶�L�O�� �V�H�� �S�U�R�G�X�L�W�� �X�Q�H�� �V�F�L�V�V�L�R�Q�� �S�D�U�P�L�� �O�H�V�� �S�D�U�W�L�V�D�Q�V�� �G�H�� �O�D�� �I�R�L�� �S�U�{�Q�p�H�� �S�D�U�� �0�R�K�D�P�P�H�G : les 
chiites et les sunnites.  
�&�R�P�P�H���L�O���>�0�D�K�R�P�H�W�@���Q�H���O�D�L�V�V�D�L�W���S�D�V���G�H���I�L�O�V���H�W���T�X�¶�L�O���Q�¶�D�Y�D�L�W���G�p�V�L�J�Q�p���S�H�U�V�R�Q�Q�H���S�R�X�U���O�H���U�H�P�S�O�D�F�H�U�����O�H��
�G�p�V�D�U�U�R�L���I�X�W���J�U�D�Q�G���G�D�Q�V���O�D���I�D�P�L�O�O�H���G�H���0�D�K�R�P�H�W���H�W���G�D�Q�V���W�R�X�W�H���O�D���F�R�P�P�X�Q�D�X�W�p���P�X�V�X�O�P�D�Q�H���� �F�D�U���j���O�D��
�G�R�X�O�H�X�U�� �F�D�X�V�p�H�� �S�D�U�� �F�H�W�W�H�� �G�L�V�S�D�U�L�W�L�R�Q�� �V�R�X�G�D�L�Q�H�� �V�H�� �P�r�O�D�L�H�Q�W�� �O�H�V�� �L�Q�T�X�L�p�W�X�G�H�V�� �O�H�V�� �S�O�X�V�� �Y�L�Y�H�V�� �W�R�X�F�K�D�Q�W��
�O�¶�D�Y�H�Q�L�U���G�H���O�¶�,�V�O�D�P3. 
�/�H�V�� �F�K�L�L�W�H�V�� �U�H�V�W�H�Q�W�� �I�L�G�q�O�H�V�� �j�� �O�D�� �O�L�J�Q�p�H�� �G�X�� �3�U�R�S�K�q�W�H�� �H�W�� �j�� �O�D�� �U�L�J�X�H�X�U�� �G�H�V�� �S�U�D�W�L�T�X�H�V�� �G�H�� �O�¶�L�V�O�D�P ; les 
�V�X�Q�Q�L�W�H�V�� �D�G�P�H�W�W�H�Q�W�� �O�D�� �I�L�O�L�D�W�L�R�Q�� �G�¶�D�X�W�U�H�V�� �G�\�Q�D�V�W�L�H�V�� ���S�D�U�� �H�[�H�P�S�O�H���� �G�H�V�� �2�P�H�\�\�D�G�H�V������ �/�H�V�� �p�S�L�V�R�G�H�V�� �O�H�V��
�S�O�X�V�� �P�D�U�T�X�D�Q�W�V�� �G�H�� �F�H�V�� �O�X�W�W�H�V�� �W�R�X�U�Q�H�Q�W�� �D�X�W�R�X�U�� �O�¶�D�X�W�R�U�L�W�p�� �G�¶�$�O�L���� �O�¶�p�S�R�X�[�� �G�H�� �)�D�W�L�P�D���� �O�D�� �I�L�O�O�H�� �G�H��
�0�D�K�R�P�P�H�G�����,�O���\���D���D�X�V�V�L���G�¶�D�X�W�U�H�V���F�D�O�L�I�H�V4 �G�R�Q�W���R�Q���U�D�F�R�Q�W�H���O�¶�D�V�F�H�Q�V�L�R�Q �����$�E�R�X���%�H�N�U�����O�H���S�q�U�H���G�¶�$�w�F�K�D����
�O�¶�p�S�R�X�V�H���S�U�p�I�p�U�p�H���G�X���3�U�R�S�K�q�W�H�������2�P�D�U�����2�W�K�P�D�Q������ 
�$�V�V�L�D�� �'�M�H�E�D�U�� �V�H�� �G�p�W�D�F�K�H�� �G�H�V�� �G�R�Q�Q�p�H�V�� �I�R�X�U�Q�L�H�V�� �S�D�U�� �G�H�V�� �V�R�X�U�F�H�V�� �K�L�V�W�R�U�L�T�X�H�V�� �H�W�� �P�H�W�� �H�Q�� �p�Y�L�G�H�Q�F�H��
�O�¶�D�W�W�L�W�X�G�H�� �G�H�V�� �I�H�P�P�H�V�� �H�Q�Y�H�U�V�� �W�R�X�V�� �F�H�V�� �p�Y�p�Q�H�P�H�Q�W�V��troublants5. Leur voix marque le discours 
�U�R�P�D�Q�H�V�T�X�H�� �G�M�H�E�D�U�L�H�Q�� �F�R�Q�V�W�U�X�L�W���D�X�W�R�X�U�� �O�H�V�� �G�p�P�D�U�F�K�H�V�� �S�R�O�L�W�L�F�R-religieuses et le regroupement de la 
�F�R�P�P�X�Q�D�X�W�p�� �P�X�V�X�O�P�D�Q�H���� �&�H�W�W�H�� �U�H-�F�U�p�D�W�L�R�Q�� �G�X��background politico-�V�R�F�L�D�O�� �j�� �O�¶�p�S�R�T�X�H�� �G�H��
Mohammed vise un certain penchan�W�� �S�R�X�U�� �O�¶�R�U�D�O�L�W�p�� �T�X�L�� �Y�D�O�R�U�L�V�H�� �O�H�V�� �W�p�P�R�L�J�Q�D�J�H�V�� �G�H�V�� �I�H�P�P�H�V�� �G�H��
�O�¶�H�Q�W�R�X�U�D�J�H���G�X���3�U�R�S�K�q�W�H���� 
 
�/�H�V���H�Q�M�H�X�[���G�H���O�¶�L�P�D�J�L�Q�D�L�U�H���G�D�Q�V���O�H���U�R�P�D�Q���/�R�L�Q���G�H���0�p�G�L�Q�H 
 
 Le roman �/�R�L�Q���G�H���0�p�G�L�Q�H���H�V�W���P�H�Q�W�L�R�Q�Q�p���G�D�Q�V�� �O�H�� �F�R�U�S�X�V���G�¶�X�Q�H���D�Q�D�O�\�V�H���V�X�U�� �O�D���F�R�Q�G�L�W�L�R�Q���G�H�V��
�I�H�P�P�H�V���j�� �O�¶�p�S�R�T�X�H���G�X���3�U�R�S�K�q�W�H :  The Production of the Muslim woman : negotiating text, history 
and ideology���� �/�
�D�X�W�H�X�U�� �V�L�W�X�H�� �O�H�� �U�R�P�D�Q�� �G�¶�$�V�V�L�D�� �S�D�U�P�L�� �G�¶�D�X�W�U�H�V�� �°�X�Y�U�H�V�� �T�X�L�� �W�U�D�L�W�H�Q�W�� �G�X�� �P�r�P�H�� �V�X�M�H�W : 
The Epistle of Forgiveness, �$�E�G�X�O�� �$�O�k�� �D�O�� �0�D�¶�D�U�U�L ; Al Tawba �± The Redemption- Arusiyya al 
Naluti ; The Satanic Verses, Salman Rushdie. Zayzafoon Lamia Ben Youssef  affirme ���� �«this 
�S�R�Z�H�U�I�X�O�� �0�X�V�O�L�P�� �V�\�P�E�R�O�L�F�� �E�H�F�D�P�H�� �D�� �P�H�W�D�S�K�R�U�� �I�R�U�� ���«���� �D�� �P�H�D�Q�V�� �R�I�� �V�H�O�I-�H�P�S�R�Z�H�U�P�H�Q�W���L�Q�� �'�M�H�E�D�U�¶�V��
�I�H�P�L�Q�L�V�W���Q�R�Y�H�O���/�R�L�Q���G�H���0�p�G�L�Q�H6. �/�H���V�X�M�H�W���G�H���O�D���W�U�R�L�V�L�q�P�H���V�H�F�W�L�R�Q���G�H���F�H�W�W�H���D�Q�D�O�\�V�H���Y�L�V�H���O�H���Q�R�\�D�X���P�r�P�H��
du roman djebarien choisi : �$�V�V�L�D�� �'�M�H�E�D�U�¶�V�� �I�H�P�L�Q�L�V�W�� �U�H�F�R�Q�V�W�U�X�F�W�L�R�Q�� �R�I�� �$�K�O�� �D�O�� �%�H�L�W �����0�X�K�D�P�P�D�G�¶�V��

                                                             
2 Le titre de calife  concerne le/les successeur(s) de Mohammed.  
3 Virolleaud, Charles, �©��La mort de Mahomet, dans la tradition chiite �ª dans �&�R�P�S�W�H�V�� �U�H�Q�G�X�V�� �G�H�V�� �V�p�D�Q�F�H�V�� �G�H��
�O�¶�$�F�D�G�p�P�L�H���G�H�V���,�Q�V�F�U�L�S�W�L�R�Q�V���H�W���%�H�O�O�H�V-Lettres, p.407. 
4 La succession des quatre califes �± Abou Bekr, Omar, Othman, Ali �± est reconnue par la tradition sunnite. Pour les 
�&�K�L�L�W�H�V�����L�O���Q�¶�\���D���T�X�¶�$�O�L���O�H���V�H�X�O���V�X�F�F�H�V�V�H�X�U���G�p�V�L�J�Q�p���G�L�U�H�F�W�H�P�H�Q�W���S�D�U���O�H���3�U�R�S�K�q�W�H�����V�H�O�R�Q���O�H���S�U�L�Q�F�L�S�H���G�H���O�¶�K�p�U�p�G�L�W�p���� 
5 �/�¶�K�L�V�W�R�L�U�H���I�D�L�W���p�J�D�O�H�P�H�Q�W���U�p�I�p�U�H�Q�F�H���D�X�[���J�X�H�U�U�H�V���G�¶�D�Sostasie �V�X�L�W�H���j���O�¶�D�E�D�Q�G�R�Q���G�H���V�D���U�H�O�L�J�L�R�Q���H�W���O�H���S�D�V�V�D�J�H���j���X�Q�H���D�X�W�U�H����
�'�D�Q�V���O�D���Y�L�V�L�R�Q���P�X�V�X�O�P�D�Q�H�����O�D���S�H�L�Q�H���F�D�S�L�W�D�O�H���H�Q���H�V�W���O�D���F�R�Q�V�p�T�X�H�Q�F�H���V�X�E�L�H���S�D�U���O�H�V���D�S�R�V�W�D�W�V������ 
6 Zayzafoon Lamia Ben Youssef, The Production of the Muslim woman : negotiating text, history and ideology, p. 137. 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

294 
 

hou
seho

ld") in �/�R�L�Q�� �G�H�� �0�p�G�L�Q�H7. �/�¶�D�X�W�H�X�U�� �R�E�V�H�U�Y�H�� �O�D�� �S�U�R�E�O�p�P�D�W�L�T�X�H�� �G�H�� �O�D�� �I�H�P�P�H�� ���P�p�G�L�Q�R�L�V�H���� �G�Dns 
�O�¶�H�Q�W�R�X�U�D�J�H���G�X���3�U�R�S�K�q�W�H���H�W�����S�D�U���H�[�W�U�D�S�R�O�D�W�L�R�Q�����F�H�O�O�H���G�H���O�D���I�H�P�P�H���G�D�Q�V���O�D���F�X�O�W�X�U�H���D�U�D�E�R-musulmane.  
�'�M�H�E�D�U�¶�V�� �U�H�L�Q�Y�H�Q�W�L�R�Q�� �R�I�� �W�K�H�� �+�R�X�V�H�� �R�I�� �W�K�H�� �3�U�R�S�K�H�W�� �W�K�U�R�X�J�K�� �W�K�H�� �O�H�Q�V�� �R�I�� �p�F�U�L�W�X�U�H�� �I�p�P�L�Q�L�Q�H�� ���� �)�U�H�Q�F�K��
feminist aesthetics �± that is, as body, voice, and movement �± is triggered by the condition of 
Algerian women at the end of the 1980s and early 1990s8.  
�/�¶�p�F�U�L�W�X�U�H���G�H�Y�L�H�Q�W���G�R�Q�F���X�Q�H���P�R�G�D�O�L�W�p���G�H���G�R�Q�Q�H�U���O�D���S�D�U�R�O�H���D�X�[���I�H�P�P�H�V�� 
 �/�D���U�H�F�R�Q�V�W�U�X�F�W�L�R�Q���G�H���O�D���F�R�P�P�X�Q�D�X�W�p���P�X�V�X�O�P�D�Q�H���P�p�G�L�Q�R�L�V�H���H�V�W���S�R�V�V�L�E�O�H���J�U�k�F�H���D�X�[���H�Q�M�H�X�[���G�H��
�O�¶i�P�D�J�L�Q�D�W�L�R�Q�� �S�U�R�G�X�F�W�L�Y�H�� �H�W�� �F�U�p�D�W�U�L�F�H���D�X�� �V�H�Q�V�� �G�R�Q�Q�p�� �S�D�U�� �&�R�U�Q�H�O�L�X�V�� �&�D�V�W�R�U�L�D�G�L�V���� �,�O�� �V�¶�D�J�L�W�� �G�H�� �U�H-
�Y�D�O�R�U�L�V�H�U�� �O�H�� �V�\�P�E�R�O�L�V�P�H�� �T�X�L�� �P�D�L�Q�W�L�H�Q�W�� �O�¶�R�U�G�U�H�� �H�W�� �V�H�U�W�� �D�X�� �I�R�Q�F�W�L�R�Q�Q�H�P�H�Q�W�� �G�H�V�� �P�p�F�D�Q�L�V�P�H�V�� �L�Q�W�H�U�Q�H�V��
�G�¶�X�Q�H���V�R�F�L�p�W�p�����0�D�L�V���F�H�W�W�H���G�p�P�D�U�F�K�H���V�¶�D�S�S�X�L�H���Q�R�W�D�P�P�H�Q�W���V�X�U���O�H�V���K�L�V�W�R�Lres transmises par des femmes 
�R�X���V�X�U���O�H�X�U���Y�p�F�X���S�D�U���U�D�S�S�R�U�W���D�X�[���p�Y�p�Q�H�P�H�Q�W�V���V�R�F�L�R-politiques dont la force mobilisatrice ressort de 
�O�D�� �S�H�Q�V�p�H�� �P�D�V�F�X�O�L�Q�H���� �2�Q�� �I�D�L�W�� �G�H�V�� �V�W�U�D�W�p�J�L�H�V���� �R�Q�� �S�O�D�Q�L�I�L�H�� �G�H�V�� �O�X�W�W�H�V���� �R�Q�� �Q�p�J�R�F�L�H�� �G�H�V�� �P�D�U�L�D�J�H�V��
�S�U�R�I�L�W�D�E�O�H�V�� �D�I�L�Q�� �G�¶�D�F�F�p�G�H�U�� �D�X�� �S�R�X�Y�R�L�U�� �T�X�L�� �I�D�F�L�O�L�W�H�� �O�D�� �G�R�P�L�Q�D�W�L�R�Q���� �&�H�� �V�R�Q�W�� �G�H�V�� �D�V�S�H�F�W�V�� �O�L�p�V�� �D�X�[��
manifestations plus puissantes qui se concentrent dans un seul point �����O�D���F�R�O�O�H�F�W�L�Y�L�W�p�����1�R�X�V���U�H�Y�H�Q�R�Q�V��
�D�X�[���L�G�p�H�V���G�H���&�D�V�W�R�U�L�D�G�L�V���T�X�L���H�[�S�O�L�T�X�H���O�H���P�p�F�D�Q�L�V�P�H���G�H���F�H�W�W�H���I�R�U�F�H �T�X�L���D�V�V�X�M�H�W�W�L�W���O�¶�L�Q�G�L�Y�L�G�X��  
�/�¶�r�W�U�H���G�X���J�U�R�X�S�H���H�W���G�H���O�D���F�R�O�O�H�F�W�L�Y�L�W�p �����F�K�D�F�X�Q���V�H���G�p�I�L�Q�L�W�����H�W���H�V�W���G�p�I�L�Q�L���S�R�X�U���O�H�V���D�X�W�U�H�V�����S�D�U���U�D�S�S�R�U�W���j��
�X�Q�� �© nous �ª���� �0�D�L�V�� �F�H�� �© nous �ª���� �F�H�� �J�U�R�X�S�H���� �F�H�W�W�H�� �F�R�O�O�H�F�W�L�Y�L�W�p���� �F�H�W�W�H�� �V�R�F�L�p�W�p���� �F�¶�H�V�W�� �T�X�L���� �F�¶�H�V�W�� �T�X�R�L ? 
�&�¶�H�V�W���G�¶�D�E�R�U�G���X�Q���V�\�P�E�R�O�H�����O�H�V���L�Q�V�L�J�Q�H�V���G�¶�H�[�L�V�W�H�Q�F�H���T�X�H���F�¶�H�V�W���W�R�X�M�R�X�U�V���G�R�Q�Q�p�V���F�K�D�T�X�H���W�U�L�E�X�����F�K�D�T�X�H��
�F�L�W�p�����F�K�D�T�X�H���S�H�X�S�O�H9.  
�/�D���P�r�P�H���G�L�U�H�F�W�L�R�Q���G�H���O�D���S�U�R�G�X�F�W�L�R�Q���G�X���V�H�Q�V���j���W�U�D�Y�H�U�V���O�¶�L�P�D�J�L�Q�D�L�U�H���H�V�W���G�p�Y�H�O�R�S�S�p�H���S�D�U���0�D�O�H�N���&�K�H�E�H�O��
dans son livre, �/�¶�L�P�D�J�L�Q�D�L�U�H���D�U�D�E�R-musulman : 
�/�¶�,�P�D�J�L�Q�D�L�U�H���H�V�W���O�H���S�U�R�G�X�L�W���G�L�U�H�F�W���G�H�V���W�H�Q�V�L�R�Q�V���H�W���G�H�V���F�R�P�S�O�p�P�H�Q�W�D�U�L�W�p�V���T�X�H���O�¶�K�R�P�P�H���H�Q�W�U�H�W�L�H�Q�W���D�Y�H�F��
�V�R�Q���H�Q�Y�L�U�R�Q�Q�H�P�H�Q�W���L�P�P�p�G�L�D�W�����T�X�¶�L�O���V�R�L�W���S�K�\�V�L�T�X�H���R�X���P�H�Q�W�D�O�����,�O���H�V�W���G�R�Q�F���X�Q�H���U�D�G�L�R�V�F�R�S�L�H���U�L�J�R�X�U�H�X�V�H��
�G�X���U�p�H�O���G�D�Q�V���O�H�T�X�H�O���D�J�L�V�V�H�Q�W���O�¶�K�R�P�P�H�� �H�W���O�D���F�R�O�O�H�F�W�L�Y�L�W�p ���«���/�¶�,�P�D�J�L�Q�D�L�U�H���H�V�W���X�Q���U�p�H�O���T�X�L���S�U�R�G�X�L�W���Gu 
Sens10.  
�/�¶�L�P�D�J�L�Q�D�L�U�H�� �D�U�D�E�R-�P�X�V�X�O�P�D�Q�� �P�H�W�� �H�Q�� �p�Y�L�G�H�Q�F�H�� �G�H�V�� �G�L�F�K�R�W�R�P�L�H�V�� �T�X�L�� �U�p�J�L�V�V�H�Q�W�� �O�H�V�� �F�R�P�P�X�Q�D�X�W�p�V��
���V�D�F�U�p-profane, espace-temps, masculin-�I�p�P�L�Q�L�Q�����O�H���S�H�U�P�L�V-�O�¶�L�Q�W�H�U�G�L�W�����H�W���X�Q���S�U�R�I�R�Q�G���S�H�Q�F�K�D�Q�W���S�R�X�U���O�D��
�V�D�F�U�D�O�L�W�p���� �'�¶�D�L�O�O�H�X�U�V���� �O�D�� �I�R�U�F�H�� �G�H�� �O�D�� �F�R�O�O�H�F�W�L�Y�L�W�p�� �G�R�P�L�Q�H�� �O�¶�L�Q�G�L�Y�L�G�X�� �T�X�L�� �F�q�G�H�� �D�X�[�� �S�U�p�U�R�J�D�W�L�Y�H�V�� �G�X��
groupe, de la famille. En ce qui concerne la femme, elle subit une double domination : celle de la 
�F�R�O�O�H�F�W�L�Y�L�W�p���H�W���F�H�O�O�H���G�H���O�¶�K�R�P�P�H�����S�q�U�H�����I�U�q�U�H�����P�D�U�L�«�������(�Q���J�p�Q�p�U�D�O�����O�D���I�H�P�P�H���V�H���F�R�Q�V�D�F�U�H���D�X�[���W�k�F�K�H�V��
�G�R�P�H�V�W�L�T�X�H�V�� �W�D�Q�G�L�V�� �T�X�H�� �O�¶�K�R�P�P�H�� �V�H�� �V�R�X�F�L�H�� �G�¶�D�V�V�X�U�H�U�� �X�Q�H�� �F�H�U�W�D�L�Q�H�� �V�W�D�E�L�O�L�W�p�� �I�L�Q�D�Q�F�L�q�U�H�� �H�W�� �G�H��
�V�¶�L�P�S�O�L�T�X�H�U���G�D�Q�V�� �O�D�� �Y�L�H���V�R�F�L�D�O�H�����'�D�Q�V���F�H�W�W�H���V�R�F�L�p�W�p���S�U�R�I�R�Q�G�p�P�H�Q�W���S�D�W�U�L�D�U�F�D�O�H���� �O�H�V���U�{�O�H�V���G�H�� �O�D�� �I�H�P�P�H��
�H�W���G�H���O�¶�K�R�P�P�H���V�R�Q�W���E�L�H�Q���G�p�I�L�Q�L�V���� �,�O���\���D���D�X�V�V�L���O�H�V���P�q�U�H�V���T�X�L���W�U�D�Q�V�P�H�W�W�H�Q�W���F�H���P�R�G�q�O�H���G�H���V�R�Xmission et 
�G�H���F�R�Q�V�H�U�Y�D�W�R�U�L�V�P�H���G�R�Q�W���O�¶�D�X�W�R�U�L�W�p���P�D�V�F�X�O�L�Q�H���U�H�V�W�H���O�H���S�L�O�R�W�L�V�� 
�&�H�W�W�H���D�X�W�R�U�L�W�p���V�¶�p�W�H�Q�G���j���O�D���V�S�K�q�U�H���F�R�Q�M�X�J�D�O�H�����/�D���M�H�X�Q�H���I�H�P�P�H���Y�D���G�H�Y�R�L�U���F�X�P�X�O�H�U���O�D���V�X�E�R�U�G�L�Q�D�W�L�R�Q���D�X��
�S�q�U�H���H�W���F�H�O�O�H���D�X���P�D�U�L�����D�X�W�U�H���I�L�J�X�U�H���P�D�V�F�X�O�L�Q�H���I�R�U�W�H���H�W���V�W�U�X�F�W�X�U�D�Q�W�H�������«�����/�¶�K�R�Q�Q�H�X�U��de la famille et le 
�F�R�Q�I�R�U�P�L�V�P�H���G�D�Q�V���O�H�V���U�H�O�D�W�L�R�Q�V���V�R�F�L�D�O�H�V���S�U�p�Y�D�O�H�Q�W11. 
La perception sur les principes masculin et �I�p�P�L�Q�L�Q���H�V�W���E�H�D�X�F�R�X�S�� �L�Q�I�O�X�H�Q�F�p�H�� �S�D�U�� �O�¶�p�S�R�T�X�H�� �H�W���S�D�U�� �O�D��
tradition de la domination patriarcale. �/�D�� �G�R�P�L�Q�D�W�L�R�Q�� �D�G�R�S�W�H�� �W�R�X�W�H�I�R�L�V�� �G�H�V�� �I�R�U�F�H�V�� �V�S�p�F�L�I�L�T�X�H�V�� �j��
chaque couple, selon sa structure inconsciente, les lieux, les places ou les positions de celui qui 
�O�¶�H�[�H�U�F�H12.  
 
 
 �'�R�P�L�Q�D�W�L�R�Q���H�W���F�R�Q�M�X�J�D�O�L�W�p �G�D�Q�V���O�¶�L�P�D�J�L�Q�D�L�U�H���G�M�H�E�D�U�L�H�Q  

                                                             
7 Ibid. p. 138 
8 Ibid. p. 150 
9 Castoriadis, Cornelius, �/�¶�L�Q�V�W�L�W�X�W�L�R�Q���L�P�D�J�L�Q�D�L�U�H���G�H���O�D���V�R�F�L�p�W�p, p. 222. 
10 Chebel, Malek, L'imaginaire arabo-musulman, p. 370. 
11 �7�D�U�W�D�N�R�Z�V�N�\�����(�Z�D�����©���)�H�P�P�H�V���M�X�L�Y�H�V���G�X���0�D�J�K�U�H�E���ª����Hommes & migrations, p. 4, 5. 
12 �(�L�J�X�H�U�����$�O�E�H�U�W�R�����© Myhtes modernes de la domination �ª����Le Divan familial, p. 39. 
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�'�D�Q�V�� �O�¶�$�Y�D�Q�W-�S�U�R�S�R�V�� �G�X�� �U�R�P�D�Q���� �$�V�V�L�D�� �'�M�H�E�D�U�� �W�p�P�R�L�J�Q�H que �/�R�L�Q�� �G�H�� �0�p�G�L�Q�H��est un ensemble de 
�U�p�F�L�W�V�����G�H���V�F�q�Q�H�V�����G�H���Y�L�V�L�R�Q�V���S�D�U�I�R�L�V�����T�X�¶�D���Q�R�X�U�U�L���H�Q���P�R�L���O�D���O�H�F�W�X�U�H���G�H���T�X�H�O�T�X�H�V���K�L�V�W�R�U�L�H�Q�V���G�H�V���G�H�X�[��
�R�X�� �W�U�R�L�V�� �S�U�H�P�L�H�U�V�� �V�L�q�F�O�H�V�� �G�H�� �O�¶�,�V�O�D�P�� ���,�E�Q�� �+�L�F�K�D�P���� �,�E�Q�� �6�D�D�G���� �7�D�E�D�U�L��13. Elle fait ressusciter la 
�P�p�P�R�L�U�H���G�H�V���I�H�P�P�H�V���j���W�U�D�Y�H�U�V���G�H�V���V�F�q�Q�H�V���G�H���O�D���Y�L�H���T�X�R�W�L�G�L�H�Q�Q�H�����/�¶�p�F�U�L�Y�D�L�Q�H���F�U�p�H���X�Q���F�D�Q�H�Y�D�V���R�•���V�H��
�G�p�S�O�R�L�H�Q�W���O�H�V���U�H�S�U�p�V�H�Q�W�D�W�L�R�Q�V���G�H���O�¶�L�P�D�J�L�Q�D�L�U�H���V�R�F�L�D�O���H�W���F�R�Q�M�X�J�D�O���� 
La disparition de Mohammed, les enjeux du pouvoir et les rapports familiaux sont les points de 
convergence du social et du conjugal. Mohammed passe les derniers moments de sa vie dans les 
�E�U�D�V���G�H���V�R�Q���p�S�R�X�V�H���I�D�Y�R�U�L�W�H���± �H�V�S�D�F�H���G�H���V�p�F�X�U�L�W�p�����G�H���M�R�X�L�V�V�D�Q�F�H�����G�H���S�X�U�H�W�p : �W�R�X�M�R�X�U�V���V�D���W�r�W�H���S�R�V�p�H���V�X�U��
�O�D�� �S�R�L�W�U�L�Q�H�� �G�H�� �V�D�� �M�H�X�Q�H�� �I�H�P�P�H���� �D�Y�H�F�� �O�D�� �I�D�L�E�O�H�V�V�H�� �G�¶�X�Q �H�Q�I�D�Q�W���� �L�O�� �V�¶�H�V�W�� �D�E�v�P�p�� �G�D�Q�V�� �X�Q�� �O�R�Q�J�� �P�R�P�H�Q�W��
�G�¶�L�Q�F�R�Q�V�F�L�H�Q�F�H14. �/�D�� �P�R�U�W���G�X���3�U�R�S�K�q�W�H���S�U�R�Y�R�T�X�H���G�H�V�� �O�D�P�H�Q�W�D�W�L�R�Q�V���S�D�U�P�L�� �O�H�V���p�S�R�X�V�H�V�����G�H�� �O�¶�H�I�I�U�R�L���H�W��
�G�H�� �O�D�� �V�W�X�S�p�I�D�F�W�L�R�Q�� �S�D�U�P�L�� �O�H�V�� �K�R�P�P�H�V���� �0�D�L�V�� �O�D�� �G�L�V�F�R�U�G�H�� �V�¶�L�Q�V�W�D�O�O�H�� �L�Q�V�L�G�L�H�X�V�H�P�H�Q�W�� �G�D�Q�V�� �O�D��
�F�R�P�P�X�Q�D�X�W�p : la succession (synonyme de la prise du pouvoir).  
 Les amibitions socio-�S�R�O�L�W�L�T�X�H�V�� �G�H�V�� �K�R�P�P�H�V�� �T�X�L�� �O�X�W�W�H�Q�W�� �S�R�X�U�� �O�D�� �V�X�F�F�H�V�V�L�R�Q�� �V�R�Q�W�� �V�H�F�R�Q�G�p�H�V��
�S�D�V�� �O�D�� �Y�R�L�[�� �G�H�V�� �I�H�P�P�H�V�� �G�R�Q�W�� �O�H�V�� �G�H�V�W�L�Q�V�� �V�R�Q�W�� �I�R�U�J�p�V�� �j�� �W�U�D�Y�H�U�V�� �F�H�V�� �p�Y�p�Q�H�P�H�Q�W�V���� �2�Q�� �D�Q�Q�R�Q�F�H���� �S�D�U��
�H�[�H�P�S�O�H�����O�¶�D�S�S�D�U�L�W�L�R�Q���G�¶�X�Q�H���S�U�R�S�K�p�W�Hsse : �X�Q�H���Q�R�X�Y�H�O�O�H���I�R�L�V�����X�Q�H���I�H�P�P�H���H�V�W���O�¶�R�U�D�J�H �����j���S�H�L�Q�H���O�H���F�L�H�O��
allait-�L�O�� �G�H�Y�H�Q�L�U�� �V�H�U�H�L�Q�� �T�X�H���� �p�W�U�D�Q�J�H�P�H�Q�W���� �S�R�X�U�� �O�H�V�� �K�R�P�P�H�V�� �G�H�� �.�K�D�O�L�G���� �O�D�� �P�H�Q�D�F�H�� �G�¶�X�Q�H�� �O�L�E�H�U�W�p��
�L�Q�F�R�Q�W�U�{�O�p�H���H�V�W���F�R�Q�F�U�p�W�L�V�p�H���S�D�U���X�Q�H���I�H�P�P�H ! 15 �6�R�Q���D�P�E�L�W�L�R�Q���H�V�W���p�J�D�O�H���j���F�H�O�O�H���G�¶�X�Q���K�R�P�P�H�����F�D�U���H�O�O�H 
�V�H�� �F�R�P�S�D�U�H�� �D�Y�H�F�� �O�H�� �3�U�R�S�K�q�W�H : �(�O�O�H�� �D�� �U�r�Y�p�� �G�H�� �O�X�L�� �>�0�D�K�R�P�P�H�G�@���� �H�O�O�H�� �D�� �G�H�V�L�U�p�� �O�H�� �U�H�Q�F�R�Q�W�U�H�U����
�F�H�U�W�D�L�Q�H�P�H�Q�W���S�D�V���H�Q���I�H�P�P�H���S�U�r�W�H���S�R�X�U���V�R�Q���K�D�U�H�P�����1�R�Q�����H�Q���p�J�D�O�H �����Q�H���S�R�V�V�q�G�H-t-elle pas, elle aussi, 
le Verbe ?16 �&�R�Q�V�F�L�H�Q�W�H���G�H���O�D���I�R�U�F�H���G�H���V�R�Q���9�H�U�E�H�����O�D���S�U�R�S�K�p�W�H�V�V�H���Q�¶admet pas la soumission qui en 
�I�H�U�D�L�W���G�¶�H�O�O�H���X�Q�H���I�H�P�P�H���G�X���K�D�U�H�P�����(�O�O�H���V�H���Y�H�X�W���O�¶�p�J�D�O�H���G�H���O�¶�K�R�P�P�H�����X�Q�H���L�Q�W�H�U�O�R�F�X�W�U�L�F�H���T�X�¶�L�O���U�H�V�S�H�F�W�H��
�j���V�D���M�X�V�W�H���Y�D�O�H�X�U�����(�O�O�H���Q�H���F�R�Q�o�R�L�W���S�D�V���O�H���V�W�D�W�X�W���G�¶�X�Q�H���p�S�R�X�V�H���R�E�p�L�V�V�D�Q�W�H���� 
 �/�H�� �F�O�D�Q�� �I�D�P�L�O�L�D�O�� �G�R�P�L�Q�H�� �H�W���O�¶�D�X�W�R�U�L�W�p�� �G�X�� �S�q�U�H���R�X �G�X�� �P�D�U�L�� �H�V�W�� �P�L�V�H�� �H�Q�� �p�Y�L�G�H�Q�F�H�� �P�D�L�Q�W�H�V�� �I�R�L�V��
�G�D�Q�V���O�H���U�R�P�D�Q�����/�¶�H�[�H�P�S�O�H���G�H���)�D�W�L�P�D�����O�D���I�L�O�O�H���G�H���0�R�K�D�P�P�H�G�����V�H�U�W���j���W�R�X�F�K�H�U���G�H�X�[���D�V�S�H�F�W�V���H�V�V�H�Q�W�L�H�O�V��
�G�H���O�¶�L�P�D�J�L�Q�D�L�U�H���F�R�Q�M�X�J�D�O : la polygamie et le rapport domination-soumission. �/�¶�p�S�R�X�[���G�H���)�D�W�L�P�D���H�W��
le futur calife, A�O�L���H�[�S�U�L�P�H���V�R�Q���G�p�V�L�U���S�R�X�U���S�U�H�Q�G�U�H���X�Q�H���Q�R�X�Y�H�O�O�H���p�S�R�X�V�H�����0�D�L�V���F�H�W�W�H���U�p�V�R�O�X�W�L�R�Q���P�H�W���H�Q��
�T�X�H�V�W�L�R�Q�� �O�¶�L�P�D�J�H���G�X���F�R�X�S�O�H : �&�H���G�p�V�L�U���G�H���S�R�O�\�J�D�P�L�H���Q�¶�D�O�W�q�U�H-t-�L�O���S�D�V���O�¶�L�P�D�J�H���± �W�H�O�O�H�P�H�Q�W���L�G�p�D�O�L�V�p�H-  
du couple de Fatima et de Ali ?17 �0�r�P�H�� �V�¶�L�O�� �H�V�W�� �S�H�U�P�L�V�� �G�¶�D�Y�R�L�U�� �T�X�D�W�U�H18 �p�S�R�X�V�H�V���� �O�H�� �G�p�V�L�U�� �G�¶�$�O�L��
�S�U�R�Y�R�T�X�H���G�H�V���U�X�P�H�X�U�V���S�D�U�P�L���O�H�V���S�U�R�F�K�H�V�����0�R�K�D�P�P�H�G���H�V�V�D�L�H���G�H���U�p�F�R�Q�F�L�O�L�H�U���$�O�L���H�W���)�D�W�L�P�D :  
�6�D�F�K�H���T�X�H�����S�R�X�U���X�Q�H���I�H�P�P�H�����U�L�H�Q���Q�¶�H�V�W���S�O�X�V���L�P�S�R�U�W�D�Q�W���T�X�H���G�H���I�D�L�U�H���D�S�S�D�U�D�v�W�U�H���O�¶�D�P�R�X�U���T�X�H���O�X�L���S�R�U�W�H��
�V�R�Q�� �P�D�U�L���� �D�O�R�U�V�� �P�r�P�H�� �T�X�¶�L�O�� �J�D�U�G�H�� �V�L�O�H�Q�F�H ! Une �p�S�R�X�V�H�� �V�H�X�O�H�� �S�H�X�W�� �D�Y�R�L�U�� �F�H�� �S�R�X�Y�R�L�U : pousser son 
�P�D�U�L���j���V�R�U�W�L�U���G�H���V�R�Q���P�X�W�L�V�P�H���H�W���O�X�L���P�D�Q�L�I�H�V�W�H�U���O�¶�D�P�R�X�U���T�X�¶�L�O���O�X�L���S�R�U�W�H !19  
�)�D�W�L�P�D���p�S�U�R�X�Y�H���G�H���O�D���M�D�O�R�X�V�L�H���W�D�Q�G�L�V���T�X�H���V�R�Q���S�q�U�H���U�H�I�X�V�H���F�H���P�D�U�L�D�J�H���S�X�L�V�T�X�¶�L�O���Q�H���I�D�L�W���S�D�V���K�R�Q�Q�H�X�U���j��
�V�D�� �I�L�O�O�H���� �/�H�� �V�L�O�H�Q�F�H�� �G�¶�$�O�L�� �W�p�P�R�L�J�Q�H�� �G�H�� �V�R�Q�� �G�p�V�L�U�� �F�U�L�W�L�T�X�p�� �S�D�U�� �)�D�W�L�P�D���� �/�H�V�� �S�D�U�R�O�H�V�� �G�H�� �O�D�� �I�H�P�P�H��
�G�H�Y�L�H�Q�Q�H�Q�W���� �S�D�U�� �H�[�W�U�D�S�R�O�D�W�L�R�Q���� �X�Q�H�� �F�U�L�W�L�T�X�H�� �J�p�Q�p�U�D�O�H�� �j�� �O�¶�D�G�U�H�V�V�H�� �G�H�V�� �K�R�P�P�H�V : Epousez, comme il 
�Y�R�X�V�� �S�O�D�L�U�D���� ���� �G�H�X�[���� �W�U�R�L�V�� �R�X�� �T�X�D�W�U�H�� �I�H�P�P�H�V���� ���� �0�D�L�V�� �V�L�� �Y�R�X�V�� �F�U�D�L�J�Q�H�]�� �G�H�� �Q�¶�r�W�U�H�� �S�D�V�� �p�T�X�L�W�D�E�O�H�V���� ����
prenez une seule femme20. �/�D���G�R�P�L�Q�D�W�L�R�Q���V�¶�H�[�H�U�F�H���D�X�V�V�L���S�D�U���F�H�W�W�H���G�p�F�L�V�L�R�Q���G�H���I�D�L�U�H���F�R�K�D�E�L�W�H�U���O�H�V���F�R-
�p�S�R�X�V�H�V�����0�D�O�J�U�p���O�D���Y�R�O�R�Q�W�p���G�H���O�D���I�H�P�P�H�����O�¶�K�R�P�P�H���G�L�V�S�R�V�H���S�O�H�L�Q�H�P�H�Q�W���G�H���V�R�Q���G�U�R�L�W���H�W���G�X���V�W�D�W�X�W���T�X�H��
�O�X�L�� �G�R�Q�Q�H���� �W�R�X�W�� �G�¶�D�E�R�U�G���� �O�D�� �Q�D�W�X�U�H : �R�Q�� �H�V�W�� �© homme �ª���� �S�D�U�F�H �T�X�¶�R�Q�� �H�V�W�� �Q�p�� �© masculin �ª���� �/�¶�K�R�P�P�H��
�H�[�L�V�W�H���G�D�Q�V���O�H���J�q�Q�H�����H�V�W���© �F�R�X�Y�p �ª���D�P�R�X�U�H�X�V�H�P�H�Q�W���S�D�U���O�D���P�q�U�H���H�W���V�¶�p�S�D�Q�R�X�L�W���G�D�Q�V���O�D���V�R�F�L�p�W�p21.  

                                                             
13 Djebar, Assia, �/�R�L�Q���G�H���0�p�G�L�Q�H, p. 7. 
14 Ibid. p .12 
15 Ibid. p. 42 
16 Ibid. p. 45  
17 Djebar, Assia, op.cit., p. 67 
18 Ibid. p. 70 : �4�X�D�W�U�H���p�S�R�X�V�H�V���V�R�Q�W���S�H�U�P�L�V�H�V���j���W�R�X�W���P�X�V�X�O�P�D�Q���T�X�L���S�H�X�W���O�H�V���H�Q�W�U�H�W�H�Q�L�U�����H�W���T�X�L���V�X�U�W�R�X�W���H�V�W���D�V�V�X�U�p���G�H���O�H�V��
�W�U�D�L�W�H�U���M�X�V�W�H�P�H�Q�W�����V�D�Q�V���D�I�I�L�F�K�H�U���X�Q�H���S�U�p�I�p�U�H�Q�F�H�«  
19 Ibid. p. 69 
20 Ibid. p. 72 
21 Chebel, Malek,  op.cit., p. 358. 
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Parf
ois, 

la polygamie est synonyme de la guerre entre les co-�p�S�R�X�V�H�V���H�W���O�H�X�U�V���H�Q�I�D�Q�W�V�����F�D�X�V�H���G�H���F�R�Q�I�O�L�W���R�X���G�H��
�M�D�O�R�X�V�L�H�����/�D���V�H�X�O�H���H�[�F�H�S�W�L�R�Q���H�V�W���O�H���F�D�V���G�¶�X�Q�H���p�S�R�X�V�H���V�W�p�U�L�O�H���T�X�L���Q�¶�D���S�D�V���G�¶�D�X�W�U�H���F�K�R�L�[���T�X�H���G�¶�D�F�F�H�S�W�H�U��
la polygamie.  
En effet, la polygamie installe entre une femme et son mari une distance affective qui ne favorise 
pas la domination morale de celui-�F�L�����(�Q���I�D�L�W�����F�H���T�X�L���F�R�P�S�W�H���O�H���S�O�X�V�����F�H���V�R�Q�W���O�H�V���U�D�S�S�R�U�W�V���G�H���I�R�U�F�H���j��
�O�¶�L�Q�W�p�U�L�H�X�U���G�X���F�R�X�S�O�H22.  
Le psychanaliste, Christophe Dejours, explique dans son article, Les rapports domestiques entre 
amour et domination���� �O�H�� �P�p�F�D�Q�L�V�P�H�� �G�H�V�� �O�L�H�Q�V�� �D�I�I�H�F�W�L�I�V�� �H�Q�W�U�H�� �O�H�V�� �S�D�U�W�H�Q�D�L�U�H�V�� �H�W�� �O�¶�L�Q�V�W�D�O�O�D�W�L�R�Q�� �G�¶�X�Q�H��
�V�R�U�W�H�� �G�H�� �G�p�S�H�Q�G�D�Q�F�H�� �T�X�L�� �U�p�G�X�L�W�� �D�X�� �P�L�Q�L�Q�X�P�� �O�H�V�� �P�D�Q�L�I�H�V�W�D�W�L�R�Q�V�� �G�H�� �O�¶�L�G�H�Q�W�L�W�p�� �/�D�� �G�p�F�L�V�L�R�Q�� �G�¶�$�O�L��
�V�¶�L�Q�V�F�U�L�W���S�O�X�W�{�W���G�D�Q�V���X�Q��profond besoin de faire un changement et de se concentrer sur les enjeux qui 
�O�X�L�� �D�V�V�X�U�H�Q�W�� �O�H�� �F�D�O�L�I�D�W���� �'�¶�D�L�O�O�H�X�U�V���� �F�¶�H�V�W�� �X�Q�H�� �P�D�Q�L�q�U�H�� �G�¶�D�I�I�L�U�P�H�U�� �V�R�Q�� �L�G�H�Q�W�L�W�p�� �D�X-�G�H�O�j�� �G�H�V�� �O�L�H�Q�V�� �T�X�L��
�O�¶�D�S�S�U�R�F�K�H�Q�W���j���0�D�K�R�P�P�H�G���H�W���j���)�D�W�L�P�D���� 
 �8�X�� �D�X�W�U�H�� �D�V�S�H�F�W�� �j�� �D�Q�D�O�\�V�H�U�� �Y�L�V�H�� �O�¶�D�X�W�R�U�L�W�p�� �P�D�V�F�X�O�L�Q�H�� �T�X�L�� �S�U�R�Y�R�T�X�H�� �G�H�V�� �U�p�D�F�W�L�R�Q�V�� �T�X�H�� �O�¶�R�Q��
�S�D�V�V�H�� �V�R�X�Y�H�Q�W���V�R�X�V�� �V�L�O�H�Q�F�H�� ���X�Q�H�� �I�R�U�P�H�� �G�H�� �V�R�X�P�L�V�V�L�R�Q������ �)�D�W�L�P�D���� �O�¶�K�p�U�L�W�L�q�U�H�� �G�H�� �0�R�K�D�P�P�H�G���� �Q�H�� �S�H�X�W��
�S�D�V�� �O�X�L�� �V�X�L�Y�U�H�� �D�X�� �F�D�O�L�I�D�W�� �P�r�P�H�� �V�L�� �H�O�O�H�� �L�Q�Y�R�T�X�H�� �V�R�Q�� �G�U�R�L�W�� �G�H�� �I�L�O�O�H���� �)�D�W�L�P�D�� �G�H�Y�L�H�Q�W�� �V�R�X�G�D�L�Q�� �X�Q�H��
menace : Elle viv�D�Q�W�H���� �H�O�O�H�� �V�H�X�O�H�� �K�p�U�L�W�L�q�U�H�� �S�D�U�� �O�H�� �V�D�Q�J�� �H�W�� �S�D�U�� �O�D�� �S�H�U�V�R�Q�Q�D�O�L�W�p�� �G�H�� �O�¶�K�R�P�P�H��
�0�D�K�R�P�P�H�G���� �H�O�O�H�� �L�Q�F�D�U�Q�H�� �O�¶�L�Q�W�H�U�U�R�J�D�W�L�R�Q�� �F�R�Q�V�W�D�P�P�H�Q�W�� �R�X�Y�H�U�W�H�� �V�X�U�� �O�H�� �E�L�H�Q-�I�R�Q�G�p�� �G�H�� �F�H�W�W�H��
succession !23 �0�D�L�V���V�H�V���S�D�U�R�O�H�V���V�¶�p�Y�D�Q�R�X�L�V�V�H�Q�W���G�D�Q�V���O�¶�D�E�v�P�H���G�H���O�D���P�R�U�W���� 
�/�H�V���I�H�P�P�H�V���T�X�L���U�D�F�R�Q�W�H�Q�W���O�H�V���K�L�V�W�R�L�U�H�V���O�L�p�H�V���j���O�¶�p�S�R�T�X�H���G�H���0�D�K�R�P�P�H�G���R�Q�W���O�¶�D�L�U���G�H���F�K�U�R�Q�L�T�X�H�X�V�H�V������
�F�R�Q�W�H�X�V�H�V���� �'�¶�R�•�� �F�H�W�W�H�� �I�R�U�W�H�� �L�P�S�U�H�V�V�L�R�Q�� �G�¶�R�U�D�O�L�W�p�� �G�X�� �G�L�V�F�R�X�U�V�� �U�R�P�D�Q�H�V�T�X�H�� �G�M�H�E�D�U�L�H�Q���� �1�R�X�V�� �Q�R�X�V��
�F�R�Q�F�H�Q�W�U�R�Q�V�� �V�X�U�� �X�Q�� �D�V�S�H�F�W�� �T�X�L�� �G�p�F�R�X�O�H�� �G�H�� �G�H�X�[�� �K�L�V�W�R�L�U�H�V : les alliances matrimoniales dont on ne 
�F�R�Q�W�H�V�W�H�� �S�D�V�� �O�D�� �M�X�V�W�H�V�V�H���� �(�O�O�H�V�� �V�H�U�Y�H�Q�W�� �O�H�� �S�O�X�V�� �V�R�X�Y�H�Q�W�� �D�X�[�� �R�E�M�H�F�W�L�I�V�� �P�L�O�L�W�D�L�U�H�V�� �R�X�� �I�L�Q�D�Q�F�L�q�U�H�V���� �/�D��
�Y�D�O�H�X�U�� �P�R�U�D�O�H���G�H�� �O�D�� �I�L�O�O�H���F�H�U�W�L�I�L�H�� �O�H���S�U�L�[���T�X�H�� �O�H���S�q�U�H�� �L�P�S�R�V�H���D�X�� �P�D�U�L���� �/�H�V�� �Q�R�U�P�H�V���G�H�� �F�R�P�S�R�U�W�H�P�H�Q�W��
�O�D�U�J�H�P�H�Q�W���S�U�{�Q�p�H�V���S�D�U���O�D���W�U�D�G�L�W�L�R�Q���P�X�V�X�O�P�D�Q�H���P�R�G�q�O�H�Q�W���O�H���G�H�Y�H�Q�L�U���G�H���O�D���M�H�X�Q�H���I�L�O�O�H���T�X�L���G�R�L�W���K�R�Q�R�U�H�U��
�V�D���I�D�P�L�O�O�H�����/�D���K�D�X�W�H���T�X�D�O�L�W�p���P�R�U�D�O�H���G�H���F�H�O�O�H-�F�L���H�V�W���O�H���W�H�U�U�D�L�Q���S�U�R�S�L�F�H���D�X���G�p�Y�H�O�R�S�S�H�P�H�Q�W���V�S�L�U�L�W�X�H�O���G�H�V��
descendants.  
�/�H���P�D�U�L�D�J�H���G�D�Q�V���O�D���V�R�F�L�p�W�p���D�O�J�p�U�L�H�Q�Q�H���H�V�W���O�¶�D�O�O�L�D�Q�F�H�����j���W�U�D�Y�H�U�V���X�Q��couple, de deux familles.  Ce sont 
�O�H�V�� �I�H�P�P�H�V�� �T�X�L�� �V�H�� �G�p�S�O�D�F�H�Q�W���� �/�D�� �I�H�P�P�H�� �T�X�L�W�W�H�� �V�D�� �I�D�P�L�O�O�H�� �S�R�X�U�� �V�¶�L�Q�V�W�D�O�O�H�U�� �G�D�Q�V�� �O�D�� �I�D�P�L�O�O�H�� �G�H�� �V�R�Q��
�p�S�R�X�[�����(�O�O�H���V�H���P�H�W���V�R�X�V���O�D���S�U�R�W�H�F�W�L�R�Q���G�H���V�D���Q�R�X�Y�H�O�O�H���I�D�P�L�O�O�H���P�r�P�H���G�D�Q�V���O�H���F�D�V���R�•���H�O�O�H���Q�H���U�p�V�L�G�H�U�D�L�W��
�S�D�V�� �V�R�X�V�� �O�H�� �P�r�P�H�� �W�R�L�W�� �T�X�¶�H�O�O�H���� �(�O�O�H�� �S�D�V�V�H�� �G�¶�X�Q�H�� �V�R�X�P�L�V�V�L�R�Q�� �j�� �X�Q�H�� �D�X�W�U�H ���� �j�� �F�H�O�O�H�� �D�X�� �S�q�U�H�� �V�X�F�F�q�G�H��
�F�H�O�O�H�� �D�X�� �P�D�U�L���� ���«���/�¶�K�R�Q�R�U�D�E�L�O�L�W�p�� �T�X�L�� �F�R�P�P�H�Q�F�H�� �D�Y�H�F�� �O�D�� �Y�L�U�J�L�Q�L�W�p�� �V�H�� �V�X�S�H�U�S�R�V�H�� �D�Y�H�F�� �O�H�� �G�p�V�L�U�� �G�H��
�S�U�R�W�H�F�W�L�R�Q���H�W���G�H���G�p�Y�H�O�R�S�S�H�P�H�Q�W���G�X���S�D�W�U�L�P�R�L�Q�H�� �P�D�W�p�U�L�H�O���G�H���O�D���I�D�P�L�O�O�H�������«�����/�D���I�H�P�P�H���H�V�W���O�H���Yecteur 
�H�V�V�H�Q�W�L�H�O���G�H���O�D���E�R�X�U�V�H���G�H�V���Y�D�O�H�X�U�V���V�\�P�E�R�O�L�T�X�H�V���H�W���P�D�W�p�U�L�H�O�O�H�V���G�H���O�D���I�D�P�L�O�O�H24.  
�&�¶�H�V�W�� �X�Q�H�� �U�H�V�S�R�Q�V�D�E�L�O�L�W�p�� �T�X�H�� �O�D�� �I�H�P�P�H�� �S�R�U�W�H�� �D�Y�H�F�� �H�O�O�H�� �G�q�V�� �V�D�� �Q�D�L�V�V�D�Q�F�H���� �6�D�� �S�H�U�V�R�Q�Q�D�O�L�W�p�� �V�¶�H�I�I�D�F�H��
devant le bien-�r�W�U�H�� �G�H�� �O�D�� �I�D�P�L�O�O�H���� �/�D�� �V�R�X�P�L�V�V�L�R�Q�� �D�X�[�� �Q�R�U�P�H�V�� �I�D�L�W�� �S�D�U�W�L�H�� �G�H�� �V�R�Q�� �G�H�Y�R�L�U���� �(�W�� �V�R�Q��
�K�R�Q�Q�H�X�U�� �H�V�W�� �X�Q�� �Y�H�F�W�H�X�U�� �L�P�S�R�U�W�D�Q�W�� �S�R�X�U�� �O�¶�L�P�D�J�H�� �G�H�� �V�D�� �I�D�P�L�O�O�H�� �G�¶�R�U�Lgine. En revenant au roman, la 
�Y�D�O�H�X�U���P�R�U�D�O�H���G�H���O�D���M�H�X�Q�H���I�L�O�O�H���H�V�W�����D�X���V�H�Q�V���S�U�R�S�U�H���G�X���W�H�U�P�H�����X�Q�H���V�R�P�P�H���G�¶�D�U�J�H�Q�W���T�X�H���O�H���I�X�W�X�U���P�D�U�L��
doit payer25. �$�L�Q�V�L���� �O�H�� �P�D�U�L�� �I�D�L�W�� �S�U�H�X�Y�H�� �G�H�� �V�p�U�L�R�V�L�W�p�� �H�W�� �G�H�� �I�H�U�P�H�W�p���� �&�H�V�� �W�U�D�L�W�V�� �O�X�L�� �D�V�V�X�U�H�Q�W�� �O�D��
�U�H�V�S�H�F�W�D�E�L�O�L�W�p�� �D�X�� �V�H�L�Q�� �G�H�� �O�D�� �F�R�O�O�H�F�W�L�Y�L�W�p���� �'�D�Q�V�� �G�¶�D�X�W�U�H�V�� �F�D�V���� �F�¶�H�V�W�� �O�H�� �3�U�R�S�K�q�W�H�� �P�r�P�H�� �T�X�L�� �I�D�F�L�O�L�W�H�� �H�W��
�E�p�Q�L�W���O�H���P�D�U�L�D�J�H�� 
 �/�D�� �F�R�Q�M�X�J�D�O�L�W�p�� �H�W�� �O�H�V�� �S�U�L�Q�F�L�S�H�V��masculin �± �I�p�P�L�Q�L�Q���V�¶�L�Q�V�F�U�L�Y�H�Q�W���G�D�Q�V�� �O�D�� �S�U�R�E�O�p�P�D�W�L�T�X�H�� �G�H�� �O�D��
�G�R�P�L�Q�D�W�L�R�Q�� �H�W�� �V�H�� �W�U�R�X�Y�H�Q�W�� �G�D�Q�V�� �X�Q�H�� �U�H�O�D�W�L�R�Q�� �G�¶�L�Q�W�H�U�G�p�S�H�Q�G�D�Q�F�H���� �,�O�� �\�� �D�� �D�X�V�V�L le facteur social qui 
�L�Q�W�H�U�Y�L�H�Q�W���G�D�Q�V���O�D���G�\�Q�D�P�L�T�X�H���G�H���F�H�W�W�H���U�H�O�D�W�L�R�Q�����'�D�Q�V���O�¶�L�P�D�J�L�Q�D�L�U�H���P�X�V�X�O�P�D�Q�����O�H�V���G�p�F�L�V�L�R�Q�V���S�U�L�V�H�V���Q�H��
�Y�L�V�H�Q�W���S�D�V���V�H�X�O�H�P�H�Q�W���O�¶�L�Q�G�L�Y�L�G�X�����P�D�L�V���W�R�X�W�H���O�D���I�D�P�L�O�O�H�����$�O�R�U�V�����O�D���Q�R�W�L�R�Q���G�H��couple �H�V�W���U�H�G�p�I�L�Q�L�H���H�W���V�H��
�G�L�O�D�W�H���M�X�V�T�X�¶�D�X�[���O�L�P�L�W�H�V���D�G�P�L�V�H�V���S�D�U���O�D���U�H�O�L�J�L�R�Q���H�W���O�H�V���G�p�W�H�U�P�L�Q�L�V�P�H�V���V�R�F�L�D�X�[�����/�H���V�R�F�L�R�O�R�J�X�H���*�p�U�D�U�G��
Neyrand �R�E�V�H�U�Y�H���p�J�D�O�H�P�H�Q�W���O�¶�H�Q�M�H�X���V�R�F�L�D�O�L�W�p���± �F�R�Q�M�X�J�D�O�L�W�p���H�W���S�U�p�F�L�V�H :  
                                                             
22 Knibiehler, Yvonne ; Goutalier, �5�p�J�L�Q�H����La Femme au temps des colonies, p. 291. 
23 Djebar, Assia, op.cit., p. 86. 
24 Zemmour, Zine-�(�G�G�L�Q�H�����© �-�H�X�Q�H���I�L�O�O�H�����I�D�P�L�O�O�H���H�W���Y�L�U�J�L�Q�L�W�p �ª�������&�R�Q�I�O�X�H�Q�F�H�V���0�p�G�L�W�H�U�U�D�Q�p�H, p. 73-74. 
25 Djebar, Assia, op.cit., p. 110-111. 
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�/�¶�L
mag

�L�Q�D�L�U�H�� �F�R�Q�M�X�J�D�O�� �V�S�p�F�L�I�L�T�X�H�� �D�X�� �F�R�X�S�O�H�� �Q�¶�H�Q�� �H�V�W�� �S�D�V�� �S�R�X�U�� �D�X�W�D�Q�W�� �D�X�W�R�Q�R�P�H���� �L�O�� �H�V�W�� �H�Q�F�K�k�V�V�p�� �G�D�Q�V�� �X�Q��
imaginaire s�R�F�L�D�O���O�p�J�L�W�L�P�H�����H�Q���O�H���V�W�U�X�F�W�X�U�D�Q�W���D�X���W�U�D�Y�H�U�V���G�H�V���S�U�R�O�L�I�L�T�X�H�V���G�L�V�F�R�X�U�V���V�X�U���O�H���F�R�X�S�O�H���H�W���V�D��
�U�D�L�V�R�Q���G�¶�r�W�U�H���D�I�I�L�F�K�p�H ���«��26 
 
Conclusion 
 
 �/�H�V�� �U�D�S�S�R�U�W�V�� �G�H�� �I�R�U�F�H�� �j�� �O�¶�L�Q�W�p�U�L�H�X�U�� �G�X�� �F�R�X�S�O�H�� �W�p�P�R�L�J�Q�H�Q�W�� �G�¶�X�Q�H�� �G�R�P�L�Q�D�W�L�R�Q�� �S�O�X�V�� �R�X�� �P�R�L�Q�V��
�P�D�Q�L�I�H�V�W�H���D�X���Q�L�Y�H�D�X���I�D�P�L�O�L�D�O�����'�¶�D�L�O�O�H�X�U�V�����L�O���\���D���G�H�V���Q�R�U�P�H�V���H�W���G�H�V���© lois �ª���Q�R�Q-�p�F�U�L�W�H�V���T�X�L���M�X�V�W�L�I�L�H�Q�W���F�H��
�F�R�Q�F�H�S�W�� �G�R�Q�W�� �O�H�V�� �H�[�S�U�H�V�V�L�R�Q�V�� �V�R�Q�W�� �G�L�Y�H�U�V�H�V���� �'�D�Q�V�� �O�¶�L�P�D�J�L�Q�D�L�U�H�� �G�M�H�E�D�U�L�H�Q���� �O�D�� �G�R�P�L�Q�D�W�L�R�Q�� �H�V�W�� �G�R�X�p�H��
�G�¶�X�Q���W�U�D�L�W���S�D�U�W�L�F�X�O�L�H�U �����O�D���Y�R�L�[���G�H�V���I�H�P�P�H�V�����)�D�W�L�P�D���Q�H���F�D�F�K�H���S�D�V���V�R�Q���P�p�F�R�Q�W�H�Q�W�H�P�H�Q�W���j���O�¶�L�G�p�H���G�¶�X�Q�H��
�D�X�W�U�H���p�S�R�X�V�H���S�R�X�U���V�R�Q���P�D�U�L�����H�O�O�H���G�p�I�H�Q�G���V�R�Q���G�U�R�L�W���j���O�¶�K�p�U�L�W�D�J�H���G�H���V�R�Q���S�q�U�H�����$�w�F�K�D���I�D�L�W���S�U�H�X�Y�H���G�H���I�R�U�F�H��
�S�R�X�U���X�Q���G�H�U�Q�L�H�U���D�G�L�H�X���j���0�R�K�D�P�P�H�G�����V�R�Q���P�D�U�L�����,�O���V�¶�p�W�H�L�Q�W���G�D�Q�V���V�H�V���E�U�D�V�����/�D���S�U�R�S�K�p�W�H�V�V�H���V�X�L�W���V�D���Y�R�L�H����
�U�H�V�W�H�� �I�L�G�q�O�H�� �j�� �V�H�V�� �S�U�L�Q�F�L�S�H�V�� �H�W�� �V�¶�L�P�S�R�V�H�� �S�Dr la justesse de son Verbe. Assia propose une autre 
�S�H�U�V�S�H�F�W�L�Y�H���j���S�H�U�F�H�Y�R�L�U���O�D���G�R�P�L�Q�D�W�L�R�Q �H�W���V�H���S�H�Q�F�K�H���V�X�U���O�D���Y�R�L�[���G�H�V���I�H�P�P�H�V���G�H���O�D���F�R�P�P�X�Q�D�X�W�p : des 
�p�S�R�X�V�H�V�����G�H�V���I�L�O�O�H�V�����G�H�V���F�R�Q�W�H�X�V�H�V�����/�H���V�H�X�O�� �I�D�L�W���G�H�� �V�¶�H�[�S�U�L�P�H�U���j���K�D�X�W�H���Y�R�L�[���H�V�W���X�Q���D�F�W�H���G�¶�D�I�I�L�U�P�D�W�L�R�Q��
�G�H�� �O�¶�L�G�H�Q�W�L�W�p���� �/�H�V�� �I�H�P�P�H�V�� �S�U�p�V�H�Q�W�p�H�V�� �S�D�U�� �$�V�V�L�D�� �V�H�� �G�L�V�W�L�Q�J�X�H�Q�W�� �S�D�U�� �O�H�X�U�� �G�L�J�Q�L�W�p�� �H�W�� �O�D�� �I�H�U�P�H�W�p�� �G�H�� �O�D��
parole �± leur parole �± �G�R�Q�W�� �H�O�O�H�V�� �F�R�P�P�H�Q�F�H�Q�W�� �j�� �F�R�Q�Q�D�v�W�U�H�� �O�H�� �S�R�X�Y�R�L�U�� �S�D�U�� �U�D�S�S�R�U�W�� �j�� �O�¶�D�X�W�R�U�L�W�p�� �G�H��
�O�¶�K�R�P�P�H���� 
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Abstract : �&�H�W���D�U�W�L�F�O�H���W�U�D�L�W�H���G�H���O�D���F�R�Q�G�L�W�L�R�Q���G�H���O�¶�H�[�L�O�p�����W�H�O�O�H���T�X�¶�H�O�O�H���H�V�W���S�U�p�V�H�Q�W�p�H���G�D�Q�V���O�H���U�R�P�D�Q���G�H���O�¶�p�F�U�L�Y�D�L�Q�H��
�G�L�D�V�S�R�U�L�T�X�H���� �0�D�U�L�D�� �0�D�w�O�D�W���± La cuisse de Kafka-���� �2�Q�� �p�Y�R�T�X�H�� �� �O�H�V�� �U�D�L�V�R�Q�V�� �G�H�V�� �L�Q�W�H�O�O�H�F�W�X�H�O�V�� �U�R�X�P�D�L�Q�V�� �G�H��
�T�X�L�W�W�H�U�� �O�D�� �5�R�X�P�D�Q�L�H�� �H�W�� �G�H�� �F�K�R�L�V�L�U�� �O�D�� �)�U�D�Q�F�H�� �S�R�X�U�� �S�D�\�V�� �D�G�R�S�W�L�I�� �H�W�� �V�H�F�R�Q�G�H�� �S�D�W�U�L�H���� �S�H�Q�G�D�Q�W�� �X�Q�H�� �S�p�U�L�R�G�H�� �R�•����
vivre �H�Q�� �5�R�X�P�D�Q�L�H�� �V�L�J�Q�L�I�L�D�L�W�� �V�H�� �V�R�X�P�H�W�W�U�H�� �D�X�[�� �L�Q�M�X�V�W�L�F�H�V�� �G�X�� �U�p�J�L�P�H�� �H�W�� �V�H�� �F�R�P�S�O�D�L�U�H�� �G�D�Q�V�� �X�Q�H�� �H�[�L�V�W�H�Q�F�H��
malheureuse. 
�3�R�X�U���0�D�U�L�D���0�D�w�O�D�W�����O�¶�X�Q�H���G�H�V���S�H�U�V�R�Q�Q�D�O�L�W�p�V���U�R�X�P�D�L�Q�H�V���G�H�V���D�Q�Q�p�H�V���µ���������O�¶�L�Q�F�L�W�D�W�L�R�Q���j���O�¶�H�[�L�O���H�V�W���V�X�U�Y�H�Q�X�H���j���O�D��
suite de son interdiction par la censu�U�H�� �H�Q�� ������������ �/�j���� �H�O�O�H�� �D�� �p�F�U�L�W�� �S�O�X�V�L�H�X�U�V�� �U�R�P�D�Q�V���� �H�Q�� �I�U�D�Q�o�D�L�V���� �G�R�Q�W���� �/�D��
�F�X�L�V�V�H�� �G�H�� �.�D�I�N�D���� �T�X�L�� �U�H�W�U�D�F�H�� �O�H�� �G�H�V�W�L�Q�� �G�H�� �0�L�Q�D�� �%�D�w�O�D�U���� �X�Q�� �S�H�U�V�R�Q�Q�D�J�H�� �I�p�P�L�Q�L�Q�� �U�D�F�R�Q�W�D�Q�W�� �O�¶�K�L�V�W�R�L�U�H�� �G�H��
�O�¶�p�F�U�L�Y�D�L�Q�H���P�r�P�H�� 
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1. Introduction  
�/�D���Y�L�H���G�L�I�I�L�F�L�O�H�����P�H�Q�p�H���S�D�U���O�H�V���L�Q�W�H�O�O�H�F�W�X�H�O�V���U�R�X�P�D�L�Q�V���V�R�X�V���O�H���U�p�J�L�P�H���F�R�P�P�X�Q�L�V�W�H���G�H���&�H�D�X�V�H�V�F�X�����O�H�V���D��
�R�E�O�L�J�p�V���G�H���T�X�L�W�W�H�U���O�H���S�D�\�V���G�¶�R�U�L�J�L�Q�H���H�W���F�K�H�U�F�K�H�U��abri �D�L�O�O�H�X�U�V�����(�Q���V�H���U�p�I�p�U�D�Q�W���D�X�[���p�F�U�L�Y�D�L�Q�V�����S�R�X�U���H�X�[��
�F�¶�p�W�D�L�W�� �H�Q�F�R�U�H�� �S�O�X�V�� �L�Q�T�X�L�p�W�D�Q�W���� �S�D�U�F�H�� �T�X�¶�L�O�V�� �Q�H�� �S�R�X�Y�D�L�H�Q�W�� �S�D�V�� �H�[�S�U�L�P�H�U�� �O�L�E�U�H�P�H�Q�W�� �O�H�X�U�� �F�U�p�G�R��
�D�U�W�L�V�W�L�T�X�H�����¬���F�H�V���W�H�P�S�V-�O�j�����O�D���F�H�Q�V�X�U�H���S�U�D�W�L�T�X�D�L�W���G�H�V���P�H�V�X�U�H�V���T�X�L���O�L�P�L�W�D�L�H�Q�W���O�¶�L�P�D�J�L�Q�D�W�L�R�Q���F�U�p�D�W�U�L�F�H���H�W��
�L�P�S�R�V�D�L�H�Q�W���G�H�V�� �P�D�Q�L�q�U�H�V���S�D�U�H�L�O�O�H�V���G�H���S�H�Q�V�H�U�����7�R�X�W���G�H�Y�U�D�L�W���r�W�U�H���V�R�X�P�L�V�� �D�X�[���U�q�J�O�H�V���G�X���W�D�Q�G�H�P���F�O�D�V�V�H��
politique �± �H�[�p�F�X�W�D�Q�W�V���G�R�F�L�O�H�V������ 
�0�D�U�L�D���0�D�w�O�D�W���Q�¶�H�Q���I�D�L�W���S�D�V���H�[�F�H�S�W�L�R�Q�����'�R�P�L�Q�p�H���S�D�U���G�H�V���W�U�R�X�E�O�H�V���L�Q�W�p�U�L�H�X�U�V���F�D�X�V�p�V���S�D�U���O�D���S�H�X�U���G�¶�r�W�U�H��
�p�W�R�X�I�I�p�H���G�X���S�R�L�Q�W���G�H���Y�X�H���L�Q�W�H�O�O�H�F�W�X�H�O�����D�S�U�q�V���D�Y�R�L�U���I�D�L�W���O�D���S�U�H�X�Y�H���G�H���V�R�Q���W�D�O�H�Q�W���H�W���L�Q�W�H�U�G�L�W�H���H�Q���������������H�O�O�H��
�G�p�F�L�G�H�� �G�H�� �F�K�D�Q�J�Hr de �G�p�F�R�U �H�W�� �S�U�H�Q�G�U�H�� �O�H�� �F�K�H�P�L�Q�� �G�H�� �O�¶�H�[�L�O���� �&�¶�H�V�W�� �O�D�� �V�R�O�X�W�L�R�Q�� �T�X�H�� �E�H�D�X�F�R�X�S�� �G�H��
�F�p�O�p�E�U�L�W�p�V���U�R�X�P�D�L�Q�H�V���R�Q�W���H�P�E�U�D�V�V�p�H���S�R�X�U���W�U�R�X�Y�H�U�����G�D�Q�V���X�Q���D�X�W�U�H���S�D�\�V�����O�D���U�H�F�R�Q�Q�D�L�V�V�D�Q�F�H���G�H�V���G�U�R�L�W�V���G�H��
�O�¶�K�R�P�P�H�� �,�O���O�H�X�U���D���I�D�O�O�X���F�H���F�R�X�U�D�J�H���H�W���F�H�W�W�H���I�R�U�F�H���S�R�X�U���V�H�����O�L�E�p�U�H�U���G�H�V���S�U�p�M�X�J�p�V���F�R�P�P�X�Q�L�V�W�H�V������ 
�/�D�� �)�U�D�Q�F�H�� �H�W�� �O�H�V�� �D�X�W�U�H�V�� �S�D�\�V�� �R�F�F�L�G�H�Q�W�D�X�[�� �U�H�S�U�p�V�H�Q�W�D�L�H�Q�W���� �j�� �F�H�V�� �W�H�P�S�V-�O�j���� �O�¶�H�Q�G�U�R�L�W�� �L�G�p�D�O�� �S�R�X�U�� �O�H��
�G�p�Y�H�O�R�S�S�H�P�H�Q�W�� �S�H�U�V�R�Q�Q�H�O�� �H�W�� �L�Q�W�H�O�O�H�F�W�X�H�O�� �G�H�V�� �V�F�L�H�Q�W�L�I�L�T�X�H�V�� �U�R�X�P�D�L�Q�V���� �,�O�V�� �\�� �R�Q�W�� �G�H�P�D�Q�G�p�� �O�¶�D�V�L�O�H��
�S�R�O�L�W�L�T�X�H���H�W���R�Q�W���F�R�Q�W�L�Q�X�p���O�D���O�X�W�W�H���F�R�Q�W�U�H���O�D���G�Rctrine communiste, voulant ainsi aider les compatriotes 
dans leurs combats  muets���� �F�R�X�U�R�Q�Q�p�V�� �G�¶�L�Q�V�X�F�F�q�V�� �D�Y�D�Q�W�� �P�r�P�H�� �T�X�¶�L�O�V�� �Q�H�� �V�R�L�H�Q�W�� �F�R�P�P�H�Q�F�p�V���� �6�H��
�G�U�H�V�V�H�U�� �F�R�Q�W�U�H�� �O�H�� �S�D�U�W�L�� �p�T�X�L�Y�D�O�D�L�W�� �O�X�W�W�H�U�� �F�R�Q�W�U�H�� �X�Q�� �H�Q�Q�H�P�L�� �L�Q�Y�L�V�L�E�O�H�� �S�D�U�F�H�� �T�X�H���� �V�X�L�Y�D�Q�W�� �O�H�� �P�R�G�q�O�H��
�L�P�S�R�V�p���S�D�U���O�H���F�R�P�P�X�Q�L�V�P�H���V�R�Y�L�p�W�L�T�X�H�����F�H���V�\�V�W�q�P�H���p�W�D�L�W���F�D�S�D�E�O�H���G�¶�D�L�J�X�L�V�H�U���O�H�V���X�Q�V���F�R�Q�W�U�H���O�H�V���D�X�W�U�H�V��
�H�W���G�H���P�R�Q�W�H�U���O�H���F�{�W�p���P�D�O�p�I�L�T�X�H���T�X�L���U�p�V�L�G�H���G�D�Q�V���F�K�D�T�X�H���r�W�U�H���K�X�P�D�L�Q�����9�R�L�O�j���S�R�X�U�T�X�R�L���X�Q���S�D�\�V���p�W�U�D�Q�J�H�U��
reste la voie unique vers laquelle ils doivent se diriger.  
Une fois a�U�U�L�Y�p�V���O�j-�E�D�V�����L�O�V���V�H���V�R�Q�W���F�U�p�p���X�Q���D�X�W�U�H���I�R�\�H�U���H�W���R�Q�W���F�R�P�P�H�Q�F�p���j���V�¶�L�Q�W�p�J�U�H�U���G�D�Q�V���O�D���Q�R�X�Y�H�O�O�H��
�V�R�F�L�p�W�p���� �F�R�Q�W�L�Q�X�D�Q�W�� �O�H�X�U�� �W�U�D�Y�D�L�O�� �G�H�� �U�H�F�K�H�U�F�K�H�� �R�X�� �G�H�� �F�U�p�D�W�L�R�Q���� �G�D�Q�V�� �O�H�� �F�D�V�� �G�H�V�� �p�F�U�L�Y�D�L�Q�V���� �0�D�O�J�U�p�� �O�H�V��
�Y�L�F�L�V�V�L�W�X�G�H�V���T�X�¶�L�O�V���R�Q�W���U�H�Q�F�R�Q�W�U�p�H�V�����L�O�V���R�Q�W���W�R�X�W���P�L�V�p���V�X�U���O�H�X�U�V���S�U�R�G�X�F�W�L�R�Q�V���O�L�W�W�p�U�D�L�U�H�V�����© Il semble que 
�W�R�X�W�H�V���O�H�V���F�L�U�F�R�Q�V�W�D�Q�F�H�V���V�H���V�R�L�H�Q�W���D�V�V�H�P�E�O�p�H�V���S�R�X�U���G�p�O�L�H�U���O�H�X�U���L�Q�W�H�O�O�L�J�H�Q�F�H���H�W���D�L�J�X�L�V�H�U���O�H�X�U�V���I�D�F�X�O�W�p�V�� �ª��
�G�L�V�D�L�W���+�L�S�S�R�O�\�W�H���7�D�L�Q�H���H�Q���S�D�U�O�D�Q�W���G�H�V���F�L�U�F�R�Q�V�W�D�Q�F�H�V���G�H���O�D���F�U�p�D�W�L�R�Q���G�H���O�¶�°�X�Y�U�H���G�¶�D�U�W�����G�H�V���S�H�Q�V�p�H�V���T�X�L��
�V�H���S�U�r�W�H�Q�W���S�D�U�I�D�L�W�H�P�H�Q�W���D�X�[���p�F�U�L�Y�D�L�Q�V���U�R�X�P�D�L�Q�V���G�L�D�V�S�R�U�L�T�X�H�V�� 
 
2. Le visage du communisme roumain 
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Le 
�U�p�J�L

�P�H���F�R�P�P�X�Q�L�V�W�H���p�W�D�L�W���W�R�W�D�O�H�P�H�Q�W���R�S�S�R�V�p���j���F�H�O�X�L���F�D�S�L�W�D�O�L�V�W�H�����%�L�H�Q���T�X�¶�L�O���V�H���V�R�L�W���Y�R�X�O�X�����j���V�R�Q���G�p�E�X�W�����X�Q��
�H�[�H�P�S�O�H�� �G�H�� �G�p�P�R�F�U�D�W�L�H�� �T�X�L�� �S�U�R�P�R�X�Y�D�L�W�� �O�¶�p�J�D�O�L�W�p�� �H�Q�W�U�H�� �O�H�V��gens, le communisme est devenu un 
�V�\�V�W�q�P�H���G�L�F�W�D�W�R�U�L�D�O���T�X�L���V�H�P�D�L�W���O�D���W�H�U�U�H�X�U���H�W���O�D���I�D�P�L�Q�H�����/�D���W�K�p�R�U�L�H���G�X���F�R�P�P�X�Q�L�V�P�H���p�W�D�L�W���G�L�I�I�p�U�H�Q�W�H���G�H��
�V�D�� �S�U�D�W�L�T�X�H�� �H�W�� �V�¶�D�O�L�P�H�Q�W�D�L�W�� �G�X�� �P�R�G�q�O�H�� �V�R�Y�L�p�W�L�T�X�H���� �/�D�� �U�p�D�O�L�W�p�� �D�O�O�D�L�W�� �E�D�W�W�U�H�� �O�¶�L�G�p�R�O�R�J�L�H�� �H�P�S�U�X�Q�W�p�H�� �j��
Marx construite sur de�V�� �W�H�U�P�H�V�� �W�K�p�R�U�L�T�X�H�V�� �F�R�P�P�H : domination, exploitation, oppression, lutte de 
�F�O�D�V�V�H�V�����V�D�Q�V���S�U�H�Q�G�U�H���H�Q���F�R�Q�V�L�G�p�U�D�W�L�R�Q���O�H�V���H�[�L�J�H�Q�F�H�V���U�p�H�O�O�H�V���G�H���O�D���V�R�F�L�p�W�p������ 
La politique du camarade Nicolae Ceausescu, ce �J�p�Q�L�H�� �G�H�V�� �&�D�U�S�D�W�H�V���� �Q�H�� �V�¶�p�F�D�U�W�D�L�W�� �S�D�V�� �G�H�V��
�W�H�Q�G�D�Q�F�H�V���G�H���O�¶�p�S�R�T�X�H���H�W���F�R�Q�W�L�Q�X�D�L�W���F�H�O�O�H���V�W�D�O�L�Q�L�H�Q�Q�H�����7�R�X�W���H�Q���S�U�R�P�R�X�Y�D�Q�W���O�H���Q�D�W�L�R�Q�D�O�L�V�P�H���H�W���O�H���F�X�O�W�H��
�G�H�� �O�D�� �S�H�U�V�R�Q�Q�D�O�L�W�p�� �H�W���P�H�W�W�D�Q�W���O�H�V�� �E�D�V�H�V�� �G�¶�X�Q�H�� �S�R�O�L�F�H�� �S�R�O�L�W�L�T�X�H�� �Q�R�P�P�p�H��- Securitatea, le dictateur a 
�U�p�X�V�V�L���j���F�R�Q�W�U�{�O�H�U���W�R�X�W�H�V���O�H�V���L�Q�V�W�L�W�X�W�L�R�Q�V���G�H���O�¶�p�W�D�W���H�W�����H�Q���I�D�L�W�����O�H���S�D�\�V���H�Q���W�R�W�D�O�L�W�p�����$�Q�L�P�p���S�D�U���G�H���J�U�D�Q�G�V��
�U�r�Y�H�V���� �&�H�D�X�V�H�V�F�X�� �D�� �F�R�Q�V�W�U�X�L�W�� �O�H�� �S�D�\�V�� �V�X�U�� �O�H�� �P�p�F�R�Q�W�H�Q�W�H�P�H�Q�W�� �H�W�� �O�H�V�� �Y�L�H�V�� �V�D�F�U�L�I�L�p�H�V�� �G�H�V�� �F�L�W�R�\�H�Q�V����
�/�¶�D�X�V�W�p�U�L�W�p���U�p�J�Q�D�L�W���G�D�Q�V���O�H�V���I�D�P�L�O�O�H�V���G�H�V���U�R�X�P�D�L�Q�V���S�D�U�F�H���T�X�H���W�R�X�W���D�O�O�D�L�W���j���O�¶�H�[�S�R�U�W pour pouvoir payer 
�O�H�V�� �G�H�W�W�H�V�� �I�D�L�W�H�V�� �S�R�X�U�� �V�D�W�L�V�I�D�L�U�H�� �O�H�� �J�R�€�W�� �G�H�� �O�D�� �P�p�J�D�O�R�P�D�Q�L�H�� �T�X�H�� �O�H�� �G�L�F�W�D�W�H�X�U�� �H�W�� �V�D�� �I�H�P�P�H���� �(�O�H�Q�D����
�p�S�U�R�X�Y�D�L�H�Q�W���� �'�H�V�� �E�k�W�L�P�H�Q�W�V�� �K�L�V�W�R�U�L�T�X�H�V�� �F�p�O�q�E�U�H�V���� �G�H�V�� �p�J�O�L�V�H�V���± monuments avec une architecture 
�X�Q�L�T�X�H�� �H�W�� �P�r�P�H�� �G�H�V�� �F�D�U�W�L�H�U�V�� �H�Q�W�L�H�U�V�� �R�Q�W���p�W�p���G�p�P�R�O�L�V�� �S�R�X�U�� �p�Y�L�G�H�U�� �O�¶�H�V�S�D�F�H�� �H�W�� �P�H�W�W�U�H�� �H�Q�� �S�U�D�W�L�T�X�H�� �O�H�V��
�L�G�p�H�V���G�X���S�U�p�V�L�G�H�Q�W���D�L�P�p �T�X�L���F�R�Q�W�U�L�E�X�D�L�H�Q�W���j��la reconstruction de la Roumanie.   
Les scientifiques de cette �p�S�R�T�X�H���G�¶�R�U �Q�H���S�R�X�Y�D�L�H�Q�W���S�D�V���D�W�W�H�L�Q�G�U�H���O�H�X�U���L�G�p�D�O���L�Q�W�H�O�O�H�F�W�X�H�O���S�D�U�F�H���T�X�H���O�H��
�U�p�J�L�P�H���F�U�D�L�J�Q�D�L�W���O�H�X�U���L�Q�I�O�X�H�Q�F�H���V�X�U���O�H�V���P�D�V�V�H�V���H�W���I�D�L�V�D�L�W���W�R�X�W���O�H���S�R�V�V�L�E�O�H���S�R�X�U���T�X�H���O�H�X�U���V�W�D�W�X�W���G�D�Q�V���O�D��
�V�R�F�L�p�W�p���G�L�P�L�Q�X�H�����&�H�W���p�W�D�W�����F�R�Q�V�W�U�X�L�W���V�X�U���G�H�V���L�Q�M�X�V�W�L�F�H�V�����Q�¶�p�W�D�L�W���S�D�V���j���O�¶�p�F�R�X�W�H���G�H�V���S�U�R�E�O�q�P�H�V���G�X���S�H�X�S�O�H��
�H�W���O�H�V�� �L�Q�W�H�O�O�H�F�W�X�H�O�V�� �p�W�D�L�H�Q�W���D�F�F�D�E�O�p�V�� �S�D�U�� �O�D�� �I�U�X�V�W�U�D�W�L�R�Q�� �G�H�� �Q�H�� �S�D�V�� �S�R�X�Y�R�L�U�� �S�U�H�Q�G�U�H�� �G�H�V�� �G�p�F�L�V�L�R�Q�V�� �S�R�X�U��
eux-�P�r�P�H�V���H�W���S�R�X�U���O�H�V���D�X�W�U�H�V�����$�O�R�U�V�����O�H�X�U���W�U�D�Y�D�L�O���G�H���U�H�F�K�H�U�F�K�H���H�V�W���D�O�W�p�U�p���� 
�(�Q���F�H���T�X�L���F�R�Q�F�H�U�Q�H���O�H�V���p�F�U�L�Y�D�L�Q�V���U�R�X�P�D�L�Q�V���T�X�L���R�Q�W���W�U�D�Y�D�L�O�O�p���Sendant le communisme, ils se classent 
�H�Q�� �G�H�X�[�� �F�D�W�p�J�R�U�L�H�V ���� �F�H�X�[�� �T�X�L�� �R�Q�W�� �D�G�K�p�U�p�� �D�X�� �F�R�P�P�X�Q�L�V�P�H�� �H�W���� �H�Q�� �F�H�� �F�D�V���� �O�H�V�� �U�D�L�V�R�Q�V�� �G�H�� �F�K�D�F�X�Q��
�G�L�I�I�q�U�H�Q�W���� �H�W�� �F�H�X�[�� �T�X�L�� �V�¶�H�Q�� �V�R�Q�W�� �V�p�S�D�U�p�V���� �/�H�� �U�p�J�L�P�H�� �Y�R�X�O�D�L�W�� �© �D�V�V�L�J�Q�H�U�� �D�X�[�� �p�F�U�L�Y�D�L�Q�V�� �X�Q�H�� �I�R�Q�F�W�L�R�Q��
�G�p�W�H�U�P�L�Q�p�H���G�D�Q�V���O�¶�D�S�S�D�U�H�L�O���L�G�p�R�O�R�J�L�T�X�H���G�H���O�¶�e�W�D�W �ª�����$�X�F�R�X�W�X�U�L�H�U���������� : 62). Soumis aux contraintes 
�S�R�O�L�W�L�T�X�H�V�� �T�X�L�� �R�Q�W�� �H�X�� �G�H�V�� �U�p�S�H�U�F�X�V�V�L�R�Q�V�� �V�X�U�� �O�¶�D�F�W�L�Y�L�W�p�� �F�U�p�D�W�U�L�F�H���� �O�H�V�� �p�F�U�L�Y�D�L�Q�V���� �P�H�Q�D�F�p�V�� �H�Q�� �P�r�P�H��
�W�H�P�S�V�� �S�D�U�� �O�D�� �F�H�Q�V�X�U�H���� �J�X�H�W�W�D�L�H�Q�W�� �G�X�� �F�R�L�Q�� �G�H�� �O�¶�°�L�O�� �O�H�� �P�R�Q�G�H�� �R�F�F�L�G�H�Q�W�D�O�� �R�•�� �O�H�X�U�� �S�U�R�I�H�V�V�L�R�Qnalisme 
�S�R�X�Y�D�L�W���V�H���G�p�Y�H�O�R�S�S�H�U���G�H���P�D�Q�L�q�U�H���O�L�E�U�H���� 
�/�D���O�L�W�W�p�U�D�W�X�U�H���V�R�F�L�D�O�L�V�W�H���D�Y�D�L�W���G�H�V���H�[�L�J�H�Q�F�H�V���S�U�p�F�L�V�H�V���V�H���O�L�P�L�W�D�Q�W���j���X�Q�H���S�U�p�V�H�Q�W�D�W�L�R�Q���V�X�S�H�U�I�L�F�L�H�O�O�H���G�H���O�D��
�U�p�D�O�L�W�p���V�D�Q�V���T�X�H�� �O�H�V���D�X�W�H�X�U�V���S�X�L�V�V�H�Q�W���L�Q�W�H�U�Y�H�Q�L�U�� �D�Y�H�F�� �O�H�X�U���S�U�R�S�U�H���Y�L�V�L�R�Q���V�X�U�� �O�H�� �P�R�Q�G�H���H�W���V�X�U�� �O�H�V�� �I�D�L�Ws 
�S�U�p�V�H�Q�W�p�V���� �7�U�D�Q�V�J�U�H�V�V�H�U�� �F�H�V�� �U�q�J�O�H�V�� �V�L�J�Q�L�I�L�D�L�W�� �V�H�� �V�X�L�F�L�G�H�U�� �L�Q�W�H�O�O�H�F�W�X�H�O�O�H�P�H�Q�W���� �8�O�W�L�P�H�� �V�R�O�X�W�L�R�Q ? 
�e�P�L�J�U�H�U���S�R�X�U���W�U�R�X�Y�H�U���U�H�I�X�J�H���G�D�Q�V���X�Q���D�X�W�U�H���S�D�\�V���H�W���V�H���F�R�Q�W�H�Q�W�H�U���G�H���O�¶�H�[�S�p�U�L�H�Q�F�H���H�[�L�O�L�T�X�H���� 
 
�������0�D�U�L�D���0�D�w�O�D�W��- �O�H�V���F�D�X�V�H�V���G�H���O�¶�H�[�L�O���S�R�O�L�W�L�T�X�H 
Choisir la France �S�R�X�U���S�D�\�V���D�G�R�S�W�L�I�����D���p�W�p���D�X�V�V�L���X�Q�H���R�S�W�L�R�Q���S�R�X�U�����0�D�U�L�D���0�D�w�O�D�W�����p�F�U�L�Y�D�L�Q�����F�U�L�W�L�T�X�H���G�H��
�W�K�p�k�W�U�H���H�W���G�¶�D�U�W�����S�R�q�W�H���H�W���D�Q�W�K�U�R�S�R�O�R�J�X�H�����1�p�H���j���7�k�U�J�X���0�X�U�H�����H�Q�������������H�W���G�L�S�O�{�P�p�H���G�H���O�¶�8�Q�L�Y�H�U�V�L�W�p���G�H��
Iassy �± domaines sociologie et psychologie, elle quitte la Roumanie en 19������ �D�S�U�q�V�� �D�Y�R�L�U�� �p�W�p��
�L�Q�W�H�U�G�L�W�H�� �S�D�U�� �O�D�� �F�H�Q�V�X�U�H�� �F�R�P�P�X�Q�L�V�W�H���� �© �$�U�U�L�Y�p�H�� �H�Q�� �)�U�D�Q�F�H���� �p�F�U�L�Y�D�Q�W�� �G�L�U�H�F�W�H�P�H�Q�W�� �H�Q�� �I�U�D�Q�o�D�L�V���� �H�O�O�H�� �D��
�S�X�E�O�L�p���F�L�Q�T���U�R�P�D�Q�V�����X�Q���Y�R�O�X�P�H���G�
�H�V�V�D�L�V���H�W���G�H���F�R�Q�W�H�V���S�K�L�O�R�V�R�S�K�L�T�X�H�V�����X�Q���J�U�D�Q�G���Q�R�P�E�U�H���G�H���Q�R�X�Y�H�O�O�H�V����
�V�L�[���U�H�F�X�H�L�O�V���G�H���S�R�p�V�L�H�����H�W���W�U�R�L�V���I�L�O�P�V���Gocumentaires1 �ª�����%�D�E�H�O�L�R�����H�Q���O�L�J�Q�H���� 
�/�¶�H�[�L�O�� �S�R�O�L�W�L�T�X�H���� �© �O�¶�H�V�S�D�F�H���U�H�O�D�W�L�R�Q�Q�H�O���G�H�V���J�U�R�X�S�H�V�� �O�X�W�W�D�Q�W���S�R�O�L�W�L�T�X�H�P�H�Q�W���F�R�Q�W�U�H�� �O�H���U�p�J�L�P�H���H�Q���S�O�D�F�H��
�G�D�Q�V���O�H�X�U���S�D�\�V���G�¶�R�U�L�J�L�Q�H �ª�����'�X�I�R�L�[���������� ���������������G�R�Q�Q�H���O�L�H�X���j���O�¶�D�I�I�L�U�P�D�W�L�R�Q���L�Q�G�L�Y�L�G�X�H�O�O�H���P�D�L�V���Y�L�H�Q�W���G�H��
main avec une cri�V�H�� �G�H�� �O�D�� �G�R�X�E�O�H�� �L�G�H�Q�W�L�W�p�� �H�W�� �O�H�V�� �D�X�W�U�H�V�� �G�L�I�I�L�F�X�O�W�p�V�� �T�X�L�� �\�� �G�p�U�L�Y�H�Q�W ���� �G�p�U�D�F�L�Q�H�P�H�Q�W����
�S�U�R�E�O�q�P�H�V���G�¶�L�Q�V�H�U�W�L�R�Q���H�W���G�¶�D�F�F�H�S�W�D�W�L�R�Q�� 
Dans une interview de 2010 pour �/�D���I�R�Q�G�D�W�L�R�Q���S�R�X�U���O�¶�L�Q�Q�R�Y�D�W�L�R�Q���S�R�O�L�W�L�T�X�H�����0�D�U�L�D���0�D�w�O�D�W���p�Y�R�T�X�H���O�H�V��
�U�D�L�V�R�Q�V�� �S�R�X�U�� �O�H�V�T�X�H�O�O�H�V�� �H�O�O�H�� �© a choisi �O�D�� �O�L�E�H�U�W�p�� �ª�� ���6�W�R�O�R�M�D�Q�� �������� ���� ���������� �j�� �O�¶�2�X�H�V�W���� �6�H�� �S�U�p�V�H�Q�W�D�Q�W��
�F�R�P�P�H���R�U�L�J�L�Q�D�L�U�H���G�H���7�U�D�Q�V�\�O�Y�D�Q�L�H���H�W���F�L�W�R�\�H�Q���G�H���O�D���5�R�X�P�D�Q�L�H���S�H�Q�G�D�Q�W���O�H���U�p�J�L�P�H���G�H���&�H�D�X�V�H�V�F�X�����H�O�O�H���D��

                                                             
1 �%�D�E�H�O�L�R���� �0�D�U�L�D�� �0�D�w�O�D�W����Bibliographie & Informations, https://www.babelio.com/auteur/Maria-Mailat /31 5191 , 
�F�R�Q�V�X�O�W�p���O�H�������G�p�F�H�P�E�U�H����������    
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quitt
�p�� �F�H��

�S�D�\�V���G�D�Q�V���G�H�V���F�R�Q�G�L�W�L�R�Q�V���W�U�q�V���G�L�I�I�L�F�L�O�H�V���H�W���D���R�E�W�H�Q�X���O�¶�D�V�L�O�H���S�R�O�L�W�L�T�X�H���H�Q���)�U�D�Q�F�H���D�\�Dnt, pour une longue 
�S�p�U�L�R�G�H�� �G�H�� �W�H�P�S�V���� �O�H�� �V�W�D�W�X�W�� �G�H�� �U�p�I�X�J�L�p�� �S�R�O�L�W�L�T�X�H���� �© �/�H�� �V�H�X�O�� �S�U�L�Y�L�O�q�J�H�� �G�H�V�� �H�[�L�O�p�V�� �H�V�W���F�H�O�X�L�� �G�H�� �S�R�X�Y�R�L�U��
�I�D�L�U�H���F�R�Q�Q�D�v�W�U�H���D�X���P�R�Q�G�H���O�D���U�p�D�O�L�W�p�����O�H�V���Y�p�U�L�W�p�V���T�X�H���O�H�X�U�V���F�R�P�S�D�W�U�L�R�W�H�V���Q�H���S�H�X�Y�H�Q�W���H�[�S�U�L�P�H�U�����&�¶�H�V�W���X�Q��
�G�H�Y�R�L�U�� �T�X�¶�L�O�V�� �S�H�X�Y�H�Q�W�� �D�F�F�R�P�S�O�L�U���F�D�U�� �L�O�V�� �G�p�I�H�Q�G�H�Q�W�� �D�L�Q�V�L�� �O�H�V�� �L�Q�W�p�U�r�W�V�� �V�X�S�p�U�L�H�X�U�V�� �H�W�� �S�H�U�P�D�Q�H�Q�W�V�� �G�H�� �O�D��
Roumanie �ª�����&�H�V�L�D�Q�X���������� : 6). 
�© �-�H�� �V�X�L�V�� �p�F�U�L�Y�D�L�Q���� �H�Q�� �S�U�H�P�L�H�U���� �G�D�Q�V�� �P�D�� �I�D�o�R�Q�� �G�¶�r�W�U�H�� �M�H�� �F�U�R�L�V�� �T�X�H�� �M�H�� �V�X�L�V�� �G�¶�D�E�R�U�G�� �p�F�U�L�Y�D�L�Q�� �P�D�L�V����
�p�F�U�L�Y�D�L�Q�����S�R�X�U���P�R�L�����F�H���Q�¶�H�V�W���S�D�V���X�Q���P�p�W�L�H�U2�����ª���G�L�V�D�L�W���0�D�U�L�D���0�D�w�O�D�W���H�Q���S�D�U�O�D�Q�W���G�H���V�R�Q���V�W�D�W�X�W���D�F�W�X�H�O���H�Q��
�)�U�D�Q�F�H�����&�R�P�P�H���H�P�S�O�R�L�����H�O�O�H���W�U�D�Y�D�L�O�O�D�L�W���F�R�P�P�H���D�Q�W�K�U�R�S�R�O�R�J�X�H���G�H���O�D���V�R�F�L�p�W�p���I�U�D�Q�o�D�L�V�H���� 
�(�O�O�H���D���T�X�L�W�W�p�� �O�D���5�R�X�P�D�Q�L�H���H�Q���������������H�Q���G�H�P�D�Q�G�D�Q�W���X�Q�� �Y�L�V�D���G�H���W�R�X�U�L�V�W�H�����H�W���O�H�� �I�D�F�W�H�X�U���G�p�F�O�H�Q�F�K�H�X�U�� �O�¶�D��
�F�R�Q�V�W�L�W�X�p�� �O�H�� �I�D�L�W���T�X�¶�H�O�O�H�� �I�D�L�V�D�L�W���S�D�U�W�L�H���G�H���S�O�X�V�L�H�X�U�V�� �p�F�U�L�Y�D�L�Q�V���T�X�L���D�Y�D�L�H�Q�W���p�W�p�� �L�Q�W�H�U�G�L�W�V���S�D�U�� �O�D���F�H�Q�V�X�U�H����
�X�Q�H���I�R�U�P�H���G�H���F�R�Q�W�U�{�O�H���W�U�q�V���S�X�L�V�V�D�Q�W�H���H�W���W�U�q�V���R�U�J�D�Q�L�V�p�H���j���O�¶�p�S�R�T�X�H�����(�O�O�H���D�Y�R�X�H���T�X�¶�H�O�O�H���p�W�D�L�W���V�X�U�Y�H�L�O�O�p�H��
�D�Y�H�F�� �V�R�X�V�� �p�F�R�X�W�H�� �W�p�O�p�S�K�R�Q�L�T�X�H���� �D�Y�H�F�� �V�H�V�� �D�I�I�D�L�U�H�V�� �U�p�J�X�O�L�q�U�H�V���� �D�Y�H�F�� �G�H�V�� �O�H�W�W�U�H�V �G�p�F�K�L�U�p�H�V�� �G�H�� �W�H�O�O�H��
�P�D�Q�L�q�U�H���T�X�¶�H�O�O�H���V�¶�H�Q���p�W�D�L�W���U�H�Q�G�X���F�R�P�S�W�H���� 
�$�U�U�L�Y�D�Q�W�� �j�� �3�D�U�L�V���� �H�O�O�H�� �D�� �Y�R�X�O�X�� �G�p�Y�R�L�O�H�U�� �D�X�� �P�R�Q�G�H�� �© le vrai visage de la Roumanie �ª�� ���9�O�D�G�L�P�L�U�R�Y��
2012 : 9) �����O�¶�X�Q���G�H�V�� �P�H�L�O�O�H�X�U�V�� �P�R�\�H�Q�V���G�¶�R�S�S�U�H�V�V�L�R�Q���H�Q���5�R�X�P�D�Q�L�H�� �p�W�D�L�W���O�D�� �I�D�P�L�Q�H�����© On mourrait de 
faim �ª�� �U�D�F�R�Q�W�D�L�W�� �O�¶�p�F�U�L�Y�D�L�Q�H�� �G�D�Q�V�� �O�¶�L�Q�W�H�U�Y�L�H�Z�� �F�L�W�p�H���� �,�O�� �Q�¶�H�[�L�V�W�D�L�W�� �S�D�V�� �G�H�� �P�p�G�L�F�D�P�H�Q�W�V�� �H�W�� �W�R�X�V�� �O�H�V��
�S�U�R�G�X�L�W�V�� �T�X�L�� �D�U�U�L�Y�D�L�H�Q�W�� �H�Q�� �5�R�X�P�D�Q�L�H�� �p�W�D�L�H�Q�W�� �F�R�Q�W�U�{�O�p�V�� �S�D�U�� �O�H�� �J�R�X�Y�H�U�Q�H�P�H�Q�W���� �S�D�U�F�H�� �T�X�¶�L�O�� �\�� �D�Y�D�L�W�� �X�Q��
embargo sur le pays. Le peuple se retrouvait dans une situation continue de faim, de froid, parce 
�T�X�¶�L�O�� �Q�¶�\�� �D�Y�D�L�W�� �S�D�V�� �G�H�� �F�K�D�X�I�I�D�J�H���� �O�¶�p�O�H�F�W�U�L�F�L�W�p�� �I�R�Q�F�W�L�R�Q�Q�D�L�W�� �V�H�X�O�H�P�H�Q�W�� �G�H�X�[�� �K�H�X�U�H�V�� �S�D�U�� �M�R�X�U���� �O�H�V��
�F�R�Q�G�L�W�L�R�Q�V���P�D�W�p�U�L�H�O�V���p�W�D�L�H�Q�W���P�L�V�p�U�D�E�O�H�V���S�R�X�U���W�R�X�W���O�H���P�R�Q�G�H���� 
�'�D�Q�V�� �F�H�V�� �F�R�Q�G�L�W�L�R�Q�V�� �O�H�V�� �J�H�Q�V�� �p�W�D�L�H�Q�W�� �H�Q�F�R�U�H�� �S�O�X�V�� �D�I�I�D�L�E�O�L�V���� �&�¶�p�W�D�L�W�� �O�H�� �P�R�P�H�Q�W�� �R�•�� �L�Q�W�H�U�Y�H�Q�D�L�W�� �O�D��
�G�p�O�D�W�L�R�Q�� �T�X�L�� �F�U�p�D�L�W�� �D�S�U�q�V�� �G�H�� �O�D�� �F�X�O�S�D�E�L�O�L�W�p�� �P�D�L�V�� �D�X�V�V�L�� �G�H�� �O�D�� �G�p�S�H�Q�G�D�Q�F�H�� �G�H�V�� �J�H�Q�V�� �S�D�U�� �U�D�S�S�R�U�W�� �D�X��
�U�p�J�L�P�H���� �3�D�U�P�L�� �F�H�X�[�� �T�X�L�� �S�D�U�W�L�F�L�S�D�L�H�Q�W�� �j�� �O�D�� �G�L�F�W�D�W�X�U�H�� �L�O�� �\�� �D�Y�D�L�W�� �W�R�X�W�H�� �V�R�U�W�H�� �G�H�� �J�H�Q�V���� �P�r�P�H�� �F�H�X�[�� �T�X�L��
�Q�¶�D�Y�D�L�H�Q�W�� �D�X�F�X�Q�H�� �F�R�Q�Y�L�F�W�L�R�Q��politique mais qui, au quotidien, avaient peur, avaient faim ou 
�H�V�S�p�U�D�L�H�Q�W���G�¶�D�Y�R�L�U�� �X�Q�H�� �S�U�R�P�R�W�L�R�Q�� �G�D�Q�V�� �O�H�X�U�� �F�D�U�U�L�q�U�H�� �S�U�R�I�H�V�V�L�R�Q�Q�H�O�O�H���� �(�O�O�H�� �F�R�Q�F�O�X�W���D�O�R�U�V�� �T�X�H�� �© �&�¶�H�V�W��
�S�R�X�U���o�D���T�X�H�����G�X���S�R�L�Q�W���G�H���Y�X�H���S�R�O�L�W�L�T�X�H�����F�¶�p�W�D�L�H�Q�W���G�L�I�I�L�F�L�O�H���G�H���G�L�U�H���T�X�H���F�¶�p�W�D�L�W���G�X���F�R�P�P�X�Q�L�V�Pe �ª���P�D�L�V��
�R�Q���U�H�F�R�Q�Q�D�L�V�V�D�L�W�����F�R�P�P�H���F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�����O�¶�D�P�E�L�D�Q�F�H���G�H���S�H�X�U���T�X�H���O�¶�p�W�D�W���F�X�O�W�L�Y�D�L�W�� 
�'�D�Q�V���F�H���F�R�Q�W�H�[�W�H�����O�H�V���V�H�X�O�V���T�X�L���H�V�V�D�\�D�L�H�Q�W���G�¶�D�Y�R�L�U���X�Q�H���S�H�Q�V�p�H���F�U�L�W�L�T�X�H���R�X���G�¶�L�Q�L�W�L�H�U���X�Q���G�p�E�D�W���S�R�O�L�W�L�T�X�H��
�S�R�X�U���S�R�O�D�U�L�V�H�U�� �O�H�V���F�R�Q�Y�L�F�W�L�R�Q�V���G�H�V���J�H�Q�V���p�W�D�L�H�Q�W���O�H�V���L�Q�W�H�O�O�H�F�W�X�H�O�V�����&�¶�H�V�W���S�R�X�U���F�H�O�D���T�X�¶�R�Q���S�D�U�O�D�L�W���G�¶�X�Q�H��
�U�p�S�U�H�V�V�L�R�Q�� �G�H�� �F�H�W�W�H�� �F�D�W�p�J�R�U�L�H���� �/�H�V�� �D�U�W�L�F�O�H�V�� �p�W�D�L�H�Q�W�� �F�H�Q�V�X�U�p�V�� �S�R�X�U�� �D�Y�R�L�U�� �F�D�F�K�p�� �G�H�U�U�L�q�U�H�� �O�H�X�U�V�� �S�K�U�D�V�H�V��
�G�H�V�� �F�U�L�W�L�T�X�H�V�� �j�� �O�¶�D�G�U�H�V�V�H�� �G�X�� �V�\�V�W�q�P�H�� �H�W���� �G�H�� �I�D�o�R�Q�� �S�U�R�J�U�H�V�V�L�Y�H���� �F�H�V�� �W�\�S�H�V�� �G�¶�D�U�W�L�F�O�H�V�� �D�U�U�L�Y�D�L�H�Q�W�� �j�� �r�W�U�H��
�p�O�L�P�L�Q�p�V���� �/�H�V�� �p�F�U�L�Y�D�L�Q�V�� �p�W�D�L�H�Q�W�� �V�R�O�O�L�F�L�W�p�V�� �S�R�X�U�� �p�F�U�L�U�H�� �F�H�U�W�D�L�Q�V�� �W�\�S�H�V�� �G�H�� �S�R�q�P�H�V���� �G�H�� �O�R�X�D�Q�J�H�V�� �H�Q��
�K�R�Q�Q�H�X�U���G�H���&�H�D�X�V�H�V�F�X���S�R�X�U���V�R�X�W�H�Q�L�U���O�H���F�X�O�W�H���G�H���O�D���S�H�U�V�R�Q�Q�D�O�L�W�p���T�X�¶�L�O���p�S�U�R�X�Y�D�L�W�����,�O���\���D�Y�D�L�W���E�H�D�X�F�R�X�S��
�G�¶�D�X�W�H�X�U�V���T�X�L���R�Q�W���I�D�L�W���F�H�O�D���S�R�X�U���O�D���O�L�E�H�U�W�p���G�¶�p�F�U�L�U�H���H�W���D�X�W�U�H���F�K�R�V�H�����© M�R�L�����S�H�U�V�R�Q�Q�H�O�O�H�P�H�Q�W�����O�H���Q�H���O�¶�D�L��
pas fait3 �ª���D�Y�R�X�H���0�D�U�L�D���0�D�w�O�D�W���� 
�'�X�� �S�R�L�Q�W�� �G�H�� �Y�X�H�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H���� �L�O�� �H�[�L�V�W�D�L�W�� �D�X�V�V�L�� �X�Q�� �G�H�X�[�L�q�P�H�� �Q�L�Y�H�D�X�� �G�H�� �O�D�� �F�H�Q�V�X�U�H�� �T�X�¶�R�Q�� �Q�H��
�F�R�Q�Q�D�L�V�V�D�L�W���S�D�V�����T�X�¶�R�Q���F�U�D�L�J�Q�D�L�W���S�O�X�V���S�D�U�F�H���T�X�H���F�¶�p�W�D�L�W���L�Q�Y�L�V�L�E�O�H���H�W���R�Q���Q�H���V�D�Y�D�L�W���S�D�V���H�Q���T�X�H�O���P�Rment 
�H�O�O�H���S�R�X�Y�D�L�W���L�Q�W�H�U�Y�H�Q�L�U�����1�R�W�U�H���p�F�U�L�Y�D�L�Q�H���Q�¶�H�Q���D���I�D�L�W���S�D�V���H�[�F�H�S�W�L�R�Q :  
�© �0�R�L���� �M�¶�D�L�� �V�R�U�W�L�� �X�Q�� �U�H�F�X�H�L�O�� �G�H�� �Q�R�X�Y�H�O�O�H�V�� �H�Q�� �5�R�X�P�D�Q�L�H���� �O�H�� �O�L�Y�U�H�� �p�W�D�L�W�� �F�H�Q�V�X�U�p���� �R�Q�� �P�¶�D�� �G�H�P�D�Q�G�p�� �G�H��
�F�K�D�Q�J�H�U���O�D���I�L�Q���S�D�U�F�H���T�X�¶�L�O���\���D�Y�D�L�W���X�Q���S�H�U�V�R�Q�Q�D�J�H���T�X�L���V�H���V�X�L�F�L�G�D�L�W���H�W�����H�Q���5�R�X�P�D�Q�L�H�����Rn ne se suicidait 
�S�D�V�����-�¶�D�L���W�U�D�Q�V�I�R�U�P�p���H�I�I�H�F�W�L�Y�H�P�H�Q�W���O�D���I�L�Q�����M�H���Y�R�X�O�D�L�V���J�D�U�G�H�U���F�H�W�W�H���Q�R�X�Y�H�O�O�H�����H�W���O�H���O�L�Y�U�H���D���p�W�p���S�X�E�O�L�p�����,�O���D��
�H�X�� �X�Q�H�� �Y�L�H�� �G�H�� �W�U�R�L�V�� �P�R�L�V���� �M�X�V�T�X�¶�X�Q�� �M�R�X�U�� �R�•���� �X�Q�� �F�U�L�W�L�T�X�H�� �O�L�W�W�p�U�D�L�U�H�� �D�� �p�F�U�L�W���G�D�Q�V�� �O�D�� �S�U�H�V�V�H�� �H�Q�� �P�R�Q�W�U�D�Q�W��
que toutes mes nouvelles son�W���G�H�V���F�U�L�W�L�T�X�H�V���G�X���V�\�V�W�q�P�H�����,�O���D���I�D�L�W���X�Q���W�U�q�V���J�U�D�Q�G���S�D�S�L�H�U���R�•���L�O���P�R�Q�W�U�D�L�W��
�T�X�H���M�¶�p�W�D�L�V���X�Q���W�U�D�v�W�U�H4 �ª�� 

                                                             
2 �,�Q�W�H�U�Y�L�H�Z���D�Y�H�F���0�D�U�L�D���0�D�w�O�D�W�����5�R�X�P�D�Q�L�H�������0�p�P�R�L�U�H�V���G�X���F�R�P�P�X�Q�L�V�P�H-1/2, Fondapol �± �/�D���I�R�Q�G�D�W�L�R�Q���S�R�X�U���O�¶�L�Q�Q�R�Y�D�W�L�R�Q��
politique, 2010, https://www.youtube.com/watch? v=J4es GqEhO d M &t=1s �����F�R�Q�V�X�O�W�p���O�H�������G�p�F�H�P�E�U�H������������ 
3 Ibidem 
4 �,�Q�W�H�U�Y�L�H�Z���D�Y�H�F���0�D�U�L�D���0�D�w�O�D�W�����5�R�X�P�D�Q�L�H�������0�p�P�R�L�U�H�V���G�X���F�R�P�P�X�Q�L�V�P�H-1/2, Fondapol �± �/�D���I�R�Q�G�D�W�L�R�Q���S�R�X�U���O�¶�L�Q�Q�R�Y�D�W�L�R�Q��
politique, 2010, https://www.youtube.com/watch? v=J4es GqEhO d M &t=1s �����F�R�Q�V�X�O�W�p���O�H�������G�p�F�H�P�E�U�H������������ 

https://www.youtube.com/watch?%20v=J4es%20GqEhO%20d%20M%20&t=1s
https://www.youtube.com/watch?%20v=J4es%20GqEhO%20d%20M%20&t=1s
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En 
cons

�p�T�X�H�Q�F�H�����O�H�V���T�X�L�Q�]�H���P�L�O�O�H���H�[�H�P�S�O�D�L�U�H�V���R�Q�W���p�W�p���U�H�W�L�U�p�V���G�H�V���O�L�E�U�D�L�U�L�H�V���H�W���G�H�V���E�L�E�O�L�R�W�K�q�T�X�H�V���G�¶�X�Q�H���I�D�o�R�Q��
�W�U�q�V�� �E�U�X�W�D�O�H�� �H�Q�� �T�X�D�U�D�Q�W�H-huit heures. Effet co�Q�W�U�D�L�U�H���� �D�S�U�q�V�� �O�¶�D�Q�Q�R�Q�F�H���� �O�H�V�� �J�H�Q�V�� �V�H�� �V�R�Q�W�� �U�R�X�p�V�� �S�R�X�U��
�O�¶�D�F�K�H�W�H�U�� 
�9�R�L�O�j���G�H�V���D�V�S�H�F�W�V���G�D�Q�V���O�D���Y�L�H���G�¶�X�Q���p�F�U�L�Y�D�L�Q���T�X�L���p�W�D�L�W���L�Q�F�D�S�D�E�O�H���G�¶�H�[�H�U�F�H�U���V�R�Q���P�p�W�L�H�U���S�R�X�U���D�Y�R�L�U���W�U�D�K�L��
les valeurs du communisme. Chaque auteur craignait la censure ou avait des cauchemars que sa 
�F�U�p�D�W�L�R�Q���� �I�U�X�L�W�� �G�H�� �V�D�� �S�H�Q�V�p�� �H�W�� �G�H�� �V�R�Q�� �L�Q�W�H�O�O�L�J�H�Q�F�H���� �D�O�O�D�L�W�� �P�R�X�U�L�U���� �3�R�X�U�T�X�R�L �"�� �3�D�U�F�H�� �T�X�¶�� �© on peut 
�F�R�P�P�H�W�W�U�H�� �O�H�V�� �F�U�L�P�H�V�� �O�H�V�� �S�O�X�V�� �D�E�R�P�L�Q�D�E�O�H�V�� �D�X�� �Q�R�P�� �G�¶�X�Q�H�� �F�D�X�V�H�� �Q�R�E�O�H�� �H�W�� �J�p�Q�p�U�H�X�V�H �ª���� ���,�R�Q�H�V�F�R��
1977 : 45).  
�&�H�� �V�\�V�W�q�P�H�� �S�R�O�L�W�L�T�X�H���� �D�F�W�X�H�O�O�H�P�H�Q�W�� �G�L�V�S�D�U�X�� �G�H�� �O�¶�(�X�U�R�S�H���� �D�� �S�U�R�G�X�L�W�� �G�H�V�� �E�O�H�V�V�X�U�H�V�� �T�X�L�� �R�Q�W�� �O�D�L�V�V�p�� �G�H��
grosses traces sur le visage de la Roumanie. 
 
�������4�X�H�V�W�L�R�Q�V���H�W���L�Q�T�X�L�p�W�X�G�H�V���G�H���0�L�Q�D�����S�H�U�V�R�Q�Q�D�J�H���T�X�L���V�R�Q�J�H���j���O�¶�H�[�L�O 
�/�¶�X�Q���G�H�V���U�R�P�D�Q�V���G�H���0�D�U�L�D���0�D�w�O�D�W���p�F�U�L�W���H�Q���)�U�D�Q�F�H���H�W���S�D�U�X���H�Q�������������H�V�W��La cuisse de Kafka. Le destin 
�G�H���0�L�Q�D���%�D�w�O�D�U���� �O�H���S�H�U�V�R�Q�Q�D�J�H���F�H�Q�W�U�D�O�����U�H�W�U�D�F�H���F�H�O�X�L���G�H�� �O�¶�p�F�U�L�Y�D�L�Q�H ���� �O�H�� �O�L�H�X���G�H���Q�D�L�V�V�D�Q�F�H���� �O�H�V���D�Q�Q�p�H�V��
�G�¶�H�Q�I�D�Q�F�H���� �O�H�V�� �p�W�X�G�H�V�� �V�X�S�p�U�L�H�X�U�H�V�� �j�� �,�D�V�V�\���� �O�H�V�� �S�U�R�E�O�q�P�H�V�� �D�Y�H�F�� �O�D�� �F�H�Q�V�X�U�H���� �O�H�� �V�W�D�W�X�W�� �G�¶�H�[�L�O�p���� �7�R�X�W��
�F�R�P�P�H�� �O�¶�D�X�W�H�X�U�H���� �T�X�L�� �D�� �I�D�L�W�� �V�R�U�W�L�U�� �F�O�D�Q�G�H�V�W�L�Q�H�P�Hnt un roman du pays, elle quitte la Roumanie et 
�G�p�E�D�U�T�X�H�� �j�� �3�D�U�L�V�� �D�Y�H�F�� �O�H�� �P�D�Q�X�V�F�U�L�W�� �G�¶�X�Q�� �O�L�Y�U�H�� �T�X�¶�H�O�O�H�� �Y�D�� �S�X�E�O�L�H�U�� �H�Q�� �)�U�D�Q�F�H���� �(�Q�� �I�D�L�W���� �O�D�� �S�U�H�P�L�q�U�H��
�S�D�U�W�L�H���G�p�E�X�W�H���D�Y�H�F���O�D���S�K�U�D�V�H �© �/�D���J�\�P�Q�D�V�W�L�T�X�H���H�V�W���X�Q���V�S�R�U�W���G�¶�H�[�L�O5 �ª�� 
�/�H�V�� �V�R�X�Y�H�Q�L�U�V�� �G�H�V�� �O�L�H�X�[�� �V�L�� �D�L�P�p�V�� �G�X�� �Y�L�O�O�D�J�H�� �Q�D�W�D�O�� �V�R�Q�W�� �p�Y�R�T�X�p�V�� �G�q�V�� �O�H�� �G�p�E�X�W�� �© Cette histoire 
�F�R�P�P�H�Q�F�H�� �D�X�� �F�°�X�U�� �G�H�� �O�D�� �7�U�D�Q�V�\�O�Y�D�Q�L�H���� �H�Q�W�U�H�� �O�H�V�� �E�U�D�Q�F�K�H�V�� �G�¶�X�Q�� �F�H�U�L�V�L�H�U6 �ª�� �H�W�� �O�H�V�� �p�O�p�P�H�Q�W�V�� �G�H�� �O�D��
�Q�D�W�X�U�H�� �V�R�Q�W�� �D�V�V�R�F�L�p�V�� �D�X�[�� �D�F�W�L�Y�L�W�p�V�� �G�¶�X�Q�� �M�H�X�Q�H�� �F�R�X�S�O�H�� �© �������� �H�Q�� �K�D�X�W�� �G�H�� �O�D�� �P�R�Q�W�D�J�Q�H���� �D�X�� �F�U�H�X�[�� �G�¶�X�Q��
�F�K�r�Q�H���W�U�R�L�V���I�R�L�V���F�H�Q�W�H�Q�D�L�U�H�����D�X���P�L�O�L�H�X���G�¶�X�Q���O�D�F���D�O�L�P�H�Q�W�p���G�H���V�R�X�U�F�H�V���F�K�D�X�G�H�V���H�W���V�D�O�p�H�V �ª�� 
�/�¶�L�G�p�H�� �G�X�� �V�D�F�U�L�I�L�F�H�� �K�X�P�D�L�Q�� �S�R�X�U�� �T�X�¶�X�Q�� �U�r�Y�H�� �V�H�� �U�p�D�O�L�V�H�� �H�V�W�� �S�U�p�V�H�Q�W�p�H�� �j�� �O�¶�D�L�G�H�� �G�H�� �O�D�� �O�p�J�H�Q�G�H�� �G�H��
�0�D�Q�R�O�H���� �/�H�� �S�H�U�V�R�Q�Q�D�J�H�� �G�L�W�� �© �0�R�Q�� �S�U�p�Q�R�P�� �H�V�W�� �0�L�Q�D���� �P�D�L�V�� �M�¶�D�X�U�D�L�V�� �S�X�� �P�¶�D�S�S�H�O�H�U�� �$�Q�D�� �F�R�P�P�H 
�O�¶�p�S�R�X�V�H���G�X���*�U�D�Q�G���$�U�F�K�L�W�H�F�W �ª�����© �-�¶�D�L���H�V�V�D�\�p���G�H���I�D�L�U�H���O�H���P�L�H�Q���F�H���P�\�W�K�H���W�H�O���T�X�¶�L�O���Q�R�X�V���p�W�D�L�W���W�U�D�Q�V�P�L�V����
�(�Q�� �Y�D�L�Q���� �$�Q�D�� �H�W�� �P�R�L�� �I�R�U�P�L�R�Q�V�� �O�H�V�� �Q�°�X�G�V�� �G�X�� �P�r�P�H�� �U�p�V�H�D�X�� �D�Q�R�Q�\�P�H���� �P�D�U�T�X�p�� �G�X�� �V�F�H�D�X�� �G�H�� �O�D��
�G�p�U�p�O�L�F�W�L�R�Q7 �ª���� �/�H�� �U�r�Y�H�� �D�E�V�R�O�X�� �D�X�T�X�H�O�� �0�L�Q�D�� �S�H�Q�V�D�L�W�� �G�D�Q�V�� �V�H�V�� �P�R�P�H�Q�W�V���G�H�� �V�R�O�L�W�X�G�H�� �p�W�D�L�W�� �O�D�� �O�L�E�H�U�W�p����
�P�D�L�V���H�O�O�H���D���S�H�X�U���G�H���Q�H���S�D�V���U�H�V�W�H�U���© �H�P�P�X�U�p�H���G�D�Q�V���O�H���V�L�O�H�Q�F�H���H�W���O�¶�D�P�Q�p�V�L�H8 �ª�� 
�/�D�� �F�K�R�V�H�� �O�D�� �S�O�X�V�� �L�Q�W�p�U�H�V�V�D�Q�W�H�� �H�W�� �P�r�P�H�� �F�R�P�P�X�Q�H�� �G�H�V�� �J�H�Q�V�� �T�X�L�� �R�Q�W�� �T�X�L�W�W�p�� �O�D�� �5�R�X�P�D�Q�L�H�� �j�� �O�¶�p�S�R�T�X�H��
�F�R�P�P�X�Q�L�V�W�H���H�V�W���T�X�¶�L�O�V���V�H���V�H�Q�W�D�L�H�Q�W���p�W�U�D�Q�J�H�U�V���G�D�Q�V���O�H�X�U���S�D�\�V���G�¶�R�U�L�J�L�Q�H�����I�D�L�W���T�X�L���V�¶�D�F�F�H�Q�W�X�H�U�D�L�W���S�O�X�V���V�L��
�R�Q�� �D�S�S�D�U�W�H�Q�D�L�W�� �j�� �X�Q�H�� �P�L�Q�R�U�L�W�p�� �H�W�K�Q�L�T�X�H���� �0�D�U�L�D�� �0�D�w�O�D�W�� �p�Y�R�T�X�H�� �F�H�O�D�� �S�D�U�� �V�R�Q�� �S�H�U�V�R�Q�Q�D�J�H�� �© Peu 
�L�P�S�R�U�W�D�L�W���T�X�H���M�H���I�X�V�V�H���E�L�O�L�Q�J�X�H���R�X���W�U�L�O�L�Q�J�X�H�����O�H���F�R�P�S�W�H���Q�¶�p�W�D�L�W���S�D�V���E�R�Q�����,�O���P�H���P�D�Q�T�X�D�L�W���O�D���V�D�F�U�R-sainte 
langue, joyau d�¶�X�Q�H���D�Q�W�L�T�X�H���L�G�H�Q�W�L�W�p���P�D�W�H�U�Q�H�O�O�H9 �ª�� 
�/�D���T�X�r�W�H���G�H���O�¶�L�G�H�Q�W�L�W�p���F�R�P�P�H�Q�F�H���j���X�Q���k�J�H���D�V�V�H�]���M�H�X�Q�H���H�W���F�R�Q�W�L�Q�X�H���G�D�Q�V���O�H���S�D�\�V���D�G�R�S�W�L�I���© ... puisque 
�M�H�� �Q�¶�p�W�D�L�V���S�D�V���G�¶�L�F�L�����G�¶�R�•���Y�H�Q�D�L�V-je �"���e�W�D�L�V-je mon propre lieu de naissance ? ���������-�H���Y�H�Q�D�L�V���G�¶�D�L�O�O�H�X�U�V����
mais pour quoi faire ?10 �ª�� 
�7�R�X�V���F�H�X�[���T�X�L���R�Q�W���W�U�R�X�Y�p���U�H�I�X�J�H���D�L�O�O�H�X�U�V�����K�R�U�V���G�H���O�H�X�U���S�D�W�U�L�H�����V�H�U�D�L�H�Q�W���I�L�H�U�V���G�¶�D�S�S�D�U�W�H�Q�L�U���j���O�H�X�U���Q�D�W�L�R�Q��
�P�r�P�H�� �V�¶�L�O�V�� �Q�H�� �O�H�� �F�U�L�D�L�H�Q�W�� �S�D�V�� �W�R�X�W�� �K�D�X�W����Ne jamais partir ? Y revenir ? �9�R�L�O�j�� �O�H�V�� �T�X�H�V�W�L�R�Q�V�� �G�¶�X�Q�H��
grande contradiction. Quitter la Roumani�H���G�H�Y�H�Q�D�L�W���X�Q�H���P�L�V�V�L�R�Q���T�X�L���U�H�Q�F�R�Q�W�U�D�L�W���E�H�D�X�F�R�X�S���G�H���S�L�q�J�H�V��
�P�D�L�V���� �X�Q�H�� �I�R�L�V�� �O�¶�L�G�p�H�� �J�H�U�P�p�H�� �G�D�Q�V�� �O�D�� �W�r�W�H���� �L�O�� �p�W�D�L�W�� �S�U�H�V�T�X�H�� �L�P�S�R�V�V�L�E�O�H�� �G�¶�\�� �U�H�Q�R�Q�F�H�U���� �© Les miens 
�D�Y�D�L�H�Q�W���X�Q�� �Q�R�P���j���W�L�U�R�L�U�V���� �/�¶�H�[�L�O�� �D�Y�D�L�W���G�p�S�R�V�p�� �V�H�V�� �J�H�U�P�H�V���G�D�Q�V���X�Q�H���G�H�V���F�D�V�H�V11 �ª�����© �/�H�V���U�p�S�R�Q�V�H�V�� �V�H��

                                                             
5 �0�D�w�O�D�W�����0�U�L�D�����/�D���F�X�L�V�V�H���G�H���.�D�I�N�D�����)�D�\�D�U�G�����3�D�U�L�V�����������������S�������� 
6 Ibidem, p. 15 
7 �0�D�w�O�D�W�����0�U�L�D�����/�D���F�X�L�V�V�H���G�H���.�D�I�N�D�����)�D�\�D�U�G�����3�D�U�L�V�����������������S�������� 
8 Ibidem 
9 Ibidem, p. 24 
10 Ibidem, p.25 
11 Ibidem 
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nt, ..., dans les livres, et, peut-�r�W�U�H�����G�H���O�¶�D�X�W�U�H���F�{�W�p���G�X���U�L�G�H�D�X���G�H�� �I�H�U�����V�X�U�� �O�D���F�{�W�H���Q�R�U�P�D�Q�G�H���� �O�j���R�•���O�H�V��
�V�D�X�Y�H�X�U�V���D�Y�D�L�H�Q�W���G�p�E�D�U�T�X�p���S�R�X�U���P�D�U�F�K�H�U���F�R�Q�W�U�H���O�¶�H�Q�Q�H�P�L12 �ª�� 
�3�D�U�W�L�U���H�Q���)�U�D�Q�F�H���p�W�D�L�W���j���O�D���S�R�U�W�p�H���G�H���Q�R�V���L�Q�W�H�O�O�H�F�W�X�H�O�V���S�D�U�F�H���T�X�H���F�H���S�D�\�V���U�H�S�U�p�V�H�Q�W�D�Lt le berceau de la 
�F�L�Y�L�O�L�V�D�W�L�R�Q���H�W���G�X���F�D�S�L�W�D�O�L�V�P�H���H�W�����H�Q���P�r�P�H���W�H�P�S�V�����F�¶�p�W�D�L�W���V�D���U�p�S�X�W�D�W�L�R�Q���G�¶�K�{�W�H���S�R�X�U���F�H�X�[���T�X�L���V�H�Q�W�D�L�H�Q�W��
�H�W���U�p�D�J�L�V�V�D�L�H�Q�W���F�R�P�P�H���O�H�V���I�U�D�Q�o�D�L�V�����© �-�H���V�R�Q�J�H�D�L�V���j���O�D���)�U�D�Q�F�H�����P�D�L�V���V�D�Q�V���O�¶�D�S�S�U�R�F�K�H�U�����M�H���O�¶�R�E�V�H�U�Y�H�U���G�H��
loin, depuis Saturne. Je ne me �Y�R�\�D�L�V���S�D�V���G�p�E�D�U�T�X�H�U���j���3�D�U�L�V���H�Q���W�R�X�U�L�V�W�H�����S�X�L�V�T�X�H���'�D�Q�W�H���Q�¶�D�Y�D�L�W���S�D�V��
�D�U�S�H�Q�W�p�� �O�H�� �3�X�U�J�D�W�R�L�U�H�� �H�Q�� �V�X�L�Y�D�Q�W�� �O�H�� �S�O�D�Q�� �G�¶�X�Q�H�� �D�J�H�Q�F�H�� �G�H�� �Y�R�\�D�J�H13 �ª���� �&�¶�H�V�W�� �X�Q�H�� �D�X�W�U�H�� �L�G�p�H�� �T�X�L�� �V�H��
�G�p�W�D�F�K�H �����R�Q���G�R�L�W���I�D�L�U�H���G�H�V���H�I�I�R�U�W�V���S�R�X�U���\���D�U�U�L�Y�H�U���H�W�����G�H���S�O�X�V�����R�Q���G�R�L�W���P�p�U�L�W�H�U���G�¶�r�W�U�H���O�j�����F�D�U�����j���O�D���I�L�Q���G�H��
�W�R�X�W�H�V���Q�R�V���D�F�W�L�R�Q�V�����R�Q���Y�H�U�U�D���T�X�H���F�H�O�D���D���Y�D�O�X���O�H���F�R�X�S�����© �/�¶�H�[�L�O���Q�¶�p�W�D�L�W���S�D�V���F�R�P�S�D�U�D�E�O�H���j���X�Q���Z�H�H�N-end 
�G�¶�p�Y�D�V�L�R�Q�� �j�� �9�H�Q�L�V�H�� �R�X�� �j�� �3�U�D�J�X�H14 �ª�� �P�D�L�V���� �E�L�H�Q�� �T�X�H�� �F�H�V�� �J�H�Q�V�� �G�R�L�Y�H�Q�W�� �V�X�U�P�R�Q�W�H�U�� �G�H�V�� �V�L�W�X�D�W�L�R�Q�V�� �G�H�V��
plus difficiles, partir est devenu une obliga�W�L�R�Q�� �H�W�� �X�Q�H�� �K�D�E�L�W�X�G�H�� �T�X�L�� �U�p�J�Q�D�L�W�� �V�X�U�� �O�D�� �U�R�X�W�L�Q�H��
�T�X�R�W�L�G�L�H�Q�Q�H�����© �,�O�� �I�O�R�W�W�D�L�W���G�D�Q�V�� �Q�R�V���D�P�R�X�U�V�����O�H���J�R�€�W���V�D�O�p���H�W���V�D�Q�J�X�L�Q���G�H�� �O�¶�H�[�L�O �ª���R�X���© �/�¶�H�[�L�O���V�H���F�R�O�R�U�D�L�W��
�G�H���W�R�X�V���O�H�V���P�p�O�R�G�U�D�P�H�V���T�X�H���M�H���J�O�D�Q�D�L�V���D�X�S�U�q�V���G�H�V���D�P�L�H�V���T�X�L���P�H���S�U�H�Q�D�L�H�Q�W���S�R�X�U���F�R�Q�I�L�G�H�Q�W�H15 �ª���� 
�&�R�Q�W�U�D�L�U�H�P�H�Q�W���j�� �O�D���U�p�D�O�L�W�p�� �H�W���D�X�[���S�H�Q�V�p�H�V���G�H�V���J�H�Q�V���� �O�D���G�R�F�W�U�L�Q�H���F�R�P�P�X�Q�L�V�W�H�� �E�O�k�P�D�L�W���W�R�X�W�H���L�Q�W�H�Q�W�L�R�Q��
�G�H�� �T�X�L�W�W�H�U�� �O�D�� �5�R�X�P�D�Q�L�H���� �© �)�X�L�U���� �G�p�V�H�U�W�H�U���� �V�¶�H�[�S�D�W�U�L�H�U���� �R�Q�� �Q�R�X�V�� �O�¶�D�Y�D�L�W�� �H�Q�V�H�L�J�Q�p���� �p�W�D�L�H�Q�W�� �G�H�V�� �D�F�W�H�V��
ignobles16 �ª���� �0�D�L�V�� �O�H�� �G�p�V�L�U�� �G�H�� �V�H�� �V�H�Q�W�L�U�� �O�L�E�U�H�V�� �H�W�� �G�H�� �O�¶�r�W�U�H�� �Y�U�D�L�P�H�Q�W���� �F�¶�p�W�D�L�W�� �S�O�X�V�� �I�R�U�W�� �T�X�H�� �Q�¶�L�P�S�R�U�W�H��
�T�X�H�O�O�H���L�G�p�R�O�R�J�L�H���T�X�H���O�H�V���F�R�P�P�X�Q�L�V�W�H�V���Y�R�X�O�D�L�H�Q�W���O�H�X�U���I�R�X�U�U�H�U���G�D�Q�V���O�D���W�r�W�H�� 
�8�Q�H�� �I�R�L�V�� �L�Q�V�W�D�O�O�p�V�� �j�� �O�¶�p�W�U�D�Q�J�H�U���� �O�H�V�� �S�H�Q�V�p�V�� �G�H�V�� �U�R�X�P�D�L�Q�V�� �V�H�� �G�L�U�L�J�H�Q�W�� �W�R�X�M�R�X�U�V�� �Y�H�U�V�� �O�D�� �S�D�W�U�L�H�� �H�W�� �O�H�V��
�F�R�P�S�D�W�U�L�R�W�H�V�����O�H�X�U�V���I�U�q�U�H�V���W�U�R�X�Y�p�V���H�Q�F�R�U�H���V�R�X�V���O�D���W�H�U�U�H�X�U���G�H���O�D���G�L�F�W�D�W�X�U�H�����© �/�¶�H�Q�G�U�R�L�W���G�H���P�D���Q�D�L�V�V�D�Q�F�H��
�p�W�D�L�W���G�R�X�[���F�R�P�P�H���O�H���P�L�H�O�����6�D�L�Q�H���H�W���I�R�U�W�H���p�W�D�L�W���F�H�W�W�H���Q�D�W�L�R�Q���G�H���S�R�q�W�H�V���H�W���G�H���S�D�V�W�H�X�U�V !17 �ª�� 
�&�H�� �S�H�U�V�R�Q�Q�D�J�H�� �I�p�P�L�Q�L�Q�� �T�X�H�� �0�D�U�L�D�� �0�D�w�O�D�W�� �D�� �F�U�p�p�� �L�Q�F�D�U�Q�H�� �O�H�V�� �U�r�Y�H�V���� �O�H�V�� �W�U�R�X�E�O�H�V���� �O�H�V�� �G�p�W�U�H�V�V�H�V���� �O�H�V��
�G�p�V�L�U�V�� �H�W�� �O�H�V�� �D�V�S�L�U�D�W�L�R�Q�V�� �T�X�H�� �O�H�V�� �I�H�P�P�H�V�� �G�H�� �Q�R�W�U�H�� �S�D�\�V�� �R�Q�W�� �p�S�U�R�X�Y�p�V�� �S�D�U�F�H�� �T�X�¶�H�O�O�H�V�� �R�Q�W�� �H�X�� �O�D��
�P�D�O�F�K�D�Q�F�H�� �G�H�� �V�H�� �Q�D�v�W�U�H�� �H�Q�� �5�R�X�P�D�Q�L�H���� �(�Q�� �F�H�� �T�X�L�� �F�R�Q�F�H�U�Q�H�� �O�¶�p�F�U�L�Y�D�L�Q�H���� �H�O�O�H�� �Q�R�X�V�� �D�� �S�U�p�V�H�Q�W�p���� �S�D�U��
�O�¶�L�Q�W�H�U�P�p�G�L�D�L�U�H�� �G�H�� �0�L�Q�D���� �F�R�P�E�L�H�Q�� �H�O�O�H�� �D�L�P�H�� �V�R�Q�� �S�D�\�V�� �P�D�O�J�U�p�� �O�D�� �Y�L�H�� �L�Q�F�R�P�S�O�q�W�H�� �T�X�¶�H�O�O�H�� �D�� �H�X�H�� �P�D�L�V����
elle transmet aussi un message : que les roumaines sont fortes et intelligentes.  
 
5. Conclusion 
�/�H�� �G�H�V�W�L�Q�� �G�H�� �0�D�U�L�D�� �0�D�w�O�D�W�� �H�V�W�� �V�L�P�L�O�D�L�U�H�� �j�� �E�H�D�X�F�R�X�S�� �G�¶�D�X�W�U�H�V�� �L�Q�W�H�O�O�H�F�W�X�H�O�V�� �U�R�X�P�D�L�Q�V���� �9�L�Y�D�Q�W�� �H�Q��
�)�U�D�Q�F�H���� �H�O�O�H�� �D�� �F�R�Q�W�L�Q�X�p�� �O�D�� �O�X�W�W�H�� �F�R�Q�W�U�H�� �O�H�� �U�p�J�L�P�H�� �G�H�� �%�X�F�D�U�H�V�W�� �S�D�U�� �V�H�V�� �F�U�p�D�W�L�R�Q�V�� �T�X�L�� �P�R�Q�W�U�D�L�H�Q�W�� �D�X��
�P�R�Q�G�H�� �F�D�S�L�W�D�O�L�V�W�H�� �G�H�V�� �U�p�D�O�L�W�p�V�� �T�X�¶�R�Q�� �Q�¶�L�P�D�J�L�Q�D�L�W�� �S�D�V�� �H�[�L�V�W�H�U���� �3�R�X�U�� �H�O�O�H���� �p�F�U�L�U�H�� �H�Q�� �I�U�D�Q�o�D�L�V�� �Q�¶�D�� �S�D�V��
�U�H�S�U�p�V�H�Q�W�p�� �X�Q�� �R�E�V�W�D�F�O�H���� �(�O�O�H�� �V�H�� �V�H�Q�W�� �E�L�H�Q�� �H�Q�� �F�H�W�W�H�� �O�D�Q�J�X�H�� �T�X�¶�H�O�O�H�� �X�W�L�O�L�V�H�� �G�¶�X�Q�H�� �P�D�L�Q�� �G�H�� �P�D�v�W�U�H����
�/�¶�H�[�S�p�U�L�H�Q�F�H�� �H�[�L�O�L�T�X�H�� �Q�¶�D�� �S�D�V�� �p�W�p�� �I�D�F�L�O�H�� �P�D�L�V�� �H�O�O�H�� �O�¶�D�� �G�p�S�D�V�V�p�H�� �H�W���� �I�L�Q�D�O�H�P�H�Q�W���� �H�O�O�H�� �D�� �U�H�W�U�R�X�Y�p�� �V�R�Q��
�p�T�X�L�O�L�E�U�H���O�R�L�Q���G�X���S�D�\�V���G�¶�R�U�L�J�L�Q�H�����0�D�U�L�D���0�D�w�O�D�W���D���D�F�F�R�P�S�O�L���V�D���P�L�V�V�L�R�Q �����p�F�U�L�U�H���H�Q���O�L�E�H�U�W�p���H�W���O�D�L�V�V�H�U���V�D��
trace dans le monde.  
�/�¶�K�L�V�W�R�L�U�H���G�X���S�H�X�S�O�H���U�R�X�P�D�L�Q���Q�¶�D���M�D�P�D�L�V���F�H�V�V�p���G�H���V�X�U�S�U�H�Q�G�U�H�����/�D���S�p�U�L�R�G�H���F�R�P�P�X�Q�L�V�W�H�����G�R�P�L�Q�p�H���S�D�U��
�O�H���U�p�J�L�P�H���G�L�F�W�D�W�R�U�L�D�O���G�H���&�H�D�X�V�H�V�F�X�����D���U�H�Q�G�X���G�L�I�I�L�F�L�O�H���O�D���Y�L�H���G�H�V���J�H�Q�V���F�R�Q�I�U�R�Q�W�p�V���j���G�H�V���L�Q�M�X�V�W�L�F�H�V���H�W���D��
�G�H�V���F�U�X�D�X�W�p�V���D�W�U�R�F�H�V���T�X�L���G�R�X�E�O�D�L�H�Q�W���O�¶�p�W�D�W���G�H���S�D�X�Y�U�H�W�p���Q�D�W�L�R�Q�D�O�H�����/�¶�R�S�S�U�H�V�V�L�R�Q���R�X���O�D���S�H�U�V�p�F�X�W�L�R�Q���G�H�V��
�L�Q�W�H�O�O�H�F�W�X�H�O�V�� �p�W�D�L�W�� �O�¶�X�Q�H�� �G�H�V�� �S�U�D�W�L�T�X�H�V�� �G�X�� �V�\�V�W�q�P�H���� �$�O�R�U�V���� �O�¶�H�[�L�O�� �V�H�� �Y�R�X�O�D�L�W�� �r�W�U�H�� �X�Q�H�� �P�D�Q�L�q�U�H�� �G�H�� �V�H��
�V�D�X�Y�H�U���P�D�W�priellement et professionnellement et, pourquoi pas, de rester en vie.  
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Abstract: �7�K�H���D�U�W�L�F�O�H���D�L�P�V���W�R���R�X�W�O�L�Q�H���W�K�H���L�P�D�J�H���R�I���%�U���L�O�D���I�U�R�P���W�K�H���E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H��twentieth century, evoked 
in the texts of Panait Istrati, a space of intercultural dialogue in which "the person" is sought (and found!), 
to the detriment of "humanity". 
�7�K�H���%�U���L�O�D���H�W�K�R�V���R�I���W�K�H���E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H���F�H�Q�W�X�U�\���G�H�Y�H�O�R�S�V���W�K�H���S�U�L�G�H���R�I���W�K�H���*�U�H�H�N�����.�L�U��Leonida), the modesty 
of the erudite spirit of the Russian Mihail, the free spirit of Nerantsula, child of a Jewish worker and a 
Greek, of Chira Chiralina, characters that Istrati creates starting most of the times from the "lived reality". 
In them is reflected, to a certain extent, a certain way of being of the author himself, but also of this mythical 
�S�U�R�Y�L�Q�F�H���Z�L�W�K���³�L�W�V���I�D�P�R�X�V���V�O�X�P�V�����-�H�Z�L�V�K�����*�U�H�H�N�����5�X�V�V�L�D�Q�����*�\�S�V�\���´�� 
The Greek neighborhood Karakioi, the Turkish one, the Citadel, the Pit, the notorious place of the city, but 
also Kir Leonida's tavern, the kitchen of Thuringer are landmarks of a cosmopolitan city, a city that 
constrains and at the same time feeds many of the characters and the author himself the illusion of absolute 
freedom. 
 
Keywords: topos, �H�W�K�R�V�����%�U���L�O�D�����F�R�V�P�R�S�R�O�L�W�D�Q�L�V�P�����I�U�H�H�G�R�P. 
 
 
�/�X�F�U�D�U�H�D���v���L���S�U�R�S�X�Q�H���V�����F�R�Q�W�X�U�H�]�H���L�P�D�J�L�Q�H�D���%�U���L�O�H�L���/�X�L���3�D�Q�D�L�W���,�V�W�U�D�W�L���F�D���W�R�S�R�V���P�L�W�L�F�����v�Q���F�D�U�H���G�L�D�O�R�J�X�O��
�L�Q�W�H�U�F�X�O�W�X�U�D�O�� �H�V�W�H�� �S�D�U�W�H�� �D�� �H�W�R�V�X�O�X�L�� �V���X���� �L�D�U�� �S�H�Q�W�U�X�� �D�F�H�D�V�W�D���� �Y�R�L�� �I�D�F�H�� �R�� �V�F�X�U�W���� �W�U�H�F�H�U�H�� �v�Q�� �U�H�Y�L�V�W���� �D��
raportului realitate �± �I�L�F�
�L�X�Q�H�� �v�Q�� �W�H�[�W�H�O�H�� �L�V�W�U�D�W�L�H�Q�H���� �S�U�H�]�H�Q�W�k�Q�G�� �F�k�W�H�Y�D�� �R�S�L�Q�L�L�� �F�U�L�W�L�F�H�� �D�V�X�S�U�D�� �D�F�H�V�W�H�L��
problematici, pentru ca apoi, prin analiza textelor �9�L�D�0�D���O�X�L���$�G�U�L�D�Q���=�R�J�U�D�I�L�����.�L�U���1�L�N�R�O�D�����/�D���V�W���S�k�Q����
�1�H�U�D�Q�W�]�X�O�D�����&�K�L�U�D���&�K�L�U�D�O�L�Q�D�����0�L�K�D�L�O�����&���S�L�W�D�Q���0�D�Y�U�R�P�D�W�L�����&�D�V�D��Thuringer �V�����V�X�U�S�U�L�Q�G���D�F�H�D���H�Y�R�F�D�U�H��
�O�L�U�L�F���� �D�� �R�U�D���X�O�X�L�� �F�R�V�P�R�S�R�O�L�W�� �G�H�V�S�U�H�� �F�D�U�H�� �D�X�W�R�U�X�O�� �D�M�X�Q�J�H�� �V���� �D�I�L�U�P�H���� �v�Q�� ������������ �G�X�S���� �]�H�F�L�� �G�H�� �D�Q�L�� �G�H��
�K�R�L�Q���U�L�W�� �S�U�L�Q�� �O�X�P�H���� �Ä�S�H�Q�W�U�X�� �F�H�H�D�� �F�H�� �v�P�L�� �F�H�U�H�� �Y�L�D�
�D���� �%�U���L�O�D�� �v�P�L�� �D�M�X�Q�J�H���� �(�D�� �H�V�W�H�� �v�Q�W�U�H�D�J�D-mi 
�X�P�D�Q�L�W�D�W�H�´1.  
�6�F�R�S�X�O���O�X�F�U���U�L�L�����D���D�G�D�U�����H�V�W�H���D�F�H�O�D���G�H���D���G�H�P�R�Q�V�W�U�D���F�����G�L�Q�F�R�O�R���G�H���S�D�J�L�Q�L�O�H���F�D�U�H���D�X���X�Q���Y�H�U�L�W�D�E�L�O���F�D�U�D�F�W�H�U��
�H�W�Q�R�J�U�D�I�L�F���� �H�[�L�V�W���� �R�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �E�U���L�O�H�D�Q���� �S�H�� �F�D�U�H�� �3�D�Q�D�L�W�� �,�V�W�U�D�W�L�� �R�� �U�H�G���� �S�U�L�Q�� �S�H�U�V�R�Q�D�M�H�O�H�� �F�D�U�H�� �v�L��
�S�R�S�X�O�H�D�]���� �V�F�U�L�H�U�L�O�H���� �I�L�H�� �H�O�H�� �F�X�� �F�D�U�D�F�W�H�U�� �D�X�W�R�E�L�R�J�U�D�I�L�F���� �I�L�H�� �I�L�F�
�L�R�Q�D�O�H�� �W�R�D�W�H�� �U�H�I�O�H�F�W�k�Q�G���� �S�k�Q���� �O�D�� �X�Q��
punct, un anume fel de a fi �D�O���D�X�W�R�U�X�O�X�L���v�Q�V�X���L�� 
 �(�[�H�J�H�]�D���F�U�L�W�L�F�����D�� �D�Q�D�O�L�]�D�W���U�H�O�D�
�L�D���U�H�D�O�L�W�D�W�H���± �I�L�F�
�L�X�Q�H�� �v�Q���W�H�[�W�H�O�H�� �O�X�L���3�D�Q�D�L�W���,�V�W�U�D�W�L�����D�G�X�F�k�Q�G���D�G�H�V�H�D�� �v�Q��
�S�O�D�Q�X�O���F�H�U�F�H�W���U�L�L���F�D�U�D�F�W�H�U�X�O���D�X�W�R�E�L�R�J�U�D�I�L�F���D�O���W�H�[�W�H�O�R�U���V�D�O�H�����U�D�S�R�U�W�X�O���G�L�Q�W�U�H���H�X�O���U�H�D�O�����L���H�X�O���I�L�F�W�L�Y�����G�H�V�S�U�H��
�Ä�Y�D�V�W�D���I�U�H�V�F�����U�H�D�O�L�V�W���´�����L���Q�H�J�D�U�H�D���D�X�W�R�E�L�R�J�U�D�I�L�F�X�O�X�L�����G�H�V�S�U�H���D�U�W�������L���D�G�H�Y���U�� 
�Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X�� �H�V�W�H�� �G�H�� �S���U�H�U�H�� �F���� �R�S�H�U�D�� �O�X�L�� �,�V�W�U�D�W�L�� �O�D�V���� �Ä�L�P�S�U�H�V�L�D�� �G�H�� �D�G�H�Y���U�´���� �F����
�D�X�W�R�U�X�O���� �E�L�R�J�U�D�I�L�F�H���W�H���� �Q-�D�� �L�H���L�W�� �G�L�Q�� �Y�L�D�
������ �>�������@�� �H�� �v�Q�W�k�L�� �X�Q�� �R�P�� ���L�� �D�S�R�L�� �X�Q�� �V�F�U�L�L�W�R�U�´2���� �v�Q�� �W�L�P�S�� �F�H������������������������
�=�D�P�I�L�U�� �%���O�D�Q���� �D�Q�D�O�L�]�k�Q�G�� �D�I�L�U�P�D�
�L�L�O�H�� �D�X�W�R�U�X�O�X�L�� �F�D�� �U���V�S�X�Q�V�� �O�D�� �D�F�X�]�D�
�L�L�O�H�� �D�G�X�V�H�� �G�H�� �1���� �,�R�U�J�D�� �G�X�S����
�S�X�E�O�L�F�D�U�H�D�� �Ä�&�K�L�U�H�L���&�K�L�U�D�O�L�Q�D�´�����G�D�U�� ���L�� �O�D�� �]�H�F�H�� �D�Q�L���G�X�S�����D�F�H�D�V�W�D�����R�G�D�W�����F�X���D�S�D�U�L�
�L�D���H�G�L�
�L�H�L���U�R�P�k�Q�H���W�L���D��
�9�L�H�0�L�L�� �O�X�L�� �$�G�U�D�L�Q�� �=�R�J�U�D�I�L���� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �R�� �V�F�K�L�P�E�D�U�H�� �D�� �U�D�S�R�U�W�X�O�X�L�� �U�H�D�O�L�W�D�W�H���± �I�L�F�
�L�X�Q�H�� �v�Q�� �F�U�H�D�
�L�D��
�V�F�U�L�L�W�R�U�X�O�X�L���E�U���L�O�H�D�Q�����Ä�'�D�F�����O�D���v�Q�F�H�S�X�W�����D�U�W�D���O�X�L���3�D�Q�D�L�W���,�V�W�U�D�W�L���S�D�U�H���D���V�H���V�L�W�X�D���v�Q���]�R�Q�D���G�H���L�Q�W�H�U�I�H�U�H�Q�
�����D��

                                                             
1 Panait Istrati: De ce m-�D�P�� �U�H�W�U�D�V�� �O�D�� �%�U���L�O�D�����v�Q Pelerinul inimii, �$�Q�W�R�O�R�J�L�H���� �F�X�Y�k�Q�W�� �v�Q�D�L�Q�W�H���� �S�U�H�]�H�Q�W���U�L�� ���L�� �W�U�D�G�X�F�H�U�L����
Alexandru Taler, Ed. Minerva, 1998, pag. 169 
2 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X�����2�P�X�O���.�L �R�S�H�U�D���v�Q���F�R�Q�.�W�L�L�Q�0�D���F�R�Q�W�H�P�S�R�U�D�Q�L�O�R�U���.�L�� �D���S�R�V�W�H�U�L�W���0�L�L���� �v�Q���3�D�Q�D�L�W���,�V�W�U�D�W�L����Cum am devenit 
scriitor�������(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L���������������S�D�J������������ 
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tului real cu imaginarul autorului, �v�Q�� �H�W�D�S�D�� �I�L�Q�D�O���� �D�� �F�U�H�D�
�L�H�L���� �L�Q�W�H�Q�
�L�D�� �D�U�W�L�V�W�L�F���� �W�L�Q�G�H�� �V���� �H�O�L�P�L�Q�H��
�I�L�F�
�L�X�Q�H�D�� �v�Q�� �I�D�Y�R�D�U�H�D�� �I�D�S�W�X�O�X�L�� �W�U���L�W�´3���� �(�[�H�J�H�W�X�O�� �E�U���L�O�H�D�Q�� �Y�L�Q�H�� �v�Q�V���� �F�X�� �D�P�H�Q�G�D�P�H�Q�W�X�O�� �F���� ���L�� �D�F�H�D�V�W����
�X�O�W�L�P�����H�W�D�S�������D�V�R�F�L�D�W�����F�X���V�F�U�L�H�U�H�D���9�L�H�0�L�L���O�X�L���$�G�U�L�D�Q���=�R�J�U�D�I�L�����U���P�k�Q�H���W�R�W�X���L���Ä�V�X�E���W�X�W�H�O�D���I�L�F�
�L�X�Q�L�L�´�����G�D�F����
�D�Y�H�P�� �v�Q���Y�H�G�H�U�H���I�D�S�W�X�O���F�����D�G�H�Y���U�X�O �G�H�V�S�U�H���F�D�U�H���,�V�W�U�D�W�L���Y�R�U�E�H���W�H���v�Q���3�U�H�I�D�0�� ���L���F�D�U�H���V�W�����O�D���E�D�]�D���V�F�U�L�H�U�L�L��
�Y�R�O�X�P�X�O�X�L���H�V�W�H���Ä�D�G�H�Y���U�X�O���P�H�X�´�����L�D�U�� �V�X�U�V�D���G�H�� �L�Q�V�S�L�U�D�
�L�H�����D�X�W�R�U�X�O�� �v�Q�V�X���L���� �Ä�G�R�F�X�P�H�Q�W�X�O����- �H�X���� �F�X�Y�k�Q�W�X�O��
�P�H�X�´�����3�U�L�Q���X�U�P�D�U�H�����D�F�H�V�W���D�G�H�Y���U subiectiv �Q�X���H�V�W�H���D�O�W�F�H�Y�D���G�H�F�k�W���S�U�R�S�U�L�D���Y�L�]�L�X�Q�H���D�V�X�S�U�D���X�Q�H�L���U�H�D�O�L�W���
�L��
�S�H���F�D�U�H���R���I�L�F�
�L�R�Q�D�O�L�]�H�D�]���� 
�Ì�Q�� �D�F�H�O�D���L�� �V�S�L�U�L�W���� �3�D�S�D�L�� �5�H�N�D�� �&�D�W�D�O�L�Q���� �D�X�W�R�D�U�H�D�� �V�W�X�G�L�X�O�X�L�� �F�U�L�W�L�F���3�D�Q�D�L�W�� �,�V�W�U�D�W�L�� �.�L�� �U�H�O�D�0�L�D�� �G�L�Q�W�U�H��
�E�L�R�J�U�D�I�L�H�� �.�L�� �O�L�W�H�U�D�W�X�U������ �G�X�S���� �F�H�� �I�D�F�H�� �G�L�V�W�L�Q�F�
�L�D�� �v�Q�W�U�H�� �V�F�U�L�H�U�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F���� ���L�� �V�F�U�L�H�U�H�� �D�X�W�R�I�L�F�
�L�R�Q�D�O������
�U�D�S�R�U�W�k�Q�G�X-se la �7�U�H�F�X�W�� �.�L�� �Y�L�L�W�R�U �D�O�� �O�X�L�� �,�V�W�U�D�W�L�� �D�I�L�U�P������ �Ä�D�X�W�R�E�L�R�J�U�D�I�L�D�� �H�V�W�H�� �X�Q�� �S�U�H�W�H�[�W�� ���L�� �U���P�k�Q�H�� �R��
�F�R�Q�Y�H�Q�
�L�H���� �F���F�L�� �S�D�J�L�Q�L�O�H�� �D�F�H�V�W�H�D���� �G�H���L�� �L�Q�W�L�W�X�O�D�W�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H���� �F�R�Q�I�L�J�X�U�H�D�]���� �P�D�L�� �P�X�O�W�� �R�� �Y�L�]�L�X�Q�H��
�D�V�X�S�U�H���O�X�P�L�L���G�H�F�k�W���X�Q���S�H�U�V�R�Q�D�M�´�����v�Q���V�S�U�L�M�L�Q�X�O���D�F�H�V�W�H�L���D�I�L�U�P�D�
�L�L���Y�H�Q�L�Q�G�����L���R�S�L�Q�L�D���O�X�L���0�L�U�F�H�D���,�R�U�J�X�O�H�V�F�X��
�S�R�W�U�L�Y�L�W���F���U�H�L�D���E�L�R�J�U�D�I�L�D���V�F�U�L�L�W�R�U�X�O�X�L���E�U���L�O�H�D�Q���L-�D�U���I�L���I�R�V�W���D�E�V�R�U�E�L�W�����G�H���O�L�W�H�U�D�W�X�U������ 
 �$�I�L�U�P�D�
�L�D�� �D�X�W�R�U�X�O�X�L�� �v�Q�V�X���L�� �D�U�� �S�X�W�H�D�� �G�H�]�D�P�E�L�J�X�L�]�D�� �D�F�H�V�W�� �U�D�S�R�U�W�� �v�Q�W�U�H�� �D�G�H�Y���U�� ���L�� �I�L�F�
�L�X�Q�H�����Ì�Q��
�6�D�P�R�L�O�����3�H�W�U�R�Y�����,�V�W�U�D�W�L���P���U�W�X�U�L�V�H���W�H�����Ä�(���F�R�Q�W�U�D�U�L�H���O�H�J�L�O�R�U���U�R�P�D�Q�X�O�X�L�����]�L�F�H-�V�H�����F�R�Q�I�X�]�L�D���G�L�Q�W�U�H���I�L�F�
�L�X�Q�H��
���L���U�H�D�O�L�W�D�W�H�����(�L�����L�"���9�L�D�
�D���P�H�D���v�Q�W�U�H�D�J�����D���I�R�V�W�����L���Y�D���I�L���R���F�R�Q�I�X�]�L�H�������L���G�D�F�����Q�X�P�H�O�H���O�X�L���6�D�P�R�L�O�����3�H�W�U�R�Y����
�G�H�Y�H�Q�L�W���V�L�P�E�R�O�����Y�D���S�U�R�G�X�F�H���R�D�U�H�F�D�U�L���V�W�U�k�P�E���U�L���G�H���Q�D�V���E�R�L�H�U�L�O�R�U���G�L�Q���%�U���L�O�D�����D�S�R�L���V�����Q�H���D�P�L�Q�W�L�P���F�����>�������@��
�V�L�P�
�L�U�L�O�H���O�X�L���V�X�Q�W���X�Q�L�Y�H�U�V�D�O�H�����L���S�R�W���D�V�W���]�L���V�����v�Q�V�X�I�O�H�
�H�D�V�F�����I�L�J�X�U�D���O�X�L���3�H�W�U�R�Y�����1�X���P�D�L���H���Y�R�U�E�D���G�H��omul  
�F�D�U�H���D���W�U���L�W���O�D���%�U���L�O�D�����F�L���G�H���V�L�P�0�L�U�H�D���Q�R�E�L�O�� �F�D�U�H���W�U���L�H���W�H���G�H���F�k�Q�G���O�X�P�H�D�����2�U�L�F�H���P�D�U�H���D�U�W�L�V�W�����W�L�H���D�V�W�D�´��4 
 �3�U�L�Q�� �X�U�P�D�U�H���� �.�L�U�� �/�H�R�Q�L�G�D���� �.�L�U�� �1�L�N�R�O�D���� �0�L�K�D�L�O���� �1�H�U�D�Q�W�V�X�O�D���� �&�K�L�U�D�� �&�K�L�U�D�O�L�Q�D���� �&���S�L�W�D�Q��
�0�D�Y�U�R�P�D�W�L�� ���L�� �$�G�U�L�D�Q�� �=�R�J�U�D�I�L�� �V�X�Q�W�� �R�� �S�D�U�W�H�� �G�L�Q�W�U�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �F�D�U�H�� �S�R�S�X�O�H�D�]���� �O�X�P�H�D�� �I�L�F�
�L�R�Q�D�O���� �D��
�%�U���L�O�H�L�� �O�X�L���,�V�W�U�D�W�L�����X�Q���W�R�S�R�V���F�D�U�H���F�D�S���W�����Y�D�O�H�Q�
�H�� �P�D�J�L�F�H�����X�Q���R�U�D�����F�X���R�� �O�X�P�H���S�H�V�W�U�L�
���� �v�Q���F�D�U�H�� �Ä�R�P�X�O�� �v�O��
�F�D�X�W�����S�H��om.��i-�O���J���V�H���W�H���´5 
 �2���S�U�L�Y�L�U�H���G�H���D�Q�V�D�P�E�O�X���D�V�X�S�U�D���%�U���L�O�H�L���G�H���O�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���D�O���;�;�,-lea ne-�R���R�I�H�U�����D�X�W�R�U�X�O��
�v�Q�W�U-un text autobiografic, Cum am devenit scriitor���� �X�Q�� �R�U�D���� �F�R�Q�V�W�U�X�L�W���Ä�G�X�S���� �X�Q�� �S�O�D�Q�� �X�Q�L�F�� �v�Q�� �O�X�P�H����
�8�Q���H�Y�D�Q�W�D�L���G�H�V�I���F�X�W���D�S�U�R�D�S�H���v�Q���v�Q�W�U�H�J�L�P�H�´�����'�L�Q�F�R�O�R���G�H���L�P�D�J�L�Q�H�D���R�U�D���X�O�X�L���± �H�Y�D�Q�W�D�L�����F�X���R�S�W���V�W�U���]�L�����L��
�G�R�X�����E�X�O�H�Y�D�U�G�H�����v�Q�W�U�H�W���L�D�W�H���G�H���S�D�W�U�X���Ä�F���L�´�����D�X�W�R�U�X�O���R���G�H�V�F�U�L�H���S�O�D�V�W�L�F�����S�U�L�Q�W�U-un termen pe care ulterior 
�v�O�� �Y�R�P�� �J���V�L�� �D�V�R�F�L�D�W�� �F�X�� �P�D�K�D�O�D�X�D�� �U���X�� �I�D�P�D�W���� �D�� �&�H�W���
�Xii, �S�D�F�H�D�X�U������ �Ä�R�� �S�D�F�H�D�X�U���� �S�O�D�Q�W�X�U�R�D�V���� �F�H-��i 
�F�R�Q�W�H�P�S�O���� �D�P�D�Q�W�X�O�� �H�L���� �'�X�Q���U�H�D���� �F�X�� �R�� �S�U�L�Y�L�U�H�� �S�H�� �F�k�W�� �G�H�� �v�Q�I�O���F���U�D�W������ �S�H�� �D�W�k�W�� �G�H�� �G�H�V�I�U�k�Q�D�W���´6���� �Ì�Q�W�U-o 
�D�V�W�I�H�O���G�H���X�U�E�H�����F�X���R���S�R�S�X�O�D�
�L�H���G�H�V�S�U�H���F�D�U�H���D�I�O���P���F�����Ä�Q�X-�L���S�O�D�F�H���P�R�Q�R�W�R�Q�L�D�´�����F�R�Q�Y�L�H�
�X�L�H�V�F���J�U�H�F�L�����H�Y�U�H�L����
�U�X���L�����
�L�J�D�Q�L�����U�R�P�k�Q�L�����D�O�E�D�Q�H�]�L�����I�L�H�F�D�U�H���H�W�Q�L�H���D�Y�k�Q�G���Ä�P�D�K�D�O�D�X�D�´���V�D�����0�D�K�D�O�D�X�D���E�U���L�O�H�D�Q�����G�H�Y�L�Q�H�����S�H���G�H��
�R���S�D�U�W�H�����V�S�D�
�L�X�� �v�Q�F�K�L�V�����F�X���U�H�J�X�O�L�� �Q�H�V�F�U�L�V�H���F���U�R�U�D�����G�D�F���� �Q�X���W�H���V�X�S�X�L�����H���W�L�� �H�[�F�O�X�V�����G�D�U�����S�H���G�H���D�O�W�����S�D�U�W�H����
�S�U�L�Q�� �D�F�H�V�W�H�� �F�R�Q�V�W�U�k�Q�J�H�U�L�� �H�D�� �S�U�R�Y�R�D�F���� �V�S�L�U�L�W�H�O�H�� �O�L�E�H�U�H�� �O�D�� �Q�H�V�X�S�X�Q�H�U�H���� �O�D�� �L�H���L�U�H�D�� �G�L�Q�� �F�H�U�F�X�U�L�O�H��
�F�R�Q�F�H�Q�W�U�L�F�H���D�O�H���Y�X�O�J�X�O�X�L���S�H�Q�W�U�X���D���W�U���L���L�O�X�]�L�D���O�L�E�H�U�W���
�L�L���D�E�V�R�O�X�W�H�����8�Q���D�V�W�I�H�O���G�H���H�[�F�O�X�V���H�V�W�H���D�G�R�O�H�V�F�H�Q�W�X�O��
Adrian (�9�L�D�0�D�� �O�X�L�� �$�G�U�L�D�Q�� �=�R�J�U�D�I�L���� �F�D�U�H�� �V�F�D�Q�G�D�O�L�]�H�D�]���� �P�D�K�D�O�D�X�D�� �S�U�L�Q�� �S�D�V�L�X�Q�H�D�� �V�D�� �S�H�Q�W�U�X�� �O�H�F�W�X�U������ �R��
�D�F�W�L�Y�L�W�D�W�H���Ä�L�Q�X�W�L�O���´�� �G�X�E�O�D�W�����G�H���K�R�L�Q���U�H�D�O�������Ä�'�H���O�D���P�D�L�F��-�P�H�D�����L���S�k�Q�����O�D���X�O�W�L�P�D���F�X�P���W�U�����E�H�
�L�Y�����± �W�R�D�W����
�P�D�K�D�O�D�X�D�� �V�H�� �X�Q�L�V�H�� �v�P�S�R�W�U�L�Y�D�� �P�H�D���� �F�D�� �V���� �P���� �G�H�F�O�D�U�H�� �Q�H�E�X�Q�´���� �0�D�L�� �P�X�O�W���� �Q�H�v�Q�
�H�O�H�J�k�Q�G�� �G�H�� �F�H�� �U�H�O�D�
�L�D��
�W�k�Q���U�X�O�X�L�� �F�X�� �/�H�D�Q�D�� �Ä�E�X�F�X�U�H���W�H�D�Q�F�D�´�� �Q�X�� �V�H�� �P�D�W�H�U�L�D�O�L�]�H�D�]���� �v�Q�W�U-�R�� �F���V�Q�L�F�L�H���� �D�F�H�H�D���L�� �P�D�K�D�O�D�� �v���L�� �S�X�Q�H��
�v�Q�W�U�H�E���U�L���F�X���S�U�L�Y�L�U�H���O�D���S�U�L�H�W�H�Q�L�D���V�W�U�D�Q�L�H���G�L�Q�W�U�H���$�G�U�L�D�Q�����L���0�L�K�D�L�O�����D�Y�k�Q�G���Q�H�Y�R�L�H���G�H���R���F�H�U�W�L�W�X�G�L�Q�H���S�H�Q�W�U�X��
�D�� �V�H�� �F�R�Q�Y�L�Q�J�H�� �F���� �Q�L�P�L�F�� �Q�X�� �H�V�W�H�� �G�X�E�L�R�V�� �v�Q�� �D�F�H�V�W�� �W�L�S�� �G�H�� �U�H�O�D�
�L�H���� �6�H�� �Y�D�� �R�S�U�L�� �G�L�Q�� �F�O�H�Y�H�W�L�W�� �D�W�X�Q�F�L�� �F�k�Q�G��
�0�L�K�D�L�O�� �v�O�� �v�Q�J�U�L�M�H���W�H�� �F�X�� �D�E�Q�H�J�D�
�L�H�� �S�H�� �S�U�L�H�W�H�Q�X�O�� �V���X���� �V�D�O�Y�k�Q�G�X-�O�� �G�H�� �O�D�� �R�� �E�R�D�O���� �F�X�P�S�O�L�W������ �O�X�F�U�X�U�L�O�H��
�U�H�Y�H�Q�L�Q�G���D�V�W�I�H�O�� �O�D�� �Q�R�U�P�D�O�L�W�D�W�H�����&�k�Q�G���S�U�H�V�L�X�Q�H�D�� �P�H�G�L�X�O�X�L���G�H�Y�L�Q�H���G�H�� �Q�H�V�X�S�R�U�W�D�W�����$�G�U�L�D�Q�����X�Q���D�O�W�H�U-ego 
�D�O�� �D�X�W�R�U�X�O�X�L�� �F�D�U�H�� �P���U�W�X�U�L�V�H�D���� �Ä�G�R�U�L�Q�
�D�� �G�H�� �D�� �K�R�L�Q���U�L�� �V�H�� �D�I�O���� �v�Q�� �V�k�Q�J�H�O�H�� �P�H�X�� �G�H�� �F�k�Q�G�� �P-�D�P�� �Q���V�F�X�W�´7, 
�U�H�Q�X�Q�
���� �O�D�� �V�W�D�W�X�W�� �V�R�F�L�D�O���� �O�D�� �I�R�O�R�D�V�H�� �P�D�W�H�U�L�D�O�H�� ���L�� �S�O�H�D�F������ �F�R�Q���W�L�H�Q�W�� �G�H�� �G�H�]�L�O�X�]�L�D�� �P�D�P�H�L�� �F���U�H�L�D�� �v�L�� �I�D�F�H��
�Ä�U�X���L�Q�H�D�´���G�H���Ä�D���I�L���G�D�W���D�I�D�U�����G�L�Q���Q�R�X���G�H���O�D���V�W���S�k�Q�´�� 
                                                             
3 �=�D�P�I�L�U���%���O�D�Q�����3�D�Q�D�L�W���,�V�W�U�D�W�L�����W�L�S�R�O�R�J�L�H���Q�D�U�D�W�L�Y�������(�G�����,�V�W�U�R�V���0�X�]�H�X�O���%�U���L�O�H�L�����%�U���L�O�D�����������������S�D�J������������ 
4 Panait Istrati: �6�D�P�R�L�O�����3�H�W�U�R�Y�����v�Q���$�P�L�Q�W�L�U�L�����H�Y�R�F���U�L�����F�R�Q�I�H�V�L�X�Q�L�����(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�������������� 
5 Panait Istrati, Op.cit. pag. 168. 
6 Panait Istrati, Cum am devenit scriitor�����(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J������������ 
7 Panait Istrati, Cum am devenit scriitor,  Ed. Mine�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J���������� 
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�W�R�D�W�H�� �D�F�H�V�W�H�D�� �v�Q�V������ �H�[�L�V�W���� �v�Q�� �I�L�H�F�D�U�H�� �P�D�K�D�O�D�� �X�Q�� �U�H�S�H�U���� �X�Q�� �O�R�F�� �v�Q�� �F�D�U�H�� �D�X�W�R�U�X�O�� �U�H�X���H���W�H�� �V���� �J���V�H�D�V�F����
omul. Acest om �S�H�� �F�D�U�H�� �I�U�H�Q�H�W�L�F�� �v�O�� �F�D�X�W������ �v�Q�W�U-o omenire �D�� �F���U�H�L�� �H�[�L�V�W�H�Q�
���� �R�� �Q�H�D�J���� ���Ä�2�P�H�Q�L�U�H�D�� �Q�X��
�H�[�L�V�W������ �>�������@�(�[�L�V�W���� �v�Q�V���� �R�P�X�O���� �'�H�� �v�Q�G�D�W���� �F�H�� �v�Q�O���W�X�U�L�� �R�P�H�Q�L�U�H�D�� �G�L�Q�� �G�U�X�P�X�O�� �W���X���� �G�H�V�F�R�S�H�U�L�� �S�H�� �R�P�´��), 
�S�D�U�H�� �I�L�H���F���� �v�P�S���U�W�����H���W�H���F�X�� �D�X�W�R�U�X�O���D�F�H�H�D���L�� �L�O�X�]�L�H�� �D�� �O�L�E�H�U�W���
�L�L�� �D�E�V�R�O�X�W�H���� �I�L�H���D�X���D�F�H�O�H�D���L�� �Y�D�O�R�U�L�� �v�Q���F�D�U�H��
�F�U�H�G�����J�H�Q�H�U�R�]�L�W�D�W�H�����S�U�L�H�W�H�Q�L�H�����D�O�W�U�X�L�V�P�����8�Q���D�V�W�I�H�O���G�H���U�H�S�H�U���H�V�W�H���S�O���F�L�Q�W���U�L�D���O�X�L���.�L�U���1�L�N�R�O�D�����G�H���S�H���F�D�O�H�D��
�*�U�L�Y�L�
�H�L���� �Ä�R�� �G�X�J�K�H�D�Q���� �Y�H�F�K�H���� �S�X�W�X�U�R�D�V������ �X�Q�G�H�� �V�H�� �F�R�F�H�D�X�� �S�k�L�Q�H�� �Q�H�D�J�U������ �F�R�Y�U�L�J�L���� �M�L�P�E�O�H�� ���L�� �S�O���F�L�Q�W����
umplut�����F�X���P�H�U�H�����F�X���E�U�k�Q�]�������L���F�X���F�D�U�Q�H�����G�H�O�L�F�D�W�H�V�X�U�L���L�H�I�W�L�Q�H�����Q�H�F�X�Q�R�V�F�X�W�H���v�Q���R�F�F�L�G�H�Q�W�´8�����Ä�2���G�X�J�K�H�D�Q����
�F�D�U�H���H�U�D�����v�Q���D�F�H�O�D���L���W�L�P�S�������L���F�X�S�W�R�U�����L���S�U���Y���O�L�H�´���G�H�Y�L�Q�H���v�Q�V�������S�H�Q�W�U�X���F�H�O���F�D�U�H�����W�L�H���Ä�V�����F�H�U�F�H�W�H�]�H���P�D�U�H�D��
�W�D�L�Q���� �D�� �Y�L�H�
�L�L���� �L�Q�L�P�D�� �R�P�H�Q�H�D�V�F���´���� �V�S�D�
�L�X�O�� �V�D�F�U�X�� �D�O�� �U�H�J���V�L�U�L�L�� �G�H�� �V�L�Q�H���� �D�O�� �U�H�J���V�L�U�L�L�� �X�P�D�Q�L�W���
�L�L���� �L�D�U�� �.�L�U��
�1�L�N�R�O�D���� �Ä�Y�H�Q�H�W�L�F�X�O�´���� �Ä�W�L�F���O�R�V�X�O�� �G�H�� �D�O�E�D�Q�H�]�´���� �S�H�Q�W�U�X�� �P�D�K�D�O�D���� �v�Q�W�U�X�F�K�L�S�H�D�]���� �J�H�Q�H�U�R�]�L�W�D�W�H�D���� �E�X�Q���W�D�W�H�D����
�Y�D�O�R�U�L�� �F�D�U�H�� �S�D�U�� �V���� �V�H�� �U�H�J���V�H�D�V�F���� �G�R�D�U�� �v�Q�W�U-�R�� �O�X�P�H�� �G�H�� �E�D�V�P���� �G�H�S���U�W�D�W���� �G�H�� �F�R�W�L�G�L�D�Q���� �2�P�X�O�� �P�X�U�G�D�U����
dintr-�R�� �Ä�P�D�K�D�O�D �F�D�U�H�� �H�J�D�O�D�� �v�Q�� �P�X�U�G���U�L�H�� �P�D�K�D�O�D�O�H�O�H�� �Y�H�F�K�L�X�O�X�L�� �&�D�L�U�R�� �V�D�X�� �D�O�H�� �Y�H�F�K�L�X�O�X�L�� �$�O�H�S�´���� �Ä�v�Q��
�v�Q�W�U�H�J�L�P�H���v�P�E�L�E�D�W���v�Q���X�Q�W�X�U�������L���W���Y���O�L�W���v�Q���I���L�Q���´�����F�X���K�D�L�Q�D���D���F���U�H�L���F�X�O�R�D�U�H���H�U�D���L�Q�G�H�V�F�L�I�U�D�E�L�O�����G�L�Q���F�D�X�]�D��
�Ä�F�R�M�L�L�� �J�U�R�D�V�H�� �G�H�� �F�R�F���� �V�F�R�U�R�M�L�W������ �S�U���M�L�W���� �O�D�� �I�R�F�� ���L�� �F�X�� �F���F�L�X�O�L�
�D�� �D�W�k�W�� �G�H���X�Q�V�X�U�R�D�V������ �v�Q�F�k�W�� �O�D�� �F���O�G�X�U����
�J�U���V�L�P�H�D�� �V�H�� �W�R�S�H�D�� ���L�� �V�H�� �V�F�X�U�J�H�D�� �S�H�� �I�U�X�Q�W�H�´���� �H�V�W�H�� �F�H�O�� �S�H�� �F�D�U�H�� �Ä�W�D�L�Q�L�F�H�� �F�X�S�W�R�D�U�H�� �D�O�H�� �F�R�Q�F�H�S�
�L�X�Q�L�L�� �O-au 
�I���X�U�L�W�� �F�X�� �F�R�P�R�U�L�� �G�H�� �J�k�Q�G�L�U�H�� ���L�� �F�X�� �V�L�P�
���P�L�Q�W�H�� �v�Q�D�O�W�H�´���� �(�O�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �S�O�H�G�H�D�]���� �S�H�Q�W�U�X�� �H�J�D�O�L�W�D�W�H�D��
�H�W�Q�L�F������ �F�R�Q�V�L�G�H�U�k�Q�G�� �F���� �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �H�W�Q�L�H���� �Q�H�� �V�X�S�X�Q�H�P�� �D�F�H�O�H�L�D���L�� �F�R�Q�G�L�
�L�L�� �X�P�D�Q�H���� �Ä�*�U�H�F�L���� �W�X�U�F�L�� �V�D�X��
�W���W�D�U�L�����Q�X�� �V�X�Q�W�H�P���G�H�F�k�W���Q�L���W�H���E�L�H�
�L���R�D�P�H�Q�L���´�� �$�O�E�D�Q�H�]�X�O�� �F�X�Q�R�V�F���W�R�U���D���W�U�H�L�� �O�L�P�E�L�� �v�O���X�L�P�H���W�H���S�H���W�k�Q���U�X�O��
�$�G�U�L�D�Q���F�X���P���L�H�V�W�U�L�D���V�D���v�Q���D�±���L���I�D�F�H���P�H�V�H�U�L�D�����I�D�S�W���F�D�U�H���S�D�U�H���V�����v�O���W�U�D�Q�V�I�R�U�P�H���S�H���R�P�X�O��vesel de peste zi, 
�G�L�Q�� �S�U���Y���O�L�H���� �v�Q�� �R�P�X�O�� �F�D�U�H�� �Ä�V�F���S�D�W�� �G�H�� �W�R�W�� ���L�� �G�H�� �W�R�
�L���� �V�H�� �U�H�J���V�H�D�� �S�H�� �H�O�� �v�Q�V�X���L�´���� �I�U���P�k�Q�W�k�Q�G�� �D�O�X�D�W�X�O�� ���L��
�F�k�Q�W�k�Q�G���Ä�X�Q���F�k�Q�W�H�F���V���O�E�D�W�L�F�´�����S�H���F�K�L�S�X�O���V���X���F�L�W�L�Q�G�X-�V�H���Ä�Q�H�E���Q�X�L�W�H���G�H�]�Q���G�H�M�G�L�´��9 
 �(�V�W�H�� �X�Q�X�O�� �G�L�Q�W�U�H�� �S�X�
�L�Q�H�O�H�� �V�S�D�
�L�L�� �v�Q�F�K�L�V�H�� �S�H�� �F�D�U�H�� �$�G�U�L�D�Q�� �Q�X�� �O�H�� �S�H�U�F�H�S�H�� �F�D�� �S�H�� �O�L�P�L�W���U�L�� �D�O�H��
�O�L�E�H�U�W���
�L�L�����(�V�W�H�����S�H�V�W�H���]�L�����X�Q���O�R�F���D�O���R�D�P�H�Q�L�O�R�U���S�H�V�W�U�L�
�L�����D�O��omenirii �G�H���F�D�U�H���S�R�P�H�Q�H���W�H���,�V�W�U�D�W�L�����L���G�H���F�D�U�H��
�D�P�L�Q�W�H�D�P���D�Q�W�H�U�L�R�U�����D�O���I�H�P�H�L�O�R�U���G�H�V�F�X�O�
�H�����L���Ä�Y�H���Q�L�F���v�Q�V���U�F�L�Q�D�W�H�´���Y�H�Q�L�W�H���O�D���V�L�P�L�J�H�U�L�H�����G�H���F�H�O�H���P�D�L���P�X�O�W�H��
ori pentru �D�� �F�R�D�F�H�� �X�Q�� �G�R�Y�O�H�D�F���� �Ì�Q�V�R�
�L�W�H�� �G�H�� �F�R�S�L�L�� �F�D�U�H�� �S�R�I�W�H�V�F�� �O�D�� �S�O���F�L�Q�W�H���� �F�K�L�D�U�� �I���U���� �D�� �S�O���W�L����
�E�H�Q�H�I�L�F�L�D�]�����G�H���J�H�Q�H�U�R�]�L�W�D�W�H�D���O�X�L���.�L�U���1�L�F�R�O�D�����v�P�S���U�
�L�Q�G���S�O���F�L�Q�W�D���F�R�S�L�L�O�R�U�����L�D�U���H�O�H���D�M�X�Q�J�k�Q�G���G�R�D�U���V�����v���L��
�O�L�Q�J�����G�H�J�H�W�H�O�H�����(�V�W�H���V�S�D�
�L�X�O���I�H�W�H�O�R�U���W�L�Q�H�U�H���F�D�U�H���V�H���V�S�U�L�M�L�Q�����G�H���W�R�F�X�O �X���L�L�����D�Y�k�Q�G���D�F�H�O�H�D���L���G�R�U�L�Q�
�H���S�U�H�F�X�P��
�F�R�S�L�L�L�����L���S�H���F�D�U�H���D�O�E�D�Q�H�]�X�O���O�H���V�H�U�Y�H���W�H���F�X���R���E�X�F�D�W�����J�H�Q�H�U�R�D�V�����G�H���S�O���F�L�Q�W�������V�W�U�k�Q�J�k�Q�G�X-�O�H���G�H���P�L�M�O�R�F�����L��
vorbindu-�O�H�� �G�H�V�S�U�H�� �S�H�U�L�F�R�O�H�O�H�� �D�G�R�O�H�V�F�H�Q�
�H�L���� �G�D�U�� �H�V�W�H�� ���L�� �O�R�F�X�O�� �X�Q�G�H�� �Ä�Y�L�H�
�X�L�D�X�� �E�X�F�X�U�L�D�� ���L�� �W�L�F���O�R���L�D��
�R�P�H�Q�H�D�V�F���´�����3�H�Q�W�U�X���V�W�U���L�Q�X�O���F�D�U�H���Ä�v���L���F�D�U�����
�D�U�D���v�Q���V�S�L�Q�D�U�H�´�����I�L�L�Q�G���S�U�H�W�X�W�L�Q�G�H�Q�L���Ä�X�Q���R�P���G�H���S�U�L�V�R�V�´�����F�D�U�H��
trece printr-�R�� �G�U�D�P���� �I�D�P�L�O�L�D�O������ �X�Q�L�F�X�O�� �P�R�G�� �G�H�� �G�H�I�X�O�D�U�H�� �H�V�W�H�� �G�H�� �D�� �D�G�X�F�H�� �v�Q�� �V�L�P�L�J�H�U�L�D�� �V�D�� �Ä�X�Q�� �F�R�O�
�� �G�H��
�$�O�E�D�Q�L�H�´�����S�H�W�U�H�F�k�Q�G���D�O���W�X�U�L���G�H���F�R�P�S�D�W�U�L�R�
�L�����F�K�L�D�U���G�D�F�����V�H�����W�L�H���I�X�U�D�W���V�D�X �G�H�]�D�P���J�L�W���G�H���D�F�H���W�L�D�� 
 �Ì�Q�� �F�L�X�G�D�� �D�F�H�V�W�R�U�� �D�V�S�H�F�W�H���� �Q�X�P�D�L�� �v�Q�� �P�D�K�D�O�D�� �,�V�W�U�D�W�L�� �S�R�D�W�H�� �J���V�L�� �V�X�I�O�H�W�X�O-pereche, acesta 
�v�Q�W�U�X�F�K�L�S�k�Q�G�X-�V�H���v�Q���S�H�U�V�R�Q�D�M�X�O���0�L�K�D�L�O�����0�L�K�D�L�O���0�L�K�D�L�O�R�Y�L�F�L���.�D�]�D�Q�V�N�L�����v�Q���Y�L�D�
�D���U�H�D�O���������X�Q���U�H�I�X�J�L�D�W���U�X�V��
�G�H���R�U�L�J�L�Q�H���Q�R�E�L�O�����F�D�U�H���D�O�H�J�H���V�����W�U���L�D�V�F�����P�L�]�H�U�����G�D�U���F�X���V�S�L�U�L�W�X�O���O�L�E�H�U�������L���Q�X���v�Q���R�U�L�F�H���F�R�O�
���D�O���P�D�K�D�O�D�O�H�L�����F�L��
�v�Q���S�O���F�L�Q�W���U�L�D���O�X�L���.�L�U���1�L�N�R�O�D�����D�F�R�O�R���X�Q�G�H���0�L�K�D�L�O�����E���L�D�W�X�O���G�H���S�U���Y���O�L�H�����v�Q���]�G�U�H�Q�
�H�����F�L�W�H���W�H�����v�Q���I�U�D�Q�F�H�]������
Jack �G�H���$�O�S�K�R�Q�V�H���'�D�X�G�H�W�����v�Q���W�L�P�S���F�H���Ä�S�H���X�P���U�X�O���F�L�W�L�W�R�U�X�O�X�L���>�������@���X�Q���S���G�X�F�K�H���P�D�U�H���P�H�U�J�H�D���F�D���X�Q���U���
�R�L��
�J�K�L�I�W�X�L�W�´���� �3�H�Q�W�U�X�� �D�� �V�H�� �v�Q�
�H�O�H�J�H���� �Y�R�U�E�H�V�F�� �v�Q�� �O�L�P�E�D�� �J�U�H�D�F������ �O�L�P�E�D�� �W�D�W���O�X�L�� �O�X�L�� �$�G�U�L�D�Q���� �v�Q�Y���
�D�W���� �G�H�� �O�D��
�P�X���W�H�U�L�L�� �O�X�L�� �.�L�U�� �/�H�R�Q�L�G�D���� �S�U�L�P�X�O�� �Ä�V�W���S�k�Q�´�� �O�D�� �F�D�U�H�� �O�X�F�U�H�D�]���� �D�G�R�O�H�V�F�H�Q�W�X�O�� �G�H�� �W�U�H�L�V�S�U�H�]�H�F�H�� �D�Q�L����
Personajul �± narator din �&���S�L�W�D�Q�� �0�D�Y�U�R�P�D�W�L���G�H�]�Y���O�X�L�H�� �F���� �O�D�� �E�D�]�D�� �v�Q�Y���
���U�L�L�� �D�Festei limbi nu a stat 
�F�X�U�L�R�]�L�W�D�W�H�D�����F�L���R�U�J�R�O�L�X�O���J�U�H�F�X�O�X�L���S�H���F�D�U�H�����F�R�S�L�O���I�L�L�Q�G�����D�����W�L�X�W���Ä�V��-�O���P�L�U�R�D�V�������L���V��-�O���H�[�S�O�R�D�W�H�]�H�´�����Ä�,-am 
�V�S�X�V�� �F���� �P�D�P�D�� �H�� �U�R�P�k�Q�F������ �G�D�U�� �F�����W�D�W���O�� �P�H�X���� �P�R�U�W���S�H�� �F�k�Q�G�� �H�U�D�P�� �v�Q�� �O�H�D�J���Q���� �I�X�V�H�V�H�� �J�U�H�F���� ���L�� �S�U�H�F�L�]�D�L����
chefalonit! �,�D�U�� �F�D�� �V��-i specule�]�� ���L�� �P�D�L�� �E�L�Q�H�� �v�Q�J�k�P�I�D�U�H�D���� �D�G���X�J�D�L���� �Y�L�Q�� �I���U���� ���W�L�U�H�D�� �P�D�P�H�L���� �9�U�H�D�X�� �V����
�L�Q�W�U�X���O�D���J�U�H�F�L�����L���V�����v�Q�Y���
���J�U�H�F�H���W�H�´�� 
  �Ì�P�S�U�H�X�Q�����F�X���0�L�K�D�L�O�����$�G�U�L�D�Q���Y�D���F�X�W�U�H�L�H�U�D���O�X�P�H�D�����v�Q�V�������O�D���%�U���L�O�D�����H�L���Y�k�Q�G���S�O���F�L�Q�W�H�O�H���O�X�L���.�L�U���1�L�F�R�O�D���O�D��
�&�D�]�D�U�P������ �D�F�R�O�R�� �X�Q�G�H�� �D�F�H�V�W�D�� �v�Q�F�H�D�U�F���� �V���� �V�D�O�Y�H�]�H�� �G�H�P�Q�L�W�D�W�H�D�� �X�P�D�Q���� �D�� �V�R�O�G�D�
�L�O�R�U�� �v�Q�M�R�V�L�
�L�� �S�X�E�O�L�F�� �G�H��

                                                             
8 Ibidem, pag. 191 
9 Panait Istrati, Kir Nikola, �v�Q���Y�R�O�����0�R�.���$�Q�J�K�H�O�����&�R�G�L�Q, Ed. Minerva, 1984, pag. 214 
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i ierarhici, oferindu-�O�H���E�X�F�D�W�D���G�H���S�O���F�L�Q�W�����S�H���F�D�U�H���R�I�L�
�H�U�X�O���G�R�D�U���O�H-�R���S�O�L�P�E�����S�U�L�Q���I�D�
�������O�R�Y�L�Q�G�X-i atunci 
�F�k�Q�G���D�F�F�H�S�W�����R�I�H�U�W�D���P�L�Q�F�L�Q�R�D�V�����G�H���D���V�H���V�H�U�Y�L���G�L�Q���H�D���� 
 �2�� �S�U�L�H�W�H�Q�L�H�� �O�D�� �I�H�O�� �G�H�� �W�U�D�L�Q�L�F���� �V�H�� �v�Q�F�K�H�D�J���� ���L�� �v�Q�W�U�H�� �0�D�U�F�X���� �D�G�R�O�H�V�F�H�Q�W�X�O�� �U�R�P�k�Q���� �P�X�W�D�W�� �G�H��
�F�X�U�k�Q�G���v�Q���P�D�K�D�O�D�X�D���H�Y�U�H�L�D�V�F�����D���R�U�D���X�O�X�L�����L���(�S�D�P�L�Q�R�Q�G�D�����W�k�Q���U�X�O���H�O�H�Q���G�L�Q���.�D�U�D�N�L�R�L�����F�D�U�W�L�H�U���J�U�H�F�H�V�F���v�Q��
�X�U�E�H�D�� �E�U���L�O�H�D�Q������ �D�P�E�L�L�� �v�Q�G�U���J�R�V�W�L�
�L�� �G�H�� �1�H�U�D�Q�W�V�X�O�D���� �Ä�V�D�F�D�J�L�R�D�L�F�D�´���� �F�R�S�L�O�� �Q�H�G�R�U�L�W�� �D�O�� �X�Q�H�L�� �P�X�Q�F�L�W�R�D�U�H��
evreic�H���F�X���X�Q���J�U�H�F���D�G�X�O�W�H�U�����,�X�E�L�U�H�D���S�H�Q�W�U�X���1�H�U�D�Q�W�V�X�O�D���W�U�H�F�H���S�H�V�W�H���E�D�U�L�H�U�H�O�H���H�W�Q�L�F�H�����V�X�E�
�L�U�L���G�H���D�O�W�I�H�O���v�Q��
�R�U�D���X�O���F�R�V�P�R�S�R�O�L�W���v�Q���F�D�U�H�� �Ä�F�X�U�
�L�O�H���V�X�Q�W���G�H�V�S���U�
�L�W�H���S�U�L�Q���X�O�X�F�L���F�X���]���E�U�H�O�H�����D���D���F�����S�R�
�L���V�����Y�H�]�L���W�R�W���F�H���V�H��
�S�H�W�U�H�F�H�� �O�D�� �Y�H�F�L�Q�´���� �L�D�U�� �O�X�P�H�D���� �Ä�F�X�U�L�R�D�V������ �S�U�L�Y�H���W�H�� �v�Q���W�R�D�W���� �Y�R�L�D�´10���� �&�K�L�D�U�� �O�D�� �S�U�L�P�D�� �O�R�U�� �v�Q�W�k�O�Q�L�U�H���� �S�H��
�Ä�X�O�L�
�D���.�D�O�L�P�H�U�H�L�´�����0�D�U�F�X���R�E�V�H�U�Y�����O�D���(�S�D�P�L�Q�R�Q�G�D���O�L�S�V�D���Ä�R�E�U���]�Q�L�F�L�H�L���J�U�H�F�H���W�L�´�����S�H�Q�W�U�X���F�D���P�D�L���W�k�U�]�L�X����
�G�X�S���� �P�L�V�W�H�U�L�R�D�V�D�� �G�L�V�S�D�U�L�
�L�H�� �D�� �1�H�U�D�Q�W�]�X�O�H�L���� �V���� �V�X�I�H�U�H�� �v�P�S�U�H�X�Q���� �S�U�L�Q�� �P�D�K�D�O�D�O�H�O�H�� �%�U���L�O�H�L���� �v�P�S�L�Q�J�k�Q�G��
�F�R���X�O�� �F�X�� �S�R�U�W�R�F�D�O�H�� ���L�� �O���P�k�L���� �P�R�W�L�Y�� �S�H�Q�W�U�X�� �D���R�� �J���V�L�� �S�H�� �F�H�D�� �F�D�U�H�� �L-�D�� �v�Q�Y�H�U���X�Q�D�W���L�Q�L�
�L�D�O�� �X�Q�X�O�� �v�P�S�R�W�U�L�Y�D��
�F�H�O�X�L�O�D�O�W���� �S�H�Q�W�U�X�� �F�D�� �D�S�R�L�� �V���� �v�L�� �D�S�U�R�S�L�H�� �S�U�L�Q�� �O�L�S�V������ �'�F���� �v�Q�� �F�D�]�X�O�� �.�D�U�D�N�L�R�L�X�O�X�L�� �G�H�V�F�R�S�H�U�L�P�� �Ä�F�D�U�W�L�H�U�X�O��
�P�D�M�R�U�L�W�D�U�� �J�U�H�F�H�V�F���� �F�K�H�I�O�L�X�� ���L�� �J�X�U�D�O�L�Y�´���� �S�R�S�X�O�D�W�� �G�H�� �Ä�J�U�H�F�L�� �Y�L�V���W�R�U�L�� ���L�� �E�H�U�E�D�Q�
�L���� �W�X�U�F�L�� �F�X�� �I�H�
�H�� �V�H�Y�H�U�H����
�J�U�H�F�R�D�L�F�H�� �V�S�U�k�Q�F�H�Q�D�W�H�� ���L�� �P�H�O�D�Q�F�R�O�L�F�H�����F�D�G�k�Q�H �L�Q�G�R�O�H�Q�W�H���� �V�I�L�R�D�V�H���� �S�U�L�Y�L�Q�G�� �S�U�L�Q�W�U�H�� �X�O�X�F�L�� ���L�� �J�D�W�D�� �V��-��i 
�F�R�E�R�D�U�H���Y���O�X�O���D�U�X�Q�F�D�W���S�H���F�U�H���W�H�W�´����Groapa�����Ä�X�O�L�
�D���v�Q���F�D�U�H���S�k�O�S�k�L�H���V�H�D�U�D���R���V�X�W�����G�H���I�H�O�L�Q�D�U�H���U�R���L�L�´�����O�R�F�X�O��
�X�Q�G�H�� �R�� �Y�R�U�� �J���V�L��pe Nerantsula fundoti���� �S�D�U�H�� �V���� �I�L�H�� �X�O�W�L�P�D�� �W�U�H�D�S�W���� �D�� �L�Q�I�H�U�Q�X�O�X�L���� �D�� �G�H�J�U�D�G���U�L�L�� �X�P�D�Q�H����
�1�X�P�D�L���V�X�I�O�H�W�X�O���S�X�U�L�I�L�F�D�W���G�H���V�X�I�H�U�L�Q�
�����D�O���1�H�U�D�Q�W�V�X�O�H�L�����F�R�S�L�O�X�O���v�Q�I�R�P�H�W�D�W�����D�O�X�Q�J�D�W�����O�R�Y�L�W�����L���F�D�U�H���V�F�D�S�����G�H��
�P�R�D�U�W�H�D�� �S�U�L�Q�� �D�V�I�L�[�L�H�U�H�� �S�U�R�Y�R�F�D�W���� �G�H�� �P�D�P���� �S�H�Q�W�U�X�� �D�� �V�H�� �V�L�Q�X�F�L�G�H�� ���L�� �D-���L�� �X�F�L�G�H�� �D�P�D�Q�W�X�O���� �S�R�D�W�H�� �V����
�U���P�k�Q�����G�H�D�V�X�S�U�D���P�L�]�H�U�L�U�L���X�P�D�Q�H���D���*�U�R�S�L�L�����(�D���V�H���K�U���Q�H���W�H�����D�V�H�P�H�Q�H�D���&�K�L�U�H�L���&�K�L�U�D�O�L�Q�D�����D�V�H�P�H�Q�H�D���O�X�L��
�$�G�U�L�D�Q���� �O�X�L�� �0�L�K�D�L�O�� ���L�� �D�X�W�R�U�X�O�X�L�� �v�Q�V�X���L�� �F�X�� �L�O�X�]�L�D�� �X�Q�H�L�� �O�L�E�H�U�W���
�L�� �D�E�V�R�O�X�W�H�� �D�� �V�S�L�U�L�W�X�O�X�L�� �S�H�� �F�D�U�H�� �Q�L�F�L�X�Q��
�P�H�G�L�X���� �R�U�L�F�k�W���G�H�� �R�V�W�L�O���� �Q�X�� �R�� �S�R�D�W�H�� �V�X�E�M�X�J�D���� �$�F�H�D�V�W���� �L�O�X�]�L�H�� �R�� �I�D�F�H�� �V���� �G�X�F������ �O�D�� �S�D�L�V�S�U�H�]�H�F�H�� �D�Q�L���� �J�U�H�X�O��
�F�H�O�R�U���G�R�X�����Ä�J���O�H�
�L���G�H���W�L�Q�L�F�K�H�D�´���F�X���D�S�����S�X�U�W�D�W�H���S�H���F�R�E�L�O�L�
�����G�H���O�D���Ä�S�R�P�S�D���P�D�K�D�O�D�O�H�L���O�D���F�D�V�H�O�H���S�H���F�D�U�H���O�H��
�v�Q�J�U�L�M�H�D�� �F�X�� �D�S���´���� �L�D�U�� �P�D�L�� �W�k�U�]�L�X���� �V���� �V�H�� �S�U�R�V�W�L�W�X�H�]�H���� �S���V�W�U�k�Q�G�� �Ä�R�� �D�Q�X�P�L�W���� �L�Q�J�H�Q�X�L�W�D�W�H�� �D�� �S���F�D�W�X�O�X�L�´��11 
�$�F�H�D�V�W�����L�Q�J�H�Q�X�L�W�D�W�H���H�V�W�H���G�X�E�O�D�W�����G�H���J�H�Q�H�U�R�]�L�W�D�W�H�����H�D���S�U�R�V�W�L�W�X�k�Q�G�X-�V�H���S�H�Q�W�U�X���D���S�X�W�H�D���S�O���W�L���W�U�D�W�D�P�H�Q�W�H�O�H��
�O�X�L�� �$�O�H�F�X���� �L�D�U�� �P�D�L���W�k�U�]�L�X�����S�H�Q�W�U�X���D���±�O���S�X�W�H�D�� �v�Q�W�U�H�
�L�Q�H���S�H���(�S�D�P�L�Q�R�Q�G�D�����S�U�L�H�W�H�Q�X�O���G�L�Q���D�G�R�O�H�V�F�H�Q�
�����F�D�U�H��
��i-�D�� �S�L�H�U�G�X�W�� �P�L�Q�
�L�O�H�� �Y���]�k�Q�G�� �G�H�J�U�D�G�D�U�H�D�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �Q�H�Y�R�L�W���� �V���� �W�U���L�D�V�F���� �1�H�U�D�Q�W�V�X�O�D���� �'�L�V�F�U�H�S�D�Q�
�D��
�D�F�H�D�V�W�D���v�Q�W�U�H���F�H�H�D���F�H���I�D�F�H�����L���S�X�U�L�W�D�W�H�D���V�X�I�O�H�W�H�D�V�F�����H�V�W�H���P�D�L���F�X�U�k�Q�G���V�S�H�F�L�I�L�F�����O�X�P�L�L���S�R�Y�H���W�L�O�R�U�����R���O�X�P�H��
�I�D�
�����G�H���F�D�U�H���F�L�W�L�W�R�U�X�O�� �D�F�W�X�D�O�� �V-�D���G�L�V�W�D�Q�
�D�W�����G�D�U���S�H���F�D�U�H���,�V�W�U�D�W�L���R���F�U�H�H�D�]���� �P�D�J�L�V�W�U�D�O���S�H�� �I�X�Q�G�D�O�X�O�� �%�U���L�O�H�L��
�v�Q�F�H�S�X�W�X�O�X�L�� �G�H�� �V�H�F�R�O���� �5�H�I�H�U�L�Q�G�X-�V�H�� �O�D�� �D�F�H�V�W���D�V�S�H�F�W���� �F�U�L�W�L�F�X�O�� �E�U���L�O�H�D�Q�� �'���3���3�H�U�S�H�V�V�L�F�L�X�V�� �H�V�W�H�� �G�H�� �S���U�H�U�H��
�F�����ÄNerantzula �H�V�W�H���v�Q�V�X���L���S�R�H�P�X�O���%�U���L�O�H�L�´12 
�,�O�X�]�L�D�� �O�L�E�H�U�W���
�L�L�� �D�E�V�R�O�X�W�H�� �R�� �I�D�F�H�� �S�H�� �1�H�U�D�Q�W�V�X�O�D�� �V���� �D�I�L�U�P�H�� �Ä�$�F�X�P�� �v�Q�F���� �I�D�F�� �F�H�� �v�P�L�� �S�O�D�F�H�� ���L�� �Q�L�P�L�F��din 
�F�H�H�D���F�H���P�����V�F�k�U�E�H���W�H�����/�X�P�H�D���X�U�P�H�D�]�����V��-�P�L���G�H�D�����L�D�U���H�X���G�D�X���F�D�����L���F�k�Q�G���D�����I�L���O�D���v�Q�W�k�L�H�O�H���P�H�O�H���D�Y�k�Q�W�X�U�L����
�� �L���D���D���Y�D���I�L���S�k�Q�����Y�R�L���I�L���G�D�W���W�R�W�X�O���v�P�S�U�H�X�Q�����F�X���Y�L�D�
�D�´��13 �6�R�D�U�W�D���W�U�D�J�L�F�����D���1�H�U�D�Q�W�V�X�O�H�L�����Q�X���I�D�F�H���D�O�W�F�H�Y�D��
�G�H�F�k�W���V�����S�R�W�H�Q�
�H�]�H���S�R�H�W�L�F���Q�D�U�D�
�L�X�Q�H�D�����V�����D�F�F�H�Q�W�X�H�]�H���D�W�P�R�V�I�H�U�D���G�H���E�D�V�P���D���%�U���L�O�H�L���G�H���R�G�L�Q�L�R�D�U���� 
�$�F�H�O�D���L�� �S�U�L�Q�F�L�S�L�X�� �S�D�U�H�� �V���� �R�� �J�K�L�G�H�]�H�� ���L�� �S�H�� �P�D�P�D�� �&�K�L�U�H�L�� ���L�� �D�� �O�X�L�� �'�U�D�J�R�P�L�U�� �D�� �F���U�H�L�� �F�D�V���� �H�V�W�H�� �Ä�L�D�G�X�O��
�G�U�D�J�R�V�W�H�L�´���� �Ä�2�U�L�F�H�� �I�H�U�L�F�L�U�H�� �v���L�� �D�U�H�� �O�D�W�X�U�D�� �H�L�� �W�U�L�V�W������ �Y�L�D�
�D�� �F�K�L�D�U�� �R�� �S�O���W�L�P�� �F�X�� �P�R�D�U�W�H�D���� �3�H�Q�W�U�X�� �D�F�H�H�D��
trebuie  s-o �W�U���L�P�����7�U���L�
�L-�R���F�R�S�L�L�����W�U���L�
�L-�R���G�X�S�����J�X�V�W�X�U�L�O�H���Y�R�D�V�W�U�H�����L���v�Q���D���D���I�H�O���F�D���V�����Q�X���U�H�J�U�H�W�D�
�L���Q�L�P�L�F��
�v�Q���]�L�X�D���M�X�G�H�F���
�L�L���G�L�Q���X�U�P�����´14 
�Ì�Q���F�D�]�X�O���P�D�P�H�L���&�K�L�U�H�L�����P�D�K�D�O�D�X�D���&�H�W���0�X�L�L�����O�R�F�X�O���U���X���I�D�P�D�W���D�O���R�U�D���X�O�X�L�����G�H�Y�L�Q�H�����S�H���G�H���R���S�D�U�W�H�����P�H�G�L�X�O��
�R�V�W�L�O���� �Y�L�R�O�H�Q�W���� �V�S�D�
�L�X�O�� �O�L�P�L�W�D�W�L�Y�� �D�O�� �X�Q�H�L�� �F���V�Q�L�F�L�L�� �O�D�� �F�D�U�H�� �D�� �I�R�V�W�� �V�L�O�L�W������ �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �O�R�F�X�O�� �v�Q�� �F�D�U�H��
�O�L�E�H�U�W�D�W�H�D�� �V�S�L�U�L�W�X�O�X�L�� �V�H�� �P�D�Q�L�I�H�V�W���� �Q�H�v�Q�J�U���G�L�W���� �'�D�F���� �v�Q�� �Ä�1�H�U�D�Q�W�V�X�O�D�´���� �Y�H�U�V�X�U�L�O�H�� �Ä�3�H�� �P�D�O�X�O�� �P���U�L�L���� �S�H��
�S�U�X�Q�G�L������Nerantsula fundoti�������2���I�H�F�L�R�D�U�����v���L���F�O���W�H�D���I�X�V�W�D����Nerantsula fundoti!���´���V�L�Q�W�H�W�L�]�H�D�]�����S�X�U�L�W�D�W�H�D��
�F�R�S�L�O���U�L�H�L�� �G�L�Q�� �P�D�K�D�O�D���� �G�H�I�L�Q�L�W�L�Y�� �S�L�H�U�G�X�W���� ���L�� �W�R�W�R�G�D�W���� �I�U�X�P�R�V�X�O�� �G�L�Q�� �R�P���� �v�Q��Chira Chiralina, dansul 

                                                             
10 Panait Istrati, Nerantsula, �7�L�S�D�U�X�O���,�Q�V�W�L�W�X�W�X�O�X�L���G�H���$�U�W�H���*�U�D�I�L�F�H���Ä�(�P�L�Q�H�V�F�X�´���6���$�������%�X�F�X�U�H���W�L�����������������S�D�J�������� 
11 Florin Vasilescu, �6�F�U�L�L�W�R�U�L���S�U�L�Q�W�U�H���V�L�U�H�Q�H�����3�D�Q�D�L�W���,�V�W�U�D�W�L���.�L���1�L�N�R�V���.�D�]�D�Q�W�]�D�N�L�V�����$�F�D�G�H�P�L�D���5�R�P�k�Q�������)�X�Q�G�D�
�L�D���1�D�
�L�R�Q�D�O����
�S�H�Q�W�U�X�����W�L�L�P�
�������L���$�U�W�������,�Q�V�W�L�W�X�W�X�O���G�H���/�L�Q�J�Y�L�V�W�L�F�����Ä�,�R�U�J�X���,�R�U�G�D�Q���± �$�O�����5�R�V�H�W�W�L�´�����%�X�F�X�U�H���W�L�����������������S�D�J���������� 
12 D, P, Perpessicius: �2�P�X�O���.�L�� �R�S�H�U�D���v�Q���F�R�Q�.�W�L�L�Q�0�D���F�R�Q�W�H�P�S�R�U�D�Q�L�O�R�U���.�L�� �D���S�R�V�W�H�U�L�W���0�L�L���� �v�Q���3�D�Q�D�L�W���,�V�W�U�D�W�L����Cum am devenit 
scriitor�������(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L���������������S�D�J���������� 
13 Panait Istrati, Nerantsula, �7�L�S�D�U�X�O���,�Q�V�W�L�W�X�W�X�O�X�L���G�H���$�U�W�H���*�U�D�I�L�F�H���Ä�(�P�L�Q�H�V�F�X�´���6���$�������%�X�F�X�U�H���W�L�����������������S�D�J���������� 
14 Panait Istrati, Chira Chiralina, �(�G�����0�L�Q�H�U�Y�D�������%�X�F�X�U�H���W�L�����������������S�D�J���������� 
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pare 
�V����

�I�L�H���P�D�Q�L�I�H�V�W�D�U�H�D���V�S�L�U�L�W�X�D�O�L�W���
�L�L���Q�H�D�O�W�H�U�D�W�H�����D���E�X�F�X�U�L�H�L���G�H���D���W�U���L�����G�H���D���G�D���W�R�W�X�O���v�P�S�U�H�X�Q�����F�X���Y�L�D�0�D�� Mama 
�&�K�L�U�H�L�� ���L�� �D�� �O�X�L�� �6�W�D�Y�U�X�� �'�U�D�J�R�P�L�U�� �H�V�W�H�� �H�D�� �v�Q�V�����L�� �Q���V�F�X�W���� �G�L�Q�� �Ä�W�X�O�S�L�Q���� �U�R�P�k�Q�H�D�V�F���� �S�H�� �F�D�U�H�� �W�U�H�L�� �U�D�V�H��
�G�L�I�H�U�L�W�H���V�H���D�O�W�R�L�V�H�U�������W�X�U�F�������U�X�V�������L���J�U�H�D�F�������G�X�S�����R�F�X�S�D�Q�
�L�L���F�D�U�H���V�W���S�k�Q�L�V�H�U�����
�D�U�D���v�Q���W�U�H�F�X�W�´�� 
 �$�W�P�R�V�I�H�U�D�� �F�D�V�H�L�� �G�L�Q�� �P�D�K�D�O�D�X�D�� �&�H�W���
�X�L�L���� �Ä�L�D�G�X�O�� �G�U�D�J�R�V�W�H�L�´���� �Ä�F�D�V�D�� �X�Q�G�H�� �Y�H�V�H�O�L�D�� �V�H�� �S�O���W�H��te 
�V�F�X�P�S�´�� ���v�Q�� �J�D�O�E�H�Q�L�� ���L�� �P�D�L�� �D�O�H�V�� �v�Q�� �V�X�I�H�U�L�Q�
������ �H�V�W�H�� �X�Q�D�� �R�U�L�H�Q�W�D�O������ �P�L�U�L�I�L�F������ �Ì�Q�� �O�L�S�V�D�� �E���U�E�D�W�X�O�X�L���� �X�Q��
�F�D�U�H�W�D���� �K�D�E�R�W�Q�L�F���� �F�D�V�D�� �U���V�X�Q���� �G�H�� �P�X�]�L�F�D�� �J�K�L�W�D�U�H�O�R�U���� �D�F�R�P�S�D�Q�L�D�W�H�� �G�H�� �F�D�V�W�D�J�Q�H�W�H�O�H�� ���L�� �W�D�P�E�X�U�L�Q�H�O�H��
musafirilor���� �v�Q�� �W�L�P�S�� �F�H�� �Ä�P�D�P�D�� ���L�� �&�K�L�U�D���� �v�P�E�U���F�D�W�H�� �v�Q�� �P���W�D�V�H�� ���L�� �V���J�H�W�D�W�H�� �G�H�� �G�R�U�L�Q�
�L���� �M�X�F�D�X�� �G�D�Q�
�X�O��
�E�D�W�L�V�W�H�L�����V�H���v�Q�Y�k�U�W�H�D�X�����V�H���O�H�J���Q�D�X�����V�H���D�P�H�
�H�D�X�´15. Se servesc lichioruri fine, cafele, narghilele, cadaif 
���L�� �V�D�U�D�L�O�L�H�� �v�Q���X�O�W�L�P�D���G�L�Q�W�U�H���S�H�W�U�H�F�H�U�L�����L���F�K�L�D�U���'�U�D�J�R�P�L�U���G�D�Q�V�H�D�]���� �Ä�M�R�F�X�O���D�U���E�H�V�F���D�O���S�k�Q�W�H�F�X�O�X�L���� �E�R�J�D�W��
�v�Q���P�L���F���U�L�´�����F�D�U�H���D�W�U�D�J�H���O�D�X�G�H�O�H�����L���v�P�E�U���
�L�����U�L�O�H���P�X�V�D�I�L�U�L�O�R�U���F�X�Q�R�V�F���W�R�U�L�� 
 �9�R�U�E�L�Q�G���G�H�V�S�U�H���Ä�R���D�W�P�R�V�I�H�U�����G�H���P�L�U�D�F�X�O�R�V�´���v�Q���F�U�H�D�
�L�L�O�H���G�L�Q���D���D-zisa �S�H�U�L�R�D�G�����G�H���L�P�D�J�L�Q�D�0�L�H a 
�V�F�U�L�H�U�L�O�R�U���O�X�L���,�V�W�U�D�W�L�����)�O�R�U�L�Q���9�D�V�L�O�H�V�F�X���H�V�W�H���G�H���S���U�H�U�H���F�����D�X�W�R�U�X�O���F�R�Q�W�D�P�L�Q�H�D�]�� realul cu elemente ale 
�I�D�E�X�O�R�V�X�O�X�L���� �L�D�U�� �S�H�U�V�R�Q�D�M�H�O�H�� �V�D�O�H���� �Ä�Q�L���W�H�� �U���W���F�L�
�L�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �V�R�F�L�D�O�´���� �V�H�� �W�U�D�Q�V�I�L�J�X�U�H�D�]����
�G�D�W�R�U�L�W�����Ä�v�Q���O�
�L�P�L�L���D�V�S�L�U�D�
�L�L�O�R�U�´�����Ä�,�V�W�U�D�W�L���I�D�F�H���W�U�H�F�H�U�H�D���G�H���O�D���O�X�P�H�D���I�D�E�X�O�R�D�V�����D���E�D�O�D�G�H�L�����L���E�D�V�P�X�O�X�L�����O�D��
�O�X�P�H�D���F�R�Q�F�U�H�W�������L���S�O�L�Q�����G�H���F�X�O�R�D�U�H���D���P�D�K�D�O�D�O�H�L���´16 
 �,�P�D�J�L�Q�H�D�� �P�D�K�D�O�D�O�H�L�� �E�U���L�O�H�Q�H�� �Q�X�� �S�R�D�W�H�� �I�L�� �F�R�P�S�O�H�W���� �v�Q�V���� �I���U���� �F�H�D�� �D�� �S�R�U�W�X�O�X�L���� �O�R�F�X�O�� �X�Q�G�H�� �Ä�X�Q��
�I�X�U�Q�L�F�D�U���G�H���K�D�P�D�O�L���W�X�U�F�L�����D�U�P�H�Q�L�����L���U�R�P�k�Q�L�����F�X���V�D�F�L���v�Q���V�S�D�W�H�����V�H���G�X�F�����L���Y�L�Q���v�Q���J�R�D�Q�����S�H���S�X�Q�
�L�O�H���F�D�U�H���V�H��
�v�Q�F�R�Q�Y�R�D�L�H���V�X�E���J�U�H�X�W�D�W�H�D���O�R�U�´17 
�%�U���L�O�D���O�X�L���,�V�W�U�D�W�L���H�V�W�H���X�Q���R�U�D�����F�X���Y�L�D�
�����L�Q�W�H�Q�V�������F�D�U�H���I�U�H�D�P���W�����O�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���D�O���;�;-�O�H�D�����3�R�]�L�
�L�D��
�V�D�� �J�H�R�J�U�D�I�L�F���� ���L�� �F�U�H���W�H�U�H�D�� �v�Q�V�H�P�Q���W���
�L�L�� �V�D�O�H�� �F�R�P�H�U�F�L�D�O�H�� �D�X�� �I���F�X�W�� �F�D�� �R�U�D���X�O���± �S�R�U�W�� �V���� �D�W�U�D�J���� �P�X�O�W�H��
�Ä�Q�H�D�P�X�U�L�� �V�W�U���L�Q�H�´�� �F���U�R�U�D�� �D�X�W�R�U�X�O�� �O�H�� �V�F�K�L�
�H�D�]���� �X�Q�� �S�R�U�W�H�W�� �G�H�� �J�U�X�S�� �v�Q���/�D�� �V�W���S�k�Q���� �Ä�S�O�H�F�D�W�H�� �G�X�S����
�S�U�R�F�R�S�V�H�D�O������ �G�D�U�� �U�H�G�X�V�H�� �D�F�X�P�� �O�D�� �O�X�S�W�D�� �S�H�Q�W�U�X�� �W�U�D�L���� �Y�H���Q�L�F�� �P�X�Q�F�L�W�H�� �G�H�� �Q�R�V�W�D�O�J�L�D�� �S�D�W�U�L�H�L���� �Q���G���M�G�X�L�Q�G��
mereu s-�R���U�H�Y�D�G�����v�Q�W�U-�R���]�L�����L���V�I�k�U���L�Q�G���v�Q�W�R�W�G�H�D�X�Q�D���S�U�L�Q���M�D�O�Q�L�F�H���
�L�Q�W�L�U�L�P�X�U�L�´����  
�&�X���D�F�H�O�D���L���V�F�R�S���S�D�U�H���V�����I�L���D�M�X�Q�V���O�D���%�U���L�O�D�����L���&���S�L�W�D�Q���0�D�Y�U�R�P�D�W�L�����X�Q���D�O�W���V�X�I�O�H�W���U���W���F�L�W���S�H���F�D�U�H���$�G�U�L�D�Q���v�O��
�v�Q�W�k�O�Q�H���W�H���v�Q���S�U���Y���O�L�D���O�X�L���.�L�U���/�H�R�Q�L�G�D�����G�H���S�H���6�W�U�D�G�D���0�D�O�X�O�X�L�����G�L�Q���F�D�U�W�L�H�U�X�O���.�D�U�D�N�L�R�L�����F�H�O���G�H���O�D���F�D�U�H���Y�D��
primi  �'�L�F�0�L�R�Q�D�U�X�O�� �8�Q�L�Y�H�U�V�D�O�� �D�O�� �O�L�P�E�H�L�� �U�R�P�k�Q�H���� �Ä�F�D�U�W�H�D�� �V�I�k�Q�W���´�� �D�� �D�G�R�O�H�V�F�H�Q�
�H�L�� �O�X�L���� �,�Q�W�U�D�W�� �O�D�� �V�W���S�k�Q��
�J�U�H�F���� �G�X�S���� �S�U�L�Q�F�L�S�L�X�O�� �X�Q�F�K�L�X�O�X�L�� �$�Q�J�K�H�O���� �S�R�W�U�L�Y�L�W�� �F���U�X�L�D�� �Ä�1�X�P�D�L�� �S�U�L�Q�W�U�H�� �V�W�U���L�Q�L�� �W�H�� �I�D�F�L�� �R�P�´���� �$�G�U�L�D�Q��
�J���V�H���W�H���v�Q���F���S�L�W�D�Q���0�D�Y�U�R�P�D�W�L���X�Q���R�P���v�Q�Y�L�Q�V���G�H���G�H�V�W�L�Q�X�O���S�R�W�U�L�Y�Q�L�F�����F�D�U�H�����L-�D���Y���]�X�W���Y�L�V�X�O���V�S�X�O�E�H�U�k�Q�G�X-
se, acela de a avea un cargo-boat, fiind n�H�Y�R�L�W�� �V���� �v�O�� �Y�k�Q�G���� �S�H�Q�W�U�X�� �D�� �V�H�� �G�H�E�D�U�D�V�D�� �G�H�� �Ä�S�U�L�H�W�H�Q�X�O�´�� ���L��
partenerul de afaceri care i-�D�� �D�G�H�P�H�Q�L�W�� �V�R�
�L�D���� �&�K�L�D�U�� ���L�� �D���D���� �]�G�U�H�Q�
�X�L�W�� ���L�� �L�U�R�Q�L�]�D�W�� �G�H�� �E�D�U�F�D�J�L�L�L�� ���L��
�F�D�L�D�F�J�L�L�L���G�L�Q���E�L�U�W�����X�L�W�D�W���G�H���S�U�L�H�W�H�Q�X�O���J�U�H�F���G�L�Q���%�U���L�O�D�����E���W�U�k�Q�X�O���=�D�Q�H�W�R�����W�D�W���O���O�X�L���.�L�U���/�H�R�Q�L�G�D�����Ä�F���S�L�W�D�Q�´��
�0�D�Y�U�R�P�D�W�L���v���L���S���V�W�U�H�D�]�����v�Q�V�����J�H�Q�H�U�R�]�L�W�D�W�H�D�����v�Q�F�U�H�G�H�U�H�D���v�Q���S�U�L�H�W�H�Q�L�H�����Q�X-�L���S�R�D�W�H���X�U�v���S�H���S�U�L�H�W�H�Q�L�L���F�D�U�H���O-
�D�X�� �P�D�U�J�L�Q�D�O�L�]�D�W���� ���L�� �G�H�P�Q�L�W�D�W�H�D�� �X�P�D�Q������ �0�R�D�U�W�H�D�� �O�X�L�� �v�O�� �I�D�F�H�� �S�H�� �$�G�U�L�D�Q�� �V���� �U�H�Q�X�Q�
�H�� �O�D�� �D�� �P�D�L�� �O�X�F�U�D�� �v�Q��
�S�U���Y���O�L�D���J�U�H�F�X�O�X�L���.�L�U���/�H�R�Q�L�G�D�����F�K�L�D�U���G�D�F�����R�E�
�L�Q�X�V�H���X�Q���V�W�D�W�X�W���V�R�F�L�D�O���V�X�S�H�U�L�R�U���F�H�O�X�L���G�H���V�O�X�J������tejghetar. 
�$�F�H�H�D���L�� �E�X�Q���V�W�D�U�H���D���S�R�U�W�X�O�X�L�� �E�U���L�O�H�D�Q���S�D�U�H���V���� �v�L�� �I�L�� �D�W�U�D�V�����L���S�H�� �I�U�D�
�L�L�� �0�D�[�����L���%�H�U�Q�D�U�G���7�K�X�U�L�Q�J�H�U���� �P�D�U�L��
�H�[�S�R�U�W�D�W�R�U�L�� �G�H�� �F�H�U�H�D�O�H���� �&�D�V�D�� �7�K�X�U�L�Q�J�H�U���� �G�H�� �S�H�� �V�W�U�D�G�D�� �*�U���G�L�Q�L�L�� �3�X�E�O�L�F�H���� �G�L�Q�� �O�X�[�R�V�X�O�� �F�D�U�W�L�H�U�� �D�O��
Polig�R�Q�X�O�X�L���� �D�U�H�� �v�Q�� �E�X�F���W���U�L�D�� �H�L�� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �D�X�W�H�Q�W�L�F�H�� �V�S�D�
�L�L�� �D�O�H�� �G�L�D�O�R�J�X�O�X�L�� �L�Q�W�H�U�H�W�Q�L�F���� �$�L�F�L��
�J���V�H�V�F�� �Q�X�� �D�W�k�W�� �O�R�F�� �G�H�� �Y�k�Q�]�D�U�H�� �D�� �P���U�I�X�U�L�O�R�U�� ���S�H�� �F�D�U�H�� �D�G�H�V�H�D�� �O�H�� �O�D�V���� �I���U���� �D�� �F�H�U�H�� �F�H�Y�D�� �v�Q�� �V�F�K�L�P�E������
�D�G���S�R�V�W���V�D�X���X�Q���F�H�D�L���F�D�O�G�����F�k�W���P�D�L���D�O�H�V���Ä�F���O�G�X�U�����X�P�D�Q���´���Ä�]�D�U�]�D�Y�D�J�L�L���V�D�X���Q�H�J�X�V�W�R�U�L���G�H���S���V���U�L�����E���L�H�
�L���G�H��
�E���F���Q�L�H�����E�U�X�W�D�U�L���� �O���S�W�D�U�L�����Y�k�Q�]���W�R�U�L���G�H���I�U�X�F�W�H�����W�R�
�L�� �Q�H�Q�R�U�R�F�L�
�L�L�� �Y�H�Q�L�
�L���G�L�Q���W�R�D�W�H���F�R�O�
�X�U�L�O�H�� �O�X�P�L�L�����L�� �E���W�X�
�L��
�G�H���W�R�D�W�H���Y�k�Q�W�X�U�L�O�H�´18.  
 �6�H���U�H�P�D�U�F�������v�Q�W�U�H���W�R�
�L�����+�D�V�D�Q����lustrugiul �W�X�U�F�����F�H�O���F�D�U�H���v�Q�W�k�U�]�L�H���S�H�V�W�H���P���V�X�U�����O�D���F�D�I�H�D�����L���W�X�W�X�Q��
�v�Q�� �E�X�F���W���U�L�D�� �V�X�U�R�U�L�O�R�U�� �0�•�O�O�H�U���� �V�W�k�Q�G�� �v�Q�� �F�R�O�
�X�O�� �O�X�L���� �S�H�� �V�F���X�Q�H�O�� ���L�� �D�G�P�L�U�k�Q�G�� �J�H�V�W�X�U�L�O�H�� �Q�H�J�O�L�M�H�Q�W�H�� �D�O�H��
�V�W���S�k�Q�H�O�R�U���F�D�U�H���D�X���G�H�Y�H�Q�L�W���R�E�L���Q�X�L�Q�
�����S�H�Q�W�U�X���W�R�
�L���F�H�L���F�D�U�H���F�D�O�F�����S�U�D�J�X�O���D�F�H�V�W�L�� �O�R�F���� �v�Q���F�D�U�H�� �Ä�L�Q�L�P�D���V�H��
�G�H�V�F�K�L�G�H�� �F�D�� �v�Q�W�U-�X�Q�� �D�O�W�D�U�´���� �0�L�Q�X�W�H�O�H�� �S�H�W�U�H�F�X�W�H�� �D�L�F�L���� �v�Q�� �W���F�H�U�H�� ���L�� �F�R�Q�W�H�P�S�O�D�U�H���� �V�X�Q�W���V�L�Q�J�X�U�H�O�H�� �E�X�F�X�U�L�L��
�D�O�H�� �F�H�O�X�L�� �F�D�U�H���� �U�H�Q�H�J�D�W���G�H�� �W�D�W���O�� �V���X���� �X�Q�� �P�D�U�H�� �E�H�L���� �H�V�W�H�� �Q�H�Y�R�L�W���V���� �Ä�I�D�F���� �O�X�V�W�U�X�O�´�� �v�Q�� �F�H�Q�W�U�X�O�� �%�U���L�O�H�L���� �V����
                                                             
15 Ibidem , pag. 97 
16 Florin Vasilescu, Op. cit, pag. 173 
17 Panait Istrati, Chira Chiralina, �(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J���������� 
18 Panait Istrati, Casa Thuringer�����v�Q���Y�R�O�����9�L�D�0�D���O�X�L���$�G�U�L�D�Q���=�R�J�U�D�I�L�����(�G�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J�������� 
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�G�L�Q�� �S�D�U�W�H�D�� �X�Q�R�U�� �P�X���W�H�U�L�L�� �F�X�Y�L�Q�W�H�� �J�U�H�O�H�� �S�U�H�F�X�P�� �Ä�W�X�U�F�� �S�X�W�X�U�R�V�´�� �V�D�X�� �J�H�V�W�X�U�L�� �M�L�J�Q�L�W�R�D�U�H ca acela de a-i 
�U���V�W�X�U�Q�D�� �F�X�W�L�D�� �F�X�� �S�L�F�L�R�U�X�O���� �G�X�S���� �F�H�� �J�K�H�W�H�O�H�� �L-au fost lustruite. Povestea originii alese a lui Hasan 
�G�H�Y�L�Q�H�� �P�R�W�L�Y���G�H���D�P�X�]�D�P�H�Q�W�����P�D�L���D�O�H�V���S�H�Q�W�U�X���0�L�W�]�L�����F�H�D�� �P�D�L�� �P�L�F�����G�L�Q�W�U�H���V�X�U�R�U�L�����F�H�D�����G�H���F�D�U�H���W�X�U�F�X�O��
�H�V�W�H���D�W�U�D�V�����v�Q�V�����L�U�R�Q�L�L�O�H���H�L���Q�X���V�X�Q�W���X�V�W�X�U���W�R�D�U�H�����F�L���P�D�L���F�X�U�k�Q�G���Y�R�U���V�����v�O���V�F�R�D�W�����S�H���+�D�V�D�Q���G�L�Q���W���F�H�U�H�D���O�X�L��
�G�X�E�O�D�W�����G�H���W�U�L�V�W�H�
�H�� 
 �7�R�W�� �D�L�F�L�� �S�R�S�R�V�H���W�H�� �%�D�U�E�D�� �6�W�D�P�D�W�H���� �Q�H�J�X�V�W�R�U�X�O�� �]�J�k�U�F�L�W�� ���� �F�X�� �F�k�W�H�Y�D�� �S�U�R�G�X�V�H�� �v�Q�� �F�R���Q�L�
������ �G�H��
�W�H�D�P���� �V���� �Q�X�� �S�L�D�U�G���� �F�D�S�L�W�D�O�X�O�� �L�Q�Y�H�V�W�L�W�� �v�Q�� �P���U�I�X�U�L�� �V�F�X�P�S�H���� �F�H�O�� �F�D�U�H���� �G�L�Q�� �J�H�O�R�]�L�H�����v���L�� �
�L�Q�H�� �D�P�D�Q�W�D��
�Ä�]���Y�R�U�k�W���´�����Q�H�S�X�W�k�Q�G���V�����D�F�F�H�S�W�H���F�����L�Q�W�H�U�H�V�H�O�H���P�D�W�H�U�L�D�O�H���D�U���G�H�W�H�U�L�P�Q�D-�R���S�H���I�H�P�H�L�D���F�X���P�X�O�W���P�D�L���P�L�F����
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Abstract:�7�K�H�� �S�D�S�H�U�� �H�[�S�D�Q�G�V�� �X�S�R�Q�� �³�P�L�Q�G�� �V�W�\�O�H�´�� �L�Q�� �6�H�P�L�Q�R�¶�V�� �U�H�V�H�D�U�F�K���� �H�[�H�P�S�O�L�I�L�H�G�� �W�K�U�R�X�J�K�� �&�K�U�L�V�W�R�S�K�H�U��
Boone (a boy with an autistic spectrum disorder), the �P�D�L�Q�� �F�K�D�U�D�F�W�H�U�� �R�I�� �� �� �0�D�U�N�� �+�D�G�G�R�Q�¶�V�� �µ�7�K�H�� �&�X�U�L�R�X�V��
Incident of the Dog in the Night- �7�L�P�H�¶�������������������7�K�H���S�D�S�H�U���K�L�J�K�O�L�J�K�W�V���W�K�H���F�R�Q�F�H�S�W���R�I���P�L�Q�G���V�W�\�O�H���L�Q���F�R�U�U�H�O�D�W�L�R�Q��
with fictional minds and draws upon the picture that Christopher Boone provides us with about himself via 
others characters or voices from the book. There are also comments expanded upon a series of relevant 
�V�D�P�S�O�H�V���I�R�U���V�W�X�G�\�L�Q�J���³�P�L�Q�G���V�W�\�O�H�´���D�Q�G���P�L�Q�G���L�Q���I�L�F�W�L�R�Q���V�X�F�K���D�V���O�D�Q�J�X�D�J�H���D�Q�G���V�S�H�H�F�K�����J�U�D�P�P�D�U���V�W�U�X�F�W�X�U�H���D�Q�G��
vocabulary which are deducted from Christo�S�K�H�U�¶�V���$�X�W�L�V�W�L�F���6�S�H�F�W�U�X�P���'�L�V�R�U�G�H�U�����7�K�H�V�H���U�H�O�H�Y�D�Q�W���V�D�P�S�O�H�V���D�Q�G��
�F�K�R�L�F�H�V���D�U�H���W�K�H���S�U�H�P�L�V�H�V���I�R�U���W�K�H���I�X�Q�F�W�L�R�Q�L�Q�J���R�I���³�P�L�Q�G���V�W�\�O�H���´ 
 
Keywords�����+�D�G�G�R�Q�����6�H�P�L�Q�R�����Ä�P�L�Q�G���V�W�\�O�H�´�����L�Q�W�H�U�D�F�W�L�R�Q�D�O���F�R�P�P�X�Q�L�F�D�W�L�R�Q�����O�L�Q�J�Y�L�V�W�L�F�V���D�Q�G���S�U�D�J�P�D�W�L�F�V. 
 
 
This present paper starts from the question �³�:�K�D�W���L�V�� �G�L�V�D�E�L�O�L�W�\�"�´�� �:�H�� �D�O�O�� �N�Q�R�Z�� �W�K�D�W���O�H�D�U�Q�L�Q�J�� �D�E�R�X�W��
disability does not mean to recognize only the nature of handicap, deficiency or impairment which 
some children suffer from. It reflects their inability to move, see, hear, speak, relate and behave. 
Learning about disability means to go beyond the physical appearances and find out those aspects 
from self-presentation, communicational behaviour, use of lexical and grammar structures which 
reveal the complex structure of a person that is affected by disability.  
 Mark Haddon's The Curious Incident of the Dog in the Night-Time has received many well-
known literary prizes for providing a perceptive and realistic representation of the mind of its main 
character, Christopher Boone, a person affected by the Asperger Syndrome. Christopher, a fifteen 
years old boy, lives a sterile life and provides us the perception of the world we will problably have 
never access to. Suffering from Asperger Syndrome, a form of autism, Christopher should face 
daily provocations and �S�H�R�S�O�H�¶�V�� �Q�H�J�D�W�L�Y�H�� �S�H�U�F�H�S�W�L�R�Q���� �+�L�V�� �I�R�U�P�� �R�I�� �D�X�W�L�V�P�� �L�V�� �U�H�I�O�H�F�W�H�G�� �L�Q�� �W�H�U�P�V�� �R�I��
problems of communication, social relationships, an almost sick imagination, even though he 
possesses language abilities and a high level of intelligence.  
In this essay, I will empl�R�\�� �D�� �O�L�Q�J�X�L�V�W�L�F�� �D�S�S�U�R�D�F�K�� �� �W�R�� �0�D�U�N�� �+�D�G�G�R�Q�¶�V��The Curious Incident of the 
Dog in the Night-Time in order to highlight the perception of the main character, Christopher 
Boone, as the first-person narrator. Christopher, encouraged by his favourite teacher Siobhan from 
his special school, decided to write his own novel, a murder mystery one, in which his major 
�D�W�W�H�P�S�W�� �L�V�� �W�R�� �G�L�V�F�R�Y�H�U�� �W�K�H�� �P�X�U�G�H�U�H�U�� �R�I�� �:�H�O�O�L�Q�J�W�R�Q���� �K�L�V�� �Q�H�L�J�K�E�R�X�U�¶�V�� �G�R�J���� �+�L�V�� �V�W�R�U�\�� �L�V�� �I�R�F�X�V�H�G�� �R�Q��
traumatic experiences, challanges, inner thoughts which rev�H�D�O���D�� �P�L�Q�G���W�K�D�W���L�V�� �Q�R�W���´�Q�R�U�P�D�O���´���������7�K�H��
novel is concerned with depicting autism and Asperger Syndrome, due to the fact that the main 
character is described in terms of these medical defficiences. Firstly, I will tackle how 
narratological and  linguistic characteristics of this novel arouse possible reactions on the part of the 
reader. It is accomplished through commenting upon the representation of �³�P�L�Q�G�´�� �� �L�Q�� �F�R�U�U�H�O�D�W�L�R�Q��
�Z�L�W�K�� �0�D�U�J�R�O�L�Q�¶�V�� ���������������� �3�D�O�P�H�U�¶�V�� �������������� �D�Q�G�� �)�O�X�G�H�U�Q�L�F�N�´�V�� �������������� �W�H�U�P���³fictional mental 
�I�X�Q�F�W�L�R�Q�L�Q�J���Z�L�W�K�L�Q���V�W�\�O�L�V�W�L�F�V�´���W�R�J�H�W�K�H�U���Z�L�W�K���)�R�Z�O�H�U�¶�V���W�H�U�P���³�P�L�Q�G���V�W�\�O�H�´���� 
Semino, in her article �³�0�L�Q�G���6�W�\�O�H���������\�H�D�U�V���R�Q�´�����������������S���������������S�U�H�V�H�Q�W�V���W�K�H���W�Z�R���D�X�W�K�R�U�V�����/�H�H�F�K���D�Q�G��
Short who, in their research Style in Fiction,  were concerned with the notion of �³�P�L�Q�G���V�W�\�O�H�´���� 
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and Short discuss �³�P�L�Q�G�� �V�W�\�O�H�´�� �D�Q�G�� �P�D�N�H�� �W�K�H�� �G�L�V�W�L�Q�F�W�L�R�Q�� �E�H�W�Z�H�H�Q�� �D�� �I�L�F�W�L�R�Q�D�O�� �Z�R�U�O�G�� �D�Q�G�� �D���³world 
�Y�L�H�Z�´�����³�Whe fictional world is what is apprehended, whereas our present concern is with how that 
�Z�R�U�O�G���L�V���D�S�S�U�H�K�H�Q�G�H�G�����R�U���F�R�Q�F�H�S�W�X�D�O�L�]�H�G�´�����T�W�G���L�Q���6�H�P�L�Q�R�����������������S���������������� 
�%�R�W�K�� �D�X�W�K�R�U�V�� �D�G�R�S�W�� �)�R�Z�O�H�U�¶�V�� �W�H�U�P���³�P�L�Q�G�� �V�W�\�O�H�´�� �L�Q�V�W�H�D�G�� �R�I���³�Z�R�U�O�G�� �Y�L�H�Z���´�� �Z�K�L�F�K�� �L�V�� �F�R�Q�F�H�U�Q�H�G�� �Z�L�W�K��
capturing an �³�L�P�S�U�H�V�V�L�R�Q�� �R�I�� �D�� �Z�R�U�O�G�� �Y�L�H�Z�´�� ���T�W�G�� �L�Q�� �6�H�P�L�Q�R���� ������������ �S���������� �D�Q�G���³any distinctive 
�O�L�Q�J�X�L�V�W�L�F�� �U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�� �R�I�� �D�Q�� �L�Q�G�L�Y�L�G�X�D�O�� �P�H�Q�W�D�O�� �V�H�O�I�´�� ���T�W�G�� �L�Q�� �6�H�P�L�Q�R���� ������������ �S�������������� �$�F�F�R�U�G�L�Q�J�� �W�R��
Semino, �³�P�L�Q�G�� �V�W�\�O�H�´���D�Q�G�����³�L�G�H�R�O�R�J�L�F�D�O���S�R�L�Q�W���R�I�� �Y�L�H�Z�´���D�U�H���X�V�H�G���W�R��rendered  the idiosyncratic and 
social aspects of the world views.  
 Semino also claims that reading fiction gives us the impression of being involving in the story,  it 
makes one feel like being somebody else, acting, feeling and thinking contrary to our personal 
�H�[�S�H�U�L�H�Q�F�H�����,�W���O�H�W�V���X�V���D�F�F�H�V�V���W�K�H���F�K�D�U�D�F�W�H�U�¶�V���P�L�Q�G�����X�V�L�Q�J���D���W�K�L�U�G���S�H�U�V�R�Q�����D�Q���R�P�Q�L�V�F�L�H�Q�W���Q�D�U�U�D�W�R�U���Z�K�R��
�G�H�S�L�F�W�V�����W�K�H���S�U�R�W�D�J�R�Q�L�V�W�¶�V���P�H�Q�W�D�O���H�Y�H�Q�W�V�����D�Q�G���D�O�O�R�Z�V���X�V���W�R���I�L�Q�G���R�X�W���W�K�H���F�K�D�U�D�F�W�H�U�¶�V���Z�D�\���R�I���W�K�L�Q�N�L�Q�J�� 
Semino notices that the notions of mind and consciousness have become the main  preoccupation 
for narratologists and have been included in various definitions of narrative fiction. Semino 
�K�L�J�K�O�L�J�K�W�V�� �W�K�L�V�� �D�V�S�H�F�W�� �W�K�U�R�X�J�K�� �)�O�X�G�H�U�Q�L�N�¶�V�� �������������� �H�[�D�P�S�O�H���� �Z�K�R�� �G�H�I�L�Q�H�V���³�Q�D�U�U�D�W�L�Y�L�W�\�´�� �W�K�U�R�X�J�K��
�³�H�[�S�H�U�L�H�Q�W�L�D�O�L�W�\���´���Ddding that �³since humans are conscious human beings, (narrative) experientiality 
�D�O�Z�D�\�V�� �L�P�S�O�L�H�V�� �D�Q�G�� �V�R�P�H�W�L�P�H�V�� �H�P�S�K�D�W�L�F�D�O�O�\�� �I�R�U�H�J�U�R�X�Q�G�V�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�¶�V�� �F�R�Q�V�F�L�R�X�V�Q�H�V�V�´�� ��������������
p.30). 
Palmer, in his book Fictional Minds (2004), acknowledges that the characte�U�V�¶�� �P�L�Q�G�V�� �D�U�H�� �F�H�Q�W�U�D�O��
elements for defining and studying narrative fiction: �³narrative fiction is, in essence, the 
�S�U�H�V�H�Q�W�D�W�L�R�Q�� �R�I�� �I�L�F�W�L�R�Q�D�O�� �P�L�Q�W�D�O�� �I�X�Q�F�W�L�R�Q�L�Q�J�´�� ���3�D�O�P�H�U���� �T�W�G�� �L�Q�� �6�H�P�L�Q�R���� ������������ �� �S�������������� �,�Q�� �3�D�O�P�H�U�¶�V��
opinion, the term �³�P�L�Q�G�´���L�Q�F�O�X�G�H�V���³all aspec�W�V���R�I���R�X�U���L�Q�Q�H�U���O�L�I�H�����«�G�L�V�S�R�V�L�W�L�R�Q�V�����I�H�H�O�L�Q�J�V�����E�H�O�L�H�I�V���D�Q�G��
�H�P�R�W�L�R�Q�V�´�����������������S�������������)�R�U���3�D�O�P�H�U�����W�R���X�Q�G�H�U�V�W�D�Q�G���D���Q�D�U�U�D�W�L�Y�H�����P�H�D�Q�V���W�R���U�H�F�R�Q�V�W�U�X�F�W���W�K�H���I�X�Q�F�W�L�R�Q�L�Q�J��
of the minds of the characters which allows the reader to understand actions and events.  
�2�Q�� �W�K�H�� �R�W�K�H�U�� �K�D�Q�G���� �0�D�U�J�R�O�L�Q�� �X�V�H�V�� �3�D�O�P�H�U�¶�V�� �W�H�U�P���³�F�R�J�Q�L�W�L�Y�H�� �P�H�Q�W�D�O�� �I�X�Q�F�W�L�R�Q�L�Q�J���´�� �V�K�R�Z�L�Q�J�� �X�V�� �W�K�H��
�L�P�S�R�U�W�D�Q�F�H�� �R�I�� �V�W�X�G�\�L�Q�J�� �P�L�Q�G�V�� �D�V�� �D�X�W�K�R�U�V���� �Q�D�U�U�D�W�R�U�V�� �D�Q�G�� �S�U�R�W�D�J�R�Q�L�V�W�V���� �0�D�U�J�R�O�L�Q�¶�V�� �W�H�U�P���³cognitive 
�V�W�\�O�H�´���L�V���V�L�P�L�O�D�U���W�R���P�L�Q�G���V�W�\�O�H���D�Q�G���L�W���L�V���G�H�I�L�Q�H�G���D�V���D���³tendency to process information in a particular 
�Z�D�\�� �Z�K�L�F�K�� �F�R�Q�V�W�L�W�X�W�H�V�� �D�Q�� �L�Q�W�H�U�I�D�F�H�� �E�H�W�Z�H�H�Q�� �F�R�J�Q�L�W�L�R�Q�� �D�Q�G�� �S�H�U�V�R�Q�D�O�L�W�\�´�� ���T�W�G�� �L�Q�� �6�H�P�L�Q�R���� ������������
p.156). Margolin  claims  that readers and authors are keen on approaching �³�I�R�O�N�� �S�V�\�F�K�R�O�R�J�\�´�� �D�V��
socially shared models of �³nor�P�D�O�� �D�Q�G�� �D�E�Q�R�U�P�D�O�´�� �P�L�Q�G�V���� �+�H�� �D�U�J�X�H�V�� �W�K�D�W�� �W�K�H�� �V�W�X�G�\�� �R�I�� �I�L�F�W�L�R�Q�� �D�Q�G��
fictional minds have assimilated concepts from cognitive science. 
 �6�H�P�L�Q�R�� �K�L�J�K�O�L�J�K�W�V���)�R�Z�O�H�U�¶�V���F�R�Q�F�H�S�W���R�I���³�X�Q�G�H�U�O�H�[�L�F�D�O�L�]�D�W�L�R�Q���´���,�W���P�H�D�Q�V���W�K�D�W���D�Q�� �L�Q�G�L�Y�L�G�X�D�O�� �L�V��
deprived of lexical items and possesses limited access to associative concepts such as the �³�Q�R�U�P�´��
and �³�R�Y�H�U�O�H�[�L�F�D�O�L�V�D�W�L�R�Q�´�� �Z�K�L�F�K�� �U�H�S�U�H�V�H�Q�W���³the availability of an unusually large number of 
�V�S�H�F�L�D�O�L�V�H�G���O�H�[�L�F�D�O���L�W�H�P�V���L�Q���S�D�U�W�L�F�X�O�D�U���D�U�H�D�V�´�������6�H�P�L�Q�R�����S���������������)�X�U�W�K�H�U���R�Q�����6�H�P�L�Q�R���X�V�H�V���W�K�H���Q�R�W�L�R�Qs 
�³�V�F�K�H�P�D�´���D�Q�G���³�I�U�D�P�H���´���H�Q�F�R�X�Q�W�H�U�H�G�� �L�Q���F�R�J�Q�L�W�L�Y�H���S�V�\�F�K�R�O�R�J�\�����7�K�H�\���U�H�S�U�H�V�H�Q�W���³an organized packet 
of information about the world, events, or people, stored in long-�W�H�U�P�� �P�H�P�R�U�\�´�� �������������� �6�H�P�L�Q�R��
claims that �³according to schema theory, comprehension requires that the comprehender both 
possesses and activates the schema or schemata that are appropiate to the text or experience they are 
�L�Q�Y�R�O�Y�H�G�� �Z�L�W�K�´�� �������������� �6�H�P�L�Q�R�� �D�U�J�X�H�V�� �W�K�D�W�� �G�H�O�D�\�L�Q�J�� �W�K�H�� �D�F�W�L�Y�D�W�L�R�Q�� �R�I�� �W�K�H�� �V�F�K�Hma, there appears 
�0�D�U�J�R�O�L�Q�¶�V���S�K�H�Q�R�P�H�Q�R�P���F�D�O�O�H�G���³�I�U�D�P�H���E�O�R�F�N�L�Q�J���´ through the fact that �³the author has to  prevent 
(block) the reader from activating his or her pertinent categories of world or literary knowledge and 
applying  them to the textual fragment in question in order to identify the persons, situations, or 
�H�Y�H�Q�W�V���S�R�U�W�U�D�\�H�G���L�Q���L�W�´���������������� 
Many readers experience confusion and incomprehension, which are characteristics of frame-
blocking, and they should find explanation for poor action and description of a familiar situation or 
event.  
Conceptual metaphors represent expressions in language patterns of metaphorical thought, 
according to Cognitive Metaphor theory. Metaphors are defined by Lakoff & Johnson (2003)  as 
�³�X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �D�Q�G�� �H�[�S�H�U�L�H�Q�F�L�Q�J�� �R�Q�H�� �N�L�Q�G�� �R�I�� �W�K�L�Q�J�� �L�Q�� �W�H�U�P�V�� �R�I�� �D�Q�R�W�K�H�U�´�� ���S���� �������� �7�K�H�\�� �F�O�D�L�P�� �W�K�D�W��
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�H�[�S�H�U�L�H�Q�F�H�� �W�D�N�H�V�� �S�O�D�F�H�� �Z�L�W�K�L�Q�� �D�� �Y�D�V�W�� �E�D�F�N�J�U�R�X�Q�G�� �R�I�� �F�X�O�W�X�U�D�O�� �S�U�H�V�X�S�S�R�V�L�W�L�R�Q�V�´�� ���S���� ���������� �.�R�Y�H�F�V�H�V��
claims that each person uses metaphors in a different way, according to his or her  personal 
experiences and interests.  
 The main concern of mind style and fictional minds is to focus on stretches of narration such 
as first�±person and third-person narratives, belonging to the same character. The narrative that 
allows inferences on the workings of a �S�U�R�W�D�J�R�Q�L�V�W�¶�V���P�L�Q�G���U�H�S�U�H�V�H�Q�W�V���D���V�R�X�U�F�H���I�R�U���V�W�X�G�\�L�Q�J���W�K�H���P�L�Q�G��
style in relation to social and conversational behaviour.  
For a better understanding of the concept of �³�P�L�Q�G�� �V�W�\�O�H���´�� �6�H�P�L�Q�R�� �K�L�J�K�O�L�J�K�W�V�� �V�R�P�H�� �D�V�S�H�F�W�V�� �Z�K�L�F�K��
outline this concept, such as self-presentation and descriptions of behaviour, grammar, vocabulary, 
figurative language with metaphors and similes, person deixis, speech presentation and 
�F�R�Q�Y�H�U�V�D�W�L�R�Q�D�O�� �E�H�K�D�Y�L�R�X�U���� �,�� �Z�L�O�O�� �I�X�U�W�K�H�U�� �G�H�S�L�F�W�� �W�K�H�P�� �L�Q�� �+�D�G�G�V�R�Q�¶�V�� �Q�R�Y�H�O���� �Z�K�R�V�H�� �P�D�L�Q�� �F�K�D�U�D�F�W�H�U����
Christopher, the main narrator, offers us a self description. Culpeper (2001) opines that 
�&�K�U�L�V�W�R�S�K�H�U�¶�V�� �� �F�K�D�U�D�F�W�H�U�L�V�D�W�L�R�Q�� �L�V�� �P�D�G�H�� �Y�L�D���³self- �S�U�H�V�H�Q�W�D�W�L�R�Q���´�� �)�U�R�P�� �W�K�H�� �E�H�J�L�Q�Q�L�Q�J�� �R�I�� �W�K�H�� �Q�R�Y�H�O��
Christopher offers us some interesting items of information about himslef. He cannot tell lies, 
because his imagination cannot perceive anything else but possibilities from the real life. 
Christopher relates only true things about which he is certaint that they are true, placing the reader 
in a comfortable and safe place.  
  
 �´�7�K�L�V�� �L�V�� �Dnother reason why I don't like proper novels, because they are lies about things 
which didn't happen and they make me feel shaky and scared. 
�$�Q�G���W�K�L�V���L�V���Z�K�\���H�Y�H�U�\�W�K�L�Q�J���,���K�D�Y�H���Z�U�L�W�W�H�Q���K�H�U�H���L�V���W�U�X�H�´�����+�D�G�G�R�Q�����������������S���������� 
 Christopher, aware of his disorder, reveals to the reader that he has �³�E�H�K�D�Y�L�R�X�U�D�O���S�U�R�E�O�H�P�V�´��
and makes a clear list of those problems: 
�³These are some of my Behavioral Problems:  
Not talking to people for a long time [4] 
 Not eating or drinking anything for a long time [5] 
 Not liking being touched Screaming when I am angry or confused 
 Not liking being in really small places with other people Smashing things when I am angry or 
confused Groaning 
Not liking yellow things or brown things and refusing to touch yellow things or brown things 
Refusing to use my toothbrush if anyone else has touched it 
 Not eating food if different sorts of food are touching each other  
Not noticing that people are angry with me 
 Not smiling Saying things that other people think are rude [6] 
 Doing stupid things [7]  
�+�L�W�W�L�Q�J���R�W�K�H�U���S�H�R�S�O�H���+�D�W�L�Q�J���)�U�D�Q�F�H���'�U�L�Y�L�Q�J���0�R�W�K�H�U�¶�V���F�D�U���>���@�´�����S������-60) 
  Chritopher mentions many other examples regarding his behavioural patterns. He describes 
�W�K�H�� �V�F�H�Q�H�� �Z�K�H�Q�� �K�H�� �K�L�W�� �D�� �S�R�O�L�F�H�P�D�Q�� �E�H�F�D�X�V�H�� �K�H�� �W�R�X�F�K�H�G�� �K�L�P���� �,�W�� �E�U�L�Q�J�V�� �D�E�R�X�W�� �� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �E�H�L�Qg 
arrested and kept for a while at the police station.  
 From the outset, Christopher is keen on observing and perceiving the others, and the novel 
�U�H�Y�H�D�O�V�� �K�L�V�� �I�H�H�O�L�Q�J�V�� �D�Q�G�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �R�I�� �D�� �G�R�J�¶�V�� �P�R�R�G���� �7�K�H�� �G�H�D�W�K�� �R�I�� �W�K�H�� �G�R�J�� �U�H�V�X�O�W�V�� �L�Q����
�&�K�U�L�V�W�R�S�K�H�U�¶�V�� �O�R�Q�H�Oiness, his inability to communicate with the outer world and cope with real life 
problems.  
 �7�K�H���I�R�O�O�R�Z�L�Q�J���T�X�R�W�H���I�U�R�P���9�L�U�J�L�Q�L�D���:�R�R�O�I�¶�V���7�K�H���:�D�Y�H�V�������I�R�R�W�Q�R�W�H�G���E�\���&�K�U�L�V�W�R�S�K�H�U�����³�,������am 
veined with iron, with silver and with streaks of common mud. I cannot contract into the firm fist 
�Z�K�L�F�K���W�K�R�V�H���F�O�H�Q�F�K���Z�K�R���G�R���Q�R�W���G�H�S�H�Q�G���R�Q���V�W�L�P�X�O�X�V�´�������S�����������L�V���L�Q�V�H�U�W�H�G���L�Q���W�K�H���Q�R�Y�H�O���W�R���V�K�R�Z���W�K�D�W���K�H��
does not like �³�S�U�R�S�H�U�� �Q�R�Y�H�O�V���´�� �E�H�F�D�X�V�H�� �W�K�H�\�� �F�R�P�S�U�L�V�H�� �L�Q�F�R�P�S�U�H�K�H�Q�V�L�E�O�H�� �V�H�Q�W�H�Q�F�H�V���� �7�K�L�V�� �T�X�R�W�H��
includes some words such as �³�L�U�R�Q�´���D�Q�G�����³�V�L�O�Y�H�U�´���Z�K�L�F�K���D�O�O�X�G�H���W�R���&�K�U�L�V�W�R�S�K�H�U�¶�V���O�D�F�N���R�I���D�E�L�O�L�W�\���W�R���E�H��
as strong and determined as the two metals are. The mud, in his perception, is associated with 
cowardice which prevents him from acting decisively and without any doubt. Christopher reveals 
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s and dislikes. For instance, he likes to be sure of his identity (a main reason that he does not like 
Virginia Woolf), and he likes policemen because �³They have uniforms and numbers and you know 
�Z�K�D�W���W�K�H�\���D�U�H���P�H�D�Q�W���W�R���E�H���G�R�L�Q�J�´�������������+�H���G�R�H�V���Q�R�W���O�L�N�H���L�Q�Gecision and imposition regarding  how to 
perceive the others.  
 �7�K�H�� �S�U�H�V�H�Q�F�H�� �R�I�� �W�K�H�� �D�X�W�K�R�U�¶�V�� �Y�R�L�F�H�� �L�Q�� �W�K�H�� �Q�R�Y�H�O���� �H�F�K�R�H�V�� �0�D�U�N�� �+�D�G�G�R�Q�� �D�V�� �D�Q�� �D�O�W�H�U�� �H�J�R�� �R�I��
Christopher Boone. We are introduced into the art of writing when it is presented the dichotomy 
between maths and art, between the logical and the illogical sense of structure, and and between the 
�F�D�S�D�F�L�W�\���Y�H�U�V�X�V���W�K�H���L�Q�F�D�S�D�F�L�W�\���R�I���&�U�L�V�W�R�S�K�H�U�¶�V���X�Q�G�H�U�V�W�D�Q�G�L�Q�J���W�K�H���R�W�K�H�U�V�¶���I�H�H�O�L�Q�J�V���� 
 An ilustration of his behaviour emerges from the description of the episode when he is 
driven to the police station for having assaulted a policeman.  Christopher does not understand the 
�V�L�W�X�D�W�L�R�Q���� �K�H�� �O�R�R�N�V�� �R�X�W���R�I�� �W�K�H�� �F�D�U�¶�V�� �Z�L�Q�G�R�Z�� �W�R�� �V�H�H�� �W�K�H�� �0�L�O�N�\�� �:�D�\���� �W�K�D�W�� �R�I�I�H�U�V�� �K�L�P�� �V�H�F�X�U�L�W�\�� �D�Q�G�� �D��
logical answer to how an impressive universe works. His dichotomous thinking involving the 
transition from �³hot pla�V�W�L�F�´�� �W�R�� �V�W�D�U�V�� �U�H�Y�H�D�O�V�� �K�L�V�� �P�H�Q�W�D�O�� �S�U�R�F�H�V�V�H�V�� �D�Q�G�� �K�L�V�� �D�E�L�O�L�W�\�� �W�R�� �P�D�N�H��
connections.  
Another odd behaviour of Christopher is related to the episode of listening to the white noise from 
the radio frequencies while he is being interrogated by a policeman. The white noise of the radio 
�P�D�N�H�V�� �K�L�P�� �I�H�H�O�� �K�D�S�S�\�� �D�Q�G�� �V�D�I�H���� �E�H�F�D�X�V�H�� �W�K�L�V�� �V�R�X�Q�G�� �E�O�R�F�N�V�� �R�X�W�� �W�K�H�� �S�R�O�L�F�H�� �R�I�I�L�F�H�U�¶�V�� �Y�R�L�F�H�� �D�Q�G��
questions, perceived by him as menacing. He can not process the information and, for this reason, 
he runs away. A common behaviour for Christopher is to compare his mind with a machine; he 
equates his mind with a bread maker. Moreover, when he hears that his mother is hospitalized,  he 
likes to go and see her because he likes �³�X�Q�L�I�R�U�P�V���D�Q�G���P�D�F�K�L�Q�H�V���´�� 
 We also learn that Christopher liked the police cell: �³�,t was nice in the police cell. It was 
�D�O�P�R�V�W���D�� �S�H�U�I�H�F�W���F�X�E�H�´�� ������������ �D�Q�G�� �K�H�� �G�H�V�F�U�L�E�H�V�� �L�W���W�R���W�K�H�� �V�P�D�O�O�H�V�W���G�H�W�D�L�O�V���� �:�L�W�K�R�X�W���D�V�V�X�P�L�Q�J�� �W�K�D�W���W�K�H��
author intended to patronize him, we can guess that Christopher feels comfortable there, imagining 
a story in which he is the protagonist who is going to escape from prison. He is creating his own 
story and this grants Christopher an authorship quality.  
 �0�R�V�W���R�I���&�K�U�L�V�W�R�S�K�H�U�¶�V���E�H�K�D�Y�L�R�U�D�O���S�U�R�E�O�H�P�V���D�U�H���U�H�O�D�W�H�G���W�R���F�R�P�P�X�Q�L�F�D�W�L�R�Q�����+�H���E�H�K�D�Y�H�V���U�D�W�K�H�U��
detached and coldly in his relation with his parents  because touching means affective 
communication, and he does not like to be touched. In moments of anger and confusion,  when he 
cannot  communicate, he �³�V�P�D�V�K�H�V���W�K�L�Q�J�V�´���D�Q�G���V�S�H�D�N�V���R�X�W���L�Q���D���V�X�F�K���D���Z�D�\���W�K�H���R�W�K�H�U���S�H�R�S�O�H���U�H�J�D�U�G�V��
him as being �³�U�X�G�H�´�� ������������ �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �� �H�Q�Y�L�U�R�Q�P�H�Q�W�D�O�� �U�H�O�D�W�L�R�Q�V�K�L�S�� �� �L�V�� �E�D�V�H�G�� �R�Q�� �O�R�J�L�F���� �Q�R�W�� �R�Q��
feelings, and it emerges in his step-by-step investigation for finding out  who killed Wellington.  
 The conflict with his father and the throwing away of the book, which can be regarded as a 
hint at his connection with the outside world, makes Christopher distinguish the real  from the fake 
issues. He understands that novels are �³�I�D�N�H���´���E�X�W���K�H���L�V���Q�R�W���\�H�W���D�E�O�H���W�R���V�H�H���W�K�H���O�L�H�V���R�Q���W�K�H�L�U���I�D�F�H�����+�H��
�G�L�V�F�R�Y�H�U�V�� �W�K�D�W�� �K�L�V�� �P�R�W�K�H�U�� �L�V�� �D�O�L�Y�H�� �D�Q�G�� �U�H�V�S�R�Q�G�V�� �W�R�� �K�L�V�� �I�D�W�K�H�U�¶�V�� �W�R�X�F�K�� �Z�L�W�K�� �D�Q�� �X�Q�F�K�D�U�D�F�W�H�U�L�V�W�L�F��
passivity to such a shocking discovery. At the time of the meeting with his mother, although she 
wants to hug Christopher and hold his hand, as many other mothers do,  he rationally understands 
her attitude but is emotionaly unable and refuses her gestures. She must learn his confort range and 
how difficult it is to raise a disabled child.  
 �7�K�H�� �Q�D�U�U�D�W�L�Y�H�� �F�R�P�S�U�L�V�H�V�� �V�R�P�H�� �D�V�S�H�F�W�V�� �U�H�O�D�W�H�G�� �W�R�� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �F�K�D�U�D�F�W�H�U�L�V�W�L�F�V�� �D�Q�G�� �W�K�H��
workings of his mind approached by Culpeper as �³�L�P�S�O�L�F�L�W�� �F�X�H�V�´�� ���T�W�G�� �L�Q�� �6�H�P�L�Q�R���� �S�������������� �7�K�H�\��
represents indirect issues of inferences regarding his mental features.   
 Christopher uses language from a twofold perspective, that of the narrator and of the main 
character through the implicit cues, which will offer us an impression of his world-view, or �³mind 
�V�W�\�O�H���´���L�Q���)�R�Z�O�H�U�¶�V���W�H�U�P�L�Q�R�O�R�J�\�� 
 There are some scenes in which Christopher does not know the meaning of the  common 
words, familiar to an ordinary fifteen-year-old-boy. He has to search in UK currency what �³�T�X�L�G�´��
means (187). It happens when he is travelling by train and does not know words related to traveling 
�E�\���W�U�D�L�Q���V�X�F�K���D�V���³�V�L�Q�J�O�H�´���D�Q�G���³�U�H�W�X�U�Q�´�����������������Z�K�L�F�K���D�U�H���O�D�F�X�Q�D�U���Z�R�U�G�V���W�K�D�W���U�H�Y�H�D�O���D���F�H�U�W�D�L�Q���G�H�J�U�H�H�����R�I��
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�H�[�L�F�D�O�L�V�D�W�L�R�Q���´���7�K�H�\���D�U�H���G�H�I�L�Q�H�G���D�V���D���³verbal repertoire that is more limited than normal, suggesting 
the lack of conceps that are gener�D�O�O�\���D�Y�D�L�O�D�E�O�H�´�����6�H�P�L�Q�R�����S���������������+�D�G�G�R�Q���X�V�H�V���W�K�H�V�H���O�D�Q�J�X�D�J�H���J�D�S�V��
which are not always plausible, and the author provides the reader with clues due to the created 
�L�P�S�U�H�V�V�L�R�Q���W�K�D�W���&�K�U�L�V�W�R�S�K�H�U�¶�V���Y�R�F�D�E�X�O�D�U�\���L�V���O�D�F�X�Q�D�U���D�V���U�H�J�D�U�G�V���V�R�P�H���G�R�P�D�L�Q�V���R�Z�L�Q�J���W�R���K�L�V���F�R�J�Q�Ltive 
and social background and to his limitations.  
�6�X�F�K���O�L�P�L�W�D�W�L�R�Q�V���D�U�H���R�E�Y�L�R�X�V�����R�Q���W�K�H���R�Q�H���K�D�Q�G�����L�Q���W�H�U�P�V���R�I���W�K�H���µ�W�\�S�H�±�W�R�N�H�Q���U�D�W�L�R���¶�����Z�K�L�F�K���F�R�P�S�U�L�V�H�V��
approximately 62,000 words and is around 6.68. It reveals a less varied and simple vocabulary used 
by Christopher. On the other hand, when he speaks about topics which reflect his interests and 
abilities, he manifests an �³�R�Y�H�U�O�H�[�L�F�D�O�L�V�D�W�L�R�Q�´�� �W�K�D�W�� �D�P�R�X�Q�W�V�� �W�R�� �D�Q�� �D�E�X�Q�G�D�Q�F�H�� �R�I�� �Z�H�O�O-known terms 
and concepts. 
 A relevant paragraph introduces Christopher who is counting the chapters of the novel with 
prime numbers for example 2,3,5,7,11. He explains us that: �³Prime numbers are what is left when 
�\�R�X���K�D�Y�H���W�D�N�H�Q���D�O�O���W�K�H���S�D�W�W�H�U�Q�V���D�Z�D�\�«���W�K�H�\���D�U�H���Y�H�U�\���O�R�J�L�F�D�O���E�X�W���\�R�X���F�R�X�O�G���Q�H�Y�H�U���Z�R�U�N���R�X�W���W�K�H���U�X�O�H�V����
even if you spent all y�R�X�U�� �W�L�P�H�� �W�K�L�Q�N�L�Q�J�� �D�E�R�X�W�� �W�K�H�P�´�� ���������� 
 When he describes Battenberg cakes, because he has technical abilities, he uses a 
vocabulary related to geometry, creating the illusion that he is unable to function in wordly 
situations.  
�³�$�Q�G���V�K�H���V�D�L�G���� �³�/�X�F�N�L�O�\���,�� �K�D�Y�H�� �V�R�P�H���R�I���W�K�D�W���D�V���Z�H�O�O���� �$�Q�G�� �Z�K�D�W���D�E�R�X�W���%�D�W�W�H�Q�E�H�U�J�"�´�� �$�Q�G���,�� �V�D�L�G���� �³�,��
�G�R�Q�¶�W�� �N�Q�R�Z�� �E�H�F�D�X�V�H�� �,�� �G�R�Q�¶�W�� �N�Q�R�Z�� �Z�K�D�W�� �%�D�W�W�H�Q�E�H�U�J�� �L�V���´�� �6�K�H�� �V�D�L�G���� �³�,�W�¶�V�� �D�� �N�L�Q�G�� �R�I�� �F�D�N�H���� �,�W�� �K�D�V�� �I�R�X�U��
�S�L�Q�N���D�Q�G���\�H�O�O�R�Z���V�T�X�D�U�H�V���L�Q���W�K�H���P�L�G�G�O�H���D�Q�G���L�W���K�D�V���P�D�U�]�L�S�D�Q���L�F�L�Q�J���U�R�X�Q�G���W�K�H���H�G�J�H���´���$�Q�G���,���V�D�L�G�����³�,�V���L�W���D��
long cake with a square cross section which is divided into equally sized, alternately colored 
�V�T�X�D�U�H�V�"�´���$�Q�G���V�K�H���V�D�L�G�����³�<�H�V�����,���W�K�L�Q�N���\�R�X���F�R�X�O�G���S�U�R�E�D�E�O�\���G�H�V�F�U�L�E�H���L�W���O�L�N�H���W�K�D�W���´ 
 There are some key-�Z�R�U�G�V�� �L�Q�� �W�K�H�� �Q�R�Y�H�O�� �V�X�F�K�� �D�V�� �´�D�Q�G���´�� �´�,���´�� �´�E�H�F�D�X�V�H���´�� �´�I�D�W�K�H�U�´�� �D�Q�G�� �´�V�D�L�G���´��
The Curious Incident is a first person-�Q�D�U�U�D�W�L�Y�H���Z�K�L�F�K���F�R�P�S�U�L�V�H�V���D���K�L�J�K���I�U�H�T�X�H�Q�F�\�����R�I���´�,���F�D�Q�´�����³�,�´���L�V��
a third top keyword  and, compared with other fictional texts, it reveals to the reader that 
Christopher is focusing on himself and runs away from relationships, which is a clear instance of 
his autistic disorder. The words �³�D�Q�G�´�� �D�Q�G���³�W�K�H�Q�´�� �K�L�Q�W�� �D�W�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �&�K�U�L�V�W�R�S�K�H�U�� �� �L�V�� �X�V�H�G�� �W�R��
�H�P�S�O�R�\�L�Q�J���V�L�P�S�O�H���V�H�Q�W�H�Q�F�H���V�W�U�X�F�W�X�U�H�V�����Z�K�H�U�H���F�O�D�X�V�D�O���F�R�R�U�G�L�Q�D�W�L�R�Q���Z�L�W�K���´�D�Q�G�´���L�V���G�H�V�L�U�D�E�O�H���L�Q�V�W�H�D�G���R�I��
�V�X�E�R�U�G�L�Q�D�W�L�R�Q���� �7�K�H�� �F�R�Q�M�X�Q�F�W�L�R�Q�� �´�E�H�F�D�X�V�H�´�� �S�R�L�Q�W�V�� �R�X�W�� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �S�U�H�R�F�F�X�S�D�W�L�R�Q�� �I�R�U�� �I�L�Q�G�L�Q�J�� �W�K�H��
�O�R�J�L�F�D�O�� �V�L�J�Q�L�I�L�F�D�Q�F�H�� �R�I�� �K�L�V�� �U�H�O�D�W�L�R�Q�� �Z�L�W�K�� �K�L�V�� �V�X�U�U�R�X�Q�G�L�Q�J�� �Z�R�U�O�G���� �7�K�H�� �I�U�H�T�X�H�Q�F�\�� �R�I�� �´�V�D�L�G�´�� �K�L�Q�W�V�� �D�W��
�&�K�U�L�V�W�R�S�K�H�U�¶�V�� �K�D�E�L�W�V�� �W�R�� �X�V�H�� �D�� �U�H�S�R�U�W�L�Q�J�� �F�O�D�X�V�H�� �L�Q�� �H�Y�H�U�\�� �V�W�D�W�H�P�H�Q�W���� �D�Q�G�� �K�L�V�� �F�O�D�X�V�H�V�� �F�R�Q�W�D�L�Q�� �W�K�H�� �Y�Hrb 
say. The constant use of reporting clauses and of the verb �³�V�D�\�´�� �� �U�H�Y�H�D�O�V�� �� �D�X�W�R�P�D�W�L�F�D�O�O�\����
�&�K�U�L�V�W�R�S�K�H�U�¶�V���W�R�Q�H���S�U�H�V�H�Q�W���L�Q���F�R�Q�Y�H�U�V�D�W�L�R�Q�V�����,�W���O�H�D�G�V���W�R���W�K�H���L�G�H�D���W�K�D�W���D�X�W�L�V�W�L�F���S�H�R�S�O�H���K�D�Y�H���G�L�I�I�L�F�X�O�W�L�H�V��
in communication and in establishing social reltionships. Christopher uses �³�D�Q�G�´�� �I�R�U�� �F�R�Q�Q�H�F�W�L�Q�J��
phrases and clauses. Almost each page of his novel starts with �³�D�Q�G���´���0�H�Q�W�L�R�Q���V�K�R�X�O�G���E�H���P�D�G�H���R�I���D��
�V�X�J�J�H�V�W�L�Y�H���S�D�U�D�J�U�D�S�K���W�K�D�W���K�D�V���P�D�Q�\���´�D�Q�G�V�´���L�Q�V�H�U�W�H�G�����D�V���I�R�O�O�R�Z�V�����E�H�O�R�Z������ 
�³So I stood very still in the train carriage an�G�� �G�L�G�Q�¶�W�� �P�R�Y�H���� �$�Q�G�� �W�K�H�Q�� �,�� �K�H�D�U�G�� �V�R�P�H�R�Q�H�� �V�D�\��
�³�&�K�U�L�V�W�R�S�K�H�U���´���$�Q�G���,���W�K�R�X�J�K�W���L�W���Z�R�X�O�G���E�H���V�R�P�H�R�Q�H���,���N�Q�H�Z�����O�L�N�H���D���W�H�D�F�K�H�U���I�U�R�P���V�F�K�R�R�O���R�U���R�Q�H���R�I���W�K�H��
�S�H�R�S�O�H���Z�K�R�� �O�L�Y�H�� �L�Q���R�X�U���V�W�U�H�H�W�����E�X�W���L�W���Z�D�V�Q�¶�W�����,�W���Z�D�V���W�K�H���S�R�O�L�F�H�P�D�Q���D�J�D�L�Q���� �$�Q�G���K�H���V�D�L�G�����³�&�D�X�J�K�W���\�R�X��
�M�X�V�W�� �L�Q�� �W�L�P�H���´���D�Q�G�� �K�H�� �Z�D�V�� �E�U�H�D�W�K�L�Q�J�� �U�H�D�O�O�\�� �O�R�X�G�� �D�Q�G�� �K�R�O�G�L�Q�J�� �K�L�V�� �N�Q�H�H�V���� �$�Q�G�� �,�� �G�L�G�Q�¶�W�� �V�D�\�� �D�Q�\�W�K�L�Q�J����
�$�Q�G���K�H���V�D�L�G�����³�:�H�¶�Y�H���J�R�W���\�R�X�U���I�D�W�K�H�U���D�W���W�K�H���S�R�O�L�F�H���V�W�D�W�L�R�Q���´���$�Q�G���,���W�K�R�X�J�K�W���K�H���Z�D�V���J�R�L�Q�J���W�R���V�D�\���W�K�D�W��
�W�K�H�\���K�D�G���D�U�U�H�V�W�H�G���)�D�W�K�H�U���I�R�U���N�L�O�O�L�Q�J���:�H�O�O�L�Q�J�W�R�Q�����E�X�W���K�H���G�L�G�Q�¶�W�����+�H���V�D�L�G�����³�+�H�¶�V���O�R�R�N�L�Q�J���I�R�U���\�R�X���´���$�Q�G��
�,���V�D�L�G�����³�,���N�Q�R�Z���´���$�Q�G���K�H���V�D�L�G�����³�6�R�����Z�K�\���D�U�H���\�R�X���J�R�L�Q�J���W�R���/�R�Q�G�R�Q�"�´���$�Q�G���,���V�D�L�G�����³�%�H�F�D�X�V�H���,�¶�P���J�R�L�Q�J��
�W�R�� �O�L�Y�H�� �Z�L�W�K�� �0�R�W�K�H�U���´�� �$�Q�G�� �K�H�� �V�D�L�G���� �³�:�H�O�O���� �,�� �W�K�L�Q�N�� �\�R�X�U�� �I�D�W�K�H�U�� �P�L�J�K�W�� �K�D�Y�H�� �V�R�P�H�W�K�L�Q�J�� �W�R�� �V�D�\�� �D�E�R�X�W��
�W�K�D�W���´�� �$�Q�G�� �W�K�H�Q�� �,�� �W�K�R�X�J�K�W�� �W�K�D�W�� �K�H�� �Z�Ds going to take me back to Father and that was frightening 
because he was a policeman and policemen are meant to be good, so I started to run away, but he 
�J�U�D�E�E�H�G���P�H���D�Q�G���,���V�F�U�H�D�P�H�G�����$�Q�G���W�K�H�Q���K�H���O�H�W���J�R�����$�Q�G���K�H���V�D�L�G�����³�2�.�����O�H�W�¶�V���Q�R�W���J�H�W���R�Y�H�U�H�[�F�L�W�H�G���K�H�U�H���´��
And �W�K�H�Q�� �K�H���V�D�L�G���� �³�,�¶�P���J�R�L�Q�J���W�R���W�D�N�H���\�R�X���E�D�F�N���W�R���W�K�H���S�R�O�L�F�H���V�W�D�W�L�R�Q���D�Q�G�� �\�R�X���D�Q�G�� �P�H�� �D�Q�G�� �\�R�X�U���G�D�G��
�F�D�Q���V�L�W���G�R�Z�Q���D�Q�G���K�D�Y�H���D���O�L�W�W�O�H���F�K�D�W���D�E�R�X�W���Z�K�R�¶�V���J�R�L�Q�J���Z�K�H�U�H�´���������������� 

https://www.gradesaver.com/the-curious-incident-of-the-dog-in-the-night-time/study-guide/the-idiot-savant-as-narrator
https://www.gradesaver.com/the-curious-incident-of-the-dog-in-the-night-time/study-guide/the-idiot-savant-as-narrator
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various uses of �³�D�Q�G�´���D�U�H���W�\�S�L�F�D�O���L�Q���V�S�R�N�H�Q���U�D�W�K�H�U���W�K�D�Q���L�Q�����Z�U�L�W�W�H�Q���O�D�Q�J�X�D�J�H�����D�Q�G���D�U�H���S�U�Rofs of child-
like speech. The raised frequency of �³�D�Q�G�´�� �L�Q�� �I�L�F�W�L�R�Q�� �L�V�� �R�I�W�H�Q�� �U�H�O�D�W�H�G�� �W�R�� �F�K�L�O�G-narrators or to 
characters with child-like minds. In the above quoted text, there is to be noticed the high frequency 
of the subordinating conjunction �³�E�H�F�D�X�V�H���´���U�H�I�O�H�F�W�L�Q�J���&�K�U�L�V�W�R�S�K�H�U�¶�V���S�U�H�R�F�F�X�S�D�W�L�R�Q���I�R�U���F�D�X�V�H-effect 
relationships and for spelling out further explanations for facts and events. We can observe an 
�µ�R�Y�H�U�O�H�[�L�F�D�O�L�V�D�W�L�R�Q�¶�� �W�K�D�W���F�K�D�U�D�F�W�H�U�L�]�H�V�� �&�K�U�L�V�W�R�S�K�H�U�� �Z�K�H�Q�� �K�H�� �V�S�H�D�N�V�� �D�Q�G�� �G�H�S�L�F�W�V�� �W�K�L�Q�J�V�� �D�Q�G�� �L�W���R�I�I�H�U�V��
argum�H�Q�W�V���L�Q���P�D�U�L�Q�H���E�L�R�O�R�J�\���D�Q�G���J�H�R�P�H�W�U�\�����7�K�H���Q�R�Y�H�O�¶�V���D�Y�H�U�D�J�H���R�I���W�K�H���V�H�Q�W�H�Q�F�H�V���L�V���D�S�S�U�R�[�L�P�D�W�H�O�\��
17,61 words, some of the sentences have 29 and 24 words and many noun phrases for a example �³a 
�O�R�Q�J�� �F�D�N�H�´�� �X�V�H�G�� �I�R�U�� �K�L�J�K�O�L�J�K�W�L�Q�J�� �W�K�H�� �I�H�H�O�L�Q�J�� �R�I�� �V�H�F�X�U�L�W�\�� �L�Q�� �W�D�O�N�L�Q�J�� �D�Eout a familiar topic and how 
such things make him feel competent and self-confident. Christopher changes the style of exposure 
from a informal to a formal one and vice-�Y�H�U�V�D�����7�K�H�V�H���V�K�L�I�W�V���F�D�Q���E�H���U�H�J�D�U�G�H�G���D�V���&�K�U�L�V�W�R�S�K�H�U�¶�V���V�H�O�I-
representation as an autistic child.  
 �$�O�O�� �W�K�H�� �J�U�D�P�P�D�W�L�F�D�O�� �V�D�P�S�O�H�V�� �S�U�H�V�H�Q�W�� �L�Q�� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �Q�D�U�U�D�W�L�Y�H�� �D�U�H�� �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�� �I�R�U��
�&�K�U�L�V�W�R�S�K�H�U�¶�V�� �O�H�[�L�V���� �7�K�H�\�� �V�X�J�J�H�V�W�� �E�R�W�K�� �W�K�H�� �F�K�L�O�G�¶�V�� �V�L�P�S�O�L�V�W�L�F�� �P�H�Q�W�D�O�� �S�U�R�F�H�V�V�H�V�� �L�Q�� �V�R�P�H�� �D�U�H�D�V�� �R�I��
knowledgement  and his mind endowed with the exceptional capacity of memorizing  facts that 
concern well-known domains.  
Christopher renders his difficulties and peculiarities in communication through metalinguistic or 
�P�H�W�D�Q�D�U�U�D�W�L�Y�H���U�H�P�D�U�N�V�������+�H���V�K�R�X�O�G���F�R�S�H���Z�L�W�K���K�L�V���R�Z�Q���D�Q�G���R�W�K�H�U���S�H�R�S�O�H�¶�V���X�V�H���R�I���P�H�W�D�S�K�R�U�V�����E�H�F�D�X�V�H��
people talk using metaphors, as it is shown in below paragraph: 
  �³The second main reason is that people often talk using metaphors. These are examples of 
metaphors: I laughed my socks off. He was the apple of her eye. They had a skeleton in the 
cupboard. We had a real pig of a day. The dog was stone dead. 
The word metaphor means carrying something from one place to another, and it comes from the 
�*�U�H�H�N���Z�R�U�G�V���—�0�2�.�����Z�K�L�F�K���P�H�D�Q�V���I�U�R�P���R�Q�H���S�O�D�F�H���W�R���D�Q�R�W�K�H�U�����D�Q�G���3�0�!�0���#�����Z�K�L�F�K���P�H�D�Q�V���W�R���F�D�U�U�\�������D�Q�G��
it is when you descri�E�H���V�R�P�H�W�K�L�Q�J���E�\���X�V�L�Q�J���D���Z�R�U�G���I�R�U���V�R�P�H�W�K�L�Q�J���W�K�D�W���L�W���L�V�Q�¶�W�����7�K�L�V�� �P�H�D�Q�V���W�K�D�W���W�K�H��
�Z�R�U�G���P�H�W�D�S�K�R�U���L�V���D���P�H�W�D�S�K�R�U���¶�¶�������� 
There are some scenes in the novel which depict this metalinguistic observation and Christopher 
fails to understand metaphorical expressions such as �³�,�� �D�P�� �J�R�L�Q�J�� �W�R�� �K�L�W�� �W�K�H�� �K�D�\�´�� �D�Q�G�� �´�,�W�¶�V��
�E�U�D�V�V�P�R�Q�N�H�\�V�� �D�X�W�� �W�K�H�U�H�´�� ������������ �+�H�� �G�R�H�V�� �Q�R�W�� �O�L�N�H�� �P�H�W�D�S�K�R�U�V�� �D�Q�G���� �I�R�U�� �W�K�L�V�� �U�H�D�V�R�Q���� �K�H�� �F�K�R�R�V�H�V�� �W�K�H��
�V�L�P�L�O�H���� �Z�K�L�F�K�� �´�L�V�� �Q�R�W�� �D�� �O�L�H�� �´������������ �� �L�Q�� �R�U�G�H�U�� �W�R�� �H�[�S�U�H�V�V�� �W�K�H�� �Z�R�U�N�L�Q�J�V�� �R�I�� �K�L�V�� �P�L�Q�G���� �+�H�� �K�D�V�� �K�L�V�� �R�Z�Q��
language and enjoys a special relation with himself. He does not like metaphors because they 
distance the reader from the reality of the story.  
He wants to identify with himself, and he cannot identify with something regarded as being a lie. 
He uses a specific direct vocabulary which is reflected in the way he depicts  the events of his story. 
�+�D�G�G�R�Q���X�V�H�V���V�R�P�H���P�H�W�D�S�K�R�U�V���I�R�U���D���E�H�W�W�H�U���L�O�O�X�V�W�U�D�W�L�R�Q���R�I���&�K�U�L�V�W�R�S�K�H�U�¶�V���G�L�I�I�L�F�X�O�W�L�H�V�����7�K�H�\���D�U�H���R�S�D�T�X�H��
�F�R�Q�I�X�V�L�Q�J���P�H�W�D�S�K�R�U�L�F�D�O���L�G�L�R�P�V���V�X�F�K���D�V���´�D�S�S�O�H���R�I���K�H�U���H�\�H���´�����R�U���³�E�U�D�V�V���P�R�Q�N�H�\�´���� 
Christopher recognizes that he has communicative problems because he uses similar expressions, 
having problems with metaphors. He uses similes to describe his own cognitive abilities in 
correlation with working machines. He chooses  similes in a sophisticated way, instead of 
metaphors, as it is shown below: 
�´�+�H���Z�D�V���D�V�N�L�Q�J���W�R�R���P�D�Q�\���T�X�H�V�W�L�R�Q�V���D�Q�G���K�H���Z�D�V���D�V�N�L�Q�J���W�K�H�P���W�R�R���T�X�L�F�N�O�\�����7�K�H�\���Z�H�U�H���V�W�D�F�N�L�Q�J���X�S���L�Q��
my head like loaves in the factory where Uncle Terry works. The factory is a bakery and he 
operates the slicing machines. And sometimes a slicer is not working fast enough but the bread 
keeps coming and there is a blockage. I sometimes think of my mind as a machine, but not always 
as a bread-slicing machine. It makes it easier to explain to other people what is going on inside 
�L�W�´�������� 
 Semino argues that  Haddon  operates with two concepts, the folk psychological assumption that 
people with autism have problem with  metaphors  and the folk linguistic view of metaphor, as a 
silent and creative use of language meant to address the untruth. Metaphors related to devices which 
include machines and computers  are common and proper in English to describe cognitive processes 
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�S�H�R�S�O�H�¶�V���P�L�Q�G�V�����&�K�U�L�V�W�R�S�K�H�U�V���L�V���N�H�H�Q���R�Q���W�H�F�K�Q�R�O�R�J�\�����U�D�W�K�H�U���W�K�D�Q���R�Q���W�K�H���P�L�Q�G�V���R�I���K�X�P�D�Q���E�H�L�Q�J�V�����D�Q�G 
his technical vocabulary grants meaning to his world.  
The cell is rregarded as a metaphor in the first blank pages of the book depicted at the beginning of 
the story. His imagination is free to fly in the silence of the cell, like many others authors do. 
Although the cell offers to Christopher a safety feeling, he imagines how to escape  from prison, by 
creating his own imaginary story. Possessing an overflowing imagination, he is aware of the normal 
reactions in such cases, but the white walls of the cell, the absence of external stimuli encourage 
him to become creative. They are genuine sources of inspiration.  
The scene when Christopher is taken to the police station for the first time is charged with moral 
�D�Q�G�� �H�P�R�W�L�R�Q�D�O�� �F�R�Q�Q�R�W�D�W�L�R�Q�V���� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �V�L�O�Hnce, lack of cooperation and the fact that he was 
holding the gog when he was arrested made policemen believe that he  is the killer of the 
Wellington. At the opposite pole, Christopher feels that things are out of control  and he is 
overhelmed by the unfolding of the inquiry, and by the resolution of the police officer. On the one 
hand, Christopher is literally and metaphorically �³�V�W�X�Q�W�´�� �E�\�� �W�K�H�� �V�\�V�W�H�P���� �+�H�� �F�D�Q�Q�R�W�� �F�R�P�P�X�Q�L�F�D�W�H��
because all he will say will turn against him. On the other hand,  the policemen ponder over his 
behaviour as being quite suspicious and they act and think only in accordance with  habitual 
patterns of thought.  
Another example which has metaphorical connotations refers to the episode when Christopher 
guesses how his day will be like if he sees five red cars in row.  Paradoxically, he classifies if a day 
is good or bad by counting how many red cars are in row in the traffic. A large number of red cars 
means that the day will good or super good.  
�&�K�U�L�V�W�R�S�K�H�U�¶�V�� �P�H�P�R�U�\�� �L�V�� �G�H�S�L�F�W�H�G�� �E�\�� �K�L�P�V�H�O�I as a DVD player. It metaphorically suggests 
emotionally and logically construing himself as embodied.  Each reader could have a copy of his 
mind and can have it play endlessly. He wants the  readers to be empathetic and to heartedly 
identify themselves with him.  
Another pattern that  shapes the mind style is Person Deixis. Person Deixis means the using of 
personal pronouns by the speaker, such  as: I, you, we, they. When the participant in 
communication produces the word �´�,���´�� �W�K�D�W�� �S�H�U�V�R�Q�D�O�� �S�U�R�Q�R�X�Q�� �U�H�I�H�U�V�� �W�R�� �W�K�D�W�� �S�D�U�W�L�F�L�S�D�Q�W���� �,�Q��
�&�K�U�L�V�W�R�S�K�H�U�¶�V�� �Q�D�U�U�D�W�L�Y�H���� �´�,�´�� �L�V�� �W�K�H�� �V�H�F�R�Q�G�� �W�R�S�� �N�H�\�Z�R�U�G�� �E�H�V�L�G�H�V�� �W�K�H�� �µ�G�H�L�F�W�L�F�� �H�[�S�U�H�V�V�L�R�Q�V�¶�� �´�P�H�´�� �D�Q�G��
�´�P�\���´�� �,�Q�� �F�R�Q�W�U�D�V�W���Z�L�W�K�� �W�K�H�� �I�L�U�V�W���S�H�U�V�R�Q�� �V�L�Q�J�X�O�D�U�� �´�,���´���W�K�H�U�H�� �D�U�H�� �W�K�H�� �S�U�R�Q�R�P�L�Q�D�O�� �D�Q�G�� �D�G�M�H�F�W�L�Y�D�O�� �I�R�U�P�V��
�´�Z�H�´�D�Q�G�� �´�R�X�U���´�� �Z�K�L�F�K�� �� �D�U�H�� �Q�R�W�� �P�D�Q�\�� �W�L�P�H�V�� �X�V�H�G�� �E�\�� �&�K�U�L�V�W�R�S�K�H�U���� �7�K�L�V�� �U�H�I�O�H�F�W�V�� �W�K�H�� �I�D�F�W�� �W�K�D�W��
Christopher is unusually focused on himself, on his thoughts and his own actions, which induces the 
idea that he has an autistic�±spectrum disease. Furthermore, this usage of first person plural 
pronouns let us know that other people also suffer from a certain degree of alienation. There are 
�R�W�K�H�U���O�H�[�L�F�D�O���V�W�U�X�F�W�X�U�H�V���V�X�F�K���D�V���S�U�R�Q�R�X�Q���´�X�V�´���D�Q�G���W�K�H���S�R�V�V�H�V�V�L�Y�H���G�H�W�H�U�P�L�Q�H�U���´�R�X�U�´���Z�K�L�F�K���K�D�Y�H���D���O�R�Z��
utilization rate in the narrati�Y�H���� �7�K�H�� �X�V�H�� �R�I�� �´�Z�H�´�� �D�Q�G�� �´�R�X�U�´�� �G�H�S�L�F�W�V�� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �V�H�Q�V�H�� �R�I��
�F�R�P�P�R�Q�D�O�L�W�\�� �Z�L�W�K�� �W�K�H�� �R�W�K�H�U�V���� �Z�K�L�F�K�� �L�V�� �Q�R�W�� �D�O�Z�D�\�V�� �V�R�� �R�E�Y�L�R�X�V���´�:�H�� �G�U�R�Y�H�� �R�I�I�´���� �R�U�� �´�Z�H�� �Z�H�Q�W�� �I�R�U�� �D��
�Z�D�O�N�´�� �D�U�H�� �F�R�Q�F�U�H�W�� �H�[�D�P�S�O�H�V�� �R�I�� �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �� �H�P�S�O�\�P�H�Q�W�� �R�I�� �W�K�H�� �³�Z�H�´�� �S�U�R�Q�R�X�Q�� �D�V�� �W�K�H�� �V�X�E�M�H�F�W�� �R�I��
verbs ev�R�N�L�Q�J�� �S�K�\�V�L�F�D�O�� �D�F�W�L�R�Q�V���� �´�P�D�W�H�U�L�D�O�� �S�U�R�F�H�V�V�H�V�´�� ���6�H�P�L�Q�R���� �S�������������� �,�W�� �L�V�� �D�� �+�D�O�O�L�G�D�\�¶�V�� �W�H�U�P����
�P�H�Q�W�L�R�Q�H�G���E�\���6�H�P�L�Q�R���L�Q���K�H�U���D�U�W�L�F�O�H�����&�K�U�L�V�W�R�S�K�H�U���G�R�H�V���Q�R�W���X�V�H���´�Z�H�´���D�V���W�K�H���V�X�E�M�H�F�W���R�I���Y�H�U�E�V���L�Q�G�X�F�W�L�Q�J��
�F�R�J�Q�L�W�L�Y�H�� �D�Q�G�� �H�P�R�W�L�R�Q�D�O�� �V�W�D�W�H�V���� �D�� �W�H�U�P�� �F�D�O�O�H�G�� �E�\�� �+�D�O�O�L�G�D�\�� �´�P�H�Q�W�D�O�� �S�U�R�F�H�V�V�H�V�´�� ������������ �D�Q�G�� �W�K�H�\�� �D�U�H��
�V�K�R�Z�Q���L�Q���I�R�O�O�R�Z�L�Q�J���H�[�D�P�S�O�H�����´�Z�H�����I�H�O�W���´���³�Z�H���G�H�F�L�G�H�G���´���´�Z�H���W�K�R�X�J�K�W�´���� 
�7�K�H�� �H�P�S�O�R�\�P�H�Q�W���R�I�� �W�K�H�V�H�� �H�[�S�U�H�V�V�L�R�Q�V�� �K�D�V�� �E�H�H�Q�� �H�[�S�O�D�L�Q�H�G�� �W�K�U�R�X�J�K�� �3�D�O�P�H�U�¶�V�� �W�H�U�P�� �´�L�Q�W�H�U�P�H�Q�W�D�O�L�W�\�´����
�´�W�K�H���D�W�U�L�E�X�W�L�R�Q���R�I���V�K�D�U�H�G���L�Q�W�H�U�Q�D�O���V�W�D�W�H�V���W�R���J�U�R�X�S�V���F�R�Q�V�L�V�W�L�Q�J���R�I more than one  person, or of groups 
�F�R�Q�V�L�V�W�L�Q�J���R�I���W�K�H���V�S�H�D�N�H�U�����Q�D�U�U�D�W�R�U���D�Q�G���D�W���O�H�D�V�W���R�Q�H���R�W�K�H�U���S�H�U�V�R�Q�´�����6�H�P�L�Q�R�����������������,�Q�W�H�U�P�H�Q�W�D�O�L�W�\���F�D�Q��
be understood as a way in which the novel  indicates that Christopher �³has a Theory of Mind 
�S�U�R�E�O�H�P�´�� �Z�K�L�F�K�� �P�H�D�Q�V�� �W�K�D�W��  �K�H�� �G�R�H�V�� �Q�R�W�� �K�D�Y�H�� �W�K�H�� �D�E�L�O�L�W�\�� �W�R�� �X�Q�G�H�U�V�W�D�Q�G�� �K�R�Z�� �W�K�H�� �R�W�K�H�U�� �S�H�R�S�O�H�¶�V��
minds are working and he is not able to talk about shared cognitive and emotional states with 
others.  
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In 
relat

�L�R�Q���W�R���³�&�K�U�L�V�W�R�S�K�H�U���R�Q�O�\���´���Z�K�L�F�K���F�D�Q�� �E�H���U�H�S�O�D�F�H�G�� �Z�L�W�K���´�,�´���D�Q�G�� �³�P�\���´���W�K�H�U�H�� �L�V��another lexical word 
�´�P�H���´���Z�L�W�K���D���O�R�Z���U�D�W�H���R�I���X�V�D�J�H���L�Q���W�K�H���Q�D�U�U�D�W�L�Y�H�����,�W���D�S�S�H�D�U�V���W�R���V�K�R�Z���X�V���W�K�D�W���&�K�U�L�V�W�R�S�K�H�U���L�V���I�U�H�T�X�H�Q�W�O�\��
concerned with what he does or thinks.  
 �³�<�R�X�´���D�Q�G���³�\�R�X�U�´���D�U�H���W�Z�R���Z�R�U�G�V���O�H�V�V���X�V�H�G���L�Q���&�K�U�L�V�W�R�S�K�H�U�¶�V�����Q�D�U�U�D�W�L�Y�H�����E�X�W���Z�K�L�F�K���K�D�Y�H�����F�O�H�D�U��
�F�R�Q�Q�R�W�D�W�L�R�Q�V���L�Q���G�L�U�H�F�W���V�S�H�H�F�K���Z�L�W�K���³�O�R�Z���I�U�H�T�X�H�Q�F�\���R�I���U�H�I�H�U�H�Q�F�H�V���W�R���D�Q���D�G�G�U�H�V�V�H�H�´�������������������� 
 �&�K�U�L�V�W�R�S�K�H�U�¶�V�� �H�[�S�O�R�L�W�D�W�L�R�Q�� �R�I���³�\�R�X�´�� �D�Q�G�� �³�\�R�X�U�´�� �D�S�S�H�D�U�V�� �L�Q�� �W�K�H�� �Q�D�U�U�D�W�L�R�Q�� �D�Q�G�� �W�K�H�\�� �D�U�H�� �Y�H�U�\��
�Z�H�O�O�� �G�H�S�L�F�W�H�G�� �D�V�� �L�Q�V�W�D�Q�F�H�V�� �R�I�� �W�K�H�� �³�J�H�Q�H�U�L�F�� �X�V�H�� �R�I�� �W�K�H�� �V�H�F�R�Q�G�� �S�H�U�V�R�Q�� �S�U�R�Q�R�X�Q�� �W�R�� �U�H�I�H�U�� �S�H�R�S�O�H�� �L�Q��
�J�H�Q�H�U�D�O�´���������������� 
 Many expressions that Christopher imputes to himself do not contain deictic references to 
his receivers through the second person pronouns, claims Semino, and he is not keen on inquiring 
his interlocutors. It appears the impression that Christopher  is self-focused and possesses the 
�D�Z�D�U�H�Q�H�V�V���R�I���W�K�H���R�W�K�H�U�V�¶ mental states.   
 This combination of the use of a high rate of first person  pronoun singular, of low rate of 
first personal pronoun plural and of second personal pronouns, gives us the impression that 
Christopher is extremly self-focused, that he makes efforts to understand mental states and has 
feelings of affinity and commonality with other people. They all highlight that Christopher 
corresponds very well to the autistic spectrum disorder typology.  
 The narrative style in The Curious Incident of the Dog in the Night Time  is diegetic, and, 
according to Genette, it is  a pure narration without visual stimuli or descriptive language. The 
�Q�D�U�U�D�W�L�R�Q���I�U�R�P���W�K�H���I�L�U�V�W���S�H�U�V�R�Q���S�R�L�Q�W���R�I���Y�L�H�Z���D�Q�G���&�K�U�L�V�W�R�S�K�H�U�¶�V���I�R�F�X�V�L�Q�J���R�Q�O�\���R�Q���G�H�W�D�L�O�V���U�H�O�H�Y�D�Q�W���I�R�U��
him, make this narrative look correct and direct. Christopher describes a person to attach a certain 
significance to him or her, not to a draw a  mental picture for the reader.  
�7�R�� �F�R�Q�F�O�X�G�H���� �+�D�G�G�R�Q�¶�V�� �S�H�U�V�R�Q�D�O�� �P�H�W�K�R�G�� �R�I�� �P�D�N�L�Q�J�� �&�K�U�L�V�W�R�S�K�H�U�� �D�� �F�U�H�G�L�E�O�H�� �F�K�D�U�D�F�W�H�U�� �U�H�V�L�G�H�V�� �L�Q��
inserting beliefs, thoughts, gestures that call for an intuitive judgment on the part of the reader. 
Christopher is invested with the deep convictions of his pathetic private self and the cognitive 
methodolohgy embraced by us, that of mind style, shows that those convictions can be made 
available to us only through a rigurous approach to self-presentation, communicational behaviour, 
the use of lexical and grammatical structures. They all reveal the complex structure of a sensitive 
child affected by disability. 
 
BIBLIOGRAPHY  
 
Haddon, M. ���������������³�&�X�U�L�R�X�V���,�Q�F�L�G�H�Q�W���R�I���W�K�H���'�R�J���L�Q���W�K�H���1�L�J�K�W-�W�L�P�H�´�����3�D�S�H�U�E�D�F�N��VintagePublishing 
�6�H�P�L�Q�R�����(�������������������³�/�D�Q�J�X�D�J�H�����P�L�Q�G���D�Q�G���D�X�W�L�V�P���L�Q���0�D�U�N���+�D�G�G�R�Q�
�V���7�K�H���&�X�U�L�R�X�V���,�Q�F�L�G�H�Q�W���R�I���Whe Dog 
in the Night-�7�L�P�H�´�����,�Q�� �)�O�X�G�H�U�Q�L�N�����0�����D�Q�G���-�D�F�R�E�����'�������H�G�V�����/�L�Q�J�X�L�V�W�L�F�V���D�Q�G���/�L�W�H�U�D�U�\���6�W�X�G�L�H�V���� �%�H�U�O�L�Q����
de Gruyter, 279-303 
�6�H�P�L�Q�R�����(�O�H�Q�D�����������������³�0�L�Q�G���6�W�\�O�H���������<�H�D�U�V���R�Q���´���6�W�\�O�H���������������������±203 
 

https://www.elefant.ro/list/carti/filters/editura-Vintage%2BPublishing


 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

320 
 

TH
REE ROMANIAN PERSPECTIVES ON CORRESPONDENCE 

 
���•�…�ƒ���g�‡�”�„�ƒ�• 

PhD Student, University of Craiova  
 
 
Abstract: In our paper we analyse the literary correspondence taking into consideration three important 
�S�H�U�V�S�H�F�W�L�Y�H�V�� �R�Q�� �W�K�H�� �H�S�L�V�W�R�O�D�U�\�� �G�L�V�F�R�X�U�V�H���� �$�O���� �6���Q�G�X�O�H�V�F�X�¶�V���� �(�X�J�H�Q�� �6�L�P�L�R�Q�¶�V�� �D�Q�G�� �/�L�Y�L�X�V�¶�V���&�L�R�F�k�U�O�L�H�¶�V���� �:�H��
outline the significance of letters in our research and try to find an answer to a very important matter, the 
�F�R�Q�F�H�L�Y�L�Q�J���R�I���F�R�U�U�H�V�S�R�Q�G�H�Q�F�H���D�V���O�L�W�H�U�D�W�X�U�H�����*�����&���O�L�Q�H�V�F�X���K�D�V���Q�R�W�L�F�H�G���W�K�D�W���D���O�H�W�W�H�U���F�D�Q���E�H�F�R�P�H���O�L�W�H�U�D�W�X�U�H���L�I���L�W��
has the ability to lift us from contingent to universal. That gives us the possibility to get acces to the creative 
ego and to draw a moral portrait of the biographical ego. 
 
Keywords: literary correspondence, epistolary genre, letters, the art of intimacy, literature 
 
 
�Ì�Q���D�F�H�V�W���H�V�H�X���Y�R�P���X�U�P���U�L���G�L�D�F�U�R�Q�L�F���I�H�O�X�O���v�Q���F�D�U�H���H�V�W�H���D�E�R�U�G�D�W���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���W�H�R�U�H�W�L�F���G�L�V�F�X�U�V�X�O��
�H�S�L�V�W�R�O�D�U���� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �X�U�P���W�R�D�U�H�O�H�� �V�X�U�V�H�� �E�L�E�O�L�R�J�U�D�I�L�F�H���� �$�O���� �6���Q�G�X�O�H�V�F�X�����/�L�W�H�U�D�W�X�U�D�� �H�S�L�V�W�R�O�D�U�� 
(1972), Eugen Simion, Genurile biograficului ������ �Y�R�O�X�P�H���� ������������ ���L�� �/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H����Mari 
�F�R�U�H�V�S�R�Q�G�H�Q� �H�����H�G�L�
�L�D�� �D�� �G�R�X�D���� �������������� �v�Q�F�H�U�F�k�Q�G�� �V���� �R�I�H�U�L�P�� �X�Q�� �U���V�S�X�Q�V�� �O�D�� �v�Q�W�U�H�E�D�U�H�D����Este 
�F�R�U�H�V�S�R�Q�G�H�Q�0�D���O�L�W�H�U�D�W�X�U���" �Ì�Q�F�D�G�U�D�W���v�Q���O�L�W�H�U�D�W�X�U�D���G�H���I�U�R�Q�W�L�H�U�����D�O���W�X�U�L���G�H���M�X�U�Q�D�O�X�O���G�H���F���O���W�R�U�L�H�����G�L�V�F�X�U�V�X�O��
�H�S�L�V�W�R�O�D�U�� �V�H�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�U�L�Q���� �Q�D�W�X�U�D�O�H� �H���� �V�S�R�Q�W�D�Q�H�L�W�D�W�H���� �V�L�Q�F�H�U�L�W�D�W�H�� ���*�X�V�W�D�Y�H�� �/�D�Q�V�R�Q���� �ú�L��
�D�X�W�H�Q�W�L�F�L�W�D�W�H�����&�D�P�L�O���3�H�W�U�H�V�F�X�������F�R�U�H�V�S�R�Q�G�H�Q� �D���I�L�L�Q�G���F�X�Q�R�V�F�X�W�����v�Q�F�����G�L�Q�� �$�Q�W�L�F�K�L�W�D�W�H���ú�L�� �F�X�O�W�L�Y�D�W�����S�k�Q����
�v�Q���H�S�R�F�D���S�R�V�W�P�R�G�H�U�Q�������(�D���F�X�Q�R�D�ú�W�H���D�S�R�J�H�X�O���O�L�W�H�U�D�U���v�Q���V�H�F�R�O�H�O�H���D�O���;�9�,�,-�O�H�D���ú�L���D�O���;�9�,�,�,-�O�H�D���v�Q���)�U�D�Q� �D 
(Gustave Lanson), devenind dintr-�X�Q���G�L�V�F�X�U�V���L�Q�W�L�P�����S�D�U�W�L�F�X�O�D�U�����X�Q���G�L�V�F�X�U�V���S�X�E�O�L�F�����F�D���I�R�U�P�����G�H���O�H�F�W�X�U����
�P�R�U�D�O������ �*���� �&���O�L�Q�H�V�F�X�� �v�Q�� �D�U�W�L�F�R�O�X�O��Genul epistolar (1947), �F�R�Q�V�L�G�H�U���� �F���� �R�� �V�F�U�L�V�R�D�U�H�� �S�R�D�W�H�� �G�H�Y�H�Q�L��
�O�L�W�H�U�D�W�X�U�����Ä�G�D�F�����D�U�H���S�X�W�L�Q� �D���G�H���D���Q�H���U�L�G�L�F�D���G�H�� �O�D���F�R�Q�W�L�Q�J�H�Q�W���O�D���X�Q�L�Y�H�U�V�D�O�´�����$�V�W�I�H�O�� �P�L�]�D�� �O�L�W�H�U�D�U�����D���X�Q�H�L��
�V�F�U�L�V�R�U�L�� �H�V�W�H�� �G�H�� �D�� �V�X�J�H�U�D�� �R�� �I�L�O�R�V�R�I�L�H�� �G�H�� �Y�L�D� ������ �G�D�U�� �S�H�U�P�L�W�H�� �ú�L�� �D�F�F�H�V�X�O�� �O�D�� �I�L�L�Q� �D�� �D�X�W�R�U�X�O�X�L���� �R�I�H�U�L�Q�G��
�S�R�V�L�E�L�O�L�W�D�W�H�D���X�Q�H�L���F�X�Q�R�D�ú�W�H�U�L���P�D�L���D�G�H�F�Y�D�W�H���D���R�P�X�O�X�L���ú�L���W�U�D�V�D�U�H�D���X�Q�X�L���S�R�U�W�U�H�W���P�R�U�D�O���D�O���D�F�H�V�W�X�L�D�����'�X�S����
cum obse�U�Y�D�� �$�O���� �6���Q�G�X�O�H�V�F�X�� �F�R�U�H�V�S�R�Q�G�H�Q� �D�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-�X�Q�� �M�X�U�Q�D�O�� �S�V�L�K�R�O�R�J�L�F���� �G�D�U�� �ú�L�� �v�Q�W�U-un 
�M�X�U�Q�D�O���G�H���F�U�H�D� �L�H�����I�L�L�Q�G�F�����V�F�U�L�V�R�U�L�O�H���U�H�S�U�H�]�L�Q�W�������G�H���P�X�O�W�H���R�U�L�����X�Q�D���G�L�Q���S���U�
�L�O�H���Y�L�]�L�E�L�O�H���G�L�Q���Ä�O�D�E�R�U�D�W�R�U�X�O�´��
artistului.  
 
�������$�O�����6���Q�G�X�O�H�V�F�X ���L���Y�R�F�D�
�L�D���H�S�L�V�W�R�O�D�U�����D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H 
�8�U�P���U�L�Q�G�� �G�L�D�F�U�R�Q�L�F�� �J�H�Q�X�O�� �H�S�L�V�W�R�O�D�U�� �v�Q�� �O�L�W�H�U�D�W�X�U�D �U�R�P�k�Q������ �$�O���� �6���Q�G�X�O�H�V�F�X�� �v�Q�� �Y�R�O�X�P�X�O��Literatura 
�H�S�L�V�W�R�O�D�U�������6���Q�G�X�O�H�V�F�X�������������������R�E�V�H�U�Y���P���F�X�P���U�R�P�k�Q�L�L���D�X���F�R�P�X�Q�L�F�D�W���v�Q�W�U�H���H�L�����L���D�X���Q�R�W�D�W���v�Q���H�S�L�V�W�R�O�H�O�H��
�O�R�U�� ���L�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �L�Q�W�L�P�H���� �Q�H�O�L�Q�L���W�L�O�H�� ���L�� �Q�H�Q�R�U�R�F�L�U�L�O�H���� �F�H�� �G�H�S�����H�V�F�� �Q�R�W�D�� �V�W�U�L�F�W�� �L�Q�I�R�U�P�D�W�L�Y������ �3�U�L�P�D��
�V�F�U�L�H�U�H�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� �G�D�W�H�D�]���� �G�L�Q�� �D�Q�X�O�� ���������� ���L�� �H�V�W�H�� �R�� �V�F�U�L�V�R�D�U�H�����6�F�U�L�V�R�D�U�H�D�� �O�X�L�� �1�H�D�F�.�X din 
�&�k�P�S�X�O�X�Q�J (1521). �Ì�Q���V�H�F�R�O�X�O���D�O���;�,�;-�O�H�D���D�S�D�U�����L���P�D�U�L�L���F�R�U�H�V�S�R�Q�G�H�Q�
�L�����S�U�L�P�D���F�R�U�H�V�S�R�Q�G�H�Q�
�����O�L�W�H�U�D�U����
�S���V�W�U�D�W�����I�L�L�Q�G���F�H�D���G�L�Q���1�L�F�R�O�D�H���9���F���U�H�V�F�X�����L���,�D�Q�F�X���9���F���U�H�V�F�X�����V�F�U�L�V�R�D�U�H�D-�H�V�H�X���Y�D���I�L���U���V�S�k�Q�G�L�W�����v�Q���D�Q�L�L��
1850-���������� ���L�� �I�R�O�R�V�L�W���� �G�U�H�S�W�� �P�Rdel stilistic de Ion Ghica, Ion Heliade-�5���G�X�O�H�V�F�X���� �0�L�K�D�L�O��
�.�R�J���O�Q�L�F�H�D�Q�X�����$���,�����2�G�R�E�H�V�F�X�����L���7�L�W�X���0�D�L�R�U�H�V�F�X���V�S�U�H���V�I�k�U���L�W�X�O���V�H�F�R�O�X�O�X�L���D�O���;�,�;-lea.  
�8�]�L�W�k�Q�G�� �S�U�L�P�X�O�� �V�L�Q�W�D�J�P�D�� �Ä�P�D�U�L�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�´�� �$�O���� �6���Q�G�X�O�H�V�F�X�� �F�U�H�H�D�]���� �L�P�S�O�L�F�L�W���R�� �J�U�L�O���� �D�[�L�R�O�R�J�L�F����
sau un canon al li�W�H�U�D�W�X�U�L�L�� �H�S�L�V�W�R�O�D�U�H�� �U�R�P�k�Q�H���W�L�� �G�L�Q�� �F�D�U�H�� �I�D�F�� �S�D�U�W�H�� �0�L�K�D�L�� �(�P�L�Q�H�V�F�X���� �,���/���� �&�D�U�D�J�L�D�O�H����
�'�X�L�O�L�X���=�D�P�I�L�U�H�V�F�X�����,�R�Q���%�D�U�E�X�����(�P�L�O���&�L�R�U�D�Q�����&�R�Q�V�W�D�Q�W�L�Q���1�R�L�F�D�����1�����6�W�H�L�Q�K�D�U�G�W�����L���,���'�����6�v�U�E�X�����V�F�U�L�V�R�U�L�O�H��
�D�F�H�V�W�X�L�D���G�L�Q���X�U�P�����D�S���U�k�Q�G���G�X�S�������������������G�H���X�Q�G�H���U�H�]�X�O�W�����I�D�S�W�X�O���F�����H�[�L�V�W�����R���E�R�J�D�W�����O�L�W�H�U�D�W�X�U�����H�S�L�V�W�R�O�D�U����
�U�R�P�k�Q�H�D�V�F������ �(�[�H�J�H�W�X�O�� �G�L�V�F�X�W���� �G�H�V�S�U�H�� �R�� �D�Q�X�P�L�W���� �Y�R�F�D�
�L�H�� �H�S�L�V�W�R�O�D�U���� �D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H���� �D���D�� �F�X�P��
�H�[�L�V�W���� �R�� �Y�R�F�D�
�L�H�� �S�R�H�W�L�F���� ���L�� �X�Q�D�� �F�U�L�W�L�F������ �(�O�� �S�R�U�Q�H���W�H�� �G�H�� �O�D�� �v�Q�F�H�U�F�D�U�H�D�� �X�Q�H�L�� �G�H�O�L�P�L�W���U�L�� �F�O�D�U�H�� �D��genului 
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r ��i stabilirea unei d�H�I�L�Q�L�
�L�L�� �D�� �V�F�U�L�V�R�U�L�L�� ���L�� �D�� �V�W�D�W�X�W�X�O�X�L�� �H�L�� �O�L�W�H�U�D�U���� �D�G�X�F�k�Q�G�� �v�Q�� �G�L�V�F�X�
�L�H�� �V�F�U�L�V�R�D�U�H�D��
�Ä�S�D�U�W�L�F�X�O�D�U���´�� ���L�� �U�D�S�R�U�W�k�Q�G�X-�V�H�� �O�D�� �I�H�O�X�O�� �F�X�P�� �D�S�D�U�H�� �H�D���� �G�H�� �S�L�O�G������ �O�D�� �&�L�F�H�U�R���� �'�R�D�P�Q�D�� �G�H�� �6�p�Y�L�J�Q�p�� ���2��
�D�Q�D�O�L�]���� �G�H�W�D�O�L�D�W���� �D��Scrisorilor �'�R�D�P�Q�H�L�� �G�H�� �6�p�Y�L�J�Q�p�� �I�D�F�H�� �*���� �&���O�L�Q�H�V�F�X�� �v�Q�� �D�U�W�L�F�R�O�X�O�� �Ä�/�H�F�W�X�U�D��
�U�R�P�D�Q�X�O�X�L���H�S�L�V�W�R�O�D�U�´���G�L�Q���Y�R�O�X�P�X�O��Aproape de Elada�����(�G�L�W�X�U�D���&�R�O�H�F�
�L�H�L���&�D�S�U�L�F�R�U�Q�����%�X�F�X�U�H���W�L����������������
pp. 202-�������������9�R�O�W�D�L�U�H�����.�R�J���O�Q�L�F�H�D�Q�X�����2�G�R�E�H�V�F�X�����&�D�U�D�J�L�D�O�H�����=�D�P�I�L�U�H�V�F�X���H�W�F�����6�F�U�L�V�R�D�U�H�D���D�S�D�U�H���F�D���X�Q��
�V�L�P�S�O�X���P�H�V�D�M���W�U�L�P�L�V���G�H���F���W�U�H���X�Q���H�P�L�
���W�R�U���F���W�U�H���X�Q���G�H�V�W�L�Q�D�W�D�U���I���U�����P�D�U�L���S�U�H�W�H�Q�
�L�L���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H��
�H�V�W�H�W�L�F���� �G�H�F�L�� �I���U���� �L�Q�W�H�Q�
�L�L�� �O�L�W�H�U�D�U�H���� �3�R�U�Q�L�Q�G�� �G�H�� �O�D�� �D�F�H�D�V�W���� �S�U�H�P�L�V������ �H�O�� �v�O�� �P�H�Q�
�L�R�Q�H�D�]���� �S�H�� �*�X�V�W�D�Y�H��
�/�D�Q�V�R�Q�����/�D�Q�V�R�Q���������������F�D�U�H���v�Q�W�U-�X�Q���V�W�X�G�L�X���I�X�Q�G�D�P�H�Q�W�D�O���G�H�V�S�U�H���O�L�W�H�U�D�W�X�U�D���H�S�L�V�W�R�O�D�U�����S�X�Q�H���V�X�E���V�H�P�Q�X�O��
�v�Q�W�U�H�E���U�L�L�� �Y�D�O�R�D�U�H�D�� �O�L�W�H�U�D�U�����D�� �V�F�U�L�V�R�U�L�L�����G�D�W���I�L�L�Q�G�� �I�D�S�W�X�O���F�����H�D�� �Q�X-���L�� �S�U�R�S�X�Q�H���X�Q���V�F�R�S���H�V�W�H�W�L�F�����'�D�F�����*����
�/�D�Q�V�R�Q���H�V�W�H���S�U�L�P�X�O���F�D�U�H���D�M�X�Q�J�H���O�D���L�G�H�H�D���F�����S�H�U�V�R�Q�D�O�L�W�D�W�H�D���F�H�O�X�L���F�D�U�H���V�F�U�L�H����talentul lui epistolar este 
�F�H�O���F�D�U�H���v�L���F�R�Q�I�H�U�����V�F�U�L�V�R�U�L�L���Y�D�O�R�D�U�H���O�L�W�H�U�D�U�����/�D�Q�V�R�Q�������������������������D�F�H�D�V�W�����S�H�U�V�S�H�F�W�L�Y�����Y�D���I�L���D�S�U�R�I�X�Q�G�D�W����
�G�H���F�U�L�W�L�F�L���U�R�P�k�Q�L���F�D���(�����/�R�Y�L�Q�H�V�F�X���(�����/�R�Y�L�Q�H�V�F�X�� �Ä�6�F�U�L�V�R�U�L���L�Q�H�G�L�W�H���D�O�H���O�X�L���&�����1�H�J�U�X�]�]�L�´�����v�Q���&�R�Q�Y�R�U�E�L�U�L��
literare, nr. XLVII/ 1913, pp. 72-73)���� �*���� �&���O�L�Q�H�V�F�X�� ���*���� �&���O�L�Q�H�V�F�X���� �Ä�*�H�Q�X�O�� �H�S�L�V�W�R�O�D�U�´���� �v�Q�� �Y�R�O�X�P�X�O��
Scriitori s�W�U���L�Q�L�����(���/���8�������%�X�F�X�U�H���W�L�������������������L�����H�U�E�D�Q���&�L�R�F�X�O�H�V�F�X�������H�U�E�D�Q���&�L�R�F�X�O�H�V�F�X����I. L. Caragiale 
�± �2�S�H�U�H�����&�R�U�H�V�S�R�Q�G�H�0�������W�R�P�X�O���9�,�,�����H�G�L�
�L�H���v�Q�J�U�L�M�L�W�����G�H�������H�U�E�D�Q���&�L�R�F�X�O�H�V�F�X�����)�5�3�/�$�������������� 
�&�K�L�D�U�� �G�D�F���� �Q�X�� �D�U�H�� �R�� �H�V�W�H�W�L�F������ �V�F�U�L�V�R�D�U�H�D�� �Q�X�� �H�V�W�H�� �O�L�S�V�L�W���� �G�H�� �D�Q�X�P�L�W�H�� �U�H�J�X�O�L���� �Y�D�O�R�D�U�H�D�� �D�F�H�V�W�H�L�D�� �F�U�H���W�H����
�v�Q�V������ �v�Q�� �U�D�S�R�U�W�� �F�X��nerespectarea normelor���� �3�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �V�F�U�L�V�R�U�L�L�� �V�X�Q�W���� �F�R�Q�I�R�U�P�� �Y�L�]�L�X�Q�L�L�� �O�X�L�� �$�O����
�6���Q�G�X�O�H�V�F�X�����Q�D�W�X�U�D�O�H�
�H�D�����V�S�R�Q�W�D�Q�H�L�W�D�W�H�D�����L���V�L�Q�F�H�U�L�W�D�W�H�D�����Ì�Q���D�F�H�H�D���L���R�U�G�L�Q�H���L�G�H�L�����&�D�P�L�O���3�H�W�U�H�V�F�X���D�G�X�F�H��
�v�Q���S�U�L�P���S�O�D�Q�����L���S�U�L�Q�F�L�S�L�X�O���D�X�W�H�Q�W�L�F�L�W���
�L�L�����3�H�W�U�H�V�F�X���������������������������&�R�U�H�V�S�R�Q�G�H�Q�
�H�O�H���F�D�U�H���V�X�Q�W���F�R�Q�V�L�G�H�U�D�W�H��
�O�L�W�H�U�D�U�H�� ���D�O�H�� �'�R�D�P�Q�H�L�� �G�H�� �6�p�Y�L�J�Q�p���� �*�H�R�U�J�H�� �6�D�Q�G���� �*�X�V�W�D�Y�H�� �)�O�D�X�E�H�U�W���� �9�R�O�W�D�L�U�H���� �S�R�D�U�W���� �S�H�F�H�W�H�D��
�Q�D�W�X�U�D�O�H�
�L�L���� �v�Q�V���� �Q�X�� �W�U�H�E�X�L�H�� �V���� �F�R�Q�V�L�G�H�U���P�� �V�F�U�L�V�R�D�U�H�D�� �G�L�F�W�H�X�� �D�X�W�R�P�D�W���� �S�U�L�Q�� �v�Q�V�X���L�� �I�D�S�W�X�O�� �F���� �W�R�Q�X�O�� ���L��
�V�W�L�O�X�O�� �V�H�� �V�F�K�L�P�E���� �G�H�� �O�D�� �X�Q�� �G�H�V�W�L�Q�D�W�D�U�� �O�D�� �D�O�W�X�O�� �Q�H�� �D�U�D�W���� �F���� �D�U�H�� �O�R�F�� �R�� �G�L�U�L�M�D�U�H�� �D�� �V�S�R�Q�W�D�Q�H�L�W���
�L�L���� �L�D�U��
�H�S�L�V�W�R�O�L�H�U�X�O�� �Q�X�� �U�H�X���H���W�H�� �G�H�� �I�L�H�F�D�U�H�� �G�D�W���� �V���� �L�J�Q�R�U�H�� �I�D�S�W�X�O�� �F���� �V�H�� �D�G�U�H�V�H�D�]���� �X�Q�X�L�� �S�X�E�O�L�F���� �'�H�� �I�D�S�W����
�Q�D�W�X�U�D�O�H�
�H�D���V�H���D�I�O�����v�Q���V�W�U�k�Q�V�����O�H�J���W�X�U�����F�X���W�D�O�H�Q�W�X�O��epistolar.  
De asemenea, sinceritatea �V�F�U�L�V�R�U�L�O�R�U�� �Q�X�� �W�U�H�E�X�L�H�� �v�Q�
�H�O�H�D�V���� �F�D�� �W�R�W�D�O���� ���L�� �L�Q�W�D�Q�J�L�E�L�O������ �G�H�R�D�U�H�F�H�� ���L�� �H�D��
�G�H�S�L�Q�G�H�� �G�H�V�L�J�X�U�� �G�H�� �U�H�O�D�
�L�L�O�H�� �G�L�Q�W�U�H�� �H�P�L�
���W�R�U�� ���L�� �G�H�V�W�L�Q�D�W�D�U���� �G�H�� �W�H�P�S�H�U�D�P�H�Q�W�X�O�� ���L�� �G�H�� �V�W�D�U�H�D�� �F�H�O�X�L�� �F�D�U�H��
�V�F�U�L�H�����L�D�U���v�Q���P�D�W�H�U�L�H���G�H���H�V�W�H�W�L�F�������L���L�V�W�R�U�L�H���O�L�W�H�U�D�U�����H�V�W�H���Q�H�F�H�V�D�U�����R���U�D�S�R�U�W�D�U�H���S�H�U�P�D�Q�H�Q�W�����O�D���R�S�H�U�������L���O�D��
�D�O�W�H���G�R�F�X�P�H�Q�W�H���U�H�O�H�Y�D�Q�W�H���S�H�Q�W�U�X���S�H�U�L�R�D�G�D���U�H�V�S�H�F�W�L�Y�������6�L�Q�F�H�U�L�W�D�W�H�D���U���P�k�Q�H�����v�Q���D�F�H�V�W���F�R�Q�W�H�[�W�����R���F�D�O�L�W�D�W�H��
�D���R�S�H�U�H�L���O�L�W�H�U�D�U�H�����$�S�X�G���6���Q�G�X�O�H�V�F�X�����R�S���F�L�W�����������������$�F�H�V�W�H�L���I�U�D�Q�F�K�H�
�L���L���V�H���D�G�D�X�J�������F�R�Q�I�R�U�P���Oui Lanson, 
�G�R�U�L�Q�
�D���F�H�O�X�L�� �F�D�U�H���V�F�U�L�H���G�H���D���V�H�� �I�D�F�H���S�O���F�X�W�����$�V�W�D�� �L-�D���G�H�W�H�U�P�L�Q�D�W���S�H���D�Q�X�P�L�
�L���F�H�U�F�H�W���W�R�U�L���V�����D�I�L�U�P�H���F����
�J�H�Q�X�O�� �H�S�L�V�W�R�O�D�U�� �D�U�� �I�L�� �I�R�V�W�� �F�X�O�W�L�Y�D�W�� �P�D�L�� �D�O�H�V�� �G�H�� �I�H�P�H�L���� �
�L�Q�k�Q�G�� �F�R�Q�W�� �F���� �v�Q�� �V�H�F�R�O�H�O�H�� �D�O�� �;�9�,�,-�O�H�D�� ���L�� �D�O��
XVIII -�O�H�D�� �v�Q�� �)�U�D�Q�
�D�� �V�F�U�L�V�R�U�L�O�H�� �H�U�D�X�� �I�R�D�U�W�H���G�H�V�� �I�R�O�R�V�L�W�H�� �v�Q�� �V�D�O�R�D�Q�H�� �F�D�� �R�� �I�R�U�P���� �G�H�� �S�H�G�D�Q�W�H�U�L�H���� �L�D�U��
�X�O�W�H�U�L�R�U�� �S�H�Q�W�U�X�� �F�R�P�X�Q�L�F�D�U�H�� �V�D�X�� �S�H�Q�W�U�X�� �V�L�P�S�O�H�� �F�R�Q�I�H�V�L�X�Q�L���� �Ì�Q�V���� �U�R�O�X�O�� �O�R�U�� �Q�X�� �V�H�� �Y�D�� �O�L�P�L�W�D�� �O�D�� �D�F�H�V�W�H��
�V�F�R�S�X�U�L���� �3�U�L�Q�W�U�H�� �S�U�L�P�L�L�� �F�D�U�H�� �D�X�� �� �W�U�D�W�D�W�� �V�F�U�L�V�R�D�U�H�D�� �F�D�� �J�H�Q�� �O�L�W�H�U�D�U�� �v�Q�� �)�U�D�Q�
�D�� �V�H�� �D�I�O���� ���L�� �*�X�H�]�� �G�H�� �%�D�O�]�D�F��
(Guez de Balzac, Correspondance. �7�H�[�W�H�V�� �U�p�X�Q�L�V���� �F�O�D�V�V�H�V�� �H�W�� �D�Q�Q�R�W�p�V�� �S�D�U�� �5�R�J�H�U�� �3�L�H�U�U�R�W, Editions 
Garnier, Paris, 1960)�����H�O���I�L�L�Q�G���X�Q���H�[�H�P�S�O�X���W�L�S�L�F���G�H���D�X�W�R�U���H�S�L�V�W�R�O�D�U�����F�D�U�H���v���L���U�H�G�D�F�W�D���V�F�U�L�V�R�U�L�O�H���v�Q�W�U-un 
�V�W�L�O���H�O�D�E�R�U�D�W�������W�L�L�Q�G���F�����X�U�P�D�X���D���I�L���S�X�E�O�L�F�D�W�H�����2���D�O�W�����W�U���V���W�X�U�����D���V�F�U�L�V�R�U�L�L���S�D�U�H���V�����I�L�H���O�H�J�D�W�����G�H���S�O���F�H�U�H�D��
�G�H���D���V�F�U�L�H���V�F�U�L�V�R�U�L�����G�H���E�X�F�X�U�L�D���G�H���D���V�H���D�I�O�D���P�H�U�H�X���v�Q���G�L�D�O�R�J�����Ì�Q�V�����F�H�D���P�D�L���G�L�V�W�L�Q�F�W�L�Y�����S�D�U�W�L�F�X�O�D�U�L�W�D�W�H���D��
�V�F�U�L�V�R�U�L�L���O�L�W�H�U�D�U�H���H�V�W�H���U�H�Y�H�O�D�U�H�D���Y�D�O�R�U�L�L���H�L���G�X�S�����G�L�V�S�D�U�L�
�L�D���D�X�W�R�U�X�O�X�L�����D�W�k�W���G�D�W�R�U�L�W�����F�D�U�D�F�W�H�U�X�O�X�L���L�Q�Wim al 
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�L���F�k�W�����L���G�D�W�R�U�L�W�����I�D�S�W�X�O�X�L���F�����W�L�P�S�X�O���H�V�W�H���F�H�O���F�D�U�H���S�X�Q�H���v�Q���O�X�P�L�Q�����V�H�P�Q�L�I�L�F�D�
�L�L�O�H���D�E�L�D���P�D�L��
�W�k�U�]�L�X�����Ì�Q���D�F�H�O�D���L���W�L�P�S�����H�V�W�H���Q�H�F�H�V�D�U�����v�Q�V�������L���R���G�L�V�W�L�Q�F�
�L�H���v�Q�W�U�H���J�H�Q�X�O���H�S�L�V�W�R�O�D�U�����L�� �O�L�W�H�U�D�W�X�U�D���H�S�L�V�W�R�O�D�U������
�G�L�V�W�L�Q�F�
�L�H�� �S�H�� �F�D�U�H�� �D�� �I���F�X�W-�R�� ���L�� �/�D�Q�V�R�Q���F�D�U�H�� �V�H�� �U�D�S�R�U�W�H�D�]���� �v�Q�� �V�W�X�G�L�X�O�� �V���X�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �H�S�L�V�W�R�O�D�U������ �F�D�U�H��
�H�V�W�H�� �R�� �Q�R�
�L�X�Q�H�� �P�D�L�� �U�H�V�W�U�k�Q�V���� �G�H�F�k�W�� �J�H�Q�X�O���� �v�Q�W�U�X�F�k�W�� �F�X�S�U�L�Q�G�H�� �v�Q�� �V�I�H�U�D�� �H�L�� �G�R�D�U�� �V�F�U�L�V�R�U�L�O�H�� �L�Q�W�L�P�H����
�F�R�U�H�V�S�R�Q�G�H�Q�
�D���S�D�U�W�L�F�X�O�D�U�������2���D�O�W�����G�L�V�W�L�Q�F�
�L�H���Q�H�F�H�V�D�U�����H�V�W�H���F�H�D���G�L�Q�W�U�H���D�X�W�R�U�X�O���H�S�L�V�W�R�O�D�U�����L���H�S�L�Vtolier, la 
�F�D�U�H�� �V�H�� �U�H�I�H�U���� �$�O���� �6���Q�G�X�O�H�V�F�X���� �I���F�k�Q�G�� �W�U�L�P�L�W�H�U�H�� �O�D�� �'�X�F�K�r�P���� �F�D�U�H�� �R�E�V�H�U�Y���� �F���� �v�Q�� �F�D�]�X�O�� �D�X�W�R�U�X�O�X�L��
�H�S�L�V�W�R�O�D�U�����L�Q�W�H�U�H�V�X�O���H�P�L�
���W�R�U�X�O�X�L���V�H���G�H�S�O�D�V�H�D�]�����G�H���O�D���G�H�W�L�Q�D�W�D�U���O�D���S�X�E�O�L�F�����I�L�L�Q�G���Y�L�]�L�E�L�O�����D�L�F�L���L�Q�W�H�Q�
�L�D���V�D��
�O�L�W�H�U�D�U������ �L�D�U�� �H�S�L�V�W�R�O�L�H�U�X�O�� �Q�X�� �D�U�H�� �v�Q�� �Y�H�G�H�U�H���X�Q�� �S�X�E�O�L�F���� �V�W�D�E�L�O�L�Q�G�� �X�Q�� �U�D�S�R�U�W�� �E�L�O�D�W�H�U�D�O�� �v�Q�W�U�H�� �V�L�Q�H�� ���L��
�G�H�V�W�L�Q�D�W�D�U�����U�H�V�S�H�F�W�k�Q�G�� �P�D�L�� �S�X�
�L�Q�H���U�H�J�X�O�L�����H�O���H�V�W�H�� �P�D�L���D�X�W�H�Q�W�L�F�� ���L���G�H���D�F�H�H�D�� �P�D�L���S�U�H�
�X�L�W���G�H���S�R�V�W�H�U�L�W�D�W�H����
�,�Q�W�H�U�H�V�X�O�� �F�L�W�L�W�R�U�X�O�X�L�� �F�R�Q�W�H�P�S�R�U�D�Q�� �S�H�Q�W�U�X�� �O�L�W�H�U�D�W�X�U�D�� �H�S�L�V�W�R�O�D�U���� �V�H�� �I�X�Q�G�D�P�H�Q�W�H�D�]���� �S�H�� �I�D�S�W�X�O�� �F���� �R�S�H�U�D 
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�U�X�O�X�L���Q�H���R�I�H�U����un portret moral�����S�R�V�L�E�L�O�L�W�D�W�H�D���F�X�Q�R�D���W�H�U�L�L���R�P�X�O�X�L�����L���W�R�W�R�G�D�W�����X�Q���M�X�U�Q�D�O���S�V�L�K�R�O�R�J�L�F�����L���G�H��
�F�U�H�D�
�L�H�����F�D�U�H���Q�H���S�H�U�P�L�W�H���D�F�F�H�V�X�O���v�Q���O�D�E�R�U�D�W�R�U�X�O���V�F�U�L�L�W�R�U�X�O�X�L���� 
�$�V�W�I�H�O���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �V�F�U�L�V�R�U�L�O�R�U�� �Q�H�� �H�V�W�H�� �S�H�U�P�L�V�� �D�F�F�H�V�X�O�� �O�D�� �R�S�U�H�U����in nuce, deoarece pattern-ul, 
modelul ideatic �S�R�D�W�H�� �I�L�� �Y���]�X�W�� �G�R�D�U�� �v�Q�� �]�R�Q�D�� �I�U���P�k�Q�W���U�L�O�R�U�� ���L�� �G�H�]�E�D�W�H�U�L�O�R�U�� �D�U�W�L�V�W�X�O�X�L���� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�L��
�D�G���X�J�k�Q�G�X�L-�V�H���S�H���O�k�Q�J�����Y�D�O�R�D�U�H�D���L�V�W�R�U�L�F�R-�O�L�W�H�U�D�U�������L���R���Y�D�O�R�D�U�H���L�G�H�R�O�R�J�L�F�������G�H���F�X�Q�R�D���W�H�U�H�����G�H���O�D�Q�V�D�U�H���D��
�L�G�H�L�O�R�U�����$�W�X�Q�F�L���F�k�Q�G���D�U�W�L�V�W�X�O���V�F�U�L�L�W�R�U�X�O���v���L���F�R�P�X�Q�L�F�����S�U�R�S�U�L�L�O�H���L�G�H�L�����H�P�L�W�H���v�Q���P�R�G���H�Y�L�G�H�Q�W�����L���M�X�G�H�F���
�L���G�H��
�Y�D�O�R�D�U�H�����H�[�S�U�L�P�k�Q�G�X-���L���R�S�L�Q�L�D�����L���D�I�O�k�Q�G�X-�V�H���v�Q�W�U-�X�Q���G�L�D�O�R�J���G�H���W�L�S���L�G�H�D�W�L�F���F�X���F�H�L�O�D�O�
�L�����L���Q�X���P�D�L���D�O�H�V���F�X��
�F�L�W�L�W�R�U�L�L���� �2�S�H�U�D�� �H�S�L�V�W�R�O�L�H�U�X�O�X�L�� �S�U�H�V�X�S�X�Q�H�� �D���D�G�D�U�� �R�� �D�E�R�U�G�D�U�H�� �G�L�Q�� �X�Q�J�K�L�X�U�L�� �G�L�I�H�U�L�W�H���� �S�H�Q�W�U�X�� �F���� �H�D�� �Q�H��
�G�H�Y�R�D�O�H�D�]���� �Y�D�O�R�U�L�� �F�R�P�S�H�[�H�� �G�L�Q�� �V�I�H�U�D�� �D�U�W�H�L�� ���L�� �D�G�X�F�H�� �v�Q�� �S�U�L�P�� �S�O�D�Q�� �R�� �R�J�O�L�Q�G�L�U�H�� �L�G�H�D�W�L�F���� �D�� �H�S�R�F�L�L���� �&�X��
�W�R�D�W�H�� �F���� �D�S�D�U�H�� �G�L�Q�� �Q�H�Y�R�L�D�� �G�H�� �L�Q�I�R�U�P�D�U�H���� �F�R�Q�I�H�V�L�H���� �F�R�P�X�Q�L�F�D�U�H�� �V�D�X�� �S�X�U���� �S�O���F�H�U�H�� �L�Q�W�H�O�H�F�W�X�D�O������
�V�F�U�L�V�R�D�U�H�D���W�U�H�E�X�L�H���Y���]�X�W����ca imagin�H���D���X�Q�H�L���S�H�U�V�R�Q�D�O�L�W���0�L�� �S�H�Q�W�U�X���F�����D�G�X�F�H���F�X���V�L�Q�H���v�Q���I�D�
�D���F�L�W�L�W�R�U�X�O�X�L��
�G�H�F�X�S�D�M�H���G�H���Y�L�D�
�����D�X�W�H�Q�W�L�F�����D���V�F�U�L�L�W�R�U�X�O�X�L�������L���W�H�Q�V�L�X�Q�H���L�Q�W�H�O�H�F�W�X�D�O�����D�O���W�X�U�L���G�H���R���Y�L�]�L�X�Q�H���F�H���I�D�F�L�O�L�W�H�D�]�����R��
�P�D�L���E�X�Q�����v�Q�
�H�O�H�J�H�U�H���D���R�S�H�U�H�L�� 
�$�O���� �6���Q�G�X�O�H�V�F�X�� �V�X�E�O�L�Q�L�D�]���� �F���� �V-�D�� �O���V�D�W�� �J�K�L�G�D�W�� �v�Q�� �V�W�X�G�L�X�O�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�� �G�H�� �D�I�L�U�P�D�
�L�D�� �F���O�L�Q�H�V�F�L�D�Q������
�F�D�U�H���D�U�D�W�����F�k�Q�G���S�X�W�H�P���F�R�Q�V�L�G�H�U�D���F�R�U�H�V�S�R�Q�G�H�Q�
�D���O�L�W�H�U�D�W�X�U�������Ä�&�k�Q�G���R���F�R�U�H�V�S�R�Q�G�H�Q�
�����G�H�S�����H���W�H���U�H�O�D�
�L�L�O�H��
�H�P�S�L�U�L�F�H�����L���V�X�J�H�U�H�D�]�����R���I�L�O�R�V�R�I�L�H���G�H���Y�L�D�
�������D�W�X�Q�F�L���D�F�H�D���F�R�U�H�V�S�R�Q�G�H�Q�
�����L�Q�W�U�����v�Q���V�I�H�U�D���O�L�W�H�U�D�W�X�U�L�L���´���$�S�X�G��
�6���Q�Gulescu:201) 
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�O�H�D�� �v�Q�� �)�U�D�Q� �D����devenind dintr-�X�Q�� �G�L�V�F�X�U�V�� �L�Q�W�L�P���� �S�D�U�W�L�F�X�O�D�U���� �X�Q�� �G�L�V�F�X�U�V�� �S�X�E�O�L�F�� �F�H�� �L�D�� �I�R�U�P�D�� �G�H�� �O�H�F�W�X�U����
�P�R�U�D�O������ �6�X�Q�W�� �F�H�O�H�E�U�H�� �F�H�O�H�� ���������� �G�H�� �V�F�U�L�V�R�U�L�� �D�O�H�� �'�R�D�P�Q�H�L�� �G�H�� �6�H�Y�L�J�Q�H�� ����������-1978, (Doamna de 
�6�p�Y�L�J�Q�p�����������������G�L�Q�W�U�H���F�D�U�H�����������V�X�Q�W���D�G�U�H�V�D�W�H���I�L�L�F�H�L���V�D�O�H�����F�X���W�R�D�W�H���F�����H�D���D���G�H�Y�H�Q�L�W���F�X�Q�R�V�F�X�W�����G�L�Q���S�X�Q�F�W��
�G�H�� �Y�H�G�H�U�H�� �O�L�W�H�U�D�U�� �G�X�S���� �P�R�D�U�W�H�D�� �H�L���� �F�k�Q�G�� �V�X�Q�W�� �S�X�E�O�L�F�D�W�H�� �v�Q�� �H�G�L� �L�D�� �L�Q�W�H�J�U�D�O���� �V�X�E�� �v�Q�J�U�M�L�U�H�D�� �O�X�L�� �5�R�J�H�U��
Duchenne. Scrisorile Doamnei de Sevigne au devenit astfel primul model pentru literatura 
�H�S�L�V�W�R�O�D�U�������Ì�Q���D�I�D�U�����G�H���D�F�H�V�W���G�L�V�F�X�U�V���H�S�L�V�W�R�O�Dr public din secolele al XVIII-�O�H�D���ú�L���D�O���;�O�;-lea folosit ca 
�L�Q�V�W�U�X�P�H�Q�W���G�H���F�R�P�X�Q�L�F�D�U�H���ú�L���G�L�V�F�X�U�V���S�R�H�W�L�F�����P�D�L���H�[�L�V�W�����ú�L���X�Q���D�O�W���W�L�S���G�H���F�R�U�H�V�S�R�Q�G�H�Q� �����ú�L���L�P�S�O�L�F�L�W�����X�Q��
�D�O�W�� �W�L�S�� �G�H�� �G�L�V�F�X�U�V�� �H�S�L�V�W�R�O�D�U���� �F�X�P�� �D�U�� �I�L�� �Ä�G�L�V�F�X�U�V�X�O�� �W�D�F�L�W�X�U�Q�´�� �D�O�� �O�X�L�� �0�L�F�K�H�O�� �7�R�X�U�Q�L�H�U�� ���(�X�J�H�Q�� �6�L�Pion 
(coord.),  ed.cit.: 616 ) 
�&�X���W�L�P�S�X�O���F�R�U�H�V�S�R�Q�G�H�Q� �D���S�R�D�W�H���G�X�E�O�D���Y�D�O�R�D�U�H�D���R�S�H�U�H�L���S�X�E�O�L�F�H���ú�L���F�K�L�D�U���R���S�R�D�W�H���v�Q�W�U�H�F�H�����D�V�S�H�F�W���Y�D�O�D�E�L�O��
�ú�L�� �L�Q�� �F�D�]�X�O�� �M�X�U�Q�D�O�X�O�X�L�� �L�Q�W�L�P���� �F�X�P�� �H�V�W�H�� �F�D�]�X�O�� �X�Q�R�U�� �P�D�U�L�� �V�F�U�L�L�W�R�U�L�� �F�D�� �0�D�U�F�H�O�� �3�U�R�X�V�W���� �*�X�V�W�D�Y�H�� �)�O�D�X�E�H�U�W��
sau Voltaire care scria 20 de scrisori pe zi. Problema care se pune aici este ca literaritatea �O�R�U���V�����I�L�H��
�G�R�Y�H�G�L�W�����G�H�� �F�U�L�W�L�F�L�L�� �O�L�W�H�U�D�U�L�����*�����&���O�L�Q�H�V�F�X���D���D�Q�D�O�L�]�D�W���D�F�H�D�V�W�����S�U�R�E�O�H�P���� �v�Q�W�U-un articol intitulat Genul 
epistolar ���&���O�L�Q�H�V�F�X�������������������������v�Q���F�D�U�H���D�I�L�U�P�����F�����R���V�F�U�L�V�R�D�U�H���S�R�D�W�H���G�H�Y�H�Q�L���O�L�W�H�U�D�W�X�U�����Ä�G�D�F�����D�U�H���S�X�W�L�Q� �D��
�G�H���D���Q�H���U�L�G�L�F�D���G�H���O�D���F�R�Q�W�L�Q�J�H�Q�W���O�D���X�Q�L�Y�H�U�V�D�O�´�����3�H�Q�W�U�X���*�����&���O�L�Q�H�V�F�X���R���V�F�U�L�V�R�D�U�H���S�R�D�W�H���G�H�Y�H�Q�L���O�L�W�H�U�D�W�X�U������
�v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �D�W�X�Q�F�L�� �F�k�Q�G�� �V�X�J�H�U�H�D�]���� �R�� �I�L�O�R�V�R�I�L�H�� �G�H�� �Y�L�D� ���� �ú�L�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �I�L�F� �L�X�Q�H���� �$�O�W�I�H�O�� �V�S�X�V����
capacitatea epist�R�O�L�H�U�X�O�X�L�� �G�H�� �D�� �W�U�D�Q�V�I�R�U�P�D�� �X�Q�� �W�H�[�W�� �v�Q�W�U-�R�� �I�L�F� �L�X�Q�H�� �F�D�U�H�� �V���� �U�L�G�L�F�H�� �S�D�U�W�L�F�X�O�D�U�X�O�� �O�D��
�Y�D�O�R�D�U�H�D���X�Q�L�Y�H�U�V�D�O�X�O�X�L�����H�V�W�H���F�R�Q�G�L�
�L�D���F�����J�H�Q�X�O�� �H�S�L�V�W�R�O�D�U���V�����S�R�D�W�����I�L���F�R�Q�V�L�G�H�U�D�W���X�Q���J�H�Q�� �O�L�W�H�U�D�U���G�H�� �V�L�Q�H��
�V�W���W���W�R�U�����Ì�Q���D�O���G�R�L�H�D���U�k�Q�G�����H�O�H�P�H�Q�W�X�O���Ä�S�U�L�Q���F�D�U�H���O�L�W�H�U�D�W�X�U�D���V�W�k�U�Q�H�ú�W�H���H�P�R� �L�L���H�V�W�H���I�L�F� �L�X�Q�H�D�´�����I�L�L�Q�G�F�������G�H��
�R�E�L�F�H�L���� �V�F�U�L�L�W�R�U�X�O�� �W�U�D�Q�V�I�R�U�P���� �W�R�W�X�O�� �v�Q�� �I�L�F� �L�X�Q�H���� �V�H�� �W�U�D�Q�V�S�R�U�W���� �L�Q�F�O�X�V�L�Y�� �S�H�� �V�L�Q�H�� �v�Q�W�U-un plan ireal, iar 
�G�D�F���� �F�U�H�G�H�� �F���� �V�F�U�L�V�R�U�L�O�H�� �V�D�O�H�� �Y�R�U�� �I�L�� �X�O�W�H�U�L�R�U�� �F�L�W�L�W�H�� �G�H�� �S�R�V�W�H�U�L�W�D�W�H���� �H�V�W�H�� �G�H�� �D�V�H�P�H�Q�H�D���� �D�W�H�Q�W�� �O�D��
�F�R�P�S�R�]�L� �L�H���� �Ì�Q�� �D�V�W�I�H�O��de cazuri scrisoarea devine un simplu pretext de a dezvolta idei generale, un 
�I�H�O���G�H���I�R�L�O�H�W�R�Q���v�Q���F�D�U�H���U�H�J���V�L�P���G�L�I�H�U�L�W�H���S�U�R�F�H�G�H�H���O�L�W�H�U�D�U�H�� 
�'�D�U�� �H�[�L�V�W���� �ú�L�� �D�O�W�H�� �D�V�S�H�F�W�H�� �F�D�U�H�� �G�H�W�H�U�P�L�Q���� �D�S�U�H�F�L�H�U�H�D�� �F�R�U�H�V�S�R�Q�G�H�Q� �H�L�� �F�D�� �I�R�U�P���� �G�H�� �O�L�W�H�U�D�W�X�U������ �S�U�L�Q��
�S�U�L�V�P�D�� �I�D�S�W�X�O�X�L�� �F���� �H�[�L�V�W���� �V�F�U�L�H�U�L�� �D�O�H�� �X�Q�X�L�� �Ä�H�X�� �Q�R�Q-�P�H�W�D�I�R�U�L�F�´�� ���0�H�O�D�Q�o�R�Q���� ������������ �D�G�U�H�V�D�W�H�� �X�Q�X�L��
�G�H�V�W�L�Q�D�W�D�U���Ä�Q�R�Q-�P�H�W�D�I�R�U�L�F�´�����D�G�L�F�����D�ú�D�G�D�U���D�O�H���X�Q�X�L���H�X���F�D�U�H���Q�X���Y�U�H�D���V��-�ú�L���V�H�G�X�F�����H�V�W�H�W�L�F���G�H�V�W�L�Q�D�W�D�U�X�O�����F�L��
�S�X�U�� �ú�L�� �V�L�P�S�O�X�� �Y�U�H�D�� �V��-i comunice ceva precis. Acest eu are o identitate biografi�F���� �S�U�H�F�L�V���� �ú�L�� �V�H��
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�����S�U�L�Q�W�U-�X�Q���P�H�V�D�M���V�F�U�L�V���X�Q�X�L���G�H�V�W�L�Q�D�W�D�U���F�X���R���L�G�H�Q�W�L�W�D�W�H���F�X�Q�R�V�F�X�W�������Ì�Q���D�F�H�D�V�W�����V�L�W�X�D� �L�H���V�F�U�L�V�R�D�U�H�D���D�U�H���X�Q��
�F�D�U�D�F�W�H�U���F�R�Q�I�L�G�H�Q� �L�D�O�����F�R�P�X�Q�L�F�����F�H�Y�D���F�D�U�H���G�D�F�����H�V�W�H���G�H�]�Y���O�X�L�W���S�R�D�W�H���G�X�F�H���O�D���V�L�W�X�D� �L�L���Q�H�G�R�U�L�W�H�� 
�&�R�U�H�V�S�R�Q�G�H�Q� �D�� �S�U�H�V�X�S�X�Q�H�� �R�� �G�L�V�W�D�Q� ���� �J�H�R�J�U�D�I�L�F���� �v�Q�W�U�H�� �H�P�L�W�H�Q�W�� �ú�L�� �U�H�F�H�S�W�R�U�� �ú�L�� �Q�H�F�H�V�L�W���� �v�Q�� �P�D�M�R�U�L�W�D�W�H�D��
�F�D�]�X�U�L�O�R�U���X�Q���U���V�S�X�Q�V���F�D�U�H���V�F�K�L�P�E�����U�R�O�X�U�L�O�H�����1�D�U�D�W�R�U�X�O���G�H�Y�L�Q�H���U�H�F�H�S�W�R�U���ú�L���L�Q�Y�H�U�V���ú�L���G�H�S�L�Q�G�H�����D�G�H�V�H�D�����G�H��
un al treilea actor, mesagerul�����6�H���S�R�D�W�H���D�V�W�I�H�O���D�I�L�U�P�D���F�����R���F�R�U�H�V�S�R�G�H�Q� ���������H�V�W�H���X�Q���G�L�D�O�R�J�� �O�D���G�L�V�W�D�Q� ������
�X�Q�� �M�X�U�Q�D�O�� �L�Q�W�L�P�� �F�X�� �G�R�L�� �Q�D�U�D�W�R�U�L�� �ú�L�� �G�R�L�� �G�H�V�W�L�Q�D�W�D�U�L�´�� Simion, 2018 : 218) Temele scrisorilor pot fi 
�G�L�I�H�U�L�W�H���� �G�D�U�� �H�[�L�V�W���� �W�R�W�X�ú�L�� �R�� �O�H�J���W�X�U������ �R�� �F�D�X�]�D�O�L�W�D�W�H���� �S�X�Q�F�W�H�� �G�H�� �U�H�I�H�U�L�Q� ���� �v�Q�� �D�F�H�V�W�� �M�X�U�Q�D�O�� �V�F�U�L�V�� �O�D�� �G�R�X����
�P�k�L�Q�L���� �&�R�U�H�V�S�R�Q�G�H�Q� �D���Q�X�� �H�V�W�H���v�Q�V����un jurnal integral intim���� �D�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �F���� �H�D�� �D�U�H�� �X�Q�� �U�H�F�H�S�W�R�U��
�Y�L�J�L�O�H�Q�W���� �H�S�L�V�W�R�O�L�H�U�X�O�� �Q�H�S�X�W�k�Q�G�� �L�J�Q�R�U�D�� �X�Q�H�O�H�� �U�H�J�X�O�L�� �G�H�� �F�R�P�X�Q�L�F�D�U�H���� �v�Q�F�H�S�k�Q�G�� �F�K�L�D�U�� �F�X�� �O�L�P�E�D�M�X�O�� �V���X����
�$�X�W�H�Q�W�L�F�L�W�D�W�H�D���� �V�L�Q�F�H�U�L�W�D�W�H�D�� ���L�� �V�S�R�Q�W�D�Q�H�L�W�D�W�H�D���� �V�S�H�F�L�I�L�F�H�� �M�X�U�Q�D�O�X�O�X�L�� �L�Q�W�L�P���� �V�X�Q�W�� �D�L�F�L�� �F�R�Q�G�L� �Lonate, 
�G�H�R�D�U�H�F�H�� �H�S�L�V�W�R�O�L�H�U�X�O�� �V�F�U�L�H�� �F�X�� �J�k�Q�G�X�O�� �O�D�� �G�H�V�W�L�Q�D�W�D�U�X�O�� �V���X���� �6�F�U�L�L�W�X�U�D�� �F�R�U�H�V�S�R�Q�G�H�Q� �H�L�� �Q�X�� �D�U�H�� �O�L�E�H�U�W�D�W�H�D��
�M�X�U�Q�D�O�X�O�X�L�� �L�Q�W�L�P���� �G�L�V�F�X�U�V�X�O�� �H�L�� �H�V�W�H�� �F�R�Q�F�H�Q�W�U�D�W���� �Y�L�J�L�O�H�Q�W�����R�U�G�R�Q�D�W���� �U�H�V�S�H�F�W���� �D�Q�X�P�L�W�H�� �U�H�J�X�O�L�� �G�H�� �S�R�O�L�W�H� �H����
�W�U�D�Q�V�P�L� �k�Q�G�� �X�Q�� �P�H�V�D�M�� �P�D�L�� �P�X�O�W�� �V�D�X�� �P�D�L�� �S�X� �L�Q �S�U�H�F�L�V�� �ú�L�� �D�U�H�� �X�Q�� �V�F�R�S�� �G�H�W�H�U�P�L�Q�D�E�L�O���� �(�S�L�V�W�R�O�L�H�U�X�O�� �Q�X��
�V�F�U�L�H���S�H�Q�W�U�X���S�R�V�W�H�U�L�W�D�W�H�����F�L���V�H���D�G�U�H�V�H�D�]�����X�Q�X�L���F�R�Q�I�L�G�H�Q�W�����D�V�X�P�k�Q�G�X-�ú�L���U�L�V�F�X�O���F�����D�F�H�O���F�R�Q�I�L�G�H�Q�W-�O�H�F�W�R�U���v�L��
�S�R�D�W�H�� �G�L�Y�X�O�J�D�� �R�U�L�F�k�Q�G�� �V�H�F�U�H�W�X�O���� ���L���� �W�R�W�X���L���� �U�H�Y�H�O�D� �L�D�� �L�Q�W�L�P�L�W��� �L�L�� �H�V�W�H�� �D�G�H�V�H�D�� �R�� �R�S�H�U���� �S�R�V�W�X�P������ �F�D�Ue 
�V�F�K�L�P�E�����G�D�W�H�O�H���S�H�U�F�H�S� �L�H�L���F�R�P�X�Q�H�����Ì�Q���Y�]�L�X�Q�H�D���O�X�L���(�X�J�H�Q���6�L�P�L�R�Q���P�D�U�L�O�H���F�R�U�H�V�S�R�Q�G�H�Q� �H���V�X�Q�W�������P�D�U�L�O�H��
�F�R�Q�I�H�V�L�X�Q�L�� �L�Q�W�L�P�H���� �F�D�U�H�� �Y�R�U�E�L�Q�G�� �G�H�V�S�U�H�� �S�U�R�E�O�H�P�H�� �H�[�L�V�W�H�Q� �L�D�O�H�� �F�X�U�H�Q�W�H�� �Q�H�� �Y�R�U�E�H�V�F�� �G�H�V�S�U�H�� �W�H�P�H�O�H��
�H�V�H�Q� �L�D�O�H���D�O�H���I�L�Q�
�H�L���X�P�D�Q�H�´���L�E�L�G�H�P�������������� 
Miza demersului lui E�X�J�H�Q�� �6�L�P�L�R�Q�� �H�V�W�H�� �Ä�V���� �G�R�Y�H�G�H�D�V�F���� �F���� �H�[�L�V�W���� �R�� �I�L�F�
�L�X�Q�H�� �L�Q�F�L�S�L�H�Q�W���� �v�Q�� �M�X�U�Q�D�O�X�O��
�L�Q�W�L�P�����R���V�F�U�L�H�U�H���F�D�U�H���U�H�V�S�L�Q�J�H�����G�H�O�L�E�H�U�D�W�����F�R�Q�Y�H�Q�
�L�L�O�H���O�L�W�H�U�D�W�X�U�L�L�������L�����D�F�R�O�R���X�Q�G�H���Q�H���D���W�H�S�W���P���P�D�L���S�X�
�L�Q��
�D�Y�H�P�� �V�X�U�S�U�L�]�D�� �G�H�� �D�� �G�H�V�F�R�S�H�U�L�� �R�� �Y�H�U�L�W�D�E�L�O���� �O�L�W�H�U�D�W�X�U���´���L�E�L�G�H�P���������� �P���U�W�X�U�L�V�L�Q�G�� �F���� �L�G�H�H�D�� �G�H�� �D�� �V�F�U�L�H��
despre jurnal intim, memorii, autobiografie, i-�D�� �Y�H�Q�L�W�� �
�L�Q�k�Q�G�� �F�K�L�D�U�� �H�O�� �X�Q�� �M�X�U�Q�D�O�� �S�D�U�L�]�L�D�Q���� �(�[�H�J�H�W�X�O��
�D�U�D�W�����F�����V�F�U�L�L�W�X�U�D���L�Q�W�L�P�����D�U�H���F�O�D�X�]�H�O�H�����S�D�U�W�L�F�X�O�D�U�L�W���0�L�O�H�����S�R�H�W�L�F�D���H�L�����L���Q�X���v�Q���X�O�W�L�P�X�O���U�k�Q�G��spontaneitate 
�V�S�H�F�L�I�L�F������Poetica spontanei�W���0�L�L�� ���H�V�W�H�� �F�H�D�� �F�D�U�H�� �S�R�D�W�H�� �D�G�X�F�H�� �R�� �V�F�U�L�H�U�H�� �Q�H�O�L�W�H�U�D�U���� �v�Q�� �V�S�D�
�L�X�O�� �P�D�U�L�L��
�O�L�W�H�U�D�W�X�U�L�����V�D�X���V�H���S�R�D�W�H���V�X�E�V�W�L�W�X�L�����X�Q���M�X�U�Q�D�O���L�Q�W�L�P���S�X�W�k�Q�G���O�X�D���O�R�F�X�O���R�S�H�U�H�O�R�U���G�H���I�L�F�
�L�X�Q�H���]�L�V�H���H�[�H�P�S�O�D�U�H��
(idem). 
�Ì�Q���D�Q�D�O�L�]�D���O�L�W�H�U�D�W�X�U�L�L���V�X�E�L�H�F�W�L�Y�H�����L�Q�W�L�P�H�����G�R�F�X�P�H�Q�W�D�U�H�����W�H�R�U�H�W�L�F�L�D�Q�X�O���
�L�Q�H���F�R�Q�W���G�H���G�L�V�R�F�L�H�U�H�D���I���F�X�W�����G�H��
�0�D�U�F�H�O�� �3�U�R�X�V�W�� ���L�� �U�H�O�X�D�W���� �G�H�� �3�D�X�O�� �9�D�O�H�U�\�� ���L�� �D�O�
�L�� �H�V�W�H�W�L�F�L�H�Q�L�� �D�L�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�;-lea cu privire la eul 
biografic ��i eul profund(Simion, op.cit. :8). �6�S�U�H���G�H�R�V�H�E�L�U�H���G�H���F�H�O�H�O�D�O�W�H���G�R�X�����H�G�L�
�L�L���D�O�H���D�F�H�V�W�X�L���V�W�X�G�L�X��
���F�H�D���G�L�Q���������������L�����U�H�V�S�H�F�W�L�Y�������������������v�Q���U�H�F�H�Q�W�X�O���Y�R�O�X�P���V�H���R�F�X�S�����G�H���G�R�P�H�Q�L�X�O��literaturii subiective, de 
paradigmele biografismului, �D�G���X�J�k�Q�G�X-i capitole noi despre: Autobiografie, Biografie ��i �&�U�L�W�L�F����
�E�L�R�J�U�D�I�L�F���� �G�D�U�� ���L despre �'�L�V�F�X�U�V�X�O�� �H�S�L�V�W�R�O�D�U���� �&�D�U�W�H�D�� �Y�R�U�E�L�W����sau �3�D�U�D�O�L�W�H�U�D�W�X�U�D�� �G�L�Q�� �V�S�D�0�L�X�O��
biograficului�������v�Q�G�U�H�S�W�k�Q�G�X-���L���D�W�H�Q�
�L�D���F���W�U�H���Ä�X�Q���D�O�W���W�L�S���G�H���G�L�V�F�X�U�V���E�L�R�J�U�D�I�L�F�����X�Q���G�L�V�F�X�U�V���F�D�U�H���D�I�H�F�W�H�D�]����
�v�Q���J�U�D�G���P�D�[�L�P�����L���v�Q���I�R�U�P�H���F�k�W���V�H���S�R�D�W�H���G�H���G�U�D�P�D�W�L�F�H���Y�L�D�
�D���R�P�X�O�X�L���´���L�G�H�P�� 
�5�H�O�H�Y�D�Q�W�� �S�H�Q�W�U�X�� �G�H�P�H�U�V�X�O�� �Q�R�V�W�U�X�� �H�V�W�H�� �F������ �v�Q�� �H�G�L�
�L�D��a III-�D���� �(�X�J�H�Q�� �6�L�P�L�R�Q�� �L�Q�W�U�R�G�X�F�H�� �v�Q�� �V�H�F�
�L�X�Q�H�D��
�G�H�G�L�F�D�W�����&�R�U�H�V�S�R�Q�G�H�Q�0�H�L�� un capitol nou despre Discursul epistolar �D�O�� �O�X�L�� �,�R�Q�� �'���� �6�k�U�E�X���� �X�Q�G�H�� �v�Q��
�D�I�D�U���� �G�H���-�X�U�Q�D�O�X�O�� �X�Q�X�L�� �M�X�U�Q�D�O�L�V�W�� �I���U���� �M�X�U�Q�D�O���� �H�O�� �D�Q�D�O�L�]�H�D�]���� ���L�� �F�Y�D�V�L-totalitatea scrisorilor trimise de 
scriitorul �Q���V�F�X�W���O�D���3�H�W�U�L�O�D���� 
�Ì�Q���F�H�O���G�H-al optulea capitol (Discursul epistolar: un jurnal intim intermitent cu un singur destinatar. 
�3�D�F�W�X�O���G�H���F�R�Q�I�L�Q�G�H�Q�0�L�D�O�L�W�D�W�H) al primului volum din Genurile biograficului�����(�X�J�H�Q���6�L�P�L�R�Q���V�H���R�S�U�H���W�H��
�D�V�X�S�U�D�� �V�F�U�L�L�W�X�U�L�L�� �F�R�Q�I�L�G�H�Q�
�L�D�O�H���F�H�� �L�P�S�O�L�F���� �W�U�H�L�� �D�F�W�D�Q�
�L�� ���H�[�S�H�G�L�W�R�U�X�O���� �Ä�D�G�U�L�V�D�Q�W�X�O�´���� �G�H�V�W�L�Q�D�W�D�U�X�O�� ���L��
�P�H�V�D�J�H�U�X�O�������L�� �L�G�H�Q�W�L�I�L�F�������D�V�H���R�E�V�H�U�Y�D�
�L�L���G�H�� �V�X�E�V�W�D�Q�
�����S�U�L�Y�L�Q�G���G�L�V�F�X�U�V�X�O���H�S�L�V�W�R�O�D�U�����2�U�L�F�H�� �V�F�U�L�V�R�D�U�H���D�U�H��
�X�Q�� �H�[�S�H�G�L�W�R�U���� �D�X�W�R�U���� �Q�D�U�D�W�R�U�� �S�U�H�F�L�V���� �F�D�U�H�� �V�H�� �D�G�U�H�V�H�D�]���� �X�Q�X�L�� �U�H�F�H�S�W�R�U�� �O�D�� �I�H�O�� �G�H�� �S�U�H�F�L�V���� �D�Y�k�Q�G�� �v�Q�V���� �X�Q��
�F�D�U�D�F�W�H�U���F�R�Q�I�L�G�H�Q�
�L�D�O�����L���F�R�P�X�Q�L�F�k�Q�G���X�Q���P�H�V�D�M���� 
�Ì�Q���S�O�X�V�����F�R�U�H�V�S�R�Q�G�H�Q�
�D���S�U�H�V�X�S�X�Q�H���R���G�L�V�W�D�Q�
�����J�H�R�J�U�D�I�L�F�������L���Q�H�F�H�V�L�W�����X�Q���U���V�S�X�Q�V�����F�D�U�H���D�G�H�V�H�D���V�F�K�L�P�E����
�U�R�O�X�U�L�O�H���� �'�L�Q�� �D�F�H�D�V�W���� �S�H�U�V�S�H�F�W�L�Y���� �D�Y�H�P�� �v�Q�� �I�D�
���� �R�� �V�F�U�L�L�W�X�U���� �L�Q�W�H�U�D�F�W�L�Y������ �X�Q�� �V�F�K�L�P�E�� �G�H�� �P�H�V�D�M�H���� �Fare 
�G�H�S�L�Q�G�H�����L���G�H���X�Q���D�O���W�U�H�L�O�H�D���D�F�W�R�U����mesagerul care poate fi impersonal sau un intermediar controlabil. 
�$�V�W�I�H�O���F�R�U�H�V�S�R�Q�G�H�Q�
�D���D�S�D�U�H���F�D���X�Q���G�L�D�O�R�J���O�D���G�L�V�W�D�Q�0�������V�D�X���P�D�L���E�L�Q�H���]�L�V���X�Q���M�X�U�Q�D�O���L�Q�W�L�P���F�X���G�R�L���Q�D�U�D�W�R�U�L��
�.i doi destinatari. �'�H�� �D�V�H�P�H�Q�H�D���� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �D�O�W�H�� �P�L�M�O�R�D�F�H�� �G�H�� �V�H�G�X�F�
�L�H���� �S�U�H�F�X�P��
�G�L�V�F�X�U�V�X�O�� �F�R�Q�F�H�Q�W�U�D�W���� �R�U�G�R�Q�D�W���� �D�Q�X�P�L�W�H�� �U�H�J�X�O�L�� �G�H�� �S�R�O�L�W�H�
�H���� �W�U�D�Q�V�P�L�W�H�U�H�D�� �G�H�� �L�Q�I�R�U�P�D�
�L�L�� �D�S�U�R�[�L�P�D�W�L�Y��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

324 
 

prec
ise 

���L���X�Q���V�F�R�S���G�H�W�H�U�P�L�Q�D�E�L�O�����H�S�L�V�W�R�O�L�H�U�X�O���D�G�U�H�V�k�Q�G�X-se unui confident care-�O���S�R�D�W�H���M�X�G�H�F�D���I���U�����v�Q�W�k�U�]�L�H�U�H��
���L�� �I���U���� �P�L�O�������3�U�L�Q�� �I�D�S�W�X�O�� �F���� �D�F�X�P�X�O�H�D�]���� �P�X�O�W�H�� �Q�H�F�X�Q�R�V�F�X�W�H���� �G�L�V�F�X�U�V�X�O�� �H�S�L�V�W�R�O�D�U�����V�H�� �G�L�I�H�U�H�Q�
�L�D�]���� �G�H��
�G�L�V�F�X�U�V�X�O���G�L�D�U�L�V�W�L�F�����G�H���G�L�V�F�X�U�V�X�O���D�X�W�R�E�L�R�J�U�D�I�L�F�����L���G�H���F�H�O�� �P�H�P�R�U�L�D�O�L�V�W�L�F�����2���D�O�W�����R�E�V�H�U�Y�D�
�L�H���D���O�X�L���(�X�J�H�Q��
�6�L�P�L�R�Q�� �H�V�W�H�� �F���� �v�Q�� �F�D�]�X�O�� �G�L�V�F�X�U�V�X�O�X�L�� �H�S�L�V�W�R�O�D�U�� �Q�X�� �I�X�Q�F�
�L�R�Q�H�D�]���� �F�O�D�X�]�D�� �F�R�W�L�G�L�D�Q�L�W���
�L�L�� ���O�H�J�H�D�� �%�O�D�Q�F�K�R�W����
���6�L�P�L�R�Q���� �R�S���F�L�W���������������� �S�H�Q�W�U�X�� �F���� �H�S�L�V�W�R�O�L�H�U�X�O�� �Q�X�� �I�D�F�H�� �R�� �F�U�R�Q�L�F���� �D�� �]�L�O�H�L���� �Q�X�� �V�F�U�L�H�� �V�X�E�� �S�U�H�V�L�X�Q�H�D�� �X�Q�X�L��
�H�Y�H�Q�L�P�H�Q�W���V�D�X���F�X���V�H�Q�W�L�P�H�Q�W�X�O���F�R�Q�W�L�Q�X�L�W���
�L�L�����U�H�Y�H�O�D�
�L�D���L�Q�W�L�P�L�W���
�L�L���I�L�L�Q�G���G�H���I�D�S�W���R���R�S�H�U�����S�R�V�W�X�P�������1�X���v�Q��
ultimu�O�� �U�k�Q�G�� �H�[�H�J�H�W�X�O�� �D�E�R�U�G�H�D�]���� �F�O�D�X�]�D�� �V�L�P�X�O�W�D�Q�H�L�W���
�L�L�� �G�L�Q�W�U�H�� �Q�D�U�D�
�L�X�Q�H�� ���L�� �L�V�W�R�U�L�H���6�L�P�L�R�Q����
�R�S���F�L�W���������������� �V�F�U�L�L�W�X�U�D�� �H�S�L�V�W�R�O�D�U���� �S�U�H�V�X�S�X�Q�k�Q�G�� �R�� �V�X�S�U�D�S�X�Q�H�U�H�� �D�S�U�R�D�S�H�� �S�H�U�I�H�F�W������ �G�H�R�D�U�H�F�H�� �F�H�H�D�� �F�H��
�F�R�P�X�Q�L�F�����H�V�W�H���G�L�U�H�F�W�����V�L�P�X�O�W�D�Q�����L���D�U�H���X�Q���D�Q�X�P�L�W���J�U�D�G���G�H���X�U�J�H�Q�
���� 
�2�� �v�Q�W�U�H�E�D�U�H�� �F�D�U�H�� �V�W�L�P�X�O�H�D�]���� �G�H�P�H�U�V�X�O�� �F�U�L�W�L�F�� �D�O�� �O�X�L�� �(�X�J�H�Q�� �6�L�P�L�R�Q�� �H�V�W�H�� �G�D�F���� �S�R�D�W�H�� �G�H�Y�H�Q�L�� �D�F�H�V�W��
�Ä�D�O�E�X�P�´�� �L�P�S�U�R�Y�L�]�D�W�� �R�� �Ä�R�S�H�U���´���� �5���V�S�X�Q�V�X�O�� �Q�X�� �V�H�� �O�D�V���� �P�X�O�W�� �D���W�H�S�W�D�W���� �Ä�6�F�U�L�V�R�D�U�H�D�� �U�H�S�U�H�]�L�Q�W���� �G�R�D�U��
�F�k�W�H�Y�D���S�D�J�L�Q�L���G�L�Q�W�U-�X�Q���D�O�E�X�P���S���V�W�U�D�W���F�X���J�U�L�M�������«�����G�H���X�Q���F�R�Q�I�L�G�H�Q�W���G�L�V�F�U�H�W���F�D�U�H�����«�����R�F�U�R�W�H���W�H���V�H�F�U�H�W�X�O��
�X�Q�H�L���L�Q�W�L�P�L�W���
�L���´���6�L�P�L�R�Q�����R�S���F�L�W���������������(�X�J�H�Q���6�L�P�L�R�Q���V�H���v�Q�W�U�H�D�E�������G�H���D�V�H�P�H�Q�H�D�����v�Q���F�H���P���V�X�U�����G�L�V�F�X�U�V�X�O��
�H�S�L�V�W�R�O�D�U�� �S�R�D�W�H�� �G�H�Y�H�Q�L�� �X�Q�� �G�L�V�F�X�U�V�� �O�L�W�H�U�D�U���� �D�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �F���� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �V�F�U�L�V�R�U�L�� �Q�X�� �D�X�� �Y�D�O�R�D�U�H��
�O�L�W�H�U�D�U������ �I�L�L�Q�G�� �V�L�P�S�O�H�� �G�R�F�X�P�H�Q�W�H �G�H�� �Y�L�D�
������ �H�O�H�� �W�U�H�E�X�L�H�� �M�X�G�H�F�D�W�H�� �v�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �F�R�P�X�Q�L�F���� �F�H�Y�D��
�G�H�V�S�U�H���E�L�R�J�U�D�I�L�D���V�D�X���R�S�H�U�D���D�X�W�R�U�X�O�X�L�����G�k�Q�G�X-�L���H�[�H�P�S�O�X���S�H���*�X�V�W�D�Y�H���)�O�D�X�E�H�U�W�����L���0�D�U�F�H�O���3�U�R�X�V�W�����F�H�O���G�L�Q��
�X�U�P�����G�H�]�Y�R�O�W�k�Q�G�X-���L���W�H�R�U�L�L�O�H���G�H�V�S�U�H���O�L�W�H�U�D�W�X�U�����v�Q���F�R�U�H�V�S�R�Q�G�H�Q�
�D���V�D�����(�[�H�J�H�W�X�O���V�X�V�
�L�Q�H���F�������G�H��fapt, este 
vorba despre o �O�L�W�H�U�D�W�X�U���� �L�Q�G�L�U�H�F�W������ �Ä�2�� �I�L�F�
�L�X�Q�H�� �D�� �Q�R�Q�I�L�F�
�L�X�Q�L�L���� �F�D�� ���L�� �v�Q�� �F�D�]�X�O�� �F�H�O�R�U�O�D�O�W�H�� �J�H�Q�X�U�L�� �D�O�H��
�E�L�R�J�U�D�I�L�F�X�O�X�L�����9�D�O�R�D�U�H�D���H�L���G�H�S�L�Q�G�H���G�H���F�D�O�L�W�D�W�H�D���Q�R�W�D�
�L�H�L�����L���G�H���F�D�S�D�F�L�W�D�W�H�D���D�X�W�R�U�X�O�X�L���G�H���D�� �I�L�[�D���R���V�F�H�Q����
�G�H�� �H�[�L�V�W�H�Q�
������ �G�H�� �D�� �I�R�U�P�X�O�D�� �X�Q�� �D�I�R�U�L�V�P�� �L�Q�H�G�L�W���� �v�Q�� �I�L�Q�H�� �G�H�� �D�� �L�P�S�X�Q�H�� �X�Q�� �S�H�U�V�R�Q�D�M�� �R�U�L�J�L�Q�D�O���´���L�G�H�P����
�/�L�W�H�U�D�W�X�U�D�� �H�S�L�V�W�R�O�D�U���� �D�G�X�F�H���� �G�H�V�H�R�U�L���� �v�Q�� �S�U�L�P�� �S�O�D�Q�� �X�Q��autoportret involuntar al autorului, prin 
intermediul personajului epistolier. 
�(�X�J�H�Q���6�L�P�L�R�Q���U�H�X���H���W�H���v�Q���V�W�X�G�L�X�O���O�X�L���V�����R�I�H�U�H���U���V�S�X�Q�V�X�U�L���O�D���F�H�O�H���G�R�X�����v�Q�W�U�H�E���U�L���G�H���O�D���F�D�U�H���S�R�U�Q�H���W�H�����L��
�D�Q�X�P�H�����L�����v�Q���F�H���P���V�X�U�������L���v�Q���F�H���F�R�Q�G�L�
�L�L���F�R�U�H�V�S�R�Q�G�H�Q�
�D���S�R�D�W�H���D�F�F�H�G�H���v�Q���V�S�D�
�L�X�O���O�L�W�H�U�D�W�X�U�L�L���S�U�R�S�U�L�X-zise 
���L�� �L�L���� �F�H�� �G�L�I�H�U�H�Q�
�L�D�]���� �G�L�V�F�X�U�V�X�O�� �H�S�L�V�W�R�O�D�U�� �G�H�� �F�H�O�H�O�D�O�W�H�� �G�L�V�F�X�U�V�X�U�L�� �D�O�H�� �E�L�R�J�U�D�I�L�F�X�O�X�L���� �V�L�Q�W�H�W�L�]�k�Q�G��
rezultatele analize�L�� ���L�� �D�U���W�k�Q�G�� �F���� �G�L�V�F�X�U�V�X�O�� �H�S�L�V�W�R�O�D�U�� �V�H�� �D�S�U�R�S�L�H�� �F�H�O�� �P�D�L�� �P�X�O�W���G�H��discursul diaristic. 
(Simion, op.cit.:222) 
�6�L�Q�F�H�U�L�W�D�W�H�D�� �F�R�Q�I�H�V�L�X�Q�L�L�� �H�V�W�H�� �O�L�P�L�W�D�W������ �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �M�X�U�Q�D�O�X�O�� �L�Q�W�L�P���� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �D�U�H�� �X�Q�� �J�U�D�G��
�V�S�R�U�L�W�� �G�H�� �Y�X�O�Q�H�U�D�E�L�O�L�W�D�W�H���� �S�H�Q�W�U�X�� �F���� �G�H�S�L�Q�G�H�� �G�H�� �P�X�O�W�H�� �Q�H�F�X�Q�R�V�F�X�W�H���� �H�D�� �D�Y�k�Q�G�� �Y�D�O�R�D�U�H�� �O�L�W�H�U�D�U������ �G�R�D�U��
�D�W�X�Q�F�L���F�k�Q�G�� �Q�R�Q�I�L�F�
�L�X�Q�H�D�� �V�H���W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-�R���I�L�F�
�L�X�Q�H���D�� �Q�R�Q�I�L�F�
�L�X�Q�L�L�����S�U�L�Q���D�X�W�H�Q�W�L�F�L�W�D�W�H�D���Q�R�W�D�
�L�H�L�����X�Q��
�U�R�O���G�H�W�H�U�P�L�Q�D�Q�W���v�Q���D�F�H�V�W���S�U�R�F�H�V���D�Y�k�Q�G�X-�O���V�L�Q�F�H�U�L�W�D�W�H�D�����L���L�Q�W�L�P�L�W�D�W�H�D���� 
�Ì�Q���F�H�O���G�H-al III-lea capitol (Co�U�H�V�S�R�Q�G�H�Q�0�D���X�Q���J�H�Q���S�H���F�D�O�H���G�H���G�L�V�S�D�U�L�0�L�H) al celui de-al doilea volum 
din Genurile biograficului�����H�[�H�J�H�W�X�O���v���L���v�Q�G�U�H�D�S�W�����D�W�H�Q�
�L�D���F���W�U�H���F�R�U�H�V�S�R�Q�G�H�Q�
�D���O�X�L���1�����6�W�H�L�Q�K�D�U�G�W���F���W�U�H��
�9�L�U�J�L�O���,�H�U�X�Q�F�D�����D�S�R�L���V�H���R�S�U�H���W�H���D�V�X�S�U�D���F�R�U�H�V�S�R�Q�G�H�Q�
�H�L���O�X�L���&�R�Q�V�W�D�Q�W�L�Q���1�R�L�F�D���F�X���6�D�Q�G�D Stolojan, iar nu 
�v�Q���X�O�W�L�P�X�O���U�k�Q�G���V�H���U�D�S�R�U�W�H�D�]�����O�D���F�R�U�H�V�S�R�Q�G�H�Q�
�D���O�X�L���,�R�Q���'�����6�v�U�E�X�����D�F�H�O��Candide din Craiova ���I�R�U�P�X�O����
�X�]�L�W�D�W�����G�H���D�X�W�R�U�����D�W�X�Q�F�L���F�k�Q�G���I�D�F�H���U�H�I�H�U�L�U�H���O�D���H�O���v�Q�V�X���L���� 
 
�������/�L�Y�L�X�V���&�L�R�F�k�U�O�L�H���V�D�X���F�R�Q�G�L�
�L�D���F�L�W�L�W�R�U�X�O�X�L���v�Q���V�F�U�L�V�R�U�L 
�9�R�O�X�P�X�O���O�X�L���/�L�Y�L�X�V���&�L�R�F�k�U�O�L�H�����0�D�U�L���F�R�U�H�V�S�R�Q�G�H�Q�0�H�����D���I�R�V�W���S�X�E�O�L�F�D�W���L�Q�L�
�L�D�O���v�Q���������������L���U�H�S�U�H�]�L�Q�W�����D���W�U�H�L�D��
�F�D�U�W�H���S�H���W�H�P�D���O�L�W�H�U�D�W�X�U�L�L���H�S�L�V�W�R�O�D�U�H�����I�L�L�Q�G���X�Q�D���G�L�Q�W�U�H���F�H�O�H���P�D�L���I�H�U�P�H�F���W�R�D�U�H���F���U�
�L���G�H���H�V�H�L�V�W�L�F�����O�L�W�H�U�D�U������
�1�H�� �Y�R�P�� �U�D�S�R�U�W�D�� �v�Q�V���� �O�D�� �D�� �G�R�X�D�� �H�G�L�
�L�H�� �D�� �Y�R�O�X�P�X�O�X�L���� �G�L�Q�� ������������ �F�D�U�H�� �F�X�S�U�L�Q�G�H�� �G�R�X���V�S�U�H�]�H�F�H��
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�� �D�O�H�� �V�F�U�L�L�W�R�U�L�O�R�U�� �I�U�D�Q�F�H�]�L�� ���9�R�O�W�D�L�U�H���� �%�D�O�]�D�F���� �)�O�D�X�E�H�U�W���� �-�D�F�T�X�H�V�� �5�L�Y�L�q�U�H�� ���L�� �$�O�D�L�Q��
�)�R�X�U�Q�L�H�U���� �3�U�R�X�V�W���� �*�L�G�H�� ���L�� �5�R�J�H�U�� �0�D�U�W�L�Q�� �G�X�� �*�D�U�G���� ���L�� �D�O�H�� �F�U�L�W�L�F�L�O�R�U�� �U�R�P�k�Q�L�� ���0�D�L�R�U�H�V�F�X���� �*�K�H�U�H�D����
Pompiliu Constantinescu, Lov�L�Q�H�V�F�X�����L���'�U�D�J�R�P�L�U�H�V�F�X�����&���O�L�Q�H�V�F�X�����L���5�R�V�H�W�W�L�������$�F�H�D�V�W�����Q�R�X�����H�G�L�
�L�H���D�U�H��
�v�Q���S�O�X�V���G�R�X�����F�R�U�H�V�S�R�Q�G�H�Q�
�H���D�S�D�U�
�L�Q�k�Q�G���O�X�L���7�X�G�R�U���9�L�D�Q�X�����L���0�L�U�F�H�D���=�D�F�L�X�� 
�/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H�� �v�Q�F�H�D�U�F���� �R�� �G�H�I�L�Q�L�U�H�� �D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�� ���L�� �D�� �V�W�D�W�X�W�X�O�X�L�� �D�F�H�V�W�H�L�D�� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �W�U�H�L��
�v�Q�W�U�H�E���U�L�� �Q�H�F�H�V�D�U�H�� �v�Q�� �V�W�D�E�L�O�L�U�H�D�� �X�Q�R�U�� �F�U�L�W�H�U�L�L�� �P�H�Q�L�W�H�� �V���� �V�W�D�E�L�O�H�D�V�F���� �W�U���V���W�X�U�L�O�H�� �G�L�V�W�L�Q�F�W�L�Y�H�� �D�O�H��
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�� �v�Q�� �S�O�D�Q�� �O�L�W�H�U�D�U���� �'�H�� �D�F�H�V�W�H�� �v�Q�W�U�H�E���U�L�� �Y�R�P�� �
�L�Q�H�� ���L�� �Q�R�L�� �F�R�Q�W�� �v�Q�� �D�Q�D�O�L�]�D�� �Q�R�D�V�W�U�������ÄEste 
�F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �O�L�W�H�U�D�W�X�U���"�´�����Ä�&�H�� �I�H�O�� �G�H�� �O�L�W�H�U�D�W�X�U���"�´�����Ä���L�� �F�H�� �D�Q�X�P�H�� �R�� �I�D�F�H�� �V����aspire la acest statut 
�D�U�W�L�V�W�L�F�"�´�$�Q�D�O�L�]�k�Q�G���D�F�H�V�W�H���v�Q�W�U�H�E���U�L���G�H�G�X�F�H�P���F�����V�H���S�R�D�W�H���Y�R�U�E�L���G�H���O�L�W�H�U�D�W�X�U�����v�Q���F�D�]�X�O���F�R�U�H�V�S�R�Q�G�H�Q�
�H�L����
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m de-�D�� �I�D�F�H�� �F�X�� �R�� �O�L�W�H�U�D�W�X�U���� �G�H�� �J�U�D�Q�L�
���� �F�D�U�H�� �V�H�� �D�V�H�P���Q���� ���L�� �V�H�� �G�H�R�V�H�E�H���W�H�� �G�H�� �O�L�W�H�U�D�W�X�U����sui generis, 
�S�X�W�k�Q�G�� �V���� �D�V�S�L�U�H�� �V���� �I�L�H�� �F�R�Q�V�L�G�H�U�D�W���� �O�L�W�H�U�D�W�X�U���� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �D�U�H�� �X�Q���R�� �D�Q�X�P�L�W���� �H�[�S�U�H�V�L�Y�L�W�D�W�H��
�L�Q�Y�R�O�X�Q�W�D�U�������F�D�U�H���R���D�S�U�R�S�L�H���G�H���V�I�H�U�D���O�L�W�H�U�D�W�X�U�L�W���
�L�L���� 
�(�V�H�L�V�W�X�O�� �V�X�E�O�L�Q�L�D�]���� �F���� �S�U�L�Q�W�U�H�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �O�L�W�H�U�D�W�X�U�L�L�� �V�H�� �S�R�W�� �G�L�V�W�L�Q�J�H�� �L�P�S�O�L�F�D�U�H�D�� �H�[�S�U�H�V�L�Y���� �D��
�D�X�W�R�U�X�O�X�L�� ���L�� �R�U�L�H�Q�W�D�U�H�D�� �V�S�U�H�� �X�Q�� �G�H�V�W�L�Q�D�W�D�U���� �V�F�U�L�V�R�D�U�H�D�� �I�X�Q�F�
�L�R�Q�k�Q�G���Ä�v�Q�� �S�U�L�Q�F�L�S�L�X�´�� �F�D�� �L�Q�W�H�U�P�H�G�L�D�U����
�$�W�X�Q�F�L�� �F�k�Q�G���V�H�� �Y�U�H�D�� �I�U�X�P�R�D�V������ �� �V�F�U�L�V�R�D�U�H�D�� �D�U�H�� �R�� �F�R�P�S�R�Q�H�Q�W���� �H�V�W�H�W�L�F������ �v�Q�V���� �v�Q�W�U-�X�Q�� �V�H�Q�V�� �v�Q�Y�H�F�K�L�W����
�H�Y�L�G�H�Q�
�L�L�Q�G���v�Q�G�H�P�k�Q���U�L�O�H�� �V�W�L�O�L�V�W�L�F�H�� �D�O�H�� �D�X�W�R�U�X�O�X�L.���� �&�L�R�F�k�U�O�L�H���������������� �(�[�L�V�W���� �F�k�W�H�Y�D�� �F�U�L�W�H�U�L�L�� �Fare fac 
�G�L�Q���F�R�U�H�V�S�R�Q�G�H�Q�
�����R���R�S�H�U�����v�Q���V�L�Q�H������ 
�3�U�L�P�X�O�� �F�U�L�W�H�U�L�X�� �H�V�W�H�� �O�H�J�D�W�� �G�H�� �V�F�R�D�W�H�U�H�D�� �G�L�Q�� �F�R�Q�W�H�[�W�� �D�� �V�F�U�L�V�R�U�L�O�R�U�� ���L�� �U�R�O�X�O�� �G�H�W�H�U�P�L�Q�D�W�� �D�O�� �F�L�W�L�W�R�U�X�O�X�L�� �v�Q��
�V�W�D�E�L�O�L�U�H�D���O�L�W�H�U�D�W�X�U�L�W���
�L�L�����6�F�U�L�V�R�D�U�H�D���W�U�H�E�X�L�H���V�F�R�D�V�����G�L�Q���F�L�U�F�X�L�W�X�O���L�Q�I�R�U�P�D�
�L�R�Q�D�O���F���U�X�L�D���v�L���H�V�W�H���G�H�V�W�L�Q�D�W������
�F�L�W�L�W�R�U�X�O�� �I�L�L�Q�G�� �G�L�I�H�U�L�W�� �G�H�� �D�G�U�H�V�D�Q�W�X�O�� �L�Q�L�
�L�D�O�� ���L�� �L�J�Q�R�U�k�Q�G�� �L�G�H�Q�W�L�W�D�W�H�D�� �H�[�S�H�G�L�W�R�U�X�O�X�L���� �D�M�X�Q�J�H�� �V���� �F�L�W�H�D�V�F����
�v�Q�W�k�P�S�O���W�R�U�� �V�F�U�L�V�R�D�U�H�D���� �Q�H�U�H�F�H�S�W�k�Q�G-�R�� �F�D�� �D�W�D�U�H���� �F�L�� �O�H�F�W�X�U�k�Q�G-�R�� �I���U���� �D�� �D�Y�H�D�� �X�Q�� �V�F�R�S�� �D�Q�X�P�H����Orice 
�V�F�U�L�H�U�H�� �G�H�Y�L�Q�H�� �O�L�W�H�U�D�U���� �G�D�F��-�L�� �S�H�U�P�L�W�H�� �F�L�W�L�W�R�U�X�O�X�L�� �V���� �S�U�R�L�H�F�W�H�]�H�� �X�Q�� �X�Q�L�Y�H�U�V�� �L�P�D�J�L�Q�D�U��( �&�L�R�F�k�U�O�L�H����
op.cit. :������ �'�D�U�� �D�E�L�D�� �D�W�X�Q�F�L�� �F�k�Q�G�� �H�V�W�H�� �V�F�R�D�V���� �G�L�Q�� �F�R�Q�W�H�[�W�� �V�F�U�L�V�R�D�U�H�D�� �G�H�Y�L�Q�H�� �O�L�W�H�U�D�W�X�U������ �O���V�k�Q�G�X-�O�� �V����
�L�P�D�J�L�Q�H�]�H�� �X�Q�� �D�O�W�� �F�R�Q�W�H�[�W���� �(�V�W�H�� �Q�H�Y�R�L�H�� �G�H�� �R�� �D�Q�X�P�L�W���� �J�U�D�W�X�L�W�D�W�H�� �F�D�U�H�� �V���� �S�H�U�P�L�W���� �F�D�� �v�Q�F���U�F���W�X�U�D��
�H�[�L�V�W�H�Q�
�L�D�O�����D���V�F�U�L�V�R�U�L�L�� �V���� �I�L�H�� �P���V�X�U�D�W�����H�V�W�H�W�L�F���G�H���F�L�W�L�W�R�U�����2���V�F�U�L�V�R�D�U�H���F�D�U�H���Q�X���H�V�W�H���F�X���W�R�W�X�O���V�W�U���L�Q���� �Q�X��
�Q�H�� �S�R�D�W�H�� �I�D�F�H�� �V���� �U�H�I�O�H�F�W���P�� �D�V�X�S�U�D�� �R�P�X�O�X�L���� �Ä�&�R�U�H�V�S�R�Q�G�H�Q�
�D�� �G�H�� �R�� �Y�L�D�
���� �I�R�U�P�H�D�]���� �v�Q�W�R�W�G�H�D�X�Q�D����
�D�G�X�Q�D�W������ �X�Q�� �U�R�P�D�Q���� �3�U�L�Q�� �I�R�U�
�D�� �O�X�F�U�X�U�L�O�R�U���� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �F�X�S�U�L�Q�G�H�� �G�X�U�D�W������ �S�U�H�I�D�F�H�U�L���� �F�U�H���W�H�U�H�� �R�U�L��
declin, irosirea timpului, r�X�S�W�X�U�L���´���&�L�R�F�k�U�O�L�H����op. cit.:9). �&�R�U�H�V�S�R�Q�G�H�Q�
�H�O�H���V�X�Q�W���S�X�U�W���W�R�D�U�H���G�H���G�H�V�W�L�Q�����L��
�Q�X���G�H���V�H�Q�V�����W�L�P�S�X�O���I�L�L�Q�G���F�H�O���F�D�U�H���F�R�Q�W�X�U�H�D�]�����v�Q�W�k�P�S�O���U�L�O�H�����S�D�U�F�X�U�V�X�O���O�R�U���O�L�W�H�U�D�U���� 
�8�Q�� �D�O�W���F�U�L�W�H�U�L�X�� �L�P�S�R�U�W�D�Q�W���H�V�W�H�� �S�X�E�O�L�F�D�U�H�D�� �V�F�U�L�V�R�U�L�O�R�U���� �S�H�Q�W�U�X�� �F�D�� �H�O�H�� �V���� �S�R�D�W���� �I�L�� �D�F�F�H�V�L�E�L�O�H�� �F�L�W�L�W�R�U�X�O�X�L����
�S�H�Q�W�U�X�� �F���� �G�R�D�U�� �S�U�L�Q�� �O�H�F�W�X�U�D�� �X�Q�X�L�� �F�L�W�L�W�R�U�� �V�W�U���L�Q���� �G�L�I�H�U�L�W�� �G�H�� �H�[�S�H�G�L�W�R�U���� �F�D�U�H�� �L�J�Q�R�U���� �L�G�H�Q�W�L�W�D�W�H�D��
�G�H�V�W�L�Q�D�W�D�U�X�O�X�L���� �V�F�U�L�V�R�U�L�O�H�� �F�D�S���W���� �Y�D�O�R�D�U�H�� �H�V�W�H�W�L�F������ �G�H�Y�H�Q�L�Q�G�� �G�L�Q�� �S�X�U�W���W�R�D�U�H�� �G�H�� �P�H�V�D�M�� �W�H�[�W�� �O�L�W�H�U�D�U���� ���L��
�V�F�K�L�P�E�k�Q�G�X-���L�� �D�V�W�I�H�O�� �I�X�Q�F�
�L�D�� �L�Q�L�
�L�D�O������ �/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H�� �Q�H�� �D�U�D�W���� �F���� �V�F�U�L�V�R�U�L�O�H�� �S�U�H�V�X�S�X�Q�� �X�Q�� �S�U�R�F�H�V��
�H�Y�R�O�X�W�L�Y���D�V�H�P���Q���W�R�U���F�X���F�H�O���D�O���U�R�P�D�Q�H�O�R�U���H�S�L�V�W�R�O�D�U�H�����L���v�O���G�����F�D���H�[�H�P�S�O�X���S�H���*�����&���O�L�Q�H�V�F�X���F�X���U�R�P�D�Q�X�O��
Scrinul negru, �F�D�U�H���D���W�U�D�Q�V�I�R�U�P�D�W���X�Q���V�F�U�L�Q���G�H���V�F�U�L�R�V�R�U�L���v�Q�W�U-�X�Q���U�R�P�D�Q���Y�H�U�L�W�D�E�L�O�����X�U�P�k�Q�G���R���V�F�K�H�P�����F�k�W��
�V�H���S�R�D�W�H���G�H���H�O�R�F�Y�H�Q�W�������V�F�U�L�V�R�U�L���±expeditor �± timp �± destinatar �± publicare �± cititor �± �O�L�W�H�U�D�W�X�U��(Apud 
�&�L�R�F�k�U�O�L�H����op. cit.: p.10)�����*�����&���O�L�Q�H�V�F�X���D���F�U�H�D�W���X�Q���U�R�P�D�Q���G�L�Q���X�Q�X�O deja existent (dar latent), deoarece 
�V�F�U�L�V�R�U�L�O�H�� �(�W�W�H�L�� �%���� ���L�� �D�O�H�� �D�S�U�R�S�L�D�
�L�O�R�U�� �H�L���� �D�O���W�X�U�L�� �G�H�� �I�U�D�J�P�H�Q�W�H�� �G�H�� �M�X�U�Q�D�O���� �L�Q�Y�H�Q�W�D�U�H�� ���L�� �D�F�W�H�� �M�X�G�L�F�L�D�U�H����
�W�R�D�W�H�� �D�I�O�D�W�H�� �v�Q�W�U-�X�Q�� �G�R�V�D�U���� �F�R�Q�V�W�L�W�X�L�H�� �S�U�L�Q�� �H�O�H�� �v�Q�V�H�O�H�� �X�Q�� �U�R�P�D�Q���� �I�L�L�Q�G�� �O�L�W�H�U�D�W�X�U������ �X�Q�D�� �G�L�I�H�U�L�W������ �I�D�
���� �G�H��
�F�H�D���R�E�
�L�Q�X�W�����S�U�L�Q���W�U�D�Q�V�I�R�U�P�D�U�H���G�H���F���W�U�H���V�F�U�L�L�W�R�U�����5�R�P�D�Q�F�L�H�U�X�O���D���S�R�U�Q�L�W���G�H���O�D���G�R�F�X�P�H�Q�W�H�O�H���J���V�L�W�H�����v�Q�V����
le-�D���D���H�]�D�W���v�Q�W�U-�R���R�U�G�L�Q�H�����L�Q�W�H�U�Y�H�Q�L�Q�G���V�D�X���D�G���X�J�k�Q�G���S�H�Q�W�U�X���D���G�D���X�Q���D�Q�X�P�L�W���F�R�Q�W�X�U���V�F�U�L�L�W�X�U�L�L�����Ì�Q���U�R�P�D�Q��
�V�X�Q�W���G�R�X�����F�R�U�H�V�S�R�Q�G�H�Q�
�H���F�R�Q�M�X�J�D�O�H���V�X�F�F�H�V�V�L�Y�H�����L�D�U���I�L�H�F�D�U�H���G�L�Q�W�U�H���H�O�H���H�V�W�H���S�U�H�F�H�G�D�W�����G�H���X�Q���M�X�U�Q�D�O���� 
�&�H�H�D�� �F�H�� �D�W�U�D�J�H�� �D�W�H�Q�
�L�D�� �v�Q�� �H�V�H�X�U�L�O�H�� �O�X�L�� �/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H�� �H�V�W�H�� �I�D�S�W�X�O�� �F���� �Q�X�� �D�S�O�L�F���� �R�� �V�L�Q�J�X�U���� �J�U�L�O���� �G�H��
�O�H�F�W�X�U�D�� �v�Q�� �D�Q�D�O�L�]�D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�O�R�U���� �F�L�� �F�D�X�W���� �X�Q�J�K�L�X�O�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X�� �D�� �F�L�W�L�� ���L�� �L�Q�W�H�U�S�U�H�W�D��
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�O�H���� �6�X�Q�W���V�L�W�X�D�
�L�L�� �v�Q�� �F�D�U�H�� �H�[�S�H�G�L�W�R�U�X�O�� �G�H�Y�L�Q�H�� �S�H�U�V�R�Q�D�M���� �G�H�� �H�[�H�P�S�O�X���� �v�Q�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�O�H��
�O�X�L���%�D�O�]�D�F�����)�O�D�X�E�H�U�W�����5�R�J�H�U���0�D�U�W�L�Q���G�X���*�D�U�G�����*�K�H�U�H�D�����&���O�L�Q�H�V�F�X�����1�H�J�R�L�
�H�V�F�X���� �v�Q���F�D�G�U�X�O���F���U�R�U�D�� �I�L�L�Q�
�D��
�H�S�L�V�W�R�O�D�U�����V�H���F�R�Q�W�X�U�H�D�]�����v�Q���U�D�S�R�U�W���F�X���S�U�R�S�U�L�X�O���G�H�V�W�L�Q�����Ì�Q�V�������U���P�k�Q���D�Q�X�P�L�W�H���G�H�R�V�H�E�L�U�L �v�Q�W�U�H���S�H�U�V�R�Q�D�M�H�����L��
autori, vizibile printr-�R�� �D�Q�D�O�L�]���� �V�W�L�O�L�V�W�L�F������ �S�V�L�K�R�O�R�J�L�F���� ���L�� �Q�X�� �v�Q�� �X�O�W�L�P�X�O�� �U�k�Q�G�� �E�L�R�J�U�D�I�L�F������ �3�R�]�L�
�L�R�Q�D�U�H�D��
�V�F�U�L�L�W�R�U�X�O�X�L�� �v�Q�V�X���L�� �I�D�
���� �G�H�� �V�F�U�L�V�R�U�L�O�H�� �V�D�O�H�� �H�V�W�H�� �G�L�I�H�U�L�W���� �G�H�� �O�D�� �F�D�]�� �O�D�� �F�D�]���� �'�H�� �H�[�H�P�S�O�X���� �v�Q�� �F�D�]�X�O�� �O�X�L��
�*�R�H�W�K�H�� ���L�� �D�� �O�X�L�� �6�F�K�L�O�O�H�U���� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �O�R�U�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �D�W�H�O�L�H�U�� �G�H�� �X�Q�G�H�� �V�F�U�L�L�W�R�U�X�O�� �V�H�� �G�H�I�L�Q�H���W�H�� �S�H��
�V�L�Q�H�����L���V�H���I�D�F�H���F�X�Q�R�V�F�X�W���O�D���Q�L�Y�H�O���W�H�R�U�H�W�L�F�����I�L�L�Q�G���F�R�Q�V�H�P�Q�D�W�H���G�R�D�U���L�G�H�L�O�H���D�F�H�V�W�X�L�D���� 
�(���� �/�R�Y�L�Q�H�V�F�X�� ���L�� �*���� �&���O�L�Q�H�V�F�X�� �V�X�Q�W�� �V�F�U�L�L�W�R�U�L�� �F�X�� �R�� �v�Q�D�O�W���� �F�R�Q���W�L�L�Q�
���� �H�V�W�H�W�L�F������ �V�H�G�X�F�k�Q�G�� �F�L�W�L�W�R�U�X�O���� �V�D�X��
�H�[�S�U�L�P�k�Q�G�X-���L�� �v�Q�W�U-�X�Q�� �P�R�G�� �Y�L�U�X�O�H�Q�W�� �R�S�L�Q�L�L�O�H�� �G�H�V�S�U�H�� �F�H�L�O�D�O�
�L���� �,�D�U�� �0�D�U�F�H�O�� �3�U�R�X�V�W�� �H�[�S�X�Q�H�� �O�D�W�X�U�D�� �V�D��
�P�R�Q�G�H�Q���� �v�Q�� �F�R�U�H�V�S�R�Q�G�H�Q�
������ �v�Q�� �G�H�W�U�L�P�H�Q�W�X�O�� �O�D�W�X�U�L�L�� �V�D�O�H�� �F�U�H�D�W�R�D�U�H���� �)�L�H�F�D�U�H�� �F�R�U�H�V�S�R�Q�G�H�Q�
���� �S�X�Q�H�� �v�Q��
�O�X�P�L�Q���� �L�G�H�Q�W�L�W�D�W�H�D�� �V�F�U�L�L�W�R�U�X�O�X�L�� �I�D�
���� �F�X�� �S�H�U�V�R�Q�D�M�X�O�����&�L�R�F�k�U�O�L�H���� �R�S.cit.:122)���� �D�V�L�J�X�U�k�Q�G�� �D�V�W�I�H�O�� �X�Q�� �Q�L�Y�H�O��
�P�D�L�� �U�L�G�L�F�D�W�� �G�H�� �D�X�W�H�Q�W�L�F�L�W�D�W�H���� �/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H�� �U�H�X���H���W�H�� �V���� �I�D�F���� �X�Q�� �O�X�F�U�X�� �L�Q�H�G�L�W���� �V���� �U�H�D�O�L�]�H�]�H��
�P�L�Q�L�S�R�U�W�U�H�W�H���D�[�L�R�O�R�J�L�F�H���D�O�H���V�F�U�L�L�W�R�U�L�O�R�U���S�R�U�Q�L�Q�G���G�H���O�D���F�R�U�H�V�S�R�Q�G�H�
�������G�k�Q�G���D�V�W�I�H�O���X�Q���Y�H�U�G�L�F�W���D�[�L�R�O�R�J�L�F����
devenind mai mult dec�k�W���X�Q���F�L�W�L�W�R�U���G�H���V�F�U�L�V�R�U�L�����X�Q���F�L�W�L�W�R�U���v�Q���V�F�U�L�V�R�U�L�� �3�H���O�k�Q�J�����W�D�O�H�Q�W�X�O���L�Q�F�R�Q�I�X�Q�G�D�E�L�O��
�G�H�� �H�V�H�L�V�W�� �D�O�� �O�X�L�� �/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H���� �F�H�H�D�� �F�H�� �G���� �X�Q�� �I�D�U�P�H�F�� �D�S�D�U�W�H�� �Y�R�O�X�P�X�O�X�L�� �H�V�W�H�� �X�P�R�U�X�O�� �I�R�D�U�W�H�� �I�L�Q��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

326 
 

man
ifest

�D�W���S�H���V�H�D�P�D�� �P���U�W�X�U�L�V�L�O�R�U���V�F�U�L�L�W�R�U�L�O�R�U�����G�D�U�����L�� �V�D�Y�X�U�R�D�V�H�O�H�� �V�D�O�H�� �I�R�U�P�X�O���U�L���S�U�H�F�X�P�� �Ä�7�X�G�R�U���9�L�D�Q�X���D�� �I�R�V�W��
un brave homme, n-a fost, s-�R���U�H�F�X�Q�R�D���W�H�P�������L��un homme brave�´�����&�L�R�F�k�U�O�L�H�����R�S���F�L�W������������  
Eseistul pune, de asemnea, problema dreptului la intimitate al scriitorilor, din anumite considerente 
�O�L�W�H�U�D�W�X�U�D�� �H�S�L�V�W�R�O�D�U���� �U�H�S�U�H�]�H�Q�W�k�Q�G���X�Q�� �V�D�F�U�L�O�H�J�L�X�� �O�D�� �D�G�U�H�V�D�� �P�D�U�L�O�R�U�� �D�U�W�L���W�L�� ���L�� �V�F�U�L�L�W�R�U�L���� �S�U�L�Q�� �G�H�Y�R�D�O�D�U�H�D��
�G�H�V�W�L�Q�X�O�X�L�� �O�R�U���� �F�D�U�H�� �Q�H�� �S�H�U�P�L�W�H�� �R�� �S�R�]�L�
�L�R�Q�D�U�H�� �F�U�L�W�L�F���� �v�Q�� �U�H�O�D�
�L�H�� �F�X�� �D�F�H���W�L�D���� �Q�H�U�D�S�R�W�k�Q�G�X-ne la ei cu 
�D�S�U�H�F�L�H�U�H�D�� �F�X�Y�H�Q�L�W������ �D�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �F���� �H�L�� �Ä�D�X�� �F�W�L�W�R�U�L�W�� �X�Q�L�Y�H�U�V�X�O�� �Q�R�V�W�U�X�� �V�S�L�U�L�W�X�D�O���´(�&�L�R�F�k�U�O�L�H����op. 
cit.:38) �1�X���P�D�L���S�X�
�L�Q���S�H�U�L�F�X�O�R�D�V�����S�D�U�H���W�U�D�Q�V�I�R�U�P�D�U�H�D���D�F�H�V�W�R�U�D���v�Q���v�Q�J�H�U�L���G�H���J�K�L�S�V��(ibidem), �S�H�Q�W�U�X���F����
�D�F�F�H�V�X�O���O�D���G�H�W�D�O�L�L���O�H�J�D�W�H���G�H���P�D�U�L�L���D�U�W�L���W�L�����O�H���S�R�D�W�H���D�F�F�H�Q�W�X�D���P�L�V�W�H�U�X�O�����L���Q�H���S�R�D�W�H���G�X�F�H���v�Q���S�U�H�D�M�P�D���X�Q�X�L��
�P�L�U�D�F�R�O���� �6�F�U�L�L�W�R�U�L�L�� �S�H�Q�G�X�O�H�D�]���� �D�V�W�I�H�O�� �v�Q�W�U�H�� �S�H�U�L�F�R�O�X�O�� �P�X�P�L�I�L�F���U�L�L�� �P�L�W�L�]�D�Q�W�H ��i sacrilegiul lecturii 
�O�L�S�V�L�W�H���G�H���H�P�S�D�W�L�H�����G�H���D�F�H�H�D���H�V�W�H���L�P�S�R�U�W�D�Q�W���F�D���O�H�F�W�X�U�D���F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�����F�D�U�H���S�U�H�V�X�S�X�Q�H���I�D�P�L�O�L�D�U�L�]�D�U�H�D��
�F�X���D�V�S�H�F�W�H���G�L�Q���L�Q�W�L�P�L�W�D�W�H�����V�����Q�X���I�L�H���O�L�S�V�L�W�����G�H���X�P�D�Q�L�V�P���� 
�/�H�F�W�X�U�D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�� �X�Q�X�L�� �V�F�U�L�L�W�R�U�� �U���P�k�Q�H�� �D�F�W�L�Y������ �W�R�F�P�D�L�� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �H�D�� �G�H�V�F�R�S�H�U���� ���L��
�S�U�R�L�H�F�W�H�D�]�����R�� �L�P�D�J�L�Q�H���S�R�V�L�E�L�O�����D���X�Q�X�L���V�F�U�L�L�W�R�U�����/�D���I�H�O���F�D�� �$�O�����6���Q�G�X�O�H�V�F�X�����/�L�Y�L�X�V���&�L�R�F�k�U�O�L�H�����S�O�D�V�H�D�]����
�F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �v�Q�� �F�D�W�H�J�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �G�H�� �I�U�R�Q�W�L�H�U������ �V�F�U�L�V�R�U�L�O�H�� �I�L�L�Q�G�� �D�G�H�V�H�D�� �F�R�Q�I�U�X�Q�W�D�W�H�� �F�X�� �M�X�U�Q�D�Oul 
�L�Q�W�L�P���� �'�D�F���� �M�X�U�Q�D�O�X�O�� �L�Q�W�L�P�� �V�H�� �V�F�U�L�H�� �I���U���� �F�D�� �P���F�D�U�� �L�Q�F�R�Q���W�L�H�Q�W�� �V��-l adresezi unor cititori, nefiind 
�O�L�W�H�U�D�U�����F�R�U�H�V�S�R�Q�G�H�Q�
�D���S�U�H�V�X�S�X�Q�H���V�W�U�D�W�H�J�L�D���D�G�U�H�V���U�L�L�����V�L�W�X�k�Q�G�X-�V�H���v�Q���V�I�H�U�D���O�L�W�H�U�D�W�X�U�L�L�����S�H�Q�W�U�X���F�����D���V�F�U�L�H��
�O�L�W�H�U�D�W�X�U���� �v�Q�V�H�D�P�Q���� ���L�� �D�� �W�H�� �D�G�U�H�V�D�� �F�X�L�Y�D���� �G�H�� �F�H�Oe mai multe ori unei persoane anume. Dar pentru a 
�G�H�Y�H�Q�L�� �F�X�� �D�G�H�Y���U�D�W�� �O�L�W�H�U�D�U���� �V�F�U�L�V�R�D�U�H�D�� �W�U�H�E�X�L�H�� �V���� �D�M�X�Q�J���� �v�Q�� �P�k�L�Q�L�O�H�� �D�O�W�F�X�L�Y�D�� �G�H�F�k�W�� �F�H�O�H�� �D�O�H��
�G�H�V�W�L�Q�D�W�D�U�X�O�X�L���� �P�D�L�� �H�[�D�F�W�� �v�Q�� �P�k�L�Q�L�O�H�� �F�L�W�L�W�R�U�X�O�X�L���� �F�D�U�X�L�D�� �V��-�L�� �V�W�k�U�Q�H�D�V�F���� �X�Q��dezinteres pasionat. Prin 
lectura scri�V�R�U�L�O�R�U�� �D�I�O���P�� �F�X�P�� �H�V�W�H�� �O�X�P�H�D�� �V�D�X�� �F�X�P�� �D�� �W�U���L�W�� �V�F�U�L�L�W�R�U�X�O���� �G�D�U�� ���L�� �F�X�P�� �H�[�L�V�W�H�Q�
�D�� �V�D�� �V-a 
�W�U�D�Q�V�I�R�U�P�D�W�� �v�Q�W�U-�X�Q�� �S�U�R�F�H�V�� �F�U�H�D�W�R�U���� �/�L�Y�L�X�V�� �&�L�R�F�k�U�O�L�H�� �Y�H�G�H�� �v�Q�� �O�H�F�W�X�U�D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�O�R�U���Ä�R�� �L�H���L�U�H�� �D��
�O�L�W�H�U�D�W�X�U�L�L���G�L�Q���V�R�O�L�S�V�L�V�P�´���&�L�R�F�k�U�O�L�H����op.cit.:17). 
 
4. Concluzii 
�$���D�G�D�U���v�Q���D�Q�D�O�L�]�D���Q�R�D�V�W�U�����D�P���S�R�U�Q�L�W���G�H���O�D���W�U�H�L���D�E�R�U�G���U�L���G�L�V�W�L�Q�F�W�H���D�O�H���G�L�V�F�X�U�V�X�O�X�L���H�S�L�V�W�R�O�D�U�����$�P���v�Q�F�H�S�X�W��
�F�X�� �D�E�R�U�G�D�U�H�D�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �L�V�W�R�U�L�H�L�� �O�L�W�H�U�D�U�H�� �D�� �O�X�L�� �$�O���� �6���Q�G�X�O�H�V�F�X���� �F�D�U�H�� �I�D�F�H�� �R�� �W�U�H�F�H�U�H�� �v�Q�� �U�H�Y�L�V�W���� �D��
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�� �O�D�� �Q�L�Y�H�O�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�� ���L�� �Q�D�
�L�R�Q�D�O�� �D�G�X�F�k�Q�G�� �v�Q���G�L�V�F�X�
�L�H���R���D�Q�X�P�L�W�����Y�R�F�D�
�L�H���H�S�L�V�W�R�O�D�U�����D��
�O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� ���L�� �L�G�H�Q�W�L�I�L�F�k�Q�G���D�Q�X�P�L�W�H�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�� �D�O�H�� �V�F�U�L�V�R�U�L�L�� �S�U�H�F�X�P���� �Q�D�W�X�U�D�O�H�
�H�D����
�V�S�R�Q�W�D�Q�H�L�W�D�W�H�D�����L���V�L�Q�F�H�U�L�W�D�W�H�D�����Q�X���v�Q���X�O�W�L�P�X�O���U�k�Q�G���D�X�W�H�Q�W�L�F�L�W�D�W�H�D�����H�O���I���F�k�Q�G���F�k�W�H�Y�D���G�L�V�W�L�Q�F�
�L�L���H�O�R�F�Y�H�Q�W�H��
�v�Q�W�U�H �J�H�Q���H�S�L�V�W�R�O�D�U�����L���O�L�W�H�U�D�W�X�U�����H�S�L�V�W�R�O�D�U�������U�H�V�S�H�F�W�L�Y���v�Q�W�U�H���D�X�W�R�U�X�O���H�S�L�V�W�R�O�D�U�����L���H�S�L�V�W�R�O�L�H�U�����H�O���V�F�U�L�L�Q�G���I���U����
�L�Q�W�H�Q�
�L�D���G�H���D���S�X�E�O�L�F�D�������D�U���W�k�Q�G���F�����S�X�W�H�P���Y�R�U�E�L���G�H�V�S�U�H���O�L�W�H�U�D�W�X�U�������D�W�X�Q�F�L���F�k�Q�G���F�R�U�H�V�S�R�Q�G�H�Q�
�D���S�U�R�S�X�Q�H��
�R�� �I�L�O�R�V�R�I�L�H�� �G�H�� �Y�L�D�
������ �$�S�R�L�� �Q�H-am oprit asupra abor�G���U�L�L�� �K�H�U�P�H�Q�H�X�W�L�F�H�� �D�� �O�X�L�� �(�X�J�H�Q�� �6�L�P�L�R�Q���� �F�D�U�H�� �v�Q��
studiul consistent Genurile biograficului, �V�X�E�O�L�Q�L�D�]���� �F���� �S�X�W�H�P�� �D�S�U�H�F�L�D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �F�D�� �I�R�U�P���� �G�H��
�O�L�W�H�U�D�W�X�U�������D�W�X�Q�F�L���F�k�Q�G���D�S�D�U�
�L�Q�H���X�Q�X�L��eu non-metaforic�����X�Q�X�L���H�X���F�X���R���L�G�H�Q�W�L�W�D�W�H���E�L�R�J�U�D�I�L�F�����S�U�H�F�L�V�����ú�L���V�H��
adresea�]�����S�U�L�Q�W�U-�X�Q���P�H�V�D�M���V�F�U�L�V���X�Q�X�L���G�H�V�W�L�Q�D�W�D�U���F�X���R���L�G�H�Q�W�L�W�D�W�H���F�X�Q�R�V�F�X�W�������D�G�X�F�k�Q�G���v�Q���G�L�V�F�X�
�L�H�����L���X�Q���D�O��
�W�U�H�L�O�H�D�� �D�F�W�R�U���� �P�H�V�D�J�H�U�X�O���� �(�[�H�J�H�W�X�O�� �G�H�I�L�Q�H���W�H�� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �G�U�H�S�W���X�Q�� �M�X�U�Q�D�O�� �L�Q�W�L�P�� �F�X�� �G�R�L�� �Q�D�U�D�W�R�U�L�� �ú�L��
doi doi destinatari���� �'�H�� �D�V�H�P�H�Q�H�D�� �S�U�R�S�X�Q�H�� �R�� �D�Q�D�O�L�]���� �D�� �V�F�U�L�V�R�U�L�O�R�U�� �'�R�D�P�Q�H�L�� �G�H�� �6�p�Y�L�Q�J�p���� �D��
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�L���O�X�L���1�����6�W�H�L�Q�K�D�U�G�W���F���W�U�H���9�L�U�J�L�O���,�H�U�X�Q�F�D�����D���V�F�U�L�V�R�U�L�O�R�U�����G�L�Q�W�U�H���&�R�Q�V�W�D�Q�W�L�Q���1�R�L�F�D�����L���6�D�Q�G�D��
�6�W�R�O�R�M�D�Q�� ���L�� �D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�L�� �O�X�L�� �,�R�Q�� �'���� �6�v�U�E�X���� �&�H�D�� �G�H-�D���W�U�H�L�D�� �D�E�R�U�G�D�U�H���� �v�L�� �D�S�D�U�
�L�Q�H�� �H�V�H�L�V�W�X�O�X�L�� �/�L�Y�L�X�V��
�&�L�R�F�k�U�O�L�H���� �F�R�Q�I�R�U�P�� �F���U�X�L�D���� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �V�H�� �D�S�U�R�S�U�L�H�� �G�H�� �V�I�H�U�D�� �O�L�W�H�U�D�W�X�U�L�L�� �D�W�X�Q�F�L�� �F�k�Q�G�� �D�U�H�� �R�� �D�Q�X�P�L�W����
�H�[�S�U�H�V�L�Y�L�W�D�W�H���L�Q�Y�R�O�X�Q�W�D�U�������G�D�U���Q�X���F�H�D���D���F�U�R�Q�L�F�D�U�L�O�R�U���S�H���F�D�U�H���R���W�H�R�H�U�W�L�]�H�D�]�����(�X�J�H�Q���1�H�J�U�L�F�L�����F�L���D�F�H�H�D���D��
�V�F�U�L�L�W�R�U�X�O�X�L���F�D�U�H�����L���F�k�Q�G���V�F�U�L�H���V�F�U�L�V�R�U�L���U���P�k�Q�H���� �v�Q�� �I�R�Q�G�����X�Q���V�F�U�L�L�W�R�U�����L�� �L�P�S�U�L�P�����D�S�U�R�D�S�H���L�Q�F�R�Q���W�L�H�Q�W���R��
�D�P�S�U�H�Q�W���� �H�V�W�H�W�L�F���� �G�L�V�F�X�U�V�X�O�X�L�� �V���X�� �H�S�L�V�W�R�O�D�U���� �(�V�H�L�V�W�X�O�� �Q�X�� �D�S�O�L�F���� �R�� �V�L�Q�J�X�U���� �J�U�L�O���� �G�H�� �O�H�F�W�X�U�D�� �v�Q�� �D�Q�D�O�L�]�D��
�F�R�U�H�V�S�R�Q�G�H�Q�
�H�O�R�U���� �F�L�� �F�D�X�W���� �X�Q�� �D�Q�X�P�L�W�� �X�Q�J�K�L�� �K�H�U�P�H�Q�H�X�W�L�F�� �F�D�U�H�� �L�� �V�H�� �S�D�U�H�� �R�S�R�U�W�X�Q�� �S�H�Q�W�U�X�� �D�� �F�L�W�L�� ���L��
�L�Q�W�H�U�S�U�H�W�D���V�F�U�L�V�R�U�L�O�H�����v�Q���I�X�Q�F�
�L�H �G�H���I�L�H�F�D�U�H���F�D�]���v�Q���S�D�U�W�H���� 
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TR
ISTAN TZARA �� A DEBUT UNDER THE SIGN OF SYMBOLISM 
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Abstract: The article proposes to explain the importance of the simbolyst poems that Tristan Tzara published 
in Simbolul magazine, signed with the name of S. Samyro, because they mark his literary debut, his young 
talent and his cultural formation, being influenced by the french symbolists like Arthur Rimbaud or Albert 
Samain but also by romanian symbolists like Ion Minulescu. We also showed that Tzara was not only present 
inside the magazine with poems, but he also dealed with the editorial part of Simbolul, writing the editorial 
notes. Even though Tzara will not include his symbolist poems in his romanian volume Primele poeme, his 
activity at Simbolul magazine will have an important role for his future editorial developpement as the 
coordonator of his Dada magazines. 
 
Keywords: Tzara, symbolism, Minulescu, modernity, editorial activity. 
 
 
�7�U�L�V�W�D�Q�� �7�]�D�U�D�� �G�H�E�X�W�H�D�]���� �O�L�W�H�U�D�U�� �v�Q�� �S�D�J�L�Q�L�O�H�� �U�H�Y�L�V�W�H�L�� �Ä�6�L�P�E�R�O�X�O�´�� �v�Q�I�L�L�Q� �D�W���� �v�P�S�U�H�X�Q���� �F�X�� �S�U�L�H�W�H�Q�L�L�� �V���L��
�0�D�U�F�H�O�� �,�D�Q�F�X�� �ú�L�� �,�R�Q�� �9�L�Q�H�D���� �F�X�� �S�R�H�]�L�L�� �S�H�� �F�D�U�H�� �O�H�� �S�X�E�O�L�F���� �V�X�E�� �S�V�H�X�G�R�Q�L�P�X�O�� �6���� �6�D�P�\�U�R���� �7�R�W�R�G�D�W������ �H�O��
�H�V�W�H�� �U�H�V�S�R�Q�V�D�E�L�O�� �ú�L�� �G�H�� �S�D�J�L�Q�D�� �H�G�L�W�R�U�L�D�O���� �G�H�G�L�F�D�W���� �Q�R�W�H�O�R�U�� �F�D�U�H�� �D�Q�X�Q�
�D�X�� �D�S�D�U�L�
�L�D�� �X�Q�R�U�� �S�X�E�O�L�F�D�
�L�L��
�D�U�W�L�V�W�L�F�H�� �S�U�H�F�X�P�� �U�H�Y�L�V�W�D�� �Ä�$�U�W�H�P�L�V�´�� �G�L�Q�� �,�D�ú�L���� �D�� �X�Q�R�U�� �Y�R�O�X�P�H�� �S�U�H�F�X�P��Oaspetele nepoftit al lui 
�0�D�H�W�H�U�O�L�Q�F�N�����W�U�D�G�X�V���G�H���$�O�����7�����6�W�D�P�D�W�L�D�G�����R�U�L���D���X�Q�R�U���H�Y�H�Q�L�P�H�Q�W�H���F�X�O�W�X�U�D�O�H���F�H���D�Y�H�D�X���V���� �V�H���G�H�V�I�����R�D�U�H��
�v�Q���D�F�H�D���S�H�U�L�R�D�G�������V�H�P�Q�k�Q�G�X-l�H�����v�Q�F�H�S�k�Q�G���F�X���F�H�O���G�H-�D�O���G�R�L�O�H�D���Q�X�P���U���D�O���U�H�Y�L�V�W�H�L�����F�X���S�V�H�X�G�R�Q�L�P�X�O���,�D�F�R�E��
�ù�H�D�U�S�H�O�H���� 
�'�H�ú�L���P�D�M�R�U�L�W�D�W�H�D���Q�R�W�H�O�R�U���H�G�L�W�R�U�L�D�O�H���I�L�H���F�����D�Q�X�Q� �D�X���D�S�D�U�L� �L�D���X�Q�R�U���U�H�Y�L�V�W�H�����I�L�H���D���X�Q�R�U���Y�R�O�X�P�H���V�D�X���D���X�Q�R�U��
�H�Y�H�Q�L�P�H�Q�W�H�� �F�X�O�W�X�U�D�O�H���� �X�Q�H�O�H�� �H�U�D�X�� �V�F�U�L�V�H�� �v�Q�W�U-�R�� �F�K�H�L�H�� �V�D�W�L�U�L�F������ �7�]�D�U�D�� �L�U�R�Q�L�]�k�Q�G�� �D�ú�D-�]�L�V�H�O�H�� �Y�H�O�H�L�W��� �L��
�S�R�H�W�L�F�H�� �D�O�H�� �X�Q�X�L�� �D�Q�X�P�H�� �0�D�J�L�V�W�U�D�W�� �&���� �3�D�Y�H�O�H�V�F�X�� �F�D�U�H�� �S�X�E�O�L�F���� �Ä�v�Q�W�U-�R�� �J�D�]�H�W���� �O�L�W�H�U�D�U���� �R�� �S�R�H�]�L�R�D�U���� �v�Q��
�F�D�U�H�� �V�H�� �D�I�L�U�P������ �G�D�F���� �Q�X�� �V�L�P�E�R�O�L�V�W���� �G�D�U�� �F�H�O�� �S�X� �L�Q�� �I�X�W�X�U�L�V�W�� �j�� �R�X�W�U�D�Q�F�H�´1���� �V�D�X�� �S�X�E�O�L�F�D� �L�D�� �Ä�6���S�W���P�k�Q�D��
�S�R�O�L�W�L�F���� �ú�L�� �F�X�O�W�X�U�D�O���´���� �U�H�Y�L�V�W���� �Ä�V�F�R�D�V���� �G�H�� �X�Q�� �V�L�Q�J�X�U�� �R�P�� ���3�D�Q�X������ �F�H�U�W�D�W�� �F�X�� �W�R�D�W���� �O�X�P�H�D�� �ú�L��
�6�F�K�R�S�H�Q�K�D�X�H�U�L�V�W�� �S�R�O�L�W�L�F�´2���� �S�H�� �F�D�U�H�� �R�� �Q�X�P�H�ú�W�H��a-tot-�O�L�Q�J�X�ú�L�W�R�D�U�H �G�H�R�D�U�H�F�H�� �v�Q�W�U�H�J�� �Q�X�P���U�X�O�� �v�L�� �H�U�D��
dedicat d-�O�X�L�� �$�U�L�R�Q���� �$�E�L�D�� �v�Q�� �X�U�P���W�R�U�X�O�� �Q�X�P���U�� �F�L�W�L�W�R�U�L�L�� �D�I�O���� �F���� �V�X�E�� �L�G�H�Q�W�L�W�D�W�H�D�� �O�X�L�� �,�D�F�R�E�� �ù�H�D�U�S�H�O�H�� �V�H��
a�V�F�X�Q�G�H�� �6���� �6�D�P�\�U�R���� �D�ú�D�� �F�X�P�� �U�H�L�H�V�H�� �G�L�Q�� �X�U�P���W�R�D�U�H�D�� �Q�R�W������ �Ä�&�X���W�R�D�W�� �S�D�U�W�H�D�� �U�H�G�D�F� �L�R�Q�D�O���� �D�� �U�H�Y�L�V�W�H�L��
�Q�R�D�V�W�U�H���H���v�Q�V���U�F�L�Q�D�W���Q�X�P�D�L���G-�O���6�����6�D�P�\�U�R���´3  
�Ì�Q�� �O�H�J���W�X�U���� �F�X�� �G�H�E�X�W�X�O�� �O�L�W�H�U�D�U�� �D�O�� �O�X�L�� �7�U�L�V�W�D�Q�� �7�]�D�U�D���� �v�Q�� �O�X�F�U�D�U�H�D���$�Y�D�Q�J�D�U�G�L�V�P�X�O�� �S�R�H�W�L�F�� �U�R�P�k�Q�H�V�F Ion 
�3�R�S���F�R�Q�V�L�G�H�U�����F�����Ä�W�v�Q���U�X�O���F�D�U�H���V�H�P�Q�D���6�����6�D�P�\�U�R�����G���G�H�D���F�H�O���P�X�O�W���G�R�Y�D�G�D���X�Q�H�L���U�H�F�H�S�W�L�Y�L�W��� �L���G�H�R�V�H�E�L�W�H��
�O�D�� �W�H�Q�G�L�Q� �H�O�H�� �S�R�H�W�L�F�H�� �D�O�H�� �Y�U�H�P�L�L���� �3�R�H�]�L�D�� �V�D�� �G�H�� �D�W�X�Q�F�L�� �V�H�� �D�I�L�O�L�D�]���� �G�L�U�H�F� �L�H�L�� �V�L�P�E�R�O�L�V�W�H�� �v�Q�F���� �Y�L�H�� �O�D�� �Q�R�L����
mai ales variantei minulesciene, spre care-l vor �I�L���D�W�U�D�V���U�L�W�P�L�F�D���F�D�O�F�X�O�D�W�����ú�L���P�X�]�L�F�D�O�L�W�D�W�H�D���I�U�D�S�D�Q�W���´4. 
�Ì�Q�W�U-�D�G�H�Y���U���� �P�R�G�H�O�X�O�� �O�L�U�L�F�� �D�O�� �O�X�L�� �7�U�L�V�W�D�Q�� �7�]�D�U�D�� �O-�D�� �F�R�Q�V�W�L�W�X�L�W�� �L�Q�I�O�X�H�Q� �D�� �S�R�H�]�L�H�L�� �V�L�P�E�R�O�L�V�W�H�� �I�U�D�Q�F�H�]�H����
�$�U�W�K�X�U�� �5�L�P�E�D�X�G�� �ú�L�� �$�O�E�H�U�W�� �6�D�P�D�L�Q�� �I�L�L�Q�G�� �X�Q�L�L�� �G�L�Q�W�U�H�� �S�R�H� �L�L�� �F�X�� �F�D�U�H�� �7�]�D�U�D�� �D�� �U�H�]�R�Q�D�W�� �F�H�O�� �P�D�L�� �E�L�Q�H�� �v�Q��
�D�F�H�V�W�H�� �V�F�U�L�H�U�L�� �W�L�P�S�X�U�L�L���� �&�k�W���G�H�V�S�U�H�� �L�Q�I�O�X�H�Q� �D�� �P�L�Q�X�O�H�V�F�L�D�Q������ �D�F�H�D�V�W�D�� �V�H�� �P�D�Q�L�I�H�V�W���� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H��
�D�O���W�X�U���U�L�O�H���L�P�D�J�L�V�W�L�F�H���D�V�H�P���Q���W�R�D�U�H���ú�L���V�X�J�H�V�W�L�D���S�H���F�D�U�H���Y�H�U�V�X�U�L�O�H�����R���S�U�R�Y�R�D�F�����F�L�W�L�W�R�U�X�O�X�L�� 

                                                             
1  Simbolul, nr 2, Tipografia �3�U�R�I�H�V�L�R�Q�D�O�����&�����,�R�Q�H�V�F�X���&�k�P�S�L�Q�H�D�Q�X���������%�X�F�X�U�H�ú�W�L�����������1�R�L�H�P�E�U�L�H�����������������S�������� 
2 Ibidem,  p.32. 
3 Ibidem  p.48. 
4 Ion Pop, �$�Y�D�Q�J�D�U�G�L�V�P�X�O���S�R�H�W�L�F���U�R�P�k�Q�H�V�F�����v�Q��Primele poeme ale lui Tristan Tzara�����(�G�L�W�X�U�D���S�H�Q�U�X���O�L�W�H�U�D�W�X�U�������%�X�F�X�U�H�ú�W�L����
1969, p.150. 
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�P�X�O�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L�� �7�]�D�U�D�� �S�X�E�O�L�F���� �S�R�H�P�X�O���3�H�� �U�k�X�O�� �Y�L�H� �L�L, �H�Y�R�F�k�Q�G�� �R�� �O�X�P�H�� �V�X�S�X�V���� �S�L�H�L�U�L�L�� �v�Q�W�U-o 
�D�W�P�R�V�I�H�U�����D�S���V���W�R�D�U�H���G�H���G�H�]�R�O�D�U�H�����3�R�H�W�X�O���L�O�X�V�W�U�H�D�]�����L�P�D�J�L�Q�H�D���U�k�X�O�X�L���Y�L�H� �L�L�����W�U�L�V�W���ú�L���P�X�U�G�D�U�����F�D���V�L�P�E�R�O��
�D�O���X�Q�H�L���O�X�P�L���v�Q���G�H�V�W�U���P�D�U�H�����X�Q���S�H�L�V�D�M���v�Q���F�D�U�H���S�U�H�G�R�P�L�Q�����Q�H�J�U�X�O���F�D���V�L�P�E�R�O���D�O���P�R�U� �L�L�����'�H�F�R�U�X�O���G�H�]�R�O�D�Q�W��
�ú�L�� �v�Q�W�X�Q�H�F�D�W�����D�V�H�P���Q���W�R�U�� �F�H�O�X�L�� �G�L�Q�� �S�R�H�]�L�D�� �O�X�L�� �%�D�X�G�H�O�D�L�U�H�� �R�U�L�� �(�G�J�D�U�� �$�O�O�D�Q�� �3�R�H���� �H�V�W�H�� �D�O�F���W�X�L�W�� �G�L�Q��
�F�D�G�D�Y�U�H���� �V�L�F�U�L�H�� �Ä�X�Q�� �Q�H�J�U�X�� �P�D�U�H���� �U�H�F�H�� �ú�L�� �P�R�Q�V�W�U�X�R�V�� �V�L�P�E�R�O�������� �7�U�L�P�H�V�X�O�� �P�R�U� �L�L����- Un sicriu�´5���� �E���U�F�L��
�S���U���V�L�W�H�� �F�D�U�H�� �S�U�L�Y�L�W�H�� �G�L�Q�� �G�H�S���U�W�D�U�H�� �V�H�D�P���Q���� �F�X�� �Q�L�ú�W�H�� �Q���O�X�F�L�� �F�H�� �Ä�V�X�Q�W�� �S�X�U�W�D�W�H �G�H�� �Y�D�O�X�U�L�� �Q�H�J�U�H�� �ú�L�� �G�H��
�Y�k�Q�W�´6���� �V�W�R�O�X�U�L�� �G�H�� �S���V���U�L�� �ú�L�� �J�k�Q�G�X�U�L�� �Q�H�J�U�H���� �J�k�Q�G�X�U�L�� �G�H�� �P�R�D�U�W�H���� �5�D�U�H�R�U�L�� �D�W�P�R�V�I�H�U�D�� �G�H�� �V�S�O�H�H�Q�� �ú�L�� �G�H��
�D�Q�J�R�D�V���� �H�V�W�H�� �v�Q�W�U�H�U�X�S�W���� �G�H�� �S�U�H�]�H�Q� �D�� �F�U�R�P�D�W�L�F���� �D�� �X�Q�R�U�� �Ä�D�O�E�D�V�W�U�H�� �]���U�L������ �ù�L-�D�X�U�R�U�H�� ���� ���H�V�X�W�H�¶�Q�� �D�X�U��
�O�X�F�L�W�R�U�´7 ca simbol al unui univers spre �F�D�U�H�� �R�P�X�O�� �v�Q�F�H�D�U�F���� �G�D�U�� �Q�X�� �U�H�X�ú�H�ú�W�H�� �Q�L�F�L�R�G�D�W���� �V���� �D�F�F�H�D�G������
�7�]�D�U�D���S�D�U�H���V�����V�H���I�L���L�Q�V�S�L�U�D�W���v�Q���D�F�H�V�W���S�R�H�P���G�L�Q���5�R�P�D�Q� �D���Q�R�D�V�W�U����a lui Ion Minulescu, poezie care face 
parte din volumul �5�R�P�D�Q� �H�� �S�H�Q�W�U�X�� �P�D�L�� �W�k�U�]�L�X �F�H�� �G�D�W�H�D�]���� �G�L�Q�� �D�Q�X�O�� ������������ �3�H�� �O�k�Q�J���� �W�H�P�D�� �F���O���W�R�U�L�H�L��
misterioase spre necunoscut, Tzara preia anumite expresii din poezia lui Minulescu. De exemplu, 
�S�R�H�P�X�O���O�X�L���0�L�Q�X�O�H�V�F�X���G�H�E�X�W�H�D�]�����F�X���F�k�W�H�Y�D���Y�H�U�V�X�U�L���F�D�U�H���V�X�J�H�U�H�D�]�����v�Q�F�H�S�X�W�X�O���F���O���W�R�U�L�H�L���W�L�Q�H�U�L�O�R�U���V�S�U�H��
�Q�H�F�X�Q�R�V�F�X�W���F�D�U�H�� �V�H�� �D�Y�H�Q�W�X�U�H�D�]���� �Ä�3�H-�D�F�H�O�D�ú�L�� �G�U�X�P��/ �0�k�Q�D� �L�� �G�H-ace�O�D�ú�L�� �v�Q�G�H�P�Q�� �Q�H�I�D�V�W���D�O�� �Q���]�X�L�Q� �H�L����/ 
De-�D�F�H�O�H�D�ú�L�� �Q�H-�Q� �H�O�H�V�H�� �D�Y�k�Q�W�X�U�L�� �V�S�U�H�� �W�R�W�� �P�D�L�� �V�X�V���� ���� �3�H�� �D�F�H�O�D�ú�L�� �G�U�X�P�� ���� �3�H�� �X�Q�G�H�� �L�H�U�L�� �W�U�H�F�X�U������ �S�R�D�W�H���� ����
�6�W�U���E�X�Q�L�L�� �Q�R�ú�W�U�L�������ù�L���S���U�L�Q� �L�L�´8�����Ì�Q���F�H�D���G�H-a doua parte a poeziei �3�H���U�v�X�O���Y�L�H� �L�L Tzara preia versul lui 
Minulescu sub u�U�P���W�R�D�U�H�D�� �I�R�U�P������ �Ä�3�R�U�Q�L�V�H�� �F���O���W�R�U�X�O�� �F�D�� �D�O� �L�L�¶�Q�� �]�R�U�L�L�� �]�L�O�H�L�������� �0�k�Q�D�W�� �G�H�� �X�Q�� �D�G�k�Q�F�� �ú�L��
�L�P�S�X�O�V�L�Y���D�Y�k�Q�W�´9. 
�ù�L���(�X�J�H�Q���ù�W�H�I���Q�H�V�F�X���H�[�S�O�R�U�H�D�]�����W�H�P�D���F���O���W�R�U�L�H�L���V�S�U�H���Q�H�F�X�Q�R�V�F�X�W���v�Q���S�R�H�P�X�O���Ì�Q���U�k�X�O���U�R�] din cel de-al 
�W�U�H�L�O�H�D�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L���� �6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �U�H�F�X�]�L�W�D�� �V�X�P�E�U���� �F�D�U�H�� �D�O�F���W�X�L�H�ú�W�H�� �G�H�F�R�U�X�O�� �G�L�Q�� �S�R�H�]�L�D�� �O�X�L��
�7�]�D�U�D�����ù�W�H�I���Q�H�V�F�X���U�H�F�X�U�J�H���O�D���H�O�H�P�H�Q�W�H���G�H���S�D�V�W�H�O�����H�Y�R�F�k�Q�G���F���O���W�R�U�L�D���P�L�V�W�H�U�L�R�D�V�����D���Y�L�H� �L�L���v�Q���Q�X�D�Q� �H���G�H��
�U�R�]�� �ú�L�� �G�H�� �D�O�E�D�V�W�U�X���� �ù�L�� �G�D�F���� �7�]�D�U�D�� �H�Y�R�F���� �v�Q�� �S�R�H�]�L�D�� �O�X�L�� �X�Q�� �U�k�X�� �D�O�� �Y�L�H� �L�L�� �P�X�U�G�D�U�� �ú�L�� �v�Q�W�X�Q�H�F�D�W���� �(�X�J�H�Q��
�ù�W�H�I���Q�H�V�F�X���L�O�X�V�W�U�H�D�]���� �v�Q�� �W�R�Q�X�U�L�� �R�S�W�L�P�L�V�W�H�� �Ä�U�k�X�O�� �U�R�]�� �F�H�� �F�X�U�J�H������ �F�D�� �R�� �P���W�D�V���� �G�X�O�F�H���� ���� �&�D�� �R�� �P���W�D�V����
�V�F�X�P�S�����������0���W�D�V�����G�H���P�L�V�W�H�U�´10�����F�R�P�S�D�U�k�Q�G�X-�O���F�K�L�D�U���F�X���R���I�k�ú�L�H���G�L�Q���U�R�F�K�L�D���G�H���E�D�O���D���X�Q�H�L���I�H�W�H�����5�H�Y�H�U�L�D��
�F�U�R�P�D�W�L�F���� �H�V�W�H�� �v�Q�W�U�H�U�X�S�W�������W�R�W�X�ú�L���� �G�H�� �V�W�D�U�H�D�� �G�H�� �D�Q�J�R�D�V���� �F�D�U�H�� �D�S�D�U�H�� �R�G�D�W�� �F�X�� �O���V�D�U�H�D�� �V�H�U�L�L�� �Ä�ù�L�� �U�R�]���� �ú�L��
�E�R�O�Q�D�Y���´11���� �6�W�D�U�H�D�� �G�H�� �E�H�D�W�L�W�X�G�L�Q�H�� �G�L�Q�� �S�U�L�P�D�� �V�W�U�R�I���� �H�V�W�H�� �v�Q�O�R�F�X�L�W���� �F�X�� �X�Q�� �S�O�k�Q�V�H�W�� �v�Q�� �W���F�H�U�H���� �S�R�H�W�X�O��
�G�H�F�O�D�U�k�Q�G�X-�V�H�� �v�Q�Y�L�Q�V�� �Ä�0�L-�D�V�F�X�Q�G�� �D�G�H�V�H�D�� �J�k�Q�G�X�O������ �3�D�V�L�R�Q�D�W�� �ú�L�� �S�O�k�Q�V���� ���� �ù�L�� �S�O�k�Q�J�� �v�Q�� �F�U�H�S�X�V�F�X�O�X�O�� ����
�+�\�S�Q�R�W�L�F�� �G�H�� �W�U�L�V�W�H� �H���� ���� �ù�L�� �S�O�k�Q�J�� �Fu aiurarea /�6�W�U�H�L�Q�X�O�X�L�� �v�Q�Y�L�Q�V�´12 �D�W�X�Q�F�L�� �F�k�Q�G�� �v�ú�L�� �U�H�D�O�L�]�H�D�]����
�Q�H�v�P�S�O�L�Q�L�U�L�O�H�����Ä�ù�L-�R���Y���G���S�R�Y�H�V�W�H�D�¶�P�L���W�U�L�V�W���������3�O�X�W�L�Q�G���v�Q���F�R�Q�W�U�D���D�S�H�L�������Ì�Q���I�D� �D���P�H�D���P�H�U�H�X���´13  
�Ì�Q���X�O�W�L�P�X�O���Q�X�P���U���D�O���U�H�Y�L�V�W�H�L���,�R�Q���9�L�Q�H�D���F�X�O�W�L�Y�����W�H�P�D���F���O���W�R�U�L�H�L���P�L�V�W�H�U�L�R�D�V�H���V�S�U�H���Q�H�F�X�Q�R�V�F�X�W���v�Q���S�R�H�P�X�O��
Marea���� �S�R�H�P�� �F�D�U�H�� �S�U�L�Q�� �D�W�P�R�V�I�H�U�D�� �G�H�� �G�H�]�R�O�D�U�H���� �S�U�L�Q�� �D�U�V�H�Q�D�O�X�O�� �V�L�P�E�R�O�L�V�W�� �D�O�F���W�X�L�W�� �G�L�Q�� �H�O�H�P�H�Q�W�H�� �F�D�U�H��
�F�R�P�S�X�Q�� �G�H�F�R�U�X�O�� �X�Q�H�L�� �O�X�P�L�� �S�H�� �F�D�O�H�� �V���� �V�H�� �G�H�]�L�Q�W�H�J�U�H�]�H�� �V�H�� �D�V�H�D�P���Q���� �F�X�� �S�R�H�P�X�O�� �O�X�L�� �7�]�D�U�D�����3�H�� �U�k�X�O��
�Y�L�H� �L�L���� �7�R�W�X�ú�L���� �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �H�O�H�P�H�Q�W�H�O�H�� �V�X�P�E�U�H�� �F�D�U�H�� �D�O�F���W�X�L�D�X�� �G�Hcorul din poezia lui Tzara, 
�9�L�Q�H�D�� �S�O�D�V�W�L�F�L�]�H�D�]���� �X�Q�L�Y�H�U�V�X�O�� �v�Q�� �Q�X�D�Q� �H�� �G�H�� �D�X�U�L�X���� �D�U�J�L�Q�W�L�X���� �D�O�E�� �ú�L�� �D�O�E�D�V�W�U�X���� �D�S�H�O�k�Q�G�� �O�D�� �L�P�D�J�L�Q�L�� �G�L�Q��
�U�H�F�X�]�L�W�D���P�D�U�L�W�L�P�����S�U�H�F�X�P���V�X�I�O�H�W�X�O���F�D�U�H���H�V�W�H���F�R�P�S�D�U�D�W���F�X���R���Ä�P�D�U�H���F�H-�D�G�R�D�U�P�H���v�Q���D�S�X�V�´14�����S�k�Q�]�H�O�H���G�H��
�]���S�D�G�������F�D�W�D�U�J�H���G�H���D�U�J�L�Q�W�����Q�D�Y�H �G�H���D�X�U���R�U�L���D�O�E�D�W�U�R�ú�L���F�D�U�H���]�E�R�D�U�����V�S�U�H���Ä�v�Q�W�L�Q�G�H�U�H�D���F�D�U�H���S�O�k�Q�J�H���F�X���J�O�D�V��
�G�H�� �V�L�U�H�Q�H�´15���� �/�D�� �I�H�O�� �F�D�� �v�Q�� �S�R�H�]�L�D�� �O�X�L�� �ù�W�H�I���Q�H�V�F�X�� �Q�R�D�S�W�H�D�� �H�V�W�H�� �S�U�L�O�H�M�� �G�H�� �V�S�R�U�L�U�H�� �D�� �D�Q�J�R�D�V�H�L���� �O���V�D�U�H�D��
�v�Q�W�X�Q�H�U�L�F�X�O�X�L���I�L�L�Q�G���F�R�P�S�D�U�D�W�����P�H�W�D�I�R�U�L�F���G�H���9�L�Q�H�D���F�X���R���X�Q�G�����S�H���Q�L�V�L�S�����Q�R�D�S�W�H�D���I�L�L�Q�G���Ä�P�Di grea ca un 

                                                             
5 Simbolul, nr 1�����7�L�S�R�J�U�D�I�L�D���3�U�R�I�H�V�L�R�Q�D�O�����&�����,�R�Q�H�V�F�X���&�k�P�S�L�Q�H�D�Q�X���������%�X�F�X�U�H�ú�W�L�����������2�F�W�R�P�E�U�L�H���������������S�������� 
6 Ibidem, p.10. 
7 Ibidem, p10. 
8 Ion Minulescu, Versuri�����3�R�V�W�I�D� �������W�D�E�H�O���F�U�R�Q�R�O�R�J�L�F���ú�L���U�H�I�H�U�L�Q� �H���F�U�L�W�L�F�H���G�H���(�O�L�V�D�E�H�W�D���/���V�F�R�Q�L�����(�G�L�W�X�U�D���*�U�D�P�D�U�����%�X�F�X�U�H�ú�W�L����
2003, p10. 
9 Simbolul�����Q�U���������7�L�S�R�J�U�D�I�L�D���3�U�R�I�H�V�L�R�Q�D�O�����&�����,�R�Q�H�V�F�X���&�k�P�S�L�Q�H�D�Q�X���������%�X�F�X�U�H�ú�W�L�����������2�F�W�R�P�E�U�L�H���������������S�������� 
10 Simbolul�����Q�U���������7�L�S�R�J�U�D�I�L�D���3�U�R�I�H�V�L�R�Q�D�O�����&�����,�R�Q�H�V�F�X���&�k�P�S�L�Q�H�D�Q�X���������%�X�F�X�U�H�ú�W�L���������'�H�F�H�P�E�U�L�H�����������������S�������� 
11 Ibidem, p.37. 
12 Ibidem, p.37. 
13 Ibidem, p.37. 
14 Simbolul�����Q�U���������7�L�S�R�J�U�D�I�L�D���3�U�R�I�H�V�L�R�Q�D�O�����&�����,�R�Q�H�V�F�X���&�k�P�S�L�Q�H�D�Q�X���������%�X�F�X�U�H�ú�W�L�������������'�H�F�H�P�E�U�L�H�����������������S�������� 
15 Ibidem, p.59. 
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�´16���� �Ì�Q�W�U-�X�Q�� �I�L�Q�D�O���� �Q�R�D�S�W�H�D�� �V�H�� �U�L�V�L�S�H�ú�W�H�� �v�Q�� �F�U�X�G�D�� �U�H�Y���U�V�D�U�H�� �D�� �]�R�U�L�O�R�U�� �F�D�U�H�� �W�R�S�H�ú�W�H�� �R�U�L�F�H�� �K�L�P�H�U������ �Ä�ù�L�¶�Q��
�]�R�U�L���v�Q�J�H�Q�X�Q�F�K�L�D�W�����S�H��� ���U�P�X�O���V�R�O�L�W�D�U��/ spre noile-�D�X�U�R�U�H���V�W�����L�Q�L�P�D�¶�Q�ú�H�O�D�W�������S�H���P�D�U�H-�V���W�U�X�S�X�U�L���D�O�E�H���ú�L-o 
�Q�D�Y�����V�I���U�k�P�D�W�������ú�L�¶�Q���]���U�L���D�F�H�O�D�ú�L���6�R�D�U�H���V�D�U�F�D�V�W�L�F���ú�L���E�L�]�D�U���´17 
�7�U�L�V�W�D�Q�� �7�]�D�U�D�� �H�V�W�H�� �S�U�H�]�H�Q�W�� �v�Q�� �F�H�O�� �G�H-�D�O�� �G�R�L�O�H�D�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L�� �F�X�� �S�R�H�P�X�O���&�k�Q�W�H�F redat sub forma 
�X�Q�H�L�� �H�O�H�J�L�L�� �v�Q�� �F�D�U�H�� �v�ú�L�� �F�k�Q�W���� �L�X�E�L�U�H�D�� �S�L�H�U�G�X�W���� �S�H�� �I�R�Q�G�X�O�� �P�X�]�L�F�D�O�� �D�O�� �S�O�R�L�L���� �$���D�� �F�X�P�� �D�I�L�U�P���� �,�R�Q�� �3�R�S����
�Ä�&�v�Q�W�H�F�� �H�� �I�U�D�S�D�Q�W�� �P�L�Q�X�O�H�V�F�L�D�Q���� �G�H�� �O�D�� �W�L�S�D�U�X�O�� �V�W�U�R�I�L�F�� ���L�� �F�D�G�H�Q�
�D�� �R�D�U�H�F�X�P�� �P�H�F�D�Q�L�F���� �D�� �Y�H�U�V�X�U�L�O�R�U���� �O�D��
�D�O�H�J�R�U�L�V�P�X�O���P�D�M�X�V�F�X�O�H�O�R�U�����L���V�L�P�E�R�O�L�V�W�L�F�D���G�H�V�W�X�O���G�H���Q�D�L�Y�����D���F�X�O�R�U�L�O�R�U�´��18 
�3�R�U�Q�L�Q�G�� �G�H�� �O�D�� �F�R�Q�V�W�D�W�D�U�H�D�� �D�F�H�V�W�X�L�� �F�U�L�W�L�F�� �O�L�W�H�U�D�U���� �S�H�Q�W�U�X�� �D�� �G�H�P�R�Q�V�W�U�D�� �L�Q�I�O�X�H�Q� �D�� �P�L�Q�X�O�H�V�F�L�D�Q���� �G�L�Q��
versurile de debu�W���D�O�H���O�X�L���7�]�D�U�D�����Y�R�P���R�S�H�U�D���R���D�Q�D�O�L�]�����F�R�P�S�D�U�D�W�L�Y�����v�Q�W�U�H���&�k�Q�W�H�F�X�O �O�X�L���7�]�D�U�D�����L���S�R�H�P�X�O��
�&�X�� �W�R�D�P�Q�D�� �v�Q�� �R�G�D�L�H��al lui Minulescu, care face parte din volumul Strofe pentru cele patru 
anotimpuri�����S�X�E�O�L�F�D�W���v�Q���������������Ì�Q�F�����G�H���O�D���E�X�Q���v�Q�F�H�S�X�W�����V�H�V�L�]���P���R���D�V�H�P���Q�D�U�H���L�]�E�L�W�R�D�U�H���v�Q�W�U�H���D�O���W�X�U���U�L�O�H��
�L�P�D�J�L�V�W�L�F�H�� �G�L�Q�� �S�R�H�P�X�O�� �O�X�L�� �7�U�L�V�W�D�Q�� �7�]�D�U�D�� �ú�L�� �F�H�O�H�� �G�L�Q�� �Y�H�U�V�X�U�L�O�H�� �O�X�L�� �,�R�Q�� �0�L�Q�X�O�H�V�F�X���� �9�H�U�V�X�U�L�O�H�� �F�D�U�H��
�G�H�V�F�K�L�G�� �S�R�H�P�X�O�� �O�X�L�� �0�L�Q�X�O�H�V�F�X�� �Ä�0�L-�D�� �E���W�X�W�� �D�]�L-noapte Toamna-n geam, / Mi-�D�� �E���W�X�W�� �F�X�� �G�H�J�H�W�H�� �G�H��
ploaie�´19 �D�X���U�H�S�U�H�]�H�Q�W�D�W���R���D�G�H�Y���U�D�W�����V�X�U�V�����G�H���L�Q�V�S�L�U�D� �L�H���S�H�Q�W�U�X���7�U�L�V�W�D�Q���7�]�D�U�D�����U�H�O�X�k�Q�G�X-le sub forma 
�Ä�3�O�R�X�����7�L�P�S�X�O���v�Q���F�D�G�H�Q� �H���O�D���I�H�U�H�D�V�W�U�D���G�U�D�J�L�L���P�H�O�H�������3�O�R�X���«�������ù�L���L�X�E�L�U�H�D���Q�R�D�V�W�U�����W�U�H�F�H��/ �&�D���ú�L���7�L�P�S�X�O��
�F�D�U�H�� �E�D�W�H�� �v�Q�� �I�H�U�H�D�V�W�U�D�� �G�U�D�J�L�L�� �P�H�O�H���´��20 Sugestia Toamnei �F�D�U�H�� �E�D�W�H�� �v�Q�� �J�H�D�P�X�O�� �L�X�E�L�W�H�L�� �S�H�� �I�R�Q�G�X�O��
muzical �D�O���S�O�R�L�L���H�V�W�H���v�P�S�U�X�P�X�W�D�W�����G�H���7�]�D�U�D���v�Q���&�k�Q�W�H�F�X�O �V���X�����D�W�U�L�E�X�L�Q�G���v�Q�V�����S�H�U�V�R�Q�L�I�L�F�D�U�H�D���P�H�W�D�I�R�U�L�F����
Timpului �D�� �F���U�X�L�� �P�H�O�R�G�L�H�� �F�D�G�H�Q� �D�W���� �S�U�R�Y�R�D�F���� �V�W���U�L�� �G�H�� �P�H�O�D�Q�F�R�O�L�H�� �ú�L�� �G�H�� �D�Q�J�R�D�V������ �'�D�F���� �Y�H�U�V�X�U�L�O�H�� �O�X�L��
�0�L�Q�X�O�H�V�F�X�� �Ä�$�P���S�U�L�Y�L�W���v�Q�� �M�X�U�X�O�� �P�H�X���ú�L-n mine / Soba rece, / Pipa rece, / �0�k�Q�D���U�H�F�H����/ Gura rece... / 
Doamne!... Cum puteam s-�R�� �O�D�V�� �V���� �S�O�H�F�H�"�� ���� �'�D�F���� �S�O�H�D�F������ �F�L�Q�H�� ���W�L�H�� �F�k�Q�G�� �P�D�L�� �Y�L�Q�H�"�� �´21 �V�X�J�H�U�H�D�]����
temerea acestuia de a nu-���L���S�L�H�U�G�H���L�X�E�L�W�D�����D�Y�k�Q�G���V�S�H�U�D�Q�
�D���F�����S�R�D�W�H���v�P�S�L�H�G�L�F�D���D�F�H�V�W���O�X�F�U�X�����v�Q���F�D�]�X�O���O�X�L��
Tzara iubirea este deja s�X�S�X�V���� �S�L�H�L�U�L�L���� �D�V�L�V�W�k�Q�G�� �G�H�M�D�� �O�D�� �G�H�V�W�U���P�D�U�H�D�� �D�F�H�V�W�H�L�D���� �Ä�ù�L�� �L�X�E�L�U�H�D�� �Q�R�D�V�W�U����
�W�U�H�F�H�´22�����Ä�,�D�U���L�X�E�L�U�H�D���Q�R�D�V�W�U�����P�R�D�U�H�´23�����3�H���O�k�Q�J�����D�W�P�R�V�I�H�U�D�����L���W�H�P�D�W�L�F�D���V�L�P�E�R�O�L�V�W�������7�]�D�U�D���D�S�H�O�H�D�]�������L��
�O�D�� �W�H�K�Q�L�F�D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�O�R�U�� �F�D�U�H�� �V�X�J�H�U�H�D�]���� �O�H�J���W�X�U�D�� �L�Q�W�L�P���� �G�L�Q�W�U�H�� �Q�D�W�X�U���� ���L�� �V�W���U�L�Oe poetului, 
�P�X�]�L�F�D�O�L�W�D�W�H�D�� �v�Q�W�U�H� �L�Q�X�W���� �G�H�� �S�O�k�Q�V�H�W�X�O�� �S�O�R�L�L���� �W�L�P�S�X�O�� �F�D�U�H�� �E�D�W�H�� �O�D�� �I�H�U�H�D�V�W�U�D�� �L�X�E�L�W�H�L�� ���L�� �Y�k�Q�W�X�O�� �F�D�U�H��
�S�V�D�O�P�R�G�L�D�]���� �G�X�U�H�U�H�D�� �ú�L�� �F�D�U�H�� �D�Q�X�Q� ���� �I�L�Q�D�O�X�O�� �L�Q�H�Y�L�W�D�E�L�O�� �D�O�� �L�G�L�O�H�L�� �v�Q�G�U���J�R�V�W�L� �L�O�R�U���� �I�L�L�Q�G�� �v�Q�W�U-�R�� �S�H�U�I�H�F�W����
�F�R�Q�V�R�Q�D�Q�
���� �F�X�� �V�W�D�U�H�D�� �G�H�� �G�H�]�D�P���J�L�U�H�� ���L�� �G�H�� �W�U�L�V�W�H�
�H�� �D�� �S�R�H�W�X�O�X�L���� �6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �I�L�Q�D�O�X�O�� �S�D�U�R�G�L�F�� �D�O��
�S�R�H�]�L�H�L���O�X�L���0�L�Q�X�O�H�V�F�X���v�Q���F�D�U�H���L�X�E�L�W�D���U�H�D�S�D�U�H���v�Q���Y�L�D�
�D���D�F�H�V�W�X�L�D���Ä�$���L�Q�W�U�D�W���������������L���R�G�D�L�D���P�H�D-ntr-�R���F�O�L�S��������
S-�D���v�Q�F���O�]�L�W���F�D���X�Q���F�X�S�W�R�U���´24�����S�H�Q�W�U�X���D���P�X�U�L���S�H�V�W�H���S�X�
�L�Q���W�L�P�S���Ä���L���F�X���V���U�X�W�D�U�H�D���7�R�D�P�Q�H�L�����G�H���P�k�L�Qe / O 
�V�����P�R�D�U�����������Y�D�L���������������%�R�O�Q�D�Y�����G�H���J�U�L�S���������´��25 �V�W�D�U�H�D���G�H���V�S�O�H�H�Q�����L���G�H���P�H�O�D�Q�F�R�O�L�H���D���O�X�L���7�]�D�U�D���V�H���P�D�Q�L�I�H�V�W����
�S�H���W�R�W���S�D�U�F�X�U�V�X�O���S�R�H�P�X�O�X�L���V���X�����F�k�Q�W�k�Q�G�X-���L���G�X�U�H�U�H�D���S�U�R�Y�R�F�D�W�����G�H���S�L�H�U�G�H�U�H�D���L�X�E�L�U�L�L���v�Q���Y�H�U�V�X�U�L���S�U�H�F�X�P��
�Ä�7�L�P�S�X�O���v�ú�L���D�ú�W�H�U�Q�H���P�D�Q�W�L�D-�L���J�U�H�D���ú�L���F�H�Q�X�ú�L�H��/ �3�H���L�X�E�L�U�H�D���Q�R�D�V�W�U�����D�O�E���´26�����Ä���L���8�L�W�D�U�H�D���Q�H�D�J�U�����L�Q�W�U�����S�H��
�I�X�U�L�����v�Q���F�D�V�D���Q�R�D�V�W�U���������´27. 
�Ì�Q�� �F�H�O�� �G�H-�D�O�� �W�U�H�L�O�H�D�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L�� �Ä�6�L�P�E�R�O�X�O�´�� �7�U�L�V�W�D�Q�� �7�]�D�U�D�� �F�R�Q�W�U�L�E�X�L�H�� �F�X�� �S�R�H�P�X�O��Poveste, un 
�S�R�H�P�� �V�L�P�E�R�O�L�V�W�� �F�D�U�H�� �F�U�H�H�D�]���� �H�I�H�F�W�X�O�� �G�H�� �E�D�V�P�� �S�U�L�Q�� �S�U�H�]�H�Q� �D�� �F�H�O�R�U�� �W�U�H�L�� �S�U�L�Q� �H�V�H�� �S�O�H�F�D�W�H�� �v�Q�� �F���X�W�D�U�H�D��
�L�X�E�L� �L�O�R�U�� �X�U�V�L� �L�� �v�Q�� �Y�L�V���� �S�R�H�W�X�O�� �v�P�S�U�X�P�X�W�k�Q�G�� �Q�X�P�H�U�R�O�R�J�L�D�� �P�L�V�W�L�F���� �D�� �D�F�H�V�W�H�L�� �F�L�I�U�H�� �G�L�Q�� �O�L�U�L�F�D��
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�F�L�D�Q�������&�H�O���P�D�L���F�R�Q�F�O�X�G�H�Q�W���H�[�H�P�S�O�X���v�Q���D�F�H�V�W���V�H�Q�V���v�O���U�H�S�U�H�]�L�Q�W�����S�R�H�P�X�O���O�X�L���0�L�Q�X�O�H�V�F�X���5�R�P�D�Q� �D���F�H�O�R�U��
�W�U�H�L�� �U�R�P�D�Q� �H, care face parte din volumul �5�R�P�D�Q� �H�� �S�H�Q�W�U�X�� �P�D�L�� �W�k�U�]�L�X���G�L�Q�� ������������ �3�R�H�P�X�O�� �G�H�E�X�W�H�D�]����
�F�X���X�U�P���W�R�D�U�H�O�H���Y�H�U�V�X�U�L���v�Q���F�D�U�H���D�S�D�U�H���H�Y�R�F�D�W�����F�L�I�U�D���W�U�H�L�����Ä�0�L-am zis: �����9�R�L���V�F�U�L�H���W�U�H�L���U�R�P�D�Q� �H�«�������ù�L-n 
�W�U�H�L���U�R�P�D�Q� �H-mi v�R�L���v�Q�F�K�L�G�H���������&�D-�Q���W�U�H�L���V�L�F�U�L�X�U�L���G�H���D�U�D�P�������W�U�H�L���P�R�U� �L���L�X�E�L� �L���± / Trei clipe reci �± / Ce-
�P�L�� �V�W�D�X�� �v�Q�� �V�X�I�O�H�W�� �v�P�S�L�H�W�U�L�W�H���� ���� �&�D�� �W�U�H�L�� �O�X�F�H�I�H�U�L�� �V�W�L�Q�ú�L�� �S�H�� �Y�H�F�L���� ���� �8�L�W�D� �L�� �v�Q�� �K�D�R�V���� ���� �&�D�� �S�H-�R�� �F�U�D�F���� �G�H��
�F�K�L�S�D�U�R�V���W�U�H�L���F�U�L�V�W�D�O�L�G�H�«�´��28 �Ì�Q���S�R�H�]�L�D���O�X�L���7�U�L�V�W�D�Q���7�]�D�U�D���F�L�I�U�D���W�U�H�L���D�S�D�U�H���H�Y�R�F�D�W�����v�Q���H�[�H�P�S�O�H���S�U�H�F�X�P��
�Ä�7�U�H�L���S�U�L�Q� �H�V�H���D�X���S�O�H�F�D�W��/�6��-�ú�L���J���V�H�D�V�F�����W�U�H�L�� �L�X�E�L� �L���������7�U�H�L���S�U�L�Q� �H�V�H�������7�U�H�L���S�U�L�Q� �H�V�H���± �D�Y�k�Q�G�� �v�Q�� �V�X�I�O�H�W������
�7�U�H�L�� �L�X�E�L�U�L�� �Q�H�v�Q� �H�O�H�V�H�´29���� �'�H�� �D�V�H�P�H�Q�H�D���� �v�Q�� �X�O�W�L�P�D�� �V�W�U�R�I���� �7�]�D�U�D�� �S�U�H�L�D�� �P�R�W�L�Y�X�O�� �V�L�F�U�L�X�O�X�L�� �F�D�� �V�L�S�H�W�� �D�O��
�L�X�E�L�U�L�L���� �D�ú�D�� �F�X�P �D�S�D�U�H�� �v�Q�� �Y�H�U�V�X�O�� �P�L�Q�X�O�H�V�F�L�D�Q�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �H�Y�R�F�D�W���� �L�P�D�J�L�Q�H�D�� �F�H�O�R�U�� �W�U�H�L�� �P�R�U� �L�� �L�X�E�L� �L��
�S���V�W�U�D� �L�� �v�Q�� �V�L�F�U�L�H�� �G�H�� �D�U�D�P������ �v�Q�V���� �S�U�L�Q� �H�V�H�O�H�� �O�X�L�� �7�]�D�U�D�� �v�ú�L�� �S�R�D�U�W���� �L�X�E�L�U�H�D�� �v�Q�� �V�X�I�O�H�W���F�D�� �v�Q�W�U-un sicriu de 
�D�U�J�L�Q�W���� �Ä�7�U�H�L�� �S�U�L�Q� �H�V�H������ �&�H�� �S�X�U�W�D�X�� �v�Q�F�K�L�V�H�¶�Q�� �V�X�I�O�H�W������ ���&�D�� �ú�L�� �v�Q�W�U�¶�X�Q sicriu de-argint) / Trei iubiri 
�Q�H�v�Q� �H�O�H�V�H�������$�X���L�Q�W�U�D�W���v�Q���7�X�U�Q�X�O���9�L�H� �L�L�«���´30 
�(�I�H�F�W�X�O���G�H�� �E�D�V�P�� �H�V�W�H���V�S�R�U�L�W���v�Q���S�R�H�]�L�D�� �O�X�L���7�]�D�U�D���S�U�L�Q���U�H�S�H�W�L� �L�D�� �Y�H�U�E�X�O�X�L���G�L�Q�� �Y�H�U�V�X�O�� �Ä�ù�L���V�¶�D�X���G�X�V�����V�¶�D�X��
�G�X�V���� �D�X�� �P�H�U�V�´31���� �P�H�U�V�X�O�� �S�U�L�Q� �H�V�H�O�R�U�� �I�L�L�Q�G�� �F�R�P�S�D�U�D�W�� �F�X�� �U�L�W�P�L�F�L�W�D�W�H�D�� �Y�H�U�V�X�U�L�O�R�U���Ä�&�D�� �ú�L�¶�Q�� �U�L�W�P�X�O�� �X�Q�X�L��
�Y�H�U�V�´32���� �3�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �V�L�Q�H�V�W�H�]�L�L�O�R�U�� �Y�L�]�X�D�O�H�� �Ä�O�X�P�L�Q�L�O�H�� �G�H�� �D�X�U�´33���� �Ä�I�R�Q�G�� �'�H�� �D�]�X�U������ �'�H�� �D�X�U���� ���� �ù�L�� �G�H��
�Y�H�U�G�H�O�H�� �V�S�H�U�D�Q� �H�L�´34 �7�]�D�U�D�� �D�O�F���W�X�L�H�ú�W�H�� �F�D�G�U�X�O�� �I�H�H�U�L�F�� �D�O�� �D�W�P�R�V�I�H�U�H�L�� �G�H�� �E�D�V�P�� �F�D�U�H�� �F�R�Q�I�H�U���� �S�R�H�]�L�H�L�� �R��
�H�[�S�U�H�V�L�Y�L�W�D�W�H���D�S�D�U�W�H�����V�X�J�H�U�k�Q�G���R���O�X�P�H���I�D�V�F�L�Q�D�Q�W�������P�L�U�L�I�L�F�������v�Q�F���U�F�D�W�����G�H���F�X�O�R�U�L���D�O�H���V�S�H�U�D�Q� �H�L���� 
�Ì�Q�� �F�H�O�� �G�H-�D�O�� �S�D�W�U�X�O�H�D�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L�� �D�S�D�U�H�� �ú�L�� �X�O�W�L�P�X�O�� �S�R�H�P�� �V�L�P�E�R�O�L�V�W�� �D�O�� �O�X�L�� �7�]�D�U�D����Dans de fee, 
�V�S�H�F�W�D�F�R�O���D�O���O�X�P�L�Q�L�L�����D�O���F�X�O�R�U�L�L�����D�O���P�X�]�L�F�L�L���ú�L���D�O���S�D�U�I�X�P�X�U�L�O�R�U�����V�L�P�E�R�O�X�U�L���D�O�H���X�Q�X�L���X�Q�L�Y�H�U�V���H�I�H�U�Y�H�V�Fent 
�v�Q�� �F�D�U�H�� �Ä�V�D�Q�G�D�O�H�O�H�� �E�U�R�G�H�D�]���� �G�D�Q�W�H�O�D�W�H�� �V�L�P�I�R�Q�L�L�´35 �U�L�W�P�D�W�H�� �v�Q�� �Q�X�D�Q� �H�� �G�H�� �U�R�]�� �ú�L�� �G�H�� �D�O�E�D�V�W�U�X���� �$�F�H�D�V�W����
�L�P�S�U�H�V�L�H�� �G�L�D�I�D�Q������ �G�H�� �S�O�X�W�L�U�H�� �ú�L�� �G�H�� �Y�L�V�D�U�H�� �H�V�W�H�� �D�Q�W�U�H�Q�D�W���� �G�H�� �P�X�]�L�F�D�O�L�W�D�W�H�D�� �V�W�U�L�G�H�Q�W���� �D�� �X�U�P���W�R�D�U�H�O�R�U��
�Y�H�U�V�X�U�L�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �H�Y�R�F�D�W���� �Ä�1�H�E�X�Q�L�D�� �P�X�]�L�F�D�O����/ De acorduri violete�´36 �L�D�U�� �Ä�2�� �Y�L�R�D�U���� �v�Q�� �V�X�U�G�L�Q����/ 
�3�V�D�O�P�R�G�L�D�]���� �Q�H�E�X�Q�L�D�´37 �v�Q���W�L�P�S���F�H���X�Q���S�R�H�W���U�H�F�L�W�����R�G�H�� �v�Q�F�K�L�Q�D�W�H���Y�R�O�X�S�W��� �L�L�� �I�H�P�L�Q�L�Q�H���ú�L�� �L�X�E�L�W�H�O�R�U���G�L�Q��
�Y�L�V�H�O�H�� �V�D�O�H�� �Ä�v�Q�� �U�L�W�P�X�U�L�� �O�D�U�J�L���� �E�R�O�Q�D�Y�H�´38���� �)�X�]�L�X�Q�H�D�� �V�L�Q�H�V�W�H�]�L�L�O�R�U�� �D�X�G�L�W�L�Y�H���� �F�U�R�P�D�W�L�F�H�� ���L�� �R�O�I�D�F�W�L�Y�H�� �Ä�Ì�Q��
�F�k�Q�W���U�L���D�I�U�R�G�L�]�L�D�F�H���������L���v�Q���U�L�W�P�X�U�L���Y�L�R�O�H�W�H�������Ì�Q���P�L�U�R�V���G�H���I�O�R�U�L���E�L�]�D�U�H�������&�\�F�O�D�P�H�Q�H�����L���P�L�P�R�]�H�������2�U�K�L�G�H�H��
��i iris�´39 �V�X�J�H�U�H�D�]�����R���V�W�D�U�H���G�H���H�Y�D�G�D�U�H�� �v�Q�W�U-�X�Q���X�Q�L�Y�H�U�V���H�[�R�W�L�F���� �v�Q�F���U�F�D�W���G�H���F�X�O�R�D�U�H�����G�H���S�D�U�I�X�P�X�U�L�����G�H��
�V�X�Q�H�W�H�� �V�W�U�L�G�H�Q�W�H�� ���L�� �G�H�� �V�H�Q�]�X�D�O�L�W�D�W�H���� �'�L�Q�� �S�R�H�]�L�D�� �O�X�L�� �$�U�W�K�X�U�� �5�L�P�E�D�X�G�� �7�]�D�U�D�� �v�P�S�U�X�P�X�W���� �H�[�S�U�H�V�L�D��flori 
bizare �F�D�U�H���D�S�D�U�H���v�Q���Y�H�U�V�X�U�L�O�H���G�L�Q���&�H�H�D���F�H���L���V�H���V�S�X�Q�H���S�R�H�W�X�O�X�L���v�Q���O�H�J���W�X�U�����F�X���I�O�R�U�L�O�H�����Ä�2�����E�R�E�k�U�Q�D�F�H��
vegetale! / �)�O�R�U�L�� �E�L�]�D�U�H�� �G�L�Q�� �Y�H�F�K�L�� �V�D�O�R�D�Q�H���´40 �7�R�W�R�G�D�W������ �D�P�D�O�J�D�P�X�O�� �V�L�Q�H�V�W�H�]�L�F�� �G�L�Q�W�U�H�� �S�D�U�I�X�P�X�U�L�� �ú�L��
�P�X�]�L�F���� �S�D�U�H�� �S�U�H�O�X�D�W���G�L�Q�� �S�R�H�]�L�D�� �O�X�L�� �$�O�E�H�U�W���6�D�P�D�L�Q�����0�X�V�L�T�X�H�� �V�X�U�� �O�¶�H�D�X���� �D�W�X�Q�F�L�� �F�k�Q�G�� �S�R�H�W�X�O�� �F�R�P�S�D�U����
�S�O�H�R�D�S�H�O�H�� �L�X�E�L�W�H�L�� �F�X�� �Ä�G�R�X���� �I�O�R�U�L�� �V�X�S�U�D�Q�D�W�X�U�D�O�H��/ �6�X�E�� �R�� �U�D�]���� �P�H�O�R�G�L�R�D�V���´41���� �v�Q�� �Y�U�H�P�H�� �F�H�� �P�R�W�L�Y�X�O��
simfoniei din �V�W�U�R�I�D�� �Ä�2�K���� �$�V�F�X�O�W���� �V�L�P�I�R�Q�L�D��/ Nimic nu e mai dulce ca agonia / De la buza la buza 
�X�Q�L�W���������Ì�Q���P�X�]�L�F�D���L�Q�G�H�I�L�Q�L�W���´42 �H�V�W�H���S�U�H�O�X�D�W���G�H���7�]�D�U�D���v�Q���H�[�S�U�H�V�L�L���S�U�H�F�X�P���V�L�P�I�R�Q�L�H���G�H���O�X�P�L�Q�������V�L�P�I�R�Q�L�H��
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�%�X�F�X�U�H�ú�W�L�����������������S�������� 
41 Albert Samain, Oeuvres, Mercure de France, Paris, 1924, p.28 
42 Ibidem, p.28. 
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ri, simfonii dantelate, simfoniile bizare, sporind muzicalitatea �ú�L���V�W�D�U�H�D���G�H���U�H�Y�H�U�L�H���G�L�Q���S�R�H�]�L�D���V�D�� 
�0�R�W�L�Y�X�O�� �I�H�H�L�� �F�D�� �V�L�P�E�R�O�� �D�O�� �P�L�U�D�M�X�O�X�L�� �I�H�P�L�Q�L�Q�� �H�V�W�H�� �V�X�J�H�U�D�W�� �v�Q�� �X�O�W�L�P�D�� �V�W�U�R�I���� �G�L�Q�� �D�F�H�D�V�W���� �S�R�H�]�L�H�� �G�H��
�G�D�Q�V�X�O���L�V�S�L�W�L�W�R�U���D�O���D�F�H�V�W�H�L�D���L�P�D�J�L�Q�D�W���G�H���S�R�H�W�����L���F�R�P�S�D�U�D�W���F�X���G�D�Q�V�X�O���G�H�O�L�U�D�Q�W���D�O���6�D�O�R�P�H�H�L�����Ä���L���v�Q���G�D�Q�V��
de Salomee / �&�k�Q�G���V�S�D�V�P�R�G�L�F��-���L���v�Q�W�L�Q�G�H�������Ì�Q���D�F�R�U�G�X�U�L���G�L�D�I�D�Q�H�������'�H�O�L�U�k�Q�G�����W�R�W���F�R�U�S�X-i fin, �����Ì�Q���G�H�O�L�U�����L��
�I�U�H�Q�H�]�L�H�������Ì�Q���F�k�Q�W���U�L�����L-�Q���S�R�H�]�L�H���������)�H�H�D���S�D�O�������$���P�X�U�L�W���´43 
�'�H�ú�L���D�F�H�V�W�H���S�R�H�]�L�L���U�H�S�U�H�]�L�Q�W�����U�D�P�S�D���G�H���O�D�Q�V�D�U�H���D���O�X�L���7�]�D�U�D���v�Q���O�X�P�H�D���O�L�W�H�U�D�U�����ú�L���F�X�O�W�X�U�D�O�����U�R�P�k�Q�H�D�V�F������
poetul refuz�����V�����O�H���L�Q�F�O�X�G�����v�Q��Primele Poeme�����P�R�W�L�Y�k�Q�G�X-���L���D�O�H�J�H�U�H�D���v�Q�W�U-o scrisoare din 17 ianuarie 
1934 pe care i-�R�� �W�U�L�P�L�W�H�� �O�X�L�� �&�O�D�X�G�H�� �6�H�U�Q�H�W���� �F�X�� �R�F�D�]�L�D�� �D�O�H�J�H�U�L�L�� �W�L�W�O�X�O�X�L�� �Y�R�O�X�P�X�O�X�L�� �F�D�U�H�� �X�U�P�D�� �V����
�F�X�S�U�L�Q�G�����Y�H�U�V�X�U�L�O�H���O�X�L���U�R�P�k�Q�H�ú�W�L�����Ì�Q���D�F�H�V�W���V�H�Q�V�����7�]�D�U�D���P�H�Q� �L�R�Q�H�D�]�����X�U�P���W�R�D�U�H�O�H�����Ä�1�X���Y���G���Q�H�F�H�V�L�W�D�W�H�D��
�G�H���D�� �I�D�F�H���V���� �I�L�J�X�U�H�]�H�� �v�Q���D�F�H�V�W���Y�R�O�X�P���S�R�H�P�H�O�H���D�S���U�X�W�H���v�Q�� �Ä�6�L�P�E�R�O�X�O�´���� �Q�X���S�H�Q�W�U�X���F�����D�U�� �I�L�� �V�L�P�E�R�O�L�V�W�H����
dar �± �D�W�k�W�� �F�k�W�� �S�R�W�� �V��-mi amintesc �± �H�O�H�� �V�X�Q�W�� �V�L�Q�F�H�U�� �O�L�S�V�L�W�H�� �G�H�� �L�Q�W�H�U�H�V���� �$�Y�H�D�P�� �P�D�L�� �S�X� �L�Q�� �G�H�� ������ �D�Q�L��
�D�W�X�Q�F�L���F�k�Q�G���O�H-am scris. Vor ex�L�V�W�D���P�H�U�H�X���F�L�R�F�O�L�����D�W�X�Q�F�L���F�k�Q�G���Y�R�L���I�L���F�U���S�D�W�����S�H�Q�W�U�X���D���G�H�]�J�U�R�S�D���F�R�M�L�O�H��
�ú�L�� �P�L�]�H�U�L�L�O�H�����G�D�U���D�� �P�����D�V�R�F�L�D���D�F�X�P���F�X���D�F�H�V�W���I�H�O���G�H���S�O���F�H�U�H���G�H���S�U�R�V�W���J�X�V�W���S�H���F�D�U�H���D�P���G�H���J�k�Q�G���V���� �O�H-o 
�S�U�R�F�X�U���F�k�W���P�D�L���W�k�U�]�L�X���S�R�V�L�E�L�O�����P�L���V�H���S�D�U�H���G�H-�D���G�U�H�S�W�X�O���H�[�F�H�V�L�Y���´44 
�Ì�Q�W�U-un fragment din anti-romanul Faites vos jeux �7�U�L�V�W�D�Q���7�]�D�U�D���Y�R�U�E�H�ú�W�H���G�H�V�S�U�H���Q�H�O�L�Q�L�ú�W�H�D���S�H���F�D�U�H���L-
�R�� �S�U�R�Y�R�F�D�X�� �F���X�W���U�L�O�H�� �v�Q�G�H�O�X�Q�J�D�W�H�� �D�O�H�� �X�Q�H�L�� �G�L�U�H�F� �L�L�� �S�R�H�W�L�F�H�� �F�D�U�H�� �V��-�O�� �U�H�S�U�H�]�L�Q�W�H�� �ú�L�� �G�H�V�S�U�H�� �S�U�L�P�H�O�H��
poezii pe care le-�D���V�F�U�L�V���� �Ä�'�H���F�k�W�H���R�U�L�� �Q�X�� �P-am acuzat de a fi un negustor de cuvinte care schimba 
�L�G�H�L�O�H���ú�L���H�O�H�P�H�Q�W�H�O�H���Y�L�H� �L�L���v�Q���L�P�D�J�L�Q�L���ú�L���v�Q���I�U�D�]�H���F�U�L�V�W�D�O�L�]�D�W�H�����ú�L���U�H�F�L�S�U�R�F�����'�D�U���S�R�W���V�S�X�Q�H���D�]�L���F�����R�G�D�W�����F�X��
�I�L�H�F�D�U�H�� �U�k�Q�G�� �S�H�� �F�D�U�H�� �O-�D�P�� �V�F�U�L�V���� �U�H�G�X�F�H�D�P�� �S�U�R�E�O�H�P�D�� �P�R�W�L�Y�X�O�X�L�� �V���X�� �O�D�� �Q�H�F�H�V�L�W�D�W�H�D�� �O�X�L�� �V�X�Y�H�U�D�Q������ �ú�L��
�F�R�Q�W�L�Q�X�k�Q�G���V��-�O���I�D�F���I���U�����V�����I�L���J���V�L�W���U�D� �L�X�Q�H�D���V�X�I�L�F�L�H�Q�W�����ú�L���V�X�U�V�D�����P�����F�X�I�X�Q�G�D�P���G�L�Q���F�H���v�Q���F�H���P�D�L���P�X�O�W���v�Q��
�V�D�F�X�O�� �Q�H�O�L�Q�L�ú�W�L�O�R�U�� �V�X�P�E�U�H�� �ú�L�� �F�R�P�S�O�L�F�D�W�H���� �$�V�W�D�� �I�X�� �S�U�L�P�D�� �I�D�]���� �D�� �Q�H�O�L�Q�L�ú�W�L�L�� �P�H�O�H���� �(�D�� �P�L-a revelat 
�G�U�D�J�R�V�W�H�D���S�H�Q�W�U�X���S�R�H�]�L�H���S�H���F�D�U�H���R���S�O�D�V�H�]���V�X�E���I�D�S�W�H�O�H���P�D�W�H�U�L�D�O�H���D�O�H���Y�L�H� �L�L���F�D�U�H�����v�Q���F�X�U�V�X�O���G�H�]�Y�R�O�W���U�L�O�R�U��
�O�R�U���L�U�D� �L�R�Q�D�O�H�����V�H���R�U�Q�H�D�]�����F�X���D�F�H�V�W���V�X�U�k�V���S�H���F�D�U�H-�O���F�U�H�G�H�D�P���D���I�L���S�O���F�H�U�H�D���´45 
�'�H�V�S�U�H�� �S�R�H�P�H�O�H�� �V�F�U�L�V�H�� �G�H�� �7�U�L�V�W�D�Q�� �7�]�D�U�D�� �v�Q�� �S�D�J�L�Q�L�O�H�� �U�H�Y�L�V�W�H�L�� �Ä�6�L�P�E�R�O�X�O�´���� �G�L�Q�� �S���F�D�W�H���� �V-a scris prea 
�S�X� �L�Q���� �S�R�D�W�H�� �S�H�Q�W�U�X�� �F���� �v�Q�V�X�ú�L�� �7�]�D�U�D�� �Q�X�� �O�H-a acordat o prea ma�U�H�� �L�P�S�R�U�W�D�Q� ������ �Ì�Q�W�U-un fragment din 
Faites vos jeux �H�[�L�V�W���� �R�� �D�O�X�]�L�H�� �L�U�R�Q�L�F���� �v�Q�� �O�H�J���W�X�U���� �F�X�� �D�F�H�V�W�H�� �Y�H�U�V�X�U�L�� �V�L�P�E�R�O�L�V�W�H�� �S�H�� �F�D�U�H�� �S�R�H�W�X�O�� �O�H��
�F�R�P�S�D�U���� �F�X�� �Q�L�ú�W�H�� �P�H�O�R�G�L�L�� �U�X�G�L�P�H�Q�W�D�U�H�� �Y�H�U�V�L�I�L�F�D�W�H���� �v�Q�� �Y�U�H�P�H�� �F�H�� �U�H�S�W�L�O�H�O�H�� �L�Q�V�L�J�Q�L�I�L�D�Q�W�H�� �D�U�� �S�X�W�H�D�� �I�L�� �R��
aluzie la pseudonimul �V���X�� �H�G�L�W�R�U�L�D�O�� �,�D�F�R�E�� �ù�H�D�U�S�H�O�H�� �ú�L�� �O�D�� �V�F�X�U�W�D�� �V�D�� �D�F�W�L�Y�L�W�D�W�H�� �H�G�L�W�R�U�L�D�O���� �G�H�� �O�D�� �F�k�U�P�D��
�U�H�Y�L�V�W�H�L���Ä�6�L�P�E�R�O�X�O�´�����Ä�1�X�P�D�L���O�X�F�L�U�L�O�H���P�L�R�D�S�H�����S�H�Q�W�U�X���F�k�W�H�Y�D���F�O�L�S�H�����V�H���V�D�S�����v�Q���W�U�H�F�X�W�X�O���G�H�M�D���v�Q�G�H�S���U�W�D�W����
�F�X�� �P�H�O�R�G�L�L�� �U�X�G�L�P�H�Q�W�D�U�H�� �G�H�� �Y�H�U�V�X�U�L�� �ú�L�� �G�H�� �U�H�S�W�L�O�H�� �L�Q�V�L�J�Q�L�I�L�D�Q�W�H���� �G�H�U�X�W�D�W�H�����H�O�H�� �F�R�Q�W�L�Q�X���� �V���� �v�Q�R�D�W�H�� �v�Q��
�V�R�P�Q�X�O�� �Y�H�Q�H�O�R�U�´46�����&�X���W�R�D�W�H���D�F�H�V�W�H�D�����S�R�H�P�H�O�H�� �V�D�O�H�� �Ä�V�L�P�E�R�O�L�V�W�H�´�� �Q�X���D�X�� �I�R�V�W���X�L�W�D�W�H�����7�U�D�G�X�V�H�� �v�Q�� �O�L�P�E�D��
�I�U�D�Q�F�H�]�����G�H���&�R�O�R�P�E�D���9�R�U�R�Q�F�D�����S�R�H�]�L�L�O�H���D�X���I�R�V�W���L�Q�W�U�R�G�X�V�H�����v�Q���D�Q�X�O���������������v�Q���S�U�L�P�X�O���Y�R�O�X�P���G�L�Q��Opera 
�F�R�P�S�O�H�W�� a lui Tristan Tzara, care �D���D�S���U�X�W���O�D�� �H�G�L�W�X�U�D���)�O�D�P�P�D�U�L�R�Q�� �ú�L���D�X�� �I�R�V�W���L�Q�F�O�X�V�H�� �v�Q�W�U-un capitol 
intitulat �3�R�q�P�H�V�� �U�R�X�P�D�L�Q�V���� �&�k�W�� �G�H�V�S�U�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �H�G�L�W�R�U�L�D�O���� �D�� �O�X�L�� �7�]�D�U�D�� �G�L�Q�� �S�D�J�L�Q�L�O�H�� �U�H�Y�L�V�W�H�L��
�Ä�6�L�P�E�R�O�X�O�´���� �D�F�H�D�V�W�D�� �D�� �D�Y�X�W�� �X�Q�� �L�P�S�D�F�W�� �G�H�R�V�H�E�L�W�� �v�Q�� �F�D�U�L�H�U�D�� �O�X�L�� �G�H�R�D�U�H�F�H�� �v�O�� �Y�D�� �D�M�X�W�D�� �P�D�L�� �W�k�U�]�L�X�� �v�Q 
�H�G�L�W�D�U�H�D���ú�L���F�R�R�U�G�R�Q�D�U�H�D���S�X�E�O�L�F�D� �L�L�O�R�U���'�D�G�D�� 
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TZARA, Tristan, �2�H�X�Y�U�H�V�� �F�R�P�S�O�q�W�H�V�� tome 1,  1912-1924, Faites vos jeux���� �e�G�L�W�L�R�Q�� �)�O�D�P�P�D�U�L�R�Q����
Paris, 1975 
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Abstract: Mihai Sin imposes himself as one of the leading representatives of the short genre in contemporary 
literature. He knows how to summarize in a few sentences a life path and no matter how short his stories are, 
he always says something significant. The author has the sense of the event, at the biginning we are 
surprised by the simplicity of the subject, but after entering the subject in more detail or even at the end, we 
have the revelation that we can obtain through banal things, works of such quality. The dominant features of 
his prose are the repulsion toward vulgarity, the impact with the cruel reality that hurts in most cases the 
delicate subjectivity of the character. The themes that are find in this volume are: illness, death, fatigue, old 
age, mental aggresion, habit, loneliness, competition, delayed victory, without being able to enjoy the 
success, fear, revolt, failure. In the stories of his volume, the theme of provincial loneliness is the one that 
predominates and is the most strongly imprimated in the reader`s memory. He describes his reflection on 
everything that has happened to him so far, he is the one who makes readers more sensitive, more attentive 
to what is called everyday. The inner world of the character is one of unrest, a moral unrest, often persistent. 
 
Keywords : short prose, provincial loneliness, the inner world, contemporary literature, the simplicity of the 
subject. 
 
 
�0�L�K�D�L���6�L�Q���H�V�W�H���X�Q���S�U�R�]�D�W�R�U���D�X�W�H�Q�W�L�F�����X�Q���S�X�E�O�L�F�L�V�W���D�W�H�Q�W���O�D���I�D�S�W�H�O�H���G�L�Q���U�H�D�O�L�W�D�W�H�D���F�R�W�L�G�L�D�Q�������X�Q���P�R�U�D�O�L�V�W��
�F�X�� �P���V�X�U�������L�� �G�U�H�S�W�D�W�H���� �'�H�V�W�L�Q�X�O�� �V���X�� �G�H�� �V�F�U�L�L�W�R�U�� �H�V�W�H�� �G�H�S�D�U�W�H�� �G�H�� �D�� �I�L�� �S�U�L�P�L�W�� �Ä�U�D�P�D�´�� �D�G�H�Y���U�D�W������ �F�K�L�D�U��
�G�D�F���� �D�� �V�F�U�L�V�� �v�Q�W�U-�X�Q�� �P�R�P�H�Q�W�� �G�H�� �F�X�P�S���Q���� �D�� �� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q���� ���L�� �D�Q�X�P�H�� �S�H�U�L�R�D�G�D�� �G�L�Q�D�L�Q�W�H�� �G�H�� �
����������
Cultivarea prozei scurte a constituit o preocupare a scriitorului, ac�H�V�W�D�� �v�Q�
�H�O�H�J�k�Q�G�� �F���� �S�U�R�]�D�� �V�F�X�U�W����
�v�Q�V�H�D�P�Q���� �Q�H�Y�R�L�D�� �G�H�� �D�F�W�X�D�O�L�W�D�W�H���� �G�H�� �D�E�R�U�G�D�U�H�� �G�L�U�H�F�W���� ���L�� �L�P�H�G�L�D�W���� �D�� �U�H�D�O�L�W���
�L�O�R�U�� �S�H�� �F�D�U�H�� �O�H�� �W�U���L�P����
�7�R�W�R�G�D�W������ �D�F�H�V�W�� �J�H�Q�� �O�L�W�H�U�D�U�� �U�H�S�U�H�]�L�Q�W���� �R�� �H�W�D�S���� �L�Q�W�H�U�P�H�G�L�D�U���� �V�S�U�H�� �U�R�P�D�Q�� �Ì�Q�� �S�U�R�]�D�� �V�D�� �Q�X�� �V�H�� �S�H�W�U�H�F��
catastrofe de neimaginat, sunt �V�L�W�X�D�
�L�L�� �S�H�� �F�D�U�H�� �O�H�� �F�X�Q�R�D���W�H�P�� �G�L�Q�� �� �Y�L�D�
�D�� �G�H�� �]�L�� �F�X�� �]�L���� �Q�H�I�L�L�Q�G�� �F�L�Q�L�F���� �F�L��
�G�R�D�U�� �v�Q�� �D�Q�X�P�L�W�H�� �V�L�W�X�D�
�L�L�� �v�Q�J�U�L�M�R�U�D�W���� �D�V�W�I�H�O���� �S�U�R�]�D�� �V�D�� �G�H�Y�L�Q�H�� �Ä�X�Q�D�� �Q�H�D�J�U���´���� �v�Q�� �V�H�Q�V�X�O�� �S�R�]�L�W�L�Y�� �D�O��
�F�X�Y�k�Q�W�X�O�X�L���� �F���U�
�L�O�H�� �V�D�O�H��sunt �Ä�I�U�D�J�P�H�Q�W�H�� �G�L�Q�W�U-�X�Q�� �Y�D�V�W�� �W�U�D�W�D�W�� �G�H�V�S�U�H�� �I�H�U�L�F�L�U�H�� ���L�� �G�D�F���� �D�X�W�R�U�X�O�� �Q�X��
�J�O�X�P�H���W�H�� �S�H�� �D�F�H�D�V�W���� �W�H�P������ �G�D�F���� �U���P�k�Q�H�� �P�H�U�H�X�� �J�U�D�Y���� �D�F�H�D�V�W�D�� �Q�X�� �v�Q�V�H�D�P�Q���� �F���� �Q�X�� �F�U�H�G�H�� �v�Q�� �F�H�H�D�� �F�H��
�F�D�X�W�����´1 �2�S�H�U�D�� �V�D�� �D�� �F�R�Q�W�U�L�E�X�L�W�� �O�D�� �U�H�D�O�L�]�D�U�H�D�� �X�Q�X�L�� �Ä�S�U�R�F�H�V�� �G�H�� �F�R�Q���W�L�H�Q�W�L�]�D�U�H�´���� �O�D�� �L�G�H�Q�W�L�I�L�F�D�U�H�D����i 
�V�W�D�E�L�O�L�U�H�D���X�Q�R�U���G�H�W�D�O�L�L�����Q�X���D���X�Q�R�U���F�O�L���H�H�� 
�3�U�L�Q���X�U�P�D�U�H�����S�U�R�]�D���V�D���V�H���v�Q�V�F�U�L�H���v�Q�W�U-�X�Q���U�H�D�O�L�V�P���D�O���G�H�W�D�O�L�L�O�R�U�����S�U�L�Q���F�D�U�H���V�H���P�L�F���R�U�H�D�]�����Q�D�U�D�
�L�X�Q�H�D�����G�D�U��
�V�H�� �P���U�H���W�H�� �V�H�Q�V�X�O���� �S�k�Q���� �D�M�X�Q�J�H�� �O�D�� �X�Q�� �V�L�P�E�R�O���� �F�k�W�H�R�G�D�W���� �R�� �S�R�Y�H�V�W�L�U�H�� �S�D�U�F���� �F�R�Q�
�L�Q�H�� �D�O�W�H�� �S�R�Y�H�V�W�L�U�L����
Putem spu�Q�H���� �I���U�����V�����H�[�D�J�H�U���P���F���� �Y�R�U�E�L�P���G�H�V�S�U�H�� �Ä�V�L�Q�G�U�R�P�X�O���F�R�Q�W�H�V�W�D�W�R�U�´���G�L�Q���S�U�R�]�D�� �O�X�L���0�L�K�D�L���6�L�Q����
�X�Q�G�H�� �F�U�L�]�D�� �V�X�I�O�H�W�H�D�V�F������ �Q�H�K�R�W���U�k�U�H�D�� �F�R�Q�V�W�L�W�X�L�H�� �F�H�D�� �P�D�L�� �L�P�S�R�U�W�D�Q�W���� �U�D�P���� �D�� �U�H�I�X�]�X�O�X�L�� �v�Q�V�W�U���L�Q���U�L�L���� �1�X��
�G�H���P�X�O�W�H���R�U�L�����0�L�K�D�L���6�L�Q���I�R�O�R�V�H���W�H���R���W�H�K�Q�L�F�����D���G�H�]�H�U�R�L�]���U�L�L���S�H�U�V�R�Q�D�M�X�Oui, ceea ce duce la o adoptare a 
�X�Q�R�U�� �L�G�H�L���� �R�E�
�L�Q�k�Q�G�� �R�� �S�U�R�]���� �G�H�Q�V������ �F�D�U�H�� �H�V�W�H�� �F�D�S�D�E�L�O���� �G�H�� �U�H�D�O�L�]�D�U�H�D�� �X�Q�R�U�� �G�H�F�X�S�D�M�H���� �O�D�� �I�H�O�� �F�D�� �v�Q��
�U�H�S�R�U�W�D�M�H�����D�O�H�V�H���O�D���Y�R�L�D���v�Q�W�k�P�S�O���U�L�L�����G�D�U���F�D�U�H���D�U�D�W�����R���O�X�P�H���O�L�S�V�L�W�����G�H���F�D�O�L�W���
�L���D�U�W�L�V�W�L�F�H�����R���O�X�P�H���F�R�P�X�Q������
Majoritatea povestiri�O�R�U���V�H���W�H�U�P�L�Q�����v�Q�W�U-�X�Q���P�R�G���V�L�P�S�O�X�����G�D�U���v�Q���D�F�H�O�D���L���W�L�P�S���Q�H�S�U�H�Y���]�X�W�����L�����R�Y���L�H�O�Q�L�F����
�F�K�L�D�U�� �G�D�F���� �V�H�� �v�Q�F�H�U�F�D�V�H�� �U�H�Y�H�Q�L�U�H�D�� �O�D�� �R�� �D�Q�D�O�L�]���� �v�Q�� �V�W�U�D�W�X�U�L�O�H�� �D�G�k�Q�F�L�� �D�O�H�� �F�R�Q���W�L�L�Q�
�H�L���� �R�� �F�R���W�L�L�Q�
���� �Q�D�L�Y������
�I�H�E�U�L�O�������v�Q�I���
�L���D�W�����V�X�E���D�S�D�U�H�Q�
�D���F�D�O�P�X�O�X�L���W�R�W�D�O�� 

                                                             
1 �$�O�H�[���� ���W�H�I���Q�H�V�F�X����Prim-�S�O�D�Q�� �������� �G�H�� �S�U�R�I�L�O�X�U�L�� �G�H�� �V�F�U�L�L�W�R�U�L�� �U�R�P�k�Q�L�� �F�R�Q�W�H�P�S�R�U�D�Q�L���� �G�L�V�S�X�V�H�� �v�Q�� �R�U�G�L�Q�H�� �F�U�R�Q�R�O�R�J�L�F��), 
Editura �(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L�����������������S���������� 
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�v�Q�F�H�S�X�W���� �0�L�K�D�L�� �6�L�Q �D�� �I�R�V�W�� �Y���]�X�W�� �F�D�� �X�Q�� �V�F�U�L�L�W�R�U�� �F�D�U�H�� �D�U�H�� �v�Q�F�U�H�G�H�U�H�� �v�Q�� �R�S�H�U�D�� �V�D���� �U�H�I�X�]�k�Q�G�� �D�Q�X�P�L�W�H��
�F�R�Q�M�X�Q�F�W�X�U�L���G�L�Q���D�F�H�D���S�H�U�L�R�D�G�������F�����S�R�D�W�H���V�S�X�Q�H���P�D�L���P�X�O�W�H���G�H�V�S�U�H���F�H�H�D���F�H-�O���I�U���P�k�Q�W�������U�H�X���L�Q�G���D�V�W�I�H�O���V����
�F�R�Q�V�W�U�X�L�D�V�F���� �F�H�Y�D�� �R�U�L�J�L�Q�D�U�� ���L�� �S�U�R�I�X�Q�G���� �F�R�Q�W�R�S�L�Q�G�� �M�X�U�Q�D�O�L�V�P�X�O�� �F�X�� �S�U�R�]�D���� �F�D�S�D�E�L�O�� �G�H�� �D�� �F�U�H�D�� �L�G�H�L���� �� �Ì�Q��
�Q�H�Q�X�P���U�D�W�H���U�k�Q�G�X�U�L�����H�O���D�� �P�D�Q�L�I�H�V�W�D�W���R���U�H�V�S�L�Q�J�H�U�H�� �I�D�
�����G�H���R�S�H�U�H�O�H���V�F�K�H�P�D�W�L�F�H�����F�D�U�H�� �L�P�S�X�Q���R���D�Q�X�P�L�W����
�W�H�P�H�����L���S�H���F�D�U�H���O�H���F�R�Q�V�L�G�H�U�D���Q�R�F�L�Y�H���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���D�U�W�L�V�F�W�L�F�����L�D�U���D�F�H�D�V�W�����Q�R�F�L�Y�L�W�D�W�H���D�M�X�Q�J�k�Q�G���G�H��
�F�H�O�H���P�D�L���P�X�O�W�H���R�U�L�����L���v�Q���S�O�D�Q���V�R�F�Lal.  
�2���G�D�W�����F�X���D�S�D�U�L�
�L�D���Y�R�O�X�P�X�O�X�L��Terasa, �S�X�E�O�L�F�D�W���v�Q���D�Q�X�O���������������0�L�K�D�L���6�L�Q���V�H���L�P�S�X�Q�H���F�D���I�L�L�Q�G���X�Q�X�O���G�L�Q�W�U�H��
�U�H�S�U�H�]�H�Q�W�D�Q�
�L�L�� �G�H�� �V�H�D�P���� �D�L�� �J�H�Q�X�O�X�L�� �V�F�X�U�W�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �F�R�Q�W�H�P�S�R�U�D�Q������ �$�F�H�V�W�� �Y�R�O�X�P�� �F�X�S�U�L�Q�G�H�� �S�H�V�W�H��
�G�R�X�����V�X�W�H���G�H���S�D�J�L�Q�L�����R���E�X�Q�����S�D�U�W�H���G�L�Q���D�F�H�V�W�H���R�S�H�U�H���I�L�L�Q�G���S�X�E�O�L�F�D�W�H���S�U�L�P�D���G�D�W�����v�Q���U�H�Y�L�V�W�D���Ä�9�D�W�U�D�´�������Ì�Q��
�Q�X�P�D�L���F�k�W�H�Y�D�� �I�U�D�]�H�����0�L�K�D�L���6�L�Q�� ���W�L�H���V�����U�H�]�X�P�H���X�Q���W�U�D�V�H�X���G�H���Y�L�D�
�������R�U�L�F�k�W���G�H���V�F�X�U�W�H���V�X�Q�W���V�F�K�L�
�H�O�H���V�D�O�H����
�D�F�H�V�W�H�D���V�S�X�Q���v�Q�W�R�W�G�H�D�X�Q�D���F�H�Y�D���V�H�P�Q�L�I�L�F�D�W�L�Y�����L�D�U���I�D�S�W�H�O�H���V�D�O�H���Q�H���V�X�U�S�U�L�Q�G���S�U�L�Q���D�V�S�H�F�W�H�O�H���O�R�U���D�P�E�L�J�X�H����
Autor�X�O�� �D�U�H�� �V�L�P�
�X�O�� �H�Y�H�Q�L�P�H�Q�W�X�O�X�L�� �Q�H�U�H�Y�H�U�V�L�E�L�O���� �O�D�� �v�Q�F�H�S�X�W�� �V�X�Q�W�H�P�� �V�X�U�S�U�L�Q���L�� �G�H�� �V�L�P�S�O�L�W�D�W�H�D��
�V�X�E�L�H�F�W�X�O�X�L���� �v�Q�V���� �G�X�S���� �F�H�� �L�Q�W�U���P�� �P�D�L�� �G�H�W�D�O�L�D�W���v�Q�� �V�X�E�L�H�F�W���V�D�X�� �F�K�L�D�U�� �O�D�� �I�L�Q�D�O���� �D�Y�H�P�� �U�H�Y�H�O�D�
�L�D�� �F���� �S�X�W�H�P��
�R�E�
�L�Q�H���S�U�L�Q���O�X�F�U�X�U�L���E�D�Q�D�O�H�����R�S�H�U�H���G�H���R���D�V�H�P�H�Q�H�D���F�D�O�L�W�D�W�H�����6�H�Q�V�L�E�L�O�L�]�D�U�H�D���F�L�W�L�W�R�U�X�O�X�L���v�O���I�D�F���S�H���S�U�R�]�D�W�R�U��
�V���� �V�F�K�L�P�E�H�� �S�U�H�]�H�Q�
�D�� �F�R�Q�V�W�D�Q�W���� �D�� �X�Q�H�L�� �M�X�G�H�F���
�L�� �P�R�U�D�O�H�� ���� �I���U���� �D�� �H�[�F�O�X�G�H�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �X�Q�H�L�� �M�X�G�H�F���
�L����
�V�F�K�L�P�E�D�U�H�D���� �D�Y�k�Q�G�� �S�U�L�Q�� �V�W�L�O���� �Q�H�D���W�H�S�W�D�W�H�� �F�R�Q�V�H�F�L�Q�
�H���� �G�H�� �R�U�G�L�Q�� �P�R�U�D�O�� �F�H�� �L�O�X�P�L�Q�H�D�]���� �D�W�L�W�X�G�L�Q�H�D��
naratorului care este consecve�Q�W���Ä�D�Q�W�L�L�O�R�]�L�R�Q�L�V�W���´������ 
�3�H�Q�W�U�X���0�L�K�D�L���6�L�Q���S�D�U�F�X�U�J�H�U�H�D���F�R�W�L�G�L�D�Q�X�O�X�L�� �H�V�W�H���U�H�G�D�W�����S�U�L�Q���W�H�P�H���G�H���F�R�Q�I�H�V�L�X�Q�H�����L���G�H���D�Q�D�O�L�]���� �O�X�F�L�G������
�X�Q�H�R�U�L���I�L�L�Q�G���F�K�L�D�U���D�P�H�Q�L�
�D�W�H���G�H���R�E�V�F�X�U�L�W�D�W�H�D���O���X�Q�W�U�L�F�������(�U�R�X�O���G�L�Q���D�F�H�V�W���Y�R�O�X�P���D�U�H���G�H���v�Q�Y�L�Q�V���P�D�L���v�Q�W�k�L��
�R�� �D�S�D�W�L�H���� �D�G�L�F���� �D�F�R�P�R�G�D�U�H�D�� �L�Q�G�R�O�H�Q�W�X�O�X�L�� �O�D�� �U�H�J�X�O�D�� �Ä�M�R�F�X�O�X�L�� �H�[�L�V�W�H�Q�
�L�D�O�´���� �L�D�U�� �S�U�L�P�X�O�� �V�L�P�S�W�R�P�� �F�D�U�H��
�D�S�D�U�H�� �H�V�W�H�� �G�L�V�S�D�U�L�
�L�D�� �D�S�H�W�L�W�X�O�X�L�� �G�H�� �Y�L�D�
������ �Ì�Q�W�k�P�S�O���U�L�O�H�� �O�D�� �F�D�U�H�� �H�V�W�H�� �V�X�S�X�V�� �G�H�� �Y�L�D�
������ �G�H�F�O�D�Q���H�D�]���� �G�L�Q��
�F�k�Q�G���v�Q���F�k�Q�G���U�H�Y�H�O�D�
�L�L�O�H���G�X�U�H�U�R�D�V�H�����F�D�X�V�W�L�F�H�����S�H���F�k�W���G�H���S�O�L�F�W�L�F�R�D�V�H�����S�H���D�W�k�W���G�H���G�X�U�H�U�R�D�Ve.  
�3�U�L�Q�W�U�H���W�U���V���W�X�U�L�O�H���G�R�P�L�Q�D�Q�W�H���D�O�H���S�U�R�]�H�L���O�X�L���0�L�K�D�L���6�L�Q���V�H���Q�X�P���U�����R�U�R�D�U�H�D���G�H���Y�X�O�J�D�U�L�W�D�W�H�����L�P�S�D�F�W�X�O���F�X��
�U�H�D�O�L�W�D�W�H�D�� �F�U�X�G������ �E�U�X�W�D�O������ �Q�H�S�U�L�H�W�H�Q�R�D�V������ �U���Q�H���W�H�� �v�Q�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �F�D�]�X�U�L�� �V�X�E�L�H�F�W�L�Y�L�W�D�W�H�D�� �G�H�O�L�F�D�W���� �D��
�S�H�U�V�R�Q�D�M�X�O�X�L�������7�H�P�H�O�H���S�H���F�D�U�H���O�H���J���V�L�P�����L���v�Q���D�F�H�V�W���Y�R�O�X�P�����F�D���G�H���D�O�W�I�H�O���v�Q���P�D�M�R�U�L�W�D�W�H�D���V�F�U�L�H�U�L�L���O�X�L���0�L�K�D�L��
�6�L�Q�� �V�X�Q�W���� �E�R�D�O�D���� �P�R�D�U�W�H�D���� �R�E�R�V�H�D�O�D���� �E���W�U�k�Q�H�
�H�D���� �D�J�U�H�V�L�X�Q�H�D�� �v�Q�� �S�O�D�Q�� �S�V�L�K�L�F���� �R�E�L���Q�X�L�Q�
�D���� �V�R�O�L�W�X�G�L�Q�H�D����
�F�R�Q�F�X�U�H�Q�
�D���� �v�Q�F�H�U�F�D�U�H�D�� �P�H�U�H�X�� �D�P�k�Q�D�W������ �D�E�D�Q�G�R�Q�D�W������ �D�� �F�X�Q�R�D���W�H�U�L�L�� �S�U�R�S�U�L�L�O�R�U�� �O�L�P�L�W�H���� �Y�L�F�W�R�U�L�D��
�v�Q�W�k�U�]�L�D�W�������I���U�����D���U�H�X���L���V�����V�H���E�X�F�X�U�H���G�H���V�X�F�F�H�V�����I�U�L�F�D�����V�F�H�S�W�L�F�L�V�P�X�O�����L���E�O�D�]�D�U�H�D�����U�H�Y�R�O�W�D�����H���H�F�X�O�����$�F�H�V�W�H��
�W�H�P�H�� �V�X�Q�W�� �G�R�D�U�� �F�k�W�H�Y�D���� �F�H�O�H�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�H�� �F�D�U�H�� �J�K�L�]�H�D�]���� �X�Q�L�Y�H�U�V�X�O�� �S�U�R�]�H�L�� �V�F�X�U�W�H�� �D�� �D�X�W�R�U�X�O�X�L�� �V�S�U�H��
�Q�H�F�X�Q�R�V�F�X�W���� �V�S�U�H�� �v�Q�F�L�I�U�D�U�H�D�� �P�H�V�D�M�X�O�X�L�� �W�H�[�W�X�O�X�L�� �G�D�W���� �7�R�W�R�G�D�W�D���� �v�Q�� �S�R�Y�H�V�W�L�U�L�O�H�� �G�L�Q�� �D�F�H�V�W�� �Y�R�O�X�P�� �W�H�P�D��
�V�L�Q�J�X�U���W���
�L�L�� �S�U�R�Y�L�Q�F�L�D�O�H�� �H�V�W�H�� �F�H�D�� �F�D�U�H�� �S�U�H�G�R�P�L�Q���� ���L�� �H�V�W�H�� �F�H�D�� �P�D�L�� �S�U�H�J�Q�D�Q�W�� �v�Q�W�L�S���U�L�W���� �v�Q�� �P�H�P�R�U�L�D��
lectorului.  
�Ì�Q�� �Y�R�O�X�P�X�O�� �G�H�� �G�H�E�X�W���$�.�W�H�S�W�k�Q�G�� �v�Q�� �O�L�Q�L�.�W�H �U�H�J���V�L�P�� �Q�X�Y�H�O�D�� �L�Q�W�L�W�X�O�D�W�����3���V���U�L�� �V�W�L�Q�J�K�H�U�H����care are o 
�V�L�W�X�D�
�L�H�� �F�D�U�H �Q�H�� �W�U�L�P�L�W�H�� �F�X�� �J�k�Q�G�X�O�� �O�D�� �S�U�R�]�D�� �G�L�Q��Terasa �L�Q�W�L�W�X�O�D�W����Confruntatea (apare pentru prima 
�G�D�W���� �v�Q�� �D�Q�X�O�� �������������� �F�D�U�H�� �Q�X�� �H�V�W�H�� �V�F�U�L�V���� �O�D�� �S�H�U�V�R�D�Q�D�� �D�� �,�,�,-�D���� �D���D�� �F�X�P�� �Q�H-�D�� �R�E�L���Q�X�L�W�� �S�U�R�]�D�W�R�U�X�O����
�D�O�W�H�U�Q�k�Q�G�� �P�R�G�X�O�� �L�Q�G�L�F�D�W�L�Y�� �D�� �W�L�P�S�X�O�X�L�� �P�D�L�� �P�X�O�W���F�D�� �S�H�U�I�H�F�W���F�X�� �S�H�U�I�H�F�W�X�O�� �F�R�P�S�Xs sau imperfect, ci la 
persoana a II-�D���D���P�R�G�X�O�X�L���F�R�Q�M�X�Q�F�W�L�Y���S�U�H�]�H�Q�W�����v�Q�V�����D�F�H�V�W���O�X�F�U�X���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�W�L�O�L�V�W�L�F���H�V�W�H���P�D�L��
activ pentru implicarea lectorului.  
�/�H�F�W�R�U�X�O�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �U�H�D�O�L�]�H�]�H�� �F���� �W�R�W�� �W�H�[�W�X�O�� �G�L�Q�� �D�F�H�D�V�W���� �S�U�R�]���� �H�V�W�H�� �S�H�Q�W�U�X�� �H�O���� �I���F�k�Q�G��
referire doar la persoana a II-�D���� �(�O�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �v���L�� �S�X�Q���� �R�U�G�L�Q�H�� �v�Q�� �Y�L�D�
������ �V���� �H�[�L�V�W�H�� �D�F�H�D��
�F�R�Q�I�U�X�Q�W�D�W�U�H���G�L�Q�W�U�H���H�O�����L���V�L�Q�H�O�H�����V�����S�R�D�W�����G�H�S�����L���E�D�U�L�H�U�H�O�H���Y�L�H�
�L�L�����L���V�����U�H�D�O�L�]�H�]�H���F�����Ä�Y�L�D�
�D���W�U���L�W�����E�X�F�X�U�L�H��
�F�X���E�X�F�X�U�L�H�����V�X�S�U�D�Y�L�H�
�X�L�U�H���]�L�O�Q�L�F�������S�U�L�Q���V�D�W�L�V�I�D�F�
�L�L�� �P���U�X�Q�W�H�����v�
�L���V�S�X�L�´��2 �&�H���S�R�D�W�H���I�L���P�D�L���S�O���F�X�W���G�H�F�k�W���V����
�U�H�O�L�]�H�]�L���F�����D�F�H�D�V�W�����F�R�Q�I�U�X�Q�W�D�U�H���F�X���W�L�Q�H���Q�X���Y�D���G�X�F�H���O�D���X�Q���V�I�k�U���L�W���E�X�Q���S�H�Q�W�U�X���W�L�Q�H�����F�L���F�����Y�D���W�U�H�E�X�L���Ä�V�����W�H��
�W�U�H�]�H���W�L�� �E�X�L�P���F�L�W���� �V�F�X�W�X�U�D�W�� �G�H�� �R�� �P�k�Q���� �S�X�W�H�U�Q�L�F���� ���L�� �V��-�
�L�� �G�D�L�� �V�H�D�P�D�� �F���� �V�R�D�U�H�O�H�� �H�� �V�X�V�� �S�H �F�H�U�� ���L��
�F�D�P�S�L�Q�J�X�O�� �H�� �J�R�O�L�W�� �G�H�� �R�D�P�H�Q�L���� �V���� �D�V�F�X�O�
�L�� �F�X�P�� �E�D�U�P�D�Q�X�O�� �v�
�L�� �F�H�U�H�� �V���� �S�O���W�H���W�L���� �V��-�
�L�� �F�D�X�
�L�� �S�D�Q�W�D�O�R�Q�L�L��
�D�U�X�Q�F�D�
�L���v�Q�W�U-�X�Q���F�R�O�
�����V�����S�O���W�H���W�L���´3 

                                                             
2 Mihai Sin, Terasa, op.cit., p.221; 
3 Ibidem, p.223; 
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�6�L�Q���D�U�H���V�L�P�
�X�O���H�Y�H�Q�L�P�H�Q�W�X�O�X�L�����G�H���O�D���F�D�U�H���Q�X���V�H���P�D�L���S�R�D�W�H���U�H�O�X�D���V�W�D�U�H�D���L�Q�L�
�L�D�O�������F�D�U�H���V�H���S�U�R�G�X�F�H���Q�X�P�D�L��
�v�Q�W�U-�X�Q���D�Q�X�P�L�W���V�H�Q�V�����Ä�O�D�� �v�Q�F�H�S�X�W���D�L�����R�F�X�O���V�L�P�S�O�L�W���
�L�L�����D�S�R�L- �F�X���F�k�W���L�Q�W�U�L�� �P�D�L�� �P�X�O�W���v�Q���V�X�E�L�H�F�W�����V�D�X���G�H-a 
�G�U�H�S�W�X�O���v�Q���I�L�Q�D�O- �D�L���V�X�U�S�U�L�]�D���X�Q�H�L���U�H�Y�H�O�D�
�L�L���X�O�W�L�P�H���G�H���F�R�Q���W�L�L�Q�
�������5�D�U���V�H���R�E�
�L�Q�H���F�X���H�I�H�F�W�H���P�D�L���E�D�Q�D�O�H���X�Q��
�H�I�H�F�W���P�D�L���U���V�F�R�O�L�W�R�U�´��4 
�6�F�K�L�
�D���%�X�Q�L�F�D���v�P�L���D�F�R�U�G�����X�Q interviu �H�V�W�H���S�U�L�P�D�� �R�S�H�U�����F�X���F�D�U�H���G�H�E�X�W�H�D�]���� �Y�R�O�X�P�X�O�� ���L���D�S�D�U�H�� �v�Q���D�Q�X�O��
������������ �v�Q�� �U�H�Y�L�V�W�D��Vatra���� �D�Y�k�Q�G�� �Y�D�O�R�D�U�H�D�� �X�Q�H�L�� �D�U�V�� �S�R�H�W�L�F�D���� �(�[�S�H�U�L�H�Q�
�D�� �J�H�Q�H�U�D�
�L�L�O�R�U�� �F�D�U�H�� �X�U�P�H�D�]���� �H�V�W�H��
�G�L�I�L�F�L�O�����G�H���W�U�D�Q�V�P�L�V�����L�Q�W�H�U�Y�L�X�O���I�L�L�Q�G���Ä�W�R�W�D�O�´���L�U�H�D�O�L�]�D�E�L�O�����E�L�R�J�U�D�I�L�D���D�F�H�D�V�W�D���Q�X���S�R�D�W�H���H�[�S�U�L�P�D���R���H�S�R�F�������Q�X��
�S�R�D�W�H���
�L�Q�H���G�H���L�V�W�R�U�L�H�����D�P�L�Q�W�L�U�L�O�H���E�X�Q�L�F�L�L���V�X�Q�W���J�U�H�X���G�H���R�U�G�R�Q�D�W�����F�K�L�D�U���G�D�F�����V�X�Q�W���S�H�U�V�R�Q�D�O�H�����L�D�U���P�R�P�H�Q�W�X�O��
�G�H�� �U�H�Y�H�O�D�
�L�H�� �F�D�U�H�� �V��-�L�� �G�H�D�� �V�H�Q�V���� �H�V�W�H�� �L�Q�F�H�U�W���� �S�U�H�]�H�Q�W�X�O�� �G�H�Y�R�U�D�Q�W�� �v�O�� �F�D�S�W�L�Y�H�D�]���� �S�H�� �Q�D�U�D�W�R�U���� �6�H�� �Y�H�G�H��
�G�H�V�W�X�O���G�H���F�O�D�U���v�Q���D�F�H�D�V�W�����V�F�K�L�
�����F�����S�U�R�]�D�W�R�U�X�O���Q�X���L�Q�Y�H�Q�W�H�D�]�����Q�L�P�L�F���G�L�Q�F�R�O�R���G�H���L�G�H�Q�W�L�W�D�W�H�D���S�H�U�V�R�Q�D�M�X�O�X�L��
�V���X�����F�D�U�H���Q�X���H�[�S�U�L�P�����D�O�W�F�H�Y�D���G�H�F�k�W���S�U�R�S�U�L�D���V�D���H�[�S�H�U�L�H�Q�
�����G�H���Y�L�D�
�������L���F�R�Q���W�L�L�Q�
�������7�U�H�S�W�D�W���D�F�H�V�W���L�Q�W�H�U�Y�L�X��
�F�D�U�H���H�V�W�H���I�R�D�U�W�H���L�P�S�R�U�W�D�Q�W���S�H�Q�W�U�X���W�k�Q���U�����V�H���W�U�D�Q�V�I�R�U�P�����v�Q�W�U-�X�Q���P�R�Q�R�O�R�J�����H�O���v���L���F�D�X�W�����X�Q���V�S�U�L�M�L�Q���P�R�U�D�O��
�v�Q�� �D�I�D�U������ �G�D�U�� �Q�X-�O�� �S�R�D�W�H�� �J���V�L�� �G�H�F�k�W�� �v�Q�O���X�Q�W�U�X�O�� �V���X���� �Ì�Q�O���Q�
�X�L�U�H�D�� �D�F�H�D�V�W�D�� �G�H�� �I�D�S�W�H�� �G�H�V�S�U�H�� �F�D�U�H�� �W�k�Q���U�X�O��
�Y�U�H�D�� �V���� �G�H�V�F�R�S�U�H�� �O�X�F�U�X�U�L���� �v�O�� �I�D�F�� �V���� �U�H�D�O�L�]�H�]�H�� �F���� �Q�X�� ���W�L�H�� �Q�L�P�L�F�� �G�H�V�S�U�H�� �S�H�U�L�R�D�G�D�� �L�Q�W�H�U�E�H�O�L�F������ �W�R�F�P�D�L��
�G�H�V�S�U�H���D�F�H�D���S�H�U�L�R�D�G�����Y�R�U�E�L�Q�G�X-i bunic�D���V�D�����W�R�W���H�O�� �I�L�L�Q�G���F�H�O�� �F�D�U�H���V�S�X�Q�H���F������ �Ä�2�U�L�F�X�P���� �E�X�Q�L�F�D���Q-are ce 
�V��-�P�L���V�S�X�Q�����v�Q���S�O�X�V���I�D�
�����G�H���F�H�H�D���F�H�����W�L�X���D�O�
�L�L�����L�����R�U�L�F�X�P�������W�L�X�����L���H�X���´5 ��i-�D�U���I�L���G�R�U�L�W���W�D�U�H���P�X�O�W���V�����I�L���D�I�O�D�W��
�F�H�Y�D�� ���L�� �G�H�V�S�U�H�� �S�H�U�L�R�D�G�D�� �S�R�V�W�E�H�O�L�F������ �Q�X�P�D�L�� �F���� �E�X�Q�L�F�D�� �V�D�� �H�U�D�� �G�H�M�D�� �E���W�U�k�Q���� ���L�� �Q�X�� �F�U�H�G�H �F���� �v���L�� �P�D�L��
�D�P�L�Q�W�H���W�H���P�D�U�H���O�X�F�U�X�����G�D�U���v���L���G�����V�H�D�P�D���F�����G�H���I�D�S�W���D�F�H�V�W���W�U�H�F�X�W���D�S�D�U�
�L�Q�H���E�X�Q�L�F�L�L�����L���D�O���I�D�P�L�O�L�H�L���O�X�L�����F�X���W�R�W��
�I�D�U�P�H�F�X�O���G�H���H�S�R�F�������Q�X-�L���D�S�D�U�
�L�Q�H���O�X�L�����&�R�W�L�G�L�D�Q�X�O���V�F�K�L�P�E�����W�R�W�X�O���v�Q���V�X�E�V�W�D�Q�
�D���V�D���W�U�H�F���W�R�D�U�H���� 
�)�L�Q�D�O�X�O�� �H�V�W�H�� �X�Q�X�O�� �O�D�� �Y�R�L�D�� �v�Q�W�k�P�S�O���U�L�L���� �W�k�Q���U�X�O�� �U�H�D�O�L�]�H�D�]���� �F���� �E�X�Q�L�F�D�� �V�D�� �Q�X�� �v�O�� �S�R�D�W�H�� �D�M�X�W�D�� �V��-���L�� �G�X�F����
�L�Q�W�H�U�Y�L�X�O���O�D���E�X�Q���V�I�k�U���L�W�����Ä�/�D���X�U�P�D���X�U�P�H�L���W�U�H�E�X�L�H���V�����P�����D�M�X�W���V�L�Q�J�X�U�����P�����F�R�Q�V�R�O�H�]�������L���D���D���P�����L�Q�W�H�U�H�V�H�D�]����
�G�R�D�U���D�F�H�V�W���S�U�H�]�H�Q�W���G�H�Y�R�U�D�Q�W�����F���U�X�L�D���W�U�H�E�X�L�H���V��-�L���I�D�F���I�D�
�������L���F�D�U�H���P-�D���F�D�S�W�D�W���F�X���W�R�W�X�O�����6�L�J�X�U���F�����G�D, am 
�G�U�H�S�W�D�W�H�����W�U�H�E�X�L�H���V�����P�����D�M�X�W���V�L�Q�J�X�U�����L�H���L�Q�G���E�X�L�P���F�L�W���D�I�D�U�����´6  
�6�X�E�� �D�F�H�D�V�W���� �F�R�Q�V�W�H�O�D�
�L�H�� �D�� �S�U�H�]�H�Q�W�X�O�X�L���� �F�X�� �I�L�U�H���W�L�� �S���W�U�X�Q�G�H�U�L�� �D�O�H�� �W�U�H�F�X�W�X�O�X�L���� �V�H�� �V�W�U�X�F�W�X�U�H�D�]���� �H�S�L�F��
�F�H�O�H�O�D�O�W�H�� �S�D�L�V�S�U�H�]�H�F�H�� �Q�D�U�D�
�L�X�Q�L�� �D�O�H�� �Y�R�O�X�P�X�O�X�L���� �	�L�Q�k�Q�G�� �F�R�Q�W�� �G�H�� �F�R�U�H�O�D�
�L�D�� �S�U�H�]�H�Q�W�� �W�U�H�F�X�W���� �O�Xmea 
�L�Q�W�H�U�L�R�D�U���� �D�� �I�L�H�F���U�X�L�� �S�H�U�V�R�Q�D�M�� �H�V�W�H�� �X�Q�D�� �V�S�U�H�� �F�D�U�H�� �Y�U�H�D�� �V���� �V�H�� �v�Q�G�U�H�S�W�H�� �S�U�R�]�D�W�R�U�X�O���� �F���O���W�R�U�L�D�� �V�D��
�L�Q�W�H�U�L�R�D�U�������I�U�L�F�D���G�H���V�L�Q�J�X�U���W�D�W�H���v�O���Y�R�U���I�D�F�H���S�H���F�L�W�L�W�R�U���V�����G�H�V�F�R�S�H�U�H���D�F�H�O���Ä�&���X�W�D�P���X�Q���O�X�F�U�X���S�H���F�D�U�H���H�U�D�P��
�V�L�O�L�W���V��-�O���F�D�X�W�����G�D�U���
�L�Q�W�D���F���O���W�R�U�L�H�L���V�H���D�I�O�D���v�Q�O���X�Q�W�U�X�����L���Q�X���S�X�W�H�D���I�L���D�W�L�Q�V�����v�Q���D�O�W�����S�D�U�W�H�´�� 
�1�D�W�X�U�D���P�R�D�U�W�����F�X���X�Q���E���W�U�k�Q�����D�S���U�X�W�����v�Q���D�Q�X�O���������������D�O�W�H�U�Q�H�D�]�����Q�D�U�D�
�L�X�Q�H�D���O�D���S�H�U�V�R�D�Q�D���D���,�,�,-a cu stilul 
�L�Q�G�L�U�H�F�W�� �O�L�E�H�U���� �U�H�G�D�F�W�k�Q�G�� �J�k�Q�G�X�U�L�O�H�� ���L�� �V�H�Q�W�L�P�H�Q�W�H�O�H�� �X�Q�X�L�� �E���W�U�k�Q���� �V�L�Q�J�X�U�D�W�L�F���� �F�D�U�H�� �v���L�� �V�X�S�R�U�W���� �v�Q�G�k�U�M�L�W��
�E���W�U�k�Q�H�
�H�D. El se duce la medic, care-�O�� �D�Y�H�U�W�L�]�H�D�]���� �F���� �G�D�F���� �Q�X�� �V�H�� �O�D�V���� �G�H�� �I�X�P�D�W���� �P�R�D�U�H���� �'�L�D�O�R�J�X�O��
�G�L�Q�W�U�H���P�H�G�L�F�����L���E���W�U�k�Q�����Q�H���G�X�F�H���F�X���J�k�Q�G�X�O���O�D���R���S�R�Y�H�V�W�L�U�H���D���O�X�L���0�D�U�L�Q���3�U�H�G�D���Ä�&�k�W���G�H���U�H�S�H�G�H�"�����������8�Q���D�Q����
�F�H�O�� �P�X�O�W�� �G�R�L�������� �%�L�Q�H���� �P���� �P�D�L�� �J�k�Q�G�H�V�F�� �H�X���´7 �3�H�Q�V�L�R�Q�D�U�X�O���� �I�L�L�Q�G�� �Y���G�X�Y���� �v���L�� �D�Q�J�D�M�H�D�]���� �R�� �P�H�Q�D�M�H�U������ �S�H��
�3�D�O�D�J�K�L�D���� �F�X�� �F�D�U�H�� �v���L�� �S�H�W�U�H�F�H�� �F�k�
�L�Y�D�� �D�Q�L�� �I�U�X�P�R���L�� �G�L�Q�� �Y�L�D�
������ �v�Q�V���� �3�D�O�D�J�K�L�D�� �V�H�� �v�P�E�R�O�Q���Y�H���W�H�� ���L�� �R��
�L�Q�W�H�U�Q�H�D�]�����v�Q���V�S�L�W�D�O�����Ì���L���G�����V�H�D�P�D���F�����G�H���I�D�S�W�����Q�X���v�L���S�D�U�H���U���X���G�H���3�D�O�D�J�K�L�D�����G�D�U���D�F�X�P���U�H�F�X�Q�R�D���W�H���F�����H�V�W�H��
�E���W�U�k�Q�����U�D�P�R�O�L�W�����L���E���W�U�k�Q�����J�k�Q�G�L�Q�G�X-�V�H���F�����R���Y�D���v�Q�J�U�R�S�D���S�H���H�D�����L�D�U���H�O���Y�D���U���P�k�Q�H���V�L�Q�J�X�U�����H�O���Y�D���P�D�L���W�U���L���V����
�I�D�F�����Y�L�Q�����V�����V�H���E�X�F�X�U�H���G�H���V�R�D�U�H�����$�F�H�D�V�W�����E�X�F�X�U�L�H���L�P�H�Q�V�����S�H���F�D�U�H���R���V�L�P�
�H�D�����v�L���L�Q�X�Q�G�����v�Q�W�U�J�X�O���F�R�U�S�����G�D�U��
�F�k�Q�G�� �v�Q�F�H�U�F���� �V���� �V�H�� �U�L�G�L�F�H���� �V�X�I�H�U���� �X�Q�� �D�W�D�F�� �G�H�� �D�S�R�S�O�H�[�L�H���Ä�V�L�P�
�L�� �R�� �D�U�V�X�U���� �v�Q�� �F�U�H�L�H�U���� �S�D�U�F���� �v�O�� �S�R�F�Q�L�V�H��
�F�L�Q�H�Y�D���F�X���X�Q���I�L�H�U���v�Q�F�L�Q�V�����$�U�V�X�U�D���v�L���X�V�F�����W�U�X�S�X�O�����Q-�D�Y�H�D���D�H�U�����D�S�R�L���F�H�Y�D���J�k�O�J�k�L�����I�H�U�W�L�O�����F�D���X�Q���W�R�U�H�Q�W���V�F���S�D�W��
�G�L�Q�� �F�K�L�Q�J�D�� �X�Q�R�U�� �G�L�J�X�U�L�� �L�P�S�U�R�Y�L�]�D�W�H���� �*�X�U�D�� �L�� �V�H�� �V�W�U�k�P�E���� �v�Q�W�U-�X�Q�� �F�R�O�
���� �P�R�D�O�H���� �F�D�� ���L�� �F�X�P�� �D�U�� �I�L�� �I�X�P�D�W��
�S�U�L�P�D���
�L�J�D�U�����G�X�S�����P�D�L���E�L�Q�H���G�H �X�Q���D�Q���´8 �0�R�D�U�W�H�D���Q�X���H�V�W�H���G�H���D�F�H�H�D���L���S���U�H�U�H���F�X���S�H�Q�V�L�R�Q�D�U�X�O�����H�D���Q�X���
�L�Q�H��
�F�R�Q�W���G�H���Q�L�P�H�Q�L�����L���G�H���Q�L�P�L�F�����Q�X���H�O���H�V�W�H���F�H�O���F�D�U�H���G�H�F�L�G�H���v�Q���I�D�
�D���V�D�� 
�Ì�Q���(�[�F�X�U�V�L�H�� �v�Q�W�U-�R�� �G�L�P�L�Q�H�D�0���� �G�H�� �G�X�P�L�Q�L�F�� ���D�S���U�X�W���� �v�Q�� �D�Q�X�O�� �������������� �Q�D�U�D�W�R�U�X�O�� �W�U���L�H���W�H�� �P�D�W�H�U�L�D�O�L�]�D�U�H�D��
unui vis, a unei do�U�L�Q�
�H���G�H���Q�H�v�P�S�O�L�Q�L�W�������L���D�Q�X�P�H���D�F�H�H�D���G�H���D���D�Y�H�D���R���F���V�X�
�����O�D���P�D�U�J�L�Q�H�D���R�U�D���X�O�X�L�����v�Q�W�U-
�X�Q���O�R�F���O�L�Q�L���W�L�W�����F�X���R���J�U���G�L�Q�����F�X���J�D�]�R�Q�����3�X�W�H�P���V�S�X�Q�H���F�����v�Q���D�F�H�D�V�W�����S�U�R�]�����Y�R�U�E�L�P���G�H�V�S�U�H���X�Q���S�R�U�W�U�H�W���D�O��
                                                             
4 Cornel Moraru, �6�H�P�Q�H�O�H���U�H�D�O�X�O�X�L���V�H�O�H�F�0�L�R�Q���U�L���F�U�L�W�L�F�H���F�R�Q�Y�H�U�J�H�Q�W�H�����(�G�L�W�X�U�D���(�P�L�Q�H�V�F�X�����%�X�F�X�U�H���W�L����������������p. 156. 
5 Ibidem, p.17; 
6 Ibidem, p. 19; 
7 Ibidem, p.21; 
8 Ibidem, p. 30 
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�U�L�L�����F�X���W�X���H���I�L�Q�H�����S�H�U�V�R�Q�D�M�X�O���v���L���G�����V�H�D�P�����F�����Q�X���S�R�D�W�H���V�����W�U�H�D�F�����G�H �D�F�H�D���S�R�D�U�W�����F�D�U�H���H�U�D���v�Q�F�K�L�V�������F�K�L�D�U��
�G�D�F�������L-�D�U���I�L���G�R�U�L�W���V�����S�R�D�W�����D�M�X�Q�J�H���V�����O�R�F�X�L�D�V�F�����v�Q���D�F�H�D���F�D�V�������F�D�V�D���P�X�O�W���Y�L�V�D�W�����G�H���H�O�����F�X���J�U���G�L�Q�D���P�X�O�W��
�G�R�U�L�W�������G�D�U���Ä�S�R�W���V�S�X�Q�H���F�����V�X�Q�W���X�Q���R�P���O�L�Q�L���W�L�W�����Q�X���I�D�F���U���X���Q�L�P���Q�X�L�����]�L�O�H�O�H���P�H�O�H���V�X�Q�W���G�H���W�R�W���F�D�O�P�H���´9 El 
�V�S�H�U�����F�D���D�F�H�V�W�H���Y�L�V�H���V��-�L���W�U�H�D�F�����G�X�S�����Ä�F�k�W�H�Y�D���R�U�H���G�H���V�R�P�Q���D�G�k�Q�F�����R�G�L�K�Q�L�W�R�U�����I���U�����Y�L�V�H�´10�����H�O���v�Q�F�H�D�U�F����
�V���� �V�H�� �U�H�V�H�P�Q�H�]�H���� �V�S�H�U�k�Q�G�� �F���� �D�F�H�V�W�H�� �V�W���U�L�� �Y�R�U�� �W�U�H�F�H�� �U�H�S�H�G�H���� �$�F�H�V�W���S�R�U�W�U�H�W���D�O�� �U�H�V�H�P�Q���U�L�L�� �H�V�W�H�� �F�R�Q�W�X�U�D�W��
�v�Q�W�U-�R���P�D�Q�L�H�U�����L�Q�H�G�L�W�������Ä�F�X���W�X���H���I�L�Q�H�´��11 
 �$�M�X�Q�J�H�� �O�D�� �D�F�H�D�V�W���� �F�R�Q�F�O�X�]�L�H�� �F���� �H�V�W�H�� �X�Q�� �R�P�� �O�L�Q�L���W�L�W�����L�� �S�D���Q�L�F���� �F�K�L�D�U�� �G�D�F���� �Q�X�� �D�� �D�M�X�Q�V�� �V���� �O�R�F�X�L�D�V�F���� �v�Q��
�F�D�V�D�� �P�X�O�W�� �G�R�U�L�W������ �V�W�D�U�H�D�� �V�D�� �L�Q�W�H�U�L�R�D�U���� �v�O�� �Y�D�� �I�D�F�H�� �V���� �U�H�D�O�L�]�H�]�H�� �F���� �V�R�P�Q�X�O�� �H�V�W�H�� �F�H�O�� �P�D�L�� �E�X�Q�� �U�H�P�H�G�L�X��
pentru a-�O���V�F���S�D���G�H���Q�H�O�L�Q�L���W�H�����L���Q�H�U���E�G�D�U�H���� 
�8�U�P���W�R�D�U�H�D���Q�X�Y�H�O�����H�V�W�H��Terasa ���D�S���U�X�W�� �v�Q���D�Q�X�O�����������������F�D�U�H���H�V�W�H���G�H���I�D�S�W�����L���W�L�W�O�X�O���Y�R�O�X�P�X�O�X�L���G�H���S�U�R�]����
�V�F�X�U�W���� �D�� �O�X�L�� �0�L�K�D�L�� �6�L�Q���� �I�L�L�Q�G�� �R�� �S�U�R�]���� �F�D�U�H�� �V�F�R�D�W�H�� �v�Q�� �H�Y�L�G�H�Q�
���� �L�P�S�D�F�W�X�O�� �F�X�� �R�� �U�H�D�O�L�W�D�W�H�� �E�U�X�W�D�O������
�Q�H�S�U�L�H�W�H�Q�R�D�V�������F�D�U�H���U���Q�H���W�H���G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L���I�L�L�Q�
�H�O�H���G�H�O�L�F�D�W�H�����L���Q�H�Y�L�Q�R�Y�D�W�H�����1�D�U�D�W�R�U�X�O�����X�Q���W�k�Q���U��
�F�X�� �v�Q�F�O�L�Q�D�
�L�L�� �V�S�U�H�� �G�H�V�H�Q���� �L�H�V�H�� �v�Q�� �R�U�D���� �v�P�S�U�H�X�Q���� �F�X�� �S�D�U�W�H�Q�H�U�D�� �V�D���� �3�U�L�Y�L�U�H�D�� �O�X�L�� �V�H�� �v�Q�G�U�H�D�S�W���� �V�S�U�H�� �X�Q��
�S�H�L�V�D�M���P�L�U�L�I�L�F���D�O���X�Q�H�L���Y���L�����G�L�Q�F�R�O�R���G�H���E�D�U�H�O�H���G�H���I�L�H�U�����L�]�R�O�D�Q�W�H�����D�O�H���W�H�U�D�V�H�L���X�Q�H�L���F�D�E�D�Q�H���F�D�U�H���v�L���S�U�R�Y�R�D�F����
repulsie.  
Peste acest peisaj al cabanei sordi�G�H���L�Q�W�H�U�Y�L�Q�H���L�P�D�J�L�Q�H�D���v�Q�J�K�H�V�X�L�W�������P�X�U�G�D�U�����D���J�U�X�S�X�O�X�L���G�H���F�O�L�H�Q�
�L�����L��
�D���D�Q�J�D�M�D�
�L�O�R�U���D�G�X�Q�D�
�L���v�Q���D�F�H�O���V�S�D�
�L�X���V�X�I�R�F�D�Q�W���������1�D�U�D�W�R�U�X�O���H�V�W�H���G�H�]�J�X�V�W�D�W���G�H���W�R�W���F�H�H�D���F�H���V�H���S�H�W�U�H�F�H�����L���G�H��
�F�H�H�D�� �F�H�� �L�� �V�H�� �v�Q�W�k�P�S�O���� �v�Q�� �D�F�H�O�� �U�H�V�W�D�X�U�D�Q�W���� �H�V�W�H�� �U�H�Y�R�O�W�D�W�� �G�H�� �J�U�R�V�R�O���Q�L�D�� �S�H�U�V�R�Q�D�O�X�O�X�L����i de privirile 
�F�O�L�H�Q�
�L�O�R�U�� �F�D�U�H�� �v�L�� �S�U�R�Y�R�D�F���� �R�� �V�L�O���� �G�H�� �Q�H�G�H�V�F�U�L�V���� �(�O�� �Q�X�� �S�R�D�W�H�� �V��-�L�� �v�Q�
�H�O�H�D�J���� �S�H�� �D�F�H�L�� �R�D�P�H�Q�L���� �F�H�� �O�H��
�O�L�S�V�H���W�H���D�F�H�O�R�U���R�D�P�H�Q�L�����F�H-�L���v�Q�G�H�D�P�Q�����V�����I�L�H���D�W�k�W���G�H���Q�H�R�P�H�Q�R���L���� 
�Ì�Q�W�U�H�E�D�U�H�D�� �U�H�W�R�U�L�F���� �Ä�&�H�� �Q�H�� �O�L�S�V�H�D���� �P���� �v�Q�W�U�H�E�D�P���� �G�H�� �Q-�D�P�� �U�H�]�L�V�W�D�� �v�Q�W�k�P�S�O���U�L�L�� �V�D�X�� �R�E�L���Q�X�L�Q�
�H�L�� �V�D�X��
�W�H�Q�W�D�
�L�H�L���G�H-�D�� �Q�H���D�G�X�Q�D�� �O�D�R�O�D�O�W������ �I���U���� �V�����S�X�W�H�P�� �P���F�D�U���V���� �Q�H���S�U�L�Y�L�P�� �v�Q�� �O�L�Q�L���W�H�"�´12 este despre curajul 
�L�H���L�U�L�L���G�L�Q���R�E�L���Q�X�L�Q�
�������L���G�H�V�S�U�H���V�L�Q�J���U�D�W�H�D���G�H���F�D�U�H���D�U�H���S�D�U�W�H�����I���F�k�Q�G�X-�O���V�����V�H���J�k�Q�G�H�D�V�F�����O�D���F�H�H�D���F�H���H�V�W�H��
mai important pentru artistul d�L�Q���H�O�����7�R�D�W�H���D�F�H�V�W�H���O�X�F�U�X�U�L�����G�H���O�D���I�D�
�D���Y�k�Q���W�������L���X�Q�V�X�U�R�D�V�����D���E�X�F���W�D�U�X�O�X�L��
���L���S�k�Q�����O�D���V�D�O�D���U�H�V�W�D�X�U�D�Q�W�X�O�X�L���F�D�U�H���H�U�D���L�Q�V�D�O�X�E�U�������F�U�H�H�D�]�����X�Q���V�W�U�H�V���P�X�O�W���S�U�H�D���P�D�U�H���S�H�Q�W�U�X���S�H�U�V�R�Q�D�M�����L�D�U��
�D�F�H�V�W���O�X�F�U�X���v�O���Y�D���I�D�F�H���V�����S���U���V�H�D�V�F�����D�F�H�D���W�H�U�D�V�����G�H�E�X�V�R�O�D�Q�W�������I�H�P�H�L�D���F�X���F�D�U�H���H�U�D���F�U�H�]�k�Q�G���F�����L���V-�D���I���F�X�W��
�I�U�L�F�������(�D�� �Q�X���D���U�H�V�X���L�W���V���� �v���L���G�H�D�� �V�H�D�P�D���F�����G�H�� �I�D�S�W���O�X�L�� �Q�X�� �v�L���H�U�D�� �I�U�L�F�������F�L�� �H�O���H�U�D�� �F�X�W�U�H�P�X�U�D�W���G�H���R�U�R�D�U�H����
�Ä�0-�D�P���J�k�Q�G�L�W�����L���D�W�X�Q�F�L�����L���P�D�L���W�k�U�]�L�X���O�D���Y�R�U�E�H�O�H���W�D�O�H�����$�F�X�P�����G�X�S�����D�W�k�W�D���W�L�P�S�����S�R�W���V��-�
�L���V�S�X�Q���D�G�H�Y���U�X�O����
nu mi-�H�U�D���I�U�L�F�������1�X�����W�L�X ce mi-�H�U�D�����Q�L�P�L�F���G�H�R�V�H�E�L�W�����v�Q���R�U�L�F�H���F�D�]���´13  
Polonia, Polonia ���D�S���U�X�W���� �v�Q�� �D�Q�X�O�� ������������ �V�X�U�S�U�L�Q�G�H�� �W�U���L�U�L�O�H�� �S�H�� �F�D�U�H�� �S�H�U�V�R�Q�D�M�X�O�� �Q�D�U�D�W�R�U�� �O�H�� �D�U�H�� �v�Q��
�P�R�P�H�Q�W�X�O���F���O���W�R�U�L�H�L���V�D�O�H���F�X���W�U�H�Q�X�O�����V�F�R�
�k�Q�G���X�Q���F�D�U�Q�H�W���X�Q�G�H���v���L���Q�R�W�D�V�H�����Ä�3�U�L�Y�H�V�F���G�H���P�D�L���E�L�Q�H���G�H���R���R�U������
�R���I�D�W�����F�D�U�H���V�W�����S�H���E�D�Q�F�K�H�W�D���Y�H�F�L�Q�������Q�X���D�U�H���S�H���Q�L�P�H�Q�L���D�O���W�X�U�L�����Q�X���D�P���S�H���Q�L�P�H�Q�L���D�O���W�X�U�L���´14, amintindu-
���L���F�����O�D���X�Q���P�R�P�H�Q�W���G�D�W�����H�O���D���V�F�U�L�V���R���V�F�K�L�
�����&���O���W�R�U�L�D�����S�H���F�D�U�H���D�����L���S�X�E�O�L�F�D�W-�R�����6�F�K�L�
�D���U�H�V�S�H�F�W�L�Y�����D�Y�H�D��
un moto dintr-�X�Q�� �U�R�P�D�Q���� �D�O�� �X�Q�X�L�� �V�F�U�L�L�W�R�U�� �V�X�H�G�H�]�����Ä�F���X�W�D�P�� �X�Q�� �O�X�F�U�X���S�H�� �F�D�U�H�� �H�U�D�P�� �V�L�O�L�W���V��-l caut, dar 
�
�L�Q�W�D���F���O���W�R�U�L�H�L���V�H���D�I�O�D���v�Q�O���X�Q�W�U�X�����L���Q�X���S�X�W�H�D���I�L���D�W�L�Q�V�����v�Q���D�O�W�����S�D�U�W�H���´15 
�3�O�H�F�k�Q�G�� �G�H�� �O�D�� �D�F�H�V�W�� �P�R�W�R���� �Q�D�U�D�W�R�U�X�O�� �v���L�� �G�R�U�H���W�H�� �V���� �V�F�U�L�H�� �X�Q�� �U�R�P�D�Q���� �X�Q�G�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �Y�R�U�� �I�L�� �R�D�P�H�Q�L��
�F�D�U�H���F���O���W�R�U�H�V�F���F�X���D�X�W�R�E�X�]�X�O���� �P�H�U�J�k�Q�G�� �v�Q���G�L�U�H�F�
�L�L�����L�� �O�R�F�X�U�L���G�L�I�H�U�L�W�H�����D�Y�k�Q�G�� �V�F�R�S�X�U�L�� �E�L�Q�H���G�H�W�H�U�P�L�Q�D�W�H����
�L�D�U���X�Q�X�O���G�L�Q�W�U�H���S�H�U�V�R�Q�D�M�H�� �Y�D�� �I�L�� �F�K�L�D�U�� �Q�D�U�D�W�R�U�X�O�����W�R�D�W�H���S�H�U�V�R�Q�D�M�H�O�H�� �Y�R�U���W�U���L���X�Q�� �P�D�U�H���H�Y�H�Q�L�P�H�Q�W�����$�F�H�V�W��
�U�R�P�D�Q�� �D�M�X�Q�J�H�� �V���� �I�L�H�� �U�H�D�O�L�]�D�W���� �L�Q�W�L�W�X�O�D�W���%�D�W�H�� �.�L�� �0�L�� �V�H�� �Y�D�� �G�H�V�F�K�L�G�H���� �X�Q�G�H�� �S�H�U�V�R�Q�D�M�X�O�� �S�U�L�Q�F�L�S�D�O�� �W�U���L�H���W�H��
e�[�D�F�W�� �D�F�H�O�H�� �V�W���U�L���� �S�H�� �F�D�U�H�� �Q�D�U�D�W�R�U�X�O�� �O�H�� �P�H�Q�
�L�R�Q�D�V�H�� �v�Q�� �S�U�R�]�D�� �V�D�� �V�F�X�U�W������ �5�H�Y�H�Q�L�Q�G�� �O�D�� �Q�X�Y�H�O�D�� �G�D�W������
�Q�D�U�D�W�R�U�X�O���v���L���D�P�L�Q�W�H���W�H���F�X�P���V�F�U�L�V�H�V�H���v�Q���F�D�U�Q�H�
�H�O�X�O���S�H���F�D�U�H-�O���D�Y�H�D���O�D���H�O�����G�L�Q���P�H�P�R�U�L�H�����R���I�U�D�]�����S�H���F�D�U�H���R��
�V�F�U�L�V�H�V�H�� �S�H�� �R�� �Y�H�G�H�U�H�� �W�U�L�P�L�V���� �G�L�Q�� �&�U�D�F�R�Y�L�D���� �X�Q�X�L�� �S�U�L�H�W�H�Q�� �G�L�Q�� �%�X�F�X�U�H���W�L���� �Ä�&�U�H�G�� �F���� �Y-�D�U�� �S�O���F�H�D�� �P�X�O�W��
�&�U�D�F�R�Y�L�D���� �V�W�U���]�L�O�H�� �F�X�� �D�W�P�R�V�I�H�U���� �P�H�G�L�H�Y�D�O������ �G�X�P�Q�H�D�Y�R�D�V�W�U������ �F�D�U�H�� �F�X�Q�R�D���W�H�
�L�� �D�U�K�L�W�H�F�W�X�U���� ���L�� �L�V�W�R�U�L�D��

                                                             
9 Ibidem, p. 46; 
10Ibidem, p.51. 
11  Dan Culcer, �6�H�U�L�L���.�L���J�U�X�S�X�U�L�����&�L�W�L�Q�G���.�L���W�U���L�Q�G���O�L�W�H�U�D�W�X�U�D�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S���������� 
12 Ibidem, p.56; 
13 Ibidem, p. 57; 
14 Ibidem, p. 58; 
15 Ibidem, p. 59; 
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�D�
�L���V�L�P�
�L���D�L�F�L�����V�W�L�P�X�O�D�W���G�H���J�R�W�L�F�X�O���S�R�O�R�Q�H�]�����v�Q�F�k�Q�W���U�L���V�R�O�H�P�Q�H���´16 �5�H�Y�H�Q�L�Q�G���O�D���F�H�O�H���V�F�U�L�V�H���v�Q���F�D�U�Q�H�
�H�O����
acum i �V�H�� �S�D�U�� �F���� �I�U�D�]�D�� �W�U�D�Q�V�F�U�L�V���� �v�Q�� �D�F�H�O�� �F�D�U�Q�H�
�H�O�� �H�V�W�H�� �G�H�U�L�]�R�U�L�H���� �I�L�L�Q�G�� �V�L�Q�F�H�U�� �Q�H�P�X�O�
�X�P�L�W�� �G�H�� �H�D����
�D�S�U�R�D�S�H�� �P�k�K�Q�L�W�� �G�H�� �F�H�H�D�� �F�H�� �L-�D�� �S�X�W�X�W�� �V�F�U�L�H�� �D�P�L�F�X�O�X�L�� �V���X���� �$�F�H�V�W�� �P�R�G�� �G�H�� �D�� �v�P�E�L�Q�D�� �F�H�H�D�� �F�H�� �D�� �Y�U�X�W�� �V����
�V�F�U�L�H�������L���D�Q�X�P�H���D�F�H�O���U�R�P�D�Q���G�H�V�S�U�H���F���O���W�R�U�L�H�����F�X���Y�L�]�L�W�D���V�D���v�Q���3�R�O�R�Q�L�D�� �v�L���F�U�H�H�]�����D�F�H�D���S�X�Q�W�H���G�H���O�H�J���W�X�U����
�G�L�Q�W�U�H���S�U�R�]�D���V�F�X�U�W�������L���U�R�P�D�Q�� 
�$�F�H�D�V�W���� �Q�R�W���� �G�H�� �G�U�X�P���� �S�U�H�J���W�H���W�H�� �F�H�H�D�� �F�H�� �X�U�P�H�D�]���� �V���� �V�H�� �v�Q�W�k�P�S�O�H���� �O�D�Q�V�H�D�]���� �W�H�P�D�� �R�E�R�V�H�O�L�L���� �S�U�L�Q��
nuvela �Ì�Q���P�H�P�R�U�L�D���X�Q�X�L���D�W�O�H�W���v�Q�F�H�S���W�R�U�����F�D�U�H���H�V�W�H���F�R�Q�V�L�G�H�U�D�W�����D���I�L���X�Q���P�L�F�U�R-�U�R�P�D�Q�����S�U�L�Q���P���U�L�P�H�D���V�D, 
�R�F�X�S�k�Q�G�� �P�D�L�� �P�X�O�W�� �G�H�� �R�� �W�U�H�L�P�H�� �G�L�Q�� �Y�R�O�X�P�X�O��Terasa���� �3�H�U�V�R�Q�D�M�X�O�� �S�U�L�Q�F�L�S�D�O�� �H�V�W�H�� �S�U�L�Q�W�U�H�� �S�X�
�L�Q�H�O�H��
�S�H�U�V�R�Q�D�M�H�� �G�L�Q�� �R�S�H�U�H�O�H�� �O�X�L�� �0�L�K�D�L�� �6�L�Q�� �F�D�U�H�� �v�Q�F�H�D�U�F���� �V���� �v���L�� �G�H�S�����H�D�V�F���� �F�R�Q�G�L�
�L�D�� ���L�� �O�L�P�L�W�H�O�H�� �R�E�L���Q�X�L�W�H����
�L�]�R�O�k�Q�G�X-�V�H���S�U�L�Q�� �V�X�S�H�U�L�R�U�L�W�D�W�H�D���V�D�����(�O�� �Q�X���D�F�F�H�S�W�����G�H�F�k�W���S�U�L�P�X�O �O�R�F�� �v�Q�� �Y�L�D�
�D���V�D�����D�F�H�D�V�W�����F�R�P�S�H�W�L�
�L�H���F�X��
�Y�L�D�
�D�� �Q�X-�L�� �Y�D���D�G�X�F�H�� �E�H�Q�H�I�L�F�L�L�����F�L���G�L�P�S�R�W�U�L�Y������ �L�Q�W�H�Q�
�L�L�O�H���V�D�O�H���G�H�� �D���V�H���V�L�Q�J�X�O�D�U�L�]�D�� �V�X�Q�W���G�H�]�D�S�U�R�E�D�W�H�����Q�X��
�Q�X�P�D�L���G�H���F�H�L���G�L�Q���M�X�U�����F�L�����L���G�H���W�D�W���O���V���X�� 
�1�D�U�D�
�L�X�Q�H�D���H�V�W�H���G�R�P�L�Q�D�W�����G�H���S�H�U�V�R�D�Q�D���v�Q�W�k�L�����v�Q�V�����L�Q�W�H�U�Y�L�Q�H�����L���X�Q���L�Q�W�H�U�Oocutor. Personajul este un om 
�G�H�� �D�S�U�R�D�S�H�� �S�D�W�U�X�]�H�F�L�� �G�H�� �D�Q�L���� �F�D�U�H�� �v�Q�F�H�D�U�F���� �V���� �U�H�F�R�Q�V�W�L�W�X�L�H�� �F�H�� �D�Q�X�P�H�� �O-�D�� �G�H�W�H�U�P�L�Q�D�W�� �V���� �U�H�Q�X�Q�
�H�� �O�D��
cariera sa de atlet, ce anume l-�D���I���F�X�W���V�����D�E�D�Q�G�R�Q�H�]�H���F�k�Q�G���H�U�D���D�S�U�R�D�S�H���G�H���D���F�k���W�L�J�������L���G�H���F�H���Q�X���D���P�D�L��
�D�Y�X�W���F�X�U�D�M�X�O���V��-���L���v�P�S�L�Q�J�����I�L�L�Q�
�D���S�k�Q�����O�D���O�L�P�L�W�H�����
�L�Q�k�Q�G���F�R�Q�W���F�����O�D���D�F�H�D���Y�k�U�V�W�����Q�X���P�D�L���D�Y�H�D���Q�L�F�L�R�����D�Q�V������
�6�L�Q�J�X�U���W�D�W�H�D���G�H���F�D�U�H���D�U�H���S�D�U�W�H���S�H���O�D���Y�k�U�V�W�D���G�H���G�R�L�V�S�U�H�]�H�F�H���D�Q�L�����v�O���I�D�F���V�����v�Q�F�H�D�S�����V�����D�O�H�U�J�H�����J���V�L�Q�G���v�Q��
�D�O�H�U�J�D�U�H���V�L�Q�J�X�U�X�O���P�R�G���G�H���D���V�H���U�H�O�D�[�D�����)�U�D�W�H�O�H���V���X���H�U�D���X�Q���E�X�Q���D�O�H�U�J���W�R�U�����L-l �L�Q�Y�L�W�D�V�H���V��-�O���Y�D�G�����O�D���F�U�R�V����
ceea ce i-�D���W�U�H�]�L�W�����L���O�X�L���G�L�Q���F�H���v�Q���F�H���P�D�L���P�X�O�W���L�Q�W�H�U�H�V�X�O���S�H�Q�W�U�X���F�U�R�V���� 
�(���H�F�X�O�� �V���X�� �Q�X���G�H���G�D�W�R�U�H�D�]�����Q�L�F�L���V�O���E�L�F�L�X�Q�L�L���S�H�U�V�R�Q�D�O�H���� �Q�L�F�L�� �v�P�S�H�M�X�U�L�P�L�O�R�U�����F�L���V�L�P�S�O�X�O�X�L�� �I�D�S�W���F�����W�R�D�W�H��
�D�O�H���O�X�P�L�L���S�R�D�U�W�����X�U�P�D���E�D�Q�D�O�L�W���
�L�L�����L���D���P�H�G�L�R�F�U�L�W���
�L�L�� �D�W�O�H�W�X�O���Y���]�k�Q�G���D�F�H�V�W���O�X�F�U�X�����F�K�L�D�U���H�O���P���U�W�X�U�L�V�L�Q�G���F����
�Ä�Q�X���S�L�H�U�G�H�U�H�D���J�O�R�U�L�H�L���S�R�V�L�E�L�O�H�� �P-a terorizat ani de-�D���U�k�Q�G�X�O�����F�L�� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �D�F�H�V�W�X�L�� �D�E�D�Q�G�R�Q���� �I�D�S�W�X�O��
�F�����G�L�Q���D�F�H�D���]�L���G�H���Q�R�L�H�P�E�U�L�H�����Q-�D�P���P�D�L���D�Y�X�W���F�X�U�D�M�X�O���V��-�P�L���v�P�S�L�Q�J���I�L�L�Q�
�D���S�k�Q�����O�D���O�L�P�L�W�H���´17 
Naratorul tr�D�Q�V�F�U�L�H�� �H�[�S�H�U�L�H�Q�
�D�� �V�D�� �G�H�� �]�L�D�U�L�V�W�� �R�E�L���Q�X�L�W�� �F�X�� �W�H�U�H�Q�X�O���� �G�L�Q�� �F�D�U�H�� �H�[�W�U�D�J�H�� �R�� �W�L�S�R�O�R�J�L�H�� �G�H��
�R�D�P�H�Q�L���� �Q�H�U�H�D�O�L�V�W������ �F�R�Q�V�W�U�X�L�H���W�H�� �R�� �D�W�P�R�V�I�H�U���� �Q�X�P�D�L�� �G�H�� �H�O�� ���W�L�X�W������ �F�X�� �D�E�L�O�L�W�D�W�H�� ���L�� �F�X�� �I�L�Q�H�
�H���� �Ä�X�Q�� �W�L�S�� �G�H��
�U�H�O�D�
�L�L���P�L�F�U�R�V�R�F�L�D�O�H���V�H�P�Q�L�I�L�F�D�W�L�Y�H���S�H�Q�W�U�X���O�X�P�H�D���Q�R�D�V�W�U�����´18 
�2���D�O�W�����S�U�R�]�����V�F�X�U�W�������v�Q���F�D�U�H���S�H�U�V�R�Q�D�M�X�O���v�Q�F�H�D�U�F�����V�����V�H���U�H�Y�R�O�W�H�����v�Q�V�����Y�R�U�E�L�P���G�H���R���U�H�Y�R�O�W�����M�X�Y�H�Q�L�O�����H�V�W�H��
Poarta din fier forjat���� �F�D�U�H�� �D�S�D�U�H�� �v�Q�� �D�Q�X�O�� ������������ �3�H�U�V�R�Q�D�M�X�O�� �5�R�P�X�D�O�G�� �3�H�W�F�X���� �G�R�F�W�R�U���� �F�D�U�H�� �G�H�Y�L�Q�H�� �v�Q��
�U�R�P�D�Q�� �5�R�P�X�D�O�G�� �*�R�L�F�X���� �V�H�� �V�L�P�W�H�� �F�R�Q�V�W�U�k�Q�V�� �G�H�� �V�L�W�X�D�
�L�L�O�H�� �G�D�W�H�� �F�D�� �vntr-un gard forjat din care nu mai 
�S�R�D�W�H���L�H���L�����3�R�D�U�W�D���F�D�U�H���O�D���v�Q�F�H�S�X�W���H�U�D���G�H���I�L�H�U���I�R�U�M�D�W�����S�D�U�W�H���G�L�Q�W�U-�X�Q���J�D�U�G���F�D�U�H���V�L�P�E�R�O�L�]�H�D�]�����v�Q�F�K�L�G�H�U�H�D��
�v�Q�� �S�U�R�S�U�L�D�� �F�R�F�K�L�O�L�H���� �F�X�� �S���V���U�L�� �D�J�U�H�V�L�Y�H�� ���L�� �O�X�S�L�� �I�O���P�k�Q�]�L�� �v�Q�� �V�D�O�W���� �7�R�D�W�H�� �D�F�H�V�W�H�D�� �D�X�� �G�H�Y�H�Q�L�W�� �V�L�P�S�O�H��
�D�P�L�Q�W�L�U�L�����v�Q�O�R�F�X�L�W�H �F�X���R���v�P�S�U�H�M�P�X�L�U�H���G�L�Q���S�U�H�I�D�E�U�L�F�D�W�H�����5�H�Q�X�P�L�W�X�O���P�H�G�L�F���V�H���F���V���W�R�U�L�V�H���F�X���,�X�O�L�D���0�D�U�F�X����
�I�L�L�F�D���F�H�O�H�E�U�X�O�X�L���D�Y�R�F�D�W���0�D�U�L�X�V���0�D�U�F�X�����X�Q���R�P�� �L�P�S�X�Q���W�R�U���F�D�U�H���S�U�R�Y�H�Q�H�D���G�L�Q�W�U-�R���I�D�P�L�O�L�H���F�X�Q�R�V�F�X�W�����v�Q��
�D�F�H�D���Y�U�H�P�H�����'�H�
�L�Q�H�D���G�R�X�����F�D�V�H���L�P�H�Q�V�H���F�X���J�D�U�G�X�U�L���H�O�H�J�D�Q�W�H�����L���P�D�V�L�Y�H�����L�D�U���Ä�R�G�D�W�����F�X���Y�U�H�P�H�D�����S�R�D�U�W�D�����L��
�J�D�U�G�X�O�����F���S���W�D�V�H�U�����D�F�H�O�D���L���D�H�U���D�X�V�W�H�U�����D�S�U�R�D�S�H���D�P�H�Q�L�Q�
���W�R�U�����L���L�Q�V�R�O�H�Q�W���´19 
�2���I�L�J�X�U�����U�H�P�D�U�F�D�E�L�O�����H�V�W�H�����L���S�H�U�V�R�Q�D�M�X�O���*�D�Y�U�L�O���%�X�U�J�K�H�O�L�D���G�L�Q���R�S�H�U�D���(�X���Y�U�H�D�X���V�����F�U�H�G���F�����Q�H���Y�R�P���I�D�F�H��
�F�X�� �W�R�0�L�L�� �G�D�W�R�U�L�D�����D�S���U�X�W���� �v�Q�� �D�Q�X�O�� ������������ �F�D�U�H�� �W�U���L�H���W�H�� �G�H�]�D�P���J�L�U�H�D�� ���L�� �U�H�J�U�H�W�X�O�� �F���� �Q�X�� �S�R�D�W�H�� �V�F�K�L�P�E�D��
�Q�L�P�L�F�����D�W�k�W���v�Q���I�D�
�D���F�R�O�H�J�L�L�O�R�U���V���L���G�H���P�X�Q�F�������F�k�W�����L���v�Q���I�D�
�D���V�R�
�L�H�L���V�D�O�H�� 
 �%�X�U�J�K�H�O�L�D�� �D�M�X�Q�J�H�� �F�R�Q�I�H�U�H�Q�
�L�D�U���� �L�D�U�� �G�L�Q�� �D�F�H�O�� �P�R�P�H�Q�W�� �W�R�W�X�O�� �V�H�� �V�F�K�L�P�E���� �S�H�Q�W�U�X�� �H�O���� �H�V�W�H�� �L�Q�Y�L�G�L�D�W�� �G�H��
�F�R�O�H�J�L�����L���P�D�U�J�L�Q�D�O�L�]�D�W�����v�Q�V�����v�Q���I�L�Q�D�O���H�O���D�F�F�H�S�W�� �F�����D���D���V�W�D�X���O�X�F�U�X�U�L�O�H�����v���L���
�L�Q�H���F�X�U�V�X�O���F�X���R���S�X�Q�F�W�X�D�O�L�W�D�W�H��
�G�H�V���Y�k�U���L�W������ �Y�R�U�E�H�D�� �v�Q�F�H�W���� �R�E�O�L�J�k�Q�G�X-�L�� �S�H�� �V�W�X�G�H�Q�
�L�� �V���� �I�L�H�� �R�� �O�L�Q�L���W�H�� �G�H�V���Y�k�U���L�W������ �Ä�Y�R�F�H�D�� �v�L�� �H�U�D�� �F�D�O�P������
�R�V�W�H�Q�W�D�W�L�Y�� �H�J�D�O������ �F�R�P�X�Q�L�F�k�Q�G�� �V�L�J�X�U�� �G�D�W�H���� �Q�X�P�H���� �H�Y�H�Q�L�P�H�Q�W�H���´20 �'�R�D�U�� �S�U�L�P�D�� �G�D�W���� �H�P�R�
�L�L�O�H�� ���L�� �V�W�U�H�V�Xl 
�D�X�� �I�R�V�W���I�R�D�U�W�H�� �P�D�U�L���� �S�k�Q���� �v�Q�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �v���L�� �F���S���W�D�V�H�� �v�Q�F�U�H�G�H�U�H�� �v�Q�� �V�L�Q�H���� �D�S�R�L�� �W�R�W�X�O�� �U�H�Y�H�Q�L�Q�G�� �O�D��
�Q�R�U�P�D�O�����L�D�U���Y�R�F�H�D���V�D���D���F���S���W�D�W���W�L�P�E�U�X�O���G�R�U�L�W�����3�H�U�V�R�Q�D�M�X�O���D�M�X�Q�J�H���V�����V�H���F�R�Q�I�R�U�P�H�]�H���F�X���V�W�L�O�X�O���G�H���Y�L�D�
�����D�O��
�F�R�O�H�J�L�O�R�U�� �V���L���� �F�K�L�D�U�� �G�D�F���� �P�H�G�L�R�F�U�L�W�D�W�H�D�� �H�U�D�� �F�H�D�� �F�D�U�H�� �G�R�P�L�Q�D���� �v�Q�V���� ���W�L�D�� �F���� �G�R�D�U�� �D���D�� �Y�D�� �S�X�W�H�D�� �V��-i 
                                                             
16 Ibidem, p.65; 
17 Ibidem, p. 67; 
18 Dan Culcer, �6�H�U�L�L���.�L���J�U�X�S�X�U�L�����&�L�W�L�Q�G���.�L���W�U���L�Q�G���O�L�W�H�U�D�W�X�U�D�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L����������������p. 245; 
19 Mihai Sin, Terasa, op.cit., p. 180.; 
20 Ibidem, p.157 
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�v�Q�
�H�O
�H�D�J����

���L�� �V���� �V�H�� �I�D�F���� �v�Q�
�H�O�H�V���� �6�X�F�F�H�V�X�O�� �V���X�� �W�D�U�G�L�Y�� �Y�L�Q�H�� �W�R�F�P�D�L�� �G�D�W�R�U�L�W���� �O�L�S�V�H�L�� �F�D�O�L�W���
�L�L���� �D�� �O�L�S�V�H�L�� �V�S�L�U�L�W�X�O�X�L��
�F�R�Q�F�X�U�H�Q�
�L�D�O�����D�� �O�L�S�V�H�L���S�H�U�V�R�Q�D�O�L�W���
�L�L�� ���L�� �Q�X�� �v�Q���X�O�W�L�P�X�O���U�k�Q�G���D�� �I�U�L�F�L�L�� ���L���W�H�D�P�H�L���G�H���D�� �L�H���L���G�L�Q���U�k�Q�Gul celor 
�R�F�U�R�W�L�
�L���G�H���F�L�Q�H�Y�D���V�X�V���S�X�V�� 
�Ì�Q�� �I�L�Q�D�O�X�O�� �Y�R�O�X�P�X�O�X�L���� �H�V�W�H�� �S�U�R�]�D�� �L�Q�W�L�W�X�O�D�W����Sensibil pas spre realitate���� �H�G�L�W�D�W���� �v�Q�� �D�Q�X�O�� ������������ �F�D�U�H�� �V�H��
�D�U�D�W���� �D�� �I�L�� �R�� �F�R�Q�F�O�X�]�L�H�� �O�D�� �v�Q�W�U�H�J�X�O�� �Y�R�O�X�P�� �G�H�� �S�U�R�]�H���� �0�L�K�D�L�� �6�L�Q�� �U�H�X���H���W�H�� �S�H�U�I�R�U�P�D�Q�
�D�� �G�H�� �D�� �G�H�V�F�U�L�H��
�U�H�I�O�H�F�W�D�U�H�D���V�D���v�Q���O�H�J���W�X�U�����F�X���W�R�W���F�H���L���V-�D���v�Q�W�k�P�S�O�D�W���S�k�Q�����D�W�X�Q�F�L�����H�O���H�V�W�H���F�H�O���F�D�U�H���v�L���I�D�F�H���S�H���F�L�W�L�W�R�U�L���V�����I�L�H��
�P�D�L�� �V�H�Q�V�L�E�L�O�L���� �P�D�L�� �D�W�H�Q�
�L���� �O�D�� �F�H�H�D�� �F�H�� �V�H�� �Q�X�P�H���W�H�� �F�R�W�L�G�L�D�Q�X�O�� �W�U�D�J�L�F�� ���L�� �J�U�R�W�H�V�F���� �P�H�G�L�X�O�� �S�H�� �F�D�U�H�� �v�O��
�H�[�S�O�R�D�W�H�D�]���� �F�X�� �R�� �S�D�V�L�X�Q�H�� �G�H�� �Q�H�G�H�V�F�U�L�V���� �,�Q�W�U���� �v�Q�� �G�L�V�F�X�
�L�D�� �S�H�� �F�D�U�H�� �R�� �D�U�H �V�R�
�L�D�� �O�X�L�� �F�X�� �E�R�Q�D�� �G�H�V�S�U�H�� �X�Q��
�E���L�D�W���G�L�Q���&���S�X�������F�D�U�H���D���I�R�V�W���J���V�L�W���V�S�k�Q�]�X�U�D�W�����L�D�U���X�P�R�U�X�O���Q�H�J�U�X���F�R�Q�V�W�D���W�R�F�P�D�L���v�Q���Y�R�U�E�H�O�H���S�H���F�D�U�H���W�D�W���O��
�E���L�D�W�X�O�X�L�� �J���V�L�W�� �V�S�k�Q�]�X�U�D�W�� �O�H-�D�� �V�S�X�V�� �F���� �Ä�F�X�� ���������� �G�H�� �O�H�L�� �P-�D�P�� �V�F���S�D�W�� ���L�� �G�H�� ���V�W�D�´��21 Lectura acestei 
ultime proze din volumul Terasa �v�Q�F�H�D�U�F�����S�D�U�F�����V�����L�Q�G�X�F�����R���V�W�D�U�H���G�H���Q�H�O�L�Q�L���W�H�����R���Q�H�O�L�Q�L���W�H���P�R�U�D�O�������L��
�F�K�L�D�U���V�W���U�X�L�W�R�D�U�H�����3�U�L�Q���D�F�H�V�W���G�H�P�H�U�V���H�S�L�F�����0�L�K�D�L���6�L�Q���F�X�S�U�L�Q�G�H���Ä�I�O�X�[�X�O���U�H�D�O�X�O�X�L�����V�W�H�U�H�R�W�L�S�L�L�O�H���H�[�L�V�W�H�Q�
�H�L��
�E�D�Q�D�O�H�´��22  
�3�H�V�W�H�� �W�R�D�W�H�� �R�S�H�U�H�O�H�� �O�X�L�� �0�L�K�D�L�� �6�L�Q���� �v�Q�� �V�S�H�F�L�D�O�� �F�H�O�H�� �G�L�Q�� �S�U�R�]�D���V�F�X�U�W������ �S�O�X�W�H���W�H�� �X�P�E�U�D�� �W�L�P�S�X�O�X�L�� �F�D�U�H��
�U�H�
�L�Q�H���W�L�P�S�X�O���Ä�X�O�H�L�R�V�����V�X�S�R�U�W�D�E�L�O�����L���V�X�I�R�F�D�Q�W�����F�X���P�L�F�L���H�Y�H�Q�L�P�H�Q�W�H�����L���H�V�F�D�S�D�G�H���v�Q�J�U�R�]�L�W�R�U���G�H���F�R�P�X�Q�H����
�F�X�O�R�U�L���
�L�S���W�R�D�U�H���S�H�Q�W�U�X���D�Q�L�K�L�O�D�U�H�D���X�Q�H�L���S�k�Q�]�H���J�U�L���� �L�P�H�Q�V������ �P�H�U�H�X�� �v�Q�� �I�D�
�D���R�F�K�L�O�R�U�´��23 Personajele sunt 
oameni comuni, nea�Y�k�Q�G���F�D�O�L�W���
�L���L�H���L�W�H���G�L�Q���F�R�P�X�Q�����G�D�U���F�D�U�H���D�X���X�Q���P�R�G���G�X�U�H�U�R�V���G�H���D���S�H�U�F�H�S�H���Y�L�D�
�D�� 
�0�L�K�D�L�� �6�L�Q�� �H�V�W�H�� �X�Q�� �S�U�R�]�D�W�R�U�� �v�Q�� �F�U�H�D�
�L�D�� �F���U�X�L�D�� �v�L�� �O�L�S�V�H���W�H�� �X�P�R�U�X�O���� �L�D�U�� �F�H�H�D�� �F�H�� �v�O�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �H�V�W�H��
�V�W�D�U�H�D���F�R�Q�I�O�L�F�W�X�D�O�����F�H���F�R�Q�I�H�U�����S�U�R�]�H�O�R�U���G�L�Q���D�F�H�V�W���Y�R�O�X�P���X�Q���G�U�D�P�D�W�L�V�P���U�H�P�D�U�F�D�E�L�O�����/�X�P�H�D���L�Q�W�H�U�L�R�D�U�����D��
�I�L�H�F���U�X�L���S�H�U�V�R�Q�D�M���v�Q���S�D�U�W�H���H�V�W�H���X�Q�D���G�H���Q�H�O�L�Q�L���W�H�����R���Q�H�O�L���W�H���P�R�U�D�O�������G�H���P�X�O�W�H���R�U�L���X�Q�D���V�W���U�X�L�W�R�D�U�H�� 
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21 Ibidem, p.229; 
22 Eugen Simion,  �6�F�U�L�L�W�R�U�L���U�R�P�k�Q�L���G�H���D�]�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F���� �%�X�F�X�U�H���W�L�����������������S������������ 
23 Dan Culcer op. cit, p. 241; 
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Abstract: Space becomes a main element in Matei Visniec's dramaturgy, which often is going to be an 
obstacle to progress. The place becomes a trap, and the characters fail to overcome it. They feel the 
presence of an invisible stage manager, who coordinates their movements according to their own desire. 
Waiting spaces become, in fact, territories of transition from life to death. The characters live in fear, they 
do not find the strength to believe and act to find a solution. The fear felt by the characters gradually turns 
into anguish and culminates in alienation. Trying to find their enemy, constantly seeking to highlight the 
�Y�L�F�H�V���D�Q�G���P�L�V�W�D�N�H�V���R�I���W�K�R�V�H���D�U�R�X�Q�G���W�K�H�P�����9�L�ú�Q�L�H�F�
�V���F�K�D�U�D�F�W�H�U�V���G�L�V�F�R�Y�H�U���W�K�D�W���H�Y�L�O�����K�H�O�O���L�V���L�Q�V�L�G�H���R�I���W�K�H�P�� 
 
Keywords: Waiting, fear, space, silence, death. 
 
 
�'�U�D�P�D�W�X�U�J�X�O���0�D�W�H�L���9�L���Q�L�H�F���V�H���E�X�F�X�U�����G�H���R���S�R�S�X�O�D�U�L�W�D�W�H���G�H�R�V�H�E�L�W������operele �V�D�O�H���I�L�L�Q�G���W�U�D�G�X�V�H���v�Q���S�H�V�W�H��
�������G�H�� �O�L�P�E�L�� ���L�����G�H���D�V�H�P�H�Q�H�D���� �M�X�F�D�W�H�� �v�Q�� �I�R�D�U�W�H�� �P�X�O�W�H���
���U�L���� �$�F�H�V�W�H�D���G�L�V�S�X�Q���G�H���R���D�G�H�Y���U�D�W���� �v�Q�F���U�F���W�X�U����
�V�H�P�D�Q�W�L�F�������I�L�L�Q�G���G�H�V�F�K�L�V�H���V�S�U�H���D�Q�D�O�L�]�������L���L�Q�W�H�U�S�U�H�W�D�U�H�����0�D�W�H�L���9�L���Q�L�H�F���S�R�D�W�H���I�L���F�R�Q�V�L�G�H�U�D�W�����G�H���G�H�S�D�U�W�H����
�F�H�O���P�D�L���S�U�R�O�L�I�L�F�����L���E�L�Q�H���U�H�F�H�S�W�D�W���G�U�D�P�D�W�X�U�J���U�R�P�k�Q�� 
�3�U�L�Q�F�L�S�D�O�X�O�� �W�R�S�R�V�� �X�W�L�O�L�]�D�W�� �G�H�� �0�D�W�H�L�� �9�L���Q�L�H�F�� �H�V�W�H���D�.�W�H�S�W�D�U�H�D���� �D�I�O�k�Q�G�X-�V�H�� �v�Q�� �V�W�U�k�Q�V���� �O�H�J���W�X�U���� �F�X�� �D�O�W�H��
�W�H�P�H���� �P�R�W�L�Y�H�� �V�D�X�� �V�L�P�E�R�O�X�U�L�� �F�D�U�H�� �D�S�D�U�� �v�Q�� �S�L�H�V�H�O�H�� �G�H�� �W�H�D�W�U�X�� �D�Q�D�O�L�]�D�W�H���� �/�R�F�X�O�� �G�H�Y�L�Q�H�� �F�D�S�F�D�Q������ �L�D�U��
�S�H�U�V�R�Q�D�M�H�O�H���Q�X���U�H�X���H�V�F���V�����R���G�H�S�����H�D�V�F�������(�O�H���V�L�P�W���S�U�H�]�H�Q�
�D���X�Q�X�L���U�H�J�L�]�R�U���L�Q�Y�L�]�L�E�L�O�����F�D�U�H���O�H���F�R�R�U�G�R�Q�H�D�]����
�P�L���F���U�L�O�H���G�X�S�����S�U�R�S�U�L�D���G�R�U�L�Q�
�������6�S�D�
�L�L�O�H���G�H���D���W�H�S�W�D�U�H���G�H�Y�L�Q�����v�Q���I�R�Q�G�����W�H�U�L�W�R�U�L�L���G�H���W�U�H�F�H�U�H���G�L�Q�V�S�U�H���Y�L�D�
����
�V�S�U�H���P�R�D�U�W�H�����3�H�U�V�R�Q�D�M�H�O�H���W�U���L�H�V�F���F�X���I�U�L�F�������Q�X���J���V�H�V�F���S�X�W�H�U�H�D���G�H���D���F�U�H�G�H�����L���G�H���D���D�F�
�L�R�Q�D���S�H�Q�W�U�X���D�I�O�D�U�H�D��
�X�Q�H�L���V�R�O�X�
�L�L�����2�U�L�F�k�W���V-�D�U���V�W�U���G�X�L���V�����D�F�F�H�D�G�����V�S�U�H���X�Q���D�O�W���Q�L�Y�H�O�����V�H �Y�R�U���L�]�E�L���S�H�U�P�D�Q�H�Q�W���G�H���F�k�W�H���R���V�D�O�����G�H��
�D�ú�W�H�S�W�D�U�H���� �U�H�V�S�H�F�W�L�Y�� �G�H�� �F�k�W�H�� �X�Q��obstacol �F�D�U�H�� �O�H�� �Y�D�� � �L�Q�H�� �S�H�� �O�R�F���� �'�H�� �D�L�F�L���� �Q�H�S�X�W�L�Q� �D�� �G�H�� �D�� �V�H�� �V�D�O�Y�D�� �ú�L��
�D�O�H�J�H�U�H�D���G�H���V�X�S�X�Q�H�U�H���v�Q���I�D� �D���G�H�V�W�L�Q�X�O�X�L�� 
�7�H�D�P�D���U�H�V�L�P�
�L�W�����G�H���S�H�U�V�R�Q�D�M�H�O�H���D�I�O�D�W�H���v�Q���D���W�H�S�W�D�U�H���V�H���W�U�D�Q�V�I�R�U�P�����W�U�H�S�W�D�W���v�Q���D�Q�J�R�D�V�������L���F�X�O�P�L�Q�H�D�]�����v�Q��
�D�O�L�H�Q�D�U�H���� �3�H�U�V�R�Q�D�M�H�O�H�� �V�H�� �G�H�V�F�R�P�S�X�Q�� �v�Q�� �W�R�D�W�H�� �I�R�U�P�H�O�H�� �S�R�V�L�E�L�O�H���� �V�S�L�U�L�W�X�D�O���� �I�L�]�L�F���� �F�R�Q�I�U�X�Q�W�k�Q�G�X-�V�H�� �v�Q��
�D�Q�X�P�L�W�H�� �V�L�W�X�D�
�L�L�� �L�Q�F�O�X�V�L�Y�� �F�X�� �V�S���O�D�U�H�D�� �F�U�H�L�H�U�X�O�X�L�� ���L�� ���W�H�U�J�H�U�H�D�� �F�R�P�S�O�H�W���� �D�� �R�U�L�F���U�H�L�� �X�U�P�H�� �G�H��
�G�L�V�F�H�U�Q���P�k�Q�W���� �3�U�D�F�W�L�F���� �D�F�H�V�W�H�D�� �G�H�Y�L�Q�� �V�F�O�D�Y�L�L�� �S�U�R�S�U�L�L�O�R�U�� �R�E�V�H�V�L�L���� �I�L�L�Q�G�� �L�Q�F�D�S�D�E�L�O�H�� �V���� �V�H�� �U�H�J���V�H�D�V�F���� �S�H��
sine. 
�2�P�X�O���V�H���V�X�S�X�Q�H���U�H�J�X�O�L�O�R�U���S�U�H�V�W�D�E�L�O�L�W�H���ú�L���H�Y�R�O�X�H�D�]�����W�U�H�S�W�D�W���G�H���O�D���O�L�Q�L�ú�W�H�D���L�Q�L� �L�D�O�����O�D���W�H�U�R�D�U�H�����Ä�6�X�U�S�U�L�]�D����
�S�X�Q�F�W�X�O�� �F�X�O�P�L�Q�D�Q�W�� �v�Q�� �F�R�Q�V�W�U�X�F� �L�D�� �U�L�J�X�U�R�D�V���� �D�� �G�U�D�P�H�L�� �O�D�� �0�D�W�H�L�� �9�L�ú�Q�L�H�F�� �Q�X�� �v�Q�O���W�X�U���� �I�U�Lca, nici 
�D�ú�W�H�S�W�D�U�H�D���� �Q�X�� �G���� �U���V�S�X�Q�V�X�U�L���� �O�H�� �S�R�W�H�Q� �H�D�]������ �U�H�G�L�U�L�M�k�Q�G�X-le. Panica, suspiciunea, interiorizarea, 
�H�[�D�P�L�Q�D�U�H�D�� �F�H�O�X�L�O�D�O�W���� �V�W���U�L�O�H�� �L�Q�H�U� �L�D�O�H�� �F�R�U�R�E�R�U�D�W�H�� �F�X�� �X�Q�� �D�S�H�W�L�W�� �O�H�[�L�F�D�O�� �V�X�U�S�U�L�Q�]���W�R�U���� �L�U�R�Q�L�F�� �ú�L�� �O�L�U�L�F�� �v�Q��
�D�F�H�O�D�ú�L���W�L�P�S�����J�D�U�Q�L�V�L�W���F�X���F�D�O�D�P�E�X�U�X�U�L�����G�H�Y�L�Q �O�D���9�L�ú�Q�L�H�F���P���U�F�L���V�W�L�O�L�V�W�L�F�H�´1.  
�6�S�D�
�L�X�O�� �G�H�Y�L�Q�H�� �X�Q�� �H�O�H�P�H�Q�W�� �S�U�L�Y�L�O�H�J�L�D�W�� �v�Q�� �G�U�D�P�D�W�X�U�J�L�D�� �O�X�L�� �0�D�W�H�L�� �9�L���Q�L�H�F���� �D�F�H�V�W�D�� �D�M�X�Q�J�k�Q�G  adesea o 
�E�D�U�L�H�U���� �v�Q�� �I�D�
�D�� �S�U�R�J�U�H�V�X�O�X�L���� �0�L�K�D�L�� �/�X�Q�J�H�D�Q�X�� �U�H�D�O�L�]�H�D�]���� �R�� �L�Q�Y�H�Q�W�D�U�L�H�U�H�� �D�� �V�S�D�
�L�L�O�R�U�� �X�W�L�O�L�]�D�W�H�� �G�H�� �0�D�W�H�L��
�9�L���Q�L�H�F���� �Ä�Ì�Q�F�K�L�V�R�D�U�H�D���� �R�V�S�L�F�L�X�O���� �J�U�R�D�S�D�� �G�H�� �J�X�Q�R�L���� �V�X�E�V�R�O�X�O���� �S�L�Y�Q�L�
�D���� �S�D�W�X�O�� �G�H�� �V�S�L�W�D�O���� �E�X�F���W���U�L�D���� �J�D�U�D����
�V�D�O���� �G�H�� �D���W�H�S�W�D�U�H���� �V�D�O���� �G�H�� ���H�G�L�Q�
�H���� �V�D�O���� �G�H�� �W�H�D�W�U�X���� �V�D�O�D�� �G�H�� �M�X�G�H�F�D�W������ �F�D�Q�W�L�Q�D���� �F�R�U�L�G�R�D�U�H�O�H���� �E�L�U�R�X�U�L�O�H����
�P�D�O�X�O���P���U�L�L�����I�k�Q�W�k�Q�D�����E�k�O�F�L�X�O���V�X�Q�W���V�S�D�
�L�L���v�Q���F�D�U�H���S�R�Y�H�V�W�H�D���V�H���S�R�W�H�Q�
�H�D�]�����G�H���O�D���V�L�Q�H�����´2.  
�6�D�O�D���G�H���D���W�H�S�W�D�U�H 

                                                             
1 Ion Cristescu, �)�H�Q�R�P�H�Q�X�O���9�L�ú�Q�L�H�F�����v�Q�������&�X�Y�k�Q�W�X�O�¶�¶�����P�D�U�W�L�H��- aprilie 2004, nr. 3-4, p. 321-322. 
2 Mihai Lungeanu, �3�H�U�V�R�Q�D�M�X�O���Y�L�U�W�X�D�O���V�D�X���F�D�O�H�D���F���W�U�H���D�O���9-�O�H�D���S�X�Q�F�W���F�D�U�G�L�Q�D�O���O�D���0�D�W�H�L���9�L�ú�Q�L�H�F����Cluj-Napoca, Editura 
Eikon, 2014, p. 145. 
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de 

�D���W�H�S�W�D�U�H���G�H�Y�L�Q�H���V�S�D�
�L�X���W�H�D�W�U�D�O���S�U�H�I�H�U�D�W�����$�F�H�V�W�D���H�V�W�H���X�Q���O�R�F���D�O���I�U�L�F�L�L�����X�Q���O�R�F���G�H���W�U�H�F�H�U�H�����6�S�D�
�L�X�O���v�Q�F�K�L�V����
�V�X�I�R�F�D�Q�W�� �D�Q�X�O�H�D�]���� �O�L�E�H�U�W�D�W�H�D�� �R�P�X�O�X�L���� �/�X�P�H�D�� �v�Q�W�U�H�D�J���� �S�R�D�W�H�� �I�L�� �F�R�Q�V�L�G�H�U�D�W���� �R�� �D�U�K�L�W�H�F�W�X�U���� �F�X�� �R��
multitudine de �V���O�L���G�H���D���W�H�S�W�D�U�H�� 
�Ì�Q�� �S�L�H�V�D���8�ú�D �V�H�� �U�H�P�D�U�F������ �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �H�[�L�V�W�H�Q� �D�� �X�Q�X�L�� �W�R�S�R�V�� �I�X�Q�G�D�P�H�Q�W�D�O���� �v�Q���V�D�O�D�� �G�H�� �D�ú�W�H�S�W�D�U�H 
�D�G�X�Q�k�Q�G�X-�V�H���� �G�H�� �I�D�S�W���� �W�R�D�W�H�� �I�U�L�F�L�O�H�� �ú�L�� �F�R�ú�P�D�U�X�U�L�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �2�P�X�O�� �G�H�Y�L�Q�H�� �L�Q�F�D�S�D�E�L�O�� �V����
�U�H�D�F� �L�R�Q�H�]�H�����V�����V�S�H�U�H�����V�����F�D�X�W�H���R���S�R�V�L�E�L�O���� �V�D�O�Y�D�U�H�����Ä�2�U�L�X�Q�G�H���D�P���S�O�H�F�D���Q�X-�V���G�H�F�k�W���V���O�L���G�H���D�ú�W�H�S�W�D�U�H�«��
�1�X�P�D�L���ú�L���Q�X�P�D�L���V���O�L���G�H���D�ú�W�H�S�W�D�U�H�«���0�L�L���ú�L���P�L�L���G�H���V���O�L���G�H���D�ú�W�H�S�W�D�U�H�«���0�L�O�L�R�D�Q�H���G�H���V���O�L���G�H���D�ú�W�H�S�W�D�U�H�«��
�&�K�L�D�U���ú�L���G�L�Q�F�R�O�R���G�H���X�ú�����Q�X-�L���G�H�F�k�W���R���V�D�O�����G�H���D�ú�W�H�S�W�D�U�H�����8�Q�G�H���Y�U�H�L���V�����S�O�H�F���P�"�´3�����3�H�U�V�R�Q�D�M�H�O�H���W�U���L�H�V�F���F�X��
�W�H�D�P���� �v�Q�� �D�F�H�V�W�� �V�S�D�
�L�X�� �F�R�H�U�F�L�W�L�Y���� �V�S�D�
�L�X�� �F�D�U�H�� �O�H�� �G�H�V�S�D�U�W�H�� �G�H�� �X�Q�� �D�O�W�� �V�S�D�
�L�X�� �W�H�U�L�I�L�D�Q�W���� �Q�H�F�X�Q�R�V�F�X�W���� �F�D�U�H��
�Q�D���W�H���S�D�Q�L�F�������L���F�Rnduce spre alienare. Locul de trecere este pragul�����X�Q���V�L�P�E�R�O���D�O���D���W�H�S�W���U�L�L���]�D�G�D�U�Q�L�F�H����
�$�I�O�D�W�� �v�Q�� �I�D�
�D�� �X�Q�X�L�� �S�U�D�J���� �S�H�U�V�R�Q�D�M�X�O�� �Q�X�� �J���V�H���W�H�� �v�Q�W�R�W�G�H�D�X�Q�D�� �S�X�W�H�U�H�D�� �G�H�� �D-�O�� �G�H�S�����L���� �� �Ì�Q�F�H�U�F�k�Q�G�� �V���� �v�ú�L��
�J���V�H�D�V�F���� �G�X�ú�P�D�Q�X�O���� �F���X�W�k�Q�G�� �S�H�U�P�D�Q�H�Q�W�� �V���� �H�Y�L�G�H�Q� �L�H�]�H�� �Y�L�F�L�L�O�H�� �ú�L�� �J�U�H�ú�H�O�L�O�H�� �F�H�O�R�U�� �G�H�� �O�k�Q�J���� �H�O�H����
�S�H�U�V�R�Q�D�M�H�O�H�� �O�X�L�� �9�L�ú�Q�L�H�F�� �G�H�V�F�R�S�H�U���� �F���� �U���X�O���� �L�Q�I�H�U�Q�X�O�� �V�H�� �D�I�O���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �O�R�U���� �� �7�R�D�W�H�� �V�H�P�Q�H�O�H�� �L�Y�L�W�H��
�G�L�Q�F�R�O�R�� �G�H�� �X�ú���� �D�X�� �U�R�O�X�O�� �G�H�� �D�� �F�U�H�D�� �L�G�H�H�D�� �X�Q�X�L�� �V�S�D� �L�X�� �D�O�� �H�[�W�H�U�P�L�Q���U�L�L���� �3�H�U�V�R�Q�D�M�H�O�H�� �W�U�H�F�� �D�F�H�V�W���S�U�D�J���� �S�H��
�U�k�Q�G�����G�X�S�����R���D�ú�W�H�S�W�D�U�H���G�H���G�X�U�D�W�������F�D�U�H���Q�X���D�� �I�R�V�W���O�L�S�V�L�W�����G�H���W�H�D�P���� �ú�L�� �v�Q�W�U�H�E���U�L�� �I���U�����U���V�S�X�Q�V�����D�ú�W�H�S�W�D�U�H��
�F�D�U�H���O�H���W�U�D�Q�V�I�R�U�P�����W�U�H�S�W�D�W���v�Q���P�D�U�L�R�Q�H�W�H�� 
Piesa de teatru Angajare de clovn �Q�H�� �D�G�X�F�H�� �v�Q�� �I�D� ���� �X�Q�� �X�Q�L�Y�H�U�V�� �v�Q�� �F�D�U�H �S�H�U�V�R�Q�D�M�H�O�H�� �D�ú�W�H�D�S�W���� �v�Q�W�U-un 
�V�S�D� �L�X���v�Q�F�K�L�V�����F�D�U�H���Q�X���S�H�U�P�L�W�H���H�O�L�E�H�U�D�U�H�����L�H�ú�L�U�H�����H�V�W�H���X�Q���V�S�D� �L�X���I���U�����I�H�U�H�V�W�U�H�����&�H�L���W�U�H�L���F�O�R�Y�Q�L�����S�U�L�H�W�H�Q�L���O�D��
�v�Q�F�H�S�X�W�����G�H�Y�L�Q���S�H���S�D�U�F�X�U�V���G�X�ú�P�D�Q�L���G�H�R�D�U�H�F�H���R�E�L�H�F�W�L�Y�X�O�� �O�R�U���H�V�W�H���X�Q�X�O���F�R�P�X�Q�����R�E� �L�Q�H�U�H�D���X�Q�X�L���S�R�V�W���G�H��
�F�O�R�Y�Q�����$�V�W�I�H�O�����H�L���v�ú�L���J���V�H�V�F���X�Q�X�O���F�H�O�X�L�O�D�O�W���G�H�I�H�F�W�H���� 
�Ä�± �2�P�X�O�H���� ���V�W�R�U�D�� �O�H�� �W�U�H�E�X�L�H�� �F�H�Y�D�� �Y�L�X���� �F�H�Y�D�� �F�X�� �S�U�H�V�W�D�Q� ������ �6���� �I�L�P�� �V�H�U�L�R�ú�L���� �X�L�W��-�W�H�� �O�D�� �W�L�Q�H���� �7�X�� �H�ú�W�L�� �R��
�X�P�E�U�����G�H-�D�F�X�P�����W�X���Q�L�F�L���Q�X���W�H���P�D�L���Y�H�]�L���v�Q���D�U�H�Q���«�´4.  
�7�H�D�P�D�� �G�H�� �D�� �Q�X�� �I�L�� �v�Q�Y�L�Q�ú�L�� �v�L�� �W�U�D�Q�V�I�R�U�P���� �S�H�� �F�H�L�� �W�U�H�L�� �F�D�Q�G�L�G�D� �L�� �v�Q�� �P�X�O�D�M�H�� �I���U���� �Y�L�D� ������ �v�Q�� �H�P�L� ���W�R�U�L�� �G�H��
�L�Q�V�X�O�W�H���� �G�H�F�L�� �v�L�� �G�H�]�X�P�D�Q�L�]�H�D�]������ �'�H�V�F�R�P�S�X�Q�H�U�H�D �O�R�U�� �H�V�W�H�� �H�Y�L�G�H�Q�W���� �S�U�L�Q�� �W�R�D�W�H�� �Y�R�U�E�H�O�H�� �ú�L�� �D�F� �L�X�Q�L�O�H��
�v�Q�W�U�H�S�U�L�Q�V�H�����&�R�Q�F�X�U�V�X�O���v�Q���V�L�Q�H���Q�X���Y�D���v�Q�F�H�S�H���Q�L�F�L�R�G�D�W�������D�F�H�V�W�D���I�L�L�Q�G���v�Q�O�R�F�X�L�W���F�X���V�X�F�F�H�V���G�H���U�H�S�U�H�]�H�Q�W�D� �L�D��
�S�H���F�D�U�H���F�H�L���W�U�H�L���R���G�D�X�����D�I�O�k�Q�G�X-�V�H���v�Q���D�ú�W�H�S�W�D�U�H�� 
 �$���W�H�S�W�D�U�H�D���G�L�Q���S�L�H�V�D Angajare de clovn este semnifi�F�D�W�L�Y�����G�H�R�D�U�H�F�H���G�H���D�V�W�D���G�H�S�L�Q�G�H�� �Y�L�L�W�R�U�X�O��
�F�H�O�R�U�� �W�U�H�L�� �S�H�U�V�R�Q�D�M�H���� �,�Q�F�H�U�W�L�W�X�G�L�Q�H�D�� �O�H�J�D�W���� �G�H�� �W�L�P�S�� �H�V�W�H�� �H�Y�L�G�H�Q�W���� �v�Q�� �G�L�V�F�X�
�L�L�O�H�� �F�H�O�R�U�� �W�U�H�L�� �F�O�R�Y�Q�L���� �H�L��
�Q�H�I�L�L�Q�G�� �F�D�S�D�E�L�O�L�� �V���� �V�W�D�E�L�O�H�D�V�F���� �R�U�D�� �H�[�D�F�W������ �'�H�� �D�F�H�H�D���� �D���W�H�S�W�D�U�H�D�� �G�H�Y�L�Q�H�� �X�Q�L�Y�H�U�V�D�O���� ���L�� �]�D�G�D�U�Q�L�F������ �L�D�U��
reperele temporale sunt anulate. 
�2���F�D�U�D�F�W�H�U�L�V�W�L�F�����D���G�U�D�P�D�W�X�U�J�L�H�L���O�X�L���0�D�W�H�L���9�L�ú�Q�L�H�F���ú�L�����G�H���D�V�H�P�H�Q�H�D�����D���W�H�D�W�U�X�O�X�L���D�E�V�X�U�G�X�O�X�L�����H�V�W�H���V�S�D� �L�X�O��
�v�Q�F�K�L�V���� �V�X�I�R�F�D�Q�W���� �F�D�U�H�� �D�Q�X�O�H�D�]���� �O�L�E�H�U�W�D�W�H�D���R�P�X�O�X�L���� �$�I�O�k�Q�G�X-�V�H�� �v�Q�W�U-�R�� �V�L�W�X�D� �L�H�� �O�L�P�L�W������ �I�L�L�Q� �D�� �X�P�D�Q���� �v�ú�L��
�G�H�]�Y���O�X�L�H���D�G�H�Y���U�D�W�X�O���F�R�P�S�R�U�Wament. 
 Piesa de teatru �ù�L�� �F�X�� �Y�L�R�O�R�Q�F�H�O�X�O�� �F�H�� �I�D�F�H�P�"���V�H�� �v�Q�V�F�U�L�H�� �v�Q�� �U�k�Q�G�X�O�� �S�L�H�V�H�O�R�U�� �V�H�P�Q�D�W�H�� �G�H�� �0�D�W�H�L��
�9�L�ú�Q�L�H�F���� �v�Q�� �F�D�U�H�� �D�ú�W�H�S�W�D�U�H�D�� �]�D�G�D�U�Q�L�F���� �G�H�Y�L�Q�H�� �W�H�P���� �S�U�L�Q�F�L�S�D�O������ �I�L�L�Q�G�� �v�Q�V�R�
�L�W���� �G�H�� �L�Q�W�U�R�V�S�H�F�
�L�H����
�$�W�P�R�V�I�H�U�D�� �F�D�U�H�� �V�H�� �L�Q�V�W�D�O�H�D�]���� �v�Q�� �D�F�H�D�V�W���� �V�D�O���� �G�H�� �D�ú�W�H�S�W�D�U�H�� �Q�X�� �H�V�W�H�� �X�Q�D�� �G�R�P�L�Q�D�W���� �G�H�� �I�U�L�F������ �F�L�� �G�H�Y�L�Q�H��
�X�Q�D���P�L�V�W�H�U�L�R�D�V�������1�X���ú�W�L�P���F�H���D�ú�W�H�D�S�W�����S�H�U�V�R�Q�D�M�H�O�H�����G�D�U�����W�U�H�S�W�D�W�����W�H�Q�V�L�X�Q�H�D���V�H���L�Q�V�W�D�O�H�D�]�����v�Q�W�U�H���S�H�U�V�R�Q�D�M�H��
�G�L�Q���F�D�X�]�D���X�Q�X�L���S�H�U�V�R�Q�D�M�����F�D�U�H���Q�X���v�Q�F�H�W�H�D�]�����V�����F�k�Q�W�H�� 
�7�H�D�W�U�X�O�� �D�E�V�X�U�G�X�O�X�L�� �D���V�X�E�O�L�Q�L�D�W���L�P�S�R�U�W�D�Q� �D���O�L�P�E�D�M�X�O�X�L�� �v�Q���F�H�H�D���F�H �S�U�L�Y�H�ú�W�H���Q�H�Y�R�L�D���G�H���D���X�P�S�O�H���W���F�H�U�H�D����
�Ì�Q���S�L�H�V�D���ù�L���F�X���Y�L�R�O�R�Q�F�H�O�X�O���F�H���I�D�F�H�P�"���S�H�U�V�R�Q�D�M�H�O�H�� �V�H���V�W�U���G�X�L�H�V�F���V���� �v�Q�Y���O�X�L�H���V�X�Q�H�W�H�O�H�� �Y�L�R�O�R�Q�F�H�O�X�O�X�L�� �v�Q��
�G�L�D�O�R�J�X�O�� �O�R�U���� �Y�R�U�E�H�V�F�� �P�D�L�� �W�D�U�H���� �X�U�O������ �L�D�U�� �v�Q�F�H�U�F���U�L�O�H�� �O�R�U�� �V�X�Q�W�� �v�Q�V�R� �L�W�H�� �G�H�� �W�X�Q�H�W�H�O�H�� �ú�L�� �I�X�O�J�H�U�H�O�H�� �F�D�U�H�� �V�H��
�S�U�R�G�X�F���D�I�D�U���� 
 Celula 
 �7�R�W���v�Q���F�D�W�H�J�R�U�L�D���D���W�H�S�W���U�L�L���L�P�S�X�V�H���V�H���v�Q�F�D�G�U�H�D�]�������L���S�L�H�V�D���G�H���W�H�D�W�U�X���$�U�W�X�U�����R�V�k�Q�G�L�W�X�O����La fel ca 
personajele din piesa �8�.�D�����$�U�W�X�U�� �Q�X�� �S�R�D�W�H�� �S���U���V�L�� �V�S�D�
�L�X�O�� �F�D�U�H�� �O-�D�� �D�F�D�S�D�U�D�W���� �Ì�Q�� �V�F�K�L�P�E���� �$�U�W�X�U�� �H�V�W�H��
�S���]�L�W���� �I�L�L�Q�G�� �F�R�Q�G�D�P�Q�D�W�� �O�D�� �P�R�D�U�W�H���� �H�O�� �V�H�� �D�I�O���� �v�Q�W�U-�R�� �F�H�O�X�O���� �G�H�Y�H�Q�L�W���� �V�S�D�
�L�X�� �G�H�� �D���W�H�S�W�D�U�H���� �����2�� �v�Q�F���S�H�U�H��
�D�P�L�Q�W�L�Q�G���G�H���V���O�L�O�H���P�H�G�L�H�Y�D�O�H���G�H���D�U�P�H�¶�¶�������&�H�O�X�O�D�����v�Q���F�D�U�H���v�ú�L���D�ú�W�H�D�S�W�����P�R�D�U�W�H�D���$�U�W�X�U, devine un alt loc 

                                                             
3�0�D�W�H�L���9�L�ú�Q�L�H�F�����2�S�H�U�D���G�U�D�P�D�W�L�F�����������%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S������������ 
4 �0�D�W�H�L���9�L�ú�Q�L�H�F�����2�S�H�U�D���G�U�D�P�D�W�L�F�����������(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L�����������������S������������ 
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ere. �'�H���U�H�P�D�U�F�D�W���v�Q���D�F�H�D�V�W�����S�L�H�V�����V�X�Q�W���F�H�U�L�Q� �H�O�H���S�H���F�D�U�H���O�H���H�P�L�W�H���F�R�Q�G�D�P�Q�D�W�X�O���O�D���P�R�D�U�W�H�����I�L�L�Q�G���V�F�k�U�E�L�W��
�G�H�� �P�L�]�H�U�L�D�� �F�D�U�H�� �W�U�R�Q�H�D�]���� �v�Q�� �F�H�O�X�O������ �'�R�U�H�ú�W�H�� �V���� �L�� �V�H�� �D�G�X�F�����E�X�W�X�U�X�J�D�� �U�H�J�X�O�D�P�H�Q�W�D�U�������F�R�Y�R�U�� �U�R�ú�X����
�W�R�E�R�ú�D�U�L�����S�X�E�O�L�F�����S�U�L�Q���X�U�P�D�U�H���V�� �L���V�H���D�V�L�J�X�U�H���R���H�[�H�F�X� �L�H���G�H�F�H�Q�W���� 
�6�H���U�H�P�D�U�F�����E�X�U�O�H�V�F�X�O�����S�U�L�Q���S�U�H�]�H�Q� �D���D�Q�X�P�L�W�R�U���U�H�S�O�L�F�L�����G�H���H�[�H�P�S�O�X���F���O���X�O���v�L���V�S�X�Q�H���O�X�L���$�U�W�X�U�����Ä�0�R�D�U�W�H�D��
cu de-�D���V�L�O�D�«�H���R���P�R�D�U�W�H���L�Q�X�W�L�O���«�´���V�D�X���U�H�S�O�L�F�D���*�D�U�G�L�D�Q�X�O�X�L�����Ä�&�X�P���V�����P�D�L���D�Y�H�P���J�U�L�M�����G�H���P�R�U� �L���F�k�Q�G��
�Q�R�L�� �Q�L�F�L�� �P���F�D�U�� �Q�X�� �ú�W�L�P�� �G�D�F���� �V�X�Q�W�H�P�� �Y�L�L���´���� �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �W�R�D�W���� �P�D�V�F�D�U�D�G�D�� �F�U�H�D�W���� �F�X�� �S�U�L�O�H�M�X�O��
�F�R�Q�G�D�P�Q���U�L�L�� �D�F�H�V�W�X�L�� �S�H�U�V�R�Q�D�M�� �O�D�� �P�R�D�U�W�H���� �S�D�U�R�G�L�D�]���� �I�L�Q�D�O�X�O�� �ú�L�� �v�Q�O�R�F�X�L�H�ú�W�H�� �D�ú�W�H�S�W�D�U�H�D�� �X�Q�H�L�� �P�R�U� �L��
�G�H�P�Q�H���� �Ä�0�R�D�U�W�H�D�� �G�H�Y�L�Q�H���� �S�U�L�Q�� �X�U�P�D�U�H���� �H�O�H�P�H�Q�W�� �D�O�� �X�Q�X�L�� �V�F�H�Q�D�U�L�X�� �F�H�� �V�W���� �V�X�E�� �]�R�G�L�D�� �Q�H�I�D�V�W���� �D�� �X�Q�X�L��
�N�L�W�V�F�K�� �X�Q�L�I�R�U�P�L�]�D�Q�W���� �&�H�� �V�H�� �P�D�L�� �S�R�D�W�H�� �v�Q� �H�O�H�J�H�� �G�L�Q�W�U-�R�� �D�V�H�P�H�Q�H�D�� �V�L�W�X�D� �L�H�� �G�D�F���� �v�Q�V�X�ú�L�� �P�R�P�H�Q�W�X�O�� �G�H��
�P�D�[�L�P�����L�Q�W�H�Q�V�L�W�D�W�H���ú�L���v�Q�V�H�P�Q���W�D�W�H���G�L�Q���H�[�L�V�W�H�Q� �D���X�Q�X�L���R�P���H�V�W�H���W�U�D�W�D�W���O�D���P�R�G�X�O���S�D�U�R�G�L�F�"�´5. 
�/�X�G�L�F�X�O�� �V�H�� �U�H�P�D�U�F���� �v�Q���$�U�W�X�U���� �R�V�k�Q�G�L�W�X�O�����X�Q�G�H�� �U�R�O�X�U�L�O�H�� �V�H�� �L�Q�Y�H�U�V�H�D�]���� �P�H�U�H�X���� �&�k�Q�G�� �F�H�O�� �R�V�k�Q�G�L�W�� �v���L��
�H�W�D�O�H�D�]���� �G�R�U�L�Q�
�H�O�H���� �J�D�U�G�L�D�Q�X�O�� �S�D�U�H�� �V���� �V�H�� �F�R�Q�I�R�U�P�H�]�H���� �'�H�� �D�V�H�P�H�Q�H�D���� �v�Q�F�K�L�V�R�D�U�H�D�� �G�H�Y�L�Q�H�� �V�S�D�
�L�X�� �G�H��
�R�V�k�Q�G�������F�D�U�H���Q�X-�L���R�I�H�U�����S�H�U�V�R�Q�D�M�X�O�X�L�����D�Q�V�D���Q�L�F�L���V�����P�R�D�U�������G�D�U���Q�L�F�L���V�����W�U���L�D�V�F���� 
�6�S�D� �L�X�O�� �G�H�� �D�ú�W�H�S�W�D�U�H�� �G�L�Q�� �S�L�H�V�D���5�H�J�H�O�H���� �E�X�I�R�Q�X�O�� �.�L�� �G�R�P�Q�L�L �.�R�E�R�O�D�Q�L�� �V�D�X�� �5�H�Y�H�U�L�L�� �S�H�� �H�.�D�I�R�G�� devine, 
�S�H�Q�W�U�X�� �S�H�U�V�R�Q�D�M�H���� �V�X�I�R�F�D�Q�W���� �7�U�H�S�W�D�W���� �D�F�H�V�W�D�� �V�H�� �F�R�Q�W�X�U�H�D�]���� �F�D�� �X�Q�� �V�S�D� �L�X�� �D�O�� �Q�H�E�X�Q�L�H�L���� �D�O�� �E�X�I�R�Q�H�U�L�H�L���� �D�O��
�V�F�H�Q�D�U�L�L�O�R�U�� �U�H�J�H�ú�W�L���� �G�D�U�� �P�D�L�� �D�O�H�V�� �D�O�� �D�ú�W�H�S�W���U�L�L�� �P�R�U� �L�L���� �3�H�U�V�R�Q�D�M�H�O�H�� �D�ú�W�H�D�S�W���� �L�Q�L� �L�D�O�� �v�Q�� �F�H�O�X�O������ �D�S�R�L�� �S�H��
�H�ú�D�I�R�G�����G�D�U���Q�L�P�H�Q�L���Q�X���Y�L�Q�H�����Q�L�F�L���S�H�Q�W�U�X���D���O�H���U�H�G�D���O�L�E�H�U�W�D�W�H�D�����Q�L�F�L���S�H�Q�W�U�X���D���O�H���V�D�O�Y�D���S�U�L�Q���P�R�D�U�W�H�����6�S�D� �L�X�O��
�H�V�W�H���G�R�P�L�Q�D�W���G�H���O�L�Q�L�ú�W�H�����G�R�D�U���ú�R�E�R�O�D�Q�L�L���P�D�L�� �L�Q�W�H�U�Y�L�Q���V�D�X���S�U�R�S�U�L�L�O�H���F�X�Y�L�Q�W�H���D�O�H���S�H�U�V�R�Q�D�M�H�O�R�U�����Ä�$�V�F�X�O�W����
�W���F�H�U�H�D���D�V�W�D�����1-�D�L���L�P�S�U�H�V�L�D���F�����V-a zis deja tot ceea ce s�X�Q�W�H�P���S�H���F�D�O�H���V�����Q�H���V�S�X�Q�H�P�"���´6. 
�&�H�L���W�U�H�L���ú�R�E�R�O�D�Q�L�� �F�D�U�H�� �v�Q�V�R� �H�V�F���S�H�U�V�R�Q�D�M�H�O�H�� �V�H���D�I�O���� �ú�L���H�L�� �v�Q���D�ú�W�H�S�W�D�U�H�����8�U�P���U�H�V�F�� �v�Q�F�����G�H�� �O�D�� �v�Q�F�H�S�X�W���V����
�L�Q�W�U�H���v�Q���S�R�V�H�V�L�D���S�L�H�W�U�H�L���Q�H�E�X�Q�L�H�L�����F�D�U�H���S�X�O�V�H�D�]�����v�Q���F�D�S�X�O���U�H�J�H�O�X�L�����ù�R�E�R�O�D�Q�L�L���Y�R�U���S�U�L�P�L���S�L�D�W�U�D�����L�D�U���U�H�J�H�O�H��
�ú�L���E�X�I�R�Q�X�O���V�H���S�L�H�U�G���v�Q���Y�D�O�X�U�L�O�H���P���U�L�L�����F�D���X�Q�L�F�����V�R�O�X� �L�H���G�H���S�X�U�L�I�L�F�D�U�H���ú�L���V�D�O�Y�D�U�H���� 
�1�H�E�X�Q�L�D�� �U���P�k�Q�H�� �S�H�� � ���U�P���� �W�H�P�H�U�L�O�H�� �ú�L�� �R�E�V�H�V�L�L�O�H�� �U���P�k�Q�� �v�Q�� �X�U�P������ �L�D�U�� �S�H�U�V�R�Q�D�M�H�O�H�� �G�L�V�S�D�U�� �O�L�E�H�U�H�� �ú�L��
fericite. 
�3�L�Y�Q�L�
�D 
�6�S�D� �L�X�O�� �G�L�Q�� �S�L�H�V�D��Groapa din tavan �W�U�H�E�X�L�H�� �V���� �I�L�H�� �X�Q�X�O�� �F�D�U�H�� �R�I�H�U���� �S�U�R�W�H�F� �L�H�� �L�D�G�X�O�� �I�L�L�Q�G�� �D�I�D�U���� �S�U�L�Q��
�L�P�D�J�L�Q�H�D���U���]�E�R�L�X�O�X�L�����'�L�Q�� �S���F�D�W�H�����F�X���D�G�H�Y���U�D�W�����L�Q�I�H�U�Q�X�O���H�V�W�H�� �v�Q���X�Q�W�U�X�����F�H�O�H���G�R�X�����S�H�U�V�R�Q�D�M�H�� �D�M�X�Q�J�k�Q�G��
�V�����V�H���F�R�Q�V�X�P�H���U�H�F�L�S�U�R�F�����O�D���W�R�D�W�H���Q�L�Y�H�O�H�O�H���S�R�V�L�E�L�O�H�����Ì�Q���D�F�H�V�W���V�H�Q�V�����0�L�U�F�H�D���*�K�L�
�X�O�H�V�F�X���F�R�Q�V�L�G�H�U�D���S�L�Y�Q�L�
�D��
�U�H�V�S�H�F�W�L�Y�������Ä�R���O�X�P�H���V�X�E�W�H�U�D�Q�����F�D�U�H���R���D�E�V�R�D�U�E�H���S�H���F�H�D���U�H�D�O�����F�X���X�Q���D�S�H�W�L�W���E�H�V�W�L�D�O�����X�Q���V�W�R�P�D�F���X�U�L�D�����F�D�U�H��
�P�L�V�W�X�L�H�����L���G�L�V�W�L�O�H�D�]�������X�Q���D�O�D�P�E�L�F���F�H���W�U�D�Q�V�I�R�U�P�����W�R�D�W�H���G�H�M�H�F�
�L�L�O�H���v�Q���H�V�H�Q�
�H���S�X�U�H�´7. 
�3�H�U�V�R�Q�D�M�H�O�H�� �W�U���L�H�V�F�� �F�X�� �I�U�L�F���� �v�Q�W�U-�R�� �S�L�Y�Q�L�
���� �G�H�R�D�U�H�F�H�� �Q�X�� �S�R�W���V���� �V�H�� �F�R�Q�I�U�X�Q�W�H�� �F�X�� �U���]�E�R�L�X�O�� �G�H�� �D�I�D�U������ �Ì�Q��
�V�F�K�L�P�E�����G�H���I�U�L�F�������V�H���F�R�Q�I�U�X�Q�W�����F�X���Y�L�R�O�X�O�����L���F�U�L�P�D�����F�R�Q�V�H�F�L�Q�
�H�O�H���H�W�H�U�Q�H���D�O�H���U���]�E�R�L�X�O�X�L�����0�L�K�D�L���/�X�Q�J�H�D�Q�X��
�L�G�H�Q�W�L�I�L�F���� �X�Q�� �V�S�D�
�L�X�� �L�Q�W�H�U�L�R�U�� �G�R�P�L�Q�D�W�� �G�H�� �D�Q�J�R�D�V���� ���L�� �L�Q�V�W�L�Q�F�W���� �X�Q�X�O�� �H�[�W�H�U�L�R�U���� �v�Q�Y���O�X�L�W�� �v�Q�� �V�X�I�H�U�L�Q�
�D��
�S�U�R�Y�R�F�D�W�����G�H���U���]�E�R�L�����L���X�Q�X�O���U�H�D�O�����S�L�Y�Q�L�
�D�����/�X�Q�J�H�D�Q�X��������8).  
 �6�S�D�
�L�X�O���v�Q�F�K�L�V�����V�S�D�L�P�D�����L���D�H�U�X�O���P�R�U�
�L�L���G�L�Q���S�L�H�V�D��Groapa din tavan �F�U�H�H�D�]�����R���O�D�W�X�U�����H�Y�L�G�H�Q�W�����D��
�J�U�R�W�H�V�F�X�O�X�L�����F�D�U�H���F�R�Q�G�X�F�H�� �O�D���G�H�]�X�P�D�Q�L�]�D�U�H�D���V�L�J�X�U�����D���S�H�U�V�R�Q�D�M�H�O�R�U�����L�� �O�H���V�F�R�D�W�H���v�Q���H�Y�L�G�H�Q�
���� �L�Q�V�W�L�Q�F�W�X�O��
�D�Q�L�P�D�O�L�F���� �Ä�6�F�H�Q�D�� �V�R�G�R�P�L�]���U�L�L�� �O�X�L�� �3�D�U�D�V�F�K�L�Y�� �D�W�L�Q�J�H�� �X�Q���D�S�R�J�H�X�� �D�O�� �J�U�R�W�H�V�F�X�O�X�L���� �S�U�R�Y�R�F�k�Q�G�� �R�U�R�D�U�H����
�G�H�]�J�X�V�W���� �V�L�O������ �$�E�U�X�W�L�]�D�U�H�D�� �H�V�W�H�� �F�R�P�S�O�H�W������ �v�Q�� �D�V�H�P�H�Q�H�D�� �F�R�Q�G�L�
�L�L�� �W�R�W�X�O�� �G�H�Y�L�Q�H�� �S�R�V�L�E�L�O���� �Q�X�� �P�D�L�� �H�[�L�V�W����
�Q�L�F�L���X�Q���S�U�L�Q�F�L�S�L�X�����Q�L�F�L���X�Q���V�H�Q�W�L�P�H�Q�W�����R�P�X�O���v���L���S�L�H�U�G�H���R�U�L�F�H���V�L�P�
���D�O���U�H�D�O�L�W���
�L�L�����V�H���P�H�W�D�P�R�U�I�R�]�H�D�]�����v�Q�W�U-o 
�I�L�D�U�����´8. 
D�R�X�����S�H�U�V�R�Q�D�M�H���v�Q�W�k�O�Q�L�P���D�Q�F�R�U�D�W�H���v�Q���X�P�E�U�D���D���W�H�S�W���U�L�L�����L���v�Q���S�L�H�V�D��Groapa din tavan. �6�L�Q�J�X�U�D���O�H�J���W�X�U����
�D�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �F�X�� �Y�L�D�
�D�� �H�V�W�H�� �W�U�D�S�D�� �G�L�Q�� �W�D�Y�D�Q���� �3�H�Q�W�U�X�� �D�� �V�H�� �S�U�R�W�H�M�D�� �G�H�� �U���]�E�R�L�X�O�� �G�H�� �D�I�D�U������ �3�D�U�D�V�F�K�L�Y�� ���L��
�0�D�F�D�E�H�X�V���D�O�H�J���D�F�H�V�W���O�R�F���F�D���D�G���S�R�V�W�����O�R�F���S�U�R�W�H�F�W�R�U�����G�D�U���F�D�U�H�����W�U�H�S�W�D�W�����G�H�Y�L�Q�H���V�L�P�E�R�O�X�O���X�Q�X�L���P�R�U�P�k�Q�W�� 
�0�D�F�D�E�H�X�V�� �U�H�S�U�H�]�L�Q�W���� �L�Q�V�W�L�Q�F�W�X�O���� �I�R�U�
�D�� �I�L�]�L�F������ �L�D�U�� �3�D�U�D�V�F�K�L�Y�� �V�L�P�E�R�O�L�]�H�D�]���� �U�D�
�L�X�Q�H�D���� �&�D�S�W�L�Y�L�� �v�Q�� �D�F�H�V�W��
�O�R�F���� �F�H�L�� �G�R�L�� �V�H�� �G�H�]�X�P�D�Q�L�]�H�D�]���� �W�U�H�S�W�D�W���� �D�F�
�L�R�Q�H�D�]���� �G�X�S���� �L�Q�V�W�L�Q�F�W���� �0�D�F�D�E�H�X�V�� �v�O�� �E�D�W�M�R�F�R�U�H���W�H�� �S�H��
                                                             
5 �%�R�J�G�D�Q���&�U�H� �X�����0�D�W�H�L���9�L�ú�Q�L�H�F�����X�Q���R�S�W�]�H�F�L�V�W���D�W�L�S�L�F�����(�G�����8�Q�L�Y�H�U�V�L�W��� �L�L�������$�O�H�[�D�Q�G�U�X���,�R�D�Q���&�X�]�D�¶�¶�¶�����,�D�ú�L�����������������S������������ 
6 �0�D�W�H�L���9�L�ú�Q�L�H�F����Teatru�����(�G�L�W�X�U�D���7�U�D�F�X�V���$�U�W�H�����%�X�F�X�U�H�ú�W�L�����������������S������������ 
7 �0�L�U�F�H�D�� �*�K�L�
�X�O�H�V�F�X�����9�L�]�L�X�Q�L�O�H�� �O�X�L�� �0�D�W�H�L�� �9�L�.�Q�L�H�F�����v�Q���,�V�W�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H���� �'�U�D�Paturgia, �%�X�F�X�U�H���W�L�� Editura 
�$�F�D�G�H�P�L�H�L���5�R�P�k�Q�H�����������������S������������ 
8 �%�R�J�G�D�Q���&�U�H�
�X����op. cit., p. 210. 
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v, se �O�R�Y�H�V�F���� �V�H�� �L�Q�V�X�O�W������ �V�H�P�Q�� �D�O�� �G�H�V�F�R�P�S�X�Q�H�U�L�L�� �G�H�� �R�U�L�F�H�� �I�H�O���� �&�D�� �v�Q�� �P�X�O�W�H�� �D�O�W�H�� �S�L�H�V�H���� �D���W�H�S�W�D�U�H�D�� �V�H��
�W�U�D�Q�V�I�R�U�P���� �v�Q�� �D�Q�J�R�D�V������ �V�S�D�L�P�D�� �S�X�Q�H�� �V�W���S�k�Q�L�U�H�� �S�H�� �F�H�L�� �G�R�L���� �I�D�S�W�X�O�� �F���� �D�U�� �S�X�W�H�D�� �I�L�� �G�H�V�F�R�S�H�U�L�
�L�� ���L�� �X�F�L���L��
�G�H�Y�L�Q�H�� �R�� �R�E�V�H�V�L�H���� �I�L�H�F�D�U�H�� �P�L�Q�X�W�� �D�F�F�H�Q�W�X�H�D�]���� �S�D�Q�L�F�D���� �$�O�H�J�� �F�D�� �V�R�O�X�
�L�H�� �V�D�O�Y�D�W�R�D�U�H�� �V�R�P�Q�X�O���� �Y�L�V�X�O����
�H�Y�D�G�D�U�H�D���v�Q���L�Q�F�R�Q���W�L�H�Q�W�����G�D�U���U�H�v�Q�W�k�O�Q�L�U�H�D���F�X���U�H�D�O�L�W�D�W�H�D���G�H�Y�L�Q�H���D�S�R�L�����L���P�D�L���I�U�X�V�W�U�D�Q�W���� 
�6�S�D�
�L�X�O�� �L�Q�W�H�U�L�R�U�� �O�H���R�I�H�U���� �L�P�D�J�L�Q�H�D���X�Q�X�L���F�R���P�D�U�� �v�Q���F�D�U�H���V�H�� �L�Q�V�W�D�O�H�D�]�����G�H�]�X�P�D�Q�L�]�D�U�H�D�����V�S�D�
�L�X�O���H�[�W�H�U�L�R�U��
�R�I�H�U�����L�P�D�J�L�Q�H�D���U���]�E�R�L�X�O�X�L���v�Q���S�O�L�Q�����G�H�V�I�����X�U�D�U�H���v�Q���F�D�U�H���S�O�X�W�H���W�H���D�H�U�X�O���P�R�U�
�L�L�����&�H�L���G�R�L���Q�X���D�X���R���Y�D�U�L�D�Q�W����
�V�D�O�Y�D�W�R�D�U�H�����L���D�V�W�I�H�O���R�S�W�H�D�]�����S�H�Q�W�U�X���P�R�D�U�W�H�D���O�H�Q�W�������F�D�U�H���H�V�W�H���G�H�]�X�P�D�Q�L�]�D�U�H�D�����6�I�k�U���L�W�X�O���S�L�H�V�H�L�� �D�G�X�F�H�����L��
�V�I�k�U���L�W�X�O���O�R�U���I�L�]�L�F�����D�F�H���W�L�D���P�R�U�����G�R�Y�D�G�����I�L�L�Q�G���I�D�S�W�X�O���F�����V�H���D�I�O�D�X���G�H�M�D���S�H���X�O�W�L�P�D���W�U�H�D�S�W�����D���G�H�]�L�Q�W�H�J�U���U�L�L�� 
 �Ì�Q�� �S�L�H�V�D��Groapa din tavan, �Y�L�V�X�O�� �H�V�W�H�� �V�L�Q�J�X�U�D�� �I�R�U�P���� �G�H�� �H�Y�D�G�D�U�H�� �G�L�Q�� �F�R���P�D�U�X�O�� �U�H�D�O�L�W���
�L�L����
�D�P�E�H�O�H�� �S�H�U�V�R�Q�D�M�H�� �E�X�F�X�U�k�Q�G�X-�V�H�� �G�H�� �I�L�H�F�D�U�H�� �Y�L�V�� �F�D�� �G�H�� �X�Q�� �V�S�D�
�L�X�� �L�Q�W�L�P���� �9�L�V�X�O�� �G�H�Y�L�Q�H�� �L�O�X�]�L�H�� ���L�� �H�V�W�H��
adesea confundat cu realitatea. Personajele sunt tot�D�O�� �G�H�V�S�U�L�Q�V�H�� �G�H�� �D�G�H�Y���U�D�W�D�� �Y�L�D�
������ �H�O�H�� �v���L��
�F�R�Q�V�W�U�X�L�H�V�F���R���O�X�P�H���D���O�R�U�����X�Q���V�S�D�
�L�X���v�Q���F�D�U�H���J�X�Y�H�U�Q�H�D�]�����R�Q�L�U�L�F�X�O�����v�Q���F�D�U�H���]�L�X�D���V�H���F�R�Q�I�X�Q�G�����F�X���Q�R�D�S�W�H�D��
��i visul cu realitatea:  
�����'�H�� �D�O�W�I�H�O���� �S�H�Q�W�U�X�� �I�L�L�Q�
�D�� �X�P�D�Q���� �D�O�L�H�Q�D�W���� �V�W���� �v�Q�� �I�L�U�H�D�� �O�X�F�U�X�U�L�O�R�U�� �F�D�� �U�H�D�O�L�W�D�W�H�D�� �V���� �G�H�Y�L�Q�� �F�R���P�D�U��
�F�R�Q�I�L�J�X�U�D�W���V�X�E���I�R�U�P�D���X�Q�H�L���O�X�P�L���D�X�W�R�U�L�W�D�U�H�����v�Q���F�D�U�H���R�P�X�O���Q�X���H�V�W�H���G�H�F�k�W���X�Q���Q�H�S�X�W�L�Q�F�L�R�V���S�U�L�]�R�Q�L�H�U�´9. 
Crucea 
�$�F�H�D�V�W�����S�L�H�V�����D�E�R�U�G�H�D�]�����W�H�P�D���F�U�X�F�L�I�L�F���U�L�L�����Ì�Q�W�U-�X�Q���L�Q�W�H�U�Y�L�X���D�S���U�X�W���v�Q���U�H�Y�L�V�W�D��Acolada, �0�D�W�H�L���9�L���Q�L�H�F��
�Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �L�P�S�R�U�W�D�Q�
�D�� �S�H�� �F�D�U�H�� �R�� �D�U�H�����S�H�Q�W�U�X���V�L�Q�H���� �F�D�� �G�U�D�P�D�W�X�U�J���� �D�S�D�U�L�
�L�D�� �D�F�H�V�W�H�L�� �S�L�H�V�H���� �� �Ä�&�k�Q�G��
�P���� �J�k�Q�G�H�V�F�� �D�F�X�P�� �O�D�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �D�P�� �V�F�U�L�V�� �D�F�H�D�V�W���� �S�L�H�V������ �v�Q�� ������������ �G�L�Q�W�U-�R�� �V�X�I�O�D�U�H���� �v�P�L�� �G�D�X��
�V�H�D�P�D���F�����D�P���D���W�H�U�Q�X�W-�R���S�H���K�k�U�W�L�H���v�Q�W�U-�X�Q���I�H�O���G�H���W�U�D�Q�V�������S�D�U�F�����D�P���V�F�U�L�V-o printr-�X�Q���I�H�O���G�H���U�H�Y�H�O�D�
�L�H�����1�X��
�D�P���V�F�K�L�P�E�D�W���v�Q���H�D���Q�L�F�L���X�Q���F�X�Y�k�Q�W�����(�[�L�V�W�����P�R�P�H�Q�W�H���G�H���P�D�U�H���H�P�R�
�L�H���v�Q���I�D�
�D���X�Q�R�U���P�R�P�H�Q�W�H���S�U�R�I�X�Q�G�H��
�F�D�U�H���S�U�R�G�X�F���D�V�W�I�H�O���G�H���S�D�J�L�Q�L�´10. 
Personajele din piesa �3���L�D�Q�M�H�Q�X�O�� �v�Q�� �U�D�Q�����D�ú�W�H�D�S�W������ �U���V�W�L�J�Q�L�W�H�� �I�L�L�Q�G���� �L�]�E���Y�L�U�H�D�� �S�U�L�Q�� �P�R�D�U�W�H���� �'�D�F���� �v�Q��
toate celelalte piese, moartea �D�S�D�U�H���F�D���R���I�L�Q�D�O�L�W�D�W�H���S�H���F�D�U�H���S�H�U�V�R�Q�D�M�H�O�H���R���v�Q�W�k�O�Q�H�V�F�����I���U�����Y�R�L�H�����v�Q���S�L�H�V�D��
�G�H���I�D� �����P�R�D�U�W�H�D���H�V�W�H���V�L�Q�J�X�U�D���V�F���S�D�U�H���G�L�Q�� �I�D� �D���X�Q�H�L�� �V�X�I�H�U�L�Q� �H���S�H�U�P�D�Q�H�Q�W�H�����3���L�D�Q�M�H�Q�X�O�� �F�D�U�H���V�H���D�S�U�R�S�L�H��
�G�H���U�D�Q�D���X�Q�X�L�D���G�L�Q�W�U�H���S�H�U�V�R�Q�D�M�H�����&�(�/���5���1�,�7���6�8�%���&�2�$�6�7�������F�U�H�H�D�]�����R���V�W�D�U�H���J�H�Q�H�U�D�O�����G�H���I�U�L�F�����ú�L���G�H��
�G�L�V�S�U�H� �����&�H�O�H�O�D�O�W�H���G�R�X�����S�H�U�V�R�Q�D�M�H���X�U�P���U�H�V�F���V�S�H�U�L�D�W�H���D�V�F�H�Q�V�L�X�Q�H�D���S���L�D�Q�M�H�Q�X�O�X�L�����v�Q�F�H�U�F�k�Q�G���F�X���X�O�W�L�P�H�O�H��
�S�X�W�H�U�L���V�����v�O���v�Q�G�H�S���U�W�H�]�H�� 
�'�R�D�U�� �S�H�U�V�R�Q�D�M�X�O�� �D�P�H�Q�L�Q� �D�W�� �U���P�k�Q�H�� �O�L�Q�L�ú�W�L�W���� �F�D�� �V�H�P�Q�� �D�O�� �G�H�W�D�ú���U�L�L���� �'�H�ú�L�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �P�R�U�W���� �H�O��
�W�U���L�H�ú�W�H���� �X�Q�H�R�U�L�� �F�K�L�D�U�� �V�S�X�Q�H�� �F�k�W�H�Y�D�� �F�X�Y�L�Q�W�H�� �S�H�Q�W�U�X�� �D-�ú�L�� �P�D�U�F�D�� �H�[�L�V�W�H�Q� �D���� �1�X�� �V�H�� �V�S�H�U�L�H�� �v�Q�V���� �G�H�� �D�F�H�O��
�S���L�D�Q�M�H�Q�� �ú�L�� �Q�L�F�L�� �Q�X�� �W�U�D�Q�V�P�L�W�H�� �V�H�P�Q�H�� �F���� �D�U�� �v�Q�F�H�U�F�D�� �V��-�O�� �v�P�S�L�H�G�L�F�H�� �V���� �D�M�X�Q�J���� �S�H�� �U�D�Q�D�� �V�D���� �� �Ì�Q�F�H�U�F���U�L�O�H��
�]�D�G�D�U�Q�L�F�H�� �D�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �V�X�Q�W�� �v�Q�Y���O�X�L�W�H�� �v�Q�� �v�Q�W�X�Q�H�U�L�F���� �F�D�� �V�H�P�Q�� �D�O�� �E�L�U�X�L�Q� �H�L�� �P�R�U� �L�L���� �Ä�Ì�Q�W�X�Q�H�U�L�F�X�O�� �V�H��
�O�D�V�����S�H�V�W�H���H�I�R�U�W�X�O���G�L�V�S�H�U�D�W���D�O���F�H�O�R�U���G�R�L���F�U�X�F�L�I�L�F�D� �L���G�H���D���D�O�X�Q�J�D�����D�ú�D���F�X�P���V�H���P�D�L���S�R�D�W�H�����S���L�D�Q�M�H�Q�X�O���G�L�Q��
rana celui de-�D�O���W�U�H�L�O�H�D�´11. 
 Piesa de teatru �1�X���P�����G�X�U�H�D���Q�L�P�L�F���.�L���D�.�W�H�S�W�D�P���V�����P�R�U��face parte din volumul �,�P�D�J�L�Q�H�D�]��-�0i 
�F���� �H�.�W�L�� �'�X�Pnezeu, �I�L�L�Q�G�� �R�� �S�L�H�V���� �V�F�X�U�W������ �D���D�� �F�X�P�� �D�� �I�R�V�W�� �Q�X�P�L�W���� �G�H�� �v�Q�V�X���L�� �0�D�W�H�L�� �9�L���Q�L�H�F���� �Ä�2�� �S�L�H�V����
�V�F�X�U�W���� �H�V�W�H�� �G�H�� �I�D�S�W�� �X�Q�� �F�R�S�L�O�� �F�D�U�H�� �G�H�F�L�G�H�� �O�D�� �X�Q�� �P�R�P�H�Q�W�� �G�D�W�� �F���� �Q�X�� �P�D�L�� �Y�U�H�D�� �V���� �F�U�H�D�V�F���«�� �7�R�D�W����
�S�R�W�H�Q� �L�D�O�L�W�D�W�H�D�Q�V�D�� �G�H�� �Y�L�D� ���� �U���P�v�Q�H�� �L�Q�W�D�F�W������ �V�H�� �S�R�D�W�H�� �J�K�L�F�L�� �v�Q�� �H�O�� �X�Q�� �v�Q�W�U�H�J�� �G�H�V�W�L�Q���� �Q�X�P�D�L�� �F���� �H�O��
�U���P�v�Q�H�«�P�L�F���´12 
 �$�F�H�D�V�W�����S�L�H�V�����H�V�W�H���X�O�W�L�P�D���G�L�Q���D�O���W�U�H�L�O�H�D���F�D�S�L�W�R�O���D�O���Y�R�O�X�P�X�O�X�L�����Q�X�P�L�W���'�H�.�H�U�W���� 
�1�X�� �P���� �G�X�U�H�D�� �Q�L�P�L�F�� �.�L�� �D�.�W�H�S�W�D�P�� �V���� �P�R�U���H�V�W�H�� �R�� �S�L�H�V���� �v�Q�� �F�D�U�H�� �V�H�� �H�Y�L�G�H�Q�
�L�D�]���� �Q�H�Y�R�L�D�� �G�H�� �D�� �W�U�H�F�H�� �v�Q��
moarte, o �S�L�H�V���� �v�Q�� �F�D�U�H�� �v�Q�W�k�O�Q�L�P�� �X�Q�� �V�L�Q�J�X�U�� �S�H�U�V�R�Q�D�M�����2�P�X�O�� �0�L�Q�W�X�L�W�� �S�H�� �F�U�X�F�H�����$���W�H�S�W�D�U�H�D�� �P�R�U�
�L�L�� �V�H��
�G�R�Y�H�G�H���W�H���D���I�L���F�K�L�Q�X�L�W�R�D�U�H�����R���D���W�H�S�W�D�U�H���F�D�U�H���I�U���P�k�Q�W�����S�k�Q�����O�D���H�S�X�L�]�D�U�H���������$�ú�W�H�S�W�D�P���V�����P�R�U�����G�D�U���Q�X���ú�W�L�X��
�G�H���F�H���Q�X���P�X�U�H�D�P�����3�U�R�E�D�E�L�O���F�����V�k�Q�J�H�O�H���P�H�X���V�H���E�O�R�F�D�V�H���X�Q�G�H�Y�D�����V�F�X�U�J�H�U�H�D���V�D���V�H���v�Q�W�U�H�U�X�S�V�H�V�H�����Ì�Q���P�R�G��

                                                             
9�%�R�J�G�D�Q���&�U�H�
�X����op. cit., p. 216. 
10 �,�R�Q���=�X�E�D���F�X�����3���L�D�Q�M�H�Q�X�O���v�Q���U�D�Q�������L�Q�W�H�U�Y�L�X���F�X���G�U�D�P�D�W�X�U�J�X�O���0�D�W�H�L���9�L���Q�L�H�F�����v�Q���Ä�$�F�R�O�D�G�D�´�����D�S�U�L�O�L�H���������������Q�U�������������������S���������� 
11 Matei V�L�ú�Q�L�H�F�����2�S�H�U�D���G�U�D�P�D�W�L�F�����������%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F���������������������S������������ 
12 �0�D�W�H�L���9�L�ú�Q�L�H�F�����,�P�D�J�L�Q�H�D�]��-� �L���F�����H�ú�W�L���'�X�P�Q�H�]�H�X�����3�L�W�H�ú�W�L�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������������������S�������� 
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ar fi �W�U�H�E�X�L�W���F�D�� �V�k�Q�J�H�O�H�� �P�H�X�� �V���� �V�H�� �I�L�� �V�F�X�U�V�� �G�H�M�D�� �S�k�Q���� �O�D�� �X�O�W�L�P�D�� �S�L�F���W�X�U���«�� �$�ú�W�H�S�W�D�P�� �P�R�D�U�W�H�D�� �ú�L�� �P����
�v�Q�W�U�H�E�D�P���S�k�Q�����F�k�Q�G���Y�D���P�D�L���W�U�H�E�X�L���V�����R���D�ú�W�H�S�W�¶�¶13.  
�$�L�F�L���O�R�F�X�O���G�H���D�ú�W�H�S�W�D�U�H���H�V�W�H��crucea �S�H���F�D�U�H���V�H���D�I�O�����F�H�O���U���V�W�L�J�Q�L�W�����'�H���L���D�G�X�O�D�W���G�H���P�X�O�
�L�P�H�����&�H�O���U���V�W�L�J�Q�L�W��
moare sin�J�X�U���� �I���U���� �V���� �S�U�L�P�H�D�V�F���� �Q�L�F�L�� �X�Q�� �D�M�X�W�R�U���� �Ä�8�O�W�L�P�D�� �U�H�S�O�L�F���� �D�� �W�H�[�W�X�O�X�L�� �����&�k�Q�G���� �F�k�Q�G�� �v�ú�L�� �Y�R�U�� �G�D��
�R�D�U�H���V�H�D�P�D���W�R� �L���D�F�H�ú�W�L���R�D�P�H�Q�L���F�D�U�H���F�U�H�G���F�����D�P���v�Q�Y�L�D�W�����F�����G�H���I�D�S�W���v�Q�F�����Q-�D�P���P�X�U�L�W�"�!�!���G�L�V�W�R�U�V�L�R�Q�H�D�\����
�S�U�L�Q���F�R�Q�W�U�D�V�W�X�O���S�X�W�H�U�Q�L�F���S�H���F�D�U�H���v�O���S�U�R�Y�R�D�F�������V�L�Q�J�X�U���W�D�W�H�D���v�Q���P�L�M�O�R�F�X�O���P�X�O� �L�P�L�L�����D���ú�L�U�X�U�L�O�R�U���F�D�U�H���Y�L�Q���V����
�V�H�� �v�Q�F�K�L�Q�H���� �,�P�S�U�H�V�L�R�Q�H�D�]���� �L�]�R�O�D�U�H�D�� �D�W�k�W�� �G�H�� �H�Y�L�G�H�Q�W���� �W�U���L�W���� �v�Q�� �P�L�M�O�R�F�X�O�� �F�H�O�R�U�O�D�O� �L���� �F�D�U�H�� �S�D�U�� �D�� �I�L��
�L�Q�W�H�U�H�V�D� �L�����S�U�H�]�H�Q� �L�����D�G�R�U�D�W�R�U�L���´14. 
 �3�U�L�Q�� �X�U�P�D�U�H���� �I�L�H�� �F���� �Y�R�U�E�L�P�� �G�H�� �V�D�O�D�� �G�H�� �D���W�H�S�W�D�U�H���� �V�S�D�
�L�X�O�� �I�D�Y�R�U�L�W�� �G�L�Q�� �G�U�D�P�D�W�X�U�J�L�D�� �O�X�L Matei 
�9�L���Q�L�H�F�����I�L�H���F�����Q�H���U�D�S�R�U�W���P���O�D���D�O�W�H���V�S�D�
�L�L���S�U�H�F�X�P���F�H�O�X�O�D�����S�L�Y�Q�L�
�D�����F�U�X�F�H�D�����W�R�D�W�H���D�F�H�V�W�H�D���G�H�Y�L�Q���W�H�U�L�W�R�U�L�L��
�G�H���W�U�H�F�H�U�H���G�L�Q�V�S�U�H���Y�L�D�
�����V�S�U�H���P�R�D�U�W�H�����3�H�U�V�R�Q�D�M�H�O�H���D���W�H�D�S�W�����R���V�D�O�Y�D�U�H���G�L�Q���Y�L�D�
�D���S�H���F�D�U�H���Q�X���R���v�Q�
�H�O�H�J�����L��
�G�L�Q�� �V�S�D�
�L�X�O�� �F�D�U�H�� �O�H-a acaparat, salvare c�D�U�H�� �Y�D�� �Y�H�Q�L�� �R�� �G�D�W���� �F�X�� �S�����L�U�H�D�� �v�Q�� �W�H�U�L�W�R�U�L�X�O�� �Q�H�F�X�Q�R�V�F�X�W�� �D�O��
�P�R�U�
�L�L�� 
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101-102. 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

345 
 

TH
E PRAGMATICS OF THE NARRATIVE DISCOURSE IN JOCURILE DANIEI 

 
Andreia Maria Demeter  

���Š�������–�—�†�‡�•�–�á�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����‹�–�‡�è�–�‹ 
 
 
Abstract: From the very beginning, it should be noted that we will consider the opposition, which has 
become a classic, discourse vs. text, respectively production vs. product. Seen as a semiotic process located 
on the syntagmatic axis of language, discourse cannot be equated only with speech (meaning used by the 
structuralist linguistic direction of Saussurean essence), with a form of expression (from the perspective of 
Louis Hjelmslev's linguistic sign) or with a way of narration. Discourse is more, it is passwords plus certain 
conditions of production, reflecting the pragmatic character of communication in its action dimension. 
Discourse is defined as a "dynamic system of acts performed by one or more speakers with certain 
intentions" of communication, which "establishes a relationship between two or more universes of discourse 
that characterize participants in language exchange," the "universe of discourse" being represented by a "set 
of sentences that the speakers know, believe, wish, hope are true." 
Anton Holban's literature largely oscillates around erotic themes. The novels A Death That Doesn't Prove 
Anything, Ioana and the Games of Dania are diaries that reconstruct the stories of three loves. However, in 
each of them, love is subject to reason. The protagonist-narrator, eager to explain the whole complexity of 
his feelings and that of the woman, excessively analyzes every gesture and every word, which annihilates the 
force of passion. Consequently, love cannot reach a true intensity, because the hero, obsessed with the 
search for truth, cannot afford to live a passion that leads to self-forgetfulness. In most cases, the woman is 
viewed by the Dutch hero with intellectual pride, the erotic relationship being maintained in the field of 
psychological casuistry. This idea of superiority over the partner is the effect of the totality of the conscious 
representations of the man about himself, that is, according to Silvia Urdea's expression, of the personal 
myth. The psychological substratum of this myth is the result of the prolongation and permanence of 
adolescent psychism. It predominates in A Death that proves nothing and Ioana. It is only in the Danish 
Games that the hero frees himself from the adolescent mentality. 
The Dutch protagonist seems to be related to the psycho-spiritual family of "eternal teenagers". The 
relationships that Sandu will engage with Irina and Ioana will be determined, first of all, by his own image 
in comparison with which the silhouettes of the other characters appear, in general, diminished. 
The present study has its roots in Greimas' idea that "communication is no longer considered a simple 
transfer of knowledge, but a strategy of persuasion and interpretation, it is based on a fiduciary relationship 
modulated by explicit courts of credibility and assuming this credibility." 
 
Keywords: Narration, narrative discourse, drama, torment. 
 
 
�Ì�Q�F���� �G�H�� �O�D�� �v�Q�F�H�S�X�W���� �W�U�H�E�X�L�H�� �G�H�� �S�U�H�F�L�]�D�W�� �I�D�S�W�X�O�� �F���� �Y�R�P�� �D�Y�H�D�� �v�Q�� �Y�H�G�H�U�H�� �R�S�R�]�L� �L�D���� �G�H�Y�H�Q�L�W���� �F�O�D�V�L�F������
discurs vs text, respectiv producere vs produs���� �9���]�X�W�� �F�D�� �X�Q�� �S�U�R�F�H�V�� �V�H�P�L�R�W�L�F�� �V�L�W�X�D�W�� �S�H�� �D�[�D��
�V�L�Q�W�D�J�P�D�W�L�F���� �D�� �O�L�P�E�D�M�X�O�X�L���� �G�L�V�F�X�U�V�X�O�� �Q�X�� �S�R�D�W�H�� �I�L���H�F�K�L�Y�D�O�D�W�� �G�R�D�U�� �F�X�� �Y�R�U�E�L�U�H�D�� ���D�F�F�H�S� �L�H�� �X�W�L�O�L�]�D�W���� �G�H��
�G�L�U�H�F� �L�D�� �O�L�Q�J�Y�L�V�W�L�F���� �V�W�U�X�F�W�X�U�D�O�L�V�W���� �G�H�� �H�V�H�Q� ���� �V�D�X�V�V�X�U�L�D�Q�������� �F�X�� �R�� �I�R�U�P���� �D�� �H�[�S�U�H�V�L�H�L�� ���G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D��
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par�R�O�H�� �S�O�X�V�� �D�Q�X�P�L�W�H�� �F�R�Q�G�L� �L�L�� �G�H�� �S�U�R�G�X�F�H�U�H���� �U�H�I�O�H�F�W�k�Q�G�� �F�D�U�D�F�W�H�U�X�O�� �S�U�D�J�P�D�W�L�F�� �D�O�� �F�R�P�X�Q�L�F���U�L�L�� �v�Q��
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�P�D�L�� �P�X�O� �L�� �O�R�F�X�W�R�U�L���F�X���D�Q�X�P�L�W�H�� �L�Q�W�H�Q� �L�L�´���G�H���F�R�P�X�Q�L�F�D�U�H�����F�D�U�H���Ä�V�W�D�E�L�O�H�ú�W�H���R���U�H�O�D� �L�H�� �v�Q�W�U�H���G�R�X�����V�D�X���P�D�L��
�P�X�O�W�H�� �X�Q�L�Y�H�U�V�X�U�L�� �G�H�� �G�L�V�F�X�U�V�� �F�H�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�D�U�W�L�F�L�S�D�Q� �L�L�� �O�D�� �V�F�K�L�P�E�X�O�� �O�L�Q�J�Y�L�V�W�L�F�´���� �Ä�X�Q�L�Y�H�U�V�X�O�� �G�H��
�G�L�V�F�X�U�V�´���I�L�L�Q�G���U�H�S�U�H�]�H�Q�W�D�W���S�U�L�Q�W�U-�X�Q���Ä�V�H�W���G�H���S�U�R�S�R�]�L� �L�L���S�H���F�D�U�H���O�R�F�X�W�R�U�L�L���O�H���F�X�Q�R�V�F�����O�H���F�U�H�G�����O�H���G�R�U�H�V�F����
�O�H���V�S�H�U�����D�G�H�Y���U�D�W�H�´. 
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�L�L�����D���U���P�k�Q�H�U�L�L���I�L�G�H�O���v�Q���U�D�S�R�U�W���F�X���G�L�Y�H�U�V�H�O�H��
�I�D�
�H�W�H�� �D�O�H�� �L�Q�W�H�U�L�R�U�L�W���
�L�L���� �v�Q�� �S�R�I�L�G�D�� �X�Q�H�L�� �D�S�D�U�H�Q�W�H�� �L�Q�F�R�Q�J�U�X�H�Q�
�H���� �Ì�Q�� �S�U�L�P�X�O�� �U�R�P�D�Q�� �D�O�� �V�H�U�L�H�L����O moarte 
�F�D�U�H���Q�X���G�R�Y�H�G�H�.�W�H���Q�L�P�L�F, descoperim un personaj care nu se poate �G�H�W�D���D���G�H���E�L�R�J�U�D�I�L�D���V�D���F�X�O�W�X�U�D�O������
�v�Q���F�H�O���G�H-al doilea, Ioana�����F�R�P�S�D�U�D�
�L�L�O�H���S�U�R�W�D�J�R�Q�L�V�W�H�L���F�X�� �O�L�Y�U�H�V�F�X�O���R���S�U�L�Y�L�O�H�J�L�D�]�����S�H���D�F�H�D�V�W�D�����D�E�L�D�� �v�Q��
Jocurile Daniei �U�D�S�R�U�W�X�O���V�H���H�F�K�L�O�L�E�U�H�D�]�������L�H���L�Q�G���v�Q���H�Y�L�G�H�Q�
�����D�F�W�L�Y�L�W�D�W�H�D���V�F�U�L�V�X�O�X�L���Q�X���G�R�D�U���F�D���V�W�U�D�W�H�J�L�H��
de a filtra ex�S�H�U�L�H�Q�
�H�O�H�� �U�H�D�O�H���� �F�L�� �F�D�� �v�Q�G�H�O�H�W�Q�L�F�L�U�H�� �G�H�P�Q���� �G�H�� �U�H�V�S�H�F�W���� �F�R�Q�I�H�U�L�Q�G�X-i un anumit statut 
scriitorului. 
�$�X�W�R�U�� �P�R�Q�R�F�R�U�G���� �D�Q�D�O�L�V�W�� �D�O�� �L�X�E�L�U�L�L���� �$�Q�W�R�Q�� �+�R�O�E�D�Q�� �D�� �L�P�S�X�V�� �L�Q�Y�R�O�X�Q�W�D�U�� �F�U�L�W�L�F�L�L�� �O�L�W�H�U�D�U�H�� �R�� �H�[�H�J�H�]����
�V�L�P�L�O�D�U�������R�U�L�H�Q�W�k�Q�G���S�U�L�R�U�L�W�D�U���D�W�H�Q� �L�D���D�V�X�S�U�D���S�H�U�V�R�Q�D�M�X�O�X�L���Q�Drator, Sandu.  
�$�S�O�L�F�k�Q�G�� �M�X�G�L�F�L�R�D�V�D�� �F�O�D�V�L�I�L�F�D�U�H�� �D�� �O�X�L�� �-�D�D�S�� �/�L�Q�W�Y�H�O�W�� �D�V�X�S�U�D�� �Q�D�U�D� �L�X�Q�L�L�� �K�R�O�E�D�Q�L�H�Q�H���� �Y�R�P�� �U�H�P�D�U�F�D�� �G�H��
�D�V�H�P�H�Q�H�D���R�E�H�G�L�H�Q� �D���D�F�H�V�W�X�L���S�H�U�V�R�Q�D�M���Q�D�U�D�W�R�U�����F�D�U�H�����´�v�Q���S�O�D�Q�X�O���S�H�U�F�H�S�W�L�Y���S�V�L�K�L�F���V�H���L�G�H�Q�W�L�I�L�F�����S�H���G�H-a-
�Q�W�U�H�J�X�O���F�X���S�H�U�V�R�Q�D�M�X�O���D�F�W�R�U���v�Q���W�L�S�X�O���Q�D�U�D�W�L�Y���D�F�W�R�U�L�D�O�´1�����(�V�W�H���I�L�U�H�V�F���G�D�U�����v�Q���D�F�H�V�W���F�D�]�����V�����I�L�H���D�Q�D�O�L�]�D�W�����ú�L��
�U�H�O�D� �L�D���D�F�H�V�W�X�L���Q�D�U�D�W�R�U���D�F�W�R�U���F�X���U�H�D�O�L�W�D�W�H�D���U�H�S�U�H�]�H�Q�W�D�W�������D�W�L�W�X�G�L�Q�H�D���V�D���I�D� �����G�H���D�F�H�D�V�W�����U�H�D�O�L�W�D�W�H���� 
Referindu-�V�H�� �O�D�� �V�S�H�F�L�I�L�F�X�O�� �U�H�D�O�L�W��� �L�L�� �U�H�S�U�H�]�H�Q�W�D�W�H���� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �D�I�L�U�P�D����toate romanele lui 
�+�R�O�E�D�Q�� �D�X�� �F�D�� �R�E�L�H�F�W�� �V�W�X�G�L�X�O�� �L�Q�W�L�P�L�W��� �L�L2���� �6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �Q�D�U�D�W�R�U�X�O�� �E�O�H�F�K�H�U�L�D�Q�� �D�� �F���U�X�L�� �D�W�H�Q� �L�H�� �H�U�D��
�F�R�Q�F�H�Q�W�U�D�W�����D�V�X�S�U�D���H�X�O�X�L�����G�D�U���ú�L���D�V�X�S�U�D���U�H�D�O�L�W��� �L�L�� �L�P�H�G�L�D�W�H�� �v�Q���D�Q�V�D�P�E�O�X�����Q�D�U�D�W�R�U�X�O�� �O�X�L�� �$�Q�W�R�Q���+�R�O�E�D�Q����
�F�D���ú�L���F�H�O���F�D�P�L�O�S�H�W�U�H�V�F�L�D�Q�����V�H���R�U�L�H�Q�W�H�D�]�����D�V�X�S�U�D���L�G�H�Q�W�L�W��� �L�L���F�H�O�X�L�O�D�O�W���V�D�X���P�D�L���E�L�Q�H���]�L�V���D���F�H�O�H�L�O�D�O�W�H�����$�V�W�I�H�O��
�G�L�V�F�X�U�V�X�O�� �Q�D�U�D�W�L�Y�� �D�O�� �D�F�H�V�W�X�L�� �S�H�U�V�R�Q�D�M�� �H�V�W�H�� �G�H�� �I�L�H�F�D�U�H�� �G�D�W���� �P�R�W�L�Y�D�W�� �G�H�� �L�W�L�Q�H�U�D�U�X�O�� �F�R�J�Q�L�W�L�Y�� �O�D�� �F�D�U�H��
recurge deliberat: �&�X�P�� �H�V�W�H�� �H�D���� �G�R�D�U�� �D�V�W�D�� �Y�U�H�D�X�� �V���� �ú�W�L�X���� �6�F�R�S�X�O�� �D�F�H�V�W�X�L�� �O�X�Q�J�� �S�H�U�L�S�O�X�� �D�Q�D�O�L�W�L�F�� �v�Q��
romanul Jocurile Daniei�����U�H�D�O�L�W�D�W�H�D���S�U�R�S�X�V�����S�H�Q�W�U�X���D�Q�D�O�L�]�����ú�L���L�Q�W�H�U�S�U�H�W�D�U�H���H�V�W�H���F�K�L�D�U���'�D�Q�L�D���� 

                                                             
1 �-�D�D�S���/�L�Q�W�Y�H�O�W�����3�X�Q�F�W�X�O���G�H���Y�H�G�H�U�H�����%�X�F�X�U�H�ú�W�L�����������������S�������� 
2 �1�L�F�R�O�D�H���0�D�Q�R�O�H�V�F�X�����$�U�F�D���O�X�L���1�R�H�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
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�V�W���� �U�H�D�O�L�W�D�W�H�� �H�V�W�H�� �G�L�I�H�U�L�W���� �G�H�� �W�R�W�� �F�H-�L�� �I�X�V�H�V�H�� �G�D�W�� �V���� �F�X�Q�R�D�V�F���� �P�D�L�� �v�Q�D�L�Q�W�H���� �1�R�Q�ú�D�O�D�Q�W������ �I�O�H�[�L�E�L�O������
�S�U�R�W�H�L�F������ �D�F�H�D�V�W���� �U�H�D�O�L�W�D�W�H�� �v�L�� �V�F�D�S���� �P�H�U�H�X���� �U�H�I�X�]�k�Q�G�� �V����accepte itinerarul cognitiv al protagonistului 
narator: �5�H�D�O�L�W�D�W�H�D���'�D�Q�L�H�L���ú�L�����v�Q���D�F�H�O�D�ú�L���W�L�P�S�����H�[�L�V�W�H�Q� �D���H�L���I�O�X�L�G�����I�R�U�P�H�D�]�����F�H�O���P�D�L���P�D�U�H���F�K�L�Q���D�O���P�H�X����
�&�X���W�R�D�W�H���F�����F�X�Q�R�V�F���V���U�X�W�D�U�H�D�� �'�D�Q�L�H�L�����W�R�F�P�D�L���F�k�Q�G���V�X�Q�W���P�D�L���I�H�U�L�F�L�W���G�H���H�[�L�V�W�H�Q� �D���H�L�����P�����V�F�X�W�X�U�� �F�X���R��
�L�P�H�Q�V�����W�U�L�V�W�H� �H���G�H���D���I�L���I�H�U�L�F�L�W���Q�X�P�D�L���v�Q���L�P�D�J�L�Q�D� �L�H.  
�/�L�S�V�L�W���� �G�H�� �R�U�L�F�H�� �L�Q�W�H�Q� �L�H���� �L�Q�F�D�S�D�E�L�O���� �V�D�� �L�D�� �G�H�F�L�]�L�L���� �W�L�P�L�G���� �F�K�L�D�U�� �v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �S�H�U�V�R�Q�D�M���� �D�F�H�D�V�W����
�U�H�D�O�L�W�D�W�H�� �Q�X�� �Y�D�� �D�G�P�L�W�H�� �W�R�W�X�ú�L�� �V���� �I�L�H�� �V�X�S�X�V���� �L�Q�Y�H�V�W�L�J�D� �L�L�O�R�U�� �ú�L�� �Q�X�� �V�H�� �V�X�S�X�Q�H�� �I�O�X�[�X�O�X�L�� �D�ú�W�H�S�W���U�L�O�R�U��
personajului �Q�D�U�D�W�R�U�����(�D���P�H�U�H�X���S�U�R�F�H�G�H�D�]�����D�O�W�I�H�O���G�H�F�k�W���D�ú�W�H�D�S�W�������G�R�U�H�ú�W�H�����V�D�X���V�S�H�U�����D�F�H�V�W�D�����1�D�U�D�W�R�U�X�O��
�V�H�� �Y�D�� �V�L�P� �L�� �G�R�P�L�Q�D�W�� �G�H�� �D�F�H�D�V�W���� �U�H�D�O�L�W�D�W�H�� �Y�R�O�X�Q�W�D�U���� �ú�L�� �P�L�V�W�H�U�L�R�D�V���� �G�H�� �F�D�U�H�� �Q�X�� �V�H�� �S�R�D�W�H�� �D�S�U�R�S�L�D�� �v�Q��
pofida eforturilor disperate pe care le face. Este un soi de Fata Morg�D�Q�D���F�D�U�H���V�H���G�H�V�W�U�D�P���� �O�D���S�U�L�P�D��
�v�Q�F�H�U�F�D�U�H���G�H���D�S�U�R�S�L�H�U�H���D���S�H�U�V�R�Q�D�M�X�O�X�L���S�U�H�D���D�Y�L�G���G�H���F�H�U�W�L�W�X�G�L�Q�L���ú�L���D�E�V�R�O�X�W���v�Q�W�U-�X�Q���V�S�D� �L�X���S�U�L�Q���H�[�F�H�O�H�Q� ����
�D�O�� �L�Q�F�H�U�W�X�O�X�L���ú�L���U�H�O�D�W�L�Y�X�O�X�L�����Ì�Q���D�F�H�D�V�W�����V�L�W�X�D� �L�H���D�Y�L�G�L�W�D�W�H�D���G�H���F�X�Q�R�D�ú�W�H�U�H���D���S�U�R�W�D�J�R�Q�L�V�W�X�O�X�L�� �Q�X���S�R�D�W�H���V����
�I�L�H���V�D�W�L�V�I���F�X�W�����G�L�Q���O�L�S�V�D�����S�U�R�S�U�L�X���]�L�V�����D���U�H�D�O�L�W��� �L�L���� 
�8�]�L�W�k�Q�G�� �R�� �W�H�U�P�L�Q�R�O�R�J�L�H�� �P�H�G�L�F�L�Q�D�O������ �S�X�W�H�P�� �D�I�L�U�P�D�� �F���� �6�D�Q�G�X�� �V�X�I�H�U���� �G�H�� �V�L�Q�G�U�R�P�X�O�� �G�H�I�L�F�L�W�X�O�X�L�� �G�H��
�U�H�D�O�L�W�D�W�H���� �P�D�O�D�G�L�H�� �G�H�� �F�D�U�H�� �H�V�W�H�� �F�R�Q�ú�W�L�H�Q�W���ú�L�� �F�D�U�H�� �v�L�� �S�U�R�Y�R�D�F���� �V�H�Q�W�L�P�H�Q�W�X�O�� �S�H�U�P�D�Q�H�Q�W���G�H�� �L�Q�V�D� �L�H�W�D�W�H�� �ú�L��
inferioritate: �0�����V�L�P� �H�D�P���X�P�L�O�L�W�����v�Q���O�X�S�W�����F�X���P�R�U�L�O�H���G�H���Y�k�Q�W.  
�6�S�U�H���G�H�R�V�H�E�L�U�H���G�H���F�H�O�H�O�D�O�W�H���U�R�P�D�Q�H���D�O�H���O�X�L���+�R�O�E�D�Q�����v�Q���F�D�U�H���Q�D�U�D�W�R�U�X�O���L�Q�W�H�U�S�U�H�W�H�D�]�����ú�L���L�Q�Y�H�V�W�L�J�K�H�D�]�����R��
�U�H�D�O�L�W�D�W�H���� �v�Q��Jocurile Daniei �Q�X�� �U�H�D�O�L�W�D�W�H�D�� �S�U�R�Y�R�D�F���� �D�Q�D�O�L�]�H�� �ú�L�� �L�Q�W�H�U�S�U�H�W���U�L���� �F�L�� �P�D�L�� �D�O�H�V�� �D�E�V�H�Q� �D��
�D�F�H�V�W�H�L�D�����0�L�K�D�L���=�D�P�I�L�U���D���Q�X�P�L�W���D�F�H�V�W���U�H�J�L�V�W�U�X���H�[�L�V�W�H�Q� �L�D�O���V�H�P�L-�D�E�V�H�Q� �����ú�L���L-�D���G�D�W���R���G�H�I�L�Q�L� �L�H���G�H�W�D�O�L�D�W����
�v�Q�� �V�W�X�G�L�X�O���6�W�U�X�F�W�X�U�D�� �V�H�P�L�D�E�V�H�Q� �H�L���� �3�U�L�Q�� �V�H�P�L-�D�E�V�H�Q� ���� �v�Q� �H�O�H�J�H�P�� �X�Q�� �F�R�P�S�O�H�[�� �S�V�L�K�R�O�R�J�Lc cu reflex 
�O�L�W�H�U�D�U�����F�D�U�H���S�R�D�W�H���H�[�S�O�L�F�D���v�Q���X�O�W�L�P�����L�Q�V�W�D�Q� ���� �U�H�V�R�U�W�X�U�L�O�H���D�F�H�V�W�H�L���R�S�H�U�H���G�H���D�S�D�U�H�Q� �H���D�X�W�R�E�L�R�J�U�D�I�L�F�H����
Semi-�D�E�V�H�Q� �D���V�H���G�H�I�L�Q�H�ú�W�H���S�U�L�Q���I�D�S�W�X�O���F�����H�D���H�V�W�H���R���D�E�V�H�Q� �����F���X�W�D�W�����ú�L���X�Q�H�R�U�L���S�U�R�Y�R�F�D�W�����G�H���D�X�W�R�U�����v�Q��
�P�R�G���L�Q�F�R�Q�ú�W�L�H�Q�W���� �S�H�Q�W�U�X�� �F�U�H�D� �L�D�� �V�D�� �O�L�W�H�U�D�U������ �Y�D���I�L���v�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P���� �S�U�R�S�L�F�H�� �R�� �S�U�H�]�H�Q� ���� �H�S�L�V�R�G�L�F���� �ú�L��
�P�D�L���D�O�H�V���W�U�D�Q�F�K�L�O�L�]�D�Q�W�����D���S�D�U�W�H�Q�H�U�H�L�����R�� �V�W�D�U�H���D�P�E�L�J�X�����G�H���S�U�H�]�H�Q� �����L�Q�W�H�U�P�H�G�L�H�����S�H���F�D�U�H���D�P���Q�X�P�L�W-o 
cu termenul de mai sus, semi-�D�E�V�H�Q� ��3.  
�3�U�L�Y�L�W�����G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���U�H�O�D� �L�H�L���G�L�Q�W�U�H���Q�D�U�D�W�R�U���ú�L���U�H�D�O�L�W�D�W�H���D�F�H�D�V�W�����D�I�L�U�P�D� �L�H���S�D�U�H���V�����Q�H�J�O�L�M�H�]�H���I�D�S�W�X�O���F����
�S�H�Q�W�U�X���+�R�O�E�D�Q���G�H�P�H�U�V�X�O���O�L�W�H�U�D�U���H�V�W�H���X�Q���U�H�]�X�O�W�D�W���D�O���G�H�P�H�U�V�X�O�X�L���D�Q�D�O�L�W�L�F�����Ì�Q���W�R�D�W�H���U�R�P�D�Q�H�O�H���V�D�O�H���V�F�U�L�V�X�O��
�Q�X���H���X�Q���V�F�R�S���v�Q���V�L�Q�H�����F�L���R���F�R�Q�I�L�U�P�D�U�H���D���S�U�R�F�H�V�X�O�X�L���D�Q�D�O�L�W�L�F�����R���S�U�R�E�����D���M�X�V�W�H� �H�L���L�Q�Y�H�V�W�L�J�D� �L�R�Q�D�O�H���ú�L���G�D�F����
�v�Q���F�H�O�H�O�D�O�W�H�� �U�R�P�D�Q�H�� �W�U�D�V�H�X�O�� �D�Q�D�O�L�W�L�F�� �v�ú�L�� �P�R�G�L�I�L�F�D�� �G�L�U�H�F� �L�D�� �v�Q�� �G�H�S�H�Q�G�H�Q� ���� �G�H�� �L�Q�W�H�Q� �L�D�� �S�H�U�V�R�Q�D�M�X�O�X�L��
�Q�D�U�D�W�R�U���� �v�Q��Jocurile Daniei starea de semi-�D�E�V�H�Q� ���� �D�� �U�H�D�O�L�W��� �L�L�� �S�H�U�H�F�O�L�W�H�D�]���� �I�O�X�[�X�O�� �D�Q�D�O�L�W�L�F�����&�X�P�� �V����
construiesc pe Dania din auz�"���V�H���Y�D���v�Q�W�U�H�E�D���G�L�V�S�H�U�D�W���D�F�H�V�W�D��  
�'�D�F���� �D�P�� �F�R�Q�V�L�G�H�U�D�� �U�R�P�D�Q�H�O�H�� �O�X�L�� �$�Q�W�R�Q�� �+�R�O�E�D�Q���� �D�� �F���U�R�U�� �Q�D�U�D�W�R�U�� �H�� �6�D�Q�G�X�� �R�� �W�U�L�O�R�J�L�H���� �D�P�� �R�E� �L�Q�H��
�X�U�P���W�R�U�X�O�� �W�D�E�O�R�X���� �S�U�L�P�X�O�� �U�R�P�D�Q��- O moarte... este romanul unei incertitudini, Ioana este romanul 
unei gelozii, iar Jocurile Daniei �H�V�W�H�� �U�R�P�D�Q�X�O�� �X�Q�X�L�� �M�R�F���� �Ì�Q��O moar�W�H�� �F�D�U�H�� �Q�X�� �G�R�Y�H�G�H�ú�W�H�� �Q�L�P�L�F 
�U�H�D�O�L�W�D�W�H�D���H�V�W�H���G�R�F�L�O�������S�D�V�L�Y�������I���U�����S�U�H�W�H�Q� �L�L�����1�H�G�H�V�F�R�S�H�U�L�Q�G���V�X�I�L�F�L�H�Q�W���W�H�U�H�Q���S�H�Q�W�U�X���L�W�L�Q�H�U�D�U�X�O���F�R�J�Q�L�W�L�Y��
�v�Q�� �D�F�H�D�V�W���� �U�H�D�O�L�W�D�W�H���� �Q�D�U�D�W�R�U�X�O�� �v�ú�L�� �R�U�L�H�Q�W�H�D�]���� �D�W�H�Q� �L�D�� �D�V�X�S�U�D�� �S�U�R�S�U�L�H�L�� �L�G�H�Q�W�L�W��� �L���� �Ì�Q�� �F�H�O�� �G�H-al doilea 
�U�R�P�D�Q�� �D�W�H�Q� �L�D�� �V�H�� �F�R�Q�F�H�Q�W�U�H�D�]���� �D�V�X�S�U�D�� �F�X�S�O�X�O�X�L���� �L�D�U�� �Q�D�U�D�W�R�U�X�O�� �V�H�� �D�I�O���� �v�Q�� �U�D�S�R�U�W�� �G�H�� �Ä�H�J�D�O�L�W�D�W�H�´�� �F�X��
�U�H�D�O�L�W�D�W�H�D���U�H�S�U�H�]�H�Q�W�D�W�������S�H���F�k�Q�G���v�Q��Jocurile Daniei �Q�D�U�D�W�R�U�X�O���H�V�W�H���G�R�P�L�Q�D�W���G�H���D�F�H�D�V�W�����U�H�D�O�L�W�D�W�H���F�D�U�H���Q�X��
�V�H�� �P�D�L�� �S�U�H�W�H�D�]���� �L�Q�W�H�Q� �L�L�O�R�U�� �V�D�O�H�� �G�H�� �F�X�Q�R�D�ú�W�H�U�H�� �ú�L�� �L�Q�W�H�U�S�U�H�W�D�U�H���� �*�U�D�I�L�F�� �D�P�� �S�Xtea reprezenta astfel 
�D�F�H�D�V�W�����V�X�F�F�H�V�L�X�Q�H�����Ì�Q���S�U�L�P�X�O���U�R�P�D�Q�����1�D�U�D�W�R�U���!���5�H�D�O�L�W�D�W�H�����v�Q���D�O���G�R�L�O�H�D���U�R�P�D�Q�����1�D�U�D�W�R�U��� ���5�H�D�O�L�W�D�W�H�����v�Q��
al treilea roman: Narator < Realitate.  
�3�X�W�H�P���D�V�W�I�H�O���F�R�Q�F�K�L�G�H���F�����V�H�P�L-�D�E�V�H�Q� �D���v�Q��Jocurile Daniei nu este prerogativa naratorului cum �O���V�D�V�H��
�V���� �V�H�� �v�Q� �H�O�H�D�J���� �=�D�P�I�L�U���� �ÄHolban nu s-�D�� �G�H�V�W���L�Q�X�L�W�� �v�Q�� �M�R�F�X�U�L�O�H�� �'�D�Q�L�H�L�� �S�H�Q�W�U�X�� �D-�ú�L�� �P�H�Q�D�M�D�� �V�X�I�H�U�L�Q� �D��
�H�U�R�W�L�F������ �F�L�� �D�� �S�U�R�Y�R�F�D�W�� �D�S�U�R�D�S�H�� �F�X�� �E�X�Q���� �ú�W�L�L�Q� ���� �M�R�F�X�U�L�O�H�� �'�D�Q�L�H�L�� �v�Q�� �Y�D�U�L�D�Q�W�D�� �O�R�U�� �F�R�Q�F�U�H�W������ �S�H�Q�W�U�X�� �D��
�X�W�L�O�L�]�D���U�H�D�O�L�W�D�W�H�D���v�Q���V�S�U�L�M�L�Q�X�O���X�Q�H�L���V�X�J�H�V�W�L�L���O�L�W�H�U�Dre�´4�����F�L���D���U�H�D�O�L�W��� �L�L���U�H�S�U�H�]�H�Q�W�D�W�H���� 
�'�U�D�P�D�� �D�F�H�V�W�X�L�� �S�H�U�V�R�Q�D�M�� �Q�D�U�D�W�R�U�� �V�H�� �F�R�Q�V�X�P���� �v�Q�� �U�H�O�D� �L�D�� �F�X�� �D�F�H�D�V�W���� �U�H�D�O�L�W�D�W�H�� �S�U�R�W�H�L�F������ �I�O�X�L�G������ �D�H�U�L�D�Q������
�&�K�L�D�U���G�L�Q���V�W�D�U�W���Q�D�U�D�W�R�U�X�O���F�R�Q�V�W�D�W�����F�����H�[�L�V�W�H�Q� �D���V�D���S�H�Q�W�U�X���'�D�Q�L�D���H�V�W�H���I�D�Q�W�R�P�D�W�L�F�������(�D���v�O���L�P�D�J�L�Q�D���v�Q�D�L�Q�W�H��
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�F�X�Q�R�D�ú�We: M-�D���D�ú�W�H�S�W�D�W���v�Q�D�L�Q�W�H���G�H���D-�P�L���F�X�Q�R�D�ú�W�H���F�K�L�S�X�O�����(�V�W�H���I�D�Q�W�D�V�W�L�F���F�H���O�L�S�V�L�W�����G�H���R�U�L�F�H���U�H�D�O�L�W�D�W�H���H��
�P�L�Q�W�H�D���H�L�����(�[�L�V�W�D�P���S�H�Q�W�U�X���H�D���F�D���R���I�D�Q�W�R�P�������ù�L���P�D�L���W�k�U�]�L�X���F�R�Q�V�W�D�W�����F�X���R�V�W�H�Q�W�D� �L�H���D�F�H�O�D�ú�L���O�X�F�U�X����Dania 
�D�U�H�� �R�� �Y�L�D� ���� �L�P�D�J�L�Q�D�U������ �ú�L-�ú�L�� �S�R�D�W�H�� �S�H�U�P�L�W�H�� �W�R�D�W�H�� �v�Q�G�U���]�Q�H�O�Lle numai cu imaginea mea, nu cu 
�U�H�D�O�L�W�D�W�H�D�� �H�[�L�V�W�H�Q� �H�L�� �P�H�O�H���� �$�F�H�D�V�W���� �H�[�L�V�W�H�Q� ���� �v�Q�� �V�H�P�L-�D�E�V�H�Q� ������ �V�X�I�L�F�L�H�Q�W���� �ú�L�� �I�L�U�H�D�V�F���� �S�H�Q�W�U�X�� �V�L�Q�H����
Dania i-�R���L�P�S�X�Q�H���ú�L���S�H�U�V�R�Q�D�M�X�O�X�L���Q�D�U�D�W�R�U�����(�D���D���I�R�V�W���F�H�D���F�D�U�H���D���G�R�U�L�W���V��-�O���F�X�Q�R�D�V�F�����ú�L���D���L�P�S�X�V���U�H�J�X�O�L�O�H��
jocului, pe care nu le-�D�� �v�Q� �H�O�H�V�� �ú�L�� �Q�X�� �O�H-�D�� �D�F�F�H�S�W�D�W���Q�D�U�D�W�R�U�X�O�� �R�E�L�ú�Q�X�L�W���V���� �G�L�F�W�H�]�H����Cu temperamentul 
�P�H�X���F�K�L�Q�X�L�W���G�H���v�Q�G�R�L�H�O�L�����v�P�L���S�X�Q���P�H�U�H�X���D�V�W�I�H�O���G�H���v�Q�W�U�H�E���U�L�����6�����W�H���v�Q�W�R�Y���U���ú�H�ú�W�L���F�X���R���I�L�L�Q� �����S�H�Q�W�U�X���F�D�U�H��
�W�U�H�E�X�L�H�� �V���� �S���V�W�U�H�]�L�� �V�H�F�U�H�W�H���� �V-o conduci, s-�R�� �G�L�V�W�U�H�]�L���� �G�X�S���� �X�Q�� �S�O�D�Q�� �F�K�L�E�]�X�L�W�� �O�D�� �v�Q�W�X�Q�H�U�L�F���� �&�X�P�� �D�ú��
�D�F�F�H�S�W�D���R���D�V�W�I�H�O���G�H���V�L�W�X�D� �L�H�����H�X�����F�D�U�H���Q-�D�P���D�G�P�L�V���Q�L�F�L���R���v�Q�J�U���G�L�U�H�����V�D�X���P-�D�P���U���]�E�X�Q�D�W���v�Q�G�D�W�����F�H���D�P��
putut.  
�(�O�� �V�H�� �Y�D�� �V�L�P� �L�� �G�R�P�L�Q�D�W�� �G�H�� �U�H�D�O�L�W�D�W�H�� �W�R�F�P�D�L�� �G�L�Q�� �F�D�X�]�D�� �F���� �H�V�W�H�� �D�Q�W�U�H�Q�D�W�� �v�Q�W�U-�X�Q�� �M�R�F�� �V�W�U���L�Q���� �D�O�H�� �F���U�R�U��
�U�H�J�X�O�L���v�L���V�X�Q�W���Q�H�F�X�Q�R�V�F�X�W�H�����3�H���S�D�U�F�X�U�V���M�R�F�X�O���v�O���I�D�V�F�L�Q�H�D�]�������v�O���F�R�S�O�H�ú�H�ú�W�H�����G�D�U���v�L���U���P�k�Q�H���O�D���I�H�O���G�H���V�W�U���L�Q��
�ú�L���W�R�D�W�H���H�I�R�U�W�X�U�L�O�H���V�D�O�H���G�H���D���S�U�L�Q�G�H���U�H�J�X�O�D���Y�R�U���I�L���L�Q�X�W�L�O�H�����6�H�P�L-�D�E�V�H�Q� �D���H�V�W�H���H�V�H�Q� �D���D�F�H�V�W�X�L���M�R�F���v�Q���F�D�U�H��
�Q�X���H�[�L�V�W�����F�H�U�W�L�W�X�G�L�Q�L�����F�R�Q�V�L�V�W�H�Q� �����ú�L���S�U�R�I�X�Q�]�L�P�H�����6�H���M�R�D�F�����'�D�Q�L�D���F�X���U�R�F�K�L�L�O�H�����F�X���F���U� �L�O�H�����F�X���G�U�D�J�R�V�W�H�D����
�1�X�� �S�X�Q�H�� �Q�L�F�L�� �R�� �E���Q�X�L�D�O���� �F���� �D�F�H�V�W�� �M�R�F�� �Q�X-�L�� �I�D�F�H�� �Q�L�F�L�� �R�� �F�L�Q�V�W�H���� �V�H�� �H�P�R� �L�R�Q�H�D�]���� �F�K�L�D�U�� �F�U�H�]�k�Q�G�X-se 
�S�U�R�I�X�Q�G��.  
�1�D�U�D�W�R�U�X�O�� �U�H�D�O�L�]�H�D�]���� �F���� �H�V�W�H�� �D�Q�W�U�H�Q�D�W�� �v�Q�W�U-�X�Q�� �M�R�F���� ���L�D�U�� �W�L�W�O�X�O�� �U�R�P�D�Q�X�O�X�L�� �F�R�Q�I�L�U�P���� �D�F�H�D�V�W�D������ �D�O�� �F���U�X�L��
participant a�F�W�L�Y�� �V�H�� �L�P�D�J�L�Q�H�D�]���� �ú�L�� �U���P�k�Q�H�� �ú�R�F�D�W���F�k�Q�G�� �V�H�� �U�H�V�L�P�W�H�� �O���V�D�W���S�H�� �W�X�ú������La cinematograf iai 
�S�D�U�W�H�� �O�D�� �M�R�F�X�O�� �D�U�W�L�ú�W�L�O�R�U���� �W�H�� �E�X�F�X�U�L�� �ú�L�� �W�H�� �v�Q�W�U�L�V�W�H�]�L�� �R�� �G�D�W���� �F�X�� �H�L���� �ú�L�� �W�R�W�X�ú�L���� �Q-�D�L�� �v�Q�� �I�D� ���� �G�H�F�k�W�� �Q�L�ú�W�H��
�L�P�D�J�L�Q�L���� �I�D�Q�W�R�P�H�� �D�O�H�� �X�Q�R�U�� �R�D�P�H�Q�L���� �L�D�U�� �G�D�F���� �V�H�� �D�S�U�L�Q�G�H�� �O�X�P�L�Q�D���� �G�H�V�F�R�S�H�U�L�� �H�F�U�D�Q�X�O�� �J�R�O���� �$�F�H�O�H�D�ú�L��
�L�P�S�U�H�V�L�L���F�X�O�H�J���ú�L���H�X���G�L�Q���S�U�L�H�W�H�Q�L�D���P�H�D���F�X���'�D�Q�L�D�����2��� �L�Q���v�Q���E�U�D� �H�����Y�L�E�U�H�D�]�����O�D�� �V�W�U�k�Q�J�H�U�H�D���P�H�D�����G�D�F����
�G�D�X�� �S�X� �L�Q�� �O�D�� �R�� �S�D�U�W�H�� �K�D�L�Q�D�� �H�L���� �G�H�V�F�R�S���U�� �X�U�P�H�O�H�� �v�P�E�U��� �L�ú���U�L�O�R�U���� �F�D�U�H�� �Q-�D�X�� �G�L�V�S���U�X�W���� �F�X�� �W�R�D�W�H�� �F����
�W�U�H�F�X�V�H���R���V���S�W���P�k�Q�����G�H���F�k�Q�G���Q-o mai �Y���]�X�V�H�P�����ù�L���W�R�W�X�ú�L�����G�L�V�W�D�Q� �D���U���P�k�Q�H�����Q�X���P�����S�R�W���M�X�F�D���v�Q���Y�R�L�H���F�X��
sufletul ei, cum fac copii cu nisipul de la mare.  
�'�L�V�W�D�Q� �D���V�H�V�L�]�D�W�����S�H�U�P�D�Q�H�Q�W���G�H���D�F�H�V�W���S�H�U�V�R�Q�D�M���Q�X���Y�L�Q�H�����F�X�P���O�D�V�����H�O���V�����V�H���v�Q� �H�O�H�D�J�������G�L�Q���G�L�I�H�U�H�Q� �D���G�H��
�Y�k�U�V�W�������G�H���F�R�Q�I�H�V�L�X�Q�H�����V�D�X���G�H���D�Y�H�U�H���G�L�Q�W�U�H���F�H�L���G�R�L�����F�L���G�L�Q���G�L�I�H�U�H�Q� �D���G�H���S�H�U�F�H�S�H�U�H���D���M�R�F�X�O�X�L���� 
Personajul narator Sandu va fi incitat de acest joc, dar nu-l �Y�D���D�F�F�H�S�W�D�����F�K�L�D�U���v�O���G�H�]�D�S�U�R�E�������G�H���D�F�H�H�D��
�Q�D�U�D�W�R�U�X�O�����O�D���U�k�Q�G�X�O���V���X�����Y�D���L�Q�Y�H�Q�W�D���S�U�R�S�U�L�X�O���M�R�F�����Ì�Q���D�E�V�H�Q� �D���S�R�V�L�E�L�O�L�W��� �L�L���G�H���D���F�R�P�X�Q�L�F�D���F�X���U�H�D�O�L�W�D�W�H�D��
�L�P�H�G�L�D�W���� �6�D�Q�G�X�� �Y�D�� �U�H�D�O�L�]�D�� �X�Q�� �X�Q�L�Y�H�U�V�� �F�R�P�S�H�Q�V�D�W�R�U�L�X�� �ú�L�� �S�H�� �S�D�U�F�X�U�V�X�O�� �D�� �F�k�W�R�U�Y�D�� �S�D�J�L�Q�L�� �Y�D�� �L�P�D�J�L�Q�D��
�H�[�L�V�W�H�Q� �D�� �'�D�Q�L�H�L�� �v�Q�� �F�H�O�H�� �P�D�L�� �P�L�F�L�� �G�H�W�D�O�L�L���� �$�F�H�V�W�� �M�R�F�� �D�� �v�Q�F�H�S�X�W�� �P�D�L�� �G�H�Y�U�H�P�H���� �v�Q�W�U-�R�� �W�H�Q�G�L�Q� �D�� �G�H��
�P�L�P�H�W�L�V�P�� �H�[�S�U�L�P�D�W���� �S�U�L�Q�� �L�Q�W�H�Q� �L�D�� �G�H�� �D�� �I�D�F�H�� �V�F�K�L���� �&�R�P�S�D�U�k�Q�G�� �H�[�L�V�W�H�Q� �D�� �V�D�� �F�X�� �D�� �'�D�Q�L�H�L�� �F�R�P�S�D�U���� �G�H��
�I�D�S�W���M�R�F�X�O���V���X���F�X���D�O���H�L�����7�R�D�W�H���D�F�H�V�W�H���S�R�U�Q�L�U�L���Q�H�M�X�V�W�L�I�L�F�D�W�H�����D�S�U�R�D�S�H���L�Q�I�D�Q�W�L�O�H���D�Oe acestui personaj sunt 
�L�Q�W�H�Q� �L�L���G�H���v�Q� �H�O�H�J�H�U�H���D���M�R�F�X�O�X�L���F�H�O�X�L�O�D�O�W�����,�P�S�D�F�L�H�Q�W�D�W�����D�ú�W�H�D�S�W�����H�[�S�O�L�F�D� �L�L�����G�D�U���'�D�Q�L�D���Q�X���G�����H�[�S�O�L�F�D� �L�L��- 
�H�D�� �L�P�S�X�Q�H�� �U�H�J�X�O�L���� �L�D�U�� �U�H�J�X�O�D�� �H�L�� �G�H�� �D�X�U�� �H�V�W�H�� �V�H�P�L�D�E�V�H�Q� �D���� �F�D�U�H�� �V�S�R�U�H�ú�W�H�� �G�L�V�W�D�Q� �H�O�H�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L����
Atunci abia jocul lui, care �F�R�Q�V�W���� �F�X�P�� �D�P�� �D�I�L�U�P�D�W���G�H�M�D�� �G�L�Q�� �F�U�H�D�U�H�D�� �X�Q�X�L�� �X�Q�L�Y�H�U�V�� �F�R�P�S�H�Q�V�D�W�R�U�L�X�� �Y�D��
lua amploare.  
�ù�L���G�D�F�����U�H�D�O�L�W�D�W�H�D�� �v�L���R�I�H�U�����R���F�H�U�W�L�W�X�G�L�Q�H�����D�E�V�H�Q� �D�� �v�L���R�I�H�U���� �P�L�L�� �G�H���S�R�V�L�E�L�O�L�W��� �L�L�����2�� �Y�D�� �L�P�D�J�L�Q�D���S�O�H�F�k�Q�G����
�G�D�Q�V�k�Q�G�����P�k�Q�F�k�Q�G���O�D���U�H�V�W�D�X�U�D�Q�W�X�O���G�L�Q���D�S�U�R�S�L�H�U�H�D���F�D�V�H�L���V�D�O�H�����X�Q�G�H���ú�W�L�D���F�����S�R�D�W�H���V�����Y�L�Q�������R���Y�D���L�P�D�J�L�Q�D��
�D�F�D�V�������V�D�X���D�L�X�U�H�D�����V�L�Q�J�X�U�����V�D�X���F�X���D�O�W�F�L�Q�H�Y�D�����&�X���D�O�W�H���F�X�Y�L�Q�W�H���Y�D���v�Q�F�H�U�F�D���V�����S�O�L�H�]�H���R���D�O�W�����U�H�D�O�L�W�D�W�H���S�H���F�H�D��
�F�D�U�H���Q�X���V�H���S�U�H�W�D���D�Q�D�O�L�]�H�L�����R���U�H�D�O�L�W�D�W�H���F�D�U�H���F�U�H�G�H���H�O���F�����L���V-�D�U���S�R�W�U�L�Y�L�����$�F�H�V�W���M�R�F���D�V�F�X�Q�V�����F�R�Q� �L�Q�H���R���P�L�F����
�G�R�]���� �G�H�� �S�H�U�Y�H�U�V�L�W�D�W�H�� �ú�L�� �Q�X�� �Y�D�� �Q�L�F�L�R�G�D�W���� �F�X�Q�R�V�F�X�W�� �'�D�Q�L�H�L���� �(�D�� �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �6�D�Q�G�X�� �Q�L�F�L�� �Q�X��
�E���Q�X�L�H�ú�W�H���F�������I���U�����V�����Y�U�H�D�����H�V�W�H���R�E�L�H�F�W�X�O���X�Q�X�L���M�R�F���V�W�U���L�Q�����'�R�U�L�Q� �D���D�F�H�V�W�X�L�D���G�H���F�H�U�W�L�W�X�G�L�Q�H���Y�L�Q�H���ú�L���G�L�Q�W�U�R��
�F�R�Q�ú�W�L�L�Q� �����D�U�W�L�V�W�L�F�����S�H�U�I�H�F� �L�R�Q�L�V�W�������F�D�U�H���V�H���P�D�Q�L�I�H�V�W�D�V�H���ú�L���v�Q���F�H�O�H�O�D�O�W�H���U�R�P�D�Q�H�����G�D�U���F�D�U�H���v�Q���D�F�H�V�W���U�R�P�D�Q��
�Q�X���P�D�L���I�X�Q�F� �L�R�Q�H�D�]�������1�L�F�L���X�Q���S�O�D�Q���Q�X���S�R�W���I�D�F�H���F�X���'�D�Q�L�D���F�D�U�H���V��-�P�L���U�H�X�ú�H�D�V�F�������7�H���Y�R�L���I�D�F�H���V�����F�X�Q�R�ú�W�L��
�Ä�F���U� �L���P�L�Q�X�Q�D�W�H�´���V�D�X���Ä�P�X�]�L�F�����E�X�Q���´�����(�V�W�H���v�Q�F�k�Q�W�D�W�������Y�D���D�V�F�X�O�W�D���F�H-�L���Y�R�L���V�S�X�Q�H�����'�D�U���Q�L�F�L�R�G�D�W�����Q�X��
�V�H���S�R�D�W�H���v�Q�F�H�S�H���F�H�H�D���F�H���D�P���K�R�W���U�k�W���F�X���H�Q�W�X�]�L�D�V�P�����1�L�F�L�R�G�D�W�������1�X���R���v�Q�W�k�P�S�O�D�U�H���I���U�����Q�R�U�R�F�����Ì�Q���I�L�H�F�D�U�H��
�]�L�� �F�k�W�H�� �R�� �G�H�]�L�O�X�]�L�H���� �6�S�L�U�L�W�� �G�L�G�D�F�W�L�F�L�V�W�� �ú�L�� �D�U�W�L�V�W�L�F�� �6�D�Q�G�X�� �V�H�� �Y�U�H�D�� �3�L�J�P�D�O�L�R�Q�X�O���� �F�D�U�H�� �D�U�H�� �Q�H�Y�R�L�H�� �G�H��
material pentru a-�ú�L���U�H�D�O�L�]�D���R�S�H�U�D�����L�D�U���'�D�Q�L�D���Q�X-�L���R�I�H�U�����P�D�W�H�U�L�D�O�X�O���G�H���F�D�U�H���D�U�H���Q�H�Yoie, deoarece jocul 
�H�L���Q�X���S�U�H�Y�H�G�H���G���U�X�L�U�H�����U�H�J�X�O�L�O�H���H�L���Q�X���S�U�H�V�X�S�X�Q���G�H�V�F�K�L�G�H�U�H���V�S�U�H���F�H�O���O�D�O�W�����7�R�F�P�D�L���G�H���D�F�H�H�D���F�D�G�H���D�W�k�W���G�H��
�J�U�H�X���D�I�L�U�P�D� �L�D����Nu mai au rost jocurile, Dania �«  
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moarte... (1931) este considerat de autor un roman dinamic, atunci Ioana (1934�����ú�L��Jocurile Daniei 
���S�X�E�O�L�F�D�W�� �I�R�D�U�W�H�� �W�k�U�]�L�X�� �G�X�S���� �P�R�D�U�W�H�D�� �D�X�W�R�U�X�O�X�L���� �v�Q�� ������������ �G�L�Q�� �F�D�X�]�D�� �I�U�L�F�L�L�� �H�G�L�W�R�U�L�O�R�U�� �G�H�� �D�� �Q�X�� �I�L��
�U�H�F�X�Q�R�V�F�X� �L�� �S�U�R�W�D�J�R�Q�L�ú�W�L�L���� �V�X�Q�W�� �U�R�P�D�Q�H�� �V�W�D�W�L�F�H���� �F�H�� �G�H�P�R�Q�V�W�U�H�D�]���� �R�� �H�Y�R�O�X� �L�H�� �ú�L�� �R�� �P�D�W�X�U�L�]�D�U�H�� �D��
�S�H�U�V�S�H�F�W�L�Y�H�L�� �Q�D�U�D�W�L�Y�H�����G�D�U���ú�L���D���F�R�Q�F�H�S�W�X�O�X�L���G�H �O�L�W�H�U�D�W�X�U�������9�R�P���G�L�V�W�L�Q�J�H�����G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H�� �Q�D�U�D�W�L�Y����
�F�k�W�H�Y�D���W�U���V���W�X�U�L���D�O�H���D�F�H�V�W�X�L���W�L�S���G�H���U�R�P�D�Q�����3�U�R�E�O�H�P�D���F�H���V�H���L�P�S�X�Q�H���G�L�Q���V�W�D�U�W���H�V�W�H���G�H���D���G�H�I�L�Q�L���Ä�Q�D�U�D�W�L�Y�X�O��
�V�W�D�W�L�F�´�����F�H���S�D�U�H���D���I�L���V�H�P�D�Q�W�L�F���v�Q���R�S�R�]�L� �L�H���F�X���G�H�I�L�Q�L� �L�D���Q�D�U�D�W�L�Y�X�O�X�L�����v�Q���J�H�Q�H�U�D�O�����F�D�U�H���Ä�F�R�Q�V�W�����v�Q��relatarea 
�G�H�� �H�Y�H�Q�L�P�H�Q�W�H�� ���W�U�H�F�X�W�H������ �D�I�O�D�W�H�� �v�Q�W�U-�X�Q�� �U�D�S�R�U�W�� �G�H�� �V�X�F�F�H�V�L�X�Q�H�� �W�H�P�S�R�U�D�O��5�´���� �X�Q�D�� �G�L�Q�� �F�R�Q�G�L� �L�L�O�H�� �V�D�O�H��
�P�L�Q�L�P�D�O�H���I�L�L�Q�G���H�Q�X�Q� �D�U�H�D���Ä�V�F�K�L�P�E���U�L�L���G�H���V�W�D�U�H�´�����G�L�Q���F�D�U�H���G�H�G�X�F�H�P���F�����Ä�H�V�H�Q� �D���Q�D�U�D�W�L�Y�X�O�X�L���D�U���W�U�H�E�X�L���V����
�I�L�H���U�H�S�U�H�]�H�Q�W�D�W�����G�H���H�Y�H�Q�L�P�H�Q�W�H���ú�L���D�F� �L�X�Q�L6�´�����$�O�W�H���F�D�U�D�F�W�H�U�L�V�W�L�F�L���D�O�H���Q�D�U�D�W�L�Y�X�O�X�L�����v�Q���R�S�L�Q�L�D���F�H�U�F�H�W���W�R�D�U�H�L��
�5�����=�D�I�L�X�����V�X�Q�W���F�H�O�H���F�H��� �L�Q���G�H���F�U�L�W�H�U�L�X�O���V�X�F�F�H�V�L�X�Q�L�L�����D�O���L�Q�G�L�Y�L�G�X�D�O�L�]���U�L�L�����D�O���F�D�X�]�D�O�L�W��� �L�L�����D�O���L�Q�W�H�Q� �L�R�Q�D�O�L�W��� �L�L��
�ú�L�� �D�O�� �V�H�Q�V�X�O�X�L���� �F�H�� �S�R�D�W�H�� �I�L�� �W�U�D�Q�V�P�L�V�� �S�U�L�Q�� �Ä�V�W�U�X�F�W�X�U�D�U�H�D�� �Q�D�U�D� �L�X�Q�L�L�� �G�X�S���� �D�Q�X�P�L�W�H�� �P�R�G�H�Oe culturale7�´����
�W�R�D�W�H���H�Y�L�G�H�Q� �L�L�Q�G���v�Q���V�S�H�F�L�D�O���F�D�U�D�F�W�H�U�X�O���G�L�Q�D�P�L�F���D�O���G�L�V�F�X�U�V�X�O�X�L���Q�D�U�D�W�L�Y�� 
�&�X�P�� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �W�R�W�X�ú�L�� �Q�D�U�D�W�L�Y�X�O�� �v�Q�� �U�R�P�D�Q�X�O�� �V�W�D�W�L�F�"�� �7�H�R�U�H�W�L�F�� �D�F�H�V�W�D�� �V�H�� �D�S�U�R�S�L�H�� �I�R�D�U�W�H�� �P�X�O�W�� �G�H��
descriptiv, caracterizat prin aprecieri durative, relatate dintr-un punct fix al observatorului. Altfel 
�V�S�X�V���� �D�U�� �I�L�� �R�� �G�L�O�D�W�D�U�H�� ���Y�V�� �F�R�P�S�U�L�P�D�U�H���� �D�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U�� �v�Q�� �L�V�W�R�U�L�H���� �Q�D�U�D�W�R�U�X�O�� �S�O�D�V�k�Q�G�� �D�F�F�H�Q�W�X�O�� �Q�X�� �S�H��
�H�Y�H�Q�L�P�H�Q�W�H�����F�L���S�H���U�H�O�D�W�D�U�H�D���O�R�U�����S�H���D�W�L�W�X�G�L�Q�H�D���L�Q�W�U�R�V�S�H�F�W�L�Y�����I�D� �����G�H���H�Y�H�Q�L�P�H�Q�W�����I�H�Q�R�P�H�Q�����R�E�L�H�F�W�����'�D�U��
alegerea strategiei se e�[�S�O�L�F���� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �S�R�H�W�L�F�� �S�U�L�Q�W�U-�R�� �Q�H�V�L�J�X�U�D�Q� ���� �D�� �Q�D�U�D�W�R�U�X�O�X�L�� �G�H�� �D��
�H�Q�X�Q� �D���H�Y�H�Q�L�P�H�Q�W�X�O�����D�F�H�V�W�D���I�L�L�Q�G���v�Q�F�����Q�H�G�H�I�L�Q�L�W�����*�H�U�D�U�G���*�H�Q�H�W�W�H���H�[�S�O�L�F�����X�Q���D�V�W�I�H�O���G�H���G�L�V�F�X�U�V�����I���F�k�Q�G��
�W�U�L�P�L�W�H�U�H�� �O�D�� �U�R�P�D�Q�X�O�X�L�� �O�X�L�� �3�U�R�X�V�W���� �Ì�Q�� �W�H�U�P�H�Q�L�L�� �F�H�U�F�H�W���W�R�U�X�O�X�L�� �I�U�D�Q�F�H�]���� �H�V�W�H�� �Y�R�U�E�D �G�H�� �R�� �Ä�G�H�V�F�U�L�S�W�L�R�Q��
�S�U�R�X�V�W�L�H�Q�Q�H�´���� �F�D�U�H�� �H�� �Ä�Q�X�� �D�W�v�W�� �R�� �G�H�V�F�U�L�H�U�H�� �D�� �R�E�L�H�F�W�X�O�X�L�� �F�R�Q�W�H�P�S�O�D�W���� �F�k�W�� �R�� �S�R�Y�H�V�W�L�U�H�� �ú�L�� �R�� �D�Q�D�O�L�]���� �D��
�D�F�W�L�Y�L�W��� �L�L�� �S�H�U�F�H�S�W�L�Y�H�� �D�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �F�R�Q�W�H�P�S�O�D�Q�W���� �D�� �L�P�S�U�H�V�L�L�O�R�U�� �O�X�L���� �D�� �G�H�V�F�R�S�H�U�L�U�L�O�R�U�� �S�U�R�J�U�H�V�L�Y�H���� �D��
�V�F�K�L�P�E���U�L�O�R�U���G�H���G�L�V�W�D�Q� �����ú�L���G�H���S�H�U�V�S�H�F�W�L�Y�������D���H�U�R�U�L�O�R�U���ú�L���F�R�U�H�F�W���U�L�O�R�U�����D���H�Q�W�X�]�L�D�V�P�H�O�R�U���ú�L���G�H�F�H�S� �L�L�O�R�U8�´����
�$�V�H�P�H�Q�H�D���F�R�Q�W�H�P�S�O�D�U�H���G�H�Y�L�Q�H���S�U�L�Q���v�Q�V���ú�L���U�H�O�D�W�D�U�H�D���H�L���R���L�V�W�R�U�L�H�����R���L�V�W�R�U�L�H���F�D�U�H���S�R�Y�H�V�W�H�ú�W�H���Ä�G�H�V�F�U�L�H�U�H�D��
�S�U�R�X�V�W�L�D�Q���´�����6�L�J�X�U���F�����D�V�W�I�H�O���G�H���G�L�V�F�X�U�V���S�D�U�H���F�H�O���P�D�L���G�H�V���R�E�R�V�L�W�R�U���S�H�Q�W�U�X���F�L�W�L�W�R�U�X�O���J�U��bit, iar detalierea 
�X�Q�R�U���V�W���U�L���S�k�Q�����O�D���H�S�X�L�]�D�E�L�O���²  �X�Q���O�X�F�U�X���Q�H�v�Q� �H�O�H�V�����'�H���I�D�S�W���D�U�W�D���F�R�Q�V�W�����W�R�F�P�D�L���v�Q���J���V�L�U�H�D���ú�L���U�H�O�D�W�D�U�H�D��
�D�F�H�V�W�R�U�� �G�H�W�D�O�L�L���� �V�S�H�F�L�I�L�F�H�� �Q�X�P�D�L�� �X�Q�X�L�� �S�H�U�V�R�Q�D�M���� �F�D�U�H�� �V�X�Q�W�� �P�X�O�W�� �P�D�L�� �S�U�H� �L�R�D�V�H���� �G�H�F�k�W���� �E�X�Q���R�D�U������
evocarea unei strategii militare mondiale. 
�3�R�V�L�E�L�O���F�������v�Q���F�D�]�X�O���O�X�L���$�����+�R�O�E�D�Q�����G�L�Q�D�P�L�V�P�X�O���H�V�W�H���S�U�H�]�H�Q�W�D�W���L�Q�W�H�Q� �L�R�Q�D�W���F�X���D�O�W�H���P�R�G�D�O�L�W��� �L�����S�H�Q�W�U�X���D��
�I�L���S�R�V�L�E�L�O�����L�Q�G�L�Y�L�G�X�D�O�L�]�D�U�H�D���ú�L���F�D�X�]�D�O�L�W�D�W�H�D�����D�V�W�I�H�O���F�U�H�k�Q�G�X-�V�H���V�H�Q�V�X�O�����Ì�Q���U�R�P�D�Q�X�O��Ioana, de exemplu, 
�Q�D�U�D�W�R�U�X�O�����K�R�P�R���G�L�H�J�H�W�L�F���v�Q�F�H�D�U�F�����V�����U���P�k�Q�����F�k�W �P�D�L���P�X�O�W���S�R�V�L�E�L�O���v�Q�W�U-�R���V�L�Q�J�X�U�����S�R�]�L� �L�H���S�U�L�Y�L�O�H�J�L�D�W������
�G�H�� �X�Q�G�H�� �V��-�ú�L�� �Q�D�U�H�]�H�� �O�X�P�H�D���� �G�H�W�D�O�L�X�O�� �Q�D�U�D�W�� �H�V�W�H�� �X�Q�� �V�W�L�P�X�O�H�Q�W�� �S�H�Q�W�U�X�� �D�Q�D�O�R�J�L�L�� �ú�L�� �U�H�I�O�H�F� �L�L�� �X�O�W�H�U�L�R�D�U�H����
�(�V�W�H���� �S�R�W�U�L�Y�L�W�� �D�X�W�R�U�X�O�X�L���� �Ä�X�Q�� �U�R�P�D�Q�� �G�H�V�S�U�H�� �Q�L�P�L�F�´���� �G�H�V�S�U�H�� �U�H�O�D� �L�D�� �X�Q�X�L�� �F�X�S�O�X�� �D�L�� �F���U�X�L�� �S�D�U�W�H�Q�H�U�L�� �Ä�V�H 
�L�X�E�H�V�F���� �G�D�U�� �Q�X�� �S�R�W�� �W�U���L�� �v�P�S�U�H�X�Q���´���� �6�H�� �v�Q�F�H�D�U�F���� �S�D�U�F���� �D�� �V�L�V�W�H�P�D�W�L�]�D�� �R�� �O�R�J�L�F���� �P�D�V�F�X�O�L�Q���� �D�V�X�S�U�D��
�P�L�V�W�H�U�X�O�X�L�� �I�H�P�L�Q�L�Q���� �F�D�U�H�� �H�� �S�U�H�O�X�Q�J�L�W�� �L�Q�W�H�Q� �L�R�Q�D�W�� �O�D�� �Q�H�V�I�k�U�ú�L�W���� �O���V�k�Q�G�� �F�L�W�L�W�R�U�X�O�� �V���� �V�H�� �L�Q�W�H�U�R�J�K�H�]�H�� �ú�L�� �V����
�J���V�H�D�V�F�����U���V�S�X�Q�V�X�U�L���S�R�V�L�E�L�O�H�� 
�6�X�Q�W�� �F�k�W�H�Y�D�� �S�D�V�D�M�H�� �F�H�� �Q�H�� �I�D�F �V���� �F�U�H�G�H�P�� �F���� �H�Y�H�Q�L�P�H�Q�W�X�O�� �F�X�� �D�G�H�Y���U�D�W�� �V�H�V�L�]�D�W�� �G�H�� �Q�D�U�D�W�R�U�� �H�V�W�H�� �R��
�S�H�U�P�D�Q�H�Q�W�����E�X�F�X�U�L�H���ú�L���Q�H�F�H�V�L�W�D�W�H���G�H���D���V�F�U�L�H�����G�H���D���S�U�R�G�X�F�H���H�Y�H�Q�L�P�H�Q� �L�D�O�X�O���G�L�Q���F�K�L�D�U���I�D�S�W�X�O���G�H���D���V�F�U�L�H����
�D���D�Y�H�D���D�F�H�D�V�W�����G�L�V�S�R�]�L� �L�H�����2�U�����D�Y�H�P���v�Q���V�S�D�W�H�O�H���X�Q�X�L���G�L�V�F�X�U�V���Q�D�U�D�W���V�W�D�W�L�F���X�Q���D�O�W�X�O�����G�L�Q�D�P�L�F, ce transmite 
�F�L�W�L�W�R�U�X�O�X�L�� �E�X�F�X�U�L�D�� �Q�D�U�D�W�R�U�X�O�X�L�� �G�H�� �D�� �I�L�� �S�X�W�X�W�� �J���V�L�� �R�� �V�R�O�X� �L�H�� ���V�F�U�L�L�W�X�U�D���� �v�Q�� �I�D� �D�� �V�X�I�H�U�L�Q� �H�L���� �D�E�V�X�U�G�X�O�X�L��
�H�[�L�V�W�H�Q� �L�D�O�� �ú�L�� �D�� �R�E�V�H�V�L�H�L�� �P�R�U� �L�L���� �(�Y�L�G�H�Q�W�� �F���� �S�U�R�F�H�G�H�X�O�� �H�V�W�H�� �X�Q�X�O�� �V�S�H�F�L�I�L�F�� �S�U�R�X�V�W�L�D�Q�� �ú�L�� �U�H�F�H�S�W�D�U�H�D�� �O�X�L��
�D�V�L�J�X�U�����G�H�M�D���U�H-modelarea sensibili�W��� �L�L�� �F�U�H�D�W�R�D�U�H���ú�L���D���Y�L�]�L�X�Q�L�L�� �P�R�G�H�U�Q�H���D�V�X�S�U�D�� �O�X�P�L�L�����1�D�U�D�W�R�U�X�O���H�V�W�H��
�F�R�Q�ú�W�L�H�Q�W���F�����v�ú�L���V�F�U�L�H���U�R�P�D�Q�X�O���V���X�����L�D�U���D�F�H�V�W�D���H�V�W�H���F�H�O���P�D�L���L�P�S�R�U�W�D�Q�W���H�Y�H�Q�L�P�H�Q�W�����7�R�W���F�H���H�V�W�H���H�[�W�H�U�L�R�U��
�D�F�H�V�W�X�L���I�D�S�W���G�H�Y�L�Q�H���L�P�S�R�U�W�D�Q�W���Q�X�P�D�L���D�W�X�Q�F�L���F�k�Q�G���S�R�D�W�H���V�H�U�Y�L���F�D���P�D�W�H�U�L�D�O���I�L�F� �L�R�Q�D�O�����&�K�L�D�U���ú�L���X�Q���V�S�D� �L�X��
�S�X�V�W�L�X�����I���U�����D�F� �L�X�Q�H���X�P�D�Q�������I���U�����V�R�F�L�H�W�D�W�H�����X�Q�G�H���V�L�Q�J�X�U�X�O���H�Y�H�Q�L�P�H�Q�W�����v�Q�W�U-o zi, este un posibil dialog 
�F�X�� �F�L�Q�H�Y�D�� �V�W�U���L�Q���� �H�V�W�H�� �X�Q�� �V�W�L�P�X�O�H�Q�W�� �V�D�W�L�V�I���F���W�R�U�� �S�H�Q�W�U�X�� �U�H�I�O�H�F� �L�H���� �S�H�Q�W�U�X�� �v�Q�V�L�Q�J�X�U�D�U�H�D�� �F�K�L�Q�X�L�W�R�D�U�H�� �ú�L��
�F�U�H�D�W�R�U�H���� �ú�L�� �P�D�L�� �D�O�H�V�� �S�H�Q�W�U�X�� �V�F�U�L�V�����5�H�]�X�O�W�D�W�X�O�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�H�F�k�W�� �X�Q�� �U�R�P�D�Q�� �V�W�D�W�L�F���� �6���� �X�U�P���U�L�P�� �X�Q��
                                                             
5 �5�R�G�L�F�D���=�D�I�L�X�����1�D�U�D� �L�X�Q�H���ú�L���S�R�H�]�L�H�����%�X�F�X�U�H�ú�W�L��������00, p. 31 
6 �5�R�G�L�F�D���=�D�I�L�X�����1�D�U�D� �L�X�Q�H���ú�L���S�R�H�]�L�H�����%�X�F�X�U�H�ú�W�L�����������������S������ 
7 �5�R�G�L�F�D���=�D�I�L�X�����1�D�U�D� �L�X�Q�H���ú�L���S�R�H�]�L�H�����%�X�F�X�U�H�ú�W�L�����������������S������ 
8 Genette Gerard. Figures III. Discours du recit. Essai de methode, Paris, 1972, p. 136 
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t din Ioana���� �Ä�&�L�Q�H�Y�D���� �F�L�W�L�Q�G�� �D�F�H�V�W�H�� �Q�R�W�H���� �D�U�� �S�X�W�H�D�� �U�H�I�O�H�F�W�D�� �F������ �v�Q�� �G�H�I�L�Q�L�W�L�Y���� �S�X�V�W�L�X�O�� �D�F�H�V�W�H�L�� �O�R�F�D�O�L�W��� �L��
�H�V�W�H���G�H�V�W�X�O���G�H���U�H�O�D�W�L�Y���ú�L���F�����H�X���v�Q�V�X�P�L���D�P���v�Q�ú�L�U�D�W�����v�Q���D�I�D�U�D���F�H�O�R�U���G�R�X�����S�H�U�V�R�Q�D�J�L�L�����R serie de altele mai 
�S�X� �L�Q���v�Q�V�H�P�Q�D�W�H�����G�D�U���F�D�U�H���v�Q�Y�L�R�U�H�D�]�����V�L�Q�J�X�U���W�D�W�H�D�����1�X���H�V�W�H���D�G�H�Y���U�D�W�����$�L�F�L���V�X�Q�W���D�ú�D���G�H���S�X� �L�Q�L���R�D�P�H�Q�L����
�v�Q�F�k�W�� �I�L�H�F�D�U�H�� �S�D�U�H�� �L�P�S�R�U�W�D�Q�W���� �ú�L�� �F�X�P���� �I�D�W�D�O���� �D�V�L�ú�W�L�� �O�D�� �]�L�O�Q�L�F�H�O�H�� �O�X�L�� �R�F�X�S�D� �L�L�� �ú�L�� �Q�H�F�D�]�X�U�L���� �P���� �V�R�F�R�W��
obligat �V��-�O�� �v�Q�U�H�J�L�V�W�U�H�]���� �&�H�L�� �F�k� �L�Y�D�� �R�D�P�H�Q�L�� �P���U�H�V�F�� �S�X�V�W�L�X�O�� �G�X�S���� �F�X�P�� �O�D�P�S�D�� �O�X�L�� �0�L�K�D�L�O�� �P���U�H�ú�W�H��
�v�Q�W�X�Q�H�U�L�F�X�O���ú�L���P�X�O�W�L�S�O�L�F�����v�Q�I�L�R�U���U�L�O�H�����������&�k�W�H�R�G�D�W�����U�H�F�X�U�J���O�D���V�W�U�D�W�D�J�H�P�H���F�D���V�����D�I�O�X���W�R�W���F�H�D���I���F�X�W���,�R�D�Q�D����
�(�� �F�L�X�G�D�W���� �D�F�H�D�V�W���� �D�O�H�J�H�U�H�� �G�H�� �D�� �D�I�O�D�� �D�Q�X�P�L�W�H�� �G�H�W�D�O�L�L�� �ú�L�� �G�H�� �D�� �v�Q�F�R�Q�M�X�U�D���� �F�D�� �V���� �Q�X�� �D�I�O�X���� �S�H�� �D�O�Wele, chiar 
�G�D�F���� �W�R�D�W�H�� �V�X�Q�W�� �O�D�� �I�H�O�� �G�H��chinuitoare���� �3�R�D�W�H�� �S�H�Q�W�U�X�� �F���� �Q�X�� �Y�U�H�D�X�� �V��-�P�L�� �V�F�D�S�H�� �Q�L�P�L�F���� �W�R�W�X�O�� �P����
�L�Q�W�H�U�H�V�H�D�]�������ú�L���G�H�F�L�� �Q�X�� �V�F�K�L�P�E�� �V�X�E�L�H�F�W�X�O���G�H�F�k�W���G�X�S�����F�H-l epuizez9�´�����ù�L�� �P�D�L���G�H�S�D�U�W�H�����Ä�'�D�F�����D�ú�� �v�Q�F�H�W�D��
�W�R�D�W�H���L�V�F�R�G�L�U�L�O�H���ú�L���S�H�G�H�S�V�H�O�H�����H�D���V-ar transforma, ar �G�H�Y�H�Q�L���O�L�Q�L�ú�W�L�W�������G�D�U���H�X���V�X�Q�W���E�R�O�Q�D�Y���G�H���J�H�O�R�]�L�H���ú�L��
�G�H���G�R�U�L�Q� �D���G�H���U���]�E�X�Q�D�U�H�����ù�L���D�S�R�L�� �L�P�H�G�L�D�W���F�H���D�ú�� �v�Q�F�H�W�D�����S�U�H�V�X�S�X�Q�k�Q�G�X-�P�L���R���Y�R�L�Q� �����H�[�F�H�S� �L�R�Q�D�O�������F���F�L��
�M�X�G�H�F�D�W�D�� �D�ú�D�� �P���� �v�Q�Y�D� ������ �Q�L�P�H�Q�L�� �Q�X�� �P-�D�� �R�E�O�L�J�D�W�� �V��-�P�L�� �D�O�H�J�� �Y�L�D� �D�� �D�F�H�D�V�W�D���� �D�F�X�P�� �W�U�H�E�X�L�H�� �V-o suport), 
chinuri le �D�U���F�R�Q�W�L�Q�X�D�����F���F�L���H�X���D�ú���U���P�k�Q�H�� �v�Q�� �L�Q�I�H�U�L�R�U�L�W�D�W�H�����ú�L���,�R�D�Q�D���D�U�� �v�Q�F�H�S�H�� �V�����V�H�� �M���O�X�L�D�V�F�����F���� �Q-am 
iubit-�R���Q�L�F�L�R�G�D�W��10�´�� 
�,�U�L�Q�D���0�D�Y�U�R�G�L�Q�����S�H�Q�W�U�X���F�D�U�H���D�F�H�V�W���W�L�S���H�V�W�H���X�Q���Ä�U�R�P�D�Q���S�R�H�W�L�F�´�����Y�R�U�E�H�ú�W�H���ú�L���G�H�V�S�U�H���R���L�P�S�O�L�F�D�U�H���D�I�H�F�W�L�Y����
�ú�L�� �J�Q�R�V�H�R�O�R�J�L�F���� �D�� �F�L�W�L�W�R�U�X�O�X�L�� �v�Q�� �U�H�O�D�W�D�U�H�D�� �G�L�V�F�X�U�V�L�Y���� �D�� �Q�D�U�D�W�R�U�X�O�X�L���� �3�X�Q�F�W�X�O�� �G�H�� �F�R�Q�W�D�F�W�� �F�R�P�X�Q�L�F�D�W�L�Y��
�I�L�L�Q�G���V�F�U�L�L�W�X�U�D�����D�W�k�W���Q�D�U�D�W�R�U�X�O�����F�k�W���ú�L���F�L�W�L�W�R�U�X�O���V�H���S�R�W���L�G�H�Q�W�L�I�L�F�D���ú�L���F�K�L�D�U���U�H�F�X�Q�R�D�ú�W�H���I�H�Q�R�P�H�Q�R�O�R�J�L�F���S�U�L�Q��
�D�F�H�O�H�D�ú�L�� �W�U���L�U�L���� �Ä�$�F�H�D�V�W���� �V�F�U�L�L�W�X�U���� �H�V�W�H�� �I�H�Q�R�P�H�Q�R�O�R�J�L�F���� �S�H�Q�W�U�X�� �F���� �Q�H�H�[�S�O�L�F�k�Q�G�� �Q�L�P�L�F���� �Ä�Q�H�D�Q�D�O�L�]�k�Q�G�´��
�Q�L�P�L�F�� �J���V�H�ú�W�H�� �P�L�M�O�R�F�X�O�� �G�H�� �D�� �V�X�V�F�L�W�D�� �v�Q�� �F�R�Q�ú�W�L�L�Q� �D�� �F�L�W�L�W�R�U�X�O�X�L�� �X�Q�� �S�U�R�F�H�V�� �D�Q�D�O�R�J�� �F�X�� �F�H�O�� �S�H�� �F�D�U�H�� �H�V�W�H�� �v�Q��
curs de a-�O�� �G�H�V�F�U�L�H���� �V�L�W�X�k�Q�G�X-�O�� �S�H�� �D�F�H�V�W�D�� �v�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �I�H�Q�R�P�H�Q�R�O�R�J�L�F���� �D�� �D�ú�D-numitului Ego-Hic-
�1�X�Q�F���� �D�G�R�S�W�D�W���� �G�H�� �V�F�U�L�L�W�X�U�D�� �F�D�U�H�� �Y�U�H�D�� �V���� �D�S�U�R�[�L�P�H�]�H���� �F�D�� �ú�L�� �I�H�Q�R�P�H�Q�R�O�R�J�L�D���� �V�S�D� �L�X�O���� �W�L�P�S�X�O���� �O�X�P�H�D��
�F�R�Q�F�U�H�W�� �W�U���L�W�H���� �I���F�k�Q�G�X-�O�� �S�H�� �F�L�W�L�W�R�U�� �V���� �O�H�� �W�U���L�D�V�F��11�´���� �$�S�U�H�F�L�H�U�H�D�� �Y�L�Q�H�� �G�H�V�L�J�X�U�� �V���� �P�D�U�F�K�H�]�H��
�V�X�S�H�U�L�R�U�L�W�D�W�H�D�� �X�Q�X�L�� �D�V�W�I�H�O�� �G�H�� �G�L�V�F�X�U�V�� �Q�D�U�D�W�L�Y�� �v�Q�� �F�R�P�S�D�U�D� �L�H�� �F�X�� �U�H�O�D�W�D�U�H�D�� �X�Q�R�U�� �H�Y�H�Q�L�P�H�Q�W�H�� �H�[�W�H�U�L�R�D�U�H��
naratorului, f�R�U�P�X�O�����V�S�H�F�L�I�L�F�����U�R�P�D�Q�X�O�X�L���W�U�D�G�L� �L�R�Q�D�O�����$�G�H�Y���U�D�W�X�O���G�L�Q�D�P�L�V�P���H�Y�H�Q�L�P�H�Q� �L�D�O���V�H���S�U�R�G�X�F�H��
�v�Q�� �L�P�D�J�L�Q�D� �L�D�� �F�L�W�L�W�R�U�X�O�X�L���� �F�D�U�H�� �W�U���L�H�ú�W�H�� �S�H�� �S�D�U�F�X�U�V�X�O�� �O�H�F�W�X�U�L�L�� �V�H�Q�W�L�P�H�Q�W�H�O�H�� �G�H�O�L�F�D�W�H�� �D�O�H�� �L�X�E�L�U�L�L����
�V�X�I�H�U�L�Q� �H�L�����J�H�O�R�]�L�H�L�����Q�H�v�Q�F�U�H�G�H�U�L�L�����Q�H�V�L�J�X�U�D�Q� �H�L�����P���U�W�X�U�L�V�L�W�H���G�L�V�F�U�H�W���ú�L���D�X�W�H�Q�W�L�F���G�H���X�Q���S�U�H�G�H�F�H�V�R�U���D�O���V���X��
�v�Q�W�U-�R���I�R�U�P�X�O�����Q�X�P�L�W�����v�Q�F�����Ä�V�W�D�W�L�F���´�� 
�3�U�L�Y�L�W�H�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �G�L�D�O�H�F�W�L�F�L�L�� �V�W���S�k�Q-�V�F�O�D�Y�� ���L�� �D�� �D�P�R�U�X�O�X�L-�O�X�S�W������ �U�R�P�D�Q�H�O�H��O moarte care nu 
�G�R�Y�H�G�H�.�W�H���Q�L�P�L�F, Ioana ��i Jocurile Daniei �F�R�Q�
�L�Q���I�D�]�H���G�H�R�V�H�E�L�W�H���D�O�H���D�F�H�O�X�L�D���L���S�U�R�F�H�V�� 
�Ì�Q�� �F�H�O�� �G�L�Q�W�k�L���� �G�X�S���� �R�� �V�F�X�U�W���� �F�U�L�]���� �G�H�� �Q�H�v�Q�F�U�H�G�H�U�H�� �v�Q�� �I�R�U�
�H�O�H�� �S�U�R�S�U�L�L���� �E���U�E�D�W�X�O�� �v���L�� �L�Q�V�W�D�X�U�H�D�]���� �W�L�U�D�Q�L�D����
�V�L�J�X�U�� �R�� �Y�U�H�P�H�� �G�H�� �F�H�H�D�� �F�H�� �Q�X�P�H���W�H�� �H�O�� �´�V�F�O�D�Y�D�M�X�O�� �H�L�� �W�R�W�D�O�´���� �6���� �R�E�V�H�U�Y���P�� �D�W�L�W�X�G�L�Q�H�D�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�H�� �D��
�E���U�E�D�W�X�O�X�L���V�W���S�k�Q���I�D�
�����G�H���´�V�F�O�D�Y�D�M�X�O���W�R�W�D�O�´���D�O���I�H�P�H�L�L�� �Ì�Q���U�D�S�R�U�W���F�X���,�U�L�Q�D�����6�D�Q�G�X���H�V�W�H���X�Q��homo duplex. 
Pe de-�R���S�D�U�W�H�����R�E�H�G�L�H�Q�
�D���H�L���V�D�W�L�V�I�D�F�H���L�Q�V�W�L�Q�F�W�X�O���O�X�L�� �G�H���S�X�W�H�U�H�����J�H�Q�H�U�D�W���G�H���X�Q���G�H�]�H�F�K�L�O�L�E�U�X���L�Q�W�H�U�L�R�U�����S�H��
�G�H�� �D�O�W���� �S�D�U�W�H���� �D�F�H�H�D���L�� �R�E�H�G�L�H�Q�
���� �v�L�� �R�I�H�Q�V�H�D�]���� �F�R�Q�W�L�Q�X�X�� �R�U�J�R�O�L�X�O�� ���L-�O�� �I�D�F�H�� �V���� �V�H�� �O�D�P�H�Q�W�H�]�H�� �G�H��
�Q�H�v�Q�V�H�P�Q���W�Dtea ei. 
Nici una dintre eroinele lui Holban, nici Ioana, nici Dania nu sunt predispuse unui final tragic, 
�S�H�Q�W�U�X�� �F���� �Q�L�F�L�� �X�Q�D�� �Q�X�� �L�X�E�H���W�H�� �F�D�� �,�U�L�Q�D�� �S�k�Q���� �O�D�� �X�L�W�D�U�H�D�� �G�H�� �V�L�Q�H���� �D�G�L�F���� �Q�L�F�L�� �X�Q�D�� �Q�X�� �U�H�Q�X�Q�
���� �W�R�W�D�O�� �O�D��
�R�U�J�R�O�L�X�� ���L�� �O�D�� �Y�D�Q�L�W���
�L�O�H�� �S�U�R�S�U�L�L�� �S�H�Q�W�U�X�� �R�� �S�D�V�L�X�Q�H�����1�L�F�L�� �X�Q�D�� �Q�X�� �D�U�H�� �D�F�H�D�� �F�L�X�G�D�W���� �I�R�U�
���� �V�X�I�O�H�W�H�D�V�F���� �G�H��
�G���U�X�L�U�H�� �I�D�
���� �G�H�� �D�S�U�R�D�S�H�O�H���� �0�R�D�U�W�H�D�� �,�U�L�Q�H�L�� �Y�H�Q�H�D�� �V���� �G�R�Y�H�G�H�D�V�F���� �I�R�D�U�W�H�� �P�X�O�W�H���� �v�Q�� �F�L�X�G�D�� �V�D�U�F�D�V�W�L�F�X�O�X�L��
�W�L�W�O�X���D�O���U�R�P�D�Q�X�O�X�L�����(�D���G�H�P�D�V�F�D���L�S�R�F�U�L�]�L�D���O�X�L���V�D�Q�G�X�����F�D�U�D�F�W�H�U�X�O���P�H�G�L�D�W���D�O���V�H�Q�W�L�P�H�Q�W�X�O�X�L���V���X�����L�Q�V�W�L�Q�F�W�X�O��
�V���X���W�L�U�D�Q�L�F�����G�H�F�O�D�Q���D���R���F�U�L�]�����D���X�Q�H�L���G�L�F�W�D�W�X�U�L�� �V�H�Q�W�L�P�H�Q�W�D�O�H�����L���U�H�O�H�Y�D���R���S�D�V�L�X�Q�H�� �Y�L�V���D�� �Y�L�V���G�H���R���G�R�U�L�Q�
����
�L�P�L�W�D�W������ �,�R�D�Q�D�� �H�V�W�H�� �R�� �L�Q�W�H�O�H�F�W�X�D�O���� �S�U�H�R�F�X�S�D�W���� �G�H�� �D�X�W�R�V�F�R�S�L�D�� �W�U�R�S�L�V�P�H�O�R�U�� �H�L���� �G�R�U�Q�L�F���� �V���� �L�P�S�X�Q����
�D�G�H�Y���U�X�U�L�O�H���R�G�D�W�����G�H�V�F�R�S�H�U�L�W�H�����L�D�U���'�D�Q�L�D���H�V�W�H���R���P�R�Q�G�H�Q�����V�W�U���O�X�F�L�W�R�D�U�H�����S�U�H�D���I�H�U�L�F�L�W�����G�H���W�U�L�X�P�I�X�U�L�O�H���H�L��
�F�D���V�����Q�H���O�D�V�H���P���F�D�U���V�����E���Q�X�L�P���F�����D�U���D�Y�H�D���X�Q���V�X�I�O�H�W�� 

                                                             
9  �$�Q�W�R�Q���+�R�O�E�D�Q�����2���P�R�D�U�W�H���F�D�U�H���Q�X���G�R�Y�H�G�H�ú�W�H���Q�L�P�L�F�����,�R�D�Q�D�����7�L�P�L�ú�R�D�U�D�����������������S��������-128 
10 �$�Q�W�R�Q���+�R�O�E�D�Q�����2���P�R�D�U�W�H���F�D�U�H���Q�X���G�R�Y�H�G�H�ú�W�H���Q�L�P�L�F�����,�R�D�Q�D�����7�L�P�L�ú�R�D�U�D�����������������S��������-129 
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�L�O�L�W�D�W�H�D���'�D�Q�L�H�L���G�H���D���V�H���D�G�k�Q�F�L���v�Q�W�U-�R���L�X�E�L�U�H�����P�R�W�L�Y���G�H���H�[�D�V�S�H�U�D�U�H���S�H�Q�W�U�X���6�D�Q�G�X�����V�H���F�R�U�H�O�H�D�]�����F�X���O�L�S�V�D��
�H�L���G�H�� �O�L�E�H�U�W�D�W�H�����'�D�Q�L�D���H�V�W�H���R���I�L�L�Q�
���� �P�D�Q�H�Y�U�D�W�����G�H�� �Q�D�U�F�L�V�L�V�P�X�O���H�L�����G�H�� �E�R�J���
�L�D�� �H�L�����G�H���U�H�O�D�
�L�L�O�H�� �P�R�Q�G�H�Q�H��
�F�D�U�H���G�H�F�X�U�J���G�L�Q���F�R�Q�G�L�
�L�D���H�L���V�R�F�L�D�O�������L���G�H���I�D�P�L�O�L�D���H�L���� 
�Ì�Q��Jocurile Daniei, �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �U�R�P�D�Q�H�O�H�� �D�Q�W�H�U�L�R�D�U�H���� �6�D�Q�G�X�� �L�X�E�H���W�H�� �I�H�P�H�L�D�� �F�X�� �P�D�L�� �P�X�O�W����
�Q�D�W�X�U�D�O�H�
�H�����D�E�D�Q�G�R�Q�k�Q�G���H�[�D�P�H�Q�X�O���O�L�Y�U�H�V�F���� 
�'�D�Q�L�D�� �V�H�� �M�R�D�F������ �-�R�F�X�O�� �H�V�W�H�� �S�H�Q�W�U�X�� �H�D�� �X�Q�� �S�U�L�O�H�M�� �G�H�� �D�� �V�H�� �D�P�X�]�D�� �G�H�� �E�L�H� �L�L�� �v�Q�G�U���J�R�V�W�L� �L���� �G�H�� �D-�L�� � �L�Q�H��
�V�X�E�M�X�J�D� �L�� �ú�L���X�P�L�O�L���� �$�F�H�V�W���U�R�P�D�Q���H�V�W�H���S�H���F�k�W���G�H���W�U�D�J�L�F�����S�H���D�W�k�W���G�H���U�H�D�O�L�V�W�����(�V�W�H���R���O�H�F� �L�H���G�H�� �Y�L�D� �����W�U���L�W����
�F�K�L�D�U�� �G�H�� �$�Q�W�R�Q�� �+�R�O�E�D�Q���� �2�� �O�H�F� �L�H�� �S�H�Q�W�U�X�� �E���U�E�D� �L�L�� �F�D�U�H�� �V�H�� �v�Q�G�U���J�R�V�W�H�V�F�� �G�H�� �S���S�X�ú�L�� �I�L� �R�D�V�H���� �&�K�L�D�U�� �G�D�F����
�I�L�H�F�D�U�H�� �I�H�P�H�L�H�� �v�Q�� �V�L�Q�H�� �D�U�H�� �R�� �S�D�U�W�H�� �G�L�Q�� �'�D�Q�L�D���� �H�X�� �V�S�X�Q�� �F���� �D�F�H�D�V�W���� �S�D�U�W�H�� �Q�X�� �D�U�� �W�U�H�E�X�L�� �V���� �G�R�P�L�Q�H����
Revenind la destinul scriitorului Anton Holban, care s-�D�� �V�W�L�Q�V���S�U�H�P�D�W�X�U���G�L�Q�� �Y�L�D� �������H�V�W�H���G�H���U�H�P�D�U�F�D�W��
�I�D�S�W�X�O���F�����W�R�W���F�H���D���W�U���L�W���L�Q�W�H�U�L�R�U�����W�R�W���F�H���D���V�X�I�H�U�L�W�����D�F�H�V�W�D���D���W�U�D�Q�V�F�U�L�V���S�H���K�k�U�W�L�H�� 
�7�k�Q���U�D�� �I�D�W�����Ä�Q�X���D�U�H�� �V�L�P�
�X�O���U�H�D�O�L�W���
�L�L�´���� �Ä�H�V�W�H�� �O�L�S�V�L�W�����G�H���U�H�D�O�L�W�D�W�H�´�����F�R�Q�V�W�D�W�D���6�D�Q�G�X�����H�D���V�H�� �O�D�V���� �F�R�Q�G�X�V����
�E�R�Y�D�U�L�F�� �G�H�� �v�Q�F�K�L�S�X�L�U�L�� ���L�� �L�G�H�D�O�X�U�L���� �G�H�V�W�X�O�� �G�H�� �F�R�Q�Y�H�Q�
�L�R�Q�D�O�H�� ���L�� �P�L�F�� �E�X�U�J�K�H�]�H�� �G�H�� �D�O�W�I�H�O���� �(�D�� �V�H��
�v�Q�G�U���J�R�V�W�H�V���H�� �G�H�� �6�D�Q�G�X�� ���F���U�X�L�D�� �+�R�O�E�D�Q�� �v�L�� �D�W�U�L�E�X�L�H�� �S�U�R�S�U�L�D�� �V�D�� �L�G�H�Q�W�L�W�D�W�H�� �G�H�� �V�F�U�L�L�W�R�U���� �v�Q�D�L�Q�W�H�� �G�H�� �D-l 
�F�X�Q�R�D���W�H�����F�L�W�L�Q�G�X-�L���F���U�
�L�O�H�� 
�Ì�Q�� �I�D�S�W�����H�D���V�H�� �v�Q�G�U���J�R�V�W�H���W�H���G�H���Ä�R�P�X�O���G�H�� �K�k�U�W�L�H�´�����L���Q�X���G�H���R�P�X�O���U�H�D�O�����G�H�� �I�L�F�
�L�X�Q�H�D���X�Q�X�L���H�X���H�V�H�Q�
�L�D�O���D�O��
�Q�D�U�D�W�R�U�X�O�X�L�����F�H���V�H���U�H�O�H�Y�����S�U�L�Q���V�F�U�L�V�� �'�D�Q�L�D���v�O���W�U�D�Q�V�I�R�U�P�����S�H���6�D�Q�G�X���v�Q�W�U-�R���I�D�Q�W�D�V�P�������v���L���S�U�R�L�H�F�W�H�D�]�����v�Q��
�H�O�� �L�P�D�J�L�Q�H�D�� �L�X�E�L�W�X�O�X�L�� �L�G�H�D�O���� �$�V�H�P�H�Q�L�� �I�L�J�X�U�L�L�� �P�L�W�L�F�H���D���=�E�X�U���W�R�U�X�O�X�L���� �E���U�E�D�W�X�O�� �H�V�W�H�� �L�P�D�J�L�Q�D�W���G�H���W�k�Q���U�D��
�I�D�W�����v�Q���L�S�R�V�W�D�]�D���X�Q�X�L���V�X�F�X�E���F�H���R���Y�L�]�L�W�H�D�]�����Q�R�D�S�W�H�D�����X�U�F�k�Q�G�����Q�R�X���5�R�P�H�R�����S�H���R���V�F�D�U�����G�H���P���W�D�V�H���S�k�Q�����O�D��
�E�D�O�F�R�Q�X�O�� �H�L�����)�D�S�W�X�O���F���� �L�X�E�L�W�D���V�H���G�H�O�H�F�W�H�D�]�����F�X���H�O�� �P�D�L�� �P�X�O�W���v�Q�� �L�O�X�]�L�H���G�H�F�k�W���v�Q���U�H�D�O�L�W�D�W�H�����v�Q�W�k�O�Q�L�U�L�O�H�� �O�R�U��
�V�X�Q�W���P�H�U�H�X�� �I���F�X�W�H���L�P�S�R�V�L�E�L�O�H���G�H���R�E�O�L�J�D�
�L�L�O�H�� �P�R�Q�G�H�Q�H���D�O�H�� �I�H�W�H�L���� �v�O���G�H�U�X�W�H�D�]�������L�� �v�O���X�P�L�O�H���W�H���S�H���6�D�Q�G�X����
�F�D�U�H�� �V�H�� �V�L�P�W�H�� �F�D�� ���L�� �F�X�P�� �D�U�� �I�L�� �v�Q���H�O�D�W���F�X�� �S�U�R�S�U�L�D�� �V�D�� �L�P�D�J�L�Q�H�� �S�O�D�V�P�X�L�W������ �&�R�P�S�O�H�[�X�O�X�L�� �G�H�� �L�Q�I�H�U�L�R�U�L�W�D�W�H��
�V�R�F�L�D�O���� ���'�D�Q�L�D�� �I�D�F�H�� �S�D�U�W�H�� �G�L�Q�W�U-�R�� �I�D�P�L�O�L�H�� �I�R�D�U�W�H�� �E�R�J�D�W������ �L�� �V�H�� �D�G�D�X�J���� �V�H�Q�W�L�P�H�Q�W�X�O�� �D�F�H�V�W�H�L�� �F�L�X�G�D�W�H��
�J�H�O�R�]�L�L���I�D�
�����G�H���S�U�R�S�U�L�X�O���G�X�E�O�X�� 
�Ì�Q�� �U�H�O�D�
�L�D�� �F�X�� �'�D�Q�L�D���� �6�D�Q�G�X�� �D�U�H�� �P�H�U�H�X�� �L�P�S�U�H�V�L�D�� �F���� �H�V�W�H�� �v�Q�M�R�V�L�W�� ���L�� �G�L�V�S�U�H�
�X�L�W���� �F�H�H�D�� �F�H�� �V�X�J�H�U�H�D�]���� �F������
�S�H�Q�W�U�X���S�H�U�V�R�Q�D�M�H�O�H�� �O�X�L�� �$�Q�W�R�Q���+�R�O�E�D�Q���� �L�X�E�L�U�H�D���H�V�W�H���S�H�U�P�D�Q�H�Q�W���G�X�E�O�D�W�����G�H���R���F�R�Q�I�U�X�Q�W�D�U�H���G�H���R�U�J�R�O�L�L�� ���L��
�V�H�Q�V�L�E�L�O�L�W���
�L��  
�Ì�Q�� �F�H�O�H�� �W�U�H�L�� �U�R�P�D�Q�H�� �D�O�H�� �V�D�O�H�� �Ä�2�� �P�R�D�U�W�H�� �F�D�U�H�� �Q�X�� �G�R�Y�H�G�H�.�W�H�� �Q�L�P�L�F, Ioana ��i Jocurile Daniei, 
autorul  descrie  �Y�D�U�L�D�
�L�X�Q�L�� �D�O�H���U�H�O�D�
�L�H�L���S�V�L�K�R�O�R�J�L�F�H�� �G�H���W�L�S�� �K�H�J�H�O�L�D�Q���G�L�Q�W�U�H�� �V�W���S�k�Q�����L�� �V�O�X�J�������0�L�]�D���S�X�V����
�v�Q���M�R�F���H�V�W�H���G�R�P�L�Q�D�
�L�D�����L���F�R�Q�W�U�R�O�X�O���D�V�X�S�U�D���S�D�U�W�H�Q�H�U�X�O�X�L�����v�Q���S�U�L�P�X�O���G�L�Q�W�U�H���U�R�P�D�Q�H�����6�D�Q�G�X���R���G�R�P�L�Q�����S�H��
�,�U�L�Q�D�� ���L�� �R�� �
�L�Q�H�� �S�U�L�Q�� �L�Q�G�L�I�H�U�H�Q�
���� �v�Q�W�U-�R�� �G�H�S�H�Q�G�H�Q�
���� �D�I�H�F�W�L�Y���� �F�D�U�H�� �R�� �D�G�X�F�H�� �O�D�� �V�L�Q�X�F�L�G�H�U�H���� �v�Q�� �F�H�O�� �G�H-al 
�G�R�L�O�H�D���� �v�Q�W�U�H�� �6�D�Q�G�X�� ���L�� �,�R�D�Q�D�� �V�H�� �V�W�D�E�L�O�H���W�H�� �R�� �H�J�D�O�L�W�D�W�H�� �G�H�� �F�D�U�D�F�W�H�U�H���� �L�X�E�L�U�H�D�� �O�R�U�� �v�Q�F�K�H�L�Q�G�X-se cu o 
�Ä�U�H�P�L�]���´���D�I�H�F�W�L�Y�������v�Q���F�H�O���G�H-�D�O���W�U�H�L�O�H�D�����6�D�Q�G�X���H�V�W�H���G�H�U�X�W�D�W���G�H���L�Q�G�R�O�H�Q�
�D�����S�O�D�F�L�G�L�W�D�W�H�D�����L���O�L�S�V�D���G�H���U�H�D�F�
�L�L��
ale Daniei, pe care �O�H���U�H�V�L�P�W�H���F�D���S�H���R���O�L�E�H�U�W�D�W�H���M�L�J�Q�L�W�R�D�U�H���D���I�H�W�H�L�����&�k�Q�G���I�H�P�H�L�D�����,�U�L�Q�D�����G�H�S�L�Q�G�H���D�I�H�F�W�L�Y��
�G�H�� �H�O���� �6�D�Q�G�X�� �G�H�Y�L�Q�H�� �X�U�D�Q�L�F�� ���L�� �R�� �F�K�L�Q�X�L�H�� �S�H�Q�W�U�X�� �D�� �V�H�� �D�I�L�U�P�D�� �S�H�� �V�L�Q�H���� �F�k�Q�G�� �F�D�� ���'�D�Q�L�D���� �v���L�� �P�D�Q�L�I�H�V�W����
�L�Q�G�H�S�H�Q�G�H�Q�
�D���� �H�O�� �Q�X�� �V�H�� �P�D�L�� �S�R�D�W�H�� �Y�H�U�L�I�L�F�D�� �S�H�� �V�L�Q�H�� �v�Q�V�X���L�� �S�U�L�Q�� �F�R�Q�W�U�R�O�X�O�� �Hxercitat asupra celuilalt. 
�Ä�6�D�Q�G�X�����V�F�U�L�H�� �$�O���� �&���O�L�Q�H�V�F�X�����H�V�W�H�����G�H�� �I�D�S�W�����X�Q���R�P�� �V�O�D�E���� �v�Q�F�H�U�F�k�Q�G���V��-���L�� �v�Q�Y�L�Q�J�����F�R�P�S�O�H�[�H�O�H���S�U�L�Q�W�U-o 
�H�[�D�F�H�U�E�D�U�H���D���S�H�U�V�R�Q�D�O�L�W���
�L�L�����L���S�U�L�Q���X�P�L�O�L�U�H�D���S�D�U�W�H�Q�H�U�H�L�������$�W�L�W�X�G�L�Q�H�D���O�X�L���6�D�Q�G�X���v�Q���L�X�E�L�U�H���H�V�W�H���H�[�D�F�H�U�E�D�W��
�H�J�R�F�H�Q�W�U�L�F���� 
Psihologia c�H�O�X�L�O�D�O�W�� �G�H�Y�L�Q�H�� �X�Q�� �S�U�L�O�H�M�� �G�H�� �F�X�Q�R�D���W�H�U�H�� �Q�D�U�F�L�V�L�D�F�D�� �G�H�� �V�L�Q�H���� �L�D�U�� �U�R�P�D�Q�X�O�� �L�D�� �I�R�U�P�D�� �X�Q�X�L��
�D�X�W�R�S�R�U�W�U�H�W�� �v�Q�� �R�J�O�L�Q�G������ �v�Q�� �F�D�U�H�� �S�U�R�W�D�J�R�Q�L�V�W�X�O�� �V�H�� �U�H�I�O�H�F�W�H�D�]���� �S�U�L�Q�� �R�F�K�L�L�� �I�H�P�H�L�L���� �&�R�Q�G�L�
�L�D�� �D�F�H�D�V�W�D�� �H�V�W�H��
�S�U�R�J�U�D�P�D�W�L�F�� �D�V�X�P�D�W������ �H�U�R�X�O�� ���D�O�W�H�U-�H�J�R�X�O���� �O�X�L�� �$�Q�W�R�Q�� �+�R�O�E�D�Q�� �F�R�Q�G�X�F�k�Q�G�X-���L�� �Y�L�D�
�D�� �F�D�� �S�H�� �X�Q��
�H�[�S�H�U�L�P�H�Q�W���� �v�Q�� �Y�H�G�H�U�H�D�� �V�F�U�L�V�X�O�X�L���� �(�O�� �W�U���L�H���W�H�� �S�H�Q�W�U�X�� �D-��i asigura materialul psihologic din care se 
�K�U���Q�H���W�H���O�L�W�H�U�D�W�X�U�D���V�D�����3�U�L�Q���D�F�H�D�V�W�D�����$�Q�W�R�Q���+�R�O�E�D�Q���L�Q�W�U�R�G�X�F�H���O�D���Q�R�L���R���Ä�Q�R�X�����F�R�Q���W�L�L�Q�
�����D���U�R�P�D�Q�X�O�X�L�´����
�D���F���U�X�L���Ä�F�R�Q�V�H�F�L�Q�
�����H�[�W�U�H�P�����D���I�R�V�W���W�H�P�D�W�L�]�D�U�H�D���V�F�U�L�H�U�L�L���U�R�P�D�Q�X�O�X�L���v�Q���O�R�F�X�O���D�V�X�P���U�L�L���G�H�V�F�U�L�H�U�L�L���O�X�P�L�L�´��
(Mihai Mangiulea).  
�Ì�Q�Y�H�V�W�L�W���� �v�Q�� �V�W�X�G�L�X�O�� �G�L�V�F�X�U�V�X�O�X�L�� �O�L�W�H�U�D�U���� �S�U�D�J�P�D�W�L�F�D�� �W�U�H�E�X�L�H�� �V��-�ú�L�� �G�H�I�L�Q�H�D�V�F���� �S�U�R�S�U�L�D�� �S�H�U�V�S�H�F�W�L�Y������
�G�H�S�D�U�W�H�� �G�H�� �S�V�L�K�R�O�R�J�L�]�D�U�H���� �V�R�F�L�R�O�R�J�L�]�D�U�H�� �V�D�X�� �I�R�U�P�D�O�L�V�P���� �Ì�Q�� �D�F�H�V�W���F�R�Q�W�H�[�W�����R�S�H�U�D�� �O�L�W�H�U�D�U���� �Q�X�� �H�V�W�H�� �Q�L�F�L��
�H�[�S�U�H�V�L�D���X�Q�X�L���D�G�H�Y���U�����Q�L�F�L���X�Q���X�Q�L�Y�H�U�V�� �V�R�O�L�S�V�L�V�W�����$�F�H�D�V�W�����G�R�U�L�Q� �����G�H���D���R�I�H�U�L�� �ú�L���R���Ä�D���W�U�H�L�D���S�H�U�V�S�H�F�W�L�Y���´��
�Q�X�� � �L�Q�H�� �G�H�� �Q�R�X���� �H�V�W�H�� �O�D�L�W�P�R�W�L�Y�X�O�� �O�X�L�� �%�D�N�W�K�L�Q�H�� �ú�L�� �D�� �D�O�W�R�U�� �F�U�L�W�L�F�L�O�R�U�� �G�H�� �D�� �O�X�Q�J�X�O�� �D�Q�L�O�R�U���� �'�D�U���� �L�Q�V�L�V�W�v�Q�G��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

352 
 

asup
ra 

caracterului �L�Q�W�H�U�D�F�W�L�Y�� �ú�L���U�H�I�O�H�[�L�Y���D�O�� �G�L�V�F�X�U�V�X�O�X�L�����V�X�E���U�D�S�R�U�W�X�O�� �Q�R�U�P�H�O�R�U�� �V�D�O�H�����U�H�F�R�Q�V�W�U�X�L�Q�G���F�D�U�D�F�W�H�U�X�O��
�L�Q�V�W�L�W�X� �L�R�Q�D�O�� �D�O�� �D�F�W�L�Y�L�W��� �L�L�� �O�L�P�E�D�M�X�O�X�L�� �V�D�X�� �D�U���W�v�Q�G�� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �G�H�V�F�L�I�U�D�U�H�� �D�� �W�H�[�W�X�O�X�L����
�S�U�D�J�P�D�W�L�F�D���S�X�Q�H���O�D���G�L�V�S�R�]�L� �L�H���Q�X�P�H�U�R�D�V�H���L�Q�V�W�U�X�P�H�Q�W�H���G�H���D�Q�D�O�L�]�� ���F�I�����0�D�L�Q�J�X�H�Q�H�D�X�����������������'�X�S�����F�X�P��
�D���R�E�V�H�U�Y�D�W���ú�L���S�U�D�J�P�D�W�L�F�L�D�Q�X�O���I�U�D�Q�F�H�]���'�R�P�L�Q�L�T�X�H���0�D�L�Q�J�X�H�Q�H�D�X�����Q�X���H�V�W�H���Q�H�Y�R�L�H���G�H���R���U�D�S�R�U�W�D�U�H���S�U�R���V�D�X��
�F�R�Q�W�U�D���S�H�Q�W�U�X���R���S�U�D�J�P�D�W�L�F�����O�L�W�H�U�D�U�������F�L���G�H���D���R���F�R�Q�V�L�G�H�U�D���X�Q���G�R�P�H�Q�L�X���F�D�U�H���S�R�D�W�H���H�[�S�O�R�D�W�D���Q�R�L���Y�D�O�H�Q� �H��
textuale.  
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Abstract: This paper is intended to be a brief insight into the literary creation of Vasile Voiculescu, closely 
following the story of Zacchaeus 'journey �±  the protagonist of the novel Zacchaeus The Blind (1970) �±  in 
search of light. Although Vasile Voiculescu was inspired by the Bible, more precisely by the Gospel of Luke, 
in his novel, he does nothing but portray the story of a young man, sincere, simple, kind-hearted, strong who 
is blind after drinking a counterfeit drink and which is carried by the author in various social environments, 
being subjected to a series of experiences, mostly degrading. Totally different from the biblical character, 
Voiculescu's hero is no longer a short character, but an athlete with a height and the appearance of a Greek 
god. Even his name has a �G�R�X�E�O�H���P�H�D�Q�L�Q�J���L�Q���*�U�H�H�N���� �=�D�K�U�H�L�H�V���Z�K�L�F�K���P�H�D�Q�V���Ä�Y�L�R�O�H�Q�W�´���D�Q�G���=�D�K�U�H�L�R�V�� �Z�K�L�F�K��
�P�H�D�Q�V���Ä�L�Q���J�U�H�D�W���Q�H�H�G�´�� 
 
Keywords: way, truth, faith, purification, parable. 
 
 
�5�H�G�D�F�W�D�W���� �F�X�� �P�D�U�L�� �v�Q�W�U�H�U�X�S�H�U�L���� �v�Q�W�U�H�� �D�Q�L�L�� ���������� �ú�L�� ������������ �U�R�P�D�Q�X�O�� �� ��Zahei orbul �H�V�W�H�� �S�X�E�O�L�F�D�W�� �v�Q�� �D�Q�X�O��
�������������$�S�D�U�L� �L�D���D�F�H�V�W�X�L�D���D���V�W�k�U�Q�L�W���R���V�H�U�L�H���G�H���F�R�Q�W�U�R�Y�H�U�V�H���v�Q���U�k�Q�G�X�O���F�U�L�W�L�F�L�O�R�U���O�L�W�H�U�D�U�L�����Ä�F�D�U�H���D�X���Y���]�X�W���v�Q��
�V�F�U�L�H�U�H�D�� �O�X�L�� �9�R�L�F�X�O�H�V�F�X�� �R�� �L�V�W�R�U�L�V�L�U�H�� �D�P�S�O������ �G�L�Q�� �F�D�U�H�� �W�H�K�Q�L�F�D�� �U�R�P�D�Q�H�V�F�X�O�X�L�� �D�S�U�R�D�S�H�� �D�E�V�H�Q�W�H�D�]���´1, 
�H�[�F�H�S� �L�H���I���F�k�Q�G���1�L�F�R�O�D�H���%�D�O�R�W���� �0�L�U�F�H�D���7�R�P�X�ú���ú�L���(�O�H�Q�D���=�D�K�D�U�L�D���±�)�L�O�L�S�D�ú�����F�D�U�H���ú�L-au propus a disocia 
�G�R�D�U�� �Q�L�Y�H�O�H�O�H�� �F���U� �L�L���� �V�W�U�D�W�X�U�L�O�H�� �V�D�O�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y�H���� �W�H�[�W�X�D�O�H�� �ú�L�� �F�R�Q�W�H�[�W�X�D�O�H���� �D�ú�D�G�D�U�� �Q�H�X�U�P���U�L�Q�G�� �Q�L�F�L��
�S�O�D�V�D�U�H�D���Ä�U�R�P�D�Q�X�O�X�L�´���v�Q�W�U-�R���S�R�V�L�E�L�O�����L�H�U�D�K�L�H���Y�D�O�R�U�L�F�������Q�L�F�L���V�X�U�S�U�L�Q�G�H�U�H�D���F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�R�U���D�F�H�V�W�X�L�D���v�Q�W�U�H��
�O�L�P�L�W�H�O�H���J�H�Q�X�O�X�L�´2.  
�1�L�F�L���,�R�Q���9�O�D�G�� �Q�X���F�R�Q�V�L�G�H�U�����F�U�H�D� �L�D�� �Y�R�L�F�X�O�H�V�F�L�D�Q���� �X�Q���U�R�P�D�Q�����F�L�� �P�D�L���G�H�J�U�D�E���� �Ä�R�� �P�D�L�� �Y�D�V�W�����S�R�Y�H�V�W�L�U�H��
�G�H�� �R�U�L�H�Q�W�D�O�´3���� �H�Y�L�G�H�Q� �L�L�Q�G�� �W�R�W�X�ú�L�� �I�D�S�W�X�O�� �F���� �G�L�Q�F�R�O�R�� �G�H�� �D�S�D�U�W�H�Q�H�Q� �D�� �F���U� �L�L�� �O�D�� �R�� �V�S�H�F�L�H�� �V�D�X�� �D�O�W�D����
considerarea valorii e�L�� �L�P�S�X�Q�H�� �D�O�W�H�� �F�U�L�W�H�U�L�L���� �Ä�������=�D�K�H�L�� �R�U�E�X�O�� �H�V�W�H�� �R�� �F�D�U�W�H�� �G�H�� �v�Q� �H�O�H�S�F�L�X�Q�H�� �G�H�V�S�U�H��
�F�R�Q�G�L� �L�D�� �R�P�X�O�X�L�� �ú�L�� �G�H�V�S�U�H�� �L�P�S�H�U�D�W�L�Y�H�O�H�� �P�R�U�D�O�H�� �D�O�H�� �Y�L�H� �L�L���� �)�L�L�Q�G�� �R�� �S�R�Y�H�V�W�L�U�H���� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �F�D�U�H�� �G�D�X��
�Y�L�D� �����D�F�H�O�R�U�D�ú�L���P�R�W�L�Y�H���Q�X���I�D�F���D�O�W�F�H�Y�D���G�H�F�k�W���V�����O�X�P�L�Q�H�]�H���V�L�P�E�R�O�X�U�L�O�H���ú�L���V�H�Q�V�X�U�L�O�H���F�H�O�H���P�D�L���J�H�Q�H�U�D�O�H�´4.  
�0�L�U�F�H�D�� �7�R�P�X�ú�� �G�H�I�L�Q�H�ú�W�H�� �Q�D�U�D� �L�X�Q�H�D�� �Ä�U�R�P�D�Q�� �G�H�� �W�L�S�� �S�D�U�D�E�R�O��-�V�L�P�E�R�O�´5���� �L�D�U�� �,�R�D�Q�� �3�H�W�U�X�� �&�X�O�L�D�Q�X�� �v�Q��
�9�D�V�L�O�H���9�R�L�F�X�O�H�V�F�X�����U�R�P�D�Q�F�L�H�U���D�O���L�O�X�]�L�H�L���ú�L���D�O���V�S�H�U�D�Q� �H�L�� �F�R�Q�V�L�G�H�U�����F�����V�F�U�L�L�W�R�U�X�O�����Ä�8�U�P���U�H�ú�W�H���V�L�P�S�O�X���ú�L��
�I�L�U�H�V�F�� �X�Q�� �G�H�V�W�L�Q���� �D�V�W�I�H�O�� �v�Q�F�k�W�� �v� �L�� �G�D�L�� �D�E�L�D�� �W�k�U�]�L�X�� �V�H�D�P�D�� �F���� �H�� �S�U�R�L�H�F�W�D�W�� �S�H�� �G�R�X���� �S�O�D�Q�X�U�L���� �F���� �G�H�V�W�L�Q�X�O��
�2�U�E�X�O�X�L���G�L�Q���E���O� �L�O�H���%�U���L�O�H�L���H���X�Q���V�L�P�E�R�O���v�Q�W�U-�R���F�D�U�W�H���I�L�U�H�D�V�F�����S�U�H�F�X�P���R���U�X�J���F�L�X�Q�H�´6. 
�(�X�J�H�Q�� �6�L�P�L�R�Q�� �F�R�Q�V�L�G�H�U���� �F���� �D�F�H�D�V�W���� �F�D�U�W�H�� �Ä�������Q�X-�L�� �>�������@�� �S�H�V�W�H�� �W�R�W�� �S�U�R�I�X�Q�G������ �X�Q�H�O�H�� �S���U� �L�� �F�D�G�� �v�Q��
�P�H�O�R�G�U�D�P�����F�X�U�D�W�������1�L�F�L���V�W�L�O�X�O���Q�X���P�D�L���D�U�H���Y�L�J�R�D�U�H�D���G�L�Q��Povestiri�����8�Q�H�O�H���S�D�J�L�Q�L���V�X�Q�W���I���U�����F�X�O�R�D�U�H���ú�L�����v�Q��
�J�H�Q�H�U�H�����O�L�S�V�H�ú�W�H���U�R�P�D�Q�X�O�X�L���R���L�G�H�H���P�D�L���P�D�U�H���V�����G�H�D���V�H�Q�V���P�D�L���v�Q�D�O�W���H�V�W�H�W�L�F���D�F�H�V�W�R�U���v�Q�W�k�P�S�O���U�L���F�U�X�G�H���ú�L��
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�´7���� �L�D�U�� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �D�I�L�U�P�D���� �Ä�'�H�I�H�F�W�X�O�� �D�S�U�R�D�S�H�� �J�H�Q�H�U�D�O�� �D�O�� �S�R�Y�H�V�W�L�U�L�O�R�U�� �H�V�W�H�� �F�D�U�D�F�W�H�U�X�O��
�V�H�Q�]�D� �L�R�Q�D�O�� �V�D�X�� �H�[�R�W�L�F���� �>�������@�� �D�F�H�V�W�D�� �H�V�W�H�� �ú�L�� �Q�H�D�M�X�Q�V�X�O�� �U�R�P�D�Q�X�O�X�L��Zahei orbul���� �S�X�E�O�L�F�D�W�� �v�Q�� ������������ �G�H�ú�L��
�v�Q�F�H�S�X�W���F�X���G�R�X�����G�H�F�H�Q�L�L���P�D�L���G�H�Y�U�H�P�H�����v�Q���F�D�U�H���S�D�J�L�Q�D���D�Q�D�O�L�W�L�F�������P�R�U�D�O�������V�S�U�H���F�D�U�H���D�U���v�Q�G�H�P�Q�D���I�R�Q�G�X�O��
�S�V�L�K�R�O�R�J�L�F���D�O���V�X�E�L�H�F�W�X�O�X�L���H�V�W�H���D�S�U�R�D�S�H���L�Q�H�[�L�V�W�H�Q�W�������3�U�R�W�D�J�R�Q�L�V�W�X�O���ú�L���G�H�V�W�L�Q�X�O���O�X�L���V�X�Q�W���G�H�R�S�R�W�U�L�Y�����L�H�ú�L�W�H��
�G�L�Q���F�R�P�X�Q�����ù�L���D�O�W�H���S�H�U�V�R�Q�D�M�H���V�H���G�H�I�L�Q�H�V�F���H�[�F�O�X�V�L�Y���S�L�W�R�U�H�V�F�����Ì�Q�W�k�P�S�O���U�L�O�H���S�U�L�Q���F�D�U�H���W�U�H�F���V�X�Q�W���O�D���U�k�Q�G�X�O��
lor, extraordinare, unele de-a binelea eroice prin dimensiuni. Zahei e un personaj scos din mantaua 
�U�R�P�D�Q�W�L�V�P�X�O�X�L�� �O�X�L���(�X�J�q�Q�H���6�X�H�����Ì�Q�F�K�L�V�R�D�U�H�D���H���G�H�V�F�U�L�V�����F�D�� �O�D�� �$�O�����3�H�O�L�P�R�Q���� �L�D�U���R�F�Q�D�� �F�D�� �v�Q�� �9�D�O�H�U�L�P�� �ú�L��
Valer Doamne de Victor Ioan Popa. Zahei, care-�ú�L�� �S�L�H�U�G�H�� �Y�H�G�H�U�H�D�� �G�X�S���� �R�� �E�H� �L�H�� �ú�L�� �R�� �E���W�D�L�H�� �v�Q��
�F�k�U�F�L�X�P�D���X�Q�X�L���J�U�H�F�� �E�U���L�O�H�D�Q�����H�V�W�H���W�U�D�Q�V�I�R�U�P�D�W���G�H���X�Q���D�F�W�R�U���G�H���E�k�O�F�L�� �v�Q�W�U-�X�Q���F�H�U�ú���W�R�U�����V�H���D�Q�J�D�M�H�D�]���� �V����
�v�Q�Y�k�U�W�H�D�V�F���� �U�R�D�W�D�� �I�k�Q�W�k�Q�L�L�� �S�H�� �R�� �P�R�ú�L�H���� �H�� �D�F�X�]�D�W�� �G�H�� �X�F�L�G�H�U�H�D�� �V�W���S�k�Q�H�L���� �V�W���� �G�R�X���]�H�F�L�� �G�H�� �D�Q�L�� �O�D�� �R�F�Q����
[numai cincisprezece �±�Q���Q�@���� �L�D�U�� �O�D�� �X�U�P���� �v�O�� �S�R�D�U�W���� �v�Q�� �E�U�D� �H�O�H�� �O�X�L�� �Y�k�Q�M�R�D�V�H�� �� �>�F�U�L�W�L�F�X�O�� �Y�U�R�L�D�� �V���� �V�S�X�Q����
�S�U�R�E�D�E�L�O�� �V���� �S�X�Q���� �v�Q�� �V�S�L�Q�D�U�H�D�� �O�X�L�� �Y�k�Q�M�R�D�V���±�Q���Q�@�� �S�H�� �X�Q�� �V�I�k�Q�W�� �S�U�H�R�W�� �>���@�� �F�D�� �v�Q�� �S�D�U�D�E�R�O�D�� �O�X�L�� �7�R�E�L�H�� �ú�L��
�v�Q�J�H�U�X�O���V���X���F���O���X�]�L�W�R�U�����)�L�Q�D�O�X�O�����V�X�S�H�U�E���� �v�Q���F�D�U�H�� �=�D�K�H�L�� �v�O��� �L�Q�H�� �v�Q�� �F�k�U�F������ �O�H�J�k�Q�G�X-�L�� �P�k�L�Q�L�O�H���F�X�� �I�k�ú�L�L���G�L�Q��
�F���P�D�ú�D���O�X�L�����S�H���S�U�H�R�W�X�O���P�R�U�W�����D�ú�W�H�S�W�k�Q�G���D�P�k�Q�G�R�L�����R�U�E�X�O���ú�L���V�O���E���Q�R�J�X�O�����S���F���W�R�V�X�O���ú�L���V�I�k�Q�W�X�O���>�Q�L�F�L���R�U�E�X�O��
�Q�X���H���F�K�L�D�U���S���F���W�R�V�����Q�L�F�L���R�O�R�J�X�O���Q�X���H���F�K�L�D�U���V�I�v�Q�W���±�Q���Q���@���W�U�k�P�E�L� �D���M�X�G�H�F��� �L�L���G�H���D�S�R�L���Q�X���S�R�D�W�H���V�D�O�Y�D���W�R�W�X�ú�L��
un roman care �P�H�U�L�W�����R���W�U�D�W�D�U�H���P�D�L���S�X� �L�Q���V�H�Q�]�D� �L�R�Q�D�O�����ú�L���P�D�L���D�G�k�Q�F�L�W�����S�V�L�K�L�O�R�J�L�F���ú�L���P�R�U�D�O�´8. 
Romanul Zahei orbul���� �S�R�W�U�L�Y�L�W�� �5�R�[�D�Q�H�L�� �6�R�U�H�V�F�X���� �S�U�H�]�L�Q�W���� �Ä�L�V�W�R�U�L�D�� �F���O���W�R�U�L�H�L�� �v�Q�� �F���X�W�D�U�H�D�� �O�X�P�L�Q�L�L����
�F���O���W�R�U�L�H���D�M�X�Q�V�����S�k�Q�����v�Q���S�U�D�J�X�O���U�H�X�ú�L�W�H�L�����G�D�U���Q�H�G�H�V���Y�v�U�ú�L�W�������F�X���X�Q���I�L�Q�D�O���U���P�D�V���G�H�V�F�K�L�V�����D�P�k�Q�D�W���S�k�Q�����O�D��
�-�X�G�H�F�D�W�D���G�H���$�S�R�L�����V�X�V�S�H�Q�G�D�W���v�Q�W�U�H���Y�L�D� �����ú�L���P�R�D�U�W�H���G�H���W�D�L�Q�D���Y�R�L�Q� �H�L���O�X�L���'�X�P�Q�H�]�H�X�´9. �$�F�H�H�D�ú�L���D�X�W�R�D�U�H��
�U�H�P�D�U�F���� �I�D�S�W�X�O�� �F������ �O�X�P�L�Q�D�� ���O�D�W����lumen���� �G�H�Y�L�Q�H�� �V�L�P�E�R�O�� ���S�H�� �F�D�U�H�� �G�H�� �D�O�W�I�H�O�� �v�O�� �L�G�H�Q�W�L�I�L�F���P�� �ú�L�� �v�Q�� �S�R�H�P�X�O��
Orbul���� �v�Q�� �U�R�P�D�Q�X�O�� �O�X�L�� �9�D�V�L�O�H�� �9�R�L�F�X�O�H�V�F�X���� �X�Q�� �Ä�V�L�P�E�R�O�� �F�X�� �G�X�E�O���� �V�H�P�Q�L�I�L�F�D� �L�H���� �V�H�P�Q�� �D�O�� �S�U�H�]�H�Q� �H�L�� �O�X�L��
�'�X�P�Q�H�]�H�X�� �v�Q�� �O�X�P�H���� �H�S�L�I�D�Q�L�H�� �D�O�� �G�L�Y�L�Q�X�O�X�L���� �G�D�U�� �ú�L�� �V�H�P�Q�� �D�O�� �W�U�D�Q�V�F�H�Q�G�H�Q� �H�L�� �G�L�Y�L�Q�X�O�X�L���� �'�R�E�k�Q�G�L�U�H�D��
�O�X�P�L�Q�L�L���v�Q�V�H�D�P�Q�����G�H�V�F�R�S�H�U�L�U�H�D���O�X�L���'�X�P�Q�H�]�H�X�����&�D�O�H�D���V�S�U�H���G�H�V�F�R�S�H�U�L�U�H�D���D�F�H�V�W�H�L���O�X�P�L�Q�L���H���F�D�O�H�D���R�P�X�O�X�L��
i�Q�G�L�Y�L�G�X�D�O�� �V�S�U�H�� �W�U���L�U�H�D�� �W�U�D�Q�V�F�H�Q�G�H�Q� �H�L�� �V�D�X�� �F�D�O�H�D�� �S�H�� �F�D�U�H�� �v�Q�D�L�Q�W�H�D�]���� �O�X�P�H�D�� �V�S�U�H�� �V�S�L�U�L�W�X�D�O�L�]�D�U�H�����>�«�@��
�'�R�E�k�Q�G�L�U�H�D�� �O�X�P�L�Q�L�L�� �U�H�S�U�H�]�L�Q�W���� �V�L�P�E�R�O�X�O�� �I�X�Q�G�D�P�H�Q�W�D�O�� �D�O�� �R�S�H�U�H�L�� �O�X�L�� �9�D�V�L�O�H�� �9�R�L�F�X�O�H�V�F�X���� �F�H�Q�W�U�X�O��
�F�H�U�F�X�O�X�L���� �>�������@���2�U�E�H�Q�L�D���� �v�Q�V�H�D�P�Q���� �Y�L�H� �X�L�U�H�� �I���U���� �V�S�L�U�L�W�X�D�O�L�W�D�W�H���� �2�U�E�X�O�� �v�Q�� �F���X�W�D�U�H�D�� �O�X�P�L�Q�L�L�� �Q�X�� �H�V�W�H�� �G�R�D�U��
�D�F�H�O�D�� �F�D�U�H�� �G�R�U�H�ú�W�H�� �V���� �v�Q�W�U�H�]���U�H�D�V�F���� �I�R�U�P�H�O�H�� �I�L�]�L�F�H�� �D�O�H�� �O�X�P�L�Q�L�L���� �F�L�� �D�F�H�O�D�� �F�D�U�H�� �Y�U�H�D�� �V���� �V�H�� �P�k�Q�W�X�L�H��
�S���W�U�X�Q�]�k�Q�G�X-�V�H���G�H���I�R�U� �D���G�L�Y�L�Q���´10. 
�(�V�W�H���H�Y�L�G�H�Q�W���F�����9�D�V�L�O�H���9�R�L�F�X�O�H�V�F�X���V-�D���L�Q�V�S�L�U�D�W���G�L�Q���6�I�k�Q�W�D���6�F�U�L�S�W�X�U�������P�D�L���H�[�D�F�W���G�L�Q���(�Y�D�Q�J�K�H�O�L�D���G�X�S����
�/�X�F�D�� �v�Q�� �F�D�U�H�� �V�X�Q�W�� �Q�D�U�D�W�H�� �F�H�O�H�� �G�R�X���� �S�D�U�D�E�R�O�H����Vindecarea orbului din Ierihon (18, 35-���������� �F�D�U�H�� �v�ú�L��
�P���U�W�X�U�L�V�H�ú�W�H�� �v�Q�� �P�R�G���U�H�S�H�W�D�W���F�U�H�G�L�Q� �D���ú�L���F�H�D���F�X�� �Y�D�P�H�ú�X�O�� �=�D�K�H�X������������-10), care nefiind orb, ci numai 
�U���W���F�L�W�����U�H�F�X�Q�R�D�ú�W�H���/�X�P�L�Q�D���O�X�P�L�L���v�Q���S�H�U�V�R�D�Q�D���O�X�L���,�L�V�X�V���ú�L���H�V�W�H���F�K�H�P�D�W���G�H���$�F�H�V�W�D�����5�H�X�Q�H�ú�W�H���F�H�O�H���G�R�X����
parabole pentru �Ä�D���L�O�X�V�W�U�D���G�R�E�k�Q�G�L�U�H�D���Y�H�G�H�U�L�L�����F�D���S�R�V�L�E�L�O�L�W�D�W�H���I�L�]�L�F�����ú�L���F�D���Y�H�G�H�U�H���V�S�L�U�L�W�X�D�O�������Y�H�G�H�U�H���ú�L��
�U�H�F�X�Q�R�D�ú�W�H�U�H���D���O�X�L���,�L�V�X�V���F�D���/�X�P�L�Q�����D���O�X�P�L�L�´11. 
Total diferit de personajul biblic, eroul lui Voiculescu nu mai este un personaj scund, ci un atlet cu 
�R�����v�Q���O� �L�P�H���ú�L���R�� �v�Q�I��� �L�ú�D�U�H���G�H�� �]�H�X���J�U�H�F�����&�K�L�D�U���ú�L�� �Q�X�P�H�O�H�� �V���X���D�U�H���G�X�E�O�����V�H�P�Q�L�I�L�F�D� �L�H�� �v�Q�� �O�L�P�E�D���J�U�H�D�F������
Zahreies �F�D�U�H���v�Q�V�H�D�P�Q�����Ä�Y�L�R�O�H�Q�W�´���ú�L��Zahreios �F�D�U�H���v�Q�V�H�D�P�Q�����Ä�F�D�U�H���D�U�H���P�D�U�H���Q�H�Y�R�L�H���G�H�´���� 
�6�W�U�X�F�W�X�U�D�W�� �v�Q �S�D�W�U�X�� �S���U� �L�� ���G�L�V�S�U�R�S�R�U� �L�R�Q�D�W�H�� �F�D�� �v�Q�W�L�Q�G�H�U�H���� �P�D�L�� �D�O�H�V�� �X�O�W�L�P�D�� �I�D� ���� �� �G�H�� �S�U�L�P�H�O�H�� �G�R�X��12), 
romanul Zahei orbul �F�R�Q�W�L�Q�X���� �� �D�Q�X�P�L�W�H�� �I�R�U�P�H�� �D�O�H�� �S�R�Y�H�V�W�L�U�L�L���� �I�D�S�W�� �Y�L�]�L�E�L�O�� �D�W�k�W�� �S�U�L�Q�� �S�U�R�Y�H�Q�L�H�Q� �D��
eroului, care este fecior pescar �± �U���P�D�V�� �R�U�I�D�Q�� �G�H�� �P�L�F�� �ú�L�� �F�D�U�H�� �O�D�� �U�k�Q�G�X�O�� �V���X devine pescar �±, (cu 
�W�U�L�P�L�W�H�U�H�� �O�D�� �Q�D�U�D� �L�X�Q�L���S�U�H�F�X�P�����/�R�V�W�U�L� �D, Pescarul Amin �ú�L �/�D�F�X�O���U���X������ �Ä�S�U�L�Q���S�U�H�R�F�X�S�D�U�H�D���Q�D�U�D�W�R�U�X�O�X�L��
�S�H�Q�W�U�X���D�O�F���W�X�L�U�L���X�P�D�Q�H���H�O�H�P�H�Q�W�D�U�H�����v�Q���F�R�Q�W�L�Q�X�����K���U� �X�L�D�O�����F�X���F�L�Y�L�O�L�]�D� �L�D�����F�D���ú�L���S�U�L�Q���ú�L���S�U�L�Q���R�E�V�H�V�L�D���D�S�H�L��
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�V�S�D� 

�L�X�� �D�O�� �J�H�Q�H�]�H�O�R�U�´13. Sub �D�F�H�V�W�� �D�V�S�H�F�W���� �v�Q�F���� �G�H�� �O�D�� �v�Q�F�H�S�X�W���� �S�X�W�H�P�� �R�E�V�H�U�Y�D�� �F���� �F�H�D�� �P�D�L�� �P�D�U�H�� �S�D�U�W�H�� �D��
�S�H�U�H�J�U�L�Q���U�L�O�R�U���O�X�L���=�D�K�H�X���D�X���O�R�F���v�Q���D�S�U�R�S�L�H�U�H�D���E���O� �L�O�R�U���%�U���L�O�H�L�����&�k�Q�G���R�U�E�X�O���D�M�X�Q�J�H���O�D���O�L�P�D�Q���ú�L�� �v�Q�F�H�U�F����
�V��-�ú�L���S�X�Q�����F�D�S���W���]�L�O�H�O�R�U�����D�F�H�V�W�H�D���v�O���L�D�U�W�������Ä�(�U�D���v�Q�F�H�U�F�D�U�H�D���F�H�D���P�D�U�H���O�D���F�D�U�H��� �L�Q�X�V�H���V�����V�H���V�X�S�X�L�H�����v�Q�D�L�Q�W�H��
�G�H�� �D�� �P�D�L�� �S�U�L�P�L�� �Y�L�D� �D������ �D�F�X�P�� �F�k�Q�G�� �S�U���S���G�L�V�H�� �ú�L�� �X�O�W�L�P�D�� �V�S�H�U�D�Q� ���� �G�H�� �Y�L�Q�G�H�F�D�U�H���� �ù�L�� �L�D�W���� �F���� �D�S�H�O�H��
credincioase nu-�O���X�L�W�D�V�H�U������ �v�O���S�U�L�P�H�V�F�� �E�X�F�X�U�R�D�V�H���F�D���S�H���I���W�X�O�� �v�Q�� �E�U�D� �H�O�H�� �O�R�U���S�X�W�H�U�Q�L�F�H�� �ú�L-�O�� �P�k�Q�J�k�L�H���� �v�Q��
�O�R�F���V��-�O���v�Q�J�K�L�W�����F�D���S�H���X�Q���Q�H�P�H�U�Q�L�F�� �Ì�Q�R�W���W�R�U�X�O���D�X�]�H�D���F�X�P���H�O�H���v�L���G�D�X���J�X�V�W���ú�L���v�Q�G�H�P�Q���O�D���Y�L�D� ���´14. 
�9�L�D�W�D�� �R�U�E�X�O�X�L�� �=�D�K�H�L�� �V�H�� �G�H�U�X�O�H�D�]���� �G�X�S���� �F�D�Q�R�D�Q�H�� �S�U�H�V�W�D�E�L�O�L�W�H���� �Ä�H�U�R�X�O�X�L�� �I�L�L�Q�G�X-�L�� �V�R�U�W�L�W�H�� �W�U�D�V�H�H�� �ú�L��
�F�R�Q�W�D�F�W�H���F�X���P�H�G�L�L���X�P�D�Q�H�����G�L�Q���F�H�O�H���P�D�L���Q�H�R�E�L�ú�Q�X�L�W�H�����v�Q�W�U-�R���V�X�F�F�H�V�L�X�Q�H���L�P�S�U�H�Y�L�]�L�E�L�O�������F�D�U�H���v�O���S�R�D�U�W�����vn 
�O�X�P�H�D�� �V�S�L�W�D�O�H�O�R�U�� �ú�L�� �D�� �F�H�U�ú�H�W�R�U�L�O�R�U���� �S�U�L�Q�� �E�k�O�F�L�X�U�L�O�H�� �S�L�W�R�U�H�ú�W�L�� �G�H�� � �D�U�D�� �ú�L�� �S�H�� �O�D�� �F�X�U�W�L�O�H�� �E�R�L�H�U�H�ú�W�L���� �v�Q��
�U�H�F�O�X�]�L�X�Q�H�D�� �Q�H�D�J�U���� �D�� �R�F�Q�H�L�� �ú�L�� �v�Q�� �I�R�L�D�O�D�� �F�R�O�R�U�D�W���� �D�� �S�R�U�W�X�U�L�O�R�U�� �G�X�Q���U�H�Q�H�´15���� �F���X�W�k�Q�G�� �I�U�H�Q�H�W�L�F�� �O�X�P�L�Q�D��
�S�L�H�U�G�X�W������ �� �(�O�� �H�V�W�H�� �Ä�X�Q�� �D�O�H�V�� �D�O�� �V�X�I�H�U�L�Q� �H�L�´���� �W�U�D�V�H�X�O�� �V���X �H�[�L�V�W�H�Q� �L�D�O�� �S�X�W�k�Q�G�X-�O�� �S�U�L�Q�� �V�X�I�H�U�L�Q�
�H�� �J�U�H�X�� �G�H��
�V�X�S�R�U�W�D�W���ú�L���S�H���F�D�U�H���X�Q�H�R�U�L���O�H���G�H�S���ú�H�ú�W�H�����I���U�����D���V�H���E�X�F�X�U�D���G�H���S�U�L�Y�L�O�H�J�L�X�O���Ä�Q�L�F�L���X�Q�H�L���D�X�U�H���S�U�R�W�H�J�X�L�W�R�D�U�H����
�F�L���U���P�k�Q�H���X�Q���E�L�H�W���R�P���S���W�L�P�L�Q�G���ú�L���S���W�L�P�D�ú�´16.  
�3�k�Q�����O�D���P�R�P�H�Q�W�X�O���D�F�F�L�G�H�Q�W�X�O�X�L�����R�W�U���Y�L�U�H�D���F�X���E�D�V�D�P�D�F�������V�F�U�L�L�W�R�U�X�O���Y�D���v�Q�W�k�U�]�L�D���v�Q���D���G�H�]�Y���O�X�L���E�L�R�J�U�D�I�L�D��
�S�H�U�V�R�Q�D�M�X�O�X�L�����F�D�U�H���V�H���Y�D���F�R�Q�V�W�L�W�X�L���W�U�H�S�W�D�W���G�X�S�����U�H�O�D�W�D�U�H�D���H�I�R�U�W�X�U�L�O�R�U���O�X�L���3�D�Q�W�H�U�����G�H���D���V�H���D�S�U�R�S�L�D���G�H���H�O����
�Ä�)�H�F�L�R�U�� �G�H�� �S�H�V�F�D�U�� ���P�X�O�W�� �P�D�L�� �W�k�U�]�L�X�� �Y�D�� �D�S���U�H�D�� �V�X�J�H�V�W�L�D���� �G�D�U�� �Q�X�P�D�L�� �V�X�J�H�V�W�L�D���� �F�R�S�L�O�X�O�X�L�� �S���U���V�L�W�� �ú�L�� �D��
mamei alienate, care-�O�� �F�D�X�W�����± �Q���Q������ �U���P���V�H�V�H�� �G�H�� �P�L�F�� �I���U���� �S���U�L�Q� �L�� �ú�L�� �F�U�H�V�F�X�V�H�� �P�X�Q�F�L�Q�G�� �S�U�L�Q��
�F�K�H�U�K�D�Q�D�O�H�O�H���E���O� �L�O�R�U���'�X�Q���U�L�L�´17. 
�Ì�Q�F�����G�H�� �O�D�� �v�Q�F�H�S�X�W�����V�F�U�L�L�W�R�U�X�O���V�X�U�S�U�L�Q�G�H�� �v�Q�I��� �L�ú�D�U�H�D�� �F�X���W�R�W�X�O�� �Q�H�R�E�L�ú�Q�X�L�W�����D���S�U�R�W�D�J�R�Q�L�V�W�X�O�X�L���� �Ä�X�Q�� �I�H�O���G�H��
�*�X�O�O�L�Y�H�U�� �v�Q�� ���D�U�D�� �S�L�W�L�F�L�O�R�U�´���±�G�X�S���� �F�X�P�� �D�I�L�U�P���� �'�H�O�L�D�� �3�R�S�� �v�Q�� �F�D�U�W�H�D�� �V�D��De la Comunicare la 
cuminecare �±�����X�Q���Ä�F�D�]�´�����G�H�R�S�R�W�U�L�Y�����F�O�L�Q�L�F���ú�L���X�P�D�Q�����X�Q���R�E�L�H�F�W���D�O���F�H�U�F�H�W���U�L�L�����O�D���S�D�W�X�O���V���X���S�H�U�L�Q�G�k�Q�G�X-
�V�H�� �G�R�F�W�R�U�L�� �ú�L�� �S�U�R�I�H�V�R�U�L���� �J�D�]�H�W�D�U�L�� �ú�L�� �G�L�Y�H�U�ú�L�� �U�H�S�U�H�]�H�Q�W�D�Q� �L�� �G�L�Q�� �S�D�U�W�H�D�� �D�X�W�R�U�L�W��� �L�O�R�U���� �G�R�U�Q�L�F�L�� �G�H�� �D�� �V�W�X�G�L�D��
�Ä�I�H�Q�R�P�H�Q�X�O�´������ �v�Q�I��� �L�ú�D�W���S�U�L�Q�� �F�X�P�X�O�D�U�D�U�H�D�� �X�Q�R�U�� �H�O�H�P�H�Q�W�H�� �G�H�� �H�[�F�H�S� �L�H���� �Ä�8�Q�� �Y�R�L�Q�L�F�� �Q���V�W�U�X�ú�Q�L�F���� �O�X�Q�J�L�W��
�F�X���I�D� �D���v�Q���V�X�V�����G�R�U�P�H�D���V�D�X���V�H���S�U�H�I���F�H�D�����1�X-�O�� �v�Q�F���S�X�V�H���Q�L�F�L���S�D�W�X�O�����Q�L�F�L���U�X�I���U�L�D���V�S�L�W�D�O�X�L�O�X�L�����1�X�� �L�Q�W�U�D�� �v�Q��
�P���V�X�U�D���R�I�L�F�L�D�O�������,�]�P�H�Q�H�O�H���v�L���Y�H�Q�H�D���G�R�D�U���S�k�Q�����O�D���J�H�Q�X�Q�F�K�L�����1�X���L�Q�W�U�D���v�Q���P���V�X�U�D���R�I�L�F�L�D�O���´18.  
�'�L�Q���F�D�X�]�D���ú�R�F�X�O�X�L�����U�H�D�F� �L�L�O�H���V�D�O�H���V�X�Q�W���W�R�W�D�O���F�R�Q�W�U�D�U�H�����G�D�F�����O�D���v�Q�F�H�S�X�W���H�V�W�H���D�S�D�W�L�F���ú�L���Q�H�F�O�L�Q�W�L�W�����P�D�L���D�S�R�L��
�H�V�W�H�� �F�X�S�U�L�Q�V�� �G�H�� �R�� �I�X�U�L�H�� �F�R�S�L�O���U�H�D�V�F������ �G�H�]�R�U�G�R�Q�D�W���� �ú�L�� �Q�H�S�X�W�L�Q�F�L�R�V������ �F�D�U�H�� �v�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P���� �V�H��
�W�U�D�Q�V�I�R�U�P���� �v�Q�� �U���]�Y�U���W�L�U�H�����5�H�Y�R�O�W�D�W���S�H�V�W�H�� �P���V�X�U������ �U�H�V�S�L�Q�J�H�� �F�R�P�S���W�L�P�L�U�H�D�� �ú�L�� �D�M�X�W�R�U�X�O�� �F�H�O�R�U�� �G�L�Q�� �M�X�U���� �ú�L��
�F�D�U�H�� �Q�X�� �V�H�� �O�L�Q�L�ú�W�H�ú�W�H�� �G�H�F�k�W�� �D�W�X�Q�F�L�� �F�k�Q�G�� �L�� �V�H�� �S�U�R�P�L�W�H�� �F��-�ú�L�� �Y�D�� �U�H�F���S���W�D�� �Y�H�G�H�U�H�D���� �ù�L�� �S�H�Q�W�U�X�� �F���� �=�D�K�H�L��
�G�H�Y�L�Q�H�� �I�D�Y�R�U�L�W�X�O�� �P�R�P�H�Q�W�X�O�X�L���� �Ä�G�H�W�U�R�Q�k�Q�G�X-�O�´�� �S�H�� �3�D�Q�W�H�U������ �S�R�U�H�F�O�L�W�� �ú�L�� �R�P�X�O�� �I�L�D�U���� �G�L�Q cauza 
�Q�H�R�E�L�ú�Q�X�L�W�X�O�X�L���V���X���I�L�]�L�F�����H�V�W�H���D�W�U�D�V���v�Q���F�D�S�F�D�Q�D���D�F�H�V�W�X�L�D�����F�D�U�H���Y�H�G�H���v�Q���R�U�E���R���D�G�H�Y���U�D�W�����Ä�P�L�Q�����G�H���D�X�U�´����
�'�X�S���� �F�H�� �V�H�� �V�W�U�H�F�R�D�U���� �v�Q�� �Y�L�D� �D�� �ú�L-�Q�� �V�X�I�O�H�W�X�O�� �O�X�L�� �=�D�K�H�L�� �ú�L�� �D�I�O���� �W�R�W�X�O�� �G�H�V�S�U�H�� �H�O���� �3�D�Q�W�H�U���� �U�H�X�ú�H�ú�W�H�� �S�U�L�Q��
�G�L�Y�H�U�V�H���W�H�U�W�L�S�X�U�L���V��-�L���F�k�ú�W�L�J�H�� �v�Q�F�U�H�G�H�U�H�D���ú�L�� �=�D�K�H�L�� �v�L���G�H�]�Y���O�X�L�H���W�R�D�W�H���G�H�W�D�O�L�L�O�H�� �L�P�S�R�U�W�D�Q�W�H���G�L�Q�� �Y�L�D� �D���V�D����
�&�R�Q�V�W�U�k�Q�V���G�H���V�L�W�X�D� �L�D���v�Q���F�D�U�H���D�M�X�Q�V�H�V�H���ú�L���G�H���G�R�U�L�Q� �D���G�H���D-�ú�L���U�H�F���S���W�D���Y�H�G�H�U�H�D���G�D�W�R�U�L�W�����F�U�X�F�L�L���I���F���W�R�D�U�H��
�G�H�� �P�L�Q�X�Q�L�� �G�H�� �O�D�� �V�F�K�L�W�X�O�� �'�H�U�Y�H�Q�W���G�L�Q�� �%�X�O�J�D�U�L�D���� �G�D�U�� �ú�L�� �G�H�� �U���]�E�X�Q�D�U�H�D�� �S�H�� �W�L�F���O�R�V�X�O�� �6�W�D�Y�U�D�F�K�H���± care-l 
�R�U�E�L�V�H�����=�D�K�H�L���D�F�F�H�S�W�����S�O�D�Q�X�O���O�X�L���3�D�Q�W�H�U�����G�H���D���I�X�J�L���G�L�Q���V�S�L�W�D�O�� 
�7�U�D�Q�V�I�R�U�P�D�W���v�Q�W�U-�X�Q���F�H�U�ú�H�W�R�U�����=�D�K�H�L���Y�D���I�L���O�R�Y�L�W���v�Q�W�U-�X�Q�D���G�L�Q���F�H�O�H���P�D�L���S�U�H� �L�R�D�V�H���W�U���V���W�X�U�L���D�O�H���I�L�U�L�L���V�D�O�H����
�G�H�P�Q�L�W�D�W�H�D���� �8�Q�H�D�O�W���� �R�D�U�E������ �H�O�� �Y�D�� �V�O�X�M�L�� �R�� �P�L�Q�F�L�X�Q���� �D�G�X�F���W�R�D�U�H�� �G�H�� �E�D�Q�L���� �Ì�Q�� �F�D�O�L�W�D�W�H �G�H�� �F�H�U�ú�H�W�R�U���� �G�H��
�E�H�Q�H�I�L�F�L�D�U���D�O���P�L�O�H�L���S�X�E�O�L�F�H�����H�O���L�Q�W�U�����v�Q���F�R�Q�W�D�F�W���F�X���E�L�V�H�U�L�F�D�����ú�L���G�L�Q���F�D�X�]�D���X�Q�H�L���O�R�Y�L�W�X�U�L���U�H�X�ú�H�ú�W�H�����F�K�L�D�U���ú�L��
�S�H�Q�W�U�X���R���F�O�L�S�������V�����D�L�E�����R���S�U�L�P�����v�Q�W�k�O�Q�L�U�H���F�X���O�X�P�L�Q�D�����&�U�H�G�X�O���ú�L���G�H���D�F�H�D�V�W�����G�D�W�����v�Q���Y�R�U�E�H�O�H���O�X�L���3�D�Q�W�H�U������

                                                             
13 Delia Pop, Op. cit., p. 136. 
14 Vasile Voiculescu, Zahei orbul���� �(�G�L� �L�H�� �v�Q�J�U�L�M�L�W������ �W�D�E�H�O�� �F�U�R�Q�R�O�R�J�L�F���� �S�R�V�W�I�D� ���� �ú�L�� �E�L�E�O�L�R�J�U�D�I�L�H�� �G�H�� �9���� �)�D�Q�D�F�K�H���� �(�G�L�W�X�U�D��
Dacia, Cluj Napoca, 1986, p. 159. 
15 Vasile Fanache, Zahei orbul�����v�Q���G�L�F� ionarul citat, p. 1101. 
16 �1�L�F�R�O�D�H���%�D�O�R�W������Vasile Voiculescu sau duhul povestirii�����v�Q���'�H���O�D���,�R�Q���O�D���,�R�D�Q�L�G�H�����(�G�L�W�X�U�D���(�P�L�Q�H�V�F�X�����%�X�F�X�U�H�ú�W�L����������������
p. 378. 
17 �9�D�V�L�O�H���9�R�L�F�X�O�H�V�F�X���� �,�X�E�L�U�H���P�D�J�L�F������ �3�R�Y�H�V�W�L�U�L���� �,�,����Zahei orbul. Roman�����(�G�L� �L�H���v�Q�J�U�L�M�L�W���� �G�H���9�L�F�W�R�U���,�R�Y�D���� �(�Gitura Cartea 
�5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L�����������������S������������ 
18 Vasile Voiculescu, Zahei orbul���� �(�G�L� �L�H�� �v�Q�J�U�L�M�L�W������ �W�D�E�H�O�� �F�U�R�Q�R�O�R�J�L�F���� �S�R�V�W�I�D� ���� �ú�L�� �E�L�E�O�L�R�J�U�D�I�L�H�� �G�H�� �9���� �)�D�Q�D�F�K�H���� �(�G�L�W�X�U�D��
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�v�Q�F�H�D�U�F�����V�����V�W�U�k�Q�J�����F�k�W���P�D�L���P�X�O� �L���E�D�Q�L���S�H�Q�W�U�X���D���S�X�W�H�D���D�M�X�Q�J�H���O�D���V�F�K�L�W�X�O���'�H�U�Y�H�Q�W�����O�R�F�X�O���W���P���G�X�L�U�L�L���� 
�'�L�Q���F�O�L�S�D���v�Q���F�D�U�H���v�ú�L���U�H�F�k�ú�W�L�J�����G�H�P�Q�L�W�D�W�H�D���P�X�Q�F�L�Q�G�����=�D�K�H�L���Y�D���U�H�I�X�]�D���X�P�L�O�L�Q� �D���G�H���D���I�L���S�R�Y�D�U�D���F�X�L�Y�D�����ú�L��
�F�K�L�D�U�� �Y�D�� �G���U�X�L�� �P�D�L�� �P�X�O�W�� �G�H�F�k�W�� �S�R�D�W�H�� �S�U�L�P�L���� �'�L�Q�� �G�R�U�L�Q� �D�� �G�H�� �D�� �D�W�L�Q�J�H�� �S�X�Q�F�W�X�O�� �Pitic (biserica), locul 
�L�Q�W�U���U�L�L�� �v�Q�� �O�X�P�L�Q�������=�D�K�H�L���S���U���V�H�ú�W�H���E�k�O�F�L�X�O���± locul unde orbul a constituit un spectacol inedit pentru 
�S�U�L�Y�L�W�R�U�L���� �G�H�R�D�U�H�F�H�� �D�� �I�R�V�W�� �S�X�V�� �V���� �v�Q�Y�k�U�W���� �R�� �F�R�P�p�G�L�H�� �F�X�� �F���L�ú�R�U�L���� �Ä�&�X�� �F�D�S�X�O�� �v�Q���O� �D�W�� �ú�L�� �S���U�X�O�� �F�U�H� ����
�I�k�O�I�k�L�Q�G�X-i pe grumazul voinic, c�X�� �F�K�L�S�X�O�� �W�U�D�J�L�F�� �D�G�k�Q�F�L�W�� �v�Q�� �G�X�U�H�U�H�D�� �O�X�L�� �Q�H�F�X�Q�R�V�F�X�W������ �F�X�� �S�L�H�S�W�X�O��
�v�P�S�O���W�R�ú�D�W���G�H���P�X�ú�F�K�L�� �Y�L�L�� �v�P�S�L�H�W�U�L� �L�� �V�X�E���R�S�L�Q�W�L�U�H�����F�X���ú�D�O�H�O�H���S�X�W�H�U�Q�L�F�H���ú�L�� �P�L�M�O�R�F�X�O���D�U�F�X�L�W���G�H�� �v�Q�F�R�U�G�D�U�H����
�R�U�E�X�O�� �H�U�D�� �P���U�H� ���� �1�X�� �F�D�� �X�Q�� �)���W-�)�U�X�P�R�V���� �F�L�� �F�D�� �X�Q�� �D�S�U�L�J�� �D�U�P���V�D�U�� �G�H�� �Y�L� ���� �V�W�U���O�X�F�L�W������ �U���W���F�L�W�� �Srintre 
�J�O�R�D�E�H�´19���� �=�D�K�H�L�� �S�D�U�W�L�F�L�S���� �O�D�� �D�F�H�V�W���W�H�D�W�U�X�� �D�O�� �O�X�P�L�L���� �X�Q�� �D�G�H�Y���U�D�W���E�k�O�F�L�� �D�O�� �G�H�ú�H�W���F�L�X�Q�L�O�R�U���� �S�H�� �F�D�U�H�� �v�Q�V����
nu-�O���S�R�D�W�H���Y�H�G�H�D�����Y���]�X�O���I�L�L�Q�G���S�U�H�O�X�D�W�H���G�H���F�H�O�H�O�D�O�W�H���V�L�P� �X�U�L�������I�L�L�Q�G���R�E�O�L�J�D�W���G�H���D�F�H�V�W�H���I�D�O�V�H���F���O���X�]�H���V�����V�H��
�G�H�D���v�Q���V�S�H�F�W�D�F�R�O�����Ì�Q���F�H�O�H���G�L�Q���X�U�P�������S�R�U�Q�H�ú�W�H���O�D���G�U�X�P���v�Q���F���X�W�D�U�H�D���'�H�U�Y�H�Q�W�X�O�X�L�����v�Q�V�R� �L�W���I�L�L�Q�G���G�H���3�D�Q�W�H�U����
���F�D�U�H�� �v�Q�� �U�H�D�O�L�W�D�W�H�� �Q�X�� �L�Q�W�H�Q� �L�R�Q�D�� �V��-�O�� �G�X�F���� �D�F�R�O�R���� �ú�L�� �G�H�� �X�Q�� �E���L�H� �H�O���� �v�Q�V���� �O�D�� �W�U�D�Y�H�U�V�D�U�H�D�� �U�k�X�O�X�L�� �%�X�]���X����
�=�D�K�H�L���v�ú�L���S�L�H�U�G�H���W�R�Y�D�U���ú�L�L���G�H���G�U�X�P�����H�O���U�H�X�ú�L�Q�G���V�����V�F�D�S�H���W�H�D�I���U������ 
De altfel, Voiculescu nu f�D�F�H���D�O�W�F�H�Y�D���v�Q���U�R�P�D�Q�X�O���V���X���G�H�F�k�W���V�����v�Q�I��� �L�ú�H�]�H���S�R�Y�H�V�W�H�D���X�Q�X�L���E���U�E�D�W���W�k�Q���U����
�V�L�Q�F�H�U���� �V�L�P�S�O�X���� �E�X�Q�� �O�D�� �V�X�I�O�H�W���� �S�X�W�H�U�Q�L�F�� �F�D�U�H�� �R�U�E�H�ú�W�H�� �G�X�S���� �F�H�� �E�H�D�� �R�� �E���X�W�X�U���� �I�D�O�V�L�I�L�F�D�W���� �ú�L�� �F�D�U�H�� �H�V�W�H��
�S�X�U�W�D�W���G�H���D�X�W�R�U���v�Q���G�L�Y�H�U�V�H���P�H�G�L�L���V�R�F�L�D�O�H�����I�L�L�Q�G���V�X�S�X�V���O�D���R���V�H�U�L�H���G�H���H�[�S�H�U�L�H�Q� �H�����Pajoritatea degradante. 
�$�V�W�I�H�O�����D�M�X�Q�V���O�D���F�X�U�W�H�D���Q�H�P�L�O�R�V�X�O�X�L���E�R�L�H�U���J�U�H�F���/�D�J�U�D�G�R�U�D�����=�D�K�H�L���Q�X���V�H���F�R�P�S�O�D�F�H���v�Q���V�L�W�X�D� �L�D���X�P�L�O�L�W�R�D�U�H��
�G�H�� �F�H�U�ú�H�W�R�U�� ���H�� �X�Q�� �Q�R�X�� �=�D�K�H�L���� �G�H�P�Q���� �F�X�U�D�W�� �ú�L�� �P�X�Q�F�L�W�R�U���� �v�Q�W�U�X�F�k�W�� �F�H�O�� �Y�H�F�K�L�� �S�L�H�U�L�V�H�� �v�Q�H�F�D�W���� �ú�L�� �Y�D�� �F�H�U�H��
�L�Q�V�L�V�W�H�Q�W���V���� �L�� �V�H�� �J���V�H�D�V�F���� �F�H�Y�D �G�H�� �O�X�F�U�X���� �O�X�F�U�X�� �R�E� �L�Q�X�W���S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �D�P�D�Q�W�H�L�� �E�R�L�H�U�X�O�X�L���� �&�D�O�O�L�R�S�L����
�$�F�H�D�V�W�����F�X�U�W�H�]�D�Q�����V�H�Q�]�X�D�O�������F�X���J�X�V�W�X�U�L���U�D�I�L�Q�D�W�H�����S�X�Q�H���R�F�K�L�L���S�H���E���U�E�D�W�X�O���F�K�L�S�H�ú�����F�D�U�H���v�Q�W�k�P�S�O���W�R�U���H�U�D��
�R�U�E�����ú�L�� �Y�U�H�D�� �V���� �I�D�F�����G�L�Q���H�O���D�P�D�Q�W�X�O���S�H�U�I�H�F�W�����'�H�V�L�J�X�U�����H�D���Q�X�� �L�J�Q�R�U�����Ä�P�L�Q�X�Q�D�W�H�O�H���F�D�O�L�W��� �L�� �V�X�I�O�H�W�H�ú�W�L���D�O�H��
�P�D�V�F�X�O�X�O�X�L�� �E�L�Q�H�� �I���F�X�W���� �F�D�O�L�W��� �L�� �F�D�U�H���� �����D�G�D�R�V�H�� �O�D�� �F�H�O�H�� �W�U�X�S�H�ú�W�L�!�!���� �v�O�� �U�H�F�R�P�D�Q�G�D�X�� �S�H�� �=�D�K�H�L�� �F�D�� �I�L�L�Q�G��
�H�[�H�P�S�O�D�U�X�O�� �F�H�O�� �P�D�L�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X�� �����W�R�D�W�H�� �P�D�U�L�O�H�� �L�]�E�k�Q�]�L�� �D�O�H�� �S�D�W�L�P�H�L�!�!���� �$�P�R�U�X�O�� �O�R�U�� �V�H�� �F�X�U�P����
�E�U�X�V�F���� �G�X�F�k�Q�G-o pe ea la moarte, iar pe el, n�H�Y�L�Q�R�Y�D�W���� �O�D�� �R�F�Q������ �$�X�W�R�U�X�O�� �S�U�H�]�L�Q�W���� �O�X�P�L�� �ú�L�� �S�H�U�V�R�Q�D�M�H��
�I�D�E�X�O�R�D�V�H���� �F�L�U�F�D�U�L���� �F�H�U�ú�H�W�R�U�L���� �R�F�Q�D�ú�L���� �S�U�L�Q�� �R�F�K�L�L�� �R�V�k�Q�G�L� �L�� �D�L�� �X�Q�X�L�� �R�P�� �F�D�U�H�� �Q�X�� �Y�H�G�H���� �G�D�U�� �v�ú�L�� �G�H�]�Y�R�O�W����
�F�H�O�H�O�D�O�W�H���V�L�P� �X�U�L�����$�M�X�Q�V���O�D���R�F�Q�������=�D�K�H�L���Q�X���P�D�L���S�H�U�F�H�S�H�������E�H�]�Q�D�!�!���G�H���D�F�R�O�R�����v�Q�W�U�X�F�k�W���H�V�W�H���D�G�k�Q�F�L�W���v�Q��
p�U�R�S�U�L�X�O�� �V���X�� �v�Q�W�X�Q�H�U�L�F�����6�R�D�U�W�D���O�X�L�� �=�D�K�H�L�� �V�H�� �L�Q�W�H�U�V�H�F�W�H�D�]�����F�X���F�H�D���D�� �O�X�L���%�R�H�U�X���������X�Q���R�F�Q�D�ú�� �P�D�U�H�!�!�����R��
�D�X�W�R�U�L�W�D�W�H�� �v�Q�� �U�k�Q�G�X�O�� �W�R�Y�D�U���ú�L�O�R�U�� �G�H�� �G�H�W�H�Q� �L�H���� �F�H�� �S�R�D�U�W���� �v�Q�� �V�L�Q�H�� �Y�L�F�O�H�Q�L�H���� �I�D�O�V���� �P���U�L�Q�L�P�L�H�� �ú�L�� �O�H�J�H�Q�G�D��
�X�Q�X�L���D�U�L�V�W�R�F�U�D�W���G�H�F���]�X�W�����Ì�Q���I�L�Q�D�O�����H�O�L�E�H�U�D�W�����=�D�K�H�L���v�Q�W�k�O�Q�H�ú�W�H���X�Q���S�U�H�R�W���F�X���S�L�F�L�R�D�U�H�O�H���S�D�U�D�O�L�]�D�W�H�����v�O���S�R�D�U�W����
�v�Q���V�S�D�W�H�����S�H�Q�W�U�X���D���D�O�F���W�X�L���v�P�S�U�H�X�Q�����X�Q���R�P���F�D�S�D�E�L�O���V�����Y�D�G�����ú�L���V�����P�H�D�U�J�����������������S�R�S�D���Y�H�G�H���v�Q���=�D�K�H�L���Q�X��
�S�H�� �R�U�E�X�O�� �F�D�U�H�� �D�U�H�� �Q�H�Y�R�L�H�� �G�H�� �F�D�U�L�W�D�W�H�� �F�U�H�ú�W�L�Q������ �F�L�� �X�Q�� �D�M�X�W�R�U�� �S�H�Q�W�U�X�� �V�L�Q�H���� �S�H�Q�W�U�X�� �v�Q�O�R�F�X�L�U�H�D�� �S�L�F�L�R�D�U�H�O�R�U��
lui oloage. Printr-�R�� �L�U�R�Q�L�H�� �S�H�� �F�D�U�H�� �R�� �E���Q�X�L�P�� �L�Q�Y�R�O�X�Q�W�D�U������ �S�U�H�R�W�X�O�� �v�L�� �R�I�H�U���� �O�X�L�� �=�D�K�H�L�� �V�X�U�V�D�� �F�H�D�� �P�D�L��
�V�S�L�U�L�W�X�D�O�����G�H���H�[�L�V�W�H�Q� �������U�R�O�X�O���X�Q�X�L���D�Q�L�P�D�O�!�!�´20.  
�&�R�E�R�U�k�U�H�D�� �O�X�L�� �=�D�K�H�L�� �v�Q�� �R�F�Q���� �Y�D�� �F�R�U�H�V�S�X�Q�G�H�� �G�H�V�F�L�Q�G�H�U�L�L�� �O�X�L�� �8�O�L�V�H�� �v�Q�� �L�Q�I�H�U�Q���� �Ì�Q�� �O�X�P�H�D�� �D�F�H�D�V�W�D��
�V�X�E�S���P�v�Q�W�H�D�Q�������v�Q�F�R�Q�M�X�U�D�W���G�H���W�k�O�K�D�U�L���ú�L���X�F�L�J�D�ú�L�����R�D�P�H�Q�L���G�H���F�H�D���P�D�L���M�R�D�V�����V�S�H� �������D�ú�D���F�X�P���V�X�Q�W���F�H�L���G�L�Q��
Groapa �O�X�L�� �(�X�J�H�Q�� �%�D�U�E�X���� �F�D�U�H�� �W�U���L�H�V�F�� �v�Q�D�I�D�U�D�� �V�I�H�U�H�L�� �P�R�U�D�O�H���� �=�D�K�H�L�� �H�Y�R�O�X�H�D�]���� �V�S�L�U�L�W�X�D�O�� �S�k�Q���� �O�D�� �X�Q��
�D�Q�X�P�L�W���S�X�Q�F�W���F�k�Q�G���V�W�D�J�Q�H�D�]�������Ì�Q���D�F�H�V�W���L�Q�I�H�U�Q���± �F�D�U�H���Q�X���H���D�O�W�F�H�Y�D���G�H�F�k�W���R���L�P�L�W�D� �L�H���J�U�R�W�H�V�F�������G�D�U���O�L�S�V�L�W����
de ipocrizie, a lumii de deasupra �±���� �=�D�K�H�L���� �G�H�Y�L�Q�H�� �S�H�Q�W�U�X�� �R�F�Q�D�ú�L���� �P�R�G�H�O�� �ú�L�� �G�D�V�F���O�� �G�H�� �X�P�D�Q�L�W�D�W�H����
�F�R�Q�G�X�F���W�R�U�X�O���V�S�L�U�L�W�X�D�O�����P�R�G�H�O�D�W�R�U�X�O���G�H���F�R�Q�ú�W�L�L�Q� �H�����D�G�H�Y���U�D�W�X�O���S�U�H�R�W�����F�D�U�H���v�Q�Y�D� �����V�H���V�H���R�U�L�H�Q�W�H�]�H���G�X�S����
�F�H�O�H�O�D�O�W�H�� �V�L�P� �X�U�L���� �D�X�]���� �P�L�U�R�V�� �ú�L �S�L�S���L�W���� �G�H�Y�H�Q�L�Q�G�� �I�L�L�Q� �D�� �W�R�W�� �P�D�L�� �D�S�U�R�D�S�H�� �G�H�� �W�U�D�Q�V�P�X�W�D�U�H���� �Ì�Q�� �D�F�H�D�V�W����
�O�X�P�H���Y�L�F�L�D�W�������V�L�Q�R�Q�L�P�����F�X���Q�R�U�P�D�O�L�W�D�W�H�D�����G�L�Q���F�D�X�]�D���O�L�S�V�H�L���I�H�P�H�L�O�R�U�����=�D�K�H�L���U���P�k�Q�H���O�D���Y�L�F�L�X�����U�H�I�X�]�k�Q�G�X-
�O�� �ú�L�� �D�S���U�k�Q�G�X-�V�H�� �D�W�X�Q�F�L�� �F�k�Q�G�� �F�H�L�O�D�O� �L�� �D�X�� �Y�U�X�W�� �V��-�O�� �L�P�S�X�Q������ �8�Q�� �H�[�H�P�S�O�X�� �F�R�Q�F�O�X�G�H�Q�W�� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �v�O��
�F�R�Q�V�W�L�W�X�L�H�� �H�S�L�V�R�G�X�O�� �v�Q�� �F�D�U�H�� �U�H�J�H�O�H�� �R�F�Q�H�L���� �%�R�L�H�U�X���� �L-�O�� �G���U�X�L�H�ú�W�H�� �S�H�� �W�k�Q���U�X�O�� �S�R�U�H�F�O�L�W�� �0�k�Q�]�D���� �V�S�U�H�� �D-i 
�G�H�Y�H�Q�L�� �L�X�E�L�W���� �O�X�L�� �=�D�K�H�L���� �$�F�H�V�W�D�� �U�H�I�X�]���� �ú�L-�L�� �U�H�G���� �Q�X�P�H�O�H�� �G�H�� �$�O�H�[�D�Q�G�U�X���� �F�D�U�H�� �P�D�L�� �W�k�U�]�L�X�� �S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O�� �X�Q�H�L�� �V�S�R�Y�H�G�D�Q�L�L�� �v�ú�L�� �Y�D�� �P���U�W�X�U�L�V�L�� �P�L�Q�F�L�X�Q�D�� �3�U�D�F�W�L�F�� �D�U�H�� �O�R�F�� �P�H�W�D�P�R�U�I�R�]�D�� �V�S�L�U�L�W�X�D�O������
�F�R�Q�Y�H�U�W�L�U�H�D���O�X�L���$�O�H�[�D�Q�G�U�X���O�D���D�G�H�Y���U���ú�L���V�L�Q�F�H�U�L�W�D�W�H�����S�U�R�Y�R�F�D�W�����G�H���V�L�Q�F�H�U�L�W�D�W�H�D���G�L�Q���U�X�J���F�L�X�Q�H�D���O�X�L���=�D�K�H�L��
�v�Q���I�D� �D���X�Q�H�L���V�W�D�W�X�L�����G�H�V�S�U�H���F�D�U�H���F�U�H�G�H�D���F�����H���0�D�L�F�D���'�R�P�Q�X�O�X�L�����G�D�U�����F�D�U�H���Q�X���H�U�D���D�O�W�F�H�Y�D���G�H�F�k�W���X�Q���W�U�D�F�W�L�U��

                                                             
19 Vasile Voiculescu, Op. cit., p. 49. 
20 Elena Zaharia �±�)�L�O�L�S�D�ú����Op. cit., p. 205-210. 
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�v�Q�� �V�D�U�H���� �Ì�Q�� �D�F�H�V�W�� �Ä�L�D�G�´���� �Ä�S�D�U�R�G�L�H�� �J�U�R�W�H�V�F���� �D�� �U�H�D�O�X�O�X�L���� �P�D�V�F�D�U�D�G���� �D�� �X�Q�H�L�� �F�X�Q�X�Q�L�L���� �R�I�L�F�L�D�W���� �G�H�� �S�R�S�D��
���X�U�F������ �Q�X�Q�W�D�� �O�X�L�� �%�R�L�H�U�X�� �F�X�� �*�L�X�J�L�X�F�� �D�W�L�Q�J�H�� �F�X�O�P�H�D�� �D�E�M�H�F� �L�H�L�� �O�D�� �F�D�U�H�� �D�U�� �S�X�W�H�D�� �D�M�X�Q�J�H�� �F�R�Q�G�L� �L�D��
�X�P�D�Q���´21. 
�Ì�Q�� �D�� �W�U�H�L�D�� �S�D�U�W�H�� �D�� �U�R�P�D�Q�X�O�X�L�� �L�Q�W�L�W�X�O�D�W���� �Ä�5���W���F�L�U�L�O�H���± lim�D�Q�X�O�´�� �v�O�� �U�H�J���V�L�P�� �S�H�� �=�D�K�H�L�� �v�Q�� �L�S�R�V�W�D�]�D�� �X�Q�X�L��
�S�L�F�F�D�U�R�����Y�D�J�D�E�R�Q�G�k�Q�G���S�U�L�Q��� �D�U�����v�Q���V�S�H�U�D�Q� �D���U�H�G�R�E�k�Q�G�L�U�L�L���Y�H�G�H�U�L�L�����,�H�ú�L�U�H�D���G�L�Q���R�F�Q�������O�D���O�X�P�L�Q�D���]�L�O�H�L�����Q�X��
�F�R�Q�V�W�L�W�X�H���R���H�O�L�E�H�U�D�U�H���S�H�Q�W�U�X���=�D�K�H�L�����F�L���H�V�W�H���G�L�Q���Q�R�X���G�H�S�H�Q�G�H�Q�W���G�H���D�O�W�F�L�Q�H�Y�D�����v�Q�W�U�X�F�k�W���v�ú�L���Y�D���G�R�U�L���V�����U�H�L�D��
peler�L�Q�D�M�X�O�� �V�S�U�H�� �'�H�U�Y�H�Q�W���� �'�H�� �G�D�W�D�� �D�F�H�V�W�D�� �F���O���X�]���� �v�L�� �Y�D�� �I�L�� �R�� �I�H�P�H�L�H���� �G�R�D�U�� �F���� �O�X�P�H�D�� �v�Q�� �F�D�U�H�� �V�H�� �P�L�ú�F����
�=�D�K�H�L�� �L�P�H�G�L�D�W�� �G�X�S���� �3�U�L�P�X�O�� �5���]�E�R�L�� �0�R�Q�G�L�D�O�� �H�� �D�O�W�D���� �V�F�K�L�W�X�O�� �H�� �Q���U�X�L�W���� �F�U�X�F�H�D�� �I���F���W�R�D�U�H�� �G�H�� �P�L�Q�X�Q�L�� �� �D��
�G�L�V�S���U�X�W���� �v�Q�F�k�W�� �v�ú�L�� �S�L�H�U�G�H�� �V�S�H�U�D�Q� �D���� �v�Q�F�H�U�F�k�Q�G�� �� �R�� �F�R�Q�I�U�X�Q�W�D�U�H�� �F�X���Y�D�O�X�U�L�O�H�� �'�X�Q���U�L�L���� �G�L�Q�� �F�D�U�H�� �L�H�V�H��
�v�Q�Y�L�Q�J���W�R�U�����&�D���v�Q�W�U-�X�Q���V�R�L���G�H���S�X�U�L�I�L�F�D�U�H�����=�D�K�H�X���V�H���F�X�U��� �����G�H���W�R�D�W�H���S���F�D�W�H�O�H���F�X���F�D�U�H���V�H���v�Q�F���U�F�D�V�H���G�H-a 
�O�X�Q�J�X�O���Y�L�H� �L�L�����Ä�P�D�P�D���'�X�Q���U�H�´���S�U�L�P�L�Q�G�X-�O���F�X���E�U�D� �H�O�H���G�H�V�F�K�L�V�H�����D�ú�D���F�X�P���I�X�V�H�V�H���S�U�L�P�L�W���I�L�X�O���U�L�V�L�S�L�W�R�U���G�H��
�F���W�U�H���W�D�W���O�� �V���X�� �v�Q���S�D�U�D�E�R�O�D�� �E�L�E�O�L�F������ �Ä�0-�D�P���J�k�Q�G�L�W���V���� �P�����V�I���W�X�L�H�V�F���F�X�� �P�D�P�D�� �P�H�D���'�X�Q���U�H�D�����ù�L�� �P-am 
�]�Y�k�U�O�L�W���v�Q���D�S�H�O�H���F�X���F�D�U�H���D�P���V�W�D�W���G�H���Y�R�U�E�������>�������@���V�H���D�]�Y�k�U�O�L�V�H���v�Q���D�G�k�Q�F�X�U�L���F�X���J�v�Q�G�X�O���F�����G�D�F�����Q�X���V�H���Y�D���P�D�L��
�S�X�W�H�D�� �V���� �O�H�� �E�L�U�X�L�H���� �P�D�L�� �E�L�Q�H�� �V���� �V�H�� �v�Q�H�F�H���� �(�U�D�� �v�Q�F�H�U�F�D�U�H�D�� �F�H�D�� �P�D�L�� �P�D�U�H�� �O�D�� �F�D�U�H � �L�Q�X�V�H�� �V���� �V�H�� �V�X�S�X�L�H����
�v�Q�D�L�Q�W�H�� �G�H�� �D�� �P�D�L�� �S�U�L�P�L�� �Y�L�D� �D���� �D�ú�D�� �F�k�Q�G�� �S�U���S���G�L�V�H�� �ú�L�� �X�O�W�L�P�D�� �V�S�H�U�D�Q� ���� �G�H�� �Y�L�Q�G�H�F�D�U�H���� �ù�L�� �L�D�W���� �F���� �D�S�H�O�H��
credincioase nu-�O���X�L�W�D�V�H�U�������v�O���S�U�L�P�H�V�F���E�X�F�X�U�R�D�V�H���F�D���S�H���I���W�X�O���O�R�U���E�X�Q�����v�O���V�S�D�O�����G�H���S���F�D�W�H�����v�O���O�H�D�J���Q�����v�Q��
�E�U�D� �H�O�H���O�R�U���S�X�W�H�U�Q�L�F�H���ú�L-�O���P�k�Q�J�k�L�H�����v�Q���O�R�F�������������V��-�O���v�Q�J�K�L�W�����F�D���S�H���X�Q���Q�H�P�H�U�Q�L�F�����Ì�Q�R�W���W�R�U�X�O���D�X�]�H�D���F�X�P���H�O�H��
�v�L���G�D�X���L�D�U���J�X�V�W���ú�L���v�Q�G�H�P�Q���O�D���Y�L�D� ���´22.  
�&�R�Q�W�R�S�L�U�H�D���G�L�Q�W�U�H���'�X�Q���U�H�D���± �P�D�P�����F�D�U�H���v�O���U�H�F�X�Q�R�D�ú�W�H���S�H���I�L�X�O���H�L�����=�D�K�H�L�����S�R�D�W�H���I�L���F�R�Q�V�L�G�H�U�����X�Q���E�R�W�H�]����
�$�S�D�� �E�L�Q�H�F�X�Y�k�Q�W�D�W���� �D�� �E�R�W�H�]�X�O�X�L�� �D�U�H�� �S�X�W�H�U�H�D�� �V�S���O���U�L�L�� �S���F�D�W�H�O�R�U���� �R�P�X�O�X�L-nou conferindu-i-se numai o 
�V�L�Q�J�X�U���� �G�D�W���� �U�H�F�X�Q�R�D�ú�W�H�U�H�D�� �F�D�� �I�L�X�� �G�X�K�R�Y�Q�L�F�H�V�F�� �D�O�� �E�L�V�H�U�L�F�L�L���� �3�X�U�L�I�L�F�D�U�H�D�� �L-�D�� �D�G�X�V�� �S�D�F�H�D�� �ú�L�� �O�L�Q�L�ú�W�H�D�� �G�H��
�F�D�U�H���D�Y�H�D���Q�H�Y�R�L�H�����F�K�L�D�U���G�D�F�����Q�R�X�D���V�D���D�W�L�W�X�G�L�Q�H���V�H�D�P���Q�����P�D�L���P�X�O�W���F�X���R���U�H�V�H�P�Q�D�U�H���� 
�Ì�Q���G�R�U�L�Q� �D���G�H���D���V�H���U���]�E�X�Q�D���S�H���6�W�D�Y�U�D�F�K�H���ú�L���S�H���/�D�Q�J�U�D�G�R�U�D�����=�D�K�H�L���V�H���v�Q�W�R�D�U�F�H���O�D���%�U���L�O�D�����G�D�U���F�R�Q�V�W�D�W�����F����
�F�H�L���G�R�L���D�X���G�L�V�S���U�X�W�����v�Q���V�F�K�L�P�E���v�ú�L���v�Q�W�k�O�Q�H�ú�W�H���D�G�H�Y���U�D�W�D���P�D�P�������R���I�H�P�H�L�H���F�X���P�L�Q� �L�O�H���U���W���F�L�W�H�����F�X�Q�R�V�F�X�W����
�F�X���G�L�I�H�U�L�W�H���D�S�H�O�D�W�L�Y�H���� �Ä�0�D�G�D�P���6�X�J�K�L� �´���� �Ä�)�U�H�J�D�W�D�´�� �ú�L�� �Ä�*���U�J���X�Q�D�´�����&�X�P�� �O�H�J���W�X�U�D���G�H���V�k�Q�J�H���G�L�Q�W�U�H���F�H�L��
�G�R�L���Q�X���P�D�L���S�R�D�W�H���I�L���U�H�v�Q�Y�L�D�W�������L�D�U���S�O�D�Q�X�O���V���X���G�H���U���]�E�X�Q�D�U�H���Q�X���S�R�D�W�H���I�L���S�X�V���v�Q���D�S�O�L�F�D�U�H�����R�U�E�X�O���U�H�F�D�G�H���v�Q��
�P�R�G�X�O���G�H���Y�L�D� �����D�Q�L�P�D�O�L�F�����S�k�Q�����v�Q���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���D�I�O�����G�H���H�[�L�V�W�H�Q� �D���X�Q�X�L���S�U�H�R�W���v�Q���V�D�W�X�O���&�H�U�Y�R�L�X�O�X�L��
�ú�L���V�R�O�L�F�L�W�����V�����I�L�H���G�X�V���D�F�Rlo.  
Ultima parte �± �Ä�Ì�Q���V�D�W�X�O���&�H�U�Y�R�L�X�O�X�L�´���L�O�X�V�W�U�H�D�]�����L�O�X�P�L�Q�D�U�H�D���ú�L���S�U���E�X�ú�L�U�H�D���O�X�L���=�D�K�H�L���v�Q���v�Q�W�X�Q�H�U�L�F�����&�K�L�D�U��
�G�D�F���� �X�Q�H�R�U�L���� �H�V�W�H�� �L�V�S�L�W�L�W�� �G�H�� �S�O���F�H�U�L�� �Y�L�F�L�R�D�V�H���� �=�D�K�H�L�� �v�ú�L�� �U�H�I�D�F�H�� �U�H�S�H�G�H�� �F�R�Q�G�X�L�W�D�� �Q�D�W�X�U�D�O���� �ú�L�� �U�H�G�H�Y�L�Q�H��
�R�P�X�O���Q�R�U�P�D�O�����$�V�W�I�H�O���S�R�S�R�V�H���W�H���R�U�E�X�O���v�Q���F�D�V�D���S�U�H�R�W�X�O�X�L���G�L�Q���V�D�W�X�O���&�H�U�Y�R�L�X�O�X�L�����Ä�I�R�V�W���R�P���D�O���H�[�F�H�V�H�O�R�U�����X�Q��
�H�S�L�F�X�U�H�L�F�����E�k�Q�W�X�L�W���G�H���W�U�H�L���S�D�W�L�P�L�����V�H�W�H�D���G�H���D�Y�H�U�H�����I�H�P�H�L�O�H���ú�L���G�U�D�J�R�V�W�H�D���S�H�Q�W�U�X���F�D�L���S�H���F�D�U�H���v�L���D�V�F�X�Q�G�H�D��
�v�Q�W�U-�R�� �E�L�V�H�U�L�F�X� ������ �%�R�D�O�D�� �J�U�H�D�� �F�D�U�H�� �v�L�� �S�D�U�D�O�L�]�H�D�]���� �S�L�F�L�R�D�U�H�O�H�� �v�O�� �U�H�D�G�X�F�H�� �O�D�� �D�G�H�Y���U�D�W�D�� �P�H�Q�L�U�H�� �G�H��
�F���O���X�]�L�W�R�U���ú�L���L�]�E���Y�L�W�R�U���D�O���R�D�P�H�Q�L�O�R�U���D�I�O�D�W���v�Q���V�X�I�H�U�L�Q� �������v�Q�W�U�X�F�k�W���D���I�R�V�W���L�Q�Y�H�V�W�L�W���F�X���S�X�W�H�U�L���P�L�U�D�F�X�O�R�D�V�H�´23.  
�3�U�H�R�W�X�O�� �)�X�O�J�D�� �H�V�W�H�� �Ä�X�O�W�L�P�X�O�� �S�D�U�W�H�Q�H�U�� �ú�L�� �G�R�U�L�W�D�� �F���O���X�]�D�� �V�S�U�H�� �W�U�D�Q�V�F�H�Q�G�H�Q�W�X�O�� �G�H�� �X�Q�G�H�� �D�ú�W�H�D�S�W�D�� �O�X�P�L�Q�D��
�F�D�U�H���v�Q�W�k�U�]�L�H���V�����V�R�V�H�D�V�F�����v�Q���E�H�]�Q�D���R�F�K�L�O�R�U���V���L�����1�X�P�D�L���F�����S�U�H�R�W�X�O���D�O�F���W�X�L�H�ú�W�H���v�P�S�U�H�X�Q�����F�X���=�D�K�H�L���W�R�W���R��
�S�H�U�H�F�K�H���F�R�Q�W�U�D�V�W�D�Q�W�������F�K�L�D�U���G�D�F�������R�O�R�J���F�X�P���H�V�W�H�����H�O���S�D�U�H���D���U�H�D�O�L�]�D���R���V�L�P�E�L�R�]�����L�G�H�D�O�����F�X���R�U�E�X�O�������=�D�K�H�L��
�v�O���S�R�D�U�W�����S�H���X�P�H�U�L�����v�Q���Y�U�H�P�H���F�H���S�U�H�R�W�X�O���v�L���v�Q�G�U�X�P�����S�D�ú�L�L�����X�Q�X�O���V�H���D�M�X�W�����G�H���F�H�O���O�D�O�W�����'�D�U���R�U�L�F�k�W���V�H���D�U���W�D��
�G�H���S�L�R�V�� �v�Q���U�X�J�L�O�H�� �V�D�O�H�����S�U�H�R�W�X�O�� �)�X�O�J�D���H�V�W�H���H�O�� �v�Q�V�X�ú�L���X�Q�� �L�P�S�R�V�W�R�U�����P�D�L�� �H�[�D�F�W���X�Q�� �L�P�S�R�V�W�R�U���W�U�D�Y�H�U�V�D�W���G�H��
�V�H�Q�W�L�P�H�Q�W�X�O�� �U�H�P�X�ú�F���U�L�L���� �)�R�V�W�� �K�R� �� �G�H�� �F�D�L�� �ú�L�� �G�H�J�X�V�W���W�R�U�� �G�H�� �S�O���F�H�U�L�� �V�O�R�E�R�G�H���� �S�U�H�R�W�X�O�� �V�I�k�U�ú�H�ú�W�H��
�S�U���Y���O�L�Q�G�X-�V�H�� �S�H�� �W�U�H�S�W�H�O�H�� �E�L�V�H�U�L�F�L�L�� �S�H�� �F�D�U�H�� �D�O�W���G�D�W������ �Q�H�S���V���W�R�U���� �R�� �W�U�D�Q�V�I�R�U�P�D�V�H�� �v�Q�� �J�U�D�M�G���� �6�L�P�E�R�O�L�F�D��
�U�R�P�D�Q�X�O�X�L�� �X�U�P�H�D�]���� �W�U�D�L�H�F�W�X�O�� �G�H�J�U�D�G���U�L�L�� �V�S�H�F�L�I�L�F�� �U�H�D�O�L�V�P�X�O�X�L�� �J�U�R�W�H�V�F���� �S�k�Q���� �O�D�� �F�D�S���W���� �O�X�L�� �=�D�K�H�L��
risipindu-i-�V�H���X�O�W�L�P�D�� �ú�D�Q�V�������3�H�Q�W�U�X���R�U�E�����V�L�Q�J�X�U���W�D�W�H�D���H�F�K�L�Y�D�O�H�D�]�����F�X�� �P�R�D�U�W�H�D�����G�X�S�����F�X�P���V�X�F�F�H�V�L�Y�H�O�H��
�H�[�S�H�U�L�H�Q� �H�� �D�O�H�� �F�R�Q�Y�L�H� �X�L�U�L�L�� �F�X�� �D�O� �L�L�� �I�X�V�H�V�H�U���� �L�U�H�P�H�G�L�D�E�L�O�H�� �H�ú�H�F�X�U�L���� �/�D�� �P�R�D�U�W�H�D�� �S�U�H�R�W�X�O�X�L���� �J�k�Q�G�X�O��
�V�L�Q�J�X�U���W��� �L�L���v�L���D�S�D�U�H���F�X���D�F�X�L�W�D�W�H���I���U�����S�U�H�F�H�G�H�Q�W���D�L�G�R�P�D���X�Q�H�L���F�O�D�U�Y�L�]�L�X�Q�L�´24.  
                                                             
21 Ion Podosu, Op. cit., p. 77. 
22 �9�D�V�L�O�H���9�R�L�F�X�O�H�V�F�X���� �,�X�E�L�U�H���P�D�J�L�F������ �3�R�Y�H�V�W�L�U�L���� �,�,����Zahei orbul. Roman�����(�G�L� �L�H���v�Q�J�U�L�M�L�W���� �G�H���9�L�F�W�R�U���,�R�Y�D���� �(�G�L�W�X�U�D���&�D�U�W�H�D��
�5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L����������������������-375. 
23 Ion Podosu, Op. cit., p. 83. 
24 Vasile Fanache, Zahei orbul�����v�Q���G�L�F� �L�R�Q�D�U�X�O���F�L�W�D�W�����S�������������� 
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parabolic orb-�R�O�R�J�� �v�ú�L�� �G�R�Y�H�G�H�ú�W�H�� �v�Q�V���� �L�Q�V�X�I�L�F�L�H�Q� �D���� �S�H�U�V�R�Q�D�M�H�� �F�R�P�S�O�H�P�H�Q�W�D�U�H���� �v�Q�� �D�ú�W�H�S�W�D�U�H�D�� �X�Q�H�L��
v�L�Q�G�H�F���U�L���� �S�R�S�D�� �)�X�O�J�D�� �ú�L�� �=�D�K�H�L�� �D�P�L�Q�W�H�V�F�� �G�H�� �F�X�S�O�X�U�L�O�H�� �E�H�F�N�H�W�W�L�H�Q�H�� �v�Q�� �D�ú�W�H�S�W�D�U�H�D�� �O�X�L�� �*�R�G�R�W���� �)�L�L�Q� �H�O�R�U��
�G�L�Q�� �7�H�D�W�U�X�O�� �O�X�L�� �%�H�F�N�H�W�W���� �F�D�� �ú�L�� �F�H�O�R�U�� �Y�R�L�F�X�O�H�V�F�L�H�Q�H���� �O�H�� �O�L�S�V�H�ú�W�H�� �F�H�U�W�L�W�X�G�L�Q�H�D�� �H�[�L�V�W�H�Q� �H�L���� �G�H�� �D�F�H�H�D�� �I�D�F��
�Q�H�v�Q�F�H�W�D�W�H���H�I�R�U�W�X�U�L���G�H���D���I�L�����G�H���D���S���U�H�D���P���F�D�U���R�D�P�H�Q�L�����F�R�Q�V�D�F�U�D� �L���G�L�Y�L�Q�L�W��� �L�L�������2���O�X�P�H���D�E�V�X�U�G�������R���O�X�P�H��
�v�Q���S�D�U�D�J�L�Q�����H���O�X�P�H�D���S�H���F�D�U�H���F�H�L���G�R�L���ú�L-�R���F�R�Q�V�W�U�X�L�H�V�F���v�Q���v�Q�F�H�U�F�D�U�H�D���G�H���D���X�P�S�O�H���X�Q���J�R�O�����O�L�S�V�D���F�U�H�G�L�Q� �H�L���� 
�Ì�Q�� �E�L�V�H�U�L�F�D�� �S���U���V�L�W������ �X�Q�G�H�� �X�U�P�D�� �V���� �E�R�W�H�]�H�� �F�R�S�L�O�X�O�� �P�X�U�L�E�X�Q�G�� �D�O�� �S�U�H�R�W�H�V�H�L���� �F�k�Q�G�� �S�U�H�R�W�X�O�� �ú�L�� �=�D�K�H�L�� �V�H��
aflau a�F�R�O�R�����D���Y�H�Q�L�W���X�Q���ú�D�U�S�H�����D�V�H�P���Q���W�R�U���F�X���F�H�O���v�Q�F�U�X�V�W�D�W���S�H���X�Q�X�O���G�L�Q���S�H�U�H� �L�L���F�U�L�V�W�H�O�Q�L� �H�L���ú�L���F�D�U�H���L�H�ú�L�W��
�G�H�� �V�X�E�� �W�D�O�S�D�� �D�O�W�D�U�X�O�X�L���� �D�G�H�P�H�Q�L�W�� �G�H�� �S�R�U� �L�D�� �G�H�� �O�D�S�W�H�� �ú�L�� �V�X�Q�H�W�X�O�� �F�O�R�S�R� �H�L�O�R�U�� �F���G�H�O�Q�L� �L�L���� �$�F�H�V�W�D�� �G�H�Y�L�Q�H��
�V�L�Q�J�X�U�X�O�� �H�Q�R�U�L�D�ú�� �F�H�� �S�D�U�W�L�F�L�S���� �O�D�� �V�O�X�M�E�D�� �F�H�O�R�U�� �G�R�L���� �ú�L�� �V�H �v�Q�F�R�O���F�H�ú�W�H�� �S�H�� �S�L�F�L�R�U�X�O�� �Y�D�V�X�O�X�L�� �D�L�G�R�P�D��
�V�H�P�H�Q�X�O�X�L���V���X���S�H���E�U�R�Q�]�����6�H���S�U�R�G�X�F�H���D�V�W�I�H�O���R���O�D�L�F�L�]�D�U�H���D���V�D�F�U�X�O�X�L�����ù�D�U�S�H�O�H���G�H���D�U�D�P�����v�Q���O� �D�W���G�H���0�R�L�V�H��
�v�Q�� �S�X�V�W�L�H���� �v�Q�� �Y�H�G�H�U�H�D�� �V�D�O�Y���U�L�L�� �F�H�O�R�U�� �P�X�ú�F�D� �L�� �G�H�� �ú�H�U�S�L���� �D�S�D�U� �L�Q�H�� �O�X�P�L�L�� �V�D�F�U�X�O�X�L���� �L�D�U�� �D�ú�H�]�D�U�H�D�� �O�X�L�� �v�Q��
contingent, prin �H�I�R�U�W�X�O�� �ú�D�U�S�H�O�X�L�� �U�H�D�O�� �G�H�� �D-�O�� �L�P�L�W�D�� �S�H�� �F�H�O�� �G�L�Q�W�k�L���� �G�H�]�Y���O�X�L�H�� �Y�L�]�L�X�Q�H�D�� �X�Q�H�L�� �O�X�P�L��
�F�D�U�L�F�D�W�X�U�D�O�H�����0�R�D�U�W�H�D���F�R�S�L�O�X�O�X�L���v�O���W�X�O�E�X�U�����S�U�R�I�X�Q�G���S�H���S�U�H�R�W�����F�D�U�H���V�F�D�S�����S�R�W�L�U�X�O���ú�L���V�I�k�Q�W�D���v�P�S���U�W���ú�D�Q�L�H��
�V�H�� �v�P�S�U���ú�W�L�H�� �S�H�� �O�H�V�S�H�]�L���� �F�H�� �F�R�L�Q�F�L�G�H�� �F�X�� �J�R�O�L�U�H�D�� �V�S�L�U�L�W�X�D�O���� �D�� �S�U�H�R�W�X�O�X�L���� �3�U�H�R�W�X�O�� �P�R�D�U�H�� �v�Q�� �V�S�D�W�H�O�H�� �O�X�L��
�=�D�K�H�L�����F�D�U�H���V�H���v�Q�W�R�D�U�F�H���F�X���P�R�U�W�X�O���ú�L���F�D�G�H���v�Q���I�D� �D���D�O�W�D�U�X�O�X�L���S�k�Q�J���U�L�W���� 
�Ì�Q���I�L�Q�D�O�X�O���U�R�P�D�Q�X�O�X�L���9�R�L�F�X�O�H�V�F�X���O�D�V�����V�����V�H���v�Q�
�H�O�H�D�J�����F�����V�L�Q�J�X�U�D���L�Q�V�W�D�Q� �����V�X�S�H�U�L�R�D�U�����F�D�U�H���v�L���S�R�D�W�H���I�D�F�H��
�G�U�H�S�W�D�W�H�� �F�H�O�X�L�� �Q�H�G�U�H�S�W��� �L�W�� �H�V�W�H�� �'�X�P�Q�H�]�H�X���� �'�D�F���� �L�G�H�D�O�X�O �V���X���� �v�Q�� �F�L�X�G�D�� �O�X�S�W�H�L�� �D�V�L�G�X�H���� �Q�X�� �D�� �S�X�W�X�W�� �I�L��
�v�P�S�O�L�Q�L�W���S�H���S���P�k�Q�W�����=�D�K�H�L���V�S�H�U�����F�����v�Q���O�X�P�H�D���F�H�O�R�U���G�U�H�S� �L���H�O���Y�D���S�X�W�H�D���V�����Y�D�G�����/�X�P�L�Q�D���� 
�3�U�L�Q���X�U�P�D�U�H�����S�R�Y�H�V�W�H�D���O�X�L���=�D�K�H�L���F�R�P�X�Q�L�F�����X�Q���G�X�U�H�U�R�V���D�Y�H�U�W�L�V�P�H�Q�W�������D�F�H�O�D���F�����R�P�O�X�L�����Y�L�D� �D���v�L���H���V�R�U�W�L�W�����R��
�V�L�Q�J�X�U�����G�D�W�D�����2�U�L�F�k�W���G�H �S�X�W�H�U�Q�L�F���� �L-�D�U�� �I�L���S�H���X�U�P������ �v�Q���F�O�L�S�D���W�U�H�]�L�U�L�L�����G�R�U�L�Q� �D���U�H�v�Q�F�H�S�H�U�L�L���H�[�L�V�W�H�Q� �H�L���V�D�O�H��
�L�Q�G�L�Y�L�G�X�D�O�H�����H�D���D�S�D�U�H���F�D���R�����Q�R�V�W�D�O�J�L�H�´25. 
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Abstract: This article addresses the issue of the imaginary, its image and its functions in the traditional 
mentality. 
The main theories on the image, after (Descartes, Spinoza, Leibniz, D. Hume, Taine, M. Spaier, etc.) lead to 
the idea that most classical interpretations confuse the image with perception. 
Most researchers, who discussed the imaginary, used the terms image, sign, allegory, emblem, symbol, 
parable, icon, myth, figure, idol, without making a clear distinction. The image will represent to the 
consciousness what is missing even in reality. The image cannot be an idea, with the role of a sign, but it can 
coexist with the idea in a sign. 
Currently, imagination is defined as the cognitive process of selecting and combining in new images 
elements from the previous experience or generating new images without a correspondent in this experience. 
Imagination is, however, not only the faculty of forming images, but also that of distorti The myth tells of 
events that took place "in principle", ie "in the beginning", in a primordial and timeless moment, in a sacred 
time interval. Mythical or sacred time is qualitatively different from the profane time, the continuous and 
irreversible duration in which our daily and desecrated existence is inscribed.ng, of changing the images 
offered by understanding. 
In the traditional mentality, the imaginary, the imaginary, fulfills multiple functions and eminently necessary 
for everyday existence, is closer to reality than what modernism means by immediate reality, in fact the 
primitive lives in a symbolic world imaginary and real at the same time. 
 
Keywords: imaginary, imagination, myth, mentality, traditional. 
 
 
�'�D�F���� �V�H�� �D�Q�D�O�L�]�H�D�]���� �S�U�L�Q�F�L�S�D�O�H�O�H�� �W�H�R�U�L�L�� �D�V�X�S�U�D�� �L�P�D�J�L�Q�L�L�� ���� �'�H�V�F�D�U�W�H�V���� �6�S�L�Q�R�]�D���� �/�H�L�E�Q�L�]���� �'���� �+�X�P�H����
�7�D�L�Q�H�����0�����6�S�D�L�H�U���ú���D�������V�H���R�E�V�H�U�Y�����F�����P�D�L���W�R�D�W�H���L�Q�W�H�U�S�U�H�W���U�L�O�H���F�O�D�V�L�F�H���F�R�Q�I�X�Q�G�����L�P�D�J�L�Q�H�D���F�X�����S�H�U�F�H�S� �L�D����
Ca urmare, s-�D�X�� �V�W�X�G�L�D�W�� �G�H�O�L�P�L�W���U�L �v�Q�� �D�F�H�D�V�W���� �S�U�L�Y�L�Q� ������ �L�P�D�J�L�Q�H�D�� �S�R�D�W�H�� �G�H�Y�H�Q�L�� �R�� �V�W�U�X�F�W�X�U�� 
�L�Q�W�H�Q� �L�R�Q�D�O�������F�D�U�H �W�U�H�F�H���G�H���O�D���V�W�D�U�H�D���G�H���F�R�Q� �L�Q�X�W���I���U�����Y�L�D� �����D�O���F�R�Q�ú�W�L�L�Q� �H�L���O�D���F�H�D���G�H���F�R�Q�ú�W�L�L�Q� �����V�L�Q�W�H�W�L�F������
�D�I�O�D�W���� �v�Q�� �U�H�O�D� �L�H�� �F�X�� �X�Q�� �R�E�L�H�F�W���� �F�D�U�H�� �W�U�H�F�H�� �G�L�Q�F�R�O�R�� �G�H�� �R�U�L�F�H�� �O�L�P�L�W���� �D�� �F�X�Q�R�D�ú�W�H�U�L�L���� �Ì�Q�� �Y�L�]�L�X�Q�Ha unora, 
�G�L�Q�F�R�O�R���G�H���L�P�D�J�L�Q�H�D���S�H�U�V�R�Q�D�O�������F�D�U�H���H�[�S�U�L�P�����F�R�Q� �L�Q�X�W�X�U�L���S�H�U�V�R�Q�D�O-�L�Q�F�R�Q�ú�W�L�H�Q�W�H �ú�L���R���V�L�W�X�D� �L�H���S�H�U�V�R�Q�D�O-
�F�R�Q�G�L� �L�R�Q�D�W���� �D�� �F�R�Q�ú�W�L�L�Q� �H�L���� �G�H�Y�L�Q�H�� �L�P�S�R�U�W�D�Q�W���� �L�P�D�J�L�Q�H�D�� �S�U�L�P�R�U�G�L�D�O���� ���D�U�K�H�W�L�S�X�O������ �F�D�U�H�� �S�R�D�W�H�� �I�L��
�L�Q�W�H�U�S�U�H�W�D�W���� �F�D�� �X�Q�� �S�U�H�F�L�S�L�W�D�W�� �D�O�� �P�H�P�R�U�L�H�L���� �R�� �I�R�U�P���� �W�L�S�L�F���� �G�H�� �E�D�]���� �D�� �X�Q�H�L�� �D�Q�X�P�H�� �W�U���L�U�L�� �V�X�I�O�H�W�H�ú�W�L����
�F�R�Q�V�W�D�Q�W�� �� �U�H�S�H�W�D�W�H���� �$�� �U�H�S�X�Q�H�� �v�Q�� �Y�D�O�R�D�U�H�� �L�P�D�J�L�Q�D�U�X�O�� �F�R�Q�V�W���� �v�Q�� �D�� �G�H�W�H�U�P�L�Q�D�� �F�U�L�W�H�U�L�X�O�� �X�Q�H�L�� �L�P�D�J�L�Q�L��
simbolice, �G�L�I�H�U�H�Q� �L�D�W�H�� �ú�L�� �G�H�� �L�P�D�J�L�Q�H�D�� �V�F�K�H�P�D�W�L�F���� �ú�L�� �G�H�� �L�P�D�J�L�Q�H�D�� �D�O�H�J�R�U�L�F������ �6�X�Q�W�� �O�X�D�W�H�� �v�Q��
�F�R�Q�V�L�G�H�U�D� �L�H�� �ú�L�� �D�O�W�H�� �W�Lpuri de imagini: �V�D�F�U�H�� ���G�H�� �F�X�O�W�� �ú�L�� �P�D�J�L�F�H���� ���� �S�U�R�I�D�Q�H���� �V�W�H�U�H�R�W�L�S�H���� �U�H�F�X�U�H�Q�W�H�� ����
variabile.1 
�0�D�M�R�U�L�W�D�W�H�D�� �F�H�U�F�H�W���W�R�U�L�O�R�U���� �F�D�U�H�� �G�L�V�F�X�W�D�X�� �L�P�D�J�L�Q�D�U�X�O���� �I�R�O�R�V�H�D�X�� �W�H�U�P�H�Q�L�L�� �G�H�� �L�P�D�J�L�Q�H���� �V�H�P�Q���� �D�O�H�J�R�U�L�H����
�H�P�E�O�H�P������ �V�L�P�E�R�O���� �S�D�U�D�E�R�O������ �L�F�R�D�Q������ �P�L�W���� �I�L�J�X�U������ �L�G�R�O���� �I���U���� �D�� �I�D�F�H�� �R�� �G�L�V�W�L�Q�F� �L�H�� �F�O�D�U������ �*�L�O�E�H�U�W���'�X�U�D�Q�G��
�S�U�H�F�L�]�D���v�Q���$�Y�H�Q�W�X�U�L�O�H���L�P�D�J�L�Q�L�L�����,�P�D�J�L�Q�D� �L�D���V�L�P�E�R�O�L�F�������,maginarul, �F�����D�U���G�L�V�S�X�Q�H���F�R�Q�ú�W�L�L�Q� �D���G�H���Ä�G�R�X����
moduri pentru a-�ú�L���U�H�S�U�H�]�H�Q�W�D�� �O�X�P�H�D�����8�Q�X�O���G�L�U�H�F�W���� �v�Q���F�D�U�H�� �O�X�F�U�X�O�� �v�Q�V�X�ú�L���S�D�U�H���S�U�H�]�H�Q�W���v�Q�� �P�L�Q�W�H�����F�D�� �v�Q��
�S�H�U�F�H�S� �L�H���V�D�X���v�Q���V�L�P�S�O�D���V�H�Q�]�D� �L�H�����&�H�O���O�D�O�W���L�Q�G�L�U�H�F�W�����D�W�X�Q�F�L���F�k�Q�G���O�X�F�U�X�O���Q�X���S�R�D�W�H���V�����V�H���S�U�H�]�L�Q�W�H���v�Q���F�D�U�Q�H��

                                                             
1 www.unibuc.ro; 
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���� �V�H�Q�V�L�E�L�O�L�W��� �L�L���� �F�D�� �G�H�� �H�[�H�P�S�O�X���� �v�Q�� �D�P�L�Q�W�L�U�H�D�� �F�R�S�L�O���U�L�H�L���� �v�Q�� �L�P�D�J�L�Q�D�U�H�D�� �S�H�L�V�D�M�H�O�R�U�� �G�H�� �S�H�� �S�O�D�Q�H�W�D��
�0�D�U�W�H�´��2  
 �5�H�I�H�U�L�W�R�U���� �O�D�� �O�X�P�H�D�� �E�D�V�P�H�O�R�U���� �U�H�S�U�H�]�H�Q�W���U�L�O�H�� �O�X�P�L�L�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �L�P�D�J�L�Q�D� �L�H�L�� �R�V�F�L�O�H�D�]����
�v�Q�W�U�H���F�H�O�H���G�R�X�����S�H�U�F�H�S� �L�L���� �O�X�P�H�D���D�F�H�D�V�W�D���ú�L�� �O�X�P�H�D�� �G�H���G�L�Q�F�R�O�R�����V�D�X���� �v�Q�� �E�D�O�D�G�������V�H���H�Y�L�G�H�Q� �L�D�]�����R�� �O�X�P�H��
�S�D�O�S�D�E�L�O���� �ú�L�� �D�O�W�D�� �O�H�J�H�Q�G�D�U������ �,�P�D�J�L�Q�H�D�� �Y�D�� �U�H�S�U�H�]�H�Q�W�D�� �F�R�Q�ú�W�L�L�Q� �H�L�� �F�H�H�D�� �F�H�� �O�L�S�V�H�ú�W�H�� �F�K�L�D�U�� �ú�L�� �v�Q�� �U�H�D�O�L�W�D�W�H����
�'�D�F�����V�H��� �L�Q�H�� �V�H�D�P�D���G�H���S�U�H�]�H�Q� �D���V�H�P�Q�H�O�R�U�����D���V�L�P�E�R�O�X�U�L�O�R�U���F�D�U�H���G�H�U�L�Y�����G�H���D�L�F�L�����V�H���S�R�D�W�H���Y�R�U�E�L���G�H�V�S�U�H��
�G�R�X���� �F�D�W�H�J�R�U�L�L�� �G�H�� �V�H�P�Q�H���� �Ä�� �D�U�E�L�W�U�D�U�H���� �F�D�U�H�� �W�U�L�P�L�W�� �O�D�� �R�� �U�H�D�O�L�W�D�W�H�� �V�H�P�Q�L�I�L�F�D�Q�W������ �G�D�F���� �Q�X�� �S�U�H�]�H�Q�W������ �F�H�O��
�S�X� �L�Q���P�H�U�H�X���S�U�H�]�H�Q�W�D�E�L�O�������ú�L���D�O�H�J�R�U�L�F�H�����F�D�U�H���W�U�L�P�L�W���O�D���R���U�H�D�O�L�W�D�W�H���V�H�P�Q�L�I�L�F�D�W�������J�U�H�X���S�U�H�]�H�Q�W�D�E�L�O�����´3  
 �$�ú�D�G�D�U���� �V�H�P�Q�H�O�H�� �V�X�Q�W�� �D�O�H�V�H�� �v�Q�W�k�P�S�O���W�R�U�� �G�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L�� Semnele alegorice cuprind 
�H�O�H�P�H�Q�W�H���F�R�Q�F�U�H�W�H�����V�H�P�Q�L�I�L�F�D�W�X�O���L�P�D�J�L�Q�L�L�����L�D�U���L�P�D�J�L�Q�D� �L�D���H�V�W�H���V�L�P�E�R�O�L�F�����D�W�X�Q�F�L���F�k�Q�G���V�H�P�Q�L�I�L�F�D�W�X�O���Q�X��
�P�D�L�� �H�V�W�H�� �G�H�O�R�F�� �S�U�H�]�H�Q�W�D�E�L�O���� �Q�X�� �V�H�� �S�R�D�W�H�� �H�W�D�O�D���� �3�U�L�Q�� �V�L�P�E�R�O�� �V�H�� �G�H�V�F�R�S�H�U���� �V�H�Q�V�X�U�L�� �V�H�F�U�H�W�H���� �D�V�F�X�Q�V�H����
revelarea unui mister. Simbolul �H�V�W�H�� �F�D�S�D�E�L�O�� �V���� �S�U�H�]�L�Q�W�H�� �R�U�L�J�L�Q�H�D�� �O�X�F�U�X�U�L�O�R�U���� �D�ú�D�� �F�X�P�� �Q�X�P�D�L�� �v�Q��
�V�W�U���I�X�Q�G�X�O���F�R�Q�ú�W�L�L�Q� �H�L���Q�R�D�V�W�U�H���V�H���S�R�D�W�H���U�H�J���V�L�� 
 �,�P�D�J�L�Q�H�D�� �Q�X�� �S�R�D�W�H�� �I�L�� �L�G�H�H���� �F�X�� �U�R�O�X�O�� �G�H�� �V�H�P�Q���� �G�D�U�� �S�R�D�W�H�� �F�R�Q�Y�L�H� �X�L�� �F�X�� �L�G�H�H�D�� �v�Q�W�U-un semn. 
�Ä�,�P�D�J�L�Q�H�D���H�V�W�H���v�Q�F�U�H�P�H�Q�L�W�������O�H�J�D�W�����v�Q���P�R�G���X�Q�L�Y�R�F���G�H���D�F�W�X�O���G�H���F�R�Q�ú�W�L�L�Q� �����F�D�U�H���R���v�Q�V�R� �H�ú�W�H�����G�D�U���V�H�P�Q�X�O��
�ú�L�� �L�P�D�J�L�Q�H�D���G�H�Y�H�Q�L�W���V�H�P�Q�L�I�L�F�D�Q�W���������V�X�Q�W���G�H�M�D���S�H�U�P�X�W�D�E�L�O�H�����D�G�L�F�����V�X�V�F�H�S�W�L�E�L�O�H���G�H���D�� �v�Q�W�U�H� �L�Q�H���U�D�S�R�U�W�X�U�L��
�V�X�F�F�H�V�L�Y�H�� �F�X�� �D�O�W�H�� �I�L�L�Q� �H�� �ú�L�� �O�X�F�U�X�U�L���� �v�Q�� �Q�X�P���U�� �O�L�P�L�W�D�W�� �v�Q�V���� �ú�L�� �F�X�� �F�R�Q�G�L� �L�D�� �V���� �I�R�U�P�H�]�H�� �v�Q�W�R�W�G�H�D�X�Q�D�� �X�Q��
�V�L�V�W�H�P���v�Q���F�D�U�H���R���P�R�G�L�I�L�F�D�U�H���D�I�H�F�W�k�Q�G���X�Q���H�O�H�P�H�Q�W���Y�D���L�Q�W�H�U�H�V�D���D�X�W�R�P�D�W���W�R�D�W�H���F�H�O�H�O�D�O�W�H���H�O�H�P�H�Q�W�H���´4 
 �6�H�� �S�D�U�H�� �F���� �V�L�P�E�R�O�X�O�� �D�U�� �S�X�W�H�� �I�L�� �v�Q�F�D�G�U�D�W�� �D�O�H�J�R�U�L�H�L���� �I�L�L�Q�G�F���� �Ä�D�O�H�J�R�U�L�D�� �S�O�H�D�F���� �G�H�� �O�D�� �R�� �L�G�H�H�� ����
�D�E�V�W�U�D�F�W���������S�H�Q�W�U�X���D���D�M�X�Q�J�H�� �O�D���R�� �I�L�J�X�U������ �v�Q���W�L�P�S�� �F�H�� �V�L�P�E�R�O�X�O���H�V�W�H�� �P�D�L�� �v�Q�W�k�L���ú�L���G�H�� �O�D�� �V�L�Q�H�� �I�L�J�X�U���� �ú�L���� �F�D��
�D�W�D�U�H���� �V�X�U�V���� �G�H�� �L�G�H�L���� �v�Q�W�U�H�� �D�O�W�H�O�H���´��5�$�V�H�P�H�Q�H�D�� �D�O�H�J�R�U�L�H�L���� �S�U�L�Q�� �V�L�P�E�R�O�� �V�H�Q�V�L�E�L�O�X�O�� �S�H�Q�G�X�O�H�D�]���� �v�Q�W�U�H��
�I�L�J�X�U�D�W�� �ú�L�� �V�H�P�Q�L�I�L�F�D�W���� �I�L�L�Q�G�� �R�� �H�S�L�I�D�Q�L�H���� �F�K�L�D�U�� �S�U�L�Q�� �H�V�H�Q� �D�� �O�X�L���� �R�� �V�D�F�U�D�O�L�W�D�W�H���� �'�H�I�L�Q�L� �L�D�� �F�O�D�V�L�F���� �D��
simbolului de la Creuzer la Jun�J�� �H�V�W�H�� �G�H�O�L�P�L�W�D�W���� �G�H�� �W�U�H�L�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L���� �D�V�S�H�F�W�X�O�� �F�R�Q�F�U�H�W�� ���V�H�Q�V�L�E�L�O����
�L�O�X�V�W�U�D�W���� �I�L�J�X�U�D�W���� �D�O�� �V�H�P�Q�L�I�L�F�D�Q�W�X�O�X�L���� �D�S�R�L�� �F�D�U�D�F�W�H�U�X�O�� �V���X�� �R�S�W�L�P�D�O���� �D�F�H�V�W�D�� �H�� �F�H�O�� �P�D�L�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X�� �D��
�H�Y�R�F�D���V�H�P�Q�L�I�L�F�D�W�X�O�����D�F�H�V�W�D���G�L�Q���X�U�P�����H�V�W�H���Ä���F�H�Y�D���L�P�S�R�V�L�E�L�O���G�H���S�H�U�F�H�S�X�W�´���G�L�U�H�F�W���V�D�X���Dltfel.6 
 �Ì�Q�� �P�R�G�� �F�X�U�H�Q�W���� �L�P�D�J�L�Q�D� �L�D�� �V�H�� �G�H�I�L�Q�H�ú�W�H�� �F�D�� �S�U�R�F�H�V�� �F�R�J�Q�L�W�L�Y�� �G�H�� �V�H�O�H�F�W�D�U�H�� �ú�L�� �F�R�P�E�L�Q�D�U�H�� �v�Q��
�L�P�D�J�L�Q�L�� �Q�R�L�� �D�� �X�Q�R�U�� �H�O�H�P�H�Q�W�H�� �G�L�Q�� �H�[�S�H�U�L�H�Q� �D�� �D�Q�W�H�U�L�R�D�U���� �V�D�X�� �G�H�� �J�H�Q�H�U�D�U�H�� �G�H�� �L�P�D�J�L�Q�L�� �Q�R�L�� �I���U����
�F�R�U�H�V�S�R�Q�G�H�Q�W���v�Q���D�F�H�D�V�W�����H�[�S�H�U�L�H�Q� �������,�P�D�J�L�Q�D� �L�D���H�V�W�H�����v�Q�V�������Q�X���G�R�D�U���I�D�Fultatea de a forma imagini, ci 
�ú�L�� �D�F�H�H�D�� �G�H�� �D�� �G�H�I�R�U�P�D���� �G�H�� �D�� �V�F�K�L�P�E�D�� �L�P�D�J�L�Q�L�O�H�� �R�I�H�U�L�W�H�� �G�H�� �v�Q� �H�O�H�J�H�U�H���� �,�P�D�J�L�Q�D� �L�D�� �S�U�R�G�X�F�W�L�Y���� spre 
�G�H�R�V�H�E�L�U�H�� �G�H�� �L�P�D�J�L�Q�D� �L�D�� �U�H�S�U�R�G�X�F�W�L�Y���� �H�V�W�H�� �R�� �D�V�R�F�L�D� �L�H�� �G�H�� �U�H�S�U�H�]�H�Q�W���U�L�� �S�U�L�Q�� �D�S�O�L�F�D�U�H�D�� �F�D�W�H�J�R�U�L�L�O�R�U��
intelectului la diversul senza� �L�H�L�����H�V�W�H �L�Q�W�H�O�H�F�W�X�O���v�Q���D�F�W���� 
 �3�H�Q�W�U�X�� �X�Q�L�L���� �L�P�D�J�L�Q�D� �L�D�� �H�V�W�H�� �V�L�Q�R�Q�L�P���� �F�X�� �I�D�Q�W�H�]�L�D�� �F�D�U�H�� �L�P�S�O�L�F���� �I�D�Q�W�D�V�P�D�� ���X�Q�� �F�R�P�S�O�H�[�� �G�H��
�U�H�S�U�H�]�H�Q�W���U�L���F���U�H�L�D���Q�X���v�L���F�R�U�H�V�S�X�Q�G�H���X�Q���F�R�Q� �L�Q�X�W���H�[�W�H�U�L�R�U���U�H�D�O�����ú�L �D�F�W�L�Y�L�W�D�W�H�D���L�P�D�J�L�Q�D�W�L�Y�������G�H�F�O�D�Q�ú�D�W����
�F�R�Q�ú�W�L�H�Q�W�� �ú�L�� �D�U�E�L�W�U�D�U���� �I�L�H�� �v�Q�� �W�R�W�D�O�L�W�D�W�H���� �I�L�H�� �v�Q�� �S�D�U�W�H���� �G�H�� �R�� �D�W�L�W�X�G�L�Q�H�� �L�Q�W�X�L�W�L�Y������ �G�H�� �D�ú�W�H�S�W�D�U�H�� �V�D�X�� �H�V�W�H�� �R��
�L�U�X�S�H�U�H���v�Q���F�R�Q�ú�W�L�L�Q� �����D���X�Q�R�U���F�R�Q� �L�Q�X�W�X�U�L���L�Q�F�R�Q�ú�W�L�H�Q�W�H�������)�D�Q�W�H�]�L�L�O�H���D�F�W�L�Y�H���V�X�Q�W���S�U�R�Y�R�F�D�W�H���G�H���L�Q�W�X�L� �L�H�����F�X��
�S�D�U�W�L�F�L�S�D�U�H�D���S�R�]�L�W�L�Y�����D���F�R�Q�ú�W�L�L�Q� �H�L���F�D�U�H���S�U�H�L�D���V�X�J�H�V�W�L�L���V�D�X���I�U�D�J�P�H�Q�W�H���G�H���F�R�U�H�O�D� �L�L���L�Q�F�R�Q�ú�W�L�H�Q�W�H�����U�H�O�D�W�L�Y��
�V�O�D�E���D�F�F�H�Q�W�X�D�W�H���ú�L�� �O�H�� �F�R�Q�I�H�U�����R���G�H�S�O�L�Q�����F�O�D�U�L�W�D�W�H�����)�D�Q�W�H�]�L�L�O�H���S�D�V�L�Y�H �D�S�D�U���G�H�� �O�D���� �v�Q�F�H�S�X�W���V�X�E�� �I�R�U�P�����G�H��
�L�P�D�J�L�Q�L���� �I���U���� �R�� �D�W�L�W�X�G�L�Q�H�� �L�Q�W�X�L�W�L�Y���� �D�Q�W�H�U�L�R�D�U���� �V�D�X�� �V�L�P�X�O�W�D�Q���� �D�� �V�X�E�L�H�F�W�X�O�X�L�� �F�X�Q�R�V�F���W�R�U���� �F�D�U�H�� �U���P�k�Q�H��
absolut pasiv.  
 �*�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �H�V�W�H�� �G�R�P�L�Q�D�W���� �G�H�� �L�P�D�J�L�Q�L���� �6�H�P�Q�L�I�L�F�D�W�H�O�H�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �V�H�P�Q�L�I�L�F�D�Q�W�H���� �ú�L��
�L�Q�Y�H�U�V���� �G�H�R�D�U�H�F�H�� �P�H�ú�W�H�U�X�O�� �S�X�Q�H�� �F�H�Y�D�� �G�H�� �O�D�� �V�L�Q�H�� �v�Q�V�X�ú�L���� �0�D�U�H�D�� �L�P�D�J�L�Q�H�� �D�U�K�H�W�L�S�D�O���� �� �D�� �H�U�R�X�O�X�L��
�v�Q�Y�L�Q�J���W�R�U���� �F�D�� �v�Q�� �E�D�V�P�H�� �H�V�W�H�� �Ä�� �D�Q�L�P�X�V-�X�O�� ���� �$�Q�L�P�D�� �V�H�� �S�U�H�]�L�Q�W���� �D�G�H�V�H�D�� �F�D�� �I�L�J�X�U���� �D�� �P�D�P�H�L��sau a 
Fecioarei. Astfel, imaginea trece de la simplul rol de simptom la acele de agent terapeut.7 �Ì�Q���W�R�D�W�H��

                                                             
2 Idem, ibidem,p.13; 
3 Idem, ibidem,p. 16; 
4 Claude �± Levi Strauss, �*�k�Q�G�L�U�H�D���V���O�E�D�W�L�F��, Editura �3�R�O�L�U�R�P�����,�D�ú�L�����������������S���������� 
5Gilbert Durand, Aventurile imaginii�«�����H�G�����F�L�W., p.17; 
6 Gilbert Durand���� �)�L�J�X�U�L�� �P�L�W�L�F�H�� �ú�L�� �F�K�L�S�X�U�L�� �D�O�H�� �R�S�H�U�H�L���± �G�H�� �O�D�� �P�L�W�R�F�U�L�W�L�F���� �O�D�� �P�L�W�R�D�Q�D�O�L�]��, �(�G�L�W�X�U�D�� �1�H�P�L�U�D���� �%�X�F�X�U�H�ú�W�L����
1998, p. 17; 
7 Gilbert Durand, Aventurile imaginii�«�����H�G�� cit., p. 149; 
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�F�K�L�D�U���ú�L���v�Q���F�H�O�H���P�D�L���D�U�K�D�L�F�H�����V�H���R�U�J�D�Q�L�]�H�D�]�����R���U�H� �H�D���G�H���L�P�D�J�L�Q�L���V�L�P�E�R�O�L�F�H�����O�H�J�D�W�H���G�H���P�L�W�X�U�L���ú�L���U�H�Y�H�O�D�W�H��
�v�Q���U�L�W�X�U�L�����0�L�U�F�H�D���(�O�L�D�G�H���V�X�V� �L�Q�H���F�����H�[�L�V�W�����R���F�R�Q�W�L�Q�X�L�W�D�W�H���v�Q�W�U�H���L�P�D�J�L�Q�L�O�H���L�P�D�J�L�Q�D�W�H�����D���U�R�P�D�Q�F�L�H�U�X�O�X�L�����D��
�P�L�W�R�J�U�D�I�X�O�X�L�����D���S�R�Y�H�V�W�L�W�R�U�X�O�X�L�����D���Y�L�V���W�R�U�X�O�X�L��8 �7�R�W���(�O�L�D�G�H���ú�L���&�R�U�E�L�Q���F�R�Q�V�W�D�W�����H�[�L�V�W�H�Q� �D���X�Q�R�U���I�H�Q�R�P�H�Q�H��
�V�L�W�X�D�W�H�� �v�Q�W�U-�X�Q�� �V�S�D� �L�X�� �ú�L�� �X�Q�� �W�L�P�S�� �G�L�I�H�U�L�W�H���� �Ä�� �L�O�O�X�G�� �W�H�P�S�X�V�� �D�O�� �P�L�W�X�O�X�L�� ���D�O�� �P�X�O�W�R�U�� �S�R�Yestiri profane ca 
�E�D�V�P�X�O������ �v�ú�L�� �F�R�Q� �L�Q�H�� �S�U�R�S�U�L�X�O�� �V���X�� �W�L�P�S���� �D�G�L�F���� �v�Q�� �F�D�U�H�� �W�U�H�F�X�W�X�O�� �ú�L�� �Y�L�L�W�R�U�X�O�� �Q�X�� �G�H�S�L�Q�G�� �X�Q�X�O�� �G�H�� �D�O�W�X�O�� �ú�L��
�H�Y�H�Q�L�P�H�Q�W�H�O�H���V�X�Q�W���F�D�S�D�E�L�O�H���G�H���U�H�Y�H�U�V�L�X�Q�H�����G�H���U�H�F�L�W�L�U�H�����G�H���O�L�W�D�Q�L�L���ú�L���G�H���U�L�W�X�D�O�X�U�L���U�H�S�H�W�L�W�L�Y�H���´9 
 �Ì�Q�� �V�H�Q�V�� �F�R�P�X�Q�� �ú�L�� �F�R�Q�I�X�]���� �L�P�D�J�L�Q�D�U�X�O�� �V�H���U�H�I�H�U���� �O�D�� �Y�L�V�H���� �U�H�Y�H�U�L�L���� �I�D�Q�W�D�V�P�H���� �P�L�W�X�U�L���� �X�W�R�S�L�L����
�L�G�H�R�O�R�J�L�L���� �O�D�� �U�H�S�U�H�]�H�Q�W���U�L�O�H�� �F�R�O�H�F�W�L�Y�H���� �R�U�L�� �S�H�U�V�R�Q�D�O�H���� �6�H�� �F�R�Q�V�W�D�W���� �� �Q�X�P�H�U�R�D�V�H�� �G�L�Y�H�U�J�H�Q� �H�� �ú�L�� �v�Q�W�U�H��
�V�S�H�F�L�D�O�L�ú�W�L���� �G�D�U���� �S�H�Q�W�U�X�� �F�H�L�� �P�D�L�� �P�X�O� �L���� �G�R�P�H�Q�L�X�O�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �H�V�W�H�� �F�R�Q�V�W�L�W�X�L�W�� �G�L�Q�� �D�Q�V�D�P�E�O�X�O��
�U�H�S�U�H�]�H�Q�W���U�L�O�R�U �F�D�U�H���G�H�S���ú�H�V�F�� �O�L�P�L�W�D�� �L�P�S�X�V�����G�H���H�[�S�H�U�L�H�Q� �D���G�H���Y�L�D� �����ú�L���G�H���X�U�P���U�L�O�H���D�F�H�V�W�H�L�D�������$�ú�D�G�D�U����
�S�H�Q�W�U�X�� �v�Q� �H�O�H�J�H�U�H�D�� �L�P�D�J�L�Q�D�U�X�O�X�L���� �U���P�k�Q�H�� �G�H�� �U�H�I�H�U�L�Q� ���� �F�D�U�W�H�D�� �O�X�L�� �*�L�O�E�H�U�W�� �'�X�U�D�Q�G����Structurile 
antropologice ale imaginarului���� �X�Q�G�H�� �F�H�U�F�H�W���W�R�U�X�O�� �S�U�R�S�X�Q�H�� �F�D�� �P�R�G�H�O�� �G�H�� �L�Q�W�H�U�S�U�Htare traseul 
antropologic, �v�Q� �H�O�H�V�� �F�D�� �V�F�K�L�P�E�X�O�� �Q�H�v�Q�F�H�W�D�W�� �F�D�U�H�� �V�H�� �S�U�R�G�X�F�H�� �O�D�� �Q�L�Y�H�O�X�O�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �v�Q�W�U�H�� �I�R�U� �H�O�H��
�V�X�E�L�H�F�W�L�Y�H���ú�L���D�V�L�P�L�O�D�W�R�D�U�H���ú�L���D�W�H�Q� �L�R�Q���U�L�O�H���R�E�L�H�F�W�L�Y�H���L�]�E�X�F�Q�L�Q�G���F�R�Q�W�L�Q�X�X���G�L�Q���P�H�G�L�X�O���F�R�V�P�L�F���ú�L���V�R�F�L�D�O���� 
 �&�H�H�D���F�H���V�H���F�R�Q�W�X�U�H�D�]�����v�Q�W�U-o imagine simb�R�O�L�F�����H�V�W�H���P�H�W�D�P�R�U�I�R�]�D���X�Q�H�L���U�H�S�U�H�]�H�Q�W���U�L���F�R�Q�F�U�H�W�H��
printr-un sens, permanent abstract. Semnificantul va reprezenta concretul, vizibilitatea simbolului 
�S�H�Q�W�U�X���D���v�Q�W�U�H�J�L���L�P�D�J�L�Q�H�D�������2�U�L�F�H���V�L�P�E�R�O���S�R�V�H�G�����Ä�W�U�H�L���G�L�P�H�Q�V�L�X�Q�L���F�R�Q�F�U�H�W�H�����H�O���H�V�W�H���W�R�W�R�G�D�W�����F�R�V�P�L�F������
�v�ú�L�� �L�D�� �I�L�J�X�U�D� �L�D�� �G�L�Q�� �O�X�P�H�D�� �Y�L�]�L�E�L�O���� �F�D�U�H�� �Q�H�� �v�Q�F�R�Q�M�R�D�U���� ������ �R�Q�L�U�L�F�� ���� �v�ú�L�� �D�U�H�� �U���G���F�L�Q�L�O�H�� �v�Q�� �D�P�L�Q�W�L�U�L�O�H����
�J�H�V�W�X�U�L�O�H�� �F�D�U�H�� �L�H�V�� �O�D�� �V�X�S�U�D�I�D� ���� �v�Q�� �Y�L�V�H�O�H�� �Q�R�D�V�W�U�H�� �ú�L�� �F�R�Q�V�W�L�W�X�L�H�� �S�O���P�D�G�D�� �F�R�Q�F�U�H�W���� �D�� �E�L�R�J�U�D�I�L�H�L�� �Q�R�D�V�W�U�H��
�I�R�D�U�W�H���L�Q�W�L�P�H�����ú�L���S�R�H�W�L�F�����v�Q���V�H�Q�V�X�O���F�����V�L�P�E�R�O�X�O���D�S�H�O�H�D�]�����O�D���O�L�P�E�D�M�����O�D���O�L�P�E�D�M�X�O���F�H�O���P�D�L���L�P�S�H�W�X�R�V���ú�L���F�H�O��
�P�D�L�� �F�R�Q�F�U�H�W���´10 �6�H�P�Q�L�I�L�F�D�W�X�O�� �� �F�R�Q� �L�Q�H�� �� �W�R�D�W�H�� �v�Q�V�X�ú�L�U�L�O�H�� �X�Q�H�L�� �S�H�U�V�R�D�Q�H���� �D�O�H�� �X�Q�X�L�� �R�E�L�H�F�W���� �D�O�H�� �X�Q�X�L��
�I�H�Q�R�P�H�Q�����)�L�H�F�D�U�H���H�O�H�P�H�Q�W���D�O���H�[�L�V�W�H�Q� �H�L���v�Q���S�D�U�W�H�����S�R�D�W�H���V�H�P�Q�L�I�L�F�D���R�U�L�F�H�����I�L�L�Q�G�F�����V�L�P�E�R�O�X�O���H�V�W�H���I�O�H�[�L�E�L�O����
�H�U�R�X�O���G�L�Q�� �E�D�V�P�H���S�R�D�W�H���I�L�� �I�H�F�L�R�U�X�O���G�H�� �v�P�S���U�D�W�����V�O�X�M�L�W�R�U�X�O���G�H�� �O�D���F�X�U�W�H�D���v�P�S���U���W�H�D�V�F�������F�R�S�L�O�X�O�� �Q�H�Q���V�F�X�W����
etc. 
 �,�P�D�J�L�Q�L�O�H�� �S�U�L�Q�� �V�W�U�X�F�W�X�U�D�� �O�R�U�� �V�X�Q�W�� �S�O�X�U�L�Y�D�O�H�Q�W�H���� �V�X�Q�W�� �X�Q�� �I�D�V�F�L�F�X�O�� �G�H�� �V�H�P�Q�L�I�L�F�D� �L�L���� �6�R�F�L�H�W��� �L�O�H��
�W�U�D�G�L� �L�R�Q�D�O�H�� �L�P�D�J�L�Q�H�D�]���� �H�[�L�V�W�H�Q� �D�� �W�H�P�S�R�U�D�O���� �D�� �R�P�X�O�X�L�� �F�D�� �R�� �Y�H�ú�Q�L�F���� �U�H�O�X�D�U�H�� �D�� �D�F�H�O�R�U�D�ú�L�� �I�D�S�W�H�� �ú�L��
�U�H�S�H�W�D�U�H�����W�R�W�R�G�D�W�������&�L�F�O�L�F�����O�X�P�H�D���H�V�W�H���U�H�F�U�H�D�W�����V�L�P�E�R�O�L�F���ú�L���U�L�W�X�D�O�����F�R�V�P�R�J�R�Q�L�D�����I�D�F�H�U�H�D���O�X�P�L�L���V�H���U�H�S�H�W����
�F�H�O�� �S�X� �L�Q�� �R�� �G�D�W���� �S�H�� �D�Q�� ���� �F�X�� �I�L�H�F�D�U�H�� �F���V���W�R�U�L�H���� �Y�L�Q�G�H�F�D�U�H�� �W�U�X�S�H�D�V�F���� �ú�L�� �V�X�I�O�H�W�H�D�V�F������ �H�W�F���� �1�D�ú�W�H�U�H�D��
�V�X�S�U�D�Q�D�W�X�U�D�O���� �D�� �O�X�L�� �%�X�G�K�D�� �H�V�W�H�� �S�X�V���� �V�X�E�� �V�H�P�Q�X�O�� �V�L�P�L�O�L�W�X�G�L�Q�L�L�� �F�X�� �V�S�D�U�J�H�U�H�D�� �R�X�O�X�L�� �v�Q�� �Fare se afla 
�v�Q�F�K�L�V�����v�Q���S�R�W�H�Q� �L�D�����3�U�L�P�X�O���Q���V�F�X�W���D�O���8�Q�L�Y�H�U�V�X�O�X�L�����v�Q���F�R�Q�F�H�S� �L�D���E�X�G�K�L�V�W����11  
 �6�L�P�E�R�O�L�V�P�X�O�� �W�U�D�Q�V�F�H�Q�G�H�U�L�L���� �D�O�� �W�U�H�F�H�U�L�L�� �G�L�Q�� �G�X�U�D�W�D�� �S�U�R�I�D�Q���� �V�S�U�H�� �W�L�P�S�X�O�� �V�D�F�U�X�� �V�H�� �U�H�D�O�L�]�H�D�]����
print-o rupere a nivelurilor. 12 �Ì�Q���E�D�V�P�H���O�X�F�U�X�O���D�F�H�V�W�D���H�V�W�H���S�R�V�L�E�L�O���S�U�L�Q���S���W�U�X�Q�G�H�U�H�D���v�Q���O�X�P�H�D���F�H�D�O�D�O�W������
�R���O�X�P�H�� �V�X�S�U�D�V�H�Q�V�L�E�L�O�������3�H�Q�W�U�X���D���U�H�X�ú�L���H�U�R�X�O���W�U�H�E�X�L�H���V�����G�H�S���ú�H�D�V�F�����W�R�D�W�H���R�E�V�W�D�F�R�O�H�O�H���� �$�F�H�V�W�H�� �L�P�D�J�L�Q�L��
�P�L�W�L�F�H�� �D�X�� �U�R�O�X�O�� �G�H�� �D�� �D�Q�X�O�D�� �F�R�Q�G�L� �L�D�� �L�Q�F�H�U�W���� �ú�L�� �O�L�P�L�W�D�W���� �D�� �R�P�X�O�X�L���� �S�H�Q�W�U�X�� �D�� �D�W�L�Q�J�H�� �U�H�D�O�L�W�D�W�H�D�� �X�O�W�L�P������
idealul Isus Hristos, prin e�[�L�V�W�H�Q� �D���V�D���S���P�k�Q�W�H�D�V�F�����ú�L���W�U���L�U�L�O�H���V�D�O�H�����U�H�L�D���U�L�W�X�D�O�X�O���L�Q�L� �L�D�W�L�F���D�O���v�Q�F�H�U�F���U�L�L����
�D�O���P�R�U� �L�L���ú�L���D�O���v�Q�Y�L�H�U�L�L���V�L�P�E�R�O�L�F�H���� 
 �/�D�� �)�U�H�X�G�� �Q�R� �L�X�Q�H�D�� �G�H�� �V�L�P�E�R�O�� �V�X�I�H�U���� �R�� �G�X�E�O���� �U�H�G�X�F�H�U�H�� �Ä�� �W�R�D�W�H�� �L�P�D�J�L�Q�L�O�H���� �I�D�Q�W�D�V�P�H�O�H����
simbolurile se reduc la aluzii pline de imagini ale or�J�D�Q�H�O�R�U���V�H�[�X�D�O�H���P�D�V�F�X�O�L�Q���ú�L���I�H�P�L�Q�L�Q���´��13 �$�ú�D�G�D�U����
�L�P�D�J�L�Q�H�D�����I�D�Q�W�D�V�P�D���H�V�W�H���V�L�P�E�R�O�X�O���X�Q�H�L���F�D�X�]�H���F�R�Q�I�O�L�F�W�X�D�O�H���G�H�S���ú�L�W�H���v�Q���W�U�H�F�X�W�����&�H�O�H���S�D�W�U�X���H�O�H�P�H�Q�W�H���D�O�H��
�8�Q�L�Y�H�U�V�X�O�X�L���� �D�S�D���� �S���P�k�Q�W�X�O���� �I�R�F�X�O���� �ú�L�� �D�H�U�X�O�� �V�X�Q�W���V�S�D� �L�X�O�� �S�U�R�S�L�F�H�� �L�P�D�J�L�Q�D�U�X�O�X�L���� �P�D�Q�L�I�H�V�W�k�Q�G�X-se prin 
�V�H�Q�]�D� �L�H�����'�H���I�D�S�W�����L�P�D�J�L�Q�L�O�H���ú�L���V�L�P�E�R�O�X�U�L�O�H���Q�H���U�H�G�D�X���D�F�H�D���V�W�D�U�H���G�H���L�Q�R�F�H�Q� �������G�H���S�X�U�L�W�D�W�H�����v�Q���F�D�U�H�����G�X�S����
�V�S�X�V�H�O�H�� �O�X�L�� �3�D�X�O�� �5�L�F�R�H�X�U�� �Ä�L�Q�W�U���P�� �v�Q�� �V�L�P�E�R�O�L�V�W�L�F���� �D�W�X�Q�F�L�� �F�k�Q�G�� �D�Y�H�P�� �P�R�D�U�W�H�D�� �v�Q�� �X�U�P���� �ú�L�� �F�R�S�L�O���U�L�D��
�v�Q�D�L�Q�W�H���´14 �)�U�D�Q�]�� �+�H�O�O�H�Q�� �P���U�W�X�U�L�V�H�D�� �F�X�� �Q�R�Q�ú�D�O�D�Q� ���� �G�H�V�S�U�H�� �Y�k�U�V�W�D�� �L�Q�R�F�H�Q� �H�L���� �Ä�� �F�R�S�L�O���U�L�D�� �Q�X�� �H�V�W�H�� �X�Q��

                                                             
8 Idem, ibidem, p. 173; 
9 Idem, ibidem, p. 176; 
10 Idem, ibidem, p. 19; 
11 Mircea Eliade, �,�P�D�J�L�Q�L���ú�L���V�L�P�E�R�O�X�U�L�������(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�����������������S�S��������-96; 
12 Idem,ibidem, p. 102; 
13 Gilbert Durand, Aventurile imaginii�«���H�G�����F�L�W���������S�������� 
14 Idem, ibidem, p.117; 
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�F�D�U�H���P�R�D�U�H���v�Q���Q�R�L���ú�L���V�H���X�V�X�F�����G�H���v�Q�G�D�W�����F�H���ú�L-�D���v�P�S�O�L�Q�L�W���F�L�F�O�X�O�����(�D���Q�X���H�V�W�H���R���D�P�L�Q�W�L�U�H�����(�V�W�H���F�H�D���P�D�L���Y�L�H��
�G�L�Q�W�U�H���F�R�P�R�U�L���ú�L���F�R�Q�W�L�Q�X�����V�����Q�H���v�P�E�R�J��� �H�D�V�F�����I���U�����ú�W�L�U�H�D���Q�R�D�V�W�U���«���1�H�I�H�U�L�F�L�W�����F�H�O���F�D�U�H���Q�X���S�R�D�W�H���V��-�ú�L��
�D�P�L�Q�W�H�D�V�F�����G�H���F�R�S�L�O���U�L�D���V�D�����6�����R���V�W�U�k�Q�J�����O�D���V�L�Q�H���F�D���S�H���X�Q���F�R�U�S���v�Q���S�U�R�S�U�L�X�O���V���X���F�R�U�S�����X�Q���V�k�Q�J�H���Q�R�X���v�Q��
�F�H�O�� �Y�H�F�K�L���� �H�O�� �P�R�D�U�H�� �G�H�� �v�Q�G�D�W���� �F�H�� �H�D�� �O-�D�� �S���U���V�L�W���´15 �*�D�V�W�R�Q�� �%�D�F�K�H�O�D�U�G�� �V�W�D�E�L�O�H�ú�W�H�� �F���� �V�H�P�Q�L�I�L�F�D�Q�W�X�O��
�D�U�W�L�V�W�L�F���D�O���&�R�S�L�O���U�L�H�L���V�X�Q�W���P�L�U�R�V�X�U�L�O�H�����D�P�L�Q�W�L�Q�G�X-ne de memoria afecti�Y�������D���O�X�L���0�D�U�F�H�O���3�U�R�X�V�W����16 
 �,�P�D�J�L�Q�D�U�X�O�� �ú�L�� �U�D� �L�R�Q�D�O�X�O�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �W�R�W�� �D�O�� �F�k�P�S�X�O�X�L�� �G�H�� �L�P�D�J�L�Q�L���� �,�P�D�J�L�Q�D� �L�D�� �F�D�� �I�X�Q�F� �L�H��
�V�L�P�E�R�O�L�F�����D���L�P�D�J�L�Q�D�U�X�O�X�L�����V�H���U�H�Y�H�O�H�D�]�����F�D���S�U�L�Q�F�L�S�L�X���X�Q�L�Y�H�U�V�D�O���G�H���H�F�K�L�O�L�E�U�D�U�H���S�V�L�K�R�V�R�F�L�D�O�������,�P�D�J�L�Q�L�O�H����
�L�Q�G�L�I�H�U�H�Q�W���G�H���R�U�L�J�L�Q�H�����V�H���R�U�J�D�Q�L�]�H�D�]�� �v�Q�W�U-�R���S�R�Y�H�V�W�H���� �I�L�H���H�D�� �P�L�W�L�F�����V�D�X���U�H�D�O������ �v�Q�� �I�X�Q�F� �L�H���G�H���U�H�O�D� �L�D�� �F�X��
�W�U�H�F�H�U�H�D�� �W�L�P�S�X�O�X�L���� �&�R�Q�V�W�D�W�D�U�H�D�� �H�V�W�H�� �F���� �P�D�U�L�O�H�� �L�P�D�J�L�Q�L�� �D�O�H�� �O�X�P�L�L�� �X�U�P�H�D�]���� �X�Q�D�� �D�O�W�H�L�D���� �v�Q�� �H�Y�R�O�X� �L�D��
�F�L�Y�L�O�L�]�D� �L�L�O�R�U���� 
 �,�P�D�J�L�Q�L�O�H�� �F�R�Q�V�W�L�W�X�L�H�� �Ä�G�H�V�F�K�L�G�H�U�L�´�� �F���W�U�H�� �R�� �O�X�P�H�� �W�U�D�Q�V-�L�V�W�R�U�L�F������ �G�L�Y�H�U�V�H�O�H�� �Ä�L�V�W�R�U�L�L�´�� �S�R�W�� �V����
�F�R�P�X�Q�L�F�H���� �7�R� �L�� �R�P�R�U�k�W�R�U�L�L�� �G�H�� �E�D�O�D�X�U�L�� �D�X�� �I�R�V�W�� �D�V�R�F�L�D� �L�� �F�X�� �6�I�k�Q�W�X�O�� �*�K�H�R�U�J�K�H�� �ú�L�� �W�R� �L�� �]�H�L�L�� �I�X�U�W�X�Q�L�L�� �F�X��
�6�I�k�Q�W�X�O���,�O�L�H�����6�L�P�E�R�O�X�O���G�H�V�F�R�S�H�U�����P�D�L���P�X�O�W���G�H�F�k�W���D�V�S�H�F�W�X�O���G�H���Y�L�D� �����F�R�V�P�L�F�������P�L�W�X�U�L�O�H���V�R�O�D�U�H���U�H�Y�H�O�H�D�]����
�R���O�D�W�X�U�����Q�R�F�W�X�U�Q�������P�D�O�H�I�L�F�������I�X�Q�H�U�D�U����17 
 �0�L�W�X�O���D���I�R�V�W���S�U�R�J�U�H�V�L�Y���U�H�F�X�Q�R�V�F�X�W���G�H���ú�W�L�L�Q� �H�O�H���X�P�D�Q�H���F�D���I�L�L�Q�G���R���L�Q�V�W�D�Q� �����P�D�M�R�U�����D���D�F�W�L�Y�L�W��� �L�O�R�U��
�L�P�D�J�L�Q�D� �L�H�L�� �ú�L���F�R�Q� �L�Q�X�W�X�U�L�O�H���H�L�� �D�X�� �I�R�V�W���V�X�S�X�V�H���X�Q�H�L�� �L�Q�Y�H�V�W�L�J�D� �L�L���V�L�V�W�H�P�D�W�L�F�H�����D�W�k�W���G�L�Q���S�X�Q�F�W���G�H�� �Y�H�G�H�U�H��
�V�L�Q�W�D�F�W�L�F�� ���V�W�U�X�F�W�X�U�D�� �I�R�U�P�D�O���� �D�� �Q�D�U�D� �L�X�Q�L�O�R�U������ �F�k�W�� �ú�L�� �V�H�P�D�Q�W�L�F�� ���F�R�Q� �L�Q�X�W�X�U�L�O�H�� �V�L�P�E�R�O�L�F�H������ �&���� �*���� �-�X�Q�J����
�0�L�U�F�H�D�� �(�O�L�D�G�H���� �*���� �'�X�P�H�]�L�O���� �*���� �*�X�V�G�R�U�I���� �3���� �5�L�F�°�X�U���� �+���� �&�R�U�E�L�Q���� �*�L�O�E�H�U�W�� �'�X�U�D�Q�G���� �� �-�H�D�Q-Jacques 
�:�X�Q�H�Q�E�X�U�J�H�U�� �ú���D�����D�X���D�E�R�U�G�D�W���L�P�D�J�L�Q�D�U�X�O�� �P�L�W�L�F���G�L�Q���S�H�U�V�S�H�F�W�L�Y�����U�D� �L�R�Q�D�O������ �Y���]�k�Q�G�� �P�L�W�X�O���F�D���S�H���X�Q���W�R�W��
�V�L�Q�W�H�W�L�F���� �D�O�� �F���U�X�L�� �V�H�Q�V �L�Q�W�U�L�Q�V�H�F�� �Q�X�� �S�R�D�W�H�� �I�L�� �R�E� �L�Q�X�W�� �S�U�L�Q�� �G�H�V�F�R�P�S�X�Q�H�U�H�D�� �v�Q�� �X�Q�L�W��� �L�� �S�U�H�D�O�D�E�L�O�H���� �$�P��
�S�X�W�H�D���v�Q� �H�O�H�J�H���S�U�L�Q���P�L�W�����X�Q���V�L�V�W�H�P���G�L�Q�D�P�L�F���± �G�H���V�L�P�E�R�O�X�U�L�����G�H���D�U�K�H�W�L�S�X�U�L���ú�L���G�H���V�F�K�H�P�H���± �F�D�U�H���W�L�Q�G�H���V����
�V�H���U�H�D�O�L�]�H�]�H���F�D���S�R�Y�H�V�W�L�U�H�����0�L�W�X�O���H���G�H�M�D���R���V�F�K�L� �����G�H���U�D� �L�R�Q�D�O�L�]�D�U�H���v�Q�W�U�X�F�k�W���X�W�L�O�L�]�H�D�]�����I�L�U�X�O���X�Q�H�L���H�[�S�X�Q�H�U�L��
�v�Q�� �F�D�U�H�� �V�L�P�E�R�O�X�U�L�O�H�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �F�X�Y�L�Q�W�H�� �ú�L�� �D�U�K�H�W�L�S�X�U�L�O�H�� �v�Q�� �L�G�H�L���´18 Pentru studiul imaginarului, 
�F�H�H�D�� �F�H�� �F�R�Q�W�H�D�]���� �P�D�L�� �P�X�O�W�� �G�H�F�k�W�� �]�H�V�W�U�H�D�� �D�Q�W�U�R�S�R�O�R�J�L�F���� �D�� �P�L�W�X�O�X�L�� �H�V�W�H�� �V�W�U�X�F�W�X�U�D�U�H�D�� �L�P�D�J�L�Q�L�O�R�U����
�V�L�P�E�R�O�L�]�D�U�H�D���F�D�U�H���V�H���P�D�Q�L�I�H�V�W�����S�U�L�Q���D�F� �L�X�Q�H�D���P�L�W�L�F������ 
 �0�D�U�L�O�H�� �V�L�P�E�R�O�X�U�L�� �W�H�K�Q�R�O�R�J�L�F�H�� �ú�L�� �D�V�W�U�R�O�R�J�L�F�H���� �V�R�D�U�H�O�H�� �ú�L�� �O�X�Q�D���� �F�R�S�D�F�X�O���� �D�S�D���� �I�R�F�X�O���� �I�L�H�U�X�O����
�F�R�Q�V�W�L�W�X�L�H���V�X�E�V�W�D�Q�W�L�Y�H���V�L�P�E�R�O�L�F�H�����R�U�J�D�Q�L�]�k�Q�G�X-�V�H���v�Q�W�U-�R���X�Q�L�F�����ú�L���Y�D�V�W�����W�U�D�G�L� �L�H�����(�O�H���G�H�Q�X�P�H�V�F���L�P�D�J�L�Q�L��
�V�L�P�E�R�O�L�F�H�� �F�D�U�H�� �V�H�� �H�F�K�L�O�L�E�U�H�D�]���� �X�Q�H�O�H�� �S�H�� �D�O�W�H�O�H���� �%�H�U�J�V�R�Q�� �V�W�D�E�L�O�H�ú�W�H�� �U�R�O�X�O�� �E�L�R�O�R�J�L�F�� �D�O�� �L�P�D�J�L�Q�D� �L�H�L���� �� �D��
�F�H�H�D�� �F�H�� �H�O�� �Q�X�P�H�ú�W�H�� �Ä�� �I�X�Q�F� �L�H�� �I�D�E�X�O�D�W�R�U�L�H�´���� �)�D�E�X�O�D� �L�D�� �H�V�W�H�� �Ä�R�� �U�H�D�F� �L�H�� �D�� �Q�D�W�X�U�L�L�� �v�P�S�R�W�U�L�Y�D�� �S�X�W�H�U�L�L��
�G�L�]�R�O�Y�D�Q�W�H���D���L�Q�W�H�O�L�J�H�Q� �H�L�´�����S�X�W�H�U�H���Q�H�J�D�W�L�Y�����F�H���V�H���P�D�Q�L�I�H�V�W�����v�Q���F�R�Q�ú�W�L�L�Q� �D���G�H�F�U�H�S�L�W�X�G�L�Q�L�L���ú�L���D���P�R�U� �L�L���´19 
�Ì�Q�� �H�V�H�Q� ������ �I�X�Q�F� �L�D�� �L�P�D�J�L�Q�D� �L�H�L�� �H�V�W�H�� �G�H�� �H�X�I�H�P�L�]�D�U�H���� �G�H�� �D�P�H�O�L�R�U�D�U�H�� �D�� �V�L�W�X�D� �L�H�L�� �S�H�V�L�P�L�V�W�H�� �D�� �R�P�X�O�X�L�� �v�Q��
lume, prin toate mijloacele imaginarului. 
 �0�L�W�X�U�L�O�H�� �V�H�� �G�H�J�U�D�G�H�D�]���� �S�H�U�P�D�Q�H�Q�W���� �V�L�P�E�R�O�X�U�L�O�H�� �V�H�� �O�D�L�F�L�]�H�D�]������ �v�ú�L�� �S�L�H�U�G�� �V�D�F�U�D�O�L�W�D�W�H�D���� �G�D�U�� �Q�X��
�G�L�V�S�D�U���Q�L�F�L�R�G�D�W���� �V�X�Q�W���v�Q���F�R�Q�W�L�Q�X�����W�U�D�Q�V�I�R�U�P�D�U�H�����G�H�R�D�U�H�F�H���S���W�U�X�Q�G���v�Q���W�L�P�S���G�H���I�R�D�U�W�H���G�H�S�D�U�W�H�����I�D�F���S�D�U�W�H��
�G�L�Q�� �I�L�L�Q� �D�� �X�P�D�Q���� �ú�L�� �O�H�� �U�H�J���V�L�P�� �v�Q�� �I�L�H�F�D�U�H�� �L�S�R�V�W�D�]���� �D�� �R�P�X�O�X�L�� �v�Q�� �8�Q�L�Y�H�U�V���� �� �6�R�F�L�H�W��� �L�O�H�� �D�U�K�D�L�F�H�� �ú�L��
�W�U�D�G�L� �L�R�Q�D�O�H�� �F�R�Q�F�H�S�� �O�X�P�H�D�� �v�Q�F�R�Q�M�X�U���W�R�D�U�H�� �F�D�� �S�H�� �X�Q�� �P�L�F�U�R�F�R�V�P�R�V�� �ú�L�� �G�L�Q�F�R�O�R�� �G�H�� �J�U�D�Q�L� �H�O�H�� �D�F�H�V�W�H�L��
�O�L�P�L�W�H���v�Q�F�H�S�H���Q�H�F�X�Q�R�V�F�X�W�X�O�����V�X�S�U�D�Q�D�W�X�U�D�O�X�O�����S�R�D�W�H�����6�S�D� �L�X�O���G�L�Q���L�Q�W�H�U�L�R�U���H�V�W�H���O�R�F�X�L�W�����R�U�J�D�Q�L�]�D�W�����I�D�P�L�O�L�D�U����
�L�D�U���F�H�O���G�L�Q���H�[�W�H�U�L�R�U���H�V�W�H���Q�H�F�X�Q�R�V�F�X�W�����v�Q�I�U�L�F�R�ú���W�R�U�����F�R�Q�G�X�V���G�H���G�H�P�R�Q�L�����G�H���G�X�K�X�U�L���U�H�O�H�����G�H���P�R�U� �L�����H�W�F�� 
  Imaginea aceasta a unei lum�L���P�L�F�U�R�F�R�V�P�R�V���v�Q�F�R�Q�M�X�U�D�W�����G�H���S�X�V�W�L�X�����G�H���K�D�R�V���D���V�X�S�U�D�Y�L�H� �X�L�W���G�H-
�D�� �O�X�Q�J�X�O�� �L�V�W�R�U�L�H�L�� �F�L�Y�L�O�L�]�D� �L�H�L���R�P�H�Q�L�U�L�L���� �v�Q�� �E�D�V�P�H���� �v�P�S���U��� �L�D���F�X�W�D�U�H���G�H�� �O�D�� �P�D�U�J�L�Q�H�D���S���P�k�Q�W�X�O�X�L�����H�V�W�H���R��
�L�P�D�J�L�Q�H�� �D�� �P�L�F�U�R�F�R�V�P�R�V�X�O�X�L�� �L�D�U�� �O�X�P�H�D�� �G�H�� �G�L�Q�F�R�O�R�� �G�H�� �D�F�H�D�V�W���� �S�U���S�D�V�W�L�H�� �H�V�W�H�� �H�[�W�H�U�L�R�U�X�O�� �v�Q�W�X�Q�H�Fat de 
�P�L�V�W�H�U�H�O�H�� �O�X�L���� �0�L�U�F�H�D�� �(�O�L�D�G�H�� �V�S�X�Q�H�D�� �F������ �Ä�2�U�L�F�H�� �P�L�F�U�R�F�R�V�P�R�V���� �R�U�L�F�H�� �U�H�J�L�X�Q�H�� �O�R�F�X�L�W���� �S�R�V�H�G���� �F�H�H�D�� �F�H��
�D�P�� �S�X�W�H�D�� �Q�X�P�L�� �X�Q�� �&�H�Q�W�U�X���� �D�G�L�F���� �X�Q�� �O�R�F�� �V�D�F�U�X�� �S�U�L�Q�� �H�[�F�H�O�H�Q� ������ �$�L�F�L���� �v�Q�� �D�F�H�V�W�� �F�H�Q�W�U�X���� �V�D�F�U�X�O�� �V�H��

                                                             
15 Idem, ibidem, p. 77; 
16 Idem, ibidem, p. 78; 
17 Mircea Eliade,Imagini...,.ed. cit., p.219; 
18 Gilbert Durand, �6�W�U�X�F�W�X�U�L�O�H���D�Q�W�U�R�S�R�O�R�J�L�F�H�«�� , ed. cit., p.75; 
19 Idem, Aventurile imaginii�«���H�G�����F�L�W�������S������������ 
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���� �L�Q�W�H�J�U�D�O���� �I�L�H�� �V�X�E�� �I�R�U�P���� �G�H�� �K�L�H�U�R�I�D�Q�L�L�� �H�O�H�P�H�Q�W�D�U�H�� �F�D�� �O�D�� �S�U�L�P�L�W�L�Y�L���� �I�L�H�� �V�X�E�� �I�R�U�P�D�� �P�D�L�� �H�Y�R�O�X�D�W���� �D��
�H�S�L�I�D�Q�L�L�O�R�U���G�L�U�H�F�W�H���D�O�H���]�H�L�O�R�U�����F�D���v�Q���F�L�Y�L�O�L�]�D� �L�L�O�H���W�U�D�G�L� �L�R�Q�D�O�H���´��20 
 �3�H�Q�W�U�X���O�X�P�H�D���D�U�K�D�L�F�������P�L�W�X�O���H�V�W�H���F�H�Y�D���U�H�D�O���G�H�R�D�U�H�F�H���S�R�Y�H�V�W�H�ú�W�H���G�H�V�S�U�H���P�D�Q�L�I�H�V�W���U�L�O�H���U�H�D�O�L�W��� �L�L����
�D�ú�D���F�����V�S�D� �L�X�O���V�D�F�U�X���G�L�Q���J�H�R�J�U�D�I�L�D���P�L�W�L�F�����H�V�W�H���X�Q���V�S�D� �L�X���U�H�D�O�����3�H�Q�W�U�X���S�R�S�R�D�U�H�O�H���v�Q���F�X�O�W�X�U�D���F���U�R�U�D���H�[�L�V�W����
�W�U�H�L�� �U�H�J�L�X�Q�L�� �F�R�V�P�L�F�H���� �&�H�U���� �3���P�k�Q�W�� �ú�L�� �,�Q�I�H�U�Q���� �F�H�Q�W�U�X�O�� �H�V�W�H�� �L�Q�W�H�U�V�H�F� �L�D�� �D�F�H�V�W�R�U�D���� �ú�L�� �v�Q�� �E�D�V�P�H���� �O�D��
�L�Q�W�H�U�V�H�F� �L�D�� �G�U�X�P�X�U�L�O�R�U�� �V�H�� �J���V�H�ú�W�H�� �F�H�Q�W�U�X�O�� �F�D�� �V�L�P�E�R�O�� �P�L�W�L�F���� �Ì�Q�� �D�F�H�V�W�� �S�X�Q�F�W���� �V�H�� �S�R�D�W�H�� �U�H�D�O�L�]�D�� �R��
comuni�F�D�U�H���v�Q�W�U�H���F�H�O�H���W�U�H�L���Q�L�Y�H�O�H�����I�L�L�Q�G�F�����3�R�D�U�W�D���&�H�U�X�O�X�L���V�H���D�I�O�����S�H���D�F�H�H�D�ú�L���D�[�����F�X���,�Q�I�H�U�Q�X�O���ú�L���&�H�Q�W�U�X�O��
�3���P�k�Q�W�X�O�X�L���� 
 �3�R�Y�H�V�W�H�D�� �X�Q�X�L�� �3�D�U�D�G�L�V�� �U�H�D�O�� �S�L�H�U�G�X�W�� �v�Q�� �X�U�P�D�� �X�Q�H�L�� �J�U�H�ú�H�O�L�� �R�D�U�H�F�D�U�H�� �V�W���� �O�D�� �E�D�]�D�� �L�P�D�J�L�Q�L�L��
�S�U�L�P�R�U�G�L�D�O�H���D���F���G�H�U�L�L���v�Q���S���F�D�W���D���S�U�L�P�X�O�X�L���R�P�����$�G�D�P�����ù�L���%�D�E�L�O�R�Q�X�O���H�U�D���F�R�Q�V�L�G�H�U�D�W���O�H�J���W�X�U�D���G�L�Q�W�U�H���&�H�U��
�ú�L���3���P�k�Q�W���ú�L���W���U�k�P�X�U�L�O�H���L�Q�I�H�U�Q�D�O�H�����v�Q�V�H�D�P�Q�����F�����V�H���D�I�O�����S�H���D�[�D���O�X�P�L�L�����7�U�D�G�L� �L�L���D�V�H�P���Q���W�R�D�U�H���V�H���F�X�Q�R�V�F��
�v�Q�� �O�X�P�H�D�� �L�Q�G�R-�H�X�U�R�S�H�D�Q������ �O�D�� �U�R�P�D�Q�L���� �P�X�Q�G�X�V�� �F�R�Q�V�W�L�W�X�L�H�� �S�X�Q�F�W�X�O�� �G�H�� �v�Q�W�k�O�Q�L�U�H�� �G�L�Q�W�U�H�� �W���U�k�P�X�U�L�O�H��
�L�Q�I�H�U�L�R�D�U�H���ú�L���O�X�P�H�D���S���P�k�Q�W�H�D�Q�������7�H�P�S�O�X�O���L�W�D�O�L�F���H�U�D���O�R�F�X�O���G�H���L�Q�W�H�U�V�H�F� �L�H���D���O�X�P�L�L���V�X�S�H�U�L�R�D�U�H�����G�L�Y�L�Q�H�����F�X��
�F�H�D�� �S���P�k�Q�W�H�D�Q���� �ú�L�� �F�X�� �F�H�D�� �V�X�E�S���P�k�Q�W�H�D�Q������21 �=�L�J�X�U�D�W�X�O�� �H�U�D�� �X�Q�� �P�X�Q�W�H�� �F�R�V�P�L�F���� �D�G�L�F���� �R�� �L�P�D�J�L�Q�H��
�V�L�P�E�R�O�L�F���� �D�� �&�R�V�P�R�V�X�O�X�L���� �F�H�O�H�� �ú�D�S�W�H�� �H�W�D�M�H�� �U�H�S�U�H�]�L�Q�W���� �F�H�O�H�� �ú�D�S�W�H�� �F�H�U�X�U�L�� �S�O�D�Q�H�W�D�U�H�� �ú�L�� �Srin urcarea lor, 
�3�U�H�R�W�X�O���D�M�X�Q�J�H�D���v�Q���P�L�M�O�R�F�X�O���8�Q�L�Y�H�U�V�X�O�X�L��22 �9�k�U�I�X�O���D�F�H�V�W�X�L���P�X�Q�W�H���H�V�W�H���E�X�U�L�F�X�O���S���P�k�Q�W�X�O�X�L�����S�X�Q�F�W�X�O���G�L�Q��
care s-�D���S�U�R�G�X�V���&�U�H�D� �L�D�� 
 �$�U�E�R�U�H�O�H���&�R�V�P�L�F���H�V�W�H���V�L�P�E�R�O�X�O���&�H�Q�W�U�X�O�X�L�����J���V�L�Q�G�X-�V�H���v�Q���P�L�M�O�R�F�X�O���8�Q�L�Y�H�U�V�X�O�X�L�����V�X�V� �L�Q�k�Q�G���F�D���R��
�D�[�����F�H�O�H���W�U�H�L�� �O�X�P�L�����,�Q�G�L�D�� �Y�H�G�L�F�������&�K�L�Q�D���D�Q�W�L�F�����ú�L���� �P�L�W�R�O�R�J�L�D���J�H�U�P�D�Q�L�F�������S�U�H�F�X�P�� �ú�L���U�H�O�L�J�L�L�O�H���S�U�L�P�L�W�L�Y�H��
�F�X�Q�R�V�F���V�X�E���I�R�U�P�H���G�L�I�H�U�L�W�H���D�F�H�V�W���$�U�E�R�U�H���&�R�V�P�L�F�����D�O�H���F���U�X�L���U���G���F�L�Q�L���V�X�Q�W���v�Q���,�Q�I�H�U�Q���ú�L���D�O�H���F���U�X�L���U�D�P�X�U�L��
ating Cerul. Majoritatea arborilor din istoria omenirii sunt copii imperfecte ale arhetipului: Arborele 
Lumii.23 
 �8�Q�� �P�L�W�� �H�V�W�H�� �v�Q�� �D�Q�V�D�P�E�O�X�O�� �V���X�� �R�� �L�P�D�J�L�Q�H���� �F�R�Q�V�W�L�W�X�L�W���� �v�Q�V���� �� �G�L�Q�� �P�D�L�� �P�X�O�W�H�� �L�P�D�J�L�Q�L���� �S�H�� �F�D�U�H��
�&�O�D�X�G�H�� �� �/�p�Y�L��-�6�W�U�D�X�V�V�� �O�H�� �Q�X�P�H�ú�W�H�� �P�L�W�H�P�H�� �G�D�U���� �G�D�F���� �P�L�W�X�U�L�O�H�� �D�X�� �X�Q�� �V�H�Q�V���� �D�F�H�V�W�D�� �Q�X�� �S�R�D�W�H�� � �L�Q�H�� �G�H��
�H�O�H�P�H�Q�W�H�O�H�� �L�]�R�O�D�W�H�� �F�D�U�H�� �L�Q�W�U���� �v�Q �F�R�P�S�R�]�L� �L�D�� �O�R�U���� �F�L�� �G�H�� �P�D�Q�L�H�U�D�� �v�Q�� �F�D�U�H�� �� �V�X�Q�W�� �F�R�P�E�L�Q�D�W�H�� �D�F�H�V�W�H��
�H�O�H�P�H�Q�W�H���� �G�H�� �U�H�O�D� �L�L�O�H �G�L�Q�W�U�H�� �H�O�H���� �0�L�W�X�O�� �ú�L�� �L�P�D�J�L�Q�D�U�X�O�� �V�X�Q�W�� �U�H�F�L�S�U�R�F�� �U�H�S�U�R�G�X�F�W�L�Y�H�� �v�Q�� �V�H�Q�V�X�O�� �v�Q�� �F�D�U�H��
�R�U�J�D�Q�L�]�D�U�H�D�� �ú�L�� �G�L�V�H�P�L�Q�D�U�H�D�� �X�Q�R�U�� �L�P�D�J�L�Q�L���� �V�L�P�E�R�O�X�U�L���� �V�W�U�X�F�W�X�U�L�� �V�L�P�E�R�O�L�F�H�� �ú�L�� �X�Q�� �D�Q�X�P�L�W�� �U�R�O�� �D�O��
im�D�J�L�Q�D� �L�H�L���V�X�Q�W���S�U�H�Y�D�O�H�Q�W�H���� 
 �0�L�W�X�O�� �S�R�Y�H�V�W�H�ú�W�H�� �I�D�S�W�H�� �F�D�U�H�� �V-�D�X�� �S�H�W�U�H�F�X�W�� �Ä�� �v�Q�� �S�U�L�Q�F�L�S�L�R�´���� �D�G�L�F���� �Ä�O�D�� �v�Q�F�H�S�X�W�X�U�L�´���� �v�Q�W�U-un 
�P�R�P�H�Q�W���S�U�L�P�R�U�G�L�D�O���ú�L���D�W�H�P�S�R�U�D�O�����v�Q�W�U-un interval de timp sacru. Timpul mitic sau sacru este calitativ 
diferit de timpul profan, de durata �F�R�Q�W�L�Q�X���� �ú�L�� �L�U�H�Y�H�U�V�L�E�L�O���� �v�Q�� �F�D�U�H�� �V�H�� �v�Q�V�F�U�L�H�� �H�[�L�V�W�H�Q� �D�� �Q�R�D�V�W�U����
�F�R�W�L�G�L�D�Q�����ú�L���G�H�V�D�F�U�D�O�L�]�D�W�������/�D���P�R�P�H�Q�W�X�O���Q�D�U���U�L�L���X�Q�L���P�L�W���V�H���U�H�D�F�W�X�D�O�L�]�H�D�]�����v�Q�W�U-�X�Q���I�H�O���W�L�P�S�X�O���V�D�F�U�X�����v�Q��
care s-au petrecut evenimentele evocate.24  
 �Ì�Q�� �V�R�F�L�H�W��� �L�O�H�� �W�U�D�G�L� �L�R�Q�D�O�H���� �D�F�H�V�W�H�D�� �Q�X�� �S�R�W�� �I�L �Q�D�U�D�W�H�� �R�U�L�F�k�Q�G�� �ú�L�� �R�U�L�F�X�P���� �F�L�� �Q�X�P�D�L�� �v�Q�� �S�H�U�L�R�D�G�H��
�V�D�F�U�H�����v�Q���M�X�U�X�O���I�R�F�X�O�X�L���H�W�F�������6�H���V�S�X�Q�H���F�����Ä���S�U�L�Q���V�L�P�S�O�D���Q�D�U�D�U�H���D���X�Q�X�L���P�L�W�����W�L�P�S�X�O���S�U�R�I�D�Q���H�V�W�H��- �F�H�O���S�X� �L�Q��
simbolic �± �D�E�R�O�L�W�����S�R�Y�H�V�W�L�W�R�U���ú�L���D�V�F�X�O�W���W�R�U�L���V�X�Q�W���S�U�R�L�H�F�W�D� �L���v�Q�W�U-�X�Q���W�L�P�S���V�D�F�U�X���ú�L���P�L�W�L�F�´���G�H�R�D�U�H�F�H���P�L�Wul 
�V�H���S�H�W�U�H�F�H���v�Q�W�U-�X�Q���W�L�P�S���I���U�����G�X�U�D�W�������v�Q���Y�H�ú�Q�L�F�L�H�����F�D�U�H���V�H���U�H�D�F�W�X�D�O�L�]�H�D�]�����ú�L���S�H�U�P�L�W�H���F�H�O�R�U���F�H���D�V�F�X�O�W�����V����
�W�U���L�D�V�F���� �R�� �U�H�D�O�L�W�D�W�H�� �L�P�S�R�V�L�E�L�O�� �G�H�� �D�W�L�Q�V�� �v�Q�� �H�[�L�V�W�H�Q� �D�� �S�U�R�I�D�Q������ �9�D�O�R�D�U�H�D�� �L�Q�W�U�L�Q�V�H�F���� �D�W�U�L�E�X�L�W���� �P�L�W�X�O�X�L��
�G�H�U�L�Y�����G�L�Q���I�D�S�W�X�O���F�����H�Y�H�Q�L�P�H�Q�W�H�O�H���S�H�W�U�H�F�X�W�H���v�Q�D�L�Q�W�H���G�H���I�D�F�H�U�H�D���O�X�P�L�L���V�D�X���O�D���v�Q�F�H�S�X�W�X�O���O�X�P�L�L�����I�R�U�P�H�D�]����
�R�� �V�W�U�X�F�W�X�U���� �S�H�U�P�D�Q�H�Q�W������ �U�H�I�H�U�L�Q�G�X-�V�H�� �V�L�P�X�O�W�D�Q�� �O�D�� �W�U�H�F�X�W���� �S�U�H�]�H�Q�W�� �ú�L�� �Y�L�L�W�R�U���� �*�k�Q�G�L�U�H�D�� �P�L�W�L�F���� �V�H��
�D�V�H�D�P���Q���� �I�R�D�U�W�H�� �P�X�O�W�� �F�X�� �L�G�H�R�O�R�J�L�D�� �S�R�O�L�W�L�F������ �L�D�U�� �v�Q�� �V�R�F�L�H�W��� �L�O�H�� �Q�R�D�V�W�U�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H���� �D�F�H�D�V�W�D�� �D�U�� �I�L��
�v�Q�O�R�F�X�L�W-�R���S�H���F�H�D�O�D�O�W����25 
 �0�L�W�X�O���Q�X���G�H�V�F�U�L�H�����Q�X���U�D� �L�R�Q�H�D�]�������F�L���v�Q�F�H�D�U�F�����V�����F�R�Q�Y�L�Q�J�������U�H�S�H�W�k�Q�G���v�Q���W�R�D�W�H���P�R�G�X�U�L�O�H���S�R�V�L�E�L�O�H��
�R���V�L�W�X�D� �L�H�����)�L�H�F�D�U�H��mitem �V�D�X���D�F�W���U�L�W�X�D�O���F�R�Q� �L�Q�H���D�G�H�Y���U�X�O���P�L�W�X�O�X�L���V�X�S�U�H�P�����Ì�Q���P�L�W�����v�Q���U�L�W���V�H���P�D�Q�L�I�H�V�W�����G�H��

                                                             
20 Mircea Eliade, �,�P�D�J�L�Q�L�«���� 1994, p.48; 
21 Idem, ibidem, p.51; 
22 Idem, ibidem, p.52; 
23 Idem, ibidem,p. 54; 
24 Idem,ibidem,p. 70; 
25 Claude-Levi Strauss, �$�Q�W�U�R�S�R�O�R�J�L�D���V�W�U�X�F�W�X�U�D�O�������(�G�L�W�X�U�D���3�R�O�L�W�L�F�������%�X�F�X�U�H�ú�W�L�����������������S������������ 
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obic
ei, 

sacrul printr-o hierofanie, care �H�V�W�H���v�Q���R�S�R�]�L� �L�H���F�X���O�X�P�H�D���S�U�R�I�D�Q�������7�R�W���v�Q���F�R�Q�F�H�S� �L�D���W�U�D�G�L� �L�R�Q�D�O�����H�[�L�V�W����
�ú�L�� �W�D�E�X�X�O���� �G�H�Q�X�P�L�U�H�� �D�G�R�S�W�D�W���� �G�H�� �H�W�Q�R�J�U�D�I�L�� �G�X�S���� �X�Q�� �F�X�Y�k�Q�W�� �S�R�O�L�Q�H�]�L�D�Q�� �ú�L�� �F�D�U�H�� �V�H�� �U�H�I�H�U���� �O�D�� �D�Q�X�P�L�W�H��
�O�R�F�X�U�L�����S���G�X�U�L���G�L�Q���E�D�V�P�H���V�W���S�k�Q�L�W�H���G�H���I�R�U� �H���P�D�O�H�I�L�F�H�����ú�L���R�E�L�H�F�W�H�����F�R�Q�V�L�G�H�U�D�W�H���G�H���Q�H�D�W�L�Q�V�����R���D�F� �L�X�Q�H���V�D�X��
�R�� �S�H�U�V�R�D�Q���� �F�D�U�H�� �S�R�V�H�G���� �R�� �I�R�U� ���� �G�H�� �Q�D�W�X�U���� �L�Q�F�H�U�W���� �ú�L�� �S�U�L�Q�� �F�D�U�H�� �V�H�� �S�U�R�G�X�F�H���R�� �E�X�O�Y�H�U�V�D�U�H�� �D�� �Q�R�U�P�D�O�X�O�X�L��
lumii imaginare.26�$�V�W�I�H�O�����V�H���Y�R�U�E�H�ú�W�H���G�H���D�P�E�L�Y�D�O�H�Q� �D���V�D�F�U�X�O�X�L�����P�D�Q�L�I�H�V�W�D�W���I�L�H���S�U�L�Q���K�L�H�U�R�I�D�Q�L�L�����I�L�H���S�U�L�Q��
kratofanii, 27 �S�X�W�k�Q�G���I�L���D�W�U���J���W�R�U���ú�L �U�H�V�S�L�Q�J���W�R�U���v�Q���D�F�H�O�D�ú�L���W�L�P�S�� 
 �0�L�W�X�O�� �W�U�D�W�H�D�]���� �R�U�L�J�L�Q�H�D�� �X�Q�R�U�� �O�X�F�U�X�U�L���� �G�H�� �D�F�H�H�D�� �v�Q�� �P�L�W�R�O�R�J�L�D�� �X�Q�L�Y�H�U�V�D�O���� �H�V�W�H�� �G�H�R�V�H�E�L�W�� �G�H��
�L�P�S�R�U�W�D�Q�W�� �P�L�W�X�O�� �F�R�V�P�L�F�� �D�� �F���U�X�L�� �R�U�G�L�Q�H�� �R�� �U�H�I�O�H�F�W���� �V�R�D�U�H�O�H���� �D�O�� �D�U�E�R�U�H�O�X�L�� �F�R�V�P�L�F�� �D�Y�k�Q�G�X-�ú�L�� �U�D�P�X�U�L�O�H��
�S�k�Q�����O�D���F�H�U�����P�R�W�L�Y�X�O���V�R�O�D�U���D�V�R�F�L�D�W���ú�L���F�X �U�R�D�W�D���H�V�W�H���I�R�D�U�W�H���U���V�S�k�Q�G�L�W���ú�L���S�H���R�S�H�U�H�O�H���G�H���D�U�W�������V�F�X�O�S�W�D�W�H���G�L�Q��
�O�H�P�Q���� �V�W�k�O�S�L�L�� �G�H�� �O�D�� �S�R�U� �L�� �V�D�X�� �G�L�Q�� �D�U�K�L�W�H�F�W�X�U�D�� �X�Q�R�U�� �F�D�V�H�� �ú�L�� �E�L�V�H�U�L�F�L���� �P�D�L�� �D�O�H�V�� �v�Q�� �0�D�U�D�P�X�U�H�ú���� �'�H�� �I�D�S�W����
�R�P�X�O���F�R�P�X�Q�L�F�����F�X���8�Q�L�Y�H�U�V�X�O���S�U�L�Q���F�R�Q�ú�W�L�L�Q� �D���P�L�W�L�F�������9�L�D� �D���S�U�L�P�L�W�L�Y�����v�Q���V�L�P�S�O�L�W�D�W�H�D���V�D���v�L���D�S�D�U�H���v�Q���P�R�G��
�I�D�O�V�� �R�P�X�O�X�L�� �F�L�Y�L�O�L�]�D�W�� �F�D�� �R�� �U�H�O�D� �L�H�� �S�U�L�H�W�H�Q�H�D�V�F���� �D�� �R�P�X�O�X�L�� �F�X�� �Q�D�W�X�U�D���� �O���V�k�Q�G�� �O�D�� �R�� �S�D�U�W�H�� �L�P�S�R�U�W�D�Q� �D��
�F�R�P�S�O�H�[�L�W��� �L�L�� �O�H�J���W�X�U�L�L�� �v�Q�� �]�R�Q�D�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �H�[�L�V�W�H�Q� �L�D�O���� �2�P�X�O�� �D�� �O�X�D�W�� �F�X�Q�R�ú�W�L�Q� ���� �G�H�� �F�H�H�D�� �F�H�� �H�V�W�H�� �ú�L��
�F�H�H�D���F�H���v�O���v�Q�F�R�Q�M�R�D�U�������S�U�L�Q���P�L�W�����R�P�X�O���S�U�L�P�L�W�L�Y���Q�X���I�D�F�H���G�L�V�W�L�Q�F� �L�H���v�Q�W�U�H���X�Q�L�Y�H�U�V�X�O���U�H�D�O���ú�L���F�H�O���L�P�D�J�L�Q�D�U����
�S�H�Q�W�U�X�� �H�O�� �F�H�O�H�� �G�R�X���� �L�P�D�J�L�Q�L�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �7�R�W���� �'�H�F�L���� �D�� �D�S���U�X�W�� �V�S�R�Q�W�D�Q�� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S�� �F�X�� �Q�D�ú�W�H�U�H�D��
�I�L�L�Q� �H�L�� 
 �'�H�R�D�U�H�F�H�� �G�H�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �Q�D�ú�W�H�U�L�L�� �V�D�O�H���� �R�P�X�O�� �D�� �F�X�Q�R�V�F�X�W�� �S���F�D�W�X�O���� �v�ú�L�� �Y�D�� �G�R�U�L�� �S�H�U�P�D�Q�H�Q�W��
inte�J�U�L�W�D�W�H�D���S�L�H�U�G�X�W�����ú�L���D�F�H�V�W���O�X�F�U�X���V�H�� �P�D�Q�L�I�H�V�W�����S�U�L�Q�� �P�L�W���D�I�L�U�P�D�W���F�D���R���Ä���D�W�L�W�X�G�L�Q�H�� �Y�L�]�k�Q�G�� �v�Q�W�R�D�U�F�H�U�H�D��
�O�D���R�U�G�L�Q�H�����(�O���L�Q�W�H�U�Y�L�Q�H���F�D���X�Q���S�U�R�W�R�W�L�S���G�H���H�F�K�L�O�L�E�U�D�U�H���D���X�Q�L�Y�H�U�V�X�O�X�L�����F�D���X�Q���V�F�H�Q�D�U�L�X���G�H���U�H�L�Q�W�H�J�U�D�U�H�����«����
�&�R�Q�ú�W�L�L�Q� �D�� �� �P�L�W�L�F���� �S�H�U�P�L�W�H�� �F�R�Q�V�W�L�W�X�L�U�H�D�� �X�Q�X�L�� �v�Q�Y�H�O�L�ú�� �S�U�R�W�H�F�W�R�U���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �F���U�X�L�D�� �R�P�X�O�� �v�ú�L�� �J���V�H�ú�W�H��
�O�R�F���v�Q���X�Q�L�Y�H�U�V���´28 �3�H�Q�W�U�X���S�U�L�P�L�W�L�Y���P�X�Q�W�H�O�H�����O�X�Q�D�����V�R�D�U�H�O�H�����F�R�S�D�F�X�O�����S���G�X�U�H�D�����U�k�X�O���V�X�Q�W���I�L�L�Q� �H���Y�L�L�����G�D�U���Q�X��
�v�Q���P�R�G���D�O�H�J�R�U�L�F�����D�ú�D���F�X�P���V�H���F�R�Q�V�L�G�H�U�����v�Q���V�R�F�L�H�W�D�W�H�D���P�R�G�H�U�Q�������H�O���O�H���D�W�U�L�E�X�L�H���V�L�P�E�R�O�X�O���U�H�D�O�L�W��� �L�L�����Q�X���H��
n�L�P�L�F���I�D�E�X�O�D� �L�H�����Q�X���H�V�W�H���L�P�D�J�L�Q�D�U���v�Q���V�H�Q�V�X�O���S�H���F�D�U�H-l cunosc modernii �±  �v�Q�F�K�L�S�X�L�W��- �����F�L���S�X�U�����U�H�D�O�L�W�D�W�H����
�F�X���F�D�U�H���H�V�W�H���R�E�O�L�J�D�W���V�����W�U���L�D�V�F�������2�P�X�O�� �P�R�G�H�U�Q���D�� �P�R�ú�W�H�Q�L�W���D�F�H�V�W�H���P�L�W�X�U�L���S�U�L�Q���W�U�D�G�L� �L�H���ú�L�� �D���G�H�V�F�R�P�S�X�V��
�W�R�W�X�O�� �S�H�Q�W�U�X�� �D�� �D�M�X�Q�J�H�� �O�D�� �F�X�Q�R�D�ú�W�H�U�H���� �3�H�Q�W�U�X�� �D�� �I�L�� �F�k�W�� �P�D�L�� �Y�H�U�L�G�L�F�H�� �S�R�Y�H�ú�W�L�O�H�� �P�L�W�L�F�H�� �V�X�Q�W�� �R�U�Q�D�W�H�� �F�X��
�H�O�H�P�H�Q�W�H���I�D�E�X�O�R�D�V�H�����H�O�H���G�H�Y�L�Q���V�L�P�E�R�O�X�U�L���G�R�D�U���S�H�Q�W�U�X���P�R�G�H�U�Q�L�W�D�W�H�����v�Q���U�H�V�W���V�X�Q�W���U�H�D�O�L�W��� �L���V�D�F�U�H�� 
 �0�L�V�L�X�Q�H�D�� �P�L�W�X�O�X�L�� �H�V�W�H�� �G�H�� �D�� �G�D�� �V�H�Q�V�� �8�Q�L�Y�H�U�V�X�O�X�L�� �R�P�X�O�X�L���� �F�D�U�H�� �H�V�W�H�� �U�H�S�U�H�]�H�Q�W�D�W�� �G�H�� �V�S�D� �L�X�O�� �v�Q��
�F�D�U�H���W�U���L�H�ú�W�H�����I���U�����R���V�H�P�Q�L�I�L�F�D� �L�H���G�R�D�U���J�H�R�J�U�D�I�L�F�������F�L���ú�L���V�S�L�U�L�W�X�D�O�������6�S�D� �L�X�O���D�F�H�V�W�D���H�V�W�H���P�L�W�L�F���ú�L���U�L�W�X�D�O�L�F��
�v�Q���D�F�H�O�D�ú�L���W�L�P�S�����D�S�D�U� �L�Q�k�Q�G���V�D�F�U�X�O�X�L�����H�V�W�H���F�D���R���V�S�H�F�L�I�L�F�D�U�H���D���V�S�D� �L�X�O�X�L���D�Q�W�U�R�S�R�O�R�J�L�F�����2�U�L�F�H���R�E�L�H�F�W���V�D�F�U�X��
�G�L�Q�� �D�F�H�V�W�� �V�S�D� �L�X�� �U�H�S�U�H�]�L�Q�W���� �R�� �P�D�Q�D���� ���E�X�]�G�X�J�D�Q�X�O�� �O�X�L�� �*�U�H�X�F�H�D�Q�X��29 D�H�� �D�V�H�P�H�Q�H�D���� �R�P�X�O�� �W�U���L�Q�G�� �v�Q��
�V�S�D� �L�X�����H�[�L�V�W�����ú�L���v�Q���W�L�P�S�����/�D���I�H�O�����H�V�W�H���Y�R�U�E�D���G�H�V�S�U�H���X�Q���W�L�P�S���P�L�W�L�F�����v�Q���F�D�U�H���V�H���W�R�S�H�ú�W�H���W�L�P�S�X�O���S�H�U�V�R�Q�D�O���D�O��
�I�L�H�F���U�X�L���R�P�����G�H�R�D�U�H�F�H���Ä���W�L�P�S�X�O�� �Q�X�� �v�Q�V�H�D�P�Q�����W�L�P�S�X�O���X�Q�X�L�D���V�L�Q�J�X�U���V�D�X���D�O�� �I�L�H�F���U�X�L�D�����F�L���W�L�P�S�X�O���W�X�W�X�U�R�U����
�9�L�D� �D���S�U�L�P�L�W�L�Y�����H�V�W�H���R���Y�L�D� �����X�Q�D�Q�L�P�������H�D�� �Q�X���V�H���U�H�D�O�L�]�H�D�]�����S�O�H�Q�D�U���G�H�F�k�W���v�Q�� �L�Q�G�L�Y�L�]�L�X�Q�H�D���J�U�X�S�X�O�X�L��������������
�«�W�L�P�S�X�O�� �Q�X���D�U�H���U�H�D�O�L�W�D�W�H���G�H�F�k�W���O�D�� �V�F�D�U�D���F�R�P�X�Q�L�W�D�U�������'�D�U�����F�R�Q�F�R�P�L�W�H�Q�W�����0�D�U�H�O�H���7�L�P�S�� �Q�X���V�H���S�U�H�]�L�Q�W����
�F�D�� �X�Q�� �S�U�L�Q�F�L�S�L�X�� �D�E�V�W�U�D�F�W���G�H�� �F�U�R�Q�R�P�H�W�U�L�H�� �ú�L�� �F�U�R�Q�R�O�R�J�L�H���´30ci este primul timp, tim�S�X�O�� �v�Q�F�H�S�X�W�X�O�X�L���� �v�Q��
care s-�D���P�D�Q�L�I�H�V�W�D�W���O�D���F�H�D���P�D�L���v�Q�D�O�W�����Y�D�O�R�D�U�H�����U�H�D�O�L�W�D�W�H�D�� 
 �Ì�Q�D�L�Q�W�H�� �G�H�� �D�� �I�L�� �V�F�U�L�V���� �P�L�W�X�O�� �D�� �I�R�V�W�� �R�U�D�O�� �ú�L�� �S�R�D�W�H�� �I�L�� �R�U�L�F�k�Q�G�� �W�U�D�G�X�V���� �U�H�J���V�L�Q�G�X-�V�H�� �v�Q�� �V�L�P�S�O�H��
�S�D�U�D�E�R�O�H�����v�Q���E�D�V�P�H���V�D�X���v�Q���I�D�E�X�O�H�����6�H���V�S�X�Q�H���F�����Ä���P�L�W�X�O���H�V�W�H���V�L�V�W�H�P�X�O���X�O�W�L�P���G�H���U�H�I�H�U�L�Q� �����v�Q�F�H�S�k�Q�G���G�H���O�D��
�F�D�U�H���V�H�� �v�Q� �H�O�H�J�H�� �L�V�W�R�U�L�D���� �v�Q�F�H�S�k�Q�G���G�H�� �O�D���F�D�U�H���H�V�W�H���S�R�V�L�E�L�O���� �P�H�V�H�U�L�D���G�H�� �L�V�W�R�U�L�F���ú�L�� �Q�X�� �L�Q�Y�H�U�V�����0�L�W�X�O���R�� �L�D��
�v�Q�D�L�Q�W�H�D���L�V�W�R�U�L�H�L�����R���D�W�H�V�W�����ú�L���R���O�H�J�L�W�L�P�H�D�]�������W�R�W���D�ú�D���F�X�P���9�H�F�K�L�X�O���7�H�V�W�D�P�H�Q�W���ú�L���I�L�J�X�U�L�O�H���V�D�O�H���J�D�U�D�Q�W�H�D�]����
�S�H�Q�W�U�X�� �F�U�H�ú�W�L�Q���� �D�X�W�H�Q�W�L�F�L�W�D�W�H�D �L�V�W�R�U�L�F���� �D�� �O�X�L�� �0�H�V�L�D���� �)���U���� �V�W�U�X�F�W�X�U�L�O�H�� �P�L�W�L�F�H�� �Q�X�� �H�� �S�R�V�L�E�L�O���� �v�Q� �H�O�H�J�H�U�H�D��
�L�V�W�R�U�L�H�L���´��31 
  Arhetipul �± �Q�X�P�L�W���G�H���X�Q�L�L���ú�L���L�P�D�J�L�Q�H���S�U�L�P�R�U�G�L�D�O�����D���L�Q�F�R�Q�ú�W�L�H�Q�W�X�O�X�L���F�R�O�H�F�W�L�Y���± �Q�X���V�H���I�R�U�P�H�D�]����
�S�H���S�D�U�F�X�U�V�X�O���Y�L�H� �L�L�����F�L���H�V�W�H���P�R�ú�W�H�Q�L�W���G�H���I�L�H�F�D�U�H���L�Q�G�L�Y�L�G���ú�L���V�R�F�L�H�W�D�W�H�� 

                                                             
26 Mircea Eliade, Tratat de istorie a religiilor, Editura Humanitas, �%�X�F�X�U�H�ú�W�L�����������������S���������� 
27 Idem; 
28 Georges Gusdorf, �0�L�W���ú�L���P�H�W�D�I�L�]�L�F�������(�G�L�W�X�U�D���$�P�D�U�F�R�U�G�����7�L�P�L�ú�R�D�U�D�����������������S�������� 
29 Idem, ibidem, p. 53; 
30 Idem, ibidem,p. 63; 
31 Gilbert Durand, �)�L�J�X�U�L���P�L�W�L�F�H�«�� ed. cit., p.29; 
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u�O���V�R�F�L�H�W��� �L�O�R�U���D�U�K�D�L�F�H���W�L�Q�G�H���V�����W�U���L�D�V�F�����v�Q���V�D�F�U�X���V�D�X���v�Q���S�U�H�D�M�P�D���R�E�L�H�F�W�H�O�R�U���F�R�Q�V�D�F�U�D�W�H���P�D�L���P�X�O�W���W�L�P�S����
�I�L�L�Q�G�F�����V�D�F�U�X�O���v�Q�V�H�D�P�Q�����S�X�W�H�U�H���ú�L���U�H�D�O�L�W�D�W�H�����2�S�R�]�L� �L�D���G�L�Q�W�U�H���V�D�F�U�X���ú�L���S�U�R�I�D�Q���H�V�W�H���v�Q� �H�O�H�D�V�����F�D���R�S�R�]�L� �L�D��
�v�Q�W�U�H���U�H�D�O���ú�L���L�U�H�D�O���V�D�X���S�V�H�X�G�R-real. Cosmosul desa�F�U�D�O�L�]�D�W�����O�X�P�H�D���S�U�R�I�D�Q�������H�V�W�H���R���G�H�V�F�R�S�H�U�L�U�H���U�H�F�H�Q�W����
�D�� �P�L�Q� �L�L�� �R�P�H�Q�H�ú�W�L���� �'�H�� �I�D�S�W���� �W�R� �L�� �R�D�P�H�Q�L�L�� �W�U���L�H�V�F�� �v�Q�W�U-un Cosmos sacralizat, fac parte dintr-o 
�V�D�F�U�D�O�L�W�D�W�H�� �F�R�V�P�L�F������ �Ä�3�H�Q�W�U�X�� �F�R�Q�ú�W�L�L�Q� �D�� �P�R�G�H�U�Q���� �X�Q�� �D�F�W�� �I�L�]�L�R�O�R�J�L�F��- �P�k�Q�F�D�W�X�O���� �V�H�[�X�D�O�L�W�D�W�H�D���� �Q�X�� �H�V�W�H��
�G�H�F�k�W�� �X�Q�� �S�U�R�F�H�V�� �R�U�J�D�Q�L�F���� �3�H�Q�W�U�X�� �S�U�L�P�L�W�L�Y���� �X�Q�� �D�F�W�� �H�V�W�H�� �R�� �W�D�L�Q������ �R�� �S�D�U�W�L�F�L�S�D�U�H�� �O�D�� �V�D�F�U�X���� �6�D�F�U�X�O�� �ú�L��
�S�U�R�I�D�Q�X�O�� �V�X�Q�W�� �G�R�X���� �P�R�G�D�O�L�W��� �L�� �G�H�� �D�� �I�L�� �v�Q�� �O�X�P�H���� �G�R�X���� �V�L�W�X�D� �L�L�� �H�[�L�V�W�H�Q� �L�D�O�H�� �D�V�X�P�D�W�H�� �G�H�� �F���W�U�H�� �R�P�� �G�H-a 
�O�X�Q�J�X�O���L�V�W�R�U�L�H�L���V�D�O�H�����2�P�X�O���V�R�F�L�H�W��� �L�O�R�U���W�U�D�G�L� �L�R�Q�D�O�H���H�V�W�H���X�Q���K�R�P�R���U�H�O�L�J�L�R�V�X�V�����G�D�U���F�R�P�S�R�U�W�D�P�H�Q�W�X�O���V���X��
�V�H���v�Q�V�F�U�L�H���v�Q���F�R�P�S�R�U�W�D�P�H�Q�W�X�O���J�H�Q�H�U�D�O���D�O���R�P�X�O�X�L���´32  
 �3�U�L�P�L�W�L�Y�L�L�� �F�K�L�D�U���ú�L���D�]�L�� �P���V�R�D�U�����W�L�P�S�X�O���F�X�� �O�X�Q�D�����I�L�L�Q�G���F�H�O�� �P�D�L�� �Y�H�F�K�L�� �F�X�Y�k�Q�W���G�L�Q�� �O�L�P�E�L�O�H�� �L�Q�G�R��- 
�J�H�U�P�D�Q�L�F�H�����G�L�Q�W�U�H���W�R�D�W�H���F�X�Y�L�Q�W�H�O�H���F�D�U�H���V�H���U�H�I�H�U�����O�D���D�V�W�U�H�����5���G���F�L�Q�D���H�V�W�H��me , c�D�U�H���G�H�Y�L�Q�H���v�Q���V�D�Q�V�F�U�L�W����
mami, �D�G�L�F���� ���H�X�� �P���V�R�U�����G�R�Y�H�G�L�Q�G�� �D�V�W�I�H�O�� �F���� �/�X�Q�D�� �P���V�R�D�U���� �R�U�G�L�Q�H�D�� �W�L�P�S�X�U�L�O�R�U���� �2�P�X�O�� �S�U�L�P�L�W�L�Y�� �D�� �G�D�W��
�P�D�L���P�X�O�W�����L�P�S�R�U�W�D�Q� �����O�X�Q�L�L�����G�H�R�D�U�H�F�H���V�S�U�H���G�H�R�V�H�E�L�U�H���G�H���V�R�D�U�H���F�D�U�H���H���P�H�U�H�X���D�F�H�O�D�ú�L�����D�F�H�D�V�W�D���H�V�W�H���Ä�X�Q��
�D�V�W�U�X���F�D�U�H���F�U�H�ú�W�H�����G�H�V�F�U�H�ú�W�H���ú�L���G�L�V�S�D�U�H�����X�Q���D�V�W�U�X���D���F���U�X�L���Y�L�D� �����H�V�W�H���V�X�S�X�V�����D�F�H�O�H�L�D�ú�L�� �O�H�J�L���D���G�H�Y�H�Q�L�U�L�L�����D��
�Q�D�ú�W�H�U�L�L���ú�L���P�R�U� �L�L���� 
 �9�L�D� �D�� �O�X�Q�L�L�� �H�V�W�H�� �P�X�O�W�� �P�D�L�� �D�S�U�R�D�S�H�� �G�H�� �R�P�� �G�H�F�k�W�� �J�O�R�U�L�D�� �P�D�L�H�V�W�X�R�D�V���� �D�� �V�R�D�U�H�O�X�L���´��33Luna este 
�L�]�Y�R�U�X�O���I�H�U�W�L�O�L�W��� �L�L���X�Q�L�Y�H�U�V�D�O�H�����L�D�U���U�L�W�P�X�U�L�O�H���O�X�Q�D�U�H���V�X�Q�W���O�H�J�D�W�H���G�H���U�L�W�P�X�U�L�O�H���O�X�Q�D�U�H�����'�D�F�����H�[�L�V�W�����Q�R�S� �L���F�X��
�O�X�Q�����ú�L���Q�R�S� �L���I���U�����O�X�Q�������v�Q�V�H�D�P�Q�����F�����V�H���D�I�O�����ú�L���E�L�Q�H�F�X�Y�k�Q�W�D�W���ú�L���E�O�H�V�W�H�P�D�W�����D�G�L�F�����G�X�D�O�L�V�P�X�O�����E�L�Q�H���ú�L���U���X����
�O�X�P�L�Q�����ú�L���v�Q�W�X�Q�H�U�L�F�����$�V�H�P���Q�D�U�H�D���G�L�Q�W�U�H���I�H�U�W�L�O�L�W�D�W�H�D���S���P�k�Q�W�X�O�X�L���ú�L�����D���I�H�P�H�L�L���V�H���H�[�S�U�L�P�����S�U�L�Q���U�L�W�P�X�U�L�O�H��
�O�X�Q�D�U�H���� �O�X�Q�D�� �F�U�H�ú�W�H�� �Q�R�X���� �Q�R�S� �L���� �Q�R�X���� �Q�R�S� �L�� �H�� �O�X�Q���� �S�O�L�Q������ �Q�R�X���� �Q�R�S� �L�� �G�H�V�F�U�H�ú�W�H�� �ú�L�� �W�U�H�L�� �Q�R�S� �L�� �U���P�k�Q�H��
�Q�H�Y���]�X�W������ �W�R�W�� �Q�R�X���� �Q�R�S� �L�� �G�X�U�H�D�]���� �I�D�]�D�� �S�U�H�Q�D�W�D�O������ �ù�L�� �F�R�Q�F�H�S� �L�D�� �G�H�V�S�U�H�� �P�R�D�U�W�H�� �H�V�W�H�� �O�H�J�D�W�����G�H�� �O�X�Q������
�I�L�L�Q�G�F�����O�X�Q�D���P�R�D�U�H���W�U�H�L���]�L�O�H���ú�L���D�S�R�L���U�H�v�Q�Y�L�H�����G�H���D�V�H�P�H�Q�H�D���V�H�P�L�Q� �H�O�H���V�X�Q�W���v�Q�J�U�R�S�D�W�H�����U���P�k�Q���F�k�W�H�Y�D���]�L�O�H��
�O�D���v�Q�W�X�Q�H�U�L�F���ú�L���D�S�R�L���U���V�D�U�H���R���S�O�D�Q�W�����Q�R�X�������Ä�2�P�X�O���P�R�D�U�H�����H�V�W�H���v�Q�J�U�R�S�D�W�����V�X�I�O�H�W�X�O���O�X�L���V�H���G�X�F�H���X�Q�H�R�U�L���v�Q��
�/�X�Q�����± �G�D�U�� �Y�D�� �v�Q�Y�L�D�� �ú�L�� �H�O���� �F�X�P�� �D�X�� �v�Q�Y�L�D�W�� �/�X�Q�D�� �ú�L�� �Y�H�J�H�W�D� �L�D���´��34�6�L�P�E�R�O�L�V�P�X�O�� �O�X�Q�D�U�� �v�Q�W�U�H�F�H�� �R�U�L�F�H��
�v�Q�F�K�L�S�X�L�U�H�����P�H�O�F�����S�H�ú�W�H�����U�R�D�W�D���v�P�S���U� �L�W�����v�Q���S�D�W�U�X�����D�S�D���F�D�U�H���F�X�U�J�H�����V�Y�D�V�W�L�F�D�����H�W�F���� 
 �,�P�D�J�L�Q�D�U�X�O���W�U�D�G�L� �L�R�Q�D�O���F�X�Q�R�D�ú�W�H���R���O�X�P�H���D���M�R�F�X�O�X�L�����F�D�U�H���Q�X���D�U�H���Q�X�P�D�L���F�D�U�D�F�W�H�U���V�L�Q�F�U�H�W�L�F�������W�H�[�W����
�P�H�O�R�G�L�H���� �J�H�V�W���� �P�L�ú�F�D�U�H���� �P�L�P�L�F�������� �F�L�� �U�H�V�S�H�F�W�X�O�� �ú�L�� �D�W�D�ú�D�P�H�Q�W�X�O�� �M�X�F���W�R�U�L�O�R�U�� �S�H�Q�W�U�X�� �U�H�J�X�O������ �Ä�� �3�U�L�Q�� �M�R�F�� �ú�L��
�F�k�Q�W�H�F���F�R�S�L�O�X�O���L�D���F�R�Q�W�D�F�W���F�X���P�H�G�L�X�O���v�Q�F�R�Q�M�X�U���W�R�U���ú�L���F�X���]�H�V�W�U�H�D���V�S�L�U�L�W�X�D�O�����D���V�W�U���P�R�ú�L�O�R�U���´��35 La originea 
�V�D���M�R�F�X�O���W�U�D�G�L� �L�R�Q�D�O���H�U�D���Ä�����R���I�R�U�P�����G�H���F�R�P�X�Q�L�F�D�U�H���F�X���L�Q�Y�L�]�L�E�L�O�X�O�����F�X���I�R�U� �H�O�H tainice, aflate dincolo de 
�D�S�D�U�H�Q� �H���� �F�X�� �S�U�L�Q�F�L�S�L�L�O�H�� �D�F�W�L�Y�H�� �F�D�U�H���� �v�Q�� �P�H�Q�W�D�O�L�W�D�W�H�D�� �D�U�K�D�L�F���� �G�H�� �W�L�S�� �D�Q�L�P�L�V�W�� �V�D�X�� �v�Q�W�U-o viziune 
�H�P�S�D�W�L�F�������V�S�H�F�L�I�L�F�����F�R�S�L�O�X�O�X�L�����G�L�U�L�M�H�D�]�����O�X�F�U�X�U�L�O�H���ú�L���v�Q�W�k�P�S�O���U�L�O�H���O�X�P�L�L���G�L�Q���M�X�U���´36  
 �Ì�Q�� �M�R�F�X�U�L�O�H�� �W�U�D�G�L� �L�R�Q�D�O�H�� �G�H�� �F�R�S�L�L�� �F�D�� �ú�L�� �v�Q�� �U�L�W�X�U�L�O�H�� �ú�L�� �F�H�U�H�P�R�Q�L�L�O�H�� �U�H�O�L�J�L�R�D�V�H�� �D�O�H�� �F�H�O�R�U�� �P�D�U�L����
�S�U�H�G�R�P�L�Q���� �V�L�P�E�R�O�X�U�L�O�H�� �H�O�H�P�H�Q�W�H�O�R�U�� �Q�D�W�X�U�L�L�� �ú�L�� �V�S�L�U�L�W�H�O�R�U���W�X�W�H�O�D�U�H�� �D�O�H�� �V�W�L�K�L�L�O�R�U���� �P�D�Q�L�I�H�V�W�k�Q�G�X-se cultul 
�V�W�U���P�R�ú�L�O�R�U���� �7�R�D�W�H�� �J�H�V�W�X�U�L�O�H���� �V�H�P�Q�H�O�H���� �R�E�L�H�F�W�H�O�H�� �P�D�Q�L�S�X�O�D�W�H���� �F�X�Y�L�Q�W�H�O�H�� �W�H�[�W�X�O�X�L�� �O�X�G�L�F�� �D�Y�H�D�X�� �X�Q��
caracter i�Q�L� �L�D�W�L�F���� �v�Q�� �W�U�H�F�X�W���� �Ì�Q�� �H�V�H�Q� ������ �M�R�F�X�O�� �H�V�W�H�� �R�� �D�F�W�L�Y�L�W�D�W�H�� �I�X�Q�G�D�P�H�Q�W�D�O���� �D�� �R�P�X�O�X�L�� �ú�L�� �F�U�H�D�W�L�Y�L�W�D�W�H�D��
�L�P�S�X�V���� �S�U�L�Q�� �M�R�F�� �H�V�W�H�� �R�� �F�R�Q�V�W�D�Q�W�����R�E�O�L�J�D�W�R�U�L�H�� �D�� �G�H�Y�H�Q�L�U�L�L�� �F�X�O�W�X�U�D�O�H�� �D�� �L�Q�G�L�Y�L�G�X�O�X�L�� �ú�L�� �D�� �V�R�F�L�H�W��� �L�L���� �I�L�L�Q�G��
�D�Q�W�L�F�L�S�D�U�H�D�� �O�X�P�L�L�� �V�H�U�L�R�D�V�H���� �U�H�D�O�H���� �Ì�Q�� �E�D�V�P�H���� �J�K�L�F�L�W�X�O�� �R�E�Lectelor , al personajelor este un joc, o 
�V�X�E�V�W�L�W�X�L�U�H�D���U�H�D�O�L�W��� �L�L�����O�X�S�W�D���G�L�Q�W�U�H���E�L�Q�H�����U�H�S�U�H�]�H�Q�W�D�W���G�H���H�U�R�X���ú�L���U���X�����U�H�S�U�H�]�H�Q�W�D�W���G�H���]�P�H�X���H�V�W�H���X�Q���M�R�F���G�H��
�F�R�P�X�Q�L�F�D�U�H�����G�H���G�R�P�L�Q�D� �L�H���ú�L���G�H���Y�L�F�W�R�U�L�H���D���O�X�P�L�Q�L�L���D�V�X�S�U�D���v�Q�W�X�Q�H�U�L�F�X�O�X�L�� 
 �Ì�Q�� �V�L�V�W�H�P�X�O�� �P�H�Q�W�D�O�L�W��� �L�L�� �D�U�K�D�L�F�H�� �J�U�D�Q�L� �H�O�H�� �G�L�Q�W�U�H�� �Y�L�D� ���� �ú�L�� �P�R�D�U�W�H�� �V�X�Q�W�� �S�H�Q�H�W�U�D�E�L�O�H�� �S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O���F�H�U�H�P�R�Q�L�D�O�X�O�X�L���ú�L���M�R�F�X�O�X�L���U�L�W�X�D�O�����)���W��- Frumos din basmul �7�L�Q�H�U�H� �H������ �D���U�H�X�ú�L�W���V�����V�H���Q�D�V�F����
printr-un joc, printr-�R���S�U�R�S�X�Q�H�U�H���L�P�D�J�L�Q�D�U�����ú�L���D�S�U�R�D�S�H���L�P�S�R�V�L�E�L�O�����D�W�X�Q�F�L�����D���G�H�Y�H�Q�L�U�L�L���V�D�O�H�����I���U�����V����se 
�F�X�Q�R�D�V�F�����U�H�S�H�U�F�X�V�L�X�Q�L�O�H���D�F�H�V�W�X�L�� �M�R�F���U�L�W�X�D�O�L�F�����Ì�Q�� �O�X�P�H�D�� �F�R�S�L�L�O�R�U�� �V-�D�� �P�R�ú�W�H�Q�L�W���S�k�Q���� �v�Q���S�U�H�]�H�Q�W���X�Q���J�H�V�W��
�D�P�H�Q�L�Q� ���W�R�U���� �E�U�D� �X�O�� �G�U�H�S�W�� �v�Q�G�R�L�W�� �F�X�� �S�X�P�Q�X�O�� �V�W�U�k�Q�V���� �V�L�P�E�R�O�L�V�P�� �F�D�U�H�� �H�V�W�H�� �U�H�J���V�L�W�� �v�Q�� �F�R�Q�I�L�J�X�U�D� �L�D��
�Y�H�F�K�L�O�R�U���D�U�P�H���G�H���O�X�S�W�������E�X�]�G�X�J�D�Q�X�O�����P���F�L�X�F�D�����S�X�P�Q�D�O�X�O�����S�D�O�R�ú�X�O�����V�X�O�L� �D�����(�I�L�F�L�H�Q� �D���P�k�Q�X�L�U�L�L���v�Q���O�X�S�W�����D��
                                                             
32 Mircea Eliade, �6�D�F�U�X�O���ú�L���S�U�R�I�D�Q�X�O, Editura Human�L�W�D�V�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
33 Idem, Insula lui Euthanasius�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�����������������S�������� 
34 Idem, ibidem,p. 84; 
35 Ivan Evseev, �-�R�F�X�U�L�O�H���W�U�D�G�L� �L�R�Q�D�O�H���G�H���F�R�S�L�L, �(�G�L�W�X�U�D���(�[�F�H�O�V�L�R�U�����7�L�P�L�ú�R�D�U�D�����������������S�������� 
36 Idem,ibidem,p. 8; 
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�D�U�P�H�� �H�U�D�� �V�S�R�U�L�W���� �S�U�L�Q�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �P�L�W�L�F�R-�V�L�P�E�R�O�L�F������ �L�Q�F�R�Q�ú�W�L�H�Q�W���� �R�U�L�� �F�R�Q�ú�W�L�H�Q�W������ �F�X�� �H�Q�H�U�J�L�D��
�S�U�L�Q�F�L�S�L�X�O�X�L���P�D�V�F�X�O�L�Q�����D�G�X�F���W�R�U���G�H���Y�L�D� �����ú�L���G�H���P�R�D�U�W�H���� 
 �$�F�W�X�O�� �V�D�F�U�L�I�L�F�L�D�O�� �D�O�� �M�R�F�X�O�X�L�� �P�H�ú�W�H�U�X�O�X�L�� �0�D�Q�R�O�H�� �F�X�� �V�R� �L�D�� �V�D���� �S�H�� �F�D�U�H�� �R�� �]�L�G�H�ú�W�H�� �v�Q�W�U�H�� �]�L�G�X�U�L�O�H��
�P�k�Q���V�W�L�U�L�����H�V�W�H�� �M�R�F�X�O���U�L�W�X�D�O�L�F���D�O���F�U�H�D� �L�H�L�� �Q�H�P�X�U�L�W�R�D�U�H�����-�R�F�X�O�� �V�H���D�S�U�R�S�L�H���G�H���F�X�O�W���ú�L���G�H���U�L�W�X�D�O���� �v�Q�F�H�U�F�k�Q�G��
�V�����V�H���V�X�V�W�U�D�J�����V�S�D� �L�X�O�X�L���S�U�R�I�D�Q�����-�R�K�D�Q���+�X�L�]�L�Q�J�D���V�S�X�Q�H�D�������Ä���8�Q���V�S�D� �L�X���v�Q�F�K�L�V���H�V�W�H���V�H�S�D�U�D�W�����G�H�O�L�P�L�W�D�W���G�H��
mediul �F�R�W�L�G�L�D�Q���� �I�L�H�� �v�Q�� �P�R�G�� �P�D�W�H�U�L�D�O���� �I�L�H�� �P�L�Q�W�D�O���� �Ì�Q�O���X�Q�W�U�X�O�� �O�X�L�� �D�U�H�� �O�R�F�� �M�R�F�X�O���� �v�Q�O���X�Q�W�U�X�O�� �O�X�L�� �V�X�Q�W��
�Y�D�O�D�E�L�O�H���U�H�J�X�O�L�O�H�� �M�R�F�X�O�X�L�����'�H�O�L�P�L�W�D�U�H�D���X�Q�X�L�� �O�R�F���F�R�Q�V�D�F�U�D�W���H�V�W�H���ú�L���F�D�U�D�F�W�H�U�L�V�W�L�F�D���S�U�L�P�R�U�G�L�D�O�����D���R�U�L�F���U�H�L��
�D�F� �L�X�Q�L�� �V�D�F�U�H���´37 �2�U�L�F�H�� �M�R�F�� �J�U�D�Y�L�W�H�D�]���� �V�S�U�H�� �X�Q�� �D�Q�X�P�L�W�� �F�H�Q�W�U�X �V�D�F�U�D�O���� �v�Q�� �F�D�V������ �Y�D�W�U�D�� �H�V�W�H�� �F�H�Q�W�U�X�O����
cuptorul casei fiind un fel de axis mundi �D�O���P�L�F�U�R�F�R�V�P�R�V�X�O�X�L���I�D�P�L�O�L�D�O�����v�Q���D�I�D�U�D���F�D�V�H�L�����L�Q�W�H�U�Y�L�Q���V�H�Q�V�X�U�L��
�V�L�P�E�R�O�L�F�H���G�H���R�U�G�L�Q���V�S�D� �L�D�O���S�U�L�Q���U�D�S�R�U�W�D�U�H�D���O�R�U���O�D���H�O�H�P�H�Q�W�H�O�H���Q�D�W�X�U�L�L�����D�U�E�R�U�H�O�H���W�R�W�H�P�L�F���G�L�Q���F�X�U�W�H�D���F�D�V�H�L��
ca un axis �P�X�Q�G�L�����-�R�F�X�U�L�O�H���F�R�S�L�O���U�H�ú�W�L���I���F�H�D�X���S�D�U�W�H���G�L�Q���J�k�Q�G�L�U�H�D���P�L�W�L�F�������S�U�L�Q���I�R�O�R�V�L�U�H�D���X�Q�R�U���J�H�V�W�X�U�L���ú�L��
�O�L�P�E�D�M�H���V�L�P�E�R�O�L�F�H���F�D�U�H���I���F�H�D�X���S�R�V�L�E�L�O�����D�S�U�R�S�L�H�U�H�D���G�H���Q�H�F�X�Q�R�V�F�X�W�����G�H���V�D�F�U�X�� 
�Ì�Q�� �P�H�Q�W�D�O�L�W�D�W�H�D�� �W�U�D�G�L� �L�R�Q�D�O������ �L�P�D�J�L�Q�D�U�X�O���� �v�Q�F�K�L�S�X�L�W�X�O���� �v�Q�G�H�S�O�L�Q�H�ú�W�H�� �I�X�Q�F� �L�L�� �P�X�O�W�L�S�O�H�� �ú�L eminamente 
�Q�H�F�H�V�D�U�H�� �� �S�H�Q�W�U�X�� �H�[�L�V�W�H�Q� �D�� �F�R�W�L�G�L�D�Q������ �H�V�W�H�� �P�D�L�� �D�S�U�R�D�S�H�� �G�H�� �U�H�D�O�L�W�D�W�H�� �G�H�F�k�W�� �F�H�H�D�� �F�H�� �P�R�G�H�U�Q�L�V�P�X�O��
�v�Q� �H�O�H�J�H���S�U�L�Q���U�H�D�O�L�W�D�W�H�D���L�P�H�G�L�D�W�������G�H���I�D�S�W���S�U�L�P�L�W�L�Y�X�O���W�U���L�H�ú�W�H���v�Q�W�U-�R���O�X�P�H���V�L�P�E�R�O�L�F���L�P�D�J�L�Q�D�U�����ú�L���U�H�D�O�����v�Q��
�D�F�H�O�D�ú�L���W�L�P�S������������������������������ 
 
BIBLIOGRAPHY  
 
Chevalier Jean, Gheerbrant Alain�����'�L�F� �L�R�Q�D�U���G�H���V�L�P�E�R�O�X�U�L�����������Y�R�O�X�P�H���������(�G�L�W�X�U�D���$�U�W�H�P�L�V�����%�X�F�X�U�H�ú�W�L�� 
Durand Gilbert, �$�Y�H�Q�W�X�U�L�O�H���L�P�D�J�L�Q�L�L�����,�P�D�J�L�Q�D� �L�D���V�L�P�E�R�O�L�F�������,�P�D�J�L�Q�D�U�X�O�����(�G�L�W�X�U�D���1�H�P�L�U�D�����%�X�F�X�U�H�ú�W�L����
1998; 
Durand Gilbert�����)�L�J�X�U�L���P�L�W�L�F�H���ú�L���F�K�L�S�X�U�L���D�O�H���R�S�H�U�H�L, �(�G�L�W�X�U�D���1�H�P�L�U�D�����%�X�F�X�U�H�ú�W�L������������ 
Durand Gilbert, Structurile antropologice ale imaginarului�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����%�X�F�X�U�H�ú�W�L������������ 
Eliade Mircea, �,�P�D�J�L�Q�L���ú�L���V�L�P�E�R�O�X�U�L�����+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�������������� 
Eliade Mircea, Insula lui Euthanasius�����+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�������������� 
Eliade Mircea, �0�L�W�X�O���H�W�H�U�Q�H�L���U�H�v�Q�W�R�D�U�F�H�U�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F�����%�X�F�X�U�H�ú�W�L�������������� 
Eliade Mircea�����6�D�F�U�X�O���ú�L���S�U�R�I�D�Q�X�O�����+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�������������� 
Evseev Ivan, �'�L�F� �L�R�Q�D�U���G�H���V�L�P�E�R�O�X�U�L���ú�L���D�U�K�H�W�L�S�X�U�L���F�X�O�W�X�U�D�O�H�����(�G�L�W�X�U�D���Ä�$�P�D�U�F�R�U�G�´���7�L�P�L�ú�R�D�U�D�������������� 
Evseev Ivan, �-�R�F�X�U�L�O�H���W�U�D�G�L� �L�R�Q�D�O�H���G�H���F�R�S�L�L�����(�G�L�W�X�U�D���(�[�F�H�O�V�L�R�U�����7�L�P�L�ú�R�D�U�D�������������� 
Gusdorf Georges, �0�L�W���ú�L���P�H�W�D�I�L�]�L�F�������(�G�L�W�X�U�D���Ä���$�P�D�U�F�R�U�G�´�����7�L�P�L�ú�R�D�U�D������������ 
Huizinga Johan, Homo ludens�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�������������� 
Levi-Strauss, Claude,  �$�Q�W�U�R�S�R�O�R�J�L�H���V�W�U�X�F�W�X�U�D�O�������(�G�L�W�X�U�D���3�R�O�L�W�L�F�������%�X�F�X�U�H�ú�W�L�������������� 
Levi-Strauss, Claude, �*�k�Q�G�L�U�H�D���V���O�E�D�W�L�F�������7�R�W�H�P�L�V�P�X�O���D�]�L�������(�G�L�W�X�U�D���ù�W�L�L�Q� �L�I�L�F�������%�X�F�X�U�H�ú�W�L�������������� 
*** �'�L�F� �L�R�Q�D�U�X�O�� �H�[�S�O�L�F�D�W�L�Y�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� �$�F�D�G�H�P�L�D�� �5�R�P�k�Q������ �,�Q�V�W�L�W�X�W�X�O�� �G�H�� �/�L�Q�J�Y�L�V�W�L�F���� �´�,�R�U�J�X��
Ior�G�D�Q�´�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F�����%�X�F�X�U�H�ú�W�L�����������������(�G�L� �L�D���D���,�,-a; 
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Abstract: The past has been a topic of interest for many writers throughout time and there has been a 
constant interest in its exploration and understanding. This theme is often connected in literature with the 
theme of memory and of remembrance. History, general, communal and personal, plays an important role in 
�W�K�H�� �O�L�I�H�� �R�I�� �W�K�H�� �L�Q�G�L�Y�L�G�X�D�O�� �D�Q�G�� �L�Q�� �K�L�V�� �R�U�� �K�H�U�� �V�H�Q�V�H�� �R�I�� �L�G�H�Q�W�L�W�\���� �$�� �S�H�U�V�R�Q�¶�V�� �S�D�V�W�� �L�V�� �F�U�X�F�L�D�O�� �L�Q�� �V�K�D�S�L�Q�J�� �Z�K�R�� �D�Q��
individual is in the present and the way in which the individual thinks and behaves. Moreover, memory is a 
�N�H�\�� �H�O�H�P�H�Q�W���R�I���W�K�H���H�[�W�H�Q�W���W�R�� �Z�K�L�F�K���W�K�H���S�D�V�W���L�V���V�W�L�O�O���S�U�H�V�H�Q�W���L�Q���D���S�H�U�V�R�Q�¶�V���O�L�I�H�����7�K�H�U�H�I�R�U�H�����W�K�H���S�X�U�S�R�V�H���R�I���W�K�L�V��
paper is to analyze the way in which the Jewish American ethnic writer Joseph Skibell deals with one of the 
most common themes of literature (the theme of the past) in his novel entitled <<A Blessing on the Moon>>. 
 
Keywords: Magic Realism, ethnicity, past, memory, Holocaust. 
 
 
The theme of memory represents one of the most relevant themes used in literature of the recent 
years. Memory, which is based on past events and previous experiences, is strongly connected with 
the ideas of history and the past and the way these two have been perceived by the individual or by 
the community. However, taking into consideration the fact that memory is something personal and 
subjective, its authenticity can be questioned or even doubted. Several American Ethnic writers use 
memory and the past in their novels while they blend together the history and imagination. The 
purpose of this paper is to analyze the theme of memory and the past in the work of the Jewish 
American writer Joseph Skibell  in the novel A blessing on the Moon and to understand the way in 
which this writer uses Magic Realism to talk about the traumatic events that marked the past of his 
community.   
Nonetheless, before any further explorations of the way in which memory is used by the selected 
work, a short history of its usage in literature is going to be taken into consideration. Therefore, 
according to Melissa Ridley-Elmes in the Encyclopedia of Themes in Literature, memory as theme 
in literature is strongly connected with the historical past and it has been influenced by several 
factors, such as the social, political and religious factors present in the lives of the fictious 
characters.  Moreover, she points out that one of the most important aspects related to the theme of 
memory is the fact that it is closely connected to the idea of identity and that it has been used 
�W�K�U�R�X�J�K�R�X�W���W�L�P�H���D�V���D���³�P�H�W�K�R�G���R�I���F�R�Q�V�W�U�X�F�W�L�Q�J���L�Q�G�L�Y�L�G�X�D�O���D�Q�G���F�X�O�W�X�U�D�O���L�G�H�Q�W�L�W�\�´�����5�L�G�O�H�\-Elmes 69).  
Thus, it can be observed that the theme of memory is present in the very first written texts of 
�X�Q�L�Y�H�U�V�D�O���O�L�W�H�U�D�W�X�U�H�����I�R�U���H�[�D�P�S�O�H���L�Q���+�R�P�H�U�¶�V��Iliad, Odyssey �D�Q�G���L�Q���9�L�U�J�L�O�¶�V��The Aeneid. These texts 
are representative for �H�V�W�D�E�O�L�V�K�L�Q�J���³�W�K�H���F�K�D�U�D�F�W�H�U���D�Q�G���L�G�H�R�O�R�J�\���R�I���W�K�H���*�U�H�H�N���D�Q�G���5�R�P�D�Q���Q�D�W�L�R�Q�V�´���D�Q�G��
�I�R�U�� �³�E�O�H�Q�G�L�Q�J�� �R�I�� �I�L�F�W�L�R�Q�D�O�� �H�O�H�P�H�Q�W�V�� �Z�L�W�K�� �W�K�H�� �U�H�F�R�U�G�L�Q�J�� �R�I�� �J�U�H�D�W���P�H�Q���� �K�H�U�R�L�F�� �E�D�W�W�O�H�V���� �D�Q�G�� �L�P�S�R�U�W�D�Q�W����
long-�S�D�V�W�� �H�Y�H�Q�W�V�´�� ���5�L�G�O�H�\-Elmes 69). In addition, theme of memory and the past can be found 
�W�K�U�R�X�J�K�R�X�W�� �0�H�G�L�H�Y�D�O�� �W�L�P�H�V�� �D�V�� �Z�H�O�O���� �L�Q�� �Z�U�L�W�L�Q�J�V�� �F�O�R�V�H�O�\�� �F�R�Q�Q�H�F�W�H�G�� �Z�L�W�K�� �D�� �³�6�F�K�R�O�D�V�W�L�F�� �W�U�D�G�L�W�L�R�Q�� �R�I��
�W�K�R�X�J�K�W�´�� ���5�L�G�O�H�\-Elmes 69), based on Scripture and other fundamental texts. Memory and the 
mention of the past is highly relevant for example in G�H�R�I�I�U�H�\�� �&�K�D�X�F�H�U�¶�V��The Canterbury Tales. 
�&�K�D�X�F�H�U�¶�V�� �Z�R�U�N�� �U�H�S�U�H�V�H�Q�W�V�� �D�� �F�R�O�O�H�F�W�L�R�Q�� �R�I�� �V�W�R�U�L�H�V�� �W�K�D�W�� �E�H�F�D�P�H�� �D�� �³�F�R�P�S�H�Q�G�L�X�P�� �R�I�� �O�L�W�H�U�D�U�\�� �J�H�Q�U�H�V��
�I�D�V�K�L�R�Q�D�E�O�H���L�Q���>�&�K�D�X�F�H�U�¶�V�@���W�L�P�H�´�����W�K�U�R�X�J�K���Z�K�L�F�K���W�K�H���D�X�W�K�R�U���P�D�Q�D�J�H�G���W�R���R�I�I�H�U���³�D���J�O�L�P�S�V�H���R�I���%�U�L�W�L�V�K��
attitudes toward social�����S�R�O�L�W�L�F�D�O�����D�Q�G���U�H�O�L�J�L�R�X�V�� �L�V�V�X�H�V�� �L�Q�� �K�L�V���G�D�\�´�����D�Q���³�H�[�F�H�O�O�H�Q�W���H�[�D�P�S�O�H���R�I���W�K�H���X�V�H��
�R�I���P�H�P�R�U�\���W�R���F�R�Q�V�W�U�X�F�W���F�R�O�O�H�F�W�L�Y�H���L�G�H�Q�W�L�W�\�´�����5�L�G�O�H�\-Elmes 69).  
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The 
foll

owing period is characterized by personal nostalgia along with a search for the self, evident in the 
works of William Wordsworth, John Keats or Marcel Proust (and his famous novel �¬���O�D���U�H�F�K�H�U�F�K�H��
du temps perdu) (Ridley-�(�O�P�H�V�������������3�U�R�X�V�W�¶�V���X�V�H���R�I���P�H�P�R�U�\���K�D�G���D���J�U�H�D�W���L�Q�I�O�X�H�Q�F�H���D�Q�G���K�D�V���O�H�G���W�R���W�K�H��
birth of different texts in the 20th century, with maybe the most relevant one being The Waste Land, 
�E�\�� �7���6���� �(�O�L�R�W���� �,�Q�� �W�K�L�V�� �P�D�V�W�H�U�S�L�H�F�H�� �R�I�� �O�L�W�H�U�D�W�X�U�H���� �³�(�O�L�R�W�¶�V�� �X�V�H�� �R�I�� �P�H�P�R�U�\�� �L�V�� �D�� �V�X�E�Y�H�U�V�L�R�Q�� �R�I�� �W�K�H��
traditional; his is a construction of memory as that which has been forgotten. He employs vast 
references to the past in orde�U�� �W�R�� �X�Q�G�H�U�V�F�R�U�H�� �W�K�H�L�U�� �D�E�V�H�Q�F�H�� �L�Q�� �W�K�H�� �S�U�H�V�H�Q�W�´�� ���5�L�G�O�H�\-Elmes 70). 
Modern and Postmodern authors make usage of the theme of the memory and of the past as well 
�D�Q�G�� �W�K�H�L�U�� �Z�U�L�W�L�Q�J�V�� �D�U�H�� �V�W�L�O�O�� �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�� �L�Q�� �P�D�Q�\�� �Z�R�U�N�V���� �Z�K�L�O�H�� �W�K�H�\�� �V�H�U�Y�H�� �D�V�� �³�D�� �P�H�D�Q�V�� �R�I��
establis�K�L�Q�J�� �D�X�W�K�R�U�L�W�\���� �H�Y�R�N�L�Q�J�� �Q�R�V�W�D�O�J�L�D���� �D�Q�G�� �K�H�O�S�L�Q�J�� �W�R�� �I�R�U�J�H�� �S�H�U�V�R�Q�D�O�� �D�Q�G�� �Q�D�W�L�R�Q�D�O�� �L�G�H�Q�W�L�W�\�´��
(Ridley-Elmes 70).  
The Jewish-�$�P�H�U�L�F�D�Q���H�W�K�Q�L�F���Q�R�Y�H�O���,���K�D�Y�H���V�H�O�H�F�W�H�G���I�R�U���W�K�L�V���D�U�W�L�F�O�H���L�V���-�R�V�H�S�K���6�N�L�E�H�O�O�¶�V��A Blessing on 
the Moon.  This novel is concerned with the trauma of the Holocaust and the author searches new 
ways of completing and filling in the gaps in the history of his family. Joseph Skibell is a third-
generation Jewish writer who is haunted by the unknown past of his family. A Blessing on the Moon 
is the debut novel of the author, published in 1997. Moreover, Skibell also has a personal 
connection with the history of the Holocaust, as his great grandfather Chaim was a Jew who had 
fled from Poland during the Nazi occupation. Skibell has lost many relatives in the war and has 
dealt all his life with gaps from his past, which he could not fill in. He admits that this great gap in 
his family history has brought upon him an immense silence, which haunted his entire childhood: 
All in all, about eighteen members of our immediate family had just disappeared, violently, from 
the face of the earth. And no one ever talked about it. This silence, I think, haunted me as a child 
and formed my character in a number of ways that eventually were not that pleasing to me. So, the 
book is an attempt on my part to recover from the silence a family history that, except for a clutch 
of photos and whatever is encoded genetically, has all but disappeared. (Skibell 209) 
The author of the novel uses Magic Realism in order to combine reality and the horrors of the 
�L�Q�H�[�S�O�L�F�D�E�O�H�� �H�Y�H�Q�W�V�� �W�K�D�W���W�K�H�\�� �F�R�X�O�G�� �Q�R�W�� �X�Q�G�H�U�V�W�D�Q�G���� �7�K�H�U�H�I�R�U�H���� �W�K�H�� �P�D�L�Q�� �F�K�D�U�D�F�W�H�U�� �R�I�� �W�K�H�� �6�N�L�E�H�O�O�¶�V��
novel is Chaim Skibelski, a Jew who finds himself stuck between his life and his death, between 
this world and the World to Come. Th�H���S�U�R�W�D�J�R�Q�L�V�W���L�V���E�D�V�H�G���R�Q���W�K�H���D�X�W�K�R�U�¶�V���J�U�H�D�W���J�U�D�Q�G�I�D�W�K�H�U�����D�O�V�R��
named Chaim Skibelski. The real, historical Chaim had had ten children, but a lot of them did not 
manage to flee from the Nazi occupation of Poland. By using his name and by imprinting the names 
�R�I�� �K�L�V�� �R�W�K�H�U�� �J�U�H�D�W���J�U�D�Q�G�S�D�U�H�Q�W�V�� �R�Q�� �W�K�H�� �I�L�U�V�W���S�D�J�H�� �R�I�� �W�K�H�� �Q�R�Y�H�O���� �W�K�H�� �D�X�W�K�R�U�� �P�D�Q�D�J�H�V�� �W�R�� �³�D�W�W�H�V�W���W�R���W�K�H��
�F�R�P�P�H�P�R�U�D�W�L�Y�H�� �D�Q�G�� �U�H�F�X�S�H�U�D�W�L�Y�H�� �I�X�Q�F�W�L�R�Q�� �K�H�� �F�O�D�L�P�V�� �I�R�U�� �L�W�� �>�W�K�H�� �Q�R�Y�H�O�@�´�� ���*�U�L�P�Z�R�R�G�� ���������� �P�H�D�Q�L�Q�J��
that he tries to recuperate his history and to keep the memory of his ancestors alive.  
A Blessing on the Moon describes a journey and that is the quest of the protagonist Chaim 
Skibellski. The novel presents the physical and the emotional journey taken by Chaim, who climbs 
out of the mass grave near his village in Poland, at the beginning of World War II. As his journey 
begins, he discovers that he is dead and he is stuck between two words. He travels back to his 
village, where he finds his old house inhabited by a Polish family. He can communicate with their 
terminally ill daughter Ola, who is the only one who can see him. Meanwhile, the moon literary 
�I�D�O�O�V�� �D�Q�G�� �G�L�V�D�S�S�H�D�U�V�� �I�U�R�P�� �W�K�H�� �V�N�\���� �$�I�W�H�U�� �2�O�D�¶�V�� �G�H�D�W�K�� �D�Q�G�� �Z�L�W�K�� �W�K�H�� �K�H�O�S�� �R�I�� �W�K�H�� �U�D�E�E�L�� ���Z�K�R�� �L�V�� �Q�R�Z��
transformed into a crow) he rescues the other Jews from the pit and together they wander the earth 
aimlessly. Eventually, after crossing a healing river, they are all reunited with their families in a 
mysterious hotel, only to be later on burnt, baked, and murdered all over again. Chaim manages to 
escape the bakers at the hotel and runs away. Later on, he discovers the house of two Hasidic Jews, 
responsible for the disappearance of the moon. After he helps them put the moon back in its place, 
Chaim finally finds his peace and moves on in the World to Come.  
Therefore, this novel is written by an author who has a personal relationship with the trauma of the 
past, that is the trauma of the Holocaust. Although not experienced directly by the novelist, Skibell 
openly declares the fact that it was his intention to retell the past through the novel and to recreate 
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ory of his family and to complete the gaps with elements of imagination. In his novels, he includes 
elements of the supernatural, of magic and events that cannot be logically understood, elements the 
challenge the natural laws of this world.  
�0�R�U�H�R�Y�H�U�����D�F�F�R�U�G�L�Q�J���W�R���/�H�Q�D���9�D�Q�G�D�P�P�H�����6�N�L�E�H�O�O�¶�V�� �Q�D�U�U�D�W�L�Y�H���D�O�V�R���V�K�R�Z���W�K�H�� �³�V�W�U�X�J�J�O�H�V���H�[�S�H�U�L�H�Q�F�H�G��
in the process of retelling and re-�H�[�S�H�U�L�H�Q�F�H�� �W�K�H�� �W�U�D�X�P�D�W�L�F�� �H�Y�H�Q�W�V�´�� ������������ �7�K�H�V�H�� �V�W�U�X�J�J�O�H�V�� �D�U�H��
connected to the relationship between story-telling and memory, a relationship which is 
�³�F�R�Q�I�O�L�F�W�H�G�´�����D�V���9�D�Q�G�D�P�P�H���S�R�L�Q�W�V���R�X�W���������������7�K�H���Q�D�U�U�D�W�L�Y�H�� �L�V���F�K�D�U�D�F�W�H�U�L�]�H�G�� �E�\�� �³�U�H�S�H�W�L�W�L�R�Q�����G�L�I�I�H�U�H�Q�W��
�Y�L�H�Z�S�R�L�Q�W�V���D�Q�G���J�D�S�V�� �L�Q���W�K�H���V�W�R�U�\�´�����9�D�Q�G�D�P�P�H�����������D�Q�G���D�O�V�R���D�� �O�D�F�N���R�I�� �O�L�Q�H�D�U���W�L�P�H�O�L�Q�H���R�I���H�Y�H�Q�W�V���D�Q�G��
�F�R�Q�I�X�V�L�Q�J�� �W�L�P�H�� �L�Q�G�L�F�D�W�R�U�V���� �Z�K�L�F�K�� �D�U�H�� �³�H�[�S�H�U�L�P�H�Q�W�V�� �D�U�U�D�Q�J�H�P�H�Q�W�V�´�� �G�R�Q�H�� �L�Q�� �R�U�G�H�U�� �W�R�� �V�W�L�P�X�O�D�W�H�� �W�K�H��
�U�H�D�G�H�U�V�¶�� �H�P�R�W�L�R�Q�V�� �D�Q�G�� �W�R���R�I�I�H�U�� �W�K�H�P�� �W�K�H�� �H�[�S�H�U�L�H�Q�F�H�� �R�I�� �D�Q�� �H�W�K�L�F�D�O�� �O�H�F�W�X�U�H���R�I�� �W�K�H�� �Q�R�Y�H�O�V�� ���9�H�U�V�W�U�\�Q�J�H��
51). Thus, the experimental style of the novel, gaps in the stories, unreliable narrators and the 
interrupted narrative line are essential tools used by Skibell to retell the past.  
�0�H�P�E�H�U�V�� �R�I�� �W�K�H�� �W�K�L�U�G�� �J�H�Q�H�U�D�W�L�R�Q�� �D�U�H�� �P�R�W�L�Y�D�W�H�G�� �E�\�� �W�K�H�� �G�H�V�L�U�H�� �W�R�� �³�U�H�F�R�Q�V�W�U�X�F�W�� �W�K�H�� �(�X�U�R�S�H�D�Q�� �K�R�P�H��
�E�H�I�R�U�H�� �W�K�H�� �1�D�]�L�V�� �F�D�P�H�´���� �D�V�� �-�D�Q�H�W���%�X�U�V�W�H�L�Q�� �S�R�L�Q�W�V�� �R�X�W�������������� �7�K�L�V�� �L�V�� �W�U�X�H�� �Z�L�W�K�� �U�H�Jards to the second 
generation of trauma survivors, but it can be identified and noted in the writing Skibell as well. 
�7�K�U�R�X�J�K�� �&�K�D�L�P�¶�V�� �F�R�P�S�O�H�[�� �D�Q�G�� �I�U�D�J�P�H�Q�W�H�G�� �M�R�X�U�Q�H�\�� �D�V�� �D�� �E�R�G�\�� �D�Q�G�� �V�S�L�U�L�W�� �V�W�X�F�N�� �E�H�W�Z�H�H�Q�� �Z�R�U�G�V����
Skibell rewrites the fictional story about his own history and about the fate of his ancestors 
throughout and after World War II.  
�2�Q�H�� �H�V�V�H�Q�W�L�D�O���F�R�Q�F�H�S�W���Z�K�L�F�K�� �F�D�Q�� �E�H���D�S�S�O�L�H�G���W�R���Q�R�Y�H�O�� �L�V���W�K�H���F�R�Q�F�H�S�W���R�I�� �³�S�R�V�W�P�H�P�R�U�\�´�����D���W�H�U�P���X�V�H�G��
and explained by Marianne Hirsch in her book Family Frames: Photography, Narrative and 
Postmemory. According to Hirsch, this term is better suited for what the third generation is trying to 
do and their way of dealing with the inaccessible past of their ancestors. According to her, 
�³�S�R�V�W�P�H�P�R�U�\�´���U�H�S�U�H�V�H�Q�W�V���V�R�P�H�W�K�L�Q�J���W�K�D�W���L�V���� 
distinguished from memory by generational distance and from history by deep personal connection. 
Postmemory is a powerful and very particular form of memory [which] characterizes the experience 
of those who grow up dominated by narratives that preceded their birth, whose own belated stories 
are evacuated by the stories of the previous generation shaped by traumatic events that can be 
neither understood nor recreated. (Hirsch 22)  
Therefore, postmemory represents not a personal memory that results from the participation in the 
event itself, but as a memory that has been passed on from generation to generation, which was 
inherited like other genetic or familiar features. These writers have this inherited memory, or the 
postmemory, which is based on the accounts, stories and testimonies of their parents and their 
grandparents. However, these accounts lack important information and this is why they fill the 
stories with accounts of their own imagination. Skibell has grown up with a gap and a silence when 
it comes to his �I�D�P�L�O�\�¶�V���S�D�V�W���D�Q�G���W�K�H���K�L�V�W�R�U�\���R�I���K�L�V���D�Q�F�H�V�W�R�U�V����A Blessing on the Moon is a relevant 
example in which a third-generation author makes usage of the term of postmemory and this 
�S�R�V�W�P�H�P�R�U�\�� �L�V�� �H�[�H�P�S�O�L�I�L�H�G�� �L�Q�� �W�K�H�� �Q�R�Y�H�O�� �W�K�U�R�X�J�K�� �W�K�H�� �D�E�V�H�Q�F�H�� �R�I�� �6�N�L�E�H�O�O�¶�V�� �H�Q�W�L�U�H�� �Iamily. There is a 
gap created by this absence Skibell fills it with elements of imagination, not of memory, 
�W�U�D�Q�V�I�R�U�P�L�Q�J���K�L�P�V�H�O�I���L�Q�W�R���D�Q���³�L�Q�W�H�U�J�H�Q�H�U�D�W�L�R�Q���Z�L�W�Q�H�V�V�´�����D�V���6�D�U�D�K���&�����'�H�D�Q���S�R�L�Q�W�V���R�X�W������ 
Unlike second-generation witnesses who directly experience narratives of the Holocaust from their 
�S�D�U�H�Q�W�V�����6�N�L�E�H�O�O�¶�V���S�R�V�L�W�L�R�Q���D�V���D�Q���L�Q�W�H�U�J�H�Q�H�U�D�W�L�R�Q�D�O���Z�L�W�Q�H�V�V���L�V���P�D�U�N�H�G���E�\���D���G�L�I�I�H�U�H�Q�W���N�L�Q�G���R�I���F�O�R�V�H�Q�H�V�V��
- the very real and felt absence of a large portion of his family. The presence of this absence has a 
profound effect of second- and third-generation witnesses that creates a different kind of closeness 
to the event (87). 
�7�K�H�U�H�I�R�U�H���� �D�V�� �D�Q�� �L�Q�W�H�U�J�H�Q�H�U�D�W�L�R�Q�D�O�� �Z�L�W�Q�H�V�V���� �6�N�L�E�H�O�O�¶�V�� �Q�R�Y�H�O�� �F�R�Q�W�D�L�Q�V�� �V�H�Y�H�U�D�O�� �P�R�P�H�Q�W�V�� �L�Q�� �Z�K�L�F�K�� �W�K�H��
transmission of trauma from one generation to another is pointed out. When Chaim comes upon the 
two Hasidim brothers and resents them for being alive, while he is neither dead nor alive. Full of 
resentment, Chaim points out that instead of seeing the face of his children and the face of his 
potential grandchildren (who will now never come into existence), he is punished to see only the 
�E�U�R�W�K�H�U�V�¶���I�D�F�H�V�����+�H���D�G�P�L�W�V���W�K�D�W���P�D�Q�\���Z�R�U�O�G�V���Z�L�O�O���V�L�P�S�O�\���Q�H�Y�H�U���H�[�L�V�W�� 
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grows tasteless in my mouth. I cannot swallow it. I look across the table into their beaming faces 
�D�Q�G�� �V�H�H���� �L�Q�V�W�H�D�G���� �P�\�� �R�Z�Q�� �F�K�L�O�G�U�H�Q�¶�V�� �I�D�F�H�V�� �D�Q�G�� �W�K�H�� �I�D�F�H�V�� �R�I�� �P�\�� �J�U�D�Q�G�F�K�L�O�G�U�H�Q���� �D�Q�G�� �H�Y�H�Q�� �W�K�H�L�U��
�F�K�L�O�G�U�H�Q�¶�V�� �I�D�F�H�V���� �I�D�F�H�V�� �Q�R�Z���W�K�D�W���Z�L�O�O�� �Q�H�Y�H�U���E�H�� �E�R�U�Q����Many, many worlds have been lost, not simply 
my own. (Skibell 62, my italics) 
The many worlds which are now lost are the representation of the endless possibilities which could 
�K�D�Y�H���D�U�L�V�H�Q���I�U�R�P���&�K�D�L�P�¶�V���F�K�L�O�G�U�H�Q���D�Q�G���J�U�D�Q�G�F�K�L�O�G�U�H�Q���D�Q�G���D�O�O���W�K�R�V�H���I�D�F�H�V���W�K�D�W���³�Z�L�O�O���Q�H�Y�H�U���E�H���E�R�U�Q�´���± 
the future generations that in the novel will simply never exist and in reality, the generations that 
have to deal with trauma of their parents and grandparents and with the shortage of memory, of 
accurate information to put together the story of the past.  
Another relevant scene is the scene of the restauration of the Moon by Chaim and the two brothers, 
Kalman and Zalman. The Moon represents one of the most important elements in the novels and 
Chaim eventually discovers that it was his quest to search for the moon and restore it back in its 
place. In the novel, the Moon disappears from the sky by mistake, as it is pulled down by the two 
Hasidim brothers. The two brothers, as they are being chased by oppressors, come upon a magical 
boat that takes them up in the sky and they reach the Moon. After they tie the boat to the Moon, 
they discover that the entire surface of the Moon is covered in silver. Crushed by the weight of the 
silver that they try to take, their boat sinks back into the ear and drags the Moon along with them.  
 After a troublesome quest, Chaim finally discovers the Moon and they manage to rise it 
from the ground. They realize that the surface of the Moon is not smooth and they try to fix the 
problem: 
Again, on ladders and with dark glasses to protect our eyes, we rub the moon down, drying it with 
towels until it gleams even more brightly than before, despite the mottling. Forever now, the moon 
will appear this way, no longer the smooth and gleaming pearl I remember from my youth. (Skibell 
76) 
Therefore, the trauma of the Holocaust is represented in the mottled aspect of the Moon. Just as no 
�V�X�U�Y�L�Y�R�U���Z�L�O�O���U�H�P�D�L�Q���Z�L�W�K�R�X�W���F�R�Q�V�H�T�X�H�Q�F�H�V���I�U�R�P���W�K�H���W�U�D�X�P�D���R�I���W�K�H���+�R�O�R�F�D�X�V�W�����L�Q���6�N�L�E�H�O�O�¶�V���Q�R�Y�H�O���W�K�H��
Moon does not manage to escape the consequences as well, as her surface is mottled and the stains 
are too deep to be removed. Moreover, Chaim discovers afterwards that the Moon is also covered 
�V�F�D�U�V�����Z�L�W�K���³�S�R�F�N�P�D�U�N�V�´�����D�V���K�H���S�R�L�Q�W�V���R�X�W�����³�$�O�V�R�����,���F�D�Q�¶�W���K�H�O�S���F�R�P�P�H�Q�W�L�Q�J���R�Q���W�K�H���P�D�Q�\���S�R�F�N�P�D�U�N�V��
�L�W�V�� �V�X�U�I�D�F�H�� �K�D�V�� �V�X�V�W�D�L�Q�H�G���� �³�%�X�O�O�H�W�� �K�R�O�H�V���´�� �L�V�� �=�D�O�P�D�Q�¶�V�� �J�U�L�P-�O�L�S�S�H�G�� �U�H�S�O�\�´�� ���6�N�L�E�H�O�O�� ���������� �7�K�H�� �E�X�O�O�H�W��
holes will remain forever in the surface of the Moon and will be observed by generation after 
generation, not only by those who have witnessed or caused them.  
The last scene of the novel is also relevant in the discussion of memory and Postmemory, the scene 
in which Chaim, after completing his quest, is allowed to move on in the World to Come. 
Vandamme considers this scene to be an important one, as through it, Skibell manages to 
�³�P�H�P�R�U�L�D�O�L�]�H���K�L�V���D�Q�F�H�V�W�R�U�´���D�V���K�L�V���Q�D�P�H���Z�L�O�O���Q�R�W���U�H�P�D�L�Q���D�Q�R�Q�\�P�R�X�V���D�Q�G���Z�L�O�O���E�H���U�H�D�G���E�\���H�Y�H�U�\���U�H�D�G�H�U��
(28). In this scene, even though Chaim cannot remember much of his past life and cannot 
understand completely what is happening around him, he remembers his own name, he understands 
�K�L�V���R�Z�Q���L�G�H�Q�W�L�W�\�����³�%�H�Q�H�D�W�K���W�K�L�V���O�D�U�J�H���Z�R�P�D�Q�¶�V���F�D�U�H�V�V�L�Q�J���K�D�Q�G�V�����,���I�R�U�J�H�W���P�\���F�K�L�O�G�U�H�Q�¶�V���Q�D�P�H�V�����(�Y�H�Q��
�W�K�H�L�U���I�D�F�H�V���O�H�D�Y�H���P�H�����,���Q�R���O�R�Q�J�H�U���U�H�F�D�O�O���K�R�Z���,���H�D�U�Q�H�G���P�\���O�L�Y�L�Q�J���R�U���Z�K�\���,���G�L�H�G�����,�¶�P���I�O�R�D�W�L�Q�J�����I�U�H�H���I�U�R�P��
detail, although I find I can still, �Z�L�W�K�R�X�W���G�L�I�I�L�F�X�O�W�\�����U�H�P�H�P�E�H�U���P�\���Q�D�P�H�����&�K�D�L�P���6�N�L�E�H�O�V�N�L�´�����6�N�L�E�H�O�O��
������������ �,�Q�� �W�K�L�V�� �Z�D�\���� �&�K�D�L�P�¶�V�� �Q�D�P�H�� �U�H�P�D�L�Q�V�� �D�V�� �D�� �P�H�P�R�U�L�D�O�� �V�W�R�Q�H���� �Z�K�L�F�K�� �Z�L�O�O�� �E�H�� �S�D�V�V�H�G�� �R�Q�� �I�U�R�P��
generation to generation and will be known by each reader of the novel.  
Telling the story of the past is one of the most important ways to recuperate the memories and to 
come to terms with it. Telling stories is an essential part of dealing with trauma. According to 
Vandamme, Joseph Skibell makes usage of myths in order to recreate the past histories of their 
ancestors (15). These myths that they create (or recreate) are filled with elements of the supernatural 
and of magic, elements which are unexplainable for the characters, but normal and acceptable at the 
same time. The author creates through the novel a mixture of historical facts and fiction, a 
combination of reality, magic and mythology. Vandamme also points out the fact that myths are an 
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nt mechanism of dealing with trauma in literature, by the fact that myths help control the past and 
the trauma and to turn it into narratives, which are understandable and controllable by those who 
express them (16). 
Myths are an important part of the Jewish culture as well. The Jewish cultural background is filled 
with myths and mythical elements, and supernatural and magic events. Moreover, Vandamme 
points out that Jewish modern fiction is a literature that has been influenced by magic since the 19th 
century and that the roots of this magical elements can be seen in the Jewish cultural heritage of the 
past:  
From its nineteenth--�F�H�Q�W�X�U�\���E�H�J�L�Q�Q�L�Q�J�V�����P�R�G�H�U�Q���-�H�Z�L�V�K���I�L�F�W�L�R�Q���K�D�V���G�U�D�Z�Q���R�Q���W�K�H���³�P�D�J�L�F�D�O�´���V�W�U�D�Q�G�V��
of the Jewish textual heritage: the miraculous supernaturalism pervading the holy texts, from 
Genesis to the Talmudic legends known as midrash and aggadot; the mystical beliefs and practices 
of late medieval kabbalism, and the tales of miracles produced by seventeenth-century Eastern 
European Hasidism, and besides these a large, varied oral folklore that is as full of magic as any 
such literature in the world. (Vandamme 16) 
The novel A Blessing on the Moon is filled with mythical elements and fairytale like details, which 
enable the readers to enter a magic realm which does not follow the rules of logic and physics. 
Skibell himself points out the importance that fairy tales and folk tales, particularly the Yiddish folk 
tales, as they are part of his Jewish culture. Moreover, he adds that he considers that there is a 
strong resemblance between the Holocaust and the tales of the Brothers Grimm. Therefore, all these 
�K�D�G�� �D�� �J�U�H�D�W�� �L�Q�I�O�X�H�Q�F�H�� �R�Q�� �W�K�H�� �P�D�J�L�F�D�O�� �F�K�D�U�D�F�W�H�U�� �R�I�� �K�L�V�� �Q�R�Y�H�O�� �D�Q�G�� �R�Q�� �&�K�D�L�P�¶�V�� �T�X�H�V�W���E�H�W�Z�H�H�Q�� �O�L�I�H�� �R�U��
death: 
Also, it always struck me how much the Holocaust (which, to some extent, is the invisible backdrop 
to my childhood) seemed foreshadowed in the tales of the Brothers Grimm: the oven in Hansel and 
Gretel becomes the ovens of Auschwitz; the Pied Piper leading away the rats and then the children 
of Hamelin is, to me, the story of World War II. Hitler as the mesmerizing entrancer seducing the 
�³�U�D�W�V�´�²  which is how the Nazis characterized European Jewry�² to their doom; the bad faith of the 
German people; the loss of their children, the next generation, who suffer the consequence of their 
bad faith: what is that if not the story of the Holocaust? (Skibell 208) 
There are several scenes in A Blessing on the Moon which seem to be contain fairy tale like and 
mythological elements. For example, in the forest, Chaim comes upon a pack of wolves, that 
threaten him verbally, not only by their simple presence. The wolves are able to talk to Chaim: 
�³�µ�&�K�D�L�P�� �6�N�L�E�H�O�V�N�L���¶�� �L�W�� �>�W�K�H�� �Z�R�O�I���� �U�D�L�V�H�G�� �X�S�� �R�Q�� �L�W�V�� �K�L�Q�G�� �O�H�J�V�@�� �V�H�H�P�V�� �W�R�� �F�U�\�� �L�Q�� �D�� �O�R�Q�J�� �D�Q�G�� �P�R�X�U�Q�I�X�O��
�Z�K�L�Q�H���� �>�«�@�� �7�K�H�� �Z�R�O�I�� �V�W�D�Q�G�V�� �V�W�L�O�O���� �K�L�V�� �H�D�U�V�� �W�Z�L�W�F�K�L�Q�J���� �R�Q�H�� �S�D�Z�� �U�D�L�V�H�G���� �µ�,�V�� �W�K�D�W�� �U�H�D�O�O�\�� �\�R�X���� �5�H�E��
�&�K�D�L�P�"�¶�� �K�H���F�D�O�O�V���R�X�W�����K�L�V�� �E�U�H�D�W�K���V�W�H�D�P�L�Q�J�� �L�Q���W�K�H���D�L�U�´�����6�N�L�E�H�O�O������-77).  Another relevant example is 
�W�K�H���W�U�D�Q�V�I�R�U�P�D�W�L�R�Q���R�I���W�K�H���U�D�E�E�L���L�Q�W�R���D�Q���D�F�W�X�D�O���F�U�R�Z�����D�V���&�K�D�L�P���R�E�V�H�U�Y�H�V�����³�7�K�H���5�H�E�E�H���L�V���Q�R�W���K�L�V���X�V�X�D�O��
�V�H�O�I���� �W�K�D�W�� �P�X�F�K�� �L�V�� �F�O�H�D�U�´�� ���6�N�L�E�H�O�O�� ���������� �7�K�L�V�� �W�U�D�Q�V�I�R�U�P�D�W�L�R�Q�� �L�V�� �Q�R�W���R�Q�O�\�� �S�K�\�V�L�F�D�O���� �E�X�W�� �L�W�� �F�K�D�Q�J�Hs the 
�5�H�E�E�H�¶�V�� �Z�D�\�� �R�I�� �E�H�L�Q�J���� �+�H�� �L�V�� �Q�R�W���³�K�L�V�� �X�V�X�D�O�� �V�H�O�I�´�� ���6�N�L�E�H�O�O�� ���������� �K�H�� �L�V�� �Q�R�� �O�R�Q�J�H�U�� �S�U�H�V�H�Q�W���H�Y�H�U�\�Z�K�H�U�H��
�³�F�R�X�Q�V�H�O�L�Q�J���� �M�R�N�L�Q�J���� �Z�K�H�H�G�O�L�Q�J���� �S�U�H�V�V�L�Q�J�� �7�D�O�P�X�G�L�F�� �S�R�L�Q�W�V�� �L�Q�W�R�� �R�X�U�� �F�K�L�O�G�U�H�Q�¶�V�� �V�W�X�E�E�R�U�Q�� �V�N�X�O�O�V�´��
���6�N�L�E�H�O�O�� ���������� �0�R�U�H�R�Y�H�U���� �&�K�D�L�P�� �S�R�L�Q�W�V�� �R�X�W���W�K�D�W���K�H���O�R�R�N�V�� �³�G�L�V�W�U�D�F�W�H�G�´���� �³�U�X�I�I�O�H�G�´���� �³�Z�H�D�U�\�´���� �X�Q�D�E�O�H�� �W�R��
�F�R�P�H�� �W�R�� �W�H�U�P�� �Z�L�W�K�� �W�K�H�L�U�� �³�Q�H�Z�� �F�R�Q�G�L�W�L�R�Q�´�� �D�Q�G�� �Z�H�U�H�� �L�W�� �Q�R�W�� �I�R�U�� �V�R�P�H�� �S�H�E�E�O�H�V�� �W�K�D�W�� �&�K�D�L�P�� �W�K�U�R�Z���� �K�H��
would have easily been eaten by several cats in the neighborhood (Skibell 16).  
Other relevant examples are the magical river in front of Hotel Amfortas, which the characters have 
to cross in order to get to the hotel and the direct reference to the story of Hansel and Gretel, which 
takes places in the hotel, with the ovens and the murder of the Jews all over again, by the bakers of 
the hotel. Skibell takes the horror of the past and retells the story using elements of fairy-tale. After 
�W�K�H�\���F�U�R�V�V���W�K�H�� �P�D�J�L�F�D�O���U�L�Y�H�U�����W�K�H���F�K�D�U�D�F�W�H�U�V���G�L�V�F�R�Y�H�U���W�K�D�W���W�K�H�L�U���E�R�G�L�H�V���D�U�H���F�R�P�S�O�H�W�H�G���K�H�D�O�H�G���� �³�*�R�Q�H��
are the bruises and the scars, the deep red gashes where the rifle butts tore his flesh. Pillow [a young 
�E�R�\���� �W�K�H�� �I�L�U�V�W�� �R�Q�H�� �Z�K�R�� �G�D�U�H�V�� �V�Z�L�P�� �L�Q�W�R�� �W�K�H�� �U�L�Y�H�U�@�� �L�V�� �Z�K�R�O�H�� �D�J�D�L�Q���� �K�L�V�� �E�R�G�\�� �K�H�D�O�H�G�´�� ���6�N�L�E�H�O�O�� ������������
�3�L�O�O�R�Z���G�H�V�F�U�L�E�H�V���W�K�H���Z�D�W�H�U�V���D�V���³�Z�D�U�P���D�Q�G���D�O�L�Y�H�´�� �D�Q�G�� �³�D�O�P�R�V�W���W�R�D�V�W�\�´�����G�H�V�S�L�W�H���W�K�H�� �I�D�F�W���W�K�D�W���W�K�Hy are 
in the middle of a cruel winter.  
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they arrive at the hotel, they are treated in the best way possible, they are offered new clothes made 
especially for them, they are reunited with their families and offered a formal and spectacular 
dinner. Only his son-in-law Markus seems somehow suspicious of the luck that came upon them 
�D�Q�G�� �D�I�I�L�U�P�V���� �³�,�I�� �W�K�H�U�H�� �L�V�� �D�� �3�D�U�D�G�L�V�H���� �G�R�� �\�R�X�� �D�F�W�X�D�O�O�\�� �W�K�L�Q�N�� �W�K�H�\�¶�G�� �O�H�W�� �-�H�Z�V�� �L�Q�W�R�� �L�W�"�´�� ���6�N�L�E�H�O�O�� ������������
However, soon, Chaim discovers that Markus was indeed right. In the middle of the night, Chaim 
�Z�D�N�H�V�� �X�S�� �W�R�� �I�L�Q�G�� �R�X�W�� �W�K�D�W�� �K�L�V�� �Z�L�I�H�� �K�D�V�� �Q�R�W�� �U�H�W�X�U�Q�H�G�� �I�U�R�P�� �W�K�H�� �³�V�W�H�D�P�´�� �V�K�H�� �K�D�G�� �V�F�K�H�G�X�O�H�G�� �I�R�U�� �W�K�D�W��
evening. With horror, he discovers what is really going on in the hotel: the Jews are actually baked 
in big ovens and murdered all over again. While greasing the interior shelves of the over with 
grease made out of melted butter and waiting for the last batch of that night, the head baker jolly 
�R�E�V�H�U�Y�H�U�V�����³�7�K�H�U�H���Z�L�O�O���D�J�D�L�Q���E�H���V�Z�H�H�W�Q�H�V�V���L�Q���W�K�H���Z�R�U�O�G���´�����6�N�L�E�H�O�O�������������� 
In this part of the novel there are direct references to the fairy tale of Hansel and Gretel, by Brothers 
�*�U�L�P�P���� �7�K�H�� �K�H�D�G�� �E�D�N�H�U�� �U�H�T�X�L�U�H�V�� �D�� �Q�H�Z�� �E�D�W�F�K�� �R�I�� �³�I�U�H�V�K�� �P�H�D�W�´�� �D�Q�G�� �R�Q�H�� �R�I�� �K�L�V�� �K�H�O�S�H�U�V�� �F�D�O�O�V�� �R�X�W����
�³�µ�+�D�Q�V�H�O���¶���R�Q�H���R�I���W�K�H���P�L�G�G�O�H���E�D�N�H�U�V���F�D�O�O�V���R�X�W�����D�Q�G���K�H���D�Q�G���K�L�V���I�H�O�O�R�Z�V���P�R�Y�H���W�R�Z�D�U�G�V���D large pantry. 
�µ�+�D�Q�V�H�O���� �V�W�L�F�N�� �\�R�X�U�� �I�L�Q�J�H�U�� �R�X�W�� �V�R�� �,�� �F�D�Q�� �V�H�H�� �L�I�� �\�R�X�� �D�U�H�� �I�D�W�� �H�Q�R�X�J�K���¶�� �7�K�H�� �R�W�K�H�U�V�� �U�H�V�S�R�Q�G�� �Z�L�W�K�� �P�X�F�K��
�M�R�Y�L�D�O���O�D�X�J�K�W�H�U�´�����6�N�L�E�H�O�O���������������7�K�H���K�R�U�U�R�U�V���R�I���W�K�H���+�R�O�R�F�D�X�V�W���D�U�H���U�H�S�U�H�V�H�Q�W�H�G���K�H�U�H���E�\���P�D�N�L�Q�J���D���G�L�U�H�F�W��
reference to the story of Hansel and Gretel, the tale of a young brother and sister who are kidnapped 
by an evil witch. This witch keeps children in a house made of gingerbread, and, similar to the way 
the Jews were enticed in the hotel, entices the children into her quarters, where she feeds them with 
the purpose of baking them in her oven. However, there are some differences in the way these two 
stories unfold. If Hansel and Gretel manage to survive and outsmart the witch, the Jews in Hotel 
Amfortas (with the exception of Chaim) find their end in the ovens of the hotel. However, the mass 
extermination of the Jews in concentration camps is not mentioned directly but it is hinted by the 
mention of ovens, baking and the story of Hansel and Gretel.  
Skibell also makes reference to different stories from the Jewish culture, specifically from the 
Mayseh Book. In the beginning of the novel, describing the moment when Chaim returns into his 
�R�O�G���K�R�X�V�H�����Q�R�Z���L�Q�K�D�E�L�W�H�G���E�\���D���3�R�O�L�V�K���I�D�P�L�O�\�����W�K�H���Q�D�U�U�D�W�R�U���S�R�L�Q�W�V���R�X�W�����³�X�S�V�W�D�L�U�V���D�U�H���W�K�U�H�H���P�R�U�H���V�R�Q�V����
big snoring lummo�[�H�V�����D�V�O�H�H�S�� �L�Q���(�V�W�H�U�¶�V���D�Q�G�� �P�\�� �E�H�G�����)�X�O�O�\���F�O�R�W�K�H�G���W�K�H�\���D�U�H�����Z�L�W�K���H�Y�H�Q���W�K�H�L�U�� �E�R�R�W�V��
�R�Q�����,�W�¶�V�� �O�L�N�H�� �D�� �I�D�L�U�\���W�D�O�H�� �I�U�R�P���W�K�H�� �0�D�\�V�H�K���%�R�R�N�������6�N�L�E�H�O�O������������ �$�F�F�R�U�G�L�Q�J���W�R���0�D�U�L�W�D���*�U�L�P�Z�R�R�G�����W�K�H��
Mayseh Book is a collection of stories and legends, written in Hebrew, which appeared in 1602 
(103). Vandamme points out that Skibell makes reference here to a specific story from this 
�F�R�O�O�H�F�W�L�R�Q���� �H�Q�W�L�W�O�H�G�� �³�*�R�O�G�L�O�R�F�N�V�� �D�Q�G�� �W�K�H�� �7�K�U�H�H�� �%�H�D�U�V�´���� �6�L�P�L�O�D�U�� �W�R�� �W�K�H�� �R�U�L�J�L�Q�D�O�� �V�W�R�U�\�� �Z�K�H�U�H��
Goldilocks, an old woman enter the house of the three bears, while they are away, and sleep in their 
�E�H�G�V�����9�D�Q�G�D�P�P�H�������������W�K�H���3�R�O�L�V�K���I�D�P�L�O�\���L�Q�Y�D�G�H�V���&�K�D�L�P�¶�V���K�R�P�H�����Z�L�W�K�R�X�W���R�Z�Q�L�Q�J���D�Q�\���O�H�J�D�O���R�U���P�R�U�D�O��
rights over the Jewish house. While Chaim haunts the Polish family, the father starts to mock and 
�D�Q�J�H�U���K�L�P�����³�/�R�R�N�����/�R�R�N���D�W���P�H���´���K�H���V�L�Q�J�V���R�X�W�����³�,�¶�P���D���G�H�D�G���\�L�G�����,�¶�P���W�K�H���J�K�R�V�W���R�I���W�K�D�W���-�H�Z�L�V�K���\�L�G���´���+�H��
contorts his face into twisted poses suggestive, I imagine, of my presumed agony. Infuriated, I fling 
whole drawers of silverware from the sideboard at him. They spill over him, each drawer a small 
�F�O�R�X�G�E�X�U�V�W�� �R�I�� �V�L�O�Y�H�U�� �U�D�L�Q���� �³�$�K�D���´�� �K�H�� �F�D�O�O�V���� �G�X�F�N�L�Q�J���� �³�,�¶�Y�H�� �J�R�W�� �K�L�P�� �D�Q�J�U�\�� �Q�R�Z���´�� ���6�N�L�E�H�O�O�� ����-59), 
pointing out another one of the injustices of the traumas of the past.  
One myth present in the novel is the myth of the Moon, an important symbol in the Jewish culture. 
Skibell presents the story of the moon which disappears from the sky, brought down to earth by 
mistake by two Hasidim, Kalman and Zalman. The story around the disappearance of the moon is 
�³�Z�U�L�W�W�H�Q�� �L�Q�� �W�K�H�� �W�U�D�G�L�W�L�R�Q�� �R�I�� �W�K�H�� �+�D�V�Ldic thinker Rabbi Nahman of Bratslav (1772�±�����������´�� �D�Q�G�� �L�W��
�³�G�U�D�Z�V���R�Q���W�K�H���<�L�G�G�L�V�K�� �I�R�O�N�W�D�O�H���R�I���W�Z�R���+�D�V�L�G�L�F�� �-�H�Z�V���Z�K�R���I�L�Q�G�� �D�� �E�R�D�W���W�K�D�W���W�D�N�H�V���W�K�H�P���W�R���W�K�H�� �P�R�R�Q�´��
(Kolar 106).  Chaim does not realize it in the beginning, but at the end, he understands that his 
mission was to find the moon and help the two Hasidim to put it back in the place where it belongs.  
The moon is extremely relevant in the Jewish culture. According to Arthur Green, for the Jewish 
mystics known as the Kabbalists, the moon is associate with the presence of God in the world (165). 
�7�K�H�\���V�H�H���W�K�H���Q�H�Z���P�R�R�Q���D�V���D���³�W�L�P�H���R�I���U�H�O�L�H�I���I�U�R�P���G�D�Q�J�H�U�´���D�Q�G���D�V�V�R�F�L�D�W�H���W�K�H���P�R�Q�W�K�O�\���G�L�V�D�S�S�H�D�U�D�Q�F�H��
of the moon with an ancient legend in which God punishes the moon because she wanted to be 
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with the sun (Green 165). M�R�U�H�R�Y�H�U���� �K�H�U�� �G�L�V�D�S�S�H�D�U�D�Q�F�H�� �³�U�H�I�O�H�F�W�V�� �K�H�U�� �V�X�E�M�X�J�D�W�L�R�Q�� �W�R�� �W�K�H�� �I�R�U�F�H�V�� �R�I��
�H�Y�L�O���� �D���F�R�Q�G�L�W�L�R�Q���W�K�D�W���*�R�G���L�V�� �V�D�L�G���W�R���U�H�J�U�H�W���D�Q�G�� �P�R�X�U�Q�´�����*�U�H�H�Q���������������7�K�L�V�� �L�V�� �Z�K�\�����D�W���5�R�V�K���+�R�G�H�V�K����
the Kabbalists rejoice in her appearance and hope that it will never disappear from the sky again 
���*�U�H�H�Q���������������7�K�L�V���D�O�V�R���P�H�D�Q�V���W�K�D�W���*�R�G�¶�V���S�U�H�V�H�Q�F�H�����R�U���W�K�H��shekhinah, will not be gone again from the 
world and it will be present in the entire universe. The fact that, in the novel, the Moon falls from 
the sky suggests that God has left the world and that the forces of evil are free to rule the world. As 
�W�K�H���S�U�H�V�H�Q�F�H���R�I���*�R�G�� �L�V�� �O�R�V�W�����³�W�K�H���H�D�U�W�K�� �L�V���W�K�U�R�Z�Q�� �L�Q�W�R���W�K�H���P�H�W�D�S�K�R�U�L�F�D�O���G�D�U�N�Q�H�V�V���R�I���1�D�]�L���D�W�U�R�F�L�W�L�H�V�´��
(Muckerheide 40).  
The disappearance of the Moon is presented in the novel as a recurrent story. The story appears for 
the first time when Chaim tells it to Ola, on her death bed and later on reappears throughout the 
novel. When Chaim meets the dead German soldier in forest, the story of the disappearance of the 
�P�R�R�Q���U�H�W�X�U�Q�V�����6�W�D�U�W�L�Q�J���Z�L�W�K���³�2�Q�F�H���X�S�R�Q���D���W�L�P�H�´�����W�K�H���*�H�U�P�D�Q���V�R�O�G�L�H�U���W�H�O�O�V���&�K�D�L�P���W�K�H���V�D�P�H���V�W�R�U�\�����E�X�W��
he does not tell it as a fairytale, as a made-up story, but rather as if he had witnessed it. The soldier 
�P�D�Q�D�J�H�V�� �W�R�� �F�D�W�F�K�� �&�K�D�L�P�¶�V�� �L�Q�W�H�U�H�V�W�����D�Q�G�� �W�K�H�� �U�H�D�G�H�U�V�� �D�W���W�K�H�� �V�D�P�H�� �W�L�P�H���� �D�Q�G�� �K�H�� �G�L�V�F�R�Y�H�U�V�� �L�Q the end 
�W�K�D�W���L�Q���W�K�L�V���Z�D�\�����W�K�H���*�H�U�P�D�Q���V�R�O�G�L�H�U���I�R�X�Q�G���K�L�V���H�Q�G�����³�$�Q�G���W�K�H�Q�����V�R���H�Q�J�U�R�V�V�H�G���Z�D�V���,���L�Q���W�K�H���V�S�H�F�W�D�F�O�H��
�E�H�I�R�U�H�� �P�H���� �W�Z�R�� �-�H�Z�V�� �V�D�L�O�L�Q�J�� �L�Q�W�R�� �W�K�H�� �+�H�D�Y�H�Q�V�� �L�Q�� �D�� �E�R�D�W�� �I�X�O�O�� �R�I�� �K�R�O�H�V���� �W�K�D�W�� �,�� �G�L�G�Q�¶�W�� �V�H�H�� �W�K�H�� �W�K�L�F�N��
partisan creeping up behind me with his axe and, as everyone knows, he chopped off my head, and 
�W�K�D�W���Z�D�V���W�K�D�W�´�����6�N�L�E�H�O�O������������ 
�9�D�Q�G�D�P�P�H���S�R�L�Q�W�V���R�X�W���W�K�D�W���W�K�L�V���V�W�R�U�\���L�V���U�H�W�R�O�G���P�X�O�W�L�S�O�H���W�L�P�H�V���W�K�U�R�X�J�K�R�X�W���W�K�H���Q�R�Y�H�O���W�R���V�K�R�Z���K�R�Z���³�W�K�H��
�Q�R�Y�H�O���L�W�V�H�O�I���D�O�W�H�U�Q�D�W�H�V���E�H�W�Z�H�H�Q���Y�D�U�L�R�X�V���G�L�V�F�R�X�U�V�H�V�´���������������0�R�U�H�R�Y�H�U�����W�K�H���0�R�R�Q���U�H�S�Uesents the center, 
the core of the novel. There is a strong connection between the people of Israel and the Moon, 
particularly since its waning, its disappearance seems to represent a bad omen for Jews (Vandamme 
46). Marita Grimwood creates a bridge betwee�Q���6�N�L�E�H�O�O�¶�V���Q�R�Y�H�O���D�Q�G���W�K�H���F�H�Q�W�U�D�O�L�W�\���R�I���W�K�H���V�W�R�U�\���R�I���W�K�H��
�G�L�V�D�S�S�H�D�U�D�Q�F�H�� �R�I�� �W�K�H�� �0�R�R�Q�� �D�Q�G�� �V�K�H�� �S�R�L�Q�W�V�� �R�X�W�� �W�K�D�W�� �L�W�V�� �Z�D�Q�L�Q�J�� �U�H�S�U�H�V�H�Q�W�V�� �³�S�H�U�V�H�F�X�W�L�R�Q�´�� �D�Q�G�� �W�K�H��
imminent threat of the Holocaust (90). However, in the end, the characters of the novel are 
successful in their attempt to restore the Moon and therefore they bring forwards new hope and 
�U�H�V�W�R�U�D�W�L�R�Q�����&�K�D�L�P�¶�V���U�H�V�W�R�U�D�W�L�R�Q���D�Q�G�� �K�L�V���U�H�O�H�D�V�H�� �I�U�R�P���W�K�L�V���V�W�D�W�H���R�I�� �³�E�H�W�Z�H�H�Q���Z�R�U�O�G�V�´���F�R�L�Q�F�L�G�H�V���Z�L�W�K��
the restoration of the Moon and its liberation from the heavy ground. Grimwood points out the 
�&�K�D�L�P���� �D�V�� �W�K�H�� �0�R�R�Q���� �L�V�� �I�L�Q�D�O�O�\�� �I�U�H�H�� �D�Q�G�� �K�H�� �L�V�� �I�L�Q�D�O�O�\�� �D�E�O�H�� �W�R�� �³�U�H�W�X�U�Q�� �W�R�� ���R�U�� �W�K�U�R�X�J�K���� �W�K�H�� �O�D�U�J�H��
�P�D�W�H�U�Q�D�O���E�R�G�\���>�«�@�´���D�Q�G���W�R���E�H���³�X�Q�E�R�U�Q�´���D�Q�G���I�L�Q�G���S�H�D�F�H���D�Q�G���I�L�Q�D�O���U�H�V�W���D�W���O�D�V�W�����*�U�L�P�Z�R�R�G������������ 
Therefore, the novel A Blessing on the Moon by Joseph Skibell is filled with elements of Magic 
Realism and the supernatural is present in them in every little details. Skibell is a novelist who is 
preoccupied with coming to terms with an unknown and incomplete past. He has inherited the 
traumatic memories of his ancestors, but he does not have enough information to fill in the gaps in 
their own histories, and therefore, in the communal history of American Jews. By creating stories in 
which he combines Magic and the supernatural with elements of realism, also by combining facts, 
history and fiction, he manages to create new, complete stories about his own past and thus he 
manages to come to terms with the realities left behind by the Holocaust.  
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Abstract: The perception of the (M)other (mother-�G�D�X�J�K�W�H�U���U�H�O�D�W�L�R�Q�V�K�L�S���L�Q���³�7�K�H���'�L�Y�L�Q�H�U�V�´�����G�D�X�J�K�W�H�U-mother 
�U�H�O�D�W�L�R�Q�V�K�L�S���L�Q���³�7�K�H���3�H�D�F�H���R�I���8�W�U�H�F�K�W�´�����G�D�X�J�K�W�H�U-�P�R�W�K�H�U���D�Q�G���L�Q�Y�H�U�W�H�G���U�H�O�D�W�L�R�Q�V�K�L�S���L�Q���³�$���-�H�V�W���R�I���*�R�G�´�������W�L�P�H��
�D�V�� �I�O�X�L�G�� ���W�K�H�� �U�L�Y�H�U�� �L�Q�� �³�7�K�H�� �'�L�Y�L�Q�H�U�V�´���� �D�Q�G�� �µ�D�O�L�H�Q�D�W�L�R�Q�¶�� �V�H�H�Q�� �I�U�R�P�� �W�K�H�� �L�Q�V�L�G�H�� �D�U�H�� �W�K�H�� �P�D�M�R�U�� �S�R�L�Q�W�V�� �W�K�D�W�� �P�\��
paper focuses on. There are also a few leitmotifs (the voices, the eyes, the river, the photos) and elements of 
setting (picturesque descriptions of the land) which give fullness and circularity to these texts.  
�0�D�U�J�D�U�H�W�� �/�D�X�U�H�Q�F�H�¶�V�� �³�7�K�H�� �'�L�Y�L�Q�H�U�V�´�� �P�D�\�� �E�H�� �U�H�D�G�� �W�K�U�R�X�J�K�� �W�K�U�H�H�� �W�L�P�H-levels perspective, which constitute 
the framework of the story; the first level is the present time level, the time where the main character, Morag 
Gunn, is a 47, single mother; t�K�H���V�H�F�R�Q�G���L�V���W�K�H���R�Q�H���S�U�R�E�L�Q�J���R�I���0�R�U�D�J�¶�V���S�D�V�W���O�L�I�H���D�V���D�Q���R�X�W�F�D�V�W���F�K�L�O�G�����W�K�H���W�K�L�U�G��
level comprises those embedded stories, which give the story a mythical aura. The whole novel may be 
regarded as an artistic photo album, not only because of the snapshots sensibly inserted in the writing (those 
sepia pictures), but also as the visual image and those involving the sense of touch prevail. The type of photo 
�F�K�R�V�H�Q���W�R���G�H�V�F�U�L�E�H���0�R�U�D�J�¶�V���P�H�P�R�U�L�H�V�����S�K�R�W�R���P�D�\���E�H���H�Q�Y�L�V�D�J�H�G���D�V���D���V�L�W�H���R�I���P�H�P�R�U�\���K�H�U�H�����L�V���R�I���D���S�D�U�D�P�R�X�Q�W��
importance: sepia is a brown-bag colour or filter used in photography art even nowadays to give a tint of 
�µ�D�Q�W�L�T�X�H�� �E�X�W�� �H�[�T�X�L�V�L�W�H�¶�� �V�W�\�O�H���� �W�K�H�� �V�D�P�H�� �N�L�Q�G�� �R�I�� �V�H�S�L�D�� �S�K�R�W�R�� �L�V�� �W�K�H�� �H�O�H�P�H�Q�W�� �W�K�D�W�� �D�F�F�H�Q�W�X�D�W�H�V�� �W�K�H�� �V�H�Q�V�H�� �R�I��
�H�V�W�U�D�Q�J�H�P�H�Q�W���L�Q���³�$���-�H�V�W�´���Z�K�H�Q���1�L�F�N���V�K�R�Z�V���W�K�H���S�L�F�W�X�U�H���W�R���5�D�F�K�H�O�����0�R�U�D�J�¶�V���S�D�U�H�Q�W�V���D�U�H���G�H�V�F�U�L�E�H�G���E�\���W�K�H���K�H�O�S��
�R�I���W�K�R�V�H���S�K�R�W�R�V�����³�7�K�H�\���U�H�P�D�L�Q���V�K�D�G�R�Z�V�����7�Z�R���V�H�S�L�D���V�K�D�G�R�Z�V���R�Q���D�Q���R�O�G���V�Q�D�S�V�K�R�W�����W�Z�R���E�D�U�H�O�\���P�R�Y�L�Q�J���V�K�D�G�R�Z�V��
in my head, shadows whose few remaining words and acts I have invented. Perhaps I only want their 
forgiveness for having forgotten them. I remember their deaths, but not their lives. Yet they are inside me 
�I�O�R�Z�L�Q�J���X�Q�N�Q�R�Z�Q���L�Q���P�\���E�O�R�R�G���D�Q�G���P�R�Y�L�Q�J���X�Q�U�H�F�R�J�Q�L�]�H�G���L�Q���P�\���V�N�X�O�O�´1.  
 
Keywords: motherhood, visual, memory, alienation 
 
 
I detected a similar pattern of writing in all three texts that is the interior monologue and the 
technique of flashbacks and foreshadowing which make the reading more dramatic and coherent at 
the same time. In The Diviners the perception of the (M)other is at first, positive and later it 
develops into negative. The role of the mother, i.e. to take good care of her child, feed her, give her 
good advice, prepare her for hardships, is partially accomplished by Morag in relation to Piquette - 
her only daughter�����0�R�U�D�J�¶�V���I�L�J�X�U�H���L�Q���3�L�T�X�H�W�W�H�¶�V���O�L�I�H���V�H�H�P�V���W�R���G�L�P���R�X�W���E�\���W�K�H���W�L�P�H���V�K�H���J�U�R�Z�V���X�S���L�Q�W�R��
a young lady., just as photos dim out in colours and shades in time. Their relationship is based on 
survival and acceptance of the facts of life, as if they have somehow become friends or flat-mates. 
The positive effect of this might be the loose atmosphere that surrounds the mother-and-daughter 
relationship, the truthfulness of their identity and the light-heartedness on which each of them 
makes decisions. Another possible interpretation of the relationship between the two (Morag and 
Piquette) from the perception-of-the-other viewpoint might be that each of them is willing to 
experience and to search for their identity no matter the difficulties they encounter. When in 
Scotland, Morag feels as if she were at home only because nature seems to be in her benefit but as 
soon as she realises that there is no place for her there (and she does so by herself or helped by 

                                                             
1 �0�D�U�J�D�U�H�W���/�D�X�U�H�Q�F�H�¶�V��The Diviners, p 19 
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suspicious wife and children), she flees, almost relived, back to Manawaka, thus her self-search 
journey comes to a full circle.  
On the other hand, the negative connotation of the perception of the other is to be experienced by 
�3�L�T�X�H�W�W�H�� �D�W�� �V�F�K�R�R�O�� �Z�K�H�Q�� �K�H�U�� �F�R�O�O�H�D�J�X�H�V�� �F�D�O�O�� �K�H�U�� �µ�D�� �G�L�U�W�\�� �K�D�O�I�E�U�H�H�G�¶���� �Z�K�H�U�H�D�V�� �L�Q�� �(�Q�J�O�Dnd this no 
longer happened: "The school in England was a more fortunate thing than she recognized at the 
time - the primary school in Hampstead was full of Pakistani and African and Indian kids and also 
full of kids whose parents were writers; amongst that lot, Pique was normal and accepted nothing 
unusual."2 
In The Peace of Utrecht �+�H�O�H�Q�¶�V�� �L�Q�W�H�U�L�R�U�� �P�R�Q�R�O�R�J�X�H�� �I�X�Q�F�W�L�R�Q�V�� �D�V�� �D�� �µ�W�U�D�Q�V�S�D�U�H�Q�W�¶�� �V�K�L�H�O�G�� �Z�K�L�F�K��
�S�U�H�Y�H�Q�W�V�� �K�H�U�� �I�U�R�P�� �E�H�L�Q�J�� �K�X�U�W���E�\�� �W�K�H�� �P�H�P�R�U�L�H�V�� �R�I�� �W�K�H�� �S�D�V�W���� �H�V�S�H�F�L�D�O�O�\�� �E�\�� �K�H�U�� �P�R�W�K�H�U�¶�V�� �G�H�D�W�K���� �2�Q�F�H��
returned to her birthplace, Jubilee, she feels as if there were no place for her and her children: 
�³�« �S�H�R�S�O�H�� �D�V�N�� �P�H�� �Z�K�D�W�� �L�W�� �L�V�� �O�L�N�H�� �W�R�� �E�H�� �E�D�F�N�� �L�Q�� �-�X�E�L�O�H�H���� �%�X�W�� �,�� �G�R�Q�¶�W�� �N�Q�R�Z���� �,�� �D�P�� �V�W�L�O�O�� �Z�D�L�W�L�Q�J�� �I�R�U��
�V�R�P�H�W�K�L�Q�J�� �W�R�� �W�H�O�O�� �P�H���� �W�R�� �P�D�N�H�� �P�H�� �X�Q�G�H�U�V�W�D�Q�G�� �W�K�D�W�� �,�� �D�P�� �E�D�F�N���� �>�«�@�� �W�K�H�U�H�� �L�V no easy way to get to 
Jubilee from anywhere on earth���´3  
Not being able to defend, in a way, her belonging to that far-off place, she subdues under her 
�G�D�X�J�K�W�H�U�¶�V�� �U�H�P�D�U�N�� �Z�K�H�Q�� �W�K�H�\�� �U�H�D�F�K�� �K�H�U�� �Q�D�W�L�Y�H�� �S�O�D�F�H�� �D�Q�G�� �V�K�H�� �J�H�W�V�� �W�R�� �W�K�H�� �K�R�X�V�H�� �Z�K�H�U�H�� �V�K�H�� �X�V�H�G�� �W�R��
�O�L�Y�H���� �³�µ�0�R�W�K�H�U���� �L�V�� �W�K�D�W�� �\�R�X�U�� �K�R�X�V�H�"�¶�� �,�� �I�H�O�W�� �W�K�D�W�� �P�\�� �G�D�X�J�K�W�H�U�¶�V�� �Y�R�L�F�H�� �H�[�S�U�H�V�V�H�G�� �D�� �F�R�P�S�O�H�[��
disappointment - to which, characteristically, she seemed resigned, or even resigned in advance; it 
contained the whole flatness and strangeness of the moment in which is revealed the source of 
legends, the unsatisfactory, apologetic and persistent reality�´4���� �+�H�O�H�Q�¶�V�� �S�H�U�F�H�S�W�L�R�Q�� �R�I�� �K�H�U�� �Q�D�W�L�Y�H��
land is a negative one, she associated her own relatives with people could easily be interpreted as 
the other.  
Flashbacks intermingle wit�K�� �W�K�H�� �S�U�H�V�H�Q�W���W�L�P�H�� �R�I�� �W�K�H�� �V�W�R�U�\���� �J�L�Y�L�Q�J�� �G�U�D�P�D�W�L�F�� �L�Q�V�L�J�K�W�V�� �R�Q�� �F�K�D�U�D�F�W�H�U�V�¶��
�H�[�S�H�U�L�H�Q�F�H�V�����2�Q���V�H�H�L�Q�J���K�H�U���V�L�V�W�H�U���0�D�G�G�\�����µ�P�D�G�¶���W�R���K�D�Y�H���V�W�D�\�H�G���W�K�H�U�H�"�����D�I�W�H�U���D���O�R�Q�J���S�H�U�L�R�G���R�I���W�L�P�H����
�+�H�O�H�Q�� ���µ�+�H�O���O�!�H�Q�¶�� �D�V�� �W�K�H�\�� �X�V�H�G�� �W�R�� �O�D�X�J�K���� �V�H�H�P�V�� �W�R�� �K�D�Y�H�� �P�L�V�W�D�N�H�Q�� �K�H�U�� �I�R�U�� �W�K�H�L�U�� �P�R�W�K�H�U. This 
juxtaposition of images is meant to show that, the daughter (Helen) returned to what she once knew, 
�W�R���Z�K�D�W���W�K�H���O�L�I�H���V�K�H���X�V�H�G���W�R���K�D�Y�H�����D�Q�G���W�K�H���I�D�F�W���W�K�D�W���K�H�U���P�R�W�K�H�U�¶�V���I�L�J�X�U�H���D�S�S�H�D�U�V���L�Q�V�W�H�D�G���R�I���K�H�U���V�L�V�W�H�U�¶�V����
�H�P�S�K�D�V�L�V�H�V���W�K�H���L�P�D�J�H���R�I���D���µ�I�U�R�]�H�Q���L�Q�V�W�D�Q�F�H�¶ �L�Q���W�L�P�H�����D�V���L�I���Q�R�W�K�L�Q�J���K�D�G���F�K�D�Q�J�H�G�����³Then I paused, one 
foot on the bottom step and turned to greet, matter-of-factly, the reflection of a thin, tanned, 
�K�D�E�L�W�X�D�O�O�\�� �Z�D�W�F�K�I�X�O�� �Z�R�P�D�Q���� �U�H�F�R�J�Q�L�]�D�E�O�\�� �D�� �<�R�X�Q�J�� �0�R�W�K�H�U���� �>�«�@�W�K�L�V�� �L�Q�� �W�K�H�� �K�D�O�O�� �R�I�� �P�L�U�U�R�U�� �W�K�D�W�� �K�D�G��
shown to me, last time I looked a commonplace pretty girl, with a face as smooth and insensitive as 
an apple, no matter what panic and disorder lay behind�´5.   
The relationship between Helen, Maddy and their mother altered together with the illness of the 
latter. To a certain extent, the change in the daughter-mother relationship are to be read in the 
proofs of love that ought to be a commonplace attitude, the distance that settles in time between the 
�W�Z�R�� �V�H�H�P�� �W�R�� �E�H�� �V�L�P�L�O�D�U�� �L�Q�� �E�R�W�K�� �W�H�[�W�V���� �L�Q�� �0�R�U�D�J�¶�V�� �F�D�V�H���� �D�� �V�H�Q�V�H��of alienation from the inside is 
�S�H�U�F�H�L�Y�H�G�����³�«this Ma is a bit new. It is though Pique, at fifteen, has now decided that Mum sounds 
too childish and Mother, possibly too formal. The word in some way is a proclamation of 
independence, a statement of the fact that the distance between them, in terms of equality, is 
diminishing, and the relationship must soon become that of two adults. On balance, Morag is glad. 
But it will take some inner adjustment�´6.  
Time in The Peace of Utrecht �L�V���S�U�H�V�H�Q�W���W�K�U�R�X�J�K���W�K�H���0�R�W�K�H�U�¶�V���F�O�R�W�K�H�V���Z�K�L�F�K���D�U�H���P�H�D�Q�W���W�R���N�H�H�S���K�H�U��
memory alive. Helen is invited by her aunt to try to wear some of them but she obstinately refuses 
�W�R���G�R���V�R�����$�V�� �L�I�� �V�F�D�U�H�G���R�I�� �V�R�P�H�� �P�D�J�L�F���S�R�Z�H�U���W�K�R�V�H���F�O�R�W�K�H�V�� �P�L�J�K�W���K�D�Y�H�����+�H�O�H�Q���H�[�S�O�D�L�Q�V�� �V�K�H�¶d rather 
�K�D�Y�H�� �W�K�H�P�� �W�D�L�O�R�U�H�G�� �W�K�D�Q�� �Z�H�D�U�� �K�H�U�� �P�R�W�K�H�U�¶�V�� �F�O�R�W�K�H�V���� �7�K�H�� �Y�D�O�X�H�� �R�I�� �W�L�P�H�� �L�V�� �D�O�V�R�� �H�P�S�K�D�V�L�V�H�G�� �E�\�� �W�K�H��
                                                             
2 ibid, p421 
3 Alice Munro, The Peace of Utrecht, p195  
4 ibid p196 
5 ibid, p 196 
6 Margaret Laurence, The Diviners, p 419 
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�S�D�S�H�U�� �R�Q�� �Z�K�L�F�K�� �L�W�� �Z�D�V�� �Z�U�L�W�W�H�Q�� �³�7�K�H�� �3�H�D�F�H�� �R�I�� �8�W�U�H�F�K�W�«�´�� �D�Q�G�� �W�K�L�V�� �W�U�L�J�J�H�U�H�G�� �R�W�K�H�U�� �I�O�D�V�K�E�D�F�N�V�� �L�Q��
�+�H�O�H�Q�¶�V���P�H�P�R�U�\�����7�K�H���µ�S�H�D�F�H�¶���V�K�H���L�V���O�R�R�N�L�Q�J���I�R�U���L�Q���-�X�E�L�O�H�H���F�D�Q�Q�R�W���E�H���I�R�X�Q�G���L�Q���W�K�H���µ�K�H�O�O�¶���R�I���P�H�P�R�U�L�H�V��
�W�K�D�W���+�H�O�H�Q���N�H�H�S�V�����$�V���I�R�U���+�H�O�H�Q�¶�V���U�H�O�D�W�L�R�Q�V�K�L�S���Z�L�W�K���K�H�U���P�R�W�K�H�U�����W�K�H���L�Q�W�U�R�V�S�H�F�W���Q�D�U�U�D�W�L�Y�H���W�K�U�H�D�G���R�S�H�Q�V��
up in a painful aperture created by her Aunt re-�W�H�O�O�L�Q�J���W�K�H���V�W�R�U�\���R�I���K�H�U���P�R�W�K�H�U�¶�V���I�O�H�H�L�Q�J���W�K�H���K�R�V�S�L�W�D�O��
be�G�����7�K�L�V�� �V�H�H�P�V���D�V���D���F�R�Q�F�H�L�W�H�G�� �Q�R�Y�H�O�W�\���W�R���+�H�O�H�Q�� �E�X�W�����K�H���V�X�E�G�X�H�V���W�R���W�K�H���V�W�R�U�\���� �³Did you know your 
�P�R�W�K�H�U���J�R�W���R�X�W���R�I���W�K�H���K�R�V�S�L�W�D�O�"���µ�1�R�¶���,���V�D�L�G�����%�X�W���V�W�U�D�Q�J�H�O�\���,���I�H�O�W���Q�R���V�X�U�S�U�L�V�H�����R�Q�O�\���D���Y�D�J�X�H���S�K�\�V�L�F�D�O��
sense of terror, a longing not to be told - and beyond this a feeling that what I would be told I 
�D�O�U�H�D�G�\���N�Q�H�Z�����,���K�D�G���D�O�Z�D�\�V���N�Q�R�Z�Q�´��(p204). . 
Her sister, Maddy is the one who witnessed all, who stayed in Jubilee (=celebration, a mock-name 
for a far-off place where time seems to have forgotten to pass) and she is the one who welcomes 
Helen at her return. She is the not-married daughter, yet her relationship to Fred Powell whose wife 
�Z�D�V���L�Q�Y�D�O�L�G�����L�V���Q�R�W���F�O�H�D�U�O�\���D�G�P�L�W�W�H�G���Q�R�W���H�Y�H�Q���W�R���+�H�O�H�Q�����³�+�H�¶�V���Y�H�U�\���J�R�R�G���W�R���K�H�U�����,���G�R���Q�R�W���N�Q�R�Z���L�I���K�H�¶�V��
�0�D�G�G�\�¶�V�� �O�R�Y�H�U�� �D�Q�G�� �V�K�H�� �Z�L�O�O�� �Q�H�Y�H�U�� �W�H�O�O�� �P�H���>�«�@�� ���V�K�H���� �L�Q�Y�R�O�Y�H�V�� �K�L�P�� �L�Q�� �S�U�L�Y�D�W�H���� �Q�H�U�Y�R�X�V���� �W�H�Q�G�H�U��
arguments which have no meaning and no end. He allows it �³�� ���S�� ������������ �0�D�G�G�\�� �K�D�V�� �Q�R�W�� �U�H�E�H�O�O�H�G��
�D�J�D�L�Q�V�W�� �K�H�U�� �I�D�W�H�� �D�Q�G�� �L�V�� �W�R�� �D�� �F�H�U�W�D�L�Q�� �H�[�W�H�Q�W�� �W�K�H�� �S�U�R�O�R�Q�J�D�W�L�R�Q�� �R�I�� �5�D�F�K�H�O�¶�V�� �O�L�I�H�� �L�Q�� �0�D�Q�D�Z�D�N�H���� �E�X�W��
contrary to Maddy, Rachel does free herself by accepting the new job and by wanting a change, 
another life. 
What does a woman want, indeed? According to Margaret Laurence's novel A Jest of God she 
wants (that is, both desires and lacks the possibility) to tell her story and to come to terms with her 
father and her mother. Laurence's Jest narrates the awakening(s) of Rachel Cameron, a thirty-four 
year old elementary school teacher in the small prairie town of Manawaka, Manitoba, Canada. Jest 
is usually read as a novel in the realist tradition. However, I shall argue here that its formal features-
-plot, motifs, narrative strategies, image patterns - and its subject matter - women's anxieties about 
their visual and discursive positions - give it strong affinities to the Gothic narrative tradition. 
Reading the novel in light of the Gothic will allow us to focus on these aspects, to elucidate its 
concerns usefully, and to elaborate its relationships to the female Gothic tradition.  
The novel's epigraph, from Carl Sandburg's "Losers," hints at the themes of the narrative and 
suggests its links with poetry and myth:  
�³�,�I���,���V�K�R�X�O�G���S�D�V�V���W�K�H���W�R�P�E���R�I���-�R�Q�D�K�� 
  I would stop there and sit for awhile;  
  Because I was swallowed one time deep in the dark  
  �$�Q�G���F�D�P�H���R�X�W���D�O�L�Y�H���D�I�W�H�U���D�O�O���´ 
This reference and similar Biblical allusions in the novel exploit one feature of Gothic narrative, its 
use of the supernatural, as a function of its concern with the non-rational.  
The prophet Jonah embodies the conflict between speech and silence. He refuses to speak and flees 
from God. Certain that if he preaches the message of impending doom to Nineveh, the people will 
repent and so win God's mercy, he flees to avoid embarrassment. Jonah worries about his own 
reputation rather than the fate of the city, and prefers to be silent rather than use his oratorical power 
to effect change. Other prophets argue with God; Jonah avoids his mission by sailing away. Aspects 
of his tale - sleeping during a shipwreck, being swallowed by a fish, and sulking at the outskirts of 
Nineveh - have comic implications, earning him the label of "fool of God," or comic hero (Sasson 
348-50). Like the heroines of Gothic novels, he has an affinity for enclosed, womblike places: the 
ship's hold; the fish's belly. Other features of Jonah's story - sleeplike states, difficulty of telling a 
story, and discovery of secrets - also are prominent in Gothic narrative, and significant for Jest as 
well.  
Rachel Cameron is the Jonah of Jest. Like Jonah's, her story is often comic, and she too, is a "fool 
of God." Like Jonah, she hides in womblike places and resists the story she wants to tell. That is, 
because she fears and is embarrassed by her own passions (spiritual, emotional, sexual), she 
silences herself and retreats from action, living a narrowly circumscribed life with her mother, May 
Cameron. She resists both plot movement and the voice that can tell her story. Her silencing results 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

378 
 

fro
m 

her self-judging. As she learns to become more merciful, more self-accepting, she opens herself to 
possibilities of action and direct speech. A change in her discourse marks her psychological 
progression as she develops a stronger public voice and comes to accept all of her voices. Voice has 
been central to Jest from its inception. As Nora Stovel notes, the word "voice" may be the most 
often repeated word in Jest. Laurence notes that she wanted to write the novel in the third person, 
but abandoned that because the story wanted to be told in the first person. The first person narration 
places the reader within Rachel's consciousness, which is often an uncomfortable place. Voice was 
the ground for early critical judgments. Some early critics faulted the novel for its limited range, 
and others praised it for its sensitive rendering of Rachel's sensibility. Robert Harlow wrote in 1967, 
�³�W�K�L�V���E�R�R�N���L�V���D���I�D�L�O�X�U�H�´���E�H�F�D�X�V�H���L�W���O�D�F�N�V���³�R�E�M�H�F�W�L�Y�L�W�\�����G�L�V�W�D�Q�F�H�����L�U�R�Q�\�´���� 
The novel gets told with difficulty because Rachel's voice is halting, obsessive. She begins her story 
as an observer, watching the children in the schoolyard, watching herself both in her immediate 
present as a teacher and remembering back to her childhood. She thinks of the "secret language" 
children share. In contrast, her own language is halting, and she finds difficulty establishing a voice. 
She frequently interrupts to judge her voice critically. She wonders: "Am I beginning to talk in that 
simper tone?" (p 8). Then, as a corrective, she speaks "more sharply than necessary," and cautions 
herself to "strike a balance" (p 9). But, if we read this story in Jungian terms we perceive that 
Rachel cannot achieve this desired balance until she accepts her shadow side. Locked in a pattern of 
avoidance, no wonder she finds "my own voice sounds false to my ears" (p 11).  
Because she resists acknowledging her desires, she remains blocked. When she approaches a 
recognition of her "darker," "shadow" selves, she retreats, and stops the story. If she fears she is 
entertaining "morbid" thoughts or eccentric fantasies, she admonishes herself: "This must stop. It 
isn't good for me. Whenever I find myself thinking in a brooding way, I must simply turn it off and 
think of something else" (p 8). She retreats from her sexual fantasies : "I didn't. I didn't (p 25).... 
Rachel, stop it. You're only getting yourself worked up for nothing. It's bad for you" (p 121). Yet 
these private fantasies are colourful and engaging, in vibrant contrast to her stilted public language 
and constrained behaviour. Fortunately, almost in spite of herself, she comes to acknowledge her 
desires and to face the implications of sexual passion.  
Through a symbolic descent into the underworld, the womblike, tomblike mortuary presided over 
by Hector Jonas (Jonah!), she realises that she has the power to affirm her passions, to choose life. 
As a result, her story, like Jonah's, starts as a tale of avoidance and becomes one of redemptive 
possibility. And, like Jonah's, this tale employs many Gothic narrative conventions.  
In 1974 Ellen Moers coined the term "female Gothic," arguing that the Gothic "gives visual form to 
the fear of self" and explores the relations between parent (especially mother) and child. Most 
feminist critics read Gothic novels as explorations of the position of women in the family and the 
home. Tracing the genre historically, Kate Ellis argues persuasively that the Gothic novel addresses 
the anxiety caused by the emerging bourgeois family structure that locks women in the home in 
order to keep them innocent and powerless. Jacqueline Howard suggests that the Gothic novel is 
based on a "dialogic interaction of discourses" (p 141).  
The secondary characters are stereotyped because they are seen through the filter of Rachel's 
jaundiced sensibility: the nagging, whiny mother; the mysterious lover; the emotionally absent 
father; the rebellious friend. For all her introspection, Rachel remains a relatively flat character. 
This is partly a function of the plot: as a psychologically repressed school teacher she has little 
scope for action. Similarly, she has a small emotional repertory - guilt and shame predominate.  
Gothic narratives foreground women's sexuality, depicting womblike structures such as the castle or 
the monastic cell, alluding to mysterious family secrets, and emphasizing women's sexual 
vulnerability. However, mothers and the values traditionally associated with motherhood - caring, 
nurturing, empathy - are dramatically lacking in these novels. The Gothic tale presents a motherless 
(and often fatherless) young woman, unprotected, facing the dangers of patriarchal society. It is thus 
a kind of female bildungsroman, a story of a woman's education and development. Claire Kahane 
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that at the centre of the Gothic novel "is the spectral presence of a dead-undead mother, archaic and 
all-encompassing, a ghost signifying the problematics of femininity which the heroine must 
confront" (336). As we shall see, Rachel Cameron must also confront her introjected memory of her 
father, who carries a similar weight for her. By re-scripting her relationship to both parents Rachel 
addresses the problematics of femininity.  
As a narrator, Rachel is acutely aware of how her voice sounds, of how she looks to others. Her 
mother raised her according to middle-class codes of decorum, cautioning her to avoid shame and 
embarrassment. An apt pupil, Rachel tries to become silent and invisible so as to avoid the 
judgement of others. Moreover, she has become her own judge. As Nancy Bailey notes "Rachel 
engages in discourse with herself but usually as if she were addressing an external and 
unsympathetic listener" (Rebirth 63). She is one of the typically self-conscious observer/narrator 
heroines of female Gothic that Susan Wolstenholme characterises as "observers observing 
themselves interacting with others, as well as observing eyes through whose vision the story forms 
itself " (60). Wolstenholme argues that in Gothic narratives " 'vision' [is] a metaphor for narrative" 
(60). As we shall see, visual imagery parallels voice imagery in Jest to inscribe Rachel's movement 
from silence and invisibility to voice and presence.  
Eye imagery pervades Jest. Situated between her young pupils and the other adults in Manawaka, 
Rachel is both an observer and a vulnerable object of observation. Rachel's use of eye imagery 
reveals her self-consciousness and vulnerability, her sense of being open to hostile scrutiny. When 
Willard Siddley approaches her she is discomforted by his gaze as he "leans down and looks at [her] 
earnestly from behind his glasses" (p 13). His gaze establishes his authority, but it is an inhuman, 
repellent gaze "like the blue dead eyes of the frozen whitefish" (p 13). When she is unable to sleep, 
Rachel fantasises about the unseeing eyes of the corpses her mortician father prepared for burial: 
"their open eyes are glass eyes, cat's eye marbles, round glass beads, blue and milky, unwinking " (p 
25). When she is uneasy and plans to leave Calla's Tabernacle, she thinks of walking "through a 
gauntlet of eyes" ( 42). Remembering an embarrassing moment, she thinks "the eyes all around 
have swollen to giants' eyes" (p 54). Passing a group of teenagers, she thinks "I don't like ... having 
to endure the confident dismissal of their eyes" (p 61). To avoid the coercive force of observation 
she dresses conservatively and unfashionably, wearing a three year old navy wool dress and hair 
that looks "exactly as it's always done, nondescript waves, mole brown" (p 19). (She will later find 
Willard's eyes less threatening, and she will revel in thoughts of becoming visible.) Shrinking to 
invisibility, Rachel exists tenuously within a series of imprisoning structures.  
Although Rachel ostensibly manages her classroom, she is subservient to the principal, Willard 
Siddley, and silences her desire for compassion in order to act as his agent of discipline. Self-
consciously, she observes herself: "I can hear my own voice, eagerly abject. Probably I would get 
down on my knees if this weren't frowned upon. I hate all this. I hate speaking in this way. But I go 
on doing it" (p 51).  
In the school Rachel finds a friend, another teacher, Calla Mackie, who speaks in a different voice, 
"slangy and strident" (p 37). She advises Rachel "If you once said . . . 'Now listen here, Willard, 
quit making a mountain out of a molehill"' (p 52). But Rachel worries that such assertion is beyond 
her capability. As a friend, a teacher who speaks forthrightly, Calla functions as a double of Rachel, 
suggesting alternative possibilities. It is chiefly as a spiritual guide that Calla performs her doubling 
function. Her openness to spirituality is the impetus for Rachel to speak in a new voice.  
Her family home is the most imprisoning place, but we shall see that Rachel finds secrets there that 
help her escape. She lives in her father's house, the ironically named Cameron Funeral (funereal?) 
Home. An emotionally empty man, the mortician Niall (nihil?) Cameron is spiritually dead in his 
lifetime and physically dead by the time Rachel tells her tale, yet he holds her in thrall just as surely 
as any living Gothic villain exerts his power over the heroine. Niall's retreat from life into his 
basement abode of death haunts the house. His presence in Rachel's imagination sets up the typical 
Gothic Oedipal situation we have previously alluded to in which an older male who ought to be 
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r and father becomes a sexual threat and denies the heroine access to a younger male. Niall 
Cameron's legacy of withdrawal, emotional absence, death-in-life keeps Rachel from expressing her 
desires for emotional and sexual connection.  
But a young man (a former school-�P�D�W�H�� �R�I�� �5�D�F�K�H�O�¶�V������ �1�L�F�N�� �.�D�]�O�L�N���� �K�H�O�S�V�� �U�H�Y�L�W�D�O�L�V�H�� �5�D�F�K�H�O���� �,n her 
connection to Nick, Rachel is verbally inept, verging on speechlessness. Their conversations 
reiterate a pattern of missed clues, avoided topics, misunderstandings. She spends a great deal of 
time replaying their words afterwards to discover what really happened. In their first encounter 
when he asks her "What is there to do here in the summer?" she misses the point and mumbles "I 
don't - well, not a great deal, I guess" (p70). Her response initiates a pattern of negativity, hesitancy, 
confusion and closure of communication that structures their exchanges. In contrast, her fantasy life 
takes on new power and energy. These fantasies veer between embarrassment at her sexual 
inexperience and dreams of a golden future with Nick. She makes small talk to keep the 
conversation going, but she does not mention the topic that keeps her awake at night, her fear that 
she may be pregnant. As readers have noted, the relationship is doomed from the start. Several of 
their trysts occur within sight of the cemetery, clearly presaging the sterile nature of their 
relationship. Tellingly, in one fantasy, she imagines he proposes marriage in terms of death: 
���/�L�V�W�H�Q�����G�D�U�O�L�Q�J�����G�R���\�R�X���W�K�L�Q�N���O�L�I�H���D�V���D���*�U�D�G�H���(�O�H�Y�H�Q���W�H�D�F�K�H�U�
�V���Z�L�I�H���Z�R�X�O�G���E�H���D���I�D�W�H���Z�R�U�V�H���W�K�D�Q�«�������S��
122).  
In important ways, Nick is a double of Rachel. Both are self-absorbed. Like Rachel, Nick is 
struggling to come to terms with his parents. He is still trying to deal with the death of his twin 
brother Stefan. At one point he cries, "I'm not going to be taken over by a dead man" (p 149). 
Similarly, Rachel must resist possession by a dead man, her dead father. Their last conversation is 
especially cryptic, a communication breakdown that terminates the relationship. Nick shows her a 
worn photo of a boy of about six who looks like him. Often in Gothic fiction there is a picture of a 
family member that holds important clues for the heroine, and typically she misreads it, leading to 
complications and confusions that are later resolved. Nick's photo may be an old one of himself or 
possibly of Stefan, but Rachel mistakenly assumes that it is his child and that he is showing her the 
photo to let her know he is married and a father. The conversation that ensues is minimal. Rachel 
asks "Yours?" He replies "Yes.... Mine." She is pained and tells him "I have to go home now" (p 
155), thus failing to share her confusion or to respond in any meaningful way. Her failure to explore 
the meaning of the photo may indicate to Nick a lack of sympathy, and may be the reason he ceases 
to call her. When she later learns that Nick is not married, Rachel is at first angry, then realises that 
"he had his own demons and webs.... As for what was happening with him and to him this summer, 
I couldn't say what it really was, nor whether it had anything to do with me or not" (p 197). In her 
new assessment, Rachel stops projecting her fantasies on to Nick.  
Although short-lived, the affair creates a space for Rachel to rebel against her mother's rules, and to 
experience her sexuality. Nick betrays her: he implicitly lies to her and does not tell her when he 
leaves Manawaka. Yet, she is propelled into change through this encounter. As Laurence 
comments, Rachel is reaching out for connection. Further, she must face her fear of sexuality and 
the threat of a possible pregnancy. Matthew Martin notes that Rachel's voice does begin to change, 
as she addresses Nick in the imperative "take your clothes off" (61). Moreover, Martin argues 
"through her sexual encounter with Nick, Rachel herself begins to restructure her desire away from 
the phallus" (61). Ultimately, the affair indirectly triggers her confrontation with her introjected 
construct of her father, and rescripts her relationship with her mother.  
 Margaret Atwood sums up her situation: "Rachel's false pregnancy is an ambiguous 
indication of the lesson she comes to learn: how to be a mother, to herself first of all, since true 
mothering has been denied her" (214). Matthew Martin asserts "Rachel inverts the Oedipal this 
change" (62). As Rachel gains confidence in herself she becomes more powerful in relation to her 
mother and willingly accepts her caretaking role for both herself and her mother. She comes to see 
her mother's vulnerability and so learns to be more honest and more respectful toward her. 
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ntieth-century novels may be starting to address the mother-daughter reconnection because of 
changing demographics and power structures. First, mothers are more likely to survive to reach 
their daughters' adulthood and to require caretaking as they age. In addition, I would argue that 
Rachel's assumption of the mothering role reflects a validation of motherhood as a powerful and 
affirming status. Yet Rachel's stance indicates a paradox central to contemporary women's lives. 
Speaking as daughters, women feel unmothered, lacking warmth and tenderness. They are 
unsympathetic, often hostile to their mothers. However, as mothers themselves, they appreciate the 
difficulties and problems of the maternal role (as Helen in The Peace of Utrecht). We have many 
stories of women s�S�H�D�N�L�Q�J�� �D�V�� �G�D�X�J�K�W�H�U�V���� �I�H�Z�� �W�D�O�H�V�� �W�R�O�G�� �E�\�� �P�R�W�K�H�U�V���� �0�R�U�D�J�� �*�X�Q�Q�¶�V�� �V�W�R�U�\�� �L�Q��The 
Diviners �L�V���W�R�O�G���I�U�R�P���W�K�H���P�R�W�K�H�U�¶�V���S�H�U�V�S�H�F�W�L�Y�H�����V�W�L�O�O���W�K�H���U�H�O�D�W�L�R�Q�V�K�L�S���F�U�H�D�W�H�G���L�V���Q�R�W���L�Q���W�K�H���O�H�D�V�W���R�Q�H���R�I��
superiority. Consequently, Rachel's new sympathetic and caretaking relationship to her mother is an 
unusual one in contemporary literature, however much the reversal of mother-daughter roles may be 
increasing in contemporary families. Few women writers have as yet followed Laurence's lead in 
this renewed respect and sympathy for the mother as the daughter becomes her parent.  
The novel concludes with mother and daughter on the bus heading West. The last words are 
Rachel's offering the blessings "God's mercy on reluctant jesters. God's grace on fools. God's pity 
on God" (209). Helen Buss suggests that Rachel has become a mother god offering to bless the 
father god. Whether we accept this interpretation or not, her voice here is clearly more self-assured 
than that of the stereotyped schoolteacher of chapter one who cringed before her students. Rachel 
has found a voice that does not hesitate to address God. 
Be it Rachel, Morag or Helen, they all have to come to terms with the choices the make and, 
�D�O�W�K�R�X�J�K���Q�R�Q�H���R�I���W�K�H�P���I�H�H�O�V���µ�D�W���H�D�V�H�¶���Z�K�H�Q���F�R�S�L�Q�J���Z�L�W�K���D���Q�H�Z���V�L�W�X�D�W�L�R�Q�����7�K�H�\���D�U�H���E�R�W�K���G�L�Iferent and 
alike: different because their search for the self and their expectations from life are perceived and 
lived exclusively; they seem alike because all three are survivors, regardless of the hardships of life 
and perhaps the most salient element is that they are phoenix-like in their search for the self and 
none of them abandons although there are moments when they run away from  people or places, and 
there are times when they feel alienated from a particular place or person. It is in themselves that 
�W�K�H�\���I�L�Q�G���W�K�H���S�R�Z�H�U���D�Q�G���W�K�H�\���O�H�D�U�Q���³�K�R�Z���W�R���V�D�\���E�R�W�K��No, and Yes�´7.  
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Abstract: One of the figures of the 18th century in Italy, Giacomo Casanova entered history above all as an 
adventurous spirit, particularly passionate about women. However, thanks to his writings, he turns out to be 
a true historian and painter of his time. Beyond his libertinism which contrasts sharply with the restrictions 
and prejudices of his time, his life philosophy mostly reminds of modern man. Free spirit, scholar, 
�S�D�V�V�L�R�Q�D�W�H�� �D�E�R�X�W�� �W�U�D�Y�H�O�V���� �*�L�D�F�R�P�R�� �&�D�V�D�Q�R�Y�D�� �L�V�� �K�L�P�V�H�O�I�� �D�� �³�P�D�Q�� �R�I�� �W�K�H�� �(�Q�O�L�J�K�W�H�Q�P�H�Q�W�´���� �+�L�V�� �Q�D�U�U�D�W�L�R�Q��
presents the same dynamism with which the author had led his life. The rapid passages from one story to 
�D�Q�R�W�K�H�U�����W�K�H���F�R�Q�F�H�U�Q���I�R�U���W�K�H���V�R�F�L�H�W�\���R�I���L�W�V���W�L�P�H�����W�K�H���W�D�O�H�V���R�I���K�L�V���W�U�D�Y�H�O�V���D�E�U�R�D�G���P�D�N�H���W�K�H���³�+�L�V�W�R�U�\���R�I���0�\���/�L�I�H�´��
a flashback to the European chronotope of the 18th century. The present study proposes a geocritical 
�D�S�S�U�R�D�F�K���R�I���&�D�V�D�Q�R�Y�D�¶�V���Z�R�U�N�� 
 
Keywords: Christianity, libertinism, French-speaking Italian writer, French - language of European culture 
 
 
1. Introducere  
�3���U�L�Q�W�H�O�H���J�H�R�F�U�L�W�L�F�L�L�����%�H�U�W�U�D�Q�G���:�H�V�W�S�K�D�O�����V�X�E�O�L�Q�L�D�]�����V�W�U�k�Q�V�D���F�R�Q�H�[�L�X�Q�H���G�L�Q�W�U�H���V�S�D�
�L�X�����L���W�L�P�S�����Ä�$���Y�R�U�E�L��
�G�H�V�S�U�H���O�X�P�H���O�D���V�L�Q�J�X�O�D�U���V�D�X���O�D���S�O�X�U�D�O�����v�Q�V�H�D�P�Q�����D���Y�R�U�E�L���G�H�V�S�U�H���V�S�D�
�L�X�����G�H�V�S�U�H���X�Q���V�S�D�
�L�X���F�D�U�H���v�Q�W�U�H�
�L�Q�H��
�F�X���W�L�P�S�X�O���O�H�J���W�X�U�L���L�Q�G�L�V�R�O�X�E�L�O�H�´�����:�H�V�W�S�K�D�O�������������������������S�U�H�O�X�k�Q�G���Q�R�
�L�X�Q�H�D���G�H���V�S�D�0�L�X-timp �G�L�Q���I�L�]�L�F�������L��
�D�S�O�L�F�k�Q�G-�R���O�L�W�H�U�D�W�X�U�L�L���v�Q���������������O�D���I�H�O���F�X�P���W�H�R�U�H�W�L�F�L�D�Q�X�O���U�X�V���0�L�K�D�L�O���%�D�K�W�L�Q���L�Q�W�U�R�G�X�F�H�D���v�Q�������������v�Q���W�H�R�U�L�D��
�O�L�W�H�U�D�U���� �F�R�Q�F�H�S�W�X�O�� �G�H��cronotop �F�D�U�H�� �v�Q�J�O�R�E�H�D�]���� �H�O�H�P�H�Q�W�H�O�H�� �V�S�D�
�L�D�O�H�� ���L�� �W�H�P�S�R�U�D�O�H�� �H�[�L�V�W�H�Q�W�H�� �v�Q�W�U-un 
dis�F�X�U�V�� �O�L�W�H�U�D�U���� �3�R�U�Q�L�Q�G�� �G�H�� �O�D�� �D�E�R�U�G�D�U�H�D�� �J�H�R�F�U�L�W�L�F������ �G�X�E�O�D�W���� �G�H��close reading���� �Y�R�P�� �D�Q�D�O�L�]�D�� �v�Q�� �F�H��
�P���V�X�U���� �D�X�W�R�E�L�R�J�U�D�I�L�D�� �U�R�P�D�Q�
�D�W�����3�R�Y�H�V�W�H�D�� �Y�L�H�0�L�L�� �P�H�O�H���G�H�� �*�L�D�F�R�P�R�� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �L�Q�I�L�O�W�U�D�W���� �F�X��
�H�O�H�P�H�Q�W�H�� �I�L�F�W�L�Y�H�� �V�D�X�� �S�U�H�]�L�Q�W���� �G�H�Q�D�W�X�U���U�L�� �P�D�L�� �P�X�O�W�� �V�D�X�� �P�D�L�� �S�X�
�L�Q�� �L�P�S�R�U�W�D�Q�W�H�� �D�O�H�� �U�H�D�O�L�W���
�L�O�R�U��
prezentate. 
Una dintre figurile Italiei secolului al XVIII-lea, Giacomo Casanova (1725-1798), auto-intitulat 
�&�D�Y�D�O�H�U�� �G�H�� �6�H�L�Q�J�D�O�W���� �D�� �U���P�D�V�� �v�Q�� �L�V�W�R�U�L�H�� �v�Q�� �V�S�H�F�L�D�O�� �F�D�� �X�Q�� �V�S�L�U�L�W���D�Y�H�Q�W�X�U�L�H�U���� �S�D�V�L�R�Q�D�W���G�H�� �I�H�P�H�L���� �0�X�O�W����
�O�X�P�H�� �D�V�R�F�L�D�]���� �Q�X�P�H�O�H�� �O�X�L��cu ideea de cavaler �± �S�H�� �F�k�W���G�H�� �J�D�O�D�Q�W���� �S�H�� �D�W�k�W�� �G�H�� �D�I�H�P�H�L�D�W���± ���L�� �P�X�O�
�L�� �D�X��
�Y���]�X�W�� �I�L�O�P�H�O�H�� �F�D�U�H�� �L-�D�X�� �I�R�V�W�� �G�H�G�L�F�D�W�H���� �v�Q�V���� �S�U�H�D�� �S�X�
�L�Q�L�� �V�X�Q�W�� �D�F�H�L�D�� �F�D�U�H�� �L-�D�X�� �F�L�W�L�W�� �P�H�P�R�U�L�L�O�H�� ���L�� �F�D�U�H��
�F�X�Q�R�V�F���F�R�P�S�O�H�[�L�W�D�W�H�D���D�F�H�V�W�H�L���I�L�J�X�U�L�����D���F���U�H�L���U�H�S�X�W�D�
�L�H���D���V�W�U���E���W�X�W���V�H�F�R�O�H�O�H�����&�O�L��eul legat de numele lui 
�&�D�V�D�Q�R�Y�D�� �Q�H�� �D�P�L�Q�W�H���W�H�� �O�L�E�H�U�W�L�Q�D�M�X�O�� �D�F�H�V�W�X�L�D���� �v�Q�V���� �Q�X�� �S�R�P�H�Q�H���W�H�� �Q�L�P�L�F�� �G�H�V�S�U�H�� �H�U�X�G�L�W�X�O�� �V�F�U�L�L�W�R�U�� ���L��
�L�V�W�R�U�L�F���� �S�H�� �F�D�U�H�� �v�O�� �G�H�V�F�R�S�H�U�L�P�� �D�E�L�D�� �F�L�W�L�Q�G�X-�L�� �R�S�H�U�D�� �P�H�P�R�U�L�D�O�L�V�W�L�F������ �D�W�k�W�� �F�k�W�� �D�Y�H�P�� �D�F�F�H�V�� �O�D�� �D�F�H�D�V�W�D����
�v�Q�W�U�X�F�k�W�� �Q�X�� �D�� �I�R�V�W�� �Q�L�F�L�R�G�D�W���� �S�X�E�O�L�F�D�W���� �L�Q�W�H�J�U�D�O���� �Ì�Q�� �S�O�X�V���� �P�D�L�� �P�X�O�W�H�� �H�G�L�
�L�L�� �S�U�H�V�F�X�U�W�D�W�H�� �D�X�� �S���V�W�U�D�W��
�H�[�F�O�X�V�L�Y�� �O�D�W�X�U�D�� �H�U�R�W�L�F���� �D�� �D�Y�H�Q�W�X�U�L�O�R�U�� �S�U�R�W�D�J�R�Q�L�V�W�X�O�X�L���� �L�J�Q�R�U�k�Q�G�� �F�X�� �G�H�V���Y�k�U���L�U�H�� �R�P�X�O�� �G�H�� �F�X�O�W�X�U������ �F�X��
�D�P�E�L�
�L�L���G�H���I�L�O�R�O�R�J�����L���I�L�O�R�V�R�I�����D���F���U�X�L���F�R�Q�W�U�L�E�X�
�L�H���O�D���L�V�W�R�U�L�D���V�H�F�R�O�X�O�X�L���D�O���;�9�,�,�,-�D�����G�H���L���L�Q�Y�R�O�X�Q�W�D�U�������H�V�W�H��
�L�Q�F�R�Q�W�H�V�W�D�E�L�O�������F�H�O���S�X�
�L�Q�� �G�L�Q���S�H�U�V�S�H�F�W�L�Y�D�� �v�Q�W�k�O�Q�L�U�L�O�R�U���V�D�O�H���F�X���S�H�U�V�R�Q�D�O�L�W���
�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H�� �O�X�L�����S�U�H�F�X�P��
Jean-Jacques Rousseau sau Voltaire, cu care a polemizat �± �S�U�R�E�D�E�L�O�� ���L�� �S�H�Q�W�U�X�� �D�� �D�W�U�D�J�H�� �E�X�Q���Y�R�L�Q�
�D��
�,�Q�F�K�L�]�L�
�L�H�L������ 
�1�D�U�D�
�L�X�Q�H�D�� �O�X�L���&�D�V�D�Q�R�Y�D���S�U�H�]�L�Q�W�����D�F�H�O�D���L���G�L�Q�D�P�L�V�P���F�X���F�D�U�H���D�X�W�R�U�X�O�����L-�D���W�U���L�W���Y�L�D�
�D�����7�U�H�F�H�U�L�O�H���U�D�S�L�G�H��
�G�H�� �O�D�� �R�� �S�R�Y�H�V�W�H�� �O�D�� �D�O�W�D���� �W�U�L�P�L�W�H�U�L�O�H�� �O�D�� �R�D�P�H�Q�L�� ���L�� �I�D�S�W�H�� �F�D�U�H�� �Q�X�� �D�X�� �Q�H�D�S���U�D�W�� �O�H�J���W�X�U���� �F�X�� �V�X�E�L�H�F�W�X�O��
�S�R�Y�H�V�W�L�W�����S�U�H�R�F�X�S�D�U�H�D���G�H���D���G�H�]�Y���O�X�L���P�R�U�D�Y�X�U�L�O�H���V�R�F�L�H�W���
�L�L���H�S�R�F�L�L���V�D�O�H�����D�L���F���U�H�L���D�F�W�R�U�L �V�X�Q�W���P�H�Q�
�L�R�Q�D�
�L��
�F�X�� �Q�X�P�H�O�H���� �U�D�Q�J�X�U�L�O�H�� ���L�� �I�X�Q�F�
�L�L�O�H�� �O�R�U���� �S�R�Y�H���W�L�O�H�� �G�H�V�S�U�H�� �F���O���W�R�U�L�L�O�H�� �v�Q�� �V�W�U���L�Q���W�D�W�H���� �v�Q�W�k�O�Q�L�U�L�O�H�� �F�X��
�S�H�U�V�R�Q�D�O�L�W���
�L�� �L�P�S�R�U�W�D�Q�W�H���� �P�L�V�W�L�F�L�V�P�X�O�� �U�H�O�L�J�L�R�V�� �V�D�X�� �U�L�W�X�D�O�X�U�L�O�H�� �R�F�X�O�W�H���� �S�U�H�F�X�P�� �F�H�O�� �O�D�� �F�D�U�H�� �v�O�� �V�X�S�X�Q�H��
�Y�L�Q�G�H�F���W�R�D�U�H�D���P�D�J�L�F�L�D�Q���� �v�Q���F�R�S�L�O���U�L�H���V�D�X �F�H�O�� �D�O���D�G�P�L�W�H�U�L�L�� �v�Q�� �O�R�M�D�� �I�U�D�Q�F�P�D�V�R�Q�H�U�L�H�L���S�H���F�D�U�H�� �v�O���W�U���L�H���W�H����
�D�G�X�O�W���I�L�L�Q�G�� �v�Q�� �)�U�D�Q�
�D���� �I�D�F���G�L�Q���3�R�Y�H�V�W�H�D���Y�L�H�0�L�L���P�H�O�H��un periplu rapid prin Europa secolului al XVIII-
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lea. 
�Ì�Q��

Introducerea volumului Memorii �D�S���U�X�W�� �v�Q�� ���������� �O�D�� �(�G�L�W�X�U�D�� �8�Q�L�Y�H�U�V���� �6�L�O�Y�L�D�Q�� �,�R�V�L�I�H�V�F�X�� �Q�R�W�D���� �Ä�1�X��
�H�[�L�V�W���� �D�O�W�H�� �S�D�J�L�Q�L�� �P�H�P�R�U�L�D�O�L�V�W�L�F�H�� �v�Q�� �F�D�U�H�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,�,�,-�O�H�D�� �V���� �U�H�W�U���L�D�V�F���� �G�L�Q�� �X�Q�J�K�L�X�U�L�� �D�W�k�W�� �G�H��
�I�H�O�X�U�L�W�H�����L���F�X���D�W�k�W�D���G�L�Y�H�U�V�L�W�D�W�H���G�H���F�X�O�R�U�L�´�����&�D�V�D�Q�R�Y�D���������������������� 
 �$�S���U�X�W���� �F�X�� �W�L�W�O�X�� �S�R�V�W�X�P���� �F�D�U�W�H�D�� �D�� �I�R�V�W�� �U�D�S�L�G�� �F�H�Q�]�X�U�D�W������ �F���F�L�� �D�X�W�R�U�X�O�� �V���X�� �Q�X�� �H�]�L�W�D�V�H �V����
�L�U�R�Q�L�]�H�]�H���R���V�H�U�L�H���G�H���I�L�J�X�U�L���L�O�X�V�W�U�H�����L���V�����G�H�]�Y���O�X�L�H���I�D�S�W�H���G�H�U�D�Q�M�D�Q�W�H���U�H�I�H�U�L�W�R�D�U�H���O�D���S�H�U�V�R�D�Q�H���L�P�S�R�U�W�D�Q�W�H��
�D�O�H�� �W�L�P�S�X�O�X�L�� �V���X���� �Ì�Q�V���� �F�H�H�D�� �F�H�� �H�V�W�H�� �F�H�O�� �P�D�L�� �L�Q�W�H�U�H�V�D�Q�W�� �v�Q�� �F�D�U�W�H�D�� �V�D���� �G�L�Q�F�R�O�R�� �G�H�� �O�L�E�H�U�W�L�Q�D�M�X�O�� �F�D�U�H��
�F�R�Q�W�U�D�V�W�H�D�]���� �S�X�W�H�U�Q�L�F�� �F�X�� �U�H�V�W�U�L�F�
�L�L�O�H�� ���L�� �S�U�H�M�X�G�H�F���
�L�O�H�� �H�S�R�F�L�L�� �V�D�O�H���� �H�V�W�H�� �I�L�O�R�V�R�I�L�D�� �G�H�� �Y�L�D�
���� �D�� �O�X�L��
�&�D�V�D�Q�R�Y�D���� �F�D�U�H�� �Q�H�� �D�P�L�Q�W�H���W�H�� �P�D�L�� �G�H�J�U�D�E���� �G�H�� �R�P�X�O�� �P�R�G�H�U�Q���� �P�X�O�W�H�� �G�L�Q�W�U�H�� �S�U�L�Q�F�L�S�L�L�O�H�� �V�D�O�H�� �I�L�L�Q�G�� �G�H��
�D�F�W�X�D�O�L�W�D�W�H�����L���v�Q���]�L�O�H�O�H���Q�R�D�V�W�U�H���� 
 �&�D�V�D�Q�R�Y�D�� �D�U�H�� �G�R�U�L�Q�
�D�� �G�H�� �D�� �I�D�F�H�� �S�D�U�W�H�� �G�L�Q�� �v�Q�D�O�W�D�� �V�R�F�L�H�W�D�W�H���� �F�H�H�D�� �F�H�� �v�O�� �G�H�W�H�U�P�L�Q���� �V���� �V�H�� �G�H�G�L�F�H��
�V�W�X�G�L�H�U�L�L���O�L�P�E�L�L���I�U�D�Q�F�H�]�H�����Ì�Q�F�����G�L�Q���W�L�Q�H�U�H�
�H�����H�O���G�H�V�F�R�S�H�U�������G�D�W�R�U�L�W�����X�Q�H�L���W�L�Q�H�U�H���F�X�U�W�H�]�D�Q�H�����F�����O�L�P�E�D���F�D�U�H��
�S�H�U�P�L�W�H�D���V�F�K�L�P�E�X�U�L�O�H���L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H���v�Q�W�U�H���S�H�U�V�R�D�Q�H�O�H���L�O�X�V�W�U�H���S�U�R�Y�H�Q�L�Q�G���G�L�Q���G�L�I�H�U�L�W�H���V�W�D�W�H���H�X�U�R�S�H�Q�H���H�U�D��
�O�L�P�E�D���I�U�D�Q�F�H�]�������'�H���D�V�H�P�H�Q�H�D�����S���U�L�Q�W�H�O�H���*�H�R�U�J�L�����X�Q�X�O���G�L�Q�W�U�H���S�U�R�W�H�F�W�R�U�L�L���V���L�����v�L���F�H�U�H���V�����D�L�E�����F�X�Q�R���W�L�Q�
�H��
�G�H�� �O�L�P�E�D�� �I�U�D�Q�F�H�]���� �S�H�Q�W�U�X�� �D-�O�� �S�X�W�H�D�� �D�M�X�W�D�� �V���� �R�E�
�L�Q���� �X�Q�� �S�R�V�W�� �O�D�� �5�R�P�D���� �v�Q�� �V�O�X�M�E�D�� �F�D�U�G�L�Q�D�O�X�O�X�L��
�$�F�T�X�D�Y�L�Y�D���� �Ì�Q�� �D�F�H�V�W�� �P�R�P�H�Q�W�� �&�D�V�D�Q�R�Y�D�� �L�D�� �G�H�F�L�]�L�D�� �G�H�� �D�� �v�Q�Y���
�D�� �D�F�H�D�V�W���� �O�L�P�E������ �S�H�� �F�D�U�H�� �Q�X�� �Y�D�� �U�H�X���L 
�Q�L�F�L�R�G�D�W�����V�����R���V�W���S�k�Q�H�D�V�F�����S�H�U�I�H�F�W�����G�D�U���G�L�Q���F�D�U�H���Y�D���I�D�F�H���R���S�U�R�Y�R�F�D�U�H���S�H�U�V�R�Q�D�O�������L���S�H���F�D�U�H���v�Q���I�L�Q�D�O���R���Y�D��
�D�O�H�J�H���S�H�Q�W�U�X���D���V�H���H�[�S�U�L�P�D���v�Q���F�D�O�L�W�D�W�H���G�H���V�F�U�L�L�W�R�U���� 
 
�������5�H�D�O�L�W�D�W�H�����L���I�L�F�
�L�X�Q�H���v�Q���3�R�Y�H�V�W�H�D���Y�L�H�0�L�L���P�H�O�H��de Giacomo Casanova 
Numele lui Casanova este un m�L�W���D�V�R�F�L�D�W���v�Q���J�H�Q�H�U�D�O���F�X���V�H�G�X�F�
�L�D���J�D�O�D�Q�W�������L���F�X���H�U�R�W�L�V�P�X�O���O�L�E�H�U�W�L�Q�����v�Q�V����
�H�O���H�V�W�H���P�D�L���S�X�
�L�Q���F�X�Q�R�V�F�X�W���S�H�Q�W�U�X���D�X�W�R�E�L�R�J�U�D�I�L�D���V�D���U�R�P�D�Q�
�D�W�����F�H���v�Q�V�X�P�H�D�]�����S�H�V�W�H�������������G�H���S�D�J�L�Q�L�����G�L�Q��
�F�D�U�H���R���S�D�U�W�H���D�X���I�R�V�W���W�U�D�G�X�V�H�����L���v�Q���O�L�P�E�D���U�R�P�k�Q�������v�Q���Y�R�O�X�P�H���S�U�H�F�X�P��Memorii (Editura Univers, 1970) 
sau �3�R�Y�H�V�W�H�D�� �Y�L�H�0�L�L�� �P�H�O�H�����(�G�L�W�X�U�D�� �1�H�P�L�U�D���� �������������� �$�F�H�D�V�W���� �R�S�H�U���� �O�L�W�H�U�D�U���� �G�H�� �R�� �G�L�P�H�Q�V�L�X�Q�H��
�L�P�S�U�H�V�L�R�Q�D�Q�W���� �I�D�F�H�� �G�L�Q�� �*�L�D�F�R�P�R�� �&�D�V�D�Q�R�Y�D�� �X�Q�� �P�D�U�H�� �D�X�W�R�U�� �D�O�� �W�L�P�S�X�O�X�L�� �V���X���� �(�O�� �D�� �O�X�F�U�D�W�� �Q�H�v�Q�F�H�W�D�W�� �O�D��
�F�R�Q�V�W�U�X�L�U�H�D���G�L�V�F�X�U�V�X�O�X�L���V���X���S�H���S�D�U�F�X�U�V�X�O���X�O�W�L�P�H�L���G�H�F�D�G�H���G�H���Y�L�D�
�������v�Q���D�Q�L�L���V���L���G�H���E���W�U�k�Q�H�
�H�����L���Q�R�V�W�D�O�J�L�H���� 
�3�R�Y�H�V�W�H�D�� �Y�L�H�0�L�L�� �P�H�O�H  �G�H�E�X�W�H�D�]���� �F�X�� �R�� �V�F�X�U�W���� �S�U�H�]�H�Q�W�D�U�H�� �D�� �J�H�Q�H�D�O�R�J�L�H�L�� �I�D�P�L�O�L�H�L�� �D�X�W�R�U�X�O�X�L���� �3�U�L�P�D�� �O�X�L��
�D�P�L�Q�W�L�U�H�����G�H���O�D���Y�k�U�V�W�D���G�H���R�S�W���D�Q�L�����H�V�W�H���O�H�J�D�W�����G�H���R���S�U�R�E�O�H�P�����P�H�G�L�F�D�O�����± �v�L���F�X�U�J�H�D���W�R�W���W�L�P�S�X�O���V�k�Q�J�H���G�L�Q��
nas �± �S�H�Q�W�U�X�� �U�H�]�R�O�Y�D�U�H�D�� �F���U�H�L�D�� �E�X�Q�L�F�D�� �V�D�� �D�S�H�O�H�D�]���� �v�Q�� �P�D�U�H�� �W�D�L�Q���� �O�D�� �D�M�X�W�R�U�X�O�� �X�Q�H�L�� �Y�U���M�L�W�R�D�U�H�� �G�L�Q��
�0�X�U�D�Q�R�����(�V�W�H���R���D�P�L�Q�W�L�U�H���F�L�X�G�D�W������ �O�X�L�� �v�Q�V�X���L�� �I�L�L�Q�G�X-�L���J�U�H�X���V���� �V�W�D�E�L�O�H�D�V�F�����G�D�F���� �v�Q�W�k�O�Q�L�U�H�D���F�X�� �I�U�X�P�R�D�V�D��
�]�k�Q�����L�Q�Y�R�F�D�W�����S�U�L�Q���P�D�J�L�D���S�U�D�F�W�L�F�D�W�����G�H���Y�U���M�L�W�R�D�U�H���D���I�R�V�W���D�L�H�Y�H�D���V�D�X���X�Q���Y�L�V���� 
�Ä���«���� �]���U�L�L���� �V�D�X�� �F�U�H�]�X�L�� �F���� �]���U�H�V�F�� �F�R�E�R�U�k�Q�G�� �S�H�� �F�R���� �R�� �I�H�P�H�L�H�� �P�L�Q�X�Q�D�W�� �G�H�� �I�U�X�P�R�D�V������ �v�Q�W�U-�R�� �H�O�H�J�D�Q�W����
�F�U�L�Q�R�O�L�Q������ �v�Q�Y�H���P�k�Q�W�D�W���� �v�Q�W�U-�R�� �V�W�R�I���� �V�X�S�H�U�E���� ���L�� �S�X�U�W�k�Q�G�� �S�H�� �F�D�S�� �R�� �F�X�Q�X�Q���� �G�H�� �Q�H�V�W�H�P�D�W�H�� �F�D�U�H�� �P�L�� �V�H��
�S���U�H�D�X�� �V�W�U���O�X�F�L�W�R�D�U�H�� �F�D�� �R�� �I�O�D�F���U������ �3�����L�Q�G�� �D�O�H�Q�H���� �P�D�L�H�V�W�X�R�V�� ���L�� �G�R�P�R�O���� �Y�H�Q�L�� �V���� �P�L�� �V�H�� �D���H�]�H�� �S�H�� �S�D�W����
scoase apoi dintr-un buz�X�Q���U�H�O���F�k�W�H�Y�D���F�X�W�L�X�
�H�� ���L�� �P�L�� �O�H���G�H���H�U�W�����S�H���F�U�H���W�H�W�����P�X�U�P�X�U�k�Q�G���F�k�W�H�Y�D�� �Y�R�U�E�H����
�'�X�S�����F�H-�P�L���
�L�Q�X���R���O�X�Q�J�����F�X�Y�k�Q�W�D�U�H���G�L�Q���F�D�U�H���Q�X���S�U�L�F�H�S�X�L���Q�L�P�L�F�����P�����V���U�X�W�������L���S�O�H�F�����S�H���X�Q�G�H���Y�H�Q�L�V�H�����S�H��
�X�U�P�����D�G�R�U�P�L�L���O�D���O�R�F���´�����&�D�V�D�Q�R�Y�D���������������������� 
�%���L�H�
�H�O�X�O���&�D�V�D�Q�R�Y�D���H�V�W�H���F�R�Q�V�L�G�H�U�D�W���G�H���W�R�
�L���X�Q���F�R�S�L�O���I�U�D�J�L�O�����F�D�U�H���U�L�V�F�����V�����P�R�D�U�����G�H���O�D���X�Q���D�Q���O�D���D�O�W�X�O�����L��
�F���U�X�L�D�� �Q�X�� �L�� �V�H�� �D�F�R�U�G���� �S�U�H�D�� �P�X�O�W���� �D�W�H�Q�
�L�H���� �'�H�� �D�F�H�H�D���� �F�k�Q�G�� �G�L�Q�W�U-�R�� �G�D�W���� �G�H�Y�L�Q�H�� �S�U�R�W�D�J�R�Q�L�V�W�X�O�� �X�Q�H�L��
���H�G�L�Q�
�H���G�H���P�D�J�L�H�����&�D�V�D�Q�R�Y�D���H�V�W�H���P�D�L���S�X�
�L�Q���P�D�U�F�D�W���G�H���F�H�U�H�P�R�Q�L�H�����L���P�D�L���P�X�O�W���G�H���H�I�L�F�L�H�Q�
�D���D�F�H�V�W�H�La, pe 
�F�D�U�H�� �R�� �S�H�U�F�H�S�H�� �F�X�� �S�U�R�S�U�L�X�O�� �F�R�U�S���� �Ä�$�U�� �I�L���� �G�H�V�L�J�X�U���� �F�D�U�D�J�K�L�R�V�� �V���� �S�X�Q�H�P�� �S�H�� �V�H�D�P�D�� �D�F�H�V�W�R�U�� �Q���]�E�k�W�L�L��
�Y�L�Q�G�H�F�D�U�H�D���G�H���E�R�D�O�D���F�D�U�H���P�����F�K�L�Q�X�L�D�����F�U�H�G���v�Q�V�����W�R�W�R�G�D�W�����F�����D�U���I�L���J�U�H���L�W���V�����O�H���W���J���G�X�L�H�V�F���F�X���G�H�V���Y�k�U���L�U�H��
�R�U�L�F�H�� �v�Q�U�k�X�U�L�U�H���´�� ��ibidem). La doar opt ani, i se c�H�U�H�� �V���� �S���V�W�U�H�]�H�� �S�U�L�P�X�O�� �V�H�F�U�H�W���� �Q�X�� �W�U�H�E�X�L�D�� �V����
�G�H�]�Y���O�X�L�H�� �V�X�E�� �Q�L�F�L�R�� �I�R�U�P���� �F�H�H�D�� �F�H�� �V�H�� �S�H�W�U�H�F�X�V�H�� �v�Q�W�U�H�� �H�O�� ���L�� �Y�U���M�L�W�R�D�U�H���� �Ì�Q�V���� �&�D�V�D�Q�R�Y�D�� �v�L�� �G�H�]�Y���O�X�L�H��
�F�L�W�L�W�R�U�X�O�X�L���F�H�H�D���F�H���D�U���I�L���W�U�H�E�X�L�W���V�����I�L�H���V�H�F�U�H�W�����D�V�W�I�H�O���v�Q�F�k�W���D�F�H�V�W�D���V��-�L���G�H�Y�L�Q�����F�R�P�S�O�L�F�H�����L���F�R�Q�I�L�G�H�Q�W���v�Q�F����
de la �v�Q�F�H�S�X�W���� �'�H�]�Y���O�X�L�Q�G�X-���L�� �L�Q�W�L�P�L�W�D�W�H�D�� ���L�� �W�U���G�k�Q�G�X-���L�� �S�U�R�S�U�L�L�O�H�� �V�H�F�U�H�W�H���� �&�D�V�D�Q�R�Y�D�� �v���L�� �V�H�G�X�F�H��
�F�L�W�L�W�R�U�X�O�� ���L�� �v�O�� �D�W�U�D�J�H�� �G�H�� �S�D�U�W�H�D�� �O�X�L���� �F�U�H�k�Q�G�� �R�� �U�H�O�D�
�L�H�� �G�H�� �v�Q�F�U�H�G�H�U�H���� �S�H�� �F�D�U�H�� �R�� �P���U�W�X�U�L�V�H���W�H�� �v�Q���3�U�H�I�D�0�D 
�V�F�U�L�V�����v�Q���V�W�L�O���H�S�L�V�W�R�O�D�U�����L���D�G�U�H�V�D�W�����v�Q���P�R�G���G�L�U�H�F�W���F�H�O�X�L���F�D�U�H���v�L���F�L�W�H���W�H���U�k�Q�G�X�U�L�O�H���F�D���X�Q�X�L���S�U�L�H�W�H�Q���L�Q�W�L�P���G�H��
�O�D���F�D�U�H���D�X�W�R�U�X�O���F�H�U�H���v�Q�
�H�O�H�J�H�U�H�����L���L�Q�G�X�O�J�H�Q�
������ 
�0�D�L���W�k�U�]�L�X�����&�D�V�D�Q�R�Y�D���v���L���Y�H�G�H���W�D�W���O���v�Q���I�O�R�D�U�H�D���Y�k�U�V�W�H�L���D�V�D�V�L�Q�D�W���G�H���P�H�G�L�F�L�����L�����v�Q���F�L�X�G�D���L�U�R�Q�L�H�L���D�P�D�U�H���F�X��
�F�D�U�H�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �S�U�L�P�L�W�L�Y�L�V�P�X�O�� �P�H�G�L�F�L�Q�H�L�� �W�L�P�S�X�O�X�L�� �V���X�� el este fascinat de acest domeniu 
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aga 

�Y�L�D�
������ �/�D�� �X�Q�� �P�R�P�H�Q�W���G�D�W���F�K�L�D�U�� �V�H�� �J�k�Q�G�H���W�H�� �V���� �G�H�Y�L�Q���� �H�O�� �v�Q�V�X���L�� �P�H�G�L�F���� �&�L�W�H���W�H�� �O�X�F�U���U�L�� �L�P�S�R�U�W�D�Q�W�H�� ���L��
�G�L�V�S�X�Q�H�� �G�H�� �D�E�L�O�L�W���
�L�� �v�Q�Q���V�F�X�W�H�� �F�D�U�H�� �v�O�� �I�D�F�� �F�D�S�D�E�L�O�� �V���� �O�H�� �Y�L�Q���� �v�Q�� �D�M�X�W�R�U�� �S�U�L�H�W�H�Q�L�O�R�U�� �V���L�� �v�Q�� �U�H�S�H�W�D�W�H��
�U�k�Q�G�X�U�L���� �&�D�V�D�Q�R�Y�D�� �Q�X�� �S�L�H�U�G�H�� �R�F�D�]�L�D�� �G�H�� �D�� �U�H�O�D�W�D�� �L�U�R�Q�L�F�� �H���H�F�X�U�L�O�H�� �F�D�X�]�D�W�H�� �D�W�k�W�� �G�H�� �v�Q�Y���
���W�X�U�L�O�H�� ���L��
�W�H�K�Q�L�F�L�O�H���S�U�L�P�L�W�L�Y�H�����F�k�W���P�D�L���D�O�H�V���G�H���L�J�Q�R�U�D�Q�
�D�����L���L�Q�F�R�P�S�H�W�H�Q�
�D���P�H�G�L�F�L�O�R�U���F�D�U�H���D�X���v�Q�F�H�U�F�D�W���V��-i trateze 
�I�D�P�L�O�L�D���� �6�D�U�F�D�V�P�X�O�� �F�X�� �F�D�U�H�� �S�R�Y�H�V�W�H���W�H�� �G�H�V�S�U�H�� �D�F�H���W�L�D�� �Q�X�� �Q�X�� �U�H�X���H���W�H�� �V��-�L�� �D�V�F�X�Q�G���� �G�X�U�H�U�H�D�� ���L��
�G�H�]�J�X�V�W�X�O���� �Ä�'�X�S���� �F�H-�L�� �G���G�X�� �S�D�F�L�H�Q�W�X�O�X�L�� �O�H�D�F�X�U�L�� �R�S�L�O�D�W�L�Y�H���� �G�R�I�W�R�U�X�O�� �=�D�P�E�H�O�O�L�� �F�U�H�]�X�� �F��-���L�� �v�Q�G�U�H�D�S�W����
�J�U�H���H�D�O�D�� �F�X�� �F�D�V�W�R�U�H�X�P���� �F�D�U�H-�O�� �I���F�X�� �V���� �P�R�D�U���� �v�Q�� �F�R�Q�Y�X�O�V�L�X�Q�L�´�� ��ibidem���� ���������� �/�D�� �U�k�Q�G�X�O�� �V���X���� �Ä�Y�H�V�W�L�W�X�O��
�P�H�G�L�F���0�D�F�R�S�S�H�´�����S�X�Q�H���G�L�D�J�Q�R�V�W�L�F�X�O���U�H�O�D�W�L�Y���O�D���K�H�P�R�U�D�J�L�L�O�H���Q�D�]�D�O�H���D�O�H���F�R�S�L�O�X�O�X�L���*�L�D�F�R�P�R���H�[�S�O�L�F�k�Q�G����
�Ä�>�«�@�� �V�k�Q�J�H�O�H�� �Q�R�V�W�U�X�� �H�� �X�Q�� �I�O�X�L�G�� �H�O�D�V�W�L�F���� �D�� �F���U�X�L�� �J�U�R�V�L�P�H�� �S�R�D�W�H�� �V�F���G�H�D�� ���L�� �V�S�R�U�L���� �Q�L�F�L�R�G�D�W���� �v�Q�V���� ���L��
�F�D�Q�W�L�W�D�W�H�D�� �>�«�@�� �S�U�L�F�L�Q�D�� �D�F�H�V�W�H�L�� �J�U�R�V�L�P�L�� �Q�H�S�X�W�k�Q�G�� �I�L�� �G�H�F�k�W�� �D�U�X�O�� �S�H�� �F�D�U�H-�O�� �U�H�V�S�L�U�D�P�´�� ��ibidem: 28-29).  
�7�R�W�X���L�����J�k�Q�G�L�Q�G�X-�Q�H���O�D���G�H�V�F�U�L�H�U�H�D���D�H�U�X�O�X�L���Y�H�Q�H�
�L�D�Q�����Ä�R���]���S�X���H�D�O�����G�H�]�J�X�V�W���W�R�D�U�H�´�����I���F�X�W�����G�H���7�K�R�P�D�V��
�0�D�Q�Q�� �v�Q���0�R�D�U�W�H�D�� �O�D�� �9�H�Q�H�0�L�D�����S�X�W�H�P�� �F�R�Q�F�K�L�G�H�� �F���� �P�H�G�L�F�X�O�� �0�D�F�R�S�S�H�� �V-�D�U�� �I�L�� �S�X�W�X�W�� �U�H�I�H�U�L�� ���L�� �H�O�� �O�D��
�X�P�H�]�H�D�O�D���F�D�U�H�� �v�Q�F���U�F�D���D�H�U�X�O���� �I���F�k�Q�G�X-�O���S�X�U�W���W�R�U���G�H���E�R�O�L���� �Ä�D�H�U�X�O���H�U�D���D�W�k�W���G�H���G�H�Q�V���� �v�Q�F�k�W���P�L�U�R�V�X�U�L�O�H���F�H��
�V�H���U�H�Y���U�V�D�X���G�L�Q�� �O�R�F�X�L�Q�
�H�����S�U���Y���O�L�L���� �E�L�U�W�X�U�L�����D�E�X�U�L���G�H���X�O�H�L���� �Q�R�U�L���G�H���S�D�U�I�X�P�� ���L�� �P�X�O�W�H���D�O�W�H�O�H���S�O�X�W�H�D�X���F�D���R��
�Q�H�J�X�U�����I���U�����V�����V�H���v�P�S�U�����W�L�H�����>�«�@���3�H�Q�W�U�X���D���G�R�X�D���R�D�U�������L�D�U���G�H���G�D�W�D���D�F�H�D�V�W�D���G�H�I�L�Q�L�W�L�Y�����V�H���Y���G�H�D���F�����D�F�H�V�W��
�R�U�D�����H�U�D���>�«�@�� �S�H���R���D�V�H�P�H�Q�H�D���Y�U�H�P�H�����H�[�W�U�H�P���G�H���Y���W���P���W�R�U�´�����0�D�Q�Q�������������������������� 
�&�D�V�D�Q�R�Y�D�� �v���L�� �D�P�L�Q�W�H���W�H�� ���L�� �G�H�� �%�H�W�W�L�Q�D���� �S�U�L�P�D�� �O�X�L�� �L�X�E�L�U�H���� �F�D�U�H�� �D�M�X�Q�J�H�� �Ä�S�R�V�H�G�D�W���� �G�H�� �G�H�P�R�Q�L�´�� �v�Q��
�P�R�P�H�Q�W�X�O�� �F�k�Q�G�� �D�F�H�V�W�D�� �G�H�Y�L�Q�H�� �U�H�W�L�F�H�Q�W�� �I�D�
���� �G�H�� �H�D���� �G�H�V�F�R�S�H�U�L�Q�G�� �Y�L�]�L�W�H�O�H�� �Q�R�F�W�X�U�Q�H�� �S�H�� �F�D�U�H�� �L�� �O�H�� �I���F�H�D��
Cord�L�D�Q�L�����v�Q���Y�k�U�V�W�����G�H���F�L�Q�F�L�V�S�U�H�]�H�F�H���D�Q�L�����X�Q���D�O�W���H�O�H�Y���D�O���G�R�F�W�R�U�X�O�X�L���*�R�]�]�L���O�D���F�D�U�H���O�R�F�X�L�D�X���v�Q���J�D�]�G�������$��
�G�R�X�D�� �]�L�� �G�L�P�L�Q�H�D�
�D���� �W�k�Q���U�D�� �I�D�F�H�� �Q�L���W�H�� �F�U�L�]�H�� �L�D�U�� �v�Q�W�U�H�D�J�D�� �I�D�P�L�O�L�H�� �R�� �F�U�H�G�H�� �S�H�� �P�R�D�U�W�H���� �'�R�D�U�� �&�D�V�D�Q�R�Y�D����
�G�H���L�� �Q�X�� �F�X�Q�R�V�F�X�V�H�� �S�k�Q���� �D�W�X�Q�F�L�� ���L�U�H�W�O�L�F�X�U�L�O�H�� �I�H�P�H�L�O�R�U���� �L�Q�W�X�L�H���W�H�� �Ä�F���� �E�R�D�O�D�� �I�H�W�H�L�� �Q�X�� �S�R�D�W�H�� �D�Y�H�D�� �D�O�W����
�S�U�L�F�L�Q�����G�H�F�k�W���v�Q�G�H�O�H�W�Q�L�F�L�U�L�O�H���G�L�Q���Q�R�D�S�W�H�D���G�L�Q���D�M�X�Q���V�D�X���I�U�L�F�D���F�H���L-�R���I���F�X�V�H���F�L�R�F�Q�L�U�H�D���>�«�@���F�X���&�R�U�G�L�D�Q�L�´��
���&�D�V�D�Q�R�Y�D�� ���������� ���� ���������� �$�X�W�R�U�X�O�� �Q�X�� �X�L�W���� �V���� �Q�R�W�H�]�H�� �J�k�Q�G�X�U�L�O�H�� �S�O�L�Q�H�� �G�H�� �F�D�Q�G�R�D�U�H�� �D�O�H�� �W�k�Q���U�X�O�X�L��
�v�Q�G�U���J�R�V�W�L�W�����D���F���U�X�L���D�P���U���F�L�X�Q�H���Y�H�Q�H�D���P�D�L���D�O�H�V���G�L�Q���F�R�Q�Y�L�Q�J�H�U�H�D���F�����%�H�W�W�L�Q�D���v�O���D�O�H�V�H�V�H���S�H���F�H�O���F�D�U�H���D�Y�H�D��
�F�L�Q�F�L�V�S�U�H�]�H�F�H���D�Q�L�����L���Q�X���S�H���H�O���F�D�U�H�����D�Y�k�Q�G���W�U�H�L�V�S�U�H�]�H�F�H�����H�U�D���Ä�G�R�D�U���X�Q���F�R�S�L�O�´�� 
Misticismul secolului al XVIII-�O�H�D�� �H�U�D�� �X�Q�� �D�P�H�V�W�H�F�� �G�H�� �F�U�H���W�L�Q�L�V�P�� ���L�� �D�W�H�L�V�P���� �G�L�Q�� �F�D�U�H�� �Q�X�� �O�L�S�V�H�D��
�F�U�H�G�L�Q�
�D �v�Q���P�D�J�L�H�����L���Y�U���M�L�W�R�U�L�H�����'�D�F�����E�X�Q�L�F�D���O�X�L���&�D�V�D�Q�R�Y�D���D�S�H�O�H�D�]�����O�D���R���Y�U���M�L�W�R�D�U�H���S�H�Q�W�U�X���Y�L�Q�G�H�F�D�U�H�D��
�F�R�S�L�O�X�O�X�L���� �P�D�P�D�� �%�H�W�W�L�Q�H�L�� �F�U�H�G�H�� �F���� �E�R�D�O�D�� �I�L�L�F�H�L�� �H�L�� �H�V�W�H�� �S�U�R�Y�R�F�D�W���� �G�H�� �G�H�R�F�K�L�X�O�� �X�Q�H�L�� �Y�U���M�L�W�R�D�U�H�� �F�H�� �Q�X��
�S�X�W�H�D���I�L���D�O�W�D���G�H�F�k�W���V�O�X�M�Q�L�F�D���F�H�D���E���W�U�k�Q�����F�D�U�H�����Y���]�k�Q�G���G�R�X�����F�R�]�L���G�H���P���W�X�U�����D���H�]�D�W�H���V�S�H�F�L�D�O���v�Q���I�R�U�P�����G�H��
�F�U�X�F�H���S�H�Q�W�U�X���D���E�O�R�F�D���R���X���������v�Q���O�R�F���V�����O�H���G�H�V�I�D�F�����S�H�Q�W�U�X���D���W�U�H�F�H�����Ä�D���G�D�W���v�Q�G���U���W�����L���V-a dus de a intrat pe 
�F�H�D�O�D�O�W�����X�����´����ibidem���������������7�R�
�L���D�L���F�D�V�H�L���D�X���L�Q�W�H�U�S�U�H�W�D�W���F�����Y�U���M�L�W�R�D�U�H�D���V-�D���V�S�H�U�L�D�W���G�H���Ä�F�U�X�F�H�D���V�I�k�Q�W�X�O�X�L��
�$�Q�G�U�H�L�´�����F�R�Q�I�U�X�Q�W�k�Q�G-�R�����L���D�F�X�]�k�Q�G-�R���F�����L-�D�U���I�L���I���F�X�W���I�D�U�P�H�F�H���I�H�W�H�L�����I�D�S�W���F�H���S�U�R�Y�R�D�F�����R���G�L�V�S�X�W�����Ä�S�H���F�k�W��
�G�H�� �K�D�]�O�L�H���� �S�H�� �D�W�k�W�� �G�H�� �U�X���L�Q�R�D�V���´�� ��ibidem���� ���������� �F���F�L�� �D�� �I�R�V�W�� �D�X�]�L�W���� �G�H�� �W�R�
�L�� �Y�H�F�L�Q�L�L���� �'�X�S���� �D�F�H�D�V�W����
�v�Q�W�k�P�S�O�D�U�H���� �Ä�E�R�D�O�D�´���%�H�W�W�L�Q�H�L���F�R�Q�W�L�Q�X�����V���� �V�H�� �P�D�Q�L�I�H�V�W�H�����v�Q���F�L�X�G�D���S�U�R�P�L�V�L�X�Q�L�L���G�H���G�L�V�F�U�H�
�L�H���S�H���F�D�U�H�� �L-o 
�I�D�F�H�� �&�D�V�D�Q�R�Y�D���� �D�V�W�I�H�O�� �v�Q�F�k�W�� �W�R�D�W���� �I�D�P�L�O�L�D�� �D�M�X�Q�J�H�� �V���� �F�U�H�D�G���� �F���� �E�L�D�W�D�� �I�D�W���� �H�� �S�R�V�H�G�D�W���� �G�H�� �G�L�D�Y�R�O�� ���L�� �v�O��
�F�K�H�D�P���� �S�H�� �Ä�F�H�O�� �P�D�L�� �Y�H�V�W�L�W�� �H�[�R�U�F�L�]�D�W�R�U�� �G�L�Q�� �3�D�G�R�Y�D���� �>�«�@�� �X�Q�� �F�D�S�X�F�L�Q�� �I�R�D�U�W�H�� �X�U�k�W���� �F���U�X�L�D�� �v�L�� �]�L�F�H�D�X��
�3�U�R�V�S�H�U�R���G�H���%�R�Y�R�O�H�Q�W�D�´����ibidem���������������Ì�Q���W�L�P�S���F�H���I�D�P�L�O�L�D���S�X�Q�H�D���P�D�Q�L�I�H�V�W���U�L�O�H���Q�H�E�X�Q�H���W�L���D�O�H���W�L�Q�H�U�H�L���S�H��
�V�H�D�P�D�� �G�L�D�Y�R�O�X�L���� �&�D�V�D�Q�R�Y�D�� �R�� �F�R�Q�V�L�G�H�U�D�� �R�� �Ä�X�L�P�L�W�R�D�U�H�� �I�D�W������ �S�O�L�Q���� �G�H�� �W�D�O�H�Q�W�´�� ��ibidem���� ���������� �,�Q�W�H�U�Y�H�Q�
�L�D��
�F�D�S�X�F�L�Q�X�O�X�L���U���P�k�Q�k�Q�G���I���U�����U�H�]�X�O�W�D�W�����%�H�W�W�L�Q�D���v�L���F�H�U�H���W�D�W���O�X�L���H�L���V�����R���H�[�R�U�F�L�]�H�]�H�����F�H�H�D���F�H���V�H�����L���v�Q�W�k�P�S�O������
�D�P�X�]�k�Q�G�X-�L�� �W�H�U�L�E�L�O�� �S�H�� �I�U�D�W�H�O�H�� �H�L���� �G�R�F�W�R�U�X�O�� �*�R�]�]�L���� ���L�� �S�H�� �&�D�V�D�Q�R�Y�D���� �Ä�7�U�D�W�D�P�H�Q�W�X�O�´�� �H�V�W�H�� �F�R�Q�W�L�Q�X�D�W�� �G�H��
�F���O�X�J���U�X�O�� �0�D�Q�F�L�D���� �v�Q�V���� �O�H�D�F�X�O�� �Y�L�Q�H�� �G�H�� �O�D�� �G�H�V�W���L�Q�X�L�U�L�O�H�� �S�H�� �F�D�U�H�� �H�D�� ���L�� �*�L�D�F�R�P�R�� ���L�� �O�H�� �I�D�F�� �U�H�F�L�S�U�R�F���� �G�L�Q��
�F�D�U�H���U�H�]�X�O�W�����F�����W�R�W�X�O���D���I�R�V�W���R���Q�H�v�Q�
�H�O�H�J�H�U�H�����L�D�U���&�R�U�G�L�D�Q�L���R���F�D�Q�D�O�L�H�����'�X�S�����W�R�D�W�H���D�F�H�V�W�H���W�H�Q�V�L�X�Q�L���O�D���F�D�U�H���D��
�I�R�V�W�� �V�X�S�X�V������ �%�H�W�W�L�Q�D�� �V�H�� �v�P�E�R�O�Q���Y�H���W�H�� �F�X�� �D�G�H�Y���U�D�W���� �F�R�Q�W�U�D�F�W�k�Q�G�� �X�Q�� �Y���U�V�D�W�� �G�H�� �Y�k�Q�W�� �Y�L�R�O�H�Q�W���� �F�H�� �R��
�G�H�V�I�L�J�X�U�H�D�]�������L���R���D�G�X�F�H�� �O�D���X�Q���S�D�V���G�H�� �P�R�D�U�W�H�����	�L�Q�W�X�L�W���� �O�D���S�D�W���W�L�P�S���G�H�� �P�D�L�� �P�X�O�W�H���V���S�W���P�k�Q�L�� singurul 
�F�D�U�H�� �D�� �U���P�D�V�� �Q�H�P�L���F�D�W�� �O�k�Q�J���� �H�D���� �v�Q�� �F�L�X�G�D�� �P�L�U�R�V�X�O�X�L�� �S�H�� �F�D�U�H�� �v�O�� �G�H�J�D�M�D���� �D�� �I�R�V�W�� �&�D�V�D�Q�R�Y�D���� �v�Q�� �L�Q�L�P�D��
�F���U�X�L�D�� �V�X�I�H�U�L�Q�
�D�� �I�H�W�H�L�� �D�� �V���G�L�W�� �R�� �S�X�W�H�U�Q�L�F���� �D�I�H�F�
�L�X�Q�H���� �,�X�E�L�U�H�D�� �O�R�U�� �U���P�k�Q�H�� �v�Q�V���� �Q�H�F�R�Q�V�X�P�D�W������ �%�H�W�W�L�Q�D��
�F���V���W�R�U�L�Q�G�X-�V�H���G�R�L���D�Q�L���P�D�L���W�k�U�]�L�X���Ä�F�X���X�Q���F�L�]�P�D�U���F�D�U�H���v�L���U�X�L�Q�H�D�]�����Y�L�D�
�D�´����ibidem ���������������Ì�Q���F�L�X�G�D���D�F�H�V�W�H�L��
�Ä�P�L�Q�X�Q�D�W�H���O�H�F�
�L�L�´�����D�X�W�R�U�X�O���U�H�F�X�Q�R�D���W�H���F�����Q-�D���v�Q�F�H�W�D�W���Q�L�F�L�R�G�D�W�����V�����I�L�H���S���F���O�L�W���G�H���I�H�P�H�L������ 
�'�L�Q�F�R�O�R���G�H���F�O�L���H�X�O���U�H�I�H�U�L�W�R�U���O�D���D�W�U�D�F�
�L�D���V�D���L�U�H�]�L�V�W�L�E�L�O�����S�H�Q�W�U�X���I�H�P�H�L�����&�D�V�D�Q�R�Y�D���H�V�W�H���R���I�L�J�X�U�����P�D�U�F�D�Q�W�����D��
secolulu�L�� �V���X���� �X�Q�� �D�Y�H�Q�W�X�U�L�H�U�� �F�D�U�H�� �F���O���W�R�U�H���W�H�� �W�R�D�W���� �Y�L�D�
�D�� �S�U�L�Q�� �(�X�U�R�S�D�� ���L�� �v�Q�W�k�O�Q�H���W�H�� �R�D�P�H�Q�L�� �L�O�X���W�U�L�� �D�L��
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�V�D�O�H�����(�V�W�H���D�G�H�V�H�D���S�U�L�P�L�W���G�H���F�D�U�G�L�Q�D�O�L�����I�L�O�R�V�R�I�L�����L���D�M�X�Q�J�H���F�K�L�D�U���O�D���F�X�U�
�L�O�H���U�H�J�D�O�H���G�L�Q���)�U�D�Q�
�D�����L���3�U�X�V�L�D�����L�D�U��
�F�D�S�D�F�L�W�D�W�H�D���V�D���G�H���D�G�D�S�W�D�U�H���O�D���R�U�L�F�H���V�L�W�X�D�
�L�H���v�O �G�H�W�H�U�P�L�Q�����V��-��i schimbe rolurile precum un cameleon. 
�&�R�F�K�H�W�H�D�]���� �F�X�� �P�D�L�� �P�X�O�W�H�� �F�D�U�L�H�U�H���� �S�U�L�Q�W�U�H�� �F�D�U�H���� �S�U�H�R�W���� �Y�L�R�O�R�Q�L�V�W���� �D�F�W�R�U���� �I�X�Q�F�
�L�R�Q�D�U���� �V�R�O�G�D�W���� �V�S�L�R�Q����
�D�Q�W�U�H�S�U�H�Q�R�U���� �V�F�U�L�L�W�R�U���� �E�L�E�O�L�R�W�H�F�D�U�� �V�D�X�� �R�P�� �G�H�� ���W�L�L�Q�
������ �F�D�U�H�� �Q�X-�L�� �R�I�H�U���� �G�H�F�k�W�� �S�H�U�P�D�Q�H�Q�W�H�� �R�V�F�L�O�D�
�L�L�� �v�Q�W�U�H��
�S�U�R�V�S�H�U�L�W�D�W�H�����L���G�D�W�R�U�L�L�����S�H���F�D�U�H���O�H���H�Y�L�W�����v�Q���J�H�Q�H�U�D�O���S���U���V�L�Q�G���R�U�D���X�O���� 
�&�D�V�D�Q�R�Y�D�� �W�U���L�H���W�H�� �G�R�X���� �Y�L�H�
�L�� �S�D�U�D�O�H�O�H���� �D�F�H�H�D�� �D�� �O�L�E�H�U�W�L�Q�X�O�X�L�� ���L�� �D�F�H�H�D�� �D�� �H�U�X�G�L�W�X�O�X�L���� �H�[�L�V�W�H�Q�
�D�� �I�L�L�Q�G�X-i 
�G�H�W�H�U�P�L�Q�D�W�����G�H���S�H�U�V�R�Q�D�O�L�W�D�W�H�D���V�D���H�[�W�U�H�P���G�H���F�R�P�S�O�H�[�������P�D�U�F�D�W�����G�H���Q�X�P�H�U�R�D�V�H���F�R�Q�W�U�D�G�L�F�
ii. Casanova 
�H�V�W�H�� �X�Q�� �H�[�F�H�O�H�Q�W���Q�D�U�D�W�R�U�� ���L�� �L�V�W�R�U�L�F���� �G�D�U�� �H�V�W�H�� �G�H�� �D�V�H�P�H�Q�H�D�� �X�Q�� �H�[�F�H�O�H�Q�W���P�L�Q�F�L�Q�R�V�� ���L�� �I�D�U�V�R�U���� �F�H�H�D�� �F�H�� �V�H��
�U�H�I�O�H�F�W���� �v�Q�� �D�Q�X�P�L�W�H�� �S�D�V�D�M�H�� �G�L�Q�� �F�D�U�W�H�D�� �V�D���� �v�Q�� �F�D�U�H�� �I�D�O�V�L�I�L�F���� �U�H�D�O�L�W�D�W�H�D�� �S�H�Q�W�U�X�� �D�� �I�D�F�H�� �S�O���F�H�U�H�� �F�L�W�L�W�R�U�X�O�X�L��
�V�D�X���F�K�L�D�U���V�S�U�H���D���v�Q�I�U�X�P�X�V�H�
�D���S�H�Q�W�U�X���H�O���v�Q�V�X���L���R���U�H�D�O�L�W�D�W�H���S�U�H�]�H�Q�W�D�W�������0�D�M�R�U�L�W�D�W�H�D���L�Q�I�R�U�P�D�
�L�L�O�R�U���G�H�V�S�U�H��
�&�D�V�D�Q�R�Y�D�� �S�U�R�Y�L�Q�� �G�L�Q�� �D�X�W�R�E�L�R�J�U�D�I�L�D�� �V�D�� �U�R�P�D�Q�
�D�W�������v�Q�� �F�D�U�H�� �H�V�W�H�� �D�G�H�V�H�D�� �G�L�I�L�F�L�O�� �D�� �G�L�V�W�L�Q�J�H�� �U�H�D�O�L�W�D�W�H�D�� �G�H��
�I�L�Q�F�
�L�X�Q�H�����L���v�Q���F�D�U�H���V�H���V�L�P�W�H���X�Q���I�H�O���G�H���D�O�W�H�U�Q�D�Q�
�����v�Q�W�U�H���Y�R�F�H�D���L�V�W�R�U�L�F�X�O�X�L�����L���F�H�D���D���V�F�U�Litorului.  
�)�L�J�X�U���� �P�R�Q�G�H�Q���� �F�R�Q�W�U�R�Y�H�U�V�D�W������ �*�L�D�F�R�P�R�� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �G�H�V�F�H�Q�G�H�Q�W�X�O�� �X�Q�H�L�� �I�D�P�L�O�L�L�� �G�H�� �F�R�P�H�G�L�D�Q�
�L����
�S�U�R�I�H�V�L�H�� �S�H�� �G�H�� �R�� �S�D�U�W�H�� �D�G�P�L�U�D�W������ �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H�� �G�L�V�S�U�H�
�X�L�W���� �v�Q�� �V�R�F�L�H�W�D�W�H�D�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�9�,�,�,-lea. 
�2�U�L�J�L�Q�L�O�H���V�D�O�H���D�X���G�U�H�S�W���F�R�Q�V�H�F�L�Q�
�����F�R�S�L�O���U�L�D���G�H�S�D�U�W�H �G�H���F���O�G�X�U�D���S���U�L�Q�W�H�D�V�F�������V�X�E���S�U�R�W�H�F�
�L�D���E�X�Q�L�F�L�L���V�D�O�H��
�G�L�Q���S�D�U�W�H�D���P�D�P�H�L�����F�D�U�H�� �v�L���R�U�L�H�Q�W�H�D�]�����S�U�L�P�L�L���S�D���L�� �v�Q���Y�L�D�
�������L���F�D�U�H���V�H���R�F�X�S�����G�H���H�O���S�k�Q���� �O�D�� �Y�k�U�V�W�D���G�H��������
�D�Q�L���� �F�k�Q�G�� �S���U���V�H���W�H�� �9�H�Q�H�
�L�D�� �S�H�Q�W�U�X�� �D�� �V�W�X�G�L�D�� �O�D�� �3�D�G�R�Y�D���� �$�F�H�D�V�W���� �G�R�D�P�Q���� �v�Q�F�D�U�Q�H�D�]���� �F�R�Q�F�R�P�L�W�H�Q�W��
�Y�H�Q�H�
�L�D�Q�D �S�X�U������ �D�� �F���U�H�L�� �U�H�O�L�J�L�H�� �F�D�W�R�O�L�F���� �Q�X�� �R�� �v�P�S�L�H�G�L�F���� �V���� �I�L�H�� �V�X�S�H�U�V�W�L�
�L�R�D�V������ �v�Q�V���� �H�V�W�H�� �P�D�L�� �D�O�H�V�� �R��
�S�H�U�V�R�D�Q�����F�H���D�U�H���O�H�J���W�X�U�L���I�R�D�U�W�H���E�X�Q�H���F�X���R�D�P�H�Q�L���L�P�S�R�U�W�D�Q�
�L���F�D�U�H���V�H���D�U�D�W�����G�H�R�V�H�E�L�W���G�H���E�L�Q�H���L�Q�W�H�Q�
�L�R�Q�D�
�L��
�F�X�� �P�L�F�X�O�� �H�L�� �S�U�R�W�H�M�D�W���� �)�L�J�X�U�D�� �E�X�Q�L�F�L�L�� �Y�D�� �U���P�k�Q�H�� �R�� �S�U�H�]�H�Q�
���� �I�H�P�L�Q�L�Q���� �G�R�P�L�Q�D�Q�W���� ���L�� �S�U�R�W�H�F�W�R�D�U�H�� �F�D�U�H��
�H�[�H�U�F�L�W�����R���L�Q�I�O�X�H�Q�
�����I�R�D�U�W�H���S�X�W�H�U�Q�L�F�����D�V�X�S�U�D���O�X�L���&�D�V�D�Q�R�Y�D���� 
�9�L�D�
�D�� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �X�Q�D�� �I�H�U�L�F�L�W������ �G�D�W�R�U�L�W���� �Q�X�P�H�U�R�D�V�H�O�R�U�� �V�D�O�H�� �S�H�U�L�S�H�
�L�L�� �S�U�L�Q�� �F�D�U�H�� �D�F�H�V�W�D�� �S�R�D�W�H��
reprezenta oarecum mitul modern al omului fericit. El experiment�H�D�]�����v�Q�V�����R���I�H�U�L�F�L�U�H���V�F�K�L�P�E���W�R�D�U�H����
�S�O�L�Q���� �G�H�� �G�L�I�H�U�L�W�H�� �H�P�R�
�L�L�� �L�Q�W�H�Q�V�H���� �F���F�L�� �H�O�� �U�H�S�U�H�]�L�Q�W���� �G�H�� �D�V�H�P�H�Q�H�D�� �X�Q�D�� �G�L�Q�W�U�H�� �P�D�U�L�O�H�� �I�L�J�X�U�L�� �D�O�H��
�L�Q�W�H�Q�V�L�W���
�L�L�����L�Q�F�O�X�V�L�Y���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���O�D�W�X�U�D���Q�H�J�D�W�L�Y�����D���D�F�H�V�W�H�L�D�����P�D�Q�L�I�H�V�W�D�W�����S�U�L�Q���O�X�Q�J�L�O�H���S�H�U�L�R�D�G�H��
�G�H�� �S�O�L�F�W�L�V�� ���L�� �P�R�P�H�Q�W�H�O�H�� �G�H�� �G�L�V�S�H�U�D�U�H�� �F�D�U�H�� �Q�H�� �G�X�F�� �F�X�� �J�k�Q�G�X�O�� �O�D�� �H�Y�H�Q�W�X�D�O�H�O�H�� �S�X�Q�F�W�H�� �G�H�� �F�R�Q�Y�H�U�J�H�Q�
����
�H�[�L�V�W�H�Q�W�H���v�Q�W�U�H���&�D�V�D�Q�R�Y�D�����'�R�Q���-�X�D�Q�����L���0�D�U�F�K�L�]�X�O���G�H���6�D�G�H���� 
�Ì�Q���3�R�Y�H�V�W�H�D���Y�L�H�0�L�L���P�H�O�H���v�O���G�H�V�F�R�S�H�U�L�P���S�H���&�D�V�D�Q�R�Y�D���F���O���W�R�U�L�Q�G���S�U�L�Q���(�X�U�R�S�D���G�H-�D���O�X�Q�J�X�O���D�Q�L�O�R�U�����D�I�L���k�Q�G��
�L�P�D�J�L�Q�H�D���X�Q�X�L�� �P�D�U�H���F���O���W�R�U�����v�Q�V���� �v�Q���U�H�D�O�L�W�D�W�H���F�H�D���P�D�L�� �P�D�U�H���S�D�U�W�H���D���D�F�H�V�W�R�U���F���O���W�R�U�L�L���D�X�� �O�R�F�� �v�Q�� �O�X�P�H�D��
�F�R�P�H�G�L�D�Q�
�L�O�R�U���� �3�H�V�W�H�� �W�R�W�� �v�Q�� �(�X�U�R�S�D���� �&�D�V�D�Q�R�Y�D�� �P�H�U�J�H�� �G�L�Q�W�U-�X�Q�� �W�H�D�W�U�X�� �v�Q�� �D�O�W�X�O�� ���L�� �H�V�W�H�� �G�H�� �I�L�H�F�D�U�H�� �G�D�W����
�J���]�G�X�L�W���G�H���F�R�P�H�G�L�D�Q�
�L���L�W�D�O�L�H�Q�L���F�D�U�H�����O�D���Y�U�H�P�H�D���U�H�V�S�H�F�W�L�Y�������F�L�U�F�X�O�D�X���S�H�V�W�H���W�R�W���S�U�L�Q���(�X�U�R�S�D�����Ì�Q���P�H�P�R�U�L�L����
�H�O���v�Q�F�H�D�U�F�����R�D�U�H�F�X�P���V�����H�V�W�R�P�S�H�]�H���U�H�O�D�
�L�D���V�D���S�H�U�P�D�Q�H�Q�W�����F�X���D�F�W�R�U�L�L���S�U�L�H�W�H�Q�L���D�L���I�D�P�L�O�L�H�L���V�D�O�H�����v�Q�V�����V�X�Q�W��
���L�� �Q�X�P�H�U�R�D�V�H���S�D�V�D�M�H�� �v�Q���F�D�U�H���H�Y�R�F�����S�O�L�Q���G�H���F���O�G�X�U�������L���F�X���R�� �P�D�U�H���S�U�H�F�L�]�L�H�� �D�F�H�D�V�W�����O�X�P�H���G�L�Q���F�D�U�H�� �I�D�F�H��
�S�D�U�W�H�� ���L�� �F�D�U�H�� �v�L�� �G�H�V�F�K�L�G�H�� �S�R�D�W�H�� �S�H�Q�W�U�X�� �S�U�L�P�D�� �G�D�W���� �G�U�X�P�X�O�� �F���W�U�H�� �O�L�W�H�U�D�W�X�U������ �F�k�Q�G�� �L�� �V�H�� �V�R�O�L�F�L�W���� �V���� �V�F�U�L�H��
�D�G�D�S�W���U�L�O�H�� �v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q���� �D�O�H�� �X�Q�R�U�� �S�L�H�V�H�� �G�H�� �W�H�D�W�U�X�� �F�O�D�V�L�F�H���� �S�U�H�F�X�P��Zoroastru �D�� �G�U�D�P�D�W�X�U�J�X�O�X�L�� ���L��
�O�L�E�U�H�W�L�V�W�X�O�X�L���I�U�D�Q�F�H�]���/�R�X�L�V���G�H���&�D�K�X�V�D�F�����F�D�U�H���R�E�
�L�Q�H���X�Q���P�D�U�H���V�X�F�F�H�V���� 
�&�R�P�H�G�L�D�Q�
�L�L�� �D�X �D�F�F�H�V�� �O�D�� �V�W�U�D�W�X�U�L�O�H�� �V�X�S�H�U�L�R�D�U�H�� �D�O�H�� �V�R�F�L�H�W���
�L�L���± �E�X�U�J�K�H�]�L�D�� ���L�� �D�U�L�V�W�R�F�U�D�
�L�D���± cu care se 
�D�P�H�V�W�H�F���� �I���U���� �D�� �I�D�F�H�� �F�X�� �D�G�H�Y���U�D�W�� �S�D�U�W�H�� �G�L�Q�� �H�O�H���� �'�D�W�R�U�L�W���� �R�U�L�J�L�Q�L�O�R�U�� �V�D�O�H���� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �S�U�L�P�L�W�� �v�Q��
�F�D�V�H�O�H�� �X�Q�R�U�� �I�D�P�L�O�L�L�� �L�Q�I�O�X�H�Q�W�H�� ���L���� �G�D�W�R�U�L�W���� �V�W�X�G�L�L�O�R�U�� �V�D�O�H�� �H�F�O�H�]�L�D�V�W�L�F�H �G�X�E�O�D�W�H�� �G�H�� �L�Q�W�H�U�Y�H�Q�
�L�L�O�H�� �E�X�Q�F�L�L��
�V�D�O�H���� �D�F�H�V�W�D�� �V�H�� �E�X�F�X�U���� �G�H�� �S�U�R�W�H�F�
�L�D�� ���L�� �V�S�U�L�M�L�Q�X�O�� �X�Q�R�U�� �P�H�P�E�U�L�� �L�P�S�R�U�W�D�Q�
�L�� �D�L�� �F�O�H�U�X�O�X�L���� �Ì�Q�� �S�O�X�V���� �H�V�W�H��
�D�S�U�H�F�L�D�W�� �S�H�Q�W�U�X�� �I�D�U�P�H�F�X�O�� �S�H�U�V�R�Q�D�O���� �S�H�Q�W�U�X�� �F�D�U�L�V�P������ �L�Q�W�H�O�L�J�H�Q�
���� ���L�� �L�P�D�J�L�Q�D�
�L�D�� �G�H�E�R�U�G�D�Q�W������ �F�D�U�H�� �v�L��
�S�H�U�P�L�W���V�����L�Q�Y�H�Q�W�H�]�H���F�H�O�H���P�D�L���L�Q�F�U�H�G�L�E�L�O�H���S�R�Y�H���W�L�����L���V�����O�H���V�S�X�Q�����F�X���X�Q���W�D�O�H�Q�W���L�U�H�]�L�V�W�L�E�L�O�����'�D�U���v�Q���O�R�F���V����
�S�U�H�O�X�Q�J�H�D�V�F�����D�U�W�D���S���U�L�Q�
�L�O�R�U���V���L���S�H���V�F�H�Q�������&�D�V�D�Q�R�Y�D���R���Y�D���H�[�S�R�U�W�D���S�X�U�����L���V�L�P�S�O�X���v�Q���D�I�D�U�D���V�F�H�Q�H�L�����L���Y�D��
�G�H�Y�H�Q�L�� �X�Q�� �I�H�O�� �G�H�� �Ä�I�D�X�[-�P�R�Q�Q�D�\�H�X�U�´�� �v�Q�� �H�F�R�Q�R�P�L�D�� �V�R�F�L�D�O���� �D�� �W�L�P�S�X�O�X�L�� �V���X���� �(�V�W�H�� �X�Q��maestru al 
�G�L�V�L�P�X�O���U�L�L�����L�����G�H���I�L�H�F�D�U�H���G�D�W�����F�k�Q�G���H�V�W�H���R�E�O�L�J�D�W���V�����S���U���V�H�D�V�F�����X�Q���R�U�D�������H�O���V�H���S�U�H�]�L�Q�W�����v�Q���D�O�W�X�O���O�X�k�Q�G�X-��i 
�R���Q�R�X�����L�G�H�Q�W�L�W�D�W�H�����S�H���F�D�U�H���R���L�Q�Y�H�Q�W�H�D�]�����S�H�Q�W�U�X���D-���L���F�U�H�D���Q�R�L���U�H�O�D�
�L�L���S�U�R�I�L�W�D�E�L�O�H�����/�D���&�D�V�D�Q�R�Y�D�����M�R�F�X�O���G�H��
rol face parte din cotidian.  
Un a�O�W�� �D�V�S�H�F�W�� �L�Q�W�H�U�H�V�D�Q�W�� �D�O�� �H�Y�R�O�X�
�L�H�L�� �V�D�O�H�� �H�V�W�H�� �O�L�S�V�D�� �G�H�� �L�Q�W�H�U�H�V�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �R�U�L�F�H�� �S�O�D�Q�L�I�L�F�D�U�H�� �D��
�S�U�R�S�U�L�X�O�X�L�� �G�H�V�W�L�Q���� �H�O�� �V�H�� �O�D�V���� �W�R�W�� �W�L�P�S�X�O�� �v�Q�� �Y�R�L�D�� �V�R�U�
�L�L���� �G�D�U�� ���W�L�H�� �I�R�D�U�W�H�� �E�L�Q�H�� �V���� �R�E�V�H�U�Y�H�� �R�� �R�F�D�]�L�H�� ���L����
�G�D�W�R�U�L�W���� �L�Q�V�W�L�Q�F�W�X�O�X�L�� �V���X���� �V���� �S�U�R�I�L�W�H�� �G�H�� �S�H�� �X�U�P�D�� �H�L���� �$�V�W�I�H�O���� �V�H�� �O�D�V���� �D�Q�W�U�H�Q�D�W�� �v�Q�� �W�R�W�� �I�H�O�X�O�� �G�H�� �V�L�W�X�D�
�L�L��
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�]�L�E�L�O�H�����G�L�Q���F�D�U�H���X�Q�H�R�U�L���L�H�V�H���E�D�V�P�D���F�X�U�D�W�������D�O�W�H�R�U�L���L�Q�W�U�����v�Q���v�Q�F�X�U�F���W�X�U�L���P�D�L���P�X�O�W���V�D�X���P�D�L���S�X�
�L�Q���V�H�U�L�R�D�V�H����
�v�Q�V���� �I�L�H�F�D�U�H���G�k�Q�G���R�� �P�D�U�H�� �L�Q�W�H�Q�V�L�W�D�W�H���H�[�L�V�W�H�Q�
�H�L�� �S�U�R�W�D�J�R�Q�L�V�W�X�O�X�L���� �/�X�L���&�D�V�D�Q�R�Y�D���S�D�U�H���F���� �v�L���S�O�D�F�H���V�����V�H 
�O�D�V�H�� �V�X�U�S�U�L�Q�V�� �G�H�� �Y�L�D�
������ �v�Q�� �F�L�X�G�D�� �F�R�Q�I�R�U�W�X�O�X�L�� �S�H�� �F�D�U�H�� �L�� �O-�D�U�� �I�L�� �S�X�W�X�W���R�I�H�U�L�� �R�� �D�W�L�W�X�G�L�Q�H�� �P�D�L�� �S�U�X�G�H�Q�W�������Ì�Q��
�S�O�X�V���� �G�L�Q�F�R�O�R�� �G�H�� �K�H�G�R�Q�L�V�P�X�O�� �O�L�E�H�U�W�L�Q���� �H�[�L�V�W���� ���L�� �X�Q�� �&�D�V�D�Q�R�Y�D�� �S�U�R�I�X�Q�G�� �I�L�O�R�V�R�I���� �X�Q�� �&�D�V�D�Q�R�Y�D��
�G�H�F�R�Q�V�W�U�X�L�W�����F�D�S�D�E�L�O���V��-���L���F�R�Q�F�H�D�S�����Y�L�D�
�D���v�Q���D�F�R�U�G���F�X���H�Y�H�Q�L�P�H�Q�W�H�O�H�����)�L�O�R�V�R�I�L�D���O�X�L���V�H���V�L�W�X�H�D�]�����X�Q�G�H�Y�D��
�v�Q�W�U�H�� �F�H�D�� �D�� �V�W�R�L�F�L�O�R�U�� ���L�� �F�H�D�� �D�� �O�X�L��kairos���� �D�G�L�F���� �D�� �P�R�P�H�Q�W�X�O�X�L�� �R�S�R�U�W�X�Q���� �G�D�U�� ���L�� �D�� �O�X�L�� �0�D�F�K�L�D�Y�H�O�O�L�� �F�k�Q�G��
�Y�L�Q�H�� �Y�R�U�E�D�� �G�H�� �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H�� �R�F�D�]�L�H�� ���L�� �P�R�P�H�Q�W���� �&���O���W�R�U�L�L�O�H�� �V�D�O�H�� �S�U�L�Q�� �(�X�U�R�S�D�� ���L�� �F�R�Q�W�D�F�W�H�O�H�� �F�X��
�S�H�U�V�R�Q�D�O�L�W���
�L�O�H�� �W�L�P�S�X�O�X�L�� �V���X�� �v�L�� �S�H�U�P�L�W�� �V���� �I�L�H�� �P�D�U�W�R�U�� �D�O�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U���� �V���� �I�D�F���� �S�D�U�W�H�� �G�L�Q�� �H�O�H�� ���L�� �V���� �O�H��
�W�U���L�D�V�F�����G�L�Q���S�O�L�Q���� 
�3�U�H�R�F�X�S�D�W���v�Q���V�S�H�F�L�D�O���G�H���D�V�S�H�F�W�H�O�H���V�R�F�L�D�O-�L�V�W�R�U�L�F�H�����L���G�H���S�U�R�S�U�L�L�O�H-�L���W�U���L�U�L�����G�H�F�R�U�X�U�L�O�H���O�X�L���&�D�V�D�Q�R�Y�D���V�X�Q�W��
fie estompate, fie inexistente. Cititorul care se a���W�H�D�S�W�����V�����J���V�H�D�V�F�����v�Q���S�D�J�L�Q�L�O�H���P�H�P�R�U�L�L�O�R�U���V�F�U�L�V�H���G�H��
�Y�H�Q�H�
�L�D�Q�� �G�H�V�F�U�L�H�U�L�� �D�O�H�� �R�U�D���X�O�X�L�� �D�W�k�W�� �G�H�� �H�[�D�F�W�H�� ���L�� �G�H�� �G�H�W�D�O�L�D�W�H�� �F�X�P�� �Q�X�P�D�L�� �X�Q�� �O�R�F�D�O�Q�L�F�� �O�H-ar putea 
�U�H�D�O�L�]�D���� �Y�D�� �I�L�� �F�X�� �V�L�J�X�U�D�Q�
���� �G�H�]�D�P���J�L�W���� �Ì�Q�� �D�I�D�U���� �G�H�� �F�k�W�H�Y�D�� �P�H�Q�
�L�X�Q�L�� �O�H�J�D�W�H�� �G�H�� �R�E�L�H�F�W�L�Y�H�O�H�� �F�H�O�H�� �P�D�L��
cunoscut�H�����L���G�H�V�S�U�H���F�D�U�H���P�D�L���W�R�D�W�����O�X�P�H�D���D���D�X�]�L�W�����3�L�D�
�D���6�D�Q���0�D�U�F�R�����3�D�O�D�W�X�O���'�R�J�L�O�R�U�����&�D�Q�D�O���*�U�D�Q�G�H������
�U�H�I�H�U�L�U�L�O�H���O�D���D�V�S�H�F�W�X�O���X�U�E�H�L���G�L�Q�W�U�H���D�S�H���V�X�Q�W���D�S�U�R�D�S�H���L�Q�H�[�L�V�W�H�Q�W�H�����&�H�O���P�D�L���D�G�H�V�H�D���H�V�W�H���D�P�L�Q�W�L�W�����J�R�Q�G�R�O�D����
�D�F�H�D�V�W�D���I�L�L�Q�G���P�L�M�O�R�F�X�O���G�H���W�U�D�Q�V�S�R�U�W���F�H�O���P�D�L���F�R�P�X�Q�����Ì�Q�W�U-�D�W�k�W���G�H���I�D�P�L�O�L�D�U�L�]�D�W���H�V�W�H���&�D�V�D�Q�R�Y�D���F�X���R�U�D���X�O��
�V���X�����v�Q�F�k�W���Q�L�F�L�R�G�D�W�����Q�X���U�H�V�L�P�W�H���Q�H�Y�R�L�D���G�H���D-l contempla.  
 �7�R�W�X���L�����D�W�X�Q�F�L���F�k�Q�G���P�H�U�J�H���O�D���2�S�H�U�D���G�L�Q���3�D�U�L�V���V�����Y�D�G�����V�S�H�F�W�D�F�R�O�X�O���L�Q�W�L�W�X�O�D�W���6�H�U�E���U�L���Y�H�Q�H�0�L�H�Q�H, 
�&�D�V�D�Q�R�Y�D���S�R�Y�H�V�W�H���W�H���G�H�V�S�U�H���Ä�X�Q���G�H�F�R�U���I�U�X�P�R�V�����v�Q�I���
�L���k�Q�G���3�L�D�
�D���6an-�0�D�U�F�R���Y���]�X�W�����G�H���S�H���L�Q�V�X�O�L�
�D���6�D�Q��
�*�L�R�U�J�L�R�´���� �v�Q�V���� �U�H�P�D�U�F���� �R�� �H�U�R�D�U�H�� �G�H�� �D�P�S�O�D�V�D�U�H�� �D�� �F�O���G�L�U�L�O�R�U�� �S�U�L�Q�F�L�S�D�O�H�� �D�O�H�� �D�F�H�V�W�H�L�D���� �U�H�V�S�H�F�W�L�Y�� �3�D�O�D�W�X�O��
�G�R�J�H�O�X�L�����L���P�D�U�H�D���F�O�R�S�R�W�Q�L�
�������D�O���F���U�R�U���O�R�F���I�X�V�H�V�H���L�Q�Y�H�U�V�D�W�����F�H�H�D���F�H���v�L���V�W�k�U�Q�H���W�H���U�k�V�X�O�����F���F�L���H�U�D���R���J�U�H���D�O����
�Ä�F�D�U�D�J�K�L�R�D�V���� ���L���U�X���L�Q�R�D�V�����S�H�Q�W�U�X���Y�H�D�F�X�O�� �v�Q���F�D�U�H���W�U���L�P�´�����&�D�V�D�Q�R�Y�D���������������������������0�D�L�� �P�X�O�W���G�H�F�k�W���D�W�k�W����
�S�L�H�V�D���L���V�H���S�D�U�H���F�X���W�R�W�X�O���Q�H�Y�H�U�R�V�L�P�L�O������ 
�Ä�$�F�
�L�X�Q�H�D���V�H���S�H�W�U�H�F�H�D���v�Q�W�U-�R���]�L���G�H���F�D�U�Q�D�Y�D�O�����F�k�Q�G���Y�H�Q�H�
�L�H�Q�L�L���V�H���S�O�L�P�E�������P�D�V�F�D�
�L�����v�Q���S�L�D�
�D���6�D�Q���0�D�U�F�R����
�(�U�D�X�� �v�Q�I���
�L���D�
�L�� �S�H�� �V�F�H�Q���� �F�D�Y�D�O�H�U�L���� �P�L�M�O�R�F�L�W�R�D�U�H�� ���L�� �I�H�W�H�� �F�D�U�H�� �O�H�J�D�X�� ���L�� �G�H�]�O�H�J�D�X�� �W�R�W�� �I�H�O�X�O�� �G�H�� �L�Q�W�U�L�J�L����
�F�R�V�W�X�P�H�O�H���H�U�D�X���F�L�X�G�D�W�H�����L���I�D�O�V�H�����v�Q�W�U�H�J�X�O���v�Q�V�����H�U�D���Q�R�V�W�L�P�����&�H���P�����I���F�X���V�����U�k�G���F�H�O���P�D�L���W�D�U�H�������L���H�U�D���I�R�D�U�W�H��
�G�H���U�k�V���S�H�Q�W�U�X���X�Q���Y�H�Q�H�
�L�D�Q�����I�X���F�k�Q�G���v�O���Y���]�X�L���L�H���L�Q�G���G�L�Q���F�X�O�L�V�H���S�H���G�R�J�H���v�Q�V�R�
�L�W���G�H��doisprezece consilieri, 
�v�P�E�U���F�D�
�L���W�R�
�L���v�Q���Q�L���W�H���W�R�J�H���F�L�X�G�D�W�H�����L���v�Q�F�H�S�k�Q�G���V�����G�D�Q�V�H�]�H���P�D�U�H�D���3�D�V�V�D�F�D�J�O�L�H�´����ibidem: 170-171). 
 �&�D�V�D�Q�R�Y�D���D�U�H���R���U�H�O�D�
�L�H���G�H���W�L�S��love-hate �F�X���R�U�D���X�O���V���X���Q�D�W�D�O�����9�H�Q�H�
�L�D�����F�D�U�H���U�H�S�U�H�]�L�Q�W�����W�R�W�R�G�D�W����
omphalos-�X�O���H�[�L�V�W�H�Q�
�H�L���V�D�O�H�����G�H���L���D�L�F�L �H�V�W�H���v�Q�W�H�P�Q�L�
�D�W���I���U�����S�U�R�F�H�V���G�L�Q���P�R�W�L�Y�H���F�D�U�H���O�X�L���L���V�H���S�D�U���Q�H�F�O�D�U�H��
���L���L�Q�M�X�V�W�H�����L���W�R�W���G�H���D�L�F�L���H�V�W�H���H�[�L�O�D�W���G�H���G�R�X�����R�U�L�����/�D���9�H�Q�H�
�L�D�����&�R�Q�V�L�O�L�X�O���F�H�O�R�U���=�H�F�H���D�U�H���S�X�W�H�U�H�D���G�H���D���S�X�Q�H��
�V�����I�L�H���D�U�H�V�W�D�
�L�����L���v�Q�F�K�L���L���O�D���3�L�R�P�E�L�����3�O�X�P�E�����G�L�I�H�U�L�
�L���F�H�W���
�H�Q�L�����I���U�����S�U�R�F�H�V�����L���I���U�����D���G�D���V�R�F�R�W�H�D�O�����S�H�Q�W�U�X��
�G�H�F�L�]�L�D���O�X�D�W������ 
�Ä�(�U�D���I���U�����v�Q�G�R�L�D�O�����F�H�Q�W�U�D�O�D���G�H���F�R�Q�W�U�D-�V�S�L�R�Q�D�M�����L���G�H���v�Q�D�O�W�����S�R�O�L�
�L�H���v�Q�W�U-�X�Q���6�W�D�W���F�D�U�H���V�H���F�R�Q�V�L�G�H�U�D�������L���H�U�D��
�G�H�� �I�D�S�W���� �L�]�R�O�D�W���� �v�Q�F�H�U�F�X�L�W���� �D�P�H�Q�L�Q�
�D�W���� �$�F�H�D�V�W�D�� �V�H�� �I�R�O�R�V�H�D�� �G�H��confidenti ���W�X�U�Q���W�R�U�L���� ���L���� �S�H�Q�W�U�X�� �D�� �U�H�O�X�D��
cuvintele �X�Q�X�L�� �G�L�S�O�R�P�D�W�� �Y�H�Q�H�
�L�D�Q���� �S�U�H�I�H�U�D���D�F�0�L�X�Q�H�D�� �G�H�P�R�Q�V�W�U�D�0�L�H�L���� �Q�X�� �I�R�F�� �.�L�� �I�O���F���U�L���� �F�L�� �V���� �I�D�F���� �V����
�P�R�D�U�����v�Q���V�H�F�U�H�W���S�H���F�H�L���F�D�U�H���R���P�H�U�L�W�D�X�´����n.tr., Zorzi 2015 : 145).  
 �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �G�X�V�� �v�Q�� �v�Q�F�K�L�V�R�D�U�H�D�� �3�L�R�P�E�L���� �V�L�W�X�D�W���� �V�X�E�� �D�F�R�S�H�U�L���X�O�� �3�D�O�D�W�X�O�X�L�� �'�R�J�L�O�R�U����
�v�Q�F�K�L�V�R�D�U�H�D�� �F�H�D�� �P�D�L�� �V�L�J�X�U������ �G�H�� �X�Q�G�H�� �Q�L�P�H�Q�L�� �Q�X�� �D�� �H�Y�D�G�D�W�� �Y�U�H�R�G�D�W������ �(�O�� �H�V�W�H�� �S�U�L�P�X�O�� �S�U�L�]�R�Q�L�H�U�� �F�D�U�H��
�U�H�X���H���W�H�� �V���� �S���U���V�H�D�V�F���� �I�R�U�W���U�H�D�
�D�� �V�W�U���S�X�Q�J�k�Q�G�� �F�X�� �X�Q�� �G�U�X�J�� �G�H�� �I�L�H�U�� �S�D�U�G�R�V�H�D�O�D�� �F�H�O�X�O�H�L�� ���L�� �P�D�V�F�k�Q�G��
�V�S���U�W�X�U�D���F�X���S�D�W�X�O���v�Q���F�D�U�H���G�R�U�P�H�D�����$�Q�J�R�D�V�D���O�X�L���&�D�V�D�Q�R�Y�D���H�V�W�H���G�D�W�����G�H���I�D�S�W�X�O���F�����Q�X�����W�L�H���V�L�J�X�U���Q�L�F�L���G�H���F�H��
�V�H�� �D�I�O���� �D�F�R�O�R���� �Q�L�F�L�� �S�H�Q�W�U�X�� �F�k�W�� �W�L�P�S���� �(�O�� �v�Q�F�H�D�U�F���� �V���� �J���V�H�D�V�F���� �F�k�W�H�Y�D�� �S�L�V�W�H���� �F���F�L�� �H�V�W�H�� �D�G�H�Y���U�D�W�� �F���� �O�D��
vremea aceea exercita meseria de mag�L�F�L�D�Q�� �V�D�X�� ���D�U�O�D�W�D�Q�� �v�Q�� �9�H�Q�H�
�L�D���� �O�D�� �I�H�O�� �G�H�� �D�G�H�Y���U�D�W�� �I�L�L�Q�G�� ���L�� �F����
�D�Y�H�D���v�Q���E�L�E�O�L�R�W�H�F�����R�S�H�U�H���L�Q�W�H�U�]�L�V�H�����v�Q�V�����W�R�D�W�H���D�F�H�V�W�H�D���V�X�Q�W���G�R�D�U���S�U�H�W�H�[�W�H�����S�H�Q�W�U�X���F�������H�Y�L�G�H�Q�W�����D�V�W�I�H�O���G�H��
�O�X�F�U�X�U�L�� �V�H�� �S�H�W�U�H�F�� �v�Q�� �P�R�G�� �F�X�U�H�Q�W�� �v�Q�� �R�U�D������ �/�D�� �9�H�Q�H�
�L�D�� ���L�� �v�Q�� �W�R�D�W���� �(�X�U�R�S�D�� �/�X�P�L�Q�L�O�R�U���� �W�R�D�W���� �Oumea se 
�S�U�H�R�F�X�S���� �G�H�� ���W�L�L�Q�
�H�O�H�� �R�F�X�O�W�H���� �I�D�S�W�� �H�[�S�O�L�F�D�E�L�O�� �v�Q�� �P�D�U�H�� �S�D�U�W�H�� �S�U�L�Q�� �S�L�H�U�G�H�U�H�D�� �L�Q�I�O�X�H�Q�
�H�L�� �E�L�V�H�U�L�F�L�L�� �F�D��
�L�Q�V�W�L�W�X�
�L�H�����6�H���F�D�X�W�����D�O�W�H���I�R�U�P�H���G�H���V�S�L�U�L�W�X�D�O�L�W�D�W�H�����L�����v�Q���D�F�H�O�D���L���W�L�P�S�����9�H�Q�H�
�L�D���H�V�W�H���F�H�O���P�D�L���L�P�S�R�U�W�D�Q�W���O�R�F��
�G�L�Q�� �(�X�U�R�S�D�� �G�H�G�L�F�D�W�� �S�O���F�H�U�L�O�R�U���� �G�H�F�L�� �O�L�E�H�U�W�L�Q�D�M�X�O�� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �X�Q�� �I�H�Q�R�P�H�Q�� �V�R�F�L�D�O�� ���L�� �Q�X�� �R��
�P�D�Q�L�I�H�V�W�D�U�H�� �L�Q�G�L�Y�L�G�X�D�O�������Ì�Q���V�F�K�L�P�E�����V�H���S�R�D�W�H���H�V�W�L�P�D���F�D�� �O�H�J���W�X�U�D�� �O�X�L���F�X�� �I�D�P�L�O�L�D�� �%�U�D�J�D�G�L�Q�����X�Q�D���G�L�Q�W�U�H��
�I�D�P�L�O�L�L�O�H�� �S�D�W�U�L�F�L�H�Q�H�� �F�H�O�H�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�H�� �G�L�Q�� �9�H�Q�H�
�L�D���� �V���� �I�L�H�� �D�G�H�Y���U�D�W�D�� �F�D�X�]���� �D�� �v�Q�W�H�P�Q�L�
���U�L�L�� �O�X�L���� �F���F�L��
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Cas
ano

�Y�D���v�Q�V�X���L���P���U�W�X�U�L�V�H���W�H���F�����U�H�O�D�
�L�D���O�X�L���F�X���D�F�H�D�V�W�����I�D�P�L�O�L�H���D�U�L�V�W�R�F�U�D�W�����H�U�D���S�X�V�����G�H���F�H�L�O�D�O�
�L���S�H���V�H�D�P�D���X�Q�R�U��
�I�D�U�P�H�F�H���� �3�U�R�E�D�E�L�O�� �L�Q�F�K�L�]�L�W�R�U�L�L�� �D�M�X�Q�J�� ���L�� �H�L�� �O�D�� �D�F�H�H�D���L�� �F�R�Q�F�O�X�]�L�H�� ���L�� �G�H�F�L�G�� �V��-�O�� �v�Q�F�K�L�G���� �S�H�� �&�D�V�D�Q�R�Y�D��
pentru a-�L���G�D���R���O�H�F�
�L�H���� 
�1�X�P�H�O�H���v�Q�F�K�L�V�R�U�L�L���3�L�R�P�E�L���Y�L�Q�H���G�D���O�D���I�D�S�W�X�O���F�����D�F�R�S�H�U�L���X�O���D�F�H�V�W�H�L�D���H�V�W�H���G�L�Q���S�O�X�P�E�����G�H�F�L���Y�D�U�D���v�Q���X�W�U�X��
�H�V�W�H���F�X�S�W�R�U�����L�D�U���L�D�U�Q�D���H�V�W�H���H�[�W�U�H�P���G�H���I�U�L�J�����F�H�H�D���F�H���I�D�F�H���F�D�����L���F�R�U�S�X�O���G�H�
�L�Q�X�
�L�O�R�U���V�����I�L�H���S�X�V���O�D���v�Q�F�H�U�F�D�U�H����
nu numai spiritul lor. Toate acestea l-�D�X�� �P�D�U�F�D�W�� �S�U�R�I�X�Q�G�� �S�H�� �&�D�V�D�Q�R�Y�D���� �F���F�L�� �D �G�H�W�H�V�W�D�W�� �v�Q�� �V�S�H�F�L�D�O��
�V�L�Q�J�X�U���W�D�W�H�D�����Ì�Q���S�O�X�V�����H�O���I�L�L�Q�G���v�Q�D�O�W�����L���F�H�O�X�O�D���G�H���G�L�P�H�Q�V�L�X�Q�L���P�L�F�L�����H�[�L�V�W�D�����L���D�F�H�D�V�W�����F�R�Q�V�W�U�k�Q�J�H�U�H���I�L�]�L�F������
�G�H���L���3�L�R�P�E�L���G�L�Q���V�H�F�R�O�X�O���D�O���;�9�,�,�,-�O�H�D���Q�X���H�V�W�H���R���W�H�P�Q�L�
�����F�K�L�D�U���L�Q�V�X�S�R�U�W�D�E�L�O�����S�H�Q�W�U�X���&�D�V�D�Q�R�Y�D�����D�Y�k�Q�G���v�Q��
�Y�H�G�H�U�H���F�����H�V�W�H���O���V�D�W���V�����V�F�U�L�H�����L���L���V�H���S�H�U�P�L�W�H���D�F�F�H�V�X�O���O�D���F���U�
�L�����L���D�O�W�H���I�D�F�L�O�L�W���
�L���� 
�Ä�Ì�Q�F�K�L�V�R�D�U�H�D�� �U���X�� �I�D�P�D�W���� �3�L�R�P�E�L�� �>�«�@���H�U�D�� �V�X�E�� �I�R�U�P�D�� �X�Q�R�U�� �P�D�Q�V�D�U�G�H�� �V�X�E�� �D�F�R�S�H�U�L���X�O�� �S�D�O�D�W�X�O�X�L�� �G�X�F�D�O����
�G�H�M�D���G�H�V�W�L�Q�D�W�H���D�U�K�L�Y�H�O�R�U�����E�L�Q�H���O�X�P�L�Q�D�W�H�����L���Y�H�Q�W�L�O�D�W�H�����v�Q���F�D�U�H���G�H�
�L�Q�X�
�L�O�R�U���S�X�W�H�D�X���V�����O�L���V�H���D�G�X�F�����V�D�O�W�H�O�H����i 
�O�H�Q�M�H�U�L�L���G�H���D�F�D�V�������L�D�U���G�H���O�D���K�D�Q�X�U�L�O�H���Y�H�F�L�Q�H���Y�L�Q�����L���K�U�D�Q�������'�X�S�����F�X�P���U�H�P�D�U�F�����+�R�Q�R�U�p���G�H���%�D�O�]�D�F�����S�H�Q�W�U�X��
�P�D�Q�V�D�U�G�H���G�H���D�F�H�V�W���J�H�Q���>�«�@���O�D���3�D�U�L�V���D�O�
�L�L���S�O���W�H�D�X���I�R�D�U�W�H���P�X�O�W�´����n.tr., Zorzi 2015 : 145). 
 �&�D�V�D�Q�R�Y�D�� �G�H�V�F�U�L�H�� �D�V�S�H�F�W�H�� �D�O�H�� �H�[�S�H�U�L�H�Q�
�H�L�� �V�D�O�H�� �v�Q�� �v�Q�F�K�L�V�R�D�U�H�� �F�Dre sunt inacceptabile pentru 
�D�F�H�O�H�� �Y�U�H�P�X�U�L���� �Ì�Q�� �V�S�H�F�L�D�O�� �G���� �G�H�W�D�O�L�L�� �I�R�D�U�W�H�� �S�U�H�F�L�V�H�� �G�H�V�S�U�H�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �X�U�L�Q�H�D�]������ �V�D�X�� �F�X�P�� �U���P�k�Q�H��
�F�R�Q�V�W�L�S�D�W���S�H�Q�W�U�X���R���S�H�U�L�R�D�G�������H�Y�L�G�H�Q�
�L�L�Q�G���I�D�S�W�X�O���F�����L-�D���I�R�V�W���v�Q�F�K�L�V���F�R�U�S�X�O�����Q�X�����L���V�S�L�U�L�W�X�O�����9�D���I�X�J�L���G�H���O�D��
Piombi printr-un plan ab�L�O���� �S�X�V�� �v�Q�� �D�S�O�L�F�D�U�H�� �F�X�� �P�X�O�W���� �U���E�G�D�U�H���� �8�Q�L�L�� �L�V�W�R�U�L�F�L�� �F�R�Q�W�H�V�W���� �U�H�O�D�W���U�L�O�H�� �O�X�L��
�&�D�V�D�Q�R�Y�D���U�H�I�H�U�L�W�R�D�U�H���O�D���F�H�D���P�D�L���W�H�P�X�W�����v�Q�F�K�L�V�R�D�U�H���G�L�Q���9�H�Q�H�
�L�D�� 
�Ä�3�X�
�X�U�L�O�H���>�«�@���H�U�D�X���I���U�����Q�L�F�L�R���v�Q�G�R�L�D�O�����X�P�H�G�H�����L���R�E�V�F�X�U�H�����G�D�U���V�H���S�R�D�W�H���F�R�Q�V�W�D�W�D���F�����Q�X���V�H���J���V�H�V�F���G�H�O�R�F��
�V�X�E���Q�L�Y�H�O�X�O���P���U�L�L�����F�X�P���V�F�U�L�D���&�D�V�D�Q�R�Y�D�����L���F�X�P���U�H�S�H�W�����I���U�����D���V�H���P�D�L���L�Q�I�R�U�P�D���X�Q�L�L���M�X�U�Q�D�O�L���W�L�����L���J�K�L�]�L�����H�O�H��
�V�H���D�I�O�D�X���H�[�D�F�W���O�D���D�F�H�O�D���L�� �Q�L�Y�H�O���F�X���D�O���F�H�O�R�U���F�D�U�H���D�X���I�R�V�W���W�L�P�S���G�H�� �P�X�O�
�L���D�Q�L���>�«�@���E�L�U�R�X�U�L�O�H���%�X�U�V�H�L�� ���L�� �D�O�H��
�%�L�H�Q�D�O�H�L���G�L�Q���9�H�Q�H�
�L�D�´�����=�R�U�]�L���������� : 145-146).  
 Este posibil ca s�F�U�L�H�U�L�O�H���O�X�L���&�D�V�D�Q�R�Y�D���V�����U�H�O�D�W�H�]�H���I�D�S�W�H���S�D�U�
�L�D�O���D�G�H�Y���U�D�W�H�����X�Q�H�R�U�L���v�Q�F�H�U�F�k�Q�G���V����
�P�D�V�F�K�H�]�H�� �D�Q�X�P�L�W�H�� �D�V�S�H�F�W�H���� �D�O�W�H�R�U�L�� �F���X�W�k�Q�G�� �V���� �I�D�F���� �S�R�Y�H�V�W�H�D�� �P�D�L�� �L�Q�W�H�U�H�V�D�Q�W������ �1�X�� �H�V�W�H�� �H�[�F�O�X�V�� �F�D�� �G�L�Q��
�F�k�Q�G���v�Q���F�k�Q�G���L�V�W�R�U�L�D���V�����I�L�H���D�O�W�H�U�D�W�����G�H���S�D�V�D�M�H���P�H�Q�L�W�H���V�����F�R�Q�I�H�U�H���G�L�Q�D�P�L�V�P���Q�D�U�D�
iunii sale.  
 
�������2�P�X�O���O�X�P�L�Q�L�O�R�U�����v�Q�W�U�H���F�U�H���W�L�Q�L�V�P�����L���O�L�E�H�U�W�L�Q�D�M 
�6�S�L�U�L�W�� �O�L�E�H�U���� �H�U�X�G�L�W���� �S�D�V�L�R�Q�D�W�� �G�H�� �F���O���W�R�U�L�L���� �*�L�D�F�R�P�R�� �&�D�V�D�Q�R�Y�D�� �G�X�F�H�� �R�� �H�[�L�V�W�H�Q�
���� �O�L�E�H�U�W�L�Q���� �G�L�Q�� �W�R�D�W�H��
�S�X�Q�F�W�H�O�H�� �G�H�� �Y�H�G�H�U�H���� �I�L�L�Q�G�� �H�O�� �v�Q�V�X���L�� �X�Q�� �Ä�R�P�� �D�O�� �O�X�P�L�Q�L�O�R�U�´���� �9�L�D�
�D�� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �S�O�L�Q���� �G�H�� �R�V�F�L�O�D�
�L�L��
�D�W�k�W���v�Q���S�O�D�Q�X�O���S�H�U�V�R�Q�D�O�����F�k�W�����L�� �v�Q���F�H�O�� �V�R�F�L�D�O���� �v�Q�V�����S�R�D�W�H���W�R�F�P�D�L���D�F�H�V�W���O�X�F�U�X�� �v�O���G�H�W�H�U�P�L�Q�����V�����G�H�Y�L�Q�����X�Q��
�H�[�F�H�O�H�Q�W�� �R�E�V�H�U�Y�D�W�R�U�� �D�O�� �O�X�P�L�L�� �v�Q�� �F�D�U�H�� �W�U���L�H���W�H���� �v�Q�F�H�S�k�Q�G�� �F�X�� �Q�D�W�X�U�D�� �X�P�D�Q���� ���L�� �W�H�U�P�L�Q�k�Q�G�� �F�X�� �S�R�O�L�W�L�F�D��
�W�L�P�S�X�O�X�L�� �V���X���� �(�O�� �Q�X�� �H�]�L�W���� �V���� �G�H�]�D�S�U�R�E�H�� �P�H�Q�W�D�O�L�W���
�L�O�H�� �F�R�Q�F�H�W���
�H�Q�L�O�R�U�� �V���L���� �v�Q�F�K�L�V�W�D�W�H�� �v�Q�� �W�R�W�� �I�H�O�X�O�� �G�H��
�S�U�H�M�X�G�H�F���
�L�� �G�H�� �R�U�G�L�Q�� �V�R�F�L�D�O�� �V�D�X�� �U�H�O�L�J�L�R�V���� �L�S�R�F�U�L�]�L�D���� �F�R�U�X�S�
�L�D���� �D�Y�D�U�L�
�L�D���� �V�D�Q�F�
�L�R�Q�k�Q�G�X-�O�H�� �F�X�� �L�U�R�Q�L�H�� �I�L�Q����
�V�D�X���S�U�L�Q���D�F�F�H�Q�W�H���G�H���F�U�L�W�L�F�����D�F�L�G������ 
 �$�Q�L�L���G�H���W�L�Q�H�U�H�
�H���D�L���O�X�L���&�D�V�D�Q�R�Y�D���V�X�Q�W���D�Q�L�L���v�Q���F�D�U�H���H�O���H�[�S�H�U�L�P�H�Q�W�H�D�]�����F�D�U�L�H�U�D���E�L�V�H�U�L�F�H�D�V�F�����V�D�X����
�P�D�L�� �E�L�Q�H���]�L�V�����V�H���J�k�Q�G�H���W�H���V�����X�U�P�H�]�H���R���F�D�U�L�H�U�����H�F�O�H�]�L�D�V�W�L�F������ �v�Q���V�S�H�F�L�D�O�� �v�Q�� �V�X�L�W�D���H�S�L�V�F�R�S�X�O�X�L���%�H�U�Q�D�G�L�V����
�,�G�H�H�D�� �F�D�U�L�H�U�H�L�� �E�L�V�H�U�L�F�H���W�L�� �v�L�� �V�X�U�k�G�H�� �O�D�� �v�Q�F�H�S�X�W���� �v�L�� �S�O�D�F�H�� �V���� �S�R�D�U�W�H�� �U�R�E�D���� �V���� �
�L�Q���� �S�U�H�G�L�F�L�� ���L�� �G�L�V�F�X�U�V�X�U�L��
�S�X�E�O�L�F�H���� �(�[�L�V�W���� �Q�L���W�H�� �D�Y�D�Q�W�D�M�H�� �D�O�H�� �D�F�H�V�W�H�L�� �Y�L�H�
�L�� ���L�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� �H�[�L�V�W���� �D�V�S�H�F�W�H�� �F�D�U�H�� �I�D�F�� �F�D�� �D�F�H�D�V�W����
�Y�L�D�
�����V�����Q�X-�O���V�D�W�L�V�I�D�F�������U�H�V�S�H�F�W�L�Y���F�H�O�H���U�H�I�H�U�L�W�R�D�U�H���O�D���Q�H�Y�R�L�O�H���S�U�R�S�U�L�X�O�X�L���F�R�U�S�����L���F�K�L�D�U���D�O�H���Y�L�H�
�L�L���D���D���F�X�P��
��i-�R�� �L�P�D�J�L�Q�D�� �H�O���� �0�k�Q�D�W���G�H�� �D�V�W�I�H�O�� �G�H�� �J�k�Q�G�X�U�L���� �&�D�V�D�Q�R�Y�D�� �v�Q�F�H�S�H�� �V��-���L�� �L�P�D�J�L�Q�H�]�H�� �R�� �F�D�U�L�H�U���� �P�L�O�L�W�D�U���� ���L��
�S�O�H�D�F���� �O�D���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�����X�Q�� �O�R�F���F�D�U�H���D�V�W���]�L���S�R�D�W�H���S���U�H�D���I�R�D�U�W�H���H�[�R�W�L�F�����G�D�U���F�D�U�H���O�D�� �Y�U�H�P�H�D���D�F�H�H�D���H�U�D��
�F�R�P�X�Q���S�H�Q�W�U�X���Y�H�Q�H�
�L�H�Q�L���� �H�[�L�V�W�k�Q�G�� �O�H�J���W�X�U�L�� �I�R�D�U�W�H���S�X�W�H�U�Q�L�F�H�� �v�Q�W�U�H���F�H�O�H���G�R�X�����R�U�D���H�����Ì�Q���S�O�X�V�����&�D�V�D�Q�R�Y�D��
�W�U���L�H���W�H���X�Q���P�R�P�H�Q�W���G�H���P�D�U�H���v�Q�G�R�L�D�O�������F���F�L���v�Q�W�U�H�J�X�O���Y�L�L�W�R�U���L���V�H���G�H�V�F�K�L�G�H���v�Q���I�D�
�������/�D���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�����H�O��
�v�Q�F�H�S�H�� �V��-���L�� �v�Q�F�H�U�F�H�� �F�D�S�D�F�L�W���
�L�O�H���� �H�Y�R�O�X�k�G�� �v�Q�W�U-�X�Q�� �P�H�G�L�X�� �V�R�F�L�D�O�� �G�L�I�H�U�L�W�� �G�H�� �D�O�� �V���X���� �U�H�X���L�Q�G�� �V���� �V�H�� �I�D�F����
�U�H�F�X�Q�R�V�F�X�W���P�D�L���P�X�O�W���V�D�X���P�D�L���S�X�
�L�Q���F�D���X�Q���P�H�P�E�U�X���D�O���D�F�H�V�W�H�L���V�R�F�L�H�W���
�L���� 
P�H�Q�W�U�X�� �&�D�V�D�Q�R�Y�D���� �D�V�S�H�F�W�X�O�� �P�D�W�H�U�L�D�O�� �D�O�� �Y�L�H�
�L�L�� �D�S�U�R�D�S�H�� �F���� �Q�X�� �D�� �F�R�Q�W�D�W���� �$�Y�k�Q�G�� �P�D�L�� �v�Q�W�R�W�G�H�D�X�Q�D��
�S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D���V�H���U�H�I�X�J�L�D���V�X�E���D�U�L�S�D���S�U�R�W�H�F�W�R�D�U�H���D���F�k�W�H���X�Q�X�L���S�U�L�H�W�H�Q���v�Q�V�W���U�L�W�����D���U�H�X���L�W���D�V�W�I�H�O���W�L�P�S���G�H��
�G�H�F�H�Q�L�L���V�����V�X�S�U�D�Y�L�H�
�X�L�D�V�F�����G�X�F�k�Q�G���R���Y�L�D�
�����I���U�����O�L�S�V�X�U�L�����$���D�Y�X�W�����L���S�H�U�L�R�D�G�H���P�D�L���J�U�H�O�H�����v�Q�V�������
�L�Q�k�Q�G���F�R�Q�W��
�G�H���V�W�L�O�X�O���V���X���G�H���Y�L�D�
�������L���G�H���O�L�S�V�D���G�H���L�Q�W�H�U�H�V���I�D�
�����G�H���E�D�Q�L�����L���E�X�Q�X�U�L�O�H���P�D�W�H�U�L�D�O�H�����D�U���I�L���I�R�V�W���G�H���D���W�H�S�W�D�W���F�D��
�v�Q�W�U�H�D�J�D-�L�� �H�[�L�V�W�H�Q�
���� �V���� �I�L�� �I�R�V�W�� �D�I�H�F�W�D�W���� �G�H�� �I�L�U�H�D�� �V�D�� �U�L�V�L�S�L�W�R�D�U�H���� �$�F�H�V�W�� �G�H�]�L�Q�W�H�U�H�V�� �S�R�D�W�H�� �I�L�� �X�Q�D�� �G�L�Q�W�U�H��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

389 
 

cauz
ele 

�S�U�H�R�F�X�S���U�L�L���V�F���]�X�W�H���S�H���F�D�U�H���D�X�W�R�U�X�O���R���P�D�Q�L�I�H�V�W�����I�D�
�����G�H���R�E�L�H�F�W�H���V�D�X�� �V�S�D�
�L�L�����'�H�� �I�D�S�W�����V�L�Q�J�X�U�H�O�H�� �O�R�F�X�U�L��
�F�D�U�H���v�L���D�W�U�D�J���D�W�H�Q�
�L�D���v�Q���P�R�G���G�H�R�V�H�E�L�W���V�X�Q�W���F�H�O�H���F�D�U�H���v�L���S�U�R�Y�R�D�F�����G�L�V�F�R�Q�I�R�U�W���V�D�X���F�K�L�D�U���V�X�I�H�U�L�Q�
�������S�U�H�F�X�P��
casa primei sale gazde din Padova, unde a a�Y�X�W���G�H�� �v�Q�I�U�X�Q�W�D�W���R�� �P�L�]�H�U�L�H�� �F�U�X�Q�W���� ���L�� �R�� �I�R�D�P�H�� �O�D�� �O�L�P�L�W�D��
�V�X�S�U�D�Y�L�H�
�X�L�U�L�L���� �V�D�X�� �v�Q�F�K�L�V�R�D�U�H�D�� �3�L�R�P�E�L�� �v�Q�� �F�D�U�H�� ���L-�D�� �S�H�W�U�H�F�X�W�� �X�Q�� �D�Q�� �G�L�Q�� �Y�L�D�
���� ���L�� �G�H�� �X�Q�G�H�� �D�� �U�H�X���L�W�� �V����
evadeze printr-�X�Q���S�O�D�Q���S�H���F�k�W���G�H���L�V�F�X�V�L�W���S�H���D�W�k�W���G�H���U�L�V�F�D�Q�W���� 
 �7�L�Q�H�U�H�
�H�D�� �O�X�L���&�D�V�D�Q�R�Y�D���H�V�W�H�� �P�D�U�F�D�W�����G�H un personaj inedit, poetul Baffo, prieten de familie, 
�X�Q���S�R�H�W���O�L�E�H�U�W�L�Q�����V�F�D�Q�G�D�O�R�V���S�H�Q�W�U�X���H�S�R�F�D���U�H�V�S�H�F�W�L�Y�������v�Q�V�����D���F���U�X�L���S�R�H�]�L�H���U�H�S�U�H�]�H�Q�W�D���W�R�W�R�G�D�W�����L�Q�L�
�L�H�U�H�D��
�v�Q���X�Q�L�Y�H�U�V�X�O���H�U�R�W�L�F���V�D�X���v�Q���R�U�L�F�H���F�D�]���v�Q�W�U-un univers libertin. Baffo este mai ales simbolul universului 
�v�Q�� �F�D�U�H�� �W�U���L�H���W�H���� �F���F�L�� �v�Q�W�U�H�D�J�D�� �9�H�Q�H�
�L�H�� �D�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�9�,�,�,-�O�H�D�� �H�V�W�H�� �v�P�E�U���F�D�W���� �v�Q�� �D�W�P�R�V�I�H�U���� �G�H��
�S�H�W�U�H�F�H�U�H�����G�H���O�L�E�H�U�W�L�Q�D�M�����L���U�H�O�H���P�R�U�D�Y�X�U�L�����(�V�W�H���O�R�F�X�O���v�Q���F�D�U�H���W�R�D�W�����O�X�P�H�D���V�H���G�L�V�W�U�H�D�]�������L���F�K�L�D�U���Q�R�E�L�O�L�P�H�D��
�G�L�Q�� �v�Q�W�U�H�D�J�D���(�X�U�R�S�����V�H���U�H�X�Q�H���W�H���D�F�R�O�R���W�R�W���S�H�Q�W�U�X �D���V�H���G�L�V�W�U�D�����%�D�I�I�R���U�H�S�U�H�]�L�Q�W�����R���S�U�H�O�X�Q�J�L�U�H���D���D�F�H�V�W�H�L��
�W�U�D�G�L�
�L�L�� �V�W�U���Y�H�F�K�L�� �F�D�U�H�� �v�O�� �I�D�F�H�� �S�H�� �&�D�V�D�Q�R�Y�D�� �V���� �v�Q�
�H�O�H�D�J���� �U�D�S�L�G�� �O�H�J���W�X�U�D�� �H�[�L�V�W�H�Q�W���� �v�Q�W�U�H�� �S�R�H�]�L�H����
�O�L�E�H�U�W�D�W�H�D�� �F�R�U�S�X�O�X�L���� �V�W�D�U�H�D�� �G�H�� �E�L�Q�H�� ���L�� �L�X�E�L�U�H�D�� �F�R�O�H�F�W�L�Y���� �F�D�U�H�� �v�L�� �I�D�F�H�� �S�H�� �R�D�P�H�Q�L�� �V���� �V�H�� �V�L�P�W���� �E�L�Q�H��
�v�P�S�U�H�X�Q���� 
 �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �X�Q�� �V�H�Q�W�L�P�H�Q�W�D�O�� �F�D�U�H�� �U���V�S�k�Q�G�H���W�H�� �F�X�� �X���X�U�L�Q�
���� �L�X�E�L�U�H�D�� �v�Q�� �M�X�U�X�O�� �O�X�L���� �6�H��
�v�Q�G�U���J�R�V�W�H���W�H�� �V�L�Q�F�H�U���� �H�V�W�H�� �D�I�H�F�W�X�R�V�� ���L�� �D�G�H�V�H�D�� �V�H�� �G�H�V�S�D�U�W�H�� �G�H�� �L�X�E�L�W�H�O�H�� �O�X�L�� �S�O�k�Q�J�k�Q�G�� �P�D�L�� �P�X�O�W�� �G�H�F�k�W��
�D�F�H�V�W�H�D���� �(�V�W�H�� �D�G�H�V�H�D�� �S�U�H�R�F�X�S�D�W�� �G�H�� �Y�L�L�W�R�U�X�O�� �I�H�P�H�L�O�R�U�� �G�L�Q�� �Y�L�D�
�D�� �O�X�L���� �F�R�Q���W�Lent fiind de sensibilitatea 
�V�H�[�X�D�O�L�W���
�L�L�� �I�H�P�L�Q�L�Q�H�� ���L�� �G�H�� �I�D�S�W�X�O�� �F���� �R�� �H�Y�H�Q�W�X�D�O���� �V�D�U�F�L�Q���� �O�H-�D�U�� �I�L�� �v�P�S�L�H�G�L�F�D�W�� �V���� �V�H�� �F���V���W�R�U�H�D�V�F������
�G�H�V�L�J�X�U�� �F�X�� �D�O�
�L�� �E���U�E�D�
�L���� �&�R�Q�I�R�U�P�� �G�R�J�P�H�O�R�U�� �&�U�H���W�L�Q�L�V�P�X�O�X�L���� �Ä�G�R�D�P�Q�H�O�H�� �Q�X�� �V�H�� �S�R�W�� �v�P�S�O�L�Q�L�� �V�S�L�U�L�W�X�D�O��
�G�H�F�k�W���J�U�D� �L�H���������E�L�R�O�R�J�L�F�X�O�X�L�´�����*�K�L�
������������ ���������������L�D�U���&�D�V�D�Q�R�Y�D�����v�Q���F�L�X�G�D���O�L�E�H�U�W�L�Q�D�M�X�O�X�L���V���X�����P�D�Q�L�I�H�V�W�D���R��
�V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �S�D�U�W�L�F�X�O�D�U���� �F�D�U�H�� �G�L�V�R�F�L�D�� �G�L�Y�L�Q�L�W�D�W�H�D�� �G�H�� �E�L�V�H�U�L�F�D�� �G�H�Y�H�Q�L�W���� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �D�E�X�]�L�Y���� �v�Q��
�Y�U�H�P�H�D���,�Q�F�K�L�]�L�
�L�H�L�� 
 �&�R�S�L�O�� �I�L�L�Q�G�����&�D�V�D�Q�R�Y�D�� �v���L�� �Y�D�� �v�Q�W�k�U�]�L�D���G�H�V�F�R�S�H�U�L�U�H�D�� �V�H�[�X�D�O�L�W���
�L�L���W�R�F�P�D�L���G�L�Q���F�D�X�]�����F���� �V�H���W�H�P�H�D��
�G�H���F�R�Q�V�H�F�L�Q�
�H�O�H�� �D�F�H�V�W�H�L�D���� �I���U�����F�D�� �D�F�H�V�W���O�X�F�U�X���V��-�O�� �v�P�S�L�H�G�L�F�H�� �D�� �I�L���S�U�R�W�D�J�R�Q�L�V�W�X�O���X�Q�R�U���V�F�H�Q�H���G�H�� �Y�L�R�O���S�H��
�F�D�U�H���H�O���v�Q�V�X���L���O�H���G�H�V�F�U�L�H���v�Q���P�H�P�R�U�L�L�O�H���V�D�O�H�����$�F�H�V�W�H���D�O�W�H�U�Q�D�Q�
�H���D�O�H���L�Q�V�W�L�Q�F�W�X�O�X�L���G�H���G�R�P�L�Q�D�U�H���F�X���D�F�H�O�D���G�H��
�D�� �I�L�� �G�R�P�L�Q�D�W�� �v�O�� �I�D�F�� �S�H�� �H�U�R�X�� �V���� �R�V�F�L�O�H�]�H�� �v�Q�W�U�H�� �P�D�V�F�X�O�X�O�� �G�R�P�L�Q�D�W�R�U�� ���L�� �I�H�P�L�Q�L�V�W�X�O�� �&�D�V�D�Q�R�Y�D���� �D�O�L�D�W�X�O��
�V�L�Q�F�H�U���D�O���I�H�P�H�L�O�R�U���G�H���F�D�U�H���V�H���V�L�P�W�H���D�S�U�R�S�L�D�W�����8�Q�H�R�U�L���&�D�V�D�Q�R�Y�D���S�R�Y�H�V�W�H���W�H���I�D�S�W�H���D�E�R�P�L�Q�D�E�L�O�H�����S�H���F�D�U�H��
oricare altul le-�D�U���I�L���W�U�H�F�X�W���V�X�E���W���F�H�U�H�����I�L�L�Q�G���F�D�S�D�E�L�O���V�����V�H���D�X�W�R�G�H�Q�X�Q�
�H���F�X���R���V�L�Q�F�H�U�L�W�D�W�H���W�X�O�E�X�U���W�R�D�U�H�� 
 
�������&�D�V�D�Q�R�Y�D���V�F�U�L�L�W�R�U�����L���L�V�W�R�U�L�F���D�O���V�H�F�R�O�X�O�X�L���D�O���;�9�,�,�,-lea  
�'�H���L�� �v�Q�W�U�H�D�J�D���Y�L�D�
�������L-�D���G�R�U�L�W���V���� �I�L�H���X�Q�� �P�D�U�H���V�F�U�L�L�W�R�U�����&�D�V�D�Q�R�Y�D�� �D�M�X�Q�J�H���V��-��i realizeze acest vis abia 
�v�Q�F�H�S�k�Q�G���F�X���Y�k�U�V�W�D���G�H���������G�H���D�Q�L�����F�k�Q�G���v�Q�F�H�S�H���F�U�H�D�
�L�D���P�D�U�L�L���V�D�O�H���R�S�H�U�H�����&�D���R�P�����D���D�Y�X�W���v�Q�F�U�H�G�H�U�H���v�Q���H�O��
��i s-�D���F�R�Q�V�L�G�H�U�D�W���V�F�U�L�L�W�R�U�����G�H���L���Q�L�F�L�X�Q�D���G�L�Q�W�U�H���R�S�H�U�H�O�H���V�D�O�H���Q�X���H�U�D���O�D���v�Q���O�
�L�P�H�D���L�P�D�J�L�Q�L�L���S�H���F�D�U�H���R���D�Y�H�D��
�G�H�V�S�U�H�� �H�O�� �v�Q�V�X���L���� �Ì�Q�� �P�R�G�� �F�X�U�L�R�V���� �W�R�F�P�D�L�� �F�k�Q�G�� �U�H�Q�X�Q�
���� �O�D�� �L�G�H�H�D�� �G�H�� �D�� �I�D�F�H�� �O�L�W�H�U�D�W�X�U������ �D�M�X�Q�J�H�� �V��-��i 
realizeze capodop�H�U�D�����&�D�V�D�Q�R�Y�D���D�I�L�U�P�����F�����v���L���V�F�U�L�H���P�H�P�R�U�L�L�O�H���S�H�Q�W�U�X���D���Q�X���V�H���S�O�L�F�W�L�V�L�� 
 �7�R�D�W�����Y�L�D�
�D���D�V�S�L�U�����V���� �I�L�H���U�H�F�X�Q�R�V�F�X�W���F�D���R�P���G�H�� �O�L�W�H�U�H�����F�K�L�D�U���G�D�F�����Q�X���S�X�E�O�L�F���� �O�L�W�H�U�D�W�X�U�������)�D�S�W�X�O��
�F���� �I�D�F�H���S�D�U�W�H���G�L�Q�W�U-�X�Q�� �P�R�P�H�Q�W���L�V�W�R�U�L�F�� �v�Q���F�D�U�H���W�L�W�O�X�O���G�H���R�P���G�H�� �O�L�W�H�U�H���H�U�D���X�Q�X�O���S�U�H�V�W�L�J�L�R�V�������L�� �v�Q���D�F�H�O�D���L��
�W�L�P�S���Q�H�G�H�W�H�U�P�L�Q�D�W�����v�L���S�H�U�P�L�W�H���V�����V�H���S�U�H�]�L�Q�W�H���D�V�W�I�H�O���G�H���L���Q�X���D���S�X�E�O�L�F�D�W���Q�L�P�L�F�����$���D���V�H���I�D�F�H���F�������D�M�X�Q�J�k�Q�G��
�S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����O�D���3�D�U�L�V���v�Q���������������H�V�W�H���S�U�H�]�H�Q�W�D�W���F�D���X�Q���G�H�S�X�W�D�W���D�O���5�H�S�X�E�O�L�F�L�L���/�L�W�H�U�H�O�R�U�����v�Q�W�U-o vreme 
�v�Q���F�D�U�H�����G�H���L���Q�X���V�F�U�L�V�H�V�H���v�Q�F�����Q�L�P�L�F�� �D�M�X�Q�J�H���V�����V�H���E�X�F�X�U�H���G�H���R���L�G�H�Q�W�L�W�D�W�H�����L���R���R�D�U�H�F�D�U�H���S�R�]�L�
�L�H���V�R�F�L�D�O����
�G�D�W�R�U�D�W�H���D�F�H�V�W�X�L���V�W�D�W�X�W���D�I�O�D�W���O�D���v�Q�F�H�S�X�W�X�U�L�O�H���V�D�O�H�����L���S�H���F�D�U�H���H�Q�F�L�F�O�R�S�H�G�L���W�L�L�������L���H�L���O�D���v�Q�F�H�S�X�W�X�O���D�F�W�L�Y�L�W���
�L�L����
�D�E�L�D�� �v�Q�F�H�U�F�D�X�� �V��-�O�� �G�H�I�L�Q�H�D�V�F������ �$�F�H�V�W�� �W�L�W�O�X�� �v�L�� �R�I�H�U���� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �G�H�V�F�K�L�G�H�U�L�� �V�S�U�H�� �R�� �V�R�F�L�H�W�D�W�H�� �O�L�W�H�U�D�U����
�L�P�S�R�U�W�D�Q�W������ �F�H�H�D�� �F�H�� �I�D�F�H�� �F�D�� �v�Q�� ���������� �V���� �v���L�� �v�Q�F�H�D�S���� �D�F�W�L�Y�L�W�D�W�H�D�� �F�D�� �L�Q�W�H�U�P�H�G�L�D�U�� �F�X�O�W�X�U�D�O���� �D�G�D�S�W�k�Q�G�� �v�Q��
�L�W�D�O�L�D�Q�����S�L�H�V�D��Zoroastru �D���O�X�L���&�D�K�X�V�D�F�����S�H�Q�W�U�X���R���W�U�X�S�����G�H���W�H�D�W�U�X���L�W�D�O�L�D�Q�����G�L�Q���'�U�H�V�G�D�����3�L�H�V�D���R�E�
�L�Q�H���X�Q��
mare succes, dar Casanova nu d�H�V�I�����R�D�U�����v�Q�F�����R���D�F�W�L�Y�L�W�D�W�H���O�L�W�H�U�D�U�����V�X�V�
�L�Q�X�W�������$�E�L�D���G�L�Q���������������F�k�Q�G���v���L��
�S�U�R�S�X�Q�H�� �V���� �U�H�Y�L�Q���� �O�D�� �9�H�Q�H�
�L�D���� �F�D�X�W���� �F�D�� �S�U�L�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �V�D�� �O�L�W�H�U�D�U���� �V��-���L�� �U�H�G�R�E�k�Q�G�H�D�V�F���� �G�U�H�S�W�X�O�� �G�H�� �D��
�L�Q�W�U�D�� �v�Q�� �R�U�D������ �X�Q�G�H�� �D�Y�H�D�� �L�Q�W�H�U�G�L�F�
�L�H�� �v�Q�� �X�U�P�D�� �H�Y�D�G���U�L�L�� �V�D�O�H�� �G�L�Q�� �v�Q�F�K�L�V�R�D�U�H����Refutarea istoriei 
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�O�X�L�� �Y�H�Q�H�0�L�D�Q�� �G�H�� �$�P�H�O�R�W���G�H�� �O�D�� �+�R�X�V�V�D�L�H1 �H�V�W�H�� �V�F�U�L�V���� �G�H�� �&�D�V�D�Q�R�Y�D�� �F�X�� �V�F�R�S�X�O�� �G�H�� �D�� �R�E�
�L�Q�H�� �L�H�U�W�D�U�H�D�� �G�L�Q��
�S�D�U�W�H�D�� �D�X�W�R�U�L�W���
�L�O�R�U���� �G�X�S���� �F�X�P�� �v�Q�V�X���L�� �D�X�W�R�U�X�O�� �P���U�W�X�U�L�V�H���W�H�� �v�Q���3�R�Y�H�V�W�H�D�� �Y�L�H�0�L�L�� �P�H�O�H����Istoriile literare 
�S�X�Q�� �v�Q�V���� �U�H�S�U�L�P�L�U�H�D�� �O�X�L�� �v�Q�� �9�H�Q�H�
�L�D�� �S�H�� �V�H�D�P�D�� �X�Q�R�U�� �V�H�U�Y�L�F�L�L�� �F�D�U�H�� �Q�X�� �D�X�� �Q�L�F�L�R�� �O�H�J���W�X�U���� �F�X�� �O�L�W�H�U�D�W�X�U�D����
�Ä�,�Q�F�K�L�]�L�W�R�U�L�L���6�W�D�W�X�O�X�L���>�«�@���V�H���I�H�U�H�D�X���V��-���L���E�D�J�H���Q�D�V�X�O���v�Q���D�I�D�F�H�U�L�O�H���S�U�L�Y�D�W�H�����F�X���F�R�Q�G�L�
�L�D�����E�L�Q�H�v�Q�
�H�O�H�V�����V����
�Q�X���I�L�H���D�P�H�V�W�H�F�D�W�H���v�Q���S�R�O�L�W�L�F�������(�L �Y�R�L�D�X���V�������W�L�H���W�R�W�X�O�����U�D�S�R�D�U�W�H�O�H���F�R�Q�I�L�G�H�Q�0�L�O�R�U �O�R�U�����S�U�L�Q�W�U�H���F�D�U�H���I�L�J�X�U�D�����L��
�&�D�V�D�Q�R�Y�D�����H�U�D�X���P�L�Q�X�
�L�R�D�V�H�����S�U�H�F�L�V�H�����L���Q�X���G�L�V�L�P�X�O�D�X���Q�L�P�L�F�´������n.tr., Zorzi 2015 : 216). 
 �3�U�L�P�H�O�H�� �V�F�U�L�H�U�L�� �D�O�H�� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �V�X�Q�W�� �v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q������ �3�U�L�P�D�� �V�D�� �W�H�Q�W�D�W�L�Y���� �G�H�� �D�� �V�F�U�L�H�� �v�Q��
fran�F�H�]���� �V�H�� �S�U�R�G�X�F�H�� �P�X�O�W�� �P�D�L�� �W�k�U�]�L�X���� �v�Q�� ������������ �F�X��Le messager de Thalie���� �0�D�L�� �S�X�E�O�L�F���� �R�� �V�H�U�L�H�� �G�H��
�D�Q�H�F�G�R�W�H���v�Q���O�L�P�E�D���L�W�D�O�L�D�Q�������L�D�U���v�Q�F�H�S�k�Q�G���G�L�Q�������������F�X���6�R�O�L�O�R�T�X�H���G�¶�X�Q���S�H�Q�V�H�X�U alege franceza ca limba 
�V�D���G�H���H�[�S�U�H�V�L�H���O�L�W�H�U�D�U�������G�L�Q���G�R�U�L�Q�
�D���F�D���R�S�H�U�D���V�D���V�����G�H�S�����H�D�V�F�����E�D�U�L�H�U�H�O�H���O�L�Q�J�Y�L�V�W�L�F�H�����L���V�����I�L�H���F�X�Q�R�V�F�X�W����
�S�H���S�O�D�Q���H�X�U�R�S�H�D�Q�����&�D�V�D�Q�R�Y�D���H�V�W�H���U�H�F�X�Q�R�V�F�X�W���F�D���V�F�U�L�L�W�R�U���H�X�U�R�S�H�D�Q���D�O���W�L�P�S�X�O�X�L�� �V���X�� �v�Q���V�S�H�F�L�D�O���G�D�W�R�U�L�W����
romanului �,�F�R�V�D�P�p�U�R�Q�����������������v�Q���F�L�Q�F�L�� �Y�R�O�X�P�H�����L��Memoriilor (1880) reeditate sub titlul Histoire de 
ma vie �± Povestea �Y�L�H�0�L�L���P�H�O�H��(1960-1961)2.  
 �/�H�J���W�X�U�D�� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �F�X�� �W�H�D�W�U�X�O�� �H�V�W�H�� �X�Q�D�� �I�X�Q�G�D�P�H�Q�W�D�O���� �Q�X�� �G�R�D�U�� �S�U�L�Q�� �S�U�L�V�P�D�� �D�S�D�U�W�H�Q�H�Q�
�H�L��
�V�D�O�H�� �O�D���R���I�D�P�L�O�L�H���G�H���F�R�P�H�G�L�D�Q�
�L�����F�L�����L���S�U�L�Q�� �I�H�O�X�O�� �v�Q�� �F�D�U�H�� �v���L���W�U���L�H���W�H���Y�L�D�
�D�����$�X�W�R�L�Q�W�L�W�X�O�k�Q�G�X-se Cavaler 
�G�H���6�H�L�Q�J�D�O�W�����&�D�V�D�Q�R�Y�D���G�H�S�����H���W�H���O�L�P�L�W�H�O�H���L�G�H�Q�W�L�W���
�L�L���S�H�U�F�H�S�X�W�H���F�D���I�L�L�Q�G���X�Q���G�D�W���F�X���F�D�U�H���R�P�X�O���V�H���Q�D���W�H����
�S�U�R�I�L�W�k�Q�G�� �W�R�W�R�G�D�W���� �G�H�� �F�R�Q�W�H�[�W�X�O�� �V�R�F�L�D�O�� �D�O�� �H�S�R�F�L�L�� �V�D�O�H���� �F�k�Q�G�� �L�G�H�Q�W�L�W���
�L�O�H�� �Q�X�� �H�U�D�X�� �V�W�D�E�L�O�L�W�H�� �F�D�� �v�Q�� �]�L�O�H�O�H��
noastre prin documente de identitate. Secolul al XVIII-�O�H�D���S�H�U�P�L�W�H�D���v�Q�F�����D�F�H�D���F�X�O�W�X�U�� �D���D�S�D�U�H�Q�
�H�O�R�U����
�v�Q���F�D�U�H���L�G�H�Q�W�L�W�D�W�H�D���V�R�F�L�D�O�����V�H���P�D�Q�L�I�H�V�W�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���R�E�L�H�F�W�H�O�R�U�����2���W�U���V�X�U�������R���U�H�G�L�Q�J�R�W�������R���E�L�M�X�W�H�U�L�H��
�V�D�X�� �Q�L���W�H�� �V�F�U�L�V�R�U�L�� �G�H�� �U�H�F�R�P�D�Q�G�D�U�H�� �F�H�U�W�L�I�L�F�D�X�� �v�Q�� �R�F�K�L�L�� �W�X�W�X�U�R�U�� �F�H�� �I�H�O�� �G�H�� �S�H�U�V�R�Q�D�M�� �H�U�D���± sau se 
�S�U�H�V�X�S�X�Q�H�D�� �F���� �D�U�� �W�U�H�E�X�L�� �V���� �I�L�H���± posesor�X�O�� �O�R�U���� �$�F�H�V�W�� �F�R�Q�W�H�[�W�� �v�L�� �S�H�U�P�L�W�H�� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �V���� �V�H��
�U�H�L�Q�Y�H�Q�W�H�]�H���G�H���I�L�H�F�D�U�H���G�D�W�����F�k�Q�G���P�H�U�J�H���v�Q�W�U-�X�Q���R�U�D�����Q�R�X�����I�L�H���G�L�Q���S�U�R�S�U�L�D���L�Q�L�
�L�D�W�L�Y�����G�H���F���O���W�R�U���Q�H�R�E�R�V�L�W��
�S�U�L�Q���(�X�U�R�S�D�����I�L�H���P�k�Q�D�W���G�H���Q�H�F�H�V�L�W�D�W�H�D���G�H���D���V�F���S�D���G�H���G�D�W�R�U�L�L�����L���P�D�L���D�O�H�V���G�H���F�H�L���F�D�U�H���v�O���X�U�P���U�H�D�X���S�H�Q�Wru 
a le recupera. 
  �$�F�H�D�V�W�����O�D�W�X�U�����W�H�D�W�U�D�O�����D���L�G�H�Q�W�L�W���
�L�L���U�H�S�U�H�]�L�Q�W�����O�D���Y�U�H�P�H�D���U�H�V�S�H�F�W�L�Y�����R���U�H�D�O�L�W�D�W�H���V�R�F�L�D�O�������$�X�W�R-
�U�H�L�Q�Y�H�Q�W�D�U�H�D�� �V�H�� �I�D�F�H�� �D�G�H�V�H�D�� �F�X�� �D�M�X�W�R�U�X�O�� �S�V�H�X�G�R�Q�L�P�H�O�R�U���� �O�X�L�� �&�D�V�D�Q�R�Y�D�� �S�O���F�k�Q�G�X-�L�� �V���� �O�H�� �V�F�K�L�P�E�H��
periodic. Preferatul lui este Jacques Casanova �G�H���6�H�L�Q�J�D�O�W�����F�X���F�D�U�H���D�M�X�Q�J�H���V�����I�L�H���F�H�O���P�D�L���F�X�Q�R�V�F�X�W�����Ì�Q��
�3�R�Y�H�V�W�H�D���Y�L�H�0�L�L���P�H�O�H�����H�O���S�U�R�S�X�Q�H���F�K�L�D�U���R���W�H�R�U�L�H���D���S�V�H�X�G�R�Q�L�P�X�O�X�L�����H�[�S�O�L�F�k�Q�G���F�X�P�Y�D���F�����I�L�H�F�D�U�H���R�P���D�U�H��
�G�U�H�S�W�X�O�� �V���� �X�W�L�O�L�]�H�]�H�� �v�Q�� �P�R�G�� �O�L�E�H�U�� �D�O�I�D�E�H�W�X�O�� ���L�� �V��-���L�� �L�Q�Y�H�Q�W�H�]�H�� �S�U�R�S�U�L�X�O�� �Q�X�P�H���� �P�D�L�� �D�O�H�V�� �G�D�F���� �D�� �S�U�L�P�L�W��
�S�U�L�Q�� �Q�D���W�H�U�H�� �X�Q�X�O�� �F�D�U�H�� �Q�X�� �H�V�W�H�� �L�O�X�V�W�U�X�� �V�D�X�� �F�D�U�H�� �H�V�W�H�� �V�W�L�J�P�D�W�L�]�D�Q�W�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �V�R�F�L�D�O���� �'�H���L��
�V�S�X�Q�H�� �F���� �� �S�V�H�X�G�R�Q�L�P�X�O�� �W�U�H�E�X�L�H�� �S���V�W�U�D�W�� �R�G�D�W���� �F�H�� �D�� �I�R�V�W�� �D�O�H�V���� �&�D�V�D�Q�R�Y�D�� �v���L�� �v�Q�F�D�O�F���� �S�U�R�S�U�L�D�� �U�H�J�X�O������
�V�F�K�L�P�E�k�Q�G�X-��i pseudonimul de mai multe ori, pentru a se amuz�D���V�D�X���S�H�Q�W�U�X���D���L�H���L���G�L�Q�W�U-un impas la 
�X�Q�� �P�R�P�H�Q�W���G�D�W�����&�D�V�D�Q�R�Y�D�� �v���L���W�U���L�H���W�H���Y�L�D�
�D���F�D���X�Q�� �S�H�U�V�R�Q�D�M���W�H�D�W�U�D�O�����V�D�X���G�H�� �I�D�S�W���P�D�L�� �P�X�O�W�H���S�H�U�V�R�Q�D�M�H����
�S�H���F�D�U�H�� �O�H�� �D�G�D�S�W�H�D�]�����X�Q�R�U���V�L�W�X�D�
�L�L�� �L�Q�H�G�L�W�H�����&���O���W�R�U�L�Q�G���S�U�L�Q���(�X�U�R�S�D�����H�O�� �V�H���S�U�H�]�L�Q�W�����D�G�H�V�H�D�� �V�X�E���R���Q�R�X����
�P�D�V�F���� �v�Q�� �I�D�
�D���F�H�O�R�U���S�H���F�D�U�H�� �v�L�� �v�Q�W�k�O�Q�H���W�H�����v�Q�V�����G�H�� �P�X�O�W�H���R�U�L�� �Q�X�� �I�D�F�H���G�H�F�k�W���V�����D�F�F�H�Q�W�X�H�]�H���X�Q�D�� �V�D�X���D�O�W�D��
�G�L�Q���W�U���V���W�X�U�L�O�H���S�H�U�V�R�Q�D�O�L�W���
�L�L���V�D�O�H�����1�H�F�H�V�L�W�D�W�H�D���G�H���D-��i ascunde identitatea este de asemenea o urmare 
�D���H�[�L�O�X�O�X�L���O�D���F�D�U�H���H�V�W�H���F�R�Q�G�D�P�Q�D�W���G�H���D�X�W�R�U�L�W���
�L�O�H���Y�H�Q�H�
�L�H�Q�H�����L���F�D�U�H���v�O���S�X�Q�H���D�G�H�V�H�D���v�Q���V�L�W�X�D�
�L�L���H�[�W�U�H�P���G�H��
�G�L�I�L�F�L�O�H���� �F���F�L�� �Ä�H�[�L�O�X�O�� �I�L�]�L�F���� �I�R�U� �D�W���V�D�X�� �U�H�I�O�H�[�� �D�O�� �X�Q�H�L�� �G�H�F�L�]�L�L�� �S�H�U�V�R�Q�D�O�H���� �H�V�W�H�� �>�«�@���X�Q�D�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L��
�S�U�R�I�X�Q�G�H�� �H�[�S�H�U�L�H�Q� �H�� �J�Q�R�V�H�R�O�R�J�L�F�H�� �S�H�� �F�D�U�H�� �O�H�� �S�R�D�W�H�� �W�U�D�Y�H�U�V�D�� �X�Q�� �L�Q�G�L�Y�L�G�� �S�H�� �S�D�U�F�X�U�V�X�O�� �H�[�L�V�W�H�Q� �H�L�� �V�D�O�H��
���*�K�L�
�� 2018 : 15-16). 
 
5. Concluzii 
�Ä�-�D�F�T�X�H�V�� �&�D�V�D�Q�R�Y�D�� �H�V�W�H�� �F�H�O�� �P�D�L�� �I�D�L�P�R�V�� �G�L�Q�W�U�H�� �W�R�
�L�� �I�L�L�L�� �I�D�Y�R�U�L�
�L�� �D�L�� �9�H�Q�H�
�L�H�L���� �(�O�� �H�V�W�H�� �F�K�L�Q�W�H�V�H�Q�
�D��
�Y�H�Q�H�
�L�D�Q�X�O�X�L���� �L�D�U�� �P�H�P�R�U�L�L�O�H�� �V�D�O�H�� �G�H�P�R�Q�V�W�U�H�D�]���� �X���X�U�L�Q�
�D�� �F�X�� �F�D�U�H�� �Y�L�D�
�D�� �v�Q�� �D�F�H�V�W�� �R�U�D���� �S�R�D�W�H�� �I�L��
�W�U�D�Q�V�I�R�U�P�D�W�����v�Q���F�R�Q���W�L�L�Q�
�����G�H���V�L�Q�H�����L���v�Q���G�U�D�P�����S�H�U�V�R�Q�D�O���´�����$�F�N�U�R�\�G���������� : 133). 

                                                             
1 �&�R�Q�I�X�W�D�]�L�R�Q�H�� �G�H�O�O�D�� �6�W�R�U�L�D�� �G�H�O�� �*�R�Y�H�U�Q�R�� �9�H�Q�H�W�R�� �G�¶�$�P�H�O�R�W�� �G�H�� �O�D�� �+�R�X�V�V�D�L�H, 
https://fr.wikipedia.org/wiki/Giacomo_Casanova 
2 https://le-petit-casanoviste.fr/casanova-autres-ouvrages.html 
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�Ì�Q��

�S�U�H�I�D�
�D���3�R�Y�H�.�W�L�L���Y�L�H�0�L�L���P�H�O�H�����&�D�V�D�Q�R�Y�D���P�R�W�L�Y�H�D�]�����V�F�U�L�H�U�H�D���D�F�H�V�W�H�L�D���F�D���R���F�R�Q�V�R�O�D�U�H���O�D���D�S�X�V�X�O���H�[�L�V�W�H�Q�
�H�L��
�V�D�O�H���S�U�L�Q���U�H�W�U���L�U�H�D���D�P�L�Q�W�L�U�L�O�R�U���I�U�X�P�R�D�V�H�����3�H���G�H���R���S�D�U�W�H�����P�X�O�W�H���G�L�Q���v�Q�W�k�P�S�O���U�L���V�X�Q�W���U�H�O�D�W�D�W�H���S�H�Q�W�U�X���D���V�H��
�D�P�X�]�D�� �H�O�� �v�Q�V�X���L���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �D�O�W�H�O�H�� �V�X�Q�W���G�H�G�L�F�D�W�H�� �v�Q�� �P�R�G�� �H�[�S�U�H�V�� �F�L�W�L�W�R�U�X�O�X�L���� �S�H�Q�W�U�X�� �D-l face pe 
�D�F�H�V�W�D�� �V���� �U�k�G������ �/�H�J���W�X�U�D�� �O�X�L�� �F�X�� �W�H�D�W�U�X�O�� �H�V�W�H�� �G�L�Q�F�R�O�R�� �G�H�� �D�� �U�k�G�H�� �V�D�X�� �G�H�� �D�� �S�U�R�Y�R�F�D�� �U�k�V�X�O���� �F���F�L�� �S�H�Q�W�U�X��
�&�D�V�D�Q�R�Y�D�� �v�Q�V�����L�� �H�[�L�V�W�H�Q�
�D�� �D�U�H�� �v�Q�� �H�D�� �R�� �S�D�U�W�H�� �W�H�D�W�U�D�O������ �I�L�H�F�D�U�H�� �V�L�W�X�D�
�L�H�� �G�L�Q�� �Y�L�D�
���� �S�R�D�W�H�� �S�U�R�S�X�Q�H�� �R��
�G�L�Y�H�U�V�L�W�D�W�H���G�H���U�R�O�X�U�L���V�L�Q�R�Q�L�P�H���F�X���Q�R�L�O�H���R�S�R�U�W�X�Q�L�W���
�L���F�D�U�H���L���V�H���D�U�D�W�����D�F�H�V�W�X�L���P�D�U�H���D�Y�H�Q�W�X�U�L�H�U���� 
 �&�D�V�D�Q�R�Y�D�� �D�� �L�X�E�L�W�� �Y�L�D�
�D�� ���L�� �S�D�U�H�� �F���� �D�� �F���X�W�D�W���V���� �H�[�S�H�U�L�P�H�Q�W�H�]�H�� �W�R�D�W�H�� �S�O���F�H�U�L�O�H�� �D�F�H�V�W�H�L�� �O�X�P�L���� �3�H��
�O�k�Q�J���� �H�U�R�W�L�V�P���� ���W�L�D�� �V���� �D�S�U�H�F�L�H�]�H�� �Y�L�Q�X�U�L�O�H�� �E�X�Q�H�� ���L�� �J�D�V�W�U�R�Q�R�P�L�D���� �G�D�U�� ���L�� �G�H�O�L�F�L�L�O�H�� �F�X�O�W�X�U�D�O�H���� �S�U�H�F�X�P��
�P�X�]�L�F�D���G�H���F�D�P�H�U�����V�D�X���O�L�W�H�U�D�W�X�U�D�����F���U�H�L�D���L���V-a dedicat prin marele �V���X���V�F�R�S���G�H���D���I�L���V�F�U�L�L�W�R�U���� 
 �Ì�Q�� �D�U�W�L�F�R�O�X�O�� �L�Q�W�L�W�X�O�D�W�� �ÄMemoriile �O�X�L�� �&�D�V�D�Q�R�Y�D�´���� �$�G�L�Q�D�� �'�L�Q�L�
�R�L�X���� �U�H�G�D�F�W�R�U�� �O�D�� �U�H�Y�L�V�W�D��
�V���S�W���P�k�Q�D�O�����Ä�2�E�V�H�U�Y�D�W�R�U���F�X�O�W�X�U�D�O�´�����F�U�L�W�L�F���O�L�W�H�U�D�U�����L���W�U�D�G�X�F���W�R�U���G�L�Q���O�L�P�E�D���I�U�D�Q�F�H�]�������Q�R�W�H�D�]�����O�D���D�S�D�U�L�
�L�D��
celei de-�D���G�R�X�D���H�G�L�
�L�L���D���3�R�Y�H�.�W�L�L���Y�L�H�0ii mele:  
�Ä�&�D�V�D�Q�R�Y�D�� �F�R�F�K�H�W�H�D�]���� �V�X�I�L�F�L�H�Q�W�� �F�X�� �D�U�W�H�O�H�� �S�H�Q�W�U�X�� �D�� �F���S���W�D�� �ú�L�� �Y�D�Q�L�W�D�W�H�D�� �G�H�� �U�L�J�R�D�U�H���� �G�H�ú�L�� �v�Q�� �H�S�R�F����
�S�U�L�P�H�D�]���� �L�P�D�J�L�Q�H�D�� �O�X�L�� �G�H�� �D�Y�H�Q�W�X�U�L�H�U�� �ú�L�� �G�H�� �V�H�G�X�F���W�R�U�� �>�«�@���� �'�D�U�� �D�V�W���]�L�� �D�P�� �S�X�W�H�D�� �V�S�X�Q�H�� �F������ �S�U�L�Q��
�I�U�X�V�W�H� �H�D���H�S�L�F�������Ä�L�P�S�X�U�L�W�D�W�H�D�´���O�L�Q�J�Y�L�V�W�L�F�����ú�L���O�L�S�V�D���O�X�L���Ge rigoare �± care i s-�D�X���U�H�S�U�R�ú�D�W���±�����H�O���D�G�X�F�H�����v�Q��
�I�R�Q�G�����F�X�O�R�D�U�H���ú�L���L�U�H�J�X�O�D�U�L�W�D�W�H���E�D�U�R�F�����I�D�L�P�R�V�X�O�X�L���F�D�U�W�H�]�L�D�Q�L�V�P���I�U�D�Q� �X�]�H�V�F�´3. 
 �3�U�L�Q�F�L�S�D�O�H�O�H�� �P�R�W�L�Y�H�� �S�H�Q�W�U�X�� �F�D�U�H�� �&�D�V�D�Q�R�Y�D�� �D�O�H�J�H�� �V���� �V�F�U�L�H�� �v�Q�� �I�U�D�Q�F�H�]������ �D���D�� �F�X�P�� �H�[�S�O�L�F���� �v�Q��
�3�U�H�I�D�0��, sunt dragostea lui pentru limpezi�P�H�D���D�F�H�V�W�H�L���O�L�P�E�L�����L���S�H�Q�W�U�X���Q�R�W�R�U�L�H�W�D�W�H�D���O�L�P�E�L�L���I�U�D�Q�F�H�]�H���v�Q��
�(�X�U�R�S�D�����F�H�H�D���F�H���v�L���G�����V�S�H�U�D�Q�
�D���F�����R�S�H�U�D���V�D���Y�D���I�L���U�H�F�H�S�W�D�W�������L���U�H�F�X�Q�R�V�F�X�W�����O�D���Q�L�Y�H�O���L�Q�W�H�U�Q�D�
�L�R�Q�D�O�����1�X���V-a 
�v�Q���H�O�D�W���� �F���F�L�� �v�Q�� �]�L�O�H�O�H�� �Q�R�D�V�W�U�H�� �V�F�U�L�H�U�L�O�H�� �V�D�O�H�� �I�D�F�� �R�E�L�H�F�W�X�O�� �V�W�X�G�L�L�O�R�U�� �O�L�W�H�U�D�U�H�� �v�Q�� �X�Q�H�O�H�� �G�L�Qtre cele mai 
�S�U�H�V�W�L�J�L�R�D�V�H�� �X�Q�L�Y�H�U�V�L�W���
�L�� �H�X�U�R�S�H�Q�H���� �v�Q�V�F�U�L�L�Q�G�X-�V�H�� �W�R�W�R�G�D�W���� �v�Q�� �W�H�]�D�X�U�X�O�� �O�L�P�E�L�L�� �I�U�D�Q�F�H�]�H�� ���L�� �D�O��
�)�U�D�Q�F�R�I�R�Q�L�H�L���� �&�D�V�D�Q�R�Y�D�� �D�� �I�R�V�W�� �U�H�Y�H�Q�G�L�F�D�W�� �G�H�� �)�U�D�Q�
�D���� �P�D�Q�X�V�F�U�L�V�H�O�H�� �V�D�O�H�� �I�L�L�Q�G�� �F�X�P�S���U�D�W�H�� �G�H�� �V�W�D�W�X�O��
�I�U�D�Q�F�H�]���F�R�Q�W�U�D���V�X�P�H�L���G�H�������P�L�O�L�R�D�Q�H���G�H���H�X�U�R�����L���S���V�W�U�D�W�H �O�D���%�L�E�O�L�R�W�H�F�D���1�D�
�L�R�Q�D�O�����D���)�U�D�Q�
�H�L���G�L�Q���3�D�U�L�V4.  
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�$�E�V�W�U�D�F�W�����:�K�H�Q���L�W���F�R�P�H�V���D�E�R�X�W���W�K�H���5�R�P�D�Q�L���S�H�R�S�O�H�¶���R�U�L�J�L�Q�����Z�H���S�O�D�F�H���L�W���X�Q�G�R�X�E�W�H�G�O�\���X�Q�G�H�U���W�K�H���V�L�J�Q���R�I���P�L�V�W�H�U�\����
of legend. They have come to the collective imaginary because of the  lack of some written testimonies to 
bring to light the darkness of their existence. Nobody has known where they come from for a long time and 
�Z�H�� �G�R�Q�¶�W�� �N�Q�R�Z�� �I�R�U�� �V�X�U�H�� �K�R�Z�� �W�K�H�\�� �U�H�D�F�K�H�G�� �L�Q�� �W�K�H�� �5�R�P�D�Q�L�D�Q�� �W�H�U�U�L�W�R�U�\���� �0�R�V�W�� �R�I�� �W�K�H�� �H�Whnographical legends  
place the Romani people at the border between imagination and reality, belonging to a people who finds 
itself in the mythical area. The imaginary appears especially when the knowledge is limited, when the 
�K�L�V�W�R�U�L�F�D�O�� �V�R�X�U�F�H�V�� �G�R�Q�¶�W�� �H�[�L�Vt. We can notice , after a thoughtful research of the legends , the need of the 
other people, especially the European nations, to give not only a history, but also a negative ethnogenesis to 
the Romani people. Throughout the time many historians have tried to bring to light this enigma. Thus a lot 
of contradictory theories came into being. The lack of historical sources, the lack of proofs turn the Romani 
people minority to legend. 
 
Keywords: Roma people, ethnicity, minority, legend, imaginary 
 
 
�$�W�X�Q�F�L�� �F�k�Q�G �Y�R�U�E�L�P�� �G�H�V�S�U�H�� �R�U�L�J�L�Q�H�D�� �U�R�P�L�O�R�U�� �Q�H�� �J���V�L�P���� �I���U���� �v�Q�G�R�L�D�O������ �V�X�E�� �V�H�P�Q�X�O�� �P�L�V�W�H�U�X�O�X�L���� �D�O��
�O�H�J�H�Q�G�H�L���� �$�F�H���W�L�D�� �D�X�� �D�M�X�Q�V�� �v�Q�� �L�P�D�J�L�Q�D�U�X�O�� �F�R�O�H�F�W�L�Y�� �G�L�Q�� �F�D�X�]�D�� �O�L�S�V�H�L�� �X�Q�R�U�� �P���U�W�X�U�L�L�� �V�F�U�L�V�H�� �F�D�U�H�� �V���� �I�D�F����
�O�X�P�L�Q���� �v�Q�� �v�Q�W�X�Q�H�U�L�F�X�O�� �H�[�L�V�W�H�Q�
�H�L�� �O�R�U���� �1�X�� �V-�D�� ���W�L�X�W�� �P�X�O�W���� �Y�U�H�P�H�� �G�H�� �X�Q�G�H�� �D�X�� �Y�H�Q�L�W�� ���L�� �Q�X�� ���W�L�P���� �G�H��
�D�V�H�P�H�Q�H�D���� �F�X�� �F�H�U�W�L�W�X�G�L�Q�H���� �F�X�P�� �D�X�� �D�M�X�Q�V�� �v�Q�� �
���U�L�O�H�� �U�R�P�k�Q�H���� �0�D�M�R�U�L�W�D�W�H�D�� �O�H�J�H�Q�G�H�O�R�U�� �H�W�Q�R�J�U�D�I�L�F�H�� �v�L��
�S�R�]�L�
�L�R�Q�H�D�]���� �S�H�� �U�R�P�L�� �O�D�� �K�R�W�D�U�X�O�� �G�L�Q�W�U�H�� �L�P�D�J�L�Q�D�
�L�H�� ���L�� �U�H�D�O�L�W�D�W�H���� �H�L�� �D�S�D�U�
�L�Q�k�P�G�� �X�Q�X�L�� �S�R�S�R�U�� �F�D�U�H�� �V�H��
�V�L�W�X�H�D�]���� �v�Q�� �]�R�Q�D�� �P�L�W�L�F�X�O�X�L���� �,�P�D�J�L�Q�D�U�X�O�� �L�D �Q�D���W�H�U�H�� �P�D�L�� �D�O�H�V�� �D�W�X�Q�F�L�� �F�k�Q�G�� �F�X�Q�R�D���W�H�U�H�D�� �H�V�W�H�� �O�L�P�L�W�D�W������
�D�W�X�Q�F�L���F�k�Q�G���L�]�Y�R�D�U�H�O�H���L�V�W�R�U�L�F�H���O�L�S�V�H�V�F�������&�H�H�D���F�H���V�H���R�E�V�H�U�Y�����G�X�S�����R���F�H�U�F�H�W�D�U�H���D�W�H�Q�W�������D���O�H�J�H�Q�G�H�O�R�U���H�V�W�H��
�Q�H�Y�R�L�D�� �F�H�O�R�U�O�D�O�W�H�� �S�R�S�R�D�U�H���� �v�Q�� �V�S�H�F�L�D�O�� �� �D�� �F�H�O�R�U�� �H�X�U�R�S�H�Q�H���� �G�H�� �� �D�� �G�D�� �U�R�P�L�O�R�U�� �Q�X�� �G�R�D�U�� �R�� �L�V�W�R�U�L�H���� �F�L����i o 
�H�W�Q�R�J�H�Q�H�]���� �Q�H�J�D�W�L�Y������ �0�X�O�
�L�� �L�V�W�R�U�L�F�L�� �D�X�� �v�Q�F�H�U�F�D�W�� �G�H-�D�� �O�X�Q�J�X�O�� �W�L�P�S�X�O�X�L�� �V���� �G�H�V�F�L�I�U�H�]�H�� �D�F�H�D�V�W���� �H�Q�L�J�P������
�$�X���O�X�D�W���Q�D���W�H�U�H���W�H�R�U�L�L���F�R�Q�W�U�D�G�L�F�W�R�U�L�L�����/�L�S�V�D���L�]�Y�R�D�U�H�O�R�U���L�V�W�R�U�L�F�H���D���G�X�V���P�L�Q�R�U�L�W�D�W�H�D���U�R�P�����v�Q���O�H�J�H�Q�G���� 
Romii-�R���R�U�L�J�L�Q�H���F�R�Q�W�U�R�Y�H�U�V�D�W�� 
�6�X�Q�W�� �W�R�W�X���L�� �F�k�W�H�Y�D�� �L�S�R�W�H�]�H�� �F�D�U�H�� �V�H�� �E�D�]�H�D�]���� �S�H�� �G�R�F�X�P�H�Q�W�H�� ���L�� �S�H�� �F�H�U�F�H�W���U�L�� �O�L�Q�J�Y�L�V�W�L�F�H���� �� �5�R�P�L�L�� �V�X�Q�W����
�G�X�S�����F�R�P�X�Q�L�W�D�W�H�D���P�D�J�K�L�D�U���������D���G�R�X�D���P�D�U�H���H�W�Q�L�H���G�L�Q���
�D�U�D���Q�R�D�V�W�U�������8�Q�D���G�L�Q���L�S�R�W�H�]�H�O�H���H�[�L�V�W�H�Q�W�H���V�X�V�
�L�Q�H��
�I�D�S�W�X�O���F�����D�F�H���W�L�D���D�X���Y�H�Q�L�W���G�L�Q���Q�R�U�G�X�O���,�Q�G�L�H�L���S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����v�Q���	�D�U�D���5�R�P�k�Q�H�D�V�F�����S�U�L�Q���V�H�F�R�O�X�O���D�O���;�,-
�O�H�D�����G�D�U���S�H�Q�W�U�X���D�F�H�D�V�W�����W�H�R�U�L�H���Q�X���H�[�L�V�W�����G�R�F�X�P�H�Q�W�H���G�R�Y�H�G�L�W�R�D�U�H�� 
�&�H�D���P�D�L���Y�H�F�K�H���G�R�Y�D�G�������F�D�U�H���D�W�H�V�W�����S�U�H�]�H�Q�
�D���
�L�J�D�Q�L�O�R�U���v�Q���
���U�L�O�H���U�R�P�k�Q�H���V�H���v�Q�W�k�O�Q�H���W�H���v�Q�W�U-un document 
�G�L�Q���D�Q�X�O���������������D�F�H�V�W�D���I�L�L�Q�G���X�Q���D�F�W���G�H���G�D�Q�L�H���F���W�U�H���0���Q���V�W�L�U�H�D���9�R�G�L�
�D���G�L�Q���	�D�U�D���5�R�P�k�Q�H�D�V�F�����G�L�Q���S�D�U�W�H�D��
�G�R�P�Q�L�W�R�U�X�O�X�L�� �'�D�Q�� �9�R�G������ �I�L�X�O�� �O�X�L�� �5�D�G�X�� �9�R�G���� ���L�� �I�U�D�W�H�O�H�� �O�X�L�� �0�L�U�F�H�D�� �F�H�O�� �%���W�U�k�Q���� �Ì�Q�� ������������ �G�R�P�Q�L�W�R�U�X�O��
�0�L�U�F�H�D�� �F�H�O�� �%���W�U�k�Q�� �G�R�Q�H�D�]���� �0���Q���V�W�L�U�L�L�� �&�R�]�L�D�� �������� �G�H�� �V���O�D���H�� �
�L�J���Q�H���W�L���� �Ì�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D���� �G�R�Y�H�]�L�O�H�� �v�L��
�D�W�H�V�W�����v�Q���������������L�D�U���v�Q���0�R�O�G�R�Y�D���v�Q��1428.1 
1. �0�L�W�X�O�� �I�D�F�H�U�L�L�� �R�P�X�O�X�L�� �V�S�X�Q�H�� �F���� �'�X�P�Q�H�]�H�X�� �V�H�� �D�S�X�F���� �V���� �I�D�F���� �R�P�X�O�� �G�L�Q�� �O�X�W���S�O���P���G�L�Q�G�� �R�� �I���S�W�X�U���� �S�H��
�F�D�U�H�� �R�� �S�X�V�H�� �v�Q�W�U-�X�Q�� �Y�D�V�� �F�D�� �V���� �I�L�H�� �D�U�V���� ���L�� �S�O�H�F���� �O�D�� �S�O�L�P�E�D�U�H���� �&�k�Q�G�� �V�H�� �v�Q�W�R�D�U�V�H�����R�P�X�O�� �H�U�D�� �D�U�V�� �G�H�� �W�R�W�����L��
�Q�H�J�U�X�� �v�Q�� �v�Q�W�U�H�J�L�P�H���� �$�F�H�V�W�D���D�� �I�R�V�W���V�W�U���P�R���X�O�� �Q�H�J�U�L�O�R�U�����'�X�P�Q�H�]�H�X�� �I�D�F�H���G�L�Q�� �Q�R�X���R�� �v�Q�F�H�U�F�D�U�H�����3�O���P���G�L��
�L�D�U�����L���R���I���S�W�X�U�������L���R���S�X�V�H���v�Q���Y�D�V���S�H�Q�W�U�X���D���R���D�U�G�H�����'�H���W�H�D�P�����V�����Q�X���R���D�U�G�����S�U�H�D���W�D�U�H�����G�H�V�F�K�L�V�H���Y�D�V�X�O���S�U�H�D��
�U�H�S�H�G�H�����2�P�X�O���F�U�H�D�W���H�U�D���D�O�E�����$�F�H�V�W�D���D���I�R�V�W���V�W�U���P�R���X�O���D�O�E�L�O�R�U�����6�H���K�R�W���U�v���D���W�U�H�L�D���R�D�U�����'�X�P�Q�H�]�H�X���V�����I�D�F����

                                                             
1 �1�L�F�R�D�U�����7�X�G�R�U�����,�V�W�R�U�L�D���.�L���W�U�D�G�L�0�L�L�O�H���P�L�Q�R�U�L�W���0�L�O�R�U���G�L�Q���5�R�P�k�Q�L�D�����0�L�Q�L�V�W�H�U�X�O���(�G�X�F�D�
�L�H�L�����L���F�H�U�F�H�W���U�L�L������������ 
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�3�O���P���G�L���G�L�Q�� �Q�R�X���R���I���S�W�X�U�������L���R���S�X�V�H�� �v�Q�� �Y�D�V���V�����V�H���D�U�G���������L���D�F�H�D�V�W�D�����D���I�R�V�W���F�H�O�� �P�D�L�� �E�L�Q�H���D�U�V�������D�Y�k�Q�G���R��
�F�X�O�R�D�U�H���D�U���P�L�H�����$�F�H�V�W�D���D���I�R�V�W���V�W�U���P�R���X�O���U�R�P�L�O�R�U�� 
2. �2���O�H�J�H�Q�G�����I�R�D�U�W�H���Y�H�F�K�H���G�L�Q�������&�D�U�W�H�D���U�H�J�L�O�R�U�´���D���S�R�H�W�X�O�X�L���S�H�U�V�D�Q���)�L�U�G�X�V�L�����G�D�W�D�W�������v�Q���������������W�U�L�P�L�W�H���O�D��
�U�R�P�L�����,�D�W�����S�R�Y�H�V�W�H�D�����U�H�J�H�O�H���%�D�K�U�D�P���*�X�U���v���L���v�Q�W�U�H�D�E�����S�R�S�R�U�X�O���F�H���D�U���Y�U�H�D���S�H�Q�W�U�X���D���I�L���P�X�O�
�X�P�L�W�����L���D�I�O�����F����
�F�H�L�� �V���U�D�F�L�� �V�X�Q�W�� �Q�H�I�H�U�L�F�L�
�L���� �(�L�� �V�S�X�Q�� �F���� �Q�X�� �S�R�W�� �V���� �V�H�� �E�X�F�X�U�H�� �G�H�� �Y�L�Q�� ���L�� �G�H�� �V�X�Q�H�W�X�O�� �P�X�]�L�F�L�L���� �D���D�� �F�X�P�� �V�H��
�v�Q�W�k�P�S�O�����F�X���F�H�L���E�R�J�D�
�L�����'�H���D�F�H�H�D�����U�H�J�H�O�H���%�D�K�U�D�P���*�X�U���v�O���U�R�D�J�����S�H���U�H�J�H�O�H���,�Q�G�L�H�L���V�����v�L���G�H�D�������������������P�L�L��
�G�H���F�k�Q�W���U�H�
�L�����&�k�Q�W���U�H�
�L�L���V�X�Q�W���D�G�X���L�����S�U�L�P�H�V�F���D�Q�L�P�D�O�H�����L���F�H�U�H�D�O�H���S�H�Q�W�U�X���D���G�H�Y�H�Q�L���D�J�U�L�F�X�O�W�R�U�L�����$�I�O���P���F����
�Q�X�����L-�D�X���U�H�V�S�H�F�W�D�W���S�U�R�P�L�V�L�X�Q�L�O�H�����L�����O�D���V�I�k�U���L�W�X�O���D�Q�X�O�X�L�����D�X���Y�H�Q�L�W���V�����F�H�D�U�����D�M�X�W�R�U���U�H�J�H�O�X�L���F�D�U�H���L-a alungat, 
�G�k�Q�G�X-le v�R�L�H�� �V���� �U���P�k�Q���� �G�R�D�U�� �F�X�� �P���J�D�U�L�L�� �F�D�� �V���� �S�R�D�W���� �F���O���W�R�U�L���� �'�H�� �D�W�X�Q�F�L���� �D�F�H���W�L�� �F�k�Q�W���U�H�
�L�� �P�H�U�J��
�S�U�H�W�X�W�L�Q�G�H�Q�L���v�Q���O�X�P�H���v�Q���F���X�W�D�U�H�D���X�Q�X�L���P�R�G���G�H���D���W�U���L�� 
3. �$�O�W���� �O�H�J�H�Q�G���� �S�H�U�V�D�Q���� �D�U�H�� �X�Q�� �F�R�Q�
�L�Q�X�W�� �D�V�H�P���Q���W�R�U���� �5�H�J�H�O�H�� �%�D�K�U�D�P�� �*�X�U���� �v�Q�W�R�U�F�k�Q�G�X-se de la 
�Y�k�Q���W�R�D�U�H�����D���Y���]�X�W���Q�L���W�H���R�D�P�H�Q�L���F�D�U�H���V�W���W�H�D�X���S�U�L�Y�L�Q�G���F�X�P���V�H���O�D�V�����V�H�D�U�D�����5�H�J�H�O�H���O�H-�D���U�H�S�U�R���D�W���F�����Q�X���D�X��
�P�X�]�L�F�������(�L���L-�D�X���U���V�S�X�Q�V���F�����D�X���F���X�W�D�W���X�Q���P�X�]�L�F�D�Q�W�����G�D�U���Q�X���D�X���J���V�L�W���S�H���Q�L�P�H�Q�L�����(�O���L-�D���D�M�X�W�D�W���W�U�L�P�L�
�k�Q�G���R��
�V�F�U�L�V�R�D�U�H�����v�Q���,�Q�G�L�D���S�H�Q�W�U�X���D-�O���U�X�J�D���S�H���F�R�Q�G�X�F���W�R�U�X�O���D�F�H�V�W�H�L�D���V��-�L���W�U�L�P�L�W�����F�k�W�H�Y�D���P�L�L���G�H���P�X�]�L�F�D�Q�
�L���E�X�Q�L������
�Ì�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �O�H-�D�� �S�R�U�X�Q�F�L�W�� �R�D�P�H�Q�L�O�R�U�� �V��-�L�� �D�Q�J�D�M�H�]�H�� ���L�� �V���� �v�L�� �S�O���W�H�D�V�F���� �F�X�P�� �V�H�� �F�X�Y�L�Q�H���� �'�L�Q��
�G�H�V�F�H�Q�G�H�Q�
�L�L���D�F�H�V�W�R�U�D���D�U���I�L���D�S���U�X�W���v�Q�W�X�Q�H�F�D�
�L�L���O�X�U�L���F�D�U�H���H�U�D�X���I�R�D�U�W�H���E�X�Q�L���O�D���F�k�Q�W�D�W�X�O���G�L�Q���O�L�U�������L���I�O�D�X�W���� 
4. �/�H�J�H�Q�G�D�� �X�U�P���W�R�D�U�H�� �F�D�U�H�� �D�U�H���F�D�� �V�X�E�L�H�F�W���F�U�X�F�L�I�L�F�D�U�H�D�� �O�X�L�� �,�L�V�X�V�� �v�Q�F�H�D�U�F���� �V���� �G�H�D�� �R�� �H�[�S�O�L�F�D�
�L�H�� �S�H�Q�W�U�X��
�V�W�D�W�X�W�X�O���O�R�U���G�H���S�R�S�R�U���Q�R�P�D�G�����W�U���V���W�X�U�����F�D�U�H���D���V�X�S���U�D�W���F�L�Y�L�O�L�]�D�
�L�D���R�F�F�L�G�H�Q�W�D�O�������'�L�Q���D�F�H�D�V�W�����S�H�U�V�S�H�F�W�L�Y������
�U�H�L�H�V�H�� �I�D�S�W�X�O�� �F���� �H�L�� �D�U�� �I�L�� �Q�L���W�H�� �Y�L�F�W�L�P�H�� �D�O�H�� �G�L�Y�L�Q�L�W���
�L�L���� �I�L�L�Q�G�� �E�O�H�V�W�H�P�D�
�L�� �S�H�Q�W�U�X�� �J�U�H���H�O�L�� �v�Q�I���S�W�X�L�W�H�� �v�Q��
�Y�U�H�P�X�U�L�� �L�P�H�P�R�U�L�D�O�H�� �G�H�� �v�Q�D�L�Q�W�D���L�L�� �O�R�U���� �/�H�J�H�Q�G�D�� �O�D�� �F�D�U�H�� �Q�H-�D�P�� �U�H�I�H�U�L�W�� �V�S�X�Q�H�� �D���D���� �S�U�H�J���W�L�Q�G�X-�V�H�� �V��-l 
�U���V�W�L�J�Q�H�D�V�F�����S�H���,�L�V�X�V�����V�R�O�G�D�
�L�L���U�R�P�D�Q�L���L-�D�X���F�H�U�X�W���X�Q�X�L���I�L�H�U�D�U���H�Y�U�H�X���V�����P�H���W�H�U�H�D�V�F�����S�L�U�R�D�Q�H�O�H���Q�H�F�H�V�D�U�H����
�'�D�U�� �S�H�Q�W�U�X�� �F���� ���W�L�D�� �F���� �D�F�H�V�W�H�� �S�L�U�R�D�Q�H�� �Y�R�U�� �I�L�� �I�R�O�R�V�L�W�H�� �S�H�Q�W�U�X�� �X�Q�� �V�H�D�P���Q�� �G�H-al lui, nevinovat, acesta a 
�U�H�I�X�]�D�W�� ���L�� �D�� �I�R�V�W�� �R�P�R�U�k�W���� �,�� �V-�D�� �F�H�U�X�W�� �D�F�H�O�D���L�� �O�X�F�U�X�� �F�H�O�X�L�� �G�H-�D�O�� �G�R�L�O�H�D�� �I�L�H�U�D�U���� �G�D�U�� ���L�� �D�F�H�V�W�D�� �D�� �U�H�I�X�]�D�W��
�D�W�X�Q�F�L�� �F�k�Q�G�� �D�� �D�X�]�L�W�� �Y�R�F�H�D�� �P�X�U�L�E�X�Q�G�X�O�X�L���� �V�S�X�Q�k�Q�G�X-�L�� �V���� �Q�X�� �I�D�F���� �D�F�H�O�H�� �S�L�U�R�D�Q�H�� �S�H�Q�W�U�X�� �F����cel 
�F�R�Q�G�D�P�Q�D�W���Q�X���H�V�W�H���Y�L�Q�R�Y�D�W�������L���D�F�H�V�W���I�L�H�U�D�U���D���V�I�k�U���L�W���X�F�L�V�����$���W�U�H�L�D���R�D�U�����D�X���D�S�H�O�D�W���O�D���X�Q���I�L�H�U�D�U���
�L�J�D�Q���F�D�U�H��
�G�R�D�U���F�H���D�M�X�Q�V�H�V�H���O�D���,�H�U�X�V�D�O�L�P�����	�L�J�D�Q�X�O���D���D�X�]�L�W���Y�R�F�L�O�H���F�H�O�R�U���G�R�L���I�L�H�U�D�U�L���X�F�L���L���D�W�X�Q�F�L���F�k�Q�G���P�D�L���D�Y�H�D���G�R�D�U��
�X�Q���S�L�U�R�Q���G�H�� �I���F�X�W�����$�F�H�V�W�H���Y�R�F�L�� �v�O���U�X�J�D�X���V�� �Q�X�� �O�H���G�H�D���V�R�O�G�D�
�L�O�R�U���S�L�U�R�D�Q�H�O�H�����$�X�]�L�Q�G�� �Y�R�F�L�O�H�����V�R�O�G�D�
�L�L�� �D�X��
�I�X�J�L�W���G�R�D�U���F�X���F�H�O�H���W�U�H�L���S�L�U�R�D�Q�H�����0�H���W�H�U�X�O���
�L�J�D�Q���D���U���P�D�V���V�L�Q�J�X�U�����L���D���D���W�H�S�W�D�W���V�����V�H���U���F�H�D�V�F�����S�L�U�R�Q�X�O���F�D�U�H��
�H�U�D�� �P�H�U�H�X�� �L�Q�F�D�Q�G�H�V�F�H�Q�W���� �(�O�� �D�� �v�Q�F�H�U�F�D�W�� �V��-�O�� �U���F�H�D�V�F������ �G�D�U�� �Q�X�� �D�� �U�H�X���L�W���� �$�� �S�O�H�F�D�W���� �I�R�D�U�W�H�� �V�S�H�Uiat fiind, 
�v�Q�V�����S�L�U�R�Q�X�O���O-�D���X�U�P�D�W�����L�Q�G�L�I�H�U�H�Q�W���F�k�W���G�H���G�H�S�D�U�W�H���D���P�H�U�V�����,�L�V�X�V���D���I�R�V�W���U���V�W�L�J�Q�L�W���G�R�D�U���F�X���W�U�H�L���S�L�U�R�D�Q�H�����F�H�O��
de-�D�O�� �S�D�W�U�X�O�H�D�� �X�U�P���U�L�Q�G�X-�L�� �S�H�� �X�U�P�D���L�L�� �P�H���W�H�U�X�O�X�L�� �U�R�P�� �S�H�Q�W�U�X�� �W�R�W�G�H�D�X�Q�D���� �$�F�H�D�V�W���� �O�H�J�H�Q�G���� �D�� �I�R�V�W��
�F�X�O�H�D�V�����G�L�Q���0�D�F�H�G�R�Q�L�D�����G�D�U���F�H�U�F�H�W���W�R�U�L�L���D�X���G�H�V�F�R�S�H�U�L�W���F�����O�H�J�H�Q�G�D���F�L�U�F�X�O�����v�Q�����P�D�L���P�X�O�W�H���Y�D�U�L�D�Q�W�H�����Ì�Q�W�U-
�X�Q�D�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�D���� �� �S�H�U�V�R�Q�D�M�X�O�� �U�R�P�� �D�U�� �I�L�� �I�R�V�W�� �K�R�
���� �F�D�U�H�� �D�� �I�X�U�D�W�� �X�Q�X�O�� �G�L�Q�� �F�X�L�H���� �G�H�� �D�F�H�H�D���� �H�O�� �D�� �I�R�V�W��
�S�H�G�H�S�V�L�W���V�����F�X�W�U�H�L�H�U�H���O�X�P�H�D���I���U�����V��-���L���J���V�H�D�V�F�����F�X���D�G�H�Y���U�D�W�����Y�U�H�R�G�D�W�������O�R�F�X�O�� 
5.���/�H�J�H�Q�G�D�� �F�X�O�H�D�V���� �G�H�� �'�R�Q�D�O�G�� �.�H�Q�U�L�F�K�� �G�H�� �O�D�� �E�X�O�J�D�U�X�O���$�O�L�� �&�H�D�X���H�Y�� �D�� �I�R�V�W�� �S�X�E�O�L�F�D�W���� �v�Q�� �F�D�U�W�H�D�������7�K�H��
�' �H�V�W�L�Q�\���R�I�����(�X�U�R�S�H�€���V���*�\�S�V�L�H�V�´2�����v�Q���������������I�L�L�Q�G���U�H�S�U�R�G�X�V�����v�Q���O�L�P�E�D���U�R�P�D�Q�L���v�Q���D�Q�X�O�����������������/�H�J�H�Q�G�D���D�U�H��
�X�U�P���W�R�U�X�O���F�R�Q�
�L�Q�X�W�����������$�Y�H�D�P���X�Q���v�P�S���U�D�W���P�D�U�H�����X�Q���5�R�P�����(�O���H�U�D �S�U�L�Q�
�X�O���Q�R�V�W�U�X�����(�U�D���S�D�G�L���D�K�X�O���Q�R�V�W�U�X����
Romii locuiau pe-�D�W�X�Q�F�L�� �F�X�� �W�R�
�L�L�� �O�D�R�O�D�O�W���� �v�Q�W�U-�R�� �
�D�U������ �v�Q�W�U-un vilaiet bun. Numele acestui vilaiet era 
�6�L�Q�G�K���� �$�F�H�D�V�W�D�� �H�U�D�� �R�� �
�D�U���� �F�X�U�D�W���� ���I�U�X�P�R�D�V�������� �*���V�H�D�L�� �D�F�R�O�R�� �P�X�O�W���� �I�H�U�L�F�L�U�H�� ���L�� �E�X�F�X�U�L�H���� �7�R�
�L�� �R�� �G�X�F�H�D�X��
�E�L�Q�H���� �1�X�P�H�O�H�� �v�P�S���U�D�W�X�O�X�L�� �Q�R�V�W�U�X�� �H�U�D�� �0�D�U�D�P�H�Q�J�U�R�� �'�H�Y���� �(�O�� �P�D�L�� �D�Y�H�D�� �G�R�L�� �I�U�D�
�L���� �1�X�P�H�O�H�� �O�R�U�� �H�U�D��
�5�R�P�D�Q�R�� ���L�� �6�L�Q�J�D�Q���� �7�R�D�W�H�� �E�X�Q�H�� ���L�� �I�U�X�P�R�D�V�H���� �G�D�U�� �V�H�� �v�Q�W�k�P�S�O���� �X�Q�� �P�D�U�H�� �U���]�E�R�L���� �0�X�V�X�O�X�P�D�Q�L�L�� �O-au 
�I���F�X�W�����6�R�O�G�D�
�L�L���D�X���G�L�V�W�U�X�V���
�D�U�D���U�R�P�L�O�R�U�����$�X���S�k�U�M�R�O�L�W���S���P�k�Q�W�X�O�����7�R�
�L���U�R�P�L�L���D�X���I�X�J�L�W���G�L�Q���
�D�Ua lor...Cei trei 
�I�U�D�
�L�����L-�D�X���S�X�U�W�D�W���R�D�P�H�Q�L�L���S�H���G�U�X�P�X�U�L���v�Q�G�H�S���U�W�D�W�H�����8�Q�L�L���D�X���P�H�U�V���v�Q���$�U�D�E�L�D�����X�Q�L�L���v�Q���$�U�P�H�Q�L�D�����L���D�O�
�L�L���v�Q��
�%�L�]�D�Q�
�����Ì�Q���D�F�H�O�H���
���U�L���D�X���G�H�Y�H�Q�L�W���V���U�D�F�L�´���� 
6. �Ì�Q���F�X�O�H�J�H�U�H�D�������3�R�Y�H���W�L�����L���S�R�Y�H�V�W�L�U�L���U�U�R�P�H�´3�����v�Q�W�k�O�Q�L�P�������3�R�Y�H�V�W�H�D���U�U�R�P�L�O�R�U�´�������F�D�U�H���V�S�X�Q�H���F�� demult, 
�F�k�Q�G�� �'�X�P�Q�H�]�H�X�� �X�P�E�O�D�� �S�H�� �S���P�k�Q�W���� �D�� �F�K�H�P�D�W���R�D�P�H�Q�L�L�� �S�H�Q�W�U�X�� �����D�� �O�H�� �v�P�S���U�
�L�� �G�D�U�X�U�L�O�H�� �V�D�O�H�´���� �'�X�S���� �F�H��

                                                             
2 Kenrich Donald, Puxon Gratton, The Destiny of Europe's Gypsies, Basic Books, 1973. 
3 �%�R�U�F�R�L�� �-�X�S�L�W�H�U�� ���F�R�R�U�G�������� �� �6�F�U�L�S�F�D�U�L�X�� �3�H�W�R�Q�L�D���� �5�D�V�F�D�U�D�F�K�L�� �0�L�U�D�E�H�O�D���� ���W�H�I�D�Q�� �1�H�O�X�����3�R�Y�H�.�W�L�� �.�L�� �S�R�Y�H�V�W�L�U�L��ale rromilor,       
�(�G�L�W�X�U�D���$�U�H�Q�D�����%�R�W�R���D�Q�L�����������������S��������-71 
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Du
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�]�H�X�� �D�� �� �W�H�U�P�L�Q�D�W���G�H�� �v�P�S���U�
�L�W���� �D�� �Y���]�X�W���Q�L���W�H�� �E���U�E�D�
�L�� �U�R�P�L�� �F�D�U�H�� �V�H�� �D�S�U�R�S�L�D�X�� ���L�� �F�D�U�H�� �H�U�D�X�� �I�R�D�U�W�H���R�E�R�V�L�
�L����
�$�X�]�L�Q�G�� �F���� �Q�X�� �P�D�L���H�V�W�H���Q�L�P�L�F���G�H�� �v�P�S���U�
�L�W�����U�R�P�L�L l-�D�X���U�X�J�D�W���S�H���'�X�P�Q�H�]�H�X�� �V���� �v�L�� �L�X�E�H�D�V�F�������'�X�P�Q�H�]�H�X��
le-�D���R�I�H�U�L�W���G�U�D�J�R�V�W�H�D���O�X�L�����L�� �O�H-�D�� �P�D�L���G���U�X�L�W���F�H�Y�D���������R���O�L�P�E���� �I�U�X�P�R�D�V�������L�� �P�H�O�R�G�L�R�D�V���´���������F�k�Q�W�H�F�H�O�H���F�H�O�H��
�P�D�L���I�U�X�P�R�D�V�H�´�����L���R���
�D�U�����H�[�W�U�D�R�U�G�L�Q�D�U�����F�D�U�H���Y�D���I�L���O�X�P�H�D���v�Q�W�U�H�D�J�������'�X�P�Q�H�]�H�X���L-�D���S�X�V���V�����S�U�R�P�L�W�����F�����Y�R�U��
fi u�Q�L�
�L���V�L�����L���F�����V�H���Y�R�U���D�M�X�W�D���v�Q�W�R�W�G�H�D�X�Q�D���F�D���I�U�D�
�L�L�����3�R�Y�H�V�W�H�D���P�D�L���V�S�X�Q�H���F�����D�W�X�Q�F�L���F�k�Q�G���U�R�P�L�L���D�X���D�V�F�X�O�W�D�W��
�S�R�U�X�Q�F�D�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �D�� �I�R�V�W�� �E�L�Q�H�� ���L���� �F�k�Q�G�� �D�X�� �v�Q�F���O�F�D�W-�R���� �D�X�� �I�R�V�W�� �Q�H�I�H�U�L�F�L�
�L���� �� �/�H�J�H�Q�G�D�� �D�F�H�D�V�W�D�� �v�L��
�v�Q�I���
�L���H�D�]�����S�H���U�R�P�L�� �V�R�V�L�Q�G���G�X�S�����F�H���'�X�P�Q�H�]�H�X���D�� �v�P�S���U�
�L�W���W�R�W���F�H���H�U�D���E�X�Q�����L�� �I�U�X�P�R�V���S�H���S���P�k�Q�W���� �I�L�L�Q�G��
�S�U�H�D�� �W�k�U�]�L�X�� �S�H�Q�W�U�X�� �H�L���� �&�R�Q�R�W�D�
�L�L�O�H�� �W�H�[�W�X�O�X�L�� �V�X�Q�W���� �G�H�� �D�F�H�D�V�W���� �G�D�W������ �S�R�]�L�W�L�Y�H�� �F�X�� �W�U�L�P�L�W�H�U�H�� �G�L�U�H�F�W���� �O�D��
�P�R���W�H�Q�L�U�H�D���O�R�U���V�S�L�U�L�W�X�D�O�������O�D���W�U�D�G�L�
�L�L�O�H���F�D�U�H���v�L���V�L�Q�J�X�O�D�U�L�]�H�D�]������ 
�Ì�Q�W�U-�R���O�H�J�H�Q�G�����G�H�Q�L�J�U�D�W�R�D�U�H�����F�k�
�L�Y�D���
�L�J�D�Q�L���V�H���D�I�O�� �O�D���S�L�F�L�R�D�U�H�O�H���O�X�L���,�L�V�X�V���F�H�O���F�U�X�F�L�I�L�F�D�W�����Ì�Q���O�R�F���V�����O�H���I�L�H��
�P�L�O�����G�H���H�O�����U�R�P�L�L���D�U���I�L���I�X�U�D�W���K�D�L�Q�H�O�H���O�X�L���,�L�V�X�V���F�D�U�H���L-�D�U���I�L���v�Q�W�U�H�E�D�W���G�D�F�����I�D�S�W�D���O�R�U���H���R�P�H�Q�H�D�V�F�������D�S�R�L���L-a 
�E�O�H�V�W�H�P�D�W���V�����Q-�D�L�E�����S�D�W�U�L�H�����L���V�����Q�X-���L���J���V�H�D�V�F�����Q�L�F�L�R�G�D�W�����O�L�Q�L���W�H�D�� 
7. �Ì�Q���D�Q�L�L�����
���������O�L�Q�J�Y�L�V�W�X�O���I�U�D�Q�F�H�]���0�D�U�F�H�O���&�R�X�U�W�K�L�D�G�H���I���F�H�D���R���D�V�R�F�L�H�U�H���v�Q�W�U�H���S�O�H�F�D�U�H�D���U�R�P�L�O�R�U���G�L�Q���,�Q�G�L�D��
���L�� �L�Q�Y�D�]�L�D�� �O�X�L�� �0�D�K�P�X�G�� �*�K�D�]�Q�L�� �v�Q�� �,�Q�G�L�D���� �X�Q�G�H�� �D�� �F�X�F�H�U�L�W�� �R�U�D���X�O�� �S�U�R�V�S�H�U�� �.�D�Q�Q�D�X�M�� �v�Q�� ������������ �$�F�H�V�W��
�H�Y�H�Q�L�P�H�Q�W�� �L�V�W�R�U�L�F�� �D�� �I�R�V�W�� �F�R�Q�V�H�P�Q�D�W�� �v�Q�� �����&�D�U�W�H�D�� �L�Q�L�P�L�O�R�U�´�V�F�U�L�V���� �G�H�� �$�O�� �8�W�E�L���� �6�H�� �]�L�F�H���F���� �0�D�K�P�X�G�� �� �D��
�v�Q�U�R�E�L�W���W�R�D�W���� �S�R�S�X�O�D�
�L�D�� ���L�� �D�� �Y�k�Q�G�X�W-�R�� �U�H�J�H�O�X�L�� �,�P�S�H�U�L�X�O�X�L�� �3�H�U�V�D�Q���� �0�D�L�� �P�X�O�W���G�H�F�k�W���D�W�k�W���� �H�[�L�V�W���� �G�L�Y�H�U�V�H��
�W�H�R�U�L�L�� �G�H�V�S�U�H�� �R�U�L�J�L�Q�H�D�� �U�R�P�L�O�R�U�� �F�D�U�H�� �U���P�k�Q�� �O�D�� �D�F�H�V�W�� �V�W�D�W�X�W���� �G�H�R�D�U�H�F�H�� �Q�X�� �H�[�L�V�W���� �D�U�J�X�P�H�Q�W�H�� ���W�L�L�Q�
�L�I�L�F�H��
�F�D�U�H���V���� �O�H���S�R�D�W�����S�U�R�E�D�����G�H�Q�X�P�L�U�H�D���G�H���U�R�P�L��vine de la ,,romei� �́��� �O�R�F�X�L�W�R�U�L�L���G�L�Q���%�L�]�D�Q�
���� �O�D���F�U�X�F�L�I�L�F�D�U�H�D��
�O�X�L���,�L�V�X�V���F�H�O���F�D�U�H���W�U�H�E�X�L�D���V�����E�D�W�����F�X�L�H�O�H���H�U�D���G�H���R�U�L�J�L�Q�H���U�R�P���������F�����U�R�P�L�L�� �V�X�Q�W���G�H���R�U�L�J�L�Q�H���H�J�L�S�W�H�D�Q�������F����
vin din Babilon,  proto-�U�R�P�L�L���S�O�H�F�k�Q�G���V�����F�X�W�U�H�L�H�U�H���O�X�P�H�D���v�Q�W�U�H�D�J�����G�X�S�����G�L�V�W�U�X�J�H�U�H�D���R�U�D���X�O�X�L����Teoriile 
�F�D�U�H�� �V�H�� �U�H�I�H�U���� �O�D�� �R�U�L�J�L�Q�H�D�� �U�R�P�L�O�R�U�� �v�Q�� �V�S�D�
�L�X�O�� �G�L�Q�W�U�H�� �,�Q�G�L�D�� ���L�� �%�D�O�F�D�Q�L�� �S�R�W���I�L�� �I�R�D�U�W�H�� �P�X�O�W�H���� �G�D�U�� �D�F�H�V�W�H�D��
�V�X�Q�W���G�R�D�U���O�H�J�H�Q�G�H�����F�D�U�H�����R�U�L�F�k�W���G�H���Y�D�O�R�U�R�D�V�H���V�X�Q�W�����Q�X���S�R�W���F�R�Q�V�W�L�W�X�L���R���F�H�U�W�L�W�X�G�L�Q�H�� 
�&�X���V�L�J�X�U�D�Q�
�������W�R�D�W�H���D�F�H�V�W�H���O�H�J�H�Q�G�H���G�H�P�R�Q�V�W�U�H�D�]�����I�D�S�W�X�O���F�����U�R�P�L�L���V�X�Q�W���Y�L�F�W�L�P�H�O�H���D�O�W�H�U�L�W���
�L�L�����(�X�U�R�S�H�Q�L�L����
�G�L�Q�� �F�D�X�]�D�� �I�D�S�W�X�O�X�L�� �F���� �Q�X�� �D�X�� �H�[�L�V�W�D�W�� �G�R�Y�H�]�L�� �F�R�Q�F�U�H�W�H�� �S�U�L�Y�L�Q�G�� �R�U�L�J�L�Q�H�D�� �U�R�P�L�O�R�U���� �D�X�� �I���F�X�W�� �D�S�H�O�� �O�D��
�I�L�F�
�L�X�Q�H���� �O�D�� �L�P�D�J�L�Q�D�U���� �S�O�D�V�k�Q�G�X-�L�� �S�H�� �D�F�H���W�L�D�� �v�Q�� �P�L�W�L�F���� �'�H�� �D�F�H�H�D���� �G�H-a lungul istoriei,  romii au fost 
�M�X�G�H�F�D�
�L�����L���S�U�L�Q���S�U�L�V�P�D���P�H�Q�W�D�O�L�W���
�L�L���S�R�S�R�D�U�H�O�R�U���S�H���F�D�U�H���O�H-�D�X���v�Q�W�k�O�Q�L�W���v�Q���S�H�U�H�J�U�L�Q���U�L�O�H���O�R�U�� 
8. �8�Q�D�� �G�L�Q�W�U�H�� �S�R�Y�H���W�L�O�H�� �Y�H�F�K�L�� �D�O�H�� �U�R�P�L�O�R�U�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �
�D�U�D�� �G�H�� �P�X�O�W�� �W�L�P�S�� �S�L�H�U�G�X�W���� ���L�� �Q�L�F�L�R�G�D�W����
�U�H�J���V�L�W������ �F�k�Q�G�Y�D���� �U�R�P�L�L�� �D�Y�H�D�X�� �R�� �
�D�U���� �Q�H�P�D�L�S�R�P�H�Q�L�W���� �v�Q�� �F�D�U�H�� �E���U�E�D�
�L�L�� ���L�� �I�H�P�H�L�O�H�� �U�R�P�H�� �P�X�Q�F�H�D�X�� ���L��
�D�Y�H�D�X�� �J�U�L�M���� �G�H�� �E���W�U�k�Q�L�L�� ���L�� �F�R�S�L�L�L�� �O�R�U���� �'�D�U�� �J�K�L�F�L�W�R�D�U�H�O�H�� �D�X�� �S�U�H�]�L�V�� �� �R�� �P�D�U�H�� �S�U�L�P�H�M�G�L�H���� �1�D�W�X�U�D�� �V-a 
�G�H�]�O���Q�
�X�L�W�� ���L�� �I�U�X�P�R�D�V�D�� �
�D�U���� �D�� �U�R�P�L�O�R�U�� �D�� �I�R�V�W�� �G�L�V�W�U�X�V������ �L�D�U�� �U�R�P�L�L�� �D�X�� �I�R�V�W�� �Q�H�Y�R�L�
�L�� �V���� �S�O�H�F�H�� �v�Q�� �S�U�L�E�H�J�L�H��
�S�H�Q�W�U�X���D���Q�X���P�X�U�L���G�H���I�R�D�P�H�����8�P�E�O�k�Q�G���S�U�H�W�X�W�L�Q�G�H�Q�L���S�U�L�Q���O�X�P�H�����G�X�S�����D�Q�L�����L���D�Q�L�����Q�L�F�L�X�Q�X�O���G�L�Q�W�U�H���U�R�P�L���Q�X��
�D���P�D�L�����W�L�X�W���X�Q�G�H���V�H���D�I�O�D���
�D�U�D���O�R�U�����$�W�X�Q�F�L���J�K�L�F�L�W�R�D�U�H�O�H���D�X���V�S�X�V���F�����
�D�U�D���O�R�U���D���I�R�V�W���v�Q�J�K�L�
�L�W�����G�H���D�S�H���I�L�L�Q�G���S�H��
�Y�H�F�L���S�L�H�U�G�X�W�������'�H���L���D�X���V�X�S�U�D�Y�L�H�
�X�L�W�����L���D�X���v�Q�Y���
�D�W���V�����W�U���L�D�V�F�����v�Q���D�O�W�H���O�R�F�X�U�L�������L-�D�X���S���V�W�U�D�W���R�E�L�F�H�L�X�U�L�O�H�����L��
�O�L�P�E�D�����L���Q�X�����L-�D�X���X�L�W�D�W���Q�L�F�L�R�G�D�W�����
�D�U�D4. 
9. �2�� �O�H�J�H�Q�G���� �U�R�P�k�Q�H�D�V�F���� �G�H�V�S�U�H�� �U�R�P�L�� �Q�H�� �W�U�L�P�L�W�H�� �O�D�� �P�L�W�X�O�� �E�L�E�O�L�F�� �D�O�� �O�X�L�� �1�R�H���� �&�X�O�W�L�Y�k�Q�G�� �Y�L�
��-de-vie,  
�1�R�H�� �G�H�Y�L�Q�H�� �S�U�L�P�X�O�� �R�P�� �E���X�W���� �$�G�R�U�P�L�W�� �v�Q�� �J�U���G�L�Q���� �v�Q�W�U-�R�� �S�R�V�W�X�U���� �M�H�Q�D�Q�W������ �X�Q�X�O�� �G�L�Q�� �E���L�H�
�L�L�� �V���L�� �v�O��
,,muruie���W�H�´�� �F�X�� �R�� �E�D�O�H�J���� ���L�� �V�H�� �D�V�F�X�Q�G�H���� �$�O�W�� �I�H�F�L�R�U�� �D�O�� �O�X�L�� �1�R�H���� �I�R�D�U�W�H�� �V�H�U�L�R�V�� ���L�� �L�X�E�L�W�R�U���� �v�O�� �V�S�D�O���� ���L�� �v�O��
�D�F�R�S�H�U���� �F�X�� �I�U�X�Q�]�H���� �&�H�O�� �J�K�L�G�X���� �L�H�V�H�� �G�L�Q�� �D�V�F�X�Q�]���W�R�D�U�H�� ���L�� �F�H�L�� �G�R�L�� �v�Q�F�H�S�� �V���� �V�H�� �F�H�U�W�H���� �1�R�H�����W�U�H�]�L�Q�G�X-se, 
�D�I�O�����F�H���V-�D���v�Q�W�k�P�S�O�D�W�����L���v���L���E�O�H�V�W�H�P�����I�L�X�O���F�D���S�L�H�O�H�D���V��-i de�Y�L�Q�����F�D���E�D�O�H�J�D���F�X���F�D�U�H���O-�D���P�k�Q�M�L�W�����L���V�����D�M�X�Q�J����
�D�V�W�I�H�O���G�H���U�k�V�X�O���W�X�W�X�U�R�U�����6�H���V�S�X�Q�H���F�����G�L�Q���D�F�H�V�W���I�H�F�L�R�U���D�O���O�X�L���1�R�H���V�H���W�U�D�J���U�R�P�L�L�� 
�$�O�W�H�� �O�H�J�H�Q�G�H�� �V�X�V�
�L�Q�� �F���� �U�R�P�L�L�� �V�X�Q�W�� �G�H�V�F�H�Q�G�H�Q�
�L�L�� �O�X�L�� �$�G�D�P�� ���L�� �D�L�� �X�Q�H�L�� �V�R�
�L�L�� �� �S�H�� �F�D�U�H�� �$�G�D�P�� �D�� �D�Y�X�W-o 
�v�Q�D�L�Q�W�H���G�H���(�Y�D�����$���D�G�D�U�����F�R�Q�I�R�U�P���O�H�J�H�Q�G�H�L�����D�F�H���W�L�D���Q�X���V-�D�U���D�I�O�D���V�X�E���L�P�S�D�F�W�X�O���S���F�D�W�X�O�X�L���R�U�L�J�L�Q�D�U�����G�U�H�S�W��
�S�H�Q�W�U�X���F�D�U�H���V�X�Q�W���V�F�X�W�L�
�L���G�H���S�H�G�H�D�S�V�D���O�X�L���'�X�P�Q�H�]�H�X�����L�Q�F�O�X�V�L�Y���G�H���F�H�D���D���P�X�Q�F�L�L�� 
�1�X�P�H�U�R�D�V�H���L�S�R�W�H�]�H���D�X���I�R�V�W���I�R�U�P�X�O�D�W�H���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���O�R�F�X�O���G�H���X�Q�G�H���Y�L�Q���U�R�P�L�L�����$���D���F�X�P���D�P���P�D�L��
�S�X�V���� �O�L�S�V�D�� �P���U�W�X�U�L�L�O�R�U�� �L�V�W�R�U�L�F�H�� �D�� �G�X�V�� �O�D�� �S�O�D�V�D�U�H�D�� �D�F�H�V�W�R�U�D�� �v�Q�� �]�R�Q�D�� �L�P�D�J�L�Q�D�
�L�H�L�� �F�R�O�H�F�W�L�Y�H���� �$�I�O�D�
�L�� �v�Q��
�(�X�U�R�S�D���v�Q�F�����G�L�Q���V�H�F�R�O�X�O���D�O���;�,�,-�O�H�D�����U�R�P�L�L���V�H���U�H�J���V�H�V�F���D�]�L���F�D���U�H�]�X�O�W�D�W���D�O���Q�H�F�H�V�L�W���
�L�L���G�H���V�X�S�U�D�Y�L�H�
�X�L�U�H���v�Q��
�U�H�O�D�
�L�D�� �F�X�� �F�H�O�� �G�H�� �O�k�Q�J���� �H�L���� �5�H�O�D�
�L�D�� �D�F�H�D�V�W�D�� �V�H�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�U�L�Q�� �U�H�V�S�L�Q�J�H�U�H�� �U�H�F�L�S�U�R�F��. Astfel, s-au 
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�P�X�O�W�H�� �O�H�J�H�Q�G�H�� �G�H�V�S�U�H�� �R�U�L�J�L�Q�H�D�� ���L�� �P�R�W�L�Y�X�O�� �S���U���V�L�U�L�L�� �
�L�Q�X�W�X�U�L�O�R�U�� �Q�D�W�D�O�H���� �O�H�J�H�Q�G�H�� �S�H�� �F�D�U�H�� �F�K�L�D�U�� �D�F�H�D�V�W����
minoritate le- �D�� �I���F�X�W�� �F�X�Q�R�V�F�X�W�H�� �v�Q�� �W�L�P�S�X�O�� �F���O���W�R�U�L�L�O�R�U�� �S�U�L�Q�� �O�X�P�H���� �$�F�H�V�W�H�� �W�H�R�U�L�L�� �D�Y�H�D�X�� �F�D�� �I�L�Q�D�O�L�W�D�W�H��
�X���X�U�D�U�H�D���P�L�J�U�D�
�L�H�L���U�R�P�L�O�R�U�����G�H���O�D���R���S�R�S�X�O�D�
�L�H���V�W�D�E�L�O�����O�D���D�O�W�D�����L���v�P�E�X�Q���W���
�L�U�H�D���H�[�L�V�W�H�Q�
�H�L���]�L�O�Q�L�F�H���� 
�6�X�Q�W���S�R�Y�H�V�W�L�U�L���F�D�U�H���V�S�X�Q���F�����U�R�P�L�L���V�X�Q�W���R�U�L�J�L�Q�D�U�L���G�L�Q���%�D�E�L�O�R�Q�����S�U�R�W�R-�U�R�P�L�L���S�O�H�F�k�Q�G���v�Q���S�U�L�E�H�J�L�H���D�W�X�Q�F�L��
�F�k�Q�G�� �F�H�W�D�W�H�D�� �V�W�U���Y�H�F�K�H�� �� �D�� �I�R�V�W�� �G�L�V�W�U�X�V������ �$�O�W�H�O�H�� �v�L�� �v�Q�I���
�L���H�D�]���� �S�H �U�R�P�L�� �F�D�� �G�H�V�F�H�Q�G�H�Q�
�L�� �D�L�� �F�H�O�R�U�� �F�D�U�H��
�S�R�S�X�O�D�X�� �P�L�V�W�H�U�L�R�V�X�O�� �F�R�Q�W�L�Q�H�Q�W�� �$�W�O�D�Q�W�L�G�D���� �Ì�Q�D�L�Q�W�H�� �F�D�� �D�F�H�V�W�� �F�R�Q�W�L�Q�H�Q�W�� �V���� �V�H�� �V�F�X�I�X�Q�G�H���� �X�Q�L�L�� �G�L�Q�W�U�H�� �F�H�L��
�F�D�U�H���W�U���L�D�X���D�L�F�L���V-�D�U���I�L���V�D�O�Y�D�W�����L���G�H���D�W�X�Q�F�L�����V�W�U���E�D�W���I���U�����R�G�L�K�Q�����O�X�P�H�D���v�Q�W�U�H�D�J���� 
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MININE ARCHETYPES IN TITUS PETRONIUS NIGER'S NOVELS EPOS 
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Abstract: Titus Petronius Niger is one of the exciting spirits of classical Latin literature, who continues to 
arouse the interest of the modern reader through the unique way in which he painted the derisory world of 
the Nero era, imperial absolutism opposed to the old values, aberrant and utopian. The narrative technique 
�R�I���6�D�W�\�U�L�F�R�Q���L�V���G�H�Y�R�L�G���R�I���U�L�J�L�G�L�W�\�����I�R�O�O�R�Z�L�Q�J���W�K�H���S�X�U�H���F�K�D�U�P���R�I���I�D�E�O�H�����G�H�P�\�V�W�L�I�\�L�Q�J���O�L�W�H�U�D�U�\���F�O�L�F�K�p�V���R�U���U�H�O�L�J�L�R�X�V��
beliefs, ridiculing morals, but beyond playfulness, fable and adventure, there are profound existential 
meanings of an intense dramatic nature. 
The study aims to create an analysis of the female archetypes captured in the Petronian novel, starting from 
the consideration that any creative process is the expression of both an individually experienced ontology 
and a way of thinking shaped by the matrix of the collective mind. The hermeneutic route of the study follows 
the two dimensions of the character, the archetype and the specificity given by the distinctive notes, by its 
originality and its aesthetic value, as well as the conventional level drawn between the two dimensions: 
reality and fiction. We will make us of the concept of anarchetype defined by Boyan Manchev and 
reinterpreted by Corin Braga, who broadens its gnoseological sphere, and we will capture the hypostases of 
female identity and the way they were encamped in this historical epoch. 
 
Keywords: archetype, morals, libertinism, woman, grotesque . 
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�V�X�V�F�L�W�H�� �L�Q�W�H�U�H�V�X�O�� �O�H�F�W�R�U�X�O�X�L�� �P�R�G�H�U�Q�� �S�U�L�Q�� �P�R�G�D�O�L�W�D�W�H�D�� �L�Q�H�G�L�W���� �F�X�� �F�D�U�H�� �D�� �V�X�S�U�L�Q�V�� �O�X�P�H�D�� �G�H�U�L�]�R�U�L�H�� �D��
epocii neroniene, absolutismul imperial opus vechilor valori, a�E�H�U�D�Q�W�����L�� �X�W�R�S�L�F���� �$�S�D�U�D�W�X�O�� �Q�D�U�D�W�L�Y�� �D�O��
Satyricon-ului �H���O�L�S�V�L�W���G�H���U�L�J�L�G�L�W�D�W�H�����X�U�P�k�Q�G���I�D�U�P�H�F�X�O���S�X�U���D�O���I�D�E�X�O�D�
�L�H�L�����G�H�P�L�W�L�]�k�Q�G���F�O�L���H�H���O�L�W�H�U�D�U�H���V�D�X��
�F�U�H�G�L�Q�
�H�� �U�H�O�L�J�L�R�D�V�H���� �U�L�G�L�F�X�O�L�]�k�Q�G�� �P�R�U�D�Y�X�U�L���� �G�D�U�� �G�L�Q�F�R�O�R�� �G�H�� �O�X�G�L�F���� �I�D�E�X�O�D�
�L�H�� ���L�� �D�Y�H�Q�W�X�U������ �V�H�� �G�H�V�S�U�L�Q�G��
�V�H�Q�V�X�U�L�� �H�[�L�V�W�H�Q�
�L�D�O�H�� �S�U�R�I�X�Q�G�H���� �G�H�� �X�Q�� �G�U�D�P�D�W�L�V�P�� �V�I�k���L�H�W�R�U���� �5�R�P�D�Q�X�O�� �S�H�W�U�R�Q�L�D�Q�� �U�H�I�O�H�F�W���� �v�Q�� �S�O�D�Q�X�O��
�I�L�F�
�L�X�Q�L�L�� �R�� �O�X�P�H�� �G�H�� �R�� �Y�H�U�R�V�L�P�L�O�L�W�D�W�H�� �F�R�P�S�O�H�[���� �F�D�U�H�� �H�V�W�H�� �S�U�R�G�X�V�X�O�� �X�Q�H�L�� �R�Q�W�R�O�R�J�L�L�� �L�Q�I�O�X�H�Q�
�D�W�H�� �D�W�k�W�� �G�H��
�H�[�S�H�U�L�H�Q�
�D�� �L�Q�G�L�Y�L�G�X�D�O������ �V�X�E�L�H�F�W�L�Y������ �F�k�W�� ���L�� �G�H�� �P�H�Q�W�D�O�X�O�� �F�R�O�H�F�W�L�Y�� �F�D�U�H�� �v�Q�V�X�P�H�D�]���� �V�L�V�W�H�P�X�O�� �G�H�� �Y�D�O�R�U�L��
socio-culturale ale epocii, �S�H�U�V�R�Q�D�M�H�O�H�� �F�D�P�X�I�O�k�Q�G�� �L�S�R�V�W�D�]�H�� �L�G�H�Q�W�L�W�D�U�H�� �L�G�H�Q�W�L�I�L�F�D�E�L�O�H�� �v�Q�� �Y�L�D�
�D�� �U�H�D�O������
�I�D�
�H�W�H�� �D�O�H�� �X�Q�H�L�� �U�H�D�O�L�W���
�L�� �D�S���V���W�R�D�U�H���� �3�H�U�V�R�Q�D�M�H�O�H�� �I�H�P�L�Q�L�Q�H�� �V�X�Q�W�� �V�X�U�S�U�L�Q�V�H�� �v�Q�� �W�X���H�� �J�U�R�W�H���W�L���� �I�L�L�Q�
�H��
�P�L�Q�R�U�H�����D�Q�F�R�U�D�W�H���v�Q���Y�L�F�L�L�����L���G�H�F�U�H�S�L�W�X�G�L�Q�H�����G�R�U�Q�L�F�H���G�H���D-��i satisface cupiditatea, cu un comportament 
�O�L�E�H�U�W�L�Q�����Y�H�U�L�G�L�F�H���S�V�L�K�R�O�R�J�L�F�����O�L�S�V�L�W�H���G�H���W�U���L�U�L���D�E�L�V�D�O�H���V�D�X���G�H���S�U�R�E�O�H�P�D�W�L�]���U�L���H�W�L�F�H�����F�U�X�G�H�����G�L�V�W�D�Q�
�k�Q�G�X-
�V�H�� �G�H�� �P�R�G�H�O�H�O�H�� �G�H�� �Y�L�U�W�X�W�H�� ���L�� �V�D�F�U�L�I�L�F�L�X�� �L�O�X�V�W�U�D�W�H�� �G�H�� �H�S�R�S�H�H�D�� �O�X�L�� �9�H�U�J�L�X�O�L�X1 sau de istoria  lui Titus 
Livius2. 
Arhetipul curtezanei �S�U�R�O�L�I�H�U�H�D�]�����v�Q���R�S�H�U�D���O�X�L���3�H�W�U�R�Q�L�X�V�����D�F�H�D�V�W�����W�L�S�R�O�R�J�L�H���I�H�P�L�Q�L�Q�����I�L�L�Q�G���S�U�H�]�H�Q�W�D�W����
�S�U�L�Q�� �S�U�L�V�P�D�� �J�k�Q�G�L�U�L�L�� �V�W�H�U�H�R�W�L�S�H�� ���L�� �D�� �S�U�H�M�X�G�H�F���
�L�O�R�U�� �H�S�R�F�L�L���� �G�H�S�H�U�V�R�Q�D�O�L�]�D�W���� ���L�� �G�H�]�X�P�D�Q�L�]�D�W������
�F�R�P�S�O���F�k�Q�G�X-�V�H�� �v�Q�W�U-�R�� �H�[�L�V�W�H�Q�
���� �V�R�U�G�L�G���� �V�D�X�� �V�W���S�k�Q�L�W���� �G�H�� �X�Q�� �P�H�U�F�D�Q�W�L�O�L�V�P�� �O�L�S�V�L�W�� �G�H orice scrupul. 
                                                             
1 Cf. �0���G���O�L�Q�D���6�W�U�H�F�K�L�H���P�D�W�U�R�D�Q�H�O�H���R�F�X�S�D�X���X�Q���O�R�F���L�P�S�R�U�W�D�Q�W���v�Q���Y�L�D�
�D���3�U�L�Q�F�L�S�D�W�X�O�X�L���O�X�L���$�X�J�X�V�W�X�V�����D�F�H�V�W�H�D���I�L�L�Q�G���L�S�R�V�W�D�]�D�W�H��
�v�Q��Eneida �O�X�L���9�H�U�J�L�O�L�X�V���v�Q���I�L�J�X�U�L�O�H���V�L�P�E�R�O�L�F�H���D�O�H���X�Q�R�U���]�H�L�W���
�L�����F�X�P���D�U���I�L���9�H�Q�X�V���F�D�U�H���D�U���I�L���D�Y�X�W-�R���P�R�G�H�O���S�H���'�L�Y�D���/�L�Y�L�D�����V�R�
�L�D��
�O�X�L���$�X�J�X�V�W�X�V�����R���D�G�H�Y���U�D�W����mater nationis sau Demetra �P�D�P�D���F�H�D���Q�R�E�L�O�����D���]�H�L�O�R�U�����5�K�H�D���6�L�O�Y�L�D���V�D�X���,�O�L�D���V�X�E�O�L�Q�L�D�]�����Y�L�U�W�X�W�H�D��
�H�V�H�Q�
�L�D�O���� �D�� �Q�H�S�U�L�K���Q�L�U�L�L���� �G�D�U�� ���L�� �U�R�O�X�O�� �H�V�H�Q�
�L�D�O�� �D�O�� �F�X�O�W�X�O�X�L�� �Y�H�V�W�D�O�H�O�R�U�� �v�Q�� �O�X�P�H�D�� �U�R�P�D�Q������ �I�L�L�Q�G�� �Q�X�P�L�W�����G���W���W�R�D�U�H�� �G�H�� �O�H�J�L. 
Aceste figuri proeminente se opun arhetipurilor feminine creionate �G�H�� �3�H�W�U�R�Q�L�X�V�� �D�O�H�� �F���U�X�L�� �P�D�W�U�R�D�Q�H�� �V�X�Q�W�� �O�L�S�V�L�W�H�� �G�H��
�Y�L�U�W�X�W�H�����L���V�X�U�S�U�L�Q�V�H���v�Q���V�F�H�Q�H���G�H���R���L�P�R�U�D�O�L�W�D�W�H���H�[�D�F�H�U�E�D�W�������S�D�W�R�O�R�J�L�F���� 
2 �Ì�Q���O�X�F�U�D�U�H�D��Ab urbe condita �7�L�W�X�V���/�L�Y�L�X�V���R�I�H�U�����R���V�H�U�L�H���G�H���H�[�H�P�S�O�H���I�H�P�L�Q�L�Q�H���G�H�P�Q�H���G�H���X�U�P�D�W�����F�X�P���D�U���I�L���5�K�H�D���6�L�O�Y�L�D�����L��
�/�D�U�H�Q�W�L�D���� �V�R�
�L�D���O�X�L���)�D�X�V�W�X�O�X�V���� �F���U�R�U�D���O�H���D�W�U�L�E�X�L�H���X�Q���U�R�O���H�V�H�Q�
�L�D�O���v�Q���v�Q�W�H�P�H�L�H�U�H�D�5�R�P�H�L���� �'�H���D�V�H�P�H�Q�H�D���� �D�U�K�H�W�L�S�X�O���L�G�H�D�O�L�W���
�L�L��
�I�H�P�L�Q�L�Q�H���H�V�W�H���U�H�S�U�H�]�H�Q�W�D�W���G�H���/�X�F�U�H�
�L�D���S�H���F�D�U�H���R���Q�X�P�H���W�H��pudica, pia, casta. 
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etricele �H�U�D�X�� �H�[�S�O�R�D�W�D�W�H�� ���L�� �I�U�H�F�Y�H�Q�W�D�W�H�� �F�D�� �I�R�U�P�H�� �D�O�H�� �G�H�I�X�O���U�L�L�� �P�D�V�F�X�O�L�Q�H���� �H�O�H�� �Q�X�� �H�O�X�F�W�H�D�]����
�S�U�H�F�R�Q�F�H�S�
�L�L�O�H�� �P�L�V�R�J�L�Q�L�V�P�X�O�X�L�� �U�R�P�D�Q���� �V�X�Q�W�� �Y���]�X�W�H�� �G�U�H�S�W�� �U�D�S�D�F�H���� �F�X�� �v�Q�F�O�L�Q�D�
�L�L�� �V�S�U�H�� �R�� �V�H�[�X�D�O�L�W�D�W�H��
�E�L�]�D�U�������P�D�O�D�G�L�Y�������$�F�H�V�W�H�D���V�X�Q�W���D�O�L�H�Q�D�W�H���G�H���S�U�L�Q�F�L�S�L�L�O�H���P�R�U�D�O�H���D�O�H���Y�L�H�
�L�L�����G�H���Y�L�U�W�X�
�L�O�H���I�H�P�L�Q�L�Q�H�����V�X�S�X�V�H��
�X�Q�R�U���S�D�V�L�X�Q�L�����L���G�H�]�O���Q�
�X�L�U�L���R�F�X�O�W�D�W�H���X�Q�H�R�U�L���V�X�E���I�R�U�P�D���D�S�D�U�W�H�Q�H�Q�
�H�L���O�D���X�Q���F�X�O�W���U�H�O�L�J�L�R�V�����F�X�P���H���F�H�O���D�O���O�X�L��
�3�U�L�D�S���� �P�R�G�D�O�L�W�D�W�H�� �S�U�L�Q�� �F�D�U�H�� �3�H�W�U�R�Q�L�X�V�� �S�H�U�V�L�I�O�H�D�]���� ���L�� �G�H�P�L�W�L�]�H�D�]���� �F�U�H�G�L�Q�
�H�O�H�� �v�Q�� �]�H�L�W���
�L�O�H�� �U�R�Pane. 
�(�Q�F�R�O�S�L�X�V�����D�I�O�D�W���v�Q�W�U-�X�Q���R�U�D�����J�U�H�F�H�V�F���G�L�Q���&�D�P�S�D�Q�L�D�����L�Q�W�U�����v�Q���G�L�V�S�X�W�����F�X���$�J�D�P�H�P�Q�R�Q�����F�U�L�W�L�F�k�Q�G���I�D�O�V�X�O��
�J�X�V�W�� �v�Q�� �O�L�W�H�U�D�W�X�U���� ���L�� �V�W�L�O�X�O�� �D�V�L�D�W�L�F�� �D�O�� �U�H�W�R�U�L�F�L�L�� ���L�� �D�O�� �H�G�X�F�D�
�L�H�L�� �G�H�F�O�D�P�D�W�R�U�L�L���� �D�S�R�L�� �S�O�H�D�F���� �v�Q�� �F���X�W�D�U�H�D��
�W�R�Y�D�U�����X�O�X�L���V���X���$�V�F�\�O�W�R�V�����G�D�U���V�H���U���W���F�H���W�H�����I�L�L�Q�G���F�R�Q�G�X�V���G�H���R���E���W�U�k�Q�����V�S�U�H���X�Q���E�R�U�G�H�O���X�Q�G�H���v�O���v�Q�W�k�O�Q�H���W�H��
�S�H���S�U�L�H�W�H�Q�X�O���V���X�����D�F�X�]�D�W���G�H���*�L�W�R�Q���F���� �O-�D�U�� �I�L�� �D�J�U�H�V�D�W���V�H�[�X�D�O���� �I�D�S�W���F�D�U�H���S�U�R�Y�R�D�F�����R���v�Q�F���L�H�U�D�U�H�� �v�Q�W�U�H���F�H�L��
�G�R�L���� �V�R�O�G�D�W���� �F�X�� �R�� �Y�H�V�H�O���� �v�P�S���F�D�U�H���� �%���W�U�k�Q�D�� �H�V�W�H�� �R�� �I�H�P�H�L�H�� �F�R�U�X�S�W���� �F�D�U�H-�L�� �V�S�X�Q�H�� �W�k�Q���U�X�O�X�L�� �F���� �D�F�H�V�W 
�O�X�S�D�Q�D�U���W�U�H�E�X�L�H���V�����I�L�H���F�D�V�D���O�X�L�����v�Q���W�L�P�S���F�H���H�U�R�X�O���S�U�L�Y�H���W�H���U�k�Q�G�X�U�L�O�H���G�H���S�O���F�X�
�H���F�X���Q�X�P�H�����L���S�U�R�V�W�L�W�X�D�W�H��
�J�R�D�O�H���� �F�R�Q�V�L�G�H�U�k�Q�G�� �O�R�F�X�O�� �G�H�J�U�D�G�D�Q�W���� �$�W�P�R�V�I�H�U�D�� �H�� �S�O�L�Q���� �G�H�� �F�R�Q�Y�X�O�V�L�L���� �L�Q�W�U�X�]�L�X�Q�H�D�� �v�Q�� �D�F�H�V�W�� �L�Q�I�H�U�Q�� �D�O��
�S�D�W�L�P�L�O�R�U���H�V�W�H���P�D�U�F�D�W�����G�H���v�Q�F�H�U�F���U�L���G�H���V�L�O�X�L�U�H�����G�H�]�P���
�����X�Q���O�R�F���v�Q���F�D�U�H���V�H�Y�H�O�H���V�H�Q�]�X�D�O�L�W���
�L�L���V�H���P�D�Q�L�I�H�V�W����
�v�Q�� �Y�R�L�H���� �(�Q�F�R�O�S�L�X�V���� �*�L�W�R�Q�� ���L�� �$�V�F�\�O�W�R�V�� �V�X�Q�W�� �L�P�S�O�L�F�D�
�L�� �v�Q�W�U-un proces privind bunuri furate, apoi 
�X�U�P���U�H�V�F���G�R�X�����I�H�P�H�L���F�D�U�H-�L���F�R�Q�G�X�F���O�D���X�Q���W�H�P�S�O�X���v�Q�F�K�L�Q�D�W���]�H�X�O�X�L���3�U�L�D�S�����X�Q�G�H���D�G�H�S�W�H�O�H���F�D�U�H���V�H�P���Q�D�X��
cu bacantel�H���� �
�L�Q�H�D�X�� �v�Q�� �P�k�Q�D�� �G�U�H�D�S�W���� �R�� �H�P�E�O�H�P���� �D�� �]�H�X�O�X�L���� �8�Q�� �S�H�U�V�R�Q�D�M�� �D�P�E�L�J�X�X�� �H�V�W�H�� �4�X�D�U�W�L�O�O�D����
�S�U�H�R�W�H�D�V�D���O�X�L���3�U�L�D�S�����F�D�U�H���v�L���V�X�S�X�Q�H���O�D���R���V�H�U�L�H���G�H���W�R�U�W�X�U�L���H�U�R�W�L�F�H���S�H���(�Q�F�R�O�S�L�X�V�����S�H�U�V�R�Q�D�M�X�O-�Q�D�U�D�W�R�U�������L���S�H��
�v�Q�V�R�
�L�W�R�U�L�L�� �D�F�H�V�W�X�L�D���� �$�V�F�\�O�W�R�V�� ���L�� �*�L�W�R�Q���� �F�R�P�S�R�U�W�k�Q�G�X-se ca o curteza�Q���� �G�H�V�I�U�k�Q�D�W������ �I�L�L�Q�G�� �R�� �I�H�P�H�L�H��
�v�Q�V�W���U�L�W�������O�L�E�H�U�������L�Q�G�H�S�H�Q�G�H�Q�W�������L�X�E�L�W�R�D�U�H���G�H���V�S�H�F�W�D�F�R�O�H���R�E�V�F�H�Q�H�����&�R�S�O�H���L�
�L���G�H���4�X�D�U�W�L�O�O�D�����G�H���V�O�X�M�Q�L�F�H�O�H��
�D�F�H�V�W�H�L�D�� ���L�� �G�H�� �R�� �S�U�R�V�W�L�W�X�D�W���� �P�D�L�� �E���W�U�k�Q������ �F�H�L�� �W�U�H�L�� �Y�R�U�� �G�H�Y�H�Q�L�� �D�F�W�D�Q�
�L�L�� �X�Q�X�L�� �S�H�U�L�S�O�X�� �V�H�[�X�D�O���� �F�X�� �U�H�D�F�
�L�L��
�Y�L�R�O�H�Q�W�H�����D�V�D�O�W�D�
�L���G�H���Y�L�W�D�O�L�W�D�W�H�D���V�H�Q�]�X�D�O�����D���4�X�D�U�W�L�O�O�H�L���� �P�D�U�F�D�W�����G�H���X�Q���G�H�I�L�F�L�W���P�R�U�D�O���S�H���F�D�U�H-�O�� �L�P�S�U�L�P����
�W�X�W�X�U�R�U���� �P�H�U�J�k�Q�G�� �S�k�Q���� �O�D�� �D�Q�L�K�L�O�D�U�H�D�� �R�U�L�F���U�H�L�� �H�W�L�F�L�� �S�U�L�Q�� �S�U�R�P�R�Y�D�U�H�D�� �S�H�G�R�I�L�O�L�H�L���� �*�L�W�R�Q�� �I�L�L�Q�G�� �F���V���W�R�U�L�W��
�V�L�P�E�R�O�L�F���F�X���R���Y�L�U�J�L�Q�������I�H�W�L�
�D�����3�D�Q�Q�\�F�K�L�V�����F�D�U�H���Q�X���S���U�H�D���V�����D�L�E�����P�D�L���P�X�O�W���G�H�����D�S�W�H���D�Q�L�����&�H�U�H�P�R�Q�L�D�O�X�O��
�Q�X�S�
�L�D�O���H���v�Q�W�k�P�S�L�Q�D�W���G�H���D�S�O�D�X�]�H�����H�Y�L�G�H�Q�
�L�L�Q�G���R���O�X�P�H���V�F�K�L�O�R�G�L�W�����P�R�U�D�O�����L�P�X�Q�G�������4�X�D�U�W�L�O�O�D���U�H�P�H�P�R�U�k�Q�G��
�S�U�L�P�D���V�D���H�[�S�H�U�L�H�Q�
�����H�U�R�W�L�F���� �P�L�M�O�R�F�L�W�����G�H���-�X�Q�R�����S�D�W�U�R�D�Q�D���V�D�����G�D�U�����L�� �P�X�O�W�L�S�O�H�O�H���D�E�D�Q�G�R�Q���U�L�L�� �v�Q�� �P�U�H�M�H�O�H��
�O�X�L�� �&�X�S�L�G�R�Q���� �v�Q�F���� �G�H�� �O�D�� �R�� �Y�k�U�V�W���� �I�U�D�J�H�G������ �D�I�L�U�P�k�Q�G�� �S�U�R�Y�H�U�E�L�D�O�� �F������ �Ä�&�L�Q�H�� �D�� �S�X�U�W�D�W���Y�L�
�H�O�X�O�� �S�R�D�W�H�� �G�X�F�H��
�W�D�X�U�X�O�´3���� �)�H�P�H�L�O�H�� �D�P�H�
�L�W�H�� �G�H�� �O�L�F�R�U�H�D�� �O�X�L�� �%�D�F�K�X�V�� �V�X�Q�W�� �v�Q�W�U-�R�� �V�W�D�U�H�� �G�H�� �S�H�U�P�D�Q�H�Q�W���� �D�O�H�U�W���� �D�� �V�L�P�
�X�U�L�O�R�U����
�V�I�k�U���L�Q�G���v�Q�W�U-�X�Q���H�U�R�W�L�V�P���V�H�Q�]�X�D�O�����F�D�U�H���G�H�S�����H���W�H���J�U�D�Q�L�
�H�O�H���L�Q�W�L�P�L�W���
�L�L�����G�H�Y�H�Q�L�Q�G���R �U�H�Y���U�V�D�U�H���G�H���H�Q�H�U�J�L�L��
�G�L�R�Q�L�V�L�D�F�H���F�R�O�H�F�W�L�Y�H�����L���G�H���Y�R�\�H�U�L�V�P�����V�L�P�E�R�O�L�F�L�L���P�L�U�L���I�L�L�Q�G���X�U�P���U�L�
�L���G�H���S�U�L�Y�L�U�L�O�H���G�R�U�Q�L�F�H���G�H���D���V�H���G�H�O�H�F�W�D��
�H�U�R�W�L�F�������&�D���V��-��i �G�X�F�����S�O�D�Q�X�U�L�O�H���O�D���E�X�Q���V�I�k�U���L�W�����4�X�D�U�W�L�O�O�D���P�L�W�X�L�H���W�H���K�D�Q�J�L�X�O���S�H�Q�W�U�X���F�D���E�D�Q�F�K�H�W�X�O���H�U�R�W�L�F��
�V���� �Q�X�� �I�L�H�� �S�H�U�W�X�U�E�D�W���� �X�W�L�O�L�]�k�Q�G�� �H�S�X�L�]�D�U�H�D�� �V�H�[�X�D�O���� �S�H�Q�W�U�X�� �D�� �K�U���Q�L�� �P�k�Q�L�D�� �O�X�L�� �3�U�L�D�S���� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D����
p�O�H�Q�L�W�X�G�L�Q�H�D�� �W�U���L�U�L�O�R�U�� �D�P�R�U�R�D�V�H�� �H�V�W�H�� �v�Q�W�U�H�U�X�S�W���� �G�H�� �X�Q�� �D�P�D�Q�W�� �J�H�O�R�V���� �X�Q�� �V�R�O�G�D�W�� �L�Q�W�U�k�Q�G�� �F�X�� �V�D�E�L�D�� �v�Q��
�P�k�Q������ �v�Q�V�R�
�L�W�� �G�H�� �R�� �F�H�D�W���� �G�H�� �W�L�Q�H�U�L���� �$�F�H�V�W�D�� �R�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�H�� �4�X�D�U�W�L�O�O�D�� �G�U�H�S�W�� �R�� �I�H�P�H�L�H�� �Q�H�U�X���L�Q�D�W������
care face promisiuni mincinoase, poruncindu-�L���S�U�L�H�W�H�Q�X�O�X�L���V���X���V�����R���O�H�J�H���G�H���Q�R�X�O���D�P�R�U�H�]���F���U�X�L�D���V��-i 
�D�S�O�L�F�H�� �G�U�H�S�W�� �S�H�G�H�D�S�V���� �V���U�X�W�X�U�L�� �I�H�W�L�G�H���� �(�� �V�X�U�S�U�L�Q�V�� �X�Q�� �D�P�D�O�J�D�P�� �G�H�� �K�R�P�R�V�H�[�X�D�O�L�W�D�W�H�� ���L�� �Y�R�O�X�S�W�D�W�H����
acuplarea devenind un modus vivendi, un univers �v�Q�� �F�D�U�H�� �D�F�W�X�O�� �H�U�R�W�L�F�� �Q�X�� �F�X�Q�R�D���W�H�� �S�X�G�L�F�L�W�D�W�H�D�� ���L��
intimitatea, fiind un standard comportamental. �4�X�D�U�W�L�O�O�D���I�D�F�H���X�Q���D�G�H�Y���U�D�W���V�S�H�F�W�D�F�R�O���D�O���G�X�U�H�U�L�L���S�H�Q�W�U�X��
�D�� �R�E�
�L�Q�H�� �G�L�S�O�R�P�D�W�L�F�� �I�D�Y�R�U�X�U�L�� �V�H�[�X�D�O�H���� �D�I�L�U�P�k�Q�G�� �F���� �Q�L�P�H�Q�L�� �Q�X�� �S�R�D�W�H�� �S�U�L�Y�L�� �F�X�� �L�P�S�X�Q�L�W�D�W�H�� �X�Q�� �O�X�F�U�X��
ilegal ca c�H�O���D�O���v�Q�F���O�F���U�L�L���X�Q�X�L���U�L�W�X�D�O���V�D�F�U�X�����G�D�U���F�R�Q�V�L�G�H�U�����F�����D�F�H�V�W���V�D�F�U�L�O�H�J�L�X���V�H���G�D�W�R�U�H�D�]�����L�P�S�U�X�G�H�Q�
�H�L��
�W�L�Q�H�U�H�
�L�L�����3�U�H�W�L�Q�]�k�Q�G���F�������I�L�L�Q�G���H�[�S�X�V�����I�U�L�J�X�O�X�L���G�L�Q���F�D�X�]�D���L�Q�G�L�V�F�U�H�
�L�H�L���D�F�H�V�W�R�U�D�����S�R�D�W�H���V�����I�L�H���D�W�D�F�D�W�����G�H���R��
�E�R�D�O������ �O�H�� �V�R�O�L�F�L�W���� �X�Q�L�F�D�� �Y�L�Q�G�H�F�D�U�H���� �� �V�H�[�X�D�O�L�W�D�W�H�D���� �'�H���L�� �H�� �S�U�H�R�W�H�D�V�D�� �X�Q�X�L�� �]�H�X���� �4�X�D�U�W�L�O�O�D�� �L�U�R�Q�L�]�H�D�]����
�F�U�H�G�L�Q�
�H�O�H�� �U�H�O�L�J�L�R�D�V�H�� ���L�� �F�X�O�W�H�O�H�� �P�L�Q�R�U�H�� �F�D�U�H�� �D�X�� �L�Q�Y�D�G�D�W�� �5�R�P�D���� �D�I�L�U�P�k�Q�G�� �F���� �J���V�H���W�H�� �v�Q�� �R�U�D���� �P�D�L�� �F�X��
�X���X�U�L�Q�
�����]�H�L���G�H�F�k�W���E���U�E�D�
�L���� 
�'�X�S���� �F�H�� �F�X�� �O�D�P�H�Q�W���U�L�� ���L�� �O�D�F�U�L�P�L���� �4�X�D�U�W�L�O�O�D�� �R�E�
�L�Q�H�� �S�U�R�P�L�V�L�X�Q�H�D�� �F���� �v�L�� �Y�D�� �I�L�� �R�I�H�U�L�W�� �U�H�P�Hdiul erotic de 
�F���W�U�H�� �(�Q�F�R�O�S�L�X�V���� �V�H�� �P�H�W�D�P�R�U�I�R�]�H�D�]������ �V�X�I�R�F�k�Q�G�X-�O�� �v�Q�� �V���U�X�W���U�L�� �S�U�H�F�L�S�L�W�D�W�H���� �L�]�E�X�F�Q�L�Q�G�� �v�Q�W�U-�X�Q�� �U�k�V�� �G�H��
�Q�H�V�W���S�k�Q�L�W�����E�D�W�M�R�F�R�U�L�W�R�U�����F�D�U�H���F�X�S�U�L�Q�G�H���W�R�D�W�H���S�D�U�W�L�F�L�S�D�Q�W�H�O�H���O�D���D�F�H�D�V�W�����S�U�R�F�H�V�L�X�Q�H���G�H�U�L�]�R�U�L�H�����L���F�D�U�H���H�V�W�H��
�G�H�� �Q�H�v�Q�
�H�O�H�V�� �S�H�Q�W�U�X�� �F�H�L�� �W�U�H�L�� �E���U�E�D�
�L���F�D�U�H�� �Y�R�U�� �U�H�F�R�P�S�H�Q�V�D�� �S���W�U�X�Q�G�H�U�H�D�� �F�X�U�L�R�D�V���� �v�Q�� �V�S�D�
�L�X�O�� �S�U�R�W�H�M�D�W���D�O��

                                                             
3 �4�X�D�U�W�L�O�O�D���L�Q�W�H�U�S�U�H�W�H�D�]�����v�Q�W�U-�R���Q�R�W�����S�H�U�V�R�Q�D�O�����S�R�Y�H�V�W�H�D���D�W�O�H�W�X�O�X�L���G�L�Q���&�U�R�W�R�Q�D���F�D�U�H���G�X�F�H�D���]�L�O�Q�L�F���v�Q���V�S�D�W�H���X�Q���Y�L�
�H�O�����L���F�D�U�H�� 
��i-�D���F�R�Q�W�L�Q�X�D�W���H�[�H�U�F�L�
�L�X�O�����L���F�k�Q�G���D�F�H�V�W�D���D���G�H�Y�H�Q�L�W���W�D�X�U�����V�S�R�U�L�Q�G�X-���L���D�V�W�I�H�O���S�U�R�J�U�H�V�L�Y���I�R�U�
�D�� 
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lui 
Pria

�S�� �S�U�L�Q�� �D�E�X�]�X�O�� �G�H�� �V�H�Q�]�X�D�O�L�W�D�W�H�� �U�H�Y���U�V�D�W�� �D�V�X�S�U�D�� �O�R�U���� �'�H�V�I�����X�U�D�U�H�D�� �D�Q�D�U�K�L�F���� �G�H�� �V�H�Q�]�D�
�L�L�� �� �O�H�� �D�Q�L�K�L�O�H�D�]����
�Y�R�L�Q�
�D�����E���U�E�D�
�L�L�� �Q�H�D�Y�k�Q�G�� �I�R�U�
�D���G�H���D���V�H���R�S�X�Q�H���D�F�H�V�W�X�L���F�U�H�V�F�H�Q�G�R���G�H���H�Q�H�U�J�L�L�� �O�L�E�L�G�L�Q�D�O�H�����D�E�G�L�F�k�Q�G���G�H�� �O�D��
�R�U�L�F�H�� �O�H�J�H�� �P�R�U�D�O���� �V�X�E�� �I�R�U�
�D�� �V�W�L�K�L�D�O���� �D�� �O�X�L�� �3�U�L�D�S�� ���L�� �D�� �D�I�U�R�G�L�V�L�D�F�H�O�R�U���� �6�H�� �S�R�D�W�H�� �D�I�L�U�P�D�� �F���� �S�H�U�V�R�Q�D�M�X�O��
�4�X�D�U�W�L�O�O�D���H�V�W�H���X�Q���L�Q�Y�D�U�L�D�Q�W���D�O���I�H�P�H�L�L���L�P�R�U�D�O�H�����L�Q�G�L�I�H�U�H�Q�W���G�H���F�O�D�V�D���V�R�F�L�D�O�����S�H���F�D�U�H���R���U�H�S�U�H�]�L�Q�W�������S�U�L�Q���H�D��
�3�H�W�U�R�Q�L�X�V�� �U�H�F�R�Q�I�L�J�X�U�k�Q�G�� �W�D�U�H�O�H�� �X�Q�H�L�� �V�R�F�L�H�W���
�L�� �P�D�O�D�G�L�Y�H���� �F�R�Q�G�X�V�H�� �G�H�� �1�H�U�R���� �S�H�� �F�D�U�H�� �7�D�F�L�W�X�V�� �v�O��
considera lipsit de moderatio ��i de prudentia���� �X�Q�� �G�H�V�S�R�W�� �D�E�V�R�O�X�W���� �F�D�U�H�� �D�� �v�Q�F�H�U�F�D�W�� �V��-��i asigure 
�O�H�J�L�W�L�P�L�W�D�W�H�D���S�X�W�H�U�L�L���H�[�L�O�k�Q�G���V�D�X���X�F�L�J�k�Q�G���S�H�U�V�R�D�Q�H�O�H���L�Q�I�O�X�H�Q�W�H���G�L�Q���M�X�U�X�O���V���X�����F�D�U�H���L-ar fi putut invalida 
puterea.  
�&�X�� �W�R�D�W�H�� �F���� �D�F�H�V�W�� �S�H�U�V�R�Q�D�M�� �I�H�P�L�Q�L�Q�� �S�R�D�U�W����pattern-ul curtezanei prin comportamentul frivol, fiind 
�O�H�J�D�W���� �G�H�� �F�R�Q�V�W�D�Q�W�H�O�H�� �X�Q�H�L�� �O�X�P�L�� �F�R�Q�F�X�S�L�V�F�H�Q�W�H���� �S�H�V�W�L�O�H�Q�
�L�D�O�H���� �X�Q�L�L�� �H�[�H�J�H�
�L�� �F�R�Q�V�L�G�H�U���� �F���� �V�X�E�� �P�D�V�F�D��
acestei femeii imorale se ascunde Claudia Octa�Y�L�D���� �I�L�L�F�D�� �v�P�S���U�D�W�X�O�X�L�� �&�O�D�X�G�L�X�V�� ���L�� �D�� �9�D�O�H�U�L�H�L��
�0�H�V�V�D�O�L�Q�D���� �V�R�U�D�� �Y�L�W�U�H�J���� ���L�� �S�U�L�P�D�� �V�R�
�L�H�� �D�� �v�P�S���U�D�W�X�O�X�L�� �1�H�U�R���� �)�L�J�X�U���� �F�R�Q�W�U�R�Y�H�U�V�D�W������ �&�O�D�X�G�L�D�� �2�F�W�D�Y�L�D�� �D��
�I�R�V�W���Y�L�F�W�L�P�D���O�X�S�W�H�L���S�H�Q�W�U�X���S�X�W�H�U�H���G�L�Q�W�U�H���1�H�U�R�����L���$�J�U�L�S�L�Q�D�����P�D�P�D���D�F�H�V�W�X�L�D�����)�D�W�D�O�L�W�D�W�H�D���G�H�V�W�L�Q�X�O�X�L���H�L���Q�X��
�V�H�� �v�Q�F�K�H�L�H���R�G�D�W�����F�X���P�R�D�U�W�H�D���$�J�U�L�S�L�Q�H�L�����G�H�R�D�U�H�F�H���H�V�W�H���S���U���V�L�W�����G�H���1�H�U�R���S�H���P�R�W�L�Y���F���� �H���V�W�H�U�L�O�������D�F�H�V�W�D��
�F���V���W�R�U�L�Q�G�X-�V�H���F�X���3�R�S�D�H�D���6�D�E�L�Q�D�����I�H�P�H�L�H���I�U�X�P�R�D�V�������L���L�Q�W�U�L�J�D�Q�W�������F���V���W�R�U�L�W�����F�X���5�X�I�U�L�X�V���&�U�L�V�S�L�Q�X�V�����G�H��
�U�D�Q�J�� �H�F�Y�H�V�W�U�X���� �D�S�R�L�� �F�X�� �2�W�K�R���� �S�U�L�H�W�H�Q�� �F�X�� �1�H�U�R���� �G�H�� �F�D�U�H�� �G�L�Y�R�U�
�H�D�]�� �S�H�Q�W�U�X�� �D�� �G�H�Y�H�Q�L�� �v�P�S���U���W�H�D�V������ �6�H��
�V�S�X�Q�H���F�����3�R�S�D�H�D���6�D�E�L�Q�D���O-�D�U���I�L���L�Q�V�W�L�J�D�W���S�H���v�P�S���U�D�W���V��-���L���X�F�L�G�����S�U�L�P�D���V�R�
�L�H���F�D�U�H���D�U���I�L���I�R�V�W���V�X�I�R�F�D�W�����v�Q�W�U-
�R���E�D�L�H���G�H���Y�D�S�R�U�L�����v�Q���W�L�P�S���F�H���L-�D�X���I�R�V�W���G�H�V�F�K�L�V�H���Y�H�Q�H�O�H���v�Q�W�U-�X�Q���U�L�W�X�D�O���W�U�D�G�L�
�L�R�Q�D�O���U�R�P�D�Q���G�H���V�L�Q�X�F�L�G�H�U�H�� 
Este acest personaj arhetipul camuflat al unei unei imperatrix�����R���P�D�W�U�R�D�Q�������R���F�X�U�W�H�]�D�Q�������R���S�U�H�R�W�H�D�V����
�D�� �O�X�L�� �3�U�L�D�S���� �R�� �I�H�P�H�L�H�� �G�L�Q�� �S���W�X�U�D�� �v�Q�D�O�W���� �S�H�U�Y�H�U�W�L�W���� �V�D�X�� �X�Q�� �V�L�P�E�R�O�� �D�O�� �5�R�P�H�L�� �D�I�O�D�W�H�� �v�Q�W�U-un marasm 
�H�[�L�V�W�H�Q�
�L�D�O�� �P�D�Q�L�I�H�V�W�D�W�� �O�D�� �W�R�D�W�H�� �Q�L�Y�H�O�X�U�L�O�H�� �Y�L�H�
�L�L�� �V�R�F�L�D�O�H���� �v�Q�W�U-�R�� �H�S�R�F���� �G�H�F�D�G�H�Q�W���� �v�Q�� �F�D�U�H�� �V�H�[�X�D�O�L�W�D�W�H�D��
�H�[�D�F�H�U�E�D�W���� �G�H�Y�L�Q�H�� �D�J�H�Q�W�� �G�H�� �P�R�G�H�O�D�U�H�� �D�� �D�V�S�H�F�W�H�O�R�U�� �Y�L�H�
�L�L���� �D�Q�X�O�k�Q�G�� �Y�D�O�R�U�L�O�H�� ���L�� �L�G�H�D�O�X�O�� �G�H��mos 
maiorum? �1�X�P�H�U�R�D�V�H�� �V�W�X�G�L�L�� �Y�R�U�E�H�V�F�� �G�H�V�S�U�H�� �5�R�P�D�� �F�D�� �G�H�� �X�Q�� �F�U�R�Q�R�W�R�S�� �D�O�� �G�H�V�I�U�k�X�O�X�L���� �v�Q�� �F�D�U�H��
�L�P�R�U�D�O�L�W�D�W�H�D�� �F�R�G�L�P�H�Q�W�D�� �D�W�k�W�� �Y�L�D�
�D��matroanelor, c�k�W�� ���L�� �S�H�� �F�H�D�� �D�� �v�P�S���U���W�H�V�H�O�R�U�� �F�D�U�H�� �V�H�� �D�E�D�Q�G�R�Q�D�X�� �v�Q��
�I�D�
�D�� �S�X�O�V�L�X�Q�L�O�R�U�� �H�U�R�W�L�F�H���� �Y�L�]�L�W�k�Q�G�� �O�X�S�D�Q�D�U�H�� �V�D�X�� �R�U�J�D�Q�L�]�k�Q�G�� �S�H�W�U�H�F�H�U�L�� �R�U�J�L�D�V�W�L�F�H���� �$�F�H�V�W�H�� �W�U���L�U�L��
�Y�H�Q�H�U�L�H�Q�H���V�X�Q�W���Y�L�]�L�E�L�O�H�����L���v�Q���P�D�Q�L�I�H�V�W���U�L�O�H���V�D�F�U�H���G�H�G�L�F�D�W�H���O�X�L���3�U�L�D�S�����%�D�F�K�X�V�����9�H�Q�X�V�����L���&�X�S�L�G�R�Q���H�W�F�������L��
�v�Q���S�U�R�P�R�Y�D�U�H�D���V�L�P�E�R�O�X�U�L�O�R�U���I�D�O�L�F�H���S�H���R�E�L�H�F�W�H�O�H���F�R�W�L�G�L�H�Q�H�����0�R�U�D�O�L�W�D�W�H�D�����S�U�R�F�O�D�P�D�W�����H�V�W�H���F�R�Q�Y�H�Q�
�L�R�Q�D�O����
���L�� �D�V�F�X�Q�G�H�� �R�� �U�H�D�O�L�W�D�W�H�� �R�S�X�V������ �3�O�H�F�k�Q�G�� �G�H�� �O�D�� �V�W�X�G�L�L�O�H�� �O�X�L�� �5�H�Q�p�� �0�D�U�W�L�Q���� �(�X�J�H�Q�� �&�L�]�H�N�� �F�R�Q�V�L�G�H�U���� �F����
�D�F�H�D�V�W���� �D�P�E�L�J�X�L�W�D�W�H�� �V�R�F�L�D�O���� ���L�� �S�V�L�K�R�O�R�J�L�F���� �D�� �S�H�U�V�R�Q�M�H�O�R�U���� �Ä�v�Q�W�H�P�H�L�D�W���� �S�H�� �R�� �S�H�U�F�H�S�H�U�H�� �D�� �F�U�L�]�H�L��
�Y�D�O�R�U�L�O�R�U�����S�H���X�Q���D�Q�X�P�L�W���G�H�F�H�S�
�L�R�Q�L�V�P�´�����&�L�]�H�N�������������������������W�U�H�E�X�L�H���F�R�Q�H�[�D�W�����F�X���H�S�L�F�X�U�H�L�V�P�X�O���S�H���F�D�U�H��
�3�H�W�U�R�Q�L�X�V�� ���L-�O�� �D�V�X�P������ �$�Q�W�L�H�U�R�L�L��Satyricon-ului �V�X�Q�W�� �v�Q�W�U-�R�� �S�H�U�S�H�W�X���� �F���X�W�D�U�H���� �v�Q�W�U-�R�� �U���W���F�L�U�H��
�H�[�L�V�W�H�Q�
�L�D�O�������D�M�X�Q�J�k�Q�G�� �Ä�O�D���U�H�I�X�]�X�O���U�H�D�O�X�O�X�L���� �P�D�L���G�H�J�U�D�E�����D�O�� �Y�D�O�R�U�L�O�R�U�� �v�Q�W�k�P�S�L�Q�D�W�H���� �O�D���R�E�R�V�H�D�O���� �v�Q�� �I�D�
�D��
�Y�L�H�
�L�L�����F�D�U�H���V�X�F�F�H�G�H���I�X�U�L�H�L���L�Q�W�H�Q�V�H���G�H���D���W�U���L�´�����&�L�]�H�N���������������������������Ì�Q���F�H�O�H���G�L�Q���X�U�P�����F���X�W���U�L�O�H���H���X�H�D�]�����v�Q��
�X�P�R�U�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F���U�X�L�D�� �W�U�L�E�X�O�D�
�L�L�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �V�H�� �U�H�]�R�O�Y������ �G�H�U�L�]�L�X�Q�H�D�� ���L�� �F�D�U�L�F�D�W�Xra fiind 
�F�R�Q�V�L�G�H�U�D�W�H���G�H���(�X�J�H�Q���&�L�]�H�N���Ä�X�Q���D�O���G�R�L�O�H�D���Q�L�Y�H�O���D�O���V�W�U�X�F�W�X�U���U�L�L���6�D�W�\�U�L�F�R�Q-�X�O�X�L�����F�D���L�Q�W�H�U�P�H�G�L�D�U���v�Q�W�U�H���F�H�O��
�S�U�R�I�X�Q�G���� �H�S�L�F�X�U�H�L�F���� ���L�� �V�W�U�X�F�X�W�U�D�� �G�H�� �V�X�S�U�D�I�D�
������ �D�U�W�L�F�X�O�D�W���� �G�H�� �S�H�U�L�S�H�
�L�L�O�H�� �Q�D�U�D�W�H�� �G�H�� �U�R�P�D�Q�F�L�H�U���� �3�H�W�U�R�Q�L�X��
�U�H�V�S�L�Q�J�H�� �O�X�P�H�D�� �P�L�W�X�O�X�L�� ���L�� �V�L�P�E�R�O�X�O�X�L���� �F���F�L�� �H�O�� �R�S�H�U�H�D�]���� �Q�X�P�D�L�� �v�Q�� �V�S�D�
�L�X�O�� �V�H�P�Q�H�O�R�U���� �Y�H�K�L�F�X�O�H�D�]����
�D�Q�W�L�P�L�W�X�O�´�����&�L�]�H�N���������������������������v�Q�W�U-�X�Q���P�R�P�H�Q�W���G�H���G�H�F�D�G�H�Q�
������ �v�Q���F�D�U�H���Y�H�F�K�L�O�H�� �Y�D�O�R�U�L�����L�� �P�H�W�D�Y�D�O�R�U�L�� �v���L��
�S�L�H�U�G�H�D�X���U�H�O�H�Y�D�Q�
�D�� 
�8�Q�� �D�O�W�� �S�H�U�V�R�Q�D�M�� �I�H�P�L�Q�L�Q�� �V�H�P�Q�L�I�L�F�D�W�L�Y�� �H�V�W�H�� �V�H�U�Y�L�W�R�D�U�H�D�� �4�X�D�U�W�L�O�O�H�L���� �F�D�U�H�� �S�R�D�U�W���� �X�Q�� �Qume simbolic, 
�3�V�\�F�K�H�����F�H�D���F�D�U�H���D���S�U�L�P�L�W���V���U�X�W�X�O���O�X�L���$�P�R�U�����D�O�X�]�L�H���L�U�R�Q�L�F�����O�D���P�L�W�����L���H�S�R�S�H�H�����V�L�P�E�R�O���D�O���V�X�I�O�H�W�X�O�X�L���X�P�D�Q��
�F�D�U�H�����S�R�U�Q�L�Q�G���G�H���O�D���L�Q�R�F�H�Q�
�������W�U�H�E�X�L�H���V�����V�H���P�D�W�X�U�L�]�H�]�H�����O���V�k�Q�G���v�Q���V�S�D�W�H���S�R�U�Q�L�U�L�O�H���L�Q�V�W�L�Q�F�W�X�D�O�H�����S�H�Q�W�U�X���D��
�F�X�Q�R�D���W�H�� �L�X�E�L�U�H�D���� �'�H�I�L�Q�L�Q�G�� �D�U�K�H�W�L�S�X�O���� �&�R�U�L�Q�� �%�U�D�J�D�� �Y�R�U�E�H���W�H�� �G�H�� �D�Q�D�U�K�H�W�L�S���� �X�Q�� �F�R�Q�F�H�S�W�� �S�U�H�O�X�D�W�� �G�H�� �O�D��
Boyan Manchev, dar resemantizat, fiindu-�L�� �D�W�U�L�E�X�L�W���� �R�� �G�H�V�F�K�L�G�H�U�H�� �J�Q�R�V�H�R�O�R�J�L�F���� �P�D�L�� �P�D�U�H����
�$�Q�D�U�K�H�W�L�S�X�O���Q�X���V�H���v�Q�V�F�U�L�H���v�Q�W�U-�X�Q���V�F�H�Q�D�U�L�X���S�U�H�V�W�D�E�L�O�L�W�����I�X�Q�F�
�L�R�Q�k�Q�G���D�Q�D�U�K�L�F�����J�H�Q�H�U�k�Q�G�����v�Q���F�R�Q�F�H�S�
�L�D���O�X�L��
Braga, �Ä�R�� �J�D�O�H�U�L�H�� �G�H�� �P�R�Q���W�U�L�´���� �G�H�� �H�Q�W�L�W���
�L�� �X�Q�L�F�H�� �F�D�U�H�� �G�H�S�����H�V�F�� �P�R�G�H�O�H�O�H�� �D�U�K�H�W�L�S�D�O�H���� �S�U�R�G�X�F�k�Q�G�� �R��
�S�D�U�D�G�L�J�P���� �D�O�W�H�U�Q�D�W�L�Y���� �O�D�� �Q�L�Y�H�O�� �V�R�F�L�D�O�� �V�D�X�� �L�Q�G�L�Y�L�G�X�D�O���� �$�Q�D�U�K�H�W�L�S�X�O�� �V�H�� �G�H�]�Y�R�O�W���� �L�P�S�U�H�Y�L�]�L�E�L�O�� �V�D�X��
�Q�H�F�R�Q�W�U�R�O�D�W���� �I�L�L�Q�G�� �G�H�V�F�K�L�V�� �U�H�L�Q�W�H�U�S�U�H�W���U�L�O�R�U���� �Q�H�I�L�L�Q�G�� �P�R�Q�R�G�U�R�P���� �'�L�Q�� �D�F�H�Vt punct de vedere, Psyhe 
�H�V�W�H�����P�D�L���G�H�J�U�D�E�������X�Q���D�Q�D�U�K�H�W�L�S�����X�Q���D�Q�W�L�P�R�G�H�O�����R�S�X�V���L�Q�R�F�H�Q�
�H�L���L�O�X�V�W�U�D�W�H���G�H���P�R�G�H�O�X�O���D�Q�W�H�U�L�R�U�����R���U�H�S�O�L�F����
�S�D�U�R�G�L�F�����D���D�F�H�V�W�H�L�D�����(�D���D�U�H���X�Q���F�R�P�S�R�U�W�D�P�H�Q�W���L�Q�G�H�F�H�Q�W�����O�L�E�H�U�W�L�Q�����Q�X���V�H���V�X�S�X�Q�H���S�U�L�Q�F�L�S�L�L�O�R�U���V�S�L�U�L�W�X�D�O�H����
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nu 
dez

�Y�R�O�W���� �Y�L�U�W�X�
�L���� �G�L�P�S�R�W�U�L�Y���� �X�L�P�H���W�H�� �S�U�L�Q�� �Q�H�F�X�Y�L�L�Q�
���� ���L�� �R�E�V�F�H�Q�L�W�D�W�H���� �$�F�H�D�V�W�D�� �� �� �v�L�� �S�H�J���W�H���W�H�� �S�H�� �W�L�Q�H�U�L��
�S�H�Q�W�U�X�� �L�X�E�L�U�H���� �O�H�J�k�Q�G�X-�O�H�� �P�k�L�Q�L�O�H�� ���L�� �S�L�F�L�R�D�U�H�O�H�� �F�X�� �S�D�Q�J�O�L�F�L�� �G�H�V�S�U�L�Q�V�H�� �G�H�� �S�H�� �V�k�Q���� �S�U�R�Y�R�F�k�Q�G�X-i apoi 
�H�U�R�W�L�F�� ���L�� �E�D�K�L�F���� �W�R�U�W�X�U�k�Q�G�X-�O�H�� �R�E�U�D�M�L�L�� �F�X�� �X�Q�� �D�F�� �G�H�� �S���U���� �X�F�L�J�k�Q�G�X-�L�� �F�X�� �V���U�X�W���U�L �Q�H�G�R�U�L�W�H�� ���L�� �F�X�� �Q�X�U�L�L��
�]�Y�k�F�Q�L�Q�G���� �Ì�P�S�U�H�X�Q���� �F�X�� �4�X�D�U�W�L�O�O�D�� �v�Q�W�U�H�
�L�Q�� �Y�H�J�K�H�D�� �O�X�L�� �3�U�L�D�S���� �R�I�H�U�L�Q�G�� �P�D�J�L�D�� �Y�L�Q�X�O�X�L�� �I�D�O�H�U�Q�L�D�Q�� ���L�� �X�Q��
�E�D�Q�F�K�H�W�� �I�D�V�W�X�R�V���� �1�L�F�L�R�� �P�D�Q�L�I�H�V�W�D�U�H�� �H�U�R�W�L�F���� �Q�X�� �F�X�Q�R�D���W�H�� �L�Q�W�H�U�G�L�F�
�L�L���� �
�L�Q�k�Q�G�� �F�R�Q�W�� �G�R�D�U�� �G�H�� �D�U�W�D�� �W�U���L�U�L�L��
intense, de jocuri elaborate, lipsit�H���G�H���S�X�G�L�F�L�W�D�W�H�����(�D���X�U�P���U�H���W�H�����F�D���G�H���D�O�W�I�H�O���P�D�M�R�U�L�W�D�W�H�D���S�H�U�V�R�Q�D�M�H�O�R�U��
�I�H�P�L�Q�L�Q�H�� �D�O�H�� �O�X�L�� �3�H�W�U�R�Q�L�X�V���� �G�R�D�U�� �E�X�F�X�U�L�D�� �L�P�D�Q�H�Q�W�L�V�W���� �D�� �Y�L�H�
�L�L���� �S�U�R�P�R�Y�k�Q�G�� �R�� �I�L�O�R�]�R�I�L�H�� �D�X�W�H�Q�W�L�F���� �D��
�S�O���F�H�U�L�L�� 
�2�� �I�L�J�X�U���� �I�H�P�L�Q�L�Q���� �L�Q�W�H�U�H�V�D�Q�W���� �H�V�W�H�� �)�R�U�W�X�Q�D�W�D���� �V�R�
�L�D�� �O�X�L�� �7�U�L�P�D�O�F�K�L�R���� �I�R�V�W�� �V�F�O�D�Y�� �Ddus din Asia, ajuns 
�L�Q�W�H�Q�G�H�Q�W�����D�S�R�L�� �O�L�E�H�U�W���F�D�U�H�����L-�D���V�S�R�U�L�W���D�Y�H�U�H�D���S�U�D�F�W�L�F�k�Q�G���F���P�D�W�D�����L���F�R�P�H�U�
�X�O�����D�M�X�Q�J�k�Q�G���X�Q�� �O�D�W�L�I�X�Q�G�L�D�U��
�G�R�U�Q�L�Q�F�� �V��-���L�� �H�W�D�O�H�]�H�� �E�R�J���
�L�D���� �3�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �D�F�H�V�W�R�U�� �S�H�U�V�R�Q�D�M�H�� �3�H�W�U�R�Q�L�X�V�� �v�Q�J�O�R�E�H�D�]���� �D�F�
�L�X�Q�H�D��
�U�R�P�D�Q�X�O�X�L�� �v�Q�� �V�L�V�W�H�P�X�O�� �G�H�� �U�H�I�H�U�L�Q�
���� �V�R�F�L�D�O���� �V�X�U�S�U�L�Q�]�k�Q�G�� �L�U�R�Q�L�F�� �D�V�F�H�Q�V�L�X�Q�H�D�� �O�L�E�H�U�
�L�O�R�U�� �F�D�U�H�� �Q�X-��i pot 
�G�H�S�����L���F�R�Q�G�L�
�L�D�����S�H�U�V�L�I�O�k�Q�G���D�O�X�]�L�Y�����Y�L�]�L�X�Q�H�D���V�W�R�L�F�����S�U�L�Q���F�D�U�H���V�H���v�Q�F�H�U�F�D���Y�D�O�R�U�L�]�D�U�H�D���X�P�D�Q�����D���V�F�O�D�Y�L�O�R�U����
�Ì�Q�F�����G�H���O�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���D�O���,�,-�O�H�D���D���&�K�U�����H�[�L�V�W�D���S�H�U�F�H�S�
�L�D���F�����V�X�I�O�H�W�X�O���V�F�O�D�Y�L�O�R�U���H�V�We diferit de cel 
�D�O���R�D�P�H�Q�L�O�R�U���V�L�P�S�O�L�����P�H�Q�W�D�O�L�W�D�W�H���H�[�L�V�W�H�Q�W�������L���O�D���J�U�H�F�L�����L�G�H�H���F�D�U�H���V�H���U���V�S�k�Q�G�H���W�H�����L���D�F�D�S�D�U�H�D�]�����J�k�Q�G�L�U�H�D��
�U�R�P�D�Q�L�O�R�U���� �3�H�W�U�R�Q�L�X�V�� �U�H�F�X�Q�R�D���W�H�� �v�Q�V���� �R�� �F�D�O�L�W�D�W�H�� �D�� �V�F�O�D�Y�L�O�R�U�� �H�O�L�E�H�U�D�
�L���� ���L�� �D�Q�X�P�H�� �G�U�D�J�R�V�W�H�D�� �O�R�U�� �S�H�Q�W�U�X��
�S�U�R�S�U�L�L�L�� �F�R�S�L�L�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �H�O�X�G�H�]�H�� �W�D�U�H�O�H�� �H�U�H�G�L�W���
�L�L���� �)�R�U�W�X�Q�D�� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W���� �O�X�L�� �(�Q�F�R�O�S�L�X�V�� �G�H��
�F�R�Q�Y�L�Y�X�O���V���X���S�H���F�D�U�H���v�O���v�Q�W�U�H�D�E�����F�L�Q�H���H�V�W�H���I�H�P�H�L�D���F�D�U�H���D�O�H�D�U�J�����S�U�L�Q���V�D�O�������S�U�L�P�L�Q�G���X�Q���U���V�S�X�Q�V���G�H�W�D�O�L�D�W����
�v�Q�W�U-�X�Q���O�L�P�E�D�M���J�U�R�E�L�D�Q�����F�D�U�H���F�R�Q�W�X�U�H�D�]�����S�R�U�W�U�H�W�X�O���V�R�F�L�D�O�����L���P�R�U�D�O���D�O���D�F�H�V�W�H�L�D�����(�D���H�V�W�H���S�U�H�]�H�Q�W�D�W�����G�U�H�S�W��
�R�� �I�H�P�H�L�H�� �F�D�U�H�� �P���V�R�D�U���� �E�D�Q�L�L�� �F�X�� �E�D�Q�L�
�D���� �F�X�� �W�R�D�W�H�� �F���� �v�Q�D�L�Q�W�H�� �H�U�D�� �G�H�� �F�R�Q�G�L�
�L�H�� �P�R�G�H�V�W������ �v�Q�F�k�W���Q�X�� �L-ai fi 
�O�X�D�W�� �R�� �E�X�F�D�W���� �G�H�� �S�k�L�Q�H�� �G�L�Q�� �P�k�Q������ �)�H�P�H�L�D�� �H�� �F�R�Q�V�L�G�H�U�D�W���� �P�k�Q�D�� �G�U�H�D�S�W���� �D�� �V�R�
�X�O�X�L�� �H�L���� �F�R�P�H�V�H�D�Q�X�O��
subliniindu-�L�� �S�U�R�Y�H�U�E�L�D�O�� �L�Q�I�O�X�H�Q�
�D�� �D�V�X�S�U�D�� �D�F�H�V�W�X�L�D���� �D�V�L�J�X�U�k�Q�G�X-�O�� �S�H�� �(�Q�F�R�O�S�L�X�V�� �F������ �G�D�F���� �D�F�H�D�V�W�D�� �L-ar 
�V�S�X�Q�H�� �v�Q�� �� �S�O�L�Q���� �G�X�S��-�D�P�L�D�]���� �F���� �H�� �Q�R�D�S�W�H���� �7�U�L�P�D�O�F�K�L�R�� �D�U�� �F�U�H�G�H-�R���� �)�R�U�W�X�Q�D�W�D�� �H�V�W�H�� �Q�X�P�L�W�����D�F�H�D�V�W����
�O�X�S�R�D�L�F�� (haec lupatria�������W�H�U�P�H�Q���F�X���G�X�E�O�����F�R�Q�R�W�D�
�L�H�����F�D�U�H���W�U�L�P�L�W�H���D�W�k�W���O�D���I�L�U�H�D���V�D���G�R�P�L�Q�D�Q�W�������F�k�W�����L���O�D��
condi�
�L�D�� �V�D�� �V�R�F�L�D�O���� �D�Q�W�H�U�L�R�D�U������ �3�D�U�D�G�L�J�P�D�� �J�k�Q�G�L�U�L�L�� �F�R�O�H�F�W�L�Y�H�� �v�Q�V�X���L�W�H�� �G�H�� �3�H�W�U�R�Q�L�X�V���� �H�[�S�U�L�P�D�W���� �S�U�L�Q��
�(�F�K�L�R�Q�����Y�k�Q�]���W�R�U�X�O���G�H���S�U�H���X�U�L�����H�V�W�H���D�F�H�H�D���L�����F�k�Q�G���S�U�H�]�L�Q�W�����F���G�H�U�H�D���v�Q���S���F�D�W���D���V�R�
�L�H�L���O�X�L���*�O�\�F�R�����Ä�&�X�P��
�V�R�F�R�W�H�D���*�O�\�F�R���F�����D�U�H���V�����L�D�V�����F�H�Y�D���E�X�Q���G�L�Q���Q�H�D�P�X�O���O�X�L���+�H�P�R�J�H�Q�H�V�"�´�����3�H�W�U�R�Q�L�X�V���;�/�9��4. 
�&�X�Y�L�Q�W�H�O�H�� �J�H�Q�H�U�D�W�R�D�U�H�� �G�H�� �P�X�O�W�L�S�O�H�� �V�H�Q�V�X�U�L�� �L�U�R�Q�L�F�H�� �S�R�U�Q�H�V�F�� ���L�� �G�H�� �O�D�� �Q�X�P�H�O�H�� �S�H�U�V�R�Q�D�M�X�O�X�L���� �)�R�U�W�X�Q�D�W�D����
�F�H�D�� �Q�R�U�R�F�R�D�V��, instituindu-�V�H�� �R�� �G�L�V�M�X�Q�F�
�L�H�� �v�Q�W�U�H�� �U�H�D�O�L�W�D�W�H�� ���L�� �D�S�D�U�H�Q�
������ �G�H���L�� �H�V�W�H�� �E�R�J�D�W������ �U���P�k�Q�H��
�W�U�L�E�X�W�D�U���� �O�X�P�L�L�� �G�L�Q�� �F�D�U�H�� �S�U�R�Y�L�Q�H���� �,�U�R�Q�L�D�� �G�H�V�W�L�Q�X�O�X�L�� �H�V�W�H�� �F���� �v�Q�V�����L�� �)�R�U�W�X�Q�D�W�D�� �V�H�� �D�X�W�R�G�H�F�O�D�U���� �R�� �I�H�P�H�L�H��
�E���W�X�W���� �G�H�� �V�R�D�U�W���� �S�H�� �P���V�X�U���� �F�H�� �V�H�� �S�U�H�F�L�S�L�W���� �� �v�Q�� �V�F�H�Q�D�� �U�L�G�L�F�R�O���� �v�Q�� �F�D�U�H�� �E���L�D�W�X�O�� �D�F�U�R�E�D�W�� �F�D�G�H�� �� �S�H�V�W�H��
�7�U�L�P�D�O�F�K�L�R���� �D�F�H�D�V�W�D�� �D�O�H�U�J�k�Q�G�� �F�X�� �S���U�X�O�� �]�E�X�U�O�L�W���� �
�L�Q�k�Q�G�� �v�Q�� �P�k�Q���� �R�� �F�X�S������ �v�Q�� �W�L�P�S�� �F�H-���L�� �S�U�R�F�O�D�P����
ne�Q�R�U�R�F�L�U�H�D�����Ì�Q�W�k�P�S�O�D�U�H�D���F�X�O�P�L�Q�H�D�]���� �v�Q�W�U-�R���P�R�V�W�U�����V�X�E�O�L�P�����G�H�� �L�Q�I�D�W�X�D�U�H�����V�F�O�D�Y�X�O���H�V�W�H���H�O�L�E�H�U�D�W���F�D���V����
�Q�X�� �S�R�D�W���� �V�S�X�Q�H�� �F�L�Q�H�Y�D�� �F���� �X�Q�� �R�P�� �D�W�k�W�� �G�H�� �v�Q�V�H�P�Q�D�W�� �F�D�� �7�U�L�P�D�O�F�K�L�R�� �S�R�D�W�H�� �I�L�� �U���Q�L�W�� �G�H�� �X�Q�� �E�L�H�W�� �V�F�O�D�Y����
Efortul Fortunatei de a-���L���U�H�F�U�H�D�� �L�P�D�J�L�Q�H�D���G�H�� �I�H�P�H�L�H�� �Q�R�E�L�O�����H�V�W�H���V�D�E�R�W�D�W���G�H���7�U�L�P�D�O�F�K�L�R�� �L�Q�F�R�Q���W�L�H�Q�W����
�D�F�H�V�W�D�� �v�Q�W�U�H�E�k�Q�G�X-�L�� �S�H�� �R�D�V�S�H�
�L�� �G�D�F���� �Q�X�� �G�R�U�H�V�F�� �V���� �R�� �S�R�I�W�H�D�V�F���� �O�D�� �G�D�Q�V���� �G�H�R�D�U�H�F�H�� �Q�L�P�H�Q�L�� �Q�X�� �M�R�D�F����
dansul Kordax5 �P�D�L���E�L�Q�H���F�D���D�F�H�D�V�W�D�����v�Q�F�H�U�F�k�Q�G���H�O���v�Q�V�X���L���V��-�O���L�P�L�W�H���S�H���D�F�W�R�U�X�O���6�\�U�X�V�����U�L�G�L�F�k�Q�G���E�U�D�
�H�O�H��
�G�H�D�V�X�S�U�D�� �F�D�S�X�O�X�L���� �v�Q�� �Wimp ce sclavii intonau Madeia perimadeia���� �)�R�U�W�X�Q�D�W�D�� �v�L�� ���R�S�W�H���W�H�� �F�H�Y�D�� �O�D��
�X�U�H�F�K�H���� �v�P�S�L�H�G�L�F�k�Q�G�X-�O�� �V���� �P�H�D�U�J���� �v�Q�� �P�L�M�O�R�F�X�O�� �W�U�L�F�O�L�Q�L�X�O�X�L���� �S�U�R�E�D�E�L�O�� �F���� �Q�R�X�D�� �O�R�U�� �F�R�Q�G�L�
�L�H�� �V�R�F�L�D�O���� �Q�X��
�P�D�L�� �S�H�U�P�L�W�H�D�� �D�V�H�P�H�Q�H�D�� �D�F�W�L�Y�L�W���
�L�� �Q�H�G�H�P�Q�H���� �1�D�U�D�W�R�U�X�O�� �V�X�E�O�L�Q�L�D�]���� �D�P�E�L�J�X�L�W�D�W�H�D�� �F�R�P�S�R�U�W�D�P�H�Q�W�D�O���� �D��
�D�F�H�V�W�X�L�D�� �F�D�U�H�� �D�F�X�P�� �D�V�F�X�O�W�D�� �G�H�� �V�R�
�L�H���� �D�F�X�P�� �V�H�� �v�Q�W�R�U�F�H�D�� �O�D�� �Y�H�F�K�H�D�� �Q�D�W�X�U��6���� �I�L�L�Q�G�� �H�Y�L�G�H�Q�
�L�D�W����
�P�H�Q�W�D�O�L�W�D�W�H�D���H�S�R�F�L�L���F�D�U�H���Q�X���D�F�R�U�G�D���F�U�H�G�L�W���P�R�U�D�O���F�H�O�R�U���G�H���F�R�Q�G�L�
�L�H���P�R�G�H�V�W�������F�K�L�D�U�����L���G�X�S�����F�H���U�H�X���H�D�X��
�V�����S�D�U�Y�L�Q�������3�H�W�U�R�Q�L�X�V���D�S�H�O�H�D�]���� �O�D���R���V�W�U�D�W�H�J�L�H�� �P�R�G�H�U�Q�������P�X�O�W�L�S�O�L�F�k�Q�G���S�H�U�V�S�H�F�W�L�Y�H�O�H�� �Q�D�U���U�L�L���� �)�R�U�W�X�Q�D�W�D��
�I�L�L�Q�G�� �S�U�H�]�H�Q�W�D�W���� �S�U�L�Q�� �Y�L�]�L�X�Q�H�D�� �V�X�E�L�H�F�W�L�Y���� �D�� �X�Q�X�L�� �L�Q�Y�L�W�D�W�� �G�H�� �D�F�H�H�D���L�� �F�R�Q�G�L�
�L�H���� �V�S�R�U�L�Q�G�� �D�X�W�H�Q�W�L�F�L�W�D�W�H�D��
�Y�L�]�L�X�Q�L�L�����L���J�U�R�W�H�V�F�X�O���X�Q�H�L���O�X�P�L���F�D�U�H���D���D�Y�X�W���S�X�W�H�U�H�D���G�H���D���V�H���U�L�G�L�F�D���I�L�Q�D�Q�F�L�D�U�����G�D�U���Q�X���D���U�H�X���L�W���V��-��i creeze 
fo�Q�G�X�O�� �F�X�O�W�X�U�D�O���� �'�H�� �D�F�H�H�D�� �Q�X�� �H�[�L�V�W���� �Q�L�P�L�F�� �D�U�W�L�I�L�F�L�R�V�� �v�Q�� �U�H�O�D�W�D�U�H���� �G�L�Q�F�R�O�R�� �G�H�� �V�X�E�L�H�F�W�L�Y�L�W�D�W�H�D�� �Q�D�U���U�L�L��
                                                             
4 �Ä�4�X�L�G���D�X�W�H�P���*�O�\�F�R���S�X�W�D�E�D�W���+�H�U�P�R�J�H�Q�L�V���I�L�O�L�F�H�P���X�Q�T�X�D�P���E�R�Q�X�P���H�[�L�W�X�P���I�D�F�W�X�U�D�P�"�´�����W�U�D�G���(�X�J�H�Q���&�L�]�H�N�� 
5 Era un dans �O�D�V�F�L�Y�����F�K�L�D�U���R�E�V�F�H�Q�����F�U�L�W�L�F�D�W���G�H���-�X�Y�H�Q�D�O�����D�P�L�Q�W�L�W�����L���v�Q���R�S�H�U�H�O�H���O�X�L���3�O�D�X�W�����L���+�R�U�D�
�L�X�� 
6 �Ä�1�L�K�L�O�� �D�X�W�H�P�� �W�D�P�� �L�Q�D�H�T�X�D�O�H�� �H�U�D�W���� �Q�D�P�� �P�R�G�R�� �)�R�U�W�X�Q�D�W�D�P�� �V�X�D�P���� �U�H�X�H�U�W�H�E�D�W�� �P�R�G�R�� �D�G�� �Q�D�W�X�U�D�P�� ���´�Ì�Q�V���� �V�H�� �S�X�U�W�D�� �I�R�D�U�W�H��
�V�F�K�L�P�E���W�R�U�����F�k�Q�G���R���D�V�F�X�O�W�D���S�H���)�R�U�W�X�Q�D�W�D�����F�k�Q�G���v���L���G���G�H�D���v�Q petec). trad. Eugen Cizek. 
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ndu-se o radiografiere a ecourilor mentalului colectiv care s-�D�X�� �L�P�S�U�H�J�Q�D�W�� �v�Q�� �Y�L�]�L�X�Q�H�D�� �V�F�U�L�L�W�R�U�X�O�X�L����
�&�X�� �R�� �V�X�E�W�L�O���� �D�F�X�L�W�D�W�H�� �D�� �R�E�V�H�U�Y�D�
�L�H�L�� �G�H�W�D�O�L�X�O�X�L�� �F�R�P�H�V�H�D�Q�X�O�� �D�Q�D�O�L�]�H�D�]���� �Y�L�D�
�D�� ���L�� �R�E�L�F�H�L�X�U�L�O�H�� �D�F�H�V�W�H�L��
�I�D�P�L�O�L�L�����S�H�U�V�R�Q�D�M�H�O�H���� �v�Q�W�U-�R���S�H�U�S�H�W�X�����D�O�W�H�U�Q�D�Q�
�����W�U�H�F�X�W-�S�U�H�]�H�Q�W�����v�Q�W�U�H���F�H���D�X���I�R�V�W���F�k�Q�G�Y�D�����L���F�H���D�X���D�M�X�Q�V��
�D�F�X�P�����F�D�U�D�F�W�H�U�X�O���O�R�U���S���V�W�U�k�Q�G���v�Q�V�����D�F�H�O�D���L���D�O�J�R�U�L�W�P�����'�H�Y�H�Q�L�U�H�D���H�V�W�H���D�V�W�I�H�O���R���L�O�X�]�L�H�����G�L�I�H�U�H�Q�
�H�O�H���V�R�Fiale 
�v���L�� �S���V�W�U�H�D�]���� �V�W�D�E�L�O�L�W�D�W�H�D���� �S�H�U�F�H�S�
�L�D�� �L�Q�G�L�Y�L�G�X�D�O���� �H�V�W�H���� �F�K�L�D�U�� �L�Q�F�R�Q���W�L�H�Q�W���� �V�L�Q�R�Q�L�P���� �F�X�� �F�H�D�� �F�R�O�H�F�W�L�Y������
�)�R�U�W�X�Q�D�W�D���S�R�D�W�H���P�L�P�D���U�D�I�L�Q�D�P�H�Q�W�X�O�� ���L�� �O�X�[�X�O���S�R�W�H�Q�W�D�
�L�O�R�U�����G�D�U���U���P�k�Q�H���R�� �I�H�P�H�L�H�� �Y�X�O�J�D�U���H�[�W�U�D�Y�D�J�D�Q�W������
�O�D�� �I�H�O�� �F�D�� �V�R�
�X�O�� �H�L���� �2�V�F�L�O�D�
�L�D�� �E�X�Q���V�W���U�L�L�� ���L�� �D�� �S�R�]�L�
�L�H�L�� �V�R�F�L�D�O�H�� �Q�X�� �V�F�K�L�P�E���� �I�R�Q�G�X�O�� �V�X�I�O�H�W�H�V�F�� ���L�� �P�R�U�D�O����
�0�L�V�R�J�L�Q�L�V�P�X�O�� �U�R�P�D�Q�� �H�� �Y�L�]�L�E�L�O�� �v�Q�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �V�X�U�S�U�L�Q�V���� �I�H�P�H�L�D�� �Y���]�X�W���� �F�D�� ���L�� �O�D�� �3�O�D�X�W�� �G�U�H�S�W��
�F�L�F���O�L�W�R�D�U�H���� �O�L�P�E�X�W������ �L�Q�Y�L�W�D�W�X�O�� �D�I�L�U�P�k�Q�G�� �F���� �H�� �F�X�P�S���W�D�W������ �G�D�U�� �D�U�H�� �Ä�R�� �J�X�U���� �U�H�D���� �H���R�� �J�D�L�
���� �F�H-�
�L�� �F�k�Q�W���� �O�D��
�F���S���W�k�L�´���3�H�W�U�R�Q�L�X�V�� ������������ �;�;�;�9�,�,������ �(�� �L�Q�I�O�H�[�L�E�L�O���� �v�Q�� �V�H�Q�W�L�P�H�Q�W�H�� �Ä�3�H�� �F�L�Q�H-�O�� �L�X�E�H���W�H���� �v�O�� �L�X�E�H���W�H�� �F�X��
�D�G�H�Y���U�D�W���� �S�H�� �F�L�Q�H�� �Q�X���� �Q�X�´�� ���,�E�L�G�H�P������ �6�R�
�X�O�� �v�L�� �D�G�P�L�U���� �J�U�L�M�D�� �S�H�Q�W�U�X�� �J�R�V�S�R�G���U�L�H���� �U���V�S�X�Q�]�k�Q�G�X-i lui 
�+�D�E�L�Q�Q�D�V���F���� �)�R�U�W�X�Q�D�W�D���Q�X���D�U�H�� �O�L�Q�L���W�H���S�k�Q���� �Q�X���R�U�k�Q�G�X�L�H���W�H���D�U�J�L�Q�W���U�L�D�����L�� �D�W�U�L�E�X�L�H���U���P�����L�
�H�O�H�� �V�F�O�D�Y�L�O�R�U����
�O�D�� �L�Q�V�L�W�H�Q�
�H�O�H�� �S�U�L�H�W�H�Q�X�O�X�L�� �G�H�� �D�� �V�H�� �D�O���W�X�U�D�� ���L�� �D�F�H�D�V�W�D�� �R�V�S���
�X�O�X�L���� �F�K�H�P�k�Q�G�X-��i apoi consoarta. 
�9�H�V�W�L�P�H�Q�W�D�
�L�D���G�H���O�X�[���D���)�R�U�W�X�Q�D�W�H�L�����v�P�E�U���F�D�W�����F�X���R���U�R�F�K�L�H���W�U�D�V�����G�H���R���F�L�Q�J���W�R�D�U�H���J�D�O�E�H�Q-verzuie care-i 
descoperea tunica de dedesubt de �F�X�O�R�D�U�H�D���F�L�U�H���H�L�����F�X���E�U���
���U�L�� �v�Q�F�R�O���F�L�W�H���G�H-�D�� �O�X�Q�J�X�O���J�O�H�]�Q�H�L�����H�V�W�H�� �v�Q��
contrast cu gestul ei vulgar de a-���L�� ���W�H�U�J�H�� �P�k�L�Q�L�O�H�� �v�Q�� �Q���I�U�D�P�D�� �S�X�U�W�D�W���� �O�D�� �J�k�W���� �%�X�F�X�U�R�D�V���� �G�H�� �Y�L�]�L�W�D��
�6�F�L�Q�W�L�O�O�H�L���� �V�R�
�L�D�� �O�X�L�� �+�D�E�L�Q�Q�D�V���� �)�R�U�W�X�Q�D�W�D�� �v���L�� �H�W�D�O�H�D�]���� �E�L�M�X�W�H�U�L�L�O�H���� �I�L�L�Q�G�� �V�X�U�S�U�L�Q�V�H�� �D�Q�Rmaliile acestei 
�O�X�P�L�� �G�R�P�L�Q�D�W�H�� �G�H�� �L�Q�I�D�W�X�D�U�H�����U�L�G�L�F�R�O���� �O�L�S�V�D�� �P���V�X�U�L�L���� �F�X�� �R�� �D�[�L�R�O�R�J�L�H�� �U���V�W�X�U�Q�D�W������ �'�X�S���� �F�H�� �)�R�U�W�X�Q�D�W�D�� �v���L��
�G�H�V�S�U�L�Q�G�H���E�L�M�X�W�H�U�L�L�O�H���G�H���S�H���P�k�L�Q�L�O�H���J�U���V�X�Q�H�����G�H���O�D���S�L�F�L�R�D�U�H�����V�F�R�
�k�Q�G�X-���L���F�K�L�D�U�����L���U�H�
�H�D�X�D���D�X�U�L�W�����G�L�Q���S���U����
�S�H�Q�W�U�X���F�D���S�R�G�R�D�E�H�O�H���V�D�O�H���V�����I�L���D�G�P�L�U�D�W�H���G�H���6�F�L�Q�W�L�O�O�D�����D�I�L�U�P�k�Q�G���F�����V�X�Q�W���O�X�F�U�D�W�H���G�L�Q���D�X�U���F�X�U�D�W�����V�R�
�X�O���H�L��
�F�H�U�H�� �V���� �I�L�H�� �D�G�X�V�H�� �W�R�D�W�H�� �E�L�M�X�W�H�U�L�L�O�H���� �S�O�k�Q�J�k�Q�G�X-�V�H�� �G�H�� �U�L�V�L�S�D�� �I�H�P�H�L�O�R�U�� �F�D�U�H�� �v�L�� �G�H�V�S�R�D�L�H�� �S�H�� �E���U�E�D�
�L�L��
dobitoci���� �D�G���X�J�k�Q�G�� �F���� �D�U�H�� ���D�V�H�� �O�L�Y�U�H�� ���L�� �M�X�P���W�D�W�H�� �G�H�� �J�L�X�Y�D�H�U�X�U�L���� �Ì�Q�� �5�R�P�D�� �$�Q�W�L�F���� �E�L�M�X�W�H�U�L�Lle 
�U�H�S�U�H�]�H�Q�W�D�X�� �X�Q�� �V�L�P�E�R�O�� �D�O�� �S�X�W�H�U�L�L�� ���L�� �D�O�� �E�X�Q���V�W���U�L�L���� �I�L�L�Q�G�� �S�U�H�I�H�U�D�W�H�� �S�R�G�R�D�E�H�O�H�� �P�D�U�L���� �F�X�� �S�L�H�W�U�H�� �V�F�X�P�S�H��
divers colorate, iar resursele naturale de mare diversitate au creat premisele constituirii unei 
�D�G�H�Y���U�D�W�H���H�V�W�H�W�L�F�L���v�Q���P�D�W�H�U�L�H���G�H���S�R�G�R�D�E�H�����(�O�H���S�X�U�W�D�X���X�Q���P�H�V�D�M���G�H�V�S�U�H���F�R�Q�G�L�
�L�D���V�R�F�L�D�O�����D���G�H�
�L�Q���W�R�U�X�O�X�L����
�G�H���D�F�H�H�D���7�U�L�P�D�O�F�K�L�R���v���L���H�Y�L�G�H�Q�
�L�D�]�����E�U���
�D�U�D���G�H���]�H�F�H���O�L�Y�U�H�����I���F�X�W�����G�L�Q���R�I�U�D�Q�G�H�O�H���D�G�X�V�H���O�X�L���0�H�U�F�X�U7. Ca 
�V��-���L�� �V�X�V�
�L�Q���� �D�I�L�U�P�D�
�L�D�� �F�H�U�H�� �G�H�P�R�Q�V�W�U�D�W�L�Y�� �V���� �I�L�H�� �D�G�X�V���� �R�� �E�D�O�D�Q�
���� �S�H�Q�W�U�X�� �D�� �I�L�� �Y�H�U�L�I�L�F�D�W���� �J�U�H�X�W�D�W�H�D��
podoabei. �6�F�L�Q�W�L�O�O�D���� �Q�H�O���V�k�Q�G�X-�V�H�� �P�D�L�� �S�U�H�M�R�V���� �V�F�R�D�W�H�� �G�H�� �O�D�� �J�k�W�� �R�� �F�X�W�L�X�
���� �G�H�� �D�X�U���� �Q�X�P�L�W����norocul ei, 
�O���V�k�Q�G�X-�R�� �S�H�� �)�R�U�W�X�Q�D�W�D�� �V���� �D�G�P�L�U�H�� �R�� �S�H�U�H�F�K�H�� �G�H�� �F�H�U�F�H�L�� �G���U�X�L�W���� �G�H�� �V�R�
�X�O�� �H�L���� �F�K�L�F�R�W�L�Q�G�� �S�H�� �V�H�D�P�D��
�D�F�H�V�W�X�L�D�� �F�D�U�H�� �R�� �D�F�X�]���� �F���� �O-a �F�X�U���0�D�W���G�H�� �W�R�D�W�H�� �E�X�Q�X�U�L�O�H���� �V�S�X�Q�k�Q�G�X-�L�� �F���� �G�D�F���� �D�U�� �D�Y�H�D�� �R�� �I�D�W���� �L-�D�U�� �W���L�D��
�X�U�H�F�K�L�O�H�����L���F�������G�D�F�����Q�X���D�U���H�[�L�V�W�D���P�X�L�H�U�L�O�H�����S�R�G�R�D�E�H�O�H���D�U���I�L���L�H�I�W�L�Q�H�����G�D�U���D�F�X�P���W�U�H�E�X�L�H���V�����V�W�U�L�F�H���R�U�]�X�O���S�H��
�J�k���W�H�����'�L�Q�F�R�O�R���G�H���P�L�V�R�J�L�Q�L�V�P�X�O���H�Y�L�G�H�Q�W�����G�H�R�D�U�H�F�H�����L���E���U�E�D�
�L�L���S�X�U�W�D�X���S�R�G�R�D�E�H�����D�F�H�V�W���H�S�L�V�R�G���G�H�]�Y���O�X�L�H��
�R�� �O�X�P�H�� �G�H�F�D�G�H�Q�W������ �S�H�U�L�I�H�U�L�F������ �D�I�O�D�W���� �V�X�E�� �L�Q�I�O�X�H�Q�
�D�� �F�R�Y�k�U���L�W�R�D�U�H�� �D�� �Y�D�O�R�U�L�O�R�U�� �P�D�W�H�U�L�D�O�H���� �F�X�� �W�L�S�R�O�R�J�L�D��
�F�D�U�D�F�W�H�U�L�D�O���� �D�� �S�D�U�Y�H�Q�L�W�X�O�X�L���� �F�D�U�H-���L�� �U�H�Y�D�U�V���� �H�Q�H�U�J�L�L�O�H�� �S�H�� �H�W�D�O�D�U�H�D�� �R�S�X�O�H�Q�
�H�L���� �(�U�R�L�L�� �V�H�� �P�L���F���� �I���U���� �D�� �I�L��
�F�R�Q�V�X�P�D�
�L�� �G�H�� �P�D�U�L�� �G�U�D�P�H���� �S�H�Q�W�U�X�� �H�L�� �S�R�V�H�V�L�X�Q�H�D�� �I�L�L�Q�G�� �X�Q�� �V�S�H�F�W�D�F�R�O�� �D�O�� �G�H�I�X�O���U�L�L�� �X�Q�R�U�� �Y�H�F�K�L�� �I�U�X�V�W�U���U�L��
�G�L�F�W�D�W�H�� �G�H�� �W�L�P�S�X�U�L�� �P�D�L�� �S�X�
�L�Q�� �Q�R�U�R�F�R�D�V�H�� �F�k�Q�G�� �H�U�D�X�� �V�F�O�D�Y�L�� �V�D�X�� �V���U�D�F�L���� �$�F�H���W�L�D�� �Q�X�� �S�R�V�H�G���� �R�� �Y�L�]�L�X�Q�H��
�F�R�P�S�O�H�W���� �D�V�X�S�U�D�� �U�H�D�O�L�W���
�L�L���� �F�L�� �v�Q�F�H�D�U�F���� �V���� �V�L�P�X�O�H�]�H�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �D�U�L�V�W�R�F�U�D�
�L�H�L���� �D�W�L�Q�V�H�� �O�D�� �U�k�Q�G�X�O�� �H�L��
�G�H�� �P�R�U�E�X�O�� �L�P�R�U�D�O�L�W���
�L�L�����Ì�Q�W�U�H�D�J�D���J�D�P�����G�H�� �P�D�Q�L�I�H�V�W���U�L���H�V�W�H���V�X�S�X�V���� �L�Q�W�H�U�H�V�H�O�R�U���V�W�U�L�F�W�H���D�O�H���W�U�X�S�X�O�X�L�����D�O�H��
�E�L�R�O�R�J�L�F�X�O�X�L�����S�H�U�V�R�Q�D�M�H�O�H���I�L�L�Q�G���F�R�Q�G�X�V�H���G�H���L�Q�V�W�L�Q�F�W�H�����V�W�U�L�G�H�Q�
�D���I�L�L�Q�G���R���P�D�U�F�����D���D�F�H�V�W�R�U�D�����G�D�U���R�V�W�H�Q�W�D�
�L�D��
�Q�X�� �S�R�D�W�H�� �R�E�Q�X�E�L�O�D�� �S�U�R�V�W�L�D���� �L�Q�J�k�P�I�D�U�H�D���� �O�L�S�V�D�� �H�U�X�G�L�
�L�H�L���� �%�U�X�W�D�O�L�W�D�W�H�D�� �F�D�U�D�F�W�H�U�X�O�X�L�� �Qu poate fi nici ea 
�D�V�F�X�Q�V�������7�U�L�P�D�O�F�K�L�R���M�L�J�Q�L�Q�G�X-���L�����L���O�R�Y�L�Q�G�X-���L���V�R�
�L�D���v�Q���S�U�H�]�H�Q�
�D���W�X�W�X�U�R�U�����F�X���W�R�D�W�H���F�����D�Q�W�H�U�L�R�U���R���O���X�G�D�V�H����
numind-�R�� �X�Q�� �G�H�P�Q�� �D�M�X�W�R�U���� �3�H�Q�W�U�X�� �F���� �V�R�
�X�O�� �H�L�� �H�� �D�
�k�
�D�W�� �G�H�� �I�U�X�P�X�V�H�
�H�D�� �X�Q�X�L�� �V�O�X�M�L�W�R�U���� �)�R�U�W�X�Q�D�W�D�� �v�O��
�Q�X�P�H���W�H���V�S�X�U�F���F�L�X�Q�H ��i �R�W�U�H�D�S��, iar a�F�H�V�W�D���v�L���U���V�S�X�Q�G�H���S�U�L�Q�W�U-�R���D�J�U�H�V�L�Y�L�W�D�W�H���I���
�L���������O�R�Y�L�Q�G-�R���G�U�H�S�W���v�Q��
�I�D�
�������G�H�W�H�U�P�L�Q�k�Q�G-�R���V�����V�H�� �O�D�P�Q�H�W�H�]�H�� �M�D�O�Q�L�F�����$�S�R�L���R���Q�X�P�H���W�H���I�H�P�H�L�H���W�k�P�S�L�W�� ��i �V�D�O�W�L�P�E�D�Q�F�����J�U���V�D�Q�� 
�F�D�U�H�� ���L-�D�� �X�L�W�D�W�� �R�U�L�J�L�Q�H�D���� �X�P�I�O�k�Q�G�X-�V�H�� �F�D�� �R�� �E�U�R�D�V�F������ �F�X�� �W�R�D�W�H�� �F���� �R�P�X�O�� �Q���V�F�X�W�� �v�Q�W�U-�R�� �F�R�F�L�R�D�E���� �Qu 
�Y�L�V�H�D�]���� �O�D�� �X�Q�� �S�D�O�D�W���� �)�H�P�H�L�D�� �H�� �E�k�Q�W�X�L�W���� �G�H�� �V�S�H�F�W�U�X�O�� �W�U�H�F�X�W�X�O�X�L�� �H�L���� �I�L�L�Q�G�� �U�H�G�X�V���� �O�D�� �W���F�H�U�H���� �U�H�F�O�X�]�D�W���� �v�Q��

                                                             
7 �0�H�U�F�X�U���H�U�D���S�U�R�W�H�F�W�R�U���D�O���G�U�X�P�H�
�L�O�R�U�����G�H���D�F�H�H�D���V�H���S�X�Q�H�D�X���R�I�U�D�Q�G�H���O�D���S�L�F�L�R�D�U�H�O�H���V�W�D�W�X�L�O�R�U���F�D�U�H-�O���v�Q�I���
�L���D�X�����L�� �F�D�U�H���P�D�U�F�D�X��
�G�L�V�W�D�Q�
�D���G�H���R���P�L�O�������'�H�R�D�U�H�F�H���S�R�P�H�Q�L�O�H���D�G�X�V�H���D�F�H�V�W�X�L�D���S�X�W�H�D�X���I�L���v�Q�V�X���L�W�H���G�H���F���O���W�R�U�L�����V-�D���I���F�X�W���R���D�Q�D�O�R�J�L�H���V�H�P�D�Q�W�L�F�����v�Q�W�U�H��
�D�F�H�V�W�H�D�����L���F�k���W�L�J�X�U�L�O�H���R�E�
�L�Q�X�W�H���I�R�U�Wuit. 
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�H�[�L�V�W�H�Q�
���� �P���U�X�Q�W������ �E�R�J���
�L�D�� �D�G�X�F�k�Q�G�X-�L�� �D�V�F�H�Q�G�H�Q�
�D�� �V�R�F�L�D�O������ �G�D�U�� �Q�X�� ���L�� �R�� �F�U�H���W�H�U�H�� �Y�D�O�R�U�L�F���� �v�Q�� �R�F�K�L�L��
�E���U�E�D�W�X�O�X�L�� �V�D�X�� �D�L�� �V�R�F�L�H�W���
�L�L���� �0�D�L�� �P�X�O�W���� �H�� �F�D�U�D�F�W�H�U�L�]�D�W���� �L�U�R�Q�L�F�� �R���&�D�V�D�Q�G�U���� �v�Q�F���O�0�D�W���� �v�Q�� �V�D�Q�G�D�O�H��
�V�R�O�G���0�H�.�W�L�����3�H�W�U�R�Q�L�X�V�� ������������ �/�;�;�,�,������ �D�O�X�]�L�H�� �O�D�� �D�V�S�H�F�W�X�O�H�� �H�L�� �P�D�V�F�X�O�L�Q���� �6�F�L�Q�W�L�O�O�D�� �H�V�W�H�� ���L�� �H�D�� �D�S�R�V�W�U�R�I�D�W����
�G�H�� �V�R�
�� �F�D�U�H-�L�� �F�H�U�H�� �V���� �Q�X�� �I�L�H�� �J�H�O�R�D�V���� �S�H�� �V�F�O�D�Y�X�O�� �O�X�L���� �G�H�� �Y�U�H�P�H�� �F�H�� ���W�L�H�� �F���� �Q�H�Y�H�V�W�H�O�H�� �V�W���S�k�Q�L�O�R�U�� �V�H��
�K�k�U�M�R�Q�H�V�F�� �G�H�V�� �F�X�� �V�F�O�D�Y�L�L�� �O�R�U���� �D�F�H�V�W�D�� �I�L�L�Q�G�� �L�]�J�R�Q�L�W�� �G�H�� �O�D�� �P�R���L�H�� �S�H�� �F�k�Q�G�� �H�U�D�� �V�F�O�D�Y���� �G�L�Q�� �F�D�X�]�D�� �G�H�V�H�O�R�U��
�G�L�V�W�U�D�F�
�L�L���F�X���V�W���S�k�Q�D�������7�R�D�W�H���D�F�H�V�W�H���S�H�U�V�R�Q�D�M�H���V�X�Q�W���H���D�Q�W�L�R�D�Q�H���D�O�H���X�Q�R�U���F�H�O�X�O�H���P�D�W�U�L�P�R�Q�L�D�O�H���F�R�Q�V�W�U�X�L�W�H��
�S�H�� �D�O�W�H�� �F�R�Q�V�L�G�H�U�H�Q�W�H�� �G�H�F�k�W���L�X�E�L�U�H�D���� �F�X�� �R�� �E�L�R�J�U�D�I�L�H�� �P�k�Q�D�W���� �G�H���G�R�U�L�Q�
�D�� �G�H�� �D�� �D�Y�H�D���� �S�X�U�W�k�Q�G�� �D�Y�D�W�D�U�X�U�L�O�H��
�I�R�V�W�H�L�� �F�R�Q�G�L�
�L�L�� �V�R�F�L�D�O�H�� �S�H�� �F�D�U�H�� �Q�X�� �R�� �S�R�W�� �Q�H�J�D���� �W�U���L�Q�G�� �v�Q�W�U-�X�Q�� �P�H�G�L�X�� �G�H�F�U�H�S�L�W���� �&�R�Q�G�L�
�L�D�� �V�F�O�D�Y�H�L�� �H�U�D��
�H�[�W�U�H�P�� �G�H�� �X�P�L�O���� ���L�� �H�V�W�H�� �H�Y�L�G�H�Q�
�L�D�W���� �G�H�� �U�H�S�O�L�F�D�� �O�X�L�� �+�H�U�P�H�U�R�V���� �O�L�E�H�U�W�X�O�� �I�X�U�L�R�V�� �S�H�� �U�k�V�X�O�� �O�X�L�� �$�V�F�\�O�W�R�V����
care-i atrage aten�
�L�D���F�������L-�D���U���V�F�X�P�S���U�D�W���W�R�Y�D�U�����D�� �G�H���V�F�O�D�Y�L�H���F�D���V�����Q�X-���L�� �P�D�L�����W�H�D�U�J�����R�U�L�F�L�Q�H�� �P�k�L�Q�L�O�H��
�X�G�H���G�H���V�k�Q�X�O���H�L�����S�O���W�L�Q�G���S�H�Q�W�U�X���H�D���R���P�L�H���G�H���G�H�Q�D�U�L�����$�F�H�V�W�D���F�R�Q�F�O�X�]�L�R�Q�H�D�]�������Ä�$�V�W�H�D���V�X�Q�W���D�G�H�Y���U�D�W�H�O�H��
�v�Q�F�H�U�F���U�L�� �D�O�H�� �Y�L�H�
�L�L���� �F�D�� �V���� �W�H�� �Q�D���W�L�� �O�L�E�H�U���� �H�� �W�R�W�� �D���D�� �G�H�� �X���R�U�� �F�X�P�� �D�L�� �V�S�X�Q�H���� �Y�L�Q�R�� �v�Q�F�R�D�F�H���´�� ���3�H�W�U�R�Q�L�X�V��
1995: LVII). 
�0�D�W�U�R�D�Q�H�O�H�� �U�R�P�D�Q�H�� �V�X�Q�W�� �F�R�Q�W�X�U�D�W�H�� �V�X�E�� �D�F�H�H�D���L�� �S�H�F�H�W�H�� �D�� �L�P�R�U�D�O�L�W���
�L�L���� �D�O�W�H�� �I�D�
�H�W�H�� �D�O�H�� �I�H�P�H�L�L�� �X���R�D�U�H����
�D�W�U�D�V�H���G�H���P�L�U�D�M�X�O���V�H�Q�]�X�D�O�L�W���
�L�L�����F�D�S�D�E�L�O�H���G�H���W�U���G�D�U�H�����Ì�Q���F�D�S�L�W�R�O�X�O���;�/�9���(�F�K�L�R�Q�����Q�H�J�X�V�W�R�U�X�O���G�H���V�W�R�I�H�����v�L��
�S�U�H�]�L�Q�W���� �O�X�L �$�J�D�P�H�P�Q�R�Q�� �v�Q�W�U�H�F�H�U�L�O�H�� �J�O�D�G�L�D�W�R�U�L�O�R�U���� �R�U�J�D�Q�L�]�D�W�H�� �G�H�� �V�W���S�k�Q�X�O�� �V���X���� �7�L�W�X�V���� �D�P�L�Q�W�L�Q�G�� �G�H��
�L�Q�F�L�G�H�Q�W�X�O���Q�H�I�D�V�W���v�Q���F�D�U�H���D�F�H�V�W�D���v���L���V�X�U�S�U�L�Q�G�H���V�R�
�L�D���v�Q���H�O�k�Q�G�X-�O���F�X���L�Q�W�H�Q�G�H�Q�W�X�O�����D�F�X�]�k�Q�G�X-�O���F�����O-a dat la 
�I�L�D�U�H�� �S�H�� �D�F�H�V�W�D���� �Q�H�S�X�W�k�Q�G�� �V��-���L�� �S�H�G�H�S�V�H�D�V�F���� �Q�H�Y�D�V�W�D�� ���L�� �v�Q�W�U�H�E�k�Q�G�X-�V�H�� �F�X�� �F�H�� �D�� �J�U�H���L�W�� �V�F�O�D�Y�X�O���� �G�D�F���� �D��
�I�R�V�W���V�L�O�L�W���G�H���V�W���S�k�Q�������&�R�Q�F�O�X�]�L�D���Y�R�U�E�L�W�R�U�X�O�X�L���H���F�����P�D�L���E�L�Q�H���R���G���G�H�D�X���S�H���Q�H�P�H�U�Q�L�F�D���G�H���I�H�P�H�L�H���O�D���W�D�X�U����
�G�D�U�� �F���� �Ä�&�L�Q�H�� �Q�X�� �S�R�D�W�H�� �V���� �E�D�W���� �P���J�D�U�X�O���� �E�D�W�H�� �V�D�P�D�U�X�O�´���� �(�S�L�V�R�G�X�O�� �D�U�D�W���� �F���� �P�D�W�U�R�D�Q�H�O�H�� �U�R�P�D�Q�H�� �V�H��
�E�X�F�X�U�D�X�� �G�H�� �G�U�H�S�W�X�U�L�� �v�Q�� �5�R�P�D �D�Q�W�L�F������ �D�Y�H�D�X�� �Y�L�D�
���� �S�X�E�O�L�F������ �V���U�E���W�R�U�L�� �U�H�O�L�J�L�R�D�V�H�� �H�[�F�O�X�V�L�Y�� �I�H�P�L�Q�L�Q�H��
���0�D�W�H�U���0�D�W�X�W�D�����%�R�Q�D���'�H�D�����/�X�S�H�U�F�D�O�L�L�O�H�����%�D�F�D�Q�D�O�H�O�H���H�W�F���������G�U�H�S�W�X�O���G�H���D���G�L�Y�R�U�
�D���v�Q���D�Q�X�P�L�W�H���F�R�Q�G�L�
�L�L�����L�D�U��
�G�X�S���� �$�X�J�X�V�W�X�V�� �D�F�H�V�W�H�D�� �D�X�� �S�X�W�X�W�� �V��-���L�� �F�R�Q�W�U�R�O�H�]�H�� �G�R�W�D���� �G�D�U�� ���L�� �v�Q�D�L�Q�W�H�� �E���U�E�D�W�X�O�� �Q�X�� �D�Y�Ha libertatea 
�D�E�V�R�O�X�W���� �D�V�X�S�U�D�� �]�H�V�W�U�H�L�� �I�H�P�H�L�L���� �I�L�L�Q�G�X-�L�� �L�P�S�X�V�H�� �O�L�P�L�W�D�U�L�� �O�H�J�D�O�H���� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �O�L�E�H�U�W���
�L�O�H�� ���L��
�G�U�H�S�W�X�U�L�O�H�� �E���U�E�D�
�L�O�R�U�� �H�U�D�X�� �P�X�O�W�� �P�D�L�� �P�D�U�L���� �I�H�P�H�L�O�R�U�� �L�P�S�X�Q�k�Q�G�X-li -�V�H�� �D�Q�X�P�L�W�H�� �F�D�O�L�W���
�L�� �V�W�D�Q�G�D�U�G�L�]�D�W�H����
�F�X�P���D�U���I�L���S�X�G�R�D�U�H�D�����G�H�F�H�Q�
�D�����L�Q�R�F�H�Q�
�D����castitatea, �V�����I�L�H���X�Q���H�[�H�P�S�O�X���G�H���R�Q�R�D�U�H�����L���V�D�F�U�L�I�L�F�L�X�����L�D�U���D�F�H�V�W�H��
�V�W�H�U�H�R�W�L�S�X�U�L�� �G�H�� �J�k�Q�G�L�U�H�� �H�U�D�X�� �J�U�H�X�� �V�X�U�P�R�Q�W�D�E�L�O�H���� �Ì�Q�� �U�R�P�D�Q�X�O�� �S�H�W�U�R�Q�L�D�Q�� �D�F�H�V�W�H�� �F�D�O�L�W���
�L�� �I�H�P�L�Q�L�Q�H�� �V�X�Q�W��
�L�Q�H�[�L�V�W�H�Q�W�H���� �I�L�L�Q�G�� �V�X�E�O�L�Q�L�D�W���� �D�P�R�U�D�O�L�W�D�W�H�D�� �I�H�P�H�L�O�R�U�� �O�D�� �W�R�D�W�H�� �Q�L�Y�H�O�X�U�L�O�H�� �V�R�F�L�D�O�H���� �L�P�D�J�L�Q�H�D�� �F�R�U�X�S�
�L�Hi 
�W�L�Q�H�U�H�O�R�U�� �G�H�� �S�U�R�Y�H�Q�L�H�Q�
���� �D�U�L�V�W�R�F�U�D�W�L�F���� �I�L�L�Q�G�� �H�Y�L�G�H�Q�
�L�D�W���� �S�U�L�Q�� �P�R�G�H�O�X�O�� �R�I�H�U�L�W�� �G�H�� �I�U�X�P�R�D�V�D�� ���L�� �L�P�R�U�D�O�D��
Circe.  
�1�L�F�H�U�R�V�����S�U�L�H�W�H�Q�X�O���O�X�L���7�U�L�P�D�O�F�K�L�R�����G�H���D�F�H�H�D���L���F�R�Q�G�L�
�L�H���V�R�F�L�D�O�������S�R�Y�H�V�W�L�Q�G���v�Q�W�k�P�S�O���U�L���F�X���L�]���O�L�F�D�Q�W�U�R�S�L�F����
�U�H�D�O�L�]�H�D�]���� �S�R�U�W�U�H�W�X�O�� �0�H�O�L�V�V�H�L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �U�H�W�U�R�V�S�H�F�W�L�Y������ �D�P�L�Q�W�L�Q�G�X-���L�� �F������ �S�H�� �F�k�Q�G�� �H�U�D�� �V�F�O�D�Y���� �V-a 
�v�Q�G�U���J�R�V�W�L�W�� �G�H�� �D�F�H�D�V�W�D���� �F�D�U�H�� �H�U�D�� �V�R�
�L�D�� �F�k�U�F�L�X�P�D�U�X�O�X�L�� �7�H�U�H�Q�W�L�X�V���� �&�X�� �W�R�D�W�H�� �F���� �D�F�F�H�Q�W�X�H�D�]���� �F�D�O�L�W�D�W�H�D��
�P�R�U�D�O�����F�D�U�H���O-�D���D�W�U�D�V���O�D���D�F�H�D�V�W�����I�H�P�H�L�H�����E�X�Q���W�D�W�H�D�����W�H�U�P�H�Q�L�L���v�Q���F�D�U�H���H���S�U�H�]�H�Q�W�D�W�����R���S�O�D�V�H�D�]�����V�H�P�D�Q�Wic 
�v�Q���I�U�L�Y�R�O�����I�L�L�Q�G���G�H�V�F�U�L�V�������G�U�H�S�W���Ä�R���P�X�L�H�U�X���F�����I�R�F���G�H���D�U���W�R�D�V���´�����F�D�U�H���V�H���S�U�L�F�H�S�H�D���O�D���G�U�D�J�R�V�W�H�����0�R�G�X�O���v�Q��
�F�D�U�H�� �v�P�S�D�U�W�H�� �W�R�W�X�O�� �F�X�� �V�F�O�D�Y�X�O�� �G�R�Y�H�G�H���W�H�� �O�L�S�V�D�� �O�R�L�D�O�L�W���
�L�L�� �I�D�
���� �G�H�� �V�R�
���� �I�L�L�Q�G�� �F�R�Q�W�X�U�D�W���� �v�Q�F���� �R�� �G�D�W�D��
imaginea matroanei care-���L���v�Q���D�O�����V�R�
�X�O���F�X���X�Q���V�F�O�D�Y�����$�U�K�H�W�L�S�X�O���Y�U���M�L�W�R�D�U�H�L���H�V�W�H���F�R�Q�W�X�U�D�W���V�F�K�H�P�D�W�L�F���G�H��
�R�� �S�R�Y�H�V�W�H�� �D�� �O�X�L�� �7�U�L�P�D�O�F�K�L�R���� �H�[�L�V�W�k�Q�G�� �S�U�H�R�F�X�S�D�U�H�D�� �S�H�Q�W�U�X�� �D�F�H�D�V�W���� �W�L�S�R�O�R�J�L�H�� �I�H�P�L�Q�L�Q���� ���L�� �O�D�� �7�D�F�L�W�X�V8 
�F�D�U�H�� �Y�R�U�E�H���W�H���G�H���0�D�U�W�L�Q�D�� �F�D�U�H�� �v�O���R�W�U���Y�H���W�H���S�H���*�H�U�P�D�Q�L�F�X�V�����L�� �G�H�� �/�R�F�X�V�W�D�����D�I�O�D�W���� �v�Q���V�O�X�M�E�D�� �$�J�U�L�S�L�Q�H�L����
mama lu�L���1�H�U�R�����7�U�L�P�D�O�F�K�L�R���U�H�O�D�W�H�D�]�����F�������v�Q���Y�U�H�P�H�D���v�Q���F�D�U�H���H�U�D���V�F�O�D�Y�����D���P�X�U�L�W���D�P�D�Q�W�X�O���V�W���S�k�Q�X�O�X�L�����X�Q��
�E���L�D�W���F�K�L�S�H������ �F�D�U�H�� �v�Q�� �W�L�P�S�� �F�H�� �H�U�D�� �Y�H�J�K�H�D�W���G�H�� �P�D�P�D�� �V�D���� �D�� �I�R�V�W���D�W�D�F�D�W���G�H�� �
�L�S�H�W�H�O�H�� �G�H�� �V�W�U�L�J��9, cadavrul 
�I�L�L�Q�G���U���S�L�W�����L�� �V�X�E�V�W�L�W�X�L�W���G�H���R�� �P�R�J�k�O�G�H�D�
�����G�H���S�D�L�H���� �$�F�H�V�W�D���D�I�L�U�P���� �F�����H�[�L�V�W���� �I�H�P�H�L�� �Y�U���M�L�W�R�D�U�H���F�X���S�X�W�H�U�L��
�Q�H�E���Q�X�L�W�H���� �F�D�U�H�� �X�P�E�O���� �S�H�� �W�L�P�S�� �G�H�� �Q�R�D�S�W�H���� �U���V�W�X�U�Q�k�Q�G�� �R�U�G�L�Q�H�D�� �I�L�U�H�D�V�F���� �D�� �O�X�F�U�X�U�L�O�R�U���� �Ì�Q�� �D�F�H�D�� �Q�R�D�S�W�H��

                                                             
8 �Ì�Q���O�X�F�U�D�U�H�D���V�D���L�Q�W�L�W�X�O�D�W����Anale�����7�D�F�L�W�X�V���D�F�R�U�G�����X�Q���O�R�F���D�S�D�U�W�H���W�L�S�R�O�R�J�L�L�O�R�U���I�H�P�L�Q�L�Q�H�����Y�R�U�E�L�Q�G���G�H���I�H�P�H�L�D��imperatrix, cum 
�D�U���I�L���/�L�Y�L�D���$�X�J�X�V�W�D�����9�D�O�H�U�L�D���0�H�V�V�D�O�L�Q�D�����$�J�U�L�S�S�L�Q�D���0�L�Q�R�U�����3�R�S�S�D�H�D���6�D�E�L�Q�D���H�W�F�������G�D�U�����L���G�H���I�H�P�H�L�O�H���F�D�U�H���D�X���V�S�U�Ljinit intrigile 
�G�H���O�D���F�X�U�W�H�����F�R�Q�V�L�G�H�U�D�W�H���Y�U���M�L�W�R�D�U�H���F�D�U�H�����G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L�����H�U�D�X���U�H�V�S�R�Q�V�D�E�L�O�H���F�X���S�U�H�S�D�U�D�U�H�D���R�W�U���Y�X�U�L�O�R�U�����I�L�L�Q�G���Y�L�]�L�E�L�O����
�G�H�]�D�E�U�R�E�D�U�H�D�� �D�X�W�R�U�X�O�X�L�� �Y�L�]�k�Q�G�� �D�F�H�V�W�H�� �S�U�D�F�W�L�F�L���� �G�H�� �F�D�U�H�� �H�U�D�X�� �D�F�X�]�D�W�H�� �G�R�D�U�� �I�H�P�H�L�O�H���� �(�O�� �D�S�H�O�H�D�]���� �O�D�� �S�R�O�L�V�H�P�D�Q�W�L�V�P�X�O��
cu�Y�k�Q�W�X�O�X�L��venenum, traductibil drept �R�W�U�D�Y�� sau �Y�U�D�M��.  
9 Striga �H�V�W�H�� �X�Q�� �S�H�U�V�R�Q�D�M�� �P�L�W�R�O�R�J�L�F�G�H�V�H�P�Q�k�Q�G�� �R�� �I�L�L�Q�
���� �X�P�D�Q���� �W�U�D�Q�V�I�R�U�P�D�W���� �v�Q�� �P�R�Q�V�W�U�X�� �S�U�L�Q�W�U-un blestem, un fel de 
�V�W�U�L�J�R�D�L�F�����V�D�X���Y�D�P�S�L�U�� 
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�v�Q�W�U�H�J�L�L���Q�D�U�D�
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�D�Q�X�O�H�]�H���J�U�H���H�O�L�O�H���W�U�H�F�X�W�X�O�X�L�����L�D�U���G�L�V�S�X�W�D���V�H���W�U�D�Q�V�I�R�U�P�����v�Q���S�H�W�U�H�F�H�U�H�����L���R�U�J�L�H�����Ì�Q�I���
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�L�R�Q�D�
�L���R�Q�L�U�L�F���G�H���G�R�L���]�H�L���F�����O�D���E�R�U�G�X�O���Q�D�Y�H�L���V�H���D�I�O�����(�X�P�R�O�S�X�V�����L���*iton care 
�V�X�Q�W���F���X�W�D�
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prolifera la Roma, �V�W�L�J�P�D�W�L�]�k�Q�G���S�U�R�D�V�W�H�O�H���P�R�U�D�Y�X�U�L���D�M�X�Q�V�H���O�D���D�S�R�J�H�X���v�Q���Y�U�H�P�H�D���O�X�L���1�H�U�R�����H�O���v�Q�V�X���L���H�[�W�U�H�P���G�H���L�P�R�U�D�O�� 
13 �5�D�P�X�U�D���G�H���P���V�O�L�Q���S�H���F�D�U�H���R���
�L�Q�H���v�Q���P�k�Q�����W�U�L�P�L�W�H���O�D���V�L�P�E�R�O�X�O���F�D�G�X�F�H�X�O�X�L�����v�Q�V�H�P�Q���D�O���P�H�V�D�J�H�U�L�O�R�U�����L���D�O���D�P�E�D�V�D�G�R�U�L�O�R�U��
�S���F�L�L�����G�D�U�����L���D�O���H�F�K�L�O�L�E�U�X�O�X�L���P�R�U�D�O�����S�X�W�k�Q�G �I�L���R���S�D�U�R�G�L�H�U�H���V�X�E�W�L�O�����D���R�S�H�U�H�L���O�X�L���9�H�U�J�L�O�L�X�� 
14 �0�H���H�O�H�����L���S�H�U�X�F�L�O�H���I���F�H�D�X���S�D�U�W�H���G�L�Q���J�D�U�G�H�U�R�E�D���I�H�P�H�L�O�R�U���U�R�P�D�Q�H�����S���U�X�O���S�U�R�Y�H�Q�L�Q�G���G�H���O�D���V�F�O�D�Y�L�����&�X���W�R�D�W�H���F�����D�F�H�V�W�H�D���H�U�D�X��
�G�H�� �G�L�I�H�U�L�W�H�� �F�X�O�R�U�L���� �S���U�X�O�� �E�O�R�Q�G�� �H�U�D�� �F�H�O�� �P�D�L�� �D�S�U�H�F�L�D�W���� �I�L�L�Q�G�� �P�D�L�� �U�D�U���� �D�G�X�V�� �G�L�Q�� �*�H�U�P�D�Q�L�D�� �V�Du Galia. Acest lucru este 
�H�Y�L�G�H�Q�
�L�D�W���G�H���(�X�P�R�O�S�X�V���F�D�U�H���V�H���F�R�Q�V�L�G�H�U�����S�U�L�Y�L�O�H�J�L�D�W�����G�H�R�D�U�H�F�H���S�U�L�P�H���W�H���R���S�H�U�X�F�����E�O�R�Q�G�������v�Q���W�L�P�S���F�H���*�L�W�R�Q���D�U�H���S�D�U�W�H���G�H��
�X�Q�D�� �F�X�� �S���U�� �E�U�X�Q���� �(�[�L�V�W�D�� �F�K�L�D�U�� �R�� �V�S�H�F�L�D�O�L�]�D�U�H�� �I�X�Q�F�
�L�R�Q�D�O���� �D�� �S�H�U�X�F�L�O�R�U�� �F�D�U�H�� �V�H�� �G�L�I�H�U�H�Q�
�L�D�X�� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �H�Y�H�Q�L�P�H�Qt, cele 
�X�W�L�O�L�]�D�W�H���O�D���R�V�S�H�
�H�����L���F�H�U�H�P�R�Q�L�L���I�L�L�Q�G���P�X�O�W���P�D�L���Y�R�O�X�P�L�Q�R�D�V�H�� 
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trup
�H���W�L����

�U�H�Q�X�Q�
�k�Q�G�� �O�D�� �S�U�L�Q�F�L�S�L�L�O�H�� �P�R�U�D�O�H���� ���L�� �H���X�H�D�]���� �v�Q�W�U-�R�� �W�U���L�U�H�� �S�H�G�H�V�W�U������ �D�� �L�Q�V�W�L�Q�F�W�H�O�R�U�� �D�F�D�S�D�U�D�W�R�D�U�H����
convertindu-�V�H�����L���H�D�����v�Q�W�U-o lume a compromisului. 
Circ�H���G�L�Q���&�U�R�W�R�Q�D���L�O�X�V�W�U�H�D�]�����I�H�P�H�L�D���D�U�L�V�W�R�F�U�D�W�����G�H�F���]�X�W�������Y�L�F�L�L�O�H���H�L���D�U�D�W�����F�R�P�S�R�U�W�D�P�H�Q�W�X�O���X�Q�L�O�L�Q�L�D�U���D�O��
�P�D�W�U�R�D�Q�H�O�R�U���G�H���D�F�H�O�D���L���U�D�Q�J�����L�P�S�O�L�F�D�W�H���v�Q���D�Y�H�Q�W�X�U�L���H�U�R�W�L�F�H���F�X���V�F�O�D�Y�L�����F�H�O�H���G�R�X�����Q�L�Y�H�O�X�U�L���S�R�O�D�U�L�]�D�W�H���D�O�H��
�O�X�P�L�L���S�H�W�U�R�Q�L�H�Q�H���I�L�L�Q�G���U�H�X�Q�L�W�H���G�H���S�O���F�H�U�H�D���V�H�[�X�D�O�L�W���
�L�L���F�D�U�H���U�H�D�O�L�]�H�D�]�����P�X�W�D�
�L�L���v�Q���U�H�O�D�
�L�L�O�H���G�L�Q�W�U�H���V�F�O�D�Y�L��
���L���V�W���S�k�Q�L�����6�F�K�L�P�E�k�Q�G�X-���L���L�G�H�Q�W�L�W�D�W�H�D���v�Q���V�F�R�S�X�U�L���P�H�U�F�D�Q�W�L�O�H�����(�Q�F�R�O�S�L�X�V���G�H�Y�L�Q�H���3�R�O�\�D�H�Q�R�V�����X�Q���V�F�O�D�Y���G�H��
�F�R�Q�G�L�
�L�H���P�R�G�H�V�W�������V�W�D�W�X�W���L�Q�F�L�W�D�Q�W���S�H�Q�W�U�X���I�U�X�P�R�D�V�D���&�L�U�F�H�����(�X�P�R�O�S�X�V���S�X�Q�H���O�D���F�D�O�H���D�F�H�D�V�W�����P�H�W�D�P�R�U�I�R�]����
pe�Q�W�U�X���D���S�U�R�I�L�W�D���G�H���Y�k�Q���W�R�U�L�L���G�H���W�H�V�W�D�P�H�Q�W�H�����S�U�H�I���F�k�Q�G�X-�V�H���D���I�L���X�Q���E���W�U�k�Q���E�R�O�Q�D�Y���F�X���R���D�Y�H�U�H���L�P�H�Q�V������
�L�D�U���W�R�Y�D�U�����L�O�R�U���V���L�����*�L�W�R�Q�����L���(�Q�F�R�O�S�L�X�V���� �O�H���D�W�U�L�E�X�L�H�� �U�R�O�X�O���G�H�� �V�O�X�M�L�W�R�U�L�����2�O�L�J�D�Q�W�U�R�S�L�D�� �v�Q�� �F�U�H���W�H�U�H���G�X�F�H�� �O�D��
�v�Q�P�X�O�
�L�U�H�D�� �F�H�O�R�U�� �F�D�U�H-�L�� �Y�k�Q�D�X�� �S�H�� �E���W�U�k�Q�L�L�� �I���U���� �P�R���W�H�Q�L�W�R�U�L���� �L�D�U�� �v�Q�� �&�U�R�W�R�Q�D�� �L�P�R�U�D�O�L�W�D�W�H�D�� �G�R�E�k�Q�G�H���W�H��
�G�L�P�H�Q�V�L�X�Q�L���F�R�O�R�V�D�O�H���� �$�F�H�V�W���W�R�S�R�V���H�V�W�H���X�Q�X�O�� �V�L�P�E�R�O�L�F�� ���L���S�R�D�W�H���U�H�S�U�H�]�H�Q�W�D���5�R�P�D���S�R�S�X�O�D�W�����G�H���R���I�D�X�Q����
�X�P�D�Q�����F�R�Q�V�W�U�X�L�W�����S�H���D�F�H�O�H�D���L���F�R�R�U�G�R�Q�D�W�H���D�O�H���L�P�R�U�D�O�L�W���
�L�L�����&�L�U�F�H���H���P�D�U�F�D�W�����S�D�W�R�O�R�J�L�F���G�H���O�X�P�H�D���v�Q���F�D�U�H��
�V�H�� �P�L���F������ �I�L�L�Q�G�� �E�k�Q�W�X�L�W���� �G�H�� �S�D�V�L�X�Q�H�D�� �S�H�Q�W�U�X�� �3�R�O�\�D�H�Q�R�V���� �3�H�W�U�R�Q�L�X�� �V�X�E�O�L�Q�L�L�Q�G�� �S�U�H�I�H�U�L�Q�
�D�� �H�L�� �S�H�Q�W�U�X��
�V�F�O�D�Y�L���� �v�Q�� �R�S�R�]�L�
�L�H�� �F�X�� �D�W�L�W�X�G�L�Q�H�D�� �V�O�X�M�L�W�R�D�U�H�L�� �V�D�O�H���� �&�K�U�\�V�L�V���� �F�D�U�H�� �S�U�H�I�H�U���� �D�U�L�V�W�R�F�U�D�
�L�L15. Unor femei, 
�V�S�X�Q�H�� �V�O�X�M�Q�L�F�D���� �O�L�� �V�H�� �D�F�W�L�Y�H�D�]���� �G�R�U�L�Q�
�H�O�H�� �O�D�� �Y�H�G�H�U�H�D�� �V�F�O�D�Y�L�O�R�U�� �F�X�� �S�R�D�O�H�O�H�� �V�X�I�O�H�F�D�W�H�� �V�D�X�� �V�H�� �S�U���S���G�H�V�F��
�G�X�S���� �J�O�D�G�L�D�W�R�U�L�� �V�D�X�� �F�R�P�H�G�L�D�Q�
�L���� �D�U���W�k�Q�G�� �F���� �&�L�U�F�H�� �D�U�H�� �R�� �P�D�U�H�� �V�O���E�L�F�L�X�Q�H�� �S�H�Q�W�U�X�� �E���U�E�D�
�L�L�� �S�O�H�E�H�L����
�$���D�G�D�U�� �O�X�P�H�D���H���U���V�W�X�U�Q�D�W�����Y�D�O�R�U�L�F�����S�U�L�Q�V���� �v�Q�W�U-�X�Q���P�H�F�D�Q�L�V�P�� �L�Q�H�O�X�F�W�D�E�L�O���D�O�� �L�Q�F�R�Q�V�L�V�W�H�Q�
�H�L�� �P�R�U�D�O�H���� �L�D�U��
�v�Q�� �D�F�H�D�V�W���� �S�U���E�X���L�U�H�� �J�H�Q�H�U�D�O�� �I�H�P�H�L�D�� �R�F�X�S���� �X�Q�� �O�R�F�� �G�H�I�L�Q�L�W�R�U�L�X���� �1�X�P�H�O�H�� �&�L�U�F�H�� �D�U�H�� �F�O�D�U�H�� �I�L�O�L�D�
�L�L�� �F�X��
Odiseea���� �I�L�L�Q�G�� �F�X�Q�R�V�F�X�W���� �D�S�H�W�H�Q�
�D�� �O�X�L�� �3�H�W�U�R�Q�L�X�V�� �S�H�Q�W�U�X�� �S�H�U�V�L�I�O�D�U�H�D�� �P�D�U�L�O�R�U�� �H�S�R�S�H�L���� �0�L�W�L�F�D�� ���L��
�V�H�G�X�F���W�R�D�U�H�D�� �&�L�U�F�H�� �D�Y�H�D�� �D�E�L�O�L�W�D�W�H�D�� �G�H�� �D-�L�� �W�U�D�Q�V�I�R�U�P�D�� �S�H�� �E���U�E�D�
�L�� �v�Q�� �D�Q�L�P�D�O�H���� �S�X�W�H�U�H�� �F�D�U�H�� �S�R�D�W�H��fi 
�D�V�R�F�L�D�W���� �L�U�R�Q�L�F�� �F�X�� �F�D�S�D�F�L�W�D�W�H�D�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �S�H�W�U�R�Q�L�D�Q�� �G�H�� �D�� �W�U�H�]�L�� �L�Q�V�W�L�Q�F�W�H�O�H�� �E�H�V�W�L�D�O�H�� �D�O�H�� �V�H�[�X�D�O�L�W���
�L�L����
�3�R�U�W�U�H�W�X�O�� �I�L�]�L�F�� �D�O�� �I�H�P�H�L�L�� �H�V�W�H�� �I�D�V�F�L�Q�D�Q�W���� �I�L�L�Q�G�� �F�R�P�S�D�U�D�W���� �F�X�� �F�H�D�� �P�D�L�� �G�H�V���Y�k�U���L�W���� �V�W�D�W�X�L�H�� �D�� �'�L�D�Q�H�L�� �O�X�L��
Praxitele16���� �F�X�� �E�U�D�
�H�� �P�D�U�P�R�Q�H�H�Q�H���� �D�F�R�S�H�U�L�W�H�� �G�H�� �S�R�G�R�D�E�H�� �G�H�� �D�X�U���� �F�X�� �S�O�H�W�H�� �R�Q�G�X�O�D�W�H�� �U�H�Y���U�V�D�W�H�� �S�H��
�X�P�H�U�L�L�� �D�O�E�L�� �F�D�� �Q�H�D�X�D���� �I�U�X�Q�W�H�� �v�Q�J�X�V�W������ �V�S�U�k�Q�F�H�Q�H�� �D�U�F�X�L�W�H�� �S�k�Q���� �O�D�� �W�k�P�S�O�H���� �F�X�� �R�F�K�L�� �V�W�U���O�X�F�L�W�R�U�L���� �Q���U�L�O�H��
�G�H�V�I���F�X�W�H�� ���L�� �J�X�U�D�� �P�L�F�X�
������ �&�D�� �V���� �V�X�E�O�L�Q�L�H�]�H�� �V�X�S�H�U�O�D�W�L�Y�� �D�W�U�D�F�
�L�D�� �H�[�H�U�F�L�W�D�W���� �G�H�� �I�U�X�P�X�V�H�
�H�D�� �O�X�L�� �&�L�U�F�H����
Polyaenos �D�I�L�U�P�����F�����D�E�L�D���D�W�X�Q�F�L���D���G�L�V�S�U�H�
�X�L�W-�R���S�H���'�R�U�L�V�����Y�H�F�K�H�D���O�X�L���L�X�E�L�W�������&�k�Q�G���I�H�P�H�L�D���F�R�Q�V�W�D�W�����F����
�L�X�E�L�U�H�D���Q�X���S�R�D�W�H���I�L���F�R�Q�V�X�P�D�W�����G�L�Q���F�D�X�]�D���L�Q�I�L�U�P�L�W���
�L�L���V�H�[�X�D�O�H���D���O�X�L���3�R�O�\�D�H�Q�R�V�����F�D�U�H���H���S�H�G�H�S�V�L�W���G�H���3�U�L�D�S��
�S�H�Q�W�U�X���S�U�R�I�D�Q�D�U�H�D���F�H�U�H�P�R�Q�L�H�L���V�D�O�H�����v���L���Y�D���H�[�D�F�H�U�E�D���W�U���L�U�L�O�H�����V�L�P�
�L�Q�G�X-�V�H���O�H�]�D�W�������S�H�U�V�R�Q�D�M�H�O�H���I�H�P�L�Q�L�Q�H��
�S�H�W�U�R�Q�L�H�Q�H�� �D�Y�k�Q�G�� �R�� �D�W�L�W�X�G�L�Q�H�� �K�H�G�R�Q�L�V�W���� �S�H�U�S�H�W�X���� ���L�� �X�Q�� �J�X�V�W�� �I���
�L���� ���L�� �F�R�Q�V�W�D�Q�W�� �H�[�S�U�L�P�D�W�� �S�H�Q�W�U�X��
�V�H�Q�]�X�D�O�L�W�D�W�H���� �I�L�L�Q�G�� �S�H�U�P�D�Q�H�Q�W�H�� �V�X�U�V�H�� �J�H�Q�H�U�D�W�R�D�U�H�� �G�H�� �S�U�R�E�O�H�P�H�� �H�[�L�V�W�H�Q�
�L�D�O�H���� �&�X�S�L�G�L�W�D�W�H�D�� �I�H�P�H�L�L�� �H�V�W�H��
�V�D�Q�F�
�L�R�Q�D�W�����S�U�L�Q���L�P�D�J�L�Q�H�D �S�U�H�R�W�H�V�H�L���2�H�Q�R�W�K�H�H�D���F�D�U�H���v���L���U�H�Y�D�U�V�����I�X�U�L�D���D�V�X�S�U�D���O�X�L���3�R�O�\�D�H�Q�R�V���F�k�Q�G���D�I�O����
�F�����D���X�F�L�V���J�k�V�F�D�Q�X�O���I�D�Y�R�U�L�W���D�O���O�X�L���3�U�L�D�S�����G�D�U���F�D�U�H���U�H�Y�L�Q�H���O�D���V�H�Q�W�L�P�H�Q�W�H���P�X�O�W���P�D�L���F�R�Q�F�L�O�L�D�Q�W�H���F�k�Q�G���Y�H�G�H��
�E�D�Q�L�L���G�H���D�X�U�����D�F�F�H�S�W�k�Q�G���V�����V�X�E�V�W�L�X�L�H���v�Q���V�H�F�U�H�W���S�D�V���U�H�D�����Q�D�U�D�W�R�U�X�O���D�I�L�U�P�k�Q�G���F�����ÄOmul cu bani va pluti 
�W�R�W�G�H�D�X�Q�D�� �F�X�� �S�k�Q�]�H�� �X�P�I�O�D�W�H�´�� ���3�H�W�U�R�Q�L�X�V������������ �&�;�;�;�9�,�,������ �)�H�P�H�L�O�H�� �G�L�Q�� �O�X�P�H�D�� �O�X�L�� �3�H�W�U�R�Q�L�X�V�� �D�X�� �X�Q��
�F�R�P�S�R�U�W�D�P�H�Q�W�� �S�U�H�G�L�F�W�L�E�L�O�� �F�D�U�H�� �X�]�H�D�]���� �G�H�� �U�L�V�L�S�D�� �P�D�Q�L�I�H�V�W���U�L�O�R�U�� �H�U�R�W�L�F�H���� �G�H�� �S�D�V�L�X�Q�L�� �Y�L�Q�R�Y�D�W�H���� �F�D�U�H-��i 
�H�[�K�L�E�����W�U���L�U�L�O�H���S�k�Q���� �O�D�� �Y�X�O�J�D�U�L�]�D�U�H���� �I�L�L�Q�G �H�[�S�X�O�]�D�W�H���G�L�Q���]�R�Q�D���U�H�V�S�H�F�W�X�O�X�L�����(�O�H�� �V�X�Q�W���Q�L���W�H���D�Q�W�L-modele 
�D�O�H�� �P�D�W�U�R�D�Q�H�L�� �U�R�P�D�Q�H���� �I�X�Q�F�
�L�R�Q�k�Q�G�� �P�D�L�� �P�X�O�W�� �F�D�� �D�Q�D�U�K�H�W�L�S�X�U�L���� �U�H�I�X�]�k�Q�G�� �F�R�Q�I�R�U�P�L�W�D�W�H�D�� �F�X�� �L�G�H�D�O�X�O��
�I�H�P�L�Q�L�Q���U�R�P�D�Q�����&�R�Q�V�W�U�X�L�W�H���D�P�E�L�J�X�X�����H�O�H���v�P�E�L�Q�����v�Q���V�W�U�X�F�W�X�U�D���O�R�U���L�Q�W�L�P�����D�W�k�W���L�P�D�J�L�Q�H�D���P�D�W�U�R�D�Q�H�L�����F�k�W��
��i �F�H�D�� �D�� �F�X�U�W�H�]�D�Q�H�L���� �&�D�U�P�H�Q�� �'���U���E�X���� �D�U�D�W���� �F���� �Ä�X�Q�� �H�O�H�P�H�Q�W�� �F�H�Q�W�U�D�O�� �D�O�� �D�U�W�H�L�� �G�L�Q�� �W�R�D�W�H�� �W�L�P�S�X�U�L�O�H�� �H�V�W�H��
�H�U�R�V�X�O���� �F�X�� �Y�D�U�L�D�Q�W�D�� �S�D�Q�V�H�[�X�D�O�L�]�D�W������ �P�D�L�� �D�O�H�V�� �R�G�D�W���� �F�X�� �S�V�L�K�D�Q�D�O�L�]�D�� �O�X�L�� �)�U�H�X�G���� �9�D�U�L�D�Q�W���� �F�R�P�H�U�F�L�D�O������
�I�D�F�L�O������ �G�D�U�� ���L�� �Y�D�O�R�U�L�]�D�U�H�D�� �F�R�Q�W�H�P�S�R�U�D�Q���� �F�H�� �W�U�D�Q�V�J�U�H�V�H�D�]���� �F�R�P�H�U�F�L�D�O�X�O�� �v�Q�� �U�H�S�U�H�]�H�Q�W���U�L�O�H�� �X�Q�X�L�� �H�X��
�V�F�L�Q�G�D�W�����W�X�O�E�X�U�H���� �v�Q�� �F���X�W�D�U�H�� �G�H�� �V�H�Q�V���� �v�Q�� �S�O�R�Q�M���U�L�O�H�� �G�L�Q�� �L�Q�F�R�Q���W�L�H�Q�W�����G�H�� �O�D�� �.���� �-�X�Q�J�� �O�D�� �0�L�U�F�H�D�� �(�O�L�D�G�H������
�V�H�[�X�D�O�L�W�D�W�H�D�����O�L�E�L�G�R�X�O���D�W�U�D�J�����X�Q�H�R�U�L���S�U�R�Y�R�D�F�����U�H�S�X�O�V�L�H�����G�D�U���Q�X���V�H���S�R�D�W�H���F�R�Q�W�H�V�W�D���L�Q�Y�D�]�L�D���O�X�L���v�Q���V�S�D�
�L�X�O��
�D�U�W�H�L�� �R�G�D�W���� �F�X�� �G�H�]�L�Q�K�L�E�D�U�H�D�� �V�R�F�L�D�O���� ���L�� �F�R�P�X�Q�L�F�D�
�L�R�Q�D�O���´�� ���'���U���E�X���� ������������ ���������� �Ì�Q�� �D�F�H�V�W���V�H�Q�V���� �D�F�H�V�W�H�D��

                                                             
15 �6�H�U�Y�L�W�R�D�U�H�D���v�L���Y�D���V�S�X�Q�H���E���U�E�D�W�X�O�X�L�����Ä�1-�D�X���G�H�F�k�W���V�����V���U�X�W�H���P�D�W�U�R�D�Q�H�O�H���X�U�P�H�O�H���E�L�F�H�O�R�U�����(�X�����F�X���W�R�D�W�H���F�����V�X�Q�W���V�O�X�M�Q�L�F�������Q�X��
�Y�R�U�E�H�V�F�� �G�H�F�k�W�� �F�X�� �F�D�Y�D�O�H�U�L�L�´����Polyaenos va medita pe marginea acest�X�L�� �S�D�U�D�G�R�[�� �I�H�P�L�Q�L�Q���� �Ä�$�P�� �v�Q�F�H�S�X�W�� �V���� �P���� �P�L�U�� �G�H��
�Q���U�D�Y�X�U�L���D�W�k�W���G�H���V�W�U�D�Q�L�L���ú�L���V���� �V�R�F�R�W�H�V�F���F�D�� �R���P�D�U�H���F�L�X�G��� �H�Q�L�H���I�D�S�W�X�O���F���� �V�O�X�M�L�W�R�D�U�H�D���D�Y�H�D���W�U�X�I�L�D���X�Q�H�L���P�D�W�U�R�D�Q�H���ú�L���P�D�W�U�R�D�Q�D��
�V�O���E�L�F�L�X�Q�H�D���G�H���U�k�Q�G���D���X�Q�H�L���V�O�X�M�L�W�R�D�U�H���� 
16 Praxiteles a fost un sculptor grec din secolul al IV -lea a.Chr., care a realizat o serie de nuduri feminine, celebre 
�S�H�Q�W�U�X���J�U�D�
�L�D���F�X���F�D�U�H���H�U�D�X���H�I�H�F�W�X�D�W�H�����3�H�W�U�R�Q�L�X�V���V�X�E�O�L�Q�L�L�Q�G���I�H�P�L�Q�L�W�D�W�H�D�����L���I�U�X�P�X�V�H�
�H�D���O�X�L���&�L�U�F�H�� 
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onaje moderne avant la lettre���� �S�U�L�Q�� �H�[�K�L�E�L�W�L�R�Q�L�V�P�� ���L�� �O�L�S�V�D�� �G�H�� �L�Q�K�L�E�L�
�L�L�� �v�Q�� �U�H�O�D�
�L�L�O�H�� �H�U�R�W�L�F�H���� �(�O�H�� �Q�X��
�P�L�P�H�D�]���� �P�R�U�D�O�L�W�D�W�H�D���� �F�L�� �F�X�O�W�L�Y���� �F�X�� �S�D�W�L�P���� �V�H�Q�]�X�D�O�L�W�D�W�H�D���� �H�U�R�V�X�O�� �D�W�R�W�S�X�W�H�U�Q�L�F�L�D�� �S�D�V�L�X�Q�L�O�R�U���� �'�H���L��
�L�Q�W�H�Q�
�L�D���P�R�U�D�O�L�]�D�W�R�D�U�H���D���O�X�L���3�H�W�U�R�Q�L�X�V���Q�X���H���F�O�D�U�����L���R�V�W�H�Q�W�D�W�L�Y���H�[�S�U�L�P�D�W�������D�F�H�D�V�W�����G�H�I�L�O�D�U�H���G�H���S�H�U�V�R�Q�D�M�H��
�J�U�R�W�H���W�L���� �G�H�� �P�D�W�U�R�D�Q�H�� ���L�� �S�U�H�R�W�H�V�H�� �L�P�X�Q�G�H���� �G�H�Y�L�Q�H�� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �D�� �U�H�S�U�R�E�D�� �Y�L�F�L�X�O���� �G�H�F�D�Y�D�U�H�D����
�Y�D�Q�L�W�D�W�H�D�� �J�R�O�L�W���� �G�H�� �V�X�E�V�W�U�D�W���� �V�F�U�L�L�W�R�U�X�O�� �Q�H�S�X�W�k�Q�G�� �I�L�� �D�F�X�]�D�W�� �G�H�� �D�P�R�U�D�O�L�W�D�W�H���� �v�Q�� �F�L�X�G�D�� �O�L�P�L�W���U�L�L��
�S�H�U�V�R�Q�D�M�H�O�R�U�� �v�Q�W�U-�X�Q�� �X�Q�L�Y�H�U�V�� �D�O�� �I�L�]�L�R�O�R�J�L�F�X�O�X�L���� �(�O�� �F�U�L�W�L�F������ �P�D�L�� �G�H�J�U�D�E������ �H�W�L�F�L�]�D�U�H�D�� �I�D�O�V���� ���L�� �H�[�F�H�V�L�Y������
�F�R�Q�I�R�U�P�L�V�P�X�O�����L���G�L�V�L�P�X�O�D�U�H�D���F�R�Q�Y�H�Q�
�L�R�Q�D�O�������S�H�Q�W�U�X���F�����O�L�W�H�U�D�W�X�U�D���Ä�D�E�V�R�D�U�E�H���H�S�R�F�L�����I�U���P�k�Q�W���U�L���X�P�D�Q�H��
���L���F�R�O�H�F�W�L�Y�H�����P�H�W�D�P�R�U�I�R�]�H�O�H���L�V�W�R�U�L�H�L�����L���D�O�H���Q�D�W�X�U�L�L���X�P�D�Q�H�����'���U���E�X������������������������ 
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LA
NGUAGE LEVELS IN THE MOROMETES. FROM LANGUAGE TO STYLE 

 
Elena Bornea (Benza)  

���Š�������–�—�†�‡�•�–�á�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����‹�–�‡�è�–�‹ 
 
 
Abstract: In the novel The Morometes, Preda's language is circumscribed to the Muntenian language, 
specific to the Teleorman County. At the phonetic level, specific phonetic phenomena and processes appear, 
such as apheresis, assimilation, metathesis, prosthesis, epenthesis, haplology, and popular etymology. At the 
morphological level, there are linguistic aspects specific to the Teleorman area: popular periphrases of the 
future, modal verbs, iotation of verbs, presumptive verbs. The lexicon of Marin Preda is rich and colorful, 
through borrowings from Bulgarian, Turkish, Ukrainian, and Russian, neo-Greek, words with an unknown 
etymology, through regionalisms and words from the popular and familiar register. The Predian style excels 
in orality, subtle irony, and humor, sometimes creating a tragic-comic atmosphere. 
 
Keywords: Language, style, concision, orality, humor. 
 
 
�6�F�U�L�L�W�R�U�� �F�X�� �Y�R�F�D�
�L�H�� �U�H�D�O�L�V�W������ �0�D�U�L�Q�� �3�U�H�G�D�� �F�R�Q�W�L�Q�X���� �W�U�D�G�L�
�L�D�� �U�R�P�D�Q�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �U�X�U�D�O������
�S�U�R�S�X�Q�k�Q�G���R���Y�L�]�L�X�Q�H���Q�R�X�������R�U�L�J�L�Q�D�O�����D�V�X�S�U�D���Y�L�H�
�L�L���
���U�D�Q�X�O�X�L���U�R�P�D�Q�� 
�5�R�P�D�Q�X�O���0�R�U�R�P�H�
�L�L���H�V�W�H���F�H�D���P�D�L���Y�D�O�R�U�R�D�V�����F�U�H�D�
�L�H���D�[�D�W�����S�H���R���S�U�R�E�O�H�P�D�W�L�F�D���V�R�F�L�D�O�������G�H��la publicarea 
�U�R�P�D�Q�X�O�X�L���,�R�Q�����L���S�k�Q�����v�Q���S�U�H�]�H�Q�W�����$�S�D�U�
�L�Q�H���S�U�R�]�H�L���F�R�Q�W�H�P�S�R�U�D�Q�H�����S�R�V�W�E�H�O�L�F�H�����G�H�R�D�U�H�F�H���S�U�L�P�X�O���Y�R�O�X�P��
�H�V�W�H�� �S�X�E�O�L�F�D�W�� �v�Q�� ������������ �L�D�U�� �F�H�O�� �G�H-�D�O�� �G�R�L�O�H�D���� �v�Q�� ������������ �&�H�O�H�� �G�R�X�D�� �Y�R�O�X�P�H�� �S�U�H�]�L�Q�W���� �H�S�R�S�H�H�D�� �W�U�D�J�L�F���� �D��
�
���U�D�Q�X�O�X�L���F�D�U�H���W�U���L�H���W�H���G�U�D�P�D���S�D�W�H�U�Q�L�W���
�L�L���U���Q�L�W�H�����G�D�U�����L���G�U�D�P�D���G�L�V�S�D�U�L�
�L�H�L���V�D�W�X�O�X�L���U�R�P�k�Q�H�V�F���W�U�D�G�L�
�L�R�Q�D�O�� 
�3�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �V�W�L�O�L�V�W�L�F�H�� �D�O�H�� �R�S�H�U�H�L�� �O�X�L�� �0�D�U�L�Q�� �3�U�H�G�D�� �V�H�� �F�R�Q�W�X�U�H�D�]���� �G�L�Q�� �U�L�W�P�X�O�� �O�H�Q�W�� ���L�� �U���E�G�D�U�H�� �F�X��
�D�F�F�H�Q�W�H���S�H���D�P���Q�X�Q�W�H���G�H�V�F�U�L�S�W�L�Y�H�����S�H���G�H�W�D�O�L�L���V�X�J�H�V�W�L�Y�H���D�O�H���J�H�V�W�X�U�L�O�R�U�����L���P�L�P�L�F�L�L���S�H�U�V�R�Q�D�M�H�O�R�U�� 
�	 ���U�D�Q�L�L�� �O�X�L�� �0�D�U�L�Q�� �3�U�H�G�D�� �D�X�� �O�L�E�H�U�W�D�W�H�� �G�H�� �P�L���F�D�U�H���� �G�H�� �H�[�S�U�L�P�D�U�H���� �Q�D�U�D�W�R�U�X�O�� �Q�H�I�L�L�Q�G�� �S�U�H�]�H�Q�W�� �L�Q��
�G�H�W�H�U�P�L�Q�D�U�H�D���U�H�D�F�
�L�L�O�R�U���D�F�H�V�W�R�U�D�������G�H���D�F�H�H�D���S�U�R�W�D�J�R�Q�L���W�L�L���V�X�Q�W���S�H�U�V�R�Q�D�M�H���U�H�I�O�H�F�W�R�U�L���� 
�3�U�R�]�D�W�R�U�X�O�� �X�W�L�O�L�]�H�D�]���� �R�� �J�D�P���� �Q�D�U�D�W�L�Y���� ���L�� �S�V�L�K�R�O�R�J�L�F���� �O�D�U�J���� �G�H�� �O�D�� �G�L�D�O�R�J�� �O�D�� �P�R�Q�R�O�R�J�� �D�G�U�H�V�D�W�� ���L��
�P�R�Q�R�O�R�J���L�Q�W�H�U�L�R�U�����F�R�Q�I�H�U�L�Q�G���U�R�P�D�Q�X�O�X�L���F�D�O�L�W���
�L���D�O�H���V�F�U�L�H�U�L�O�R�U���G�H���D�Q�D�O�L�]�����S�V�L�K�R�O�R�J�L�F���� 
�0�D�U�L�Q�� �3�U�H�G�D�� �F�R�Q�V�L�G�H�U�D�� �F���� �D�G�H�Y���U�D�W�D�� �Y�D�O�R�D�U�H�� �D�� �X�Q�H�L�� �R�S�H�U�H�� �O�L�W�H�U�D�U�H���� �F�D�U�H-i asigura drumul spre 
�X�Q�L�Y�H�U�V�D�O�L�W�D�W�H���� �H�V�W�H�� �F�R�Q�
�L�Q�X�W�X�O���� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �S�U�L�P�H�]�H�� �D�V�X�Sra formei. Cuvintele au doar o valoare 
�I�X�Q�F�
�L�R�Q�D�O������ �I�L�L�Q�G�� �P�H�Q�L�W�H�� �V���� �H�[�S�U�L�P�H�� �S�U�H�F�L�V�� �L�Q�W�H�Q�
�L�D�� �D�X�W�R�U�X�O�X�L���� �G�D�U�� �V�W�L�O�X�O�� �O�X�L�� �Q�X�� �H�V�W�H�� �O�L�S�V�L�W�� �G�H��
�H�[�S�U�H�V�L�Y�L�W�D�W�H�� ���L�� �I�D�U�P�H�F����Stilul, asemenea prozatorilor interbelici, este caracterizat de concizie, 
claritate, precizie, limpezime. 
�6�W�L�O�X�O�� �S�U�H�G�L�D�Q�� �H�[�F�H�O�H�D�]���� �S�U�L�Q��oralitate, ironie �V�X�E�W�L�O���� ���L�� �S�U�L�Q��umor, �F�U�H�k�Q�G�� �X�Q�H�R�U�L�� �R�� �D�W�P�R�V�I�H�U����
tragic-�F�R�P�L�F������ 
Oralitatea �H�V�W�H�� �V�S�H�F�L�I�L�F���� �U�R�P�D�Q�X�O�X�L�� �Ä�0�R�U�R�P�H�
�L�L�´�� ���L�� �V�H�� �G�H�I�L�Q�H���W�H�� �S�U�L�Q�� �X�W�L�O�L�]�D�U�H�D�� �X�Q�R�U�� �I�R�U�P�H�� ���L��
procedee specifice limbii vorbite. Este �U�H�]�X�O�W�D�W�X�O�� �L�Q�W�H�Q�
�L�H�L�� �D�X�W�R�U�X�O�X�L�� �G�H�� �D�� �S�R�W�H�Q�
�D�� �L�P�S�U�H�V�L�D�� �G�H��
�D�X�W�H�Q�W�L�F�L�W�D�W�H���D���G�L�V�F�X�U�V�X�O�X�L���D�U�W�L�V�W�L�F�����L���G�H���D-���L���L�Q�G�L�Y�L�G�X�D�O�L�]�D���S�H�U�V�R�Q�D�M�H�O�H�����R�U�D�O�L�W�D�W�H�D���S�U�H�V�X�S�X�Q�H���V�H�O�H�F�
�L�D�����L��
�V�W�L�O�L�]�D�U�H�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �G�H�� �O�L�P�E���� �Y�R�U�E�L�W������ �D���D�G�D�U���� �R�� �H�Y�D�O�X�D�U�H���� �G�R�]�D�U�H�� ���L�� �S�U�H�O�X�F�U�D�U�H�� �D�� �D�F�H�V�W�R�Ua, 
�R�E�
�L�Q�k�Q�G�X-�V�H���X�Q���H�I�H�F�W���V�W�L�O�L�V�W�L�F�����3�U�L�Q���R�U�D�O�L�W�D�W�H�����F�D�U�H���U�H�S�U�H�]�L�Q�W�����P���V�X�U�D���v�Q�W�U�H�D�J�����D���H�[�S�U�H�V�L�H�L���V�S�L�U�L�W�X�D�O�H���D��
�X�Q�H�L�� �Q�D�
�L�X�Q�L���� �V�H�� �G�H�V�F�K�L�G�� �S�H�U�V�S�H�F�W�L�Y�H�� �G�H�� �v�P�E�R�J���
�L�U�H�� ���L�� �F�L�]�H�O�D�U�H�� �D�� �O�L�P�E�L�L�� �O�L�W�H�U�D�U�H�� �F�X�O�W�H���� �,�R�Q�� �&�R�W�H�D�Q�X��
�Ä�D�G�P�L�
�k�Q�G���D�S�R�U�W�X�O���R�U�D�O�L�W���
�L�L�� �v�Q���G�L�Y�H�U�V�L�I�L�F�D�U�H�D���S�R�V�L�E�L�O�L�W���
�L�O�R�U���G�H���H�[�S�U�H�V�L�H���D���V�W�L�O�X�O�X�L���D�U�W�L�V�W�L�F�´1 [9, p.50], 
�G�H�� �D�F�H�H�D�� �Ä�v�Q�W�k�O�Q�L�U�H�D�� �O�L�W�H�U�D�W�X�U�L�L�� �F�X�� �R�U�D�O�L�W�D�W�H�D�� �K�U���Q�H���W�H�� �Q�X�� �Q�X�P�D�L�� �F�U�H�D�
�L�D�� �O�L�W�H�U�D�U���� �S�U�R�S�U�L�X-�]�L�V������
primenind-�R�����F�L���F�R�Q�W�U�L�E�X�L�H���H�I�H�F�W�L�Y���O�D���I�R�U�P�D�U�H�D�����L���G�H�]�Y�R�O�W�D�U�H�D���O�L�P�E�L�L���O�L�W�H�U�D�U�H���Q�D�
�L�R�Q�D�O�H�´2 [9, p.20]. 
                                                             
1 �&�R�Q�V�W�D�Q�W�L�Q���0�L�O�D�������,�Q�W�U�R�G�X�F�H�U�H���v�Q���V�W�L�O�L�V�W�L�F�D���R�U�D�O�L�W���0�L�L�����(�G�L�W�X�U�D�����W�L�L�Q�
�L�I�L�F�������L���(�Q�F�L�F�O�R�S�H�G�L�F�������%�X�F�X�U�H���W�L�����������������S�������� 
2 Idem, p. 20 
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ul �O�X�L���3�U�H�G�D���V�H���F�L�U�F�X�P�V�F�U�L�H���J�U�D�L�X�O�X�L���P�X�Q�W�H�Q�H�V�F�����W�H�O�H�R�U�P���Q�H�D�Q�� 
Nivelul fonetic �D�O�� �O�L�P�E�L�L�� �H�V�W�H���G�D�W���G�H�� �P�D�Q�L�I�H�V�W�D�U�H�D���H�L�� �v�Q�� �V�X�E�V�W�D�Q�
�D���V�R�Q�R�U�������S�U�L�Q���V�X�Q�H�W�H���F�X���X�Q���D�Q�X�P�L�W��
�W�R�Q�����F�X���v�Q���O�
�L�P�H�D�����G�X�U�D�W�D���V�D�X���D�P�S�O�L�W�X�G�L�Q�H�D���O�R�U�����O�D���F�D�U�H���V�H���D�G�D�X�J�����V�L�O�D�E�H�O�H�����D�F�F�H�Q�W�X�O�����U�L�W�P�X�O�����L�Q�W�R�Q�D�
�L�D��
�F�X�� �S�R�V�L�E�L�O�H�� �Y�D�O�R�U�L�� �H�[�S�U�H�V�L�Y�H���� �5�H�V�X�U�V�H�O�H�� �H�[�S�U�H�V�L�Y�L�W���
�L�L�� �S�R�W�� �I�L���� �D�F�F�H�Q�W�X�O���� �L�Q�W�R�Q�D�
�L�D���� �P�L�M�O�R�D�F�H�O�H��
�H�[�W�U�D�O�L�Q�J�Y�L�V�W�L�F�H�����V�X�Q�H�W�H�O�H�� �D�U�W�L�F�X�O�D�W�H���F�D�U�H�� �v�Q�V�R�
�H�V�F�� �R���D�F�
�L�X�Q�H�������Ä�Ì�Q�F�H�S�X���D�S�R�L���V���� �F�L�W�H�D�V�F�������G�H�R�G�D�W�������F�X��
�X�Q�� �J�O�D�V�� �V�F�K�L�P�E�D�W�� �.�L�� �Q�H�F�X�Q�R�V�F�X�W���� �S�D�U�F���� �D�U���I�L�� � �L�Q�X�W���H�O�� �X�Q�� �G�L�V�F�X�U�V�� �F�H�O�R�U�O�D�O� �L���� �$�Y�H�D�� �v�Q�W�U-�D�G�H�Y���U�� �v�Q�� �J�O�D�V��
�Q�L�ú�W�H���J�U�R�V�L�P�L�� �ú�L���V�X�E� �L�U�L�P�L���F�L�X�G�D�W�H�� �F�X���R�S�U�L�U�L���F�D�U�H�� �V�F�R�U�P�R�Q�H�D�X���v�Q� �H�O�H�V�X�U�L���Q�H�P���U�W�X�U�L�V�L�W�H�� �V�D�X���v�Q�F�K�H�L�H�U�L��
�G�H�I�L�Q�L�W�L�Y�H�� �F�D�U�H�� �W�U�H�E�X�L�D�X�� �V���� �]�G�U�R�E�H�D�V�F���� �G�H�� �F�R�Q�Y�L�Q�J�H�U�H�� �S�H�� �F�H�L�� �F�D�U�H�� �D�V�F�X�O�W�D�X���´��(Vol. 1, p. 123-124) 
�5�H�I�H�U�L�W�R�U�� �O�D�� �F�L�W�L�U�H�D�� �]�L�D�U�X�O�X�L�� �G�H�� �F���W�U�H�� �,�O�L�H�� �0�R�U�R�P�H�W�H�� �v�Q�� �S�R�L�D�Q�D�� �O�X�L�� �,�R�F�D�Q���� �'�X�P�L�W�U�X�� �0�L�F�X�� �H�Y�L�G�H�Q�
�L�D�]����
�W�R�Q�D�O�L�W���
�L�O�H�� �G�L�I�H�U�L�W�H�� �D�O�H�� �S�H�U�V�R�Q�D�M�X�O�X�L���� �W�L�P�E�U�X�O�� �Y�R�F�L�L�� ���L�� �H�I�H�F�W�X�O�� �F�R�P�L�F�� �S�H�� �F�D�U�H�� �D�F�H�V�W�H�D�� �v�O�� �D�X���� �Ä�&�L�W�L�U�H�D��
�G�H�]�E�D�W�H�U�L�O�R�U���S�D�U�O�D�P�H�Q�W�D�U�H���v�L���S�U�L�O�H�M�X�L�H���W�H���H�U�R�X�O�X�L���R���Y�R�O�X�S�W�D�W�H���U�D�U�������X�U�P���U�L�Q�G�X-�O���S�k�Q�������L���v�Q���v�P�S�U�H�M�X�U���U�L��
�G�L�Q���F�H�O�H���P�D�L���F�U�L�W�L�F�H�����'�L�V�F�X�U�V�X�U�L�O�H���V�X�Y�H�U�D�Q�X�O�X�L�����L�Q�W�H�U�S�H�O���U�L�O�H���E���W���L�R�D�V�H�����I�X�U�L�E�X�Q�G�H�O�H���U�H�F�K�L�]�L�W�R�U�L�L���I���F�X�W�H��
�G�H�� �R�S�R�]�L�
�L�H�� �J�X�Y�H�U�Q�X�O�X�L�� �V�X�Q�W�� �V�D�Y�X�U�D�W�H�� �F�X�� �H�P�R�
�L�D�� �G�H�� �D�� �G�H�S�L�V�W�D�� �v�Q�� �I�U�D�]�H�O�H�� �V�I�R�U���L�W�R�D�U�H���� �E�R�P�E�D�V�W�L�F�H���� �v�Q��
ex�S�U�L�P���U�L�O�H�� �S�U�H�W�H�Q�
�L�R�D�V�H���� �L�Q�H�S�
�L�D�� �G�H�V���Y�k�U���L�W������ �O���I���L�U�H�D�� �F�H�O�H�L�� �P�D�L�� �S�H�U�I�H�F�W�H�� �S�U�R�V�W�L�L���� �,�O�L�H�� �0�R�U�R�P�H�W�H�� �D�U�H��
�X�Q�� �I�H�O�� �L�Q�L�P�L�W�D�E�L�O�� �G�H�� �D�� �F�L�W�L���� �D�G�D�S�W�k�Q�G�X-���L�� �J�O�D�V�X�O�� �X�Q�H�L�� �v�Q�W�U�H�J�L�� �J�D�P�H�� �G�H�� �W�R�Q�D�O�L�W���
�L���� �L�]�R�O�k�Q�G�� �F�X�Y�L�Q�W�H�O�H����
rotunjindu-�O�H���� �L�P�S�U�L�P�k�Q�G�� �Y�R�F�D�O�H�O�R�U���D�Q�X�P�H�� �L�Q�I�O�H�[�L�X�Q�L���G�H���F�L�U�F�X�P�V�W�D�Q�
�������J�U�R�V�L�P�L�����L�� �V�X�E�
�L�U�L�P�L���F�L�X�G�D�W�H����
potrivindu-���L���v�Q���D���D���F�K�L�S���W�L�P�E�U�X�O���Y�R�F�L�L���v�Q���Y�H�G�H�U�H�D���H�I�H�F�W�X�O�X�L���F�R�P�L�F�����v�Q�F�k�W���U�H�S�U�R�G�X�F�H�U�H�D���I�L�H�F���U�X�L���S�D�V�D�M��
�S�D�U�F�X�U�V���H���V�X�E�O�L�Q�L�D�W�����G�H���R���L�Q�G�H�V�F�U�L�S�W�L�E�L�O�����L�U�R�Q�L�H�´��3  
�0�R�G�L�I�L�F���U�L�O�H�� �V�R�Q�R�U�H�� �L�P�S�O�L�F���� �U�H�S�H�W���U�L���� �D�P�S�O�L�I�L�F���U�L�� ���L�� �F�R�Q�Wrageri de sunete sau grupuri de sunete 
�R�I�H�U�L�Q�G���S�R�V�L�E�L�O�L�W�D�W�H�D���F�O�D�V�L�I�L�F���U�L�L���I�L�J�X�U�L�O�R�U���I�R�Q�R�O�R�J�L�F�H�����G�X�S�����F�X�P���X�U�P�H�D�]���� 
Afereza �± �I�H�Q�R�P�H�Q�� �I�R�Q�H�W�L�F���F�R�Q�V�W�k�Q�G�� �v�Q���V�X�S�U�L�P�D�U�H�D���Y�R�F�D�O�H�L�� �L�Q�L�
�L�D�O�H���V�D�X���D���X�Q�X�L���J�U�X�S���G�H���V�X�Q�H�W�H���G�H�� �O�D��
�v�Q�F�H�S�X�W�X�O���F�X�Y�k�Q�W�X�O�X�L�����(�[�H�P�S�O�H����colea �± acolea, �U�R�.�H�D �± �v�Q�U�R���H�D����urui �± hurui, ici �± aici, colo �± acolo, 
naltul �± �v�Q�D�O�W�X�O����se �E�R�O�Q���Y�H�V�F �± �V�H���v�P�E�R�O�Q���Y�H�V�F�� 
Apocopa �± �V�X�S�U�L�P�D�U�H�D�� �V�X�Q�H�W�X�O�X�L�� �V�D�X�� �D�� �J�U�X�S�X�O�X�L�� �G�H�� �V�X�Q�H�W�H�� �G�H�� �O�D�� �V�I�k�U���L�W�X�O�� �X�Q�X�L�� �F�X�Y�k�Q�W���� �(�[�H�P�S�O�H����
�F�H�Q�W�U�X�¶ �± centrul, �D�O���O�X�¶���3�D�U�L�]�L�D�Q�X, �D�F�X�¶ �± acum, sco�D�O�¶ �± �V�F�R�D�O���������O�¶ �± ���O�D�����v�Q�F�R�D�¶ �± �v�Q�F�R�D�F�H�����Q�L���D�.�D����
�Q�L���D�.�D �± �Q�L�F�L���D���D�����Q�L�F�L���D���D����vin - vino 
Asimilarea �± �W�U�D�Q�V�I�R�U�P�D�U�H�D�����P�R�G�L�I�L�F�D�U�H���I�R�Q�H�W�L�F�����F�R�Q�G�L�
�L�R�Q�D�W�����D���X�Q�X�L���V�X�Q�H�W���V�X�E���L�Q�I�O�X�H�Q�
�D���D�O�W�X�L���V�X�Q�H�W��
�v�Q�� �V�H�Q�V�X�O�� �G�R�E�k�Q�G�L�U�L�L�� �X�Q�H�L�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �D�V�H�P���Q���W�R�D�U�H�� �F�X�� �D�F�H�H�D�� �D��sunetului influent. Exemple: 
manochin �± manechin, postar �± �S�R���W�D������cuvinit �± cuvenit, �V�� amestici �± �V���� �D�P�H�V�W�H�F�L����turburat �± 
tulburat, procopsit �± pricopsit, �L�F�X�.�D�U �± icosar, fonciar �± funciar, �F�L�R�D�U�V�� �± �J�L�R�D�U�V������desdoi �±dezdoi, 
besmetic �± bezmetic, �G�D�U�D�Y�H�O�� �± �G�D�U�D�Y�H�U������rotogol �± rotocol, deslipi �± dezlipi, �V�H�Q�W�L�Q�H�O�� �± �V�D�Q�W�L�Q�H�O������
bicisnic �± becisnic, stomah �± stomac, �Y���S�V�L�W�� �± �Y�R�S�V�L�W�������G���.�W�H�S�W �± �G�H���W�H�S�W�����W�L�G�Y�� �± �W�L�J�Y������leturghie �± 
liturghie, �V�W�D�F�K�H�W�� �± ���W�D�F�K�H�W���� 
�(�S�H�Q�W�H�]�� �± �P�R�G�L�I�L�F�D�U�H���I�R�Q�H�W�L�F�����F�D�U�H���F�R�Q�V�W�����v�Q���D�S�D�U�L�
�L�D���X�Q�X�L���V�X�Q�H�W���Q�R�X���G�H���R�E�L�F�H�L���F�R�Q�V�R�D�Q�����v�Q�W�U�H���G�R�X����
�F�R�Q�V�R�D�Q�H���J�U�H�X���G�H���S�U�R�Q�X�Q�
�D�W���v�Q���L�Q�W�H�U�L�R�U�X�O���X�Q�X�L���F�X�Y�k�Q�W�����(�[�H�P�S�O�H����strechie �±streche, �W���L�X�.�X�O �± �W���L���X�O�� 
�(�W�L�P�R�O�R�J�L�D�� �S�R�S�X�O�D�U���� ���D�W�U�D�F�
�L�H�� �S�D�U�R�Q�L�P�L�F���� �± �P�R�G�L�I�L�F�D�U�H�D�� �I�R�U�P�H�L�� �X�Q�X�L�� �F�X�Y�k�Q�W���V�X�E�� �L�Q�I�O�X�H�Q�
�D�� �D�O�W�X�L��
�F�X�Y�k�Q�W���� �P�D�L�� �F�X�Q�R�V�F�X�W���� �F�X�� �F�D�U�H�� �V�H�� �D�V�H�D�P���Q���� �F�D�� �I�R�U�P���� ���L�� �G�H�� �O�D�� �F�D�U�H�� �V-�D�U�� �S�X�W�H�D�� �F�U�H�G�H�� �F���� �G�H�U�L�Y������
Exemple: �I�U�k�Q�H�O�H���*�X�Y�H�U�Q�X�O�X�L �± �I�U�k�L�H�O�H���*�X�Y�H�U�Q�X�O�X�L�����P�X�.�F�K�L�X�O�D�W�X�U�� �± �P�X�V�F�X�O�D�W�X�U�������J�k�U�W�H�M - �J�k�W�O�H�M 
Haplologie �± �V�X�S�U�L�P�D�U�H�D�� �X�Q�H�L�� �V�L�O�D�E�H�� �L�G�H�Q�W�L�F�H�� �V�D�X�� �D�V�H�P���Q���W�R�D�U�H�� �F�X�� �R�� �V�L�O�D�E���� �Y�H�F�L�Q������ �G�L�Q�� �D�F�H�O�D���L��
�F�X�Y�k�Q�W���V�D�X���G�L�Q���F�X�Y�L�Q�W�H���v�Q�Y�H�F�L�Q�D�W�H�����(�[�H�P�S�O�H����tat-�V���X�����W�D�F-�W���X�����I�L-�V���X�����I�U�D�W�L-meu, fi-sa, nean-�V���X�� �J�R�J�� 
�± �J�K�H�R�D�J������dom-�O�H�����M�X�P�D�W�H�����G�R�L�.�S�H�����S�D�L�.�S�H�����F�L�Q�F�L�.�S�H�� 
Metateza �± modif�L�F�D�U�H���I�R�Q�H�W�L�F�����F�D�U�H���F�R�Q�V�W�����v�Q���V�F�K�L�P�E�D�U�H�D���O�R�F�X�O�X�L���V�X�Q�H�W�H�O�R�U���V�D�X���D�O���V�L�O�D�E�H�O�R�U���G�L�Q�W�U-un 
�F�X�Y�k�Q�W�����(�[�H�P�S�O�H����singurlal �± singular, platagele �± �S���W�O���J�H�O�H�����D�G���O�P�D�. �± �D�O�G���P�D���� 
Proteza �± �P�R�G�L�I�L�F�D�U�H�D�� �I�R�Q�H�W�L�F���� �F�R�Q�G�L�
�L�R�Q�D�W�����F�D�U�H�� �F�R�Q�V�W���� �v�Q���D�G���X�J�D�U�H�D���X�Q�X�L�� �V�X�Q�H�W���O�D�� �v�Q�F�H�S�X�Wul unui 
�F�X�Y�k�Q�W���F�D�U�H���v�Q�F�H�S�H���F�X���R���F�R�Q�V�R�D�Q�������I���U�����F�D���D�F�H�V�W�D���G�L�Q���X�U�P�����V��-���L���V�F�K�L�P�E�H���v�Q�
�H�O�H�V�X�O�����(�[�H�P�S�O�H�����]�E�R�U�.�L �± 
�E�R�U���L�����V�I�R�U�0�H�]�L �± �I�R�U�
�H�]�L�� 
Sincopa �± �G�L�V�S�D�U�L�
�L�D���X�Q�H�L�� �Y�R�F�D�O�H���Q�H�D�F�F�H�Q�W�X�D�W�H���G�L�Q�W�U�H���G�R�X�����F�R�Q�V�R�D�Q�H���V�D�X���D���X�Q�H�L���V�L�O�D�E�H�� �Q�H�D�F�F�H�Q�W�X�D�W�H��
�v�Q���L�Q�W�H�U�L�R�U�X�O���X�Q�X�L���F�X�Y�k�Q�W�����(�[�H�P�S�O�H����irmic �± irimic, darmite �± �G�D�U���P�L�W�H�� 
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nia: �Ä�������v�Q�W�U�H�E����Guica cu �J�O�D�V�� �v�Q�H�F�D�W�� �G�H�� �F�X�U�L�R�]�L�W�D�W�H�� �ú�L�� �S�O���F�H�U�H���´ (Vol. 1, p.66); �Ä�$�G�H�Y���U�X�O�� �H�U�D�� �F����
�V�R� �L�D�� �O�X�L�� �7�H�R�G�R�U�H�V�F�X�� �Q�X�� �V�H�� �S�X�W�H�D���v�P�S���F�D�� �F�X �J�k�Q�G�X�O�� �F���� �Ä�P�R�F�D�Q�X�O�´�� �v�L�� �O�X�D�V�H�� �O�R�F�X�O�� �G�H�� �G�L�U�H�F�W�R�U��
�E���U�E�D�W�X�O�X�L���H�L���´��(Vol. 1, p.255); �Ä�������I�L�L�Q�G�F���� �Q�X�� �S�X�W�H�D�� �V���� �P���Q�k�Q�F�H�� �ú�L�� �F�H���P�k�Q�F�D�� �F�X �V�L�O�D�� �v�L�� �I���F�H�D��
�U���X�«�´(Vol. 2, p.60); �Ä�©�0�����7���Q���V�D�F�K�H�����D�ú�D���H���F�X�P���]�L�F�L���W�X�����F�H���G�D�L���D�F�X�P�D��ca cote �H���X�Q���]�H�U�R���S�H���O�k�Q�J����
�F�H���G�D�L���S�H���X�U�P�����G�D�F�����W�H���W�U�H�F�H���O�D���F�K�L�D�E�X�U�L���´��(Vol. 2, p.161); 
Onomatopee: �Ä�'�D�U���W�R�W�� �Q�X�� �S�L�H�U�H�D�� �F�k�L�Q�H�O�H�� �S�H�� �F�D�U�H�� �v�O�� �K�X�L�G�X�L�V�H�� �1�L�F�X�O�D�H�� �S�H�� �X�O�L�0������ �H�U�D�� �I�O�R�F�R�V�� �.�L�� �U���X����
�F�O���Q�0���Q�H�D���O�D���H�O���F�X���G�L�Q�0�L�L���U�k�Q�M�L�0�L����ham, ham, �S�D�U�F�����D�U���I�L���Y�U�X�W���V��-�O���P���Q�k�Q�F�H�������´ (Vol. 2, p.281); �Ä�E�L�H�W�X��
�E�k�W�X�¶�����F�X�P���D���W�U�D�V���H�O���S�H���X�U�P�����F�X���S�X�ú�F�D���G�X�S�����P�D�P�D����poc, poc�«���K�H-he, mama are �W�D�O�H�Q�W�X�O�����V�W�D�����U�H�F�H�Q�W��
�.i tata s-�D���O�X�D�W���G�X�S�����H�D���F�X���S�D�U�X�O���G�H���S�R�U�X�P�E�«�´ (Vol. 2, p.280); �Ä�0�����&�L�R�U�R�ú�E�X�O�L�Q�J�������Q-�D���I�R�V�W���]�L���V����
nu belesc ochii la ea, haiti, acuma s-�D���L�V�S�U���Y�L�W�����P�����O�R�Y�H�.�W�H���.�L��pfiu, pfiu! pfiu, pfiu!  �.�L���Y�k�M�k�L-bum! 
Bum, bum!�´ (Vol. 2, p.288); �Ä�%�R�L�L�� �F�R�Q�W�L�Q�X�����H�O���D�U���W�k�Q�G���.�L���F�X���P�k�L�Q�L�O�H�����I�X�V�H�V�H�U�����V�W�U�k�Q�.�L���D�Q�X�P�H���S�U�L�Q��
�X�O�L� �L�O�H�� �G�L�Q�� �S�U�H�D�M�P���� �.�L�� �F�k�Q�G�� �V-�D�� �Y���]�X�W�� �F�D�P�L�R�Q�X�O���� �K�X�D���� �K�X�D���� �.�L��trosc-pleosc �F�X�� �E�L�F�H�O�H�� �v�Q�� �H�L�� �V���� �V�H��
�U�H�S�H�D�G�����R�U�E�H�.�W�H�«�´ (Vol. 2, p.331);  �Ä�'�L�Q���F�k�Q�G���v�Q���F�k�Q�G���F�O�R�S�R�W�X�O���G�H���O�D���E�L�V�H�U�L�F�����E���W�H�D���G�H���G�R�X�����R�U�L�� 
bang, bang, �.�L���D�W�X�Q�F�L���W�R�0�L���v�.�L���I���F�H�D�X���F�U�X�F�H���G�D�U���Q�L�P�H�Q�L���.�L���G�H���Q�L�F���L�H�U�L���Q�X���V�H���D�X�]�H�D�X���S�O�k�Q�V�H�W�H���´ (Vol. 2, 
p.498). 
Nivelul lexico-semantic  
�/�H�[�L�F�X�O���H�V�W�H���E�R�J�D�W�����L���F�R�O�R�U�D�W�����S�U�L�Q���v�P�S�U�X�P�X�W�X�U�L���G�L�Q���D�O�W�H���O�L�P�E�L�� 
�E�X�O�J�D�U��: �E�U�H�D�]�����O�H�L�F�������D���U�k�Y�Q�L�����R�E�R�U�����D���L�V�F�D�����K�X�P�����Q�H�Q�H�����D���K���O�S���L�����O�L�R�W�������F�L�X�.�����F�k�U�F���������Y���W�U�D�L�����S�k�U�O�H�D�]����
�E�R�J�G�D�S�U�R�V�W�H���� �J�O�X�J�L���� �R�W�D�Y������ �F�R�E�L�O�L�0������ �L�]�P�H�Q�H���� �E�D�U�L�P���� �Q�H�D���� �F�X�.�Q�L�0������ �F�R�Y�H�U�J������ �F�R�S�D�L�H���� �L�J�O�L�0������ �S�R�Q�R�J����
�V�X�F�D�O�����H�W�F���� 
�W�X�U�F��: �S�D�U�P�D�O�v�F�����W�D�P�D�Q�����K�D�L�G�D�P�D�F�����F�K�L�U�S�L�F�L�����W�D�O�D�Q�����F�H�U�G�D�F�����E�D�V�P�D�����G�R�O�G�R�U�D�����K�D�E�D�U�����E�H�U�H�F�K�H�W����zulufi, 
�J�H�D�P�E�D�.�L���� �J�O�R�D�W������ �G�X�O�D�P������ �O�H�D�I������ �F�K�L�P�L�U���� �S�D�U�D�O�H���� �D�F�D�U�H�W���� �P�X�.�D�P�D���� �E�H�O�H�D���� �F�K�H�U�H�P���� �P�D�P�X�G�H�D����
�F�K�L�D�E�X�U�����F�H�U�J�������F�D�Q�W�D�U�D�J�L�X�����L�U�L�P�L�F�����E�R�F�H�D���H�W�F���� 
�X�F�U�D�L�Q�H�D�Q��: �E�R�U�R�D�Q�������J�U�D�S���������S�U�L�V�S�������W�R�Y�D�U���.�����K�R�U�Q�����F�L�R�D�U�V�������E�H�V�P�H�W�L�F���H�W�F���� 
�Q�H�R�J�U�H�D�F��: �S�U�R�F�R�S�V�L�W���� �Y�H�O�L�Q�0������ �L�F�X�V�D�U���� �S�R�V�S�D�L���� �D�Q�D�S�R�G�D���� �L�R�W������ �P�D�Q������ �.�L�U������ �D�� �F�D�W�D�G�L�F�V�L���� �D�Q�D�Q�J�K�L�H����
�W���E�O�L�L�����V�I�R�D�U�������W�D�L�I�D�V�����I�D�Q�G�R�V�L�W�����O�L�W�U�������F�R�F�R�D�Q�����H�W�F���� 
�V�O�D�Y������ �S�R�.�W�D�U���� �S�k�Q�G�D�U���� �S�D�F�R�V�W�H���� �]�O�R�D�W������ �]�P�k�U�F�X�U�L���� �S�U�D�]�Q�L�F���� �S�U�R�U�R�F���� �R�J�U�D�G������ �D�F�D�W�L�V�W���� �V�R�U�R�F���� �S�U�L�G�Y�R�U����
�Y�D�G�U�������V�L�U�H�S�L�����D���F���L�Q�D�����J�U�H�D�E���Q�����D���V�S�R�L�����X�O�L�0�������J�k�Q�J�D�Q�L�H�����D�J�K�H�D�]�P�������O�L�W�D�Q�L�H�����F�R�.�F�L�X�J�����O�L�W�X�U�J�K�L�H�����F�U�L�O������
�W�k�U�Q���H�W�F���� 
cuvinte cu etimon necunoscut: �E�O�H�J�����D���V�H���]�E�L�F�L�����D���D�V�P�X�0�L�����]���Y�R�G�����E�O�H�R�M�G�L�W�����P�D�J�D�R�D�L�H�����D���V�H���K�R�O�E�D�����D��
�G�L�E�X�L�����D���V�H���F�L�R�U�R�Y���L�����J�R�O�R�J�D�Q�L�����P�R�.�P�R�Q�L�����E�R�M�R�F�L�����G�U�R�D�L�H�����E�X�P�E�H�Q�����P�R�U�P�D�Q�����E�L�D�����]�J�k�P�E�R�L�D�W�����S�R�.�L�U�F������
�Y���J���X�Q�������E���O���U�L�H�����U���]�L�P�D�W�����P�R�J�k�O�G�H�D�0�������]�E�R�U�.�L�W�����Y�U�D�L�.�W�H�����S���O�L�P�D�U�����P�R�D�0�H�����W�k�O�Y�����F���S�X�W�H�O�H�����D���F�K�H�O�I���Q�L�����D��
�E�X�F�K�L�V�L���� �G�L�G������ �S�U�H�S�H�O�H�D�F���� �Y�L�U�R�D�J������ �E�R�W������ �S�D�U�D�V�F�R�Y�H�Q�L�H���� �P�D�O�G���U���� �U�H�E�H�J�L�W���� �Y�L�S�L�H���� �J�k�O�G���X���� �W�R�O���Q�L�W���� �0�R�L����
�E�R�U�G�H�L�����.�X�.�O�H�W�H�����]�E�X�J�K�L�W�����U�H�W�H�Y�H�L�����V�F�R�I�D�O�������W���U���.�H�Q�L�H�����G���X�O�D�W�����U�X�G�H�Q�L�H���H�W�F���� 
Regionalismele �± �U�H�S�U�H�]�L�Q�W���� �D�F�H�D�� �S�D�U�W�H�� �D�� �O�L�P�E�D�M�X�O�X�L���� �X�W�L�O�L�]�D�W���� �v�Q�� �G�L�Y�H�U�V�H�� �W�H�U�L�W�R�U�L�L�� �F�X�� �X�Q�� �V�S�H�F�L�I�L�F��
�S�U�R�S�U�L�X���� �P�D�U�F�D�W�� �G�H�� �S�U�H�J�Q�D�Q�
���� �G�D�U�� ���L�� �G�H�� �Q�R�W�H�� �V�H�P�D�Q�W�L�F�H�� �X�Q�L�F�H���� �G�H�R�V�H�E�L�W�R�D�U�H���� �D�O�W�I�H�O�� �V�S�X�V�� �J�U�D�L�X�U�L��
teritoriale ale l�L�P�E�L�L���U�R�P�k�Q�H���� 
�(�[�L�V�W���� �Q�X�P�H�U�R�D�V�H�� �G�H�I�L�Q�L�
�L�L���� �R�S�L�Q�L�L�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �F�R�Q�F�H�S�W�X�O�� �G�H�� �U�H�J�L�R�Q�D�O�L�V�P���� �F�D�U�H���� �v�Q�� �O�L�Q�L�L�� �P�D�U�L���� �V�H��
�V�X�S�U�D�S�X�Q���V�D�X���S�U�H�]�L�Q�W�����D�V�S�H�F�W�H���D�V�H�P���Q���W�R�D�U�H�����8�Q�D���G�L�Q�W�U�H���D�F�H�V�W�H�D�����I�R�D�U�W�H���G�H�W�D�O�L�D�W�������F�X���P�X�O�W�H���H�O�H�P�H�Q�W�H��
�H�[�S�O�L�F�D�W�L�Y�H���� �v�L�� �D�S�D�U�
�L�Q�H�� �V�W�U���O�X�F�L�W�X�O�X�L�� �V�D�Y�D�Q�W�� �,�R�U�J�X�� �,�R�U�G�D�Q���� �F�D�U�H�� �G�H�Q�X�P�H�D�� �H�O�H�P�H�Q�W�H�O�H�� �U�H�J�L�R�Q�D�O�H�� �v�Q��
�F�k�W�H�Y�D�� �P�R�G�X�U�L���� �Ä�������Ä�G�L�D�O�H�F�W�´�� ���V�D�X�� �J�U�D�L���� �v�Q�V�H�P�Q�H�D�]���� �Y�R�U�E�L�U�H�D�� �X�Q�H�L�� �S�U�R�Y�L�Q�F�L�L�� �V�D�X�� �D�� �X�Q�H�L�� �U�H�J�L�X�Q�L����
�Ä�D�V�S�H�F�W�X�O���O�R�F�D�O���V�D�X���W�H�U�L�W�R�U�L�D�O���D�O���X�Q�H�L���O�L�P�E�L�´4.  
�Ì�Q���D�O�W�����R�U�G�L�Q�H���G�H���L�G�H�L�����P�D�M�R�U�L�W�D�W�H�D���F�H�U�F�H�W���W�R�U�L�O�R�U���D�W�U�L�E�X�L�H���H�O�H�P�H�Q�W�X�O�X�L���U�H�J�L�R�Q�D�O���F�D�O�L�W�D�W�H�D���G�H���Ä�S�R�S�X�O�D�U�´����
�Ä�H�O�H�P�H�Q�W�� �S�R�S�X�O�D�U�´���� �v�Q�� �R�S�R�]�L�
�L�H�� �F�X�� �Ä�O�L�W�H�U�D�U�´���� �5�H�J�L�R�Q�D�O�L�V�P�H�O�H�� �D�X�� �D�V�H�P���Q���U�L�� �F�X�� �H�O�H�P�H�Q�W�H�O�H�� �S�R�S�X�O�D�U�H����
�I�D�P�L�O�L�D�U�H�� �D�O�H�� �O�L�P�E�D�M�X�O�X�L���� �G�L�I�H�U�H�Q�
�D�� �F�R�Q�V�W�k�Q�G�� �v�Q�� �D�U�L�D�� �G�H�� �I�R�O�R�V�L�U�H�� �D�� �D�F�H�V�W�R�U�D���� �&�X�Y�L�Q�W�H�O�H�� �S�R�S�X�O�D�U�H�� �V�X�Q�W��
�U���V�S�k�Q�G�L�W�H���S�H�� �v�Q�W�U�H�J���W�H�U�L�W�R�U�L�X�O���G�H���X�W�L�O�L�]�D�U�H���D���X�Q�H�L�� �O�L�P�E�L�����S�H���F�k�Q�G���U�H�J�L�R�Q�D�O�L�V�P�H�O�H���V�H�� �v�Q�W�k�O�Q�H�V�F���G�R�D�U���S�H��
�D�[�H�� �W�H�U�L�W�R�U�L�D�O�H�� �G�H�W�H�U�P�L�Q�D�W�H���� �P�D�L�� �P�D�U�L�� �V�D�X�� �P�D�L�� �P�L�F�L���� �F�X�� �R�� �P�L�Q�L�P���� �L�Q�I�O�X�H�Q�W�D�� �D�V�X�S�U�D�� �O�L�P�E�L�L�� �O�L�W�H�U�D�U�H����
�Ä�'�H�R�V�H�E�L�U�H�D���G�L�Q�W�U�H���G�L�D�O�H�F�W�D�O�����L���S�R�S�X�O�D�U���V�H���U�H�I�H�U�����O�D���D�U�L�D���G�H���U���V�S�k�Q�G�L�U�H���D���I�D�S�W�H�O�R�U���O�L�Q�J�Y�L�V�W�L�F�H���U�H�V�S�H�F�W�L�Y�H��

                                                             
4 Iorgu Iordan, �/�L�P�E�D���U�R�P�k�Q�����F�R�Q�W�H�P�S�R�U�D�Q�������(�G�L�W�X�U�D���0�L�Q�L�V�W�H�U�X�O�X�L���Ì�Q�Y���
���P�k�Q�W�X�O�X�L�����%�X�F�X�U�H���W�L�����������������S����88 
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�H�U�D�O�@�� �Y�V�� �>���� �*�H�Q�H�U�D�O�@���´5���� �V�X�V�
�L�Q�H�� �5�R�]�D�O�L�D�� �&�R�O�F�L�D�U���� �,�D�W���� �F�k�W�H�Y�D�� �H�[�H�P�S�O�H�� �G�H�� �U�H�J�L�R�Q�D�O�L�V�P�H�� �G�L�Q�� �U�R�P�D�Q�X�O��
�Ä�0�R�U�R�P�H�
�L�L�´�����P�D�W�D�O�H�����V�W�U�D�F�K�L�Q�������E�R�O�E�R�.�L�W�����D���J�X�L�F�L�����K�X�U�G�X�F�D�W�����D�O�G�H�����W�k�U�Q�����E�R�E�R�U�R�D�G�������V�S�X�P�X�L�W�������E�O�H�J����
�Y�U�H�D�L�����O���L�D�0�������F�L�X�Q�W�����I�U�D�Q�J�����F�U�L�O�������W���L�X�.�����G���X�O�D�W�����D���K���O�S���L�����V�W�D�Q�0�L�H�����E�X�P�E�H�Q�����Q�L�P�L�H�]�����]�J�k�P�E�R�L�D�W�����E�D�U�L�P����
�0�D�0������ �]�E�R�U�.�L�W���� �R�U���W�D�Q�L�H���� �.�O�H�D�X���� �V�W�R�U�F�R�.�L���� �.�R�S�R�F���L�W���� �F�R�Y�H�U�J������ �W�U���L�.�W�L���� �S�R�Q�R�J���� �F�O�R�Q�F�D�Q���� �E�k�W�X���� �O�R�L�W�U������
�S�R�O�R�D�J�������O�X�E�H�Q�L�0�������Q�H�D�P�����G�H�O�R�F�����Q�L�P�L�F�����.�X�.�O�H�0�����F�K�L�F�K�L�0�������G�H�V�S���U�0�L�W�X�U�����D���X�Q�H�L���O���]�L�������W�k�U�O�������J�R�V�S�R�G���U�L�H������
�F�k�U�S�v�Q�R�D�V�������G���X�O�D�W�����S�R�V�W�D�0�������M���U���J�D�L���H�W�F�� 
Limbaj popular/ familiar:   �W�D�O�D�Q�����R�E�R�U�����W�L�G�Y���� ���0�H�D�V�W���������S�O�D�L�Y�D�]�����S�O�H�D�.�F�������D���O���S���G�D�����Q�L���D�.�D�����Q�L���D�.�D����
�S�k�Q�¶���� �S������ �P�R�.�P�R�Q�L���� �W�X�.������ �Q�H�Q�H���� �G�H�.�X�F�K�H�D�W���� �E�R�M�R�F�L���� �Q�L�V�F�D�L���� �H�Q�J�O�H�M�L���� �O�L�R�W������ �F�L�X�.�� ���F�k�U�F�������� �G�H�.�W�L���� �O�L�W�U������
�W�D�P�D�Q���� �E�X�F�D�W�H�� ���U�H�F�R�O�W�H������ �P�D�M�X�U���� �W�D�L�F�X���� �Q�H�L�F������ �U�X�P�k�Q���� �G�X�E�O������ �S�R�.�L�U�F������ �F�L�R�P�D�J���� �P�X�L�H�U�L���� �0�R�D�O�H���� �R�I�W�L�F������
�R�D�F�K�H�.�������D���P�H�V�W�L�F�D�����V�X�J�K�L�0�������E�D�U�L�P�����M�X�J���Q�L�W�����P�X�V�L�F�D�W�����D���v�Q�I�X�O�H�F�D�����D�F�L�O�H�D�����D���V�W�U�R�S�.�L�����V�����V�H���F�X�O�F�X�.�H�D�V�F������
�D�O�G�H���� �E���W���W�X�U������ �G�X�P�L�F�D�W���� �D�F�X�.�k�F�D���� �V�X�U�D�W������ �D�F�X�.�L���� �V�H�F�W�H�P�E�U�H���� �E�D�U�L�.���� �S�R�Q�F�L�.���� �Q�L�P�L�H�]���� �U�X�E�H�G�H�Q�L�H���� �.�L�U�H����
�U�H�]�E�H�O�����R�E�L�G�L�W�����D���W�U�D�P�E�D�O�D�����0�D�U�L�Q�������F�L�X�F�L�X�O�L�����U�H�W�H�Y�H�L�����]�O�R�D�W�������]���E�D�O�������I�U�D�Q�0�X�]�����O�H�O�L�0�������E�R�J�G�D�S�U�R�V�W�H���H�W�F�� 
Neologisme: �Y�D�J���� �D�� �M�X�E�L�O�D���� �D�I�O�X�[���� �D�O�X�]�L�H���� �H�]�L�W������ �V�X�F�F�H�V�L�Y���� �G�L�Y�H�U�V�L�X�Q�H���� �Hxtremism, antisemit, 
�U�H�F�K�L�]�L�W�R�U�L�X���� �I�O�H�J�P�D�W�L�F���� �V�D�U�F�D�V�W�L�F���� �W�U�H�S�L�G�D�Q�W���� �S�D�U�D�G�R�[�D�O���� �G�H�V�W�L�W�X�L�W���� �S�U�R�I�H�W�L�F���� �F�R�P�S�H�W�H�Q�0�H���� �U�H�Y�H�O�D�W�R�U����
�K�L�S�Q�R�W�L�]�D�W�����L�Q�F�X�O�S�D�W�����F�D�S�L�W�D�O�����D�Y�L�G�������H�I�H�P�H�U�������Y�L�]�L�E�L�O�����D�G�H�]�L�X�Q�H�����P�L�Q�X�0�L�R�V�����O�L�P�L�W�U�R�I�������O�L�W�L�J�L�X�����I�X�Q�H�U�D�O�L�L����
elocvent, sceptic, vizibil���� �U�H�F�K�L�]�L�0�L�H���� �H�U�R�D�U�H���� �L�Q�F�L�G�H�Q�W���� �D�E�V�W�U�D�F�W������ �D�� �D�Q�L�K�L�O�D���� �G�H�W�D�O�L�X���� �G�X�E�L�X���� �P�D�W�L�Q�D�O����
�P�R�Q�R�W�R�Q�����L�Q�G�L�F�L�X�����L�S�R�W�H�]�������I�U�R�Q�W�L�V�S�L�F�L�X�����L�Q�H�[�S�O�L�F�D�E�L�O�����F�R�Q�F�L�V�����D�I�L�Q�L�W���0�L�����L�W�L�Q�H�U�D�U�����S�H�U�V�X�D�V�L�Y�������U�H�I�U�D�F�W�D�U����
�P�H�V�F�K�L�Q�������E�L�]�D�U�������L�U�L�W�D�W�����G�R�F�L�O�������D���V�L�P�X�O�D�����O�L�W�L�J�L�X�����D���D�Q�L�K�L�O�D�����V�W�X�S�H�Iiat, crepuscul etc. 
Diminutive:  �S�R�G�L�.�F������ �S�L�H�W�U�L�F�L�F������ �F���L�.�R�U�L�L���� �J�U�k�X�.�R�U�X���� �P�H�U�W�L�F�H�O���� �S���U�L�Q�0�H�O�H���� �F���S�U�L�0������ �O�H�O�L�0������ �E�D�W�L�.�W�R�D�U�H����
�X�.�X�U�H�O�����X�O�L�F�L�R�D�U�H�����V���S���O�L�J�����H�W�F�� 
Augmentative: �F���O�G���U�R�L�����E�X�E�R�L�����0�L�J���U�R�L�����S�X�L�D�Q�G�U�X��etc. 
�(�[�S�U�H�V�L�L�� ���L�� �O�R�F�X�
�L�X�Q�L�� �E�H�O�H�ú�W�L�� �I�D�V�R�O�H�O�H�� �O�D�� �P�L�Qe (Vol.1, p.40); �E�D�J���� �G�H�� �V�H�D�P�� (Vol.1, p.84); cu 
�Q�R�D�S�W�H�D�� �v�Q�� �F�D�S (Vol.1, p.86); om cu stare (Vol.1, p.140); �I���U���� �Q�R�L�P����(Vol.1, p.187); �X�L�W���P�� �G�H�� �O�D��
�P�k�Q�����S�k�Q�¶���O�D���J�X�U�� (Vol.1, p.187); vreai s-�R���L�D�L���S�H���F�R�D�M����(Vol.1, p.207); te-�D�L���V�S���O�D�W���S�H���E�R�W (Vol.1, 
p.210); s�����G�H�D���G�L�Q���F�R�O� ���v�Q���F�R�O�  (Vol.1, p.243); �v�ú�L���L�H�.�L���F�X���W�R�W�X�O���G�L�Q���S�H�S�H�Q�L��(Vol.1, p.301); ai pus-o de 
�P���P���O�L�J�� (Vol.1, p.322); �X�Q�� �S�D�S��-lapte (Vol.1, p.323); �V��-�P�L�� �S�X�L�� �D�F�X�P�D�� �V�X�O�D�� �v�Q�� �F�R�D�V�W�H (Vol.1, 
p.367); �S���U�H�U�H���G�H���U���X (Vol.2, p.208); �v�L���V���U�L�V�H���>�������@��� �D�Q�G���U�D��(Vol.2, p.164); de-a berbeleacul (Vol.2, 
p.90); �W�U���J�H�D�� �F�X�� �X�U�H�F�K�H�D (Vol.2, p.39); �S�k�Q���� �v�Q�� �S�k�Q�]�H�O�H�� �D�O�E�H (Vol.2, p.484); de unde, de neunde 
(Vol.2, p.104); cu scaun la cap (Vol.2, p.287); cum te taie capul (Vol.2, p.219) etc. 
Sinonime colocviale: perechea sin�R�Q�L�P�L�F����droaie-�O�L�R�W��-�F�U�L�O�� -  �Ä�$�Y�H�D�� �R�� �G�U�R�D�L�H�� �G�H�� �F�R�S�L�L�´ (Vol.1, 
p.225); �Ä�$�� �L�H�ú�L�W�� �O�L�R�W�D�� �D�I�D�U������ �� �>�������@�� �X�P�S�O�X�V�H�U���� �F�D�V�D���� �G�R�L�V�S�U�H�]�H�F�H�� �L�Q�ú�L�´ (Vol.1, p.228); �Ä�W�H-�D�L�� �G�X�V�� �v�Q��
�F�U�L�O�D�� �O�R�U�� �G�H�� �F�R�S�L�L�´ (Vol.1, p.207); �Q�L�0�H�O�� ���Y�V���� �S�X�0�L�Q�� - �Ä�(�L���� �F�X�W�D�U�H���� �L�D�� �V�W�D�L�� �Q�L� �H�O���´��(Vol.1, p.64); �Ä�$��
�Y�H�Q�L�W�� �Q�L� �H�O�� �P�D�L�� �W�k�U�]�L�X�´ (Vol.2, p.397); taman (vs. chiar) �Ä�ù�L�� �F�X�P�� �G�H�� �F���]�X�V�H�U���� �I�U�L�J�X�U�L�O�H�� �W�D�P�D�Q�� �S�H��
�H�O�"�´�� �´ (Vol.1, p.282); �Ä�W�D�P�D�Q�� �Y�U�H�D�P�� �.�L�� �H�X�� �V���� �P���� �L�V�F���O�H�V�F�� �V�X�E�� �X�Q�� �D�F�W�´��(Vol.2, p.102); puzderie, 
�V�X�P�H�G�H�Q�L�H�� ���Y�V���� �P�X�O�0�L�P�H�� �± �Ä�D�P�H�Q�L�Q� ���U�L�O�H�� �P�D�U�L�� �V�H�� �V�I���U�k�P�D�X�� �v�Q�� �S�X�]�G�H�U�L�H�� �G�H�� �D�P�H�Q�L�Q� ���U�L�� �P�D�L�� �P�L�F�L�´ 
(Vol.1, p.69); �Ä�V�����I�D�F�����v�Q�F�����R���V�X�P�H�G�H�Q�L�H���G�H���D�O�W�H���W�U�H�E�X�U�L�´(Vol.2, p.365);  
Cuvinte cu sens peiorativ: �Ä�3�D�U�D�V�F�K�L�Y���V�H���X�L�W�����O�D���1�L�O�������F�D�U�H���F�R�Q�W�L�Q�X�D���V�����V�W�H�D���F�X���I�U�X�Q�W�H�D���v�Q���S���P�k�Q�W����
�.i-�L�� �V�S�X�V�H�� �U���J�X�.�L�W���� �J�U�R�V����- �9�H�]�L���� �P���"���$�X�]�L�� �F�H�� �]�L�F�H���J�D�� �0�D�U�L�D�"���3�O���Y�D�Q�H���� �$�L�� �V�W�D�� �.�L-ai munci pentru ei 
�S�k�Q���� �D�L�� �F���G�H�D�� �M�R�V���� �G�D�F���� �Q-�D�P�� �I�L�� �Q�R�L�� �V���� �W�H�� �v�Q�Y��� ���P���´ (Vol.1, p.68); �Ä�'�D�U�� �F�k�Q�G�� �W�H�� �F�K�H�D�P���� �0�D�U�D�� �O�D��
�G�D�W�R�U�L�H�����W�U�H�E�X�L�H���V�����W�H���G�X�F�L���F�������G�D�F�����Q�X�����W�H���L�D���P�D�P�D���G�U�D�F�X�O�X�L�«���&�����G-�D�L�D���0�D�U�D���D�V�W�D���D���U���P�D�V���R���0�D�U�����G�H��
mameluci���������´ (Vol.1, p.96); �Ä- �+�D�L�����P�������W�U�H�F�L���v�Q�F�R�D�F�H�����F���S��� �k�Q�R�V�X�O�H�����Q�X��� �L-�D�P���V�S�X�V���F��-� �L���G�D�X�����F�H���W�H��
�M�H�O�H�ú�W�L�� �D�.�D�"�� �3�O�k�Q�J�H�� �F�D���E�O�H�J�X�¶���  ́(Vol.1, p.245); �Ä�0�D�P�D�� �R�� �G�R�P�R�O�L���� �V�S�X�Q�k�Q�G�� �F���� �X�Q�G�H�� �V���� �V�H�� �G�X�F���� �H�D��
�D�.�D�� �P�L�F������ �G�D�U�� �9�D�W�L�F���� �v�L�� � �L�Q�X�� �S�D�U�W�H���� �V�S�X�Q�k�Q�G�� �F���� �Q�X�� �H�� �D�.�D�� �P�L�F������ �H���P���J���U�H�D� �� �P�D�U�H���� �S�O�H�D�F���� �S�H��
�W�U�H�L�V�S�U�H�]�H�F�H�� �D�Q�L���´ (Vol.1, p.346); �Ä�)�������D�U�P���V���U�R�D�L�F�H�O�R�U���� �O�H�J�D� �L-�Y���� �F�k�L�Q�H�O�H���� �P�k�Q�F�D-l-�D� �L�� �I�U�L�S�W���´ 
(Vol.1, p.249); �Ä- �'�� -�L�����I�������.�L���O�X�L���Q�L�ú�W�H���I�O�R�U�L�����G�R�V���G�L�W�R�����F�H���H�ú�W�L���D�.�D���G�H���F�k�U�S���Q�R�D�V���"�����V�H���D�X�]�L���G�L�Q���F�D�V����
�J�O�D�V�X�O���P�D�P�H�L���´ (Vol.1, p.244) 

                                                             
5 Rozalia Colciar, �7�H�[�W�X�O�� �G�L�D�O�H�F�W�D�O�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �S�U�D�J�P�D�W�L�F������ �K�W�W�S�������Z�Z�Z���X�S�P���U�R���I�D�F�X�O�W�D�W�L�� �G�H�S�D�U�W�D�P�H�Q�W�H�����W�L�L�Q�
�H��
�O�L�W�H�U�H���F�R�Q�I�H�U�L�Q�
�H���V�L�W�X�O���L�Q�W�H�J�U�D�U�H���H�X�U�R�S�H�D�Q�D���/�X�F�U�D�U�L�����5�R�]�D�O�L�D�������&�R�O�F�L�D�U���S�G�I 
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�&�U�H�D�Q�J���� ���L�� �&�D�U�D�J�L�D�O�H���� �H�O�� �V�W�L�O�L�]�H�D�]���� �Y�R�U�E�L�U�H�D�� �
���U���Q�H�D�V�F�D�� �X�U�P���U�L�Q�G�� �X�Q�� �H�I�H�F�W�� �D�U�W�L�V�W�L�F���� �&�X�Y�L�Q�W�H�O�H�� �V�X�Q�W��
folosite cu sensul lor propriu. Numai r�D�U�H�R�U�L���D�S�D�U���F�X���V�H�Q�V�X�O���O�R�U���I�L�J�X�U�D�W�����S�U�R�G�X�F�k�Q�G���H�F�R�X���O�L�U�L�F�����F�D�����L���v�Q��
�H�[�H�P�S�O�H�O�H���X�U�P���W�R�D�U�H���G�H��figuri de stil : 
�3�H�U�V�R�Q�L�I�L�F���U�L:  �Ä�8�P�H�G���� �G�H�� �S�O�R�D�L�H���� �F�k�P�S�L�D�� �G�R�U�P�H�D�� �v�Q�� �W���F�H�U�H���� �3���P�k�Q�W�X�O�� �U���V�X�I�O�D�� �D�E�X�U�L�� �F�D�O�]�L���� �v�Q�F����
�Q�H�Y���]�X� �L�����V�R�D�U�H�O�H���Q�X���U���V���U�L�V�H�����L�D�U���F�H�U�X�O���v�Q�D�O�W���.�L���D�P�R�U� �L�W �v�Q�J�K�L� �H�D���O�H�Q�H�ú���X�O�W�L�P�L�L���Q�R�U�L���G�H���S�O�R�D�L�H�´ (Vol.1, 
p.106);  �Ä�D�S�D���V�H���V�F�X�U�J�H�D���O�D���Y�D�O�H���F�k�Q�W�k�Q�G�´ (Vol.2, p.377); �Ä�V�R�D�U�H�O�H���P�D�L���D�S�U�R�S�L�D�W���G�H���R�D�P�H�Q�L���G�R�U�P�H�D��
�.�L���H�O���v�Q���W�L�P�S�X�O���Q�R�S� �L�L�´��(Vol.2, p.97); 
Metafore���� �3�U�H�G�D�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �0�R�U�R�P�H�W�H�� �F�D�� �G�H�V�S�U�H�� �X�Q���Ä�S�U�L�]�R�Q�L�H�U�� �S�D�U�F�����I���U���� �V�F���S�D�U�H�� �D�O��
�H�O�H�P�H�Q�W�H�O�R�U���.�L���D�O���O�X�L���v�Q�V�X�.�L�´ ���9�R�O���������S���������������P�H�W�D�I�R�U�D���Ä�S�U�L�]�R�Q�L�H�U�´���V�L�P�E�R�O�L�]�H�D�]�����X�Q���G�H�V�W�L�Q���S�U�L�Q�V���S�D�U�F�D��
�v�Q�W�U-�X�Q�� �F�H�U�F�� �D�O�� �I�D�W�D�O�L�W���
�L�L���� �5���V���U�L�W�X�O�� �H�V�W�H���Ä�O�D�� �U���V���U�L�W�� �Q�R�U�L�L�� �V�H�� �G���G�X�V�H�U���� �O�D�� �R�� �S�D�U�W�H�� �.�L�� �O�D�� �P�D�U�J�L�Q�H�D��
�R�U�L�]�R�Q�W�X�O�X�L���D�S���U�X�V�H���E�X�]�D���U�R�ú�L�H���D���G�L�V�F�X�O�X�L���V�R�O�D�U���´�����9�R�O���������S���������������Ä�&�k�U�G�X�U�L���G�H���R�L���.�L���G�H���Y�L�W�H���E�H�K���L�D�X��
�Q�H�v�Q�F�H�W�D�W���� �S�U�L�Q�V�H�� �G�H�� �H�[�F�L�W�D� �L�D�� �D�V�I�L�Q� �L�W�X�O�X�L���� �V�I�k�U�ú�L�W�X�O�� �X�Q�H�L�� �]�L�O�H���� �P�X�O�V�X�O�� �.�L�� �G�R�P�Q�L�D�� �W���F�X�W���� �D�� �Q�R�S� �L�L���´��
(Vol.2, p.96). 
�+�L�S�H�U�E�R�O��: �Ä�6�D�O�F�k�P�X�O���W���L�D�W���V�W�U���M�X�L�D���v�Q�V�����S�U�L�Q���v�Q���O�0�L�P�H�D���.�L���F�R�U�R�D�Q�D���O�X�L���V�W�X�I�R�D�V�����W�R�D�W�����S�D�U�W�H�D���D�F�H�H�D��
�D���V�D�W�X�O�X�L�����D�F�X�P���W�R�W�X�O���V�H���I���F�X�V�H���P�L�F�����*�U���G�L�Q�D�����F�D�L�L�����0�R�U�R�P�H�W�H���v�Q�V�X�.�L�����D�U���W�D�X���E�L�F�L�V�Q�L�F�L�����&�H�U�X�O���G�H�V�F�K�L�V��
�.�L���F�k�P�S�L�D���Q���S���G�H�D�X���v�P�S�U�H�M�X�U�L�P�L�O�H���´ (Vol.1, p.89);   �Ä�7�H�P�H�U�H�D���Q�X���H�U�D���I���U�����Q�R�L�P�������F�X���W�R�D�W�H���F�����v�Q���D�H�U��
�Q�X���V�H���V�L�P�0�H�D���Q�L�F�L�R���D�G�L�H�U�H�����G�D�U���I�O�D�F���U�D���S���U�H�D���R���I�L�L�Q�0�����Y�L�H�����X�Q���E�D�O�D�X�U���D�P�H�Q�L�Q�0���W�R�U���F�D�U�H���S�U�L�Q�W�U-�R���Y�R�L�Q�0����
�G�X�.�P���Q�R�D�V�����S�X�W�H�D���V��-�.�L���v�Q�W�L�Q�G�����O�L�P�E�L�O�H���.�L���V�S�U�H���D�F�R�S�H�U�L�.�X�U�L�O�H���Y�H�F�L�Q�H���´��(Vol.1, p.362);   
Tautologia �H�V�W�H���R���D�O�W�����W�U���V���W�X�U�D���D���Q�L�Y�H�O�X�O�X�L���O�H�[�L�F�D�O�����F�D�U�D�F�W�H�U�L�V�W�L�F�����O�X�L���3�U�H�G�D�����F�D�U�H���F�R�Q�V�W�����v�Q���U�H�S�H�W�Drea 
�L�Q�X�W�L�O�����D���D�F�H�O�H�L�D���L���L�G�H�L�L���I�R�U�P�X�O�D�W�����F�X���D�O�W�H���F�X�Y�L�Q�W�H�����Ä�3�H�Q�W�U�X���W�R�W���V�D�W�X�O���G�R�P�Q�X�O���S�U�L�P�D�U���H���G�R�P�Q�X�O���S�U�L�P�D�U����
�G�D�U�� �S�H�Q�W�U�X�� �W�L�Q�H�� �Q�X���´ (Vol.1, p.314); �Ä�/�D�� �X�U�P�D�� �X�U�P�H�L�� �W�R�W�� �P�X�Q�F���� �H�� �.�L�� �R�D�P�H�Q�L�L�� �V�X�Q�W�� �R�D�P�H�Q�L���� �F�K�L�D�U��
�G�D�F�����X�Q�X�O���H���V���U�D�F���.�L���D�O�W�X�O���E�R�J�D�W���´��(Vol.1, p.346); �Ä�1�X���H�[�L�V�W�������O�H�J�H�D���H���O�H�J�H���.�L���J�D�W�D���´ (Vol.2, p.424); 
�Ä�'�H���G�D�W�����D�P���G�D�W���´ (Vol.2, p.426);  �Ä�(���D�G�H�Y���U�D�W�����G�D�U���.�L���F�k�Q�G���R���Y�H�Q�L�����F�����G�H���Y�H�Q�L�W���Y�L�Q�H�������Q�H���F�X�U���0�����S�H��
�W�R�0�L���D�E�V�R�O�X�W���´ (Vol.2, p.444);   
Onomastica �S�R�S�X�O�D�U���� �H�V�W�H�� �R�� �F�D�U�D�F�W�H�U�L�V�W�L�F���� �D�� �R�U�D�O�L�W���
�L�L���� �F�X�S�U�L�Q�G�H�� �S�R�U�H�F�O�H���� �Q�X�Pe trunchiate, nume 
generice, precum: �3�D�U�L�]�L�D�Q�X�����2�X���E�H�L�����0�D�U�P�R�U�R�ú�E�O�D�Q�F�����3�D� �D�Q�J�K�H�O�����$�E�U�H�D�X�����0�X�W�X�����S�R�D�Q�F�����H�W�F�� 
�/�L�P�E�D�M�X�O�� �L�P�S�U�H�F�D�
�L�H�L�� ���L�� �D�O�� �L�Q�V�X�O�W�H�L �H�V�W�H�� �I�R�O�R�V�L�W�� �F�X�� �L�Q�W�H�Q�
�L�L�� �D�J�U�H�V�L�Y�H���� �S�U�L�Q�� �W�H�U�P�H�Q�L�� �G�H�S�U�H�F�L�D�W�L�Y�L�� ���L��
�L�Q�M�X�U�L�R���L�����S�U�R�G�X�F�k�Q�G���H�I�H�F�W�H���G�H���R�U�D�O�L�W�D�W�H���I�D�P�L�O�L�D�U�������Ä�²  �3�H���G�U�D�F�X�¶���I�D�F�����V�H���U���V�W�L���L�D�U���Q�R�X�O���Y�H�Q�L�W���.�L���U���P�D�V�H��
�P�D�L���G�H�S�D�U�W�H���v�Q���S�L�F�L�R�D�U�H���F�X���E��� �X�¶���D�F�H�O�D���v�Q���P�k�Q���������´ (Vol.2, p.172);   �Ä�$�ú�D�����I�L�U�H-�D�L���D�O���G�U�D�F�X�O�X�L�����D�.�D���v� �L��
�W�U�H�E�X�L�H�����H�X���P�����J�k�Q�G�H�V�F���O�D���E�k�W�X���.�L���W�X���F�O���Q� ���Q�L���O�D���P�L�Q�H���F�D���X�Q���W�X�U�E�D�W�����F�k�Q�G���H�X���Q�X��� �L-�D�P���I���F�X�W���Q�L�P�L�F�«�´��
(Vol.2, p.281); �Ä�²  �'�� -�O�� �G�U�D�F�X�O�X�L���� �Q�X�� �ú�W�L�H�� �Q�L�F�L�� �V���� �V�H�� �L�V�F���O�H�D�V�F������ �V�S�X�V�H�� �&�R�V�W�D�F�K�H�� �D�O�� �-�R�D�F�K�L�L�� �F�X��
�G�L�V�S�U�H� ���´��(Vol.2, p.183);  �Ä�²  �3���L���V�����ú�W�L�H�����I�L�U-�D�U���D�L���G�U�D�F�X�O�X�L���´��(Vol.1, p.126); �Ä�&�H-�R���V�����P���Q�k�Q�F�L�����P������
�W�k�P�S�L�W�X�O�H�"�´��(Vol.1, p.425); �Ä�²  �$�ú�D�� �D���I���F�X�W�� �W�R�D�W���� �O�X�P�H�D�"�����$�L�� �X�L�W�D�W�����I���"�� �7�k�P�S�L�W�R���´��(Vol.1, p.162); 
�Ä�²  Ne-no-ro-ci-tu-�O�H�����3�D�U�D�V�F�K�L�Y�H�����1�H�Q�R�U�R�F�L�W�X�O�H���F�H���H�ú�W�L���´��(Vol.1, p.412);  �Ä�(�O���.�L���F�X���Q�H�Q�R�U�R�F�L�W�X-���O�D��
�G�H�� �0�D�Q�W�D�U�R�ú�L�H�� �.�L�� �F�D�U�H�� �V-�R�U�� �P�D�L�� �L�Y�L�«�´��(Vol.2, p.102);  �Ä�0�k�Q�F�D-o-�D�U�� �S���P�k�Q�W�X�O�� �G�H�� �F�D�V�����´��(Vol.2, 
p.458);  �Ä�²  �.i tu ce-oi �I�L���D�Y�k�Q�G�����I�L�U�H-�D�L���D�I�X�U�L�V�L�W�����V�����I�L�L���������´��(Vol.2, p.146);  �Ä�0�������&�R�V�W�D�F�K�H�����]�L�F�H�����P-
�D�X���E���W�X�W�����P�������W�X-�L���S�D�ú�W�H�O�H���P��-�V�L�L���´��(Vol.2, p.109).  
�2�P�X�O���G�H���O�D���V�D�W���Y�R�U�E�H���W�H���P�D�L���E�X�U�X�L�H�Q�R�V�����D�V�W�I�H�O���v���L���v�Q�M�X�U�������L���E�O�H�V�W�H�D�P�����Q�H�Y�D�V�W�D�����v�Q�M�X�U�������L���E�O�H�V�W�H�D�P�����S�H��
�W�R�D�W�����O�X�P�H�D�����D�Q�L�P�D�O�H�O�H�����G�H���P�D�P�D�����G�H���W�D�W�D�����L���G�H���W�R�D�W�H���F�R�P�S�R�Q�H�Q�H�W�H�O�H���O�R�U���D�Q�D�W�R�P�L�F�H�����Ä�²  Nea, n-auzi, 
�V�X�U�G�X�O�H���«���7�X-� �L���D�G�L�Q�H�D�X�U�H�D���P��-�W�L�L�����V�W�U�L�J�����0�R�U�R�P�H�W�H���v�Q�I�X�U�L�D�W���´ (Vol.1, p.30); �Ä�1�X�X�����7�D�F�L�����W�X-� �L���U�D�L�X�O��
�P��-�W�L�L�����7�D�F�L�����F�H�D�U�D���P��-�W�L�L���´��(Vol.1, p.161); �Ä�²  Nia d-acolo, plesni-� �L-ar ochii de potaia dracului! 
� �L�S���� �*�X�L�F�D�� �L�H�ú�L�Q�G�� �D�I�D�U������ �0�k�Q�F�D�ú�L�� �P�k�Q�F�D�U�H�D�� �S�X�L�O�R�U���� �O�R�Y�L-te-�D�U�� �W�X�U�E�D�U�H�D�� �D�V�W���]�L�� �.�L�� �P�k�L�Q�H���� �>�������@��
�)�X�U�L�R�D�V�������*�X�L�F�D���L�]�E�L���F�X���E�X�O�J���U�L���v�Q���J�D�U�G���E�O�H�V�W�H�P�k�Q�G�����²  �0�k�Q�F�D-� �L-�D�U���F�R�D�G�D���F�X�L���W�H���D�U�H�����F�����Q�X-� �L���G�����V����
�P���Q�k�Q�F�L���.�L�� �Y�L�L�� �.�L�� �I�D�F�L�� �E�X�U�W���� �v�Q�� �F�X�U�W�H�D�� �P�H�D���� �)������ �D�U�P���V���U�R�D�L�F�H�O�R�U���� �O�H�J�D� �L-�Y���� �F�k�L�Q�H�O�H���� �P�k�Q�F�D-l-�D� �L��
�I�U�L�S�W���´(Vol.1, p.248);  �Ä�1�X�P���U�X�O�� �F�X�U�H�Q�W���� �Q�X�P�H�O�H�� �.�L�� �S�U�R�Q�X�P�H�O�H���� �F�R�P�X�Q�D�� �.�L�� �M�X�G�H� �X�O���� �R�F�X�S�D� �L�D�� �.�L�� �S�«��
�P��-�V�L�L���´��(Vol.2, p.109). 
Limba de lemn �H�V�W�H���R���W�U���V���W�X�U�����F�D�U�D�F�W�H�U�L�V�W�L�F�����D �R�S�H�U�H�O�R�U���V�F�U�L�V�H���v�Q���S�H�U�L�R�D�G�D���F�R�P�X�Q�L�V�W�������0�D�U�L�Q���3�U�H�G�D��
�V�H�� �v�Q�V�F�U�L�H�� �v�Q�� �J�D�O�H�U�L�D�� �V�F�U�L�L�W�R�U�L�O�R�U�� �F�D�U�H�� �G�L�D�O�R�J�K�H�D�]���� �F�X�� �F�L�W�L�W�R�U�X�O�� �S�H�Q�W�U�X�� �D�� �W�U�D�J�H�� �X�Q�� �V�H�P�Q�D�O�� �G�H�� �D�O�D�U�P����
�D�V�X�S�U�D�� �D�O�L�H�Q���U�L�L�� �O�L�P�E�L�L���� �I�R�O�R�V�L�Q�G�� �S�H�U�V�R�Q�D�M�H�O�H�� �S�H�� �F�D�U�H�� �O�H�� �F�U�H�H�D�]���� �S�H�Q�W�U�X�� �D�� �W�U�D�Q�V�P�L�W�H���� �X�Q�H�R�U�L�� �G�R�D�U�� �v�Q��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

411 
 

subt
ext, 

�D�O�W�H�R�U�L�� �O�D�� �Y�H�G�H�U�H���� �P�H�V�D�M�H�O�H�� �G�H�� �D�Y�H�U�W�L�]�D�U�H�� �D�V�X�S�U�D�� �v�Q�F�H�U�F���U�L�L�� �G�H�� �D�� �W�U�D�Q�V�I�R�U�P�D�� �O�L�W�H�U�D�W�X�U�D�� �G�L�Q�� �D�U�W���� �D��
�F�X�Y�k�Q�W�X�O�X�L�����v�Q���L�Q�V�W�U�X�P�H�Q�W���D�O���U���V�S�k�Q�G�L�U�L�L���L�G�H�R�O�R�J�L�H�L�� 
�3�U�H�G�D���V�X�U�S�U�L�Q�G�H���W�U�D�Q�V�I�R�U�P���U�L�O�H���L�P�S�X�V�H���G�H���L�G�H�R�O�R�J�L�D���F�R�P�X�Q�L�V�W�������D�W�k�W���v�Q���S�O�D�Q�X�O���Y�L�H�
�L�L���V�R�F�L�D�O�H�����F�k�W�����L���v�Q��
�S�O�D�Q�� �O�L�Q�J�Y�L�V�W�L�F���� �Ì�Q�� �Y�R�O�X�P�X�O�� �D�O�� �,�,-lea al romanului �0�R�U�R�P�H� �L�L �D�F�H�V�W�D�� �S�U�H�]�L�Q�W���� �R�� �O�X�P�H�� �V�F�K�L�P�E�D�W������ �v�Q��
�F�D�U�H���Q�L�P�H�Q�L�� �Q�X���V�H�� �P�D�L���U�H�J���V�H���W�H�����X�Q�G�H�� �I�L�H�F�D�U�H���H�V�W�H���Q�H�Y�R�L�W���V���� �V�H���D�G�D�S�W�H�]�H���S�H�Q�W�U�X���D���V�X�S�U�D�Y�L�H� �X�L�����1�L�F�L��
biserica nu iese din tipare, folosindu-se, astfel, orice mijloc de inoculare a ideologiei. Altfel, 
�I�X�Q�F� �L�R�Q�D�U�L�L�� �U�X�U�D�O�L���� �v�Q�Y��� ���W�R�U�L�� ���L�� �W�L�Q�H�U�H�W�� �ú�F�R�O�D�U�� �H�U�D�X�� �P�R�E�L�O�L�]�D� �L���� �F�R�Q�V�W�L�W�X�L� �L�� �v�Q�� �H�F�K�L�S�H�� ���L�� �W�U�L�P�L�ú�L�� �S�U�L�Q��
�F�D�V�H�O�H���R�D�P�H�Q�L�O�R�U�����L���S�H���F�k�P�S���V�����Ä�S�R�S�X�O�D�U�L�]�H�]�H�´���D�F�H�V�W�H���G�L�V�S�R�]�L�
�L�X�Q�L�����L���L�Q�V�W�U�X�F�
�L�X�Q�L�����Ä�3�U�H�R�W�X�O���v�Q�V�X�.�L�����v�Q��
prim�D���G�X�P�L�Q�L�F�����G�H���V�H�F�H�U�L�.�����F�L�W�L���v�Q���E�L�V�H�U�L�F�����R���H�Q�F�L�F�O�L�F�����D���3�D�W�U�L�D�U�K�L�H�L���2�U�W�R�G�R�[�H���5�R�P�k�Q�H���S�U�L�Q���F�D�U�H�����F�X��
�W�H�[�W�H���G�L�Q���(�Y�D�Q�J�K�H�O�L�H���V�D�X���G�L�Q���V�F�U�L�V�R�U�L�O�H���6�I�k�Q�W�X�O�X�L���$�S�R�V�W�R�O���3�D�Y�H�O�����H�U�D�X���v�Q�G�H�P�Q�D�0�L���R�D�P�H�Q�L�L���V�����D�V�F�X�O�W�H��
�G�H���R�U�G�L�Q�H�O�H���D�X�W�R�U�L�W���0�L�O�R�U���.�L���V�����D�G�X�Q�H���F�X���J�U�L�M�����Ä�G�D�U�X�O���F�H�U�H�V�F�´ �D�O���S���P�k�Q�W�X�O�X�L�����V�����Q�X���U�L�V�L�S�H�D�V�F�����J�U�k�X�O����
�V��-�O���V�H�F�H�U�H���O�D���W�L�P�S���.�L���V�����Q�X-�O���V�F�X�W�X�U�H���v�Q�W�k�U�]�L�L�Q�G���U�H�F�R�O�W�D�U�H�D�´ (Vol. 2, p. 292). 
�1�L�Y�H�O�X�O���P�R�U�I�R�O�R�J�L�F�����L���V�L�Q�W�D�F�W�L�F 
Verbele modale sunt construite cu verbele a avea, a da, a fi, a trebui, a veni, a vrea, se cade, se 
cuvine, se pare. �Ä�²  ���������W�U�H�E�X�L�H���V�����Q�H���v�Q�W�R�D�U�F�H�P���D�F�D�V�����´��(Vol.1, p.36); �Ä�²  Nu-�L���Y�L�Q�H���Q�H�D�P���V�����V�W�H�D����
�V�S�X�V�H�� �G�L�Q�� �Q�R�X�� �'�X�P�L�W�U�X�� �O�X�L�� �1�D�H���´��(Vol.1, p.125); �Ä�1�X�� �V�H�� �v�Q�W�k�P�S�O�D�V�H�� �v�Q�F���� �Q�L�P�L�F���� �G�D�U�� �D�Y�H�D�� �V���� �V�H��
�v�Q�W�k�P�S�O�H�����V�L�P� �H�D���F�����G�H���D�L�F�L���v�Q�D�L�Q�W�H���D�Y�H�D���V�����G�R�U�H�D�V�F�����.�L���P�D�L���P�X�O�W���V��-�O���Y�D�G�����S�H���0�R�U�R�P�H�W�H���D�.�D���F�X�P���v�L��
� �k�ú�Q�L�V�H�� �v�Q�� �F�O�L�S�D�� �D�F�H�H�D�� �G�R�U�L�Q� �D���� �D�G�L�F���� �D�F�H�V�W�D�� �V���� �Y�L�Q���� �O�D�� �H�O�� �O�D�� �S�R�D�U�W���� �.�L�� �H�O���� �7�X�G�R�U�� �%���O�R�V�X���� �V��-�.�L�� �E�D�W����
�M�R�F���G�H���H�O���.�L���V��-�O���X�P�L�O�H�D�V�F�����´��(Vol.1, p.154); �Ä�8�Q���E���L�D�W���G�H�ú�W�H�S�W���V�S�X�Q�H���R���G�D�W�����O�X�F�U�X�O���S�H���F�D�U�H���v�O���D�U�H���G�H��
�V�S�X�V�� �.�L�� �D�� �G�R�X�D�� �R�D�U���� �Q�X-�O�� �P�D�L�� �U�H�S�H�W�����´��(Vol.1, p.285); �Ä���X�J�X�U�O�D�Q�� �G�D�� �G�H�� �E���Q�X�L�W�� �F������ �v�Q�� �F�H�� �S�U�L�Y�H�ú�W�H��
�S�U�R�E�O�H�P�D���G�L�V�F�X�W�D�W�������Q�X���F�U�H�G�H�D���F�����0�R�U�R�P�H�W�H���S�R�D�W�H���V�����v�Q� �H�O�H�D�J�����F�H���J�k�Q�G�H�D���G�H���I�D�S�W�����X�J�X�U�O�D�Q���G�H�V�S�U�H 
�H�D���.�L���D�V�W�D���R�U�L�F�k�W���G�H���P�X�O�W���D�U���v�Q�F�H�U�F�D�����X�J�X�U�O�D�Q���V��-�L���H�[�S�O�L�F�H�´��(Vol.1, p.304); �Ä�(�L�����L�Q�W�U�X���H�X���.�L���L�D�X��� �X�L�F�D����
�R�� �E�H�D�X�� �.�L�� �G�D�X�� �V���� �S�O�H�F���´��(Vol.1, p.332);  �Ä�0�D�U�H�� �.�L�� �W�D�U�H���� �0�R�U�R�P�H�W�H���� �H�U�D�� �V���� �Q�L�F�L�� �Q�X-�O�� �P�D�L�� �F�X�Q�R�V�F���´��
(Vol.1, p.333). 
Verbele iotacizate �U�H�S�U�H�]�L�Q�W�����X�Q�� �I�H�Q�R�P�H�Q�� �P�R�U�I�R�O�R�J�L�F�� �v�Q�W�U�H�E�X�L�Q�
�D�W���G�H�� �O�L�Q�J�Y�L���W�L���F�D���6�H�Y�H�U���3�R�S�����,�R�U�J�X��
�,�R�U�G�D�Q���� �$�O�H�[�D�Q�G�U�X�� �*�U�D�X�U���� �F�D�U�H�� �F�R�Q�V�W���� �v�Q�� �I�H�Q�R�P�H�Q�X�O�� �G�H�� �D�O�W�H�U�D�U�H�� �D�� �F�R�Q�V�R�D�Q�H�O�R�U��t, d, n, r, l, s ��i este 
specific graiului din Oltenia: �V��-�O���S�X�L�H�����V��-�O���0�L�H�����V�����U�R�D�]�������V�����Y�L�X�����V�����P�����D�P�k�L�H�����V�����U���P�k�L�H�����V�� prinz, 
�V�����P�k�L�H���H�W�F���� 
Perifrazele populare de viitor �V�X�Q�W�� �I�R�D�U�W�H�� �I�U�H�F�Y�H�Q�W�� �I�R�O�R�V�L�W�H���� �D�W�k�W�� ���Q�� �G�L�V�F�X�U�V�X�O�� �D�X�F�W�R�U�L�D�O���� �F�k�W�� ���L�� �v�Q��
�U�H�S�O�L�F�L�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �U�H�S�U�R�G�X�V�H�� �v�Q�� �V�W�L�O�X�O�� �G�L�U�H�F�W���� �L�Q�G�L�U�H�F�W�� ���L�� �L�Q�G�L�U�H�F�W-.liber: �Ä�&�H-�R�� �V���� �F�U�H�D�G�� lumea 
�G�H�V�S�U�H�� �Q�R�L�� �G�D�F���� �D�L�� �V��-�O�� �O�D�ú�L�� �S�H�� �E���L�D�W�X�O�� �O�X�L�� �)�O�R�U�L�F���� �U�H�S�H�W�H�Q�W�"�� �Ä�,�D�� �X�L�W��-te, �R�� �V���� �]�L�F��, mama lor de 
�v�Q�Y��� ���W�R�U�L���� �F���� �S�U�R�ú�W�L�� �F�R�S�L�L�� �P�D�L�� �D�X���´ (Vol.1, p.256); �Ä�v�Q�� �O�R�F�� �V���� �O�H�� �U���V�S�X�Q�G���� �S�U�L�Q�� �F�X�Y�L�Q�W�H�� �I���F�X�V�H�� �X�Q��
�J�H�V�W���F�X���P�k�Q�D�����D�G�L�F���� �P�H�U�J�H� �L�� �.�L���Y�R�L���v�Q�D�L�Q�W�H�����F�����W�R�W���Q-�R���V�����v�Q� �H�O�H�J�H� �L �G�D�F�����Y�����V�S�X�Q�«�´��(Vol.2, p.15); 
�Ä�&�����Q�L�F�L���H�D���Q-�R���V�� mai stea �P�X�O�W���.�L���R���V�����V�H���G�X�F�� �.�L���H�D���´��(Vol.2, p.29); �Ä�������'�D�F�����R���V�����W�U���L�H�V�F, �R���V�����D�P��
�J�U�L�M�� �G�H���F�R�S�L�O�����G�D�F�����Q�X�����H���O�R�F���.�L���S�H�Q�W�U�X���P�L�Q�H���v�Q���G�H�D�O���O�D���F�L�P�L�W�L�U���´��(Vol.2, p.30) etc. 
Verbele la prezumtiv �S�R�W���D�Y�H�D�� �G�R�X���� �I�X�Q�F�
�L�L�� �S�U�L�Q�F�L�S�D�O�H���� �G�H�� �I�R�U�P�X�O�D�U�H�� �G�H�� �S�U�H�V�X�S�X�Q�H�U�L�� ���L�� �D�� �G�X�E�L�X�O�X�L��
�F�D�U�H�� �O�H�� �v�Q�V�R�
�H���W�H�� ���L�� �G�H�� �P�D�U�F�D�U�H�� �D�� �G�L�V�W�D�Q�
�H�L�� �I�D�
���� �G�H�� �L�G�H�L�� �S�U�H�O�X�D�W�H�� �G�H�� �O�D�� �D�O�
�L�L���Ä�8�Q�G�H�� �G�U�D�F�X��s-o fi 
�G�X�F�k�Q�G�"���´��(Vol.1, p.223); �Ä�7�H-o fi privind�����]�L�V�H���´��(Vol.1, p.213); �Ä�$�F�X���G�H���F�H���P-oi �I�L���I���F�k�Q�G �V�����P����
scol degeaba?! Ce-�L���I�L���D�Y�k�Q�G �F�X���P�L�Q�H�"���´ (Vol.1, p.181); �Ä�7�X���F�H���W�U�H�D�E�����R�L���I�L���]�L�F�k�Q�G �F�����D�L���v�Q�F�R�D�F�H�"�´��
(Vol.2, p.210); �Ä�Q-�R�L�� �I�L�� �Y�U�k�Q�G �V���� �P���� �G�X�F�� �W�R�W�� �H�X�"�´(Vol.2, p.191); �Ä�,-�R�� �I�L�� �S�O���F�k�Q�G �G�H�� �H�O���´��(Vol.2, 
p.409) etc. 
Forme apocopate ale unor verbe la imperativ, ca: �V�F�R�D�O�¶��- �Ä�1�L�F�X�O�D�H�����V�F�R�D�O�¶���F�����W�H���F�D�O�F�����F���U�X� �D���´��
(Vol.1, p.328);   �Y�L�Q�¶���± �Ä�,�D���Y�L�Q�¶�Q�F�R�D�F�H���´ (Vol.1, p.247). 
Omonimia formei verbale de persoana a III-a, singular-plural �����Ä�G�H�]�D�F�R�U�G�X�O�´���U�H�S�U�H�]�L�Q�W�����R���P�D�U�F����
�S�R�S�X�O�D�U��-�U�H�J�L�R�Q�D�O�����F�D�U�H���D�S�D�U�H���v�Q���U�H�S�O�L�File personajelor: �Ä�0�������Y�R�L���D�X�]�L� �L���F�H���V�S�X�Q�H�����V�W�D���D�L�F�L�"���´(Vol.1, 
p.130); �Ä�(���P�X�O� �L���ú�R�P�H�U�L���v�Q���%�X�F�X�U�H�.�W�L�����������´(Vol.2, p.19); �Ä�G�D�F�����Q�X-�L���E�D�W�H���Q�H�P� �L�L���D�F�X�P�D���S�H���U�X�ú�L�����S�k�Q����
�v�Q���L�D�U�Q�������v�L���E�D�W�H���U�X�ú�L�L���S�H���Q�H�P� �L���´(Vol.2, p.30); 
�)�R�U�P�H�� �S�R�S�X�O�D�U�H�� �D�O�H�� �S�U�R�Q�X�P�H�O�X�L�� ���L�� �D�O�H�� �D�G�M�H�F�W�Lvului demonstrativ �± constituie unul dintre cele 
�P�D�L���H�Y�L�G�H�Q�W�H�����L�� �P�D�L�� �I�U�H�F�Y�H�Q�W�H�� �P���U�F�L���G�H���R�U�D�O�L�W�D�W�H�����Ä�6-a apucat cu omul ���V�W�D�´��(Vol.1, p.182); �Ä�1�X-i 
�I�D�F���Q�L�P�L�F�����v�L���L�D�X���G�H�F�O�D�U�D� �L�H���.�L���S�H���E�D�]�D���H�L���V�����V�H���M�X�G�H�F�H���F�X�����V�W�D�´ (Vol.1, p.183); �Ä�3���L�����E�����1�L�O�������O�X�P�H�D��
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�V�X�Q�W�H�P�� �Q�R�L�� �S�U�R�ú�W�L���� �W�X�� �ú�W�L�L��asta�"�� �v�O�� �L�Q�I�R�U�P���� �3�D�U�D�V�F�K�L�Y�� �D�Y�k�Q�G�� �v�Q�� �J�O�D�V�� �F�H�Y�D�� �F�D�U�H�� �D�U���W�D�� �F���� �v�Q�� �S�U�L�Y�L�Q� �D��
asta �G�H���P�X�O�W���V�X�Q�W���H�L���D�F�R�S�H�U�L� �L���G�H���U�X�ú�L�Q�H���´��(Vol.1, p.198); �Ä�������1�L�F�X�O�D�H���O-�D�U���I�L���v�Q�H�F�D�W���S�H���Q�H�Q�R�U�R�F�L�W�X�O�����O�D 
�G�H�� �*�K�H�R�U�J�K�H�� �>�«�@�� �1�R�U�R�F�� �F�������O�D nici nu se uita �O�D�� �H�O�������´��(Vol.2, p.441); �Ä�D�� �Y�R�U�E�L�W�� �H�O�� �F�X�� �W�R�Y�D�U���ú�L�L��
���ú�W�L�D�´��(Vol.2, p.197); �Ä���ú�W�L�D �V�X�Q�W���P�D�L���P�D�U�L���F�D���U�H�J�H�O�H�´��(Vol.2, p.165); �Ä�8�L�W�H�����V�X�Q�W���I�H�W�H�O�H��astea �D�F�L���.�L��
�I�U�D� �L�L�����ú�W�L�D�´��(Vol.1, p.203); �Äastea �V�X�Q�W���D�ú�H�]���U�L���H�I�H�P�H�U�H�´��(Vol.2, p.15) etc. 
Formele reduse ale numeralelor �G�H�� �O�D�� �X�Q�V�S�U�H�]�H�F�H�� �O�D�� �Q�R�X���V�S�U�H�]�H�F�H�����Ä�F���U�X� �H�O�H�� �F�D�U�H�� �D�ú�W�H�S�W�D�X��
�Ä�W�U�H�Q�X�O���G�H���G�R�L�ú�S�H�´�����G�H���P�L�H�]�X�O���Q�R�S� �L�L�´��(Vol.2, p.229); �Ä�(���I�D�W�����P�D�U�H�����Q�X���P�D�L���D�U�H���S�D�L�ú�S�H �D�Q�L�´��(Vol.2, 
p.148); �Ä�3���L�����F�k� �L���V�����I�L�H�����Y�U�H�R���F�L�Q�F�L�ú�S�H�����U���V�S�X�Q�V�H�����X�J�X�U�O�D�Q���O�D���I�H�O���G�H���X�L�P�L�W���F�����D�F�H�ú�W�L���F�L�Q�F�L�ú�S�H���D�Q�L���H�U�D�X��
pe-acolo pe-�D�S�U�R�D�S�H�� �S�U�L�Q�� �S�U�H�D�M�P�D�� �O�R�U�� �.�L�� �Q�L�F�L�� �Q�X�� �E���J�D�V�H�U���� �G�H�� �V�H�D�P���� �F�k�Q�G�� �W�U�H�F�X�V�H�U�����´��(Vol.2, 
p.471); �Ä�(���I�D�W�����P�D�U�H�����Q�X���P�D�L���D�U�H���S�D�L�ú�S�H �D�Q�L�´��(Vol.2, p.148); �Ä�(���I�D�W�����P�D�U�H�����Q�X���P�D�L���D�U�H���S�D�L�ú�S�H �D�Q�L�´��
(Vol.2, p.148) etc. 
�2�P�L�W�H�U�H�D���D�U�W�L�F�R�O�X�O�X�L���Ä-�O�´ �H�V�W�H���X�Q���I�H�Q�R�P�H�Q���V�S�H�F�L�I�L�F���R�U�D�O�L�W���
�L�L�����W�U�D�Q�V�F�U�L�H�U�H�D���Q�H�S�U�R�Q�X�Q�
���U�L�L���D�U�W�L�F�R�O�X�O�X�L��
�Ä-�O�´�� �H�V�W�H�� �P�D�U�F�D�W���� �v�Q�� �J�H�Q�H�U�D�O�� �G�H�� �D�S�R�V�W�U�R�I�����Ä�$�V�W�D�� �H�U�D�� �v�Q�� �S�O�L�Q�� �F�H�Q�W�U�X�¶�� �%�X�F�X�U�H�ú�W�L�X�O�X�L�������´��(Vol.2, p.11); 
�Ä�Q�X���H���G�U�D�F�X���F�K�L�D�U���D�W�k�W���G�H���Q�H�J�U�X�´��(Vol.1, p.347); �Ä�v� �L���V�S�X�Q���F�X���I�U�X�P�R�V�X�¶���������´��(Vol.1, p.183); �Ä�3�O�k�Q�J�H��
�F�D���E�O�H�J�X�¶���´��(Vol.1, p.245) etc. 
Adverbele, ca forme ale limbajului colocvial oral, �F�D�U�H�� �G�R�Y�H�G�H�V�F�� �D�S�D�U�W�H�Q�H�Q�
�D�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �O�D��
mediul popular: �Ä�3���L���I�R�D�U�W�H���P�X�O� �X�P�H�V�F�����G��-�P�L���.�L���P�L�H��ici�����5�R�P�k�Q�L�H�L�����Q�L�ú�W�H���F�R�O�R�Q�L�L�����V�����W�U���L�H�V�F���E�L�Q�H�����.�L��
�V�����Y�H�]�L���F�X�P���v�Q�Y��� ���F�D�U�W�H���´��(Vol.1, p.261); �Ä�.�L���D�W�X�Q�F�L���Y�H�Q�L�P��colea �v�Q���V�D�W�´��(Vol.1, p.343);  �Ä�&�H���I�D�F���H�X��
aicea���� �G�R�P�Q�X�O�H�"�´   (Vol.2, p.158);  �Ä�(�U�D��acolea���� �F�D�� �X�Q�� �S�D�]�Q�L�F�� �Y�R�O�X�Q�W�D�U�� �D�O�� �S�U�L�P���U�L�H�L���´��(Vol.2, 
p.317). 
Interj �H�F�
�L�L�O�H �F�R�Q�V�W�L�W�X�L�H�� �X�Q�� �I�D�F�W�R�U�� �G�H�� �R�U�D�O�L�W�D�W�H�� �F�X�� �S�X�W�H�U�Q�L�F�H�� �Y�D�O�R�U�L�� �V�W�L�O�L�V�W�L�F�H���� �D�I�O�D�W�H�� �v�Q�� �]�R�Q�D�� �S�R�S�X�O�D�U-
�I�D�P�L�O�L�D�U�������Ä�0�L-�H�U�D���Q�L� �H�O���I�U�L�F�����.�L���P�L�H����haiti�����D�F�X�¶���v�O���v�Q�W�R�D�U�F�H���v�Q�G���U���W���´��(Vol.1, p.195); �Ä�0-am dus la 
���O�D�� �.�L�� ���O�D����oleu���� �Q�L�F�L�� �Q�X�� �Y�U�H�D�� �V���� �V�W�H�D�� �G�H�� �Y�R�U�E�����´��(Vol.1, p.188); �Ä�$�«�� �0�R�U�R�P�H�W�H���>�«�@�� �$�K�D���� �$�K�D����
�H�[�F�O�D�P�������>�������@�+�H�����K�H�����K�H���´��(Vol.1, p.191-192); �Ä�=���X���F�����O-�D�P���I���F�X�W�����$�R�O�H�R���´��(Vol.2, p.420).  
La nivel sintactic���� �3�U�H�G�D�� �I�R�O�R�V�H���W�H�� �R�� �V�L�Q�W�D�[�D�� �F�R�P�S�O�L�F�D�W�D���� �W�R�S�L�Q�G�� �v�Q�W�U-�R�� �V�L�Q�J�X�U���� �I�U�D�]���� �H�[�S�U�L�P�D�U�H�D��
�G�L�U�H�F�W�������L���L�Q�G�L�U�H�F�W�������J�k�Q�G�X�O���V�F�U�L�L�W�R�U�X�O�X�L���H�[�S�U�L�P�D�W���S�U�L�Q���H�Y�R�F�D�U�H�����L���J�k�Q�G�X�O���S�H�U�V�R�Q�D�M�X�O�X�L���H�Y�L�G�H�Q�
�L�D�W���S�U�L�Q��
dialog), acesta se exprima clar, transparent. 
�,�O�X�V�W�U�D�W�L�Y���� �H�V�W�H�� �V�F�H�Q�D�� �v�Q�� �F�D�U�H�� �D�X�W�R�U�X�O�� �v�O�� �S�U�H�]�L�Q�W���� �S�H�Q�W�U�X�� �X�O�W�L�P�D�� �R�D�U���� �v�Q�� �P�R�G�� �G�L�U�H�F�W�� �S�H�� �0�R�U�R�P�H�W�H����
�Ä�0�R�U�R�P�H�W�H���V�H���D�S�U�R�S�L�D���v�Q�F�H�W���F�X���.�D�Q�0�X�O���V���X���G�H���Y�L�U�R�D�J�������v�O���W�H�U�P�L�Q�����.�L���V�H���v�Q�W�R�D�U�V�H���D�S�R�L���.�L���v�O���O�X�����G�H���O�D��
�F�D�S�� �V��-�O�� �D�G�k�Q�F�H�D�V�F������ �$�S�D�� �V�H�� �V�F�X�U�J�H�D�� �O�D�� �Y�D�O�H�� �F�k�Q�W�k�Q�G�� �.�L�� �G�H�� �V�X�V�� �F�R�Q�W�L�Q�X�D�� �V���� �W�R�D�U�Q�H�� �I���U���� �R�S�U�L�U�H����
�0�R�U�R�P�H�W�H���U�L�G�L�F�����I�U�X�Q�W�H�D���.�L���V�H���X�L�W�����.�L���F�H�H�D���F�H���Y���]�X���v�O���I���F�X���V��-�.�L���G�H�D���S���O���U�L�D���S�H���F�H�D�I�D���G�H���D�G�P�L�U�D�0�L�H����
�-�D�Q�0�X�O���F�H�O���P�D�U�H�����F�R�P�X�Q���W�X�W�X�U�R�U���J�U���G�L�Q�L�O�R�U���G�H���S�H-�D�F�R�O�R�����G���G�H�D���S�H�V�W�H���P�D�O���G�H-�D�W�k�W�D���D�S�����.�L���G�D�F�����Q-ar fi 
�F�X�U�V���F�X���U�H�S�H�]�L�F�L�X�Q�H���V�S�U�H���R���G�L�U�H�F�0�L�H���D���H�L���F�D�U�H���G�X�F�H�D���V�S�U�H���U�k�X�����W�H-�D�L���I�L���S�X�W�X�W���W�H�P�H���F�����G�D�F�����S�O�R�D�L�D���Q�X���V�H��
�Y�D���R�S�U�L���F�X�U�k�Q�G�����Y�D���v�Q�H�F�D���V�D�W�X�O�� 
�/�L�S�V�L�Q�G���D�W�k�W�D���Y�U�H�P�H���G�L�Q���S�U�L�G�Y�R�U���,�O�L�Q�F�D���V�H���Q�H�O�L�Q�L�.�W�L���F�H�D���G�L�Q�W�k�L���G�H���W�D�W���O���H�L���.�L���L�H�.�L���G�X�S�����H�O���F�X���X�Q���V�D�F���v�Q��
�F�D�S���� �&�k�Q�G�� �v�O�� �Y���]�X�� �F�X�� �V�D�S�D�� �v�Q�� �P�k�Q���� �.�L�� �X�G�� �G�H�� �V�X�V�� �S�k�Q���� �M�R�V�� �v�Q�F�H�S�X�� �V���� �V�W�U�L�J�H�� �O�D�� �H�O�� �V���� �V�H�� �v�Q�W�R�D�U�F����
�Q�X�P�D�L�G�H�F�k�W�� �v�Q�� �F�D�V������ �Q�X-�.�L�� �G���G�H�D�� �V�H�D�P�D�� �F���� �S�X�W�H�D�� �V���� �U���F�H�D�V�F���� �.�L�� �V���� �P�R�D�U���"�� �'�D�U�� �0�R�U�R�P�H�W�H�� �S�D�U�F����
�Q�L�F�L�� �Q�X�� �D�X�]�H�D�� �.�L�� �]�D�G�D�U�Q�L�F�� �I�D�W�D�� �V�H�� �D�S�U�R�S�L�H�� �.�L�� �v�O�� �W�U�D�V�H�� �G�H�� �P�k�Q������ �I�X�J�L�� �G�H-�D�L�F�L���� �R�� �J�R�Q�L�� �H�O���� �Q�X�� �Y�H�]�L�� �F���� �H��
�S�O�R�D�L�H���F�D�O�G���"���'�D�U���D�.�D���F�D�O�G�����F�X�P���H�U�D�����I�D�W�D���.�L���v�Q�F�H�S�X�V�H���V�����F�O���Q�0���Q�H���G�L�Q���G�L�Q�0�L�����6�H���v�Q�W�R�D�U�V�H���v�Q���F�D�V�����.�L��
�F�X�U�k�Q�G���L�H�.�L�U�����.�L���F�H�O�H�O�D�O�W�H���V�X�U�R�U�L���.�L���v�Q�F�H�S�X�U�����.�L���H�O�H���V�����V�W�U�L�J�H���V�S�U�H���J�U���G�L�Q�������W�D�W�������Y�L�Q���v�Q�F�R�D�F�H�����v�Q�V�����I���U����
�F�D���H�O���V�����O�H���D�V�F�X�O�W�H�����F�R�Q�G�X�F�k�Q�G���P�D�L���G�H�S�D�U�W�H���W�R�U�H�Q�W�H�O�H���G�H���D�S�������I���F�k�Q�G�X-�O�H���O�R�F���F�X���V�D�S�D���.�L���F�R�Q�W�L�Q�X�k�Q�G��
�O�L�Q�L�.�W�L�W�� �.�L�� �Q�H�W�X�O�E�X�U�D�W�� �V���� �Y�R�U�E�H�D�V�F������ �S�U�L�]�R�Q�L�H�U�� �S�D�U�F���� �I���U���� �V�F���S�D�U�H�� �D�O�� �H�O�H�P�H�Q�W�H�O�R�U�� �.�L�� �D�O�� �O�X�L�� �v�Q�V�X�.�L�«� ́
(vol.2, p.377)   
�&�D�U�D�F�W�H�U�X�O���Q�D�U�D�W�L�Y���D�O���V�W�L�O�X�O�X�L���G�H�U�L�Y�����D�L�F�L���G�L�Q���D�E�X�Q�G�H�Q�
�D���Y�H�U�E�H�O�R�U�����6�F�U�L�L�W�R�U�X�O���D�O�W�H�U�Q�H�D�]�����V�X�E�W�L�O���W�L�P�S�X�U�L�O�H��
�Y�H�U�E�D�O�H�����S�U�H�]�H�Q�W�X�O�����S�H�U�I�H�F�W�X�O���V�L�P�S�O�X�����L���L�P�S�H�U�I�H�F�W�X�O�������V�X�J�H�U�k�Q�G���P�D�L���P�X�O�W�H���D�F�
�L�X�Q�L���V�L�P�X�O�W�D�Q�H�����&�H�O�H���W�U�H�L��
gerunzii din finalul scenei (�Ä�F�R�Q�G�X�F�k�Q�G�´�����Ä�I���F�k�Q�G�´�����Ä�F�R�Q�W�L�Q�X�k�Q�G�´�����Q�H���S�U�H�]�L�Q�W�����X�Q���0�R�U�R�P�H�W�H���S�U�L�Q�V��
�v�Q�W�U-�R�� �D�F�
�L�X�Q�H�� �I���U���� �G�X�U�D�W������ �6�H�� �R�E�V�H�U�Y�D�� �Q�X�P���U�X�O�� �P�D�U�H�� �D�O�� �S�U�R�S�R�]�L�
�L�L�O�R�U�� �V�X�E�R�U�G�R�Q�D�W�H���� �V�X�J�H�U�k�Q�G�� �F����
�D�F�
�L�X�Q�H�D���S�U�L�Q�F�L�S�D�O�����L�Q�W�U�����v�Q���U�H�O�D�
�L�L���P�X�O�W�L�S�O�H�����L���F�R�P�S�O�H�[�H�� 
Astfel unele fraze cuprind propozi�
�L�L�� �F�H�� �D�S�D�U�
�L�Q�� �X�Q�R�U�� �S�O�D�Q�X�U�L�� �Q�D�U�D�W�L�Y�H�� �G�L�I�H�U�L�W�H���� �D�O�� �Q�D�U�D�W�R�U�X�O�X�L�� ���L�� �D�O��
�S�H�U�V�R�Q�D�M�X�O�X�L���� �$�F�H�D�V�W���� �W�U�H�F�H�U�H�� �G�H�� �O�D�� �X�Q�� �S�O�D�Q�� �O�D�� �D�O�W�X�O���� �G�H�� �O�D�� �Y�R�U�E�L�U�H�D�� �L�Q�G�L�U�H�F�W���� �O�D�� �F�H�D�� �G�L�U�H�F�W���� �Q�X�� �H�V�W�H��
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�S�U�L�Q�� �P�L�M�O�R�D�F�H�� �J�U�D�P�D�W�L�F�D�O�H�� �V�D�X�� �S�U�L�Q�� �V�H�P�Q�H�� �G�H�� �S�X�Q�F�W�X�D�
�L�H���� �$�F�H�D�V�W�D�� �I�X�]�L�X�Q�H�� �G�L�Q�W�U�H �Y�R�U�E�L�U�H�D�� �G�L�U�H�F�W���� ���L��
�L�Q�G�L�U�H�F�W�������X�Q�G�H���W�U�H�F�H�U�H�D���H�V�W�H���D�Q�X�Q�
�D�W�����G�H���W�R�Q�����H�V�W�H���V�S�H�F�L�I�L�F�����O�L�P�E�L�L���Y�R�U�E�L�W�H�� 
�6�W�L�O�X�O���O�X�L���3�U�H�G�D���G�L�I�H�U�����G�H���O�D���X�Q���Y�R�O�X�P���O�D���D�O�W�X�O�����v�Q���I�X�Q�F�
�L�H���G�H���F�R�Q�V�W�U�X�F�
�L�D���V�L�Q�W�D�F�W�L�F�����D���I�U�D�]�H�O�R�U�� 
�Ì�Q���S�U�L�P�X�O�� �Y�R�O�X�P���S�U�H�G�R�P�L�Q���� �V�W�L�O�X�O�� �L�Q�G�L�U�H�F�W���O�L�E�H�U���� �v�P�E�L�Q�D�U�H�D���V�W�L�O�X�O�X�L���G�L�U�H�F�W���F�X���F�H�O�� �L�Q�G�L�U�H�F�W���I���F�k�Q�G�X-se 
�G�X�S���� �R�� �W�H�K�Q�L�F���� �Q�R�U�P�D�O������ �S�U�L�Q�� �I�R�O�R�V�L�U�H�D�� �V�H�P�Q�H�O�R�U�� �G�H�� �S�X�Q�F�W�X�D�
�L�H�� �G�H�� �P�D�U�F�D�U�H�� �D�� �Y�R�U�E�L�U�L�L�� �G�L�U�H�F�W�H���� �Ì�Q��
�Y�R�O�X�P�X�O���D�O���G�R�L�O�H�D���S�U�H�G�R�P�L�Q�D�Q�W���H�V�W�H���V�W�L�O�X�O���G�L�U�H�F�W���D�O���D�X�W�R�U�X�O�X�L�����F�D�U�H���G�����J�k�Q�G�L�U�L�L���F�R�H�U�H�Q�
�������L���F�X�U�V�L�Y�L�W�D�W�H�� 
Referitor la �V�W�L�O�X�O�� �U�R�P�D�Q�X�O�X�L���� �F�U�L�W�L�F�X�O�� �(�X�J�H�Q�� �6�L�P�L�R�Q�� �D�I�L�U�P�������Ä�6-�D�� �Y�R�U�E�L�W�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �V�W�L�O�X�O��
�U�R�P�D�Q�X�O�X�L�����G�H���G�H�W�D���D�U�H�D���L�U�R�Q�L�F�����D���Q�D�U�D�W�R�U�X�O�X�L�����,�U�R�Q�L�D���H�V�W�H���R���I�R�U�P�����D���S�D�U�W�L�F�L�S���U�L�L�����F���F�L���Q�X�P�D�L���W�U�D�J�H�G�L�D��
�v�Q�J�K�H�D�
���� ���L�� �V�H�S�D�U������ �5�k�V�X�O�� �L�]�R�O�H�D�]���� �G�D�U�� ���L�� �D�S�U�R�S�L�H���� �V�W�D�E�L�O�H���W�H�� �R�� �S�X�Q�W�H���G�H�� �F�R�P�X�Q�L�F�D�U�H���� �H�[�F�H�S�W�k�Q�G����
�I�L�U�H���W�H���� �I�R�U�P�H�O�H�� �O�X�L�� �D�W�U�R�F�H�� ���V�D�U�F�D�V�P�X�O������ �&�R�Q�W�U�D�U�� �D�� �F�H�H�D�� �F�H�� �V�H�� �]�L�F�H���� �L�U�R�Q�L�D�� �Q�X�� �G�L�V�W�U�X�J�H���� �V�D�X�� �G�L�V�W�U�X�J�H��
�G�X�S���� �F�H�� �V�X�E�L�H�F�W�X�O�� ���L-�D�� �D�V�X�P�D�W�� �R�E�L�H�F�W�X�O���� �&�k�Q�G�� �,�R�Q�� �/�X�F�D�� �&�D�U�D�J�L�D�O�H�� �V�S�X�Q�H�� �F���� �H�V�W�H��sentimental, nu 
�V�S�X�Q�H���X�Q���Q�H�D�G�H�Y���U�����0�R�U�R�P�H�W�H���D���I�R�V�W��numit un ironist ���L�����S�H���W�H�P�D���F�D�S�D�F�L�W���
�L�L���V�D�O�H���G�H���G�L�V�L�P�X�O�D�U�H�����V-a 
�V�F�U�L�V���R���v�Q�W�U�H�D�J�����O�L�W�H�U�D�W�X�U�����´6 
�Ì�Q���O�X�S�W�D���V�D���F�X���G�R�P�L�Q�D�
�L�D���D�W�R�W�S�X�W�H�U�Q�L�F�����D���V�W�L�O�X�O�X�L���0�R�U�R�P�H�0�L�O�R�U�����0�D�U�L�Q���3�U�H�G�D���v�Q�F�H�D�U�F�����G�L�Q���U���V�S�X�W�H�U�L���V��-
���L���F�U�R�L�D�V�F�����X�Q���D�O�W���V�W�L�O�����X�Q���V�W�L�O���Ä�S�U�R�S�U�L�X�´�����F�D�U�H���V�����Q�X���I�L�H���P�R�U�R�P�H�0�L�D�Q�� ci predian. 
�2���D�O�W�����F�D�U�D�F�W�H�U�L�V�W�L�F�����D���V�W�L�O�X�O�X�L���P�R�U�R�P�H�
�L�D�Q���R���U�H�S�U�H�]�L�Q�W�����L�Q�W�R�Q�D�
�L�D�������X�Q���L�Q�J�U�H�G�L�H�Q�W���S�H�Q�W�U�X��teatralitatea 
stilului7,  
�6�W�L�O�X�O�� �P�R�U�R�P�H�
�L�D�Q�� �v���L�� �D�U�H�� �R�U�L�J�L�Q�L�O�H�� �v�Q�� �E�D�O�F�D�Q�L�V�P�X�O�� �S�U�R�I�X�Q�G�� �D�O�� �V�S�L�U�L�W�X�D�O�L�W���
�L�L�� �G�X�Q���U�H�Q�H���� �P�D�L�� �S�U�H�F�L�V����
�D�Q�W�R�Q�S�D�Q�Q�H���W�L�����F���F�L���Ä�2���F�R�Q�I�U�X�Q�W�D�U�H�����S�U�L�Q���G�H�W�D���D�U�H���L�U�R�Q�L�F�������F�X���O�X�P�H�D���v�Q�W�k�P�S�O���U�L�O�R�U�����D���©�S���
�D�Q�L�L�O�R�U�ª�����L���D��
�W�L�S�R�O�R�J�L�H�L���X�P�D�Q�H���G�L�Q���V�F�U�L�H�U�L�O�H���O�X�L���3�D�Q�Q���V�H���S�R�D�W�H���F�R�Q�V�W�D�W�D���v�Q���Q�X�P�H�U�R�D�V�H���V�F�H�Q�H���G�L�Q���0�R�U�R�P�H�0�L�L, volumul 
I���´8 
�0�D�U�L�Q�� �3�U�H�G�D�� �v�Q�F�H�D�U�F���� �V���� �V�H�� �V�P�X�O�J���� �V�W�L�O�X�O�X�L�� �Ä�P�R�U�R�P�H�
�L�D�Q�´���� �S�R�U�Q�L�Q�G �R�� �D�G�H�Y���U�D�W���� �O�X�S�W���� ���G�X�S���� �F�X�P�� �v�L��
�P���U�W�X�U�L�V�H�D���O�X�L���)�O�R�U�L�Q���0�X�J�X�U9) pentru a-���L���F�U�H�D���X�Q���V�W�L�O���Ä�S�U�R�S�U�L�X�´�����/�X�S�W�D���D���I�R�V�W���v�Q�V�����J�U�H�D�������L���Q�X���V�H���S�R�D�W�H��
�V�S�X�Q�H�� �F���� �S�U�R�]�D�W�R�U�X�O�� �D�� �F�k���W�L�J�D�W-�R���� �G�R�Y�D�G���� �v�Q�� �D�F�H�V�W�� �V�H�Q�V�� �I�L�L�Q�G�� �W�R�F�P�D�L�� �I�D�S�W�X�O�� �F���� �W�R�D�W�H�� �U�R�P�D�Q�H�O�H��
ulterioare capodoperei pos�H�G�����R���E�X�Q�����G�R�]�����G�L�Q���D�O�F�K�L�P�L�D���Ä�V�W�L�O�X�O�X�L���P�R�U�R�P�H�
�L�D�Q�´�� 
Spectacolul lingvistic al romanului �0�R�U�R�P�H�0�L�L��este de-a dreptul fascinant, astfel, Marin Preda se 
�L�P�S�X�Q�H���F�D���X�Q�X�O���G�L�Q�W�U�H���F�H�L���P�D�L���P�D�U�L���F�U�H�D�W�R�U�L���G�H���O�L�P�E�����G�L�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�������D�O���W�X�U�L���G�H���,�R�Q���&�U�H�D�Q�J������
I.L. C�D�U�D�J�L�D�O�H�����,�R�D�Q���6�O�D�Y�L�F�L�����0�L�K�D�L�O���6�D�G�R�Y�H�D�Q�X�����=�D�K�D�U�L�D���6�W�D�Q�F�X�������W�H�I�D�Q���%���Q�X�O�H�V�F�X���V�D�X���)���Q�X�����1�H�D�J�X�� 
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Abstract: The XIX century was a period of scientific progress, in which the knowing of the world was made 
in a fully understanding of nature and the physical and life sciences developed seriously. This century totally 
�G�H�V�H�U�Y�H�G���W�K�H���Q�L�F�N�Q�D�P�H���³�W�K�H���J�R�O�G�H�Q���D�J�H���R�I���V�F�L�H�Q�F�H�´�����E�H�F�D�X�V�H���L�W���Z�D�V���W�K�H���V�F�L�H�Q�F�H���Z�K�L�F�K���U�X�O�H�G���W�K�H���H�Q�W�L�U�H���K�X�P�D�Q��
activity. In this period, it represented a stimulus of the arts and during the Romanticism the role of the 
scientific knowing, among humans, grew. The romantics greeted the scientific progress and their vision 
about the world, included theories on life, nature, health and sickness, all taken from science. They 
transposed them in art with the help of sensitivity and intuitive phantasy. In Physics, Biology, Chemistry, 
Astronomy, Archeology, Math, the romantic artist discovered signs that brought order into the world, signs 
that he underlined using the word.  
 
Keywords: science, art, society, romanticism, progress. 
 
 
 Introducere 
�'�H�I�L�Q�L�W���G�H���F���W�U�H�� �L�V�W�R�U�L�F�L�L���H�X�U�R�S�H�Q�L���G�U�H�S�W���Ä�X�Q�� �V�H�F�R�O�� �O�X�Q�J�´�����G�H�R�D�U�H�F�H���V�H���vntinde din 1789, c�knd a avut 
�O�R�F�� �5�H�Y�R�O�X�
�L�D�� �I�U�D�Q�F�H�]���� �S�k�Q�����vn 1914, atunci c�k�Q�G�� �L�]�E�X�F�Q�H���W�H�� �3�U�L�P�X�O�� �5���]�E�R�L�� �0�R�Q�G�L�D�O���� �U���]�E�R�L��
�S�H�U�F�H�S�X�W���G�H���Ä�F�H�L���P�D�L���P�X�O�
�L���F�D���R���F�R�W�L�W�X�U�����H�S�R�F�D�O���´�����)�U�H�Y�H�U�W�������������������������V�H�F�R�O�X�O���D�F�H�V�W�D���D���U���P�D�V���v�Q���L�V�W�R�U�L�H��
drept �H�S�R�F�D�� �G�H�� �D�X�U�� �D�� �.�W�L�L�Q�0�H�L, deoarece s-�D�X�� �v�Q�U�H�J�L�V�W�U�D�W�� �S�U�R�J�U�H�V�H�� �P�D�M�R�U�H�� ���L�� �G�H�V�F�R�S�H�U�L�U�L�� �L�P�S�R�U�W�D�Q�W�H����
�F�H�H�D���F�H���D���J�H�Q�H�U�D�W���R���P�D�L���E�X�Q�����v�Q�
�H�O�H�J�H�U�H���D���X�Q�L�Y�H�U�V�X�O�X�L�����$�Q�X�O�������������D���U�H�S�U�H�]�H�Q�W�D�W���X�Q���P�R�P�H�Q�W���G�H�F�L�V�L�Y���vn 
�L�V�W�R�U�L�D�� �O�X�P�L�L���� �X�Q�� �P�R�P�H�Q�W�� �G�H�� �U���V�F�U�X�F�H���� �G�H�R�D�U�H�F�H�� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �5�H�Y�R�O�X�
�L�H�L�� �I�U�D�Q�F�H�]�H�� �V-au perpetuat �vn 
Europa �v�Q�W�U�H�D�J������ �$�F�H�D�V�W�D�� �D�� �G�H�Y�H�Q�L�W���R�� �S�X�W�H�U�H�� �H�F�R�Q�R�P�L�F������ �S�R�O�L�W�L�F���� ���L�� �F�X�O�W�X�U�D�O���� �G�H�� �Q�H�F�R�P�E���W�X�W���� �G�D�U�� ���L��
�X�Q���W�H�U�L�W�R�U�L�X���D�O���L�Q�R�Y�D�
�L�H�L�����L���D�O���H�Y�R�O�X�
�L�H�L�����W�L�L�Q�
�L�I�L�F�H���� 
Ceea ce a guvernat secolul al XIX-�O�H�D�� ���L�� �D�� �F�R�Q�W�X�U�D�W�� �U�H�O�D�
�L�L�O�H�� �V�R�F�L�D�O�H�� �G�L�Q�� �D�F�H�D�� �Y�U�H�P�H�� �D�� �I�R�V�W��
industrializarea. Agricultura prinde teren �v�Q���G�H�W�U�L�P�H�Q�W�X�O���D�F�W�L�Y�L�W���
�L�O�R�U���L�Q�G�X�V�W�U�L�D�O�H�����L���X�U�E�D�Q�H�����'�H���D�F�H�H�D����
omul acestui secol poza �vn tipologia muncitorului, iar fabrica era mijlocul prin care muncitorii 
�U�H�X���H�D�X���V�����v�Q�G�X�U�H���P�L�]�H�U�L�D�����L���V���U���F�L�D�����Ì�Q�W�U�H�S�U�L�Q�]���W�R�U�L�L�����R�D�P�H�Q�L�L���G�H���D�I�D�F�H�U�L�����D�X���v�Q�F�H�S�X�W���V�����I�L�H���L�Q�F�O�X���L���vn 
�H�O�L�W�H�O�H�� �V�R�F�L�D�O�H�� ���L�� �S�R�O�L�W�L�F�H�� �D�O�H�� �V�R�F�L�H�W���
�L�L�� ���L�� �D�X�� �I�R�V�W�� �D�F�F�H�S�W�D�
�L�� �G�H�� �D�U�L�V�W�R�F�U�D�
�L�H���� �F�O�D�V���� �V�R�F�L�D�O���� �P�D�M�R�U�L�W�D�U������
�(�S�R�F�D���D�F�H�D�V�W�D���D���D�Y�X�W���R���H�Q�H�U�J�L�H���F�U�H�D�W�R�D�U�H���L�H���L�W�����G�L�Q���F�R�P�X�Q�����S�H�Q�W�U�X���F�����H�U�D���S�R�S�X�O�D�W�����G�H���F�H�L�� �P�D�L�� �P�X�O�
�L��
�H�[�S�R�Q�H�Q�
�L�� �D�L�� ���W�L�L�Q�
�H�L���� �G�H�� �L�Q�Y�H�Q�W�D�W�R�U�L�� ���L�� �L�Q�J�L�Q�H�U�L���� �D�O�H�� �F���U�R�U�� �H�[�S�H�U�L�P�H�Q�W�H�� �D�X�� �I�D�Y�R�U�L�]�D�W�� �S�U�R�J�U�H�V�X�O�� ���L�� �D�X��
�H�W�L�F�K�H�W�D�W���D�F�H�V�W���V�H�F�R�O���G�U�H�S�W���Ä�H�S�R�F�D���V�H�F�X�O�D�U�L�]���U�L�L�����L���D���U�D�
�L�R�Q�D�O�L�]���U�L�L�´�����)�U�H�Y�H�U�W���������������������������������� 
�3�H���G�H���D�O�W�����S�D�U�W�H�����V�W�L�O�X�O���G�H���Y�L�D�
�����D�O���R�D�P�H�Q�L�O�R�U���H�U�D���V�S�H�F�L�I�L�F���I�D�P�L�O�L�H�L���E�X�U�J�K�H�]�H�����F�R�Q�F�H�S�X�W�����F�D���Ä�X�Q���V�R�L���G�H��
hortus clausus�����X�Q�G�H���D�G�H�Y���U�D�W�H�O�H���Y�L�U�W�X�
�L���D�O�H���R�P�X�O�X�L���H�U�D�X���V�W�L�P�X�O�D�W�H�����L���R�F�U�R�W�L�W�H���S�H�Q�W�U�X���D���Q�X���I�L���D�W�L�Q�V�H���G�H��
�Y�L�R�O�H�Q�
�D�����L���S�H�U�L�F�R�O�H�O�H���O�X�P�L�L���H�[�W�H�U�L�R�D�U�H�´�����)�U�H�Y�H�U�W������������������������������������������������������������������������������������                  Ioana 
P�krvulescu, �vn memorabila sa carte, �Ìn intimitatea secolului 19, realiz�k�Q�G���R���S�D�U�D�O�H�O�� �v�Q�W�U�H���S�U�H�]�H�Q�W�����L��
trecut, �v�Q�W�U�H�Y�H�G�H�� �X�Q�� �G�L�D�O�R�J�� ���L�� �R�� �F�R�Q�W�L�Q�X�L�W�D�W�H���v�Q�W�U�H�� �D�F�H�V�W���V�H�F�R�O�� ���L�� �Y�H�D�F�X�O�� �Q�R�V�W�U�X���� �Ä�6�H�F�R�O�X�O�� ������ �H�� �R�� �D�O�W����
�S�O�D�Q�H�W�������L���W�R�W�X���L���P-am sim�
�L�W���R�D�U�H�F�X�P���D�F�D�V�����S�U�L�Q�W�U�H���D�F�H���W�L���V�W�U���L�Q�L�����H�U�D�X�����L���H�L���X�Q���I�H�O���G�H��noi ���L�����W�L�D�X���V����
�U�H�S�D�U�H�� �R�� �U�R�D�W���� �G�H�� �F���U�X�
���� �F�X�� �D�F�H�H�D���L�� �D�E�L�O�L�W�D�W�H�� �F�X�� �F�D�U�H�� �X�Q�� ���R�I�H�U�� �G�L�Q�� �Y�L�L�W�R�U�� �Y�D�� �V�F�K�L�P�E�D�� �X�Q�� �F�D�X�F�L�X�F�����v��i 
�v�Q�J�U�L�M�H�D�X���F�D�L�L���D���D���F�X�P���Q�H���v�Q�J�U�L�M�L�P���Q�R�L���P�D���L�Q�L�O�H�����D�Y�H�D�X���O�R�F�X�U�L���G�H���S�R�S�D�V���V�W�D�E�L�O�L�W�H�����F�D���V��-���L���K�U���Q�H�D�V�F�������L��
�V��-���L�� �D�G�D�S�H�� �S�D�W�U�X�S�H�G�H�O�H�� �D���D�� �F�X�P�� �S�R�S�R�V�L�P�� �Q�R�L���� �F�X�� �F�H�O�H�� �S�D�W�U�X�� �U�R�
�L�� �F�D�X�F�L�X�F�D�W�H�� �D�O�H�� �Q�R�D�V�W�U�H �´���� �'�H�V�S�U�H 
modul �vn care �v���L���S�H�W�U�H�F�H�D�X���]�L�O�H�O�H�����D�X�W�R�D�U�H�D���S�R�Y�H�V�W�H���W�H�����Ä�Ìn saloanele de ieri, la fel ca la reuniunile 
de azi, b�k�U�I�D�� �G���G�H�D�� �G�H�� �O�X�F�U�X�� �F�H�O�R�U�� �I���U���� �D�O�W���� �J�U�L�M���� �G�H�� �Y�L�D�
������ �J�U�L�M�L�O�H�� �I�L�Q�D�Q�F�L�D�U�H�� �G���G�H�D�X�� �E���W���L�� �G�H�� �F�D�S��
�F�D�S�X�O�X�L�� �G�H�� �I�D�P�L�O�L�H�����F�R�S�L�L�L�� �I���F�H�D�X���J�U�L�M�L�� ���L���G���G�H�D�X���G�H�� �I�X�U�F�����S���U�L�Q�
�L�O�R�U���� �L�D�U���G�U�D�J�R�V�W�H�D���I���F�H�D���J�U�L�M�L�����G���G�H�D��
�G�H�� �O�X�F�U�X���� �G�H�� �I�X�U�F������ �G�H�� �E�k�U�I�L�W�����L�� �E���W���L�� �G�H�� �F�D�S�� �G�H�R�S�R�W�U�L�Y���´���� �&�R�Q�F�O�X�]�L�D�� �D�X�W�R�D�U�H�L�� �H�V�W�H�� �F���� �Ä�O�X�P�H�D�� �O�R�U�� �V-a 
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�v�Q�V�����D�W�v�W���G�H���X�O�X�L�W�R�U���G�H���Q�R�X�����v�Q���Y�H�F�K�L�P�H�D���H�L�´�����F�����Ä�H�L���W�R�
�L���H�U�D�X���S�U�H�J���W�L�
�L���S�H�Q�W�U�X���P�X�O�W���P�D�L���P�X�O�W���G�H�F�kt at�kt, 
�G�L�Q���P�R�P�H�Q�W���F�H���H�U�D�X���F�R�Q�Y�L�Q���L���F�����R�P�X�O���Y�D���D�M�X�Q�J�H���Q�H�P�X�U�L�W�R�U���S�U�L�Q���S�X�W�H�U�H�D���Q�R�X�O�X�L���'�X�P�Q�H�]�H�X din cerul 
�O�R�U�������W�L�L�Q�
�D�´���3�krvulescu, 2017: 8). 
�,�D�W���� �F���� ���W�L�L�Q�
�D�� �H�U�D�� �R�� �Q�R�X���� �U�H�O�L�J�L�H�� �O�D�� �F�D�U�H�� �V�H���vnchina omul secolului al XIX-lea, deoarece doar prin 
�L�Q�W�H�U�P�H�G�L�X�O�� ���W�L�L�Q�
�H�L�����v���L�� �S�X�W�H�D�� �S�R�W�R�O�L�� �Q�H�R�E�R�V�L�W�D�� �V�H�W�H�� �G�H�� �F�X�Q�R�D���W�H�U�H���� �%�H�U�W�U�D�Q�G�� �5�X�V�V�H�O�� �D�Q�D�O�L�]�H�D�]����
�Q�R�
�L�X�Q�H�D�� �G�H�� ���W�L�L�Q�
������ �D���D�� �F�X�P�� �H�U�D�� �S�H�U�F�H�S�X�W�����vn ace�V�W���V�H�F�R�O�� ���L�� �U�H�]�X�P���� �F������ �Ä�0�X�O�
�L�� �R�D�P�H�Q�L�� �G�H�� ���W�L�L�Q�
���� �D�L��
secolului al XIX-�O�H�D���Q�X���D�X���I�R�V�W���U�H�Y�R�O�X�
�L�R�Q�D�U�L�����Q�L�F�L���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���L�Q�W�H�O�H�F�W�X�D�O�����L���Q�L�F�L���S�R�O�L�W�L�F��������������
Acest temperament precaut al inovatorilor a ajutat ca secolul al XIX-�O�H�D���V�����G�H�Y�L�Q�����F�X�Q�R�V�F�X�W���S�H�Q�W�U�X��
�U�D�S�L�G�L�W�D�W�H�D���H�[�W�U�H�P�����D���S�U�R�J�U�H�V�X�O�X�L���V���X�´�����5�X�V�V�H�O������������������������ 
�6�W�X�G�L�L�Q�G���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���G�L�D�F�U�R�Q�L�F���H�Y�R�O�X�
�L�D�����W�L�L�Q�
�H�O�R�U�����%�H�U�W�U�D�Q�G���5�X�V�V�H�O���F�R�Q�V�L�G�H�U�����F�����D�F�H�V�W�H�D���Ä�V-
au dezvoltat �vntr-�R�� �R�U�G�L�Q�H�� �L�Q�Y�H�U�V���� �I�D�
���� �G�H�� �F�H�H�D�� �F�H�� �D�U�� �I�L�� �I�R�V�W�� �G�H�� �D���W�H�S�W�D�W���� �$�� �I�R�V�W�� �D�G�X�V�� �P�D�L���vnt�ki sub 
domeniul legii ceea ce era cel mai �v�Q�G�H�S���U�W�D�W�� �G�H�� �Q�R�L���v�Q���L�Q�H���� �D�S�R�L���� �W�U�H�S�W�D�W���� �F�H�H�D�� �F�H�� �H�U�D�� �F�H�O�� �P�D�L��
apropiat: �vnt�k�L�� �F�H�U�X�O���� �D�S�R�L�� �S���P�k�Q�W�X�O���� �G�X�S���� �F�D�U�H�� �Y�L�D�
�D�� �D�Q�L�P�D�O���� ���L�� �Y�H�J�H�W�D�O������ �D�S�R�L�� �F�R�U�S�X�O�� �X�P�D�Q�� ���L�����vn 
ultimul r�knd, p�k�Q�����D�F�X�P���v�Q���P�R�G���L�P�S�H�U�I�H�F�W�����P�L�Q�W�H�D���X�P�D�Q���´����Russel, 2018: 59). 
�6�L�P�S�D�W�L�D���S�H�Q�W�U�X���D�V�W�U�R�O�R�J�L�H�����F�D�����W�L�L�Q�
�����D���F�H�U�X�O�X�L�� �H�V�W�H���S�U�H�]�H�Q�W�������L���vn r�kndul g�knditorilor acestui secol 
�F�D�U�H�� �S�R�P�H�Q�H�D�X�� �Q�X�P�H�O�H�� �O�X�L�� �.�H�S�O�H�U�� �Ä�F�X�� �S�L�R�D�V���� �Y�H�Q�H�U�D�
�L�H���� �S�H�� �1�H�Z�W�R�Q���v�O�� �G�H�W�H�V�W�D�X�� �Y���]�knd �vn el pe 
�v�Q�W�H�P�H�L�H�W�R�U�X�O�� �F�R�Q�F�H�S�
�L�H�L�� �P�H�F�D�Q�L�F�L�V�W�H�� �D�V�X�S�U�D�� �O�X�P�L�L���� �S�H�� �G�X���P�D�Q�X�O�� �D�G�H�Y���U�D�W�H�L�� �U�H�O�L�J�L�L���� �D�O�� �D�G�H�Y���U�D�W�H�L��
�I�L�O�R�]�R�I�L�L�����D�O���D�G�H�Y���U�D�W�H�L���F�R�Q�F�H�S�
�L�L���D�V�X�S�U�D���Q�D�W�X�U�L�L�´���+�X�F�K�����������������������������1�H�J�kndu-l pe Newton, deoarece 
�F�U�H�G�H�D�X�� �F���� �D�� �Q�H�J�D�W���V�W�H�O�H�O�H���� �G�H�F�L�� ���L�� �S���P�kntul, romanticii s-au �v�Q�G�U�H�S�W�D�W���V�S�U�H�� �P�D�J�Q�H�W�L�V�P�X�O�� �D�Q�L�P�D�O�� ���L��
ev�R�O�X�
�L�R�Q�L�V�P�����7�U���J�kndu-���L���V�H�Y�H�O�H���G�L�Q���L�O�X�P�L�Q�L�V�P�����H�W�L�F�K�H�W�D�W���G�U�H�S�W���S�L�D�W�U�D���G�H���W�H�P�H�O�L�H���D�����W�L�L�Q�
�H�L���P�R�G�H�U�Q�H����
romantismul impune �vn lume conceptul de romantizare, care s-ar traduce printr-�X�Q�� �Ä�S�U�R�F�H�V�� �G�H��
�Y�L�Y�L�I�L�F�D�U�H�� ���L�� �S�H�U�V�R�Q�D�O�L�]�D�U�H�´���� �(�V�W�H�� �P�R�P�H�Q�W�X�O�� �F�k�Q�G�� �Ä�� ���W�L�L�Q�
�D�� �D�� �F�R�Q�I�L�U�P�D�W�� �S�R�H�]�L�D�� �E�R�J�D�W�����v�Q�� �L�Q�V�W�L�W�X�
�L�L�� �D��
�S�R�S�R�D�U�H�O�R�U�� �Q�D�L�Y�H�� �F�D�U�H�� �D���H�]�D�V�H�� �]�H�L�� ���L�� �H�U�R�L�� �S�H�� �F�H�U�� �F�D�� �D���W�U�L���� ������������ �&�H�H�D�� �F�H�� �I�X�V�H�V�H�� �G�R�D�U�� �L�P�D�J�L�Q�H�� �G�H�Y�L�Q�H��
�D�F�X�P�� �U�H�D�O�L�W�D�W�H���´�� ���+�X�F�K���� ������������ ���������� �(�[�H�F�X�W�k�Q�G�� �R�� �U�H�F�L�W�L�U�H�� �D�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �U�R�P�D�Q�W�L�F���� �&���W���O�L�Q�� �*�K�L�
����
sublin�L�D�]���� �F���� �Ä�v�Q�� �S�R�H�]�L�D�� �U�R�P�D�Q�W�L�F������ �L�P�D�J�L�Q�L�O�H�� �S�R�H�W�L�F�H�� �Q�X�� �V�X�E�]�L�V�W�����v�Q�� �V�L�Q�H���� �F�L�� �G�R�D�U�� �J�U�D�
�L�H�� �V�X�J�H�V�W�L�L�O�R�U��
�S�H���F�D�U�H���V�X�Q�W���D�S�W�H���V�����O�H���J�H�Q�H�U�H�]�H���v�Q���R�U�G�L�Q�H�D���H�[�S�U�H�V�L�Y�L�W���
�L�L�´���*�K�L�
���������������������������� 
�5�R�P�D�Q�W�L�V�P�X�O�����F�X�U�H�Q�W���O�L�W�H�U�D�U���F�H���D�� �D�W�L�Q�V���D�S�R�J�H�X�O�� �v�Q�� �V�H�F�R�O�X�O���D�O���;�,�;-lea, este moment�X�O���F�D�U�H�� �O�H�D�J�����F�H�O��
�P�D�L�� �E�L�Q�H�����W�L�L�Q�
�D���G�H���D�U�W�������G�H�R�D�U�H�F�H���R�P�X�O���U�R�P�D�Q�W�L�F���v�Q�
�H�O�H�J�H���F�����D�W�k�W�����W�L�L�Q�
�D�����F�v�W�����L�� �D�U�W�D���D�X���P�H�Q�L�U�H�D���G�H���D��
oferi �v�Q�
�H�O�H�V�X�U�L�����L���G�H�V�F�L�I�U���U�L���D�O�H���X�Q�L�Y�H�U�V�X�O�X�L�����$�P�E�H�O�H���V�X�Q�W���S�X�V�H���v�Q���V�O�X�M�E�D���D�G�H�Y���U�X�O�X�L�����v�Q���W�L�P�S���F�H�����W�L�L�Q�
�D��
�V�H���D�I�O�����v�Q���F���X�W�D�U�H�D���O�X�L���S�U�L�Q���F�X�Q�R�D���W�H�U�H�����W�L�L�Q�
�L�I�L�F�������D�U�W�D���v�O���F�D�X�W�����F�X���D�M�X�W�R�U�X�O���L�Q�W�X�L�
�L�H�L�����D�O���L�Q�V�S�L�U�D�
�L�H�L�����F�D�U�H��
�S�R�U�Q�H���W�H�� �G�L�Q�� �L�Q�Y�H�V�W�L�J�D�U�H�D�� �U�H�D�O�L�W���
�L�L�� ���L�� �V�X�E�O�L�P�D�U�H�D�� �H�L���� �'�H�� �D�F�H�H�D���� �G�H�P�Q�� �G�H�� �D�P�L�Q�W�L�W���D�L�F�L�� �H�V�W�H�� �F�U�H�]�X�O�� �O�X�L��
�%�H�U�W�U�D�Q�G���5�X�V�V�H�O���G�H�V�S�U�H�����W�L�L�Q�
�������F�R�Q�V�L�G�H�U�k�Q�G���F�����D�F�H�D�V�W�D���Ä�v�Q�F�X�U�D�M�H�D�]�����D�E�D�Q�G�R�Q�D�U�H�D���F���X�W���U�L�L���D�G�H�Y���U�X�O�X�L��
�D�E�V�R�O�X�W�����L���vnlocuirea lui cu ceea ce poate fi numit �D�G�H�Y���U���W�H�K�Q�L�F�����F�D�U�H���D�S�D�U�
�L�Q�H���R�U�L�F���U�H�L���W�H�R�U�L�L���F�H���S�R�D�W�H��
�I�L���I�R�O�R�V�L�W�����F�X���V�X�F�F�H�V���v�Q���L�Q�Y�H�Q�
�L�L���V�D�X���v�Q���S�U�H�G�L�F�
�L�D���Y�L�L�W�R�U�X�O�X�L�´���5�X�V�V�H�O������������������������ 
At�kt arta, c�v�W�� ���L�� ���W�L�L�Q�
�D�� �V�X�Q�W�� �S�U�H�R�F�X�S�D�W�H�� �G�H�� �F�X�Q�R�D���W�H�U�H���� �F���F�L�� �G�R�D�U�� �D�F�H�D�V�W�D�� �H�V�W�H�� �P�L�M�O�R�F�X�O�� �G�H�� �F���X�W�D�U�H�� �D��
�D�G�H�Y���U�X�O�X�L�����Ì�Q���D�F�H�V�W���V�H�Q�V���� �.�D�U�O�� �5�����3�R�S�S�H�U���I�D�F�H���R���G�L�V�W�L�Q�F�
�L�H���F�O�D�U�����v�Q�W�U�H���D�G�H�Y���U�����L�� �F�H�U�W�L�W�X�G�L�Q�H�����F�H�H�D���F�H��
�D�S�U�R�S�L�H�����L���P�D�L���P�X�O�W���D�U�W�D���G�H�����W�L�L�Q�
�������$�P�E�H�O�H���v�Q�V�H�D�P�Q�����F�X�Q�R�D���W�H�U�H�����v�Q�V�����Ä�F�X�Q�R�D���W�H�U�H�D���Q�X���H�V�W�H��c��utare a 
�F�H�U�W�L�W�X�G�L�Q�L�L���� �*�U�H���H�D�O�D�� �H�V�W�H�� �R�P�H�Q�H�D�V�F������ �R�U�L�F�H�� �F�X�Q�R�D���W�H�U�H�� �R�P�H�Q�H�D�V�F���� �H�V�W�H�� �V�X�S�X�V���� �H�U�R�U�L�L�� ���L�� �G�H�� �D�F�H�H�D��
�L�Q�F�H�U�W�������'�H���D�L�F�L���U�H�]�X�O�W�����F�����W�U�H�E�X�L�H���V�����G�L�V�W�L�Q�J�H�P�� �I�R�D�U�W�H���O�L�P�S�H�G�H���v�Q�W�U�H���D�G�H�Y���U�����L�� �F�H�U�W�L�W�X�G�L�Q�H�´�����3�R�S�S�H�U����
1998: 12). Filozoful austriac-britanic, Karl Po�S�S�H�U���D���S�O�H�G�D�W���S�H�Q�W�U�X���R���P�H�W�R�G�����X�Q�L�Y�H�U�V�D�O�����F�H���F�X�S�U�L�Q�G�H�D��
at�kt �vncercare, c�k�W�����L�� �H�U�R�D�U�H�����L�D�U���D�F�H�D�V�W���� �P�H�W�R�G�����Y�L�]�D���W�R�W���F�H�H�D���F�H���H�V�W�H���S�U�R�G�X�V���G�H���P�L�Q�W�H�D���X�P�D�Q�������G�H�F�L��
at�k�W�����W�L�L�Q�
�D�����F�k�W�����L���D�U�W�D�� 
�3�U�R�J�U�H�V�X�O���.�W�L�L�Q�0�L�I�L�F���v�Q���V�H�F�R�O�X�O���D�O���;�,�;-lea 
 
�3�U�L�Y�L�W���G�L�D�F�U�R�Q�L�F�����U�R�P�D�Q�W�L�V�P�X�O���D�S�D�U�H���Q�X���G�R�D�U���F�D���X�Q�L�I�L�F�D�W�R�U���D�O���F�X�O�W�X�O�X�L���U�H�Y�R�O�X�
�L�H�L���G�L�Q���)�U�D�Q�
�D���F�X���D�F�H�O�D���D�O��
�S�R�S�R�U�X�O�X�L���� �F�D�� �R�� �Y�L�F�W�R�U�L�H�� �D�� �O�L�E�H�U�W���
�L�L���� �F�L�� ���L�� �F�D�� �X�Q�� �S�L�Y�R�W�� �D�O�� �G�H�V�F�R�S�H�U�L�U�L�O�R�U�� ���W�L�L�Q�
�L�I�L�F�H�� �D�O�H�� �W�L�P�S�X�O�X�L���� �Ì�Q��
�G�H�S�O�L�Q�����H�S�R�F�����D���U�D�
�L�R�Q�D�O�L�]���U�L�L�����U�R�P�D�Q�W�L�V�P�X�O���H�V�W�H �V�R�O�L�G�D�U���F�X���D�W�P�R�V�I�H�U�D���H�S�L�V�W�H�P�L�F�����D���D�F�H�V�W�H�L���H�S�R�F�L�����F�X��
���W�L�L�Q�
�D�� ���L�� �F�X�O�W�X�U�D���� �D�I�L�U�P�k�Q�G�X-���L�� �I�D�V�F�L�Q�D�
�L�D�� �I�D�
���� �G�H�� �R�U�L�J�L�Q�L�O�H�� �Y�L�H�
�L�L�� ���L�� �I�D�
���� �G�H�� �P�H�F�D�Q�L�V�P�H�O�H�� �H�Y�R�O�X�
�L�H�L��
�F�L�Y�L�O�L�]�D�
�L�L�O�R�U���� �0�L���F�D�U�H�D�� �U�R�P�D�Q�W�L�F���� �D�� �V�D�O�X�W�D�W�� �S�U�R�J�U�H�V�H�O�H�� �P�D�M�R�U�H�� �S�H�� �F�D�U�H�� �O�H-�D�� �I���F�X�W�� ���W�L�L�Q�
�D���� �Ì�Q�� �D�F�H�D�V�W�� 
�S�H�U�L�R�D�G������ �F�H�O�� �P�D�L�� �P�X�O�W�� �V-�D�� �G�H�]�Y�R�O�W�D�W�� �F�H�U�F�H�W�D�U�H�D�� �v�Q�� �E�L�R�O�R�J�L�H���� �S�U�L�Q�� �W�H�R�U�L�D�� �H�Y�R�O�X�
�L�H�L�� �O�X�L�� �'�D�U�Z�L�Q���� �'�H��
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ea, progrese s-�D�X�� �v�Q�U�H�J�L�V�W�U�D�W�� ���L�� �v�Q�� �I�L�]�L�F���� ���H�O�H�F�W�U�R�P�D�J�Q�H�W�L�V�P�X�O������ �v�Q�� �P�D�W�H�P�D�W�L�F���� ���J�H�R�P�H�W�U�L�D��
�Q�R�Q�H�X�F�O�L�G�L�D�Q���� ���L�� �W�H�R�U�L�D�� �J�U�X�S�X�U�L�O�R�U������ �G�D�U�� ���L�� �v�Q�� �F�K�L�P�L�D�� �R�U�J�D�Q�L�F������ �Ì�Q�� �W�L�P�S�X�O�� �U�R�P�D�Q�W�L�V�P�X�O�X�L���� �D�� �F�U�H�V�F�X�W��
�U�R�O�X�O���F�X�Q�R�D���W�H�U�L�L�����W�L�L�Q�
�L�I�L�F�H���v�Q���U�k�Q�G�X�O���V�R�F�L�H�W���
�L�L�����G�H�R�D�U�H�F�H���D���J�X�Y�H�U�Q�D�W���D�S�U�R�D�S�H���R�U�L�F�H���D�F�W�L�Y�L�W�D�W�H���X�P�D�Q������
�L�D�U���D�U�W�L�V�W�X�O���U�R�P�D�Q�W�L�F���D���W�U�D�Q�V�S�X�V���v�Q���R�S�H�U�D���V�D���O�H�J�L�����W�L�L�Q�
�L�I�L�F�H���S�H���F�D�U�H�����G�X�S�����F�H���O�H-�D���V�W�X�G�L�D�W���v�Q���G�H�W�D�O�L�X�����O�H-a 
trans�I�L�J�X�U�D�W���v�Q���D�U�W�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���O�L�P�E�D�M�X�O�X�L���D�U�W�L�V�W�L�F�����'�H���L���X�Q���F�U�H�D�W�R�U���H�[�W�U�H�P���G�H���L�Q�G�L�Y�L�G�X�D�O�����F�H���S�X�Q�H��
�D�F�F�H�Q�W�� �S�H�� �L�P�D�J�L�Q�D�W�L�H���� �F�R�Q�V�L�G�H�U�k�Q�G-�R�� �V�L�Q�J�X�U�D�� �F�D�O�H�� �V�S�U�H�� �D�G�H�Y���U���� �D�U�W�L�V�W�X�O�� �U�R�P�D�Q�W�L�F�� �H�V�W�H�� �Ä�E���W�X�W�� �G�H��
�J�k�Q�G�X�U�L�´�����L���v�P�S���U�W�����H���W�H���S�R�V�W�X�O�D�W�H�O�H�����W�L�L�Q�
�L�I�L�F�H���D�O�H���Y�U�H�P�L�L�� 
�&�R�Q�W�H�P�S�R�U�D�Q���� �F�X�� �P�L���F�D�U�H�D�� �U�R�P�D�Q�W�L�F���� �D�� �I�R�V�W�� ���L�� �L�Q�V�W�L�W�X�
�L�R�Q�D�O�L�]�D�U�H�D�� ���W�L�L�Q�
�H�L�� �P�R�G�H�U�Q�H���� �/�D�� �V�I�k�U���L�W�X�O��
secolului al XVIII-�O�H�D�� ���L�� �v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�,�;-lea, s-�D�X�� �v�Q�U�H�J�L�V�W�U�D�W�� �V�W�X�G�L�L�� �L�P�S�R�U�W�D�Q�W�H�� �v�Q��
�H�O�H�F�W�U�L�F�L�W�D�W�H�� ���L�� �v�Q�� �P�D�J�Q�H�W�L�V�P���� �F�D�U�H�� �D�X�� �D�S�D�U�
�L�Q�X�W�� �O�X�L�� �/�X�L�J�L�� �*�D�O�Y�Dni, Giovanni Aldini, Alessandro 
�9�R�O�W�D���� �0�L�F�K�D�H�O�� �)�D�U�D�G�D�\���� �*�H�R�U�J�� �2�K�P���� �$�F�H�V�W�H�� �V�W�X�G�L�L�� �D�X�� �D�Y�X�W���G�U�H�S�W���F�R�Q�V�H�F�L�Q�
���� �X�Q�L�I�L�F�D�U�H�D�� �F�H�O�R�U�� �G�R�X����
�I�H�Q�R�P�H�Q�H���v�Q�W�U-�R���V�L�Q�J�X�U�����W�H�R�U�L�H���D���H�O�H�F�W�U�R�P�D�J�Q�H�W�L�V�P�X�O�X�L���G�H���F���W�U�H���-�D�P�H�V���&�O�H�U�N���0�D�[�Z�H�O�O�����Ì�Q���������������-�R�K�Q��
Dalton a emis o teorie conform �F���U�H�L�D���W�R�D�W���� �P�D�W�H�U�L�D���H�V�W�H�� �I���F�X�W�����G�L�Q���D�W�R�P�L���� �F�D�U�H�� �V�X�Q�W���F�H�O�H�� �P�D�L�� �P�L�F�L��
�F�R�P�S�R�Q�H�Q�W�H���D�O�H���D�F�H�V�W�H�L�D�����Ì�Q���������������'�����0�H�Q�G�H�O�H�H�Y�� �D���F�R�P�S�X�V���W�D�E�H�O�X�O���S�H�U�L�R�G�L�F���D�O���H�O�H�P�H�Q�W�H�O�R�U���S�H���E�D�]�D��
�G�H�P�R�Q�V�W�U�D�
�L�L�O�R�U�� �G�H�V�S�U�H�� �P�D�W�H�U�L�H�� �D�O�H�� �O�X�L�� �'�D�O�W�R�Q���� �$�S�U�R�D�S�H�� �S�k�Q���� �V�S�U�H�� �V�I�k�U���L�W�X�O�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�,�;-lea, 
�R�D�P�H�Q�L�L���G�H�����W�L�L�Q�
�����D�X���O�X�F�U�D�W���v�Q���F�K�L�P�L�H���R�U�J�D�Q�L�F�������L���D�X���V�L�Q�W�H�W�L�]�D�W���V�X�W�H���G�H���F�R�P�S�X���L���R�U�J�D�Q�L�F�L�����7�R�W���D�W�X�Q�F�L���D��
�I�R�V�W���Y�D�O�R�U�L�I�L�F�D�W�����S�H�W�U�R�F�K�L�P�L�D���S���P�k�Q�W�X�O�X�L���G�X�S�����H�S�X�L�]�D�U�H�D���D�S�U�R�Y�L�]�L�R�Q���U�L�L���F�X���S�H�W�U�R�O���� 
�(�Y�R�O�X�
�L�D���J�H�R�O�R�J�L�H�L���P�R�G�H�U�Q�H���D���I�R�V�W���V�L�P�X�O�W�D�Q�����F�X���V�H�F�R�O�X�O���U�R�P�D�Q�W�L�F�����F�k�Q�G���D�X���I�R�V�W���H�P�L�V�H���S�U�L�P�H�O�H���W�H�R�U�L�L��
�G�H�V�S�U�H���V�X�S�U�D�I�D�
�D���S���P�k�Q�W�X�O�X�L�����G�H�V�S�U�H���D�S�D�U�L�
�L�D���P�X�Q�
�L�O�R�U�����G�H�V�S�U�H���H�[�L�V�W�H�Q�
�D���F�X�W�U�H�P�X�U�H�O�R�U�����L���D���Y�X�O�F�D�Q�L�O�R�U����
�7�R�W���v�Q���D�F�H�D�V�W�����H�S�R�F�������D�V�W�U�R�Q�R�P�L�D�����D���v�Q�U�H�J�L�V�W�U�D�W���X�Q���P�D�U�H���D�Y�D�Q�V�����v�Q�W�U�X�F�k�W���v�Q�������������D���I�R�V�W���R�E�V�H�U�Y�D�W���S�H�Q�W�U�X��
�S�U�L�P�D�� �G�D�W���� �X�Q�� �D�V�W�H�U�R�L�G���� �L�D�U�� �v�Q�� ���������� �D�� �I�R�V�W�� �G�H�V�F�R�S�H�U�L�W�� �1�H�S�W�X�Q���� �'�H�� �D�V�H�P�H�Q�H�D���� �W�H�R�U�L�D�� �F�H�D�� �P�D�L��
�L�P�S�R�U�W�D�Q�W������ �G�D�U�� ���L�� �F�H�D�� �P�D�L�� �F�R�Q�W�U�R�Y�H�U�V�D�W���� �D�� �I�R�V�W�� �W�H�R�U�L�D�� �H�Y�R�O�X�
�L�H�L�� �S�U�L�Q�� �V�H�O�H�F�
�L�D�� �Q�D�W�X�U�D�O���� �S�U�R�S�X�V���� �G�H��
�&�K�D�U�O�H�V�� �'�D�U�Z�L�Q�� �v�Q�� �F�D�U�W�H�D�� �V�D����Despre originea speciilor, �D�S���U�X�W�� �v�Q�� ������������ �6�D�Y�D�Q�W�X�O���D�� �F�R�Q�V�L�G�H�U�D�W�� �F����
�W�U���V���W�X�U�L�O�H�� �W�X�W�X�U�R�U�� �I�L�L�Q�
�H�O�R�U�� �Y�L�L�� �D�X�� �I�R�V�W�� �P�R�G�H�O�D�W�H�� �S�U�L�Q�� �S�U�R�F�H�V�H�� �Q�D�W�X�U�D�O�H�� �S�H�� �S�H�U�L�R�D�G�H�� �O�X�Q�J�L�� �G�H�� �W�L�P�S����
�7�H�R�U�L�D���D�F�H�D�V�W�D���D���F�R�Q�W�U�L�E�X�L�W���O�D���v�Q�
�H�O�H�J�H�U�H�D���O�R�F�X�O�X�L���R�P�X�O�X�L���v�Q���X�Q�L�Y�H�U�V�����1�X���W�U�H�E�X�L�H���L�J�Q�R�U�D�W���I�D�S�W�X�O���F�����v�Q�F����
din 1866 au fost dezvoltate legile e�U�H�G�L�W���
�L�L�� �G�H�� �F���W�U�H�� �F���O�X�J���U�X�O�� �P�R�U�D�Y�� �*�U�H�J�R�U�� �0�H�Q�G�H�O���� �F�H�H�D�� �F�H�� �D��
�F�R�Q�V�W�L�W�X�L�W���v�Q�F�H�S�X�W�X�O���V�W�X�G�L�X�O�X�L���J�H�Q�H�W�L�F�L�L��  
Secolul al XVIII-�O�H�D�� �D�� �I�R�V�W�� �K�R�W���U�k�W�R�U�� �v�Q�� �W�U�D�Q�V�I�R�U�P�D�U�H�D�� �O�L�Q�J�Y�L�V�W�L�F�L�L�� �v�Q�W�U-un domeniu independent de 
studiu, iar secolul al XIX-�O�H�D���D���F�R�Q�V�W�L�W�X�L�W���v�Q�F�H�S�X�W�X�O���F�D�W�D�O�R�J���U�L�L�� �O�L�P�E�L�O�R�U�� �O�X�P�L�L����Anul 1879 a fost cel 
�F�D�U�H���D���D�W�H�V�W�D�W���S�V�L�K�R�O�R�J�L�D���F�D���G�L�V�F�L�S�O�L�Q�������W�L�L�Q�
�L�I�L�F�����G�H���V�L�Q�H���V�W���W���W�R�D�U�H�����$�W�X�Q�F�L�����:�L�O�K�H�O�P���:�X�Q�G�W���D���I�R�Q�G�D�W��
�S�U�L�P�X�O�� �O�D�E�R�U�D�W�R�U�� �G�H�� �F�H�U�F�H�W�D�U�H�� �S�V�L�K�R�O�R�J�L�F������ �8�Q�� �U�R�O�� �L�P�S�R�U�W�D�Q�W�� �v�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �S�V�L�K�R�O�R�J�L�H�L�� �D�X�� �D�Y�X�W��
�V�D�Y�D�Q�
�L�L�� �,�Y�D�Q�� �3�D�Y�O�R�Y���� �:�L�O�O�L�D�P�� �-�D�P�H�V�� ���L�� �6�L�J�P�X�Q�G�� �)�U�H�X�G���� �F�D�U�H�� �D�X�� �v�Q�F�H�U�F�D�W���V���� �U�H�D�O�L�]�H�]�H�� �S�U�L�Q�� �V�W�X�G�L�L�O�H��
�O�R�U���F�X�Q�R�D���W�H�U�H�D�����W�L�L�Q�
�L�I�L�F�����D���P�L�Q�
�L�L�����D�X���S�X�V���E�D�]�H�O�H�����W�L�L�Q�
�H�L���F�R�J�Q�L�W�L�Y�H�����D�F�H�D�����W�L�L�Q�
�����F�D�U�H���D���I���F�X�W���G�L�Q��minte 
subiect de cercetare. 
�0�R�G�H�U�Q�L�]�D�U�H�D���O�X�P�L�L���D���Y�L�]�D�W�����L���D�S�D�U�L�
�L�D���V�R�F�L�R�O�R�J�L�H�L���P�R�G�H�U�Q�H���F�D�U�H���H�V�W�H���V�R�O�L�G�D�U�����F�X���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L��
al XIX-�O�H�D���� �6�R�F�L�R�O�R�J�L�L�� �H�U�D�X�� �S�U�H�R�F�X�S�D�
�L�� �G�H�� �U�D�
�L�R�Q�D�O�L�]�D�U�H�D�� �V�R�F�L�H�W���
�L�L���� �D�G�L�F������ �D���D�� �F�X�P�� �V�S�X�Q�H�D�X�� �H�L���� �G�H��
�S�U�L�Q�G�H�U�H�D�� �L�Q�G�L�Y�L�]�L�O�R�U�� �v�Q�W�U-o �F�X�.�F���� �G�H�� �I�L�H�U���D�� �J�k�Q�G�L�U�L�L�� �U�D�
�L�R�Q�D�O�H���� �5�H�]�X�O�W�D�W�� �D�O epocii iluminismului, 
�D�Q�W�U�R�S�R�O�R�J�L�D���D���D�Y�X�W���v�Q���F�H�Q�W�U�X���V�W�X�G�L�H�U�H�D���F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L���X�P�D�Q�����/�D���V�I�k�U���L�W�X�O���V�H�F�R�O�X�O�X�L���D�O���;�,�;-lea, s-
�D�X�� �G�H�V�I�����X�U�D�W���D�G�H�Y���U�D�W�H�� �O�X�S�W�H�� �S�H�Q�W�U�X�� �V�W�X�G�L�X�O�� �R�P�X�O�X�L�� �F�D�U�H�� �D�X�� �G�X�V�� �O�D�� �G�L�Y�L�]�D�U�H�D�� �D�F�H�V�W�H�L�� ���W�L�L�Q�
�H�� �v�Q�� �G�R�X����
�U�D�P�X�U�L�����D�Q�W�U�R�S�R�O�R�J�L�D���I�L�]�L�F�������L���D�Q�W�U�R�S�R�O�R�J�L�D���F�X�O�W�X�U�D�O���� 
 �7�R�W�� �v�Q�� �D�F�H�D�V�W���� �S�H�U�L�R�D�G������ �P�D�L�� �H�[�D�F�W�� �v�Q�� �D�Q�X�O�� ������������ �D�� �D�S���U�X�W�� �S�U�L�P�D�� �F�D�U�W�H�� �G�H�V�S�U�H�� �L�V�W�R�U�L�D�� ���W�L�L�Q�
�H�L����
�L�Q�W�L�W�X�O�D�W�����,�V�W�R�U�L�D�� �.�W�L�L�Q�0�H�L�� �L�Q�G�X�F�W�L�Y�H�����D�O�� �F���U�H�L autor a fost William Whewell. Romantismul a fost 
�F�R�Q�W�H�P�S�R�U�D�Q�� �F�X�� ���W�L�L�Q�
�D�� �K�X�P�E�R�O�G�W�L�D�Q������ �D�F�H�D�� ���W�L�L�Q�
���� �F�D�U�H�� �D�� �S�H�U�P�L�V�� �v�Q�W�U�H�S���W�U�X�Q�G�H�U�H�D�� �� �F�H�U�F�H�W���U�L�L��
���W�L�L�Q�
�L�I�L�F�H���F�X���H�S�R�F�D���V�H�Q�W�L�P�H�Q�W�H�O�R�U�����D���V�H�Q�V�L�E�L�O�L�W���
�L�L�����L���D���D�V�S�L�U�D�
�L�L�O�R�U���D�U�W�L�V�W�L�F�H�����6�H���F�X�Y�L�Q�H���D���F�O�D�U�L�I�L�F�D���D�L�F�L����
�v�Q���D�F�H�D�V�W�����W�U�H�F�H�U�H���v�Q���U�H�Y�L�V�W�����D���S�U�R�J�U�H�V�X�O�X�L�����W�L�L�Q�
�H�L���G�L�Q���S�H�U�L�R�D�G�D���U�R�P�D�Q�W�L�V�P�X�O�X�L�����Q�R�
�L�X�Q�H�D���G�H���U�H�Y�R�O�X�0�Le 
�.�W�L�L�Q�0�L�I�L�F������ �D���D�� �F�X�P�� �D�� �I�R�V�W���Q�X�P�L�W���S�U�R�J�U�H�V�X�O�� ���W�L�L�Q�
�L�I�L�F�� �v�Q�F���� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,�,�,-lea. Istoricii sunt cei 
�F�D�U�H�� �D�X�� �I�R�O�R�V�L�W�� �D�F�H�V�W�� �F�R�Q�F�H�S�W�� �F�D�U�H�� �U�H�]�X�P���� �H�Y�R�O�X�
�L�L�O�H�� �G�L�Q�� �P�D�W�H�P�D�W�L�F������ �I�L�]�L�F������ �D�V�W�U�R�Q�R�P�L�H���� �E�L�R�O�R�J�L�H����
�F�K�L�P�L�H�� �F�H���D�X�� �P�R�G�L�I�L�F�D�W���G�H�V�F�R�S�H�U�L�U�L�O�H���G�H���S�k�Q�����D�W�X�Q�F�L�� �v�Q�� �F�H�U�F�H�W�D�U�H�D�� �Q�D�W�X�U�L�L������ ���� ������ ���� ������ �$�F�H�V�W�H���U�H�Y�R�O�X�
�L�L��
���W�L�L�Q�
�L�I�L�F�H���D�X���S�U�R�G�X�V���V�F�K�L�P�E�D�U�H�D���G�H���Y�L�]�L�X�Q�H���v�Q���F�X�Q�R�D���W�H�U�H�D�����W�L�L�Q�
�L�I�L�F�������D�X���v�Q�O�R�F�X�L�W���Y�H�F�K�L�X�O���F�X���Q�R�X�O�����6�H��
�S�U�H�V�X�S�X�Q�H�� �F���� �v�Q�F�H�S�X�W�X�O�� �U�H�Y�R�O�X�
�L�H�L�� ���W�L�L�Q�
�L�I�L�F�H�� �H�V�W�H�� �F�R�Q�V�W�L�W�X�L�W�� �G�H�� �U�H�Y�R�O�X�
�L�D�� �F�R�S�H�U�Q�L�F�D�Q������ �X�U�P�D�W���� �G�H��
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e lui Isaac Newton din cartea sa Principia. �8�Q���D�O�W���U�H�Y�R�O�X�
�L�R�Q�D�U���D���I�R�V�W���F�R�Q�V�L�G�H�U�D�W���)�U�D�Q�F�L�V���%�D�F�R�Q���F�D�U�H��
��i-�D�� �P�D�Q�L�I�H�V�W�D�W�� �v�Q�F�U�H�G�H�U�H�D�� �v�Q�� �S�U�R�J�U�H�V�X�O�� ���W�L�L�Q�
�H�L�� �S�U�L�Q�� �F�U�H�D�U�H�D�� �X�Q�R�U�� �V�R�F�L�H�W���
�L�� ���W�L�L�Q�
�L�I�L�F�H����Un alt savant 
�G�H�P�Q�� �G�H�� �D�P�L�Q�W�L�W�� �D�L�F�L�� �H�V�W�H�� �*�D�O�L�O�H�R���� �G�D�W�R�U�L�W�����F���U�X�L�D�� �V-�D�� �G�H�]�Y�R�O�W�D�W�� ���W�L�L�Q�
�D�� �P�L���F���U�L�L���� �'�H�� �D�V�H�P�H�Q�H�D���� �Q�X��
�W�U�H�E�X�L�H�� �L�J�Q�R�U�D�W�� �I�D�S�W�X�O�� �F���� �U�H�Y�R�O�X�
�L�D�� ���W�L�L�Q�
�L�I�L�F���� �D�� �L�Q�I�O�X�H�Q�
�D�W�� �L�O�X�P�L�Q�L�V�P�X�O���� �Q�X�� ���L�� �U�R�P�D�Q�W�L�V�P�X�O���� �F�D�U�H�� �H�U�D��
�Y���]�X�W���F�D���R���H�S�R�F�����v�Q���F�D�U�H�����W�L�L�Q�
�D���V�H���G�H�F�O�D�U�D�V�H���D���I�L���R���G�L�V�F�L�S�O�L�Q�����X�Q�L�W�D�U�������(�V�W�H���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���D�X���Iost 
�v�Q�I�L�L�Q�
�D�W�H�� �L�Q�V�W�L�W�X�
�L�L�� ���L�� �F�R�P�X�Q�L�W���
�L�� �F�H�� �D�X�� �L�Q�W�H�U�D�F�
�L�R�Q�D�W�� �F�X�� �D�U�W�D�� ���L�� �F�X�O�W�X�U�D���� �F�R�P�S�O�H�W�k�Q�G�X-se reciproc. 
�'�H�R�V�H�E�L�W�� �G�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �S�H�Q�W�U�X�� �U�H�O�D�
�L�D�� �G�L�Q�W�U�H�� ���W�L�L�Q�
���� ���L�� �O�L�W�H�U�D�W�X�U���� �H�V�W�H�� ���L�� �Q�R�
�L�X�Q�H�D�� �G�H��filozofia 
naturii, acea naturphilosophia �G�L�Q���W�U�D�G�L�
�L�D���J�H�U�P�D�Q�������F�D�U�H���D���G���L�Q�X�L�W���v�Q���V�H�F�R�O�X�O���D�O���;�9�,�,�,-�O�H�D�����L���D�O���;�,�;-
�O�H�D���� �)�L�O�R�]�R�I�L�D�� �Q�D�W�X�U�L�L�� �Y�L�]�H�D�]���� �v�Q�F�H�U�F�D�U�H�D�� �R�P�X�O�X�L�� �G�H�� �D�� �U�H�D�O�L�]�D�� �R�� �V�L�Q�H�V�W�H�]�L�H�� �v�Q�W�U�H�� �Q�D�W�X�U���� ���L�� �V�S�L�U�L�W����
�$�V�R�F�L�D�W�������G�H�F�L�����U�R�P�D�Q�W�L�V�P�X�O�X�L�����Q�D�W�X�U�S�K�L�O�R�V�R�S�K�L�D���L�Q�L�
�L�D�]�����L�P�D�J�L�Q�H�D���O�X�P�L�L���Q�D�W�X�U�D�O�H���F�D���P�D�F�U�R�R�U�J�D�Q�L�V�P����
Prin ac�H�D�V�W���� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D�� �O�X�P�L�L���� �v�P�E�U���
�L���D�W���� �G�H�� �Q�X�P�H�� �P�D�U�L�� �F�D�� �*�R�H�W�K�H���� �+�H�J�H�O�� ���L�� �6�F�K�H�O�O�L�Q�J����
�Q�D�W�X�U�S�K�L�O�R�V�R�S�K�L�D�� �V�H�� �v�Q�G�H�S���U�W�H�D�]���� �G�H�� ���W�L�L�Q�
������ �F�D�U�H�� �D�U�H���R�� �Y�L�]�L�X�Q�H�� �P�H�F�D�Q�L�F���� �D�V�X�S�U�D�� �O�X�P�L�L���� �Y���]�k�Q�G-o ca 
�S�H���R���P�D���L�Q���U�L�H�� 
 �)�L�O�R�V�R�I�L�D�� �Q�D�W�X�U�D�O���� �D�� �S�U�H�F�H�G�D�W�� ���W�L�L�Q�
�H�O�H�� �Q�D�W�X�U�D�O�H���� �H�P�S�L�U�L�F�H�� ���L�� �L�Q�F�O�X�G�H�� �U�D�
�L�R�Q�D�P�H�Q�W�X�O�� �v�Q�� �H�[�S�O�L�F�D�U�H�D��
�Q�D�W�X�U�L�L�����3�O�D�W�R�Q���H�V�W�H���F�H�O���F�D�U�H�����v�Q���G�L�D�O�R�J�X�O���V���X��Charmide, �F�R�Q�V�L�G�H�U�����I�L�O�R�V�R�I�L�D���Q�D�W�X�U�D�O�����R���S�D�U�W�H���W�H�R�U�H�W�L�F����
�D�� �I�L�O�R�]�R�I�L�H�L���� �R�� ���W�L�L�Q�
���� �F�D�U�H�� �H�[�S�O�R�U�H�D�]���� �F�R�V�P�R�V�X�O�� �v�Q�� �Y�H�G�H�U�H�D�� �v�Q�
�H�O�H�J�H�U�L�L�� �X�Q�L�Y�H�U�V�X�O�X�L���� �'�H�� �D�V�H�P�H�Q�H�D����
filozoful ca�W�D�O�R�J�K�H�D�]���� �P�H�G�L�F�L�Q�D�� ���L�� �D�U�K�L�W�H�F�W�X�U�D�� �G�U�H�S�W�� ���W�L�L�Q�
�H�� �D�X�[�L�O�L�D�U�H���� �E�D�]�D�W�H�� �S�H�� �F�X�Q�R�D���W�H�U�H�D��
�I�L�O�R�]�R�I�L�F���� �D�� �O�X�P�L�L���� �I�L�L�Q�G�� �D�G�M�X�Y�D�Q�W�H�� �D�U�W�H�O�R�U�����6�H�� �S�D�U�H�� �F���� �3�O�D�W�R�Q�� �D�� �I�R�V�W���S�U�L�P�X�O�� �F�D�U�H�� �D�� �V�H�V�L�]�D�W���R�� �O�H�J���W�X�U����
�v�Q�W�U�H�� �D�U�W���� ���L�� ���W�L�L�Q�
������ �G�H�F�L�� �v�Q�W�U�H�� �V�X�I�O�H�W�� ���L�� �P�L�Q�W�H���� �2�E�L�H�F�W�H�O�H�� �G�H�� �V�W�X�G�L�X���S�U�L�P�R�U�G�L�D�O�H�� �v�Q�� �I�L�O�R�]�R�I�L�D�� �Q�D�W�X�U�L�L��
�V�X�Q�W���� �Q�D�W�X�U�D���� �v�Q�� �J�H�Q�H�U�D�O���� �G�H�F�L�� �D�V�W�U�R�Q�R�P�L�D���� �F�R�V�P�R�O�R�J�L�D���� �K�D�]�D�U�G�X�O���� �L�Q�I�L�Q�L�W�X�O���� �P�L���F�D�U�H�D���� �W�L�P�S�X�O����
�H�O�H�P�H�Q�W�H�O�H���� �P�D�W�H�U�L�D���� �7�R�D�W�H�� �D�F�H�V�W�H�D�� �Q�X�� �V�X�Q�W�� �D�O�W�F�H�Y�D�� �G�H�F�k�W�� �W�H�P�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H���� �R�P�Q�L�S�U�H�]�H�Q�W�H�� �v�Q��
�R�S�H�U�H�O�H�� �D�U�W�L���W�L�O�R�U�� �U�R�P�D�Q�W�L�F�L���� �3�U�L�Q�� �V�W�X�G�L�H�U�H�D���� �F�R�Q�W�H�P�S�O�D�U�H�D�� ���L�� �S�U�L�Q�� �W�U�D�Q�V�I�R�U�P�D�U�H�D�� �O�R�U�� �v�Q�� �D�U�W������ �D�U�W�L�V�W�X�O��
�U�R�P�D�Q�W�L�F���G�H�Y�L�Q�H���X�Q���I�L�O�R�]�R�I���D�O���Q�D�W�X�U�L�L�����L���V�H���F�R�Q�Y�H�U�W�H���W�H���v�Q���G�L�Y�H�U�V�H���L�S�R�V�W�D�]�H�����W�L�L�Q�
�L�I�L�F�H�����G�H�Y�H�Q�L�Q�G���D�V�W�I�H�O��
�X�Q���³�X�R�P�R���X�Q�L�Y�H�U�V�D�O�H�´�� 
 Ecologist, biolog, astronom, fizician, chimist, arheolog, artistul romantic are menirea de a 
descoperi semne ordonatoare ale lumii, de a le reda cititorului prin intermediul  expresiilor 
�O�L�Q�J�Y�L�V�W�L�F�H�����S�U�L�Q���F�X�Y�k�Q�W�����3�U�L�Q���V�H�Q�V�L�E�L�O�L�W�D�W�H�D���V�D���D�U�W�L�V�W�L�F�������D�F�H�V�W�D���S�R�D�W�H���P�H�W�D�P�R�U�I�R�]�D���O�H�J�L�O�H�����W�L�L�Q�
�L�I�L�F�H���v�Q��
�D�U�W���� ���� �F���F�L�� �H�V�W�H�� �X�Q�� �S�U�L�Y�L�O�H�J�L�D�W�� �D�O�� �V�R�U�
�L�L�� �F�H�� �S�R�D�W�H�� �D�Y�H�D�� �Y�L�]�L�X�Q�L�� �G�H�V�S�U�H�� �O�X�P�H�� ���L�� �G�H�V�S�U�H�� �R�P���� �X�Q�L�Q�G��
�U�H�D�O�L�W�D�W�H�D���F�X���I�L�F�
�L�X�Q�H�D���v�Q���F���X�W�D�U�H�D���I�U�X�P�R�V�X�O�X�L�� 
 
�2�P�X�O���U�R�P�D�Q�W�L�F���.�L���S�U�R�J�U�H�V�X�O���.�W�L�L�Q�0�L�I�L�F 
 
�$�F�H�D�V�W���� �U�H�W�U�R�V�S�H�F�W�L�Y���� �D�� �S�U�R�J�U�H�V�X�O�X�L�� �v�Q�U�H�J�L�V�W�U�D�W�� �v�Q�� �O�X�P�H�D�� �L�Q�Y�H�Q�
�L�L�O�R�U�� ���W�L�L�Q�
�L�I�L�F�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H��
�U�R�P�D�Q�W�L�V�P�X�O�X�L�� �D�� �D�Y�X�W�� �U�R�O�X�O�� �G�H�� �D�� �H�Y�L�G�H�Q�
�L�D�� �L�P�S�R�U�W�D�Q�
�D�� �S�H�� �F�D�U�H�� �D�U�W�L�V�W�X�O�� �U�R�P�D�Q�W�L�F�� �R�� �D�F�R�U�G���� �D�F�H�V�W�X�L��
�S�U�R�J�U�H�V�������W�L�L�Q�
�D���U�H�S�U�H�]�H�Q�W�k�Q�G���S�H�Q�W�U�X���H�O���P�D�L���P�X�O�W���G�H�F�k�W���R���V�X�U�V�����G�H���L�Q�V�S�L�U�D�
�L�H�����1�L�F�L�R�����F�O�L�S�������U�R�P�D�Q�W�L�F�L�L��
nu s-�D�X�� �v�Q�G�H�S���U�W�D�W���G�H���S�R�V�W�X�O�D�W�H�O�H�����W�L�L�Q�
�L�I�L�F�H���G�L�Q���D�F�H�D�V�W���� �O�X�P�H���D���U�D�
�L�X�Q�L�L���S�X�U�H�����R�E�L�H�F�W�L�Y�H�����L���D�X�� �V�D�O�X�W�D�W����
�S�U�L�Q���F�U�H�D�
�L�L�O�H�� �O�R�U�����V�D�O�W�X�O�� �P���U�H�
���D�O�����W�L�L�Q�
�H�L���G�L�Q�� �Y�H�D�F�X�O�� �v�Q���F�D�U�H���D�X���W�U���L�W�����6�H�P�Q�L�I�L�F�D�W�L�Y���� �v�Q���D�F�H�V�W���V�H�Q�V���H�V�W�H��
�D�I�L�U�P�D�
�L�D�� �O�X�L�� �(�G�J�D�U�� �3�D�S�X���� �F�U�L�W�L�F�X�O�� �O�L�W�H�U�D�U�� �F�D�U�H�� �D�� �U�H�]�X�P�D�W�� �S�U�H�R�F�X�S���U�L�O�H�� �D�U�W�L���W�L�O�R�U�� �G�L�Q�� �D�F�H�D�� �Y�U�H�P�H����
�Ä�5�R�P�D�Q�W�L�F�L�L�� �Q�X�� �V-�D�X�� �L�Q�W�L�P�L�G�D�W�� �I�D�
���� �G�H�� �D�F�K�L�]�L�
�L�L�O�H�� �R�E�L�H�F�W�L�Y�H�� �D�O�H�� �L�Q�W�H�O�H�F�W�X�O�X�L�� �H�S�R�F�L�L���� �$�W�k�
�L�D�� �G�L�Q�W�U-�v�Q���L�L��
�F�K�L�D�U���v���L���v�P�S���U�W�����H�D�X���S�H���X�Q���S�O�D�Q���V�W�U���L�Q���G�H���W�U���L�U�H�D�����L���G�H���F�U�H�D�
�L�D���O�R�U���U�R�P�D�Q�W�L�F��- postulatele unei limitate 
�D�S�O�L�F���U�L�� �U�D�
�L�R�Q�D�O�H�� �D�V�X�S�U�D�� �I�H�Q�R�P�H�Q�H�O�R�U�´�� ���3�D�S�X���� ���������� ���� ������������ �$�F�H�D�V�W���� �O�H�J���W�X�U���� �F�X�� ���W�L�L�Q�
�D�� �L-�D�� �D�M�X�W�D�W���V����
�Y�D�O�R�U�L�I�L�F�H�� �v�Q�� �R�S�H�U�D�� �O�R�U���W�H�P�H�� �P�D�M�R�U�H���� �G�H�U�L�Y�D�W�H�� �G�L�Q�� �I�L�O�R�]�R�I�L�D�� �Q�D�W�X�U�L�L���� �G�D�U�� ���L�� �V��-���L�� �H�[�H�U�V�H�]�H�� �J�k�Q�G�L�U�H�D�� �v�Q��
caiete ���L�� �P�D�Q�X�V�F�U�L�V�H���� �F�D�U�H�� �D�X�� �G�H�Y�H�Q�L�W�� �X�Q�� �O�D�E�R�U�D�W�R�U�� �D�O�� �H�[�S�H�U�L�P�H�Q�W�H�O�R�U�� ���W�L�L�Q�
�L�I�L�F�H�� �V�D�X�� �D�O�� �F�D�O�F�X�O�H�O�R�U��
�P�D�W�H�P�D�W�L�F�H�����X�Q���D�G�H�Y���U�D�W���H�[�H�U�F�L�
�L�X���D�O���P�L�Q�
�L�L�������������������� 
 �/�X�P�H�D���U�R�P�D�Q�W�L�F�����H�V�W�H���I�D�E�X�O�R�D�V�������(�D���S�U�H�V�X�S�X�Q�H���v�Q�D�L�Q�W�H���G�H���W�R�D�W�H���R���P�H�W�D�I�L�]�L�F�������X�Q���V�L�V�W�H�P���G�H���J�k�Q�G�L�U�H����
o dialectic���� �Q�X�P�D�L�� �D�� �H�L���� �F�D�U�H�� �R�� �V�L�Q�J�X�O�D�U�L�]�H�D�]���� �v�Q�� �L�V�W�R�U�L�H���� �$�S���U�X�W���� �G�X�S���� ������������ �D�G�R�S�W�k�Q�G�� �S�U�L�Q�F�L�S�L�L��
�U�H�Y�R�O�X�
�L�R�Q�D�U�H�����G�D�U�����L���R���H�V�W�H�W�L�F�����D���V�X�E�L�H�F�W�L�Y�L�W���
�L�L�����L���D���V�H�Q�V�L�E�L�O�L�W���
�L�L���D�I�H�F�W�L�Y�H�����O�X�P�H�D���U�R�P�D�Q�W�L�F�����H�V�W�H���X�Q�L�F����
�S�U�L�Q�� �H�[�S�R�Q�H�Q�
�L�L�� �H�L���� �L�Q�W�H�O�H�F�W�X�D�O�X�O���� �D�U�W�L�V�W�X�O���� �E�X�U�J�K�H�]�X�O���� �P�X�Q�F�L�W�R�U�X�O���� �I�H�P�H�L�D���� �G�D�V�F���O�X�O���� �P�H�G�L�F�X�O����
�U�H�Y�R�O�X�
�L�R�Q�D�U�X�O���� �D�G�H�Y���U�D�W�H�� �S�H�U�V�R�Q�D�M�H�� �D�O�H�� �H�S�R�F�L�L���� �F�H�� �D�X�� �O���V�D�W�� �V�H�P�Q�H�� �D�G�k�Q�F�L�� �v�Q�� �F�X�U�J�H�U�H�D�� �W�L�P�S�X�O�X�L����
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�D�U�����S�U�L�Q���H�[�F�H�O�H�Q�
�������D�O���V�H�Q�W�L�P�H�Q�W�X�O�X�L�����R�P�X�O���U�R�P�D�Q�W�L�F���U���P�k�Q�H���Ä�R�P�X�O���H�X�O�X�L�����V�D�X�����P�D�L���F�X�U�k�Q�G�����R�P�X�O���V�R�U�W�L�W��
distrugerii eului (Furet, 2000:27). 
 �5�R�P�D�Q�W�L�F�X�O�� �V�H���D�I�O���� �v�Q�W�U-�R���S�H�U�S�H�W�X�����F���X�W�D�U�H���G�H���V�L�Q�H�����S�O�R�Q�M�H�D�]�����D�G�H�V�H�D�� �v�Q���D�E�L�V�X�U�L�O�H���V�D�O�H�� �L�Q�W�H�U�L�R�D�U�H�����V�H��
supune unei autoscopii cu de-�D�P���Q�X�Q�W�X�O�����U�H�I�X�J�L�L�Q�G�X-�V�H�� �v�Q���X�Q�L�Y�H�U�V�X�O�� �L�P�D�J�L�Q�D�U�����v�Q���V�S�D�
�L�L���H�[�R�W�L�F�H���S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O���U�H�Y�H�U�L�H�L�����L���D�O���Y�L�V�X�O�X�L�����'�H���L���G�H�V�W�L�Q���L�Q�G�L�Y�L�G�X�D�O�����F�H���S�R�S�X�O�H�D�]�����X�Q���V�S�D�
�L�X���D�O���V�R�O�L�W�X�G�L�Q�L�L�����R�P�X�O��
�U�R�P�D�Q�W�L�F���H�V�W�H���V�R�O�L�G�D�U���F�X���S�U�R�J�U�H�V�X�O�����L���v�Q�V�H�W�D�W���G�H���D�E�V�R�O�X�W�����L�Q�G�L�I�H�U�H�Q�W���G�H���G�R�P�H�Q�L�X�O���v�Q���F�D�U�H���D�F�W�L�Y�H�D�]������De 
�D�F�H�H�D���� �Q�X�� �D�S�D�U�H�� �Q�L�F�L�R�� �G�L�I�H�U�H�Q�
���� �v�Q�W�U�H�� �L�Q�W�H�O�H�F�W�X�D�O�X�O�� �U�R�P�D�Q�W�L�F�� ���L�� �D�U�W�L�V�W�X�O�� �U�R�P�D�Q�W�L�F���� �)�����)�X�U�H�W���U�H�D�O�L�]�H�D�]����
�X�Q�� �L�Q�Y�H�Q�W�D�U���D�O�� �Y�D�O�R�U�L�O�R�U���X�P�D�Q�H���F�D�U�H���G���L�Q�X�L�H�� �v�Q���V�W�U�X�F�W�X�U�D���L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L���� �D�V�W�I�H�O���� �Ä�G�D�V�F���O�X�O�����D�S�R�V�W�R�O���D�O��
�v�Q�Y���
���W�X�U�L�L���� �P�H�G�L�F�X�O���� �L�P�D�J�L�Q�H�D�� ���W�L�L�Q�
�H�L���� �S�U�H�R�W�X�O���� �S�U�L�Q�� �F�D�U�H�� �U�H�O�L�J�L�D�� �F�R�Q�W�L�Q�X���� �V���� �O�X�S�W�H�� �S�H�Q�W�U�X�� �D�G�H�Y���U�X�O��
�U�H�Y�H�O�D�W�� �v�P�S�R�W�U�L�Y�D�� �R�I�H�Q�V�L�Y�H�L�� �P�R�G�H�U�Q�L�W���
�L�L�´�� ���)�X�U�H�W���� �������������������� �� �$�U�W�L�V�W�X�O�� ���L�� �V�D�Y�D�Q�W�X�O�� �V�X�Q�W �I�D�V�F�L�Q�D�
�L�� �G�H��
���W�L�L�Q�
�D���Y�L�H�
�L�L�����V�X�Q�W���J�X�Y�H�U�Q�D�
�L�����v�Q���H�J�D�O�����P���V�X�U�������G�H���U�D�
�L�X�Q�H�D���V�H�Q�V�L�E�L�O�������G�H���F�D�U�H���Y�R�U�E�H�D���+�H�J�H�O�����G�D�U�����L���G�H��
�V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �G�R�E�k�Q�G�L�W���� �S�U�L�Q�� �U�D�S�R�U�W�D�U�H�D�� �F�R�Q�W�L�Q�X���� �O�D�� �Q�D�W�X�U������Ei percepeau natura ca pe un univers 
�D�I�O�D�W���v�Q�W�U-�R���F�R�Q�W�L�Q�X�����P�L���F�D�U�H�����L���P�H�W�D�P�R�U�I�R�]�������6�H�U�J�L�R���*�L�Y�R�Q�H���D�O�F���W�X�L�H���W�H���X�Q���S�R�U�W�U�H�W���D�O���L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L����
�F�R�Q�Y�L�Q�V�� �F���� �D�F�H�V�W�D�� �v�Q�W�U�X�F�K�L�S�H�D�]���� �I�L�J�X�U�D�� �Q�L�K�L�O�L�V�W�X�O�X�L���� �Ì�Q�� �Y�L�]�L�X�Q�H�D�� �F�U�L�W�L�F�X�O�X�L���� �L�Q�W�H�O�H�F�W�X�D�O�X�O�� �U�R�P�D�Q�W�L�F��
�D�S�D�U�H�� �v�Q�� �X�U�P���W�R�D�U�H�O�H�� �L�S�R�V�W�D�]�H���� �H�V�W�H�W�X�O�����X�W�R�S�L�V�W�X�O���� �F�R�Q�V�H�U�Y�D�W�R�U�X�O���� �P�H�O�D�Q�F�R�O�L�F�X�O���� �I�L�O�R�O�R�J�X�O���� �Y�L�V���W�R�U�X�O�� ���L��
�Y�L�]�L�R�Q�D�U�X�O���� �3�R�U�W�U�H�W�X�O�� �H�V�W�H�� �F�R�P�S�O�H�W�D�W�� �G�H�� �I�L�J�X�U�D�� �V�L�P�E�R�O�L�F���� �D�� �P�H�G�L�F�X�O�X�L�� �F�D�U�H�� �W�U�D�Y�H�U�V�H�D�]���� �P�H�W�D�I�L�]�L�F�D��
�Y�L�H�
�L�L�� �S�U�R�S�X�V���� �G�H�� ���W�L�L�Q�
������ �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �I�U�H�Q�R�O�R�J�L�H���� �P�D�J�Q�H�W�L�V�P���� �P�H�V�P�H�U�L�V�P���� �I�L�]�L�R�O�R�J�L�H�� ���L�� �� �S�U�D�Jul 
�S�V�L�K�R�O�R�J�L�F�����S�U�R�Y�R�F�D�W���G�H���F�R�Q�W�D�F�W�X�O���F�X���O�X�P�H�D�����G�H���F�R�H�[�L�V�W�H�Q�
�D���Y�L�H�
�L�L�����L���D���P�R�U�
�L�L���v�Q���W�R�W���F�H�H�D���F�H���v�Q�V�H�D�P�Q����
�H�[�L�V�W�H�Q�
�����V�D�X���Y�L�H�
�X�L�U�H�����6�H���R�E�V�H�U�Y�����v�Q���D�F�H�D�V�W�����V�L�P�E�L�R�]�����D�F�H�O�H���W�U���V���W�X�U�L���F�R�Q�W�U�D�G�L�F�W�R�U�L�L�����F�D�U�H���F�U�H�L�R�Q�H�D�]����
�S�U�R�I�L�O�X�O�� �D�U�W�L�V�W�X�O�X�L�� �U�R�P�D�Q�W�L�F���� �I�D�V�F�L�Q�D�
�L�D�� �S�H�Q�W�U�X�����W�L�L�Q�
�D�� �Y�L�H�
�L�L���� �F�X�� �W�R�D�W�H�� �H�Q�L�J�P�H�O�H�� �H�L���� �F�k�W�� ���L�� �P�H�O�D�Q�F�R�O�L�D��
�S�U�R�Y�R�F�D�W�����G�H���F�R�Q�W�H�P�S�O�D�U�H�D���Y�L�H�
�L�L�����L���U�H�O�D�
�L�D���F�X���F�H�L�O�D�O�
�L���V�H�P�H�Q�L�������Ì�Q���D�F�H�V�W���V�H�Q�V�����&���W���O�L�Q���*�K�L�
�����F�R�Q�V�L�G�H�U�D��
�F�����Ä�D�U�W�L�V�W�X�O���L�]�E�X�W�H���W�H�����D�V�W�I�H�O�����V�����S���W�U�X�Q�G�����v�Q�W�U-�R���G�L�P�H�Q�V�L�X�Q�H���K�L�H�U�D�W�L�F�����D���G�L�D�O�R�J�L�F�X�O�X�L�����V�X�G�k�Q�G���Slanurile 
�L�P�D�Q�H�Q�W�� ���L�� �W�U�D�Q�V�F�H�Q�G�H�Q�W�� �S�U�L�Q�� �I�R�U�
�D�� ���L�� �L�Q�W�H�Q�V�L�W�D�W�H�D�� �S�U�R�S�U�L�X�O�X�L�� �W�D�O�H�Q�W�� �H�V�W�H�W�L�F�´�� ���*�K�L�
������ ������������ ������������ �� �6�H��
�R�E�V�H�U�Y�����F���� �v�Q���V�O�X�M�E�D���D�G�H�Y���U�X�O�X�L���� �D�U�W�L�V�W�X�O���U�R�P�D�Q�W�L�F�� �v���L�� �S�X�Q�H���W�D�O�H�Q�W�X�O�� �V�F�U�L�L�W�R�U�L�F�H�V�F���� �L�Q�L�
�L�L�Q�G�����S�U�L�Q���R�S�H�U�D��
�V�D�����X�Q���G�L�D�O�R�J���F�X���V�L�Q�H�����L���F�X���F�H�L�O�D�O�
�L�����)�D�V�F�L�Q�D�W���G�H���R�U�L�J�L�Q�L�O�H���Y�L�H�
�L�L�����S�U�L�Q���S�U�H�R�F�X�S���U�L�O�H���V�D�O�H�����W�L�L�Q�
�L�I�L�F�H�����G�D�U�����L��
�S�U�L�Q���L�P�D�J�L�Q�D�
�L�D���H�[�F�H�V�L�Y�������D�F�H�V�W�D���v�Q�F�H�D�U�F�����V�����G�H�I�L�Q�H�D�V�F�����O�R�F�X�O���R�P�X�O�X�L���v�Q���X�Q�L�Y�H�U�V�� 
�'�H�� �D�F�H�H�D���� �R�P�X�O�� �U�R�P�D�Q�W�L�F�� �H�V�W�H�� �V�R�U�W�L�W�� �D�� �I�L�� �X�Q�� �R�P�� �D�O�� �D�P�E�L�Y�D�O�H�Q�
�H�L���� �'�L�Q�� �D�F�H�D�V�W���� �F�D�X�]������ �D���D�� �F�X�P��
�F�R�Q�V�L�G�H�U�D�����L���*�L�R�U�J�L�R���&�R�V�P�D�F�L�Q�L�����U�R�P�D�Q�W�L�V�P�X�O���Q�X���F�X�S�U�L�Q�G�H���G�R�D�U���R�S�H�U�H�O�H�����W�L�L�Q�
�L�I�L�F�H�����L���O�L�W�H�U�D�U�H�����F�L�����L���R��
�v�Q�W�U�H�D�J���� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D�� �O�X�P�L�L�� ���:�H�O�W�D�Q�V�F�K�D�X�X�Q�J������ �F�H�� �L�Q�F�O�X�G�H�� �R�� �F�R�Q�F�H�S�
�L�H�� �G�H�V�S�U�H�� �Q�D�W�X�U���� ���L�� �R�� �W�H�R�U�L�H��
�D�V�X�S�U�D���Y�L�H�
�L�L�����D�V�X�S�U�D���V���Q���W���
�L�L�����L���D���E�R�O�L�L�����(�O���D���U�H�D�O�L�]�D�W���R���F�R�Q�V�R�O�L�G�D�U�H���S�U�L�H�O�Q�L�F�����D�U�W�H�L�����L�����W�L�L�Q�
�H�L�����S�H���O�k�Q�J����
�U�D�
�L�X�Q�H�D���S�U�R�V�O���Y�L�W�����G�H���L�O�X�P�L�Q�L�V�P�����D���D�G���X�J�D�W�����L���D�O�W�H���I�X�Q�F�
�L�L���F�R�J�Q�L�W�L�Y�H�����L���D�I�H�F�W�L�Y�H���F�D���I�D�Q�W�H�]�L�D���L�Q�W�X�L�W�L�Y������i 
sensibilitatea. �Ì�Q���D�F�H�V�W���V�H�Q�V�����(�G�J�D�U���3�D�S�X���F�R�Q�V�W�D�W�D���F�����Ä�G�L�Q�W�U-o asemenea completare avea de profitat 
�v�Q�V�����L���U�D�
�L�X�Q�H�D�����G�H�Y�H�Q�L�W�����F�X���W�L�P�S�X�O���G�L�D�O�H�F�W�L�F�������G�L�Q���V�W�D�W�L�F�������D���D���F�X�P���V�H���D�U�D�W�����v�Q�F�����v�Q���O�X�P�L�Q�L�V�P�´�����3�D�S�X����
������������ ���������� �8�]�k�Q�G�� �G�H�� �D�F�H�V�W�H�� �I�X�Q�F�
�L�L�� �S�V�L�K�L�F�H���� �D�U�W�L�V�W�X�O�� �U�R�P�D�Q�W�L�F�� �D�� �I�R�V�W���I�D�V�F�L�Q�D�W�� �G�H�� �F�R�Q�W�H�P�S�O�D�U�H�D�� ���L��
�D�Q�D�O�L�]�D�� �Q�D�W�X�U�L�L���� �G�H�� �F�X�Q�R�D���W�H�U�H�D�� �O�X�P�L�L�����L�� �G�H�V�F�K�L�G�H�� �Q�R�L�� �S�H�U�V�S�H�F�W�L�Y�H�� �D�V�X�S�U�D�� �Y�L�H�
�L�L���� �J�U�D�
�L�H�� �L�Q�W�X�L�
�L�H�L�� �G�H�� �R��
mare �v�Q�V�H�P�Q���W�D�W�H�� 
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A 
TYPOLOGY OF DIGITAL AND ONLINE LITERARY TEXTS 
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Abstract: Digital literature and online literature cover many types of literary texts that are produced and 
distributed with the help of new technologies. From blogs to e-books, from cyber literature  to enriched 
literature and to many others, each one of these productions has its own characteristics, regarding its 
content, its form, its author and its way of being received by the public. The purpose of this article is to 
present a typology of the texts that exist in the online environment, including the differences with the 
traditional literature - author�����F�R�Q�W�H�Q�W���D�Q�G���U�H�D�G�H�U�¶�V���S�H�U�F�H�S�W�L�R�Q�����7�K�H�V�H���R�Q�O�L�Q�H���D�Q�G���G�L�J�L�W�D�O���O�L�W�H�U�D�U�\���S�U�R�G�X�F�W�L�R�Q�V��
�D�U�H�� �W�K�H�� �U�H�V�X�O�W�� �R�I�� �D�� �T�X�H�V�W�� �I�R�U�� �D�X�W�K�H�Q�W�L�F�L�W�\�� �E�R�W�K�� �I�U�R�P�� �W�K�H�� �D�X�W�K�R�U�� �D�Q�G�� �I�U�R�P�� �W�K�H�� �U�H�D�G�H�U�¶�V�� �V�L�G�H�V���� �O�H�D�G�L�Q�J�� �W�R�� �D�Q��
increasing subjectivity of the texts. Beyond technological progress, literature has not changed its nature, 
�Z�L�W�F�K���L�V���E�D�V�H�G���X�S�R�Q���K�X�P�D�Q���F�U�H�D�W�L�Y�L�W�\�����D�Q�G���L�W�V���D�L�P�����Z�L�W�F�K���L�V���W�R���G�H�S�L�F�W���R�Q�H�¶�V���Y�L�V�L�R�Q���R�I���W�K�H���Z�R�U�O�G�� 
 
Keywords: digital, literature, types, characteristics, blog. 
 
 
�3�R�X�U���P�H�W�W�U�H���G�H���O�¶�R�U�G�U�H���G�D�Q�V�� �O�D�� �P�X�O�W�L�W�X�G�H���G�H�V���p�F�U�L�W�X�U�H�V���T�X�¶�R�Q���S�H�X�W���O�L�U�H���V�X�U���,�Q�W�H�U�Q�H�W�����L�O���H�V�W���Q�p�F�H�V�V�D�L�U�H��
�G�H���G�p�I�L�Q�L�U�� �O�H�V���W�H�U�P�H�V���T�X�L�� �V�R�Q�W���X�W�L�O�L�V�p�V�� �I�U�p�T�X�H�P�P�H�Q�W���H�Q���W�D�Q�W���T�X�H���V�\�Q�R�Q�\�P�H�V���� �E�L�H�Q���T�X�H�� �O�H�X�U�V�� �V�S�K�q�U�H�V��
�G�H���V�H�Q�V���S�U�p�V�H�Q�W�H�Q�W���G�H�V���G�L�I�I�p�U�H�Q�F�H�V���O�¶�X�Q�H���S�D�U���U�D�S�S�R�U�W���j���O�¶�D�X�W�U�H�� 
�3�U�H�P�L�q�U�H�P�H�Q�W���� �O�H�� �P�R�W���Q�X�P�p�U�L�T�X�H���© 1.Se dit de l�D�� �U�H�S�U�p�V�H�Q�W�D�W�L�R�Q�� �G�
�L�Q�I�R�U�P�D�W�L�R�Q�V�� �R�X�� �G�H�� �J�U�D�Q�G�H�X�U�V��
�S�K�\�V�L�T�X�H�V���D�X���P�R�\�H�Q���G�H���F�D�U�D�F�W�q�U�H�V�����W�H�O�V���T�X�H���G�H�V���F�K�L�I�I�U�H�V�����R�X���D�X���P�R�\�H�Q���G�H���V�L�J�Q�D�X�[���j���Y�D�O�H�X�U�V���G�L�V�F�U�q�W�H�V����
������ �6�H�� �G�L�W�� �G�H�V�� �V�\�V�W�q�P�H�V���� �G�L�V�S�R�V�L�W�L�I�V�� �R�X�� �S�U�R�F�p�G�p�V�� �H�P�S�O�R�\�D�Q�W�� �F�H�� �P�R�G�H�� �G�H�� �U�H�S�U�p�V�H�Q�W�D�W�L�R�Q�� �G�L�V�F�U�q�W�H���� �S�D�U��
oppositio�Q�� �j��analogique�ª�� ���F�I����https://www.larousse.fr/dictionnaires/francais/numerique/55253 ou 
https://www.universalis.fr/dictionnaire/numerique/������ �(�Q�� �P�r�P�H�� �W�H�P�S�V���� �O�H�V�� �V�R�X�U�F�H�V�� �L�Q�G�L�T�X�H�Q�W�� �S�R�X�U��
�V�\�Q�R�Q�\�P�H���G�H���F�H���P�R�W���O�H���W�H�U�P�H���© digital �ª�����,�O���H�V�W���D�L�Q�V�L���E�L�H�Q���F�O�D�L�U�H���O�H���I�D�L�W���T�X�H���O�H���Q�X�P�p�U�L�T�X�H���V�H���U�p�I�q�U�H���j��
�F�H�� �T�X�L�� �H�V�W�� �U�p�D�O�L�V�p�� �J�U�R�V�V�R�� �P�R�G�R�� �j�� �O�¶�D�L�G�H�� �G�H�� �O�¶�R�U�G�L�Q�D�W�H�X�U���� �,�O�� �I�D�X�W�� �E�L�H�Q�� �I�D�L�U�H�� �O�D�� �G�L�I�I�p�Uence entre les 
�°�X�Y�U�H�V���Q�X�P�p�U�L�T�X�H�V���T�X�L���V�R�Q�W���F�U�p�p�H�V���j�� �O�¶�D�L�G�H���G�H�V���W�H�F�K�Q�L�T�X�H�V�� �I�D�F�L�O�L�W�p�H�V���S�D�U�� �O�¶�R�U�G�L�Q�D�W�H�X�U���H�W���O�H�V���°�X�Y�U�H�V��
�Q�X�P�p�U�L�V�p�H�V���T�X�L���R�Q�W���p�W�p���F�U�p�p�H�V���G�H���P�D�Q�L�q�U�H���W�U�D�G�L�W�L�R�Q�Q�H�O�O�H�����V�X�U���S�D�S�L�H�U�����H�W���T�X�L���R�Q�W���p�W�p���H�Q�V�X�L�W�H���W�U�D�L�W�p�H�V���S�D�U��
�O�H�V���G�L�V�S�R�V�L�W�L�I�V���Q�X�P�p�U�L�T�X�H�V���� 
�(�Q�V�X�L�W�H�����O�¶Internet et le Web �V�R�Q�W���G�H�X�[���F�K�R�V�H�V���G�L�I�I�p�U�H�Q�W�H�V�����P�D�L�V���T�X�L���I�R�Q�F�W�L�R�Q�Q�H�Q�W���H�Q�V�H�P�E�O�H�����,�Q�W�H�U�Q�H�W��
�p�W�D�Q�W���O�H���U�p�V�H�D�X���T�X�L���S�H�U�P�H�W���G�H���Q�D�Y�L�J�X�H�U���V�X�U���O�H���:�H�E�����V�\�V�W�q�P�H���G�¶�L�Q�W�H�U�I�D�F�H���J�U�D�S�K�L�T�X�H���I�R�Q�F�W�L�R�Q�Q�D�Q�W���V�X�U���O�H��
�S�U�L�Q�F�L�S�H���G�H�V���O�L�H�Q�V���K�\�S�H�U�W�H�[�W�H�V���S�H�U�P�H�W�W�D�Q�W���G�¶�D�F�F�p�G�H�U���j���S�O�X�V�L�H�X�U�V���S�D�J�H�V���j���S�D�U�W�L�U���G�¶�X�Q���P�r�P�H���S�R�L�Q�W�������F�I����
Debeaux, 2016).  
En plus, virtuel �© �G�p�V�L�J�Q�H�� �G�H�V�� �p�O�p�P�H�Q�W�V�� �G�H�� �V�L�P�X�O�D�W�L�R�Q�� �W�U�L�G�L�P�H�Q�V�L�R�Q�Q�H�O�V �ª�� �G�D�Q�V�� �O�H�� �G�R�P�D�L�Q�H�� �G�H��
�O�¶�L�Q�I�R�U�P�D�W�L�T�X�H�� ���F�I����https://www.linternaute.fr/dictionnaire/fr/definition/virtuel/), en portant sur ce 
�T�X�L���H�V�W���W�U�D�L�W�p���Q�X�P�p�U�L�T�X�H�P�H�Q�W�����T�X�L���Q�¶�D���S�D�V���G�H���P�D�W�p�U�L�D�O�L�W�p���S�K�\�V�L�T�X�H�����/�H���Y�L�U�W�X�H�O���H�V�W���W�R�X�W���F�H���T�X�L���Q�¶�H�V�W���S�D�V��
�U�p�H�O�� �P�D�L�V�� �T�X�L�� �S�U�p�V�H�Q�W�H�� �O�H�V�� �T�X�D�O�L�W�p�V�� �G�X�� �U�p�H�O�� �D�X�� �V�H�Q�V�� �G�H�� �O�¶�D�F�W�X�D�O�L�W�p�� �H�W���Q�R�Q�� �G�H�� �O�D�� �S�R�W�H�Q�W�L�D�O�L�W�p��- le reflet 
�G�¶�X�Q�� �R�E�M�H�W�� �G�D�Q�V�� �O�H�� �P�L�U�R�L�U�� �H�[�L�V�W�H�� �U�p�H�O�O�H�P�H�Q�W���� �T�X�¶�R�Q�� �O�H�� �Y�R�L�H�� �R�X�� �Q�R�Q���� �F�H�� �U�H�I�O�H�W�� �Q�¶�D�W�W�H�Q�G�� �S�D�V�� �V�R�Q��
�D�F�W�X�D�O�L�V�D�W�L�R�Q�� �S�D�U�� �V�R�Q�� �S�H�U�F�H�S�W�H�X�U���� �/�H�� �V�\�V�W�q�P�H�� �L�Q�I�R�U�P�D�W�L�T�X�H�� �W�U�D�Y�D�L�O�O�H�� �G�¶�X�Q�H�� �P�D�Q�L�q�U�H�� �D�Q�D�O�R�J�X�H�� �j�� �F�H��
reflet dans le miroir, en traitan�W�� �O�H�V�� �U�H�S�U�p�V�H�Q�W�D�W�L�R�Q�V�� �G�H�V�� �R�E�M�H�W�V�� �U�p�H�O�V�� �F�R�P�P�H�� �V�¶�L�O�� �V�¶�D�J�L�V�V�D�L�W�� �Y�U�D�L�P�H�Q�W��
�G�H�V�� �R�E�M�H�W�V�� �U�p�H�O�V���� �/�D�� �U�H�S�U�p�V�H�Q�W�D�W�L�R�Q�� �G�¶�X�Q�H�� �S�D�J�H�� �Z�H�E�� �V�X�U�� �O�¶�H�F�U�D�Q�� �G�H�� �O�¶�R�U�G�L�Q�D�W�H�X�U�� �H�V�W���Y�L�U�W�X�H�O�O�H��- elle a 
�W�R�X�V�� �O�H�V�� �D�V�S�H�F�W�V�� �G�¶�X�Q�H�� �S�D�J�H�� �L�P�S�U�L�P�p�H�� �P�D�L�V�� �H�O�O�H�� �H�V�W�� �Y�R�O�D�W�L�O�H��- �H�O�O�H�� �H�V�W�� �U�H�Q�G�X�H�� �U�p�H�O�O�H �J�U�k�F�H�� �D�X��
�I�R�Q�F�W�L�R�Q�Q�H�P�H�Q�W�� �G�H�V�� �F�L�U�F�X�L�W�V�� �L�Q�I�R�U�P�D�W�L�T�X�H�V���� �/�D�� �O�L�W�W�p�U�D�W�X�U�H�� �Y�L�U�W�X�H�O�O�H�� �H�Q�J�O�R�E�H�� �D�O�R�U�V�� �W�R�X�W�H�V�� �O�H�V�� �°�X�Y�U�H�V��
�T�X�L�� �V�R�Q�W�� �U�p�D�O�L�V�p�H�V�� �j�� �O�¶�D�L�G�H�� �G�H�V�� �R�X�W�L�O�V�� �p�O�H�F�W�U�R�Q�L�T�X�H�V�� �H�W�� �T�X�L�� �Q�H�� �V�R�Q�W�� �G�L�V�S�R�Q�L�E�O�H�V�� �T�X�H�� �V�X�U�� �G�H�V�� �V�X�S�S�R�U�W�V��
�Q�X�P�p�U�L�T�X�H�V�����9�X�U�P������������������ 

https://www.larousse.fr/dictionnaires/francais/numerique/55253
https://www.universalis.fr/dictionnaire/numerique/
https://www.linternaute.fr/dictionnaire/fr/definition/virtuel/
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Par 
la 

suite, la li�W�W�p�U�D�W�X�U�H�� �Y�L�U�W�X�H�O�O�H�� �V�L�J�Q�L�I�L�H�� �D�X�V�V�L�� �E�L�H�Q�� �O�H�V�� �°�X�Y�U�H�V�� �Q�X�P�p�U�L�V�p�H�V�� ���T�X�L�� �V�R�Q�W���G�p�M�j�� �L�P�S�U�L�P�p�H�V�� �R�X��
�E�L�H�Q���L�P�S�U�L�P�D�E�O�H�V�����S�X�E�O�L�p�H�V���V�X�U���G�H�V���V�L�W�H�V�����G�H�V���E�O�R�J�V���H�W���G�H�V���U�H�Y�X�H�V���H�Q���O�L�J�Q�H�����P�r�P�H���V�L���F�H�U�W�D�L�Q�H�V���G�¶�H�O�O�H�V��
�H�[�S�O�R�L�W�H�Q�W���O�H�V���S�R�V�V�L�E�L�O�L�W�p�V���G�¶�H�Q�U�L�F�K�L�V�V�H�P�H�Q�W���H�[�S�U�H�V�V�L�I���T�X�H���S�H�U�P�Httent les dispositifs informatiques et 
�T�X�L�� �O�H�V�� �D�S�S�D�U�H�Q�W�H�Q�W�� �j�� �G�H�V�� �W�H�[�W�H�V�� �L�O�O�X�V�W�U�p�V�� �V�R�S�K�L�V�W�L�T�X�p�V���� �T�X�H�� �O�H�V�� �°�X�Y�U�H�V�� �Q�X�P�p�U�L�T�X�H�V�� ���G�R�Q�W�� �O�H��
�I�R�Q�G�H�P�H�Q�W�� �H�V�W�� �O�¶�H�[�S�O�R�U�D�W�L�R�Q�� �G�¶�X�V�D�J�H�V�� �G�H�V�� �W�H�F�K�Q�R�O�R�J�L�H�V���� �G�H�� �P�R�G�D�O�L�W�p�V�� �G�H�� �F�U�p�D�W�L�R�Q�� �H�W�� �G�¶�D�F�F�q�V���� �G�H�V��
�P�D�Q�L�S�X�O�D�W�L�R�Q�V���G�H���O�¶�L�Q�I�R�U�P�D�W�L�R�Q���H�W���G�H�V���S�H�U�V�R�Q�Q�H�V�������%�p�O�L�V�O�H���������������� 
Dans sa forme la plus commune, le terme �O�L�W�W�p�U�D�W�X�U�H�� �Q�X�P�p�U�L�T�X�H���G�p�V�L�J�Q�H�� �W�R�X�W�H�� �I�R�U�P�H�� �Q�D�U�U�D�W�L�Y�H�� �R�X��
�S�R�p�W�L�T�X�H�� �T�X�L�� �X�W�L�O�L�V�H�� �O�H�V�� �F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V�� �V�S�p�F�L�I�L�T�X�H�V�� �G�¶�X�Q�� �G�L�V�S�R�V�L�W�L�I�� �L�Q�I�R�U�P�D�W�L�T�X�H���� �/�H�� �W�H�U�P�H��
�P�X�O�W�L�P�p�G�L�D���H�V�W���J�p�Q�p�U�D�O�H�P�H�Q�W���U�p�V�H�U�Y�p���D�X�� �V�H�X�O���U�p�V�X�O�W�D�W�����Y�L�V�X�H�O���H�W���V�R�Q�R�U�H���R�E�V�H�U�Y�D�E�O�H���S�D�U�� �O�H�� �O�H�F�W�H�X�U���V�X�U��
�X�Q�� �p�F�U�D�Q���� �/�H�V�� �S�U�R�S�U�L�p�W�p�V�� �V�S�p�F�L�I�L�T�X�H�V�� �X�W�L�O�L�V�p�H�V�� �V�R�Q�W�� �O�¶�D�O�J�R�U�L�W�K�P�L�T�X�H���� �O�D�� �J�p�Q�p�U�D�W�L�Y�L�W�p�� ���I�D�E�U�L�F�D�W�L�R�Q�� �H�Q��
�W�H�P�S�V�� �U�p�H�O�� �S�D�U�� �O�¶�R�U�G�L�Q�D�W�H�X�U������ �O�D�� �F�D�O�F�X�O�D�E�L�O�L�W�p���� �O�H�� �F�R�G�D�J�H�� �Q�X�P�p�U�L�T�X�H�� ���T�X�L�� �S�H�U�P�H�W�� �D�X�� �S�Uogramme de 
�W�U�D�Y�D�L�O�O�H�U�� �H�Q�� �P�r�P�H�� �W�H�P�S�V�� �O�H�V�� �L�P�D�J�H�V���� �O�H�V�� �V�R�Q�V�� �H�W�� �O�H�� �W�H�[�W�H�V���� �Y�R�L�U�H�� �G�¶�X�W�L�O�L�V�H�U�� �X�Q�� �P�p�G�L�D�� �S�R�X�U�� �H�Q��
�S�D�U�D�P�p�W�U�H�U�� �X�Q�� �D�X�W�U�H������ �O�¶�L�Q�W�H�U�D�F�W�L�Y�L�W�p���� �O�¶�X�E�L�T�X�L�W�p�� ���X�Q�H�� �°�X�Y�U�H�� �H�V�W�� �D�F�F�H�V�V�L�E�O�H�� �G�H�� �S�O�X�V�L�H�X�U�V�� �H�Q�G�U�R�L�W�V��
�V�L�P�X�O�W�D�Q�p�P�H�Q�W���� �F�H�� �T�X�L�� �D�X�W�R�U�L�V�H�� �O�H�V�� �°�X�Y�U�H�V�� �S�D�U�W�L�F�L�S�D�W�Lves), la gestion des flux (par exemple 
�O�¶�X�W�L�O�L�V�D�W�L�R�Q�� �G�X�� �U�p�V�X�O�W�D�W�� �G�H�V�� �U�H�T�X�r�W�H�V�� �*�R�R�J�O�H���� �H�W�� �O�D�� �F�R�P�S�D�W�L�E�L�O�L�W�p�� ���T�X�L�� �S�H�U�P�H�W�� �j�� �X�Q�� �S�U�R�J�U�D�P�P�H�� �G�H��
�V�¶�H�[�p�F�X�W�H�U�� �V�X�U�� �G�H�V�� �P�D�F�K�L�Q�H�V�� �G�L�I�I�p�U�H�Q�W�H�V���� �V�D�Q�V�� �T�X�H�� �O�H�� �U�p�V�X�O�W�D�W�� �S�U�R�G�X�L�W�� �Q�H�� �V�R�L�W�� �L�G�H�Q�W�L�T�X�H�� �V�X�U�� �F�H�V��
machines compte tenu de �O�H�X�U�V�� �G�L�I�I�p�U�H�Q�F�H�V�� �W�H�F�K�Q�R�O�R�J�L�T�X�H�V������ �&�H�� �S�K�p�Q�R�P�q�Q�H���� �G�p�Q�R�P�P�p���O�D�E�L�O�L�W�p est 
�G�L�I�I�p�U�H�Q�W�� �G�H�� �O�D�� �J�p�Q�p�U�D�W�L�Y�L�W�p�� �F�D�U�� �L�O�� �Q�¶�H�V�W�� �S�D�V�� �S�U�R�J�U�D�P�P�p���� �P�D�L�V�� �O�L�p�� �j�� �O�D�� �G�L�Y�H�U�V�L�W�p�� �G�H�V�� �P�D�F�K�L�Q�H�V�� �V�X�U��
�O�H�V�T�X�H�O�O�H�V���O�H���S�U�R�J�U�D�P�P�H���V�¶�H�[�p�F�X�W�H�����%�p�O�L�V�O�H������������������������ 
�/�H�V���S�R�L�Q�W�V���G�H���U�H�S�q�U�H���O�H�V���S�O�X�V���L�P�S�R�U�W�D�Q�W�V���G�H���O�¶�K�L�V�W�R�L�U�H���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H���Q�X�P�p�U�L�T�X�H���S�H�X�Y�H�Q�W���r�W�U�H���U�D�Q�J�p�V��
�V�R�X�V���G�H�X�[���F�D�W�p�J�R�U�L�H�V�����,�O�� �\�� �D�� �D�L�Q�V�L�� �O�¶�p�Y�R�O�X�W�L�R�Q���G�H�V���W�H�F�K�Q�L�T�X�H�V���H�W���G�H�V���H�[�S�p�U�L�P�H�Q�W�D�W�L�R�Q�V���T�X�L���R�Q�W���U�H�Q�G�X��
�S�R�V�V�L�E�O�H�� �O�¶�H�[�L�V�W�H�Q�F�H���G�X�� �P�L�O�L�H�X���Q�X�P�p�U�L�T�X�H�� �Y�L�U�W�X�H�O�����P�D�U�T�X�p�H���S�D�U�� �O�¶�L�Q�Y�H�Q�W�L�R�Q���G�H�� �O�D�� �P�D�F�K�L�Qe de Turing 
�H�Q���������������S�D�U���O�H���U�p�V�H�D�X���$�5�3�$�1�(�7���T�X�L���G�H�Y�L�H�Q�W���F�L�Y�L�O���H�W���S�X�E�O�L�F���D�X���G�p�E�X�W���G�H�V���D�Q�Q�p�H�V�������������H�W���D�F�F�H�V�V�L�E�O�H��
�D�X�[���S�D�U�W�L�F�X�O�L�H�U�V���H�W���D�X�[���H�Q�W�U�H�S�U�L�V�H�V���H�Q�������������H�W���T�X�L���U�H�S�U�p�V�H�Q�W�H���Y�p�U�L�W�D�E�O�H�P�H�Q�W���O�D���Q�D�L�V�V�D�Q�F�H���G�¶�,�Q�W�H�U�Q�H�W���H�W��
�S�D�U���O�D���Q�D�L�V�V�D�Q�F�H���G�H���:�R�U�O�G���:�L�G�H���:�H�E�����L�Q�Y�H�Q�W�p par Tim Berners-Lee, en 1989-1990.  
�'�X���S�R�L�Q�W���G�H���Y�X�H���O�L�W�W�p�U�D�L�U�H�����L�O���\���D���G�H�V���H�[�S�p�U�L�P�H�Q�W�D�W�L�R�Q�V���D�X���F�R�X�U�V���G�X���;�;�H���V�L�q�F�O�H���T�X�L���P�R�Q�W�U�H�Q�W���O�¶affinit�p��
�G�H���O�D���O�L�W�W�p�U�D�W�X�U�H���D�Y�H�F���O�D���P�p�F�D�Q�L�V�D�W�L�R�Q���G�H�V���S�U�D�W�L�T�X�H�V���O�L�W�W�p�U�D�L�U�H�V���H�W���O�D���P�L�V�H���j���O�¶�p�S�U�H�X�Y�H���G�H�V���I�U�R�Q�W�L�q�U�H�V���G�X��
texte et q�X�L�� �H�[�S�O�L�T�X�H�Q�W�� �O�D�� �U�D�L�V�R�Q�� �S�R�X�U�� �O�D�T�X�H�O�O�H�� �F�H�U�W�D�L�Q�V�� �D�X�W�H�X�U�V�� �V�¶�L�Q�W�p�U�H�V�V�H�Q�W�� �D�X�[�� �p�Y�R�O�X�W�L�R�Q�V��
�Q�X�P�p�U�L�T�X�H�V�����(�Q���������������O�H��Lettrisme �G�¶�,�V�L�G�R�U�H���,�V�R�X�����T�X�L���V�¶�D�S�S�X�L�H���V�X�U���O�H�V���X�Q�L�W�p�V���V�R�Q�R�U�H�V���S�R�X�U���S�U�R�G�X�L�U�H��
du sens au-�G�H�O�j�� �G�H�V�� �P�R�W�V���� �Y�X�� �O�D�� �G�H�V�W�U�X�F�W�L�R�Q�� �G�X�� �O�D�Q�J�D�J�H�� �H�W�� �G�X�� �Y�H�U�V�� �H�Q�� �S�R�p�V�L�H���� �(�Q�� ������������ �O�D�� �S�R�psie 
sonore de G�p�U�D�U�G���'�X�I�U�H�V�Q�H���H�V�W���L�Q�Y�H�Q�W�p�H���G�L�U�H�F�W�H�P�H�Q�W���S�R�X�U���X�Q���G�L�V�S�R�V�L�W�L�I���V�R�Q�R�U�H�����V�H���S�D�V�V�D�Q�W���G�X���S�D�S�L�H�U����
�,�O�� �\�� �D���H�Q�V�X�L�W�H�� �O�D���S�R�p�V�L�H���F�R�Q�F�U�q�W�H�����T�X�L���S�U�H�Q�G���S�R�X�U���S�R�L�Q�W���G�H���G�p�S�D�U�W���O�H�V��Calligrammes �G�¶�$�S�R�O�O�L�Q�D�L�U�H���H�W��
�0�D�O�O�D�U�P�p�� �H�Q�� �P�r�P�H�� �W�H�P�S�V���� �/�D�� �O�L�W�W�p�U�D�W�X�U�H�� �V�H�� �I�D�L�W�� �L�P�D�J�H�� �H�W���D�Q�Q�R�Q�F�H�� �O�D�� �S�R�p�V�L�H�� �D�Q�L�P�p�H�� �G�X�� �Q�X�P�p�U�L�T�X�H����
dans laquelle le texte est mis en mouvement et devient spectacle. En 1959, Raymond Queneau et 
�)�U�D�Q�o�R�L�V�� �/�H�� �/�L�R�Q�Q�D�L�V�� �F�U�p�H�Q�W�� �O�¶OuLiPo (�2�X�Y�U�R�L�U�� �G�H�� �/�L�W�W�p�U�D�W�X�U�H�� �3�R�W�H�Q�W�L�H�O�O�H). Ils font de 
�O�¶exp�p�U�L�P�H�Q�W�D�W�L�R�Q�� �O�L�W�W�p�U�D�L�U�H�� �H�Q�� �O�L�H�Q�� �D�Y�H�F�� �O�H�� �F�D�O�F�X�O�� �P�D�W�K�p�P�D�W�L�T�X�H�� �H�W�� �D�Y�H�F�� �O�D�� �P�L�V�H�� �H�Q�� �S�O�D�F�H�� �G�H��
�F�R�Q�W�U�D�L�Q�W�H�V���G�H���F�U�p�D�W�L�R�Q�����D�\�D�Q�W���S�R�X�U���U�p�V�X�O�W�D�W�V�����S�D�U�P�L���G�¶�D�X�W�U�H�V�����O�¶alexandrin greff�p��- �ÄSur le vide papier 
sont les chants les plus beaux�³�����F�U�p�p���S�D�U���0�D�U�F�H�O���%�p�Q�D�E�R�X���H�W���-�D�F�T�X�H�V���5�R�X�E�D�X�G���H�Q���������������j��partir d�¶un 
alexandrin de Mallarm�p�� �H�W�� �G�¶un h�pmistiche de Musset, Mallurset ���� �O�H�� �O�L�S�R�J�U�D�P�P�H���� �O�¶�°�X�Y�U�H�� �V�D�Q�V��
�O�H�W�W�U�H���� �S�U�p�G�p�I�L�Q�L�H�� ���/�D�� �G�L�V�S�D�U�L�W�L�R�Q�� �G�H�� �*�H�R�U�J�H�V�� �3�H�U�H�F������ �/�D�� �O�L�W�W�p�U�D�W�X�U�H�� �G�H�� �F�R�Q�W�U�D�L�Q�W�H�V�� �D�� �G�R�Q�Q�p�� �O�L�H�X�� �j�� �O�D��
�F�U�p�D�W�L�R�Q�� �G�¶�°�X�Y�U�H�V�� �T�X�L�� �I�R�Qt partie du canon, telles �6�L�� �S�D�U�� �X�Q�H�� �Q�X�L�W�� �G�¶�K�L�Y�H�U�� �X�Q�� �Y�R�\�D�J�H�X�U���� �G�¶Italo 
Calvino ou �F�H�Q�W���0�L�O�O�H���0�L�O�O�L�D�U�G�V�� �G�H�� �S�R�q�P�H�V��de Raymond Queneau. Le livre est  une machine, une 
sorte de programme manipulable par le lecteur pour faire advenir le sens. 
�/�H�V���S�U�p�P�L�V�V�H�V���G�H���O�D���O�L�W�W�prature num�p�U�L�T�X�H���V�R�Q�W���V�L�W�X�p�H�V���G�D�Q�V���O�D���P�r�P�H���S�p�U�L�R�G�H�����O�D���I�L�Q���G�H�V���D�Q�Q�pes 1950. 
Philippe Bootz d�p�W�H�U�P�L�Q�H�� �F�R�P�P�H�� �S�R�L�Q�W�� �G�H�� �G�p�S�D�U�W�� �O�D�� �S�X�E�O�L�F�D�W�L�R�Q���� �S�D�U�� �7�K�H�R�� �/�X�W�]���� �H�Q�� ������������ �G�¶�X�Q��
�S�U�R�J�U�D�P�P�H���G�H���J�p�Q�p�U�D�W�H�X�U���F�R�P�E�L�Q�D�W�R�L�U�H���G�H���W�H�[�W�H�V���O�L�W�W�p�U�D�L�U�H�V�����V�R�X�V���O�H���W�L�W�U�H���G�H��Stochastiche texte, mais 
�O�H���W�R�X�W���S�U�H�P�L�H�U���J�p�Q�p�U�D�W�H�X�U���G�H���W�H�[�W�H�V���F�R�P�E�L�Q�D�W�R�L�U�H�� �S�D�U���R�U�G�L�Q�D�W�H�X�U���H�V�W���X�Q���S�U�R�J�U�D�P�P�H���G�H���&�K�U�L�V�W�R�S�K�H�U��
Strachey, con�ou avec Alan Turing pour le premier ordinateur, en 1952, Love Letters.   
�/�H���S�U�H�P�L�H�U���J�p�Q�p�U�D�W�H�X�U���G�H���W�H�[�W�H���I�U�D�Q�o�D�L�V���G�D�W�H���G�H���������������L�O���H�V�W���O�¶�°�X�Y�U�H���G�H�� �-�H�D�Q���%�D�X�G�R�W���H�W���V�¶�L�Q�W�L�W�X�O�H��la 
Machine �j���p�F�U�L�U�H�����U�H�S�U�H�Q�D�Q�W���O�H�V���S�U�R�E�O�p�P�D�W�L�T�X�H�V���H�Q���F�R�X�U�V���G�H���T�X�H�V�W�L�R�Q�Q�H�P�H�Q�W���G�X���F�{�W�p���G�H�V���R�X�O�L�S�L�H�Q�V���� 
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1985 que Philippe Bootz ���Y�R�L�U�� �'�p�E�H�D�X�[���� ������������ �V�L�W�X�H�� �O�D�� �Q�D�L�V�V�D�Q�F�H�� �G�H�� �F�H�� �T�X�¶�R�Q�� �D�S�S�H�O�O�H���D�X�M�R�X�U�G�¶�K�X�L��
�O�L�W�W�prature num�p�U�L�T�X�H���� �D�Y�H�F�� �O�¶�H�[�S�R�V�L�W�L�R�Q�� �G�H�� �-�H�D�Q-Fran�oois Lyotard, Les Immat�p�U�L�D�X�[����au Centre 
�3�R�P�S�L�G�R�X�����7�U�R�L�V���W�H�Q�G�D�Q�F�H�V���F�R�P�P�H�Q�F�H�Q�W���D�O�R�U�V���j��se manifester �����O�D���J�p�Q�p�U�D�W�L�R�Q���W�H�[�W�X�H�O�O�H�����T�X�L���U�H�J�U�R�X�S�H��
�O�H�V�� �W�H�Q�G�D�Q�F�H�V�� �p�Y�R�T�X�p�H�V�� �S�U�p�F�p�G�H�P�P�H�Q�W������ �O�¶�D�Q�L�P�D�W�L�R�Q�� �W�H�[�W�X�H�O�O�H�� ���T�X�L�� �U�p�X�Q�L�W�� �H�W�� �S�U�R�O�R�Q�J�H�� �O�H�V��
�H�[�S�p�U�L�P�H�Q�W�D�W�L�R�Q�V�� �G�H�� �O�D�� �S�R�p�V�L�H�� �V�R�Q�R�U�H�� �H�W�� �G�H�� �O�D�� �S�R�psie concr�q�W�H���� �H�W�� �O�¶�K�\�S�H�U�W�H�[�W�H�� �G�H�� �I�L�F�W�L�R�Q�� �T�X�L�� �V�H��
�G�p�Y�H�O�R�S�S�H���V�H�O�R�Q���O�H�V���S�U�L�Q�F�L�S�H�V���G�H���;�D�Q�D�G�X���G�H���7�H�G���1�H�O�V�R�Q���H�W���S�U�H�Q�G���D�S�S�X�L���V�X�U���O�H���:�H�E���G�H���7�L�P-Berners 
�/�H�H�����P�r�P�H���V�L���L�Q�L�W�L�D�O�H�P�H�Q�W���L�O���p�W�D�L�W���F�U�p�p���S�D�U���G�H�V���O�R�J�L�F�L�H�O�V���F�R�P�P�H���6�W�R�U�\�V�S�D�F�H���� 
�/�D�� �O�L�W�W�prature num�p�U�L�T�X�H�� �S�H�X�W�� �p�P�H�U�J�H�U�� �H�W�� �H�[�L�V�W�H�U�� �S�D�U�F�H�� �T�X�H�� �F�H�V�� �H�[�S�p�U�L�P�H�Q�W�D�W�L�R�Q�V�� �O�L�W�W�p�U�D�L�U�H�V�� �R�Q�W�� �H�X��
�O�L�H�X�����/�D�� �O�L�W�W�prature num�p�U�L�T�X�H�� �Q�¶�H�V�W���S�D�V���X�Q���J�D�G�J�H�W���� �P�D�L�V�� �E�L�H�Q���X�Q�� �H�V�S�D�F�H���R�X�Y�H�U�W���G�H���P�L�V�H���j�� �O�¶�p�S�U�H�X�Y�H��
du �W�H�[�W�H���� �D�Q�F�U�p�� �G�D�Q�V�� �X�Q�H�� �F�R�Q�W�L�Q�X�L�W�p�� �G�H�V�� �S�U�D�W�L�T�X�H�V���� �P�D�L�V�� �S�H�U�P�H�W�W�D�Q�W�� �X�Q�� �G�p�S�O�D�F�H�P�H�Q�W�� �I�U�X�F�W�X�H�X�[���� �(�W��
�F�¶�H�V�W�� �S�U�R�S�U�H�P�H�Q�W�� �F�H�� �G�p�S�O�D�F�H�P�H�Q�W�� �T�X�L�� �F�R�Q�V�W�L�W�X�H�� �O�¶�D�F�W�L�Y�L�W�p�� �F�U�p�D�W�U�L�F�H�� �S�R�U�W�p�H�� �S�D�U�� �O�D�� �O�L�W�W�prature 
num�p�U�L�T�X�H���� 
�/�H�V���°�X�Y�U�H�V���O�L�W�W�p�U�D�L�U�H�V���Q�X�P�p�U�L�T�X�H�V���S�U�p�V�H�Q�W�H�Q�W���X�Q�H���U�H�O�D�W�L�R�Q���V�W�U�X�F�W�X�U�H�O�O�H���D�Y�H�F���X�Q���G�L�V�S�R�V�L�W�L�I���Q�X�P�p�U�L�T�X�H����
�/�D�� �S�O�X�S�D�U�W�� �G�X�� �W�H�P�S�V���� �F�H�� �G�L�V�S�R�V�L�W�L�I�� �F�R�Q�V�W�L�W�X�H�� �O�H�� �© �P�L�O�L�H�X�� �ª�� �G�H�� �O�¶�°�X�Y�U�H���� �/�H�� �Q�X�P�p�U�L�T�X�H�� �H�V�W�� �j�� �O�D�� �I�R�L�V��
�P�R�\�H�Q�� �G�H�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q���� �V�X�S�S�R�U�W���� �F�R�Q�W�U�D�L�Q�W�H���� �L�Q�V�W�U�X�P�H�Q�W�� �H�W�� �F�R�Q�G�L�W�L�R�Q�� �G�H�� �O�¶�°�X�Y�U�H���� �D�L�Q�V�L�� �T�X�H��
dispositif technologique �X�Q�L�T�X�H���L�Q�W�H�U�Y�H�Q�D�Q�W���G�D�Q�V���O�D���F�R�P�P�X�Q�L�F�D�W�L�R�Q���H�Q�W�U�H���O�¶�D�X�W�H�X�U���H�W���O�H���O�H�F�W�H�X�U���� 
�*�D�s�O�O�H�� �'�H�E�H�D�X�[�� �������������� �D�� �S�D�V�V�p�� �H�Q�� �U�H�Y�X�H�� �O�H�V�� �F�R�X�U�D�Q�W�V�� �R�X�� �J�H�Q�U�H�V�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �Q�X�P�p�U�L�T�X�H���� �D�\�D�Q�W��
�F�R�P�P�H���S�R�L�Q�W���G�H���G�p�S�D�U�W���O�H�V���F�O�D�V�V�L�I�L�F�D�W�L�R�Q�V���G�H���3�K�L�O�L�S�S�H���%�R�R�W�]���H�W���G�H���-�H�D�Q���&�O�p�P�H�Q�W���� 
 Philippe Bootz, dans Les Basiques ���� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �Q�X�P�p�U�L�T�X�H���� �H�[�S�R�V�H�� �G�H�X�[�� �I�D�o�R�Q�V��
�G�¶�D�S�S�U�R�F�K�H�U�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �Q�X�P�p�U�L�T�X�H ���� �V�H�O�R�Q�� �O�D�� �O�H�F�W�X�U�H�� �G�X�� �W�H�[�W�H�� �j�� �O�¶�p�F�U�D�Q���� �L�O�� �\�� �D�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H��
�J�p�Q�p�U�D�W�L�Y�H�����O�D���S�R�p�V�L�H���D�Q�L�P�p�H���H�W���O�¶�K�\�S�H�U�W�H�[�W�H�����T�X�L���G�L�I�I�q�U�H�Q�W���S�D�U���O�D���O�H�F�W�X�U�H���T�X�H���O�¶on va en avoir ou que 
�O�¶�°�X�Y�U�H�� �L�P�S�O�L�T�X�H ���� �V�H�O�R�Q�� �O�H�� �U�{�O�H�� �V�S�p�F�L�I�L�T�X�H�� �G�X�� �G�L�V�S�R�V�L�W�L�I�� �G�H�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q���� �L�O�� �\�� �D�� �O�H�V�� �L�Q�V�W�D�O�O�D�W�L�R�Q�V����
�O�H�V�� �°�X�Y�U�H�V�� �F�R�O�O�H�F�W�L�Y�H�V�� �R�X�� �F�R�O�O�D�E�R�U�D�W�L�Y�H�V�� �H�W�� �O�H�V�� �°�X�Y�U�H�V�� �F�H�Q�W�U�p�H�V�� �V�X�U�� �O�H�� �S�U�R�J�U�D�P�P�H���� �,�O�� �G�L�V�W�L�Q�J�X�H�� �O�H�V��
�°�X�Y�U�H�V���J�p�Q�p�U�p�H�V���S�D�U���X�Q���S�U�R�J�U�D�P�P�H��(les �+�D�w�N�X�V �G�H���*�H�U�P�D�L�Q�H���3�U�R�X�V�W�������O�H�V���°�X�Y�U�H�V���G�H���S�R�p�V�L�H���D�Q�L�P�p�H��
(�'�p�S�U�L�V�H ; For All Seasons) et les hypertextes (�$�S�S�D�U�L�W�L�R�Q�V���L�Q�T�X�L�p�W�D�Q�W�H�V). 
 �-�H�D�Q�� �&�O�p�P�H�Q�W���� �G�D�Q�V�� �O�¶�D�U�W�L�F�O�H�� �©�/�D�� �O�L�W�W�p�U�D�W�X�U�H�� �D�X�� �U�L�V�T�X�H�� �G�X�� �Q�X�P�p�U�L�T�X�H�ª���� ������������ �P�R�Q�W�U�H�� �T�X�H��
�O�¶�L�Q�I�R�U�P�D�W�L�V�D�W�L�R�Q�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �S�H�U�P�H�W�� �X�Q�� �D�F�F�U�R�L�V�V�H�P�H�Q�W�� �G�H�V�� �S�R�W�H�Q�W�L�D�O�L�W�p�V�� �F�U�p�D�W�U�L�F�H�V���� �D�X�W�R�X�U�� �G�H��
�W�U�R�L�V�� �F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V���� �/�H�� �P�R�G�H�� �D�I�I�L�F�K�D�J�H�� �S�H�X�W�� �D�F�F�X�H�L�O�O�L�U�� �G�H�V�� �P�L�V�H�V�� �H�Q�� �S�D�J�H�V�� �H�W�� �G�H�V�� �F�K�R�L�[��
�W�\�S�R�J�U�D�S�K�L�T�X�H�V�� �P�R�G�L�I�L�D�E�O�H�V�� �j�� �Y�X�H���� �F�¶�H�V�W-�j-�G�L�U�H�� �O�¶�D�X�W�H�X�U�� �S�H�X�W�� �V�H�� �I�D�L�U�H�� �p�G�L�W�H�X�U�� �G�H�� �V�R�Q�� �S�U�R�S�U�H���W�H�[�W�H��et 
�D�Y�R�L�U�� �O�D�� �P�D�L�Q�� �V�X�U�� �V�R�Q�� �D�V�S�H�F�W�� �P�D�W�p�U�L�H�O�� ���F�R�X�O�H�X�U���� �I�R�U�P�H���� �P�R�X�Y�H�P�H�Q�W������ �V�D�Q�V�� �T�X�H�� �F�H�O�D�� �Q�¶�H�Q�J�H�Q�G�U�H�� �G�H��
�G�L�I�I�L�F�X�O�W�p�V���R�X���G�H���F�R�€�W�H���V�X�S�S�O�p�P�H�Q�W�D�L�U�H�����/�H���F�D�U�D�F�W�q�U�H���S�U�R�J�U�D�P�P�D�E�O�H���G�H�V���W�H�[�W�H�V���S�H�U�P�H�W���T�X�H���O�¶�p�F�U�L�Y�D�L�Q��
�V�H���I�D�L�W���L�Q�J�p�Q�L�H�X�U���G�X���W�H�[�W�H�����L�O���F�R�Q�o�R�L�W���O�¶�°�X�Y�U�H���F�R�P�P�H���X�Q���S�U�R�J�U�D�P�P�H���H�W���F�¶�H�V�W���O�D���P�D�F�K�L�Q�H�����O�¶�R�U�G�L�Q�D�W�H�X�U����
�O�D�� �W�D�E�O�H�W�W�H���� �T�X�L�� �S�U�R�G�X�L�W�� �O�H�� �U�p�V�X�O�W�D�W�� �Y�L�V�L�E�O�H�� �G�D�Q�V�� �V�R�Q�� �L�Q�W�H�U�D�F�W�L�R�Q�� �D�Y�H�F�� �O�H�� �O�H�F�W�H�X�U�� �T�X�L�� �E�p�Q�p�I�L�F�L�H�� �G�H�V��
�P�r�P�H�V�� �F�R�P�S�p�W�H�Q�F�H�V�� �T�X�H�� �O�¶�p�F�U�L�Y�D�L�Q���� �/�¶�L�Q�W�H�U�D�F�W�L�Y�L�W�p���± �F�¶�H�V�W�� �F�H�� �T�X�H�� �S�H�U�P�H�W�� �G�H�� �S�O�X�V�� �I�O�D�J�U�D�Q�W�� �O�H��
�Q�X�P�p�U�L�T�X�H�����X�Q�H���L�Q�W�H�U�D�F�W�L�R�Q���H�Q�W�U�H���O�H���O�H�F�W�H�X�U���H�W���O�¶�°�X�Y�U�H���T�X�L���H�V�W���O�X�H�����F�H���T�X�L���H�V�W���Q�H�W�W�H�P�H�Q�W���P�R�L�Q�V���P�D�U�T�X�p��
�G�D�Q�V�� �O�D�� �O�H�F�W�X�U�H�� �G�¶�X�Q�� �O�L�Y�U�H�� �L�P�S�U�L�P�p���� �&�R�Q�W�U�D�L�U�H�P�H�Q�W�� �D�X�� �O�L�Y�U�H�� �L�P�S�U�L�P�p���� �O�H�� �G�L�V�S�R�V�L�W�L�I�� �Q�X�P�p�U�L�T�X�H�� �H�V�W��
�I�R�Q�G�D�P�H�Q�W�D�O�H�P�H�Q�W�� �L�Q�W�H�U�D�F�W�L�I���� �V�R�Q�� �E�X�W���H�V�W���T�X�H�� �O�H�V�� �V�H�Q�V�� �V�R�L�H�Q�W�� �P�R�E�L�O�L�V�p�V���� �/�¶�D�X�W�H�X�U fait alors de sorte 
�T�X�¶�R�Q�� �Q�H�� �O�L�V�H���S�D�V���W�R�X�W���V�L�P�S�O�H�P�H�Q�W���O�H���W�H�[�W�H���� �P�D�L�V�� �T�X�¶�R�Q�� �O�H�� �Y�R�L�H�����T�X�¶�R�Q�� �O�H���F�R�Q�W�H�P�S�O�H���� �L�O�� �S�U�R�S�R�V�H���G�H�V��
�L�P�D�J�H�V���� �G�H�V�� �V�R�Q�V���� �H�W�F���� �/�¶�°�X�Y�U�H�� �Q�X�P�p�U�L�T�X�H�� �L�P�S�O�L�T�X�H�� �P�r�P�H�� �X�Q�H�� �Q�R�X�Y�H�O�O�H�� �I�R�U�P�H�� �G�¶�D�S�S�U�p�K�H�Q�V�L�R�Q����
�S�X�L�V�T�X�¶�H�O�O�H���V�X�V�F�L�W�H���G�H���Q�R�X�Y�H�D�X�[���J�H�V�W�H�V���T�X�L���Q�H���U�H�O�q�Y�H�Q�W���S�D�V���H�Q�F�R�U�H���G�H���O�¶�K�D�E�L�W�X�G�H�����0�D�L�V���V�X�U�W�R�X�W�����F�H�W�W�H��
�L�Q�W�H�U�D�F�W�L�R�Q�� �M�R�X�H�� �V�X�U�� �O�¶�p�W�D�W�� �G�X�� �W�H�[�W�H ���� �O�H�� �Q�X�P�p�U�L�T�X�H�� �Q�H�� �O�L�Y�U�H�� �S�D�V�� �G�¶�°�X�Y�U�H�� �I�L�J�p�H���� �P�D�L�V�� �X�Q�H�� �°�X�Y�U�H��
�Y�L�Y�D�Q�W�H���T�X�L�����G�D�Q�V���V�R�Q���p�W�D�W���I�L�Q�D�O�����G�p�S�H�Q�G���G�H���V�R�Q���L�Q�W�H�U�D�F�W�L�R�Q���D�Y�H�F���O�H�V���O�H�F�W�H�X�U�V�� 
 �¬�� �F�H�V�� �W�U�R�L�V�� �F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V�� �P�D�M�H�X�U�H�V�� �G�X�� �W�H�[�W�H�� �Q�X�P�p�U�L�T�X�H���� �-�H�D�Q�� �&�O�p�P�H�Q�W�� �I�D�L�W�� �F�R�U�U�H�V�S�R�Q�G�U�H��
�W�U�R�L�V�� �©�J�H�Q�U�H�V�ª�� �O�L�W�W�p�U�D�L�U�H�V�� �T�X�¶�R�Q�� �Q�H�� �U�H�W�U�R�X�Y�H�� �S�D�V�� �H�Q�� �p�W�D�W�� �S�X�U���� �/�H�V�� �°�X�Y�U�H�V�� �J�p�Q�p�U�p�H�V�� �S�D�U�� �O�H�� �G�L�V�S�R�V�L�W�L�I��
�Q�X�P�p�U�L�T�X�H���W�L�H�Q�Q�H�Q�W���D�X���O�L�V�L�E�O�H���H�W���V�R�Q�W���O�H���U�p�V�X�O�W�D�W���Ä�G�H���O�¶�D�U�W���G�H���O�D���F�R�P�E�L�Q�D�W�R�L�U�H�����F�I����OuLiPo, Q�X�p�Q�H�D�X����
avant de tirer parti des travaux de la linguistique pour imaginer des programmes complexes 
�H�Q�J�H�Q�G�U�D�Q�W�� �G�H�V�� �W�H�[�W�H�V�� �T�X�L�� �S�H�X�Y�H�Q�W�� �r�W�U�H�� �O�X�V�� �F�R�P�P�H�� �G�H�V�� �W�H�[�W�H�V�� �S�D�S�L�H�U�³�� ��- Cent mille milliards de 
�S�R�q�P�H�V���� �&�R�P�S�R�V�L�W�L�R�Q�� �Q�ž����de Marc Saporta. On pose alors le prob�O�q�P�H�� �G�H�� �O�¶�D�X�F�W�R�U�L�D�O�L�W�p����
�S�X�L�V�T�X�¶�H�[�W�U�r�P�H�P�H�Q�W���� �F�¶�H�V�W�� �O�D�� �P�D�F�K�L�Q�H�� �T�X�L�� �H�Q�� �H�V�W�� �O�¶�D�X�W�H�X�U���� �F�R�P�P�H�� �O�¶�L�P�D�J�L�Q�D�L�W�� �G�p�M�j�� �%�R�U�L�V�� �9�L�D�Q�� �H�W��
comme le craignait Borges dans ses Fictions. �'�D�Q�V�� �O�H�V�� �°�X�Y�U�H�V�� �T�X�L�� �W�L�H�Q�Q�H�Q�W�� �D�X�� �Y�L�V�L�E�O�H���� �O�H�� �W�H�[�W�H�� �V�H��
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�G�D�Q�V�� �O�D�� �F�R�Q�W�L�Q�X�L�W�p�� �G�X�� �0�R�\�H�Q�� �$�J�H�� �Ht des Calligrammes �G�¶�$�S�R�O�O�L�Q�D�L�U�H���� �/�H�� �W�H�[�W�H�� �S�H�X�W���V�¶�D�Q�L�P�H�U�� �V�D�Q�V��
�Q�R�W�U�H���L�Q�W�H�U�Y�H�Q�W�L�R�Q���R�X���E�L�H�Q���D�Y�R�L�U���X�Q�H���G�L�P�H�Q�V�L�R�Q���L�Q�W�H�U�D�F�W�L�Y�H���H�W���U�p�D�J�L�U���j���Q�R�V���J�H�V�W�H�V���D�Y�H�F���O�D���P�D�F�K�L�Q�H�����/�H��
�J�H�Q�U�H�� �G�X�� �V�F�U�L�S�W�L�E�O�H���� �Q�p�R�O�R�J�L�V�P�H�� �U�H�S�U�L�V�� �j�� �5�R�O�D�Q�G�� �%�D�U�W�K�H�V�� �G�D�Q�V��S/Z, �G�p�V�L�J�Q�H�� �O�H�� �I�D�L�W�� �S�R�X�U�� �O�H�� �W�Hxte de 
�G�H�P�D�Q�G�H�U���D�X���O�H�F�W�H�X�U���G�¶�r�W�U�H���D�F�W�L�I���T�X�D�Q�W���j���O�D���F�R�Q�V�W�L�W�X�W�L�R�Q���G�X���V�H�Q�V�����F�R�Q�W�U�D�L�U�H�P�H�Q�W���j���O�D���S�D�V�V�L�Y�L�W�p���L�Q�G�X�L�W�H��
�S�D�U�� �X�Q�� �W�H�[�W�H�� �V�L�P�S�O�H�P�H�Q�W�� �Y�L�V�L�E�O�H���� �-�H�D�Q�� �&�O�p�P�H�Q�W�� �U�D�Q�J�H�� �G�D�Q�V�� �F�H�W�W�H�� �F�D�W�p�J�R�U�L�H�� �O�¶�K�\�S�H�U�W�H�[�W�H�� �G�H�� �I�L�F�W�L�R�Q����
�P�D�L�V���L�O���V�¶�D�J�L�W���G�H���W�R�X�W�H���°�X�Y�U�H���L�Q�W�H�U�D�F�W�L�Y�H���± participative et collaborative -  qui fait du lecteur un co-
auteur du texte (�/�H���J�p�Q�p�U�D�O���,�Q�V�W�L�Q). 
�&�H�V�� �W�U�R�L�V�� �J�H�Q�U�H�V�� �R�Q�W�� �O�H�� �P�p�U�L�W�H���� �S�D�U�� �U�D�S�S�R�U�W�� �D�X�[�� �S�U�R�S�R�V�L�W�L�R�Q�V�� �G�H�� �3�K�L�O�L�S�S�H�� �%�R�R�W�]���� �G�H�� �Q�H�� �S�D�V�� �G�H�V�L�J�Q�H�U��
�G�H�V���W�\�S�H�V�����P�D�L�V���S�O�X�W�{�W���G�H�V���H�Q�M�H�X�[���D�Y�H�F���X�Q�H���G�L�P�H�Q�V�L�R�Q���S�O�X�V���H�Q�J�O�R�Eante. 
�6�H�U�J�H�� �%�R�X�F�K�D�U�G�R�Q�� �������������� �D�I�I�L�U�P�H�� �T�X�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �Q�X�P�p�U�L�T�X�H�� �H�V�W�� �F�R�Q�o�X�H�� �H�W�� �U�p�D�O�L�V�p�H�� �S�R�X�U�� �O�H��
�O�¶�R�U�G�L�Q�D�W�H�X�U���H�W���O�H���V�X�S�S�R�U�W���Q�X�P�p�U�L�T�X�H�����D�\�D�Q�W���S�R�X�U���E�X�W���G�¶�H�[�S�O�R�L�W�H�U���F�H�U�W�D�L�Q�H�V���G�H�� �O�H�X�U�V���F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V����
�W�H�F�K�Q�R�O�R�J�L�H�� �K�\�S�H�U�W�H�[�W�H���� �G�L�P�H�Q�V�L�R�Q�� �P�X�O�W�L�P�p�G�L�D���� �L�Q�W�H�U�D�F�W�L�Y�L�W�p���� �,�O�� �V�H�� �S�H�Q�F�K�H�� �Y�H�U�V�� �O�H�� �U�p�F�L�W�� �O�L�W�W�p�U�D�L�U�H��
�L�Q�W�H�U�D�F�W�L�I�� �T�X�¶�L�O�� �D�Q�D�O�\�V�H�� �j�� �S�D�U�W�L�U�� �G�H�� �O�D�� �G�p�I�L�Q�L�W�L�R�Q�� �T�X�H�� �*�H�U�D�U�G�� �*�H�Q�H�W�W�H�� �G�R�Q�Q�H�� �D�X�� �U�p�F�L�W���� �F�R�P�P�H�� �V�X�L�W�H��
�G�¶�p�Y�p�Q�H�P�H�Q�W�V�� �S�D�U�� �O�H�� �P�R�\�H�Q�� �G�X�� �O�D�Q�J�D�J�H���� �F�R�P�S�R�U�W�D�Q�W�� �D�X�V�V�L�� �E�L�H�Q�� �X�Q�H�� �G�L�P�H�Q�V�L�R�Q�� �W�H�[�W�X�H�O�O�H�� �H�W�� �X�Q�H��
�G�L�P�H�Q�V�L�R�Q�� �p�Q�R�Q�F�L�D�W�L�Y�H���� �F�¶�H�V�W�� �X�Q�� �W�H�[�W�H�� �J�U�D�P�P�D�W�L�F�D�O���� �V�W�U�X�F�W�X�U�p���� �D�Y�H�F�� �X�Q�� �G�p�E�X�W�� �H�W�� �X�Q�H�� �I�L�Q���� �H�W�� �X�Q��
�G�L�D�O�R�J�X�H���H�Q�W�U�H���T�X�H�O�T�X�¶�X�Q���T�X�L���U�D�F�R�Q�W�H���H�W���T�X�H�O�T�X�¶�X�Q���T�X�L���p�F�R�X�W�H�����%�R�X�F�K�D�U�G�R�Q�V���D�E�R�X�W�L�W���j���X�Q�H���G�p�I�L�Q�L�W�L�R�Q��
�G�X���U�p�F�L�W���L�Q�W�H�U�D�F�W�L�I���T�X�L���P�r�O�H���X�Q�H���K�L�V�W�R�L�U�H�����X�Q�H���Q�D�U�U�D�W�L�R�Q���H�W���X�Q�H���G�L�P�H�Q�V�L�R�Q���L�Q�W�H�U�D�F�W�L�Y�H���O�L�p�H���D�X���G�L�V�S�R�V�L�W�L�I��
�W�H�F�K�Q�L�T�X�H�� �L�Q�I�R�U�P�D�W�L�T�X�H���� �&�¶�H�V�W�� �X�Q�� �F�R�Q�F�H�S�W�� �T�X�L�� �P�H�W�� �H�Q�� �T�X�H�V�W�L�R�Q�� �O�H�V�� �I�U�R�Q�W�L�q�U�H�V�� �G�X�� �W�H�[�W�H�� �H�W�� �G�H�� �V�R�Q��
�F�D�U�D�F�W�q�U�H���O�L�W�W�p�U�D�L�U�H���� 
�%�U�H�I���� �O�D�� �O�L�W�W�p�U�D�W�X�U�H���Q�X�P�p�U�L�T�X�H���X�W�L�O�L�V�H�� �O�H���S�R�W�H�Q�W�L�H�O���W�H�F�K�Q�L�T�X�H���G�H�� �O�¶�H�Q�Y�L�U�R�Q�Q�H�P�H�Q�W���Y�L�U�W�X�H�O���G�q�V�� �O�H���G�p�E�X�W��
�G�X�� �S�U�R�F�H�V�V�X�V�� �F�U�p�D�W�L�I�� �H�W�� �V�X�S�S�R�V�H�� �X�Q�H�� �p�F�U�L�W�X�U�H�� �D�\�D�Q�W�� �S�O�X�V�L�H�X�U�V�� �W�U�D�L�W�V�� �F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V�� �L�V�V�X�V�� �G�H�� �F�H�W�W�H��
�X�W�L�O�L�V�D�W�L�R�Q���� �L�Q�W�H�U�D�F�W�L�Y�L�W�p���� �F�R�O�O�D�E�R�U�D�W�L�R�Q���� �P�X�O�W�L�P�p�G�L�D���� �K�\�S�H�U�W�H�[�W�H���� �7�R�X�W�H�V�� �F�H�V�� �G�L�P�H�Q�V�L�R�Q�V�� �G�H�� �O�D��
�Q�R�X�Y�H�O�O�H�� �O�L�W�W�p�U�D�W�X�U�H�� �P�H�W�W�H�Q�W�� �H�Q�� �T�X�H�V�W�L�R�Q�� �O�H�V�� �U�H�S�q�U�H�V�� �W�U�D�G�L�W�L�R�Q�Q�H�O�V�� �T�X�L�� �M�D�O�R�Q�Q�H�Q�W�� �O�H�� �W�H�[�W�H���� �O�¶�D�X�W�H�X�U����
�O�¶�p�G�L�W�H�X�U���H�W���O�H���O�H�F�W�H�X�U���H�W���T�X�L���F�R�Q�V�W�L�W�X�H�Q�W���X�Q���R�E�M�H�W���G�H���G�p�E�D�W���j���S�D�U�W���� 
�8�Q���W�\�S�H���G�H���W�H�[�W�H���T�X�L���V�H���V�L�W�X�H���j���O�D���I�U�R�Q�W�L�q�U�H���H�Q�W�U�H���O�D���O�L�W�W�p�U�D�W�X�U�H���Q�X�P�p�U�L�T�X�H���H�W���O�D���O�L�W�W�p�U�D�W�X�U�H���L�P�S�U�L�P�D�E�O�H��
est le blog. Son contenu peut se limiter au texte, mais il �S�H�X�W���p�J�D�O�H�P�H�Q�W���H�Q�J�O�R�E�H�U�� �G�H�V�� �L�P�D�J�H�V���� �G�H�V��
�V�R�Q�V���H�W���G�H�V���Y�L�G�p�R�V�����H�Q���I�R�Q�F�W�L�R�Q���G�H�V���L�Q�W�H�Q�W�L�R�Q�V���G�X���E�O�R�J�X�H�X�U�����/�H���E�O�R�J���H�V�W���O�H���S�O�X�V���F�R�Q�Q�X���W�\�S�H���G�¶�p�F�U�L�W�X�U�H��
�H�Q���O�L�J�Q�H���G�H���Q�R�V���M�R�X�U�V�����J�U�k�F�H���D�X���S�D�U�W�D�J�H���T�X�¶�H�Q���R�Q���I�D�L�W���V�X�U���O�H�V���U�p�V�H�D�X�[���V�R�F�L�D�X�[�������� 
�/�H���E�O�R�J���D���U�H�Q�G�X���O�¶�,�Q�W�H�U�Q�H�W���X�W�L�O�H �S�R�X�U���O�H�V���J�H�Q�V���P�R�\�H�Q�V�����,�O���D���R�I�I�H�U�W���j���W�R�X�W���O�H���P�R�Q�G�H���O�¶�R�S�S�R�U�W�X�Q�L�W�p���G�H���O�L�U�H��
�T�X�H�O�T�X�H�� �F�K�R�V�H�� �T�X�¶�R�Q�� �Q�H�� �S�R�X�Y�D�L�W�� �S�D�V�� �U�H�Q�F�R�Q�W�U�H�U�� �D�L�O�O�H�X�U�V���� �'�¶�D�X�W�U�H�� �F�{�W�p���� �L�O�� �G�R�Q�Q�H�� �D�X�[�� �J�H�Q�V�� �O�D��
�S�R�V�V�L�E�L�O�L�W�p�� �G�H�� �S�X�E�O�L�H�U�� �O�H�X�U�V�� �R�X�Y�U�D�J�H�V�� �H�W�� �G�H�� �O�H�V�� �G�L�V�W�U�L�E�X�H�U�� �S�D�U�W�R�X�W�� �G�D�Q�V�� �O�¶�H�V�S�D�F�H�� �S�X�E�O�L�F���� �&�H�Oa a 
�G�p�P�R�F�U�D�W�L�V�p���O�D���S�X�E�O�L�F�D�W�L�R�Q���G�H���F�R�Q�W�H�Q�X���H�W���D���G�R�Q�Q�p���X�Q���D�X�W�U�H���G�L�P�H�Q�V�L�R�Q���j���O�D���Q�R�W�L�R�Q���G�H���V�S�K�q�U�H���S�X�E�O�L�T�X�H����
�T�X�L�� �Q�¶�H�V�W�� �S�O�X�V�� �G�R�P�L�Q�p�H�� �S�D�U�� �G�H�V�� �U�H�S�q�U�H�V�� �G�¶�D�X�W�R�U�L�W�p�� �W�H�O�V�� �O�H�V�� �P�D�L�V�R�Q�V�� �G�¶�p�G�L�W�L�R�Q���� �O�H�V�� �R�U�J�D�Q�L�V�D�W�L�R�Q�V��
�P�p�G�L�D�W�L�T�X�H�V���� �O�H�V�� �X�Q�L�Y�H�U�V�L�W�p�V���� �O�H�V�� �J�R�X�Y�H�U�Q�H�P�H�Q�W�V���� �H�W�F���� �/�D �F�R�Q�V�p�T�X�H�Q�F�H�� �H�Q�� �H�V�W�� �O�¶�D�F�F�U�R�L�V�V�H�P�H�Q�W�� �G�H��
�O�¶�,�Q�W�H�U�Q�H�W�� �H�Q�� �H�Q�W�L�H�U�� �H�W�� �O�¶�D�S�S�D�U�L�W�L�R�Q�� �G�H�� �V�R�F�L�D�O�� �P�H�G�L�D���� �G�H�V�� �F�R�P�S�D�J�Q�L�H�V�� �G�H�� �E�O�R�J�V�� �H�W�� �G�H�� �O�¶�L�Q�G�X�V�W�U�L�H�� �G�H�V��
freelancers, �P�D�L�V���D�X�V�V�L���G�H�V���T�X�H�V�W�L�R�Q�V���V�R�F�L�D�X�[���F�R�Q�F�H�U�Q�D�Q�W���S�D�U���H�[�H�P�S�O�H���O�D���O�L�E�H�U�W�p���G�H���O�D���S�D�U�R�O�H���� 
�/�H���S�U�H�P�L�H�U�� �E�O�R�J���G�H�� �O�¶�K�L�V�W�R�L�U�H���H�V�W���F�R�Q�V�L�G�p�U�p��links.net�����I�R�Q�G�p���S�D�U���-�X�V�W�L�Q���+�D�O�O���H�Q���������������X�Q�H���F�R�O�O�H�F�W�L�R�Q��
�G�H���O�L�H�Q�V���T�X�H���O�¶�D�X�W�H�X�U���D���P�L�V���V�X�U���F�H���V�L�W�H���H�W���T�X�L���V�R�Q�W���D�F�F�R�P�S�D�J�Q�p�V���S�D�U���G�H�V���F�R�P�P�H�Q�W�D�L�U�H�V���V�X�U���O�H�V���U�D�L�V�R�Q�V��
�G�H���O�H�X�U���F�K�R�L�[���H�W���V�X�U���W�R�X�W���F�H���T�X�L���O�H�V���U�H�Q�G���S�O�X�V���L�Q�W�p�U�H�V�V�D�Q�W�V�����3�R�X�U���+�D�O�O���V�R�Q���E�O�R�J���p�W�D�L�W���D�X�V�V�L���X�Q�H���R�F�F�D�V�L�R�Q��
�G�¶�H�[�S�R�V�H�U���V�H�V���p�F�U�L�W�X�U�H�V�����P�D�L�V���F�¶�H�V�W���V�D���F�R�O�O�H�F�W�L�R�Q���G�H���O�L�H�Q�V���T�X�L���D���P�R�Q�W�U�p���O�D���G�L�U�H�F�W�L�R�Q���G�X���G�p�Y�H�O�R�S�S�H�P�H�Q�W��
du blog et son trait distinctif - �X�Q���P�R�\�H�Q���G�H���W�U�R�X�Y�H�U���G�H�V���O�L�H�Q�V���Y�H�U�V���G�H�V���F�R�Q�W�H�Q�X�V���L�Q�W�p�U�H�V�V�D�Q�W�V�����J�U�R�X�S�p�V��
autour de certains sujets.  
�,�O�� �H�V�W�� �I�D�F�L�O�H�� �G�H�� �F�R�P�S�U�H�Q�G�U�H�� �O�¶�p�Y�R�O�X�W�L�R�Q�� �I�X�O�P�L�Q�D�Q�W�H�� �G�X�� �E�O�R�J���� �L�O�� �H�V�W�� �D�S�S�D�U�X�� �D�Y�D�Q�W�� �O�H�V�� �P�R�W�H�X�U�V�� �G�H��
recherches, avant social media, il signifiait beaucoup pour les utilisateurs, qui y trouvaient des 
�K�L�V�W�R�L�U�H�V���L�Q�W�p�U�H�V�V�D�Q�W�H�V�����G�H�V���Q�R�X�Y�H�D�X�W�p�V���D�O�W�H�U�Q�D�W�L�Y�H�V���D�X�[���R�I�I�L�F�L�H�O�O�H�V�����G�H���G�U�{�O�H�V���S�K�R�W�R�J�U�D�S�K�L�H�V���H�W�����F�H���T�X�L��
�p�W�D�L�W���O�H���S�O�X�V���L�P�S�R�U�W�D�Q�W�����G�H�V���E�O�R�J�X�H�X�U�V���F�D�S�D�E�O�H�V���G�H���O�H�X�U���P�R�Q�W�U�H�U���O�H�V���F�R�Q�W�H�Q�X�V���O�H�V���S�O�X�V���L�Q�W�H�U�H�V�V�D�Q�W�V���G�X��
web.  
�&�¶�H�V�W���G�H�� �F�H�W�W�H�� �P�D�Q�L�q�U�H�� �T�X�H�� �O�H�� �E�O�R�J�� �D�� �J�D�J�Q�p�� �V�D�� �S�O�D�F�H�� �G�D�Q�V�� �O�D�� �V�R�F�L�p�W�p�� �Q�X�P�p�U�L�T�X�H�� �H�W���T�X�¶�L�O�� �D�� �S�D�V�V�p�� �O�H�V��
�D�Q�Q�p�H�V �������������O�R�U�V�T�X�H���O�¶�,�Q�W�H�U�Q�H�W���H�V�W���G�H�Y�H�Q�X���S�O�X�V���F�R�Q�Q�X���H�W���S�O�X�V���X�W�L�O�L�V�p���� 
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Le 
mot 

blog �D���p�W�p���L�Q�W�U�R�G�X�L�W���G�D�Q�V���O�H���Y�R�F�D�E�X�O�D�L�U�H���j���O�¶�D�L�G�H���G�H���-�R�K�Q���%�D�U�J�H�U���H�W���G�H���V�R�Q���E�O�R�J��The Wisdom Weblog, 
�O�D�Q�F�p�� �H�Q�� ������������ �6�R�Q�� �L�G�p�H�� �p�W�D�L�W�� �G�H�� �F�U�p�H�U�� �X�Q�� �O�R�J�� ���M�R�X�U�Q�D�O���� �S�R�X�U�� �U�D�V�V�H�P�E�O�H�U�� �O�H�V�� �V�L�W�H�V�� �G�X �Z�H�E�� �T�X�¶�L�O��
�W�U�R�X�Y�D�L�W���L�Q�W�p�U�H�V�V�D�Q�W�V���� �D�F�F�R�P�S�D�J�Q�p�V�� �S�D�U�� �G�H�V�� �F�R�P�P�H�Q�W�D�L�U�H�V�� �G�D�Q�V�� �O�H�� �E�X�W���G�¶�D�Q�L�P�H�U�� �O�D�� �S�D�U�W�L�F�L�S�D�W�L�R�Q�� �G�H�V��
�X�W�L�O�L�V�D�W�H�X�U�V�����W�R�X�W���F�R�P�P�H���O�H�V���E�O�R�J�X�H�X�U�V���M�X�V�T�X�¶�j���O�X�L�����/�H���W�H�U�P�H��weblog �H�V�W���G�H�Y�H�Q�X���S�R�S�X�O�D�L�U�H���H�W���D���p�Y�R�O�X�p��
vers blog �S�R�X�U���O�¶�p�F�R�Q�R�P�L�H���G�X���O�D�Q�J�D�J�H���� 
Pourtan�W�����W�R�X�V���O�H�V���J�H�Q�V���Q�H���S�R�X�Y�D�L�H�Q�W���S�D�V���D�Y�R�L�U���G�H���E�O�R�J�V�����S�D�U�F�H���T�X�¶�L�O�V���Q�¶�D�Y�D�L�H�Q�W���S�D�V���O�H�V���F�R�Q�Q�D�L�V�V�D�Q�F�H�V��
�W�H�F�K�Q�L�T�X�H�V�� �Q�p�F�H�V�V�D�L�U�H�V���� �S�D�U�P�L�� �O�H�V�T�X�H�O�O�H�V�� �O�D�� �F�R�G�L�I�L�F�D�W�L�R�Q�� �+�7�0�/�� �S�R�X�U�� �S�R�V�W�H�U�� �G�X�� �F�R�Q�W�H�Q�X���� �&�¶�H�V�W�� �O�D��
�U�D�L�V�R�Q���S�R�X�U���O�D�T�X�H�O�O�H���H�Q���������������R�Q���D���F�U�p�p���G�H�V���S�O�D�W�H�I�R�U�P�H�V���T�X�L���R�Q�W���U�H�Q�G�X���O�H���E�O�R�J�J�L�Q�J���D�F�F�H�V�V�L�E�O�H���j���W�R�X�W��
�O�H���P�R�Q�G�H�����/�D���S�U�H�P�L�q�U�H���H�Q���D���p�W�p��Open Diary�����T�X�L���Q�H���G�H�P�D�Q�G�D�L�W���T�X�¶�X�Q���F�R�P�S�W�H���S�R�X�U���S�R�V�W�H�U���G�X���F�R�Q�W�H�Q�X��
et qui permettait aux utilisateurs de commenter les postes des autres, pour que le blog devienne plus 
�L�Q�W�H�U�D�F�W�L�I���� �&�H�O�D�� �D�� �P�H�Q�p���j�� �O�D�� �I�R�U�P�D�W�L�R�Q�� �G�¶�X�Q�H�� �W�U�q�V�� �Y�L�Y�D�Q�W�H�� �F�R�P�P�X�Q�D�X�W�p�� �G�H�� �E�O�R�J�X�H�X�U�V�� �H�W�� �O�D��
�E�O�R�J�R�V�S�K�q�U�H���H�V�W���p�Y�R�O�X�p�H���Y�H�U�V���O�H���S�K�p�Q�R�P�q�Q�H���T�X�¶�H�V�W���D�X�M�R�X�U�G�¶�K�X�L���� 
LiveJournal �H�V�W���X�Q�H���D�X�W�U�H���S�O�D�W�H�I�R�U�P�H���T�X�L���D���I�D�L�W���V�R�Q���D�S�S�D�U�L�W�L�R�Q���j���O�¶�p�S�R�T�X�H�����P�D�L�V���O�D���S�O�X�V���L�P�S�R�U�W�D�Q�W�H���D��
�p�W�p��Blogger qui travaillait �G�D�Q�V�� �O�D�� �P�r�P�H�� �G�L�U�H�F�W�L�R�Q�� �T�X�H��Open Diary���� �P�D�L�V�� �T�X�L�� �D�� �p�W�p�� �U�H�Q�G�X�H�� �J�U�D�W�X�L�W�H��
par Google���� �T�X�L�� �O�¶�D�� �D�F�K�H�W�p�H�� �H�Q�� ������������ �&�¶�H�V�W�� �O�¶�p�Y�p�Q�H�P�H�Q�W�� �T�X�L�� �D�� �W�U�D�Q�V�I�R�U�P�p�� �O�H�� �E�O�R�J�J�L�Q�J�� �G�D�Q�V�� �X�Q��
�S�K�p�Q�R�P�q�Q�H���F�X�O�W�X�U�H�O���� 
�/�H�� �F�K�D�Q�J�H�P�H�Q�W�� �Y�p�U�L�W�D�E�O�H�P�H�Q�W�� �V�L�J�Q�L�I�L�F�D�W�L�I�� �G�D�Q�V�� �O�H�� �P�R�Q�G�H�� �G�X�� �E�O�R�J�� �D�� �p�W�p�� �O�¶�L�Qtroduction de la 
plateforme WordPress, qui offrait plus que les autres plateformes de blogging: une source ouverte 
�G�H�� �O�R�J�L�F�L�H�O���� �F�H�� �T�X�L�� �V�L�J�Q�L�I�L�H�� �T�X�H�� �S�H�U�V�R�Q�Q�H�� �Q�¶�H�Q�� �H�V�W�� �S�D�V�� �O�H�� �S�U�R�S�U�L�p�W�D�L�U�H���� �X�Q�H�� �D�F�W�X�D�O�L�V�D�W�L�R�Q�� �U�p�J�X�O�L�q�U�H����
�O�¶�X�V�D�J�H�� �J�U�D�W�X�L�W���� �G�H�V�� �P�R�G�X�O�H�V�� �F�R�P�S�O�p�P�H�Q�W�D�L�U�H�V�� �T�X�L�� �I�D�F�L�O�L�W�D�L�H�Q�W�� �G�H�� �Q�R�X�Y�H�O�O�H�V�� �P�R�G�D�O�L�W�p�V�� �G�¶�D�I�I�L�F�K�H�U�� �O�H��
�F�R�Q�W�H�Q�X���G�X���E�O�R�J���R�X���G�¶�H�Q���D�F�F�U�R�v�W�U�H���O�¶�L�Q�W�H�U�D�F�W�L�Y�L�W�p���� �O�D���S�R�V�V�L�E�L�O�L�W�p���G�H���W�U�D�Y�D�L�O�O�H�U���D�Y�H�F���S�O�X�V�L�H�X�U�V���W�\�S�H�V���G�H��
�F�R�Q�W�H�Q�X�V�� �H�Q�� �P�r�P�H�� �W�H�P�S�V���� �G�H�V�� �L�P�D�J�H�V���� �G�H�V�� �Y�L�G�p�R�V���� �G�H�V�� �V�R�Q�V���� �)�L�Q�D�O�H�P�H�Q�W����WordPress �D�� �U�H�P�S�O�D�F�p��
Blogging �S�D�U�F�H���T�X�H���V�R�Q���R�I�I�U�H���p�W�D�L�W���S�O�X�V���D�E�R�Q�G�D�Q�W�H�� 
�/�H�V���W�U�D�Q�V�I�R�U�P�D�W�L�R�Q�V���W�H�F�K�Q�L�T�X�H�V���G�X���E�O�R�J���R�Q�W���D�S�S�R�U�W�p���G�H�V���W�U�D�Q�V�I�R�U�P�D�W�L�R�Q�V���G�D�Q�V���V�R�Q���F�R�Q�W�H�Q�X�����&�H�O�X�L-ci 
�D�� �p�Y�R�O�X�p�� �G�¶�X�Q�H�� �F�R�O�O�H�F�W�L�R�Q�� �G�H�� �O�L�H�Q�V�� �Y�H�U�V�� �G�H�V�� �V�L�W�H�V�� �L�Q�W�p�U�H�V�V�D�Q�W�V�� �S�R�X�U�� �O�¶�X�Q�� �R�X�� �S�R�X�U�� �O�¶�D�X�W�U�H�� �j�� �G�H�� �S�O�X�V��
longues en�W�U�p�H�V�� �G�H�� �M�R�X�U�Q�D�O�� �L�Q�W�L�P�H���� �/�H�� �E�O�R�J�� �H�V�W�� �G�H�Y�H�Q�X�� �X�Q�� �P�R�\�H�Q�� �G�H�� �V�¶�H�[�S�U�L�P�H�U�� �O�L�E�U�H�P�H�Q�W�� �H�W��
�R�X�Y�H�U�W�H�P�H�Q�W�����X�Q���G�p�E�R�X�F�K�p���S�R�X�U���O�H�V���X�W�L�O�L�V�D�W�H�X�U�V�����D�X�W�H�X�U�V���H�W���O�H�F�W�H�X�U�V���j���O�D���I�R�L�V�����H�Q���T�X�r�W�H���G�¶�D�X�W�K�H�Q�W�L�F�L�W�p����
�&�¶�H�V�W�� �S�R�X�U�T�X�R�L�� �O�H�V�� �J�H�Q�V�� �X�W�L�O�L�V�D�L�H�Q�W�� �O�H�V�� �E�O�R�J�V�� �S�R�X�U�� �V�¶�L�Q�I�R�U�P�H�U�� �V�X�U�� �X�Q�H�� �O�Drge palette de sujets, des 
�Q�R�X�Y�H�D�X�W�p�V���S�R�O�L�W�L�T�X�H�V�����M�X�V�T�X�¶�D�X�[���F�R�Q�V�H�L�O�V���G�D�Q�V���G�H�V���G�R�P�D�L�Q�H�V���G�L�Y�H�U�V�����j���O�¶�p�G�X�F�D�W�L�R�Q�����D�X�[���W�X�W�R�U�L�H�O�V�����H�W�F����
�/�D���G�L�Y�H�U�V�L�W�p���G�X���F�R�Q�W�H�Q�X���D���F�R�Q�W�U�L�E�X�p���D�X���G�p�Y�H�O�R�S�S�H�P�H�Q�W���G�H���O�D���E�O�R�J�R�V�S�K�q�U�H���H�W���G�H���V�D���F�R�P�P�X�Q�D�X�W�p���� 
De nos jours, il y a plusieurs variations du blogging. Le microblogging est fait pour ceux qui 
�Y�H�X�O�H�Q�W���D�Y�R�L�U���X�Q���E�O�R�J���P�D�L�V���T�X�L���Q�¶�R�Q�W���S�D�V���O�H���W�H�P�S�V���Q�p�F�H�V�V�D�L�U�H���S�R�X�U���p�F�U�L�U�H���O�H�V���O�R�Q�J�X�H�V���H�Q�W�U�p�H�V���T�X�H���O�H��
�E�O�R�J���V�X�S�S�R�V�D�L�W���F�R�X�U�D�P�P�H�Q�W���j���V�R�Q���G�p�E�X�W�����/�H���F�R�Q�W�H�Q�X���G�X���P�L�F�U�R-�E�O�R�J���H�V�W���F�H�Q�W�U�p���V�X�U���O�D���P�r�P�H���L�G�p�H�����Tue 
�O�H�V�� �E�O�R�J�V���� �S�D�U�W�D�J�H�U�� �V�H�V�� �R�S�L�Q�L�R�Q�V���� �V�H�V�� �L�G�p�H�V���� �V�H�V�� �S�H�Q�V�p�H�V���� �P�D�L�V�� �L�O�� �D�� �X�Q�H�� �G�L�P�H�Q�V�L�R�Q�� �S�O�X�V�� �F�R�X�U�W�H���� �/�H�V��
sites les plus connus dans ce sens sont Twitter et Tumblr�����G�R�Q�W���O�H���S�U�H�P�L�H�U���O�L�P�L�W�H���V�R�Q���F�R�Q�W�H�Q�X���j����������
�F�D�U�D�F�W�q�U�H�V�� �S�D�U�� �H�Q�W�U�p�H���� �7�R�X�V�� �O�H�V�� �G�H�X�[�� �U�D�S�S�U�R�F�K�H�Q�W�� �O�H�� �E�O�R�J�� �j�� �V�R�F�L�D�O�� �P�H�G�L�D���� �F�H�� �T�X�L�� �P�R�Q�W�U�H�� �H�Q�� �T�X�H�O�O�H��
�P�H�V�X�U�H���L�O���D���p�Y�R�O�X�p���� 
�8�Q�H���D�X�W�U�H���Y�D�U�L�D�W�L�R�Q���G�X���E�O�R�J���H�V�W���O�H���E�O�R�J���Y�L�G�p�R�����F�R�Q�Q�X���D�X�V�V�L���F�R�P�P�H���Ylog. �6�R�Q���F�R�Q�W�H�Q�X���H�V�W���F�H�Q�W�U�p�����V�X�U��
�O�H���F�{�W�p���Y�L�V�X�H�O���T�X�L���G�R�P�L�Q�H�� �O�H���W�H�[�W�H�����/�H���Y�O�R�J�� �V�¶�H�V�W���G�p�Y�H�O�R�S�S�p���D�S�U�q�V�������������������������D�Y�H�F�� �O�H�� �O�D�Q�F�H�P�H�Qt de 
YouTube, �T�X�L���D���I�D�F�L�O�L�W�p���O�H���S�D�U�W�D�J�H���G�H���F�R�Q�W�H�Q�X�����H�Q���U�H�Q�G�D�Q�W���F�H���V�L�W�H���W�U�q�V���S�R�S�X�O�D�L�U�H���� 
�&�H�U�W�H�V�����O�D���E�O�R�J�R�V�S�K�q�U�H���H�W���O�H���V�R�F�L�D�O���P�H�G�L�D���R�Q�W���D�W�W�L�U�p���O�¶�D�W�W�H�Q�W�L�R�Q���G�X���P�L�O�L�H�X���G�H�V���D�I�I�D�L�U�H�V���H�W���G�X���P�L�O�L�H�X���G�H�V��
nouvelles. 
�/�H�� �E�O�R�J�� �H�V�W�� �M�X�V�T�X�¶�D�X�M�R�X�U�G�¶�K�X�L�� �X�Q�� �P�R�\�H�Q�� �G�H�� �G�L�Y�H�U�W�L�V�V�Hment et de partage de contenu personnel, ce 
�T�X�L���V�D�W�L�V�I�D�L�W���O�H���E�H�V�R�L�Q���I�R�Q�G�D�P�H�Q�W�D�O���G�H�V���J�H�Q�V���G�H���V�H���F�U�p�H�U���G�H�V���O�L�H�Q�V�����,�O���\���D���D�X�V�V�L���D�X�W�U�H�V���P�D�Q�L�q�U�H�V���G�R�Q�W���O�H��
�E�O�R�J�� �D�� �L�Q�I�O�X�H�Q�F�p�� �O�H�� �P�R�Q�G�H�� �D�F�W�X�H�O���� �3�D�U�P�L�� �F�H�O�O�H�V-�F�L���� �O�D�� �S�R�V�V�L�E�L�O�L�W�p�� �G�H�� �J�D�J�Q�H�U�� �G�H�� �O�¶�D�U�J�H�Q�W�� �G�H�� �O�D��
promotion de �S�U�R�G�X�L�W�V���V�X�U���V�R�Q���E�O�R�J�����G�H���O�D���Y�H�Q�W�H���G�¶�H�V�S�D�F�H���S�X�E�O�L�F�L�W�D�L�U�H�����G�H�V���O�L�Y�U�H�V���L�Q�V�S�L�U�p�V���G�X���F�R�Q�W�H�Q�X��
�G�X���E�O�R�J���H�W���P�r�P�H���G�H���O�¶�D�F�W�X�D�O�L�V�D�W�L�R�Q���S�p�U�L�R�G�L�T�X�H���G�H�V���E�O�R�J�V�����&�H�O�D���D���F�U�p�p���G�H�V���P�p�W�L�H�U�V���T�X�L���Q�¶�H�[�L�V�W�D�L�H�Q�W���S�D�V��
�L�O���\���D���Y�L�Q�J�W���D�Q�V���H�W���T�X�L���V�R�Q�W���W�U�q�V���S�R�S�X�O�D�L�U�H�V���S�D�U�F�H���T�X�H���W�U�q�V���I�O�H�[�L�E�O�H�V�����S�R�X�Y�D�Q�W���r�W�U�H���H�[�H�U�F�p�V���G�H���Q�¶�L�P�S�R�U�W�H��
�R�•���H�W���S�R�X�U���S�O�X�V�L�H�X�U�V���F�O�L�H�Q�W�V���j�� �O�D�� �I�R�L�V�����/�H�V���S�U�R�I�H�V�V�L�R�Q�Q�H�O�V���G�H�� �O�D���E�O�R�J�R�V�S�K�q�U�H���H�W���G�X���P�R�Q�G�H���Q�X�P�p�U�L�T�X�H��
sont freelancers, �L�Q�G�p�S�H�Q�G�D�Q�W�V�����X�Q�H���W�H�Q�G�D�Q�F�H���T�X�L���V�¶�D�F�F�U�R�v�W���D�Y�H�F���O�H���W�H�P�S�V�� 
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�H�� �L�Q�I�O�X�H�Q�F�H�� �T�X�H�� �O�¶�H�[�L�V�W�H�Q�F�H�� �H�W�� �O�¶�p�Y�R�O�X�W�L�R�Q�� �G�H�V�� �E�O�R�J�V�� �D�� �D�S�S�R�U�W�p�� �D�X�� �P�R�Q�G�H�� �F�R�Q�W�H�P�S�R�U�D�L�Q�� �V�H�� �U�H�V�V�H�Q�W��
�G�D�Q�V���O�H���V�R�F�L�D�O���P�H�G�L�D�����G�R�Q�W���L�O�V���R�Q�W���p�W�p���O�D���S�U�H�P�L�q�U�H���I�R�U�P�H�����/�H���I�R�Q�G�H�P�H�Q�W���G�H���V�R�F�L�D�O���P�H�G�L�D���H�V�W���O�H���S�D�U�W�D�J�H��
�G�¶�L�Q�I�R�U�P�D�W�L�R�Q�V���V�X�U���V�R�L-�P�r�P�H���H�W���V�X�U���X�Q�H���L�Q�I�L�Q�L�W�p���G�H���T�X�H�V�W�L�R�Q�V���T�X�L���U�H�J�D�U�G�H�Q�W���F�K�D�F�X�Q���H�W���W�R�X�W���O�H��monde 
�H�W���T�X�L���V�R�Q�W���U�H�O�H�Y�D�Q�W�V���S�R�X�U���O�H�V���S�U�p�R�F�F�X�S�D�W�L�R�Q�V���G�H���T�X�H�O�T�X�¶�X�Q���j���X�Q���P�R�P�H�Q�W���G�R�Q�Q�p�����&�¶�H�V�W���F�H�U�W�D�L�Q�H�P�H�Q�W��
�F�H�� �T�X�H�� �O�H�V�� �E�O�R�J�V�� �R�Q�W�� �I�D�L�W�� �G�q�V�� �O�H�X�U�� �D�S�S�D�U�L�W�L�R�Q�� �j�� �O�¶�D�L�G�H�� �G�X�� �S�U�R�J�U�q�V�� �W�H�F�K�Q�L�T�X�H�� �Q�X�P�p�U�L�T�X�H�� �H�W�� �F�¶�H�V�W��
�S�R�X�U�T�X�R�L�� �R�Q�� �D�� �D�F�W�X�H�O�O�H�P�H�Q�W�� �O�D�� �S�R�V�V�L�E�L�O�L�W�p�� �G�H�� �V�H�� �F�R�Q�Q�H�F�W�H�U���j�� �X�Q�� �Q�L�Y�H�D�X�� �L�Q�L�P�D�J�L�Q�D�E�O�H�� �M�X�V�T�X�¶�L�O�� �\�� �D��
�T�X�H�O�T�X�H�V���D�Q�Q�p�H�V���� 
�/�H�� �E�O�R�J�� �D�� �S�R�V�p�� �D�X�V�V�L�� �O�D�� �T�X�H�V�W�L�R�Q�� �G�H�� �O�D�� �O�L�E�H�U�W�p�� �G�H�� �O�D�� �S�D�U�R�O�H���� �S�X�L�V�T�X�H�� �O�H�V�� �E�O�R�J�X�H�X�U�V�� �R�Q�W���O�D�� �S�R�V�V�L�E�L�O�L�W�p��
�G�¶�p�F�U�L�U�H�� �V�X�U�� �Q�¶�L�P�S�R�U�W�H�� �T�X�H�O�� �V�X�M�H�W���� �¬�� �S�D�U�W�� �O�D�� �O�L�E�H�U�W�p�� �S�O�X�V�� �J�U�D�Q�G�H�� �D�V�V�R�F�L�p�H�� �D�X�� �E�O�R�J���� �R�Q�� �V�H�� �T�X�H�V�W�L�R�Q�Qe 
�D�X�V�V�L�� �V�X�U�� �O�H�� �S�p�U�L�O�� �G�H�V�� �Q�R�X�Y�H�O�O�H�V�� �I�D�X�V�V�H�V�� �H�W�� �V�X�U�� �F�H�O�X�L�� �G�H��cyber-bulling���� �W�R�X�V�� �O�H�V�� �G�H�X�[�� �p�W�D�Q�W�� �G�H�V��
�D�U�J�X�P�H�Q�W�V���S�R�X�U���F�H�X�[���T�X�L���G�H�P�D�Q�G�H�Q�W���G�H�V���I�L�O�W�U�H�V���S�R�X�U���O�H���F�R�Q�W�H�Q�X���S�R�V�W�p���V�X�U���O�H�V���U�p�V�H�D�X�[���V�R�F�L�D�X�[�� 
Le blog est un moyen de communiquer avec les autres et de �V�¶�H�[�S�U�L�P�H�U���� �F�¶�H�V�W�� �S�R�X�U�T�X�R�L�� �V�R�Q��
�p�Y�R�O�X�W�L�R�Q���H�V�W���L�O�O�L�P�L�W�p�H�� 
�/�D���O�L�W�W�p�U�D�W�X�U�H���Y�L�U�W�X�H�O�O�H�����Q�X�P�p�U�L�T�X�H�����Q�X�P�p�U�L�V�p�H���H�W���L�P�S�U�L�P�D�E�O�H�����H�V�W���O�H���U�H�I�O�H�W���G�H���O�¶�p�Y�R�O�X�W�L�R�Q���G�H���O�D���V�R�F�L�p�W�p��
�H�Q�W�L�q�U�H���� �P�D�U�T�X�p�H���S�D�U�� �O�H���S�U�R�J�U�q�V���W�H�F�K�Q�L�T�X�H���H�W���S�D�U���O�H���E�H�V�R�L�Q���G�H�V���J�H�Q�V���G�H���F�R�P�P�X�Q�L�T�X�H�U���H�W���G�H���V�H���F�U�per 
�G�H�V�� �O�L�D�L�V�R�Q�V���� �W�R�X�W�� �H�Q�� �J�D�U�G�D�Q�W�� �O�H�X�U�� �L�Q�W�L�P�L�W�p���� �2�Q�� �V�R�F�L�D�O�L�V�H�� �D�Y�H�F�� �O�H�V�� �D�X�W�U�H�V�� �G�H�� �O�¶�L�Q�W�L�P�L�W�p�� �G�X�� �I�R�\�H�U���� �j��
�W�U�D�Y�H�U�V�� �O�¶�p�F�U�D�Q���� �F�H�� �T�X�L�� �P�H�W�� �H�Q�� �p�Y�L�G�H�Q�F�H�� �O�¶�D�P�E�L�Y�D�O�H�Q�F�H�� �S�X�E�O�L�F�� ���� �S�U�L�Y�p�� �S�U�R�S�U�H�� �j�� �O�D�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q��
�F�R�Q�W�H�P�S�R�U�D�L�Q�H���� �R�Q�� �O�L�W���� �R�Q�� �F�R�Q�W�U�L�E�X�H�� �j�� �F�H�� �T�X�H�� �O�H�V�� �D�X�W�U�H�V�� �R�Q�W�� �p�F�U�L�W�� �H�W�� �R�Q�� �\�� �U�p�D�J�L�W�� �j�� �W�U�D�Y�H�U�V�� �O�H�V��
�F�R�P�P�H�Q�W�D�L�U�H�V���S�D�U�F�H���T�X�¶�R�Q���U�p�S�R�Q�G���j���X�Q���D�S�S�H�O���S�U�R�I�R�Q�G�p�P�H�Q�W���K�X�P�D�L�Q�����F�H�O�X�L���G�H���S�D�U�W�L�F�L�S�H�U���j���O�D���Y�L�H���G�H���O�D��
�V�R�F�L�p�W�p���� 
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AN
A BLANDIANA AND THE ARPAGIC CASE, A CONTROVERSIAL TOMCAT 
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PhD Student, University of Craiova  
 
 
Abstract: In the description of children's poems, we discuss the fundamental connection between discourse 
and the reader, a connection from which resides the very poetic identity of the text. The reader is the one 
who establishes, depending on his own beliefs, education and ways of relating to society, to which genre 
belongs the text he reads, in our case, whether it is a poetic text for children or adults. 
 
Keywords: pragmatics, discourse, (con)text, poetics, children�¶�V literature 
 
 
1. Introducere 
 
�3�H�Q�W�U�X���U�H�Y�H�O�D�U�H�D���V�H�Q�V�X�O�X�L���X�Q�X�L���W�H�[�W���O�L�W�H�U�D�U�����H�G�L�I�L�F�D�W�R�D�U�H���V�X�Q�W���L�Q�V�W�U�X�P�H�Q�W�H�O�H���G�H���D�Q�D�O�L�]�����D�O�H���O�L�Q�J�Y�L�V�W�L�F�L�L��
���L�� �D�O�H�� �O�L�P�E�D�M�X�O�X�L���� �v�Q�� �J�H�Q�H�U�D�O���� �$�Q�D�O�L�]�D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H�� �V�H�� �G�R�Y�H�G�H�ú�W�H�� �R�� �F�R�Q�W�L�Q�X�D�U�H�� �G�L�U�H�F�W���� �D�� �F�H�O�H�L��
lingvistice propriu-�]�L�V�H���� �S�H�� �E�D�]�D�� �X�Q�H�L�� �P�H�W�R�G�R�O�R�J�L�L�� �X�Q�L�F�H�� ���9�D�L�P�E�H�U�J�� ������������ ������������ �$�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H��
�W�H�R�U�L�D�� �O�X�L�� �7�R�G�R�U�R�Y���� �S�R�W�U�L�Y�L�W�� �F���U�H�L�D�� �O�L�W�H�U�D�W�X�U�D�� �H�V�W�H�� �R�� �H�[�W�L�Q�G�H�U�H�� �D�� �D�Q�X�P�L�W�R�U�� �S�U�R�S�U�L�H�W���
�L�� �D�O�H�� �O�L�P�E�L�L����
�9�D�L�P�E�H�U�J�� �D�M�X�Q�J�H�� �O�D�� �F�R�Q�F�O�X�]�L�D�� �F������ �D�W�X�Q�F�L�� �F�k�Q�G �D�S�O�L�F���P�� �P�H�W�R�G�R�O�R�J�L�D�� �P�R�G�H�U�Q���� �O�D�� �F�H�U�F�H�W�D�U�H�D��
�I�H�Q�R�P�H�Q�X�O�X�L�� �O�L�W�H�U�D�U���� �Q�X�� �Q�H�� �H�[�W�U�D�S�R�O���P�� �v�Q�W�U-�R�� �]�R�Q���� �O�L�P�L�W�U�R�I���� �D�� �O�L�P�E�L�L���� �F�L�� �U���P�k�Q�H�P�� �v�Q���X�Q�W�U�X�O��
�I�U�R�Q�W�L�H�U�H�O�R�U�� �X�Q�X�L�D�� �ú�L�� �D�F�H�O�X�L�D�ú�L�� �R�E�L�H�F�W�� �G�H�� �V�W�X�G�L�X�� ��ibidem: 347). Nu doar acesta este motivul pentru 
care am ales aplicarea �S�U�D�J�P�D�W�L�F�L�L�����L���D�� �V�W�L�O�L�V�W�L�F�L�L���D�V�X�S�U�D���W�H�[�W�H�O�R�U�� �O�L�W�H�U�D�U�H���F�H�� �D�O�F���W�X�L�H�V�F���S�R�H�]�L�D���S�H�Q�W�U�X��
�F�R�S�L�L���� �'�H�I�L�Q�L�
�L�D�� �S�U�D�J�P�D�W�L�F�L�L�� ���V�W�X�G�L�X�O�� �U�D�S�R�U�W�X�O�X�L�� �G�L�Q�W�U�H�� �V�H�P�Q�H�� �ú�L�� �X�W�L�O�L�]�D�W�R�U�L�L�� �O�R�U���� �Q�H-�D�� �v�Q�F�X�U�D�M�D�W��
�G�H�P�H�U�V�X�O���� �G�H�� �D�F�H�H�D�� �D�P�� �O���U�J�L�W�� �D�E�R�U�G�D�U�H�D�� �O�L�P�E�D�M�X�O�X�L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �G�L�V�F�X�U�V�L�Y������ �F�R�P�X�Q�L�F�D�
�L�R�Q�D�O���� �ú�L��
�V�R�F�L�D�O������ 
 
�������2���S�H�U�V�S�H�F�W�L�Y�����S�U�D�J�P�D�W�L�F�����D�V�X�S�U�D���S�R�H�]�L�L�O�R�U���S�H�Q�W�U�X���F�R�S�L�L 
 
�$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� �U�H�F�X�Q�R�D���W�H���� �v�Q�W�U-�X�Q�X�O�� �G�L�Q�W�U�H�� �L�Q�W�H�U�Y�L�X�U�L�O�H�� �D�F�R�U�G�D�W�H�� �v�Q�� ������������ �F���� �S�R�H�]�L�L�O�H�� �V�D�O�H�� �S�H�Q�W�U�X��
�F�R�S�L�L���V�X�Q�W�����G�H���I�D�S�W�������L���S�H�Q�W�U�X���D�G�X�O�
�L�L���v�Q���V�W�D�U�H���V�����G�H�V�F�R�S�H�U�H���V�X�E�W�L�O�L�W���
�L�O�H���F�H���D�S�D�U���v�Q���W�H�[�W�H�����L�P�S�O�L�F�D�W�X�U�L���S�H��
care copiii din epoca post-�G�H�F�H�P�E�U�L�V�W�����Q�X���O�H���S�R�W���S�U�L�F�H�S�H���V�L�Q�J�X�U�L�����I���U�����D�M�X�W�R�U���� 
 
,,�(�Y�L�G�H�Q�W�����D�F�H�D�V�W�����X�O�W�L�P�����S�D�U�W�H���Y�D���I�L���J�X�V�W�D�W�����P�D�L���P�X�O�W���ú�L���v�Q� �H�O�H�D�V�����F�R�P�S�O�H�W���G�H���S���U�L�Q� �L���ú�L���E�X�Q�L�F�L���G�H�F�k�W��
de copiii pentru care tot jocul �G�H�� �D�O�X�]�L�L�� �O�D�� �G�R�V�D�U�L�D�G�D�� �F�R�Q�W�H�P�S�R�U�D�Q���� �Y�D�� �U���P�k�Q�H�� �G�R�D�U�� �R�� �L�V�W�R�U�L�H�� �F�X��
�ú�R�U�L�F�H�L���ú�L���S�L�V�L�F�L�����'�H���D�O�W�I�H�O�����W�R�D�W�H���S�R�H�P�H�O�H���D�F�H�V�W�R�U���F���U� �L�����S�H���F�D�U�H���F�R�S�L�L�L���O�H-�D�X���S�U�L�P�L�W���F�D���ú�L���F�X�P���D�U���I�L���I�R�V�W��
numai ale lor, au mai multe nivele de receptare care fac farmecul lecturii adulte. Sunt poezii pentru 
�F�R�S�L�L���ú�L�� �E�X�Q�L�F�L�����S�H�Q�W�U�X���F�����S���U�L�Q� �L�L���V�X�Q�W���S�U�H�D���W�U�D�F�D�V�D� �L���F�D�� �V���� �P�D�L���D�L�E�����W�L�P�S���G�H���S�R�H�]�L�H�´�����&�K�L�
�D�Q����������������
50). 
 
 �3�H�Q�W�U�X���D���Y�D�O�R�U�L�I�L�F�D���L�Q�V�W�U�X�P�H�Q�W�H�O�H���S�X�V�H���O�D���G�L�V�S�R�]�L�
�L�H���G�H���F���W�U�H���S�U�D�J�P�D�W�L�F�������W�U�H�E�X�L�H���V�����S�U�L�Y�L�P��
literatura ca fiind un act de �F�R�P�X�Q�L�F�D�U�H�����R���L�Q�W�H�U�D�F�
�L�X�Q�H���v�Q�W�U�H���X�Q���O�R�F�X�W�R�U���ú�L���X�Q���L�Q�W�H�U�O�R�F�X�W�R�U�� 
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 CONTEXT 
 LOCUTOR-----------------------MESAJ-----------------INTERLOCUTOR 
 (POET)                                     COD                               (CITITOR) 
                                                             CANAL 
 
 �Ì�Q�� �F�D�]�X�O�� �Q�R�V�W�U�X���� �O�R�F�X�W�R�U�X�O�� �H�V�W�H�� �S�R�H�W�D���� �F�D�U�H�� �D�O�H�J�H�� �P�R�G�D�O�L�W���
�L�O�H�� �R�S�W�L�P�H�� �G�H�� �H�[�S�U�H�V�L�H����
�,�Q�W�H�U�O�R�F�X�W�R�U�X�O�� �F���U�X�L�D�� �L�� �V�H�� �D�G�U�H�V�H�D�]���� �D�G�H�V�H�R�U�L�� �G�L�U�H�F�W�� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� �H�V�W�H�� �Ä�F�L�W�L�W�R�U�X�O�� �F�H�O�� �P�D�L�� �P�L�F� .́ 
�0�H�V�D�M�X�O�� �H�V�W�H�� �H�Q�X�Q�
�D�U�H�D���� �W�H�[�W�X�O�� �v�Q�V�X�ú�L���� �F�H�O�� �P�D�L�� �L�P�S�R�U�W�D�Q�W���H�O�H�P�H�Q�W���D�O�� �X�Q�H�L�� �F�R�P�X�Q�L�F���U�L���� �F�L�W�L�W�R�U�X�O�� �I�L�L�Q�G��
�L�P�S�O�L�F�D�W�� �v�Q�W�U-un act de decodare a acestui mesaj. Pentru a-�L�� �I�D�F�L�O�L�W�D�� �G�H�P�H�U�V�X�O���� �S�R�H�W�X�O�� �v�L�� �Y�D�� �S�X�Q�H�� �O�D��
�G�L�V�S�R�]�L�
�L�H�� �S�X�Q�F�W�H�� �G�H�� �U�H�S�H�U�� ���G�H�L�F�W�L�F�H���� �D�Q�D�I�R�U�H���� �F�D�W�D�I�R�U�H���� �F�D�U�H�� �v�O�� �Y�R�U�� �v�Q�G�U�X�P�D�� �v�Q�� �S�D�U�F�X�U�J�H�U�H�D�� �ú�L��
�v�Q�
�H�O�H�J�H�U�H�D���W�H�[�W�X�O�X�L�����6�X�S�R�U�W�X�O���I�L�]�L�F���D�O���F�R�P�X�Q�L�F���U�L�L���H�V�W�H�����v�Q���J�H�Q�H�U�D�O�����F�D�Q�D�O�X�O���J�U�D�I�L�F�����U�H�S�U�H�]�H�Q�W�D�W���D�W�k�W���G�H��
�Y�H�U�V�X�U�L���� �F�k�W�� ���L�� �G�H�� �L�P�D�J�L�Q�L�O�H�� ���L�� �L�O�X�V�W�U�D�
�L�L�O�H�� �v�Q�V�R�
�L�W�R�D�U�H�� �G�H�� �W�H�[�W�� �S�R�H�W�L�F���� �Ä�3�H�Q�W�U�X�� �S�R�H�W���� �F�X�Y�L�Q�W�H�O�H�� �V�X�Q�W��
�G�H�R�S�R�W�U�L�Y����semne ��i lucruri, natura lor �V�H�P�D�Q�W�L�F���� ���L�� �R�U�J�D�Q�L�]�D�U�H�D�� �V�L�Q�W�D�F�W�L�F���� �I�L�L�Q�G�� �F�R�Q�F�X�U�D�W�H�� �v�Q��
�L�P�S�R�U�W�D�Q�
�����G�H���V�X�E�V�W�D�Q�
�D���I�R�Q�H�W�L�F�� ���L���G�L�V�S�R�]�L�
�L�D���J�U�D�I�L�F���  ́���3�D�U�S�D�O������������������������ 
 �3�H�Q�W�U�X���F�D���D�F�W�X�O���G�H���F�R�P�X�Q�L�F�D�U�H���V�����I�L�H���U�H�X�ú�L�W���ú�L���H�I�L�F�L�H�Q�W�����F�H�L���G�R�L���D�F�W�D�Q�
�L���W�U�H�E�X�L�H���V�����I�R�O�R�V�H�D�V�F�����X�Q��
�F�R�G�����F�H�O���S�X�
�L�Q���S�D�U�W�L�D�O�����F�R�P�X�Q�����&�R�G�X�O���I�D�F�H���U�H�I�H�U�L�U�H���O�D���O�L�P�E�D���v�Q���F�D�U�H���H�V�W�H���V�F�U�L�V���W�H�[�W�X�O�����F�D�U�H���W�U�H�E�X�L�H���V�����I�L�H��
�F�X�Q�R�V�F�X�W���� �G�H�� �D�P�E�L�L�� �S�D�U�W�H�Q�H�U�L�� �D�L�� �F�R�P�X�Q�L�F���U�L�L���� �D�O�W�I�H�O �L�Q�W�H�U�D�F�
�L�X�Q�H�D�� �O�L�W�H�U�D�U���� �Q�X�� �D�U�� �S�X�W�H�D�� �V���� �D�L�E���� �O�R�F����
�&�R�Q�W�H�[�W�X�O���� �H�O�H�P�H�Q�W�� �L�Q�W�H�J�U�D�W�R�U���� �D�U�H�� �X�Q�� �U�R�O�� �L�P�S�R�U�W�D�Q�W�� �v�Q�� �G�H�V�I���ú�X�U�D�U�H�D�� �F�R�P�X�Q�L�F���U�L�L���� �Ì�Q�� �P�R�G�� �Q�R�U�P�D�O����
�D�F�W�X�O�� �F�R�P�X�Q�L�F�D�
�L�R�Q�D�O�� �Q�X�� �D�U�� �I�L�� �X�Q�X�O�� �U�H�X�ú�L�W�� �G�D�F���� �v�Q�W�U�H�� �S�D�U�W�H�Q�H�U�L�� �Q�X�� �D�U�� �H�[�L�V�W�D�� �X�Q�� �U���V�S�X�Q�V���� �Ì�Q�� �F�D�]�X�O��
literaturii (m�D�L�� �D�O�H�V�� �S�H�Q�W�U�X�� �F�R�S�L�L������ �Q�X�� �S�X�W�H�P�� �Y�R�U�E�L�� �G�H�V�S�U�H�� �I�H�H�G�E�D�F�N�� �L�P�H�G�L�D�W���� �G�H�R�D�U�H�F�H�� �S�R�H�W�X�O�� �ú�L��
�F�L�W�L�W�R�U�X�O�� �L�Q�W�H�U�D�F�
�L�R�Q�H�D�]������ �W�D�F�L�W���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �ú�L�� �S�H�� �S�D�U�F�X�U�V�X�O�� �W�H�[�W�X�O�X�L���� �Ä�3�R�H�]�L�D���� �v�Q�� �J�H�Q�H�U�D�O���� �H�� �X�Q��
�P�R�Q�R�O�R�J���� �F�D�U�H�� �D�U�H�� �H�Y�H�Q�W�X�D�O�� �H�F�R�X�� �v�Q�� �F�R�Q���W�L�L�Q�
�D�� �S�X�E�O�L�F�X�O�X�L���� �G�D�U�� �Q�X�� �S�U�L�P�H��te replici propriu-�]�L�V�H�´��
�����W�H�I���Q�H�V�F�X�� ������������ ������������ �8�Q�� �H�[�H�P�S�O�X�� �U�H�Y�H�O�D�W�R�U�� �v�O�� �G���� �F�U�H�D�W�R�D�U�H�D�� �O�X�L�� �$�U�S�D�J�L�F�� �F�L�W�L�W�R�U�L�O�R�U�� �V���L�� �P�L�F�L����
�Ä�'�U�D�J�L���F�R�S�L�L�������$�F�H�D�V�W�����F�D�U�W�H���D�O�E-�J�U�L�����&�X���G�R�F�X�P�H�Q�W�H�������L���L�O�X�V�W�U�D�
�L�L�����$���I�R�V�W���S�X�E�O�L�F�D�W�����G�H���%���3���,���������%�L�U�R�X�O��
�3�L�V�L�F�H�V�F�� �G�H�� �,�Q�I�R�U�P�D�
�L�L������ �&�X�� �F�H�O�H �P�D�L�� �E�X�Q�H�� �V�H�Q�W�L�P�H�Q�W�H�´�� ���%�O�D�Q�G�L�D�Q�D�����1�R�W���� �D�V�X�S�U�D�� �H�G�L�0�L�H�L, 2008: 85). 
�(�D���V�H���M�X�V�W�L�I�L�F�����D�V�W�I�H�O�� 
 
�Ä�$�P�� �G�H�V�F�R�S�H�U�L�W�� �O�L�W�H�U�D�W�X�U�D�� �S�H�Q�W�U�X�� �F�R�S�L�L�� �Q�X�P�D�L�� �D�W�X�Q�F�L�� �F�k�Q�G�� �D�P�� �G�H�V�F�R�S�H�U�L�W���V�S�D�L�P�D�� �F���� �D���� �S�X�W�H�D�� �V���� �X�L�W��
�F�X�P���H�V�W�H���V�����I�L�L���F�R�S�L�O�����$�P���V�F�U�L�V�����G�H�F�L�����Q�X���S�H�Q�W�U�X���D���P�����D�G�U�H�V�D���F�D���X�Q���R�P���P�D�U�H���F�R�S�L�L�O�R�U�����F�L���S�H�Q�W�U�X���D���P����
�F�R�S�L�O���U�L���� �S�H�Q�W�U�X�� �D�� �G�H�Y�H�Q�L�� �X�Q�� �F�R�S�L�O���� �S�H�Q�W�U�X�� �D�� �P���� �Y�L�Q�G�H�F�D�� �D�V�W�I�H�O�� �G�H�� �P�D�W�X�U�L�W�D�W�H�D�� �S�H�� �F�D�U�H�� �R�� �V�L�P�
�H�D�P��
�F�R�E�R�U�k�Q�G���D�V�X�S�U�D���P�H�D���F�D���R���I�H�E�U�������F�D���R���E�R�D�O�����F�H���V-�D�U���S�X�W�H�D���G�R�Y�H�G�L���L�Q�F�X�U�D�E�L�O���´�����%�O�D�Q�G�L�D�Q�D���������������������� 
 
 �3�R�H�W�D�� �Ä�v�Q�W�k�P�S�O���U�L�O�R�U�� �G�L�Q�� �J�U���G�L�Q���´�� �V�D�X�� �Ä�G�H�� �S�H�� �V�W�U�D�G�D�´�� �H�L�� �Ä���L-�D�� �P�H�Q�
�L�Q�X�W�� �S�H�� �W�R�W�� �W�U�D�L�H�F�W�X�O��
�H�Y�R�O�X�
�L�H�L���O�L�U�L�F�H���G�D�U�X�O���G�H���D���V�H���F�R�S�L�O���U�L, de a mima ���G�D�F�����S�U�H�I�H�U���P���D�F�H�V�W���W�H�U�P�H�Q�����V�H�Q�V�L�E�L�O�L�W�D�W�H�D���L�Q�I�D�Q�W�L�O����
�v�Q�W�U-�X�Q�� �I�H�O�� �F�D�U�H�� �H�V�W�H�� �Q�X�P�D�L�� �D�O�� �H�L�´�� ���0�L�F�X�� ������������ �������������$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� �U�H�F�X�Q�R���W�H�D�� �F������ �D�W�X�Q�F�L�� �F�knd a 
�V�F�U�L�V���S�U�L�P�D���G�L�Q�W�U�H���D�F�H�V�W�H���F���U� �L�����Q�L�F�L�R���F�O�L�S�����Q�X���V-�D���J�k�Q�G�L�W���F�����R���V�F�U�L�H���S�H�Q�W�U�X���F�R�S�L�L�����Ä�0�����M�X�F�D�P���F�X���P�L�Q�H��
�v�Q�V���P�L�����$�E�L�D���G�X�S�����F�H�����S�X�E�O�L�F�k�Q�G-o, copiii au adoptat-�R�����D�P���F�R�Q�W�L�Q�X�D�W���V�����V�F�U�L�X���J�k�Q�G�L�Q�G�X-�P�����O�D���H�L���F�D��
�O�D���Q�L�ú�W�H���S�D�U�W�H�Q�H�U�L���G�H���M�R�F�´�����&�K�L�
�D�Q���������������������� 
�(�Y�L�G�H�Q�
�L�H�U�H�D�� �U�R�O�X�O�X�L�� �G�H�� �S�D�U�W�H�Q�H�U�L�� �D�L�� �F�R�P�X�Q�L�F���U�L�L�� ���L�� �M�R�F�X�O�X�L���� �G�X�S���� �S�U�L�P�L�U�H�D�� �I�H�H�G�E�D�F�N-ului din partea 
�F�L�W�L�W�R�U�L�O�R�U���F�R�S�L�L�����F�R�Q�G�X�F�H���O�D���S�U�L�Q�F�L�S�L�X�O���Y�k�U�V�W�H�L���E�L�R�O�R�J�L�F�H���D���U�H�F�H�S�W�R�U�L�O�R�U�����O�D���U�H�S�U�H�]�H�Q�W�D�U�H�D�����L���D�F�F�H�S�W�D�U�H�D��
�Q�R�
�L�X�Q�L�L�� �G�H���Ä�F�R�S�L�O���U�L�H�´�� �v�Q�� �S�R�H�]�L�D�� �U�R�P�k�Q���� �Q�H�R���S�R�V�W�P�R�G�H�U�Q�L�V�W�������2�� �O�D�W�X�U���� �L�P�S�R�U�W�D�Q�W���� �D�� �L�Q�W�H�U�D�F�
�L�X�Q�L�L��
�G�L�Q�W�U�H���S�D�U�W�H�Q�H�U�L�L���Ä�F�R�P�X�Q�L�F���U�L�L���O�L�W�H�U�D�U�H�´���H�V�W�H���I�D�S�W�X�O���F�����V�W�D�W�X�W�X�O���D�F�H�V�W�R�U�D���Q�X���S�R�D�W�H���I�L���V�F�K�L�P�E�D�W���v�Q�W�U�H���H�L����
�F�D���v�Q���F�D�]�X�O���F�R�P�X�Q�L�F���U�L�L���Y�H�U�E�D�O�H�����S�R�H�W�X�O���D�V�X�P�v�Q�G�X-�ú�L���U�R�O�X�O���F�H�O�X�L���F�D�U�H���S�R�W�U�L�Y�H���W�H���F�X�Y�L�Q�W�H�O�H���S�H�Q�W�U�X���D-��i 
tr�D�Q�V�P�L�W�H�� �P�H�V�D�M�X�O���� �v�Q�� �W�L�P�S�� �F�H�� �F�L�W�L�W�R�U�X�O�� �Y�D�� �I�L�� �P�H�U�H�X�� �U�H�F�H�S�W�R�U�X�O���� �/�D�� �V�I�v�U�ú�L�W�X�O�� �W�H�[�W�X�O�X�L���� �L�Q�W�H�U�D�F�
�L�X�Q�H�D��
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celo
�U�� �G�R�L�� �S�D�U�W�H�Q�H�U�L�� �V�H�� �v�Q�F�K�H�L�H���� �'�D�F������ �G�L�Q�� �D�F�H�V�W�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H���� �G�L�V�F�X�U�V�X�O�� �O�L�W�H�U�D�U�� �S�U�H�]�L�Q�W���� �X�Q�� �G�H�I�L�F�L�W����
�W�U�H�E�X�L�H���V�����D�P�L�Q�W�L�P���X�Q���D�V�S�H�F�W���F�D�U�H���U�H�X�ú�H�ú�W�H���V�����F�R�P�S�H�Q�V�H�]�H�����v�Q�W�U-�R���R�D�U�H�F�D�U�H���P���V�X�U�������D�F�H�V�W���G�H�]�D�Y�D�Q�W�D�M����
�S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���W�H�[�W�X�O�X�L���O�L�W�H�U�D�U�����S�R�H�W�X�O���Y�D���I�L���P�H�U�H�X���L�P�S�O�L�F�D�W���v�Q�W�U-�R���U�H�O�D�
�L�H���G�H���F�R�P�X�Q�L�F�D�U�H���F�X���F�L�W�L�W�R�U�X�O��
�L�G�H�D�O�����$�V�W�I�H�O�����Y�D�O�R�D�U�H�D���R�S�H�U�H�L���U�H�X�ú�H���W�H���V�����U�H�]�L�V�W�H���v�Q���W�L�P�S�����S�U�L�Q���D�G�U�H�V�D�U�H�D���F���W�U�H���J�H�Q�H�U�D�
�L�L�O�H���Y�L�L�W�R�D�U�H���G�H 
cititori.  
 �Ì�Q�W�U�H�E�D�W�����G�D�F���������S�D�P�I�O�H�W�X�O�� �v�P�S�R�W�U�L�Y�D�� �O�X�L���&�H�D�X���H�V�F�X�� �P�D�L�� �S�R�D�W�H���I�L�� �v�Q�
�H�O�H�V���G�H���F�R�S�L�L�L���G�H���D�V�W���]�L� ,́ 
�S�R�H�W�D���$�Q�D���%�O�D�Q�G�L�D�Q�D���U���V�S�X�Q�G�H�D���F�����Q�X���F�U�H�G�H���F�����H�V�W�H���Q�H�Y�R�L�H�����S�H�Q�W�U�X���F�� �����H�L���Y�R�U���v�Q�
�H�O�H�J�H�����L���Y�R�U���v�Q�Y���
�D��
�G�R�D�U���F�k�W���G�H���X�U�k�W���H�V�W�H���V�����I�L�L�� �v�Q�F�U�H�]�X�W�����Ì�Q���W�L�P�S���F�H �E�X�Q�L�F�L�L�� �O�R�U�� �v���L�� �Y�R�U���D�G�X�F�H���D�P�L�Q�W�H�� �Y�U�H�P�L�O�H���U�H�Y�R�O�X�W�H�����L����
�F�H�O���S�X�
�L�Q���S�H�Q�W�U�X���F�����D�W�X�Q�F�L���H�U�D�X���P�D�L���W�L�Q�H�U�L�����Y�R�U���D�Y�H�D���S�R�D�W�H���Q�R�V�W�D�O�J�L�D���O�R�U�´�����L���F�K�L�D�U���V�H���E�X�F�X�U�����F�����$�U�S�D�J�L�F��
�����Y�D���U�H�G�H�Y�H�Q�L���G�R�D�U���X�Q���P�R�W�D�Q���V�L�P�S�D�W�L�F�����L���S�O�L�Q���G�H���K�D�]���S�H�Q�W�U�X���X�U�P���W�R�D�U�H�O�H���J�H�Q�H�U�D�
�L�L���G�H���F�R�S�L�L�´����ibidem: 
50). 
 �$�Q�D�O�L�]�D���S�U�D�J�P�D�W�L�F�����Y�L�]�H�D�]�����W�U�H�L���Q�L�Y�H�O�H���D�O�H���W�H�[�W�X�O�X�L�����3�U�L�P�X�O���Q�L�Y�H�O���H�V�W�H���F�H�O���D�O���X�Q�L�W���
�L�O�R�U���D�O���F���U�R�U��
�U�H�I�H�U�H�Q�W���Y�D�U�L�D�]�����v�Q���I�X�Q�F�
�L�H���G�H���F�R�Q�W�H�[�W�����(�V�W�H���Y�R�U�E�D���G�H�V�S�U�H���D�Q�D�O�L�]�D���G�H�L�F�W�L�F�H�O�R�U���O�H�J�D�W�H���G�H���S�H�U�V�R�D�Q�������W�L�P�S��
�ú�L�� �V�S�D�
�L�X���� �8�Q�� �D�O�� �G�R�L�O�H�D�� �Q�L�Y�H�O�� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �F�R�Q�V�W�U�X�F�
�L�D�� �V�H�Q�V�X�O�X�L���� �O�H�J�D�W���� �P�D�L�� �D�O�H�V�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�D��
inexprimabilului textual, referindu-�Q�H�� �D�L�F�L�� �O�D�� �Ä�F�R�Q�
�L�Q�X�W�X�U�L�O�H�� �L�P�S�O�L�F�L�W�H�´���� �L�D�U�� �F�H�O�� �G�H-al treilea nivel 
�F�R�U�H�V�S�X�Q�G�H���D�Q�D�O�L�]�H�L���G�L�P�H�Q�V�L�X�Q�L�L���D�F�
�L�R�Q�D�O�H���D���O�L�P�E�D�M�X�O�X�L�����U�H�S�U�H�]�H�Q�W�D�W�H���G�H���D�F�W�H�O�H���G�H���O�L�P�E�D�M�� 
 �Ì�Q�� �F�D�G�U�X�O���X�Q�X�L�� �G�L�V�F�X�U�V�� �S�R�H�W�L�F���� �Y�H�U�E�X�O�� �ú�L�� �V�X�E�V�W�D�Q�W�L�Y�X�O�� �S�U�L�P�H�V�F�� �I�R�U�
������ �F�D�� �D�F�W�H�� �G�H�� �Y�R�U�E�L�U�H�� �V�W�k�Q�G��
�V�X�E���V�H�P�Q�X�O���D�F�
�L�X�Q�L�L���������0�D�L���v�Q�W�k�L���O-�D�P���D���H�]�D�W���S�H���S���P�k�Q�W�������L���L-�D�P���v�Q�J�U�R�S�D�W���O���E�X�
�H�O�H���S�H���U�k�Q�G�������$�S�R�L���D�P��
�J�U�H�E�O�D�W���V�W�U�D�W�X�O���v�Q���M�X�U�����&�D���V�����Q�X���D�L�E�����Q�L�F�L�X�Q���F�X�V�X�U���  ́(Blandiana, Aprobarea, 2008���������������Ì�Q���D�F�H�V�W���V�H�Q�V����
�$�Q�D���%�O�D�Q�G�L�D�Q�D���I�R�O�R�V�H���W�H���G�L�Q���D�E�X�Q�G�H�Q�
�����Y�H�U�E�H���������O-�D�P���D���H�]�D�W� ,́ ,,i-�D�P���v�Q�J�U�R�S�D�W� ,́ ,,am greblat� �́��������V�����Q�X��
�D�L�E���  ́etc.  
�Ì�Q�� �S�U�H�]�H�Q�W�D�U�H�D�� �W�L�S�X�U�L�O�R�U�� �G�H�� �D�F�W�H�� �Y�H�U�E�D�O�H�� �F�D�U�H�� �D�S�D�U�� �v�Q�� �S�R�H�]�L�D�� �S�H�Q�W�U�X�� �F�R�S�L�L���� �H�V�W�H�� �Q�H�F�H�V�D�U���� �G�L�V�W�L�Q�F� �L�D��
�G�L�Q�W�U�H�� �D�F�W�H�O�H�� �L�O�R�F�X� �L�R�Q�D�U�H���� �L�Q�W�H�Q� �L�D�� �Y�R�U�E�L�W�R�U�X�O�X�L���� �D�V�R�F�L�D�W���� �X�Q�X�L�� �F�R�Q� �L�Q�X�W�� �S�U�R�S�R�]�L� �L�R�Q�D�O���� ���V�F�R�S�X�O��
�H�Q�X�Q� ���U�L�L���� �ú�L�� �F�H�O�H�� �S�H�U�O�R�F�X� �L�R�Q�D�U�H���� �F�R�Q�V�W�L�W�X�L�W�H�� �G�H�� �H�I�H�F�W�H�O�H��pe care le produce asupra receptorului 
�U�R�V�W�L�U�H�D���X�Q�X�L���H�Q�X�Q� ���F�X���R���D�Q�X�P�L�W�����I�R�U� �����L�O�R�F�X� �L�R�Q�D�U�������6�H���S�R�D�W�H���R�E�V�H�U�Y�D���F�����$�Q�D���%�O�D�Q�G�L�D�Q�D���v�Q�G�H�S�O�L�Q�H���W�H��
acte ilocutorii de a-�L���V�I���W�X�L���S�H���F�L�W�L�W�R�U�L�����F�D�����G�H���H�[�H�P�S�O�X�����v�Q���I�L�Q�D�O�X�O���S�R�H�]�L�H�L��Scurt curs de iubire: ,,Copii 
��i bunici�������Ì�Q�Y���
�D�
�L���G�H���O�D���S�R�U�X�P�E�H�L���´�����%�O�D�Q�G�L�D�Q�D����Scurt curs de iubire, 1990: 23).  
 �3�R�H�]�L�D�� �S�H�Q�W�U�X�� �F�R�S�L�L�� �V�H�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�U�L�Q�� �V�X�E�W�L�O�L�W�D�W�H�D�� �I�U�D�]�H�L���� �S�U�L�Q��non dit. Pragmatica 
�Q�X�P�H�ú�W�H�� �D�F�H�V�W�� �P�L�M�O�R�F�� �G�H�� �F�R�Q�V�W�U�X�F�
�L�H�� �Ä�F�R�Q�
�L�Q�X�W�X�U�L�� �L�P�S�O�L�F�L�W�H�´���� �3�U�H�V�X�S�R�]�L�
�L�L�O�H�� �ú�L�� �V�X�E�v�Q�
�H�O�H�V�X�Uile sunt 
�D�G�H�V�H�R�U�L�� �I�R�O�R�V�L�W�H�� �G�H�� �V�F�U�L�L�W�R�U�L�� �S�H�Q�W�U�X�� �D�� �V�X�J�H�U�D�� �X�Q�� �I�D�S�W�� �F�D�U�H�� �Q�X�� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �U�H�G�D�W�� �v�Q�� �P�R�G�� �H�[�S�O�L�F�L�W����
�W�R�F�P�D�L�� �S�H�Q�W�U�X�� �Q�X�D�Q�
�D�U�H�D�� �V�H�Q�V�X�O�X�L���� �S�H�Q�W�U�X�� �D�P�E�L�J�X�L�]�D�U�H���� �����2�D�U�H�� �F�X�P�� �R�U�� �I�L�� �I�O�R�U�L�O�H���� �&�k�Q�G�� �Q�X�� �V�H�� �X�L�W����
�Q�L�P�H�Q�L���O�D���H�O�H�������L���V�H���G�H�]�E�U�D�F�����S�H���I�X�U�L�������3�k�Q�����O�D���S�L�H�O�H�"���&�X�P���R�U���I�L���D�U���W�k�Q�G���U�R�P�D�Q�L�
�H�O�H�����&�k�Q�G���v���L���G�D�X���M�R�V��
�U�R�F�K�L�
�H�O�H���� �/�R�U�� �D�O�E�H�� �F�X�� �F�H�Q�W�X�U���� �D�X�U�L�H������ �3�H�� �F�D�U�H�� �W�R�D�W���� �O�X�P�H�D�� �O�H�� ���W�L�H�"�´�� ��ibidem: 7). Prin subtilizarea 
�H�Q�X�Q�
�X�U�L�O�R�U�����F�L�W�L�W�R�U�X�O���F�H�O���P�L�F���S�R�D�W�H���S�U�H�V�X�S�X�Q�H���R���O�X�P�H���v�Q�W�U�H�D�J�������0�H�W�D�I�R�U�L�]�D�U�H�D���O�L�P�E�D�M�X�O�X�L���W�U�D�Q�V�I�R�U�P����
vers�X�U�L�O�H���v�Q�W�U-�X�Q���I�H�O���G�H���J�K�L�F�L�W�R�U�L���D�G�U�H�V�D�W�H���F�L�W�L�W�R�U�X�O�X�L�����5���V�S�X�Q�V�X�U�L�O�H���V�X�Q�W���D�V�F�X�Q�V�H���v�Q���V�W�U�X�F�W�X�U�D���W�H�[�W�X�O�X�L����
�X�Q���V�X�E�v�Q�
�H�O�H�V���S�R�D�W�H���V�����I�D�F�����W�U�L�P�L�W�H�U�H���O�D���G�L�I�H�U�L�
�L���U�H�I�H�U�H�Q�
�L�����v�Q���I�X�Q�F�
�L�H���G�H���F�R�Q�W�H�[�W�� 
 La fel ca un act de comunicare, discursul literar este supus unor reg�X�O�L�� �W�D�F�L�W�H���� �D�� �F���U�R�U��
�U�H�V�S�H�F�W�D�U�H���J�D�U�D�Q�W�H�D�]�����U�H�X�ú�L�W�D���D�F�H�V�W�X�L�D�����$�Y�D�Q�W�D�M�X�O���L�Q�W�H�U�O�R�F�X�W�R�U�X�O�X�L�����F�H���L�D���S�D�U�W�H���O�D���D�F�W�X�O���G�H���F�R�P�X�Q�L�F�D�U�H��
�O�L�W�H�U�D�U�����H�V�W�H���F�����D�U�H���O�D���G�L�V�S�R�]�L�
�L�H���P�H�V�D�M�X�O���v�Q���I�R�U�P�����V�F�U�L�V�������S�X�W�k�Q�G�X-�O���D�V�W�I�H�O���D�Q�D�O�L�]�D���ú�L���G�H�V�F�L�I�U�D�����D�W�k�W���W�L�P�S��
�F�k�W���F�R�Q�V�L�G�H�U�����F�����H�V�W�H���Q�H�F�H�V�D�U���F�D���W�H�[�W�X�O���V�����V�H���G�H�V�F�K�L�G�����F�R�P�S�O�H�W�����/�R�F�X�W�R�U�X�O�����V�F�U�L�L�W�R�U�X�O�����H�V�W�H���U�H�V�S�R�Q�V�D�E�L�O��
�S�H�Q�W�U�X���I�L�H�F�D�U�H���F�X�Y�k�Q�W�����L�D�U���L�O�X�V�W�U�D�W�R�U�X�O���S�H�Q�W�U�X���I�L�H�F�D�U�H���L�P�D�J�L�Q�H���F�U�H�D�W�����v�Q���F�R�Q�F�R�U�G�D�Q�
�����F�X���W�H�[�W�X�O�� 
 �8�Q���D�O�W���P�L�M�O�R�F�����S�U�L�Q���F�D�U�H���F�H�L���G�R�L���S�D�U�W�H�Q�H�U�L���D�L���D�F�W�X�O�X�L���G�L�V�F�X�U�V�L�Y���L�Q�W�H�U�D�F�
�L�R�Q�H�D�]����este legat tot de 
�F�R�Q�0�L�Q�X�W�X�U�L�O�H���L�P�S�O�L�F�L�W�H �ú�L���I�D�F�H���U�H�I�H�U�L�U�H���O�D���D�O�X�]�L�H�����&�D�������L�Q�W�H�U�W�H�[�W�X�D�O�L�W�D�W�H���V�X�E�W�L�O�������D�O�X�]�L�D���V�H���v�Q�W�H�P�H�L�D�]�����S�H��
�F�R�P�S�H�W�H�Q�
�D���S�R�H�W�L�F�����D���O�H�F�W�R�U�X�O�X�L���G�H���D���U�H�F�X�Q�R�D���W�H���X�Q���L�G�L�R�V�W�L�O�����X�Q���W�L�S�D�U���S�U�R�]�R�G�L�F���V�D�X���V�L�Q�W�D�F�W�L�F�  ́���3�D�U�S�D�O����
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������ �������� ���L�� �W�R�W�� �H�D���V�W�D�E�L�O�H�ú�W�H�� �R�� �F�R�P�S�O�L�F�L�W�D�W�H�� �D�� �L�Q�W�H�U�O�R�F�X�W�R�U�L�O�R�U�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �X�Q�� �D�Q�X�P�L�W�� �V�X�E�L�H�F�W���� �D�G�H�V�H�D��
�U�H�I�H�U�L�W�R�U�� �O�D�� �D�Q�X�P�L�W�H�� �W�U���V���W�X�U�L�� �D�O�H�� �X�Q�R�U�� �S�H�U�V�R�D�Q�H���� �Ä�'�D�U�� �Q�L�F�L�� �Q�X�� �S�X�W�H�D�P�� �V���� �O�D�V���� �8�Q�� ���R�D�U�H�F�H�� �D�W�k�W�� �G�H��
�V�D�Y�D�Q�W���� �/�D�� �F�K�H�U�H�P�X�O�� �X�Q�X�L�� �P�R�W�D�Q�� �J�U�D�V�� ���L�� �L�J�Q�R�U�D�Q�W�´�� ��Blandiana, �Ì�Q�� �E�L�E�L�O�R�W�H�F��, 2008: 42). Ana 
�%�O�D�Q�G�L�D�Q�D�� �U�H�F�X�Q�R���W�H�D�� �F���� �S�H�U�V�R�Q�D�M�X�O�� �H�L���� �P�R�W�D�Q�X�O�� �$�U�S�D�J�L�F���� �D�M�X�Q�V�H�V�H�� �V���� �I�L�H�� �L�G�H�Q�W�L�I�L�F�D�W���� �v�Q�� �P�H�Q�W�D�O�X�O��
�F�R�O�H�F�W�L�Y���� �F�X�� �&�H�D�X���H�V�F�X���� �����2�D�P�H�Q�L�L�� �P�D�U�L�� �U�H�X���L�V�H�U���� �V���� �I�X�U�H�� �F�R�S�L�L�O�R�U�� �v�Q�W�U�H�D�J�D�� �S�R�Y�H�V�W�H�´�� ���&�K�L�
�D�Q�� ������������
�����������D�G�L�F�����S�U�L�F�H�S�X�V�H�U�����D�O�X�]�L�L�O�H���H�L���I�L�Q�H���O�D���Gictatorul comunist. �6�X�E�L�H�F�W�L�Y�L�W�D�W�H�D���S�R�H�W�L�F�������S�H�Q�W�U�X���D���S�X�W�H�D��
�I�L���D�F�F�H�S�W�D�W�����F�D���D�W�D�U�H�����V�H���Y�D���F�D�P�X�I�O�D�� �v�Q�� �V�S�D�W�H�O�H���D�F�H�V�W�R�U���D�O�X�]�L�L���� �D�U�J�X�P�H�Q�W�D�W�H���V�D�X�� �Q�X�����G�R�U�L�Q�G���� �D�V�W�I�H�O�����V����
�S�U�L�P�H�D�V�F�����D�F�R�U�G�X�O���F�L�W�L�W�R�U�X�O�X�L�� 
 �3�U�D�J�P�D�W�L�F�D���S�R�H�]�L�L�O�R�U���S�H�Q�W�U�X���F�R�S�L�L���W�U�H�E�X�L�H�� �F���X�W�D�W�����G�L�Q�F�R�O�R���G�H��semnatica sau sintaxa textului, 
�H�D�� �I�X�Q�F�
�L�R�Q�H�D�]���� �O�D�� �X�Q�� �Q�L�Y�H�O�� �V�X�S�H�U�L�R�U�� �D�O�� �G�L�V�F�X�U�V�X�O�X�L���� �D�O�� �R�S�H�U�H�L�� �v�Q�V���ú�L���� �U�H�I�H�U�L�Q�G-�V�H���� �v�Q�� �S�U�L�Q�F�L�S�D�O���� �O�D��
�P�R�G�X�O�� �v�Q�� �F�D�U�H�� �V�H���U�D�S�R�U�W�H�D�]�����F�L�W�L�W�R�U�X�O�� �O�D�� �P�H�V�D�M�X�O���S�H���F�D�U�H�� �v�O�� �O�H�F�W�X�U�H�D�]�������/�L�W�H�U�D�W�X�U�D���S�H�Q�W�U�X���F�H�L�� �P�L�F�L�� �Q�X��
�W�U�H�E�X�L�H�� �G�R�D�U�� �V���� �D�P�X�]�H���� �G�X�S���� �F�X�P�� �V�H�� �F�U�H�G�H���� �H�D�� �F�X�O�W�X�U�D�O�L�]�H�D�]������ �F�K�H�V�W�L�R�Q�H�D�]���� �V�L�Q�H�O�H�� �F�R�S�L�L�O�R�U�� ���L�� �F�U�H���W�H��
�F�X�Q�R�D�ú�W�H�U�H�D�� �G�H�� �V�L�Q�H���� �W�U�D�Q�V�J�U�H�V�H�D�]���� �O�L�P�L�W�H�� �S�H�Q�W�U�X�� �D�� �D�M�X�Q�J�H�� �O�D�� �X�Q�� �R�U�L�J�L�Q�D�U�� �L�Q�G�L�Y�L�G�X�D�O���� �D�I�L�O�L�D�W�� �O�D��
�X�P�D�Q�L�W�D�W�H�D���v�Q�V���ú�L�����$�V�W�I�H�O�����H�V�W�H���U�H�D�O�L�]�D�W�����R���D�Q�D�O�L�]�����D���I�L�H�F���U�X�L���J�H�V�W���G�H�V�F�U�L�V�����D���V�L�P�
�X�U�L�O�R�U���F�D�U�H���S�D�U�W�L�F�L�S�����O�D��
�G�H�V�F�R�S�H�U�L�U�H�D���O�X�P�L�L�����D���F�H�O�R�U���G�L�Q���M�X�U���ú�L���F�K�L�D�U���D���S�U�R�S�U�L�H�L���S�H�U�V�R�D�Q�H�� 
 
�����1�L�F�L�R�G�D�W�����R���S�L�V�L�F�����Q�X���H�V�W�H���V�X�E�D�O�W�H�U�Q�����F�X�L�Y�D�����v�Q�W�R�W�G�H�D�X�Q�D���H�D���H�V�W�H���F�H�D���F�D�U�H���V�W�D�E�L�O�H���W�H���U�H�J�X�O�L�O�H���U�H�O�D�
�L�L�O�R�U��
�F�X���F�H�L�O�D�O�
�L�����U�H�O�D�
�L�L���F�D�U�H���Q�X���V�X�Q�W���G�H���Q�D�W�X�U�����V�H�Q�W�L�P�H�Q�W�D�O�������F�L���P�L�V�W�H�U�L�R�D�V�������D�S�U�R�D�S�H���R�F�X�O�W�������Ì�Q�W�R�W�G�H�D�X�Q�D���P�L��
s-�D�� �S���U�X�W�� �F���� �D�P�� �F�H�� �v�Q�Y���
�D�� �G�H�� �O�D�� �H�O�H�� ���L�� �v�Q�W�R�W�G�H�D�X�Q�D�� �O�H-�D�P�� �I�R�V�W�� �U�H�F�X�Q�R�V�F���W�R�D�U�H�� �S�H�Q�W�U�X�� �F�H�H�D�� �F�H�� �v�P�L��
�R�I�H�U�H�D�X�����'�H���H�[�H�P�S�O�X�����V�H�Q�W�L�P�H�Q�W�X�O���G�H���V�L�J�X�U�D�Q�
�����S�H���F�D�U�H���P�L���O-�D���G�D�W���v�Q�W�R�W�G�H�D�X�Q�D���R���S�L�V�L�F�����E�L�Q�H�Y�R�L�Q�G���V����
�V�H�� �v�Q�W�L�Q�G�����S�H�� �P�D�V�D�� �P�H�D���� �v�Q�� �M�X�U�X�O�� �I�R�L�L�� �G�H�� �K�k�U�W�L�H���� �v�Q�F�H�U�F�k�Q�G�� �V���� �v�P�L�� �S�U�L�Q�G���� �F�X�� �O�D�E�D�� �Y�k�U�I�X�O�� �F�U�H�L�R�Q�X�O�X�L��
�F�X�S�U�L�Q�V���G�H���L�Q�V�S�L�U�D�
�L�H�«�´����ibidem: 48). 
 
 �Ì�Q�� �S�R�H�]�L�D���S�H�U�I�R�U�P�D�W�L�Y������ �V�H�� �S�R�D�W�H�� �U�H�P�D�U�F�D�� �Ä�W�H�[�W�X�D�O�L�]�D�U�H�D�� �J�H�V�W�X�O�X�L�� �V�F�U�L�S�W�X�U�D�O�´�����Äcontextul 
�H�Q�X�Q�
���U�L�L�´�� ���3�D�U�S�D�O���� ������������ �������������Äsuport�X�O�� �P�D�W�H�U�L�D�O�� �D�O�� �V�F�U�L�H�U�L�L�´�� ��ibidem���� ������������ �S�U�L�Q�� �W�R�S�R�V�X�O�� �K�k�U�W�L�H�L��
(veline) a poemului: �Ä�&���� �W�R�W�� �F�H�� �v�P�L�� �F�k�Q�W���� �P�L�H���� �(�X�� �V�F�U�L�X�� �D�L�F�L�� �S�H�� �K�k�U�W�L�H�´�� ���%�O�D�Q�G�L�D�Q�D�����*�U�H�L�H�U�H�O�H�� �.�L��
furnica���������������������������L���D�O���Ä�F�U�H�L�R�Q�X�O�X�L���F�X�S�U�L�Q�V���G�H���L�Q�V�S�L�U�D�
�L�H�´�����Ä�Ì�Q���W�L�P�S���F�H���V�F�U�L�X�����3�H���W�R�F�X�O���P�H�X�����6�H���X�U�F�����R��
�I�X�U�Q�L�F���´����ibidem: 4).  
 
 �Ä�'�H-�D�����D�Y�H�D���W�L�P�S���V�����Y�����S�R�Y�H�V�W�H�V�F���S�H���v�Q�G�H�O�H�W�H 
�7�R�W���F�H���V�H���v�Q�W�k�P�S�O�����O�D���P�L�Q�H���v�Q���J�U���G�L�Q�� 
�&�k�W���H���]�L�X�D���G�H���P�D�U�H�� 
V-�D�����V�F�U�L�H���S�H���R���I�U�X�Q�]�����G�H���F�D�V�W�U�D�Y�H�W�H 
          ���Y�H�O�L�Q������ 
�&�X���R���S�D�Q�����G�H���F�L�R�F���Q�L�W�R�D�U�H�� 
O scrisoare foarte mare. 
�'�D�U�����S�H�Q�W�U�X���F�����V�X�Q�W���H�[�W�U�D�R�U�G�L�Q�D�U�� 
�'�H���R�F�X�S�D�W�� 
�� i nu-�P�L���P�D�L���Y���G���F�D�S�X�O���G�H���W�U�H�D�E���� 
�9�����V�F�U�L�X���v�Q���J�U�D�E���� 
�3�H���R���I�U�X�Q�]�����G�H���P���U�D�U�����S�U�H�V�D�W������ 
�&�X���X�Q���S�L�F�L�R�U�X�����G�H���I�X�U�Q�L�F���� 
�2���F���U�W�L�F�L�F�����I�R�D�U�W�H���P�L�F�D�´����ibidem: 3). 
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Dac
���� �v�Q �3�R�H�W�L�F�D�� �O�X�L�� �7�X�G�R�U�� �$�U�J�K�H�]�L���� �0�R�G�H�O�H�� �V�H�P�L�R�W�L�F�H�� �.�L�� �W�L�S�X�Ui de text���� �(�P�L�O�L�D�� �3�D�U�S�D�O���� �V�X�S�U�L�Q�G�H�D�� �O�D��
Arghezi ,,modelul semantico-�U�H�W�R�U�L�F���� �F�D�U�W�H�� �Y�V���� �F�D�U�W�H�� �P�L�F���� ���� �F���U�W�L�F�L�F���� ���� �R�� �F�D�U�W�H�� �S�H�Q�W�U�X�� �E�X�]�X�Q�D�U�� ����
�F���U�W�L�F�L�F���� �Q�R�X���´�����3�D�U�S�D�O���������������������������S�X�W�H�P���R�E�V�H�U�Y�D�����L�� �O�D�� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D���F���������D�Q�W�L�V�L�P�H�W�U�L�D���R�E�L�H�F�W�X�D�O����
este reflexul reificat al valorii (semnificat <<major>> vs. semnificat <<minor>>) ���L���D�O���X�Q�H�L���R�S�
�L�X�Q�L��
retorice: cod simbolic vs. cod metonimic�����K�L�S�H�U�E�R�O�����Y�V�����O�L�W�R�W���´����ibidem: 87).  
�3�H���O�k�Q�J�����Ä�I�U�X�Q�]�D���G�H���F�D�V�W�U�D�Y�H�W�H�  ́�V�D�X���Ä�G�H���P���U�D�U� �́����Ä�S�D�Q�D���G�H���F�L�R�F���Q�L�W�R�D�U�H�  ́�V�D�X���Ä�S�L�F�L�R�U�X���X�O���G�H���I�X�U�Q�L�F���´�� 
�D�S�D�U�� �O�D�� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� ���L�� �D�O�W�H�� �L�Q�V�W�U�X�P�H�Q�W�H�� �V�F�U�L�S�W�X�U�D�O�H�� �Q�H�F�H�V�D�U�H�� �D�F�W�X�O�X�L�� �F�U�H�D�W�L�Y���� �F�D�� �P�H�W�R�Q�L�P�L�L�� �D�O�H��
�J�H�V�W�X�O�X�L�� �S�H�U�I�R�U�P�D�W�L�Y�� ���3�D�U�S�D�O���� ������������ ������������ �Ä�&���O�L�P�D�U������ �I�R�L�� �v�Q�� �V�W�L�Y�������� �7�R�F���� �S�H�Q�L�
�H���� �V�X�J�D�W�L�Y���´��
(Blandiana, �*�U�H�L�H�U�H�O�H���.�L���I�X�U�Q�L�F�D, 1990: 13).  
�Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H deicticele, limba dispune de mijloace speciale care se folosesc pentru a desemna 
�Q�X�� �G�R�D�U�� �H�O�H�P�H�Q�W�H�O�H�� �G�H�V�S�U�H�� �F�D�U�H�� �Y�R�U�E�L�W�R�U�L�L�� �F�R�P�X�Q�L�F������ �F�L�� �ú�L�� �D�F�H�O�H�� �H�O�H�P�H�Q�W�H�� �F�D�U�H�� �V�X�Q�W�� �S�U�H�V�X�S�X�V�H�� �G�H��
�I�D�S�W�X�O�� �F���� �F�L�Q�H�Y�D�� �Y�R�U�E�H�ú�W�H�� �F�X�� �D�O�W�F�L�Q�H�Y�D���� �v�Q�W�U-�X�Q�� �D�Q�X�P�L�W�� �O�R�F�� �ú�L�� �v�Q�W�U-un anumit moment. Astfel, 
�G�H�L�F�W�L�F�H�O�H�� �V�X�Q�W�� �I�R�U�P�H�O�H�� �G�H�� �O�L�P�E���� �F�D�U�H�� �L�Q�G�L�F���� �v�Q�� �H�Q�X�Q� �� �F�R�R�U�G�R�Q�D�W�H�O�H�� �F�R�P�X�Q�L�F���U�L�L���� �D�G�L�F���� �O�R�F�X�W�R�U�X�O����
�D�O�R�F�X�W�R�U�X�O���� �O�R�F�X�O�� �ú�L�� �P�R�P�H�Q�W�X�O�� �F�R�P�X�Q�L�F���U�L�L���� �G�D�U�� �ú�L�� �S�H�U�V�R�D�Q�H�O�H���� �R�E�L�H�F�W�H�O�H�� �S�U�H�]�H�Q�W�H�� �v�Q�� �P�R�P�H�Q�W�X�O��
�F�R�P�X�Q�L�F���U�L�L���V�D�X���H�O�H�P�H�Q�W�H�O�H���F�D�U�H���V�H���J���V�H�V�F���v�Q���F�k�P�S�X�O �Y�L�]�X�D�O���D�O���F�H�O�R�U���G�R�L���F�R�P�X�Q�L�F�D�Q� �L�����Ì�Q���I�H�O�X�O���D�F�H�V�W�D����
�F�H�O�H���W�U�H�L���W�L�S�X�U�L�� �I�X�Q�G�D�P�H�Q�W�D�O�H���G�H���G�H�L�[�L�V�����S�H�U�V�R�Q�D�O�����V�S�D� �L�D�O���ú�L���W�H�P�S�R�U�D�O�����Ä�S�U�H�V�X�S�X�Q���F�R�G�D�U�H�D���S�U�L�Q�� �I�R�U�P�H��
�V�S�H�F�L�I�L�F�H���D���X�Q�H�L���D�Q�X�P�L�W�H���F�R�R�U�G�R�Q�D�W�H���V�L�W�X�D� �L�R�Q�D�O�H�´�����%�L�G�X-�9�U�k�Q�F�H�D�Q�X���������������������������$���D�G�D�U�����v�Q���S�R�H�]�L�L�O�H��
pentru �F�R�S�L�L���� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� �D�S�H�O�H�D�]���� �I�U�H�F�Y�H�Q�W�� �O�D�� �H�O�H�P�H�Q�W�H�O�H�� �F�H�Q�W�U�D�O�H�� �D�O�H�� �G�H�L�[�L�V�X�O�X�L�� �G�L�Q�� �O�L�P�E�D��
�U�R�P�k�Q�������D�G�L�F�����O�D���H�O�H�P�H�Q�W�H�O�H���R�U�J�D�Q�L�]�D�W�H���v�Q���M�X�U�X�O���D�[�H�L��eu �± aici �± acum�����F�R�Q�V�W�L�W�X�L�W�����G�L�Q���F�H�O�H���W�U�H�L���F�H�Q�W�U�H��
�G�H�L�F�W�L�F�H�� �D�O�H�� �F�R�R�U�G�R�Q�D�W�H�L�� �S�H�U�V�R�Q�D�O�H���� �V�S�D� �L�D�O�H�� �ú�L�� �W�H�P�S�R�U�D�O�H���� �����&�k�Q�G�� �Q�X��m-a chemat aici nime�´��
(Blandiana, Joc,  2008: 27), ,,���V�W�D �H���W�R�W���M�R�F�X�O�´����ibidem���������������'�H���O�D���X�Q���W�L�P�S���R�E�V�H�U�Y�D�V�H�P�����&������atunci 
�F�k�Q�G���Q�X���H�U�D�P���D�W�H�Q�W���´����ibidem: 28) etc.  
 
3. Perspectiva poetic�� 
 
�6�H���S�R�D�W�H���L�Q�W�H�U�S�U�H�W�D���F�����Ä�R���D�Q�D�O�L�]�����D���W�H�[�W�X�O�X�L���S�R�H�W�L�F���Q�X���S�R�D�W�H���I�L���G�H�F�k�W���R���D�Q�D�O�L�]�����V�X�S�U�D-�I�U�D�V�W�L�F���´�����0�D�Q�F�D����
������������ ������������ �F�D�U�H�� �V���� �G�H�S�����H�D�V�F���� �O�L�P�L�W�H�O�H�� �I�U�D�]�H�L���� �D�G�L�F�����Ä�F�H�Q�W�U�D�U�H�D�� �D�Q�D�O�L�]�H�L�� �D�V�X�S�U�D�� �S�O�D�Q�X�O�X�L��
paradigmatic�´����ibidem: 259). �0�L�K�D�H�O�D���0�D�Q�F�D�����R�E�V�H�U�Y�����F���� 
 
�Ä�&�H�H�D���F�H���L�Q�W�H�U�H�V�H�D�]�����G�H���I�D�S�W���v�Q��discurs ���L���v�Q���W�H�[�W���± �F�D���I�R�U�P�����G�H���P�D�Q�L�I�H�V�W�D�U�H���D���D�F�H�V�W�X�L�D���± �V�X�Q�W���U�H�O�D�
�L�L�O�H��
inter-frastice �F�D�U�H���S�R�W���I�L���G�H�V�F�R�S�H�U�L�W�H���v�Q�W�U-�R���V�H�F�Y�H�Q�
�����G�H���I�U�D�]�H�����I�L�H���H�O�H���P�D�Q�L�I�H�V�W�D�W�H���O�D���Q�L�Y�H�O���P�R�U�I�R�O�R�J�L�F����
fie la nive�O�� �V�L�Q�W�D�F�W�L�F���� �S�D�U�D�O�H�O�L�V�P�H�O�H�� ���L�� �D�Q�D�I�R�U�H�O�H���� �R�� �R�D�U�H�F�D�U�H�� �X�Q�L�W�D�W�H�� �D�� �V�L�V�W�H�P�X�O�X�L�� �S�U�R�Q�R�P�L�Q�D�O�� �V�D�X�� �D��
timpurilor verbale, utilizarea unui anumit tip de deictice ori de definiri prin intermediul articolului, 
emfaza�  ́(ibidem: 258). 
 
�3�H�U�V�S�H�F�W�L�Y�D�� �S�R�H�W�L�F���� �S�H�U�P�L�W�H�� �H�[�S�O�R�U�D�U�H�D�� �U�H�O�D�
�L�H�L�� �G�L�Q�W�U�H�� �D�F�W�X�O�� �G�H�� �O�H�F�W�X�U���� �ú�L��intertextualitate. Poezia 
�S�H�Q�W�U�X���F�R�S�L�L���� �O�D�� �I�H�O���F�D���R�U�L�F�D�U�H���D�O�W���W�H�[�W���O�L�W�H�U�D�U���� �L�P�S�X�Q�H���R���F�X�O�W�X�U�����O�L�Y�U�H�V�F�������W�U�L�P�L�W�H�U�L�O�H�� �O�D���D�O�W�H���F���U�
�L�� �I�L�L�Q�G��
�I�U�H�F�Y�H�Q�W�H���ú�L���D�Y�k�Q�G���U�R�O�X�O���G�H���D-�L���F�R�P�S�O�H�W�D���V�H�P�Q�L�I�L�F�D�
�L�D�����$�V�W�I�H�O�����R���U�H�F�X�Q�R�D���W�H�P���S�H���I�X�U�Q�L�F�D���D�U�J�K�H�]�L�D�Q�����v�Q��
�L�Q�V�H�F�W�D���F�X�U�L�R�D�V�����F�H���H�[�S�O�R�U�H�D�]�����W�R�F�X�O���%�O�D�Q�G�L�D�Q�H�L�����'�H�V�F�R�S�H�U�L�P���F���������I�X�U�Q�L�F�D���S�R�H�W���´�����F�H���U�L�V�F���������V�����G�H�Y�L�Q����
�V�L�Q�J�X�U�D�� �I�X�U�Q�L�F���� �D�O�E�D�V�W�U���� �G�H�� �S�H�� �S�O�D�Q�H�W���´�� �D�U�H�� �V�L�P�L�O�L�W�X�G�L�Q�L�� �F�X�� �I�X�U�Q�L�F�D�� �O�X�L�� �$�U�J�K�H�]�L���� �F�D�U�H�� �H�� �v�Q�� �S�H�U�L�F�R�O�� �V����
�D�G�R�D�U�P���������v�Q�W�U-�R���S�D�J�L�Q�����G�H���F�D�U�W�H�´�����L���D�U�H���P�D�U�L�����D�Q�V�H���V�����D�M�X�Q�J�����R�������Y�L�U�J�X�O�����W�k�U�]�L�H�����Ì�Q�W�U-�X�Q���R�S���G�H���S�R�H�]�L�H�´��
(Arghezi, �2���I�X�U�Q�L�F��, 1980: 96). �Ì�Q���*�U�H�L�H�U�H�O�H���.�L���I�X�U�Q�L�F�D�����S�R�H�W�D���D�P�L�Q�W�H���W�H���F�R�S�L�L�O�R�U���F�L�W�L�W�R�U�L���G�H���I�D�E�X�O�H�O�H��
�O�X�L�� �/�D�� �)�R�Q�W�D�L�Q�H���� �����3�H�Q�W�U�X�� �F������ �Q�X�� ���W�L�X�� �G�H�� ���W�L�
�L������ �*�U�H�L�H�U�L�L-�V�� �G�H�� �P�X�O�W�� �Y�H�V�W�L�
�L���� �&-�D�W�X�Q�F�L�� �F�k�Q�G�� �O�L-e foame 
�W�D�U�H�������&�H�U���I�X�U�Q�L�F�L�L���G�H���P�k�Q�F�D�U�H�´�����%�O�D�Q�G�L�D�Q�D�����*�U�H�L�H�U�H�O�H���.�L���I�X�U�Q�L�F�D, 2008: 45). 
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�Ì�Q poezia Un secret�����$�Q�D���%�O�D�Q�G�L�D�Q�D���I�D�F�H���U�H�I�H�U�L�U�L���F�O�D�U�H���O�D���L�G�H�H�D���G�H�������U�D�L���E�L�E�O�L�F�´�����O�D�������&�H���H���E�L�Q�H�����L���F�H-i 
�U���X�´ ���W�U�L�P�L�W�H�U�H�����L���O�D��Glossa �O�X�L���0�L�K�D�L���(�P�L�Q�H�V�F�X�����������$�L�F�L���H���W�L���v�Q���3�D�U�D�G�L�V�´�����3�R�
�L���V�����D�L���F�H���Y�U�H�L�����G�H���W�R�D�W�H������
�'�D�U���Q�X���S�R�
�L���V�����D�L���S���F�D�W�H�´�����G�D�U�����L���G�H�������U�D�L���O�L�O�L�S�X�W�D�Q�´���v�Q���F�D�U�H�������1�X-ncape-�Q���H�O���X�Q���P�R�W�D�Q�´���������&���F�L���S�D�U�D�G�L�V�X�O��
�P�H�X�����V�������W�L�L�������(���I���F�X�W���S�H�Q�W�U�X���F�R�S�L�L�´����ibidem: 17). 
�9�D�O�R�D�U�H�D�� �S�U�D�J�P�D�W�L�F���� �D �X�Q�X�L�� �W�H�[�W�� �U�H�]�L�G���� �v�Q �F�D�S�D�F�L�W�D�W�H�D�� �D�F�H�V�W�X�L�D�� �G�H�� �D�� �G�H�W�H�U�P�L�Q�D�� �R�� �U�H�D�F�
�L�H�� �D�V�X�S�U�D��
cititorului, discursul literar constituindu-�V�H�� �v�Q�W�U-un metagen care presupune un ritual specific, cu 
�Y�D�U�L�D�W�H�� �F�R�Q�G�L�
�L�L�� �G�H�� �U�H�X�ú�L�W���� ��Maingueneau 1990: 12). Contractul pe care orice auto�U�� �v�O�� �v�Q�F�K�H�L�H�� �F�X��
�F�L�W�L�W�R�U�X�O�� �V���X�� �Q�X�� �H�V�W�H�� �X�Q�X�O�� �V�W�U�L�F�W���� �(�P�E�O�H�P�D�� �G�H�� �W�H�[�W�� �S�R�H�W�L�F�� �S�H�Q�W�U�X�� �F�R�S�L�L�� �Q�X�� �v�Q�V�H�D�P�Q���� �U�H�G�X�F�H�U�H�D�� �O�D��
�D�Q�X�P�L�W�H�� �O�L�P�L�W�H�� �D�O�H�� �O�L�P�E�D�M�X�O�X�L�� �V�D�X�� �D�O�H�� �U�H�D�O�L�W���
�L�L�� �G�H�V�F�U�L�V�H���� �U�H�I�H�U�L�W�R�D�U�H�� �G�R�D�U�� �O�D�� �O�X�F�U�X�U�L�O�H�� �P���U�X�Q�W�H�� ���L��
�F�R�Q�F�U�H�W�H���� �D�F�H�D�V�W���� �P�L�Q�L-�O�L�W�H�U�D�W�X�U���� �D�U�H�� �W�H�Q�G�L�Q�
a de a deveni o �P�H�W�D�O�L�W�H�U�D�W�X�U������ �F�X�S�U�L�Q�]�v�Q�G�� �R�U�L�F�H�� �J�H�Q����
�R�U�L�F�H���W�H�P�D�W�L�F������ 
 
 ���%�D�����F�D���V��-���L���P�D�V�F�K�H�]�H���W�H�Q�G�L�Q�
�H�O�H���L�Q�W�H�O�H�F�W�X�D�O�L�V�W�H�� 
 �9�U�H�R���O�X�Q�����V-�D���P�X�O�
�X�P�L�W���G�R�D�U���F�X���U�R�P�D�Q�H���S�R�O�L�
�L�V�W�H 
 
 �� �L���D���G�X�V���L�S�R�F�U�L�]�L�D���D�W�k�W���G�H���G�H�S�D�U�W�H���� 
 �Ì�Q�F�k�W���D���M�X�U�D�W���V�����Q�X���V�H���P�D�L���D�W�L�Q�J�����G�H���Q�L�F�L�R���F�D�U�W�H���� 
 
 Dar n-a rezistat mai mult de o zi 
 �� �L���D���v�Q�F�H�S�X�W���V�����U�R�Q�
���L�H���S�R�H�]�L�L�� 
 
 �%�D�����S�H�Q�W�U�X���F�����v�O���W�H�Q�W�H�D�]�����G�U�X�P�X�O���V�S�U�H���J�O�R�U�L�H���� 
 �$���v�Q�J�K�L�
�L�W�����L���F�k�W�H�Y�D���F���U�
�L���G�H���L�V�W�R�U�L�H���� 
 
 �,�D�U���W�D�E�O�D���v�Q�P�X�O�
�L�U�L�L���I�L�L�Q�G�X-�L���V�L�P�S�D�W�L�F������ 
 A �J�X�V�W�D�W�����L���G�L�Q���F�k�W�H�Y�D���F���U�
�L���G�H���P�D�W�H�P�D�W�L�F���� 
 
 �&�k�W���U���P���V�H�V�H���Q�X�P�D�L���O�D���O�L�W�H�U�D�W�X�U�� 
 �1�X���P�����V�S�H�U�L�D�V�H�P���S�H�V�W�H���P���V�X�U���  ́(Blandiana, �Ì�Q���E�L�E�O�L�R�W�H�F��, 2008: 42). 
 
�������/�X�P�H�D���P�L�U�D�F�X�O�R�D�V�����G�L�Q���J�U���G�L�Q�D���P�R�W�D�Q�X�O�X�L���$�U�S�D�J�L�F 
 
�&�R�Q�I�R�U�P�� �D�J�H�Q�
�L�H�L�� �G�H�� ���W�L�U�L�� �0�H�G�L�D�I�D�[���� �O�D�� �v�Q�F�H�S�X�W�X�O�� �O�X�Q�L�L�� �L�X�Q�L�H�� �D�� �D�Q�X�O�X�L�� ������������ �S�R�H�W�D�� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D����
numele literar al �2�W�L�O�L�H�L�� �9�D�O�H�U�L�D�� �5�X�V�D�Q���� �Q���V�F�X�W���� �&�R�P�D�Q�������W�H�I���Q�H�V�F�X�� ������������ ������������ �S�R�H�W���� �D�� �F���U�H�L��
�L�G�H�Q�W�L�W�D�W�H���D�G�P�L�Q�L�V�W�U�D�W�L�Y�����D���I�R�V�W���O�X�D�W�����G�H�I�L�Q�L�W�L�Y���G�H���F�H�D���O�L�W�H�U�D�U������ibidem: 402), �D���I�R�V�W���S�U�R�S�X�V�����S�H���O�L�V�W�H�O�H��
�Q�R�P�L�Q�D�O�L�]���U�L�O�R�U�� �O�D���3�U�H�P�L�X�O���1�R�E�H�O���S�H�Q�W�U�X���/�L�W�H�U�D�W�X�U�����������������G�H���F���W�U�H���)�X�Q�G�D�
�L�D���Ä�'�R�L�Q�D���&�R�U�Q�H�D�´�����F�k�W�����L��
�G�H���F���W�U�H���D�O�W�H���S�H�U�V�R�Q�D�O�L�W���
�L���P�D�U�F�D�Q�W�H���D�O�H���Y�L�H�
�L�L���O�L�W�H�U�D�U-�F�X�O�W�X�U�D�O�H���U�R�P�k�Q�H���W�L�����L���G�L�Q���G�L�D�V�S�R�U�D�����Äca cel mai 
frumos dar pe care i l-�D�U�� �S�X�W�H�D�� �I�D�F�H�´���� �/�D�X�U�H�D�W���� �D�� �P�D�L�� �P�X�O�W�R�U�� �S�U�H�P�L�L�� �Q�D�
�L�R�Q�D�O�H�� ���L�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H����
�S�U�L�Q�W�U�H�� �F�D�U�H�� �V�H�� �Q�X�P���U���� ���L�� �3�U�H�P�L�X�O�� �,�Q�W�H�U�Q�D�
�L�R�Q�D�O�� �+�H�U�G�H�U���� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� �H�V�W�H�� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�L�� �P�D�L��
�F�X�Q�R�V�F�X�
�L�� �V�F�U�L�L�W�R�U�L�� �U�R�P�k�Q�L�� �F�R�Q�W�H�P�S�R�U�D�Q�L���� �F�D�U�H�� �V-�D�� �D�S�O�H�F�D�W�� �F�X�� �D�I�H�F�
�L�X�Q�H�� ���L�� �P�L�J�D�O���� �F���W�U�H�� �O�X�P�H�D��
�F�R�S�L�L�O�R�U���� �v�Q�F���� �G�L�Q�� �W�L�P�S�X�O�� �D�V�S�U�X�O�X�L�� �U�H�J�L�P�� �F�R�P�X�Q�L�V�W���� �F�k�Q�G�� �D�� �H�[�L�V�W�D�W���F�H�Q�]�X�U���� �F�K�L�D�U�� ���L�� �D�V�X�S�U�D�� �O�L�W�H�U�D�W�X�U�L�L��
pentru cei mici1.   
 �Ì�Q���,�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H���F�R�Q�W�H�P�S�R�U�D�Q�H�����F�U�L�W�L�F�X�O�� �$�O�H�[�����W�H�I���Q�H�V�F�X�� �V�X�U�S�U�L�Q�G�H�D���G�L�I�L�F�X�O�W�D�W�H�D��
Anei Blandiana de a mai �S�X�E�O�L�F�D�����G�X�S�����D�S�D�U�L�
�L�D�� �Y�R�O�X�P�X�O�X�L���G�L�Q���������������Ì�Q�W�k�P�S�O���U�L���G�H���S�H�� �V�W�U�D�G�D�� �P�H�D, 
volum ,,cu numeroase trimiteri sarcastice la adresa dictaturii�´�������W�H�I���Q�H�V�F�X����������������������. 

                                                             
1 https://www.mediafax.ro/cultura-media/ana-blandiana-propusa-la-premiul-nobel-pentru-literatura-19244053 

https://www.mediafax.ro/cultura-media/ana-blandiana-propusa-la-premiul-nobel-pentru-literatura-19244053
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�Ì�Q���L�Q�W�H�U�Y�L�X�O���D�F�R�U�G�D�W���6�L�P�R�Q�H�L���&�K�L�
�D�Q�����v�Q���������������S�X�E�O�L�F�D�W���v�Q��30 de interviuri-eveniment, Ana Blandiana 
admitea �F���� �O�X�P�H�D�� �F�H�O�H�E�U�X�O�X�L�� �P�R�W�D�Q�� �$�U�S�D�J�L�F�� �H�V�W�H���Ä�R�� �O�X�P�H�� �I�H�U�P�H�F�D�W���� �v�Q�� �F�D�U�H�� �V�H�� �S�U�R�G�X�F�H�� �P�L�U�D�F�R�O�X�O��
�Q�D�ú�W�H�U�L�L�� �G�L�Q�W�U-�R�� �V���P�k�Q� ���� �F�k�W�� �R�� �J���P���O�L�H�� �G�H�� �D�F�� �D�� �X�Q�H�L�� �S�O�D�Q�W�H�� �F�X�� �I�U�X�Q�]�H�� �ú�L�� �I�O�R�U�L���� �F�D�U�H���� �O�D�� �U�k�Q�G�X�O�� �O�R�U����
nasc �I�U�X�F�W�H���ú�L���V�H�P�L�Q� �H�  ́���&�K�L�
�D�Q�������������������������3�H�Q�W�U�X���H�D���������I�D�S�W�X�O���F�����D�Q�L�P�D�O�H�O�H���F�L�W�H�V�F�����S���V���U�L�O�H���D�X���H�P�R� �L�L����
�I�O�X�W�X�U�L�L���D�X���L�G�H�L���ú�L���O�H�J�X�P�H�O�H���V�H�Q�W�L�P�H�Q�W�H�  ́(ibidem: 49) face ca �Q�L�P�L�F���v�Q���D�F�H�D�V�W�����O�X�P�H���P�L�U�D�F�X�O�R�D�V�����V�����Q�X��
�P�D�L���S�D�U�����G�H���Q�H�v�Q�F�K�L�S�X�L�W��  
 �3�R�H�W�D���P���U�W�X�U�L�V�H�D���F���� �P�R�W�D�Q�X�O���$�U�S�D�J�L�F���D���G�H�Y�H�Q�L�W���V�W���S�k�Q�X�O���J�U���G�L�Q�L�L�� �H�L���G�H�� �O�D��� �D�U�������L�P�H�G�L�D�W���G�X�S����
�F�X�W�U�H�P�X�U�X�O���G�L�Q���P�D�U�W�L�H���������������$�Q�D���%�O�D�Q�G�L�D�Q�D���D���L�Q�W�U�D�W���v�Q���M�R�F�X�O���X�Q�X�L���S�L�V�R�L���F�X�U�L�R�V�����F�D�U�H���D���Y�H�Q�L�W���O�k�Q�J�����H�D��
���L�� �V�R�
�X�L�� �H�L���� �v�Q�� �W�L�P�S�� �F�H�� �O�X�F�U�D�X�� �S���P�k�Q�W�X�O���� �S�O�D�Q�W�k�Q�G�� �D�U�S�D�J�L�F�X�O���� �$�P�X�]�D�W���� �G�H�� �J�K�L�G�X���L�L�O�H�� �O�X�L���� �S�R�H�W�D�� �O-a 
�W�U�D�Q�V�S�X�V���v�Q�W�U-un personaj literar. Por�Q�L�Q�G���G�H���O�D���D�F�H�V�W���S�L�V�L�F���Q���]�G�U���Y�D�Q�����H�D���D���U�H�D�O�L�]�D�W���R���S�D�U�R�G�L�H���v�Q���F�D�U�H��
�$�U�S�D�J�L�F���� �R�G�D�W���� �F�X�� �W�U�H�F�H�U�H�D�� �W�L�P�S�X�O�X�L���� �D�� �G�H�Y�H�Q�L�W�� �X�Q�� �S�V�H�X�G�R�Q�L�P�� �D�O�� �G�L�F�W�D�W�R�U�X�O�X�L�� �F�R�P�X�Q�L�V�W�� �1�L�F�R�O�D�H��
�&�H�D�X���H�V�F�X�� 
�Ä�$�U�S�D�J�L�F�� �D���H�[�L�V�W�D�W���v�Q���U�H�D�O�L�W�D�W�H���ú�L���D���D�S���U�X�W���v�Q�� �Y�L�D� �D���Q�R�D�V�W�U�����G�X�S�����F�X�W�U�H�P�X�U�X�O���G�L�Q�� �¶���������D�W�X�Q�F�L���F�k�Q�G���D�P��
�v�Q�F�K�L�U�L�D�W���R���F���V�X� �����v�Q�W�U-�X�Q���V�D�W���G�H���O�k�Q�J�����%�X�F�X�U�H�ú�W�L�����S�H�Q�W�U�X���F�����E�O�R�F�X�O���v�Q���F�D�U�H���O�R�F�X�L�V�H�P���V�H���S�U���E�X�ú�L�V�H�����L�D�U��
�V�R� �X�O���P�H�X�����S�U�L�Q�V���V�X�E���G���U�k�P���W�X�U�L�����V�F���S�D�V�H���S�U�L�Q�W�U-�X�Q���D�G�H�Y���U�D�W���P�L�U�D�F�R�O�� �$�P�k�Q�G�R�L���H�U�D�P���F�R�S�L�L���F�U�H�V�F�X� �L���O�D��
�R�U�D�ú�����D�V�W�I�H�O���v�Q�F�k�W���P�X�W�D�U�H�D���O�D��� �D�U�������G�H�V�F�R�S�H�U�L�U�H�D���V�D�W�X�O�X�L�����D���J�U���G�L�Q�L�L���ú�L�����v�Q���J�H�Q�H�U�D�O�����D���Q�D�W�X�U�L�L���Q�X���F�D���G�H�F�R�U����
ci ca �P�H�F�D�Q�L�V�P�� �D�O�� �O�X�P�L�L���� �D�X�� �U�H�S�U�H�]�H�Q�W�D�W�� �R�� �D�G�H�Y���U�D�W���� �H�[�S�H�U�L�H�Q� ���� �H�[�L�V�W�H�Q� �L�D�O������ �1�H-am apucat de 
�J�U���G�L�Q���U�L�W�����L�D�U���Y�L�L�W�R�U�X�O���0�R�W�D�Q���$�U�S�D�J�L�F���± �F�D�U�H���H�U�D���D�W�X�Q�F�L���G�R�D�U���X�Q���S�L�V�L�F���V�O���E�X� �����Q�X�P�D�L���R�F�K�L���ú�L���F�R�G�L� �����± a 
�D�S���U�X�W���O�D�� �Q�R�L�� �v�Q���J�U���G�L�Q���� �v�Q���W�L�P�S�� �F�H�� �I���F�H�D�P�� �V�W�U�D�W�X�U�L�O�H���G�H�� �F�H�D�S�������S�X�Q�k�Q�G���D�U�S�D�J�L�F�X�O�� �v�Q���S���P�k�Q�W�����v�Q�� �O�L�Q�L�L��
�G�U�H�S�W�H���D�O�L�Q�L�D�W�H���F�X���V�I�R�D�U���  ́(ibidem: 47, 48).  
 
�'�L�Q�� �P���U�W�X�U�L�V�L�U�H�D�� �$�Q�H�L�� �%�O�D�Q�G�L�D�Q�D���� �D�I�O���P�� �F�����S�U�L�P�H�O�H�� �H�G�L� �L�L�� �G�L�Q�� �D�Q�L�L�� �
������ �D�O�H�� �S�U�L�P�H�O�R�U�� �W�U�H�L�� �F���U� �L�� �F�X��
Arpagic au fost �L�O�X�V�W�U�D�W�H���G�H���S�L�F�W�R�U�L� �D���'�R�L�Q�D���%�R�W�H�]�������ú�L���H�U�D�X���Q�X���Q�X�P�D�L���I�R�D�U�W�H���I�U�X�P�R�D�V�H�����F�L���ú�L���S�O�L�Q�H���G�H��
�J�U�D� �L�H���ú�L���G�H���X�P�R�U�����)�D�S�W�X�O���F�����P�D�W�H�U�L�D�O�H�O�H���F�X���F�D�U�H���V�H���W�L�S���U�H�D���S�H���Y�U�H�P�H�D���D�F�H�H�D���H�U�D�X���P�D�L���S�X� �L�Q���O�X�F�L�R�D�V�H���ú�L��
�J�O�D�P�X�U�R�D�V�H�� �G�H�F�k�W�� �F�H�O�H�� �G�H�� �D�]�L�� �H�U�D�� �F�R�P�S�H�Q�V�D�W�� �F�X�� �V�W�U���O�X�F�L�U�H�� �G�H�� �W�D�O�H�Q�W�X�O���� �L�Q�W�H�O�L�J�H�Q� �D�� �ú�L�� �S�D�V�L�X�Q�H�D��
ilustratorilor�´����ibidem���������������3�D�U�H���F�����%�O�D�Q�G�L�D�Q�D���v�Q�I�U�X�Q�W�����D�F�H�D���Ä�W�H�D�P�� �G�H���O�L�W�H�U�D�W�X�U�������G�H�]�D�P���J�L�U�H�D���G�H���D��
�D�Y�H�D�� �F�D�� �X�Q�L�F�� �R�U�J�D�Q�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �F�X�Y�k�Q�W�X�O�´�� ���0�L�F�X�� ������������ ���������� ���L�� �D�S�H�O�H�D�]���� �v�Q�� �S�R�H�]�L�L�O�H�� �V�D�O�H�� �S�H�Q�W�U�X��
�F�R�S�L�L�� ���L�� �O�D�� �I�R�U�
�D�� �L�P�D�J�L�Q�L�O�R�U�� �J�U�D�
�L�R�D�V�H�����Ä�$�P�� �Y�L�V�D�W�� �v�Q�W�R�W�G�H�D�X�Q�D�� �R�� �S�R�H�]�L�H�� �V�L�P�S�O������ �D�S�U�R�D�S�H�� �H�O�L�S�W�L�F������
�V�F�K�H�P�D�W�L�F�������D�Y�k�Q�G���I�D�U�P�H�F�X�O���G�H�V�H�Q�H�O�R�U���I���F�X�W�H���G�H���F�R�S�L�L�´�����%�O�D�Q�G�L�D�Q�D���������������������� 
  
 

 
 

 Eugen Simion asocia poezia Anei Blandiana cu �Ä�X�Q�� �E�D�O�H�W�� �G�H�� �F�X�Y�L�Q�W�H���� �R�� �D�Y�H�Q�W�X�U���� �D��
�O�L�P�E�D�M�X�O�X�L�����R���H�[�S�H�U�L�H�Q�
�����F�H���V�H�� �D�U�H���S�H�� �V�L�Q�H���V�F�R�S�����L�� �F�D�S���W�´�����6�L�P�L�R�Q���������������������������ÄPoezia ei �G�D�Q�V�H�D�]��, 
�D�U�H�� �I�R�U�
���� ���L�� �J�U�D�
�L�H�� ���R���J�U�D�
�L�H�� �D�� �L�G�H�L�O�R�U�� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �F�D�X�W������ �P�D�L�� �D�O�H�V�� �O�D�� �v�Q�F�H�S�X�W���� �P�D�W�H�U�L�L�O�H�� �V�R�Q�R�U�H�� ���L��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

434 
 

tran
�V�S�D�U�H�Q�W�H�� ���L�� �O�D�V���� �L�P�S�U�H�V�L�D�� �X�Q�X�L�� �M�R�F�� �V�X�S�H�U�L�R�U�� �D�O�� �V�S�L�U�L�W�X�O�X�L�´�� ��ibidem���� ������������ �'�H�� �I�D�S�W���� �Ä�G�D�Q�V�X�O�� �Q�X�� �H�V�W�H��
�Q�X�P�D�L���X�Q���M�R�F�����(�V�W�H�����L���R���J�k�Q�G�L�U�H���D���M�R�F�X�O�X�L�  ́(ibidem: 221). 
  
 �Ä���L���v�Q�F�H�S�H���V�����V�H���]�E�H�Q�J�X�L�H�����L���V�����V�H���P�L�U�H�� 
 �6�����G�D�Q�V�H�]�H�����L���V�����V�H���I�D�Q�G�R�V�H�D�V�F�� 
 �&�R�S�L�O���U�H���W�H�� 
 �3�k�Q�����F�k�Q�G���U�H�X���H���W�H���V�����P�����W�U�H�]�H�D�V�F���  ́(Blandiana, �Ì�Q���F�R�P�X�Q, 1983: 15). 
 
 �1�R�W�D�� �G�H�O�L�F�D�W�� �V�H�Q�]�R�U�L�D�O���� �D�� �Y�H�U�V�X�U�L�O�R�U�� �$�Q�H�L�� �%�O�D�Q�G�L�D�Q�D�� �H�V�W�H���� �G�H�� �D�V�H�P�H�Q�H�D���� �V�H�V�L�]�D�W���� �G�H�� �F���W�U�H��
criticul Eugen Simion (Simion 1998: 198).  
 
 �Ä�0�D�L���v�Q�W�k�L���X�Q���E�R�W�L���R�U���F�R�F�K�H�W�� 
 �$�S�R�L���G�R�X�����X�U�H�F�K�L�X���H 
 ���L���R���E�O���Q�L�
�����G�H���X�Q���J�U�L���X�Q�L�I�R�U�P���  ́(Blandiana, �Ì�Q���F�R�P�X�Q, 1983: 14). 
 
 To�W�� �(�X�J�H�Q�� �6�L�P�L�R�Q�� �U�H�P�D�U�F�D�� �I�D�S�W�X�O�� �F�����Ä�O�L�P�E�D�M�X�O�� �H�� �S�X�U�L�I�L�F�D�W���� �P�H�W�D�I�R�U�D�� �F�D�X�W���� �P�D�L�� �W�R�W�G�H�D�X�Q�D��
�]�R�Q�H�O�H���v�Q�V�R�U�L�W�H���D�O�H���F�X�Y�L�Q�W�H�O�R�U�´�����6�L�P�L�R�Q������������������������ 
 �1�X�D�Q�
�D�� �S�U�H�I�H�U�D�W���� �D�� �%�O�D�Q�G�L�D�Q�H�L�� �H�V�W�H���Ä�D�O�E�X�O�� �I���U���� �P�D�U�J�L�Q�L�´���� �&�D�O�L�W�D�W�H�D�� �P�D�W�H�U�L�H�L���� �F�D�U�H�� �R��
�L�P�S�U�H�V�L�R�Q�H�D�]�����I�R�D�U�W�H���P�X�O�W���S�H���S�R�H�W�� este �I�U���J�H�]�L�P�H�D��(ibidem�����������������&�H�O�H���F�k�W�H�Y�D���H�[�H�P�S�O�H���V�H�O�H�F�W�D�W�H���Q�H��
�D�U�D�W���� �I�D�S�W�X�O�� �F���� �D�F�H�V�W�� �H�S�L�W�H�W���� �S�U�H�I�H�U�D�W�� �G�H�� �S�R�H�W������ �S�R�D�W�H�� �I�L�� �D�W�k�W�� �D�Q�W�H�S�X�V���� �D�F�F�H�Q�W�X�k�Q�G�� �V�H�P�Q�L�I�L�F�D�
�L�L�O�H�� �S�U�L�Q��
inversiune, �Ä�I�U�D�J�H�G�H�� �P�R�D���W�H�´�����Ä�I�U�D�J�H�G�X�O�� �Y�L�H�U�P�H�´�����Ä�I�U�D�J�H�G�D�� �P�R�D�U�W�H�´�����Ä�I�U�D�J�H�G�D�� �I�R�U�P���´�����Ä�I�U�D�J�H�]�L�� ���L��
�F�R�S�L�O���U�R���L���G�R�Y�O�H�F�H�L�´�����G�D�U�����L���S�R�V�W�S�X�V�����Ä�V�W�k�O�S���I�U�D�J�H�G�´�����Ä�v�Q�J�H�U�L���X�P�L�O�L�����L���I�U�D�J�H�]�L�´���� 
 
 �Ä�$�X���v�Q�F�H�S�X�W���V�����V�H���W�U�D�Q�V�I�R�U�P�H�����S�H���Q�X�����W�L�X���F�H���W�H�P�H�L�� 
 �Ì�Q���Q�L���W�H���I�U�D�J�H�]�L�����L���F�R�S�L�O���U�R���L���G�R�Y�O�H�F�H�L�´��(Blandiana, �6�H�F�0�L�D���G�H���W�H�O�H�J�U�D�I�L�H, 1983: 9). 
 
 �Ä�'�X�S���� �I�U�D�J�H�G���� �Y�L�Q�H��umbra���� �/�X�F�U�X�U�L�O�H�� �W�L�Q�G�� �V���� �V�H�� �G�H�P�D�W�H�U�L�D�O�L�]�H�]�H�� �S�H�� �P���V�X�U���� �F�H�� �S���W�U�X�Q�G�� �v�Q��
�D�F�H�V�W���V�S�D�
�L�X���G�H���V�X�E�O�L�P�L�W���
�L���F�R�U�X�S�W�H���F�D�U�H���H�V�W�H���S�R�H�]�L�D�´�����6�L�P�L�R�Q������������������������ 
�2���W�H�P�����G�H���F�D�U�H���$�Q�D���%�O�D�Q�G�L�D�Q�D���V�H���D�S�U�R�S�L�H���G�H�V���H�V�W�H���F�X�Q�R�D���W�H�U�H�D���S�R�H�W�L�F�������Ä�&�X�Q�R�D���W�H�U�H�D���V�H���R�U�J�D�Q�L�]�H�D�]����
�v�Q�� �D�F�H�V�W�� �F�D�]�� �F�D�� �R�� �D�U�K�L�W�H�F�W�X�U���� �G�H�� �v�Q�W�U�H�E���U�L���� �(�� �R�� �I�R�U�
�D�U�H�� �D�� �O�L�P�L�W�H�O�R�U���� �R�� �v�Q�F�H�U�F�D�U�H�� �G�H�� �D�� �F�X�S�U�L�Q�G�H�� �F�X��
�P�L�M�R�D�F�H�O�H���G�H���v�Q�
�H�O�H�J�H�U�H���D�O�H���S�R�H�]�L�H�L���F�H�H�D���F�H���V�H���V�L�W�X�H�D�]�������D�G�H�V�H�D�����G�L�Q�F�R�O�R���G�H���v�Q�
�H�O�H�J�H�U�H�´��(ibidem: 218). 
  
 �Ä�3�R�D�W�H���F�����Y�����v�Q�W�U�H�E�D�
�L����copii, 
 �&�H���F�D�X�W���H�X���F�X���Y�R�U�E�H�O�H���S�U�L�Q�W�U�H���M�X�F���U�L�L 
 
 ���L���G�H���F�H���Y�L�Q���v�Q�F���U�F�D�W�����G�H���U�L�P�H 
 �&�k�Q�G���Q�X���P-a chemat aici nime, 
 
 ���L���G�H���F�H���V�F�U�L�X���R-i, oi, 
 �&�k�Q�G���Q�X�����W�L�X���F�L�W�L���D�W�k�
�L�D���G�L�Q���Y�R�L�� 
 
 �'�H���I�D�S�W�����H�X���Q�X���F�D�X�W���G�H�F�k�W���X�Q���O�R�F 
 Unde-�D�����S�X�W�H�D���V�����P�����M�R�F���  ́(Blandiana, �&�X�Y�k�Q�W���v�Q�D�L�Q�W�H, 1983: 4). 
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�'�H���L���Y�L�Q�H���Ä�v�Q�F���U�F�D�W�����G�H���U�L�P�H�´�����S�R�H�W�D���P���U�W�X�U�L�V�H���W�H���F�����D���S�U�L�Y�L�W���v�Q�W�R�W�G�H�D�X�Q�D���Ä�U�L�P�D���F�D���S�H���X�Q���G�X���P�D�Q���D�O��
�S�R�H�]�L�H�L�´�� ���%�O�D�Q�G�L�D�Q�D�� ������������ ���������� �W�R�W�X���L���Ä�X�Q�� �G�X���P�D�Q�� �G�L�Q�� �F�k�Q�G�� �v�Q�� �F�k�Q�G�� �Q�H�F�H�V�D�U�´�� ��ibidem: 21). Ea 
�D�G�D�X�J���� �v�Q�V���� �I�D�S�W�X�O�� �F���� �R�� �v�Q�F�k�Q�W�����Ärima discre�W���� ���L�� �W�X�O�E�X�U���W�R�D�U�H�´�� ��ibidem���� ���������� �L�D�U���� �G�D�F���� �D�U�� �S�X�W�H�D���� �D�U��
�V�F�U�L�H���v�Q���Ä�O�L�P�E�D���J�U�H�L�H�U���´�� 
 Universul Anei Blandiana este unul �Ä�S���G�X�U�H�
�´�� ���0�L�F�X�� ������������ ������������ �L�D�U���Ädomeniul permanent 
�D�O�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �E�O�D�Q�G�L�D�Q�� �H�� �J�U���G�L�Q�D���� �S�D�W�U�L�H�� �H�P�L�Q�D�P�H�Q�W�H�� �Y�H�J�H�W�D�O������ �)�D�X�Q�D�� �R�� �I�R�U�P�H�D�]���� �v�Q�G�Hosebi 
�Y�L�H�W���
�L�O�H���P�L�Q�X�V�F�X�O�H�����J�k�]�H�����D�O�E�L�Q�H�����J�U�H�L�H�U�L�����V�D�X���V�X�D�Y�H�´����ibidem: 267). 
 Pentru a percepe lumea poetic, Ana Blandiana �Ä�D�G�R�S�W���� �Y�k�U�V�W�D�� �L�V�W�R�U�L�F���� �D�� �R�P�X�O�X�L�� �D�U�K�D�L�F����
�v�P�S�U�X�P�X�W���� �S�U�L�Y�L�U�H�D�� �F�R�S�L�L�O�R�U�´�� ���L���Ä�v���L�� �S�X�Q�H�� �v�Q�W�U�H�E���U�L���� �F�R�S�L�O���U�H���W�H���� �W�R�F�P�D�L�� �v�Q�W�U�H�E���U�L�� �F�H�� �Q�X�� �D���W�H�D�S�W����
�U���V�S�X�Q�V�´����ibidem: 258). Ea �Ä�D�G�R�S�W�����V�W�D�U�H�D���G�H���F�R�S�L�O���U�L�H�����O�X�F�L�G�����F�K�L�D�U���S�U�R�J�U�D�P�D�W�L�F�´����ibidem: 259). 
 �'�H���L���Q�X���V�H���U�H�I�H�U�����Q�H�D�S���U�D�W���O�D���S�R�H�]�L�D���S�H�Q�W�U�X���F�R�S�L�L�����0�L�U�F�H�D���,�R�U�J�X�O�H�V�F�X���R�E�V�H�U�Y�D���F�����Äproblemele 
�S�R�H�]�L�H�L�� ���L�� �D�O�H�� �S�R�H�W�X�O�X�L�� �R�F�X�S���� �v�Q�W�U�H�J�X�O�� �V�S�D�
�L�X�� �D�O�� �S�R�H�]�L�H�L�� �$�Q�H�L �%�O�D�Q�G�L�D�Q�D���� �I�L�L�Q�G�� �S�X�V�H�� �v�Q�W�U-un mod 
�L�Q�R�F�H�Q�W�����L���G�L�U�H�F�W�����F�X���R���P�D�U�H���O�L�S�V�����G�H���V�I�L�D�O���´�����,�R�U�J�X�O�H�V�F�X�������������������������F�H�H�D���F�H���v�L���F�R�Q�I�H�U�����S�R�H�W�H�L���Äo putere 
�D�S�U�R�D�S�H�� �I�D�Q�D�W�L�F���� �v�Q�� �S�X�W�H�U�L�O�H�� �S�R�H�]�L�H�L�´�� ��ibidem: 36)���� �$�F�H�D�V�W�����Ä�O�L�W�H�U�D�W�X�U���� �Q�R�X�� �S�U�H�V�X�S�X�Q�H�� ���L�� �X�Q�� �F�L�W�L�W�R�U��
nou�´�� ��ibidem: 8������ �L�D�U�� �$�Q�D�� �%�O�D�Q�G�L�D�Q�D�� �U�H�X���H���W�H���� �S�D�U�D�G�R�[�D�O���� �V���� �V�H�� �D�G�U�H�V�H�]�H�� �X�Q�X�L���Ä�S�X�E�O�L�F�� �G�H�V�F�K�L�V����
�U�H�F�H�S�W�L�Y�� ���L�� �I�D�Y�R�U�D�E�L�O�� �v�Q�Q�R�L�U�L�O�R�U�´�� ��ibidem: 8), �Ä�S�U�L�Q�� �L�P�S�X�Q�H�U�H�D�� �X�Q�X�L�� �O�L�P�E�D�M�� �Q�R�X�� �v�Q�� �F�D�G�U�X�O�� �O�L�U�L�F�L�L��
�Q�R�D�V�W�U�H�´�����3�R�D�Q�W�����������������������������G�H���L���H�[�L�V�W�����Ä�R���D�E�V�H�Q�
�����D���W�H�U�P�H�Q�L�O�R�U���V�S�H�F�L�I�L�F�L���V�W�L�O�X�O�X�L���Q�R�V�W�U�X���G�H���Y�L�D�
�����G�H��
�G�D�W�����U�H�F�H�Q�W���´���G�L�Q���O�L�P�E�D�M�X�O���H�L���S�R�H�W�L�F���S�U�H�G�L�O�H�F�W�������W�H�I���Q�H�V�F�X������������������������ 
 Pentru Ana Blandiana, cuvintele sunt un instrument, dar nu unul ideal, impecabil, ci �Ä�X�Q���U���X��
�Q�H�F�H�V�D�U�´�����%�O�D�Q�G�L�D�Q�D�����������������������H�O�H���v���L���v�Q�G�H�S�O�L�Q�H�V�F���P�H�Q�L�U�H�D���Q�X���Q�H�D�S���U�D�W���G�D�F�����V�X�Q�W���Ä�I�U�X�P�R�D�V�H�´�����F�L���G�D�F����
sunt �Ä�E�X�Q�H���F�R�Q�G�X�F���W�R�D�U�H���G�H���J�k�Q�G�´����ibidem���������������'�X�P�L�W�U�X���0�L�F�X���V�H�V�L�]�H�D�]�����F�����S�R�H�]�L�D���%�O�D�Q�G�L�D�Q�H�L���H�V�W�H��
�O�L�S�V�L�W�����G�H���R�U�Q�D�P�H�Q�W�H�����G�H���D�U�W�L�I�L�F�L�L�����S�X�
�L�Q���V�F�O�L�S�L�W�R�D�U�H�����F�K�L�D�U���Ä�G�H���R���
�L�Q�X�W�����P�R�Q�D�V�W�L�F���´�����0�L�F�X��������������������������
�Älexicul, sintaxa sunt ac�H�O�H�D���D�O�H�� �O�L�P�E�L�L�� �O�L�W�H�U�D�U�H�� �F�R�P�X�Q�H�����X�]�X�D�O�H�����W�U�R�S�L�L�� �V�X�Q�W���U�D�U�L�V�L�P�L�´����ibidem: 257). 
Versurile poetei �Ä�V�X�Q�W�� �P�X�]�L�F�D�O�H�� �D�O�W�I�H�O���� �L�Q�W�H�U�L�R�U���� �v�Q�� �W�R�Q�D�O�L�W�D�W�H�� �P�D�L�� �G�H�J�U�D�E���� �H�[�S�U�H�V�L�R�Q�L�V�W���´�� ��ibidem: 
269).  
 
Concluzii  
 
�Ì�Q�F�k�Q�W�D�W���� �G�H�� �Q���V�W�U�X���Q�L�F�L�L�O�H�� �X�Q�X�L�� �S�L�V�L�F�� �F�X�U�L�R�V���� �F�D�U�H���D�S���U�X�V�H�� �v�Q�� �J�U���G�L�Q�D�� ���L�� �v�Q�� �Y�L�D�
�D�� �H�L���� �S�R�H�W�D�� �$�Q�D��
�%�O�D�Q�G�L�D�Q�D�� �D�� �U�H�D�O�L�]�D�W�� �R�� �S�D�U�R�G�L�H�� �v�Q�� �F�D�U�H�� �P�R�W�D�Q�X�O���� �F�X�� �W�L�P�S�X�O���� �D�� �I�R�V�W�� �D�V�R�F�L�D�W�� �F�X�� �G�L�F�W�D�W�R�U�X�O�� �1�L�F�R�O�D�H��
�&�H�D�X���H�V�F�X�����7�U�D�Q�V�S�X�V���v�Q�W�U-un personaj literar pentru copii�����$�U�S�D�J�L�F���D���G�H�Y�H�Q�L�W�����v�Q���F�R�Q�W�H�[�W�X�O���F�R�P�X�Q�L�V�W����
un motan contr�R�Y�H�U�V�D�W���� �6�W�D�W�X�W�X�O�� �D�F�W�L�Y�� �D�O�� �F�L�W�L�W�R�U�X�O�X�L���� �G�H�� �F�D�U�H�� �Y�R�U�E�H�ú�W�H�� �S�U�D�J�P�D�W�L�F�D�� �O�L�W�H�U�D�U������ �S�U�L�Q�� �F�D�U�H��
�D�F�H�V�W�D�� �H�V�W�H�� �S�U�R�Y�R�F�D�W�� �G�H�� �D�� �F�R�P�S�O�H�W�D�� �V�S�D�
�L�L�O�H�� �D�ú�D-zise libere ale unui text, de a decoda, de a rescrie 
�v�Q�W�U-�R���I�R�U�P�����O�L�E�H�U�����F�H�H�D���F�H���F�L�W�H�ú�W�H�����G�H���D���L�P�D�J�L�Q�D�����G�H���D���F�U�H�D�����L���G�H���D���V�L�P�
�L�����H�V�W�H���I�R�D�U�W�H���P�X�O�W���G�L�Q�D�P�L�]�D�W���v�Q��
�F�D�]�X�O�� �X�Q�X�L�� �G�L�V�F�X�U�V�� �O�L�W�H�U�D�U�� �S�H�Q�W�U�X�� �F�R�S�L�L���� �5�H�X�ú�L�W�D�� �X�Q�X�L�� �D�V�W�I�H�O�� �G�H�� �G�L�V�F�X�U�V�� �G�H�S�L�Q�G�H�� �v�Q�� �H�J�D�O���� �P���V�X�U���� �G�H��
�Y�R�F�H�D�� �S�R�H�W�L�F������ �F�k�W�� �ú�L�� �G�H�� �F�L�W�L�W�R�U�X�O�� �O�X�L���� �&�R�Q�W�H�[�W�X�O�� �D�F�W�L�Y�L�W���
�L�L�� �G�L�V�F�X�U�V�L�Y�H���� �D�G�X�V�� �v�Q�� �G�L�V�F�X�
�L�H�� �G�H��
�S�U�D�J�P�D�W�L�F�L�H�Q�L���� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �R�U�L�F�H�� �I�D�F�W�R�U�� �F�D�U�H�� �L�Q�I�O�X�H�Q�
�H�D�]���� �L�Q�W�H�U�D�F�
�L�X�Q�H�D�� �G�L�Q�W�U�H�� �S�D�U�W�H�Q�H�U�L�L�� �D�F�W�X�O�X�L��
�G�L�V�F�X�U�V�L�Y���� �H�[�W�H�U�L�R�U�L�W�D�W�H�D�� �D�F�H�V�W�X�L�D�� �H�V�W�H�� �O�D�� �I�H�O�� �G�H�� �L�P�S�R�U�D�W�D�Q�W���� �F�D�� �G�L�V�F�X�U�V�X�O�� �v�Q�V�X�ú�L���� �Ì�Q�Y�H�V�W�L�W���� �v�Q�� �V�W�X�G�L�X�O��
�G�L�V�F�X�U�V�X�O�X�L���O�L�W�H�U�D�U�����S�U�D�J�P�D�W�L�F�D���W�U�H�E�X�L�H���V��-�ú�L���G�H�I�L�Q�H�D�V�F�����S�U�R�S�U�L�D���S�H�U�V�S�H�F�W�L�Y��, departe de psihologizare, 
�V�R�F�L�R�O�R�J�L�]�D�U�H�� �V�D�X�� �I�R�U�P�D�O�L�V�P���� �Ì�Q�� �D�F�H�V�W�� �F�R�Q�W�H�[�W���� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �S�H�Q�W�U�X�� �F�R�S�L�L�� �Q�X�� �H�V�W�H�� �H�[�S�U�H�V�L�D�� �X�Q�X�L��
�D�G�H�Y���U���� �F�L�� �R�� �Q�R�X���� �S�H�U�V�S�H�F�W�L�Y���� �D�V�X�S�U�D�� �D�F�H�V�W�X�L�D���� �/�H�F�W�X�U�D�� �S�U�D�J�P�D�W�L�F���� �V�H�� �U�H�I�H�U���� �W�R�F�P�D�L�� �O�D�� �D�F�H�D�V�W����
�G�L�Q�D�P�L�]�D�U�H�� �D�� �D�F�W�L�Y�L�W���
�L�L�� �G�L�V�F�X�U�V�L�Y�H�����O�D�� �U�R�O�X�O�� �D�F�W�L�Y�� �D�O�� �F�L�W�L�W�R�U�X�O�X�L�� �v�Q�� �D�� �G�H�V�O�X�ú�L�� �V�H�Q�V�X�U�L�O�H�� �D�V�F�X�Q�V�H�� �D�O�H��
�W�H�[�W�X�O�X�L���� �S�U�L�Q�� �I�R�O�R�V�L�U�H�D�� �H�I�L�F�L�H�Q�W���� �D�� �P�R�G�D�O�L�W���
�L�O�R�U�� �G�H�� �V�W�U�X�F�W�X�U�D�U�H�� �D�� �S�R�H�]�L�H�L���� �D�� �L�Q�V�W�U�X�P�H�Q�W�H�O�R�U�� �P�R�U�I�R-
�V�L�Q�W�D�F�W�L�F�H�����D���F�R�G�X�U�L�O�R�U���ú�L���D���F�K�H�L�O�R�U���S�X�V�H���O�D���G�L�V�S�R�]�L�
�L�H���G�H���F���W�U�H���S�R�H�W�D���$�Q�D���%�O�D�Q�G�L�D�Q�D�� 
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Abstract: This article is about one of the oldest prayer in the Orthodox Church called Akathist, which, is on 
the border between theology and literature, it is a merger between them and in the same time is very 
important for both. . The first �$�N�D�W�K�L�V�W���Z�D�V���Z�U�L�W�W�H�Q���L�Q���W�K�H���V�L�[�W�K���F�H�Q�W�X�U�\���D�Q�G���L�W���K�D�V�Q�¶�W���D���F�H�U�W�D�L�Q���D�X�W�K�R�U�� 
From the theology point of view, it reflects the doctrine of the Incarnation of the Son of God and the opinions 
about Virgin Mary as a model to all Christians. 
From the literary point of view this prayer is a hymn, which has two parts: narrative and lyrics written in 
�R�W�K�H�U�� ������ �V�P�D�O�O�� �S�D�U�W�V���� �7�K�H�� �Q�D�U�U�D�W�L�Y�H�� �S�D�U�W�V�� �F�R�Q�W�D�L�Q�� �P�D�Q�\�� �G�H�W�D�L�O�V�� �I�U�R�P�� �0�D�U�\�¶�V�� �O�L�I�H�� �W�D�N�H�Q�� �I�U�R�P�� �%�\�E�O�H�� �D�Q�G�� �W�K�H��
lyrics parts contains many beautiful and impressionable structures. 
Akathist reflects the beauty of the byzantine still, many poetics structures reflect the adoration for the Virgin 
�0�D�U�\�����$�O�O���W�K�H���O�\�U�L�F�V���E�H�J�L�Q���Z�L�W�K���W�K�H���Y�H�U�E���³�(�Q�M�R�\���´���Z�K�L�F�K���V�X�J�J�H�V�W���W�K�H���M�R�\���R�I���W�K�H���H�Q�W�L�U�H���F�U�H�D�W�L�R�Q���I�R�U���W�K�H���E�L�U�W�K���R�I��
Jesus Christ. Virgin Mary is a gift for us, who brings the peace between God and humanity. She is a symbol 
of modesty, love and maternity for every Christian. 
 
Keywords: Akathist, history, narrative parts, lyric parts, symbol. 

 
 
Acest articol face parte dintr-un studiu mai amplu pri�Q�� �F�D�U�H�� �D�G�X�F�H�P�� �v�Q�� �S�U�L�P-plan una din 

�F�H�O�H�� �P�D�L�� �Y�H�F�K�L�����L�� �I�U�X�P�R�D�V�H�� �I�R�U�P�H���G�H���U�X�J���F�L�X�Q�H���G�L�Q���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�������D�F�D�W�L�V�W�X�O�����7�H�]�D�X�U�X�O���%�L�V�H�U�L�F�L�L��
�2�U�W�R�G�R�[�H�����D�O�F���W�X�L�W���G�L�Q���%�L�E�O�L�H�����3�V�D�O�W�L�U�H�D���v�Q���Y�H�U�V�X�U�L�����F���U�
�L�O�H���G�H���U�X�J���F�L�X�Q�H�����L���F���U�
�L�O�H���O�L�W�X�U�J�L�F�H���F�R�Q�V�W�L�W�X�L�H�����L��
primele forme �G�H�� �O�L�W�H�U�D�W�X�U���� �X�Q�L�Y�H�U�V�D�O������ �G�H�� �R�� �Y�D�O�R�D�U�H�� �F�X�O�W�X�U�D�O���� �L�Q�F�R�Q�W�H�V�W�D�E�L�O���� �F�D�U�H�� �D�X�� �R�� �V�W�U�X�F�W�X�U����
�V�S�H�F�L�I�L�F�������O�L�P�E�D�M���D�S�D�U�W�H�����E�R�J�D�W�H���v�Q���I�L�J�X�U�L���G�H���V�W�L�O�����L���P�H�O�R�G�L�F�L�W�D�W�H���� 

�Ì�Q���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�����S�U�H�
�X�L�U�H�D�����L���F�X�O�W�X�O���)�H�F�L�R�D�U�H�L���0�D�U�L�D���V�D�X���D���0�D�L�F�L�L���'�R�P�Q�X�O�X�L���R�F�X�S�����X�Q���O�R�F��
aparte, �G�H���L�� �S�U�H�]�H�Q�
�D�� �V�D�� �v�Q�� �6�I�k�Q�W�D�� �6�F�U�L�S�W�X�U���� �H�V�W�H�� �I�R�D�U�W�H�� �G�L�V�F�U�H�W������ �(�D�� �H�V�W�H�� �L�P�D�J�L�Q�H�D�� �v�Q�W�U�X�F�K�L�S�D�W���� �D��
�V�P�H�U�H�Q�L�H�L�� ���L�� �D�� �G�U�D�J�R�V�W�H�L���� �$�F�H�V�W�� �S�R�U�W�U�H�W�� �D�O�� �E�O�k�Q�G�H�
�L�L���� �D�O�� �V�X�S�X�Q�H�U�L�L�� ���L�� �D�O�� �E�X�Q���W���
�L�L�� �D�� �F�R�Q�G�X�V�� �V�S�U�H��
�H�[�S�U�L�P�D�U�H�D�� �U�H�F�X�Q�R���W�L�Q�
�H�L���� �D�� �L�X�E�L�U�L�L�� ���L�� �D�� �F�U�H�G�L�Q�
�H�L�� �V�X�E�� �G�L�I�H�U�L�W�H�� �I�R�U�P�H���� �'�R�Y�D�G�D�� �I�L�L�Q�G�� �S�R�P�H�Q�L�U�H�D�� �H�L�� �v�Q��
�W�L�P�S�X�O���D�F�W�H�O�R�U���O�L�W�X�U�J�L�F�H�����V���U�E���W�R�U�L�O�H���v�Q�F�K�L�Q�D�W�H���D�F�H�V�W�H�L�D���v�Q���G�H�F�X�U�V�X�O���D�Q�X�O�X�L���E�L�V�H�U�L�F�H�V�F�����G�D�U�����L���P�X�O�W�L�S�O�H�O�H��
�D�F�D�W�L�V�W�H�����L���U�X�J���F�L�X�Q�L���F�D�U�H�� �L-�D�X�� �I�R�V�W���G���U�X�L�W�H�����&�H�D�� �P�D�L�� �Y�H�F�K�H���U�X�J���F�L�X�Q�H���G�D�W�H�D�]�����G�L�Q���D���G�R�X�D�� �M�X�P���W�D�W�H���D��
secolului al III-lea. 

�(�D�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W���� �F�D�� �1���V�F���W�R�D�U�H�D�� �G�H�� �'�X�P�Q�H�]�H�X���� �0�D�L�F�D�� �&�X�Y�k�Q�W�X�O�X�L���� �D�� �Ì�Q�
�H�O�H�S�F�L�X�Q�L�L�� ���L��
�/�X�P�L�Q�L�L�� �F�D�U�H�� �V�H�� �U�H�Y�D�U�V���� �v�Q�� �O�X�P�H���� �S�H�U�V�R�D�Q�D�� �F�H�D�� �P�D�L�� �D�S�U�R�S�L�D�W���� �G�H�� �,�L�V�X�V�� �+�U�L�V�W�R�V���� �D���H�]�D�W���� �P�D�L�� �S�U�H�V�X�V��
�G�H�F�k�W���v�Q�J�H�U�L�L�����L���G�H�F�k�W���W�R�
�L���V�I�L�Q�
�L�L�����F�K�L�Q�W�H�V�H�Q�
�����D���L�X�E�L�U�L�L�����L���G���U�X�L�U�L�L �G�H���V�L�Q�H�����Ì�Q���U�D�S�R�U�W���F�X���F�U�H�G�L�Q�F�L�R���L�L���H�V�W�H��
�Y���]�X�W�����F�D���X�Q�� �P�R�G�H�O���V�S�L�U�L�W�X�D�O���F�H���D�W�L�Q�J�H���G�H�V���Y�k�U���L�U�H�D���S�U�L�Q�� �L�X�E�L�U�H�����L�� �P�R�G�H�V�W�L�H�������R���P�D�P�����D���W�X�W�X�U�R�U���F�D�U�H��
�Y�H�J�K�H�D�]�����S�H�U�P�D�Q�H�Q�W���V�S�U�H���R�F�U�R�W�L�U�H�D�� �v�Q�W�U�H�J�L�L�� �F�U�H�D�
�L�L���� �v�Q�W�U-�R���H�W�H�U�Q�����D���W�H�S�W�D�U�H���F�X���E�U�D�
�H�O�H���G�H�V�F�K�L�V�H�����G�X�S����
�F�X�P���D�S�D�U�H���v�Q���G�L�I�H�U�L�W�H���L�F�R�D�Q�H���V�D�X���S�L�F�W�X�U�L���E�L�V�H�U�L�F�H���W�L�� 

Cultul Maicii Domnului s-�D���L�P�S�O�H�P�H�Q�W�D�W���F�D���X�U�P�D�U�H���D���P�D�L���P�X�O�W�R�U���W�H�Q�V�L�X�Q�L�����L���H�U�H�]�L�L���D�S���U�X�W�H���v�Q��
�%�L�V�H�U�L�F�����v�Q���V�H�F�R�O�H�O�H���,�,�,-�,�9���G�����+�U�����F�D���D�U�L�D�Q�L�V�P�X�O�����Q�H�V�W�R�U�L�D�Q�L�V�P�X�O�����L���P�R�Q�R�I�L�]�L�V�P�X�O�����$�W�X�Q�F�L���D�X���D�Y�X�W���O�R�F��
primele sinoade ecumenice la care s-�D�X�� �V�W�D�E�L�O�L�W�� ���L�� �G�R�J�P�H�O�H�� �O�H�J�D�W�H�� �G�H�� �)�H�F�L�R�D�U�D�� �0�D�U�L�D�� ���L�� �U�R�O�X�O�� �H�L�� �v�Q��
�Y�L�D�
�D���0�k�Q�W�X�L�W�R�U�X�O�X�L���,�L�V�X�V���+�U�L�V�W�R�V�����7�R�W���D�W�X�Q�F�L���D�X���D�S���U�X�W�����L���S�U�L�P�H�O�H���U�X�J���F�L�X�Q�L���v�Q�F�K�L�Q�D�W�H���D�F�H�V�W�H�L�����W�R�F�P�D�L��
�S�H�Q�W�U�X���D���H�[�S�U�L�P�D���S�U�H�
�X�L�U�H�����D�G�R�U�D�
�L�D�����L���O�R�F�X�O���H�L���v�Q���Y�L�D�
�D���%�L�V�H�U�L�F�L�L�����L���D���F�U�H�G�L�Q�F�L�R���L�O�R�U���� 
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�H�Q�X�O�� �G�H�� �D�F�D�W�L�V�W�� �Y�L�Q�H�� �G�L�Q�� �O�L�P�E�D�� �J�U�H�D�F�� akathistos���� �D�Y�k�Q�G�� �V�H�Q�V�X�O�� �G�H�� �D�� �Q�X�� �V�H�� �V�W�D�� �M�R�V�� �V�D�X�� �D�� �Q�X�� ���H�G�H�D����
�I���F�k�Q�G�X-�V�H���U�H�I�H�U�L�U�H���F�����v�Q���W�L�P�S�X�O���D�F�H�V�W�H�L���U�X�J���F�L�X�Q�L���V�H���Y�D���V�W�D���v�Q���S�L�F�L�R�D�U�H���V�D�X���v�Q���J�H�Q�X�Q�F�K�L1�����Ì�Q���H�[�S�O�L�F�D�
�L�D��
DEX-�X�O�X�L�� �V�H�� �L�G�H�Q�W�L�I�L�F���� �D�F�D�W�L�V�W�X�O�� �H�V�W�H�� �V�L�Q�R�Q�L�P�� �F�X�� �L�P�Q�X�O�� �U�H�O�L�J�L�R�V�� �V�D�X�� �R�� �V�O�X�M�E���� �U�H�O�L�J�L�R�D�V���� �v�Q�� �F�L�Q�V�W�H�D��
�)�H�F�L�R�D�U�H�L���0�D�U�L�D���V�D�X���D���X�Q�R�U���V�I�L�Q�
�L2 �����L�D�U���S���U�L�Q�W�H�O�H���5�R�P�D�Q���%�U�D�J�����v�Q���L�Q�W�U�R�G�X�F�H�U�H�D���D�F�D�W�L�V�W�L�H�U�X�O�X�L���W�L�S���U�L�W���G�H��
�0�L�W�U�R�S�R�O�L�D�� �$�U�G�H�D�O�X�O�X�L���� �v�O�� �F�R�Q�V�L�G�H�U���� �Ä�� �S�R�H�]�L�H�� �L�P�Q�R�J�U�D�I�L�F���� �F�X�� �W�H�P�H�� �I�L�[�H���� �)�L�H�F�D�U�H�� �D�F�D�W�L�V�W���Hste u poem 
�F�X���������G�H���F�k�Q�W�X�U�L�����I�L�H�F�D�U�H���F�k�Q�W���G�H�]�Y�R�O�W�k�Q�G���R���W�H�P�����G�L�Q���1�R�X�O���7�H�V�W�D�P�H�Q�W�´3.  

Acatistul Bunei Vestiri �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �F�D�� �I�L�L�Q�G�� �S�U�L�P�X�O�� �D�F�D�W�L�V�W�� �G�L�Q�� �L�V�W�R�U�L�D�� �F�U�H���W�L�Q�L�V�P�X�O�X�L����
�D�U�K�H�W�L�S�X�O�� �� �F�H�O�R�U�� �F�H�� �D�X�� �I�R�V�W�� �F�R�Q�F�H�S�X�W�H�� �X�O�W�H�U�L�R�U���� �D�V�W���]�L�� �I�L�H�F�D�U�H�� �V���U�E���W�R�D�U�H�� �V�D�X�� �V�I�k�Q�W�� �D�Y�k�Q�G�� �X�Q�� �D�F�D�W�L�V�W��
�S�U�R�S�U�L�X���� �&�R�P�S�X�Q�H�U�H�D�� �W�H�[�W�X�O�� �H�V�W�H�� �L�Q�F�H�U�W������ �I�L�L�Q�G�� �D�W�U�L�E�X�L�W�� �G�H�� �X�Q�L�L�� �F�H�U�F�H�W���W�R�U�L���� �S�D�W�U�L�D�U�K�X�O�X�L�� �6�H�U�J�K�H�L�� �D�O��
Constantinopolului (610 �± 638)4�����V�F�U�L�V���v�Q���V�H�P�Q���G�H���P�X�O�
�X�P�L�U�H���F�D���X�U�P�D�U�H���D���X�Q�H�L���Y�L�F�W�R�U�L�L���P�L�U�D�F�X�O�R�D�V�H��
�v�Q���I�D�
�D���D�Y�D�U�L�O�R�U�����L���S�H�U���L�O�R�U���G�L�Q���D�Q�X�O �����������S�H���F�k�Q�G���v�P�S���U�D�W�X�O���+�H�U�D�F�O�L�X�V���Q�X���V�H���D�I�O�D���v�Q���F�H�W�D�W�H�����3�D�W�U�L�D�U�K�X�O��
�6�H�U�J�K�H�L�� ���L�� �F�U�H�G�L�Q�F�L�R���L�L�� �V-�D�X�� �U�X�J�D�W�� �0�D�L�F�L�L�� �'�R�P�Q�X�O�X�L�� �V�S�U�H�� �D�� �I�L�� �V�D�O�Y�D�
�L���� �P�H�U�J�k�Q�G�� �v�Q�� �S�U�R�F�H�V�L�X�Q�H�� �F�X��
�R�G�R�D�U�H�O�H���V�I�L�Q�W�H���S�H���V�W�U���]�L�O�H���F�H�W���
�L�L�����6�H���V�S�X�Q�H���F�����v�Q���Q�R�D�S�W�H�D���Y�L�F�W�R�U�L�H�L�����F�D���V�H�P�Q���G�H���P�X�O�
�X�P�L�U�H�����V-au rugat 
�W�R�
�L���v�Q���S�L�F�L�R�D�U�H���S�H���V�W�U���]�L�O�H���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�X�O�X�L�����L���G�H���D�L�F�L���G�H�Q�X�P�L�U�H�D���G�H���D�F�D�W�L�V�W�� 

�$�O�
�L�� �F�H�U�F�H�W���W�R�U�L�� �F�R�Q�V�L�G�H�U���� �F���� �W�H�[�W�X�O�� �D�U�� �I�L�� ���L�� �P�D�L�� �Y�H�F�K�L�� ���L�� �L-�D�U�� �D�S�D�U�
�L�Q�H�� �O�X�L�� �5�R�P�D�Q�� �0�H�O�R�G�X�O��
(491-�������������D�X�W�R�U���D���Q�X�P�H�U�R�D�V�H���L�P�Q�X�U�L���U�H�O�L�J�L�R�D�V�H���E�L�]�D�Q�W�L�Q�H�����R�S�L�Q�L�D���O�R�U���E�D�]�k�Qdu-�V�H���S�H���P�R�G�X�O���v�Q���F�D�U�H���D��
�I�R�V�W���V�F�U�L�V���Ä�S�U�L�P�X�O���L�F�R�V��Anggelos prostates �F�D�U�H���D�U�H���D�F�H�O�D���L���P�H�W�U�X�����L���D�F�H�O�H�D���L���I�R�U�P�X�O�H���G�H���D�G�U�H�V�D�U�H���F�D��
�D�O�W�H���F�H���v�L���S�R�D�U�W�����V�H�P�Q���W�X�U�D�´��5 

Filozoful bizantin Mihail Pelos (sec. al XI-�O�H�D���� �v�O�� �F�R�Q�V�L�G�H�U���� �D�X�W�R�U�� �S�H�� �*�H�R�U�J�H�� �3�L�V�L�G�L�D����
bibliotecar �D�O���F�D�W�H�G�U�D�O�H�L���6�I�k�Q�W�D���6�R�I�L�D���F�D�U�H���O-�D�U���I�L���F�R�P�S�X�V���v�Q�����������W�R�W���v�Q���X�U�P�D���Y�L�F�W�R�U�L�H�L���D�V�X�S�U�D���S�H�U���L�O�R�U����
�D�O�
�L���F�H�U�F�H�W���W�R�U�L���v�O���F�R�Q�V�L�G�H�U�����P�X�O�W���P�D�L���Y�H�F�K�L���D�W�U�L�E�X�L�Q�G�X-l lui Efrem Syrul, Proclu al Cyzicului sau lui 
Vasile al Seleuciei.. 

�&�H�U�W���H�V�W�H���F�����Q�X���V�H���F�X�Q�R�D���W�H���D�X�W�R�U�X�O�����S�R�D�W�H���F�����O�D���v�Q�F�H�S�X�W���D���D�Y�X�W���R���I�R�U�P�����P�D�L���V�F�X�U�W�������D�S�R�L���D�Y�k�Q�G��
�v�Q�� �Y�H�G�H�U�H�� �U���V�S�k�Q�G�L�U�H�D�� �V�D�� �v�Q�� �V�S�D�
�L�X�O�� �%�L�V�H�U�L�F�L�L���� �S�R�S�X�O�D�U�L�W�D�W�H�D�� �V�D�� ���L�� �H�Y�H�Q�L�P�H�Q�W�H�� �L�V�W�R�U�L�F�H�� �H�Y�R�F�D�W�H�� �G�L�Q��
�S�H�U�L�R�D�G�H���G�L�I�H�U�L�W�H�����S�X�W�H�P���F�R�Q�V�L�G�H�U�D���F�����W�H�[�W�X�O���D���V�X�I�H�U�L�W���P�R�G�L�I�L�F���U�L�����G�D�U���F�X���U�H�V�S�H�F�W�D�U�H�D���V�W�L�O�X�O�X�L���E�L�]�D�Qtin, 
�D���V�W�U�X�F�W�X�U�L�L�����L���L�Q�Y�R�F�D�
�L�L�O�R�U�����I�H�Q�R�P�H�Q���D�V�H�P���Q���W�R�U���O�L�W�H�U�D�W�X�U�L�L���S�R�S�X�O�D�U�H�����$�E�L�D���G�L�Q���P�R�P�H�Q�W�X�O���F�k�Q�G���D���I�R�V�W��
�W�U�D�Q�V�P�L�V�� �S�H�� �F�D�O�H�� �V�F�U�L�V������ �S�X�W�H�P�� �I�D�F�H�� �R�� �D�Q�D�O�L�]���� �Y�H�U�L�G�L�F���� �D�� �W�H�[�W�X�O�X�L���� �$�F�H�V�W�� �I�D�S�W�� �V�H�� �Y�H�G�H�� ���L�� �G�L�Q��
compararea primului condac cu restul din acatist. Un sing�X�U�� �O�X�F�U�X�� �S�X�W�H�P�� �D�I�L�U�P�D�� �F�X�� �F�H�U�W�L�W�X�G�L�Q�H�� �F����
�W�H�[�W�X�O�� �D�U�H�� �R�� �Y�H�F�K�L�P�H�� �G�H�� ���������� �G�H�� �D�Q�L�� ���L�� �Ä�� �V�H�� �F�k�Q�W���� �v�Q�� �V�S�H�F�L�D�O�� �v�Q�� �'�H�Q�L�D�� �G�H�� �Y�L�Q�H�U�L�� �G�L�Q�� �D�� �F�L�Q�F�H�D��
�V���S�W���P�k�Q�����D���S�R�V�W�X�O�X�L���3�D���W�H�O�X�L�����L���O�D���V���U�E���W�R�D�U�H�D���%�X�Q�H�L���9�H�V�W�L�U�L�´6 pe 25 martie. 

�7�U�D�G�X�F�H�U�H�D�� �O�L�W�H�U�D�O���� �D�� �S�U�L�P�X�O�X�L�� �F�R�Q�G�D�F�� �G�R�Y�H�G�H���W�H�� �O�H�J���W�X�U�D�� �F�X�� �Y�L�F�W�R�U�L�D�� �Q�H�D���W�H�S�W�D�W������ �X�Q�H�O�H��
�V�L�Q�W�D�J�P�H�� �I�D�F�� �U�H�I�H�U�L�U�H�� �O�D�� �D�S���U�D�U�H�D�� �P�L�O�L�W�D�U���� �D�� �F�H�W���
�L�L���� �Ä�� �*�H�Q�H�U�D�O�L�V�L�P�H�L�� �D�S���U���W�R�D�U�H���� �F�D�� �X�Q�D�� �F�H�� �D�P�� �I�R�V�W��
�L�]�E���Y�L�W�����G�H���O�X�F�U�X�U�L���F�X�P�S�O�L�W�H�����F�H�O�H���G�H���E�L�U�X�L�Q�
�����D�G�X�F���
�L�H�����1���V�F���W�R�D�U�H���G�H���'�X�P�Q�H�]�H�X�����F�D���Q�L���W�H���P�X�O�
�X�P�L�U�L����
eu, cetatea �W�D�����&�L���F�D���F�H�H�D���F�H���D�L���V�W���S�k�Q�L�U�H���Q�H�E�L�U�X�L�W�������G�L�Q���W�R�W���I�H�O�X�O���G�H���Q�H�Y�R�L�����V�O�R�E�R�]�H���W�H-�P�������F�D���V�����V�W�U�L�J��
�
�L�H���� �%�X�F�X�U��-�W�H���� �0�L�U�H�D�V������ �Q�H�P�L�U�H�V�L�W�����´7 (Macarios, Simonpetritul, Triodul explicat. Mistalogia 
timpului liturgic, Deisis, 2000, p. 369-370.) 

�)�R�U�P�D���D�F�W�X�D�O�����D���S�U�L�P�X�O�X�L���F�R�Q�G�D�F���Q�X���P�D�L���V�H�D�P���Q�����G�H�O�R�F���F�X���D�F�H�V�W�D�����G�R�D�U���W�L�W�O�X�O���G�H���$�S���U���W�R�D�U�H��
�'�R�D�P�Q�� �S�R�D�W�����V�����F�R�Q�G�X�F�����V�S�U�H���F�R�Q�G�D�F�X�O���R�U�L�J�L�Q�D�U�����Ì�Q���P�H�Q�W�D�O�L�W�D�W�H�D���F�U�H�G�L�Q�F�L�R���L�O�R�U���V�X�E�V�W�U�D�W�X�O���W�L�W�O�X�O�X�L���D�U��
�I�D�F�H�� �U�H�I�H�U�L�U�H�� �O�D�� �U�R�O�X�O�� �0�D�L�F�L�L�� �'�R�P�Q�X�O�X�L�� �G�H�� �D�S���U���W�R�D�U�H�� �D�� �F�U�H�G�L�Q�F�L�R���L�O�R�U�� ���L�� �E�L�U�X�L�Q�
�D�� �v�Q�� �L�Vpite:                   
�Ä�� �$�S���U���W�R�D�U�H���'�R�D�P�Q�������S�H�Q�W�U�X���E�L�U�X�L�Q�
���� �P�X�O�
�X�P�L�U�L���� �L�]�E���Y�L�Q�G�X-�Q�H���G�L�Q�� �Q�H�Y�R�L���D�G�X�F�H�P���
�L�H���� �Q�R�L���U�R�E�L�L���W���L����

                                                             
1 �3�U���� �3�U�R�I���� �%�U�D�Q�L���W�H���� �(�Q�H���� �%�U�D�Q�L���W�H���� �(�F�D�W�H�U�L�Q�D�����'�L�F�0�L�R�Q�D�U�� �H�Q�F�L�F�O�R�S�H�G�L�F�� �G�H�� �F�X�Q�R�.�W�L�Q�0�H�� �U�H�O�L�J�L�R�D�V�H�����&�D�U�D�Q�V�H�E�H������ �(�G����
�'�L�H�F�H�]�D�Q�������������������S��������-19. 
2 �'�L�F�0�L�R�Q�D�U���(�[�S�O�L�F�D�W�L�Y���D�O���O�L�P�E�L�L���U�R�P�k�Q�H�����(�G�L�W�X�U�D���$�F�D�G�H�P�L�H�L�����%�X�F�X�U�H���W�L�����������������S������ 
3 Acatistierul, �6�L�E�L�X�����(�G�����0�L�W�U�R�S�R�O�L�H�L���$�U�G�H�D�O�X�O�X�L�����������������Ä���&�X�Y�k�Q�W���v�Q�D�L�Q�W�H�´���G�H���Ì���3���6�����'�U�����$�Q�W�R�Q�L�H���3�O���P���G�H�D�O�������S������-5. 
4 Bria, Ion, D�L�F�0�L�R�Q�D�U���G�H���7�H�R�O�R�J�L�H���2�U�W�R�G�R�[���� �H�G�L�
�L�D���D���,�,-�D���U�H�Y�L�]�X�L�W�������L���F�R�P�S�O�H�W�D�W�������%�X�F�X�U�H���W�L�����(�G�����,�Q�V�W�L�W�X�W�X�O�X�L���%�L�E�O�L�F�����L���G�H��
�0�L�V�L�X�Q�H���D�O���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���5�R�P�k�Q�H�����������������S������ 
5 Hussey, J. M., The Cambrige Medieval History, Vol. IV, 2, Cambrige University Press, 1967. 
6 Bria, Ion, �'�L�F�0�L�R�Q�D�U���G�H���7�H�R�O�R�J�L�H���2�U�W�R�G�R�[�������H�G�L�
�L�D���D���,�,-�D���U�H�Y�L�]�X�L�W�������L���F�R�P�S�O�H�W�D�W�������%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���,�Q�V�W�L�W�X�W�X�O�X�L���%�L�E�O�L�F�����L��
�G�H���0�L�V�L�X�Q�H���D�O���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���5�R�P�k�Q�H�����������������S���� 
7 Macarios, Simonpetritul, Triodul explicat. Mistalogia timpului liturgic, Sibiu, Ed. Deisis, 2000, p.369-370. 
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ca 

�F�H�H�D�� �F�H�� �D�L�� �V�W���S�k�Q�L�U�H�� �Q�H�E�L�U�X�L�W������ �V�O�R�E�R�]�H���W�H-�Q�H�� �G�L�Q�� �Q�H�Y�R�L�O�H���� �F�D�� �V���� �V�W�U�L�J���P�� �
�L�H���� �%�X�F�X�U��-�W�H���� �0�L�U�H�D�V������
�3�X�U�X�U�H�D���)�H�F�L�R�D�U�����´8 

Structura : �D�F�D�W�L�V�W�X�O�X�L�� �H�V�W�H�� �D�O�F���W�X�L�W���G�L�Q�� ������ �F�R�Q�G�D�F�H�� ���L�� ������ �L�F�R�D�V�H���� �X�O�W�L�P�X�O�� �F�R�Q�G�D�F�� �H�V�W�H�� �G�L�I�H�U�L�W��
�G�H�� �F�H�O�H�O�D�O�W�H���� �V�H�D�P���Q���� �F�X�� �R�� �U�X�J���F�L�X�Q�H�� �F�D�U�H�� �V�H�� �U�H�S�H�W���� �G�H�� �W�U�H�L�� �R�U�L���� �&�R�Q�G�D�F�H�O�H�� ���L�� �v�Q�F�H�S�X�W�X�O�� �L�F�R�D�V�H�O�R�U��
�F�R�Q�V�W�L�W�X�L�H���S�D�U�W�H�D���Q�D�U�D�W�L�Y�����D���W�H�[�W�X�O�X�L�����&�H�O�H���������L�F�R�D�V�H���F�R�Q�W�L�Q�X�������L�G�H�H�D���G�L�Q condacul aferent, apoi au o 
�S�D�U�W�H���O�L�U�L�F�����D�O�F���W�X�L�W�����G�L�Q���������Y�H�U�V�X�U�L�����)�L�H�F�D�U�H���F�R�Q�G�D�F���V�H���W�H�U�P�L�Q�����F�X���$�O�L�O�X�L�D�������,�F�R�D�V�H�O�H���D�X�����I���U�����X�O�W�L�P�X�O��
�Y�H�U�V�� �F�D�U�H�� �H�V�W�H�� �X�Q�� �U�H�I�U�H�Q�� �� �Y�H�U�V�X�O���� �������� �G�H�� �Y�H�U�V�X�U�L���� �I�L�H�F���U�X�L�� �L�F�R�V�� �v�Q�F�H�S�H�� �F�X�� �Y�H�U�E�X�O���%�X�F�X�U��-te...Ultimul 
vers al icoaselor este �R�� �L�Q�Y�R�F�D�
�L�H�����%�X�F�X�U��-�W�H���� �0�L�U�H�D�V��, �S�X�U�X�U�H�D�� �)�H�F�L�R�D�U����  �$���D�� �D�S�D�U�H�� �v�Q�� �I�R�U�P�D��
�D�F�W�X�D�O���� �D�� �D�F�D�W�L�V�W�X�O�X�L���� �v�Q�� �W�U�H�F�X�W�� �D�� �D�Y�X�W�����L�� �D�O�W�H�� �I�R�U�P�X�O���U�L���� �%�X�F�X�U��-�W�H���� �0�L�U�H�D�V������ �Q�H�Q�X�Q�W�L�W�������� �Q�H�Q�H�Y�H�V�W�L�W������
�U�H�O�X�k�Q�G�� �P�R�G�X�O�� �G�H�� �D�G�U�H�V�D�U�H�� �D�O�� �v�Q�J�H�U�X�O�X�L�� �*�D�Y�U�L�L�O���� �)�H�F�L�R�D�U�H�L�� �0�D�U�L�D�� �G�L�Q�� �(�Y�D�Q�J�K�H�O�L�D�� �G�X�S���� �/�X�F�D���� �Ä��
�%�X�F�X�U��-�W�H�����F�H�D���S�O�L�Q�����G�H���K�D�U�����'�R�P�Q�X�O���H�V�W�H���F�X���W�L�Q�H���´�����/�X�F�D�������������������$�F�H�V�W�D���F�R�Q�V�W�L�W�X�L�H�����L���W�H�P�D���W�H�[�W�X�O�X�L����
�%�X�F�X�U�L�D�� �9�H���W�L�L�� �%�X�Q�H���� �D�� �v�Q�W�U�X�S���U�L�L�� �&�H�O�X�L�� �D���W�H�S�W�D�W�� �G�H�� �P�L�L�� �G�H�� �D�Q�L�� �V���� �U�H�V�W�D�X�U�H�]�H�� �O�H�J���W�X�U�D�� �G�L�Q�W�U�H��
�'�X�P�Q�H�]�H�X�����L���R�P�����G�H���X�Q�G�H�����L���S�U�R�Y�H�Q�L�H�Q�
�D���W�L�W�O�X�O�X�L���G�H Acatistul Bunei vestiri. 

�'�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �P�H�V�D�M�X�O�X�L�� �D�F�H�V�W�D�� �H�V�W�H�� �F�R�Q�V�W�U�X�L�W�� �S�H�� �G�R�X���� �G�L�U�H�F�
�L�L���� �v�Q�� �S�U�L�P�D�� �S�D�U�W�H��
�D�O�F���W�X�L�W���� �G�L�Q�� �F�R�Q�G�D�F�H�O�H�� ���L�� �L�F�R�D�V�H�O�H�� ��-���� �V�X�Q�W�� �S�U�H�]�H�Q�W�D�W�H�� �v�Q�W�U-�R�� �I�R�U�P���� �X���R�U�� �D�U�K�D�L�F������ �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �G�H��
�L�Q�V�S�L�U�D�
�L�H���E�L�E�O�L�F�����O�H�J�D�W�H���G�H���Y�L�D�
�D���)�H�F�L�R�D�U�H�L���0�D�U�L�D�����L�D�U���v�Q���S�D�U�W�H�D���D���G�R�X�D���D�O�F���W�X�L�W�����G�L�Q���F�R�Q�G�D�F�H�O�H����-���������L��
icoasele 8-���������X�O�W�L�P�X�O���F�R�Q�G�D�F���Q�X���P�D�L���H�V�W�H���X�U�P�D�W���G�H���X�Q���L�F�R�V�����F�L���G�R�D�U���V�H���U�H�S�H�W�����G�H���W�U�H�L���R�U�L�����H�V�W�H���U�H�O�X�D�W��
�U�R�O�X�O�� �D�F�H�V�W�H�L�D�� ���L�� �D�O�� �O�X�L�� �,�L�V�X�V�� �+�U�L�V�W�R�V�� �v�Q�� �P�k�Q�W�X�L�U�H�D�� �F�U�H�G�L�Q�F�L�R���L�O�R�U���� �X�Q�� �P�L�F�� �W�U�D�W�D�W�� �G�H�� �G�R�J�P�D�W�L�F������ �S�H��
�v�Q�
�H�O�H�V�X�O�� �W�X�W�X�U�R�U���� �/�D�� �I�L�Q�D�O�X�O�� �F�H�O�R�U�� ������ �G�H�� �F�k�Q�W�X�U�L���� �%�L�V�H�U�L�F�D�� �D�� �D���H�]�D�W�� �R�� �U�X�J���F�L�X�Q�H�� �I�R�O�R�V�L�W�R�D�U�H��
�F�U�H�G�L�Q�F�L�R���L�O�R�U�� 

�3�U�L�P�X�O�� �L�F�R�V�� �v�Q�F�H�S�H���F�X���S�U�L�P�D���S�U�H�O�X�D�U�H���G�L�Q���6�I�k�Q�W�D���6�F�U�L�S�W�X�U�������D�G�U�H�V�D�U�H�D���v�Q�J�H�U�X�O�X�L���*�D�Y�U�L�L�O���F���W�U�H��
�)�H�F�L�R�D�U�D�� �0�D�U�L�D���� �I�L�L�Q�G�� �Q�X�P�L�W���� �G�L�Q�� �V�W�D�U�W���1���V�F��toare de Dumnezeu, stabilindu-�V�H�� �v�Q�� �P�R�G�� �F�O�D�U���� �U�R�O�X�O��
�D�F�H�V�W�H�L�D���v�Q���U�H�O�D�
�L�D���F�X���'�X�P�Q�H�]�H�X�����F�X���,�L�V�X�V���+�U�L�V�W�R�V�����L���F�X���v�Q�W�U�H�D�J�D���R�P�H�Q�L�U�H�����$�S�R�L���X�U�P�H�D�]�����L�P�S�H�U�D�W�L�Y�X�O��
�Ä�� �E�X�F�X�U��-�W�H�´���� �D�F�H�D�V�W���� �K�H�U�H�W�L�V�L�U�H�� �F�R�Q�W�L�Q�X������ �V�L�P�E�R�O�� �D�O�� �D�F�D�W�L�V�W�X�O�X�L���� �6�H�Q�W�L�P�H�Q�W�X�O�� �E�X�F�X�U�L�H�L�� �S�U�H�G�R�P�L�Q�D�Q�W����
nu es�W�H���G�R�D�U���X�Q�X�O���S�H�U�V�R�Q�D�O�����D�O���F�H�O�H�L���F���U�H�L�D���S�U�L�P�H���W�H���Y�H�V�W�H�D�����F�L���H�V�W�H���E�X�F�X�U�L�D���v�Q�W�U�H�J�L�L���F�U�H�D�
�L�L���F�D�U�H���D���W�H�S�W�D��
�G�H�� �P�L�L���G�H���D�Q�L�� �Y�H�V�W�H�D���Q�D���W�H�U�H�D���&�H�O�X�L���F�H���Y�D���D�G�X�F�H�� �v�P�S���F�D�U�H�D�� �F�X���'�X�P�Q�H�]�H�X�����L���S�R�V�L�E�L�O�L�W�D�W�H�D�� �P�k�Q�W�X�L�U�L�L����
�&�R�Q�G�D�F�X�O���D�O���G�R�L�O�H�D�����L���X�U�P���W�R�D�U�H�O�H���F�R�Q�W�L�Q�X�����F�X���D�O�W�H���P���U�W�X�U�L�L���H�Y�D�Q�J�K�H�O�L�F�H���H�G�L�I�L�F�D�W�R�D�U�H���G�L�Q���Y�L�D�
�D���0�D�L�F�L�L��
�'�R�P�Q�X�O�X�L���F�X�P���D�U���I�L�����G�L�D�O�R�J�X�O���G�L�Q�W�U�H���0�D�L�F�D���'�R�P�Q�X�O�X�L�����L���v�Q�J�H�U�X�O���*�D�Y�U�L�L�O�����X�L�P�L�U�H�D���D�F�H�V�W�H�L���O�D���R���S�R�V�L�E�L�O����
�Q�D���W�H�U�H�� �I���U���� �D�W�L�Q�J�H�U�H�D�� �X�Q�X�L�� �E���U�E�D�W���� �H�[�S�O�L�F�D�
�L�D�� �]���P�L�V�O�L�U�L�L�� �S�U�L�Q�� �S�X�W�H�U�H�D�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �v�Q�W�k�O�Q�L�U�H�D��
Fecioarei Mar�L�D���F�X���(�O�L�V�D�E�H�W�D�����Y�H�U�L���R�D�U�D���V�D�����G�D�U�����L���P�D�P�D���S�U�R�U�R�F�X�O�X�L���,�R�D�Q���%�R�W�H�]���W�R�U�X�O�������W�U�H�V���U�L�U�H�D���V�D���v�Q��
�S�k�Q�W�H�F�H�O�H���D�F�H�V�W�H�L�����P�D�U�F�k�Q�G���G�H�R�V�H�E�L�W���v�Q�W�k�O�Q�L�U�H�D���F�H�O�R�U���G�R�X�������U�H�D�F�
�L�D�����L���v�Q�G�R�L�D�O�D���O�X�L���,�R�V�L�I���O�D���D�I�O�D�U�H�D���Y�H���W�L�L��
�F�����0�D�U�L�D���Y�D���D�Y�H�D���X�Q���I�L�X�����P�R�P�H�Q�W�X�O���Y�H�Q�L�U�L�L���S���V�W�R�U�L�O�R�U���O�D���S�H���W�H�U�D���F�H�D���V�I�k�Q�W�������D�S�D�U�L�
�L�D���V�W�H�O�H�L���Y�H�V�W�L�W�R�D�U�H���D��
�Q�D���W�H�U�L�L�� �X�Q�X�L�� �Q�R�X�� �Ì�P�S���U�D�W���� �U�H�F�X�Q�R�D���W�H�U�H�D�� �F�H�O�R�U�� �Q�H�v�Q�F�U�H�]���W�R�U�L�� �F���� �S�U�X�Q�F�X�O�� �H�V�W�H�� �0�k�Q�W�X�L�W�R�U�X�O�� �P�X�O�W��
�D���W�H�S�W�D�W�����Y�H�Q�L�U�H�D�� �F�X���G�D�U�X�U�L���D�� �P�D�J�L�O�R�U���� �I�X�J�D�� �v�Q���(�J�L�S�W�����L�� �v�Q�W�k�P�S�L�Q�D�U�H�D�� �O�D���W�H�P�S�O�X���D�� �O�X�L���,�L�V�X�V���+�U�L�V�W�R�V���G�H��
�F���W�U�H���v�Q�
�H�O�H�S�Wul Simeon. 

�$�� �G�R�X�D�� �S�D�U�W�H���� �G�H�� �O�D�� �F�R�Q�G�D�F�X�O�� ���L�� �L�F�R�V�X�O�� �D�O�� �R�S�W�X�O�H�D�� �S�k�Q���� �O�D�� �F�R�Q�G�D�F�X�O�� �D�O�� �W�U�H�L�V�S�U�H�]�H�F�H�O�H�D������
�V�X�J�H�U�H�D�]���� �v�Q�Y���
���W�X�U�L�� �G�R�J�P�D�W�L�F�H�� �O�H�J�D�W�H�� �G�H�� �L�P�S�R�U�W�D�Q�
�D�� �0�D�L�F�L�L�� �'�R�P�Q�X�O�X�L�� �v�Q�� �L�F�R�Q�R�P�L�D�� �P�k�Q�W�X�L�U�L�L����
�L�P�S�R�U�W�D�Q�
�D���1�D���W�H�U�L�L���O�X�L���,�L�V�X�V���+�U�L�V�W�R�V�����H�Y�L�G�H�Q�
�L�H�U�H�D���I�D�S�W�X�O�X�L���F�����(�O �D���I�R�V�W���v�Q���D�F�H�O�D���L���W�L�P�S���R�P���Ä���v�Q�W�U�H���F�H�L��
�G�H�� �M�R�V�´�� ���L�� �'�X�P�Q�H�]�H�X�� �Ä�� �F�X�� �F�H�L�� �G�H�� �V�X�V�´�����&�X�Y�k�Q�W�X�O necuprins, care s-�D�� �Q���V�F�X�W�� �S�U�L�Q�W�U-o minune 
�G�X�P�Q�H�]�H�L�D�V�F������ �P�L�Q�X�Q�H�� �X�L�P�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �W�R�
�L�� �R�D�P�H�Q�L�L���� �6�H�� �D�F�F�H�Q�W�X�H�D�]���� �U�R�O�X�O�� �0�D�L�F�L�L�� �'�R�P�Q�X�O�X�L�� �G�H��
�R�F�U�R�W�L�W�R�D�U�H�D�� �%�L�V�H�U�L�F�L�L�� ���L�� �G�H�� �P�L�M�O�R�F�L�W�R�D�U�H�� �D�� �F�U�H�G�L�Q�F�L�R���L�O�R�U�� �v�Q�� �G�U�X�P�X�O�� �O�R�U�� �V�S�U�H�� �P�k�Q�W�X�L�U�H���� �V�S�U�H�� �V�D�O�Y�D�U�H�D��
�V�X�I�O�H�W�H�O�R�U���O�R�U�����'�L�P�H�Q�V�L�X�Q�H�D���V�S�L�U�L�W�X�D�O�����V�H���F�R�Q�V�W�L�W�X�L�H���Ä���v�Q�W�U-�R���V�H�U�L�H���G�H���H�[�S�U�H�V�L�L���D�Q�W�L�Q�R�P�L�F�H���D�Y�k�Q�G���U�R�O�X�O��
�G�H���D���V�X�E�O�L�Q�L�D���F�����Ì�Q�W�U�X�S�D�U�H�D���/�R�J�R�V�X�O�X�L���G�H�S�����H���W�H���O�L�P�L�W�H�O�H���J�k�Q�G�L�U�L�L���X�P�D�Q�H�´9 

Studii deose�E�L�W�H�� �D�V�X�S�U�D�� �G�L�I�H�U�L�W�H�O�R�U�� �D�V�S�H�F�W�H�� �L�V�W�R�U�L�F�H�� ���L�� �W�H�R�O�R�J�L�F�H�� �D�O�H�� �D�F�D�W�L�V�W�X�O�X�L���� �D�U�H�� �H�U�X�G�L�W�X�O��
�S�U�H�R�W�� �F�D�W�R�O�L�F���� �S�U�R�I�H�V�R�U�X�O�� �(�U�P�D�Q�Q�R�� �0���� �7�R�Q�L�R�O�R�� �F�D�U�H�� �D�� �S�X�E�O�L�F�D�W�� �R�� �V�H�U�L�H�� �G�H�� ���D�V�H�� �V�W�X�G�L�L���� �W�U�D�G�X�V�H�� ���L��
�W�L�S���U�L�W�H�����L�� �O�D�� �Q�R�L���� �O�D���(�G�L�W�X�U�D���'�H�L�V�L�V���G�L�Q���6�L�E�L�X�����Ì�Q�� �D�O���F�L�Q�F�L�O�H�D�� �V�W�X�G�L�X���V�H���R�F�X�S�������G�X�S�����F�X�P���U�H�L�H�V�H�� ���L���G�L�Q��
titlu Imnul Acatist �± �D�Q�D�O�L�]�����O�L�W�H�U�D�U�����.�L���W�H�R�O�R�J�L�F�� �����G�H���D�Q�X�P�L�W�H���D�V�S�H�F�W�H���O�L�W�H�U�D�U�H�����F�R�Q�V�L�G�H�U�k�Q�G���F�����W�H�[�W�X�O��

                                                             
8 Acatistul Bunei Vestiri, �v�Q���&�D�U�W�H���G�H���U�X�J���F�L�X�Q�L�����,�D���L�����(�G�����0�L�W�U�R�S�R�O�L�H�L���0�R�O�G�R�Y�H�L�����L���6�X�F�H�Y�H�L�����������������S���������� 
9 http://www.crestinortodox.ro/liturgica/viata-liturgica/imnul-acatist-maicii-domnului-70669.html 

http://www.crestinortodox.ro/liturgica/viata-liturgica/imnul-acatist-maicii-domnului-70669.html
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�Ä��
poat

�H���I�L���v�P�S���U�
�L�W���v�Q�����D�V�H���Q�X�F�O�H�H���O�L�W�X�U�J�L�F�H�����V�W�U�R�I�H�O�H����-���������L�����D�V�H���Q�X�F�O�H�H���G�R�J�P�D�W�L�F�H�����V�W�U�R�I�H�O�H������-24, care au 
�X�Q�� �Q�X�P���U�� �H�J�D�O �G�H�� �V�L�O�D�E�H�� ���L�� �G�H�� �D�F�F�H�Q�W�H�´10, ceea ce ar conduce spre un singur autor, probabil din a 
�G�R�X�D���M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O���9-�O�H�D���V�D�X���S�U�L�P�D���M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O���9�,-lea. 

�&�D�� �O�L�P�E�D�M�� �S�R�H�W�L�F���� �Ä�� �D�F�D�W�L�V�W�X�O�� �Q�X�� �J�U�D�Y�L�W�H�D�]���� �v�Q�� �M�X�U�X�O�� �L�G�H�L�L�� �G�H�� �I�U�X�P�R�V���� �F�L�� �V�H�� �v�Q�G�U�H�D�S�W���� �V�S�U�H��
frum�X�V�H�
�H�D�� �W�U�D�Q�V�I�L�J�X�U�D�W���� �D�� �V�I�L�Q�
�H�Q�L�H���� �9�L�U�W�X�
�L�O�H�� �Q�X�� �V�X�Q�W�� �F�X�O�W�L�Y�D�W�H�� �G�L�Q�W�U-un estetism steril, formal, ci 
�S�H�Q�W�U�X�� �D�� �D�U���W�D�� �F���� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �P�L�M�O�R�F�� �S�H�Q�W�U�X�� �U�H�D�O�L�]�D�U�H�D�� �G�H�V���Y�k�U���L�U�L�L�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H���� �D�� �S�H�U�I�H�F�
�L�R�Q���U�L�L��
�L�Q�W�H�U�L�R�D�U�H���´11 

 �Ì�Q�V���� �D�F�D�W�L�V�W�X�O�� �D�U�H�� �Y�H�U�V�X�U�L�O�H�� �L�F�R�D�V�H�O�R�U���S�O�L�Q�H�� �G�H�� �S�R�H�W�L�F�L�W�D�W�H�� ���L�� �H�[�S�U�H�V�L�Y�L�W�D�W�H���� �F�K�L�D�U�� �G�D�F����
�Ä�U�X�J���F�L�X�Q�H�D�� �v�Q���V�L�Q�H���H�V�W�H���F�R�Q�V�W�U�k�Q�V�����G�H���G�R�J�P�H�O�H�� �E�L�V�H�U�L�F�H���W�L�����L���G�H���R �D�Q�X�P�L�W���� �P�H�Q�W�D�O�L�W�D�W�H���H�F�O�H�]�L�D�O���´12. 
�$�V�W�I�H�O���H�V�W�H�W�L�F�D���W�H�[�W�X�O�X�L���H�V�W�H���F�O���G�L�W�����G�H���R���P�X�O�W�L�W�X�G�L�Q�H���G�H�� �P�H�W�D�I�R�U�H�����L���V�W�U�X�F�W�X�U�L�� �L�Q�H�I�D�E�L�O�H���G�H�V�S�U�L�Q�V�H���G�L�Q��
fi �H�F�D�U�H�� �Y�H�U�V�� �D�O�� �L�F�R�D�V�H�O�R�U���� �G�H�P�R�Q�V�W�U�k�Q�G�� �F���� �D�F�D�W�L�V�W�X�O�� �D�S�D�U�
�L�Q�H�� ���L�� �O�L�W�H�U�D�W�X�U�L�L���� �I�L�L�Q�G�� �X�Q�� �L�P�Q�� �O�D�X�G�D�W�L�Y�� �O�D��
�D�G�U�H�V�D�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �S�U�L�Q�� �U�H�S�H�W�L�
�L�D�� �F�X�Y�k�Q�W�X�O�X�L�� �Ä�� �$�O�L�O�X�L�D���´�� ���L�� �G�H�� �R�P�D�J�L�H�U�H�� �D�� �)�H�F�L�R�D�U�H�L�� �0�D�U�L�D�� �S�U�L�Q��
care s-�D�� �U�H�D�O�L�]�D�W�� �v�P�S�O�L�Q�L�U�H�D�� �Y�H�F�K�L�O�R�U�� �S�U�R�I�H�
�L�L���� �U�H�V�W�D�E�L�O�L�Q�Gu-�V�H�� �O�H�J���W�X�U�D�� �S�U�L�P�R�U�G�L�D�O���� �D�� �R�P�X�O�X�L�� �F�X��
Dumnezeu.  

 �0�D�L�F�D���'�R�P�Q�X�O�X�L�� �H�V�W�H�� �Y���]�X�W�����F�K�L�D�U���G�H�� �O�D�� �v�Q�F�H�S�X�W���F�D���� �Ä���F�H�D���S�U�L�Q�� �F�D�U�H���U���V�D�U�H�� �E�X�F�X�U�L�D�´���� �L�F�R�V�X�O��
�����Y���������� �� �� �� �� �Ä�� �F�H�D�� �S�U�L�Q�� �F�D�U�H�� �S�L�H�U�H�� �E�O�H�V�W�H�P�X�O�´���L�F�R�V�X�O�� ������ �Y�������� ���� �Ä�� �V�F�D�X�Q�� �Ì�P�S���U�D�W�X�O�X�L�´�� ���� �L�F�R�V�X�O�� ������ �Y���������� �Ä��
steaua, care �D�U���
�L���6�R�D�U�H�O�H�´�������L�F�R�V�X�O���������Y�����������Ä���V�F�D�U�D���F�H�U�X�O�X�L�����S�H���F�D�U�H���V-�D���S�R�J�R�U�k�W���'�X�P�Q�H�]�H�X�´�����L�F�R�V�X�O���D�O��
2-�O�H�D�����Y�����������Ä���F�H�H�D���F�H���D�L���Q���V�F�X�W���S�H���6���G�L�W�R�U�X�O���Y�L�H�
�L�L���Q�R�D�V�W�U�H�´�����L�F�R�V�X�O���D�O����-�O�H�D�����Y���������������Ä���Y�R�L�D���F�H�D���E�X�Q�����D��
�O�X�L���'�X�P�Q�H�]�H�X���F���W�U�H���Q�R�L���F�H�L���P�X�U�L�W�R�U�L�´���L�F�R�V�X�O���D�O����-lea, v.11�������Ä���0�D�L�F�D���0�L�H�O�X�O�X�L�����L���D���3���V�W�R�U�X�O�X�L�´���L�F�R�V�X�O��
al 4-�O�H�D���Y�������������Ä���0�D�L�F�D���V�W�H�O�H�L���F�H�O�H�L���Q�H�D�S�X�V�H�´���L�F�R�V�X�O���D�O����-�O�H�D�������Ä���F�K�H�L�D���v�P�S���U���
�L�H�L���O�X�L���+�U�L�V�W�R�V�´���L�F�R�V�X�O���D�O��
8-�O�H�D���� �Y�������������Ä�U�D�]�D���6�R�D�U�H�O�X�L�� �F�H�O�X�L�� �v�Q�
�H�O�H�J���W�R�U�´�����L�F�R�V�X�O���D�O������-�O�H�D���� �Y�������� �I�L�H�F�D�U�H���V�W�U�X�F�W�X�U�����H�V�W�H���O�H�J�D�W�����G�H��
d�L�I�H�U�L�W�H���S�U�R�I�H�
�L�L�����L���I�L�Q�H���O�H�J���W�X�U�L���F�X���9�H�F�K�L�X�O���7�H�V�W�D�P�H�Q�W�����V�X�J�H�U�k�Q�G���F�R�Q�W�L�Q�X�X���U�R�O�X�O���D�F�H�V�W�H�L�D���v�Q���%�L�V�H�U�L�F�������L��
�v�Q���L�F�R�Q�R�P�L�D���P�k�Q�W�X�L�U�L�L���� 

�$�F�D�W�L�V�W�X�O���S�R�D�W�H���I�L���S�U�L�Y�L�W�����L���F�D���R���E�D�L�H���D�� �v�Q�Q�R�L�U�L�L���V�S�L�U�L�W�X�D�O�H���S�U�L�Q�� �I�U�X�P�X�V�H�
�H�D���F�X�Y�L�Q�W�H�O�R�U���D�G�U�H�V�D�W�H��
�)�H�F�L�R�D�U�H�L�� �0�D�U�L�D���� �Ä�� �E�D�L�H�� �F�D�U�H�� �V�S�H�O�L�� �F�R�Q���W�L�L�Q�
�D�´���L�F�R�V�X�O�� �D�O�� ����-�O�H�D���� �Y���������� �Ä�� �O�R�F�D���� �O�X�L�� �'�X�P�Q�H�]�H�X��
�&�X�Y�k�Q�W�X�O�´���L�F�R�V�X�O�� �D�O�� ����-�O�H�D���� �Y�������� �D�O�� �U�X�J���W�R�U�X�O�X�L�� �F�D�U�H�� �V�H�� �Q�D���W�H�� �S�H�U�S�H�W�X�X�� �G�L�Q�� �+�U�L�V�W�R�V�� �G�X�S���� �F�O�L�S�H�� �G�H��
�U�X�J���F�L�X�Q�H���S�U�R�I�X�Q�G�������9�L�]�L�X�Q�H�D���H�V�W�H���G�H�W�H�U�P�L�Q�D�W�������L���G�H���F�R�P�S�D�U�D�
�L�D���Ä���I���F�O�L�H���F�D�U�H���F�R�Q�G�X�F�H���V�S�U�H���O�X�P�L�Q���´�� 
�U�H�I�H�U�L�U�H�� �O�D�� �F�L�W�L�U�H�D�� �D�F�D�W�L�V�W�X�O�X�L�� �v�Q�� �S�H�U�L�R�D�G�D�� �3�R�V�W�X�O�X�L�� �0�D�U�H���� �v�Q�� �D�S�U�R�S�L�H�U�H�D�� �Ì�Q�Y�L�H�U�L�L�� �F�k�Q�G�� �V�H�� �E�R�W�H�]�D�X�� �R��
�P�X�O�
�L�P�H���G�H���F�D�W�H�K�X�P�H�Q�L�����G�U�X�P���V�S�U�H���Ä���F�R�Q���W�L�L�Q�
�D���K�D�U�X�O�X�L���F�H�D���O�X�P�L�Q�R�D�V���´���� 

�0�D�L�F�D�� �'�R�P�Q�X�O�X�L�� �H�V�W�H�� �Ä�� �V�W�k�O�S�X�O�� �%�L�V�H�U�L�F�L�L�� �F�H�O�� �Q�H�F�O�L�Q�W�L�W�´���L�F�R�V�X�O�� �D�O�� ����-lea, v. 7) , catedrala 
�U���V���U�L�W�����v�Q���P�L�M�O�R�F�X�O���W�H�P�S�O�X�O�X�L���G�L�Q���,�H�U�X�V�D�O�L�P���Ä���F�H�H�D���F�H���Q�H-�D�L���W�U�D�V���G�L�Q���D�G�k�Q�F�X�O���Q�H�F�X�Q�R���W�L�Q�
�H�L�´���L�F�R�V�X�O���D�O��
9-�O�H�D�����Y�������������D�G�L�F�����D�O���Q�H�F�U�H�G�L�Q�
�H�L�����F�H�D���F�D�U�H���I�D�F�H�����O�H�J���W�X�U�D���v�Q�W�U�H���F�H�U�����L���S���P�k�Q�W�����v�Q�W�U�H���'�X�P�Q�H�]�H�X�����L���R�P�� 

�,�P�S�R�U�W�D�Q�
�D���D�F�H�V�W�X�L���D�F�D�W�L�V�W���S�H�Q�W�U�X���%�L�V�H�U�L�F�����D�W�k�W���F�H�D���2�U�W�R�G�R�[�������F�k�W�����L���F�H�D���&�D�W�R�O�L�F�����V�H�� �Y�H�G�H���G�L�Q��
�U���V�S�k�Q�G�L�U�H�D�� �V�D���� �I�L�L�Q�G�� �W�U�D�G�X�V�� �v�Q�� �O�L�P�E�D�� �O�D�W�L�Q������ �D�S�R�L�� �v�Q�� �O�L�P�E�D�� �V�O�D�Y������ �D�S�R�L�� �v�Q�� �D�O�W�H�� �O�L�P�E�L���� �L�D�U�� �G�R�Y�H�]�L�O�H��
�H�[�L�V�W�H�Q�
�H�L���V�D�O�H�����G�D�W�H�D�]�����G�H���V�X�W�H���G�H���D�Q�L�� 

�&�H�D���P�D�L���Y�H�F�K�H���V�F�U�L�H�U�H���D���D�F�D�W�L�V�W�X�O�X�L���O�D���Q�R�L�����D�S�D�U�H���v�Q���P�D�Q�X�V�F�U�L�V�H�O�H���G�H���O�D���%�L�V�H�U�L�F�D�Q�L�����L���,�F�X���H���W�L����
�v�Q�� �O�L�P�E�D�� �V�O�D�Y�R�Q�������3�U�L�P�D���W�U�D�G�X�F�H�U�H�� �v�Q�� �O�L�P�E�D���U�R�P�k�Q�����D���I���F�X�W-�R���P�L�W�U�R�S�R�O�L�W�X�O�� �'�R�V�R�I�W�H�L�����L���D�� �I�R�V�W���W�L�S���U�L�W����
�v�Q���D�Q�X�O���������������O�D���8�Q�L�H�Y���� 

�%�L�E�O�L�R�W�H�F�D���X�Q�L�Y�H�U�V�L�W�D�U�����G�L�Q�� �&�O�X�M���S�R�V�H�G�����X�Q���D�V�W�I�H�O�� �G�H���W�H�[�W���G�H���O�D�������������� �Q�X�P�L�W��Acatist cu multe 
alese �U�X�J���F�L�X�Q�L�� �S�H�Q�W�U�X�� �H�Y�O�D�Y�L�D�� �I�L�H�.�W�H�� �F���U�X�L�D�� �F�U�H�.�W�L�Q���± �$�F�X�P�� �D�� ���R�D�U���� �W�L�S���U�L�W���± �%�O�D�M���� �v�Q�� �7�L�S�R�J�U�D�I�L�D��
Seminarului,1791  �V�D�X�� �X�Q�� �D�O�W�X�O�� �G�H�� �O�D�� ���������� �F�H�H�D�� �F�H�� �D�U�D�W���� �F���� �D�F�H�V�W�� �D�F�D�W�L�V�W�� �V�H�� �F�L�W�H�D�� ���L�� �v�Q�� �%�L�V�H�U�L�F�D��
�2�U�W�R�G�R�[�����5�R�P�k�Q�����G�L�Q���F�H�O�H���P�D�L���Y�H�F�K�L���W�L�P�S�X�U�L�� 

Acatistul ca specie re�S�U�H�]�L�Q�W���� �R�� �v�Q�I�O�R�U�L�U�H�� �D�� �S�R�H�]�L�H�L�� �O�L�W�X�U�J�L�F�H�� �F�D�U�H�� �Q�X�� �D�� �I�R�V�W�� �H�J�D�O�D�W���� �G�H�� �Q�L�F�L�R��
�D�O�W���� �F�U�H�D�
�L�H���� �U�H�Q�X�P�L�W���� ���L�� �F�X�Q�R�V�F�X�W���� �G�H�� �W�R�
�L�� �F�U�H�G�L�Q�F�L�R���L�L���� �$�� �I�R�V�W�� �X�Q�D�� �G�L�Q�� �F�H�O�H�� �P�D�L�� �S�U�R�O�L�I�L�F�H�� �V�S�H�F�L�L����

                                                             
10 Ermano, M., Toniolo, Acatistul Maicii Domnului explicat...,p.277-�����������F�R�P�H�Q�W�D�U�L�X���S���U�L�Q�W�H�O�X�L���,�F�������Ä���,�P�Q�X�O���$�F�D�W�L�V�W���± 
�P�L�V�W�D�J�R�J�L�H�� ���L�� �L�V�W�R�U�L�H�´���� �S���� ����-�������� �U�H�F�H�Q�]�L�H�� �V�H�P�Q�D�W���� �G�H�� �$�V�L�V�W���� �G�U���� �&�L�S�U�L�D�Q�� �,�X�O�L�X�D�Q�� �7�R�U�R�F�]�N�D�L���v�Q�� �K�W�W�W�S��������
www.revistateologica.ro/vechi/artico.phpr=32&a=3503. 
11 �&�U���F�L�X�Q�H�V�F�X���� �$�O�H�[�D�Q�G�U�D�����3�U�H�]�H�Q�0�D�� �U�X�J���F�L�X�Q�L�L�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �P�H�G�L�H�Y�D�O������ �%�X�F�X�U�H���W�L���� �(�G���� �8�Q�L�Y�H�U�V�L�W�D�U������ ������������
p.25. 
12 Ibidem, p.7. 

http://www.revistateologica.ro/vechi/artico.phpr=32&a=3503
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�H���G�X�S�����D�F�H�V�W���W�L�S�D�U���D�X���I�R�V�W���F�R�Q�F�H�S�X�W�H���D�O�W�H���V�X�W�H���G�H���F�U�H�D�
�L�L���v�Q�F�K�L�Q�D�W�H���D�O�W�R�U���V�I�L�Q�
�L���V�D�X���V���U�E���W�R�U�L�����7�R�W�D�O�L�W�D�W�H�D��
�O�R�U�� �I�R�U�P�H�D�]���� �X�Q�� �V�L�V�W�H�P���� �F�K�L�D�U�� �G�D�F���� �D�X�� �I�R�V�W�� �F�R�Q�F�H�S�X�W�H�� �v�Q�� �S�H�U�L�R�D�G�H�� �G�H�� �W�L�P�S�� ���L�� �F�R�Q�W�H�[�W�H�� �G�L�I�H�U�L�W�H����
�3�D�W�U�L�D�U�K�L�D���5�R�P�k�Q�����D���W�L�S���U�L�W���v�Q�������������S�U�L�P�X�O��Acatistier �F�X���D�S�U�R�E�D�U�H�D���6�I�k�Q�W�X�O�X�L���6�L�Q�R�G�����F�H���F�R�Q�
�L�Q�H�D��������
de acatiste. 

Concluzie: 
Efecte�O�H�� �D�F�D�W�L�V�W�X�O�X�L�� �S�U�L�P�R�U�G�L�D�O�� �V�H�� �Y���G�� �D�W�k�W�� �v�Q�� �L�F�R�Q�R�J�U�D�I�L�H���� �S�U�L�Q�� �P�X�O�W�H�O�H�� �L�F�R�D�Q�H�� �L�Q�V�S�L�U�D�W�H�� �G�H��

�O�H�F�W�X�U�D���D�F�D�W�L�V�W�H�O�R�U�����G�D�U�����L���O�D���Q�L�Y�H�O�X�O���O�L�W�H�U�D�W�X�U�L�L���F�X�O�W�H�����8�Q���H�[�H�P�S�O�X���G�H���F�U�H�D�
�L�H���L�Q�V�S�L�U�D�W�����G�H���L�P�Q�X�O-acatist 
�H�V�W�H���S�R�H�]�L�D���V�H�P�Q�D�W�����G�H���=�R�U�L�F�D���/�D�
�F�X�����)�L�O�����G�H���D�F�D�W�L�V�W �D�O�H���F���U�H�L �Y�H�U�V�X�U�L���v�Q�F�H�S���F�X���K�H�U�H�W�L�V�P�X�O���%�X�F�X�U��-te: 

  �Ä�%�X�F�X�U-�W�H���� �O�H�D�J���Q�� �D�O�E�� �G�H�� �L�D�V�R�P�L�H������ �&���W�U�H�� �F�D�U�H-�Q�� �U�R�L�X�U�L�� �I�O�X�W�X�U�L�L�� �F�R�E�R�D�U������ ���%�X�F�X�U��-te, 
�U�D�]�D���V�W�H�O�H�L���G�L�Q�� �Y�H�F�L�H���������L�S�R�W���F�D�U�H���F�X�U�J�H���O�L�Q���F�X���D�S���� �Y�L�H�������%�X�F�X�U��-�W�H�����0�D�L�F�����S�X�U�X�U�H�D���)�H�F�L�R�D�U���������'�X�O�F�H�D��
�P�H�D���0�D�U�L�H���´���± poezia are str�R�I�H�O�H���G�H���F�k�W�H�����D�V�H���Y�H�U�V�X�U�L�����L���D�O���F�L�Q�F�L�O�H�D���Y�H�U�V���S�U�H�L�D���I�R�U�P�D���G�H���v�Q�F�K�H�L�H�U�H���D�O��
�I�L�H�F���U�X�L���L�F�R�V�����%�X�F�X�U��-�W�H�����0�L�U�H�D�V�������S�X�U�X�U�H�D���)�H�F�L�R�D�U���� . 

�&�K�L�S�X�O���0�D�L�F�L�L���G�R�P�Q�X�O�X�L���U�H�I�O�H�F�W�D�W���v�Q���Y�H�U�V�X�U�L�O�H���D�F�D�W�L�V�W�X�O�X�L�����S�R�U�W�U�H�W�X�O���L�Q�W�X�L�W�L�Y���v�O���D�S�U�R�S�L�H���S�H���R�U�L�F�H��
�F�U�H�G�L�Q�F�L�R�V�� �H�D�� ���L�� �v�O�� �I�D�F�H�� �V�����H�[�S�U�L�P�H�� �F�D�� �D�F�H�V�W�� �D�X�W�R�U�� �Q�H�F�X�Q�R�V�F�X�W�� �O�D�X�G�D���� �E�X�F�X�U�L�D�� ���L�� �U�H�F�X�Q�R���W�L�Q�
�D���� 
 �Ì�Q���S�O�D�Q���W�H�R�O�R�J�L�F�����L�� �O�L�W�H�U�D�U���$�F�D�W�L�V�W�X�O���F�R�Q�V�W�L�W�X�L�H�� �Ä���H�[�S�U�H�V�L�D���F�H�D�� �P�D�L�� �I�U�X�P�R�D�V�����D���F�X�O�W�X�O�X�L���6�I�L�Q�W�H�L��
�)�H�F�L�R�D�U�H�� �v�Q�� �%�L�V�H�U�L�F�D�� �E�L�]�D�Q�W�L�Q���´13���� �R�� �F�D�S�R�G�R�S�H�U���� �D�� �S�H�U�L�R�D�G�H�L�� �E�L�]�D�Q�W�L�Q�H���� �F�H�� �V�X�U�S�U�L�Q�G�H�� �P�H�U�H�X�� �S�U�Ln 
�I�U�X�P�X�V�H�
�H���� �D�U�P�R�Q�L�H���� �P�L�V�W�H�U�� ���L�� �D�G�k�Q�F�L�P�H�� �D�� �F�R�Q�
�L�Q�X�W�X�O�X�L�� �F�D�U�H�� �D�� �G�H�V�F�K�L�V�� �F�D�O�H�D�� �V�S�U�H�� �S�R�H�]�L�H���� �V�S�U�H��
�H�[�S�U�L�P�D�U�H�D���V�L�Q�H�O�X�L���v�Q���U�D�S�R�U�W�D�U�H�D���I�D�
�����G�H���O�X�P�H���V�D�X���G�H���'�X�P�Q�H�]�H�X�� 
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Abstract: �7�K�H���S�D�S�H�U���H�[�S�D�Q�G�V���X�S�R�Q���3�H�D�U�V�R�Q�¶�V���W�K�H�R�U�\���K�L�J�K�O�L�J�K�W�L�Q�J�����K�R�Z���D�U�F�K�H�W�\�S�H�V���D�V���L�Q�Q�H�U���J�X�L�G�H�V���F�D�Q���K�H�O�S��
us prepare for the initiatic life journey, by teaching us how to become successful members of the society, 
firstly, through embarking  upon the quest, secondly, through becoming initiated into the mysteries of the 
human soul so as to finally return to transform our lives as a result of claiming our uniqueness and personal 
�S�R�Z�H�U�����6�L�Q�F�H���W�K�H���L�Q�L�W�L�D�W�L�F���M�R�X�U�Q�H�\���L�V���W�K�H���U�R�R�W���P�H�W�D�S�K�R�U���R�I���3�H�D�U�V�R�Q�V�¶���W�K�H�R�U�\�����P�\���P�D�L�Q���S�X�U�S�R�V�H��is to show that 
the multiple-facet inner self, consisting of twelve archetypes, can be developed into a comprehensive 
�P�H�W�K�R�G�R�O�R�J�\���R�I���H�[�S�O�D�L�Q�L�J���W�K�H���L�Q�G�L�Y�L�G�X�D�O�¶�V���H�Y�R�O�X�W�L�R�Q���L�Q���W�H�U�P�V���R�I�����G�H�Y�H�O�R�S�L�Q�J���W�K�H���(�J�R�����H�Q�F�R�X�Q�W�H�U�L�Q�J���W�K�H���6�R�X�O��
and finally giving birth to a unique Self.  

 
Keywords : archetypes, the journey, inner guides, Pearson, the stages, Ego, Soul and Self. 

 
 
�7�K�H���D�U�F�K�H�W�\�S�H�V���D�U�H���D�S�S�U�R�D�F�K�H�G���E�\���3�H�D�U�V�R�Q���D�V���D�Q���H�Q�H�U�J�\���W�K�D�W���H�[�L�V�W�V���Z�L�W�K�L�Q���R�X�U���³�X�Q�F�R�Q�V�F�L�R�X�V��

�S�V�\�F�K�R�O�R�J�L�F�D�O���O�L�I�H�´�������������7�K�H���D�W�W�H�P�S�W���W�R���I�L�J�X�U�H���R�X�W���K�R�Z���W�R��utilize them resembles figuring out how to 
communicate in another dialect, in the language characteristic for our twofold conscious and 
unconscious human condition. According to Pearson, our life resembles a genuine journey. He 
claims that during the journey we are helped by internal aides, or paradigms. The metaphorical 
�F�K�D�U�J�H���R�I���W�K�H���M�R�X�U�Q�H�\���D�Q�G���L�W�V���J�R�D�O���L�V���W�D�F�N�O�H�G���L�Q���U�H�O�D�W�L�R�Q���W�R���W�K�H���3�H�D�U�V�R�Q�L�D�Q���F�R�Q�V�W�U�X�F�W�L�R�Q���³�D�U�R�X�V�L�Q�J���W�K�H��
�K�H�U�R�H�V���Z�L�W�K�L�Q���´�����,�W���L�P�S�O�L�H�V���L�Q�Y�H�V�W�L�J�D�W�L�Q�J���W�K�H���W�Z�H�O�Y�H���D�U�F�K�H�W�\�S�H�V���Z�K�L�F�K���D�U�H�����W�K�H���,�Q�Q�R�F�H�Qt, the Orphan, 
the Warrior, the Caregiver, the Seeker, the Destroyer, the Lover, the Creator, the Ruler, the 
Magician, the Sage and the Fool. Our paper, however, will only provide concise approaches to five 
archetypes: the Innocent, the Caregiver, the Destroyer, the Creator and the Magician. 

The inner guides as archetypes exist both inside and outside the individual human soul. At 
the same time, they live within us, yet much more significantly, we live via them. We are able to  
discover them by taking an inner journey to our own fantasies, dreams, and regular activities, too.     

�3�H�D�U�V�R�Q���K�D�V���L�G�H�Q�W�L�I�L�H�G���I�L�Y�H���G�L�I�I�H�U�H�Q�W���³�Z�D�\�V���W�R���H�[�S�O�D�L�Q���Z�K�D�W���D�Q���D�U�F�K�H�W�\�S�H���L�V�´�������������������������7�K�H�\��
are related either to spiritual searchers who may take into account the archetypes as divine beings 
�D�Q�G�� �J�R�G�G�H�V�V�H�V���� �³�H�Q�F�R�G�H�G�� �L�Q�� �W�K�H�� �F�R�O�O�H�F�W�L�Y�H�� �X�Q�F�R�Q�V�F�L�R�X�V�´�� �������� �R�U�� �W�R�� �³�$�F�D�G�H�P�L�F�V�´�� �������������������� �R�U��
different rationalists, who are dubious of anything that sounds spiritualistic wou and who would 
�W�K�L�Q�N�� �D�E�R�X�W�� �D�U�F�K�H�W�\�S�H�V�� �D�V�� �³�F�R�Q�W�U�R�O�O�L�Q�J�� �S�D�U�D�G�L�J�P�V�� �R�U�� �P�H�W�D�S�K�R�U�V�´�� ���������� �³�6�F�L�H�Q�W�L�V�W�V�´�� �������������������� �P�D�\��
�F�R�Q�V�L�G�H�U�� �D�U�F�K�H�W�\�S�H�V�� �D�V�� �E�H�L�Q�J�� �V�L�P�L�O�D�U�� �W�R�� �Y�L�V�X�D�O�L�]�D�W�L�R�Q�V�� �D�Q�G�� �³�R�W�K�H�U�� �V�F�L�H�Q�W�L�I�L�F�� �S�U�R�F�H�V�V�H�V�´�� ���������� �7�K�R�V�H��
�S�H�U�V�R�Q�V�� �Z�K�R�� �H�P�E�U�D�F�H�� �� �³�U�H�O�L�J�L�R�X�V�� �S�R�V�L�W�L�R�Q�V�´�� �W�K�D�W�� �X�Q�G�H�U�O�L�Q�H�� �R�Q�H�� �*�R�G�� �F�D�Q�� �U�H�F�R�J�Q�L�]�H�� �³�W�K�H�� �W�U�X�W�K�� �R�I��
monotheism as different f�U�R�P���W�K�H���S�O�X�U�D�O�L�V�W�L�F���P�H�Q�W�D�O���U�H�D�O�L�W�\���R�U���³�D�U�F�K�H�W�\�S�H�V�´���������������/�D�V�W���E�X�W���Q�R�W���O�H�D�V�W������
�L�Q�G�L�Y�L�G�X�D�O�V�� �W�K�D�W�� �D�U�H�� �N�H�H�Q�� �R�Q�� �K�X�P�D�Q�N�L�Q�G�� �G�H�Y�H�O�R�S�P�H�Q�W�� �D�Q�G�� �L�P�S�U�R�Y�H�P�H�Q�W�� �P�D�\�� �F�R�P�S�U�H�K�H�Q�G�� �W�K�H�� �³��
�D�U�F�K�H�W�\�S�H�V�´�����������D�V���D�L�G�H�V���R�Q���R�X�U���H�[�F�X�U�V�L�R�Q�V 

 
The Achetypal Innocent  
The ethical dimension �R�I�� �3�H�D�U�V�R�Q�¶�V�� �D�S�S�U�R�D�F�K�� �W�R�� �W�K�H�� �D�U�F�K�H�W�\�S�D�O�� �,�Q�Q�R�F�H�Q�W�� �D�U�L�V�H�V�� �I�U�R�P�� �K�L�V��

�H�Y�D�O�X�D�W�L�R�Q�� �R�I�� �R�X�U�� �³�I�D�X�O�W�O�H�V�V�� �E�H�J�L�Q�Q�L�Q�J�´�� �D�Q�G�� �L�W�� �L�V�� �U�H�Q�G�H�U�H�G�� �D�V�� �I�R�O�O�R�Z�V���� �³�:�H�� �D�O�O�� �E�H�J�L�Q�� �Z�L�W�K�� �W�K�H��
�)�D�X�O�W�O�H�V�V���� �D�O�W�R�J�H�W�K�H�U�� �W�H�Q�G�H�G�� �I�U�R�P�� �L�Q�Q�H�U�� �R�I�� �R�X�U�� �P�R�P�¶�V�� �W�X�P�P�\���� �2�Q�� �W�K�H�� �R�I�I�� �F�K�D�Q�F�H�� �W�K�D�W�� �Z�H�� �E�H�F�R�P�H��
fruitful, our dad and mom have a fondness for and assist us with overcoming everything throughout 
�H�Y�H�U�\�G�D�\�� �O�L�I�H�´�� ���� �������������������� �7�K�H�� �,�Q�Q�R�F�H�Q�W�¶�V�� �Q�H�H�G�� �W�R�� �E�H�� �S�U�R�W�H�F�W�H�G�� �D�Q�G�� �X�Q�F�R�Q�G�L�W�L�R�Q�D�O�O�\�� �O�R�Y�H�G�� �L�V�� �W�K�H�� �³��
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�����������R�I���W�K�H���D�U�F�K�H�W�\�S�D�O���,�Q�Q�R�F�H�Q�W���D�Q�G���3�H�D�U�V�R�Q�¶�V���V�W�X�G�\���D�E�R�X�Q�Gs in examples how this demand can be 
fulfilled.  

�6�W�U�L�F�W�� �³�R�E�M�H�F�W�L�Y�L�W�\�´�� �R�U�� �³�Q�H�X�W�U�D�O�L�W�\�´�� �F�D�Q�Q�R�W�� �E�H�� �W�K�H�� �L�Q�G�L�Y�L�G�X�D�O�¶�V�� �J�R�D�O�� �L�Q�� �W�K�H�� �O�R�Q�J�� �U�X�Q���� �+�H��
expands on it identifying two phases. The first is that of conviction and goal, commented upon in a 
reserved manner, sa�\�L�Q�J�� �W�K�D�W�� �³�� �R�Q�� �W�K�H�� �W�R�S�� �V�W�X�I�I�� �D�U�H�� �E�\�� �D�Q�G�� �O�D�U�J�H�� �G�L�I�I�L�F�X�O�W�� �W�R�� �D�F�F�R�P�S�O�L�V�K���´��
�6�L�P�X�O�W�D�Q�H�R�X�V�O�\�����K�H���L�Q�V�H�U�W�V���W�K�H���V�H�F�R�Q�G���S�K�D�V�H���³�Z�K�H�Q���Z�H���D�U�H���D�O�O�R�Z�H�G���W�R���G�H�S�H�Q�G���R�Q���W�K�H���R�Q�H�V���D�U�R�X�Q�G���X�V����
adequate to let them show us and it will be critical to considering the fundamental procedure of life 
�D�Q�G���D�V�V�L�J�Q�P�H�Q�W�´������������ 

Eager to approach the requisite meeting of legends and land in relation to the archetypal 
�,�Q�Q�R�F�H�Q�W�����3�H�D�U�V�R�Q���V�W�D�W�H�V�����³�(�D�F�K���S�H�U�L�R�G���K�D�V���O�H�J�H�Q�G�V���R�I���D���E�U�L�O�O�L�D�Q�W���D�J�H���R�U���R�I���D���J�X�D�U�D�Q�W�H�H�G���O�D�Q�G���Z�K�H�U�H��
life has been or will be great. The guarantee of the Faultless is that life needs not to be hard. Inside 
everyone of us, the Innocent is the unconstrained, confinding in a kid that, while somewhat needy, 
�K�D�V���W�K�H���S�R�V�L�W�L�Y�H���W�K�L�Q�N�L�Q�J���W�R���W�D�N�H���W�K�H���H�[�F�X�U�V�L�R�Q�´�����������������������������3�R�V�L�W�L�Y�H���W�K�L�Q�N�L�Q�J��is the functional inner 
value that helps the individual to take his life journey confidently and optimistically. 

�,�Q�Q�R�F�H�Q�F�H�� �D�Q�G�� �I�D�X�O�W�O�H�V�V�� �E�H�K�D�Y�L�R�X�U�� �D�U�H�� �W�D�F�N�O�H�G�� �L�Q�� �D�� �U�H�O�L�D�E�O�H�� �F�R�P�P�H�Q�W�D�U�\�� �D�V�� �I�R�O�O�R�Z�V���� �³�7�K�H��
Faultless, dreading deserting, looks for security. Their most noteworthy strength is the trust and 
positive thinking that charms them to other people thus gain help and backing on their mission. 
Their fundamental threat is that they might be heedless to their conspicious weakenesses or maybe 
deny them. The�\�� �F�D�Q�� �O�L�N�H�Z�L�V�H�� �J�H�W���U�H�O�L�D�Q�W���R�Q�� �R�W�K�H�U�V�� �W�R�� �V�D�W�L�V�I�\�� �W�K�H�L�U�� �F�R�X�U�D�J�H�R�X�V�� �H�U�U�D�Q�G�V�´�� ���� �����������7�K�H��
faultless people are approached in terms of looking for security so that their trust and positive 
thinking could be turned to good account. 

But, most importantly to Pearso�Q�� �L�V�� �W�K�H�� �L�V�V�X�H�� �R�I�� �W�U�X�W�K���� �+�H�� �V�W�D�W�H�V���� �³�3�U�R�Y�H�Q�� �L�Q�� �D�� �O�L�P�L�W�� �Z�L�W�K��
regards to disavowal so you do not tell yourself what is truly going on. You might be harming 
yourself as well as other people, however, you will not recognize it. You may likewise be harmed, 
however, you will curb that information also. Or then again, you accept what others state in any 
�H�Y�H�Q�W�����Z�K�H�Q���W�K�H�L�U���Y�L�H�Z�S�R�L�Q�W���L�V���V�W�U�D�L�J�K�W�I�R�U�Z�D�U�G�O�\���F�R�X�Q�W�H�U���W�R���\�R�X�U���R�Z�Q���L�Q�Z�D�U�G���N�Q�R�Z�L�Q�J�´�����������������0�R�U�D�O��
standards are tackled within this quotation with a view to highli�J�K�W�L�Q�J���W�K�H�� �L�Q�G�L�Y�L�G�X�D�O�¶�V���F�D�S�D�F�L�W�\���W�R��
�V�X�U�S�D�V�V���R�Q�H�¶�V���O�L�P�L�W�D�W�L�R�Q�V���D�Q�G���D�F�F�R�P�S�O�L�V�K���R�Q�H�¶�V���G�U�H�D�P�V�� 

�3�H�D�U�V�R�Q�¶�V�� �F�R�P�P�L�W�P�H�Q�W�� �W�R�� �K�L�V�� �W�H�F�K�Q�L�T�X�H�� �R�I�� �G�H�D�O�L�Q�J�� �Z�L�W�K�� �V�H�O�I-confidence and goodness 
�U�H�D�F�K�H�V�� �D�� �F�O�L�P�D�[�� �L�Q�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J�� �T�X�R�W�D�W�L�R�Q���� �³�$�W�� �\�R�X�U�� �E�H�V�W�� ���� �S�U�H�V�H�Q�W�O�\�� �R�U�� �Z�K�H�Q�� �\�R�X satisfy your 
latent capacity), you represent what an existence of confidence and straightforward goodness brings 
to the world. You have an essential trust in others on the planet as a protected spot. You attempt to 
stay away from allurement, regardless of how solid it is, and in this way help the world to keep up 
prudence and decency. The character Frodo in Lord of the Rings represents how significant this is, 
particularly in disturbed occasions. You model expectation, hopefulness, and the mindfulness that 
bliss comes from living a basic, healthy life. You need to keep trust alive in the most troublesome 
conditions ( as in the film Life is Beautiful) and is issues do happen, you try to either beat them with 
positive reasoning or reevaluate the into circumst�D�Q�F�H�V�´�� ����
http://www.mikejay.com/mj/reports/pmaibook.pdf, 11). The quotation refers to positive versus 
negative moral reactions to environmental challenges. 

�$�F�F�R�U�G�L�Q�J���W�R���3�H�D�U�V�R�Q�¶�V���V�W�D�Q�G�D�U�G�V���R�I���H�Y�D�O�X�D�W�L�Q�J���L�Q�Q�H�U���D�Q�G���R�X�W�H�U���,�Q�Q�R�F�H�Q�F�H�����L�W���D�S�S�H�D�U�V���W�K�D�W���³�D�W��
the point when issues emerge, you are probably going to apply customary and respected systems, 
make light of their reality, or search out a specialist to sort out what to do, at the same time keeping 
up your confidence that the issue can be illuminated. In some cases you trust that others will go to 
�\�R�X�U�� �J�X�L�G�H���� �D�Q�G�� �I�U�H�T�X�H�Q�W�O�\�� �W�K�H�\�� �G�R�´�� ��http://www.mikejay.com/mj/reports/pmaibook.pdf , 11). The 
evaluation reveals that keeping confidence is the key to succeed in life. 

�$�G�G�L�W�L�R�Q�D�O�O�\���� �K�H�� �F�O�D�L�P�V�� �W�K�D�W�� �³�<�R�X�� �Z�L�O�O�� �L�Q�� �J�H�Q�H�U�D�O�� �Q�R�W�L�I�L�F�D�W�H�� �Z�K�D�W�� �L�V�� �D�F�F�H�S�W�D�E�O�H�� �D�Q�G��
dependable and commendable on the planet and yourself. You might be negligent of perils that 
undermine and to how hard life is for the others around you. You might need to prepare for the 
�,�Q�Q�R�F�H�Q�W�¶�V���S�U�R�S�H�Q�V�L�W�\���W�R���O�H�D�G���L�Q�G�L�Y�L�G�X�D�O�V���W�R���E�H�O�L�W�W�O�H���F�K�D�O�O�H�Q�J�H�V�����J�R�W�W�H�Q���H�[�F�H�V�V�L�Y�H�O�\���V�X�U�H���R�U���K�R�S�H�I�X�O���R�U��
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a lot on others, who may get angry or exploit that trus�W�´�� ����
http://www.mikejay.com/mj/reports/pmaibook.pdf ���� ���������� �7�K�H�� �,�Q�Q�R�F�H�Q�W�¶�V�� �S�U�R�S�H�Q�V�L�W�\�� �L�V�� �F�R�P�P�H�Q�W�H�G��
�X�S�R�Q���L�Q���W�H�U�P�V���R�I���W�K�H���I�D�F�W���W�K�D�W���³�G�L�V�L�O�O�X�V�L�R�Q���D�Q�G���G�L�V�D�S�S�R�L�Q�W�P�H�Q�W�´���K�D�Y�H���W�R���E�H���H�[�S�H�U�L�H�Q�F�H�G���L�Q���U�H�O�D�W�L�Rn to 
�W�K�H���³�I�D�O�O�´�� 

�3�H�D�U�V�R�Q�¶�V�� �U�H�V�S�R�Q�V�L�E�L�O�L�W�\�� �L�Q�� �K�L�V�� �U�R�O�H�� �R�I�� �D�� �V�R�F�L�D�O�� �D�Q�G�� �S�V�\�F�K�R�O�R�J�L�F�D�O�� �F�R�P�P�H�Q�W�D�W�R�U�� �P�D�N�H�V�� �K�L�P��
�V�W�D�W�H���W�K�D�W���³�E�O�D�P�H�O�H�V�V���S�H�R�S�O�H���F�D�Q���J�H�W���F�D�X�J�K�W���R�I�I-guard by unexpected issues. You like and live tales 
where an essentially decent individual effectively arranges difficulties through a blend of favorable 
luck, perseverence, and positive thinking while willfully ignorant of the size of encompassing peril ( 
�D�V�� �L�Q�� �)�R�U�U�H�V�W���*�X�P�S���� �7�K�H�� �/�D�Q�G�� �%�H�I�R�U�H�� �7�L�P�H���� �R�U���W�K�H�� �6�R�X�Q�G�� �R�I�� �0�X�V�L�F�����´�+�H�� �I�X�U�W�K�H�U�� �� �F�O�D�L�P�V�� �W�K�D�W�� �O�L�N�H��
Marry �3�R�S�S�L�Q�V�����\�R�X���D�F�F�H�S�W���³�D���V�S�R�R�Q���E�U�L�P�P�L�Q�J���Z�L�W�K���V�X�J�D�U���P�D�N�H�V���W�K�H���P�H�G�L�F�D�W�L�R�Q���J�R���G�R�Z�Q���´���,�Q���D�Q�\��
�F�D�V�H���� �R�Q�F�H�� �L�Q�� �D�� �Z�K�L�O�H�� �³�\�R�X�� �P�D�\�� �Z�L�Q�G�� �X�S�� �L�Q�� �F�L�U�F�X�P�V�W�D�Q�F�H�� �Z�K�H�U�H�� �\�R�X�� �I�H�H�O�� �X�Q�U�H�D�V�R�Q�D�E�O�\�� �W�U�H�D�W�H�G�� �R�U��
even oppressed by somebody and burning of salvage. Occassionally salvage comes, yet frequently 
�\�R�X�� �Q�H�H�G�� �W�R�� �I�L�J�X�U�H�� �R�X�W�� �K�R�Z�� �W�R�� �D�G�D�S�W�� �W�R�� �\�R�X�U�V�H�O�I�´�� ����
http://www.mikejay.com/mj/reports/pmaibook.pdf , 11). 

�3�H�D�U�V�R�Q�¶�V�� �H�Y�D�O�X�D�W�L�R�Q�� �R�I�� �W�K�H�� �P�R�U�D�O�� �F�R�P�S�O�H�[�L�W�\�� �R�I�� �O�L�I�H�� �L�V�V�X�H�V�� �L�Q�� �U�H�O�D�W�L�Rn to the archetypal 
�,�Q�Q�R�F�H�Q�W�� �F�R�Q�F�H�U�Q�V�� �K�L�V�� �G�H�V�L�U�H�� �W�R�� �E�H�� �³�S�U�R�W�H�F�W�H�G���� �W�R�� �H�[�S�H�U�L�H�Q�F�H�� �X�Q�F�R�Q�G�L�W�L�R�Q�D�O�� �O�R�Y�H�� �D�Q�G�� �D�F�F�H�S�W�D�Q�F�H�´��
������������ �D�V�V�R�F�L�D�W�H�G�� �Z�L�W�K�� �W�K�H�� �U�H�W�H�Q�W�L�R�Q�� �R�I�� �W�K�H�� �F�D�S�D�F�L�W�\�� �W�R�� �� �³�D�G�D�S�W�� �W�R�� �K�L�P�V�H�O�I�´�� �D�Q�G�� �U�H�W�D�L�Q�� �³�I�D�L�W�K�� �D�Q�G��
�J�R�R�G�Q�H�V�V���L�Q���D�G�Y�H�U�V�L�W�\�´���������������6�X�F�K���L�V�V�X�H�V���H�Perge from the first and second levels of the archetype of 
the Innocent, whereas the third level stipulates the acquisition of a high degree of awareness meant 
�W�R�� �W�X�U�Q�� �K�L�P�� �L�Q�W�R�� �W�K�H�� �:�L�V�H�� �,�Q�Q�R�F�H�Q�W���� �³�� �I�X�O�O�� �R�I�� �W�U�X�V�W�� �D�Q�G�� �R�S�W�L�P�L�V�P�� �Z�L�W�K�R�X�W�� �G�H�Q�L�D�O���� �Q�D�L�Y�L�W�H���� �R�U��
depe�Q�G�H�Q�F�H�´������������ 

 
The Archetypal Destroyer 
Pearson investigates the inner Destroyer either as comprehensible or as nonsencial. He 

�G�H�F�O�D�U�H�V�� �W�K�D�W�� �H�D�F�K�� �R�I�� �X�V�� �S�R�V�V�H�V�V�� �D�Q�� �L�Q�Q�H�U�� �'�H�V�W�U�R�\�H�U�� �Z�K�R�� �L�V�� �³�� �F�R�Q�Q�H�F�W�H�G�� �W�R�� �G�H�D�W�K�´�������������� �7�K�H��
contemporary world is infected by the �³���V�L�O�K�R�X�H�W�W�H���R�I���W�K�H���G�H�V�W�U�R�\�H�U�´���Z�K�R���³�D�W�W�H�P�S�W�V���W�R���N�Q�R�F�N���G�R�Z�Q��
the Soul, for the purpose of the Self-�H�V�W�H�H�P�´�� �������������� �0�R�U�H�R�Y�H�U���� �³�� �W�K�H�� �G�H�V�W�U�R�\�H�U�� �W�U�L�H�V�� �W�R�� �U�H�V�F�X�H�� �R�X�U��
�(�J�R�����D�V�V�D�X�O�W�L�Q�J���R�X�U���6�R�X�O�����V�R���K�H���F�D�Q���G�H�I�H�Q�G���R�X�U���S�H�U�V�R�Q�D�O�L�W�\�´�����������������)�L�Q�D�O�O�\�����W�K�H���L�Q�Q�H�U���'�H�V�W�U�R�\�H�U���Z�Lll 
�D�O�V�R���H�Q�F�R�X�U�D�J�H���D�Q�G���L�Q�F�U�H�D�V�H���R�X�U���S�U�R�W�H�F�W�L�Y�H���S�R�W�H�Q�W�L�D�O�����R�S�H�Q�L�Q�J���I�R�U���X�V���³���W�K�H���J�D�W�H���V�R���W�K�D�W���Z�H���D�U�H���D�E�O�H���W�R��
�H�Q�F�R�X�Q�W�H�U���R�X�U���G�H�H�S���6�H�O�I�´�������������� 

Approached from an extremely individualized stance, in near relation to its significance, the 
�L�Q�Q�H�U�� �'�H�V�W�U�R�\�H�U�� �³�K�D�U�P�V�´��(142) those people who have a correctly constructed and well-developed 
identity and who are confident of their personal capacity to deal with nearly all difficult situations. 
In an ironic manner, the inner Destroyer intervenes when we carry on our every day life and 
unexpectedly the customary actions become meaningless and we tragically experience the living 
void.  

Conversely, despite the fact that the interior or outer Destroyer harms and abandons us, 
leaving us empty-hearted and mindless, we finally manage to humble our inner selves, to repent and 
make it easy for us to approach new life problems on a higher level of existence (142). 

Positively approached, the archetype of the Destroyer helps us to differentiate our present 
�O�L�Y�H�V���E�\���V�H�W�W�L�Q�J���D�Q���H�Q�G���W�R���³�Q�R�W���R�S�H�U�D�W�L�Q�J���Q�R�U�P�D�O���U�H�O�D�W�L�R�Q�V�´�����������������E�\���U�H�G�X�F�L�Q�J���X�Q�I�D�Y�R�X�U�D�E�O�H���Z�D�\�V���R�I��
reasoning and acting. Despite our conviction that we did the best, we still consider us guilty 
regarding the broken behavioral designs no matter how they were conceived to help us. 

�2�X�U���µ�M�R�X�U�Q�H�\�V�¶���W�R�Z�D�U�G�V���H�[�S�H�U�L�H�Q�F�L�Q�J���D�Q�G���F�K�D�O�O�H�Q�J�L�Q�J���R�X�U���W�Z�R�I�R�O�G�� �L�Q�Y�H�Q�W�L�Y�H���D�Q�G���G�H�V�W�U�X�F�W�L�Y�H��
possibilities are summed up by the author in relation to the levels of the Destroyer. The shadow 
Destroyer cares about self-destruction or the annihilation of those around it; the first level is 
associated with the conditions of inner uncertainty due to the fact that we come to hesitate about the 
meaning of life and death, due to mislaying or suffering. 

The Destroyer consists of the entire reckless practises-obsessions, cohersion, or actions that 
sabotage privacy, achievement at work, or personality, which may be the worst for us, but also all 
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such as those that are sentimental or palpable/corporeal offense, crime, violation which are crucial 
to others (23). 

�3�H�D�U�V�R�Q���D�O�V�R���V�D�\�V���W�K�D�W�����³�� �:�H�� �K�D�Y�H���V�R�� �P�D�Q�\���Z�D�\�V�� �W�R���E�H���D�Q�H�V�W�K�H�W�L�]�H�G���W�R���R�X�U���H�[�S�H�U�L�H�Q�F�H�V- by 
food, shopping, television, alcohol, and drugs- that it often takes fear to wake us up. Sooner or later, 
loss or fear or pain turns our journey into an initiation. Seeking is active; we feel like we choose it. 
�%�X�W���L�Q�L�W�L�D�W�L�R�Q���� �H�V�S�H�F�L�D�O�O�\�� �X�Q�G�H�U�� �W�K�H�� �U�H�L�J�Q�� �R�I�� �W�K�H�� �'�H�V�W�U�R�\�H�U���� �F�K�R�R�V�H�V�� �X�V�´�� �������������� �7�K�L�V�� �P�H�D�Q�V�� �W�K�D�W���Z�H��
are not able to choose what we want to do but let others choose for us. 

�7�K�H�� �D�X�W�K�R�U�� �D�O�V�R�� �S�U�H�V�H�Q�W�V�� �W�K�L�V���� �³�7�K�H�� �'�H�V�W�U�R�\�H�U�� �L�V�� �D�W�� �Z�R�U�N�� �Z�K�H�Q�� �Z�H�� �D�U�H�� �J�R�L�Q�J�� �D�E�R�X�W�� �R�X�U��
ordinary life and suddenly the actions are the same, but the meaning is gone. Everything is suddenly 
hollow inside (152). 

 
The Archetypal Creator 
 
The archetypal Creator is concerned with establishing a good relation with himself and the 

�V�R�U�R�X�Q�G�L�Q�J���Z�R�U�O�G�����3�H�D�U�V�R�Q���D�U�J�X�H�V���W�K�D�W���L�W�V�� �I�R�X�U���F�D�S�D�F�L�W�L�H�V�� �³���W�R���H�Q�G�H�D�Y�R�U�����W�R���J�L�Y�H���X�S�����W�R���F�K�H�U�L�V�K�����D�Q�G��
to make show us the fundamental cycle of kicking the bucket to the bygone self and bringing forth 
the new. The cycle sets up up to re-�Y�L�V�L�W�D�W�L�R�Q���R�I���W�K�H���U�H�D�O�P���D�Q�G���W�U�D�Q�V�I�R�U�P���X�V�´������������������������ 

�(�T�X�D�O�O�\�� �I�D�V�F�L�Q�D�W�L�Q�J�� �L�V�� �W�K�H�� �I�D�F�W���W�K�D�W�� �L�W�� �³�V�K�R�Z�V�� �L�W�V�H�O�I�� �D�V�� �R�Y�H�U�� �W�K�H�� �W�R�S���� �P�D�N�L�Q�J�� �V�R�� �W�K�D�W�� �H�Q�G�O�H�V�V��
potential outcomes are being envisioned that none can be followed up on completely. ( You may 
recall a film called The Pumpkin Eater, wherein a lady got pregnant each time she was up close and 
personal with the vacuousness of her life. Thus, as well, we can fill our vacancy with one more 
inessential task, challenge, or new activity, as she filled herself with another infant). One assortment 
�R�I���W�K�L�V���L�V���Z�R�U�N�D�K�R�O�L�V�P�����L�Q���Z�K�L�F�K���Z�H���F�D�Q���J�H�Q�H�U�D�O�O�\���F�R�Q�V�L�G�H�U���R�Q�O�\���R�Q�H���P�R�U�H���D�F�W�L�Y�L�W�\�´������������ 

�3�H�D�U�V�R�Q�� �L�V�� �N�H�H�Q�O�\�� �D�Z�D�U�H�� �W�K�D�W�� �³�W�K�H�� �&�U�H�D�W�R�U�� �P�R�G�H�O�� �V�W�L�U�V�� �W�K�H�� �V�H�H�G�� �R�I�� �R�Xr real characters 
profound inside us. It manages the way toward birthing our lives. It is important for what we made 
between marriage, mental solidarity, and the idea of the cosmos. It makes numerous tasks and 
thoughts, yet they are everywhere, and eventua�O�O�\���X�Q�V�X�L�W�D�E�O�H�´������������ 

Pearson debates upon the fact that the logical clues regarding the archetypal Creator arise 
�Z�K�H�Q���³�Z�H���I�L�Q�G���R�U���E�U�L�Q�J���I�R�U�W�K���R�X�U���D�F�W�X�D�O���6�H�O�Y�H�V�����W�K�H���&�U�H�D�W�R�U���O�L�N�H�Z�L�V�H���F�R�P�H���L�Q�W�R���R�X�U���O�L�Y�H�V���$�W���W�K�H���S�R�L�Q�W��
when we become mindful of our association with the innovative wellspring of the universe, we 
�D�G�G�L�W�L�R�Q�D�O�O�\���V�W�D�U�W���W�R���J�H�W���P�L�Q�G�I�X�O���R�I���R�X�U���S�D�U�W���L�Q���F�U�H�D�W�L�R�Q�´�������������� 

�-�D�P�H�V���+�L�O�O�P�D�Q�����T�X�R�W�H�G���E�\���3�H�D�U�V�R�Q�����K�D�V���F�D�O�O�H�G���W�K�H���H�P�E�R�G�L�P�H�Q�W���R�I���W�K�H���P�R�G�H�O���E�U�D�L�Q���U�H�V�H�D�U�F�K���³��
Soul-�S�U�R�G�X�F�W�L�R�Q�´���+�H���I�X�U�W�K�H�U���F�O�D�L�P�V���W�K�D�W���³���D�V���Z�H���P�D�N�H���R�X�U���R�Z�Q���L�Q�G�L�Y�L�G�X�D�O���6�R�X�O�V�����Z�H���D�U�H���D�G�G�L�W�L�R�Q�D�O�O�\��
adding to the making of the world Soul. As we make our own lives, along these lines, we are co-
�P�D�N�L�Q�J���W�K�H���X�Q�L�Y�H�U�V�H�´�������������� 

�6�L�P�S�O�\�� �S�X�W���� �3�H�D�U�V�R�Q�� �S�H�U�F�H�L�Y�H�V�� �W�K�D�W�� �³�W�K�H�� �T�X�L�Q�W�H�V�V�H�Q�F�H�� �R�I�� �D�V�V�H�U�W�L�Q�J�� �W�K�H�� �&reator inside is to 
�S�H�U�F�H�L�Y�H�� �W�K�D�W�� �W�K�H�� �L�Q�F�U�H�G�L�E�O�H�� �S�U�R�I�R�X�Q�G�� �Z�H�O�O�V�S�U�L�Q�J�� �R�I�� �W�K�H�� �X�Q�L�Y�H�U�V�H�� �L�V�Q�¶�W�� �G�L�V�F�U�H�W�H�� �I�U�R�P�� �X�V���� �:�H�� �D�U�H��
important for that source, and subsequently co-makers of our lives- with God and one another. 
Asserting our ability for co-creation can be a �P�L�Q�G�� �E�O�R�Z�L�Q�J���� �H�Q�D�E�O�L�Q�J�� �D�F�K�L�H�Y�H�P�H�Q�W�´�� �������������� �7�K�H�U�H��
�H�P�H�U�J�H�V�� �W�K�H�� �³�� �F�D�O�O�´�� �R�I�� �W�K�H�� �D�U�F�K�H�W�\�S�D�O�� �&�U�H�D�W�R�U���� �H�Q�U�L�F�K�H�G�� �E�\�� �³�� �G�D�\�G�U�H�D�P�L�Q�J���� �I�D�Q�W�D�V�L�H�V���� �L�P�D�J�H�V�� �R�U��
�I�O�D�V�K�H�V���R�I���L�Q�V�S�L�U�D�W�L�R�Q�´�������������� 

�$�F�F�R�U�G�L�Q�J�� �W�R�� �3�H�D�U�V�R�Q���� �L�Q�� �W�K�H�� �F�D�V�H�� �R�I�� �E�H�L�Q�J�� �E�R�X�Q�G�� �W�R�J�H�W�K�H�U���� �³�R�X�U�� �D�Z�D�U�H�Q�H�V�V�� �E�H�F�R�P�Hs, and 
anyway evident we are to ourselves, the majority of us are as yet limited by our molding, by the 
social limitations of society, and by regular laws. In the event that we have not taken our excursions 
and have not built up a solid Ego and associated with our Souls, we are not yet making deliberately.  

 We experience life as the made, so we feel, and maybe truly are the results of our current 
�F�L�U�F�X�P�V�W�D�Q�F�H�� �D�Q�G�� �R�X�U�� �P�R�O�G�L�Q�J���� �7�K�L�V�� �L�V�� �W�K�H�� �V�K�D�G�R�Z�� �&�U�H�D�W�R�U���� �P�D�N�L�Q�J�� �Q�R�� �D�Z�D�U�H�Q�H�V�V�� �R�I�� �R�W�K�H�U�V�¶��
expectations for what �Z�H���D�U�H���P�D�N�L�Q�J�´�����������������7�K�H���T�X�R�W�D�W�L�R�Q���D�S�S�U�R�D�F�K�H�V���W�K�H���V�K�D�G�R�Z���&�U�H�D�W�R�U���L�Q���W�H�U�P�V��
�R�I���³���Q�H�J�D�W�L�Y�H���F�L�U�F�X�P�V�W�D�Q�F�H�V�����O�L�P�L�W�H�G���R�S�S�R�U�W�X�Q�L�W�L�H�V�����R�E�V�H�V�V�L�Y�H���F�U�H�D�W�L�R�Q�����Z�R�U�N�D�K�R�O�L�V�P�´�������������� 
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�O�L�Q�H���Z�L�W�K���3�H�D�U�V�R�Q�¶�V���W�K�L�Q�N�L�Q�J���³���Q�R�W���D�O�O���I�U�D�L�O�W�\���L�V���D���F�R�Q�V�H�T�X�H�Q�F�H���R�I���W�K�H���V�K�D�G�R�Z���&�U�H�D�W�R�U�� Now and again 
we legitimately feel that we are not in charge of what is befalling us- for example, on account of a 
�V�H�Y�H�U�H�� �R�U�� �E�L�D�V�H�G�� �V�R�F�L�D�O�� �I�U�D�P�H�Z�R�U�N�� �R�U�� �D�� �E�U�R�N�H�Q�� �I�D�P�L�O�\���� �:�K�D�W�¶�V�� �P�R�U�H���� �L�Q�� �V�S�L�W�H�� �R�I�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �\�R�X��
may have made the experience of going to prison on the off chance that you overstepped a law, that 
�G�R�H�V�Q�¶�W���P�H�D�Q���\�R�X���P�D�G�H���W�K�H���F�X�U�U�H�Q�W���W�U�X�W�K���R�I���W�K�H���M�D�L�O���I�U�D�P�H�Z�R�U�N�����$���O�R�W���R�I���R�X�U���O�L�Y�H�V���D�U�H���P�D�G�H���D�O�O���L�Q���D�O�O����
�Q�R�W���H�[�F�O�X�V�L�Y�H�O�\�´�� �������������� �7�K�H�� �T�X�R�W�D�W�L�R�Q�� �H�[�S�D�Q�G�V�� �X�S�R�Q�� �W�K�H�� �V�K�D�G�R�Z�� �&�U�H�D�W�R�U�� �D�Q�G�� �L�W�V�� �L�Q�Y�R�O�Y�H�P�H�Q�W���Z�L�W�K��
on�H�¶�V���I�D�L�O�X�U�H�V���D�Q�G���G�H�I�H�D�W�V�� 

�7�K�X�V���� �L�W���Z�R�X�O�G�� �V�H�H�P���W�R���3�H�D�U�V�R�Q�����W�K�D�W���³�W�K�H���&�U�H�D�W�R�U���S�X�V�K�H�V���X�V���R�X�W���R�I�� �L�Q�D�X�W�K�H�Q�W�L�F�� �I�X�Q�F�W�L�R�Q�V���W�R��
guarantee our personalities. At the point when this paradigm is dynamic, individuals are as 
overwhelmed by the need to paint, or artists with the need to compose. Similarly as extraordinary 
painters and writers will surrender cash and force and status to make their craft, when the Creator is 
dynamic in our lives, we are pushed in any event to choose to act naturally, regardless of whether it 
implies that we will bite the dust obscure, poor, and alone. Generally, obviously, individuals who 
�V�W�D�U�W�� �W�R�� �F�D�U�U�\�� �R�Q�� �R�I�� �W�K�H�L�U�� �F�U�H�G�L�E�O�H�� �V�H�O�Y�H�V�� �G�R�Q�¶�W�� �I�R�O�O�R�Z�� �W�K�U�R�X�J�K�� �R�Q�� �W�K�L�V�� �F�R�V�W��- to be sure many are 
notable, affluent, and encompassed with companions and friends and family. Notwithstanding, the 
best way to have the option to be consistent with oneself is to realize that one will do so whatever it 
�F�R�V�W�V�´���������������������������7�K�L�V���T�X�R�W�D�W�L�R�Q���F�D�Q���E�H���D�S�S�U�R�D�F�K�H�G�� �L�Q���U�H�O�D�W�L�R�Q���W�R���W�K�H���W�K�L�U�G�� �O�H�Y�H�O���R�I���W�K�L�V���D�U�F�K�H�W�\�S�H��
which implie�V�� �W�K�D�W�� �Z�H�� �V�K�R�X�O�G�� �F�D�U�U�\�� �R�X�W�� �³�H�[�S�H�U�L�P�H�Q�W�V�� �Z�L�W�K�� �F�U�H�D�W�L�Q�J�´�� ������������ �Z�K�D�W�� �Z�H�� �I�L�J�X�U�H�� �R�X�W����
allowing ourselves to experience our dreams come true. 

 
The Archetypal Magician 
The Magician is the component that can persistently recuperate and change the Self when 

the request gets excessively inflexible. It acts inside the mind as a specialist of recovery and 
restoration, for oneself as well as other people. This is the piece of the mind that can coordinate the 
Shadow and change it into valuable energy ( 1991:66). 

This archetype is an inward chemist who can change base feelings and considerations into 
more creative ones, can assist us with learning standards of conduct and transform crude practices 
�L�Q�W�R���P�R�U�H���U�H�I�L�Q�H�G���D�Q�G���V�D�W�L�V�I�D�F�W�R�U�\���R�Q�H�V�����:�K�D�W�¶�V���P�R�U�H�����D�V���W�K�H���R�U�L�J�L�Q�D�W�R�U���R�I���W�K�H���³���P�L�V�O�H�D�G�L�Q�J���L�P�S�D�F�W�´����
�W�K�H�� �0�D�J�L�F�L�D�Q�� �³�� �F�D�Q�� �I�L�[�� �D�L�O�P�H�Q�W�V�´�� ���������� �D�Q�G�� �P�D�N�H�� �W�K�H�P���� �$�W�� �W�K�H�� �S�R�L�Q�W�� �Z�K�H�Q�� �W�K�H�� �(�J�R�� �Z�R�U�N�V�� �L�Q�� �W�K�H��
administration of Soul, it can help us change our lives, helping us experience various degrees of 
awareness. 

Albeit all models related to t�K�H�� �6�H�O�I�¶�V�� �D�V�V�L�V�W�D�Q�F�H�� �F�D�Q�� �H�V�W�D�E�O�L�V�K�� �D�� �F�R�Q�Q�H�F�W�L�R�Q�� �Z�L�W�K�� �W�K�H��
�Q�X�P�L�Q�R�X�V�����W�K�H���0�D�J�L�F�L�D�Q���³�L�Q�W�H�U�I�D�F�H�V���Z�L�W�K���W�K�H���L�Q�W�H�Q�V�L�W�\���R�I���W�K�H���D�Z�H�V�R�P�H���W�R���V�S�D�U�H�����U�H�F�R�Y�H�U�����R�U���S�D�U�G�R�Q�´��
( 1991:66). Additionally, it considers these capacities in ourselves as we figure out how to pardon 
ourselves as well as other people and through doing as such, to entirely change pessimistic 
circumstances into opportunities for further development and closeness. 

As the Magician is activated in our lives, we become skilled at recuperating and changing 
ou�U�V�H�O�Y�H�V���D�V���Z�H�O�O���D�V���S�H�R�S�O�H���V�R���W�K�D�W���W�K�H���³���U�H�D�O�P���F�D�Q���F�R�Q�V�L�V�W�H�Q�W�O�\���E�H���U�H�F�K�D�U�J�H�G�´���������������,�W���V�W�D�Q�G�V���I�R�U���W�K�H��
well-meant alchemist, changing better into lesser alternatives. We take part in such insidious magic 
whenever we disregard ourselves or another, or diminish choices and potential outcomes, bringing 
about lessened confidence. The shadow Magician is additionally the piece of us fit for making 
ourselves as well as other people sick through embracing contemplations and activities. 

In terms of its relation with other inner archetypes, Pearson regards the Magicians as 
�S�H�U�I�R�U�P�H�U�V�� �Z�K�R�� �³�I�R�U�V�H�H�� �L�Q�F�R�Y�H�Q�L�H�Q�F�H�� �D�Q�G�� �F�D�X�W�L�R�Q�� �5�X�O�H�U�V�� �L�Q�� �W�K�H�� �H�Y�H�Q�W���W�K�D�W���W�K�H�\�� �D�U�H�� �J�H�W�W�L�Q�J�� �F�X�W���R�I�I��
�I�U�R�P���W�K�H�L�U���6�R�X�O�V�����R�U���M�X�V�W���L�I���U�L�V�N�� �O�R�R�P�V���D�K�H�D�G���D�Q�\�� �F�D�S�D�F�L�W�\�����7�K�H�\�� �P�H�Q�G���W�K�H�� �5�X�O�H�U�¶�V�� �L�Q�M�X�U�L�H�V���W�K�D�W���D�U�H��
me�V�V�L�Q�J�� �X�S�� �W�K�H�� �U�H�D�O�P�´�� ���� ������������ �/�D�V�W�� �E�X�W���Q�R�W�� �O�H�D�V�W�����W�K�H�� �0�D�J�L�F�L�D�Q�� �J�H�Q�H�U�D�W�H�V�� �D�� �S�R�V�L�W�L�Y�H�� �H�Q�H�U�J�H�W�L�F�� �I�L�H�O�G��
�W�K�D�W���³���G�U�D�Z�V�� �L�Q���F�H�U�W�D�L�Q�� �L�Q�G�L�Y�L�G�X�D�O�V���D�Q�G���R�F�F�D�V�V�L�R�Q�V���W�R���W�K�H���5�X�O�H�U�� �D�Q�G���F�R�Q�V�H�T�X�H�Q�W�O�\���W�R���W�K�H���U�H�D�O�P���W�R�R�´��
(207). 

The Magician centers itself in a favourable position, improving the appearance of various 
archetypal models so as to become valuable. The intensity of the Magician allows him to change 
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�E�\�� �H�Y�R�O�Y�L�Q�J�� �F�R�J�Q�L�]�D�Q�F�H���� �3�H�D�U�V�R�Q�� �D�U�J�X�H�V�� �W�K�D�W�� �³�J�U�H�D�W�� �5�X�O�H�U�V�� �D�V�V�X�P�H�� �O�L�D�E�L�O�L�W�\�� �I�R�U�� �W�K�H�L�U�� �F�R�R�S�H�U�D�W�L�Y�H��
relationship with the realm, realizing that the condition of their life reflects and influences the 
condition of their Souls, yet they by and large cannot recuperate themselves. Without the Magician, 
�Z�K�R���P�H�Q�G�V���W�K�H���L�Q�M�X�U�H�G���5�X�O�H�U�����W�K�H���U�H�D�O�P���F�D�Q�Q�R�W���E�H���F�K�D�Q�J�H�G�´�������������� 

Moreover, at the point when the Magician is dynamic in our lives, we also start to see 
�³�V�\�Q�F�K�U�R�Q�L�W�V�L�F�� �R�F�F�D�V�V�L�R�Q�V���´�� �3�H�D�U�V�R�Q�� �P�H�Q�W�L�R�Q�V�� �L�P�S�R�U�W�D�Q�W�� �L�Q�F�L�G�H�Q�W�V���� �I�R�U�� �H�[�D�P�S�O�H���� �Z�K�H�Q�� �Z�H�� �Q�H�H�G�� �W�R��
�N�Q�R�Z���V�R�P�H�W�K�L�Q�J���R�U���Z�K�H�Q���D���E�R�R�N���F�R�Q�W�D�L�Q�L�Q�J���Z�K�D�W���Z�H���E�D�V�L�F�D�O�O�\���Q�H�H�G���³�I�D�O�O�V���L�Q�W�R���R�X�U���O�D�S�´���D�Q�G���G�H�E�D�W�H�V��
�K�R�Z���W�K�U�R�X�J�K���W�K�H���D�F�T�X�L�U�H�G���N�Q�R�Z�O�H�G�J�H���Z�H���V�L�P�S�O�\���³�U�X�Q���L�Q�W�R���W�K�H���L�Q�G�L�Y�L�G�X�D�O���Z�H���H�[�S�H�F�W�H�G���W�R���V�H�H�´��������������
or the situation we were looking forward to approach (211). 

The inner Magician likewise has the intensity of naming. Pearson focuses on the fact that 
when we do not precisely and dispassionately name ourselves and our own accounts, we are 
helpless regarding how others see us and how each silly voice reverberate in our mind. Pearson 
suggests that we should first look into our capacity to realize when the Creator  is dynamic in our 
lives and start to recount our story to be genuine and valuable. Moreover, we should avoid the 
�L�Q�W�U�X�V�L�R�Q�� �R�I�� �W�K�H�� �V�K�D�G�R�Z�� �0�D�J�L�F�L�D�Q�� �Z�K�R�� �L�V�� �O�L�N�H�O�\�� �W�R�� �³�W�X�U�Q�� �S�R�V�L�W�L�Y�H�� �R�F�F�X�U�H�Q�F�H�V�� �L�Q�W�R�� �Q�H�J�D�W�L�Y�H�� �R�Q�H�V�´��
�������������� �Z�H�� �V�K�R�X�O�G�� �³�� �J�U�R�X�Q�G�� �L�Q�V�S�L�U�D�W�L�R�Q�´�� �E�\�� �D�F�W�L�Q�J�� �R�Q�� �³�R�X�U�� �Y�L�V�L�R�Q�V�� �D�Q�G�� �P�D�N�L�Q�J�� �W�K�H�P�� �U�H�D�O�´�� �D�Q�G�� �E�\��
�G�H�Y�H�O�R�S�L�Q�J���R�X�U���F�D�S�D�F�L�W�\���R�I�� �³���F�K�D�Q�J�L�Q�J���W�K�H���S�K�\�V�L�F�D�O���U�H�D�O�L�W�\�� �E�\�� �I�L�U�V�W���F�K�D�Q�J�L�Q�J���W�K�H�� �P�H�Q�W�D�O�����H�P�R�W�L�R�Q�D�O��
�D�Q�G���V�S�L�U�L�W�X�D�O���R�Q�H�V�´���������������� 
 

The Archetypal Fool 
 
The inner Trickster or clown, a certain part �R�I���W�K�H���K�X�P�D�Q���S�V�\�F�K�H���Z�K�L�F�K���³�U�H�S�U�H�V�H�Q�W�V���D���Y�D�U�L�H�W�\��

�R�I���F�R�Q�V�F�L�R�X�V�Q�H�V�V�´�������������������������H�W�H�U�Q�D�O�\���F�R�X�Q�W�H�U�D�F�W�V���R�X�U���Z�L�V�K���W�R���S�R�V�V�H�V�V���W�K�H�� �³�X�Q�L�I�L�H�G���6�H�O�I�´���������������7�K�H��
�)�R�R�O�� �L�V�� �U�H�J�D�U�G�H�G�� �E�\�� �3�H�D�U�V�R�Q�� �D�V�� �U�H�P�D�L�Q�L�Q�J�� �U�H�V�S�R�Q�V�L�E�O�H�� �I�R�U�� �R�X�U�� �R�Z�Q�� �I�D�L�O�X�U�H�V���� �I�R�U�� �V�S�U�H�D�G�L�Q�J�� �³�R�X�U��
multiple aspect�V�´���� �&�R�Q�V�H�T�X�H�Q�W�O�\���� �W�K�H�� �L�Q�Q�H�U�� �)�R�R�O�� �L�V�� �W�D�F�N�O�H�G�� �D�V�� �³�W�K�H�� �G�L�V�W�X�U�E�L�Q�J�� �V�K�D�G�R�Z�� �6�H�O�I���� �W�K�H��
�S�U�H�G�H�F�H�V�V�R�U�����R�I���W�K�H���L�V�V�X�H�G���6�H�O�I�´������������ 

�%�H�L�Q�J�� �D�O�V�R�� �U�H�J�D�U�G�H�G�� �D�V�� �W�K�H�� �³�E�X�Q�N�H�U�� �R�I�� �W�K�H�� �S�D�U�D�Q�R�U�P�D�O�� �H�Q�H�U�J�\�´�� �����������������������W�K�H�� �L�Q�Q�H�U�� �)�R�R�O�� �L�V��
�F�R�Q�W�L�Q�X�D�O�O�\���³���U�H�Q�H�Z�L�Q�J�´���������������L�W�V�H�O�I���D�Q�G���U�H�T�X�H�Vts all the superior structures to be changed so as to be 
turned into account in relation to other achetypes (the archetype of the Ruler anticipated to increase 
our achievement and efficiency, whereas the archetype of the inner Sage is preoccupied by taking 
the right judgement so that the truth or our most powerful features that direct us to pick the rational 
solutions that might be known). 

The turning into good account of the individual personal potential is experienced by the 
inner Fool as being obligatory for accomplishing our intimate welfare. Pearson concludes his 
�D�S�S�U�R�D�F�K���� �L�Q�V�S�L�U�L�Q�J�O�\�� �H�Q�W�L�W�O�H�G�� �³�� �7�K�H�� �6�H�O�I���� �7�K�H�� �(�[�S�U�H�V�V�L�Q�J�� �R�I�� �2�X�U�� �2�Z�Q�� �3�H�U�V�R�Q�� �L�Q�� �W�K�H�� �:�R�U�O�G���´��
pointing out that the inner Fool relies on our own inner plurality, granting to the dispersed telepathic 
�V�W�U�X�F�W�X�U�H�V���W�K�H�����³�R�S�W�L�R�Q���W�R���S�U�D�Q�F�H���W�R�J�H�W�K�H�U�´������������������������ 

�,�Q�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J�� �F�K�D�S�W�H�U�� �H�Q�W�L�W�O�H�G�� ���� �³�� �%�H�\�R�Q�G�� �+�H�U�R�L�V�P���� �7�K�H�� �'�D�Q�F�H���´�� �D�G�G�L�W�L�R�Q�D�O�O�\���� �3�H�D�U�V�R�Q��
�H�[�S�D�Q�G�V���R�Q���W�K�H���L�Q�Q�H�U���)�R�R�O���D�Q�G���D�S�S�U�H�F�L�D�W�H�V���L�W���W�R���E�H���H�Q�J�D�J�H�G���L�Q���K�H�O�S�L�Q�J���X�V���³�P�R�Y�H���E�H�\�R�Q�G���R�X�U�V�H�O�Y�H�V����
beyond indiv�L�G�X�D�W�L�R�Q�����E�H�\�R�Q�G���F�R�Q�V�F�L�R�X�V�Q�H�V�V�����L�Q�W�R���H�F�V�W�D�V�\�´������������������������ 

Basically reached in terms of its primary structure, the inner Fool is regarded as the 
�³�S�U�L�P�L�W�L�Y�H���V�W�U�X�F�W�X�U�H�V�´�������������R�I���P�D�Q�¶�V���S�V�\�F�K�H�����E�H�L�Q�J���W�K�H���E�X�Q�N�H�U���R�I���R�X�U���³�Y�L�E�U�D�W�L�R�Q�V�����L�P�S�X�O�V�H�V�����G�H�V�L�U�H�V�´��
(62), that we are not capable to bring to rational view. The early type of the Fool, present in 
fundamental cultures, although to some extent unacceptable from a friendly perspective, was often 
�U�H�O�D�W�H�G�� �W�R�� �H�Q�M�R�\�L�Q�J�� �W�K�H�� �G�H�V�L�U�H�V�� �R�I�� �O�L�I�H���� �-�X�Q�J�� �F�R�Q�Q�H�F�W�V�� �W�K�H�� �)�R�R�O�� �Z�L�W�K�� �³�K�X�P�X�U�R�X�V�� �W�D�O�H�V���´�� �Z�L�W�K�� �W�K�H��
�F�H�O�H�E�U�D�W�L�R�Q�� �R�I�� �H�D�J�H�U�Q�H�V�V���� �Z�L�W�K�� �³�� �P�\�W�K�R�O�R�J�\�� �R�I�� �H�Y�H�U�\�� �S�O�D�F�H�� �D�Q�G�� �W�L�P�H���´�� �Z�K�H�U�H�� �K�H�� �D�S�S�H�D�U�H�G�� �D�V�� �D�Q��
�³�R�U�L�J�L�Q�D�O���F�R�S�\���R�I���W�K�H���V�D�P�H���K�X�P�D�Q���F�R�Q�V�F�L�H�Q�F�H�´������������ 

�$�Q�G�� �V�W�L�O�O���� �-�X�Q�J���� �T�X�R�W�H�G�� �E�\�� �3�H�D�U�V�R�Q���� �F�O�D�L�P�V�� �W�K�D�W�� �W�K�H�� �)�R�R�O�� �L�V�� �W�R�� �E�H�� �W�D�F�N�O�H�G�� �Q�R�W�� �D�V�� �³�D�� �Y�L�Q�Wage 
�I�R�U�P���R�I���W�K�H���P�D�Q�O�L�N�H���F�R�Q�V�F�L�H�Q�F�H�´�������������������������E�H�F�D�X�V�H���L�W���L�V���S�D�U�W���R�I���W�K�H���L�Q�G�L�Y�L�G�X�D�O�¶�V���O�L�I�H���H�[�S�H�U�L�H�Q�F�H�����,�I���L�W��
�W�U�X�O�\�� �U�H�S�U�H�V�H�Q�W�V�� �³�� �K�H�� �H�Q�W�L�U�H�� �X�Q�G�L�I�I�H�U�H�Q�W�L�D�W�H�G�� �L�Q�V�W�L�Q�F�W�´�� ������������ �K�X�P�D�Q�N�L�Q�G�� �E�D�G�O�\�� �Q�H�H�G�H�G�� �W�R�� �R�X�W�G�R�� �W�K�L�V��
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and advance, developing its character, claims Pearson. At the same time, he insists on the certainty 
that the human beings can not entirely disregard the instinctual burden because they could be 
�G�H�S�U�L�Y�H�G���R�I���L�W�V���³�D�F�W�L�Y�H���S�R�Z�H�U�´������������ 

Pearson encloses the part acted by the Fool within ourselves, opin�L�Q�J���W�K�D�W���K�H���L�V���³�W�K�H���V�W�D�U�W���D�Q�G��
�W�K�H�� �I�L�Q�L�V�K�� �R�I�� �W�K�H�� �W�U�D�Y�H�O�´�� ���������������������� �D�Q�G���� �D�V�� �V�X�F�K���´�� �K�H�� �G�H�V�L�U�H�V�� �W�R�� �V�W�U�R�O�O�� �D�Q�G�� �H�[�S�O�R�U�H�� �W�K�H�� �J�O�R�E�H���� �W�R��
satisfy his concerns as regards new sensations and feelings, to discover who he really is, what he 
appreciates, what he does not appreciate, what he bears in mind and how and when he refrains 
�K�L�P�V�H�O�I�� �I�U�R�P�� �W�K�L�Q�N�L�Q�J���� �L�Q�� �V�S�L�W�H�� �R�I�� �K�L�V�� �S�U�L�P�D�U�\�� �L�P�S�X�O�V�H�� �R�I�� �G�R�L�Q�J�� �E�D�G�� �W�K�L�Q�J�V�´�� �������������� �0�R�U�H�R�Y�H�U���� �W�K�H��
attraction exerted on the inner Fool has helped the author to identify the role he performs in our 
�D�F�W�L�Y�L�W�L�H�V���Z�K�L�F�K���D�P�R�X�Q�W�V���W�R�������³�I�O�H�[�L�E�L�O�L�W�\�����W�K�H���F�D�S�D�F�L�W�\���W�R���U�L�V�H���X�S���D�Q�G���W�U�\���R�Q�F�H���P�R�U�H�´�������������� 

As concerns the inner Fool, Pearson, admits that he is not socially conditioned, and that he 
finds out the rules of fraternity and how to reasonably play in consonance with them ( 1991:67). For 
the elderly, the Fool is likewise useful, whereas it teaches them how to deprive themselves of the  
�³�G�H�V�L�U�H���R�I���S�R�Z�H�U�´���������������D�Q�G���R�I���G�L�Y�H�U�V�H���Z�D�\�V���R�I�� �I�X�O�I�L�O�O�L�Q�J���W�K�H�L�U���G�H�V�L�U�H�V���V�R���W�K�D�W���W�K�H�\���F�R�X�O�G�� �E�H���D�E�O�H���W�R��
finally enjoy experiencing their lives. 

 Pearson makes some ordinary statements concerning the possible outcome of the regular 
�I�X�Q�F�W�L�R�Q�D�O�L�W�\�� �R�I�� �W�K�H�� �L�Q�Q�H�U�� �)�R�R�O�� �W�K�D�W�� �J�X�L�G�H�V�� �X�V�� �³�W�R�� �G�L�Y�L�G�H�� �R�X�U�V�H�O�Y�H�V�� �I�U�R�P�� �R�X�U�� �R�Z�Q�� �S�U�L�P�L�W�L�Y�H����
instinctual activity so that we are able to develop ou�U���S�V�\�F�K�H�´���������������������������,�W���J�X�D�U�D�Q�W�H�H�V���D���F�R�Q�Q�H�F�W�L�R�Q��
�E�H�W�Z�H�H�Q�� �R�X�U�� �L�Q�V�W�L�Q�F�W�X�D�O�� �W�H�U�U�L�W�R�U�\�� �D�Q�G�� �R�X�U�� �µ�6�L�O�K�R�X�H�W�W�H�V�¶�� �D�V�� �Z�H�O�O���� �D�� �F�R�Q�Q�H�F�W�L�R�Q�� �W�K�D�W�� �U�H�V�L�G�H�V�� �X�S�R�Q�� �W�K�H��
exterior part of our moral sense (67). By the time this belief transforms itself into a completely 
integrat�H�G�� �L�V�V�X�H���� �W�K�H�� �³�W�U�D�Y�H�O�O�L�Q�J�� �W�U�L�F�N�V�W�H�U�´�� �E�H�F�R�P�H�V�� �W�K�H�� �³�)�R�R�O�� �R�I�� �W�K�H�� �N�L�Q�J�G�R�P�´������������ �S�O�D�\�L�Q�J�� �D��
powerful established part between humankind and persona. 

 �,�Q���R�U�G�H�U���W�R���D�F�F�X�U�D�W�H�O�\�� �³���H�P�E�U�D�F�H���R�X�U���S�H�U�V�R�Q�D�´�����������������������D�V���+�D�O���6�W�R�Q�H�����T�X�R�W�H�G���E�\���3�H�D�U�V�R�Q����
inspiringly suggests, w�H���R�X�J�K�W���W�R���V�X�G�\�� �K�R�Z���W�R���³�U�H�O�L�Y�H���R�X�U���X�Q�L�T�X�H���S�O�X�U�D�O�L�W�\�´�� �E�\�� �E�H�D�U�L�Q�J�� �L�Q�� �P�L�Q�G���D�O�O��
our expectations, feelings, violent impulses. At that moment, we are not any longer reckless, but  
�³�W�K�H�� �&�O�H�Y�H�U�� �)�R�R�O�´�� ������������ �D�Q�G�� �D�O�V�R���� �R�X�U�� �O�L�I�H�� �F�K�D�Q�J�H�V�� �D�Q�G�� �H�Q�U�L�F�K�H�V�� �L�W�V�H�O�I�� �L�Q�� �W�H�U�P�V�� �Rf the daily 
�H�[�S�H�U�L�H�Q�F�H�V���� �5�H�F�R�J�Q�L�]�L�Q�J�� �W�K�R�V�H�� �I�H�D�W�X�U�H�V�� �W�K�D�W���H�V�W�D�E�O�L�V�K�� �³�R�X�U�� �O�L�Q�N�� �Z�L�W�K�� �F�K�L�O�G�K�R�R�G�� �K�R�Q�H�V�W�\���´�� �3�H�D�U�V�R�Q��
�D�G�G�V�� �W�K�D�W���� �³�L�I�� �Z�H�� �Z�H�U�H�� �G�H�S�U�L�Y�H�G�� �R�I�� �K�L�P���� �Z�H�� �F�R�X�O�G�� �K�D�U�G�O�\�� �H�Q�M�R�\�� �O�L�I�H�� �³�L�Q�� �I�D�Y�R�U�� �R�I�� �L�W�V�� �R�Z�Q�� �V�D�N�H�´��
(1991:224). 

 �$�O�W�K�R�X�J�K���W�K�H���)�R�R�O�¶�V���H�Q�M�R�\�Q�L�Q�J���D�F�W�L�R�Q���L�Qvolves his inclination to oppose the rules and prank 
someone or joke around with those around him, the inner Trickster is regarded as being creative, 
doing everything he can to stay away from monotony (224). 

 It happens that the inner Fool decides to play the part of the Innocent when, embracing the 
�I�U�D�J�P�H�Q�W���R�I���³�Q�R�Y�L�F�H�´���D�W���F�D�U�G�V���R�U���R�W�K�H�U���H�Y�H�Q�W�V�����K�H���G�R�H�V���Z�K�D�W�H�Y�H�U���K�H���F�D�Q���³�W�R���E�H���Y�L�F�W�R�U�L�R�X�V���L�Q���D���P�D�M�R�U��
�S�U�L�]�H�´������������ 

 �$�W�� �W�K�H�� �³�I�X�Q�G�D�P�H�Q�W�D�O�� �O�H�Y�H�O�´�� ������������������������ �H�[�D�F�W�O�\�� �D�V�� �F�K�L�O�G�U�H�Q�� �V�R�P�H�W�L�P�H�V�� �G�R���� �W�K�H�� �L�Q�Q�H�U�� �)�R�R�O��
enjoys playing games for satisfaction, for avoiding boredom, thus, revealing his creativity. 
Switching to grown-ups and their pleasure in playing games, Pearson points out that what makes 
these escapades really dangerous is not incorporated in playing them, but in the fact that we hardly 
realize our having got involved in the act of playing and its consequences. The explanation moves 
�D�O�R�Q�J�� �W�K�H�� �F�D�W�H�J�R�U�L�]�D�W�L�R�Q�� �R�I�� �W�K�H�� �F�R�Q�I�L�G�H�Q�F�H�� �W�K�D�W�� �W�K�H�L�U�� �³�I�R�R�O�� �L�V�� �U�H�S�U�H�V�V�H�G�� �D�Q�G�� �U�H�V�L�G�H�V�� �L�Q�� �W�K�H�P�� �L�Q�� �D��
�F�R�Q�I�O�L�F�W�L�Q�J���I�R�U�P�´�������������� 

 �3�H�D�U�V�R�Q�¶�V��conclusive approach to the inner Fool is cordial and psychologically enriching us 
�D�Q�G���L�W���F�R�P�H�V���D�K�H�D�G���I�U�R�P���W�K�H���U�H�P�D�U�N�V���R�Q���W�K�H���µ�O�H�Y�H�O�V�¶���R�I���W�K�H���I�R�R�O�����Z�K�H�U�H���W�K�H���R�X�W�O�L�Q�H���K�R�O�G�V���I�L�U�V�W���S�O�D�F�H��
�W�K�U�R�X�J�K�� �L�W�V�� �F�R�Q�V�W�U�X�F�W�L�R�Q�V�� �R�I�� �³�V�H�O�I-indulgence, indolence, desire, unstabi�O�L�W�\�´�� ������������������������ �$�V��
concerns the levels of this archetype, the first involves the activity regarded as an escapade meant to 
�E�H���S�U�D�F�W�L�F�H�G���I�R�U���I�X�Q�����7�K�H���V�H�F�R�Q�G���L�P�S�O�L�H�V���W�K�H���7�U�L�F�N�V�W�H�U�¶�V���F�O�H�Y�H�U�Q�H�V�V���³�X�V�H�G���W�R���S�O�D�\���W�U�L�F�N�V���R�Q���R�W�K�H�U�V�����W�R��
get out of trouble, to find �W�U�D�L�O�V�� �D�U�R�X�Q�G�� �R�E�V�W�D�F�O�H�V���� �W�R�� �S�U�R�F�O�D�L�P�� �W�K�H�� �W�U�X�W�K�� �L�Q�� �Q�H�H�G�� �R�I�� �H�P�D�Q�F�L�S�D�W�L�R�Q�´��
(225). The opposition Innocent/Trickster is present in everyone at diverse stages of our evolution. 
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coherently approach the archetype of  the Fool as a combination of various psychological facets, 
�3�H�D�U�V�R�Q�� �K�D�V�� �D�O�V�R�� �H�Y�D�O�X�D�W�H�G�� �L�W�V�� �V�W�U�H�Q�J�W�K�� �D�Q�G�� �L�Q�V�S�L�U�L�Q�J�O�\�� �W�D�F�N�O�H�G�� �W�K�H�� �³�O�R�J�L�F�D�O�� �)�R�R�O�¶�� ������������������������ �I�R�U��
�Z�K�R�P�� �O�L�I�H�� �L�V�� �I�X�O�O�\�� �³�F�R�P�P�H�P�R�U�D�W�H�G���I�R�U�� �L�W�V���R�Z�Q���S�X�U�S�R�V�H���D�Q�G�� �O�L�Y�H�G�� �D�W���W�K�H���S�U�H�V�H�Q�W���W�L�P�H�����R�Q�H���G�D�\���D�W���D��
�W�L�P�H�´�������������� 

 The changing into a Clever Fool is dealt with by Pearson in terms of the transformation of 
�W�K�H�� �F�O�R�Z�Q�� �R�U�� �)�R�R�O�� �L�Q�W�R�� �W�K�H�� �:�L�V�H�� �7�U�L�F�N�V�W�H�U���� �Z�K�L�F�K�� �K�D�S�S�H�Q�V�� �L�Q�� �U�H�O�D�W�L�R�Q�� �W�R�� �W�K�H�� �µ�D�I�I�H�F�W�L�R�Q�¶�� �S�U�R�F�H�V�V�H�V����
�7�K�H�� �R�U�G�L�Q�D�U�\�� �³�E�R�Q�G�´�� �������������� �H�V�W�D�E�O�L�V�K�H�G�� �Z�L�W�K�� �R�U�G�L�Q�D�U�\�� �K�X�P�D�Q�� �E�H�L�Q�J�V�� �R�I�W�H�Q�� �U�H�J�D�U�G�H�G�� �D�V�� �G�L�V�V�L�P�L�O�D�U��
from ourselves, helps us go back to inner liberty and innocence, helping us experience happiness. 

 
 
 
 
 
Conclusions 
 
To conclude, the stage of finding one�¶s real name is related to the archetypes of the Seeker 

and to that of the Lover. The former distinguishes himself  from those one around him as concerns 
his  attempt  to find his true identity andcalling (237), whereas the latter expands his  activity and 
embraces  �³all of life�¶�V���Y�D�U�L�H�W�\�´���������������7�K�H���V�W�D�J�H���R�I���G�X�W�\���L�Q�Y�R�O�Y�H�V���W�K�H���D�U�F�K�H�W�\�S�H�V���R�I���W�K�H���:�D�U�U�L�R�U���D�Q�G��
of the Caretaker. The former is related to courage and control, whereas the latter with genuine ritual 
slaughter and compassion.  

  The stage of �³genuinene�V�V�´���������������������������E�U�L�Q�J�V���W�R�J�H�W�K�H�U���W�K�H���D�U�F�K�H�W�\�S�H���R�I���W�K�H���'�H�V�W�U�R�\�H�U���D�Q�G��
that of the Creator, where the former is active, powerfull, full of affinity and compassion, whereas 
the shadow Destroyer is destructive. The archetypal Creator is active, structured, endowed with an 
inventive and searching mind. The stage described by inner strength brings together the archetypes 
of the Magician and the Ruler. The former works as  �³�F�D�W�D�O�\�V�W�� �I�R�U�� �E�H�F�R�P�L�Q�J�� �G�L�I�I�H�U�H�Q�W�´�� ��������������
whereas the latter is concerned with order, responsibility, being wishful to accomplish �³innermost 
�Z�K�R�O�H�Q�H�V�V���´�� �7�K�H�� �O�D�V�W�� �S�K�D�V�H�� �R�I�� �L�Q�Q�H�U���³�O�L�E�H�U�W�\�´�� �L�V�� �D�S�S�U�R�D�F�K�H�G�� �E�\�� �3�H�D�U�V�R�Q�� �L�Q�� �D�O�O�L�D�Q�F�H�� �Z�L�W�K�� �W�K�H��
archetypes of the Sage and of the Trickster.  The former is described by his special concrern with 
�³love, wisdom and h�D�S�S�L�Q�H�V�V�� �L�Q�� �O�L�I�H�´�� �������������� �Z�K�H�U�H�D�V�� �W�K�H�� �O�D�W�W�H�U�� �L�V���³clever, original, enjoying living 
�H�[�L�V�W�H�Q�F�H�V���R�I���M�R�\�´���������������������3�H�D�U�V�R�Q���V�X�J�J�H�V�W�V���W�K�D�W���Z�H���F�R�X�O�G���F�R�U�U�R�E�R�U�D�W�H�������W�K�H�������D�F�W�L�Y�L�W�\�������V�W�D�J�H�V�������D�Q�G������
the   archetypes   compatible   with   them   with   the classification   of   Ego,   Spirit   and   Self   so   
that   our   activity   journey   might   be  a   victorious experience (238). 
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Abstract: The current study, which is  part of a more extensive research, related to memoirs of Bucovina, 
illustrates the personality of the man of culture Leca Morariu,  witness of the history of various places with 
profound significance, in a cultural area where the writing and the writer have suffered restrictions imposed 
by ideology. 
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�6�H���V�S�X�Q�H���F�����Q�X���D�L���E�L�R�J�U�D�I�L�H���G�H�F�k�W���D�W�X�Q�F�L���F�k�Q�G���W�H���U�H�F�X�Q�R���W�L���v�Q���F�H�O���O�D�O�W�����$�P���D�G���X�J�D�����L���I�D�S�W�X�O���F����

�Q�X���D�L�� �E�L�R�J�U�D�I�L�H�� �Q�L�F�L�� �D�W�X�Q�F�L���F�k�Q�G�� �Q�X-�
�L�����U�H���F�X�Q�R���W�L�����L�� �Q�X-�
�L���S�U�H�
�X�L�H���W�L���
�X�� �v�Q�V�X�
�L�� �L�V�W�R�U�L�D�� ���L���F�X�O�W�X�U�D�����H�W�D�S����
�R�E�O�L�J�D�W�R�U�L�H���S�H�Q�W�U�X���D���D�F�F�H�G�H���O�D���S�U�H�
�X�L�U�H�D���F�H�O�X�L�O�D�O�W�������F�����Q�X�P�D�L���G�D�F���� �v�
�L���D�P�L�Q�W�H���W�L���F�L�Q�H��ai fost �v�Q�V�H�D�P�Q����
�F�����H�.�W�L���� �2�P�X�O�� �G�H�� �F�X�O�W�X�U������ �/�H�F�D�� �0�R�U�D�U�L�X���� �V-�D�� �G�R�Y�H�G�L�W�� �X�Q�� �H�[�F�H�O�H�Q�W�� �F�X�Q�R�V�F���W�R�U�� �D�O�� �Y�H�U�E�X�O�X�L��a fi, sub 
�V�H�P�Q�X�O���F���U�X�L�D���D���D���H�]�D�W�����v�Q�D�L�Q�W�H���G�H���W�R�D�W�H�����G�U�D�J�R�V�W�H�D���G�H���%�X�F�R�Y�L�Q�D�� 

�%�L�R�J�U�D�I�L�D���R�P�X�O�X�L���L�Q�W�H�U�H�V�H�D�]�����v�Q���V�L�Q�H�����F�D���R���D�Y�H�Q�W�X�U�����D���V�S�L�U�L�W�X�O�X�L�����F�D���R���F�U�R�Q�R�O�R�J�L�H���D���X�Q�X�L���G�H�V�W�L�Q����
�&�k�Q�G���H�V�W�H���Y�R�U�E�D���G�H���X�Q���G�H�V�W�L�Q���G�H���H�[�F�H�S�
�L�H�����F�X�P���H�V�W�H���F�H�O���D�O���O�X�L���/�H�F�D���0�R�U�D�U�L�X�����Q�H���L�Q�W�H�U�H�V�H�D�]�����v�Q���J�U�D�G�X�O��
�F�H�O�� �P�D�L�� �v�Q�D�O�W�� �V�W�U�X�F�W�X�U�D�� �D�F�H�V�W�X�L�� �G�H�V�W�L�Q���� �O�L�Q�L�L�O�H�� �O�X�L�� �G�H�� �I�R�U�
������ �&�K�L�D�U�� �G�D�F���� �Q�X�� �M�X�V�W�L�I�L�F���� �R�� �R�S�H�U������ �H�O�H�� �S�R�W��
�M�X�V�W�L�I�L�F�D�� �R�� �H�[�L�V�W�H�Q�
������ �(�[�L�V�W�H�Q�
�D�� �O�X�L�� �/�H�F�D�� �0�R�U�D�U�L�X�� �H�V�W�H�� �R�� �S�D�U�W�H�� �D�� �R�S�H�U�H�L���� �&���U�W�X�U�D�U�X�O�� ���L-a transformat 
�H�[�L�V�W�H�Q�
�D�� �v�Q�W�U-�R�� �H�[�S�H�U�L�H�Q�
���� ���L�� �D�� �I���F�X�W�� �G�L�Q�� �D�F�H�D�V�W���� �H�[�S�H�U�L�H�Q�
���� �X�Q�� �D�F�W�� �G�H�� �F�R�Q���W�L�L�Q�
������ �S�X�Q�k�Q�G�� �G�H�� �D�F�R�U�G��
�Y�L�D�
�D�����D�F�
�L�X�Q�H�D�����V�F�U�L�V�X�O���F�X���P�R�U�D�O�D�����L���I���F�k�Q�G���G�L�Q���W�R�D�W�H��un exemplar act etic. 

Alexandru Morariu, viitorul Leca, s-�D���Q���V�F�X�W���O�D���������������L�X�O�L�H�������������� �v�Q���&�H�U�Q���X�
�L���� �v�Q�W�U-o familie 
�U�H�S�U�H�]�H�Q�W�D�W�L�Y���� �S�H�Q�W�U�X�� �X�Q�� �V�S�D�
�L�X�� �F�X�P�� �D�� �I�R�V�W�� �%�X�F�R�Y�L�Q�D�� �R�F�X�S�D�W������ �U�X�S�W���� �G�H�� �O�D�� �P�D�W�F�D�� �0�R�O�G�R�Y�H�L���� �D�Y�k�Q�G��
�v�Q�
�H�O�H�J�H�U�H�D���D�G�k�Q�F�����D���P�H�Q�L�U�L�L���Q�D�
�L�R�Q�D�O�H�����L���F�X�O�W�X�U�D�O�H�����Ä�'�X�S�����I�D�P�L�O�L�D���+�X�U�P�X�]���F�K�H�.�W�L�O�R�U���± �D�I�L�U�P�����0�L�K�D�L��
�,�D�F�R�E�H�V�F�X���� �>�«�@�� �I�D�P�L�O�L�D�� �0�R�U�D�U�L�X���± Andrievici este cea de-�D�� �G�R�X�D�� �F�D�U�H�� �V�H�� �U�H�P�D�U�F���� �S�U�L�Q�� �Q�X�P���U�X�O��
�P�D�U�H���G�H���F���U�W�X�U�D�U�L���.�L���S�U�L�Q���U�R�O�X�O���U�H�O�D�W�L�Y���v�Q�V�H�P�Q�D�W���F�H-�O���M�R�D�F�����v�Q���F�X�O�W�X�U�D���U�R�P�k�Q�H�D�V�F�����G�L�Q���%�X�F�R�Y�L�Q�D�����G�L�Q��
a doua jum���W�D�W�H�� �D�� �Y�H�D�F�X�O�X�L�� �D�O�� �;�,�;-�O�H�D�� �.�L�� �S�k�Q���� �W�k�U�]�L�X���� �v�Q�� �S�H�U�L�R�D�G�D�� �L�Q�W�H�J�U���U�L�L�� �D�F�H�V�W�X�L�� �W�H�U�L�W�R�U�L�X�� �v�Q��
�V�W�D�W�X�O���U�R�P�k�Q���´1. 

Punctul de pornire al ascensiunii familiei Morariu a fost Silvestru Morariu, mitropolit al 
�%�X�F�R�Y�L�Q�H�L�����F�D�U�H���D���H�[�H�U�F�L�W�D�W���R���L�Q�I�O�X�H�Q�
�����S�X�W�H�U�Q�L�F�����D�V�X�S�U�D���X�Q�H�L���v�Q�W�U�H�J�L���J�H�Q�H�U�D�
�L�L���G�H���X�U�P�D���L�����,�P�S�O�L�F�D�W�H���v�Q��
�D�S�U�R�D�S�H�� �W�R�W�� �F�H�� �v�Q�V�H�D�P�Q�D�� �I�H�Q�R�P�H�Q�X�O�� �G�H�� �F�X�O�W�X�U���� �v�Q�� �%�X�F�R�Y�L�Q�D���� �X�U�P�D���L�L�� �W�U�X�Q�F�K�L�X�O�X�L�� �P�R�U���U�H�D�Q�� �D�X��
�F�R�Q�W�U�L�E�X�L�W���O�D���F�R�Q�I�L�J�X�U�D�U�H�D���X�Q�X�L���F�O�L�P�D�W���F�X�O�W�X�U�D�O���U�R�P�k�Q�H�V�F�����F�H���D�Y�H�D���V�����D�W�L�Q�J�����S�X�Q�F�W�X�O���F�X�O�P�L�Q�D�Q�W���R�G�D�W����
�F�X���D�F�
�L�X�Q�L�O�H���F�H���Y�R�U���G�X�F�H���O�D���8�Q�L�U�H�D���F�X���5�R�P�k�Q�L�D���G�L�Q���������������7�D�W���O���D�X�W�R�U�X�O�X�L�����&�R�Q�V�W�D�Q�W�L�Q���0�R�U�D�U�L�X������������-
���������������S�D�U�R�K���O�D���7�R�S�R�U���X�
�L�����&�H�U�Q���X�
�L�����L���3���W�U���X�
�L���S�H���6�X�F�H�D�Y�D�������L-�D���S�X�V���D�P�S�U�H�Q�W�D���E�L�Q�H�I���F���W�R�D�U�H���v�Q���W�R�W���F�H��
�D���v�Q�W�U�H�S�U�L�Q�V�����F�D�P�S�D�Q�L�L���S�H�Q�W�U�X���v�Q�I�L�L�Q�
�D�U�H�D���G�H���F�D�V�H���G�H���F�X�O�W�X�U�������E���Q�F�L���S�R�S�X�O�D�U�H���S�H�Q�W�U�X���
���U�D�Q�L�����F�R�Q�W�U�L�E�X�
�L�L��
�O�L�W�H�U�D�U�H�� ���L�� �F�X�O�W�X�U�D�O�H�� ���W�U�D�G�X�F�H�U�L�� �G�L�Q�� �O�L�P�E�D�� �J�H�U�P�D�Q������ �S�R�H�]�L�L���� �S�U�L�P�D�� �V�F�K�L�
���� �G�H�� �L�V�W�R�U�L�H�� �D�� �O�L�W�H�U�D�W�X�U�L�L��
provinciei �± �3���U�0�L�� �G�L�Q�� �L�V�W�R�U�L�D�� �U�R�P�k�Q�L�O�R�U�� �E�X�F�R�Y�L�Q�H�Q�L������ �F�R�O�D�E�R�U�D�W�R�U�� �O�D�� �Q�X�P�H�U�R�D�V�H�� �J�D�]�H�W�H�� ���Ä�9�L�D�
�D��
�U�R�P�k�Q�H�D�V�F���´���� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �O�L�W�H�U�D�U�H�´���� �Ä�$�X�U�R�U�D�� �U�R�P�k�Q���´���� �Ä�)�D�P�L�O�L�D�´���� �Ä�$�P�L�F�X�O�� �I�D�P�L�O�L�H�L�´���� �Ä�*�O�D�V�X�O��
�%�X�F�R�Y�L�Q�H�L�´���� �Ä�&�D�Q�G�H�O�D�´�� �H�W�F�������� �U�H�G�D�F�W�H�D�]���� �J�D�]�H�W�D�� �Ä�'�H���W�H�S�W�D�U�H�D�´�� ����������-1896), care a avut un impact 
�S�X�W�H�U�Q�L�F�� �D�V�X�S�U�D�� �S�X�E�O�L�F�X�O�X�L�� �E�X�F�R�Y�L�Q�H�D�Q���� �,�X�E�L�U�H�D�� �S�H�Q�W�U�X�� �R�D�P�H�Q�L�L�� �V�L�P�S�O�L�� �G�L�Q�� �S�R�S�R�U���� �V�H�Q�W�L�P�H�Q�W�X�O�� �V���X��
�Q�D�
�L�R�Q�D�O�����G�D�U�����L���S�H�U�V�H�F�X�
�L�L�O�H���R�I�L�F�L�D�O�L�W���
�L�O�R�U���G�L�Q���&�H�U�Q���X�
�L���D�X���F�U�H�D�W���R���D�X�U�����G�H���O�H�J�H�Q�G�����v�Q���M�X�U�X�O���I�L�J�X�U�L�L���O�X�L��

                                                             
1 Mihai Iacobescu, ���� �Ä�'�U���� �6�L�O�Y�H�V�W�U�X���0�R�U�D�U�L�X-Andrievici (1818-�����������´�� �v�Q���Ä�&�R�G�U�X�O���&�R�V�P�L�Q�X�O�X�L�´���� �6�H�U�L�H���Q�R�X������ ��nr 1/11, 
1995,  p.148 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

452 
 

Con
stan

�W�L�Q�� �0�R�U�D�U�L�X���� �I�L�L�Q�G�� �V�X�S�U�D�Q�X�P�L�W�� �Ä�6�I�k�Q�W�X�O�� �G�H�� �O�D�� �3���W�U���X�
�L�´���� �2�P�� �F�X�O�W�L�Y�D�W���� �D�� �v�Q�W�U�H�
�L�Q�X�W�� �Y�L�H�� �I�O�D�F���U�D��
�S�D�W�U�L�R�W�L�V�P�X�O�X�L�� ���L���D���F�X�O�W�X�U�L�L�� �v�Q���S�U�R�Y�L�Q�F�L�L�O�H���V�X�E�M�X�J�D�W�H���G�H���D�O�W���G�D�W�������G�H�Y�H�Q�L�Q�G���X�Q���V�L�P�E�R�O���D�O�� �O�X�S�W�H�L���S�H�Q�W�U�X��
�G�U�H�S�W�X�U�L�O�H���U�R�P�k�Q�L�O�R�U�� 

�'�H���O�D���P�D�P�D���V�D�����(�O�H�Q�D�����D���S�U�L�P�L�W���F�D���P�R���W�H�Q�L�U�H���L�G�H�H�D���M�H�U�W�I�H�L���G�H���V�k�Q�J�H���S�H�Q�W�U�X���5�R�P�k�Q�L�D�����X�Q���I�U�D�W�H��
�D�O�� �D�F�H�V�W�X�L�D���� �V�H�U�J�H�Q�X�O�� �&�R�Q�V�W�D�Q�W�L�Q�� �,�V�R�S�H�V�F�X���� �D�� �I�R�V�W�� �S�U�L�P�X�O�� �R�V�W�D���� �U�R�P�k�Q�� �F���]�X�W�� �v�Q�� �5���]�E�R�L�X�O�� �S�H�Q�W�U�X��
�,�Q�G�H�S�H�Q�G�H�Q�
�����G�L�Q���������������O�D���&�D�O�D�I�D�W��2. 

�&�R�S�L�O�X�O�� �/�H�F�D�� �F�U�H���W�H�� �V�X�E�� �V�H�P�Q�X�O�� �R�F�U�R�W�L�W�R�U�� �D�O�� �G�U�D�J�R�V�W�H�L�� �S���U�L�Q�W�H���W�L���� �L�P�S�U�H�J�Q�k�Q�G�X-se de spiritul 
�Q�D�
�L�R�Q�D�O�L�V�W�� �G�R�P�L�Q�D�Q�W�� �v�Q�� �I�D�P�L�O�L�D�� �F�H�O�X�L�� �F�H�� �U�H�G�D�F�W�D�� �J�D�]�H�W�D�� �Ä�'�H���W�H�S�W�D�U�H�D�´�� ���L�� �D�Y�k�Q�G�� �v�Q�� �S�U�H�D�M�P�D�� �V�D��
�H�O�H�P�H�Q�W�H�O�H�� �F�X�O�W�X�U�D�O�H�� �G�H�� �E�D�]�����± bi�E�O�L�R�W�H�F�D�� �E�X�Q�L�F�X�O�X�L�� �V���X���� �&�R�Q�V�W�D�Q�W�L�Q�� �0�R�U�D�U�L�X���± �$�Q�G�U�L�H�Y�L�F�L���� �U���P�D�V����
�P�R���W�H�Q�L�U�H���� �'�H�V�S�U�H�� �D�Q�L�L�� �I�U�X�P�R���L�� �D�L�� �Y�k�U�V�W�H�L�� �F�R�S�L�O���U�L�H�L���� �D�F�H�D�V�W���� �G�X�P�L�Q�L�F���� �D�� �V�X�I�O�H�W�X�O�X�L�� �V���X���� �D�I�O���P�� �G�L�Q��
�v�Q�V�H�P�Q���U�L�O�H���O�X�L���/�H�F�D���0�R�U�D�U�L�X�����Ä�-i acum �± �X�O�W�L�P���U���P�D�V-�E�X�Q���F���V�X�0�H�L���S���U�L�Q�W�H�.�W�L�����6�W�U�����'�R�P�L�Q�L�F���Q�U�� �����.�L��
�V�W�U�����6�I�����,�R�D�Q���Q�U���������,�D�U��������������� �����������L�D�U���Q�X�P���U�X�O���P�H�X���I�D�Y�R�U�L�W�����9�H�F�K�H���F�D�V�����S�U�H�R�0�H�D�V�F�����± ceea ce se vede 
�.�L�� �G�L�Q�� �J�U�R�V�L�P�H�D�� �S�H�U�H�0�L�O�R�U���± �P�D�L�� �Y�H�F�K�H�� �F�D�� �Y�H�F�L�Q�X�O�� �I�D�O�Q�L�F�� �S�D�O�D�W�� �D�O�� �5�H�.�H�G�L�Q�0�H�L�� �P�L�W�U�R�S�R�O�L�W�D�Q�H�� ���F�D�U�H����
aceasta, vine din 1864-1875) �± �.�L�� �F�D�U�H�� �R�� �.�L�� �R�F�R�O�H�.�W�H���� �U�H�V�W�U�k�Q�J�k�Q�G�X-�V�H�� �F�X�� �v�P�S�U�H�M�P�X�L�U�H�D�� �V�D�� �v�Q�W�U-un 
�P�D�U�H�� �D�U�F�� �F�R�Q�F�D�Y�´����memorialistul oprindu-se, astfel, prin tehnica detaliului, asupra unor aspecte 
semnificative, ce compun puzzle-�X�O�� �V���X�� �L�G�H�Q�W�L�W�D�U���� �7�U�H�F�X�W�X�O�� �V���X�� �H�V�W�H�� �U�H�F�X�S�H�U�D�W�� �S�U�L�Q�� �D�P�L�Q�W�L�U�H���� �v�Q�W�U-o 
�Q�R�W���� �V�S�H�F�L�I�L�F��, cu accente reflexiv-�L�Q�W�H�U�R�J�D�W�L�Y�H���� �Ä�-�L�� �F�D�U�H�� �F�L�U�H�.�� �V�D�X�� �Q�X�F���� �.�L�� �F�D�U�H�� �W�X�I�X�.�R�D�U���� �G�H��
�S���O�W�L�Q�H�O�H���V�D�X���D�J�U�L�.�H�����G�H���L�D�V�P�L�Q���.�L���G�H���W�U�D�Q�G�D�I�L�U�����.�L���F�D�U�H���S�U�D�J���.�L���W�U�H�D�S�W�����.�L���F�D�U�H���V�F�D�U�����Q�X���W�H���D�.�W�H�D�S�W�����F�X��
�D�P�L�Q�W�L�U�H�D���H�L�"�����>�«�@�´3. 

�6�X�E���V�H�P�Q�X�O���W�L�P�S�X�O�X�L�� �P���U�W�X�U�L�V�L�U�L�O�R�U���V�H���D���D�]�����D�O�W�H �D�G�X�F�H�U�L���D�P�L�Q�W�H�� �O�X�P�L�Q�D�W�H���G�H���D�Q�L�L�� �I�U�X�P�R���L���D�L��
�v�Q�F�H�S�X�W�X�O�X�L���G�H���Y�L�D�
�������D�Y�k�Q�G���v�Q���S�U�L�P-�S�O�D�Q���L�F�R�D�Q�D���S���U�L�Q�W�H�O�X�L���,�U�D�F�O�L�H���3�R�U�X�P�E�H�V�F�X�����Ä�'�X�S�����P�D�V�������F�X���W�R�0�L�L��
�v�Q���F�H�U�G�D�F�����F�H�U�G�D�F�X�O���G�H�V�F�K�L�V���S�H���S�D�W�U�X���E�D�O�F�R�D�Q�H���G�H���F���U���P�L�G�������G�H�V�F�K�L�V���D�V�X�S�U�D���L�P�H�Q�V�H�L���J�U���G�L�Q�L���G�L�Q���I�D�0����
�.i asupra cel�H�L���G�L�Q���G�U�H�D�S�W�D�����D���Q�R�D�V�W�U�������©�3���U�L�Q�W�H�O�H���3�R�U�X�P�E�H�V�F�X�ª�����D�.�D-�L���]�L�F�H�P���Q�R�L�����.�W�L�L�Q�G���F�����H���W�D�W���O���O�X�L��
�&�L�S�U�L�D�Q�� �3�R�U�X�P�E�H�V�F�X���� �D�O�H�� �F���U�X�L�� �F�k�Q�W�H�F�H�� �Q�H�� �v�Q�Y���0�D�� �7�D�W�D�� �F�X�� �R�F�K�L�L�� �v�Q�� �O�D�F�U�L�P�L������ �F�X�Y�k�Q�W�k�Q�G���� �J�H�P�k�Q�G����
�R�I�W�k�Q�G�����O���F�U�L�P�k�Q�G���´4�����V�H�F�Y�H�Q�
�H���F�H���D�V�L�J�X�U�����I�X�Q�G�D�O�X�O���X�Q�X�L���H�F�K�L�O�L�E�U�X���H�Y�L�G�H�Q�W���D�O���v�Q�F�H�S�X�W�X�U�L�O�R�U���� 

�Ì�Q�� �Y�D�U�D�� �D�Q�X�O�X�L�� ������������ �S�U�L�Q�� �P�X�W�D�U�H�D�� �I�R�U�
�D�W���� �D�� �S���U�L�Q�W�H�O�X�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �0�R�U�D�U�L�X�� �O�D�� �3���W�U���X�
�L�� �S�H��
Suceava, pentru a-�O�� �U�X�S�H�� �G�H�� �P�L���F�D�U�H�D�� �Q�D�
�L�R�Q�D�O�L�V�W���� �D�� �&�H�U�Q���X�
�L�X�O�X�L���� �S�H�� �F�D�U�H�� �R�� �L�Q�I�O�X�H�Q�
�D�� �S�U�L�Q�� �W�R�W�D�O����
�L�P�S�O�L�F�D�U�H���� �/�H�F�D�� �0�R�U�D�U�L�X�� �G�H�Y�L�Q�H�� ���F�R�O�D�U�� �O�D�� �6�X�F�H�D�Y�D ���v�Q�� �D�Q�L�L�� ��������-�������������� �D�Y�k�Q�G�X-�O�� �F�D�� �v�Q�Y���
���W�R�U�� �S�H��
�$�Q�G�U�H�L�� �3�D���F�D�Q���� �)�k���L�L�� �G�H�� �H�Y�H�Q�L�P�H�Q�W�H�� �V�X�Q�W�� �F�R�Q�V�H�P�Q�D�W�H�� ���L�� �G�L�Q�� �D�F�H���W�L�� �D�Q�L���� �F�D�� �F�H�D�� �O�H�J�D�W���� �G�H�� �$�M�X�Q�X�O��
�&�U���F�L�X�Q�X�O�X�L���� �F�k�Q�G�� �U�H�v�Q�W�k�O�Q�H�D�� �D�W�P�R�V�I�H�U�D�� �I�D�P�L�O�L�D�O���� �D�W�k�W�� �G�H�� �P�X�O�W�� �v�Q�G�U���J�L�W������ �Ä�G�X�O�F�H�D�� �0���P�X�F�X�0���� �F�X��
�P�k�Q�H�F�X�0�H�O�H���V�X�P�H�V�H���G�H���S�U�L�Q���F�H�O�H���D�O�X�D�W�X�U�L�����I���F�k�Q�G�X-�0�L���X�Q���E�H�Q�J�K�L���G�H���D�O�X�D�W���©�v�Q���Y�k�U�I�X�O���Q���V�X�F�X�O�X�L�ª���F�D�U�H��
�©�S�L�F�X�U�D���D���V�W�U�D�.�L�Q���ª���.�L���F�X���S�D�U�I�X�P�X�O���S�O���F�L�Q�W�H�O�R�U���G�H���S�R�V�W�����F�X���F�X�U�H�F�K�L���.�L���F�X���F�H�D�S�����.�L���F�X���K�U�L�E�L���X�V�F�D�0�L���.�L��
�V�W�U���F�K�L�Q�L�O�H���G�H���E�R�E���.�L���G�H���I�D�V�R�O�H���.�L���E�R�U�.�X�O���F�X���E�X�U�H�F�K�L�0�H���.�L���J���O�X�.�W�H�O�H���G�H���S�R�V�W���.�L���I�D�U�I�X�U�L�R�D�U�D���F�X���P�X�M�G�H�L���.�L��
�V�W�L�F�O�D���G�H���P�X�V�W���G�H���P�H�U�H���.�L���V�R�U�L�R�D�U�H�O�H���9�L�F�D���.�L���/�X�0�F�X���F�X���Y�H�V�H�O�X�O���O�R�U���F�L�U�L�S�L�W���G�H���O���V�W�X�Q�L�´5. 

�3�H�� �W���U�k�P�X�O�� �L�Q�I�R�U�P�D�
�L�L�O�R�U�� �V�L�J�X�U�H���� �R�I�L�F�L�D�O�H���� �Q�H�� �D�I�O���P�� �R�G�D�W���� �F�X�� �L�Q�W�U�D�U�H�D�� �v�Q�� �O�L�F�H�X�� �D�� �W�k�Q���U�X�O�X�L��
�0�R�U�D�U�L�X���$�O�H�[�D�Q�G�U�X�����v�Q�V�F�U�L�V���v�Q���F�O�D�V�D���,���G�H���O�L�F�H�X���O�D��prestigiosul Gr. or. Gymnasium din Suceava, unde 
�v�Q�Y���
�D�X�� ���L�� �I�U�D�
�L�L�� �V���L���� �0�D�W�U�L�F�R�O�H�O�H�� ���F�R�O�D�U�H�� �G�L�Q�� �D�F�H�L�� �D�Q�L�� �Q�X�� �V�X�Q�W�� �O�L�S�V�L�W�H�� �G�H�� �L�P�S�R�U�W�D�Q�
������ �G�H�R�D�U�H�F�H��
�H�Y�L�G�H�Q�
�L�D�]���� �v�Q�F�O�L�Q�D�
�L�L�O�H�� �W�k�Q���U�X�O�X�L�� �/�H�F�D�� ���O�L�P�E�D�� �U�R�P�k�Q������ �O�L�P�E�D�� �J�H�U�P�D�Q���� ���L�� �P�X�]�L�F�D���� ���L�� �P�H�Q�
�L�R�Q�H�D�]����
corpul profesora�O�� �G�H�� �H�O�L�W������ �S�D�U�W�H�� �G�L�Q�W�U�H�� �G�D�V�F���O�L�L�� �V���L�� �D�M�X�Q�J�k�Q�G�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �G�H�� �V�H�D�P���� �D�O�H�� �F�X�O�W�X�U�L�L��
���9�D�V�L�O�H���%�X�P�E�D�F�����$�U�F�D�G�L�H���'�X�J�D�Q�����6�D�P�X�L�O�����L���2�F�W�D�Y�L�D���,�V�R�S�H�V�F�X�����6�L�P�L�R�Q���)�O�R�U�H�D���0�D�U�L�D�Q�����,�R�D�Q���,�����1�L�V�W�R�U��
�H�W�F�������� �&�X�� �X�Q�L�L�� �G�L�Q�W�U�H�� �D�F�H���W�L�D�� �D�Y�H�D�� �V��-���L�� �L�Q�W�H�U�V�H�F�W�H�]�H�� �G�U�X�P�X�U�L�O�H�� �S�H�V�W�H�� �D�Q�L���� �D��a cum a fost Arcadie 
�'�X�J�D�Q���� �H�Y�R�F�D�W�� �G�X�L�R�V���� �v�Q�� �W�L�P�S�X�O�� �3�U�L�P�X�O�X�L�� �5���]�E�R�L�� �0�R�Q�G�L�D�O���� �F�k�Q�G�� �V�H�� �v�Q�W�k�O�Q�H���W�H�� �F�X�� �H�O�� �O�D�� �9�L�H�Q�D����
�Ä�3�U�R�I�H�V�R�U�X�O���Q�R�V�W�U�X���G�H���J�H�U�P�D�Q�����'�X�J�D�Q�����3�U�R�I�H�V�R�U���F�D�U�H���.�W�L�D���V�����Q�H���V�W�L�P�X�O�H�]�H�����V�����Q�H���U�L�G�L�F�H���P�R�U�D�O�X�O�����V����
�W�U�H�]�H�D�V�F��-�Q�� �Q�R�L�� �F�R�Q�.�W�L�L�Q�0�D�� �G�H�� �F�k�W���� �E�U�X�P���� �D�� �©�F�D�O�L�W���0�L�O�R�U�ª�� �Y�R�P�� �I�L�� �D�Y�X�W-�R���� �F�X�� �D�V�L�G�X�H�� �O�H�F�W�X�U�L�� �v�Q��
�S�D�U�W�L�F�X�O�D�U�����E�D���F�K�L�D�U���.�L���F�X���D�P�S�O�H���W�H�]�H���O�L�E�H�U�H�����©�)�U�H�L�H���9�R�U�W�U�k�J�H�ª���´6. 
                                                             
2 Ion I. Nistor, �5���]�E�R�L�X�O���Q�H�D�W�k�U�Q���U�L�L����������-1878�����%�X�F�X�U�H���W�L�����������������S����������-174 
3 Leca Morariu, �9�L�D�0�������'�L�Q���F�D�U�Q�H�W�X�O���X�Q�X�L���U�R�P�k�Q�����S�U�L�]�R�Q�L�H�U���v�Q���X�Q�L�I�R�U�P�D���v�P�S���U�D�W�X�O�X�L�����(�G�L�W�X�U�D���$�O�I�D�����,�D���L�����������������S�������� 
4 Leca Morariu, �,�U�D�F�O�L�H���.�L���&�L�S�U�L�D�Q���3�R�U�X�P�E�H�V�F�X�����Y�R�O�����,�����(�G�L�W�X�U�D���0�X�]�L�F�D�O�������%�X�F�X�U�H���W�L����������������p. 107 
5 Idem, �9�L�D�0�������'�L�Q���F�D�U�Q�H�W�X�O���X�Q�X�L���U�R�P�k�Q�����S�U�L�]�R�Q�L�H�U���v�Q���X�Q�L�I�R�U�P�D���v�P�S���U�D�W�X�O�X�L�����(�G�L�W�X�U�D���$�O�I�D�����,�D���L�����������������S���������� 
6 Ibidem, p.55 
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ntre 

anii 1896-�������������O�D���*�L�P�Q�D�]�L�X�O���G�L�Q���6�X�F�H�D�Y�D�����/�H�F�D���0�R�U�D�U�L�X���D���D�Y�X�W���S�D�U�W�H���G�H���F�k�
�L�Y�D���G�L�Q�W�U�H���S�U�R�I�H�V�R�U�L�L���G�H��
�P�D�U�F�����D�L�� �H�S�R�F�L�L�����6�L�P�L�R�Q�� �)�O�R�U�H�D�� �0�D�U�L�D�Q �O�D���U�H�O�L�J�L�H�����,�R�Q���1�L�V�W�R�U���O�D�� �L�V�W�R�U�L�H���� �I�U�D�W�H�O�H���V���X�����9�L�F�W�R�U�����O�D�� �O�L�P�E�D��
�J�H�U�P�D�Q������ �3�U�L�Q�W�U�H�� �F�R�O�H�J�L�L�� �G�H�� �F�O�D�V���� �v�L�� �D�I�O���P�� �S�H�� �,�R�Q�� �*�U���P�D�G���� ���L�� �'���� �0�D�U�P�H�O�L�X�F���� �Y�L�L�W�R�U�� �P�L�O�L�W�D�Q�W���S�H�Q�W�U�X��
�8�Q�L�U�H���� �S�U�R�I�H�V�R�U�� �X�Q�L�Y�H�U�V�L�W�D�U���� �G�H�S�X�W�D�W�� ���L�� �V�H�Q�D�W�R�U���� �3�H�� ������ �L�X�O�L�H�� ������������ �/�H�F�D�� �0�R�U�D�U�L�X�� �S�D�U�W�L�F�L�S���� �O�D marea 
�V�H�U�E�D�U�H���Q�D�
�L�R�Q�D�O�����G�H���O�D���3�X�W�Q�D�����O�D�����������G�H���D�Q�L���G�H���O�D���P�R�D�U�W�H�D���O�X�L�����W�H�I�D�Q���F�H�O���0�D�U�H�����L���6�I�k�Q�W�����R�F�D�]�L�H���F�X���F�D�U�H��
�D�V�F�X�O�W���� �G�L�V�F�X�U�V�X�O�� �v�Q�I�O���F���U�D�W�� �D�O�� �O�X�L�� �*�K�H�R�U�J�K�H�� �3�R�S�R�Y�L�F�L���� �S�U�R�H�P�L�Q�H�Q�W���� �I�L�J�X�U���� �E�X�F�R�Y�L�Q�H�D�Q���� �D��
�P�R�P�H�Q�W�X�O�X�L���� �3�U�H�]�H�Q�
�D�� �I�D�P�L�O�L�H�L�� �S�U�H�R�W�X�O�X�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �0�R�U�D�U�Lu era obligatorie la o astfel de 
�P�D�Q�L�I�H�V�W�D�U�H���Q�D�
�L�R�Q�D�O�������G�D�F�����D�Y�H�P���v�Q���Y�H�G�H�U�H���F�U�H�]�X�O���V���X�� 

�$�P�E�L�D�Q�
�D�� �I�D�P�L�O�L�D�O���� �D�� �D�Y�X�W�� �X�Q�� �L�P�S�D�F�W�� �K�R�W���U�k�W�R�U�� �v�Q�� �I�R�U�P�D�U�H�D�� �O�X�L�� �/�H�F�D�� �0�R�U�D�U�L�X���� �0�X�O�W�H�� �G�L�Q�W�U�H��
�U�H�D�O�L�]���U�L�O�H�� �V�D�O�H�� �X�O�W�H�U�L�R�D�U�H�� �V�X�Q�W�� �G�H�]�Y�R�O�W���U�L�� ���L�� �F�R�Q�W�L�Q�X���U�L�� �D�O�H�� �X�Q�R�U�� �S�U�H�R�F�X�S���U�L�� �Dnterioare de-ale 
�P�H�P�E�U�L�O�R�U���D�Q�W�X�U�D�M�X�O�X�L�����9�L�L�W�R�D�U�H���S�H�U�V�R�Q�D�O�L�W���
�L���D�O�H���H�O�L�W�H�L���G�L�Q���%�X�F�R�Y�L�Q�D���J�U�D�Y�L�W�D�X���v�Q���M�X�U�X�O���F�D�V�H�L���V�I�k�Q�W�X�O�X�L��
�G�H�� �O�D�� �3���W�U���X�0�L���� �,���� �*���� �7�R�U�R�X�
�L�X���� �Y�L�L�W�R�U�� �P���� �F���� �$�O�� �$�F�D�G�H�P�L�H�L�� �5�R�P�k�Q�H�� ���L�� �Y�L�L�W�R�U�� �V�R�
�� �D�O�� �(�O�Y�L�U�H�L���� �9�D�V�L�O�H��
�*�U�H�F�X�����Y�L�L�W�R�U���D�F�D�G�H�P�L�F�L�D�Q�� ���L���V�R�
���D�O���Felei de-�D���G�R�X�D���V�X�U�R�U�L�����9�L�F�W�R�U�L�D�����9�D�V�L�O�H���/�R�L�F�K�L�
�������Y�L�L�W�R�U���S�U�R�I�H�V�R�U��
�X�Q�L�Y�H�U�V�L�W�D�U�� �O�D�� �7�H�R�O�R�J�L�D�� �F�H�U�Q���X�
�H�D�Q������ �,�R�Q�� �*�U���P�D�G������ �F�R�O�H�J�� �G�H�� ���F�R�D�O���� �F�X�� �/�H�F�D���� �J�D�]�H�W�D�U�� ���L�� �V�F�U�L�L�W�R�U���� �Ì�Q��
�P�H�G�L�X�O���D�F�H�V�W�D���H�O�H�Y�D�W�����G�H���V�F�U�L�L�W�R�U�L�����L�� �L�Q�W�H�U�S�U�H�
�L���V�H�Q�V�L�E�L�O�L�� �O�D���G�L�I�H�U�L�W�H�� �L�Q�V�W�U�X�P�H�Q�W�H�� �P�X�]�L�F�D�O�H, nu se putea 
�F�D���W�k�Q���U�X�O���/�H�F�D���V���� �Q�X���V�H���G�H�]�Y�R�O�W�H���D�U�P�R�Q�L�R�V�����D�W�k�W���F�D���R�P���G�H���F�X�O�W�X�U�������F�k�W�����L���F�D���X�Q���D�G�H�Y���U�D�W���Q�D�
�L�R�Q�D�O�L�V�W��
�U�R�P�k�Q�� 

�� �L���I�U�D�
�L�L���V���L���P�D�L���P�D�U�L�����9�L�F�W�R�U�����L���$�X�U�H�O�����V-au remarcat de-a lungul timpului, primul ca profesor 
�G�H���J�H�U�P�D�Q�����± �P�D�L���v�Q�W�k�L���O�D���J�L�P�Q�D�]�L�X�O���G�L�Q���6�X�F�H�D�Y�D�����D�S�R�L���F�D���S�U�R�I�H�V�R�U���X�Q�L�Y�H�U�V�L�W�D�U���O�D���&�H�U�Q���X�
�L�����D�O���G�R�L�O�H�D����
�F�D���D�Y�R�F�D�W�����G�H�S�X�W�D�W�����L���F�R�R�U�G�R�Q�D�W�R�U���D�O���J�D�]�H�W�H�L���Ä�*�O�D�V�X�O���%�X�F�R�Y�L�Q�H�L�´�����F�D�U�H�����S�k�Q�����O�D���8�Q�L�U�H�����P�L�O�L�W�D�V�H���S�H�Q�W�U�X��
�G�U�H�S�W�X�U�L�O�H�� �U�R�P�k�Q�L�O�R�U�� �R�S�U�L�P�D�
�L�� �G�H�� �V�W���S�k�Q�L�U�H�D�� �D�X�V�W�U�L�D�F������ �D�� �F���U�X�L�� �F�D�U�W�H�� �F�X�� �W�L�W�O�X�O��Bucovina: 1774-1914, 
�D�S���U�X�W�����v�Q���������������H�V�W�H���X�Q�D���G�H���U�H�I�H�U�L�Q�
�����S�H�Q�W�U�X���Ä�L�U�L�G�H�Q�W�D���Q�D�
�L�R�Q�D�O���´�� 

�'�D�U���S�U�H�J���W�L�U�H�D���V�D���S�H�Q�W�U�X���Y�L�D�
�����Q�X���V-�D���O�L�P�L�W�D�W���G�R�D�U���O�D���v�Q�Y���
���P�L�Q�W�H�O�H�����L���H�[�H�P�S�O�H�O�H���Y�H�Q�L�W�H���G�L�Q�W�U-o 
�F�R�Q�Y�L�H�
�X�L�U�H�� �I�D�P�L�O�L�D�O���� �H�[�H�P�S�O�D�U������ �S�H�Q�W�U�X�� �F���� ���F�R�O�L�O�H�� �X�U�P�D�W�H�� �D�X�� �I�R�V�W�� ���L�� �H�O�H�� �G�H�� �H�O�L�W���� �Ì�Q�W�U�H�� �D�Q�L�L�� ��������-
������������ �/�H�F�D�� �0�R�U�D�U�L�X�� �v���L�� �F�R�Q�W�L�Q�X���� �V�W�X�G�L�L�O�H�� �O�D�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �G�L�Q�� �&�H�U�Q���X�
�L���� �F�D�� �V�W�X�G�H�Q�W�� �O�D�� �/�L�W�H�U�H�� ���F�X�� �R��
�v�Q�W�U�H�U�X�S�H�U�H�� �G�H�� �X�Q�� �D�Q������ �V�X�E�� �G�L�U�H�F�W�D���R�E�O���G�X�L�U�H�� �D�� �S�U�R�I�H�V�R�U�X�O�X�L�� �6�H�[�W�L�O�� �3�X���F�D�U�L�X���� �&�K�L�D�U�� �G�L�Q�� �S�U�L�P�X�O�� �D�Q�� �G�H��
�V�W�X�G�H�Q�
�L�H���� �/�H�F�D�� �0�R�U�D�U�L�X�� �S�����H���W�H�� �S�H�� �X�U�P�H�O�H�� �I�U�D�
�L�O�R�U�� �P�D�L�� �P�D�U�L���� �L�Q�W�U�k�Q�G�� �v�Q�� �6�R�F�L�H�W�D�W�H�D�� �D�F�D�G�H�P�L�F����
�Ä�-�X�Q�L�P�H�D�´���� �X�U�P�D���D�� �Ä�$�U�E�R�U�R�D�V�H�L�´���� �v�Q�� �F�D�U�H�� �D�F�W�L�Y�D�V�H�� ���L�� �W�D�W���O�� �V���X�� ���L�� �D�O�� �F���U�H�L�� �S�U�H���H�G�L�Q�W�H�� �H�U�D�� �I�U�D�W�H�O�H�� �V���X����
�$�X�U�H�O�����$�P�L�Q�W�L�U�L���G�H���Q�H���W�H�U�V���v�O���O�H�D�J�������L���G�H���D�F�H�D�V�W�����H�W�D�S�����D���Y�L�H�
�L�L���� 

 
�Ä�'�X�S���� �P�D�V�����± �v�Q�� �F�D�E�L�Q�H�W�X�O�� ���V�D�O�D�� �G�H�� �O�H�F�W�X�U������ �D�� �6�R�F�L�H�W���0�L�L�� �©�-�X�Q�L�P�H�D�ª���� �G�H�]�E�U���F�D�U�H�� �G�H�� �W�R�W��

�D�X�V�W�U�L�H�F�L�V�P�X�O���� �Ì�L�� �F�X�Q�R�.�W�L���� �W�X���� �I�R�V�W�� �E�L�E�O�L�R�W�H�F�D�U�� �D�O�� �©�-�X�Q�L�P�L�L�ª���� �O�R�F�X�.�R�U�X�O�� �I�L�H�F���U�H�L�� �F���U�0�X�O�L�L�� �G�L�Q�� �E�R�J�D�W�H�O�H��
�U�D�I�W�X�U�L���D�O�H���F�H�O�R�U���Y�U�H�R���R�S�W���G�X�O�D�S�X�U�L���G�H���F���U�0�L���.�L���S�H�U�L�R�G�L�F�H�����7�U�H�L���H�U�D�X���D�W�X�Q�F�L���O�D���&�H�U�Q���X�0�L���R�D�]�H�O�H���v�Q���F�Dre 
�W�H���O�H�S���G�D�L���G�H���V�D�W�D�Q�D���Q�H�P�0�L�V�P�R-�M�L�G�R�Y�L�V�P�X�O�X�L�����6�R�F�L�H�W�D�W�H�D���©�-�X�Q�L�P�H�D�ª�����F�X�U�V�X�U�L�O�H���O�X�L���6�H�[�W�L�O���3�X�.�F�D�U�L�X���.�L��
�6�R�F�L�H�W�D�W�H�D�� �©�$�U�P�R�Q�L�D�ª���� �$�F�H�O�D�.�L�� �-�W�H�I�D�Q�� �9�R�H�Y�R�G���� �D�F�H�H�D�.�L�� �&�R�O�X�P�Q���� �D�� �O�X�L�� �7�U�D�L�D�Q���� �D�F�H�O�D�.�L�� �0�L�W�U�R�S�R�O�L�W��
�6�L�O�Y�H�V�W�U�X���0�R�U�D�U�L�X�����D�F�H�H�D�.�L���K�D�U�W�����D���5�R�P�k�Q�L�H�L�����2�����W�L�P�S�X�U�L���G�H���D�X�U�����-�L���Q�X���S�U�H�D���v�Q�G�H�S���U�W�D�W�H�����3�R�D�W�H���Q�L�F�L��
�v�Q���Y�L�L�W�R�U���Q�X���S�U�H�D���G�H�S���U�W�D�W�H���������´7 

 
�6�X�Q�W���W�R�W���D�W�k�W�H�D���V�H�F�Y�H�Q�
�H���P�H�P�R�U�D�E�L�O�H���G�H���O�D���F�D�U�H���D�Y�H�D���D���W�H�S�W���U�L���v�Q���D�F�R�U�G���F�X���L�G�H�D�O�L�V�P�X�O���V���X�����Ì�Q�V����

�D�G�H�Y���U�D�W���� ���F�R�D�O���� �G�H�� �U�R�P�k�Q�L�V�P���� �6�R�F�L�H�W�D�W�H�D�� �Ä�-�X�Q�L�P�H�D�´���� �v�Q�� �F�D�U�H�� �V�H�� �S�U�H�J���W�H�D�X�� �F�H�L�� �F�H�� �X�U�P�D�X�� �V����
�v�Q�I���S�W�X�L�D�V�F�����8�Q�L�U�H�D���G�L�Q���������������H�V�W�H���H�Y�R�F�D�W�����v�Q�W�U-�R���O�X�P�L�Q�����D�S�D�U�W�H�����Ä�-�L���F�k�W�H�����'�R�D�P�Q�H�����F�k�W�H���D�P�L�Q�W�L�U�L���.�L��
�J�K�L�G�X�.�L�L�� �G�L�Q�� �V�W�X�G�H�Q�0�L�D�� �Q�R�D�V�W�U���� �Q�X�� �O�H�� �G�H�S���Q���P�� �D�F�X�P�D���� �1�X�� �I�X�U���P�� �G�H�J�H�D�E�D�� �V�S�R�Q�W�D�Q�� �.�L�� �S�H�� �J�U�D�W�X�L�W�H���± 
�F�K�L�D�U�� �.�L�� �D�J�H�Q�0�L�� �H�O�H�F�W�R�U�D�O�L�� �S�H�Q�W�U�X�� �G�H�S�X�W�D�W�X�O�� �V�R�F�L�D�O�L�V�W�� �*�K�H�R�U�Jhe Grigorovici �± �I�L�L�Q�G�F���� �G�k�Q�V�X�O�� �H�U�D��
�U�R�P�k�Q���± �.�L�� �Q�R�L�� �Q�H�� �G�D�P�� �v�Q�� �Y�k�Q�W�� �F�K�L�D�U�� �F�X�� �G�R�P�Q�L�D�� �V�D���� �,�D�Q�F�X�� �3�U�H�O�L�S�F�H�D�Q���� �S�H�Q�W�U�X�� �©�U�R�P�k�Q�X�O�ª��
�*�U�L�J�R�U�R�Y�L�F�L�����X�L�W�k�Q�G���F�����W�R�W�X�.�L���V�H�U�Y�L�P���R���F�D�X�]�����S�D�U�.�L�Y���"���´8 

�7�R�D�P�Q�D���D�Q�X�O�X�L�������������v�O���J���V�H���W�H���S�H���G�U�X�P�X�U�L�O�H���,�D���L�X�O�X�L�����F�k�Q�G�����������G�H���E�X�F�R�Y�L�Q�H�Q�L���D�X participat la 
�X�Q�� �P�D�U�H�� �F�R�Q�J�U�H�V�� �V�W�X�G�H�Q�
�H�V�F���� �X�U�P�D�W�� �G�H�� �R�� �H�[�F�X�U�V�L�H�� �S�H�� �U�X�W�D�� �,�D���L���± �*�D�O�D�
�L���± �&�R�Q�V�W�D�Q�
�D���± �%�X�F�X�U�H���W�L���± 

                                                             
7 Ibidem, p.19 
8 Ibidem, p.38 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

454 
 

Bur
duje

�Q�L�����P�R�P�H�Q�W�X�O���S�O�H�F���U�L�L���v�Q���H�[�F�X�U�V�L�H���I�L�L�Q�G���V�X�U�S�U�L�Q�V���v�Q�W�U-�X�Q�D���G�L�Q���S�U�L�P�H�O�H���v�Q�V�H�P�Q���U�L���G�L�Q���M�X�U�Q�D�O�X�O���S�U�R�S�U�L�X����
�Ä18 septembrie �± pornim la Congres. �/�D���,�0�F�D�Q�L���Q�H���Y�H�G�H�P�� �F�X���9�L�F�W�R�U���3�H�U�F�L�F���.�L�� �&�R�Q�V�W�D�Q�W�L�Q���/�R�J�K�L�Q���± 
�S�H�Q�W�U�X���F�D���V�����v�Q�W�k�U�]�L�H�P���W�U�H�Q�X�O�����'�D�U���V�H���P�D�L���D�I�O�����.�L���©�6�F�K�L�0�L�V�W�X�O�ª�����,�R�Q���*�U���P�D�G�������F�D���V�����Q�H���0�L�H���G�H���X�U�k�W�����/�D��
Burdujeni �± �*�H�R�U�J�H���6�X�F�H�Y�D�Q���.�L���2�O�L�Y�L�D�Q���6�R�U�R�F�H�D�Q�´9�����,�P�S�U�H�V�L�L�O�H���D�F�X�P�X�O�D�W�H�����L���G�H�W�D�O�L�L�O�H���F�H�O�R�U���S�D�W�U�X zile 
�G�H�Q�V�H�� �G�H�� �G�H�]�E�D�W�H�U�L�� ���L�� �Y�L�]�L�W�H�� �O�L�S�V�H�V�F�� �G�L�Q�� �M�X�U�Q�D�O�X�O�� �O�X�L�� �/�H�F�D�� �0�R�U�D�U�L�X���� �S�U�R�E�D�E�L�O�� �G�L�Q�� �F�D�X�]���� �F������ �S�H�� ������
septembrie, a pornit pe drumurile Istriei. 

�'�D�W�R�U�L�W�����O�X�L���1�L�F�R�O�D�H���,�R�U�J�D�����E�X�Q���S�U�L�H�W�H�Q�����L���W�R�Y�D�U�������G�H���L�G�H�L���D�O���S���U�L�Q�W�H�O�X�L���&�R�Q�V�W�D�Q�W�L�Q�����L���F�D�U�H���P�D�L��
�W�k�U�]�L�X���Y�D���V�S�U�L�M�L�Q�L���D�I�L�U�P�D�U�H�D���W�k�Q���U�X�O�X�L���/�H�F�D���S�U�L�Q�W�U-�R���S�U�H�]�H�Q�W�D�U�H���O�D�X�G�D�W�L�Y�����D���S�U�L�P�H�L���F���U�
�L���D���D�F�H�V�W�X�L�D����De 
la noi���� �G�X�S���� �F�X�P�� �v�O�� �Y�D�� �H�Y�R�F�D�� ���L�� �S�H�� �W�D�W���O�� �D�F�H�V�W�X�L�D�� �v�Q�� �Y�R�O�X�P�X�O��Oameni care au fost������ �v�Q�� ������������ �/�H�F�D��
�0�R�U�D�U�L�X�� �W�U���L�H���W�H�� �H�[�S�H�U�L�H�Q�
�D�� �X�Q�X�L�� �D�Q�� �S�H�W�U�H�F�X�W�� �O�D�� �$�E�E�D�]�L�D���� �v�Q�� �F�D�O�L�W�D�W�H���G�H�� �S�U�H�F�H�S�W�R�U�� �D�O�� �W�k�Q���U�X�O�X�L�� �$�W�W�D��
�&�R�Q�V�W�D�Q�W�L�Q�H�V�F�X�����I�L�X�O���S�R�O�L�W�L�F�L�D�Q�X�O�X�L���O�L�E�H�U�D�O�����$�O�����&�R�Q�V�W�D�Q�W�L�Q�H�V�F�X�����-�X�U�Q�D�O�X�O���O�X�L���/�H�F�D���0�R�U�D�U�L�X���Q�H���S�U�H�]�L�Q�W����
�G�H�W�D�O�L�L�O�H���D�F�H�V�W�X�L���D�Q���G�H���Y�L�D�
�����F�D�U�H�����G�H���L���O-�D���R�E�O�L�J�D�W���V��-���L���v�Q�W�U�H�U�X�S�����I�U�H�F�Y�H�Q�W�D�U�H�D���F�X�U�V�X�U�L�O�R�U���X�Q�L�Y�H�U�V�L�W�D�U�H����
nu a constituit �R���V�W�D�J�Q�D�U�H���v�Q���H�Y�R�O�X�
�L�D���V�D���L�Q�W�H�O�H�F�W�X�D�O�������Ì���L���U�H�L�D���F�X�U�V�X�U�L�O�H���X�Q�L�Y�H�U�V�L�W�D�U�H���v�Q���W�R�D�P�Q�D���D�Q�X�O�X�L��
�������������&�R�Q���W�L�H�Q�W���G�H���F�D�O�L�W���
�L�O�H���L�Q�W�H�O�H�F�W�X�D�O�H���D�O�H���W�k�Q���U�X�O�X�L�����6�H�[�W�L�O���3�X���F�D�U�L�X���v�Q�F�H�D�U�F�����V��-l implice tot mai 
�P�X�O�W�� �S�H�� �F�D�O�H�D�� �F�H�U�F�H�W���U�L�L���� �'�X�S���� �v�Q�F�K�H�L�H�U�H�D�� �F�X�U�V�X�U�L�O�R�U�� �X�Q�L�Y�H�U�V�L�W�D�U�H���� �/�H�F�D�� �0�R�U�D�U�L�X�� �v�Q�F�H�S�H�� �S�U�H�J���W�L�U�H�D��
�S�H�Q�W�U�X�� �G�R�F�W�R�U�D�W���� �v�Q�� �I�R�U�P�D�� �S�U�D�F�W�L�F�D�W���� �G�H�� �X�Q�L�Y�H�U�V�L�W���
�L�O�H�� �D�X�V�W�U�L�H�F�H���� �D�� �Ä�H�[�D�P�H�Q�H�O�R�U�� �G�H�� �F�O�D�X�V�X�U���´����
�3�D�U�F�X�U�V�X�O���S�H�U�I�H�F�
�L�R�Q���U�L�L���H�V�W�H���G�H�]�Y���O�X�L�W���v�Q���M�X�U�Q�D�O�H�O�H���G�L�Q���D�Q�L�L����������-1913. 

�Ì�Q�� �R�F�W�R�P�E�U�L�H�� ������������ �v�Q�F�H�S�H�� �S�H�U�L�R�D�G�D�� �V�D�W�L�V�I�D�F�H�U�L�L�� �V�W�D�J�L�X�O�X�L�� �P�L�O�L�W�D�U�� �O�D�� �5�H�J�L�P�H�Q�W�X�O�� ������ ���v�Q��
�P�D�M�R�U�L�W�D�W�H���U�R�P�k�Q�H�V�F�����G�L�Q���&�H�U�Q���X�
�L�����F�X���G�H�S�X�Q�H�U�H�D�� �M�X�U���P�k�Q�W�X�O�X�L�� �v�Q���J�H�U�P�D�Q������ �O�D������ �Q�R�L�H�P�E�U�L�H�����������������L��
�F�X���H�[�D�P�H�Q�H�O�H���S�H�Q�W�U�X���J�U�D�G�X�O���G�H���F�D�S�R�U�D�O�����Ä�S�H������-�������S�U�L�H�U�����������´�����S�H�Q�W�U�X���F�D���v�Q���]�L�X�D���X�U�P���W�R�D�U�H���V�����S�O�H�F�H��
�F�X�� �v�Q�F�����������F�D�P�D�U�D�]�L���G�H���D�U�P�H�� �O�D���/�H�R�Z�����X�Q�G�H�� �Y�D���U���P�k�Q�H���S�k�Q���� �O�D������ �L�X�Q�L�H���������������'�L�Q���D�F�H�D�V�W�����S�H�U�L�R�D�G����
�G�D�W�H�D�]�����R���F�R�Q�V�H�P�Q�D�U�H���L�Q�W�H�U�H�V�D�Q�W�������F�D�U�H���D�Q�W�L�F�L�S�D���V�I�k���L�H�U�L�O�H���V�X�I�O�H�W�H���W�L���G�L�Q���W�L�P�S�X�O���U���]�E�R�L�X�O�X�L�����Ä�'�H�R�G�D�W����
�W�H�� �Y�H�]�L�� �F�R�F�R�0�D�W�� �F�D�� �Y�H�G�H�W���� �v�Q�W�U-un pin care nici n-�D�� �Y�L�V�D�W�� �O�D�� �W�L�Q�H���� �1�X�� �.�W�L�X�� �F�X�P�� �v�0�L���Y�L�Q�H�� �v�Q�� �P�L�Q�W�H��
�©�7�U���L�D�V�F�����5�H�J�H�O�H�ª���������&�k�W���G�H���P�X�O�W���S�L�H�U�]�L���F�����Q�X���H�.�W�L���v�Q���D�O�W�����D�U�P�D�W���´10�����$�F�H�D�V�W�����S�H�U�L�R�D�G�����H�V�W�H���P�D�U�F�D�W����
�G�H�� �F�k�W�H�Y�D�� �H�Y�H�Q�L�P�H�Q�W�H�� �P�L�O�L�W�D�U�H���� �G�H�F�R�U�D�U�H�D�� �F�X�� �Ä�F�U�X�F�H�D�� �G�L�S�O�R�P�D� �L�H�L�� �D�X�V�W�U�L�H�F�H�´�� �������� �L�X�O�L�H�� ��������������
�H�[�D�P�H�Q�X�O���S�U�D�F�W�L�F���G�H���R�I�L�
�H�U�����������V�H�S�W�H�P�E�U�L�H�����������������L���O���V�D�U�H�D���O�D���Y�D�W�U�������������V�H�S�W�H�P�E�U�L�H�����������������Q�R�W�D�W�����F�X��
�H�Q�W�X�]�L�D�V�P�� �v�Q��Jurnal���� �Ä�6�H�D�U�D�� �X�O�W�L�P�X�O�X�L�� �.�D�P�H�U�D�G�V�F�K�H�I�W�V�D�E�H�Q�G���� �G�H�� �D�F�X�P�� �D�L�� �V�I�k�U�.�L�W-o, ipocrizie! 
�7�U���L�D�V�F�����/�L�E�H�U�W�D�W�H�D���0�D�U�H���.�L���6�I�k�Q�W�����´11. 

�Ì�Q�� �Y�D�U�D�� �D�Q�X�O�X�L�� ������������ �/�H�F�D�� �0�R�U�D�U�L�X�� �D�I�O���� �F���� �Y�D�� �I�L�� �S�U�R�I�H�V�R�U�� �V�X�S�O�L�Q�L�W�R�U�� �O�D��gimna�]�L�X�O�� �V�W�U���L�Q�� �G�L�Q��
Gura-Humorului�����G�H���L�����L-�D�U���I�L���G�R�U�L�W���R���F�D�W�H�G�U�����O�D���&�H�U�Q���X�
�L�����$�Q�X�O���S�H�W�U�H�F�X�W���v�Q���R�U�D���X�O���Q�H�P�0�L�W de pe malul 
Moldovei nu-�O�� �D�E�D�W�H�� �G�H�� �O�D�� �S�U�H�R�F�X�S���U�L�O�H�� �G�L�Q�� �X�O�W�L�P�L�L�� �D�Q�L���± �Y�D�O�R�U�L�I�L�F�D�U�H�D�� �I�R�O�F�O�R�U�X�O�X�L���� �9�L�]�L�W�H�D�]����
�P���Q���V�W�L�U�L�O�H���9�R�U�R�Q�H�
�����L���+�X�P�R�U�����L���V�F�U�L�H���F�k�W�H�Y�D �W�H�[�W�H���v�Q���J�D�]�H�W�D���Ä�9�L�D�
�D���Q�R�X���´�����L���S�D�J�L�Q�L�O�H���G�H���F�D�U�Q�H�W���Ä�/�D��
�9�R�U�R�Q�H�
�´���� �D�S���U�X�W�H�� �P�D�L�� �W�k�U�]�L�X���� �v�Q�� �E�U�R���X�U������ �Ì�Q�� �D�I�D�U�D�� �D�F�W�L�Y�L�W���
�L�L�� �O�D�� �F�D�W�H�G�U������ �S�U�R�I�H�V�R�U�X�O�� �/�H�F�D�� �0�R�U�D�U�L�X��
�F�D�X�W�������L���J���V�H���W�H���P�R�G�D�O�L�W���
�L���G�H���F�X�O�W�X�U�D�O�L�]�D�U�H���D���X�Q�H�L���S�R�S�X�O�D�
�L�L���F�H���U�L�V�F�D���V��-���L���S�L�D�U�G�����L�G�H�Q�W�L�W�D�W�H�D���Q�D�
�L�R�Q�D�O������
�&�X���R�F�D�]�L�D���X�Q�H�L���H�[�F�X�U�V�L�L�� �O�D���9�R�U�R�Q�H�
�����O�D�������D�S�U�L�H�O�L�H���������������/�H�F�D���0�R�U�D�U�L�X�� �Q�R�W�H�D�]�����v�Q�� �M�X�U�Q�D�O���� �Ä�$�.�D���V�����Q�H��
�v�Q�Y���0���P�� �L�V�W�R�U�L�D���� �V�L�P�0�L�Q�G-�R�� �v�Q�� �F�L�X�G�D�� �W�X�W�X�U�R�U�� �.�F�R�O�L�O�R�U�� �Q�H�P�0�H�.�W�L�� �F�D�U�H�� �Y�U�H�D�X�� �V���� �Q�H-�R�� �W���L�Q�X�L�D�V�F�����´12. 
�$�F�H�V�W�H�� �Q�R�E�L�O�H�� �S�U�H�R�F�X�S���U�L�� �Y�R�U�� �I�L�� �v�Q�W�U�H�U�X�S�W�H�� �G�H�� �G�H�F�O�D�Q���D�U�H�D�� �3�U�L�P�X�O�X�L�� �5���]�E�R�L�� �0�R�Q�G�L�D�O�� ���L�� �P�R�E�L�O�L�]�D�U�H�D��
�D�F�H�V�W�X�L�D���� �,�]�E�X�F�Q�L�U�H�D�� �3�U�L�P�X�O�X�L�� �5���]�E�R�L�� �0�R�Q�G�L�D�O�� �v�L�� �G�H�W�X�U�Q�H�D�]���� �v�Q�W�U�H�J�� �F�X�U�V�X�O�� �Y�L�H�
�L�L���� �I�L�L�Q�G�� �Q�H�Y�R�L�W�� �V����
�v�P�E�U�D�F�H�� �X�Q�L�I�R�U�P�D�� �G�H�� �R�I�L�
�H�U�� �D�O�� �,�P�S�H�U�L�X�O�X�L�� �$�X�V�W�U�L�D�F�� ���L�� �V���� �S�R�U�Q�H�D�V�F���� �V�S�U�H�� �W�H�D�W�U�X�O�� �G�H�� �R�S�H�U�D�
�L�X�Q�L�� �D�O��
�U���]�E�R�L�X�O�X�L�����S�H���������D�X�J�X�V�W���������������5���Q�L�W���G�H���P�D�L���P�X�O�W�H���R�U�L�����S�U�L�]�R�Q�L�H�U���O�D���V�k�U�E�L�����U�H�Y�L�Q�H���v�Q���%�X�F�R�Y�L�Q�D���v�Q���D�Q�X�O��
�������������F�X���J�k�Q�G�X�O���G�H���D-���L���G�H�V���Y�k�U���L���F�D�U�L�H�U�D�� 

�,�Q�W�H�U�H�V�X�O�� �S�H�Q�W�U�X�� �V�S�D�
�L�X�O�� �F�X�O�W�X�U�D�O�� ���L�� �O�L�W�H�U�D�W�X�U���� �Q-�D�� �v�Q�F�H�W�D�W���Q�L�F�L�� �v�Q�� �S�H�U�L�R�D�G�D�� �U���]�E�R�L�X�O�X�L���� �F�k�Q�G�� �v���L��
�D�F�K�L�]�L�
�L�R�Q�H�D�]�����F���U�
�L���D�O�H���V�F�U�L�L�W�R�U�L�O�R�U���U�R�P�k�Q�L�����W�U�D�G�X�V�H���v�Q���J�H�U�P�D�Q���������L���v���L���G�H�I�L�Q�L�W�L�Y�H�D�]�����Y�R�O�X�P�X�O���G�H���S�U�R�]����
De la noi ���G�H�W�D�O�L�L�� �V�H�� �J���V�H�V�F�� �v�Q�� �F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �S�X�U�W�D�W���� �F�X�� �,���� �(���� �7�R�U�R�X�
�L�X���� �Y�L�L�W�R�U�X�O�� �V���X�� �F�X�P�Q�D�W����
�F�R�U�H�V�S�R�Q�G�H�Q�
���� �D�I�O�D�W���� �O�D�� �%�L�E�O�L�R�W�H�F�D�� �$�F�D�G�H�P�L�H�L�� �5�R�P�k�Q�H������ �5�H�Y�H�Q�L�W�� �O�D�� �v�Q�Y���
���P�k�Q�W���� �O�D�� �/�L�F�H�X�O�� �Ä�$�U�R�Q 
�3�X�P�Q�X�O�´���G�L�Q���&�H�U�Q���X�
�L�����V�H���v�Q�V�F�U�L�H�����L-���L���G�����G�R�F�W�R�U�D�W�X�O���O�D���&�O�X�M�����V�X�P�P�D���F�X�P���O�D�X�G�H�������V�X�E���v�Q�G�U�X�P�D�U�H�D���O�X�L��
                                                             
9 Ibidem, p.39 
10 Leca Morariu, Opere vol. IV. Jurnal (1909-1919), Editura Tipo Moldova, 2018, Ia��i, p.77 
11 Ibidem, p.100 
12 Leca Morariu, Hoinar�����(�G�L�W�X�U�D���$�O�I�D�����,�D���L�������������������S�������� 
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�3�X���F�D�U�L�X���� �v�Q�� ������������ �F�X�� �W�H�]�D���0�R�U�I�R�O�R�J�L�D�� �Y�H�U�E�X�O�X�L�� �S�U�H�G�L�F�D�W�L�Y�� �U�R�P�k�Q���� �G�X�S���� �F�D�U�H�� �X�U�F���� �W�U�H�S�W�H�O�H��
�v�Q�Y���
���P�k�Q�W�X�O�X�L���X�Q�L�Y�H�U�V�L�W�D�U�����D�M�X�Q�J�k�Q�G�����L���G�H�F�D�Q���D�O���)�D�F�X�O�W���
�L�L��de litere. 

�&�k�Q�G�� �/�H�F�D�� �0�R�U�D�U�L�X�� �D�M�X�Q�J�H�� �D�F�D�V���� ���v�Q�� �S�U�L�P���Y�D�U�D�� �D�Q�X�O�X�L�� �������������� �%�X�F�R�Y�L�Q�D�� �V�H�� �F�R�Q�I�U�X�Q�W���� �F�X��
�S�U�R�E�O�H�P�H�O�H���G�H�� �L�Q�W�H�J�U�D�U�H�� �v�Q���F�D�G�U�X�O�� �5�R�P�k�Q�L�H�L���0�D�U�L�����I�D�S�W���V�H�V�L�]�D�W���G�H���D�F�H�V�W�D�����D���F���U�X�L���S�U�L�P�����D�F�
�L�X�Q�H���H�V�W�H��
�V�F�U�L�H�U�H�D�� �D�U�W�L�F�R�O�X�O�X�L�� �Ä�'�H���W�H�D�S�W��-�W�H�� �U�R�P�k�Q�H�´�� ���G�R�D�U�� �v�Q�� �G�R�X���� �V���S�W���P�k�Q�L�� �G�H�� �O�D�� �V�R�V�L�U�H������ �v�Q�� �F�D�U�H��
�U�D�G�L�R�J�U�D�I�L�D�]�����V�W�D�U�H�D���G�H���I�D�S�W���v�Q���F�D�U�H���V�H���D�I�O�����
�D�U�D���� 

 
�Ä�/�D�U�D�� �D�P�� �J���V�L�W-�R�� �E�X�Q������ �I�U�X�P�R�D�V���� �F�D�� �Q�H�D�O�W�H�� �0���U�L�� �.�L�� �P�D�L�� �S�U�H�V�X�V�� �G�H�� �W�R�D�W�H���� �V�O�R�E�R�G���� �>�«�@�� �&�H-i 

�G�U�H�S�W�����S�R�D�W�H���F�����G�H���X�Q�G�H���Q�H���v�Q�W�k�P�S�O�D�V�H�P���D���V�R�V�L���v�Q�W�U-�R���]�L���S�R�V�R�P�R�U�k�W�������G�U�X�P�X�U�L�O�H���.�L���V�D�W�H�O�H���Q�H���S���U�X�U����
�P�D�L���S�X�V�W�L�L���F�D���D�O�W���G�D�W�������R�D�P�H�Q�L�L�� �P�D�L���U���U�L�0�L�����F�D�V�H�O�H�� �P�D�L���v�Q�W�U�L�V�W�D�W�H�����/�H�� �.�L���Y�H�G�H�P���D�U�V�H���S�k�Q�����O�D���S���P�k�Q�W��
�X�Q�H�O�H���� �I���U���� �G�H�� �J�D�U�G�X�U�L�� �.�L�� �I���U���� �G�H�� �R�E�L�.�Q�X�L�W�H�O�H�� �v�P�S�U�H�M�P�X�L�U�L�� �J�R�V�S�R�G���U�H�.�W�L���� �E�L�V�H�U�L�F�L�O�H�� �G���U���S���Q�D�W�H����
�0�L�Q�W�L�U�L�P�H�O�H���S�X�V�W�L�L�����P�R�U�P�L�Q�W�H�O�H���I���U�����G�H���F�U�X�F�L���´��13. 

 
�Ì�Q�W�U-�X�Q���I�H�O�����D�F�H�V�W�H���P���U�W�X�U�L�L���V�X�Q�W���R���I�R�U�P�����G�H���D�W�H�V�W�D�U�H���G�R�F�X�P�H�Q�W�D�U�����D���X�Q�H�L���U�H�D�O�L�W���
�L���G�H�F�X�S�D�W�H���G�L�Q��

�F�U�R�Q�R�O�R�J�L�D�� �W�L�P�S�X�O�X�L�� �L�V�W�R�U�L�F�� �D�O�� �%�X�F�R�Y�L�Q�H�L���� �Y�H�Q�L�Q�G�� �v�Q�� �V�S�U�L�M�L�Q�X�O�� �D�X�W�H�Q�W�L�I�L�F���U�L�L�� �G�H�V�W�L�Q�X�O�X�L�� �G�U�D�P�D�W�L�F�� �D�O��
provinciei. 

�Ì�Q�V���� �F�H�H�D�� �F�H-�O�� �Q�H�P�X�O�
�X�P�H���W�H�� �F�H�O�� �P�D�L�� �P�X�O�W�� �H�V�W�H�� �V�W�D�U�H�D�� �G�H�� �V�S�L�U�L�W�� �D�� �X�Q�H�L�� �S���U�
�L�� �D�� �S�R�S�X�O�D�
�L�H�L���� �F�X��
�J�k�Q�G�X�O�� �O�D��binefacerile �V�W���S�k�Q�L�U�L�L�� �V�W�U���L�Q�H���� �F�H�� �L�Q�W�U���� �v�Q�� �F�R�Q�W�U�D�V�W�� �F�X�� �P�R�Q�X�P�H�Q�W�H�O�H�� �V�W�U���Y�H�F�K�L�� �F�D�U�H��
�P���U�W�X�U�L�V�H�V�F�� �X�Q�� �W�U�H�F�X�W�� �F�R�P�X�Q�� �U�R�P�k�Q�H�V�F�� ���L�� �F�D�U�H�� �Ä�W�U�H�V�D�U�� �.�L�� �V�H�� �E�X�F�X�U���� �D�]�L�� �G�H�� �V�O�R�E�R�]�L�U�H�D�� �%�X�F�R�Y�L�Q�H�L�´����
�L�Q�G�L�J�Q�D�U�H�D�� �F�X�O�P�L�Q�k�Q�G �v�Q�� �F�R�P�S�D�U�D�
�L�D���� �Ä�0�D�L�� �Y�L�L�� �V�X�Q�W���P�R�D�U�W�H�O�H�� �S�L�H�W�U�H�� �D�]�L���� �G�H�F�k�W�� �D�F�H�L�� �P�R�U�0�L�� �Y�L�L�� �G�L�Q�W�U�H��
�U�R�P�k�Q�L�����F�D�U�H���Q�X���Y�R�U���V�����v�Q�0�H�O�H�D�J�����F�����X�Q���W�U�X�S���.�L���X�Q���V�X�I�O�H�W���V�X�Q�W�H�P���D�]�L���F�X���W�R�0�L���U�R�P�k�Q�L�L���G�L�Q���O�X�P�H���´14. De 
�U�H�P�D�U�F�D�W���D�L�F�L���F�X�P���D�X�W�R�U�X�O���H�V�W�H���v�Q�V�R�
�L�W���P�H�U�H�X���G�H���L�V�W�R�U�L�H�����v�Q���v�Q�F�H�U�F�D�U�H�D���G�H���D���I�L�[�D���W�U�H�F�X�W�X�O���v�Q�W�U-�R���I�R�U�P�����D��
memoriei colective. 

�$�V�W�I�H�O�� �v�Q�F�H�S�H�� �F�D�P�S�D�Q�L�D�� �G�H�� �R�� �Y�L�D�
������ �G�H�� �F�X�O�W�X�U�D�O�L�]�D�U�H�� �D�� �P�D�V�H�O�R�U�� �v�Q�V�W�U���L�Q�D�W�H���� �G�H�� �U�H�D�G�X�F�H�U�H�� �D��
�D�F�H�V�W�R�U�D���O�D���S�X�W�H�U�H�D���G�H���v�Q�
�H�O�H�J�H�U�H�����L���G�H���S�U�H�
�X�L�U�H���D���V�W�U���Y�H�F�K�L�O�R�U���Y�D�O�R�U�L���U�R�P�k�Q�H���W�L�� 

La 18 iunie 1919, profesorul Leca M�R�U�D�U�L�X���S�D�U�W�L�F�L�S���� �O�D���D�G�X�Q�D�U�H�D���G�H���D�F�W�L�Y�D�U�H���D���X�Q�H�L���F�R�K�R�U�W�H��
�F�H�U�F�H�W���U�H���W�L���� �I�L�L�Q�G�� �D�O�H�V�� �O�D�� �F�R�Q�G�X�F�H�U�H�D�� �D�F�H�V�W�H�L�D���� �Ì�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �F�R�P�D�Q�G�D�Q�W���D�O�� �F�H�U�F�H�W�D���L�O�R�U�� �E�X�F�R�Y�L�Q�H�Q�L����
�/�H�F�D�� �0�R�U�D�U�L�X�� �H�V�W�H�� �R�� �S�U�H�]�H�Q�
���� �D�F�W�L�Y���� �O�D�� �W�R�D�W�H�� �P�D�Q�L�I�H�V�W���U�L�O�H�� �D�F�H�V�W�R�U�D���� �V�F�U�L�L�Q�G�� �D�U�W�L�F�R�O�H�� �O�D�� �J�D�]�H�W�H�� ���L 
�S�D�U�W�L�F�L�S�k�Q�G���O�D���v�Q�W�U�X�Q�L�U�L�O�H���G�H���F�R�Q�V�W�L�W�X�L�U�H���G�H���Q�R�L���F�R�K�R�U�W�H�� 

�$�Q�X�O�������������v�L���D�G�X�F�H���X�Q�D���G�L�Q�W�U�H���F�H�O�H���P�D�L�� �P�D�U�L���V�D�W�L�V�I�D�F�
�L�L�����D�Y�k�Q�G���R�F�D�]�L�D���G�H���D-��i spori orizontul 
�F�X�O�W�X�U�D�O���F�X���R�F�D�]�L�D���X�Q�X�L���L�W�L�Q�H�U�D�U���H�X�U�R�S�H�D�Q�����S�U�L�O�H�M�X�L�W���G�H���-�D�P�E�R�U�H�H�D���G�H���O�D���/�R�Q�G�U�D�����Ì�Q���S�H�U�L�R�D�G�D���������L�X�Q�L�H��
��i ������ �D�X�J�X�V�W���� �v�Q�� �F�D�O�L�W�D�W�H�� �G�H��Romanian Scout Master���� �S�R�U�Q�H���W�H�� �v�P�S�U�H�X�Q���� �F�X�� �H�F�K�L�S�D�� �U�R�P�k�Q���� �G�H��
�F�H�U�F�H�W�D���L�� �S�H�� �X�Q�� �W�U�D�V�H�X�� �J�H�Q�H�U�R�V�� ���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O���� �$�W�H�Q�D���� �0�H�V�V�L�Q�D���� �,�Q�V�X�O�D�� �&�D�S�U�L���� �1�D�S�R�O�L���� �3�R�P�S�H�L����
�5�R�P�D�����*�H�Q�R�Y�D�����7�R�U�L�Q�R�����3�D�U�L�V�����/�R�Q�G�U�D�������D�Y�k�Q�G���R�F�D�]�L�D���G�H���D���D�G�P�L�U�D���L�P�S�U�H�V�L�R�Q�D�Qte obiective turistice: 
�6�I�k�Q�W�D�� �6�R�I�L�D���� �$�F�U�R�S�R�O�H���� �9�D�W�L�F�D�Q�X�O���� �6�D�Q�� �3�L�H�W�U�R���� �3�D�Q�W�K�H�R�Q�X�O���� �1�R�W�U�H�� �'�k�P�H���� �9�H�U�V�D�L�O�O�H�V���� �9�L�Q�F�H�Q�W�H�V����
�/�R�X�Y�U�H���� �F�D�W�H�G�U�D�O�D�� �6�I���� �3�D�X�O���� �3�H�� ������ �D�X�J�X�V�W���� �/�H�F�D�� �0�R�U�D�U�L�X�� �H�V�W�H�� �G�L�Q�� �Q�R�X�� �O�D�� �&�H�U�Q���X�
�L���� �F�X�� �X�Q�� �E�O�R�F-notes 
�S�O�L�Q���G�H���W�U���L�U�L�����L�P�S�U�H�V�L�L�����L���V�H�Q�W�L�P�H�Q�W�H�� 

�8�Q�D�� �G�L�Q�W�U�H�� �S�U�L�Q�F�L�S�D�O�H�O�H�� �S�U�H�R�F�X�S���U�L�� �G�L�Q�� �D�F�H�D�V�W���� �S�H�U�L�R�D�G���� �H�V�W�H�� �D�F�H�H�D�� �G�H�� �]�L�D�U�L�V�W�� �O�D�� �Ä�*�O�D�V�X�O��
�%�X�F�R�Y�L�Q�H�L�´���� �J�D�]�H�W���� �S�D�W�U�R�Q�D�W���� �G�H�� �6�H�[�W�L�O�� �3�D�V�F�D�U�L�X���� �G�L�Q�� �D�� �F���U�X�L�� �U�H�G�D�F�
�L�H�� �I�D�F�H�� �S�D�U�W�H���� �D�O���W�X�U�L�� �G�H�� �I�U�D�W�H�O�H��
�V���X���� �$�X�U�H�O���� �Ì�Q�� �D�F�H�V�W�� �S�H�U�L�R�G�L�F�� �D�S�D�U���� �S�H�� �O�k�Q�J���� �U�H�S�X�E�O�L�F�D�U�H�D�� �X�Q�R�U�� �S�R�Y�H���W�L�� �G�L�Q�� �Y�R�O�X�P�X�O��De la noi, 
�F�R�Q�W�U�L�E�X�
�L�L���F�D�U�H���D�F�R�S�H�U�����R���Y�D�V�W�����D�U�L�H���W�H�P�D�W�L�F�������Ä�G�H���L�V�W�R�U�L�H���O�L�W�H�U�D�U�������Ä�1�����*�D�Q�H���v�Q���W�U�D�G�X�F�H�U�H�´�����Ä�*�����6�L�R�Q��
�S�R�H�W�� �.�L-�Q�� �L�Q�I�R�U�P�D�0�L�X�Q�L�O�H�� �V�D�O�H���L�V�W�R�U�L�F�H�´���� �$�O�� �9�O�D�K�X�0������ �&���� �6�D�Q�G�X�� �$�O�G�H�D���� �5�H�F�W�L�I�L�F���U�L�� �v�Q�� �E�L�R�J�U�D�I�L�D�� �O�X�L�� �'����
Petrino), traduceri (din �*�R�H�W�K�H���� �3���� �5�R�V�H�J�J�H�U���� �+���9���� �6�F�K�X�O�O�H�U�Q������ �S�U�R�I�L�O�X�U�L�� �S�O�D�V�W�L�F�H�� ���0�L�.�X�� �7�H�L�.�D�Q�X����
�-tefan Popescu), cronici muzicale, folosind pseudonimul Asra: Concertul Anastasia Dicescu, 
�&�R�Q�F�H�U�W�X�O���9�L�R�U�L�F�D���8�U�V�X�O�H�D�F�����$�Q�F�D���-�W�H�I�X�U�H�D�F���V�D�X���V�H�P�Q�k�Q�G���V�L�P�S�O�X�����/�H�F�D�����&�U�R�Q�L�F�D���P�X�]�L�F�D�O�������/�D������0 
�G�H�� �D�Q�L�� �G�H�� �O�D�� �Q�D�.�W�H�U�H�D�� �O�X�L�� �%�H�W�K�R�Y�H�H�Q���� �D�I�R�U�L�V�P�H�� ���Ä�0�R�]�D�L�F�´������ �Q�R�W�H�� �G�H�� �F���O���W�R�U�L�H�� ���Ä�+�R�L�Q�D�U�´���� �Ä�/�D��
�9�R�O�R�Y���0�´���� �Ä�/�D�� �%���G�H�X�0�L�´������ �D�P�L�Q�W�L�U�L�� �G�L�Q�� �U���]�E�R�L�� ���Ä�'�L�Q�� �F�D�U�Q�H�W�X�O�� �X�Q�X�L�� �5�R�P�k�Q���� �R�I�L�0�H�U�� �v�Q�� �D�U�P�D�W�D��

                                                             
13 �©�&�D�O�H�Q�G�D�U�X�O���*�O�D�V�X�O���%�X�F�R�Y�L�Q�H�L�ª���� III, 1919, nr. 139, 10 mai, p. 2 
14 Ibidem, p.3 
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���´���� �Ä�*�R�O�J�R�W�D�� �G�L�Q�� �&�D�U�S�D�0�L�´������ �L�V�W�R�U�L�H�� �D�� �%�X�F�R�Y�L�Q�H�L�� ���Ä�2�� �U�D�U���� �P�H�V�H�U�L�H�� �Fare s-�D�� �V�W�L�Q�V���� �&�O�R�S�R�W���U�L�D�� �G�L�Q��
�3���W�U���X�0�L�� �S�H�� �6�X�F�H�D�Y�D�´���� �Ä�&�X�P�� �D�� �I�R�V�W�� �S�H�� �Y�U�H�P�X�U�L�� �.�F�R�D�O�D�� �G�L�Q�� �3���W�U���X�0�L�� �S�H�� �6�X�F�H�D�Y�D�´���� �Ä�&�H�L�� �G�L�Q�� �X�U�P����
�O���X�W�D�U�L���D�L���%�X�F�R�Y�L�Q�H�L�´�������Y�D�O�R�U�L�I�L�F���U�L���G�H���P�D�Q�X�V�F�U�L�V�H�����Ä�&�R�G�L�F�H�O�H���3���W�U���X�0�H�D�Q���.�L���D�V�D�V�L�Q�D�U�H�D���O�X�L���*�U�L�J�R�U�H��
Ghica - �8�Q�� �P�D�Q�X�V�F�U�L�V�� �L�Q�H�G�L�W�´���� �Ä�'�L�Q���Y�U�H�P�H�D�� �H�U�H�V�L�L�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�H���� �2�� �V�F�U�L�V�R�D�U�H�� �L�Q�H�G�L�W���� �D�� �O�X�L�� �$�U�R�Q��
�3�X�P�Q�X�O���� �Ä�2�� �D�W�H�V�W�D�U�H�� �G�L�Q�� ���������� �D�� �E�L�U�X�O�X�L�� �F�X�Q�L�0�H�L�´������ �U�H�F�H�Q�]�L�L�� ���Ä�2�� �F�D�U�W�H�� �P�X�O�W�� �D�.�W�H�S�W�D�W���� �>�*�K����
�$�G�D�P�H�V�F�X�����&�R�Q�W�U�L�E�X�0�L�X�Q�H���O�D���E�L�E�O�L�R�J�U�D�I�L�D���U�R�P�k�Q�H�D�V�F���´�@���Ä�2���F�D�U�W�H���G�H���v�Q�Y���0���W�X�U�����.�L���G�H���H�G�X�F�D�0�L�H�´�����$����
Procopovic�L�����Ä�,�Q�W�U�R�G�X�F�H�U�H���v�Q���V�W�X�G�L�X�O���O�L�W�H�U�D�W�X�U�L�L���Y�H�F�K�L�´�����H�W�F.15. 

�$�F�W�L�Y�L�W�D�W�H�D���S�X�E�O�L�F�L�V�W�L�F�����L�Q�W�H�Q�V�������L���E�R�J�D�W�����V�H���P�D�W�H�U�L�D�O�L�]�H�D�]�����v�Q�G�H�R�V�H�E�L���S�U�L�Q���Y�R�O�X�P�X�O��Ce-a fost 
�R�G�D�W�������'�L�Q���W�U�H�F�X�W�X�O���%�X�F�R�Y�L�Q�H�L�����3�U�R�]�H�O�H�� �L�Q�F�O�X�V�H�� �v�Q�� �D�F�H�V�W���Y�R�O�X�P�����G�H�� �I�D�F�W�X�U�L���G�L�I�H�U�L�W�H�����X�Q�L�I�L�F�D�W�H�� �v�Q�V�����G�H��
�D�F�H�O�D���L�� �F�X�O�W�� �D�O�� �S���P�k�Q�W�X�O�X�L�� �U�R�P�k�Q�H�V�F���� �D�X�� �I�R�V�W�� �D�S�U�H�F�L�D�W�H�� �v�Q�� �H�S�R�F���� ���G�R�Y�D�G���� ���L�� �F�H�D�� �G�H-�D�� �G�R�X�D�� �H�G�L�
�L�H��
�D�S���U�X�W���� �v�Q�� �F�D�S�L�W�D�O�D�� �
���U�L�L������ �F�H�U�W�L�I�L�F�k�Q�G�� �F�D�O�L�W���
�L�O�H�� �V�F�U�L�L�W�R�U�X�O�X�L���� �V�X�U�S�U�L�Q�V�H�� ���L�� �G�H�� �6�L�P�L�R�Q�� �0�H�K�H�G�L�Q�
�L�� �v�Q��
recenzia sa la carte:  

 
�ÄRar scriitor, printre cei tineri, care s���� �D�L�E���� �V�L�P�0�X�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�.�W�L���� �F�D�� �D�X�W�R�U�X�O�� �D�F�H�V�W�H�L��

�O�X�F�U���U�L���� �� �&�L�Q�F�L�� �V�F�K�L�0�H���� �S�X�E�O�L�F�D�W�H���v�Q�� �G�H�R�V�H�E�L�W�H�� �I�R�L�����D�F�X�P�� �V�X�Q�W���V�W�U�k�Q�V�H�� �O�D�� �X�Q�� �O�R�F�� �.�L�� �I�R�U�P�H�D�]���� �F�H�D�� �P�D�L��
�V�L�P�S�D�W�L�F���� �U�H�F�R�P�D�Q�G�D�U�H�� �D�� �%�X�F�R�Y�L�Q�H�L���� �S�H�Q�W�U�X�� �F�H�O�� �F�D�U�H�� �Q-�D�� �Y���]�X�W�� �D�F�H�V�W�� �V�W�U���Y�H�F�K�L�� �S���P�k�Q�W�� �G�H��
�G�H�V�F���O�H�F���U�L���P�R�O�G�R�Y�H�Q�H�.�W�L�´��16  

 
�'�H�E�X�W�X�O���F�R�Q�W�U�L�E�X�
�L�L�O�R�U���V�D�O�H�� �I�L�O�R�O�R�J�L�F�H���G�D�W�H�D�]�����G�L�Q�� �D�F�H�D�V�W�����S�H�U�L�R�D�G�������S�U�L�Q���S�X�E�O�L�F�D�U�H�D�� �V�W�X�G�L�X�O�X�L��

�8�Q�� �Q�R�X�� �P�D�Q�X�V�F�U�L�V�� �Y�H�F�K�L�X���� �,�V�R�S�L�D�� �9�R�U�R�Q�H�0�H�D�Q������ �/�D�� �D�F�H�D�V�W�D�� �V�H�� �D�G�D�X�J���� �F�D�P�S�D�Q�L�D�� �G�X�V���� �G�H�� �J�D�]�H�W�D��
�ÄGlasul Bucovinei�´���� �F�D�U�H�� �D�Q�X�Q�
���� �D�S�U�R�E�D�U�H�D�� �G�H�� �F���W�U�H�� �P�L�Q�L�V�W�U�X�O�� �L�Q�V�W�U�X�F�
�L�X�Q�L�L�� �S�X�E�O�L�F�H�� �D�� �S�U�R�S�X�Q�H�U�L�L��
�I���F�X�W�H���G�H���)�D�F�X�O�W�D�W�H�D���G�H���O�L�W�H�U�H�����L���I�L�O�R�]�R�I�L�H���F�D���/�H�F�D���0�R�U�D�U�L�X���V�����
�L�Q�����F�X�U�V�X�U�L���G�H���O�L�W�H�U�D�W�X�U�������L���I�R�O�F�O�R�U�� 

 
�ÄDl Alexandru Leca Morariu s-�D�� �G�L�V�W�L�Q�V�� �S�U�L�Q�� �Q�X�P�H�U�R�D�V�H�� �.�L�� �L�P�S�R�U�W�D�Q�W�H�� �O�X�F�U���U�L�� �G�H�� �I�R�O�F�O�R�U����

�O�L�W�H�U�D�W�X�U������ �I�L�O�R�O�R�J�L�H�� �.�L�� �L�V�Worie. Activitatea d-�V�D�O�H�� �O�L�W�H�U�D�U���� �.�L�� �.�W�L�L�Q�0�L�I�L�F���� �D�W�U�D�J�H�� �G�H�� �X�Q�� �.�L�U�� �G�H�� �D�Q�L��
�D�W�H�Q�0�L�X�Q�H�D�� �V�S�H�F�L�D�O�L�.�W�L�O�R�U���� �L�D�U�� �D�U�W�L�F�R�O�H�O�H�� �S�H�� �F�D�U�H�� �O�H�� �S�X�E�O�L�F���� �S�U�L�Q�� �I�U�X�Q�W�D�.�H�O�H�� �Q�R�D�V�W�U�H�� �U�H�Y�L�V�W�H�� �.�L�� �S�U�L�Q��
�]�L�D�U�H�����D�X���I���F�X�W���G�L�Q���G-�V�D���X�Q�X�O���G�L�Q�W�U�H���F�H�L���P�D�L���D�S�U�H�F�L�D�0�L���V�F�U�L�L�W�R�U�L���G�L�Q���F�X�S�U�L�Q�V�X�O���K�R�W�D�U�H�O�R�U���U�R�P�k�Q�H�.�W�L���´17  

 
�Ì�Q�� ������������ �v�O�� �J���V�L�P�� �V�H�F�U�H�W�D�U�� �G�H�� �U�H�G�D�F�
�L�H�� �O�D�� �U�H�Y�L�V�W�D�� �Ä�-�X�Q�L�P�H�D�� �O�L�W�H�U�D�U���´���� �F�R�Q�G�X�V���� �G�H�� �,�R�Q�� �1�L�V�W�R�U����

prilej bun pentru Leca Morariu de a-���L�� �S�X�Q�H�� �v�Q�� �D�S�O�L�F�D�U�H�� �X�Q�H�O�H�� �S�U�R�L�H�F�W�H���� �Ì�Q�F�H�S�H�� �H�S�R�F�D�� �U�H�D�O�L�]���U�L�O�R�U��
depline, care vor fi tratate monografic. 

�3�U�L�Y�L�W���� �v�Q�� �D�Q�V�D�P�E�O�X���� �Y�L�D�
�D�� �F���U�W�X�U�D�U�X�O�X�L�� �/�H�F�D�� �0�R�U�D�U�L�X�� �V-�D�� �F�D�U�D�F�W�H�U�L�]�D�W�� �S�U�L�Q�� �Ä�Q�R�U�P�D�O�L�W�D�W�H�´���� �v�Q��
�F�D�]�X�O�� �D�F�H�V�W�X�L�D�� �Q�R�U�P�D�O�L�W�D�W�H�D�� �v�Q�V�H�P�Q�k�Q�G�� �v�P�E�R�J���
�L�U�H�D�� �S�H�U�P�D�Q�H�Q�W������ �S�U�L�Q�� �Q�R�L�� �Y�D�O�H�Q�
�H���� ���L�� �G�H�V���Y�k�U���L�U�H�D�� �D��
�Q�X�P�H�U�R�D�V�H�� �S�U�R�L�H�F�W�H���� �3�H�� �O�k�Q�J���� �S�U�H�R�F�X�S���U�L�O�H�� �R�E�L���Q�X�L�W�H�� ���P�X�Q�F�D�� �O�D�� �F�D�W�H�G�U������ �F�R�Q�I�H�U�L�Q�
�H�O�H�� �S�X�E�O�L�F�H����
�D�J�U�H�J�D�
�L�D���� �F�R�Q�W�U�L�E�X�
�L�D�� �O�D�� �U�H�G�D�F�W�D�U�H�D�� �Ä�-�X�Q�L�P�L�L�� �O�L�W�H�U�D�U�H�´���� �D�� �Ä�*�O�D�V�X�O�X�L�� �%�X�F�R�Y�L�Q�H�L�´�� ���L�� �D�� �F�D�O�H�Q�G�D�U�X�O�X�L��
�D�I�H�U�H�Q�W�������W�R�D�P�Q�D���D�Q�X�O�X�L�������������D�G�X�F�H���F�X���V�L�Q�H���v�Q�V�F�U�L�H�U�H�D���O�X�L���/�H�F�D���0�R�U�D�U�L�X���O�D���&�R�Q�V�H�U�Y�D�W�R�U�X�O���F�H�U�Q���X�
�H�D�Q��
���X�Q�G�H���Y�D���V�W�X�G�L�D���Y�L�R�O�R�Q�F�H�O�X�O�����L��teoria solfegiului), absolvindu-�O���v�Q���D�Q�X�O���������������$�O�W�H���U�H�D�O�L�]���U�L���D�O�H���D�Q�X�O�X�L��
1925 �± �D�S�D�U�L�
�L�D���Y�R�O�X�P�X�O�X�L��Drumuri moldovene�����O�D���������Q�R�L�H�P�E�U�L�H�������L���F���V���W�R�U�L�D���F�X���2�F�W�D�Y�L�D���/�X�S�X�����S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O�� �F���U�H�L�D�� �L�Q�W�U���� �v�Q�� �D�Q�W�X�U�D�M�X�O�� �X�Q�R�U�� �I�D�P�L�O�L�L�� �G�H�� �H�O�L�W���� ���/�X�S�X���� �2�Q�F�L�X�O���� �%�X�F�H�Y�V�F�K�L�� Gheorghian), 
�G�D�U���P�D�L���D�O�H�V���D�M�X�Q�J�H���O�D���V�L�J�X�U�D�Q�
�������L���V�W�D�E�L�O�L�W�D�W�H���I�D�P�L�O�L�D�O���� 

�Ì�Q���D�F�H�D�V�W�����S�H�U�L�R�D�G�������S�U�L�Q�G�H���F�R�Q�W�X�U���J�k�Q�G�X�O�� �P�D�L�� �Y�H�F�K�L���F�����R���Y�L�D�
�����S�O�L�Q���� ���L���D�G�H�Y���U�D�W�����W�U�H�E�X�L�H���V����
�I�L�H�� �v�P�E�R�J���
�L�W�����S�U�L�Q���F���O���W�R�U�L�L���� �Ä�&�k�Q�G���P�����J�k�Q�G�H�V�F���F�D�U�H���H�U�D���L�G�H�D�O�X�O���P�H�X�����6�����Q�X���U���P�k�Q�����F�R�O�0���G�H lume 
�Q�H�F�X�W�U�H�L�H�U�D�W�����Q�H�Y���]�X�W�´���V�H���F�R�Q�I�H�V�H�D�]�����M�X�U�Q�D�O�X�O�X�L�����O�D�������D�X�J�X�V�W������������. �)�D�F�H���G�U�X�P�X�U�L���S�U�L�Q���
�D�U�������F�X���V�R�
�L�D����
la Cetatea-�$�O�E������ �7�L�J�K�L�Q�D�� ���L�� �,�D���L���� �S�U�H�J���W�H���W�H�� �P�D�U�H�D�� �H�[�S�H�G�L�
�L�H�� �G�L�Q�� �D�Q�X�O�� ���������� ������ �D�X�J�X�V�W��- 19 
�V�H�S�W�H�P�E�U�L�H������ �R�F�D�]�L�H�� �F�X�� �F�D�U�H�� �Y�L�]�L�W�H�D�]���� �7�U�L�H�V�W���� �9�H�Q�H�
�L�D���� �0�X�U�D�Q�R���� �0�L�O�D�Q�R���� �)�L�U�H�Q�]�H���� �L�D�U�� �O�D�� �v�Q�W�R�D�U�F�H�U�H��
�V�W�U���E�D�W�H�� �R�� �E�X�Q���� �S�D�U�W�H�� �G�L�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� ���7�X�U�G�D���� �%�D�L�D�� �G�H�� �$�U�L�H������ �9�L�G�U�D�� �G�H�� �6�X�V���� �$�E�U�X�G���� �$�O�E�D-Iulia, 

                                                             
15 Liviu Papuc, Leca Morariu. Studiu monografic�����(�G�L�W�X�U�D���Ä�7�L�P�S�X�O�´�����,�D���L�����������������S������ 
16 �Ä�&�R�Q�Y�R�U�E�L�U�L���O�L�W�H�U�D�U�H�´�����1�U�����/�,�9�����������������Q�U�����������P�D�L�����S���������� 
17 �ÄGlasul Bucovinei�´�����9�����������������Q�U�����������������������L�X�O�L�H�����S������ 
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Teiu
��, 

�%�O�D�M���� �7�k�U�J�X-�0�X�U�H������ �6�R�Y�D�W�D���� �%�R�U�V�H�F���� �7�X�O�J�K�H������ ���L�� �U�H�I�D�F�H�� �R�� �S�D�U�W�H�� �D �Ä�G�U�X�P�X�U�L�O�R�U�� �P�R�O�G�R�Y�H�Q�H�´�� ���3�L�S�L�U�L�J����
�0���Q���V�W�L�U�H�D���1�H�D�P�
�X�O�X�L�����+�X�P�X�O�H���W�L���� 

�$�Q�X�O�� ���������� �D�G�X�F�H�� �F�X�� �V�L�Q�H�� �R�� �L�P�S�R�U�W�D�Q�W���� �U�H�D�O�L�]�D�U�H��- �D�S�D�U�L�
�L�D�� �%�X�O�H�W�L�Q�X�O�X�L�� �Ä�0�L�K�D�L�� �(�P�L�Q�H�V�F�X�´�� ���L��
�S�U�H�P�L�X�O�� �O�L�W�H�U�D�U�� �Ä�9�D�V�L�O�H�� �$�G�D�P�D�F�K�H�´���D�O�� �$�F�D�G�H�P�L�H�L�� �5�R�P�k�Q�H���S�H�Q�W�U�X���F�D�U�W�H�D���/�D���I�U�D�0�L�L���Q�R�.�W�U�L ���R�Q�R�U�D�W�����v�Q��
�������������L���G�H���S�U�H�P�L�X�O���)�X�Q�G�D�0�L�D �ÄRegele Ferdinand�´���� 

Mar�W�R�U�X�O�� �L�H���L�U�L�L�� �S�U�R�I�H�V�R�U�X�O�X�L�� �/�H�F�D�� �0�R�U�D�U�L�X�� �G�L�Q�� �F�D�G�U�H�O�H�� �S�U�R�Y�L�Q�F�L�H�L�� �H�V�W�H�� �F�H�O�� �G�H-al patrulea 
�G�H�F�H�Q�L�X���� �S�U�L�Q�� �F�R�Q�I�H�U�L�Q�
�H�O�H�� �O�D�� �5�D�G�L�R�� �%�X�F�X�U�H���W�L���� �X�Q�G�H�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �Ä�	�D�U�D�� �V�F�D�X�Q�H�O�R�U�� �G�H�� �G�R�P�Q�L�H�´����
�3�H�Q�W�U�X�� �V�F�X�U�W�H�� �S�H�U�L�R�D�G�H�� �H�V�W�H�� �S�U�R�I�H�V�R�U�� �O�D�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �G�L�Q�� �%�X�F�X�U�H���W�L�� �������� �Rctombrie 1940 - 11 iunie 
������������ ���L�� �G�L�Q�� �,�D���L�� ���v�Q�� ������������ �G�R�D�U�� �S�H�Q�W�U�X�� �X�Q�� �V�H�P�H�V�W�U�X������ �/�D�� ���� �P�D�U�W�L�H�� ���������� �D�� �I�R�V�W�� �L�Q�D�X�J�X�U�D�W�� �,�Q�V�W�L�W�X�W�X�O��
�Ä�&�H�U�Q���X�
�L�´�����R�U�J�D�Q�L�]�D�W�����L���F�R�Q�G�X�V���G�H���/�H�F�D���0�R�U�D�U�L�X�����D���H�]���P�k�Q�W���F�D�U�H���D���v�Q�V�F�U�L�V���v�Q���S�D�W�U�L�P�R�Q�L�X�O���U�R�P�k�Q�H�V�F��
�D�O�� �%�X�F�R�Y�L�Q�H�L�� �U�H�D�O�L�]���U�L�� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �D�X�W�H�Q�W�L�F���� ���L�� �G�H�� �Ä�R�V�k�U�G�L�H�� �Q�D�
�L�R�Q�D�O���´���� �8�Q�D�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L��
�G�U�D�P�D�W�L�F�H�� �O�R�Y�L�W�X�U�L�� �S�H�Q�W�U�X�� �F�H�O�� �F�D�U�H�� �Q�X�� �F�R�Q�F�H�S�H�D�� �Y�L�D�
�D�� �v�Q�� �D�I�D�U�D�� �%�X�F�R�Y�L�Q�H�L�� �Q�D�W�D�O�H�� �Y�L�Q�H�� �v�Q�� ���������� ��������
�P�D�U�W�L�H������ �U�H�I�X�J�L�X�O�� �G�L�Q�� �I�D�
�D�� �Ä�V�F�R�U�S�L�H�L�� �U�R���L�L�´�� ���L�� �V�W�D�E�L�O�L�U�H�D�� �G�H�I�L�Q�L�W�L�Y���� �O�D�� �5�k�P�Q�L�F�X-�9�k�O�F�H�D���� �G�X�S���� �X�Q�� �V�F�X�Ut 
�S�R�S�D�V���E�X�F�X�U�H���W�H�D�Q���� �v�Q���D�P�E�L�D�Q�
�D�� �I�D�P�L�O�L�D�O���� �D���F�D�V�H�L�� �7�R�U�R�X�
�L�X�����'�U�D�P�D�W�L�F�X�O���G�U�X�P���G�H-�D�� �O�X�Q�J�X�O���
���U�L�L�����V�S�U�H��
�5�k�P�Q�L�F�X-�9�k�O�F�H�D���H�V�W�H���U�H�O�D�W�D�W���F�X���O�X�[���G�H���D�P���Q�X�Q�W�H���v�Q���M�X�U�Q�D�O�X�O���S�H�U�V�R�Q�D�O�����G�D�U�����L���v�Q���F�R�U�H�V�S�R�Q�G�H�Q�
�D���S�X�U�W�D�W����
�O�D�� �Y�U�H�P�H�D�� �U�H�V�S�H�F�W�L�Y������ �Ä�-�L�� �F���G�H�P�� �G�H�� �R�E�R�V�H�D�O���� �S�H�V�W�H���O�X�F�U�X�.�R�D�U�H�O�H���J�D�W�D�� �G�H�������S�U�L�E�H�J�L�H���� �$�G�L�R�� �6�X�F�H�D�Y������
�P���K���L�W���� �G�L�Q�� �W�U�H�Q�� �F�X�� �V�W�L�F�O�D�� �G�H�� �D�S���´18���� �Ì�Q�F�H�S�H�� �X�Q�� �]�E�X�F�L�X�P�� �L�Q�W�H�U�L�R�U�� �S�H�U�P�D�Q�H�Q�W���� �v�Q�W�U-o lume 
�G�H�]�R�U�L�H�Q�W�D�W�������J�D�W�D���G�H���U�H�V�H�P�Q�D�U�H�� 

�/�H�F�D�� �0�R�U�D�U�L�X�� �Q�X�� �D�M�X�Q�J�H�� �V�L�Q�J�X�U�� �O�D�� �5�k�P�Q�L�F�X-�9�k�O�F�H�D���� �F�L�� �v�P�S�U�H�X�Q���� �F�X�� �v�Q�W�U�H�D�J�D�� �)�D�F�X�O�W�D�W�H�� �G�H��
Teologi�H���� �F�X�� �J�U�L�M�D�� �6�R�F�L�H�W���
�L�L�� �Ä�$�U�P�R�Q�L�D�´�� ���D�O�� �F���U�H�L�� �S�U�H���H�G�L�Q�W�H�� �U�H�G�H�Y�H�Q�L�V�H�� �v�Q�� �������������� �F�X��
�U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�D�� �,�Q�V�W�L�W�X�W�X�O�X�L�� �Ä�&�H�U�Q���X�
�L�´���� �U�H�E�R�W�H�]�D�W�� �,�Q�V�W�L�W�X�W�X�O�� �Ä�$�U�E�R�U�R�D�V�D�´�� ���F�X�� �S�U�L�P�D�� ���H�G�L�Q�
���� �O�D�� ������
�R�F�W�R�P�E�U�L�H�����������������F�X���G�D�W�R�U�L�D���F�R�Q�W�L�Q�X���U�L�L���U�H�Y�L�V�W�H�O�R�U���S�U�R�S�U�L�L�����L���F�X���v�Q�F�����P�X�O�W�H���D�Ote proiecte nefinalizate. 
�Ì�Q�� �D�Q�L�L�� ��������-1945, ani �Q�H�D�.�H�]�D�0�L���� �U�H�X���H���W�H�� �V���� �v���L�� �F�R�Q�W�L�Q�X�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �S�X�E�O�L�F�L�V�W�L�F���� �O�D�� �G�L�I�H�U�L�W�H�� �J�D�]�H�W�H��
�D�U�G�H�O�H�Q�H�����Q�X���G�X�S�����P�X�O�W���W�L�P�S���V�X�V�S�H�Q�G�D�W�H�����'�X�S�����F�H���O�D�������D�S�U�L�O�L�H�������������R�E�
�L�Q�X�V�H���J�U�D�G�D�
�L�D���D���9�,-�D�����v�Q���X�U�P�D��
unui raport favorabil al de�F�D�Q�X�O�X�L�� �)�D�F�X�O�W���
�L�L�� �G�H�� �7�H�R�O�R�J�L�H���� �9�D�V�L�O�H�� �/�R�L�F�K�L�
�D���� ���L�� �D�O�� �S�U�R�I�H�V�R�U�X�O�X�L��
�$�O�H�[�D�Q�G�U�X�� �,�H���D�Q���� �G�H�O�H�J�D�W�X�O�� �V�H�F�
�L�H�L�� �O�L�W�H�U�D�U�H������ �v�Q�� �D�F�H�O�D���L�� �D�Q�� �H�V�W�H�� �O�L�F�H�Q�
�L�D�W�� �G�L�Q�� �V�H�U�Y�L�F�L�X�� ���I���U����
�L�Q�G�H�P�Q�L�W�D�W�H�������D�Y�k�Q�G���G�H���V�X�S�R�U�W�D�W���F�R�Q�V�H�F�L�Q�
�H�O�H���D�E�H�U�D�Q�W�H���D�O�H���X�Q�X�L���D�V�W�I�H�O���G�H���V�W�D�W�X�W�����O�L�S�V�D���G�U�H�S�W�X�Oui de vot 
���L���G�H���F�D�U�W�H�O�������D�G�L�F�����S�X�W�k�Q�G���I�L���P�X�U�L�W�R�U���G�H���I�R�D�P�H���� 

�3�H�U�L�R�D�G�D�� �J�U�H�D�� �S�H�� �F�D�U�H�� �R�� �W�U�D�Y�H�U�V�H�D�]���� �V�H�� �P�D�W�H�U�L�D�O�L�]�H�D�]���� �v�Q�� �G�L�I�H�U�L�W�H�� �R�F�X�S�D�
�L�L���� �X�Q�H�O�H�� �J�U�H�X�� �G�H��
�L�P�D�J�L�Q�D�W�� ���O�H�F�
�L�L�� �G�H�� �Y�L�R�O�R�Q�F�H�O�� ���L�� �F�K�L�W�D�U������ �O�D�W�L�Q������ �U�R�P�k�Q������ �J�H�U�P�D�Q������ �V�W�H�Q�R�J�U�D�I�L�H���� �D�V�F�X�
�L�W�� �O�D�P�H�� �G�H�� �U�D�V����
�Y�k�Q�G�X�W���I�O�R�U�L�����L���F���U�
�L���v�Q���S�L�D�
�������L�D�U���V�R�
�L�D���G�k�Q�G���O�H�F�
�L�L���G�H���S�L�D�Q���� 

�&�R�Q�G�L�
�L�L�O�H�� �Y�L�W�U�H�J�H�� �G�H�� �W�U�D�L�� ���F�X�� �V�F�K�L�P�E���U�L�� �U�H�S�H�W�D�W�H�� �G�H�� �O�R�F�X�L�Q�
������ �Q�X-�O�� �I�D�F�� �S�H�� �/�H�F�D�� �0�R�U�D�U�L�X�� �V����
�F�H�G�H�]�H���P�R�U�D�O�����L�����O�D���L�Q�W�H�Q�
�L�D���O�X�L���0�L�K�D�L�O���6�D�G�R�Y�H�D�Q�X�����*�K�H�R�U�J�K�H���%�U���W�L�D�Q�X�����L���$�O���5�R�V�H�W�W�L���G�H���D���L�Q�W�H�U�Y�H�Q�L���v�Q��
favoa�U�H�D���U�H�L�Q�W�H�J�U���U�L�L���V�D�O�H���v�Q���v�Q�Y���
���P�k�Q�W�����U���V�S�X�Q�G�H���F�X���G�H�P�Q�L�W�D�W�H�����Ä�O�D���E�D�W�M�R�F�X�U�D���D�U�X�Q�F�D�W�����S�k�Q�����D�F�X�P��
�S�H�V�W�H���/�H�F�D���0�R�U�D�U�L�X�����V�����Q�X���V�H���P�D�L���D�G�D�X�J�H���.�L���U�X�.�L�Q�H�D���F�H�U�.�L�W�R�U�L�W�X�O�X�L�´19. 

�Ì�Q���S�U�L�P���Y�D�U�D���D�Q�X�O�X�L���������������/�H�F�D���0�R�U�D�U�L�X���H�V�W�H���U�H�L�Q�W�H�J�U�D�W���v�Q���v�Q�Y���
���P�k�Q�W�����L���S�H�Q�V�L�R�Q�D�W�����������S�U�L�Q�W�U-
u�Q�� �G�H�F�U�H�W�� �G�L�Q�� ������ �P�D�U�W�L�H���� �V�H�P�Q�D�W�� �G�H�� �0�L�K�D�L�� �,�� ���L�� ���W�H�I�D�Q�� �9�R�L�W�H�F���� �0�L�Q�L�V�W�U�X�O�� �(�G�X�F�D�
�L�H�L�� �1�D�
�L�R�Q�D�O�H�� �G�H��
�D�W�X�Q�F�L�����6�I�k�U���L�W�X�O���v�O���J���V�H���W�H���v�Q���S�O�L�Q�����D�F�W�L�Y�L�W�D�W�H�����O�X�F�U�k�Q�G���O�D���F�H�O�H���G�R�X�����F���U�
�L���G�H���O�D�U�J�����U�H�V�S�L�U�D�
�L�H�����,�U�D�F�O�L�H���.�L��
Ciprian Porumbescu ��i �9�L�D�0�� (ambele publicate postum), �v�Q�W�U�H�U�X�S�k�Q�G�X-i generoasele proiecte la 15 
�G�H�F�H�P�E�U�L�H�� ������������ �'�X�S���� �G�H�F�H�V�X�O�� �V�X�U�Y�H�Q�L�W�� �O�D�� ������ �G�H�F�H�P�E�U�L�H�� ������������ �/�H�F�D�� �0�R�U�D�U�L�X�� �D�� �I�R�V�W�� �U�H�v�Q�K�X�P�D�W�� �O�D��
�6�X�F�H�D�Y�D���� �O�D�� ������ �Q�R�L�H�P�E�U�L�H�� ������������ �R�U�D���� �F���U�X�L�D�� �L-�D�� �O���V�D�W�� �S�U�L�Q�� �Ätestament�´�� �Y�D�O�R�U�R�D�V�D�� ���L�� �E�R�J�D�W�D�� �V�D��
�E�L�E�O�L�R�W�H�F�������D�I�O�D�W�����D�F�X�P�� �O�D���0�X�]�H�X�O���%�X�F�R�Y�L�Q�H�L�������L���G�X�S�����F�H���D���W�R�W���U�R�V�W�X�L�W���S�U�L�Q�� �O�X�P�H�����F�k�W���� �L-�D�� �I�R�V�W���G�D�W���V����
�U�R�V�W�X�L�D�V�F������ �D�� �U�H�Y�H�Q�L�W�� �S�H�Q�W�U�X�� �H�W�H�U�Q�L�W�D�W�H�� �v�Q�� �S���P�k�Q�W�X�O�� �%�X�F�R�Y�L�Q�H�L���� �v�Q�� �
�D�U�D�� �Y�R�L�H�Y�R�]�L�O�R�U�� �F�X�� �G�U�D�J�R�V�W�H�� �G�H��
�Q�H�D�P�����L���J�O�L�H�����S�H�Q�W�U�X���F�����Q�X�P�D�L���D�L�F�L���S�X�W�H�D���V��-���L���U�H�J���V�H�D�V�F���� �O�L�Q�L���W�H�D���� �v�Q���%�X�F�R�Y�L�Q�D�� �I���U���� �Y�k�U�V�W�������L���X�L�W�D�U�H����
�5���G���F�L�Q�L�O�H-�L�� �U���P�k�Q�� �v�Q�� �S���P�k�Q�W�X�O�� �v�Q�� �F�D�U�H�� �V-�D�� �Q���V�F�X�W���� �F�K�L�D�U�� �G�D�F���� �X�Q�H�R�U�L���� �W�L�P�S�X�O�� �F�D�U�H�� �L-a fost dat nu a 
�v�Q�V�H�P�Q�D�W���O�L�Q�L���W�H�����7�R�W���F�H���D���V�F�U�L�V�����L���D���U�H�D�O�L�]�D�W���V-�D���v�P�S�U�L�H�W�H�Q�L�W���Ä�S�H���Y�L�D�0�����.�L���S�H���P�R�D�U�W�H�´���F�X���W�R�W�����L���W�R�D�W�H���G�H��
aici, din Bucovina. Aici exist�����S���P�k�Q�W���E�X�Q�� ���L�� �F�H�U���E�X�Q���S�H�Q�W�U�X���V�F�U�L�V�����/�H�F�D���0�R�U�D�U�L�X���D���W�U���L�W���O�D�R�O�D�O�W�����F�X��

                                                             
18 Leca Morariu, �2�S�H�U�H���Y�R�O���,�,�,���-�X�U�Q�D�O�X�O���Y�k�O�F�H�D�Q�����(�G�L�W�X�U�D���7�L�S�R���0�R�O�G�R�Y�D���,�D���L�����������������S������ 
19 Ibidem, p.247 
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�V�D�O�H���D�L�F�L�����F�K�L�D�U���G�D�F�����S�D���L�L���G�H�V�W�L�Q�X�O�X�L���O-�D�X���S�X�U�W�D�W�����L���v�Q���D�O�W�H���O�R�F�X�U�L�������F�X���U���G���F�L�Q�L�O�H���v�Q���S���P�k�Q�W���V�I�k�Q�W�����L���F�X��
�S�U�L�Y�L�U�L�O�H���V�S�U�H���E�R�O�W�D���F�H�U�H�D�V�F�������1�R�U�G�X�O���U�R�P�k�Q�H�V�F���H���R���O�X�P�H���v�Q���V�L�Q�H�����2�V�Weneala lui Leca Morariu a rodit 
�v�Q�� �X�U�P�H�� �G�H�� �Q�H���W�H�U�V�� �v�Q�� �L�V�W�R�U�L�D�� ���L�� �Y�L�D�
�D�� �F�X�O�W�X�U�D�O���� �D�� �%�X�F�R�Y�L�Q�H�L���� �S�U�R�Y�L�Q�F�L�H�� �F�D�U�H�� �v�L�� �H�V�W�H�� �v�Q�G�D�W�R�U�D�W���� �F�X�� �R��
�Q�H�P���U�J�L�Q�L�W���� �U�H�F�X�Q�R���W�L�Q�
���� �S�H�Q�W�U�X�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�V�I�����X�U�D�W���� �v�Q�� �V�O�X�M�E�D�� �D�F�H�V�W�H�L�� �S���U�
�L�� �D�� �U�R�P�k�Q�L�W���
�L�L���� �'�D�U��
rodnica sa activitate cu�O�W�X�U�D�O�������V�R�F�L�D�O�������H���X�Q���F�k���W�L�J���S�H�Q�W�U�X���v�Q�W�U�H�J���Q�H�D�P�X�O���U�R�P�k�Q�H�V�F�����&�H�L���F�D�U�H���D�X���V�F�R�V��
�O�D�� �O�X�P�L�Q���� �F�U�H�D�
�L�D�� �O�X�L�� �/�H�F�D�� �0�R�U�D�U�L�X�� �D�X�� �I���F�X�W�� �R�� �R�S�H�U���� �G�H�� �U�H�F�X�S�H�U�D�U�H��- �P�D�L�� �v�Q�W�k�L�� �R�� �U�H�F�X�S�H�U�D�U�H�� �D��
trecutului cenzurat, apoi a unei biografii exemplare, a unui destin situat printre pliurile tainice ale 
istoriei. 

�2�S�H�U�D�� �V�F�U�L�L�W�R�U�X�O�X�L�� ���L�� �D�� �R�P�X�O�X�L�� �G�H�� �F�X�O�W�X�U������ �/�H�F�D�� �0�R�U�D�U�L�X���� �W�U�H�E�X�L�H�� �U�H�G�D�W���� �L�Q�W�H�J�U�D�O�� �S�X�E�O�L�F�X�O�X�L��
�F�L�W�L�W�R�U���� �Q�X�� �Q�X�P�D�L�� �S�H�Q�W�U�X�� �I�D�S�W�X�O�� �F���� �V-�D�� �E�X�F�X�U�D�W�� �G�H�� �D�S�U�H�F�L�H�U�L�O�H�� �X�Q�R�U�� �L�V�W�R�U�L�F�L�� ���L�� �F�U�L�W�L�F�L�� �O�L�W�H�U�D�U�L���� �G�D�U�� ���L��
�S�H�Q�W�U�X�� �F���� �O�H�F�W�X�U�D�� �R�S�H�U�H�L�� �D�G�X�F�H���v�Q�� �S�U�L�P-�S�O�D�Q�� �R�� �Y�L�D�
���� �W�U���L�W���� �H�[�H�P�S�O�D�U���� �v�Q�W�U-�X�Q�� �V�S�D�
�L�X�� �F�X�O�W�X�U�D�O��
�H�I�H�U�Y�H�V�F�H�Q�W�����v�Q���S�H�U�L�R�D�G�H���Y�L�W�U�H�J�H���� �v�Q���F�D�U�H�� �V�F�U�L�V�X�O�� ���L�� �V�F�U�L�L�W�R�U�X�O���D�X���D�Y�X�W���G�H���V�X�I�H�U�L�W���U�H�V�W�U�L�F�
�L�L�O�H�� �L�P�S�X�V�H���G�H��
ideologie. 

�'�L�Q�� �S���F�D�W�H���� �Q�H-�D�P�� �R�E�L���Q�X�L�W�� �V���� �Q�H�� �v�Q�W�R�D�U�F�H�P�� �G�H�V�W�X�O�� �G�H�� �U�D�U�� �F�X�� �D�P�L�Q�W�L�U�H�D�� �F���W�U�H�� �Sortretele din 
�X�P�E�U���� �D�O�H�� �X�Q�R�U�D�� �G�L�Q�W�U�H�� �R�D�P�H�Q�L�L�� �Q�R���W�U�L�� �G�H�� �F�X�O�W�X�U������ �1�H�� �R�S�U�L�P�� �P�D�L�� �D�O�H�V�� �O�D�� �Ä�Y�k�U�I�X�U�L�´�� ���L�� �S�U�L�Y�L�P�� �G�R�D�U��
�v�Q�W�k�P�S�O���W�R�U�� �Äcolinele�´�� �S�H�� �X�Q�G�H�� �S�����H�V�F�� �Q�H�D�X�]�L�W�H�� �D�W�k�W�H�D�� ���L�� �D�W�k�W�H�D�� �Q�X�P�H�� �G�H�� �O�X�P�L�Q�R�D�V���� �S�U�H�]�H�Q�
������ �F�H�O�H��
�F�D�U�H���� �F�K�L�D�U�� �G�D�F���� �Q�X�� �D�X�� �D�M�X�Q�V�� �S�H�� �Äcreste�´���� �V�X�V�� �G�H���W�R�W���� �D�X�� �v�Q�W�U�H�
�L�Q�X�W���� �S�U�L�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �O�R�U���� �X�Q�� �F�O�L�P�D�W���� �R��
�Y�L�D�
�����O�L�W�H�U�D�U�������L���D�U�W�L�V�W�L�F�����v�Q���S�H�U�P�D�Q�H�Q�W�����P�L���F�D�U�H�����L���H�I�H�U�Y�H�V�F�H�Q�
�����F�U�H�D�W�R�D�U�H�� 

�3�U�R�W�H�L�F�X�O�� �/�H�F�D�� �0�R�U�D�U�L�X�� �U�H�S�U�H�]�L�Q�W���� �I�L�G�H�O�� �H�S�R�F�D�� �S�H�� �F�D�U�H�� �D�� �W�U�D�Y�H�U�V�D�W-�R���� �v�Q�� �F�X�S�U�L�Q�V�X�O�� �F���U�H�L�D�� �V�H��
�v�Q�V�F�U�L�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �V�D�� �F�U�H�D�W�R�D�U�H���� �H�V�H�Q�
�L�D�O�L�]�k�Q�G-�R���� �G�H�� �D�F�H�H�D�� �F�R�Q�V�L�G�H�U���P�� �F���� �H�V�W�H�� �X�Q�� �H�O�H�P�H�Q�W�� �G�H��
�R�E�O�L�J�D�W�R�U�L�H���U�H�I�H�U�L�Q�
���� 
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BA
THORISM �� GAMES OF LIGHTS AND SHADOWS. A PERSPECTIVE ON 

DEVIATIONS AND DEVIANCE 
 

���ƒ�•�—�‡�Ž�ƒ�����‹�…�‘�Ž�‡�–�ƒ�����–�Á�•�‰�£ 

PhD Student, University of ���‹�–�‡�è�–�‹ 
 
 
Abstract: The image of Erzsebet Bathory represents a case that seduces: fiction intertwines with folklore and 
historical data, to paint the mythical figure of the Bloody Countess or Lady Dracula. Blood-soaked stories, 
the sinister castle, �Z�L�W�F�K�F�U�D�I�W�� �D�Q�G�� �G�H�Y�L�O�� �Z�R�U�V�K�L�S���� �V�D�G�L�V�P���� �Ä�L�U�R�Q�� �Y�L�U�J�L�Q�´���� �O�H�V�E�L�D�Q�L�V�P�� �D�Q�G�� �E�L�V�H�[�X�D�O�L�W�\����
psychopathy, torture and beyond that, just a few paintings that immortalize a beautiful woman, as well as a 
famous family tree. 
We will focus on some component parts of the concept that builds a character in the collective 
consciousness, symbol of deviations and deviance, the embodiment of primary fears and human taboos, but 
also of repressed fantasies. Bathorism, a term at the confluence of disorder and disgust, but at the same time, 
a reason for fascination. As Bathory is a monster character, to whom the collective imaginary allowed to 
emerge. 
In the contemporary era, the subject has captured literature, visual arts, cinematography, philosophy, 
sociology and psychology (just to name a few), therefore, we are witnessing a reconfiguration of the 
�F�R�O�O�H�F�W�L�Y�H���L�P�D�J�L�Q�D�W�L�R�Q���U�H�J�D�U�G�L�Q�J���W�K�H���Ä�P�R�Q�V�W�H�U�´���R�U���W�K�H���Ä�H�P�E�R�G�L�P�H�Q�W���R�I���P�R�Q�V�W�U�R�V�L�W�\�´�����D���S�U�R�E�O�H�P���W�K�D�W���O�L�H�V���L�Q��
understanding the transfer of identity between the individual or the collective Ego (which is obviously 
normal, correct, natural, human) and the Other (deviant, immoral, inhuman). 
�7�K�H�� �W�K�H�P�H�� �L�V�� �D�S�S�U�R�D�F�K�H�G�� �E�\�� �$�Q�G�U�H�L�� �&�R�G�U�H�V�F�X�� �L�Q�� �W�K�H�� �Q�R�Y�H�O�� �Ä�7�K�H�� �%�O�R�R�G�\�� �&�R�X�Q�W�H�V�V�´�� �L�Q�� �Z�K�L�F�K�� �W�K�H�� �2�W�K�H�U����
Bathory, assumes her deviance and claims its legitimacy, but throughout the literary journey, it is quite 
difficult to distinguish between the side of determination and the side of compulsiveness. 
 
Keywords: Bathorism, compulsion, inbreeding, deviations and deviance, transfiguration and 
reconfiguration. 

 
 
Imaginea �(�O�L�V�D�E�H�W�H�L���%�i�W�K�R�U�\���U�H�S�U�H�]�L�Q�W�����X�Q���F�D�]���F�H���V�X�V�F�L�W�����L�Q�W�H�U�H�V�X�O�����I�L�F�
�L�X�Q�H�D���V�H���v�P�S�O�H�W�H���W�H���F�X��

�I�R�O�F�O�R�U�X�O�����L���F�X���G�D�W�H�O�H���L�V�W�R�U�L�F�H���S�H�Q�W�U�X���D���F�U�H�L�R�Q�D���I�L�J�X�U�D���P�L�W�L�F�����D���&�R�Q�W�H�V�H�L���V�k�Q�J�H�U�R�D�V�H���V�D�X���/�D�G�\���'�U�D�F�X�O�D����
�3�R�Y�H���W�L�� �v�P�E�L�E�D�W�H�� �v�Q�� �V�k�Q�J�H���� �F�D�V�W�H�O�X�O�� �V�L�Q�L�V�W�U�X���� �Y�U���M�L�W�R�U�L�H�� ���L�� �Y�H�Q�H�U�D�U�H�D�� �G�L�D�Y�R�O�X�O�X�L���� �V�D�G�L�V�P���� �Ä�I�H�F�L�R�D�U�H�� �G�H��
�I�L�H�U�´���� �O�H�V�E�L�D�Q�L�V�P�� ���L�� �E�L�V�H�[�X�D�O�L�W�D�W�H���� �S�V�L�K�R�S�D�W�L�H���� �W�R�U�W�X�U���� ���L���� �G�L�Q�F�R�O�R�� �G�H�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �G�R�D�U�� �S�L�F�W�X�U�L�� �F�H��
�L�P�R�U�W�D�O�L�]�H�D�]�����R���I�H�P�H�L�H���I�U�X�P�R�D�V�������S�U�H�F�X�P�����L���X�Q���D�U�E�R�U�H���J�H�Q�H�D�O�R�J�L�F���F�H�O�H�E�U�X���� 

�&�R�Q�W�H�V�D�� �X�U�P�H�D�]���� �W�U�D�V�H�X�O�� �P�H�W�D�P�R�U�I�R�]���U�L�L�� �v�Q�W�U-una dintre cele mai cunoscute imagini gotice 
�G�L�Q���O�X�P�H�D���v�Q�W�U�H�D�J�������S�U�R�I�L�O���U�H�F�X�Q�R�V�F�X�W���S�U�L�Q���F�k�W�H�Y�D���W�X���H���J�U�R�D�V�H�����%�L�R�J�U�D�I�L�D���V�D���Q�X���P�D�L���S�R�D�W�H���I�L���V�F�U�L�V�����v�Q��
�O�L�S�V�D���O�H�J�H�Q�G�H�L�����D���D�G�D�U�����H�V�W�H���J�U�H�X���D���G�L�V�F�H�U�Q�H���v�Q�W�U�H���P�L�V�W�L�I�L�F�D�U�H�����L �D�G�H�Y���U�����v�Q�V�����H�V�W�H���D�S�D�Q�D�M�X�O���L�V�W�R�U�L�F�L�O�R�U���V����
�V�W�D�E�L�O�H�D�V�F�����X�Q���D�Q�X�P�H���W�L�S���G�H���U�H�D�O�L�W�D�W�H�����F�H�D���Y�H�U�L�I�L�F�D�E�L�O�����S�U�L�Q���G�R�F�X�P�H�Q�W�H�����)�L�L�Q�G�F�����X�Q���D�O�W���W�L�S���G�H���Ä�D�G�H�Y���U�´����
�O�L�W�H�U�D�U���� �V�H�� �Q�X�P�H���W�H�� ���L�� �F�H�O�� �F�U�H�D�W�� �G�H�� �I�D�Q�W�H�]�L�D�� �H�Q�W�X�]�L�D�V�W���� �V�D�X�� �P�D�F�D�E�U���� �D�� �U�H�S�U�H�]�H�Q�W���U�L�O�R�U�� �F�R�Q�W�H�V�H�L��
maghiare, un m�H�O�D�Q�M���G�H���I�D�E�X�O�D�
�L�L�����L���I�D�S�W�H���L�V�W�R�U�L�F�H���U�H�D�O�H���� 

�1�H���Y�R�P���R�S�U�L���D�V�X�S�U�D���X�Q�R�U���H�O�H�P�H�Q�W�H���F�R�Q�V�W�L�W�X�W�L�Y�H���D�O�H���F�R�Q�F�H�S�W�X�O�X�L���F�D�U�H���G�H�V�H�P�Q�H�D�]�����X�Q���S�H�U�V�R�Q�D�M��
�v�Q�� �L�P�D�J�L�Q�D�U�X�O�� �F�R�O�H�F�W�L�Y���� �V�L�P�E�R�O�� �D�O�� �G�H�Y�L�D�
�L�L�O�R�U�� ���L�� �D�O�� �G�H�Y�L�D�Q�
�H�L���� �v�Q�W�U�X�F�K�L�S�D�U�H�� �D�� �I�U�L�F�L�O�R�U�� �S�U�L�P�D�U�H�� ���L�� �D��
tabuurilor umane, dar ��i a fanteziilor reprimate: Bathorismul1���� �W�H�U�P�H�Q�� �D�I�O�D�W�� �O�D�� �F�R�Q�I�O�X�H�Q�
�D�� �G�L�Q�W�U�H��

                                                             
1 �Ì�Q�� �D�F�H�V�W�� �P�R�P�H�Q�W���� �Q�X�� �D�Y�H�P�� �L�Q�I�R�U�P�D�
�L�L�� �F�H�U�W�H�� �F���� �W�H�U�P�H�Q�X�O�� �D�� �I�R�V�W�� �I�R�O�R�V�L�W�� �F�D�� �X�Q�� �F�R�Q�F�H�S�W�� �G�H�� �V�L�Q�H-�V�W���W���W�R�U���� �7�R�W�X���L���� �5�H�[�D��
�'�H�]�V�{�����v�Q���O�X�F�U�D�U�H�D���%�i�W�K�R�U�\���(�U�]�V�p�E�H�W�����1�i�G�D�V�G�\���)�H�U�H�Q�F�Q�p��������������-1614), �D�S���U�X�W�����v�Q���������������G�X�S�����F�X�P���U�H�P�D�U�F�����v�Q�W�U-�R���Q�R�W�����G�H��
�V�X�E�V�R�O���.�X�U�W�L���/�D�V�]�O�R���v�Q��The Symbolic Construction of The Monstrous �± The Elizabeth Bathory Story�����S���������������F�R�Q�V�L�G�H�U�����F������
�ÄIf all the evidence would have come to light today there would possibly be no other name for sadism except that of 
bathorism�´���� �'�H�� �D�V�H�P�H�Q�H�D���� �P�R�W�R�U�X�O�� �G�H�� �F���X�W�D�U�H�� �*�R�R�J�O�H�� �F�R�Q�G�X�F�H�� �O�D�� �S�D�J�L�Q�D�� �Z�H�E�� �D�� �X�Q�X�L�� �M�R�F�� �Y�L�U�W�X�D�O���� �v�Q�� �F�D�U�H�� �R�� �Q�D�
�L�X�Q�H��
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�H�����L���G�H�]�J�X�V�W�����G�D�U�����v�Q���D�F�H�O�D���L���W�L�P�S���� �P�R�W�L�Y���G�H�� �I�D�V�F�L�Q�D�
�L�H�����%�i�W�K�R�U�\���H�V�W�H���X�Q�� �P�R�Q�V�W�U�X���F���U�X�L�D�� �L�P�D�J�L�Q�D�
�L�D�� �v�L��
�S�H�U�P�L�W�H���V�����V�H���v�Q�W�U�X�S�H�]�H���� 

Prin urmare, vorbim despre contesa Elisabet�D�� �%�i�W�K�R�U�\�� ����������-������������ �%�i�W�K�R�U�\�� �(�U�]�V�p�E�H�W��- �v�Q��
�O�L�P�E�D�� �P�D�J�K�L�D�U����- �V�D�X�� �S�X�U�� ���L�� �V�L�P�S�O�X�� �%�D�W�K�R�U�\��- �S�H�Q�W�U�X�� �D�P�H�U�L�F�D�Q�L������ �S�H�� �G�H�� �R�� �S�D�U�W�H���� �P�H�P�E�U���� �D�� �H�O�L�W�H�L��
�P�D�J�K�L�D�U�H���� �V�R�
�L�H�� �D�� �X�Q�X�L�� �H�U�R�X�� �Q�D�
�L�R�Q�D�O���� �G�H�V�F�H�Q�G�H�Q�W���� �G�L�Q�W�U-�R�� �L�O�X�V�W�U���� �I�D�P�L�O�L�H�� �D�U�L�V�W�R�F�U�D�W�L�F������ �P�D�P������ �X�Q�D��
dintre cele mai ed�X�F�D�W�H���I�H�P�H�L���D�O�H���Y�U�H�P�L�L�����V�W���S�k�Q�����G�H���G�R�P�H�Q�L�L�����L���F�D�V�W�H�O�H�����F�D�S�D�E�L�O�����D���V�X�V�
�L�Q�H���I�L�Q�D�Q�F�L�D�U��
�U�H�J�L�����L���U���]�E�R�D�L�H�����L�D�U���S�H���G�H���D�O�W�����S�D�U�W�H�����X�Q���S�U���G���W�R�U���V�H�[�X�D�O�����R���V�D�G�L�F�����Y�U���M�L�W�R�D�U�H���F�X���v�Q�F�O�L�Q�D�
�L�L���G�H���Y�D�P�S�L�U����
�F�D�U�H���v���L���Q�R�W�D���v�Q���M�X�U�Q�D�O�X�O���S�U�R�S�U�L�X���Q�X�P�H�O�H���V�X�W�H�O�R�U���G�H���Y�L�F�W�L�P�H���W�R�U�W�X�U�D�W�H���S�k�Q�����O�D���P�R�D�U�W�H2�����v�Q�F�H�U�F�k�Q�G���V��-��i 
�S���V�W�U�H�]�H���W�L�Q�H�U�H�
�H�D�����L���I�U�X�P�X�V�H�
�H�D���S�U�L�Q���Y�U���M�L�����L���E���L���v�Q���V�k�Q�J�H�����D���F���U�H�L���S�H�G�H�D�S�V�����± �v�Q�W�H�P�Q�L�
�D�U�H�D���v�Q���S�U�R�S�U�L�X�O��
castel �± �Y�H�Q�H�D���V��-�L���v�Q�F�K�H�L�H�����S�D�W�R�O�R�J�L�F�D���Y�L�D�
������ 

�'�H�Y�L�D�
�L�L�����L���G�H�Y�L�D�Q�
�����± �E�L�S�R�O�D�U�L�W���
�L 
�)�L�H�F�D�U�H���S�H�U�L�R�D�G�����L�V�W�R�U�L�F�����v���L���D�U�H���P�R�Q���W�U�L�L���H�L�����I�L�H���F�����Q�H���U�H�I�H�U�L�P���O�D���L�H���L�U�H�D���G�L�Q���S�U�H�F�H�S�W�H�O�H���P�R�U�D�O�H����

�U�H�O�L�J�L�R�D�V�H���� �I�L�H�� �F���� �Q�H�� �U�D�S�R�U�W���P�� �O�D�� �Q�R�U�P�H�O�H�� �V�R�F�L�R-culturale, dar, per ansamblu, monstruozitatea 
�v�Q�J�O�R�E�H�D�]���� �W�R�W���F�H�� �D�P�H�Q�L�Q�
���� �Q�R�U�P�D�O�L�W�D�W�H�D���� �K�D�R�V���� �G�H�U�H�J�O���U�L���� �G�H�Y�L�D�
�L�L���� �D�Q�R�P�L�L���� �Q�R�Q-�F�R�Q�I�R�U�P�L�V�P���� �Ì�Q era 
�F�R�Q�W�H�P�S�R�U�D�Q�������V�X�E�L�H�F�W�X�O���D���D�F�D�S�D�U�D�W���O�L�W�H�U�D�W�X�U�D�����F�L�Q�H�P�D�W�R�J�U�D�I�L�D�����I�L�O�R�]�R�I�L�D�����V�R�F�L�R�O�R�J�L�D�����L���S�V�L�K�R�O�R�J�L�D�����F�D��
�V���� �Q�X�P�L�P�� �Q�X�P�D�L�� �F�k�W�H�Y�D������ �S�U�L�Q�� �X�U�P�D�U�H���� �D�V�L�V�W���P�� ���L�� �O�D�� �R�� �U�H�F�R�Q�I�L�J�X�U�D�U�H�� �D�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� ���L��
�F�R�O�H�F�W�L�Y�� �S�U�L�Y�L�Q�G�� �Ä�P�R�Q�V�W�U�X�O�´�� �V�D�X�� �Ä�v�Q�W�U�X�F�K�L�S�D�U�H�D�� �P�R�Q�V�W�U�X�R�]�L�W���
�L�L�´���� �R�� �S�U�R�E�O�H�P�D�W�L�F���� �F�H�� �U�H�]�L�G���� �v�Q�� �D��
�v�Q�
�H�O�H�J�H�� �W�U�D�Q�V�I�H�U�X�O�� �G�H�� �L�G�H�Q�W�L�W�D�W�H�� �G�L�Q�W�U�H�� �(�X�� ���F�D�U�H���� �H�Y�L�G�H�Q�W���� �H�V�W�H�� �Q�R�U�P�D�O���� �F�R�U�H�F�W���� �P�R�U�D�O���� �Q�D�W�X�U�D�O����
�R�P�H�Q�H�V�F���� ���L�� �&�H�O���O�D�O�W�� ���G�H�Y�L�D�Q�W���� �L�P�R�U�D�O���� �Q�H�I�L�U�H�V�F���� �L�Q�X�P�D�Q������ �0�D�U�J�U�L�W�� �6�K�L�O�G�U�L�N�� �v�Q�� �Ä�(�P�E�R�G�\�L�Q�J�� �W�K�H��
Monster: Encounters wit�K�� �W�K�H�� �9�X�O�Q�H�U�D�E�O�H�� �V�H�O�I�´3 �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �W�U�D�Q�V�J�U�H�V�L�X�Q�H�D�� �(�X�O�X�L�� �v�Q�� �&�H�O���O�D�O�W��
���G�H�I�L�Q�L�W���F�D���Ä�P�R�Q�V�W�U�X�O�´�������I�L�L�Q�G�F�����F�H�H�D���F�H���Y�H�G�H�P���H�V�W�H���R���R�J�O�L�Q�G�L�U�H���D���S�U�R�S�U�L�L�O�R�U���Y�X�O�Q�H�U�D�E�L�O�L�W���
�L�����L���W�D�E�X�X�U�L��
���G�D�U���G�H�V�S�U�H���D�F�H�D�V�W�����S�H�U�V�S�H�F�W�L�Y�����F�X���R���D�O�W�����R�F�D�]�L�H�����S�H�Q�W�U�X���D���V�R�Q�G�D���L�Q�F�R�Q���W�L�H�Q�W�X�O��individual sau colectiv, 
�G�R�P�H�Q�L�X�� �S�U�H�G�L�O�H�F�W�� �D�O�� �O�X�L�� �)�U�H�X�G�� �V�D�X�� �-�X�Q�J������ �1�H�� �Y�R�P�� �D�[�D�� �D�F�X�P�� �S�H�� �D�Q�D�O�L�]�D�� �P�R�Q�V�W�U�X�R�]�L�W���
�L�L�� �F�R�Q�W�H�V�H�L��
�%�D�W�K�R�U�\���� �D�� �F���U�H�L�� �I�L�J�X�U���� �L�V�W�R�U�L�F���� �D�� �W�U�D�Q�V�J�U�H�V�D�W�� �Q�R�U�P�D�O�L�W�D�W�H�D���� �G�H�Y�H�Q�L�Q�G�� �R�� �H�P�E�O�H�P���� �D�� �Y�D�P�S�L�U�X�O�X�L����
�Y�U���M�L�W�R�D�U�H�L�����F�U�L�P�L�Q�D�O�X�O�X�L�����V�L�P�E�R�O���D�O���E�L�S�R�O�D�U�L�W���
�L�L�����v�Q�F�D�U�F�H�U�D�W�����I�L�]�L�F�����L���S�V�L�K�L�F���v�Q���S�U�R�S�U�L�X�O���F�D�V�W�H�O4. 

�7�U�D�Q�V�I�L�J�X�U���U�L���± formarea tiparului  
�,�Q�W�U�D�U�H�D���v�Q���Ä�K�D�O�O���R�I���J�R�W�K�L�F���K�R�U�U�R�U�V�´5 �H�V�W�H���D�V�L�J�X�U�D�W�����G�H���S�U�H�R�W�X�O���L�H�]�X�L�W���/�i�V�]�O�y���7�~�U�y�F�]�\���S�U�L�Q���D���V�D��

Tragica Historia �S�X�E�O�L�F�D�W���� �v�Q�� ������������ �0�D�Q�X�V�F�U�L�V�X�O�� �S�U�H�R�W�X�O�X�L���� �S�U�L�P�D�� �V�Friere care include referirea la 
�v�P�E���L�H�U�H�D�� �v�Q�� �V�k�Q�J�H�� �S�H�Q�W�U�X�� �P�H�Q�
�L�Q�H�U�H�D�� �W�L�Q�H�U�H�
�L�L���� �G�H�Y�L�Q�H�� �S�L�D�W�U�D�� �G�H�� �W�H�P�H�O�L�H�� �D�� �P�L�W�X�O�X�L���� �3�R�Y�H�V�W�H�D�� �D�� �I�R�V�W��
�U�H�O�X�D�W���� �G�H�� �0�D�W�W�L�D�V�� �%�H�O�� �v�Q��Notitia Hungariae Novae Historico Geographica (enciclopedie despre 
�L�V�W�R�U�L�D�� ���L�� �J�H�R�J�U�D�I�L�D�� �8�Q�J�D�U�L�H�L����1735-�������������� �L�D�U�� �V�F�U�L�L�W�R�U�X�O�� �J�H�U�P�D�Q�� �0�L�F�K�D�H�O�� �:�D�J�Q�H�U�� �G�H�]�Y�R�O�W���� �O�H�J�H�Q�G�D��
(Beitrage zur Philisophischen Anthropologie, 1794-1796�������D�G���X�J�k�Q�G���G�H�W�D�O�L�X�O���S�U�L�Y�L�Q�G���V�k�Q�J�H�O�H���Y�L�U�J�L�Q��
�F�D�� �O�H�D�F�� �v�P�S�R�W�U�L�Y�D�� �v�P�E���W�U�k�Q�L�U�L�L���� �Ì�Q�F�H�S�k�Q�G�� �F�X�� ������������ �F�k�Q�G�� �D�X�� �D�S���U�X�W���U�H�O�D�W���U�L�� �G�H�V�S�U�H�� �F�U�L�P�H���� �F�R�Q�Wesa se 
�Q�D���W�H���F�D���S�H�U�V�R�Q�D�M���G�H���I�L�F�
�L�X�Q�H�����v�Q���F�L�X�G�D���I�D�S�W�X�O�X�L���F�����Q�L�F�L�R���P���U�W�X�U�L�H���Q�X���L�Q�F�O�X�G�H���U�H�I�H�U�L�U�L���O�D���E���L�O�H���v�Q���V�k�Q�J�H��
�G�H���I�H�F�L�R�D�U�������� 

�3�R�S�X�O�D�U�L�W�D�W�H�D�� �(�O�L�V�D�E�H�W�H�L�� �%�i�W�K�R�U�\���� �F�D�� �S�H�U�V�R�Q�D�M���� �v�Q�I�O�R�U�H���W�H�� �V�S�U�H�� �V�I�k�U���L�W�X�O�� �P�L�O�H�Q�L�X�O�X�L�� �D�O�� �,�,-�O�H�D�� ���L��
�v�Q�F�H�S�X�W�X�O���P�L�O�H�Q�L�X�O�X�L���D�O���,�,�,-lea6�����D�W�k�W���v�Q���D�U�W�������F�k�W�����L���v�Q���L�Q�W�H�U�H�V�X�O���L�V�W�R�U�L�F�L�O�R�U�����6�F�H�Q�D�U�L�L�O�H�����F�H�O���P�D�L���D�G�H�V�H�D����
�V�X�U�S�U�L�Q�G���D�F�H�H�D���L�� �L�P�D�J�L�Q�H���D���F�R�Q�W�H�V�H�L�����R�� �I�U�X�P�X�V�H�
�H�� �V�R�I�L�V�W�L�F�D�W�������G�H���R���F�U�X�]�L�P�H���H�[�W�U�H�P�������F�D�U�H���G�H�V�F�R�S�H�U����

                                                                                                                                                                                                          
�L�P�D�J�L�Q�D�U������ �7�K�H���&�U�R�Q�\�� �5�H�S�X�E�O�L�F���R�I�� �*�H�Q�L�V�W�D�Q���� �D�U�H���F�D���U�H�O�L�J�L�H���%�D�W�K�R�U�L�V�P�X�O���� �S�U�H�F�X�P�����L�� �O�D���U�H�]�X�O�W�D�W�H���O�H�J�D�W�H���G�H���W�U�X�S�H���K�H�D�Y�\-
metal contemporane.  
2 �1�X�P���U�X�O���I�H�P�H�L�O�R�U���X�F�L�V�H���Y�D�U�L�D�]�����v�Q���I�X�Q�F�
�L�H���G�H���G�L�I�H�U�Lte surse consultate.  
3 Shildrik. Margrit, Embodying the Monster: Encounters with the Vulnerable Self, Sage Publications, Londra, 2002, p. 4 
4 �$�� �V�H�� �Y�H�G�H�D�� �W�H�R�U�L�L�O�H�� �S�V�L�K�D�Q�D�O�L�W�L�F�H���� �v�Q�F�H�S�k�Q�G�� �F�X�� �)�U�H�X�G�� ���L�� �-�X�Q�J���� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �S�U�R�F�H�V�H�O�H�� �L�Q�W�U�D�S�V�L�K�L�F�H�� ���Q���D������ �,�G�H�H�D��este 
�V�X�V�
�L�Q�X�W�������L���G�H���$�Q�G�U�H�L���&�R�G�U�H�V�F�X���v�Q���U�R�P�D�Q�X�O���&�R�Q�W�H�V�D���V�k�Q�J�H�U�R�D�V��, Ed. Univers, 1997, p. 287: �Ä�R���P�D�U�H���G�R�D�P�Q�����D���V�H�F�R�O�X�O�X�L��
�D�O�����D�L�V�S�U�H�]�H�F�H�O�H�D���S�O�X�W�H�D���S�U�L�Q���L�Q�W�H�U�L�R�U�X�O���F�D�V�W�H�O�H�O�R�U���V�D�O�H�����L���S�U�L�Q���O�D�E�L�U�L�Q�W�X�O���F�R�U�H�V�S�R�Q�G�H�Q�W���D�O���S�U�R�S�U�L�X�O�X�L���S�V�L�K�L�F���´ 
5 Kurti, Laszlo, The Symbolic Construction of the monstrous �± The Elizabeth Bathory story, Nar. umjet. 46/1, 2009, pp. 
133-159 
6 �&�k�W�H�Y�D�� �H�[�H�P�S�O�H���� �)�D�U�L�Q���� �0�L�F�K�D�H�O����Heroine des Grauens, 1999; McNally, Raymond T., Dracula Was a Woman: In 
Search of the Blood Countess of Transylvania, 1983, Penrose, Valentine, �7�K�H���%�O�R�R�G�\���&�R�X�Q�W�H�V�V�����$�W�U�R�F�L�W�L�H�V���R�I���(�U�]�V�p�E�H�W��
�%�i�W�K�R�U�\, 2006, Thorne, Tony, Countess Dracula, 1998, Craft, Kimberly L., Infamous Lady: The True Story of Countess 
�(�U�]�V�p�E�H�W���%�i�W�K�R�U�\, 2009, Codrescu, Andrei, �&�R�Q�W�H�V�D���V�k�Q�J�H�U�R�D�V��, Ed. Univers, 1997, http://bathory.org/erzsbib.html. 
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�W�L�Q�H�U�H�
�L�L�� �G�X�S���� �F�H���� �O�R�Y�L�Q�G�� �R�� �V�H�U�Y�L�W�R�D�U�H���� �S�L�F���W�X�U�L�� �G�H�� �V�k�Q�J�H�� �V�H�� �v�P�S�U�����W�L�H��pe propria piele care devine, 
�P�L�U�D�F�X�O�R�V�����P�D�L���W�k�Q���U������ 

�1�X�P�H�U�R�D�V�H�� �V�W�X�G�L�L�� �R�� �L�Q�G�L�F���� �S�H�� �F�R�Q�W�H�V���� �F�D�� �L�]�Y�R�U�� �G�L�Q�� �F�D�U�H�� �v���L�� �W�U�D�J�� �V�H�Y�D�� �Q�D�U�D�
�L�X�Q�L�O�H�� �J�R�W�L�F�H����
�v�Q�F�H�S�k�Q�G���F�X���6�K�H�U�L�G�D�Q���O�H���)�D�Q�X�����L���D���V�D���Ä�&�D�U�P�L�O�O�D�´�����E�D���F�K�L�D�U�����L���%�U�D�P���6�W�R�N�H�U���F�X���D�O���V���X���Ä�'�U�D�F�X�O�D�´7. Nu 
�H�[�L�V�W�����Y�U�H�R���F�H�U�W�L�W�X�G�L�Q�H���F�������G�H���S�L�O�G�������%�i�W�K�R�U�\�����L���'�U�D�F�X�O�D���V�X�Q�W���X�Q�X�O�����L���D�F�H�O�D���L�����v�Q�V�����S�H�U�V�R�Q�D�M�H�O�H���v�P�S�D�U�W����
�S�H�� �W���U�k�P�� �I�L�F�
�L�R�Q�D�O���� �F�D�U�L�V�P�D�� �Y�D�P�S�L�U�X�O�X�L���� �I�L�L�Q�
���� �F�H�� �W�k�Q�M�H���W�H���� �S�H�Q�W�U�X�� �D�� �V�X�S�U�D�Y�L�H�
�X�L���� �v�Q�� �L�P�D�J�L�Q�D�
�L�D��
�F�R�Q�W�H�P�S�R�U�D�Q�������G�X�S�����V�k�Q�J�H���X�P�D�Q�����F�X���H�Y�L�G�H�Q�W�H���V�X�J�H�V�W�L�L �V�D�X���F�K�L�D�U���H�[�D�F�H�U�E���U�L���V�H�[�X�D�O�H���� 

�$�X�W�R�U�L�� �S�U�H�F�X�P�� �/�i�V�]�O�y�� �1�D�J�\8 ���L�� �,�U�P�D�� �6�]�i�G�H�F�]�N�\-Kardoss9 �D�U�J�X�P�H�Q�W�H�D�]���� �F���� �%�i�W�K�R�U�\�� �D�� �I�R�V�W��
�Y�L�F�W�L�P�D�� �X�Q�H�L�� �F�R�Q�V�S�L�U�D�
�L�L���� �G�H�P�R�Q�L�]�D�U�H�D�� �I�L�L�Q�G�� �F�R�Q�V�H�F�L�Q�
���� �D�� �S�U�R�F�H�V�X�O�X�L�� �P�R�W�L�Y�D�W�� �S�R�O�L�W�L�F���� �S�U�R�E�D�E�L�O�� �G�L�Q��
�F�D�X�]�D�� �D�Y�X�
�L�H�L�� ���L�� �D�� �S�X�W�H�U�L�L���� �$�X�W�R�D�U�H�D�� �F�L�W�D�W���� �G�H�P�R�Q�W�H�D�]���� �D�F�X�]�D�
�L�L�O�H�� �I�R�U�P�X�O�D�W�H�� �O�D�� �D�G�U�H�V�D�� �F�R�Q�W�H�V�H�L����
�D�G�X�F�k�Q�G���Q�X���Q�X�P�D�L���D�U�J�X�P�H�Q�W�H���G�H���R�U�G�L�Q���S�R�O�L�W�L�F�����L���U�H�O�L�J�L�R�V�����F�L�����L���V�R�F�L�D�O�����L���P�H�G�L�F�D�O�����W�H�[�W�H�O�H���P�H�G�L�F�D�O�H���D�O�H��
vremii, precum Ars Medica, Herbarium �G�H�� �3�H�W�H�U�� �0�H�O�L�X�V�� �-�X�K�i�V�]���� Pax Corporisa �G�H�� �)�H�U�H�Q�F�� �3�i�S�D�L��
�3�i�U�L�]�� recomandau multe dintre tratamentele pe care un neavenit le-�D�U�� �I�L�� �F�R�Q�I�X�Q�G�D�W�� �I�R�D�U�W�H�� �X���R�U�� �F�X��
�P�H�W�R�G�H���G�H���W�R�U�W�X�U�������� 

�&�X�� �D�W�k�W���P�D�L�� �L�Q�W�H�U�H�V�D�Q�W���H�V�W�H�� �X�Q�� �H�[�S�H�U�L�P�H�Q�W���S�H�� �F�D�U�H�� �.�L�P�E�H�U�O�\�� �/���� �&�U�D�I�W10 �v�O�� �F�L�W�H�D�]���� �����L�� �F�D�U�H�� �D�U��
�S�X�W�H�D�� �I�L�� �R�� �S�L�V�W���� �S�U�L�Y�L�Q�G�� �I�R�U�P�D�U�H�D�� �X�Q�X�L�� �S�U�R�W�R�W�L�S�� �v�Q��imaginarul colectiv): grafologii au analizat 
�W�H�V�W�D�P�H�Q�W�X�O�� �F�R�Q�W�H�V�H�L�� ���L�� �V�F�U�L�V�R�U�L�� �D�O�H�� �V�D�O�H���� �G�D�W�D�W�H�� ���������� ���L�� ������������ �)���U���� �D�� �F�X�Q�R�D���W�H�� �L�G�H�Q�W�L�W�D�W�H�D�� �D�X�W�R�U�X�O�X�L��
�V�F�U�L�V�R�U�L�O�R�U���� �J�U�D�I�R�O�R�J�L�L�� �D�X�� �D�I�L�U�P�D�W�� �F���� �H�V�W�H�� �Y�R�U�E�D�� �G�H�V�S�U�H�� �R�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �S�X�W�H�U�Q�L�F������ �G�H�W�H�U�P�L�Q�D�W������
�v�Q�F�U�H�]���W�R�D�U�H���v�Q�� �V�L�Q�H���� �F�X�� �R�� �P�L�Q�W�H�� �O�R�J�L�F���� ���L�� �F�D�U�D�F�W�H�U�� �P�D�V�F�X�O�L�Q���� �L�D�U�� �V�F�U�L�V�X�O�� �Q�X�� �U�H�O�H�Y���� �v�Q�F�O�L�Q�D�
�L�L�� �V�S�U�H��
�V�D�G�L�V�P�� �V�D�X�� �G�H�Y�L�D�
�L�L�� �V�H�[�X�D�O�H���� �V�S�U�H�� �S�V�L�K�R�S�D�W�L�H���� �S�R�D�W�H�� �F�H�O�� �P�X�O�W�� �F�k�W�H�Y�D�� �D�F�F�H�V�H�� �G�H�� �L�V�W�H�U�L�H���� �Ì�Q�� �V�F�K�L�P�E����
�L�Q�I�R�U�P�D�
�L�� �I�L�L�Q�G�� �F���� �D�S�D�U�
�L�Q�� �O�X�L�� �%�i�W�K�R�U�\���� �V�X�E�O�L�Q�L�D�X�� �I�L�U�H�D�� �G�H�F�D�G�H�Q�W������ �L�Q�V�D�W�L�V�I�D�F�
�L�D�� �V�H�[�X�D�O������ �W�H�Q�G�L�Q�
�D�� �G�L�Q��
�F�H���v�Q���F�H���P�D�L���D�F�F�H�Q�W�X�D�W�����V�S�U�H���V�D�G�L�V�P�����D�V�H�P���Q�D�U�H�D���F�X���/�X�F�U�H�]�L�D���%�R�U�J�L�D�����v�Q�V�����F�X���R���I�L�U�H���P�D�L���U�H�D�O�L�V�W�������L���F�X��
�D�F�
�L�X�Q�L�� �S�U�H�P�H�G�L�W�D�W�H���� �L�D�U�� �V�F�U�L�V�X�O�� �G�H�Q�R�W���� �F���� �Q�X�� �D�� �I�R�V�W�� �V�F�K�L�]�R�I�U�H�Q�L�F������ �8�Q�� �D�O�W�� �J�U�D�I�R�O�R�J�� ���F���U�X�L�D�� �L-a fost 
�S�U�H�F�L�]�D�W�� �F���� �V�F�U�L�V�R�U�L�O�H�� �D�S�D�U�
�L�Q�� �X�Q�X�L�� �F�U�L�P�L�Q�D�O�� �v�Q�� �V�H�U�L�H���� �D�� �V�X�J�H�U�D�W�� �F�D�O�L�W���
�L�� �S�U�H�F�X�P�� �U�H�O�L�J�L�R�]�L�W�D�W�H�D����
�G�H�P�Q�L�W�D�W�H�D���� �J�H�Q�H�U�R�]�L�W�D�W�H�D���� �L�D�U�� �F�D�� �V�O���E�L�F�L�X�Q�L���± �D�X�W�R�V�X�I�L�F�L�H�Q�
�D���� �J�U�D�Q�G�R�P�D�Q�L�D���� �Q�H�U���E�G�D�U�H�D����
�L�P�S�X�O�V�L�Y�L�W�D�W�H�D���� �H�J�R�F�H�Q�W�U�L�V�P�X�O���� �Q�H�v�Q�F�U�H�G�H�U�H�D���� �L�P�S�U�H�G�L�F�W�L�E�L�O�L�W�D�W�H�D���� �S�H�U�I�L�G�L�D���� �D�E�L�O�L�W���
�L�O�H�� �L�Q�W�Hlectuale 
�V�F���]�X�W�H���� �I�L�U�H�D�� �V�W���S�k�Q�L�W���� �G�H�� �G�R�U�L�Q�
�H�� �V�H�[�X�D�O�H�� �S�X�W�H�U�Q�L�F�H���� �F�U�X�]�L�P�H�D�� ���L�� �L�Q�G�X�O�J�H�Q�
�D�� �I�D�
���� �G�H�� �V�L�Q�H���� �W�H�Q�G�L�Q�
�D��
�V�S�U�H�� �F�U�L�P�L�Q�D�O�L�W�D�W�H���� �F�U�X�]�L�P�H���� �S�H�U�Y�H�U�V�L�X�Q�L���� �F�D�U�H�� �F�R�Q�G�X�F�� �O�D�� �V�D�G�L�V�P���� �S�U�H�F�X�P�� ���L�� �O�D�� �W�X�O�E�X�U���U�L�� �P�H�Q�W�D�O�H���� �Ì�Q��
�X�U�P�D���V�W�X�G�L�H�U�L�L���P���U�W�X�U�L�L�O�R�U���G�L�Q���W�L�P�S�X�O���S�U�R�F�H�V�X�O�X�L�����L���D���H�[�S�H�U�L�P�H�Q�W�X�O�X�L���J�U�D�I�R�O�R�J�L�F�����D�X�W�R�D�U�H�D���F�R�Q�F�K�L�G�H���F����
�%�i�W�K�R�U�\���D���I�R�V�W���R���F�U�L�P�L�Q�D�O�������V�D�G�L�F�������S�V�L�K�R�S�D�W�������v�Q�V�����H�V�W�H���J�U�H�X���V�����L���V�H���D�W�U�L�E�X�L�H���W�U���V���W�X�U�L�O�H���X�Q�X�L���Y�D�P�S�L�U����
�D���D���F�X�P���V-�D���I�R�U�P�D�W���D�U�K�H�W�L�S�X�O���v�Q���L�P�D�J�L�Q�D�U�X�O���F�R�O�H�F�W�L�Y��11  

�7�R�W�X���L�����D�U�K�L�Y�H�O�H���F�R�Q�
�L�Q�� �P���U�W�X�U�L�L�� �D�O�H�� �F�U�L�Pelor, documente scrise care nu pot fi eludate, dar a 
�F���U�R�U���Y�D�O�L�G�L�W�D�W�H���S�R�D�W�H���I�L���S�X�V�����V�X�E���V�H�P�Q�X�O���v�Q�W�U�H�E���U�L�L�����D�Y�k�Q�G���v�Q���Y�H�G�H�U�H���F�����D�X���I�R�V�W���R�E�
�L�Q�X�W�H���S�U�L�Q���G�L�Y�H�U�V�H��
�P�H�W�R�G�H���G�H���W�R�U�W�X�U�����V�D�X���F�R�H�U�F�L�
�L�H�� 

�$���D�G�D�U���� �v�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�;-�O�H�D���� �S�R�U�W�U�H�W�X�O�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �H�V�W�H�� �U�H�Y�L�W�D�O�L�]�D�W�� ���L�� �F�D�S���W���� �X�Q�� �Q�X�P�H����
�&�R�Q�W�H�V�D�� �V�k�Q�J�H�U�R�D�V������ �D�W�k�W���v�Q�� �V�W�X�G�L�L�O�H�� �F�D�U�H�� �V�X�Q�W���V�D�X�� �V�H�� �S�U�H�W�L�Q�G�� �D�� �I�L�� �L�V�W�R�U�L�F�H���� �F�k�W�����L�� �v�Q�� �R�S�H�U�H�O�H�� �O�L�W�H�U�D�U�H����
�E�D�W�K�R�U�L�V�P�X�O�����F�D���H�F�K�L�Y�D�O�H�Q�W���D�O���P�R�Q�V�W�U�X�R�]�L�W���
�L�L�����v�Q�F�H�S�k�Q�G���D���V�H���Foagula.  

�9�D�Q�L�W�D�W�H�D���F�R�Q�W�H�V�H�L���H�V�W�H���L�Q�G�L�F�D�W�����F�D���X�Q�L�F���P�R�E�L�O���S�H�Q�W�U�X���F�U�L�P�H�O�H���v�Q�I���S�W�X�L�W�H�����v�Q�V�������G�X�S�����V�H�F�R�O�X�O���D�O��
XIX -lea, pulsiunile sadice s-�D�X���D�O���W�X�U�D�W���Y�D�Q�L�W���
�L�L���� �D�S�U�L�Q�]�k�Q�G�� �V�S�L�U�L�W�H�O�H���V�F�U�L�L�W�R�U�L�F�H���W�L���F�D�U�H�� �V-�D�X�� �v�Q�W�U�H�F�X�W��
�v�Q���D���R���F�U�H�L�R�Q�D���S�H���Ä�&�R�Q�W�H�V�D���V�k�Q�J�H�U�R�D�V���´���V�D�X���Ä�/�D�G�\���'�U�D�F�X�O�D�´12. Cele mai multe dintre operele care o 
�D�X�� �F�D�� �S�H�U�V�R�Q�D�M�� �H�Y�L�G�H�Q�
�L�D�]���� �Y�D�O�L�G�L�W�D�W�H�D�� �W�H�R�U�L�H�L�� �O�R�P�E�U�R�V�L�H�Q�H�� �S�U�L�Y�L�Q�G�� �I�H�P�H�L�D-criminal: �Ä�I�H�P�H�L�O�H�� �D�X��
                                                             
7 McNally, T., Raymond, Dracula Was a Woman: In Search of the Blood Countess of Transylvania, Ed. McGraw-
Hill,1983 
8 �1�D�J�\�����/�i�V�]�O�y�� �$���U�R�V�V�]���K�L�U�•���%�i�W�K�R�U�\�D�N�����%�X�G�D�S�H�V�W�����.�R�V�V�X�W�K���.�|�Q�\�Y�N�L�D�G�y������������ 
9�6�]�i�G�H�F�]�N�\-Kardoss, Irma, The Bloody Countess?"���� �e�O�H�W�� �p�V���7�X�G�R�P�i�Q�\ (Life and Science) 
https://notesonhungary.wordpress.com/2014/05/31/the-bloody-countess/ 
10 Craft, L. Kimberly, �,�Q�I�D�P�R�X�V�� �/�D�G�\���� �7�K�H�� �7�U�X�H�� �6�W�R�U�\�� �R�I�� �&�R�X�Q�W�H�V�V�� �(�U�]�V�p�E�H�W���%�i�W�K�R�U�\, Createspace Independent 
Publishing Platform, 2012, pp. 186-188 
11 Craft, L. Kimberly, op.cit., p.82, �ÄMurderous, sadistic, or psychipatic rage? Yes. Vampire? Hardly, even by the 
�V�W�D�Q�G�D�U�G�V���R�I���Y�D�P�S�L�U�H���O�R�U�H���L�W�V�H�O�I���´ 
12 A se vedea, de exemplu https://en.wikipedia.org/wiki/Elizabeth_B%C3%A1thory_in_popular_culture 

http://notesonhungary.wordpress.com/2014/05/31/the-bloody-countess/
https://notesonhungary.wordpress.com/2014/05/31/the-bloody-countess/
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�O�X�F�U�X�U�L���v�Q���F�R�P�X�Q���F�X���F�R�S�L�L�L�����V�L�P� �X�O���O�R�U���P�R�U�D�O���H���G�L�I�H�U�L�W�����V�X�Q�W���U���]�E�X�Q���W�R�D�U�H�����J�H�O�R�D�V�H�����F�X���v�Q�F�O�L�Q�D� �L�H���V�S�U�H o 
�U���]�E�X�Q�D�U�H�� �G�H�� �R�� �F�U�X�]�L�P�H�� �D�S�D�U�W�H�� �>�������@���� �&�k�Q�G�� �R�� �D�F�W�L�Y�L�W�D�W�H�� �P�R�U�E�L�G���� �D�� �F�H�Q�W�U�H�O�R�U�� �S�V�L�K�L�F�H�� �L�Q�W�H�Q�V�L�I�L�F����
aspectele rele dintr-�R���I�H�P�H�L�H���>�������@�����H�V�W�H���F�O�D�U���F�����W�U���V���W�X�U�L�O�H���V�H�P�L�F�U�L�P�L�Q�D�O�H���D�O�H���X�Q�H�L���I�H�P�H�L���Q�R�U�P�D�O�H���R���S�R�W��
�W�U�D�Q�V�I�R�U�P�D���v�Q�W�U-�R���I�H�P�H�L�H���F�U�L�P�L�Q�D�O�����P�D�L���W�H�U�L�E�L�O�����G�H�F�k�W �R�U�L�F�H���E���U�E�D�W�����)�H�P�H�L�D���F�U�L�P�L�Q�D�O�����H�V�W�H���F�R�Q�V�H�F�Y�H�Q�W��
�X�Q���P�R�Q�V�W�U�X���´13.  

�Ì�Q�� �V�W�X�G�L�X�O�� �Ä�7�K�H�� �%�O�R�R�G�\�� �&�R�X�Q�W�H�V�V���� �$�W�U�R�F�L�W�L�H�V�� �R�I�� �(�U�]�V�H�E�H�W�� �%�D�W�K�R�U�\�´���� �9�D�O�H�Q�W�L�Q�H�� �3�H�Q�U�R�V�H14 
�D�W�U�L�E�X�L�H���V�X�U�V�D���F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L���R�P�X�F�L�G�D�U���P�H�G�L�X�O�X�L���v�Q���F�D�U�H���V-�D���Q���V�F�X�W�����L���D���W�U���L�W���%�i�W�K�R�U�\�����F�D�U�D�F�W�H�U�L�]�D�W��
�S�U�L�Q�� �H�Q�G�R�J�D�P�L�H���� �v�Q�� �S�H�U�L�R�D�G���� �G�H�� �H�F�K�L�O�L�E�U�X�� �I�U�D�J�L�O�� �v�Q�W�U�H�� �5�H�I�R�U�P���� ���L�� �&�R�Q�W�U�D�U�H�I�R�U�P������ �v�Q�� �Y�U�H�P�H�� �G�H��
�U���]�E�R�D�L�H���F�X���R�W�R�P�D�Q�L�L���� �v�Q���F�D�U�H���W�R�U�W�X�U�D�����L�� �Y�L�R�O�H�Q�
�D���H�U�D�X�� �O�D���R�U�G�L�Q�H�D���]�L�O�H�L���� �P�H�G�L�X���F�D�U�H���F�R�Q�I�H�U�����V�W�D�W�X�W�X�O�X�L��
�D�U�L�V�W�R�F�U�D�W�L�F�� �R�� �D�Q�X�P�H�� �W�R�O�H�U�D�Q�
���� �I�D�
���� �G�H�� �v�Q�F�O�L�Q�D�
�L�L�O�H�� �G�H�Y�L�D�Q�W�H���� �S�U�H�F�X�P�� ���L�� �O�L�E�H�U�W�D�W�H�� �V�H�[�X�D�O���� ���L��
�L�Q�W�H�O�H�F�W�X�D�O����15 �Ì�Q�W�U-�X�Q�� �D�V�W�I�H�O�� �G�H�� �F�D�G�U�X���� �P�H�J�D�O�R�P�D�Q�L�D�� �F�R�Q�W�H�V�H�L���� �R�� �I�H�P�H�L�H�� �H�G�X�F�D�W���� �S�H�Q�W�U�X�� �W�L�P�S�X�O�� �V���X��
���V�W���S�k�Q�L�Q�G���O�L�P�E�L�O�H���P�D�J�K�L�D�U�������J�U�H�D�F�������O�D�W�L�Q�������J�H�U�P�D�Q�������V�O�R�Y�D�F�������D�W�U�D�V�����G�H���D�O�F�K�L�P�L�H�����U�H�O�L�J�L�H�����L�����W�L�L�Q�
�H������
�H�V�W�H�� �H�[�S�O�L�F�D�E�L�O���� �S�U�L�Q�� �R�U�L�J�L�Q�H�� ���L�� �V�W�D�W�X�W�� �Q�R�E�L�O�L�D�U���� �R�� �S�X�W�H�U�H�� �F�D�U�H�� �S�R�D�W�H�� �P�D�V�F�D�� �L�P�S�X�O�V�X�U�L�O�H�� �F�U�L�P�L�Q�D�O�H�� ���L��
degenerarea.  

Unii autori16�����v�Q���W�H�Q�W�D�W�L�Y�D���G�H���D���H�[�S�O�L�F�D���S�X�O�V�L�X�Q�L�O�H���V�H�[�X�D�O�H�����L �F�U�L�P�L�Q�D�O�H���D�X���V�S�H�F�X�O�D�W���F�����Q�H�E�X�Q�L�D��
�G�H���P�D�L���W�k�U�]�L�X�����F�R�U�R�E�R�U�D�W�����F�X���D�W�D�F�X�U�L���G�H���H�S�L�O�H�S�V�L�H�����L���F�R�Q�Y�X�O�V�L�L�����F�X���D�Q�[�L�H�W�D�W�H�����P�H�O�D�Q�F�R�O�L�H�����L���D�J�U�H�V�L�Y�L�W�D�W�H��
�H�[�W�U�H�P������ �D�� �I�R�V�W�� �P�R���W�H�Q�L�U�H�� �J�H�Q�H�W�L�F������ �F�R�Q�V�H�F�L�Q�
���� �D�� �F�R�Q�V�D�Q�J�Y�L�Q�L�W���
�L�L�� �W�L�S�L�F�H�� �D�U�L�V�W�R�F�U�D�
�L�H�L�� �G�L�Q�� �8�Q�J�D�U�L�D��
�P�H�G�L�H�Y�D�O������ �G�k�Q�G�� �H�[emple multiple �± fratele Istvan (sadic, libidinos), unchiul Gabor, venerator al 
�'�L�D�Y�R�O�X�O�X�L�� ���D�O�H�U�J�k�Q�G�� �J�R�O�� �v�Q�W�U-�R�� �S�L�D�
������ �O�X�S�W�k�Q�G�� �F�X�� �X�Q�� �D�W�D�F�D�W�R�U�� �L�Q�Y�L�]�L�E�L�O���� �X�U�O�k�Q�G�� �v�Q�W�U-�R�� �O�L�P�E����
�Q�H�F�X�Q�R�V�F�X�W������ �F�X�� �V�S�X�P�H�� �O�D�� �J�X�U�������� �P���W�X���D�� �.�O�D�U�D�� ���E�L�V�H�[�X�D�O������ �S�U�D�F�W�L�F�D�Q�W���� �D�� �Y�U���M�L�W�R�U�L�H�L�� �S�H�G�R�I�L�O�������� �W�D�W���O��
���U�H�I�X�]�D�� �V��-���L�� �S���U���V�H�D�V�F���� �V�F�D�X�Q�X�O�� �I�D�Y�R�U�L�W�� �F�K�L�D�U�� ���L�� �S�H�Q�W�U�X�� �D�� �I�D�F�H�� �E�D�L�H�����± toate aceste teorii fiind 
�G�L�V�F�X�W�D�E�L�O�H�� ���L���F�X���H�Y�L�G�H�Q�W���L�]�� �I�R�O�F�O�R�U�L�F�����1�X���H�V�W�H���G�H���Q�H�J�O�L�M�D�W���Q�L�F�L�� �I�D�S�W�X�O���F�����H�S�R�F�D�� �v�Q���F�D�U�H���D���W�U���L�W���F�R�Q�W�H�V�D��
�%�D�W�K�R�U�\�� �V�W���� �V�X�E�� �V�H�P�Q�X�O�� �Ä�H�U�H�]�L�H�L�� �Y�U���M�L�W�R�D�U�H�O�R�U�´�� �S�H�� �F�D�U�H�� �O�X�F�U���U�L�O�H�� �G�H�� �G�H�P�R�Q�R�O�R�J�L�H�� �R�� �G�H�F�R�Q�V�S�L�U���� ���L��
�R�I�H�U���� �Ä�X�O�W�L�P�X�O���U�H�P�H�G�L�X���G�H���H�[�W�H�U�P�L�Q�D�U�H�´�����F�X�O�P�L�Q�k�Q�G���F�X���D�S�D�U�L�
�L�D���S�U�L�P�X�O�X�L�� �P�D�U�H���W�U�D�W�D�W���G�H���Y�k�Q���W�R�D�U�H���D��
�Y�U���M�L�W�R�D�U�H�O�R�U����Malleus Maleficarum, �F�H�� �G�H�Q�X�Q�
������ �S�H�Q�W�U�X�� �S�U�L�P�D�� �R�D�U������ �U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�D�� �I�H�P�H�L�O�R�U�� �v�Q��
�I�H�Q�R�P�H�Q�X�O���Y�U���M�L�W�R�U�L�H�L17 ���L���V�W�D�E�L�O�H���W�H���X�Q���S�U�R�I�L�O���D�O���F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L���G�H�Y�L�D�Q�W���� 

�3�R�U�W�U�H�W�H���P�X�W�L�O�D�W�H�����L���P�X�W�L�O�D�Q�W�H 
�'�H�P�R�Q�V�W�U�k�Q�G�� �L�S�R�W�H�]�D�� �I�L�O�R�]�R�I�X�O�X�L�� �(�W�L�H�Q�Q�H�� �%�R�U�Q�H�� �F�D�U�H�� �S�O�D�V�H�D�]���� �U���X�O�� �O�D�� �R�U�L�J�L�Q�H�D�� �I�X�Q�F�
�L�H�L��

fabulatorii18���� �v�Q�� �U�R�P�D�Q�X�O�� �Ä�&�R�Q�W�H�V�D�� �V�k�Q�J�H�U�R�D�V���´���� �V�F�U�L�V�� �G�H�� �$�Q�G�U�H�L Codrescu, cruzimea personajului 
�G�H�S�����H���W�H�� �D�E�L�O�L�W���
�L�O�H�� �X�Q�X�L�� �'�R�Q�D�W�L�H�Q�� �$�O�S�K�R�Q�V�H-�)�U�D�Q�o�R�L�V���� �0�D�U�F�K�L�]�� �G�H�� �6�D�G�H���� �R�� �F�U�R�Q�L�F���� �D�� �3�X�E�O�L�V�K�H�U�¶�V��
Weekly19 ���F�L�W�D�W���� �S�H�� �F�R�S�H�U�W�D�� �F���U�
�L�L���� �F�R�Q�V�H�P�Q�k�Q�G�� �F���� �D�F�H�D�V�W���� �R�S�H�U���� �I�D�F�H�� �F�D�� �Ä�I�D�S�W�H�O�H�� �V�k�Q�J�H�U�R�D�V�H�� �D�O�H��
�(�O�L�V�D�E�H�W�H�L�� �%�i�W�K�R�U�\�� �V���� �D�U�D�W�H�� �F�D�� �X�Q�� �E�D�V�P�� �D�O�� �)�U�D�
�L�O�R�U�� �*�U�L�P�P�� �U�H�V�F�U�L�V�� �G�H�� �0�D�U�F�K�L�]�X�O�� �G�H�� �6�D�G�H�´���� �$�X�W�R�U�X�O����
�F�D�U�H�� �V�X�V�
�L�Q�H�� �I���U���� �H�F�K�L�Y�R�F�� �V�D�G�L�V�P�X�O�� �F�R�Q�W�H�V�H�L20���� �F�U�H�H�D�]���� �X�Q�� �S�H�U�V�R�Q�D�M�� �F�H�� �J���V�H���W�H�� �S�O���F�H�U�H���� �F�K�L�D�U�� ���L��
�V�H�[�X�D�O������ �v�Q�� �F�U�L�P������ �L�Q�Y�H�Q�W�D�U�L�L�Q�G���� �v�Q�� �S�D�J�L�Q�L�� �V�F�U�L�V�H�� �G�H�Q�V���� �P�H�W�R�G�H�O�H�� �G�H�� �W�R�U�W�X�U���� ���L�� �G�H�Y�L�D�
�L�L�O�H�� �V�H�[�X�D�Oe, 
�X�Q�H�R�U�L�� �V�X�U�S�U�L�Q�]�k�Q�G�� �S�U�L�Q�� �O�L�U�L�V�P�X�O�� �L�P�D�J�L�Q�L�O�R�U�� �F�U�H�D�W�H���� �D�O�W�H�R�U�L���� �G�X�F�k�Q�G�� �O�D�� �H�[�W�U�H�P�� �v�Q�I�L�R�U�D�U�H�D���� �v�Q�V������ �S�H�U��
�D�Q�V�D�P�E�O�X���� �S�U�R�Y�R�F�k�Q�G���H�P�R�0�L�D �v�Q�� �P�D�Q�L�H�U�D�� �G�H�V�S�U�H�� �F�D�U�H�� �Y�R�U�E�H���W�H�� �-�X�Q�J���� �Ä�2�U�L�� �G�H�� �F�k�W�H�� �R�U�L�� �D�U�K�H�W�L�S�X�O�� �V�H��
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organizatoric care le-ar putea oferi familiaritate de lect�X�U���� �ú�L�� �F�R�P�S�U�H�K�H�Q�V�L�X�Q�H�´���� �0�L�]�k�Q�G�� �S�H�� �W�H�K�Q�L�F�L��
�O�L�W�H�U�D�U�H���� �F�L�Q�H�P�D�W�R�J�U�D�I�L�F�H���� �S�H�� �U�H�F�X�U�V�X�O�� �O�D�� �V�L�P�E�R�O�X�U�L���� �S�H�� �G�H�V�F�K�L�G�H�U�L�� �V�S�U�H�� �P�L�W�R�O�R�J�L�H���� �S�V�L�K�R�O�R�J�L�H�� ���L��
�F�U�L�P�L�Q�R�O�R�J�L�H���� �U�R�P�D�Q�X�O�� �Ä�&�R�Q�W�H�V�D�� �V�k�Q�J�H�U�R�D�V���´�� �V�H�� �I�D�F�H�� �U�H�P�D�U�F�D�W�� �S�U�L�Q�� �V�R�Q�G�D�U�H�D�� �D�E�L�V�X�U�L�O�R�U�� �S�V�L�K�L�F�H�� �D�O�H��
personajului princip�D�O���� �I�U�D�]�D�U�H���� �D�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �S���W�U�X�Q�G�H�� �v�Q�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �F�L�W�L�W�R�U�X�O�X�L���� �Y�L�]�L�X�Q�H�D��
�D�X�F�W�R�U�L�D�O�������L���D�F�W�R�U�L�D�O�����D�V�X�S�U�D���5���X�O�X�L�����D�O�W�H�U�Q�D�U�H�D���Ä�Y�R�F�L�O�R�U�´�����E�D�O�D�Q�V�X�O���S�X�O�V�L�X�Q�L�O�R�U�����S�R�V�L�E�L�O�H�O�H���L�Q�I�H�U�H�Q�
�H���� 

�� �L���W�R�W�X���L�����S�U�L�Q���U�R�P�D�Q�X�O���V���X�����$�Q�G�U�H�L���&�R�G�U�H�V�F�X�����G�X�S�����Y�H�D�F�X�U�L�����v�L���R�I�H�U�������F�R�Q�W�H�V�H�L���G�U�H�S�W�X�O���O�D���Y�L�D�
������
evadarea din perpetuis carceribus �± �V�H�Q�W�L�Q�
�D���O�X�L���7�K�X�U�]�y�����S�D�O�D�W�L�Q�X�O���F�D�U�H���R���F�R�Q�G�D�P�Q�������Ä�7�X�����(�O�L�V�D�E�H�W�D����
�H���W�L���F�D���X�Q���D�Q�L�P�D�O���V���O�E�D�W�L�F�����6�X�Q�W���X�O�W�L�P�H�O�H���O�X�Q�L���G�L�Q���Y�L�D�
�D���W�D�����1�X���P�H�U�L�
�L���V�����U�H�V�S�L�U�L���D�H�U�X�O���G�H���S�H���S���P�k�Q�W���V�D�X��
�V�����Y�H�]�L���O�X�P�L�Q�D�����'�R�P�Q�X�O�X�L�����9�H�L���G�L�V�S���U�H�D���G�L�Q���D�F�H�D�V�W�����O�X�P�H�����L���Q�X���Y�H�L���U�H�D�S���U�H�D���Y�U�H�R�G�D�W�������3�H���P���V�X�U�����F�H��
�X�P�E�U�H�O�H���W�H���v�Q�F�R�Q�M�R�D�U�������Y�H�L���D�Y�H�D���W�L�P�S���V��-�
�L���U�H�J�U�H�
�L���Y�L�D�
�D���G�H���P�R�Q�V�W�U�X�����7�H���F�R�Q�G�D�P�Q�����'�R�D�P�Q�����G�H���&�V�H�M�W�H����
�O�D���v�Q�F�K�L�V�R�D�U�H���S�H���Y�L�D�
�����v�Q���S�U�R�S�U�L�X�O���F�D�V�W�H�O���´28 

 
 

                                                             
26 �,�G�H�H���U�H�J���V�L�W���� ���L�� �v�Q���0�D�U�L�Q�H�V�F�X���� �1�L�F�R�O�H�W�D�����$�Q�G�U�H�L���&�R�G�U�H�V�F�X�¶�V���%�O�R�R�G���&�R�X�Q�W�H�V�V���± Reading Keys, Journal of Romanian 
Literary Studies, nr. 13/2018, p. 500 
27 Apud. Marinescu, Nicoleta, art.cit., p. 501 
28Craft, Kimberly L., �,�Q�I�D�P�R�X�V���/�D�G�\���� �7�K�H���7�U�X�H���6�W�R�U�\���R�I���&�R�X�Q�W�H�V�V���(�U�]�V�p�E�H�W���%�i�W�K�R�U�\���������������� �ÄYou, Erzsebet, are like a 
wild animal. You are in the last months of your life. You do not desearve to breath the air on earth or see the light of the 
Lord. You shall disappear from this world and shall never reappear in it again. As the shadows envelop you, may you 
find time to repent your bestial life. I hereby condemn you, Lady of Csejthe, to lifelong imprisonment in your own 
�F�D�V�W�O�H���´ 

https://archive.org/details/infamousladytrue0000craf
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COVERING THE MEMORY 
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PhD Student, University of Bucharest  
 
 
Abstract: The thesis aims to analyze and compare the way fiction is exploring the links between the present 
and the recent memory regarding the communist past, analyzing the small universe of the family from a 
feminine perspective in �6�R�Q�L�D�� �U�L�G�L�F���� �P�k�Q�D ���/�D�Y�L�Q�L�D�� �%�U�D�Q�L�.�W�H���� �3�R�O�L�U�R�P���� �,�D�.�L���� ������������ �D�Q�G �6�v�Q�W�� �R�� �E�D�E����
�F�R�P�X�Q�L�V�W���� ���'�D�Q���/�X�Q�J�X�����3�R�O�L�U�R�P�����,�D�.�L���������������� 
This analysis tries to reconcile the present with a not-too-distant-past - and with itself -, hinting at the 
�S�H�U�V�L�V�W�H�Q�F�H���R�I���O�L�W�H�U�D�U�\���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V���R�I���W�K�H���Q�H�H�G���W�R���U�H�F�R�Y�H�U���W�K�H���U�H�F�H�Q�W���P�H�P�R�U�\�����,�Q���/�D�Y�L�Q�L�D���%�U�D�Q�L�.�W�H�
�V���Q�R�Y�H�O��
and the one written by Dan Lungu, two opposed perspectives are presented (from the main characters' point 
of view) on the communist and post-communist periods. The characters must live with the reminiscences of 
the communist era whether it is its history (Emilia's identity crisis in the novel �6�v�Q�W���R���E�D�E�����F�R�P�X�Q�L�V�W�����������R�U��
the history of the family (Sonia's identity crisis �± �/�D�Y�L�Q�L�D���%�U�D�Q�L�.�W�H�
�V���P�D�L�Q���F�K�D�U�D�F�W�H�U���±, which is triggered by 
the death of her father). 
The inconsistency of memory is surprising, and the double play the memory puts on stage, but especially the 
wall that has risen �± paradoxically �± at the fall of communism between the present and the past. 
The analysis of fictional texts in the mentioned historical context comes to emphasize a socio-cultural need 
that transcends literary genres: the search of memory, the analysis of how memories follow one another, the 
images they generate; the search of a past that does not seem to want to pass/seems unable to pass. 
 
Keywords: memory, fiction, identity, Big history, Small history 

 
 
�/�X�F�U�D�U�H�D�� �G�H�� �I�D�
���� �v���L�� �S�U�R�S�X�Q�H�� �V���� �D�Q�D�O�L�]�H�]�H�� ���L�� �V���� �F�R�P�S�D�U�H�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �I�L�F�
�L�X�Q�H�D�� �H�[�S�O�R�U�H�D�]����

�D�U�W�L�F�X�O���U�L�O�H���G�L�Q�W�U�H���S�U�H�]�H�Q�W�����L���P�H�P�R�U�L�D���U�H�F�H�Q�W�����S�U�L�Y�L�Q�G���W�U�H�F�X�W�X�O���F�R�P�X�Q�L�V�W�����D�Q�D�O�L�]�k�Q�G���X�Q�L�Y�H�U�V�X�O���I�D�P�L�O�L�D�O��

�G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �I�H�P�L�Q�L�Q���� �v�Q���6�R�Q�L�D�� �U�L�G�L�F���� �P�k�Q�D ���/�D�Y�L�Q�L�D�� �%�U�D�Q�L���W�H���� �3�R�O�L�U�R�P���� ������������ ���L���6�v�Q�W�� �R�� �E�D�E����

�F�R�P�X�Q�L�V�W���� ���'�D�Q�� �/�X�Q�J�X���� �3�R�O�L�U�R�P���� �������������� �X�Q�� �X�Q�L�Y�H�U�V�� �S�X�W�H�U�Q�L�F�� �L�Q�I�O�X�H�Q�
�D�W�� �G�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �L�V�W�R�U�L�F�H��

�S�H�W�U�H�F�X�W�H���v�Q�D�L�Q�W�H���G�H���5�H�Y�R�O�X�
�L�H�����&�X���W�R�D�W�H���F�����H�Y�H�Q�L�P�H�Q�W�H�O�H���S�H�W�U�H�F�X�W�H���V�X�E���U�H�J�L�P�X�O���F�R�P�X�Q�L�V�W�����F�k�W�����L���F�H�O�H��

�G�L�Q�� �S�H�U�L�R�D�G�D�� �L�P�H�G�L�D�W�� �X�U�P���W�R�D�U�H�� �5�H�Y�R�O�X�
�L�H�L�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �V�X�E�L�H�F�W�� �G�H�]�E���W�X�W�� �L�Q�W�H�Q�V���� �P�X�O�W�H�� �O�X�F�U�X�U�L��

�U���P�k�Q���Q�H�F�X�Q�R�V�F�X�W�H���Q�X���G�R�D�U���X�Q�X�L���S�X�E�O�L�F���Q�H�V�S�H�F�L�D�O�L�]�D�W�����V�X�Q�W���G�H�F�L�]�L�L�����O�X���U�L���G�H���S�R�]�L�
�L�H�����L���L�Q�W�H�Uese care au 

�I�R�V�W���W�U�H�F�X�W�H�� �V�X�E�� �W���F�H�U�H���� �G�H���L�� �D�X�� �L�Q�I�O�X�H�Q�
�D�W���Y�L�H�
�L�O�H�� �D�� �P�L�O�L�R�D�Q�H�� �G�H�� �R�D�P�H�Q�L���� �$�F�H�D�V�W���� �D�Q�D�O�L�]���� �v�Q�F�H�D�U�F���� �R��

�L�Q�Y�H�V�W�L�J�D�U�H�� �D�� �P�R�G�X�U�L�O�R�U���G�H���D�U�W�L�F�X�O�D�U�H�����L���U�H�F�R�Q�F�L�O�L�H�U�H���D���S�U�H�]�H�Q�W�X�O�X�L���F�X���X�Q���W�U�H�F�X�W���Q�X�� �I�R�D�U�W�H���v�Q�G�H�S���U�W�D�W����

�G�D�U�� ���L�� �F�X�� �H�O�� �v�Q�V�X���L���� �O���V�k�Q�G�� �V���� �V�H�� �v�Q�W�U�H�Y�D�G���� �S�H�U�V�L�V�W�H�Q�
�D�� �X�Q�R�U�� �U�H�S�U�H�]�H�Q�W���U�L�� �O�L�W�H�U�D�U�H�� �D�O�H�� �Q�H�F�H�V�L�W���
�L�L�� �G�H��

�U�H�F�X�S�H�U�D�U�H���D���P�H�P�R�U�L�H�L���U�H�F�H�Q�W�H�����$�W�k�W���v�Q���U�R�P�D�Q�X�O���/�D�Y�L�Q�L�H�L���%�U�D�Q�L���W�H�����F�k�W�����L���v�Q���F�H�O���V�F�U�L�V���G�H���'�D�Q���/�X�Q�J�X����

�V�X�Q�W�� �S�U�H�]�H�Q�W�D�W�H�� ���G�L�Q�� �S�U�L�V�P�D�� �F�H�O�R�U�� �G�R�X���� �S�H�U�V�R�Q�D�M�H�� �S�U�L�Q�F�L�S�D�O�H���� �G�R�X���� �S�H�U�V�S�H�F�W�L�Y�H�� �G�L�D�P�H�W�U�D�O�� �R�S�X�V�H��

�D�V�X�S�U�D�� �S�H�U�L�R�D�G�H�L�� �F�R�P�X�Q�L�V�W�H���� �G�D�U�� ���L�� �D�� �S�H�U�L�R�D�G�H�L�� �S�R�V�W-�F�R�P�X�Q�L�V�W�H���� �3�H�U�V�R�Q�D�M�H�O�H�� �W�U�H�E�X�L�H�� �V���� �W�U���L�D�V�F���� �F�X��

�U�H�P�L�Q�L�V�F�H�Q�
�H�O�H�� �H�S�R�F�L�L�� �F�R�P�X�Q�L�V�W�H���� �I�L�H�� �F���� �H�V�W�H�� �Y�R�U�E�D�� �G�H�� �S�U�R�S�U�L�D�� �L�V�W�R�U�L�H�� �G�H�� �Y�L�D�
���� ���F�U�L�]�D�� �L�G�H�Q�W�L�W�D�U���� �D��

�(�P�L�O�L�H�L���v�Q���F�D�]�X�O���U�R�P�D�Q�X�O�X�L���6�v�Q�W���R���E�D�E�����F�R�P�X�Q�L�V�W����), fie ist�R�U�L�D���G�H���Y�L�D�
�����D���I�D�P�L�O�L�H�L�����F�U�L�]�D���L�G�H�Q�W�L�W�D�U�����D��

Soniei �± �S�H�U�V�R�Q�D�M�X�O���/�D�Y�L�Q�L�H�L���%�U�D�Q�L���W�H���±�����F�D�U�H���V�H���G�H�F�O�D�Q���H�D�]�����R�G�D�W�����F�X���P�R�D�U�W�H�D���W�D�W���O�X�L���� Ambele texte 
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pun 

�D�F�F�H�Q�W�X�O���� �O�D�� �S�U�L�P�D�� �Y�H�G�H�U�H���� �S�H�� �L�V�W�R�U�L�D�� �P�L�F������ �G�H�� �I�D�P�L�O�L�H���� �I���F�k�Q�G�� �D�S�H�O�� �O�D�� �L�Q�W�L�P�L�W�D�W�H���� �O�D�� �S�U�R�E�O�H�P�H��

familiale, �O�D�� �X�Q�� �X�Q�L�Y�H�U�V�� �v�Q�� �P�L�Q�L�D�W�X�U���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �I�H�P�L�Q�L�Q������ �6�X�E�� �D�F�H�V�W�� �V�X�E�V�W�U�D�W�� �V�H�� �v�Q�W�U�H�]���U�H�V�F��

evenimentele petrecute de-�D�� �O�X�Q�J�X�O�� �L�V�W�R�U�L�H�L�� �P�D�U�L���� ���L�� �U�H�S�H�U�F�X�V�L�X�Q�L�O�H�� �S�H�� �F�D�U�H�� �D�F�H�V�W�H�D�� �O�H-au avut la 

�Q�L�Y�H�O�X�O�� �F�R�W�L�G�L�D�Q�X�O�X�L�� ���K�U�D�Q�D���� �F���V���W�R�U�L�D���� �D�Y�R�U�W�X�O���� �G�L�Y�R�U�
�X�O���� �V�W�X�G�L�L�O�H���� �H�Pigrarea, identitatea, chiar 

�P�H�P�R�U�L�D�� �X�Q�X�L�� �W�U�H�F�X�W�� �Q�X�� �I�R�D�U�W�H�� �G�H�S���U�W�D�W������ �&�H�H�D�� �F�H�� �V�X�U�S�U�L�Q�G�H�� �H�V�W�H�� �L�Q�F�R�Q�V�H�F�Y�H�Q�
�D�� �P�H�P�R�U�L�H�L���� �M�R�F�X�O��

�G�X�E�O�X���S�H���F�D�U�H���D�F�H�D�V�W�D���v�O���S�X�Q�H���v�Q���V�F�H�Q�������G�D�U�����P�D�L���D�O�H�V�����]�L�G�X�O���F�D�U�H���V-a ridicat �± paradoxal �± �O�D���F���G�H�U�H�D��

�F�R�P�X�Q�L�V�P�X�O�X�L���v�Q�W�U�H���S�U�H�]�H�Q�W�����L���Wrecut. 

�$�Q�D�O�L�]�D�� �X�Q�R�U�� �W�H�[�W�H�� �G�H�� �I�L�F�
�L�X�Q�H�� �v�Q�� �F�R�Q�W�H�[�W�X�O�� �L�V�W�R�U�L�F�� �P�H�Q�
�L�R�Q�D�W�� �Y�L�Q�H�� �V���� �V�X�E�O�L�Q�L�H�]�H�� �R�� �Q�H�Y�R�L�H��

socio-�F�X�O�W�X�U�D�O�����F�D�U�H���W�U�D�Q�V�F�H�Q�G�H���J�H�Q�X�U�L�O�H�� �O�L�W�H�U�D�U�H�����&���U�
�L�O�H���G�H�� �P�H�P�R�U�L�L���� �M�X�U�Q�D�O�H�O�H�����F�K�L�D�U���V�F�U�L�V�R�U�L�O�H���F�D�U�H��

�F�R�Q�V�H�P�Q�H�D�]���� �S�H�U�L�R�D�G�D�� �F�R�P�X�Q�L�V�W���� �V�X�Q�W�� �Q�H�Q�X�P���U�D�W�H�� ���L�� �D�X�� �v�Q�F�H�S�X�W�� �V���� �D�S�D�U���� �L�P�H�G�L�D�W�� �G�X�S���� �5�H�Y�R�O�X�
�L�H����

�D�F�H�V�W�H�D���Y�H�Q�L�Q�G���v�Q���V�S�U�L�M�L�Q�X�O���U�H�F�R�Q�V�W�L�W�X�L�U�L�L���G�L�Q���S�H�U�V�S�H�F�L�W�L�Y�����L�V�W�R�U�L�F�������0�L�]�D���D�F�H�V�W�H�L���O�X�F�U���U�L���Q�X���H�V�W�H���D�F�H�H�D��

�G�H�� �D�� �H�[�S�X�Q�H�� �G�D�W�H�� �F�R�Q�F�U�H�W�H���� �F�L�� �G�H�� �D�� �L�Q�Y�H�V�W�L�J�D�� �F�R�Q�V�W�U�X�F�
�L�L�O�H�� �I�L�F�
�L�R�Q�D�O�H�� �G�L�Q�� �M�X�U�X�O�� �X�Q�H�L�� �D�P�L�Q�W�L�U�L���� �D�Q�D�O�L�]�D��

�P�R�G�X�O�X�L�� �v�Q�� �F�D�U�H�� �D�P�L�Q�W�L�U�L�O�H�� �V�H�� �V�X�F�F�H�G���� �L�P�D�J�L�Q�L�O�H�� �S�H�� �F�D�U�H�� �D�F�H�V�W�H�D�� �O�H�� �J�H�Q�H�U�H�D�]������ �F���X�W�D�U�H�D�� �X�Q�X�L�� �W�U�H�F�X�W��

�F�D�U�H���S�D�U�H���F�����Q�X���Y�U�H�D���S�R�D�W�H���V�����W�U�H�D�F���� 

�6�R�Q�L�D�� �U�L�G�L�F���� �P�k�Q�D�� �S�U�H�]�L�Q�W���� �S�H�U�V�S�H�F�W�L�Y�D�� �X�Q�X�L�� �S�H�U�V�R�Q�D�M�� �F�D�U�H�� �F�D�X�W���� �P�D�W�H�U�L�D�O�H���� �P���U�W�X�U�L�L����

oameni, locuri etc. dintr-o lume pe care nu a cunoscut-o personal �± dintr-�R���O�X�P�H���V�W�U���L�Q�������D���D�G�D�U�����F�D��

�S�k�Q���� �O�D�� �X�U�P���� �V���� �v���L�� �G�H�D�� �V�H�D�P�D�� �F���� �D�F�H�D�� �O�X�P�H�� �V���O�����O�X�L�H���W�H�� ���L�� �v�Q�� �H�D���� �Ì�Q�� �D�F�H�V�W�� �P�R�G�� �D�� �I�R�V�W�� �F�U�H�V�F�X�W������ �F�X��

�U���P�����L�
�H�� �G�L�Q�W�U-un timp peste care s-�D�X�� �W�U�D�V�� �]���E�U�H�O�H�O�H�� ���L�� �S�U�L�Q�� �F�D�U�H�� �Q�X�� �P�D�L�� �L�H�V�� �G�H�F�k�W�� �G�H�J�H�W�H�� �V�D�X����

�F�k�W�H�R�G�D�W���� �P�k�L�Q�L���� �S�U�L�Q�W�U�H�� �G�H�V�F�K�L�]���W�X�U�L�O�H�� �F�D�U�H�� �Q-�D�X�� �I�R�V�W�� �v�Q�F���� �D�F�R�S�H�U�L�W�H�� �G�H�� �W�U�H�F�H�U�H�D�� �D�Q�L�O�R�U���� �7���F�H�U�L�O�H����

�]�L�G�X�O�� �G�H�� �Q�H�S���W�U�X�Q�V�� �G�H�� �F�D�U�H�� �V�H�� �O�R�Y�H���W�H�� �D�W�X�Q�F�L�� �F�k�Q�G�� �v�Q�F�H�D�U�F���� �V��-��i clarifice anumite evenimente din 

�W�U�H�F�X�W���Q�X���H�V�W�H���X�Q�X�O���G�H���L�J�Q�R�U�D�W�����L���Q�X���H�V�W�H���X�Q�X�O���I�L�F�
�L�R�Q�D�O�����$�F�H�V�W���]�L�G���H�V�W�H���S�U�H�]�H�Q�W���F�K�L�D�U�����L���O�D���������G�H���D�Q�L���G�H��

�O�D�� �5�H�Y�R�O�X�
�L�H���� �H�V�W�H�� �F�k�W�� �V�H�� �S�R�D�W�H�� �G�H�� �D�F�W�X�D�O���� �G�H�� �v�Q�J�U�L�M�R�U���W�R�U�� �S�H�Q�W�U�X�� �P�H�P�R�U�L�D�� �F�R�O�H�F�W�L�Y���� ���L�� �v�P�S�D�U�W�H�� �F�X��

�Y�L�R�O�H�Q�
�����± �V�D�X�����L���P�D�L���U���X�����F�X���L�Q�G�L�I�H�U�H�Q�
�����± �J�H�Q�H�U�D�
�L�L�O�H���v�Q���W�D�E�H�U�H���G�L�V�W�L�Q�F�W�H�����3�H�Q�W�U�X���6�R�Q�L�D�����G�H�V�F�R�S�H�U�L�U�H�D��

�v�Q�W�k�P�S�O���U�L�O�R�U�� �G�L�Q�� �F�R�P�X�Q�L�V�P�� �F�R�L�Q�F�L�G�H�� �F�X�� �G�H�V�F�R�S�H�U�L�U�H�D�� �L�V�W�R�U�L�H�L�� �S�U�R�S�U�L�H�L�� �I�D�P�L�O�L�L���� �2�� �L�P�D�J�L�Q�H�� �F�k�W�� �G�H��

�P�L�F�������R���D�Q�H�F�G�R�W�������R���S�R�Y�H�V�W�H���G�H���Y�L�D�
�����D���X�Q�X�L���Y�H�F�L�Q���S�D�U���V�����V�H���v�Q�W�U�H�W�D�L�H���F�X���S�R�Y�H�V�W�H�D���G�H���Y�L�D�
�����D���S�U�R�S�U�L�H�L��

�I�D�P�L�O�L�L���� �$�P�L�Q�W�L�U�L�O�H�� �J�H�Q�H�U�D�
�L�H�L�� �
������ �V�X�Q�W�� �F�R�Q�I�X�]�H���� �V�X�Q�W�� �D�P�L�Q�W�L�U�L�O�H�� �Dmintirilor. S-au format imagini 

�F�R�O�H�F�W�L�Y�H���F�D�U�H���V�X�Q�W���D�F�F�H�S�W�D�W�H���V�D�X���U�H�V�S�L�Q�V�H���v�Q���I�X�Q�F�
�L�H���G�H���P�H�G�L�X�O���v�Q���F�D�U�H���D���F�U�H�V�F�X�W���I�L�H�F�D�U�H�����G�H���H�G�X�F�D�
�L�H����

�G�D�U�� �P�D�L�� �D�O�H�V�� �G�H�� �L�Q�W�H�U�H�V�H�O�H�� �I�L�H�F���U�X�L�D���� �$�F�H�V�W�H�� �L�P�D�J�L�Q�L�� �V�X�Q�W�� �U���P�����L�
�H�� �F�D�U�H�� �Q�X�� �I�R�U�P�H�D�]���� �X�Q�� �W�D�E�O�R�X�� �G�H��

ansamblu, dar care pot �U�L�G�L�F�D�� �v�Q�W�U�H�E���U�L�� �I�R�O�R�V�L�W�R�D�U�H�����3�H�U�L�R�D�G�D���F�R�P�X�Q�L�V�W�����D���G�H�Y�H�Q�L�W���X�Q���V�S�D�0�L�X greu de 

�S���W�U�X�V�����G�L�I�L�F�L�O���G�H���D�E�R�U�G�D�W�����1�X���G�L�Q���W�H�D�P�������Q�X���G�L�Q���O�L�S�V�����G�H���F�X�U�L�R�]�L�W�D�W�H�����F�L���S�H�Q�W�U�X���V�L�P�S�O�X�O���I�D�S�W���F�����L�V�W�R�U�L�D���D��

�I�R�V�W�� �G�H�� �Q�H�Q�X�P���U�D�W�H�� �R�U�L���U�H�V�F�U�L�V������ �L�D�U�� �R�D�P�H�Q�L�L���� �G�H���L�� �D�X�� �W�U���L�W�� �D�F�H�O�H�D���L�� �O�X�F�U�X�U�L���� �V�H�� �U�D�S�R�U�W�H�D�]���� �v�Q�W�U-o 

�P�D�Q�L�H�U�����G�L�I�H�U�L�W�����O�D���H�Y�H�Q�L�P�H�Q�W�H�O�H���F�D�U�H���D�X���D�Y�X�W���O�R�F�����D�V�W�I�H�O���F�����Q�X���V�H���J���V�H�V�F���U���V�S�X�Q�V�X�U�L���F�D�U�H���V�����V�F�R�D�W�����G�L�Q��

�V�W�D�U�H�D�� �G�H�� �F�R�Q�I�X�]�L�H���� �F�L���� �G�L�Q�� �F�R�Q�W�U������ �D�I�X�Q�G���� �P�D�L�� �W�D�U�H���� �R�U�L�� �S�X�Q�H�� �H�W�L�F�K�H�W�H�� �G�H��agitator���� �2�D�P�H�Q�L�L�� �D�X�� �W�U���L�W��

deja interogatorii care �V�H���V�R�O�G�D�X���F�X���P�R�D�U�W�H�D���F�X�L�Y�D���D�S�U�R�S�L�D�W�����8�Q�L�L���G�H�M�D���D�X���P�X���D�P�D�O�L�]�D�W���W�U�H�F�X�W�X�O���S�H�Q�W�U�X��



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

470 
 

a 

�V�X�S�U�D�Y�L�H�
�X�L�����,�D�U���v�Q�W�U�H�E���U�L�O�H���S�H���F�D�U�H���Q�R�L�O�H���J�H�Q�H�U�D�
�L�L���D�U���Y�U�H�D���V�����O�H���S�X�Q�����Q�X-���L���P�D�L���J���V�H�V�F���H�F�R�X�����2�D�P�H�Q�L�L��

�V�X�Q�W���F�R�Q�V�W�U�X�L�
�L���G�L�Q���S�R�Y�H���W�L �����X�Q�L�L���V�X�Q�W���G�L�V�S�X���L���V�����O�H���v�P�S���U�W�����H�D�V�F�������v�Q���W�L�P�S���F�H���D�O�
�L�L���Q�X-���L���G�R�U�H�V�F���G�H�F�k�W��

�V���� �O�H�� �v�Q�J�U�R�D�S�H�� �P�D�L�� �D�G�k�Q�F���� �)�L�L�Q�G�� �S�X���L�� �v�Q�� �I�D�
�D�� �X�Q�X�L�� �Y�L�L�W�R�U�� �L�Q�F�H�U�W���� �v���L�� �F�R�Q�V�W�U�X�L�H�V�F�� �G�L�Q�� �W�U�H�F�X�W�� �X�Q�� �O�R�F�� �G�H��

�U�H�I�X�J�L�X���� �v�O�� �Ä�U�R�P�D�Q�W�L�]�H�D�]���´�� �D�V�W�I�H�O�� �v�Q�F�k�W�� �V���� �S�R�D�W���� �F�R�Q�V�W�U�X�L�� �S�H�Q�W�U�X�� �P�D�L�� �G�H�S�D�U�W�H���� �$�X�� �W�H�Q�G�L�Q�
�D�� �V����

�U�R�W�X�Q�M�H�D�V�F�����P�D�U�J�L�Q�L�O�H���F�R�O�
�X�U�R�D�V�H���D�O�H���Y�L�H�
�L�L���S�H���F�D�U�H���D�X���W�U���L�W-�R�����L�D�U�����F�X���W�L�P�S�X�O�����L�P�D�J�L�Q�L�O�H���V�H���H�V�W�R�P�S�H�D�]������

�$�Y�k�Q�G���v�Q���Y�H�G�H�U�H���I�D�S�W�X�O���F�����S�H�Q�W�U�X���D���F�R�P�X�Q�L�F�D���H�V�W�H���Q�H�Y�R�L�H���G�H���X�Q���H�P�L�
���W�R�U�����X�Q���U�H�F�H�S�W�R�U�����X�Q���P�H�V�D�M�����L���X�Q��

canal �± �H�O�H�P�H�Q�W�H�� �D�W�k�W�� �G�H�� �Y�D�U�L�D�E�L�O�H�� �v�Q�� �F�R�Q�W�H�[�W�X�O�� �G�H�� �I�D�
�����±���� �X�Q�X�O�� ���L�� �D�F�H�O�D���L�� �P�H�V�D�M �H�V�W�H�� �G�H�� �S�X�
�L�Q�H�� �R�U�L��

�v�Q�
�H�O�H�V���v�Q���D�F�H�H�D���L���P�D�Q�L�H�U�����G�D�F�����R�U�L�F�D�U�H���G�L�Q�W�U�H���F�H�O�H�O�D�O�W�H���H�O�H�P�H�Q�W�H���V�H���V�F�K�L�P�E���� 

 �,�P�D�J�L�Q�H�D�� �W�D�W���O�X�L�� �D�S�D�U�H�� �]�X�J�U���Y�L�W���� �G�L�Q�� �F�H�H�D�� �F�H�� �v�L�� �V�F�D�S���� �P�D�P�H�L�� �S�U�L�Q�W�U�H�� �I�U�D�]�H�O�H�� �G�H�V�S�U�H�� �D�O�W�F�H�Y�D����

�R�U�L�� �G�L�Q�� �U�H�P�D�U�F�L�� �D�O�H�� �Y�H�F�L�Q�L�O�R�U���� �3�R�Y�H���W�L�O�H�� �D�X�]�L�W�H�� �G�H�V�S�U�H�� �S�H�U�L�R�D�G���� �F�R�P�X�Q�L�V�W���� ���L���� �L�P�S�O�L�F�L�W���� �G�H�V�S�U�H�� �W�D�W���O��

�6�R�Q�L�H�L�����D�X�����L���R���D�X�U�����G�H���E�D�V�P�����G�H�������������G�H���Q�R�S�0�L ���v�Q���I�U�L�J�����L���v�Q�W�X�Q�H�U�L�F�����G�D�U���F�X���D�F�H�H�D���L���W�H�D�P�����G�H���D���Q�X���P�D�L��

�S�U�L�Q�G�H���]�L�X�D���G�H���P�k�L�Q�H�������3�D�U�H���F�����W�R�D�W�����O�X�P�H�D���O�H�����W�L�H�����6�X�Q�W���D�P�L�Q�W�L�U�L���F�R�P�X�Q�H�����S�R�D�W�H���W�R�F�P�D�L���G�H���D�F�H�H�D���G�X�F��

�O�D�� �D�W�k�W�H�D�� �F�R�Q�W�U�D�G�L�F�
�L�L�����6�R�Q�L�D�� �U�L�G�L�F���� �P�k�Q�D �H�V�W�H�� �X�Q�� �P�R�]�D�L�F���� �D���D�� �F�X�P�� �V�X�Q�W�� �W�R�D�W�H�� �D�P�L�Q�W�L�U�L�O�H���� �(�V�W�H�� �R��

�S�D�U�D�O�H�O�����D���U�H�O�D�
�L�H�L���6�R�Q�L�H�L���F�X���S�U�R�S�U�L�D���P�D�P�������F�X���S�U�R�S�U�L�D���I�D�P�L�O�L�H�����L���U�H�O�D�
�L�D���G�L�Q�W�U�H���(�O�H�Q�D�����L���=�R�L�D�����(�O�H�Q�D�����L��

femeile contemporane cu ea. Este un pretext pentru a trage un semnal de �D�O�D�U�P������ �G�H�� �D�� �V�F�R�D�W�H�� �G�L�Q��

�X�L�W�D�U�H�� �X�Q�� �W�U�H�F�X�W�� �F�D�U�H�� �Q�X�� �H�V�W�H�� �I�R�D�U�W�H�� �W�U�H�F�X�W���� �X�Q�� �S�U�H�]�H�Q�W�� �W�U�H�F�X�W�� ���L�� �X�Q�� �Y�L�L�W�R�U�� �F�D�U�H�� �U�L�V�F���� �D�F�H�H�D���L�� �V�R�D�U�W������

Puzzle-�X�O���� �F�D�U�H�� �S�R�D�W�H�� �I�L�� �F�R�P�S�X�V�� �G�L�Q�� �I�U�k�Q�W�X�U�L�O�H�� �G�H�V�F�R�S�H�U�L�W�H���� �S�D�U�H�� �V���� �F�D�S�H�W�H�� �I�R�U�P������ �F�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D��

�L�P�D�J�L�Q�H�D���U�H�G�D�W�����Q�X���H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���F�O�D�U�������H�V�W�H���F�D���R���R�J�O�L�Q�G�����S�L�V�W�U�X�L�D�W�����v�Q���F�D�U�H���S�U�L�Y�L�W�R�U�X�O���Q�X-��i poate 

�G�H�F�k�W���U�H�F�R�Q�V�W�U�X�L���L�P�D�J�L�Q�H�D���F�X���F�H�H�D���F�H���F�X�Q�R�D���W�H���G�H�M�D�����I���U�����V�����V�H���Y�D�G�����H�I�H�F�W�L�Y�����6�D�X���O�X�P�L�Q�D�����X�P�E�U�H�O�H���V����

�S�L�F�H���G�H�� �D���D�� �P�D�Q�L�H�U���� �v�Q�F�k�W���V�����U�H�]�X�O�W�H���S�H�U�V�S�H�F�W�L�Y�H���G�L�I�H�U�L�W�H����Imaginea unui trecut idealizat este un loc 

�F�R�P�X�Q���S�H�Q�W�U�X�� �I�L�H�F�D�U�H���R�P�����S�H�Q�W�U�X���I�L�H�F�D�U�H���J�H�Q�H�U�D�
�L�H�����&�k�Q�G���H�V�W�H���D�G�X�V�� �v�Q���G�L�V�F�X�
�L�H���W�U�H�F�X�W�X�O�� �V�X�E���U�H�J�L�P�X�O��

�F�R�P�X�Q�L�V�W���� �O�X�F�U�X�U�L�O�H�� �V�H�� �V�F�K�L�P�E���� �Y�L�R�O�H�Q�W���� �v�Q�F�H�S�H�� �V���� �V�H�� �U�L�G�L�F�H�� �]�L�G�X�O�� �G�H�� �F�D�U�H�� �Y�R�U�E�H�D�P�� �O�D�� �v�Q�F�H�S�X�W���� �V�H��

�G�H�V�F�K�L�G�� �S�R�O�H�P�L�F�L���� �V�X�Q�W�� �S���U�H�U�L�� �Y�L�U�X�O�H�Q�W�H�� �D�W�k�W�� �G�H-�R�� �S�D�U�W�H���� �F�k�W�� ���L�� �G�H�� �D�O�W�D���� �2�D�P�H�Q�L�L�� �Q�X�� �V�X�Q�W�� �Q�R�V�W�D�O�J�L�F�L��

�G�X�S�����H�S�R�F�D���F�H�D�X���L�V�W�������V�X�Q�W���Q�R�V�W�D�O�J�L�F�L���G�X�S�����W�L�Q�H�U�H�
�H�D���O�R�U���F�D�U�H���D���W�U�H�F�X�W�����L���V-�D���v�Q�W�k�P�S�O�D�W���V�����F�R�L�Q�F�L�G�����F�X��

�D�F�H�D���H�S�R�F�������V�X�Q�W���Q�R�V�W�D�O�J�L�F�L���G�X�S�����R���S�H�U�L�R�D�G�����v�Q���F�D�U�H���Q�H�S�X�W�L�Q�
�D���Q�X���
�L�Q�H�D���G�H���H�L���± �v�Q���P�R�G���I�L�]�L�F���±, ci era o 

�F�R�Q�V�H�F�L�Q�
�����H�[�W�H�U�L�R�D�U������ 

�3�D�X�O���� �X�Q�X�O�� �G�L�Q�W�U�H�� �S�X�
�L�Q�H�O�H�� �S�H�U�V�R�Q�D�M�H�� �P�D�V�F�X�O�L�Q�H�� �G�L�Q�� �W�H�[�W���� �H�V�W�H�� �S�H�U�V�R�Q�D�M�X�O�� �V�X�S�R�U�W���� �v�Q�V���� �Q�X��

supporter ���G�H���L�� �D�U�H�� �D�X�U�D�� �X�Q�X�L�� �I�H�P�L�Q�L�V�W�� �F�R�Q�Y�L�Q�V������ �(�V�W�H�� �F�H�O�� �F�D�U�H�� �S�X�Q�H�� �v�Q�� �G�L�V�F�X�
�L�H�� �S�U�H�F�D�U�L�W�D�W�H�D�� �L�G�H�L�O�R�U��

�v�Q�V�X���L�W�H���I���U�����S�U�H�D���P�X�O�W�H���v�Q�W�U�H�E���U�L�����H�V�W�H���H�[�S�R�Q�H�Q�W�X�O���V�H�Q�W�L�P�H�Q�W�X�O�X�L���W�D�F�L�W�X�U�Q���F�D�U�H���S�O�D�Q�H�D�]�����D�V�X�S�U�D���Y�L�H�
�L�L��

�F�R�W�L�G�L�H�Q�H�����(�V�W�H���L�P�D�J�L�Q�H�D���F�H�O�X�L���F�D�U�H���S�O�H�D�F�������F�X���V�S�H�U�D�Q�
�D���X�Q�X�L���Y�L�L�W�R�U���P�D�L���E�X�Q���V�D�X���I���U�����Q�L�F�L�R���D���W�H�S�W�D�U�H����

���L�� �F�D�U�H�� �V�H�� �v�Q�W�R�D�U�F�H�� �v�Q�Y�L�Q�V���� �F�X�� �R�U�J�R�O�L�X�O�� �U���Q�L�W���� �L�Q�F�D�S�D�E�L�O�� �V��-���L�� �F�R�Q�W�L�Q�X�L�H�� �Y�L�D�
�D���� �L�Q�F�D�S�D�E�L�O�� �V���� �O�H�J�H��

�I�U�k�Q�W�X�U�L�O�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U�� �W�U�H�F�X�W�H�� �V�D�X�� �V���� �V�H�� �U�X�S���� �F�X�� �W�R�W�X�O�� �G�H�� �D�F�H�V�W�H�D���� �$�X�U�D�� �O�X�L�� �G�H�� �P�L�V�W�H�U�� �Q�X-i aduce 

�V�L�P�S�D�W�L�D���F�L�W�L�W�R�U�X�O�X�L�����F�L���P�D�L���G�H�J�U�D�E�����H�V�W�H���
�L�Q�X�W���O�D���G�L�V�W�D�Q�
���� 
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�H�G�L�X�O���F�R�Q�W�D�P�L�Q�H�D�]�����R���S�H�U�V�R�D�Q�������R���J�H�Q�H�U�D�
�L�H�����R���S�R�S�X�O�D�
�L�H�� �v�Q�W�U�H�D�J�������L�� �P�D�L���D�O�H�V�� �P�H�G�L�X�O�� �F�U�H�D�W���v�Q���W�L�P�S�X�O��

�S�H�U�L�R�D�G�H�L�� �F�R�P�X�Q�L�V�W�H���� �$�� �I�R�V�W�� �L�Q�R�F�X�O�D�W�� �U�H�F�X�U�J�k�Q�G�X-�V�H�� �O�D���� �S�U�R�S�D�J�D�Q�G���� ���L�� �U�H�V�H�Q�W�L�P�H�Q�W1 (Literatura 

�U�R�P�k�Q���� �V�X�E�� �F�R�P�X�Q�L�V�P, Eugen Negrici, �H�G�L�
�L�D�� �D�� �,�,�,-�D���� �U�H�Y���]�X�W���� ���L�� �D�G���X�J�L�W���� �,�D���L���� �(�G�L�W�X�U�D�� �3�R�O�L�U�R�P����

���������������Ì�Q���Y�R�O�X�P�X�O���D�P�L�Q�W�L�W���H�V�W�H���S�U�H�]�H�Q�W�D�W���P�H�F�D�Q�L�V�P�X�O���F�D�U�H���D���G�X�V���O�D���U���V�S�k�Q�G�L�U�H�D�����L���D�V�L�P�L�O�D�U�H�D���L�G�H�L�O�R�U��

�F�R�P�X�Q�L�V�W�H���� �$�X�� �D�Y�X�W�� �Q�H�Y�R�L�H�� �G�H�� �X�Q�� �U�L�W�X�D�O���� �v�Q�W�U�H�
�L�Q�X�W�� �G�H�� �W�R�D�W�H�� �S�U�D�F�W�L�F�L�O�H�� �G�H�� �V�L�P�X�O�D�U�H�� �S�U�H�O�X�D�W�H�� �G�H�� �O�D��

�P�R�G�H�O�X�O�� �F�U�H���W�L�Q���� �F�X�O�W�X�O�� �v�Q�W�H�P�H�L�H�W�R�U�L�O�R�U���� �F�X�O�W�X�O�� �L�Q�V�W�L�W�X�
�L�H�L�� �R�F�U�R�W�L�W�R�D�U�H���� �F�X�O�W�X�O�� �H�U�R�L�O�R�U�� ��Literatura 

rom�k�Q���� �V�X�E�� �F�R�P�X�Q�L�V�P���� �(�X�J�H�Q�� �1�H�J�U�L�F�L���� �,�D���L���� �(�G�L�W�X�U�D�� �3�R�O�L�U�R�P���� ������������ �S���� ���������� �3�O�H�F�k�Q�G�� �G�L�Q�� �D�F�H�O��

�P�R�P�H�Q�W���� �G�L�I�H�U�H�Q�
�H�O�H�� �G�L�Q�W�U�H�� �R�D�P�H�Q�L�� �D�X�� �I�R�V�W���P�X�O�W�� �P�D�L�� �S�X�W�H�U�Q�L�F�H�� �G�H�F�k�W���D�V�H�P���Q���U�L�O�H���� �&�H�H�D�� �F�H�� �D�� �U���P�D�V��

�Q�H�V�F�K�L�P�E�D�W���S�k�Q���� �D�V�W���]�L���� �$�V�W�I�H�O�� �F���� �D�G�D�S�W�D�E�L�O�L�W�D�W�H�D���� �L�Q�F�O�X�G�H�U�H�D�� �H�U�D�X�� �S�X�V�H�� �v�Q�� �V�O�X�M�E�D�� �V�X�S�U�D�Y�L�H�
�X�L�U�L�L�� �V�X�E��

�V�H�P�Q�X�O�� �Y�L�R�O�H�Q�
�H�L�� ���L�� �Q�L�F�L�G�H�F�X�P�� �D�O�� �W�R�O�H�U�D�Q�
�H�L�� ���L�� �v�Q�
�H�O�H�J�H�U�L�L�� �F�D�U�H�� �V-�D�U�� �D���W�H�S�W�D�� �G�H�� �O�D�� �R�� �F�R�P�X�Q�L�W�D�W�H����

�&�R�P�X�Q�L�W�D�W�H���� �I�D�P�L�O�L�H�� �V�X�Q�W�� �O�R�F�X�U�L�� �F�R�P�X�Q�H�� �v�Q�� �J�H�R�J�U�D�I�L�D�� �F�R�P�X�Q�L�V�W������ �G�D�U���� �F�D�� �v�Q�� �R�U�L�F�H�� �G�L�V�W�R�S�L�H���� �Q�X�� �P�D�L��

�U�H�S�U�H�]�L�Q�W���� �Y�D�O�R�U�L�� �S�R�]�L�W�L�Y�H���� �F�L�� �G�L�P�S�R�W�U�L�Y������ �L�O�X�V�W�U�H�D�]���� �V�H�Q�W�L�P�H�Q�W�X�O�� �G�H�� �F�O�D�X�V�W�U�D�U�H�� ���v�Q�F�K�L�V�R�D�U�H�� �I�L�]�L�F������

�P�R�U�D�O������ �H�P�R�
�L�R�Q�D�O��������Habitus-�X�O���� �P�D�U�F�D�W�� �G�H�� �D�E�V�H�Q�
�D�� �W�D�W���O�X�L�� ���L�� �G�H�� �S�U�H�]�H�Q�
�D�� �V�H�Q�V�L�E�L�O���� ���H�P�R�W�L�Y�L�W�D�W�H��

�H�[�F�H�V�L�Y�������D�W�L�W�X�G�L�Q�H���D�P�E�L�Y�D�O�H�Q�W�������S�U�R�W�H�F�W�L�Y�L�W�D�W�H���H�[�D�J�H�U�D�W�������D���P�D�P�H�L���� �L�Q�I�O�X�H�Q�
�H�D�]�����G�H�]�Y�R�O�W�D�U�H�D��Soniei 

���v�Q���S�O�D�Q���V�R�F�L�D�O�����L���H�P�R�
�L�R�Q�D�O�������1�X���O�L�S�V�D���W�D�W���O�X�L�����F�k�W���S�L�H�U�G�H�U�H�D���G�H�I�L�Q�L�W�L�Y�����D���D�F�H�V�W�X�L�D���v�L���G�H�F�O�D�Q���H�D�]�����F�U�L�]�D��

�L�G�H�Q�W�L�W�D�U������ �*�R�O�X�O�� �O���V�D�W�� �G�H�� �W�D�W���O�� �D�E�V�H�Q�W�� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W�� �F�D�� �X�Q�X�O�� �F�D�U�H�� �V�H�� �S�R�D�W�H�� �X�P�S�O�H�� �R�U�L�F�k�Q�G���� �R�U�L�� �H�V�W�H��

deja umplut cu resentimentele mamei sau de �W���F�H�U�L�O�H�� �D�F�H�V�W�H�L�D���� �3�U�H�]�H�Q�
�D�� �W�D�W���O�X�L�� �v�Q�� �Y�L�D�
�D�� �6�R�Q�L�H�L�� �H�U�D��

�X�Q�D���V�D�W�X�U�D�W�����G�H���D�P�L�Q�W�L�U�L�O�H���P�D�P�H�L�����G�H���D�P���U���F�L�X�Q�H�D���D�F�H�V�W�H�L�D�����G�H�R�D�U�H�F�H���R���G�L�V�F�X�
�L�H���G�H�V�F�K�L�V�����G�H�V�S�U�H���W�D�W���O��

�H�L�� �Q�X�� �D�� �H�[�L�V�W�D�W�� �Q�L�F�L�R�G�D�W�����± �D�F�H�H�D���L�� �P�D�Q�L�H�U���� �v�Q�� �F�D�U�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �G�L�Q�� ���������� �V�D�X�� �F�H�O�H�� �S�H�W�U�H�F�X�W�H�� �V�X�E��

r�H�J�L�P�X�O���F�R�P�X�Q�L�V�W���V�D�W�X�U�H�D�]�����F�R�W�L�G�L�D�Q�X�O�����I���U�����V�����I�L�H���H�[�S�X�V�H���Q�L�F�L�R�G�D�W�����F�X���D�G�H�Y���U�D�W�� 

�'�H�� �D�L�F�L�� �v�Q�F�H�S�H��dansul �P�H�P�R�U�L�H�L���� �R�� �G�R�U�L�Q�
���� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �D�F�X�W���� �G�H�� �D-���L�� �F�X�Q�R�D���W�H�� �E�X�Q�L�F�X�O��

�S�D�W�H�U�Q���� �V�L�Q�J�X�U�X�O�� �U���P�D�V�� �v�Q�� �Y�L�D�
���� �v�Q�� �M�X�U�X�O�� �F���U�X�L�D�� �S�R�D�W�H�� �v�Q�F�H�S�H�� �V���� �D�G�X�Q�H�� �S�R�Y�H���W�L���� �U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L����

�S�R�U�W�U�H�W�H���� �I�X�U�L�L���� �U���V�S�X�Q�V�X�U�L���± �R�U�L�F�k�W�� �G�H�� �Y�D�J�L���� �8�Q�� �E�X�Q�L�F�� �U�H�F�H�� �F�D�U�H�� �R�� �V�W�U�k�Q�J�H�� �G�H�� �J�O�H�]�Q�H�� �L�P�R�E�L�O�L�]�k�Q�G-o 

�D�W�X�Q�F�L���F�k�Q�G���V�F�K�L�P�E�����S�H�U�G�H�O�H�O�H�����O�D���I�H�O���F�X�P���R���V�W�U�k�Q�J�H���S�H���'�R�U�D���± pisica �± �F�k�Q�G���6�R�Q�L�D���v�Q�F�H�D�U�F�����V��-�L���S�X�Q����

�S�L�F���W�X�U�L�O�H�� �v�Q�� �R�F�K�L���� �(�� �D�L�F�L�� �R�� �D�I�L�Q�L�W�D�W�H�� �L�Q�W�H�U�H�V�D�Q�W���� �D�� �6�R�Q�L�H�L�� �S�H�Q�W�U�X�� �'�R�U�D�� �F�H�D�� �F�D�U�H�� �Q�X�� �Y�H�G�H�� �E�L�Q�H���� �H��

�D�P�H�Q�L�Q�
�D�W���� �G�H�� �S�H�U�L�F�R�O�H�O�H�� �G�L�Q�� �F�X�U�W�H�� ���R�� �O�X�P�H�� �P�D�U�H�� ���L�� �V�W�U���L�Q���� �S�H�Q�W�U�X�� �H�D������ �G�H�� �F�H�L�O�D�O�
�L�� �S�L�V�R�L���� �D�E�D�Q�G�R�Q�D�W����

�v�Q�W�U-�R���F�X�U�W�H���G�L�Q���F�D�U�H���Q�X���H�V�W�H���L�]�J�R�Q�L�W�������G�D�U���Q�L�F�L���D�F�F�H�S�W�D�W�����S�H���G�H�S�O�L�Q�����2�J�O�L�Q�G�����D���6�R�Q�L�H�L�����D���L�P�S�R�V�L�E�L�O�L�W���
�L�L��

�D�F�H�V�W�H�L�D���G�H���D���V�H���H�[�S�U�L�P�D���v�Q���F�X�Y�L�Q�W�H�����G�H���D-���L���v�Q�
�H�O�H�J�H���V�L�W�X�D�
�L�D���I�D�P�L�O�L�D�O�������G�H���D���O�H�J�D���S�X�Q�
�L���F���W�U�H���R�D�P�H�Q�L�����L��

�F���W�U�H�� �V�L�Q�H���� �Ì�Q�W�U�H�E�D�U�H�D���$�� �F�X�L�� �H�.�W�L�� �W�X�" �H�V�W�H�� �F�H�D�� �O�D�� �F�D�U�H�� �v�Q�F�H�D�U�F���� �6�R�Q�L�D�� �V���� �J���V�H�D�V�F���� �U���V�S�X�Q�V�X�O���� �S�X�Q�k�Q�G��

�F�D�S�� �O�D�� �F�D�S�� �I�H�
�H���� �v�Q�W�k�P�S�O���U�L���� �J�U�L�P�D�V�H���� �W���F�H�U�L���� �%�X�Q�L�F�X�O�� �S�D�U�H�� �V���� �I�L�H�� �S�H�U�V�R�D�Q�D�� �F�H�D�� �P�D�L�� �S�R�W�U�L�Y�L�W���� �V��-i 

�F�O�D�U�L�I�L�F�H���O�X�F�U�X�U�L�O�H�����L���W�R�W�X���L���Q�X���V�H���v�Q�W�k�P�S�O�����D�V�W�D���S�H�Q�W�U�X���F�����Q�X���V�H���F�X�Q�R�V�F�����6�X�Q�W���G�R�X�����J�H�Q�H�U�D�
�L�L���G�H�V�S���U�
�L�W�H��

�G�H�� �Q�L���W�H�� �D�Q�L�� �L�P�S�R�U�W�D�Q�
�L���� �F�D�U�H�� �Q�X�� �I�D�F�� �G�H�F�k�W�� �V���� �D�G�k�Q�F�H�D�V�F���� �G�L�I�H�U�H�Q�
�H�O�H�� �G�H�� �S�H�U�V�S�H�F�W�L�Y������ �'�L�Q�� �I�L�Q�D�O�X�O��

�U�R�P�D�Q�X�O�X�L�� �W�U�D�Q�V�F�H�Q�G�H�� �I�U�L�F�D�� �L�Q�V�W�D�O�D�W���� �D�W�k�W�� �G�H-�R�� �S�D�U�W�H���� �F�k�W�� ���L�� �G�H�� �F�H�D�O�D�O�W������ �I�U�L�F���� �F�H�� �U�H�]�X�O�W���� �G�L�Q�� �G�R�U�L�Q�
�D��
                                                             
1 Eugen Negrici, �/�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����V�X�E���F�R�P�X�Q�L�V�P, �H�G�L�
�L�D���D���,�,�,-�D�����U�H�Y���]�X�W�������L���D�G���X�J�L�W���� �,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�������������� 
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a�P�k

�Q�G�X�U�R�U�D���G�H���D���P�H�Q�
�L�Q�H���S�X�Q�W�H�D���I�L�U�D�Y�����F�D�U�H���D���v�Q�F�H�S�X�W���V�����V�H���O�H�J�H���v�Q�W�U�H���H�L�����3�R�D�W�H���D�F�H�V�W�D���H�V�W�H�����L���U���V�S�X�Q�V�X�O���O�D��

�v�Q�W�U�H�E�D�U�H�D���G�H���F�H���F�R�S�L�L�L���Q�X���G�L�V�F�X�W�����F�X���S���U�L�Q�
�L�L���G�H�V�S�U�H���W�U�H�F�X�W�X�O���D�F�H�V�W�R�U�D���G�L�Q���S�H�U�L�R�D�G�D���F�R�P�X�Q�L�V�W���� 

 �)�L�J�X�U�D�� �S�D�W�H�U�Q���� �Q�X�� �v�L�� �H�V�W�H�� �O�D�� �v�Q�G�H�P�k�Q������ �F���X�W�k�Q�G-�R�� �v�Q���S�H�U�V�R�Q�D�M�H�O�H�� �P�D�V�F�X�O�L�Q�H�� �F�X�� �F�D�U�H�� �L�Q�W�U���� �v�Q��

�F�R�Q�W�D�F�W���� �v�Q�� �P�R�G�� �Y�R�L�W�� �V�D�X�� �L�P�S�X�V�� �G�H�� �F�L�U�F�X�P�V�W�D�Q�
�H���� �'�L�V�F�X�
�L�L�O�H�� �v�Q�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�X�� �S�H�� �F�D�U�H�� �O�H�� �D�U�H�� �F�X��

�E�X�Q�L�F�X�O���� �W�U�X�F�X�U�L�O�H�� �O�X�L�� �9�O�D�G���� �G�X�E�O�D�� �Y�L�D�
���� �D�� �O�X�L�� �3�D�X�O�� �H�W�F������ �W�R�D�W�H�� �S�D�U�� �D�� �I�L�� �E�X�F���
�L�� �F�D�U�H�� �V���� �v�Q�W�U�H�J�H�D�V�F����

�L�P�D�J�L�Q�H�D���W�D�W���O�X�L�� ���L���� �L�P�S�O�L�F�L�W�����S�U�R�S�U�L�D�� �L�P�D�J�L�Q�H�����'�L�Q���D�F�H�O�D���L�� �P�R�W�L�Y���D�F�F�H�S�W�����V�����S�H�W�U�H�D�F�����W�L�P�S�� �v�P�S�U�H�X�Q����

�F�X���V�R�U�D���Y�L�W�U�H�J�������L���V�����R���F�X�Q�R�D�V�F�����S�H���X�O�W�L�P�D���V�R�
�L�H���D���W�D�W���O�X�L���V���X�����)�L�H�F�D�U�H���v�Q�F�H�U�F�D�U�H���G�H���D�S�U�R�S�L�H�U�H�����Y�L�]�L�W�D���O�D��

�I�R�V�W�X�O�� �D�S�D�U�W�D�P�H�Q�W���D�O�� �W�D�W���O�X�L���� �F���X�W�D�U�H�D�� �F�H�O�X�L�� �F�D�U�H�� �L-�D�� �O�X�D�W���F���U�
�L�O�H���� �W�L�P�Sul petrecut cu sora ei, vizita la 

�E�X�Q�L�F�X�O���H�W�F�������v�L���H�V�W�H���Q�H�J�D�W�������I�L�L�Q�G���S�U�L�Y�L�W�����F�X���V�X�V�S�L�F�L�X�Q�H�����(�V�W�H���V�X�U�S�U�L�Q�V���� �V�����D�I�O�H���F�����W�D�W���O���H�L���F�L�W�H�D�����D�F�H�V�W��

�O�X�F�U�X���I���F�k�Q�G-�R���V�����V�H���V�L�P�W�����P�D�L���D�S�U�R�D�S�H���G�H���H�O���G�H�F�k�W���D�W�X�Q�F�L���F�k�Q�G���L-�D���Y�L�]�L�W�D�W���F�D�V�D�����&�D�X�W�����V�����D�I�O�H���F�H���I�H�O��

�G�H���F���U�
�L���F�L�W�H�D�����L�����G�L�Q���Q�R�X�����H�V�W�H���S�U�L�Y�L�W�����F�X���Q�H�v�Q�F�U�H�G�H�U�H�����(�V�W�H���D�F�H�O�D���L���W�L�S���G�H���D�S�U�R�S�L�H�U�H���S�H���F�D�U�H���v�O���v�Q�F�H�D�U�F����

�$�Q�D�� �%�O�D�Q�G�L�D�Q�D�����,�R�D�Q�D���(�P�����3�H�W�U�H�V�F�X�������L���R�U�L�F�D�U�H���D�O�W�F�L�Q�H�Y�D�����D�W�X�Q�F�L�� �F�k�Q�G���F�L�W�H�V�F���F���U�
�L�O�H���D�X�W�R�U�L�O�R�U���V�W�U���L�Q�L��

�v�Q���S�H�U�L�R�D�G�D���v�Q���F�D�U�H���Q�X���V�H���S�X�W�H�D���W�U�H�F�H���J�U�D�Q�L�
�D���� 

 

�Ä�>�«�@�� �P�D�U�H�D���D�Y�H�Q�W�X�U���� �Q�X�� �D�� �I�R�V�W�� �F���O���W�R�U�L�D�� �v�Q�� �V�L�Q�H���� �Q�L�F�L�� �G�H�V�F�R�S�H�U�L�U�H�D�� �V�X�F�F�H�V�L�Y���� �D�� �O�X�P�L�O�R�U���� �F�L�� �v�Q�I�U�X�Q�W�D�U�H�D��
�V�S�H�F�W�D�F�X�O�R�D�V���� �v�Q�W�U�H�� �L�P�D�J�L�Q�L�O�H�� �V�H�G�L�P�H�Q�W�D�W�H�� �D�O�H�� �Q�X�P�H�O�R�U�� ���L�� �L�P�D�J�L�Q�L�O�H�� �U�H�D�O�H���� �S�D�U�Y�H�Q�L�W�H���� �J�U���E�L�W�H�� �V���� �V�H�� �L�P�S�X�Q�����´��
(�&�H�D���P�D�L���I�U�X�P�R�D�V�����G�L�Q�W�U�H���O�X�P�L�O�H���S�R�V�L�E�L�O�H, Ana Blandiana, �%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S�������� 
 

�$�Y�k�Q�G�� �v�Q�� �I�D�
���� �X�Q�� �Y�L�L�W�R�U�� �S�U�H�V�W�D�E�L�O�L�W�� �G�H�� �S�D�U�W�L�G�� ���L�� �X�Q�� �S�U�H�]�H�Q�W�� �O�D�� �I�H�O�� �G�H�� �R�U�J�D�Q�L�]�D�W���� �R�D�P�H�Q�L�L�� �D�X��

�v�Q�F�H�S�X�W�� �V���� �V�H�� �W�H�D�P���� �G�H�� �V�F�K�L�P�E���U�L�O�H�� �E�U�X���W�H���� �V�F�K�L�P�E���U�L�� �F�D�U�H�� �Y�H�Q�H�D�X�� �v�Q�W�R�W�G�H�D�X�Q�D�� �O�D�� �O���V�D�U�H�D��

�v�Q�W�X�Q�H�U�L�F�X�O�X�L�� ���L�� �V�H�� �V�R�O�G�D�X�� �F�X�� �G�L�V�S�D�U�L�
�L�D�� �F�X�L�Y�D�� �G�U�D�J���� �Ì�Q�W�U�H�E���U�L�O�H�� �6�R�Q�L�H�L�� �D�G�X�F�H�D�X�� �P�X�O�W�� �S�U�H�D�� �P�X�O�W�� �F�X��

�L�Q�W�H�U�R�J�D�W�R�U�L�L�O�H���� �D�V�W�I�H�O�� �F���� �W�U�H�]�H�D�X�� �V�X�V�S�L�F�L�X�Q�H���� �6�F�K�L�P�E���U�L�O�H�� �S�H�� �F�D�U�H�� �O�H-�D�� �v�Q�F�H�U�F�D�W�� �v�Q�� �F�D�V�D�� �E�X�Q�L�F�X�O�X�L�� �D�X��

�W�U�H�]�L�W���V�X�V�S�L�F�L�X�Q�H�D���V�X�U�R�U�L�L���Y�L�W�U�H�J�H�����F�D�U�H���D�U���I�L���Y�U�X�W���V�����E�H�Q�H�I�L�F�L�H�]�H���G�H���S�D�U�W�H�D���H�L���G�H���P�R���W�H�Q�L�U�H�����Ì�Q�W�U�H�E���U�L�O�H��

pe care i le punea mamei au trezit frica �± �I�U�L�F�D���G�H���W�U�H�F�X�W�����G�H���L�Q�W�H�U�S�U�H�W�D�U�H���J�U�H���L�W�������G�H���Q�R�L���X�P�L�O�L�Q�
�H�����$�W�k�W��

�U���V�S�X�Q�V�X�U�L�O�H���S�U�L�P�L�W�H�����F�k�W�����L���O�L�S�V�D���D�F�H�V�W�R�U�D���D�X���J�H�Q�H�U�D�W���V�F�K�L�P�E���U�L���L�U�H�Y�H�U�V�L�E�L�O�H���S�H�Q�W�U�X���6�R�Q�L�D�����X�Q���F�k���W�L�J���v�Q��

�F�H�H�D���F�H���S�U�L�Y�H���W�H���Gescoperirea sinelui. 

�&�R�Q�W�D�F�W�X�O�� �S�H�� �F�D�U�H�� �6�R�Q�L�D�� �v�O�� �D�U�H�� �F�X�� �G�L�I�H�U�L�W�H�� �S�H�U�V�R�Q�D�M�H�� �F�D�U�H�� �D�X�� �O�X�D�W�� �S�D�U�W�H�� �O�D�� �Ä�L�V�W�R�U�L�D�� �P�D�U�H�´��

�v�P�E�L�Q�����X�P�R�U�X�O���Q�H�J�U�X�����H�G�X�F�D�
�L�D���S�U�H�F�D�U�������Q�H�V�L�J�X�U�D�Q�
�D�����O�X�S�W�D���S�H�Q�W�U�X���V�X�S�U�D�Y�L�H�
�X�L�U�H�����L���Q�X���v�Q���X�O�W�L�P�X�O���U�k�Q�G��

�V�W�X�S�R�D�U�H�D�� ���L�� �F�R�Q�I�X�]�L�D���� �)�L�H�� �F���� �H�� �Y�R�U�E�D�� �G�H�� �,�R�Q�L�
������ �G�H�� �I�R�V�W�X�O�� �V�R�
�� �D�O�� �=�R�H�L�� �&�H�D�X���H�V�F�X�� ���v�Q�W�k�O�Q�L�W�� �v�Q�� �W�L�P�S�X�O��

�X�Q�X�L���W�X�U���D�O�� �&�D�V�H�L�� �&�H�D�X���H�V�F�X�����D�F�H�V�W�D�� �v�L�� �O�D�V�����6�R�Q�L�H�L�� �L�P�S�U�H�V�L�D���X�Q�X�L�� �S�H�U�V�R�Q�D�M�� �Y�H�Q�L�W���G�L�Q�W�U-�R���F�X���W�R�W�X�O���D�O�W����

�O�X�P�H���� �X�Q�� �S�H�U�V�R�Q�D�M�� �U�X�S�W���Q�X�� �G�R�D�U�� �G�H�� �U�H�D�O�L�W�D�W�H�D�� �S�U�H�]�H�Q�W�X�O�X�L���� �F�L�� ���L�� �G�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �X�Q�X�L�� �W�U�H�F�X�W���Q�X�� �S�Uea 

�v�Q�G�H�S���U�W�D�W�������G�H���1�L�F�K�L�I�R�U�����G�H���S�U�R�S�U�L�X�O�� �E�X�Q�L�F���R�U�L���G�H���9�O�D�G���± �F�D�U�H���S�D�U�H���V�����D�L�E�����W�R�W���W�L�P�S�X�O���R���O�H�J���W�X�U�����Y�L�H��

cu trecutul �±�����6�R�Q�L�D���H���v�Q�W�R�W�G�H�D�X�Q�D���F�X���X�Q���S�D�V���v�Q���X�U�P�D���H�Y�H�Q�L�P�H�Q�W�H�O�R�U�����S�X�
�L�Q���S�U�H�D���W�k�U�]�L�X���S�H�Q�W�U�X���D���S�X�Q�H��

�F�D�S���O�D���F�D�S���W�D�F�K�L�Q���U�L�O�H���O�X�L���9�O�D�G�����R�F�K�L�X�O���G�L�Q���X�P�E�U�����F�D�U�H���R���v�P�S�L�Q�J�H���F���W�U�H���R���L�S�R�W�H�]�����V�D�X���D�O�W�D�������H�V�W�H���P�D�L��

�P�H�U�H�X�� �S�U�L�Q�V���� �v�Q�W�U�H�� �D�F�F�H�S�W�D�U�H�D�� �F�H�O�R�U�� �D�X�]�L�W�H�� ���L�� �F�R�Q�G�D�P�Q�D�U�H�D�� �O�R�U���� �'�L�D�O�R�J�X�U�L�O�H�� �U�H�]�X�O�W�D�W�H�� �Q�X�� �Y�L�Q�� �V����
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�L�Q�H�D�V�F���� �G�R�F�X�P�H�Q�W�H�O�H�� �Y�U�H�P�L�L���� �F�L�� �S�U�H�]�L�Q�W���� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�H�� �G�L�I�H�U�L�W�H�� �D�O�H�� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H��

�X���R�U���U�H�F�R�J�Q�R�V�F�L�E�L�O�H���v�Q���Y�L�D�
�D���G�H���]�L���F�X���]�L�� 

 

�Ä-�(�L�«�����F�H���6�H�F�X�U�L�W�D�W�H�����P���L�����H���R���S�U�R�V�W�L�H�����&�k�Q�G���Y-�D�X�G���S�H���W�R�
�L���F�X���6�H�F�X�U�L�W�D�W�H�D�«���9�R�L�����W�L�Q�H�U�L�L�����V�����Q�X���P�D�L���F�U�H�G�H�
�L���F�H��
�Y�H�G�H�
�L���O�D���W�H�O�H�Y�L�]�R�U���W�R�D�W�����]�L�X�D�� 
-�'�D�U���Q�X���G�H���O�D���W�H�O�H�Y�L�]�R�U���Y�����v�Q�W�U�H�E�����F�����Q�X���P�����X�L�W�����(�U�D�P���F�X�U�L�R�D�V�����F�X�P���H�U�D���V�����I�L�L���V�H�Furist. �3�R�D�W�H���P�����D�M�X�W�����S�H�Q�W�U�X��
�X�Q���S�H�U�V�R�Q�D�M�����7�H���V�L�P�
�H�D�L���Y�L�Q�R�Y�D�W�" 
-�)�L�L���D�W�H�Q�W�������7�R�D�W�����O�X�P�H�D���H�U�D���F�X���S�D�U�W�L�G�X�O�����&�����W�H���O�X�D�X���F�X���I�R�U�
�D�����D�L�D���H�����G�D�F�����Q�X���H�U�D�L���F�X���S�D�U�W�L�G�X�O���Q-aveai serviciu, n-
aveai nimic. 
-�'�D�U���H�X���D�P���F�L�W�L�W���v�Q�W�U-�R���F�D�U�W�H���F�������D�W�X�Q�F�L���F�k�Q�G���L�H���H�D�X���O�D���U�H�F�U�X�W�D�W�����D�Y�H�D�X�����L���S�O�D�Q�X�O���%�����v�Q���F�D�]���F�����U�H�I�X�]�����V�X�E�L�H�F�W�X�O���V����
coopereze. 
-�(�����D�L���F�L�W�L�W���W�X���R���F�D�U�W�H�����Ì�
�L���]�L�F���H�X���F�X�P���H�U�D�����F�����H�X���D�P���W�U���L�W�����W�X���Q-�D�L���W�U���L�W�����&�k�
�L���D�Q�L���D�L�" 
-�3���L���Q-�D�P���D�S�X�F�D�W���Y�U�H�P�X�U�L�O�H���D�O�H�D�« 
-�(�L�����Y�H�]�L�"���Ì�
�L���]�L�F���H�X�����Q�X���H�U�D���P�D�U�H���V�F�R�I�D�O�������>�«�@���Ì�
�L���]�L�F���H�X�����W�R�D�W�����O�X�P�H�D���D��scris. 
-���V�W�D���Q�X���H���X�Q���D�U�J�X�P�H�Q�W�����Q�X���Y-�D�
�L���J�k�Q�G�L�W���Q�L�F�L�R�G�D�W�����F�����D�
�L���I�L���S�X�W�X�W���V�����U�H�I�X�]�D�
�L���R�U�L�F�H���F�R�O�D�E�R�U�D�U�H�" 
-Da' ce, asta e colaborare? N-�D�P�� �G�D�W�� �v�Q�� �F�D�S�� �O�D�� �Q�L�P�H�Q�L���� �D�O�W�I�H�O�� �v�P�L�� �G���G�H�D�X�� �H�L�� �P�L�H���� �>�«�@�´�� ���6�R�Q�L�D�� �U�L�G�L�F���� �P�k�Q�D, 
�/�D�Y�L�Q�L�D���%�U�D�Q�L���W�H�����,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P����������������pp. 117-118) 
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���� �S�U�H�]�L�Q�W���� �V�L�W�X�D�
�L�D�� �v�Q�W�U-�R�� �P�D�Q�L�H�U���� �V�L�P�S�O�L�V�W������ �7�R�W�X�O�� �V�H�� �U�H�G�X�F�H�� �O�D�� �V�X�S�U�D�Y�L�H�
�X�L�U�H���� �O�D�� �R��

�U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�� �S�D�U�
�L�D�O������ �O�D�� �R�� �S�R�]�L�
�L�R�Q�D�U�H�D�� �v�Q�� �D�I�D�U�D�� �V�I�H�U�H�L�� �P�R�U�D�O�L�W���
�L�L���� �'�L�Q�� �U�H�O�D�W���U�L�O�H�� �D�F�H�V�W�X�L�D�� �U�H�L�H�V�H��

�P�H�F�D�Q�L�V�P�X�O�� �S�X�V�� �v�Q�� �D�S�O�L�F�D�U�H�� �G�H�� �S�U�R�S�D�J�D�Q�G�D���F�R�P�X�Q�L�V�W������ �(�X�J�H�Q�� �1�H�J�U�L�F�L�� �D�I�L�U�P������ �V�F�U�L�L�Q�G�� �G�H�V�S�U�H��

�F�R�Q�G�L�
�L�L�O�H���D�G�H�U���U�L�L���V�F�U�L�L�W�R�U�L�O�R�U���O�D���Y�L�]�L�X�Q�H�D���F�R�P�X�Q�L�V�W�������F�����Ä�S�X�W�H�U�H�D���D���F�R�Q�W�D�W���S�H���Y�D�Q�L�W�D�W�H�����U�H�V�H�Q�W�L�P�H�Q�W�H�����L��

�D�U�J�K�L�U�R�I�L�O�L�H�´�����/�L�W�H�U�D�W�X�U�D���U�R�P�k�Q���� �V�X�E���F�R�P�X�Q�L�V�P, Eugen Negrici, �H�G�L�
�L�D���D���,�,�,-�D�����U�H�Y���]�X�W�������L���D�G���X�J�L�W���� 

�,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S���������������W�U�H�L���H�O�H�P�H�Q�W�H�� �F�D�U�H���D�X�� �L�Q�I�O�X�H�Q�
�D�W���Q�X���G�R�D�U���Y�L�D�
�D���X�Q�X�L�� �Q�L�Y�H�O�� �V�R�F�L�D�O��

�D�S�D�U�W�H���� �F�L�� �D�� �L�Q�Y�D�G�D�W�� �W�R�D�W�H�� �S���W�X�U�L�O�H�� �V�R�F�L�H�W���
�L�L���� �'�H���L�� �v�Q�W�U�H�� �1�L�F�K�L�I�R�U�� ���L�� �,�R�Q�L�
���� �H�V�W�H�� �R�� �G�L�I�H�U�H�Q�
���� �X�U�L�D��������

�S�H�U�V�S�H�F�W�L�Y�D���I�R�V�W�X�O�X�L���S�U�R�I�H�V�R�U���H�V�W�H���I�R�D�U�W�H���D�V�H�P���Q���W�R�D�U�H���F�X���D���O�X�L���,�R�Q�L�
�������'�D�F�����,�R�Q�L�
�����D�F�F�H�S�W�D�V�H���V�L�W�X�D�
�L�D��

�F�X�� �6�H�F�X�U�L�W�D�W�H�D���� �W�U�D�W�k�Q�G-�R�� �F�D�� �S�H�� �R�� �D�O�W���� �S�U�R�E�O�H�P���� �G�H�� �V�H�U�Y�L�F�L�X���� �1�L�F�K�L�I�R�U�� �D�� �D�O�H�V�� �Y�D�U�L�D�Q�W�D�� �G�H�� �D�� �L�J�Q�R�U�D��

lucrurile care nu aveau de-�D�� �I�D�F�H���F�X���G�R�P�H�Q�L�X�O���V���X���G�H���H�[�S�H�U�W�L�]�������D�Y�k�Q�G�� �Q�R�U�R�F�X�O�� �V���� �I�L�H�� �O�D���U�k�Q�G�X�O���V���X��

ignorat. 
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�L�O�H�� �G�H�� �P�H�P�R�U�L�L�� �F�D�U�H�� �D�X�� �L�Q�Y�D�G�D�W�� �S�L�D�
�D�� �G�X�S���� �F���G�H�U�H�D�� �F�R�P�X�Q�L�V�P�X�O�X�L�� �D�X�� �I�R�V�W�� �Q�H�Q�X�P���U�D�W�H��

���G�L�Q�� �F�k�W�H�� �V�H�� �Y�H�G�H�� �H�V�W�H�� �R�� �S�L�D�
���� �v�Q�F���� �v�Q�� �F�U�H���W�H�U�H���� ���L�� �D�X�� ���R�F�D�W���� �D�X�� �L�Q�G�L�J�Q�D�W���� �v�Q�W�U�H�
�L�Q�k�Q�G�� �Y�U�D�M�E�D�� �G�L�Q��

�L�Q�W�H�U�L�R�U�X�O�� �X�Q�H�L�� �v�Q�W�U�H�J�L�� �J�H�Q�H�U�D�
�L�L���� �G�D�U�� ���L�� �F�X�� �J�H�Q�H�U�D�
�L�L�O�H�� �Y�L�L�W�R�D�U�H���� �(�[�L�V�W���� �Q�H�Y�R�L�D�� �S�D�W�R�O�R�J�L�F���� �G�H�� �D-��i 

�U�H�D�E�L�O�L�W�D�� �L�P�D�J�L�Q�H�D�� �v�Q�� �I�D�
�D�� �F�R�Q�D�
�L�R�Q�D�O�L�O�R�U�� �V�D�X�� �S�H�� �S�O�D�Q�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O���� �Q�H�D�Y�k�Q�G�� �F�D�� �E�D�]���� �U�H�J�U�H�W�X�O��

�D�F�
�L�X�Q�L�O�R�U�����F�k�W���U�H�J�U�H�W�X�O���F�����D�X���I�R�V�W���G�H�V�F�R�S�H�U�L�
�L�����F�����D�X���I�R�V�W���v�Q�Y�L�Q���L�� 
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�L�D�� �S�H�Q�W�U�X�� �P�D�P�D�"�� �$�� �v�Q�V�H�P�Q�D�W�� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�L�Y�R�U�
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�D�P�H�Q�L�Q�
���U�L���� �$�X�� �V�R�P�D�W-�R�� �V��-���L�� �V�X�S�R�U�W�H�� �E���U�E�D�W�X�O���� �F���� �G�H-�D�L�D�� �H�� �I�H�P�H�L�H���� �>�«�@�� �Ì�Q�V������ �G�X�S���� �F�H�� �U�H�Y�R�O�X�
�L�D�� �D�� �v�Q�V�H�P�Q�D�W 
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�X�O���� �S�H�Q�W�U�X�� �P�D�P�D�� �U�H�Y�R�O�X�
�L�D�� �D�� �P�D�L�� �v�Q�V�H�P�Q�D�W�� ���L�� ���R�P�D�M�X�O���´�� ���6�R�Q�L�D�� �U�L�G�L�F���� �P�k�Q�D���� �/�D�Y�L�Q�L�D�� �%�U�D�Q�L���W�H���� �,�D���L����
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�/�D�Y�L�Q�L�D�� �%�U�D�Q�L���W�H���D���D�]���� �v�Q�W�U-un mod subtil �U���]�E�R�L�X�O �v�Q�W�U�H���P�D�V�F�X�O�L�Q�� ���L�� �I�H�P�L�Q�L�Q�����S�O�H�F�k�Q�G���G�H�� �O�D���S���U�L�Q�
�L�L��

�6�R�Q�L�H�L�� ���W�D�W���O���± o �S�U�H�]�H�Q�
���� �v�Q�� �O�L�S�V���� �I�R�D�U�W�H�� �S�X�W�H�U�Q�L�F������ �F�X�� �W�U�H�F�X�W�� �L�Q�F�H�U�W���� �P�L�V�W�H�U���� �P�D�P�D��-  �H�P�R�W�L�Y������

�V�X�V�
�L�Q���W�R�U�� �I�L�Q�D�Q�F�L�D�U�� �D�O�� �I�D�P�L�O�L�H�L������ �O�D�� �U�H�O�D�
�L�D�� �6�R�Q�L�H�L�� �F�X�� �3�D�X�O���� �U�H�O�D�
�L�D�� �O�X�L�� �3�D�X�O�� �F�X�� �V�R�
�L�D�� �O�X�L���� �W�D�F�K�L�Q���U�L�O�H��

�G�L�Q�W�U�H�� �6�R�Q�L�D�� ���L�� �9�O�D�G���� �S�U�L�H�W�H�Q�L�D�� �6�R�Q�L�H�L�� �F�X�� �'�D�Q�L�� ���'�D�Q�L�� �H�V�W�H�� �F�R�Q�W�X�U�D�W�� �F�D�� �Xn personaj homosexual, un 

�D�O�W�H�U���H�J�R���D�O���6�R�Q�L�H�L�����P�X�O�W���P�D�L���O�L�E�H�U�W�L�Q�����F�X���P�D�L���P�X�O�W�����v�Q�F�U�H�G�H�U�H���v�Q���S�U�R�S�U�L�D���S�H�U�V�R�D�Q���������U�H�O�D�
�L�D���6�R�Q�L�H�L���F�X��

�E�X�Q�L�F�X�O���H�L�����D�M�X�Q�J�k�Q�G���S�k�Q�����O�D���U�H�O�D�
�L�D���v�Q���F�X�S�O�X�O���(�O�H�Q�D�����L���1�L�F�R�O�D�H���&�H�D�X���H�V�F�X�����,�H�V�H���v�Q���H�Y�L�G�H�Q�
�����X�Q���J�U�D�I�L�F��

�D�O���S�X�W�H�U�L�L���v�Q���U�H�O�D�
�L�H�����I�L�L�Q�G���Y�R�U�E�D���G�H���R���V�R�F�L�H�W�D�W�H���S�X�W�H�U�Q�L�F���S�D�W�U�L�D�U�K�D�O���������L���v�Q���X�Q�L�Y�H�U�V�X�O���/�D�Y�L�Q�L�H�L���%�U�D�Q�L���W�H��

�E�D�O�D�Q�
�D�� �V�H�� �v�Q�F�O�L�Q���� �v�Q�� �I�D�Y�R�D�U�H�D�� �E���U�E�D�
�L�O�R�U�� ���G�H�� �O�D�� �H�L�� �v�Q�F�H�D�U�F���� �V���� �v�Q�Y�H�
�H�� �6�R�Q�L�D���� �G�H�� �O�D�� �H�L�� �D���W�H�D�S�W����

�F�R�Q�I�L�U�P���U�L�����F�K�L�D�U���G�D�F�����D�W�k�W���Q�D���D���6�R�Q�L�H�L�����F�k�W�����L���P�D�P�D���H�L���± ���L�����P�D�L���V�X�E�W�L�O�����V�R�
�L�D lui Paul �± sunt cele care 

�v�L�� �F�R�Q�V�W�U�X�L�H�V�F�� �S�U�H�]�H�Q�W�X�O���� �F�H�O�H�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F���U�R�U�D���� �v�Q�� �P�R�G�� �L�Q�Y�R�O�X�Q�W�D�U���� �S�X�Q�H�� �F�D�S�� �O�D�� �F�D�S�� �F�L�R�E�X�U�L�O�H��

�S�H���F�D�U�H���G�L�Y�H�U�V�H�O�H���I�L�J�X�U�L���P�D�V�F�X�O�L�Q�H���F�X���F�D�U�H���L�Q�W�U�����6�R�Q�L�D���v�Q���F�R�Q�W�D�F�W���L���O�H���S�X�Q���O�D���G�L�V�S�R�]�L�
�L�H�����8�Q���H�[�H�P�S�O�X��

pregnant vine din primele p�D�J�L�Q�L�� �D�O�H�� �U�R�P�D�Q�X�O�X�L���� �X�Q�G�H�� �V�H�� �F�R�Q�W�X�U�H�D�]���� �D�F�H�D�V�W���� �U�H�O�D�
�L�H�� �S�U�L�Q�W�U-un gest 

�D�S�U�R�D�S�H�� �Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y���� �F�K�L�O�R�
�L�L�� �I�H�P�H�L�O�R�U�� �F�D�U�H�� �Q�X�� �W�U�H�E�X�L�D�X�� �V���� �I�L�H�� �O���V�D�
�L�� �O�D�� �Y�H�G�H�U�H���� �0�D�P�D�� �6�R�Q�L�H�L�� �v�L��

�L�Q�R�F�X�O�H�D�]���� �D�F�H�D�V�W���� �L�G�H�H�� �v�Q�F���� �G�H�� �P�L�F������ �G�H�W�H�U�P�L�Q�k�Q�G�X-�L�� �F�D�U�D�F�W�H�U�X�O���� �S�U�H�I�L�J�X�U�k�Q�G�X-i destin�X�O�� �U�H�O�D�
�L�L�O�R�U��

amoroase. 

 �$�V�R�F�L�H�U�H�D�� �F�D�O�H�Q�G�D�U�X�O�� �F�U�H���W�L�Q�� �R�U�W�R�G�R�[�� �F�X�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �O�H�J�D�W�H�� �G�H�� �F�R�P�X�Q�L�V�P�� �S�D�U�H�� �X�Q�D��

�L�Q�R�F�H�Q�W�������F�D�U�H���V�����U�H�G�H�D���V�X�F�F�H�V�L�Y�L�W�D�W�H�D���H�Y�H�Q�L�P�H�Q�W�H�O�R�U�����D�P�S�O�L�W�X�G�L�Q�H�D�����V�D�W�X�U�D�U�H�D�����Ì�Q�V�������S�U�L�Y�L�Q�G���S�U�L�Q���O�X�S�D��

�S�H���F�D�U�H���R���R�I�H�U�����Q�R�X�D���H�G�L�
�L�H���Y�R�O�X�P�X�O�X�L���O�X�L���(�X�J�H�Q Negrici, �/�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����V�X�E���F�R�P�X�Q�L�V�P (Eugen 

Negrici, �H�G�L�
�L�D�� �D�� �,�,�,-�D���� �U�H�Y���]�X�W���� ���L�� �D�G���X�J�L�W���� �,�D���L���� �(�G�L�W�X�U�D�� �3�R�O�L�U�R�P���� �������������� �V�H�V�L�]���P�� �L�U�R�Q�L�D�� �D�F�H�V�W�H�L��

�P�R�.�W�H�Q�L�U�L���� �Ì�Q�� �I�U�D�]�D�� �G�H�� �v�Q�F�K�H�L�H�U�H�� �D�� �F�L�W�D�W�X�O�X�L���� �6�R�Q�L�D�� �v�Q�W�U�X�F�K�L�S�H�D�]���� �S�R�]�L�
�L�D�� �F�L�W�L�W�R�U�X�O�X�L���� �D�� �W�k�Q���U�X�O�X�L�� �V�D�X��

mai p�X�
�L�Q���W�k�Q���U�X�O�X�L���F�X�U�L�R�V�����G�D�U�����v�Q���D�F�H�O�D�
�L���W�L�P�S�����W�H�P���W�R�U�����7�H�P���W�R�U���G�L�Q���P�D�L���P�X�O�W�H���F�D�X�]�H�����S�H�Q�W�U�X���F�������W�L�H��

�I�R�D�U�W�H���S�X�
�L�Q�H���G�H�V�S�U�H���D�F�H�V�W���V�X�E�L�H�F�W�����G�D�F�����Q�X���X�U�P�H�D�]�����R���F�D�U�L�H�U�����v�Q���G�R�P�H�Q�L�X�����L�V�W�R�U�L�D���F�D���P�D�W�H�U�L�H�����F�R�O�D�U����

�V�H���R�S�U�H���W�H�� �P�X�O�W���S�U�H�D���G�H�Y�U�H�P�H�������S�H�Q�W�U�X���F���� �Q�X���D�� �I�R�V�W���v�Q�F�X�U�D�M�D�W���V���� �v�Q�W�U�H�E�H�����S�H�Q�W�U�X���F���� �Q�H�W�U���L�Q�G�� �v�Q�� �D�F�H�O�H��

�W�L�P�S�X�U�L�� �H�V�W�H�� �Y���]�X�W�� �F�D�� �X�Q��outsider, fiind oprit de la a-���L�� �F�X�Q�R�D���W�H�� �S�U�R�S�U�L�D�� �L�V�W�R�U�L�H���� �3�H�U�F�H�S�
�L�D�� �G�L�Q��

�H�[�W�H�U�L�R�U�� �D�� �S�U�R�S�U�L�H�L�� �L�V�W�R�U�L�L�� �R�I�H�U���� �R�� �G�H�W�D���D�U�H�� �S�H�� �F�D�U�H�� �Q�X�� �P�X�O�
�L�� ���L-�R�� �D�V�X�P������ �&�O�D�V�L�I�L�F���U�L�O�H���� �R�U�G�L�Q�H�D��

�J�k�Q�G�X�U�L�O�R�U�����F�L�I�U�H�O�H�����G�H�F�X�S�D�M�H�O�H���S�H���F�D�U�H���X�Q���R�F�K�L���V�W�U���L�Q���O�H���I�D�F�H���Q�X���V�H���v�Q�F�D�G�U�H�D�]�����v�Q���S�O�D�Q�X�U�L�O�H���W�U�D�V�D�W�H���G�H��

�P�H�P�R�U�L�H���� �&�O�D�V�L�I�L�F���U�L�O�H�� �D�W�k�W�� �G�H�� �U�L�J�L�G�H�� �V�H�� �F�L�R�F�Q�H�V�F�� �G�H�� �G�H�F�L�]�L�L�� �G�H�� �Y�L�D�
���� ���L�� �G�H�� �P�R�D�U�W�H�� ���R�U�L���� �G�L�Q�� �F�R�Q�W�U������

�D�S�D�U�H�Q�W�� �Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y�H������ �F�L�I�U�H�O�H�� �Y�L�Q�� �v�Q�� �G�U�H�S�W�X�O�� �F�K�L�S�X�U�L�O�R�U�� �F�H�O�R�U�� �D�S�U�R�S�L�D�
�L���� �D�O�H�� �Y�H�F�L�Q�L�O�R�U���� ���H�I�L�O�R�U����

colegilor. �Ì�Q�D�L�Q�W�H �Q�X���U�H�S�U�H�]�L�Q�W�����S�H�Q�W�U�X���U�R�P�k�Q�L���V�W�U�L�F�W���O�X�S�W�D���v�Q�W�U�H���F�D�S�L�W�D�O�L�V�P�����L���F�R�P�X�Q�L�V�P�����G�L�Q���F�D�U�H���Q�X��

�D�P�� �L�H���L�W�� �Q�H�D�S���U�D�W�� �v�Q�Y�L�Q�J���W�R�U�L�������v�Q�D�L�Q�W�H �V�X�Q�W�� �F�R�]�L�O�H���� �V�X�Q�W�� �Y�D�F�D�Q�
�H�O�H�� �O�D�� �P�D�U�H���� �S�D�F�K�H�W�H�O�H�� �G�H��Kent, 

�E�D�Q�F�X�U�L�O�H�����L���6�H�F�X�U�L�W�D�W�H�D��  

�Ì�Q���U�R�P�D�Q�X�O���/�D�Y�L�Q�L�H�L���%�U�D�Q�L���W�H���V�H���Y�R�U�E�H���W�H���S�U�H�D���S�X�
�L�Q���v�Q���P�R�G���G�L�U�H�F�W���G�H���O�L�S�V�X�U�L���P�D�W�H�U�L�D�O�H�����O�L�S�V�D��

�D�O�L�P�H�Q�W�H�O�R�U���� �V�X�E�Q�X�W�U�L�
�L�D�� �H�V�W�H�� �V�X�E�v�Q�
�H�O�H�D�V���� �S�U�L�Q�� �U�D�S�R�U�W�D�U�H�D�� �O�D�� �U�H�O�D�
�L�L�O�H�� �L�Q�W�H�U-umane, de asemenea 

�V�X�E�Q�X�W�U�L�W�H�� ���I�L�H�� �F���� �H�V�W�H�� �Y�R�U�E�D�� �G�H�� �U�H�O�D�
�L�L�O�H�� �G�L�Q�W�U�H�� �V�R�
�L���� �G�L�Q�W�U�H���S���U�L�Q�
�L�� ���L�� �F�R�S�L�L���� �I�L�H�� �F���� �H�V�W�H�� �Y�R�U�E�D�� �G�H��
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�U�H�O�D�


�L�L�O�H�� �G�H�� �S�U�L�H�W�H�Q�L�H���� �I�L�H�� �F���� �H�V�W�H�� �Y�R�U�E�D�� �G�H�V�S�U�H�� �U�H�O�D�
�L�L�O�H�� �F�X�� �S�X�W�H�U�H�D������ �3�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �'�D�Q�� �/�X�Q�J�X����

�S�U�R�L�H�F�W�k�Q�G�X-���L���U�R�P�D�Q�X�O���O�D���R���V�F�D�U�����P�L�F�������D�G�X�F�H���v�Q���G�L�V�F�X�
�L�H���O�L�S�V�X�U�L�O�H���P�D�W�H�U�L�D�O�H���G�L�Q���L�Q�W�H�U�L�R�U�X�O���]�L�G�X�U�L�O�R�U����

�G�D�U�����L���W�X�U�L�V�P�X�O���D�O�L�P�H�Q�W�D�U�����S�H�W�U�H�F�H�U�L�O�H�����F���O���W�R�U�L�L�O�H�����F�K�L�D�U���P�R�G�D���D�F�H�O�R�U���D�Q�L�� 

 

�Ä- �1�L�F�L�R�G�D�W�������1�X���F�U�H�G�H�D�P���F-�R���V�����V�H���W�H�U�P�L�Q�H�����W�R�W�X�O���S���U�H�D���D���D���E�L�Q�H���D���H�]�D�W�������L���F�X�P���V�����]�L�F�«���V�W�D�E�L�O�� 
-�'�D�U���V�H�����W�L�D���F�����&�H�D�X���H�V�F�X���H�U�D���I�R�D�U�W�H���E�R�O�Q�D�Y�� 
-�'�D�����G�D�U���V�H���S�U�H�J���W�H�D���I�L�X-�V���X���V�����S�U�H�L�D���´����Sonia rid�L�F�����P�k�Q�D�����/�D�Y�L�Q�L�D���%�U�D�Q�L���W�H�����,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S����
119) 
�Ä�0�D�P�D���V�X�Q�����G�X�S�����F�k�W�H�Y�D���P�L�Q�X�W�H�����L���v�Q�F�H�S�H���H�D���S�U�L�P�D�‡ 
-�$���D�� �P-�D�P�� �J�k�Q�G�L�W�� �H�X�� �D�W�X�Q�F�L�� �V���� �S�U�R�F�H�G�H�]���� �R�N�"�� �1�X�� �H�� �F�D�� ���L�� �F�k�Q�G�� �P���� �D���W�H�S�W�D�P�� �V���� �V�H�� �W�H�U�P�L�Q�H�� �Y�U�H�R�G�D�W������ �7�R�D�W����
lumea zicea c-�R���V�����Y�L�Q�����1�L�F�X���R�U���v�Q���O�R�F�X�O���O�X�L�«���1�X���W�H���J�k�Q�G�H�D�L���F-�R���V�����V�H���W�H�U�P�L�Q�H�����1�L�F�L���Q�X�����W�L�D�P���D�O�W�F�H�Y�D�����>�«�@�´��
(�6�R�Q�L�D���U�L�G�L�F�����P�k�Q�D�����/�D�Y�L�Q�L�D���%�U�D�Q�L���W�H�����,�D���L�����(�G�Ltura Polirom, 2019, p. 225) 
 

�(�F�R�X�O���I�L�H�F���U�X�L���W�H�[�W�����I�L�H�F���U�H�L���D�P�L�Q�W�L�U�L�����R���P�D�Q�W�U�����D���D�F�H�O�R�U���W�L�P�S�X�U�L�����G�D�U���P�D�L���D�O�H�V���D���F�H�O�R�U���F�D�U�H���D�X��

urmat este nu credeam c-�R���V�����V�H���W�H�U�P�L�Q�H�����2���V�L�Q�W�D�J�P�����V�X�E���F�D�U�H���V�H���U�H�J���V�H�V�F���D�W�k�W���F�H�L���F�D�U�H���D�X���S�U�R�I�L�W�D�W���G�H��

�D�F�H�D�� �S�H�U�L�R�D�G������ �F�k�W�����L�� �F�H�L�� �F�D�Ue au avut de suferit. Un timp suspendat pe care unii l-�D�X�� �W�U���L�W���S�D�U�F���� �O�D��

�Q�H�V�I�k�U���L�W���� �v�Q�� �W�L�P�S�� �F�H�� �D�O�
�L�L�� �Q�X�� �O-�D�X�� �D�M�X�Q�V���� �Ì�Q�� �W�R�D�W�H�� �D�F�H�V�W�H�� �R�J�O�L�Q�]�L�� �S�X�V�H�� �v�P�S�U�H�X�Q���� �H�[�L�V�W���� �P�D�L�� �P�X�O�W�H��

�L�P�D�J�L�Q�L�� �G�H�F�X�S�D�W�H�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�H�� �D�V�H�P���Q���W�R�D�U�H���� �v�Q�V���� �F�H�H�D�� �F�H�� �Y�L�Q�H�� �v�Q�� �F�R�Q�W�U�D�G�L�F�
�L�H�� �F�X�� �Uealitatea pe 

�F�D�U�H���R���W�U���L�P���Q�R�L���D�V�W���]�L�����Q�X���V�X�Q�W���Q�L�F�L���O�L�S�V�X�U�L�O�H���F�X���F�D�U�H���V�H���F�R�Q�I�U�X�Q�W�D�X�����Q�L�F�L���P�R�D�U�W�H�D�����Q�L�F�L���V�X�I�H�U�L�Q�
�D�����Q�L�F�L��

�P���F�D�U�� �I�U�L�F�D���� �F�L�� �V�H�Q�W�L�P�H�Q�W�X�O�� �F�R�Q�F�W�U�H�W�� �D�O�� �X�Q�H�L�� �G�L�F�W�D�W�X�U�L�� �I���U���� �V�I�k�U���L�W���� �)�L�H�� �v�Q�� �S�D�J�L�Q�L�O�H�� �G�H�� �I�L�F�
�L�X�Q�H���� �I�L�H�� �v�Q��

cele de memorii ori jurnale apare sintagma �Q�X�� �F�U�H�G�H�D�P�� �F���� �R�� �V���� �V�H�� �W�H�U�P�L�Q�H�� �Y�U�H�R�G�D�W��. Sentiment 

�L�Q�R�F�X�O�D�W�� �Q�X�� �G�R�D�U�� �O�D�� �F�H�L�� �F�D�U�H�� �v���L�� �F�D�X�W���� �v�Q�W�U-�X�Q�� �I�H�O�� �V�D�X�� �D�O�W�X�O�� �M�X�V�W�L�I�L�F���U�L�� ���,�R�Q�L�
������ �P�D�P�D�� �6�R�Q�L�H�L���� �(�P�L�O�L�D��

�H�W�F���������F�L���P�D�L���D�O�H�V���O�D���F�H�L���F�D�U�H���D�X���v�Q�F�H�U�F�D�W���V�����Q�X���I�D�F�����F�R�P�S�U�R�P�L�V�X�U�L�����O�D���F�H�L���F�D�U�H���v�Q�W�U-o realit�D�W�H���G�L�V�W�R�S�L�F����

�D�X�� �O�X�S�W�D�W�� �F�R�Q�W�U�D�� �V�L�V�W�H�P�X�O�X�L�� ���$�Q�Q�L�H�� �%�H�Q�W�R�L�X���� �*�D�E�U�L�H�O�D�� �$�G�D�P�H���W�H�D�Q�X���� �(�X�J�H�Q�� �1�H�J�U�L�F�L�� �H�W�F�������� �'�D�Q�L�H�O�D��

�5�D�
�L�X�� �D�P�L�Q�W�H���W�H2 �O�H�J�H�Q�G�D�� �F�D�U�H�� �V�H�� �Y�H�K�L�F�X�O�D�� �G�H�V�S�U�H�� �&�H�D�X���H�V�F�X�����Q�X�� �P�R�D�U�H�� �S�H�Q�W�U�X�� �F���� �L�� �V�H�� �V�F�K�L�P�E����

�V�k�Q�J�H�O�H���F�X���V�k�Q�J�H���G�H���F�R�S�L�L. 

 

�Ä-�1�X�� �V�X�Q�W�H�P�� �R�E�L���Q�X�L�
�L�� �V���� �Q�L �V�H�� �v�Q�W�k�P�S�O�H�� �O�X�F�U�X�U�L�� �E�X�Q�H���� �]�L�F�H�� �P�D�P�D���� �F�D�U�H�� �D�� �S���V�W�U�D�W�� �G�H�� �S�H�� �Y�U�H�P�X�U�L�� �W�H�D�P�D�� �G�H�� �D��
�U�H�F�X�Q�R�D���W�H���F��-i merge bine. 
�1�X���F�����L-�D�U���I�L�� �P�H�U�V���Y�U�H�R�G�D�W�������'�D�U���H�U�D���D�W�k�W���G�H�� �R�E�L���Q�X�L�W�����V�����V�H���S�O�k�Q�J�������S�H�Q�W�U�X���F�D���Q�X���F�X�P�Y�D���V-�R���L�Q�Y�L�G�L�H�]�H�����L���V-o 
�W�R�D�U�Q�H�� �F�D�U�H�Y�D�������v�Q�F�k�W�� �P�L�Q�W�H�D�� �H�L���D���L�Q�W�U�D�W�� �L�U�H�P�H�G�L�D�E�L�O�����S�H���X�Q���I���J�D�����Q�H�J�D�W�L�Y�����$���L�Q�W�U�D�W���v�Q�W�U-�X�Q���I�L�O�P�� �v�Q���F�D�U�H���E�L�Q�H�O�H��
�Q�L�F�L�� �Q�X�� �H�[�L�V�W������ �$�F�X�P�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �5�R�P�k�Q�L�D���� �5�R�P�k�Q�L�L�� �Q�X�� �V�X�Q�W�� �R�E�L���Q�X�L�
�L�� �V���� �O�L�� �V�H�� �v�Q�W�k�P�S�O�H�� �O�X�F�U�X�U�L�� �E�X�Q�H����
�F�U�H�G�H���H�D���´�����6�R�Q�L�D���U�L�G�L�F�����P�k�Q�D�����/�D�Y�L�Q�L�D���%�U�D�Q�L���W�H�����,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S�� 138) 
 

�Ì�Q�W�U-�R���G�L�V�F�X�
�L�H���G�H�V�S�U�H���D�P�L�Q�W�L�U�L�O�H���S�H���F�D�U�H���O�H���D�U�H���G�L�Q���S�H�U�L�R�D�G�D���F�R�P�X�Q�L�V�W�������R�U�L���F�D�U�H���L-au parvenit 

�G�L�Q�� �P�H�G�L�X�O�� �I�D�P�L�O�L�D�O�� ���O���V�k�Q�G�� �G�H-�R�� �S�D�U�W�H�� �I�U�k�Q�W�X�U�L�O�H�� �S�H�� �F�D�U�H�� ���L�� �O�H-�D�� �v�Q�V�X���L�W�� �G�X�S���� �F�H�� �D�� �I���F�X�W�� �G�L�Q�� �D�V�W�D�� �R��

                                                             
2 �'�D�Q�L�H�O�D���5�D�
�L�X�����&�L�Q�F�L���O�X�Q�L���F�D�U�H���D�X���V�D�O�Y�D�W���5�R�P�k�Q�L�D�����0�D�W�U�L�R���N�D�����5���]�E�R�L�X�O���+�L�E�U�L�G�����L���5���]�E�R�L�X�O���O�X�L���'�U�D�J�Q�H�D���F�X���5�R�P�k�Q�L�D������

�Y�R�O�X�P���v�Q���S�U�H�J���W�L�U�H���� 
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cari

�H�U�������� �'�D�Q�L�H�O�D�� �5�D�
�L�X�� ���M�X�U�Q�D�O�L�V�W���� �D�G�X�F�H�� �v�Q�� �S�U�L�P�� �S�Oan cele 3 F Words prin care dictatura i-�D�� �I���F�X�W��

�S�U�L�]�R�Q�L�H�U�L���S�H���R�D�P�H�Q�L�����I�R�D�P�H�����I�U�L�J�����I�U�L�F�������$�V�W�I�H�O���V-�D���F�U�H�D�W���R���V�R�O�L�G�D�U�L�W�D�W�H���v�Q���V�X�I�H�U�L�Q�
�������I�R�D�U�W�H���V�S�H�F�L�I�L�F�����O�D��

�F�D�U�H�� �V�H�� �D�G�H�U�D���� �v�Q�� �F�D�U�H�� �H�U�D�L�� �L�Q�F�O�X�V�� �G�R�D�U�� �G�D�F���� �v�Q�W�U�X�Q�H�D�L�� �W�R�D�W�H�� �F�R�Q�G�L�
�L�L�O�H���� �$�F�H�V�W�H�� �W�U�H�L�� �F�X�Y�L�Q�W�H�� �Y�L�Q�� �V����

�V�X�V�
�L�Q���� �S�U�L�Q�F�L�S�L�L�O�H�� �S�H�� �F�D�U�H�� �H�V�W�H�� �F�U�H�D�W���� �O�X�P�H�D�� �v�Q�� �F�H�O�H�� �G�R�X���� �U�R�P�D�Q�H���� �D�F�H�V�W�R�U�D�� �O�L�� �V�H�� �D�G�D�X�J���� �S�U�L�Q�F�L�S�L�X�O��

�I�H�U�L�F�L�U�L�L�����6�R�Q�L�D���F�D�X�W�����I�H�U�L�F�L�U�H�D�����v�Q���V�k�Q�X�O���S�U�R�S�U�L�H�L���I�D�P�L�O�L�L�����v�Q���U�H�O�D�
�L�L�O�H���D�P�R�U�R�D�V�H�����v�Q���S�R�Y�H���W�L�O�H���S�H���F�D�U�H���O�H��

�F�L�W�H���W�H�������(�P�L�O�L�D�� �v���L���S�X�Q�H�� �O�D�� �v�Q�G�R�L�D�O�����S�U�R�S�U�L�D�� �I�Hricire; cu toate acestea, fericirea pare a fi un concept 

�F�D�U�D�F�W�H�U�L�V�W�L�F�� �V�H�F�R�O�X�O�X�L�� �;�;�,���� �R�G�D�W���� �F�X�� �G�H�V�F�K�L�G�H�U�H�D�� �J�U�D�Q�L�
�H�O�R�U���� �6�H�F�R�O�X�O�� �;�;�,���� �F�X�� �Q�R�L�O�H�� �W�H�K�Q�R�O�R�J�L�L���� �D��

�v�Q�Y�L�Q�V���W�H�D�P�D���G�H���D���U�H�F�X�Q�R�D���W�H���E�X�F�X�U�L�L�O�H���v�Q���P�R�G���S�X�E�O�L�F�����R�D�P�H�Q�L�L���I�L�L�Q�G���Q�H�Y�R�L�
�L���V�����F�U�H�H�]�H���X�Q�H�O�H���Y�L�U�W�X�D�O�H��

�S�H�Q�W�U�X���D���
�L�Q�H���S�D�V�X�O�����6�����Q�X���S�D�U�����I�H�U�L�F�L�
�L���v�Q���S�U�H�]�H�Q�W���D�W�U�D�J�H���D�F�H�O�D���L���W�L�S���G�H���U�H�D�F�
�L�L�����Q�H�J�D�W�L�Y�H�����Y�L�U�X�O�H�Q�W�H�����I�D�O�V��

�v�Q�J�U�L�M�R�U���W�R�D�U�H���� �F�D�� �F�H�O�H�� �S�H�� �F�D�U�H�� �O�H-�D�U�� �I�L�� �D�W�U�D�V�� �G�D�F�����v�Q�D�L�Q�W�H �V�H�� �D�U���W�D�X�� �I�H�U�L�F�L�
�L���� �Ì�Q�F���� �G�H�� �O�D�� �5�H�Y�R�O�X�
�L�H�� �V�H��

duce un �U���]�E�R�L���P�H�P�R�U�L�D�O �± care nu s-�D���v�Q�F�K�H�L�D�W�����&�k�W���G�H�V�S�U�H��sanctificare ��i demonizare�����R�D�P�H�Q�L�L���v�Q�F����

�v�Q�Y�D�
���� �F���� �O�X�F�U�X�U�L�O�H�� �Q�X�� �V�X�Q�W�� �D�O�E�H�� ���L�� �Q�H�J�U�H���� �L�D�U�� �O�X�S�W�D�� �S�H�Q�W�U�X�� �V�X�S�U�D�Y�L�H�
�X�L�U�H�� �Q�X�� �V�H�� �G�X�F�H�� �v�Q�W�R�W�G�H�D�X�Q�D�� �v�Q��

�F�R�Q�G�L�
�L�L���P�R�U�D�O�H���S�U�L�H�O�Q�L�F�H�� 

�'�D�F�����/�D�Y�L�Q�L�D���%�U�D�Q�L���W�H�����v�Q���U�R�P�D�Q�X�O���6�R�Q�L�D���U�L�G�L�F�����P�k�Q�D, �F���X�W�D���V�����U�H�I�D�F�����S�D���L�L���X�Q�X�L���W�U�H�F�X�W-trecut 

/ trecut-prezent, romanul lui Dan Lungu, �6�v�Q�W�� �R�� �E�D�E���� �F�R�P�X�Q�L�V�W�������� �D�G�X�F�H�� �v�Q�� �Y�H�G�H�U�H�� �G�H�]�H�F�K�L�O�L�E�U�X�O��

�S�U�H�F�D�U���D�O���Q�R�L�L���O�X�P�L���I�R�U�P�D�W�����D�U�E�L�W�U�D�U���O�D���F���G�H�U�H�D���F�R�P�X�Q�L�V�P�X�O�X�L�����$�L�F�L���V�H���S�O�H�D�F�����G�H���O�D���U�H�O�D�
�L�D���P�D�P��-�I�L�L�F����

(Emilia �± Alice) �S�H�Q�W�U�X���D���F�U�H�L�R�Q�D���G�H�F�D�O�D�M�X�O���G�L�Q�W�U�H���J�H�Q�H�U�D�
�L�L�����S�H�U�F�H�S�
�L�L�O�H���L�V�W�R�U�L�L�O�R�U���Ä�P�L�F�L�´���v�Q���U�D�S�R�U�W���F�X��

�L�V�W�R�U�L�D�� �Ä�P�D�U�H�´���� �3�O�H�F�k�Q�G�� �G�H�� �O�D�� �S�U�H�W�H�[�W�X�O�� �U�H�O�D�
�L�H�L�� �P�D�P��-�I�L�L�F������ �'�D�Q�� �/�X�Q�J�X�� �I�D�F�H�� �R�� �S�D�U�D�O�H�O���� �D�� �Y�L�H�
�L�L��

�S�R�V�W�F�R�P�X�Q�L�V�W�H�� �v�Q�� �U�D�S�R�U�W�� �D�W�k�W�� �F�X�� �Y�L�D�
�D�� �V�X�E�� �U�H�J�L�P�X�O�� �F�R�P�X�Q�L�V�W�� ���W�L�Q�H�U�H�
�H�D�� �(�P�L�O�L�H�L������ �F�k�W�� ���L�� �F�X�� �Y�L�D�
�D�� �v�Q��

�2�F�F�L�G�H�Q�W�����W�L�Q�H�U�H�
�H�D���I�L�L�F�H�L�����$�O�L�F�H���� 

 

�Ä�$�O�L�F�H�����L���$�O�D�L�Q���Q�H-�D�X���W�U�L�P�L�V���I�R�W�R�J�U�D�I�L�L���G�H���O�D���Q�X�Q�W�������1�L�F�L���Q�X���]�L�F�L���F��-�V���I���F�X�W�H���v�Q���&�D�Q�D�G�D�����6�F�D�X�Q�H���F�D���O�D���Q�R�L�����P�H�V�H��
�F�D�� �O�D�� �Q�R�L���� �R�D�P�H�Q�L�� �F�X�� �G�R�X���� �P�k�L�Q�L�� ���L�� �G�R�X���� �S�L�F�L�R�D�U�H���´�� ���6�v�Q�W�� �R�� �E�D�E���� �F�R�P�X�Q�L�V�W����, Dan �/�X�Q�J�X���� �,�D���L���� �(�G�L�W�X�U�D��
Polirom, 2011, p. 33) 
 

�'�D�F�����/�D�Y�L�Q�L�D���%�U�D�Q�L���W�H���V�H���I�R�O�R�V�H�D���G�H���V�L�W�X�D�
�L�D���H�P�R�
�L�R�Q�D�O�����W�H�Q�V�L�R�Q�D�W�����G�L�Q�W�U-�X�Q���F�H�U�F���U�H�V�W�U�k�Q�V���G�H��

�R�D�P�H�Q�L�����I�D�P�L�O�L�D���6�R�Q�L�H�L�����S�H�Q�W�U�X���D���H�Y�L�G�H�Q�
�L�D���S�V�L�K�R�O�R�J�L�D�� �Q�X���G�R�D�U���D���X�Q�H�L���J�H�Q�H�U�D�
�L�L�����F�H�D���D���S���U�L�Q�
�L�O�R�U���V�D�X��

�E�X�Q�L�F�L�O�R�U������ �F�L�� �U�H�I�O�H�F�W�D�W���� �O�D�� �V�F�D�U�D�� �O�D�U�J���� �D�� �S�R�S�X�O�D�
�L�H�L�� �5�R�P�k�Q�L�H�L; Dan Lungu este mult mai practic, 

�V�H�S�D�U���� �v�Q�W�U-�X�Q�� �P�R�G�� �V�X�E�W�L�O�� �F�O�D�V�H�O�H�� �V�R�F�L�D�O�H�� �G�L�Q�� �5�R�P�k�Q�L�D�� ���F�R�P�X�Q�L�V�W���� ���L�� �S�R�V�W-�F�R�P�X�Q�L�V�W�������� �Q�X�� �G�H�� �P�X�O�W�H��

�R�U�L�� �F�X�� �V�D�U�F�D�V�P�� ���E�X�F���
�L�O�H�� �G�H�� �W�H�]�L�F�� �S�X�V�H�� �O�D�� �X�V�F�D�W�� �Y�H�U�V�X�V�� �V�W�L�F�O�X�
�H�O�H�� �G�H�� �R�M���� �D�O�H�� �/�X�F�U�H�
�L�H�L���� �S�U�L�P�D��

�P�H�Q�V�W�U�X�D�
�L�H�� �D�� �(�P�L�O�L�H�L���� �D�Q�H�F�G�R�W�H�O�H�� �F�X�� �1�L�F�R�O�D�H�� ���L�� �(�O�H�Q�D�� �&�H�D�X���H�V�F�X������ �'�D�Q�� �/�X�Q�J�X�� �D�� �F�R�Q�V�W�U�X�L�W�� �v�Q��

�S�H�U�V�R�Q�D�M�X�O���(�P�L�O�L�H�L���R���L�P�D�J�L�Q�H���D���Q�R�V�W�D�O�J�L�H�L���G�X�S�����S�H�U�L�R�D�G�D���F�R�P�X�Q�L�V�W�����G�H�O�R�F���Y�L�R�O�H�Q�W�������F�D�U�H���Q�X���V�W�k�U�Q�H���W�H��

�U�H�S�X�O�V�L�D�����F�D�U�H�����G�H���L���V�H���F�L�R�F�Q�H���W�H���Y�H�U�E�D�O���F�X���L�G�H�L�O�H���D�F�W�X�D�O�H���D�O�H���I�L�L�F�H�L���V�D�O�H�����Q�X���U�L�G�L�F�����X�Q���]�L�G�����Fi o fac mai 

�X�P�D�Q������ �v�L�� �D�S�U�R�S�L�H�� �L�Q�F�H�U�W�L�W�X�G�L�Q�L�O�H���� �R�� �v�Q�V�R�
�H�V�F�� �G�H-�D�� �O�X�Q�J�X�O�� �F�U�L�]�H�L�� �L�G�H�Q�W�L�W�D�U�H�� ���F�D�U�H�� �S�O�H�D�F���� �G�H�� �O�D�� �I���F�X�W�X�O��

�W�H�]�L�F�X�O�X�L�����L���D�M�X�Q�J�H���S�k�Q�����O�D���D�F�F�H�S�W�D�U�H�D���W�U�H�F�H�U�L�L���W�L�P�S�X�O�X�L�������&�H�H�D���F�H���V�H���F�R�Q�W�X�U�H�D�]�����F�D���X�Q���I�H�O���G�H���S�D�U�D�G�R�[��
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pent

�U�X���F�L�W�L�W�R�U���H�V�W�H���I�D�S�W�X�O���F�����L�V�W�R�U�L�D���P�D�U�H���H�V�W�H���F�R�Q�V�W�U�X�L�W�����G�L�Q���L�V�W�R�U�L�L���P�L�F�L�����G�L�Q���I�U�k�Q�W�X�U�L���S�H�U�V�R�Q�D�O�H���G�L�V�S�D�U�D�W�H����

manualele de istoriei fiind un pat al lui Procust pentru evenimentele trecute, gestionat de motoarele 

diverselor perspective. 

 

�Ä�3�v�Q���� �O�D�� �F�R�Q�Y�H�U�V�D�
�L�D�� �F�X�� �$�O�L�F�H���� �Q�X�� �P���� �J�v�Q�G�L�V�H�P�� �Q�L�F�L�R�G�D�W���� �O�D�� �P�L�Q�H�� �F�D�� �O�D�� �R�� �F�R�P�X�Q�L�V�W������ �0���� �W�U�H�]�L�V�H�P�� �D�G�H�V�H�D��
�Y�L�V�v�Q�G���O�D���S�H�U�L�R�D�G�D���I�U�X�P�R�D�V�����G�L�Q���Y�L�D�
�D���P�H�D�����F�v�Q�G���I���F�H�D�P���P�H�V�H���v�P�E�H�O���X�J�D�W�H���v�Q���I�D�P�L�O�L�H�����L���P�H�U�J�H�D�P���v�Q���F�R�Q�F�H�G�L�L����
�G�D�U�� �Q�L�F�L�R�G�D�W���� �Q�X-�P�L�� �W�U�H�F�X�V�H�� �S�U�L�Q�� �F�D�S�� �F���� �D�V�W�D�� �S�R�D�W�H�� �v�Q�V�H�P�Q�D�� �V���� �I�L�L�� �F�R�P�X�Q�L�V�W���� �5�H�J�U�H�W�D�P�� �W�L�P�S�X�U�L�O�H�� �D�F�H�O�H�D����
o�D�P�H�Q�L�L���G�H���F�D�U�H���H�U�D�P���v�Q�F�R�Q�M�X�U�D�W�������Y�H�V�H�O�L�D�����V�R�O�L�G�D�U�L�W�D�W�H�D�����G�D�U�����Q�X�����W�L�X���G�H���F�H�����Q�R�V�W�D�O�J�L�D���D�V�W�D���Q�X���V�H���O�L�S�H�D���G�H�O�R�F���F�X��
�Q�X�P�H�O�H���G�H���F�R�P�X�Q�L�V�W�����$�G�L�F�����V-�D�U���S�X�W�H�D���V�������W�L�X�����3�R�D�W�H���S�H�Q�W�U�X���F�����S�H���Y�U�H�P�X�U�L�����v�Q�W�U�H���Q�R�L�����v�L���Q�X�P�H�D�P���F�R�P�X�Q�L���W�L���S�H��
�F�H�L���F�D�U�H���
�L�Q�H�D�X���G�L�V�F�X�U�V�X�U�L���v�Q�I�O���F���U�D�W�H�����O�D�����H�G�L�Q�
�H���S�O�L�F�W�L�V�L�W�R�D�U�H�����L���O�X�Q�J�L�����3�H���F�H�L���F�D�U�H���
�L�Q�H�D�X���O�L�Q�L�D���S�D�U�W�L�G�X�O�X�L���I���U�����V����
�Y�D�G�����v�Q���V�W�v�Q�J�D�����L���v�Q���G�U�H�D�S�W�D�����I���U�����Q�L�F�L���R���J�U�L�M�����S�H�Q�W�U�X���R�D�P�H�Q�L�����L���I���U�����v�Q�
�H�O�H�J�H�U�H���S�H�Q�W�U�X���V�L�W�X�D�
�L�L���S�D�U�W�L�F�X�O�D�U�H�����3�H�Q�W�U�X��
�Q�R�L�����Q�X���P�H�P�E�U�L�L���G�H���S�D�U�W�L�G���H�U�D�X���F�R�P�X�Q�L���W�L�L�����F�L���S�R�O�L�W�U�X�F�L�L�����L���K�D�E�R�W�Q�L�F�L�L�����3�H�������W�L�D���Q�X-�L���U�H�J�U�H�W�D�P�����$�F�X�P���F�R�P�X�Q�L���W�L�L��
�H�U�D�X�� �F�H�L�� �F�D�U�H�� �D�X�� �P�L�Q�
�L�W���� �D�X�� �O�X�D�W�� �F�X�� �G�H-�D�� �V�L�O�D���� �D�X�� �E���J�D�W�� �O�D�� �v�Q�F�K�L�V�R�D�U�H���� �D�X�� �W�R�U�W�X�U�D�W�� ���L�� �P�X�O�W�H�� �D�O�W�H�O�H���� �(�X�� �Q�X�� �P����
�Q�X�P���U�D�P���Q�L�F�L���S�U�L�Q�W�U�H���X�Q�L�L�����Q�L�F�L���S�U�L�Q�W�U�H���D�O�
�L�L�����(�X���F�H���I�H�O���G�H���F�R�P�X�Q�L�V�W�����H�U�D�P�"���'�D�F�����D�F�H�L�D���H�U�D�X���F�R�P�X�Q�L���W�L�L�����D�W�X�Q�F�L��
�v�Q�V�H�P�Q�D���F�����H�X���Y�U�H�D�X���X�Q���F�R�P�X�Q�L�V�P���I���U�����F�R�P�X�Q�L���W�L�"���'�D�U���H�U�D���S�R�V�L�E�L�O���X�Q���F�R�P�X�Q�L�V�P���I���U�����F�R�P�X�Q�L���W�L���©�G�L�Q���D�F�H�L�D�ª�"��
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Abstract: This paper �S�U�R�S�R�V�H�V�� �D�Q�� �D�Q�D�O�\�V�L�V�� �R�I�� �W�K�H�� �V�K�R�U�W�� �S�U�R�V�H�� �R�I�� �'�X�P�L�W�U�X�� �/�H�S�H�Q�H�D�J���� �D�L�P�L�Q�J�� �D�W�� �W�K�H��
relationship between the character and the world in which he lives, the author fictionalizing his own 
reflection between the two discursive entities, time and space. Everything is reconstructed from the 
perspective of a consciousness that meditates on its own transformations and on the relationship with the 
contemporary period reinterpreted in an artistic way. The depicted world contains enough symbols 
materialized in pictorialized, visualized images, dominated by a kind of transcendence. 
 
Keywords: the labor of creation, perspective, transcendence, reflection, entity. 
 
 

Argument  

�/�X�F�U�D�U�H�D���G�H�� �I�D�
�����S�U�R�S�X�Q�H���R���D�Q�D�O�L�]�����D���S�U�R�]�H�L���V�F�X�U�W�H���D�� �V�F�U�L�L�W�R�U�X�O�X�L���'�X�P�L�W�U�X���	�H�S�H�Q�H�D�J���� �Y�L�]�k�Q�G��
�U�H�O�D�
�L�D���G�L�Q�W�U�H �S�H�U�V�R�Q�D�M�����L���O�X�P�H�D���v�Q���F�D�U�H���D�F�H�V�W�D���v���L���S�R�D�U�W�����H�[�L�V�W�H�Q�
�D�����D�X�W�R�U�X�O���I�L�F�
�L�R�Q�D�O�L�]�k�Q�G�X-���L���S�U�R�S�U�L�D��
�U�H�I�O�H�F�
�L�H���v�Q�W�U�H���F�H�O�H���G�R�X�����H�Q�W�L�W���
�L���G�L�V�F�X�U�V�L�Y�H�����W�L�P�S�X�O�����L���V�S�D�
�L�X�O�����7�L�W�O�X�O���O�X�F�U���U�L�L���V�H���M�X�V�W�L�I�L�F�����S�U�L�Q���I�D�S�W�X�O���F����
�S�H�U�V�R�Q�D�M�X�O�� �G�L�Q�� �F�H�O�H�� �W�U�H�L�� �Y�R�O�X�P�H�� �G�H�� �S�U�R�]���� �V�F�X�U�W���� �V�H�� �F�R�Q�W�X�U�H�D�]���� �v�Q�� �V�S�L�U�L�W�X�O�� �1�R�X�O�X�L�� �5�R�P�D�Q�� �)�U�D�Q�F�H�]����
�G�L�Q�F�R�O�R���G�H���H�O�H�P�H�Q�W�H�O�H���G�H�� �I�D�F�W�X�U�����U�R�P�D�Q�W�L�F������ �P�R�W�L�Y�H�O�H���V�X�S�U�D�U�H�D�O�L�V�W�H�����L�� �G�H�� �H�V�H�Q�
�����W�H�[�W�X�D�O�L�V�W�������F�X�U�H�Q�W�H��
�O�L�W�H�U�D�U�H�� �I�D�
���� �G�H�� �F�D�U�H�� �'�X�P�L�W�U�X�� �	�H�S�H�Q�H�D�J�� �D�� �I�R�V�W�� �U�H�F�H�S�W�L�Y���� �Ì�Q�� �D�F�H�V�W�� �U�H�I�H�U�D�W���� �Q�H�� �S�U�R�S�X�Q�H�P�� �V���� �D�O�F���W�X�L�P��
portretul omului �U�H�J���V�L�W���v�Q���L�S�R�V�W�D�]�D���S�H�U�V�R�Q�D�M�X�O�X�L�����D���Q�D�U�D�W�R�U�X�O�X�L���V�D�X���F�R�Q�W�R�S�L�W���F�X���D�O�W�H���I���S�W�X�U�L�����D�Q�L�P�D�O�H����
�S���V���U�L���� �F�D�U�H�� �L�Q�Y�D�G�H�D�]���� �X�Q�L�Y�H�U�V�X�O�� �I�L�F�
�L�R�Q�D�O���� �1�H�� �Y�R�P�� �D�[�D�� �S�H�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �X�Q�R�U�� �H�O�H�P�H�Q�W�H�� �F�H�� �
�L�Q�� �G�H��
�F�X�U�H�Q�W�H�O�H�� �O�L�W�H�U�D�U�H�� �D�Q�W�H�U�L�R�D�U�H���� �S�H�� �F�D�U�H�� �S�U�R�]�D�W�R�U�X�O�� �Q�R�V�W�U�X�� �O�H�� �X�W�L�O�L�]�H�D�]���� �v�Q�� �F�U�H�L�R�Q�D�U�H�D�� �H�[�S�H�U�L�H�Q�
�H�O�R�U��
personajelor sale. 

Omul supus unui proces de pierdere a sinelui 
�&�H�U�F�H�W���U�L�O�H�� �D�Q�W�H�U�L�R�D�U�H�� �S�H�� �D�F�H�D�V�W���� �W�H�P������ �F�R�Q�V�X�O�W�D�W�H�� �S�k�Q���� �v�Q�� �D�F�H�V�W�� �P�R�P�H�Q�W���� �D�X�� �U�H�O�H�Y�D�W�� �R��

�S�H�U�P�D�Q�H�Q�W�����S�U�H�R�F�X�S�D�U�H���D���D�X�W�R�U�X�O�X�L���G�H���D���F�D�P�X�I�O�D���S�U�R�E�O�H�P�H���H�[�L�V�W�H�Q�
�L�D�O�H���P�D�M�R�U�H�����V�X�E���P�D�V�F�D���O�X�G�L�F�����V�D�X��
�I�D�Q�W�D�V�W������ �6-�D�� �G�L�V�F�X�W�D�W�� �G�H�V�S�U�H�� �F�D�U�D�F�W�H�U�X�O�� �D�E�H�U�D�Q�W�� ���L�� �D�F�F�H�Q�W�X�D�W�� �S�L�F�W�X�U�D�O�� �D�O�� �D�F�H�V�W�R�U�� �S�U�R�]�H�� �G�D�W�R�U�D�W��
�Ä�L�P�S�U�R�S�U�L�H�W���
�L�L�� �X�Q�J�K�L�X�O�X�L�� �G�H�� �U�H�F�H�S�W�D�U�H���� �H�O�H�� �V�X�Q�W���� �v�Q�� �P�D�M�R�U�L�W�D�W�H�D�� �F�D�]�X�U�L�O�R�U���� �F�R�Q�V�W�U�X�L�W�H�� �F�X�� �U�L�J�R�D�U�H�´1. 
�3�U�H�O�X�k�Q�G�� �G�L�Q�� �X�Q�L�Y�H�U�V�X�O�� �Y�L�V�X�O�X�L�� �U�H�J�X�O�L�O�H�� �G�H�� �V�W�U�X�F�W�X�U�D�U�H���� �D���D�� �F�X�P�� �S�U�H�F�L�]�D�� �'�X�P�L�W�U�X�� �	�H�S�H�Q�H�D�J�� �v�Q��
�D�U�W�L�F�R�O�H�O�H�� �W�H�R�U�H�W�L�F�H�� �U�H�G�D�F�W�D�W�H�� �S�H�� �P�D�U�J�L�Q�H�D�� �R�Q�L�U�L�V�P�X�O�X�L�� �H�V�W�H�W�L�F���� �S�U�L�P�H�O�H�� �V�D�O�H�� �W�H�[�W�H�� �V�H�� �U�H�P�D�U�F���� �S�U�L�Q��
�L�P�D�J�L�Q�L�O�H���V�W�H�U�H�R�W�L�S�H���F�D�U�H���V�W�U���E�D�W���V�L�W�X�D�
�L�L�O�H���F�R�W�L�G�L�H�Q�H�����v�Q�F�U�H�P�H�Q�L�Q�G���R�U�L�F�H���P�L���F�D�U�H���D���L�Q�G�L�Y�L�G�X�O�X�L�����S�H�Q�W�U�X 
�D�� �U�H�G�D�� �S�U�R�L�H�F�
�L�L�� �R�Q�L�U�L�F�H�� �D�O�H�� �H�X�O�X�L�� ���L�� �D�O�H�� �F�H�O�X�L�O�D�O�W���� �R�� �S�U�H�]�H�Q�
���� �U�H�V�L�P�
�L�W���� �S�X�W�H�U�Q�L�F���� �v�Q�V���� �Q�H�Y���]�X�W������
�Ä�S�H�U�V�R�Q�D�M�X�O���H���O�R�F�X�L�W�R�U�X�O���X�Q�H�L���L�P�D�Q�H�Q�
�H���G�H�J�U�D�G�D�W�H�����I���U�����U�H�S�H�U���P�H�W�D�I�L�]�L�F���F�H�U�W�´2.  

�'�H�� �D�F�H�H�D���� �L�Q�G�L�Y�L�G�X�O�� ���L�� �O�X�F�U�X�U�L�O�H�� �G�L�Q�� �X�Q�L�Y�H�U�V�X�O�� �I�L�F�
�L�R�Q�D�O�� �V�H�� �D�I�O���� �v�Q�W�U-o rela�
�L�H�� �G�H��
�L�Q�W�H�U�G�H�S�H�Q�G�H�Q�
������ �D�X�� �F�R�Q�V�L�V�W�H�Q�
���� �G�R�D�U�� �v�Q�� �O�X�P�H�D�� �I�L�F�W�L�Y������ �G�H�V�F�K�L�]�k�Q�G�� �R�� �D�O�W���� �S�H�U�V�S�H�F�W�L�Y���� �D�V�X�S�U�D�� �U�H�O�D�
�L�H�L��
�G�L�Q�W�U�H���R�P�����L���H�[�L�V�W�H�Q�
�D���V�D���U�H�L�I�L�F�D�W�������6�H���F�R�Q�W�X�U�H�D�]�����G�L�I�H�U�L�W�H���L�S�R�V�W�D�]�H���D�O�H���S�H�U�V�R�Q�D�M�X�O�X�L�����P�����W�L���U�H�J���V�L�W�H���v�Q��
�S�U�L�P�X�O���Y�R�O�X�P���G�H���S�R�Y�H�V�W�L�U�L���D�S�D�U�
�L�Q�k�Q�G���O�X�L���'�X�P�L�W�U�X���	�H�S�H�Q�H�D�J�����3�H�U�V�R�Q�D�M�X�O���I���U�����G�H�I�H�F�W�H�����L���L�G�H�Q�W�L�W�D�W�H���V�H��
�v�Q�I�U�X�Q�W���� �F�X�� �R�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H�� �D�S�D�U�H�Q�
�H���� �v�Q�W�U-�R�� �O�X�P�H�� �H�Q�L�J�P�D�W�L�F���� �v�Q�� �F�D�U�H�� �S�U�L�Y�L�U�H�D�� ���L�� �D�X�]�X�O�� �Q�X��

                                                             
1 �1�L�F�R�O�D�H���%�k�U�Q�D�����'�X�P�L�W�U�X���/�H�S�H�Q�H�D�J, Cluj-Napoca, Editura Biblioteca Apostrof, 2007, p. 45. 
2 Laura Pavel, �'�X�P�L�W�U�X���/�H�S�H�Q�H�D�J���.�L���F�D�Q�R�Q�X�O���O�Lteraturii alternative, Cluj-�1�D�S�R�F�D�����(�G�L�W�X�U�D���&�D�V�D���&���U�
�L�L���G�H�����W�L�L�Q�
������������������
p. 56. 
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gistr

�H�D�]�����G�H�F�k�W���Q�L���W�H���D�F�W�H���G�H���F�R�P�S�R�U�W�D�P�H�Q�W�����Ì�Q���I�H�O�X�O���D�F�H�V�W�D�����H�O���v���L���S�L�H�U�G�H���F�R�Q�V�L�V�W�H�Q�
�D�����I�L�L�Q�G���S�U�R�L�H�F�W�D�W���v�Q�W�U-o 
�H�[�L�V�W�H�Q�
���� �D�U�W�L�I�L�F�L�D�O������ �D�U�X�Q�F�D�W�� �S�U�L�Q�W�U�H�� �R�E�L�H�F�W�H���� �L�Q�F�D�S�D�E�L�O�� �V���� �D�L�E���� �R�� �W�U���L�U�H�� �D�X�W�H�Q�W�L�F������ �G�L�]�R�O�Y�k�Q�G�X-�V�H�� �v�Q��
�D�Y�H�Q�W�X�U�L�� �V�W�U�D�Q�L�L���� �6�H�� �S�R�D�W�H�� �V�S�X�Q�H�� �F���� �V�F�U�L�L�W�R�U�X�O�� �F�R�Q�V�W�U�X�L�H���W�H���� �v�Q�� �S�X�
�L�Q�H�� �S�D�J�L�Q�L���� �V�S�D�
�L�L�� �v�Q�W�L�Q�V�H���� �R�D�P�H�Q�L��
�D�I�O�D�
�L���v�Q�W�U-�R���K�D�O�����S�X�V�W�L�H�����L���Q�H�S�U�L�P�L�W�R�D�U�H�����V�X�S�U�D�Y�H�J�K�H�D�
�L���G�H���X�Q���V�W���S�k�Q���D�E�V�H�Q�W�����G�D�U���U�H�V�L�P�
�L�W���S�U�H�W�X�W�L�Q�G�H�Q�L�� 

�)�L�L�Q�
�H�O�H�� �G�H�� �K�k�U�W�L�H�� �W�U�D�Y�H�U�V�H�D�]���� �H�[�S�H�U�L�H�Q�
�H�� �K�D�O�X�F�L�Q�D�Q�W�H�� �v�Q�� �F�H�O�� �G�H-al doilea volum de povestiri. 
�6�X�E�� �F�H�U�X�O�� �W�X�O�E�X�U���W�R�U�� �D�O�� �X�Q�H�L�� �'�L�Y�L�Q�L�W���
�L�� �U�H�J���V�L�W�H�� �V�X�E�� �H�[�W�D�]�X�O�� �S�U�L�Y�L�U�L�L���� �S�H�U�V�R�Q�D�M�X�O�� �I�D�Q�W�D�V�P�D�W�L�F�� �D�U�H��
nos�W�D�O�J�L�D�� �S�D�U�D�G�L�V�X�O�X�L���� �D���W�H�S�W�k�Q�G�� �F�H�Y�D�� �Q�H�F�X�Q�R�V�F�X�W���� �G�D�U�� �G�H�F�L�V�L�Y���� �6�H�P�Q�H�� ���L�Q���Y�L�]�L�E�L�O�H�� �D�O�H�� �D�F�H�V�W�H�L�� �L�Y�L�U�L��
�P�L�U�D�F�X�O�R�D�V�H���G�R�P�L�Q�����F�L�U�F�X�O���O�X�P�L�L���v�Q���F�D�U�H���V�W�U�D�Q�L�L�O�H���S�H�U�V�R�Q�D�M�H���D�G�R�S�W�����R���D�W�L�W�X�G�L�Q�H���P�H�O�D�Q�F�R�O�L�F�������L���W�D�Q�G�U������
�v�Q�F�H�U�F�k�Q�G���V��-���L���U�H�G�R�E�k�Q�G�H�D�V�F�������D�Q�V�D���G�H���D�E�V�R�O�X�W�����,�P�D�J�L�Q�L�O�H �X�Q�H�L���O�X�P�L���F���]�X�W�H�����L�Q�G�L�Y�L�G�X�O���P�k�Q�X�L�W���D�E�L�O���G�H��
�X�Q�� �H�[�S�H�U�L�P�H�Q�W�D�W�R�U�� �F�D�U�H�� �V�R�Q�G�H�D�]���� �G�H�V�W�L�Q�X�O�� �X�P�D�Q�� �S�D�U�W�L�F�X�O�D�U�� ���L�� �W�H�K�Q�L�F�D�� �V�F�U�L�S�W�X�U�D�O���� �G�H�� �R�� �Y�L�U�W�X�R�]�L�W�D�W�H��
�D�S�D�U�W�H�� �v���L�� �Y���G�H�V�F�� �L�G�H�Q�W�L�W�D�W�H�D�� ���L�� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �v�Q�� �S�U�R�F�H�V�X�O�� �G�H�� �v�Q�
�H�O�H�J�H�U�H�� �S�H�� �F�D�U�H�� �v�O�� �S�R�D�W�H�� �v�Q�W�U�H�S�U�L�Q�G�H��
fiecare lector.  

�6�H�� �F�R�Q�I�L�J�X�U�H�D�]���� �S�R�V�W�X�U�D�� �G�H�]�Q���G���M�G�X�L�W���� �D�� �D�F�W�D�Q�
�L�O�R�U�� �v�Q�� �F���X�W�D�U�H�D�� �W�U�D�Q�V�F�H�Q�G�H�Q�
�H�L���� �I�D�S�W�� �F�H��
�G�H�W�H�U�P�L�Q���� �X�Q�� �]�E�X�F�L�X�P�� �U�H�V�L�P�
�L�W�� �G�U�D�P�D�W�L�F�� �v�Q�� �F�D�G�U�X�O�� �X�Q�H�L�� �H�[�L�V�W�H�Q�
�H�� �F�H�Q�X���L�L���� �&�H�O�� �G�H-al treilea volum, 
�$�.�W�H�S�W�D�U�H, se impune prin schimbarea strategiei narative, prin sup�U�L�P�D�U�H�D�� �W�L�P�S�X�O�X�L�� �Q�D�U�D�
�L�X�Q�L�L����
�H�O�L�P�L�Q�D�U�H�D�� �F�U�R�Q�R�O�R�J�L�H�L�� �U�H�I�H�U�H�Q�
�L�D�O�H���� �L�Q�V�W�D�X�U�D�U�H�D�� �X�Q�H�L�� �V�L�P�X�O�W�D�Q�H�L�W���
�L�� �v�Q�� �V�X�F�F�H�V�L�Y�L�W�D�W�H���� �Y�L�V�X�O�� �I�L�L�Q�G�� �X�Q��
�V�X�E�W�L�O�� �P�R�G�H�O�� �G�H�� �V�W�U�X�F�W�X�U�D�U�H���� �7�R�W�X�O�� �G�H�Y�L�Q�H�� �X�Q�� �Y�k�U�W�H�M�� �v�Q�� �F�D�U�H�� �U�L�W�P�X�O�� �V�H�� �v�Q�F�U�H�P�H�Q�H���W�H���� �G�H���L�� �W�H�P�H�O�H����
�U�H�F�X�]�L�W�D�� ���L�� �F�R�Q�V�W�U�X�F�
�L�D�� �S�D�U���V�L�P�L�O�D�U�H�� �F�X�� �F�H�O�H�� �G�L�Q�� �S�U�L�P�H�O�H�� �G�R�X���� �Y�R�O�X�P�H�� �G�H�� �S�R�Y�H�V�W�L�U�L���� �'�D�U�� �Q�X�� �O�L�S�V�H�V�F��
�H�O�H�P�H�Q�W�H�O�H�� �G�H�U�L�]�R�U�L�X�O�X�L�� �X�P�D�Q�� �F�X�� �V�X�E�V�W�U�D�W�� �J�U�D�Y���� �R�E�V�H�V�L�D�� �V�D�F�U�L�I�L�F�L�X�O�X�L���� �D�� �]�E�D�W�H�U�L�L�� �v�Q�W�U�H�� �G�H�F���G�H�U�H�� ���L��
�v�Q���O�
�D�U�H�����I�L�J�X�U�L���G�H���S���V���U�L�����L���D�Q�L�P�D�O�H�����L�P�D�J�L�Q�L���F�X���F�D�U�H���O�H�F�W�R�U�X�O���V�H���D���W�H�D�S�W�����V�����V�H���v�Q�W�k�O�Q�H�D�V�F���� 

�6�H�� ���W�L�H�� �F���� �S�U�L�P�H�O�H�� �Y�R�O�X�P�H�� �������������� �U�H�V�S�H�F�W�L�Y�� ������������ �D�X�� �D�S���U�X�W�� �v�Q�� �X�U�P�D�� �X�Q�X�L�� �S�D�F�W�� �Q�H�J�R�F�L�D�W�� �G�H��
�F���W�U�H�� �D�X�W�R�U�� �F�X�� �L�Q�V�W�D�Q�
�H�O�H�� �F�D�U�H�� �V�H�� �R�F�X�S�D�X���� �v�Q�� �D�F�H�D�� �Y�U�H�P�H���� �F�X�� �W�U�L�H�U�H�D�� �V�F�U�L�H�U�L�O�R�U�� �O�L�W�H�U�D�U�H���� �(�O�H�� �X�U�P���U�H�V�F��
�Y�D�O�R�U�L�I�L�F�D�U�H�D���G�L�V�F�X�U�V�X�O�X�L���W�H�R�U�H�W�L�F���G�H�V�S�U�H���S�U�R�S�U�L�D���P�D�Q�L�H�U�� �O�L�W�H�U�D�U�������U�H�F�X�U�J�k�Q�G���O�D���Y�L�V���F�D���O�D���X�Q���v�Q�G�U�H�S�W�D�U��
legislativ���� �6�F�U�L�L�W�R�U�X�O�� �S�U�H�L�D�� �G�L�Q�� �X�Q�L�Y�H�U�V�X�O�� �Y�L�V�X�O�X�L�� �U�H�J�X�O�L�O�H�� �G�H�� �V�W�U�X�F�W�X�U�D�U�H���� �S�U�R�S�X�Q�k�Q�G�� �F�L�W�L�W�R�U�X�O�X�L���± �D���D��
�F�X�P�� �S�U�H�F�L�]�D�� �1�L�F�R�O�D�H�� �%�k�U�Q�D���± �Ä�R�� �F�U�R�Q�L�F���� �D�� �Y�L�H�
�L�L�� �©�2�P�X�O�X�L�ª���� �D�� �R�U�L�F���U�X�L�� �R�P�´3���� �(�O�� �S�U�R�S�X�Q�H�� �R�� �S�U�R�]���� �D��
circulari�W���
�L�L���� �D�� �V�L�P�X�O�W�D�Q�H�L�W���
�L�L���� �O�L�S�V�L�W���� �G�H�� �R�� �F�U�R�Q�R�O�R�J�L�H�� �L�Q�W�H�U�Q������ �F�X�� �R�� �F�R�Q�V�W�U�X�F�
�L�H�� �P�X�]�L�F�D�O���� �S�U�L�Q��
�U�H�O�X�D�U�H�D���X�Q�R�U���P�R�W�L�Y�H�����S�U�L�Q���U�H�Y�H�Q�L�U�H�D���D�V�X�S�U�D���X�Q�R�U���W�H�P�H�����v�Q���I�D�S�W�����R���S�U�R�]�����G�H���W�L�S���P�H�W�D�I�R�U�L�F�����6�H���U�H�Q�X�Q�
����
la oglindirea universului exterior, subiectul nu poate fi delimit�D�W���G�H���I�D�E�X�O�������V�H���F�X�O�W�L�Y�����Y�L�]�L�X�Q�L���H�V�W�H�W�L�F�H��
�D�Q�W�H�U�L�R�D�U�H���� �V�H�� �G�R�U�H���W�H�� �R�� �V�L�Q�F�U�R�Q�L�]�D�U�H�� �F�X�� �W�H�Q�G�L�Q�
�H�O�H�� �O�L�W�H�U�D�U�H�� �X�Q�L�Y�H�U�V�D�O�H�� �v�Q�� �V�S�L�U�L�W�X�O�� �R�U�L�J�L�Q�D�O�L�W���
�L�L����
�Ä�D�U�W�L�V�W�X�O�� �>�«�@�� �v���L�� �S�U�L�Y�H���W�H�� �H�[�S�H�U�L�H�Q�
�D�� �U�H�D�O���� �S�U�L�Q�� �S�U�L�V�P�D�� �I�R�O�R�V�L�U�L�L�� �H�L�� �F�D�� �P�D�W�H�U�L�D�O�� �O�L�W�H�U�D�U�� ���L���� �G�H�� �D�F�H�H�D����
�D�F�H�D�V�W�D���H���v�Q���S�D�U�W�H���J�D�W�D���P�R�G�H�O�D�W�����G�H���W�U�D�G�L�
�L�L�O�H�����L���S�U�H�M�X�G�H�F���
�L�O�H���D�U�W�L�V�W�L�F�H���S�H���F�D�U�H�����L���O�H-�D���v�Q�V�X���L�W�´4.   

�&�X�U�V�X�O�� �H�[�L�V�W�H�Q�
�H�L�� �L�Q�G�L�Y�L�G�X�O�X�L�� �H�V�W�H�� �S�U�H�V���U�D�W�� �F�X�� �L�P�D�J�L�Q�L�� �G�L�Q�� �S�H�U�L�R�D�G�D�� �F�R�S�L�O���U�L�H�L���� �D�� ���F�R�O�L�L����
�H�Y�H�Q�L�P�H�Q�W�H�� �G�L�Q�� �G�R�P�H�Q�L�X�O�� �P�D�W�U�L�P�R�Q�L�D�O���� �S�U�R�I�H�V�L�R�Q�D�O�� ���L�� �V�R�F�L�D�O���� �V�F�H�Q�H�� ���L�� �V�L�W�X�D�
�L�L�� �F�H�� �Y�R�U�� �I�L�� �D�P�S�O�L�I�L�F�D�W�H��
�V�D�X���U�H�O�X�D�W�H���v�Q���U�R�P�D�Q�H�O�H���D�X�W�R�U�X�O�X�L�����)�L�H�F�D�U�H���S�R�Y�H�V�W�L�U�H���S�R�D�U�W�����F�X���V�L�Q�H���R���Q�D�U�D�
�L�X�Q�H�����V�X�Q�W���F�R�Q�V�W�U�X�L�W�H���v�Q�W�U-
�X�Q���V�W�L�O���U�L�J�X�U�R�V�����S�U�R�S�U�L�X���W�H�R�U�H�W�L�F�L�D�Q�X�O�X�L�����F�D���R���P���U�W�X�U�L�H���D���U�H�I�X�]�X�O�X�L���X�Q�R�U���F�R�Q�V�W�U�X�F�
�L�L���U�H�D�O�L�V�W�H�����D�O���F�D�O�R�I�L�O�L�H�L��
omniprezente, al fa�Q�W�D�]���U�L�L�� �G�H�� �W�L�S�� �W�U�D�G�L�
�L�R�Q�D�O���� �D�O�� �H�F�R�Q�R�P�L�H�L�� �G�H�� �P�L�M�O�R�D�F�H���� �D�O�� �G�L�F�W�H�X�O�X�L�� �D�X�W�R�P�D�W����
�3�H�U�V�R�Q�D�M�X�O���V�H���S�L�H�U�G�H���v�Q���J�H�V�W�X�U�L���V�W�H�U�H�R�W�L�S�H�����V�H���H�U�L�M�H�D�]�����v�Q�W�U-�X�Q���D�Q�R�Q�L�P���F�D�U�H���S�U�L�Y�H���W�H���U�L�W�X�D�O�X�O���P�L�V�W�H�U�L�R�V��
�D�O���Y�L�H�
�L�L�����Q�H�S�X�W�k�Q�G���L�Q�I�O�X�H�Q�
�D���F�X���Q�L�P�L�F���G�H�V�W�L�Q�X�O���L�P�S�O�D�F�D�E�L�O�����&�D���X�Q���P�D�U�W�R�U���D�Sroape ubicuu, el nu poate 
�L�Q�W�H�U�Y�H�Q�L�� �G�L�Q�� �S�U�L�F�L�Q�D�� �V�W���U�L�L�� �G�H�� �Q�H�V�L�J�X�U�D�Q�
���� �S�H�� �F�D�U�H�� �R�� �U�H�V�L�P�W�H�� �v�Q�� �P�L�M�O�R�F�X�O�� �U�H�D�O�L�W���
�L�L�� �v�Q�� �F�D�U�H�� �v���L�� �F�D�S���W����
statutul de intrus.  

�3�U�L�Q�� �D�F�H�D�V�W���� �F�X�O�H�J�H�U�H�� �G�H�� �S�U�R�]�H���� �O�H�F�W�R�U�X�O�� �S���W�U�X�Q�G�H�� �v�Q�W�U-�R�� �O�X�P�H�� �R�E�L�H�F�W�X�D�O������ �v�Q�� �F�D�U�H�� �S�D�U�F�X�O����
�W�U�H�Q�X�O�� �G�L�Q�� �F�D�U�H�� �Q�X�� �F�R�E�R�D�U���� �Q�L�P�H�Q�L���� �S�D�M�L���W�H�D�� �Y�H�U�G�H���� �D�X�W�R�E�X�]�H�O�H�� �V�D�X�� �W�U�D�P�Y�D�L�H�O�H�� �F�H�� �V�W�U���E�D�W�� �V�W�U���]�L�O�H��
�v�Q�I�O�R�U�D�W�H�����D�Y�L�R�D�Q�H�O�H�����L���P�D���L�Q�L�O�H���G�H���S�R�P�S�L�H�U�L���F�R�Q�W�X�U�H�D�]�����R���O�X�P�H���G�H��juc���U�L�H�����Ä�V�H�F�X�U�L�]�D�Q�W�������S�U�L�H�W�H�Q�R�D�V������
�S�U�H�R�F�X�S�D�W������ �I�U�H�P���W���W�R�D�U�H���� �W�U�D�Q�V�S�D�U�H�Q�W������ �F�R�Q�W�U�R�O�D�E�L�O���� ���L�� �H�[�S�O�L�F�D�E�L�O���´5. �)�L�L�Q�
���� �V�R�O�L�W�D�U���� ���L�� �G�H�U�X�W�D���Q���W������
�R�P�X�O�� �v���L�� �D�V�X�P�����U�R�O�X�O�� �G�H�� �Y�L�]�L�W�D�W�R�U���D�O���X�Q�X�L�� �O�R�F�� �P�H�W�D�P�R�U�I�R�]�D�W���v�Q�W�U-un joc derutant la care ia parte din 
                                                             
3 �1�L�F�R�O�D�H���%�k�U�Q�D�����/�H�S�H�Q�H�D�J�����,�Q�W�U�R�G�X�F�H�U�H���v�Q�W�U-�R���O�X�P�H���G�H���K�k�U�W�L�H�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����������������S���������±58. 
4 �5�H�Q�p�� �:�H�O�O�H�N���� �$�X�V�W�L�Q�� �:�D�U�U�H�Q�� Teoria literaturii���� �Ì�Q�� �U�R�P�k�Q�H���W�H�� �G�H���5�R�G�L�F�D�� �7�L�Q�L������ �V�W�X�G�L�X�� �L�Q�W�U�R�G�X�F�W�L�Y�� ���L�� �Q�R�W�H�� �G�H�� �6�R�U�L�Q��
�$�O�H�[�D�Q�G�U�H�V�F�X�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���S�H�Q�W�U�X���O�L�W�H�U�D�W�X�U�����X�Q�L�Y�H�U�V�D�O�������������������S������������ 
5 Didier Anzieu, Psihanaliza travaliului creator. �7�U�D�G�X�F�H�U�H���G�L�Q���O�L�P�E�D���I�U�D�Q�F�H�]���� ���L�� �S�U�H�I�D�
�����G�H���%�R�J�G�D�Q���*�K�L�X���� �%�X�F�X�U�H���W�L����
Editura Trei, 2004, p. 66. 
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�L�Q�H�U�

ie 

�V�D�X�� �V�W���S�k�Q�L�W�� �G�H�� �I�U�L�F������ �5���W���F�L�W�R�U�X�O�� �H�[�D�V�S�H�U�D�W�� ���L�� �I�X�U�L�R�V�� �U�H�Q�X�Q�
���� �O�D�� �W�R�W���� �v�Q�W�U�H�D�J�D�� �V�D�� �H�[�L�V�W�H�Q�
���� �I�L�L�Q�G�� �R��
�P�R�G�D�O�L�W�D�W�H���G�H���R�F�R�O�L�U�H���D�� �O�X�S�W�H�L���F�X���G�H�V�W�L�Q�X�O���� �Ä�,�D�U�� �P�L�H�� �v�P�L�� �Y�H�Q�H�D���V�����U�k�G�����W�U�D�Y�H�U�V�D�P�� �V�W�U�D�G�D���V��-�L�� �Y���G�� �P�D�L��
�E�L�Q�H�����L�����U�H�]�H�P�D�W���G�H���Y�L�W�U�L�Q�D���F�X���V�L�F�U�L�H�����v�L���X�U�P���U�H�D�P���v�Q�F�k�Q�W�D�W�����6�H���v�Q���O�
�D�X���P�H�U�H�X���
�L�Q�k�Q�G�X-�V�H���G�H���P�k�Q�������H�L��
�V�L�Q�J�X�U�L���� ���L�� �H�U�D�P�� �v�P�E�U���F�D�
�L�� �I�U�X�P�R�V�� ���L�� �F�H�U�X�O�� �H�U�D�� �D�O�E�D�V�W�U�X�´6���� �'�L�Y�L�Q�L�W�D�W�H�D�� ���L�� �O�L�E�H�U�X�O�� �D�U�E�L�W�U�X�� �D�X�� �G�L�V�S���U�X�W����
�L�Q�V�X�O�� �F�D�X�W���� �V���� �S�U�R�W�H�V�W�H�]�H�� �v�P�S�R�W�U�L�Y�D�� �F�R�Q�Y�H�Q�
�L�L�O�R�U���� �G�D�U�� �Y�D�F�D�U�P�X�O�� �F�R�W�L�G�L�D�Q�� �v�L�� �S�U�R�Y�R�D�F���� �R�� �L�Q�V�R�O�L�W����
�v�Q�V�L�Q�J�X�U�D�U�H���v�Q���P�L�M�O�R�F�X�O���X�Q�H�L���O�X�P�L���D�J�L�W�D�W�H�������L���S�H�U�V�R�Q�D�M�H�O�H���F�X���K�D�O�D�W�H���D�O�E�H���D�X���I�R�V�W���L�Q�W�H�U�S�U�H�W�D�W�H���Ä�X�Q���I�H�O���G�H��
�©�v�Q�J�H�U�L�ª�� �G�H�U�L�]�R�U�L�L���� �G�H�� �U�X�J���W�R�U�L�´7 �F�D�U�H�� �V�H�� �F�K�L�Q�X�L�H�� �V���� �G�H�P�R�Q�V�W�U�H�]�H�� �F���� �W�U�D�Q�V�F�H�Q�G�H�Q�
�D�� �S�R�D�W�H�� �I�L�� �R�� �F�D�O�H��
�G�H�V�F�K�L�V�������G�L�Q�F�R�O�R���G�H���]�E�X�F�L�X�P�X�O���S�H�U�V�R�Q�D�M�X�O�X�L-narator. 

Culegerea de proze int�L�W�X�O�D�W����Frig aduce un plus de subiectivism exprimat prin �Ä�D�W�P�R�V�I�H�U�D��
�Q�R�V�W�D�O�J�L�F���� ���L�� �V�X�P�E�U������ �L�Q�I�D�Q�W�L�O�� �O�X�P�L�Q�R�D�V���� �X�Q�H�R�U�L���� �Y�L�E�U�D�Q�W���� ���L�� �S���W�U�X�Q�]���W�R�D�U�H���� �D�� �V�F�K�L�
�H�O�R�U�� �G�H�� �O�D��
�v�Q�F�H�S�X�W�X�U�L���� �F�D�� ���L�� �P�L�M�O�R�D�F�H�O�H�� �V�W�L�O�L�V�W�L�F�H�� �S�U�R�S�U�L�X-�]�L�V�H���� �D�G�L�F���� �S�U�L�Q�� �V�F�U�L�L�W�X�U���� �I�L�Q������ �S�R�H�W�L�F������ �G�H�Q�V������
�W�U�D�Q�V�O�X�F�L�G���´8�����5�H�F�X�U�V�X�O���O�D���D�O�H�J�R�U�L�H���V�H���Y���G�H���W�H���v�Q���D�F�H�V�W�H���S�R�Y�H�V�W�L�U�L�����S�U�L�Q�W�U-�R���F���X�W�D�U�H���D���V�H�Q�V�X�O�X�L�����G�L�Q�F�R�O�R��
�G�H�� �V�H�P�Q�H�O�H�� �L�Q�F�H�U�W�L�W�X�G�L�Q�L�L�� �V�D�X�� �G�H�� �F�R�Q�V�W�U�X�F�
�L�D�� �U�R�P�D�Q�H�V�F���� �V�W�U�D�Q�L�H���� �1�D�U�D�W�R�U�X�O�� �H�V�W�H�� �X�Q�� �S�H�U�V�R�Q�D�M�� �F�D�U�H�� �V�H��
�G�R�Y�H�G�H���W�H�� �D�� �I�L�� �X�Q�� �K�R�L�Q�D�U�� �F�K�L�Q�X�L�W�� �G�H�� �R�� �V�L�Q�J�X�U���W�D�W�H �R�P�Q�L�S�U�H�]�H�Q�W���� �v�Q�� �V�S�H�F�W�D�F�R�O�X�O�� �F�D�O�P�� �D�O�� �H�[�L�V�W�H�Q�
�H�L��
�F�R�W�L�G�L�H�Q�H�����G�D�U���U�H�V�L�P�W�H���O�D���P�R�G�X�O���D�F�X�W���Q�H�S�X�W�L�Q�
�D���G�H���D���V�H���V�D�O�Y�D�����Ì�Q���R�U�D���X�O���F�X���S���X�Q�L�����L�Q���L �P���U�X�Q�0�L���.�L���Y�H�V�H�O�L 
�V�H�� �D�P�H�V�W�H�F���� �F�X�� �I�L�L�Q�
�H�� �I�D�Q�W�R�P�D�W�L�F�H�� �G�H�� �W�R�W�� �V�R�L�X�O���� �I�L�H�� �X�Q�� �W�U�X�S�� �G�H�� �I�H�P�H�L�H�� ���L�� �F�D�S�� �G�H�� �S�L�D�W�U������ �X�Q�� �S�X�U�F�H�O�X����
dol�R�I�D�Q�����L���U�R�]�����X�Q���E���U�E�D�W���F�X���X�U�H�F�K�L�O�H���F�O���S���X�J�H�����I�L�H���X�Q���J�k�Q�G���F�H�O���F�D�I�H�Q�L�X�������H�U�S�L���O�X�Q�H�F�R���L�����P�R�Q���W�U�L���K�k�]�L��
�F�X���P�k�L�Q�L���U���V�X�F�L�W�H���V�D�X���Y�X�O�W�X�U�L���D�U�J�L�Q�W�L�L�����3�H�U�V�R�Q�D�M�X�O���S�U�L�Q�F�L�S�D�O���S�D�U�H���Ä�P�H�Q�
�L�Q�X�W���S�H���O�X�P�H���F�X���I�R�U�
�D�����G�X�S�����F�H��
�V�F���S�D�V�H���G�L�Q���E�U�D�
�H�O�H�����S�U�H�D�����Y�k�Q�M�R�V-protectoare ale supraeului �G�H���F�L�U�F�X�P�V�F�U�L�S�
�L�H�����F���U�X�L�D�����G�H���O�D���G�L�V�W�D�Q�
������
�v�L���G�����D�S�R�L���F�X���W�L�I�O�D�������v���L���F�R�Q�W�L�Q�X�������S�U�H�F�X�P���6�L�V�L�I�����L�Q�I�L�Q�L�W�D���G�U�X�P�H�
�L�U�H�´9.   

S-�D�� �D�I�L�U�P�D�W�� �G�H�V�S�U�H�� �S�U�R�]�H�O�H�� �J�U�X�S�D�W�H�� �v�Q�� �D�F�H�V�W�� �Y�R�O�X�P�� �F���� �U�H�F�X�U�J�� �O�D�� �H�[�S�U�L�P�D�U�H�D�� �P�H�W�D�I�R�U�L�F������
�D�O�H�J�R�U�L�F���� �F�D�U�H�� �V�H�� �P�H�Q�
�L�Q�H�� �D�W�U�D�F�W�L�Y���� �S�U�L�Q�� �Y�L�E�U�D�
�L�D�� �L�Q�F�H�U�W�L�W�X�G�L�Q�L�L�� �V�D�X�� �S�U�L�Q�� �V�W�U�D�Q�L�H�W�D�W�H�D�� �F�R�Q�V�W�U�X�F�
�L�H�L��
�Q�D�U�D�W�L�Y�H�����3���
�D�Q�L�L�O�H���S�U�R�W�D�J�R�Q�L���W�L�O�R�U���V�H���U�H�P�D�U�F�����S�U�L�Q���F�D�U�D�F�W�H�U�X�O���H�Q�L�J�P�D�W�L�F�����G�R�U�L�Q�
�D���G�H���D���U���]�E�D�W�H���F���W�U�H���X�Q��
�G�L�Q�F�R�O�R�� �L�Q�W�X�L�W���� �v�Q�� �D���W�H�S�W�D�U�H�D�� �X�Q�H�L�� �U�H�Y�H�O�D�
�L�L���� �G�D�U�� �V�L�Q�J�X�U�D�� �F�R�Q�V�R�O�D�U�H�� �U���P�k�Q�H�� �S�X�W�H�U�H�D�� �G�H�� �D�� �S�U�L�Y�L�� �L�Q�H�U�W o 
�O�X�P�H�� �O�L�S�V�L�W���� �G�H�� �V�H�Q�V���� �7�H�[�W�X�O�� �v�Q�� �S�U�R�]���� �L�Q�W�L�W�X�O�D�W�� �V�X�J�H�V�W�L�Y��El �F�R�Q�W�X�U�H�D�]���� �L�P�D�J�L�Q�H�D�� �X�Q�X�L�� �S�H�U�V�R�Q�D�M��
�Q�H�Q�X�P�L�W���� �G�D�U�� �D���W�H�S�W�D�W���� �I�L�L�Q�G�� �L�Q�W�H�U�S�U�H�W�D�W�� �G�H�� �9�D�O�H�U�L�X�� �&�U�L�V�W�H�D�� �G�U�H�S�W�� �X�Q�� �V�L�P�E�R�O�� �D�O�� �O�X�L�� �,�L�V�X�V���� �6�I�k�U���L�W�X�O��
�D�F�H�V�W�H�L�� �P�L�V�W�H�U�L�R�D�V�H�� �I���S�W�X�U�L���� �F�X�� �]�k�P�E�H�W�X�O�� �v�Q�F�U�H�P�H�Q�L�W���� �P�k�L�Q�L�O�H�� �D���H�]�D�W�H�� �S�H�V�W�H�� �J�H�Q�X�Q�F�K�L���� �H�V�W�H��
�F�X�W�U�H�P�X�U���W�R�U�����S�H�U�V�R�Q�D�M�X�O���I�L�L�Q�G���V�W�U�D�Q�J�X�O�D�W���G�H�����H�U�S�L�����G�H�W�H�U�P�L�Q�k�Q�G���S�O�k�Q�V�X�O���Q�D�U�D�W�R�U�X�O�X�L���� 

�7�H�R�U�H�W�L�F�L�D�Q�X�O�� �R�Q�L�U�L�V�P�X�O�X�L�� �Y�L�]�H�D�]���� �S�U�R�G�X�F�H�U�H�D�� �W�H�[�W�X�O�X�L�� �v�Q�� �G�H�S�O�L�Q���� �O�L�E�H�U�W�D�W�H���� �G�X�S���� �O�H�J�L�O�H��
�Y�L�V�X�O�X�L�����v�Q���F�D�U�H���V�L�W�X�D�
�L�L�O�H���K�D�O�X�F�L�Q�D�Q�W�H�����I���S�W�X�U�L�O�H���F�L�X�G�D�W�H���V�H���W�U�D�Q�V�I�R�U�P�����v�Q���H�[�S�H�U�L�H�Q�
�H���P�L�V�W�H�U�L�R�D�V�H�����Ä�&�H�O��
�F�D�U�H�� �U�R�V�W�H���W�H��eu �V�H�� �Y�H�G�H�� �W�R�W�� �P�D�L�� �D�P�H�Q�L�Q�
�D�W�� �G�H�� �D�� �I�L�� �G�H�S�H�U�V�R�Q�D�O�L�]�D�W���� �v�Q�J�X�U�J�L�W�D�W�� �G�H�� �R�� �L�Q�V�W�D�Q�
����
�W�U�D�Q�V�V�X�E�L�H�F�W�L�Y������ �v�Q�W�U�X�F�k�W�Y�D�� �P�R�Q�V�W�U�X�R�D�V������ ���L�� �G�H�� �D-���L�� �S�L�H�U�G�H���� �D�V�W�I�H�O���� �Q�X�� �G�R�D�U�� �D�X�W�R�U�L�W�D�W�H�D�� �V�D�� �G�H�«�� �D�X�W�R�U����
�D�F�H�O�� �©�D�X�W�K�R�U�V�K�L�S�ª�� �D�O�� �V���X���� �F�L�� ���L�� �L�G�H�Q�W�L�W�D�W�H�D�� �R�Q�W�R�O�R�J�L�F���� �G�H�� �X�P�L�O���� �F�U�H�D�W�X�U���µ10. Se simte pretutindeni 
�R�F�K�L�X�O���X�Q�H�L���L�Q�V�W�D�Q�
�H���Q�D�U�D�W�L�Y�H���V�X�S�H�U�L�R�D�U�H���F�D�U�H���Y�H�J�K�H�D�]�����F�X���S�D�V�L�Y�L�W�D�W�H���W�R�W���D�Q�J�U�H�Q�D�M�X�O���F�R�W�L�G�L�D�Q�����F�D�U�H���Q�X��
�L�Q�W�H�U�Y�L�Q�H���� �G�D�U�� �V�H�� �v�Q�W�U�H�]���U�H���W�H�� �G�L�Q�F�R�O�R�� �G�H�� �R�� �O�X�P�H�� �O�L�S�V�L�W���� �G�H�� �V�H�Q�V ���L�� �G�H�� �R�U�G�L�Q�H���� �Ä�Y�k�U�I�X�O�� �S�L�U�D�P�L�G�H�L�� �G�H��
�P�R�E�L�O�H���H���X�Q���S�R�V�W���G�H���R�E�V�H�U�Y�D�
�L�H���S�H�Q�W�U�X���L�V�F�R�G�L�U�H�D���W�U�D�Q�V�F�H�Q�G�H�Q�W�X�O�X�L�����X�Q���O�R�F���G�H���D���W�H�S�W�D�U�H���D���U�H�Y�H�O�D�
�L�H�L�´11. 
�6�H�� �U�H�F�X�U�J�H�� �O�D�� �D�O�H�J�R�U�L�H���� �v�Q�W�U�X�F�k�W���V�F�U�L�L�W�R�U�X�O�� �F�U�H�L�R�Q�H�D�]���� �S�H�L�V�D�M�H�� �E�L�]�D�U�H���� �v�Q�� �F�D�U�H�� �V�H�� �L�Q�W�U���� �F�X�� �W�H�D�P�D�� �F���� �V�H��
�S�R�D�W�H�� �v�Q�W�k�P�S�O�D���R�U�L�F�k�Q�G�� �F�H�Y�D�� �Q�H�S�U�H�Y���]�X�W�� �V�D�X�� �v�Q�J�U�R�]�L�W�R�U���� �$�F�H�V�W�H�� �P�R�W�L�Y�H�� �R�E�V�H�V�L�Y�H�� �G�H�Y�L�Q��flash-uri 
�H�[�L�V�W�H�Q�0�L�D�O�H �F�H�� �D�G�X�Q���� �O�D�R�O�D�O�W���� �D�P���Q�X�Q�W�H�� �E�D�Q�D�O�H�� ���L�� �F�R�Q�W�H�[�W�H�� �V�X�U�S�U�L�Q�]���W�R�D�U�H���� �L�P�D�J�L�Q�L�� �G�H�� �F�R���P�D�U�� ���L��
�P�R�P�H�Q�W�H���G�H���S�H�U�P�D�Q�H�Q�W�����Q�H�O�L�Q�L���W�H�����Ä�R���D�W�P�R�V�I�H�U�����E�D�F�R�Y�L�D�Q�����L�Q�W�H�U�S�U�H�W�D�W�����v�Q���U�H�J�L�V�W�U�X���D�E�V�X�U�G�µ12. 

                                                             
6 �'�X�P�L�W�U�X�� �	�H�S�H�Q�H�D�J���� �Ä�/�D�� �I�R�W�R�J�U�D�I�´���� �v�Q���3�U�R�]���� �V�F�X�U�W������ �(�G�L�
�L�H�� �G�H�I�L�Q�L�W�L�Y������ �U�H�Y�L�]�X�L�W���� �G�H�� �D�X�W�R�U���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D�� �7�U�D�F�X�V��
Arte, 2014, p. 24. 
7 �1�L�F�R�O�D�H���%�k�U�Q�D�����/�H�S�H�Q�H�D�J�����,�Q�W�U�R�G�X�F�H�U�H���v�Q�W�U-�R���O�X�P�H���G�H���K�k�U�W�L�H, op. cit., pp. 83�±84. 
8 �,���� �1�H�J�R�L�
�H�V�F�X���� �Ä�'�X�P�L�W�U�X�� �	�H�S�H�Q�H�D�J�´���� �v�Q��Scriitori contemporani���� �(�G�L�
�L�D�� �D�� �,�,-�D���� �v�Q�J�U�L�M�L�W���� �G�H�� �'�D�Q�� �'�D�P�D�V�F�K�L�Q���� �&�R�O�H�F�
�L�D��
�Ä�&�H�U�F�X�O���O�L�W�H�U�D�U���G�H���O�D���6�L�E�L�X�´�����3�L�W�H���W�L�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������������������S�������������� 
9 �1�L�F�R�O�D�H���%�k�U�Q�D�����'�X�P�L�W�U�X���/�H�S�H�Q�H�D�J, op. cit., p. 89. 
10 Laura Pavel, op. cit., p. 54. 
11 �1�L�F�R�O�D�H���%�k�U�Q�D�����/�H�S�H�Q�H�D�J�����,�Q�W�U�R�G�X�F�H�U�H���v�Q�W�U-�R���O�X�P�H���G�H���K�k�U�W�L�H, op. cit., p. 80. 
12 Mircea Martin, �&�U�R�Q�L�F�����O�L�W�H�U�D�U�������v�Q���Ä�$�P�I�L�W�H�D�W�U�X�µ�����L�D�Q�X�D�U�L�H���������������D�S�X�G���'�X�P�L�W�U�X���	�H�S�H�Q�H�D�J����Prin gaura cheii, op. cit., 
p. 544. 
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�U�V�X�O���S�U�R�]�H�O�R�U���V�F�X�U�W�H���Q�X���D�V�L�J�X�U�����S�H�U�V�R�Q�D�M�H�O�R�U���Q�L�F�L���P���F�D�U���R���F�H�U�W�L�W�X�G�L�Q�H�����G�H���D�F�H�H�D���H�O�H���Q�X���S�R�W���H�Y�D�G�D���G�L�Q��
�V�W�D�U�H�D���G�H���D�P�E�L�J�X�L�W�D�W�H�����I�L�L�Q�G���D�W�L�Q�V�H���G�H���F�H�O�H���P�D�L���G�L�Y�H�U�V�H���P�R�Q�R�P�D�Q�L�L�����(�Y�H�Q�L�P�H�Q�W�H�O�H�����L���S�H�U�V�R�Q�D�M�H�O�H���V�X�Q�W��
�L�Q�F�H�U�W�H�� �S�U�L�Q�� �V�L�P�L�O�L�W�X�G�L�Q�H�D�� �G�H�� �V�L�W�X�D�
�L�L�� �v�Q�� �F�D�U�H�� �I�L�J�X�U�H�D�]���� ���L�� �D�O�
�L�� �D�F�W�R�U�L���� �I�L�L�Q�
�H�� �I���U���� �R�� �I�L�]�L�R�Q�R�P�L�H��
�S�D�U�W�L�F�X�O�D�U�������Y�H�K�L�F�X�O�k�Q�G�� �L�P�D�J�L�Q�H�D���X�Q�H�L�� �O�X�P�L���G�H�J�U�D�G�D�W�H���F�D�U�H���P�D�Q�H�Y�U�H�D�]�����X�Q���V�F�R�S���S�H���F�D�U�H�� �O-a golit de 
�V�H�P�Q�L�I�L�F�D�
�L�H�����3�H�U�V�R�Q�D�M�X�O���G�H�Y�L�Q�H���S�X�U�W���W�R�U�X�O���X�Q�R�U���V�W���U�L�����X�Q���L�Q�V���D�Q�R�Q�L�P�����D�E�L�D���S�H�U�F�H�S�W�L�E�L�O�����X�Q���H�[�S�R�Q�H�Q�W��al 
�K�D�]�D�U�G�X�O�X�L���� �V�W�U���S�X�Q�J�H�� �W�R�D�W�H�� �E�D�U�L�H�U�H�O�H�� �V�S�D�
�L�R-�W�H�P�S�R�U�D�O�H�� ���L�� �W�U���L�H���W�H�� �V�X�E�� �S�U�L�Y�L�U�H�D�� �S�R�V�H�V�L�Y���� �D��
�W�U�D�Q�V�F�H�Q�G�H�Q�W�X�O�X�L���F�D�U�H�� �v�O���D�W�U�D�J�H�����L�� �v�O���U�H�V�S�L�Q�J�H�� �v�Q�� �D�F�H�H�D���L�� �P���V�X�U�������$�S�D�U�L�
�L�D���D�X�W�R�U�X�O�X�L�� �v�Q���V�F�H�Q���� �v�Q�W�U-una 
�G�L�Q�W�U�H���S�R�Y�H�V�W�L�U�L�O�H���S�U�L�P�X�O�X�L���Y�R�O�X�P���U�H�S�U�H�]�L�Q�W�������D���D���F�X�P���S�U�H�F�L�]�D���1�L�F�R�O�D�H���%�k�U�Q�D�����R���P�R�G�D�O�L�W�D�W�H���S�U�L�Q���F�D�U�H��
�V�F�U�L�L�W�R�U�X�O�� �U�H�F�X�Q�R�D���W�H�� �L�Q�I�O�X�H�Q�
�D�� �W�H�[�W�X�D�O�L�V�W���� ���L�� �Q�X�� �Q�X�P�D�L���� �R�� �P�R�G�D�O�L�W�D�W�H�� �Ä�G�H�� �G�H�F�R�Q�V�S�L�U�D�U�H�� �D�� �L�O�X�]�L�H�L��
�U�H�S�U�H�]�H�Q�W���U�L�L�� �S�U�L�Q�� �L�H���L�U�H�D�� �D�X�W�R�U�X�O�X�L�� �O�D�� �U�D�P�S���´13. Prozele din volumul �$�.�W�H�S�W�D�U�H propun o lume a 
�P�L���F���U�L�L���� �W�R�W�R�G�D�W���� �D�� �G�H�J�U�D�G���U�L�L���� �X�U�P�k�Q�G�� �S�U�L�Q�F�L�S�L�L�O�H�� �R�Q�L�U�L�V�P�X�O�X�L�� �H�V�W�H�W�L�F�� �D�O�� �F���U�X�L�� �L�Q�Y�H�Q�W�D�W�R�U�� �H�V�W�H��
�'�X�P�L�W�U�X�� �	�H�S�H�Q�H�D�J���� �F�H�O�� �F�D�U�H�� ���L-�D�� �G�R�Y�H�G�L�W�� �L�Q�Y�H�Q�W�L�Y�L�W�D�W�H�D�� �D�U�W�L�V�W�L�F���� �F�X�� �I�L�H�F�D�U�H�� �Q�R�X���� �F�D�U�W�H���� �'�D�W�R�U�L�W����
�S�H�U�V�L�V�W�H�Q�
�H�L�� �L�G�H�Q�W�L�W���
�L�L���R�Q�L�U�L�F�H���D���D�X�W�R�U�X�O�X�L�����H�O�H�� �L�Q�V�W�L�W�X�L�H�� �Ä�R���V�S�D�L�P�����F�R�Q�W�L�Q�X�������F�D�O�G�H�U�R�Q�L�D�Q�������F�����Y�L�D�0�D���H��
vis���� �S�U�H�F�X�P�� ���L�� �R�E�V�H�V�L�D�� �v�Q�J�H�U�X�O�X�L�´14���� �5�H�D�O�L�W�D�W�H�D�� �R�Q�L�U�L�F���� �S�U�H�V�X�S�X�Q�H�� �G�L�V�F�R�Q�W�L�Q�X�L�W�D�W�H�� �V�S�D�
�L�R-�W�H�P�S�R�U�D�O������
�L�D�U�� �I�L�L�Q�
�D�� �X�P�D�Q���� �G�H�Y�L�Q�H�� �R�E�L�H�F�W���± �I�U�D�J�P�H�Q�W���D�O�� �X�Q�L�Y�H�U�V�X�O�X�L�� �U�H�F�R�Q�V�W�U�X�L�W���G�X�S���� �O�H�J�L�� �S�U�R�S�U�L�L���� �/�X�P�H�D�� �H�V�W�H��
�X�Q�D�� �D�� �F�O�R�Y�Q�L�O�R�U���� �D�� �M�R�F�X�O�X�L�� �F�R�Q�W�L�Q�X�X�� �v�Q�W�U-�X�Q�� �V�S�D�
�L�X�� �v�Q�F�K�L�V���� �F�D�U�H�� �V�H�� �U�H�S�H�W���� �O�D�� �L�Q�I�L�Q�L�W���� �5�H�W�U�D�Jerea 
�S�H�U�V�R�Q�D�M�X�O�X�L�� �G�L�Q�� �O�X�P�H�D�� �F���U�H�L�D�� �V�L�P�W�H�� �F���� �Q�X�� �v�L�� �P�D�L�� �D�S�D�U�
�L�Q�H�� �H�V�W�H�� �U�H�V�L�P�
�L�W���� �F�D�� �X�Q�� �H�[�L�O���� �F���F�L�� �R�E�V�H�V�L�D��
�S�O�H�F���U�L�L���v�O���X�U�P���U�H���W�H���S�H�U�P�D�Q�H�Q�W�����2���V�W�D�U�H���G�H���K�D�R�V���D�F�F�H�Q�W�X�D�W�����V�W�U���E�D�W�H���D�F�H�V�W���V�S�D�
�L�X���D�O���E�X�I�R�Q�H�U�L�H�L�����W�R�W�X�O��
�V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-�X�Q�� �V�S�D�F�W�D�F�R�O�� �v�Q�� �F�D�U�H�� �U�H�J�L�]�R�U�X�O���H�V�W�H�� ���L�� �D�F�W�R�U���� �S�D�U�W�L�F�L�S�k�Q�G�� �O�D�� �v�Q�W�U�H�D�J�D�� �G�H�V�I�����X�U�D�U�H��
�V�F�H�Q�L�F������ �� �Ì�Q�� �O�X�P�H�D�� �R�Q�L�U�L�F������ �W�R�W�X�O�� �H�V�W�H�� �S�R�V�L�E�L�O���� �J�U�D�Q�L�
�H�O�H�� �V�H�� �P�X�W���� �V�D�X�� �G�L�V�S�D�U�� �S�H�Q�W�U�X�� �D�� �I�D�F�H�� �O�R�F�� �X�Q�R�U��
�R�E�L�H�F�W�H���G�L�Q�D�P�L�]�D�Q�W�H�����0�L���F�D�U�H�D���V�H���L�Q�W�H�U�L�R�U�L�]�H�D�]�������S�L�H�U�G�H�U�H�D���G�H���V�L�Q�H���H�F�K�L�Y�D�O�H�D�]�����F�X���S�L�H�U�G�H�U�H�D���V�H�Q�V�X�O�X�L��
exis�W�H�Q�
�L�D�O�����Ä�O�L�U�L�V�P�X�O�� �G�H�Y�L�Q�H�� �W�R�W�� �P�D�L�� �v�Q�W�X�Q�H�F�D�W�� ���L�� �P�D�L�� �G�H�]�Q���G���M�G�X�L�W���� �U�H�D�O�L�W�D�W�H�D�� �P�D�L�� �Y�L�]�L�R�Q�D�U�� �����L�� �P�D�L��
�F�K�L�Q�X�L�W�R�U�����v�Q�G�R�L�H�O�Q�L�F�������L�D�U���W�H�[�W�X�O���P�D�L���V�X�E�V�W�D�Q�
�L�D�O�´15.  

�'�H�F�R�U�X�O�� �F�L�W�D�G�L�Q�� �W�U�D�Q�V�I�R�U�P���� �S�H�� �U�k�Q�G�� �I�L�H�F�D�U�H�� �R�E�L�H�F�W�� �v�Q�� �D�O�W�F�H�Y�D���� �S�H�� �P���V�X�U���� �F�H�� �Y�L�V�X�O�� �F�U�H���W�H����
Absurdul existe�Q�
�H�L�� �V�H�� �D�V�R�F�L�D�]���� �F�X�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �H�Y�D�G���U�L�L���� �L�D�U�� �I�L�L�Q�
�D�� �V�H�� �V�L�P�W�H�� �F�R�S�O�H���L�W���� �G�H�� �R�� �O�X�P�H��
�S�U�H�D�� �P�D�U�H�� ���L�� �X�Q�H�R�U�L�� �S�L�H�U�G�X�W������ �v�Q�� �F�D�U�H�� �V�X�S�U�D�I�H�
�H�O�H�� �V�H�� �G�H�V�I�����R�D�U���� �X�Q�H�O�H�� �G�L�Q�� �D�O�W�H�O�H�� �S�U�L�Q�W�U-�R�� �P�L���F�D�U�H��
�D�P�H�
�L�W�R�D�U�H���� �8�Q�L�Y�H�U�V�X�O�� �G�H�F�U�H�S�L�W�� �V�H�� �U�H�F�R�P�S�X�Q�H�� �G�L�Q�� �F�H�U�X�U�L�� �v�Q�W�X�Q�H�F�D�W�H���� �F�k�P�S�X�U�L�� �D�S���V���W�R�D�U�H���� �V�W�U���E���W�X�W�H��
�G�H�� �R�� �O�X�P�L�Q����rece���� �D�P�X�U�J�X�U�L�� �F�H�Q�X���L�L���� �G�L�P�L�Q�H�
�L�� �V�X�I�R�F�D�Q�W�H���� �Q�R�U�L�� �G�X���P���Q�R���L���� �]�L�G�X�U�L�� ���L�� �J�D�U�G�X�U�L��
�v�Q�F�U�k�Q�F�H�Q�D�W�H���� �S�H�U�H�
�L�� �S�R�V�R�P�R�U�k�
�L���� �V�R�D�U�H�� �G�H�� �J�K�H�D�
������ �V�W�U���]�L�� �S�X�V�W�L�L���� �F�D�V�H�� �O�L�S�V�L�W�H�� �G�H�� �X���L���� �S���G�X�U�L�F�L��
�v�Q�V�S���L�P�k�Q�W���W�R�D�U�H���� �8�Q�� �S�H�U�V�R�Q�D�M�� �D�P�E�L�J�X�X���� �v�Q�]�H�V�Wrat cu �D�U�L�S�L�� �F�R�Q�I�H�F�
�L�R�Q�D�W�H�� �G�L�Q�W�U-�R�� �E�D�Q�D�O���� �V�F�k�Q�G�X�U������
�S�D�U�H�� �Ä�X�Q�� �Y�X�O�W�X�U�� �J�U�L-�D�U�J�L�Q�W�L�X���� �F�D�U�H�� �V�H�� �v�Q���O�
���� �Y�H�U�W�L�J�L�Q�R�V�� �v�Q�W�U-�R�� �V�S�L�U�D�O���� �v�Q�J�X�V�W���� �F�D�� �X�Q�� ���X�U�X�E���� �V�I�k���L�L�Q�G��
�W�U�D�Q�G�D�I�L�U�X�O�����L���S�X�U�S�X�U�D���F�H�U�X�O�X�L�´16�����U�H�V�L�P�
�L�Q�G���H�[�S�H�U�L�H�Q�
�H���G�L�Y�H�U�V�H���� 

�,�P�D�J�L�Q�L�O�H�� �W�H�[�W�X�D�O�H�� �R�E�V�H�G�D�Q�W�H�� �F�U�H�H�D�]���� �G�U�D�P�D�W�L�V�P�X�O�� �X�Q�H�L�� �O�X�P�L�� �L�Q�F�R�H�U�H�Q�W�H�� ���L�� �P�H�W�D�P�R�U�I�R�]�D�Q�W�H����
�v�Q���F�D�U�H���W�R�
�L���S�D�U���Q�L���W�H���V�D�O�W�L�P�E�D�Q�F�L�����(�V�W�H���R���O�X�P�H���F�R�O�R�U�D�W�������v�Q���F�D�U�H���D�U�W�L�I�L�F�L�D�O�X�O�����G�H�U�L�]�R�U�L�X�O�����L���O�L�P�L�W�D�U�H�D���L�D�X��
�v�Q�� �V�W���S�k�Q�L�U�H�� �Y�L�D�
�D���� �D�U�D�Q�M�H�D�]���� �O�X�F�U�X�U�L�O�H�� �G�X�S���� �R�� �O�R�J�L�F���� �L�Q�W�H�U�L�R�D�U������ �8�W�L�O�L�]�k�Q�G�� �W�H�K�Q�L�F�D�� �I�R�W�R�J�U�D�I�L�F���� ��i 
�S�U�R�F�H�G�H�X�O���F�R�Q�W�U�D�S�X�Q�F�W�X�O�X�L�� �L�P�L�W�D�W�L�Y�����D�X�W�R�U�X�O�� �P�D�Q�H�Y�U�H�D�]�����V�S�H�F�W�D�F�R�O�X�O�� �O�X�P�L�L�� �F�D���X�Q���D�G�H�Y���U�D�W���D�O�F�K�L�P�L�V�W����
�U���P�k�Q�k�Q�G�� �G�R�D�U�� �V�H�Q�]�D�
�L�D�� �G�H�� �Q�R�V�W�D�O�J�L�H���� �G�H�� �X�L�W�D�U�H�� ���L�� �H�I�H�P�H�U�L�W�D�W�H�� �D�� �I�L�L�Q�
�H�L�� �S�L�H�U�G�X�W�H�� �v�Q�� �D�[�L�V�W�H�Q�
�D�� �D�Q�R�V�W������
�&�R�Q�V�W�U�X�F�
�L�D�� �H�S�L�F�����
�H�V�H���X�Q��puzzle de istorisiri fragmentate, de imagini incomplete, dar coerente prin 
�X�W�L�O�L�]�D�U�H�D�� �M�R�F�X�O�X�L�� �U�H�S�H�W�L�W�L�Y�L�W���
�L�L���� �Ä�2�U�J�D�Q�L�]�D�U�H�D�� �F�L�U�F�X�O�X�L�� �Q�X�� �H�� �v�Q�V���� �G�H�O�R�F�� �O�H�V�Q�L�F�L�R�D�V������ �S�R�]�L�
�L�D��
demiurgului (-�V�F�U�L�L�W�R�U���� �D�X�W�R�L�Q�V�W�L�W�X�L�W�� �H�� �V�O�D�E������ �S�U�H�F�D�U������ �P�H���W�H���X�J�X�O�� �O�X�L�� �D�U�H�� �S�R�V�L�E�L�O�L�W���
�L�� �O�L�P�L�W�D�W�H�µ17. 
Recursul la m�R�W�L�Y�H���U�H�O�L�J�L�R�D�V�H���F�R�Q�W�U�L�E�X�L�H���O�D���S�D�U�R�G�L�H�U�H�D���X�Q�R�U���v�Q�W�k�P�S�O���U�L���E�L�E�O�L�F�H���S�U�L�Q���F�D�U�H���V�H���D�G�k�Q�F�H���W�H��
�V�X�E�V�W�D�Q�
�D���R�Q�L�U�L�F�����D���P�D�W�H�U�L�D�O�X�O�X�L���Q�D�U�D�W�L�Y�����(�[�D�V�S�H�U�D�W���G�H���V�L�W�X�D�
�L�D���W�U�D�J�L�F�����v�Q���F�D�U�H���V�H���D�I�O�������L�Q�G�L�Y�L�G�X�O���S�O�H�D�F����
�v�Q���F���X�W�D�U�H�D���X�Q�X�L��alter ego, atras irezistibil de cotloanele i�Q�I�L�Q�L�W�H�����G�D�U���Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y�H���D�O�H���H�[�L�V�W�H�Q�
�H�L����

                                                             
13 �1�L�F�R�O�D�H���%�k�U�Q�D�����'�X�P�L�W�U�X���/�H�S�H�Q�H�D�J, op. cit., p. 52. 
14 �/�H�R�Q�L�G���'�L�P�R�Y���� �'�X�P�L�W�U�X���	�H�S�H�Q�H�D�J����Onirismul estetic. �$�Q�W�R�O�R�J�L�H���G�H���W�H�[�W�H���W�H�R�U�H�W�L�F�H���� �L�Q�W�H�U�S�U�H�W���U�L���F�U�L�W�L�F�H�����L�� �S�U�H�I�D�
���� �G�H��
�0�D�U�L�D�Q���9�L�F�W�R�U���%�X�F�L�X�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���&�X�U�W�H�D���9�H�F�K�H�����������������S������������ 
15 Ibidem, p. 538. 
16 �'�X�P�L�W�U�X���	�H�S�H�Q�H�D�J�����Ä�3�U�L�Q���J�D�X�U�D���F�K�H�L�L�´�����v�Q���3�U�R�]�����V�F�X�U�W��, op. cit., p. 213. 
17 �1�L�F�R�O�D�H���%�k�U�Q�D�����Ä�'�H�P�L�X�U�J�X�O���S�R�V�W�P�R�G�H�U�Q�´�����v�Q��Puntea artelor�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���,�G�H�H�D���(�X�U�R�S�H�D�Q�������������������S������������ 
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Ace
�O�D���L��

�W�U�D�P�Y�D�L�� �F�D�� �V�L�P�E�R�O�� �D�O�� �U�H�I�X�J�L�X�O�X�L�� �V�H�� �L�Y�H���W�H�� �F�K�L�D�U�� �D�W�X�Q�F�L�� �F�k�Q�G�� �S�H�U�V�R�Q�D�M�H�O�H���� �V�X�I�H�U�L�Q�G�H�� �G�L�Q�� �S�U�L�F�L�Q�D��
�F�O�D�X�V�W�U���U�L�L�����V�H���D�I�O�����v�Q���L�P�S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D-���L���O�X�D���]�E�R�U�X�O���� 

�7�U�D�J�L�V�P�X�O�� �H�[�L�V�W�H�Q�
�H�L�� �X�P�D�Q�H�� �U�H�L�H�V�H�� �G�L�Q�� �P�R�G�X�O�� �v�Q���F�D�U�H�� �W�R�
�L�� �V�H�� �F�R�P�S�O�D�F�� �v�Q�� �D�F�H�D�� �V�W�D�U�H�� �G�H��
�D���W�H�S�W�D�U�H�� �F�R�Q�W�L�Q�X������ �S�U�H�I�H�U�k�Q�G�� �V���� �V�F�K�L�P�E�H�� �U�H�J�X�O�L�O�H�� �M�R�F�X�O�X�L�� �G�H�F�k�W�� �V��-���L�� �G�H�S�����H�D�V�F���� �F�R�Q�G�L�
�L�D���� �6�L�W�X�D�U�H�D��
�R�P�X�O�X�L�� �v�Q�� �U�H�J�L�P�X�O�X�L�� �W�U�D�J�L�F�X�O�X�L�� �G�H�W�H�U�P�L�Q���� �R�� �H�[�S�O�R�D�W�D�U�H�� �D�� �O�X�P�L�L���� �R�� �v�Q�F�H�U�F�D�U�H�� �G�H�� �F�D�P�X�I�O�D�U�H�� �D��
�V�L�Q�J�X�U���W���
�L�L���S�U�L�Q���L�P�D�J�L�Q�D�
�L�H�����$�M�X�Q�J�k�Q�G���v�Q�W�U-�X�Q���O�R�F���Q�H�F���X�W�D�W���G�L�Q���F�D�U�H���Y�D���I�L���R�E�O�L�J�D�W���V�����L�D�V�������L�Q�G�L�Y�L�G�X�O���Q�X��
�V�H�� �S�R�D�W�H�� �R�E�L���Q�X�L�� �W�R�W�X���L�� �F�X�� �S�R�]�L�
�L�D�� �v�Q�I�U�k�Q�W�X�O�X�L���� �D�� �U�H�I�X�]�D�W�X�O�X�L���� �Ä�1�D�U�F�R�W�L�]�D�W�H�� �F�X�� �]�E�R�U�� �V�X�Q�W�� �Q�X�� �G�R�D�U��
�]�E�X�U���W�R�D�U�H�O�H�� �S�U�L�Q�� �H�[�F�H�O�H�Q�
���� ���S���V���U�L�O�H���� ���L�� �V�X�J�H�V�W�L�L�O�H�� �W�H�[�W�X�D�O�H�� �v�Q�� �F�D�U�H�� �P�H�W�D�I�R�U�D�� �H�� �H�Y�L�G�H�Q�W������ �F�L�� ���L��
�S�H�U�V�R�Q�D�M�H�O�H���F�D�U�H���Y�L�V�H�D�]�����V�D�X���W�U���L�H�V�F�����L���G�H�]�L�O�X�]�L�D���v�Q���O�
���U�L�L�µ18. 

�2�Q�L�U�L�V�P�X�O���W�H�[�W�H�O�R�U���O�X�L���'�X�P�L�W�U�X���	�H�S�H�Q�H�D�J���Q�X���H�V�W�H���D�F�F�H�V�L�E�L�O���R�U�L�F���U�X�L���O�H�F�W�R�U�����I�R�U�P�X�O�D���D�X�W�R�U�X�O�X�L��
�
�L�Q�H���G�H���U�L�J�R�D�U�H�D�����L���G�H�V���Y�k�U���L�U�H�D���F�R�P�S�R�]�L�
�L�R�Q�D�O�������G�H���R���W�H�D�W�U�D�O�L�W�D�W�H���D���S�U�L�Y�L�U�L�L���F�D�U�H���I�D�V�F�L�Q�H�D�]�������'�L�V�F�X�U�V�X�O��
�R�Q�L�U�L�F�� �G�L�Q�D�P�L�F���� �F�K�L�D�U�� �S�R�O�H�P�L�F�� �S�U�R�S�X�Q�H�� �X�Q�� �X�Q�L�Y�H�U�V�� �I�L�F�
�L�R�Q�D�O�� �F�H�� �G�H�
�L�Q�H�� �X�Q�� �D�G�H�Y���U�� �O���X�Q�W�U�L�F�� �S�U�L�Q�� �F�D�U�H��
�V�F�U�L�L�W�R�U�X�O���v�Q�F�H�D�U�F�����V�����V�X�U�S�U�L�Q�G�����D�E�L�O�L�W�D�W�H�D���F�L�W�L�W�R�U�X�O�X�L�����Ä�Ì�Q���F�X�U�V�X�O���W�X�W�X�U�R�U���D�F�H�V�W�R�U���V�H�F�Y�H�Q�
�H���G�H���Q�D�U�D�
�L�X�Q�H��
�L�Q�W�H�U�Y�L�Q���v�Q�V�����S�H���Q�H�D���W�H�S�W�D�W�H���± o�U�L���«���©�S�H���D���W�H�S�W�D�W�H�ª�����G�H���O�D���R���Y�U�H�P�H���± �v�Q�W�U�H�U�X�S�H�U�L���D�O�H���I�O�X�[�X�O�X�L���G�H���L�O�X�]�L�H��
���L�� �V�D�O�W�X�U�L�� �v�Q�� �D�O�W�H�� �Q�L�Y�H�O�X�U�L�� �G�H�� �I�L�F�
�L�X�Q�H�µ19���� �6�W�U�D�W�H�J�L�D�� �Q�D�U�D�W�L�Y���� �V�H�� �H�Y�L�G�H�Q�
�L�D�]���� �S�U�L�Q�� �U�H�V�F�U�L�H�U�H�D�� �v�Q�� �F�K�H�L�H��
�W�U�D�J�L�F���� �D�� �X�Q�X�L�� �P�L�W���� �v�Q�� �F�D�U�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �V�H�� �F�R�Q�Y�H�U�W�H�V�F�� �v�Q�� �X�P�E�U�H���� �L�D�U�� �F�U�H�D�W�R�U�X�O�� �P�k�Q�X�L�H���W�H�� �D�F�H�V�W���Y�k�U�W�H�M��
�v�Q�F�U�H�P�H�Q�L�W pentru a spulbera timpul fizic, instituind visul subjugant. Obsesiile autorului sunt 
�Q�X�P�H�U�R�D�V�H���� �V�D�F�U�L�I�L�F�L�X�O���� �]�E�R�U�X�O���� �F�D�O�Y�D�U�X�O���� �]�E�X�F�L�X�P�X�O���� �G�H�F���G�H�U�H�D���� �P���U�H�
�L�D�� �V�W�U���E�D�W���I�L�H�F�D�U�H�� �S�U�R�]���� �G�H�� �W�L�S��
�R�Q�L�U�L�F�����S�H�Q�W�U�X���D���V�H���W�U�D�Q�V�I�R�U�P�D���v�Q���R�E�L�H�F�W�H�����S�H�U�V�R�Q�D�M�H�����V�L�W�X�D�
�L�L�����S�H�Q�W�U�X���D���F�R�Q�W�X�U�D���V�H�P�Q�H�O�H���X�Q�H�L���O�X�P�L���F�D�U�H��
(se) petrece. 

�6�W�U�X�F�W�X�U�D���G�U�D�P�D�W�L�F�����D���D�F�W�D�Q�W�X�O�X�L���U���P�k�Q�H���R���H�Q�L�J�P�����L�Q�G�L�V�R�O�X�E�L�O�������D�W�k�W�D���Y�U�H�P�H���F�k�W���H�[�S�H�U�L�H�Q�
�H�O�H��
�v�Q�F�H�U�F�D�W�H���F�R�Q�W�X�U�H�D�]�������v�Q���S�U�L�P�X�O���U�k�Q�G�����X�Q�� �L�Q�H�[�S�U�L�P�D�E�L�O���W�H�U�L�I�L�D�Q�W�����)�L�U�H���G�L�]�D�U�P�R�Q�L�F�������D�P�E�L�J�X�������V�I�k���L�D�W����
�G�H�� �L�P�S�X�O�V�X�U�L�� �L�Q�V�R�O�L�W�H���� �I�L�L�Q�
�D�� �X�P�D�Q���� �G�H�Y�L�Q�H�� �R�� �K�D�U�W���� �D�� �H�[�S�H�U�L�H�Q�
�H�O�R�U�� �L�Q�W�H�U�L�R�D�U�H�� ���L�� �D�� �v�P�S�U�H�M�X�U���U�L�O�R�U��
�W�U�D�Y�H�U�V�D�W�H���� �R�� �I�R�U�P���� �S�U�L�Q�� �F�D�U�H�� �V�H�� �H�[�S�O�L�F���� �Y�L�W�D�O�L�W�D�W�H�D�� �G�H�]�D�U�P�D�Q�W���� �D�� �O�X�P�L�L���� �Ä�Ì�Q�� �O�R�F�X�O�� �X�Q�H�L�� �S�H�U�V�S�H�F�W�L�Y�H��
�P�H�W�D�I�L�]�L�F�H���� �S�U�R�]�D�� �Q�D�U�D�W�L�Y���� ���L�� �F�U�R�Q�L�F�D�� �v���L�� �G�H�V�F�R�S�H�U�H�D�X�� �G�H�V�W�L�Q�X�O�� �O�X�P�H�V�F�´20���� �,�Q�W�H�U�Y�H�Q�
�L�D�� �S�X�W�H�U�Q�L�F���� �D��
�Y�L�H�
�L�L�� �v�O�� �U�H�D�G�X�F�H�� �S�H�� �L�Q�G�L�Y�L�G�� �v�Q���X�Q�W�U�X�O�� �O�X�F�U�X�U�L�O�R�U���� �v�O�� �V�W�L�P�X�O�H�D�]���� �V���� �V�H�� �H�O�L�E�H�U�H�]�H�� �G�H�� �S�D�V�L�Y�L�W�D�W�H�� ���L�� �G�H��
�F�R�Q�I�R�U�P�L�V�P�����3�H�U�V�R�Q�D�M�X�O���H���X�Q���S�U�R�F�H�V���Q�H�v�Q�F�H�W�D�W���G�H���I�R�U�P�D�U�H���D���H�[�S�H�U�L�H�Q�
�H�O�R�U�����S�H�Q�W�U�X���F�����Y�L�D�
�D���U�H�S�U�H�]�L�Q�W����
u�Q���H�[�L�J�H�Q�W���S�U�R�I�H�V�R�U�����L�D�U���R�P�X�O���X�Q���D�V�L�G�X�X���v�Q�Y���
���F�H�O���� 

�&�O�D�X�V�W�U�D�W�� �G�H�� �Q�H�Q�R�U�R�F�L�U�L�� ���L�� �Q�H�F�D�]�X�U�L���� �D�I�O�D�W�� �v�Q�W�U-�R�� �O�X�S�W���� �D�F�H�U�E���� �F�X�� �U�H�D�O�L�W�D�W�H�D���� �G�D�U�� �P�D�L�� �D�O�H�V�� �F�X��
�V�L�Q�H���� �V�X�I�O�H�W�X�O�� �R�P�H�Q�H�V�F�� �v���L�� �G�H�]�Y���O�X�L�H�� �W�U�H�S�W�D�W�� �V�S�H�U�D�Q�
�D���� �E�X�F�X�U�L�D���� �W�H�D�P�D���� �V�X�I�H�U�L�Q�
�D���� �6�S�H�F�W�D�F�R�O�X�O�� �O�X�P�L�L��
apare ca o �S�L�H�V�����G�H���W�H�D�W�U�X���F�H���X�U�P���U�H���W�H���G�H�V�F�R�S�H�U�L�U�H�D���D�G�H�Y���U�X�O�X�L�����L���L�P�S�O�L�F�L�W���D���H�U�R�U�L�O�R�U���F�R�W�L�G�L�H�Q�H���S�X�V�H��
�v�Q�� �V�F�H�Q���� �F�K�L�D�U�� �G�H�� �U�H�D�O�L�]�D�W�R�U�L�L�� �P�H�F�D�Q�L�V�P�X�O�X�L�� �H�[�L�V�W�H�Q�
�L�D�O���� �8�Q�L�Y�H�U�V�X�O�� �H�� �S�R�S�X�O�D�W�� �G�H�� �L�Q���L�� �F�X�� �J�H�V�W�X�U�L��
�L�U�D�
�L�R�Q�D�O�H�����P�D�U�F�D�
�L���G�H���X�Q���G�H�V�W�L�Q���W�U�D�J�L�F�����L���O�L�S�V�L�W���G�H���F�R�Q���W�L�L�Q�
�������v�Q�W�U�X�F�k�W���Y�L�H�
�X�L�H�V�F���I���U�����S�U�L�Q�F�L�S�L�L���F�O�D�U�H���V�D�X��
�F�U�L�W�H�U�L�L�� �S�U�H�D�� �S�U�H�F�L�V�H���� �U�H�F�X�U�J�k�Q�G�� �D�G�H�V�H�D�� �O�D�� �V�R�O�X�
�L�L�� �Q�H�P�R�W�L�Y�D�W�H���� �3�H�U�V�R�Q�D�M�H�O�H�� �V�X�Q�W���� �v�Q�� �I�D�S�W���� �R�D�P�H�Q�L��
�L�P�S�U�X�G�H�Q�
�L���� �F�X�� �K�R�W���U�k�U�L�� �L�Q�F�R�H�U�H�Q�W�H���� �D�I�O�D�
�L�� �v�Q�W�U-un dezechilibru provocat de pasiuni extreme sau de 
�I�X�U�L�L���D�W�R�W�F�X�S�U�L�Q�]���W�R�D�U�H�����G�H���V�L�P�
�X�U�L���Q�H�V�W���S�k�Q�L�W�H���V�D�X���G�H���R�E�V�W�D�F�R�O�H���L�Q�H�[�S�O�L�F�D�E�L�O�H���� 

 
Concluzii 
Aceste lame de ras���� �D���D�� �F�X�P�� �D�X�� �I�R�V�W�� �G�H�Q�X�P�L�W�H�� �S�U�R�]�H�O�H�� �G�H�� �G�H�E�X�W�� �D�O�H�� �D�F�H�V�W�X�L�� �V�F�U�L�L�W�R�U�� �G�L�Q��

�S�U�L�F�L�Q�D�� �V�X�E�
�L�U�L�P�L�L�� �O�R�U���� �I���U���� �Q�L�F�L�R�� �O�H�J���W�X�U���� �F�X�� �Y�D�O�R�D�U�H�D�� �V�D�X�� �L�P�S�R�U�W�D�Q�
�D�� �D�F�H�V�W�R�U�D���� �D�X�� �D�S���U�X�W���v�Q�� �D�� �Goua 
�M�X�P���W�D�W�H�� �D�� �G�H�F�H�Q�L�X�O�X�L�� �D�O�� ���D�S�W�H�O�H�D���� �P�D�U�F�k�Q�G�� �v�Q�F�H�S�X�W�X�O�� �F�D�U�L�H�U�H�L�� �V�F�U�L�L�W�R�U�X�O�X�L���� �G�D�U�� ���L�� �R�� �H�W�D�S���� �D�� �H�Y�R�O�X�
�L�H�L��
�S�U�R�]�H�L���U�R�P�k�Q�H���W�L�����3�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���D�F�H�V�W�R�U���Y�R�O�X�P�H���G�H���S�R�Y�H�V�W�L�U�L�����	�H�S�H�Q�H�D�J���S�U�R�S�X�Q�H���R���D�U�W�����W���L�R�D�V��, ce 
�L�D�� �v�Q�� �U���V�S���U�� �U�H�J�X�O�L�O�H�� �G�L�Q�� �S�H�U�L�R�D�G�D�� �W�R�W�D�O�L�W�D�U�L�V�P�X�O�X�L���� �V�X�V�
�L�Q�k�Q�G�� �S�U�L�P�D�W�X�O�� �O�X�F�L�G�L�W���
�L�L���� �Ä�7�D�L�H�� �U�X�W�L�Q�H����
�O�H�J���W�X�U�L�� �v�Q�Y�H�F�K�L�W�H���� �W�H�Q�W�D�F�X�O�H�� �D�O�H�� �L�Q�H�U�
�L�H�L���� �D�O�H�� �F�R�Q�I�R�U�P�L�V�P�X�O�X�L���� �7�D�L�H�� �Q�R�G�X�U�L�� �J�R�U�G�L�H�Q�H�� �D�O�H�� �H�V�W�H�W�L�F�L�L��

                                                             
18 Daiana Felecan, �Ì�Q�W�U�H���Y�H�J�K�H���.�L���Y�L�V���V�D�X���V�S�D�0�L�X�O���R�S�H�U�H�L���O�X�L���'�X�P�L�W�U�X���/�H�S�H�Q�H�D�J, Cluj-Napoca, Editura Limes, 2006, p. 
19. 
19 �1�L�F�R�O�D�H���%�k�U�Q�D�����Ä�3�X�Q�W�H�D���D�U�W�H�O�R�U�´�����v�Q��Puntea artelor, op. cit., p. 219. 
20 Salvatore Battaglia, Mitografia personajului�����7�U�D�G�X�F�H�U�H���G�H���$�O�H�[�D�Q�G�U�X���*�H�R�U�J�H�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����������������S�S����
194�±195 . 
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�H���� �5�H�]�R�O�Y���� �L�P�S�D�V�X�U�L�´21���� �7�H�]�H�O�H�� �R�Q�L�U�L�V�P�X�O�X�L�� �H�V�W�H�W�L�F�� �V�X�Q�W�� �L�O�X�V�W�U�D�W�H�� �H�[�H�P�S�O�D�U�� �G�H�� �F�U�H�D�
�L�D�� �O�X�L�� �'�X�P�L�W�U�X��
�	 �H�S�H�Q�H�D�J���� �G�L�Q�F�R�O�R�� �G�H�� �U�H�F�X�U�V�X�O�� �O�D�� �S�U�R�F�H�G�H�H�O�H�� �1�R�X�O�X�L�� �5�R�P�D�Q�� �V�D�X�� �G�H�� �S�U�H�R�F�X�S�D�U�H�D�� �W�H�[�W�X�D�O�L�V�W������
�D�G�H�Y���U�D�W�H���D�E�D�W�H�U�L���G�H���O�D���H�[�L�J�H�Q�
�H�O�H���Q�R�X�O�X�L���F�X�U�H�Q�W���D�U�W�L�V�W�L�F���� 

�3�R�Y�H�V�W�L�U�L�O�H�� �G�L�Q�� �D�F�H�V�W�H�� �S�U�L�P�H�� �Y�R�O�X�P�H�� �G�H�]�Y���O�X�L�H�� �R�� �S�U�R�I�X�Q�G���� �S�U�H�R�F�X�S�D�U�H�� �D�� �V�F�U�L�L�W�R�U�X�O�X�L�� �S�H�Q�W�U�X��
�S�U�R�E�O�H�P�H�� �H�[�L�V�W�H�Q�
�L�D�O�H�� �P�D�M�R�U�H�� ���L�� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �D�� �W�U�D�Q�V�I�H�U�D���� �O�D�� �Q�L�Y�H�O�X�O�� �G�L�V�F�X�U�V�X�O�X�L���� �H�O�H�P�H�Q�W�H�� �G�L�Q��
�S�U�R�S�U�L�D�� �P�D�Q�L�H�U���� �O�L�W�H�U�D�U������ �&�R�P�S�O�H�[�L�W�D�W�H�D�� �X�Q�L�Y�H�U�V�X�O�X�L�� �V���X�� �U�H�L�H�V�H�� �G�L�Q�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �V�R�Q�G�H�D�]���� �]�R�Q�H�O�H��
�V�H�Q�V�L�E�L�O�H�� �D�O�H�� �R�P�X�O�X�L�� ���L�� �D�O�H�� �V�R�F�L�H�W���
�L�L���� �G�L�Q�F�R�O�R�� �G�H�� �U�H�O�D�
�L�D�� �W�L�P�S�±�V�S�D�
�L�X���� �F�R�E�R�U�k�Q�G�� �V�S�U�H�� �D�G�k�Q�F�L�P�L�O�H��
�W�X�O�E�X�U���W�R�D�U�H���D�O�H�� �I�L�L�Q�
�H�L�����Ì�Q���S�D�J�L�Q�L�O�H���V�D�O�H���� �V�F�U�L�L�W�R�U�X�O�� �W�U�D�Q�V�F�U�L�H���� �v�Q�� �P�D�Q�L�H�U���� �V�X�S�U�D�U�H�D�O�L�V�W-�R�Q�L�U�L�F�������R�� �O�X�P�H��
�L�Q�H�U�W���� ���L�� �D�J�O�R�P�H�U�D�W������ �U�H�S�U�H�]�H�Q�W�D�W���� �G�H�� �O�X�F�U�X�U�L���� �R�E�L�H�F�W�H���� �I�D�S�W�H���� �L�P�D�J�L�Q�L�� �F�H�� �G�H�V�F�K�L�G�� �G�R�P�H�Q�L�X�O��
�Q�H�F�X�Q�R�V�F�X�W�X�O�X�L���� �W�U�D�Q�V�I�R�U�P���� �Y�L�D�
�D���� �U�L�V�L�S�H�V�F�� �P�R�Q�R�W�R�Q�L�D�� ���L�� �F�R�Q�V�H�P�Q�H�D�]���� �I�D�Q�W�H�]�L�D�� �F�U�H�D�W�R�U�X�O�X�L���� �(��
�S�U�H�W�X�W�L�Q�G�H�Q�L�� �X�Q�� �G�U�D�P�D�W�L�V�P�� �D�O�� �W�U���L�U�L�L�� �v�Q�W�U-�R�� �O�X�P�H�� �O�L�S�V�L�W���� �G�H�� �H�U�R�L�V�P���� �D�E�V�R�O�X�W�� �D�X�W�R�V�X�I�L�F�L�H�Q�W������ �F�D�U�H��
�F�R�S�O�H���H���W�H���S�U�L�Q���I�D�S�W�H�O�H���F�H���U�H�]�R�Q�H�D�]�����F�X���S�U�H�V�L�P�
�L�U�L�O�H�����D�P�L�Q�W�L�U�L�O�H�����L���H�[�S�H�U�L�H�Q�
�H�O�H���v�Q�O���X�Q�W�U�X�O���I�L�L�Q�
�H�L�� 
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�L�H�� �G�H�I�L�Q�L�W�L�Y������ �U�H�Y�L�]�X�L�W���� �G�H�� �D�X�W�R�U���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D��

Tracus Arte, 2014 
 

2. �5�H�I�H�U�L�Q�
�H���F�U�L�W�L�F�H 
Anzieu, Didier, Psihanaliza travaliului creator. �7�U�D�G�X�F�H�U�H�� �G�L�Q�� �O�L�P�E�D�� �I�U�D�Q�F�H�]���� ���L�� �S�U�H�I�D�
���� �G�H��

�%�R�J�G�D�Q���*�K�L�X�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���7�U�H�L������������ 
�%�k�U�Q�D�����1�L�F�R�O�D�H�����'�X�P�L�W�U�X���/�H�S�H�Q�H�D�J, Cluj-Napoca, Editura Biblioteca Apostrof, 2007 
�%�k�Una, Nicolae, �/�H�S�H�Q�H�D�J���� �,�Q�W�U�R�G�X�F�H�U�H�� �v�Q�W�U-�R�� �O�X�P�H�� �G�H�� �K�k�U�W�L�H���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D�� �$�O�E�D�W�U�R�V����

1998 
�%�k�U�Q�D�����1�L�F�R�O�D�H����Puntea artelor�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���,�G�H�H�D���(�X�U�R�S�H�D�Q�������������� 
�'�L�P�R�Y���� �/�H�R�Q�L�G���� �	�H�S�H�Q�H�D�J���� �'�X�P�L�W�U�X����Onirismul estetic, Antologie de texte teoretice, 

interpre�W���U�L���F�U�L�W�L�F�H�����L���S�U�H�I�D�
�����G�H���0�D�U�L�D�Q���9�L�F�W�R�U���%�X�F�L�X�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���&�X�U�W�H�D���9�H�F�K�H������������ 
Felecan, Daiana, �Ì�Q�W�U�H�� �Y�H�J�K�H�� �.�L�� �Y�L�V�� �V�D�X�� �V�S�D�0�L�X�O�� �R�S�H�U�H�L�� �O�X�L�� �'�X�P�L�W�U�X�� �/�H�S�H�Q�H�D�J, Cluj-Napoca, 

Editura Limes, 2006 
�1�H�J�R�L�
�H�V�F�X���� �,������Scriitori contemporani���� �(�G�L�
�L�D�� �D�� �,�,-�D���� �v�Q�J�U�L�M�L�W���� �G�H�� �'�D�Q�� �'�D�P�D�V�F�K�L�Q���� �&�R�O�H�F�
�L�D��

�Ä�&�H�U�F�X�O���O�L�W�H�U�D�U���G�H���O�D���6�L�E�L�X�´�����3�L�W�H���W�L�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D������������������ 
Pavel, Laura, �'�X�P�L�W�U�X�� �/�H�S�H�Q�H�D�J�� �.�L�� �F�D�Q�R�Q�X�O�� �O�L�W�H�U�D�W�X�U�L�L�� �D�O�W�H�U�Q�D�W�L�Y�H, Cluj-Napoca, Editura 

�&�D�V�D���&���U�
�L�L���G�H�����W�L�L�Q�
�������������� 
�:�H�O�O�H�N���� �5�H�Q�p���� �:�D�U�U�H�Q���� �$�X�V�W�L�Q�� Teoria literaturii���� �Ì�Q�� �U�R�P�k�Q�H���W�H�� �G�H�� �5�R�G�L�F�D�� �7�L�Q�L������ �V�W�X�G�L�X��

�L�Q�W�U�R�G�X�F�W�L�Y�����L���Q�R�W�H���G�H���6�R�U�L�Q���$�O�H�[�D�Q�G�U�H�V�F�X�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���S�H�Q�W�U�X���O�L�W�H�U�D�W�X�U�����X�Q�L�Y�H�U�V�D�O�������������� 
 
 

                                                             
21 �1�L�F�R�O�D�H���%�k�U�Q�D�����/�H�S�H�Q�H�D�J�����,�Q�W�U�R�G�X�F�H�U�H���v�Q�W�U-�R���O�X�P�H���G�H���K�k�U�Wie, op. cit., p. 12. 
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Abstract: The fabulous characters in Romanian mythology, through their qualities, flaws and their role, 
through the actions that consecrated them  and marked their existence in the Romanian archaic mental, have 
become, in time, cultural archetypes towards which people have shown respect as they have influenced their 
existence or because people turned to them when  the situation required it . 
Some characters are typical of the Romanian folklore, originating from Romanian mythology, while others 
were borrowed from universal mythology. 
 
Keywords : heroines, ballad, fairytale, legend, mythology. 

 
 
�/�H�J�H�Q�G�H�O�H���� �E�D�V�P�H�O�H���� �E�D�O�D�G�H�O�H�� �D�X�� �D�S���U�X�W�� �G�L�Q�� �D�E�L�O�L�W�D�W�H�D�� �R�P�X�O�X�L�� �G�H�� �D���S�R�Y�H�V�W�L�� ���L�� �S�R�Y�H�V�W�L�Q�G�� �V����

�W�U�D�Q�V�P�L�W�����Y�D�O�R�U�L���P�R�U�D�O�H�����S�U�R�I�L�O�H���F�X�O�W�X�U�D�O�H���V�D�X���H�[�S�O�L�F�D�
�L�L���Ä�X�P�D�Q�L�]�D�W�H�´���D�O�H���X�Q�R�U���H�Y�H�Q�L�P�H�Q�W�H���V�D�X���L�V�W�R�U�L�L��
�G�H�P�X�O�W���D�S�X�V�H�����7�H�K�Q�L�F�D���S�R�Y�H�V�W�L�W�X�O�X�L���O�D���U�R�P�k�Q�L���Q�X���V�H���U�H�I�H�U�����G�R�D�U���O�D���U�H�O�D�W�D�U�H�D���X�Q�X�L���H�Y�H�Q�L�P�H�Q�W�����F�L�����L���O�D��
�]�X�J�U���Y�L�U�H�D�� �X�Q�X�L�� �S�R�U�W�U�H�W�� �G�H�� �S�Hrsonaj fabulos, cu puteri supranaturale de care oamenii fie aveau 
�Q�H�Y�R�L�H���� �I�L�H�� �O�H�� �H�U�D�� �I�U�L�F������ �I�L�H�� �G�H�Y�H�Q�H�D�� �H�[�S�R�Q�H�Q�W�X�O�� �X�Q�R�U�� �F�U�H�G�L�Q�
�H�� �V�W�U���Y�H�F�K�L�� �F�D�U�H�� �P�D�U�F�D�X�� �O�H�J�H�D��
�H�F�K�L�O�L�E�U�X�O�X�L���v�Q���Y�L�D�
�������L�Q�J�H�U�L�Q�
�D���D�F�H�V�W�X�L�D���v�Q���F�R�W�L�G�L�D�Q�X�O���D�U�K�D�L�F���I�L�L�Q�G���X�Q���I�D�S�W���G�H���Q�H�W���J���G�X�L�W�� 

Astfel, �S�H�U�V�R�Q�D�M�H�O�H�� �P�L�W�R�O�R�J�L�F�H�� �D�X�� �G�H�Y�H�Q�L�W���H�[�S�R�Q�H�Q�
�L�L�� �X�Q�H�L�� �O�X�P�L�� �R�E�L���Q�X�L�W�H�� �v�Q�� �F�D�U�H�� �H�O�H�� �I���F�H�D�X��
�O�X�F�U�X�U�L�� �Q�H�R�E�L���Q�X�L�W�H���� �L�Q�I�O�X�H�Q�
�k�Q�G�� �v�Q�� �E�L�Q�H�� �V�D�X�� �U���X�� �Y�L�D�
�D�� �R�D�P�H�Q�L�O�R�U���� �Ì�Q�� �P�L�W�R�O�R�J�L�D�� �U�R�P�k�Q�H�D�V�F���� �J���V�L�P�� �R��
clasificare a personajelor mitologice: 

�)�L�L�Q�0�H�O�H�� �I�D�E�X�O�R�D�V�H���� �E�D�O�D�X�U�L�L���� �F���S�F���X�Q�L�L���� �E�O�D�M�L�Q�L�L���� �L�H�O�H�O�H���� �0�X�P�D-�3���G�X�U�L�L���� �3�D�V���U�H�D�� �0���L�D�V�W�U������
�6�k�Q�]�L�H�Q�H�O�H�����/�X�F�H�D�I���U�X�O�����V�R�O�R�P�R�Q�D�U�L�L�����V�S�L�U�L�G�X���L�L�������W�L�P�D���$�S�H�O�R�U�����]�k�Q�H�O�H�����X�U�V�L�W�R�D�U�H�O�H�����Y�k�U�F�R�O�D�F�L�L�����6�I�k�Q�W�D��
�'�X�P�L�Q�L�F�������6�I�k�Q�W�D���9�L�Q�H�U�L�����6�I�k�Q�W�D���0�L�H�U�F�X�U�L�����5�H�J�L�Q�D���I�X�U�Q�L�F�L�O�R�U�����5�H�J�L�Q�D���D�O�E�L�Q�H�O�R�U�����]�P�H�L�L�����6�W�H�D-lagostea 
(steaua vorbitoare), etc. 

Eroii���� �%�D�E�D�� �'�R�F�K�L�D���� �)���W-�)�U�X�P�R�V���� �*�U�H�X�F�H�D�Q�X���� �,�D�Q�D�� �6�k�Q�]�L�D�Q�D���� �,�O�H�D�Q�D�� �&�R�V�k�Q�]�H�D�Q�D���� �,�R�Y�D�Q��
�,�R�U�J�R�Y�D�Q�������3���F�D�O�������+�D�U�D�S-�$�O�E�����R�P�X�O���V�S�k�Q�����Ì�P�S���U�D�W�X�O���9�H�U�G�H�����Ì�P�S���U�D�W�X�O���5�R���X�� 

�Ì�Q�� �F�H�O�H�� �F�H�� �X�U�P�H�D�]������ �Y�R�P�� �v�Q�F�H�U�F�D�� �R�� �V�F�X�U�W���� �F�D�U�D�F�W�H�U�L�]�D�U�H�� �D�� �F�k�W�R�U�Y�D�� �G�L�Q�Wre aceste personaje 
�P�L�W�R�O�R�J�L�F�H���D���D���F�X�P���V�H���U�H�J���V�H�V�F���H�O�H���v�Q���F�U�H�D�
�L�L�O�H���S�R�S�X�O�D�U�H�����L���O�L�W�H�U�D�U�H�� 

Ielele 
�6�X�Q�W�� �I���S�W�X�U�L�� �I�H�P�L�Q�L�Q�H���� �V�X�S�U�D�Q�D�W�X�U�D�O�H�� �G�H�� �F�D�U�H�� �V�H�� �O�H�D�J���� �P�X�O�W�H�� �V�X�S�H�U�V�W�L�
�L�L�� �G�D�U�� �I���U���� �X�Q�� �S�U�R�I�L�O��

�S�U�H�F�L�V�� �G�L�Q�� �S�U�L�F�L�Q�D�� �L�Q�F�R�Q�V�H�F�Y�H�Q�
�H�L�� �I�R�O�F�O�R�U�X�O�X�L�� �U�R�P�k�Q�H�V�F���� �Ì�Q�V������ �D�Y�H�P���I�R�U�P�D�� �P�L�W�R�O�R�J�L�F���� �F�H�D�� �P�D�L�� �G�H�V��
�v�Q�W�k�O�Q�L�W���� �H�V�W�H�� �F�H�D�� �D�� �X�Q�R�U�� �I�H�F�L�R�D�U�H�� �]���Q�D�W�L�F�H�� �F�X�� �I�R�U�
���� �G�H�� �V�H�G�X�F�
�L�H���� �S�X�W�H�U�L�� �P�D�J�L�F�H�� �F�D�U�H�� �V�H�D�P���Q���� �F�X��
�1�L�P�I�H�O�H�����'�U�L�D�G�H�O�H�� �V�D�X���6�L�U�H�Q�H�O�H�����6�H���F�U�H�G�H���G�H�V�S�U�H���H�O�H�� �F�����D�S�D�U�� �v�Q���V�S�H�F�L�D�O�� �Q�R�D�S�W�H�D�����G�D�Q�V�k�Q�G�� �v�Q�� �K�R�U���� �O�D��
�O�X�P�L�Q�D�� �O�X�Q�L�L�� �v�Q�� �O�R�F�X�U�L�� �U�H�W�U�D�V�H�� ���S�R�L�H�Q�L���� �L�D�]�X�U�L���� �U���V�F�U�X�F�L���� �O�L�]�L�H�U�D�� �S���G�X�U�L�L���� �Y���]�G�X�K������ �G�D�Q�V�k�Q�G�� �J�R�D�O�H�� ����
�v�Q�I�����X�U�D�W�H�� �v�Q�� �Y���O�X�U�L�� �W�U�D�Q�V�S�D�U�H�Q�W�H�� �S�U�L�Q�� �F�D�U�H�� �O�L�� �V�H�� �]���U�H�V�F�� �V�k�Q�L�L���� �F�X�� �F�O�R�S�R�
�H�L�� �O�D�� �J�O�H�]�Q�H���� �(�O�H�� �D�X�� �X�Q�� �W�U�X�S��
�D�S�D�U�H�Q�W���V�D�X���V�X�Q�W���G�R�D�U���I�D�Q�W�R�P�H���Y�H�V�H�O�H�����(�O�H���D�S�D�U���v�Q���Q�X�P���U���P�D�U�H�����V�D�X���G�R�D�U���������L�D�U���v�Q���2�O�W�H�Qia apar doar 3 
���L���H�U�D�X���F�R�Q�V�L�G�H�U�D�W�H���I�H�W�H�O�H�� �O�X�L�� �$�O�H�[�D�Q�G�U�X���0�D�F�H�G�R�Q�� ���&�D�W�D�U�L�Q�D�����0�D�U�L�Q�D�����L�� �=�D�O�L�Q�D�������6�H���F�U�H�G�H���G�H�V�S�U�H���H�O�H��
�F�����Y�L�H�
�X�L�H�V�F���v�Q���O�R�F�X�U�L���U�H�W�U�D�V�H�������S�H���V�W�k�Q�F�L�����v�Q���P�X�Q�
�L���V�D�X���F�R�S�D�F�L�����S�D�O�W�L�Q�L�����Q�X�F�L�������Ì�Q���F�X�O�W�X�U�D���S�R�S�X�O�D�U�����V�X�Q�W��
�F�R�Q�V�L�G�H�U�D�W�H���J�H�Q�L�L���U�H�O�H�����V�H���U���]�E�X�Q�����G�R�D�U���G�D�F�����V�X�Q�W���S�U�R�Y�R�F�D�W�H�����R�I�H�Q�V�D�W�H�����]���U�L�W�H���v�Q���W�L�P�S�X�O�� �M�R�F�X�O�X�L�����L���F�H�O��
�F�D�U�H���O�H���Y�H�G�H���V�X�S�R�U�W�����D�S�R�L���S�H�G�H�D�S�V�D���O�R�U���G�H�Y�H�Q�L�Q�G���R�P���V�O�X�W���G�X�S�����F�H���L�H�O�H�O�H���O-�D�X���D�G�R�U�P�L�W���F�X���F�k�Q�W�H�F�X�O���O�R�U��
sau l-�D�X���D�P�H�
�L�W���F�X���M�R�F�X�O���O�R�U�����(�O�H���V�X�Q�W���S�R�U�W�U�H�W�L�]�D�W�H���D�V�W�I�H�O�� 

�Ä�9�R�L���L�H�O�H�O�R�U 
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M
���L�D�V

trelor 
�G�X�.�Pane oamenilor 
�V�W���S�k�Q�H�O�H���Y�k�Q�W�X�O�X�L 
�G�R�D�P�Q�H�O�H���S���P�k�Q�W�X�O�X�L 
�F�H���S�U�L�Q���Y���]�G�X�K���]�E�X�U�D�0�L�� 
�S�H���L�D�U�E�����D�O�X�Q�H�F�D�0�L 
�.�L���S�H���Y�D�O�X�U�L���F���O�F�D�0�L 
�Y�����G�X�F�H�0�L���v�Q���O�R�F�X�U�L���G�H�S���U�W�D�W�H 
�v�Q���E�D�O�W�������W�U�H�V�W�L�H�����S�X�V�W�L�H�W�D�W�H 
�X�Q�G�H���S�R�S�����Q�X���W�R�D�F�� 
�X�Q�G�H���I�D�W�����Q�X���M�R�D�F���� 
�9�����G�X�F�H�0�L���v�Q���J�X�U�D���Y�k�Q�W�X�O�X�L 
�6�����Y�����O�R�Y�L�0�L���G�H���W�R�D�U�W�D���S���P�k�Q�W�X�O�X�L���´1���W�U�D�G�L�
�L�H���G�L�Q���3�U�D�K�R�Y�D���� 
 
�7�U�D�G�L�
�L�D���P�D�L���V�S�X�Q�H���G�H�V�S�U�H���L�H�O�H���F�����Ä�E�H�D�X���D�S�����G�H���S�U�L�Q���I�k�Q�W�k�Q�L���.�L���R�U�L�F�L�Q�H���Y�D���E�H�D���G�X�S�����G�k�Q�V�H�O�H����

�v�O�� �S�R�F�H�V�F���´2���� �&�H�W�H�O�H�� �O�R�U�� �� �V�H�� �D�G�X�Q���� �v�Q�� �D�H�U���� �S�R�W�� �� �V���� �]�E�R�D�U�H�� �F�K�L�D�U�� �G�D�F���� �Q�X�� �D�X�� �D�U�L�S�L�� ���L�� �X�Q�H�R�U�L�� �I�R�O�R�V�H�V�F��
�W�U���V�X�U�L�� �F�X�� �F�D�L�� �G�H�� �I�R�F���� �'�L�P�L�W�U�L�H�� �&�D�Q�W�H�P�L�U�� �O�H�� �Q�X�P�H�D�� �v�Q��Descriptio Moldaviae,III,1, frumoasele 
�U�H�G�X�F�k�Q�G�X-�O�H���I�R�U�
�D���O�D���L�S�R�V�W�D�]�D���H�U�R�W�L�F�������I�H�P�H�L-�Q�L�P�I�H���v�Q�G�U���J�R�V�W�L�W�H���G�H���W�L�Q�H�U�L���I�U�X�P�R���L�����'�H���I�D�S�W�����F�X�Y�k�Q�W�X�O��
�Ä�L�H�O�H�´���H�V�W�H���S�U�R�Q�X�P�H�O�H���S�H�U�V�R�Q�D�O�� �Ä�H�O�H�´���U�R�V�W�L�W���S�R�S�X�O�D�U�����D�G�H�Y���U�D�W�X�O�� �O�R�U���Q�X�P�H���H�V�W�H���V�H�F�U�H�W�����L���H�V�W�H�� �v�Q�O�R�F�X�L�W��
�F�X�� �H�S�L�W�H�W�H�� �V�D�X�� �D�S�H�O�D�W�L�Y�H�� �F�D���� �'�k�Q�V�H�O�H���� �'�U���J�D�L�F�H���� �9�k�O�Y�H���� �� �5�X�V�D�O�L�L���� �9�k�Q�W�R�D�V�H���� �0���L�D�V�W�U�H���� �)�U�X�P�R�D�V�H����
�0�k�Q�G�U�H���� �� ���R�L�P�D�Q�H���� �0�X���D�W�H���� �7�R�W�X���L�� folclorul le-�D�� �v�Q�U�H�J�L�V�W�U�D�W�����L�� �F�k�W�H�Y�D�� �Q�X�P�H�� �S�U�R�S�U�L�L���� �$�Q�D���� �3���V�F�X�
�D����
�5�R���L�D�����5�X�[�D�Q�G�D�����6���Q�G���O�L�Q�D�������7�U�D�Q�G�D�I�L�U�D�����,�H�O�H�O�R�U���O�H���V�X�Q�W���G�H�G�L�F�D�W�H���F�k�W�H�Y�D���V���U�E���W�R�U�L�����5�X�V�D�O�L�L�O�H�����F�D�U�H���H�V�W�H��
���L���R���V���U�E���W�R�D�U�H���S���J�k�Q�������L���F�U�H���W�L�Q�����G�H�R�S�R�W�U�L�Y���������6�W�U�D�W�X�O�����F�H�O�H�������M�R�L���G�H���G�X�S�����3�D���W�L�����$�F�H�V�W�H���]�L�O�H���W�U�H�E�X�L�H���V����
�I�L�H���F�L�Q�V�W�L�W�H���S�U�L�Q���R�G�L�K�Q�����D�O�W�I�H�O���L�H�O�H�O�H���v�L���S�H�G�H�S�V�H�V�F���S�H���F�H�L���F�D�U�H���v�Q�F�D�O�F�����R�E�L�F�H�L�X�O�����L���v�L���U�L�G�L�F�����v�Q���Y�k�U�W�H�M�����L���v�L��
�V�P�L�Q�W�H�V�F���� �V�P�L�Q�W�L�
�L�� �G�H�Y�L�Q�� ���L�� �F�H�L�� �F�D�U�H�� �F�D�O�F���� �O�R�F�X�O�� �E���W���W�R�U�L�W�� �G�H�� �K�R�U�D�� �L�H�O�H�O�R�U�� �D�Q�W�U�H�Q�D�
�L�� �I�L�L�Q�G�� �v�Q�� �K�R�U�D�� �O�R�U��
�Q�H�E�X�Q������ �v�Q�� �D�O�W�H�� �F�D�]�X�U�L�� �R�D�P�H�Q�L�L�� ���L�� �D�Q�L�P�D�O�H�O�H�� �P�R�U�� �I���U���� �R�� �S�U�L�F�L�Q���� �D�Q�X�P�H���� �G���� �J�U�L�Q�G�L�Q�D�� �G�L�Q�� �F�H�U���� �V�H��
�U�H�Y�D�U�V���� �D�S�H�O�H���� �S�R�P�L�L�� �V�H�� �X�V�X�F������ �R�D�P�H�Q�L�L�� �V�X�Q�W���S�D�U�D�O�L�]�D�
�L�� �V�D�X�� �G�L�V�S�D�U�� �I���U���� �X�U�P������ �2�� �S�H�G�H�D�S�V���� �F�L�X�G�D�W���� �R��
�S�U�L�P�H�V�F���R�D�P�H�Q�L�L���F�D�U�H���D�X�G���L�H�O�H�O�H���F�k�Q�W�k�Q�G���S�H�Q�W�U�X���F�����v���L���S�L�H�U�G���Y�R�F�H�D�����)�R�O�F�O�R�U�X�O���R�I�H�U�������L��remedii contra 
�L�H�O�H�O�R�U���� �S�H�O�L�Q�X�O�� ���L�� �X�V�W�X�U�R�L�X�O�� �S�X�U�W�D�W�H�� �O�D�� �E�U�k�X�� ���G�H�� �5�X�V�D�O�L�L������ �M�R�F�X�O�� �F���O�X���D�U�L�O�R�U�� �G�D�Q�V�D�W�� �v�Q�� �M�X�U�X�O�� �X�Q�X�L�� �R�P��
�E�R�O�Q�D�Y���Ä�G�H���L�H�O�H�´�� 

�Ä�&�H�O�� �P�D�L�� �F�R�Q�V�H�F�Y�H�Q�W�� �D�W�U�L�E�X�W�� �v�Q�� �P�L�W�X�O�� �L�H�O�H�O�R�U�� �H�V�W�H�� �F�H�O�� �F�R�U�H�J�U�D�I�L�F���� �K�R�U�H�O�H�� �Q�R�F�W�X�U�Q�H�� �� �V�H��
�v�Q�Y�k�U�W�H�V�F�� �I�U�H�Q�H�W�L�F�� �V�X�E�� �V�W���S�k�Q�L�U�H�D�� �G�H�O�L�U�X�O�X�L�� �G�H�P�R�Q�L�F���� �v�Q�� �Q�D�W�X�U�D�� �V���O�E�D�W�L�F���|...�} �$�F�H�V�W�H�� �K�R�U�H�� �S�D�U�� �V����
�P�R�.�W�H�Q�H�D�V�F���� �G�D�Q�V�X�U�L�O�H�� �E�D�F�F�D�Q�W�H�O�R�U�� ���I�H�W�H�O�H�� �O�X�L�� �%�D�F�K�X�V������ �L�D�U�� �v�Q�W�U�X�F�k�W�� �L�Q�L�0�L�H�U�H�D�� �v�Q�� �� �0�L�V�W�H�U�H�O�H��
�'�\�R�Q�L�V�L�D�F�H�� ���'�L�R�Q�\�V�R�V�����H�U�D���D�F�F�H�V�L�E�L�O�����P�D�L���D�O�H�V���I�H�P�H�L�O�R�U�����H�V�W�H���S�R�V�L�E�L�O�����S�H�U�S�H�W�X�D�U�H�D�����W�U�D�G�L�0�L�H�L���D�Q�W�L�F�H��
pr�L�Q���I�L�O�L�H�U�����U�R�P�D�Q�������S�k�Q�����v�Q���F�R�Q�.�W�L�L�Q�0�D���S�R�S�R�U�X�O�X�L�� �U�R�P�k�Q�����F�D�U�H���D�U���I�L���F�R�Q�W�R�S�L�W���D�F�H�V�W���U�H�O�L�F�W���G�L�Q���H�S�R�F�D��
�'�D�F�L�H�L���5�R�P�D�Q�H���F�X���S�U�R�S�U�L�L�O�H���P�L�W�X�U�L���.�L���V�X�S�H�U�V�W�L�0�L�L���O�R�F�D�O�H���´3 

Muma �± �3���G�X�U�L�L �V�D�X�� �Ä�&�L�X�G�D�� �/�X�P�L�L�´���F�I���� �.�H�U�Q�E�D�F�K���� �H�V�W�H�� �X�Q�� �S�H�U�V�R�Q�D�M�� �I�R�D�U�W�H�� �F�X�Q�R�V�F�X�W�� �v�Q��
�P�L�W�R�O�R�J�L�D�� �U�R�P�k�Q�H�D�V�F���� �I�L�L�Q�G�� �R�� �I�H�P�H�L�H-�Y�U���M�L�W�R�D�U�H�� �I�R�D�U�W�H�� �X�U�k�W���� ���L�� �V�L�K�D�V�W�U���� �F�D�U�H�� �V�S�H�U�L�H�� �R�D�P�H�Q�L�L�� ���L��
�O�R�F�X�L�H���W�H�� �v�Q�� �D�G�k�Q�F�X�O�� �S���G�X�U�L�L���� �(�V�W�H�� �G�H�V�F�U�L�V���� �F�D�� �I�L�L�Q�G�� �R�� �I�H�P�H�L�H�� �I�R�D�U�W�H�� �E���W�U�k�Q���� �F�X�� �S���U�X�O�� �O�X�Q�J�� �S�k�Q���� �O�D��
�S���P�k�Q�W�� ���L�� �D�O�E���� �F�D�U�H�� �V�H�� �M�H�O�X�L�H���W�H�� �P�H�U�H�X�� �S�U�L�Q�� �S���G�X�U�L�� ���L�� �F�k�W�H�R�G�D�W���� �V�H�� �S�R�D�W�H�� �P�H�W�D�P�R�U�I�R�]�D�� �v�Q�W�U-o 
�F���O�X�J���U�L�
�����V�D�X���R���I�L�L�Q�
��-�F�R�P�E�L�Q�D�
�L�H���v�Q�W�U�H���R�P�����L���O�H�P�Q�����6�L�Q�R�Q�L�P�X�O���H�L���H�V�W�H���%�D�E�D-�&�O�R�D�Q�
�D�����L�D�U���v�Q���I�R�O�F�O�R�U�X�O��
�V�O�D�Y���R���J���V�L�P���V�X�E���Q�X�P�H�O�H���G�H���%�D�E�D���,�D�J�D�����(�V�W�H���G�H���R�E�L�F�H�L�����G�X���P�D�Q�X�O���H�U�R�L�O�R�U���S�R�]�L�W�L�Y�L���D�O���W�X�U�L���G�H���]�P�H�L���V�D�X��
�E�D�O�D�X�U�L���� �L�D�U�� �v�Q�� �X�Q�H�O�H�� �S�R�Y�H���W�L���� �E�D�O�D�X�U�X�O���H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �I�L�X�O�� �H�L���� �� �2�� �Y�D�U�L�D�Q�W���� �D�� �0�X�P�H�L-�3���G�X�U�L�L�� �G�L�Q��
�%�L�V�W�U�L�
�D- �1���V���X�G���H�V�W�H���F�H�D���D���X�Q�H�L�� �I���S�W�X�U�L�� �P�D�J�L�F�H�����5�D�S�V�R�]�L�L���S�R�S�X�O�D�U�L���� �V�S�X�Q���F�����0�X�P�D-�3���G�X�U�L�L�� �Q�R�D�S�W�H�D��
�V�W�U�L�J�D�� �O�D�� �O�X�Q������ �X�Q�H�R�U�L�� �v���L�� �I���F�H�D�� �D�S�D�U�L�
�L�D�� �v�Q�� �E�R�U�G�H�L�H�O�H���
���U�D�Q�L�O�R�U�� �F�D�U�H�� �O�R�F�X�L�D�X�� �O�k�Q�J���� �S���G�X�U�H�� �S�H�Q�W�U�X�� �D�� �O�H 
�F�H�U�H���S�L�H�S�W���Q�����L���X�Q�W���F�D���V��-���L���D�U�D�Q�M�H�]�H���S���U�X�O�����/�H�J�H�Q�G�D���V�S�X�Q�H���F�����G�D�F�����W�H���Y�L�]�L�W�D���0�X�P�D-�3���G�X�U�L�L���Q�X���D�Y�H�D�L��
                                                             
1 �7�U�D�G�L�
�L�H���G�L�Q���3�U�D�K�R�Y�D���F�L�W�D�W�����G�H���%���3���+�D�V�G�H�X���v�Q��Magnum Etymologicum Romaniae 
2 Victor Kernbach, �'�L�F�0�L�R�Q�D�U���G�H���P�L�W�R�O�R�J�L�H���J�H�Q�H�U�D�O�������%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����������������S���������� 
3 Ibidem, p.257 
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voie 
�V����

�V�S�X�L�� �P�D�L�� �P�X�O�W���G�H���W�U�H�L���F�X�Y�L�Q�W�H���S�H�Q�W�U�X���F�����G�D�F���� �V�S�X�Q�H�D�L�� �P�D�L�� �P�X�O�W�H�����H�D�� �v�
�L�� �O�X�D�� �Y�R�F�H�D�������G�H���D�V�H�P�H�Q�H�D�����V�H��
�V�S�X�Q�H���F�����F�H�O���F�D�U�H���U�H�X���H�D���V�����R���O�H�J�H�����0�X�P�D-�3���G�X�U�L�L���v�L���v�Q�G�H�S�O�L�Q�H�D���R���G�R�U�L�Q�
�������6�H���F�R�Q�V�L�G�H�U�D���F�����H�D���W�U���L�D���v�Q��
�S���G�X�U�L�O�H���Y�L�U�J�L�Q�H�����Q�H�D�W�L�Q�V�H���G�H���S�L�F�L�R�U���G�H���R�P���v�Q���V�F�R�U�E�X�U�L�O�H�����F�R�S�D�F�L�O�R�U���E���W�U�k�Q�L���V�D�X���v�Q���S�O�D�Q�W�H���F�D�U�H-�L���S�R�D�U�W����
�Q�X�P�H�O�H�����(�V�W�H���R���I�L�L�Q�
�����W�U�L�V�W�����S�H�Q�W�U�X���F�����M�H�O�H���W�H�����V�H���W�k�Q�J�X�L�H���W�H�����V�X�V�S�L�Q�������K�R�U�F���L�H�����Y�k�M�k�L�H���S�H�Q�W�U�X���F�����Ramenii 
�v�L�� �W�D�L�H�� �F�R�S�D�F�L�L�� �G�L�Q�� �S���G�X�U�H�� �F�D�U�H�� �H�U�D�X�� �F�R�Q�V�L�G�H�U�D�
�L�� �F�R�S�L�L�L�� �� �H�L���� �&�D�� �P�D�U�H�� �]�H�L�
������ �U�X�G���� �F�X�� �0�R���X�O�� �&�R�G�U�X�O�X�L����
�S�R�D�W�H���I�L�� �E�X�Q�����V�D�X���U�H�D���S�H�Q�W�U�X���F�����S�H�G�H�S�V�H���W�H���W�k�O�K�D�U�L�L�� ���L-�L���D�M�X�W�����S�H���R�D�P�H�Q�L�L�� �Q�H�F���M�L�
�L���� �D�U�D�W�����G�U�X�P�X�O�� �V�S�U�H��
�F�D�V�����F�R�S�L�L�O�R�U���F�D�U�H���V�H���U���W���F�H�V�F�����v���L���F�X�Q�R�D���W�H���W�R�
�L���F�R�S�D�F�L�L���G�L�Q���S���G�X�U�H���S�H���F�D�U�H-�L���V�W�U�L�J�����S�H���Q�X�P�H�����G�D�U���G�D�F����
�R���V�X�S���U�����v�L���E�O�H�V�W�H�D�P�����V�����I�L�H���W���L�D�
�L���G�H���W�R�S�R�U�X�O���R�P�X�O�X�L�����Ì�L���V�S�H�U�L�H�����O�H���L�D���J�U�D�L�X�O���E���U�E�D�
�L�O�R�U���F�D�U�H���I�O�X�L�H�U�����V�D�X��
�F�k�Q�W�����v�Q���S���G�X�U�H�����L-�L���W�U�H�]�H�V�F���F�R�S�L�L�L�����v�L���E�O�H�V�W�H�D�P�����S�H���W���L�H�W�R�U�L�L���G�H���O�H�P�Q�H���F�D�U�H���Q�H�V�R�F�R�W�H�V�F���U�H�J�X�O�L�O�H���S���G�X�U�L�L����
�S�H���F�H�L���F�D�U�H���v�L���F�X�O�H�J���I�U�X�F�W�H�O�H���G�H���S���G�X�U�H���v�Q���]�L�X�D���G�H���������D�X�J�X�V�W�����2�D�P�H�Q�L�L���V�H���S�R�W���D�S���U�D���G�H���H�D���G�D�F�����R���D�X�G��
�V�F�k�Q�F�L�Q�G���� �v�Q�W�U�H�E�k�Q�G-�R�� �� �F�X�� �U�H�V�S�H�F�W���� �� �©���'�R�D�P�Q�D�� �0�D�U�H���� �� �G�H�� �F�H�� �S�O�k�Q�J�L�"�ª�� �.�L�� �G�D�F���� �O�H�� �U���V�S�X�Q�G�H���� �©�0�L-e 
�I�R�D�P�H���� �F���� �Q-�D�P�� �P�k�Q�F�D�W�� �G�H�� �R�� �V���S�W���P�k�Q�����ª�� �V��-i dea �F�H�Y�D�� �G�H�� �P�k�Q�F�D�U�H���� �(�V�W�H�� �S�D�W�U�R�D�Q�D�� �G�X�K�X�U�L�O�R�U�� �U�H�O�H��
�F�D�U�H�� �S�R�S�X�O�H�D�]���� �S���G�X�U�H�D�� �v�Q�� �W�L�P�S�X�O�� �Q�R�S�
�L�L���� �E�R�F�H���W�H�� �S�U�L�Q�� �S���G�X�U�L�� �S�H�Q�W�U�X�� �D�� �D�G�H�P�H�Q�L�� �F���O���W�R�U�L�L���� �1�R�D�S�W�H�D��
�S�R�D�W�H���I�L���Y���]�X�W�����G�R�U�P�L�Q�G���J�K�H�P�X�L�W�����O�k�Q�J�����I�R�F���V�D�X���X�P�E�O�k�Q�G���I���U�����
�L�Q�W�����F�D���R���Q���O�X�F�������3�R�D�W�H���O�X�D�����L���F�K�L�S���G�H��
animal (bivo�O�L�
�������Y�D�F�������L�D�S���������G�H���I�H�P�H�L�H���F�D�U�H���V�H�D�P���Q�����F�X���X�Q���F�R�S�D�F���F�L�R�W�X�U�R�V���F�X���S���U�X�O���O�X�Q�J�����L���G�H�V�S�O�H�W�L�W��
�F�D�U�H���V�H�D�P���Q�����F�X���F�U�H�Q�J�L�O�H���X�V�F�D�W�H���D�O�H���F�R�S�D�F�L�O�R�U���� �v�P�E�U���F�D�W���� �v�Q���V�F�R�D�U�
�����V�D�X�� �P�X���F�K�L�� �G�H���F�R�S�D�F�����3�R�D�W�H���V����
�I�L�H���v�Q�D�O�W�����F�k�W���R���F���S�L�
�����G�H���I�k�Q���V�D�X���P�L�F�����V�S�U�L�M�L�Q�L�Q�G�X-�V�H���v�Q�W�U-un toiag�����(�V�W�H���K�L�G�R�D�V�����F�X���R�F�K�L�L���F�k�W���V�W�U�D�F�K�L�Q�D��
���L�� �G�L�Q�
�L�L�� �F�k�W���V�H�F�H�U�H�D���� �I�L�R�U�R�D�V���� ���L�� �D�Q�W�U�R�S�R�I�D�J������ �$�U�H�� �G�R�X���� �E�X�W�R�D�L�H�� �P�D�J�L�F�H���� �X�Q�X�O�� �F�X�� �D�S���� �L�D�U�� �F�H�O���O�D�O�W���F�X��
�S�X�W�H�U�H�����P�H�U�J�H���S�H���M�R�V���V�D�X���v�Q�F�D�O�H�F�����S�H���X�Q���F�D�O���F�X�������L�Q�L�P�L�����F�k�Q�G���Y�L�Q�H���F�D���Q���O�X�F�D���D�G�X�F�H���F�X���H�D���Y�k�Q�W�����Y�X�L�H�W����
�Y�U�H�P�H���U�H�D�����L�Q�W�U�� �v�Q���F�D�V�H���O�D���P�L�H�]�X�O���Q�R�S�
�L�L���W�U�k�Q�W�L�Q�G���X���L�O�H�����L���I�H�U�H�V�W�U�H�O�H���� 

�Ä�(�[�L�V�W���� �X�Q�� �S�R�U�W�U�H�W�� �D�O�� �0�X�P�H�L-�3���G�X�U�L�L�� �S�H�� �F�D�U�H�� �Q�L�� �O-�D�� �G�D�W�� �%���3���+�D�V�G�H�X���v�Q��Magnum 
Etymologicum Romaniae,�D�U�W���� �$�U�L�F�L�X���� �G�X�S���� �R�� �L�Q�I�R�U�P�D�
�L�H�� �G�L�Q�� �]�R�Q�D�� �*�D�O�D�
�L������ �©�D�Y�H�D�� �X�Q�� �R�F�K�L�� �F�k�W�� �X�Q��
�W�D�O�J�H�U���� �F�D�S�X�O�� �F�k�W�� �R�� �F���S�L�0������ �F�R�]�L�O�H�� �F�D�� �P���W�X�U�R�D�L�H�O�H���� �S���U�X�O�� �F�D�� �D�U�L�F�H�O�H���� �G�L�Q�0�L�L�� �F�D�� �V�H�F�H�U�H�O�H���� �G�H�J�H�W�H�O�H�� �F�D��
�0�H�S�R�D�L�H�O�H���� �X�Q�J�K�L�L�O�H�� �F�D�� �F�R�D�V�H�O�H���� �S�L�F�L�R�D�U�H�O�H�� �F�D�� �U���V�F�K�L�W�R�D�U�H�O�H�ª���� �Ì�Q�� �	�D�U�D�� �0�R�
�L�O�R�U�� ���0�X�Q�
�L�L�� �$�S�X�V�H�Q�L������
�Q�X�P�L�W�����9�k�O�Y�D���3���G�X�U�L�L�����H���L�P�D�J�L�Q�D�W�����F�D���R���I�H�P�H�L�H���v�Q�D�O�W�����F�k�W���X�Q���E�U�D�G�����F�X���S���U�X�O���O�X�Q�J���S�k�Q�����O�D���F���O�F�k�L�H�����L���F�X��
�S�L�H�O�H�D���S���U�R�D�V�������v���L���S���]�H���W�H���S���G�X�U�H�D�������L���S�O�k�Q�J�H���M�D�O�Q�L�F���D�W�X�Q�F�L���F�k�Q�G���R�D�P�H�Q�L�L���W�D�L�H���F�R�S�D�F�L�������������X�Q�H�R�U�L���I�D�F�H��
�F�R�S�L�L���F�X���E���U�E�D�
�L�L���F���U�R�U�D���O�H���H���G�U�D�J�����S���G�X�U�H�D�������L�D�U���D�F�H�V�W�H���R�G�U�D�V�O�H�����G�H�Y�L�Q���V�S�L�U�L�G�X���L���´4 

�6�X�S�H�U�V�W�L�
�L�L�O�H���U�X�U�D�O�H���V�S�X�Q���F�����0�X�P�D-�3���G�X�U�L�L���U���V�S�k�Q�G�H���W�H���E�R�O�L���F�L�X�G�D�W�H�����X�F�L�G�H���F�R�S�L�L�L���G�L�Q���O�H�D�J���Q�����L��
�F���� �v���L�� �P���Q�k�Q�F���� �Y�L�F�W�L�P�H�O�H�� �G�X�S���� �F�H�� �O�H�� �I�U�L�J�H���� ���W�L�H�� �V���� �D�G�H�P�H�Q�H�D�V�F���� �R�P�X�O�� �v�Q�� ������ �G�H�� �I�H�O�X�U�L�� ���L�� �X�Q�H�R�U�L�� �V�H��
�S�U�H�]�L�Q�W�����F�D���R���W�k�Q���U���� �I�U�X�P�R�D�V�����F�X���J�K�H�D�U�H���G�H�� �O�X�S�����'�L�Q���X�Q�H�O�H���G�H�V�F�k�Q�W�H�F�H���U�H�]�X�O�W�����F���� �V�S�L�U�L�W�H�O�H�� �Q�R�S�
�L�L���F�D��
�=�R�U�L�O�������0�X�U�J�L�O�������0�L�D�]��-Noapte sunt copiii ei. 

Ursitoarele 
�6�X�Q�W���I�L�L�Q�
�H���L�P�D�J�L�Q�D�U�H���G�L�Q���P�L�W�R�O�R�J�L�D���U�R�P�k�Q�H�D�V�F�����G�H�V�S�U�H���F�D�U�H���V�H���F�U�H�G�H���F�����D�X���S�X�W�H�U�H�D���G�H���D���W�U�D�V�D��

�V�R�D�U�W�D���R�P�X�O�X�L���O�D���Q�D���W�H�U�H�����0�L�W�X�O���X�U�V�L�W�R�D�U�H�O�R�U���D���I�R�V�W���S�U�H�O�X�D�W���G�L�Q���P�L�W�R�O�R�J�L�D���J�U�H�D�F�������D�F�R�O�R���X�Q�G�H���H�O�H���H�U�D�X��
�Q�X�P�L�W�H���0�R�L�U�D�H�����7�U�D�G�L�
�L�D �Q�R�D�V�W�U�����V�S�X�Q�H���F�����H�O�H���v�Q�O�R�F�X�L�D�X���P�D�P�D�����H�U�D�X���v�Q���Q�X�P���U���G�H���W�U�H�L�����L���Q�X���S�X�W�H�D�X���I�L��
�Y���]�X�W�H�� �Q�L�F�L�R�G�D�W������ �F�L�� �G�R�D�U�� �D�X�]�L�W�H���� �2�E�L�F�H�L�X�O�� �U�R�P�k�Q�H�V�F�� �S�U�D�F�W�L�F�D�W�� ���L�� �v�Q�� �]�L�O�H�O�H�� �Q�R�D�V�W�U�H�� �Q�H�� �V�S�X�Q�H�� �F���� �v�Q�� �D��
�W�U�H�L�D���]�L���G�H���O�D���Q�D���W�H�U�H�����Q�D���D���F�R�S�L�O�X�O�X�L���L�Q�Y�L�W�����O�D���R���P�D�V�����F�X���G�L�I�H�U�L�W�H���E�X�Q���W���
�L���X�U�Vitoarele cu scopul de  a le 
�v�P�E�X�Q�D���S�H�Q�W�U�X���D-�L���R�I�H�U�L���Q�R�X�O�X�L���Q���V�F�X�W���X�Q���G�H�V�W�L�Q���I�U�X�P�R�V�����(�O�H���D�S�D�U���Q�R�D�S�W�H�D���v�Q���F�D�V�D���v�Q���F�D�U�H���V�X�Q�W���P�D�P�D��
���L���Q�R�X�O���Q���V�F�X�W�����L���S�U�H�]�L�F���Y�L�L�W�R�U�X�O���D�F�H�V�W�X�L�D�����'�L�P�L�Q�H�D�
�D�����Q�D���D���R���v�Q�W�U�H�D�E�����S�H���P�D�P�����F�H���D���Y�L�V�D�W�����L���v�Q���I�X�Q�F�
�L�H��
de vis(imaginile din vis �V�X�Q�W�� �P�H�W�D�I�R�U�L�F�H������ �Q�D���D�� �Ä�G�H�V�F�L�I�U�H�D�]���´�� �G�H�V�W�L�Q�X�O�� �F�R�S�L�O�X�O�X�L���� �6�H�� �V�S�X�Q�H�� �F���� �I�L�U�X�O��
�Y�L�H�
�L�L�� �R�P�X�O�X�L�� �H�V�W�H�� �G���U�X�L�W�� �G�H�� �'�X�P�Q�H�]�H�X�� �X�U�V�L�W�R�D�U�H�O�R�U���� �L�D�U�� �H�O�H�� �v�O�� �S�X�Q�� �v�Q�� �S���P�k�Q�W�� �D���H�]�k�Q�G�� �S�H�� �H�O�� �W�R�D�W�H��
�v�Q�W�k�P�S�O���U�L�O�H�� �O�H�� �Y�D���W�U���L���R�P�X�O�� �v�Q�� �Y�L�D�
�������X�Q�� �I�H�O���G�H���S�U�H�G�H�V�W�L�Q�D�
�L�H�����G�H���O�D���F�D�U�H���R�P�X�O�� �Q�X���Ve poate abate sub 
�Q�L�F�L�R���I�R�U�P�������$�V�W���]�L�����R�E�L�F�H�L�X�O���X�U�V�L�W�R�D�U�H�O�R�U���V�H���P�D�L���S�U�D�F�W�L�F�����v�Q���X�Q�H�O�H���V�D�W�H���G�L�Q���2�O�W�H�Q�L�D�� 

�9�k�O�Y�D �S�R�W�U�L�Y�L�W���X�Q�R�U���O�H�J�H�Q�G�H���H�V�W�H���E���U�E�D�W���V�D�X���I�H�P�H�L�H�����v�Q�]�H�V�W�U�D�W�����F�X���S�X�W�H�U�L���V�X�S�U�D�Q�D�W�X�U�D�O�H���S�H�Q�W�U�X��
�D�� �D�S���U�D�� �V�D�W�X�O�� �G�H�� �I�X�U�W�X�Q���� ���L�� �J�U�L�Q�G�L�Q������ �9�k�O�Y�D�� �S�U�L�P�H���W�H�� �S�X�W�H�U�L�� �G�H�� �O�D�� �'�X�P�Q�H�]�H�X�� �S�U�L�Q�� �]�k�Q�H���� �'�D�F���� �R�P�X�O��
�D�O�H�V�� �V���� �I�L�H�� �Y�k�O�Y���� �U�H�I�X�]������ �]�k�Q�H�O�H�� �v�L�� �I�D�F�� �U���X���� �9�k�O�Y�D�� �W�U�H�E�X�L�H�� �V���� �D�O�X�Q�J�H�� �Q�R�U�L�L�� �G�L�Q�� �V�D�W�X�O�� �v�Q�� �F�D�U�H�� �O�R�F�X�L�H���W�H����
�(�[�L�V�W�����U�L�Y�D�O�L�W���
�L���v�Q�W�U�H���Y�k�O�Y�H�O�H���V�D�W�H�O�R�U�����L���G�L�Q���O�X�S�W�D���O�R�U���V�H���Q�D�V�F���Y�k�U�W�H�M�X�U�L�O�H�����Ì�Q���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���v�Q�F�H�S�H��
furtuna, �R�P�X�O���Y�k�O�Y�����H�V�W�H���U�L�G�L�F�D�W���v�Q���D�H�U�����H���F�X�S�U�L�Q�V���G�H���X�Q���V�R�P�Q���S�X�W�H�U�Q�L�F�����S�X�W�H�U�L�O�H���V�H���v�Q�D�O�
�����O�D���F�H�U�����L���L�D�X��

                                                             
4 Ibidem, p. 433 
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�X�Q�X�L���Q�R�U���F�H���V�H���S�U�H�I�D�F�H���v�Q���H�P�E�O�H�P�D�����V�W�H�P�D���V�H�P�Q�X�O���G�L�V�W�L�Q�F�W�L�Y���D�O���V�D�W�X�O�X�L���V���X�����F�X�P���D�U���I�L�����F�D�O�����S�L�V�L�F�������R�P����
�O�X�S�����1�R�U�X�O���F�X���D�F�H�D�V�W�����I�R�U�P�����v�P�S�U�����W�L�H���J�U�L�Q�G�L�Q�D�����2�E�L�F�H�L�X�O���v�Q���0�X�Q�
�L�L���$�S�X�V�H�Q�L���H�V�W�H���F�D���I�L�H�F�D�U�H���P�L�Q�����V����
�D�L�E���� �Y�k�O�Y�D�� �H�L���� �$�F�H�D�V�W�D�� �V�X�S�U�D�Y�H�J�K�H�D�]���� �D�X�U�X�O�� �G�L�Q�� �E���L�� ���L�� �V�H�� �D�U�D�W���� �R�D�P�H�Q�L�O�R�U�� �F�X�U�D�M�R���L���� �(�V�W�H�� �v�Q�D�O�W������ �V�H��
�v�P�E�U�D�F���� �v�Q�� �V�W�U�D�L�H�� �E���L�H�
�H���W�L�� ���L�� �S�R�D�U�W���� �X�Q�� �O���P�S�D���� �D�V�H�P�H�Q�H�D�� �P�L�Q�H�U�L�O�R�U���� �7�U�D�G�L�
�L�D�� �V�S�X�Q�H�� �F���� �P�L�Q�D�� �I���U����
�Y�k�O�Y�����H�V�W�H���Q�H�S�U�R�G�X�F�W�L�Y���������Ì�Q���E�D�V�P�H���H�D���H�V�W�H���D�Q�W�L�H�U�R�X�O���S�H�Q�W�U�X���F�����Y�k�O�Y�D���S���G�X�U�L�L���v�O���D�W�D�F�����S�H���Y�R�L�Q�L�F���S�H�Q�W�U�X��
�F�����D���U�X�S�W���I�O�R�U�L�����6�O�D�Y�L�F�L���R���G�H�V�F�U�L�H���D�V�W�I�H�O�� �Äcap n-�D�U�H�����G�D�U���Q�L�F�L���I���U�����F�D�S���Q�X���H�����3�U�L�Q���D�H�U���Q�X�� �]�E�R�D�U�������G�D�U��
�Q�L�F�L���S�H���S���P�k�Q�W���Q�X���X�P�E�O�������$�U�H���F�R�D�P�����F�D���.�L���F�D�O�X�O�����F�R�D�U�Q�H���F�D���F�H�U�E�X�O�����I�D�0�����F�D���X�U�V�X�O�����R�F�K�L�L���F�D���G�L�K�R�U�X�O���.�L��
�W�U�X�S�X�O�� �H�� �G�H�� �W�R�D�W�H���� �Q�X�P�D�L�� �G�H�� �I�L�L�Q�0������ �Q�X���´5 �'�X�S���� �W�U�H�L�� �]�L�O�H�� �G�H�� �O�X�S�W���� �Y�R�L�Q�L�F�X�O�� �v�L�� �D�U�X�Q�F���� �I�U�k�X�O�� �v�Q�� �F�D�S�� ���L��
�Y�k�O�Y�D���V�H���S�U�H�I�D�F�H���v�Q���F�H�O���P�D�L���I�U�X�P�R�V���F�D�O���S�H�Q�W�U�X���F�����G�H���I�D�S�W�������H�D���I�X�V�H�V�H���X�Q���F�D�O���S�H���F�D�U�H���6�I�k�Q�W�D���0�L�H�U�F�X�U�L���v�O��
�E�O�H�V�W�H�P�D�V�H�����V�����V�H���S�U�H�I�D�F�����v�Q���Y�k�O�Y�������/�D���3���G�X�U�H�D���G�H���$�U�J�L�Q�W�����Y�R�L�Q�L�F�X�O���V�H���O�X�S�W�����F�X���Y�k�O�Y�D���W�U�D�Q�V�I�R�U�P�D�W�����v�Q��
�Q�H�J�X�U�������,�R�D�Q�H�����V�H���O�X�S�W�����F�X���Y�k�O�Y�D���F�D�U�H���v�L���W�U�D�Q�V�I�R�U�P�D�V�H���v�Q���S�L�H�W�U�H���S�H���V�R�O�G�D�
�L�L���v�P�S���U�D�W�X�O�X�L�����&�D���V��-l sperie 
�S�H���,�R�D�Q�H�������Y�k�O�Y�D���v���L���D�U�X�Q�F�����G�L�Q���S�R�G���v�Q�W�k�L���F�k�W�H���X�Q���S�L�F�L�R�U�����D�S�R�L���F�R�U�S�X�O�����L���O�D���X�U�P�����F�D�S�X�O�����L���,�R�D�Q�H�����R���v�Q�Y�L�H��
�G�k�Q�G�X-�L���R���S�D�O�P�������$���G�R�X�D���]�L�����V�R�O�G�D�
�L�L���v�P�S���U�D�W�X�O�X�L���D�X���v�Q�Y�L�D�W�����L���Y�k�O�Y�D���D���G�L�V�S���U�X�W�� 

�=�k�Q�H�O�H 
�6�X�Q�W���S�U�H�]�H�Q�W�H���v�Q���P�X�O�W�H���P�L�W�R�O�R�J�L�L���S�R�S�X�O�D�U�H�����V�X�Q�W���F�R�Q�V�L�G�H�U�D�W�H���V�H�P�L�G�L�Y�L�Q�L�W���
�L���E�X�Q�H���V�D�X���U�H�O�H�����V�X�Q�W��

�I�H�F�L�R�D�U�H�� �I�U�X�P�R�D�V�H���� �Q���]�G�U���Y�D�Q�H�� �F�D�U�H���V�D�U�� �v�Q�� �D�M�X�W�R�U�X�O�� �R�D�P�H�Q�L�O�R�U�� �F�L�Q�V�W�L�
�L���� �v�O�� �D�M�X�W���� �S�H�� �)���W-�)�U�X�P�R�V�� �V����
�G�H�S�����H�D�V�F���� �R�U�L�F�H�� �v�Q�F�H�U�F�D�U�H���� �=�k�Q�H�O�H�� �E�X�Q�H�� �V�X�Q�W�� �Q���V�F�X�W�H�� �G�L�Q�� �I�O�R�U�L�� �L�D�U�� �Q�X�P���U�X�O�� �O�R�U�� �H�V�W�H�� �G�H�� ������ ������ �V�D�X��
�Q�H�Q�X�P���U�D�W�H���� �+�L�H�U�R�J�D�P�L�D�� �H�� �U�D�U������ �X�Q�H�O�H�� �]�k�Q�H�� �V�H�� �v�Q�G�U���J�R�V�W�H�V�F�� �G�H�� �)���W-�)�U�X�P�R�V���� �F�D�U�H�� �H�V�W�H�� �P�X�U�L�W�R�U�� ���L��
dis�S�D�U�� �� �O���V�k�Q�G�� �R�� �F�K�H�P�D�U�H���� �v�Q�V�R�
�L�U�H�D�� �O�R�U�� �I�L�L�Q�G�� �S�R�V�L�E�L�O���� �G�R�D�U�� �G�X�S���� �F�H�� �H�U�R�X�O�� �D�U�K�H�W�L�S�D�O�� �W�U�H�F�H�� �F�X�� �E�L�Q�H�� �G�H��
�v�Q�F�H�U�F���U�L�O�H�� �V�X�S�U�D�R�P�H�Q�H���W�L�� �L�Q�L�
�L�D�W�L�F�H���� �v�Q�� �V�H�Q�V�X�O�� �R�S�X�V���� �K�L�H�U�R�J�D�P�L�D�� �V�H�� �I�D�F�H�� �G�X�S���� �F�H�� �)���W-�)�U�X�P�R�V�� �I�X�U����
�K�D�L�Q�H�O�H���]�k�Q�H�L���D�I�O�D�W�H���O�D���V�F���O�G�D�W���V�L�W�X�D�
�L�H���X�Q�L�F���������%�X�Q���Y�R�L�Q�
�D���]�k�Q�H�O�R�U���D�U�H���O�L�P�L�W�H�����H�O�H���S�H�G�H�S�V�L�Q�G�X-i pe cei 
�F�D�U�H�� �v�Q�F�D�O�F�����X�Q���W�D�E�X���F�X�Q�R�V�F�X�W�����G�H���H�[�P�S�O�X�����G�D�F�����F�L�Q�H�Y�D�� �L�Q�W�U�����S�H���W�H�U�L�W�R�U�L�X�O���F�R�Q�W�U�R�O�D�W���G�H���]�k�Q�H���� �=�k�Q�H�O�H��
�U�H�O�H���V�X�Q�W���F�k�W�H�R�G�D�W�����E���W�U�k�Q�H�����L���V�O�D�E�H�����L���D�O�W�H�R�U�L���W�L�Q�H�U�H�����I�U�X�P�R�D�V�H�����L���V�D�G�L�F�H���I�D�
�����G�H���R�D�P�H�Q�L�L���Q�H�F�X�P�S���W�D�
�L����
Ele sunt �F�R�Q�I�X�Q�G�D�W�H�� �D�G�H�V�H�D�� �F�X�� �L�H�O�H�O�H�� �G�H���L�� �V�X�Q�W�� �G�L�Y�L�Q�L�W���
�L�� �G�L�I�H�U�L�W�H�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �V�W�U�X�F�W�X�U�D�O�� ���L��
�D�W�U�L�E�X�W�L�Y�����'�L�P�L�W�U�L�H�� �&�D�Q�W�H�P�L�U���V�S�X�Q�H���� �Ä�=�k�Q�D�����F�X�Y�k�Q�W���S�H���F�D�U�H���O-�D�L���S�X�W�H�D���E���Q�X�L���F�����S�U�R�Y�L�Q�H���G�L�Q���Q�X�P�H�O�H��
�'�L�D�Q�H�L���� �7�R�W�X�.�L���� �U�D�U�H�R�U�L���� �H�L�� �>�U�R�P�k�Q�L�L���P�R�O�G�R�Y�H�Q�L�L�@�R�� �Q�X�P�H�V�F�� �O�D�� �V�L�Q�J�X�O�Dr, ci de cele mai multe ori 
�I�R�O�R�V�H�V�F�� �S�O�X�U�D�O�X�O�� �=�k�Q�H�O�H�� �.�L�� �V�S�X�Q�� �F���� �V�X�Q�W�� �Q�L�.�W�H�� �I�H�W�H�� �I�U�X�P�R�D�V�H�� �F�D�U�H-�.�L�� �U�H�Y�D�U�V���� �I�D�U�P�H�F�X�O�� �O�R�U�� �D�V�X�S�U�D��
�D�O�W�R�U�D���´6 �3���U�H�U�H�D�� �O�X�L�� �&�D�Q�W�H�P�L�U�� �R�� �v�P�S���U�W�����H���H�W�H�� ���L�� �0�L�U�F�H�D�� �(�O�L�D�G�H�� �F�D�U�H�� �G�H�� �D�V�H�P�H�Q�H�D�� �F�R�Q�V�L�G�H�U���� �F����
�W�H�U�P�H�Q�X�O�� �G�H�� �]�k�Q�D�� �S�U�R�Y�L�Q�H�� �H�W�L�P�R�O�R�J�L�F�� ���L�� �F�X�O�W�X�U�D�O�� �G�L�Q�� �]�H�L�
�D�� �U�R�P�D�Q���� �'�L�D�Q�D���� �7�R�W�� �(�O�L�D�G�H�� �F�R�Q�V�L�G�H�U����
�F�X�Y�k�Q�W�X�O���]���Q�D�W�L�F���F�D���S�U�R�Y�H�Q�L�Q�G���G�L�Q���O�D�W�L�Q�H�V�F�X�O���G�L�D�Q�D�W�L�F�L�����S�R�V�H�G�D�
�L���G�H���'�L�D�Q�D�������L���F�����V�X�E���Q�X�P�H�O�H���U�R�P�D�Q���D�O��
�'�L�D�Q�H�L���V�H���D�V�F�X�Q�G�H���W�U�D�Q�V�I�R�U�P�D�W�����V�D�X���Q�X�����R���]�H�L�
�����D�E�R�U�L�J�H�Q���� 

�6�I�k�Q�W�D���'�X�P�L�Q�L�F�� 
�Ì�Q���E�D�V�P�H�O�H���U�R�P�k�Q�H���W�L���H�D���H�V�W�H���S�H�U�V�R�Q�D�M�X�O���F�D�U�H�� �v�O���D�M�X�W�������L�� �L�Q�L�
�L�D�]�����S�H���)���W-�)�U�X�P�R�V�����L���R���v�Q�W�k�O�Q�L�P��

�v�Q�� �S�R�Y�H�V�W�H�D�� �O�X�L�� �+�D�U�D�S-�$�O�E���� �3�R�Y�H�V�W�H�D�� �3�R�U�F�X�O�X�L���� �(�V�W�H�� �S�H�U�V�R�Q�L�I�L�F�D�U�H�D�� �]�L�O�H�L�� �D�� ���D�S�W�H�D�� �D�� �V���S�W���P�k�Q�L�L�� ���L��
�S�U�L�P�D�� �]�L�� �D�� �V���S�W���P�k�Q�L�L�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �F�U�H���W�L�Q���� �(�V�W�H�� �G�H�V�F�U�L�V���� �F�D�� �I�L�L�Q�G�� �R�� �S�H�U�V�R�D�Q���� �v�Q�� �Y�k�U�V�W���� ���L��
�E�L�Q�H�Y�R�L�W�R�D�U�H�� �F�D�U�H�� �O�R�F�X�L�H���W�H�� �G�L�Q�F�R�O�R�� �G�H�� �$�S�D�� �6�k�P�E�H�W�H�L�� ���O�R�F�� �v�Q�G�H�S���U�W�D�W���� �v�Q�W�U-�R�� �F�D�V���� �P�R�G�H�V�W���� ���L�� �S���]�L�W����
�G�H�� �X�Q�� �F�k�L�Q�H�� �V�W�U�D���Q�L�F�� �F�X�� �Q�X�P�H�O�H�� �D�O�H�J�R�U�L�F���8�.�R�U-ca-�Y�k�Q�W�X�O-greu-ca-�S���P�k�Q�W�X�O. Ea are instrumente 
�P�D�J�L�F�H���S�H���F�D�U�H���O�H���G���U�X�L�H���W�H���V�S�U�H���D�M�X�W�R�U���H�U�R�X�O�X�L���S�H�Q�W�U�X���D���W�U�H�F�H���F�X���E�L�Q�H���v�Q�F�H�U�F���U�L�O�H�� 

�6�I�k�Q�W�D���9�L�Q�H�U�L 
�(�V�W�H�� �X�Q�� �S�H�U�V�R�Q�D�M�� �G�L�Q�� �P�L�W�R�O�R�J�L�D�� �U�R�P�k�Q�H�D�V�F���� �F�H�� �v�Q�W�U�X�F�K�L�S�H�D�]���� �]�L�X�D�� �D�� �F�L�Q�F�H�D�� �D�� �V���S�W���P�k�Q�L�L���� �v�Q��

�O�D�W�L�Q�����S�R�D�U�W�����Q�X�P�H�O�H���G�H���9�H�Q�H�U�L�V���G�L�H�V�����v�Q���L�W�D�O�L�D�Q�����Y�H�Q�H�U�G�L�����,�V�W�R�U�L�V�L�U�L�O�H���S�R�S�X�O�D�U�H���U�R�P�k�Q�H���W�L���R���v�Q�F�K�L�S�X�L�H��
�D�V�W�I�H�O�����Ä�R���Y���G�D�Q�����U�H�D���.�L���Q���S���V�W�R�D�V�����F�D�U�H���Q�X���v�Q�J���G�X�L�H���J�R�V�S�R�G�L�Q�H�O�R�U���V�����I�D�F�����R���V�X�P�����G�H���O�X�F�U�X�U�L���v�Q���]�L�X�D��
�H�L���G�L�Q���V���S�W���P�k�Q�������S�H�G�H�S�V�L�Q�G�X-le �´���%�k�Q�W�X�L�H���F�D�V�H�O�H���R�D�P�H�Q�L�O�R�U���M�R�L���V�H�D�U�D���F�k�Q�G���v�Q�F�H�S�H���V�O�X�M�E�D���8�W�U�H�Q�L�H�L���O�D��
�E�L�V�H�U�L�F������ �Ä�S�U�L�P�D�� �D�W�H�V�W�D�U�H�� �D�� �H�[�L�V�W�H�Q�0�H�L�� �V�I�L�Q�W�H�L�� �9�L�Q�H�U�L�� �R�� �J���V�L�P�� �v�Q�� �V�F�U�L�H�U�L�O�H�� �D�U�Kiepiscopului 
Bandinus�´��7�3�R�Y�H���W�L�O�H�� �G�H�V�S�U�H�� �6�I�k�Q�W�D�� �9�L�Q�H�U�L�� �V�X�Q�W�� �O�D�� �I�H�O�� �v�Q�� �W�R�D�W�H�� �U�H�J�L�X�Q�L�O�H�� �H�W�Q�R�J�U�D�I�L�F�H�� �U�R�P�k�Q�H���W�L����
�F�U�H�G�L�Q�
�D�� �G�H�V�S�U�H�� �U�R�O�X�O�� �6�I�L�Q�W�H�L�� �9�L�Q�H�U�L�� �I�L�L�Q�G�� �X�Q�D�� �X�Q�L�W�D�U���� ���L�� �V�H�� �U�H�I�H�U���� �O�D�� �I�D�S�W�X�O�� �F���� �H�D�� �S�H�G�H�S�V�H���W�H�� �I�H�P�H�L�D��
                                                             
5 Ioan Slavici, �3�R�Y�H�.�W�L�� Bucure���W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������I���D�������Y�R�O���,�����S�������������Y�R�O���,�,�����S�������� 
6 Dimitrie Cantemir, Descriptio Moldaviae, III,1 
7 V.A. Ureche, Codex Bandinus. Memoriu asupra scrierii lui Bandinus, de la 1646,�X�U�P�D�W���G�H���W�H�[�W�����L�� �v�Q�V�R�
�L�W���G�H���D�F�W�H�����L��
documente, p.152 
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�D�S�X�F�����G�H���W�U�H�D�E�����Y�L�Q�H�U�H�D�������L���H�V�W�H���R�S�U�L�W�����G�H���R���E�D�E�����X�U�k�W�����G�L�Q���F�D�O�H-�D�I�D�U�����F�D�U�H���V�H���R�I�H�U�����V�����P�X�Q�F�H�D�V�F�����v�Q��
�O�R�F�X�O�� �I�H�P�H�L�L�����6�S�H�U�L�D�W�������I�H�P�H�L�D���F�H�U�H���D�M�X�W�R�U�� �O�D���R���U�X�G�����V�D�X���R���Y�H�F�L�Q�������3�H�Q�W�U�X���D-�L���G�L�V�W�U�D�J�H���D�W�H�Q�
�L�D���6�I�L�Q�W�H�L��
�9�L�Q�H�U�L���v�L���V�S�X�Q�H�����Ä�9�D�L���F�X�P���D�U�G���P�X�Q�0�L�L���X�Q�G�H���.�D�G�H���6�I�k�Q�W�D���9�L�Q�H�U�L�����F�����O�H-au dat foc leii paraleii�´�����D�S�R�L���H�D��
�W�U�H�E�X�L�H���V�����v�Q�W�R�D�U�F�����Y�D�V�H�O�H���G�L�Q���F�D�V�����F�X���J�X�U�D���v�Q���M�R�V�����L���V�����Q�X���U���V�S�X�Q�G�����O�D���S�R�U�X�Q�F�L�O�H���6�I�L�Q�W�H�L���9�L�Q�H�U�L���U���P�D�V����
�D�I�D�U�����G�L�Q���F�D�V�������6�L�Q�J�X�U�X�O���R�E�L�H�F�W���G�L�Q���F�D�V�����F�D�U�H-�L���S�R�D�W�H���U���V�S�X�Q�G�H���H�V�W�H���R�S�D�L�
�X�O���F�D�U�H���D���U���P�D�V���Q�H�U���V�W�X�U�Q�D�W����
�G�D�U�����L���H�O���F�D�G�H���G�H���S�H���S�R�O�L�
�������L���V�H���V�S�D�U�J�H�����$�V�W�I�H�O�����I�H�P�H�L�D���V�F�D�S�����Q�H�S�H�G�H�S�V�L�W�����G�H���S���F�D�W�X�O���G�H���D���I�L���O�X�F�U�D�W���v�Q��
�]�L�X�Q�D���6�I�L�Q�W�H�L���9�L�Q�H�U�L�������Q�X�����v�Q�D�L�Q�W�H���G�H���D���F�k�Q�W�D���F�R�F�R���X�O�����D�W�H�Q�
�L�R�Q�D�W�������I�L�L�Q�G�����Ä���$�L���V�F���S�D�W���D�F�X�P�����G�D�U���Q-�D�L���V����
�P�D�L�� �V�F�D�S�L�� �D�O�W���� �G�D�W�����´8 �6�I�k�Q�W�D�� �9�L�Q�H�U�L�� �H�V�W�H�� �D�V�R�F�L�D�W���� �X�Q�H�R�U�L�� �F�X�� �6�I�k�Q�W�D�� �3�D�U�D�V�F�K�H�Y�D�� �D�O�� �F���U�H�L�� �Q�X�P�H�� �v�Q��
�J�U�H�D�F�����V�H���W�U�D�G�X�F�H���Y�L�Q�H�U�L�� 

Baba Dochia 
�9�L�Q�H�� �G�H�� �O�D�� �6�I�k�Q�W�D�� �(�X�G�R�F�K�L�D���(�Y�G�R�F�K�L�D���� �R�� �I�H�P�H�L�H�� �E�R�J�D�W���� �F�D�U�H�� �V-�D�� �Q���V�F�X�W�� �v�Q�� �F�H�W�D�W�H�D�� �,�O�L�R�S�R�O�H�L��

�G�L�Q���/�L�E�D�Q�����L���D���W�U���L�W���v�Q���W�L�P�S�X�O���v�P�S���U�D�W�X�O�X�L���U�R�P�D�Q���7�U�D�L�D�Q�����$���D�Y�X�W���X�Q���W�U�H�F�X�W���W�X�P�X�O�W�X�R�V���F�D�U�H���O�D���E���W�U�k�Q�H�
�H��
s-�D���S�R�F���L�W�����L �D�� �I�R�V�W���E�R�W�H�]�D�W�����F�U�H���W�L�Q�����G�H�� �F���W�U�H���H�S�L�V�F�R�S�X�O���7�K�H�R�G�R�W�����Ì���L�� �v�P�S�D�U�W�H���D�Y�H�U�H�D�����L�� �V�H���U�H�W�U�D�J�H�� �O�D��
�P���Q���V�W�L�U�H�����%�L�V�H�U�L�F�D���D���W�U�H�F�X�W-�R���v�Q���U�k�Q�G�X�O���V�I�L�Q�
�L�O�R�U���S�H���6�I�k�Q�W�D���0�X�F�H�Q�L�
�����(�X�G�R�F�K�L�D�����S�H���F�D�U�H���R���S�U���]�Q�X�L�H���W�H��
�S�H�������P�D�U�W�L�H���v�Q���I�L�H�F�D�U�H���D�Q�����7�R�W���S�H�������P�D�U�W�L�H�����F�U�H���W�L�Q�L�L���U�R�P�k�Q�L���F�H�O�H�E�U�H�D�]�����$�Q�X�O���1�R�X���D�J�U�D�U�����L�D�U���F�L�Q�V�W�L�U�H�D��
sfintei s-�D�� �V�X�S�U�D�S�X�V���F�X���D�F�H�D�V�W�����V���U�E���W�R�D�U�H�����D�V�W�I�H�O���� �H�D���G�H�Y�L�Q�H���R���G�L�Y�L�Q�L�W�D�W�H���D�J�U�D�U���� �v�Q�� �V�S�D�
�L�X�O���U�R�P�k�Q�H�V�F����
�L�D�U�� �O�H�J�H�Q�G�H�O�H���H�L�� �Q�H�� �L�Q�W�U�R�G�X�F�� �v�Q�� �O�X�P�H�D�� �V�D�W�X�O�X�L���� �%�D�E�D���'�R�F�K�L�D�� �H�V�W�H���S�H�U�V�R�Q�L�I�L�F�D�U�H�D���D�Q�X�O�X�L�� �Y�H�F�K�L�� ���L�� �Y�U�H�D��
�V��-���L�� �G�X�F���� �R�L�O�H la munte s-���L�� �S�H�Q�W�U�X�� �D�� �V�H�� �F�R�Q�Y�L�Q�J�H�� �F���� �D�� �Y�H�Q�L�W�� �Y�D�U�D�� �R�� �W�U�L�P�L�W�H�� �S�H�� �Q�R�U�D�� �H�L���� �V�R�
�L�D�� �O�X�L��
�'�U�D�J�R�E�H�W�H�����V��-�L���D�G�X�F�����G�L�Q���S���G�X�U�H���I�U�D�J�L���F�R�S�
�L�����L���'�X�P�Q�H�]�H�X���R���D�M�X�W�����S�H���I�H�P�H�L�H���V�����D�G�X�F�����I�U�D�J�L�L�� 

�2���D�O�W�����Y�D�U�L�D�Q�W�����D���S�R�Y�H���W�L�L���V�S�X�Q�H���F�����%�D�E�D���'�R�F�K�L�D���D���D�Y�X�W���X�Q���I�L�X�����'�U�D�J�R�E�H�W�H�����F�D�U�H���V-�D���F���V���W�R�U�L�W��
�I���U�����F�D���'�R�F�K�L�D���V��-��i dea acordul. Pentru a-���L���Q�H�F���M�L���Q�R�U�D�����v�Q�W�U-�R���]�L���G�H���L�D�U�Q�������H�D���D���W�U�L�P�L�V-�R���O�D���U�k�X���F�X���X�Q��
�J�K�H�P���G�H���O�k�Q�����Q�H�D�J�U�����V��-�O���V�S�H�O�H�����L���L-�D���S�R�U�X�Q�F�L�W���V�����Q�X���V�H���v�Q�W�R�D�U�F�����S�k�Q�����F�k�Q�G���O�k�Q�D���Q�X���V�H���Y�D���D�O�E�L�������L���G�H���L��
�I�D�W�D���D���v�Q�F�H�U�F�D�W���G�L�Q���U���V�S�X�W�H�U�L�����O�k�Qa nu s-�D���D�O�E�L�W�����L���H�D���D���v�Q�F�H�S�X�W���V�����S�O�k�Q�J�����G�L�V�S�H�U�D�W�������$�W�X�Q�F�L���L-�D���D�S���U�X�W���v�Q��
�I�D�
�����,�L�V�X�V���+�U�L�V�W�R�V���F�D�U�H���L-�D���G�D�W���R���I�O�R�D�U�H���U�R���L�H�����L���L-�D���V�S�X�V���V�����V�S�H�O�H���O�k�Q�D���F�X���H�D�����)�D�W�D���D���I���F�X�W���v�Q�W�R�F�P�D�L���F�X�P��
�D���I�R�V�W���v�Q�Y���
�D�W�������L���v�Q�W�R�U�F�k�Q�G�X-�V�H���D�F�D�V�����D���S�R�Y�H�V�W�L�W���V�R�D�F�U�H�L���F�����D���I�R�V�W���D�M�X�W�D�W�����G�H���0���U�
�L�V�R�U���S�H�Q�W�U�X���F�����H�D���Q�X-l 
recunoscuse pe Iisus. Baba Dochia i-�D���U�H�S�U�R���D�W���I�H�W�H�L���F���� �0���U�
�L���R�U���H�V�W�H���L�X�E�L�W�X�O���H�L�����'�R�F�K�L�D���D���S�R�U�Q�L�W���F�X��
�R�L�O�H���O�D���P�X�Q�W�H���F�R�Q�Y�L�Q�V�����F�����S�U�L�P���Y�D�U�D���D���Y�H�Q�L�W���S�H�Q�W�U�X���F�����0���U�
�L���R�U���v�L���G���G�X�V�H���I�H�W�H�L���R���I�O�R�D�U�H�����L���S�H���G�U�X�P�X�O��
�V�S�U�H�� �P�X�Q�W�H�� ���L-a scos pe r�k�Q�G�� �F�H�O�H�� ������ �F�R�M�R�D�F�H���� �Ì�Q�V���� �Y�U�H�P�H�D�� �V-�D�� �V�F�K�L�P�E�D�W�� ���L�� �S���P�k�Q�W�X�O�� �D�� �v�Q�F�H�S�X�W�� �V����
�v�Q�J�K�H�
�H�����'�R�F�K�L�D���D���v�Q�J�K�H�
�D�W���v�P�S�U�H�X�Q�����F�X���R�L�O�H���V�D�O�H���W�U�D�Q�V�I�R�U�P�k�Q�G�X-�V�H���v�Q���V�W�D�Q�H���G�H���S�L�D�W�U�������5�R�F�L�O�H���V�H���D�I�O����
���L���D�]�L���v�Q���&�H�D�K�O���X���� 

�,�D�Q�D���6�k�Q�]�L�D�Q�D 
�Ì�Q���P�L�W�R�O�R�J�L�D���U�R�P�k�Q�H�D�V�F�����H�D���H�V�W�H���]�k�Q�������V�R�U�D���6�R�D�U�H�O�Xi care fuge de el de teama incestului. Iana 

�6�k�Q�]�L�D�Q�D�� �V�H�� �S�D�U�H�� �F���� �O�R�F�X�L�D�� �O�D�� �0���Q���V�W�L�U�H�D�� �$�O�E���� ���L�G�H�Q�W�L�I�L�F�D�W���� �F�D�� �W�H�P�S�O�X�� �D�S�R�O�O�L�Q�L�F�� �G�L�Q�� �L�Q�V�X�O�D�� �/�H�X�N�H����
�]�L�G�L�W�����S�H�Q�W�U�X���H�D���F�D���G�D�U���G�H���Q�X�Q�W�����G�H���6�R�D�U�H���F�D�U�H���D���F���X�W�D�W-�R���v�Q�G�H�O�X�Q�J���S�U�L�Q���O�X�Q�������L���S�U�L�Q���V�W�H�O�H��9 

�(�V�W�H�� �S�U�L�Q�� �R�Q�R�P�D�V�W�L�F�����X�Q�H�R�U�L�� �F�R�Q�I�X�Q�G�D�W���� �F�X�� �,�O�H�D�Q�D�� �&�R�V�k�Q�]�H�D�Q�D���� �G�D�U�� �F�H�O�H�� �G�R�X���� �]�k�Q�H�� �V�X�Q�W��
�G�L�I�H�U�L�W�H���S�H�Q�W�U�X���F�����6�k�Q�]�L�D�Q�D���H�V�W�H���R���]�H�L�
�����D�V�W�U�D�O�������6�D�Q�F�W�D���'�L�D�Q�D�������S�H���F�k�Q�G���&�R�V�k�Q�]�H�D�Q�D���H�V�W�H���R���G�L�Y�L�Q�L�W�D�W�H��
�K�W�R�Q�L�F������ �R�� �)�O�R�U�D���� �0�L�U�F�H�D�� �(�O�L�D�G�H�� �D�� �G�H�P�R�Q�V�W�U�D�W�� �F���� �6�D�Q�F�W�D�� �'�L�D�Q�D�� �G�H�� �O�D�� �6�D�U�P�L�V�H�J�H�W�X�]�D�� �D�� �G�H�Y�H�Q�L�W 
�6�k�Q�]�L�D�Q�D��10 

     �'�X�S���� �F�X�P�� �D�P�� �S�X�W�X�W�� �R�E�V�H�U�Y�D�� �G�L�Q�� �F�H�O�H�� �V�F�U�L�V�H�� �P�D�L�� �V�X�V���� �S�H�U�V�R�Q�D�M�H�O�H�� �P�L�W�R�O�R�J�L�F�H�� �U�R�P�k�Q�H���W�L��
�v�P�S�U�X�P�X�W�D�W�H�����L���D�G�D�S�W�D�W�H���V�D�X���D�X�W�R�K�W�R�Q�H���V�X�Q�W���H�[�S�R�Q�H�Q�W�H�O�H���F�X�O�W�X�U�L�L���Q�R�D�V�W�U�H���V�W�U���Y�H�F�K�L�����F�D�U�H���S�U�L�Q���O�D�U�J�D���O�R�U��
�F�L�U�F�X�O�D�
�L�H�� �v�Q�� �]�R�Q�H�O�H�� �H�W�Q�R�J�U�D�I�L�F�H�� �U�R�P�k�Q�H���W�L�� �D�X�� �G�H�Y�H�Q�L�W�� �D�U�K�H�W�L�S�X�U�L�� �V�W�U�X�F�W�X�U�D�O�H�� �S�X�U�W���W�R�D�U�H�� �G�H�� �Y�D�O�R�U�L��
�P�R�U�D�O�H���V�D�X���G�H�I�H�F�W�H���X�P�D�Q�H���F�X���F�D�U�H���S�R�S�R�U�X�O���U�R�P�k�Q���V-a identificat. 

 
BIBLIOGRAPHY  
 

1. Cantemir, Dimitrie , Descriptio Moldaviae, III,1 

                                                             
8 Tudor Pamfile, �0�L�W�R�O�R�J�L�H���5�R�P�k�Q�H�D�V�F��, 1914,pp.108-114, ISBN 973-571-219-9 
9 Cf. Baladei �6�R�D�U�H�O�H���.�L���O�X�Q�D�� �F�R�O�H�F�
�L�D���*���'�H�P�����7�H�R�G�R�U�H�V�F�X�����L���E�D�V�P�X�O�X�L��Sora Soarelui�����F�R�O�H�F�
�L�D���'�����6�W���Q�H�V�F�X 
10 Cf. Mircea Eliade, De la Zamolxis la Ghenghis Han,�%�X�F�X�U�H���W�L�� �(�G�L�W�X�U�D�����W�L�L�Q�
�L�I�L�F�������L���H�Q�F�L�F�O�R�S�H�G�L�F���������������� 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

490 
 

2.  
Elia

de, Mircea, De la Zamolxis la Ghenghis Han, �%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D�����W�L�L�Q�
�L�I�L�F�������L���H�Q�F�L�F�O�R�S�H�G�L�F�������������� 
3. Kernbach, Victor,  �'�L�F�0�L�R�Q�D�U�� �G�H�� �P�L�W�R�O�R�J�L�H�� �J�H�Q�H�U�D�O������ �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D�� �$�O�E�D�W�U�R�V����

1983 
4. Pamfile,Tudor, �0�L�W�R�O�R�J�L�H���5�R�P�k�Q�H�D�V�F��, 1914 
5. Slavici, Ioan,  �3�R�Y�H�.�W�L�� �%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������I���D�������Y�R�O���,���Y�R�O���,�, 
6. Ureche, V.A., Codex Bandinus. Memoriu asupra scrierii lui Bandinus, de la 

1646,�X�U�P�D�W���G�H���W�H�[�W�����L���v�Q�V�R�
�L�W���G�H���D�F�W�H�����L���G�R�F�X�P�H�Q�W�H 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

491 
 

A 
SENSORY READER IN HIS FORTIES - �
���������������������$�������������� - "ADELA" 
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Abstract: �,�Q���W�K�H���Q�R�Y�H�O���F�D�O�O�H�G���³�$�G�H�O�D�´�����W�K�H���S�D�J�H�V���L�Q�� �Z�K�L�F�K�� �Z�R�P�H�Q���U�H�D�G���D�U�H���L�Q�W�H�U�H�V�W�L�Q�J�����,�Q���(�P�L�O���&�R�G�U�H�V�F�X�
�V��
vision, women are beings with a realistic spirit, preoccupied with tangible, everyday problems. They are not 
concerned with stylistics or technique, they do not understand the sensibilities or nuances of a text. Adela is 
a woman who falls into this category. Poetry remains for her, as for all other women, a difficult field. The 
remarks are misogynistic and supported by fanciful opinions. 
 
Keywords: reading scenes, library, correspondence, Emil Codrescu. 

 
 
�*���� �,�E�U���L�O�H�D�Q�X�� �D�� �H�]�L�W�D�W�� �V���� �S�X�E�O�L�F�H��Adela, una dintre cele mai frumoase piese ale romanului 

�D�Q�D�O�L�W�L�F�� �U�R�P�k�Q�H�V�F���� �&�U�L�W�L�F�X�O�� ���L-�D�� �
�L�Q�X�W�� �R�S�H�U�D�� �v�Q�� �V�H�U�W�D�U�� �D�S�U�R�D�S�H�� �X�Q�� �G�H�F�H�Q�L�X�� �S�k�Q���� �D�� �v�Q�F�U�H�G�L�Q�
�D�W-o 
�W�L�S�D�U�X�O�X�L�������$�O�����3�L�U�X�����F�H�U�F�H�W���W�R�U���D�O���Y�L�H�
�L�L�����L���R�S�H�U�H�L���O�X�L���,�E�U���L�O�H�D�Q�X�����V�F�U�L�H���F����Adela �D�U���I�L�� �I�R�V�W���W�H�U�P�L�Q�D�W�����v�Q��
anul �������������5�R�P�D�Q�X�O���H�V�W�H���S�X�E�O�L�F�D�W���R�I�L�F�L�D�O���v�Q���P�D�L������������ 

Adela �Q�X���H�V�W�H���G�H�O�R�F�����F�X�P���D�U���S�X�W�H�D���S���U�H�D���O�D���R���S�U�L�Y�L�U�H���V�X�S�H�U�I�L�F�L�D�O�������R���G�H�V�X�H�W�����S�R�Y�H�V�W�H���G�H���D�P�R�U����
�(�P�L�O�� �&�R�G�U�H�V�F�X�� �Q�R�W�H�D�]�����G�H�V�S�U�H���H�O�� �v�Q�V�X���L�� �F�����H�V�W�H���Ä�S�H�U�Y�H�U�V���G�H�� �O�X�F�L�G�´�����2�� �O�X�F�L�G�L�W�D�W�H���F�D�U�H���D�U�X�Q�F�����D�V�X�S�U�D��
lumii din jur �R�� �S�U�L�Y�L�U�H�� �Q�H�v�Q�G�X�U���W�R�D�U�H�� ���L�� �Q�H�O�L�Q�L���W�L�W������ �W�R�U�W�X�U�D�W���� �P�H�U�H�X�� �G�H�� �v�Q�G�R�L�D�O���� �R�U�L�� �F�H�Q�]�X�U�k�Q�G��
�F�R�Q�W�L�Q�X�X�� �R�U�L�F�H�� �V�W�D�U�H�� �V�D�X�� �S�R�U�Q�L�U�H���� �(�V�W�H�� �U�R�P�D�Q�X�O�� �X�Q�H�L�� �R�S�
�L�X�Q�L�� �F�D�U�H�� �V�H-�Q�G�U�H�D�S�W���� �V�S�U�H�� �W�U�D�J�L�F�� �G�L�Q��
�L�P�S�R�V�L�E�L�O�L�W�D�W�H�D���H�U�R�X�O�X�L���G�H���D���G�H�S�����L���X�Q���D�Q�X�P�H���S�U�D�J���D�O���F�K�L�Q�X�L�W�R�D�U�H�L���O�X�F�L�G�L�W���
�L���D���P�D�W�X�U�L�W���
�L�L���� 

�'�H�Y�U�H�P�H�� �V�H�� �L�Q�V�W�D�O�H�D�]���� �v�Q�W�U�H�E�D�U�H�D�� �G�D�F���� �S�R�Y�H�V�W�H�D�� �G�H�� �G�U�D�J�R�V�W�H�� �V�H�� �Y�D�� �I�L�Q�D�O�L�]�D�� �v�Q�W�U-un mod 
�R�S�W�L�P�L�V�W���V�D�X���F�H�L���G�R�L���V�H���Y�R�U���G�H�V�S���U�
�L�����Ì�Q�V�����Q�X���D�F�H�D�V�W�D���H�V�W�H���V�X�E�V�W�D�Q�
�D���U�R�P�D�Q�X�O�X�L�����F�L���W�H�Q�V�L�X�Q�H�D���F�R�Q�V�W�U�X�L�W����
pas cu pas.  

�$�G�H�O�D�� �H�V�W�H���� �v�Q�W�U-un  fel, copilul spirit�X�D�O�� �D�O�� �O�X�L�� �(�P�L�O�� �&�R�G�U�H�V�F�X���� �,�Q�G�H�F�L�]�L�D�� �O�X�L�� �D�U�� �S���U�H�D�� �G�H�F�L��
�Q�X�W�U�L�W���� �G�H�� �X�Q�� �D�Q�X�P�H�� �V�H�Q�W�L�P�H�Q�W�� �S�D�W�H�U�Q�� �I�R�D�U�W�H�� �Y�L�X���� �D�V�H�P���Q���W�R�U�� �V�H�Q�W�L�P�H�Q�W�X�O�X�L�� �Q�X�W�U�L�W�� �G�H�� �3�D�V�F�D�O�R�S�R�O��
pentru Otilia, din Enigma Otiliei�����$�G�H�O�D���U�H�S�U�H�]�L�Q�W���� �I�H�P�L�Q�L�W�D�W�H�D�� �v�Q�� �V�L�Q�H���� �P�L�V�W�H�U�X�O�� �I�H�P�L�Q�L�Q�����(�D���H�V�W�H���R��
iluzie �S�D�U�D�G�L�V�L�D�F�������L���Q�X���W�U�H�E�X�L�H���V�����G�H�Y�L�Q�����R���U�H�D�O�L�W�D�W�H�� 

�(�U�R�X�O�� �v���L�� �v�Q�F�H�S�H�� �Y�D�F�D�Q�
�D�� �O�D�� �%���O�
���
�H���W�L���� �F�X�� �L�Q�W�H�Q�
�L�D�� �G�H�� �D�� �V�H�� �H�[�W�U�D�J�H���� �S�H�Q�W�U�X�� �X�Q�� �W�L�P�S���� �G�L�Q�� �Y�L�D�
�D��
�R�E�L���Q�X�L�W������ �F�R�E�R�U�k�Q�G�� �W�U�H�S�W�H�O�H�� �V�L�Q�J�X�U���W���
�L�L�� �V�S�U�H�� �R�� �W�R�W�D�O���� �L�]�R�O�D�U�H���� �6�H�� �L�]�R�O�H�D�]���� �v�Q�� �O�X�P�H�D�� �F���U�
�L�O�R�U�� ���L�� �v�Q��
universul �L�Q�W�H�U�L�R�U�����v�Q���O�X�P�H�D���P�H�P�R�U�L�H�L�����Ä���������������F�X�I�X�Q�G�D�W���v�Q���O�H�F�W�X�U�D���X�Q�X�L���]�L�D�U�������$�P���X�Q���Q�X�P���U���G�L�Q���9�R�L�Q�0�D��
�Q�D�0�L�R�Q�D�O�����v�Q�F���� �G�L�Q�� �%�X�F�X�U�H���W�L������ �3�O�L�F�W�L�V�� �R�G�L�K�Q�L�W�R�U���� �/�H�F�W�X�U���� �S�O���F�X�W������ �U�H�F�R�Q�I�R�U�W�D�Q�W������ �F�D�W�D�O�R�D�J�H�O�H�� �F�k�W�R�U�Y�D��
�O�L�E�U���U�L�L�� �V�W�U���L�Q�H�� ���L�� �X�Q�� �G�L�F�
�L�R�Q�D�U�� �S�R�U�W�D�W�L�Y���� �F���U�
�L�O�H�� �G�H�� �F���S���W�k�L���F�D�U�H���� �v�P�S�U�H�X�Q���� �F�X�� �'�L�R�J�H�Q�� �/�D�H�U�
�L�X����
�U�H�S�H�U�W�R�U�L�X�� �G�H�� �F�D�Q�F�D�Q�X�U�L�� ���L�� �L�G�H�L�� �D�Q�W�L�F�H�� ���D�P�L�Q�W�L�W�� �D�G�H�V�H�D�� �G�H�� �&�R�F�R�� �'�L�P�L�W�U�H�V�F�X�� �v�Q�� �©�S�U�H�O�H�J�H�U�L�O�H�ª�� �O�X�L��
�Q�R�F�W�X�U�Q�H���G�H���O�D���&�R�V�P�D�Q�����L���J���V�L�W���G�L�Q���v�Q�W�k�P�S�O�D�U�H���O�D���X�Q���D�Q�W�L�F�D�U���������D�O�F���W�X�L�H�V�F���E�L�E�O�L�R�W�H�F�D���P�H�D���H�V�W�L�Y�D�O���� 

Cataloagele �± pentru momente �G�H���O�L�U�L�V�P���L�Q�W�H�O�H�F�W�X�D�O�����8�Q�H�O�H���F���U�
�L���O�H-�D�L���F�H�W�L�W�����	�L-�D�G�X�F�L���D�P�L�Q�W�H�����L��
�v�P�S�U�H�M�X�U���U�L�O�H���� ���(�U�D�� �S�H�� �Y�U�H�P�H�D���������� �&�k�W�H�Y�D�������� �V�W�D�L�� �O�D�� �v�Q�G�R�L�D�O������ �,�D�W���� �X�Q�D�� �S�H�� �F�D�U�H�� �Y�U�H�L�� �V-�R�� �F�H�W�H���W�L�� �G�H�� �]�H�F�H��
�D�Q�L�� ���L�� �Q�X�� ���W�L�L�� �S�H�Q�W�U�X�� �F�H�� �Q-�D�L�� �U�H�X���L�W�� �v�Q�F������ �F�X�� �W�R�D�W�H�� �F���� �R�� �D�L�� �v�Q�� �E�L�E�O�L�R�W�H�F������ �3�H�� �D�F�H�D�V�W�D���� �G�H���L�� �L�O�X�V�W�U������ �D�L��
ocolit-�R���Q�H�F�R�Q�W�H�Q�L�W�����'�H���F�H�"���������&�k�W�H�Y�D�����P�D�L���L�Q�W�H�U�H�V�D�Q�W�H�����D�L���V�����O�H���F�R�P�D�Q�]�L���F�X���V�L�J�X�U�D�Q�
�������/�H���v�Q�V�H�P�Q�L���F�X���R��
�F�U�X�F�H�����3�H���F�H�O�H�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�H�����F�X���G�R�X�������'�H���O�D���R���Y�U�H�P�H���R�E�V�H�U�Y�L���F�����
�L-�D�L���S�L�H�U�G�X�W���I�R�U�
�D���G�H���L�Q�K�L�E�L�
�L�H�������L��
crucile duble devin tot mai des�H���� �$�W�X�Q�F�L�����S�H���F�H�O�H�� �©�F�k�W�H�Y�D�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�H�ª�� �O�H�� �v�Q�V�H�P�Q�L���F�X���W�U�H�L���F�U�X�F�L����
�F�D�U�H���� �v�Q���F�X�U�k�Q�G���� �v�Q�F�H�S���V��-���L���S�L�D�U�G���� ���L���H�O�H�� �Y�D�O�R�D�U�H�D�� �V�H�O�H�F�W�L�Y�����������,�D�W�����W�U�D�W�D�W�X�O���G�L�V�S���U�X�W���G�L�Q�� �E�L�E�O�L�R�W�H�F�����G�H��
�P�X�O�W���� �F�L�Q�H�� �
�L�� �O-�D�� �F�R�Q�I�L�V�F�D�W���V�X�E�� �I�R�U�P���� �G�H�� �v�P�S�U�X�P�X�W�"�� �7�U�H�F�L�� �v�Q�� �U�H�Y�L�V�W���� �S�H�� �v�P�S�U�X�P�X�W���Worii probabili cu 
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�L�P�H�Q�W�� �Q�H�S�O���F�X�W���� �,�D�W���� ���L�� �Y�R�O�X�P�X�O�� ���I�L�U�H���W�H�� �G�H�� �S�R�H�]�L�L���� �v�Q�� �F�D�U�H�� �D�L�� �W�U�L�P�L�V�� �(�O�L�]�H�L�� �G�H�F�O�D�U�D�
�L�D�� �G�H��
�G�U�D�J�R�V�W�H�������(�O�L�]�D�������´1. 

Biblioteca din care-���L���S�U�R�F�X�U�����Y�R�O�X�P�H�O�H���H�V�W�H���L�P�S�U�H�V�L�R�Q�D�Q�W�������Ì�Q���D�F�H�V�W���I�R�U���L�Q�W�L�P�����Y�D���S���W�U�X�Q�G�H�����L��
�$�G�H�O�D���� �Ä��-�$�L�� ���L�� �E�L�E�O�L�R�W�H�F���"�� �Ì�P�L�� �G�D�L�� �Y�R�L�H�� �V���� �Y���G�� �F���U�
�L�O�H�"�� �&�k�Q�G�� �D�� �D�I�O�D�W�� �F���� �E�L�E�O�L�R�W�H�F�D�� �H�� �S�U�R�S�U�L�H�W�D�W�H�D��
�G�R�P�Q�X�O�X�L���7���S���X�O�H�D�����J�D�]�G�D���P�H�D�����D���I�R�V�W���v�Q�F�������L���P�D�L���F�X�U�L�R�D�V�����V-o cerceteze. 

-Oare nu-�L���Q�H�G�H�O�L�F�D�W���V�����X�P�E�O���P���v�Q���F���U�
�L�O�H���O�X�L�" 
�/�L�Q�L���W�L�Q�G�X-�L�� �V�F�U�X�S�X�O�H�O�H���� �D�� �O�X�D�W�� �G�H�� �S�H�� �S�R�O�L�
���� �v�Q�W�U�H�D�J�D�� �E�L�E�O�L�R�W�H�F���� �D�� �v�Q�Y���
���W�R�U�X�O�X�L�� �S�H�Q�V�L�R�Q�D�U����

�D�O�F���W�X�L�W�����G�L�Q���F�k�W�H�Y�D���J�U�D�P�D�W�L�F�L�����L���D�U�L�W�P�H�W�L�F�L�������L���D���S�X�V-�R���S�H���P�D�V���� 
-�*�U�D�P�D�W�L�F�D���G�H���������$�U�L�W�P�H�W�L�F�D���G�H���������8�L�W�H�����L���S�R�H�]�L�L�� 
�(�X���Q�X���G�H�V�F�R�S�H�U�L�V�H�P���Q�L�F�L�R���F�D�U�W�H���G�H���S�R�H�]�L�L�����3�R�H�]�L�L�O�H���H�U�D�X���O�H�J�D�W�H���O�D���X�Q���O�R�F���F�X���R���D�U�L�W�P�H�W�L�F�����´2 
�(�[�L�V�W�����X�Q���D�G�H�Y���U�D�W���U�L�W�X�D�O���D�O�� �O�H�F�W�X�U�L�L�����S�H�U�F�H�S�X�W���F�D���X�Q���P�R�P�H�Q�W���G�H���Y�R�O�X�S�W�D�W�H���W�R�W�D�O�������Ä�7�U�H�L���S�H�U�Q�H��

�V�X�E�� �F�D�S�� ���L�� �
�L�J���U�L�O�H�� �S�H�� �P�H�V�X�
�D�� �G�H�� �D�O���W�X�U�L���� �F�D�� �V��-�
�L�� �U���P�k�Q���� �V�S�L�U�L�W�X�O�� �D�E�V�R�O�X�W���O�L�E�H�U�� �G�H�� �F�R�U�S�� ���L�� �G�H�� �J�U�L�M�L���� ���L��
�O�H�F�W�X�U�D�� �F�D�W�D�O�R�J�X�O�X�L���� �F�X�� �W�R�D�W���� �D�W�H�Q�
�L�D���� �F�D�� �V���� �Q�X�� �W�U�H�F�L�� �F�X�� �Y�H�G�H�U�H�D�� �Q�L�F�L�R�� �Farte �± se poate imagina 
�Y�R�O�X�S�W�D�W�H�� �P�D�L�� �H�V�H�Q�
�L�D�O���"�´3 �6�F�H�Q�D�� �G�H�� �O�H�F�W�X�U���� �H�V�W�H�� �S�U�H�V���U�D�W���� �F�X�� �R�E�V�H�U�Y�D�
�L�L�� �V�D�Y�X�U�R�D�V�H���� �F�H�� �L�Q�Y�L�W���� �O�D��
�Y�L�V�D�U�H���� �Ä�'�L�F�
�L�R�Q�D�U�X�O���± �S�H�Q�W�U�X�� �P�R�P�H�Q�W�H�O�H�� �F�k�Q�G�� �V�S�L�U�L�W�X�O�� �Y�U�H�D�� �V���� �L�D�� �F�R�Q�W�D�F�W�� �P�D�L�� �F�R�Q�F�U�H�W�� �F�X�� �O�X�P�H�D��
�U�H�D�O�L�W���
�L�O�R�U���v�Q���V�L�Q�H�����'�X�S�����X�Q���L�Q�V�W�U�X�P�H�Q�W���G�H���W�H�V�O���U�L�H�����R���S�D�V���U�H�����X�Q�H�R�U�L���D�L�����L���I�L�J�X�U�D���D�O���W�X�U�L�����S���V���U�L�O�H���G�L�Q��
�G�L�F�
�L�R�Q�D�U�H�� �D�X�� �v�Q�W�R�W�G�H�D�X�Q�D�� �P�X�W�U�D�� �P�L�U�D�W���� ���L�� �F�R�P�L�F�������� �D�S�R�L�� �R�� �S�U�H�S�R�]�L�
�L�H�� �F�X�� �v�Q�
�H�O�H�V�X�U�L�O�H�� �H�L�� �V�X�E�W�L�O�H����
�G�H�P�R�Q�V�W�U�D�W�H�� �S�U�L�Q�� �H�[�H�P�S�O�H�� �Q�D�L�Y�H���� ���L�� �W�R�W�� �D���D���� �v�Q�� �S�D�U�W�H�D�� �D�� �G�R�X�D���� �O�D�� �Q�X�P�H�O�H�� �S�U�R�S�U�L�L���± un rege 
mero�Y�L�Q�J�L�D�Q���� �X�Q�� �S�U�R�P�R�Q�W�R�U�L�X���� �R�� �S�U�L�P�D�G�R�Q���� �L�W�D�O�L�D�Q������ �9�L�V�H�]�L�� �O�D�� �U�H�J�H�O�H�� �S�O�H�W�R�V���� �O�D�� �S�U�R�P�R�Q�W�R�U�L�X�O�� �F�D�U�H��
�v�P�S�L�Q�J�H���G�H�S�D�U�W�H���v�Q���P�D�U�H���X�Q���R�U�D�����F�X���Q�X�P�H���F�L�X�G�D�W�������L���P�D�L���F�X���V�H�D�P�����O�D���G�L�Y�D���F�D�U�H���D���G�H�E�X�W�D�W���O�D���1�H�D�S�R�O�H��
���L�� �D�� �I�R�V�W���S�H�� �U�k�Q�G�� ���V�D�X�� �D�S�U�R�D�S�H���� �P�H�W�U�H�V�D�� �X�Q�X�L�� �G�X�F�H���� �D�� �X�Q�X�L�� �F�R�Q�W�H�����D�� �X�Q�X�L�� �W�H�Q�R�U�� ���L�� �D�S�R�L�� �Q�H�Y�D�V�W�D�� �X�Q�X�L��
�E�D�Q�F�K�H�U�����1�X���P�D�L���H���G�L�F�
�L�R�Q�D�U�����(���X�Q���U�R�P�D�Q���v�Q���Q�R�W�D�
�L�L���V�X�J�H�V�W�L�Y�H���´4 

�/�H�F�W�X�U�L�O�H�� �O�X�L�� �V�X�Q�W���W�L�K�Q�L�W�H�����J�X�V�W�D�W�H���F�X���P�X�O�W���� �E�X�F�X�U�L�H�����$�P�L�Q�W�H�V�F���G�H���R���H�S�R�F�����v�Q���F�D�U�H��timpul era 
�U���E�G���W�R�U���F�X���R�D�P�H�Q�L�L�����/�H�F�W�X�U�D���I���F�H�D���S�D�U�W�H���G�L�Q���Y�L�D�
�D���L�Q�W�H�O�H�F�W�X�D�O�L�O�R�U�����L���H�U�D���X�Q���S�U�L�O�H�M���G�H���U�H�O�D�[�D�U�H�����/�X�P�H�D��
�L�Q�I�R�U�P�D�
�L�L�O�R�U���Q�X���H�U�D���O�D���X�Q���F�O�L�F�N���G�L�V�W�D�Q�
�������F�L���V�H���G�H�]�J�R�O�H�D���W�U�H�S�W�D�W�����L���F�R�Q�W�U�R�O�D�W�� 

�(�P�L�O�� �F�L�W�H���W�H�� ���L�� �U�H�F�L�W�H���W�H�� �F���U�
�L�O�H�� �F�D�U�H-�L�� �S�O�D�F���� �Ä�'�D�U�� �D�]�L�� �D�P�� �U�H�F�H�W�L�W���S�D�J�L�Q�L�O�H�� �O�X�L�� �'�L�R�J�H�Q�� �/�D�H�U�
�L�X�O��
�G�H�V�S�U�H���(�S�L�F�X�U�����$�W�D�U�D�[�L�H�����©�$�S�D�W�L�H�ª�������)�U�L�F�D���G�H���D�F�
�L�X�Q�H���D���R�P�X�O�X�L���O�L�S�V�L�W���G�H���H�Q�H�U�J�L�H���L�P�S�X�O�V�L�Y�����������7�H�U�R�D�U�H�D��
�G�H���U���V�S�X�Q�G�H�U�H���D���L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L���S�U�H�D���O�X�F�L�G�����L���S�U�H�D���P�X�O�W���S�U�H�R�F�X�S�D�W���G�H���X�U�P���U�L�O�H���I�D�S�W�H�O�R�U���O�X�L�����'�H�F�D�G�H�Q�
�D��
�*�U�H�F�L�H�L�����$�Q�W�L�S�R�G�X�O���Ä�E�H�V�W�L�H�L���E�O�R�Q�G�H�´����5  

�0�L�U�F�H�D���7�R�P�X�����Q�R�W�D���G�H�V�S�U�H���U�R�P�D�Q���F�������Ä�H�V�W�H���R���v�P�S�O�H�W�L�U�H���G�H���D�P�L�Q�W�L�U�L�����L���Q�R�W�D�
�L�L���S�H���Y�L�X�����G�H���M�R�F�����L��
�F�R�Q�V�W�U�X�F�
�L�H�� �L�P�D�J�L�Q�D�U�����S�H���J�U�H�O�H���W�H�P�H�L�X�U�L���G�H���D�Q�J�D�M�D�U�H���H�[�L�V�W�H�Q�
�L�D�O�������G�H���D�G�H�Y���U�D�W�����V�W�U�D�W�H�J�L�H���D���W�L�P�L�G�L�W���
�L�L��
���L���U�H�F�H���F�U�X�]�L�P�H���D�X�W�R�D�Q�D�O�L�W�L�F�������G�H���U�H�W�U�D�J�H�U�L���V�S�H�U�L�D�W�H�����L���D�Y�D�Q�V���U�L���v�Q�G�U���]�Q�H�
�H�´��6  

�$�G�H�O�D���S�D�U�H���F���� �O-�D�� �L�X�E�L�W���v�Q�F�����G�L�Q���F�R�S�L�O���U�L�H�����J�k�Q�G�L�Q�G�X-�V�H�� �O�D���H�O�� �F�D�� �O�D���X�Q���S�U�H�W�H�Q�G�H�Q�W�����(�D���H�V�W�H�����v�Q��
�P�X�O�W�H�� �S�U�L�Y�L�Q�
�H���� �F�U�H�D�
�L�D�� �O�X�L�� �(�P�L�O���� �&�D�� �X�Q�� �D�O�W�� �3�\�J�P�D�O�L�R�Q���� �&�R�G�U�H�V�F�X�� �V�H�� �E�X�F�X�U������ �v�Q�� �H�S�R�F�D�� �G�H�� �I�R�U�P�D�U�H�� �D��
�$�G�H�O�H�L���� �G�H�� �F�D�O�L�W�D�W�H�D�� �G�H�� �P�H�Q�W�R�U�� �V�S�L�U�L�W�X�D�O���� �v�L�� �v�Q�G�U�X�P���� �O�H�F�W�X�U�L�O�H���� �F�X�Q�R���W�L�Q�
�H�O�H���� �J�X�V�W�X�O���� �Ä�(�U�D�P�� �D�F�X�P��
�P�H�Q�W�R�U�X�O�� �H�L�� ���G�H�� �D�W�X�Q�F�L�� �D�P�� �G�H�Y�H�Q�L�W�� �Ä�P�R�Q�� �F�K�H�U�� �P�D�v�W�U�H�´������ �Ì�L�� �G���G�H�D�P�� �F���U�
�L���� �v�L�� �U�H�F�R�P�D�Q�G�D�P�� �D�Q�X�P�L�W�H��
�S�D�V�D�M�H�����L���Q�H���S�O�L�P�E�D�P���F�H�D�V�X�U�L���v�Q�W�U�H�J�L���S�U�L�Q���S�D�U�F�����G�L�V�F�X�W�k�Q�G���O�H�F�W�X�U�L�O�H�����G�H�V�F�U�L�L�Q�G�X-�L�����L���S�R�Y�H�V�W�L�Q�G�X-�L���Y�L�D�
�D��
�G�L�Q�� �R�U�D���H�O�H�� �P�D�U�L�� ���L�� �L�Q�L�
�L�L�Q�G-�R�� �S�U�D�F�W�L�F���� �S�H�� �Y�L�X���� �v�Q�� �V�W�L�L�Q�
�H�O�H�� �Q�D�W�X�U�L�L���� �S�H�Q�W�U�X�� �F�D�U�H�� �D�Y�H�D�� �R�� �S�U�H�G�L�O�H�F�
�L�H��
�G�H�R�V�H�E�L�W������ �'�D�U�� �Ä�U�H�F�U�H�D�
�L�L�O�H�´�� �H�U�D�X�� �P�X�O�W�� �P�D�L�� �O�X�Q�J�L�� �G�H�F�k�W���R�U�H�O�H�� �Q�R�D�V�W�U�H�� �Ä���W�L�L�Q�
�L�I�L�F�H�� ���L�� �O�L�W�H�U�D�U�H�´���� �F�X�P�� �O�H��
�Q�X�P�H�D���H�D���´7 

�&�H�L�� �G�R�L�� �G�L�V�F�X�W���� �P�X�O�W�� �G�H�V�S�U�H�� �� �U�R�P�D�Q�X�O�� ���5���]�E�R�L�� �.�L�� �S�D�F�H�����Ì�Q�� �U�R�P�D�Q�X�O��Ultima noapte de 
�G�U�D�J�R�V�W�H���� �v�Q�W�k�L�D���Q�R�D�S�W�H�� �G�H�� �U���]�E�R�L���� ���E���U�E�D�W�X�O�� �I�D�F�H�� �I�L�O�R�]�R�I�L�H�� �F�X�� �L�X�E�L�W�D���� �v�Q��Adela �O�X�L�� �,�E�U���L�O�H�D�Q�X����
�&�R�G�U�H�V�F�X���R���L�Q�L�
�L�D�]�����v�Q���S�U�R�E�O�H�P�H���G�H���O�L�W�H�U�D�W�X�U������ 

                                                             
1 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�S������-8 
2 Idem, pag. 54 
3 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J���� 
4 Idem, pag.8 
5 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-a, Minerva, B�X�F�X�U�H���W�L�����������������S�D�J���� 
6 �0�L�U�F�H�D���7�R�P�X������Romanele ipostazelor (mitice) ale eternului feminin, Editura Limes, Cluj, 2019, pp.15-16 
7 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J�������� 
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�L�D���O�X�L���&�R�G�U�H�V�F�X���H�V�W�H���S�U�R�Y�R�F�D�W�������G�H���L�Q�G�H�S�H�Q�G�H�Q�
�D���L�Q�W�H�O�H�F�W�X�D�O�����D���$�G�H�O�H�L�����'�H�Y�L�Q�H���F�K�L�D�U���J�H�O�R�V���S�H���S�U�L�Q�
�X�O��
�$�Q�G�U�H�L���� �I�L�L�Q�G�F���� �D�F�H�O�D�� �v�L�� �S�O���F�H�D�� �$�G�H�O�H�L���� �Ä�$�P�� �J���V�L�W�� �S�H�� �$�G�H�O�D�� �v�Q�� �F�H�U�G�D�F���� �v�P�E�U�R�E�R�G�L�W���� ���L�� �F�X�� �R�� �K�D�L�Q����
�V�F�X�U�W������ �E�O���Q�L�W������ �&�H�W�H�D���5���]�E�R�L�� �.�L�� �S�D�F�H����E abia la volumul al doilea. Am rugat-�R�� �V���� �Q�X�� �v�Q�W�U�H�U�X�S����
�O�H�F�W�X�U�D���� �V���� �F�R�Q�W�L�Q�X�L�H�� �S���Q���� �V�H�� �L�V�S�U���Y�H���W�H�� �F�D�S�L�W�R�O�X�O���� �F���F�L�� �D�O�W�I�H�O�� �S�O�H�F���� ������������ �&�H�U�k�Q�G�X-mi apoi voie cu un 
�W�R�Q���S�H�U�I�L�G���G�H���U�X�J���W�R�U���V���� �v�Q�F�K�L�G�����F�D�U�W�H�D���± �F���F�L�� �©�V-�D�� �L�V�S�U���Y�L�W���F�D�S�L�W�R�O�X�O�ª���± �P���� �v�Q�W�U�H�D�E�����G�D�F���� �v�P�L���S�O�D�F�H��
�S�U�L�Q�
�X�O�� �$�Q�G�U�H�L���� �D�G���X�J�k�Q�G�� �F���� �G�L�Q�� �W�R�D�W�H�� �W�L�S�X�U�L�O�H�� �U�R�P�D�Q�X�O�X�L���� �H�D�� �S�U�H�I�H�U���� �S�H�� �D�F�H�V�W�� �S�U�L�Q�
���� �'�H�� �G�D�W�D�� �D�V�W�D����
�v�Q�V������ �D�P�� �S�X�V�� �G�H�R�G�D�W���� �G�L�V�W�D�Q�
���� �v�Q�W�U�H�� �P�L�Q�H�����L�� �H�D���� �D�P�� �I�R�V�W���D�S�U�R�D�S�H�� �F�X�� �Y�H�K�H�P�H�Q�
���� �G�H�� �D�O�W���� �S���U�H�U�H���� �G�H���L��
�D�F�X�P���v�P�L���G�D�X���E�L�Q�H���V�H�D�P�D���F�������G�L�Q���W�R�D�W�H���W�L�S�X�U�L�O�H���U�R�P�D�Q�X�O�X�L�����D�S�U�H�F�L�H�]�����L���H�X���P�D�L���P�X�O�W���W�R�W���S�H���Q�H�I�H�U�L�F�L�W�X�O��
�S�U�L�Q�
���� �(�D�� �P-�D�� �S�U�L�Y�L�W�� �W�R�W���W�L�P�S�X�O�� �F�X�� �D�W�H�Q�
�L�H�� ���L�� �S�H�� �X�U�P���� �P�L-�D�� �V�S�X�V�� �F���� �S�U�L�Q�
�X�O�� �$�Q�G�U�H�L���� �U�H�F�H�� ���L�� �L�U�R�Q�L�F���v�Q��
�D�S�D�U�H�Q�
�������V�H�Q�V�L�E�L�O�����L���F�K�L�D�U���V�H�Q�W�L�P�H�Q�W�D�O���v�Q���U�H�D�O�L�W�D�W�H�����V�H�D�P���Q�����F�X���P�L�Q�H�� 

�������6�H�D�P���Q�� �F�X�� �S�U�L�Q�
�X�O�� �$�Q�G�U�H�L�"�� �1�X�� ���W�L�X���� ���L�� �S�H�Q�W�U�X�� �F�H�� �P�L-a spus-�R�"�� �&�D�� �X�Q�� �D�U�J�X�P�H�Q�W�� �F�D�� �V��-mi 
�S�O�D�F���� �S�U�L�Q�
�X�O���� �R�U�L�� �F�D�� �P�R�W�L�Y�� �S�H�Q�W�U�X�� �F�D�U�H�� �S�U�L�Q�
�X�O�� �v�L�� �S�O�D�F�H�� �H�L�"�� �2�U�L�F�X�P���� �Q�X-�P�L�� �F�R�Q�Y�L�Q�H�� �F���� �v�P�S�D�U�W��
simpatiile ei cu nimeni, nici chiar cu un alter ego �D�O���P�H�X�������L���Q�L�F�L���F�K�L�D�U���F�X���P�L�Q�H���v�Q�V�X�P�L�������´8 

�5�R�P�D�Q�X�O���� �F�D�U�H�� �R�� �v�Q�V�X�I�O�H�
�H�D�� �O�D�� �v�Q�F�H�S�X�W���� �V�H�� �G�R�Y�H�G�H���W�H�� �V�S�U�H�� �I�L�Q�D�O�� �G�H�S�U�L�P�D�Q�W���� �$�G�H�O�D�� �W�U���L�H���W�H�� �O�D��
�Q�L�Y�H�O���V�R�P�D�W�L�F���I�L�H�F�D�U�H���D�Y�H�Q�W�X�U�����D���H�U�R�L�O�R�U���G�L�Q���U�R�P�D�Q�X�O���O�X�L���7�R�O�V�W�R�L�����1�D�U�D�Worul-�V�X�E�L�H�F�W�L�Y���Q�R�W�H�D�]�����D�F�H�D�V�W����
�W�U�D�Q�V�I�R�U�P�D�U�H�����(�V�W�H���W�L�P�S�X�O���F�D���(�P�L�O���&�R�G�U�H�V�F�X���V��-�L���G�H�D���R���O�H�F�
�L�H���G�H���Y�L�D�
�����$�G�H�O�H�L�����L���V��-�L���Y�R�U�E�H�D�V�F�����G�H�V�S�U�H��
�G�L�I�H�U�H�Q�
�H�O�H�� �G�L�Q�W�U�H�� �I�L�F�
�L�X�Q�H�� ���L�� �U�H�D�O�L�W�D�W�H���� �G�H�V�S�U�H�� �U�R�P�D�Q�H�O�H�� �F�D�U�H�� �U�H�I�O�H�F�W���� �Y�L�D�
�D�� �S�H�Q�W�U�X�� �D�� �S�U�H�J���W�L�� �V�X�I�O�H�W�X�O��
�R�P�X�O�X�L�� �S�H�Q�W�U�X�� �v�Q�F�H�U�F���U�L�O�H�� �Y�L�H�
�L�L�� ���L�� �G�H�V�S�U�H�� �F�H�O�H�� �F�D�U�H�� �Y�k�Q�G�� �J�R�J�R�U�L�
�H�� �O�D�� �P�D�U�J�L�Q�H�� �G�H�� �V�W�U�D�G���� �S�H�Q�W�U�X�� �D��
�v�Q�W�U�H�
�L�Q�H���R���L�O�X�]�L�H���D���X�Q�H�L���I�H�U�L�F�L�U�L���I�D�O�V�H�����Ä�$�G�H�O�D���������������H���v�Q�F�����S�X�
�L�Q���S�D�O�L�G�������,�V�S�U���Y�H�D���5���]�E�R�L���.�L���S�D�F�H�� 

�5�R�P�D�Q�X�O���D���v�Q�F�H�S�X�W���V�����G�H�Y�L�Q�����W�U�L�V�W�����1�L�P�L�F���G�L�Q���F�H���I���J���G�X�L�D���v�Q�F�k�Q�W���W�R�U���Q�X���V�H���U�H�D�O�L�]�H�D�]�������$���D���H�����L��
�Y�L�D�
�D�" 

I-�D�P���U���V�S�X�Q�V���F�X���W�R�D�W�����W���U�L�D���]�E�X�F�L�X�P�X�O�X�L���P�H�X���G�H���D�F�X�P�D�� 
-�'�D�����D���D���H���Y�L�D�
�D�����3�H�Q�W�U�X���F�����Y�U�H�P�H�D���Q�X���D�G�X�F�H���G�H���R�E�L�F�H�L���G�H�F�k�W���W�U�L�V�W�H�
�L�����9�U�H�P�H�D���I�D�F�H���J�R�O���v�Q���M�X�U�X�O��

�Q�R�V�W�U�X�����Q�H���R�P�R�D�U�����I�L�L�Q�
�H�O�H���V�F�X�P�S�H�����Q�H�� �v�P�E���W�U�k�Q�H���W�H�����L�� �Q�H���G�X�F�H�� �O�D�� �P�R�D�U�W�H�����9�U�H�P�H�D���D���H�[�L�O�D�W���G�L�Q���Y�L�D�
����
pe domnul M..., a ofilit pe doamna M..., are s-�R�� �v�P�E���W�U�k�Q�H�D�V�F���� ���L�� �D�U�H�� �V-�R�� �R�P�R�D�U�H���Ì�Q�� �F�H�H�D�� �F�H�� �H��
�H�V�H�Q�
�L�D�O���� �I�X�Q�G�D�P�H�Q�W�D�O�� �v�Q�� �Y�L�D�
�������Y�U�H�P�H�D�� �H�V�W�H�� �L�Q�D�P�L�F�D���Q�R�D�V�W�U�����F�H�D�� �P�D�U�H�����3�H�Q�W�U�X���U�H�V�W�����H�D���Q�X�� �D�U�H���Q�L�F�L�X�Q��
�S�O�D�Q�����D�G�X�F�H���G�H�O�D�R�O�D�O�W�������L���E�L�Q�H�O�H�������L���U���X�O�� 

-�'�D�U���v�Q���Y�L�D�
�����O�X�F�U�X�U�L�O�H���Q�X���V�H���L�V�S�U���Y�H�V�F���v�Q�W�R�W�G�H�D�X�Q�D���F�D���v�Q���5���]�E�R�L���.�L���S�D�F�H�����8�Q�H�R�U�L���V�H���L�V�S�U���Y�H�V�F��
�F�D�� �v�Q���U�R�P�D�Q�H�O�H���F�D�U�H-�L���S�O�D�F�� �P�D�P�H�L�����X�Q�G�H���F�H�L���F�D�U�H���V�H�� �L�X�E�H�V�F�� �I�X�J���� �v�L���F�X�Q�X�Q�����X�Q���S�U�H�R�W���v�Q���V�H�F�U�H�W�����L�� �V�X�Q�W��
�I�H�U�L�F�L�
�L���W�R�D�W�����Y�L�D�
�D�����3�H�Q�W�U�X���F�H���V�F�U�L�L�W�R�U�L�L���P�D�L���P�D�U�L���Q�X-�L���O�D�V�����S�H���E�L�H�
�L�L���R�D�P�H�Q�L���V�����I�L�H���I�H�U�L�F�L�
�L�"���1�X���F�X�P�Y�D��
�S�H�Q�W�U�X���F�D���V�X�Q�W���Q�H�I�H�U�L�F�L�
�L���H�L�����G�L�Q���O�L�S�V�D���G�H���V�L�P�S�O�L�F�L�W�D�W�H���D���V�X�I�O�H�W�X�O�X�L�����F�X�P���P�L-ai spus mata odata? 

-�2�S�H�U�H�O�H���G�H�� �I�L�F�
�L�X�Q�H���± i-�D�P�� �V�S�X�V�� �$�G�H�O�H�L�����F�D�U�H�� �v�Q�F�H�S�X�V�H���V�����]�k�P�E�H�D�V�F�������L�� �]�k�P�E�L���W�R�D�W�H���Y�U�H�P�H�D��
�F�k�W�� �
�L�Q�X�� �S�U�H�O�H�J�H�U�H�D���± oper�H�O�H�� �G�H�� �I�L�F�
�L�X�Q�H�� �F�D�U�H�� �V�H�� �L�V�S�U���Y�H�V�F�� �F�X�� �W�U�L�X�P�I�X�O�� �E�L�Q�H�O�X�L�� ���L�� �F�X�� �I�H�U�L�F�L�U�H�D�� �V�X�Q�W��
�I�D�O�V�H�����S�H�Q�W�U�X���F�����F�R�Q�W�U�D�]�L�F���U�H�D�O�L�W�D�W�H�D�����L���G�H�]�P�L�Q�W���H�[�S�H�U�L�H�Q�
�D���R�P�H�Q�L�U�L�L�����V�X�Q�W���L�P�R�U�D�O�H�����S�H�Q�W�U�X���F�����F�U�H�H�D�]����
�L�O�X�]�L�L���]�D�G�D�U�Q�L�F�H�����V�X�Q�W���O�L�S�V�L�W�H���G�H���L�Q�W�H�U�H�V�����S�H�Q�W�U�X���F����toate fericirile sunt la fel, cum zice Tolstoi, aici de 
�I�D�
���� 

-���L���v�Q�F�����S�H�Q�W�U�X���F�H�����P�R�Q���F�K�H�U���P�D�v�W�U�H�"���P�����v�Q�W�U�H�D�E�����H�D���F�X���W�R�Q�X�O���F�H�O�X�L���P�D�L���G�R�F�L�O���X�F�H�Q�L�F�����L���F�X���W�R�
�L��
�G�L�D�Y�R�O�L�L�� �H�L�� �v�Q���R�F�K�L�� ���L�� �v�Q���D�V�L�P�H�W�U�L�D���G�X�O�F�H���D���]�k�P�E�H�W�X�O�X�L�����$�S�R�L���� �L�P�H�G�L�D�W�������L�� �I�H�U�L�F�L�U�H�D���G�L�Q�� �Y�L�D�
�����H���W�R�W���D�W�k�W��
�G�H���X�U�k�W�����F�D�����L���F�H�D���G�L�Q���F���U�
�L�" 

-�1�X�����S�H�Q�W�U�X���F�����F�H�D���G�L�Q���Y�L�D�
�����Q�X-�L���S�H�Q�W�U�X���D�O�
�L�L�����H���S�H�Q�W�U�X���F�H�L���G�R�L���´9 
�)�L�Q�D�O�X�O�� �G�L�D�O�R�J�X�O�X�L�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L�� �H�V�W�H�� �L�Q�W�U�L�J�D�Q�W���� �/�D�V���� �R�D�U�H�� �(�P�L�O�� �&�R�G�U�H�V�F�X�� �R�� �S�R�U�W�L�
���� �G�H�V�F�K�L�V����

�$�G�H�O�H�L�����F�D�U�H���V�H���I�R�O�R�V�H���W�H���G�H���R�U�L�F�H���P�L�M�O�R�F���S�H�Q�W�U�X���D-�L���W�U�D�Q�V�P�L�W�H���E���U�E�D�W�X�O�X�L���F����iubirea-i iese prin fiecare 
�S�R�U�"�� �$�G�H�O�H�L�� �L�� �V�H�� �L�Q�W�H�Q�W�H�D�]���� �X�Q�� �S�U�R�F�H�V�� �D�V�F�X�Q�V���� �F�X�� �W�R�D�W�H�� �F���� �D�F�X�]�D�W�R�U�X�O�� �H�L�� �D�U�H�� �R�� �P�L�Q�W�H�� �F�H�� �S�D�U�H�� �G�H�� �R��
�O�X�F�L�G�L�W�D�W�H���G�U���F�H�D�V�F�����&�R�G�U�H�V�F�X���V�H�� �v�Q�G�R�L�H���W�H���G�H�� �V�L�Q�F�H�U�L�W�D�W�H�D���R�U�L�F���U�H�L�� �P�D�Q�L�I�H�V�W���U�L�� �D�� �$�G�H�O�H�L�����F�X���W�R�D�W�H���F����
�G�L�V�F�X�
�L�L�O�H�� �O�R�U�� �J�U�D�Y�L�W�H�D�]���� �Q�X�P�D�L�� �v�Q�� �M�X�U�X�O�� �L�X�E�L�U�L�L���� �Ä�'�D�U�� �G�L�V�F�X�
�L�L�O�H�� �Q�R�D�V�W�U�H���� �D�O�L�P�H�Q�W�D�W�H�� �G�H�� �O�H�F�W�X�U�L�� �G�H��
�U�R�P�D�Q�H�����G�H���S�L�H�V�H���G�H���W�H�D�W�U�X�����G�H�����W�L�U�L�O�H���]�L�O�H�L�����V�H���v�Q�Y�k�U�W�H�D�X�����W�H�R�U�H�W�L�F�����W�R�D�W�H�����v�Q���M�X�U�X�O���L�X�E�L�U�L�L���������������´10 

                                                             
8 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-a, Minerva, Bucure��ti, 1976, pp. 81-83 
9 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. a 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�S����������-148 
10 Idem, pag. 43 
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�H�V�W�H���U�R�P�D�Q�X�O���X�Q�X�L���J�H�O�R�V�����P�D�L���P�X�O�W���G�H�F�k�W���D�O���X�Q�X�L���Q�H�K�R�W���U�k�W�����*�H�O�R�]�L�D���E���U�E�D�W�X�O�X�L���P�H�U�J�H���S�k�Q�����O�D���D�E�V�X�U�G��
���L�� �H�U�R�G�H�D�]���� �F�H�O�H�O�D�O�W�H�� �V�H�Q�W�L�P�H�Q�W�H���� �%���Q�X�L�W�R�U�X�O�� �&�R�G�U�H�V�F�X�� �H�V�W�H�� �F�K�L�Q�X�L�W�� �G�H�� �J�H�O�R�]�L�H���� �P���U�W�X�U�L�V�L�W���� �V�D�X�� �Q�X����
�H�Y�L�G�H�Q�W������ �P�H�U�H�X�� �S�U�H�]�H�Q�W���� �V�X�E�� �G�L�I�H�U�L�W�H�O�H�� ���L�� �F�L�X�G�D�W�H�O�H�� �H�L�� �I�R�U�P�H���� �(�O�� �D�U�H�� �R�� �W�H�D�P�D�� �G�H�� �D�� �Q�X�� �I�L�� �v�Q���H�O�D�W����
�v�P�S�L�Q�V�����S�k�Q�����O�D���S�D�U�R�[�L�V�P�����W�H�P�����U�H�Y�H�Q�L�Q�G�����L���O�D���&�D�P�L�O���3�H�W�U�H�V�F�X�����L���P�D�L���D�S�R�L���O�D���+�R�O�E�D�Q�������R���Q�H�V�L�J�X�U�D�Q�
������
�R�� �J�U�R�D�]���� �G�H�� �U�L�G�L�F�R�O�� �I�D�
���� �G�H�� �I�H�P�H�L�D�� �L�X�E�L�W������ �'�H�I�H�F�W�X�O�� �O�X�L�� �H�V�W�H�� �� �Y�H���Q�L�F�D�� �G�H�V�S�L�F�D�U�H�� �D�� �I�L�U�X�O�X�L�� �v�Q�� �S�D�W�U�X����
�,�Q�W�H�U�S�U�H�W�H�D�]�����I�L�H�F�D�U�H���J�H�V�W���D�O�� �$�G�H�O�H�L�����D�Q�D�O�L�]�H�D�]�����R�U�L�F�H���]�k�P�E�H�W���V�D�X���Y�R�U�E�������(�V�W�H���R���J�H�O�R�]�L�H���D�Q�W�L�F�L�S�D�W�L�Y������
�X�Q���V�H�Q�W�L�P�H�Q�W���G�L�Q�V�S�U�H���W�U�H�F�X�W�����D�F�R�S�H�U�L�Q�G���Y�L�L�W�R�U�X�O�����F�D���R���F�H�D�
�����G�H�Q�V���������&�R�G�U�H�V�F�X���U�H�F�X�Q�R�D���W�H���F�����S�D�V�L�X�Q�H�D��
�S�H�Q�W�U�X���$�G�H�O�D���v�L���S�U�R�Y�R�D�F�����X�Q���V�H�Q�W�L�P�H�Q�W���G�H���F�L�X�G�D�W�����J�H�O�R�]�L�H���I�D�
�����G�H���S���U�L�Q�
�L�L���H�L�����(�U�R�X�O���V�L�P�W�H���F�����H���J�H�O�R�V�����L��
�S�H���F�R�S�L�L�L���G�L�Q���V�D�W�����I�L�L�Q�G�F�����$�G�H�O�D���v�L���P�k�Q�J�k�L�H���V�D�X���v�L���F�R�S�O�H���H���W�H���F�X���G�D�U�X�U�L�����G�L�Q�W�U-�R���I�R�D�U�W�H���I�L�U�H�D�V�F�����S�R�U�Q�L�U�H��
de femeie. 

�,�Q�W�H�U�H�V�D�Q�W�H���V�X�Q�W���S�D�J�L�Q�L�O�H���v�Q���F�D�U�H���H�V�W�H���V�W�X�G�L�D�W���P�R�G�X�O���v�Q���F�D�U�H���F�L�W�H�V�F���I�H�P�H�L�O�H�����)�H�P�H�L�O�H���V�X�Q�W���I�L�L�Q�
�H��
cu spirit realist, preocupate de probleme palpabile, cotidiene. Ele nu sunt preocupat�H���G�H���V�W�L�O�L�V�W�L�F�����V�D�X��
�G�H���W�H�K�Q�L�F�������Q�X���v�Q�
�H�O�H�J���V�H�Q�V�L�E�L�O�L�W���
�L�O�H���V�D�X���Q�X�D�Q�
�H�O�H���X�Q�X�L���W�H�[�W�����$�G�H�O�D���H�V�W�H���R���I�H�P�H�L�H���F�H���V�H���v�Q�F�D�G�U�H�D�]�����v�Q��
�D�F�H�D�V�W�����F�D�W�H�J�R�U�L�H�����3�R�H�]�L�D���U���P�k�Q�H���S�H�Q�W�U�X���H�D�����F�D���S�H�Q�W�U�X���W�R�D�W�H���F�H�O�H�O�D�O�W�H���I�H�P�H�L�����X�Q���W�H�U�H�Q���J�U�H�X���G�H���S�D�U�F�X�U�V���� 

�2�E�V�H�U�Y�D�
�L�L�O�H�� �V�X�Q�W�� �P�L�V�R�J�L�Q�H���� �Ä�)�H�P�H�L�O�H�� �v�Q�V���� �Q�X�� �F�H�W�H�V�F�� �S�H�Q�W�U�X�� �H�[�S�U�H�V�L�H���� �F�L�� �S�H�Q�W�U�X�� �R�E�V�H�U�Y�D�
�L�L�O�H��
�G�H�V�S�U�H���Y�L�D�
�������D�G�L�F�����G�H�V�S�U�H���H�O�H�����'�H�D�O�W�I�H�O�����H�D���Q�X���H�V�W�H���R���D�P�D�W�R�D�U�H���S�D�V�L�R�Q�D�W�����G�H���O�L�W�H�U�D�W�X�U�������L�Q�W�H�U�H�V�X�O���H�L���H��
�v�Q�G�U�H�S�W�D�W�� �V�S�U�H�� �P�X�]�L�F������ �V�S�U�H�� �E�U�R�G�H�U�L�H�� ���L�� �v�Q�W�U�X�F�k�W�Y�D�� �V�S�U�H�� �S�L�F�W�X�U�������� ���L�� �F�X�� �D�W�k�W�� �P�D�L�� �S�X�
�L�Q�� �V�Sre poezie. 
�3�H�Q�W�U�X���V�S�L�U�L�W�X�O���H�L���U�H�D�O�L�V�W���G�H���I�H�P�H�L�H�����S�R�H�]�L�D���H�V�W�H���©�H�[�D�J�H�U�D�U�H�����L���I�D�O�V�L�I�L�F�D�U�H�ª�����L�Q�F�R�P�S�U�H�K�H�Q�V�L�X�Q�H���S�H���F�D�U�H��
�H�D���R���G�H�F�O�D�U�������G�D�U���S�H���F�D�U�H���F�H�O�H���P�D�L���P�X�O�W�H���I�H�P�H�L���R���D�V�F�X�Q�G�� 

�0�D�L���S�X�
�L�Q���V�H�Q�V�L�E�L�O�H���O�D���D�U�W�D���O�L�W�H�U�D�U�������H�O�H���F�H�W�H�V�F���P�D�L���D�O�H�V���U�R�P�D�Q�H�����F�D�U�H���Q�X���D�X���D���G�D���V�H�Q�]�D�
�L�D���D�U�W�H�L����
�F�L���S�H���D�F�H�H�D���D���Y�L�H�
�L�L�����3�H�Q�W�U�X���$�G�H�O�D����Anna Karenina  �Q�X���H���©�V�W�L�O�����L���F�R�P�S�R�]�L�
�L�H�ª�����F�L���.�L�W�W�\�����'�R�O�O�\�����$�Q�Q�D����
�/�H�Y�L�Q�����9�U�R�Q�V�N�L�����F�R�O�L�]�L�X�Q�L�O�H���G�L�Q�W�U�H���H�L�����L���S�U�R�J�U�H�V�X�O���O�R�J�L�F�����L���S�V�L�K�R�O�R�J�L�F���D�O���D�F�
�L�X�Q�L�L�� 

I-�D�P�� �U�H�F�R�P�D�Q�G�D�W���� �F�D�� ���L�� �D�O�W���� �G�D�W������ �S�H�� �7�X�U�J�K�H�Q�L�H�Y���� �=�k�P�E�L�Q�G�� ���L�� �M�X�F�k�Q�G�X-se cu marginea 
�Y�R�D�O�X�O�X�L�� �O�X�Q�J�����W�U�H�F�X�W���S�H���G�X�S�����J�k�W����- Cineva mi-�D���V�S�X�V���R�G�D�W�����F�����7�X�U�J�K�H�Q�L�H�Y���V�H���D�S�U�R�S�L�H���G�H�� �I�H�P�H�L�H���F�D��
de un sanctuar. (Vai! i-�D�P���V�S�X�V�����v�Q���D�G�H�Y���U�����J�H�Q�L�D�O�L�W�D�W�H�D���D�V�W�D�����������'�D�U���I�H�P�H�L�O�R�U���Q�X���O�H���S�O�D�F�H���V�����I�L�H���W�U�D�W�D�W�H��
�F�D���Q�L���W�H���V�D�Q�F�W�X�D�U�H�����F�X���J�H�Q�X�I�O�H�[�L�X�Q�L�� ���L���F���G�H�O�Q�L�
���U�L���� �F�K�L�D�U���F�k�Q�G���W���P�k�L�D���H���G�H�� �F�H�D�� �P�D�L�� �E�X�Q���� �F�D�O�L�W�D�W�H�����1�X��
�V�X�Q�W�H�P���V�D�Q�F�W�X�D�U�H���´ 

�$�G�H�O�D���F�L�W�H���W�H���S�H�Q�W�U�X���D���V�H���O�L�Q�L���W�L���D�W�X�Q�F�L���F�k�Q�G���H�V�W�H���V�X�S���U�D�W�������&�D�U�W�H�D��Tartarin are efect terapeutic 
�S�H�Q�W�U�X���H�D�����Ä�2���F�D�U�W�H���S�H���F�D�U�H���R���F�H�W�H���W�H���P�H�U�H�X���H��Tartarin: -�0���� �O�L�Q�L���W�H���W�H���F�k�Q�G���V�X�Q�W���V�X�S���U�D�W�������F�k�Q�G���D�P��
�J�U�L�M�L�����F�k�Q�G���H���E�R�O�Q�D�Y�����P�D�P�D�����Ì�Q���F�D�U�W�H�D���D�V�W�D���Q�X-�V���Q�H�F�D�]�X�U�L�����W�R�
�L���V�X�Q�W���I�H�U�L�F�L�
�L�����'�D�U���Q�X�P�D�L���Y�R�O�X�P�X�O���v�Q�W�k�L����
Celelalte-�V���H�[�D�J�H�U�D�W�H�����F�X���I�D�U�V�H�����L���J�K�L�G�X���L�L���´11  

Naratorul-�V�X�E�L�H�F�W�L�Y�� �U�H�P�D�U�F���� �S�U�H�I�H�U�L�Q�
�D�� �H�L�� �S�H�Q�W�U�X�� �,�R�Q�� �&�U�H�D�Q�J������ �Ä�9�L�D�
�D�� ���L limba pe care le 
�F�X�Q�R�D���W�H�� �H�D�� �G�L�Q�� �F�R�S�L�O���U�L�H�� ���F�D�� �W�R�D�W�H�� �S�H�U�V�R�D�Q�H�O�H�� �G�L�Q�� �F�O�D�V�D�� �H�L���� �H�D�� �Q�X�� ���W�L�H�� �E�L�Q�H�� �G�H�F�k�W�� �
���U���Q�H���W�H�� ���L��
�I�U�D�Q�
�X�]�H���W�H���� ���L�� �R�E�V�H�U�Y�D�
�L�D�� �O�X���W�R�D�U�H�� �v�Q�� �U�k�V���� �D�W�k�W�� �G�H�� �Q�D�W�X�U�D�O���� �H�L���� �(�D�� ���W�L�H�� �S�H�� �G�H�� �U�R�V�W�� �E�X�F���
�L�� �v�Q�W�U�H�J�L�� �G�L�Q��
�R�S�H�U�D���S�R�Y�H�V�W�L�W�R�U�X�O�X�L�����P�D�L���F�X���V�H�D�P�����G�L�D�O�R�J�X�U�L�O�H�������L���v�Q�G�H�R�V�H�E�L���Y�R�U�E�L�U�H�D���I�H�P�H�L�O�R�U���´12  

�$�G�H�O�D�� �H�V�W�H�� �S�D�V�L�R�Q�D�W���� �G�H�� �L�Q�I�R�U�P�D�
�L�L�O�H�� �F�H�� �V�H�� �U�H�J���V�H�V�F�� �S�H�� �D�P�E�D�O�D�M�H�O�H�� �F�X�P�S���U���W�X�U�L�O�R�U�� ���L�� �G�H��
�L�Q�I�R�U�P�D�
�L�L�O�H�� �G�H�� �W�L�S�� �F�D�Q�F�D�Q���� �/�H�� �F�L�W�H���W�H�� �F�X�� �P�D�U�H�� �L�Q�W�H�U�H�V�� ���L�� �L�� �O�H�� �W�U�D�Q�V�P�L�W�H�� �P�D�L�� �G�H�S�D�U�W�H�� �O�X�L�� �(�P�L�O���� �Ä�$�P��
cetit toate articolele, to�D�W�H���W�H�O�H�J�U�D�P�H�O�H�����W�R�D�W�H���L�Q�I�R�U�P�D�
�L�L�O�H�����W�R�D�W�H���I�R�L�O�H�W�R�D�Q�H�O�H�����L���W�R�D�W�H���D�Q�X�Q�F�L�X�U�L�O�H���G�L�Q��
�M�X�U�Q�D�O�H�O�H�� �v�Q�� �F�D�U�H�� �H�U�D�X�� �v�P�S�D�F�K�H�W�D�W�H�� �F�X�P�S���U���W�X�U�L�O�H���� �6���� �W�H�� �S�X�Q�� �v�Q�� �F�X�U�H�Q�W���� �S�U�L�Q�
�H�V�D�� �G�H�� �0�H�N�O�H�Q�E�X�U�J�� �V-a 
�O�R�J�R�G�L�W���F�X���G�X�F�H�O�H���G�H���+�H�V�V�D�����V�D�X���S�R�D�W�H���H�O���H���S�U�L�Q�
�����L���H�D���G�X�F�H�V�������5�D�G�L�Y�R�Q���Y�L�Q�G�H��ceasornice de aur cu doi 
�O�H�L�� �E�X�F�D�W�D�� ���L�� �P�D�L�� �G���� �S�H�� �G�H�D�V�X�S�U�D�� �F�D�� �S�U�H�P�L�X�� �X�Q�� �D�F�� �G�H�� �F�U�D�Y�D�W���� �W�R�W�� �G�H�� �D�X�U���� �v�P�S���U���W�H�D�V�D�� �*�H�U�P�D�Q�L�H�L�� �D��
�I���F�X�W���F�D�G�R�X���v�P�S���U�D�W�X�O�X�L���G�R�L���S�U�L�Q�
�L���J�H�P�H�Q�L�����S�U�H�
�X�O�� �U�D�S�L�
�H�L�� �V-a urcat; Pepita Ximenez s-�D�� �v�Q�D�P�R�U�D�W���G�H��
�F�X�P�Q�D�W�X�O���H�L�����G�R�Q���'�L�H�J�R�����9�H�]�L���F�����Q�X�����W�L�D�L�"���'�X�S�����P�D�U�������D���F�k�Q�W�D�W���X�Q���R�I�L�
�H�U���G�H���G�R�X�����R�U�L��Luna doarme. �� i 
�S�H�� �X�U�P���� �D�P�� �D�G�R�U�P�L�W�� ���L�� �H�X���´13 Naratorul-�V�X�E�L�H�F�W�L�Y�� �Q�R�W�H�D�]���� �F���� �J�X�V�W���� �D�F�H�V�W�� �V�F�X�U�W�� �E�X�O�H�W�L�Q�� �G�H�� ���W�L�U�L��
�E�X�U�O�H�V�F�����G�D�U���Q�X���I���U�����R���Q�R�W�����G�H���L�U�R�Q�L�H�� 

                                                             
11 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J�������� 
12 Idem, pp. 26-27 
13 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-a, Minerva, �%�X�F�X�U�H���W�L�����������������S�D�J�������� 
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�G�R�L�� �F�R�U�H�V�S�R�Q�G�H�D�]���� �I�R�D�U�W�H�� �G�H�V���� �v�Q�W�U-�R�� �H�S�R�F���� �v�Q�� �F�D�U�H�� �G�L�V�W�D�Q�
�D�� �U�H�S�U�H�]�H�Q�W�D�� �X�Q�� �R�E�V�W�D�F�R�O�� �P�D�M�R�U�� �v�Q�� �F�D�O�H�D��
�F�R�P�X�Q�L�F���U�L�L���� �Ì�Q�� �O�X�P�H�D�� �:�K�D�W�V�V�D�S-ului, E-mail-�X�O�X�L�� ���L�� �D�� �0�H�V�V�H�Q�J�H�U-ului, aceste pagini par greu de 
�G�L�J�H�U�D�W���S�H�Q�W�U�X���X�Q���W�k�Q���U���Q���V�F�X�W���G�X�S�����D�Q�L�L���¶���������Ä�&�H���V�F�U�L�V�R�U�L���O�X�Q�J�L���L-�D�P���V�F�U�L�V���G�L�Q���V�W�U���L�Q���W�D�W�H�����8�Q�H�R�U�L���Q�X��
�D�Y�H�D�P�� �F�H�� �V��-i �V�F�U�L�X���� ���L�� �W�R�W�X���L�� �Q�X�� �S�X�W�H�D�P�� �V���� �Q�X-i scriu. Scrisoarea, indiferent de sentimentele de 
�P�R�P�H�Q�W���S�H�Q�W�U�X���H�D�����G�H�Y�H�Q�L�V�H���R���R�E�L���Q�X�L�Q�
�������F���U�H�L�D���Q�X-�L���S�X�W�H�D�P���U�H�]�L�V�W�D���´14   

�6�D�X�����G�H���S�H���Y�U�H�P�H�D���F�k�Q�G���$�G�H�O�D���H�U�D���Q�X�P�D�L���X�Q���F�R�S�L�O�����Ä�3�X�U�W�D�P�����L���F�R�U�H�V�S�R�Q�G�H�Q�
�������Ì�Q���V�F�U�L�V�R�U�L�O�H���G�H��
�D�I�D�F�H�U�L���V�D�X���G�H���L�Q�Y�L�W�D�
�L�L���D�O�H���G�R�P�Q�X�O�X�L���0�����������W�U�L�P�L�V�H���S�U�L�Q�W�U-�X�Q���I�H�F�L�R�U���E�R�L�H�U�H�V�F�����J���V�H�D�P���P�D�L���v�Q�W�R�W�G�H�D�X�Q�D��
���L�� �X�Q�� �D�G�D�X�V�� �©�V�F�U�L�V�ª�� �G�H�� �$�G�H�O�D���� �Q�L���W�H�� �D�U�D�E�H�V�F�X�U�L�� �H�[�W�U�D�R�U�G�L�Q�D�U�H���� �S���L�H�Q�M�H�Q�L�� �F�R�P�S�O�L�F�D�
�L���� �K�L�H�U�R�J�O�L�I�H���� �S�U�L�Q��
�F�D�U�H�� �v�P�L�� �G���G�H�D�� �G�H�� ���W�L�U�H�� �G�H�V�S�U�H�� �S���S�X���L���� �R�U�L�� �P���� �F�K�H�P�D�� �O�D�� �H�D���� �R�U�L�� �v�P�L�� �Y�H�V�W�H�D�� �Y�U�H�R�� �Q�H�Q�R�U�R�F�L�U�H���± ��i era 
�F�R�Q�Y�L�Q�V�����F�����D�P���v�Q�
�H�O�H�V�����&�k�Q�G�����v�Q���V�I�k�U���L�W�����S�H���O�D���F�L�Q�F�L���D�Q�L�����D���v�Q�F�H�S�X�W���V�����v�Q�Y�H�
�H�����L���X�Q���D�O�I�D�E�H�W���P�D�L���V�L�P�S�O�X����
�F�H�O�� �O�D�W�L�Q���� �F�R�S�L�D�� �P�H�U�H�X�� �O�L�W�H�U�H�� �S�H�� �W�R�D�W�H�� �K�k�U�W�L�L�O�H�� �G�L�Q�� �F�D�V���� ���L���� �S�H�� �P���V�X�U���� �F�H�� �O�H�� �F�R�S�L�D���� �P�L�� �O�H�� �D�G�X�F�H�D�� �V���� �O�H��
ad�P�L�U���� �8�Q�H�R�U�L�� �P���� �S�X�Q�H�D�� �O�D�� �O�H�F�
�L�H�� �V���� �V�F�U�L�X�� ���L�� �H�X�� �O�L�W�H�U�H�� ���L�� �V�H�� �S�X�U�W�D�� �F�X�� �P�L�Q�H�� �H�[�D�F�W���F�D�� �G�R�D�P�Q�D�� �0�������F�X��
�H�D�´15 

�&�D�O�L�J�U�D�I�L�D�� �H�L�� �H�V�W�H�� �S�H�U�F�H�S�X�W���� �F�D�� �I�L�L�Q�G�� �S�O�L�Q���� �G�H�� �H�U�R�W�L�V�P���� �(�P�L�O�� �&�R�G�U�H�V�F�X�� �W�U�D�Q�V�I�H�U���� �V�W���U�L�O�H�� �V�D�O�H��
�V�X�I�O�H�W�H���W�L�� ���L�� �P�H�Q�W�D�O�H�� �F���W�U�H�� �O�L�W�H�U�H�O�H�� �D���W�H�U�Q�X�W�H�� �F�X�P�L�Q�W�H�� �S�H�� �I�R�D�L�H���� �Ä�F�D�O�L�J�U�D�I�L�D�� �H�L�� �D�U�H�� �R�� �I�H�P�L�Q�L�W�D�W�H��
�W�X�O�E�X�U���W�R�D�U�H�� �v�Q�� �I�L�H�F�D�U�H�� �O�L�W�H�U������ ���L�� �P�D�L�� �D�O�H�V�� �v�Q�� �F�H�O�H�� �F�D�U�H�� �V�H�� �v�Q�D�O�
���� �R�U�L�� �V�H�� �V�F�R�E�R�D�U���� �G�L�Q�� �O�L�Q�L�H���� �Q�X�P�H�O�H��
�P�R���L�H�L���X�Q�G�H���O�R�F�X�L�H���W�H���D�U�H���F�H�Y�D���D�G�k�Q�F���H�P�R�
�L�R�Q�D�Q�W���´16 �2�F�K�L�X�O���O�X�L���Y�L�E�U�H�D�]�����O�D���G�H�V�F�R�S�H�U�L�U�H�D���Q�X�P�H�O�X�L���H�L��
�S�H�� �R�� �I�R�D�L�H�� �G�H�� �K���U�W�L�H�����Ä�)�L�R�U�X�O�� �S�H�� �F�D�U�H�� �P�L-�O�� �G���� �F�X�Y�k�Q�W�X�O�� �� �©�$�G�H�O�D�ª���� ���&�k�Q�G�� �D�P�� �J���V�L�W�� �v�Q�W�U-un catalog 
numele ei, m-�D�P���R�S�U�L�W���F�D���v�Q���I�D�
�D���X�Q�X�L���H�Y�H�Q�L�P�H�Q�W���U�D�U�������6�H�Q�]�D�
�L�D���G�H���Y�R�O�X�S�W�D�W�H�����S�U�R�Y�R�F�D�W�����G�H���F�X�Y�k�Q�W�X�O��
�©�(�D�ª���� �F�k�Q�G�� �R��numesc �D�V�W�I�H�O���� �R�U�D�O�� �V�D�X�� �P�H�Q�W�D�O�� ������������ �3�H�U�V�L�V�W�H�Q�
�D�� �L�P�D�J�L�Q�L�L�� �H�L�� �v�Q�� �F�R�Q���W�L�L�Q�
������ �O�X�P�L�Q�D�W���� �G�H��
albastrul ochilor �± �F�k�Q�G���F�H�W�H�V�F�����F�k�Q�G���Y�R�U�E�H�V�F���F�X���F�L�Q�H�Y�D�����F�k�Q�G���J�k�Q�G�H�V�F���D�O�W���F�H�Y�D���± �F�D���R���I�R�U�P����a priori 
�D�� �F�X�J�H�W���U�L�L���� �D�U�X�Q�F�k�Q�G�� �X�Q�� �Y���O�� �G�H�� �D�]�X�U�� �S�H�V�W�H�� �S�D�J�L�Q�L�O�H�� �F���U�
�L�O�R�U���� �S�H�V�W�H�� �S�U�L�Y�H�O�L���W�L���� �D���D�� �F�X�P�� �S�U�R�L�H�F�W�H�]�L����
�R�U�L�X�Q�G�H���
�L-�D�L���v�Q�W�R�D�U�F�H���S�U�L�Y�L�U�L�O�H�����U�R�W�X�Q�G�X�O���V�R�D�U�H�O�X�L���D�S�X�Q�k�Q�G�����U���P�D�V���F�k�W�Y�D���W�L�P�S���v�Q���R�F�K�L���´17  

�/�H�F�W�X�U�D���V�W�L�P�X�O�H�D�]�����W�R�D�W�H���V�L�P�
�X�U�L�O�H�����'�H�Y�L�Q�H���R���H�[�S�H�U�L�H�Q�
�����H�[�W�U�D�V�H�Q�]�R�U�L�D�O�������%�L�O�H�W�H�O�H���$�G�H�O�H�L���V�X�Q�W��
�S�D�U�I�X�P�D�W�H�� �F�X�� �J�U�L�M������ �Ä�,�P�H�G�L�D�W�� �G�X�S���� �S�U�k�Q�]�� �P-�D�� �F�K�H�P�D�W�� �F�X�� �F�k�W�H�Y�D�� �F�X�Y�L�Q�W�H�� �F�O�D�U�H���� �G�D�U�� �F�X�� �V�H�P�Q�L�I�L�F�D�
�L�H��
�D�I�H�F�W�L�Y���� �P�D�L���R�E�V�F�X�U������ �V�F�U�L�V�H�� �S�H�� �X�Q�� �E�L�O�H�W�� �G�H�� �Y�L�]�L�W���� �S�D�U�I�X�P�D�W�� ���S�H�Q�W�U�X�� �F�H�"������ �©�,�X�E�L�W�X�O�� �P�H�X�� �S�U�L�H�W�H�Q���� �W�H��
�D���W�H�D�S�W���� �$�������ª���´18 �8�U�P�H�D�]���� �R�� �D�G�H�Y���U�D�W���� �O�H�F�
�L�H�� �G�H�� �K�H�U�P�H�Q�H�X�W�L�F���� �S�U�L�Q�� �F�D�U�H�� �Q�D�U�D�W�R�U�X�O-subiectiv se 
�V�W�U���G�X�L�H���W�H�� �V���� �G�H�F�R�G�H�]�H�� �P�H�V�D�M�X�O�� �Q�H�V�S�X�V���� �F�D�U�H�� �S�R�D�W�H�� �I�L�� �D�F�R�O�R�� �V�D�X�� �Q�X���� �Ä�� �©�7�H�� �D���W�H�D�S�W���� �$�ª���� �v�Q�� �O�R�F�� �G�H��
�L�Q�Y�D�U�L�D�E�L�O�X�O�����L���S�U�R�W�R�F�R�O�D�U�X�O�����©�7�H���U�R�J���Y�L�Q�R���O�D���Q�R�L�ª�����F�X���V�S�H�F�L�I�L�F�D�U�H�D���P�R�W�L�Y�X�O�X�L���S�H�Q�W�U�X���F�D�U�H���P�����F�K�H�D�P����
���L���F�X���Q�X�P�H�O�H���H�L���v�Q�W�U�H�J�� 

�Ì�Q�D�L�Q�W�H�� ���� �D�F�F�H�Q�W�X�O�� �F���G�H�D�� �S�H�� �P�R�W�L�Y�X�O�� �L�Q�Y�L�W�D�
�L�H�L���� ���L�� �©�$�G�H�O�D�ª�� �H�U�D�� �Q�X�P�D�L�� �R�� �L�V�F���O�L�W�X�U���������� �©�7�H��
�D���W�H�D�S�W�����$�ª���Q�X���H�V�W�H���R���V�L�P�S�O�����L�Q�Y�L�W�D�
�L�H�����H�V�W�H���R���V�W�D�U�H���G�H���V�X�I�O�H�W���± �H�V�W�H���X�Q���Y�H�U�V���O�L�U�L�F�������L���©�$�ª���H�V�W�H���V�H�P�Q�X�O��
�X�Q�H�L���P�D�L���V�W�U�k�Q�V�H���D�S�U�R�S�L�H�U�L���G�H�F�k�W���©�$�G�H�O�D�ª���G�H���S���Q�����D�F�X�P�������(�D���v�Q�V�����L�����P�D�L���F�R�U�G�L�D�O���G�H�F�k�W���©�$�G�H�O�D���0�������ª����
�2���U�H�Y�R�O�X�
�L�H���W�R�W���D�W�k�W���G�H���F�R�P�S�O�L�F�D�W�����H�V�W�H�����©�,�X�E�L�W�X�O���P�H�X���S�U�L�H�W�H�Q�ª�����2�U�L�F�k�W���D�U���I�L���R���I�R�U�P�X�O�������©�L�X�E�L�W�X�O�ª�����P�D�L��
�D�O�H�V�� �G�L�Q�� �S�D�U�W�H�D�� �X�Q�H�L�� �I�H�P�H�L���� �F�R�Q�
�L�Q�H�� �v�Q�F���� �v�Q�� �H�O�� �F���O�G�X�U�D�� �Y�H�U�E�X�O�X�L�� �G�L�Q�� �F�D�U�H�� �S�U�R�Y�L�Q�H���� �L�D�U�� �©�S�U�L�H�W�H�Q�ª��
�V�X�S�U�L�P���� �G�L�V�W�D�Q�
�D�� �S�X�V���� �G�H�� �L�Q�V�L�S�L�G�X�O�� �©�P�D�v�W�U�H�ª���� �F�D�U�H�� �G�H�D�O�W�I�H�O�� �Q�X�� �V�H�� �P�D�L�� �S�R�W�U�L�Y�H���W�H�� �D�V�W���]�L���� �'�D�U�� �R��
�G�L�I�H�U�H�Q�
�����G�H���G�R�X���]�H�F�L���G�H���D�Q�L���v�Q�W�U�H���G�R�L �R�D�P�H�Q�L���H�[�F�O�X�G�H���D�S�H�O�D�W�L�Y�X�O���©�S�U�L�H�W�H�Q�ª�����P�D�L���D�O�H�V���G�L�Q���S�D�U�W�H�D���F�H�O�X�L��
�P�D�L���W�k�Q���U�������'�L�V�F�L�S�R�O�X�O�� �P�H�X���7���������Q�X�� �P�L-�D�U���S�X�W�H�D���V�S�X�Q�H�� �Q�L�F�L�R�G�D�W�������©�,�X�E�L�W�X�O�� �P�H�X���S�U�L�H�W�H�Q�ª�������Ì�P�L���D�F�R�U�G����
femeia, �S�U�L�Q�� �D�F�H�V�W�� �F�X�Y�k�Q�W���� �G�L�V�S�H�Q�V���� �G�H�� �]�H�F�H�� �D�Q�L���� �F�H�L�O�D�O�
�L�� �]�H�F�H�� �I�L�L�Q�G�� �D�S�D�Q�D�M�X�O�� �v�Q�V�X���L�U�L�L�� �P�H�O�H��de 
�E���U�E�D�W�"�������´19 

�&�k�Q�G�� �D�I�O���� �F���� �$�G�H�O�D�� �V-�D�� �F���V���W�R�U�L�W���� �V�H�� �V�L�P�W�H�� �G�H�Y�D�V�W�D�W���� �5�H�v�Q�W�k�O�Q�L�Q�G-�R���� �G�L�Y�R�U�
�D�W������ �Q�X�� �V�H�� �S�R�D�W�H��
�D�E�
�L�Q�H���V�����Q�X���U�H�F�X�Q�R�D�V�F�����F�H���D���J�k�Q�G�L�W���D�W�X�Q�F�L���F�k�Q�G���D���D�I�O�D�W���G�H���F���V���W�R�U�L�D���H�L���S�U�L�S�L�W�������Ä�&�k�Q�G�����S�H�V�W�H���X�Q���D�Q�����X�Q��
faire-part mi-�D�� �I���F�X�W�� �F�X�Q�R�V�F�X�W�� �F���� �V-�D�� �F���V���W�R�U�L�W�� �������������� �$�P�� �U���V�S�X�Q�V�� �S�U�L�Q�W�U-�R�� �W�H�O�H�J�U�D�P���� �G�H�� �V�F�X�U�W����
�I�H�O�L�F�L�W�D�U�H�� �E�D�Q�D�O�����´�� �/�D�� �X�Q�� �P�R�P�H�Q�W�� �G�D�W���� �&�R�G�U�H�V�F�X�� �R�� �V�I���W�X�L�H���W�H�� �F�K�L�D�U�� �V���� �V�H�� �U�H�F���V���W�R�U�H�D�V�F������ �� �$���D�� �F�X�P��

                                                             
14 Idem, pag. 26 
15 Idem, pp. 18-19 
16 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�S����������-132 
25 Ibidem 
18 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�D�J���������� 
19 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela, Ed. A 2-�D�����0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�S����������-153 
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E NOVEL OF THE INNER MAN. ADELA - �
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Abstract: �,�E�U���L�O�H�Dnu left behind an important legacy, and his beliefs are based on scientific aesthetics. He 
demonstrated that literature is a reflection of reality, because an authentic work gives life to characters with 
essential features and specific to the social category to which they belong. 
 
Keywords: interwar, novel, psychological, epic, authenticity. 

 
 
�*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X�� �H�V�W�H�� �L�V�W�R�U�L�F�� �O�L�W�H�U�D�U���� �S�U�R�I�H�V�R�U���� �H�V�H�L�V�W���� �S�D�U�W�L�]�D�Q�� �D�O�� �S�R�S�R�U�D�Q�L�V�P�X�O�X�L�� �O�L�W�H�U�D�U����

�U�R�P�D�Q�F�L�H�U���� �W�H�R�U�H�W�L�F�L�D�Q�� �D�O�� �V�S�H�F�L�I�L�F�X�O�X�L�� �Q�D�
�L�R�Q�D�O�� ���L�� �D�O�� �L�G�H�L�L�� �G�H�� �V�H�O�H�F�
�L�H�� �O�L�W�H�U�D�U������ �F�U�L�W�L�F�� �V�R�F�L�R�O�R�J�� ���L��
psiholog, adept al esteticii energetismului. S-�D���Q���V�F�X�W���S�H���������P�D�L�������������v�Q���M�X�G�H�
�X�O���,�D���L�����7�k�U�J�X-Frumos, 
�v�Q�W�U-�R���I�D�P�L�O�L�H���G�H���R�U�L�J�L�Q�H�� �D�U�P�H�D�Q�������$���G�H�F�H�G�D�W���v�Q�� �Q�R�D�S�W�H�D���G�H���������V�S�U�H�������� �P�D�U�W�L�H���D�� �D�Q�X�O�X�L�� �������������Ì�Q��������
�P�D�U�W�L�H�� �D�� �I�R�V�W�� �L�Q�F�L�Q�H�U�D�W�� ���L�� �L�� �V-�D�X�� �F�k�Q�W�D�W�� �D�Q�G�D�Q�W�H�O�H�� �G�L�Q��Simfonia nr.6 (Pastorala) ale lui Ludwig van 
Beethoven. Se am�L�Q�W�H���W�H�� �G�H�� �S�D�V�L�X�Q�H�D�� �V�D�� �S�H�Q�W�U�X�� �D�F�H�V�W�� �J�H�Q�� �P�X�]�L�F�D�O�� ���L�� �v�Q�� �U�R�P�D�Q�X�O�� �V���X����Adela����
�G�H�R�D�U�H�F�H�����D�L�F�L�����P�H�G�L�F�X�O���O�H���V�D�Y�X�U�H�D�]�����v�Q���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���I�U�X�P�R�D�V�D���I�H�P�H�L�H���L���O�H���G�H�G�L�F�������Ä�0�L-�D���F�k�Q�W�D�W��
apoi andantele din Sonata I-a���´1 �S�H���F�D�U�H���O�H���F�R�P�S�D�U�����F�X���R���V�X�S�U�H�P�����G�H�E�U�X�W�D�O�L�]�D�U�H���D���Y�L�H� �L�L. 

�Ä�6�H���U�H�P�D�U�F�����G�H���O�D���v�Q�F�H�S�X�W���O�D���,�E�U���L�O�H�D�Q�X�����D�W�k�W���Q�H�Y�R�L�D���G�H���H�[�S�O�L�F�D�U�H���V�R�F�L�R�O�R�J�L�F�����D���I�D�S�W�X�O�X�L���O�L�W�H�U�D�U��
�>�«�@�����F�k�W���ú�L���D�F�H�H�D���G�H���D���W�H�R�U�H�W�L�]�D���S�H���P�D�U�J�L�Q�H�D���O�X�L�����&�K�L�D�U���P�D�L���v�Q�D�L�Q�W�H���G�H���D-i fi cunoscute cursurile de la 
�X�Q�L�Y�H�U�V�L�W�D�W�H�D���L�H�ú�H�D�Q�����>�«�@�����D�U���I�L���I�R�V�W���X�ú�R�U���G�H���E���Q�X�L�W���v�Q���S�X�E�O�L�F�L�V�W�X�O���9�L�H� �L�L���U�R�P�k�Q�H�ú�W�L �X�Q���L�V�W�R�U�L�F���O�L�W�H�U�D�U���´2 

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �W�H�R�U�L�D�� �O�L�W�H�U�D�U������ �,�E�U���L�O�H�D�Q�X�� �D�� �O���V�D�W�� �v�Q�� �X�U�P���� �R�� �L�P�S�R�U�W�D�Q�W���� �P�R���W�H�Q�L�U�H���� �L�D�U��
�F�R�Q�Y�L�Q�J�H�U�L�O�H�� �V�D�O�H�� �D�X�� �E�D�]�D�� �v�Q�� �H�V�W�H�W�L�F�D�� ���W�L�L�Q�
�L�I�L�F������ �$�� �G�H�P�R�Q�V�W�U�D�W�� �I�D�S�W�X�O�� �F���� �O�L�W�H�U�D�W�X�U�D�� �U�H�S�U�H�]�L�Q�W���� �R��
refle�F�W�D�U�H�� �D�� �U�H�D�O�L�W���
�L�L���� �G�H�R�D�U�H�F�H�� �R�� �O�X�F�U�D�U�H�� �D�X�W�H�Q�W�L�F���� �G���� �Y�L�D�
���� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H�� �F�X�� �W�U���V���W�X�U�L�� �H�V�H�Q�
�L�D�O�H�� ���L��
specifice categoriei sociale din care fac parte. 

�Ä�$���D�� �F�X�P�� �U�R�P�D�Q�X�O�� �I�U�D�Q�F�H�]�� �G�H�� �L�Q�W�U�R�V�S�H�F�
�L�H�� �V-�D�� �L�P�S�X�V�� �F�k�Q�G�� �P�L�F�D�� �E�X�U�J�K�H�]�L�H�� �L�Q�W�H�O�H�F�W�X�D�O���� �D��
devenit subiect predilect al prozei (iar proceseele lui n-�D�X�� �S�X�W�X�W�� �I�L�� �I�R�O�R�V�L�W�H�� �G�H�� �F���W�U�H�� �V�F�U�L�L�W�R�U�L�L��
�D�P�H�U�L�F�D�Q�L���� �F�k�Q�G�� �O-�D�X�� �v�P�S�U�X�P�X�W�D�W���� �G�H�R�D�U�H�F�H�� �O�L�S�V�H�D�� �G�L�Q�� �V�R�F�L�H�W�D�W�H�D�� �D�P�H�U�L�F�D�Q���� �D�� �Y�U�H�P�L�L�� �W�R�F�P�D�L�� �S���W�X�U�D��
�F�X�O�W�������L���U�D�I�L�Q�D�W�������F�D�U�H���v�Q���)�U�D�Q�
�D�����G�H�V�F�R�S�H�U�L�V�H���S�U�D�F�W�L�F�D�����L���V�D�W�L�V�I�D�F�
�L�L�O�H���D�X�W�R�D�Q�D�O�Lzei), tot astfel romanul 
�S�V�L�K�R�O�R�J�L�F���U�R�P�k�Q�H�V�F���H���G�H�]�Y�R�O�W�D�U�H�D���v�Q�V�����L���D���F�O�D�V�H�L���V�R�F�L�D�O�H���v�Q���F�D�U�H���H�O���v���L���D�I�O�����F�H�L���G�L�Q�W�k�L���H�U�R�L�����L���F�H�L���G�L�Q�W�k�L��
�F�L�W�L�W�R�U�L���´3 

�$�G�X�F�H���v�Q���S�U�L�P-�S�O�D�Q���X�Q���D�V�S�H�F�W���L�Q�W�H�U�H�V�D�Q�W���D�W�X�Q�F�L���F�k�Q�G���V�H���G�L�V�F�X�W�����G�H�V�S�U�H���U�R�P�D�Q�X�O���F�R�Q�W�H�P�S�R�U�D�Q����
�'�X�S�����V�F�U�L�L�W�R�U�����D�F�H�V�W�D���S�R�D�W�H���I�L���S�U�L�Y�L�W���G�L�Q���G�R�X�����S�H�U�V�S�H�F�W�L�Y�H���G�L�I�H�U�L�W�H�����3�U�L�P�D���V�H�� �E�D�]�H�D�]�����S�H���D�W�L�W�X�G�L�Q�H�D�����L��
�I�D�S�W�H�O�H���S�H�U�V�R�Q�D�M�H�O�R�U�����L���V�H���D�[�H�D�]�����S�H���F�D�U�D�F�W�H�U�L�]�D�U�H�D���O�R�U�����D���G�R�X�D���I�L�L�Q�G���v�Q�G�U�H�S�W�D�W�����V�S�U�H���L�O�X�V�W�U�D�U�H�D���V�W���U�L�O�R�U��
�V�X�I�O�H�W�H���W�L�� 

�Ì�Q�W�U-un interviu, profesorul dr. docent Gavril Istrate ���F�D�U�H�� �D�� �D�Y�X�W�� ���D�Q�V�D�� �V���� �I�D�F���� �S�D�U�W�H�� �G�L�Q��
�X�O�W�L�P�D���V�H�U�L�H���G�H���V�W�X�G�H�Q� �L���D�L�� �O�X�L���*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X�����O�D�� �v�Q�F�H�S�X�W�X�O���D�Q�X�O�X�L���������������G�H�F�O�D�U�����F������ �Ä�9�R�U�E�H�D���F�X��
�D�W�k�W�D�� �F�R�Q�Y�L�Q�J�H�U�H���� �F���� �Q�X�� �V�H�� �S�X�W�H�D�� �V�S�X�Q�H�� �Q�L�P�L�F�� �D�O�W�F�H�Y�D���� �1�R�L���� �F�D�� �V�W�X�G�H�Q� �L���� �V�H�� �]�L�F�H�� �F���� �D�Y�H�D�P�� �ú�L�� �Q�R�L��
opiniile noastre, dar, �v�Q�� �X�Q�H�O�H�� �S�U�R�E�O�H�P�H�� �v�Q�� �F�D�U�H�� �Q�R�L�� �V�S�X�Q�H�D�P�� �F�H�Y�D�� �ú�L�� �H�O�� �Q�H�� �F�R�Q�W�U�D�]�L�F�H�D���� �Q�R�L�� �Q�H��

                                                             
1 �*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X����Adela�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S���������� 
2 Nicolae Manolescu, �,�V�W�R�U�L�D�� �F�U�L�W�L�F���� �D���O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H-5 secole �G�H���O�L�W�H�U�D�W�X�U������ �(�G�L�W�X�U�D�� �3�D�U�D�O�H�O�D�� �������� �3�L�W�H���W�L���� ��������, p. 
460. 
3 Nicolae Manolescu, Arca lui Noe, vol. 2�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S���������� 
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�P�����Ì�Q���O�R�F���V�����Q�H���V�X�S���U���P���F�����Q�H���G�H�P�R�Q�W�H�D�]�����D�I�L�U�P�D� �L�L�O�H�����Q�R�L���Q�H���E�X�F�X�U�D�P�����6�H���E�X�F�X�U�D���G�H���R���S�R�S�X�O�D�U�L�W�D�W�H��
�G�H�R�V�H�E�L�W�������$�M�X�Q�V�H�V�H���O�D���F�R�Q�F�O�X�]�L�D���F�����S�U�L�Q���E�X�Q���W�D�W�H���S�R� �L���I�D�F�H���I�R�D�U�W�H���P�X�O�W�H���O�X�F�U�X�U�L���´4 

�6�H�� �G�L�V�W�L�Q�J�� �W�U�H�L�� �S�H�U�L�R�D�G�H�� �L�P�S�R�U�W�D�Q�W�H�� �v�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �L�V�W�R�U�L�F�� �O�L�W�H�U�D�U�� ���L�� �F�U�L�W�L�F�� �D�� �O�X�L�� �*�D�U�D�E�H�W��
�,�E�U���L�O�H�D�Q�X�����3�U�L�P�D���H�W�D�S�����H�V�W�H���G�H�� �I�R�U�P�D�U�H�� ���L���R�U�L�H�Q�W�D�U�H���V�R�F�L�D�O�L�V�W������ �P�H�W�R�G�R�O�R�J�L�F�������S�V�L�K�R�O�R�J�L�F�������F�X�S�U�L�Q�V����
�v�Q�W�U�H�� �D�Q�L�L�� ���������� ���L�� ������������ �$�X�W�R�U�X�O�� �D�� �U�H�Y�H�Q�L�W�� �U�D�G�L�F�D�O�� �D�V�X�S�U�D�� �D�U�Wicolelor fundamentale din perioada 
aceasta.  

�$�� �G�R�X�D�� �H�W�D�S���� ������������ ���L�� ������������ �Y�L�]�H�D�]���� �F�X�U�H�Q�W�X�O�� �S�R�S�R�U�D�Q�L�V�W�� �G�H�� �O�D���9�L�D�0�D�� �5�R�P�k�Q�H�D�V�F�� ��i 
�S�U�R�P�R�Y�H�D�]���� �V�F�U�L�L�W�R�U�L�L�� �G�L�Q�� �U�H�V�S�H�F�W�L�Y�D�� �R�U�L�H�Q�W�D�U�H���� �G�H�V�F�R�S�H�U���� �W�U�D�G�L�
�L�L�O�H�� �S�R�S�R�U�D�Q�L�V�P�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �V�X�E��
�U�D�S�R�U�W�� �O�L�W�H�U�D�U�� ���L�� �L�G�H�R�O�R�J�L�F�� �Ä�6�F�U�L�H�U�L�O�H�� �F�D�U�H�� �X�U�P�H�D�]���� �Q�X�� �S�U�H�]�L�Q�W���� �Q�H�D�S���U�D�W�� �D�F�H�O�D���L�� �L�Q�W�H�U�H�V���� �F�K�L�D�U�� �G�D�F������
�L�Q�H�J�D�O�����,�E�U���L�O�H�D�Q�X���Q�X���H�V�W�H���Q�L�F�L�R�G�D�W�����S�O�L�F�W�L�V�L�W�R�U�����>�«�@���3�D�U�H���V�L�P�S�O�L�V�W�����G�D�U���Q�X���H���Q�X�P�D�L�G�H�F�k�W���J�U�H���L�W���´5 

�$�� �W�U�H�L�D�� �I�D�]������ �G�L�Q�� ���������� �S�k�Q���� �v�Q�� ������������ �H�V�W�H�� �S�H�U�L�R�D�G�D�� �H�F�O�H�F�W�L�F������ �,�E�U���L�O�H�D�Q�X�� �F�H�U�H�� �V�F�U�L�L�W�R�Uilor 
�V�S�H�F�L�I�L�F�� �Q�D�
�L�R�Q�D�O���� �R�U�L�J�L�Q�D�O�L�W�D�W�H���� �Q�H�J�D�U�H�D�� �L�P�L�W�D�
�L�L�O�R�U�� ���L�� �S�U�R�P�R�Y�D�U�H�D�� �U�H�D�O�L�V�P�X�O�X�L���� �O�X�F�L�G�L�W���
�L�L���� �(�V�W�H���� �G�H��
�D�V�H�P�H�Q�H�D���� ���L�� �H�W�D�S�D�� �W�U�D�Q�V�I�L�J�X�U���U�L�L�� �U�H�D�O�X�O�X�L�� �v�Q�� �F�R�Q�F�R�U�G�D�Q�
���� �F�X�� �D�G�H�Y���U�X�O�� �Y�L�H�
�L�L���� �L�Q�W�X�L�W�� �V�X�E�� �V�S�H�F�L�D��
�X�Q�L�Y�H�U�V�D�O�L�W���
�L�L�� 

�Ä�Ì�Q���I�D�]�D���X�O�W�L�P�����D���F�U�L�W�L�F�L�L���V�D�O�H�����,�E�U���L�O�H�D�Q�X���U�H�Y�L�Q�H���O�D���V�W�X�G�L�L�O�H���G�H���D�Q�Y�H�U�J�X�U�������O�D���V�R�F�L�R�O�R�J�L�V�P�����L���O�D��
�W�H�R�U�L�H�����G�D�U���F�X���P�D�L���P�D�U�H���V�X�S�O�H�
�H�����>�«�@���'�H���L���X�Q�H�R�U�L���L�Q�V�X�I�L�F�L�H�Q�W���G�H���O�L�P�S�H�]�L�����S�R�D�W�H�����L���G�L�Q���F�D�X�]�D���R�U�D�O�L�W���
�L�L��
�H�[�S�U�H�V�L�H�L���� �G�L�V�W�L�Q�F�
�L�L�O�H�� �O�X�L�� �,�E�U���L�O�H�D�Q�X�� �V�H�� �Q�X�P���U���� �S�U�L�Q�W�U�H�� �I�R�D�U�W�H�� �U�D�U�H�O�H�� �L�G�H�L�� �I�H�U�W�L�O�H�� �G�L�Q�� �W�H�R�U�L�D�� �O�L�W�H�U�D�U����
�U�R�P�k�Q�H�D�V�F�����´6 

�'�X�S���� �S�U�L�P�X�O�� �U���]�E�R�L�� �P�R�Q�G�L�D�O���� �,�E�U���L�O�H�D�Q�X���� �G�H���L�� �H�V�W�H�� �X�Q�� �V�S�L�U�L�W�� �F�U�L�W�L�F�� �H�Q�W�X�]�L�D�V�W�� �v�Q�� �F�H�U�F�X�O�� �V���X����
�S�U�H�G���� �P�D�J�L�V�W�U�D�W�X�U�D���F�U�L�W�L�F�����D�O�W�R�U�D�����O�X�L �/�R�Y�L�Q�H�V�F�X�� �v�Q�� �S�U�L�P�X�O���U�k�Q�G�����Ä�Ì�P�S�U�H�X�Q�����F�X���(�����/�R�Y�L�Q�H�V�F�X���� �P�D�U�H�O�H��
�V���X�� �U�L�Y�D�O���� �*���� �,�E�U���L�O�H�D�Q�X�� �H�V�W�H�� �F�H�O�� �P�D�L �G�H�� �V�H�D�P���� �F�U�L�W�L�F�� �ú�L�� �L�V�W�R�U�L�F�� �O�L�W�H�U�D�U�� �G�L�Q�� �S�U�L�P�D�� �J�H�Q�H�U�D� �L�H��
�S�R�V�W�P�D�L�R�U�H�V�F�L�D�Q������ �2�S�R�]�L� �L�D�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L�� �>�«�@�� �Q�X�� �H�V�W�H���� �Q�L�F�L�� �H�D���� �F�K�L�D�U�� �D�W�k�W�� �G�H�� �Q�H�W���� �F�X�P�� �D�� �L�P�S�X�V-o 
�W�U�D�G�L� �L�D���� �/�R�Y�L�Q�H�V�F�X�� �H�V�W�H�� �R�� �Q�D�W�X�U���� �F�O�D�V�L�F���� �v�Q�� �P�R�G�H�U�Q�L�V�P�X�O�� �O�X�L�� �E�L�Q�H�� �W�H�P�S�H�U�D�W���� �W�R�W�� �D�ú�D�� �F�X�P�� �,�E�U���L�O�H�D�Q�X��
este�����v�Q���F�R�Q�V�H�U�Y�D�W�L�V�P�X�O���V���X���V�W�U�X�F�W�X�U�D�O�����X�Q���I�L�Q���G�H�J�X�V�W���W�R�U���G�H���O�L�W�H�U�D�W�X�U�����P�R�G�H�U�Q�����´7 

�'�L�Q�� �S�R�]�L�
�L�L�� �F�U�L�W�L�F�H�� �G�L�D�O�H�F�W�L�F�H���� �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�� ���L�� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X�� �v�Q�W�U�X�F�K�L�S�H�D�]���� �R��
�J�H�Q�H�U�D�
�L�H���G�H���F�U�L�W�L�F�L���F�D�U�H�����U�H�L�W�H�U�k�Q�G���S�R�O�H�P�L�F�L���D�Q�W�H�U�L�R�D�U�H�����V�H���D�Q�J�D�M�H�D�]�����v�Q�W�U-�R���G�L�V�S�X�W�����S�U�L�Y�Lnd specificul 
�O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� ���L�� �V�X�U�V�H�O�H�� �V�X�E�L�H�F�W�H�O�R�U�� �V�D�O�H���� �9�L�]�L�X�Q�L�O�H�� �O�R�U���� �G�H���L�� �D�Q�W�L�W�H�W�L�F�H���� �S�X�W�H�D�X�� �I�L�� �Y���]�X�W�H��
�F�R�P�S�O�H�P�H�Q�W�D�U�H�� �v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H�� �L�P�S�O�L�F�D�U�H�D�� �P�H�V�L�D�Q�L�F�������L���S�X�O�V�X�O���S�U�R�I�H�W�L�F�����D�S�U�R�D�S�H���L�Q�V�W�L�Q�F�W�L�Y����Arta 
�S�H�Q�W�U�X�� �D�U�W�� ��i �D�U�W�D�� �F�X�� �W�H�Q�G�L�Q�0�H���� �P�D�U�F�K�H�D�]������ �Vtructural, problemele profunde ale unei ere a 
�W�U�D�Q�V�I�R�U�P���U�L�O�R�U���V�R�F�L�D�O�H�����S�R�O�L�W�L�F�H�����L���O�L�W�H�U�D�U�H�� 

�,�E�U���L�O�H�D�Q�X�� �D�� �R�E�V�H�U�Y�D�W�� �v�Q�G�H�D�S�U�R�D�S�H�� ���L�� �V�F�U�L�V�X�O�� �I�H�P�L�Q�L�Q���� �I�U�X�F�W�L�I�L�F�k�Q�G�� �S�U�R�]�D�� �G�H�� �L�Q�W�U�R�V�S�H�F�
�L�H�� �D��
Hortensiei Papadat-�%�H�Q�J�H�V�F�X���� �D�V�S�H�F�W�X�O�� �D�G�P�L�U�D�E�L�O�� �G�H�� �I�R�U�P�H���� �F�X�O�R�U�L�� ���L�� �L�P�D�Jini din poezia Otiliei 
�&�D�]�L�P�L�U�����]�X�J�U���Y�L�U�H�D���U�H�D�O�L�V�W�����D���V�X�I�O�H�W�H�O�R�U���I�L�U�D�Y�H���G�L�Q���S�U�R�]�D���/�X�F�L�H�L���0�D�Q�W�X���V�D�X���S�L�F�W�X�U�D���Y�L�J�X�U�R�V���U�H�D�O�L�V�W�����D��
�L�G�H�Q�W�L�W���
�L�L���U�X�U�D�O���I�H�P�L�Q�L�Q�H���G�L�Q��Voica de �+�H�Q�U�L�H�W�W�H���<�Y�R�Q�Q�H���6�W�D�K�O�����L���D�O�W�H�O�H�� 

�Ì�Q�� �Y�U�H�P�H�� �F�H�� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �U�R�P�D�Q�H�O�H���G�H�� �D�Q�D�O�L�]���� �D�� �G�H�V�W�L�Q�X�O�X�L�� �I�H�P�H�L�L�� �D��
�.�D�U�L�Q�H�L�� �0�L�F�K�D�s�O�L�V���� �/�R�Y�L�Q�H�V�F�X�� �X�U�P���U�H���W�H�� �H�Y�R�O�X�
�L�D�� �+�R�U�W�H�Q�V�L�H�L�� �3�D�S�D�G�D�W-�%�H�Q�J�H�V�F�X���� �L�D�U�� �v�Q�� �W�L�P�S�� �F�H��
�*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X�� �G�H�V�F�R�S�H�U���� �X�Q�� �P�R�G�H�O�� �G�H�� �U�R�P�D�Q�� �R�E�L�H�F�W�L�Y�� �D�O�� �O�X�P�L�L�� �U�X�U�D�O�H�� �v�Q���/���U�D�Q�L�L lui Reymont, 
�(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�� �V�X�E�O�L�Q�L�D�]���� �R�S�H�U�D�� �O�X�L�� �5�H�E�U�H�D�Q�X�� ���L�� �D���D�� �P�D�L�� �G�H�S�D�U�W�H���� �&�X�� �W�R�D�W�H�� �F���� �/�R�Y�L�Q�H�V�F�X��
�G�H�]�D�S�U�R�E�D�� �S�U�R�F�H�G�H�H�O�H�� �F�U�L�W�L�F�H�� �D�O�H�� �O�X�L�� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X���� �U�H�S�U�R�ú�k�Q�G�X-�L�� �W�H�P�H�O�H�� �ú�L�� �P�R�W�L�Y�H�O�H���F�O�L�ú�H�L�]�D�W�H 
�G�L�Q���V�W�X�G�L�L�O�H���V�D�O�H�����V�H���J���V�H���W�H���R���H�V�H�Q�
�����F�R�P�X�Q�����D���L�Q�W�H�U�H�V�H�O�R�U���F�H�O�R�U���G�R�L�����L�P�S�U�H�V�L�R�Q�L�V�P�X�O�X�L���F�U�L�W�L�F�� 

�Ì�Q Isto�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�� �D�I�L�U�P������ �Ä�Ì�Q�� �P�D�W�H�U�L�H�� �G�H�� �F�U�L�W�L�F����
�O�L�W�H�U�D�U���� �S�U�R�S�U�L�X-�]�L�V���� ���,�E�U���L�O�H�D�Q�X�� �Q���Q������ �V-a dedat exclusiv analizei de ordin didactic; a transferat 
�Y�H�U�V�X�U�L�O�H���v�Q���S�U�R�]�������D���V�W�X�G�L�D�W���P�H�W�D�I�R�U�H�O�H�����D���F�H�U�F�H�W�D�W���D�W�H�Q�W��sentimentul naturii  sau �V�H�Q�W�L�P�H�Q�W�X�O���P�R�U� �L�L, a 
�X�U�P���U�L�W���F�R�P�S�D�U�D� �L�L�O�H�����D���F�k�Q�W���U�L�W���v�Q�V�X�ú�L�U�L�O�H���H�P�L�Q�H�Q�W�H ale scriitorilor de obicei ai revistei, ori diversele 
�O�R�U���S�U�R�F�H�G�H�H���´8 
                                                             
4https://jurnalul.antena3.ro/campaniile-jurnalul/redescoperirea-romaniei/vraja-lui-garabet-ibraileanu-514705.html 
5 Nicolae Manolescu, �,�V�W�R�U�L�D���F�U�L�W�L�F�����D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H-�����V�H�F�R�O�H���G�H���O�L�W�H�U�D�W�X�U��, ed. cit., pp. 461-462. 
6 Ibidem., p. 462. 
7 Ibidem., p. 459. 
8 Eugen Lovinescu, �,�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���F�R�Q�W�H�P�S�R�U�D�Q�H�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
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 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

499 
 

G
arab

�H�W���,�E�U���L�O�H�D�Q�X�� ���L�� �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X���� �G�R�L�� �F�U�L�W�L�F�L�� �D�L�� �R�S�L�Q�L�L�O�R�U�� �F�R�Q�W�U�D�U�H���� �V-�D�X�� �D�Q�J�D�M�D�W�� �v�Q�� �P�R�G�� �F�H�U�W���v�Qtr-un 
�G�L�D�O�R�J�� �F�R�Q�V�L�V�W�H�Q�W���� �P�H�G�L�D�W�� �G�H�� �V�F�U�L�H�U�L�O�H�� �O�R�U���� �3�H�� �O�k�Q�J���� �V�F�K�L�P�E�X�O�� �O�R�U�� �S�R�O�H�P�L�F�� �J�H�Q�H�U�D�W�� �G�H�� �R�S�
�L�X�Q�L��
�L�G�H�R�O�R�J�L�F�H�� �R�S�X�V�H���� �H�[�L�V�W���� �R�� �P�X�O�
�L�P�H�� �G�H�� �G�R�Y�H�]�L�� �v�Q�� �R�S�H�U�H�O�H�� �O�R�U���� �Q�X�� �Q�X�P�D�L�� �F���� �D�X�� �v�P�S���U�W�����L�W�� �L�Q�W�H�U�H�V�H�� ���L��
opinii comune (referitoare, de exemplu, la critica lui Titu Maiorescu, poezia lui Octavian Goga sau 
�O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����G�L�Q���V�H�F�R�O�H�O�H���;�,�;�����L���;�;�������G�D�U�����G�H���D�V�H�P�H�Q�H�D�������L-�D�X���D�U�W�L�F�X�O�D�W���J�k�Q�G�L�U�H�D���F�U�L�W�L�F�����v�Q���P�R�G��
�V�L�P�L�O�D�U���� �F�R�P�S�O�H�P�H�Q�W�D�U���� �,�E�U���L�O�H�D�Q�X�� �H�[�S�O�L�F���� �R�� �S�D�U�W�H�� �G�L�Q�W�U�H�� �D�V�H�P���Q���U�L�O�H�� �L�G�H�L�O�R�U�� �O�X�L�� ���L�� �D�O�H�� �D�G�Y�H�U�V�D�U�X�O�X�L��
�V���X�����L�G�H�Q�W�L�I�L�F�k�Q�G���v�Q���D�E�R�U�G�D�U�H�D���F�U�L�W�L�F�����D���O�X�L���/�R�Y�L�Q�H�V�F�X���X�Q�H�O�H���S�X�Q�F�W�H���G�H���F�R�Q�Y�H�U�J�H�Q�
�����F�X���P�H�W�R�G�D���F�U�L�W�L�F����
�V�W�D�E�L�O�L�W�����G�H���D�F�H�V�W�D�� 

�3�H�U�L�R�D�G�D���L�Q�W�H�U�E�H�O�L�F�����D���I�D�Y�R�U�L�]�D�W���G�H�]�Y�R�O�W�D�U�H�D���U�R�P�D�Q�X�O�X�L�����$�F�H�V�W���F�D�G�U�X���V�W�L�P�X�O�D�W�R�U���D���S�U�R�Y�R�F�D�W���ú�L��
�S�R�O�H�P�L�F�L���� �'�H�� �S�L�O�G������ �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�� �v�Q�W�U�H�E�X�L�Q� �D�� �I�R�U�P�Xla �F�U�H�D� �L�H�L�� �R�E�L�H�F�W�L�Y�H pentru a defini 
�H�P�D�Q�F�L�S�D�U�H�D�� �U�R�P�D�Q�X�O�X�L�� �ú�L�� �H�O�L�E�H�U�D�U�H�D�� �O�X�L�� �G�H�� �O�L�U�L�V�P���� �F�H�H�D�� �F�H�� �S�H�Q�W�U�X�� �F�U�L�W�L�F�� �v�Q�V�H�P�Q�D�� �R�� �F�D�U�D�F�W�H�U�L�V�W�L�F���� �D��
�P�R�G�H�U�Q�L�W��� �L�L�����'�D�U���W�R�W���/�R�Y�L�Q�H�V�F�X���v�Q� �H�O�H�J�H�D���H�P�D�Q�F�L�S�D�U�H�D���F�D���I�L�L�Q�G���H�[�S�U�L�P�D�W�����ú�L���S�U�L�Q���S�U�H�]�H�Q� �D���v�Q���U�R�P�D�Q��
a mediului urban ca�U�H�� �V�X�E�V�W�L�W�X�L�D�� �O�X�P�H�D�� �U�X�U�D�O������ �V�D�X�� �D�� �S�H�U�V�R�Q�D�M�X�O�X�L-�L�Q�W�H�O�H�F�W�X�D�O�� �F�D�U�H�� �v�Q�O�R�F�X�L�D�� � ���U�D�Q�X�O��
sadovenian. 

�'�H�� �I�D�S�W���� �O�L�U�L�V�P�X�O�� �G�H�� �F�D�U�H�� �Y�R�U�E�H�D�� �/�R�Y�L�Q�H�V�F�X�� �V�H�� �U�D�S�R�U�W�D�� �O�D�� �F�H�H�D�� �F�H�� �v�Q�� �S�U�H�]�H�Q�W�� �V�H�� �Q�X�P�H���W�H��
�L�Q�V�W�D�Q� �����Q�D�U�D�W�L�Y�������D�G�L�F�����O�D���U�H�D�O�L�W�D�W�H�D���X�Q�X�L���Q�D�U�D�W�R�U���D�X�F�W�R�U�L�D�O���F�D�U�H���v�ú�L���I���F�H�D �V�L�P� �L�W�����S�U�H�]�H�Q� �D���L�Q�W�H�U�Y�H�Q�L�Q�G��
���X�Q�H�R�U�L�� �D�U�W�L�I�L�F�L�D�O���� �v�Q�� �G�H�V�W�L�Q�H�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �$�O� �L�� �W�H�U�P�H�Q�L�� �I�R�O�R�V�L� �L�� �v�Q�� �G�L�V�F�X� �L�H�� �D�X�� �I�R�V�W��romanul de 
�F�U�H�D� �L�H �ú�L���U�R�P�D�Q�X�O�� �G�H�� �D�Q�D�O�L�]������ �I�R�U�P�X�O�H�� �v�Q�W�U�H�E�X�L�Q� �D�W�H�� �G�H�� �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X�� �v�Q�� �V�W�X�G�L�X�O���&�U�H�D� �L�H�� �ú�L��
�D�Q�D�O�L�]������ �Ì�Q�� �W�H�U�P�H�Q�L�L�� �G�H�� �D�]�L����ele ar putea corespunde romanului obiectiv, respectiv, romanului 
subiectiv. 

�Ì�Q���H�V�H�Q� �������G�L�V�F�X� �L�L�O�H���D�X���R�S�X�V���S�H���F�H�L���F�D�U�H���F�R�Q�V�L�G�H�U�D�X���F�����U�R�P�D�Q�X�O���W�U�D�G�L� �L�R�Q�D�O�����R�E�L�H�F�W�L�Y�����W�U�H�E�X�L�D��
�V��-�ú�L�� �F�R�Q�W�L�Q�X�H�� �G�U�X�P�X�O�� �S�k�Q���� �F�k�Q�G�� �I�R�U�P�X�O�D�� �Y�D�� �I�L�� �H�S�X�L�]�D�W������ �F�H�O�R�U�� �F�D�U�H�� �F�H�U�H�D�X�� �P�R�G�H�U�Q�L�]�D�U�H�D�� �U�D�S�L�G���� �D��
�U�R�P�D�Q�X�O�X�L���U�R�P�k�Q�H�V�F�����$�F�H�D�V�W�����X�O�W�L�P�����G�L�U�H�F� �L�H���V�H���v�Q�V�F�U�L�D���S�H���O�L�Q�L�D���D�Q�D�O�L�]�H�L���S�V�L�K�R�O�R�J�L�F�H�����L���D���R�U�J�D�Q�L�]���U�L�L��
�V�X�E�L�H�F�W�L�Y�H���� �D�� �L�Q�V�S�L�U�D� �L�H�L�� �G�L�Q�� �O�X�P�H�D�� �X�U�E�D�Q���� �ú�L�� �D�� �S�U�H�]�H�Q� �H�L�� �L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L�� �F�D�S�D�E�L�O�� �G�H�� �D�� �W�U���L�� �G�L�O�H�P�H��
�P�R�U�D�O�H���� �,�Q�W�H�U�H�V�D�Q�W�� �H�V�W�H�� �F���� �D�P�E�H�O�H�� �I�R�U�P�X�O�H�� �D�X �F�R�H�[�L�V�W�D�W�� �v�Q�� �H�S�R�F������ �L�D�U�� �v�Q�� �X�Q�H�O�H�� �F�D�]�X�U�L�� ��Concert din 
�P�X�]�L�F���� �G�H�� �%�D�F�K de Hortensia Papadat-�%�H�Q�J�H�V�F�X������ �S�H�� �I�R�Q�G�X�O�� �R�E�V�H�U�Y�D� �L�H�L�� �V�R�F�L�D�O�H�� �ú�L�� �S�V�L�K�R�O�R�J�L�F�H����
�V�S�H�F�L�I�L�F���� �U�R�P�D�Q�X�O�X�L�� �R�E�L�H�F�W�L�Y���� �V-�D�� �J�U�H�I�D�W�� �R�� �S�H�U�V�S�H�F�W�L�Y���� �Q�D�U�D�W�L�Y���� �V�X�E�L�H�F�W�L�Y�L�]�D�W���� �S�U�L�Q�� �S�U�H�]�H�Q� �D�� �X�Q�R�U��
personaje c�X���U�R�O���G�H���D���R�E�V�H�U�Y�D���ú�L���D���U�H�I�O�H�F�W�D���D�V�X�S�U�D���U�H�D�O�L�W��� �L�L�� 

�Ì�Q���F�D�O�L�W�D�W�H���G�H���L�V�W�R�U�L�F���O�L�W�H�U�D�U�����*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X���Q�X���R�I�H�U�H�D���I�R�D�U�W�H���P�X�O�W�����D�W�H�Q�
�L�H���E�L�R�J�U�D�I�L�H�L�����F�L���V�H��
�F�R�Q�F�H�Q�W�U�D�� �D�V�X�S�U�D�� �R�S�H�U�H�L���� �S�H�� �F�D�U�H�� �R�� �v�P�E�U���
�L���H�D�]���� �V�X�E�� �W�R�D�W�H�� �S�X�Q�F�W�H�O�H�� �G�H�� �Y�H�G�H�U�H���� �V�R�F�L�D�O���� �S�V�L�K�R�O�R�J�L�F����
moral, tehnic (estetic). 

�'�H�� �R�� �L�P�S�U�H�V�L�R�Q�D�Q�W���� �R�U�L�J�L�Q�D�O�L�W�D�W�H�� �V�R�F�L�R�O�R�J�L�F���� �H�V�W�H�� �S�U�L�P�D�� �V�D�� �O�X�F�U�D�U�H�� �W�L�S���U�L�W������ �Ä�Ì�Q�W�k�L�D�� �F�D�U�W�H��
�W�L�S���U�L�W���� �D�� �O�X�L�� �,�E�U���L�O�H�D�Q�X�� �H�V�W�H���� �v�Q�� �������������6�S�L�U�L�W�X�O�� �F�U�L�W�L�F�� �v�Q�� �F�X�O�W�X�U�D�� �U�R�P�k�Q�H�D�V�F�� �ú�L�� �H�D�� �H�V�W�H�� �X�Q�D�� �G�H��
�V�R�F�L�R�O�R�J�L�H�� �O�L�W�H�U�D�U�������'�R�O�G�R�U�D���G�H�� �L�G�H�L�����F�X���R���H�Y�L�G�H�Q�W�����Y�L�R�L�F�L�X�Q�H���D�U�J�X�P�H�Q�W�D�W�L�Y������ �v�P�S�L�Q�V�����X�Q�H�R�U�L���S�k�Q���� �O�D��
�V�R�I�L�V�P�����D�W�U�D�F�W�L�Y�������F�D�U�W�H�D���V-�D���E�X�F�X�U�D�W���U�D�U�H�R�U�L���G�H���S�U�H� �X�L�U�H�D�� �P�H�U�L�W�D�W�������$�� �I�R�V�W���S�U�L�Q�V�����G�H�R�E�L�F�H�L�� �v�Q�W�U�H�� �I�R�F�X�O��
�v�Q�F�U�X�F�L�ú�D�W�� �D�O�� �F�R�Q�W�H�V�W���U�L�O�R�U�� �Y�H�Q�L�W�H�� �G�L�Q�V�S�U�H�� �L�V�W�R�U�L�F�L�� �V�D�X�� �V�R�F�L�R�O�R�J�L�� �ú�L�� �D�L�� �D�F�H�O�R�U�D�� �S�U�R�I�H�U�D�W�H�� �G�H�� �F���W�U�H��
li�W�H�U�D� �L���´9 

�2�� �R�S�L�Q�L�H�� �Q�X�D�Q�
�D�W������ �F�X�� �X�Q�H�O�H�� �D�F�F�H�Q�W�H�� �F�U�L�W�L�F�H���� �D�V�X�S�U�D�� �6�S�L�U�L�W�X�O�X�L�� �F�U�L�W�L�F�� �v�Q�� �F�X�O�W�X�U�D�� �U�R�P�k�Q�H�D�V�F�� 
�H�V�W�H�� �H�[�S�X�V���� �G�H�� �*�H�R�U�J�H�� �&���O�L�Q�H�V�F�X���� �Ä�F�D�U�W�H�D�� �U���P�k�Q�H�� �R�� �D�G�P�L�U�D�E�L�O���� �G�H�P�R�Q�V�W�U�D�
�L�H�� �G�H�� �Y�R�O�X�E�L�O�L�W�D�W�H��
�V�R�I�L�V�W�L�F�D�W�������L���G�H���E�H�
�L�H���G�H���L�G�H�L�����(�D���v�Q�F�k�Q�W�����L�Q�W�H�O�H�F�W�X�O�����L-l invi�W�����O�D���J�k�Q�G�L�U�H�����L���H���������R���F�D�S�R�G�R�S�H�U�����v�Q���I�H�O�X�O��
�H�L�����F�D�U�H���D���D�Y�X�W���R���v�Q�U�k�X�U�L�U�H���F�R�Y�k�U���L�W�R�D�U�H���P�D�L���D�O�H�V���v�Q���V�R�F�L�R�O�R�J�L�H���´10 

�/�D�� �I�H�O�� �G�H�� �L�P�S�U�H�V�L�R�Q�D�Q�W�H���� �G�D�U�� �S�O�L�Q�H�� �G�H�� �D�G�P�L�U�D�
�L�H�� �W�H�R�U�H�W�L�F������ �V�X�Q�W�� �H�V�H�X�U�L�O�H���/�L�W�H�U�D�W�X�U�D�� �.�L��
societatea �������������� �D�S���U�X�W�� �F�D�� �L�Q�W�U�R�G�X�F�H�U�H�� �O�D�� �W�H�]�D�� �G�H�� �G�R�F�W�R�U�Dt �2�S�H�U�D�� �O�L�W�H�U�D�U���� �D�� �G-�O�X�L�� �9�O�D�K�X�0�� ��i, 
respectiv, �&�U�H�D�0�L�H�� �.�L�� �D�Q�D�O�L�]����(1926) din volumul Studii literare���� �F�H�O�� �G�L�Q�� �X�U�P���� �I�L�L�Q�G�� �R�� �W�H�Q�W�D�W�L�Y���� �G�H��
�U�H�I�R�U�P�X�O�D�U�H�� �D�� �J�H�Q�X�U�L�O�R�U�� �O�L�W�H�U�D�U�H�� ���L���� �v�Q�� �V�S�H�F�L�D�O���� �D�� �U�R�P�D�Q�X�O�X�L�� �G�H���F�U�H�D�0�L�H ��i a romanului de �D�Q�D�O�L�]��. 
Criticul pune accent�X�O���v�Q���O�X�F�U���U�L�O�H���V�D�O�H���S�H���R�E�V�H�U�Y�D�
�L�D���S�V�L�K�R�O�R�J�L�F�������I�L�L�Q�G���L�Q�W�H�U�H�V�D�W���G�H���Y�L�D�
�D���V�X�I�O�H�W�H�D�V�F���� 

                                                             
9 Nicolae Manolescu, Istoria c�U�L�W�L�F�����D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H-�����V�H�F�R�O�H���G�H���O�L�W�H�U�D�W�X�U��, ed. cit., p. 461. 
10 �*���&���O�L�Q�H�V�F�X�����,�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H����Compendiu�����(�G�L�W�X�U�D���S�H�Q�W�U�X���O�L�W�H�U�D�W�X�U�������%�X�F�X�U�H���W�L�����������������S������������ 
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�2�S�H�U�D�� �O�L�W�H�U�D�U���� �D�� �G-�O�X�L�� �9�O�D�K�X�0������ �*�D�U�D�E�H�W�� �,�E�U���L�O�H�D�Q�X�� �D�S�U�L�Q�G�H�� �R�� �I�O�D�F���U���� �Q�R�X���� �v�Q�� �U�H�O�D�
�L�D�� �G�L�Q�W�U�H��
�F�R�O�H�F�W�L�Y�L�W�D�W�H�� ���L�� �D�U�W�L�V�W�� �S�U�L�Q�� �G�R�F�W�U�L�Q�D�� �V�H�O�H�F�
�L�H�L���� �,�Q�V�L�V�W���� �D�V�X�S�U�D�� �O�H�J���W�X�U�L�L�� �G�L�Q�W�U�H�� �L�Q�W�H�U�H�V�H�O�H�� �S�X�E�O�L�F�X�O�X�L�� ���L��
�
�L�Q�W�H�O�H�� �D�U�W�L�V�W�L�F�H���� �U�D�S�R�U�W�� �F�D�U�H�� �M�X�V�W�L�I�L�F���� �G�H�V�W�L�Q�X�O�� �S�O�L�Q�� �G�H�� �L�Q�F�L�G�H�Q�W�H�� �D�O�� �D�U�W�L�V�W�X�O�X�L�� �G�H�� �J�H�Q�L�X���� �v�Q�W�R�W�G�H�D�X�Q�D��
privit dintr-�R���S�D�U�W�H���D���R�S�H�U�H�L���V�D�O�H�����L���V�X�F�F�H�V�X�O���V�D�X�����G�L�Q���F�R�Q�W�U�������H���H�F�X�O���D�U�W�L�V�W�X�O�X�L���F�R�Q�I�R�U�P�L�V�W�� 

�Ì�Q���&�U�H�D�0�L�H���.�L���D�Q�D�O�L�]��, crit�L�F�X�O���V�W�D�E�L�O�H���W�H�����J�k�Q�G�L�Q�G�X-se la romanul contemporan, o intersectare 
�D�� �F�H�O�R�U�� �P�D�L�� �v�Q�W�k�O�Q�L�W�H�� �G�R�X���� �F�D�U�D�F�W�H�U�L�V�W�L�F�L���� �S�U�L�P�D�� �F�R�Q�V�W���� �v�Q�� �H�[�S�X�Q�H�U�H�D�� �R�E�L�F�H�L�X�U�L�O�R�U�� �S�H�U�V�R�Q�D�M�H�O�R�U�� ���L��
�D�F�
�L�X�Q�L�O�R�U�� �D�F�H�V�W�R�U�D�� ���D�V�R�F�L�D�W���� �F�X�� �U�R�P�D�Q�X�O�� �Q�D�U�D�W�L�Y���� �H�S�L�F�� �V�D�X�� �R�E�L�H�F�W�L�Y���� ���L�� �D�� �G�R�X�D�� �W�U���V���W�X�U���� �Sresupune 
�D�Q�D�O�L�]�D�� �V�W���U�L�O�R�U�� �V�X�I�O�H�W�H���W�L�� ���D�V�R�F�L�D�W���� �F�X�� �U�R�P�D�Q�X�O�� �D�Q�D�O�L�W�L�F���� �O�L�U�L�F�� �V�D�X�� �V�X�E�L�H�F�W�L�Y������ �'�L�I�H�U�H�Q�
�H�O�H�� �S�H�� �F�D�U�H�� �O�H��
�S�X�Q�F�W�H�D�]�����,�E�U���L�O�H�D�Q�X���v�Q�W�U�H���F�U�H�D�
�L�H�����L���D�Q�D�O�L�]�����D�U�D�W�����D�Y�D�Q�W�D�M�H�O�H�����L���G�H�]�D�Y�D�Q�W�D�M�H�O�H���F�H�O�R�U���G�R�X�����G�L�U�H�F�
�L�L�����S�U�L�Q��
�H�[�H�P�S�O�H���F�D�U�H���F�O�D�U�L�I�L�F�����X�Q�H�O�H���H�Q�L�J�P�H���D�O�H���G�H�V���Y�k�U���L�W�H�L���V�D�O�H���R�S�H�U�H�� 

�'�L�Q�� ���������� �G�D�W�H�D�]�����$�P�L�Q�W�L�U�L�� �G�L�Q�� �F�R�S�L�O���U�L�H�� �.�L�� �D�G�R�O�H�V�F�H�Q�0�� ���Ä�F�H�� �G�H�Y�U�H�P�H�� �v���L�� �V�F�U�L�D�X�� �P�H�P�R�U�L�L�O�H��
�V�F�L�L�W�R�U�L�L�� �G�L�Q�� �Y�H�F�K�L�O�H�� �J�H�Q�H�U�D�
�L�L���´11������ �S�X�E�O�L�F�D�W�H�� �S�R�V�W�X�P���� �v�Q�� �F�X�S�U�L�Q�V�X�O�� �F���U�R�U�D�� �D�X�W�R�U�X�O�� �V�H�� �S�U�H�]�L�Q�W���� �F�D�� �X�Q��
erotic precoce, cazuist, cu un tempera�P�H�Q�W���Q�H�O�L�Q�L���W�L�W���G�H���U�H�Y�R�O�X�
�L�R�Q�D�U���F�X���S�U�H�G�L�V�S�R�]�L�
�L�L���I�D�Q�D�W�L�F�H�� 

�ÄDoamna X �H�V�W�H�� �R�� �H�S�L�V�W�R�O���� �D�G�U�H�V�D�W���� �D�X�W�R�U�X�O�X�L�� �F�D�U�H�� �W�R�F�P�D�L�� �V�F�U�L�H�� �X�Q�� �U�R�P�D�Q���� �'�H�V�S�U�H�� �D�F�H�V�W��
roman s-�D�� �]�L�V�� �F���� �Y�D�� �I�L��Adela���� �>�«�@�� �1�X�� �V�H�� �Y�H�G�H�� �v�Q�V���� �Y�U�H�R�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �O�H�J���W�X�U���� �Q�L�F�L�� �P���F�D�U�� �v�Q�W�U�H��
portretul tinere�L�� �ú�L�� �S�D�V�L�R�Q�D�O�H�L�� �I�H�P�H�L�� �G�L�Q�� �V�F�U�L�V�R�D�U�H�� �ú�L�� �Y�L�L�W�R�D�U�H�D��Adela���� �0�D�L�� �L�Q�W�H�U�H�V�D�Q�W���� �H�� �E���Q�X�L�D�O�D�� �F����
�S�U�R�W�D�J�R�Q�L�V�W�D�� �D�U�� �I�L�� �0�D�U�L�D�� �6�W�H�U�H���� �S�U�L�P�D�� �V�R� �L�H�� �D�� �O�X�L�� �&���� �6�W�H�U�H���� �S�H�Q�W�U�X�� �F�D�U�H�� �,�E�U���L�O�H�D�Q�X�� �Q�X�W�U�H�D�� �R�� �S�U�R�I�X�Q�G����
�D�I�H�F� �L�X�Q�H�����'�H���D�O�W�I�H�O�����L-�D���v�Q�F�U�H�G�L�Q� �D�W���P�D�Q�X�V�F�U�L�V�X�O�����F�X���P�H�Q� �L�X�Q�H�D���G�H���D���I�D�F�H���F�X���H�O���F�H���G�R�U�H�ú�W�H�����©�F�K�L�D�U���I�L�L�Q�G��
���H�O�����v�Q���Y�L�D� ���ª���´12 

�&�X�J�H�W���W�R�U�X�O�� �G�L�Q���3�U�L�Y�L�Q�G�� �Y�L�D�0�D �������������� �V�H�� �I�D�F�H�� �G�H�S�O�L�Q�� �F�X�Q�R�V�F�X�W�� �v�Q��Adela ���������������� �Ä�$�E�L�D��
aforismele din �3�U�L�Y�L�Q�G���Y�L�D�0�D ���D�G�H�V�H�D���E�D�Q�D�O�H���ú�L���Q�X���G�H�V�W�X�O���G�H���F�R�Q�F�L�V�H�����R�U�L���V�F�X�U�W�H�O�H���Q�D�U�D� �L�X�Q�L���U���P�D�V�H���v�Q��
periodice pot fi �F�R�Q�V�L�G�H�U�D�W�H�� �H�[�H�U�F�L� �L�L�� �G�H�� �U�H�I�O�H�F� �L�H�� �v�Q�� �Y�H�G�H�U�H�D�� �U�R�P�D�Q�X�O�X�L��Adela���� �Ì�Q�� �F�k�W�H�Y�D���� �W�H�P�D�� �H�V�W�H��
�G�L�I�H�U�H�Q� �D���P�D�U�H���G�H���Y�k�U�V�W�����v�Q�W�U�H���E���U�E�D�W���ú�L���I�H�P�H�L�D���L�X�E�L�W�����V�D�X�����v�Q���F�X�Y�L�Q�W�H���S�U�R�S�U�L�L�����©�S�U�R�E�O�H�P�D���P�H�O�D�Q�F�R�O�L�F����
�D�� �G�U�D�J�R�V�W�H�L�� �W�k�U�]�L�L�ª���� �>�«�@�� �� �'�H�� �D�O�W�I�H�O���� �Q�D�U�D�W�R�U�X�O�� �G�L�Q��Adela �������������� �D�U�H�� �H�[�D�F�W�� �Y�k�U�V�W�D�� �D�X�W�R�U�X�O�X�L��
Amintirilor���´13 

Despre Adela���� �F�U�L�W�L�F�L�L�� �Y�U�H�P�L�L�� �D�X�� �I�R�V�W�� �G�H�� �D�F�R�U�G�� �F���� �H�V�W�H�� �F�H�O�� �P�D�L�� �E�X�Q�� �U�R�P�D�Q�� �U�R�P�k�Q�H�V�F�� �G�H��
�D�Q�D�O�L�]������ �(�[�S�X�V�� �V�X�E�� �I�R�U�P�D�� �X�Q�X�L�� �I�U�D�J�P�H�Q�W�� �G�L�Q�� �M�X�U�Q�D�O�X�O�� �P�H�G�L�F�X�O�X�L�� �(�P�L�O�� �&�R�G�U�H�V�F�X�� �G�L�Q�W�U-�R�� �Y�D�F�D�Q�
����
�H�V�W�L�Y�D�O���� �G�L�Q�� �X�O�W�L�P�X�O�� �G�H�F�H�Q�L�X���D�O�� �V�H�F�R�O�X�O�X�L�� �W�U�H�F�X�W���� �D�F�W�� �D�O�� �H�P�R�W�L�Y�L�W���
�L�L�� �X�Q�X�L�� �L�Q�W�H�O�H�F�W�X�D�O�� �R�V�F�L�O�k�Q�G�� �v�Q�W�U�H��
�H�Q�H�U�J�L�H�� ���L�� �S�D�V�L�Y�L�W�D�W�H���� �v�Q�W�U�H�� �P�D�W�H�U�L�H�� ���L�� �I�R�U�
���� ���F�H�L�� �G�R�L�� �S�R�O�L�� �D�L�� �I�L�O�R�V�R�I�L�H�L�� �O�X�L�� �)�U�L�H�G�U�L�F�K�� �.�D�U�O�� �&�K�U�L�V�W�L�D�Q��
�/�X�G�Z�L�J���%�•�F�K�Q�H�U�������(�V�W�H���Y�R�U�E�D���G�H���G�U�D�J�R�V�W�H�D���G�R�F�W�R�U�X�O�X�L���(�P�L�O���&�R�G�U�H�V�F�X���S�H�Q�W�U�X���$�G�H�O�D�� 

Cu ajutorul romanului Adela�����*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X���v���L���I�D�F�H���L�Q�W�U�D�U�H�D���S�H���W�H�U�H�Q�X�O���I�L�F�
�L�X�Q�L�L���O�L�W�H�U�D�U�H����
�)���U���� �V���� �V�H�� �F�X�Q�R�D�V�F���� �F�X�� �D�G�H�Y���U�D�W�� �P�R�W�L�Y�H�O�H�� �U�H�]�H�U�Y���U�L�L�� �V�D�O�H���� �*�D�U�D�E�H�W�� �,�E�U�D�L�O�H�D�Q�X�� �D�� �I�R�V�W�� �U�H�W�L�F�H�Q�W�� �v�Q��
publicarea Fragmentelor din jurnalul lui Emil Codrescu (iulie - august 189...)�����'�H���L���H�V�W�H���R�� �O�X�F�U�D�U�H��
�W�k�U�]�L�H�� ���L�� �X�Q�L�F������Adela �Q�X�� �H�V�W�H�� �X�Q�� �U�R�P�D�Q�� �G�H�� �P�D�L�� �S�U�R�D�V�W���� �F�D�O�L�W�D�W�H���� �V�F�U�L�V�� ���L�� �F�L�]�H�O�D�W�� �P�X�O�
�L�� �D�Q�L�� �G�H�� �X�Q��
�V�F�U�L�L�W�R�U�� �P�X�O�W�� �D�S�U�H�F�L�D�W�� �O�D�� �Y�U�H�P�H�D�� �V�D�� �S�H�Q�W�U�X�� �F�U�L�W�L�F�L�O�H�� �V�D�O�H�� ���L�� �H�V�W�H�W�L�F�D�� �O�L�W�H�U�D�U������ �Ì�Q�� �D�F�H�V�W�� �W�H�[�W-amurg se 
�S�R�Y�H�V�W�H���W�H�� �G�U�D�J�R�V�W�H�D�� �L�P�S�R�V�L�E�L�O���� �D�� �O�X�L�� �(�P�L�O�� �&�R�G�U�H�V�F�X�� �S�H�Q�W�U�X�� �W�k�Q���U�D�� �$�G�H�O�D���� �X�Q�� �I�H�O�� �G�H�� �/�R�O�L�W�D�� �D��
�O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H�� 

�Ä�1�L�F�L�R�G�D�W�����O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����Q�X���D���I�R�V�W���P�D�L���G�H�V�F�K�L�V�����v�Q�Q�R�L�W�R�U���F�D���v�Q���H�S�R�F�D���L�Q�W�H�U�E�H�O�L�F�������3�H���G�U�H�S�W��
�D���I�R�V�W���Q�X�P�L�W�����R���H�S�R�F�����G�H���D�G�H�Y���U�D�W�����H�I�H�U�Y�H�V�F�H�Q�
�����D�U�W�L�V�W�L�F�������G�H���V�L�Q�F�U�R�Q�L�]�D�U�H���F�X���S�U�R�E�O�H�P�D�W�L�F�D���O�L�W�H�U�D�U�������L��
�I�L�O�R�]�R�I�L�F���� �D�� �F�H�O�R�U�� �P�D�L�� �v�Q�D�L�Q�W�D�W�H�� �
���U�L���� �G�H�� �H�I�O�R�U�H�V�F�H�Q�
���� �D�� �W�D�O�H�Q�W�H�O�R�U�� �G�R�U�L�W�R�D�U�H�� �V���� �F�U�H�H�]�H�� �F�X�� �R�S�X�O�H�Q�
���� �v�Q��
�R�U�L�F�H���J�H�Q���´14 

Sincronizarea sau sincronismul este un concept folosit de Eugen Lovinescu, prin care 
�F�U�L�W�L�F�X�O���V�X�V� �L�Q�H�D���F�����I�L�H�F�D�U�H���Y�H�D�F���v�ú�L���D�U�H���X�Q���V�S�L�U�L�W���D�O���V���X�����R���F�D�U�D�F�W�H�U�L�V�W�L�F�������$�V�W�I�H�O�����Y�H�D�F�X�O���D�O���;�;-lea este 
�D�O���V�L�Q�F�U�R�Q�L�V�P�X�O�X�L�����F�H�H�D���F�H���S�U�H�V�X�S�X�Q�H���F���� �I�H�Q�R�P�H�Q�H�O�H�� �O�L�W�H�U�D�U�H���V�H���G�H�]�Y�R�O�W�������S�U�L�Q�� �L�P�L�W�D�U�H�����S�U�L�Q���S�U�H�O�X�D�U�H��
�U�D�S�L�G�����D���L�Q�R�Y�D� �L�L�O�R�U���G�L�Q���D�O�W�H���F�X�O�W�X�U�L�� 

                                                             
11 Nicolae Manolescu, �,�V�W�R�U�L�D���F�U�L�W�L�F�����D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H-�����V�H�F�R�O�H���G�H���O�L�W�H�U�D�W�X�U��, ed. cit., p. 463. 
12 Ibidem. 
13 Ibidem. 
14 �$�X�U�H�O���3�H�W�U�H�V�F�X�����v�Q���S�U�H�I�D�
�D���O�D���7�H�]�H���.�L���D�Q�W�L�W�H�]�H�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H���W�L�����������������S�������� 
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�,�V�W�R�U�L�D�� �F�L�Y�L�O�L�]�D�0�L�H�L�� �U�R�P�k�Q�H���� �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�� �H�Y�L�G�H�Q�
�L�D�]�����W�H�R�U�L�D�� �L�P�L�W�D�0�L�H�L���� �v�P�S�U�X�P�X�W�D�W���� �G�H�� �O�D��
�S�V�L�K�R�O�R�J�X�O�� ���L�� �V�R�F�L�R�O�R�J�X�O�� �I�U�D�Q�F�H�]�� �*�D�E�U�L�H�O�� �7�D�U�G�H���� �&�X�� �D�M�X�W�R�U�X�O�� �D�F�H�V�W�H�L�� �W�H�R�U�L�L���� �F�L�Y�L�O�L�D�]�D�
�L�L�O�H�� �G�H�]�Y�R�O�W�D�W�H��
�V�X�Q�W�� �R�� �V�X�U�V���� �G�H�� �L�Q�V�S�L�U�D�
�L�H���� �R�� �L�Q�I�O�X�H�Q�
���� �S�R�]�L�W�L�Y���� �D�V�X�S�U�D�� �F�H�O�R�U�� �P�D�L�� �S�X�
�L�Q�� �H�Y�R�O�X�D�W�H���� �,�Q�V�S�L�U�D�
�L�D�� �V�H��
�U�H�D�O�L�]�H�D�]�����v�Q���G�R�X�����H�W�D�S�H�����L�Q�L�
�L�D�O�����V�H���D�G�R�S�W�����S�U�L�Q���L�P�L�W�D�
�L�H���H�O�H�P�H�Q�W�H���D�O�H���S�R�S�R�D�U�H�O�H���V�X�S�H�U�L�R�D�U-dezvoltate, 
�D�S�R�L�� �V�H�� �v�Q�F�X�U�D�M�H�D�]���� �F�O���G�L�U�H�D�� �X�Q�X�L�� �I�R�Q�G�� �S�U�R�S�U�L�X���� �)�R�D�U�W�H�� �O�H�J�D�W�� �G�H���W�H�R�U�L�D�� �L�P�L�W�D�0�L�H�L este principiul 
sincronismului���� �F�D�U�H�� �v�Q�V�H�D�P�Q���� �F�R�Q�V�L�P�
���P�k�Q�W�X�O �v�Q�O�R�F�X�L�U�L�L�� �Y�D�O�R�U�L�O�R�U�� �G�L�Q�W�U�H�� �F�X�O�W�X�U�L���� �G�D�U�� ���L�� �D�F�F�H�S�W�D�U�H�D��
�S�U�L�Q�F�L�S�L�L�O�H���F�D�U�H���R�I�H�U�����L�G�H�L���Q�R�L�����L���P�R�G�H�U�Q�H���D�O�H���I�H�Q�R�P�H�Q�X�O�X�L���O�L�W�H�U�D�U�� 

�Ì�Q�� �Y�H�G�H�U�H�D�� �V�L�Q�F�U�R�Q�L�]���U�L�L�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� �F�X��spiritul veacului���� �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�� �H�Y�L�G�H�Q�
�L�D��
�L�P�S�H�U�L�R�V�� �Q�H�F�H�V�D�U�H�� �F�k�W�H�Y�D�� �V�F�K�L�P�E���U�L�� �G�H���W�L�S�� �W�H�P�D�W�L�F�� ���L�� �H�V�W�H�W�L�F���� �F�X�P�� �D�U�� �I�L���� �V�D�O�W�X�O�� �G�H�� �O�D�� �R�� �O�L�W�H�U�D�W�X�U���� �F�X��
�W�H�P�D�W�L�F���� �G�R�P�L�Q�D�Q�W�� �U�X�U�D�O���� �O�D�� �R�� �O�L�W�H�U�D�W�X�U���� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �S�U�H�S�R�Q�G�H�U�H�Q�W�� �X�U�E�D�Q������ �G�H�]�Y�R�O�W�D�U�H�D�� �S�U�R�]�H�L��
�R�E�L�H�F�W�L�Y�H���� �F�X�O�W�L�Y�D�U�H�D�� �U�R�P�D�Q�X�O�X�L�� �D�Q�D�O�L�W�L�F���� �F�X�U�V�X�O�� �D�F�
�L�X�Q�L�O�R�U�� �G�L�Q�� �U�R�P�D�Q�X�O�� �W�U�D�G�L�
�L�R�Q�D�O�� �H�V�W�H�� �V�X�S�O�L�Q�L�W de 
�F�X�U�V�X�O���D�Q�D�O�L�]�H�L���v�Q���U�R�P�D�Q�X�O���G�H���D�Q�D�O�L�]�����S�V�L�K�R�O�R�J�L�F���� 

�6�X�E�V�W�L�W�X�L�U�H�D���S�H�U�I�H�F�
�L�X�Q�L�L���F�X���X�Q���Q�R�X���F�R�Q�F�H�S�W�����D�X�W�H�Q�W�L�F�L�W�D�W�H�D�����G�H�W�H�U�P�L�Q�����R���U�H�D�O�����F�U�L�]�����D���L�G�H�L�L���G�H��
�D�U�W���� �v�Q�� �v�Q�W�U�H�D�J�D�� �O�L�W�H�U�D�W�X�U������ �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V�� �V�H�� �S�H�W�U�H�F�H�� �R�� �V�F�K�L�P�E�D�U�H�� �U�D�G�L�F�D�O���� �v�Q�� �S�V�L�K�R�O�R�J�L�D�� �F�L�W�L�W�R�U�L�O�R�U�� ���L��
s�F�U�L�L�W�R�U�L�O�R�U�� �L�Q�W�H�U�E�H�O�L�F�L���� �V�H�� �G�R�U�H���W�H�� �F�D�� �R�S�H�U�D�� �V���� �I�L�H�� �R�J�O�L�Q�G�L�U�H�D�� �Y�L�H�
�L�L�� �W�U���L�W�H�� ���L�� �v�Q�� �Q�L�F�L�X�Q�� �F�D�]�� �Q�X�� �V�H�� �P�D�L��
�F�D�X�W���� �v�Q�� �R�S�H�U���� �D�U�W�D�� �I�L�F�
�L�R�Q�D�O������ �&�L�W�L�W�R�U�L�L�� �V�H�� �O���V�D�X�� �I�X�U�D�
�L�� �G�H�� �L�Q�W�U�L�J���� ���L�� �D�F�F�H�S�W�D�X���U�H�D�O�L�W�D�W�H�D�� �D�Y�D�Q�V�D�W�� a 
prozatorilor. 

�Ä�(�V�W�H�� �H�S�R�F�D�� �V�F�U�L�L�W�R�U�L�O�R�U�� �E�L�Q�H�� �L�Q�I�R�U�P�D�
�L���� �F�X�O�
�L���� �F�D�U�H�� �F�X�� �G�L�V�F�H�U�Q�H�U�H�� �D�X�� �V�H�V�L�]�D�W�� �S�X�O�V�X�O�� �O�L�W�H�U�D�U�� �D�O��
�Y�U�H�P�L�L���D�U�P�R�Q�L�]�k�Q�G�X-���L���S�U�H�G�L�V�S�R�]�L�
�L�L�O�H���v�Q�Q���V�F�X�W�H���D�O�H���W�D�O�H�Q�W�X�O�X�L���O�R�U���F�X���V�S�L�U�L�W�X�O���Y�H�D�F�X�O�X�L�����V�S�L�U�L�W�X�O���F�D�U�H���v�Q��
�H�V�H�Q�
�D�� �O�X�L�� �Q�X���V�H���S�X�W�H�D���F�R�P�S�X�Q�H���G�H�F�k�W���G�L�Q�� �L�Q�I�L�Q�L�W�H�V�L�P�D�O�H�� �Y�D�O�H�Q�
�H�� �L�G�H�R�O�R�J�L�F�H�����L���D�U�W�L�V�W�L�F�H����S-�D���V�L�P�
�L�W���R��
�S�H�U�P�D�Q�H�Q�W���� �S�U�R�S�X�O�V�L�X�Q�H�� �S�H�Q�W�U�X�� �F�X�S�U�L�Q�G�H�U�H�D�� �v�Q�W�U-�X�Q�� �P�R�G�� �F�D�� ���L�� �U�H�Q�D�V�F�H�Q�W�L�V�W�� �D�� �G�R�P�H�Q�L�L�O�R�U�� �F�k�W�� �P�D�L��
�Y�D�U�L�D�W�H���D�O�H���D�U�W�H�O�R�U�����L���F�X�O�W�X�U�L�L���v�Q���J�H�Q�H�U�H���´15 

�3�H�U�L�R�D�G�D���L�Q�W�H�U�E�H�O�L�F�����V�H���F�R�Q�V�W�L�W�X�L�H���v�Q�W�U-�X�Q���F�D�G�U�X���I�H�U�W�L�O���S�H�Q�W�U�X���G�H�]�Y�R�O�W�D�U�H�D���U�R�P�D�Q�X�O�X�L���U�R�P�k�Q�H�V�F����
�D�W�k�W���S�U�L�Q dezbaterile teoretice, dar mai ales prin amploarea pe care o ia extinderea speciei. Aceste 
�G�R�X�����G�H�F�H�Q�L�L���D�X���U�H�S�U�H�]�H�Q�W�D�W���P�R�P�H�Q�W�X�O���H�P�D�Q�F�L�S���U�L�L���U�R�P�D�Q�X�O�X�L���� 

�'�H���D�O�W�I�H�O���� �O�D�� �D�S�D�U�L� �L�D���� �v�Q���������������D�� �O�X�L��Ion �G�H�� �/�L�Y�L�X�� �5�H�E�U�H�D�Q�X�����(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X���J���V�H�D���S�U�L�O�H�M�X�O��
de a face �X�Q�� �V�F�X�U�W�� �E�L�O�D�Q�
�� �V�F�R� �k�Q�G�� �v�Q�� �H�Y�L�G�H�Q� ���� �S�X� �L�Q�H�O�H�� �U�H�X�ú�L�W�H�� �D�O�H�� �J�H�Q�X�O�X�L���� �S�k�Q���� �D�W�X�Q�F�L���� �Ä�6�D�W�L�U�L�F�R-
�V�R�F�L�D�O�� �v�Q��Ciocoii �O�X�L�� �)�L�O�L�P�R�Q�����V�H�Q�W�L�P�H�Q�W�D�O�� �v�Q�� �v�Q�F�H�U�F���U�L�O�H�� �O�X�L���%�R�O�L�Q�W�L�Q�H�D�Q�X���� �L�G�L�O�L�F���ú�L���D�U�P�R�Q�L�R�V�� �V�W�L�O�L�]�D�W����
printr-�R�� �F�R�Q�F�H�S� �L�H�� �G�H�� �Y�L�D� ���� �ú�L�� �G�H�� �D�U�W������ �v�Q�� �F�L�F�O�X�O�� �O�X�L�� �'�X�L�O�L�X�� �=�D�P�I�L�U�H�V�F�X���� �H�U�R�L�F�� �v�Q�� �S�R�Y�H�V�W�L�U�L�O�H�� �G-lui 
�6�D�G�R�Y�H�D�Q�X���� �V�X�E�L�H�F�W�L�Y�� �ú�L�� �S�V�L�K�R�O�R�J�L�F�� �v�Q��Dan �ú�L�� �v�Q�� �P�D�L�� �W�R�D�W�H�� �v�Q�F�H�U�F���U�L�O�H�� �G�L�Q�� �X�O�W�L�P�X�O�� �W�L�P�S��- �D�G�H�Y���U�D�W�X�O��
�U�R�P�D�Q���� �U�H�D�O�L�V�W�� �S�U�L�Q�� �P�H�W�R�G���� �ú�L�� �H�S�L�F�� �S�U�L�Q�� �D�P�S�O�R�D�U�H�D�� �S�O�D�Q�X�O�X�L���� �V�H�� �I�L�[�H�D�]������ �v�Q�� �V�I�k�U�ú�L�W���� �v�Q��Ion al d-lui 
�5�H�E�U�H�D�Q�X�����1�X���H���X�Q�L�F�����G�H�V�L�J�X�U�����Q�L�F�L���v�Q���D�F�H�D�V�W�����S�U�L�Y�L�Q� �������G�D�U���v�Q���v�Q�F�H�W�X�O���S�U�R�F�H�V���D�O���O�L�W�H�U�D�W�X�U�L�L���Q�R�D�V�W�U�H���V�S�U�H��
�F�U�H�D� �L�D���R�E�L�H�F�W�L�Y�����H�V�W�H���Q�X���Q�X�P�D�L���X�Q���S�R�S�D�V�����F�L���ú�L���R���U�H�D�O�L�]�D�U�H���G�H�I�L�Q�L�W�L�Y�����´16 

�2�S�L�Q�L�D�� �O�X�L�� �/�R�Y�L�Q�H�V�F�X�� �G�H�I�L�Q�H�ú�W�H���� �D�ú�D�G�D�U���� ������������ �D�Q�X�O�� �D�S�D�U�L� �L�H�L�� �U�R�P�D�Qului Ion, ca moment de 
�P�D�W�X�U�L�]�D�U�H���D���S�U�R�]�H�L���U�R�P�k�Q�H�ú�W�L�����'�H���I�D�S�W�����S�U�L�P�X�O���U�R�P�D�Q���D�O���O�X�L���/�L�Y�L�X���5�H�E�U�H�D�Q�X���D�Y�H�D���V�����I�L�H���P�D�L���G�H�J�U�D�E����
�X�Q�X�O�� �G�H�� �W�U�D�Q�]�L� �L�H���� �F���F�L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �R�U�L�H�Q�W���U�L�O�R�U�� �W�H�P�D�W�L�F�H���� �S�U�L�Q��Ion �V�H�� �F�R�Q�V�H�U�Y���� �v�Q�F���� �L�G�H�H�D�� �G�H��
univers rural, trecerea 1a mediul ci�W�D�G�L�Q�� �S�U�R�G�X�F�k�Q�G�X-�V�H�� �F�H�Y�D�� �P�D�L�� �W�k�U�]�L�X���� �S�U�L�Q�� �U�R�P�D�Q�H�O�H�� �+�R�U�W�H�Q�V�L�H�L��
Papadat-�%�H�Q�J�H�F�X�����L���S�U�L�Q���G�H�V�F�U�L�H�U�L�O�H���S�D�V�L�R�Q�D�O�H���D�O�H���O�X�L���*�D�U�D�E�H�W���,�E�U���L�O�H�D�Q�X���G�L�Q��Adela �O�H�J�D�W�H���G�H���V�S�D�
�L�X�O��
�V���W�H�V�F�� ���L�� �Q�D�W�X�U�D�O���� �I�R�U�P�X�O�D�� �H�S�L�F���� ���S�H�U�V�S�H�F�W�L�Y�D�� �Q�D�U�D�W�L�Y���� �R�E�L�H�F�W�L�Y������ �H�V�W�H�� �v�Q�G�D�W�R�U�D�W���� �P�D�L�� �G�H�J�U�D�E�� 
secolului al XIX-�O�H�D�����G�H�F�k�W���H�[�S�H�U�L�H�Q� �H�O�R�U���O�L�W�H�U�D�U�H���S�U�R�P�R�Y�D�W�H���G�H���Q�R�X�O���U�R�P�D�Q���D�O���V�H�F�R�O�X�O�X�L���D�O���;�;-lea.  

�2�� �D�G�H�Y���U�D�W���� �V�L�Q�F�U�R�Q�L�]�D�U�H�� �D�� �S�U�R�]�H�L�� �L�Q�W�H�U�E�H�O�L�F�H�� �F�X�� �O�L�W�H�U�D�W�X�U�D�� �H�X�U�R�S�H�D�Q���� �D�Y�H�D�� �V���� �V�H�� �S�U�R�G�X�F����
�W�R�W�X�ú�L���S�U�L�Q���U�R�P�D�Q�H�O�H���V�F�U�L�V�H���G�H���+�R�U�W�H�Q�V�L�D���3�D�S�D�G�D�W-Bengescu, Camil Petrescu, Anton Holban, Garabet 
�,�E�U���L�O�H�D�Q�X�����L���D�O�
�L�L�����7�H�P�H���Q�R�L���S�U�H�F�X�P���L�Q�W�H�O�H�F�W�X�D�O�X�O���ú�L���F�R�Q�G�L� �L�D���V�D�����O�X�P�H�D���E�X�U�J�K�H�]�����Y���]�X�W�����G�L�Q���X�Q�J�K�L�X�O��
�X�Q�R�U�� �Y�L�F�L�L�� �V�D�X�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L�� �V�Q�R�E���� �H�[�S�H�U�L�H�Q� �H�� �G�H�� �F�X�Q�R�D�ú�W�H�U�H�� �ú�L�� �D�V�X�P�D�U�H�D��
�D�F�H�V�W�R�U�D���� �L�Q�F�O�X�V�L�Y�� �H�[�S�H�U�L�H�Q� �D�� �U���]�E�R�L�X�O�X�L�� �V�D�X�� �F�H�D�� �H�U�R�W�L�F���� �Y���]�X�W���� �G�L�Q�W�U-�R�� �S�H�U�V�S�H�F�W�L�Y���� �D�E�V�R�O�X�W������
�S�U�R�E�O�H�P�H�� �D�O�H�� �U�H�D�O�L�]���U�L�L�� �H�[�L�V�W�H�Q� �H�L�� �I�L�L�Q� �H�L�� �X�P�D�Q�H�� �S�U�L�Q�� �F�X�Q�R�D�ú�W�H�U�H�� �ú�L�� �W�U���L�U�H���� �G�H�Y�L�Q�� �S�D�U�W�H�� �G�L�Q�� �S�H�L�V�D�M�X�O��
�S�U�R�]�H�L���L�Q�W�H�U�E�H�O�L�F�H���U�R�P�k�Q�H�ú�W�L�� 

                                                             
15 Ibidem. 
16 http://limbaromana.md/index.php?go=articole&printversion=1&n=2010 
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�X�O�� �H�S�L�F�� �ú�L�� �G�H�]�E�D�W�H�U�L�O�H�� �W�H�R�U�H�W�L�F�H�� �V�H�� �U�H�D�O�L�]�H�D�]���� �D�Y�k�Q�G�� �F�D�� �S�X�Q�F�W�H�� �G�H�� �U�H�I�H�U�L�Q� ���� �D�X�W�R�U�L�� �I�U�D�Q�F�H�]�L�� �S�U�H�F�X�P��
�$�Q�G�U�p�� �*�L�G�H�� �V�D�X�� �0�D�U�F�H�O�� �3�U�R�X�V�W���� �O�D�� �F�D�U�H�� �H�V�H�Q� �L�D�O���� �H�V�W�H�� �F�R�Q�F�H�Q�W�U�D�U�H�D�� �Q�D�U�D�W�R�U�X�O�X�L�� �D�V�X�S�U�D�� �X�Q�L�Y�H�U�V�X�O�X�L��
�L�Q�W�H�U�L�R�U�����V�X�E�L�H�F�W�L�Y�D�U�H�D���S�H�U�V�S�H�F�W�L�Y�H�L���ú�L���D���L�Q�V�W�D�Q� �H�O�R�U���Q�D�U�D�W�L�Y�H�� 

�Ì�Q���D�F�H�O�D�ú�L���W�L�P�S���v�Q�V�������S�U�R�]�D���W�U�D�G�L� �L�R�Q�D�O�����Q�X���G�L�V�S�D�U�H���v�Q���H�S�R�F�������L�D�U���W�H�P�H�O�H���U�X�U�D�O�H���V�S�H�F�L�I�L�F�H���D�F�H�V�W�H�L��
�G�L�U�H�F� �L�L���F�R�Q�W�L�Q�X�����V�����I�D�V�F�L�Q�H�]�H���X�Q���V�F�U�L�L�W�R�U���S�U�H�F�X�P���0�L�K�D�L�O���6�D�G�R�Y�H�D�Q�X����Baltagul, de exemplu, publicat 
�v�Q�� ������������ �H�V�W�H�� �X�Q�� �U�R�P�D�Q�� �U�X�U�D�O�� �ú�L�� �P�L�W�L�F���� �W�U�D�G�L� �L�R�Q�D�O�� �ú�L�� �R�E�L�H�F�W�L�Y�� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S������ �v�Q�� �F�D�]�X�O�� �O�X�L�� �*����
�&���O�L�Q�H�V�F�X�����F�U�L�W�L�F �ú�L���L�V�W�R�U�L�F���O�L�W�H�U�D�U���G�H���P�D�U�F�������G�H�ú�L���V�X�U�V�D���G�H���L�Q�V�S�L�U�D� �L�H���H�V�W�H���O�X�P�H�D���X�U�E�D�Q�������H�O���F�R�Q�W�L�Q�X�����V����
experimenteze cu Enigma Otiliei �U�R�P�D�Q�X�O���R�E�L�H�F�W�L�Y�����H�V�W�H���D�G�H�Y���U�D�W�����F�X���X�Q�H�O�H���H�O�H�P�H�Q�W�H���G�H���P�R�G�H�U�Q�L�W�D�W�H��
�ú�L���G�H���F�R�P�S�O�H�[�L�W�D�W�H���D���W�L�S�R�O�R�J�L�L�O�R�U�����'�H���D�O�W�I�H�O�����5�H�E�U�H�D�Q�X���v�Q�V�X�ú�L���Y�D���F�R�Q�W�L�Q�X�D���V�����V�F�U�L�H���U�R�P�D�Q�H���R�E�L�H�F�W�L�Y�H���ú�L��
rurale (�5���V�F�R�D�O�D�������������������F�K�L�D�U���G�D�F�����S�U�L�Q���3���G�X�U�H�D���V�S�k�Q�]�X�U�D� �L�O�R�U ���������������Y�D���D�G�R�S�W�D���F�D���P�H�W�R�G�����D�Q�D�O�L�]�D��
�S�V�L�K�R�O�R�J�L�F�������v�Q���O�R�F�X�O���Q�D�U�D� �L�X�Q�L�L���W�U�D�G�L� �L�R�Q�D�O�H�� 

�'�D�U�� �H�P�D�Q�F�L�S�D�U�H�D�� �S�U�R�]�H�L�� �L�Q�W�H�U�E�H�O�L�F�H�� �Q�X�� �V�H�� �Y�D�� �S�U�R�G�X�F�H�� �G�R�D�U�� �O�D�� �Q�L�Y�H�O�� �W�H�P�D�W�L�F���� �v�Q sensul 
�L�Q�V�S�L�U�D� �L�H�L�� �G�H�� �I�D�F�W�X�U���� �F�L�W�D�G�L�Q������ �F�L�� �P�D�L�� �D�O�H�V�� �O�D�� �Q�L�Y�H�O�X�O�� �Y�L�]�L�X�Q�L�L�� �S�U�L�Q�� �U�H�O�D�W�L�Y�L�]�D�U�H�D���� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �D��
�S�H�U�V�S�H�F�W�L�Y�H�O�R�U���Q�D�U�D�W�L�Y�H���V�D�X���S�U�L�Q���P�R�G�L�I�L�F�D�U�H�D���W�L�S�X�O�X�L���G�H���F�R�P�S�R�]�L� �L�H�����I�R�U�P�X�O�D���M�X�U�Q�D�O�X�O�X�L�����G�H���H�[�H�P�S�O�X����
�J�H�Q�H�U�k�Q�G���X�Q���Q�R�X���W�L�S���G�H���O�L�W�H�U�D�W�X�U�������O�L�W�H�U�D�W�X�U�D �D�X�W�H�Q�W�L�F�L�W��� �L�L�� 

�$�ú�D�� �V�H�� �I�D�F�H�� �F���� �D�S�D�U�� �ú�L�� �W�H�K�Q�L�F�L�� �Q�D�U�D�W�L�Y�H�� �D�G�H�F�Y�D�W�H�����S�U�H�F�X�P�� �D�Q�D�O�L�]�D�� �R�U�L�� �L�Q�W�U�R�V�S�H�F� �L�D���� �I�D�Y�R�U�L�]�D�W����
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Abstract: When the emergence of an enduring heroine was needed in the Romanian novel, Gabriela 
�$�G�D�P�H�.�W�H�D�Q�X�� �Z�D�V�� �D�O�U�H�D�G�\�� �Z�R�U�N�L�Q�J�� �R�Q�� �Z�K�D�W�� �V�K�H�� �K�H�U�V�H�O�I�� �G�L�G�� �Q�R�W�� �F�O�D�L�P�� �W�R�� �E�H�� �D�� �W�U�L�O�R�J�\���± a set of works that 
�J�H�Q�H�U�D�W�H�G�� �H�D�F�K�� �R�W�K�H�U���� �L�Q�� �Z�K�L�F�K�� �W�K�H�� �P�D�L�Q�� �I�H�P�D�O�H�� �F�K�D�U�D�F�W�H�U���� �/�H�W�L�0�L�D�� �%�U�D�Qea evolved during events that 
pertained to the entire social history of Romania. This is why Fontana di Trevi, as well as other works, is not 
�V�R���P�X�F�K���D�E�R�X�W���W�K�H���K�L�V�W�R�U�\���R�I���D���F�K�D�U�D�F�W�H�U�����D�V���L�W���L�V���D�E�R�X�W���W�K�H���H�Y�R�O�X�W�L�R�Q���R�I���D���J�H�Q�H�U�D�W�L�R�Q�����/�H�W�L�0�L�D���L�V���D�Q�F�K�R�U�H�G���L�Q��
the present, but she always slides into the past, she is obsessed with learning its several dimensions and with 
�G�H�F�L�S�K�H�U�L�Q�J���W�K�H���G�L�I�I�H�U�H�Q�W���P�H�D�Q�L�Q�J�V���R�I���K�H�U���H�[�L�V�W�H�Q�F�H���D�Q�G���R�I���W�K�R�V�H���Z�L�W�K���Z�K�R�P���V�K�H���L�V���F�R�Q�Q�H�F�W�H�G�����:�K�L�O�H���/�H�W�L�0�L�D���L�V��
internalizing, subjectively or reflectively, episodes, events, and experiences that require her to emotionally 
discover new meaning and consequences, she is also careful not to fall into obsolete sentimentality. Gabriela 
�$�G�D�P�H�.�W�H�D�Q�X�� �R�X�W�O�L�Q�H�V�� �D�� �K�H�U�R�L�Q�H�� �Z�K�R�� �G�R�H�V�� �Q�R�W�� �V�K�\�� �D�Z�D�\�� �I�U�R�P�� �V�H�O�I-criticism and from condemning those 
�D�U�R�X�Q�G���K�H�U�����/�H�W�L�0�L�D���L�V���D�O�V�R���O�H�Q�L�H�Q�W�����D�V���Z�H�O�O���D�V���S�U�D�J�P�D�W�L�F���W�R���W�K�H���S�R�L�Q�W���R�I���F�\�Q�L�F�L�V�P�����E�H�F�R�P�L�Q�J���P�R�U�H���F�R�Q�V�L�V�W�H�Q�W��
as the time goes by; ultimately, she remains rather feeble, uncertain if she managed to get along with 
everybody. 
 
Keywords: �/�H�W�L�0�L�D���%�U�D�Q�H�D�����)�R�Q�W�D�Q�D���G�L���7�U�H�Y�L�����Q�D�U�U�D�W�L�Y�H���S�H�U�V�S�H�F�W�L�Y�H�����F�K�U�R�Q�R�W�R�S�H. 

 
 
�Ì�Q�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �v�Q�� �U�R�P�D�Q�X�O�� �U�R�P�k�Q�H�V�F�� �V�H�� �L�P�S�X�Q�H�D�� �D�S�D�U�L�
�L�D�� �X�Q�H�L�� �H�U�R�L�Q�H�� �O�R�Q�J�H�Y�L�Y�H����

�*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X���O�X�F�U�H�H�D�]�����O�D���F�H�H�D���F�H���H�D���v�Q�V�����L���Q�X���v���L���L�P�S�X�Q�H�D���D���I�L���R���W�U�L�O�R�J�L�H���± un set de opere 
ce s-�D�X�� �F�K�H�P�D�W���X�Q�D���S�H���F�H�D�O�D�O�W������ �v�Q���F�D�U�H���S�H�U�V�R�Q�D�M�X�O�� �I�H�P�L�Q�L�Q���S�U�L�Q�F�L�S�D�O�����/�H�W�L�
�L�D���%�U�X�Q�H�D���D���H�Y�R�O�X�D�W���G�H-a 
�O�X�Q�J�X�O�� �X�Q�R�U�� �H�Y�H�Q�L�P�H�Q�W�H�� �F�H�� �L�P�S�O�L�F�D�X�� �O�D�� �Q�L�Y�H�O�� �P�D�F�U�R�� �v�Q�W�U�H�D�J�D�� �L�V�W�R�U�L�H�� �D�� �5�R�P�k�Q�L�H�L���� �'�H�� �D�F�H�H�D���� �v�Q��
Fontana di Trevi, �F�k�W�����L�� �v�Q�� �F�H�O�H�O�D�O�W�H���R�S�H�U�H�����Q�X���H���D�W�k�W���Y�R�U�E�D���G�H�� �L�V�W�R�U�L�D���X�Q�X�L���S�H�U�V�R�Q�D�M�����F�k�W���G�H���H�Y�R�O�X�
�L�D��
�X�Q�H�L���Y�k�U�V�W�H�����H���G�U�H�S�W�����F�R�P�H�Q�W�D�W�����S�U�L�Q���Y�L�D�
�D���X�Q�H�L���I�H�P�H�L�����Ä�Q�X���P�L-�D�P���L�P�D�J�L�Q�D�W���F�����Y�D���I�L���R���W�U�L�O�R�J�L�H�����1�X���V�X�Q�W��
�I�R�D�U�W�H���P�X�O�W�H���W�U�L�O�R�J�L�L���v�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q������Orbitorul �O�X�L���&���U�W���U�H�V�F�X���D�U�H���F�X���W�R�W�X�O���D�O�W�����V�W�U�X�F�W�X�U�������L���D���I�R�V�W��
�J�k�Q�G�L�W�� �F�D�� �W�U�L�O�R�J�L�H�� �G�H�� �O�D�� �v�Q�F�H�S�X�W���� �&�U�H�G�� �F���� ���L�� �&�R�Q�V�W�D�Q�W�L�Q�� �6�W�H�U�H�� �H�V�W�H�� �D�X�W�R�U�� �G�H�� �W�U�L�O�R�J�L�H���� �6�L�P�S�O�L�I�L�F�k�Q�G����
�S�X�W�H�P���V�S�X�Q�H���F�����H�V�W�H���R���W�U�L�O�R�J�L�H���D���Y�k�U�V�W�H�O�R�U���X�Q�H�L���I�H�P�H�L�����2�G�D�W�����F�X���L�P�D�J�L�Q�H�D���D�V�X�S�U�D���X�Q�X�L���S�H�U�V�R�Q�D�M�����Y���]�X�W��
�O�D���W�U�H�L���Y�k�U�V�W�H�����D�S�D�U�H�����L���L�P�D�J�L�Q�H�D���5�R�P�k�Q�L�H�L���F�D�U�H�������L���H�D�����V�H���V�F�K�L�P�E�����´1 

�Ä�(���W�L�� �D�W�k�W�� �F�k�W�� �W�H�� �Y�H�G�H�� �F�H�O���O�D�O�W�������´�� �H�U�D�� �R�� �F�R�Q�F�O�X�]�L�H�� �S�H�� �F�D�U�H�� �/�H�W�L�
�L�D�� �R�� �D�I�L�U�P�D�� �v�Q�� �S�U�L�P�H�O�H�� �G�R�X����
�U�R�P�D�Q�H�����X�Q�G�H���H�U�R�L�Q�D���W�U���L�V�H�����Q�X���D�W�k�W���S�U�L�Q���V�L�Q�H�����G�H���L���v�Q���V�X�E�V�L�G�L�D�U���X�U�P���U�H�D���R���v�Q�W�R�U�W�R�F�K�H�D�W�������L���G�X�U�H�U�R�D�V����
�W�U�D�L�H�F�W�R�U�L�H���D���D�X�W�R�F�X�Q�R�D���W�H�U�L�L�����F�k�W���S�U�L�Q���D�O�
�L�L�����X�Q�F�K�L�X�O���,�R�Q�����3�H�W�U�X�����6�R�U�L�Q�����Ì�Q���D�F�H�V�W�H���G�R�X�����U�R�P�D�Q�H���S�X�W�H�D�P��
�X�U�P���U�L�� �W�U�D�L�H�F�W�R�U�L�D���P�D�W�X�U�L�]���U�L�L�� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H���± �P�D�L�� �v�Q�W�k�L�� �/�H�W�L�
�L�D���� �D�S�R�L�� ���L�� �6�R�U�L�Q�± �G�D�U�� �v�Q�� �I�L�Q�D�O�X�O��
Provizoratului �S�U�R�W�D�J�R�Q�L�V�W�D�� �V�H�� �v�Q�W�U�H�E�D���� �U�H�W�R�U�L�F�����Ä�(�[�L�V�W���� �R�D�U�H�� �P�D�W�X�U�L�W�D�W�H�� �V�D�X�� ���L�� �D�V�W�D�� �H�� �R��
�I�D�Q�W�D�V�P���"�´2���Y�L�]�k�Q�G�X-�O�����G�H�V�L�J�X�U���S�H���6�R�U�L�Q���2�O�D�U�X�����G�D�U���S�U�R�E�D�E�L�O���F�����v�Q���I�R�U�X�O���L�Q�W�H�U�L�R�U���V�H���J�k�Q�G�H�D�����L���O�D���V�L�Q�H����
�Ì�Q�W�U�H�E�D�U�H�D�����U�R�V�W�L�W�����V�D�X���Q�X�����W�U�H�E�X�L�H���V�����I�L���G�H�W�H�U�P�L�Q�D�W���X�Q���S�U�R�F�H�V���G�H���F�R�Q���W�L�L�Q�
�������F�K�L�D�U���G�D�F�����I�H�P�H�L�D�����F�D�U�H���V�H��
�D�Q�J�D�M�D�V�H�� �D�S�U�R�D�S�H�� �L�Q�F�R�Q���W�L�H�Q�W�� �v�Q�W�U-�R�� �D�Y�H�Q�W�X�U���� �E�O�D�P�D�E�L�O���� ���L�� �V�D�Q�F�
�L�R�Q�D�E�L�O������ �S�D�U�H�� �D�H�U�L�D�Q������ �F�X�� �W�R�D�W�H��
�V�S�D�L�P�H�O�H�� �F�D�U�H�� �R�� �E�k�Q�W�X�L�H���� �7�H�U�P�L�Q�k�Q�G�� �O�H�F�W�X�U�D�� �D�F�H�V�W�R�U�� �F���U�
�L�� �Q�H�� �v�Q�W�U�H�E���P�� ���L�� �Q�R�L�� �G�D�F���� �V�D�X�� �F�k�W�� �V-a 
�P�D�W�X�U�L�]�D�W���H�U�R�L�Q�D���v�Q���X�U�P�D���H�[�S�H�U�L�H�Q�
�H�O�R�U���W�U�D�Y�H�U�V�D�W�H�� 
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�Q�X�O���D�U�H�����L���D�F�X�P���R���G�H�G�L�F�D�
�L�H�����G�H���D�F�H�D�V�W�����G�D�W�����F���W�U�H���Q�H�S�R�W�X�O���V�F�U�L�L�W�R�D�U�H�L�����F�H���V�H���G�R�Y�H�G�H���W�H���X�Q���L�Q�W�H�U�O�R�F�X�W�R�U��
��i un confident important pe parcursul elabo�U���U�L�L���V�F�U�L�L�W�X�U�L�L�����G�X�S�����F�X�P���D�I�L�U�P�D���S�U�R�]�D�W�R�D�U�H�D���v�Q�V�����L�� Spre 
�G�H�R�V�H�E�L�U�H���G�H���U�R�P�D�Q�X�O���D�Q�W�H�U�L�R�U�����v�Q���F�D�U�H���V�F�U�L�L�W�R�D�U�H�D���D�S�H�O�D�V�H���O�D���P�D�L���P�X�O�W�H���F�L�W�D�W�H-�H�S�L�J�U�D�I�����G�H���D�F�H�D�V�W�����G�D�W����
�X�]�H�D�]���� �G�R�D�U�� �G�H�� �X�Q�X�O���� �G�D�W���� �I�L�L�Q�G�� ���L�� �V�W�U�X�F�W�X�U�D�U�H�D�� �G�L�V�F�X�U�V�X�O�X�L���� �0�R�W�W�R-�X�O�� �D�S�D�U�
�L�Q�H�� �X�Q�H�L�� �S�H�U�V�R�Q�D�O�L�W���
�L��
�L�Q�W�H�U�H�V�D�Q�W���H���D���V�H�F�R�O�X�O�X�L���W�U�H�F�X�W�����F�X���F�D�U�H���*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X���D���J���V�L�W���D�I�L�Q�L�W���
�L���D�W�k�W���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H��
�W�U�D�L�H�F�W�R�U�L�D�� �D�U�W�L�V�W�L�F������ �S�U�H�F�X�P�� ���L�� �Y�L�]�L�X�Q�H�D�� �G�H�V�S�U�H�� �S�H�U�V�R�Q�D�M�X�O�� �O�L�W�H�U�D�U���� �(�V�W�H�� �Y�R�U�E�D�� �G�H�� �0�D�U�J�X�H�U�L�W�H��
�<�R�X�U�F�H�Q�D�U�����L�D�U���F�L�W�D�W�X�O���V�H�O�H�F�W�D�W���U�H�S�U�H�]�L�Q�W�����R���U�H�I�O�H�F�
�L�H���D���H�U�R�X�O�X�L���X�Q�H�L�D���G�L�Q�W�U�H���F���U�
�L�O�H���V�D�O�H���± Memoriile lui 
Hadrian. �&�L�W�L�W�R�U�X�O���S�R�D�W�H���H�O���v�Q�V�X���L���P�H�G�L�W�D���O�D���P���V�X�U�D���v�Q���F�D�U�H���S�D�V�D�M�X�O-�H�S�L�J�U�D�I���S�R�D�W�H���I�L���G�H���D�F�W�X�D�O�L�W�D�W�H���v�Q��
�F�H�H�D�� �F�H�� �R�� �S�U�L�Y�H���W�H�� �S�H�� �S�U�R�W�D�J�R�Q�L�V�W�D�� �U�R�P�D�Q�X�O�X�L�� �*�D�E�U�L�H�O�H�L�� �$�G�D�P�H���W�H�D�Q�X���� �3�R�D�W�H�� �F���� �H�[�L�V�W���� �X�Q�� �S�X�Q�F�W���G�H��
�Y�H�G�H�U�H���F�R�P�X�Q���v�Q�W�U�H���S�H�U�V�R�Q�D�M�H���G�L�Q���D�U�H�D�O�H���J�H�R�J�U�D�I�L�F�H�����L���S�H�U�L�R�D�G�H���W�H�P�S�R�U�D�O�H���G�L�I�H�U�L�W�H�����G�D�F�����D�F�F�H�S�W���P���F����
���L�� �*�D�E�U�L�H�O�D�� �$�G�D�P�H���W�H�D�Q�X�� �S�U�R�S�X�Q�H�� �S�H�U�V�R�Q�D�M�H�� �O�X�F�L�G�H���� �W�R�O�H�U�D�Q�W�H�� �G�D�U�� ���L�� �F�L�Q�L�F�H�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �F�R�Q�G�L�
�L�D��
�X�P�D�Q���� ���L�� �F�X�� �L�O�X�]�L�L�O�H�� �G�H�� �F�D�U�H�� �L�Q�G�L�Y�L�G�X�O�� �F�D�� ���L�� �X�P�D�Q�L�W�D�W�H�D�� �v�Q�W�U�H�D�J���� �Q�X�� �V�H�� �S�R�W�� �H�O�L�E�H�U�D���� �'�H�P�H�U�V�X�O�� �G�H�� �D��
�H�[�S�O�R�U�D���X�Q���G�H�V�W�L�Q�����L���R���F�R�Q���W�L�L�Q�
�����G�L�Q���F�K�L�D�U���S�U�R�I�X�Q�]�L�P�H�D���S�U�R�S�U�L�H�L���P�H�P�R�U�L�L���Q�X���H�V�W�H���V�F�X�W�L�W���G�H���Q�H�D�M�X�Q�V�X�U�L����
�S�H�Q�W�U�X���F�����R�U�L�F�H���D�P���I�D�F�H�����v�Q�W�R�W�G�H�D�X�Q�D���U�H�F�R�Q�V�W�L�W�X�L�P���v�Q�W�U-�R���P�D�Q�L�H�U�����V�X�E�L�H�F�W�L�Y�������3�R�D�W�H���D�F�H�V�W�D���H�V�W�H���F�D�]�X�O��
�/�H�W�L�
�L�H�L�� �F�D�U�H�� �H�V�W�H�� �D�Q�F�R�U�D�W���� �S�U�R�]�D�V�W�L�F�� �v�Q�W�U-�X�Q�� �S�U�H�]�H�Q�W���� �G�D�U�� �D�O�X�Q�H�F���� �P�H�U�H�X�� �V�S�U�H�� �W�U�H�F�X�W���� �R�E�V�H�G�D�W���� �V��-i 
�F�X�Q�R�D�V�F�����P�D�L���P�X�O�W�H���I�D�
�H�W�H�����L���V�����G�H�V�F�L�I�U�H�]�H���P�D�L���P�X�O�W�H���v�Q�
�H�O�H�V�X�U�L���D�O�H���H�[�L�V�W�H�Q�
�H�L���V�D�O�H�����L���D�F�H�O�R�U���F�X���F�D�U�H���D��
�U�H�O�D�
�L�R�Q�D�W�����'�L�Q���D�F�H�V�W���X�Q�J�K�L���S�U�L�Y�L�Q�G���U�R�P�D�Q�X�O���*�D�E�U�L�H�O�H�L���$�G�D�P�H���W�H�D�Q�X���F�U�H�G�H�P���F�����H�D���H�V�W�H���v�Q�G�U�H�S�W���
�L�W�����V����
�D�I�L�U�P�H�� �R�G�D�W���� �F�X�� �V�F�U�L�L�W�R�D�U�H�D�� �I�U�D�Q�F�R-�E�H�O�J�L�D�Q������ ���'�H�M�D�� �v�Q�V�H�D�P�Q���� �P�X�O�W���F���� �D�P�� �v�Q�F�H�U�F�D�W�� �V���� �U�H�F�R�Q�V�W�U�X�L�H�V�F��
totul folosind numai pietre autentice. ���L�� �Y�R�P�� �Y�H�G�H�D�� �F�H�� �D�U�H�� �F�R�Q�V�W�U�X�L�W�� �*�D�E�U�L�H�O�D�� �$�G�D�P�H���W�H�D�Q�X�� �v�Q��
�U�R�P�D�Q�X�O�� �V���X���� �'�H�� �D�O�W�I�H�O���� �D�X�W�R�D�U�H�D�� �P�D�L�� �G�H�]�Y���O�X�L�D�� �v�Q�� �D�F�H�O�D���L�� �L�Q�W�H�U�Y�L�X�� �L�Q�Y�R�F�D�W�� �G�H�V�S�U�H�� �P�R�W�W�R-�X�O�� �F���U�
�L�L����
�Ä�&�D�U�W�H�D���D���P�D�L���D�Y�X�W���X�Q���P�R�W�W�R�����O�D���F�D�U�H���S�k�Q�����O�D���X�U�P�����D�P���U�H�Q�X�Q�
�D�W�����G�L�Q�W�U-un roman al lui Julian Barnes 
�F�D�U�H���V�S�X�Q�H���F���� �O�D���W�L�Q�H�U�H�
�H�� �I�D�F�H�P�� �V�F�H�Q�D�U�L�L���G�H�V�S�U�H���Y�L�D�
�D���Q�R�D�V�W�U�����Y�L�L�W�R�D�U�H�������L�� �O�D�� �E���W�U�k�Q�H�
�H��facem scenarii 
�G�H�V�S�U�H�� �Y�L�D�
�D�� �D�O�W�R�U�D���� �$�F�H�V�W�� �O�X�F�U�X�� �H�� �Y�D�O�D�E�L�O�� ���L�� �S�H�Q�W�U�X�� �/�H�W�L�
�L�D�� �G�L�Q�� �)�R�Q�W�D�Q�D�� �G�L�� �7�U�H�Y�L�� �S�H�Q�W�U�X�� �F������ �S�H�� �G�H-o 
�S�D�U�W�H�����V�X�Q�W���D�P�L�Q�W�L�U�L�O�H���H�L���W�U�D�X�P�D�W�L�F�H���v�Q���S�H�U�L�R�D�G�D���G�L�Q�W�U�H��Provizorat ��i Fontana di Trevi, anii pe care nu 
i-�D�P���S�R�Y�H�V�W�L�W���S�k�Q�����D�F�X�P�����v�L���S�R�Y�H�V�W�H�V�F���S�U�L�Q���D�P�L�Q�W�L�U�L�����G�D�U���H�[�L�V�W�������L���Y�L�D�
�D���D�O�W�R�U���S�H�U�V�R�Q�D�M�H���D�V�X�S�U�D���F���U�R�U�D��
�H�D�� �U�H�I�O�H�F�W�H�D�]������ �&�U�H�G�� �F���� �D�F�H�V�W�H�� �S�H�U�V�R�Q�D�M�H�� �V�X�Q�W�� �O�D�� �I�H�O�� �G�H�� �L�P�S�R�U�W�D�Q�W�H�� �v�Q�� �F�D�U�W�H�� �S�U�H�F�X�P�� �/�H�W�L�
�L�D���´3 Am 
�L�Q�V�L�V�W�D�W���D�V�X�S�U�D�� �D�F�H�V�W�X�L�� �D�V�S�H�F�W���� �D�O�� �H�S�L�J�U�D�I�X�O�X�L���� �S�H�Q�W�U�X�� �D�� �V�H�� �v�Q�
�H�O�H�J�H�� �F���� �Q�X�� �H�� �Y�R�U�E�D�� �Goar de un simplu 
�D�U�W�L�I�L�F�L�X�� �V�F�U�L�L�W�R�U�L�F�H�V�F���� �F�L�� �G�H�� �R�� �I�R�D�U�W�H�� �V�H�U�L�R�D�V���� �U�H�X���L�W���� �D�� �X�Q�X�L�� �V�F�U�L�L�W�R�U�� �G�H�� �D�� �J���V�L���� �G�L�Q�� �P�X�O�W�L�W�X�G�L�Q�H�D�� �G�H��
�R�I�H�U�W�H�����F�L�W�D�W�X�O���F�H�O���P�D�L���U�H�S�U�H�]�H�Q�W�D�W�L�Y���F�D�U�H���V�����D�Q�W�L�F�L�S�H�]�H���G�L�V�F�X�U�V�X�O�����G�D�U�����L���V��-�O���F�R�Q�
�L�Q������in nuce. 

�(�V�W�H���R���U�H�D�O�L�W�D�W�H���G�H�M�D���F�� Fontana di Trevi�����X�O�W�L�P�X�O���U�R�P�D�Q���D�O���*�D�E�U�L�H�O�H�L���$�G�D�P�H���W�H�D�Q�X���v�Q�W�U�H�J�H���W�H��
�R�� �W�U�L�O�R�J�L�H���� �F�R�Q�V�R�O�L�G�D�W���� �G�H�� �S�U�H�]�H�Q�
�D�� �v�Q�� �W�U�D�P�D�� �U�R�P�D�Q�H�O�R�U�� �D�� �X�Q�X�L�� �S�H�U�V�R�Q�D�M-�S�U�R�W�D�J�R�Q�L�V�W���� �v�Q�� �S�H�U�V�R�D�Q�D��
�/�H�W�L�
�L�H�L�� �%�U�D�Q�H�D���� �3�H�U�V�R�Q�D�M�X�O�� �D�U�H�� �X�Q�� �S�D�U�F�X�U�V�� �H�[�L�V�W�H�Q�
�L�D�O�� �L�Q�G�L�Y�L�G�X�D�O�� �F�D�U�H�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�L�V�M�X�Q�V�� �G�H��
evenime�Q�W�H�O�H�� �F�D�U�H�� �P�D�U�F�K�H�D�]���� �L�V�W�R�U�L�D�� �F�R�O�H�F�W�L�Y������ �Ì�Q�� �D�F�H�V�W�H�� �F�R�Q�G�L�
�L�L���� �V�H�� �F�R�Q�W�X�U�H�D�]���� �P�D�L�� �P�X�O�W�H�� �S�O�D�Q�X�U�L��
�D�O�H�� �F�R�Q�V�W�U�X�F�
�L�H�L�� �G�L�V�F�X�U�V�X�O�X�L���� �F�D�U�H�� �L�Q�W�H�U�I�H�U�H�D�]������ �S�O�D�Q�X�O�� �E�L�R�J�U�D�I�L�F�R-�V�H�W�L�P�H�Q�W�D�O�� �v�Q�� �F�D�U�H�� �H�Y�R�O�X�H�D�]����
�S�U�R�W�D�J�R�Q�L�V�W�D�� ���G�D�U�� �Q�X�� �Q�X�P�D�L�� �H�D������ �G�H�� �O�D�� �D�G�R�O�H�V�F�H�Q�
���� �O�D�� �P�D�W�X�U�L�W�D�W�H�� ���L�� �Oa o viziune din perspectiva 
�V�H�Q�H�F�W�X�
�L�L�� �D�V�X�S�U�D�� �R�D�P�H�Q�L�O�R�U�� ���L�� �v�Q�W�k�P�S�O���U�L�O�R�U���� �S�O�D�Q�X�O�� �L�V�W�R�U�L�F�� �v�Q�� �F�H�Q�W�U�X�O�� �F���U�X�L�D�� �V�H�� �S�R�W���X�U�P���U�L�� �I�D�]�H�� �D�O�H��
trecerii de la un sistem socio-�S�R�O�L�W�L�F���O�D���D�O�W�X�O�����v�Q���V�S�H�
�����G�H���O�D���F�R�P�X�Q�L�V�P���O�D���F�D�S�L�W�D�O�L�V�P���F�X���P�R�G�D�O�L�W���
�L�O�H�����L��
�F�R�Q�V�H�F�L�Q�
�H�O�H���F�R�U�H�V�S�X�Q�]���W�R�D�U�H���� �v�Q�� �I�L�Q�H�����X�Q���S�O�D�Q���J�H�R�J�U�D�I�L�F�����S�H�Q�W�U�X���F���� �v�Q�� �D�F�H�V�W���U�R�P�D�Q���G�R�X�����U�H�D�O�L�W���
�L�� �V�H��
�S�R�W�� �S�X�Q�H�� �v�Q�� �E�D�O�D�Q�
������ �V�S�D�
�L�X�O�� �D�X�W�R�K�W�R�Q�� �Y�H�U�V�X�V�� �2�F�F�L�G�H�Q�W�X�O���� �F�D�U�H�� �Q�X�� �P�D�L�� �H�V�W�H�� �G�R�D�U�� �R�� �S�U�R�P�L�V�L�X�Q�H���� �F�L�� �D��
�G�H�Y�H�Q�L�W�� �R�� �F�H�U�W�L�W�X�G�L�Q�H�� �S�U�L�Q�� �G�R�E�k�Q�G�L�U�H�D�� �O�L�E�H�U�W���
�L�L�� �G�H�� �P�L���F�D�U�H���� �Ì�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �D�F�H���W�L�� �Y�H�F�W�R�U�L�V�� �D�X��
�S�U�H�F�L�]�D�W���S�H���S�D�U�F�X�U�V�X�O���S�U�L�P�H�O�R�U���G�R�X�����F���U�
�L�����Y�R�P���Y�H�G�H�D���v�Q���F�H���P���V�X�U�����V�H���D�P�S�O�L�I�L�F�������L���V�H���v�Q�W���U�H�V�F���v�Q���Q�R�X�O��
�U�R�P�D�Q���� �'�D�U�� �X�Q�� �D�V�S�H�F�W�� �L�P�S�R�U�W�D�Q�W�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �W�H�K�Q�L�F�� �v�O�� �U�H�S�U�H�]�L�Q�W���� �S�H�U�V�S�H�F�W�L�Y�D�� �Q�D�U�D�W�L�Y������
�L�Q�W�H�U�H�V�D�Q�W�� �Q�X�D�Q�
�D�W���� �G�H�� �D�X�W�R�D�U�H�� �G�H�� �O�D�� �X�Q �U�R�P�D�Q�� �O�D�� �D�O�W�X�O���� �2�� �D�S�U�H�F�L�H�U�H�� �O�D�� �F�D�U�H�� �V�X�E�V�F�U�L�H�P�� �D�S�D�U�
�L�Q�H��
�F�U�L�W�L�F�X�O�X�L���0�L�K�Q�H�D���%�k�O�L�F�L�����Ä�'�D�F�����'�U�X�P�X�O���H�J�D�O���D�O���I�L�H�F���U�H�L���]�L�O�H ���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������������������S�U�R�S�X�Q�H���R��
�Q�D�U�D�
�L�X�Q�H�� �O�D�� �S�H�U�V�R�D�Q�D�� �,���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �W�L�Q�H�U�H�L�� �/�H�W�L�
�L�D�� �%�U�D�Q�H�D���� �v�Q��Provizorat (Polirom,2010) 
povestir�H�D���V�H���G�H�V�I�����R�D�U�����O�D���S�H�U�V�R�D�Q�D���D���,�,�,-�D�����L�P�S�O�L�F�k�Q�G���R���G�L�V�W�D�Q�
�D�U�H���G�H���V�X�E�L�H�F�W�X�O���W�U�D�P�H�L�����L�D�U���V�L�Q�J�X�U�H�O�H��
�H�O�H�P�H�Q�W�H�� �L�Q�W�U�R�V�S�H�F�W�L�Y�H�� �V�v�Q�W���I�L�H���W�U�D�Q�V�S�X�V�H���S�U�L�Q�� �V�W�L�O�X�O�� �L�Q�G�L�U�H�F�W���O�L�E�H�U���� �I�L�H���S�U�L�Q���D�Q�H�[�D�U�H�D���X�Q�R�U���I�U�D�J�P�H�Q�W�H��
�G�L�Q�� �M�X�U�Q�D�O�X�O�� �/�H�W�L�
�L�H�L���� �$���D�G�D�U���� �v�Q���'�U�X�P�X�O�� �H�J�D�O�� �D�O�� �I�L�H�F���U�H�L zile���� �H�[�L�V�W���� �R�� �W�H�Q�G�L�Q�
���� �G�H�� �V�X�E�L�H�F�W�L�Y�L�]�D�U�H��

                                                             
3 Andreea Chebac, op. cit. , �,�Q�W�H�U�Y�L�X���F�X���*�D�E�U�L�H�O�D���$�G�D�P�H�.�W�H�D�Q�X 
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�G�H���Q�D�W�X�U�D���W�H�[�W�X�O�X�L�����H�V�W�H���X�Q���U�R�P�D�Q���D�O���v�Q�F�H�S�X�W�X�O�X�L���G�H���P�D�W�X�U�L�]�D�U�H�����F�H�Q�W�U�X�O���G�H���J�U�H�X�W�D�W�H���H�V�W�H���D�[�D�W���S�H���Y�L�D� �D��
�S�H�U�V�R�Q�D�O������ �S�R�O�L�W�L�F�X�O�� �I�L�L�Q�G�� �X�Q�� �I�X�Q�G�D�O�� �V�X�J�H�U�D�W������ �F�D�U�H�� �O�L�S�V�H���W�H�� �v�Q��Provizorat, deoarece coordonata 
politic�X�O�X�L���v�Q���Y�L�D�
�D���D�P�R�U�R�D�V�����D���S�H�U�V�R�Q�D�M�H�O�R�U���S�U�H�V�X�S�X�Q�H���D�F�X�P���R���W�H�[�W�X�U�����P�D�L���F�R�P�S�O�H�[�������S�R�V�L�E�L�O�����G�R�D�U��
printr-�R���L�S�R�V�W�D�]�L�H�U�H���D�X�F�W�R�U�L�D�O�����H�[�W�H�U�Q�������P�D�L���G�H�J�U�D�E�����D�Q�D�O�L�W�L�F�����G�H�F�v�W���S�V�L�K�R�O�R�J�L�]�D�Q�W�������Ì�Q�W�U�H�E�D�U�H�D���F�D�U�H���V�H��
pune: de ce revenirea la persoana I �v�Q���)�R�Q�W�D�Q�D���G�L���7�U�H�Y�L, probabil cel mai problematizant volum al 
�W�U�L�O�R�J�L�H�L�"�´4 

�2�� �H�[�S�O�L�F�D�
�L�H�� �D�U�� �S�X�W�H�D�� �V�W�D�� �v�Q�� �I�D�S�W�X�O�� �F���� �v�Q�� �D�O�� �W�U�H�L�O�H�D�� �U�R�P�D�Q���� �F�D�� ���L�� �v�Q�� �S�U�L�P�X�O���� �S�U�R�W�D�J�R�Q�L�V�W�D��
�L�Q�W�H�U�L�R�U�L�]�H�D�]������ �V�X�E�L�H�F�W�L�Y�� �V�D�X�� �U�H�I�O�H�[�L�Y�� �H�S�L�V�R�D�G�H�� �V�D�X�� �v�Q�W�k�P�S�O���U�L�� �F�D�U�H�� �R�� �V�R�O�L�F�L�W���� �H�P�R�
�L�R�Q�D�O�� �S�H�Q�W�U�X�� �D�� �O�H��
descoperi sens�X�O�� ���L�� �F�R�Q�V�H�F�L�Q�
�H�O�H���� �D�W�H�Q�W���� �V���� �Q�X�� �F�D�G���� �W�R�W�X���L�� �v�Q�� �V�H�Q�W�L�P�H�Q�W�D�O�L�V�P�� �G�H�V�X�H�W���� �Ì�Q�� �V�W�U�X�F�W�X�U�D��
�P�H�G�L�D�Q�����D���W�U�L�O�R�J�L�H�L���H�U�R�L�Q�D���H�[�S�H�U�L�P�H�Q�W�D���R���V�L�W�X�D�
�L�H���V�H�Q�W�L�P�H�Q�W�D�O�����F�D�U�H���R���V�X�U�S�U�L�Q�G�H�D���S�H���H�D���v�Q�V�����L�����S�H�Q�W�U�X��
�D�� �V�L�P�
�L�� �Q�H�Y�R�L�D�� �V���� �V�H�� �G�L�V�W�D�Q�
�H�]�H�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �Q�D�U�D�
�L�X�Q�L�L�� �O�D�� �S�H�U�V�R�D�Qa a III-�D���� �/�H�W�L�
�L�D�� �G�L�Q�� �S�U�L�P�X�O��
�U�R�P�D�Q���Q�X���D�Y�H�D���V�W�D�Y�L�O�����v�Q���D�X�W�R�D�Q�D�O�L�]�D���X�Q�R�U���V�W���U�L���V�D�X���W�U���L�U�L���G�H���F�D�U�H���H�U�D���D�Y�L�G�����I�L�H���S�U�L�Q���V�W�U�X�F�W�X�U�D���G�H���V�H�[����
�I�L�H�� �S�U�L�Q�� �R�U�L�]�R�Q�W�X�O�� �v�Q�D�O�W�� �D�O�� �D�V�S�L�U�D�
�L�L�O�R�U�� �V�D�O�H���� �/�H�W�L�
�L�D�� �G�L�Q�� �X�O�W�L�P�X�O�� �U�R�P�D�Q�� �D�U�H�� �X�Q�� �E�R�J�D�W�� �S�D�O�P�D�U�H�V��
�H�[�L�V�W�H�Q�
�L�D�O�����D���I���F�X�W���H�[�S�H�U�L�H�Q�
�H���Y�D�U�L�D�W�H�����L�����P�D�L���D�O�H�V�����D�U�H���D�W�X�X�O���Y�k�U�V�W�H�L���F�D�U�H���H�V�W�H���Q�X���G�R�D�U���D���V�H�Q�H�F�W�X�
�L�L���G�D�U��
���L�� �D�� �v�Q�
�H�O�H�S�F�L�X�Q�L�L���� �F�H�H�D�� �F�H�� �R�� �M�X�V�W�L�I�L�F���� �V���� �D�Q�D�O�L�]�H�]�H�� ���L�� �V���� �V�H�� �V�X�S�X�Q���� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� �F�X�� �O�X�F�L�G�L�W�D�W�H�� �X�Q�H�L��
�D�X�W�R�V�F�R�S�L�L���� �/�H�W�L�
�L�D�� �G�L�Q��Provizorat �H�V�W�H�� �R�E�V�H�G�D�W���� �G�H�� �W�H�D�P�D�� �W�U���G���U�L�L�� �v�Q�F�U�H�G�H�U�L�L�� �S�H�� �F�D�U�H�� �R�� �L�Q�Y�H�V�W�H���W�H�� �v�Q��
�L�X�E�L�W�X�O�� �S�U�R�Y�L�]�R�U�L�X���� �G�D�U�� ���L�� �G�H�� �V�S�D�L�P�H�O�H�� �F�D�U�H�� �R�� �X�U�P���U�H�V�F�� �G�L�Q�� �W�U�H�F�X�W�X�O�� �W�H�Q�H�E�U�R�V�� �D�O�� �I�D�P�L�O�L�H�L�� �V�D�O�H���� �&�K�L�D�U��
�G�D�F�������L���D�F�H�D�V�W�����/�H�W�L�
�L�D���H�V�W�H���D�V�D�O�W�D�W�����G�H���v�Q�G�R�L�H�O�L�����L���v�Q�W�U�H�E���U�L�����H�D���Q�X���D�U�H���F�X�U�D�M�X�O���V�����S�U�L�Y�H�D�V�F�����v�Q���V�L�Q�H�����v�Q��
�D�F�H�D�� �I�k�Q�W�k�Q�����D�G�k�Q�F�������F�X���D�S�H���v�Q�Y�R�O�E�X�U�D�W�H�����3�H�U�V�S�H�F�W�L�Y�D�� �Q�D�U�D�W�L�Y�����U�H�I�O�H�[�L�Y�����G�L�Q��Fontana di Trevi este a 
�Y�k�U�V�W�H�L�� ���L�� �/�H�W�L�
�L�D�� �S�R�D�W�H�� �I�L�� ���L�� �V�H�Y�H�U���� �F�X�� �V�L�Q�H�� ���L�� �F�X�� �F�H�L�� �G�L�Q�� �M�X�U���� �S�R�D�W�H�� �I�L�� ���L�� �F�R�Q�F�H�V�L�Y������ �G�D�U�� �S�R�D�W�H�� �I�L�� ���L��
�S�U�D�J�P�D�W�L�F�����S�k�Q�����O�D���F�L�Q�L�V�P�����F���F�L�����S�D�U�D�I�U�D�]�k�Q�G���X�Q���G�L�F�W�R�Q���F�H�O�H�E�U�X�����Ä�P�L-e �S�U�L�H�W�H�Q�����6�X�O�W�D�Q�D�����G�D�U���P�L-e mai 
�S�U�L�H�W�H�Q�� �D�G�H�Y���U�X�O�´���� �&�U�L�W�L�F�X�O�� �$�O�H�[���� �*�R�O�G�L���� �D�U�H�� �R�� �R�S�L�Q�L�H�� �G�H�V�S�U�H�� �F�H�� �v�Q�V�H�D�P�Q���� �v�Q�� �H�F�R�Q�R�P�L�D�� �W�U�L�O�R�J�L�H�L��
�U�R�P�D�Q�H���W�L���D�F�H�D�V�W�����X�U�P���U�L�U�H���D���S�H�U�V�R�Q�D�M�X�O�X�L���S�U�R�W�D�J�R�Q�L�V�W���G�H-�D���O�X�Q�J�X�O���Y�L�H�
�L�L�����L���H�[�S�H�U�L�H�Q�
�H�O�R�U���S�H���F�D�U�H���O�H-a 
�I���F�X�W�����Ä�'�L�Q�D�P�L�F�D���D�F�H�V�W�R�U���W�U�H�L�� �Y�k�U�V�W�H�����F�R�H�[�L�V�W�H�Q�W�H���v�Q���O�R�J�L�F�D���Q�D�U�D�W�L�Y�����D�� �U�R�P�D�Q�X�O�X�L�����F�D�U�H���S�U�D�F�W�L�F�����X�Q��
permanent du-te-�Y�L�Q�R�� �v�Q�W�U�H�0�L�Q�X�W�� �G�H�� �P�H�P�R�U�L�D�� �I�O�X�L�G���� �D�� �S�U�R�W�D�J�R�Q�L�V�W�H�L���� �H�� �F�R�P�S�O�L�F�D�W���� �.�L�� �P�D�L�� �P�X�O�W�� �G�H��
�S�O�X�U�L�S�H�U�V�S�H�F�W�L�Y�L�V�P���� �F�K�L�D�U�� �G�D�F���� �L�Q�L�0�L�D�W�L�Y�D�� �Q�D�U�D�W�L�Y���� �Q�X�� �O�L�� �V�H�� �F�H�G�H�D�]���� �S�U�R�S�U�L�X-zis (totul st���� �V�X�E��
�L�Q�F�L�G�H�Q�0�D���V�X�E�L�H�F�W�L�Y�L�W���0�L�L���/�H�W�L�0�L�H�L�������F�H�O�H�O�D�O�W�H���S�H�U�V�R�Q�D�M�H���L�Q�W�H�U�Y�L�Q���v�Q���G�L�V�F�X�U�V���F�X���S�U�R�S�U�L�L�O�H���L�V�W�R�U�L�L���.�L���S�X�Q�F�W�H��
�G�H�� �Y�H�G�H�U�H�� �D�V�X�S�U�D�� �O�X�P�L�L���� �'�L�Y�H�U�V�L�W�D�W�H�D�� �Y�R�F�L�O�R�U���� �F�R�Q�M�X�J�D�W���� �F�X�� �F�H�D�� �D�� �L�Q�V�W�D�Q�0�H�O�R�U�� �W�H�P�S�R�U�D�O�H���� �I�D�F��
din Fontana di Trevi �R�� �Q�D�U�D�0�L�X�Q�H�� �G�H�V�F�K�L�V������ �D�P�H�0�L�W�R�U�� �G�H�� �F�R�P�S�O�H�[������ �F�X�P�� �S�X�0�L�Q�H�� �V-�D�X�� �V�F�U�L�V�� �v�Q�� �X�O�W�L�P�L�L��
�D�Q�L���� �5�R�P�D�Q�X�O�� �H�� �R�� �H�[�F�H�O�H�Q�W���� �P�H�G�L�W�D�0�L�H�� �I�L�F�0�L�R�Q�D�O���� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �I�U�D�J�L�O�L�W�D�W�H�D�� �L�Q�G�L�Y�L�G�X�O�X�L�� �S�U�L�Q�V�� �v�Q�W�U�H��
�P�L�.�F���U�L�O�H���W�H�F�W�R�Q�L�F�H���D�O�H���L�V�W�R�U�L�H�L�����F�D�U�H-�L���U�H�V�F�U�L�H���S�H�U�P�D�Q�H�Q�W���E�L�R�J�U�D�I�L�D�����D�I�H�F�W�k�Q�G�X-�L���v�Q���P�R�G���F�k�W���V�H���S�R�D�W�H��
de dire�F�W�� �S�U�H�]�H�Q�W�X�O���´5 �$���D�� �F�X�P�� �D�P�� �P�D�L�� �D�I�L�U�P�D�W���� �O�H�F�W�X�U�D�� �S�U�L�P�H�O�R�U�� �G�R�X���� �U�R�P�D�Q�H�� �G�L�Q�� �W�U�L�O�R�J�L�H�� �O���V�D�� �v�Q��
�X�U�P���� �I�L�H�� �X�Q�H�O�H�� �V�X�E�L�H�F�W�H�� �D�E�L�D�� �V�F�K�L�
�D�W�H�� �G�D�U�� �Q�H�G�H�]�Y�R�O�W�D�W�H���� �I�L�H�� �X�Q�H�O�H�� �v�Q�W�U�H�E���U�L�� �F�H�� �D�Y�H�D�X�� �Q�H�Y�R�L�H�� �G�H��
�O�L�P�S�H�]�L�U�H�����'�H���O�D���X�Q���U�R�P�D�Q���O�D���D�O�W�X�O���H�U�R�L�Q�D���G�H�Y�L�Q�H���P�D�L���F�R�Q�V�L�V�W�H�Q�W�������G�D�U���D�U�H���v�Q�F�����R���V�L�O�X�H�W�����Ä�V�X�E�
�L�U�H�´�����F�X��
�F�R�Q�W�X�U�� �L�Q�V�X�I�L�F�L�H�Q�W�� �S�U�H�F�L�]�D�W���� �$�V�W�D�� �S�H�Q�W�U�X�� �F���� �v�Q�V�����L�� �S�U�R�W�D�J�R�Q�L�V�W�D�� �Q�X�� �H�V�W�H�� �V�L�J�X�U���� �G�H�� �I�L�� �U�H�X���L�W�� �V���� �V�H��
�F�X�Q�R�D�V�F���� ���L�� �V���� �V�H�� �L�Q�
�H�O�H�D�J������ �3�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �F�R�Q�W�H�[�W�X�O�� �v�Q�� �F�D�U�H�� �V�H�� �P�L���F���� �S�H�U�V�R�Q�D�M�H�O�H�� �H�V�W�H�� �X�Q�X�O�� �v�Q��
�S�H�U�P�D�Q�H�Q�W���� �V�F�K�L�P�E�D�U�H�� ���L�� �D�V�W�D�� �L�Q�I�O�X�H�Q�
�H�D�]���� �G�H�V�L�J�X�U�� ���L�� �H�Y�R�O�X�
�L�D�� �D�F�H�V�W�R�U�D���� �1�H�� �G�H�V�S���U�
�H�D�P�� �O�D�� �I�L�Q�H�O�H��
Provizoratului �G�H�� �R�� �/�H�W�L�
�L�D�� �G�H�Y�D�V�W�D�W���� �G�H�� �S���U���V�L�U�H�D�� ���L�� �G�H�V�S���U�
�L�U�H�D�� �G�H�� �F�H�L�� �G�R�L�� �E���U�E�D�
�L�� �v�Q�W�U�H�� �F�D�U�H��
�S�H�Q�G�X�O�H�D�]�������L�����v�Q���D�F�H�O�D���L���W�L�P�S�����Q�H�Y�R�L�W�����V�����U�H�]�R�O�Y�H���V�L�Q�J�X�U�����V�S�D�L�P�D���F�D�U�H-�L���E�k�Q�W�X�L�H���S�U�H�]�H�Q�W�X�O�� �R���V�D�U�F�L�Q����
�Q�H�G�R�U�L�W�������F�D�U�H���V�W�����V�X�E���V�H�P�Q�X�O���R�S�U�R�E�U�L�X�O�X�L�����L���F�K�L�D�U���D�O���Y�L�Q�R�Y���
�L�H�L���� 

�Ì�Q��Fontana di Trevi���� �G�X�S���� �P�X�O�
�L�� �D�Q�L�� �G�H�� �O�D�� �D�F�H�O�� �P�R�P�H�Q�W���� �S�U�R�W�D�J�R�Q�L�V�W�D�� �F���U�
�L�L�� �H�V�W�H�� �D�F�H�H�D���L��
�/�H�W�L�
�L�D���%�U�D�Q�H�D�����F�X���F�D�U�H���F�L�W�L�W�R�U�X�O���*�D�E�U�L�H�O�H�L���$�G�D�P�H���W�H�D�Q�X���H�V�W�H���G�H�M�D���I�D�P�L�O�L�D�U�L�]�D�W�����'�H���D�F�H�D�V�W�� �G�D�W�����v�Q�V������
�D�S�D�U�H�� �v�Q�� �S�R�V�W�X�U�D�� �G�H�� �H�P�L�J�U�D�Q�W���� �F�D�U�H�� �V�H�� �v�Q�W�R�D�U�F�H�� �v�Q�� �5�R�P�k�Q�L�D�� �S�H�Q�W�U�X�� �D�� �U�H�]�R�O�Y�D�� �X�Q�H�O�H�� �F�K�H�V�W�L�X�Q�L��
�I�D�P�L�O�L�D�O�H���� �R�F�D�]�L�H�� �D�� �X�Q�H�L�� �F�R�Q�I�U�X�Q�W���U�L�� �S�H�U�V�R�Q�D�O�H�� �F�X�� �W�R�U�H�Q�W�X�O�� �D�P�L�Q�W�L�U�L�O�R�U���� �&�R�Q�I�U�X�Q�W�D�U�H�D�� �V�H�� �U�H�O�L�]�H�D�]���� �S�H��
�P�D�L�� �P�X�O�W�H�� �S�O�D�Q�X�U�L���� �L�Q�F�X�U�V�L�X�Q�H�D�� �v�Q�� �W�U�H�F�X�W�X�O�� �V�R�F�L�D�O-po�O�L�W�L�F�� �D�O�� �I�D�P�L�O�L�H�L�� �G�L�Q�� �F�D�U�H�� �S�U�R�Y�L�Q�H�� ���L�� �F�D�U�H�� �R��
�P�D�U�F�K�H�D�]������ �W�U�H�F�X�W�X�O�� �H�L�� �G�H�� �F�H�W���
�H�D�Q���� �L�Q�G�L�I�H�U�H�Q�W���� �V�D�X�� �R�S�D�F���� �O�D�� �]�J�X�G�X�L�U�L�O�H�� �F�R�P�X�Q�L�W���
�L�L�� �G�L�Q�� �F�D�U�H�� �I�D�F�H��
�S�D�U�W�H���� �D�E�V�R�U�E�L�W���� �G�H�� �S�U�R�E�O�H�P�H�O�H�� �S�H�U�V�R�Q�D�O�H�� ���G�H�]�D�V�W�U�X�O�� ���L�� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �F�X�W�U�H�P�X�U�X�O�X�L�� �G�L�Q�� ��������������

                                                             
4 Mihnea �%�k�O�L�F�L����Memoria ca pretext, �v�Q��Observator Cultural, nr. 963, martie 2019 
5 �$�O�H�[���*�R�O�G�L�������/�D�U�D���E�L�R�J�U�D�I�L�L�O�R�U���I�D�O�V�L�I�L�F�D�W�H�������v�Q���U�H�Y�L�V�W�D��Cultura, august 2010 
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�Q�W�X�O���G�H���P�D���L�Q�� �F�D�U�H���P�����V�L�O�L�V�H���V�����Y���G���U�H�O�D�
�L�D���V�W�D�W�R�U�Q�L�F�L�W�����D���O�X�L���6�R�U�L�Q���F�X���'�R�U�L�Q�D���D���I�R�V�W���v�Q�V�����D�W�X�Q�F�L���P�D�L��
�L�P�S�R�U�W�D�Q�W�� �S�H�Q�W�U�X�� �P�L�Q�H�� �G�H�F�k�W�� �F�X�W�U�H�P�X�U�X�O�� �F�D�U�H�� �R�P�R�U�k�V�H�� �F�H�O�� �S�X�
�L�Q�� ���������� �G�H�� �R�D�P�H�Q�L���� �O���V�D�V�H�� ������������ �G�H��
�U���Q�L�
�L�����L���Q�X�P�H�U�R�D�V�H���I�D�P�L�O�L�L���V�L�Q�L�V�W�U�D�W�H���´6�����v�Q���I�L�Q�H�����G�D�U���Q�X���v�Q���X�O�W�L�P�X�O���U�k�Qd, este vorba de confruntarea cu 
�W�U�H�F�X�W�X�O���H�L���V�H�Q�W�L�P�H�Q�W�D�O�����&�R�Q�G�L�
�L�D���H�U�R�L�Q�H�L���H�V�W�H���V�F�K�L�P�E�D�W�������1�X���Q�X�P�D�L���Y�k�U�V�W�D���H�V�W�H���D�O�W�D�����G�D�U���S�H���F�D�U�H�����V�S�U�H��
�V�X�U�S�U�L�Q�G�H�U�H�D���F�H�O�R�U���F�D�U�H���R���F�X�Q�R�V�F�����U�H�X���H���W�H���V�����R���P�D�V�F�K�H�]�H���F�X���V�X�F�F�H�V�����Ä�$�X���W�U�H�F�X�W���W�U�H�L���G�H�F�H�Q�L�L���G�H���F�k�Q�G��
am emigrat, dar mi s�H���V�S�X�Q�H���G�H�V���F�����D�Q�L�L���Q�X���V�H���Y���G���S�H���P�L�Q�H�����-�X�Y�L�0�H�O�H���D�X�U�L�L���.�L���F�U�H�P�H�O�H���D�Q�W�L-�D�J�L�Q�J���v�P�L��
�v�P�S�U�R�V�S���W�H�D�]���� �W�H�Q�X�O���� �H�.�D�U�I�H�O�H�� �D�O�E�D�V�W�U�H�� �.�L�� �Y�H�U�]�L�� �v�P�L�� �v�Q�W���U�H�V�F�� �F�X�O�R�D�U�H�D�� �R�F�K�L�O�R�U�������/�D�� �F�O�L�Q�L�F�D�� �O�D�� �F�D�U�H��
lucrez, mi-�D�P�� �U�H�]�R�O�Y�D�W�� �S�L�H�O�H�D�� �O���V�D�W���� �D�� �J�k�W�X�O�X�L���� �������)�D�F�� �S�H�U�L�R�G�L�F�� �L�Q�M�H�F�0�L�L�� �F�X�� �D�F�L�G�� �K�L�D�O�X�U�R�Q�L�F�� �.�L��
�E�R�W�R�[�������$�P���H�O�L�P�L�Q�D�W���X�Q�W�X�O���.�L���]�D�K���U�X�O�����V�X�Q�W���O�D�F�W�R-�Y�H�J�H�W�D�U�L�D�Q�������Q�X���P�D�L���I�X�P�H�]�����v�Q�R�W�����M�R�F���W�H�Q�L�V�����6�X�Q�W���F�H�H�D��
�F�H���P���Q�k�Q�F�������V�X�Q�W���V�.�D���F�X�P���D�U���W���± �Y�L�F�W�R�U�L�R�D�V�����´7�����&�R�Q�I�H�V�L�X�Q�H�D�����L���D�X�W�R�D�Q�D�O�L�]�D���G�H�]�Y���O�X�L�H���R���D�O�W�����/�H�W�L�
�L�D����
�Q�X���P�D�L���H�V�W�H���D�H�U�L�D�Q�������S�O�X�W�L�Q�G���S�D�U�F�� �G�H�D�V�X�S�U�D���O�X�F�U�X�U�L�O�R�U�����L�O�X�]�L�R�Q�D�W�����G�H���D���W�U���L���P�D�U�H�D�����L���G�H�I�L�Q�L�W�L�Y�D���L�X�E�L�U�H����
�Ä�-�L���G�L�Q�W�U-�R�G�D�W�������I���U�����O�H�J���W�X�U�����F�X���F�H���D�P���V�X�E���R�F�K�L�����v�P�L���W�U�H�F�H���S�U�L�Q���P�L�Q�W�H���F�����D�F�H�O�H�L���S���U�0�L���G�L�Q���P�L�Q�H���F�D�U�H��
�v�O�� �Y�L�V�H�D�]���� �S�H�� �6�R�U�L�Q�� �Q�R�D�S�W�H�D�� �Q�X�� �G�H�� �H�O�� �v�L�� �H�V�W�H�� �G�R�U���� �F�L�� �G�H�� �P�L�Q�H���� �F�H�D�� �F�D�U�H�� �D�P�� �I�R�V�W�� �R�G�D�W������ �'�H�� �I�L�L�Q�0�D��
�Q�H�F�X�J�H�W�D�W���� �F�D�U�H�� �G�H�� �P�X�O�W���D�P�� �v�Q�F�H�W�D�W�� �V���� �I�L�X�� �.�L�� �S�H�� �F�D�U�H�� �Q�X�� �R�� �P�D�L�� �S�R�W�� �v�Q�W�k�O�Q�L�� �G�H�F�k�W�� �v�Q�� �P�L�Q�H���´8 Este o 
�I�H�P�H�L�H�� �F�D�U�H�� �S�D�U�H�� �D�Q�F�R�U�D�W���� �v�Q�� �S�U�H�]�H�Q�W���� �F�R�Q���W�L�H�Q�W���� �G�H�� �O�X�P�H�D�� �F�D�U�H�� �R�� �v�Q�F�R�Q�M�R�D�U������ �G�H�� �U�H�J�X�O�L�O�H�� �G�X�S���� �F�D�U�H��
�D�F�H�D�V�W�D�� �V�H�� �P�L���F������ �/�H�W�L�
�L�D�� �D�� �G�H�Y�H�Q�L�W�� �F�K�L�D�U�� �S�U�D�J�P�D�W�L�F������ �v�Q�� �V�L�D�M�X�O�� �V�R�
�X�O�X�L�� �U�H�F�X�S�H�U�D�W���� �F�D�U�H�� �G�H�Y�L�Q�H�� �X�Q��
�F�R�P�H�Q�W�D�W�R�U���U�H�F�H�����O�X�F�L�G�����L���F�L�Q�L�F���D�O���H�I�R�U�W�X�U�L�O�R�U���/�H�W�L�
�L�H�L���G�H���D���S���V�W�U�D���O�H�J���W�X�U�D���F�X���
�D�U�D���G�L�Q���F�D�U�H���V�H���H�[�L�O�D�V�H�����L��
�S�H�� �F�D�U�H�� �R�� �M�X�G�H�F���� �F�X�� �D�V�S�U�L�P�H���� �Ä�$�� �G�H�Y�H�Q�L�W�� �L�Q�G�H�S�H�Q�G�H�Q�W�� �G�H�� �S�R�O�L�W�L�F�D�� �G�L�Q�� �5�R�P�k�Q�L�D���������v�Q�� �V�W�L�O�X�O�� �O�X�L����
sic�W�L�U�L�V�W�������5�R�P�k�Q�L�D���� �0�D�U�D�� �F�R�Q�V�W�U�X�L�W���� �S�U�L�Q�� �L�P�L�W�D�0�L�H���� �X�Q�G�H�� �R�S�R�U�W�X�Q�L�V�P�X�O�� �V�H�� �S���V�W�U�H�D�]���� �v�Q�� �P�H�P�R�U�L�D��
�S���P�k�Q�W�X�O�X�L�����U�R�P�k�Q�L�L���v�Q�Y�D�0�����G�H���P�L�F�L���O�L�P�E�L���V�W�U���L�Q�H���.�L�Q�V��-�.�L���V�F�K�L�P�E�H���S���U�H�U�L�O�H���F�X�P���O�H���F�D�G�H���P�D�L���E�L�Q�H���´9 
�$�O�W�H�R�U�L���H�����L���P�D�L���G�U�D�V�W�L�F���v�Q���M�X�G�H�F���
�L�����L�Q�F�K�L�]�L�W�R�U�L�D�O�����S�H�Q�W�U�X���D-��i j�X�V�W�L�I�L�F�D���U�D�W�D�U�H�D�����Ä�/ara aia care a fost a 
�Q�R�D�V�W�U������ �H�V�W�H�� �X�Q�� �S���P�k�Q�W�� �E�O�H�V�W�H�P�D�W���� �'�L�Q�� �F�H�� �F�R�Q�V�W�U�X�L�H�.�W�L���� �Q�L�P�L�F�� �Q�X�� �G�X�U�H�D�]������ �D�S�D�U�H�� �X�Q�X�O�� �F�D�U�H�� �G���� �F�X��
�S�L�F�L�R�U�X�O���.�L���V�W�U�L�F�����W�R�W�X�O�����&�k�Q�G���W�R�0�L���Q�X���V�H���J�k�Q�G�H�V�F���G�H�F�k�W���V�����S�O�H�F�H���X�Q�G�H���Y���G���F�X���R�F�K�L�L�����F�H���V�H�Q�V���D�U���D�Y�H�D���V����
�P���� �v�Q�W�R�U�F�� �H�X�" �´10 �3�H�W�U�X�� �J���V�H���W�H�� �P�H�U�H�X�� �G�H�I�H�F�W�H�� �S�H�� �F�D�U�H�� �V���� �O�H�� �H�W�D�O�H�]�H�� �F�X�� �G�L�V�S�U�H�
���� �U�H�F�H���� �W���L�R�V���� �F�D�� �X�Q��
�G�L�D�J�Q�R�V�W�L�F���D�O���X�Q�H�L�� �E�R�O�L�� �I���U���� �O�H�D�F�����Ä���$�V�W�D-�L���5�R�P�k�Q�L�D�����P�L�U�D�F�R�O�X�O���.�L���D�F�D�W�L�V�W�H�O�H���P�H�U�J���P�k�Q�����v�Q���P�k�Q�����F�X��
�X�O�W�L�P�D���G�H�V�F�R�S�H�U�L�U�H���.�W�L�L�Q�0�L�I�L�F���´11 

Cronotopul romanului este modificat, relat�L�Y�� �O�D�� �U�R�P�D�Q�X�O�� �D�Q�W�H�U�L�R�U���� �D�G���X�J�k�Q�G�X-i-�V�H�� �R�� �Q�R�X����
�F�R�R�U�G�R�Q�D�W���� �V�S�D�
�L�D�O������ �F�H�D�� �D�� �2�F�F�L�G�H�Q�W�X�O�X�L�� �F�D�U�H�� �Q�X�� �P�D�L�� �H�V�W�H�� �R�� �L�O�X�]�L�H�� �H�O�L�E�H�U�D�W�R�D�U�H���� �F�L�� �D�� �G�H�Y�H�Q�L�W�� �R��
�U�H�D�O�L�W�D�W�H���� �X�Q�� �V�S�D�
�L�X�� �H�[�L�V�W�H�Q�
�L�D�O���� �/�H�W�L�
�L�D�� �V-�D�� �U�H�X�Q�L�W�� ���L�� �V-a conciliat �± �V�X�U�S�U�L�Q�]���W�R�U���"���± �F�X�� �3�H�W�U�X�� ���L��
�O�R�F�X�L�H���W�H���G�H���D�S�U�R�D�S�H���W�U�H�L���G�H�F�H�Q�L�L���v�Q���9�H�V�W�����P�D�L���v�Q�W�k�L���v�Q���*�H�U�P�D�Q�L�D�����L���D�S�R�L���v�Q���)�U�D�Q�
�D�����9�L�D�
�D���H�L���D���L�Q�W�U�D�W���S�H��
�X�Q���D�O�W���I���J�D�������S�D�U�H���F�����Q�L�P�L�F���G�L�Q���F�H���W�U���L�V�H���v�Q�D�L�Q�W�H���G�H���H�P�L�J�U�D�U�H���Q�X���R���P�D�L���D�W�L�Q�J�H�������L���W�R�W�X���L�����/�H�W�L�
�L�D���S�U�R�I�L�W����
�G�H���O�L�E�H�U�W�D�W�H�D���G�H���P�L���F�D�U�H���F�k���W�L�J�D�W�������L���G�H���U�R�P�k�Q�L���v�Q���������������L���Y�L�Q�H���I�U�H�F�Y�H�Q�W���v�Q���
�D�U�����F�X���X�Q���S�U�H�W�H�[�W�����D�S�D�U�H�Q�W����
�V���� �U�H�Y�H�Q�G�L�F�H�� �P�R���W�H�Q�L�U�H�D�� �U���P�D�V���� �G�H�� �O�D�� �W�D�W���O�� ���L�� �X�Q�F�K�L�L�� �V���L���� �&�D�L�X�V�� ���L�� �7�U�D�L�D�Q�� �%�U�D�Q�H�D���� �$�F�H�V�W�H�� �G�R�X����
�U�H�D�O�L�W���
�L���V�S�D�
�L�D�O�H���G�H�W�H�U�P�L�Q�������L���V�W�U�X�F�W�X�U�D���v�Q�W�U�H�J�X�O�X�L���P�D�W�H�U�L�D�O���H�S�L�F�����U�R�P�D�Q�X�O���D�U�H���G�R�X�����S���U�
�L�����I�L�H�F�D�U�H���F�X���X�Q��
titlu prop�U�L�X���� �P�D�U�F�k�Q�G���X�Q���W�H�U�L�W�R�U�L�X���D�O���H�[�L�V�W�H�Q�
�H�L�� �v�Q�� �S�U�H�]�H�Q�W���D���H�U�R�L�Q�H�L�����L���D�O�W�X�O���D�O���X�Q�X�L�� �E�R�J�D�W���U�H�S�H�U�W�R�U�L�X��
�G�H�� �D�P�L�Q�W�L�U�L���� �&�H�H�D�� �F�H�� �H�V�W�H�� �L�Q�W�H�U�H�V�D�Q�W�� �H�V�W�H�� �Q�X�P�H�O�H���� �L�G�H�Q�W�L�F�� �G�D�U�� �E�L�O�L�Q�J�Y���� �P�R�W�L�Y�D�W�� �G�H�� �H�[�L�V�W�H�Q�
�D�� �G�X�E�O���� �D��
protagonistei: Aleea Teilor�����X�Q�G�H���V�H���D�I�O�����O�R�F�X�L�Q�
�D���S�U�L�H�W�H�Q�L�O�R�U���0�R�U�D�U���v�Q���%�X�F�X�U�H���W�L�����L���$�O�O�p���G�H�V���7�L�O�O�H�X�O�V, 
�X�Q�G�H�� �G�R�P�L�F�L�O�L�D�]���� �v�Q�W�U-�R�� �P�L�F���� �O�R�F�D�O�L�W�D�W�H�� �I�U�D�Q�F�H�]���� �F�X�S�O�X�O�� �$�U�F�D�Q���� �&�R�L�Q�F�L�G�H�Q�
���� �V�D�X�� �Q�X�"���� �&�H�O�H�� �G�R�X����
�V�H�F�
�L�X�Q�L���D�O�H���U�R�P�D�Q�X�O�X�L�� �V�X�Q�W���L�Q�H�J�D�O�H�����&�H�D���G�H���D���G�R�X�D���D�U�H���P�D�L�� �P�X�O�W���V�H�P�Q�L�I�L�F�D�
�L�D���X�Q�X�L���H�S�L�O�R�J���� �P�H�Q�L�W���V����
clarifice unele situ�D�
�L�L�� ���L�� �V���� �G�H�V�F�K�L�G���� �R�U�L�]�R�Q�W�X�O�� �D�O�W�R�U�� �v�Q�W�U�H�E���U�L�� �F�D�U�H�� �I�D�F�� ���L�� �G�L�Q�� �D�F�H�D�V�W���� �Q�R�X���� �F�D�U�W�H�� �D��
�*�D�E�U�L�H�O�H�L�� �$�G�D�P�H���W�H�D�Q�X�� �R�� �S�R�V�L�E�L�O����opera aperta���� �$�L�F�L�� �V�X�Q�W�� �F�R�Q�F�H�Q�W�U�D�W�H�� �U�H�I�O�H�F�
�L�L�O�H�� �O�D�� �F�R�Q�G�L�
�L�D�� �G�H��
�H�P�L�J�U�D�W�����F�O�D�U�L�I�L�F�k�Q�G�����G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���/�H�W�L�
�L�H�L�����L�G�H�H�D���L�P�S�R�V�L�E�L�O�H�L�����G�H�I�L�Q�L�W�L�Y�H�L���L�H���L�U�L���G�L�Q���F�R�Q�G�L�
�L�D���Q�D�W�L�Y������
�(���F�H�Y�D���J�U�H�X���G�H���G�H�I�L�Q�L�W���G�D�U���v�Q���D�F�H�O�D���L���W�L�P�S���J�U�H�X���G�H���L�J�Q�R�U�D�W�����L���H���G�X�U�H�U�R�V���V�����F�R�Q�V�W�D�W�H���F�����G�X�S�����D�W�k�
�L�D���D�Q�L��
�Q�X���D�X���I�R�V�W���D�F�F�H�S�W�D�
�L�����F�L���S�U�L�Y�L�
�L���P�H�U�H�X���F�D���Q�L���W�H���Y�H�Q�H�W�L�F�L�����Ä�2���O�X�P�H���F�X���L�V�W�R�U�L�D���H�L���F�R�P�S�O�L�F�D�W�����± istoria lor, 

                                                             
6 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����Fontana di Trevi, �,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S���������� 
7 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����op. cit., p. 13 
8 Ibidem, p. 111 
9 Ibidem, p. 22 
10Ibidem, p. 113  
11 Ibidem, p. 161 
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�Q�X���S�R�0�L���L�Q�W�U�D���v�Q�G�H�D�M�X�Q�V���G�H���D�G�k�Q�F���Q�L�F�L���F�k�Q�G���D�M�X�Q�J�L���D�F�R�O�R���O�D���Y�k�U�V�W�D���&�O�D�X�G�L�H�L���´12 De asemenea, unele 
�G�L�Q�W�U�H�� �S�U�R�E�O�H�P�H�O�H�� �O���V�D�W�H�� �v�Q�� �V�X�V�S�H�Q�V�L�H�� �S�U�L�P�H�V�F�� �X�Q�� �U���V�S�X�Q�V�� �V�D�X�� �R�� �S�R�V�L�E�L�O������ �X�O�W�H�U�L�R�D�U���� �U�H�]�R�O�Y�D�U�H���� �2��
�v�Q�W�U�H�E�D�U�H���F�D�U�H�� �P�D�L���S�H�U�V�L�V�W�����D�U�� �I�L���G�H���D�F�H�D�V�W�����G�D�W�����G�D�F���� �/�H�W�L�
�L�D���D�U�� �P�D�L�� �D�Y�H�D�� �F�H�Y�D���G�H�� �v�P�S���U�W�����L�W���V�D�X���G�H��
�U�H�W�U���L�W���� �I�L�L�Q�G�F���� �L�P�D�J�L�Q�D�U�H�D�� �X�Q�H�L�� �H�[�L�V�W�H�Q�
�H�� �D�� �S�U�R�W�D�J�R�Q�L�V�W�H�L�� �O�D�� �Y�k�U�V�W�D�� �V�H�Q�H�F�W�X�
�L�L�� �D�Y�D�Q�V�D�W�H�� �v�Q�� �Q�H�S�X�W�L�Q�
����
�H�V�W�H���V�F�K�L�
�D�W�����v�Q���D�F�H�D�V�W�����F�D�U�W�H���S�U�L�Q���G�H�V�W�L�Q�X�O���O�X�L���)�U�D�X���3�R�O�G�L���� 

 �&�k�W���S�U�L�Y�H���W�H���F�R�R�U�G�R�Q�D�W�D���W�H�P�S�R�U�D�O�������H�V�W�H���X�Q���S�U�H�]�H�Q�W���D�O���G�L�V�F�X�U�V�X�O�X�L�����S�U�H�F�L�]�D�W���G�H���X�Q�D���± cea mai 
�U�H�F�H�Q�W�����± �G�L�Q�W�U�H�� �Y�L�]�L�W�H�O�H�� �/�H�W�L�
�L�H�L�� �v�Q�� �
�D�U���� �V�X�E�� �S�U�H�W�H�[�W�X�O�� �D�P�L�Q�W�L�W���� �(�V�W�H�� �S�R�V�L�E�L�O�� �G�H�� �V�W�D�E�L�O�L�W�� �F�D�U�H�� �H�V�W�H��
�P�R�P�H�Q�W�X�O�� �D�F�H�V�W�H�L�D���� �I�L�L�Q�G�F���� �G�H�V�F�R�S�H�U�L�P�� �S�H�� �S�D�U�F�X�U�V�X�O�� �W�H�[�W�X�O�X�L�� �P�D�L�� �P�X�O�W�H�� �S�U�H�F�L�]���U�L���� �/�H�W�L�
�L�D�� �V-a 
�G�H�V�S���U�
�L�W���G�H���6�R�U�L�Q���v�Q���]�L�X�D���F�X�W�U�H�P�X�U�X�O�X�L���G�L�Q���������������D�Q���v�Q���F�D�U�H���3�H�W�U�X���S�O�H�F�D�V�H���D�I�D�U�������G�H�F�L�V���V�����Q�X���V�H���P�D�L��
�v�Q�W�R�D�U�F������ �V-�D�� �U�H�X�Q�L�W�� �F�X�� �3�H�W�U�X�� �W�U�H�L�� �D�Q�L�� �P�D�L�� �W�k�U�]�L�X���Ä�&�k�Q�G�� �O-�D�P�� �U�H�v�Q�W�k�O�Q�L�W�� �O�D�� �0�&�Q�F�K�H�Q�������F�W�� �Q�X�� �Q�H��
�Y���]�X�V�H�P���� �W�U�H�F�X�V�H�� �S�H�V�W�H�� �H�O�� �]�H�F�H �D�Q�L���� �Q�X�� �W�U�H�L���´13 ���� �F���F�L�� �v�Q�� ���������� �F�k�Q�G�� �D�Y�X�V�H�V�H�� �O�R�F�� �D�W�H�Q�W�D�W�X�O�� �D�V�X�S�U�D��
�(�X�U�R�S�H�L���/�L�E�H�U�H�����/�H�W�L�
�L�D���V�H���D�I�O�D�����L���H�D���O�D���0�&�Q�F�K�H�Q�����Ì�Q���D�O�W���P�R�P�H�Q�W���/�H�W�L�
�L�D���V�H���U�H�I�H�U�����O�D���F�H�O�H���W�U�H�L���G�H�F�H�Q�L�L��
�G�H�� �F�k�Q�G�� �H�P�L�J�U�D�V�H�����Ä�$�X�� �W�U�H�F�X�W�� �W�U�H�L�� �G�H�F�H�Q�L�L�� �G�H�� �F�k�Q�G�� �D�P�� �H�P�L�J�U�D�W�������´14 Deci am putea stabili �F����
�S�U�H�]�H�Q�W�X�O���G�L�V�F�X�U�V�X�O�X�L���D�U���F�R�L�Q�F�L�G�H���D�Q�L�O�R�U���������������Ì�Q�V�����V�H���S�D�U�H���F�����V�F�U�L�L�W�R�D�U�H�D���V�H���D�S�U�R�S�L�H���F�k�W���S�R�D�W�H���G�H�P�X�O�W��
�G�H�� �U�H�D�O�L�W�D�W�H�D�� �U�R�P�k�Q�H�D�V�F���� �G�L�Q�� �S�U�H�D�M�P�D�� �D�S�D�U�L�
�L�H�L�� �U�R�P�D�Q�X�O�X�L���� �I�L�L�Q�G�F���� �R�� �U�H�S�O�L�F���� �D�� �O�X�L�� �3�H�W�U�X�� �Q�H�� �I�L�[�H�D�]����
�X�Q�G�H�Y�D�� �G�X�S���� �������������Ä�'�D�F���� �D�U�� �P�D�L�� �W�U���L���� �L-�D�L�� �J���V�L�� �S�H���W�R�0�L�� �O�D�� �&�R�W�U�R�F�H�Q�L���� �/�k�Q�J���� �%���V�H�V�F�X���� �/�k�Q�J����
�,�R�K�D�Q�Q�L�V�����/�k�Q�J�����R�U�L�F�L�Q�H���V�W�����S�H���V�F�D�X�Q�X�O�����O�D���´15 ���� �L�D�U�� �v�Q�W�U-un alt pasaj este comentat atentatul cu un 
�F�D�P�L�R�Q���G�H���S�H���/�R�Q�G�R�Q���%�U�L�G�J�H�����F�D�U�H���D���D�Y�X�W���O�R�F���S�H���G�D�W�D���G�H�������L�X�Q�L�H���������������&�k�W���S�U�L�Y�H���W�H���U�H�F�X�U�V�X�O���O�D���W�U�H�F�X�W����
este o traiect�R�U�L�H�� �P�D�L���D�P�S�O�������L�� �P�D�L�� �V�L�Q�X�R�D�V�������G�H�W�H�U�P�L�Q�D�W�����G�H���F�D�S�U�L�F�L�L�O�H�� �V�D�X�� �V�W�L�P�X�O�L�L�� �F�D�U�H���D�Q�W�U�H�Q�H�D�]����
�I�O�X�[�X�O�� �P�H�P�R�U�L�H�L���� �7�U�H�F�X�W�X�O�� �V�H�� �G�H�U�X�O�H�D�]���� �W�X�P�X�O�W�X�R�V�� �V�D�X�� �P�D�L�� �J�U�H�R�L���� �G�X�S���� �F�X�P�� �v�Q�F���U�F���W�X�U�D�� �O�X�L�� �V�H��
�U���V�I�U�k�Q�J�H���D�V�X�S�U�D���H�U�R�L�Q�H�L�� 

 Prima parte, Aleea Teilor, �H���D�O�F���W�X�L�W�����G�L�Q���������F�D�S�L�W�R�O�H���� �I�L�H�F�D�U�H���D�Y�k�Q�G���X�Q���W�L�W�O�X���S�U�R�S�U�L�X�����'�L�Q�W�U�H��
�D�F�H�V�W�H�D���� ������ �U�H�S�U�H�]�L�Q�W���� �Q�X�P�H�� �S�U�R�S�U�L�L�� �G�H�� �S�H�U�V�R�D�Q������ �L�Q�Y�R�F�k�Q�G�� �S�H�U�V�R�Q�D�M�H�� �F�D�U�H���� �v�Q�W�U-un fel sau altul se 
�L�Q�W�H�U�V�H�F�W�H�D�]���� �V�D�X�� �L�Q�I�O�X�H�Q�
�H�D�]���� �H�[�L�V�W�H�Q�
�D�� �S�U�R�W�D�J�R�Q�L�V�W�H�L���� �8�Q�H�O�H�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�D�� �H�[�L�V�W���� �v�Q�� �S�Uezentul 
�U�H�Y�H�Q�L�U�L�O�R�U���/�H�W�L�
�L�H�L�����L�Q�I�O�X�H�Q�
�k�Q�G�X-�L���D�S�U�H�F�L�H�U�L�O�H�����L���M�X�G�H�F���
�L�O�H���F�U�L�W�L�F�H���I�D�
�����G�H���U�H�D�O�L�W�D�W�H�D���S�R�V�W�U�H�Y�R�O�X�
�L�R�Q�D�U����
�D���5�R�P�k�Q�L�H�L�����3�H�W�U�X���$�U�F�D�Q�����6�X�O�W�D�Q�D�����L�� �$�X�U�H�O�L�D�Q���0�R�U�D�U�����'�D�Q�L�H�O�����7�L�Q�F�X�
�D�����$�O�W�H�O�H�����G�H���L���D�S�D�U�
�L�Q�� �D�F�H�O�H�L�D���L��
�S�H�U�L�R�D�G�H�����Q�X���V�X�Q�W���L�Q�W�H�U�O�R�F�X�W�R�U�L�����G�H�F�k�W�����H�Y�H�Q�W�X�D�O���� �L�P�D�J�L�Q�D�U�L���D�L���/�H�W�L�
�L�H�L�����F�D�U�H�� �Q�X-�L���S�R�D�W�H���L�J�Q�R�U�D�� �I�L�L�Q�G�F����
�I�D�F�� �S�D�U�W�H���� �I�L�H�� ���L�� �W�D�Q�J�H�Q�
�L�D�O���� �G�L�Q�� �Y�L�D�
�D�� �H�U�R�L�Q�H�L���� �&�O�D�X�G�L�D�� �0�R�U�D�U�� ���L�� �$�O�L�Q�D�� �,�]�Y�R�U�D�Q�X���� �v�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H��
�S�R�D�W�H�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���O�R�U�����V�����F�k�Q�W���U�H�D�V�F�����G�L�I�H�U�H�Q�
�D���G�H���Y�L�]�L�X�Q�H���v�Q�W�U�H���J�H�Q�H�U�D�
�L�L�����$�O�W�H���F�D�S�L�Wole primesc 
�Q�X�P�H�O�H�� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H�� �F�D�U�H�� �Y�L�Q�� �G�L�Q�� �W�U�H�F�X�W�X�O�� �/�H�W�L�
�L�H�L���� �8�Q�H�O�H�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�� �Q�X�� �D�X�� �S�D�U�W�L�W�X�U���� �S�U�R�S�U�L�H�� �v�Q��
�G�L�V�F�X�U�V���� �F�H�O�� �S�X�
�L�Q�� �S�H�Q�W�U�X�� �F���� �Q�X�� �P�D�L�� �V�X�Q�W�� �v�Q�� �Y�L�D�
���� �V�D�X�� �D�X�� �R�� �H�[�L�V�W�H�Q�
���� �v�Q�Y���O�X�L�W���� �v�Q�� �P�L�V�W�H�U���� �F�L�� �V�H��
constituie doar din amintiri sau documente greu accesibile: unchii Branea �± �&�D�L�X�V�����L���7�U�D�L�D�Q�����+�D�U�U�\��
�)�L�V�F�K�H�U���� �Y���U�X�O�� �5�D�I�D�H�O�� �V�D�X�� �L�X�E�L�W�X�O�� �R�F�D�]�L�R�Q�D�O���� �&�O�D�X�G�L�X�� �0�R�U�D�U���� �'�R�X���� �S�H�U�V�R�Q�D�M�H���� �D�� �F���U�R�U�� �H�[�L�V�W�H�Q�
���� �V�H��
�S�U�H�O�X�Q�J�H���W�H�� �S�H�V�W�H�� �W�L�P�S���� ���L�� �F�D�U�H�� �D�X�� �D�Y�X�W�� �X�Q�� �U�R�O�� �L�P�S�R�U�W�D�Q�W�� �v�Q�� �Y�L�D�
�D�� �H�U�R�L�Q�H�L���� �G�D�X�� �Q�X�P�H�O�H�� �D�O�W�R�U�� �G�R�X����
capitole: �6�R�U�L�Q�� �2�O�D�U�X�� ���L�� �'�R�U�L�Q�D�� �*�D�E�R�U���� �'�H���L�� �/�H�W�L�
�L�D�� �v���L�� �F�D�X�W���� �W�U�H�F�X�W�X�O���� �F�R�Q�I�U�X�Q�W�k�Q�G�X-se cu cei care, 
�v�Q�W�U-un fel sau altul, fac parte din acesta, tocmai cu cei care au marcat-o mai puternic nu se mai 
�v�Q�W�k�O�Q�H���W�H�� �H�I�H�F�W�L�Y���� �P�X�O�
�X�P�L�Q�G�X-�V�H�� �V��-i evoce din memorie sau prin �U�H�F�X�U�V�X�O�� �O�D�� �L�P�D�J�L�Q�D�
�L�H���� �F�X�P��
�G�H�V�F�R�S�H�U�L�P���v�Q���F�D�S�L�W�R�O�X�O���9�L�D�0�D���v�Q���W�U�H�L��  

�)�D�F�H�P�� �R�� �D�O�W���� �R�E�V�H�U�Y�D�
�L�H�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �W�L�W�O�X�O�� �D�O�W�R�U�� �G�R�X���� �F�D�S�L�W�R�O�H����Juniorul ��i �'�R�F�W�R�U�L�0�D�� �I���U����
nume���� �'�D�F���� �L�Q�V�L�V�W���� �D�V�X�S�U�D�� �I�L�J�X�U�L�L�� �X�Q�F�K�L�O�R�U�� �V���L���� �D�U�� �I�L�� �I�R�V�W�� �I�L�U�H�V�F�� �V��-�L�� �G�H�G�L�F�H�� �X�Q�� �F�D�S�L�W�R�O�� ���L�� �W�D�W���O�X�L�� �H�L����
�9�L�F�W�R�U�� �%�U�D�Q�H�D���� �Ì�Q�� �U�R�P�D�Q�X�O�� �D�Q�W�H�U�L�R�U�� �D�I�O�D�V�H�P�� �G�H�M�D�� �G�H�V�S�U�H�� �U�H�V�H�Q�W�L�P�H�Q�W�X�O�� �I�D�
���� �G�H�� �D�F�H�V�W�D���� �D�F�F�H�Q�W�X�D�W�� �G�H��
�U�D�S�L�G�D�� �F�R�Q�V�R�O�D�U�H�� �v�Q�� �W�R�Y���U�����L�D�� �D�O�W�H�L�� �I�H�P�H�L�� �G�X�S���� �F�H�� �P�D�P�D�� �/�H�W�L�
�L�H�L���� �0�D�U�J�D�U�H�W�D�� �%�U�D�Q�H�D���� �P�X�U�L�V�H���� �G�H���L��
�6�R�U�L�Q�� �v�Q�F�H�U�F�D�V�H���V��-i schimbe atitudinea. Intransigen�
�D���D�F�H�D�V�W�D���R���U�H�J���V�L�P�����L�� �v�Q���U�R�P�D�Q�X�O�� �D�F�W�X�D�O�����S�k�Q����
�F�H���X�Q���G�H�W�D�O�L�X�����G�H�O�R�F���v�Q�V�����Q�H�L�P�S�R�U�W�D�Q�W�����v�L���Y�D���S�X�Q�H���v�Q���D�O�W�����O�X�P�L�Q�����H�Y�H�Q�L�P�H�Q�W�X�O���G�H���R�G�L�Q�L�R�D�U�������Ä�&�k�Q�G���H�D��
a murit la spital, i s-�D���I���F�X���D�X�W�R�P�D�W���D�X�W�R�S�V�L�H���.�L���D�.�D���D�P���D�I�O�D�W���F�����D�Y�H�D���X�W�H�U�X�O���V�F�R�V�����F�k�Q�G���.�L-�R���I�L���I���F�X�W��
opera�0ia de n-�D�P���.�W�L�X�W�"���7�D�W�D���D���P�R�U�P���L�W���F�H�Y�D���G�H���J�H�Q�X�O���Q�X���F�R�Q�W�H�D�]�����F�����Q�X���P�D�L���H�U�D���I�H�P�H�L�H�����H�O���D���0�L�Q�X�W��
                                                             
12 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����op. cit., p. 387 
13 Ibidem, p. 260 
14 Ibidem, p. 12 
15 Ibidem, p. 24 
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16 �'�D�U�����F�X���W�R�D�W�H���F�����O�X�L���9�L�F�W�R�U���%�U�D�Q�H�D���v�L���G�D�W�R�U�D���Ä�D�V�L�J�X�U�D�U�H�D���G�H���E���W�U�k�Q�H�
�H�´�����U�H�]�X�O�W�D�W�����v�Q���X�U�P�D���U�H�F�X�S�H�U���U�L�L��
���L�� �Y�k�Q�]���U�L�L�� �F�R�Q�D�F�X�O�X�L�� �I�D�P�L�O�L�H�L�� �%�U�D�Q�H�D�� �G�H�� �O�D�� �,�]�Y�R�U�D�Q�L���� �Ä�$�G�H�Y���U�X�O�� �H�� �F������ �P�X�O�0�L���� �S�X�0�L�Q�L���� �E�D�Q�L�L�� �O�X�D�0�L�� �S�H��
�S�D�U�W�H�D�� �P�H�D�� �G�L�Q�� �P�R�.�W�H�Q�L�U�H�D�� �W�D�W�H�L���� �S�X�.�L�� �v�Q�� �F�R�Q�W�X�O�� �P�H�X�� �G�H�� �E�D�Q�F������ �Q�X�� �v�Q�� �F�R�Q�W�X�O�� �O�X�L�� �3�H�W�U�X���� �D�X�� �Y�H�Q�L�W�� �O�D��
�Y�U�H�P�H���� �3�H�Q�W�U�X�� �W�R�D�W�H�� �Q�H�S�O���F�H�U�L�O�H�� �v�Q�J�K�L�0�L�W�H���R�� �Y�L�D�0���� �G�L�Q�� �F�D�X�]�D�� �O�X�L���� �D�P�� �S�U�L�P�L�W���R�� �P�R�G�H�V�W���� �D�V�L�J�X�U�D�U�H�� �G�H��
�E���W�U�k�Q�H�0�H���´17 , nu-�L�� �G�H�G�L�F���� �X�Q�� �F�D�S�L�W�R�O�� �D�S�D�U�W�H���� �$�F�H�O�X�L�D���L�� �U�H�V�H�Q�W�L�P�H�Q�W�� �W�U�H�E�X�L�H�� �V��-�L�� �D�W�U�L�E�X�L�P�� �I�D�S�W�X�O�� �F����
�Q�X�P�H�O�H���I�U�D�W�H�O�X�L���Y�L�W�U�H�J���H�V�W�H���L�J�Q�R�U�D�W�����V�D�X���F�k�Q�G���R���Y�D���I�D�F�H���H�V�W�H���P�H�Q�
�L�R�Q�D�W���F�X���L�U�R�Q�L�H�������D�P�L�Q�W�L�Q�G�X-se doar 
�G�H�V�F�H�Q�G�H�Q�
�D�����L���G�L�I�H�U�H�Q�
�D���G�H���Y�k�U�V�W�����S�U�L�Q���V�L�P�S�O�X�O���D�G�M�H�F�W�L�Y���V�X�E�V�W�D�Q�W�L�Yizat �± Juniorul, �S�R�U�H�F�O�����S�H���F�D�U�H���L-o 
�G���G�X�V�H�� �3�H�W�U�X. �&�H�O���O�D�O�W�� �W�L�W�O�X�� �H�V�W�H�� �G�L�U�H�F�W�� ���L�� �D�G�H�Y���U�D�W�� �v�Q�� �V�L�P�S�O�L�W�D�W�H�D�� �O�X�L���� �G�R�F�W�R�U�L�
�D�� �F�D�U�H�� �v�L�� �V�D�O�Y�D�V�H�� �Y�L�D�
�D��
�/�H�W�L�
�L�H�L�� �F�X�� �U�L�V�F�X�O�� �S�U�R�S�U�L�H�L�� �V�D�O�H�� �O�L�E�H�U�W���
�L�� �U���P�k�Q�H���� �v�Q�� �F�L�X�G�D�� �H�I�R�U�W�X�U�L�O�R�U�� �G�H�� �D�� �R�� �L�G�H�Q�W�L�I�L�F�D���� �R�� �P�D�U�H�� ���L��
�P�L�V�W�H�U�L�R�D�V���� �Q�H�F�X�Q�R�V�F�X�W������ �G�D�U�� �Q�H�S�X�W�k�Q�G�X-�L�� �Q�H�J�D���� �G�L�Q�� �D�F�H�D�V�W���� �F�D�X�]������ �F�k�W�� �G�H�� �P�X�O�W�� �F�R�Q�W�U�L�E�X�L�V�H�� �O�D��
�V�F�K�L�P�E�D�U�H�D�� �W�R�W�D�O���� �D�� �Y�L�H�
�L�L�� �V�D�O�H���� �&�X�� �W�R�D�W�H�� �F���� �W�L�W�O�X�U�L�O�H�� �W�U�L�P�L�W�� �O�D�� �L�P�S�U�H�V�L�D�� �F���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �O�R�U�� �V�H��
�S�U�R�L�H�F�W�H�D�]���� �I�L�J�X�U�D�� �F�H�O�X�L�� �D�Q�X�Q�
�D�W�� �G�L�Q�� �Y�D�U�L�L�� �V�H�F�Y�H�Q�
�H�� �v�Q�U�H�J�L�V�W�U�D�W�H�� �v�Q�� �W�L�P�S���� �O�H�F�W�X�U�D�� �G�H�P�R�Q�V�W�U�H�D�]����
�F�R�Q�W�U�D�U�L�X�O���� �&�H�O�H�� �P�D�L�� �P�X�O�W�H�� �G�L�Q�W�U�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �F�D�U�H�� �G�D�X�� �Q�X�P�H�O�H�� �O�R�U�� �F�D�S�L�W�R�O�H�O�R�U�� �V�H�� �F�R�Q�W�X�U�H�D�]���� �G�L�Q��
�V�H�F�Y�H�Q�
�H�� �v�Q�V�X�P�D�W�H�� �G�L�Q�� �P�D�L�� �P�X�O�W�H�� �F�D�S�L�W�R�O�H���� �,�D�U�� �v�Q�W�U-�X�Q�� �F�D�S�L�W�R�O�� �F�L�W�L�W�R�U�X�O�� �D�G�X�Q���� �L�Q�I�R�U�P�D�
�L�L�� �G�H�V�S�U�H�� �D�O�W�H��
�v�Q�W�k�P�S�O���U�L�� ���L�� �S�H�U�V�R�Q�D�M�H���� �D�� �F���U�R�U�� �S�U�H�]�H�Q�
�����H�V�W�H�� �U�H�F�O�D�P�D�W���� �G�H�� �X�Q�� �D�Q�X�P�L�W�� �G�H�W�D�O�L�X�� �F�D�U�H�� �V�W�L�P�X�O�H�D�]����
�P�H�P�R�U�L�D�� �D�I�H�F�W�L�Y���� ���L�� �I�O�X�[�X�O�� �D�F�H�V�W�H�L�D���� �G�X�S���� �X�Q�� �U�L�W�P�� �L�Q�Y�R�O�X�Q�W�D�U�� ���L�� �R�� �I�R�U�
���� �Q�H�F�R�Q�W�U�R�O�D�W������ �S�H�Q�W�U�X�� �F����
�W�U�H�F�X�W�X�O�� �Q�H���'�R�P�L�Q������ �v�Q���S�R�I�L�G�D�� �Y�R�L�Q�
�H�L�� �Q�R�D�V�W�U�H�����Ä�7�U�H�F�X�W�X�O���U�X�O�D���F�R�Q�W�L�Q�X�X���S�H���H�F�U�D�Q�X�O�� �P�L�Q�
�L�L�� �P�H�O�H�����Q�X-l 
mai pute�D�P���R�S�U�L�����P�L���V�H���V�W�U�L�F�D�V�H���W�H�O�H�F�R�P�D�Q�G�D���´18 �'�D�F�����Q�H���J�k�Q�G�L�P�� �O�D���F�R�Q�V�H�F�L�Q�
�H�O�H���D�V�X�S�U�D���J�H�R�P�H�W�U�L�H�L��
�U�R�P�D�Q�X�O�X�L�����D�P���S�X�W�H�D���V�S�X�Q�H���F�����I�L�H�F�D�U�H���F�D�S�L�W�R�O���I�L�J�X�U�H�D�]�����R���V�H�U�L�H���G�H���F�H�U�F�X�U�L���F�R�Q�F�H�Q�W�U�L�F�H�����S�U�L�Q���F�X�P�X�O�X�O��
�G�H�� �L�Q�I�R�U�P�D�
�L�L-�D�P�L�Q�W�L�U�L���� �W�R�D�W�H�� �F�R�Q�F�H�Q�W�U�k�Q�G�X-�V�H�� �v�Q�� �M�X�U�X�O�� �/�H�W�L�
�L�H�L���� �S�H�U�V�R�Q�D�M�X�O�� �F�D�U�H�� �H�Y�R�F������ �D�Q�D�O�L�]�H�D�]������
�F�H�U�F�H�W�H�D�]���� �V�D�X�� �W�U�D�J�H�� �F�R�Q�F�O�X�]�L�L�� �R�U�L�� �S�X�Q�H�� �Y�H�U�G�L�F�W�H���� �,�P�S�U�H�V�L�D�� �G�H�� �D�Q�V�D�P�E�O�X�� �Q�H�� �S�R�D�W�H�� �G�X�F�H�� �G�L�Q�� �Q�R�X�� �O�D��
�L�P�S�U�H�V�L�D�� �X�Q�X�L�� �J�U�D�Q�G�L�R�V�� �S�X�]�]�O�H�� �V�D�X�� �D�� �X�Q�X�L�� �P�R�]�D�L�F���� ���L�� �G�H�� �D�F�H�D�V�W���� �G�D�W���� �S�R�O�L�I�R�Q�L�D�� �V�F�U�L�L�W�X�U�L�L�� �H�V�W�H��
�H�Y�L�G�H�Q�W�������I�L�L�Q�G���X���R�U���G�H���U�H�P�D�U�F�D�W���S�X�O�X�U�L�Y�R�F�L�W�D�W�H�D���F�R�Q�V�W�U�X�F�
�L�H�L�����G�H���L���v�Q���F�H�D���P�D�L���P�D�U�H���S�D�U�W�H���Ä�Y�R�F�H�D�´���F�H�D��
�P�D�L���S�H�U�W�L�Q�H�Q�W�����H�V�W�H���F�H�D���D���S�U�R�W�D�J�R�Q�L�V�W�H�L�����2�U�L�F�X�P�����F�L�W�L�W�R�U�X�O���H�V�W�H���L�D�U�����L���S�U�R�Y�R�F�D�W���V��-���L���H�G�X�F�H���U���E�G�D�U�H�D�����L��
�F�K�L�D�U�� �S�H�U�V�S�L�F�D�F�L�W�D�W�H�D�� �S�H�Q�W�U�X�� �D�� �D�M�X�Q�J�H�� �O�D�� �L�P�D�J�L�Q�H�D�� �I�L�Q�D�O������ �1�X�� �H�V�W�H�� �R�� �O�H�F�W�X�U���� �I�D�F�L�O������cum nu era nici 
�U�R�P�D�Q�X�O�� �D�Q�W�H�U�L�R�U���� �Ì�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �F�L�W�L�W�R�U�X�O�� �D�W�H�Q�W�� �F�R�Q�V�W�D�W���� �F������ �G�H���L�� �U�R�P�D�Q�X�O�� �H�V�W�H�� �D�P�S�O�X���� �Q�L�P�L�F�� �G�L�Q��
�F�H�H�D�� �F�H�� �H�O�� �G�H�U�X�O�H�D�]���� �Q�X�� �H�V�W�H�� �G�H�� �S�U�L�V�R�V���� �G�H�� �X�P�S�O�X�W�X�U������ �)�L�H�F�D�U�H�� �V�H�F�Y�H�Q�
������ �I�L�H�F�D�U�H�� �I�U�D�]���� �Q�H�F�H�V�L�W����
�U�H�I�O�H�F�
�L�H�����V�H���F�X�P�X�O�H�D�]�����F�X���D�O�W�H���I�U�D�]���U�L���D�Q�W�H�U�L�R�D�U�H���F���U�R�U�D���O�H���G�H�V�F�L�I�U�H�D�]�����V�H�Q�V�X�O�����'�H���D�F�H�H�D���H�V�W�H���J�U�H�X���V����
�G�H�F�H�O�H�]�L�� �H�V�H�Q�
�L�D�O�X�O���� �I�L�L�Q�G�F���� �W�R�W�X�O�� �H�V�W�H�� �H�V�H�Q�
������ �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �F�k�W�H�Y�D�� �Q�X�F�O�H�H�� �H�S�L�F�H�� �V�H�� �S�R�W�� �U�H�
�L�Q�H�� ���L��
�D�G�X�F�H���v�Q���S�U�L�P���S�O�D�Q�� 

�(�Y�R�O�X�
�L�D���S�H�U�V�R�Q�D�M�X�O�X�L���/�H�W�L�
�L�D���v�Q���S�U�L�P�H�O�H���G�R�X�����U�R�P�D�Q�H���D�O�H���W�U�L�O�R�J�L�H�L���H�V�W�H���Y�D�U�L�D�W���U�H�S�U�H�]�H�Q�W�D�E�L�O������
liniar-�P�R�Q�R�W�R�Q������ �D�V�F�H�Q�G�H�Q�W������ �V�W�D�J�Q�D�Q�W������ �I�U�D�J�P�H�Q�W�D�W������ �L�O�X�]�R�U�L�X-�S�U�R�J�U�H�V�L�Y���� �V�D�X�� �L�U�H�P�H�G�L�D�E�L�O���� �D�S�D�U�H�Q�W����
�I�U�k�Q�W������ �S�U���E�X���L�W������ �Ì�Q�� �I�L�Q�D�O�X�O�� �U�R�P�D�Q�X�O�X�L��Provizorat �/�H�W�L�
�L�D�� �S�D�U�H�� �V���� �I�L�� �D�W�L�Q�V�� �S�U�D�J�X�O�� �F�H�O�� �P�D�L�� �G�H�� �M�R�V�� �D�O��
�G�L�V�S�H�U���U�L�L�����W�U���G�D�W�������S���U���V�L�W�������Ì�Q��Fontana di Trevi �Q�H���U�H�v�Q�W�k�O�Q�L�P���F�X���/�H�W�L�
�L�D�����'�H���L���F�R�Q�V�W�D�W���P���F�����H�V�W�H���D�O�W�D��
�G�H�F�k�W���F�H�D���G�H���F�D�U�H���S�D�U�F�����D�E�L�D���Q�H���G�H�V�S���U�
�L�V�H�P�����U�H�J���V�L�P���Q�D�W�X�U�D���G�X�D�O�����D���S�H�U�V�R�Q�D�M�X�O�X�L�����F�K�L�D�U���G�D�F�����G�D�W�H�O�H��
problemei s-�D�X���V�F�K�L�P�E�D�W�����/�H�W�L�
�L�D���D���H�P�L�J�U�D�W���v�Q���9�H�V�W�����v�Q���*�H�U�P�D�Q�L�D�����O�D���0�&�Q�F�K�H�Q�����O�D���F�K�H�P�D�U�H�D lui Petru 
�S�H�Q�W�U�X�� �v�Q�W�U�H�J�L�U�H�D�� �I�D�P�L�O�L�H�L���� �Ä�«�v�O�� �v�Q�W�R�U�V�H�V�H�� �S�H�� �G�R�V�� �Y�H�V�W�H�D�� �F�X�W�U�H�P�X�U�X�O�X�L�«���$�W�X�Q�F�L�� �V-�D�� �J�k�Q�G�L�W���� �S�H�Q�W�U�X��
�S�U�L�P�D�� �R�D�U������ �F���� �W�U�H�E�X�L�H�� �V���� �P���� �V�F�R�D�W���� �.�L�� �S�H�� �P�L�Q�H�� �G�L�Q�� �0�D�U�����´19 �$�F�R�O�R�� �D�� �W�U�H�E�X�L�W�� �V���� �W�U�H�D�F���� �S�U�L�Q�� �I�D�]�H�O�H��
�v�Q�M�R�V�L�W�R�D�U�H�� �D�O�H�� �$�X�V�O�l�Q�G�H�U-�X�O�X�L���� �D�W�H�Q�X�D�W�H�� �G�H�� �S�U�H�]�H�Q�
�D�� ���L�� �F�R�Q�V�L�O�L�H�U�H�D�� �O�X�L�� �)�U�D�X�� �3�R�O�G�L���� �E�R�Q�D�� �S�H�� �F�D�U�H��
�0�R�U�D�U�L�L�� �R�� �D�Q�J�D�M�D�V�H�U���� �F�k�Q�G�Y�D�� �S�H�Q�W�U�X�� �I�L�L�F�D�� �O�R�U���� �&�O�D�X�G�L�D���� �&�X�� �S�H�U�V�H�Y�H�U�H�Q�
������ �v���L�� �U�H�F�R�Q�V�L�G�H�U���� �Y�L�D�
�D�� ���L�� �V�H��
�F�D�O�L�I�L�F�����v�Q���F�D�O�L�W�D�W�H���G�H���N�L�Q�H�W�R�W�H�U�D�S�H�X�W�����F�H�H�D���F�H���v�L���Y�D���I�L���G�H���I�R�O�R�V���O�D���P�X�W�D�U�H�D���v�Q���)�U�D�Q�
�D���X�Q�G�H���V�H���D�Q�J�D�M�H�D�]����
la o �F�O�L�Q�L�F�����G�H���U�H�F�X�S�H�U�D�U�H�����&�X���W�L�P�S�X�O�����V�L�W�X�D�
�L�D���I�L�Q�D�Q�F�L�D�U�����D���I�D�P�L�O�L�H�L���V�H���V�W�D�E�L�O�L�]�H�D�]�������U�H�O�D�
�L�D���F�X���3�H�W�U�X���V�H��
�H�F�K�L�O�L�E�U�H�D�]������ �Y�H�F�K�L�X�O�� �L�Q�W�H�U�H�V�� �S�H�Q�W�U�X�� �V�F�U�L�V�� �V�H�� �U�H�G�H���W�H�D�S�W���� ���L�� �/�H�W�L�
�L�D�� �I�L�Q�D�O�L�]�H�D�]���� �S�U�R�L�H�F�W�X�O�� �G�H�� �U�R�P�D�Q��
�S�U�H�I�L�J�X�U�D�W�� �G�H�� �Q�R�W�D�
�L�L�O�H�� �v�Q�I�U�L�J�X�U�D�W�H�� �S�H�� �F�D�U�H�� �O�H�� �I���F�X�V�H�� �F�k�Q�G�Y�D���� �v�Q�� �F�D�L�H�W�X�O�� �G���U�X�L�W�� �G�H�� �6�R�U�L�Q�� ���L�� �S�H�� �F�D�U�H-l 
�D�V�F�X�Q�G�H�D�� �V�X�E�� �V�D�O�W�H�D���� �'�H�V�F�R�S�H�U�L�P�� �R�� �/�H�W�L�
�L�D�� �V�L�J�X�U���� �S�H�� �V�L�Q�H���F�D�U�H�� �S�D�U�H�� �V���� �I�L�� �G�R�E�k�Q�G�L�W���D�F�H�O�� �D�X�W�R�F�R�Q�W�U�R�O����
�v�Q�F�k�W�� �V���� �Q�X�� �V�H�� �P�D�L�� �V�L�P�W���� �F�R�P�S�O�H�[�D�W���� �V�D�X�� �G�H�S�����L�W���� �G�H�� �R�� �V�L�W�X�D�
�L�H�� �Q�H�S�U�H�Y���]�X�W������ �$�� �v�Q�Y���
�D�W�� �V���� �V�H��
                                                             
16 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����op. cit., p. 159 
17 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����op. cit., p. 280 
18 Ibidem, p. 61 
19 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����op. cit., p. 130 
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�v�Q�J�U
ijeas

�F�����G�X�S�����V�W�D�Q�G�D�U�G�H�O�H�����L���P�H�W�R�G�H�O�H���G�H���v�Q�W�U�H�
�L�Q�H�U�H���I�L�]�L�F�������Ä�2�U�L�F�k�W���P�����V�W�U���G�X�L�H�V�F���V�����O�H���D�O�X�Q�J�����L�P�D�J�L�Q�L���G�H��
�D�W�X�Q�F�L���v�P�L���U�H�D�S�D�U���v�Q���I�D�0�D���R�F�K�L�O�R�U�����v�Q���W�L�P�S���F�H-�P�L���I�D�F���J�H�Q�X�I�O�H�[�L�X�Q�L�O�H���.�L���H�[�H�U�F�L�0�L�L�O�H���G�H���V�W�U�H�W�F�K�L�Q�J���´20 �����L��
�S�V�L�K�L�F������ �v�Q�� �)�U�D�Q�
�D�� �H�D�� �I�U�H�F�Y�H�Q�W�H�D�]���� �X�Q�� �S�V�L�K�R�O�R�J���� �D�� �F���U�X�L�� �P�L�V�L�X�Q�H�� �H�V�W�H�� �V���� �R�� �v�Q�Y�H�
�H�� �V��-��i gestioneze 
�W�U�D�X�P�H�O�H�������W�U�H�]�L�Q�G���L�Q�Y�L�G�L�D���I�H�P�H�L�O�R�U���G�H���D�F�H�H�D���L���Y�k�U�V�W������ 

�Ì�Q���F�R�Q�V�H�F�L�Q�
�������/�H�W�L�
�L�D���H�V�W�H���G�H�F�L�V�����V�����Q�X���D�E�G�L�F�H���v�Q���I�D�
�D���W�L�P�S�X�O�X�L���F�D�U�H���V�H���S�U�H�F�L�S�L�W�����V��-��i urmeze 
�W�U�D�L�H�F�W�R�U�L�D�����$�U�H���D�F�X�P���v�Q�F�U�H�G�H�U�H���V��-���L���P�D�L���I�D�F�����S�U�R�L�H�F�W�H�����L�J�Q�R�U�k�Q�G���F�X���E�X�Q�������W�L�L�Q�
�����F�����V�H���v�Q�G�U�H�D�S�W�����V�S�U�H��
�V�H�Q�H�F�W�X�W�H���� �V�I�L�G�k�Q�G�� �Ä�E�R�D�O�D�´�� �E���W�U�k�Q�H�
�L�L�� �F�D�U�H�� �D�� �v�Q�F�H�S�X�W�� �V��-�L�� �G�H�D�� �W�k�U�F�R�D�O�H���� �9�L�Q�H�� �D�F�X�P�� �G�H�V�� �v�Q�� �
�D�U������
�P�R�W�L�Y�k�Q�G�X-���L���V�L�H���L�����O�X�L���3�H�W�U�X�����L���F�X�L���D�U���P�D�L���I�L���L�Q�W�H�U�H�V�W���F�����H�V�W�H���S�U�H�R�F�X�S�D�W�����V�����U�H�F�X�S�H�U�H�]�H���P�R���W�H�Q�L�U�H�D���G�H��
familie, care ar f�L�� �U�H�F�R�Q�I�R�U�W�D�Q�W���� ���L�� �E�H�Q�H�I�L�F������ �G�H�V�F�K�L�]���W�R�D�U�H�� �G�H�� �R�S�R�U�W�X�Q�L�W���
�L�� �v�Q�� �Y�L�L�W�R�U���� �L�Q�F�O�X�V�L�Y�H�� �G�H��
�S�O�D�Q�X�U�L�� �X�W�R�S�L�F�H�� �G�H�� �U�H�v�Q�W�R�D�U�F�H�U�H���� �'�H�� �D�O�W�I�H�O���� �D�Q�Y�H�O�R�S�D�� �W�H�P�S�R�U�D�O���� �D�� �S�U�H�]�H�Q�W�X�O�X�L�� �v�Q�F�D�S�H�� �v�Q�� �H�F�R�Q�R�P�L�D��
�X�Q�H�L�D�� �G�L�Q�W�U�H�� �D�F�H�O�H�� �]�L�O�H�� �v�Q�� �F�D�U�H�� �S�U�R�F�H�G�X�U�L�O�H�� �E�L�U�R�F�U�D�W�L�F�H���� �D�Y�R�F���
�H���W�L���� �S�D�U�� �V���� �R �D�F�D�S�D�U�H�]�H�� �S�H�� �/�H�W�L�
�L�D���� �]�L��
�F�D�U�H���S�R�D�W�H���I�L�����L���G�D�W�D�W�����F�X���S�U�H�F�L�]�L�H���± �v�Q�W�U-un pasaj este comentat atentatul cu un camion de pe London 
Bridge, care a avut loc pe data de 6 iunie 2017: �Ä�Ì�P�L�� �F�R�Q�W�U�R�O�D�P�� �P�R�E�L�O�X�O�� �.�L�� �F�D�U�G�H�X�U�L�O�H�������F�k�Q�G����
�G�H�R�G�D�W���� �/�H�W�L�0�L�D���� �/�H�W�L�0�L�D���� �9�R�F�H�D�� �S�D�Q�L�F�D�W���� �D�� �6�X�O�W�D�Q�H�L���� �/�L�W�H�U�H�O�H�� �U�R�.�L�L�� �G�H�� �%�U�H�D�N�L�Q�J�� �1�H�Z�V�� �D�X�� �X�P�S�O�X�W��
�H�F�U�D�Q�X�O�� �D�W�k�U�Q�D�W�� �S�H�� �S�H�U�H�W�H���� �©�$�W�H�Q�W�D�W�� �O�D�� �/�R�Q�G�U�D���� �8�Q�� �F�D�P�L�R�Q�� �D�� �L�Q�W�U�D�W�� �v�Q�� �S�L�H�W�R�Q�L�L�� �G�H�� �S�H�� �/�R�Q�G�R�Q��
�%�U�L�G�J�H���´�ª21.  

�7�R�W�R�G�D�W�������/�H�W�L�
�L�D�����F�D�U�H���D���G�H�V�F�R�S�H�U�L�W���F�H�D���P�D�L���L�H�I�W�L�Q�������L���H�I�L�F�D�F�H���W�H�U�D�S�L�H�����S�U�L�Q���V�F�U�L�V�����D��definitivat 
�U�R�P�D�Q�X�O�� �U�H�]�X�O�W�D�W�� �v�Q�� �X�U�P�D�� �S�U�H�O�X�F�U���U�L�L�� �Q�R�W�D�
�L�L�O�R�U�� �v�Q�F�U�H�G�L�Q�
�D�W�H�� �F�k�Q�G�Y�D�� �F�D�L�H�W�X�O�X�L�� �Ä�G�H�� �V�X�E�� �V�D�O�W�H�D�´22 ��i 
�G�R�U�H���W�H���V�����R���U�H�D�G�X�F�����v�Q���D�W�H�Q�
�L�D���F�L�W�L�W�R�U�L�O�R�U���S�H���/�H�O�L�D���$�U�F�D���X�����&�D���D�W�D�U�H�����G�H���D�F�H�D�V�W�����G�D�W�����F���O���W�R�U�L�D���P�D�L���D�U�H��
���L���V�F�R�S�X�O���G�H���D���J���V�L���X�Q���H�G�L�W�R�U���S�H�Q�W�U�X���F�D�U�W�H�D���V�D�����/�H�W�L�
�L�D���V�H���F�R�Q�V�L�G�H�U�����R���S�H�U�V�R�D�Q�����P�R�G�H�U�Q�������S�U�H�O�X�k�Q�G���G�L�Q��
�D�Q�L�L���W�U���L�
�L���v�Q���2�F�F�L�G�H�Q�W���D�F�H�D���G�H�W�D���D�U�H�����L���V�L�J�X�U�D�Q�
�����G�D�U�����L���V�W�L�P�����G�H���V�L�Q�H�����'�R�D�U���F�����W�U�H�F�X�W�X�O���Q�X���U�H�Q�X�Q�
�����V��-i 
�W�U�H�]�H�D�V�F���� �D�P�L�Q�W�L�U�L�� ���L�� �D�V�W�I�H�O�� �Q�H�� �U�H�v�Q�W�R�D�U�F�H�P�� �S�H�� �I�L�U�X�O�� �W�L�P�S�X�O�X�L���� �F�X�� �R�S�U�L�U�L�� �L�Q�Y�R�O�X�Q�W�D�U�H�� �v�Q�W�U-un moment 
�V�D�X���D�O�W�X�O���G�H���S�H���V�D�O�E�D���G�H���v�Q�W�k�P�S�O���U�L���D���F���U�R�U���S�U�R�W�D�J�R�Q�L�V�W�����D���I�R�V�W�� �'�L�V�W�D�Q�
�D�U�H�D���G�H���V�S�D�
�L�X�O���v�Q���F�D�U�H���E�X�F�X�U�L�L�O�H��
�V�H�� �v�Q�J�U�R�S�D�V�H�U���� �D�G�k�Q�F�� �V�X�E�� �S�U�H�V�L�X�Q�H�D�� �L�Q�V�D�W�L�V�I�D�F�
�L�L�O�R�U���� �Q�H�v�P�S�O�L�Q�L�U�L�O�R�U�� ���L�� �P�D�L�� �D�O�H�V�� �D�� �W�U�D�X�P�H�O�R�U�� �I�L�]�L�F�H�� ���L��
�V�X�I�O�H�W�H���W�L�� �S�R�D�W�H�� �I�L�� �F�R�Q�V�L�G�H�U�D�W���� �V�R�O�X�
�L�D�� �U�H�F�X�S�H�U���U�L�L�� �V�L�Q�H�O�X�L�� ���L�� �D�� �Y�D�O�R�U�L�I�L�F���U�L�L�� ���D�Q�V�H�L�� �G�H�� �D�� �V�H�� �U�H�F�R�P�S�X�Q�H��
�F�D���S�H�U�V�R�D�Q�����O�L�E�H�U�������L�Q�G�H�S�H�Q�G�H�Q�W�������&�X���W�R�D�W�H���D�F�H�V�W�H�D����dincolo �I�L�L�Q�G�����D�V�L�P�L�O�H�D�]�������W�L�U�L�O�H���G�H�V�S�U�H���F�H�H�D���F�H���V�H��
�S�H�W�U�H�F�H���v�Q���
�D�U�������X�Q���O�R�F���F�H��acolo �G�H���W�H�D�S�W�����Q�R�V�W�D�O�J�L�L���V�D�X���U�H�J�U�H�W�H�����H�[�S�H�U�L�P�H�Q�W�k�Q�G���V�W�D�U�Ha de mal du pays 
�O�D���F�D�U�H���V�H���U�H�I�H�U�����3�H�W�U�X���V�D�X���$�X�U�p�O�L�H�����O�D���F�D�U�H���D�S�H�O�D�V�H���S�H�Q�W�U�X���D���V�H���H�O�L�E�H�U�D���G�H���G�H�P�R�Q�L�L���W�U�H�F�X�W�X�O�X�L�����2�U�L�F�X�P����
�H�U�R�L�Q�D���v���L���U�H�F�X�Q�R�D���W�H���R���G�X�E�O�����S�H�U�V�R�Q�D�O�L�W�D�W�H�����G�H�W�H�U�H�U�P�L�Q�D�W�����G�H���P�H�G�L�X�O���v�Q���F�D�U�H���W�U���L�H���W�H���� 

�1�X���S�X�W�H�P���Q�L�F�L���Q�R�L���V�����X�U�P���U�L�P���R���F�U�R�Q�R�O�R�J�L�H�����F�L���G�R�D�U���V�����G�H�F�X�S���P���D�V�W�I�H�O���G�H���P�R�P�H�Q�W�H�����F�D�U�H���Q�H-
�R���Y�R�U���D�U���W�D���S�H���/�H�W�L�
�L�D���Q�X���P�D�L���S�X�
�L�Q���P�D�U�F�D�W�����G�H���L�Q�F�H�U�W�L�W�X�G�L�Q�L�����D�V�D�O�W�D�W�����G�H���v�Q�W�U�H�E���U�L�����G�D�U���P�D�L���U�H�I�O�H�[�L�Y������
�I�L�O�R�]�R�I�k�Q�G���D�V�X�S�U�D���Y�L�H�
�L�L�� �V�D�O�H�����Ä�&�H���V�H�Q�V���D�U���D�Y�H�D���V�����O�H���V�W�U�L�F���S�R�Y�H�V�W�H�D�����F�D�U�H���Q�H���S�X�Q�H�����.�L���S�H���P�L�Q�H�����.�L���S�H��
�3�H�W�U�X���� �vntr-�R�� �O�X�P�L�Q���� �P�D�L�� �E�X�Q���� �G�H�F�k�W�� �P�H�U�L�W���P�"�� �9�L�D�0�D�� �I�L�H�F���U�X�L�D�� �Q�X�� �H�V�W�H�� �F�H�H�D�� �F�H�� �Q�L�� �V�H�� �v�Q�W�k�P�S�O������ �F�L��
�F�H�H�D���F�H���v�.�L���L�P�D�J�L�Q�H�D�]�����F�H�L���G�L�Q���M�X�U�X�O���Q�R�V�W�U�X���F�����Q�L���V-�D���v�Q�W�k�P�S�O�D�W���´23�����D���F�X�Q�R�V�F�X�
�L�O�R�U���G�D�U�����L���D���V�R�F�L�H�W���
�L�L��
�U�R�P�k�Q�H���W�L���� �v�Q�� �J�H�Q�H�U�D�O���� �P�D�L�� �D�O�H�V�� �F���� �L�V�W�R�U�L�D�� �X�O�W�L�P�H�O�R�U�� �G�H�F�H�Q�L�L�� �I�X�V�H�V�H�� ���L�� �v�Q�F���� �P�D�L�� �H�U�D�� �W�X�P�X�O�W�X�R�D�V������
�W�D�W�R�Q�k�Q�G���v�Q�F�����R���L�Q�W�H�U�P�L�Q�D�E�L�O�������L���L�Q�F�H�U�W�����W�U�D�Q�]�L�
�L�H���V�S�U�H���Q�L�F�L�X�Q�G�H���� 

�Ä�)�D�S�W�H�O�H�� �Q�R�D�V�W�U�H�� �D�M�X�Q�J�� �O�D�� �X�U�P�D���L���� �G�D�U�� �Q�X�� ���L�� �J�K�H�P�X�O�� �v�Q�F�k�O�F�L�W���D�O�� �P�R�W�L�Y�D�
�L�L�O�R�U�´���� �J�k�Q�G�H���W�H�� �O�D�� �X�Q��
�P�R�P�H�Q�W�� �G�D�W�� �H�U�R�L�Q�D�� �U�R�P�D�Q�X�O�X�L���� �,�Q�W�U�D�W���� �S�H�� �I���J�D���X�O�� �D�P�L�Q�W�L�U�L�O�R�U���� �/�H�W�L�
�L�D�� �V�H�O�H�F�W�H�D�]���� �I�D�S�W�H���� �v�Q�W�k�P�S�O���U�L����
�H�Y�H�Q�L�P�H�Q�W�H���Y�D�U�L�D�W�H�����L���G�L�V�W�D�Q�
�D�W�H���v�Q���W�L�P�S�����8�Q�H�O�H�� �V�X�Q�W���P�D�L���G�H�Q�V�H���F�D�� �P�D�W�H�U�L�D�O�� �I�D�S�W�L�F�����S�H�Q�W�U�X���F�����D�S�D�U�
�L�Q��
�G�H�� �L�Q�W�L�P�L�W�D�W�H�D�� �H�[�L�V�W�H�Q�
�H�L�� �V�D�O�H���� �O�H-�D�� �W�U���L�W�� �F�X�� �L�Q�W�H�Q�V�L�W�D�W�H�� ���L�� �F�X�� �V�X�I�H�U�L�Q�
���� ���L�� �I�U�L�F������ �$�O�W�H�O�H���� �G�H���L�� �I�R�D�U�W�H��
�L�P�S�R�U�W�D�Q�W�H�����L���D�Festea, s-�D�X���G�H�S�R�]�L�W�D�W���v�Q���P�H�P�R�U�L�H���Y�H�Q�L�Q�G���G�L�Q���V�X�U�V�H���H�[�W�H�U�L�R�D�U�H�����U�H�O�D�W�D�W�H���G�H���D�O�
�L�L���V�D�X���G�H��
�G�L�I�H�U�L�W�H�� �F�D�Q�D�O�H�� �P�H�G�L�D���� �Q�D�
�L�R�Q�D�O�H�� �V�D�X�� �V�W�U���L�Q�H���� �0�H�P�R�U�L�D�� �O�H-�D�� �v�Q�U�H�J�L�V�W�U�D�W���v�Q�V���� �S�H�� �W�R�D�W�H���� �G�H�R�D�U�H�F�H�� �R�U�L�F�k�W��
n-�D�U�� �Y�U�H�D�� �V�����U�H�F�X�Q�R�D�V�F�������F�R�U�G�R�Q�X�O���R�P�E�L�O�L�F�D�O�� �F�H���R�� �D�Q�F�R�U�H�D�]���� �v�Q�F�����G�H���P�D�W�U�L�F�H�D�� �Q�D�W�D�O���� �Q�X���D�� �I�R�V�W���W���L�D�W����
�G�L�Q�� �Y�D�U�L�L�� �P�R�W�L�Y�H���� �&�U�L�W�L�F�X�O�� �9�L�F�W�R�U�� �&�X�E�O�H���D�Q�� �D�S�U�H�F�L�D�� �U�H�X���L�W�D�� �S�U�R�]�D�W�R�D�U�H�L�� ���L�� �O�D�Q�V�D�� �R�� �L�S�R�W�H�]���� �F�X�� �F�D�U�H��
suntem de acord: �Ä�*�D�E�U�L�H�O�D���$�G�D�P�H�.�W�H�D�Q�X���G�H�Y�L�Q�H���D�V�W�I�H�O���X�Q�X�O���G�L�Q�W�U�H���S�X�0�L�Q�L�L���D�X�W�R�U�L���U�R�P�k�Q�L���F�D�U�H�����S�U�L�Q��
toate titlurile publicate, �H�O�D�E�R�U�H�D�]�����X�Q���V�L�Q�J�X�U�����V�X�S�U�D���W�H�[�W�����R���O�X�P�H���I�R�D�U�W�H���S�H�U�V�R�Q�D�O�����.�L���F�R�P�S�O�H�[�������'�H��
                                                             
20 Ibidem, p. 98 
21 �*�D�E�U�L�H�O�D���$�G�D�P�H���W�H�D�Q�X����op. cit., p. 238 
22 Idem, p. 67 
23 Idem, p. 226 
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�F�H�Q�W�U�D�O���� �Q�H�W�H�U�P�L�Q�k�Q�G�X-�.�L�� �W�U�D�V�H�X�O���� �)�L�Q�D�O�X�O�� �U�R�P�D�Q�X�O�X�L�� �H�� �D�P�E�L�J�X�X�� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �v�Q�F�K�L�G�H�� �F�R�S�H�U�W�D��
�D�F�H�V�W�H�L���Q�D�U�D�0�L�X�Q�L�����G�D�U���O�D�V�����G�H�V�F�K�L�V�H���P�D�L���P�X�O�W�H���X�.�L���V�S�U�H���R���F�R�Q�W�L�Q�X�D�U�H���F�D�U�H���D�U���S�X�W�H�D���V�����H�[�L�V�W�H���V�D�X���Q�X���± 
�D�X�W�R�D�U�H�D���Q�X���H�V�W�H���J�H�Q�X�O���F�D�U�H���V�����S�X�E�O�L�F�H���G�H�V���.�L���X�.�R�U�����8�Q���V�W�X�G�L�X���G�H���E���W�U�k�Q�H�0�H���D�O���/�H�W�L�0�L�H�L���%�U�D�Q�H�D���D�U���I�L���R��
�O�L�Q�L�H�� �I�L�U�H�D�V�F���� �G�H�� �G�H�]�Y�R�O�W�D�U�H���� �G�X�S���� �F�X�P���� �G�D�F���� �Q�X�� �V�H�� �Y�D�� �F�R�Q�F�U�H�W�L�]�D���� �S�H�U�V�R�Q�D�M�X�O�� �Q�X�� �Y�D�� �U���P�k�Q�H��
�L�Q�F�R�P�S�O�H�W�����F�L���G�R�D�U���V�X�V�S�H�Q�G�D�W���v�Q���I�D�0�D���X�Q�X�L���I�L�Q�D�O���F�D�U�H���Y�D���S�X�W�H�D���I�L���L�P�D�J�L�Q�D�W���O�D���I�L�H�F�D�U�H���O�H�F�W�X�U�����Q�R�X�����´24 
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Abstract: The novel represents a mirror of the traumas that communism has generated in the consciousness 
of man incapable of accepting domination, but devoid of strength and courage to revolt. 
A parable with a political and social foundation in which the reader discovers descriptions and symbols that 
refer both to the political period in which the book was published and to the author's emotional torments. 
The thematic universe of the novel is based on personal or universal myths, motives and themes such as 
loneliness, emptiness, love, death, time, destiny. 
The art of the word is fascinating in the work of Octavian Paler, the symbols inserted in the text offering the 
reader the opportunity to discover new, multiple, surprising meanings of the words. 
 
Keywords: platform, emptiness, cobra, time, destiny. 

 
 
�2�F�W�D�Y�L�D�Q�� �3�D�O�H�U�� �S�X�E�O�L�F���� �U�R�P�D�Q�X�O�� �L�Q�W�L�W�X�O�D�W�� �V�L�P�E�R�O�L�F���9�L�D� �D�� �S�H�� �X�Q�� �S�H�U�R�Q���v�Q�� �D�Q�X�O�� ������������ �D�W�X�Q�F�L��

�F�k�Q�G�� �V�L�V�W�H�P�X�O�� �S�R�O�L�W�L�F�� �G�L�Q�� �5�R�P�k�Q�L�D�� �v�Q�J�U���G�H�D�� �O�L�E�H�U�W�D�W�H�D�� �R�D�P�H�Q�L�O�R�U�� ���L�� �O�L�E�H�U�D�� �H�[�S�U�L�P�D�U�H���� �V�H�P���Q�k�Q�G�� �v�Q��
�V�R�F�L�H�W�D�W�H�D���U�R�P�k�Q�H�D�V�F�����Q�H�O�L�Q�L���W�H�����W�H�D�P�������L���Q�H�V�L�J�X�U�D�Q�
������ 

Opera este �R�� �S�D�U�D�E�R�O���� �F�X�� �V�X�E�V�W�U�D�W���S�R�O�L�W�L�F�� ���L�� �V�R�F�L�D�O���� �F�L�W�L�W�R�U�X�O�� �G�H�V�F�R�S�H�U�L�Q�G�� �v�Q�� �W�H�[�W�� �G�H�V�F�U�L�H�U�L�� ���L��
�V�L�P�E�R�O�X�U�L�� �F�H�� �I�D�F�� �U�H�I�H�U�L�U�H�� �O�D�� �S�H�U�L�R�D�G�D�� �S�R�O�L�W�L�F���� �v�Q�� �F�D�U�H�� �V-�D�� �S�X�E�O�L�F�D�W�� �F�D�U�W�H�D���� �G�D�U�� ���L�� �O�D�� �I�U���P�k�Q�W���U�L�O�H��
�V�X�I�O�H�W�H���W�L���D�O�H���D�X�W�R�U�X�O�X�L���� �$�F�H�V�W�D���v�Q�F�H�D�U�F�����V�����H�[�S�O�L�F�H���G�H�F�L�]�L�L�� �O�X�D�W�H���v�Q�W�U-�R���S�H�U�L�R�D�G�����G�L�I�L�F�L�O�������D�W�X�Q�F�L�� �F�k�Q�G��
�Q�X���L���V�H���R�I�H�U�H�D���L�Q�G�L�Y�L�G�X�O�X�L���O�L�E�H�U�W�D�W�H�D���G�H���D���D�O�H�J�H���I���U�����U�L�V�F�X�O���G�H���D���V�H���V�D�F�U�L�I�L�F�D���D�W�k�W���S�H���V�L�Q�H�����F�k�W�����L���S�H���F�H�L��
�D�S�U�R�S�L�D�
�L���O�X�L�� 

�3�U�L�Q�� �U�H�D�F� �L�D�� �F�H�Q�]�X�U�L�L�� ���L�� �v�Q�F�H�U�F�D�U�H�D�� �G�H�� �D�� �L�Q�W�H�U�]�L�F�H�� �S�X�E�O�L�F�D�U�H�D�� �U�R�P�D�Q�X�O�X�L���� �V-�D�� �F�U�H�D�W�� �v�Q�F���� �G�L�Q��
momentul �D�S�D�U�L� �L�H�L�� �L�P�S�U�H�V�L�D�� �G�H�� �W�H�[�W�� �L�Q�W�H�U�]�L�V���� �W�U�H�]�L�Q�G�� �D�V�W�I�H�O�� ���L�� �P�D�L�� �P�X�O�W�� �F�X�U�L�R�]�L�W�D�W�H�D�� �S�X�E�O�L�F�X�O�X�L�� ���L��
�G�R�U�L�Q�
�D���G�H���D���I�L���F�L�W�L�W������ 

�6�H�� �U�H�P�D�U�F���� �v�Q�� �W�L�W�O�X�O�� �R�S�H�U�H�L�� �S�U�H�]�H�Q� �D�� �D�U�W�L�F�R�O�X�O�X�L�� �Q�H�K�R�W���U�k�W�� �Ä�X�Q�´�� �� �F�D�U�H�� �L�Q�G�L�F���� �R�E�L�H�F�W�X�O��
�L�Q�G�L�Y�L�G�X�D�O�L�]�D�W���I���U�����D-�O���L�G�H�Q�W�L�I�L�F�D�����D�U���W�k�Q�G���L�Q�W�H�Q� �L�D��autorului de a generaliza o stare de fapt ce domina 
�v�Q�� �V�R�F�L�H�W�D�W�H�D�� �D�F�H�O�R�U�� �Y�U�H�P�X�U�L���� �'�H�� �D�V�H�P�H�Q�H�D���� �W�L�W�O�X�O�� �L�Q�G�L�F���� �S�U�H�I�H�U�L�Q� �D�� �D�X�W�R�U�X�O�X�L�� �S�H�Q�W�U�X�� �O�L�P�E�D�M�X�O��
�P�H�W�D�I�R�U�L�F�����F�X���V�F�R�S�X�O���G�H���D���D�W�U�D�J�H���D�W�H�Q�
�L�D�����L���L�Q�W�H�U�H�V�X�O���F�L�W�L�W�R�U�X�O�X�L�� 

�5�R�P�D�Q�X�O�� �D�S�D�U�H�� �F�D�� �R�� �R�J�O�L�Q�G���� �D�� �W�U�D�X�P�H�O�R�U�� �S�H�� �Fare comunismul le-�D�� �J�H�Q�H�U�D�W�� �v�Q�� �F�R�Q�ú�W�L�L�Q� �D��
�R�P�X�O�X�L���L�Q�F�D�S�D�E�L�O���V�����D�F�F�H�S�W�H���G�R�P�L�Q�D� �L�D�����G�D�U���I���U�����V�����V�H���S�R�D�W�����U�H�Y�R�O�W�D���� 

�8�Q�L�Y�H�U�V�X�O�� �W�H�P�D�W�L�F�� �D�O�� �U�R�P�D�Q�X�O�X�L�� �D�U�H�� �O�D�� �E�D�]���� �P�L�W�X�U�L�� �S�H�U�V�R�Q�D�O�H�� �V�D�X�� �X�Q�L�Y�H�U�V�D�O�H���� �V�L�P�E�R�O�X�U�L����
�P�R�W�L�Y�H�� ���L�� �W�H�P�H�� �S�U�H�G�R�P�L�Q�D�Q�W�H�� �S�U�H�F�X�P���V�L�Q�J�X�U���W�D�W�H�D���� �L�X�E�L�U�H�D�� �P�R�D�U�W�H�D���� �W�L�P�S�X�O���� �F�U�H�G�L�Q�
�D, destinul, 
�P�O�D���W�L�Q�D�����Y�L�V�X�O�« 
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�V�R�O�L�W�X�G�L�Q�H�D�� �R�P�X�O�X�L�� �R�� �F�D�O�H�� �V�L�J�X�U���� ���L�� �Q�H�F�H�V�D�U���� �S�H�Q�W�U�X�� �D�� �D�M�X�Q�J�H�� �O�D�� �v�Q�
�H�O�H�S�F�L�X�Q�H�� �S�U�L�Q�� �D�X�W�R�D�Q�D�O�L�]������
�6�L�Q�J�X�U���W�D�W�H�D�� �O�X�L�� �3�D�O�H�U���H�V�W�H�� �X�Q�D�� �D�V�X�P�D�W������ �G�R�U�L�W������ �L�]�R�O�D�U�H�D�� �v�Q�� �S�U�R�S�U�L�X�O�� �H�X�� �I�L�L�Q�G�� �P�R�G�X�O�� �V���X�� �G�H�� �D�� �V�H��
�D�Q�D�O�L�]�D���S�H�U�P�D�Q�H�Q�W�����L���G�H���D���V�H���F�R�Q�I�H�V�D���F�L�W�L�W�R�U�X�O�X�L�� 

�&�D�U�W�H�D���H�V�W�H���v�Q�� �P�D�U�H���S�D�U�W�H���R���F�R�Q�I�H�V�L�X�Q�H���D�P�S�O������ �v�Q�� �F�D�U�H�� �P�H�G�L�W�D�
�L�D���� �L�Q�W�U�R�V�S�H�F�
�L�D�����L�� �I�U���P�k�Q�W���U�L�O�H��
�L�Q�W�H�U�L�R�D�U�H���F�R�Q�W�X�U�H�D�]�����S�R�U�W�U�H�W�X�O���V�F�U�L�L�W�R�U�X�O�X�L�����L���G�H�V�F�L�I�U�D�U�H�D���H�Y�H�Q�L�P�H�Q�W�H�O�R�U���H�V�H�Q�
�L�D�O�H���D�O�H���L�V�W�R�U�L�H�L�����F�D�X�]�H�O�H��
���L���v�Q�F�H�U�F���U�L�O�H���G�H���D���U�H�D�E�L�O�L�W�D���W�U�H�F�X�W�X�O�����G�H���D���v�Q�
�H�O�H�J�H�����L���G�H���D���D�F�F�H�S�W�D���S�U�H�]�H�Q�W�X�O�� 

�$�U�W�D�� �F�X�Y�k�Q�W�X�O�X�L�� �H�V�W�H�� �I�D�V�F�L�Q�D�Q�W���� �O�D�� �3�D�O�H�U���� �V�L�P�E�R�O�X�U�L�O�H�� �S�U�H�]�H�Q�W�H�� �v�Q�� �W�H�[�W�� �R�I�H�U�L�Q�G�� �S�R�V�L�E�L�O�L�W�D�W�H�D��
�F�L�W�L�W�R�U�X�O�X�L���V�� �G�H�V�F�R�S�H�U�H���V�H�Q�V�X�U�L���P�X�O�W�L�S�O�H���D�O�H���F�X�Y�L�Q�W�H�O�R�U�����L���v�Q�
�H�O�H�V�X�U�L���Q�R�L�����V�X�U�S�U�L�Q�]���W�R�D�U�H���� 
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V
�L�D�0�D��

pe un peron �I�U�D�S�H�D�]�����S�U�L�Q���H�O�H�P�H�Q�W�H�O�H���F�R�Q�W�U�D�G�L�F�W�R�U�L�L���F�H���V�F�R�W���v�Q���H�Y�L�G�H�Q�
�����S�D�U�D�G�R�[�X�O���F�D���H�O�H�P�H�Q�W���F�H�Q�W�U�D�O��
�D�O���R�S�H�U�H�L�����6�H���R�E�V�H�U�Y�����R���S�H�U�P�D�Q�H�Q�W�����F�R�Q�W�U�D�G�L�F�
�L�H�� �v�Q�W�U�H���H�[�L�V�W�H�Q�
�������L�� �P�R�D�U�W�H�����v�Q�W�U�H���S�X�W�L�Q�
�������L�� �Q�H�S�X�W�L�Q�
������
�v�Q�W�U�H���D�G�H�Y���U�����L���I�D�O�V�L�W�D�W�H�����v�Q�W�U�H���O�X�S�W�������L���U�H�Q�X�Q�
�D�U�H�� 

�Ì�Q�� �F�H�Q�W�U�X�O�� �U�R�P�D�Q�X�O�X�L�� �V�H�� �D�I�O���� �X�Q�� �W�R�S�R�V�� �Y�D�J�� �S�U�H�F�L�]�D�W���� �R�� �J�D�U���� �S�X�V�W�L�H�� �S�H�� �D�O�� �F���U�H�L�� �S�H�U�R�Q�� �V�H��
�U�H�I�X�J�L�D�]�����X�Q���S�U�R�I�H�V�R�U���G�H���L�V�W�R�U�L�H���G�H���������G�H���D�Q�L�����L���R���I�H�P�H�L�H���S�H�� �Q�X�P�H���(�O�H�R�Q�R�U�D�����D�S�U�R�S�L�D�W�����F�D�� �Y�k�U�V�W�����G�H��
�D�F�H�V�W�D���� �3�H�U�V�R�Q�D�M�H�O�H�� �V�X�Q�W�� �R�V�W�D�W�L�F�H�� �v�Q�W�U-�X�Q�� �V�S�D�
�L�X�� �V�X�V�S�H�Q�G�D�W�� �v�Q�� �W�L�P�S���� �G�X�S���� �F�H-���L�� �S���U���V�H�V�F�� �R�U�D���H�O�H�� �G�H��
�I�U�L�F������ �,�]�R�O�D�U�H�D�� �O�H�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �V���� �P�H�G�L�W�H�D�]�H�� �O�D�� �G�H�V�W�L�Q�X�O�� �F���U�X�L�D�� �Q�X�� �L�� �W�H�� �S�R�
�L�� �v�P�S�R�W�U�L�Y�L�� ���L�� �O�D��
�F�R�P�S�O�L�F�L�W�D�W�H�D���L�Q�Y�R�O�X�Q�W�D�U�����v�P�S�X�V�����G�H���V�R�F�L�Htate.  

�&�H�O�H�� �G�R�X���� �S�H�U�V�R�Q�D�M�H�� �S�D�U�� �D�� �I�L�� �G�R�X���� �M�X�P���W���
�L�� �F�H�� �I�R�U�P�H�D�]���� �X�Q�� �v�Q�W�U�H�J���� �F�H�L�� �G�R�L�� �F�U�H�D�]���� �F�X�S�O�X�O��
�S�H�U�I�H�F�W�����F���F�L���V�X�Q�W���P�k�Q�D�
�L���G�H���D�F�H�O�H�D���L���W�H�P�H�U�L�����L���G�H�W�H�U�P�L�Q�D�
�L���V�����J���V�H�D�V�F�����R���V�R�O�X�
�L�H���S�H�Q�W�U�X���D���V�H���V�D�O�Y�D���G�H��
�S�X�V�W�L�X�����G�R�U�Q�L�F�L���V�����F�R�P�X�Q�L�F�H�����V�����V�H���G�H�V�W���L�Q�X�L�H�����L���V�����I�L�H���v�Q�
�H�O�H���L���� 

�2�P�X�O�����S�H�U�I�H�F�
�L�X�Q�H�D���X�Q�L�Y�H�U�V�D�O�������v���L���F�D�X�W�����W�R�D�W�����Y�L�D�
�D���S�H�U�H�F�K�H�D�����M�X�P���W�D�W�H�D�����L�D�U���D�X�W�R�U�X�O���D�O�H�J�H���F�D��
�F�H�L���G�R�L���V�����V�H���v�Q�W�k�O�Q�H�D�V�F�����v�Q���S�X�V�W�L�X�����L���V�����I�R�U�P�H�]�H���X�Q���F�X�S�O�X�����I���U�����D���D�Y�H�D���R���U�H�O�D�
�L�H���D�P�R�U�R�D�V�������1�X���H�[�L�V�W����
�V�H�Q�W�L�P�H�Q�W�H�� �v�Q�W�U�H�� �F�H�L�� �G�R�L���� �F�L�� �G�R�D�U�� �R�� �F�R�Q�Y�L�H�
�X�L�U�H�� �D�F�F�H�S�W�D�W���� �U�H�F�L�S�U�R�F���� �D�Y�k�Q�G�� �H�[�S�H�U�L�H�Q�
�H�� �G�H�� �Y�L�D�
����
�D�V�H�P���Q���W�R�D�U�H�� 

�3�H�U�V�R�Q�D�M�H�O�H�� �V�X�Q�W�� �F�R�Q�I�X�V�H�� �S�U�L�Y�L�Q�G�� �P�R�G�D�O�L�W�D�W�H�D�� �v�Q�� �F�D�U�H�� �D�X�� �D�M�X�Q�V�� �v�Q�� �D�F�H�D�� �J�D�U���� �S�X�V�W�L�H���� �6�L�Q�J�X�U�D��
�F�H�U�W�L�W�X�G�L�Q�H�� �S�H�� �F�D�U�H�� �R�� �D�X�� �H�V�W�H�� �D�F�H�H�D�� �F���� ���L-�D�X�� �S���U���V�L�W�� �R�U�D���H�O�H�� �G�H�� �W�H�D�P���� ���L�� �F���� �D�X�� �F���O���W�R�U�L�W�� �I���U���� �V�F�R�S����
�X�U�F�k�Q�G���v�Q�W�k�P�S�O���W�R�U�����v�Q�W�U-�X�Q���W�U�H�Q���G�H���P�D�U�I�������&�L�W�L�W�R�U�X�O���H�V�W�H���V�X�U�S�U�L�Q�V���G�H���D�E�V�X�U�G�X�O���V�L�W�X�D�
�L�H�L���v�Q���F�D�U�H���V�H���D�I�O����
�F�H�O�H���G�R�X�����S�H�U�V�R�Q�D�M�H�����G�H���P�R�W�L�Y�H�O�H���U�X�S�H�U�L�L���G�H���V�R�F�L�H�W�D�W�H�����G�H���G�U�X�P�X�O���G�L�Q�W�U�H���F�R���P�D�U�����L���U�H�D�O�L�W�D�W�H�D���X�O�X�L�W�R�D�U�H��
�D���O�R�F�X�O�X�L���v�Q���F�D�U�H���V�H���H�[�L�O�H�D�]���� 

�'�H�F�L�G�� �V���� �V�H�� �G�H�V�S�U�L�Q�G���� �G�L�Q�� �P�H�G�L�X�O�� �O�R�U�� �G�H�� �Y�L�D�
���� ���L�� �V���� �v�Q�I�U�X�Q�W�H�� �Q�H�F�X�Q�R�V�F�X�W�X�O���� �D�O�H�J�k�Q�G�� �V���� �V�H��
�v�Q�G�H�S���U�W�H�]�H�� �G�H�� �U�H�D�O�L�W�D�W�H�D�� �W�U�L�V�W���� �v�Q�� �F�D�U�H�� �W�U���L�D�X���� �S�H�� �F�D�U�H�� �Q�X�� �R�� �P�D�L�� �S�X�W�H�D�X�� �D�F�F�H�S�W�D���� �0�H�G�L�W�H�D�]���� �v�Q��
�S�X�V�W�L�H�W�D�W�H���� �G�H�Y�H�Q�L�Q�G�� �Y�R�F�L�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F���U�R�U�D�� �D�X�W�R�U�X�O�� �V�X�S�X�Q�H�� �D�W�H�Q� �L�H�L�� �F�L�W�L�W�R�U�X�O�X�L�� �F�k�W�H�Y�D�� �G�L�Qtre 
�S�U�R�E�O�H�P�H�O�H�� �F�H�� �I�D�F�� �R�E�L�H�F�W�X�O�� �Q�X�P�H�U�R�D�V�H�O�R�U�� �V�D�O�H�� �U�H�I�O�H�F�
�L�L���� �V�L�Q�J�X�U���W�D�W�H�D���� �S�X�V�W�L�X�O���� �G�H�V�W�L�Q�X�O���� �L�G�H�H�D�� �G�H��
�G�U�H�S�W�D�W�H�����I�U�L�F�D�����H�ú�H�F�X�O���� �P�R�D�U�W�H�D���R�U�L�� �F�U�H�G�L�Q�
�D�����6�H�� �I�D�F���W�U�L�P�L�W�H�U�L�� �O�D���U�H�S�H�U�H�O�H���V�S�D� �L�R-�W�H�P�S�R�U�D�O�H�����H�O�H�� �v�Q�V�H�O�H��
�F�X���V�H�P�Q�L�I�L�F�D� �L�L���V�L�P�E�R�O�L�F�H���� 

�*�D�U�D�� �V�L�P�E�R�O�L�]�H�D�]���� �O�R�F�X�O�� �G�H�� �U�H�I�X�J�L�X�� �L�P�D�J�L�Q�D�U�� �v�Q�� �F�D�U�H�� �V���� �V�H�� �D�V�F�X�Q�G���� �G�H�� �O�X�P�H�D�� �D�I�O�D�W���� �v�Q�W�U-o 
�F�R�Q�W�L�Q�X���� �G�H�J�U�D�G�D�U�H�� �V�D�X�� �S�R�D�W�H�� �U�H�S�U�H�]�H�Q�W�D�� �F�R�Q�V�R�O�D�U�H�D�� �v�Q�W�U-�X�Q�� �S�D�U�D�G�L�V�� �F�U�H�D�W�� �G�H�� �L�Q�V�W�D�Q�
�D�� �I�H�P�L�Q�L�Q����
�S�U�H�]�H�Q�W���� �v�Q�� �W�H�[�W���� �)�H�P�L�Q�L�W�D�W�H�D�� �D�F�H�V�W�H�L�D�� �U�H�S�U�H�]�L�Q�W���� �S�D�U�D�G�L�V�X�O�� �G�H�V�F�R�S�H�U�L�W�� �v�Q�W�U-�R�� �P�O�D���W�L�Q������ �I�U�X�P�X�V�H�
�H�D��
�Q���V�F�X�W���� �G�L�Q�� �Q�R�U�R�L�� �V�D�X�� �J�X�U�D�� �G�H�� �R�[�L�J�H�Q�� �v�Q�W�U-�X�Q�� �V�S�D�
�L�X�� �V�X�I�R�F�D�Q�W���� �*�D�U�D�� �D�U�� �S�X�W�H�D�� �I�L�� �U�H�Y�H�U�L�D�� �V�D�X��
�D�X�W�R�V�X�J�H�V�W�L�D�� �S�U�R�Y�R�F�D�W���� �G�H�� �G�R�U�L�Q�
�D�� �L�Q�W�H�Q�V���� �G�H�� �D�� �V�H�� �L�]�R�O�D�� �G�H�� �O�X�P�H�D�� �v�Q�I�U�L�F�R�����W�R�D�U�H�� �S�H�� �F�D�U�H�� �R�� �S���U���V�H�V�F��
voit. 

 �3�U�R�W�D�J�R�Q�L�V�W�X�O�� �G�H�Y�L�Q�H�� �H�O�� �v�Q�V�X���L�� �R�� �J�D�U���� �S�U�L�Q�� �L�]�R�O�D�U�H�� �V�D�� �v�Q�� �D�F�H�O�� �O�R�F���� �(�O�� �I�X�J�H�� �G�H�� �F�H�Y�D�� ���L�� �L�Q�W�U���� �v�Q��
�S�X�V�W�L�X�� �I���U���� �V��-���L�� �H�[�S�O�L�F�H�� �F�X�P�� �D�� �D�M�X�Q�V�� �D�F�R�O�R���� �I���U���� �V��-���L�� �D�P�L�Q�W�H�V�F���� �F�O�D�U�� �F�X�P�� �D�� �S�D�U�F�X�U�V�� �G�U�X�P�X�O���� �*�D�U�D��
�S�R�D�W�H���I�L���G�R�D�U���R���Q���O�X�F�L�U�H�����X�Q���Y�L�V�����X�Q���O�R�F���G�H���W�U�D�Q�]�L�W���v�Q���F�D�U�H���V�W�D�
�L�R�Q�H�D�]�����v�Q���G�U�X�P�X�O�� �O�R�U���V�S�U�H���R���O�X�P�H���P�D�L��
�E�X�Q���� 

 �'�H���L�� �H�V�W�H�� �S�X�V�W�L�H���� �J�D�U�D�� �V�X�U�S�U�L�Q�G�H�� �S�U�L�Q�� �S�U�H�]�H�Q�
�D�� �v�Q�� �V�S�D�
�L�X�O�� �D�F�H�V�W�H�L�D�� �D�� �X�Q�R�U�� �H�O�H�P�H�Q�W�H�� ���L��
simboluri   care fac parte dintr-�R���]�H�V�W�U�H���H�[�L�V�W�H�Q�
�L�D�O�������O�L�W�H�U�H�����F�H�D�V�����J�K�L���H�X�����D�S�D���F�D���V�X�U�V�����D���Y�L�H�
�L�L�� 

Gara pustie este un refugiu care-�L���R�I�H�U�����S�R�V�L�E�L�O�L�W�D�W�H�D���S�U�R�W�D�J�R�Q�L�V�W�X�O�X�L���G�H���D���F�X�Q�R�D���W�H�����G�H���D���D�I�O�D��
�F�H���D���I�R�V�W�����L���G�H���X�Q�G�H���Y�L�Q�H�����/�X�F�U�X�U�L�O�H���G�H�V�F�R�S�H�U�L�W�H���v�Q���J�D�U�����v�L���D�G�X�F���D�P�L�Q�W�H���G�H���V�S�D�
�L�X�O���v�Q���F�D�U�H���W�U���L�V�H�����V�X�Q�W��
�H�O�H�P�H�Q�W�H���F�D�U�H���v�O���O�H�D�J�����G�H���W�U�H�F�X�W�����S�H���F�D�U�H���O�H���G�X�F�H���F�X���V�L�Q�H�����U�H�W�U���L�Q�G���F�X���L�Q�W�H�Q�V�Ltate momente din trecut.  

�3�D�O�H�U�� �v�Q�V�X���L���� �D�V�H�P�H�Q�L�� �S�H�U�V�R�Q�D�M�X�O�X�L�� �V���X���� �Y�U�H�D�� �V���� �L�D�V���� �G�L�Q�� �G�H�V�W�L�Q���� �G�L�Q�� �F�D�S�W�L�Y�L�W�D�W�H���� �S�U�L�Q��
intermediul cuvintelor �± �V�L�P�E�R�O�����J���V�L�Q�G�X-���L���U�H�I�X�J�L�X�O���v�Q���O�L�W�H�U�D�W�X�U�������'�X�U�L�W�D�W�H�D���F�X�Y�k�Q�W�X�O�X�L���H�V�W�H���P�R�G�X�O���v�Q��
care se opune sistemului, arma cu care a�U�H���F�X�U�D�M�X�O���V���� �O�X�S�W�H�����D�W�U���J�k�Q�G���D�W�H�Q�
�L�D���D�V�X�S�U�D�� �Q�H�U�H�J�X�O�L�O�R�U���G�L�Q��
�V�R�F�L�H�W�D�W�H�D���F�R�P�X�Q�L�V�W������ 

�7�H�D�P�D�� �G�H�� �G�H�V�W�L�Q�� �G�X�F�H�� �O�D�� �W���F�H�U�H�� ���L�� �D�S�R�L�� �O�D�� �P�R�D�U�W�H���� �G�H�� �D�F�H�H�D�� �v�Q�F�H�D�U�F���� �V���� �O�X�S�W�H�� �v�P�S�R�W�U�L�Y�D��
�D�F�H�V�W�X�L�D�����V�����L���V�H���R�S�X�Q�����V�F�U�L�L�Q�G�����F���X�W�k�Q�G���U���V�S�X�Q�V�X�U�L�����L���D�V�X�P�k�Q�G�X-���L���V�O���E�L�F�L�X�Q�L�O�H�� 

Prot�D�J�R�Q�L�V�W�X�O�� �Q�X�� ���W�L�H�� �G�D�F���� �H�I�R�U�W�X�U�L�O�H�� �V�D�O�H�� �v�O�� �Y�R�U�� �G�X�F�H�� �V�S�U�H�� �D�G�H�Y���U�� �V�D�X�� �V�S�U�H�� �R�� �K�L�P�H�U������ �(�V�W�H��
�Q���X�F�L�W���G�H���F�H�H�D���F�H���L���V�H���v�Q�W�k�P�S�O�������L���Q�X���P�D�L���v�Q�
�H�O�H�J�H���Q�L�P�L�F�����(�V�W�H���V�X�U�S�U�L�Q�V���G�H���L�O�R�J�L�F�X�O���V�L�W�X�D�
�L�H�L���v�Q���F�D�U�H���V�H��
�D�I�O�������v�Q�F�H�U�F�k�Q�G���V�����J���V�H�D�V�F�����R���L�H���L�U�H���G�L�Q���v�P�S�U�H�M�X�U�D�U�H�D���O�L�S�V�L�W�����G�H sens. 
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�D���v�Q�V�����L���H�V�W�H���L�P�S�H�U�I�H�F�W�������L�D�U���G�H�V�W�L�Q�X�O���W�U�H�E�X�L�H���S�U�L�Y�L�W���G�L�Q���I�D�
�������L���v�Q�I�U�X�Q�W�D�W���� 

�$�F�
�L�X�Q�H�D�� �U�R�P�D�Q�X�O�X�L�� �S�R�D�W�H�� �I�L�� �G�R�D�U�� �U�R�G�X�O�� �X�Q�R�U�� �K�D�O�X�F�L�Q�D�
�L�L�� �D�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �F�R�Q�V�W�D�W�k�Q�G�� �F����
exilul nu le-�D�� �D�G�X�V�� �O�L�Q�L���W�H�D���� �0�H�G�L�W�H�]���� �O�D�� �V�L�Q�J�X�U���W�D�W�H�D�� �W�U���L�W���� �S�U�L�Q�W�U�H�� �R�D�P�H�Q�L�� ���L�� �v�Q�� �S�X�V�W�L�X�O�� �v�Q�� �F�D�U�H�� �D�X��
�D�M�X�Q�V���� �O�D�� �Y�L�D�
�D�� �G�L�Q�D�L�Q�W�H�� ���L�� �F�H�D�� �S�H�� �F�D�U�H-�R�� �W�U���L�H�V�F�� �v�Q�� �J�D�U�D�� �S�X�V�W�L�H���� �*�D�U�D�� �O�H�� �R�I�H�U���� ���D�Q�V�D�� �W�H�P�S�R�U�D�U���� �G�H�� �D��
�V�F���S�D�� �G�H�� �W�H�U�R�D�U�H�D�� ���L�� �Q�H�V�L�J�X�U�D�Q�
�D�� �Y�L�H�
�L�L�� �v�Q�� �F�D�U�H�� �W�U���L�D�X���� �v�Q�V���� �F�R�Q���W�L�H�Q�W�L�]�H�D�]���� �F���� �H�V�W�H�� �G�R�D�U�� �X�Q�� �S�X�Q�F�W���G�H��
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�S�U�R�Y�L�]�R�U�L�X�����3�H�U�R�Q�X�O���J���U�L�L���O�H���R�I�H�U�����R���V�L�J�X�U�D�Q�
�����W�H�P�S�R�U�D�U�������S�k�Q�����F�k�Q�G���Y�R�U���J���V�L���V�R�O�X�
�L�D���L�H���L�U�L�L���G�L�Q���D�F�H�V�W��
labirint.  

�´���Ì�Q���J�D�U�D���D�V�W�D���D�P���D�I�O�D�W���F�����I�U�L�F�D���G�H���S�X�V�W�L�X���H���ú�L���P�D�L���U�H�D���G�H�F�v�W���I�U�L�F�D���G�H���R�D�P�H�Q�L�����&�X���R�D�P�H�Q�L�L���W�H��
�P�D�L�� �v�Q� �H�O�H�J�L���� �W�H�� �I�H�U�H�ú�W�L���� �W�H�� �H�[�S�O�L�F�L���� �S�U�R�I�L� �L�� �G�H�� �R�� �O�L�F���U�L�U�H�� �G�H�� �F�R�P�S�D�V�L�X�Q�H���� �8�Q�H�R�U�L�� �I�U�L�F�D�� �D� �L�S�H�ú�W�H�� �V�D�X��
�R�E�R�V�H�ú�W�H�����'�H�K�����R�D�P�H�Q�L�L���D�X���V�O���E�L�F�L�X�Q�L�O�H���O�R�U�����1�X���V�v�Q�W���D�E�V�R�O�X� �L���F�D���S�X�V�W�L�X�O�����3�X�V�W�L�X�O���Q�X���L�D�U�W�������Q�X���X�L�W�����ú�L���Q-
�D�U�H���P�R�P�H�Q�W�H���G�H���V�O���E�L�F�L�X�Q�H�����(�O���H���R�U�E���ú�L���L�P�S�O�D�F�D�E�L�O���´1 

�Ì�Q���F�R�Q�W�U�D�V�W���F�X���Y�L�D�
�D���G�L�Q�D�L�Q�W�H�����S�X�V�W�L�X�O�� �v�Q���F�D�U�H���D�M�X�Q�J���H�V�W�H���W���F�X�W�����S�U�H�D���O�L�Q�L���W�L�W�����v�Q�I�L�R�U���W�R�U�����(�O���H�V�W�H��
�G�R�D�U���X�Q���U�H�I�X�J�L�X���S�H�Q�W�U�X���F�H�O�H���G�R�X�����S�H�U�V�R�Q�D�M�H�����G�H���X�Q�G�H���W�U�H�E�X�L�H���V�����S�O�H�F�H���O�D���X�Q���P�R�P�Q�W���G�D�W���F���W�U�H���F�H�Y�D���F�H��
�Q�X�� �S�R�D�W�H�� �I�L�� �G�H�I�L�Q�L�W���� �S�H�Q�W�U�X�� �F���� �Q�L�F�L�� �H�L�� �Q�X�� ���W�L�X�� �F�H-���L�� �G�R�U�H�V�F���� �7�R�W�X�O�� �H�V�W�H�� �D�P�E�L�J�X�X���� �Q�H�F�O�D�U�� ���L�� �L�Q�F�H�U�W���� �L�D�U��
�S�H�U�V�R�Q�D�M�H�O�H���S�D�U���V�����V�H���v�Q�Y�k�U�W�����v�Q�W�U-�X�Q���F�H�U�F���Y�L�F�L�R�V���G�L�Q���F�D�U�H���Q�X���H�[�L�V�W�����Q�L�F�L�R���L�H���L�U�H���� 

�6�H�F�Y�H�Q�
�D�� �F�D�U�H�� �U�H�G���� �
�L�S���W�X�O�� �G�H�P�R�Q�L�F�� �D�O�� �X�Q�H�L�� �I�H�P�H�L�� �G�L�Q�W�U-�R�� �I�U�L�]�H�U�L�H�� ���L�� �L�Q�G�L�I�H�U�H�Q�
�D�� �R�D�P�H�Q�L�O�R�U��
�F�D�U�H�� �S�U�L�Y�H�D�X�� �L�P�S�O�D�F�D�E�L�O�� �U�H�D�F�
�L�D�� �I�H�P�H�L�L�� �I���U���� �V���� �L�Q�W�H�U�Y�L�Q���� �V�F�R�D�W�H�� �v�Q�� �H�Y�L�G�H�Q�
���� �D�Q�W�L�W�H�]�H�O�H�� �G�L�Q�W�U�H�� �F�X�U�D�M�� ���L��
�O�D���L�W�D�W�H�����G�L�Q�W�U�H���G�U�H�S�W�D�W�H�����L�� �Q�H�G�U�H�S�W�D�W�H�����G�L�Q�W�U�H���S�X�W�L�Q�
�������L�� �Q�H�S�X�W�L�Q�
�������3���U�H�D���X�Q���
�L�S���W�� �v�Q�W�U-�X�Q�� �V�S�D�
�L�X�� �V�X�U�G����
�X�Q�� �
�L�S���W�� �V�X�E�� �X�Q�� �F�O�R�S�R�W�� �G�H�� �V�W�L�F�O������ �L�D�U�� �S�U�R�W�D�J�R�Q�L�V�W�X�O�� �H�V�W�H�� ���R�F�D�W�� �G�H�� �I�D�S�W�X�O�� �F���� �I�H�P�H�L�D�� �S�U�H�O�X�D�� �I�H�
�H�O�H��
�R�D�P�H�Q�L�O�R�U���G�L�Q���M�X�U�����L�Q�F�O�X�V�L�Y���I�D�
�D���O�X�L�����W�U�D�Q�V�I�R�U�P�k�Q�G�X-�V�H���vntr-un mod grotesc.  

�,�Q�W�H�U�S�U�H�W�D�U�H�D�� �D�F�H�V�W�H�L�� �V�H�F�Y�H�Q�
�H�� �Q�D�U�D�W�L�Y�H�� �S�R�D�W�H�� �I�L�� �I���F�X�W���� �G�L�Q�� �P�D�L�� �P�X�O�W�H�� �S�H�U�V�S�H�F�W�L�Y�H���� �5�H�D�F�
�L�D��
�I�H�P�H�L�L�� �D�U�D�W���� �R�� �P�H�W�D�P�R�U�I�R�]�D�U�H�� �J�H�Q�H�U�D�O�L�]�D�W���� �D�� �G�X�U�H�U�L�L�� ���L�� �D�� �V�S�D�L�P�H�L�� �L�P�S�O�H�P�H�Q�W�D�W�H�� �v�Q�� �R�D�P�H�Q�L���� �	�L�S���W�X�O��
�I�H�P�H�L�L�� �L�Q�G�L�F���� �F�X�U�D�M�X�O�� �D�F�H�V�W�H�L�D�� �G�H�� �D�� �V�H�� �H�[�W�H�U�L�R�U�L�]�D�� �D�U���W�k�Q�G�X-���L�� �Q�H�P�X�O�
�X�P�L�U�H�D�� ���L�� �Q�H�S�X�W�L�Q�
�D�� �G�H�� �D�� �P�D�L��
�V�X�S�R�U�W�D�� �G�X�U�H�U�H�D���� �,�Q�G�L�I�H�U�H�Q�
�D�� ���L�� �L�J�Q�R�U�D�U�H�D�� �H�L�� �G�H�� �F���W�U�H�� �F�H�L�O�D�O�
�L�� �H�V�W�H�� �R�� �I�R�U�P���� �G�H�� �L�S�R�F�U�L�]�L�H���� �2�D�P�H�Q�L�L��
�D�F�F�H�S�W���� �O�X�P�H�D�� �v�P�S�H�U�I�H�F�W���� �v�Q�� �F�D�U�H�� �W�U���L�H�V�F�� �F�R�Q���W�L�H�Q�W�L�]�k�Q�G�� �F���� �Q�X�� �R�� �S�R�W�� �V�F�K�L�P�E�D���� �	�L�S���W�X�O�� �H�L�� �S�R�D�W�H�� �I�L��
�
�L�S���W�X�O���P�X�O�
�L�P�L�L���v�Q�I�U�L�F�R���D�W�H���F�D�U�H���Q-�D�U�H���F�X�U�D�M�X�O���V�����V�W�U�L�J�H�����G�D�U�����L���D�O���D�X�W�R�U�X�O�X�L���G�H�V�S�U�H���V�L�Q�H�����G�H�V�S�U�H���F�H���H�V�W�H��
���L�� �F�H�� �Q�X�� �S�R�D�W�H�� �I�L���� �� �'�H�W�H�U�P�L�Q���� �F�L�W�L�W�R�U�X�O�� �V���� �V�H�� �v�Q�W�U�H�E�H�� �F�L�Q�H�� �H�V�W�H�� �G�H�� �Y�L�Q���� �S�H�Q�W�U�X�� �
�L�S���W�X�O�� �I�H�P�H�L�L�� ���L�� �V����
�J���V�H�D�V�F�����U���V�S�X�Q�V�X�U�L���O�D���D�F�H�D�V�W�����v�Q�W�U�H�E�D�U�H�� 

�Ì�Q���O�X�S�W�D���F�X���S�U�R�S�U�L�L�O�H���I�U�L�F�L�����L���R�E�V�H�V�L�L�����Q�D�U�D�W�R�U�X�O-�S�H�U�V�R�Q�D�M���U�H�F�X�Q�R�D���W�H���v�Q���F�K�L�S�X�U�L�O�H���v�P�E�k�Q�]�L�W�R�U�L�O�R�U��
�G�H���F�R�E�U�H���G�L�Q���R�U�D���X�O���v�Q���F�D�U�H���O�R�F�X�L�D���S�H���I�U�L�]�H�U�X�O���V���X���R�U�L���I�H�P�H�L�D���S�H���F�D�U�H���D���D�X�]�L�W-�R���X�U�O�k�Q�G���v�Q���I�U�L�]�H�U�L�H�����G�D�U�����L��
�F�K�L�S�X�O�� �V���X�� �G�H�V�F�R�S�H�U�L�W�� �F�X�� �V�W�X�S�R�D�U�H�� �F�D�� �v�Q�W�U-�R�� �R�J�O�L�Q�G���� �O�D�� �F�k�
�L�Y�D�� �L�Q�G�L�Y�L�]�L�� �S�H�� �V�W�U�D�G������ �$�X�W�R�U�X�O�� �V�X�J�H�U�H�D�]����
�S�U�L�Q�� �D�F�H�V�W�H�� �W�U�D�Q�V�I�R�U�P���U�L�� �Y�L�]�X�D�O�H�� �J�H�Q�H�U�D�O�L�]�D�U�H�D�� �Q�H�S�X�W�L�Q�
�H�L�� �X�P�D�Q�H���� �D�� �O�D���L�W���
�L�L�� ���L�� �D�� �I�U�L�F�L�L�� �G�H�� �P�R�D�U�W�H����
�S�U�L�Y�L�W�����F�D���R���S�D�Q�G�H�P�L�H���X�P�D�Q�������	�L�S���W�X�O���Q�H�S�X�W�L�Q�
�H�L���H�V�W�H���D�X�]�L�W�����L���G�H���(�O�H�R�Q�R�U�D�����G�H���D�F�H�H�D���D�O�H�J�H���V�����I�X�J�����G�L�Q��
�R�U�D���X�O���V���X�����S�H�Q�W�U�X���F����nu-l mai putea suporta.  

�$�X�W�R�U�X�O�� �I�D�F�H�� �H�O�R�J�L�X�O�� �Q�H�E�X�Q�L�H�L���� �D�V�H�P�H�Q�L�� �O�X�L�� �(�U�D�V�P�X�V�� �G�L�Q�� �5�R�W�W�H�U�G�D�P���� �v�Q�W�U�H�E�k�Q�G�X-se prin 
�L�Q�W�H�U�P�H�G�L�X�O���S�H�U�V�R�Q�D�M�H�O�R�U���V�D�O�H���S�k�Q�����X�Q�G�H���D�M�X�Q�J�H���L�G�H�H�D���G�H���Q�H�E�X�Q�L�H���F�D�X�]�D�W�����G�H���R���U�H�D�O�L�W�D�W�H���D���H�[�L�V�W�H�Q�
�H�L����
�3�U�R�I�H�V�R�U�X�O���V�L�P�W�H���F�����H���Q�H�E�X�Q�����G�D�U���X�Q���Q�H�E�X�Q���Q�H�R�E�L���Q�X�L�W�����&�R�Q�V�W�D�W�����F�X�P���Q�H�E�X�Q�L�D���X�Q�X�L���R�P���H�V�W�H���L�Q�G�X�V�����G�H��
�F���W�U�H�� �F�H�L�O�D�O�
�L�� �F�D�U�H�� �V�H�� �F�U�H�G�� �V���Q���W�R���L���� �G�D�U�� �G�H�� �I�D�S�W�� �H�L�� �V�X�Q�W�� �Q�H�E�X�Q�L���� �'�L�O�H�P�D�� �V�D�� �H�V�W�H���� �F�X�P�� �S�R�D�W�H�� �I�L�� �H�O��
�F�R�Q�V�L�G�H�U�D�W���Q�H�E�X�Q���v�Q�W�U-�R���O�X�P�H���Q�H�E�X�Q���"���(�O���D�U�H���R���S�U�R�E�O�H�P�����V�D�X���O�X�P�H�D���v�Q���F�D�U�H���W���L�H���W�H�"������ 

Protagonistul nu evo�O�X�H�D�]���� �S�H�� �S�D�U�F�X�U�V�X�O�� �R�S�H�U�H�L���� �F�L�� �V�H�� �S�L�H�U�G�H�� �v�Q�� �I�L�O�R�V�R�I�L�D�� �X�Q�X�L�� �S�H�U�V�R�Q�D�M����
�P�D�U�F�D�W�� �G�H�� �I�D�S�W�X�O�� �F���� �U�H�D�O�L�W�D�W�H�D�� �H�V�W�H�� �G�H�I�R�U�P�D�W���� �G�H�� �F�H�L�� �G�L�Q�� �M�X�U�X�O�� �V���X���� �G�H�� �Q�D�W�X�U�D�� �V�R�F�L�D�O������ �L�V�W�R�U�L�F���� ���L�� �G�H��
�I�R�U�P�H���H�[�L�V�W�H�Q�
�L�D�O�H�� 

�3�U�R�E�O�H�P�H�O�H�� �D�Q�D�O�L�]�D�W�H�� �G�H�� �D�X�W�R�U�� ���L�� �G�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �V�D�O�H�� �D�X�� �O�D�� �E�D�]�����H�[�S�H�U�L�H�Q�
�H�� �G�H�� �Y�L�D�
���� �S�U�R�S�U�L�L����
�S�U�L�Q�� �F�D�U�H�� �V�H�� �v�Q�F�H�D�U�F���� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �F�L�W�L�W�R�U�L�O�R�U�� �F�X�� �V�L�W�X�D�
�L�L�O�H�� �S�U�H�]�H�Q�W�D�W�H�� �S�H�Q�W�U�X�� �D�� �v�Q�
�H�O�H�J�H�� ���L�� �W�R�O�H�U�D��
�F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �G�H�F�L�]�L�L�O�H���� �U�H�D�F�
�L�L�O�H�� ���L�� �W�U�D�Q�V�I�R�U�P���U�L�O�H�� �S�U�R�Y�R�F�D�W�H�� �G�H�� �W�H�U�R�D�U�H�� ���L�� �G�H��
nedreptate. 

�7�H�[�W�X�O�� �D�E�R�U�G�H�D�]���� �D�V�W�I�H�O�� �G�L�F�W�D�W�X�U�D�� �Y���]�X�W���� �F�D�� �V�W�D�U�H�� �L�Q�W�H�U�L�R�D�U������ �F�D�� �� �U�H�D�F� �L�H�� �v�Q�� �S�O�D�Q�X�O�� �X�Q�X�L�� �V�S�L�U�L�W��
�G�R�P�L�Q�D�W���G�H���W�H�D�P�������R���P�H�G�L�W�D� �L�H���J�U�D�Y�����D�V�X�S�U�D���F�R�Q�V�H�F�L�Q� �H�O�R�U���v�Q���S�O�D�Q�X�O���F�R�Q�ú�W�L�L�Q� �H�L���L�Q�G�L�Y�L�G�X�D�O�H���D���R�U�L�F���U�H�L��
�I�R�U�P�H���G�H���R�S�U�H�V�L�X�Q�H���H�[�H�U�F�L�W�D�W�����D�X�S�U�D���R�D�P�H�Q�L�O�R�U���G�H-a lungul istoriei. 

Omul este �L�Q�W�H�U�H�V�D�W�� �G�H�� �L�G�H�H�D�� �G�H�� �D�� �F�X�P�S���Q�L�� �Y�L�D�
�D���� �P�D�U�F�D�W���� �G�H�� �F�X�P�S�H�Q�H�O�H�� �Y�L�H�
�L�L���� �� �'�H�� �D�F�H�H�D����
�J�D�U�D�� �G�H�Y�L�Q�H�� �R�� �]�R�Q���� �V�X�V�S�H�Q�G�D�W���� �v�Q�� �F�D�U�H�� �S�U�R�W�D�J�R�Q�L�V�W�X�O�� �V�H�� �S�L�H�U�G�H���� �X�Q�� �O�R�F�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X�� �L�Q�W�U�R�V�S�H�F�
�L�H����
�X�Q�G�H�� �S�H�U�V�R�Q�D�M�X�O�� �D�U�H�� �O�L�E�H�U�W�D�W�H�D�� �G�H�� �D�� �G�L�V�H�F�D�� �G�L�O�H�P�H�� �L�V�W�R�U�L�F�H�� ���L�� �H�[�L�V�W�H�Q�
�L�D�O�H�����v�Q�W�U-un monolog dialogat 
�V�D�X���v�Q���G�L�V�F�X�
�L�L�O�H���S�X�U�W�D�W�H���F�X���(�O�H�R�Q�R�U�D�����F�D�U�H���V�H���G�R�Y�H�G�H���W�H���X�Q���E�X�Q���D�V�F�X�O�W���W�R�U���� 

                                                             
1 Octavian Paler, �9�L�D�0�D���S�H���X�Q���S�H�U�R�Q, �%�X�F�X�U�H���W�L�����(�G�����&�R�U�L�Q�W�����������������S�������� 
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A
pare 

�S�H�V�W�H���W�R�W���L�G�H�H�D���G�H���P�L���F�D�U�H���v�Q���V�S�D�
�L�X�����G�U�X�P�X�O���H�V�W�H���X�Q���H�O�H�P�H�Q�W���V�L�P�E�R�O�L�F���L�P�S�R�U�W�D�Q�W���v�Q���R�S�H�U�������V�X�J�H�U�k�Q�G��
�Q�H�S�X�W�L�Q�
�D���R�P�X�O�X�L���G�H���D-���L���S���V�W�U�D���H�F�K�L�O�L�E�U�X�O�����G�H���D-���L���J���V�L���O�R�F�X�O�� 

 �3�H�U�V�R�Q�D�M�H�O�H�� �S�D�U�F�X�U�J�� �G�R�X���� �G�U�X�P�X�U�L�� �H�[�L�V�W�H�Q�
�L�D�O�H���� �F�H�O�� �D�O�� �W�U�H�F�X�W�X�O�X�L���� �S�R�S�X�O�D�W���G�H���R�D�P�H�Q�L���� �H�U�R�G�D�W��
�G�H���I�R�U�P�H�O�H���V�R�F�L�D�O�H���G�H���H�[�L�V�W�H�Q�
�����G�H���O�X�Q�J�����G�X�U�D�W�����V�D�X���W�H�P�S�R�U�D�U�����G�H���F�D�U�H���F�H�L���G�R�L���V�H���v�Q�G�H�S���U�W�H�D�]�������L���F�H�O��
prezent, erodat doar de propria pustietate, un �G�U�X�P���D�O���V�L�Q�J�X�U���W���
�L�L�����L���L�]�R�O���U�L�L���G�H���O�X�P�H���� 

�&�H�O�R�U�� �G�R�X���� �O�L�� �V�H�� �D�O���W�X�U���� �X�Q�� �D�O�� �W�U�H�L�O�H�D�� �G�U�X�P���� �D�O�� �Y�L�L�W�R�U�X�O�X�L���� �F���X�W�D�W���� �Q�H�F�X�Q�R�V�F�X�W���� �L�Q�F�H�U�W���� �1�X�� �H�V�W�H��
�F�O�D�U���G�D�F�����S�H�U�V�R�Q�D�M�H�O�H���v�Q���F���X�W���U�L�O�H���O�R�U���S�H�Q�W�U�X���D���G�H�V�F�R�S�H�U�L���R���F�D�O�H���G�H���L�H���L�U�H���G�L�Q���S�X�V�W�L�X���G�R�U�H�V�F���v�Q�W�R�D�U�F�H�U�H�D��
�v�Q���O�R�F�X�O���G�H���X�Q�G�H���D�X���S�O�H�F�D�W�����F�H�H�D���F�H���S�D�U�H���D�E�V�X�U�G�����V�D�X���F���X�W�D�U�H�D���X�Q�X�L���D�O�W���V�S�D�
�L�X���P�D�L���S�U�L�H�W�H�Q�R�V�� 

�'�H�V�F�U�L�H�U�H�D�� �V�S�D�
�L�X�O�X�L�� �H�V�W�H�� �I���F�X�W���� �P�D�L�� �v�Q�W�k�L�� �v�Q�� �D�Q�V�D�P�E�O�X���� �D�S�R�L�� �V�H�� �L�Q�V�L�V�W���� �S�H�� �G�H�W�D�O�L�L���� �G�L�Q�V�S�U�H��
�J�H�Q�H�U�D�O���V�S�U�H���S�D�U�W�L�F�X�O�D�U�����G�L�Q�V�S�U�H���H�[�W�H�U�L�R�U���V�S�U�H���L�Q�W�H�U�L�R�U�����v�Q���I�D�
�D���J���U�L�L�����v�Q���G�H�S���U�W�D�U�H�����V�H���v�Q�W�L�Q�G�H���R���S���G�X�U�H��
�v�Q���F�D�U�H���V�H���S�L�H�U�G�H���R���F�D�O�H���I�H�U�D�W�������V�X�J�H�U�k�Q�G���G�U�X�P�X�O���Y�L�L�W�R�U�X�O�X�L�����F�H���V�H���G�R�Y�H�G�H���W�H���D���I�L���H�Q�L�J�P�D�W�L�F�����L���Q�H�V�L�J�X�U����
�I���U�����D���D�Y�H�D���F�H�U�W�L�W�X�G�L�Q�H�D���X�Q�H�L���G�H�V�W�L�Q�D�
�L�L������ 

�Ì�Q�� �V�S�D�W�H�O�H���J���U�L�L�����W�R�W���v�Q���G�H�S���U�W�D�U�H�����V�H���D�I�O�����R�� �P�O�D���W�L�Q���� �v�Q���F�D�U�H���V�H���S�L�H�U�G�H���R���D�O�W�����F�D�O�H���I�H�U�D�W�������(�V�W�H��
�G�U�X�P�X�O���S�H�U�L�F�X�O�R�V���O���V�D�W���v�Q���V�S�D�W�H���G�H���S�H�U�V�R�Q�D�M�H�����F�H�O���S�H���F�D�U�H���Q�X���V�H���P�D�L���S�R�W���v�Q�W�R�D�U�F�H���S�H�Q�W�U�X���F�����V�L�J�X�U���v�L���Y�D��
�G�X�F�H�� �O�D�� �S�L�H�U�]�D�Q�L�H���� �$�P�E�H�O�H�� �S�H�U�V�S�H�F�W�L�Y�H�� �G�H�� �D�� �V�H�� �G�H�V�S�U�L�Q�G�H�� �G�H�� �S�X�V�W�L�X�� �V�X�Q�W�� �U�L�V�F�D�Q�W�H���� �F���F�L�� �G�X�F�� �V�S�U�H��
�Q�H�F�X�Q�R�V�F�X�W�����W�U�D�Q�V�P�L�W���Q�H�V�L�J�X�U�D�Q�
�������I���U�����D���R�I�H�U�L���R���F�D�O�H���G�H���V�F���S�D�U�H�����L���Q�L�F�L���V�S�H�U�D�Q�
�D���X�Q�H�L���H�Y�D�G���U�L���V�S�U�H���X�Q��
loc sigur.  

�3�U�L�Q���M�X�G�H�F�D�W�D���V�D�������L�Q�H�O�H���G�H���F�D�O�H���I�H�U�D�W�����R�I�H�U�����R���S�H�U�V�S�H�F�W�L�Y�����G�H���S�O�H�F�D�U�H�����L���S�R�W���D�G�X�F�H���V�D�O�Y�D�U�H�D�����Ì�Q��
�S�O�D�Q�X�O�� �U�H�D�O���� �Q�D�U�D�W�R�U�X�O�� �M�X�G�H�F���� ���L�� �F�D�X�W���� �X�Q�G�H�� �G�X�F�� ���L�Q�H�O�H�� �G�H�� �W�U�H�Q���� �I���U���� �V���� �J���V�H�D�V�F���� �L�H���L�U�H�D��din pustiu, 
�F�H�H�D���F�H���D�F�F�H�Q�W�X�H�D�]�����D�E�V�X�U�G�X�O���V�L�W�X�D�
�L�H�L���v�Q���F�D�U�H���V�H���D�I�O���� 

�$�X�W�R�U�X�O���R�I�H�U�����F�k�W�H�Y�D���G�H�W�D�O�L�L���V�X�J�H�V�W�L�Y�H���U�H�I�H�U�L�W�R�D�U�H���O�D���D�F�H�V�W���V�S�D�
�L�X���D�O���L�]�R�O���U�L�L���v�Q���F�D�U�H���V-au retras 
�F�H�O�H�� �G�R�X���� �S�H�U�V�R�Q�D�M�H���� �v�Q�� �D�S�U�R�S�L�H�U�H�D�� �J���U�L�L���� �v�Q�D�L�Q�W�H�D�� �v�Q�W�L�Q�G�H�U�L�L�� �P�O�����W�L�Q�R�D�V�H���� �V�H�� �D�I�O���� �R�� �I�k�Q�W�k�Q���� �F�D�U�H��
�V�L�P�E�R�O�L�]�H�D�]���� ���D�Q�V�D�� �O�D�� �Y�L�D�
������ �S�R�V�L�E�L�O�L�W�D�W�H�D�� �V�X�S�U�D�Y�L�H�
�X�L�U�L�L�� �v�Q�� �S�X�V�W�L�X�� �R�I�H�U�L�W���� �F�H�O�R�U�� �G�R�X���� �S�H�U�V�R�Q�D�M�H�� �G�H��
�F���W�U�H���G�H�V�W�L�Q�� 

�8�Q���D�O�W���G�H�W�D�O�L�X���V�H�P�Q�L�I�L�F�D�W�L�Y���v�O���U�H�S�U�H�]�L�Q�W�����F�H�D�V�X�O���D�J���
�D�W���S�H���X�Q���S�H�U�H�W�H���v�Q���V�D�O�D���G�H���D���W�H�S�W�D�U�H�����F���U�X�L�D��
�v�L���I�X�Q�F�
�L�R�Q�H�D�]�����G�R�D�U���P�L�Q�X�W�D�U�X�O�����V�X�J�H�U�k�Q�G���I�D�S�W�X�O���F�����W�L�P�S�X�O���v�Q���D�F�H�V�W���O�R�F���V�H���V�F�X�U�J�H���D�O�W�I�H�O���G�H�F�k�W���v�Q���O�X�P�H�D��
�R�E�L���Q�X�L�W�������3�L�H�U�]�k�Q�G���Q�R�
�L�X�Q�H�D���W�L�P�S�X�O�X�L�����F�H�L���G�R�L���U���W���F�L�W�R�U�L���Q�X���P�D�L���V�X�Q�W���F�R�Q�V�W�k�Q���L���G�H���W�L�P�S�����L���S�R�W���P�H�G�L�W�D��
�v�Q�� �Y�R�L�H���� �/�L�S�V�D�� �J�K�L���H�X�O�X�L�� �G�H�� �X�Q�G�H�� �D�U�� �S�X�W�H�D�� �F�X�P�S���U�D�� �E�L�O�H�W�� �F���W�U�H�� �R�� �G�H�V�W�L�Q�D�
�L�H�� �V�X�J�H�U�H�D�]���� �I�D�S�W�X�O�� �F����
�D���W�H�S�W�D�U�H�D�� �S�R�D�W�H�� �I�L�� �Q�H�G�H�W�H�U�P�L�Q�D�W������ �L�D�U�� �S�U�R�E�D�E�L�O�L�W�D�W�H�D�� �D�S�D�U�L�
�L�H�L�� �X�Q�X�L�� �W�U�H�Q�� �F�D�U�H�� �V��-�L�� �V�F�R�D�W���� �G�L�Q�� �D�F�H�V�W��
�S�X�V�W�L�X���V�����I�L�H���L�P�S�R�V�L�E�L�O������ 

�Ì�Q���P�H�G�L�W�D�
�L�L�O�H���V�D�O�H�����D�X�W�R�U�X�O���F�R�Q�V�W�D�W�����F�����Y�L�D�
�D���S�R�D�W�H���I�L���Y���]�X�W�����F�D���R���V�W�D�U�H���G�H���W�U�D�Q�]�L�W���v�Q�W�U�H���Q�D���W�H�U�H��
��i moarte sau poate �I�L���X�Q���S�H�U�R�Q���G�H���J�D�U�����X�Q�G�H���W�H���]�E�D�
�L���V�����R�F�X�S�L���X�Q���O�R�F���v�Q�W�U-�X�Q���W�U�H�Q�����V�S�H�U�k�Q�G���F�����D�F�H�V�W�D��
�v�
�L���Y�D���D�V�L�J�X�U�D���O�L�Q�L���W�H�D�����L���V�L�J�X�U�D�Q�
�D�����&���O���W�R�U�L�L���Y�R�U���R�E�V�H�U�Y�D���F�X���V�X�U�S�U�L�Q�G�H�U�H���F�����D�M�X�Q�J���v�Q�W�U-un �G�H���H�U�W���X�Q�G�H��
�W�R�W�X�O���V�H���W�U�D�Q�V�I�R�U�P�����v�Q���Q�L�V�L�S�����X�Q�G�H���R�D�P�H�Q�L�L�����L���O�X�F�U�X�U�L�O�H���v���L���S�L�H�U�G���I�R�U�P�D���L�Q�L�
�L�D�O�������V�H���G�L�V�L�S���� 

�Ä�0�D�L�� �W�v�U�]�L�X���� �D�P�� �U�H�Y�H�Q�L�W�� �O�D�� �J�v�Q�G�X�O�� �F���� �Y�L�D� �D�� �v�Q�V���ú�L�� �H�� �R�� �V�W�D�U�H�� �G�H�� �W�U�D�Q�]�L�W�� �v�Q�W�U�H�� �Q�D�ú�W�H�U�H�� �ú�L��
�P�R�D�U�W�H������������ �X�Q�� �S�H�U�R�Q�� �X�Q�G�H�� �W�H�� �]�E�D� �L�� �V���� �R�F�X�S�L�� �X�Q�� �O�R�F�� �v�Q�W�U-�X�Q�� �W�U�H�Q�� ���«���� �F�H�O�� �F�D�U�H�� �D�� �R�F�X�S�D�W�� �X�Q�� �O�R�F�� �O�D��
�I�H�U�H�D�V�W�U���� �H�V�W�H���� �I���U���� �V���� �ú�W�L�H���� �H�J�D�O�� �F�X�� �F�H�O�� �F�D�U�H�� �V�W���� �v�Q�� �S�L�F�L�R�D�U�H�� �S�H�� �F�X�O�R�D�U�� �ú�L�� �F�X�� �F�H�O�� �F�D�U�H�� �Y�L�Q�H�� �D�E�L�D�� �F�X��
�X�U�P���W�R�U�X�O�� �W�U�H�Q�������� �Ì�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P���� �V�H�� �Y�R�U�� �v�Q�W�v�O�Q�L�� �W�R� �L�� �X�Q�G�H�Y�D���� �v�Q�W�U-�X�Q�� �G�H�ú�H�U�W���� �X�Q�G�H�� �F�K�L�D�U�� �ú�L�Q�H�O�H�� �V�H��
�W�U�D�Q�V�I�R�U�P�����v�Q���Q�L�V�L�S�«�´2 

�&�R�Q�Y�L�Q�V�� �G�H�� �I�D�S�W�X�O�� �F����destinul este �F�H�O�� �F�H�� �J�K�L�G�H�D�]���� �S�D���L�L�� �R�P�X�O�X�L�� �S�U�L�Q�� �Y�L�D�
������ �D�X�W�R�U�X�O�� �S�O�D�V�H�D�]����
�S�H�U�V�R�Q�D�M�X�O���X�Q�G�H�Y�D���U���W���F�L�W���v�Q���W�L�P�S�����v�Q�W�U�H���S�X�V�W�L�X�����L���O�X�P�H�����Q�H�O�L�Q�L���W�L�W�����L���G�H�]�R�U�L�H�Q�W�D�W�����v�Q�F�H�U�F�k�Q�G���V�����V�F�D�S�H�����L��
�G�H�� �O�X�P�H���� �G�D�U�� ���L�� �G�H�� �S�X�V�W�L�X���� �$�S�D�U�� �D�V�W�I�H�O�� �D�O�W�H�� �S�D�U�D�G�R�[�X�U�L���� �v�Q�W�U�H�� �F���X�W�D�U�H�� ���L�� �D���W�H�S�W�D�U�H���� �v�Q�W�U�H�� �U�H�D�O�L�W�D�W�H�� ���L��
�v�Q�F�K�L�S�X�L�U�H���� 

Parabola face referire �O�D���U�H�D�O�L�W�D�W�H�D���S�R�O�L�W�L�F�����D���Y�U�H�P�L�L�����v�Q���F�D�U�H���R�D�P�H�Q�L�L���V�S�H�U�D�X���O�D���R���V�F�K�L�P�E�D�U�H�����L��
�D���W�H�S�W�D�X���U���E�G���W�R�U�L�����I���U�����D���D�Y�H�D���F�H�U�W�L�W�X�G�L�Q�H�D���F�����D�F�H�V�W���O�X�F�U�X���V�H���Y�D���v�Q�W�k�P�S�O�D���F�k�W���V�X�Q�W���v�Q���Y�L�D�
�������1�H�D�Y�k�Q�G��
�F�X�U�D�M�X�O�� �G�H�� �D�� �V�H�� �U���]�Y�U���W�L�� �v�Q�� �P�D�V������ �G�H�� �D�� �V�H�� �R�S�X�Q�H�� �V�L�V�W�H�P�X�O�X�L�� �W�R�W�D�O�L�W�D�U���� �V�L�Q�J�X�U�D�� �S�R�V�L�E�L�O�L�W�D�W�H�� �H�U�D�� �V���� �V�H��
�D���H�]�H���O�L�Q�L���W�L�
�L���v�Q���D���W�H�S�W�D�U�H�����V�����V�H���U�H�W�U�D�J�����v�Q���S�U�R�S�U�L�X�O���S�X�V�W�L�X�����L���V��-�
i accepte soarta. 

                                                             
2 Octavian Paler, �9�L�D�0�D���S�H���X�Q���S�H�U�R�Q�����%�X�F�X�U�H���W�L�����(�G�����&�R�U�L�Q�W�����������������S�������� 
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D
esti

nul este �X�Q���P�R�W�L�Y���O�L�W�H�U�D�U���v�Q�W�k�O�Q�L�W���I�U�H�F�Y�H�Q�W���v�Q���R�S�H�U�D���O�X�L���2�F�W�D�Y�L�D�Q���3�D�O�H�U�����S�H���F�D�U�H���D�X�W�R�U�X�O���v�O���D�G�X�F�H���v�Q���S�U�L�P��
�S�O�D�Q���G�H�� �I�L�H�F�D�U�H���G�D�W�����F�k�Q�G�� �Q�X-��i poa�W�H���H�[�S�O�L�F�D���D�Q�X�P�L�W�H�� �V�L�W�X�D�
�L�L���G�H�� �Y�L�D�
�������D�F�
�L�X�Q�L�� �V�D�X�� �K�R�W���U�k�U�L�� �O�X�D�W�H�� �v�Q��
�P�R�P�H�Q�W�H�� �G�H�F�L�V�L�Y�H�� �D�O�H�� �Y�L�H�
�L�L���� �&�R�Q�V�L�G�H�U���� �F���� �R�P�X�O�� �H�V�W�H�� �S�U�L�Y�L�W�� �F�X�� �P�L�O���� �G�H�� �F���W�U�H�� �G�H�V�W�L�Q�� �v�Q�� �v�Q�F�H�D�U�F���U�L�O�H��
�S�H�U�P�D�Q�H�Q�W�H�� �G�H�� �D�� �L�� �V�H�� �R�S�X�Q�H�� ���L�� �G�H�� �D�� �O�X�S�W�D�� �v�Q�� �V�S�H�U�D�Q�
�D�� �F��-�O�� �Y�D�� �v�Q�Y�L�Q�J�H���� �G�D�U�� �V�I�k�U���H���W�H�� �G�H�� �I�L�H�F�D�U�H�� �G�D�W����
�S�U�D�G���� �D�F�H�V�W�X�L�D���� �&�R�Q�Y�L�Q�V�� �G�H�� �I�D�S�W�X�O�� �F���� �Q�L�P�H�Q�L�� �Q�X�� �V�H�� �S�R�D�W�H�� �R�S�X�Q�H�� �G�H�V�W�L�Q�X�O�X�L�� ���L�� �F���� �I�L�H�F�D�U�H�� �L�Q�G�L�Y�L�G��
�X�U�P�H�D�]���� �G�U�X�P�X�O�� �Y�L�H�
�L�L�� �J�K�L�G�D�W���� �D�M�X�Q�J�H�� �O�D�� �F�R�Q�F�O�X�]�L�D�� �F���� �F�H�H�D�� �F�H�� �H�V�W�H�� �V�F�U�L�V�� �V���� �V�H�� �v�Q�W�k�P�S�O�H���� �V�H�� �Y�D��
�v�Q�W�k�P�S�O�D���L�Q�H�Y�L�W�D�E�L�O�����R�U�L�F�k�W���D-�L���v�Q�F�H�U�F�D���V�����W�H���R�S�X�L������ 

Au�W�R�U�X�O���Q�X�� �V�H���S�R�D�W�H���G�H�W�D���D���G�H���S�H�U�V�R�Q�D�M���� �Q�X���S�R�D�W�H���I�L���X�Q�� �V�L�P�S�O�X�� �P�D�U�W�R�U���O�D���W�U���L�U�L�O�H���D�F�H�V�W�X�L�D�����(�O��
�H�V�W�H���L�P�S�O�L�F�D�W���D�I�H�F�W�L�Y�����S�H�Q�W�U�X���F�����H�O�H���V�X�Q�W���U�X�S�W�H���G�L�Q���V�L�Q�H�����L���G�L�Q���U�H�D�O�L�W�D�W�H�D���v�Q���F�D�U�H���W�U���L�H���W�H���� 

�´���«���� �P-�D�P�� �O�R�Y�L�W�� �G�H�� �G�H�V�W�L�Q�X�O�� �P�H�X�� �V�X�F�L�W���� �3�H�Q�W�U�X�� �F������ �G�R�P�Q�L�O�R�U���� �H�X�� �P-�D�P�� �Q���V�F�X�W�� �v�Q�� �]�R�G�L�D��
�5�D�F�X�O�X�L�����G�D�U�����F�D���V�����v�Q�F�X�U�F�H���G�H���W�R�W���O�X�F�U�X�U�L�O�H�����X�U�V�L�W�R�D�U�H�O�H���P�L-�D�X���G�D�W���S�D�V�L�X�Q�L���S�X�W�H�U�Q�L�F�H�����U���V�W�L�J�Q�L�Q�G�X-�P����
�v�Q�W�U�H���H�O�H���ú�L���W�H�Q�G�L�Q� �D���U�D�F�L�O�R�U���G�H���D���G�D���v�Q�D�S�R�L���´3 

�(�O�H�P�H�Q�W�H�� �K�D�O�X�F�L�Q�D�Q�W�H�� �v�Q�W�k�O�Q�L�W�H�� �v�Q�� �R�S�H�U���� �S�U�H�F�X�P�� �S�H���W�H�U�D���� �F�R�O�L�E�D���� �I�H�P�H�L�D�� �O�D�V�F�L�Y���� �v�Q�W�k�O�Q�L�W���� �v�Q��
�P�O�D���W�L�Q������ �F�R�E�U�H�O�H���� �v�P�E�O�k�Q�]�L�W�R�U�L�L���� �P�H�W�D�P�R�U�I�R�]�H�O�H�� �X�P�D�Q�H�� �H�W�F���� �R�I�H�U���� �W�H�[�W�X�O�X�L�� �R�� �V�H�Q�]�D�
�L�H�� �Y�L�]�X�D�O���� �F�X�� �R��
�v�Q�F���U�F���W�X�U�����G�H�R�V�H�E�L�W���� 

�´���'�H�V�W�X�O���G�H���G�H�V�����R�P�X�O���H���X�Q���I�H�O���G�H���U�R�P�D�Q�F�L�H�U���U�D�W�D�W���D�O���S�U�R�S�U�L�H�L���V�D�O�H���Y�L�H� �L�����3�R�Y�H�V�W�H�ú�W�H���O�X�F�U�X�U�L���S�H��
care nu le-�D���W�U���L�W���G�H�F�v�W���v�Q���v�Q�F�K�L�S�X�L�U�H���ú�L�����X�Q�H�R�U�L�����L�P�D�J�L�Q�D� �L�D���V�H���F�R�F�R�D� �����v�Q���O�R�F�X�O���V�R�D�U�W�H�L�������«�����3�R�D�W�H���F����
�D�P���U���W���F�L�W�����W�R�W�X�ú�L�����X�Q�H�R�U�L���G�U�X�P�X�O���v�Q�W�U�H���F�R�ú�P�D�U���ú�L���U�H�D�O�L�W�D�W�H���´4 

�9�L�D�
�D�� �v�Q�V�����L�� �S�R�D�W�H�� �I�L�� �F�R�P�S�D�U�D�W���� �F�X�� �X�Q�� �S�H�U�R�Q�� �G�H�� �J�D�U������ �S�H�Q�W�U�X�� �F���� �P�L���F���� �R�P�X�O�� �v�Q�� �W�R�D�W�H��
�P�R�G�D�O�L�W���
�L�O�H�� �H�[�L�V�W�H�Q�
�L�D�O�H���� �L�D�U�� �F�X�Q�R�D���W�H�U�H�D�� �H�V�W�H�� �G�D�W���� �G�H�� �I�R�U�P�H�O�H�� �X�P�D�Q�H�� �F�D�U�H�� �R�� �v�P�S�L�H�G�L�F���� �V���� �D�W�L�Q�J���� �R��
�S�H�U�I�R�U�P�D�Q�
������ 

�2�P�X�O�� �V�L�P�W�H�� �Q�H�Y�R�L�D�� �G�H�� �S�X�U�L�I�L�F�D�U�H���� �G�D�U�� �S�H�U�F�H�S�H�� �v�Q�� �M�X�U�X�O�� �V���X�� �Y�X�O�Q�H�U�D�E�L�O�L�W�D�W�H�D�� �F�D�� �Q�R�
�L�X�Q�H�� �F�D�U�H��
�I�D�F�H���S�D�U�W�H���G�L�Q���V�S�D�
�L�X�O���X�P�D�Q�����V�R�F�L�D�O�����G�D�U�����L���R���Y�X�O�Q�H�U�D�E�L�O�L�W�D�W�H���F���S���W�D�W�����O�D���Q�D���W�H�U�H���S�H���F�D�U�H���R���G�X�F�H���F�X���H�O�����L��
�R�� �G�H�V�F�R�S�H�U���� �S�H�� �S�D�U�F�X�U�V�X�O�� �Y�L�H�
�L�L���� �'�H�F���G�H�U�H�D�� �X�P�D�Q���� �H�V�W�H�� �V�X�S�X�V���� �Y�X�O�Q�H�U�D�E�L�O�L�W���
�L�L���� �H�V�W�H�� �X�Q�� �S�U�R�G�X�V�� �D�O��
�R�P�X�O�X�L�����D�O���V�R�F�L�H�W���
�L�L�����L���D�O���L�V�W�R�U�L�H�L���� 

�2�� �D�O�W���� �D�V�R�F�L�H�U�H�� �v�Q�W�U�H�� �D�X�W�R�U�� ���L�� �S�H�U�V�R�Q�D�M�X�O-�Q�D�U�D�W�R�U�� �H�V�W�H�� �O�H�J�D�W���� �G�H�� �G�D�W�D�� �Q�D���W�H�U�L�L���� �D�P�E�L�L�� �I�L�L�Q�G��
�Q���V�F�X�
�L�� �v�Q�� �]�R�G�L�D�� �5�D�F�X�O�X�L���� �D�X�� �P�X�O�W�H�� �D�P�L�Q�W�L�U�L�� �F�R�P�X�Q�H�� ���L�� �W�U���V���W�X�U�L�� �G�H�� �F�D�U�D�F�W�H�U�� �V�L�P�L�O�D�U�H���� �I�L�U�L�� �V�H�Q�V�L�E�L�O�H����
�H�J�R�L�V�W�H�� ���L�� �L�Q�W�U�R�Y�H�U�W�L�W�H���� �H�[�W�U�H�P�� �G�H�� �R�U�J�R�O�L���L���� �V�X�S�H�U�V�W�L�
�L�R���L���� �D�Y�k�Q�G�� �S�D�V�L�X�Q�L�� �F�R�P�X�Q�H���� �$�P�k�Q�G�R�L�� �D�X��
�S�U�H�P�R�Q�L�
�L�L�� �O�H�J�D�W�H�� �G�H�� �P�R�D�U�W�H�� ���L�� �V�X�Q�W�� �D�Y�H�U�W�L�]�D�
�L�� �F���� �Y�R�U�� �P�X�U�L���� �'�D�F���� �D�X�W�R�U�X�O�� �P���U�W�X�U�L�V�H���W�H�� �F���� �D�� �I�R�V�W��
�S�U�H�Y�H�Q�L�W���G�H���F���W�U�H���R���J�K�L�F�L�W�R�D�U�H���v�Q���W�L�Q�H�U�H�
�H���F�����Y�D���P�X�U�L���O�D���������G�H���D�Q�L�����S�H�U�V�R�Q�D�M�X�O���U�R�P�D�Q�X�O�X�L�����v�Q���Y�k�U�V�W�����G�H��
�������G�H���D�Q�L�����F�R�Q�V�L�G�H�U�����S�U�H�P�R�Q�L�
�L�H���F�k�Q�W�H�F�X�O���X�Q�X�L���F�X�F���F�H-���L���V�W�U�L�J�D���Q�X�P�H�O�H�����L���V�H���R�S�U�H�D���G�H���I�L�H�F�D�U�H���G�D�W�����O�D��
cifra 41. 

�´�&�X�F�X�O���ú�L-a strigat numele �G�H���S�D�W�U�X�]�H�F�L���ú�L���X�Q�X���G�H���R�U�L�����0�L-�D�P���V�L�P� �L�W���L�Q�L�P�D���E���W�v�Q�G���F�X���S�X�W�H�U�H����
�W�X�O�E�X�U�D�W���G�H���F�R�L�Q�F�L�G�H�Q� �D���F�X���Q�X�P���U�X�O���D�Q�L�O�R�U�� �P�H�L�����ù�L�����v�Q���F�O�L�S�D���D�F�H�H�D�����P�L-�D�P���D�G�X�V���D�P�L�Q�W�H���X�Q���D�P���Q�X�Q�W��
pe care-�O���X�L�W�D�V�H�P���G�H�P�X�O�W�����&�v�Q�G���H�U�D�P���I�R�D�U�W�H���W�v�Q���U�����P�D�P�D���V-a dus la cineva care i-�D���I���F�X�W���K�R�U�R�V�Fopul 
meu. Acel cineva i-�D���V�S�X�V�����ú�L���P�D�P�D���V-�D���V�S�H�U�L�D�W�����F�����P�L���V�H���Y�D���v�Q�W�v�P�S�O�D���F�H�Y�D���I�R�D�U�W�H���J�U�D�Y�����S�R�D�W�H���F�K�L�D�U��
�P�R�D�U�W�H�D�����O�D���S�D�W�U�X�]�H�F�L���ú�L���X�Q�X���G�H���D�Q�L���´5 

�2�S�W�L�P�L�V�P�X�O���S�H�U�V�R�Q�D�M�X�O�X�L���H�V�W�H���P�H�U�H�X���v�Q���G�H�F�O�L�Q�����9�X�O�Q�H�U�D�E�L�O���O�D���W�R�W���F�H���V�H���v�Q�W�k�P�S�O��-�Q���M�X�U�X�O���O�X�L�����L��
�O�D���U�H�D�F�
�L�L�O�H���F�H�O�R�U�O�D�O�
�L�����V�H���S�L�H�U�G�H���v�Q���S�U�R�S�U�L�L�O�H���K�L�P�H�U�H���V�D�X���v�Q���S�D�V�L�X�Q�L���S�H���F�D�U�H���O�D���X�Q���P�R�P�H�Q�W���G�D�W���Q�X���O�H���P�D�L��
poate contola.   

�6�L�W�X�D�
�L�L�O�H���v�Q���F�D�U�H���V�H���D�I�O�����S�U�R�W�D�J�R�Q�L�V�W�X�O���G�H�Y�L�Q���D�E�V�X�U�G�H�����D�F�H�D�V�W�D���S�H�Q�G�X�O�H�D�]�����v�Q�W�U�H���Y�L�V�����L���U�H�D�O�L�W�D�W�H����
�v�Q�W�U�H���S�U�H�]�H�Q�W�����L���W�U�H�F�X�W�����I���F�k�Q�G���H�I�R�U�W�X�U�L���V��-���L���S���V�W�U�H�]�H���H�F�K�L�O�L�E�U�X�O�� ���L�� �O�X�F�L�G�L�W�D�W�H�D�����&�R�Q�V�L�G�H�U�����F���� �O�X�F�U�X�U�L�O�H��
�U�H�O�H�� �G�L�Q�� �S�U�H�]�H�Q�W�� �V�X�Q�W�� �U�H�]�X�O�W�D�W�X�O�� �W�U�H�F�X�W�X�O�X�L�� ���L�� �F���� �W�R�W�� �F�H-�D�� �I�R�V�W�� �Q�H�G�U�H�S�W�� �v�Q�� �L�V�W�R�U�L�H�� �D�� �L�Q�I�O�X�H�Q�
�D�W�� �U���X�O�� �G�L�Q��
�S�U�H�]�H�Q�W�����Ì���L���D�V�X�P�����V�F�K�L�P�E�D�U�H�D���L�V�W�R�U�L�H�L���S�U�L�Q���D�I�O�D�U�H�D���D�G�H�Y���U�X�O�X�L�����L���U�H�D�E�L�O�L�W�D�U�H�D���F�H�O�R�U���F�H���D�X���J�U�H���L�W���� 

Personajul lui Paler este un personaj-�Y�R�F�H���� �R�� �F�R�Q���W�L�L�Q�
���� �S�U�R�E�O�H�P�D�W�L�]�D�Q�W������ �L�Q�W�H�U�R�J�D�W�L�Y������
�D�V�R�F�L�D�W���� �F�X�� �D�X�W�R�U�X�O�� ���L�� �F�X�� �I�U���P�k�Q�W���U�L�O�H�� �D�F�H�V�W�X�L�D���� �F�H�� �D�Q�D�O�L�]�H�D�]���� �S�H�� �E�D�]�D�� �X�Q�R�U�� �H�[�S�H�U�L�H�Q�
�H�� �H�[�L�V�W�H�Q�
�L�D�O�H��

                                                             
3 Octavian Paler, �9�L�D�0�D���S�H���X�Q���S�H�U�R�Q�����%�X�F�X�U�H���W�L�����(�G�����&�R�U�L�Q�W��������������, p.30 
4 Ibidem, p.76 
5 Octavian Paler, �9�L�D�0�D���S�H���X�Q���S�H�U�R�Q�����%�X�F�X�U�H���W�L�����(�G�����&�R�U�L�Q�W��������07, p.124 
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�(�V�W�H���X�Q���U���]�Y�U���W�L�W�����X�Q�� �L�G�H�D�O�L�V�W���F�D�U�H���V�H���G�H�V�S�U�L�Q�G�H���G�L�Q���´�K�D�L�W�D�´�� �v�Q���F�D�U�H���W�U���L�H���W�H�����L�� �V�H�� �L�]�R�O�H�D�]�����S�H���S�H�U�R�Q�X�O��
�X�Q�H�L���J���U�L���S�X�V�W�L�L�������V�S�H�U�k�Q�G���F�����S�X�V�W�L�X�O���v�L���Y�D���D�G�X�F�H���O�L�Q�L���W�H�D�����L-�L���Y�D���D�O�L�Q�D���G�X�U�H�U�H�D���S�U�R�Y�R�F�D�W�����G�H���V�R�F�L�H�W�D�W�H���� 

Tema de moarte �R�I�H�U�����X�Q���D�O�W���P�R�W�L�Y���G�H���D�Q�D�O�L�]�������L���G�H���P�H�O�D�Q�F�R�O�L�H�����0�L�V�W�H�U�X�O���W�U�H�F�H�U�L�L���v�Q���Q�H�I�L�L�Q�
������
�Q�H�G�H�]�O�H�J�D�W���v�Q�F�����G�H���Q�L�P�H�Q�L�����S�U�R�Y�R�D�F�����Q�R�L���S�U�H�W�H�[�W�H���G�H���F�H�U�F�H�W�D�U�H�����L���D�Q�D�O�L�]�������$�X�W�R�U�X�O���F�R�Q�V�W�D�W�����R���H�Y�L�G�H�Q�
����
�S�H�� �F�D�U�H�� �R�D�P�H�Q�L�L�� �R�� �L�J�Q�R�U���� �G�L�Q�� �Q�H�S���V�D�U�H���� �G�L�Q�� �D�U�R�J�D�Q�
���� �V�D�X�� �G�L�Q�� �L�Q�F�R�Q���W�L�H�Q�
�������P�R�D�U�W�H�D�� �Q�X�� �L�D�U�W���� �S�H��
�Q�L�P�H�Q�L���� �L�Q�G�L�I�H�U�H�Q�W���G�H���U�D�Q�J�X�O���� �V�L�W�X�D�
�L�D�� �P�D�W�H�U�L�D�O�����V�D�X���V�W�D�W�X�W�X�O�� �V�R�F�L�D�O�����,�Q�H�Y�L�W�D�E�L�O���� �P�D�L���G�H�Y�U�H�P�H���V�D�X�� �P�D�L��
�W�k�U�]�L�X���W�R�
�L���V�H���Y�R�U���v�Q�W�k�O�Q�L���F�X���H�D�����v�Q�V�����H���L�P�S�R�U�W�D�Q�W���F�X�P���W�U�H�F�L���S�U�L�Q���Y�L�D�
�����v�Q���D���W�H�S�W�D�U�H�D���D�F�H�V�W�H�L�D�����F�H���O�D���L���v�Q��
�X�U�P�D���W�D�����S�H�Q�W�U�X���F�����´���2���P�R�D�U�W�H���V�R�P�S�W�X�R�D�V�����Q�X���H���P�D�L���S�X� �L�Q���P�R�D�U�W�H�������´6 

�3�H�Q�W�U�X�� �D�� �V�X�S�R�U�W�D�� �P�D�L�� �X���R�U�� �W�H�D�P�D�� �G�H�� �P�R�D�U�W�H���� �X�Q�L�L�� �R�D�P�H�Q�L�� �D�S�H�O�H�D�]���� �O�D�� �F�U�H�G�L�Q�
���� �S�H�Q�W�U�X�� �D-i 
accepta misterul. Personaju�O�� �O�X�L�� �3�D�O�H�U�� �Q�X�� �I�D�F�H�� �S�D�U�W�H���G�L�Q�� �D�F�H�D�V�W���� �F�D�W�H�J�R�U�L�H�� �G�H�� �R�D�P�H�Q�L���� �&�U�H�G�L�Q�
�D�� �Q�X-i 
�D�G�X�F�H�� �O�L�Q�L���W�H�� ���L�� �Q�L�F�L�� �H�F�K�L�O�L�E�U�X���� �&�R�Q�V�L�G�H�U���� �H�[�L�V�W�H�Q�
�D�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �R�� �L�Q�Y�H�Q�
�L�H�� �D�� �R�P�X�O�X�L���� �F�U�H�D�W�� �G�L�Q��
�V�L�Q�J�X�U���W�D�W�H�����L���V�S�D�L�P�������G�L�Q���G�R�U�L�Q�
�D���L�Q�G�L�Y�L�G�X�O�X�L���G�H���D���J���V�L���F�H�Y�D���F�D�U�H���V�����V�H���R�S�X�Q�����P�R�U�
�L�L�����L���Q�H�D�Q�W�X�O�X�L���� 

�Ì�Q�� �Y�L�]�L�X�Q�H�D�� �D�X�W�R�U�X�O�X�L�� �'�L�Y�L�Q�L�W�D�W�H�D�� �U�H�S�U�H�]�L�Q�W���� �P�R�G�D�O�L�W�D�W�H�D�� �L�Q�G�L�Y�L�G�X�O�X�L�� �G�H�� �D�� �F�k���W�L�J�D�� �Q�H�P�Xrirea, 
�P�R�G�X�O���D�F�H�V�W�X�L�D���G�H���D���V�H���F�R�Q�V�R�O�D���F�����G�L�Q�F�R�O�R���G�H�� �P�R�D�U�W�H���P�D�L���H�[�L�V�W�����F�H�Y�D�����3�U�L�Q���F�U�H�G�L�Q�
�������R�P�X�O�� �v���L���D�O�L�Q����
�R�U�J�R�O�L�X�O�����L���v���L���J���V�H���W�H���X�Q���U�R�V�W���v�Q���X�Q�L�Y�H�U�V�����v�Q�F�H�U�F�k�Q�G���V�����G�H�D���X�Q���V�H�Q�V���V�S�D�
�L�X�O�X�L���L�Q�I�L�Q�L�W���F�D�U�H-l sperie prea 
tare.  

�´�$�W�v�W�� �F�v�W�� �S�U�L�F�H�S�� �H�X�� �O�X�F�U�X�U�L�O�H���� �R�P�X�O�� �O-�D�� �G�H�V�F�R�S�H�U�L�W�� �S�H�� �'�X�P�Q�H�]�H�X�� �Q�X�� �X�L�W�v�Q�G�X-se spre cer, ci 
�F���X�W�v�Q�G���v�Q���V�L�Q�H���v�Q�V�X�ú�L���F�H���D�Q�X�P�H���D�U���S�X�W�H�D���R�S�X�Q�H���P�R�U� �L�L���ú�L���Q�H�D�Q�W�X�O�X�L�����1-�D�P���V�X�S�R�U�W�D�W���J�v�Q�G�X�O���F�����V�v�Q�W�H�P��
�G�R�D�U�� �S�X�O�E�H�U�H�� �ú�L�� �D�W�X�Q�F�L�� �D�P�� �F���X�W�D�W�� �v�Q�� �Q�R�L�� �F�H�H�D�� �F�H�� �V-�D�U�� �R�S�X�Q�H�� �S�X�O�E�H�U�L�L���� �'�X�P�Q�H�]�H�X�� �H�� �S�D�U�W�H�D�� �Q�R�D�V�W�U����
care nu v�U�H�D���V�����P�R�D�U�������F�D�U�H���Q�X���V�H���S�R�D�W�H���F�R�Q�V�R�O�D���´7 

�Ì�Q�W�U-�R�� �V�F�U�L�V�R�D�U�H�� �D�G�U�H�V�D�W���� �X�Q�X�L�� �S�U�H�R�W���� �S�U�R�I�H�V�R�U�X�O�� �v�Q�F�H�D�U�F���� �V��-���L�� �D�U�J�X�P�H�Q�W�H�]�H�� �S�R�]�L�
�L�D�� �I�D�
���� �G�H��
�F�U�H�G�L�Q�
���� ���L�� �'�L�Y�L�Q�L�W�D�W�H���� �F�R�P�S�D�U�k�Q�G�� �G�H�V�W�L�Q�X�O�� �W�U�D�J�L�F�� �D�O�� �O�X�L�� �6�L�V�L�I���� �S�H�U�V�R�Q�D�M�� �P�L�W�R�O�R�J�L�F���� �F�X�� �F�H�O�� �D�O�� �O�X�L��
�&�K�U�L�V�W�R�V���� �$�G�P�L�U���� �U�H�Y�R�O�W�D �O�X�L�� �6�L�V�L�I�� �v�P�S�R�W�U�L�Y�D�� �S�H�G�H�S�V�H�L�� �V�D�O�H�� ���L�� �v�Q�F�H�U�F�D�U�H�D�� �S�H�U�P�D�Q�H�Q�W���� �G�H�� �D�� �V�S�H�U�D�� �F����
�G�X�S�����I�L�H�F�D�U�H���X�U�F�D�U�H���V�H���Y�D���v�P�S�O�L�Q�L�����L���V�H���Y�D���H�O�L�E�H�U�D�����v�Q���F�R�P�S�D�U�D�
�L�H���F�X���&�K�U�L�V�W�R�V���F�D�U�H���V�H���U�H�V�H�P�Q�H�D�]�������L���Q�X��
�P�D�L���V�S�H�U�����Q�L�P�L�F�����$�F�H�V�W�D���Q�X���V�H���R�S�X�Q�H���V�R�U�
�L�L�����L���Q�X���O�X�S�W�����v�P�S�R�W�U�L�Y�D���D�F�H�V�W�H�L�D�����8�U�F�� �S�H���F�U�X�F�H���D�F�F�H�S�W�k�Q�G�X-
���L�� �G�H�V�W�L�Q�X�O�� �I���U���� �V���� �V�H�� �R�S�X�Q������ �D�U���W�k�Q�G�X-�O�H�� �D�V�W�I�H�O�� �R�D�P�H�Q�L�O�R�U�� �F�D�O�H�D�� �P�k�Q�W�X�L�U�L�L���� �(�I�R�U�W�X�O�� �O�X�L�� �6�L�V�L�I�� �F�U�H�H�D�]����
�R�S�R�]�L�
�L�D���G�H�D�O-�Y�D�O�H�����F�H���V�L�P�E�R�O�L�]�H�D�]�����V�X�I�H�U�L�Q�
�������L���E�X�F�X�U�L�H�����V�S�H�U�D�Q�
�������L���G�H�V�Q���G�H�M�G�H�����W�U�H�F�X�W-viitor. 

�´���6�L�V�L�I���Y�U�H�D���V�����L�D�V�����G�L�Q���R�V�v�Q�G�������(�O���V�H���U�H�Y�R�O�W�����v�P�S�R�W�U�L�Y�D���R�V�v�Q�G�H�L���V�D�O�H���W�R�F�P�D�L���v�P�S�O�L�Q�L�Q�G-�R�����«����
�$�� �X�U�F�D�� �H�� �S�H�Q�W�U�X�� �H�O�� �R�� �I�R�U�P���� �G�H�� �V�S�H�U�D�Q� ������ �v�Q�� �Y�U�H�P�H�� �F�H�� �S�H�Q�W�U�X�� �&�K�U�L�V�W�R�V�� �H�V�W�H�� �R�� �I�R�U�P���� �G�H�� �D�� �Q�H�� �D�U���W�D��
�F�D�O�H�D���P�v�Q�W�X�L�U�L�L�������«���(�X���F�U�H�G���F�����L�Q�I�H�U�Q�X�O���H�[�L�V�W�������'�D�U���F�U�H�G���F�����H�[�L�V�W�����D�L�F�L���S�H���S���P�v�Q�W�����$�ú�D���F�X�P���D�L�F�L���S�H��
�S���P�v�Qt e singurul loc unde s-�D�U���S�X�W�H�D���F�U�H�D���S�D�U�D�G�L�V�X�O���´8 

 �Ì�Q���J�H�Q�H�U�D�O�����R�P�X�O���H�V�W�H�� �L�Q�W�H�U�H�V�D�W���G�H�� �O�X�F�U�X�U�L�O�H���G�H���F�D�U�H���V�H���W�H�P�H���� �$���D���F�X�P���U�H�L�H�V�H���G�L�Q���W�H�[�W�����W�H�D�P�D��
�G�H�����H�U�S�L���D���G�H�Y�H�Q�L�W���R���R�E�V�H�V�L�H���S�H�Q�W�U�X���S�H�U�V�R�Q�D�M�����)�U�L�F�D���V�D���H�V�W�H���D�V�R�F�L�D�W�����F�X���R���F�R�E�U�����Y�L�F�O�H�D�Q�������S�H�U�L�F�X�O�R�D�V������
ce poate �S�U�R�Y�R�F�D�� �P�R�D�U�W�H�D�� �V�L�J�X�U���� �F�X�� �Y�H�Q�L�Q�X�O�� �H�L���� �$�X�W�R�U�X�O�� �V�X�V�
�L�Q�H�� �L�G�H�H�D�� �F���� �W�H�D�P�D�� �G�H�� �P�R�D�U�W�H�� ���L��
�L�Q�V�W�L�Q�F�W�X�O���G�H���V�X�S�U�D�Y�L�H�
�X�L�U�H���v�O���S�R�W���G�H�W�H�P�L�Q�D���S�H���R�P���V�����U�H�D�F�
�L�R�Q�H�]�H���G�L�I�H�U�L�W�����v�Q�F���O�F�k�Q�G�X-��i astfel principii 
�G�H���Y�L�D�
������ 

�/�X�S�W�D���G�L�Q�W�U�H���R���F�R�E�U�������L���R�� �P�D�Q�J�X�V�W�����G�H�V�F�U�L�H���W�H�Q�V�L�X�Q�H�D���G�U�D�P�D�W�L�F�����G�L�Q�W�U�H���F�H�O�H���G�R�X�����D�Q�L�P�D�O�H�����L��
�G�L�V�S�H�U�D�U�H�D�� �F�X�� �F�D�U�H�� �I�L�H�F�D�U�H�� �O�X�S�W���� �S�H�Q�W�U�X�� �V�X�S�U�D�Y�L�H�
�X�L�U�H���� �2�P�X�O�� �H�V�W�H�� �F�R�V�L�G�H�U�D�W�� �R�� �P�D�Q�J�X�V�W���� �L�P�S�H�U�I�H�F�W������
�F���F�L�� �Q�X�� �D�U�H�� �L�P�X�Q�L�W�D�W�H�D�� �D�F�H�V�W�H�L�D���� �H�O�� �H�V�W�H�� �Y�X�O�Q�H�U�D�E�L�O���� �V�H�� �W�H�P�H�� �G�H�� �P�R�D�U�W�H�� ���L�� �G�H�� �D�F�H�H�D�� �D�U�H�� �P�R�P�H�Q�W�H�� �G�H��
�O�D���L�D�W�D�W�H�� 

Interesat de istorie ���L�� �G�H�� �Q�H�G�U�H�S�W���
�L�O�H�� �V�D�O�H���� �S�H�U�V�R�Q�D�M�X�O�� �v�Q�F�H�D�U�F���� �V���� �I�D�F���� �G�U�H�S�W�D�W�H�� ���L�� �V����
�U�H�P�H�G�L�H�]�H�� �H�U�R�U�L�� �D�O�H�� �L�V�W�R�U�L�H�L���� �L�Q�W�H�U�S�U�H�W�k�Q�G�� ���L�� �D�Q�D�O�L�]�k�Q�G�� �I�D�S�W�H�O�H�� �D�F�H�V�W�H�L�D�� �V�X�E�� �I�R�U�P�D�� �X�Q�R�U�� �S�U�R�F�H�V�H��
interioare. 

�(�V�W�H�� �S�U�H�]�H�Q�W�D�W���� �L�P�D�J�L�Q�H�D�� �O�X�L�� �5�R�E�H�V�S�L�H�U�U�H���� �X�Q�� �U�H�S�U�H�]�H�Q�W�D�Q�W���G�H�� �V�H�D�P���� �D�O�� �5�H�Y�R�O�X�
�L�H�L�� �)�U�D�Q�F�H�]�H��
�F�H�� �D�� �I�R�V�W�� �W�U�L�P�L�V�� �O�D�� �J�K�L�O�R�W�L�Q���� �I���U���� �D�� �I�L�� �M�X�G�H�F�D�W���� �&�R�Q�V�L�G�H�U�k�Q�G�� �F���� �R�U�L�F�H�� �R�P�� �D�U�H�� �G�U�H�S�W�X�O�� �O�D�� �X�Q�� �S�U�R�F�H�V��
�v�Q�D�L�Q�W�H���G�H���D���I�L���W�U�L�P�L�V���O�D���P�R�D�U�W�H�����Q�D�U�D�W�R�U�X�O���v�Q�F�H�D�U�F�����V�����I�D�F�����G�U�H�S�W�D�W�H���L�V�W�R�U�L�H�L�����L-�O���M�X�G�H�F�����S�H���5�R�E�H�V�S�L�H�U�U�H��

                                                             
6 Ibidem, p.36 
7 Ibidem, p.52 
8 Ibidem, p.54 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

519 
 

�v�Q��
cadr

�X�O���X�Q�X�L���S�U�R�F�H�V���G�H���F�D�U�H���v�Q���Wrecut n-�D���D�Y�X�W���S�D�U�W�H�����I�L�L�Q�G���v�Q���D�F�H�O�D���L���W�L�P�S���D�Y�R�F�D�W�X�O���D�S���U���U�L�L�����L���D�O���D�F�X�]���U�L�L���� 
�3�H�U�V�R�Q�D�M�X�O�� �G�H�Y�L�Q�H�� �P�D�L�� �M�X�V�W�L�
�L�D�U�� �F�X�� �H�O�� �v�Q�V�X���L���� �D�Q�D�O�L�]�k�Q�G�� �U�H�O�D�
�L�D�� �Y�L�F�W�L�P��-�F���O���X���� �6�X�U�S�U�L�Q�G�H��

�G�L�U�H�F�
�L�D�� �S�U�L�Y�L�U�L�L�� �F���O���X�O�X�L�� �O�D�� �J�k�W�X�O�� �F�H�O�R�U�� �F�D�U�H�� �D�X�� �U���P�D�V�� �G�H�F�D�S�L�W�D�
�L�� �L�Q�G�L�F�k�Q�G�� �O�L�S�V�D�� �F���L�Q�
�H�L�� ���L�� �G�R�D�U��
�X�U�P���U�L�U�H�D���v�Q�G�H�S�O�L�Q�L�U�L�L���V�F�R�S�X�O�X�L�����$�F�X�]�D�W�X�O���V�H���D�I�O�����v�Q���I�D�
�D���X�Q�H�L���V�L�W�X�D�
�L�L���I���U�����L�H���L�U�H�����S�H���F�D�U�H���R���D�F�F�H�S�W�����F�D��
�S�H���R���G�H�F�L�]�L�H���D���G�H�V�W�L�Q�X�O�X�L�����(�O���H�V�W�H���G�X�V���v�Q���I�D�
�D���M�X�G�H�F���W�R�U�X�O�X�L���G�R�D�U���S�H�Q�W�U�X���D���I�L���v�Q�W�U�H�E�D�W���F�X�P���V�H���Q�X�P�H���W�H����
�I���U�����D���D�Y�H�D�����D�Q�V�D���G�H���D���V�H���D�S���U�D�������7�U�L�E�X�Q�D�O�X�O���v�L���V�W�D�E�L�O�H���W�H���G�R�D�U���L�G�H�Q�W�L�W�D�W�H�D�����Q�X���Y�L�Q�R�Y���
�L�D�� 

�Ì�Q�� �V�H�D�U�D�� �G�L�Q�D�L�Q�W�H�D�� �W�U�L�P�L�W�H�U�L�L�� �O�X�L�� �O�D�� �J�K�L�O�R�W�L�Q������ �S�U�L�Y�L�Q�G�� �F�X�P�� �V�R�D�U�H�O�H�� �D�S�X�Q�H�D�� �G�L�Q�F�R�O�R�� �G�H�� �F�R�S�D�F�L�L��
�G�H���S�H���&�K�D�P�S�V���(�O�\�V�H�H�V�����5�R�E�H�V�S�L�H�U�U�H���v�L���D�G�U�H�V�H�D�V�������(�O�H�R�Q�R�U�H�L���'�X�S�O�D�\���U�H�S�O�L�F�D�����0�v�L�Q�H���Y�D���I�L���W�L�P�S���I�U�X�P�R�V�� 

Melancoli�D�� �F�H�� �U�H�L�H�V�H�� �G�L�Q�� �U�H�S�O�L�F�D�� �F�R�Q�G�D�P�Q�D�W�X�O�X�L�� �S�R�D�W�H�� �I�L�� �L�Q�W�H�U�S�U�H�W�D�W���� �F�D�� �R�� �X�O�W�L�P���� �F�R�Q�V�W�D�W�D�U�H��
�v�Q�D�L�Q�W�H�D�� �P�R�U�
�L�L���� �F�D�� �U�H�J�U�H�W�� �F���� �Q�X�� �V�H�� �Y�D�� �P�D�L�� �E�X�F�X�U�D�� �G�H�� �I�U�X�P�X�V�H�
�H�D�� �Q�D�W�X�U�L�L�� �V�D�X�� �S�H�Q�W�U�X�� �D�� �D�U���W�D�� �F�k�W�� �G�H��
�Q�H�v�Q�V�H�P�Q�D�W���H�V�W�H���R�P�X�O�� �v�Q�� �I�D�
�D�� �P�L�V�W�H�U�X�O�X�L�� �O�X�P�L�L�����&�R�Q�V�W�D�W�����F�����Y�D�� �I�L�� �I�U�X�P�R�V�����L���G�X�S�����F�H���H�O�� �Q�X���Y�D�� �P�D�L�� �I�L����
�F�H�H�D�� �F�H�� �L�Q�G�L�F���� �U�H�F�X�Q�R�D���W�H�U�H�D�� �G�H���H�U�W���F�L�X�Q�L�L�� �X�P�D�Q�H���� �0�R�D�U�W�H�D�� �G�H�Y�L�Q�H�� �W���F�H�U�H�� �S�H�Q�W�U�X�� �F�R�Q�G�D�P�Q�D�W�� ���L��
�V�S�H�U�D�Q�
�����S�H�Q�W�U�X���F�H�L���F�H���U���P�k�Q���v�Q���X�U�P�D���V�D�� 

 �Ì�P�E�O�k�Q�]�L�W�R�U�L�L�� �G�H�� �F�R�E�U�H�� �v�L�� �U�H�S�U�R�G�X�F�� �v�Q�� �P�R�G�� �U�H�S�H�W�D�W�� �3�U�R�I�H�V�R�U�X�O�X�L�� �U�H�S�O�L�F�D�� �O�X�L�� �5�R�E�H�V�S�L�H�U�U�H����
M�v�L�Q�H���Y�D��fi timp frumos! �*�H�V�W�X�O���O�R�U���S�D�U�H���X�Q���D�Y�H�U�W�L�V�P�H�Q�W�����S�U�L�Q���F�D�U�H���L���V�H���D�Q�X�Q�
�����V�I�k�U���L�W�X�O���S�H�U�V�R�Q�D�M�X�O�X�L����
�G�H�W�H�U�P�L�Q�k�Q�G�X-�O���S�U�L�Q���I�U�L�F�D���G�H���P�R�D�U�W�H���V�����F�H�G�H�]�H�����L���V�����O�L���V�H���D�O���W�X�U�H���� 

�7�H�D�P�D���F���� �Y�D���G�H�Y�H�Q�L�� ���L�� �H�O�� �v�P�E�O�k�Q�]�L�W�R�U���G�H���F�R�E�U�H�����L�� �F�����Y�D���W�H�U�R�U�L�]�D�� �O�D���U�k�Q�G�X�O�� �V���X���D�O�
�L���R�D�P�H�Q�L���� �v�O��
�G�H�W�H�U�P�L�Q�����S�H���S�U�R�I�H�V�R�U���V�����D�O�H�D�J�����S�X�V�W�L�X�O���v�Q���F�D�U�H���V�����V�H���L�]�R�O�H�]�H���S�H�Q�W�U�X���D���S�X�W�H�D���U�H�]�L�V�W�D���W�H�U�R�U�L�L�����(�[�L�O�X�O���Q�X-i 
�D�G�X�F�H�� �O�L�Q�L���W�H�D���� �S�H�Q�W�U�X�� �F���� �S�X�V�W�L�X�U�L�O�H�� �L�P�D�J�L�Q�D�W�H�� �Q�X�� �V�X�Q�W���X�Q�H�O�H�� �O�X�[�X�U�L�D�Q�W�H���� �H�O�H�� �V�X�Q�W���O�R�F�X�U�L�� �F�H�� �S���V�W�U�H�D�]����
�W�H�D�P�D�����D�Q�J�R�D�V�H�O�H�����v�Q�W�U�H�E���U�L�O�H���H�[�L�V�W�H�Q�
�L�D�O�H�����L���v�Qdoielile solitarului.  

�$�X�W�R�U�X�O�� �v�L�� �G���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �F�L�W�L�W�R�U�X�O�X�L�� �V���� �F�U�H�D�G���� �F�H�� �G�R�U�H���W�H���� �V��-���L�� �L�P�D�J�L�Q�H�]�H�� �F���� �v�Q�W�k�P�S�O���U�L�O�H��
�S�U�H�]�H�Q�W�D�W�H���v�Q���U�R�P�D�Q���S�R�W���I�L���R���U�H�Y�H�U�L�H�����D�S�H�O�k�Q�G���D�V�W�I�H�O���O�D���X�Q���D�O�W���P�R�W�L�Y���O�L�W�H�U�D�U���I�R�O�R�V�L�W���I�U�H�F�Y�H�Q�W���v�Q���R�S�H�U�H�O�H��
sale �± visul. Folosirea acestui mo�W�L�Y���D�U�H���F�D���V�F�R�S���S���W�U�X�Q�G�H�U�H�D�����L���P�D�L���D�G�k�Q�F���v�Q���V�X�E�F�R�Q���W�L�H�Q�W�X�O���R�P�X�O�X�L����
�W�U�D�Q�V�I�L�J�X�U�k�Q�G���U�H�D�O�L�W�D�W�H�D�����L���F�R�Q�W�X�U�k�Q�G���R���Y�L�]�L�X�Q�H���S�H�U�V�R�Q�D�O�����D�V�X�S�U�D���O�X�P�L�L���H�[�W�H�U�L�R�D�U�H�����L���D���F�H�O�H�L���L�P�D�J�L�Q�D�U�H���� 

�3�R�Y�H�V�W�H�D�� �S�D�U�H�� �D�� �I�L�� �F�U�H�D�W���� �v�Q�� �F�R�P�S�O�L�F�L�W�D�W�H�� �F�X�� �F�L�W�L�W�R�U�L�L���� �F�D�U�H���� �L�Q�W�U�k�Q�G�� �v�Q�� �O�X�P�H�D�� �I�L�F�
�L�R�Q�D�O���� �D��
�D�X�W�R�U�X�O�X�L�� �W�U�H�E�X�L�H�� �V���� �v�Q�
�H�O�H�D�J���� ���L�� �V���� �D�F�F�H�S�W�H�� �P�R�W�L�Y�H�O�H�� �F�H�� �O-�D�X�� �G�H�W�H�U�P�L�Q�D�W�� �S�H�� �S�U�R�W�D�J�R�Q�L�V�W�� �V���� �V�H��
�F�R�P�S�R�U�W�H�����L���V�����U�H�D�F�
�L�R�Q�H�]�H���D�V�W�I�H�O�����V�����F�H�G�H�]�H���v�Q���I�L�Q�D�O�����G�H�Y�H�Q�L�Q�G���H�O���v�Q�V�X�
�L���v�P�E�k�Q�]�L�W�R�U���� 

�3�D�O�H�U���D�Q�D�O�L�]�H�D�]�����R�P�X�O�����L���V�R�F�L�H�W�D�W�H�D�����I�U�D�J�L�O�L�W�D�W�H�D�����Q�H�S�X�W�L�Q�
�D�����L���L�P�Sosibilitatea individului de a-
���L���U�H�V�S�H�F�W�D���S�U�L�Q�F�L�S�L�L�O�H���v�Q�W�U-�R���O�X�P�H���v�Q�I�U�L�F�R�����W�R�D�U�H�����O�L�S�V�L�W�����G�H���O�L�E�H�U�W�D�W�H�����L���G�H���S�H�U�V�S�H�F�W�L�Y�H���� 

�&�D�U�W�H�D�� �F�R�Q�W�U�D�U�L�D�]���� �F�L�W�L�W�R�U�X�O�� �S�U�L�Q�� �I�D�S�W�H�O�H�� �U�H�O�D�W�D�W�H���� �S�U�L�Q�� �W�H�P�H�O�H���� �P�R�W�L�Y�H�O�H�� �R�E�V�H�G�D�Q�W�H�� ���L��
�V�L�P�E�R�O�X�U�L�O�H�� �H�Q�L�J�P�D�W�L�F�H�� �F���U�R�U�D�� �W�U�H�E�X�L�H�� �V���� �O�H�� �G�Hscifreze sensurile, oferind posibilitatea unor 
�L�Q�W�H�U�S�U�H�W���U�L���P�X�O�W�L�S�O�H���� 

�6�L�P�E�R�O�X�U�L���F�D���G�H���H�U�W�X�O���V�D�X���P�O�D���W�L�Q�D���D�S�D�U���F�D���S�H�U�P�D�Q�H�Q� �H���D�O�H���L�P�D�J�L�Q�D�U�X�O�X�L���S�D�O�H�U�L�D�Q���G�H�]�Y���O�X�L�Q�G��
�G�H�� �I�L�H�F�D�U�H�� �G�D�W���� �D�F�H�O�H�D�ú�L�� �V�H�Q�V�X�U�L���� �G�H���H�U�W�X�O�� �D�S�D�U�H�� �F�D�� �R�� �S�U�R�L�H�F� �L�H�� �D�� �J�R�O�X�O�X�L�� �H�[�L�V�W�H�Q� �L�D�O�� ���L�� �D�� �V�L�Q�J�X�U���W��� �L�L��
�L�Q�G�L�Y�L�G�X�O�X�L�����L�D�U���P�O�D���W�L�Q�D���F�D���V�L�P�E�R�O���D�O���G�H�J�U�D�G���U�L�L���X�P�D�Q�H�����L���D�O���S�L�H�U�]�D�Q�L�H�L���� 

�5�R�P�D�Q�X�O�� �O�X�L�� �3�D�O�H�U�� �D�Q�D�O�L�]�H�D�]���� �W�U���L�U�L�� �V�X�I�O�H�W�H���L�� �L�Q�W�H�Q�V�H���� �S�U�R�Y�R�F�D�W�H�� �G�H�� �G�L�O�H�P�H�� �H�[�L�V�W�H�Q�
�L�D�O�H�� ���L�� �G�H��
probleme social-�S�R�O�L�W�L�F�H���S�H���F�D�U�H�����D�X�W�R�U�X�O���v�Q�F�H�D�U�F�����V�����O�H���H�[�S�O�L�F�H�����L���V�����O�H���L�Q�Werpreteze prin intermediul 
�S�D�U�D�E�R�O�H�L�����X�W�L�O�L�]�k�Q�G���L�Q�V�W�D�Q�
�H���I�L�F�
�L�R�Q�D�O�H�����L���V�L�W�X�D�
�L�L���S�O�D�V�D�W�H���O�D���O�L�P�L�W�D���D�E�V�X�U�G�X�O�X�L���� 
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Abstract: Shakespearean sonnets, true "pearls of English literature" are considered the most valuable part of 
his work, which although less known and translated, remains an exceptional work. We find in his sonnets 
motives such as the irreversible passage of time, the reason for beauty, love or death. It was even stated that 
in them we see a reconceptualization of Petrarchism - Francesco de Petrarca, the inventor of this species - 
through the vision of man, the relationship with society and the condition of man of genius, by cultivating 
themes such as nature, love and art. 
Also, another prominent name in universal literature and who addressed the species of the sonnet is Felix 
Lope de Vega y Carpio (1562-1635), one of the great playwrights and poets, leading representative of what 
has been called the "Golden Age" of literature. Spanish. Lope de Vega is also considered one of the most 
prolific writers of Spanish literature, a formidable rival for the author of "Don Quixote", who used to call 
him "Monster of Nature" - El Monstruo de la Naturaleza. Cervantes envied Lope not only for his talent as a 
playwright, but also for the fact that he was considered the creator of Spanish theater, and also for the 
profound lyrics that continue to inspire young poets today. 
His work is immense, he has written novels, short stories, epics, comedies and didactic poems. He cultivated, 
therefore, all literary species, including the sonnet species, which proved to be very prolific, more than 2000 
sonnets were written by Lope de Vega. As we approach Lope's poetry, we cannot fail to notice the note of 
sincerity, depth and truth that his lyrics emanate, manifesting a predilection for themes and motives 
widespread in universal literature such as love, the reason for the passage of time, the reason for futility. 
�7�K�L�V�� �F�K�D�U�D�F�W�H�U�� �R�I�� �W�K�H�� �O�R�S�H�¼�V�� �O�\�U�L�F�� �P�D�G�H�� �X�V�� �R�E�V�H�U�Y�H�� �L�Q�� �L�W�� �W�Z�R�� �I�H�D�W�X�U�H�V�� �W�K�D�W�� �D�U�H�� �D�O�Z�D�\�V�� �U�H�S�H�D�W�H�G���� �R�Q�� �W�K�H�� �R�Q�H��
hand, the deep autobiographical character and on the other hand, the spontaneity that eliminates from the 
beginning the hypothesis of any artificial effort. Lope therefore had a special predilection for sonnets, which 
is why he composed an impressive number, proving superior to any other poet, and among his sonnets are, 
without a doubt, some of the most perfect and beautiful that have been ever written in Spanish. The concept 
was essential for poet in poetry, and the sonnet, through its fixed form, was the main instrument to 
incorporate a feeling and allowed multiple combinations in the lyrics. 
 
Keywords: sonnets, love ,death, time, beauty. 

 
 
Sonetul a fost considerat de-�D�� �O�X�Q�J�X�O�� �W�L�P�S�X�O�X�L�� �F�H�D�� �P�D�L�� �F�X�Q�R�V�F�X�W���� �ú�L�� �U���V�S�k�Q�G�L�W���� �V�S�H�F�L�H�� �G�H��

�S�R�H�]�L�H���F�X���I�R�U�P�����I�L�[�������H�O���v�ú�L���D�I�O�����R�U�L�J�L�Q�L�O�H���v�Q���O�L�W�H�U�D�W�X�U�D���L�W�D�O�L�D�Q�����G�H���S�H���O�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���D�O���;�,�9-lea, 
fiind cultivat de scriitori precum Dante  Aligheri sau Francesco Petrarca. 

S-�D�� �G�L�V�F�X�W�D�W�� �G�H�V�S�U�H�� �V�R�Q�H�W�� �F�D�� �G�H�V�S�U�H�� �R�� �S�R�H�]�L�H�� �F�D�U�H�� �v�Q�J�O�R�E�H�D�]���� �R�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H�� �V�H�Q�W�L�P�H�Q�W�H����
�v�Q�V�����G�R�P�L�Q�D�Q�W�����U���P�k�Q�H���V�H�Q�W�L�P�H�Q�W�X�O���G�H���G�U�D�J�R�V�W�H�����S�R�H� �L�L���X�U�P�k�Q�G���P�R�G�H�O�X�O���O�X�L���3�H�W�U�D�U�F�D�����D�F�H�O�D���D�O���L�X�E�L�U�L�L��
idealizate.  

 �&�R�Q�I�R�U�P�� �&�R�G�U�X� �H�L�� �6�W���Q�L�ú�R�D�U������ �V�R�Q�H�W�X�O�� �H�V�W�H�� �v�Q�� �V�S�H� ������ �S�R�H�]�L�H�� �G�H�� �G�U�D�J�R�V�W�H���� �Ä�7�U�H�E�X�L�H�� �V����
�U�H�F�X�Q�R�D�ú�W�H�P�� �F���� �G�L�Q�F�R�O�R�� �G�H�� �H�S�R�F���� �ú�L�� �L�G�H�R�O�R�J�L�H�� �O�L�W�H�U�D�U������ �G�H�V�H�R�U�L���� �v�Q�� �V�W�U�X�F�W�X�U�D�� �V�R�Q�H�W�X�O�X�L�� �V�W���U�X�L�H��
�V�H�Q�W�L�P�H�Q�W�X�O���L�X�E�L�U�L�L�����H�O���U���P�k�Q�H���S�U�H�G�R�P�L�Q�D�Q�W�����G�H���D�L�F�L���W�H�Q�G�L�Q� �D���G�H���G�L�Y�L�Q�L�]�D�U�H���D���I�H�P�H�L�L�������´1, divinizare pe 
�F�D�U�H���R���v�Q�W�k�O�Q�L�P���O�D���S�R�H� �L���S�U�H�F�X�P���'�D�Q�W�H�����3�H�W�U�D�U�F�D�����(�P�L�Q�H�V�F�X���V�D�X���/�R�S�H���G�H���9�H�J�D���� 

                                                             
1 �&�R�G�U�X� �D���6�W���Q�L�ú�R�D�U�������:�L�O�O�L�D�P���6�K�D�N�H�V�S�H�D�U�H���ú�L���9�D�V�L�O�H���9�R�L�F�X�O�H�V�F�X�����V�R�Q�H�W�L�ú�W�L�L, Editura Universitaria, Craiova, 2002, p. 69. 
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�D�O�� �L�X�E�L�U�L�L���� �M�X�V�W�L�I�L�F�k�Q�G�X-�V�H���D�V�W�I�H�O�����D�I�L�U�P�D� �L�D�� �F�R�Q�I�R�U�P���F���U�H�L�D: �Ä�V�R�Q�H�W�X�O �U���P�k�Q�H���R���F�R�Q�V�W�D�Q�W�����D�� �O�L�U�L�V�P�X�O�X�L��
�H�O�H�Y�D�W�´2. 
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�3�X�W�H�P�� �V�S�X�Q�H�� �F���� �S�R�H�W�X�O�� �U�H�D�O�L�]�H�D�]���� �X�Q�� �I�H�O�� �G�H�� �S�V�L�K�R�O�R�J�L�H�� �D�� �R�P�X�O�X�L�� �F�R�Q�F�U�H�W���� �U�H�D�O���� �Q�X��a omului 
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  �Ì�Q�� �F�X�S�U�L�Q�V�X�O�� �Y�H�U�V�X�U�L�O�R�U�����S�R�H�W�X�O�� �P���U�W�X�U�L�V�H�ú�W�H�� �R�� �G�U�D�J�R�V�W�H�� �S�X�U���� �F�D�U�H�� �V�H�� �S�D�U�H�� �F���� �V-�D�U�� �I�L�� �Q���V�F�X�W����
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�F�D�U�H�����v�Q���F�H�O�H���G�L�Q���X�U�P�������V�H���Y�D���V�R�O�G�D���F�X���U�X�S�W�X�U�D���G�X�U�H�U�R�D�V�����G�L�Q�W�U�H���F�H�L���G�R�L�� 

 �³�6�K�D�N�H�D�V�S�H�D�U�H�� �H �X�Q�� �P�D�U�H�� �J�k�Q�G�L�W�R�U�´���� �V�S�X�Q�H�D�� �7�H�R�G�R�U�� �%�R�ú�F�D���� �6�S�L�U�L�W�X�O�� �V���X�� �D�E�V�R�D�U�E�H�� �ú�L��
�U���V�I�U�k�Q�J�H���O�X�P�H�D���F�X���R���G�H�S�O�L�Q�����O�L�E�H�U�W�D�W�H���G�H���L�Q�W�H�U�S�U�H�W�D�U�H�����3�R�H�W�X�O���W�U���L�H�ú�W�H���ú�L���R�E�V�H�U�Y�����F�R�Q�G�L� �L�D���X�P�D�Q�����F�X���R��
�D�F�X�L�W�D�W�H�� �S�H�� �F�D�U�H�� �J�H�Q�L�X�O�� �R�� �P�X�O�W�L�S�O�L�F���� �S�k�Q���� �O�D�� �J�U�D�Q�G�L�R�V���� �W�U���L�U�L�O�H�� �ú�L�� �F�R�Q�V�W�D�W���U�L�O�H�� �O�X�L�� �V�H���W�U�D�Q�V�I�R�U�P���� �v�Q��
�F�R�Q�F�O�X�]�L�L���ú�L���D�G�H�Y���U�X�U�L���J�H�Q�H�U�D�O�H�����P�D�L���F�R�Q�Y�L�Q�J���W�R�D�U�H���ú�L���P�D�L���G�X�U�D�E�L�O�H���G�H�F�k�W���D�O�H���R�U�L�F���U�H�L���I�L�O�R�V�R�I�L�L���v�Q�W�U�X�F�k�W��
�H�O�H���V�H���v�Q�V�F�U�L�X���v�Q���D�U�L�D���G�H���H�[�S�H�U�L�H�Q� �����D���I�L�H�F���U�X�L�D���G�L�Q�W�U�H���Q�R�L���ú�L���V�H���H�[�S�U�L�P�����v�Q���I�R�U�P�H�O�H���I���U�����G�H���P�R�D�U�W�H���D�O�H��
�X�Q�H�L���D�U�W�H���G�H�V���Y���U�ú�L�W�H�� 

 Revenind �O�D���V�R�Q�H�W�H�O�H���v�Q�F�K�L�Q�D�W�H���³�G�R�D�P�Q�H�L���%�U�X�Q�H�´�����W�U�H�E�X�L�H���S�U�H�F�L�]�D�W���F�����D�F�H�V�W�H�D���D�X���I�R�V�W���U�H�V�S�L�Q�V�H��
�F�k�Q�G�Y�D���� �I�L�L�Q�G�F���� �V-�D�� �F�R�Q�V�L�G�H�U�D�W�� �F���� �W�R�Q�X�O�� �S�R�H�W�X�O�X�L�� �H�U�D�� �S�U�H�D�� �Y�L�R�O�H�Q�W���� �L�D�U�� �H�[�S�U�L�P�D�U�H�D�� �V�H�Q�W�L�P�H�Q�W�X�O�X�L�� �G�H��
�G�U�D�J�R�V�W�H���S�U�H�D���G�L�U�H�F�W������ 
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�D�G�P�L�U�D�W���� �G�H�� �W�R�D�W���� �O�X�P�H�D���� �³�$�F�F�H�S� �L�D�� �D�V�X�S�U�D���L�X�E�L�U�L�L�� �H�V�W�H���� �D�ú�D�G�D�U���� �X�Q�D�� �U�H�O�L�J�L�R�D�V������ �v�Q�� �V�H�Q�V�X�O�� �F���� �3�O�D�W�R�Q��
�H�[�S�O�L�F�D�� �V�H�Q�W�L�P�H�Q�W�X�O���� �G�D�U�� �v�Q�� �W�L�P�S�� �F�H�� �I�L�O�R�]�R�I�X�O�� �v�O�� �I�R�U�P�X�O�D�� �v�Q�� �W�H�U�P�H�Q�L�� �G�H�� �X�Q�L�Y�H�U�V�D�O�� �ú�L�� �L�Q�G�L�Y�L�G�X�D�O����
�D�F�R�U�G�k�Q�G���X�Q�L�Y�H�U�V�X�O�X�L���R�� �Y�D�O�R�D�U�H�� �V�X�S�H�U�L�R�D�U�������S�R�H�W�X�O�� �L�X�E�H�D���R�� �I�L�L�Q� �����R�P�H�Q�H�D�V�F���� �L�G�H�D�O�L�]�D�W�����H���G�U�H�S�W�����S�U�L�Q��
in�W�H�U�P�H�G�L�X�O���F���U�H�L�D���V-�D�U���D�S�U�R�S�L�D���G�H���v�Q�V�X�ú�L���L�]�Y�R�U�X�O���F�U�H�D� �L�H�L�´4. 

�Ì�Q���I�H�O�X�O���D�F�H�V�W�D�����R�G�D�W�����W�U�D�Q�V�I�R�U�P�D�W�����v�Q���V�L�P�E�R�O�����%�H�D�W�U�L�F�H���Q�X���V�H���G�H�V�S�U�L�Q�G�H���F�X���W�R�W�X�O���G�H���F�R�Q�G�L� �L�D���H�L��
�R�P�H�Q�H�D�V�F�������S�H�Q�W�U�X���F�����H�V�W�H���S�O���V�P�X�L�W�����W�R�W�X�ú�L�����G�H���X�Q���S�R�H�W���F�D�U�H���R���L�X�E�H�ú�W�H�� 

 �1�X���v�Q�F�D�S�H���v�Q�G�R�L�D�O�����F�����/�D�X�U�D���O�X�L���3�H�W�U�D�U�F�D���H�V�W�H���P�D�L���S�X� �L�Q���G�D�W�R�D�U�H���W�L�S�D�U�H�O�R�U���X�Q�L�Y�H�U�V�D�O�H�����G�R�Y�D�G����
�V�X�D�Y�L�W�D�W�H�D�� �F�X�� �F�D�U�H�� �S�R�H�W�X�O�� �R�� �� �G�H�V�F�U�L�H�� �v�Q�� �Y�H�U�V�X�U�L�O�H�� �V�D�O�H���� �Ì�Q�� �F�H�H�D�� �F�H�� �R�� �S�U�L�Y�H�ú�W�H�� �S�H�� �³�G�R�D�P�Q�D�� �E�U�X�Q���´���� �H�D��
�G�X�F�H���P�D�L���G�H�S�D�U�W�H���L�G�H�D�O�X�O���I�L�O�R�]�R�I�L�F���D�O���G�U�D�J�R�V�W�H�L���D�ú�D���F�X�P���v�O���v�Q� �H�O�H�J�H�D���3�O�D�W�R�Q�� 

                                                             
2 Ibidem, p. 70. 
3 �,�R�Q�� �)�U�X�Q�]�H�W�W�L���� �S�U�H�I�D� ���� �O�D�� �Y�R�O�X�P�X�O��William Shakeaspeare: Sonete���� �H�G�L� �L�D�� �D�� �,�,-�D���� �(�G�L�W�X�U�D�� �7�L�Q�H�U�H�W�X�O�X�L���� �%�X�F�X�U�H�ú�W�L���� ������������
p.4. 
4 Dan Grigorescu, �3�U�H�I�D� �����ú�L���W�D�E�H�O�����ú�L���W�D�E�H�O���F�U�R�Q�R�O�R�J�L�F���O�D���Y�R�O�X�P�X�O���:�L�O�O�L�D�P���6�K�D�N�H�V�S�H�D�U�H�������6�R�Q�H�W�H���ú�L���S�R�H�P�H�����v�Q���U�R�P�k�Q�H�ú�W�H��
�G�H���1�H�F�X�O�D�L���&�K�L�U�L�F�����ú�L���'�D�Q���*�U�L�J�R�U�H�V�F�X�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H�ú�W�L�� 1974, p.13. 
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Spre 
deosebir�H���G�H���'�D�Q�W�H���F�D�U�H���Q�X���R���Y���]�X�V�H���S�H���%�H�D�W�U�L�F�H���P�D�L���P�X�O�W���G�H���G�R�X�����R�U�L���ú�L�����I�R�D�U�W�H���S�U�R�E�D�E�L�O���H�D���Q�X���ú�W�L�D��
�Q�L�P�L�F�� �G�H�V�S�U�H�� �S�R�H�W�X�O�� �F�D�U�H�� �R�� �v�Q�G�X�P�Q�H�]�H�L�V�H���� �6�K�D�N�H�D�V�S�H�D�U�H���� �v�Q�� �V�F�K�L�P�E���� �U�H�O�D�W�H�D�]���� �R�� �H�[�S�H�U�L�H�Q� ���� �U�H�D�O������
�G�H�V�I���ú�X�U�D�W�����G�H-�D���O�X�Q�J�X�O���D���F�k� �L�Y�D���D�Q�L�� 

�Ì�Q�G�U���]�Q�L�P���F�K�L�D�U���V�����D�I�L�U�P���P���F�����Q�L�F�L���X�Q���D�O�W���S�R�H�W���Q�X���D���G�H�V�F�U�L�V���D�W�k�W���G�H���S�U�R�I�X�Q�G���G�L�V�S�U�H� �X�O���I�D� �����G�H��
�V�L�Q�H���v�Q�V�X�ú�L�����P�k�Q�L�D�����S�U�L�F�L�Q�X�L�W�H���G�H���F�R�Q�G�L� �L�D���Q�H�I�H�U�L�F�L�W�����D���D�F�H�O�X�L�D���F�D�U�H���L�X�E�H�ú�W�H���ú�L���v�ú�L���G�����V�H�D�P�D���F�����L�X�E�L�W�D���V�D��
�Q�X���P�H�U�L�W�����L�X�E�L�U�H�D���S�H���F�D�U�H���L-�R���S�R�D�U�W�������G�D�U���W�R�W�X�ú�L�����Q�X���D�U�H���S�X�W�H�U�H�D�����V�����V�H���G�H�V�S�D�U�W�����G�H���H�D:  

�³�1�X���R�F�K�L�L���W�H���L�X�E�H�V�F�����S�H���F�L�Q�V�W�H�D���P�H�D�� 
�&���F�L���H�L���v� �L���ú�W�L�X���P�X�O� �L�P�H�D���G�H���S���F�D�W�H 
�ù�L���W�H���S�U�L�Y�H�V�F���G�H���V�X�V�����G�D�U���L�Q�L�P�D�� 
�Ì�Q���F�L�X�G�D���O�R�U�����v�Q�G�U���J�R�V�W�L�W�����E�D�W�H��� ́
( Sonetul CXLI) 
 �ú�L���v�Q�W�U-�R���U���V�W�X�U�Q�D�U�H���V�H�P�Q�L�I�L�F�D�W�L�Y�����D���U�D�S�R�U�W�X�O�X�L���U�D� �L�X�Q�H-pasiune: 
�³���3�U�H�D���W�k�Q���U�������L�X�E�L�U�H�D���Q-are minte, 
�ù�L���W�R�W�X�ú�L���P�L�Q�W�H�D���P�H�D���G�L�Q���H�D���V�H���Q�D�ú�W�H�«�´ 
 ( Sonetul CLI, vv. 1-2) 
  �7�U�H�E�X�L�H���V�����S�U�H�F�L�]���P�� �F�����6�K�D�N�H�V�S�H�D�U�H�� �Q�X���H�[�S�O�R�U�H�D�]�����D�E�V�R�O�X�W�X�O�����F�L���U���P�k�Q�H���S�H���S���P�k�Q�W����

�v�Q�U�H�J�L�V�W�U�k�Q�G�� �ú�L�� �W���O�P���F�L�Q�G�� �V�S�H�F�W�D�F�R�O�X�O�� �Y�L�H� �L�L���� �3�X�Q�F�W�X�O�� �G�H�� �S�O�H�F�D�U�H�� �D�O�� �P�H�G�L�W�D� �L�H�L�� �V�D�O�H�� �H�V�W�H�� �X�Q�� �S�U�R�F�H�V��
sim�S�O�X�� �ú�L�� �Q�H�V�F�K�L�P�E���W�R�U���� �R�P�X�O�� �V�H�� �Q�D�ú�W�H���� �F�U�H�ú�W�H�� �ú�L�� �D�S�R�L�� �V�H�� �v�Q�G�U�H�D�S�W���� �V�S�U�H�� �V�I�k�U�ú�L�W���� �v�Q�Y�L�Q�V�� �G�H�� �D�F�H�O�D�ú�L��
principiu care i-�D���G�D�W���Y�L�D� ���� 

�Ä���Ì�Q�W�k�L���Q�L-�H���Q�D�ú�W�H�U�H�D���O�X�P�L�Q���W�R�U�� 
�$�S�R�L���P�D�W�X�U�����J�O�R�U�L�D-i rumpe; 
Malefice eclipse ne-mpresor, 
�ù�L���W�L�P�S�X�O�����G�D�U�Q�L�F���L�H�U�L�����D�]�L���G�D�U�X-l rumpe�������´ 
( Sonetul 60) 
�L�D�U���W�U�H�F�X�W�X�O���Q�X���H�V�W�H���G�H�F�k�W���R���L�P�D�J�L�Q�H���D���G�L�V�W�U�X�J�H�U�L�L���Y�L�L�W�R�D�U�H���� 
�Ä�9���G���P�k�Q�D���W�L�P�S�X�O�X�L���F�X�P�����F�U�X�G�������V�I�D�U�P�� 
�E�R�J�D�W�X�O���S�U�H� ���D�O���Y�k�U�V�W�H�O�R�U���W�R�F�L�W�H�� 
�9���G���W�X�U�Q�X�U�L���F�X�P���G�L�Q���W�H�P�H�O�L�L���V�H���G�D�U�P�� 
�ù�L���E�U�R�Q�]�X�O-sclav rugina cum l-nghite... 
�&�k�Q�G���D�P���Y���]�X�W���V�F�K�L�P�E���U�L�O�H��aceste, 
�V�S�O�H�Q�G�R�U�L���F�H���V�X�Q�W���O���V�D�W�H���V�����G�H�F�D�G���� 
Ruina m-�Q�Y��� �D�W���D���H�L���S�R�Y�H�V�W�H�� 
�7�L�P�S�X�O���F�X���H�O���Q�H���L�D���L�X�E�L�U�H�D���W�R�D�W���������´ 
( Sonetul 64). 
�Ì�Q�� �I�H�O�X�O�� �D�F�H�V�W�D���� �S�R�H�W�X�O�� �v�Q�W�U�X�F�K�L�S�H�D�]���� �v�Q�V���ú�L�� �R�P�H�Q�L�U�H�D���� �F�D�U�H�� �Y�L�H� �X�L�H�ú�W�H�� ���L�� �P�H�G�L�W�H�D�]���� �� �D�V�X�S�U�D��

�S�U�R�S�U�L�H�L���V�D�O�H���F�R�Q�G�L� �L�L���ú�L���V�H���G�H�I�L�Q�H�ú�W�H���S�H���V�L�Q�H���S�U�L�Q���V�H�Q�W�L�Q� �H���ú�L���S�U�R�Y�H�U�E�H���G�H���H�W�H�U�Q�����V�H�P�Q�L�I�L�F�D� �L�H�� 
�1�X���v�Q���X�O�W�L�P�X�O���U�k�Q�G�����W�U�H�E�X�L�H���V�����P�H�Q� �L�R�Q���P���F�����V�R�Q�H�W�H�O�H���D�X���X�Q���W�L�P�E�U�X���G�H���V�L�Q�F�H�U�L�W�D�W�H�����H�O�H���U�H�O�H�Y����

�D�ú�D�G�D�U�����X�Q���I�D�S�W���W�U���L�W���S�H���F�D�U�H���V�H�Q�V�L�E�L�O�L�W�D�W�H�D���Q�R�D�V�W�U�����v�O���S�H�U�F�H�S�H���ú�L���v�O���U�H�F�X�Q�R�D�ú�W�H�����I���U�����V�����J�U�H�ú�H�D�V�F�������3�U�L�Q 
ele, �³�6�K�D�N�H�V�S�H�D�U�H�� �V�H�� �H�[�S�U�L�P���� �S�H�� �V�L�Q�H���� �G�H�]�Y���O�X�L�Q�G�X-�V�H�� �X�Q�H�R�U�L�� �F�X�� �R�� �V�L�Q�F�H�U�L�W�D�W�H�� �G�H�E�R�U�G�D�Q�W���� �ú�L�� �F�X��
�G�H�S�O�L�Q�D���F�R�Q�ú�W�L�L�Q� �����F�����]�L�G�H�ú�W�H���R���R�S�H�U�����G�H���D�U�W�����Q�H�S�L�H�U�L�W�R�D�U�H���´5 

  �'�H�V�F�R�S�H�U�L�P���� �G�H�� �D�O�W�I�H�O���� �v�Q�� �V�R�Q�H�W�H�O�H�� �O�X�L�� �6�K�D�N�H�D�V�S�H�U�H�� �X�Q�� �I�H�O�� �G�H�� �O�L�U�L�F���� �D�V�X�S�U�D�� �Y�L�H� �L�L�� �O���X�Q�W�U�L�F�H����
desc�L�I�U�D�W���� �F�X�� �V�D�F�U�L�I�L�F�L�L���� �D�X�W�R�E�L�F�L�X�L�U�H�� �ú�L�� �V�F�U�k�ú�Q�H�W�H���� �R�U�L�� �F�X�� �v�Q�F�k�Q�W�D�U�H�D�� �H�O�H�Y�D�W���� �F�H�� �v�Q�V�R� �H�ú�W�H�� �Y�L�]�L�X�Q�H�D��
�O���X�Q�W�U�L�F���� �D�� �X�Q�R�U�� �S�H�L�V�D�M�H�� �P�D�J�Q�L�I�L�F�H���� �R�� �D�W�L�W�X�G�L�Q�H�� �U�H�D�O�L�V�W������ �F�U�L�W�L�F���� �I�D� ���� �G�H�� �S�U�R�S�U�L�L�O�H�� �S�U�R�F�H�V�H�� �V�X�I�O�H�W�H�ú�W�L����
�D�G�X�V�H���V�X�E�� �³�O�X�S�D�´���F�R�Q�ú�W�L�L�Q� �H�L�����D�Q�D�O�L�]�D�W�H���Q�H�F�U�X� ���W�R�U���ú�L���G�H�V�F�R�P�S�X�V�H�� �v�Q�� �I�H�O���ú�L���F�K�L�S�� �V�S�U�H���D�� �O�L�� �V�H���F�X�Q�R�D�ú�W�H��
�P�R�E�L�O�X�U�L�O�H���W�D�L�Q�L�F�H�����/�L�U�L�F�D���V�D�����P�D�L���G�H�]�Y���O�X�L�H���ú�L���G�R�U�L�Q� �D���S�R�H�W�X�O�X�L���G�H���D���V�H���F�R�P�X�Q�L�F�D���S�H���V�L�Q�H���I�L�L�Q� �H�L���L�X�E�L�W�H��
�ú�L�� �F�H�O�R�U�O�D�O� �L�� �R�D�P�H�Q�L���� �³�G�H�� �D�� �V�W�D�E�L�O�L�� �R�� �S�X�Q�W�H�� �G�H�� �O�D�� �F�R�Q�ú�W�L�L�Q� ���� �O�D�� �F�R�Q�ú�W�L�L�Q� ������ �G�H�� �D�� �W�U�D�Q�V�P�L�W�H�� �ú�L�� �U�H�F�H�S�W�D��
me�V�D�M�X�O�� �H�[�L�V�W�H�Q� �H�L�� �S�U�R�S�U�L�L�� �ú�L�� �D�O�� �D�O�W�R�U�� �H�[�L�V�W�H�Q� �H���� �G�H�� �D�� �F�R�P�X�Q�L�F�D�� �v�Q�� �F�K�L�S�� �V�L�Q�F�H�U�� �ú�L�� �Q�H�v�Q�Y���O�X�L�W���� �W�R�D�W�H��
�P�D�U�L�O�H���S�U�R�E�O�H�P�H���V�W�k�U�Q�L�W�H���v�Q���R�P�X�O���5�H�Q�D�ú�W�H�U�L�L���G�H���X�P�D�Q�L�V�P�X�O���V�I�U�H�G�H�O�L�W�R�U���D�O���W�X�W�X�U�R�U���]�R�Q�H�O�R�U���G�H���Y�L�D� ���´�� 

                                                             
5 Ibidem, p.13. 



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

524 
 

De 
�D�V�H�P�H�Q�H�D���� �D�O�W�� �Q�X�P�H�� �P�D�U�F�D�Q�W�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �X�Q�L�Y�H�U�V�D�O�H�� ���L care a abordat specia sonetului este Felix 
Lope de Vega y Carpio (1562-�������������� �X�Q�X�O�� �G�L�Q�� �P�D�U�L�L�� �G�U�D�P�D�W�X�U�J�L�� �ú�L�� �S�R�H� �L���� �U�H�S�U�H�]�H�Q�W�D�Q�W�� �G�H�� �I�U�X�Q�W�H�� �D��
ceea ce s-�D�� �Q�X�P�L�W�� �� �Ä�6�H�F�R�O�X�O�� �G�H�� �D�X�U�´�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �V�S�D�Q�L�R�O�H���� �/�R�S�H�� �G�H�� �9�H�J�D�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �ú�L�� �X�Q�X�O��
dintre cei mai pro�O�L�I�L�F�L�� �V�F�U�L�L�W�R�U�L�� �D�L�� �O�L�W�H�U�D�W�X�U�L�L�� �V�S�D�Q�L�R�O�H���� �X�Q�� �U�L�Y�D�O�� �G�H�� �W�H�P�X�W�� �S�H�Q�W�U�X�� �D�X�W�R�U�X�O�� �O�X�L�� �Ä�'�R�Q��
�4�X�L�M�R�W�H�´�����F�D�U�H���R�E�L�ú�Q�X�L�D���V��-�O���Q�X�P�H�D�V�F�������Ä�0�R�Q�V�W�U�X�O���Q�D�W�X�U�L�L�´�±El Monstruo de la Naturaleza. Cervantes  
�v�O�� �L�Q�Y�L�G�L�D�� �S�H�� �/�R�S�H�� �Q�X�� �G�R�D�U�� �S�H�Q�W�U�X�� �W�D�O�H�Q�W�X�O�� �V���X�� �G�H�� �G�U�D�P�D�W�X�U�J���� �F�L�� �ú�L�� �S�H�Q�W�U�X �I�D�S�W�X�O�� �F���� �H�U�D�� �F�R�Q�V�L�G�H�U�D�W��
�F�U�H�D�W�R�U�X�O���W�H�D�W�U�X�O�X�L���V�S�D�Q�L�R�O���ú�L�����G�H���D�V�H�P�H�Q�H�D�����S�H�Q�W�U�X���Y�H�U�V�X�U�L�O�H���D�W�k�W���G�H���S�U�R�I�X�Q�G�H���F�D�U�H���F�R�Q�W�L�Q�X�����V�����L�Q�V�S�L�U�H��
�ú�L���D�V�W���]�L���W�L�Q�H�U�L���S�R�H� �L�� 

 �2�S�H�U�D�� �V�D�� �H�V�W�H�� �X�Q�D�� �L�P�H�Q�V������ �D�� �V�F�U�L�V�� �U�R�P�D�Q�H���� �Q�X�Y�H�O�H���� �H�S�R�S�H�L���� �F�R�P�H�G�L�L�� �ú�L�� �S�R�H�P�H�� �G�L�G�D�F�W�L�F�H���� �$��
�F�X�O�W�L�Y�D�W�����D�ú�Ddar toate speciile literare, inclusiv specia sonetului, care s-�D���G�R�Y�H�G�L�W���D���I�L���I�R�D�U�W�H���S�U�R�O�L�I�L�F������
mai bine de 2000 de sonete au fost scrise de Lope de Vega. 

�&�k�Q�G�� �Q�H�� �D�S�U�R�S�L�H�P�� �G�H�� �S�R�H�]�L�D�� �O�X�L�� �/�R�S�H���� �Q�X�� �S�X�W�H�P�� �V���� �Q�X�� �R�E�V�H�U�Y���P�� �Q�R�W�D�� �G�H�� �V�L�Q�F�H�U�L�W�D�W�H���� �G�H��
�S�U�R�I�X�Q�]�L�P�H���ú�L���D�G�H�Y���U���S�H���F�D�U�H���R���H�P�D�Q�����Y�H�U�V�X�U�L�O�H���V�D�O�H�����P�D�Q�L�I�H�V�W�k�Q�G���S�U�H�G�L�O�H�F� �L�D���S�H�Q�W�U�X���W�H�P�H���ú�L���P�R�W�L�Y�H��
�O�D�U�J�� �U���V�S�k�Q�G�L�W�H�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �X�Q�L�Y�H�U�V�D�O���� �F�D�� �L�X�E�L�U�H�D���� �P�R�W�L�Y�X�O�� �W�U�H�F�H�U�L�L�� �W�L�P�S�X�O�X�L���� �P�R�W�L�Y�X�O�� �]���G���U�Q�L�F�L�H�L����
Acest caracter al liricii lopesti ne-�D�� �I���F�X�W�� �V���� �R�E�V�H�U�Y���P�� �v�Q�� �H�D�� �G�R�X���� �W�U���V���W�X�U�L�� �F�D�U�H�� �v�Q�W�R�W�G�H�D�X�Q�D�� �V�H��
�U�H�S�H�W�������S�H���G�H���R���S�D�U�W�H�����S�U�R�I�X�Q�G�X�O���F�D�U�D�F�W�H�U���D�X�W�R�E�L�R�J�U�D�I�L�F���ú�L���S�H���G�H���D�O�W�����S�D�U�W�H�����V�S�R�Q�W�D�Q�H�L�W�D�W�H�D���F�D�U�H���H�O�L�P�L�Q����
�G�L�Q���V�W�D�U�W���L�S�R�W�H�]�D���R�U�L�F���U�X�L���H�I�R�U�W���D�U�W�L�I�L�F�L�D�O�� 

�/�R�S�H���D�Y�H�D�����D�ú�D�G�D�U�����R���S�U�H�G�L�O�H�F� �L�H���V�S�H�F�L�D�O�����S�H�Q�W�U�X���V�R�Q�H�W�H�����W�R�F�P�D�L���G�H���D�F�H�H�D���D���F�R�P�S�X�V���X�Q���Q�X�P���U��
impresionant, dovedindu-�V�H�� �V�X�S�H�U�L�R�U�� �R�U�L�F���U�X�L�� �� �D�O�W�� �S�R�H�W���� �ú�L�� �S�U�L�Q�W�U�H�� �V�R�Q�H�W�H�O�H�� �V�D�O�H���� �V�H�� �v�Q�W�k�O�Q�H�V�F���� �I�D�U����
�v�Q�G�R�L�D�O�������X�Q�H�O�H���G�L�Q�W�U�H���F�H�O�H���P�D�L���S�H�U�I�H�F�W�H���ú�L���I�U�X�P�R�D�V�H���F�D�U�H���V-�D�X���V�F�U�L�V���Y�U�H�R�G�D�W�����v�Q���O�L�P�E�D���V�S�D�Q�L�R�O������ 

�&�R�Q�F�H�S�W�X�O�� �H�U�D�� �S�H�Q�W�U�X�� �S�R�H�W�� �H�V�H�Q� �L�D�O�� �v�Q�� �S�R�H�]�L�H�����L�D�U�� �V�R�Q�H�W�X�O���� �S�U�L�Q�� �I�R�U�P�D�� �V�D�� �I�L�[������ �U�H�S�U�H�]�H�Q�W�D��
�L�Q�V�W�U�X�P�H�Q�W�X�O�� �S�U�L�F�L�S�D�O�� �G�H�� �D�� �v�Q�J�O�R�E�D�� �X�Q�� �V�H�Q�W�L�P�H�Q�W�� �ú�L�� �F�D�U�H�� �S�H�U�P�L�W�H�D�� �P�X�O�W�L�S�O�H�� �F�R�P�E�L�Q�D� �L�L�� �O�D�� �Q�L�Y�H�O�X�O��
versurilor. 

�3�U�L�P�X�O���Y�R�O�X�P�����F�R�Q� �L�Q�H���X�Q���Q�X�P���U���G�H�������������G�H���V�R�Q�H�W�H�����L�Q�F�O�X�V�H���v�Q���Y�R�O�X�P�X�O��Rimas  �ú�L���S�X�E�O�L�F�D�W�H��
�v�Q���0�D�G�U�L�G�����v�Q���D�Q�X�O���������������$�F�H�V�W�H���V�R�Q�H�W�H���D�X���D�S���U�X�W���S�U�L�Q�W�U�H���D�O�W�H���S�R�H�P�H�����X�Q�X�O���G�H���L�Q�V�L�S�L�U�D� �L�H���L�W�D�O�L�D�Q�����Ä��La 
hermosura de Angelica  �ú�L��La Dragontea- �S�R�H�P�� �F�D�U�H���D���D�S���U�X�W���v�Q���D�Q�X�O���������������G�D�U���F�D�U�H���V�H���U�H�H�G�L�W�D�� �v�Q��
perioada aceea. Titlul  complet al volumul�X�L�� �V�H�� �L�Q�W�L�W�X�O�D�� �Ä��La hermosura de Angelica y otras 
diversas rimas�´���� 

 �0�X�O�W�H�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�� �V�R�Q�H�W�H�� �I�X�V�H�V�H�U���� �Ä�V�D�O�Y�D�W�H�´�� �G�H�� �F���W�U�H�� �/�R�S�H�� �G�L�Q�� �F�R�P�H�G�L�L�O�H�� �V�D�O�H���� �D�O�W�H�O�H�� �H�U�D�X��
dedicate Micaelei de Lujan, femeia pe care poetul a iubit-�R���I�R�D�U�W�H���P�X�O�W���ú�L���F�D�U�H���L-a inspirat un �Q�X�P���U��
�L�P�S�U�H�V�L�R�Q�D�Q�W���G�H���V�R�Q�H�W�H�����D�O�W�H�O�H���D�G�X�F���v�Q���G�L�V�F�X� �L�H���W�H�P�H���E�L�E�O�L�F�H���V�D�X���V�X�Q�W���L�Q�V�S�L�U�D�W�H���G�L�Q���P�L�W�R�O�R�J�L�D���J�U�H�D�F���� 

�'�H���D�V�H�P�H�Q�H�D�����S�R�H�W�X�O���Y�R�U�E�H�D���G�H�V�S�U�H���V�R�Q�H�W���v�Q���W�H�D�W�U�X�O���V���X���ú�L���L-�D���H�[�S�O�L�F�D�W���V�W�U�X�F�W�X�U�D���v�Q���O�X�F�U�D�U�H�D���V�D��
�I�X�Q�G�D�P�H�Q�W�D�O������ �L�Q�W�L�W�X�O�D�W���� �Ä Arte nuevo de hacer comedias en nuestro tiempo�´�� ���������������� �$�G�H�V�H�D���� �v�Q��
�W�L�P�S�X�O�� �G�H�V�I���ú�X�U���U�L�L�� �X�Q�H�L�� �S�L�H�V�H�� �G�H�� �W�H�D�W�U�X���� �L�Q�W�H�U�Y�H�Q�H�D�� �R�� �S�D�X�]���� �v�Q�� �F�D�U�H�� �v�ú�L�� �I�D�F�H�D�� �D�S�D�U�L� �L�D�� �v�Q�� �V�F�H�Q���� �X�Q��
�S�H�U�V�R�Q�D�M���F�D�U�H���P�H�G�L�W�D���D�V�X�S�U�D���F�R�Q�G�L� �L�H�L���X�P�D�Q�H�����L�D�U���U�H�I�O�H�F� �L�L�O�H���V�D�O�H���D�Y�H�D�X���V�����G�H�D���Q�D�ú�W�H�U�H���X�Q�X�L���V�R�Q�H�W�� 

Privitor la so�Q�H�W�H�O�H�� �G�H�G�L�F�D�W�H�� �0�L�F�D�H�O�H�L�� �G�H�� �/�X�M�D�Q���� �S�X�W�H�P�� �V�S�X�Q�H�� �F���� �/�R�S�H�� �D�Y�H�D�� �v�Q�� �P�L�Q�W�H��
realizarea unui �&�D�Q� �R�Q�L�H�U�����X�U�P�k�Q�G���P�R�G�H�O�X�O���V�R�Q�H�W�X�O�X�L���L�W�D�O�L�D�Q���D�O���O�X�L���)�U�D�Q�F�H�V�F�R���G�H���3�H�W�U�D�U�F�D���� 

�Ì�Q���R�U�L�F�H���F�D�]�����S�U�L�Q���F�R�Q�F�H�S� �L�D���V�D���D�V�X�S�U�D���L�X�E�L�U�L�L�����S�U�L�Q���P�L�M�O�R�D�F�H�O�H���D�U�W�L�V�W�L�F�H���v�Q�W�U�H�E�X�L�Q� �D�W�H�����v�Q���S�R�H�]ie, 
�H�V�W�H���H�Y�L�G�H�Q�W�����Ä�X�U�P�D�´���O�X�L���3�H�W�U�D�F�D�����G�H�ú�L���Q�X���U�H�D�O�L�]�D�W�����S�U�L�Q���L�Q�I�O�X�H�Q� �����G�L�U�H�F�W�������F�L���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���W�U�D�G�L� �L�H�L��
�S�H�W�U�D�U�F�K�L�V�W�H�� �F�D�V�W�H�O�O�D�Q�H���� �Ì�Q�V���� �V�R�Q�H�W�H�O�H�� �O�X�L�� �/�R�S�H�� �V�X�Q�W�� �v�Q�Y���O�X�L�W�H�� �G�H�� �F���O�G�X�U���� �X�P�D�Q������ �G�H�� �S�D�V�L�X�Q�H����
�D�U�W�L�I�L�F�L�D�O�L�W�D�W�H�D���Q�X���H�V�W�H���D�W�k�W���G�H���H�Y�L�G�H�Q�W���� 

�Ì�Q���F�H�O�� �G�H-�D�O���W�U�H�L�O�H�D���J�U�X�S���G�H���V�R�Q�H�W�H�����S�R�H�W�X�O���X�U�P���U�H�ú�W�H�����D�F�H�O�D�ú�L�� �P�R�G�H�O���U�H�Q�D�V�F�H�Q�W�L�V�W�����G�H�� �L�P�L�W�D� �L�H��
�F�O�D�V�L�F������ �Ì�Q�� �D�Q�X�O�� ������������ �/�R�S�H�� �S�X�E�O�L�F����Las Rimas sacras���� �F�D�U�H�� �F�R�Q� �L�Q�H�� �S�H�V�W�H�� �������� �G�H�� �V�R�Q�H�W�H���� �L�Q�V�S�L�U�D�W�H��
�G�L�Q�� �F�k�Q�W�H�F�H�� �U�H�O�L�J�L�R�D�V�H���� �$�F�H�D�V�W���� �G�L�U�H�F� �L�H�� �U�H�O�L�J�L�R�D�V������ �v�Q�W�U�H�E�X�L�Q� �D�W���� �G�H�� �/�R�S�H�� �v�Q�� �O�L�U�L�F�D�� �V�D���� �v�Q�F�H�S�k�Q�G�� �F�X��
�S�X�E�O�L�F�D�U�H�D�� �F�H�O�R�U�� �S�D�W�U�X�� �Ä�6�R�O�L�O�R�F�Y�L�L�´�� �v�Q�� ���������� �ú�L�� �F�R�Q�W�L�Q�X�k�Q�G�� �F�X�� �D�S�D�U�L� �L�D�� �D�O�W�R�U�� �S�X�E�O�L�F�D� �L�L���� �v�Q�V����
�L�Q�V�L�J�Q�L�I�L�D�Q�W�H�����D�Y�H�D���V��-�ú�L���J���V�H�D�V�F�����Ä�D�S�R�J�H�X�O�´���v�Q���ÄRimele sacre�´���� 

 �Ì�Q���X�Q�H�O�H���V�R�Q�H�W�H���V�X�Q�W���S�U�H�]�H�Q�W�H���I�H�V�W�L�Y�L�W��� �L���V�D�X���H�O�R�J�L�L���D�G�X�V�H���V�I�L�Q� �L�O�R�U�����F�H�H�D���F�H���I�D�F�H���F�D���H�O�H���V�����V�F�D�G����
�G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �D�U�W�L�V�W�L�F���� �v�Q�V���� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �G�L�Q�W�U�H�� �V�R�Q�H�W�H���� �W�U�D�W�H�D�]���� �W�H�P�H�� �S�U�H�F�X�P�� �V�D�F�U�D�O�L�W�D�W�H�D����
�V�H�Q�W�L�P�H�Q�W�X�O���G�H���U�H�J�U�H�W���ú�L���G�H���U�H�S�X�G�L�H�U�H���D���X�Q�X�L���W�U�H�F�X�W���L�U�H�P�H�G�L�D�E�L�O���S�L�H�U�G�X�W�����G�R�U�L�Q� �D���X�Q�H�L���Y�L�H� �L���V�S�L�U�L�W�X�D�O�H- 
�V�D�X���V�X�Q�W���S�X�U���ú�L���V�L�P�S�O�X���G�L�D�O�R�J�X�U�L���D�G�U�H�V�D�W�H���G�L�Y�L�Q�L�W��� �L�L�� 
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Prin 
�D�F�H�V�W�H���F�R�P�S�R�]�L� �L�L�����/�R�S�H�� �v�ú�L���G�H�]�Y���O�X�L�H���J�H�Q�L�X�O���S�R�H�W�L�F�����L�D�U���G�R�Y�D�G�D���F�H�D�� �P�D�L���H�O�R�F�Y�H�Q�W�����R���F�R�Q�V�W�L�W�X�L�H���X�Q�X�O��
�G�L�Q�W�U�H���G�L�Q�W�U�H���F�H�O�H���P�D�L���F�X�Q�R�V�F�X�W�H���V�R�Q�H�W�H���U�H�O�L�J�L�R�D�V�H���D�O�H���V�D�O�H���F�D�U�H���v�Q�F�H�S�H���F�X���Q�L�ú�W�H���Y�H�U�V�X�U�L���S�U�R�I�X�Q�G�H�� 

�Ä��Que tengo yo que mi amistad procuras? 
Que interes se te sigue, Jesus mio?, 
que a mi puerta cubierto de rocio 
�S�D�V�D�V���O�D�V���Q�R�F�K�H�V���G�H�O���L�Q�Y�L�H�U�Q�R���H�V�F�X�U�D�V�"�´6 
�7�U�D�G�X�F�k�Q�G���Y�H�U�V�X�U�L�O�H���G�H���P�D�L���V�X�V���G�H�G�X�F�H�P���I�D�S�W�X�O���F�����S�R�H�W�X�O���H�U�D���D�W�U�D�V���G�H���W�H�P�D���U�H�O�L�J�L�R�D�V������  
�&�H���D�P���H�X���G�H���G�R�U�H�ú�W�L���V��-� �L���I�L�X��prieten? 
�&�H���L�Q�W�H�U�H�V���W�H���v�Q�G�H�D�P�Q�������,�L�V�X�V�H���+�U�L�V�W�R�D�V�H 
�&�D���v�Q���I�L�H�F�D�U�H���Q�R�D�S�W�H���G�H���L�D�U�Q�� 
�6�����]���E�R�Y�H�ú�W�L���v�Q���I�D� �D���X�ú�L�L���P�H�O�H�����D�F�R�S�H�U�L�W���G�H���R�P���W�"�´ 
 Maestru al sonetului, Lope l-�D�� �F�X�O�W�L�Y�D�W�� �v�Q�� �S�H�U�P�D�Q�H�Q� ������ �v�Q�V���� ����Definicion del amor �U���P�k�Q�H��

unul dintre cele mai cunoscute sone�W�H�� �G�H�� �G�U�D�J�R�V�W�H�� �D�O�H�� �O�L�W�H�U�D�W�X�U�L�L�� �V�S�D�Q�L�R�O�H���� �D�O���W�X�U�L�� �G�H�� �V�R�Q�H�W�X�O�� �O�X�L��
Francisco de Quevedo-  Amor constante mas alla de muerte (�,�X�E�L�U�H���Y�H�ú�Q�L�F�����ú�L���G�L�Q�F�R�O�R���G�H���P�R�D�U�W�H���� 

Luis de �*�y�Q�J�R�U�D y Argote (1561-������������ �H�V�W�H���� �G�H�� �D�V�H�P�H�Q�H�D���� �� �D�O���W�X�U�L�� �G�H�� �/�R�S�H�� �G�H�� �9�H�J�D�� �ú�L��
�)�U�D�Q�F�L�V�F�R�� �G�H�� �4�X�H�Y�H�G�R�� �X�Q�X�O�� �G�L�Q�� �P�D�U�L�L�� �S�R�H� �L�� �ú�L�� �G�U�D�P�D�W�X�U�J�L�� �V�S�D�Q�L�R�O�L���� �(�V�W�H�� �U�H�F�X�Q�R�V�F�X�W�� �S�U�L�Q�� �F�X�U�H�Q�W�X�O��
�O�L�W�H�U�D�U�� �F�D�U�H�� �v�L�� �S�R�D�U�W���� �Q�X�P�H�O�H�� �³�J�R�Q�J�R�U�L�V�P�X�O�´�� �V�D�X�� �³�F�X�O�W�H�U�D�Q�V�L�P�X�O�´�����ù�L-�D�� �G�H�G�L�F�D�W�� �Y�L�D� �D�� �V�F�U�L�V�X�Oui, iar 
�R�S�H�U�D�� �V�D�� �D�� �V�W�k�U�Q�L�W�� �L�Q�Y�L�G�L�D�� �X�Q�R�U�� �S�R�H� �L�� �G�L�Q�� �J�H�Q�H�U�D� �L�D�� �V�D���� �F�K�L�D�U�� �D�� �O�X�L�� �/�R�S�H�� �G�H�� �9�H�J�D�� �F�D�U�H�� �V�H�� �F�R�Q�V�L�G�H�U�D��
�G�X�ú�P�D�Q�X�O���V���X���V�D�X���4�X�H�Y�H�G�R���F�D�U�H���Q�X���v�Q�F�H�W�D���D�G�H�V�H�D���V��-l caricaturizeze.  

 �Ì�Q�V�������*�y�Q�J�R�U�D���D���P�X�U�L�W���I���U�����D���S�X�W�H�D���V��-�ú�L���I�L�Q�D�O�L�]�H�]�H���R���H�G�L� �L�H���D���S�R�H�P�H�O�R�U���V�D�O�H�����R�S�H�U�D���V�D���S���V�W�U�D�W����
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MA
GDA ISANOS �� THE FEELING OF DIVINE LOVE 
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Abstract: Religious literature ennobles the human being, metamorphoses the spirit by providing an image of 
the absolute that can be achieved by redefining the sacred. Magda Isanos's poetry relates to the ennobling of 
the human being through the divine model. The refinement of the feeling of love is highlighted by creations 
that lead to the acquisition of the state of religiosity. The poet brings the divine into the worldly space to 
which he gives a paradisiacal image, the sacred descending into the telluric space. Love of God offers the 
chance for redemption, salvation, and escape into the sacred. The emotional charge of his lyrics produces an 
explosion of senses and feelings born of the feeling of love for smoky, truth, well all this amplifying the 
metaphysical feeling of existence. God present in everything and everything is illustrated by the poetry of 
Magda Isanos in a palpable way, present in every element of the surrounding nature and bearer of the divine 
miracle of existence. 
 
Keywords: sacred, love, hierophony, God, destiny. 
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���� �G�H�� �F�R�S�L�O���� �G�U�D�J�R�V�W�H�D�� �S�D�U�H�Q�W�D�O������ �� �G�U�D�J�R�V�W�H�D��
�I�L�O�L�D�O�������D���F�R�S�L�L�O�R�U���S�H�Q�W�U�X���S���U�L�Q�
�L����agape �H�V�W�H���H�[�S�U�H�V�L�D���L�X�E�L�U�L�L���F�U�H���W�L�Q�H�����D���M�H�U�W�I�H�L�����D���D�S�U�R�S�L�H�U�L�L���W�R�W�D�O�H�����L���D��
comuniunii cu divinitatea.  Agape �G�H�Q�X�P�H���W�H�� �L�X�E�L�U�H�D�� �E�L�Q�H�I���F���W�R�D�U�H���� �G�U�D�J�R�V�W�H�D�� �X�Q�L�Y�H�U�V�D�O������ �L�X�E�L�U�H�D��
�v�Q�F�H�U�F�D�W���� �F�D�U�H�� �V�H�� �G���U�X�L�H�� �Q�H�F�R�Q�G�L�
�L�R�Q�D�W����Agape �U�H�G���� �V�X�I�H�U�L�Q�
�D���� �V�D�F�U�L�I�L�F�L�X�O�� ���L�� �D�S�U�R�S�L�H�U�H�D�� �G�H�� �P�k�Q�W�X�L�U�H�D��
�V�X�I�O�H�W�H�D�V�F������ �F�U�H�G�L�Q�
�D�� �v�Q�� �Y�L�D�
�D�� �Y�H���Q�L�F������ �(�D�� �U�H�S�U�H�]�L�Q�W���� �V�D�O�Y�D�U�H�D�� �v�Q�� �Y�L�D�
�D�� �G�H�� �D�S�R�L�� ���L�� �V�S�H�U�D�Q�
�D�� �F�D�U�H��
�V���O�����O�X�L�H���W�H���v�Q���V�S�L�U�L�W�X�O���I�L�L�Q�
�H�L���F�K�L�Q�X�L�W�H�����V�L�Q�J�X�U�D�W�L�F�H�����L���G�H�]�Q���G���M�G�X�L�W�H�� 

 �Ä�,�X�E�L�U�H�D�� �I���S�W�X�U�L�O�R�U�� �I�D�
���� �G�H�� �'�X�P�Q�H�]�H�X�� �H�V�W�H�� �G�D�U�X�O�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �S�U�R�G�X�V�� �G�H�� �L�X�E�L�U�H�D�� �O�X�L��
�'�X�P�Q�H�]�H�X�� �I�D�
���� �G�H�� �H�O�H���� �F�D�U�H�� �V�H�� �v�Q�W�R�D�U�F�H�� �F�X�� �U�R�G�X�O�� �L�X�E�L�U�L�L�� �O�R�U�� �V�S�U�H�� �'�X�P�Q�H�]�H�X���� �,�X�E�L�U�H�D�� �S�U�L�Q�� �F�D�U�H�� �H�O�H��
�v�Q�V�H�O�H���V�H���P�L���F�����V�S�U�H���(�O���H�V�W�H���L�X�E�L�U�H�D���S�U�L�Q���F�D�U�H���'�X�P�Q�H�]�H�X���O�H���P�L���F�����V�S�U�H���(�O�����´2 

�,�X�E�L�U�H�D���F�U�H���W�L�Q�����v�Q�W�U�X�F�K�L�S�H�D�]�����L�X�E�L�U�H�D���I�D�
�����G�H���'�X�P�Q�H�]�H�X�����I�D�
�����G�H���D�S�U�R�D�S�H�����L���I�D�
�����G�H���V�L�Q�H���v�Q�W�U-o 
�P�D�Q�L�H�U���� �v�Q���O�
���W�R�D�U�H�� �O�L�S�V�L�W���� �G�H�� �H�J�R�L�V�P���� �F�R�Q�V�W�U�k�Q�J�H�U�L�� �V�D�X�� �L�Q�W�H�U�H�V�H�� �G�H�� �R�U�L�F�H�� �Q�D�W�X�U������ �� �Ä�� �5�H�O�D�
�L�D�� �F�X��
Dumnezeu �G�H�I�L�Q�H���W�H�� �I�L�L�Q�
�D�� ���L�� �P�H�Q�L�U�H�D�� �R�P�X�O�X�L���� �$�Q�W�U�R�S�R�O�R�J�L�D�� �F�U�H���W�L�Q���� �V�H�� �v�Q�W�H�P�H�L�D�]���� �S�H�� �F�X�Y�k�Q�W�X�O��

                                                             
1 �6�W���Q�L�O�R�D�H�����'�X�P�L�W�U�X�����,�X�E�L�U�H�D���F�U�H�.�W�L�Q��, Editura Porto-�)�U�D�Q�F�R�����*�D�O�D�
�L�����������������S�������� 
2 �6�W���Q�L�O�R�D�H�����'�X�P�L�W�U�X�����7�H�R�O�R�J�L�D���'�R�J�P�D�W�L�F�����2�U�W�R�G�R�[�������Y�R�O�����,�����(�G�L�
�L�D���D���G�R�X�D�����(�,�%�0�%�2�5�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
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�L�L���� �F�D�U�H�� �V�S�X�Q�H�� �F���� �R�P�X�O�� �D�� �D�I�R�V�W�� �F�U�H�D�W�� �G�X�S���� �&�K�L�S�X�O�� ���L�� �D�V�H�P���Q�D�U�H�D�� �O�X�L�� �'�X�P�Q�H�]�H�X�� ���F�I���� �)�D�F��������������
�´3�&�U�H���W�L�Q�L�V�P�X�O�� �S�U�R�S�D�J���� �L�X�E�L�U�H�D�� �F�U�H���W�L�Q������ �L�X�E�L�U�H�D�� �S�H�Q�W�U�X�� �'�X�P�Q�H�]�H�X�� ���L�� �S�H�Q�Wru aproapele nostru. 
�,�X�E�L�U�H�D�� �F�U�H���W�L�Q���� �U�H�]�L�V�W������ �Q�X�� �V�H�� �G�H�V�W�U�D�P������ �Q�X�� �S�L�H�U�H�� ���L�� �V�H�� �D�G�k�Q�F�H���W�H�� �v�Q�� �V�X�I�O�H�W�X�O�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H�� �S�U�L�Q��
�D�V�S�L�U�D�
�L�H���F���W�U�H���P�k�Q�W�X�L�U�H�� 

�3���U�L�Q�W�H�O�H���'�X�P�L�W�U�X���6�W���Q�L�O�R�D�H���Y�R�U�E�H���W�H���G�H�V�S�U�H���L�X�E�L�U�H�D���W�R�W�D�O�������L�X�E�L�U�H�D���G�H�V���Y�k�U���L�W�����S�U�L�Q���v�Q�W�k�O�Q�L�U�H�D��
�F�X�� �6�I�k�Q�W�D�� �7�U�H�L�P�H�� �Ä�)���U���� �H�[�L�V�W�H�Q�
�D�� �X�Q�H�L�� �L�X�E�L�U�L�� �G�H�V���Y�k�U���L�W�H�� ���L�� �Y�H���Q�L�F�H�� �Q�X�� �V�H�� �S�R�D�W�H�� �H�[�S�O�L�F�D�� �L�X�E�L�U�H�D�� �G�L�Q��
�O�X�P�H�����L���Q�X���V�H���Y�H�G�H���Q�L�F�L���V�F�R�S�X�O���O�X�P�L�L�����,�X�E�L�U�H�D���G�L�Q���O�X�P�H���S�U�H�V�X�S�X�Q�H���F�D���R�U�L�J�L�Q�H�����L���V�F�R�S���L�X�E�L�U�H�D���H�W�H�U�Q�������L��
�G�H�V���Y�k�U���L�W���� �v�Q�W�U�H�� �P�D�L�� �P�X�O�W�H�� �S�H�U�V�R�D�Q�H�� �G�L�Y�L�Q�H���´4 �Ä�Ì�Q�� �Y�L�D�
�D�� �S���P�k�Q�W�H�D�V�F����suntem pe drum spre iubirea 
�G�H�V���Y�k�U�
�L�W���� �G�H�� �'�X�P�Q�H�]�H�X�� ���L�� �G�H�� �V�H�P�H�Q�L���� �/�D�� �L�X�E�L�U�H�D�� ���L�� �O�D�� �X�Q�L�U�H�D�� �G�H�V���Y�k�U���L�W���� �F�X�� �'�X�P�Q�H�]�H�X�� ���L�� �F�X��
�V�H�P�H�Q�L�L���Y�R�P���D�M�X�Q�J�H���v�Q���Y�L�D�
�D���Y�L�L�W�R�D�U�H�����G�D�F�����Q�H���Y�R�P���V�W�U���G�X�L���v�Q���Y�L�D�
�D���G�H���D�L�F�L�����&�U�H�D�
�L�D���V�H���D�I�O�����S�H���G�U�X�P�X�O��
iubirii, primindu-��i puterea din i�X�E�L�U�H�D���W�U�H�L�P�L�F�������L���v�Q�D�L�Q�W�k�Q�G���V�S�U�H���G�H�V���Y�k�U���L�U�H�D���H�L���v�Q���X�Q�L�U�H�D���F�X���6�I�k�Q�W�D��
�7�U�H�L�P�H�����L���F�X���W�R�
�L���R�D�P�H�Q�L�L�����´5 

�/�L�W�H�U�D�W�X�U�D���G�H���L�Q�V�S�L�U�D�
�L�H���U�H�O�L�J�L�R�D�V�������S�R�H�]�L�D�� �v�Q�� �V�S�H�F�L�D�O���F�R�Q�V�W�L�W�X�L�H���F�D�O�H�D���V�S�U�H���V�D�O�Y�D�U�H�D�� �I�L�L�Q�
�H�L���G�L�Q��
�S�O�D�Q�X�O�� �P�X�Q�G�D�Q�� �v�Q�� �X�Q�L�Y�H�U�V�X�O�� �V�D�F�U�D�O�L�W���
�L�L���� �� �3�R�H�]�L�L�O�H�� �G�H�S�����H�V�F�� �Q�L�Y�H�O�X�O�� �U�X�J���F�L�X�Q�L�O�R�U�� �V�D�X�� �L�P�Q�X�U�L�O�R�U�� ���L�� �V�H��
�v�Q�W�U�X�S�H�D�]���� �v�Q�W�U-�X�Q�� �G�L�D�O�R�J�� �S�U�R�I�X�Q�G�� �F�X�� �V�D�F�U�X�O�� �v�Q�� �F�D�U�H�� �'�X�P�Q�H�]�H�X�� �L�� �V�H�� �D�U�D�W���� ���L�� �v�L�� �W�U�D�Q�V�P�L�W�H�� �V�W�D�U�H�D�� �G�H��
�U�H�O�L�J�L�R�]�L�W�D�W�H�����Ä�5�H�O�L�J�L�R�]�L�W�D�W�H�D���V�H���U�L�G�L�F�����G�H�D�V�X�S�U�D���P�D�Q�L�I�H�V�W���U�L�O�R�U���P�L�V�W�L�F�H�����I�L�L�Q�G���R���H�[�S�U�H�V�L�H���D���F���X�W���U�L�L�����G�H��
�F���W�U�H�� �I�L�L�Q�
�D�� �X�P�D�Q������ �D�� �]�R�Q�H�L�� �U�D�I�L�Q�D�W�H���� �V�S�L�U�L�W�X�D�O�H�� �D�� �H�[�L�V�W�H�Q�
�H�L���� �S�U�R�G�X�F�k�Q�G�� �U�H-�F�R�Q�I�L�J�X�U�D�U�H�D�� �H�V�H�Q�
�L�D�O���� �D��
�U�H�O�D�
�L�H�L���G�L�Q�W�U�H���R�P�����L���F�X�Y�k�Q�W�X�O���H�G�L�I�L�F�D�W�R�U���´6 

�3�R�H�]�L�D�� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �U�H�O�L�J�L�R�D�V���� �D�U�H�� �G�U�H�S�W�� �I�X�Q�G�D�P�H�Q�W�� �V�D�F�U�X�O���� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �V�H�� �Q�D���W�H�� �G�L�Q��
confesiunea creatorului cu Dumn�H�]�H�X�����&�U�H�D�W�R�U�X�O���S�R�D�W�H���D�E�R�U�G�D���R���D�W�L�W�X�G�L�Q�H���G�H���V�X�S�X�Q�H�U�H���V�D�X���G�H���U�H�Y�R�O�W����
�v�Q�� �I�D�
�D�� �G�L�Y�L�Q�L�W���
�L�L�� �v�Q�V���� �v�Q�� �I�L�Q�D�O�� �V�H�� �D�W�L�Q�J�H�� �V�W�D�U�H�D�� �G�H�� �S�X�U�L�I�L�F�D�U�H���� �G�H�� �G�R�E�k�Q�G�L�U�H�� �D�� �V�W���U�L�L�� �G�H�� �U�H�O�L�J�L�R�]�L�W�D�W�H����
�3�R�H�]�L�D�� �G�H�Y�L�Q�H�� �X�Q�� �S�U�R�G�X�V�� �D�O�� �L�Q�I�O�X�H�Q�
�H�L�� �G�L�Y�L�Q�X�O�X�L�� �v�Q�� �Y�L�D�
�D�� �V�S�L�U�L�W�X�D�O���� �D�� �F�U�H�D�W�R�U�X�O�X�L�� �(�D�� �W�U�D�Q�V�I�L�J�X�U�H�D�]����
�U�H�D�O�L�W�D�W�H�D�� �X�Q�L�Q�G�� �S�U�R�I�D�Q�X�O�� �R�Q�W�R�O�R�J�L�F�� �F�X�� �V�D�F�U�X�O�� �W�H�R�O�R�J�L�F���� �&�U�H�D�W�R�U�X�O�� �� �G�H�Y�L�Q�H�� �X�Q�� �F���X�W���W�R�U�� �v�Q�V�H�W�D�W�� �D�O��
�D�E�V�R�O�X�W�X�O�X�L���G�L�V�S�X�V���O�D���V�D�F�U�L�I�L�F�L�L�����L���H�I�R�U�W�X�U�L���S�H�Q�W�U�X���D���D�W�L�Q�J�H���H�P�R�
�L�D���V�S�L�U�L�W�X�D�O�����D���D�E�V�R�O�X�W�X�O�X�L�����Ä�(�P�L�
���W�R�U�X�O��
�X�Q�X�L�� �W�H�[�W�� �G�H�� �R�U�L�H�Q�W�D�U�H�� �V�S�L�U�L�W�X�D�O�����F�U�H���W�L�Q���� �v���L�� �D�V�X�P���� �S�R�]�L�
�L�D�� �V�H�F�X�Q�G�D�U���� �v�Q�� �U�H�D�O�L�]�D�U�H�D�� �S�U�R�S�U�L�X�O�X�L�� �W�H�[�W����
�3�U�L�Q���F�U�H�G�L�Q�
�������D�X�W�R�U�X�O���U�H�D�O���D�O���D�F�H�V�W�X�L�D���H�V�W�H���'�X�P�Q�H�]�H�X���´7  

�3�R�H�]�L�D�� �F�U�H���W�L�Q���� �Q���V�F�X�W���� �v�Q�� �V�S�D�
�L�X�O�� �F�U�H���W�L�Q�� �U�R�P�k�Q�H�V�F�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �F�U�H�D�W�R�U�X�O�X�L�� �G�H�� �D-��i 
�G�H�V�F�R�S�H�U�L�� �L�G�H�Q�W�L�W�D�W�H�D�� �V�S�L�U�L�W�X�D�O������ �G�D�U�����L�� �G�H�� �F�R�Q���W�L�H�Q�W�L�]�D�U�H�� �D�� �S�U�R�S�U�L�X�O�X�L�� �G�H�V�W�L�Q�� �S�U�L�Q�� �V�X�U�S�U�L�Q�G�H�U�H�D�� �v�Q��
�U�H�D�O�L�W�D�W�H�D���F�R�Q�W�L�Q�J�H�Q�W�X�O�X�L���D���H�O�H�P�H�Q�W�X�O�X�L���V�D�F�U�X�O�X�L�����L�� �D�� �P�D�Q�L�I�H�V�W���U�L�L���D�F�H�V�W�X�L�D�����3�R�H�]�L�D���S���W�U�X�Q�V�����G�H�� �I�L�R�U�X�O��
�F���X�W���U�L�L�� �V�D�F�U�X�O�X�L�� ���L�� �P�D�Q�L�I�H�V�W���U�L�L�� �D�F�H�V�W�X�L�D�� �G�H�Y�L�Q�H�� �R�� �U�X�J���F�L�X�Q�H���� �L�D�U�� �U�X�J���F�L�X�Q�H�D�� �S�R�H�]�L�D�� �G�L�Q�� �F�Dre reiese 
�S�U�R�I�X�Q�]�L�P�H�D�� �V�H�Q�W�L�P�H�Q�W�H�O�R�U�� �G�H�� �L�X�E�L�U�H�� �I�D�
���� �G�H�� �'�X�P�Q�H�]�H�X���� �&�U�H�D�
�L�D�� �G�H�Y�L�Q�H�� �X�Q�� �U�R�G�� �D�O�� �L�X�E�L�U�L�L�� �O�X�L��
�'�X�P�Q�H�]�H�X�����&�H�O���F�D�U�H���S���W�U�X�Q�G�H���D�V�H�P�H�Q�H�D���X�Q�X�L���I�L�R�U���v�Q���F�X�J�H�W�X�O�����L���V�W�D�U�H�D���F�U�H�D�W�R�U�X�O�X�L���F�U�H���W�L�Q�������3�U�R�G�X�V���D�O��
�K�L�H�U�R�I�D�Q�L�H�L���� �S�R�H�]�L�D�� �S�U�L�Q�� �U�H�Y�H�O�D�
�L�D�� �V�D�F�U�X�O�X�L�� �v�Q�� �S�O�D�Q�X�O�� �S�U�R�I�D�Q�� �P�X�Q�G�D�Q���� �V�X�U�S�U�L�Q�G�H�� �R�� �U�H�D�O�L�W�D�W�H�� �v�Q�� �F�D�U�H��
�U�D�
�L�R�Q�D�O�X�O�����L���L�U�D�
�L�R�Q�D�O�X�O���V�H���v�P�E�L�Q�����F�X���D�M�X�W�R�U�X�O���V�L�P�E�R�O�X�U�L�O�R�U���P�L�V�W�L�F�H�����Ä�6�D�F�U�X�O���Q�X���H�V�W�H���G�R�D�U���R���H�[�S�H�U�L�H�Q�
����
�W�U���L�W���� �L�Q�G�L�Y�L�G�X�D�O���� �R�� �H�S�L�I�D�Q�L�H�� �D�� �G�L�Y�L�Q�X�O�X�L���� �L�Q�V�W�D�Q�W�D�Q�H�H�� ���L�� �W�U�H�F���W�R�D�U�H�� �V�D�X�� �X�Q�� �W�H�R�S�D�Q�L�V�P�� �P�L�V�W�L�F���� �(�O�� �V�H��
manifest�����D�P�E�L�Y�D�O�H�Q�W� .́8 De-�D���O�X�Q�J�X�O���W�L�P�S�X�O�X�L���v�Q�I�U�X�Q�W�k�Q�G���G�L�I�H�U�L�W�H���U�H�S�U�H�V�D�O�L�L���D�O�H���L�V�W�R�U�L�H�L�����F�U�H�D�W�R�U�X�O���V-a 
�P�D�Q�L�I�H�V�W�D�W�� �D�V�H�P�H�Q�H�D�� �X�Q�X�L�� �P���U�W�X�U�L�V�L�W�R�U�� �D�O�� �,�X�E�L�U�L�L�L���� �%�L�Q�H�O�X�L���� �)�U�X�P�R�V�X�O�X�L���� �$�G�H�Y���U�X�O�X�L���� �/�X�P�L�Q�L�L�� ���L��
Logosului.  

Iubirea divin �����v�Q���S�R�H�]�L�D���0�D�J�G�H�L���,�V�D�Q�R�V 
�(�X�O���S�R�H�W�L�F���G�H�V�F�R�S�H�U���� �L�X�E�L�U�H�D���F�U�H���W�L�Q������ �P���U�W�X�U�L�V�H���W�H���L�O�X�P�L�Q�D�U�H�D���S�U�L�Q�� �L�X�E�L�U�H�����L���G�H�G�L�F�D�U�H�D���W�R�W�D�O����

�v�Q���I�D�
�D���F�U�H�D�W�R�U�X�O�X�L���S�U�L�Q���Y�D�O�H�Q�
�H�O�H���P�L�V�W�L�F�H���D�O�H���F�U�H�D�
�L�H�L���V�D�O�H�����Ä�0�L�V�W�L�F�D���Q�X���W�U�H�E�X�L�H���F�R�Q�I�X�Q�G�D�W�����F�X���U�H�O�L�J�L�D����
�v�Q�W�U�X�F�k�W�� �H�� �H�V�H�Q�
�D�� �U�H�O�L�J�L�H�L���� �I�X�Q�G�D�P�H�Q�W�X�O�� �F�R�Q���W�L�L�Q�
�H�L�� �U�H�O�L�J�L�R�D�V�H���� �)�L�L�Q�G�� �F�R�Q�G�L�
�L�R�Q�D�W���� �G�H�� �F�U�H�G�L�Q�
�D�� �v�Q��
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�L�����������������S�������� 
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�G�H�Q�
�D�� �G�L�Y�L�Q������ �D�F�W�L�Y�L�W�D�W�H�D�� �P�L�V�W�L�F���� �U�H�X�Q�H���W�H�� �P�D�L�� �P�X�O�W�H�� �O�D�W�X�U�L�� ���� �X�Q�D�� �W�H�O�R�O�R�J�L�F������ �X�Q�D�� �P�H�W�D�I�L�]�L�F������ �X�Q�D��
�S�R�H�W�L�F���� ���L�� �X�Q�D�� �H�[�S�H�U�L�P�H�Q�W�D�O������ �&�D�O�H�� �D�� �F�X�Q�R�D���W�H�U�L�L�� �G�H�� �V�L�Q�H���� �P�L�V�W�L�F�D�� �G�H�V�F�R�S�H�U���� �O�D�� �W�H�P�H�O�L�D�� �O�X�P�L�L�� �O�H�J�H�D��
primordia�O�����D���L�X�E�L�U�L�L���´9 

�/�L�W�H�U�D�W�X�U�D�� �L�Q�W�H�U�E�H�O�L�F���� �D�� �W�U�H�F�X�W�� �S�U�L�Q�� �S�H�U�L�R�D�G�H�� �v�Q�F�H�U�F�D�W�H�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �L�V�W�R�U�L�F���� �S�H�U�L�R�D�G�H��
�F�D�U�H���D�X���D�P�S�U�H�Q�W�D�W���V�F�U�L�H�U�L�O�H���O�L�W�H�U�D�U�H���D�O�H���Y�U�H�P�L�L�����6�H�Q�W�L�P�H�Q�W�X�O���U�H�O�L�J�L�R�V�����D���U���]�E�L�W���S�U�L�Q���W�R�D�W�H���U�H�S�U�H�V�D�O�L�L�O�H���G�H��
�R�U�G�L�Q�� �S�R�O�L�W�L�F���� �V�R�F�L�D�O�� ���L�� �F�X�O�W�X�U�D�O�� �F�X�� �D�M�X�W�R�U�X�O�� �F�U�H�G�L�Q�
�H�L�� �G�H�� �Q�H�F�O�L�Q�W�L�W�� �v�Q�� �G�L�Y�L�Q�L�W�D�W�H���� �Ä�(�[�S�H�U�L�H�Q�
�D�� �F�U�H�ú�W�L�Q����
�ú�W�L�H�� �F���� �G�X�U�H�U�H�D�� �ú�L�� �V�X�I�H�U�L�Q�
�D�� �D�X�� �S�R�W�H�Q�
�L�D�O�� �L�]�E���Y�L�W�R�U���� �'�D�F���� �D�Q�X�P�L�W�H�� �Q�L�Y�H�O�X�U�L�� �D�O�H�� �V�X�I�H�U�L�Q�
�H�L�� �I�L�]�L�F�H�� �V�D�X��
�S�V�L�K�L�F�H���S�R�W���D�S���U�H�D���F�D���Ä�G�H�]�X�P�D�Q�L�]�D�Q�W�H�´�����F�K�L�D�U���D�F�H�L���F�D�U�H���V�X�I�H�U�����G�X�U�H�U�L���J�U�H�X���G�H���V�X�S�R�U�W�D�W���V�X�Q�W���v�Q���P�k�L�Q�L�O�H��
�O�X�L���'�X�P�Q�H�]�H�X���ú�L�� �S�R�W���H�[�S�H�U�L�D���J�U�L�M�D�� �/�X�L���S�O�L�Q�����G�H���G�U�D�J�R�V�W�H���ú�L�� �P�L�O�D���6�D�����&�X���V�L�J�X�U�D�Q�
�������D�F�H�V�W�H���G�D�U�X�U�L���D�O�H��
�L�X�E�L�U�L�L�� �ú�L�� �P�L�O�H�L���G�L�Y�L�Q�H���D�V�L�J�X�U�����D�G�H�Y���U�D�W�D���F�D�O�L�W�D�W�H���D�� �Y�L�H�
�L�L���X�P�D�Q�H�� �v�Q���R�U�L�F�H�� �F�R�G�L�
�L�L�� �V�D�X���F�L�U�F�X�P�V�W�D�Q�
�H���´10 
Homo religiosus a fost supus unor transf�R�U�P���U�L���G�H���R�U�G�L�Q�� �P�D�W�H�U�L�D�O�� �F�D�U�H���D�X���D�Y�X�W���F�D���V�F�R�S���U�D�I�L�Q�D�U�H�D���V�D��
�V�S�L�U�L�W�X�D�O������ �R�� �U�D�I�L�Q�D�U�H�� �G�R�E�k�Q�G�L�W���� �S�U�L�Q�� �P�R�G�H�O�X�O�� �G�L�Y�L�Q���� �&���X�W�D�U�H�D�� �I�U�H�Q�H�W�L�F���� �D�� �V�D�F�U�X�O�X�L�� �V-�D�� �P�D�Q�L�I�H�V�W�D�W�� �v�Q��
�F�U�H�D�
�L�L�� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �U�H�O�L�J�L�R�D�V���� �F�D�U�H�� �V�X�U�S�U�L�Q�G�� �U�D�I�L�Q�D�U�H�D�� �V�H�Q�W�L�P�H�Q�W�H�O�R�U�� �X�P�D�Q�H���� �S�R�H�]�L�D�� �W�U�D�Q�V�I�L�J�X�U�knd 
�U�H�D�O�L�W�D�W�H�D���S�U�L�Q���U�H�Y�H�O�D�
�L�D���O�R�J�R�V�X�O�X�L���G�L�Y�L�Q�����L���D���V�D�F�U�D�O�L�W���
�L�L���� 

�3�L�O�R�Q�X�O�� �F�U�H�D�
�L�H�L�� �S�R�H�W�L�F�H�� �v�O�� �F�R�Q�V�W�L�W�X�L�H�� �V�H�Q�W�L�P�H�Q�W�X�O�� �V�D�F�U�D�O�L�W���
�L�L�� �F�D�� �H�[�S�H�U�L�H�Q�
���� �U�H�O�L�J�L�R�D�V������
�(�O�H�P�H�Q�W�H�O�H���U�H�O�L�J�L�R�D�V�H���D�X���S���W�U�X�Q�V���D�G�k�Q�F���v�Q���O�L�U�L�F�D���L�Q�W�H�U�E�H�O�L�F�����I�H�P�L�Q�L�Q�����S�U�L�Q���H�[�D�F�H�U�E�D�U�H�D���V�H�Q�W�L�P�H�Q�W�X�O�X�L��
�L�X�E�L�U�L�L�� �G�L�Y�L�Q�H���� �S�U�L�Q�� �V�L�P�E�R�O�X�U�L�O�H�� �P�L�V�W�L�F�H�� ���L�� �L�Q�F�X�U�V�L�X�Q�L�O�H�� �G�R�J�P�D�W�L�F�H�� �D�O�H�� �X�Q�R�U�� �I�L�J�X�U�L�� �U�H�S�U�H�]�H�Q�W�D�W�L�Y�H��
�S�U�H�F�X�P���(�O�H�Q�D���)�D�U�D�J�R�����=�R�U�L�F�D���/�D�
�F�X�����L���0�D�J�G�D���,�V�D�Q�R�V�� 

�(�O�H�Q�D�� �)�D�U�D�J�R�� �v���L�� �G�H�G�L�F���� �O�L�U�L�V�P�X�O�� �F�R�S�L�L�O�R�U���� �X�Q�� �O�L�U�L�V�P�� �X�Q�L�F�� �S�U�L�Q�� �P�H�V�D�M�X�O�� �v�Q�
�H�V�D�W�� �G�H�� �Y�D�O�H�Q�
�H��
moral-�F�U�H���W�L�Q�H���� �=�R�U�L�F�D�� �/�D�
�F�X-�7�H�R�G�R�V�L�D�� �v���L�� �G�H�G�L�F���� �Y�L�D�
�D�� �F�R�Q���W�L�L�Q�
�H�L�� �U�H�O�L�J�L�R�D�V�H�� �U�H�Q�X�Q�
�k�Q�G�� �O�D��
�P�D�W�H�U�L�D�O�L�V�P�X�O�� �P�X�Q�G�D�Q�� ���L�� �G�H�G�L�F�k�Q�G�X-�V�H�� �Y�L�H�
�L�L�� �P�R�Q�D�K�D�O�H���� �3�R�H�]�L�D�� �=�R�U�L�F���L�� �/�D�
�F�X-Teodosia surprinde 
�S�U�L�Q�� �O�L�U�L�F�D�� �U�H�O�L�J�L�R�D�V���� �D�P�S�U�H�Q�W�D�W���� �G�H�� �V�L�P�E�R�O�X�U�L�� �P�L�V�W�L�F�H�� �v�Q�� �W�L�P�S�� �F�H�� �0�D�J�G�D�� �,�V�D�Q�R�V�� �V�H�� �U�H�P�D�U�F���� �S�U�L�Q��
�P�R�G�H�U�Q�L�W�D�W�H�����S�U�L�Q���L�O�X�V�W�U�D�U�H�D���G�L�Y�L�Q�L�W���
�L�L�� �v�Q���S�O�D�Q�X�O���W�H�O�X�U�L�F���X�Q�G�H���'�X�P�Q�H�]�H�X���H�V�W�H���S�D�O�S�D�E�L�O�����S�U�H�]�H�Q�W���v�Q���W�R�W��
��i toate.  

�/�L�U�L�F�D�� �I�H�P�L�Q�L�Q���� �L�Q�W�H�U�E�H�O�L�F����s-�D�� �F�R�Q�W�R�S�L�W�� �D�U�P�R�Q�L�R�V�� �F�X�� �L�P�D�J�L�Q�D�U�X�O�� �U�H�O�L�J�L�R�V�� �S���W�U�X�Q�]�k�Q�G�� �v�Q��
�V�S�D�
�L�X�O���V�D�F�U�D�O�L�W���
�L�L�����D�O���U�H�O�D�
�L�H�L�����L���F�R�P�X�Q�L�X�Q�L�L���F�X���'�X�P�Q�H�]�H�X�� 

�3�R�H�]�L�D�� �0�D�J�G�H�L�� �,�V�D�Q�R�V�� �D�U�H�� �R�� �Y�D�O�R�D�U�H�� �D�S�D�U�W�H�� �S�U�L�Q�� �H�Q�H�U�J�L�D�� �G�H�E�R�U�G�D�Q�W������ �Y�L�W�D�O�L�W�D�W�H�D�� �F�D�U�H�� �U���]�E�D�W�H��
�G�L�Q�F�R�O�R�� �G�H�� �X�Q�� �W�U�X�S�� �F�K�L�Q�X�L�W�� �G�H�� �E�R�D�O������ �9�H�U�V�X�U�Lle sale sunt marcate de starea de religiozitate, un fior 
�F�U�H���W�L�Q���F�D�U�H���W�U�H�F�H���G�H���O�D���U�H�Y�R�O�W�����O�D���L�O�X�P�L�Q�D�U�H�����L���D�G�R�U�D�
�L�H���D���G�L�Y�L�Q�L�W���
�L�L�����'�X�P�Q�H�]�H�X���I�L�L�Q�G�����I�R�U�
�D���P�D�W�H�U�L�D�O����
creatoare. 

�3�R�H�]�L�D�� �0�D�J�G�H�L�� �,�V�D�Q�R�V�� �H�V�W�H�� �S���W�U�X�Q�V���� �G�H�� �Y�L�E�U�D�
�L�H�� �P�L�V�W�L�F������ �G�H�� �E�X�F�X�U�L�D�� �F�U�H�G�L�Q�
�H�L�� �v�Q�� �%�L�Qe, 
�)�U�X�P�R�V���� �%�X�F�X�U�L�H�� ���L�� �3�X�U�L�W�D�W�H���� �Ì�Q�� �F�U�H�D�
�L�D�� �V�D�� �'�X�P�Q�H�]�H�X�� �H�V�W�H�� �P�D�W�H�U�L�D�O�L�]�D�W���� �G�H�Y�L�Q�H�� �R�� �I�R�U�
���� �S�O�L�Q���� �G�H��
�Y�L�W�D�O�L�W�D�W�H�� �F�D�U�H�� �F�U�H�D�]���� �Q�D�W�X�U�D���� �'�X�P�Q�H�]�H�X�� �H�V�W�H�� �R�� �I�R�U�
���� �S�D�O�S�D�E�L�O���� �F�H�� �V�H�� �G�H�W�D���H�D�]���� �G�H�� �I�R�U�
�D�� �D�E�V�R�O�X�W����
�F�R�Q�W�X�U�D�W�����G�H���D�O�
�L���S�R�H�
�L���F�U�H���W�L�Q�L�����Ì�Q���F�U�H�D�
�L�D���V�D���'�X�P�Q�H�]�H�X���V�H���U�H�J���V�H���W�H���v�Q���I�L�H�F�D�U�H���H�O�H�P�H�Q�W���D�O���Q�D�W�X�U�L�L�����L�D�U��
�P�R�D�U�W�H�D���Q�X���H�V�W�H���V�L�Q�R�Q�L�P�����F�X���5�D�L�X�O�� �Ä���L�� �Q-�D�����G�R�U�L�� �Q�L�F�L�F�v�Q�G�����F�R�S�L�L�L�� �P�H�L������ �v�Q���U�D�L�X�O���W�U�L�V�W�����F�X���V�I�L�Q�
�L�L�� �V���� �P-
adun.�´��Raiul) �F�L�� �F�X�� �O�R�F�X�O�� �G�H�� �Y�H�F�L���� �S���P�k�Q�W�X�O���� �U�D�L�X�O�� �F�R�E�R�U�k�Q�G�� �v�Q�� �S�O�D�Q�� �W�H�O�X�U�L�F�� �Ä�0�L�� �V�H�� �S���U�H�D�� �F���� �V�X�Q�W��
�F�X�O�F�D�W��-�Q���I�k�Q���������G�X�K�X�U�L�O�H���S���P�k�Q�W�X�O�X�L���P�����U�X�J�D�X���V�����U���P�k�Q�����V�����Q�X���]�E�R�U���v�Q�W�U-�X�Q���F�H�U���v�Q�G�H�S���U�W�D�W���������S�H���F�D�U�H��
�Q�L�F�L�R�G�D�W���� �Q�X�� �O-�D�P�� �ú�W�L�X�W���� �F�D�U�H�� �Q�X�� �P-a chemat.�´��(�'�X�K�X�U�L�O�H�� �S���P�k�Q�W�X�O�X�L���� �0�R�D�U�W�H�D�� �H�V�W�H�� �Y���]�X�W���� �D���D�G�D�U��
�S�U�H�F�X�P���R���F�R�Q�W�R�S�L�U�H���F�X���Q�D�W�X�U�D�����R���U�H�L�Q�W�H�J�U�D�U�H���v�Q���Y�H���Q�L�F�L�D���W�H�O�X�U�L�F�������1�D�W�X�U�D �H�V�W�H���O���F�D���X�O���R�G�L�K�Q�H�L���Y�H���Q�L�F�H����
�L�D�U���'�X�P�Q�H�]�H�X���H�V�W�H���R�P�L�Q�S�U�H�]�H�Q�W�����3�R�H�]�L�D���0�D�J�G�H�L���,�V�D�Q�R�V���W�U�H�F�H���G�H���O�D���F�R�Q�F�H�S�
�L�D���S�U�R�I�D�Q�����O�D���F�H�D���V�D�F�U�������G�H��
�O�D���V�H�Q�W�L�P�H�Q�W�X�O���G�H���Q�H�v�P�S�O�L�Q�L�U�H���O�D���U�X�J�������O�D���R���D�P�k�Q�D�U�H���S�U�H�V�L�P�
�L�Q�G���I�L�R�U�X�O���P�R�U�
�L�L���ÄDoamne, n-�D�P���L�V�S�U���Y�L�W����
�F�k�Q�W�H�F�X�O���S�H���F�D�U�H�� �P�L�� �O-ai �ú�R�S�W�L�W���  ́(Doamne, n-�D�P���L�V�S�U���Y�L�W�������3���W�U�X�Q�V�����G�H�� �K�D�U�X�O���G�L�Y�L�Q���S�R�H�W�D���U�H�D�O�L�]�H�D�]����
�F�R�P�X�Q�L�X�Q�H�D�� �F�X�� �G�L�Y�L�Q�L�W�D�W�H�D���� �'�X�P�Q�H�]�H�X�� �L�� �V�H�� �D�U�D�W���� �v�Q�� �I�L�H�F�D�U�H�� �H�O�H�P�H�Q�W�� �D�O�� �Q�D�W�X�U�L�L���� �3�R�H�]�L�D�� �v�Q�Q�R�E�L�O�H�D�]������
�I�L�L�Q�
�D�� �X�P�D�Q���� �S�U�L�Q�� �S�U�H�O�X�D�U�H�D�� �P�R�G�H�O�X�O�X�L�� �G�L�Y�L�Q���� �$�Q�F�R�U�D�W���� �v�Q�� �V�D�S�
�L�X�O�� �O�X�P�H�V�F���� �L�X�E�L�Q�G�� �R�D�P�H�Q�L�L���� �Q�D�W�X�U�D�� ���L��
�E�X�F�X�U�k�Q�G�X-�V�H�� �G�H�� �Y�L�D�
���� �v�Q�� �S�R�I�L�G�D�� �K�D�Q�G�L�F�D�S�X�O�X�L�� �I�L�]�L�F�� �F�D�U�H�� �v�L�� �Y�D�� �D�G�X�F�H�� �X�Q�� �V�I�k�U���L�W�� �W�L�P�S�X�U�L�X���� �0�D�J�G�D��
�,�V�D�Q�R�V�� �Y�D�� �G�R�E�k�Q�G�L�� �U�D�I�L�Q�D�U�H�D�� �V�S�L�U�L�W�X�D�O���� �S�U�L�Q�� �v�Q�W�k�O�Q�L�U�H�D�� �F�X�� �G�L�Y�L�Q�L�W�D�W�H�D�� �v�Q�� �S�U�H�D�M�P�D�� �P�R�U�
�L�L�����Ä�Ì�Q�� �D�F�H�V�W��

                                                             
9 �,�R�Q�L�
�������3uiu,  �3�R�H�]�L�D���P�L�V�W�L�F�����U�R�P�k�Q�H�D�V�F�������,�Q�V�W�L�W�X�W�X�O���(�X�U�R�S�H�D�Q�����,�D���L�����������������S�������� 
10 Preot Prof. Dr. John Breck, �'�D�U�X�O���V�D�F�U�X���D�O���Y�L�H� �L�L, Editura Patmos, Cluj Napoca, 2001; p. 8-10, https://doxologia.ro 
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poetic se simte o resemantizare a lumii���� �I�L�H�� �S�U�L�Q�� �U�D�S�R�U�W�D�U�H�D�� �G�L�U�H�F�W���� �O�D�� �F�H�W�D�W�H�D�� �F�H�U�H�D�V�F������ �I�L�H�� �S�U�L�Q��
�v�Q�Q�R�E�L�O�D�U�H�D�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H�� �v�Q�� �V�S�D�
�L�X�O�� �W�H�U�H�V�W�U�X���´11 �6�S�D�
�L�X�O�� �W�H�O�X�U�L�F�� �H�V�W�H�� �V�D�F�U�D�O�L�]�D�W�� �S�U�L�Q�� �F�R�E�R�U�k�U�H�D��
�G�L�Y�L�Q�L�W���
�L�L�� ���L�� �P�D�W�H�U�L�D�O�L�]�D�U�H�D�� �D�F�H�V�W�H�L�D���Ä�(�U�D�� �S�O�L�Q���� �J�U���G�L�Q�D������ �&�X�� �I�L�H�F�D�U�H�� �]�H�X�� �F�U�H���W�H�D�� �O�X�P�L�Q�D���´�� ��Zeii) 
D�X�P�Q�H�]�H�X�� �S�U�H�]�H�Q�W�� �v�Q�� �I�L�H�F�D�U�H�� �F�R�O�
�� �D�O�� �Q�D�W�X�U�L�L�� �F�D�S���W���� �V�W�D�W�X�W�X�O�� �G�H�� �V�X�S�U�D�Y�H�J�K�H�W�R�U���Ä�Ì�Q�V��-n mijlocul lor, 
�E�R�O�Q�D�Y�� �G�H�� �Y�L�V������ �R�F�K�L�X�O�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �ú�D�G�H�� �G�H�V�F�K�L�V�«���� �+�D�L�Q�D�� �O�X�L�� �P�L�U�R�V�L�Q�G�� �D�� �L�H�U�E�X�U�L�� �ú�L�� �F�H�U���±�´��Flori )  
�3�R�H�]�L�D���V�D���H�V�W�H���S���W�U�X�Q�V�����G�H���V�H�Q�W�L�P�H�Q�W�X�O���L�X�E�L�U�L�L���G�L�Y�L�Q�H���F�D�U�H���Iace totul posibil. Natura este produsul lui 
�'�X�P�Q�H�]�H�X���� �L�D�U�� �P�R�D�U�W�H�D�� �v�L�� �R�I�H�U���� ���D�Q�V�D�� �U�H�L�Q�W�H�J�U���U�L�L�� �v�Q�� �H�W�H�U�Q�L�W�D�W�H���� ���Ä�3�U�L�Q�� �H�Y�D�G�D�U�H�D�� �v�Q�W�U-un paradis 
�W�H�U�H�V�W�U�X�����V�H���D�M�X�Q�J�H���O�D���R���D�E�V�R�O�X�W�L�]�D�U�H���D���O�L�P�L�W�H�L�����O�D���R���v�Q�F�K�L�G�H�U�H���J�H�Q�H�U�D�W�R�D�U�H���G�H���V�S�D� �L�L���v�Q���F�D�U�H���W�L�P�S�X�O���H�V�W�H��
convertit �v�Q�� �G�X�U�D�W������ �L�D�U�� �U�D�L�X�O�� �D�Q�W�U�R�S�R�P�R�U�I�� �H�V�W�H�� �S�U�R�G�X�V�X�O�� �X�Q�H�L�� �H�[�D�O�W���U�L�� �P�R�U�D�O�H���� �v�Q�� �I�D� �D�� �E�L�Q�H�O�X�L�� �ú�L��
�I�U�X�P�R�V�X�O�X�L���D�E�V�R�O�X�W���´12 

�Ì�Q���S�R�H�]�L�D���0�D�J�G�H�L���,�V�D�Q�R�V���V�H���S�R�D�W�H���R�E�V�H�U�Y�D���L�Q�I�O�X�H�Q�
�D���O�X�L���/�X�F�L�D�Q���%�O�D�J�D���S�U�L�Q���S�U�H�]�H�Q�
�D���P�L�V�W�H�U�X�O�X�L��
�F�D�U�H�� �V�H�� �D�G�k�Q�F�H���W�H�� �v�Q�� �F�U�H�D�
�L�D�� �V�D���� �(�O�H�P�H�Q�W�H�O�H�� �Q�D�W�X�U�L�L�� �J�U���G�L�Q�D���� �F�R�S�D�F�X�O���� �P�D�U�H�D���� �O�D�F�X�O���� �S���G�X�U�H�D���� �I�O�R�U�L�O�H��
�F�R�Q�G�X�F���F���W�U�H���V�D�F�U�D�O�L�W�D�W�H������ �O�D�� �L�Q�L�
�L�H�U�H�D�� �v�Q���W�D�L�Q�H�O�H���X�Q�L�Y�H�U�V�X�O�X�L�����0�D�U�F�D�W�����G�H���V�H�Q�W�L�P�H�Q�W�X�O�� �P�R�U�
�L�L���W�L�P�S�X�U�L�L��
�S�R�H�]�L�D���0�D�J�G�H�L���,�V�D�Q�R�V���H�V�W�H���D�P�S�U�H�Q�W�D�W�����G�H���F���X�W�D�U�H�D���V�D�O�Y���U�L�L���S�U�L�Q���O�X�P�L�Q�������X�Q���U�D�I�L�Q�D�P�H�Q�W���V�S�L�U�L�W�X�D�O���F�D�U�H��
pur�L�I�L�F�����I�L�L�Q�
�D���X�P�D�Q���� 

�Ì�Q�� �S�R�H�]�L�D���&�L�Q�H�� �Y�D�� �F�k�Q�W�D �H�V�W�H�� �U�H�G�D�W���� �S�U�H�Y�H�V�W�L�U�H�D�� �P�R�U�
�L�L���� �D�Q�W�L�W�H�]�H�O�H�� �Y�L�D�
��-�P�R�D�U�W�H���� �O�X�P�L�Q��-
�v�Q�W�X�Q�H�U�L�F���V�X�U�S�U�L�Q�G�� �v�Q�� �I�L�Q�D�O�� �v�Q�W�k�O�Q�L�U�H�D���F�X���G�L�Y�L�Q�L�W�D�W�H�D���Ä���/�X�P�L�Q������ �O�X�P�L�Q�������G�L�Q�� �Q�R�X���W�X���F�D�]�L�� / ���L���F�k�Q�W�H�F�X�O��
�Y�L�H�
�L�L���Q-�D���U���V�X�Q�D�W��/  Mereu cheltuindu-�P��-n timpul bogat,/ �H�X���V�X�Q�W���F�D���X�Q���F�H�U���S�U�L�Q�W�U�H���E�U�D�]�L���´���0�R�D�U�W�H�D��
�H�V�W�H���S�U�L�Y�L�W�����F�D���X�Q���G�D�W���I�L�U�H�V�F���F�D�U�H���P�D�U�F�K�H�D�]�����U�H�L�Q�W�H�J�U�D�U�H�D���v�Q���X�Q�L�Y�H�U�V���D���I�L�L�Q�
�H�L���X�P�D�Q�H�����D���W�H�S�W�D�U�H�D���P�R�U�
�L�L��
�R�I�H�U�����S�U�L�O�H�M�X�O�� �P�H�G�L�W�D�
�L�H�L�� �D�V�X�S�U�D���S�U�R�S�U�L�X�O�X�L�� �G�H�V�W�L�Q�����L�� �D�V�X�S�U�D�� �H�[�L�V�W�H�Q�
�H�L���S���P�k�Q�W�H���W�L�� �v�Q�� �F�D�U�H���V�H���U�H�P�D�U�F����
�V�W�U�L�J���W�X�O���G�R�E�k�Q�G�L�U�L�L���V�H�Q�W�L�P�H�Q�W�X�O�X�L���V�D�F�D�U�O�L�W���
�L�L�����7�R�D�W�����H�[�L�V�W�H�Q�
�D���V�D���H�V�W�H���D�P�S�U�H�Q�W�D�W�����G�H���L�P�D�J�L�Q�H�D���P�R�U�
�L�L��
�I�L�L�Q�G�� �F�R�Q���W�L�H�Q�W���� �G�H�� �H�I�H�F�W�H�O�H�� �Q�H�F�U�X�
���W�R�D�U�H�� �D�O�H�� �E�R�O�L�L�� �V�D�O�H�� ���L�� �D���W�H�S�W�k�Q�G�� �F�X�� �X�Q�� �R�S�W�L�P�L�V�P�� �D�S�D�U�W�H�� �� �P�D�U�H�D��
�v�Q�W�k�O�Q�L�U�H�� �F�X�� �'�X�P�Q�H�]�H�X���� �'�H���L�� �F�R�Q���W�L�H�Q�W���� �G�H�� �V�W�D�U�H�D �V�D�� ���X�E�U�H�G���� �G�H�� �V���Q���W�D�W�H���� �S�R�H�W�D�� �D�� �S���V�W�U�D�W�� �v�Q��
�S�H�U�P�D�Q�H�Q�
�����R���Q�R�W�����G�H���R�S�W�L�P�L�V�P�����G�H���H�P�R�
�L�H���D���W�U���L�U�L�L�����L���G�H���E�X�F�X�U�L�H���D���Y�L�H�
�L�L�����'�R�U�L�Q�
�D���S�R�H�W�H�L���G�H���D���P�D�L���W�U���L��
�R�� �Y�U�H�P�H�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �U�X�J���F�L�X�Q�H�� �D�G�U�H�V�D�W���� �G�L�Y�L�Q�L�W���
�L�L���� �G�R�U�L�Q�
���� �W�U�D�Q�V�S�X�V���� �v�Q�J�H�U�X�O�X�L�� �F�D�U�H�� �G�H�Y�L�Q�H��
mesagerul f�L�L�Q�
�H�L���X�P�D�Q�H���v�Q���G�L�D�O�R�J�X�O���F�X���'�X�P�Q�H�]�H�X���Ä�Ì�Q�J�H�U���G�L�Q���O�X�P�L�Q�—�����U�R�D�J�—-�W�H���S�H�Q�W�U�X���P�L�Q�H�������L�H���L���G�L�Q��
�F�D�V�D���W�D���]�L�G�L�W�—-�Q���U�D�]�—�������L���]�L�����������'�R�D�P�Q�H�����P�—���U�R�J���S�H�Q�W�U�X���S�v�Q�H�������S�H�Q�W�U�X���V�R�P�Q�����L���O�L�Q�L���W�H-�Q���D�P�L�D�]�—�����������0�v�Q�L�O�H��
�P�H�O�H���J�U�H�O�H���Q�X���V�H���U�L�G�L�F�—�������Ì�Q�J�H�U�H�����P-�D�����U�X�J�D�����L���P�L-�L���I�U�L�F�—���������Ì�Q�V�—���W�X���F�X���D�U�L�S�D���U�R�D�J�—-�W�H���W�D�U�H�����L���]�L�������������6�—���I�L�H��
�F�X���V�R�D�U�H�����V�—���W�U�H�D�F�—���U�H�S�H�G�H���X�O�W�L�P�D���]�L�������´�����Ì�Q�J�H�U���G�L�Q���O�X�P�L�Q�—�������7�H�D�P�D���S�R�H�W�H�L���Q�X���H�V�W�H���D�V�R�F�L�D�W�����F�X���P�R�D�U�W�H�D����
�G�L�D�O�R�J�X�O���F�X���G�L�Y�L�Q�L�W�D�W�H�D���v�L���F�R�Q�I�H�U�����R���D�W�L�W�X�G�L�Q�H���X�P�L�O�������Ì�Q�J�H�U�X�O���H�V�W�H���v�Q�]�H�V�W�U�D�W���F�X���O�X�P�L�Q�����S�X�U�W���W�R�D�U�H���G�H���K�D�U��
ceea ce-�L���R�I�H�U�����V�W�D�W�X�W�X�O���G�H���P�H�V�D�J�H�U���D�O���R�P�X�O�X�L���F�D�U�H���Q�X���S�R�D�U�W�����D�X�U�D���V�S�L�U�L�W�X�D�O�L�W���
�L�L�����$�F�H�O�D���L���P�H�V�D�J�H�U���F�D�U�H��
�V�L�P�W�H�� �S�U�H�]�H�Q�
�D�� �G�L�Y�L�Q�X�O�X�L�� �D�S�D�U�H�� �v�Q�� �S�R�H�]�L�D �&�k�Q�W  �����&�D�� �U�X�J�X�O�� �G�L�Q�� �F�D�U�H�� �D�� �Y�R�U�E�L�W�� �'�X�P�Q�H�]�H�X������ �D�ú�D�� �D�U�G�H��
�V�X�I�O�H�W�X�O���P�H�X�������&�U�H�G���v�Q���]�k�Q�H�����v�Q���V�I�L�Q� �L���ú�L���P�L�Q�X�Q�L�������S�U�L�H�W�Hni, nu-�P�L���v�P�S�O�H�W�L� �L���F�X�Q�X�Q�L�������&�k�Q�W�H�F�X�O���H-n mine 
ca-�Q���Y�R�L���W�m�F�H�U�H�D�������v�L���E�m�Q�X�L�H�V�F���X�Q�H�R�U�L���S�X�W�H�U�H�D�������v�Q�V�m���Q�X���ú�W�L�X���Q�L�P�L�F���ú�L���P�m-�Q�F�K�L�Q���V�P�H�U�L�W�����v�Q�J�H�U�X�O�X�L���O�k�Q�J�m��
mine ivit.�´���&�k�Q�W�H�F�X�O���S�R�H�W�H�L���H�V�W�H���R���U�X�J�����S�H���F�D�U�H���R���D�G�U�H�V�H�D�]�����V�P�H�U�L�W���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���v�Q�J�H�U�X�O�X�L�����W���F�H�U�H�D��
cel�R�U�O�D�O�
�L�� �U�H�I�O�H�F�W�k�Q�G�� �U�X�J�D�� �L�Q�W�H�U�L�R�D�U���� �v�Q�� �W�L�P�S�� �F�H�� �F�k�Q�W�H�F�X�O�� �O�L�U�L�F�� �D�O�� �S�R�H�W�H�L�� �G�H�Y�L�Q�H�� �X�Q�� �J�O�D�V�� �F�R�P�X�Q�� �D�O��
�U�X�J���F�L�X�Q�L�L�� 

Lirica Magdei Isanos �H�V�W�H�� �S���W�U�X�Q�V���� �G�H�� �I�L�R�U�X�O�� �L�X�E�L�U�L�L�� �W�R�W�D�O�H���� �L�X�E�L�U�H�� �I�D�
���� �G�H�� �Q�D�W�X�U������ �V�H�P�H�Q�L�� ���L��
�'�X�P�Q�H�]�H�X���F�D�U�H���G�H�Q�R�W�����D�O�W�U�X�L�V�P�X�O���X�Q�H�L���I�L�L�Q�
�H���F�X�I�X�Q�G�D�W�H���v�Q���V�D�F�U�D�O�L�W�D�W�H�����$�F�H�V�W���W�L�S���G�H���L�X�E�L�U�H���v�Q�Q�R�E�L�O�D�W�R�U��
�S�X�U�L�I�L�F���� �I�L�L�Q�
�D�� �X�P�D�Q���� �v�Q���O�
�k�Q�G-�R�� �F���W�U�H�� �O�X�P�L�Q�D�� �F�H�O�H�V�W������ �L�D�U�� �P�R�D�U�W�H�D�� �H�V�W�H�� �D�V�R�F�L�D�W���� �Ì�Q�Y�L�H�U�L�L�� �Ä�'�R�D�P�Q�H����
�ú�R�S�W�L�� �E���W�U�k�Q�D������ �P�L-�D�L�� �O�X�D�W�� �G�X�U�H�U�H�D�� �F�X�� �P�k�Q�D���´���� �'�D�U�� �,�V�X�V�� �D�� �P�D�L�� �V�W�D�W�� �ú�L-�D�� �]�L�V������ �Ä�8�L�W���� �D�F�H�V�W�� �Y�L�V���´���Ä�ù�L��
�S���F�D�W�H�O�H�"�´���v�Q�W�U�H�E���� �H�D�� �P�L�U�D�W������ �Ä�1�X�� �
�L�� �O�H-�D�P�L�Q�W�L�� �Q�L�F�L�R�G�D�W�����´�� ���%���W�U�k�Q�D���� �3�R�H�W�D�� �H�P�D�Q���� �D���D�G�D�U�� �L�X�E�L�U�H��
�L�Q�I�L�Q�L�W�����S�H�Q�W�U�X���W�R�
�L���R�D�P�H�Q�L�L�����L�X�E�L�U�H���Q�H�F�R�Q�G�L�
�L�R�Q�D�W�����S�H���F�D�U�H���R���W�U�D�Q�V�I�R�U�P�����v�Q���U�X�J�����D�G�U�H�V�D�W�����G�L�Y�L�Q�L�W���
�L�L�����R��
�U�X�J���� �F�X�W�U�H�P�X�U���W�R�D�U�H�� �S�U�L�Y�L�Q�G�� �L�H�U�W�D�U�H�D�� �S���F�D�W�H�O�R�U���� �P�k�Q�W�X�L�U�H�D���V�X�I�H�U�L�Q�]�L�O�R�U�� ���L�� �Q�X�� �Q�X�P�D�L�� �����$�ú�W�H�S�W�� �D�Q�X�O��
�X�Q�X������ �$�Q�X�O�� �S���F�L�L�� �v�Q�W�U�H�� �S�R�S�R�D�U�H������ �>�������@�� �,�Q�L�P�D�� �P�H�D�� �G�H�� �S�H-�D�F�X�P�D�� �P�X�U�P�X�U�������� �Ä�)�U�D�W�H������ �L�D�U�W��-�P���� �S�H�Q�W�U�X��
�X�U�L�O�H�� �V�W�U���P�R�ú�H�ú�W�L���� �ú�L-�Q�� �Q�X�P�H�O�H�� �V�X�I�H�U�L�Q�
�H�O�R�U�� �R�P�H�Q�H�ú�W�L������ �G��-�P�L�� �P�k�Q�D���´ (A�.tept Anul unu���� �,�X�E�L�U�H�D�� �I�D�
����

                                                             
11 Rusu, Mina-Maria, Registers of �O�R�Y�H���L�Q���W�K�H���S�R�H�W�U�\���R�I���=�R�U�L�F�D���/�D�
�F�X���D�Q�G���0�D�J�G�D���,�V�D�Q�R�V�����-�R�X�U�Q�D�O���R�I���5�R�P�D�Q�L�D�Q���/�L�W�H�U�D�U�\��
Studies, Issue no. 13/2018, p.218 
12 Ibidem, p.222 
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�H�Q�L���R�I�H�U�������D�Q�V�D���S�R�H�W�H�L���G�H���D���V�H���H�O�L�E�H�U�D���G�H���V�X�E���S�R�Y�D�U�D���P�X�Q�G�D�Q�X�O�X�L�����L���G�H���D���G�H�Y�H�Q�L���X�Q���P�H�V�D�J�H�U���D�O���Y�R�F�L�L��
�F�R�O�H�F�W�L�Y�H�� �v�Q�� �G�L�D�O�R�J�X�O�� �F�X�� �'�X�P�Q�H�]�H�X�� �Ä�)��-�P���� �V���� �F�k�Q�W���G�H�V�S�U�H�� �R�D�P�H�Q�L�� �ú�L�� �V�X�I�H�U�L�Q�
�L������ �ú�R�S�W�H�V�F�� �F�X�� �E�X�]�H�O�H��
�U�H�F�L�����I�L�H�U�E�L�Q�
�L�������G�H�V�S�U�H���V���U�D�F�L�����G�H�V�S�U�H���F�R�S�L�L���ú�L���I�R�D�P�H������ �>�������@�$�S�R�L���U���P�k�Q���V�L�Q�J�X�U�������1�X���ú�W�L�X���Q�L�F�L���H�X�����G�H���F�H��
mi-�D�� �Y�R�U�E�L�W�� �G�L�Q�� �V�W�X�I�L�ú�X�O�� �D�S�U�L�Q�V�� �'�X�P�Q�H�]�H�X���´�� ���&�k�Q�W���� �0�R�G�H�O�� �D�O�� �V�P�H�U�H�Q�L�H�L�� ���L�� �S�X�U�W���W�R�U�� �� �D�O�� �V�X�I�H�U�L�Q�
�H�L��
�X�P�D�Q�H�� �S�R�H�]�L�D�� �V�D�� �F�D�S���W���� �Y�D�O�H�Q�
�H�� �V�S�L�U�L�W�X�D�O�H�� �F�H�� �v�Q�Q�R�E�L�O�H�D�]���� �V�X�I�O�H�W�X�O�� �X�P�D�Q�� �� �Ä�2�� �Q���G�H�M�G�H-�D�U�]���W�R�D�U�H����
�F�U�H�ú�W�H�D���v�Q���L�Q�L�P�D���P�H�D���v�Q���I�L�H�F�H���]�L�������R�G�D�W�����F�X���L�X�E�L�U�H�D���G�H���R�D�P�H�Q�L���S�U�L�Q���F�D�U�H�����S�X�W�H�D�P�����v�Q���V�I�k�U�ú�L�W�����v�Q�
�H�O�H�J�H���ú�L��
�D�X�]�L�������� �´(Am fost departe de oameni���� �,�X�E�L�U�H�D�� �H�V�W�H�� �V�L�Q�J�X�U�D�� �F�D�O�H�� �D�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H�� �G�H�� �D�� �V�H�� �V�D�O�Y�D�� �G�L�Q��
�S�O�D�Q�X�O���S�U�R�I�D�Q�����Ä�R���O�X�P�H���Q�R�X�������G�L�Q���U�X�L�Q�L���ú�L���P�R�D�U�W�H�������$�X�]�L-�P�����W�X�����I�U�D�W�H���G�H���G�H�S�D�U�W�H�������ú�L-ntinde-�P�L���P�k�Q�D��
�S�H�V�W�H���P�R�U�P�L�Q�W�H�������F�D���V�����S���ú�L�P���F�X���Y�H�D�F�X�O���v�Q�D�L�Q�W�H���´����Din dragostea de oameni)  

�$�V�H�P�H�Q�H�D�� �F�U�H�D�
�L�H�L�� �O�X�L�� �%�O�D�J�D�� �v�Q�� �R�S�H�U�D�� �S�R�H�W�H�L�� �O�X�P�L�Q�D�� ���L�� �v�Q�W�X�Q�H�U�L�F�X�O�� �V�H�� �v�P�S�O�H�W�H�V�F�� �V�X�E�O�L�Q�L�L�Q�G��
�D�Q�W�L�W�H�]�D�� �Q�D���W�H�U�H���Y�L�D�
��-�P�R�D�U�W�H���� �/�L�U�L�F�D�� �0�D�J�G�H�L�� �,�V�D�Q�R�V�� �H�V�W�H�� �S���W�U�X�Q�V���� �G�H�� �O�X�P�L�Q�D�� �G�L�Y�L�Q���� �F�H�� �F�R�Q�I�H�U����
�S�R�V�L�E�L�O�L�W�D�W�H�D���D�V�S�L�U�D�
�L�H�L���F���W�U�H���D�E�V�R�O�X�W���S�U�L�Q���F�R�Q�W�R�S�L�U�H�D���F�X���X�Q�L�Y�H�U�V�X�O . �Ä�/�X�P�L�Q�D���H�J�D�O�������Q�X���P-�D�G�H�P�H�Q�H�ú�W�H����
�Q�X�� �P��-�Q�ú�D�O�����´�����1�X�� �.�W�L�X�� �F�X�P�� �V-�D�� �I���F�X�W���� �O�X�P�L�Q�D�� �H�V�W�H�� �R�� �F�R�Q�V�W�D�Q�W���� �S�H�U�P�D�Q�H�Q�W���� �v�Q�� �F�U�H�D�
�L�D�� �V�D�� �F�K�L�D�U�� ���L�� �v�Q��
�I�D�
�D�� �V�I�k�U���L�W�X�O�X�L�� �L�Q�H�[�R�U�D�E�L�O�� �Ä�)�L�H�F�D�U�H�� �Y�D�� �D�Y�H�D�� �v�Q�� �F�X�U�v�Q�G�� �R�� �X�P�E�U�������� �v�Q�W�X�Q�H�F�D�W���� �F�D�� �F�H�O�H�� �P�D�L�� �D�V�F�X�Q�V�H��
�J�v�Q�G�X�U�L�����R���X�P�E�U�����������6�R�D�U�H�O�H���Y�D���V�W�U�L�J�D���O�X�P�L�L�����������(�[�L���W�L�������´���'�L�P�L�Q�H�D�0�����G�H���S�U�L�P���Y�D�U��)  

�'�X�P�Q�H�]�H�X�� �V�H�� �L�Y�H���W�H�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �E�R�J���
�L�H�L�� �V�S�L�U�L�W�X�D�O�H�� �D�F�R�O�R�� �X�Q�G�H�� �V���O�����O�X�L�H���W�H�� �L�X�E�L�U�H�D�� �L�Q�I�L�Q�L�W����
�Ä�Ì�Q���Y�U�H�P�H�D���D�V�W�D�����'�X�P�Q�H�]eu zbura-�Q���F�R�S�D�F�L���������I���F�k�Q�G�X-�L�� �V��-�Q�I�O�R�U�H�D�V�F�������)�X�J�H�D�� �O�D���V���U�D�F�L���������F�H�U�k�Q�G�X-le 
�P���P���O�L�J�����ú�L���F�H�D�S���������(�U�D���F�k�Q�G���F�k�P�S�L�H���Y�H�U�G�H�����F�k�Q�G���D�S���������$�O�W�H�R�U�L���V�H���I���F�H�D���P�L�F�����ú�L���V-�D�V�F�X�Q�G�H�D���v�Q���I�O�R�D�U�H�D��
de finic,/ ori s-�D�S�X�F�D�� �V���� �F�U�H�D�V�F��-�Q�� �S���S�X�ú�R�D�L�H������ �V-�D�M�X�W�H�� �I�X�U�Q�L�F�L�O�H�� �O�D�� �P�X�ú�X�U�R�D�L�H������ �V��-�L�� �G�H�D�� �S���P�k�Q�W�X�O�X�L��
�P�D�Q���� �ú�L�� �S�O�R�D�L�H���´�� ��Dumnezeu���� �0�R�P�H�Q�W�X�O�� �P�R�U�
�L�L�� �H�V�W�H�� �D�F�F�H�S�W�D�W�� �F�X�� �V�H�Q�L�Q���W�D�W�H�� ���L�� �F�R�Q�W�X�U�D�W�� �V�X�E�� �I�R�U�P�D��
�X�Q�H�L�� �F�R�Q�W�R�S�L�U�L���F�X���X�Q�L�Y�H�U�V�X�O�� �Ä�$�F�X�P�D���F�k�Q�W�H�F�X�O���V-�D�� �V�I�k�U�ú�L�W�������1�X�� �ú�W�L�X���G�H-�L�� �E�L�Q�H���R�U�L���U���X�������'�L�Q�� �I�U�X�Q�]�H-am 
�F�k�Q�W�D�W���� �'�X�P�Q�H�]�H�X������ �O�k�Q�J���� �P�L�Q�H�� �V�W�k�Q�G���� �P�L-�D�� �ú�R�S�W�L�W�������� �'�H�� �I�D�S�W���� �Q�X�� �H�U�D�� �'�X�P�Q�H�]�H�X���� �H�U�D�� �S�R�P������ �ù�L��
�F�k�W�H�R�G�D�W��-�D�Y�H�D�� �J�O�D�V�� �G�H�� �R�P������ �Ä�6���U�E���W�R�U�H�ú�W�H���� �P�L-�D�� �V�S�X�V�� �H�O���� �D�F�H�V�W�H���� �F�k�P�S�L�L�� �G�H�]�P�L�H�U�G�D�W�H�� �ú�L�� �F�U�H���W�H�������´ 
[�$�F�X�P�D���F�k�Q�W�H�F�X�O���V-�D���V�I�k�U�ú�L�W�������@���5�H�J�U�H�W�X�O�� �v�Q�� �I�D�
�D�� �P�R�U�
�L�L�� �V�X�U�S�U�L�Q�G�H�� �Y�U�H�P�H�O�Q�L�F�L�D�� �P�R�P�H�Q�W�X�O�X�L�� ���L���G�R�U�L�Q�
�D��
de a tr���L���S�H�Q�W�U�X���D���v�P�S���U�W�����L���L�X�E�L�U�H�D���Ä�ú�L�����I�L�L�Q�G�F-�R���V�����P�X�U�L�P���ú�L���Q�R�L���R�G�D�W���������J�k�Q�G�H�ú�W�H-te: n-�D�U���I�L���S���F�D�W���V����
�P�R�D�U�������� �F�X�S�U�L�Q�V��-�Q�� �Q�R�L���� �D�W�k�W�D�� �S�U�L�P���Y�D�U�������� �ú�L�� �G�U�D�J�R�V�W�H�D�� �F�X�� �L�Q�L�P�D�� �G�H�R�G�D�W���"������ �´�� �*�k�Q�G�H�ú�W�H-te, n-ar fi 
�S���F�D�W�������� 

�Ä�&�X�� �I�L�H�F�D�U�H�� �S�R�H�]�L�H�� �S�D�U�F�X�U�V���� �v�Q�W�U-o uimitoare rev�H�O�D�
�L�H�� �S�U�R�G�X�V���� �D�V�X�S�U�D�� �S�U�R�S�U�L�H�L�� �S�H�U�F�H�S�
�L�L����
�0�D�J�G�D���,�V�D�Q�R�V���v�P�L���G�H�]�Y���O�X�L�D���X�Q���X�Q�L�Y�H�U�V���S�R�H�W�L�F���D�S�D�U�W�H�����W�R�W���P�D�L���F�X�S�U�L�Q�]���W�R�U���v�Q���H�[�S�U�H�V�L�D���O�X�L���O�L�U�L�F�������S�O�L�Q����
�G�H�� �I�H�P�L�Q�L�W�D�W�H���� �S�X�U�L�W�D�W�H�� ���L�� �Y�L�V���� �J�D�W�D�� �V���� �v�Q�I�U�X�Q�W�H�� �F�X�� �Q�R�E�O�H�
�H�� ���L�� �X�P�D�Q�L�V�P�� �Q�X�D�Q�
�D�W�H�O�H�� �V�W���U�L�� �D�O�H�� �W�U���L�U�L�L��
�V�D�O�H���´13       �9�H�U�V�X�U�L�O�H�� �0�D�J�G�H�L�� �,�V�D�Q�R�V�� �V�X�U�S�U�L�Q�G�� �S�U�L�Q�� �S�X�U�L�W�D�W�H�� ���L�� �S�U�L�Q�� �P�H�W�D�P�R�U�I�R�]�D�U�H�D�� �V�X�I�H�U�L�Q�
�H�L�� ���L�� �D��
�P�R�U�
�L�L���v�Q�� �L�P�D�J�L�Q�L���D�O�H���L�X�E�L�U�L�L�����L���V�D�F�U�D�O�L�W���
�L�L�����3�R�H�W�D���D�U�H���F�R�Q���W�L�L�Q�
�D���U�H�O�L�J�L�R�]�L�W���
�L�L���D�P�S�U�H�Q�W�D�W�����G�H���V�W�D�U�H�D���G�H��
�Y�L�V�D�U�H�� �F�D�U�H�� �v�L�� �R�I�H�U���� ���D�Q�V�D�� �G�L�D�O�R�J�X�O�X�L�� �F�X�� �'�X�P�Q�H�]�H�X�� ���L�� �L�P�S�O�R�U�D�U�H�� �D�� �P�k�Q�W�X�L�U�L�L�� �Ä�'�R�D�P�Q�H���� �G�L�Q�W�U�H�� �W�R�
�L��
�F�R�S�L�L�L�� �W���L������ �Q�X�P�D�L�� �Q�R�L�� �D�P�� �I�R�V�W�� �F�D�� �S�D�V�H�U�L�O�H-�Q�� �D�F�H�V�W�H�� �Y���L������ �,�D�U�W��-ne ce-�D�P�� �J�U�H�ú�L�W�� �ú�L�� �S�U�L�P�H�ú�W�H-�Q�H�� �v�Q��
�J�U���G�L�Q�L�O�H�����S�H���F�D�U�H���v�Q�J�H�U�L�L���W���L���O�H-au plivit./ Pune-�
�L���P�k�Q�L�O�H�����S�H���U�D�Q�H�O�H���Q�R�D�V�W�U�H���S�U�H�D���S���P�k�Q�W�H�ú�W�L�����ú�L���V�S�X�Q�H��
�F���� �Q�H�� �Y�L�Q�G�H�F�L�� �ú�L �Q�H�� �S�U�L�P�H�ú�W�L���´ (Doamne, unde-�D�L�� �V���� �Q�H-�D�ú�H�]�L�� �S�H�� �Q�R�L�"�� �3�R�H�]�L�D�� �H�V�W�H�� �S���W�U�X�Q�V���� �G�H�� �X�Q��
�X�P�D�Q�L�V�P���D�S�D�U�W�H�����G�H���F�R�Q���W�L�L�Q�
�D���S���F�D�W�X�O�X�L�����G�H���I�L�R�U�X�O���F���L�Q�
�H�L�����L�D�U���S�U�L�Q�����L�Q�Y�R�F�D�
�L�D���G�L�Y�L�Q�L�W���
�L�L�����D�F�F�H�G�H���F���W�U�H��
�V�D�O�Y�D�U�H�D���V�S�L�U�L�W�X�D�O���� 

�Ä�&���X�W�D�U�H�D�� �V�D�F�U�X�O�X�L�� �v�Q�V�H�D�P�Q���� �I�L�H�� �G�U�X�P�X�O�� �V�S�U�H�� �R�U�L�J�L�Q�L���� �I�L�H�� �v�Q�W�U�X�F�K�L�S�D�U�H�D�� �E�L�Q�H�O�X�L�� �D�E�V�R�O�X�W�� �v�Q��
�I�L�L�Q� �D�� �G�L�Y�L�Q-�R�P�H�Q�H�D�V�F���� �D�� �0�k�Q�W�X�L�W�R�U�X�O�X�L���� �I�L�H�� �v�Q�W�R�D�U�F�H�U�H�D�� �V�S�U�H�� �X�Q�L�Y�H�U�V�X�O�� �L�Q�J�H�Q�X�X���� �L�Q�W�H�U�L�R�U���� �D�G�H�Y���U�D�W�X�O��
locus sacer, �V���O�D�ú�� �D�O�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �Ì�Q�� �R�U�L�F�D�U�H�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�� �V�L�W�X�D� �Li problematice s-ar plasa, omul 
�P���U�W�X�U�L�V�H�ú�W�H���F�����v�Q���V�X�E�F�R�Q�ú�W�L�H�Q�W�X�O���V���X���O�H�J���W�X�U�D���F�X���V�D�F�U�X�O���H�V�W�H���R���S�H�U�P�D�Q�H�Q� �����´14 

�3�R�H�]�L�D�� �0�D�J�G�H�L�� �,�V�D�Q�R�V�� �Y�L�E�U�H�D�]���� �G�H�� �H�P�R�
�L�H�� �S�U�L�Q�� �W�U�D�Q�V�F�H�Q�G�H�Q�
�D�� �F���W�U�H�� �X�Q�L�Y�H�U�V�D�O�L�W�D�W�H���� �S�U�L�Q��
�L�Q�W�H�J�U�D�U�H�D�� �v�Q�� �V�S�D�W�L�D�O�� �F�R�V�P�L�F�� ���L�� �F�R�Q�W�R�S�L�U�H�D�� �F�X�� �D�E�V�R�O�X�W�X�O���� �3�R�H�]�L�D�� �V�D�� �H�P�D�Q���� �F�H�H�D�� �F�H�� �&���� �&�L�R�D�S�U�D�J�D��
numea un umanism magic �Ä�Ì�Q�� �I�D�S�W���� �O�D�� �F�R�Q�V�W�U�X�F� �L�D�� �X�Q�X�L�� �H�G�L�I�L�F�L�X�� �S�R�H�W�L�F�� �G�X�U�D�E�L�O�� �S�D�U�W�L�F�L�S���� �P�H�P�R�U�L�D��
�D�E�L�V�D�O������ �D�F� �L�R�Q�H�D�]���� �V�H�P�Q�D�O�H�� �D�U�K�H�W�L�S�D�O�H�� �ú�L�� �U�H�]�R�Q�D�Q� �H�� �L�Q�H�I�D�E�L�O�H���� �I�D�V�F�L�Q�H�D�]������ �G�L�Q�F�R�O�R�� �G�H�� �F�X�Q�R�V�F�X�W����

                                                             
13 Caba, Mihai, �2���S�R�H�W��-n neuitare, Magda Isanos, Revista Armonii culturale, Vrancea, 15 aprilie 2020 
14 Rusu, Mina-Maria, Re-�V�D�F�U�D�O�L�]�D�U�H�D���O�X�P�L�L���S�U�L�Q���S�R�H�]�L�H�����v�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����L�Q�W�H�U�E�H�O�L�F���� �v�Q���/�L�P�E�D���U�R�P�k�Q�������5�H�Y�L�V�W�����G�H��
���W�L�L�Q�
�������L���F�X�O�W�X�U�������Q�U�����������D�Q�X�O���;�9�����&�K�L���L�Q���X�����S������-26 
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Concluzii 
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�L�P�D�Q�H�Q� �������Q�X���G�H���O�D���D�S�D�U�H�Q� �H�����ú�L���V�H���v�Q�W�R�D�U�F�H���O�D���I�X�Q�G�D�P�H�Q�W�H�����´17 

�+�R�P�R���U�H�O�L�J�L�R�V�X�V���V�X�U�S�U�L�Q�G�H���L�P�D�J�L�Q�H�D���I�L�L�Q�
�H�L���X�P�D�Q�H���v�Q�V�H�W�D�W�H���G�H���/�R�J�R�V�����L���,�X�E�L�U�H���F�D�U�H���W�U�D�Q�V�S�X�Q�H��
�F�R�P�X�Q�L�X�Q�H�D�� �R�P�X�O�X�L�� �F�X�� �G�L�Y�L�Q�L�W�D�W�H�D�� �v�Q�� �S�R�H�]�L�H���� �&�U�H�D�
�L�D�� �S�R�U�Q�H���W�H�� �G�L�Q�� �,�X�E�L�U�H���� �G�L�Q�� �v�Q�W�k�Onirea cu 
�'�X�P�Q�H�]�H�X���v�Q���,�X�E�L�U�H���W�U�D�Q�V�I�R�U�P�k�Q�G�X-�V�H���v�Q���K�D�U���G�L�Y�L�Q�����3�R�H�]�L�D���W�U�D�Q�V�I�L�J�X�U�H�D�]�����V�X�I�O�H�W�X�O���R�P�X�O�X�L�����L�D�U���S�R�H�W�X�O��
devine  un mesager al Logosului divin. 
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�$�E�V�W�U�D�F�W���� �7�K�H�� �S�U�H�V�H�Q�W�� �S�D�S�H�U�� �D�L�P�V�� �W�R�� �D�Q�D�O�\�V�H�� �W�K�H�� �P�R�V�W�� �U�H�O�H�Y�D�Q�W�� �I�H�D�W�X�U�H�V�� �R�I�� �,�R�Q�� �&���O�X�J���U�X�¶�V�� �G�L�D�U�\���� �'�L�D�U�\��
writing, as a very personal form of writing, is a process of self-recording, self-exploration and self-creation. 
A diary is, beyond doubt, an important document where the outer and inner worlds meet. Favouring 
�F�R�Q�I�H�V�V�L�R�Q���D�Q�G���U�H�I�O�H�F�W�L�R�Q�����&���O�X�J���U�X�¶�V���G�L�D�U�\���W�Dckles many themes such as: loneliness, failure, the relationship 
�Z�L�W�K�� �W�K�H�� �2�W�K�H�U���� �W�K�H�� �Z�U�L�W�H�U�¶�V�� �F�R�Q�G�L�W�L�R�Q���� �D�Q�G�� �W�K�H�� �T�X�H�V�W�� �I�R�U�� �V�H�O�I�K�R�R�G���� �,�W�� �F�O�H�D�U�O�\�� �K�L�J�K�O�L�J�K�W�V�� �W�K�H�� �L�P�S�R�U�W�D�Q�F�H�� �R�I��
writing as a solution to alienation. 
 
Keywords: diary, confession, identity, alienation, the Other   

 
 
�2�� �S�D�U�W�H�� �G�L�Q�� �F�D�L�H�W�H�O�H�� �R�U�L�J�L�Q�D�O�H�� �F�D�U�H�� �F�R�P�S�X�Q�� �M�X�U�Q�D�O�X�O�� �O�X�L�� �,�R�Q�� �&���O�X�J���U�X�� �V�H�� �D�I�O���� �O�D�� �$�U�K�L�Y�H�O�H��

�1�D�
�L�R�Q�D�O�H�����v�Q���W�L�P�S���F�H���D�O�W�H�O�H�����G�L�Q���S���F�D�W�H�����V-�D�X���S�L�H�U�G�X�W�����6�F�U�L�L�W�R�U�X�O���D���v�Q�F�H�S�X�W���V�����
�L�Q�����M�X�U�Q�D�O���v�Q���������������Gar  
�D�E�L�D�� �O�D�� ���� �V�H�S�W�H�P�E�U�L�H�� ���������� �V�H�� �K�R�W���U�����W�H�� �V���� �I�L�H�� �P�D�L�� �F�R�Q�V�H�F�Y�H�Q�W�� �v�Q�� �D�F�H�D�V�W���� �S�U�L�Y�L�Q�
���� ���L�� �V���� �Q�R�W�H�]�H�� �F�X��
�U�H�J�X�O�D�U�L�W�D�W�H���� �'�H�� �D�V�H�P�H�Q�H�D���� �U�H�Y�L�Q�H�� �D�V�X�S�U�D�� �v�Q�V�H�P�Q���U�L�O�R�U�� �I���F�X�W�H�� �D�Q�W�H�U�L�R�U���� �v�Q�� �v�Q�F�H�U�F�D�U�H�D�� �G�H�� �D�� �O�H�� �L�Q�W�H�J�U�D��
�v�Q�W�U-�X�Q���M�X�U�Q�D�O���F�R�P�S�O�H�W�����S�H���F�D�U�H���S�U�R�E�D�E�L�O���S�O���Q�X�L�D���V��-l publice.  

�&�D�� �R�U�L�F�H�� �I�R�U�P���� �G�H�� �F�R�P�X�Q�L�F�D�U�H���� �M�X�U�Q�D�O�X�O�� �Q�X�� �D�U�H�� �R�� �L�Q�W�H�Q�
�L�R�Q�D�O�L�W�D�W�H�� �J�U�D�W�X�L�W������ �F�L�� �X�Q�D�� �E�L�Q�H��
�F�L�U�F�X�P�V�F�U�L�V���� �G�H�� �D�X�W�R�U�X�O�� �V���X���� �L�D�U�� �v�Q�� �F�D�]�X�O�� �M�X�U�Q�D�O�X�O�X�L�� �O�X�L�� �,�R�Q�� �&���O�X�J���U�X�� �D�F�H�D�V�W�D�� �H�V�W�H�� �H�Q�X�Q�
�D�W���� �H�[�S�O�L�F�L�W����
�Ä�'�H�� �O�D�������V�H�S�W�H�P�E�U�L�H�������������
�L�Q���U�H�J�X�O�D�W���X�Q�� �M�X�U�Q�D�O�����'�H�� �P�X�O�W���P�����J�k�Q�G�H�D�P���V�����
�L�Q���X�Q�� �M�X�U�Q�D�O�����'�H���F�H�"���'�L�Q��
�Y�D�Q�L�W�D�W�H�"���'�L�Q���V�S�L�U�L�W���G�H���L�P�L�W�D�
�L�H�"���'�L�Q���D�F�H�O�D���L���V�H�Q�W�L�P�H�Q�W���F�X���F�D�U�H���F�L�W�D�G�L�Q�X�O���V�H���X�L�W�����F�D���V�����Y�D�G�����F�H���I�H�O���G�H��
�H�[�F�U�H�P�H�Q�W�� �D�� �G�D�W�� �G�U�X�P�X�O���� �7�R�W�X�O�� �H�V�W�H�� �L�P�S�R�U�W�D�Q�W�� �S�H�Q�W�U�X�� �G�k�Q�V�X�O�´��31.V.1949).1 Justificarea acestei 
�S�U�H�G�L�V�S�R�]�L�
�L�L�� �V�S�U�H�� �F�R�Q�I�H�V�L�X�Q�H�� �H�V�W�H�� �H�[�S�U�L�P�D�W���� �I�U�D�Q�F�� �v�Q�� �D�F�H�H�D���L�� �v�Q�V�H�P�Q�D�U�H���� �v�Q�W�U-�R�� �P���U�W�X�U�L�V�L�U�H�� �G�H�� �W�L�S��
�S�V�L�K�D�Q�D�O�L�W�L�F���� �Ä�6�O���E�L�F�L�X�Q�H�D�� �P�H�D�� �D�� �I�R�V�W�����L�� �H�V�W�H���� �D�P�� �I�R�V�W�� �P�H�]�L�Q�X�O�� �F�D�V�H�L���� �7�U�D�W�D�W���F�D�� �P�H�]�L�Q�� �v�Q�� �I�D�P�L�O�L�H���� �O�D��
���F�R�D�O�������v�Q���Y�L�D�
�������3���V�W�U�k�Q�G���P�H�U�H�X���X�Q���D�H�U���± ���L���P�D�L���P�X�O�W���G�H�F�k�W���X�Q���D�H�U���± o psihologie de copil. Mai precis 
�W�U���V���W�X�U�L���L�Q�I�D�Q�W�L�O�H�����3�R�D�W�H���F�����Q�L�F�L�R�G�D�W�����Q�X���P-�D�P���V�L�P�
�L�W���P�D�L���D�]�Y�k�U�O�L�W���v�Q���D�I�D�U�D���Y�L�H�
�L�L���F�D���D�F�X�P�������L���D�P���G�D�W���R��
�P�k�Q�����G�H���D�M�X�W�R�U���F�D���V�����I�L�X���U�H�I�X�]�D�W�����&�U�H�G�L�W���Q�X���P�L���V�H���P�D�L���I�D�F�H�����$�P���W�U�H�F�X�W���G�H���������G�H���D�Q�L�����1-am dat ceea ce 
s-�D�� �D���W�H�S�W�D�W���� �1-am izbu�W�L�W�� �V���� �I�L�X�� �V�H�U�L�R�V�� �G�H�F�k�W�� �v�Q�� �D�S�D�U�H�Q�
�����± �v�Q�� �V�H�Q�V�X�O�� �F���� �Q-�D�P�� �I�R�V�W�� �v�Q�� �V�W�D�U�H�� �V����
�G�R�P�H�V�W�L�F�H�V�F���K�D�R�V�X�O���G�L�Q���P�L�Q�H�����L���V�����v�Q�Y���
���V�����F�U�H�H�]���W�R�W�R�G�D�W���´�� 

�-�X�U�Q�D�O�X�O���S�H���F�D�U�H���v�O���V�X�S�X�Q�H�P���D�Q�D�O�L�]�H�L���v�Q�F�H�S�H���F�X���R���Q�R�W�D�
�L�H���G�L�Q���������P�D�L���������������v�Q���F�D�U�H���V�F�U�L�L�W�R�U�X�O���v���L��
�H�[�S�U�L�P���� �L�Q�W�H�Q�
�L�D�� �G�H�� �D-��i a�G�X�Q�D�� �D�L�F�L�� �v�Q�V�H�P�Q���U�L�O�H�� �G�L�Q�� �F�H�O�H�O�D�O�W�H�� �F�D�L�H�W�H���� �v�Q�W�U-�R�� �v�Q�F�H�U�F�D�U�H�� �S�U�D�F�W�L�F���� �G�H�� �D��
�U�H�Q�X�Q�
�D�� �O�D�� �Ä�K�k�U�
�R�D�J�H�´���� �Ä�6��-�P�L�� �W�U�D�Q�V�F�U�L�X�� �D�L�F�L�� �I�L�O�H�O�H�� �G�L�Q�� �F�D�L�H�W�H�O�H�� �U���P�D�V�H���� �$�V�W�D�� �F�D�� �V���� �U�H�]�X�P���� �&�D�� �V����
�F�R�Q�F�H�Q�W�U�H�]�������L���V�����U�H�Q�X�Q�
���O�D���K�k�U�
�R�D�J�H�����3�U�H�D���P�X�O�W�H���F�D�L�H�W�H���´2 �1�R�W�D�
�L�L�O�H�����D�F�R�S�H�U�����R���S�H�U�L�R�D�G�����U�H�O�D�W�L�Y���O�X�Q�J������
�G�L�Q�� ���� �G�H�F�H�P�E�U�L�H���������� �S�k�Q���� �v�Q�� ���� �D�S�U�L�O�L�H������������ �G�D�U���� �G�L�Q�� �S���F�D�W�H���� �v�Q�U�H�J�L�V�W�U�D�W�H�� �F�X�� �V�H�P�Q�L�I�L�F�D�W�L�Y�H�� �J�R�O�X�U�L��
temporale.  

�&�R�Q�I�H�V�L�X�Q�H�D�� �G�L�D�U�L�V�W�L�F���� �V�X�U�S�U�L�Q�G�H�� �U�H�O�D�
�L�L�O�H�� �O�X�L�� �&���O�X�J���U�X�� �F�X�� �F�H�L�� �G�L�Q�� �M�X�U���� �I�L�H�� �D�F�H���W�L�D�� �P�H�P�E�U�L�� �D�L��
�I�D�P�L�O�L�H�L�� �V�D�X�� �F�R�O�H�J�L�� �G�H�� �U�H�G�D�F�
�L�H���� �v�Q�F�H�U�F���U�L�O�H�� �V�D�O�H�� �G�H�� �D�� �V�H�� �L�P�S�X�Q�H�� �F�D�� �V�F�U�L�L�W�R�U���� �F�R�P�S�U�R�P�L�V�X�U�L�O�H�� �S�H�� �F�D�U�H��
�H�V�W�H�� �Q�H�Y�R�L�W�� �V���� �O�H�� �I�D�F������ �(���H�F�X�U�L�O�H�� �U�H�S�H�W�D�W�H���� �V�F�K�L�P�E���U�L�O�H�� �G�L�Q�� �Y�L�D�
�D�� �S�R�O�L�W�L�F���� ���L�� �E�R�D�O�D���� �F�D�U�H�� �H�Y�R�O�X�H�D�]����
�W�U�H�S�W�D�W�����v�O���G�H�W�H�U�P�L�Q�����V�����V�H���v�Q�V�L�Q�J�X�U�H�]�H���W�R�W���P�D�L���P�X�O�W�����1�X���O�L�S�V�H�V�F���S�R�U�W�U�H�W�H�O�H���I���F�X�W�H���F�R�Q�W�H�P�S�R�U�D�Q�L�O�R�U���V���L����
�O�X�L�� �0�L�K�D�L�O�� �6�H�E�D�V�W�L�D�Q���� �1�D�H�� �,�R�Q�H�V�F�X���� �$�Q�G�U�p�� �*�L�G�H���� �$���&���� �&�X�]�D���� �-�H�E�H�O�H�D�Q�X���� �G�L�I�H�U�L�W�H�O�R�U�� �S�H�U�V�R�D�Q�H�� �G�L�Q��

                                                             
1 �,�R�Q���&���O�X�J���U�X�����Ä�-�X�U�Q�D�O�����,���´�����v�Q��Caiete critice, nr. 4 (294), 2012, p. 44 
2 Ibidem 
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�F�
�L�L�O

e unde a l�X�F�U�D�W���� �W�R�D�W�H�� �F�U�H�L�R�Q�D�W�H�� �v�Q�� �D�F�H�O�H�D���L�� �Q�X�D�Q�
�H�� �P�D�O�L�
�L�R�V- �G�H�S�U�H�F�L�D�W�L�Y�H���� �$�F�H�V�W�� �G�R�V�D�U�� �G�H�� �H�[�L�V�W�H�Q�
����
�G�H�Y�L�Q�H���R���F�R�O�H�F�
�L�H���G�H���R�D�P�H�Q�L�����L���H�Y�H�Q�L�P�H�Q�W�H�����G�H���D�Q�W�L�S�D�W�L�L�����L���R�U�J�R�O�L�L�����G�H���D�S�U�H�K�H�Q�V�L�X�Q�L�����L���L�Q�V�D�W�L�V�I�D�F�
�L�L�����G�H��
�H���H�F�X�U�L�� ���L�� �S�U�H�D�� �S�X�
�L�Q�H�� �L�]�E�k�Q�]�L���� �G�H�� �E�D�Q�D�O�L�W���
�L�� ���L�� �P�H�G�L�R�F�U�L�W���
i, ceea ce-�L�� �F�R�Q�I�H�U���� �V�W�D�W�X�W�X�O�� �G�H�� �G�R�F�X�P�H�Q�W��
�L�V�W�R�U�L�F�����L���S�V�L�K�R�O�R�J�L�F�� 

�3�H�Q�W�U�X�� �&���O�X�J���U�X���� �M�X�U�Q�D�O�X�O�� �L�Q�W�L�P�� �H�V�W�H�� �G�H�S�R�]�L�W���G�H�� �G�D�W�H�� ���V�F�U�L�H�� �F�X�� �U�H�J�X�O�D�U�L�W�D�W�H�� �S�H�Q�W�U�X�� �D�� �F�R�Q�V�W�U�X�L��
un aide-�P�p�P�R�L�U�H������ �F�R�Q�I�L�G�H�Q�W�� �O�R�L�D�O���� �O�R�F�� �G�H�� �U�H�I�X�J�L�X���� �H�[�H�U�F�L�
�L�X�� �G�H�� �O�L�E�H�U�W�D�W�H�� �L�Q�W�H�U�L�R�D�U���� ���L�� �v�Q�F�H�U�F�D�U�H de 
�H�[�R�U�F�L�]�D�U�H�� �D�� �S�U�H�]�H�Q�W�X�O�X�L���� �2�S�H�U�D�� �G�L�D�U�L�V�W�L�F���� �H�V�W�H�� �L�Q�Y�H�V�W�L�W���� �F�X�� �D�W�U�L�E�X�W�H�� �X�P�D�Q�H���� �I�L�L�Q�G�� �S�H�U�F�H�S�X�W���� �F�D�� �X�Q��
�S�U�L�H�W�H�Q���D�S�U�R�S�L�D�W�����F�L�Q�H�Y�D���F�D�U�H���F�D�S�W�H�D�]�����I�L�G�H�O���V�H�L�V�P�H�O�H���L�Q�W�H�U�L�R�D�U�H���D�O�H���I�L�L�Q�
�H�L�����Ä�&�k�W���v�P�L���G�H�V�F�D�U�F���F�k�W�H�R�G�D�W����
�V�X�I�O�H�W�X�O���v�Q���D�F�H�V�W���M�X�U�Q�D�O�����0�D�L���D�O�H�V���G�H���F�k�Q�G���D�P���L�H���L�W���G�L�Q���V�S�L�W�D�O�����'�H���F�k�Q�G���V�X�Q�W���I�R�D�U�W�H�����I�R�D�U�W�H���V�L�Q�J�X�U�����L���Q-
�D�P�� �Q�L�F�L�X�Q�� �S�U�L�H�W�H�Q�� �G�H�� �R�� �Y�k�U�V�W���� �F�X�� �P�L�Q�H���� �G�H�� �P�X�O�W���� �Y�U�H�P�H�� �S�U�L�H�W�H�Q���� �I�D�
���� �G�H�� �F�D�U�H�� �V���� �P����
�U���F�R�U�H�V�F���´(20.III.1950).3�,�G�H�Q�W�L�I�L�F���P���D�L�F�L�����v�Q���I�L�O�L�J�U�D�Q�����R���D�G�H�Y���U�D�W�����S�R�H�W�L�F�����D���M�X�U�Q�D�O�X�O�X�L���L�Q�W�L�P�����G�L�D�U�L�V�W�X�O��
�S�H�U�F�H�S�k�Q�G�X-���L���M�X�U�Q�D�O�X�O���F�D���S�H���X�Q���G�X�E�O�X���W�H�[�W�X�D�O�����F���U�X�L�D���L���V�H���F�R�Q�I�H�V�H�D�]�������L���F���U�X�L�D���L���V�H���v�Q�F�U�H�G�L�Q�
�H�D�]�����I���U����
rezerve.  

�Ì�Q�W�U-�R���O�X�P�H���v�Q���S�O�L�Q�����G�H�]�R�U�G�L�Q�H�����L�Q�G�L�Y�L�G�X�O���H�V�W�H���V�L�O�L�W���V�����U�H�L�Q�Y�H�Q�W�H�]�H���V�H�Q�V�X�O���S�U�R�S�U�L�X�O�X�L���V���X���G�H�V�W�L�Q��
���L���V��-���L���F�U�H�H�]�H���X�Q�� �V�S�D�
�L�X�� �v�Q�� �F�D�U�H�� �V�����S�R�D�W�����H�Y�D�G�D���G�L�Q�� �F�R�W�Ldianul sufocant. Dezgustat de vremurile pe 
�F�D�U�H���O�H���W�U���L�H���W�H�����L���G�H���U�H�O�D�
�L�L�O�H���F�X���F�R�Q�W�H�P�S�R�U�D�Q�L�L���V���L�����v�Q�V�L�Q�J�X�U�D�W���L�Q�F�X�U�D�E�L�O�����L���W�U���L�Q�G���D�F�X�W���S�R�Y�D�U�D���U�D�W���U�L�L����
�G�L�D�U�L�V�W�X�O���V�H���L�Q�V�W�D�O�H�D�]�����v�Q���M�X�U�Q�D�O�X�O���V���X���F�X���W�R�D�W�H���E�D�J�D�M�H�O�H���H�P�R�
�L�R�Q�D�O�H�����V�X�I�O�H�W�H���W�L�����L���L�Q�W�H�O�H�F�W�X�D�O�H�����-�X�U�Q�D�O�X�O 
�U�H�S�U�H�]�L�Q�W���� �S�H�Q�W�U�X�� �H�O�� �X�Q�� �V�S�D�
�L�X�� �V�H�F�X�U�L�]�D�Q�W�� ���L���� �W�R�F�P�D�L�� �S�H�Q�W�U�X�� �F���� �Q�X�� �Y�U�H�D�� �V���� �L�P�S�U�H�V�L�R�Q�H�]�H���� �&���O�X�J���U�X��
�D�O�H�J�H�� �V���� �I�L�H�� �H�O�� �v�Q�V�X���L���� �D�V�X�P�k�Q�G�X-���L�� �W�R�D�W�H�� �V�F���G�H�U�L�O�H���� �(�O�� �U�H�V�S�L�Q�J�H�� �L�G�H�D�O�L�]�D�U�H�D���� �P�D�Q�L�S�X�O�D�U�H�D�� �L�P�D�J�L�Q�L�L��
sinelui, confesiunea ca document narcisic. Jurnalul este pr�L�Y�L�W�� �F�D�� �R�� �Q�H�F�H�V�L�W�D�W�H�� �L�Q�W�H�U�L�R�D�U������ �L�D�U��
�P�R�W�L�Y�D�
�L�D�� �V�F�U�L�H�U�L�L�� �O�X�L�� �H�V�W�H�� �S�X�U�� �L�Q�W�U�L�Q�V�H�F������ �-�X�V�W�L�I�L�F�D�U�H�D�� �O�X�L�� �H�V�W�H�� �G�H�� �Q�D�W�X�U���� �H�[�L�V�W�H�Q�
�L�D�O������ �D�X�W�R�V�F�R�S�L�F���� ���L��
�S�H�G�D�J�R�J�L�F���� ���Y�U�H�D�� �V���� �v�Q�Y�H�
�H�� �G�L�Q�� �J�U�H���H�O�L������ �Ä�Ì�Q�W�k�L���� �D�P�� �S�R�U�Q�L�W�� �F�D�� �X�Q�� �I�H�O�� �G�H�� �F���O���X�]���� �S�H�Q�W�U�X�� �Y�H�U�L�I�L�F�D�U�H����
�$�S�R�L�����F�D���V�����F�R�U�H�F�W�H�]�����L���V�����O�L�P�S�H�]�H�V�F���F�H���D�P���Y�U�X�W�����L���F�H���Q-�D�P���Y�U�X�W���V�����V�S�X�Q�����(�U�D���S�D�U�F�����R���F�D�O�H���G�H���D���P�H�U�J�H��
�P�D�L�� �G�H�S�D�U�W�H���� �'�H�� �D�� �D�G�k�Q�F�L�� �V�D�X�� �G�H�� �D�� �v�Q���O�
�D�� �I�U�H�F�Y�H�Q�
�D�� �G�H�� �V�L�Q�F�H�U�L�W�D�W�H�� ���I�R�U�P�X�O���� �G�H�O�R�F�� �S�U�R�I�X�Q�G��������
�U���G���F�L�Q�L�O�H�� �U���X�O�X�L�� ���L�� �G�H�� �D�� �Q�X�� �P�D�L�� �U�H�S�H�W�D���� �$�G�H�Y���U�X�O�� �H�V�W�H�� �F������ �D���D�� �F�X�P�� �V-�D�X�� �G�H�V�I����urat lucrurile, unele 
�J�U�H���H�O�L���D�X���I�R�V�W���D�S�U�R�D�S�H���L�Q�H�Y�L�W�D�E�L�O�H�´��(n.1950 completare la 4 martie1938).4 

�3�U�L�P�H�O�H�� �Q�R�W�D�
�L�L�� �W�U�D�Q�V�F�U�L�V�H�� �v�Q�� �Q�R�X�O�� �F�D�L�H�W�����L�� �D�V�X�S�U�D�� �F���U�R�U�D�� �L�Q�W�H�U�Y�L�Q�H�� �V�X�Q�W���G�L�Q�� ���� ���L�� ���� �G�H�F�H�P�E�U�L�H��
�������������&���O�X�J���U�X���I�D�F�H���X�Q���S�R�U�W�U�H�W���P�R�U�D�O���G�H�O�R�F���v�Q�F�k�Q�W���W�R�U�����F�X���L�]���G�H���U�D�Q�F�K�L�X�Q�������O�X�L���0�L�K�D�L�O���6�H�E�D�V�W�L�D�Q�����S�H��
�F�D�U�H�� �v�O���F�R�Q�V�L�G�H�U���� �Ä�Q�L�F�L���D�W�k�W���G�H���S�U�R�V�W���S�H���F�k�W���Y�U�H�D���V�����G�H�D�� �L�P�S�U�H�V�L�D���F�����H�V�W�H�����Q�L�F�L���D�W�k�W���G�H���G�H���W�H�S�W���F�X�P�� �V�H��
�F�U�H�G�H���v�Q���V�L�Q�H�D���V�D�����8�Q���D�U�L�Y�L�V�W���I���U�����F�X�V�X�U�´����8 XII 1936)5. �,�Q�W�H�U�Y�H�Q�
�L�D���G�L�Q���������9�������������F�R�Q�W�L�Q�X�����v�Q���D�F�H�O�D���L��
registru, semn �F���� �Q�L�F�L�� �W�U�H�F�H�U�H�D�� �D�Q�L�O�R�U���� �Q�L�F�L�� �P�R�D�U�W�H�D�� �O�X�L�� �6�H�E�D�V�W�L�D�Q�� �Q�X�� �D�X�� �S�U�R�G�X�V�� �R�� �H�G�X�O�F�R�U�D�U�H�� �D��
�V�H�Q�W�L�P�H�Q�W�H�O�R�U�� ���L�� �R�� �P�H�W�D�P�R�U�I�R�]���� �D�� �U�H�O�D�
�L�H�L�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L���� �&���O�X�J���U�X�� �v�O�� �D�F�X�]���� �S�H�� �6�H�E�D�V�W�L�D�Q�� �G�H��
�R�S�R�U�W�X�Q�L�V�P�� ���Ä�$�� �M�R�Q�J�O�D�W���� �$�� �D�M�X�Q�V�� �S�U�R�I�H�V�R�U�� �O�D�� �X�Q�� �O�L�F�H�X�� �H�Y�U�H�L�H�V�F�� ���L�� �O-�D�� �F���O�F�D�W�� �X�Q�� �D�X�W�R�P�R�E�L�O�� �F�k�Q�G��
�D�M�X�Q�V�H�V�H���S�U�R�I�H�V�R�U���������G�H���X�Q�L�Y�H�U�V�L�W�D�W�H���O�L�E�H�U���´6�������L���G�H���L�S�R�F�U�L�]�L�H�����Ä�J�H�Q�H�U�R�]�L�W�D�W�H�D���O�X�L���H�V�W�H���F�L�R�O�D�Q���D�]�Y�k�U�O�L�W���O�D��
�F�k�L�Q�L���F�D���V�����Q�X-�L���W�X�O�E�X�U�H���O�L�Q�L���W�H�D�´7�������Ì�Q�V�H�P�Q�D�U�H�D���G�L�Q���]�L�X�D���X�U�P���W�R�D�U�H���������;�,�,���������������v�Q�F�H�S�H���D�E�U�X�S�W�����v�Q�W�U-o 
�W�R�Q�D�O�L�W�D�W�H���G�H�S�U�L�P�D�Q�W�������Ä�&�D�P���V�F�k�U�E�����G�H�� �Y�L�D�
�D���S�H���F�D�U�H���R���G�X�F�´�����O�D�P�H�Q�W�k�Q�G�X-�V�H�� �v�Q���F�R�Q�W�L�Q�X�D�U�H�� �F�����J�U�L�M�L�O�H��
�F�R�W�L�G�L�H�Q�H�����L���Y�L�L�W�R�U�X�O���L�Q�F�H�U�W�����v�O���v�P�S�L�H�G�L�F�����V�����I�L�H���Ä�X�Q���X�W�R�S�L�V�W���V�X�W�����O�D���V�X�W�������X�Q���F�R�S�L�O���L�Q�W�H�J�U�D�O�´8. Asemenea 
�Q�R�W�D�
�L�L�� �Y�R�U�� �I�L�� �G�H�V�� �v�Q�W�k�O�Q�L�W�H�� �S�H�� �S�D�U�F�X�U�V�X�O�� �M�X�U�Q�D�O�X�O�X�L���� �Ä�)�R�D�U�W�H�� �S�O�L�F�W�L�V�L�W�� ���L�� �D�P���U�k�W�� �v�Q�� �V�L�Q�H�D�� �P�H�D�´��
(5.I.1937�������Ä�'�H���F�k�W�H�Y�D���]�L�O�H���P�����V�F�R�O���W�U�L�V�W�����F�X���L�Q�L�P�D���J�U�H�D�����L���F�R�Y�k�U���L�W�´��(9.III.1937)�����Ä�1�H�U�Y�L�L���]�E�k�U�Q�k�L�H���G�H��
�F���O�G�X�U�������L���S�X�
�L�Q���G�H���Q�H�P�X�Q�F���´(10 iunie [1937].  

�$�Q�X�O�������������G�H�E�X�W�H�D�]�����v�Q���D�F�H�H�D���L���Q�R�W�����G�H�]�R�O�D�Q�W�������3�U�R�I�X�Q�G���G�H�]�D�P���J�L�W���G�H���R�D�P�H�Q�L�����G�X�S�����S�O�H�F�D�U�H�D��
de la �Ä�S�R�U�F���U�L�D�� �S�X�E�O�L�F�L�V�W�L�F���� �F�H�� �V�H�� �F�K�H�D�P����Vremea�´���� �G�L�D�U�L�V�W�X�O�� �I�D�F�H�� �R�� �U�D�G�L�R�J�U�D�I�L�H�� �D�� �U�H�O�D�
�L�L�O�R�U�� �X�P�D�Q�H��
�P�H�V�F�K�L�Q�H���� �I�R�Q�G�D�W�H�� �S�H�� �L�Q�W�H�U�H�V���� �F�D�U�H�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �V�R�F�L�H�W�D�W�H�D�� �Y�U�H�P�L�L�� �V�D�O�H���� �Ä�&�H�� �F�R�Q�F�O�X�]�L�H�� �W�U�D�J�� �H�X�� �G�L�Q��
�W�U�L�V�W�D���P�H�D���H�[�S�H�U�L�H�Q�
�����G�L�Q���X�O�W�L�P�H�O�H���O�X�Q�L�����D�F�H�H�D���S�H���F�D�U�H���D�P���W�U�D�V-�R���v�Q�W�R�W�G�H�D�X�Q�D�����v�Q���G�H�F�X�U�V�X�O���F�H�O�R�U���������D�Q�L��

                                                             
3 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,�,���´�����v�Q��Caiete critice,  nr. 7 (297), 2012, p. 32 
4 Idem, �Ä�-�X�U�Q�D�O�����,�,���´�����v�Q��Caiete critice, nr.5 (295), 2012, p. 34 
5 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,���´�����S�������� 
6 Ibidem 
7 Ibidem 
8 Ibidem 
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de 
�F�k�Q

�G�� �I�D�F�� �S�X�E�O�L�F�L�V�W�L�F���� �P�L�O�L�W�D�Q�W���� ���L�� �Q�X�� �W�U���L�H�V�F�� �G�H�F�k�W�� �G�L�Q�� �V�F�U�L�V�X�O�� �P�H�X���� �1�X�� �I�X�Q�F�
�L�R�Q�H�D�]���� �Q�L�F�L�� �V�R�O�L�G�D�U�L�W�D�W�H�D��
�S�U�R�I�H�V�L�R�Q�D�O�������Q�L�F�L���V�R�O�L�G�D�U�L�W�D�W�H�D���G�H���F�O�D�V�������>�������@���&�R�Q�W�H�D�]�����Q�X�P�D�L���U�H�O�D�
�L�L�O�H���S�H�U�V�R�Q�D�O�H���S�H���F�D�U�H���O�H���D�L�����L���G�D�F����
��ti�L���V�����W�H���G�H�F�O�D�U�H���©�&�K�L�U�L�O���P�R�Q�L�W�R�U�X�O�ª�����L���V��-�L���V�F�U�L�L���S�H���F�H�L�O�D�O�
�L���S�H���W�D�E�O�����F�D���I�R�D�U�W�H���R�E�U�D�]�Q�L�F�L�´(2.I.1937).9 

�1�H�S�O���F�X�W�D�� �H�[�S�H�U�L�H�Q�
���� ���S�O�H�D�F���� �G�H�� �O�D�� �Ä�9�U�H�P�H�D�´�� �I���U���� �D�� �S�U�L�P�L�� �G�H�V�S���J�X�E�L�U�H�D�� �P�D�W�H�U�L�D�O���� �O�D�� �F�D�U�H��
�V�S�H�U�D���� �v�L�� �R�I�H�U���� �O�X�L�� �&���O�X�J���U�X�� �S�U�L�O�H�M�X�O�� �G�H�� �D�� �D�Q�D�O�L�]�D�� �S�V�L�K�R�O�R�J�L�D�� �P�D�V�H�O�R�U���� �R�E�L���Q�X�L�W�H�� �F�X�� �D�X�W�R�U�L�W�D�W�H�D�� ���L��
�R�S�U�L�P�D�U�H�D���� �� �D�V�W�I�H�O�� �F�D�� �G�L�D�U�L�V�W�X�O�� �Q�R�W�H�D�]���� �W�U�L�V�W���� �Ä�R�D�P�H�Q�L�L�� �Q-�D�X�� �v�Q�F�U�H�G�H�U�H�� �G�H�F�k�W�� �v�Q�� �D�F�H�L�D�� �F�D�U�H�� �>-i] iau de 
�V�X�V���� �2�P�X�O�� �F�D�U�H�� �Q�X�� �H�[�S�O�R�D�W�H�D�]���� ���L�� �Q�X�� �V�H�� �O�D�V���� �H�[�S�O�R�D�W�D�W�� �H�V�W�H���± mi se pare �± �R�� �L�Q�Y�H�Q�
�L�H�� �X�W�R�S�L�V�W������ �R��
�D�F�
�L�X�Q�H���F�D�U�H���Q-are cur�V�����L���S�U�R�E�D�E�L�O���F�����Q�L�F�L���Q�X���Y�D���D�Y�H�D�´(2.I.1937).10 �(���R���Q�R�X�����F�R�Q�I�L�U�P�D�U�H���D���L�Q�D�G�D�S�W���U�L�L��
sale structurale la societate. 

�9�H���Q�L�F�� �Q�H�P�X�O�
�X�P�L�W�� �G�H�� �V�L�Q�H���� �I�U�X�V�W�U�D�W�� �F���� �V�H�� �L�U�R�V�H���W�H�� �v�Q�� �D�F�W�L�Y�L�W���
�L�� �P���U�X�Q�W�H���� �F�D�U�H�� �Q�X-i produc 
�Q�L�F�L�R���V�D�W�L�V�I�D�F�
�L�H�����&���O�X�J���U�X�� �v�Q�W�R�F�P�H���W�H�����v�Q�������,���������������X�Q���G�H�F�D�O�R�J���S�H�U�V�R�Q�D�O�� �P�H�Q�L�W���V��-�L���R�U�J�D�Q�L�]�H�]�H�� �Y�L�D�
�D��
���L���V��-�O���I�D�F�����P�D�L���G�L�V�F�L�S�O�L�Q�D�W���v�Q���S�U�L�Y�L�Q�
�D���V�F�U�L�V�X�O�X�L�����&�H�O�H���]�H�F�H���G�H�]�L�G�H�U�D�W�H���F���O�X�J���U�H�V�F�L�H�Q�H���V�X�Q�W�����V�����U�H�Q�X�Q�
�H��
�O�D���F�R�Q�I�R�U�W���F�X���R�U�L�F�H���S�U�H�
�����V�����V�H���v�Q�W���U�H�D�V�F�����W�U�X�S�H���W�H�����V�����J�k�Q�G�H�D�V�F�����F�O�D�U�����V�����V�S�X�Q�����W�R�W���F�H���J�k�Q�G�H���W�H�����V�����V�H��
�v�Q�G�R�L�D�V�F���� �G�H�� �W�R�W�� �F�H�� �L�� �V�H�� �V�S�X�Q�H���� �V���� �Q�X�� �V�S�X�Q���� �Q�L�P�L�F�� �v�Q�D�L�Q�W�H�� �G�H�� �D�� �F�k�Q�W���U�L�� �O�X�F�U�X�U�L�O�H���� �V���� �Q�X�� �F�U�H�D�G���� �F����
�Ä�G�H�P�Q�L�W�D�W�H�D���I���F�X�W�������L���I�D�U�G�D�W�����H���R���V�X�S�U�H�P�����Q�R�E�O�H�
�H�´�����D�G�L�F�����V�����Q�X���V�H���O�D�V�H���v�Q���H�O�D�W���G�H���D�S�D�U�H�Q�
�H�������V�����V�F�U�L�H��
�Q�X�P�D�L���F�X���X�Q���V�F�R�S���S�U�H�F�L�V�����F�X�O�P�L�Q�k�Q�G���F�X���D���]�H�F�H�D���S�R�U�X�Q�F�����F�D�U�H���Ä�W�U�H�E�X�L�H���V�����F�X�S�U�L�Q�G�����W�R�D�W�H���O�D���F�k�W�H���H�X���Q-
�D�P���J�k�Q�G�L�W�´�����3�U�L�P�D���U�H�D�O�L�]�D�U�H���R���U�H�S�U�H�]�L�Q�W�����U�H�Q�X�Q�
�D�U�H�D�� �O�D�� �I�X�P�D�W�����D�V�W�I�H�O���F���� �Q�X���X�L�W�����V���� �P�H�Q�
�L�R�Q�H�]�H���D�F�H�V�W��
�O�X�F�U�X���v�Q���Q�R�W�D�
�L�D���G�L�Q�������,�,�,���������������Ä�1�X���P�D�L���I�X�P�H�]���G�H�������V���S�W���P�k�Q�L�����X�U�P�H�D�]�����F�H�O�H�O�D�O�W�H���G�L�Q���G�H�F�D�O�R�J�X�O���P�H�X��
�S�H�U�V�R�Q�D�O���´11 I�Q�W�H�U�H�V�D�Q�W���H�V�W�H���F�����D�F�H�V�W���I�D�S�W�����P���U�X�Q�W���v�Q���V�L�Q�H�����H�V�W�H���P�H�Q�
�L�R�Q�D�W���v�Q�D�L�Q�W�H���G�H���S�U�H�F�L�]�D�U�H�D���O�H�J�D�W����
de cartea sa, Trustul�����F�D�U�H���G�X�S�����G�R�X�����V���S�W���P�k�Q�L���G�H���O�D���S�X�E�O�L�F�D�U�H���V�H���D�Q�X�Q�
�����D���I�L���X�Q���H���H�F���� 

�'�H�� �D�O�W�I�H�O���� �v�Q�W�U�H�D�J�D�� �Q�R�W�D�
�L�H�� �H�V�W�H�� �F�X�U�L�R�V�� �V�W�U�X�F�W�X�U�D�W������ �V�H�� �S�O�k�Q�J�H�� �F���� �Q�X�� �V-a aran�M�D�W�� �Ä�E�L�U�R�F�U�D�W�L�F�´��
���S�U�R�E�O�H�P�D�� �D�F�W�H�O�R�U�� �G�H�� �L�G�H�Q�W�L�W�D�W�H������ �D�Q�D�O�L�]�H�D�]���� �V�W�L�O�X�O�� �O�X�L�� �$�Q�D�W�R�O�� �)�U�D�Q�F�H�� �G�L�Q��Balthasar���� �D�Q�X�Q�
���� �F���� �V-a 
�O���V�D�W���G�H�� �I�X�P�D�W�����L�� �v�Q�F�K�H�L�H�� �F�X�� �H���H�F�X�O�� �U�R�P�D�Q�X�O�X�L���� �F�D�� ���L�� �F�X�P�� �D�F�H�V�W���X�O�W�L�P�� �O�X�F�U�X�� �Q�X�� �O-ar afecta prea tare. 
�'�X�S���� �G�R�X���� �V���S�W���P�k�Q�L���� �P�H�Q�
�L�R�Q�H�D�]���� �v�Q�� �M�X�U�Q�D�O�� �F���� �U�R�P�D�Q�X�O�� �V���X�� �D�� �I�R�V�W�� �V�D�E�R�W�D�W�� ���L�� �D�F�H�D�V�W�D�� �D�U�� �I�L�� �F�D�X�]�D��
�U�H�F�H�S�W���U�L�L���O�X�L���R�V�W�L�O�H���G�H���F���W�U�H���S�X�E�O�L�F�����1�X���V�H���G�H�V�F�X�U�D�M�H�D�]�������v�Q�V�������F�L���V�H���D�J�D�
�����G�H���L�G�H�H�D���X�Q�H�L���D���W�U�H�L�D���F���U�
�L����
�Ä�P�D�L���I�X�O�J�H�U���W�R�D�U�H�´����Trustul �Q�X���H�V�W�H�����v�Q�V�������V�L�Q�J�X�U�X�O���O�X�L���L�Q�V�X�F�F�H�V���O�L�W�H�U�D�U�����1�L�F�L���&�R�S�L�O���U�L�D���X�Q�X�L netrebnic 
nu s-�D�� �Y�k�Q�G�X�W���S�U�H�D�� �E�L�Q�H���� �I�D�S�W���F�R�Q�V�H�P�Q�D�W���v�Q�W�U-�R�� �Q�R�W���� �M�X�U�Q�D�O�L�H�U������ �Ä�$�P�� �I�R�V�W�� �I�R�D�U�W�H�� �D�P���U�k�W���F�X�� �H�G�L�W�R�U�X�O��
�P�H�X�������&�L�R�U�Q�H�L�����$�V�W���]�L���v�P�L���D�P�L�Q�W�H�V�F���G�H���D�F�H�V�W���J�H�Q���G�H���H�V�F�U�R�F�����L���L�J�Q�R�U�D�Q�W���F�D�U�H���H�U�D���H�G�L�W�R�U���������������&�R�S�L�O���U�L�D��
unui netrebnic nu s-�D���Y�k�Q�G�X�W�����S�U�H�W�L�Q�G�H���H�O���������L���F�D�X�W�����V�����P�L-�R���Y�k�Q�G�����S�U�L�Q���F�R���D�U�L�´��(14. I. 1937).12  

�Ì�Q�W�U�H�J�X�O���D�Q�������������H�V�W�H���G�R�P�L�Q�D�W���G�H���R�E�V�H�V�L�D���V�F�U�L�H�U�L�L�� �P�L�F�U�R�U�R�P�D�Q�X�O�X�L��Urangutania���� �L�D�U���Q�R�W�D�
�L�L�O�H��
�G�L�D�U�L�V�W�X�O�X�L���F�R�Q�V�H�P�Q�H�D�]�����H�W�D�S�H�O�H���S�D�U�F�X�U�V�H���G�H���D�F�H�V�W�D���G�H���O�D���L�G�H�H�����L���W�L�W�O�X���S�k�Q�����O�D���P�D�W�H�U�L�D�O�L�]�D�U�H�D���H�I�H�F�W�L�Y����
a �R�S�H�U�H�L���� �-�X�U�Q�D�O�X�O�� �O�X�L�� �,�R�Q�� �&���O�X�J���U�X�� �V�H�� �F�R�Q�V�W�L�W�X�L�H���� �D�V�W�I�H�O���� �F�D�� �R�� �F�U�R�Q�L�F���� �D�� �D�W�H�O�L�H�U�X�O�X�L�� �V���X�� �G�H�� �F�U�H�D�
�L�H����
oferindu-�L�� �F�L�W�L�W�R�U�X�O�X�L�� �D�F�F�H�V�� �Q�H�P�L�M�O�R�F�L�W�� �v�Q�� �L�Q�W�L�P�L�W�D�W�H�D�� �S�U�R�F�H�V�X�O�X�L�� �F�U�H�D�W�R�U���� �6�F�U�L�V�X�O�� �V�H�� �G�R�Y�H�G�H���W�H�� �D�� �I�L��
anevoios, iar motivele sunt numeroase: lipsa timpului, �V���Q���W�D�W�H�D�� �S�U�H�F�D�U������ �V�L�W�X�D�
�L�D�� �L�V�W�R�U�L�F�R-�S�R�O�L�W�L�F����
tulbure, interferarea altor proiecte literare (�,�0�L�F�� �L�X�E�H�.�W�H, Foamea���� �V�D�X�� �W�H�D�P�D�� �G�H�� �X�Q�� �Q�R�X�� �H���H�F��
publicistic. 

�,�G�H�H�D���G�H���D���V�F�U�L�H���D�F�H�D�V�W�����R�S�H�U�����v�L���Y�L�Q�H���O�X�L���&���O�X�J���U�X���v�Q�F�����v�Q���������������F�k�Q�G���F�R�Q�V�H�P�Q�H�D�]�����v�Q���M�X�U�Q�D�O����
�Ä�V���� �Q�R�W�H�] �F���� �W�U�H�E�X�L�H�� �Q�H�D�S���U�D�W�� �V�F�U�L�V����Urangutania���� �S�R�Y�H�V�W�H�� �I�D�Q�W�D�V�W�L�F���� ���L�� �W�R�W�X���L��
�D�G�H�Y���U�D�W���´(14.I.1936)13���� �F�X�� �X�Q�� �W�L�W�O�X�� �V�X�J�H�U�D�W�� �G�H�� �+���� �%�R�Q�F�L�X���� �Ì�Q�� �I�H�E�U�X�D�U�L�H�� ������������ �R�G�D�W���� �F�X�� �v�Q�V�H�P�Q�D�U�H�D��
�U�H�I�H�U�L�W�R�D�U�H���O�D���v�Q�W�R�D�U�F�H�U�H�D���v�Q���
�D�U�����D���O�H�J�L�R�Q�D�U�L�O�R�U���0�R�
�D�����L���0�D�U�L�Q�����G�L�D�U�L�V�W�X�O���H�V�W�H���W�R�W���P�D�L���v�Q�F�O�L�Q�D�W���V�����V�F�U�L�H��
�U�R�P�D�Q�X�O���� �v�Q�� �F�D�U�H�� �V���� �L�Q�F�O�X�G���� ���L�� �D�F�H�V�W�� �H�S�L�V�R�G���� �G�D�U�� �Q�X�� �V�H�� �F�R�Q�V�L�G�H�U���� �v�Q�F���� �S�U�H�J���W�L�W�� �S�H�Q�W�U�X�� �D�F�H�V�W�� �S�U�R�L�H�F�W��
�D�P�E�L�
�L�R�V�����Ä�Ì�Q��Urangutania �Q�X���V�H���S�R�D�W�H���V�����Q�X���W�U�H�F���D�F�H�V�W���H�S�L�V�R�G���F�D�U�H���H�V�W�H���V�S�H�F�L�I�L�F���U�R�P�k�Q�H�V�F�����G�D�U���H�V�W�H��
�U�H�J�L�]�D�W���G�H���%�H�U�O�L�Q�����'�L�Q�� �F�H�� �v�Q���F�H�� �v�Q�F�R�O�
�H���W�H���P�D�L�� �P�X�O�W���v�Q�� �P�L�Q�W�H�� �L�G�H�H�D��Urangutaniei ���L���F�U�H���W�H�����&�k�Q�G���Y�R�L��
�D�M�X�Q�J�H�� �V�����D�P���W�R�W�X�O�� �v�Q���F�D�S�����X�Q���V�X�E�L�H�F�W���X�Q�L�F�����D�G�k�Q�F�����F�D�U�H���V�����S�R�D�W�����L�Q�W�H�U�H�V�D�� �P�D�V�H���F�k�W���P�D�L�� �O�D�U�J�L���� �D�W�X�Q�F�L��

                                                             
9 Ibidem, p. 45 
10Ibidem 
11Ibidem, p. 49 
12 Ibidem, p. 46 
13 Ibidem 
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�S�X�Q�H���S�H���V�F�U�L�V�´14�����F�D���D�S�R�L���V�����F�R�Q�W�L�Q�X�H���I���U�������R�Y���L�D�O�������Ä�$�P���V�����V�F�U�L�X��Urangutania. Urangutania trebuie 
�V�F�U�L�V���� �F�X�� �P�X�O�W�� �F�X�U�D�M�� ���L�� �I���U���� �Q�L�F�L�X�Q�� �I�H�O�� �G�H�� �J�k�Q�G�� �G�D�F���� �Y�D�� �I�L�� �V�D�X�� �Q�X�� �S�X�E�O�L�F�D�W���´(30.III.1937).15 �Ì�Q��
�����,�9�������������� �&���O�X�J���U�X�� �S�D�U�H�� �K�R�W���U�k�W�� �V���� �S�X�Q���� �S�L�D�W�U�D�� �G�H�� �W�H�P�H�O�L�H�� �D��romanului ��i-�L�� �V�F�U�L�H�� �v�Q�F�H�S�X�W�X�O���� �Ä�6����
�v�Q�F�H�S�H�P��Urangutania. �&�R�U�D�E�L�D�� �Q�R�D�V�W�U�����V-�D���V�I���U�k�P�D�W�´16, �P�D�L�� �P�X�O�W���� �Y�U�H�D�� �V���� �L�Q�W�U�R�G�X�F�����D�L�F�L�� ���L���R���V�F�H�Q����
�F�X�� �1�D�H�� �,�R�Q�H�V�F�X���� �ÄUrangutania �W�U�H�E�X�L�H�� �V���� �I�L�H�� �R�� �F�D�U�W�H�� �U�H�D�O�L�V�W������ �$�� �Q�X�� �V�H�� �X�L�W�D�� �X�Q�� �F�D�S�L�W�R�O�� �F�X�� �1�D�H����
�F�R�U�X�S���W�R�U�X�O���G�H���W�L�Q�H�U�L�´(24.IV.1937).17 �/�X�Q�L�O�H���W�U�H�F�����Q�R�W�D�
�L�L�O�H���F�X�U�J���v�Q�W�U-�X�Q���U�L�W�P���F�R�Q�V�W�D�Q�W�����D�I�O���P���H�]�L�W���U�L�O�H��
literare ale s�F�U�L�L�W�R�U�X�O�����Ä�6�W�D�X���v�Q�W�U�H��Urangutania ��i Foamea ���L���Q�X�����W�L�X���G�H���F�H���V�����P�����D�S�X�F�´18.VI.1937) ��i 
�F���� �ÄUrangutania �V�W���� �O�R�F�X�O�X�L�´(29. VI.1937), �V�L�W�X�D�
�L�H�� �F�D�U�H�� �v�O�� �L�Q�G�L�V�S�X�Q�H�� �S�H�� �&���O�X�J���U�X���� �D�V�W�I�H�O�� �F���� �v�Q��
�V�H�S�W�H�P�E�U�L�H���L�]�E�X�F�Q�H���W�H���Y�L�R�O�H�Q�W�����Ä�3�X�
�L�Q�����G�L�V�F�L�S�O�L�Q�������F���F�D�W�X�O�H�����D�O�W�I�H�O���Q-ai �V�����D�M�X�Q�J�L���Q�L�F�L�R�G�D�W�����V�����v�Q�V�H�P�Q�L��
�F�H�Y�D�����$�L���V�����W�H���U�L�V�L�S�H���W�L���F�D���R���L�Q�V�F�U�L�S�
�L�H���S�H���Y�k�Q�W�����7�U�H�E�X�L�H���V�����W�H���D�S�X�F�L���V�����V�F�U�L�L��Urangutania ��i s-o dai gata 
�I���U�����V�����W�H���S�U�H�R�F�X�S�H���H�G�L�W�R�U�X�O���´18 �2���Q�R�W�D�
�L�H���V�F�X�U�W�������v�Q���F�U�H�L�R�Q�����D�Q�X�Q�
�����v�Q���������,�,�,���������������F�����S�U�L�P�D���Y�H�U�V�L�X�Q�H���D��
romanului est�H�� �W�H�U�P�L�Q�D�W������ �G�D�U�� �E�X�F�X�U�L�D�� �D�G�X�F�H�U�L�L�� �O�D�� �E�X�Q�� �V�I�k�U���L�W�� �D�� �X�Q�H�L�� �V�F�U�L�H�U�L�L�� �D�W�k�W�� �G�H�� �W�U�X�G�Q�L�F�H�� �H�V�W�H��
�X�P�E�U�L�W���� �G�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �L�V�W�R�U�L�F�H�� �v�Q�� �S�O�L�Q���� �G�H�V�I�����X�U�D�U�H���� �Ä�7�H�U�P�L�Q�D�W���S�U�L�P�D�� �Y�H�U�V�L�X�Q�H�� �G�L�Q��Urangutania. 
�$�O�D�O�W���L�H�U�L���D�X���L�Q�W�U�D�W���W�U�X�S�H�O�H���J�H�U�P�D�Q�H���v�Q���$�X�V�W�U�L�D�����1�H���D�S�U�R�S�L�H�P���F�X���S�D���L���U�H�S�H�]�L���G�H���U���]�E�R�L���V�D�X���G�H���R���V�H�U�L�H��
�G�H���U���]�E�R�D�L�H���F�L�Y�L�O�H���©�G�H���W�L�S���V�S�D�Q�L�R�O�ª���´19 

�-�X�U�Q�D�O�X�O�� �F�R�Q�
�L�Q�H�� �P�H�Q�
�L�X�Q�L�� �U�H�I�H�U�L�W�R�D�U�H�� ���L�� �O�D�� �D�O�W�H�� �S�U�R�L�H�F�W�H�� �O�L�W�H�U�D�U�H���� �Ì�Q�� �U�R�P�D�Q�X�O���,�0�L�F�� �L�X�E�H�.�W�H, 
�&���O�X�J���U�X�� �v���L�� �S�U�R�S�X�Q�H�� �V���� �H�Y�L�G�H�Q�
�L�H�]�H�� �Ä�D�V�S�H�F�W�X�O�� �W�U�D�J�L-�F�R�P�L�F�� �D�O�� �H�[�L�V�W�H�Q�
�H�L���� �)�H�U�L�F�L�U�H�D�� �G�H�� �D�� �I�L��
n�H�I�H�U�L�F�L�W�´(21.I.1950 completare la 27 mai [1939]). Munca la �2�0�H�O�� �.�L�� �S�k�L�Q�H���H�V�W�H�� �D�Q�H�Y�R�L�R�D�V������ �L�D�U��
�G�L�D�U�L�V�W�X�O�� �V�H�� �S�O�k�Q�J�H�� �v�Q�� �Q�R�W�D�
�L�D�� �G�L�Q�� �����,�,�������������� �Ä�1�L�F�L�R�G�D�W���� �Q�X�� �P-�D�P�� �F�D�Q�R�Q�L�W���D�W�k�W�D�� �O�D�� �R�� �F�D�U�W�H�� �F�D�� �S�H�Q�W�U�X��
�2�0�H�O���.�L���S�k�L�Q�H�������L���D�E�L�D���P�L-�D���L�H���L�W���F�H���D�P���Y�U�X�W���´20 �Ì�Q�F�H�S�H���V�����V�H���v�Q�G�R�L�D�V�F�����G�H���Y�D�O�R�D�U�H�D���U�R�P�D�Q�X�O�X�L���V���X�������Ä�2��
�P�D�U�H���D�P���U���F�L�X�Q�H���v�Q���P�L�Q�H�����6�L�P�W���F�����D�P���G�D�W���F�K�L�[���F�X���F�D�U�W�H�D�����'�L�Q���Y�R�U�E�H���D�U�X�Q�F�D�W�H���G�H���%�X�L�F�D�Q�����G�H���=�L�P�D�Q����
�'�D�U�� �H�X�� �Q�X�� �F�U�H�G�� �v�Q�F���� �F��-�L�� �F�K�L�[���´��(26.I. 1950)21 ��i, cum cartea nu atrage aprecierea publicului, 
�V�F�U�L�L�W�R�U�X�O���F�R�Q�F�K�L�G�H���v�Q�I�U�k�Q�W�����Ä�$�P���L�P�S�U�H�V�L�D���F�����P�D�L���P�X�O�W���Q-�D�����S�X�W�H�D���G�D���´���� 

�5�H�D�O�L�W���
�L�O�H���V�R�F�L�D�O-�L�V�W�R�U�L�F�H���L�P�S�U�H�J�Q�H�D�]�����S�D�J�L�Q�L�O�H���M�X�U�Q�D�O�X�O�X�L�����D�V�W�I�H�O���F�����R�S�H�U�D���G�L�D�U�L�V�W�L�F�����G�H�Y�L�Q�H���R��
�F�U�R�Q�L�F�����D�� �Y�U�H�P�X�U�L�O�R�U�����F�H���F�R�Q�W�X�U�H�D�]�����S�U�R�I�L�O�X�O���X�Q�R�U���H�S�R�F�L�� �D�I�O�D�W�H�� �v�Q���S�O�L�Q�����G�H�U�X�O�D�U�H�����'�L�Q���D�F�H�V�W���S�X�Q�F�W���G�H��
vedere, jurn�D�O�X�O�� �O�X�L�� �,�R�Q�� �&���O�X�J���U�X�� �G�H�Y�L�Q�H�� �X�Q�� �G�R�F�X�P�H�Q�W�� �Y�D�O�R�U�R�V���� �F�D�U�H���� �F�D�� �R�U�L�F�H�� �R�S�H�U���� �V�X�E�L�H�F�W�L�Y������
�W�U�H�E�X�L�H�� �M�X�G�H�F�D�W�� �F�X�� �R�� �D�Q�X�P�L�W���� �U�H�]�H�U�Y������ �,�Q�V�X�O�� �L�V�W�R�U�L�F�� �H�V�W�H�� �S�U�L�Q�V�� �v�Q�� �I�D�W�D�O�L�W�D�W�H�D�� �H�Y�H�Q�L�P�H�Q�
�L�D�O���� �D��
�F�R�Q�F�U�H�W�X�O�X�L���F�R�O�H�F�W�L�Y�����&�R�W�L�G�L�D�Q�X�O�� �V�H���G�H�]�P�H�P�E�U�H�D�]�����S�U�R�J�U�H�V�L�Y�� ���L�� �v�O���G�H�V�W�U�D�P�������L���S�H �R�P�����&���O�X�J���U�X���H�V�W�H��
�F�R�Q���W�L�H�Q�W���G�H���S�H�U�L�F�R�O�X�O���v�Q���F�D�U�H���V�H���D�I�O�������G�H���I�D�S�W�X�O���F�����Ä�V�L�W�X�D�
�L�D���P�H�D���S�H�U�V�R�Q�D�O�����F�D���V�F�U�L�L�W�R�U���O�L�E�H�U�����F�D���H�Y�U�H�X����
�F�D�� �R�P�� �F�X�� �R�S�L�Q�L�L�� �S�H�U�V�R�Q�D�O�H�� �G�H�Y�L�Q�H�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �O�H�J�D�W���� �G�H�� �V�R�D�U�W�D�� �S���F�L�L�� �V�D�X�� �D�� �U���]�E�R�L�X�O�X�L�´��(4 
octombrie 1938)22���� �Ì�Q�� ������������ �V�F�U�L�L�W�R�U�X�O �D�V�L�V�W���� �Q�H�S�X�W�L�Q�F�L�R�V�� �O�D�� �L�]�R�O�D�U�H�D�� �H�Y�U�H�L�O�R�U�� �G�L�Q�� �Y�L�D�
�D�� �V�R�F�L�D�O������
�S�R�O�L�W�L�F�������L���F�X�O�W�X�U�D�O�����D���
���U�L�L�����F�R�Q�W�H�[�W���F�D�U�H���v�O���G�H�W�H�U�P�L�Q�����V�����D�Q�D�O�L�]�H�]�H���O�X�F�L�G���U�H�O�D�
�L�L�O�H���G�L�Q�W�U�H���H�Y�U�H�L�����L���U�R�P�k�Q�L��
�G�L�Q���S�H�U�V�S�H�F�W�L�Y�����L�V�W�R�U�L�F�������v�Q�W�U-�R���G�L�J�U�H�V�L�X�Q�H���H�V�H�L�V�W�L�F���� 

 
�&�H�U�W���H�V�W�H���F�����H�U�D���G�H���D���W�H�S�W�D�W�������L���F�����G�H���Y�L�Q�����V�X�Q�W�����L���H�Y�U�H�L�L���F�X���W�H�P�S�H�U�D�P�H�Q�W�X�O���O�R�U���L�Q�H�J�D�O�������L���F�H�L�O�D�O�
�L���F�D�U�H���Q�X���Y�R�U���V����

�v�Q�
�H�O�H�D�J�����F�����D���W�U�L���D���F�X���S�V�L�K�R�O�R�J�L�D�����L���D���F�U�H�D���F�R�P�S�O�H�[�H���G�H���L�Q�I�H�U�L�R�U�L�W�D�W�H���D�F�R�O�R���X�Q�G�H���Q�X���H���Q�H�Y�R�L�H���>�������@���H���R���S�U�L�P�H�M�G�L�H�����L���S�H�Q�W�U�X��
�H�Y�U�H�L�����L�� �S�H�Q�W�U�X���S�R�S�R�D�U�H�O�H���v�Q���P�L�M�O�R�F�X�O���F���U�R�U�D���W�U���L�H�V�F���� �1�X���F�X�Q�R�V�F���v�Q�G�H�V�W�X�O���V�L�W�X�D�
�L�D���G�L�Q���*�H�U�P�D�Q�L�D���� �G�D�U���R���F�X�Q�R�V�F���U�H�O�D�W�L�Y���S�H��
�F�H�D�� �G�L�Q�� �5�R�P�D�Q�L�D���� �$�L�F�L���� �H�Y�U�H�L�L�� �D�X�� �W�U���L�W���G�H�� �I�D�S�W���L�]�R�O�D�
�L���� �G�H�� �F�k�Q�G�� �V-�D�X�� �S�R�P�H�Q�L�W�� �v�Q�� �
�D�U������ �1�X�P�D�L�� �R�� �S���W�X�U���� �v�Q�D�O�W���� �D�� �v�Q�W�U�H�
�L�Q�X�W��
�F�R�Q�W�D�F�W�X�O�� �Q�H�P�L�M�O�R�F�L�W�� �F�X�� �S�R�S�R�U�X�O�� �U�R�P�k�Q�H�V�F���� �/�D�� �v�Q�F�H�S�X�W���� �F�U�H�G�� �F���� �H�Y�U�H�L�L�� �G�R�U�H�D�X�� �D�F�H�D�V�W���� �L�]�R�O�D�U�H���� �I�L�L�Q�G�F���� �V�L�P�
�H�D�X�� �R��
�V�X�S�H�U�L�R�U�L�W�D�W�H�� �F�X�O�W�X�U�D�O���� �D�V�X�S�U�D�� �S�R�S�X�O�D�
�L�H�L�� �P�D�M�R�U�L�W�D�U�H���� �&�X�� �Y�U�H�P�H�D���� �U�D�S�R�U�W�X�O�� �G�H�� �I�R�U�
�H�� �V-�D�� �V�F�K�L�P�E�D�W���� �$�X�� �Y�U�X�W�� �V���� �L�Q�W�U�H�� �v�Q��
�F�R�P�X�Q�L�W�D�W�H�D���U�R�P�k�Q�H�D�V�F������ �G�D�U���Q-�D�X�� �I�R�V�W�� �S�U�L�P�L�
�L���� �Ì�Q�D�L�Q�W�H�� �G�H�� �U���]�E�R�L�� ������������������ �V-a practicat un antisemitism administrativ, 
�D�U�E�L�W�U�D�U�� ���L�� �Q�H�J�K�L�R�E�� �S�H�� �F�D�U�H�� �v�O�� �U�H�V�L�P�
�H�D�X�� �P�D�L�� �D�O�H�V�� �F�O�D�V�H�O�H�� �G�H�]�P�R���W�H�Q�L�W�H���� �>�������@�� �'�H�� �O�D�� ������������ �D�Q�W�L�V�H�P�L�W�L�V�P�X�O�� �V�X�E�� �L�Q�I�O�X�H�Q�
�D��
�L�G�H�R�O�R�J�L�H�L���U�D�V�L�V�W�H���J�H�U�P�D�Q�H���D���G�H�Y�H�Q�L�W���L�Q�W�H�O�H�F�W�X�D�O�����>�������@���$�Q�W�L�V�H�P�L�W�L�V�P�X�O���V�H���E�X�F�X�U�����G�H���I�D�Y�R�D�U�H�D���v�Q�W�U�H�J�L�L���P�D�V�H���P�Djoritare fiind 

                                                             
14 Ibidem, p.49 
15 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,���´�����S�������� 
16 Ibidem, p.26 
17 Ibidem 
18 Ibidem, p. 32 
19 Ibidem, p.34 
20 Ibidem, p. 36 
21 Ibidem, p. 32 
22 Ibidem, p. 34 
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�W�L�P�H�Q�W�� �F�R�P�X�Q�� ���L�� �I���U���� �F�R�Q�V�H�F�L�Q�
�H�� �Q�H�S�O���F�X�W�H���� �8�Q�� �D�Q�W�L�V�H�P�L�W�� �H�V�W�H�� �X�Q�� �R�P�� �F�D�U�H�� �D�U�H�� �R�� �G�X�E�O���� �F�D�U�L�H�U���� �D�V�L�J�X�U�D�W������ �R�Y�U�H�L�L�� �E�R�J�D�
�L��
�F�D�X�W�����V��-�O���F�R�U�X�S�������L�D�U���S�D�U�W�L�G�H�O�H���V��-�O���X�W�L�O�L�]�H�]�H�����'�D�F�����D�Q�W�L�V�H�P�L�W�L�V�P�X�O���D�U���I�L���S�H�G�H�S�V�L�W���G�H���O�H�J�H�����G�D�F�����D�U���H�[�L�V�W�D���P���F�D�U���W�H�P�H�U�H�D���F����
�H�[�L�V�W�����R���R�S�L�Q�L�H���S�X�E�O�L�F�����F�H���V�D�Q�F�
�L�R�Q�H�D�]�����G�H�P�H�Q�
�D�����L���H�V�F�U�R�F�K�H�U�L�D�����v�Q�F�����P�X�O�
�L���V-�D�U���R�S�U�L���V�����I�L�H�����'�D�U���H���X�Q���V�S�R�U�W���D�W�k�W���G�H���X���X�U�D�W�L�F��
���L���X�Q���I�H�O���G�H���©�V�R�F�L�D�O�L�V�P�ª���F�D�U�H���Q�X���D�Q�J�D�M�H�D�]�����O�D���Q�L�P�L�F�����F�����H���S���F�D�W���F�D���W�k�Q���U�X�O���G�H���Y�L�L�W�R�U���V�����Q�X���W�U�H�D�F�������L���S�H���D�L�F�L��(15.I.1936).23 

 
�'�L�D�U�L�V�W�X�O���V�H���W�U�H�]�H���W�H���S�U�L�Q�V�� �v�Q���W���Y���O�X�J�X�O���X�Q�R�U���H�Y�H�Q�L�P�H�Q�W�H�� �L�V�W�R�U�L�F�H���G�H���R���P�D�M�R�U���� �L�P�S�R�U�W�D�Q�
�������L�D�U��

�M�X�U�Q�D�O�X�O�� �v�L�� �S�H�U�P�L�W�H�� �V���� �F�R�Q�V�H�P�Q�H�]�H�� ���L�� �V���� �F�R�P�H�Q�W�H�]�H�� �D�F�H�V�W�H�� �H�S�L�V�R�D�G�H���� �v�Q�W�U-�R�� �v�Q�F�H�U�F�D�U�H�� �S�H�U�V�R�Q�D�O���� �G�H��
�O�X�D�U�H�� �G�H�� �� �D�W�L�W�X�G�L�Q�H���� �$�V�W�I�H�O���� �&���O�X�J���U�X�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �H�Y�H�Q�L�P�H�Q�W�H�Oe dintr-�R�� �G�X�E�O���� �L�S�R�V�W�D�]������ �D�F�H�H�D�� �G�H��
�M�X�U�Q�D�O�L�V�W�����D�V�W�D�� �v�Q�V�H�P�Q�k�Q�G���R���D�W�H�Q�
�L�H���S�D�U�W�L�F�X�O�D�U���� �D�F�R�U�G�D�W�����G�H�W�D�O�L�L�O�R�U�����L���V�H�P�Q�L�I�L�F�D�
�L�L�O�R�U�������L���F�H�D���G�H���H�Y�U�H�X����
�D�G�L�F���� �G�H�� �P�H�P�E�U�X�� �D�O�� �X�Q�H�L�� �F�R�P�X�Q�L�W���
�L�� �J�U�H�X�� �v�Q�F�H�U�F�D�W�H���� �1�R�W�D�
�L�L�O�H�� �V�D�O�H�� �V�X�U�S�U�L�Q�G�� �I�L�G�H�O�� �]�E�D�W�H�U�L�O�H�� �X�Q�X�L�� �R�P��
�F�D�U�H�� �v�Q�F�H�D�U�F���� �V�����V�X�S�U�D�Y�L�H�
�X�L�D�V�F���� �D�J�U�H�V�L�X�Q�L�O�R�U�� �X�Q�X�L�� �U�H�D�O�� �F�H-�L�� �H�V�W�H�� �v�Q�� �S�H�U�P�D�Q�H�Q�
���� �R�V�W�L�O���� �&�k�Q�G�� �V�L�W�X�D�
�L�D��
�S�R�O�L�W�L�F���� �V�H�� �G�H�W�H�U�L�R�U�H�D�]������ �H�O�� �V�H�� �V�L�P�W�H�� �V�H�U�L�R�V�� �D�P�H�Q�L�Q�
�D�W���� �L�D�U�� �v�Q�V�H�P�Q���U�L�O�H�� �G�L�Q�� �M�X�U�Q�D�O�� �v�O�� �V�X�U�S�U�L�Q�G�� �v�Q�W�U-o 
�S�H�U�S�H�W�X�����V�W�D�U�H���G�H���D�O�D�U�P�������Ä�$�]�L���X�Q���D�Q���D�P���I�R�V�W���U�H�Y�L�]�X�L�W�����$�]�L���F�L�W�H�V�F���v�Q���J�D�]�H�W�H���R�U�G�L�Q�X�O���0�6�0���V�����V�H���S�X�Q����
�v�Q���R�U�G�L�Q�H���F�X���D�F�W�H�O�H���W�R�
�L���D�F�H�L���F�D�U�H���Q-�D�X���R�U�G�L�Q�H���&�H���Y�D���I�L�"���0�����Y�D���O�X�D�"�´(7 noiembrie [1939]).24  

�Ì�Q�� �������,������������ �Q�R�W�H�D�]���� �W�H�O�H�J�U�D�I�L�F���� �Ä�3�D�Q�L�F���� �S�U�L�Q�W�U�H�� �H�Y�U�H�L���� �5�H�Y�L�]�X�L�U�H�D�� �F�H�W���
�H�Q�L�O�R�U���� �2�U�L�]�R�Q�W�X�O��
�S�R�O�L�W�L�F���D���I�R�V�W���v�Q�W�X�Q�H�F�D�W���F�X���G�H�V���Y�k�U���L�U�H�´25, af�L�U�P�D�
�L�L���F�R�Q�G�H�Q�V�D�W�H�����G�D�U���F�D�U�H���U�H�X���H�V�F���V�����F�X�S�U�L�Q�G�����v�Q�W�U�H�D�J�D��
�G�L�V�S�H�U�D�U�H���D���G�L�D�U�L�V�W�X�O�X�L���v�Q���I�D�
�D���X�Q�X�L���Y�L�L�W�R�U���L�Q�F�H�U�W�����L���V�X�P�E�U�X�����1�X���P�D�L���F�R�Q�V�H�P�Q�H�D�]�����Q�L�P�L�F���W�L�P�S���G�H���G�R�X����
�V���S�W���P�k�Q�L�����S�k�Q�����v�Q���������I�H�E�U�X�D�U�L�H�����F�k�Q�G���&���O�X�J���U�X���D�Q�X�Q�
�����F���G�H�U�H�D���J�X�Y�H�U�Q�X�O�X�L���*�R�J�D�����I�D�S�W���F�H���S�U�R�G�X�F�H���R��
o�D�U�H�F�D�U�H���G�H�W�H�Q�V�L�R�Q�D�U�H���v�Q���U�k�Q�G�X�O���H�Y�U�H�L�O�R�U�����6�F�U�L�L�W�R�U�X�O���S�D�U�H���P�D�L���R�S�W�L�P�L�V�W�����L���G�H�F�O�D�U�����K�R�W���U�k�W���Ä�1�X���P�����Y�R�L��
�O���V�D���W�R�W�X���L���E�L�U�X�L�W�����3�k�Q�����v�Q���X�O�W�L�P�X�O���P�R�P�H�Q�W���Y�R�L���V�F�U�L�H���´26 

�6�F�U�L�V�X�O�� �H�V�W�H�� �S�U�L�Y�L�W�� �G�H�� �&���O�X�J���U�X�� �F�D�� �R�� �Q�H�F�H�V�L�W�D�W�H�� �D�S�U�R�D�S�H�� �I�L�]�L�R�O�R�J�L�F������ �F�D�� �U�H�S�U�H�]�H�Q�W�D�U�H��
�V�R�W�H�U�L�R�O�R�J�L�F�����D �X�Q�X�L���H�X���F�D�U�H���v���L���F�D�X�W�����Q�H�F�R�Q�W�H�Q�L�W���P�H�Q�L�U�H�D�����G�D�U�����L���F�D���I�R�U�P�����G�H���U�H�]�L�V�W�H�Q�
�������G�H���H�[�R�U�F�L�]�D�U�H��
�D�� �X�Q�X�L�� �U�H�D�O�� �R�V�W�L�O���� �Ä�)�L�L�Q�G�F���� �H�X�� �V�X�Q�W�� �K�R�W���U�k�W�� �V���� �V�W�D�X�� ���L�� �V���� �V�F�U�L�X���� �Q�X�� �V���� �P���� �E�D�J�� �v�Q�� �W�R�D�W�H��
�O���W�X�U�L�O�H�´(21.IV.1939).27 De-�D�� �O�X�Q�J�X�O�� �v�Q�W�U�H�J�X�O�X�L�� �M�X�U�Q�D�O�� �F���O�X�J���U�H�V�F�L�D�Q���� �V�H�� �F�R�Q�W�X�U�H�D�]���� �R�� �S�X�W�H�U�Q�L�F����
�F�R�Q���W�L�L�Q�
�����D���V�F�U�L�V�X�O�X�L�����,�P�S�R�U�W�D�Q�
�D���V�F�U�L�V�X�O�X�L���H�V�W�H���F�X�O�W�L�Y�D�W�����D�S�U�R�D�S�H���F�X���G�H�Y�R�
�L�X�Q�H�����L�D�U���V�F�U�L�V�X�O���U�H�S�U�H�]�L�Q�W����
�S�H�Q�W�U�X���&���O�X�J���U�X���R���I�R�U�P�����D�F�F�H�V�L�E�L�O�����G�H���W�H�U�D�S�L�H�����$�V�W�I�H�O�����v�Q���������L�X�O�L�H�������������V�H���v�Q�W�U�H�D�E�����U�H�W�R�U�L�F�����Ä�&�H���V�H�Q�V��
�D�U�H�� �Y�L�D�
�D�� �P�H�D�� �v�Q�� �D�I�D�U���� �G�H�� �V�F�U�L�V�"�´�� Cum insul biologic este supus vremurilor, evenimentele socio-
�S�R�O�L�W�L�F�H�� �v�L���D�I�H�F�W�H�D�]�����F�D�S�D�F�L�W�D�W�H�D���G�H���D���V�F�U�L�H�����6�F�U�L�L�W�R�U�X�O�� �Q�X���V�H���S�R�D�W�H���G�H�W�D���D���G�H���U�H�D�O�L�W�D�W�H�D���V�R�F�L�R-�L�V�W�R�U�L�F������
�L�D�U�� �L�P�L�[�W�L�X�Q�H�D�� �D�F�H�V�W�H�L�D�� �v�L�� �S�H�U�W�X�U�E���� �D�F�W�X�O�� �G�H�� �F�U�H�D�
�L�H���� �Ì�Q�W�R�U�V�� �v�Q�� �%�X�F�X�U�H���W�L�� �� �G�X�S���� �W�U�H�L�� �V���S�W���P�k�Q�L��
�S�O�L�F�W�L�V�L�W�R�D�U�H���O�D���P�D�U�H�����&���O�X�J���U�X���D���W�H�D�S�W�����F�X���Q�H�U���E�G�D�U�H���V�����U�H�L�D���O�X�F�U�X�O���O�D���,�0�L�F���L�X�E�H�.�W�H, pentru a constata 
�v�Q�I�U�k�Q�W���� �Ä�1�X�� �S�R�W���� �$�F�R�U�G�X�O�� �J�H�U�P�D�Q�R-�V�R�Y�L�H�W�L�F�� �P���� �Q�H�O�L�Q�L���W�H���W�H�� �D�]�L���´(vineri [25]august 1939). �&�K�L�D�U�� ���L��
�I�U�H�F�Y�H�Q�
�D�� �Q�R�W�D�
�L�L�O�R�U�� �G�L�Q�� �M�X�U�Q�D�O�� �D�U�H�� �G�H�� �V�X�I�H�U�L�W���� �D���D�� �F���� �v�Q�� ���������� �Q�X�� �F�R�Q�V�H�P�Q�H�D�]���� �Q�L�P�L�F�� �W�L�P�S�� �G�H�� �P�D�L��
�P�X�O�W�H�� �O�X�Q�L���� �G�L�Q�� ������ �P�D�U�W�L�H�� �S�k�Q���� �v�Q�� ���� �R�F�W�R�P�E�U�L�H���� �Ä�'�H�� �F�H�� �Q-�D�P�� �V�F�U�L�V�� �S�k�Q���� �D�F�X�P�"�� �'�L�Q�� �O�H�Q�H���� �v�Q�W�k�L����
�F�R�Y�k�U���L�W���G�H���V�H�Q�W�L�P�H�Q�W�X�O���L�Q�X�W�L�O�L�W���
�L�L�����D�S�R�L�����3�H�U�V�R�Q�D�O�����P-�D�P���F�K�L�Q�X�L�W���O�X�Q�L�O�H���D�V�W�H�D���V�X�E���S�R�Y�D�U�D���G�L�Q���F�H���v�Q���F�H��
mai spori�W�����D���I�D�S�W�H�O�R�U�´(4 octombrie [1938]).28 

�5�H�Y�H�Q�L�Q�G�� �O�D�� �Q�R�W�D�
�L�D�� �G�L�Q�� ������ �I�H�E�U�X�D�U�L�H�� ������������ �U�H�S�U�R�G�X�F�H�P�� �v�Q�W�U�H�D�J�D�� �v�Q�V�H�P�Q�D�U�H�� �M�X�U�Q�D�O�L�H�U������ �F�X��
�V�F�R�S�X�O�� �G�H�� �X�U�P���U�L�� �F�R�Q�F�R�P�L�W�H�Q�W���F�H�O�H�� �G�R�X���� �Y�R�F�L�� �D�X�F�W�R�U�L�D�O�H���� �&���O�X�J���U�X�� �G�L�Q�� ���������� ���L�� �&���O�X�J���U�X�� �G�L�Q�� ������������
�F�D�U�H���L�Q�W�H�U�Y�L�Q�H���F�D�X�V�W�L�F���v�Q���W�H�[�W�����F�X���G�H�W�D���D�U�H�D���G�D�W�����G�H���V�F�X�U�J�H�U�H�D���X�Q�H�L���V�H�P�Q�L�I�L�F�D�W�L�Y�H���S�H�U�L�R�D�G�H�����G�H���W�L�P�S���G�H��
�O�D�� �H�Y�H�Q�L�P�H�Q�W���� �Ä�$�� �F���]�X�W�� �J�X�Y�H�U�Q�X�O�� �*�R�J�D���� �3�D�U�H�� �V���� �V�H�� �L�Q�V�W�D�O�H�]�H�� �S�U�L�Q�W�U�H�� �H�Y�U�H�L�� �R�� �G�H�V�W�L�Q�G�H�U�H���� �/�X�P�H�D�� �V�H��
�v�P�S�D�U�W�H���v�Q���F�O�D�V�H�����(�X���L�Q�W�U�X���v�Q���F�D�W�H�J�R�U�L�D���G�H�F�O�D�V�D�
�L�O�R�U�����1�X���P�����Y�R�L���O���V�D���W�R�W�X���L���E�L�U�X�L�W�������Q������������ Da, bine nu 
m-�D�P�� �O���V�D�W�"�� �Ì�Q�� �D�I�D�U���� �G�H�� �F�R�Q�Y�H�U�V�L�X�Q�H�D�� �G�L�I�L�F�L�O������ �F�H�� �D�P�� �I���F�X�W���S�H�Q�W�U�X�� �P�L�Q�H�"���� �3�k�Q���� �v�Q�� �X�O�W�L�P�X�O�� �P�R�P�H�Q�W��
�Y�R�L�� �V�F�U�L�H���� ���Q�������������� �&�H�� �V���� �V�F�U�L�X�"�� �&�H�� �D�P�� �V�F�U�L�V�� �F�X�� �D�G�H�Y���U�D�W���F�D�� �V���� �S�R�D�W���� �I�L�� �S���V�W�U�D�W�"���� �&�H�� �S���F�D�W���F���� �Q-am 
�O�L�Q�L���W�H�D���V���� �P�����U�L�G�L�F���S�k�Q���� �O�D�� �v�Q�D�O�W�D���F�R�Q�F�H�S�
�L�H�������Q���������������/�L�Q�L���W�H�D�� �P�L-a lipsit sau efortul de a o face cu 
�D�G�H�Y���U�D�W���� �Q�X�� �G�H�� �D�� �D���W�H�S�W�D�� �V���� �F�D�G���� �S�D�U���� �P���O���L�D�
���� �v�Q�� �J�X�U�D�� �O�X�L�� �Q���W���I�O�H�D�
���"�����´29 �2�� �D�O�W���� �Q�R�W�D�
�L�H�� �V�X�U�S�U�L�Q�G�H��

                                                             
23 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,���´�����S�������� 
24 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,�,���´�����S�������� 
25 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,���´�����S�������� 
26 Ibidem 
27 Ibidem, p. 26 
28 Ibidem, p. 34 
29 Ibidem, p. 33 
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�O�X�F�U�X���� �&���O�X�J���U�X�� �G�L�Q�� ���������� �G�L�V�F�U�H�G�L�W�k�Q�G�X-�O�� �S�H�� �&���O�X�J���U�X�� �G�L�Q�� ������������ �I�X�U�Q�L�]�k�Q�G�� �L�P�S�U�H�V�L�D�� �F���� �v�Q�� �W�H�[t sunt 
�G�R�X�����L�Q�V�W�D�Q�
�H���D�X�F�W�R�U�L�D�O�H���G�L�I�H�U�L�W�H�����Ä�,�H�U�L���S���U�H�D���F�����V-�D���G�H�]�O���Q�
�X�L�W���U���]�E�R�L�X�O�������Q���������������1�X�P�D�L���S���U�H�D�"���&�X�P��
�F�L�U�F�X�O�D�P���H�X���S�H���V�W�U���]�L���G�R�V�Q�L�F�H�����S�X�
�L�Q���F�D���V�����P�����I�H�U�H�V�F���G�H���D�P�H�
�H�O�L�������L���W�U���L�D�P���v�Q���L�U�H�D�O�L�W�D�W�H�����Ì�Q���F�H���V�S�H�U�D�P��
�H�X���F�D���V�����V�F�D�S���F�X���Y�L�D�
���"���©�,�Q�L�P�L�R�D�U�D�ª���± pot spu�Q�H���D�V�W�D���I���U�����V�����P�����D�O�L�Q�W��- �W�U�H�P�X�U�D���v�Q���P�L�Q�H���F�D���L�Q�L�P�D���X�Q�H�L��
�Y�U���E�L�L���
�L�Q�X�W�H���v�Q���S�D�O�P�����D�L�H�Y�H�D�����&�X�P���P-�D�P���v�Q�Y���
�D�W���H�X���V�����O�X�S�W�"���&�X�P���Q-�D���I�R�V�W���F�L�Q�H���V��-�P�L���G�H�D���O�H�F�
�L�L�����V��-
�P�L�� �G�H�D�� �E�U�k�Q�F�L�� �F�D�� �V���� �P���� �v�Q�Y�H�
�H�� �V���� �v�Q�Y���
�"���� �$�W�D�F�� �J�H�U�P�D�Q-polon. (n.1950. Ce atac germano-polon! 
Hitler d�H�]�O���Q�
�X�L�V�H���U���]�E�R�L�X�O���´(2 sept. [1939]).30 

 �Ì�Q�W�R�D�U�F�H�U�H�D�� �v�Q�� �
�D�U���� �D�� �W�U�X�S�X�U�L�O�R�U�� �Q�H�v�Q�V�X�I�O�H�
�L�W�H�� �D�O�H�� �O�H�J�L�R�Q�D�U�L�O�R�U�� �0�R�
�D�� ���L�� �0�D�U�L�Q���� �P�R�U�
�L�� �v�Q��
�5���]�E�R�L�X�O���&�L�Y�L�O���G�L�Q���6�S�D�Q�L�D�������L���F�H�U�H�P�R�Q�L�L�O�H���L�P�S�U�H�V�L�R�Q�D�Q�W�H���R�U�J�D�Q�L�]�D�W�H���F�X���D�F�H�V�W���S�U�L�O�H�M���G�H���*�D�U�G�D���G�H���)�L�H�U����
�v�O�� �G�H�W�H�U�P�L�Q���� �S�H�� �&���O�X�J���U�X�� �V���� �Q�R�W�H�]�H�� �L�U�R�Q�L�F�� �v�Q�� �������,�,�������������� �Ä�,-au adu�V�� �S�H�� �©�H�U�R�L�L�ª�� �0�R�
�D�� ���L�� �0�D�U�L�Q�� �G�L�Q��
�6�S�D�Q�L�D�����0�D�V�F�D�U�D�G���� �L�P�H�Q�V���� �O�D���F�D�U�H�� �P�D�U���H�D�]���� �v�Q�W�U�H�D�J�D���
�D�U�������6�X�W�H���G�H���S�R�S�L�����L�� �V�W�X�G�H�Q�
�L�����G�U�D�J�����'�R�D�P�Q�H����
�0�D�L���W�R�D�W�H���J�D�]�H�W�H�O�H�����L���P�D�L���W�R�
�L���R�D�P�H�Q�L�L���S�R�O�L�W�L�F�L���V�H���O�D�V�����S�U�L�Q���L���G�H���D�F�H�V�W���F�O�H�L���´31 

�$�O�W�H�� �Q�R�W�D�
�L�L�� �V�X�U�S�U�L�Q�G�� �W�R�W�� �D�W�k�W�H�D�� �H�Y�H�Q�L�P�H�Q�W�H�� �F�H�� �P�D�U�F�K�H�D�]���� �Y�L�D�
�D�� �S�R�O�L�W�L�F���� �L�Q�W�H�U�Q���� ���L��
�L�Q�W�H�U�Q�D�
�L�R�Q�D�O�������L�Q�W�U�D�U�H�D���W�U�X�S�H�O�R�U���J�H�U�P�D�Q�H���v�Q���$�X�V�W�U�L�D�����$�Q�J�O�L�D�����L���)�U�D�Q�
�D���v�Q���V�W�D�U�H���G�H���U���]�E�R�L���F�X���*�H�U�P�D�Q�L�D����
�L�Q�W�U�D�U�H�D�� �5�X�V�L�H�L�� �v�Q�� �3�R�O�R�Q�L�D���� �D�V�D�V�L�Q�D�U�H�D�� �O�X�L�� �$�U�P�D�Q�G�� �&���O�L�Q�H�V�F�X���� �I�R�U�P�D�U�H�D�� �J�X�Y�H�U�Q�X�O�X�L�� �7���W���U�H�V�F�X����
moartea lui Tonitza, pacea �F�X���)�L�Q�O�D�Q�G�D�����'�H���D�V�H�P�H�Q�H�D�����U�H�
�L�Q���D�W�H�Q�
�L�D���O�H�F�W�R�U�X�O�X�L�����L���S�R�U�W�U�H�W�H�O�H���P�R�U�D�O�H���S�H��
�F�D�U�H�� �&���O�X�J���U�X�� �O�H�� �I�D�F�H�� �F�R�Q�W�H�P�S�R�U�D�Q�L�O�R�U�� �V���L���� �Ä�3�U�R�I�H�W�X�O�´�� �$���&���� �&�X�]�D�� �H�V�W�H�� �Ä�D�F�H�V�W�� �D�U�P�H�D�Q�� �Y�L�F�O�H�D�Q���� �U���X����
�O�L�S�V�L�W���G�H���G�H�P�Q�L�W�D�W�H�����L���G�H�� �E�X�Q���� �F�U�H�G�L�Q�
���´�������1�X�� �V�H�� �O�D�V�����D�P���J�L�W���Q�L�F�L�� �G�H�� �$�Q�G�U�p���*�L�G�H�����S�H �v�O�� �G�H�V�F�U�L�H���F�X���R��
�U�H�Y���U�V�D�U�H�� �G�H�� �L�Q�Y�H�F�W�L�Y�H���� �Ä�$�P�� �V�L�P�
�L�W�� �P�H�U�H�X�� �L�Q�W�X�L�W�L�Y�� �F���� �R�P�X�O�� �D�F�H�V�W�D�� �E�R�J�D�W�� ���L�� �L�U�H�]�R�O�X�W���� �F�D�U�H�� �V-a 
�P�D�V�W�X�U�E�D�W�������L���S�H�G�H�U�D�V�W�L�O���D���I�R�U�
�D�W���V�L�Q�F�H�U�L�W�D�W�H�D�������L-�D���V�L�O�X�L�W���V�I�L�Q�F�W�H�U�X�O���V�L�Q�F�H�U�L�W���
�L�L���F�D���V�����S�D�U�����D�G�H�Y���U�D�W�����'�D�U��
�D���U���P�D�V���P�H�U�H�X���D�F�H�O�D���L���I�H�U�R�F�H�����L���H�J�R�L�Vt hingher care n-�D���v�Q�
�H�O�H�V���G�H�F�k�W���S�H�Q�W�U�X���V�L�Q�H�����S�H�Q�W�U�X���O�L�E�H�U�W�D�W�H�D���O�X�L��
�G�H�����Q�
�D�W���´(8.XII.1936).32 �1�D�H�� �,�R�Q�H�V�F�X�� �H�V�W�H�� �Ä�F�R�U�X�S���W�R�U�X�O�� �G�H�� �W�L�Q�H�U�L�´���� �-�H�E�H�O�H�D�Q�X�� �H�V�W�H�� �Ä�D�U�P�H�D�Q��
�Q�H�F�U�H�G�L�Q�F�L�R�V�����S�H�U�I�L�G�´�����3�H�Q�W�U�X���V�L�Q�H���P�D�Q�L�I�H�V�W�����P�D�L���P�X�O�W�����v�Q�J���G�X�L�Q�
�����D�W�X�Q�F�L���F�k�Q�G���V�H���G�H�V�F�U�L�H���F�D���U�H�]�X�O�Wat 
�D�O���H�[�S�H�U�L�H�Q�
�H�O�R�U���S�H���F�D�U�H���O�H-�D���W�U���L�W�����L���F�D�U�H���O-�D�X���W�U�D�Q�V�I�R�U�P�D�W���v�Q�W�U-un individ anxios, mefient, extrem de 
�R�U�J�R�O�L�R�V���� �Ä�$�S�U�R�D�S�H�� �G�R�X���� �G�H�F�H�Q�L�L�� �G�H�� �Y�L�D�
���� �D�Q�D�U�K�L�F�����± �F�K�L�D�U�� �G�R�X���� �G�H�F�H�Q�L�L���� �G�D�F���� �S�X�Q�� �D�Q�X�O�� ���������� �F�D��
�S�L�D�W�U�����G�H���K�R�W�D�U���± �V�H���U���]�E�X�Q�����D�F�X�P�����$�P���W�U���L�W���Q�H�F�R�Q�W�H�Q�L�W�� �G�L�Q���F�R�S�L�O���U�L�H���S�k�Q�����D�F�X�P�����v�Q�W�U-�R���Q�H�F�R�Q�W�H�Q�L�W����
�S�D�Q�L�F�������0�L-�D���I�R�V�W���I�U�L�F�����G�H���V�R�F�L�H�W�D�W�H�����P�L-�L���I�U�L�F�����G�H���R�D�P�H�Q�L�����0�L-�L���I�U�L�F�����P�D�L���D�O�H�V���G�H���R�D�P�H�Q�L�L���F�X���F�D�U�H���D�P��
�U�H�O�D�
�L�L�� �P�D�L�� �V�W�U�k�Q�V�H���� �1�X�� �V�X�Q�W�� �X�Q�� �L�Q�V�� �F�X�� �R�� �X�P�R�D�U�H�� �H�J�D�O������ �'�L�Q�� �D�F�H�D�V�W���� �S�U�L�F�L�Q������ �V�X�I���U�� �G�H�� �R�� �H�[�F�H�V�L�Y����
�P�k�Q�G�U�L�H���F�H���V�H �U���]�E�X�Q�������v�Q���S�U�L�P�X�O���U�k�Q�G�����v�P�S�R�W�U�L�Y�D���P�H�D�´(14.I.1936).33 

�6�S�L�U�L�W�� �F�R�P�S�O�H�[���� �G�H�� �R�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�� ���L�� �X�Q�� �R�U�J�R�O�L�X�� �H�[�D�F�H�U�E�D�W�H���� �v�Q�W�U-�R�� �S�H�U�S�H�W�X���� �V�W�D�U�H�� �G�H��
�L�Q�V�D�W�L�V�I�D�F�
�L�H���� �G�L�D�U�L�V�W�X�O�� �V�H�� �S�O�k�Q�J�H�� �F�R�Q�V�W�D�Q�W�� �G�H�� �P�H�G�L�R�F�U�L�W�D�W�H�D�� �Y�L�H�
�L�L�� �V�D�O�H�� ���L�� �G�H�� �O�L�S�V�D�� �G�H�� �S�H�U�V�S�H�F�W�L�Y���� �O�D��
diferitele �U�H�G�D�F�
�L�L�� �S�H�Q�W�U�X�� �F�D�U�H�� �V�F�U�L�H���� �Ä�$���D�� �G�D�X�� �H�X�� �v�Q�W�R�W�G�H�D�X�Q�D�� �W�k�U�F�R�D�O�H�� �Y�L�H�
�L�L���� �1�X�� �D�P�� �O�X�D�W�� �W�D�X�U�X�O�� �G�H��
coarne. N-�D�P�� �P�H�U�V�� �S�k�Q���� �v�Q�� �P�L�H�]�X�O�� �O�X�F�U�X�U�L�O�R�U�´(15.VII.1949)���� �Ä�$�F�H�O�D���L�� �S�U�R�Y�L�]�R�U�D�W�� ���L�� �O�L�S�V���� �G�H��
�S�H�U�V�S�H�F�W�L�Y�H�� �S�U�D�F�W�L�F�H�´(21.IV.[1939])���� �Ä�6�F�U�L�X�� �O�D��Prezentul. Am scris unele articole care au avut 
�V�X�F�F�H�V���� �'�D�U�� �F�H�� �I�R�O�R�V�"�� �3�U�R�Y�L�]�R�U�D�W���� ���L�� �Q�X�� �Y���G�� �V���� �G�D�X�� �R�S�H�U�D�� �U�H�D�O���� �S�H�� �F�D�U�H�� �R�� �D���W�H�S�W�� �H�X�� �v�Q�V�X�P�L�� �G�H�� �O�D��
�P�L�Q�H���6�X�Q�W���X�Q�� �I�U�L�F�R�V�´��(31 mai [1937])�����Ä�0�����V�L�P�W���I�R�D�U�W�H���V�F���]�X�W���F�����Q-�D�P���R���P�H�V�H�U�L�H���S�U�H�F�L�V�������L���W�U�H�E�X�L�H��
�V�����W�U���L�H�V�F���D�G�H�V�H�D���F�D���X�Q���V�L�Q�H�F�X�U�L�V�W�´(18.VI.[1937]).  

�Ì�Q�� ������������ �O�X�L�� �&���O�X�J���U�X�� �v�L�� �H�V�W�H�� �U�H�I�X�]�D�W���� �S�U�L�P�L�U�H�D�� �v�Q�� �6�6�5���� �'�H���L�� �Y�U�H�D�� �V���� �S�D�U���� �F���� �I�D�S�W�X�O�� �Q�X��
�U�H�S�U�H�]�L�Q�W���� �R�� �V�X�U�S�U�L�]������ �V�F�U�L�L�W�R�U�X�O�� �H�V�W�H�� �Y���G�L�W���R�I�H�Q�V�D�W�����L�� �F�R�Q�V�H�P�Q�H�D�]���� �W�U�L�V�W���� �Ä�/�D�� �6�6�5�� �Q-am fost primit. 
�1�L�F�L�� �P���F�D�U�� �F�R�P�L�W�H�W�X�O�� �Q�X�� �P-�D�� �U�H�F�R�P�D�Q�G�D�W���� �3�R�O�L�
�L�D�� �D�Q�W�L�V�H�P�L�W�� �v���L�� �X�U�P�H�D�]���� �F�X�U�V�X�O���� �$�P�� �D�H�U�X�O�� �G�H�� �D�� �I�L��
�V�X�U�S�U�L�Q�V�� �G�H�� �F�H�H�D�� �F�H�� �P�L�� �V�H�� �v�Q�W�k�P�S�O������ �F�D�� ���L�� �F�X�P�� �Q�X�� �P-�D���� �I�L�� �D���W�H�S�W�D�W�� �O�D�� �D�V�W�D�� �G�H�� �F�k�Q�G�� �H�[�L�V�W��
�F�R�Q���W�L�H�Q�W�´(27.IV.1937).34 �$�G�Q�R�W�D�U�H�D���I���F�X�W�����G�H���H�O���v�Q���������������D�G�L�F�����O�D���������D�Q�L���G�L�V�W�D�Q�
�����G�H���H�Y�H�Q�L�P�H�Q�W���������F�H��
reproduce un fragment din art�L�F�R�O�X�O���v�Q���F�D�U�H��Timpul ���G�L�Q�������P�D�L�����������������L�D���D�W�L�W�X�G�L�Q�H���v�P�S�R�W�U�L�Y�D���G�H�F�L�]�L�H�L��
�6�6�5�����L�� �v�O���H�O�R�J�L�D�]�����S�H�� �V�F�U�L�L�W�R�U�����Ä�V�H�� ���W�L�H���F�����G�R�P�Q�L�D�� �V�D���F�R�Q�W�H�D�]�����S�U�L�Q�W�U�H���F�H�L�� �P�D�L���W�D�O�H�Q�W�D�
�L�� ���L���S�U�L�Q�W�U�H���F�H�L��
�P�D�L�� �Y�L�J�X�U�R���L�� �S�U�R�]�D�W�R�U�L�� �D�L�� �J�H�Q�H�U�D�
�L�H�L�� �W�L�Q�H�U�H�������´������ �G�R�Y�H�G�H���W�H�� �F���� �,�R�Q�� �&���O�X�J���U�X�� �I�X�V�Hse foarte afectat de 
                                                             
30 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,�,���´�����S���������� 
31 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,���´�����S�������� 
32 Ibidem, p. 44 
33 Ibidem, p. 46 
34 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,���´�� p. 26-27 
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�U�H�V�S�L�Q�J�H�U�H�����F�R�Q�V�L�G�H�U�D�W�����Q�H�M�X�V�W�L�I�L�F�D�W���������L���Q�X���V�H���U�H�V�H�P�Q�D�V�H���Q�L�F�L���R�G�D�W�����F�X���W�U�H�F�H�U�H�D���Y�U�H�P�L�L�����,�P�H�G�L�D�W���G�X�S����
�H�Y�H�Q�L�P�H�Q�W�����V�F�U�L�H���H�O���v�Q�V�X���L���X�Q���D�U�W�L�F�R�O���G�H�V�S�U�H���6�6�5�����Ä�F�D�U�H���D���D�Y�X�W���U���V�X�Q�H�W���v�Q���F�H�U�F�X�U�L���U�H�V�W�U�k�Q�V�H�����'�H���S�L�O�G����
�6�D�Q�G�X���7�����V�S�X�Q�H�D���F�����Q-a �v�Q�
�H�O�H�V���P�D�U�H���O�X�F�U�X���G�L�Q���F�H���D�P���V�F�U�L�V�´��(3.V.1939). 

�*�U�H�X�W���
�L�O�H�� �F�R�W�L�G�L�H�Q�H���� �G�X�E�O�D�W�H�� �G�H�� �R�� �S�U�H�G�L�V�S�R�]�L�
�L�H�� �F�R�Q�J�H�Q�L�W�D�O���� �S�H�Q�W�U�X�� �L�Q�D�G�D�S�W�D�U�H���� �v�O�� �I�D�F�� �S�H��
�G�L�D�U�L�V�W�� �X�Q�� �v�Q�V�L�Q�J�X�U�D�W���� �L�D�U�� �M�X�U�Q�D�O�X�O�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �v�Q�� �P�R�G�� �U�H�S�H�W�D�W�� �D�F�H�D�V�W���� �V�W�D�U�H�� �G�H�� �I�D�S�W���� �Ä�1�X�� ���W�L�X�� �F�H��
�S�H�U�V�S�H�F�W�L�Y���� �G�H�� �Y�L�L�W�R�U�� �V�H�� �G�H�V�F�K�L�G�H�� �v�Q�D�L�Q�W�H�D�� �P�H�D���� �1�X�� �V�X�Q�W�� �L�Q�W�H�J�U�D�W�� �v�Q�� �Q�L�F�L�R�� �F�R�P�X�Q�L�W�D�W�H���´(5.I.1937), 
�Ä�0���� �V�L�P�W�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �L�]�R�O�D�W�� �G�H�� �W�R�
�L���� ���Q���� ������������ ���L�� �D�F�X�P�"���� ���L�� �Q�X�� ���W�L�X�� �X�Q�G�H�� �Y�D�� �G�X�F�H�� �D�F�H�D�V�W����
�D�W�P�R�V�I�H�U�����G�H���G�H�]�R�O�D�U�H�����L�� �L�]�R�O�D�U�H�´(3.V.1937), �Ä�����H�X���V�X�Q�W���V�R�U�W�L�W���V���� �I�L�X�� �V�L�Q�J�X�U�����V�L�Q�J�X�U�� �v�Q�� �I�D�
�D�� �Y�L�H�
�L�L�����L�� �D��
�P�R�U�
�L�L�´(25 dec. [1937])���� �Ä�V�X�Q�W�� �I�R�D�U�W�H���� �I�R�D�U�W�H�� �V�L�Q�J�X�U�� ���L�� �Q�X�� �D�P�� �Q�L�F�L�X�Q�� �S�U�L�H�W�H�Q�� �G�H�� �R�� �Y�k�U�V�W���� �F�X��
�P�L�Q�H�������´(20.III.1950). 

�1�R�W�D�
�L�L�O�H�� �M�X�U�Q�D�O�L�H�U�H�� �F�R�Q�I�L�J�X�U�H�D�]���� �X�Q�� �D�Q�� ���������� �S�O�L�Q�� �G�H�� �L�Q�V�D�W�L�V�I�D�F�
�L�L���� �D�W�k�W�� �S�U�R�I�H�V�L�R�Q�D�O�H�� �F�k�W�� ���L��
�P�D�W�U�L�P�R�Q�L�D�O�H�����&���O�X�J���U�X���V�H �Y�H�G�H���S�U�L�Q�V���v�Q�W�U-�X�Q���P�D�U�L�D�M���G�L�V�I�X�Q�F�
�L�R�Q�D�O�����L�D�U���P�X�Q�F�D���O�D���6�F�k�Q�W�H�L�D �v�Q�V�H�D�P�Q�����R��
�L�U�R�V�L�U�H���D���W�L�P�S�X�O�X�L�� ���L���W�D�O�H�Q�W�X�O�X�L�� �V���X���� �-�X�U�Q�D�O�X�O�����F�D���R�J�O�L�Q�G���� �I�L�G�H�O�����D���G�L�D�U�L�V�W�X�O�X�L�����H�V�W�H���F�R�Q�V�W�U�X�Lt pe aceste 
�G�R�X���� �F�R�R�U�G�R�Q�D�W�H�� �S�H�� �F�D�U�H�� �V�H�� �G�H�V�I�����R�D�U���� �Y�L�D�
�D�� �D�F�H�V�W�X�L�D���� �F���V�Q�L�F�L�D�� ���L�� �J�D�]�H�W�D���� �Ì�Q�V�H�P�Q���U�L�O�H�� �O�X�L�� �V�X�Q�W�� �I�L�H��
�G�H�V�S�U�H���F�H�U�W�X�U�L�O�H���F�R�Q�M�X�J�D�O�H�����I�L�H���G�H�V�S�U�H���I�U�X�V�W�U���U�L�O�H���G�H���O�D���]�L�D�U�������Ä�&�X���Q�L�P�L�F���Q�X���S�R�W���I�L���P�X�O�
�X�P�L�W�����1�L�P�L�F���Q�X��
�P�H�U�J�H���F�X�P���V�H���F�D�G�H�����&���V�Q�L�F�L�D�"���6-�D�U���]�L�F�H�����I�L�L�Q�G�F�����Q�X���P�����P�D�L���S�O�k�Q�J���v�Q���M�X�U�Q�D�O�����F�����V-au aranjat lucrurile. 
Nu s-a aranjat nimic. Cum v�H�G�H�� �F�H�Y�D�� �O�D�� �P�L�Q�H�� �Y�U�H�D�� �V���� �D�L�E���� ���L�� �H�D���� �'�H�V�L�J�X�U�� �F���� �V�H�Q�W�L�P�H�Q�W�X�O�� ���V�W�D�� �H��
�M�X�V�W�L�I�L�F�D�W���� �'�D�U�� �Q�X�� �G�H�V�S�U�H�� �D�F�H�D�V�W���� �F�R�S�L�O���U�L�H�� �H�� �Y�R�U�E�D���� �F�L�� �G�H�� �I�H�O�X�O�� �F�X�P�� �P���� �H�Q�H�U�Y�H�D�]���´���0�D�U�0�L���� ������
[II.1946]).35 

�5�H�O�D�
�L�D�� �O�X�L�� �&���O�X�J���U�X�� �F�X�� �V�R�
�L�D�� �V�D���� �7�L�W�L�Q�D�� ���F���U�H�L�D�� �v�L�� �V�S�X�Q�H�� �7�L�
�D������ �H�V�W�H�� �P�D�U�F�D�W���� �G�H�� �I�Uecvente 
�W�H�Q�V�L�X�Q�L���� �Ä�(�� �I�R�D�U�W�H�� �J�U�H�X�� �G�H�� �W�U���L�W�� �F�X�� �H�D���� �6�H�Q�V�L�E�L�O���� �O�D�� �W�R�W�� �F�H�� �V�S�X�Q�� �H�X�� ���L�� �Q�H�D�W�H�Q�W���� �O�D�� �F�H�� �V�S�X�Q�H��
�G�k�Q�V�D�´���'�X�P�L�Q�L�F�����������P�D�U�W�L�H�����������������2���V���S�W���P�k�Q�����P�D�L���W�k�U�]�L�X���U���E�X�I�Q�H���W�H�����Ä�&�L�Q�H���G�U�D�F�X���P-�D���S�X�V���V�����L�D�X���R��
�L�S�R�F�U�L�W���� �E�X�U�J�K�H�]���"�´���� �$�G�P�L�W�H�� �F���� �v�L�� �O�L�S�V�H���W�H�� �F�X�U�D�M�X�O�� �G�H�� �D�� �S�X�Q�H�� �F�D�S���W�� �V�X�S�O�L�F�L�X�O�X�L�� �G�R�P�H�V�W�L�F���� �Ä�'�H�� �I�D�S�W����
�G�D�F�����H�X���D���� �I�L���F�X�W�H�]���W�R�U�����R�U�L�F�D�U�H���D�U�� �I�L�� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �P-�D�����G�H�V�S���U�
�L�����(�D�� �Q�X���H�V�W�H���E�X�Q�����G�H���V�R�
�L�H���� �$���W�H�D�S�W����
�V��-�L�� �Y�L�Q���� �G�H-�D�� �J�D�W�D���� �1�L�F�L�� �H�X���� �G�H�� �V�R�
���� �$�P�� ���L�� �H�X�� �F�R�P�R�G�L�W���
�L�O�H�� �P�H�O�H�� �G�H�� �S�R�H�W���� �1�X�� �V�X�Q�W���F�R�P�R�G�L�W���
�L���� �(�� �R��
�D�Q�X�P�L�W���� �D�V�W�H�Q�L�H�����3�V�L�K�D�V�W�H�Q�L�H�����6�X�U�P�H�Q�D�M�´���6�k�P�E���W�����������,�,�,������������.36 �3�H�V�W�H���R���V���S�W���P�k�Q�������R���D�O�W�����F�H�D�U�W���� �v�O��
�G�H�W�H�U�P�L�Q�����V��-���L���G�R�U�H�D�V�F�������v�Q���V�W�L�O�X�O���9�L�U�J�L�Q�L�H�L���:�R�R�O�I�����R���F�D�P�H�U�����V�H�S�D�U�D�W�������Ä�(���W�U�H�F�X�W���G�H���X�Q�X�����L���M�X�P���W�D�W�H����
�2���]�L���F�H�Q�X���L�H�����$�P���v�Q�F�H�S�X�W-�R���S�U�R�V�W�����&�X���R�E�V�H�U�Y�D�
�L�L�����0�����H�Q�H�U�Y�H�D�]�����7�L�
�D�����(���X�Q�D���G�L�Q���]�L�O�H�O�H���v�Q���F�D�U�H���D�����Y�U�H�D��
�V�����D�P���R���F���P���U�X�
�����D���P�H�D�����1�X�P�D�L���D���P�H�D�����6�����I�L�X���E�R�O�Q�D�Y���S�H�Q�W�U�X���P�L�Q�H�����V���Q���W�R�V���S�H�Q�W�U�X���P�L�Q�H�����'�D�U���V�L�Q�J�X�U����
�6��-�P�L���V�L�P�W���V�L�Q�J�X�U���W�D�W�H�D�����6-�R���G�H�J�X�V�W�´���6�k�P�E���W�������������,�,�,������������.37 �$�F�H�O�D���L���G�L�D�U�L�V�W���V�H���O���X�G�D���F�X���Q�R�X�����D�Q�L���v�Q��
�X�U�P������ �v�Q�� �v�Q�V�H�P�Q�D�U�H�D�� �G�L�Q�� �����,�,�������������� �F���� �H�V�W�H�� �X�Q�� �V�R�
�� �Q�R�U�R�F�R�V���� �Ä�'�H�� �F�H�� �D�P�� �v�Q�F�H�S�X�W�� �V���� �V�F�U�L�X�� �D�V�W���]�L�"��
�)�L�L�Q�G�F�����S�H�V�W�H���G�R�X�����R�U�H�����L���F�H�Y�D���± acum e patru �± �D�P���v�Q�W�k�O�Q�L�W-�R���S�H���7�L�W�L�Q�D���O�D���H�[�S�R�]�L�
�L�D���H�L���G�H���D�F�X�P�������D�Q�L����
�G�L�Q�� �S�D�V�D�M�X�O�� �&�R�P�H�G�L�D�� ���L�� �P�L-�D�� �V�F�K�L�P�E�D�W�� �I�H�O�X�O�� �G�H�� �Y�L�D�
������ �$�P�� �D�Y�X�W�� �Q�R�U�R�F���� �'�H�� �F�H�"�� �)�L�L�Q�G�F���� �H�D��mi-a dat 
�H�F�K�L�O�L�E�U�X�����V���Q���W�D�W�H�����L���S�X�W�H�U�H���G�H���P�X�Q�F�����J�U�D�
�L�H���G�L�V�F�L�S�O�L�Q�H�L���´38 

La �6�F�k�Q�W�H�L�D�����&���O�X�J���U�X���Q�X-���L���J���V�H���W�H���O�R�F�X�O�����L�D�U���O�X�F�U�X�U�L�O�H���Q�X���V�X�Q�W���G�H�O�R�F���S�H���S�O�D�F�X�O���O�X�L�����6�H���V�L�P�W�H��
�L�Q�X�W�L�O�� ���L�� �Q�H�Y�D�O�R�U�L�I�L�F�D�W���� �Ä�F�D�� �R�� �V�S�L�
���� �U�X�S�W���� �G�H�� �U�R�D�W������ �F�D�U�H�� �Q�L�F�L�� �P���F�D�U�� �O�D�� �F���U�X�
���� �Q�X-�L�� �S�X�V���´(M�D�U�0�L���� ������
[II.1946])�����'�L�D�U�L�V�W�X�O���V�H���O�D�P�H�Q�W�H�D�]�����I�U�H�F�Y�H�Q�W���F�����Q�X-�L���V�X�Q�W���S�X�E�O�L�F�D�W�H���D�U�W�L�F�R�O�H�O�H�����Ä�0-�D�P���G�X�V���O�D���U�H�G�D�F�
�L�H��
�V�����Y���G���J�D�]�H�W�H�O�H�����'�H���F�H���P-�D���V�X�S���U�D�W���F�����Q-�D�P���Y���]�X�W���D�U�W�L�F�R�O�X�O���P�H�X�"�´���'�X�P�L�Q�L�F�������������,�,������ �V�D�X���F�����O�X�F�U�H�D�]����
�F�X�� �Q�L���W�H�� �L�Q�F�R�P�S�H�W�H�Q�
�L�� ���Ä�&�X�� �J�D�]�H�W�D�� �V�H�� �S�L�H�U�G�H�� �P�X�O�W���� �Y�U�H�P�H���� �'�D�U�� �Q�X�� �V�H�� �I�D�F�H�� �Q�L�P�L�F���� �$�L�� �G�H-a face cu 
�R�D�P�H�Q�L���F�D�U�H���]���S���F�H�V�F���O�X�F�U�X�O�´(21.II.1946)�������,���V�H���S�D�U�H���F�����Q�X���I�D�F�H���Q�L�P�L�F�����F�����S�L�H�U�G�H���Y�U�H�P�H�D���O�D���U�H�G�D�F�
�L�H����
�Ä�$�P�� �V�W�D�W�� �O�D�� �J�D�]�H�W���� ���L�� �D�P�� �O�X�F�U�D�W�� �G�L�Y�H�U�V�H�� �O�X�F�U�X�U�L���� �&�D�P�� �S�L�H�U�G�H�U�H�� �G�H�� �W�L�P�S�´��(Miercuri, 6 martie)���� �Ä�/�D��
�J�D�]�H�W������ �Ì�P�L�� �F�D�P�� �S�L�H�U�G�� �]�L�O�H�O�H���� �1-�D�P�� �v�Q�Y���
�D�W�� �v�Q�F���� �D�� �Q�X�� �V�S�X�Q�H�� �R�� �L�G�H�H�� �F�D�� �V���� �Q-�R�� �S�U�L�Q�G���� �D�O�
�L�L�´��
���6�k�P�E���W���������,�,�,���������������� �Ä�,�D�X�� �E�D�Q�L�L�� �S�H�� �J�U�D�W�L�V�� �O�D�� �J�D�]�H�W������ �$�V�W�D�� �P���� �V�X�S���U�����´(Joi, 14.III). �&�R�Q�F�O�X�]�L�R�Q�H�D�]����
�W�U�L�V�W�����Ä�1�X���P�����V�L�P�W���E�L�Q�H���v�Q���D�W�P�R�V�I�H�U�D���D�F�H�V�W�H�L���J�D�]�H�W�H���´��(Vineri, 22.II.), ���L�����G�H���L���U�H�F�X�Q�R�D���W�H���F�����J�D�]�H�W���U�L�D��
�Q�X���L���V�H���S�R�W�U�L�Y�H���W�H�����H�V�W�H���F�R�Q�Y�L�Q�V���F�����Q�X���D�U�H���G�H���D�O�H�V�����Ä�/�X�S�W�D���S�H�Q�W�U�X���X�Q���O�R�F���v�Q���J�D�]�H�W�������S�H�Q�W�U�X���R���S�R�]�L�
�L�H���H��
�J�U�H�D�����(�X���Q�X���V�X�Q�W���J�D�]�H�W�D�U�����1�X���V�X�Q�W���I���F�X�W���V�����I�L�X�����'�D�U���W�U�H�E�X�L�H���V��-�P�L���F�k���W�L�J���H�[�L�V�W�H�Q�
�D�´���'�X�P�L�Q�L�F�������������,�,����. 
                                                             
35 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�,�,���´�����S�������� 
36 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�9���´�����v�Q��Caiete critice, nr. 8 (298), 2012 , p. 16 
37 �,�G�H�P�����Ä�-�X�U�Q�D�O�����9���´�����v�Q��Caiete critice, nr. 9 (299), 2012, p. 27 
38 �,�G�H�P�����Ä�-�X�U�Q�D�O�����,�����´�����S�������� 
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�F�k�W�H�Y�D���V���S�W���P�k�Q�L���V�H���D�Q�D�O�L�]�H�D�]�����O�X�F�L�G�����G�D�U���I���U�����V�����L�D���R���P���V�X�U�����F�R�Q�F�U�H�W�������Ä�(�X���V�X�Q�W���X�Q���W�L�S���F�R�Q�W�H�P�S�O�D�W�L�Y����
�Ì�Q�� �G�L�U�H�F�
�L�D�� �D�V�W�D�� �D�U�� �W�U�H�E�X�L�� �V��-�P�L�� �J���V�H�V�F�� �G�H�� �O�X�F�U�X���� �'�D�U�� �V�X�Q�W�� �S�U�H�D�� �D�P�E�L�
�L�R�V�� �V���� �D�F�F�H�S�W�� �R�� �P�X�Q�F���� �G�H��
�V�X�E�D�O�W�H�U�Q�´���'�X�P�L�Q�L�F�����������P�D�U�W�L�H������������. 

�Ì�Q���Q�R�W�D�
�L�D���G�L�Q�������,�,�,�������������H�V�W�H���D�Q�X�Q�
�D�W�����V�H�F���v�Q�I�L�L�Q�
�D�U�H�D���F�H�O�X�O�H�L���U�H�Y�R�O�X�
�L�R�Q�D�U�H���G�H���O�D���6�F�k�Q�W�H�L�D�����Ä�6-
�D�� �v�Q�W�H�P�H�L�D�W�� �F�H�O�X�O�D�� �U�H�Y�R�O�X�
�L�R�Q�D�U���� �D���6�F�k�Q�W�H�L�L���� �2�D�P�H�Q�L�� �G�H�� �V�H�U�Y�L�F�L�X���� �U�H�G�D�F�W�R�U�L���� �G�D�F�W�L�O�R�J�U�D�I�H�´39. 
�1�X�P�H�U�R�D�V�H�O�H�� ���H�G�L�Q�
�H�� �O�D�� �F�D�U�H�� �S�D�U�W�L�F�L�S���� �L�� �V�H�� �S�D�U�� �O�X�Q�J�L�� ���L�� �S�O�L�F�W�L�V�L�W�R�D�U�H���� �L�D�U�� �P�H�Q�
�L�X�Q�L�O�H�� �U�H�Ieritoare la 
�D�F�H�V�W�H�D�� �V�X�Q�W�� �W�H�O�H�J�U�D�I�L�F�H�� ���L�� �F�R�Q�V�W�U�X�L�W�H�� �G�X�S���� �D�F�H�O�D���L�� ���D�E�O�R�Q���� �Ä�$�]�L�� �G�L�P�L�Q�H�D�
���� ���H�G�L�Q�
������ �3�O�L�F�W�L�F�R�D�V������
�/�X�Q�J���´���0�D�U�0�L���� �������,�,�,���������Ä���H�G�L�Q�
���� �G�H�� �F�H�O�X�O������ �3�O�L�F�W�L�V�H�D�O���� �P�D�U�H���� �0���� �X�L�W�� �O�D�� �I�L�J�X�U�L���� �7�R�D�W�H�� �G�H�]�J�X�V�W���W�R�D�U�H����
�$�I�D�U�����G�H���D���&�R�U�L�Q�H�L���*�U�R�V�X�����L���D���&�H�O�H�L���6�H�U�J�K�L�����G�R�X�����D�Q�L�P�D�O�H�� �Q�H�L�Q�W�H�U�H�V�D�Q�W�H�´��(Joi, 14.III.)�����Ä���H�G�L�Q�
�����G�H��
�F�H�O�X�O�����O�D���6�F�k�Q�W�H�L�D, �I�X�P�����S�O�L�F�W�L�V�H�D�O���´���0�D�U�0�L���������,�9�������������� 

�&�R�Q�V�L�G�H�U���P�� �F���� �M�X�U�Q�D�O�X�O�� �O�X�L�� �,�R�Q�� �&���O�X�J���U�X�� �U�H�S�U�H�]�L�Q�W���� �R�� �R�S�H�U���� �I�D�V�F�L�Q�D�Q�W������ �F�H�� �U�H�X���H���W�H�� �V������
creioneze portretul unui scriitor condamnat la uitare, car�H�� �V�H�� �G�H�]�Y���O�X�L�U�H�� �O�H�F�W�R�U�X�O�X�L�� �I���U���� �W�H�D�P������ �F�X��
�W�R�D�W�H�� �F�D�O�L�W���
�L�O�H�� ���L�� �P�L�Q�X�V�X�U�L�O�H�� �V�D�O�H���� �Ì�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �H�V�W�H�� �X�Q�� �G�R�F�X�P�H�Q�W���Y�D�O�R�U�R�V���� �G�H�R�D�U�H�F�H�� �U�H�S�U�H�]�L�Q�W���� �R��
�F�U�R�Q�L�F�������H���D�G�H�Y���U�D�W���V�X�E�L�H�F�W�L�Y�������D���H�S�R�F�L�O�R�U���S�H���F�D�U�H���G�L�D�U�L�V�W�X�O���O�H-a traversat, care l-�D�X���P�D�U�F�D�W�����L���I�R�U�P�D�W����
Toate a�F�H�V�W�H�D���Q�H���v�Q�G�U�H�S�W���
�H�V�F���V�����F�U�H�G�H�P���F�����O�H�F�W�X�U�D���M�X�U�Q�D�O�X�O�X�L���V���X���P�D�L���S�R�D�W�H���V�X�V�F�L�W�D���L�Q�W�H�U�H�V�X�O�����F�K�L�D�U�����L��
�G�X�S�����V�F�X�U�J�H�U�H�D���X�Q�H�L���v�Q�V�H�P�Q�D�W�H���S�H�U�L�R�D�G�H���G�H���W�L�P�S���G�H���O�D���V�F�U�L�H�U�H�D���O�X�L���� 
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A 
FEMININE HAMLET OR THE RE-DEFINING OF POWER RELATIONS 

BETWEEN GENDERS IN POSTMODERNISM (FALCA LUI CAIN BY D.R. 
POPESCU) 

 
���£�†�£�Ž�‹�•�ƒ-Elena Popescu 

���Š�������–�—�†�‡�•�–�á���÷�s�����‡�…�‡�•�„�”�‹�‡���s�{�s�z�ó�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����Ž�„�ƒ�����—�Ž�‹�ƒ 
 

 
Abstract: Almost all �R�I���'���5�����3�R�S�H�V�F�X�¶�V���Q�R�Y�H�O�V���K�D�Y�H���L�Q���F�R�P�P�R�Q���D���+�D�P�O�H�W�L�D�Q���U�H�Y�R�O�W���D�J�D�L�Q�V�W���W�K�H���G�H�J�U�D�G�D�W�L�R�Q���R�I��
the human being in a society which has gone awry, they making up a kind of Satyricon of our times. His 
Menippean satires, however, also have a moral center, a character who tries to set right the broken axis of 
the world. The fact that, in the novel Cain's Jaw, the role of Hamlet is taken over by a female character is not 
accidental, Irina from The Prodigal Father trying, in an existentialist way, to do her duty in an absurd 
universe, and Simonetta Berlusconi, from the novel of the same name, being emancipated to the status of 
author, while the author is content with the role of a character in the world of the text. The hierarchy of 
power shifts in postmodernism in favor of women, and D.R. Popescu, without giving up the ironic-relativistic 
perspective that characterizes him, also seems to subscribe to the new identity construction of genres. If in 
Shakespeare's play Hamlet, Ofelia is portrayed, as Carol Chillington Rutter writes in a study, as mad or 
�G�H�D�G�����L�Q���'�����5���3�R�S�H�V�F�X�¶�V���&�D�L�Q�
�V���-�D�Z�����D���Z�R�P�D�Q���W�D�N�H�V���K�L�V���S�O�D�F�H���D�V���D���+�D�P�O�H�W�L�D�Q���D�Y�H�Q�J�H�U�����7�K�H���S�U�R�W�D�J�R�Q�L�V�W���D�O�V�R��
assumes the role of narrator, playing with the reader's mind, which she deceives until the  end of the novel, 
when the audience can unravel the enigma. D. R Popescu's heroine is called Omleta, which is an allusion to 
the description of Hamlet by Jacques Lacan: a slave of desire, frustrated, a self, not structured, but in 
perpetual metamorphosis. Lacan was influenced by the painter Dali, considering Ofelia one of the most 
fascinating female characters.The Lacanian ego is an omelette, that is, something informal, which leaks in 
all directions, in the phase of becoming from child (the feeling of the child who looks in the mirror and sees 
himself whole, autonomous, "at the stage of the mirror") to the entry into language , in the symbolic order, 
where the subject is still present only metonymically, he censoring what is not in agreement with 
society.Omleta (omelette), the name of the heroine, is D.R's metaphor for the confused society, in transition, 
unstructured by concepts and values, its amorphous character being also suggested by the generic mix 
(fiction, verse, play) which escapes a unitary aesthetic.Revenge fails to straighten the broken axis of time, as 
Hamlet says, to restore order. However, she replaces the male hero in search of truth and justice.Cain's Jaw 
is a postmodern novel that appeals to intertextuality (Hamlet, Miorita, etc.), overturning the patriarchal 
ideology embe�G�G�H�G���L�Q���6�K�D�N�H�V�S�H�D�U�H�¶�V���S�D�W�U�L�D�U�F�K�D�O���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q���R�I���2�I�H�O�L�D�� 
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�$�S�U�R�D�S�H�� �W�R�D�W�H�� �U�R�P�D�Q�H�O�H�� �O�X�L�� �'���5���� �3�R�S�H�V�F�X�� �D�X�� �v�Q�� �F�R�P�X�Q�� �R�� �K�D�P�O�H�W�L�D�Q���� �U�H�Y�R�O�W���� �F�R�Q�W�U�D��

�G�H�J�U�D�G���U�L�L�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H �v�Q�W�U-�R�� �V�R�F�L�H�W�D�W�H�� �v�Q�� �G�H�U�L�Y������ �H�O�H�� �D�O�F���W�X�L�Q�G�� �X�Q�� �I�H�O�� �G�H�� �� �6�D�W�\�U�L�F�R�Q�� �D�O�� �Y�U�H�P�X�U�L�O�R�U��
�Q�R�D�V�W�U�H���� �$�F�H�V�W�H�� �V�D�W�L�U�H�� �P�H�Q�L�S�H�H�Q�H�� �D�X�� �v�Q�V�� ���L�� �X�Q�� �F�H�Q�W�U�X�� �P�R�U�D�O���� �X�Q�� �S�H�U�V�R�Q�D�M�� �F�D�U�H�� �v�Q�F�H�D�U�F���� �V���� �v�Q�G�U�H�S�W�H��
�R�V�L�D���I�U�k�Q�W�����D���O�X�P�L�L���� 

 �)�D�S�W�X�O���F�����v�Q���U�R�P�D�Q�X�O��Falca lui Cain, rolul lui Hamlet este preluat de un personaj feminin nu 
�H�V�W�H�� �v�Q�W�k�P�S�O���W�R�U���� �,�U�L�Q�D�� �G�L�Q���7�D�W���O�� �U�L�V�L�S�L�W�R�U �v�Q�F�H�U�F�k�Q�G���� �v�Q�� �P�D�Q�L�H�U���� �H�[�L�V�W�H�Q�
�L�D�O�L�V�W������ �V���� �v���L�� �I�D�F���� �G�D�W�R�U�L�D��
�v�Q�W�U-�X�Q���X�Q�L�Y�H�U�V���D�E�V�X�U�G�����L�D�U���6�L�P�R�Q�H�W�W�D���%�H�U�O�X�V�F�R�Q�L�����G�L�Q���U�R�P�D�Q�X�O���R�P�R�Q�L�P�����I�L�L�Q�G���H�P�D�Q�F�L�S�D�W�����O�D���V�W�D�W�X�W�X�O��
�G�H���D�X�W�R�D�U�H�����v�Q���Y�U�H�P�H���F�H���D�X�W�R�U�X�O���V�H���P�X�O�
�X�P�H���W�H���F�X���U�R�O�X�O���X�Q�X�L���S�H�U�V�R�Q�D�M���G�L�Q���O�X�P�H�D���W�H�[�W�X�O�X�L����  
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La 
�I�H�O�� �F�D�� �v�Q�� �W�R�D�W�H�� �U�R�P�D�Q�H�O�H�� �V�D�O�H���� �D�Q�F�K�H�W�D�� �Q�X�� �D�U�H�� �X�Q�� �V�F�R�S�� �M�X�U�L�G�L�F���� �H�D�� �I�L�L�Q�G�� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �H�[�D�P�L�Q�D�U�H�� �D��
�V�W�D�W�X�O�X�L�� �S�H�U�V�R�Q�D�M�H�O�R�U�� ���L�� �S�U�L�Q�� �F�D�U�H�� �H�V�W�H�� �U�H�G�D�W���� �L�P�S�O�L�F�D�
�L�D�� �O�R�U�� �v�Q�� �H�Y�H�Q�L�P�H�Q�W�H�����W�U�D�Q�V�I�R�U�P�k�Q�G�X-�V�H�� �v�Q�W�U-o 
�L�Q�W�H�U�R�J�D�
�L�H���D���F�R�Q�G�L�
�L�H�L���X�P�D�Q�H1.  

 �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �S�U�R�W�D�J�R�Q�L�V�W�D�� �U�R�P�D�Q�X�O�X�L�� ��Falca lui Cain �G�H�
�L�Q�H�� �X�Q�� �U�R�O�� �L�P�S�R�U�W�D�Q�W�� �v�Q�� �D�Q�F�K�H�W�D��
�G�H�V�S�U�H�� �P�R�D�U�W�H�D�� �I�U�D�
�L�O�R�U�� �3���P�k�Q�W�D�J�� �S�U�L�Q�� �F�D�U�H�� �X�U�P���U�H���W�H�� �X�Q�� �S�O�D�Q�� �G�H�� �U���]�E�X�Q�D�U�H���� �D�G�R�S�W�k�Q�G�� �F�K�L�D�U�� �G�U�H�S�W��
strategie di�V�L�P�X�O�D�U�H�D���K�D�P�O�H�W�L�D�Q�����D���Q�H�E�X�Q�L�H�L���Ä�'�R�P�Q�L���R�D�U�����=�L�]�L�����]�L�V�H���$�X�J�X�V�W�L�Q���9�D�U�]�������v�P�L���S�H�U�P�L�W�H�
�L���V����
�Y���� �D�U���W�� �F�H�Y�D�� �H�[�W�U�D�R�U�G�L�Q�D�U �"�� �>�������@�� �'�X�P�Q�H�D�W�D�� �H���W�L�� �R�� �I�D�W���� �V�H�Q�V�L�E�L�O���� ���L�� �L�Q�W�H�O�L�J�H�Q�W������ �Ì�P�L�� �S�O�D�F�H�� �F�X�P�� �M�R�F�L��
�X�Q�H�R�U�L�����F�K�L�D�U���S�H���V�W�U�D�G�������I���F�k�Q�G���S�H���Q�H�E�X�Q�D�������´2.  

 �)�L�L�Q�G���R���E�X�Q�����F�X�Q�R�V�F���W�R�D�U�H���D���S�V�L�K�R�O�R�J�L�H�L���X�P�D�Q�H�����G�R�P�Q�L���R�D�U�D���=�L�]�L���S�U�H�]�L�Q�W�����I�D�S�W�H�O�H���v�Q���I�D�Y�R�D�U�H�D��
�V�D�����S�H�Q�W�U�X���I�L�H�F�D�U�H���V�X�V�S�L�F�L�X�Q�H�����J���V�H���W�H���X�Q���D�O�E�L���G�H���F�D�U�H���H�U�D���F�R�Q���W�L�H�Q�W�����L���S�U�R�F�X�U�R�U�X�O �����Ä�&�L�Q�H�Y�D�����D���v�Q�V�F�H�Q�D�W��
�D�F�F�L�G�H�Q�W�X�O���� �>�������@�� ���L�� �S�H�Q�W�U�X�� �F���� �D���� �S�X�W�H�D�� �I�L�� �D�X�W�R�D�U�H�D�� �D�F�H�O�X�L�������D�F�F�L�G�H�Q�W�� �W�U�X�F�D�W ���� �>�������@�� �Ì�P�L�� �S�O�D�F�H��
�L�U�R�Q�L�D�������7�R�W�X���L�����X�Q���V�F�H�Q�D�U�L�X���D�W�k�W���G�H���L�P�S�R�V�L�E�L�O���H�������S�R�V�L�E�L�O �����������0�D�L���D�O�H�V���F�����P�D�W�D�O�H���Q-�D�L���P�D���L�Q���������´3.  

 �,�H�U�D�U�K�L�D���G�H���S�X�W�H�U�H���V�H���V�F�K�L�P�E���� �v�Q���S�R�V�W�P�R�G�H�U�Q�L�V�P�� �v�Q�� �I�D�Y�R�D�U�H�D���I�H�P�H�L�L���� �L�D�U���'�����5�����3�R�S�H�V�F�X�����I���U����
�V���� �U�H�Q�X�Q�
�H�� �O�D�� �S�H�U�V�S�H�F�W�L�Y�D�� �L�U�R�Q�L�F-�U�H�O�D�W�L�Y�L�V�W�� ce-�O�� �F�D�U�D�F�W�H�U�L�]�H�D�]������ �S�D�U�H�� ���L�� �H�O�� �V���� �V�X�E�V�F�U�L�H�� �O�D�� �Q�R�X�D��
�F�R�Q�V�W�U�X�F�
�L�H�� �L�G�H�Q�W�L�W�D�U���� �D�� �J�H�Q�X�U�L�O�R�U�����)�H�P�H�L�L�� �L�� �V�H�� �S�H�U�P�L�W�H�� �D�F�F�H�V�X�O�� �v�Q�� �Y�L�D�
�D�� �S�X�E�O�L�F������ �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H��
�V�R�F�L�H�W���
�L�O�H�� �v�Q�� �F�R�Q�W�L�Q�X�D�U�H�� �� �S�D�W�U�L�D�U�K�D�O�H���� �X�Q�G�H���L�� �V�H�� �U�H�]�H�U�Y�D�� �D�Q�L�V�W�R�U�L�F�D�� �S�U�H�]�H�Q�
���� �v�Q�� �F�D�P�H�U�D�� �F�R�S�L�L�O�R�U, 
depar�W�H���G�H���O�X�P�L�Q�D���v�Q�Y���
���W�X�U�L�L�����Q�H�D�Y�k�Q�G���G�U�H�S�W�X�O���O�D���R���R�S�L�Q�L�H�����5�R�P�D�Q�X�O���G�H�E�X�W�H�D�]�����F�X���S�U�H�]�H�Q�W�D�U�H�D���H�W�D�S�H�L��
�v�Q�� �F�D�U�H�� �S�U�R�W�D�J�R�Q�L�V�W�H�L�� �L�� �V�H�� �R�I�H�U�L�V�H�� ���D�Q�V�D�� �G�H�� �D�� �V�W�X�G�L�D���� �L�O�X�V�W�U�k�Q�G�� �G�U�H�S�W�X�O�� �I�H�P�H�L�L�� �O�D�� �H�P�D�Q�F�L�S�D�U�H���� �S�U�L�Q��
�v�Q�Y���
���W�X�U�� �����Ä���F�R�D�O�D���D�Y�H�D���G�R�X�����L�Q�W�H�U�Q�D�W�H�����F�H�O���S�H�Q�W�U�X���G�R�P�Q�L���R�U�L (de ���������L���F�H�O���S�H�Q�W�U�X���G�R�P�Q�L���R�D�U�H���G�H !) 
�>�������@�´4. 

 �'�D�F���� �v�Q�� �S�L�H�V�D��Hamlet �G�H�� �6�K�D�N�H�V�S�H�D�U�H���� �2�I�H�O�L�D�� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W������ �F�X�P�� �V�F�U�L�H�� �&�D�U�R�O�� �&�K�L�O�O�L�Q�J�W�R�Q��
Rutter (Enter The Body: Women and Representation on Shakespeare's Stage, 2002)�����F�D���Q�H�E�X�Q�����V�D�X��
�P�R�D�U�W������ �O�D�� �'���� �5���� �3�R�S�H�V�F�X���� �� �v�Q��Falca lui Cain���� �R�� �I�H�P�H�L�H�� �L�D�� �O�R�F�X�O�� �X�Q�X�L�� �U���]�E�X�Q���W�R�U�� �K�D�P�O�H�W�L�D�Q����
�Ä�9���]�X�V�H�P�� �I�L�O�P�X�O�� �Ä�+�D�P�O�H�W�´���� �F�X�� �/�D�Z�U�H�Q�F�H�� �2�O�L�Y�H�U�������'�R�D�P�Q�H���� �F�H-�D�P�� �S�O�k�Q�V�� �G�H�� �P�L�O�D�� �I�H�W�H�L�� ���O�H�L�D�� �F�H�� �D��
�P�X�U�L�W���F�k�Q�W�k�Q�G�����Q�H�E�X�Q�������S�U�L�Q�W�U�H���I�O�R�U�L�����G�X�V�����G�H���D�S�H�O�H���U�k�X�O�X�L ! [...] N-am fost de acord cu purtarea �O�X�L�����L��
�F�k�Q�G���O�H-am spus fetelor ce-�D�U���I�L���W�U�H�E�X�L�W���V�����I�D�F�����S�U�L�Q�
�X�O�����P�L-�D�X���]�L�V���S�U�L�Q�
�H�V�D�������3�U�L�Q�
�H�V�D���+�D�P�O�H�W�D�����'�H���D�L�F�L��
�S�k�Q�����O�D���2�P�O�H�W�D���Q-�D�X���I�R�V�W���G�H�F�k�W���G�R�L���S�D���L ���´5. 

 �(�U�R�L�Q�D���v�Q�G�H�S�O�L�Q�H���W�H�����L���U�R�O�X�O���G�H���Q�D�U�D�W�R�D�U�H�����M�X�F�k�Q�G�X-�V�H���F�X���P�L�Q�W�H�D���F�L�W�L�W�R�U�X�O�X�L���S�H���F�D�U�H���v�O���D�P���J�H���W�H��
p�k�Q���� �O�D�� �I�L�Q�D�O�X�O�� �U�R�P�D�Q�X�O�X�L���� �F�k�Q�G�� �D�F�H�V�W�D�� �S�R�D�W�H�� �G�H�V�O�X���L�� �H�Q�L�J�P�D�� �P�R�U�
�L�L�� �O�X�L�� �/�R�K�L�Q�V�N�\���� �G�D�U�� ���L�� �D��
�D�G�H�Y���U�D�W�X�O�X�L���H�L���W�D�W���� 

 Scriitorul recurge la procedee specifice genului dramatic precum quiproquo-ul, personajului 
feminin fiindu-�L�� �D�W�U�L�E�X�L�W���� �R�� �G�X�E�O���� �L�G�H�Q�W�L�W�D�W�H���� �2�P�O�H�W���� ���L�� �=�L�]�L���� �S�U�R�W�R�W�L�S�� ���L�� �L�Q�G�L�Y�L�G���� �Ì�Q�� �F�R�Q�V�W�U�X�F�
�L�D�� �V�D��
�D�S�D�U�H�� �X�Q�� �P�H�F�D�Q�L�V�P�� �S�R�V�W�P�R�G�H�U�Q�� �D�O�� �D�O�L�H�Q���U�L�L�� �G�H�� �V�L�Q�H�� �D�� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H�� �P�X�W�D�Q�W�H���� �H�D�� �M�X�F�k�Q�G�� �v�Q�� �D�F�H�O�D���L��
�W�L�P�S���U�R�O�X�O���Y�L�F�W�L�P�H�L�����L���D�O���F���O���X�O�X�L�����D�O���v�Q�
�H�O�H�S�W�H�L�����L���D�O���P���V�F���U�L�F�L�X�O�X�L�����D�O���X�Q�H�L���I�H�P�H�L���F�X���S�H�U�V�R�Q�D�O�L�W�D�W�H�����L���D�O��
u�Q�H�L�� �P�D�U�L�R�Q�H�W�H���� �Ä�$�P�� �S�U�H�F�L�]�D�W�� �F���� �D�X�W�R�U�X�O�� �X�W�L�O�L�]�H�D�]���� �v�Q�� �S�H�U�P�D�Q�H�Q�
���� �X�Q�� �P�H�F�D�Q�L�V�P�� �D�O�� �F�R�Q�W�U�D�V�W�H�O�R�U�� �v�Q��
�F�R�Q�V�W�U�X�L�U�H�D�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �D�F�H�V�W�H�D�� �I�L�L�Q�G�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� �F���O���L�� ���L�� �Y�L�F�W�L�P�H���� �P�D�U�W�L�U�L�� ���L�� �S�D�L�H�
�H���� �P�D�U�W�R�U�L�� ���L��
�F�R�O�S�R�U�W�R�U�L�����G�H�O�D�W�R�U�L�����L���D�U�L�Y�L���W�L�����Q�H�E�X�Q�L�����P���V�F���U�L�F�L�����L���v�Q�
�H�O�H�S�
�L�����R���V�L�W�X�D�
�L�H���D�P�E�L�J�X�����F�X���H�U�R�L���S�U�H�]�H�Q�W�D�
�L���v�Q��
�S�H�U�P�D�Q�H�Q�
�����v�Q�W�U�H���W�U�D�J�L�F�����L���F�R�P�L�F�´6.  

 �Ì�Q���U�H�O�D�
�L�D���D�P�R�U�R�D�V�����S�H���F�D�U�H���R���D�U�H���F�X���/�R�K�L�Q�V�N�\���M�R�D�F�����X�Q���G�X�E�O�X���U�R�O�����G�L�Q�W�U-�R���Y�L�F�W�L�P�����Q�H�I�H�U�L�F�L�W������
�D�M�X�Q�J�k�Q�G�� �X�Q�� �F���O���X�� �F�D�U�H�� �V�H�� �U���]�E�X�Q���� �S�H�Q�W�U�X�� �W�R�D�W�H�� �P�R�P�H�Q�W�H�O�H�� �G�H�� �V�X�I�H�U�L�Q�
������ �Ä���)�O�R�U�H�Q�W�L�Q�D�� �V�H�� �S�L�H�U�G�H�� �v�Q��
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2 Dumitru Radu Popescu, Falca lui Cain�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����������������S������������ 
3 Ibidem, p. 356 
4 Ibidem, p. 8. 
5 Ibidem, p. 14. 
6 �$�Q�H�P�R�Q�D���/�L�O�L�D�Q�D���0�D�W�H�L�����3���W�U�X�O�H�V�F�X������Op. cit, p. 6. 

http://doctorate.uab.ro/upload/57_412_rez_rom_matei.pdf
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�V�W�k�Q
ga, 

�G�X�V�����G�H���E�U�D�
���G�H���9�H�W�D�����=�L�]�L���V�H���v�Q�F�K�L�Q�������'�R�D�P�Q�H�����'�X�P�Q�H�]�H�X�O�H�����v�
�L���P�X�O�
�X�P�H�V�F���F�����P-�D�L���D�M�X�W�D�W���V��-i zbor 
creierii lui Lohinsky, omul care m-�D���X�P�L�O�L�W�����L���P-�D���S���U���V�L�W���F�D���R���Q�H�W�U�H�E�Q�L�F���������´7. 

 �2���Y�H�G�H�P���v�Q���L�S�R�V�W�D�]�D���X�Q�H�L���I�H�P�H�L���v�Q�
�H�O�H�S�W�H�����Q�H�I�L�L�Q�G���D�S�U�H�F�L�D�W�����S�H�Q�W�U�X���I�U�X�P�X�V�H�
�H�D���V�D���H�[�W�H�U�L�R�D�U������
�Ä�0�L���V�H���X�U�k�V�H���V��-�O���W�R�W���D�X�G���S�H���7�D�Y�L���3�H�W�D�O�������V�S�X�Q�k�Q�G�X-�P�L���v�Q���E�D�W�M�R�F�X�U�����F�����D�P���R���U�R�F�K�L�
�����X�U�k�W�������S�X�W�X�U�R�D�V����
(pe care ar fi bine s-�R���D�U�X�Q�F���O�D���F�D�Q�D�O�����L���V�����P�H�U�J�����S�H���V�W�U�D�G�������J�R�D�O���������F�����D�U���W���F�D���R���Y�D�F�����P�L�]�H�U�D�E�L�O�������������G�D�U��
c���� �J�k�Q�G�H�V�F�� �I�R�D�U�W�H�� �E�L�Q�H���´8���� �2�� �U�H�J���V�L�P�� ���L�� �v�Q�� �U�R�O�X�O�� �P���V�F���U�L�F�L�X�O�X�L���� �G�D�U�� ���L�� �� �D�O�� �X�Q�H�L�� �I�H�P�H�L�� �O�L�S�V�L�W�H�� �G�H��
�S�H�U�V�R�Q�D�O�L�W�D�W�H���F�D�U�H���V�H�� �O�D�V���� �L�Q�I�O�X�H�Q�
�D�W�����G�H�����Y�R�U�E�H�O�H�� �O�X�L���%�X�F�X�U�H�Q�F�L�X���� �Ä�&�R�O�R�U�D�Q�W�X�O���F�X���F�D�U�H�� �P�L-am vopsit 
�S���U�X�O���D�� �I�R�V�W���W�k�P�S�L�W�����������/�X�D�W���G�H�� �O�D���W�X�U�F�L�������������L���H�X���S�U�R�D�V�W�����Dm ascultat de Bucurenciu!... Mi-�D���]�L�V���� �Ä�)������
�I��-�W�H�����L���W�X���F�X�F�R�D�Q�����U�R���L�H�����F�����D�V�W�H�D���V�X�Q�W���O�D�����P�R�G�����D�F�X�P�����I�H�P�H�L�O�H���U�R���L�L�������´9. 

 �(�U�R�L�Q�D�� �O�X�L�� �'���� �5�� �3�R�S�H�V�F�X�� �V�H�� �Q�X�P�H���W�H�� �2�P�O�H�W������ �D�F�H�D�V�W�D�� �I�L�L�Q�G�� �R�� �D�O�X�]�L�H�� �O�D�� �X�Q�� �E�L�Q�H�F�X�Q�R�V�F�X�W��
comentariu al psihanalistului Jacques Lacan despre �+�D�P�O�H�W�����Y���]�X�W���F�D���X�Q���L�Q�V���V�F�L�Q�G�D�W�����I�U�X�V�W�U�D�W�����X�Q���H�X����
�Q�X�� �V�W�U�X�F�W�X�U�D�W���� �F�L�� �v�Q�� �S�H�U�S�H�W�X���� �P�H�W�D�P�R�U�I�R�]������ �/�D�F�D�Q�� �D�� �I�R�O�R�V�L�W�� �v�Q�� �G�H�V�F�U�L�H�U�H�D�� �O�X�L�� �+�D�P�O�H�W-Omelette un 
�D�U�K�H�W�L�S�� �D�O�� �H�X�O�X�L�� �I�U�D�J�P�H�Q�W�D�W���� �G�H�V�F�R�P�S�X�V�� �G�H�� �L�P�D�J�L�Q�D�U�X�O�� �R�Q�L�U�L�F�� �D�O�� �S�L�F�W�R�U�X�O�X�L�� �'�D�O�L���� �v�Q�� �Y�U�H�P�H�� �F�H�� �R��
�F�R�Q�V�L�G�H�U���� �S�H�� �2�Ielia una dintre  �F�H�O�H�� �P�D�L�� �I�D�V�F�L�Q�D�Q�W�H�� �S�H�U�V�R�Q�D�M�H�� �I�H�P�L�Q�L�Q�H���� �Ä�>�/�D�F�D�Q�@�� �� �v�O�� �Q�X�P�H���W�H�� �S�H��
Hamlet un ���K�R�P�P�H�O�H�W�W�H�!���� �X�Q�� �R�P�X�O�H�
���� �X�Q�� �I�L�X���� �F�D�U�H�� �H�V�W�H�� �G�H�S�H�Q�G�H�Q�W�� �G�H�� �W�D�W���O�� �V���X�� �R�P�R�Q�L�P���� �5�H�J�H�O�H��
�+�D�P�O�H�W�������L���D�O���F���U�X�L���H�J�R�����E�k�Q�W�X�L�W���G�H���D�F�H�V�W�D�����H�V�W�H���]�G�U�R�E�L�W�����F�D���R���R�P�O�H�W���´10. 

 Eul �O�D�F�D�Q�L�D�Q���H�V�W�H���R�P�O�H�W�������F�H�Y�D���L�Q�I�R�U�P�����F�H���V�H���U�H�Y�D�U�V�����v�Q���W�R�D�W�H���S���U�
�L�O�H�����v�Q���I�D�]�D���G�H���G�H�Y�H�Q�L�U�H�����G�H��
�O�D�� �F�R�S�L�O�� ���V�H�Q�W�L�P�H�Q�W�X�O�� �F�R�S�L�O�X�O�X�L�� �F�D�U�H�� �V�H�� �S�U�L�Y�H���W�H�� �v�Q�� �R�J�O�L�Q�G���� ���L�� �V�H�� �Y�H�G�H�� �v�Q�W�U�H�J���� �D�X�W�R�Q�R�P���� �Ä�O�D�� �V�W�D�G�H�� �G�X��
�P�L�U�R�L�U�´�������O�D���L�Q�W�U�D�U�H�D���v�Q���O�L�P�E�D�M�����v�Q���R�U�G�L�Q�H�D���V�L�P�E�R�O�L�F�������X�Q�G�H���V�X�E�Lectul mai e prezent doar metonimic, el  
�F�H�Q�]�X�U�k�Q�G�X-���L���F�H���Q�X���H���v�Q���D�F�R�U�G���F�X���V�R�F�L�H�W�D�W�H�D��  

 �Ì�Q�� �D�F�H�V�W�� �U�R�P�D�Q���� �S�U�R�W�D�J�R�Q�L�V�W�D�� �D�U�H�� �V�W�D�W�X�W�X�O�� �D�� �F�H�H�D�� �F�H�� �)�U�H�X�G�� �G�H�Q�X�P�H�D�� �Ä�H�X�� �R�F�H�D�Q�L�F�´���� �H�D��
�R�E�V�H�U�Y�k�Q�G�X-���L���L�P�D�J�L�Q�H�D���S�U�H�F�X�P���v�Q�W�U-�R���R�J�O�L�Q�G�������H�[�S�H�U�L�P�H�Q�W�k�Q�G���D�F�H�D�V�W�����U�H�I�O�H�F�
�L�H���F�D���R���S�U�L�P���� 

ilustrare a sinelui11���� �Ä�6�X�U�k�G�������D�P�L�Q�W�L�U�L�O�R�U���� �G�D�"�� �3�R�D�W�H���� �G�H���L�� �P�H�P�H�P�R�U�L�D�� �P�H�D�� �Q�X�� �H�� �E�O�k�Q�G������
�F�X�U�J���W�R�D�U�H�� �F�D�� �X�Q�� �I�O�X�Y�L�X���� �V�D�X�� �Y�L�I�R�U�R�D�V������ �F�D�� �P�D�U�H�D���� �S�O�L�Q���� �G�H�� �I�O�X�[�X�U�L�� ���L�� �U�H�I�O�X�[�X�U�L���� �Q�X���� �Q�X���� �H�D�� �H�� �F�X�P�Y�D��
�V���U�D�F�������V�W�U�H�S�H�]�L�W�������S�D�U�F�����I���F�X�W�����G�L�Q���S�X�Q�F�W�H���S�X�Q�F�W�H�´12. Cu toate a�F�H�V�W�H�D�����2�P�O�H�W�����v���L���U�H�F�X�Q�R�D���W�H���v�Q�W�U-un 
�P�R�G���H�U�R�Q�D�W���L�P�D�J�L�Q�H�D���S�U�R�L�H�F�W�D�W�����v�Q���R�J�O�L�Q�G�������I�L�L�Q�G���S�U�R�L�H�F�W�D�W�����F�D���X�Q���H�J�R���L�G�H�D�O�� 

 �'�L�Q�� �G�R�U�L�Q�
�D�� �G�H�� �D�� �V�H�� �L�G�H�Q�W�L�I�L�F�D�� �F�X�� �F�H�L�O�D�O�
�L���� �D�� �v�P�E�U���F�D�W�� �U�R�O�X�O�� �X�Q�R�U�� �S�H�U�V�R�Q�D�M�H�� �G�L�Q�� �I�L�O�P�H���� �I�L�L�Q�G��
�U�H�D�O�L�]�D�W�����G�H�V�F�R�S�H�U�L�U�H�D���V�D�����v�Q�
�H�O�H�J�H�U�H�D���V�L�Q�H�O�X�L���S�U�L�Q���S�U�R�L�H�F�
�L�H�����G�D�U�����L���D�E�L�O�L�W�D�W�H�D���G�H�����D-���L���Y�H�G�H�D���V�L�Q�H�O�H���v�Q�W�U-
�X�Q���P�R�G���G�L�V�W�L�Q�F�W���G�H���F�X�P���v�O���S�U�L�Y�H���W�H���&�H�O���O�D�O�W�����Ä�&�K�L�D�U���G�X�S�����F�H-�D�P���L�H���L�W���G�H���O�D���I�L�O�P�X�O���F�X���S�U�L�Q�
�X�O���G�D�Q�H�]���D�P��
�V�L�P�
�L�W�� �F���� �L�P�D�J�L�Q�D�
�L�D�� �P�H�D�� �V�H�� �W�X�O�E�X�U������ �]�G�U�X�Q�F�L�Q�D�W���� �>�������@�� ���L�� �D�P�� �Y�U�X�W�� �V���� �V�F�K�L�P�E�� �P�H�U�V�X�O�� ���L�� �J�k�Q�G�X�U�Lle 
�S�H�U�V�R�Q�D�M�H�O�R�U���� �F�D�� �V��-�O�� �V�D�O�Y�H�]�� �G�H�� �O�D�� �P�R�D�U�W�H�� �S�H�� �G�U�D�J�X�O�� �2�O�L�Y�H�U�� �>�������@���� �3�H�� �2�I�H�O�L�D�� �D���� �P�X�W�D-�R�� �v�Q�� �I�L�O�P���� �G�L�Q��
�F�D�V�W�H�O���� �v�Q���J�U���G�L�Q�������G�R�D�U���U�L�G�L�F�k�Q�G���G�H�J�H�W�X�O���D�U���W���W�R�U�������L�� �Q-�D���� �O���V�D-�R���V�����S�O�H�F�H���G�L�Q�W�U�H�� �I�O�R�U�L���S�k�Q�����F�H�� �Q�X�� �L-�D����
�O�X�D���J�k�
�L�L���W�k�U�I�D�U�X�O�X�L�������´13. 

 Prin identificarea Om�O�H�W�H�L�� �F�X�� �G�L�Y�H�U�V�H�� �S�H�U�V�R�Q�D�M�H�� �G�L�Q�� �I�L�O�P�H�� �V�D�X�� �G�L�Q�� �R�S�H�U�H���� �H�V�W�H�� �V�F�K�L�
�D�W�� ���L��
�F�R�Q�F�H�S�W�X�O�� �O�D�F�D�Q�L�D�Q�� �G�H�� �Ä�L�P�D�J�L�Q�D�U�´���� �S�H�� �F�D�U�H�� �0�H�W�]�� �O-�D�� �G�H�]�Y�R�O�W�D�W�� �V�X�E�� �G�H�Q�X�P�L�U�H�D�� �G�H�� �Ä�V�H�P�Q�L�I�L�F�D�W�R�U��
�L�P�D�J�L�Q�D�U�´���� �V�X�J�H�U�k�Q�G�� �F���� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �F�X�� �H�U�R�L�L�� �G�L�Q�� �I�L�O�P�� �H�V�W�H�� �R�� �U�H�S�O�L�F���� �D�� �F�R�S�L�O���U�L�H�L���� �D�� �H�[�S�H�U�L�H�Q�
�Hi 
�S�H�U�V�R�Q�D�O�H���� �Ä�=�L�]�L���� �2�P�O�H�W�X�
�R���� �Q�X�� �W�H�� �P�D�L�� �v�Q�F���S���
�k�Q�D�� �V���� �V�X�I�H�U�L�� ���L�� �V���� �W�H�� �F�K�L�Q�X�L�H���W�L�� �F�U�H�]�k�Q�G�� �v�Q�� �D�V�H�P�H�Q�H�D��
�I�D�Q�W�H�]�L�L�����2�P�O�H�
�L�F�R�����G�H���F�H���Y�U�H�L���W�X���V�����U�H�Q�X�Q�
�L���O�D���F�H���H���W�L�"�´�����'�D�U���F�H���V�X�Q�W�����G�R�P�Q�X�O�H���S�U�R�I�H�V�R�U�"�´���0�L-�D���]�L�V���F����
�P���� �L�P�D�J�L�Q�H�]�� �F�D�� �X�Q�� �I�H�O�� �G�H�� �K�D�L�G�X�F���± un substitut al re�D�O�L�W���
�L�L���� �8�Q�� �H�U�R�X�� �������� �v�Q�� �I�X�V�W���� �F�D�U�H�� �V�W���� �v�Q�� �I�D�
�D��
�R�J�O�L�Q�]�L�L�����L���Y�H�G�H���F�X�P���L�Q�W�U�����F�X�
�L�W�H�O�H�����J�O�R�D�Q�
�H�O�H�����Y�L�H�U�P�L�L�����L���P�R�D�U�W�H�D���v�Q���F�D�U�Q�H�D���Y�L�F�L�R�D�V�����D���V�F�X�U�V�R�U�L�O�R�U���G�L�Q��
�Ä�W�H�D�S�D���O�X�L���&�O�D�X�G�L�X�V�´�����/�R�K�L�Q�V�N�\���Q�H���G�X�V�H�V�H���S�U�L�P�D���G�D�W�����O�D���I�L�O�P�X�O���F�X���2�O�L�Y�H�U�>�������@�´14. 
                                                             
7 D.R. Popescu,  Op. cit., p. 352. 
8 Ibidem, p. 41. 
9 Ibidem, p. 272. 
10 Andrew Bennett, Nicholas Royle, An Introduction to Literature, Criticism and Theory, New York, Routlkedge, 
2016, p. 20 
11 Glen O. Gabbard, Krin Gabbard, Psychiatry and the Cinema,  American Psychiatric Pub, 1999,  p.193,  articol 
disponibil la https://books.google.ro/books/about/Psychiatry_and_the_Cinema.html?id=D42m3IIrEDoC&redir_esc=y . 
12 D.R. Popescu, Op. cit, p. 9. 
13 Ibidem, p. 40. 
14 Ibidem, p. 42. 

https://books.google.ro/books/about/Psychiatry_and_the_Cinema.html?id=D42m3IIrEDoC&redir_esc=y
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�Ì�Q��
�P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���V�H���G�R�E�k�Q�G�H���W�H���O�L�P�E�D�M�X�O�����L���V�W�U�X�F�W�X�U�L�O�H���D�F�H�V�W�X�L�D�����H�V�W�H���D�Q�J�U�H�Q�D�W���F�R�Q�F�H�S�W�X�O���O�D�F�D�Q�L�D�Q���G�H��
�Ä�V�L�P�E�R�O�L�F�´���� �F�K�L�D�U�� �G�D�F���� �L�P�D�J�L�Q�L�O�H�� �R�E�
�L�Q�X�W�H�� �v�Q�� �W�L�P�S�X�O�� �H�W�D�S�H�L�� �L�P�D�J�L�Q�D�U�H�� �V�X�Q�W�� �v�Q�F���� �S�U�H�]�H�Q�W�H���� �v�Q�W�U�H��
�R�U�G�L�Q�H�D���V�L�P�E�R�O�L�F�������L���F�U�L�]�D���R�H�G�L�S�L�D�Q�����H�[�L�V�W�k�Q�G���R���V�W�U�k�Q�V�����O�H�J���W�X�U��15. 

 Ghicitoarea �D�G�U�H�V�D�W�����G�H���6�I�L�Q�[���F�X���S�U�L�Y�L�U�H���O�D���I�L�L�Q�
�D���F�D�U�H���D�U�H���O�D���v�Q�F�H�S�X�W���S�D�W�U�X���S�L�F�L�R�D�U�H�����D�S�R�L���G�R�X����
���L���v�Q���I�L�Q�D�O���W�U�H�L�����D�O���F���U�X�L���U���V�S�X�Q�V���H�V�W�H���L�Q�W�X�L�W���G�H���2�H�G�L�S�����F�R�Q�V�L�G�H�U�k�Q�G���F�����R�P�X�O���H�V�W�H���F�H�O���F�D�U�H���v�Q���F�R�S�L�O���U�L�H���V�H��
�W�k�U�����W�H�� �v�Q�� �S�D�W�U�X�� �O�D�E�H���� �O�D�� �P�D�W�X�U�L�W�D�W�H�� �V�W���� �v�Q�� �G�R�X���� �S�L�F�L�R�D�U�H���� �L�D�U�� �O�D�� �E���W�U�k�Q�H�
�H�� �V�H�� �V�S�U�L�M�L�Q���� �G�H�� �X�Q�� �E�D�V�W�R�Q����
�S�R�D�W�H�� �F�R�Q�V�W�L�W�X�L�� �X�Q�� �� �H�O�H�P�H�Q�W�� �G�H�� �L�Q�W�H�U�W�H�[�W�X�D�O�L�W�D�W�H�� �F�X�� �W�U�D�J�H�G�L�D�� �J�U�H�D�F������ �G�D�U�� ���L�� �X�Q�� �D�U�J�X�P�H�Q�W�� �S�H�Q�W�U�X��
�F�R�Q�F�H�S�W�X�O���G�H���Ä�V�W�D�G�H���G�X���P�L�U�R�L�U�´�� 

 �5�R�P�D�Q�X�O�� �� �V�H�� �G�H�V�F�K�L�G�H�� �F�X�� �X�Q�� �H�S�L�V�R�G�� �G�L�Q�� �D�G�R�O�H�V�F�H�Q�
������ �Q�D�U�D�W�� �G�H�� �2�P�O�H�W������ �I�L�Q�D�O�L�]�k�Q�G�X-se cu 
�S�H�U�L�R�D�G�D���P�D�W�X�U�L�W���
�L�L�����'�D�W�R�U�L�W�����X�U�P���U�L�U�L�L���G�H�V�W�L�Q�X�O�X�L���S�U�R�W�D�J�R�Q�L�V�W�H�L���v�Q�F�����G�L�Q���D�G�R�O�H�V�F�H�Q�
������Falca lui Cain 
�S�R�D�W�H���I�L���F�R�Q�V�L�G�H�U�D�W�����L���X�Q���E�L�O�G�X�Q�J�V�U�R�P�D�Q�� 

 �/�D���O�R�L���G�X���S�¡�U�H, un concep�W���O�D�F�D�Q�L�D�Q���X�W�L�O�L�]�D�W���S�H�Q�W�U�X���D���G�H�V�H�P�Q�D���V�H�P�Q�L�I�L�F�D�
�L�D���I�X�Q�F�
�L�H�L���S�D�W�H�U�Q�D�O�H����
�S�R�D�W�H���I�L���D�S�O�L�F�D�W���v�Q���D�F�H�V�W���U�R�P�D�Q���S�U�L�Q���S�U�L�V�P�D���H�U�R�L�Q�H�L���D���F���U�H�L���F�R�S�L�O���U�L�H���H�V�W�H�� �P�D�U�F�D�W�����G�H���D�E�V�H�Q�
�D���W�D�W���O�X�L����
�3�U�R�Y�H�Q�L�W�����G�L�Q�W�U-�R���I�D�P�L�O�L�H���P�R�Q�R�S�D�U�H�Q�W�D�O�������H�V�W�H���P�H�Q�L�W�����V�����v�Q�I�U�X�Q�W�H���R���V�R�F�L�H�W�D�W�H���Y�L�F�L�R�D�V�������S�R�W�U�L�Y�Q�L�F�������F�H-
�L���L�P�S�X�Q�H���X�Q�����F�R�G���D�O���R�E�O�L�J�D�
�L�L�O�R�U�����L���G�H���F�D�U�H���Q�X���V�H���S�R�D�W�H���H�O�L�E�H�U�D���V�X�E���S�U�R�W�H�F�
�L�D���X�Q�H�L���I�D�P�L�O�L�L���D�I�H�F�W�X�R�D�V�H�� 

 �$�V�F�X�Q�G�H�U�H�D�� �D�G�H�Y���U���
�L�L�� �L�G�H�Q�W�L�W���
�L�� �V�X�E�� �D�Q�X�P�L�W�H�� �S�R�U�H�F�O�H�� �D�W�U�L�E�X�L�W�H�� �G�H�� �F�R�O�H�J�H�O�H�� �V�D�O�H�� �L�Q�G�L�F���� �O�L�S�V�D��
�I�X�Q�F�
�L�H�L���S�D�W�H�U�Q�H���S�U�L�Q���O�L�S�V�D���Q�X�P�H�O�X�L���G�H���I�D�P�L�O�L�H�����P�R���W�H�Q�L�W���v�Q���G�L�Y�H�U�V�H���F�X�O�W�X�U�L���G�H���O�D���W�D�W�������Ä�(�X���H�U�D�P���J���L�Q�D��
�6�L�V�L���� �&�X�P�� �W�R�D�W���� �O�X�P�H�D�� ���W�L�D�� �F���� �Q�X�P�H�O�H�� �P�H�X�� �G�L�Q�� �F�D�W�D�O�R�J�� �Q�X�� �H�U�D�� �F�H�O�� �D�G�H�Y���U�D�W���± �F�D�� �D�O�� �P�D�M�R�U�L�W���
�L�L��
�S�X�L�F�X�
�H�O�R�U�����G�H���D�O�W�I�H�O�����S�R�U�H�F�O�H�O�H���
�L�Q�H�D�X���O�R�F���G�H���Q�X�P�H�����������L���V�H���V�F�K�L�P�E�D�X���F�k�W���D�L���]�L�F�H���S�H���W�H���������´16�����7�D�W���O�X�L���v�L��
�U�H�Y�L�Q�H�� �V�D�U�F�L�Q�D���G�H���D���G�H�
�L�Q�H�� ���L���D���W�U�D�Q�V�P�L�W�H���S�X�W�H�U�H�D�����G�H���D-�L���R�I�H�U�L���F�R�S�L�O�X�O�X�L���X�Q���U�R�O���X�Q���V�R�F�L�H�W�D�W�H�����L���G�H���D-l 
�S�U�R�W�H�M�D�����I�X�Q�F�
�L�L���G�H���F�D�U�H���S�U�R�W�D�J�R�Q�L�V�W�D���H�V�W�H���O�L�S�V�L�W���� 

 �3�U�L�Q���U�H�O�D�
�L�D���S�H���F�D�U�H���R���D�U�H���F�X���/�R�K�L�Q�V�N�\�����X�Q���R�P���P�D�W�X�U�����v�Q�F�H�D�U�F�����V�����V�X�S�U�L�P�H���O�L�S�V�D���W�D�W���O�X�L�����D�Y�k�Q�G 
�S�D�U�W�H���G�H���R���L�X�E�L�U�H���Q�H�v�P�S�O�L�Q�L�W�������Ä�5���X���H���'�R�D�P�Q�H���v�Q���O�X�P�H�D���D�V�W�D���V�����L�X�E�H���W�L���± �S�H���G�R�E�L�W�R�F�X�O���F�D�U�H���Q�X���W�H���L�D���v�Q��
�V�H�D�P�����������'�R�E�L�W�R�F�X�O���H�U�D���/�R�K�L�Q�V�N�\���´17. 

 �3�X�W�H�P�� �L�G�H�Q�W�L�I�L�F�D�� �v�Q�� �U�R�P�D�Q�� �F�H�L�� �S�D�W�U�X�� �D�J�H�Q�
�L�� �D�L�� �I�X�Q�F�
�L�H�L�� �S�D�W�H�U�Q�H���� �W�D�W���O�� �D�G�H�Y���U�D�W���� �P�D�P�D��
�V�L�P�E�R�O�L�F�������W�D�W���O���V�L�P�E�R�O�L�F�����L���W�D�W���O���L�P�D�J�L�Q�D�U18.  

 �7�D�W���O�� �V�L�P�E�R�O�L�F�� �U�H�J���V�L�W�� ���L�� �V�X�E�� �G�H�Q�X�P�L�U�H�D�� �G�H�� �� �P�H�W�D�I�R�U���� �S�D�W�H�U�Q������ �D�U�H�� �X�Q�� �U�R�O�� �L�P�S�R�U�W�D�Q�W�� �v�Q��
�D�W�U�L�E�X�L�U�H�D���L�G�H�Q�W�L�W���
�L�L�����ÄLe Nom-du-�S�q�U�H�����F�¶�H�V�W���F�H�O�X�L���T�X�L���Q�R�P�P�H�´ 19.  

 �$�F�H�D�V�W�����D�X�W�R�U�L�W�D�W�H�����F�D�U�H���v���L���D�G�R�S�W�����F�R�S�L�O�X�O�����L���v�L���W�U�D�Q�V�P�L�W�H���O�L�P�E�D�M�X�O�����I���F�k�Q�G���D�O�X�]�L�H��la adoptarea 
�O�X�L�� �+�U�L�V�W�R�V�� �G�H�� �F���W�U�H�� �'�X�P�Q�H�]�H�X���� �O���V�k�Q�G�X-�L�� �R�� �P�R���W�H�Q�L�U�H�� �S�U�L�Q�� �D�W�U�L�E�X�L�U�H�D�� �X�Q�X�L�� �Q�X�P�H�� �H�V�W�H�� �D�E�V�H�Q�W���� �G�L�Q��
�Y�L�D�
�D�� �S�U�R�W�D�J�R�Q�L�V�W�H�L���� �Ä�(�U�D�X�� �S�U�L�Q�W�U�H�� �Q�R�L�� ���L�� �I�H�W�H�� �I�H�U�L�F�L�W�H���� �F�D�U�H-���L�� �S�X�U�W�D�X�� �Q�X�P�H�O�H�� �G�D�W�� �G�H�� �S���U�L�Q�
�L�L�� �O�R�U��
�D�G�H�Y���U�D�
�L�������L���H�L���F�X���Q�X�P�H���D�G�H�Y���U�D�W�H�����L���I�H�U�L�F�L�
�L���F�����Q�X���D�X���U���P�D�V���V�W�H�U�S�L20.  

 �'�H���D�V�H�P�H�Q�H�D�����W�D�W���O���U�H�D�O�����v�Q�W�k�O�Q�L�W�����L���V�X�E���G�H�Q�X�P�L�U�H�D���G�H���W�D�W���O���U�H�D�O�L�W���
�L�L�����L���F�H�L�O�D�O�
�L���V�H�P�Q�L�I�L�F�D�W�L�Y�L���D�L��
�P�D�P�H�L���F�D�U�H���v�L���D�V�L�J�X�U�����E�X�F�X�U�L�D���O�L�S�V�H���W�H�����U�H�J���V�L�Q�G�X-�V�H���v�Q���Y�L�D�
�D���F�R�O�H�J�H�L���V�D�O�H���&�R�V�W�H�O�D�����Ä�>�������@�����R���D�X�]�H�D�P���S�H��
Costela, cea care mereu �V�X�U�k�G�H�D�� ���L�� �D�Y�H�D���� �G�H�V�L�J�X�U���� �J�H�Q�D�� �I�H�U�L�F�L�U�L�L���± �D�O�W�I�H�O�� �W�R�W�X�O�� �D�U�� �I�L�� �S���U�X�W�� �R��
�Q�H�U�R�]�L�H�������(�D�����V�����U�k�G�������F�X���W�D�L�F��-�V���X���S�L�F�W�k�Q�G���R���Y�L�D�
�����v�Q�W�U�H�D�J�����± �F�k�W�H���]�L�O�H���L-�R�U���P�D�L���I�L���U���P�D�V�����>�������@���'�D�U���G�D�F����
�D�L���J�H�Q�D���I�H�U�L�F�L�U�L�L���S�R�
�L���V�����P���Q�k�Q�F�L�����L���S���V�D�W�����>�������@���&�H���
�L-�H���V�F�U�L�V�����v�Q���V�k�Q�J�H���
�L-e �S�X�V���´21. 

 �$�G�H�Y���U�D�W�X�O���S���U�L�Q�W�H�����F�H�O���F�D�U�H���H�[�L�V�W�����F�D���D�W�D�U�H�����G�L�Q�F�R�O�R���G�H���W�R�W���F�H�H�D���F�H���F�R�S�L�O�X�O�� �v���L���S�R�D�W�H���L�P�D�J�L�Q�D��
�H�O�� �v�Q�V�X���L�� �G�H�V�S�U�H�� �H�O�� �D�� �I�R�V�W�� �X�Q�� �V�X�E�L�H�F�W�� �� �U�H�D�O���� �F�R�Q�F�U�H�W���� �G�D�U�� �F�D�U�H�� �L-a refuzat paternitatea este chiar 
�/�R�K�L�Q�V�N�\���� �Ä�3�R�W�� �V���� �V�S�X�Q�� �F���� �D�L�� �Q�R�U�R�F�X�O�� �H�[�W�U�D�R�U�G�L�Q�D�U���������V��-�
�L�� �Y�H�]�L�� �v�P�S�O�L�Q�L�W�� �Y�L�V�X�O�� �F�H�O�� �P�D�L�������� �I�U�X�P�R�V�� �D�O��
�L�Q�L�P�L�L���P�D�W�D�O�H�����G�R�P�Q�L���R�D�U�����=�L�]�L���������6��-�
�L���F�X�Q�R���W�L���W�D�W���O���������>�����@22. 
                                                             
15 Glen O. Gabbard, Krin Gabbard, Op. cit,  p.193. 
16 D.R. Popescu, Op. cit, p. 9. 
17 Ibidem, p. 22. 
18 Patrick de Neuter, �/�H���S�q�U�H�����V�H�V���L�Q�V�W�D�Q�F�H�V���H�W���V�H�V���I�R�Q�F�W�L�R�Q�V���G�D�Q�V���O�
�H�Q�V�H�L�J�Q�H�P�H�Q�W���G�H���/�D�F�D�Q���H�W���D�X�M�R�X�U�G�
�K�X�L�����X�Q���T�X�D�U�W���G�H��
�V�L�q�F�O�H�� �S�O�X�V�� �W�D�U�G�����v�Q�� �ÄCahiers de psychologie clinique�  ́�������������� ���Q�ƒ 37), 47-73, articol disponibil la 
https://www.cairn.info/revue-cahiers-de-psychologie-clinique-2011-2-page-47.htm , accesat pe 04.12.2020. 
19 Ibidem, p. 47-73. 
20 D.R. Popescu, Op. cit, p. 10. 
21 Ibidem, p. 15. 
22 D.R. Popescu, Op. cit, p. 362. 

https://www.cairn.info/publications-de-Patrick-de%20Neuter--3729.htm
https://www.cairn.info/revue-cahiers-de-psychologie-clinique.htm
https://www.cairn.info/revue-cahiers-de-psychologie-clinique-2011-2.htm
https://www.cairn.info/revue-cahiers-de-psychologie-clinique-2011-2-page-47.htm
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�Ì�Q��
�I�L�Q�D�O�X�O�� �U�R�P�D�Q�X�O�X�L���� �L�G�H�Q�W�L�W�D�W�H�D���W�D�W���O�X�L�� �U�H�D�O�� �H�V�W�H�� �G�H�]�Y���O�X�L�W������ �Ä�&�L�Q�H�� �H�V�W�H�"�´�� �v�Q�W�U�H�E���� �=�L�]�L���� �D�S�U�R�D�S�U�H�� �E�U�X�V�F��
�U���J�X���L�W�������������Ä�8�Q���R�P���V�W�U���O�X�F�L�W�����X�Q���S�U�L�Hten de-�D�O���P�H�X�����X�Q���R�P���G�H�V�F�K�L�V�����/�R�K�L�Q�V�N�\�������´23. 

 �,�Q�V�W�D�Q�
�D�� �P�D�P�H�L�� �V�L�P�E�R�O�L�F�H�� �H�V�W�H�� �L�Q�W�X�L�W���� �G�H�� �S�H�U�V�R�Q�D�M�X�O�� �S�U�L�Q�F�L�S�D�O���� �S�U�L�Q�� �F�K�H�P�D�U�H�D�� �V�k�Q�J�H�O�X�L���� �Ä���L��
�G�D�F�����P�D�P�D���S�D�U�F�����D�L���v�Q�F�H�S�X�W���V-�R���G�L�E�X�L���������F�L�Q�H���D�U���S�X�W�H�D���I�L�����G�H���Y�L�D�
�D���W�D�W���O�X�L���G�X�P�L�W�D�O�H���S�D�U�F�����Q�X���H�U�D���F�K�L�S��
�V�����W�H���D�S�U�R�S�U�L�L�������´24. 

 �7�D�W���O���L�P�D�J�L�Q�D�U�����S�H���F�D�U�H���=�L�]�L�����L-�O���F�R�Q�V�W�U�X�L�V�H���G�L�Q���G�R�U�L�Q�
�H�O�H�����G�L�Q���I�D�Q�W�H�]�L�L�O�H���V�D�O�H�����G�L�Q���H�[�S�H�U�L�H�Q�
�H�O�H��
�V�D�O�H�����D�S�D�U�H���F�D���R���I�L�L�Q�
���� �Y�X�O�Q�H�U�D�E�L�O�����S�H���F�D�U�H���Y�R�L�D���V��-�O���U���]�E�X�Q�H�� �v�Q���F�D�]�X�O�� �v�Q���F�D�U�H���H�U�D���R�P�R�U�k�W�����Ä���L�� �P�L-am 
�]�L�V���F�����G�D�F�����W�D�W���O���P�H�X���± pe care nu-�O���F�X�Q�R���W�H�D�P�����± va �I�L���X�F�L�V�����H�X���R���V��-�O���U���]�E�X�Q�������´25.  

 �3�H�Q�W�U�X�� �V�F�K�L�
�D�U�H�D�� �D�F�H�V�W�H�L�� �L�P�D�J�L�Q�L�� �D�� �S�R�U�Q�L�W�� �G�H�� �O�D�� �W�D�W���O�� �F�R�Q�F�U�H�W���� �X�Q�� �W�D�W���� �G�L�Q�� �U�H�D�O�L�W�D�W�H�� ���W�D�W���O��
�5�D�P�R�Q�H�L������ �v�P�E�U���F�k�Q�G�� �P�D�Q�W�D�� �W�D�W���O�X�L�� �L�P�D�J�L�Q�D�U���� �L�Q�F�X�O�F�k�Q�G�X-i copilului ideea transgresiunii, 
�S�H�U�P�L�
�k�Q�G�X-�L���V�����V�H�� �L�G�H�Q�W�L�I�L�F�H���F�X���S���F���W�R��ii, oferindu-�L�� �v�Q�W���U�L�U�H�D�� �L�G�H�Q�W�L�I�L�F���U�L�L�� �Q�D�U�F�L�V�L�W�H���� �Y�L�V�k�Q�G���F�D���W�D�W���O��
s-�R���v�Q�V�R�
�H�D�V�F�����v�Q���S���F�D�W�H26. 

  �,�U�R�Q�L�D�� �V�R�U�
�L�L�� �G�H�� �D�Y�H�D�� �R�� �U�H�O�D�
�L�H�� �F�X�� �X�Q�� �S���U�L�Q�W�H�� �X�F�L�V�� �F�K�L�D�U�� �G�H�� �P�k�Q�D�� �F�R�S�L�O�X�O�X�L���� �D�P�L�Q�W�H���W�H�� �G�H��
�W�U�D�J�H�G�L�D���J�U�H�D�F�����D���O�X�L���2�H�G�L�S�����S�X�W�k�Q�G�X-�V�H���Y�R�U�E�L���G�H���X�Q���Ä�2�H�G�L�S���v�Q�W�R�U�V�´�����S�U�L�Q inversarea genurilor. Acest 
�L�Q�F�H�V�W�� �D�U�� �I�L�� �S�X�W�X�W�� �I�L�� �v�P�S�L�H�G�L�F�D�W�� �G�D�F���� �D�U�� �I�L�� �H�[�L�V�W�D�W���X�Q�� �X�Q�L�Y�H�U�V�� �D�O�� �O�L�P�E�D�M�X�O�X�L�� �W�U�D�Q�V�P�L�V�� �G�H�� �W�D�W������ �F�D�U�H�� �V����
�I�X�Q�F�
�L�R�Q�H�]�H���G�X�S�����D�Q�X�P�L�W�H���U�H�J�X�O�L��  

 �2�P�O�H�W�D���� �Q�X�P�H�O�H�� �H�U�R�L�Q�H�L���� �H�V�W�H�� �P�H�W�D�I�R�U�D�� �O�X�L�� �'���5�� �S�H�Q�W�U�X�� �V�R�F�L�H�W�D�W�H�D�� �G�H�E�X�V�R�O�D�W������ �v�Q�� �W�U�D�Q�]�L�
�L�H�� 
�Q�H�V�W�U�X�F�W�X�U�D�W�����G�H���F�R�Q�F�H�S�W�H�����L�� �Y�D�O�R�U�L�����D�P�R�U�I�X�O�� �H�L�� �I�L�L�Q�G���V�X�J�H�U�D�W�����L���G�H���D�P�H�V�W�H�F�X�O���J�H�Q�H�U�L�F�����S�U�R�]�������S�R�H�]�L�H����
�W�H�D�W�U�X�����F�H���V�F�D�S�����X�Q�H�L���H�V�W�H�W�L�F�L���X�Q�L�W�D�U�H��  �5���]�E�X�Q���W�R�D�U�H�D���Q�X���U�H�X���H���W�H���V���� �v�Q�G�U�H�S�W�H���R�V�L�D�� �I�U�k�Q�W�����D���W�L�P�S�X�O�X�L����
�V�����U�H�V�W�D�E�L�O�H�D�V�F�����R�U�G�L�Q�H�D�����V�S�R�U�L�Q�G���F�K�L�D�U���L�P�S�H�U�L�X�O���K�D�R�V�X�O�X�L�����&�X���W�R�D�W�H���D�F�H�V�W�H�D�����H�D�����L-�D���D�I�L�U�P�D�W���Y�R�L�Q�
�D�����L��
personalitatea substituindu-�V�H���H�U�R�X�O�X�L���P�D�V�F�X�O�L�Q���v�Q���F���X�W�D�U�H�D���D�G�H�Y���U�X�O�X�L�����L���G�U�H�S�W���
�L�L���� 

 �Ì�Q�� �F�R�Q�F�O�X�]�L�H����Falca lui Cain este un roman postmodern care recurge la intertext (Hamlet, 
�0�L�R�U�L�0�D����mitologie, psihana�O�L�]�� �����D�������� �S�H�Q�W�U�X�� �D�� �L�Q�I�L�U�P�D�� �L�G�H�R�O�R�J�L�D�� �S�D�W�U�L�D�U�K�D�O���� �G�L�Q  precedentul 
�V�K�D�N�H�V�S�H�D�U�H�D�Q���S�U�L�Q���F�R�Q�V�W�U�X�F�
�L�D���X�Q�H�L���H�U�R�L�Q�H���F�X���S�H�U�V�R�Q�D�O�L�W�D�W�H���F�D�U�H���G�H�F�L�G�H���V��-���L���I�D�F�����V�L�Q�J�X�U�����G�U�H�S�W�D�W�H�����L��
�V���� �O�X�S�W�H���� �F�K�L�D�U�� �G�D�F���� �H�[�L�V�W�H�Q�
�D�� �H�V�W�H�� �v�Q�� �P�D�L�� �P�D�U�H�� �P���V�X�U���� �R�� �D�O�F���W�X�L�U�H�� �K�D�R�W�L�F���� �G�H�F�k�W�� �X�Q�� �Pecanism 
�G�H�W�H�U�P�L�Q�L�V�W���G�H���F�D�U�H���V�����V�H���V�O�X�M�H�D�V�F�����v�Q���F�X�Q�R���W�L�Q�
�����G�H���F�D�X�]�����I�L�L�Q�
�D���X�P�D�Q�������L�Q�G�L�I�H�U�H�Q�W���G�H���J�H�Q�� 
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Abstract: The communication refers to the phenomenon of literary reception and its procedural character. A 
foray into the history of the concept of �´�U�H�F�H�S�W�L�R�Q�´�� �H�Q�V�X�U�H�V�� �D�� �E�H�W�W�H�U�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �R�I�� �W�K�H�� �J�L�Y�H�Q�� �I�L�H�O�G�����7�K�H��
evolution of the idea of literary reception is conditioned by the way in which it was perceived and, 
respectively, explained the literary art in general. So, this term involves features conditioned by the 
numerous ways of conceptualizing the literary work. Reviewing the ways of existence of the literary work 
identifies the factors and difficulties that determined the impossibility of conducting a fundamental study of 
literature from the perspective of the reader. It also justifies the absence of a unique theory of reading. No 
ideal boundaries are reached between reception theories and reading theories, but it can be seen with 
certainty that text-oriented theories are associated with reading theories, and those oriented towards the 
�U�H�D�G�L�Q�J���S�U�R�F�H�V�V���D�Q�G���W�K�H���V�X�P���R�I���´�D�Q�V�Z�H�U�V�´���R�I���H�P�S�L�U�L�F�D�O���U�H�D�G�H�U�V���P�D�N�H���X�S���U�H�F�H�S�W�L�R�Q���W�K�H�R�U�L�H�V�����7�K�H�U�H�I�R�U�H�����W�K�H��
act of reading is a stage in the process of reception. No boundary can be put between the reading activity 
and the reception activity; they are complementary. The literary reception phenomenon consists of several 
stages and levels. The procedural character of the act of reading is determined by the temorality of the 
literary work. 
 
Keywords:  literary work, text, reader, reception, interpretation, the reading process.  
 
 

Lectura ��i receptarea �V�X�Q�W�� �S�U�R�S�U�L�H�W���
�L�� �L�Q�W�U�L�Q�V�H�F�L�� �I�H�Q�R�P�H�Q�X�O�X�L�� �O�L�W�H�U�D�U���� �G�H�F�L�� �L�V�W�R�U�L�D�� �D�F�H�V�W�R�U��
�F�R�Q�F�H�S�W�H�� �G�H�U�L�Y���� �G�L�Q�� �L�V�W�R�U�L�D�� �J�H�Q�H�U�D�O���� �D�� �O�L�W�H�U�D�W�X�U�L�L���� �0�D�L�� �P�X�O�W���F�D�� �D�W�k�W���� �X�Q�L�L�� �F�H�U�F�H�W���W�R�U�L�� �V�X�V�
�L�Q�� �F���� �L�V�W�R�U�L�D��
�O�L�W�H�U�D�W�X�U�L�L���H�V�W�H���G�H���I�D�S�W���R���L�V�W�R�U�L�H���D�� �O�H�F�W�X�U�L�L���� �&�K�L�D�U���G�D�F���� �v�Q�F�H�U�F���U�L���G�H���D���H�[�S�O�L�F�D���I�H�Q�R�P�H�Q�X�O���U�H�F�H�S�W���U�L�L se 
�D�W�H�V�W���� �v�Q�F���� �G�L�Q�� �$�Q�W�L�F�K�L�W�D�W�H���� �W�R�W�X���L�� �F�R�Q�F�H�S�W�X�D�O�L�]�D�U�H�D�� �Q�H�P�L�M�O�R�F�L�W���� �D�� �Q�R�
�L�X�Q�L�O�R�U���O�H�F�W�X�U���� receptare ��i 
cititor �V�H�� �U�H�D�O�L�]�H�D�]���� �P�X�O�W�� �P�D�L�� �W�k�U�]�L�X���� �'�D�F���� �W�H�R�U�L�D�� �O�L�W�H�U�D�U���� �V�H�� �G�H�I�L�Q�H���W�H�� �F�D�� ���W�L�L�Q�
���� ���L�� �v���L�� �G�H�W�H�U�P�L�Q����
�S�U�L�R�U�L�W���
�L�O�H�� �G�H�� �F�H�U�F�H�W�D�U�H�� �D�E�L�D���v�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,�,�,-�O�H�D���� �D�W�X�Q�F�L�� �Q�X�� �V�H�� �S�R�D�W�H�� �Y�R�U�E�L�� �G�H�V�S�U�H�� �R�� �v�Q�W�k�U�]�L�H�U�H�� �D��
�V�W�X�G�L�X�O�X�L�� �O�L�W�H�U�D�W�X�U�L�L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �F�L�W�L�W�R�U�X�O�X�L���� �)�L�H�F�D�U�H�� �V�F�K�L�P�E�D�U�H�� �I�D�F�H�� �S�D�U�W�H�� ���L�� �V�H�� �V�X�S�X�Q�H�� �X�Q�H�L��
�H�Y�R�O�X�
�L�L�� �I�L�U�H���W�L�� �D�� �I�H�Q�R�P�H�Q�X�O�X�L�� �O�L�W�H�U�D�U�� �J�H�Q�H�U�D�O���� �Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �G�R�P�H�Q�L�X�O�� �W�H�R�U�L�H�L�� �Oiterare, de 
�U�H�P�D�U�F�D�W�� �H�V�W�H�� �F�R�Q�V�H�F�X�W�L�Y�L�W�D�W�H�D�� �O�R�J�L�F���� �D�� �H�Y�R�O�X�
�L�H�L�� �D�F�H�V�W�H�L�� �G�L�V�F�L�S�O�L�Q�H���� �$���D�G�D�U���� �G�X�S���� �F�H�� �V-a ocupat 
succesiv de autor ��i de �R�S�H�U�������V�W�X�G�L�L�O�H���W�H�R�U�H�W�L�F�H�����v�Q���P�R�G���I�L�U�H�V�F�������L-�D�X���v�Q�G�U�H�S�W�D�W���P�D�L���D�S�R�L���D�W�H�Q�
�L�D���F���W�U�H��
cel de-al treilea element al triadei: autor �± �R�S�H�U�����± cititor���� �$���D�� �V�H�� �H�[�S�O�L�F���� �I�D�S�W�X�O�� �F���� �P�H�W�D�W�H�R�U�L�D��
�O�H�F�W�X�U�L�L�� �V�H�� �L�P�S�X�Q�H�� �W�R�F�P�D�L�� �v�Q�� �D�� �G�R�X�D�� �M�X�P���W�D�W�H�� �D�� �V�H�F�R�O�X�O�X�L�� �;�;���� �R�G�D�W���� �F�X�� �L�Q�R�Y�D�
�L�L�O�H�� �L�Q�W�U�R�G�X�V�H�� �G�H��
�F�H�U�F�H�W���W�R�U�L�L�����F�R�O�L�L���G�H���O�D���.�R�Q�V�W�D�Q�]���� 

 �Ä�3�U�L�P�H�O�H�� �G�L�V�F�X�
�L�L�� �G�H�V�S�U�H�� �U�H�F�H�S�W�D�U�H�D�� �R�S�H�U�H�L�� �G�H�� �D�U�W������ �I���U���� �D�� �I�L�� �Q�X�P�L�W �F�D�� �D�W�D�U�H���� �D�S�D�U�� �v�Q�F���� �O�D��
�3�O�D�W�R�Q�����L���$�U�L�V�W�R�W�H�O�´���>10, p. 417�@�����$�W�H�V�W���P���O�D���H�L���L�G�H�H�D���F�������S�U�L�Q���U�H�F�H�S�W�D�U�H�D���W�U�D�J�H�G�L�H�L�����L���F�R�P�H�G�L�H�L�����W�U���L�P��
sentimentul de catharsis ���Ä�S�X�U�L�I�L�F�D�U�H�´�����>1�@�����Ì�Q���5�H�Q�D���W�H�U�H���ú�L���v�Q���&�O�D�V�L�F�L�V�P�X�O���I�U�D�Q�F�H�]���V�H���U�H�P�D�U�F�����I�X�Q�F� �L�D��
�K�H�G�R�Q�L�V�W���� �D�� �D�U�W�H�L�� ���L���� �D�E�L�D�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �W�U�H�F�X�W�����W�H�R�U�H�W�L�F�L�H�Q�L�L�� �5�H�Q�p�� �:�H�O�O�H�N�� ���L�� �$�X�V�W�L�Q�� �:�D�U�U�H�Q����
�V�X�V�
�L�Q�� �F�����R�S�H�U�D���O�L�W�H�U�D�U�����W�U�H�E�X�L�H�� �v�Q�
�H�O�H�D�V�����F�D���R���V�W�U�L�F�W�����U�H�O�D�
�L�H���G�H�� �O�H�F�W�X�U�D���>19�@�����Ì�Q���D�F�F�H�S�
�L�D�� �V�D�� �P�R�G�H�U�Q������
teoretizarea conceptului de receptare �V�H���G�D�W�R�U�H�D�]���� �O�X�L���+�D�Q�V���5�R�E�H�U�W���-�D�X�V�V�����5�H�S�U�H�]�H�Q�W�D�Q�W�X�O�����F�R�O�L�L���G�H��
�O�D�� �.�R�Q�V�W�D�Q�]�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �I�R�Q�G�D�W�R�U�X�O�� �H�V�W�H�W�L�F�L�L�� �U�H�F�H�S�W���U�L�L���>13�@���� �6�H�� �F�H�U�� �D�� �I�L�� �P�H�Q�
�L�R�Q�D�W�H�� ���L�� �P�H�U�L�W�H�O�H��
�F�R�O�H�J�X�O�X�L�� �V���X���� �D�Q�J�O�L�V�W�X�O�� �:�R�O�I�J�D�Q�J�� �,�V�H�U���� �F�D�U�H�� �L�Q�W�U�R�G�X�F�H�� �F�R�Q�F�H�S�W�X�O�� �G�H�� �Ä�F�L�W�L�W�R�U�� �L�P�S�O�L�F�L�W�´���>12�@. De 
�D�V�H�P�H�Q�H�D�����R���D�W�H�Q�
�L�H���G�H�R�V�H�E�L�W�����F�H�U�� �L�P�S�O�L�F�D�
�L�L�O�H�� �O�X�L�� �8�P�E�H�U�W�R���(�F�R�����W�H�R�U�H�W�L�F�L�D�Q�X�O�� �L�W�D�O�L�D�Q���U�H�L�Q�W�H�U�S�U�H�W�H�D�]����
problematica lecturii dintr-�R�� �S�H�U�V�S�H�F�W�L�Y���� �V�H�P�L�R�W�L�F������ �D�S�R�U�W�X�O�� �V���X�� �V�H�� �U�H�I�H�U������ �v�Q�� �P�R�G�� �V�S�H�F�L�D�O���� �O�D�� �L�G�H�H�D��
�Ä�R�S�H�U�H�L���G�H�V�F�K�L�V�H�´�����L���O�D���F�R�Q�F�H�S�W�X�O���V���X���D�E�V�W�U�D�F�W���G�H���Ä�F�L�W�L�W�R�U���P�R�G�H�O�´���>8�@. De neevitat este activitatea lui 
�5�R�O�D�Q�G���%�D�U�W�K�H�V���F�D�U�H���V�X�V�
�L�Q�H���F�����Ä�W�H�[�W�X�O���S�R�D�W�H���I�L���G�R�D�U���U�H�F�L�W�L�W�����R���S�U�L�P�����O�H�F�W�X�U�����Q�X���H�[�L�V�W���´���>2�@�����3�H���O�k�Q�J����
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�D�F�H��
tia 

�V�X�Q�W�� �v�Q�F���� �P�X�O�
�L�� �W�H�R�U�H�W�L�F�L�H�Q�L�� �G�L�Q�� �V�S�D�
�L�X�O�� �H�X�U�R�S�H�D�Q�� �V�D�X�� �D�Q�J�O�R-american care au contribuit la 
�F�R�Q���W�L�H�Q�W�L�]�D�U�H�D�� �L�P�S�R�U�W�D�Q�
�H�L�� �F�L�W�L�W�R�U�X�O�X�L�� �O�D�� �D�F�W�X�D�O�L�]�D�U�H�D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H���� �S�U�L�Q�W�U�H�� �D�F�H���W�L�D�� �V�H�� �Q�X�P���U������
Stanley Fish, Jonathan Culler, Robert Riffaterre, Roman Ingarden, Michel Picard, Mihail Bahtin, 
Robert Escarpit. 

�Ì�Q���F�R�Q�W�H�[�W�X�O���D�F�D�G�H�P�L�F���U�R�P�k�Q�H�V�F�����F�H�U�F�H�W���U�L�O�H �D�S�O�L�F�D�W�H���D�V�X�S�U�D���I�H�Q�R�P�H�Q�X�O�X�L���U�H�F�H�S�W���U�L�L���D�X���S���U�X�W��
�F�X�� �v�Q�W�k�U�]�L�H�U�H�� �I�D�
���� �G�H�� �F�X�U�V�X�O�� ���W�L�L�Q�
�L�I�L�F�� �R�F�F�L�G�H�Q�W�D�O���� �$�F�F�H�S�W�D�U�H�D�� �L�P�S�R�U�W�D�Q�
�H�L�� �F�L�W�L�W�R�U�X�O�X�L�� �V�H�� �D�W�H�V�W���� �v�Q�F���� �O�D����
�'�R�V�R�I�W�H�L�� �v�Q���&�X�Y�k�Q�W�X�O�� �F���W�U�H�� �F�L�W�L�W�R�U�L �>14, p. 40�@���� �$�S�R�L�� �O�D�� �0�L�U�R�Q�� �&�R�V�W�L�Q���� �F�U�R�Q�L�F�D�U�X�O�� �S�U�D�F�W�L�F����
�Ä�S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H���D�F�W�X�O�X�L���U�H�F�H�S�W���U�L�L���G�H���F���W�U�H���F�L�W�L�W�R�U�´���>14, p. 41�@�����/�D���I�H�O�����L���'�L�P�L�W�U�L�H���&�D�Q�W�H�P�L�U���F�U�H�G�H���F����
�Ä�Q�L�Y�H�O�X�O�� �S�U�L�F�H�S�H�U�L�L�� �H�P�R�W�L�Y�H�� �D�� �I�U�X�P�R�V�X�O�X�L�� �D�U�W�L�V�W�L�F�� �H�� �v�Q�� �G�H�S�H�Q�G�H�Q�
���� �Q�X�� �Q�X�P�D�L�� �G�H�� �F�D�U�D�F�W�H�U�X�O�� �R�S�H�U�H�L��
�F�U�H�D�W�H���� �F�L�� ���L�� �G�H�� �S�R�V�L�E�L�O�L�W���
�L�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�H���� �G�H�� �J�U�D�G�X�O�� �V�H�Q�V�L�E�L�O�L�W���
�L�L�� ���L�� �F�X�O�W�X�U�L�L�� �H�V�W�H�W�L�F�H�� �D�O�H��
�F�R�Q�V�X�P�D�W�R�U�X�O�X�L���G�H���D�U�W���´���>14, p. 45�@�����/�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���;�9�,�,�,���'�L�P�L�W�U�L�H���*�X�V�W�L���L�P�S�X�Q�H���L�G�H�H�D���X�Q�X�L��
�U�D�S�R�U�W���G�H�� �L�G�H�Q�W�L�W�D�W�H�� �v�Q�W�U�H�� �F�L�W�L�W�R�U�� ���L�� �S�R�H�]�L�H���>14, p. 48�@���� ���L�� �G�H�M�D�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �;�,�;���� �F���U�W�X�U�D�U�L�L��
�V�X�Q�W���L�Q�W�H�U�H�V�D�
�L�����L���G�H���S�U�R�E�O�H�P�D���I�X�Q�F�
�L�H�L���V�R�F�L�D�O�H���D���D�U�W�H�L�����F�H�H�D���F�H���F�R�Q�V�W�L�W�X�L�H���R���F�R�Q�F�H�S�W�X�D�O�L�]�D�U�H���L�Q�W�X�L�W�L�Y�����D��
�Q�R�
�L�X�Q�L�L�� �G�H��cititor concret �>14, p. 49�@. De asemenea, Ion Heliade-�5���G�X�O�H�V�F�X���� �U�H�I�H�U�L�Q�G�X-se la 
�D�F�W�L�Y�L�W�D�W�H�D�� ���L�� �F�R�P�S�H�W�H�Q�
�D�� �F�L�W�L�W�R�U�X�O�X�L���F�U�L�W�L�F�X�O�X�L�� �O�L�W�H�U�D�U���� �Y�D�� �V�X�V�
�L�Q�H�� �F���� �Ä�3�R�H�]�L�D�� �v���L�� �D�U�H�� �O�L�P�E�D�� �H�L���� �F�D�� ���L��
�W�R�D�W�H�� �F�H�O�H�O�D�O�W�H�� ���W�L�L�Q�
�H�� ���L�� �P�H���W�H���X�J�X�U�L�� ���L���� �F�D�� �V���� �R�� �v�Q�
�H�O�H�J�L�� �W�U�H�E�X�L�H�� �V���� �R�� �v�Q�Y�H�
�L�´���>14, pp. 50-51�@. Ideea 
�V�F�U�L�L�W�R�U�X�O�X�L�� �U�R�P�k�Q�� �V�W�D�E�L�O�H���W�H�� �W�D�Q�J�H�Q�
�H�� �F�X�� �S���U�H�U�H�D�� �O�X�L�� �&�K�D�U�O�H�V�� �$�X�J�X�V�W�L�Q�� �G�H�� �6�D�L�Q�W�H-�%�H�X�Y�H���� �Ä�F�U�L�W�L�F�X�O��
�W�U�H�E�X�L�H���V�����I�R�O�R�V�H�D�V�F�����F�H�U�Q�H�D�O�����G�L�Q���F���O�L�P�D�U�D���D�X�W�R�U�X�O�X�L���D�W�X�Q�F�L���F�k�Q�G���V�F�U�L�H���G�H�V�S�U�H���H�O�´���>3�@. 

�%�L�Q�H�v�Q�
�H�O�H�V���F�����G�L�P�H�Q�V�L�X�Q�H�D���D�X�W�R�U�H�I�O�H�[�L�Y�����D���K�H�U�P�H�Q�H�X�W�L�F�L�O�R�U���D�Q�W�L-�L�Q�W�H�Q�
�L�R�Q�D�O�L�V�W�H��- explozia de 
�W�H�R�U�L�L�����L���F�R�Q�F�H�S�W�H���L�Q�W�H�U�H�V�D�W�H���G�H���Ä�0���U�L�D���V�D���&�L�W�L�W�R�U�X�O�´���± s-�D���G�H�F�O�D�Q���D�W���v�Q���2�F�F�L�G�H�Q�W���G�X�S�����F�H�O���G�H-al Doilea 
�5���]�E�R�L�� �0�R�Q�G�L�D�O���� �9�D�U�L�H�W�D�W�H�D�� �V�W�X�G�L�L�O�R�U�� �G�H�G�L�F�D�W�H�� �F�L�W�L�W�R�U�X�O�X�L�� �V�H�� �G�D�W�R�U�H�D�]���� ���L�� �I�D�S�W�X�O�X�L�� �F���� �D�F�H�D�� �H�W�D�S���� �D��
�U�H�S�U�H�]�H�Q�W�D�W�� �R�� �S�H�U�L�R�D�G�����G�H�� �W�U�D�Q�]�L�
�L�H�� �G�H�� �O�D�� �I�R�U�P�D�O�L�V�P�� ���L�� �V�W�U�X�F�W�X�U�D�O�L�V�P�� �O�D�� �G�H�F�R�Q�V�W�U�X�F�W�L�Y�L�V�P�� ���L��
�S�U�D�J�P�D�W�L�V�P���� �G�H�� �O�D�� �P�R�G�H�U�Q�L�V�P�� �O�D�� �S�R�V�W�P�R�G�H�U�Q�L�V�P���� �G�H�� �O�D�� �L�G�H�D�O�L�V�P�� ���L�� �S�R�]�L�W�L�Y�L�V�P�� �O�D�� �S�H�U�V�S�H�F�W�L�Y�L�V�P���� �Ì�Q��
�D�F�H�V�W�H�� �F�L�U�F�X�P�V�W�D�Q�
�H���� �S���U�H�U�L�O�H�� �V�D�Y�D�Q�
�L�O�R�U�� �H�U�D�X�� �v�P�S���U�
�L�W�H���� �X�Q�L�L�� �F�R�Q�W�L�Q�X�D�X�� �V���� �V�H�� �R�F�X�S�H�� �G�H��cititorul 
implicit���� �F�H�� �U�H�S�U�H�]�L�Q�W���� �G�R�P�H�Q�L�X�� �G�H�� �L�Q�W�H�U�H�V�� �D�O�� �Q�D�U�D�W�R�O�R�J�L�H�L���� �O�L�Q�J�Y�L�V�W�L�F�L�L���� �D�O�
�L�L�� �D�U�J�X�P�H�Q�W�D�X�� �Q�H�F�H�V�L�W�D�W�H�D��
studiului cititorului real���� �G�R�P�H�Q�L�X�� �G�H�� �L�Q�W�H�U�H�V�� �D�O�� �V�R�F�L�R�O�R�J�L�H�L���� �6�I�k�U���L�W�X�O�� �V�H�F�R�O�X�O�X�L�� �H�V�W�H�� �P�D�U�F�D�W�� �G�H��
�S�H�U�V�S�H�F�W�L�Y�H�� �J�O�R�E�D�O�L�]�D�Q�W�H�� �F�H�� �Y�L�]�H�D�]���� �E�L�O�D�W�H�U�D�O�� �D�V�Sectele intra- ���L�� �H�[�W�U�D�W�H�[�W�X�D�O�H���� �$�S�D�U���� �D���D�G�D�U����
�G�L�V�F�L�S�O�L�Q�H���G�H���I�U�R�Q�W�L�H�U�����F�D���V�R�F�L�R�F�U�L�W�L�F�D�����G�L�D�O�R�J�L�V�P�X�O�����V�W�X�G�L�X�O���L�Q�W�H�U�W�H�[�W�X�D�O�����S�V�L�K�R�F�U�L�W�L�F�D������ 

�/�D�� �Q�R�L���� �v�Q�� �S�H�U�L�R�D�G�D�� �F�R�Q�W�H�P�S�R�U�D�Q������ �D�� �D�S���U�X�W���R teorie a lecturii (Paul Cornea) �>4�@  �ú�L�� �F�K�L�D�U�� �D��
(re)lecturii ���0�D�W�H�L���&���O�L�Qescu) �>3�@�����3�U�L�Q�W�U�H���F�H�O�H���P�D�L���U�H�F�H�Q�W�H���V�W�X�G�L�L���v�Q���D�F�H�D�V�W�����G�L�U�H�F�
�L�H���H�V�W�H���O�X�F�U�D�U�H�D���O�X�L��
�,�R�D�Q�� �)���U�P�X�������3�U�L�Y�L�Q�G�� �v�Q�D�S�R�L�� �F�L�W�L�W�R�U�X�O���� �,�S�R�V�W�D�]�H�� �D�O�H�� �O�H�F�W�R�U�X�O�X�L�� �v�Q�� �S�U�R�]�D�� �U�R�P�k�Q�H�D�V�F�� (2013). Un an 
�P�D�L���W�k�U�]�L�X�����0�R�Q�L�F�D���7�L�O�H�D���U�H�D�O�L�]�H�D�]�����R���v�Q�F�H�U�F�D�U�H���G�H���D���V�L�Q�W�H�W�L�]�D�����L���H�[�S�O�L�F�D���W�H�R�U�L�L�O�H���U�H�F�H�S�W���U�L�L���v�Q���V�W�X�G�L�X�O��
�7�H�R�U�L�L�� �D�O�H�� �U�H�F�H�S�W���U�L�L���� �Ì�Q�� ������������ �O�D��Editura Pro Universitaria, �D�S�D�U�H�� �F�D�U�W�H�D�� �O�X�L�� �1�D�U�F�L�V�� �=���U�Q�H�V�F�X��- 
�5�H�F�H�S�W�R�O�R�J�L�D�� �V�D�X�� �-�W�L�L�Q�0�D�� �U�H�F�H�S�W���U�L�L�� �H�V�W�H�W�L�F�H���� �6�W�X�G�L�X�O�� �H�V�W�H�� �G�H�� �R�� �L�P�S�R�U�W�D�Q�
���� �L�Q�G�X�E�L�W�D�E�L�O������ �F���F�L�� �D�X�W�R�U�X�O��
�L�P�S�X�Q�H���L�G�H�H�D���F�����V�W�X�G�L�X�O���W�H�R�U�H�W�L�F���D�O���U�H�F�H�S�W���U�L�L���R�S�H�U�H�O�R�U���O�L�W�H�U�D�U�H���F�R�Q�V�W�L�W�X�L�H���R�����W�L�L�Q�
�����D�S�D�U�W�H�����0�D�L���P�X�O�W���F�D��
�D�W�k�W���� �F�H�U�F�H�W���W�R�U�X�O�� �v���L�� �D�G�D�S�W�H�D�]���� �G�H�P�H�U�V�X�O�� �Q�R�L�O�R�U�� �F�H�U�L�Q�
�H�� �W�H�R�U�H�W�L�F�H���� �D�V�W�I�H�O�� �I�L�L�Q�G�� �S�U�H�R�F�X�S�D�W�� �vn mod 
special de cititorul real.  

�(�Y�R�O�X�
�L�D�� �F�R�Q�F�H�S�W�H�O�R�U���O�H�F�W�X�U�� ��i receptare �F�R�P�S�R�U�W���� �v�Q�V�X���L�U�L�� �F�R�Q�G�L�
�L�R�Q�D�W�H�� �G�H�� �Q�X�P�H�U�R�D�V�H�O�H��
�P�R�G�D�O�L�W���
�L�� �G�H�� �v�Q�
�H�O�H�J�H�U�H�� �D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H���� �'�D�W�R�U�L�W���� �G�L�Y�H�U�V�L�W���
�L�L�� �G�H�� �F�R�Q�F�H�S�W�H�� ���L�� �P�H�W�R�G�H�� �S�U�L�Y�L�Q�G��
definirea termenului de �O�L�W�H�U�D�W�X�U��, de-�D���O�X�Q�J�X�O���W�L�P�S�X�O�X�L�����R�S�H�U�D���O�L�W�H�U�D�U�����D���I�R�V�W���L�Q�W�H�U�S�U�H�W�D�W�����ú�L���D�E�R�U�G�D�W����
�G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�H�� �P�X�O�W�L�S�O�H���� �*�H�Q�H�U�D�O�L�]�k�Q�G�� �I�R�D�U�W�H�� �P�X�O�W���� �*�K�H�R�U�J�K�H�� �&�U���F�L�X�Q�� �L�G�H�Q�W�L�I�L�F���� �W�U�H�L�� �P�R�G�X�U�L�� �G�H��
�H�[�L�V�W�H�Q�
���� �D�� �R�S�H�U�H�L���� ������ �F�D�� �R�� �D�V�R�F�L�H�U�H�� �v�Q�W�U�H�� �I�R�U�P���� ���L�Q�W�H�Q�
�L�R�Q�D�W���� �G�H�� �L�Q�V�W�D�Q�
�D�� �D�X�F�W�R�U�L�D�O������ ���L�� �F�R�Q�
inut (ca 
�U�H�D�F�
�L�H�� �D�� �F�L�W�L�W�R�U�X�O�X�L������ ������ �F�D�� �R�� �V�W�U�X�F�W�X�U���� �V�D�X�� �� �V�L�V�W�H�P�� �L�P�D�Q�H�Q�W���F�X�� �P�D�L�� �P�X�O�W�H�� �V�W�U�D�W�X�U�L���� ������ �F�D�� �S�H�� �R�� �V�W�U�L�F�W����
�U�H�O�D�
�L�H�� �G�H�� �O�H�F�W�X�U���� �v�Q�� �F�D�U�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�D�� �S�U�R�G�X�F�H�� �F�R�Q�I�L�J�X�U�D�
�L�D�� �R�E�L�H�F�W�L�Y���� �>������ �S���� �����@���� �&�H�O�H�� �G�L�Q�� �X�U�P����
�S�R�V�L�E�L�O�L�W���
�L�� �R�� �S�U�H�V�X�S�X�Q�� �v�Q�� �P�R�G�� �L�Q�W�U�L�Q�V�H�F�� �S�H�� �S�U�L�P�D�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �H�[�L�V�W�H�Q�
���� �D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H����
�Ä�V�W�U�X�F�W�X�U�D�´�� �V�H�� �U�H�I�H�U���� �O�D�� �Ä�I�R�U�P���´���� �L�D�U�� �Ä�V�W�U�L�F�W�D�� �U�H�O�D�
�L�H�� �G�H�� �O�H�F�W�X�U���´�� �O�D�� �Ä�F�R�Q�
�L�Q�X�W�´���� �'�H�� �U�H�P�D�U�F�D�W�� �F����
�L�Q�W�H�U�S�U�H�W�D�U�H�D�� �R�S�H�U�H�L�� �F�D�� �X�Q�� �S�U�R�G�X�V�� �D�O�� �X�Q�R�U�� �I�D�F�W�R�U�L�� �H�[�W�H�U�L�R�U�L�� �V�D�X���� �G�L�P�S�R�W�U�L�Y������ �F�D�� �R�� �X�Q�L�F�L�W�D�W�H���� �F�D�� �X�Q��
univers part�L�F�X�O�D�U���� �D�X�� �I�R�V�W�� �S�R�O�L�L�� �v�Q�W�U�H�� �F�D�U�H�� �D�X�� �J�U�D�Y�L�W�D�W�� �P�D�M�R�U�L�W�D�W�H�D�� �W�H�R�U�L�L�O�R�U�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �F�H�U�F�H�W�D�U�H�D��
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�D�F�H�V�W�H�� �W�H�R�U�L�L�� �S�R�W�� �I�L�� �U�H�G�X�V�H�� �O�D�� �G�R�X���� �P�R�G�X�U�L�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �G�H�� �D�E�R�U�G�D�U�H���� �X�Q�X�O�� �F�D�U�H�� �S�X�Q�H�� �D�F�F�H�Q�W�� �S�H��
�I�D�F�W�R�U�L�L���H�[�W�U�L�Q�V�H�F�L���R�S�H�U�H�L�����L���D�O���G�R�L�O�H�D���S�X�Q�H���D�F�F�H�Q�W�X�O���S�H���I�Dctorii intrinseci �>19�@. 

�$�G�H�S�
�L�L�� �D�E�R�U�G���U�L�L�� �H�[�W�U�L�Q�V�H�F�L�� �D�Q�D�O�L�]�H�D�]���� �W�R�W�� �F�H�� �J�U�D�Y�L�W�H�D�]���� �v�Q�� �M�X�U�X�O�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H�� �ú�L��
�L�Q�I�O�X�H�Q� �H�D�]���� �R�U�L�J�L�Q�H�D���� �V�W�U�X�F�W�X�U�D�� �ú�L�� �V�H�P�Q�L�I�L�F�D� �L�L�O�H�� �D�F�H�V�W�H�L�D���� �$�F�H���W�L�D�� �D�X�� �v�Q�� �Y�H�G�H�U�H�� �D�P�E�L�H�Q�W�X�O�� �V�R�F�L�D�O�� �ú�L��
�F�H�O�� �L�V�W�R�U�L�F�� �v�Q�� �F�D�U�H�� �D�� �W�U���L�W���ú�L�� �D�� �V�F�U�L�V�� �V�F�U�L�L�W�R�U�X�O���� �F�O�L�P�D�W�X�O�� �F�X�O�W�X�U�D�O���� �W�U�D�G�L� �L�L�O�H���� �F�R�Q�W�H�[�W�X�O�� �O�L�W�H�U�D�U���� �E�L�R�J�U�D�I�L�D��
�V�F�U�L�L�W�R�U�X�O�X�L���� �U�H�F�H�S�W�D�U�H�D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H�� �v�Q�� �G�L�I�H�U�L�W�H�� �P�H�G�L�L�� �ú�L�� �W�L�P�S�X�U�L���� �&�H�O�H�� �P�D�L�� �F�X�Q�R�V�F�X�W�H�� �G�L�U�H�F� �L�L���� �v�Q��
�D�F�H�V�W���V�H�Q�V���� �V�X�Q�W���� �F�U�L�W�L�F�D�� �S�R�]�L�W�L�Y�L�V�W������ �F�U�L�W�L�F�D�� �I�L�O�R�O�R�J�L�F������ �V�R�F�L�R�O�R�J�L�F������ �F�H�U�F�H�W�D�U�H�D�� �O�L�Weraturii prin prisma 
�E�L�R�J�U�D�I�L�H�L�����F�U�L�W�L�F�D���S�V�L�K�R�O�R�J�L�F�������P�H�W�R�G�D���F�R�P�S�D�U�D�W�L�Y���� 

�Ì�Q�� �D�� �G�R�X�D�� �M�X�P���W�D�W�H�� �D�� �V�H�F�R�O�X�O�X�L�� �;�9�,�,�,�� �U�R�P�D�Q�W�L�F�L�L�� �F�R�Q�W�H�V�W���� �D�U�L�V�W�R�W�H�O�L�F�L�V�P�X�O�� �v�Q�O�R�F�X�L�Q�G��
�R�Q�W�R�O�R�J�L�V�W�X�O���R�E�L�H�F�W�L�Y���D�U�L�V�W�R�W�H�O�L�F���F�X���S�U�L�Q�F�L�S�L�L�O�H���L�V�W�R�U�L�F�L�V�P�X�O�X�L�����L���L�G�H�D�O�L�V�P�X�O�X�L���V�X�E�L�H�F�W�L�Y�����2�S�H�U�D���Qu este 
�S�H�U�F�H�S�X�W�����v�Q���U�R�P�D�Q�W�L�V�P���F�D���S�U�R�G�X�V���D���X�Q�R�U���W�H�K�Q�L�F�L���D�U�W�L�V�W�L�F�H�����F�L���F�D���H�[�S�U�H�V�L�H���D���V�X�I�O�H�W�X�O�X�L���X�Q�X�L���L�Q�G�L�Y�L�G���G�H��
�H�[�F�H�S�
�L�H�� ��autorul������ �Ì�Q�� �D�F�H�V�W�� �F�R�Q�W�H�[�W���� �&�K�D�U�O�H�V�� �$�X�J�X�V�W�L�Q�� �G�H�� �6�D�L�Q�W�H-�%�H�X�Y�H�� �S�U�R�I�H�V�H�D�]���� �0�H�W�R�G�D��
�E�L�R�J�U�D�I�L�F�����R�U�L�H�Q�W�D�W�����V�S�U�H���L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D���S�V�L�K�R�O�R�J�L�F�����D��scriitorului. 

�3�U�R�P�R�W�R�U�L�L�� �D�E�R�U�G���U�L�L�� �L�Q�W�U�L�Q�V�H�F�L�� �X�U�P�H�D�]���� �P�R�G�H�O�X�O�� �L�Q�W�H�U�S�U�H�W�D�W�L�Y�� �Q���V�F�X�W�� �v�Q�� �X�U�P�D�� �F�X�U�V�X�O�X�L�� �G�H��
�O�L�Q�J�Y�L�V�W�L�F���� �D�O�� �H�O�Y�H� �L�D�Q�X�O�X�L�� �)�H�U�G�L�Q�D�Q�G�� �G�H�� �6�D�X�V�V�X�U�H���� �$�F�H���W�L�D�� �D�X�� �v�Q�� �Y�H�G�H�U�H���� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �D�Q�D�O�L�]�D��
�O�L�P�E�L�L���� �D�� �S�U�R�F�H�G�H�H�O�R�U�� �V�W�L�O�L�V�W�L�F�H���� �D�� �V�W�U�X�F�W�X�U�L�L���� �D�� �U�H�O�D� �Lilor dintre elementele textului literar, a sensului 
�D�U�W�L�V�W�L�F���� �&�H�O�H�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�H�� �G�L�U�H�F� �L�L�� �V�X�Q�W���� �ú�F�R�D�O�D�� �I�R�U�P�D�O�L�V�W������ �Q�R�X�D�� �F�U�L�W�L�F������ �I�H�Q�R�P�H�Q�R�O�R�J�L�D����
structuralismul. 

�3�H�Q�W�U�X�� �V�W�U�X�F�W�X�U�D�O�L���W�L���� �O�L�W�H�U�D�W�X�U�D�� �H�V�W�H�� �R�S�H�U���� �G�H�� �O�L�P�E�D�M���� �L�D�U�� �V�H�P�Q�L�I�L�F�D� �L�L�O�H�� �L�G�H�R�O�R�J�L�F�H�� �D�O�H��
mesa�M�X�O�X�L�� �W�U�H�E�X�L�H�� �S�X�V�H�� �v�Q�� �S�D�U�D�Q�W�H�]������ �*�p�U�D�U�G�� �*�H�Q�H�W�W�H�� �V�S�X�Q�H�D�� �F���� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �D�� �I�R�V�W�� �v�Q�
�H�O�H�D�V������ �P�D�L��
�v�Q�W�k�L���� �F�D�� �X�Q�� �Ä�P�H�V�D�M�� �I���U���� �F�R�G�´���� �D�S�R�L���� �F�D�� �X�Q�� �Ä�F�R�G�� �I���U���� �P�H�V�D�M�´���� �3�U�L�Q�� �X�U�P�D�U�H���� �D�G�H�S�
�L�L�� �I�R�U�P�D�O�L�V�P�X�O�X�L�� ���L��
structuralismului dau prioritate textului, iar criticul/citito�U�X�O�� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �S�U�H�R�F�X�S�D�W�� �G�H�� �F�R�G�X�O��
�D�F�H�V�W�X�L�D���� �$�V�W�I�H�O���� �S�H�Q�W�U�X�� �F�U�L�W�L�F�X�O�� �V�W�U�X�F�W�X�U�D�O�L�V�W�� �H�[�L�V�W�H�Q� �D�� �D�X�W�R�U�X�O�X�L�� �H�V�W�H�� �S�X�V���� �v�Q�� �S�D�U�D�Q�W�H�]������ �U�H�V�S�L�Q�J�k�Q�G��
�E�L�R�J�U�D�I�L�V�P�X�O���ú�L���H�O�H�P�H�Q�W�H�O�H���H�[�W�U�L�Q�V�H�F�H���R�S�H�U�H�L���O�L�W�H�U�D�U�H�� 

�'�H�M�D���v�Q���F�D�G�U�X�O���R�U�L�H�Q�W���U�L�O�R�U���S�R�V�W�V�W�U�X�F�W�X�U�D�O�L�V�W�H���V-au multiplicat eforturile de a muta accentul de 
�S�H�� �W�H�[�W�X�O�� �L�P�D�Q�H�Q�W�� �S�H�� �S�U�R�F�H�V�X�O�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �O�L�W�H�U�D�U������ �U�H�V�S�H�F�W�L�Y�� �S�H�� �V�H�P�D�Q�W�L�F�� ���L�� �U�H�F�H�S�W�D�U�H�D�� �O�L�W�H�U�D�U������
�7�H�R�U�L�D�� �U�H�F�H�S�W���U�L�L�� �S�U�H�L�D�� �P�R�G�H�O�X�O�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�� �G�L�Q�� ���W�L�L�Q�
�H�O�H�� �F�R�P�X�Q�L�F���U�L�L�� ���D�G�D�S�W�D�W�� �P�D�L�� �G�H�Y�U�H�P�H�� �G�H��
�5�R�P�D�Q�� �,�Q�J�D�U�G�H�Q���� ���L�� �D�G�D�S�W�D�W�� �I�H�Q�R�P�H�Q�X�O�X�L�� �O�L�W�H�U�D�U�� �Y�H�G�H�� �O�L�W�H�U�D�W�X�U�D�� �F�D�� �S�H�� �R�� �I�R�U�P���� �V�S�H�F�L�I�L�F���� �G�H��
�F�R�P�X�Q�L�F�D�U�H���� �$�V�W�I�H�O�� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �H�V�W�H�� �W�H�[�W���� �D�X�W�R�U�� ���L�� �F�L�W�L�W�R�U�����W�R�D�W�H�� �D�F�H�V�W�H�� �H�O�H�P�H�Q�W�H�� �v�Q�F�K�H�J�D�W�H�� �v�Q�W�U-un 
microsistem.  

�$���D�G�D�U���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �S�R�V�L�E�L�O�L�W���
�L�L�� �G�X�E�O�H�� �G�H�� �D�E�R�U�G�D�U�H�� �D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H���� �L�Q�W�U�L�Q�V�H�F���� ���L��
�H�[�W�U�L�Q�V�H�F�������0�R�Q�L�F�D���7�L�O�H�D���G�H�O�L�P�L�W�H�D�]�����W�H�R�U�L�L�O�H���L�Q�W�H�U�H�V�D�W�H���G�H���F�L�W�L�W�R�U���v�Q���7�H�R�U�L�L���D�O�H���U�H�F�H�S�W���U�L�L�����L���7�H�R�U�L�L���D�O�H��
�O�H�F�W�X�U�L�L���H�I�H�F�W�X�O�X�L���� �5�D�P�L�I�L�F�D�
�L�D�� �V-�H�� �U�H�D�O�L�]�H�D�]���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H ce ��i cum �V�H�� �F�L�W�H���W�H���� �7�H�R�U�L�L�O�H�� �O�H�F�W�X�U�L�L��
���Q�X�P�L�W�H�� ���L�� �D�O�H�� �H�I�H�F�W�X�O�X�L���� �D�Q�D�O�L�]�H�D�]���� �P�R�G�X�O�X�L�� �v�Q�� �F�D�U�H�� �W�H�[�W�X�O�� �F�R�Q�G�L�
�L�R�Q�H�D�]���� �O�H�F�W�X�U�D�� ���L�� �R�S�H�U�H�D�]���� �F�X��
�L�Q�V�W�D�Q�
�H�� �D�E�V�W�U�D�F�W�H����cititor implicit la Wolfgang Iser, cititor model �O�D�� �8�P�E�H�U�W�R�� �(�F�R���� �Ì�Q�� �F�R�Q�W�U�D�V�W����
�7�H�R�U�L�L�O�H�� �U�H�F�H�S�W���U�L�L���V�W�X�G�L�D�]���� �O�H�F�W�X�U�D�� �F�D�� �R�� �P�D�Q�L�H�U���� �F�R�Q�F�U�H�W���� �G�H�� �U�H�D�F�
�L�H�� �v�Q�� �I�D�
�D�� �W�H�[�W�X�O�X�L�� �O�L�W�H�U�D�U�� �D��
�F�L�W�L�W�R�U�X�O�X�L�� �U�H�D�O���� �D�F�H�V�W�D���� �O�D�� �U�k�Q�G�X�O�� �O�X�L���� �I�L�L�Q�G�� �G�H�W�H�U�P�L�Q�D�W���G�H�� �X�Q�� �F�R�Q�W�H�[�W�� �L�V�W�R�U�L�F�� �F�R�Q�F�U�H�W�� �O�D�� �+�D�Q�V�� �5�R�E�H�U�W��
Jauss, social la Robert Escarpit sau psihologic la Michel Picard. [17] 

�Ì�Q���J�H�Q�H�U�D�O���G�L�I�L�F�X�O�W�D�W�H�D���G�H�O�L�P�L�W���U�L�L�� �v�Q�W�U�H���U�D�P�L�I�L�F�D�
�L�D�����7�H�R�U�L�L���D�O�H�� �O�H�F�W�X�U�L�L�����L���7�H�R�U�L�L���D�O�H���U�H�F�H�S�W���U�L�L��
�V�H�� �W�U�D�J�H�� �G�L�Q�� �L�Q�F�H�U�W�L�W�X�G�L�Q�H�D�� �F�X�� �F�D�U�H�� �V�H�� �D�E�R�U�G�H�D�]���� �F�R�Q�F�H�S�W�X�O�� �G�H��cititor���� �,�R�D�Q�� �)���U�P�X���� �U�H�F�X�Q�R�D���W�H�� �F����
�Ä�'�H�I�L�Q�L�
�L�D�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H�� �F�L�W�L�W�R�U�� �V�X�I�H�U���� �R�U�L�� �G�H�� �F�k�W�H�� �R�U�L�� �V�H�� �H�Y�L�W���� �U�H�D�O�L�]�D�U�H�D�� �X�Q�H�L�� �G�L�I�H�U�H�Q�
�H�� �v�Q�W�U�H��
�G�L�Y�H�U�V�H�O�H�� �L�S�R�V�W�D�]�H�� �v�Q�� �F�D�U�H�� �D�S�D�U�H���� �D�F�W�X�D�O�L�]�D�W���� �Y�L�U�W�X�D�O�� �V�D�X�� �U�H�D�O���� �3�H�U�F�H�S�X�W�� �� �F�D�� �Ä�S�H�U�V�R�D�Q���´���� �Ä�I�X�Q�F�
�L�H�´����
�Ä�F�R�P�S�H�W�H�Q�
���´�����Ä�V�W�U�D�W�H�J�L�H���W�H�[�W�X�D�O���´�����F�R�Q�F�H�S�W�X�O���G�H���F�L�W�L�W�R�U���Q�X���D�G�P�L�W�H���R���H�[�S�O�L�F�D�
�L�H���H�[�K�D�X�V�W�L�Y�������L���D�F�H�D�V�W�D��
�V�H�� �G�D�W�R�U�H�D�]���� �W�R�F�P�D�L���Q�D�W�X�U�L�L�� �V�D�O�H�� �D�P�E�L�Y�D�O�H�Q�W�H���� �H�O�� �I�L�L�Q�G���� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �W�U���L�W�R�U�� �v�Q�� �I�L�F�
�L�X�Q�H�� ���F�L�W�L�W�R�U�X�O��
�L�G�H�D�O�����L�P�S�O�L�F�L�W�����P�R�G�H�O�������L���v�Q���L�V�W�R�U�L�H�����F�L�W�L�W�R�U�X�O���U�H�D�O�����F�R�Q�F�U�H�W�����´���>7, p. 37�@  

�3�k�Q�����O�D���X�U�P�������Q�X���V�H���D�M�X�Q�J�H���O�D���G�H�O�L�P�L�W���U�L���L�G�H�D�O�H���v�Q�W�U�H���F�D�W�H�J�R�U�L�L�O�H���7�H�R�U�L�L���D�O�H���U�H�F�H�S�W���U�L�L�����L���7�H�R�U�L�L��
�D�O�H�� �O�H�F�W�X�U�L�L���� �G�D�U�� �F�H�O�� �S�X�
�L�Q�� �S�X�W�H�P�� �F�R�Q�V�W�D�W�D�� �F�X�� �V�L�J�X�U�D�Q�
���� �F���� �W�H�R�U�L�L�O�H�� �R�U�L�H�Q�W�D�W�H�� �V�S�U�H�� �W�H�[�W�� ���L�� �S�H�� �V�W�X�G�L�X�O��
�L�Q�V�W�D�Q�
�H�O�R�U�� �L�Q�W�U�D�W�H�[�W�X�D�O�H�� �V�X�Q�W���D�V�R�F�L�D�W�H���W�H�R�U�L�L�O�R�U�� �O�H�F�W�X�U�L�L���� �L�D�U���F�H�O�H���R�U�L�H�Q�W�D�W�H���V�S�U�H���S�U�R�F�H�V�X�O���G�H�� �O�H�F�W�X�U�������L��
�V�S�U�H���V�X�P�D���Ä�U���V�S�X�Q�V�X�U�L�O�R�U�´���F�L�W�L�W�R�U�X�O�X�L���H�P�S�L�U�L�F���D�O�F���W�X�L�H�V�F���W�H�R�U�L�L�O�H���U�H�F�H�S�W���U�L�L�����S�H�Q�W�U�X���F�����O�H�F�W�X�U�D���D���D���F�X�P��
�D�P���H�[�S�O�L�F�D�W���P�D�L���V�X�V���H�V�W�H���R���H�W�D�S�����D���S�U�R�F�H�V�X�O�X�L���G�H���U�H�F�H�S�W�D�U�H�����1�X���S�X�W�H�P���S�X�Q�H���K�R�W�D�U���v�Q�W�U�H���D�F�W�L�Y�L�W�D�W�H�D���G�H��
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�X�U����

���L�� �F�H�D�� �G�H�� �U�H�F�H�S�W�D�U�H���� �H�O�H�� �V�X�Q�W�� �F�R�P�S�O�H�P�H�Q�W�D�U�H���� �G�R�D�U�� �U�H�F�H�S�W�D�U�H�D�� �Q�X�� �v�Q�F�H�S�H�� �D�E�L�D�� �v�Q�� �P�R�P�H�Q�W�X�O�� �F�k�Q�G��
�D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �O�H�F�W�X�U���� �V�H�� �v�Q�F�K�H�L�H���� �$�W�k�W�� �D�F�W�X�O�� �G�H�� �O�H�F�W�X�U���� �F�k�W�� ���L�� �F�H�O�� �G�H�� �U�H�F�H�S�W�D�U�H�� ���L�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H��
�D�O�F���W�X�L�H�V�F���D���D-�]�L�V�X�O���S�U�R�F�H�V���D�O���F�R�P�X�Q�L�F���U�L�L���O�L�W�H�U�D�U�H���� 

�Ì�Q�� �G�L�F�
�L�R�Q�D�U�H�O�H�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �G�L�I�H�U�H�Q�
�H�O�H�� �G�H�� �V�H�Q�V�� �G�L�Q�W�U�H���O�H�F�W�X�U�� ��i receptare sunt redate 
�I�R�D�U�W�H���Y�D�J�����D�S�U�R�D�S�H���G�H���Q�H�L�G�H�Q�W�L�I�L�F�D�W�����&�X���W�R�D�W�H���D�F�H�V�W�H�D�����v�Q�
�H�O�H�J�H�P��lectura ca pe un act de parcurgere a 
textului literar, iar receptarea ca pe rezultatul parcurgerii�����X�Q���D�Q�V�D�P�E�O�X���G�H���U�H�D�F�
�L�L���D�O�H���F�L�W�L�W�R�U�X�O�X�L���U�H�D�O��
�I�D�
���� �G�H�� �W�H�[�W���� �2�E�V�H�U�Y���P�� �F������ �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �F�U�R�Q�R�O�R�J�L�F����lectura �D�Q�W�L�F�L�S����receptarea: cauza 
�S�U�H�F�H�G�H���H�I�H�F�W�X�O�����8�Q�L�L���F�H�U�F�H�W���W�R�U�L�� �v�Q�
�H�O�H�J���U�H�O�D�
�L�D���G�L�Q�W�U�H���O�H�F�W�X�U�� ��i receptare ca pe un raport de ordin 
general - particular. Receptarea �D�U�H�� �X�Q�� �V�H�Q�V�� �P�D�L�� �F�X�S�U�L�Q�]���W�R�U�� �G�H�F�k�W��lectura���� �W�H�U�P�H�Q�X�O�� �G�L�Q�� �X�U�P����
�G�H�V�H�P�Q�k�Q�G���G�R�D�U���F�R�Q�W�D�F�W�X�O���F�X���W�H�[�W�H���V�F�U�L�V�H�����S�H���F�k�Q�G���F�H�O���G�L�Q�W�k�L���V�H���U�H�I�H�U�����ú�L���O�D���W�H�[�W�H���W�U�D�Q�V�P�L�V�H���R�U�D�O�����&�H�D��
�P�D�L�� �S�H�U�W�L�Q�H�Q�W���� �R�E�V�H�U�Y�D�
�L�H�� �D�� �O�X�L�� �3�D�X�O�� �&�R�U�Q�H�D�� �v�Q�� �D�F�H�V�W�� �V�H�Q�V�� �H�V�W�H�� �F����lectura �V�H�U�Y�H���W�H�� �W�H�[�W�X�O���� �L�D�U��
receptarea �± �F�L�W�L�W�R�U�X�O���� �Ä�7�H�U�P�H�Q�X�O�� �G�H�� �Ä�U�H�F�H�S�W�D�U�H�´�� �V�X�J�H�U�H�D�]������ �v�Q�� �V�S�H�F�L�D�O���� �U�H�O�D�
�L�D�� �V�X�E�L�H�F�W�X�O�X�L�� �I�D�
���� �G�H��
�W�H�[�W���� �S�H�� �F�k�Q�G�� �F�H�O�� �G�H�� �O�H�F�W�X�U������ �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �H�� �F�R�Q�I�L�J�X�U�D�W�� �W�H�[�W�X�O���� �v�Q�� �R�E�L�H�F�W�L�Y�L�W�D�W�H�D�� �V�D���� �3�U�L�Q�� �X�U�P�D�U�H�D����
�Q�R�
�L�X�Q�H�D�� �G�H�� �Ä�O�H�F�W�X�U���´�� �S�U�L�Y�L�O�H�J�L�D�]���� �F�H�H�D�� �F�H�� �W�H�[�W�X�O�� �F�R�Q�
�L�Q�H���� �S�H�� �F�k�Q�G�� �Q�R�
�L�X�Q�H�D�� �G�H�� �U�H�F�H�S�W�D�U�H���± ceea ce 
�V�X�E�L�H�F�W�X�O���U�H�
�L�Q�H�´���>�������S�������@�����/�D���I�H�O�����L���+�D�Q�V���5�R�E�H�U�W���-�D�X�V�V���F�U�H�G�H���F�����G�L�I�H�U�H�Q�
�H�O�H���G�L�Q�W�U�H���O�H�F�W�X�U�� ��i receptare 
�V�H�� �U�H�]�X�P���� �O�D�� �J�U�D�G�X�O�� �G�H�� �L�Q�F�O�X�]�L�X�Q�H����lectura �S�U�H�V�X�S�X�Q�H�� �H�I�H�F�W�X�O�� �F�R�Q�G�L�
�L�R�Q�D�W�� �G�H�� �W�H�[�W���� �vn timp ce 
receptarea �V�H�� �U�H�I�H�U���� �O�D�� �V�H�Q�V�X�O�� �F�R�Q�V�W�L�W�X�L�W�� �G�H�� �G�H�V�W�L�Q�D�W�D�U�� �v�Q�� �G�H�S�H�Q�G�H�Q�
���� �G�H���R�U�L�]�R�Q�W�X�O�� �V���X�� �G�H�� �D�.�W�H�S�W�D�U�H 
�>�����@���� �/�D�� �Q�R�L���� �$�O�L�R�Q�D�� �*�U�D�W�L�� �G�H�I�L�Q�H���W�H��receptarea �G�U�H�S�W�� �X�Q�� �Ä�F�R�P�S�O�H�[�� �G�H�� �V�W���U�L�� �D�I�H�F�W�L�Y�H���� �G�H�� �D�W�L�W�X�G�L�Q�L��
�Y�R�O�L�W�L�Y�H���� �H�P�R�
�L�R�Q�D�O�H�� ���L�� �L�Q�W�H�O�H�F�W�X�D�O�H���� �F�D�U�H�� �V�H�� �D�V�L�P�L�O�H�D�]���� �D�V�R�F�L�H�U�L�L�� �G�H�� �F���W�U�H�� �F�L�W�L�W�R�U�� �V�D�X�� �G�H�� �F���W�U�H�� �R��
�F�R�O�H�F�W�L�Y�L�W�D�W�H�� �G�H�� �F�L�W�L�W�R�U�L�� �D�� �X�Q�H�L�� �R�S�H�U�H�� �O�L�W�H�U�D�U�H���� �3�U�R�F�H�V�X�O�� �U�H�F�H�S�W���U�L�L�� �S�U�H�V�X�S�X�Q�H�� �P�D�L�� �P�X�O�W�H�� �H�O�H�P�H�Q�W�H�� ���L��
�H�W�D�S�H���� �v�Q�W�U�H�� �F�D�U�H�� �W�U�H�E�X�L�H�� �P�H�Q�
�L�R�Q�D�W�H���� �D�W�L�W�X�G�L�Q�H�D���� �L�P�S�U�H�V�L�D�� �D�U�W�L�V�W�L�F������ �F�R�Q�W�H�P�S�O�D�U�H�D�� �H�V�W�H�W�L�F���� ���L���� �Q�X�� �v�Q��
ul�W�L�P�X�O���U�k�Q�G�����Y�D�O�R�U�L�]�D�U�H�D���R�S�H�U�H�L���O�L�W�H�U�D�U�H���V�D�X���D�U�W�L�V�W�L�F�H�������´���>���������S�����������@���� 

�Ì�Q�W�U-�R���S�H�U�L�R�D�G�����G�H���D�Q�W�L�F�L�S�D�U�H�� �D���W�H�R�U�L�L�O�R�U���U�H�F�H�S�W���U�L�L�����5�R�P�D�Q���,�Q�J�D�U�G�H�Q�� �L�G�H�Q�W�L�I�L�F�����S�U�L�Q�W�U�H���S�U�L�P�L�L��
�F�D�U�D�F�W�H�U�X�O�� �W�H�P�S�R�U�D�O�� �D�O�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H���� �L�D�U�� �S�U�L�Q�� �D�F�H�D�V�W�D�� ���L�� �F�D�U�D�F�W�H�U�X�O�� �S�U�R�F�H�V�X�D�O�� �D�O�� �D�F�W�X�O�X�L�� �G�H�� �O�H�F�W�X�U������
�7�H�R�U�H�W�L�F�L�D�Q�X�O�� �v�Q�
�H�O�H�J�H�� �D�F�W�X�O�� �G�H�� �O�H�F�W�X�U���� �F�D�� �I�L�L�Q�G�� �X�Q�� �S�U�R�F�H�V�� �F�R�Q���W�L�H�Q�W�L�]�D�W�� ���L�� �U�H�D�O�L�]�D�W�� �G�H�� �F�H�O�H�� �G�R�X����
�L�Q�V�W�D�Q�
�H�����F�L�W�L�W�R�U�X�O�����L���V�F�U�L�L�W�R�U�X�O�����0�D�L���W�k�U�]�L�X�����:�R�O�I�J�D�Q�J���,�V�H�U���Y�D���Q�X�P�L���D�F�H�V�W�H���G�R�X�����L�Q�V�W�D�Q�
�H�����F�H�L���G�R�L���S�R�O�L����
artisticul ���R�E�L�H�F�W�X�O�����D�X�W�R�U�X�O�������L��estetica (realizarea cititorului) �>12�@�����Ì�Q�F�����v�Q���D�Q�L�L���¶���������S�L�R�Q�H�U�X�O���L�G�H�L�L���G�H��
�U�H�F�H�S�W�D�U�H���D���V�X�E�O�L�Q�L�D�W���F�D�U�D�F�W�H�U�X�O���W�H�P�S�R�U�D�O�����D�O���R�E�L�H�F�W�X�O�X�L���H�V�W�H�W�L�F�����L���F�����D�F�H�V�W���R�E�L�H�F�W���Q�X���S�R�D�W�H���I�L���F�R�Q�V�W�L�W�X�L�W��
�v�Q�� �v�Q�W�U�H�J�L�P�H���G�H�R�G�D�W�������6�S�U�H���G�H�R�V�H�E�L�U�H���G�H���V�X�F�F�H�V�R�U�L�L���V���L�����U�H�S�U�H�]�H�Q�W�D�Q�W�X�O���S�D�U�D�G�L�J�P�H�L�� �F�O�D�V�L�F�H���D�� �O�H�F�W�X�U�L�L����
�V�X�V�
�L�Q�H�� �L�G�H�H�D�� �X�Q�H�L�� �S�U�L�P�H�� �O�H�F�W�X�U�L�� �L�G�H�D�O�H���� �Q�H�R�E�V�W�U�X�F�
�L�R�Q�D�U�H���� �W�U�D�Q�V�S�D�U�H�Q�W�H���� �F�R�Q�W�L�Q�X�H�� ���L�� �X�Q�L�I�R�U�P�H���� �L�D�U��
�S�H�Q�W�U�X�� �U�H�D�O�L�]�D�U�H�D�� �D�F�H�V�W�X�L�� �W�L�S�� �G�H�� �O�H�F�W�X�U���� �V�H�� �F�H�U�H�� �D�� �I�L�� �U�H�V�S�H�F�W�D�W�H�� �F�k�W�H�Y�D�� �F�R�Q�G�L�
�L�L���� �V�H�� �S�U�R�S�X�Q�H�� �S�H�Q�W�U�X��
�O�H�F�W�X�U�����R���R�S�H�U�����F�R�P�S�O�H�W���� �v�Q�� �O�L�P�E�D�� �P�D�W�H�U�Q�������L�� �v�Q�� �O�L�P�E�D�M�X�O���F�R�Q�W�H�P�S�R�U�D�Q���F�L�W�L�W�R�U�X�O�X�L���� �F�L�W�L�U�H�D���W�U�H�E�X�L�H�� �V����
�I�L�H�� �V�R�O�L�W�D�U���� ���L�� �V���� �Q�X�� �I�L�H�� �v�Q�W�U�H�U�X�S�W���� �V�D�X�� �U�H�Y�H�U�V�L�E�L�O�����>11�@���� �Ì�Q�� �D�F�H�H�D���L�� �R�U�G�L�Q�H�� �G�H�� �L�G�H�L���� �5�D�G�X�� �6�W�D�Q�F�D���� �v�Q��
Problemele cititului���� �V�X�V�
�L�Q�H�� �F������ �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �D�U�W�H�O�H�� �S�O�D�V�W�L�F�H���� �O�L�W�H�U�D�W�X�U�D�� �D�U�W�L�V�W�L�F���� �W�U�H�E�X�L�H�� �V�X�S�X�V����
�X�Q�H�L���H�[�H�F�X�
�L�L�� �F���F�L���Q�X���H�[�L�V�W�����D�F�F�H�V���G�L�U�H�F�W���O�D���R�S�H�U�D���G�H���D�U�W�����G�H�F�k�W���S�U�L�Q���H�[�H�F�X�
�L�H�����Ä�&�L�W�L�W�X�O���H�V�W�H���D�F�W�X�O���S�U�L�Q��
�F�D�U�H�� �H�[�H�F�X�W���P���� �R�U�L�� �G�H�� �F�k�W�H�� �R�U�L�� �Y�R�L�P�� �V���� �F�R�Q�W�H�P�S�O���P�� �R�S�H�U�D�� �O�L�W�H�U�D�U������ �3�U�L�Q�� �X�U�P�D�U�H�� �F�L�W�L�W�X�O�� �Q�X�� �H�� �Q�X�P�D�L��
�D�F�W�X�O���F�R�Q�W�H�P�S�O�D�W�L�Y�����������F�L�����L���D�F�W�X�O���S�U�H�P�H�U�J���W�R�U���D�O���F�R�Q�W�H�P�S�O�D�
�L�H�L���������(�O���D�U�H���G�H�F�L���R���G�X�E�O�����I�X�Q�F�
�L�X�Q�H�����X�Q�D���G�H��
�F�R�Q�W�H�P�S�O�D�
�L�H�����L���D�O�W�D���G�H���D�F�W�X�D�O�L�]�D�U�H�����v�Q���W�L�P�S�����D���X�Q�H�L���R�S�H�U�H���´���>���������S���������@�� 

�3�U�R�F�H�V�X�O�� �U�H�F�H�S�W���U�L�L�� �v�Q�F�H�S�H�� �F�X���O�H�F�W�X�U�D�� �Y�L�U�J�L�Q�D�O������ �v�Q�
�H�O�H�D�V���� �G�H�� �0�D�W�H�L�� �&���O�L�Q�H�V�F�X�� �F�D�� �W�R�W�D�O�L�W�D�W�H�D��
�F�X�Q�R���W�L�Q�
�H�O�R�U���S�H���F�D�U�H���O�H���S�R�V�H�G�����F�L�W�L�W�R�U�X�O���S�k�Q�����D���S�X�U�F�H�G�H���O�D���D�F�W�X�O���G�H���O�H�F�W�X�U�����S�U�R�S�U�L�X-zis [3]. Din acest 
�S�X�Q�F�W���G�H�� �Y�H�G�H�U�H�� �F�R�Q�F�H�S�W�X�O�� �W�H�R�U�H�W�L�F�L�D�Q�X�O�X�L�� �U�R�P�k�Q�����O�H�F�W�X�U�D�� �Y�L�U�J�L�Q�D�O�� �V�W�D�E�L�O�H���W�H�� �W�D�Q�J�H�Q�
�H�� �F�X�� �W�H�U�P�H�Q�X�O��
lui Hans Robert Iauss�����R�U�L�]�R�Q�W���G�H���D�.�W�H�S�W�D�U�H�����8�U�P�H�D�]����lectura propriu-�]�L�V�� �F�X���W�R�D�W�H���S�R�V�L�E�L�O�L�W���
�L�O�H���H�L��
de �P�D�Q�L�I�H�V�W�D�U�H�����S�U�L�P�D�� �O�H�F�W�X�U�����X�Q�L�F�������S�U�L�P�D�� �O�H�F�W�X�U�����G�X�E�O���������D���P���G�������F�D�U�H���D�V�L�J�X�U���� �v�Q�
�H�O�H�J�H�U�H�D���W�H�[�W�X�O�X�L����
(Re)lectura presupune analiza, iar (re)scrierea �± �F�R�P�H�Q�W�D�U�L�X�����Ä�U���S�V�X�Q�V�X�O���V�F�U�L�V�´���D�O���F�L�W�L�W�R�U�X�O�X�L�����1�L�Y�H�O�X�O��
�F�H�O�� �P�D�L�� �v�Q�D�O�W�� �D�O�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �U�H�F�H�S�W�D�U�H�� �v�L�� �U�H�Y�L�Q�H��criticii literare �F�D�U�H�� �D�U�H�� �U�R�O�X�O�� �G�H�� �D�S�U�H�F�L�H�U�H�� ���L��
determinare a valorii estetice a operei literare. 

�Ì�Q�� �O�X�F�U�D�U�H�D���2�S�H�U�D�� �G�H�V�F�K�L�V������ �8�P�E�H�U�W�R�� �(�F�R�� �P�H�Q�
�L�R�Q�H�D�]���� �F���� �v�Q�� �S�U�R�F�H�V�X�O�� �O�H�F�W�X�U�L�L�� �F�L�W�L�W�R�U�X�O��
�S�D�U�F�X�U�J�H���G�R�X�����I�D�]�H���D�O�H���U�H�F�H�S�W���U�L�L�����X�Q�D���F�U�R�Q�R�O�R�J�L�F�������L���D�O�W�D���O�R�J�L�F�����>�������S�����������@�����'�H�F�L�����O�H�F�W�X�U�D���v�Q�V�H�D�P�Q����
�W�H�P�S�R�U�D�O�L�W�D�W�H�����L���F�L�U�F�X�O�D�U�L�W�D�W�H�����$�I�O�D�W���v�Q���S�U�L�P�D���I�D�]�����D���O�H�F�W�X�U�L�L�����F�H�D���F�U�R�Q�R�O�R�J�L�F���������F�L�W�L�W�R�U�X�O���L�D���F�X�Q�R���W�L�Q�
����
�G�H���V�X�E�L�H�F�W�����V�W�L�O�����O�L�P�E�D�M�����V�W�U�X�F�W�X�U���������D�������G�D�U���I���U�����D���I�L���v�Q�F�����F�D�S�D�E�L�O���S�H�Q�W�U�X���R���L�Q�W�H�U�S�U�H�W�D�U�H���D�G�H�F�Y�D�W������Faza 
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nu repre�]�L�Q�W���� �D�O�W�F�H�Y�D�� �G�H�F�k�W�� �H�W�D�S�D�� �L�Q�W�H�U�S�U�H�W���U�L�L���� �D�Q�D�O�L�]�D���� �F�R�Q�F�O�X�]�L�L�O�H���� �H�[�S�H�U�L�H�Q�
�D�� �v�Q�V�X���L�W���� �G�H�� �F���W�U�H��
�F�L�W�L�W�R�U�����8�Q�H�R�U�L�����S�H�Q�W�U�X���F�L�W�L�W�R�U�X�O���S�U�R�I�H�V�L�R�Q�L�V�W���D�F�H�V�W�H���G�R�X�����I�D�]�H���V�H���S�R�W���G�H�V�I�����X�U�D���V�L�P�X�O�W�D�Q���S�H���R���D�Q�X�P�L�W����
�S�R�U�
�L�X�Q�H���G�H���V�H�J�P�H�Q�W�����G�D�U���Q�L�F�L�R�G�D�W�����L�Q�W�H�J�U�D�O�����&�L�W�L�W�R�U�X�O���L�Q�L�
�L�D�W���H�V�W�H���F�D�S�D�E�L�O���V�����D�Q�W�L�F�L�S�H���H�W�D�S�D���L�Q�W�H�U�S�U�H�W���U�L��
�G�D�W�R�U�L�W���� �F�R�P�S�H�W�H�Q�
�H�L�� �G�H�� �O�H�F�W�X�U���� �G�H�]�Y�R�O�W�D�W������ �$�O�W�H�R�U�L���� �I�D�]�D�� �F�U�R�Q�R�O�R�J�L�F���� �Q�X�� �S�R�D�W�H�� �I�L�� �V�X�F�F�H�G�D�W���� �L�P�H�G�L�D�W��
�G�H���F�H�D���O�R�J�L�F�������Ì�Q���F�D�]�X�O���W�H�[�W�H�O�R�U���V�X�E�Y�H�U�V�L�Y�H�����F�H���G�H�S�����H�V�F���Q�L�Y�H�O�X�O���G�H���H�[�S�H�U�L�H�Q�
�����D�O���F�L�W�L�W�R�U�X�O�X�L�����V�D�X���D���D-
zisul o�U�L�]�R�Q�W�� �G�H�� �D�.�W�H�S�W�D�U�H���� �D�J�H�Q�W�X�O�� �O�H�F�W�X�U�L�L�� �H�V�W�H�� �Q�H�Y�R�L�W�� �V���� �v�Q�W�U�H�U�X�S���� �O�D�Q�
�X�O�� �F�R�Q�V�W�L�W�X�L�U�L�L�� �V�H�Q�V�X�O�X�L�� ���L�� �D�O��
�D�F�W�X�D�O�L�]���U�L�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H���� �'�L�Q�� �D�F�H�V�W�� �S�X�Q�F�W�� �F�L�W�L�W�R�U�X�O�� �D�U�H�� �G�R�X���� �S�R�V�L�E�L�O�L�W���
�L�� �G�H�� �D�� �V�H�� �P�D�Q�L�I�H�V�W�D����
�U�H�Q�X�Q�
�D�U�H�D�� �G�H�I�L�Q�L�W�L�Y���� �G�H�� �D�� �F�L�W�L�� �W�H�[�W�X�O�� �G�D�W���� �V�D�X�� �v�P�E�X�Q���W���
�L�U�H�D���F�R�P�S�H�W�H�Q�
�H�L�� �G�H�� �O�H�F�W�X�U���� ���L���� �S�U�L�Q�� �D�F�H�D�V�W�D����
asigurarea fuziunii orizonturilor�����Ä�3�D�X�]�D�´���D�U���v�Q�V�H�P�Q�D�����L�G�H�Q�W�L�I�L�F�D�U�H�D���U�H�O�D�
�L�L�O�R�U���G�H���L�Q�W�H�U�W�H�[�W�����U�H�Y�L�]�X�L�U�H�D��
criticilor despre text, informarea cu privire la anumite contexte istorice la care trimite textul, studiul 
instrumentarului teoretico-�P�H�W�R�G�R�O�R�J�L�F���Q�H�F�H�V�D�U�����L�� �D�G�H�F�Y�D�W���W�L�S�X�O�X�L���U�H�V�S�H�F�W�L�Y���G�H���W�H�[�W�����5�H�]�X�O�W�D�W�X�O�� �I�L�Q�D�O��
�D�O�� �F�H�O�R�U�� �G�R�X���� �I�D�]�H�� �V�H�� �V�R�O�G�H�D�]���� �R�E�O�L�J�D�W�R�U�L�X�� �F�X�� �V�S�R�U�L�U�H�D�� �F�D�Q�W�L�W�D�W�L�Y���� ���L�� �F�D�O�L�W�D�W�L�Y���� �D�� �H�[�S�H�U�L�H�Q�
�H�L�� �G�H��
�O�H�F�W�X�U�������'�H���V�X�E�O�L�Q�L�D�W���I�D�S�W�X�O���F�����Q�X���W�R�D�W�H���F�U�H�D�
�L�L�O�H�� �O�L�W�H�U�D�U�H �D�V�L�J�X�U�����G�H�]�Y�R�O�W�D�U�H�D���F�R�P�S�H�W�H�Q�
�H�L���G�H�� �O�H�F�W�X�U������
�Ì�Q�� �D�Q�X�P�L�W�H�� �F�D�]�X�U�L�� �L�Q�W�H�Q�V�L�W�D�W�H�D�� �H�[�S�H�U�L�H�Q�
�H�L�� �V�H�� �D�S�U�R�S�L�H�� �G�H�� �J�U�D�G�X�O�� �]�H�U�R�� ���O�L�W�H�U�D�W�X�U�D�� �G�H�� �E�X�O�H�Y�D�U�G���� �O�L�S�V�D��
�L�Q�W�H�U�H�V�X�O�X�L�� �F�L�W�L�W�R�U�X�O�X�L���� �O�H�F�W�X�U�D�� �G�H�� �S�O���F�H�U�H������ �7�R�W�� �D�L�F�L�� �V�H�� �Y�D�� �
�L�Q�H�� �F�R�Q�W�� �G�H�� �W�L�S�X�O�� �F�L�W�L�W�R�U�X�O�X�L���� �G�H�R�D�U�H�F�H��
fiecare c�L�W�L�W�R�U���D�U�H���X�Q���Q�L�Y�H�O���G�L�I�H�U�L�W���D�O���F�R�P�S�H�W�H�Q�
�H�L���G�H���O�H�F�W�X�U������ 

�Ì�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P������ �U�H�F�H�S�W�D�U�H�D�� �O�L�W�H�U�D�U���� �V�H�� �v�Q�
�H�O�H�J�H�� �Q�X�� �Q�X�P�D�L�� �F�D�� �R�� �W�R�W�D�O�L�W�D�W�H�� �G�H�� �U�H�D�F�
�L�L�� �D�O�H��
�F�L�W�L�W�R�U�X�O�X�L�� �V�D�X�� �R�� �G�H�]�Y�R�O�W�D�U�H�D�� �D�� �F�R�P�S�H�W�H�Q�
�H�L�� �V�D�O�H�� �G�H�� �O�H�F�W�X�U������ �G�D�U�� �S�U�H�V�X�S�X�Q�H�� ���L�� �R�� �W�U�D�Q�V�I�R�U�P�D�U�H���� �R��
concretizare v�D�O�R�U�L�F�����D���F�U�H�D�
�L�H�L�� �O�L�W�H�U�D�U-�D�U�W�L�V�W�L�F�H�����3�U�R�F�H�V�X�O���F�R�Q�V�W�L�W�X�L�U�L�L�����D�F�W�X�D�O�L�]���U�L�L���X�Q�H�L���R�S�H�U�H�� �O�L�W�H�U�D�U�H��
�v�O���F�X�S�U�L�Q�G�H���S�H���F�H�O���D�O���O�H�F�W�X�U�L�L�����G�D�U�����L���S�H���F�H�O���D�O���U�H�F�H�S�W���U�L�L�����L���L�Q�W�H�U�S�U�H�W���U�L�L�����3�U�L�Q���X�U�P�D�U�H�����Q�X���V�H���S�R�D�W�H���V�W�D�E�L�O�L��
�R�� �J�U�D�Q�L�
���� �v�Q�W�U�H�� �D�F�H�V�W�H�� �P�R�P�H�Q�W�H���� �O�H�F�W�X�U������ �U�H�F�H�S�W�D�U�H�����L�� �L�Q�W�H�U�S�U�H�W�D�U�H���� �(�V�W�H�� �G�H�� �P�H�Q�
�L�R�Q�D�W�� �F���� �v�Q�� �S�U�L�P�H�O�H��
�H�W�D�S�H�� �D�O�H�� �D�F�W�X�O�X�L�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �O�L�W�H�U�D�U���� �D�F�F�H�Q�W�X�O�� �F�D�G�H�� �S�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �O�H�F�W�X�U������ �L�D�U�� �O�D�� �X�U�P���W�R�D�U�H�O�H��
�Q�L�Y�H�O�X�U�L�� �F�D�S�D�F�L�W�D�W�H�D�� �F�U�H�D�W�R�D�U�H�D�� �D�� �F�L�W�L�W�R�U�X�O�X�L�� �V�H�� �I�R�F�D�O�L�]�H�D�]���� �P�D�L�� �P�X�O�W�� �S�H��feed-back ��i judecata de 
valoare. 

�6�X�S�U�D�S�X�Q�H�U�H�D���W�H�U�P�H�Q�L�O�R�U���F�H���G�H�V�H�P�Q�H�D�]�����R�E�L�H�F�W�X�O���O�H�F�W�X�U�L�L�����W�H�[�W�����R�S�H�U�����O�L�W�H�U�D�U�������F�D�S�R�G�R�S�H�U�������V�H��
�F�H�U�H���D���I�L�� �v�Q�
�H�O�H�D�V�������L���D�F�F�H�S�W�����F�D�� �I�L�L�Q�G���X�Q�D�� �I�L�U�H�D�V�F���� �I�H�Q�R�P�H�Q�X�O�X�L�� �O�L�W�H�U�D�U�����Ì�Q���F�H�O�H���F�H���X�U�P�H�D�]�������X�W�L�O�L�]���P��
�D�F�H���W�L�� �W�H�U�P�H�Q�L�� �Q�X�� �S�H�Q�W�U�X�� �D�� �O�X�D�� �R�� �S�R�]�L�
�L�H�� �v�Q�� �I�D�Y�R�D�U�H�D�� �X�Q�X�L�D sau altuia, dar pentru a ilustra stadiile 
�F�R�Q�F�U�H�W�L�]���U�L�L���R�E�L�H�F�W�X�O�X�L���O�L�W�H�U�D�U�����L���F�D���X�U�P�D�U�H�D���D���G�H�W�H�U�P�L�Q���U�L�L���Y�D�O�R�U�L�L���O�X�L���H�V�W�H�W�L�F�H�� 

�3�U�L�P�D�� �I�R�U�P���� �D�� �H�[�L�V�W�H�Q�
�H�L�� �R�E�L�H�F�W�X�O�X�L�� �O�L�W�H�U�D�U�� �H�V�W�H��textul���� �$�E�L�D�� �v�Q�� �W�L�P�S�X�O�� �O�H�F�W�X�U�L�L�� �V�H�F�Y�H�Q�
�L�D�O�H�� �V�H��
�V�W�D�E�L�O�H���W�H�� �Q�D�W�X�U�D�� �W�H�[�W�X�O�X�L�� �F�L�W�L�W�� �/�H�F�W�R�U�X�O�� �Q�X�� �S�R�D�W�H�� �F�D�W�D�O�R�J�D�� �G�L�Q�� �V�W�D�U�W�� �X�Q�� �W�H�[�W�� �R�D�U�H�F�D�U�H�� �G�U�H�S�W�� �R�S�H�U����
�O�L�W�H�U�D�U�������G�H�F�k�W���v�Q���F�D�]�X�O�� �v�Q���F�D�U�H���H�[�S�H�U�L�H�Q�
�D���G�H�� �O�H�F�W�X�U���� �v�L���S�H�U�P�L�W�H�� �V���� �L�Q�W�H�U�Y�L�Q�����F�X���X�Q�H�O�H���S�U�H�V�X�S�R�]�L�
�L�L�� �v�Q��
�I�X�Q�F�
�L�H���G�H���V�W�L�O�X�O���D�X�W�R�U�X�O�X�L���V�D�X���W�L�W�O�X�O���F���U�
�L�L���G�H�M�D���F�X�Q�R�V�F�X�W�����$�F�W�L�Y�L�W�D�W�H�D���G�H���F�R�Q�F�U�H�W�L�]area a operei literare 
�U�H�S�U�H�]�L�Q�W�����R���I�X�Q�F�
�L�H���H�V�H�Q�
�L�D�O�������D���O�H�F�W�R�U�X�O�X�L���Ä�I���U�����O�H�F�W�R�U���F�L�W�L�W�R�U���R�S�H�U�D���S�U�D�F�W�L�F���Q�X���H�[�L�V�W�����V�D�X���D�U���I�L���O�L�P�L�W�D�W����
�L�V�W�R�U�L�F�� �O�D���R���V�L�Q�J�X�U�����J�H�Q�H�U�D�
�L�H�����D�F�W�X�D�O�L�]�D�U�H�D���H�L�� �Q�H�P�D�L�D�Y�k�Q�G�� �O�R�F�´���>5, p. 57�@�������Ì�Q���U�D�S�R�U�W���F�X���W�H�[�W�X�O�� �O�L�W�H�U�D�U��
�O�H�F�W�R�U�X�O�� �Ä�D�G�R�S�W�����R���D�Q�X�P�L�W���� �D�W�L�W�X�G�L�Q�H���� �v�O�� �H�Y�D�O�X�H�D�]������ �H�P�L�
�k�Q�G�� �M�X�G�H�F���
�L�� �G�H�� �Y�D�O�R�D�U�H�� �D�V�X�S�U�D�� �D�F�H�V�W�X�L�D���� �I�L�H��
�F�D���V�S�H�F�W�D�W�R�U���v�Q���D�F�W�X�O���O�H�F�W�X�U�L�L�����I�L�H���F�D���S�D�U�W�L�F�L�S�D�Q�W���D�F�W�L�Y���± �O�H�F�W�X�U�D���S�H�U�V�R�Q�D�O�L�]�D�W���´���>5, p. 57�@.   

�$�� �G�R�X�D�� �H�W�D�S���� �D�� �F�R�Q�F�U�H�W�L�]���U�L�L�� �R�E�L�H�F�W�X�O�X�L�� �O�L�W�H�U�D�U�� �H�V�W�H���R�S�H�U�D�� �O�L�W�H�U�D�U��, dar asta �Q�X�� �v�Q�V�H�D�P�Q���� �F����
�R�U�L�F�H�� �O�X�F�U�D�U�H�� �R�G�D�W���� �F�H�� �H�V�W�H�� �D�F�W�X�D�O�L�]�D�W���� �G�H�� �F���W�U�H�� �X�Q�� �F�L�W�L�W�R�U�� �F�R�Q�F�U�H�W���G�H�Y�L�Q�H�� �R�S�H�U���� �O�L�W�H�U�D�U������ �)�H�Q�R�P�H�Q�X�O��
�U�H�F�H�S�W���U�L�L���S�U�H�V�X�S�X�Q�H���R���J�U�L�O�����G�H���H�Y�D�O�X�D�U�H�����D���D���v�Q�F�k�W���V�X�Q�W���V�F�U�L�H�U�L�L���F�D�U�H���S�R�W���U���P�k�Q�H���O�D���H�W�D�S�D���W�H�[�W�X�O�X�L���S�U�L�Q��
�I�D�S�W�X�O�� �F���� �Q�X�� �U�H�S�U�H�]�L�Q�W���� �D�O�W�F�H�Y�D�� �G�H�F�k�W���Ä�D�Q�V�D�P�E�O�X�� �I�L�Q�L�W�����L�� �V�W�U�X�F�W�X�U�D�W���G�H�� �V�H�P�Q�H�� �F�D�U�H�� �S�U�R�S�X�Q�H�� �X�Q�� �V�H�Q�V�´��
�>10, p. 497�@�������Ä�2�S�H�U�D���O�L�W�H�U�D�U�����G�H�V�H�P�Q�H�D�]�����R���O�X�F�U�D�U�H���O�L�W�H�U�D�U�����R�U�L�J�L�Q�D�O�����F�X���Y�D�O�R�D�U�H���H�V�W�H�W�L�F�������F�H���F�U�H�H�D�]������
�S�U�L�Q�� �Y�D�O�R�U�L�]�D�U�H�D�� �S�R�W�H�Q�
�H�O�R�U�� �O�L�P�E�D�M�X�O�X�L�� �D�U�W�L�V�W�L�F���� �X�Q�� �X�Q�L�Y�H�U�V�� �L�P�D�J�L�Q�D�U�� �S�U�R�S�U�L�X�� ���L�� �F�R�H�U�H�Q�W�� �(�[�L�V�W�H�Q�
�D��
�R�S�H�U�H�L���V�H���U�H�Y�H�O�H�D�]�����v�Q���D�F�W�X�O���G�H���O�H�F�W�X�U�������v�Q���U�H�O�D�
�L�D���F�X���F�L�W�L�W�R�U�X�O�´���>10, p. 350�@.   

�8�O�W�L�P�D���W�U�H�D�S�W�����O�D���F�D�U�H���S�R�D�W�H���I�L���U�L�G�L�F�D�W�����F�U�H�D�
�L�D���O�L�W�H�U�D�U-�D�U�W�L�V�W�L�F�����v�Q���X�U�P�D���O�H�F�W�X�U�L�L�����L�Q�W�H�U�S�U�H�W���U�L�L�����L��
�H�Y�D�O�X���U�L�L�� �H�V�W�H �F�D�S�R�G�R�S�H�U�D�� �O�L�W�H�U�D�U���� Numim capodopera �Ä�R�� �R�S�H�U�� �G�H�� �v�Q�D�O�W���� ���L�� �H�[�H�P�S�O�D�U���� �Y�D�O�R�D�U�H��
�H�V�W�H�W�L�F���� �v�Q���F�U�H�D�
�L�D���X�Q�X�L�� �V�F�U�L�L�W�R�U�����F�D�U�H���H�V�W�H���U�H�S�U�H�]�H�Q�W�D�W�L�Y�����D�W�k�W���S�H�Q�W�U�X���H�O�����F�k�W�����L���S�H�Q�W�U�X���R���H�S�R�F�������R���D�U�W������
�X�Q�� �F�X�U�H�Q�W�� �O�L�W�H�U�D�U�� ���L���� �U�H�V�S�H�F�W�L�Y�� �S�H�Q�W�U�X�� �R�� �O�L�W�H�U�D�W�X�U���� �Q�D�
�L�R�Q�D�O���� �V�D�X�� �X�Q�L�Y�H�U�V�D�O���� ������������ �Ì�Q�� �O�L�W�H�U�D�W�X�U���� �D�F�H�V�W��
termen, aplica�W���X�Q�H�L�� �R�S�H�U�H���� �G�H�V�H�P�Q�H�D�]���� �F�D�O�L�W�D�W�H�D���� �D�G�P�L�U�D�
�L�D�� �F�L�W�L�W�R�U�L�O�R�U�� ���L�� �U�H�]�L�V�W�H�Q�
�D�� �v�Q�� �W�L�P�S�´���>10, p. 
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�W�L�W�X�L�Q�G�� �X�Q�� �P�R�G�H�O�� �S�H�Q�W�U�X�� �D�O�W�H�� �O�X�F�U���U�L�� �G�H�� �D�F�H�O�D���L�� �J�H�Q���� �&�D�S�R�G�R�S�H�U�H�O�H�� �G�H�Y�L�Q�� �D�V�W�I�H�O���� �V�X�U�V�H�� �S�H�Q�W�U�X��
intertextualizare, de aici pornesc sau ajung multe dintre scrierile ulterioare.  

�8�Q�� �W�H�[�W�� �D�M�X�Q�J�H�� �V���� �I�L�H�� �Q�X�P�L�W�� �R�S�H�U���� �V�D�X�� �F�D�S�R�G�R�S�H�U���� �O�L�W�H�U�D�U���� �G�R�D�U�� �v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H�� �P�D�L�� �P�X�O�W�H��
�J�H�Q�H�U�D�
�L�L�� �V�D�X�� �F�R�O�H�F�W�L�Y�L�W���
�L�� �G�H�� �F�L�W�L�W�R�U�L�� �F�R�Q�Y�H�U�J�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �Y�D�O�R�D�U�H�D�� �D�U�W�L�V�W�L�F���� �D�� �V�F�U�L�H�U�L�L�� �G�D�W�H���� �2��
�F�D�S�R�G�R�S�H�U���� �v�Q�� �P�k�L�Q�L�O�H�� �X�Q�X�L�� �F�L�W�L�W�R�U�� �L�Q�F�R�P�S�H�W�H�Q�W�� �Y�D�� �U���P�k�Q�H���� �S�H�Q�W�U�X�� �D�F�H�V�W�D���� �O�D�� �Q�L�Y�H�O�X�O�� �X�Q�X�L�� �W�H�[�W��
�Q�H�L�Q�W�H�O�L�J�L�E�L�O�����7�X�G�R�U���9�L�D�Q�X���V�X�V�
�L�Q�H���F�� cercul autenticilor cititori ai unui mare poet este de fapt limitat 
�Ä�S�U�L�Q�� �D�G�k�Q�F�L�P�H�D�� �ú�L�� �D�G�H�Y���U�X�O�� �V�X�E�L�H�F�W�L�Y�� �D�O�� �H�[�S�U�H�V�L�H�L�� �V�D�O�H�´���>18�@���� �2�S�H�U�H�O�H�� �O�L�W�H�U�D�U�H�� �P�D�Q�L�I�H�V�W���� �R��
inteligibilitat�H���F�R�P�S�O�L�F�D�W�������H�O�H���V�X�Q�W���v�Q���W�H�U�P�H�Q�L�L �O�X�L�� �8�P�E�H�U�W�R���(�F�R���Ä�G�H�V�F�K�L�V�H�´�� �P�X�O�W�L�S�O�H�O�R�U�� �L�Q�W�H�U�S�U�H�W���U�L����
�W�R�W�R�G�D�W�������F�L�W�L�W�R�U�X�O���Q�X���S�R�D�W�H���I�L���V�L�J�X�U���Q�L�F�L�R�G�D�W�����F�����O�H-�D���v�Q� �H�O�H�V���S�H���G�H�S�O�L�Q���>9�@.  

�Ì�Q���R�S�L�Q�L�D���O�X�L���3�D�X�O���&�R�U�Q�H�D����lectura �ú�L��receptarea �D�Q�W�L�F�L�S����interpretarea �F�D�U�H���H�V�W�H���R���H�[�S�O�L�F�D�
�L�H��
post-�I�D�F�W�X�P���D���W�H�[�W�X�O�X�L���>���@�����Ì�Q���V�W�X�G�L�X�O���,�Q�W�U�R�G�X�F�H�U�H���v�Q���W�H�R�U�L�D���O�H�F�W�X�U�L�L �����������������3�D�X�O���&�R�U�Q�H�D���V�H���R�F�X�S�����G�H��
�L�Q�W�H�U�S�U�H�W�D�U�H�� �v�Q�� �G�X�E�O�X�� �V�H�Q�V���� �F�D�� �S�U�R�F�H�V�� ���L�� �F�D�� �U�H�]�X�O�W�D�W���R�E�
�L�Q�X�W���� �7�R�W�� �D�L�F�L���� �F�H�U�F�H�W���W�R�U�X�O�� �D�Q�D�O�L�]�H�D�]���� �U�H�O�D�
�L�D��
�L�Q�W�H�U�S�U�H�W���U�L�L�� �F�X�� �F�H�O�H�O�D�O�W�H concepte ale hermeneuticii: �v�Q�0�H�O�H�J�H�U�H�D ���V�W�D�U�H�D�� �v�Q�� �F�D�U�H�� �V�H�Q�V�X�O�� �v�L�� �G�H�V�F�K�L�G�H��
�L�Q�W�H�U�S�U�H�W�X�O�X�L�� �R�� �S�H�U�V�S�H�F�W�L�Y���� �F�k�W�� �P�D�L�� �D�X�W�H�Q�W�L�F���� �D�V�X�S�U�D�� �R�E�L�H�F�W�X�O�X�L�� �Y�L�]�D�W������comprehensiune (actul de 
�L�Q�W�H�U�L�R�U�L�]�D�U�H���D���V�H�Q�V�X�O�X�L�������L���H�[�S�O�L�F�D�0�L�D ���L�Q�W�H�U�Y�H�Q�
�L�D�� �O�R�J�L�F-coordonatoare asupra tex�W�X�O�X�L�����L���F�R�Q�W�H�[�W�X�O�X�L��
�V���X�������Ì�Q�0�H�O�H�J�H�U�H�D �H�V�W�H�� �R�� �I�R�U�P�X�O���� �I�R�O�R�V�L�W���� �S�H�Q�W�U�X�� �D�� �G�H�Q�X�P�L�� �R�� �S�U�L�P���� �H�W�D�S���� �D�� �F�H�H�D�� �F�H�� �V�H�� �Q�X�P�H���W�H��
receptare sau analiza �O�L�W�H�U�D�U�������$�F�H�D�V�W�D���L�P�S�O�L�F�����X�Q���V�L�V�W�H�P���G�H���H�[�H�U�F�L�
�L�L���F�D�U�H���F�R�Q�W�U�L�E�X�L�H���O�D���R���G�H�V�F�L�I�U�D�U�H��
�S�U�L�P�D�U�����D���W�H�[�W�X�O�X�L�����Ì�Q�
�H�O�H�J�H�U�H�D���D�U�H���G�U�H�S�W���U�H�]�X�O�W�D�W���F�D�S�D�F�L�W�D�W�H�D���G�H���D���U���V�S�X�Q�G�H���O�D���v�Q�W�U�H�E���U�L�O�H���F�D�U�H���S�U�L�Y�H�V�F��
�v�Q���S�U�L�P�X�O���U�k�Q�G���W�H�P�D�����L���P�H�V�D�M�X�O���W�H�[�W�X�O�X�L�����$�G�U�L�D�Q���&�R�V�W�D�F�K�H���V�X�V�
�L�Q�H���F�����v�Q���D�F�H�D�V�W�����H�W�D�S�����V�H���I�D�F���R�E�V�H�U�Y�D�
�L�L��
�H�O�H�P�H�Q�W�D�U�H���G�H�V�S�U�H���P�R�G�X�O���G�H���D�O�F���W�X�L�U�H���D�O���W�H�[�W�X�O�X�L�����L���V�H���G�H�S�����H�V�F���R�E�V�W�D�F�R�O�H�O�H���G�H���R�U�G�L�Q���V�Hmantic sau de 
�R�U�G�L�Q���J�U�D�P�D�W�L�F�D�O���F�D�U�H���D�U���E�O�R�F�D���F�H�U�F�H�W�D�U�H�D���X�O�W�H�U�L�R�D�U�������D�S�U�R�I�X�Q�G�D�W�������D���W�H�[�W�X�O�X�L���>�������S���������@�����$�F�H�O�D���L���D�X�W�R�U����
�v�Q�W�U-�R�� �D�O�W���� �G�H�I�L�Q�L�
�L�H�� ���Ä�O�H�F�W�X�U�D�� �R�S�H�U�H�L�´������ �L�Q�W�H�U�S�U�H�W�H�D�]���� �D�F�H�V�W�H�� �G�R�X���� �H�W�D�S�H�� ���v�Q�
�H�O�H�J�H�U�H�D�� ���L�� �D�S�U�R�I�X�Q�G�D�U�H�D��
�V�D�X�� �L�Q�W�H�U�S�U�H�W�D�U�H�D���� �F�D�� �S�H�� �G�R�X���� �W�L�S�X�U�L�� �G�L�V�W�L�Q�F�W�H�� �G�H�� �O�H�F�W�X�U������ ������ �O�H�F�W�X�U���� �S�U�H�R�F�X�S�D�W���� �G�H�� �F�R�Q�
�L�Q�X�W���� �F�D�U�H��
�X�U�P���U�H���W�H�� �V�X�E�L�H�F�W�X�O�� ���L�� ������ �O�H�F�W�X�U���� �O�L�Q�J�Y�L�V�W�L�F������ �F�D�U�H�� �V�H�� �L�Q�W�H�U�H�V�H�D�]���� �G�H�� �I�R�U�P�D���� �V�W�U�X�F�W�X�U�D�� �W�H�[�W�X�O�X�L����
�$�S�U�H�F�L�H�P�� �F�O�D�V�L�I�L�F�D�U�H�D�� �F�D�� �I�L�L�Q�G�� �X�Q�D�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�H�� ���L�� �L�Q�D�G�H�F�Y�D�W���� �S�H�Q�W�U�X�� �F���� �O�H�F�W�X�U�D�� �O�L�Q�J�Y�L�V�W�L�F����o 
�L�Q�F�O�X�G�H�����L���S�H���F�H�D���S�U�H�R�F�X�S�D�W�����G�H���F�R�Q�
�L�Q�X�W�����0�D�L���P�X�O�W���F�D���D�W�k�W�����O�H�F�W�R�U�X�O���L�Q�W�H�U�H�V�D�W���G�H���F�R�Q�
�L�Q�X�W���Y�D���V�H�V�L�]�D�����v�Q��
�P�R�G���L�Q�F�R�Q���W�L�H�Q�W�������L���H�O�H�P�H�Q�W�H���V�X�S�H�U�I�L�F�L�D�O�H���G�H���V�W�U�X�F�W�X�U����   

�3�D�X�O�� �&�R�U�Q�H�D���� �D�G�P�L�W�H�� �v�Q�� �J�H�Q�H�U�D�O�� �F�����v�Q�0�H�O�H�J�H�U�H�D �ú�L��interpretarea sunt procese cognitive care 
�D�Q�W�U�H�Q�H�D�]���� �R�S�H�U�D� �L�L�� �G�L�I�H�U�L�W�H�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �O�R�U���� �&�X�Y�k�Q�W�X�O���v�Q� �H�O�H�J�H�U�H vine de la 
latinescul intelligere ���L���S�R�D�W�H���D�Y�H�D���X�U�P���W�R�D�U�H�O�H���V�H�P�Q�L�I�L�F�D�
�L�L�����D���V�H�V�L�]�D�����D���S�U�L�F�H�S�H�����D���D�F�F�H�S�W�D�����D���F�R�Q�Y�H�Q�L����
�D�� �P�D�Q�L�I�H�V�W�D�� �W�R�O�H�U�D�Q�
������ �$�X�W�R�U�X�O�� �U�R�P�k�Q�� �F�R�Q�V�L�G�H�U���� �v�Q�
�H�O�H�J�H�U�H�D�� �F�D�� �S�H�� �R�� �I�X�Q�F�
�L�H�� �F�H�Q�W�U�D�O���� �D�� �L�Q�W�H�O�L�J�H�Q�
�H�L��
�Ä�F�D�U�H�� �Y�L�]�H�D�]���� �V�H�V�L�]�D�U�H�D�� �F�R�Q�
�L�Q�X�W�X�O�X�L�� �V�H�P�D�Q�W�L�F�� �D�O�� �X�Q�X�L�� �H�Q�X�Q�
�� �V�D�X�� �D�O�� �X�Q�X�L�� �W�H�[�W�´�� �>������ �S���� �����@���� �6�H�V�L�]�D�U�H�D��
�S�U�H�V�X�S�X�Q�H���H�Y�D�O�X�D�U�H�D�����L���P���V�X�U�D�U�H�D���U�D�S�R�U�W�X�O�X�L���G�H���F�R�U�H�V�S�X�Q�G�H�U�H���D���L�Q�I�R�U�P�D�
�L�H�L���Q�R�L���O�D���R�U�L�]�R�Q�W�X�O���F�R�J�Q�L�W�L�Y��
al subie�F�W�X�O�X�L���L�Q�W�H�U�S�U�H�W�D�W�L�Y�����Ì�Q���W�H�U�P�H�Q�L�L���O�X�L���+�D�Q�V���5�R�E�H�U�W���-�D�X�V�V�����V�H�V�L�]�D�U�H�D���D�U���F�R�U�H�V�S�X�Q�G�H���S�U�L�P�H�L���H�W�D�S�H��
�V�D�X�� �S�U�L�P�H�L�� �F�L�R�F�Q�L�U�L�� �G�L�Q�W�U�H�� �R�U�L�]�R�Q�W�X�O�� �G�H�� �D���W�H�S�W�D�U�H�� �D�O�� �D�X�W�R�U�X�O�X�L�� ���L�� �R�U�L�]�R�Q�W�X�O�� �G�H�� �D���W�H�S�W�D�U�H�� �D�O�� �F�L�W�L�W�R�U�X�O�X�L��
�>�����@�������Ì�Q�
�H�O�H�J�H�U�H�D�� �L�P�S�O�L�F�����R���D�Q�X�P�L�W�����F�R�P�S�H�W�H�Q�
�������F�D�U�H���V�H���D�O�L�P�H�Q�W�H�D�]�����G�L�Q���F�X�Q�R���W�L�Q�
�H���S�U�L�Y�L�Q�G�� �O�L�P�E�D����
�V�L�V�W�H�P�H�O�H���G�H���F�R�Q�Y�H�Q�
�L�L�����V�W�H�U�H�R�W�L�S�X�U�L�O�H�����H�O�H�P�H�Q�W�H���F�X�O�W�X�U�D�O�H�����G�D�U�����L���H�[�S�H�U�L�H�Q�
�D�� �F�R�J�Q�L�W�L�Y������ �L�Q�W�X�L�
�L�D�����W�R�D�W�H��
�D�F�H�V�W�H�D�� �D�O�F���W�X�L�H�V�F�� �D���D-�]�L�V�X�O�� �R�U�L�]�R�Q�W�� �G�H�� �D���W�H�S�W�D�U�H���� �3�H�� �F�k�Q�G�� �W�H�U�P�H�Q�X�O�� �G�H��interpretare (din latinescul 
interpretatio�����G�H�V�H�P�Q�H�D�]�����G�H�R�S�R�W�U�L�Y�����X�Q���S�U�R�F�H�V���F�X���U�H�]�X�O�W�D�W�X�O���V���X�����H�[�S�O�L�F�D�U�H�����O���P�X�U�L�U�H�����G�H�P�R�Q�V�W�U�D�U�H����
�M�X�V�W�L�I�L�F�D�U�H���� �G�D�U�� ���L�� �V�X�E�L�H�F�W�X�O�� ���L�Q�W�H�U�S�U�H�W�X�O���� �F�D�U�H-�O�� �H�[�H�F�X�W������ �P�H�G�L�D�W�R�U���� �Q�H�J�R�F�L�D�W�R�U���� �P�L�M�O�R�F�L�W�R�U���� �L�Q�W�H�U�S�X�V����
�8�Q�L�L���W�H�R�U�H�W�L�F�L�H�Q�L�� �V�X�V�
�L�Q�� �F���� �L�Q�W�H�U�S�U�H�W�X�O�� �Q�X���V�H�� �L�G�H�Q�W�L�I�L�F�����F�X���F�L�W�L�W�R�U�X�O���� �$�F�H�V�W�D���D�U�H���U�R�O�X�O���G�H���D�� �Ä�U�H�F�R�Q�F�L�O�L�D��
�L�Q�W�H�U�H�V�H�O�H�� �G�L�V�S�D�U�D�W�H�� �D�O�H�� �D�X�W�R�U�X�O�X�L�� ���L�� �F�L�W�L�W�R�U�X�O�X�L���� �I���U���� �D-�O�� �U�H�S�U�H�]�H�Q�W�D�� �I�D�O�V�� �S�H�� �Y�U�H�X�Q�X�O�´���� �3�H�Q�W�U�X��
�W�H�R�U�H�W�L�F�L�D�Q�X�O���U�R�P�k�Q�����L�Q�W�H�U�S�U�H�W�X�O���S�R�D�W�H���V�����I�L�H���F�R�Q�I�X�Q�G�D�W���F�X���E�H�Q�H�I�L�F�L�D�U�X�O�����D�W�k�W���W�L�P�S���F�k�W���F�L�W�L�W�R�U�X�O���H�[�H�F�X�W����
�R���O�H�F�W�X�U�����D�S�U�R�I�X�Q�G�D�W�����S�H�Q�W�U�X���H�O���v�Q�V�X���L�����$���D�G�D�U�����L�Q�W�H�U�S�U�H�W�D�U�H�D���Q�X���H�V�W�H���Q�X�P�D�L���R���F�D�W�H�J�R�U�L�H���D���P�H�G�L�H�U�L�L�����F�L��
���L�� �R�� �P�R�G�D�O�L�W�D�W�H�D�� �D�� �v�Q�
�H�O�H�J�H�U�L�L���� �D�F�W�L�Y�L�W�D�W�H�D���� �G�D�U�� ���L�� �U�H�]�X�O�W�D�W�X�O�� �D�F�H�V�W�H�L�� �D�F�W�L�Y�L�W���
�L���� �3�H�Q�W�U�X�� �D�� �v�Q�O���W�X�U�D�� �R�U�L�F�H��
�F�R�Q�I�X�]�L�H���� �D�X�W�R�U�X�O�� �G�H�R�V�H�E�H���W�H�� �G�R�X���� �W�U�H�S�W�H�� �D�O�H�� �v�Q�
�H�O�H�J�H�U�L�L�����W�U�H�D�S�W�D�� �V�S�R�Q�W�D�Q���� ���L�� �V�L�J�X�U���� �G�H�� �V�L�Q�H�� �Q�X�P�L�W����
�Ä�v�Q�
�H�O�H�J�H�U�H�D�� �S�U�L�P�D�U���´�� ���L�� �W�U�H�D�S�W�D�� �V�X�S�H�U�L�R�D�U������ �F�R�Q���W�L�H�Q�W������ �G�D�U�� �E���Q�X�L�W�R�D�U�H�� �Q�X�P�L�W���� �Ä�v�Q�
�H�O�H�J�H�U�H�D��
�L�Q�W�H�U�S�U�H�W�D�W�L�Y���´���>�������S���������@�����6�H�J�P�H�Q�W�D�U�H�D���V�W�D�G�L�X�O�X�L���G�H�� �O�H�F�W�X�U�������U�H���O�H�F�W�X�U�������L���D���F�H�O�X�L���G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H���H�V�W�H��
practic de indete�U�P�L�Q�D�W���� �Ä�7�U�H�F�H�U�H�D�� �G�H�� �O�D�� �U�H�I�O�H�[�� �O�D�� �U�H�I�O�H�F�
�L�H���� �G�H�� �O�D�� �D�X�W�R�P�D�W�L�V�P�� �O�D�� �G�H�O�L�E�H�U�D�U�H���� �G�H�� �O�D��
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�H�L�W�D�W�H�� �O�D�� �D�F�W�X�O�� �F�R�Q���W�L�H�Q�W�� �D�O�� �L�Q�W�H�U�S�U�H�W���U�L�L�� �V�H�� �V���Y�k�U���H���W�H�� �S�U�L�Q�� �V�W�D�G�L�L�� �L�Q�W�H�U�P�H�G�L�D�U�H���� �D�G�H�V�H�D�� �G�L�I�L�F�L�O�� �G�H��
�G�L�V�F�U�L�P�L�Q�D�W���´���>�������S���������@ 

�Ì�Q���V�L�W�X�D�
�L�L�O�H���F�R�W�L�G�L�H�Q�H�����D�F�W�X�O���v�Q�
�H�O�H�J�H�U�L�L���V�H���G�H�F�O�D�Q���H�D�]�����D�X�W�R�P�D�W�����L���V�S�R�Q�W�D�Q�����I���U�����F�D���U�H�F�H�S�W�R�U�X�O��
�V�����I�L�H���F�R�Q���W�L�H�Q�W���G�H���D�F�H�V�W���I�D�S�W�����/�D���I�H�O���V�H���v�Q�W�k�P�S�O�������L���v�Q���S�U�R�F�H�V�X�O���U�H�F�H�S�W���U�L�L���R�S�H�U�H�L���O�L�W�H�U�D�U�H�����v�Q���S�X�Q�F�W�X�O���G�H��
�S�O�H�F�D�U�H�� �F�L�W�L�W�R�U�X�O�� �D�F�
�L�R�Q�H�D�]���� �V�S�R�Q�W�D�Q�� �S�k�Q���� �O�D�� �D�S�D�U�L�
�L�D�� �X�Q�X�L�� �E�O�R�F�D�M���� �D�W�X�Q�F�L�� �V�H�� �G�H�F�O�D�Q���H�D�]���� �R��atitudine 
�L�Q�W�H�U�S�U�H�W�D�W�L�Y�������Ì�Q���D�F�H�V�W�H���P�R�P�H�Q�W�H���Q�H�S�U�H�Y���]�X�W�H�����F�L�W�L�W�R�U�X�O���H�V�W�H���G�H�F�U�R���D�W���G�L�Q���F�R�Q�I�R�U�W�X�O���O�H�F�W�X�U�L�L���O�L�Q�L�D�U�H���G�H��
�S�O���F�H�U�H�� ���L�� �H�� �S�U�D�F�W�L�F�� �L�P�S�X�V�� �V���� �L�D�� �D�F�W�� �G�H�� �V�L�W�X�D�
�L�H���� �Ì�Q�� �S�X�Q�F�W�X�O�� �G�D�W���� �U�H�F�H�S�W�R�U�X�O�� �V�H�� �V�W�D�E�L�O�H���W�H�� �O�D�� �R�� �W�U�H�D�S�W����
�V�X�S�H�U�L�R�D�U���� �D�� �I�R�U�P���U�L�L�� �V�H�Q�V�X�O�X�L���� �,�Q�W�H�U�S�U�H�W�D�U�H�D���� �V�X�V�
�L�Q�H�� �3�D�X�O�� �&�R�U�Q�H�D���� �S�U�H�V�X�S�X�Q�H���� �D�Q�D�O�L�]�D��
�F�L�U�F�X�P�V�W�D�Q�
�H�O�R�U�����U�H�F�R�Q�V�L�G�H�U�D�U�H�D���V�W���U�L�L���G�H���I�D�S�W�����F���X�W�D�U�H�D���G�H���V�R�O�X�
�L�L���G�H���F�O�D�U�L�I�L�F�D�U�H�����L���G�H�S�����L�U�H���D���F�U�L�]�H�L���G�H��
�V�H�P�Q�L�I�L�F�D�
�L�H���� �G�D�U�� ���L�� �W�H�V�W�D�U�H�D�� �P�H�Q�W�D�O���� �D�� �H�I�L�F�L�H�Q�
�H�L�� �Q�R�L�O�R�U�� �V�R�O�X�
�L�L���� �>������ �S���� �����@�� �1�X�� �H�� �Q�H�Y�R�L�H�� �V���� �V�H�� �I�D�F����
�H�I�R�U�W�X�U�L�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�� �O�D�� �O�H�F�W�X�U�D�� �W�X�W�X�U�R�U�� �W�H�[�W�H�O�R�U���� �8�Q�H�O�H�� �W�L�S�X�U�L�� �G�H�� �W�H�[�W�H�� �R�E�O�L�J���� �v�Q�V���� �F�L�W�L�W�R�U�X�O�� �O�D�� �R��
�U�H�I�O�H�F�
�L�H���V�X�S�O�L�P�H�Q�W�D�U�����S�U�L�Y�L�Q�G�� �P�R�G�X�O�� �v�Q���F�D�U�H���H�O�H���D�U���W�U�H�E�X�L�� �v�Q�
�H�O�H�V�H���� �$�V�W�I�H�O�����V�H���S�U�H�V�X�S�X�Q�H���F���� �D�Q�X�P�L�W�H��
�W�H�[�W�H�� �S�R�W�� �I�L�� �G�R�D�U�� �L�Q�W�H�U�S�U�H�W�D�W�H���� �&�H�U�F�H�W���W�R�U�X�O�� �U�H�F�X�Q�R�D���W�H�� �F���� �H�[�L�V�W���� �X�Q�� �S�R�W�H�Q�
�L�D�O�� �L�Q�W�H�U�S�U�H�W�D�W�L�Y�� �D�O��
�v�Q�
�H�O�H�J�H�U�L�L�� �G�R�D�U�� �F���� �D�F�W�X�D�O�L�]�D�U�H�D�� �O�X�L�� �Q�X�� �D�U�H�� �O�R�F�� �W�R�W�G�H�D�X�Q�D���� �Ì�Q�
�H�O�H�J�H�U�H�D�� �V�S�R�Q�W�D�Q���� �V�H�� �G�D�W�R�U�H���W�H��
�K�D�E�L�W�X�G�L�Q�L�O�R�U�� �I�R�U�P�D�W�H���D�Q�W�H�U�L�R�U���F�D�U�H���D�O�F���W�X�L�H�V�F���D���D-�Q�X�P�L�W�D�� �Ä�F�X�Q�R�D���W�H�U�H���S�U�H�U�H�I�O�H�[�L�Y���´���>�������S���������@�����6�S�U�H��
deosebire de int�H�U�S�U�H�W�D�U�H�� �F�D�U�H�� �V�H�� �S�R�D�W�H�� �P�D�Q�L�I�H�V�W�D�� �G�R�D�U�� �O�D�� �Q�L�Y�H�O�� �O�L�Q�J�Y�L�V�W�L�F���� �v�Q�
�H�O�H�J�H�U�H�D�� �L�Q�W�H�J�U�H�D�]���� �R��
�V�H�U�L�H���G�H���S�U�D�F�W�L�F�L���Q�R�Q�O�L�Q�J�Y�L�V�W�L�F�H�����3�X�E�O�L�F�X�O���v�Q�
�H�O�H�J�H���P�X�]�L�F�D���V�D�X���S�L�F�W�X�U�D���S�U�L�Q�W�U-�R���F�X�Q�R�D���W�H�U�H���V�S�H�F�L�I�L�F�������D��
�V�H�Q�]�D�
�L�L�O�R�U�����L���D���H�P�R�
�L�L�O�R�U�����'�H���S�L�O�G�������Ä�G�H�V�S�U�H���R���S�L�H�V�����L�Q�V�W�U�X�P�H�Q�W�D�O�� sau despre un tablou putem vorbi 
�G�H�V�L�J�X�U�� �O�D�� �P�R�G�X�O�� �W�H�K�Q�L�F���� �L�Q�G�L�F�k�Q�G�� �P�L�M�O�R�D�F�H�O�H�� �I�R�O�R�V�L�W�H�� �G�H�� �D�U�W�L�V�W���� �R�U�L�� �O�D�� �P�R�G�X�O�� �S�V�L�K�R�O�R�J�L�F���� �H�Y�R�F�k�Q�G��
�L�P�S�U�H�V�L�L�O�H�� �S�U�R�G�X�V�H�� �D�V�X�S�U�D�� �Q�R�D�V�W�U������ �1�X�� �H�� �v�Q�V���� �S�R�V�L�E�L�O�� �V���� �W�U�D�Q�V�I�R�U�P���P�� �v�Q�� �F�R�Q�F�H�S�W�H�� �F�H�H�D�� �F�H�� �R�S�H�U�H�O�H��
�U�H�V�S�H�F�W�L�Y�H���Ä�Y�R�U�´���V�����V�S�X�Q���´���>4, p. 71]. 

�Ì�Q�� �J�H�Q�H�U�D�O���� �D�� �v�Q�
�H�O�H�J�H�� �R�� �V�H�F�Y�H�Q�
���� �O�L�Q�J�Y�L�V�W�L�F���� �H�F�K�L�Y�D�O�H�D�]���� �G�H�� �U�H�J�X�O���� �F�X�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �V�H�Q�V�X�O�X�L��
�D�F�H�V�W�X�L�D���� �v�Q�� �V�F�K�L�P�E���� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�� �S�U�H�V�X�S�X�Q�H�� �F�R�Q�I�H�U�L�U�H�D�� �G�H�� �V�H�Q�V���� �I�D�S�W�� �F�H�� �Q�H�F�H�V�L�W���� �R��
�V�H�O�H�F�
�L�H���G�L�Q�W�U�H���P�D�L���P�X�O�W�H���S�R�V�L�E�L�O�L�W���
�L���G�H���v�Q� �H�O�H�J�H�U�H�� �2���D�O�W�����G�L�I�H�U�H�Q�
�����v�Q�W�U�H���v�Q�
�H�O�H�J�H�U�H�����L���L�Q�W�H�U�S�U�H�W�D�U�H�D���V�H��
�U�H�]�X�P���� �O�D�� �L�G�H�H�D�� �F���� �S�U�L�P�D�� �H�V�W�H�� �R�� �D�F�W�L�Y�L�W�D�W�H�� �O�L�Q�L�D�U������ �V�L�P�X�O�W�D�Q���� �F�X�� �S�U�R�F�H�V�X�O�� �O�H�F�W�X�U�L�L���� �L�D�U�� �F�H�D�� �G�H-�D�� �G�R�X����
�D�U�H���F�D�U�D�F�W�H�U���J�O�R�E�D�O�����L���S�R�D�W�H���I�L���H�P�L�V���G�R�D�U���O�D���V�I�k�U���L�W�X�O���D�F�W�X�O�X�L���G�H���O�H�F�W�X�U�������'�L�V�W�L�Q�F� �L�D���G�L�Q�W�U�H���Ä�v�Q� �H�O�H�J�H�U�H�´��
�F�D���D�F�W�L�Y�L�W�D�W�H���G�H���L�G�H�Q�W�L�I�L�F�D�U�H���D���V�H�Q�V�X�O�X�L�����ú�L���Ä�L�Q�W�H�U�S�U�H�W�D�U�H�´���F�D���D�W�U�L�E�X�L�U�H���G�H���V�H�Q�V���H�V�W�H���F�R�Q�V�L�G�H�U�D�W�����G�H���X�Q�L�L��
�F�H�U�F�H�W���W�R�U�L�� �L�Q�D�G�H�F�Y�D�W���� �v�Q�� �U�D�S�R�U�W�� �F�X�� �I�L�Q�D�O�L�W���
�L�O�H�� �D�F�H�V�W�R�U�� �S�U�R�F�H�V�H���� �7�U�H�E�X�L�H�� �V�S�H�F�L�I�L�F�D�W�� �F���� �L�Q�W�H�U�S�U�H�W�D�U�H�D��
�S�R�D�W�H�� �D�Y�H�D�� �F�D�� �U�H�]�X�O�W�D�W�� �v�Q� �H�O�H�J�H�U�H�D�� �W�H�[�W�X�O�X�L�� �L�Q�W�H�U�S�U�H�W�D�W���� �$�P�E�L�J�X�L�W�D�W�H�D�� �U�H�O�D� �L�H�L���± �v�Q� �H�O�H�J�H�U�H�� �ú�L��
interpretare �± �S�U�R�Y�L�Q�H���G�L�Q���I�D�S�W�X�O���F�����D�P�E�H�O�H���Q�R� �L�X�Q�L���G�H�V�H�P�Q�H�D�]�����G�H�R�S�R�W�U�L�Y�����S�U�R�F�H�V�H�����F�k�W���ú�L���U�H�]�X�O�W�D�W�H�O�H��
�D�F�H�V�W�R�U�D���� �,�D�W���� �G�H�� �F�H�� �X�Q�L�L�� �F�H�U�F�H�W���W�R�U�L�� �S�U�H�I�H�U���� �V���� �X�W�L�O�L�]�H�]�H�� �W�H�U�P�H�Q�X�O�� �G�H�� �Ä�F�R�P�S�U�H�K�H�Q�V�L�X�Q�H�´�� �S�H�Q�W�U�X�� �D��
num�L���S�U�R�F�H�V�X�O���G�H���S�U�H�O�X�F�U�D�U�H���D���L�Q�I�R�U�P�D� �L�H�L�����L�D�U���S�H���F�H�O���G�H���Ä�v�Q� �H�O�H�J�H�U�H�´���S�H�Q�W�U�X���U�H�]�X�O�W�D�W�����&�k�W���S�U�L�Y�H���W�H���F�H�O��
de-�D�O�� �G�R�L�O�H�D�� �H�O�H�P�H�Q�W�� �D�O�� �U�D�S�R�U�W�X�O�X�L���� �0�D�W�H�L�� �&���O�L�Q�H�V�F�X���� �G�H�� �S�L�O�G������ �I�R�O�R�V�H���W�H�� �W�H�U�P�H�Q�X�O�� �G�H�� �Ä���U�H���O�H�F�W�X�U���´��
�S�H�Q�W�U�X���S�U�R�F�H�V�����L�D�U���Q�R�
�L�X�Q�H�D���G�H���Ä�L�Q�W�H�U�S�U�H�W�D�U�H�´���U���P�k�Q�H���V����indice rezultatul [3]. 

�&�k�W���S�U�L�Y�H���W�H���Q�R�
�L�X�Q�L�O�H���U�H�O�H�F�W�X�U�� ��i interpretare, �3�D�X�O���&�R�U�Q�H�D���O�H���v�Q�
�H�O�H�J�H���F�D���I�L�L�Q�G���v�Q�W�U-o �U�H�O�D�
�L�H��
�G�H�� �V�L�Q�R�Q�L�P�L�H���� �5�H�O�H�F�W�X�U�D�� �V�H�� �D�S�O�L�F���� �S�H�� �W�H�[�W�H�� �J�U�H�X�� �D�F�F�H�V�L�E�L�O�H���� �F�X�� �v�Q�F���U�F���W�X�U���� �V�L�P�E�R�O�L�F���� ���L�� �F�D�U�H�� �V�S�X�Q�H��
�P�D�L�� �P�X�O�W���G�H�F�k�W���S�R�D�W�H�� �G�H�V�F�R�S�H�U�L�� �X�Q�� �F�L�W�L�W�R�U�� �O�D�� �S�U�L�P�D�� �O�H�F�W�X�U������ �/�H�F�W�X�U�D�� �Ä�V�W�D�Q�G�D�U�G�´�� �D�U�H�� �O�R�F�� �D�W�X�Q�F�L�� �F�k�Q�G��
�D�F�F�H�V�L�E�L�O�L�W�D�W�H�D�� �W�H�[�W�X�O�X�L�� �F�R�U�H�V�S�X�Q�G�H�� �F�R�P�S�H�W�H�Q�
�H�L�� �P�H�G�L�L�� �D�� �F�L�W�L�W�R�U�X�O�X�L�� ���L�� �Q�L�Y�H�O�X�O�� �F�R�P�S�U�H�K�H�Q�V�L�X�Q�L�L�� �V�H��
�P�H�Q�
�L�Q�H�� �O�D�� �V�X�S�U�D�I�D�
���� �S�U�L�Q�� �G�H�S�����L�U�H�D�� �E�O�R�F�D�M�H�O�R�U���� �I���U���� �G�L�I�L�F�X�O�W�D�W�H���� �Ä�5�H�O�H�F�W�X�U�D�� �F�R�Q�V�W�L�W�X�L�H�� �W�R�W�� �R��
i�Q�W�H�U�S�U�H�W�D�U�H���� �G�D�U�� �P�D�L�� �V�S�R�Q�W�D�Q������ �P�D�L�� �S�H�U�V�R�Q�D�O������ �P�R�W�L�Y�D�W������ �F�H�O�� �P�D�L�� �D�G�H�V�H�D���� �O�X�G�L�F���� �H�O�L�E�H�U�D�W���� �G�H��
�H�[�L�J�H�Q�
�H�O�H���U�L�J�R�U�L�V�P�X�O�X�L���O�R�J�L�F���´���>�������S���������@���3�U�L�Q���X�U�P�D�U�H�����V�H���R�E�V�H�U�Y�����F�����U�D�S�R�U�W�X�U�L�O�H���G�L�Q�W�U�H���F�R�Q�F�H�S�W�H�O�H���G�H��
�O�H�F�W�X�U������ �U�H�O�H�F�W�X�U�� ��i interpretare �V�X�Q�W�� �Q�H�G�L�V�F�U�L�P�L�Q�D�E�L�O�H�� ���L�� �Sot fi privite ca diferite etape ale 
�v�Q�
�H�O�H�J�H�U�L�L���� ������ �O�H�F�W�X�U�D�± �v�Q�
�H�O�H�J�H�U�H�� �S�U�L�P�D�U������ �V�S�R�Q�W�D�Q������ ������ ���U�H���O�H�F�W�X�U�D���± �v�Q�
�H�O�H�J�H�U�H�� �L�Q�W�H�Q�
�L�R�Q�D�W������
�P�R�W�L�Y�D�W�������O�X�G�L�F���������L���������L�Q�W�H�U�S�U�H�W�D�U�H�D���± �v�Q�
�H�O�H�J�H�U�H���D�Y�D�Q�V�D�W�������U�L�J�X�U�R�D�V������ 

�7�R�W���O�D���D�F�H�V�W���F�D�S�L�W�R�O���V�H���U�H�I�H�U�������L���Q�R�
�L�X�Q�L�O�H����comprehensiune, �S���W�U�X�Q�G�H�U�H ��i �F�U�L�W�L�F�����O�L�W�H�U�D�U��. Se 
�F�R�Q�V�L�G�H�U�����F�����F�H�O���G�L�Q���X�U�P�����W�H�U�P�H�Q���v�Q�I���
�L���H�D�]�����I�R�U�P�D���V�X�S�H�U�L�R�D�U�����D���U�H�F�H�S�W���U�L�L�����'�L�Q���O�D�W�L�Q�����S�U�L�Q���F�U�L�W�L�F�� se 
�v�Q�
�H�O�H�J�H�� �Ä�D�� �M�X�G�H�F�D���� �D�� �G�R�Y�H�G�L�´���� �)�X�Q�F�
�L�L�O�H�� �F�U�L�W�L�F�L�L�� �F�R�Q�V�W�D�X�� �v�Q�� �D�� �U�H�D�F�
�L�R�Q�D�� ���L�� �D�� �U���V�S�X�Q�G�H�� �I�H�Q�R�P�H�Q�X�O�X�L��
literar - �D�U�W�L�V�W�L�F�����&�U�L�W�L�F�D���O�L�W�H�U�D�U�����G�H�V�F�R�S�H�U�����V�W�U�X�F�W�X�U�D���R�S�H�U�H�L�����V�H�Q�V�X�O�����L���V�H�P�Q�L�I�L�F�D�
�L�L�O�H���D�F�H�V�W�H�D�����V�W�D�E�L�O�H���W�H��
�Y�D�O�R�U�L�O�H�� ���L�� �F�R�Q�I�L�J�X�U�D�
�L�D�� �H�L���� �Ì�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�;-lea, teoria literaturii s-�D�� �R�U�L�H�Q�W�D�W�� �V�S�U�H�� �F�L�W�L�W�R�U�� ���L�� �O-a 
�Ä�F�K�H�P�D�W�� �V���� �U���V�S�X�Q�G���´�� �W�H�[�W�X�O�X�L�� �O�L�W�H�U�D�U���� �Ì�Q�� �F�H�O�H�� �G�L�Q���X�U�P������ �X�Q�L�L�� �F�L�W�L�W�R�U�L�� �D�X�� �D�O�H�V�� �V���� �I�D�F���� �G�L�Q�� �D�F�H�D�V�W����
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�R�� �S�U�R�I�H�V�L�X�Q�H���� �&�U�L�W�L�F�X�O�� ���L�� �W�H�R�U�H�W�L�F�L�D�Q�X�O�� �O�L�W�H�U�D�U�� �D�X�� �I�R�V�W�� �P�D�L�� �v�Q�W�k�L�� �O�H�F�W�R�U�L�� �F�D�� �P�D�L�� �W�k�U�]�L�X�� �V���� �G�H�Y�L�Q���� �U�H-
cititori/re-�V�F�U�L�L�W�R�U�L�����'�L�I�H�U�H�Q�
�D���H�V�H�Q�
�L�D�O�����G�L�Q�W�U�H���F�U�L�W�L�F�����L���O�H�F�W�R�U�X�O���R�E�L���Q�X�L�W���U�H�]�L�G�����v�Q���W�L�S�X�U�L�O�H���G�H���O�H�F�W�X�U�����S�H��
�F�D�U�H���O�H���D�S�O�L�F�������'�H�W�H�U�P�L�Q�D�W�����G�H���F�D�S�D�F�L�W�D�W�H�D���F�U�H�D�W�R�D�U�H���F�R�J�Q�L�W�L�Y�����L�P�S�X�Q���W�R�D�U�H�����S�U�L�P�D���O�H�F�W�X�U�����D���F�U�L�W�L�F�X�O�X�L��
�O�L�W�H�U�D�U�� �Y�D�� �I�L�� �G�H�� �I�D�S�W�� �X�Q�D�� �G�X�E�O�����O�H�Q�W���� ���W�H�U�P�H�Q�X�O�� �O�X�L�� �0�D�W�H�L�� �&���O�L�Q�H�V�F�X������ �L�D�U�� �O�H�F�W�R�U�X�O�� �R�E�L���Q�X�L�W�� �Y�D�� �D�S�O�L�F�D��
�X�Q�D�� �O�L�Q�H�D�U�����U�D�S�L�G�������S�U�L�P�D�� �O�H�F�W�X�U��-unic�������&�U�L�W�L�F�D���F�D�� �I�R�U�P�����G�H���U�H�F�H�S�W�D�U�H���H�V�W�H���V�W�X�G�L�D�W�����S�H�� �O�D�U�J���G�H���F���W�U�H��
�(�F�D�W�H�U�L�Q�D���0�L�K���L�O�����v�Q���5�H�F�H�S�W�D�U�H�D���S�R�H�W�L�F�� ���������������>�����@�����0�H�W�R�G�D���F�U�L�W�L�F�X�O�X�L���H�V�W�H���D�Q�D�O�L�]�D���O�L�W�H�U�D�U���� 

�&�D�� �X�U�P�D�U�H�� �D�� �F�H�O�R�U�� �D�Q�D�O�L�]�D�W�H���� �V�H�� �D�M�X�Q�J�H�� �O�D�� �F�R�Q�F�O�X�]�L�D�� �F���� �P�X�O�W�L�S�O�H�O�H�� �Q�R�
�L�X�Q�L�� ���L�� �F�R�Q�F�H�S�W�H�� �F�D�U�H��
stau la �E�D�]�D�� �F�H�O�R�U�� �G�R�X���� �G�L�U�H�F�
�L�L�� �D�O�H�� �P�H�W�H�W�D�W�H�R�U�L�H�L�� �O�H�F�W�X�U�L�L�� �X�Q�H�R�U�L�� �V�H�� �V�X�S�U�D�S�X�Q���� �D�O�W�H�R�U�L�� �V�H�� �F�R�Q�W�U�D�]�L�F����
�$�F�H�V�W���I�D�S�W���v�P�S�L�H�G�L�F�����W�H�R�U�H�W�L�]�D�U�H�D�����L���v�Q�
�H�O�H�J�H�U�H�D���G�H�I�L�Q�L�W�L�Y�����D���I�H�Q�R�P�H�Q�X�O�X�L���U�H�F�H�S�W���U�L�L�����L���D���S�U�R�F�H�V�X�O�X�L���G�H��
�O�H�F�W�X�U�����G�H���D�V�H�P�H�Q�H�D�����V�W�D�J�Q�H�D�]�����R�U�L�F�H���v�Q�F�H�U�F�D�U�H���G�H���D���V�L�V�W�H�P�D�W�L�]�D���F�R�Q�F�H�S�W�H�O�H���v�Q�W�U-�R���E�D�]�����W�H�U�P�L�Q�R�O�R�J�L�F����
�X�Q�L�F�������Ì�Q���D�Q�X�P�L�W�H���F�R�Q�W�H�[�W�H�����R���V�R�O�X�
�L�H���D�U���I�L���X�W�L�O�L�]�D�U�H�D���F�R�Q�F�H�S�W�X�O�X�L���G�L�G�D�F�W�L�F��explorarea textului literar, 
�F�D�U�H�� �v�Q�J�O�R�E�H�D�]���� �W�R�D�W�H�� �H�W�D�S�H�O�H�� �U�H�F�H�S�W���U�L�L�� ���L�� �G�H�I�L�Q�H���W�H�� �D�Q�V�D�P�E�O�X�� �G�H�� �S�U�R�F�H�G�H�H�� �Q�H�F�H�V�D�U�H�� �S�H�Q�W�U�X��
�v�Q�
�H�O�H�J�H�U�H�D�� ���L�� �F�R�P�H�Q�W�D�U�H�D�� �V�D�X�� �D�Q�D�O�L�]�D�� �R�S�H�U�H�L���� �)�R�U�P�X�O�D�� �Ä�H�[�S�O�R�U���U�L�L�´�� �F�X�S�U�L�Q�G�H�� �D�W�k�W�� �H�W�D�S�D�� �L�Q�L�
�L�D�O���� �D��
�U�H�F�H�S�W���U�L�L���O�L�W�H�U�D�U�H�����v�Q�
�H�O�H�J�H�U�H�D���W�H�[�W�X�O�X�L�������F�k�W�����L���G�H�P�H�U�V�X�U�L���F�D�U�H���S�H�U�P�L�W���R���O�H�F�W�X�U�����F�R�P�S�H�W�H�Q�W�����D���D�F�H�V�W�X�L�D��
���D�S�U�R�I�X�Q�G�D�U�H�D�� �W�H�[�W�X�O�X�L������ �/�H�F�W�X�U�D�� �W�H�[�W�X�O�X�L�� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�� �S�U�L�P�H�O�H�� �G�H�P�H�U�V�X�U�L�� �D�O�H�� �H�[�S�O�R�U���U�L�L���� �F�H�H�D�� �F�H��
�S�U�H�V�X�S�X�Q�H���I�D�P�L�O�L�D�U�L�]�D�U�H�D���F�X���S�U�L�P�H�O�H���H�O�H�P�H�Q�W�H���G�H���v�Q�
�H�O�H�J�H�U�H���D�O�H���W�H�[�W�X�O�X�L�����L���F�D�U�H���I�R�U�P�H�D�]�����F�L�W�L�W�R�U�X�O�X�L���R��
�S�H�U�F�H�S�
�L�H�� �J�O�R�E�D�O���� �G�H�V�S�U�H�� �O�X�F�U�D�U�H���� �(�W�D�S�D�� �X�U�P���W�R�D�U�H�� �S�U�H�V�X�S�X�Q�H�� �R�� �R�E�V�H�U�Y�D�U�H�� �D�W�H�Q�W���� �D�� �J�U�D�P�D�W�L�F�L�L��
�W�H�[�W�X�O�X�L�����(�W�D�S�H�O�H���H�[�S�O�R�U���U�L�L���W�H�[�W�X�O�X�L���O�L�W�H�U�D�U���S�R�W���I�L���V�X�E�V�X�P�D�W�H���O�D���W�U�H�L���v�Q�W�U�H�E���U�L�����������'�H�V�S�U�H���F�H���V�H���Y�R�U�E�H���W�H��
�v�Q���W�H�[�W�"�����������&�X�P���V�H���Y�R�U�E�H���W�H���v�Q���W�H�[�W�"���&�H���S���U�H�U�H���D�P���G�H�V�S�U�H���F�H�H�D���F�H���V�H���Y�R�U�E�H���W�H���v�Q���W�H�[�W�"���$���D�G�D�U�����S�U�L�Q��
conceptul de �O�H�F�W�X�U�������v�Q�� �S�D�U�W�L�F�X�O�D�U���� ���L�� �D���I�H�Q�R�P�H�Q�X�O�� �U�H�F�H�S�W���U�L�L���� �v�Q�� �J�H�Q�H�U�D�O���� �V�H �v�Q�
�H�O�H�J�H�� �Q�X�� �Q�X�P�D�L�� �X�Q��
�H�[�H�U�F�L�
�L�X�� �G�H�� �F�L�W�L�U�H�� �V�D�X�� �R�� �W�R�W�D�O�L�W�D�W�H�� �G�H�� �U�H�D�F�
�L�L�� �D�O�H�� �S�X�E�O�L�F�X�O�X�L���� �G�D�U�� ���L�� �R�� �G�H�V�I�����X�U�D�U�H���� �R�� �W�U�D�Q�V�I�R�U�P�D�U�H�� �D��
�W�H�[�W�X�O�X�L�� �O�L�W�H�U�D�U�� �v�Q�W�U-�R���R�S�H�U�����O�L�W�H�U�D�U�������D�G�L�F�����F�R�Q�F�U�H�W�L�]�D�U�H�D�����L���G�H�W�H�U�P�L�Q�D�U�H�D�� �Y�D�O�R�U�L�L���H�L�� �H�V�W�H�W�L�F�H�����3�U�R�F�H�V�X�O��
�U�H�F�H�S�W���U�L�L���v�O���F�X�S�U�L�Q�G�H���S�H �F�H�O���D�O���O�H�F�W�X�U�L�L�����G�D�U�����L���S�H���F�H�O���D�O���L�Q�W�H�U�S�U�H�W���U�L�L�����3�U�L�Q���X�U�P�D�U�H�����Q�X���S�R�D�W�H���I�L���V�W�D�E�L�O�L�W����
�R�� �J�U�D�Q�L�
���� �S�U�R�S�U�L�X-�]�L�V���� �v�Q�W�U�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �O�H�F�W�X�U������ �F�H�D�� �G�H�� �U�H�F�H�S�W�D�U�H�D�� ���L�� �L�Q�W�H�U�S�U�H�W�D�U�H���� �V�H�� �S�R�D�W�H�� �G�R�D�U��
�V�S�H�F�L�I�L�F�D�� �F���� �v�Q�� �S�U�L�P�H�O�H�� �H�W�D�S�H�� �G�H�� �D�F�W�X�D�O�L�]�D�U�H�� �D�� �X�Q�H�L�� �R�S�H�U�D�� �O�L�W�H�U�D�U�H�� �D�Fcentul cade pe activitatea de 
�F�L�W�L�U�H���� �v�Q�
�H�O�H�J�H�U�H�� ���L�� �L�P�S�O�L�F�D�
�L�L�O�H�� �F�L�W�L�W�R�U�X�O�X�L�� �D�G�X�V�H�� �R�S�H�U�H�L�� �v�Q�� �S�U�R�F�H�V�X�O�� �O�H�F�W�X�U�L�L���� �L�D�U�� �O�D�� �X�U�P���W�R�D�U�H�O�H��
�Q�L�Y�H�O�X�U�L���H�W�D�S�H���� �F�D�S�D�F�L�W�D�W�H�D�� �F�U�H�D�W�R�D�U�H�D�� �D�� �F�L�W�L�W�R�U�X�O�X�L�� �V�H�� �I�R�F�D�O�L�]�H�D�]���� �P�D�L�� �P�X�O�W�� �S�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�� ���L����
�U�H�V�S�H�F�W�L�Y�����S�H���U���V�S�X�Q�V�X�O���U�H�D�F�
ia cititorului ca rezultat final. 
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QU
EEN MARY AND THE NEW MODEL OF GOUVERNING IN MODERN ROMANIA 

 
���£�†�£�Ž�‹�•�ƒ-Elena Popescu 
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Abstract : Contradicting the commonplaces of criticism of monarchical absolutism, which served as an 
argument of repression to the Bolsheviks of the Russian Revolution of 1017, who, however, created o a new 
model of totalitarianism themselves, Queen Mary was a unique example of an active monarch, involved in 
state affairs, dedicating herself even to exhausting work in field hospitals. 
She is described as a charismatic person, which could be seen in the company of all social classes, from the 
peasants of the Bran market or the aboriginal Indians of America, among the wounded or among crowned 
heads. In terms of her political activity, she played an important role both nationally and internationally, 
having access to the top of European and American policy. 
Queen Maria campaigned for independence, unity and peace, becoming a follower of identity politics, a 
personality who wanted to give through her personality a face to the people in contact with the Great 
Powers. Although she supported economic activities, she believed that the modern state cannot be reduced to 
statistics but must be associated with myths that can enliven and inspire the builders of a civilization. She 
integrated into a masculine world, making close friends with personalities from The United States, from 
politicians to businessmen (Samuel Hill) or artists (dancer Loie Fuller). 
Due to her efforts in World War I, where she even marched to the front to take care of her soldiers as well as 
her actions during the Paris Peace Conference of 1919, she began to be perceived more as a family member 
�W�K�H���³�P�R�W�K�H�U���R�I  �W�K�H���5�R�P�D�Q�L�D�Q�V���´�����W�K�D�Q���D�V���R�Q�H���R�I���W�K�H���U�X�O�L�Q�J���F�O�D�V�V�� 
Although she was a representative of the female gender, in a patriarchal era, she proved to be a strategist 
admired even by diplomats visiting the Royal Palace, who saw her as a more energetic person than her 
husband, the king. 
Her strong personality manifested itself in various fields, from economics to literature, her writings being 
noted by Virginia Woolf, among others. The events in which she participated caught attention, her presence 
being always noticed, commented in the press, the visit to America being sufficiently publicized to be also 
mentioned by novelist John Dos PASSOS in the U.S. trilogy. 
Although, judging by the recently discovered personal collection of photographs, she competed with the stars 
of contemporary films, the queen built in the sphere of public discourse a role model, of the leader attached 
to the people through direct communication, by adopting the national costume in everyday life, not only at 
festivities, through writings with characters with Romanian names who move in a universe of earthly habits 
and customs. 
 
Keywords: Queen Maria, modern Romania, nation, monarch, politics. 

 
 
Contrazic�vnd locurile comune ale criticii absolutismu�O�X�L�� �P�R�Q�D�U�K�L�F���� �R�� �F�D�U�W�H�� �S�H�� �F�D�U�H�� �M�X�F�D�V�H�U����

�E�R�O���H�Y�L�F�L�L�� �5�H�Y�R�O�X�
�L�H�L�� �5�X�V�H�� �G�L�Q�� ������������ �Q�X�P�D�L�� �S�H�Q�W�U�X�� �D�� �F�U�H�D�� �H�L�� �v�Q���L���L�� �X�Q�� �Q�R�X�� �P�R�G�H�O�� �G�H�� �W�R�W�D�O�L�W�D�U�L�V�P����
�5�H�J�L�Q�D���0�D�U�L�D���D���F�R�Q�V�W�L�W�X�L�W���X�Q���H�[�H�P�S�O�X���X�Q�L�F���G�H���P�R�Q�D�U�K���D�F�W�L�Y�����L�P�S�O�L�F�D�W���v�Q���W�U�H�E�X�U�L�O�H���V�W�D�W�X�O�X�L�����G�H�G�L�F�vndu-
se chiar muncii ist�R�Y�L�W�R�D�U�H���v�Q���V�S�L�W�D�O�H�O�H���G�H���F�D�P�S�D�Q�L�H�� 

�$�S�D�U�H�� �G�H�V�F�U�L�V���� �F�D�� �R�� �I�L�U�H�� �F�D�U�L�V�P�D�W�L�F������ �S�H�� �F�D�U�H�� �R�� �S�X�W�H�D�L�� �Y�H�G�H�D�� �v�Q�� �F�R�P�S�D�Q�L�D�� �W�X�W�X�U�R�U�� �F�O�D�V�H�O�R�U��
�V�R�F�L�D�O�H�����G�H���O�D���
���U�D�Q�L�L���G�L�Q���S�L�D�
�D���G�H���O�D���%�U�D�Q�����)�L�J���������������O�D���U���Q�L�
�L���V�D�X�����H�I�L���G�H���V�W�D�W�H�����O�D���&�R�Q�I�H�U�L�Q�
�D���G�H���3�D�F�H���G�H��
la Paris (Fig. 2) sau printre indenii aboriginari ai Amer�L�F�L�L�����Ä�7�K�H���G�D�\���E�H�I�R�U�H���W�K�H���U�R�\�D�O���S�D�U�W�\���U�H�D�F�K�H�G��
Spokane they stopped in small towns across North Dakota. Queen Marie met with farm families and 
�Z�D�V���S�U�H�V�H�Q�W�H�G���Z�L�W�K���J�L�I�W�V���V�X�F�K���D�V���D���S�O�R�Z�����D���K�D�U�Y�H�V�W�L�Q�J���P�D�F�K�L�Q�H�����D�Q�G���D���V�H�Z�L�Q�J���P�D�F�K�L�Q�H�´1. 
                                                             
1�&�X���R���]�L���v�Q�D�L�Q�W�H���F�D���G�H�O�H�J�D�
�L�D���U�H�J�D�O�����V�����D�M�X�Q�J����la Spokane, s-�D�X���R�S�U�L�W���v�Q���R�U�D���H���P�L�F�L���G�L�Q���'�D�N�R�W�D���G�H���1�R�U�G�����5�H�J�L�Q�D���0�D�U�L�D���V-a 
�v�Q�W�v�O�Q�L�W���F�X���I�D�P�L�O�L�L�O�H���I�H�U�P�L�H�U�L�O�R�U�����L���L���V-�D�X���R�I�H�U�L�W���F�D�G�R�X�U�L���S�U�H�F�X�P���X�Q���S�O�X�J�����R���P�D���L�Q�����G�H���U�H�F�R�O�W�D�W�����L���R���P�D���L�Q�����G�H���F�X�V�X�W�����3�D�X�O�D 
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Fig. 1      Fig. 2 
 �&�K�L�D�U�� ���L�� �X�Q�H�O�H�� �O�R�F�X�U�L�� �V�L�Q�L�V�W�U�H�� �S�U�H�F�X�P�� �S�H�Q�L�W�H�Q�F�L�D�U�X�O�� �G�L�Q�� �9���F���U�H���W�L�� �H�U�D�X�� �v�Q�V�X�I�O�H�
�L�W�H�� �G�H�� �J�O�D�V�X�O��

bl�v�Q�G���D�O���U�H�J�L�Q�H�L���F�D�U�H���V�H���D�E�
�L�Q�H�D���V��-i judece cu asprime. 
 �8�P�D�Q�L�W�D�W�H�D�� �V�D�� �D�� �S�X�W�X�W�� �I�L�� �R�E�V�H�U�Y�D�W���� ���L�� �v�Q�� �H�S�L�V�R�G�X�O�� �W�U�D�J�L�F�� �D�O�� �H�[�S�O�R�]�L�H�L�� �G�H�� �O�D�� �'�X�G�H���W�L���� �U�H�J�L�Q�D��

particip�vnd l�D���v�Q�P�R�U�P�v�Q�W�D�U�H�D���Y�L�F�W�L�P�H�O�R�U�����X�Q�G�H���F�X���R�F�K�L�L���v�Q�O���F�U�L�P�D�
�L�����L-�D���J���V�L�W���F�X�Y�L�Q�W�H�O�H���S�R�W�U�L�Y�L�W�H 
pentru a-���L���D�U���W�D���F�R�P�S�D�V�L�X�Q�H�D�����L���S�H�Q�W�U�X���D���v�Q�F�X�U�D�M�D���S�H���F�H�L���U���P�D���L���v�Q���X�U�P�D���P�R�U�
�L�O�R�U2. 
 �Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���D�F�W�L�Y�L�W�D�W�H�D���V�D���S�R�O�L�W�L�F�������5�H�J�L�Q�D���0�D�U�L�D���D���R�F�X�S�D�W���X�Q���U�R�O���L�P�S�R�U�W�D�Q�W���D�W�vt pe plan 

�Q�D�
�L�R�Q�D�O�����F�v�W�����L���L�Q�W�H�U�Q�D�
�L�R�Q�D�O�����D�Y�vnd acces la v�v�U�I�X�O���S�R�O�L�W�L�F�L�L���H�X�U�R�S�H�Q�H�����L���D�P�H�U�L�F�D�Q�H�� 
�5�H�J�L�Q�D�� �0�D�U�L�D�� �D�� �P�L�O�L�W�D�W�� �S�H�Q�W�U�X�� �L�Q�G�H�S�H�Q�G�H�Q�
������ �X�Q�L�W�D�W�H�� ���L�� �S�D�F�H���� �G�H�Y�H�Q�L�Q�G�� �D�G�H�S�W�D�� �S�R�O�L�W�L�F�L�O�R�U��

�L�G�H�Q�W�L�W�D�U�H���� �R�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �F�D�U�H�� �D�� �
�L�Q�X�W�� �V���� �G�H�D�� �S�U�L�Q�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �H�L�� �I�D�
���� �X�Q�X�L�� �S�R�S�R�U�� �v�Q�� �F�R�Q�W�D�F�W�� �F�X��
�0�D�U�L�O�H���3�X�W�H�U�L�����'�H���L���D���V�S�U�L�M�L�Q�L�W���D�F�L�W�L�Y�L�W���
�L���H�F�R�Q�R�P�L�F�H�����F�R�Q�V�L�G�H�U�D���F�����V�W�D�W�X�O���P�R�G�H�U�Q���Q�X���V�H���S�R�D�W�H���U�H�]�X�P�D��
�O�D���V�W�D�W�L�V�W�L�F�L�����F�L���W�U�H�E�X�L�H���V�����I�L�H���D�V�R�F�L�D�W���F�X���P�L�W�X�U�L���G�H���Q�D�W�X�U�����V�����v�Q�V�X�I�O�H�
�H�D�V�F�������L���V�����L�Q�V�S�L�U�H���S�H���F�R�Q�V�W�U�X�F�W�R�U�L�L��
�X�Q�H�L�� �F�L�Y�L�O�L�]�D�
ii. S-�D�� �D�I�L�U�P�D�W�� �v�Q�W�U-�R�� �V�R�F�L�H�W�D�W�H���� �v�Q�W�U-�R�� �O�X�P�H�� �I���F�X�W���� �G�H�� �E���U�E�D�
�L�� �S�H�Q�W�U�X�� �E���U�E�D�
�L���� �P�L�V�R�J�L�Q������
leg�vnd prietenii str�v�Q�V�H�� �F�X�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �G�L�Q�� �6�W�D�W�H�O�H�� �8�Q�L�W�H���� �G�H�� �O�D�� �S�R�O�L�W�L�F�L�H�Q�L�� �O�D�� �R�D�P�H�Q�L�� �G�H�� �D�I�D�F�H�U�L��
���6�D�P�X�H�O���+�L�O�O�����V�D�X���D�U�W�L���W�L�����G�D�Q�V�D�W�R�U�X�O���/�R�L�H���)�X�O�O�H�U��3.   

 �&���O���W�R�U�L�L�O�H�� �V�D�O�H�� �H�U�D�X�� �v�Q�� �v�Q�W�U�H�D�J�D�� �O�X�P�H�� �D�G�H�Y���U�D�W�H�� �V���U�E���W�R�U�L�� �R�P�D�J�L�D�W�H�� �G�H�� �G�L�Y�H�U�V�H�� �J�U�X�S�X�U�L��
�V�R�F�L�D�O�H�����Ì�Q���0�D�G�D�Q�����'�D�N�R�W�D���G�H���1�R�U�G�����5�H�J�L�Q�D���D���S�D�U�W�L�F�L�S�D�W���O�D���X�Q���D�G�H�Y���U�D�W���U�L�W�X�D�O���L�Q�L�
�L�D�W���G�H���F�R�Q�G�X�F���W�R�U�X�O��
tribului Sioux, Sioux Red Tomahawk. El i-�D���R�I�H�U�L�W���S�U�R�S�U�L�D���V�D���S���O���U�L�H�����R���R�Q�R�D�U�H���I���U�����S�U�H�F�H�G�H�Q�W���S�H�Q�W�U�X��
�R���U�H�S�U�H�]�H�Q�W�D�Q�W�����D���J�H�Q�X�O�X�L���I�H�P�L�Q�L�Q�����'�X�S�����D�F�H�V�W���R�P�D�J�L�X�����D���I�R�V�W���F�L�X�S�L�W�����G�H���G�H�J�H�W�����D�V�W�I�H�O���v�Q�F�vt s�vngele ei 
�V�����V�H���D�P�H�V�W�H�F�H���F�X���F�H�O���D�O�����H�I�X�O�X�L4. 

 �&�X���R�F�D�]�L�D���Y�L�]�L�W�H�L���H�L���O�D���6�S�R�N�D�Q�H���D���Q�R�W�D�W���v�Q���M�X�U�Q�D�O�X�O���V���X���F�����V-a bucurat de o primire �D�G�P�L�U�D�E�L�O������
�S�����L�Q�G���S�H���V�W�U���]�L���G�H�F�R�U�D�W�H���F�D���v�Q���$�Q�J�O�L�D�����X�Q�G�H���V�H���D�I�O�D�X���R�D�P�H�Q�L���G�H���Y�D�]�����D�L���J�X�Y�H�U�Q�X�O�X�L�����$�W�H�Q�W�����O�D���R�U�L�F�H��

                                                                                                                                                                                                          
Becker, Queen Marie of Romania visits Spokane on November 2, 1926, articol disponibil pe 
https://www.historylink.org/File/7176, accesat pe 22. 11. 2020). 
2 �0�H�K�H�G�L�Q�
�L�����%�H�L�D�Q�����0�L�K�D�H�O�D����Elites as symbols. Queen Marie and romanian Transylvanians at a turning point-the year 
1916 in the press�����v�Q���Ä�$�Q�X�D�U�X�O���,�Q�V�W�L�W�X�W�X�O�X�L���G�H���,�V�W�R�U�L�H���©�*�����%�D�U�L�
�L�X���ª�����6�H�U�L�H�V���+�L�V�W�R�U�L�F�D�´�����6�X�S�O�L�P�H�Q�W���������������������S������������ 
3Paula Becker, Op.cit. 
4Paula Becker, Queen Marie of Romania visits Spokane on November 2, 1926, articol disponibil pe 
https://www.historylink.org/File/7176, accesat pe 22. 11. 2020. 

https://www.historylink.org/File/7176
https://www.historylink.org/File/7176
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deta
liu, 

�D�� �U�H�P�D�U�F�D�W�� �Y�H�V�W�L�P�H�Q�W�D�
�L�D�� �W�U�X�S�H�L�� �G�H�� �L�Q�G�L�H�Q�L�� �v�P�E�U���F�D�
�L�� �v�Q�� �K�D�L�Q�H�� �G�H�� �S�L�H�O�H���� �E�U�R�G�D�W�H�� ���L�� �F�X�� �F�D�S�H�W�H�O�H��
�D�F�R�S�H�U�L�W�H�� �G�H�� �O�X�F�U���U�W�X�U�L�� �v�Q�� �S�H�Q�H���� �Ä�6�S�R�N�D�Qe gave us a colossal reception.[...]. Between us and the 
public which kept moving past, coming in at one door and out at another, was a troop of 
magnificent Red Indians, brought together by Mr. Hill, who danced weird dances ... they were 
beautifully dressed in buckskin leather embroidered with beads and their feather head-dresses were 
�V�X�S�H�U�E���>�������@�´5.  

 �1�X�� �U�H�Q�X�Q�
�D�� �O�D�� �K�R�E�\-urile sale, av�v�Q�G�� �X�Q�� �J�X�V�W�� �G�H�R�V�H�E�L�W�� �S�H�Q�W�U�X�� �O�H�F�W�X�U������ �L�Q�F�O�X�V�L�Y�� �S�H�Q�W�U�X��
romanele scriitorului Zane Gray6. Rodeo-ul a constituit un deliciu enorm pentru ea care era un fan 
al cowboy-�X�O�X�L���D�P�H�U�L�F�D�Q�����L���D�O���F�X�O�W�X�U�L�L���L�Q�G�L�H�Q�H�����$�F�H�V�W�H�D���D�U���I�L���S�X�W�X�W���V��-�L���L�Q�G�X�F�����G�v�U�]�H�Q�L�D�����L���F�X�U�D�M�X�O���G�H��
�F�D�U�H���D���G�D�W���G�R�Y�D�G�����v�Q���S�U�H�O�X�D�U�H�D�����F�R�Q�W�U�R�O�X�O�X�L���D�V�X�S�U�D���G�H�V�W�L�Q�H�O�R�U���
���U�L�L�� 

�'�D�W�R�U�L�W���� �H�I�R�U�W�X�U�L�O�R�U�� �V�D�O�H�� �G�L�Q�� �3�U�L�P�X�O�� �5���]�E�R�L�� �0�R�Q�G�L�D�O���� �X�Q�G�H�� �S�����H�D�� �F�K�L�D�U�� �S�H�� �I�U�R�Q�W�� �S�H�Q�W�U�X�� �D��
�v�Q�J�U�L�M�L���V�R�O�G�D�
�L�L���S�U�H�F�X�P�����L  �L�Q�W�H�U�Y�H�Q�
�L�L�O�R�U���V�D�O�H���v�Q���I�D�Y�R�D�U�H�D���U�H�F�X�Q�R�D���W�H�U�L�L���W�v�Q���U�X�O�X�L���V�W�D�W���U�R�P�k�Q���X�Q�L�W�D�U�����G�L�Q��
�W�L�P�S�X�O�� �&�R�Q�I�H�U�L�Q�
�H�L�� �G�H�� �3�D�F�H�� �G�H�� �O�D�� �3�D�U�L�V�� �G�L�Q�� �D�Q�X�O�� ������������ �D�� �v�Q�F�H�S�X�W���V���� �I�L�H�� �S�H�U�F�H�S�X�W���� �P�D�L�� �F�X�U�vnd ca un 
membru al familiei ���³�P�D�P�D���U�R�P�k�Q�L�O�R�U�´�����G�H�F�v�W���F�D���X�Q�X�O���D�O���F�O�D�V�H�L���G�R�P�Q�L�W�R�D�U�H�����,�Q�G�L�I�H�U�H�Q�W�����O�D���H�S�L�G�H�P�L�L�O�H��
�F�D�U�H�� �P���F�L�Q�D�X�� �Y�L�H�
�L���� �D�� �G�D�W�� �G�R�Y�D�G���� �G�H�� �R�� �H�Q�H�U�J�L�H�� �H�[�W�U�D�R�U�G�L�Q������ �G�H�W�H�U�P�L�Q�v�Q�G�� �I�R�D�U�W�H�� �P�X�O�W�H�� �V�H�P�H�Q�H�� �V���� �v�L��
urmeze exemplul. 

 �9�R�L�Q�
�D���G�H���D-���L���V�O�X�M�L���S�R�S�R�U�X�O���v�L���F���O���X�]�H���W�H���W�R�D�W�H���D�F�
�L�X�Q�L�O�H�����G�X�S�����F�X�P���G�R�Y�H�G�H���W�H�����L���G�H�F�L�]�L�D���G�H�����D��
�S�D�U�W�L�F�L�S�D���O�D���F�R�Q�I�H�U�L�Q�
�D���D�P�L�Q�W�L�W�����P�D�L���V�X�V�����Ä�'�H���F�H���D�P���Y�H�Q�L�W���D�L�F�L�"���(�L���E�L�Q�H�����D�P���O�D���&�R�Q�I�H�U�L�Q�
�D���G�H���3�D�F�H���G�H��
�O�D�� �3�D�U�L�V�� �G�X�S���� �U���]�E�R�L���� ���L�� �H�L�� �P�L-�D�X�� �S�X�V�� �D�F�H�D�V�W���� �v�Q�W�U�H�E�D�U�H�� ���L�� �O�H-�D�P�� �V�S�X�V���� �)�L�H�F�D�U�H�� �
�D�U���� �D�U�H�� �Q�H�Y�R�L�H�� �G�H�� �R��
�I�D�
�������'�H�F�L���F�v�Q�G���Y�����D�G�X�Q�D�
�L���F�X���W�R�
�L�L���S�H�Q�W�U�X���G�H�O�L�E�H�U���U�L�����Y�U�H�D�X���F�D���5�R�P�k�Q�L�D���V�����D�L�E�����R���I�D�
�������6�X�Q�W���D�L�F�L���V�����I�L�X��
�D�F�H�D���I�D�
�������V�����I�D�F���5�R�P�k�Q�L�D���F�H�Y�D���P�D�L���S�H�U�V�R�Q�D�O���G�H�F�v�W���V�W�D�W�L�V�W�L�F�L�����L���K���U�
�L�´�����D�I�L�U�P�D���5�H�J�L�Q�D���0�D�U�L�D���v�Q���W�R�D�P�Q�D��
�D�Q�X�O�X�L���������������v�Q���W�L�P�S�X�O���X�Q�H�L���Y�L�]�L�W�H���v�Q���6�W�D�W�H�O�H���8�Q�L�W�H�´7 . 

 �&�R�Q���W�L�H�Q�W�����G�H�� �F�D�O�L�W���
�L�O�H�� �V�D�O�H�� ���L�� ���W�L�L�Q�G�� �F���� �I�R�D�U�W�H�� �P�X�O�
�L�� �D�P�H�U�L�F�D�Q�L�� �v���L�� �G�R�U�H�V�F�� �V���� �v�Q�W�v�O�Q�H�D�V�F���� �Ä�R��
�D�G�H�Y���U�D�W�����U�H�J�L�Q���´���� �v���L���S�O���Q�X�L�D�� �I�L�H�F�D�U�H���D�S�D�U�L�
�L�H���� �Y�H�V�W�L�P�H�Q�W�D�
�L�D�� �M�X�F�v�Q�G���X�Q���U�R�O�� �P�D�M�R�U�� �v�Q���F�R�Q�V�W�U�X�F�
�L�D�� �I�H�
�H�L��
�V�D�O�H�� �S�X�E�O�L�F�H���� �� �Ä�4�X�H�H�Q�� �0�D�U�L�H�� �Z�D�V�� �K�L�J�K�O�\�� �F�R�Q�V�F�L�R�X�V�� �R�I�� �P�D�Q�\�� �$�P�H�U�L�F�D�Q�V�¶�� �G�H�V�L�U�H�� �W�R�� �V�H�H�� �I�R�U�� �W�K�H�� �I�L�U�V�W��
time a Real Queen.  She dressed in Paris couture fashions or in full Romanian costume (long silk 
embroidered robes, a head covering, and a heavily embroidered cape), and in glamorous fur coats, 
fabulous jewels and diamond tiaras, and did her best to give the American public the experience she 
�V�H�Q�V�H�G���W�K�H�\���Z�D�Q�W�H�G�´8. 

 �Ì�Q�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �v���L�� �D�O�H�J�H�D�� �R�� �U�R�F�K�L�H�� �R�� �I���F�H�D�� �F�X�� �J�vndul la R�R�P�k�Q�L�D���� �F�R�Q�V�L�G�H�U�v�Q�G�� �F���� �G�L�Q��
�O�L�S�V�D���X�Q�H�L���U�R�F�K�L�L���D�U���S�X�W�H�D���V�����U�H�]�X�O�W�H���S�L�H�U�G�H�U�H�D���X�Q�H�L���F�R�Q�F�H�V�L�L�����Ä�6�K�H���V�W�D�U�W�H�G���E�\���U�H�Q�H�Z�L�Q�J���K�H�U���Z�D�U�G�U�R�E�H����
selecting each gown with a particular future interview in mind: blue silk over silver brocade for 
�)�U�D�Q�F�H�¶�V�� �&�O�p�P�H�Q�F�H�D�X���� �S�R�L�Q�W�� �G�H Milan lace for a reception at the Italian ROMANIAN 
ARISTOCRATIC WOMEN 505 embassy, cloth of gold for Woodrow Wilson, and so on. As she 
explained later, I feel this is no time to economize ... Romania has to have Transylvania ... 
Bessarabia too. And what i�I�����I�R�U���W�K�H���O�D�F�N���R�I���D���J�R�Z�Q�����D���F�R�Q�F�H�V�V�L�R�Q���V�K�R�X�O�G���E�H���O�R�V�W�"�´9. 

                                                             
5 Spokane ne-�D���I���F�X�W���R���S�U�L�P�L�U�H���F�R�O�R�V�D�O�������>�������@�����Ì�Q�W�U�H���Q�R�L�����L���S�X�E�O�L�F�X�O���F�D�U�H���F�R�Q�W�L�Q�X�D���V�����W�U�H�D�F�������L�Q�W�U�v�Q�G���S�H���R���S�R�D�U�W�������L���L�H���L�Q�G���O�D��
alta, se afla �R���W�U�X�S�����G�H���P�D�J�Q�L�I�L�F�L���L�Q�G�L�H�Q�L���D�E�R�U�L�J�L�Q�D�U�L�����D�G�X�Q�D�
�L���G�H���G�R�P�Q�X�O���+�L�O�O�����F�D�U�H���G�D�Q�V�D�X���G�D�Q�V�X�U�L���F�L�X�G�D�W�H�����������H�U�D�X���I�U�X�P�R�V��
�v�P�E�U���F�D�
�L���v�Q���S�L�H�O�H���G�H���F�X�U�
���E�U�R�G�D�W�����F�X���P���U�J�H�O�H�����L�D�U���F�D�S�H�W�H�O�H���O�R�U���H�U�D�X���v�P���S�G�R�E�L�W�H���F�X���S�H�Q�H���������,�E�L�G�H�P���� 
6Ibidem 
7Pakula Hannah, The last romantic: a biography of Queen Marie of Romania. New York: Simon and Schuster, 1934, 
articol disponibil online la https://www.reginamaria.ro/regina-ne-a-unit . 
8�5�H�J�L�Q�D���0�D�U�L�H���H�U�D���I�R�D�U�W�H���F�R�Q���W�L�H�Q�W�����G�H���G�R�U�L�Q�
�D���P�X�O�W�R�U���D�P�H�U�L�F�D�Q�L���G�H���D���Y�H�G�H�D���S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����R���5�H�J�L�Q�����D�G�H�Y���U�D�W�������(�D���V�H��
�v�P�E�U���F�D���� �I�L�H�� �G�X�S���� �P�R�G�D�� �G�H�� �O�D�� �3�D�U�L�V�� �I�L�H�� �v�Q�� �F�R�V�W�X�P�� �U�R�P�k�Q�H�V�F�� �F�R�P�S�O�H�W�� ���U�R�F�K�L�L�� �O�X�Q�J�L�� �E�U�R�G�D�W�H�� �G�L�Q�� �P���W�D�V�H���� �P�D�U�D�P���� ���L�� �R��
�S�H�O�H�U�L�Q�����E�R�J�D�W���R�U�Q�D�P�H�Q�W�D�W���������I�L�H���v�Q���K�D�L�Q�H���G�H���E�O�D�Q�����S�O�L�Q�H���G�H���I�D�U�P�H�F�����E�L�M�X�W�H�U�L�L���I�D�E�X�O�R�D�V�H�����L���G�L�D�G�H�P�H���G�H���G�L�D�P�D�Q�W�������L���D���I���F�X�W��
�W�R�W���S�R�V�L�E�L�O�X�O���S�H�Q�W�U�X���D���R�I�H�U�L���S�X�E�O�L�F�X�O�X�L���D�P�H�U�L�F�D�Q���H�[�S�H�U�L�H�Q�
�����S�H���F�D�U�H���D���V�L�P�
�L�W���F�������L-o doresc (Paula Becker, Op.cit.) 
9 �$�� �v�Q�F�H�S�X�W���S�U�L�Q���U�H�v�Q�Q�R�L�U�H�D���J�D�U�G�H�U�R�E�H�L���� �V�H�O�H�F�W�vnd fiecare rochie cu un viitor interviu �V�S�H�F�L�D�O���v�Q���P�L�Q�W�H�����P���W�D�V�H���D�O�E�D�V�W�U����
�S�H�V�W�H�� �E�U�R�F�D�U�W�� �D�U�J�L�Q�W�L�X�� �S�H�Q�W�U�X�� �&�O�p�P�H�Q�F�H�D�X�� �D�O�� �)�U�D�Q�
�H�L���� �G�D�Q�W�H�O���� �S�R�L�Q�W�� �G�H�� �0�L�O�D�Q�� �S�H�Q�W�U�X�� �R�� �U�H�F�H�S�
�L�H�� �O�D�� �D�P�E�D�V�D�G�D�� �L�W�D�O�L�D�Q���� �D��
�5�2�0�$�1�&�(�/�2�5���$�5�,�6�7�2�&�5�$�7�,�&�(�����U�R�F�K�L�H���D�X�U�L�H���S�H�Q�W�U�X���:�R�R�G�U�R�Z���:�L�O�V�R�Q���� �V�L���D�V�D���P�D�L���G�H�S�D�U�W�H���� �'�X�S���� �F�X�P���D���H�[�S�O�L�F�D�W��
mai t�v�U�]�L�X�����³�&�U�H�G���F�����Q�X���H�V�W�H���P�R�P�H�Q�W�X�O���V�����H�F�R�Q�R�P�L�V�L�P�����������5�R�P�k�Q�L�D���W�U�H�E�X�L�H���V�����D�L�E�����7�U�D�Q�V�L�O�Y�D�Q�L�D�������������L���%�D�V�D�U�D�E�L�D�������L���G�D�F������
din lipsa unei rochii, s-ar pierde o concesie? (Harsanyi, Pasca, Doina, Blu Blood and Ink: Romanian aristocratic women 

https://www.reginamaria.ro/regina-ne-a-unit
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Ca o 
�E�X�Q���� �F�X�Q�R�V�F���W�R�D�U�H�� �D�� �S�V�L�K�R�O�R�J�L�H�L�� �X�P�D�Q�H���� ���W�L�D�� �V���� �D�F�
�L�R�Q�H�]�H�� �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �V�L�W�X�D�
�L�H���� �X�Q�H�R�U�L�� �U�H�F�X�U�J�vnd 
chiar la imaginea familiei sale sau la alte subiecte pentru a c�v���W�L�J�D�� �v�Q�F�U�H�G�H�U�H�D�� �S�D�U�W�H�Q�H�U�L�O�R�U de 
discutie. 

 �&�U�R�Q�L�F�L�O�H���D�P�H�U�L�F�D�Q�H���U�H�P�D�U�F�D�X���Q�R�E�O�H�
�H�D���5�H�J�L�Q�H�L�����S�R�U�W�U�H�W�X�O���I�L�]�L�F���D�O���D�F�H�V�W�H�L�D���D�P�L�Q�W�L�Q�G���G�H���F�H�O���D�O��
�S�U�L�Q�
�H�V�H�O�R�U�� �G�L�Q�� �E�D�V�P�H�� �V�D�X�� �G�H�� �F�H�O�� �D�O�� �I�L�J�X�U�L�O�R�U�� �D�Q�J�H�O�L�F�H�� �H�P�L�Q�H�V�F�L�H�Q�H���� �ÄThe Spokesman-Review gave 
Queen Marie a high grade for queenliness: <The queen wore everything a queen should wear -- 
pearls, ropes of them, diamonds and ermine.  Her blond hair is bobbed, but it was confined in a 
Juliette cap that framed her face tightly and accentuated the beauty of her heavy-browed deep blue 
�H�\�H�V�!�´10. 

�'�H���L�� �H�U�D�� �R�� �U�H�S�U�H�]�H�Q�W�D�Q�W���� �D�� �J�H�Q�X�O�X�L�� �I�H�P�L�Q�L�Q���� �v�Q�W�U-�R�� �H�S�R�F���� �S�D�W�U�L�D�U�K�D�O������ �V-a dovedit un strateg 
admirat p�v�Q���� ���L�� �G�H�� �G�L�S�O�R�P�D�
�L�� �v�Q�� �Y�L�]�L�W���� �O�D�� �3�D�O�D�W�X�O�� �5�H�J�D�O���� �F�D�U�H�� �R�� �Y�H�G�H�D�X�� �P�D�L�� �H�Q�H�U�J�L�F���� �G�H�F�v�W�� �V�R�
�X�O�� �H�L����
�U�H�J�H�O�H�������L�����V�R�F�L�H�W�D�W�H�D���E�X�F�X�U�H���W�H�D�Q�����G�L�Q���Y�U�H�P�H�D���U�H�V�S�H�F�W�L�Y�����v�P�S���U�W�����H�D���D�F�H�D�V�W�����R�S�L�Q�L�H�����E�X�F�X�U�vndu-se de 
�R�� �S�R�S�X�O�D�U�L�W�D�W�H�� ���L�� �G�H�� �R�� �D�G�P�L�U�D�
�L�H�� �H�[�W�U�R�U�G�L�Q�D�U������ �I�L�L�Q�G�� �F�D�W�D�O�R�J�D�W���� �G�U�H�S�W�� �F�H�D�� �P�D�L�� �I�U�X�P�R�D�V���� �U�H�J�L�Q���� �G�L�Q��
�(�X�U�R�S�D�����7�R�D�W�H���Y�L�W�U�L�Q�H�O�H���P�D�J�D�]�L�Q�H�O�R�U���U�D�I�L�Q�D�W�H���H�U�D�X���v�Q�V�X�I�O�H�
�L�W�H���G�H���L�P�D�J�L�Q�H�D���U�H�J�L�Q�H�L�����F�R�Q�V�L�G�H�U�D�W�����X�Q���I�H�O��
�G�H�� �]�H�L�W�D�W�H�� �S�U�R�W�H�F�W�R�D�U�H�� �D�� �5�R�P�k�Q�L�H�L���� �ÄWhilst the person of the king is sometimes the object of 
tasteless jokes, the inhabitants of Bucharest fanatically adore the person of the queen, who is the 
most beautiful queen from Europe. All the windows of the more elegant shops from the capital 
�G�L�V�S�O�D�\���W�K�H���T�X�H�H�Q�¶�V���S�K�R�W�R�J�U�D�S�K�´11. 

 Regina Maria s-�D���O�R�Y�L�W�����L���G�H���S�U�H�M�X�G�H�F���
�L�O�H���V�R�F�L�H�W���
�L�L���F�R�Q�W�H�P�S�R�U�D�Q�H���P�L�V�R�J�L�Q�H���F�D�U�H���v�L���U�H�]�H�U�Y�D�X��
femeii �D�Q�L�V�W�R�U�L�F�D�� �S�U�H�]�H�Q�
�� �v�Q�� �F�D�P�H�U�D�� �F�R�S�L�L�O�R�U���� �S�U�L�Y�vnd-�R�� �G�H�� �Y�L�D�
�D�� �S�X�E�O�L�F������ �G�H�R�D�U�H�F�H�� �S�R�O�L�W�L�F�D���� �v�Q��
viziunea lor, era un domeniu �H�[�F�O�X�V�L�Y�� �P�D�V�F�X�O�L�Q���� �'�D�W�R�U�L�W���� �X�Q�R�U�� �D�V�H�P�H�Q�H�D�� �R�S�L�Q�L�L���� �D�X�� �I�R�V�W�� �P�R�P�H�Q�W�H��
c�v�Q�G���D���W�U�H�E�X�L�W���Ä�V�����I�D�F�����S�R�O�L�W�L�F�����G�L�Q���F�X�O�L�V�H�´�����L���V��-���L���J���V�H�D�V�F�����Ä�P�D�U�L�R�Q�H�W�H�´���S�H�Q�W�U�X���D-���L���S�X�Q�H���v�Q���D�S�O�L�F�D�U�H��
�L�G�H�L�O�H�����I�L�L�Q�G���H�[�D�V�S�H�U�D�W�����X�Q�H�R�U�L���G�H���O�L�P�L�W���U�L�O�H���F�H���L���V�H���L�P�S�X�Q�H�D�X���G�L�Q���F�D�X�]�D���J�H�Q�X�O�X�L�����Ä... if only I were a 
man, with a man�¶�V���U�L�J�K�W�V���D�Q�G���W�K�H���V�S�L�U�L�W���,���K�D�Y�H�� �L�Q�� �P�\�� �Z�R�P�D�Q�¶�V���E�R�G�\�´12. �Ì�Q���D�F�H�V�W���V�H�Q�V���� �O�D���D�U�P�L�V�W�L�
�L�X�O��
din anul 1917 cu Germania l-�D�� �W�U�L�P�L�V�� �S�H�� �I�L�X�O�� �V���X�� �&�D�U�R�O�� �S�H�Q�W�U�X�� �D-���L�� �v�Q�D�L�Q�W�D�� �S�U�R�W�H�V�W�X�O���� �X�Q�� �S�U�R�W�H�V�W���S�H��
care l-a considerat al tututor femeilor �G�L�Q���5�R�P�k�Q�L�D���� 

 Posed�v�Q�G�� �D�U�W�D�� �O�L�P�E�D�M�X�O�X�L�� �S�H�U�V�X�D�V�L�Y���� �U�H�X���H�D�� �V���� �v���L�� �F�R�Q�Y�L�Q�J���� �D�W�v�W�� �S�R�S�R�U�X�O�� �V���� �R�� �X�U�P�H�]�H���� �F�v�W�� ���L��
�S�H�U�V�R�D�Q�H�O�H�� �F�X�� �F�D�U�H�� �D�Y�H�D�� �G�L�V�F�X�
�L�L�� �S�R�O�L�W�L�F�H���� �V�R�O�G�D�
�L�O�R�U�� �O�H�� �G���G�H�D�� �P�H�U�H�X�� �L�P�S�X�O�V�X�O�� �G�H�� �F�D�U�H�� �D�Y�H�D�X�� �Q�H�Y�R�L�H��
pentru a lupta. 

 �&�X�� �R�� �F�R�Q�G�X�L�W���� �P�R�U�D�O���� �L�U�H�S�U�R���D�E�L�O������ �D�� �S�O�D�V�D�W�� �L�Q�W�H�U�H�V�H�O�H�� �Q�D�
�L�X�Q�L�L�� �V�D�O�H�� �P�D�L�� �S�U�H�V�X�V�� �G�H�� �R�U�L�F�H����
bucur�vndu-�V�H���G�H���V�X�V�
�L�Q�H�U�H�D���D�F�H�V�W�H�L�D�����F�K�L�D�U�����L���D�W�X�Q�F�L���F�vnd existau anumite riscuri. 

 �,�P�D�J�L�Q�H�D���5�H�J�L�Q�H�L���G�L�Q���D�Q�X�O�������������S�R�D�W�H���I�L���G�H�G�X�V�����G�L�Q�� �D�U�W�L�F�R�O�H�O�H���G�H���S�U�H�V�����S�X�E�O�L�F�D�W�H���v�Q�� �Y�U�H�P�H�D��
�U�H�V�S�H�F�W�L�Y�������I�L�L�Q�G���F�R�Q�V�W�U�X�L�W�����F�D���R���I�R�U�
�����D�U�W�L�V�W�L�F�����v�Q���
�D�U�������F�X���R���L�Q�L�P�����Q�R�E�L�O�����F�H���R���J�K�L�G�D���v�Q �D�F�
�L�X�Q�L�O�H���V�D�O�H��
�E�L�Q�H�I���F���W�R�D�U�H���� �Ä�4�X�H�H�Q�� �0�D�U�L�H�� �D�Q�G�� �K�H�U�� �G�D�X�J�K�W�H�U�� �S�U�L�Q�F�H�V�V�� �0�D�U�L�D���� �W�D�N�L�Q�J�� �D�I�W�H�U�� �W�K�H�L�U�� �J�U�H�D�W�� �D�X�Q�W���� �D�U�H��
artistic forces in the country and with their noble heart[s] fill the skies with their Samaritan 
�G�H�H�G�V�´13. 

�3�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �H�L�� �S�X�W�H�U�Q�L�F���� �V-�D�� �P�D�Q�L�I�H�V�W�D�W�� �v�Q�� �F�H�O�H�� �P�D�L�� �G�L�Y�H�U�V�H�� �G�R�P�H�Q�L�L���� �G�H�� �O�D�� �H�F�R�Q�R�P�L�H�� �O�D��
�O�L�W�H�U�D�W�X�U������ �V�F�U�L�H�U�L�O�H�� �V�D�O�H�� �I�L�L�Q�G�� �U�H�P�D�U�F�D�W�H�� �G�H�� �9�L�U�J�L�Q�L�D�� �:�R�R�O�I���� �S�U�L�Q�W�U�H�� �D�O�
�L�L���� �/�X�F�U���U�L�O�H�� �V�D�O�H�� �F�H�� �D�E�R�U�G�D�X��
�V�X�E�L�H�F�W�H���S�R�O�L�W�L�F�H�����G�D�U�����L���O�L�Werare erau foarte v�v�Q�D�W�H�����L���G�H���F�U�R�Q�L�F�D�U�L�L���U�R�P�k�Q�L�����8�Q�D���G�L�Q�W�U�H���Q�X�Y�H�O�H�O�H���V�D�O�H���D��

                                                                                                                                                                                                          
before and after World War I�����v�Q���Ä�:�R�P�H�Q�y�V���+�L�V�W�R�U�\���5�H�Y�L�H�Z�´�����9�R�O�X�P�H���������1�X�P�E�H�U���������������������S����������-�����������D�U�W�L�F�R�O���v�Q���I�R�U�P�D�W��
pdf file:///C:/Users/set'/Downloads/QueenMary_1.pdf ).   
10The Spokesman-Review i-a acordat reginei �0�D�U�L�H���X�Q���J�U�D�G���U�L�G�L�F�D�W���S�H�Q�W�U�X���U�H�J�D�O�L�W�D�W�H�����³�5�H�J�L�Q�D���S�X�U�W�D���W�R�W���F�H�H�D���F�H���D�U���W�U�H�E�X�L��
�V���� �S�R�D�U�W�H�� �R�� �U�H�J�L�Q����- �S�H�U�O�H���� ���L�U�D�J�X�U�L���� �G�L�D�P�D�Q�W�H�� ���L�� �H�U�P�L�Q������ �3���U�X�O�� �H�L�� �E�O�R�Q�G�� �H�V�W�H���� �G�D�U�� �V�W�U�v�Q�V�� �V�X�E�� �R�� �S���O���U�L�H�� �G�H�� �-�X�O�L�H�W���� �F�D�U�H�� �v�L��
�v�Q�F�D�G�U�D���I�D�
�D�����L���v�L���D�F�F�H�Q�W�X�D���I�U�X�P�X�V�H�
�H�D���R�F�K�L�O�R�U���D�O�E�D���W�U�L��ad�vnci, sub spr�v�Q�F�H�Q�H�O�H���J�U�R�D�V�H�´�����3�D�X�O�D Becker, Op.cit.) 
11 �Ì�Q���W�L�P�S���F�H���S�H�U�V�R�D�Q�D���U�H�J�H�O�X�L���H�V�W�H���X�Q�H�R�U�L���R�E�L�H�F�W�X�O���J�O�X�P�H�O�R�U���I���U���� �J�X�V�W�����O�R�F�X�L�W�R�U�L�L���%�X�F�X�U�H���W�L�X�O�X�L���D�G�R�U���� �I�D�Q�D�W�L�F���S�H�U�V�R�D�Q�D��
�U�H�J�L�Q�H�L�����F�R�Q�V�L�G�H�U�D�W�����F�H�D���P�D�L���I�U�X�P�R�D�V�����U�H�J�L�Q�����G�L�Q���(�X�U�R�S�D�����7�R�D�W�H���Y�L�W�U�L�Q�H�O�H���P�D�J�D�]�L�Q�H�O�R�U���P�D�L���H�O�H�J�D�Q�W�H���G�L�Q���F�D�S�L�W�D�O�����D�I�L���H�D�]����
fotografia reginei (�0�H�K�H�G�L�Q�
�L�����%�H�L�D�Q�����0�L�K�D�H�O�D����Op. cit, p. 14) 
12 �³�1�X�P�D�L�� �G�H-�D���L�� �I�L�� �E���U�E�D�W���� �F�X�� �G�U�H�S�W�X�U�L�O�H�� �X�Q�X�L�� �E���U�E�D�W�� ���L�� �F�X�� �V�S�L�U�L�W�X�O�� �S�H�� �F�D�U�H���v�O���D�P�� �H�X�� �v�Q�� �W�U�X�S�X�O�� �P�H�X�� �I�H�P�H�L�H�V�F���´�� ���3�D�V�F�D����
Doina, Op.cit, p. 504). 
13�0�H�K�H�G�L�Q�
�L�����%�H�L�D�Q�����0�L�K�D�H�O�D����Op. cit, p. 149. 

file:///C:/Users/set'/Downloads/QueenMary_1.pdf


 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

561 
 

fost 
publ

�L�F�D�W�����v�Q���W�U�H�L���Q�X�P�H�U�H���F�R�Q�V�H�F�X�W�L�Y�H���D�O�H���]�L�D�U�X�O�X�L���Ä�'�U�D�S�H�O�X�O�����2�U�J�D�Q���Q�D� �L�R�Q�D�O-�S�R�O�L�W�L�F�´14. Periodicul realizat 
�O�D���%�U�D���R�Y���H�V�W�H���F�H�O���F�D�U�H���D���S�U�H�]�H�Q�W�D�W���G�H�W�D�O�L�D�W���P�H�U�L�W�H�O�H���D�U�W�L�V�W�L�F�H���D�O�H suveranei, foarte multe articole fiind 
�G�H�G�L�F�D�W�H���R�S�H�U�H�O�R�U���V�D�O�H���O�L�W�H�U�D�U�H�����F�D�����L���S�L�F�W�X�U�L�O�R�U�� 

 �&�U�R�Q�L�F�D�U�L�L�� �F�R�P�H�Q�W�D�X�� �� �U�H�O�D�
�L�D�� �U�H�J�L�Q�H�L�� �F�X�� �V�X�S�X���L�L�� �V���L���� �G�H�F�O�D�U�D�
�L�L�� �D�O�H�� �M�X�U�Q�D�O�L���W�L�O�R�U�� �V�W�U���L�Q�L����
�F���O���W�R�U�L�O�H���V�D�O�H�����D�F�W�L�Y�L�W���
�L�O�H���G�L�Q���G�R�P�H�Q�L�X�O�� �P�H�G�L�F�D�O���� �G�D�U�X�U�L�O�H���R�I�H�U�L�W�H�� �E�R�O�Q�D�Y�L�O�R�U���G�D�U�����L���X�Q�R�U���I�D�P�L�O�L�L�� �I���U����
�S�R�V�L�E�L�O�L�W���
�L�� 

 �$�S�U�H�F�L�D�W���� �G�H�� �F�R�Q�W�H�P�S�R�U�D�Q�L�L�� �V���L�� �S�H�Q�W�U�X�� �P�H�U�L�W�X�O�� �V���X�� �v�Q�� �G�R�P�H�Q�L�X�O�� �O�L�W�H�U�D�U���� �H�D�� �V-�D�� �L�P�S�X�V�� �v�Q��
r�v�Q�G�X�U�L�O�H���H�O�L�W�H�L���F�X�O�W�X�U�D�O�H���D���5�R�P�k�Q�L�H�L�����X�Q�G�H���v�L���H�U�D���Y�D�O�R�D�U�H�D���G�H���U�H�P�D�U�F�D�E�L�O�����Y�L�J�R�D�U�H���L�Q�W�H�O�H�F�W�X�D�O������A fost 
�S�U�H�P�L�D�W�����F�K�L�D�U���G�H���$�F�D�G�H�P�L�D���5�R�P�k�Q������ �Ä�W�K�H�� �$�F�D�G�H�P�\�� �K�D�V�� �K�D�G���W�K�H���J�U�H�D�W���M�R�\���R�I���F�H�O�H�E�U�D�W�L�Q�J�������� �\�H�D�U�V��
since the birth of Her Majesty Queen Marie, she herself a distinguished literate and artist and a 
�Z�D�U�P���V�X�S�S�R�U�W�H�U���R�I���D�U�W���D�Q�G���O�L�W�H�U�D�W�X�U�H�´15. 

 �Ì�L���D�S�D�U�� �v�Q���S�H�U�L�R�G�L�F�H�� �V�F�U�L�H�U�L���S�U�H�F�X�P����Ilderim, �&�U�L�Q�X�O���Y�L�H�0�L�L, Floarea visului, care sunt elogios 
recenzate. De exemplu, Floarea visului �D�S���U�X�W���� �v�Q�� �]�L�D�U�X�O�� �Ä�)�R�D�L�D�� �S�R�S�R�U�X�O�X�L�´�� �D�� �I�R�V�W�� �F�R�Q�V�L�G�H�U�D�W���� �R��
�G�H�P�R�Q�V�W�U�D�
�L�H���D���Y�L�]�L�X�Q�L�L���V�D�O�H���O�L�W�H�U�D�U�H�����R���O�X�S�W�����G�L�Q�W�U�H���U�H�D�O�����L���L�G�H�D�O�����R���G�R�U�L�Q�
�����G�H���H�O�L�E�H�U�D�U�H���D���V�X�I�O�H�W�X�O�X�L���v�Q��
�Y�H�G�H�U�H�D���D�W�L�Q�J�H�U�L�L�� �I�U�X�P�X�V�H�
�L�L���D�E�V�R�O�X�W�H16�����Ì�Q���D�F�H�D�V�W�����R�S�H�U�����H�V�W�H���S�U�H�]�H�Q�W�����R���F�R�Q�F�H�S�
�L�H�� �I�L�O�R�]�R�I�L�F�������G�D�U�����L��
�U�H�O�L�J�L�R�D�V������ �F�D�U�H�� �P�R�G�L�I�L�F�D�� �v�Q�
�H�O�H�J�H�U�H�D�� �Q�R�
�L�X�Q�L�L�� �G�H�� �I�U�X�P�R�V�� �D�W�v�W�� �v�Q�� �S�R�H�]�L�H���� �F�v�W�� ���L�� �v�Q�� �S�L�F�W�X�U������ �$�V�H�P�H�Q�H�D��
�X�P�D�Q�L���W�L�O�R�U���H�X�U�R�S�H�Q�L���F�D�U�H���Y�H�G�H�D�X���v�Q���F�X�O�W�X�U�D���O�D�W�L�Q�������L���J�U�H�D�F�����R���V�X�U�V�����G�H���L�Q�V�S�L�U�D�
�L�H���D�X�W�H�Q�W�L�F�������U�H�J�L�Q�D���V-a 
�R�U�L�H�Q�W�D�W�� �F���W�U�H�� �I�R�O�F�O�R�U�X�O�� �U�R�P�k�Q�H�V�F���� �v�Q�
�H�O�H�J�v�Q�G�� �F���� �R�� �D�G�H�Y���U�D�W���� �O�L�W�H�U�D�W�X�U���� �S�R�D�W�H�� �G�R�D�U�� �S�U�L�Q�� �H�[�S�O�R�U�D�U�H�D��
�I�R�Q�G�X�O�X�L���S�R�S�X�O�D�U���V�����F�R�Q�W�U�L�E�X�L�H���O�D���E�L�E�O�L�R�W�H�F�D���O�L�W�H�U�D�W�X�U�L�L���X�Q�L�Y�H�U�V�D�O�H�����Ì�Q���D�F�H�V�W���V�H�Q�V����Floarea visului pare 
�X�Q���E�D�V�P���D�X�W�H�Q�W�L�F���U�R�P�k�Q�H�V�F�����G�H�P�Q���G�H���D���I�L���U�H�S�U�H�]�H�Q�W�D�W���S�H���V�F�H�Q���� 

 �3�U�H�]�H�Q�
�D�� �F�D�U�L�V�P�D�W�L�F���� �D�� �U�H�J�L�Q�H�L�� �L-a c�v���W�L�J�D�W�� �X�Q�� �O�R�F�� �v�Q�� �S�U�H�V�D�� �Y�U�H�P�L�L�� ���L�� �F�K�L�D�U�� ���L�� �v�Q�� �W�U�L�O�R�J�L�D��
S.U.A.de John Dos Passos.  

�'�H���L���� �M�X�G�H�F�v�Q�G�� �G�X�S���� �F�R�O�H�F�
�L�D�� �S�H�U�V�R�Q�D�O���� �G�H�� �I�R�W�R�J�U�D�I�L�L���� �X�Q�G�H�� �U�L�Y�D�O�L�]�D��cu starurile din filmele 
�F�R�Q�W�H�P�S�R�U�D�Q�H���� �U�H�J�L�Q�D�� �D�� �F�R�Q�V�W�U�X�L�W�� �v�Q�� �V�I�H�U�D�� �G�L�V�F�X�U�V�X�O�X�L�� �S�X�E�O�L�F�� �X�Q�� �U�R�O-�P�R�G�H�O���� �D�O�� �O�L�G�H�U�X�O�X�L�� �D�W�D���D�W��
�S�R�S�R�U�X�O�X�L���S�U�L�Q���F�R�P�X�Q�L�F�D�U�H���G�L�U�H�F�W�������S�U�L�Q���D�G�R�S�W�D�U�H�D���F�R�V�W�X�P�X�O�X�L���Q�D�
�L�R�Q�D�O���v�Q���Y�L�D�
�D���G�H���]�L���F�X���]�L�����Q�X���G�R�D�U���O�D��
�I�H�V�W�L�Y�L�W���
�L���� �S�U�L�Q�� �V�F�U�L�H�U�L�� �F�X�� �S�H�U�V�R�Q�D�M�H�� �F�X�� �Q�X�P�H�� �U�R�P�k�Q�H���W�L�� �F�D�U�H�� �V�H�� �P�L���F���� �v�Q�W�U-un univers de obiceiuri 
�S���P�vntene. 

 �Ì�Q���F�R�Q�F�O�X�]�L�H�����5�H�J�L�Q�D���0�D�U�L�D���D���L�Q�W�U�D�W���v�Q���L�V�W�R�U�L�D���5�R�P�k�Q�L�H�L�����G�D�U�����L���H�X�U�R�S�H�D�Q�������G�L�Q���S�U�L�P�D���M�X�P���W�D�W�H��
a secolului trecut, iar �S�X�W�H�U�H�D���S�R�O�L�W�L�F�����G�H���F�D�U�H���V-a bucurat a avut efecte benefice �S�H�Q�W�U�X���
�D�U�D���Q�R�D�V�W�U������
culmin�v�Q�G���F�X���F�R�P�W�U�L�E�X�
�L�D���O�D���v�Q�W�U�H�J�L�U�H�D���V�W�D�W�X�O�X�L���Q�D�
�L�R�Q�D�O�����'�H�P�R�Q�X�O���S�X�W�H�U�L�L���Q�X���D���U�H�X���L�W���V�����R���W�U�D�Q�V�I�R�U�P�H��
�v�Q�W�U-�X�Q���P�R�Q�V�W�U�X���F�D�U�H���V�����v�Q�F�D�O�F�H���Q�R�U�P�H�O�H���H�W�L�F�H�����H�D���I�L�L�Q�G���D�W�H�Q�W�����O�D���Q�H�Y�R�L�O�H���S�R�S�R�U�X�O�X�L���v�Q���R�U�L�F�H���V�L�W�X�D�
�L�H�������L��
nu la interesele sale.  
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16Ibidem, p. 153. 

https://www.historylink.org/File/7176
https://www.reginamaria.ro/regina-ne-a-unit
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�$�F�H�D�V�W�����O�X�F�U�D�U�H���D���I�R�V�W���U�H�D�O�L�]�D�W�����F�X���V�S�U�L�M�L�Q�X�O���S�U�R�L�H�F�W�X�O�X�L���3�2�&�8�������������������F�X���W�L�W�O�X�O�����Ä�'�H�]�Y�R�O�W�D�U�H�D���v�Q�Y���
���P�vntului 
�W�H�U�
�L�D�U�� �X�Q�L�Y�H�U�V�L�W�D�U�� �v�Q�� �V�S�U�L�M�L�Q�X�O�� �F�U�H���W�H�U�L�L economice - �3�5�2�*�5�(�6�6�,�2������ �S�U�R�L�H�F�W�� �F�R�I�L�Q�D�Q�
�D�W�� �G�L�Q�� �)�R�Q�G�X�O�� �6�R�F�L�D�O��
�(�X�U�R�S�H�D�Q���S�U�L�Q���3�U�R�J�U�D�P�X�O���2�S�H�U�D�
�L�R�Q�D�O���&�D�S�L�W�D�O���8�P�D�Q�������������± 2020. 
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OVIDIU DRIMBA �� MONOGRAPH ON LEONARDO DA VINCI 
 

���‹�Ž�‹�ƒ�•�������—�Ž�—�è�������ƒ�”�‹�ƒ-Laura  

PhD Student, University of Oradea 
 

Rezumat: The first monograph that Ovidiu Drimba writes, is that of Leonardo da Vinci, a personality 
who has inscribed his name at the top spot not only in the history of art, science, technology, but also 
in the history of literature. Among the several thousand tabs full of sketches, drawings, calculations, 
observations and brilliant scientific insights, which have been preserved, there are also countless 
literary texts, varied in genre and size. But the pages of Leonardo's manuscripts also contain hundreds 
of thoughts, sentences, maxims. Then, anecdotes, allegories and fantastic descriptions of natural 
phenomena, fables, legends or stories with long descriptive parts about exotic or imaginary animals. 

Cuvinte �± cheie: �P�R�Q�R�J�U�D�S�K�����/�H�R�Q�D�U�G�R���G�D���9�L�Q�F�L�����´�X�R�P�R���X�Q�L�Y�H�U�V�D�O�H�´�����P�D�Q�X�V�F�U�L�S�W�����I�D�E�O�H 

 

 �2�Y�L�G�L�X�� �'�U�L�P�E�D�� �V�F�U�L�H�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� �R�� �P�R�Q�R�J�U�D�I�L�H�� �G�H�G�L�F�D�W���� �P�D�U�H�O�X�L�� �V�D�Y�D�Q�W�� �L�W�D�O�L�D�Q����

�/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L���� �$�V�W�I�H�O���� �S�U�L�P�D�� �H�G�L�
�L�H����Leonardo da Vinci, �D�S�D�U�H�� �v�Q�� �D�Q�X�O�� ������������ �O�D�� �(�G�L�W�X�U�D��

�7�L�Q�H�U�H�W�X�O�X�L���� �v�Q�� ������������ �8�U�P�H�D�]���� �D�O�W�H�� �G�R�X���� �H�G�L�
�L�L����Leonardo da Vinci. Monografie (versurile 

traduse de Ion Frunzetti, Editura Albatros) �± 1972, respectiv Leonardo da Vinci, titan al 

�5�H�Q�D�ú�W�H�U�L�L, la Editura Saeculum I. O. �± 2009. �2�Y�L�G�L�X���'�U�L�P�E�D���D���U�H�D�O�L�]�D�W�����L���W�U�D�G�X�F�H�U�L���G�L�Q���R�S�H�U�D��

lui Leonardo da Vinci �± Scrieri literare, �O�X�F�U�D�U�H���D�S���U�X�W�����v�Q���G�R�X�����H�G�L�
�L�L�����������������L������������ 

�Ì�Q�D�L�Q�W�H�D�� �D�S�D�U�L�
�L�H�L�� �P�R�Q�R�J�U�D�I�L�H�L�� �G�H�V�S�U�H�� �/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L���� �2�Y�L�G�L�X�� �'�U�L�P�E�D�� �D�� �S�X�E�O�L�F�D�W��

articolul Leonardo da Vinci artistul���� ���V�H�P�Q�D�W�� �$���� �3�R�S�D���� �v�Q���Ä�$�O�P�D�Q�D�K�X�O�� �O�L�W�H�U�D�U�´���� ������������

�'�H�R�D�U�H�F�H���L�Q�W�H�U�H�V�X�O���S�H�Q�W�U�X���D�F�H�V�W���P�D�U�H���D�U�W�L�V�W���U���P�k�Q�H���Y�L�X�����2�Y�L�G�L�X���'�U�L�P�E�D���v�L���Y�D���G�H�G�L�F�D���R���V�H�U�L�H���G�H��

�D�U�W�L�F�R�O�H���� �G�X�S���� �S�X�E�O�L�F�D�U�H�D�� �P�R�Q�R�J�U�D�I�L�H�L����Leonardo da Vinci fabulist���� �v�Q���Ä�5�H�Y�L�V�W�D�� �G�H�� �I�L�O�R�O�R�J�L�H��

�U�R�P�D�Q�L�F���� �ú�L�� �J�H�U�P�D�Q�L�F���´���± 1958, Leonardo Da Vinci �± �Ä�8�R�P�R�� �X�Q�L�Y�H�U�V�D�O�H�´�� ���,�Q�W�X�L� �L�L�O�H��

�ú�W�L�L�Q� �L�I�L�F�H������ �v�Q�� �Ä�3�R�U�W�D�O�� �0���L�D�V�W�U�D�´���� �D�Q�X�O�� �,�9�� ����������������Scriitorul Leonardo Da Vinci���� �v�Q�� �Ä�3�R�U�W�D�O��

�0���L�D�V�W�U�D�´�����D�Q�X�O���,�9�������������������L���D�Q�X�O���9�������������������,�Q�W�X�L�0�L�L�O�H���.�W�L�L�Q�0�L�I�L�F�H���D�O�H���O�X�L���/�H�R�Q�D�U�G�R���G�D���9�L�Q�F�L�����v�Q��

�Ä�3�R�U�W�D�O�� �0���L�D�V�W�U�D�´���� �D�Q�X�O�� �,�;�� �����������������/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L���� �L�Q�J�L�Q�H�U�� �.�L�� �L�Q�Y�H�Q�W�D�W�R�U���� �v�Q�� �Ä�3�R�U�W�D�O��

�0���L�D�V�W�U�D�´�����D�Q�X�O���;���������������� 

�Ä�0�R�Q�R�J�U�D�I�L�D�� �S�U�R�I�H�V�R�U�X�O�X�L�� �2�Y�L�G�L�X�� �'�U�L�P�E�D�� �S�U�R�S�X�Q�H�� �R�� �Y�L�]�L�X�Q�H�� �R�U�L�J�L�Q�D�O������ �V�S�U�L�M�L�Q�L�W����

�W�H�P�H�L�Q�L�F���G�H���G�D�W�H�O�H�� �F�H�U�W�H���D�O�H���R�S�H�U�H�L�� �V�L�� �E�L�R�J�U�D�I�L�H�L�� �P�D�U�H�O�X�L�� �L�W�D�O�L�D�Q���´1 Studiul monografic dedicat 

�O�X�L�� �/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L�� �H�V�W�H�� �V�W�U�X�F�W�X�U�D�W�� �v�Q�� �G�R�X���]�H�F�L�� �ú�L�� �S�D�W�U�X�� �G�H�� �F�D�S�L�W�R�O�H���� �F�X�� �W�L�W�O�X�U�L�� �V�X�J�H�V�W�L�Y�H: 

�Ä�3�D�V�D�U�H�D�� �F�H�D�� �P�D�U�H�� �v�ú�L�� �Y�D�� �O�X�D�� �]�E�R�U�X�O�´���� �Ä�/�L�E�H�U�W�D�W�H�D�� �H�V�W�H�� �G�D�U�X�O�� �F�H�O�� �P�D�L�� �G�H�� �V�H�D�P���� �D�O�� �1�D�W�X�U�L�L�´����

�Ä�(�[�S�H�U�L�H�Q� �D�����P�D�P�D�����R�U�L�F���U�H�L���F�H�U�W�L�W�X�G�L�Q�L�´�����Ä�2�P�X�O���H�V�W�H���P�R�G�H�O�X�O���O�X�P�L�L�´�����Ä���3�L�F�W�X�U�D���H�V�W�H���R���ú�W�L�L�Q� �������R��
                                                             
1 �/�}�v���K�‰�Œ�]�•���v�U��Ovidiu Drimba �t Leonardo da Vinci, titan al �Z���v���•�š���Œ�]�], https://www.cartea-
ta.ro/carte/leonardo-da-vinci-titan-al-renasterii--i12373, accesat la 15.11.2020 

https://www.cartea-ta.ro/carte/leonardo-da-vinci-titan-al-renasterii--i12373
https://www.cartea-ta.ro/carte/leonardo-da-vinci-titan-al-renasterii--i12373
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�D�U�W���� �ú�L�� �R�� �I�L�O�R�]�R�I�L�H�´���� �Ä�� �3�L�F�W�X�U�D�� �H�V�W�H�� �R�� �ú�W�L�L�Q� ������ �R�� �D�U�W���� �ú�L�� �R�� �I�L�O�R�]�R�I�L�H�´���� �Ä�2�� �Y�L�D� ���� �E�L�Q�H�� �I�R�O�R�V�L�W�D�� �G���� �R��

�P�R�D�U�W�H���I�H�U�L�F�L�W���´���H�W�F���� 

�Ì�Q�� �F�R�Q�ú�W�L�L�Q� �D�� �W�X�W�X�U�R�U���� �/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L�� �H�V�W�H�� �D�X�W�R�U�X�O�� �Ä�*�L�R�F�R�Q�G�H�L�´�� �ú�L�� �D�O�� �Ä�&�L�Q�H�L�� �Ge 

�W�D�L�Q���´���� �$�Q�D�W�R�P�L�H���� �I�L�]�L�R�O�R�J�L�H�� �V�D�X�� �D�V�W�U�R�Q�R�P�L�H���� �E�R�W�D�Q�L�F���� �V�D�X�� �D�F�X�V�W�L�F������ �J�H�R�O�R�J�L�H���� �J�H�R�J�U�D�I�L�H�� �V�D�X��

�W�R�S�R�J�U�D�I�L�H���� �P�H�F�D�Q�L�F�D�� �V�R�O�L�G�H�O�R�U���� �O�L�F�K�L�G�H�O�R�U�� �V�D�X�� �J�D�]�R�D�V�H�O�R�U���� �P�D�W�H�P�D�W�L�F������ �J�H�R�P�H�W�U�L�H�� �V�D�X��

�K�L�G�U�D�X�O�L�F������ �]�R�R�O�R�J�L�H���� �F�D�Q�D�O�L�]�D�U�H���� �D�U�K�L�W�H�F�W�X�U������ �D�S�R�L�� �Q�H�Q�X�P���U�D�W�H�� �L�Q�V�W�U�X�P�H�Q�W�H���� �P�D�ú�L�Q�L���� �W�R�W�X�O�� �v�O��

�L�Q�W�H�U�H�V�H�D�]�����v�Q�V�����F�X���R���H�J�D�O�����S�D�V�L�X�Q�H�����2�E�V�H�U�Y�������F�H�U�F�H�W�H�D�]�������V�W�X�G�L�D�]�����ú�L���I�L�H�F�D�U�H���R�E�V�H�U�Y�D� �L�H���G�H�Y�L�Q�H��

�S�X�Q�F�W�X�O���G�H���S�O�H�F�D�U�H���D�O���X�Q�H�L���L�Q�Y�H�Q� �L�L���S�U�D�F�W�L�F�H��2  

�'�L�Q�� �V�I�H�U�D�� �S�D�O�H�R�Q�W�R�O�R�J�L�H�L���� �/�H�R�Q�D�U�G�R�� �R�E�V�H�U�Y���� �D�F�
�L�X�Q�H�D�� �D�S�H�L�� ���L�� �D�� �D�H�U�X�O�X�L�� �D�V�X�S�U�D��

�S���P�k�Q�W�X�O�X�L�����V�W�X�G�L�D�]���� �I�R�V�L�O�H�O�H���� �V�F�R�L�F�L�O�H���� �P�L�Q�H�U�H�X�U�L�O�H���� �3�X�Q�H�� �E�D�]�H�O�H�� �J�H�R�O�R�J�L�H�L���� �S�U�L�Q�� �v�Q�V�H�P�Q���U�L�O�H��

�G�H�V�S�U�H�� �D�O�X�Y�L�X�Q�L�O�H�� ���L�� �D�E�D�W�H�U�L�O�H�� �F�X�U�V�X�U�L�O�R�U�� �U�k�X�U�L�O�R�U���� �G�H�V�S�U�H�� �P�H�W�D�O�H���� �J�U�R�K�R�W�L���X�U�L�� �V�D�X�� �D�O�X�Y�L�X�Q�L����

�G�H�V�S�U�H�� �L�Q�I�O�X�H�Q�
�D�� �I�O�X�[�X�O�X�L�� ���L�� �U�H�I�O�X�[�X�O�X�L���� �G�H�V�S�U�H�� �H�U�R�]�L�X�Q�H�D�� �F�D�X�]�D�W���� �G�H�� �S�O�R�D�L�H�� �D�V�X�S�U�D�� �P�X�Q�
�L�O�R�U����

�G�H�V�S�U�H���J�U�H�X�W�D�W�H�D���V�S�H�F�L�I�L�F�����D���S�L�H�W�U�H�L�����G�H�V�S�U�H���I�R�U�P�D�U�H�D���P�X�Q�
�L�O�R�U�����L���D���Y���L�O�R�U��3 

�/�H�R�Q�D�U�G�R�����V�X�V�
�L�Q�H���2�Y�L�G�L�X���'�U�L�P�E�D�����Y�R�L�D���V�����V�H���U�H�F�U�H�H�]�H�����S�U�L�Y�L�Q�G���Y�D�O�X�U�L�O�H�����G�D�U�����S�H�Q�W�U�X���H�O����

�Ä�U�H�F�U�H�D�
�L�H�� �v�Q�V�H�D�P�Q���� �F�U�H�D�
�L�H�´4���� �$�G�X�Q���� �D�V�W�I�H�O�� �X�Q�� �P�D�W�H�U�L�D�O�� �E�R�J�D�W�� �G�H�� �V�F�K�L�
�H���� �R�E�V�H�U�Y�D�
�L�L�� ���L�� �L�G�H�L����

�S�H�Q�W�U�X���D���V�F�U�L�H���X�Q���Ä�7�U�D�W�D�W���G�H�V�S�U�H���D�S�H�´�����/�H�R�Q�D�U�G�R���H���F�R�Q�Y�L�Q�V���F�����Ä�U�R�V�W�X�O���R�P�X�O�X�L���G�H�����W�L�L�Q�
�����H�V�W�H���V����

�V�W�X�G�L�H�]�H���I�H�Q�R�P�H�Q�H�O�H�����L���O�H�J�L�O�H���Q�D�W�X�U�L�L���S�H�Q�W�U�X���D���I�D�F�H���F�D���H�D�����S�H�Q�W�U�X���D���R���V�W���S�k�Q�L�����S�H�Q�W�U�X���D�����L-o pune 

�v�Q�� �V�O�X�M�E�D�� �V�D�´5�����6�F�K�L�
�H�D�]�����F�K�L�D�U�� �P�D���L�Q�L�� ���L���S�U�R�L�H�F�W�H���G�H���U�H�J�O�D�U�H���D���F�X�U�V�X�O�X�L���D�S�H�O�R�U�����U�R�
�L�� �K�L�G�U�D�X�O�L�F�H����

�F�H�D�V�� �G�H�� �D�S���� �F�X�� �D�H�U�� �F�R�P�S�U�L�P�D�W���� �'�H�� �D�V�H�P�H�Q�H�D���� �Y�D�� �S�U�R�L�H�F�W�D�� �P�D���L�Q�L�� �F�X�� �W�R�W�X�O�� �Q�H�F�X�Q�R�V�F�X�W�H�� �S�k�Q����

�D�W�X�Q�F�L�����X�Q���O�D�P�L�Q�R�U�����R���U�D�E�R�W�H�]�������X�Q���V�W�U�X�Q�J���G�H���O�H�P�Q�����P�D���L�Q�D���G�H���I�L�O�D�W�� 

�'�L�Q�� �)�O�R�U�H�Q�
�D���� �/�H�R�Q�D�U�G�R�� �Y�D�� �D�M�X�Q�J�H�� �O�D�� �0�L�O�D�Q�R���� �L�Q�W�U�k�Q�G �v�Q�� �V�O�X�M�E�D�� �O�X�L�� �/�R�G�R�Y�L�F�R�� �6�I�R�U�]�D��

���0�D�X�U�X�O������ �S�H�Q�W�U�X�� �R�S�W�V�S�U�H�]�H�F�H�� �D�Q�L���� �Ì�Q�� �D�F�H�D�V�W���� �S�H�U�L�R�D�G���� �Y�D�� �U�H�D�O�L�]�D�� �R�S�H�U�H�� �G�H�� �S�L�F�W�X�U���� �V�D�X�� �G�H��

�V�F�X�O�S�W�X�U������ �G�H�� �D�U�K�L�W�H�F�W�X�U���� �V�D�X�� �G�H�� �F�D�Q�D�O�L�]�D�U�H�� ���L���� �P�D�L�� �D�O�H�V���� �Y�D�� �U�H�J�L�]�D�� �I�D�V�W�X�R�D�V�H�O�H�� �V�H�U�E���U�L���� �F�D�U�H��

�D�Y�H�D�X�� �V�F�R�S�X�O�� �G�H�� �D�� �L�P�S�U�H�V�L�R�Q�D�� �L�Q�Y�L�W�D�
�L�L�� �S�U�L�Q�� �S�R�P�S�D�� ���L�� �U�L�V�L�S�D�� �I���F�X�W������ �F�D�U�H�� �J�U���L�D�X�� �G�H�� �O�D�� �V�L�Q�H��

�G�H�V�S�U�H�� �E�R�J���
�L�D�� ���L�� �S�X�W�H�U�H�D�� �J�D�]�G�H�L���� �/�H�R�Q�D�U�G�R�� �Y�D�� �W�U�H�E�X�L�� �D�V�W�I�H�O�� �V���� �L�Q�Y�H�Q�W�H�]�H�� �M�R�F�X�U�L�� �G�H�� �V�R�F�L�H�W�D�W�H��

�S�H�Q�W�U�X���G�L�V�W�U�D�F�
�L�D���0�D�X�U�X�O�X�L�����V�X�I�H�U�L�Q�G���D�V�W�I�H�O���D�P���U���F�L�X�Q�H�D���G�H�]�L�O�X�]�L�H�L���v�Q�F�H�U�F�D�W�H�����L���D�L�F�L�����O�D���0�L�O�D�Q�R����

Va studia cu pasi�X�Q�H�� �F�R�U�S�X�O�� �R�P�H�Q�H�V�F���� �S�X�Q�k�Q�G�� �E�D�]�H�O�H�� �D�Q�D�W�R�P�L�H�L�� �G�H�V�F�U�L�S�W�L�Y�H�� ���S�U�L�Q�� �G�H�V�H�Q�H�O�H��

�D�Q�D�W�R�P�L�F�H������ �D�O�� �D�Q�D�W�R�P�L�H�L�� �F�R�P�S�D�U�D�W�H���� �Ì�O�� �Y�D�� �L�Q�W�H�U�H�V�D�� �v�Q�� �P�R�G�� �G�H�R�V�H�E�L�W�� �I�R�U�P�D���� �G�L�V�S�R�]�L�
�L�D�� ���L��

�I�X�Q�F�
�L�R�Q�D�U�H�D���P�X���F�K�L�O�R�U�� 

�Ì�Q���S�H�U�L�R�D�G�D���G�H���V�W�X�G�L�X���L�Q�W�H�Q�V���D���P�D�W�H�P�D�W�L�F�L�L�����Y�D���I�R�U�P�X�O�D���H�[�L�J�H�Q�
�D���V�S�L�U�L�W�X�O�X�L���V���X�����W�L�L�Q�
�L�I�L�F����

�Ä�1�L�F�L�R�� �F�H�U�F�H�W�D�U�H�� �R�P�H�Q�H�D�V�F���� �Q�X�� �S�R�D�W�H�� �I�L�� �Q�X�P�L�W���� �F�X�� �D�G�H�Y���U�D�W�� ���W�L�L�Q�
�L�I�L�F������ �G�D�F���� �Q�X�� �W�U�H�F�H�� �S�U�L�Q��
                                                             
2 Ovidiu Drimba, Leonardo da Vinci�U�����µ���µ�Œ���”�š�]�U��Editura Albatros, 1972, p. 38 
3 cf. idem, p. 45 
44 Idem, p. 46 
5 Idem, p. 46 
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�G�H�P�R�Q�V�W�U�D�
�L�H���P�D�W�H�P�D�W�L�F�����´6 �Ì�Q�F�H�D�U�F�����D�V�W�I�H�O���D�S�O�L�F�D�
�L�D���W�H�K�Q�L�F�����D���V�L�V�W�H�P�X�O�X�L���G�H���U�R�
�L���G�L�Q�
�D�W�H���v�Q�W�U-o 

�P�X�O�
�L�P�H���G�H���D�S�D�U�D�W�H�����L���L�Q�V�W�U�X�P�H�Q�W�H���G�H���X�]���F�X�U�U�H�Q�W�����F�R�Q�F�H�S�k�Q�G�����L���X�Q���S�U�R�L�H�F�W���G�H-a dreptul uluitor: 

�F�H�O�� �G�L�Q�W�k�L�� �Y�H�K�L�F�R�O�� �D�X�W�R�P�D�W���S�X�W�k�Q�G�� �W�U�D�Q�V�S�R�U�W�D�� �F���O���W�R�U�L���� �&�R�Q�V�L�G�H�U���� �F���� �Ä�P�H�F�D�Q�L�F�D�� �H�V�W�H�� �S�D�U�D�G�L�V�X�O��

���W�L�L�Q�
�H�O�R�U�� �P�D�W�H�P�D�W�L�F�H�´7���� �J�H�Q�L�X�O�� �F�D�U�H�� �D�� �v�P�E�L�Q�D�W�� �D�W�k�W�� �v�Q�� �D�U�W������ �F�k�W�� ���L�� �v�Q�� ���W�L�L�Q�
���� �V�D�X�� �v�Q�� �W�H�K�Q�L�F������

�L�Q�W�X�L�
�L�D���D�U�W�L�V�W�X�O�X�L���F�X���V�S�L�U�L�W�X�D�O���G�H���L�Q�Y�H�V�W�L�J�D�
�L�H���D���R�P�X�O�X�L���G�H�����W�L�L�Q�
������ 

�&�X���W�R�D�W�H���F�����v�O���S�D�V�L�R�Q�D���D�Q�D�W�R�P�L�D���v�Q���D�F�H�H�D���L���P���V�X�U�����F�D�����L���S�U�R�L�H�F�W�H�O�H���G�H���P�D���L�Q�L�����G�X�F�H�O�H���v�O��

�v�Q�W�U�H�U�X�S�H�D�� �P�H�U�H�X�� �G�L�Q�� �O�X�F�U�X���� �G�k�Q�G�X-�L�� �G�L�I�H�U�L�W�H�� �V�D�U�F�L�Q�L���� �V���� �S�U�R�L�H�F�W�H�]�H�� �X�Q�� �F�D�Q�D�O�� �G�H�� �D�S���U�D�U�H��

�v�P�S�R�W�U�L�Y�D���X�Q�X�L���H�Y�H�Q�W�X�D�O���D�W�D�F�����V�����P�R�Q�W�H�]�H���R�V�S�H�
�H�O�H�� �I�D�V�W�X�R�D�V�H�����Q�H�O�L�S�V�L�W�H���G�H�� �O�D�� �F�X�U�W�H�D���0�D�X�U�X�O�X�L����

�'�H���L�� �v�L�� �U���P�k�Q�H�� �S�U�H�D�� �S�X�
�L�Q�� �W�L�P�S�� �S�H�Q�W�U�X�� �S�L�F�W�X�U������ �D�U�W�D�� �v�O�� �S�U�H�R�F�X�S���� �F�R�Q�W�L�Q�X�X���� �Q�R�W�k�Q�G�� �R�E�V�H�U�Y�D�
�L�L����

�L�G�H�L�����U�H�J�X�O�L�����S�U�H�V�F�U�L�S�
�L�L�����F�D�U�H�� �Y�R�U�� �I�L���D�G�X�Q�D�W�H�� �v�Q���7�U�D�W�D�W�X�O���G�H�V�S�U�H���S�L�F�W�X�U�����G�H�� �P�D�L���W�k�U�]�L�X���� �Ä�3�L�F�W�X�U�D��

este �R�� ���W�L�L�Q�
���� ���L�� �R�� �D�U�W������ �>�«�@�� �S�L�F�W�X�U�H�� �H�V�W�H�� �R�� �I�L�O�R�]�R�I�L�H�´8���� �'�X�S���� ���D�S�W�H�� �D�Q�L���� �G�X�F�H�O�H�� �v�L�� �Y�D�� �S�X�Q�H�� �O�D��

�G�L�V�S�R�]�L�
�L�H���X�Q���D�W�H�O�L�H�U���V�S�D�
�L�R�V�����L���F�L�Q�F�L���X�F�H�Q�L�F�L�����S�H���F�D�U�H���v�L���v�Q�G�U�X�P�D���v�Q���D�U�W�D���S�L�F�W�X�U�L�L�����G�D�U���F���U�R�U�D���O�H���H�U�D��

���L���X�Q���D�G�H�Y���U�D�W���S���U�L�Q�W�H�����P�R�G�H�O�k�Q�G�X-le caracterele. 

�6�W�X�G�L�D�]�����L�Q�W�H�Q�V���P�D�W�H�P�D�W�L�F�D�����D�O���W�X�U�L���G�H���E�X�Q�X�O���V���X���S�U�L�H�W�H�Q�����/�X�F�D���3�D�F�F�L�R�O�L�����S�H�Q�W�U�X���D�O���F���U�X�L��

tratat, De divina proportione���� �/�H�R�Q�D�U�G�R�� �Y�D�� �U�H�D�O�L�]���� �G�H�V�H�Q�H�O�H���� �&�R�Q�W�L�Q�X���� �D�S�R�L�� �S�D�V�L�R�Q�D�Q�W�H�O�H�� �V�D�O�H��

�F�H�U�F�H�W���U�L�� �G�H�� �J�H�R�O�R�J�L�H���� �E�R�W�D�Q�L�F���� ���L�� �]�R�R�O�R�J�L�H���� �Ì�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �S�U�R�L�H�F�W�H�D�]���� �G�L�I�H�U�L�W�H�� �X�Q�Hlte: 

�F�D�]�P�D�O�H�����O�R�S�H�
�L�����F�L�R�F�D�Q�H�����U�R�D�E�H�����O�D�P�S�����G�H���V�X�G�D�W���W�D�E�O�H�O�H���G�H���I�L�H�U���G�H���S�H���D�F�R�S�H�U�L���X�U�L�����3�U�H�R�F�X�S�D�W���G�H��

studiul opticii, va scrie un �7�U�D�W�D�W�� �G�H�V�S�U�H�� �S�H�U�V�S�H�F�W�L�Y������ �6�W�X�G�L�D�]���� �O�H�Q�W�L�O�H�O�H���� �L�O�X�]�L�L�O�H�� �R�S�W�L�F�H����

�F�D�W�H�J�R�U�L�L�O�H�� �G�H�� �X�P�E�U�H���� �L�Q�W�H�Q�V�L�W�D�W�H�D�� �O�X�P�L�Q�L�L���� �8�U�P�H�D�]���� �R�� �S�H�U�L�R�D�G�� �v�Q�� �F�D�U�H�� �L�Q�W�H�U�H�V�X�O�� �S�H�Q�W�U�X��

�D�U�K�L�W�H�F�W�X�U���� �S�U�H�G�R�P�L�Q���� ���L���� �F�X�� �W�R�D�W�H�� �F���� �V�F�K�L�
�H�D�]���� �P�D�L�� �E�L�Q�H�� �G�H�� �G�R�X���]�H�F�L�� �G�H�� �Y�D�U�L�D�Q�W�H�� �G�H�� �E�L�V�H�U�L�F�L����

�F�R�Q�F�H�S�H�� �X�Q�� �P�D�X�V�R�O�H�X�P�� �J�L�J�D�Q�W�L�F���� �G�X�F�H�O�H�� �/�R�G�R�Y�L�F�R�� �O�H�� �D�G�P�L�U������ �G�D�U�� �Q�X�� �V�H�� �D�U�D�W���� �G�L�V�S�X�V�� �V��-l 

�F�R�Q�V�W�U�X�L�D�V�F������ �/�H�R�Q�D�U�G�R�� �F�R�Q�V�L�G�H�U�D�� �V�F�X�O�S�W�X�U�D�� �L�Q�I�H�U�L�R�D�U���� �S�L�F�W�X�U�L�L���� �O�X�F�U�X�� �S�H�� �F�D�U�H�� �v�O�� �V�X�V�
�L�Q�H�� �v�Q��

�7�U�D�W�D�W�X�O���G�H�V�S�U�H���S�L�F�W�X�U��.   

�6�H�� �Y�D�� �L�Q�W�H�U�H�V�D�� �W�R�W�� �P�D�L�� �P�X�O�W�� �G�H�� �G�L�Q�D�P�L�F������ �G�H�� �S�U�R�E�O�H�P�D�� �F�H�Q�W�U�X�O�X�L�� �G�H�� �J�U�H�X�W�D�W�H����

�D�S�U�R�I�X�Q�G�H�D�]���� �W�H�R�U�L�D�� �P�L���F���U�L�L���� �+�L�G�U�D�X�O�L�F�D�� �v�O�� �L�Q�W�H�U�H�V�H�D�]���� �W�R�W�� �D�W�k�W�� �G�H�� �P�X�O�W���� �v�Q�� �V�S�H�F�L�D�O�� �P�R�U�L�O�H�� �G�H��

�D�S������ �6�W�X�G�L�D�]���� �P�L���F�D�U�H�D�� �X�Q�G�H�O�R�U�� �V�R�Q�R�U�H���� �F�R�Q�V�W�U�X�L�H���W�H�� �X�Q�� �D�S�D�U�D�W�� �F�X�� �D�F�� �P�D�J�Q�H�W�L�F���� �V�W�X�G�L�D�]����

�S�U�R�E�O�H�P�D�� �W�U�D�Q�V�P�L�W�H�U�L�L�� �P�L���F���U�L�L�� ���L�� �G�H�V�F�R�S�H�U���� �O�H�J�H�D�� �I�U�H�F���U�L�L���� �F�X�� �W�R�W�X�O�� �Q�H�F�X�Q�R�V�F�X�W����

�F�R�Q�W�H�P�S�R�U�D�Q�L�O�R�U�� �V���L���� �'�H�V�H�Q�H�D�]���� �S�O�D�Q�X�U�L�O�H�� �X�Q�H�L�� �P�D���L�Q�L�� �G�H�� �I�D�E�U�L�F�D�W�� �D�F�H�� �v�Q�� �V�H�U�L�H���� �F�D�U�H�� �S�R�D�W�H��

realize 40.000 �G�H�� �D�F�H�� �S�H�� �R�U������ �6�H�� �Y�D�� �S�U�H�R�F�X�S�D�� ���L�� �G�H�� �D�U�W������ �Ì�Q�� �����������W�H�U�P�L�Q�k�Q�G�� �S�L�F�W�X�U�D��Fecioara 

�v�Q�W�U�H���V�W�k�Q�F�L�����v�Q�F�H�S�H���V�����G�H�V�H�Q�H�]�H���F�D�U�W�R�Q�X�O���S�H�Q�W�U�X���6�I�k�Q�W�D���$�Q�D, urmat de �Ì�Q�F�K�L�Q�D�U�H�D���S���V�W�R�U�L�O�R�U ���L�� 

�&�L�Q�D�� �F�H�D�� �G�H�� �W�D�L�Q������ �X�Q�D�� �G�L�Q�� �R�S�H�U�H�O�H�� �F�D�U�H�� �Y�D�� �L�P�R�U�W�D�O�L�]�D�� �Q�X�P�H�O�H�� �S�L�F�W�R�U�X�O�X�L���� �Ì�Q�� �X�O�W�L�P�D lucrare 

                                                             
6 Idem, p. 78 
7 Idem, p. 79 
8 Idem, p. 81 
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�P�H�Q�
�L�R�Q�D�W������ �G�R�U�H�D�� �V���� �V�X�U�S�U�L�Q�G���� �P�R�P�H�Q�W�X�O�� �U�H�D�F�
�L�H�L�� �S�U�R�Y�R�F�D�W�H�� �G�H�� �F�X�Y�L�Q�W�H�O�H�� �U�R�V�W�L�W�H�� �F�X�� �R�� �F�O�L�S����

�v�Q�D�L�Q�W�H���� �Ä�8�Q�X�O�� �G�L�Q�� �Y�R�L�� �P���� �Y�D�� �Y�L�Q�G�H�´���� �(�V�W�H�� �P�R�P�H�Q�W�X�O�� �G�L�Q�D�P�L�F�� �v�Q�� �F�D�U�H�� �L�]�E�X�F�Q�H���W�H�� �R�� �Y�L�R�O�H�Q�W��

�G�U�D�P�����X�P�D�Q�������Ä�R���G�U�D�P�����F�H���W�U�H�E�X�L�D���U�H�S�U�H�]�H�Q�W�D�W�����S�U�L�Q���X�Q�L�W�D�W�H�D���X�Q�H�L���S�X�W�H�U�Q�L�F�H���H�P�R�
�L�L���J�H�Q�H�U�D�O�H���± 

�G�D�U�� �R�� �X�Q�L�W�D�W�H�� �F�D�U�H�� �V���� �F�X�S�U�L�Q�G���� �R�� �Y�D�U�L�H�W�D�W�H�� �G�H�� �U�H�D�F�
�L�L�� �L�Q�G�L�Y�L�G�X�D�O�H�´9���� �7�U�H�E�X�L�D�� �D�V�W�I�H�O�� �V���� �Y�D�U�L�H�]�H��

�H�[�S�U�H�V�L�D�� �I�L�J�X�U�L�L�� �G�X�S���� �V�W�D�U�H�D�� �H�P�R�W�L�Y���� �D�� �V�X�E�L�H�F�W�X�O�X�L���� �1�L�F�L�X�Q�X�O�� �G�L�Q�W�U�H�� �D�S�R�V�W�R�O�L�� �Q�X�� �U���P�k�Q�H��

indiferent. 

�'�X�S���� �F�H���� �v�Q�� �D�Q�X�O�� ������������ �D�U�P�D�W�H�O�H�� �I�U�D�Q�F�H�]�H�� �R�F�X�S���� �0�L�O�D�Q�X�O���� �/�H�R�Q�D�U�G�R�� �V�H�� �V�I���W�X�L�H���W�H�� �F�X��

�/�X�F�D���3�D�F�F�L�R�O�L�����L���K�R�W���U���V�F���V�����S�O�H�F�H���V�S�U�H���9�H�Q�H�
�L�D�����$�L�F�L���Q�X���U���P�k�Q�H���P�X�O�W���W�L�P�S�����L���V�H���v�Q�G�U�H�D�S�W�����V�S�U�H��

�)�O�R�U�H�Q�
�D�����(�V�W�H���S�U�H�R�F�X�S�D�W���G�H���S�U�R�E�O�H�P�D���]�E�R�U�X�O�X�L���P�H�F�D�Q�L�F�����Ì�Q�������������D�M�X�Q�J�H���L�Q�J�L�Q�H�U�X�O���P�L�O�L�W�D�U���D�O���O�X�L��

�&�H�V�D�U�H�� �%�R�U�J�L�D���� �v�Q�V�������G�H�]�D�P���J�L�W���G�H�� �F�R�O�D�E�R�U�D�U�H�D�� �F�X�� �D�F�H�V�W�D���� �U�H�Y�L�Q�H�� �O�D�� �V�W�X�G�L�L�O�H�� �G�H�� �P�D�W�H�P�D�W�L�F���� ���L��

�W�H�K�Q�L�F�������Ì���L���G�R�U�H���W�H���V�����U�H�D�O�L�]�H�]�H���R���P�D���L�Q�����G�H���]�E�X�U�D�W�����D�O���F���U�H�L���S�X�Q�F�W���G�H���S�O�H�F�D�U�H�� �v�O�� �Y�D���U�H�S�U�H�]�H�Q�W�D��

�X�Q�� �W�U�D�W�D�W�� �G�H�V�S�U�H�� �]�E�R�U�X�O�� �S���V���U�L�O�R�U���� �/�H�R�Q�D�U�G�R�� �v���L�� �L�P�D�J�L�Q�H�D�]���� �F�H�O�� �G�L�Q�W�k�L�� �S�D�U�D���X�W�D���� �L�D�U�� �D�S�Ri face 

�V�F�K�L�
�D���X�Q�X�L���H�O�L�F�R�S�W�H�U�����Ä�P�D���L�Q���U�L�H���F�X���X�Q�����X�U�X�E���F�D�U�H�����v�Q�Y�k�U�W�L�W���F�X���U�H�S�H�]�L�F�L�X�Q�H�����I�D�F�H���F�D���P�D���L�Q���U�L�D���V����

�V�H�� �U�L�G�L�F�H�� �O�D�� �v�Q���O�
�L�P�H�´10���� �Ì�Q�W�U�H�� �W�L�P�S���� �O�X�F�U�H�D�]���� �O�D�� �S�U�R�L�H�F�W�X�O�� �X�Q�X�L�� �F�D�Q�D�O�� �F�D�U�H�� �V���� �O�H�J�H�� �)�O�R�U�H�Q�
�D�� �G�H��

�3�L�V�D�����S�U�H�F�X�P�����L���O�D���F�H�O���D�O���U�L�G�L�F���U�L�L���%�D�S�W�L�V�W�H�U�L�X�O�X�L���G�L�Q���)�O�R�U�H�Q�
�D�� 

�&�k�Q�G���J�X�Y�H�U�Q�D�W�R�U�X�O���0�L�O�D�Q�X�O�X�L���v�O���S�U�L�P�H���W�H���F�D���S�H���X�Q���S�U�L�H�W�H�Q�����L���v�O���J���]�G�X�L�H���W�H���F�K�L�D�U���v�Q���F�D�V�D��

sa, Leonardo va picta Gioconda�����0�R�Q�D���/�L�V�D���G�H�O���*�L�R�F�R�Q�G�R���H�U�D���R���I�H�P�H�L�H���F�X�O�W�������F�D�U�H���F�L�W�H�D���F�X�U�H�Q�W��

�O�D�W�L�Q�H���W�H�� ���L�� �J�U�H�F�H���W�H���� �G�D�U�� �P�R�G�H�V�W������ �6�H�� �S�U�R�F�O�D�P���� �D�V�I�H�O�� �X�Q�� �L�G�H�D�O�� �Q�R�X �G�H�� �I�U�X�P�X�V�H�
�H���� �I�U�X�P�X�V�H�
�H�D��

�V�S�L�U�L�W�X�D�O�������U�L�G�L�F�k�Q�G�X-se deasupra lumii materiale11. 

 �'�X�S���� �F�H�� �U�H�J�H�O�H�� �/�X�G�R�Y�L�F�� �D�O�� �;�,�,-�O�H�D�� �R�F�X�S���� �0�L�O�D�Q�R���� �/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L�� �Y�D�� �S�U�L�P�L�� �G�H�� �O�D��

�D�F�H�V�W�D���R���S�H�Q�V�L�H�����S�U�H�F�X�P�����L���X�Q���S�U�L�Y�L�O�H�J�L�X���D�V�X�S�U�D���D�S�H�O�R�U�����Ì���L���Y�D���U�H�O�X�D���V�W�X�G�L�L�O�H���G�H���D�Q�D�W�R�P�L�H�����G�D�U����i 

�G�H�� �P�H�F�D�Q�L�F�D�� �O�L�F�K�L�G�H�O�R�U�����G�H�� �K�L�G�U�R�O�R�J�L�H�����L�� �K�L�G�U�R�V�W�D�W�L�F������ �v�Q�W�R�F�P�L�Q�G���X�Q��Tratat asupra apei. El va 

�S�X�Q�H���E�D�]�H�O�H���D�V�W�U�R�Q�R�P�L�H�L���P�R�G�H�U�Q�H�����V�W�X�G�L�L�Q�G���V�R�D�U�H�O�H�����P�L���F�D�U�H�D���S���P�k�Q�W�X�O�X�L���H�W�F�� 

�Ì�Q�� �X�O�W�L�P�L�L�� �D�Q�L�� �D�L�� �Y�L�H�
�L�L���� �S�U�H�R�F�X�S���U�L�O�H�� �V�D�O�H�� ���W�L�L�Q�
�L�I�L�F�H�� �F�R�Q�W�L�Q�X���� �S�U�L�Q�� �V�W�X�G�L�L�O�H�� �G�H�� �E�R�W�D�Q�L�F������

anatomie (Tratat despre voce���� �P�H�F�D�Q�L�F������ �V�W�D�W�L�F������ �G�L�D�P�L�F������ �O�H�J�H�D�� �F�R�P�S�X�Q�H�U�L�L�� �I�R�U�
�H�O�R�U��

�F�R�Q�F�X�U�H�Q�W�H���� �/�D�� �F�H�U�H�U�H�D�� �U�H�J�H�O�X�L�� �)�U�D�Q�F�L�V�F�� �,���� �Y�D�� �U�H�D�O�L�]�D�� �X�Q�� �S�O�D�Q�� �J�U�D�Q�G�L�R�V���� �F�D�U�H�� �V���� �O�H�J�H�� �W�R�D�W�H��

�U�H���H�G�L�Q�
�H�O�H���U�H�J�D�O�H���S�U�L�Q�W�U-�R���U�H�
�H�D���G�H���F���L���Q�D�Y�L�J�D�E�L�O�H�����0�D�L���W�k�U�]�L�X�����S�O�D�Q�X�O���Ve va concretiza, cu mici 

�P�R�G�L�I�L�F���U�L�� 

�Ì�L�� �Y�D�� �O���V�D�� �X�F�H�Q�L�F�X�O�X�L�� �)�U�D�Q�F�H�V�F�R�� �0�H�O�]�L���� �P�D�Q�X�V�F�U�L�V�H�O�H�� �V�D�O�H���� �F�D�U�H���� �G�L�Q�� �S�U�X�G�H�Q�
������ �Q�X�� �O�H��

�S�X�E�O�L�F���� �F�R�Q�Y�L�Q�V�� �I�L�L�Q�G�� �F���� �Y�R�U�� �I�L�� �D�U�V�H���� �G�D�W�R�U�L�W���� �V�F�U�L�H�U�L�O�R�U�� �Ä�H�U�H�W�L�F�H�´���� �3�H�V�W�H�� �Y�H�D�F�X�U�L���� �P�D�Q�X�V�F�U�L�V�H�O�H��

�Y�R�U���I�L���J���V�L�W�H���v�Q���E�L�E�O�L�R�W�H�F�L�O�H���G�L�Q���0�L�O�Dno, Londra, Paris, Torino, Oxford etc. 

                                                             
9 Idem, p. 109 
10 Idem, p. 139 
11 Idem, p.169 
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�Ì�Q���,�Q�F�X�U�V�L�X�Q�L�� �v�Q�� �F�L�Y�L�O�L�]�D�0�L�D�� �R�P�H�Q�L�U�L�L, Ovidiu Drimba scrie despre �,�Q�W�X�L�0�L�L�O�H�� �.�W�L�L�Q�0�L�I�L�F�H��

ale lui Leonardo�����F�R�Q�W�L�Q�X�k�Q�G���F�X���/�H�R�Q�D�U�G�R�����L�Q�J�L�Q�H�U���.�L���L�Q�Y�H�Q�W�D�W�R�U, �/�H�R�Q�D�U�G�R���.�L���P�X�]�L�F�D, precum 

���L���G�H�V�S�U�H��Soarta manuscriselor lui Leonardo. 

�/�H�R�Q�D�U�G�R�� �ú�L-�D�� �v�Q�V�F�U�L�V�� �Q�X�P�H�O�H�� �O�D�� �O�R�F�� �G�H�� �I�U�X�Q�W�H�� �Q�X�� �Q�X�P�D�L�� �v�Q�� �L�V�W�R�U�L�D�� �D�U�W�H�L���� �D�� �ú�W�L�L�Q� �H�O�R�U���� �D��

�W�H�K�Q�L�F�L�L���� �F�L�� �ú�L�� �v�Q�� �L�V�W�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L���� �Ì�Q�� �F�H�O�H�� �F�k�W�H�Y�D�� �P�L�L�� �G�H�� �I�L�O�H�� �S�O�L�Q�H�� �G�H�� �V�F�K�L� �H���� �G�H�V�H�Q�H���� �F�D�O�F�X�O�H����

�R�E�V�H�U�Y�D� �L�L�� �ú�L�� �J�H�Q�L�D�O�H�� �L�Q�W�X�L� �L�L�� �ú�W�L�L�Q� �L�I�L�F�H�� �G�L�Q�� �F�D�U�H�� �V-au �S���V�W�U�D�W�� �D�S�U�R�[�L�P�D�W�L�Y�� ���������� �G�H�� �I�L�O�H12 se 

�J���V�H�V�F�� �ú�L�� �Q�H�Q�X�P���U�D�W�H�� �W�H�[�W�H�� �O�L�W�H�U�D�U�H���� �Y�D�U�L�D�W�H�� �F�D�� �J�H�Q�� �ú�L�� �F�D�� �G�L�P�H�Q�V�L�X�Q�L���� �'�D�U�� �S�D�J�L�Q�L�O�H��

�P�D�Q�X�V�F�U�L�V�H�O�R�U�� �O�X�L�� �/�H�R�Q�D�U�G�R�� �P�D�L�� �F�X�S�U�L�Q�G�� �ú�L�� �V�X�W�H�� �G�H�� �F�X�J�H�W���U�L���� �G�H�� �V�H�Q�W�L�Q� �H���� �G�H�� �P�D�[�L�P�H���� �$�S�R�L����

�D�Q�H�F�G�R�W�H�����D�O�H�J�R�U�L�L���ú�L���G�H�V�F�U�L�H�U�L���I�D�Q�W�D�V�W�L�F�H���G�H fenomene naturale, legende sau povestiri cu lungi 

�S���U� �L���G�H�V�F�U�L�S�W�L�Y�H���G�H�V�S�U�H���D�Q�L�P�D�O�H���H�[�R�W�L�F�H���R�U�L���L�P�D�J�L�Q�D�U�H���ù�L�����v�Q���V�I�k�U�ú�L�W�����P�D�L���F�X�S�U�L�Q�G���P�D�Q�X�V�F�U�L�V�H�O�H��

�O�X�L���/�H�R�Q�D�U�G�R���ú�L���D�G�P�L�U�D�E�L�O�H���I�D�E�X�O�H�����v�Q���S�U�R�]���� 

 �2�Y�L�G�L�X�� �'�U�L�P�E�D�� �D�S�U�H�F�L�D�]���� �F���� �/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L���� �Ä�V�S�L�U�L�W�X�O�� �F�H�O�� �P�D�L �v�Q�G�U���]�Q�H� ���� �P�L�Q�W�H�D��

�F�H�D�� �P�D�L�� �F�X�S�U�L�Q�]���W�R�D�U�H�� �D�� �H�S�R�F�L�L���� �H�V�W�H�� �ú�L�� �F�H�O�� �G�L�Q�W�k�L�� �I�D�E�X�O�L�V�W�� �L�W�D�O�L�D�Q�´13. Leonardo deschide astfel 

�I�D�E�X�O�H�L���X�Q���G�U�X�P�� �Q�R�X�����R�U�L�J�L�Q�D�O���� �L�Q�G�H�S�H�Q�G�H�Q�W���G�H���P�R�G�H�O�X�O���D�Q�W�L�F�L�O�R�U���ú�L�� �v�Q���F�D�U�H�� �I�D�Q�W�H�]�L�D���V�D���S�R�H�W�L�F����

�ú�L���V�L�P�S�O�D���S�O���F�H�U�H���G�H���D���S�R�Y�H�V�W�L���v�L���G�D�X���S�R�V�L�E�L�O�L�W�D�W�H�D���V�����U�H�D�O�L�]�H�]�H���D�G�H�Y���U�D�W�H���P�L�F�L���E�L�M�X�W�H�U�L�L���O�L�W�H�U�D�U�H����

�&�H�O�H�� ������ �G�H�� �I�D�E�X�O�H�� �V�X�Q�W�� �L�P�S�U�H�J�Q�D�W�H�� �G�H�� �X�Q�� �I�L�Q�� �ú�L�� �L�Q�W�H�Q�V�� �O�L�U�L�V�P���� �V-�D�U�� �S�X�W�H�D�� �V�S�X�Q�H�� �F���� �/�H�R�Q�D�U�G�R����

care n-�D�� �V�F�U�L�V�� �Q�L�F�L�R�G�D�W���� �Y�H�U�V�X�U�L�� �R�U�L�J�L�Q�D�O�H���� �ú�L-�D�� �F���X�W�D�W���R�� �F�R�P�S�H�Q�V�D� �L�H�� �D�� �Y�D�O�H�Q� �H�O�R�U�� �V�D�O�H�� �O�L�W�H�U�D�U-

�O�L�U�L�F�H�� �v�Q�� �D�F�H�D�V�W���� �S�U�R�]���� �S�R�H�W�L�F������ �)�R�Q�G�X�O�� �I�L�O�R�V�R�I�L�F�� �V�H�� �S�H�U�F�H�S�H�� �L�P�H�G�L�D�W���� �6�X�E�� �U�D�S�R�U�W�� �W�H�P�D�W�L�F����

�I�D�E�X�O�H�O�H�� �O�X�L�� �/�H�R�Q�D�U�G�R�� �D�X�� �X�Q�� �P�D�U�F�D�W�� �I�R�Q�G�� �D�X�W�R�E�L�R�J�U�D�I�L�F���� �H�[�S�X�Q�H�� �S�U�R�S�U�L�D�� �H�[�S�H�U�L�H�Q� ���� �G�H�� �Y�L�D� ������

�V�D�X���� �F�R�Q� �L�Q�� �D�O�X�]�L�L�� �F�U�L�W�L�F�H�� �O�D�� �Y�L�D� �D�� �ú�L�� �R�D�P�H�Q�L�L�� �W�L�P�S�X�O�X�L���� �'�H�� �D�V�H�P�H�Q�H�D���� �H�[�S�U�L�P���� �R�� �F�R�Q�F�O�X�]�L�H 

filosofico-�P�R�U�D�O���� �H�[�W�U�D�V���� �G�L�Q�� �V�W�X�G�L�X�O�� �Q�D�W�X�U�L�L���± �ú�L�� �D�F�H�D�V�W�D�� �H�V�W�H�� �W�H�P�D�� �F�H�D�� �P�D�L�� �I�U�H�F�Y�H�Q�W������ �'�H��

�D�V�H�P�H�Q�H�D���� �2�Y�L�G�L�X�� �'�U�L�P�E�D�� �U�H�P�D�U�F���� �I�D�S�W�X�O�� �F���� �D�Q�L�P�D�O�H�O�H�� �O�L�S�V�H�V�F�� �D�S�U�R�D�S�H�� �W�R�W�D�O�� �G�L�Q�� �I�D�E�X�O�H�O�H�� �O�X�L��

�/�H�R�Q�D�U�G�R���G�D���9�L�Q�F�L�����&�K�L�D�U�����L���S���V���U�L�O�H���V�D�X���L�Q�V�H�F�W�H�O�H���V�H���U�H�J���V�H�V�F���G�H�V�W�X�O���G�H��rar. Astfel, animalele 

�V�X�Q�W�� �S�U�H�]�H�Q�W�H�� �G�R�D�U�� �v�Q�� �G�R�X���� �I�D�E�X�O�H�� ���L�� �v�Q�� �G�R�X���� �V�F�K�L�
�H���� �G�L�Q�W�U�H�� �F�D�U�H���'�U�D�J�R�V�W�H�D�� �P�D�L�P�X�0�H�L �± care 

�H�V�W�H���S�U�L�Q�W�U�H���F�H�O�H���P�D�L���S�X�
�L�Q���U�H�D�O�L�]�D�W�H�����L�D�U���v�Q���&�k�L�Q�H�O�H���.�L���S�X�U�L�F�H�O�H�����D�Q�L�P�D�O�X�O���Q�X���M�R�D�F�����Q�L�F�L�X�Q���U�R�O��14 

�Ì�Q�� �V�F�K�L�P�E���� �/�H�R�Q�D�U�G�R���� �S�H�� �F�D�U�H�� �O-a preocupat m�D�L�� �P�X�O�W�� �E�R�W�D�Q�L�F���� �G�H�F�k�W�� �]�R�R�O�R�J�L�D���� �S�U�H�I�H�U���� �V���� �v���L��

�D�O�H�D�J�����S�H�U�V�R�Q�D�M�H�O�H���G�L�Q���U�H�J�Q�X�O���Y�H�J�H�W�D�O�����Ì�Q���V�W�X�G�L�X�O���G�H�V�S�U�H���I�D�E�X�O�H�O�H���O�X�L���/�H�R�Q�D�U�G�R�����2�Y�L�G�L�X���'�U�L�P�E�D��

�I�R�O�R�V�H���W�H���S�U�R�F�H�G�H�X�O���H�O�L�P�L�Q���U�L�L���S�H�Q�W�U�X���G�H�I�L�Q�L�U�H�D���W�L�S�R�O�R�J�L�H�L���I�D�E�X�O�H�O�R�U���D�Q�D�O�L�]�D�W�H���� 

�3�U�H�R�F�X�S���U�L�O�H�� �P�X�]�L�F�D�O�H�� �D�O�H�� �O�X�L�� �/�H�Rnardo s-�D�X�� �P�D�Q�L�I�H�V�W�D�W�� �v�Q�� �Q�X�P�H�U�R�D�V�H�O�H�� �V�F�K�L� �H�� �ú�L��

�G�H�V�H�Q�H�� �G�L�Q�� �P�D�Q�X�V�F�U�L�V�H�O�H�� �V�D�O�H���� �V�W�X�G�L�L�� �v�Q�� �Y�H�G�H�U�H�D�� �F�U�H�D� �L�H�L�� �X�Q�R�U�� �L�Q�V�W�U�X�P�H�Q�W�H�� �Q�R�L���� �V�D�X�� �G�H��

                                                             
12 cf. Ovidiu Drimba, Scriitorul Leonardo da Vinci�U���`�v���c�W�}�Œ�š���o��- �D�	�]���•�š�Œ���_�U�����v�µ�o���s�U���v�Œ�X���ð��(21), 2009, p. 52 
13 Ovidiu Drimba, Leonardo da Vinci fabulist�U���`�v���c�Z���À�]�•�š�����������(�]�o�}�o�}�P�]�����Œ�}�u���v�]���	���”�]���P���Œ�u���v�]���	�_�U�����v�µ�o���/�/�U���v�Œ�X���í�U���í�õ�ñ�ô�U��
p. 26 
14 cf. Ovidiu Drimba, ���•���µ�Œ�]���������o�]�š���Œ���š�µ�Œ�	���•�š�Œ�	�]�v�	, Cluj-Napoca, Editura Dacia, 1976, p. 197 
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�S�H�U�I�H�F� �L�R�Q�D�U�H�� �D�� �X�Q�R�U�D�� �Y�H�F�K�L15. Nici aici fantezia genialului inventator nu are margini; 

�v�Q�W�R�W�G�H�D�X�Q�D�� �v�Q�V���� �I�D�Q�W�H�]�L�D�� �V�D�� �H�� �G�L�U�L�M�D�W���� �G�H�� �F�D�O�F�X�O�H�� �P�D�W�H�P�D�W�L�F�H�� �ú�L�� �G�H�� �S�U�L�Q�F�L�S�L�L�� �P�H�F�D�Q�L�F�H�� �F�O�D�U�H����

�$�V�W�I�H�O�����V�F�K�L� �H�D�]�����W�L�S�X�U�L���Q�R�L���G�H���L�Q�V�W�U�X�P�H�Q�W�H�����G�H���V�X�I�O�D�W�����F�X���F�R�D�U�G�H���V�D�X���G�H���S�H�U�F�X� �L�H�����G�H���W�L�P�S�D�Q�H�����G�H��

�W�R�E�H���P�H�F�D�Q�L�F�H���D�F� �L�R�Q�D�W�H���F�X���X�Q���V�L�V�W�H�P���G�H���U�R� �L���G�L�Q� �D�W�H�� 

�3�U�L�Q�� �W�R�D�W�H�� �U�H�D�O�L�]���U�L�O�H�� �V�D�O�H���� �/�H�R�Q�D�U�G�R�� �G�D�� �9�L�Q�F�L �H�V�W�H�� �X�Q�� �Ä�X�R�P�R�� �X�Q�L�Y�H�U�V�D�O�H�´���� �Ä�Ì�Q�� �H�O�� �V-au 

�v�Q�W�k�O�Q�L�W���D�U�W�L�V�W�X�O���F�X���R�P�X�O���G�H�����W�L�L�Q�
���� �v�Q�W�U-�R���X�Q�L�W�D�W�H���G�H�V���Y�k�U���L�W�������X�U�P���U�L�Q�G�� �v�Q���O�
�D�U�H�D���R�P�X�O�X�L�� �v�Q�V�S�U�H��

�E�L�Q�H���� �D�G�H�Y���U�� ���L�� �I�U�X�P�R�V���� �>�«�@���Ì�Q�� �H�O�� �W�U���L�H�V�F���� �v�Q�W�U-�R�� �D�U�P�R�Q�L�H�� �G�H�V���Y�k�U���L�W������ �G�R�L�� �R�D�P�H�Q�L���± �D�U�W�L�V�W�X�O�� ���L��

�R�P�X�O���G�H�����W�L�L�Q�
�����´16 
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16 Ovidiu Drimba, Leonardo da Vinci, pp. 42-43 
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FROM REALIA TO CULTUREMES. THE PROBLEM OF CULTURE-BOUND 
WORDS IN TRANSLATION 

 
Nagy Imola 

���‡�…�–�—�”�‡�”�á�����Š���á�����ƒ�’�‹�‡�•�–�‹�ƒ�����•�‹�˜�‡�”�•�‹�–�›���‘�ˆ�����‰�ä�����—�”�‡�è 
 
Abstract: The notions of realia and cultureme, used alternatively and meaning lexemes that 
designate or carry cultural information, are the focus of this study. We deal with the 
emergence and historical evolution of the two concepts in the international literature, and in 
a few subsequent studies we wish to approach the same problem from the viewpoint of  
Romanian and Hungarian translation studies. In this study we aim to make a synthetic 
presentation of the most important contributions of specialists, the operational concepts with 
which translation theorists operate. We capitalize in our study the contributions of the top 
theorists in translation studies, wanting to clarify the hierarchical relationship between the 
terms realia and cultureme. 
Key words: translation studies, realia, cultureme, international translation studies, historical 
evolution 
 
 

Realia (realia, culture-bound terms, cultural references �v�Q�� �O�L�P�E�D�� �H�Q�J�O�H�]������realia, 

termes culturels, designateurs culturels �v�Q�� �O�L�P�E�D�� �I�U�D�Q�F�H�]���� Realia �v�Q�� �O�L�P�E�D�� �J�H�U�P�D�Q���� �U�H�i�O�L�D 

�v�Q�� �O�L�P�E�D�� �P�D�J�K�L�D�U������este un termen provenit din rusescul Realii. �Ì�Q�� �O�L�W�H�U�D�W�X�U�D���W�U�D�G�X�F�W�R�O�R�J�L�F����

�U�R�P�k�Q�H�D�V�F���� �Q�R�
�L�X�Q�H�D�� �G�H��realia ���L�� �Q�R� �L�X�Q�H�D�� �G�H��culturem sunt folosite alternativ ca fiind 

l�H�[�H�P�H���V�D�X���X�Q�L�W���
�L���O�L�Q�J�Y�L�V�W�L�F�H���F�D�U�H���G�H�V�H�P�Q�H�D�]�����V�D�X���S�R�D�U�W�����L�Q�I�R�U�P�D�
�L�L���F�X�O�W�X�U�D�O�H����Culturemele 

�V�X�Q�W���F�D�U�D�F�W�H�U�L�V�W�L�F�H�� �v�Q�W�U-�R�� �P�D�L�� �P�D�U�H�� �P���V�X�U���� �W�H�[�W�H�O�R�U�� �O�L�W�H�U�D�U�H�� �G�H�F�k�W���F�H�O�R�U�� �W�H�K�Q�L�F�H�� ���F�D�U�H�� �v�Q�V���� �S�R�W��

�F�R�Q�
�L�Q�H�� ���L�� �H�O�H�� �H�O�H�P�H�Q�W�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�D�U�H�� �V�X�Q�W�� �S�X�U�W���W�R�D�U�H�� �G�H�� �L�Q�I�R�U�P�D�
�L�H�� �F�X�O�W�X�U�D�O������ ���L�� �S�R�W�� �S�X�Q�H��

probleme de (in)traductibilitate. �3�U�R�E�O�H�P�D�� �F�X�O�W�X�U�H�P�H�O�R�U�� �D�� �I�R�V�W�� �D�E�R�U�G�D�W���� �v�Q�� �W�U�D�G�X�F�W�R�O�R�J�L�D��

�L�Q�W�H�U�Q�D�
�L�R�Q�D�O���� �G�H�� �P�D�L�� �P�X�O�
�L�� �V�S�H�F�L�D�O�L���W�L���� �S�U�L�Q�W�U�H�� �F�D�U�H�� �1�L�G�D�� ���������������� �0�D�U�J�R�W������������������ �9�O�D�N�K�R�Y��

(1970), Newmark (1992), Nord (1994), Katan (1999), V�D�O�O�y�� ����������������Molina (2001), 

�)�R�U�J�i�F�V�������������������/�X�Q�J�X-Badea (2004, 2012), Vermes (2004), Tellinger (2005), Klaudy (2006), 

Honti (2011) ���L���D�O�
�L�L���� 

�Ì�Q�� �D�F�H�V�W�� �V�W�X�G�L�X�� �Y�R�P�� �v�Q�F�H�U�F�D�� �V���� �F�L�U�F�X�P�V�F�U�L�H�P�� �D�S�D�U�L�
�L�D�� ���L�� �H�Y�R�O�X�
�L�D�� �L�V�W�R�U�L�F���� �D��

termenilor realia, culturem �V�D�X�� �D�O�W�H�� �V�L�Q�W�D�J�P�H�� �H�F�K�L�Y�D�O�H�Q�W�H�� �V�H�P�D�Q�W�L�F���� �7�U�H�E�X�L�H�� �V���� �v�Q�F�H�S�H�P��

�S�U�L�Q�� �D�� �S�U�H�F�L�]�D�� �F���� �I�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L�� �W�H�U�P�H�Q�L�� �D�U�H�� �X�Q�� �S�D�U�F�X�U�V�� �H�Y�R�O�X�W�L�Y�� �E�L�Q�H�� �S�U�H�F�L�]�D�W���� ���L��

�H�[�L�V�W�����S���U�H�U�L���F�D�U�H���V�X�V�
�L�Q���F����realia ���L��culturem �V�X�Q�W���G�R�X�����F�R�Q�F�H�S�W�H���G�L�V�W�L�Q�F�W�H�����D���D���F�X�P���H�[�L�V�W����

���L�� �S���U�H�U�L�� �F�D�U�H�� �V�X�E�O�L�Q�L�D�]���� �U�H�O�D�
�L�D�� �V�L�Q�R�Q�L�P�L�F���� �G�L�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �Q�R�
�L�X�Q�L���� �Ì�Q�� �D�F�H�V�W�� �Y�R�O�X�P�� �Y�R�P��

folosi termeni precum �U�H�D�O�L�D���� �F�X�O�W�X�U�H�P���� �F�X�Y�k�Q�W�� �F�X�O�W�X�U�D�O���� �X�Q�L�W�D�W�H�� �F�X�� �L�P�S�O�L�F�D�0�L�L�� �F�X�O�W�X�U�D�O�H����

�H�O�H�P�H�Q�W���S�X�U�W���W�R�U���G�H���V�H�P�Q�L�I�L�F�D�0�L�H���F�X�O�W�X�U�D�O�� �F�D���I�L�L�Q�G���F�H�O���S�X�
�L�Q���V�L�Q�R�Q�L�P�H���S�D�U�
�L�D�O�H�����S�R�U�Q�L�Q�G de 
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�O�D���S�U�H�P�L�V�D���F�����Y�R�O�X�P�X�O���H�V�W�H���G�H�G�L�F�D�W���v�Q���V�S�H�F�L�D�O���P�H�W�D�O�L�P�E�D�M�X�O�X�L���W�U�D�G�X�F�W�R�O�R�J�L�H�L�������L���v�Q���G�R�P�H�Q�L�X�O��

���W�L�L�Q�
�H�L���W�U�D�G�X�F�H�U�L�L���R�S�H�U���P���v�Q���S�U�L�P�X�O���U�k�Q�G���F�X���V�H�Q�V�X�O���G�H��realia sau culturem lingvistic�����D�G�L�F����

�X�Q�L�W�D�W�H���O�L�Q�J�Y�L�V�W�L�F�������O�H�[�H�P�����F�X�Y�k�Q�W�����V�L�Q�W�D�J�P�����H�W�F�������F�D�U�H���S�R�D�U�W�����V�H�P�Q�L�I�L�F�D�
�L�L���G�H���R�U�G�L�Q���F�X�O�W�X�U�D�O����

�D�U�H�� �L�P�S�O�L�F�D�
�L�L�� �F�X�O�W�X�U�D�O�H�� �V�D�X�� �F�D�U�H�� �Q�H�F�H�V�L�W������ �v�Q�� �S�U�R�F�H�V�X�O�� �W�U�D�G�X�F�H�U�L�L���� �F�X�Q�R���W�L�Q�
�H�� �G�H�� �W�L�S�� �F�X�O�W�X�U�D�O��

�V�D�X�� �v�Q�
�H�O�H�J�H�U�H�D�� �X�Q�R�U�� �L�Q�I�R�U�P�D�
�L�L�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U������ �6�S�U�H�� �V�I�k�U���L�W�X�O�� �F�D�S�L�W�R�O�X�O�X�L���� �v�Q�� �F�D�G�U�X�O��

�S�U�H�]�H�Q�W���U�L�L�� �X�Q�H�L�� �F�O�D�V�L�I�L�F���U�L�� �S�U�R�S�U�L�L�� �v�Q�� �S�U�L�Y�L�Q�
�D�� �X�Q�L�W���
�L�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�X�� �L�P�S�O�L�F�D�
�L�L�� �F�X�O�W�X�U�D�O�H����

�G�L�Q�� �F�D�X�]�H�� �V�W�U�L�F�W�� �P�H�W�R�G�R�O�R�J�L�F�H�� �V�D�X�� �G�H�� �G�U�D�J�X�O�� �V�L�P�S�O�L�W���
�L�L�� �Y�R�P�� �I�R�O�R�V�L�� �V�L�Q�W�D�J�P�D��culturem, 

�v�Q�V�H�P�Q�k�Q�G�� �G�R�D�U�� �F�X�Y�k�Q�W�� �V�D�X�� �H�[�S�U�H�V�L�H�� ���H�O�H�P�H�Q�W�� �V�D�X�� �X�Q�L�W�D�W�H�� �O�L�Q�J�Y�L�V�W�L�F������ �F�D�U�H�� �V�H�� �U�H�I�H�U���� �O�D��

�U�H�D�O�L�W���
�L���� �R�E�L�H�F�W�H���� �I�H�Q�R�P�H�Q�H�����S�U�R�F�H�V�H���� �V�W�U�X�F�W�X�U�L�� �W�H�[�W�X�D�O�H�� �V�S�H�F�L�I�L�F�H�� �F�X�O�W�X�U�L�L�� �V�X�U�V���� ���F�X�O�W�X�U����

�O�R�F�D�O������ �U�H�J�L�R�Q�D�O������ �Q�D�
�L�R�Q�D�O������ �U�H�O�L�J�L�R�D�V���� �H�W�F������ ���L�� �F�D�U�H���� �v�Q�� �S�U�R�F�H�V�X�O�� �W�U�D�G�X�F�H�U�L�L���� �U�H�F�O�D�P����

�F�X�Q�R���W�L�Q�
�H�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U�D�� �V�X�U�V������ �3�U�H�I�H�U���P�� �I�R�U�P�D��culturem ���L�� �G�L�Q�� �F�D�X�]�D�� �I�D�S�W�X�O�X�L�� �F���� �V�H��

�D�G�D�S�W�H�D�]���� �P�D�L�� �E�L�Q�H �V�S�H�F�L�I�L�F�X�O�X�L�� �I�R�Q�H�W�L�F�� ���L�� �P�R�U�I�R�O�R�J�L�F�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� ���L�� �Q�X�� �S�X�Q�H��

probleme de inflexiune sau derivare, cum s-�D�U���S�X�W�H�D���v�Q�W�k�P�S�O�D���v�Q���F�D�]�X�O���O�H�[�H�P�X�O�X�L��realia.  

�7�H�O�O�L�Q�J�H�U�� �V�X�E�O�L�Q�L�D�]���� �S�R�O�L�V�H�P�D�Q�W�L�V�P�X�O�� �W�H�U�P�H�Q�X�O�X�L��realia���� �S�U�H�F�L�]�k�Q�G�� �F���� �D�F�H�V�W�D��

�G�H�V�H�P�Q�H�D�]�����S�H���G�H���R���S�D�U�W�H���R�E�L�H�F�W�H�O�H���V�S�H�F�L�I�L�F�H���X�Q�H�L���F�R�P�X�Q�L�W���
�L���G�D�W�H�����L�D�U���S�H���G�H���D�O�W�����S�D�U�W�H��realia 

�v�Q�V�H�D�P�Q���� ���L�� �F�X�Y�L�Q�W�H�O�H�� �F�D�U�H�� �G�H�V�H�P�Q�H�D�]���� �D�F�H�O�H�� �R�E�L�H�F�W�H���� �5�H�D�O�L�L�O�H���� �S�U�L�Q�� �X�U�P�D�U�H���� �F�X�S�U�L�Q�G�� �D�W�k�W��

�H�Q�W�L�W���
�L�O�H�� �G�L�Q�� �O�X�P�H�D�� �R�E�L�H�F�W�X�D�O������ �F�k�W�� ���L�� �X�Q�L�W���
�L�O�H���O�L�Q�J�Y�L�V�W�L�F�H�� �F�D�U�H�� �Q�X�P�H�V�F�� �D�F�H�O�H�� �R�E�L�H�F�W�H���� �'�D�F����

�W�U�D�G�X�F�W�R�O�R�J�L�D���P�D�J�K�L�D�U�����R�S�H�U�H�D�]�����v�Q���J�H�Q�H�U�D�O���F�X���Y�D�U�L�D�Q�W�D���U�H�i�O�L�D���U�H�D�O�L�D sau sinonimele �N�X�O�W�X�U�i�O�L�V��

�U�H�i�O�L�D���U�H�D�O�L�D���F�X�O�W�X�U�D�O�������N�X�O�W�~�U�V�]�y���W�H�U�P�H�Q���F�X�O�W�X�U�D�O�����O�H�I�R�U�G�t�W�K�D�W�D�W�O�D�Q���H�O�H�P���H�O�H�P�H�Q�W���L�Q�W�U�D�G�X�F�W�L�E�L�O����

�Q�R�Q�H�N�Y�L�Y�D�O�H�Q�V���O�H�[�p�P�D���O�H�[�H�P���Q�R�Q�H�F�K�L�Y�D�O�H�Q�W�����N�X�O�W�~�U�D�V�S�H�F�L�I�L�F�N�X�V���V�]�y���F�X�Y�k�Q�W���F�X���V�S�H�F�L�I�L�F���F�X�O�W�X�U�D�O, 

Tellinger introduce deja termenul culturem sub forma de �H�W�Q�R�F�X�O�W�X�U�H�P���H�W�Q�R�N�X�O�W�X�U�p�P�D. 

�7�H�O�O�L�Q�J�H�U�� �H�Q�X�P�H�U���� �D�S�R�L�� �G�H�Q�X�P�L�U�L�O�H�� �G�L�Y�H�U�V�H�� �G�D�W�H�� �D�F�H�V�W�R�U�� �F�D�W�H�J�R�U�L�L�� �G�H�� �O�H�[�H�P�H�� �F�X�� �v�Q�F���U�F���W�X�U����

cultural������realii, cuvinte connotative, lacune, etnocultureme (Tellinger, 2005: 124).  

�&�X�Y�k�Q�W�X�O��realia �H�V�W�H�� �G�H�� �H�W�L�P�R�O�R�J�L�H�� �O�D�W�L�Q������ �G�D�U�� �D���D�� �F�X�P�� �V�X�E�O�L�Q�L�D�]���� �,�V�F�K�H�Q�N�R�� ��������������

�������������Q�X���H�V�W�H���O�L�P�E�D���Y�R�U�E�L�W�����G�H���U�R�P�D�Q�L�����F�L��lingua franca �D���(�X�U�R�S�H�L���P�H�G�L�H�Y�D�O�H�����O�D�W�L�Q�D���I�R�O�R�V�L�W�����G�H 

�V�D�Y�D�Q�
�L�L�� �G�L�Q�� �(�Y�X�O�� �0�H�G�L�X�� �v�Q�� �P�X�O�W�H�� �
���U�L�� �H�X�U�R�S�H�Q�H�� �F�D�� �O�L�P�E���� �D�� ���W�L�L�Q�
�H�L���� �D�� �I�L�O�R�]�R�I�L�H�L���� �Ä�&�X�Y�k�Q�W�X�O 

realia este forma de plural a formei realii�����v�Q���D�F�H�V�W���V�H�Q�V�����F�X�Y�k�Q�W�X�O���V�H�P�Q�L�I�L�F�����R�E�L�H�F�W�H�O�H���F�X�O�W�X�U�L�L��

�P�D�W�H�U�L�D�O�H���� �´���,�V�F�K�H�Q�N�R���� ������������ ����������Termenul realia �D�� �L�Q�W�U�D�W���P�D�V�L�Y�� �v�Q�� �F�L�U�F�X�L�W�X�O�� �P�H�W�D�O�L�P�E�D�M�X�O�X�L��

�W�U�D�G�X�F�W�R�O�R�J�L�F�� �v�Q�G�D�W���� �F�H�� �Q�R�
�L�X�Q�H�D��Realii �D�� �I�R�V�W���G�H�I�L�Q�L�W�� �P�D�L�� �v�Q�W�k�L�� �G�H�� �9�O�D�K�R�Y�� ���L�� �)�O�R�U�L�Q�� �������������� �F�D��

�I�L�L�Q�G���H�O�H�P�H�Q�W�H���W�H�[�W�X�D�O�H���F�D�U�H���I�X�U�Q�L�]�H�D�]�����F�X�O�R�D�U�H���O�R�F�D�O�������L���L�V�W�R�U�L�F�������6�K�X�W�W�H�O�H�Z�R�U�W�K-Cowie, 2007: 

������������ �9�O�D�K�R�Y�� ���L�� �)�O�R�U�L�Q �������������� ���������� �G�H�I�L�Q�H�V�F�� �U�H�D�O�L�L�O�H�� �F�D�� �I�L�L�Q�G�� �F�X�Y�L�Q�W�H�O�H�� ���L�� �H�[�S�U�H�V�L�L�O�H�� �G�L�Q�W�U-o 

�O�L�P�E���� �Q�D�
�L�R�Q�D�O���� �F�D�U�H�� �G�H�Q�X�P�H�V�F�� �R�E�L�H�F�W�H���� �F�R�Q�F�H�S�W�H�� �V�D�X�� �I�H�Q�R�P�H�Q�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�H�� �X�Q�X�L�� �D�Q�X�P�L�W��

�P�H�G�L�X�� �J�H�R�J�U�D�I�L�F�� ���L�� �F�X�O�W�X�U�D�O���� �U�H�D�O�L�W���
�L�O�R�U�� �F�R�W�L�G�L�H�Q�H�� �V�D�X�� �V�S�H�F�L�I�L�F�X�O�X�L�� �V�R�F�L�R-�L�V�W�R�U�L�F�� �D�O�� �Q�D�
�L�X�Q�L�L�� �Vau 

�
���U�L�L�� �U�H�V�S�H�F�W�L�Y�H���� �$�F�H�V�W�H�� �F�X�Y�L�Q�W�H�� ���L�� �H�[�S�U�H�V�L�L�� �G�D�X�� �F�X�O�R�D�U�H�D�� �Q�D�
�L�R�Q�D�O������ �O�R�F�D�O���� �V�D�X�� �L�V�W�R�U�L�F���� ���L���� �G�H��
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�P�X�O�W�H���R�U�L�����Q�X���D�X���O�H�[�H�P�H���F�R�U�H�V�S�R�Q�G�H�Q�W�H���V�D�X���H�F�K�L�Y�D�O�H�Q�W�H���v�Q���D�O�W�H���O�L�P�E�L�����&�X���W�R�D�W�H���D�F�H�V�W�H�D���W�U�H�E�X�L�H��

�V�X�E�O�L�Q�L�D�W���F�����H�[�L�V�W�������L���R���S�U�H�L�V�W�R�U�L�H���D���W�H�U�P�H�Q�X�O�X�L�����D���D���F�X�P���H�[�L�V�W�������L�� �Y�D�U�L�D�Q�W�H���D�O�W�H�U�Q�D�W�L�Y�H�����S�U�H�F�X�P��

varianta �F�X�Y�k�Q�W�� �U�H�D�O�L�W�D�W�H����propus de Corina Iordan �v�Q�� �D�U�W�L�F�R�O�X�O P�D�U�F�X�U�V�X�O�� �L�V�W�R�U�L�F�� �.�L��

�S�U�R�E�O�H�P�D�W�L�F�D�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H�� �F�X�Y�k�Q�W�� �U�H�D�O�L�W�D�W�H�� �v�Q�� �W�U�D�G�X�F�H�U�H���� �X�Q�G�H�� �F�H�U�F�H�W���W�R�D�U�H�D�� �G�H�I�L�Q�H���W�H��

termenul cuvinte-realitate pentru a se referi la �F�X�Y�L�Q�W�H�O�H���F�X���v�Q�F���U�F���W�X�U�����F�X�O�W�X�U�D�O������ 

�Ì�Q�� �� �D�Q�L�L�� ������������ �*���� �=�H�O�H�Q�L�Q�� �L�Q�W�U�R�G�X�F�H���� �v�Q�� �W�H�]�D�� �V�D�� �G�H�� �G�R�F�W�R�U�D�W�� �L�Q�W�L�W�X�O�D�W�����G�_�f�_�p�d�Z�y��

�w�d�a�h�l�b�q�_�k�d�Z�y���e�_�d�k�b�d�Z���\���j�m�k�k�d�h�f���y�a�u�d�_���;�,�;���\�_�d�Z�����g�Z���f�Z�l�_�j�b�Z�e�_���e�b�l�_�j�Z�l�m�j�g�u�o���l�_�d�k�l�h�\��

�b���k�e�h�\�Z�j�_�c�����9�R�F�D�E�X�O�D�U���H�[�R�W�L�F���J�H�U�P�D�Q���v�Q���O�L�P�E�D���U�X�V�����G�L�Q���V�H�F�Rlul al XIX-�O�H�D�����E�D�]�D�W���S�H���W�H�[�W�H���.�L��

�G�L�F�0�L�R�Q�D�U�H�� �O�L�W�H�U�D�U�H�����W�H�U�P�H�Q�X�O�� �Ä�H�[�R�W�L�V�P�´���� �v�P�S�U�X�P�X�W�k�Q�G�� �X�Q�� �W�H�U�P�H�Q�� �G�L�Q�� �G�R�P�H�Q�L�X�O�� ���W�L�L�Q�
�H�L��

�O�L�W�H�U�D�W�X�U�L�L���� �X�Q�G�H�� �H�[�R�W�L�V�P�� �v�Q�V�H�D�P�Q���� �Ä�L�P�D�J�L�Q�H�D�� �F�U�H�D�W���� �G�H�� �F���W�U�H�� �D�X�W�R�U�� �v�Q�W�U-�R�� �R�S�H�U���� �O�L�W�H�U�D�U���� �D��

�S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U���P�R�G�X�O�X�L���G�H���Y�L�D�
�����D�O���X�Q�R�U���
���U�L���V�W�U���L�Q�H�����F�H�H�D���F�H���H�U�D���F�D�U�D�F�W�H�U�L�V�W�L�F���S�H�Q�W�U�X���V�F�U�L�L�W�R�U�L�L��

���L���S�R�H�
�L�L���U�R�P�D�Q�W�L�F�L�����L�D�U���D�S�R�L���S�H�Q�W�U�X���V�L�P�E�R�O�L���W�L���´�����,�R�U�G�D�Q�������������������������� 

�Ì�Q�� �D�Q�X�O�� ������������ �$�Q�G�U�H�L�� �)�L�R�G�R�U�R�Y�� �V�W�D�E�L�O�H���W�H�� �E�D�]�H�O�H�� �W�H�R�U�H�W�L�F�H�� �G�H�� �V�W�X�G�L�H�U�H�� �D�� �F�X�Y�L�Q�W�H�O�R�U�� �F�X��

�V�S�H�F�L�I�L�F���F�X�O�W�X�U�D�O�����L�Q�W�U�R�G�X�F�k�Q�G���v�Q���P�H�W�D�O�L�P�E�Djul traductologiei termenul realia pentru a se referi 

�O�D���R�E�L�H�F�W�H���V�D�X���I�H�Q�R�P�H�Q�H���F�X���X�Q���V�S�H�F�L�I�L�F���Q�D�
�L�R�Q�D�O�����L���W�H�U�P�H�Q�X�O���F�X�Y�k�Q�W-realia pentru a numi aceste 

�R�E�L�H�F�W�H�����L���I�H�Q�R�P�H�Q�H���X�Q�L�F�H�������,�R�U�G�D�Q���������������������� 

�Ì�Q�� ������������ �v�Q�� �6�W�D�W�H�O�H�� �8�Q�L�W�H�� �D�O�H�� �$�P�H�U�L�F�L�L���� �(�X�J�H�Q�H�� �1�L�G�D�� �D�Q�D�O�L�]�H�D�]���� �W�U�D�G�X�F�H�U�H�D�� �F�X�O�W�X�U�D�O������

�L�Q�W�U�R�G�X�F�k�Q�G�� �V�L�Q�W�D�J�P�D���F�X�Y�L�Q�W�H�� �V�W�U���L�Q�H���I�R�U�H�L�J�Q�� �Z�R�U�G�V ���L�� �R�I�H�U�L�Q�G�� �R�� �F�O�D�V�L�I�L�F�D�U�H�� �D�� �D�F�H�V�W�R�U�D����

�G�L�Y�L�]�k�Q�G�X-�O�H�� �v�Q�� �F�L�Q�F�L�� �G�R�P�H�Q�L�L�� �P�D�M�R�U�H���� �H�F�R�O�R�J�L�H���� �F�X�O�W�X�U���� �P�D�W�H�U�L�D�O������ �F�X�O�W�X�U���� �V�R�F�L�D�O���� �F�X�O�W�X�U����

�L�G�H�R�O�R�J�L�F�������F�X�O�W�X�U�����O�L�Q�J�Y�L�V�W�L�F�������S�R�U�Q�L�Q�G���G�H���O�D���G�H�P�H�U�V�X�O���O�X�L���1�L�G�D���3�H�W�H�U���1�H�Z�P�D�U�N���v���L���F�U�H�H�D�]�����v�Q��

1988 propria taxonomie). (cf. Iordan, 2017: 59) 

  �Ì�Q�� �Y�R�O�X�P�X�O�� �G�L�Q�� ���������� �V�H�P�Q�D�W�� �G�H�� �/�H�R�Q�L�G�� �6�R�E�R�O�H�Y���I�h�k�h�[�b�_�� �i�h�� �i�_�j�_�\�h�^�m�� �k�� �j�m�k�k�d�h�]�h��

�y�a�u�d�Z�� �g�Z�� �n�j�Z�g�p�m�a�k�d�b�c���� �0�D�Q�X�D�O�� �G�H�� �W�U�D�G�X�F�H�U�H�� �G�L�Q�� �U�X�V���� �v�Q�� �I�U�D�Q�F�H�]�� �V�H�� �U�H�J���V�H���W�H�� �R�� �G�H�I�L�Q�L�
�L�H��

�D�U�J�X�P�H�Q�W�D�W���� �D�� �W�H�U�P�H�Q�X�O�X�L�� �U�H�D�O�L�D���� �F�R�Q�F�H�S�X�W�� �F�D�� �D�Q�V�D�P�E�O�X�O�� �D�F�H�O�R�U�� �F�X�Y�L�Q�W�H�� �G�L�Q�� �Y�L�D�
�D�� �F�R�W�L�G�L�D�Q���� �D��

�X�Q�X�L�� �S�R�S�R�U���� �F�D�U�H�� �Q�X�� �H�[�L�V�W���� �v�Q�� �D�O�W�H�� �O�L�P�E�L���� �I�L�L�Q�G�F���� �D�F�H�V�W�H�� �R�E�L�H�F�W�H�� ���L�� �I�H�Q�R�P�H�Q�H�� �Q�X�� �H�[�L�V�W���� �v�Q�� �D�O�W�H��

�
���U�L�´�����Ff. Iordan, 2017: 60) 

�Ì�Q�� �D�Q�X�O�� ������������ �v�Q�� �D�U�W�L�F�R�O�X�O���H�� �i�_�j�_�^�Z�q�_�� �g�Z�p�b�h�g�Z�e�v�g�h�c�� �n�h�j�f�u�� �\�� �o�m�^�h�`�_�k�l-�\�_�g�g�h�f��

�i�_�j�_�\�h�^�_�� ���A�Z�i�b�k�d�b�� �i�_�j�_�\�h�^�q�b�d�Z�����'�H�V�S�U�H�� �W�U�D�Q�V�I�H�U�X�O�� �I�R�U�P�H�L�� �Q�D�0�L�R�Q�D�O�H�� �v�Q�� �W�U�D�G�X�F�H�U�H�� �O�L�W�H�U�D�U����

���1�R�W�H���D�O�H�� �W�U�D�G�X�F���W�R�U�X�O�X�L�� �9�O�D�G�L�P�L�U�� �5�R�V�V�H�O�V�� �G�H�V�F�U�L�H�� �F�k�W�H�Y�D�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L ale cuvintelor realia, 

�S�H�U�F�H�S�X�W�H�� �F�D�� �R�� �F�D�W�H�J�R�U�L�H�� �W�U�D�G�X�F�W�R�O�R�J�L�F������ �Ì�Q�� ������������ �$�G�D�P�� �6�X�S�U�X�Q�� �������������� ��-������ �U�H�D�O�L�]�H�D�]���� �v�Q��

�V�W�X�G�L�X�O�� �V���X���± �W�d�a�h�l�b�q�_�k�d�Z�y�� �e�_�d�k�b�d�Z���9�R�F�D�E�X�O�D�U�� �H�[�R�W�L�F�� �R�� �D�Q�D�O�L�]���� �D�� �F�X�Y�L�Q�W�H�O�R�U�� �U�H�D�O�L�D�� �G�H�I�L�Q�L�W�H��

�F�D���I���F�k�Q�G���S�D�U�W�H���G�L�Q�W�U-un lexic exotic. (cf. Iordan, 2017: 60). 

Tematica cuvintelor realia �D�� �I�R�V�W�� �D�E�R�U�G�D�W���� �D�S�R�L�� �v�Q�� ���������� �G�H�� �F���W�U�H�� �*�K�H�O�L�L�� �&�H�U�Q�R�Y�� �v�Q��

articolul �D�� �\�h�i�j�h�k�m�� �h�� �i�_�j�_�^�Z�q�_�� �[�_�a�w�d�\�b�\�Z�e�_�g�l�g�h�c�� �e�_�d�k�b�d�b�� �i�j�b�� �i�_�j�_�\�h�^�_�� �k�h�\�_�l�k�d�h�c��
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�i�m�[�e�b�p�b�k�l�b�d�b���g�Z���Z�g�]�e�b�c�k�d�b�c���y�a�u�d���&�X���S�U�L�Y�L�U�H���O�D���W�U�D�Q�V�I�H�U�X�O���Y�R�F�D�E�X�O�D�U�X�O�X�L���I���U�����H�F�K�L�Y�D�O�H�Q�W���v�Q��

�W�U�D�G�X�F�H�U�H�D�� �M�X�U�Q�D�O�L�V�W�L�F���� �V�R�Y�L�H�W�R-�H�Q�J�O�H�]������ �X�Q�L�W���
�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�X�� �F�R�Q�
�L�Q�X�W�� �F�X�O�W�X�U�D�O�� �I�L�L�Q�G��

�G�H�Q�X�P�L�W�H���D�L�F�L���Ä�O�H�[�L�F���I���U�����H�F�K�L�Y�D�O�H�Q�W�´���I���F�k�Q�G�X-�V�H���W�U�L�P�L�W�H�U�L���O�D���W�H�]�D���G�H���G�R�F�W�R�U�D�W���D���O�X�L���*�������D�W�N�R�Y�����L��

�O�D�� �O�X�F�U���U�L�O�H�� �O�X�L�� �0���� �$�O�H�[�H�H�Y���� �,���� �5�H�
�N�H�U�� ���L�� �,���� �.�H�O�O�H�U���� �V�X�E�O�L�Q�L�D�]���� �,�R�U�G�D�Q�� �������������� ���������� �F�D�U�H��

�P�H�Q�
�L�R�Q�H�D�]�����U�H�F�X�U�H�Q�
�D���W�H�U�P�H�Q�X�O�X�L���v�Q���F�D�U�W�H�D���O�X�L���$�O�H�[�D�Q�G�U���)�L�Q�N�H�O���G�L�Q���������������L�_�h�j�b�y���b���d�j�b�l�b�d�Z��

�i�_�j�_�\�h�^�Z���7�H�R�U�L�D���.�L���F�U�L�W�L�F�D���W�U�D�G�X�F�H�U�L�L�����v�Q���F�D�U�H���D�X�W�R�U�X�O���X�W�L�O�L�]�H�D�]�����X�W�L�O�L�]�H�D�]�����W�H�U�P�H�Q�L�L���Ä�O�R�F�D�O�L�V�P�H�´��

���L���Ä�H�W�Q�R�J�U�D�I�L�V�P�H�´���S�H�Q�W�U�X���D���G�H�V�H�P�Q�D���F�X�Y�L�Q�W�H�O�H���F�X���v�Q�F���U�F���W�X�U�����F�X�O�W�X�U�D�O���� 

�Ì�Q���W�U�D�G�X�F�W�R�O�R�J�L�D���I�U�D�Q�F�H�]�����v�Q���D�F�H�D�V�W�����S�H�U�L�R�D�G�����D�S�D�U�H���V�W�X�G�L�X�O���O�X�L���9�L�Q�D�\�����-���3�������L���'�D�U�E�H�O�Q�H�W��

�-���� ���������������� �v�Q�� �F�D�U�H�� �D�X�W�R�U�L�L�� �v�Q�F���� �Q�X�� �X�W�L�O�L�]�H�D�]���� �O�H�[�H�P�X�O��realia, �H�L�� �F�R�Q�F�H�S�� �X�Q�L�W���
�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�X��

�V�S�H�F�L�I�L�F�� �F�X�O�W�X�U�D�O�� �F�D�� �I�L�L�Q�G�� �W�H�U�P�H�Q�L�� �F�X�O�W�X�U�D�O�L�� �V�D�X�� �H�O�H�P�H�Q�W�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U������ �F�D��

�G�L�I�H�U�H�Q�
�H�� �F�X�� �F�D�U�D�F�W�H�U�� �F�X�O�W�X�U�D�O�� ���L�� �P�H�W�D�O�L�Q�J�Y�L�V�W�L�F���� �3�R�W�U�L�Y�L�W���D�F�H�V�W�R�U�D���� �D�F�H�V�W�H���G�L�I�H�U�H�Q�0�H�� �F�X�O�W�X�U�D�O�H���.�L��

metalingvistice cuprind infor�P�D�
�L�L���G�H�V�S�U�H���P�H���W�H���X�J�X�U�L�����X�Q�L�W���
�L���G�H���P���V�X�U�������Y�L�D�
�����V�R�F�L�D�O���������F�R�O�L�����L��

�X�Q�L�Y�H�U�V�L�W���
�L�����9�L�Q�D�\�����-�����3�������L���'�D�U�E�H�O�Q�H�W���-�������������������������D�S�X�G���.�H�W�H�Y�D�Q- Pareshishvili, 2014: 8). 

�Ì�Q���R�S�L�Q�L�D���O�X�L���%�D�U�N�K�X�G�D�U�R�Y���������������������������U�H�D�O�L�L�O�H���U�H�S�U�H�]�L�Q�W�����R���S�D�U�W�H���D���L�Q�I�R�U�P�D�
�L�L�O�R�U���G�H���I�R�Q�G��

dintr-�R�� �F�X�O�W�X�U���� �G�D�W������ �L�P�S�O�L�F�k�Q�G�� �I�D�S�W�H�� ���L�� �L�Q�I�R�U�P�D�
�L�L�� �L�V�W�R�U�L�F�H�� �V�S�H�F�L�I�L�F�H�� �G�H�V�S�U�H�� �V�W�U�X�F�W�X�U�D�� �V�W�D�W�X�O�X�L����

�S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �P�H�G�L�X�O�X�L�� �J�H�R�J�U�D�I�L�F���� �F�R�Q�F�H�S�W�H�O�H�� �G�H�� �H�W�Q�R�J�U�D�I�L�H�� ���L�� �I�R�O�F�O�R�U���� �Ì�Q�� �W�H�R�U�L�D�� �W�U�D�G�X�F�H�U�L�L����

cuvintele sau expresiile care denumesc obiectele culturii material�H�� ���L�� �V�X�Q�W�� �V�W�U�k�Q�V�� �O�H�J�D�W�H�� �G�H��

�F�X�O�W�X�U�D�� �X�Q�H�L�� �D�Q�X�P�L�W�H�� �Q�D�
�L�X�Q�L�� �V�X�Q�W�� �Q�X�P�L�W�H�� �U�H�D�O�L�L���� �3�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �O�H�J�D�W�H�� �G�H�� �W�U�D�G�X�F�H�U�H�D�� �D�F�H�V�W�R�U��

�H�O�H�P�H�Q�W�H�� �W�U�H�E�X�L�H�� �O�X�D�W�H�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H�� �v�Q�� �S�U�R�F�H�V�X�O�� �G�H�� �W�U�D�G�X�F�H�U�H���� ���%�D�U�N�K�X�G�D�U�R�Y�� ������������ ������ �D�S�X�G��

Ketevan-Pareshishvili, 2014: 8) Potrivit lui L. Barkhudarov (1975), un astfel de lexic 

nonechivalent �L�Q�F�O�X�G�H���v�Q���S�U�L�Q�F�L�S�D�O���X�U�P���W�R�D�U�H�O�H���J�U�X�S�X�U�L���G�H���F�X�Y�L�Q�W�H�� 

������ �F�X�Y�L�Q�W�H�� �F�D�U�H�� �G�H�Q�R�W���� �R�E�L�H�F�W�H�O�H���� �F�R�Q�F�H�S�W�H�O�H�� ���L�� �V�L�W�X�D�
�L�L�O�H�� �L�Q�H�[�L�V�W�H�Q�W�H�� �v�Q�� �H�[�S�H�U�L�H�Q�
�D�� �S�U�D�F�W�L�F���� �D��

grupurilor de oameni care vorbesc alte limbi; 

2. �F�X�Y�L�Q�W�H���F�D�U�H���G�H�Q�R�W�����R�E�L�H�F�W�H�O�H���F�D�U�D�F�W�H�U�L�V�W�L�F�H���F�X�O�W�X�U�L�L�� �P�D�W�H�U�L�D�O�H�����L�� �V�S�L�U�L�W�X�D�O�H���D�O�H���X�Q�H�L���D�Q�X�P�L�W�H��

�Q�D�
�L�X�Q�L�����G�H���H�[�H�P�S�O�X�����P�k�Q�F���U�X�U�L���Q�D�
�L�R�Q�D�O�H�����K�D�L�Q�H�����v�Q�F���O�
���P�L�Q�W�H���H�W�F���� 

������ �F�X�Y�L�Q�W�H�� ���L�� �H�[�S�U�H�V�L�L�� �G�H�� �D�Q�V�D�P�E�O�X���� �F�D�U�H�� �Q�R�W�H�D�]���� �L�Q�V�W�L�W�X�
�L�L�O�H�� �S�R�O�L�W�L�F�H�� ���L�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �V�R�F�L�Dle 

�F�D�U�D�F�W�H�U�L�V�W�L�F�H�� �X�Q�H�L�� �D�Q�X�P�L�W�H�� �Q�D�
�L�X�Q�L�� ���%�D�U�N�K�X�G�D�U�R�Y���� ������������ ������ �D�S�X�G�� �.�H�W�H�Y�D�Q- Pareshishvili, 

2014: 9). 

�Ì�Q���R�S�L�Q�L�D���O�X�L���/�����%�D�U�N�K�X�G�D�U�R�Y�����������������D�E�V�H�Q�
�D���X�Q�H�L���V�H�P�Q�L�I�L�F�D�
�L�L���V�S�H�F�L�D�O�H���V�X�E���I�R�U�P�D���X�Q�X�L���F�X�Y�k�Q�W��

�V�D�X�� �D�� �X�Q�H�L�� �H�[�S�U�H�V�L�L�� �V�H�W�D�W�H�� �v�Q�� �Y�R�F�D�E�X�O�D�U�X�O�� �X�Q�H�L�� �D�Q�X�P�L�W�H�� �O�L�P�E�L�� �Q�X�� �v�Q�V�H�D�P�Q���� �F���� �H�[�S�U�L�P�D�U�H�D��

�F�R�Q�F�H�S�W�X�O�X�L�� �H�V�W�H�� �L�P�S�R�V�L�E�L�O���� �S�U�L�Q�� �P�L�M�O�R�D�F�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �D�O�H�� �O�L�P�E�L�L���� �&�K�L�D�U�� �G�D�F���� �X�Q�� �F�R�Q�F�H�S�W���S�R�D�W�H��

�O�L�S�V�L���v�Q���V�L�V�W�H�P�X�O���O�L�P�E�D�M�X�O�X�L���S�D�U�W�L�F�X�O�D�U�����W�U�D�G�X�F�H�U�H�D���V�H�Q�V�X�O�X�L���H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���S�R�V�L�E�L�O�����I�R�O�R�V�L�Q�G���R��

serie de mijloace. (Barkhudarov, 1975: 96 apud Ketevan-Pareshishvili, 2014: 9) 
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Termenul realia �D�� �v�Q�F�H�S�X�W�� �V���� �I�L�H�� �X�W�L�O�L�]�D�W�� �S�H�� �O�D�U�J�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H��

�L�Q�W�H�U�Q�D�
�L�R�Q�D�O���� �G�X�S���� �F�H�� �D�� �D�S���U�X�W�� �O�X�F�U�D�U�H�D�� �D�X�W�R�U�L�O�R�U�� �E�X�O�J�D�U�L�� �6���9�O�D�K�R�Y�� ���L�� �6���)�O�R�U�L�Q��

(Neperevodimoje v perevode, Moscova, Mejdunarodnije otno�V�H�Q�L�M�D���� �H�G�L�
�L�D�� �G�L�Q�� ���������� �I�L�L�Q�G��

�X�U�P�D�W�����G�H���R���U�H�H�G�L�W�D�U�H���v�Q�����������������&�k�Q�G���W�H�U�P�H�Q�X�O���U�H�D�O�L�D���D���S���W�U�X�Q�V���v�Q���G�R�P�H�Q�L�X�O���W�U�D�G�X�F�W�R�O�R�J�L�H�L�����V-a 

�S�U�R�G�X�V�� �R�� �V�F�K�L�P�E�D�U�H�� �W�H�U�P�L�Q�R�O�R�J�L�F���� �U�D�G�L�F�D�O������ �L�D�U�� �G�L�V�W�L�Q�F�
�L�D�� �G�L�Q�W�U�H�� �U�H�D�O�L�D�� �O�L�Q�J�Y�L�V�W�L�F���� ���L�� �U�H�D�O�L�D��

�R�E�L�H�F�W�X�D�O���� �D�� �D�S���U�X�W���� �v�Q�W�U�X�F�k�W�� �U�H�D�O�L�D�� �G�H�� �I�D�S�W���� �V�X�E�O�L�Q�L�D�]���� �,�V�F�K�H�Q�N�R�� �������������� ������������ �Q�X�� �v�Q�V�H�D�P�Q����

�R�E�L�H�F�W�H���� �Ä�F�L�� �V�H�P�Q�H���� �F�X�Y�L�Q�W�H�� ���L���� �P�D�L�� �S�U�H�F�L�V���� �D�F�H�O�H�� �F�X�Y�L�Q�W�H�� �V�H�P�Q�L�I�L�F�k�Q�G�� �R�E�L�H�F�W�H�� �D�O�H�� �F�X�O�W�X�U�L�L��

�P�D�W�H�U�L�D�O�H���� �v�Q�� �V�S�H�F�L�D�O�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �R�� �F�X�O�W�X�U���� �O�R�F�D�O�������3�U�L�Q�� �X�U�P�D�U�H���� �H�V�W�H�� �Q�H�F�H�V�D�U�� �V���� �V�H�� �G�L�V�W�L�Q�J����

realia-obiecte ���P�D�L���D�O�H�V���v�Q���D�I�D�U�D���V�W�X�G�L�L�O�R�U���G�H���W�U�D�G�X�F�W�R�O�R�J�L�H�������L���U�H�D�O�L�D-cuvinte (aplicabil mai ales 

�v�Q���F�D�G�U�X�O���V�W�X�G�L�L�O�R�U���G�H�V�S�U�H���W�U�D�G�X�F�H�U�H�������´���,�V�F�K�H�Q�N�R������������������������ 

�/�L�Q�J�Y�L�V�W�X�O�� �U�X�V�� �*�K�H�Q�D�G�L�L�� �7�R�P�D�K�L�Q�� �������������� �X�W�L�O�L�]�H�D�]���� �W�H�U�P�H�Q�X�O�� �U�H�D�O�L�D�� �v�Q�� �F�D�U�W�H�D�� �V�D��

�J�_�Z�e�b�b-�Z�f�_�j�b�d�Z�g�b�a�f�u���� �I�h�k�h�[�b�_���i�h�� �k�l�j�Z�g�h�\�_�^�_�g�b�x/Americanismele realia. Ghid de 

Geografie���� �3�H�W�H�U�� �1�H�Z�P�D�U�N���� �v�Q�� �F�D�U�W�H�D�� �V�D�� �G�L�Q�� ����������A Textbook of Translation �U�H�D�O�L�]�H�D�]���� �X�Q��

�V�W�X�G�L�X�� �D�O�� �F�X�Y�L�Q�W�H�O�R�U�� �U�H�D�O�L�D���� �V�X�E�O�L�Q�L�D�]���� �,�R�U�G�D�Q�� �������������� �������� �V�S�H�F�L�D�O�L�V�W�X�O�� �R�I�H�U�L�Q�G�� �R�� �F�O�D�V�L�I�L�F�D�U�H�� �D��

�D�F�H�V�W�R�U�D�����P�H�Q�
�L�R�Q�k�Q�G�����L���S�U�R�F�H�G�H�H���G�H���W�U�D�G�X�F�H�U�H�����1�H�Z�P�D�U�N���X�W�L�O�L�]�H�D�]�����v�Q���D�F�H�V�W���Y�R�O�X�P���I�R�U�P�X�O�D���G�H��

�F�X�O�W�X�U�D�O���Z�R�U�G�V���Ä�F�X�Y�L�Q�W�H���F�X�O�W�X�U�D�O�H�´ (Newmark, 1988: 94-103). 

�9�����.�R�V�W�R�P�D�U�R�Y�����L���(�����9�H�U�H�V�F�L�D�J�L�Q�������������������������F�R�Q�V�L�G�H�U�����U�H�D�O�L�D���R���F�D�W�H�J�R�U�L�H���S�D�U�W�L�F�X�O�D�U�����D��

�Ä�Y�R�F�D�E�X�O�D�U�X�O�X�L���H�[�S�U�H�V�L�Y���Q�R�Q�H�F�K�L�Y�D�O�H�Q�W�´���S�H���F�D�U�H���v�O���G�H�I�L�Q�H�V�F���F�D���I�L�L�Q�G���D�F�H�O�H���F�X�Y�L�Q�W�H�����L���F�R�P�E�L�Q�D�
�L�L��

�G�H���F�X�Y�L�Q�W�H���F�D�U�H���V�X�Q�W���I�R�O�R�V�L�W�H���S�H�Q�W�U�X���D���G�H�Q�X�P�L���Q�R�
�L�X�Q�L�O�H���X�Q�H�L���Q�D�
�L�X�Q�L���F�D�U�H���Q�X���V�X�Q�W���I�D�P�L�O�L�D�U�H���V�D�X��

�F�X�Q�R�V�F�X�W�H�� �D�O�W�R�U�D���� �Ä�/�H�[�H�P�H�O�H�� �G�L�Q�� �D�F�H�V�W�� �Y�R�F�D�E�X�O�D�U�� �H�[�S�U�H�V�L�Y�� �Q�R�Q�H�F�K�L�Y�D�O�H�Q�W�� �V�X�Q�W�� �D�V�R�F�L�D�W�H�� �F�X��

elemente culturale �V�S�H�F�L�I�L�F�H���H�[�L�V�W�H�Q�W�H���v�Q�W�U-�R���D�Q�X�P�L�W�����F�X�O�W�X�U�������G�D�U���F�D�U�H���Q�X���S�R�W���I�L���U�H�J���V�L�W�H���v�Q�W�U-o 

�D�O�W���� �F�X�O�W�X�U������ �$�F�H�V�W�H�D�� �L�Q�F�O�X�G���� �G�H�� �D�V�H�P�H�Q�H�D���� �F�X�Y�L�Q�W�H�O�H�� �F�D�U�H�� �Q�X�� �S�R�W�� �I�L�� �W�U�D�G�X�V�H�� �v�Q�W�U-�R�� �O�L�P�E���� �
�L�Q�W����

�I�R�O�R�V�L�Q�G�� �X�Q�� �V�L�Q�J�X�U�� �F�X�Y�k�Q�W���� �F�D�U�H�� �Q�X�� �D�X�� �H�F�K�L�Y�D�O�H�Q�W�H�� �v�Q�W�U-�R�� �D�O�W���� �O�L�P�E�����´�� ���.�R�V�W�R�P�D�U�R�Y��& 

Veresciagin, 1990: 53 apud Ketevan-�3�D�U�H�V�K�L�V�K�Y�L�O�L���� ������������ ������ �(���� �0���� �9�H�U�H�V�K�F�K�D�J�L�Q�� ���L�� �9���� �*����

�.�R�V�W�R�P�D�U�R�Y�� �L�Q�G�L�Y�L�G�X�D�O�L�]�H�D�]���� �J�U�X�S�X�U�L�� �G�H�� �O�H�[�H�P�H�� �Q�R�Q�H�F�K�L�Y�D�O�H�Q�W�H�� ���L�� �F�R�Q�R�W�D�W�L�Y�H���� �L�D�U�� �P�D�L�� �W�k�U�]�L�X��

non-�H�F�K�L�Y�D�O�H�Q�W�H�� ���L�� �O�H�[�H�P�H�� �G�H�� �I�R�Q�G���� �(���� �0���� �9�H�U�H�V�K�F�K�D�J�L�Q�� ���L�� �9���� �*���� �.�R�V�W�R�P�D�U�R�Y�� �F�R�Q�V�L�G�H�U����

�F�X�Y�L�Q�W�H�� �F�R�Q�R�W�D�W�L�Y�H�� �F�X�� �Y�D�O�R�D�U�H�� �O�L�Q�J�Y�L�V�W�L�F���� ���L�� �F�X�O�W�X�U�D�O���� ���U�H�D�O�L�D������ �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �F�H�O�H�� �F�D�U�H�� �D�X��

�D�V�R�F�L�D�
�L�L�� �V�W�H�U�H�R�W�L�S�L�]�D�W�H�W�H�� ���5�X�V���� �;�_�j�_�a�d�Z���P�H�V�W�H�D�F���Q������ �S�U�H�F�X�P�� ���L�� �Y�R�F�D�E�X�O�D�U�X�O�� �G�H�� �H�Y�D�O�X�D�U�H��

�V�X�E�L�H�F�W�L�Y�������5�X�V���� �:�g�g�Z���D�Z�j�_�g�b�g�Z���$�Q�Q�D�� �.�D�U�H�Q�L�Q�D�������/�H�[�H�P�H�O�H�� �H�F�K�L�Y�D�O�H�Q�W�H�����v�Q���R�S�L�Q�L�D�� �O�X�L���(�����0����

�9�H�U�H�V�K�F�K�D�J�L�Q�� ���L�� �9���� �*���� �.�R�V�W�R�P�D�U�R�Y�� �G�L�I�H�U���� �G�H�� �F�H�O�H�� �F�R�Q�R�W�D�W�L�Y�H���� �v�Q�W�U�X�F�k�W�� �S�U�L�P�H�O�H�� �Q�X�� �D�X�� �Q�L�F�L�R��

�F�R�U�H�V�S�R�Q�G�H�Q�
���� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �v�Q�� �V�L�V�W�H�P�X�O�� �G�H�� �F�R�Q�
�L�Q�X�W�� �L�Q�H�U�H�Q�W�� �O�L�P�E�L�L�� �F�H�O�H�O�D�O�W�H���� �v�Q�� �W�L�P�S�� �F�H��

�O�H�[�H�P�H�O�H���F�R�Q�R�W�D�W�L�Y�H���D�X���V�H�Q�V���G�H�Q�R�W�D�W�L�Y���H�F�K�L�Y�D�O�H�Q�W�����D�G�L�F�����F�R�Q�
�L�Q�X�W���R�E�L�H�F�W�L�Y�������G�D�U���Q�X���D�X���F�R�Q�R�W�D�
�L�L��

�S�R�W�U�L�Y�L�W�H���� �H�F�K�L�Y�D�O�H�Q�W�H�� ���D�G�L�F���� �D�V�R�F�L�D�
�L�L�� �H�P�R�
�L�R�Q�D�O�H�� ���L�� �H�V�W�H�W�L�F�H���� ���9�H�U�H�V�K�F�K�D�J�L�Q���� �.�R�V�W�R�P�D�U�R�Y����

2005: 80-94 apud Ivanishcheva, 2016: 75). 
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�Ì�Q�� �D�U�W�L�F�R�O�X�O���$�]�� �H�W�Q�R�N�X�O�W�X�U�p�P�i�N�� �V�]�H�U�H�S�H�� �D�� �P�&�I�R�U�G�t�W�i�V�E�D�Q���5�R�O�X�O�� �H�W�Q�R�F�X�O�W�X�U�H�P�H�O�R�U�� �v�Q��

tr�D�G�X�F�H�U�H�D���O�L�W�H�U�D�U�������7�H�O�O�L�Q�J�H�U���I�D�F�H���R���W�U�H�F�H�U�H���v�Q���U�H�Y�L�V�W�����D���S�R�]�L�
�L�L�O�R�U���O�L�W�H�U�D�W�X�U�L�L���G�H���V�S�H�F�L�D�O�L�W�D�W�H���I�D�
����

�G�H���F�X�O�W�X�U�H�P�H�����S�U�H�F�L�]�k�Q�G���F�����G�H�I�L�Q�L�U�H�D���P�D�L���O�D�U�J�����D���F�R�Q�F�H�S�W�X�O�X�L���G�H���U�H�D�O�L�D�����F�X�S�U�L�Q�]�k�Q�G���G�L�Q�F�R�O�R���G�H��

�F�X�Y�L�Q�W�H�� �F�D�U�H�� �G�H�V�H�P�Q�H�D�]���� �R�E�L�H�F�W�H�� �F�X�� �V�S�H�F�L�I�L�F�� �F�X�O�W�X�U�D�O���� ���L�� �R�E�L�F�H�L�X�U�L���� �Q�R�
�L�X�Q�L���� �D�S�H�O�D�W�L�Y�H�� �H�W�F�����± 

�G�H�I�L�Q�L�U�H�� ���L�� �D�E�R�U�G�D�U�H�� �U���V�S�k�Q�G�L�W���� �D�]�L���± �v���L�� �D�U�H�� �R�U�L�J�L�Q�H�D�� �v�Q�� �W�U�D�G�X�F�W�R�O�R�J�L�D�� �U�X�V�H�D�V�F���� �D�� �D�Q�L�O�R�U�� ��������-

�������������7�H�O�O�L�Q�J�H�U�������������������������F�L�W�H�D�]�������L���F�R�Q�W�U�L�E�X�
�L�D���X�Q�X�L���V�S�H�F�L�D�O�L�V�W���D�X�V�W�U�L�D�F�����(�O�L�V�D�E�H�W�K�� �0�D�U�N�V�W�H�L�Q��

(Realia, in Snell-Hornby, M- �+�|�Qig, H.G.-Kusmaul, P., Schmitt, P.A. Handbuch Translation, 

�7�•�E�L�Q�J�H�Q���� �6�W�D�X�I�I�H�Q�E�X�U�J�� �9�H�U�O�D�J�� �%�U�L�J�L�W�W�H�� �Q�D�U�U���� ������������ ������-291)���� �F�D�U�H�� �G�H�I�L�Q�H���W�H�� �U�H�D�O�L�L�O�H�� �F�D�� �I�L�L�Q�G��

�X�Q�L�W���
�L�O�H�� �S�X�U�W���W�R�D�U�H�� �D�O�H�� �L�G�H�Q�W�L�W���
�L�L�� �F�X�O�W�X�U�D�O�H���� �Q�D�
�L�R�Q�D�O�H�� �V�D�X�� �H�W�Q�L�F�H�� �G�L�Q�W�U-�R�� �U�H�J�L�X�Q�H���� �
�D�U���� �V�D�X��

teritoriu �J�H�R�J�U�D�I�L�F�� �D�Q�X�P�H���� �'�H�I�L�Q�L�
�L�D�� �O�X�L�� �0�D�U�N�V�W�H�L�Q�� �H�V�W�H�� �D�S�U�R�S�L�D�W���� �G�H�� �F�H�O�H�E�U�D�� �G�H�I�L�Q�L�
�L�H�� �G�D�W���� �G�H��

�9�O�D�K�R�Y�� ���L�� �)�O�R�U�L�Q���� �U�H�D�O�L�L�O�H�� �V�X�Q�W�� �F�X�Y�L�Q�W�H�O�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�H�� �X�Q�X�L�� �S�R�S�R�U���� �O�H�[�H�P�H�O�H�� �F�D�U�H�� �U�H�I�O�H�F�W����

�P�R�G�X�O���G�H���Y�L�D�
�������L���G�H���J�k�Q�G�L�U�H���D�O���D�F�H�O�X�L���S�R�S�R�U�����9�O�D�K�R�Y�����)�O�R�U�L�Q�������������������D�S�X�G���7�H�O�Oinger 2007: 18). 

Birgit Nedergaard-�/�D�U�V�H�Q�� �D�Q�D�O�L�]�H�D�]���� �v�Q�� ���������� �W�U�D�G�X�F�H�U�H�D�� �F�X�O�W�X�U�D�O���� �v�Q�� �G�R�P�H�Q�L�X�O��

�V�X�E�W�L�W�U���U�L�O�R�U�� �v�Q�� �V�W�X�G�L�X�O��Culture-bound problems in subtitling/�3�U�R�E�O�H�P�H�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U���� �v�Q��

subtitrare���� �X�Q�G�H�� �H�D�� �S�U�R�S�X�Q�H�� �V�L�Q�W�D�J�P�D�� �Ä�H�O�H�P�H�Q�W�� �O�H�J�D�W�� �G�H�� �F�X�O�W�X�U���´���&�X�O�W�X�Ue-bound element (cf. 

�,�R�U�G�D�Q���� ������������ �������� ���� �'�X�S���� �D�F�H�V�W�� �P�R�G�H�O���� �(�O�L�V�D�� �$�U�P�H�O�O�L�Q�R�� �Y�D�� �Y�R�U�E�L�� �v�Q�� ���������� �v�Q�� �O�X�F�U�D�U�H�D��

Translating Culture-Bound Elements in Subtitling/�7�U�D�G�X�F�H�U�H�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U����

�v�Q���V�X�E�W�L�W�U�D�U�H�����G�H���H�O�H�P�H�Q�W�H���O�H�J�D�W�H���G�H���F�X�O�W�X�U�������F�I�����,�R�U�G�D�Q������������: 61). 

�Ì�Q�� ������������ �W�U�D�G�X�F���W�R�U�X�O�� �V�S�D�Q�L�R�O�� �-�D�Y�L�H�U�� �)�U�D�Q�F�R�� �$�L�[�H�O�i�� �S�U�R�S�X�Q�H�� �Q�R� �L�X�Q�H�D��itemi specifici 

culturii ���F�I���� �,�R�U�G�D�Q���� ������������ ���������� �W�H�U�P�H�Q�� �U�H�O�X�D�W�� �v�Q�� ���������� �G�H�� �(�L�U�O�L�H�V�� �'�D�Y�L�H�V���� �$�L�[�H�O�i�� �������������� ����������

�F�U�H�H�D�]���� �D���D�G�D�U�� �W�H�U�P�H�Q�X�O�� �Ä�L�W�H�P�L�� �V�S�H�F�L�I�L�F�L�� �F�X�O�W�X�U�L�L�´�� ���F�X�O�W�X�U�H-specific ite�P�V���� �&�6�,���� �F�D�U�H�� �G�H�Q�R�W����

�D�F�H�O�H�� �H�O�H�P�H�Q�W�H�� �D�F�W�X�D�O�L�]�D�W�H�� �W�H�[�W�X�D�O�� �D�� �F���U�R�U�� �I�X�Q�F�
�L�H�� ���L�� �v�Q�F���U�F�D�U�H�� �L�Q�W�H�U�W�H�[�W�X�D�O���� �v�Q�W�U-�X�Q�� �W�H�[�W�� �V�X�U�V����

�S�U�R�Y�R�D�F�����R���S�U�R�E�O�H�P�����G�H���W�U�D�G�X�F�H�U�H�����I�L�H���G�L�Q���L�Q�H�[�L�V�W�H�Q�
�D���D�U�W�L�F�R�O�X�O�X�L���U�H�I�H�U�L�W���v�Q���V�L�V�W�H�P�X�O���
�L�Q�W�����V�D�X���v�Q��

�L�P�S�O�L�F�D�
�L�L�O�H�� �V�D�O�H�� �F�X�O�W�X�U�D�O�H�����L�� �L�Q�W�H�U�W�H�[tuale diferite. Itemii sau cuvintele cu specific cultural au 

�I�R�V�W���G�H�I�L�Q�L�W�H���G�H�� �)�U�D�Q�F�R���$�L�[�H�O�j���F�D�� �I�L�L�Q�G�� �Ä�D�F�H�O�H���H�O�H�P�H�Q�W�H���D�F�W�X�D�O�L�]�D�W�H���W�H�[�W�X�D�O���D�O�H���F���U�R�U���I�X�Q�F�
�L�L�� ���L��

�F�R�Q�R�W�D�
�L�L���v�Q�W�U-�X�Q���W�H�[�W���V�X�U�V�����L�P�S�O�L�F�����R���S�U�R�E�O�H�P�����G�H���W�U�D�G�X�F�H�U�H���v�Q���W�U�D�Q�V�I�H�U�X�O���O�R�U���O�D���X�Q���W�H�[�W���
�L�Q�W�������Rri 

�G�H�� �F�k�W�H�� �R�U�L�� �D�F�H�D�V�W���� �S�U�R�E�O�H�P���� �H�V�W�H�� �X�Q�� �S�U�R�G�X�V�� �D�O�� �L�Q�H�[�L�V�W�H�Q�
�H�L�� �D�U�W�L�F�R�O�X�O�X�L�� �U�H�I�H�U�L�W���V�D�X�� �D�� �V�W�D�W�X�W�X�O�X�L��

�V���X�� �L�Q�W�H�U�W�H�[�W�X�D�O�� �G�L�I�H�U�L�W�� �v�Q�� �V�L�V�W�H�P�X�O�� �F�X�O�W�X�U�D�O�� �D�� �F�L�W�L�W�R�U�L�O�R�U�� �W�H�[�W�X�O�X�L�� �Y�L�]�D�W���´�� ���$�L�[�H�O�i�� ������������ ����������

�$�F�H�D�V�W�����G�H�I�L�Q�L�
�L�H���H�V�W�H���G�H�R�V�H�E�L�W���G�H���L�Q�W�H�U�H�V�D�Q�W�������D�Y�k�Q�G���v�Q���Y�H�Gere nu numai CSI-�X�U�L�O�H���v�Q���V�L�Q�H�����F�L�����L��

�Ä�I�X�Q�F�
�L�D���S�H���F�D�U�H���R���M�R�D�F�����F�D���F�R�P�S�R�Q�H�Q�W�H���W�H�[�W�X�D�O�H���V�S�H�F�L�I�L�F�H�� �O�L�P�E�D�M�X�O�X�L���
�L�Q�W�������v�Q���F�R�Q�W�L�Q�X�D�U�H���7�/����

���L�� �P�R�G�X�O�� �v�Q���F�D�U�H���S�R�W���I�L���S�H�U�F�H�S�X�W�H�����L���D�F�F�H�V�D�W�H���G�H���F�L�W�L�W�R�U�L�L���7�/�����'�H���I�D�S�W�����V�D�Y�D�Q�
�L�L���G�H���W�U�D�G�X�F�H�U�H���D�X��

�G�H�]�E���W�X�W�� �D�Q�L�� �G�H�� �]�L�O�H�� �V�X�E�L�H�F�W�H�O�H�� �O�H�J�D�W�H�� �G�H�� �W�U�D�G�X�F�H�U�H�D�� �&�6�,���� �F�R�Q�F�H�S�k�Q�G�� �R�� �Y�D�U�L�H�W�D�W�H�� �G�H�� �V�W�U�D�W�H�J�L�L��

�G�L�I�H�U�L�W�H���´��(Agorni, 2016: 16) 
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�6�S�H�F�L�D�O�L�V�W�X�O�� �I�L�Q�O�D�Q�G�H�]�� �5�L�W�Y�D�� �/�H�S�S�L�K�D�O�P�H�� �F�U�H�H�D�]���� �v�Q�� ���������� �W�H�U�P�H�Q�X�O��cultural 

bumps/ciocniri culturale ���L�� �v�Q�� �� �D�F�H�O�D���L�� �D�Q�� �D�P�H�U�L�F�D�Q�X�O�� �'�R�X�J�O�D�V�� �5�R�E�L�Q�V�R�Q�� �G�L�V�F�X�W���� �v�Q�� �Y�R�O�Xmul 

�V���X��Becoming a Translator: An Introduction to the Theory and Practice of 

�7�U�D�Q�V�O�D�W�L�R�Q���'�H�Y�H�Q�L�Q�G�� �W�U�D�G�X�F���W�R�U���� �R�� �L�Q�W�U�R�G�X�F�H�U�H�� �v�Q�� �W�H�R�U�L�D�� �.�L�� �S�U�D�F�W�L�F�D�� �W�U�D�G�X�F�H�U�L�L (1997: 171) 

problematica termenul realia.    

�&�H�U�F�H�W���W�R�U�L�L�� �U�X���L�� �9�L�F�W�R�U�� �9�L�Q�R�J�U�D�G�R�Y�� ���v�Q�� �F�D�U�W�H�D�� �V�D���<�\�_�^�_�g�b�_�� �\�� �i�_�j�_�\�h�^�h�\�_�^�_�g�b�_��

���h�[�s�b�_�� �b�� �e�_�d�k�b�q�_�k�d�b�_�� �\�h�i�j�h�k�u�����,�Q�W�U�R�G�X�F�H�U�H�� �v�Q�� �V�W�X�G�L�L�O�H�� �W�U�D�G�X�F�H�U�L�L�� ���S�U�R�E�O�H�P�H�� �J�H�Q�H�U�D�O�H�� �.�L��

lexicale), ���L�� �/�H�Y�� �1�H�O�L�X�E�L�Q���� ���v�Q�� �L�h�e�d�h�\�u�c�� �i�_�j�_�\�h�^�h�\�_�^�q�_�k�d�b�c�� �k�e�h�\�Z�j�v���'�L�F�0�L�R�Q�D�U�� �H�[�S�O�L�F�D�W�L�Y��

de traductologie�������S�U�H�I�H�U�����V�����X�W�L�O�L�]�H�]�H���Q�R�
�L�X�Q�H�D���U�H�D�O�L�D���� 

�Ì�Q�� ���������� �D�S�D�U�H�� �Y�R�O�X�P�X�O���<�\�_�^�_�g�b�_�� �\�� �i�_�j�_�\�h�^�R�\�_�^�_�g�b�_���� �,�Q�W�U�R�G�X�F�H�U�H�� �v�Q�� �W�U�D�G�X�F�H�U�H���� �v�Q��

�F�D�U�H�� �,�U�L�Q�D�� �$�O�H�[�H�H�Y�D�� �S�U�R�S�X�Q�H�� �G�R�L�� �W�H�U�P�H�Q�L���� ���L�� �D�Q�X�P�H�� realia ��i exotisme���� �I���U���� �D�� �I�D�F�H�� �G�L�I�H�U�H�Q�
�D��

dintre cei doi termeni (cf. Iordan, 2017: 61). 

�6�X�H�G�H�]�X�O���-�D�Q���3�H�G�H�U�V�H�Q���v�Q���D�U�W�L�F�R�O�X�O���G�L�Q������������How is Culture Rendered in Subtitles?/Cum este 

�U�H�G�D�W�����F�X�O�W�X�U�D���v�Q���V�X�E�W�L�W�U���U�L�" �X�W�L�O�L�]�H�D�]�����Q�R�
�L�X�Q�L�O�H���U�H�I�H�U�L�Q�0�H���F�X�O�W�X�U�D�O�H���H�[�W�U�D�O�L�Q�J�Y�L�V�W�L�F�H ��i �U�H�I�H�U�L�Q�0�H��

�H�[�W�U�D�O�L�Q�J�Y�L�V�W�L�F�H���O�H�J�D�W�H���G�H���F�X�O�W�X�U���� 

�'�H�I�L�Q�L� �L�D���V�X�P�D�W�L�Y�����G�D�W�����G�H���7ellinger etnoculturemelor este aceea de lexemele legate de 

�F�X�O�W�X�U�D�� �X�Q�X�L�� �S�R�S�R�U���� �O�H�[�H�P�H�� �F�D�U�H�� �v�Q�� �W�U�D�G�X�F�H�U�H�� �L�P�S�X�Q�� �L�Q�I�R�U�P�D� �L�L�� �G�H�� �R�U�G�L�Q�� �H�[�W�U�D�O�L�Q�J�Y�L�V�W�L�F 

���7�H�O�O�L�Q�J�H�U���� ������������ ������������ �Ì�Q�� �Y�R�O�X�P�X�O���.�X�O�W�~�U�Q�H�� �R�W�i�]�N�\�� �S�U�H�N�O�D�G�X�� �X�P�H�O�H�F�N�H�M�� �O�L�W�H�U�D�W�~�U�\���3�U�R�E�O�H�P�H��

culturale ale traducerii literare���� �D�S���U�X�W�� �v�Q�� ���������� �O�D�� �.�R�V�L�F�H���� �(�G�L�W�X�U�D�� �7�\�S�R�S�U�H�V�V���� �H�O�� �v�Q�F�H�D�U�F���� �R��

�G�H�]�Y�R�O�W�D�U�H�� �D�� �D�F�H�V�W�H�L�� �F�R�Q�F�H�S� �L�L�� �D�V�X�S�U�D�� �U�H�D�O�L�L�O�R�U���� �D�I�L�U�P�k�Q�G�� �F���� �S�U�R�E�O�H�P�D�W�L�F�D�� �U�H�D�O�L�L�O�R�U�� �L�Q�W�U���� �v�Q��

�W�H�P�D�W�L�F�D�� �P�D�L�� �O�D�U�J���� �D�� �H�W�Q�R�F�X�O�W�X�U�H�P�H�O�R�U���� �%�D�]�k�Q�G�X-�V�H�� �S�H�� �F�R�Q�W�U�L�E�X� �L�D�� �O�X�L�� �.�R�P�L�V�V�D�U�R�Y�� ����������������

T�H�O�O�L�Q�J�H�U�� �V�X�V� �L�Q�H�� �F���� �v�Q�� �F�D�]�X�O�� �W�U�D�G�X�F�H�U�L�L�� �O�L�W�H�U�D�U�H�� �G�H�P�H�U�V�X�O�� �W�U�D�G�X�F�W�R�O�R�J�L�F�� �Q�X�� �v�Q�V�H�D�P�Q���� �S�X�U�� �ú�L��

�V�L�P�S�O�X���X�Q���D�F�W���G�H���W�U�D�Q�V�I�H�U���L�Q�W�H�U�O�L�Q�J�Y�L�V�W�L�F�����F�L���ú�L���H�P�L�Q�D�P�H�Q�W�H���L�Q�W�H�U�F�X�O�W�X�U�D�O�����v�Q���V�H�Q�V�X�O���F�H�O���P�D�L���O�D�U�J��

al termenului �F�X�O�W�X�U������ �D�F�H�V�W�D�� �F�X�S�U�L�Q�]�k�Q�G�� �W�R�W�D�O�L�W�D�W�H�D�� �D�V�S�H�F�W�H�O�R�U�� �O�H�J�D�W�H�� �G�H�� �P�R�G�X�O�� �G�H�� �Y�L�D� ���� �D�O��

�R�D�P�H�Q�L�O�R�U�����Y�D�O�R�U�L���P�R�U�D�O�H���ú�L���H�W�L�F�H�����F�R�Q�Y�H�Q� �L�L���V�R�F�L�D�O�H�����U�H�O�D� �L�L���L�Q�W�H�U�X�P�D�Q�H���V�D�X���F�K�L�D�U���ú�W�L�L�Q� ������ 

�&�H�U�F�H�W���W�R�U�X�O���V�S�D�Q�L�R�O���-�R�U�J�H���'�L�D�]���&�L�Q�W�D�V�����L���F�H�U�F�H�W���W�R�U�X�O���E�H�O�J�L�D�Q���$�O�L�Q�H���5�H�P�D�H�O���X�W�L�O�L�]�H�D�]����

cel mai des termenul �U�H�I�H�U�L�Q�0�H�� �F�X�O�W�X�U�D�O�H�� �v�Q�V���� �v�Q�� �Oucrarea acestora Audiovisual Translation: 

�6�X�E�W�L�W�O�L�Q�J���7�U�D�G�X�F�H�U�H�� �D�X�G�L�R�Y�L�]�X�D�O������ �V�X�E�W�L�W�U�D�U�H���� �G�L�Q�� ������������ �S�R�W�� �I�L�� �J���V�L�W�H�� ���L�� �Q�R�
�L�X�Q�L�� �S�U�H�F�X�P����

�W�H�U�P�H�Q�L�� �O�H�J�D�0�L�� �G�H�� �F�X�O�W�X�U������ �F�X�Y�L�Q�W�H�� �U�H�D�O�L�D�� �V�D�X�� �U�H�I�H�U�L�Q�0�H�� �H�[�W�U�D�O�L�Q�J�Y�L�V�W�L�F�H�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U��, 

�V�X�E�O�L�Q�L�D�]���� �&�R�U�L�Q�D�� �,�R�U�G�D�Q�� ������������������������ �v�Q�� �W�L�P�S�� �F�H�� �.�H�W�H�Y�D�Q�� ���L�� �3�D�U�H�V�K�L�V�K�Y�L�O�L�� �S�U�H�I�H�U���� �W�H�U�P�H�Q�X�O 

realia���� �S�H�� �F�D�U�H�� �H�L�� �v�O�� �G�H�I�L�Q�H�V�F�� �G�U�H�S�W�� �V�L�P�E�R�O�X�U�L�O�H�� �F�D�U�H�� �S�R�D�U�W���� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�R�U��

�Q�D�
�L�R�Q�D�O�H�� ���L�� �L�V�W�R�U�L�F�H�� ���.�H�W�H�Y�D�Q-�3�D�U�H�V�K�L�V�K�Y�L�O�L���� ������������ �������� �Ä�5�H�S�U�H�]�H�Q�W�D�Q�
�L�L�� �V�W�X�G�L�L�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�H�� ���L��

cultu�U�D�O�H�� �F�R�P�S�D�U�D�W�L�Y�H�� �v�Q�F�H�D�U�F������ �G�H�� �D�V�H�P�H�Q�H�D���� �V���� �G�H�S�����H�D�V�F���� �V�I�H�U�D�� �U�H�D�O�L�L�O�R�U�� �P�D�W�H�U�L�D�O�H���� �$���6����

Mamontov (2000, 22-���������� �G�H�� �H�[�H�P�S�O�X���� �v�P�S�D�U�W�H�� �W�R�D�W�H�� �F�X�Y�L�Q�W�H�O�H�� �F�D�U�H�� �D�X�� �R�� �F�D�U�D�F�W�H�U�L�V�W�L�F����
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�Q�D�
�L�R�Q�D�O���� ���L�� �F�X�O�W�X�U�D�O���� �v�Q�� �O�H�[�H�P�H�� �Q�R�Q-�H�F�K�L�Y�D�O�H�Q�W�H�� ���U�H�D�O�L�D�� �v�Q�� �W�H�U�P�L�Q�R�O�R�J�L�D�� �O�X�L�� �6���� �9�O�D�N�K�R�Y�� ���L�� �6����

�)�O�R�U�L�Q�������O�H�[�H�P�H���S�D�U�
�L�D�O���Q�R�Q-�H�F�K�L�Y�D�O�H�Q�W�H�����F�X���R���G�L�V�F�U�H�S�D�Q�
�����S�D�U�
�L�D�O�����D���Q�R�
�L�X�Q�L�O�R�U�����F�R�Q�R�W�D�W�L�Y�H�����L���G�H��

�I�X�Q�G�D�O������ �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �F�D�U�D�F�W�H�U�X�O�� �D�S�O�L�F�D�W�� �D�O�� �V�W�X�G�L�L�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�H�� ���L�� �F�X�O�W�X�U�D�O�H���� �D�O�� �W�H�R�U�L�H�L�� ���L��

practicii traducerii, al lexicografiei orientate s�S�U�H���F�X�O�W�X�U�������L���D�O���W�U�D�G�X�F�H�U�L�L���G�H�W�H�U�P�L�Q�����Q�H�F�H�V�L�W�D�W�H�D��

�G�H�� �D�� �O�L�P�L�W�D�� �R�S�
�L�X�Q�L�O�H�� �S�R�V�L�E�L�O�H�� ���L�� �G�H�� �D�� �O�L�P�L�W�D�� �V�I�H�U�D�� �V�H�P�D�Q�W�L�F���� �D�� �Q�R�
�L�X�Q�L�L�� �U�H�D�O�L�D�� �O�D�� �F�X�Y�L�Q�W�H�O�H�� �F�X��

�S�U�R�W�R�W�L�S���P�D�W�H�U�L�D�O�����X�Q�L�F���S�H�Q�W�U�X���X�Q�D���V�D�X���P�D�L���P�X�O�W�H���F�X�O�W�X�U�L�´�����V�X�E�O�L�Q�L�D�]�����,�Y�D�Q�L�V�K�F�K�H�Y�D�������������������������� 

Nathalie Rami�q�U�H�� �G�H�I�L�Q�H���W�H�� �X�Q�L�W���
�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U���� �G�U�H�S�W�� �Ä�V�S�H�F�L�I�L�F�X�U�L��

�F�X�O�W�X�U�D�O�H�´�� �V�D�X�� �Ä�U�H�I�H�U�L�Q�
�H�� �v�P�S���U�W�����L�W�H�� �S�U�H�G�L�F�W�L�E�L�O�� �G�H�� �P�D�M�R�U�L�W�D�W�H�D�� �P�H�P�E�U�L�O�R�U�� �F�X�O�W�X�U�L�L�� �V�X�U�V���´��

�������������� ������������ �&�K�L�D�U�R�� �������������� �S�D�U�H�� �V���� �S�U�H�I�H�U�H�� �W�H�U�P�H�Q�X�O�� �Ä�U�H�I�H�U�L�Q�
�H�� �V�S�H�F�L�I�L�F�H�� �F�X�O�W�X�U�L�L�´�� ���F�X�O�W�X�U�H��

�V�S�H�F�L�I�L�F���U�H�I�H�U�H�Q�F�H�V���&�6�5�������F�D�U�H���V�X�Q�W���G�H�I�L�Q�L�W�H���F�D���Ä�H�Q�W�L�W���
�L���W�L�S�L�F�H���X�Q�H�L���D�Q�X�P�L�W�H���F�X�O�W�X�U�L�����L���F�D�U�H���V�X�Q�W��

�V�L�Q�J�X�U�H���D�O�H���F�X�O�W�X�U�L�L�����L���S�R�W���I�L���H�[�F�O�X�V�L�Y���V�D�X���S�U�H�G�R�P�L�Q�D�Q�W���Y�L�]�X�D�O�H�����������������v�Q���P�R�G���H�[�F�O�X�V�L�Y���Y�H�U�E�D�O���V�D�X��

�G�H���Q�D�W�X�U�����Y�L�]�X�D�O�������L���Y�H�U�E�D�O���´�����F�I�����&�K�L�D�U�R���������������������������7���Q�D�Ve, 2018: 98). �$�Q�D���)�H�U�Q�i�Q�G�H�]���*�X�H�U�U�D��

�������������� ������ �V�H�� �U�H�I�H�U���� �O�D�� �D�F�H�V�W�H�� �H�O�H�P�H�Q�W�H�� �F�X�O�W�X�U�D�O�H�� �v�Q�� �W�H�U�P�H�Q�L�� �G�H��realia �F�D�U�H�� �L�Q�F�O�X�G�� �Ä�R�E�L�H�F�W�H����

�R�E�L�F�H�L�X�U�L���� �R�E�L�F�H�L�X�U�L�� ���L�� �D�O�W�H�� �H�O�H�P�H�Q�W�H�� �F�X�O�W�X�U�D�O�H�� ���L�� �P�D�W�H�U�L�D�O�H�� �F�D�U�H�� �D�X�� �L�P�S�D�F�W�� �v�Q�� �P�R�G�H�O�D�U�H�D�� �X�Q�H�L��

�D�Q�X�P�L�W�H���O�L�P�E�L�´�����D�S�X�G���7���Q�D�V�H����������������98). 

�0�L�Q�Q�D�� �5�X�R�N�R�Q�H�Q�� �������������� �v���L�� �G�H�G�L�F���� �V�W�X�G�L�X�O��Cultural and textual properties in the 

translation and interpretation of allusions �$�Q�� �D�Q�D�O�\�V�L�V�� �R�I�� �D�O�O�X�V�L�R�Q�V�� �L�Q�� �'�R�U�R�W�K�\�� �/���� �6�D�\�H�U�V�¶��

detective novels translated into Finnish in the 1940s and the 1980s/P�U�R�S�U�L�H�W���0�L�O�H���F�X�O�W�X�U�D�O�H���.�L��

�W�H�[�W�X�D�O�H���v�Q���W�U�D�G�X�F�H�U�H�D�� �.�L���L�Q�W�H�U�S�U�H�W�D�U�H�D���D�O�X�]�L�L�O�R�U���2���D�Q�D�O�L�]�����D���D�O�X�]�L�L�O�R�U���G�L�Q�� �U�R�P�D�Q�H�O�H���G�H�W�H�F�W�L�Y�H��

�D�O�H���O�X�L���'�R�U�R�W�K�\���/�����6�D�\�H�U�V���W�U�D�G�X�V�H���v�Q���I�L�Q�O�D�Q�G�H�]�����v�Q���D�Q�L�L�������������.�L���v�Q���D�Q�L�L������������analizei a ceea ce 

�H�D���Q�X�P�H���W�H���F�X�Y�L�Q�W�H���F�X���V�S�H�F�L�I�L�F���F�X�O�W�X�U�D�O���V�D�X���U�H�D�O�L�D�����(�D���v�P�S�U�X�P�X�W�����W�H�U�P�H�Q�X�O���V�S�H�F�L�I�L�F���F�X�O�W�X�U�L�L���G�H��

�O�D���$�L�[�H�O�i�����F�D�U�H���H�V�W�H���F�H�D���P�D�L���Q�H�X�W�U�������L���P�D�L���W�U�D�Q�V�S�D�U�H�Q�W�����Y�H�U�V�L�X�Q�H�������L���v�O���W�U�D�W�H�D�]�����F�D���S�H���X�Q���V�L�Q�R�Q�L�P��

�S�H�U�I�H�F�W���D�O���F�X�Y�k�Q�W�X�O�X�L���U�H�D�O�L�D�����H�Q�X�P�H�U�k�Q�G�����v�Q���D�F�H�O�D���L���W�L�P�S�����F�k�
�L�Y�D���G�L�Q�W�U�H���G�L�I�H�U�L�
�L�L���W�H�U�P�H�Q�L���S�D�U�D�O�H�O�L����

precum �F�X�Y�k�Q�W cultural/cultural word ���1�H�Z�P�D�U�N�� ������������ ������������ �U�H�I�H�U�L�Q�
�����F�X�O�W�X�U�D�O�����F�X�O�W�X�U�D�O��

reference (Mailhac 1996), realia ���)�O�R�U�L�Q�� ������������ ���L���W�H�U�P�H�Q�� �O�H�J�D�W�� �G�H�� �F�X�O�W�X�U���� �V�D�X��

culturem/culture-bound term, cultureme ���.�D�W�D�Q�� ������������ ���������� �3�D�U�H�� �H�Y�L�G�H�Q�W�� �F������ �G�L�Q�� �S�X�Q�F�W�X�O�� �G�H��

vedere al studi�L�O�R�U�� �G�H�� �W�U�D�G�X�F�H�U�H���� �W�R�D�W�H�� �D�F�H�V�W�H�� �Y�D�U�L�D�Q�W�H�� �V�X�Q�W�� �X�W�L�O�L�]�D�W�H�� �F�D�� �V�R�O�X�
�L�L�� �D�O�W�H�U�Q�D�W�L�Y�H����

sinonime sau echivalente semantice. 

�5�H�D�O�L�L�O�H�� �G�H�V�H�P�Q�H�D�]���� �G�H�� �R�E�L�F�H�L�� �R�E�L�H�F�W�H�� �G�H�� �F�X�O�W�X�U���� �P�D�W�H�U�L�D�O���� ���L�� �I�H�Q�R�P�H�Q�H�� �G�H�� �F�X�O�W�X�U����

�V�S�L�U�L�W�X�D�O�����D�O�H���X�Q�H�L���D�Q�X�P�L�W�H���F�R�P�X�Q�L�W���
�L�����$�F�H�V�W�D���H�V�W�H���P�R�W�L�Y�X�O���S�H�Q�W�U�X���F�D�U�H���6�����9�O�D�K�R�Y�����L���6�����)�O�R�U�L�Q��

�V�X�J�H�U�H�D�]���� �R�� �G�L�V�W�L�Q�F�
�L�H�� �v�Q�W�U�H�� �U�H�D�O�L�D-�R�E�L�H�F�W�� ���L�� �X�Q�� �F�X�Y�k�Q�W�� �U�H�D�O�L�D-�F�X�Y�L�Q�W�H���� �Ì�Q�� �R�S�L�Q�L�D�� �O�R�U���� �X�Q�� �R�E�L�H�F�W��

�U�H�D�O�L�D���D�U�H���R���V�H�P�Q�L�I�L�F�D�
�L�H���O�D�U�J�������F�D�U�H���Q�X���V�H���S�R�W�U�L�Y�H���W�H���v�Q�W�R�W�G�H�D�X�Q�D���F�X���X�Q���F�X�Y�k�Q�W���U�H�D�O�L�D�����I�L�L�Q�G���X�Q��

�H�O�H�P�H�Q�W���D�O���D�F�W�L�Y�L�W���
�L�L���H�[�W�U�D�O�L�Q�J�X�L�V�W�L�F�H�������������������������Ì�Q���V�W�X�G�L�L�O�H���G�H���W�U�D�G�X�F�H�U�H�����L���v�Q���O�H�[�L�F�R�J�U�D�I�L�H���U�H�D�O�L�D��

�H�V�W�H�� �F�X�Y�k�Q�W�X�O�� �F�D�U�H�� �G�H�Q�R�W���� �X�Q�� �R�E�L�H�F�W�� �V�D�X�� �X�Q�� �I�H�Q�R�P�H�Q�� �G�H�� �F�X�O�W�X�U���� �P�D�W�H�U�L�D�O���� �V�D�X�� �V�S�L�U�L�W�X�D�O������
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�7�H�U�P�H�Q�X�O���U�H�D�O�L�D���D���F�k���W�L�J�D�W���W�H�U�H�Q���v�Q���D�F�H�V�W�H�����W�L�L�Q�
�H���G�H�V�H�P�Q�k�Q�G���O�H�[�H�P�H���V�D�X���G�H�Q�X�P�L�U�L���U�H�I�H�U�L�W�R�D�Ue la 

�R�E�L�H�F�W�H���D�O�H���F�X�O�W�X�U�L�L�� �P�D�W�H�U�L�D�O�H���� �I�D�S�W�H���G�H�� �L�V�W�R�U�L�H���� �L�Q�V�W�L�W�X�
�L�L�� �D�O�H���V�W�D�W�X�O�X�L���� �Q�X�P�H���G�H���H�U�R�L�� �Q�D�
�L�R�Q�D�O�L�� ���L��

�S�R�S�X�O�D�U�L���� �F�U�H�D�W�X�U�L�� �P�L�W�R�O�R�J�L�F�H�� �H�W�F������ �F�R�P�X�Q�H�� �D�Q�X�P�L�W�R�U�� �Q�D�
�L�X�Q�L�� ���L�� �S�R�S�R�D�U�H�� ���,�Y�D�Q�L�V�K�F�K�H�Y�D���� ������������

75) 

Culturem �H�V�W�H�� �X�Q�� �W�H�U�P�H�Q�� �D�S���U�X�W�� �S�H�Q�W�U�X�� �S�U�L�P�D�� �R�D�U���� �v�Q�� �G�R�P�H�Q�L�X�O�� �H�W�Q�R�O�L�Q�J�Y�L�V�W�L�F�L�L���� �v�Q��

�V�W�X�G�L�L�O�H�� �G�H�G�L�F�D�W�H�� �W�U�D�Q�V�I�H�U�X�O�X�L�� �F�X�O�W�X�U�D�O���� �L�Q�W�H�U�F�X�O�W�X�U�D�O�L�W���
�L�L�� ���L�� �G�L�I�H�U�H�Q�
�H�O�R�U�� �F�X�O�W�X�U�D�O�H�� ���2�N�V�D�D�U����

���������������(�[�L�V�W�����v�Q���J�H�Q�H�U�D�O���X�Q���F�R�Q�V�H�Q�V���v�Q���S�U�L�Y�L�Q�
�D���H�P�H�U�J�H�Q�
�H�L���W�H�U�P�H�Q�X�O�X�L��culturem ���L���V�H���F�R�Q�V�L�G�H�U����

�F�����W�H�U�P�H�Q�X�O���D���I�R�V�W���F�U�H�D�W�����D�Q�D�O�L�]�D�W�����L �S�U�R�P�R�Y�D�W���G�H���(�O�V���2�N�V�D�D�U���v�Q���O�X�F�U�D�U�H�D���V�D���G�H���U�H�I�H�U�L�Q�
�����S�U�L�Y�L�Q�G��

�W�U�D�Q�V�I�H�U�X�O�� �F�X�O�W�X�U�D�O�� ���L�� �L�Q�W�H�U�F�X�O�W�X�U�D�O�L�W�D�W�H�D�� �L�Q�W�L�W�X�O�D�W����Kulturemtheorie. Ein Beitrag zur 

Sprachverwendungsforschung/�7�H�R�U�L�D�� �F�X�O�W�X�U�H�P�X�O�X�L���� �2�� �F�R�Q�W�U�L�E�X�0�L�H�� �O�D�� �F�H�U�F�H�W�D�U�H�D�� �X�W�L�O�L�]���U�L�L��

limbajului���� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �*�D�Q�R�V�K�H�Q�N�R�� �������������� ������ �V�X�E�O�L�Q�L�D�]���� �F���� �W�H�U�P�H�Q�X�O��culturem a fost 

�F�U�H�D�W���v�Q���D�I�D�U�D���J�U�D�Q�L�
�H�O�R�U���V�W�U�L�F�W���G�H�O�L�P�L�D�W�H���D�O�H���O�L�Q�J�Y�L�V�W�L�F�L�L�����v�Q���W�H�R�U�L�D���F�X�O�W�X�U�D�O�����D���O�X�L���6�����/�H�P�����v�Q���F�D�U�H��

�G�H�V�F�U�L�H���� �v�Q�� �S�U�L�P�X�O�� �U�k�Q�G���� �X�Q�L�W���
�L�O�H�� �P�L�Q�L�P�H���� �L�Q�G�L�Y�L�]�L�E�L�O�H�� �D�O�H�� �F�X�O�W�X�U�L�L���� �U�L�W�X�D�O�X�U�L���� �Y�D�O�R�U�L�� ���L��

stereotipuri. Yurii Ganoshenko propune o imagine de ansamblu asupra istoriei termenului, 

�P�H�Q�
�L�R�Q�k�Q�G�� �F�R�Q�W�U�L�E�X�
�L�L�O�H�� �V�S�H�F�L�D�O�L���W�L�O�R�U�� �X�F�U�D�L�Q�H�Q�L�� ���L�� �U�X���L�� �S�U�H�F�X�P�� �9���� �*�D�N���� �F�D�U�H�� �G�H�I�L�Q�H���W�H��

�F�X�O�W�X�U�H�P�H�O�H�� �Ä�F�D�� �X�Q�� �V�H�P�Q�� �D�O�� �F�X�O�W�X�U�L�L�� �F�D�U�H�� �D�U�H�� ���L�� �R�� �H�[�S�U�H�V�L�H�� �O�L�Q�J�Y�L�V�W�L�F���´�� ���*�D�N���� ������������ �D�S�X�G��

�*�D�Q�R�V�K�H�Q�N�R�������������������������$�����9�H�]�K�E�L�W�V�N�D�L�D���F�D�U�H���F�R�Q�V�L�G�H�U�����F�R�Q�F�H�S�W�X�O���G�H���F�X�O�W�X�U�H�P���G�U�H�S�W���Ä�R���X�Q�L�W�D�W�H��

�L�Q�W�H�J�U�D�W������ �D�� �F���U�H�L�� �I�R�U�P���� �H�V�W�H�� �X�Q�L�W�D�W�H�D�� �X�Q�X�L�� �V�H�P�Q�� ���L�� �D�� �X�Q�H�L�� �V�H�P�Q�L�I�L�F�D�
�L�L�� �D�� �O�L�P�E�L�L���� �v�Q�� �W�L�P�S�� �F�H��

�F�R�Q�
�L�Q�X�W�X�O��- �X�Q�L�W�D�W�H�D�� �V�H�Q�V�X�O�X�L�� �O�L�P�E�L�L�� ���L�� �D���F�X�O�W�X�U�L�L�� �Y�D�O�R�D�U�H�´�� ���9�H�]�K�E�L�W�V�N�D�L�D���� ���������� �D�S�X�G��

�*�D�Q�R�V�K�H�Q�N�R���� ������������ �������� �9���� �9�R�U�R�E�•�s�Y�� �G�L�I�H�U�H�Q�
�L�D�]���� �F�X�O�W�X�U�H�P�H�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �G�H�� �F�X�O�W�X�U�H�P�H�O�H��

�U�H�D�O�L�W���
�L�L�� �v�Q�F�R�Q�M�X�U���W�R�D�U�H���� �D�I�L�U�P�k�Q�G�� �F������ �D�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �F���� �X�Q�� �F�X�O�W�X�U�H�P�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W���D�� �I�L�� �X�Q��

�H�O�H�P�H�Q�W�� �D�O�� �U�H�D�O�L�W���
�L�L�� ���X�Q�� �R�E�L�H�F�W �V�D�X�� �R�� �V�L�W�X�D�
�L�H������ �D�W�U�L�E�X�L�W���� �X�Q�H�L�� �D�Q�X�P�L�W�H�� �F�X�O�W�X�U�L���� �v�Q�� �W�L�P�S�� �F�H�� �X�Q��

�F�X�O�W�X�U�H�P�� �O�L�Q�J�Y�L�V�W�L�F�� �H�V�W�H�� �S�U�R�L�H�F�
�L�D�� �H�O�H�P�H�Q�W�X�O�X�L�� �G�H�� �F�X�O�W�X�U���� �v�Q�W�U-�X�Q�� �V�H�P�Q�� �O�L�Q�J�Y�L�V�W�L�F�� ���9�R�U�R�E�•�s�Y����

���������� �D�S�X�G�� �*�D�Q�R�V�K�H�Q�N�R���� ������������ �������� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �*�D�Q�R�V�K�H�Q�N�R���� �V�X�E�O�L�Q�L�D�]���� �R�� �D�V�L�P�H�W�U�L�H��

�L�P�D�Q�H�Q�W���� �D�� �V�H�Q�V�X�O�X�L�� �Q�R�
�L�X�Q�L�O�R�U�� �U�H�D�O�L�D�� ���L�� �F�X�O�W�X�U�H�P���� �v�Q�W�U�X�F�k�W�� �v�Q�F���U�F���W�X�U�D�� �V�H�P�D�Q�W�L�F���� �D��

�F�X�O�W�X�U�H�P�X�O�X�L�� �H�V�W�H�� �P�X�O�W�� �P�D�L�� �P�D�U�H�� �G�H�F�k�W�� �F�H�D�� �D�� �U�H�D�O�L�H�L���� �G�H�R�D�U�H�F�H�� �D�S�H�O�H�D�]���� �O�D�� �L�Q�I�R�U�P�D�
�L�L��

�V�H�P�Q�L�I�L�F�D�W�L�Y�H���G�L�Q���S�X�Q�F�W���G�H�� �Y�H�G�H�U�H���F�X�O�W�X�U�D�O�����H�V�W�H���H�[�W�U�D�S�R�O�D�W���� �O�D���D�O�W�H�� �Q�L�Y�H�O�X�U�L���D�O�H�� �L�P�D�J�L�Q�L�L���H�W�Q�R-

culturale a lumii. (Ganoshenko, 2015: 2). 

�/�D�� �(�O�V�� �2�N�V�D�D�U���� �F�X�O�W�X�U�H�P�X�O�� �H�V�W�H�� �R�� �X�Q�L�W�D�W�H�� �D�E�V�W�U�D�F�W���� ���F�X�P�� �D�U�� �I�L�� �V�D�O�X�W�X�O�� �H�W�F������ �F�D�U�H�� �V�H��

�U�H�D�O�L�]�H�D�]���� �Y�H�U�E�D�O���� �H�[�W�U�D-verbal, nonverbal sau paralel cu comportamente adecvate, cum ar fi 

gesturile, mimica. Prin urmare, culturemele �H�[�L�V�W�����v�Q���H�[�S�U�L�P�D�U�H�D���V�F�U�L�V�����V�D�X���R�U�D�O�������D�U�D�W�����	�D�U�D�Q��

�$�Q�G�U�H�L�F�L���������������������������0�R�G�H�O�X�O���G�H���F�X�O�W�X�U�H�P���D�O���O�X�L���2�N�V�D�D�U���V�H���E�D�]�H�D�]�����S�H���L�G�H�H�D���F�����U�H�D�O�L�]�D�U�H�D���X�Q�X�L��

culturem se face de obicei prin intermediul unui behaviorem (unitate de comportament), care, 

�O�D�� �U�k�Q�G�X�O�� �V���X���� �S�Rate fi de trei subtipuri: non-�Y�H�U�E�D�O�� ���H�[�S�U�H�V�L�H�� �I�D�F�L�D�O������ �O�L�P�E�D�M�� �F�R�U�S�R�U�D�O���� �J�H�V�W������



 Iulian Boldea, Cornel Sigmirean (Editors) 
THE DIALOGUE OF MULTICULTURAL DISCOURSES 

 

578 
 

�H�[�W�U�D�Y�H�U�E�D�O�� ���W�L�P�S���� �V�S�D�
�L�X���� �S�U�R�[�H�P�L�F�D������ �Y�H�U�E�D�O�H�� ���X�Q�L�W���
�L�� �O�L�Q�J�Y�L�V�W�L�F�H���� �X�Q�L�W���
�L�� �S�D�U�D�O�L�Q�J�Y�L�V�W�L�F�H������

Astfel, ceea ce noi numim culturem lingvistic, sinonim cu realia���� �V�H�� �Q�X�P�H���W�H��behaviorem 

verbal la Oksaar. 

�Ì�Q�� �W�L�P�S�� �F�H�� �V�W�X�G�L�X�O�� �O�X�L�� �2�N�V�D�D�U�� �������������� �S�U�R�Y�L�Q�H�� �G�L�Q�� �G�R�P�H�Q�L�X�O�� �W�U�D�Q�V�I�H�U�X�O�X�L�� �F�X�O�W�X�U�D�O����

�F�R�Q�W�U�L�E�X�
�L�D�� �O�X�L�� �%�H�Q�N���� �������������� ������������ ���L�� �������������� ������������ ���L�� �(�Y�V�H�H�Y�� �D�S�D�U�
�L�Q�� �G�R�P�H�Q�L�X�O�X�L��

sociolingvisticii (1985). Evseev (1985: 15-�������� ���L�� �%�H�Q�N���� �������������� ��-14) definesc conceptul de 

�F�X�O�W�X�U�H�P���F�D���X�Q�L�W���
�L���G�H���L�Q�I�R�U�P�D�
�L�L���F�X�O�W�X�U�D�O�H�����Ä�(�Y�V�H�H�Y���F�R�P�S�O�H�W�H�D�]�����L�G�H�H�D���O�X�L���%�H�Q�N�����G�H���X�Q�L�W�D�W�H���D��

�L�Q�I�R�U�P�D�
�L�L�O�R�U�� �F�X�O�W�X�U�D�O�H���� �Ì�Q�� �R�S�L�Q�L�D�� �D�F�H�V�W�X�L�� �F�H�U�F�H�W���W�R�U���� �W�H�U�P�H�Q�X�O�� �V�H�� �U�H�I�H�U���� �O�D�� �U�H�]�X�O�W�D�W�X�O�� �X�Q�X�L�� �D�F�W��

�F�X�O�W�X�U�D�O�� �G�L�Q�� �P�R�P�H�Q�W�X�O�� �L�P�S�D�F�W�X�O�X�L�� �V���X�� �F�X�� �X�Q�� �U�H�F�H�S�W�R�U���� �(�Y�V�H�H�Y�� �������������� �������� �F�R�Q�V�L�G�H�U���� �F����

�Ä�X�Q�L�W�D�W�H�D�� �L�Q�I�R�U�P�D�
�L�L�O�R�U�� �F�X�O�W�X�U�D�O�H�´�� �W�U�H�E�X�L�H�� �V���� �D�L�E���� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �X�Q�X�L�� �V�H�P�Q�� �X�Q�L�Y�H�U�V�D�O����

�G�H�W�H�F�W�D�E�L�O���v�Q���R�U�L�F�H���I�H�O���G�H���P�H�V�D�M���F�X�O�W�X�U�D�O���Ä�L�Q�G�L�I�H�U�H�Q�W���G�H���Q�D�W�X�U�D���O�L�P�E�D�M�X�O�X�L�����R�U�D�O�����J�H�V�W�X�D�O�����S�O�D�V�W�L�F����

�P�X�]�L�F�D�O�������(�O���F�R�Q�F�O�X�]�L�R�Q�H�D�]�� �D�V�X�S�U�D���Q�H�F�H�V�L�W���
�L�L���X�W�L�O�L�]���U�L�L���F�X�O�W�X�U�L�L���v�Q���V�R�F�L�R�O�R�J�L�D���F�X�O�W�X�U�L�L���S�H�Q�W�U�X���D��

�V�W�X�G�L�D�� �L�Q�W�H�J�U�D�U�H�D�� ���L�� �R�S�W�L�P�L�]�D�U�H�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �F�X�O�W�X�U�D�O�H�� �v�Q�� �v�Q�Y���
���P�k�Q�W�X�O�� �S�H�U�P�D�Q�H�Q�W���´�� ���	�D�U�D�Q��

�$�Q�G�U�H�L�F�L���� ������������ �������� �3�R�W�U�L�Y�L�W�� �O�X�L�� �(�Y�V�H�H�Y�� ���������������� �X�Q�� �F�X�O�W�X�U�H�P�� ���I�R�O�R�V�L�W�� �v�Q�F���� �V�X�E�� �I�R�U�P�D�� �G�H��

masculin culturem ��i feminin �F�X�O�W�X�U�H�P�� �G�H�R�S�R�W�U�L�Y������ �F�X�S�U�L�Q�G�H�� �U�H�]�X�O�W�D�W�X�O�� �S�U�R�Y�R�F�D�W�� �G�H�� �X�Q�� �D�F�W��

�F�X�O�W�X�U�D�O�� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �L�P�S�D�F�W�X�O�� �V���X�� �D�V�X�S�U�D�� �U�H�F�H�S�W�R�U�X�O�X�L�� �P�H�V�D�M�X�O�X�L���� �v�Q�W�U-�R�� �H�W�D�S���� �Q�X�P�L�W���� �S�R�V�W-

�L�Q�I�R�U�P�D�
�L�H���� �6�H�� �S�U�H�V�X�S�X�Q�H���� �G�H�� �D�V�H�P�H�Q�H�D���� �F���� �X�Q�� �F�X�O�W�X�U�H�P�� �D�U�H�� �R�� �H�W�D�S���� �S�U�H�R�S�H�U�D�
�L�R�Q�D�O��, o 

�L�Q�I�R�U�P�D�
�L�H�� �S�U�H�D�O�D�E�L�O���� ���L�� �S�R�D�W�H�� �I�L�� �L�Q�F�O�X�V���� �v�Q�� �P�H�P�R�U�L�D�� �V�D�X�� �v�Q�� �F�X�Q�R���W�L�Q�
�H�O�H�� �F�X�O�W�X�U�D�O�H�� �D�O�H��

�U�H�F�H�S�W�R�U�X�O�X�L�����´���1�L�F�R�O�D�H�������������������������� 

Termenul de culturem a fost creat din punct de vedere formal prin analogie cu 

termenii fonem, morfem, lexem, semantem (culture + sufixul -eme������ �'�X�S���� �F�X�P�� �V�X�E�O�L�Q�L�D�]����

�1�L�F�R�O�D�H���� �W�H�U�P�H�Q�X�O�� �F�X�O�W�X�U�H�P�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �F�R�Q�F�H�S�W�� �F�D�U�H�� �O�H�D�J���� �O�L�P�E�D�M�X�O�� ���L�� �F�R�Q�W�H�[�W�X�O��

�V�R�F�L�R�F�X�O�W�X�U�D�O�����Ä�,�G�H�H�D���W�U�H�E�X�L�H���V�����I�L���I�R�V�W���P�R���W�H�Q�L�W�����G�H���O�D���F�L�E�H�U�Q�H�W�L�F�������L���V�H���U�H�I�H�U�����O�D���X�Q���S�U�L�Q�F�L�S�L�X���G�H��

�P���V�X�U�D�U�H�� �F�D�U�H�� �V�H�� �D�S�O�L�F���� �O�D�� �F�D�Q�W�L�W���
�L�� �G�H�� �R�U�L�J�L�Q�D�O�L�W�D�W�H�� �V�D�X�� �L�Q�I�R�U�P�D�
�L�L���� �I�L�L�Q�G�� �O�H�J�D�W���� �v�Q�� �P�R�G��

�L�Q�H�[�W�U�L�F�D�E�L�O���� �Q�X�� �Q�X�P�D�L�� �S�U�L�Q�� �Q�X�P�H�O�H�� �V���X���� �G�H�� �R�� �F�X�O�W�X�U���� �V�S�H�F�L�I�L�F������ �´���1�L�F�R�O�D�H���� ������������ ���������� �	�D�U�D�Q��

�$�Q�G�U�H�L�F�L�������������������������V�X�E�O�L�Q�L�D�]�����F�����Q�R�
�L�X�Q�H�D���D���I�R�V�W���G�H�]�E���W�X�W�����Q�X���Q�X�P�D�L���G�H���V�D�Y�D�Q�
�L�L���R�F�F�L�G�H�Q�W�D�O�L����

�F�L�� ���L�� �G�H�� �X�Q�L�L�� �G�L�Q�W�U�H�� �F�H�L�� �G�L�Q�� �(�X�U�R�S�D�� �&�H�Q�W�U�D�O���� �V�D�X�� �G�H�� �(�V�W���� �S�U�H�F�X�P�� �F�H�U�F�H�W���W�R�U�L�L�� �F�U�R�D�
�L�� ���3�L�ã�N�R�Y�L�ü��

�������������� �D�X�W�R�U�L�� �S�R�O�R�Q�H�]�L�� ���1�D�J�y�U�N�R�� �������������� �$�Q�Q�H�� �:�L�H�U�]�E�L�F�N�H�� �������������� �F�D�U�H���� �F�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D����

�F�R�Q�V�L�G�H�U�����F�����Q�X���H�V�W�H���Q�H�F�H�V�D�U���V�����P�R�Q�H�G�H�]�L���W�H�U�P�H�Q�L���Q�R�L���S�H�Q�W�U�X���X�Q�L�W���
�L�O�H���G�L�Q���G�R�P�H�Q�L�X�O���S�H���F�D�U�H��ea 

�O�H���G�H�I�L�Q�H���W�H���F�D���H�W�Q�R�V�H�P�D�Q�W�L�F�������H�W�Q�R�S�U�D�J�P�D�W�L�F�����V�D�X���F�K�L�D�U���H�W�Q�R�V�L�Q�W�D�[�������F�I�����	�D�U�D�Q���$�Q�G�U�H�L�F�L����������������

���������� �'�D�Y�L�G�� �.�D�W�D�Q�� �������������� �������� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H��cultureme/culturemes sau �W�H�U�P�H�Q�L�� �O�H�J�D�0�L�� �G�H��

�F�X�O�W�X�U�����F�X�O�W�X�U�H-bound terms. Pentru Roumyana Petrova (2014: 257), culturemul este definit 

�F�D�� �X�Q�X�O�� �G�L�Q�W�U�H�� �H�O�H�P�H�Q�W�H�O�H�� �G�H�� �E�D�]���� �D�O�H�� �V�W�X�G�L�L�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�R�Q�W�U�D�V�W�L�Y�H�� �S�D�U�H�P�L�R�O�R�J�L�F�H���� �X�Q��
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�F�X�O�W�X�U�H�P�� �I�L�L�Q�G�� �D�V�W�I�H�O�� �X�Q�� �F�R�Q�
�L�Q�X�W�� �P�D�U�F�D�W���D�[�L�R�O�R�J�L�F�� �V�L�� �Y�H�U�E�D�O�L�]�D�W���S�U�L�Q�W�U-un substantiv sau grup 

nominal. 

�2�� �F�U�H�D�
�L�H�� �O�H�[�L�F�D�O���� �U�H�O�D�W�L�Y�� �U�H�F�H�Q�W���� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �W�H�U�P�H�Q�X�O��culturem �H�V�W�H�� �G�H�I�L�Q�L�W�� �v�Q��

varianta online a �'�L�F�0�L�R�Q�D�U�X�O�X�L���H�[�S�O�L�F�D�W�L�Y���D�O���O�L�P�E�L�L���U�R�P�k�Q�H �G�U�H�S�W���Ä�F�H�D���P�D�L���P�L�F�����X�Q�L�W�D�W�H���D���X�Q�X�L��

�I�H�Q�R�P�H�Q�� �V�D�X�� �I�D�S�W�� �G�H�� �F�X�O�W�X�U������ �H�O�H�P�H�Q�W�� �F�R�P�X�Q�� �X�Q�R�U�� �I�R�U�P�H���� �V�W�U�X�F�W�X�U�L���� �J�H�Q�X�U�L�� �G�H �F�X�O�W�X�U���´1. 

�'�H�I�L�Q�L�
�L�D���H�V�W�H���S�U�H�O�X�D�W�����G�L�Q���0�D�U�H�O�H���G�L�F�0�L�R�Q�D�U���G�H���Q�H�R�O�R�J�L�V�P�H��de Florin Marcu. Ca foarte multe 

�F�R�Q�F�H�S�W�H���G�L�Q���W�U�D�G�X�F�W�R�O�R�J�L�H�������L���W�H�U�P�H�Q�X�O��culturem �D�U�H���R���S�X�W�H�U�Q�L�F�����O�D�W�X�U�����L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�������I�L�L�Q�G��

�X�W�L�O�L�]�D�W�� �v�Q�� �V�W�X�G�L�L�O�H�� �F�X�O�W�X�U�D�O�H���� �V�W�X�G�L�L�O�H�� �L�Q�W�H�U�F�X�O�W�X�U�D�O�H���� �V�R�F�L�R�O�R�J�L�H�� ���L�� �G�L�G�D�F�W�L�F�D�� �O�L�P�E�L�O�R�U�� �V�W�U���L�Q�H����

�0�R�
�R�F���������������������������D�U�D�W�����F�����v�Q���G�L�V�F�X�U�V�X�O�����W�L�L�Q�
�L�I�L�F���V�S�D�Q�L�R�O���W�H�U�P�H�Q�X�O��culturem �D���I�R�V�W���L�Q�W�U�R�G�X�V���v�Q��

�W�H�U�P�L�Q�R�O�R�J�L�D���G�L�G�D�F�W�L�F�L�L�� �O�L�P�E�L�O�R�U���G�H���F���W�U�H���)�H�U�Q�D�Q�G�R���3�R�\�D�W�R�V�����G�X�S�����F�D�U�H���D�� �I�R�V�W���U�H�O�X�D�W�����L�� �Q�X�D�Q�
�D�W��

�G�H�� �F���W�U�H�� �W�H�R�U�H�W�L�F�L�H�Q�L �D�L�� �W�U�D�G�X�F�H�U�L�L�� �S�U�H�F�X�P�� �+�X�U�W�D�G�R�� �$�O�E�L�U���� �0�R�O�L�Q�D�� ���L�� �D�O�
�L�L���� �3�H�Q�W�U�X�� �)�H�U�Q�D�Q�G�R��

�3�R�\�D�W�R�V�����������������F�X�O�W�X�U�H�P�H�O�H���U�H�S�U�H�]�L�Q�W�����S�X�Q�W�H�D���G�H���O�H�J���W�X�U�����G�L�Q�W�U�H���X�Q�L�W���
�L�O�H���O�L�Q�J�Y�L�V�W�L�F�H�����L���F�X�O�W�X�U������

�(�O�� �G�H�I�L�Q�H���W�H�� �F�X�O�W�X�U�H�P�X�O�� �G�U�H�S�W�� �Ä�R�U�L�F�H�� �S�R�U�
�L�X�Q�H�� �D�� �D�F�W�L�Y�L�W���
�L�L�� �F�X�O�W�X�U�D�O�H�� �V�H�Q�V�L�E�L�O���� �V�D�X�� �L�Q�W�H�O�H�F�W�X�D�O����

�S�U�L�Q�V�H���v�Q���V�H�P�Q�H���F�X���Y�D�O�R�D�U�H���V�L�P�E�R�O�L�F�������F�D�U�H���S�R�D�W�H���I�L���v�P�S���U�
�L�W�����v�Q���X�Q�L�W���
�L���P�D�L���P�L�F�L�����L���F�R�P�E�L�Q�D�W����

�v�Q���D�O�W�H�O�H���P�D�L���P�D�U�L�´�����3�R�\�D�W�R�V�������������������������� 

�&�H�U�F�H�W���W�R�U�L�L�� �W�U�D�G�X�F�W�R�O�R�J�L�� �D�X�� �G�L�V�W�L�Q�V�� �F�O�D�U�� �v�Q�W�U�H�� �X�Q�L�W���
�L�O�H�� �G�H�� �W�U�D�G�X�F�H�U�H�� ���L�� �W�H�U�P�H�Q�L�� �G�H��

�L�Q�I�R�U�P�D�
�L�L���F�X�O�W�X�U�D�O�H�����L���D�X���D�E�R�U�G�D�W���S�U�R�E�O�H�P�D���G�H���E�D�]�����D���F�R�Q�F�H�S�W�X�O�X�L���S�U�L�Q���X�W�L�O�L�]�D�U�H�D���X�Q�R�U���V�L�Q�W�D�J�P�H��

precum prestigious allusions/aluzii prestigioase ���9�L�Q�D�\�� ���L�� �'�D�U�E�H�O�H�Q�H�W�� ��������������cultural 

terms/termeni culturali (Newmark 1977), cultural �D�O�O�X�V�L�R�Q���D�O�X�]�L�H���F�X�O�W�X�U�D�O�������F�X�O�W�X�U�D�O���U�H�I�H�U�H�Q�F�H��

refe�U�L�Q�0���� �F�X�O�W�X�U�D�O���� ethnonyms/etnonime, folkloremes/folcloreme, �V�X�E�O�L�Q�L�D�]���� �1�L�F�R�O�D�H�� ��������������

216). Moles (1967), Oksaar (1988), Vermeer (1997), Lungu-Badea (2004, 2005, 2009) sunt 

�S�U�L�Q�W�U�H�� �F�H�U�F�H�W���W�R�U�L�L�� �F�D�U�H�� �D�X�� �v�Q�F�H�U�F�D�W�� �V���� �F�R�Q�W�X�U�H�]�H�� ���L�� �V���� �H�O�D�E�R�U�H�]�H�� �F�R�Q�F�H�S�W�X�O�� �G�H�� �F�Xlturem din 

�G�L�I�H�U�L�W�H�� �S�X�Q�F�W�H�� �G�H�� �Y�H�G�H�U�H�� �W�H�R�U�H�W�L�F�H���� �8�Q�� �Q�X�P�L�W�R�U�� �F�R�P�X�Q�� �v�Q�� �D�F�H�V�W�H�� �G�L�I�H�U�L�W�H�� �U�H�S�U�H�]�H�Q�W���U�L�� �D�O�H��

�F�X�O�W�X�U�L�L�� �U�H�S�U�H�]�L�Q�W���� �G�H�I�L�Q�L�
�L�D�� �W�H�U�P�H�Q�X�O�X�L�� �F�D�� �L�Q�I�R�U�P�D�
�L�H�� �F�X�O�W�X�U�D�O���� �X�Q�L�W�D�W�H���� �D�U�D�W���� �1�L�F�R�O�D�H�� ��������������

���������� �F�D�U�H�� �v�Q�V���� �Q�X�� �R�E�V�H�U�Y���� �D�S�U�R�S�L�H�U�H�D�� �V�H�P�D�Q�W�L�F���� �D�� �F�X�O�W�X�U�H�P�X�O�X�L�� �G�H�� �V�H�P�Q�L�I�L�F�D�
�L�D�� �F�R�Q�F�H�S�W�X�O�X�L��

�U�H�D�O�L�D���O�L�Q�J�Y�L�V�W�L�F������ 

Aspectele culturale au primit diferite denumiri de-�D�� �O�X�Q�J�X�O�� �W�L�P�S�X�O�X�L���� �,�V�D�E�H�O�� �&�y�P�L�W�U�H��

�1�D�U�Y�i�H�]�����L���-�R�V�p���0�D�U�t�D���9�D�O�Y�H�U�G�H���=�D�P�E�U�D�Q�D���U�H�Y�L�]�X�L�H�V�F�����L���L�V�W�R�U�L�D���F�R�Q�F�H�S�W�X�O�X�L���D���F�H�H�D���F�H���Q�X�P�H�V�F��

aspecte culturale�����S�U�L�Q���H�Q�X�P�H�U�D�U�H�D���F�R�Q�W�U�L�E�X�
�L�L�O�R�U���O�X�L���1�L�G�D�������������������F�D�U�H���Y�R�U�E�H���W�H���G�H�V�S�U�H��cuvinte 

�V�W�U���L�Q�H�� �F�X�O�W�X�U�D�O���F�X�O�W�X�U�D�O�� �I�R�U�H�L�J�Q�� �Z�R�U�G�V, conceptul de culturem/ cultureme���� �L�Q�W�U�R�G�X�V�� �L�Q�L�
�L�D�O�� �G�H��

                                                             
1 https://dexonline.ro/definitie/culturem, s. n. ���������u���]���u�]���	���µ�v�]�š���š���������µ�v�µ�]���(���v�}�u���v���•���µ���(���‰�š�����������µ�o�š�µ�Œ�	�U��

���o���u���v�š�����}�u�µ�v���µ�v�}�Œ���(�}�Œ�u���U���•�š�Œ�µ���š�µ�Œ�]�U���P���v�µ�Œ�]�����������µ�o�š�µ�Œ�	�X���~���µ�‰�	���•���u���v�š���u�•��sursa: MDN '00 (2000) 

 

https://dexonline.ro/definitie/culturem
https://dexonline.ro/surse
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�2�N�V�D�D�U�� ���������������� �S�U�H�O�X�D�W�� �G�H�� �5�H�L�V�V�� ���L�� �9�H�U�P�H�H�U�� �������������������������� �1�R�U�G�� �������������� ���L�� �U�H�Y�L�]�X�L�W�� �G�H Katan 

(2009), cuvintele culturale sau termenii culturali/cultural words, cultural terms ale lui 

Newmark (1991), termenul realia �F�U�H�D�W�� �G�H�� �9�O�D�N�K�R�Y�� ���L�� �)�O�R�U�t�Q�� �v�Q�� ������������ �S�H�Q�W�U�X�� �D�� �V�H�� �U�H�I�H�U�L�� �O�D��

�U�H�D�O�L�W���
�L�� �S�X�W�H�U�Q�L�F�� �D�V�R�F�L�D�W�H�� �F�X�� �X�Q�� �D�Q�X�P�L�W�� �V�S�D�
�L�X�� �F�X�O�W�X�U�D�O���� �W�H�U�P�H�Q�� �F�D�U�H �D�� �I�R�V�W�� �I�R�O�R�V�L�W�� ���L�� �G�H�� �D�O�
�L��

�D�X�W�R�U�L���S�U�H�F�X�P���&�R�V�H�U�L�X�����F�I�����&�y�P�L�W�U�H���1�D�U�Y�i�H�]�������F�R�Q�F�H�S�W�X�O���P�D�L���O�D�U�J���S�U�H�V�X�S�R�]�L�0�L�L���S�U�H�V�X�S�S�R�V�L�W�L�R�Q�V 

�X�W�L�O�L�]�D�W���G�H���1�L�G�D�����L���5�H�\�E�X�U�Q������������������conceptele specifice culturii/culture-specific concepts ale 

lui Baker (1992, 1995), termenul lui Foreman (1992): �U�H�I�H�U�L�Q�0�H�� �F�X�O�W�X�U�D�O�H���F�X�O�W�X�U�D�O�� �U�H�I�H�U�H�Q�F�H�V 

(care include lexicul marcat cultural, dar de asemenea, simboluri, icoane, gesturi etc.), 

cultural bumps ale lui Leppihalme (1995), segmente marcate cultural/culturally marked 

segments, �U�H�I�H�U�L�Q�0�H���O�H�J�D�W�H���G�H���F�X�O�W�X�U�����F�X�O�W�X�U�H-bound references �X�W�L�O�L�]�D�W�H���G�H���0�D�\�R�U�D�O�����L���0�X�x�R�]��

(1997), elemente specifice culturii/culture-specific items �D�O�H���O�X�L���)�U�D�Q�F�R���$�L�[�H�O�j�����������������H�W�F�������F�I����

�&�y�P�L�W�U�H���1�D�U�Y�i�H�]��- �9�D�O�Y�H�U�G�H���=�D�P�E�U�D�Q�D�������������������������Ì�Q�V�����V�S�H�F�L�D�O�L�V�W�X�O���V�S�D�Q�L�R�O���L�Q�W�U�R�G�X�F�H���G�H�M�D���L�G�H�D 

�U�H�O�D�
�L�H�L�� �V�L�Q�R�Q�L�P�L�F�H�� �G�L�Q�W�U�H�� �X�Q�L�W���
�L�O�H�� �V�X�V-�P�H�Q�
�L�R�Q�D�W�H�� ���L�� �Q�R�
�L�X�Q�H�D�� �G�H��culturem���� �F�k�Q�G�� �D�I�L�U�P���� �F���� �R��

�D�O�W�����H�W�L�F�K�H�W�D�U�H���H�V�W�H��cultureme�����L�Q�W�U�R�G�X�V���G�H�M�D���v�Q���D�Q�X�O�������������G�H���2�V�N�D�D�U�����X�U�P�D�W���G�H���9�H�U�P�H�H�U������������������

�1�R�U�G�������������������L���+�X�U�W�D�G�R���$�O�E�L�U������������������ 

Prin urmare, credem noi, cul�W�X�U�H�P�H�O�H�� �V�D�X�� �U�H�D�O�L�L�O�H�� �V�X�Q�W�� �D�F�H�O�H�� �X�Q�L�W���
�L�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�D�U�H�� �V�X�Q�W��

�S�X�U�W���W�R�D�U�H�� �G�H�� �L�Q�I�R�U�P�D�
�L�H�� �F�X�O�W�X�U�D�O������ �I�D�F�� �S�D�U�W�H�� �G�L�Q�� �F�X�O�W�X�U�D�� �G�H�V�S�U�H�� �F�D�U�H�� �I�X�U�Q�L�]�H�D�]���� �L�Q�I�R�U�P�D�
�L�L���� �R��

�G�H�V�F�U�L�X���V�D�X���G�H�I�L�Q�H�V�F���X�Q���V�H�J�P�H�Q�W���G�L�Q���D�F�H�D���F�X�O�W�X�U�������V�X�Q�W���O�H�J�D�W�H���G�H���F�X�O�W�X�U�������L���V�X�Q�W���v�Q�U���G���F�L�Q�D�W�H���v�Q��

e�D���� �D�X�� �X�Q�� �V�H�P�D�Q�W�L�V�P�� �F�D�U�H�� �W�U�H�]�H���W�H�� �D�V�R�F�L�D�
�L�L�� �O�H�J�D�W�H�� �G�H�� �F�X�O�W�X�U�D�� �U�H�V�S�H�F�W�L�Y������ �Ì�Q�� �D�F�H�V�W�� �V�W�X�G�L�X��

�V�X�E�V�X�P���P�� �W�H�U�P�H�Q�X�O�X�L�� �G�H��culturem lingvistic �D�F�H�O�H���V�L�Q�W�D�J�P�H�� ���F�X�Y�L�Q�W�H���� �F�R�P�E�L�Q�D�
�L�L�� �G�H�� �F�X�Y�L�Q�W�H����

�H�[�S�U�H�V�L�L���� �F�D�U�H�� �V�H�� �U�H�I�H�U���� �O�D�� �H�[�L�V�W�H�Q�
�D�� �H�W�Q�L�F������ �F�X�O�W�X�U�D�O���� �D�� �X�Q�H�L�� �S�R�S�X�O�D�
�L�L�� �G�D�We, toate elementele 

�O�L�Q�J�Y�L�V�W�L�F�H�� �F�H�� �
�L�Q�� �G�H�� �F�X�O�W�X�U�D�� �P�D�W�H�U�L�D�O������ �V�S�L�U�L�W�X�D�O������ �D�G�P�L�Q�L�V�W�U�D�W�L�Y������ �F�R�P�X�Q�L�F�D�
�L�R�Q�D�O���� �D�� �D�F�H�O�H�L��

�S�R�S�X�O�D�
�L�L�� �V�D�X�� �F�R�P�X�Q�L�W���
�L. �3�U�H�F�L�]���P���� �W�R�W�R�G�D�W������ �F���� �Q�X�� �W�R�D�W�H�� �Q�X�P�H�O�H�� �S�U�R�S�U�L�L���� �H�[�S�U�H�V�L�L�O�H��

�I�U�D�]�H�R�O�R�J�L�F�H�����P�L�F�L���F�k�Q�W�H�F�H���V�D�X���S�R�H�]�L�L�������L���Q�X���W�R�D�W�H���S�U�R�Y�H�U�E�H�O�H���L�Q�W�U�����v�Q���F�D�W�H�J�R�U�L�D���F�X�O�W�X�U�H�P�H�O�R�U����

�G�R�D�U���D�F�H�O�H�D���F�D�U�H���V�X�Q�W���V�S�H�F�L�I�L�F�H���X�Q�H�L���F�X�O�W�X�U�L���G�D�W�H�����L���W�U�D�Q�V�P�L�W���L�Q�I�R�U�P�D�
�L�L�����V�H�Q�W�L�P�H�Q�W�H���O�H�J�D�W�H���G�H��

ea, au un simbolism special. �$�Y�k�Q�G�� �v�Q�� �Y�H�G�H�U�H�� �I�D�S�W�X�O�� �F���� �O�L�P�E�D�� �V�H�� �D�I�O���� �v�Q�W�U-un proces de 

�V�F�K�L�P�E�D�U�H�� �F�R�Q�W�L�Q�X���� ��mutability������ �G�R�P�H�Q�L�X�O�� �U�H�D�O�L�L�O�R�U�� �ú�L�� �H�W�Q�R�F�X�O�W�X�U�H�P�H�O�R�U�� �V�H�� �V�F�K�L�P�E���� �ú�L�� �H�O����

�G�L�V�S�D�U�� �X�Q�H�O�H�� �U�H�D�O�L�W��� �L���� �X�Q�H�O�H�� �S�H�U�V�R�D�Q�H�� ���P���U�I�X�U�L���� �Q�X�P�H�O�H�� �X�Q�R�U�� �E�U�D�Q�G�X�U�L���� �O�D�Q� �X�U�L�� �G�H�� �P�D�J�D�]�L�Q�H����

�]�L�D�U�H�����S�D�U�W�L�G�H���S�R�O�L�W�L�F�H�����Q�X�P�H�O�H���F�R�Q�G�X�F���W�R�U�L�O�R�U���H�W�F�������ú�L���V�H���F�U�H�H�D�]�����D�O�W�H�O�H���Q�R�L�� 
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