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to construct our entire synthesis, oriented primarily not towards "creation" but towards 
"knowledge and understanding"'. Macedonski's personality, connected to the invariants of the 
work, is, the exegete writes, "irretrievably split", the ego having "no center of equilibrium". 
There is an antinomy between the resources of the imaginary and the degraded, inadequate, 
unacceptable reality, the author of The Nights expressing, as Adrian Marino remarks, his 
unequivocal choice for the resources of fantasy, the geography of the imaginary becoming, for 
Macedonski, a "lifestyle, a solution to happiness, a tool of knowledge and a method of self-
realization". Alexandru Macedonski's work thoroughly interprets Macedonsky's work by 
defusing certain prejudices and distortions of reception. The cultural universe, the theoretical 
ideas, the "conception of life" are highlighted, the analysis of Macedonsky's work unfolding 
diachronically as the sum of dualities and antinomies that make up the "very flesh of poetry". 
At the same time, Marino reveals the dimensions of a poetics of interpretation, with Nicolae 
Manolescu remarking that "the analysis is so thorough that nothing is left unexplored, 
unexplained; and, at the same time, nothing is left untouched by the whole, by the synthesis 
that is, unsaid, the starting point. Adrian Marino is a critic, not a documentarist".  

Dictionary of Literary Ideas (1973) impressed by the massiveness of the information, 
by the broad conceptual scope, the theoretical approach being based on "a substratum of literary 
ideas investigated horizontally and vertically". The critic emphasizes, insistently, the 
opposition between the austere relief of literary concepts and the ephemerality of literary 
criticism or impressionist criticism. Adrian Marino's option for theoretical arguments, for a 
criticism of literary ideas, also stems from the firm opposition between the "erudite asceticism" 
of the critic (Gh. Grigurcu) and the imperfections of foiletonistics or literary anecdoticism. One 
of Adrian Marino's obsessive apprehensions is determined by the terror of imprecision, 
vagueness and terminological vagueness in the field of literary ideas, a space which, on the 
contrary, should be dominated by precision, probity and clarity of notions. The field of 
rationality or of literary ideas is not made up of rigid logical structures, and there is a degree of 
ambiguity, the criticism of literary ideas also manifesting itself as a hermeneutic modality in 
its 'creative' essence, through the undeniable correlation between critical consciousness and 
creative consciousness, through the appeal to synthesis, modeling, analytical expressiveness, 
arguments of critical creativity. In the Critique of Literary Ideas (1974), the critic's 
methodological predilection is relevant, the recourse to the personalized method, in which one 
glimpses, as in a palimpsest, the author's temperament, the need for synthesis, the propensity 
for ideas. Theoretical phonology of the critical approach is not disguised as dogmatism or 
infertile positivism, because, Marino notes, "from our point of view, that of a criticism oriented 
by and towards literary ideas, impressionism and positivism, as methods, weaken and even 
paralyze the ideological tension of literary studies, chase away ideas, impede speculative 
thought and effort, annihilate the theoretical and systematic spirit of criticism".  

The critic of ideas is thus "a 'total' critic, operating through a total hermeneutic, a man 
of taste, an ideologue, an aesthete and a historian, capable of classical and modern readings, 
without pedantry but also without superficiality. He is the 'complete' critic, who has chosen to 
specialize in a technical field of his choice, a field in which he also enjoys the not 
inconsiderable pleasure of pioneering. At home in all compartments, this critic is at home in 
all theoretical and literary areas, which he explores in order to extract the essence, to define it 
in a concentrated way and to reconstruct it in a modeling way". The Hermeneutics of the Idea 
of Literature (1987) clearly reflects Marino's fascination with the horizon of theory, his 
reflections oriented towards the conceptualization of literature, in a consistent and permanent 
approach of conceptual commentary and self-commentary. The idea of encyclopedism, 
suggested by the title and some programmatic formulations, circumscribes the temptation of 
exhaustiveness, the reverie of totality, the temptation of global comprehension, together with 
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biography. The author is not a fan of the picturesque or the anecdotal detail, Adrian Marino 
illustrating, rather, the species of "cultural and ideological" autobiography, the one that defines 
and illustrates the steps of spiritual evolution, the ideological outline of a cultural destiny 
subjected to often dramatic trials: "How many cultural and ideological autobiographies of this 
type are there in Romanian literature? A genre that, in fact, does not even exist. If I gave up on 
the first version of this Life... it is also for the reason that I want to rewrite it as calmly, neutrally, 
objectively and, above all, ideologically as possible. A rigorous examination of conscience of 
a Romanian intellectual, with all his ideas, reveries, illusions, revolts, deceptions and... 
nonsense. I am only interested in an intellectual and ideological evolution, his progressive, 
often difficult formation. Evoked as authentically, introspectively, essentially and significantly 
as possible." Adrian Marino's memoirs are compelling through their depositional, human and 
moral value; they represent an autobiographical document of an exceptional intellectual 
destiny, who feels his own condition under the specter of marginality, from the perspective of 
the ungrateful conditions of Romanian society and culture during the communist period, with 
its alienating restrictions. In the Preamble, Adrian Marino summarizes the intentions and 
premises of the autobiographical approach, an approach that constitutes a "rigorous 
examination of conscience of a Romanian intellectual, with all his ideas, reveries, illusions, 
revolts, deceptions and... nonsense. I am only interested in an intellectual and ideological 
evolution, his progressive, often difficult formation. Evoked as authentically, introspectively, 
essentially and significantly as possible". Therefore, the author also writes, "the 'process' of my 
life is [...] and the process of Romanian culture and civilization, between 1920 and 2000, not 
exactly conventional landmarks". 

Transcribing episodes, scenes and human profiles in an evocative style, the memoirist 
selects and ranks the facts, events and books that have defined his spiritual evolution, 
interpreting them, analyzing their psychological mechanisms, explaining causes and effects, in 
a lucid, rationalizing writing, not lacking in polemical nerve. Chapters that are dense in terms 
of cultural information are The Discovery of Books, Romanian Books, External Relations, 
Farewell to "Literature" or Cultural Loneliness, in which the ideas, concepts and interpretations 
from hermeneutics and comparative literature books are configured, contextualized by 
inserting them into a Romanian and European tradition. There are also some polemical accents 
here, towards Roland Barthes ("Roland Barthes remains for me the emblem of fashion, 
snobbery and, above all, critical frivolity, specific to the "structuralist" period") or towards the 
"new criticism", with its rigid, standardized, fetishized language ("then I realized, through the 
most direct experience, how reputations, canons and Western critical-literary models are 
actually established. How the dictatorship of a unique critical orientation and method is 
established and functions. The total elimination of predecessors. The radical ignoring or 
expulsion of opposing theoretical and methodological positions. The obsessive, ritualistic, 
litanyical repetition of only some fetish-symbol terms: "text", "lexem", "structure", "code" and 
the like"). 
 Lucid observations, some even acidic, are dedicated, in the chapter on Another 
Romania, to the Romanian mentality, with its structural deficiencies, with its predisposition 
towards anomie and towards "individual arrangements", with its structural horror of any 
legislation or systematization: "The Romanian mentality does not assimilate the idea of an 
abstract, general, impersonal norm. Legalistic rules and principles are not taken seriously. 
Because, first of all, they are not understood, they are not assimilated by a mental and social 
system where everything is and remains personalized and resolved from one end to the other 
through strictly individual arrangements". The moral turn of some confessional pages is 
indisputable, as the autobiographical discourse becomes tense, in the moments of remembering 
the era of detention, the narrator's voice being, as it were, tense, unsure of himself, with an 
emotional tremor caused by the memory of these limit-like situations: "I do not dispute that I 
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with other personalities of the time, one of the promoters of science as a way to counter the 
dogmas. 
 
 
BIBLIOGRAPHY : 
 

1. Gibson, Mary E, Sir Ronald Ross and his contemporaries, Journal of the Royal Society 
of Medicine, Volume 7l August 1978 

2. Howell, Jessica, Malaria and Victorian Fictions of Empire, Cambridge University 
Press, 2019 

3. Ross, Ronald, The revels of Orsera: a mediaeval romance, J. Murray, London, 1920 
4. Ross, Ronald, Memoirs with a full account of the great malaria problem and its 

solution, London, John Murray, 1923 
5. Ronald Ross, Fables, Harrison and sons, 1928 
6. Ross, Ronald, In Exile, London, Harrison and Sons, LTD, 1931 
7. Ross, Ronald, The Deeps, In Exile, London, Harrison and Sons, LTD, 1931 
8. The Indian Medical Gazette, Brief Notes on the Life and Work of Sir Ronald Ross, 

January, 1927 
9. https://royalsocietypublishing.org/doi/pdf/10.1098/rsbm.1933.0006, downloaded on 

18th September 2024 
 

 

 

 

 

 

 

 

 

https://royalsocietypublishing.org/doi/pdf/10.1098/rsbm.1933.0006






https://information.tv5monde.com/info/qui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://archive.wikiwix.com/cache/?url=https%3A%2F%2Finformation.tv5monde.com%2Finfo%2Fqui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://information.tv5monde.com/info/qui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://archive.wikiwix.com/cache/?url=https%3A%2F%2Finformation.tv5monde.com%2Finfo%2Fqui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://www.jeux.francophonie.org/resultats/editions/les-medailles?edition=2017&epreuve=784
















https://information.tv5monde.com/info/qui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://information.tv5monde.com/info/qui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://archive.wikiwix.com/cache/?url=https%3A%2F%2Finformation.tv5monde.com%2Finfo%2Fqui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://information.tv5monde.com/info/qui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://information.tv5monde.com/info/qui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://archive.wikiwix.com/cache/?url=https%3A%2F%2Finformation.tv5monde.com%2Finfo%2Fqui-est-mohamed-mbougar-sarr-l-ecrivain-senegalais-favori-du-goncourt-430812
https://www.jeux.francophonie.org/resultats/editions/les-medailles?edition=2017&epreuve=784
https://www.jeux.francophonie.org/resultats/editions/les-medailles?edition=2017&epreuve=784














https://poetii-nostri.ro/nichita-stanescu-sufletul-metalic-al-orasului-poezie-id-733/
https://poetii-nostri.ro/nichita-stanescu-sufletul-metalic-al-orasului-poezie-id-733/
https://poetii-nostri.ro/nichita-stanescu-luna-in-camp-poezie-id-5342/


https://poetii-nostri.ro/nichita-stanescu-luna-in-camp-poezie-id-5342/
https://ibn.idsi.md/sites/default/files/imag_file/88-92_48.pdf














https://www.romanianvoice.com/poezii/poezii/dimineatamar.php
https://www.romanianvoice.com/poezii/poezii/vitraliu.php




https://traumlibrary.ru/book/gazdanov-ss05-02/gazdanov-ss05-02.html










http://www.darial-online.ru/material/2002_3-babitch/
https://library.oapen.org/handle/20.500.12657/26512
https://traumlibrary.ru/book/gazdanov-ss05-02/gazdanov-ss05-02.html
https://traumlibrary.ru/book/gazdanov-ss05-02/gazdanov-ss05-02.html
https://www.researchgate.net/publication/385795708_Anthropological_markers_of_existential_imagery_in_Gaito_Gazdanov's_1930s_novels_Night_Roads_and_The_Story_of_a_Journey
https://www.researchgate.net/publication/385795708_Anthropological_markers_of_existential_imagery_in_Gaito_Gazdanov's_1930s_novels_Night_Roads_and_The_Story_of_a_Journey
https://www.researchgate.net/publication/385795708_Anthropological_markers_of_existential_imagery_in_Gaito_Gazdanov's_1930s_novels_Night_Roads_and_The_Story_of_a_Journey
https://www.academia.edu/3578199/Diaphanous_Irony_Ironic_Masquerade_and%20_Breakdown_in_Vladimir_Nabokovs_The_Real_Life_of_Sebastian_Knight_and_Gaito_Gazdanovs_Night_Roads
https://www.academia.edu/3578199/Diaphanous_Irony_Ironic_Masquerade_and%20_Breakdown_in_Vladimir_Nabokovs_The_Real_Life_of_Sebastian_Knight_and_Gaito_Gazdanovs_Night_Roads
https://www.academia.edu/3578199/Diaphanous_Irony_Ironic_Masquerade_and%20_Breakdown_in_Vladimir_Nabokovs_The_Real_Life_of_Sebastian_Knight_and_Gaito_Gazdanovs_Night_Roads
https://muse.jhu.edu/pub/260/article/556178/pdf
https://www.dissercat.com/content/stanovlenie-nravstvenno-esteticheskoi-kontseptsii-g-gazdanova-v-romanakh-1920-30-kh-godov-ve
https://www.dissercat.com/content/stanovlenie-nravstvenno-esteticheskoi-kontseptsii-g-gazdanova-v-romanakh-1920-30-kh-godov-ve




http://www.matica.hr/vijenac/163/fak-je-sreca-18030/
http://www.matica.hr/vijenac/163/fak-je-sreca-18030/
http://aquilonis.hr/dodaci/pisci_na_mrezi/pogacnik_sto-je-to-fak.pdf
http://aquilonis.hr/dodaci/pisci_na_mrezi/pogacnik_sto-je-to-fak.pdf


http://www.jutarnji.hr/vijesti/fakovci-pisci-koji-su-citali-svijetu/3854514/
http://www.jutarnji.hr/vijesti/fakovci-pisci-koji-su-citali-svijetu/3854514/


















https://ateneoveneto.org/it/commemorazione-monteverdi/
















https://www.musicapalazzo.com/
https://www.treccani.it/enciclopedia
https://ateneoveneto.org/it/


https://www.goodreads.com/work/quotes/2180358














91 

BIBLIOGRAPHY:  
 

1. Segovia, Sofia. (2019). The Murmur of Bees, Amazon Crossing. 
2. Derrida, Jacques. (2008). The Animal that Therefore I am. Ed. Marie-Luise Mallet, 

Fordham University Press, New York. 
3. Moser, Keith; Zelaya, Karina. (2020). The Metaphor of the Monster: Interdisciplinary 

Approaches to Understanding the Monstrous Other in Literature, Bloomsbury 
Academic. 

4. Warnes, Christopher. (2009). Magical Realism and the Postcolonial Novel: Between 
Faith and Irreverence. Palgrave Macmillan, UK. 































https://core.ac.uk/download/4972509.pdf


https://limbaromana.md/index.php?go=articole&n=3953


https://adatbank.ro/html/cim_pdf2272.pdf










https://www.observatorul.com/articles_main.asp?action=articleviewdetail&ID=20832
https://biblioteca-digitala.ro/reviste/arhiva-somesana/arhiva-somesana-seria-III-X-2011.pdf
https://biblioteca-digitala.ro/reviste/arhiva-somesana/arhiva-somesana-seria-III-X-2011.pdf
https://rasunetul.ro/iacob-naros-despre-proza-scurta-lui-rebreanu%20Accesat%209%20mai%202025
http://www.sztanyi.ro/download/NYIRK_1995_2_k.pdf
https://limbaromana.md/index.php?go=articole&n=3953
https://www.arcanum.com/hu/online-kiadvanyok/MagyarIrodalom-magyar-irodalomtortenet-1/magyar-irodalomtortenet-pinter-jeno-5116/8-a-magyar-irodalom-a-xx-szazad-elso-harmadaban-2885/visszapillantas-311A/a-magyarorszagi-nemet-tot-szerb-ruszin-es-roman-irodalom-a-xx-szazad-elso-harmadaban-3158/
https://www.arcanum.com/hu/online-kiadvanyok/MagyarIrodalom-magyar-irodalomtortenet-1/magyar-irodalomtortenet-pinter-jeno-5116/8-a-magyar-irodalom-a-xx-szazad-elso-harmadaban-2885/visszapillantas-311A/a-magyarorszagi-nemet-tot-szerb-ruszin-es-roman-irodalom-a-xx-szazad-elso-harmadaban-3158/
https://www.arcanum.com/hu/online-kiadvanyok/MagyarIrodalom-magyar-irodalomtortenet-1/magyar-irodalomtortenet-pinter-jeno-5116/8-a-magyar-irodalom-a-xx-szazad-elso-harmadaban-2885/visszapillantas-311A/a-magyarorszagi-nemet-tot-szerb-ruszin-es-roman-irodalom-a-xx-szazad-elso-harmadaban-3158/
https://www.arcanum.com/hu/online-kiadvanyok/MagyarIrodalom-magyar-irodalomtortenet-1/magyar-irodalomtortenet-pinter-jeno-5116/8-a-magyar-irodalom-a-xx-szazad-elso-harmadaban-2885/visszapillantas-311A/a-magyarorszagi-nemet-tot-szerb-ruszin-es-roman-irodalom-a-xx-szazad-elso-harmadaban-3158/
https://core.ac.uk/download/4972509.pdf
https://adatbank.ro/html/cim_pdf2272.pdf
























































http://www.gutenberg.org/etext/6456


































https://www.nationalarchives.gov.uk/education/resources/early-modern-witch-trials/accused-by-neighbours/
https://www.nationalarchives.gov.uk/education/resources/early-modern-witch-trials/accused-by-neighbours/




160 

11. Law from the Tigris to the Tiber: The Writings of Raymond Westbrook Volume 1: The 
Shared Tradition eds Bruce Wells and Rachel Magdalene Eisenbrauns Winona Lake, 
Indiana 2009  

12. Maxwell-Stuart, P. G., Witch beliefs and Witch Trials in the Middle Ages: Documents 
and Readings. 1st ed Continuum 2011 

13. Nenonen, M. "2 The Dubious History of the Witch-Hunts" in Writing Witch-Hunt 
Histories Brill 2014 

14. Rosenthal, B., Records of the Salem Witch-Hunt CUP 2009  
15. Roth, T. Martha, Law Collection from Mesopotamia and Asia Minor Writings from the 

Ancient World Volume 6 Scholars Press 1995 
16. Stokes, L., Demons of Urban Reform: Early European Witch Trials and Criminal 

Justice, 1430-1530 1st ed Palgrave Macmillan 2011  
17. Stol, Marten, Women in the Ancient Near East Walter de Gruyter Inc. 2016 
18. The Holy Bible, New King James Thomas Nelson Inc 1982 
19. The Oxford History of Witchcraft and Magic eds Owen Davies OUP 2023  
20. Tours, of Gregory, The History of the Franks vol II trans O. M. Dalton OUP 1927  
21. Wright P. David, Inventing God's Law. How the Covenant Code of the Bible Used and 

Revised the Laws of Hammurabi OUP 2009 
22. National Archives https://www.nationalarchives.gov.uk/education/resources/early-

modern-witch-trials/accused-by-neighbours/ accessed 23.04.2025 

https://www.nationalarchives.gov.uk/education/resources/early-modern-witch-trials/accused-by-neighbours/
https://www.nationalarchives.gov.uk/education/resources/early-modern-witch-trials/accused-by-neighbours/










165 

the portable chest was damaged and its copper fittings were stolen. The text relating the 
investigation of the culprits in the case of the portable chest of Ramessesnakht41 was written in 
three columns on a piece of a well preserved papyrus measuring around 40 cm. The content 
relates the interrogation of Ahautinufer the porter giving details about whomever was seen 
entering the temple to strip the chest. He denounces Pentehetnakht who was in the knowledge 
of this affair, mentioning that the attackers might be the ones damaging other portable chests. 
Pentehetnakht is arrested and a detailed account is obtained from him regarding the damaging 
of the portable chest of Ramessesnakht. 

(Plates XXXVI-XXXVII) Page I (Pl. xxxvr) (I) Year 2 in the Repeating of Births, 
fourth summer month, day 16. Taking of the deposition of (2) the thieves of the portable chest 
in the temple by the scribe of the Necropolis Nesamenope. (3) There was brought the workman 
Ahautinufer of the temple of King Usimarer Miamun in the House of Amun. (4) They said to 
him, you are the door-keeper of this place. Come tell us every man whom you saw (5) go into 
this place and do damage to the fittings (?) of (6) this portable chest. He said, Let the carpenter 
Pentehetnakht be brought, that he may tell you all that happened (7) to this portable chest of 
Ramessesnakht who was chief priest of Amun. Those who did this (8) are likewise the men 
who did the damage to this portable chest of King Usimarer Setepenrer, (9) the Great God, and 
to this gs-pr of King Menmarer Seti. So said he, and the carpenter Pentehetnakht was brought. 
(10) He was given the oath by the Ruler on pain of mutilation not to (11) speak falsehood. His 
deposition was heard. He said: The porter Peinufer sent the weaver Taty to me (12) saying: 
Come. I went to the place where he was and he said to me: Do thou go with (13) Taty and bring 
off the copper of this chest of Ramessesnakht who was chief priest of (14) Amun. I went with 
him and I found the weaver Teti and the weaver (15) . . . his brother, and the boat-guard 
Pataenamun, and the incense-roaster (16) Wen...amun son of Userhet, and the scribe Dhutmose 
son of Userhet, and the scribe Hori son of Seni, and the chief gardener (17) Ptahemhab, and 
the coppersmith Peison son of Amenherib, who is dead, and the scribe Peibek son of the (18) 
deputy Nesamun of the temple, and the web-priest Tetisheri son of the divine father Hori. Total 
of thieves, (19) 10 men, and myself the eleventh. They took up some large stones and stood 
(20) breaking off the ends of the poles of this portable chest of this chief priest of Amun. (21) 
I said to them, Don't spoil (?) 7 this wood, for they had cut off the two central pole-ends, (22) 
one in front and one behind. And they broke off the other four (23) pole-ends, total six. It was 
the scribe Peibek and the web-priest Tetisheri who took (24) two pole-rings of copper and put 
them in the . . . the two of them. They gave (25) us four pole-rings of copper among the 7 (sic, 
read 9) of us thieves. We divided them (26) between ourselves in the house of the citizeness 
Omer, ten deben of copper falling to the share of each man (27) among us, making 90 deben 
of copper. But the foreigner Peiser of Iumiteru (28) along with the foreigner Horemwese of the 
temple of Seti came to me saying: Give up (29) this copper which was given to you. So said 
they to me, and the foreigner Peiser took (30) my 10 deben of copper and the foreigner 
Horemwese of the temple of Sati took  

Page 2 (Pl. xxxvr-XXXVII) (I) the 10 deben of copper belonging to the coppersmith 
Peison son of Amenherib. (2) The scribe Dhutmose and the scribe Hori son of Seni stole for 
themselves the (3) copper casing of this chest, the two of them together. He took (4) an oath 
by the Ruler saying, All that I say is true, and if I be found (5) to have spoken falsehood let me 
be placed on the wood.  

Page 3 (Pl. xxxvrr) (I) The citizeness Taaper was brought. She was examined by beating 
with the stick. (2) They said to her, Come tell the story of this piece of copper which you said 
was in the possession of (3) the field labourer Peikharu son of Peshnemeh, and he cut off half 
of it (4) and sold (it), and about which (you) went to the house of the district officer Amenkhau 

 
41 ibid 
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(5) and told it to him. She said, I said to the district officer Amenkhau: Now I happened to be 
sitting (6) hungry under the sycamores and the men chanced to be trading copper (7) as we 
were sitting hungry. So said I to him. Behold he told the matter (8) to Peikharu, I did not tell 
it.  (9) The field labourer Peikharu son of Peshnemeh was brought. He was examined by beating 
with the stick and his feet and hands were twisted. He was given the oath by the Ruler (11) on 
pain of mutilation not to speak falsehood. They said to him: Come tell us the story (12) of this 
. . . of copper which the citizeness Taaper says was in your possession, (13) and which was as 
thick as a man's arm, and you cut off half of it and sold it. (14) He said: False, I never saw this 
portable chest with my eye and there is no (15) one who will accuse (me). He was again 
examined by beating with the stick. (16) He said: I did not see. The scribe Nesamenope said to 
him: But it was you who saw the piece of copper. (17) [He said], I did not see it. [They said to] 
him: [As to] . . . the son of Menti this foreigner, (18) [tell] me all that you saw in his possession 
which was said to belong to this portable chest. (19) He said: What I saw was some things 
belonging to the scribe Pentehetnakht (20) which he had brought off and was carrying to the 
house of the divine father Amenkhau; I saw nothing else.  (22) There was brought the citizeness 
Shedehnakht the wife of the field labourer Peikharu who was a maid-servant (?) (23) with the 
web-priest and thief Tetisheri. She was examined by beating with the stick; (24) her feet and 
hands were twisted. She was given the oath by the Ruler on pain of mutilation, (25) not to 
speak falsehood. They said to her: When you were a maid-servant with the web-priest and thief 
Tetisheri (26) it was you who opened for those who went in and closed for those who (27) went 
out, being as one of them (?); tell me of men whom you saw (28) go into this store-room in 
which the portable chest was in order to damage it. She said, I did not see it. (25) 'If I had seen 
I would tell you. She was examined again (30) by beating with the stick. She was given the 
oath by the Ruler not to speak falsehood. (31) She said: I saw no one at all. If I had seen I would 
tell you.  
 
TOMB ROBBERY 142  

This text contains confessions given by eight men regarding the robbing of the tomb of 
a pharaoh and the royal wife Nub-khaas. Among them there were workers such as a stonecutter, 
a carpenter, a field-labourer, a water-bearer, who all gave similar accounts. They stole gold, 
silver and precious stones found on the mummies and the coffins.  
 

(Plate V) Page I (Pl. v) (I) . . . (2) . . . [your] stealing [along with] the thieves [who] 
were with you (3) . . . [Amenrer] King of the Gods . . . [employ]ed in working (4) . . . 
[Ramesses]nakht (?), who was [chief] priest [of] Amen[rer King] of the Gods, along [with] . . 
. the fellow quarrymen (5) who were with me, when I was engaged [upon the] theft [in the] 
...s... along with the quarryman (6) Hapiwer son of Merptah of the temple of Usi[ma]rer 
Mi[amun in the House] of Amun, in charge of the sem-priest Nes[amun?] of this temple. Now 
in Year 13 (7) [of Phar]aoh my [lord], four years ago, I agreed with [the carpent]er Setekhnakht 
son of Pen[ranket]  

Page 2 (Pl. v) (Some lines lost) (1) his burial-place ( ?). [We] found the burial-place of 
the royal wife Nub-khaas his royal wife in the place. . . its (2) side. It was protected and . . . .ed 
with plaster and covered with. . . We forced it open also and we found her (3) lying there 
likewise. We opened their outer coffins and their inner coffins in which they lay. We found 
this (4) noble mummy of this king equipped like a warrior (?). A large number of sacred-eye 
amulets and ornaments of gold was at his neck, (5) and his headpiece of gold was on him. The 
noble mummy of this king was all covered with gold, and his inner coffins (6) were bedizened 
with gold and silver inside and outside with inlays of all kinds of precious stones. We 
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appropriated the gold (7) which we found on this noble mummy of this god and on his eye 
amulets and his ornaments which were at his neck and on the inner coffins in which he lay. (8) 
[We] found the royal wife just (?) likewise and we appropriated all that we found on her too. 
We set fire to their inner (9) coffins. We stole their outfit which we found with them, consisting 
of objects of gold, silver, and bronze, and divided (10) them up among ourselves. We made 
this gold which we found on these two gods and on their mummies, their eye amulets and 
ornaments and their inner coffins into eight [parts]. 

Page 3 (Pl. v) (Some lines lost) (1) The stone-cutter Hapiro, son of . . . of the temple of 
Amenrer King of the Gods, in charge of this chief priest of Amun.  
(2) The carpenter Irenamun belonging to the overseer of hunters Nesamun of the temple of 
Amenrer King of the Gods. (3) The field-labourer Amenemhab of the temple of Amenope, who 
is employed in the Island of Amenope in charge of this chief priest of Amun. (4) The water-
bearer Kaemwese of the chapel of King Menkheperurer, in charge of (sic, ends) (5) Ahautinufer 
son of Nekhemmut, who was in the hands of the Nubian slave Thelamun belonging to the chief 
priest of Amun. (6) Total of men who were in the pyramid-tomb of this god, eight. They were 
examined by beating with the stick, and their feet and hands were twisted. (7) They told the 
same story. The prefect of No and vizier Khaemwese and the royal butler Nesamun scribe of 
Pharaoh caused the thieves to be taken before them (8) to the West of No in Year 16, third 
month of the inundation season day 19. The thieves pointed out this pyramid-tomb of this god 
in which they had violated chambers. (9) Their trial and their doom were set down in writing 
and a dispatch was sent to Pharaoh concerning it by the vizier, the butler, the herald and the 
prince of No.  

Page 4 (Pl. v) (Some lines lost) (1) . . . chief priest of Amun this day, three men: thief 
of the chambers (?) one man, total four men. (2) Thieves of this pyramid-tomb of this god who 
have fled and whom this chief priest of Amenrer King of the Gods was instructed to cause to 
be brought back that they might be made prisoners (3) in the keep ( ?) of the temple of Amenrer 
King of the Gods, along with their accomplices in theft, until Pharaoh our Lord shall ordain 
their punishment: (4) the carpenter Setekhnakht son of Penranket of the temple of Usimarer 
Miamun in the House of Amun, in charge of the second prophet of Amenrer King of the Gods 
the sem-priest Nesamun of the temple of Usimarer Miamun in the House of Amun.  
 
TOMB ROBBERY 2 43  
This text titled "Examination of the thieves" contains the interrogation of Amenpnufer, 
Pakhihat and others who have robbed tombs on the West of Thebes and a tomb in the Quarter 
of Nefertiri. A fisherman admits to have transported six robbers, being paid in gold.  
 

(Plates VI-VIII) (PI. VII) The examination of the thieves. Verso p. I (Pl. VII) (I) Year 
16, third month of the inundation season, day 14. The examination of the thieves who were 
found to have robbed (2) the tombs [of the] West of No, and who were examined by the prefect 
of No and vizier Khaemwese, and the royal butler (3) Nesamun scribe of Pharaoh, and the royal 
butler Neferreremperamun herald of Pharaoh, and the prince Pesiur [of] No. (4) There was 
brought the quarrymen Amenpnufer the son of Anhernakht, his mother being Mery of Ethiopia. 
He was examined by beating with the stick, (5) his feet and hands were twisted. He said: I went 
beyond (??) the Fortress of the West of No according to my (6) custom . . . in Year 13 of 
Pharaoh, four years ago. I was with the quarryman Hapiwer, the field labourer Amenemhab 
(?), the (7) carpenter Setekhnakht, the carpenter Irenamun of the overseer of hunters of Amun, 
the stone-cutter Hapiro and the water-bearer Kaemwese of (8) the chapel of King ....rer: total 
seven men. We broke open the tombs of the West of No and brought away their inner coffins 
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('Winter', 1965:113). The participle used in the plural announces the end, no form of survival 
will be able to escape the torment of darkness, which was to swallow up the beings, releasing 
the essences that entered the divine plane, the rest, disintegration and cessation of being. In 
moments of despair the poet laments his experience: 'Lost, I go, too, with arms vanquished', 
the same gesture of the presentation of death remains defeated in the telluric yet victorious 
towards the Universe, he regrets that he could live in pain and then, 'Weeping, / And humming', 
he stops his silent meditation and yet takes time to think about his own human existence 
('Autumn Notes', 1965:115). The images in which the man-poet wallows in gloomy thoughts 
are so clear and representative that the daylight rarely gives him hope of any change in the 
plane of infinite dimension: 'I feel myself with a longing that is overwhelmed./ I see myself, 
on a road far away,/ Walking slowly and snowy' ('It's Snowing', 1965:118). It could be the 
regret of the translatability of worlds and the passing of telluric time, or the conviction that 
"...man has become concrete.../ In the viforous night...only if he can overcome A sad-
foolishness, or a secret humor" ("Winter Lead", 1965:119). In the poem "Nerves of Autumn" 
Bacovia returns from his celestial journey and gives advice to those who know how to 
understand and unravel the code of ciphers through words: "O, you who will wander like me/ 
In dark colors, and dizzy in stride, -/ Distracted by the beautiful, the better/ Long ago, in an 
autumn, a voice died out". The idea justifies the words of the thoughtful and profound poet, a 
void for the profane and a filling of mysteries in the mind of the silent exegete, who is fulfilled 
with sensational news, descending from another world, in preparation for our world. On his 
journey he set out accompanied by a She, whom we transient finds cannot see, nor have the 
power to comprehend her knowledge but "She weeps... he pale is lost", the poet crossed into 
the other dimension, detached and cleansed of earthly needs, "Through the wild, severe fair;/ 
And it seems to this picture/ That it is ancient and full of mystery" ("Autumn", 1965:121). In 
these verses, too, the poet's confessions of his belonging to another dimension, another time, 
appear, so that in the poem "Cold" he describes himself thus: "I'm uglier, I'm sucked,/ The cold 
begins to make the bottle dry". Bacovia will always remain a poet of transmissions, of coded 
messages, which exegetes have difficulty deciphering. By the time all these references, which 
give value to Bacovian creation, will have been unraveled, time will have long since elapsed. 
The poet has completed the specific purpose of the mysteries and has dawned on the darkness 
in which the world has been struggling since memorial times, watching and showing the 
hideous face of vices: '- Farewell, desolation, and chill./ There will be, perhaps-ever, love' 
('Romanza', 1965:127). Bacovian poetry withdraws from the senses of being all the 
shortcomings of the funereal and interweaves them in a dizzying game in which love, the 
redeemer, discovers the being and brings it back to the fulfillment of the secret desire, love. 
George Bacovia, the poet who penetrates deep into the darkness of the night, with his verse 
highlights the power of finding oneself in the light of one's own dream, where the pale shadow 
of forgetfulness is colored in the vividness of the power of light to find oneself and come to the 
right path. He has left a transcendental poetics where shadows descend, play their game and 
disappear under the power of the love that they are constantly seeking. Bacovia was and will 
remain the poet of the dark symbols from which he rose from the night into the day of the white 
world and conquered through the gift of understanding the true meaning of love.    
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THE FATALITY OF CIORANIAN PESSIMISM - BETWEEN DREAM AND REALITY 
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Abstract: The fatality of Cioranian pessimism seems to be an irrevocable way of creating excessive 
theories. The transfer of his writing qualities to the terrible reality of suffering was successful with the 
help of his aphoristic and incisive style. Cioran managed conquering pessimism through a poetic 
intellectual experience. The intensity of his pessimism reveals an intense despair that becomes the 
starting point for a profound reflection of life, with which sets him apart from the other pessimistic 
philosophers. 
 
Keywords : neurosis, fatality, depth, melodrama 
 
 

Le pessimisme cioranien n'est pas une simple complainte sur l'existence, mais un 
processus d'approfondissement de la souffrance jusqu'à son essence, où les idées deviennent 
excessives par la force de la lucidité. La fatalité de ce pessimisme ne réside pas seulement dans 
son rejet de l'espoir, mais dans sa capacité à créer des théories qui poussent la pensée à des 
limites extrêmes, obligeant l'individu à accepter l'absurdité et la fragilité de sa propre condition. 
Les coordonnées philosophiques et culturelles renvoient à l'avant-garde de tout le système de 
pensée de Cioran et à la recherche du sens de la vie.1 

Cioran réussit à transformer la souffrance en une expression littéraire d'une 
exceptionnelle intensité poétique. Ses phrases courtes et tranchantes ne se contentent pas de 
capturer l'essence du pessimisme, elles l'enrichissent en lui donnant une dimension artistique 
qui transcende la simple méditation philosophique. Par cette méthode, son pessimisme devient 
une forme de création, une reconstruction de la réalité à travers les prismes de la douleur et 
d'une lucidité féroce. 

Ainsi, Cioran ne se limite pas à une contemplation passive de l'existence, mais fait du 
désespoir le point de départ d'une réflexion profonde sur la vie. Sa philosophie pessimiste n'est 
pas stagnante, mais active, stimulante et transformatrice.  

Contrairement à d'autres philosophes pessimistes qui se perdent dans des abstractions 
rigides ou des conclusions définitives, Cioran maintient une dynamique intérieure de la pensée, 
où chaque aphorisme est un défi, un bond en avant dans l'exploration de la condition humaine. 

Il en résulte que le pessimisme de Cioran devient paradoxal : en niant l'illusion, il en 
vient à offrir une perspective unique, dans laquelle la souffrance n'est plus seulement une 
malédiction, mais aussi une source de réflexion et de création intellectuelle.  

Grâce à cette réinterprétation, Cioran se distingue des autres philosophes pessimistes 
en construisant une vision de l'existence qui, bien que sombre, conserve une beauté tragique et 
révélatrice. 

L'originalité de sa vision pessimiste s'est révélée être une philosophie nouvelle qui s'est 
distinguée de l'existentialisme et du nihilisme, bien qu'elle se soit partiellement retrouvée dans 
ces courants.2 
La perspective évolutive 

En s'éloignant de la philosophie académique, Cioran s'est rapproché de la littérature 
existentielle et de la pensée mystique, y trouvant une authenticité que la philosophie 
systématique ne pouvait lui offrir. Cette évolution l'a transformé en un penseur singulier qui ne 

 
1 https://www.academia.edu/88665962/Despre_dou%C4%83_sensuri_originare_ale_g%C3%A2ndirii_cioraniene 
2 https://www.espressofilosofic.ro/filosofie-a-religiei/cioran-si-filosofia-disperarii/ 
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miteinander verbundene Forschungsziele, die aufgrund von theoretischen Konzepten und 
durch spezifische analytische Methoden erreicht werden sollen. Innerhalb der Analyse werden 
sowohl individuelle und kollektive Dimensionen von Migrationserfahrungen als auch deren 
Reflexion in literarischen Diskursen umfassend beleuchtet. 

Das zentrale Ziel der Forschung besteht darin, zu untersuchen, wie 
Migrationserfahrungen, Identitätskonflikte und gesellschaftliche Spannungsfelder literarisch 
dargestellt werden. Dabei stehen Themen wie Heimat, Rassismus, Exil und familiäre 
Prägungen im Vordergrund, die sowohl individuell als auch kollektiv verhandelt werden. Um 
dieses Ziel zu erreichen, wird eine systematische Inhaltsanalyse durchgeführt, die ermöglicht, 
wiederkehrende Themen, Motive und Konfliktlinien in den literarischen Texten zu 
identifizieren. Diese Methode erlaubt eine strukturierte Erfassung zentraler Narrative, die 
Migrationserfahrungen prägen, indem sie spezifische Schlüsselthemen wie Heimatverlust, 
kulturelle Entwurzelung, Diskriminierung und intergenerationale Konflikte sichtbar macht. 
Ergänzend dazu wird eine hermeneutische Analyse eingesetzt, die sich auf die Interpretation 
der inneren Konflikte der literarischen Figuren fokussiert. Hierbei werden nicht nur die 
psychologischen Dimensionen der Charaktere untersucht, sondern auch die 
Aushandlungsprozesse von Identität im Spannungsfeld zwischen individueller 
Selbstwahrnehmung und gesellschaftlichen Erwartungen reflektiert.  

Besonders in Werken wie Fatma Aydemirs Dschinns werden solche Identitätskonflikte 
aus der Perspektive verschiedener Familienmitglieder beleuchtet, deren Sichtweisen sich 
gegenseitig ergänzen oder widersprechen, wodurch ein vielschichtiges Bild 
intergenerationeller Dynamiken entsteht. Darüber hinaus ermöglicht die Diskursanalyse, die 
Verbindungen zwischen literarischen Texten und aktuellen gesellschaftlichen Debatten über 
Integration, Zugehörigkeit und Rassismus herauszuarbeiten. In diesem Zusammenhang zeigt 
sich besonders in Navid Kermanis Wer ist wir?, wie literarische Reflexionen politische 
Narrative nicht nur spiegeln, sondern aktiv herausfordern. Hierbei wird deutlich, dass Literatur 
nicht als passives Abbild gesellschaftlicher Realitäten fungiert, sondern als aktiver Akteur, der 
zur Konstruktion und Dekonstruktion gesellschaftlicher Diskurse beiträgt.  

Um Unterschiede und Gemeinsamkeiten in der literarischen Darstellung von 
Migrationserfahrungen verschiedener Generationen zu erfassen, wird zudem eine 
vergleichende Analyse unternommen. Diese Methode ermöglicht, die literarische Verarbeitung 
von Migrationserfahrungen über Generationen hinweg zu beleuchten, indem beispielsweise der 
Alltag junger Migrantinnen und Migranten aus Aydemirs Ellbogen den historischen und 
religiösen Dimensionen von Migration in Kermanis Essays gegenübergestellt wird.  

Eine weitere Zielsetzung der Forschung ist die Analyse der ästhetischen Strategien, mit 
denen Autorinnen und Autoren Migration und Identitätsfragen literarisch inszenieren. Hierbei 
rückt die Frage in den Vordergrund, wie literarische Mittel dazu beitragen, spezifische 
Erfahrungen von Marginalisierung, Zugehörigkeit oder kultureller Hybridität erfahrbar zu 
machen. Um diese Dimension zu erfassen, wird eine Stilanalyse durchgeführt, die untersucht, 
wie Erzählperspektiven, sprachliche Hybridität, Symbolik und Code-Switching eingesetzt 
werden, um Migrationserfahrungen ästhetisch zu gestalten. In Ellbogen von Fatma Aydemir 
beispielsweise ermöglicht die Ich-Perspektive eine intensive emotionale Nähe zur 
Protagonistin Hazal, wodurch deren Erfahrungen von Ausgrenzung und gesellschaftlicher 
Marginalisierung unmittelbar erlebbar werden. Ergänzend dazu kommt die narratologische 
Analyse zum Einsatz, die sich auf die Erzählstruktur, die Organisation von Zeit und Raum 
sowie die Mehrstimmigkeit literarischer Texte fokussiert.  

Darüber hinaus kommt auch Intertextualitätsanalyse zur Geltung, um zu untersuchen, 
wie literarische Werke auf bestehende Diskurse oder literarische Traditionen Bezug nehmen 
und diese erweitern. Ein Beispiel hierfür ist Kermanis Wer ist wir?, das literarische und 
politische Fragestellungen von Zugehörigkeit miteinander verknüpft. Theoretisch stützt sich 
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Durch die Kombination von traditionellen literaturwissenschaftlichen Methoden, 
ergänzt durch digitale Analysetools im Rahmen der Digital Humanities, sowie durch 
interdisziplinäre theoretische Ansätze gelingt es, die Komplexität von Migration, Identität und 
Zugehörigkeit in der deutschsprachigen Gegenwartsliteratur umfassend zu erfassen und neue 
Erkenntnisse über die Rolle von Literatur im gesellschaftlichen Diskurs zu gewinnen. Die 
Studie leistet somit einen wichtigen Beitrag zum Verständnis von Migrationserfahrungen und 
deren literarische Repräsentation, indem sie aufzeigt, wie Literatur zur Reflexion über Identität, 
Macht und gesellschaftliche Zugehörigkeit anregt.  
 
Erwartete Ergebnisse 

Die Untersuchung geht von der Prämisse aus, dass die Analyse literarischer 
Darstellungen von Migrationserfahrungen und Identitätskonstruktionen einen vertieften 
Einblick in den Prozess der Identitätsbildung im Migrationskontext liefern wird. Diese geht 
von der Annahme aus, dass die literarische Analyse verdeutlichen wird, dass Identität nicht als 
festes, unveränderliches Konstrukt zu begreifen ist, sondern als ein fluides Gefüge, das sich in 
einem kontinuierlichen Prozess der Aushandlung zwischen individuellen Selbstentwürfen, 
kulturellen Herkunftsbezügen, familialen Einflüssen und sozialen Strukturen entwickelt14. Im 
Fokus steht dabei die Hypothese, dass literarische Texte diese Dynamik nicht nur abbilden, 
sondern aktiv an der diskursiven Reproduktion und Dekonstruktion von Identitätskonzepten 
mitwirken. Besonders im Kontext von Figuren der zweiten Generation dürfte sich zeigen, dass 
Identitätskonflikte häufig an der Schnittstelle zwischen elterlichen Erwartungen und den 
sozialen sowie kulturellen Anforderungen der Mehrheitsgesellschaft sichtbar werden. Dabei 
wird deutlich werden, dass Migrationserfahrungen nicht homogen sind, sondern sich trotz 
gemeinsamer Themen wie Rassismus, Heimatverlust, Exil und gesellschaftlicher Ausgrenzung 
in ihrer literarischen Darstellung differenziert ausprägen. 

Es ist zu erwarten, dass die Analyse sowohl Unterschiede als auch Gemeinsamkeiten 
in der Darstellung von Migrationserfahrungen sichtbar macht, insbesondere im Hinblick auf 
geschlechtsspezifische Perspektiven sowie generationenübergreifende Dynamiken. So dürften 
sich deutliche Kontraste zwischen den Erfahrungen von Frauen und Männern abzeichnen, 
wobei Gender- und Intersektionalitätsansätze aufzeigen werden, wie geschlechtsspezifische 
Machtstrukturen, patriarchale Normen und intersektionale Diskriminierung die 
Identitätsbildung beeinflussen. Frauen und Männer erleben in den literarischen Texten 
unterschiedliche Formen von Ausgrenzung und entwickeln jeweils eigene Strategien der 
Selbstpositionierung, wobei weibliche Solidarität und Widerstandspraktiken zentrale Themen 
darstellen. 

Darüber hinaus wird erwartet, dass der urbane Raum als zentrales Element der 
Identitätskonstruktion hervorgehoben wird. Die Analyse sollte zeigen, dass Städte als 
transkulturelle Begegnungsräume einerseits Potenziale für kulturelle Vielfalt, hybride 
Identitäten und soziale Integration bieten, andererseits aber auch als Schauplätze von 
Ausgrenzung, sozialer Segregation und rassistischer Diskriminierung fungieren15. Die 
Untersuchung urbaner Räume wird verdeutlichen, wie städtische Kontexte die Aushandlung 
von Zugehörigkeit, Identität und sozialer Teilhabe beeinflussen und gleichzeitig als 
symbolische Räume für Migrationserfahrungen dienen16. 

Zudem ist zu erwarten, dass die Studie die zentrale Rolle literarischer Strategien für die 
ästhetische Vermittlung von Migrationserfahrungen herausarbeitet. Stilmittel wie Code-

 
14 Yildiz, Yasemin: Beyond the Mother Tongue: The Postmonolingual Condition. Fordham University Press, New York: 2012, 
S. 45. 
15 Bhabha, Homi: The Location of Culture. Routledge, London: 1994, S. 36. 
16 Ette, Ottmar: Literatur in Bewegung: Raum und Dynamik grenzüberschreitenden Schreibens. Springer Verlag, Berlin: 2010, 
S. 91. 
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Switching, mehrstimmige Erzählperspektiven, symbolische Metaphorik sowie hybride 
Sprachstrukturen dürften als ästhetische Techniken identifiziert werden, die nicht nur die 
Komplexität von Identitäts- und Migrationserfahrungen verdeutlichen, sondern auch zur 
Dekonstruktion von Stereotypen und festgefahrenen gesellschaftlichen Narrativen beitragen. 
Diese literarischen Verfahren ermöglichen es den Leserinnen und Lesern, sich empathisch mit 
den Erfahrungen der Figuren auseinanderzusetzen und eigene Wahrnehmungsmuster zu 
reflektieren. 

Schließlich wird die Studie voraussichtlich nicht nur neue Erkenntnisse für die 
literaturwissenschaftliche Forschung liefern, sondern auch wertvolle Impulse für 
interkulturelle Bildungsarbeit und gesellschaftspolitische Diskussionen geben. Indem sie 
strukturelle Ungleichheiten, Machtasymmetrien und gesellschaftliche Exklusions-
mechanismen sichtbar macht, trägt die Analyse dazu bei, ein tieferes Verständnis für die 
Komplexität von Migrationserfahrungen und kultureller Vielfalt zu fördern. Gleichzeitig 
eröffnet sie Perspektiven für eine reflektierte Auseinandersetzung mit Fragen von 
Zugehörigkeit, Integration und den Möglichkeiten einer inklusiven, pluralistischen 
Gesellschaft. Die Untersuchung leistet damit einen Beitrag zur Sensibilisierung für die 
Potenziale von Literatur als Raum kritischer Reflexion, interkultureller Verständigung. 

Im Ausblick zeigt sich, dass die gewonnenen Erkenntnisse vielseitig einsetzbar sind, 
insbesondere im Bereich der Bildungsarbeit. So können die analysierten literarischen Texte 
gezielt im Unterricht eingesetzt werden, um Themen wie Migration, Identität, Rassismus und 
kulturelle Vielfalt zu behandeln. Durch die Auseinandersetzung mit literarischen Figuren und 
ihren Erfahrungen erhalten Schülerinnen und Schüler die Möglichkeit, Empathie zu 
entwickeln, Vorurteile zu hinterfragen und ein besseres Verständnis für die Lebensrealitäten 
von Menschen mit Migrationshintergrund zu gewinnen.  
 
Schlussfolgerungen 

Die Analyse der gewählten Werke verdeutlicht, dass Migrationserfahrungen nicht 
homogen sind, sondern je nach Geschlecht, Generation, sozialem Status und kulturellem 
Kontext unterschiedliche Ausdrucksformen finden. Besonders deutlich wird dies in der 
Darstellung von Figuren, die zwischen familiären Traditionen und den Anforderungen der 
Mehrheits-gesellschaft stehen und deren Identitätsbildung von intersektionalen Faktoren wie 
Geschlecht, Ethnizität und sozialer Zugehörigkeit geprägt ist.   

Die Untersuchung zeigt, wie literarische Werke die komplexen Identitätskonflikte 
sichtbar machen und dabei ästhetische Mittel wie Code-Switching, mehrstimmige 
Erzählstrukturen, symbolische Metaphorik und narrative Hybridität einsetzen, um die 
Vielschichtigkeit migrantischer Erfahrungen zu verdeutlichen. Die erwähnten literarischen 
Strategien ermöglichen nicht nur eine differenzierte Darstellung von Migrationserfahrungen, 
sondern fordern auch dominante gesellschaftliche Narrative heraus, indem sie stereotype 
Zuschreibungen dekonstruieren und alternative Perspektiven eröffnen. 

Städtische Räume werden in der Literatur als ambivalente Orte der Begegnung und 
Differenz dargestellt: Sie bilden einerseits Plattformen für transkulturelle Interaktionen und 
hybride Identitätsentwürfe, andererseits manifestieren sich in ihnen auch Mechanismen der 
sozialen Exklusion, Segregation und rassistischen Marginalisierung17. Diese doppelte Funktion 
des urbanen Raums eröffnet literarisch sowohl Perspektiven auf integrative als auch auf 
exkludierende gesellschaftliche Dynamiken. Städte fungieren als symbolische Räume, in 
denen sich Prozesse der kulturellen Hybridisierung ebenso manifestieren wie Erfahrungen von 
Ausgrenzung, Rassismus und sozialer Isolation. Die literarische Auseinandersetzung mit 

 
17 Foroutan, Naika: Die postmigrantische Gesellschaft: Ein Versprechen der pluralen Demokratie. Transcript Verlag, 
Bielefeld: 2019, S. 79. 
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