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TRADITION AND MODERNITY OF THE MUSLIM WOMAN IN ASSIA 
���
���������ï������������  

 
Elena-Br�v�Q�G�X���D���6�W�H�L�F�L�X�F 

�3�U�R�I�������3�K�'�����³���W�H�I�D�Q���F�H�O���0�D�U�H�´���8�Q�L�Y�H�U�V�L�W�\���R�I���6�X�F�H�D�Y�D 
 
 

Abstract:Assia Djebar (1936-2015) is a well-known Algerian author, whose work in French brought 
her recongnition all over the world and the membership of the French Academy in 2005. Her writings 
deal with such major themes as the woman figure in the Maghrebian society before, during and after 
the colonial experience, the struggle between tradition and modernity in  the patriarchal societies, 
where Islamic rules forbid the presence of women in the public space. Taking into account three 
novels from different periods of creation,  this article deals with the literary project of Assia Djebar 
�D�V���V�H�H�Q���W�K�U�R�X�F�K���W�K�H���W�K�H�P�H���R�I���W�U�D�G�L�W�L�R�Q���P�R�G�H�U�Q�L�W�\���D�Q�G���� �Z�R�P�D�Q�¶�V���F�R�Q�G�L�W�L�R�Q���L�Q���Whe patriarcal Algerian 
society. 
 
Keywords:Assia Djebar, tradition, modernity, Islam, colonial experience. 
 
 

�/�H�� �S�U�R�M�H�W�� �V�F�U�L�S�W�X�U�D�O�� �G�¶Assia Djebar est construit  autour de quelques axes majeurs, 
parmi lesquels l�¶�L�G�H�Q�W�L�W�p�� �H�W���O�H�� �V�W�D�W�X�W�� �G�H�� �O�D�� �I�H�P�P�H�� �G�D�Q�V�� �O�D�� �V�R�F�L�p�W�p�� �P�X�V�X�O�P�D�Q�H�� �H�W�� �V�R�Q����
�W�L�U�D�L�O�O�H�P�H�Q�W���H�Q�W�U�H�����W�U�D�G�L�W�L�R�Q���H�W���P�R�G�H�U�Q�L�W�p���F�R�Q�V�W�L�W�X�H�Q�W���G�H���Y�p�U�L�W�D�E�O�H�V���S�L�O�O�L�H�U�V���G�¶�X�Q�H���R�H�X�Y�U�H�� �Y�D�V�W�H��
�H�W�� �F�R�P�S�O�H�[�H���� �2�U�L�J�L�Q�D�L�U�H�� �G�¶�$�O�J�p�U�L�H�� ���V�R�Q�� �Y�U�D�L�� �Q�R�P�� �p�W�D�L�W�� �)�D�W�L�P�D-�=�R�K�U�D�� �,�P�D�O�D�\�q�Q�H���� �H�O�O�H�� �I�X�W�� �� �O�H��
�S�U�H�P�L�H�U���H�W���O�H���V�H�X�O�� �p�F�U�L�Y�D�L�Q�� �� �P�D�J�K�U�p�E�L�Q�� �p�O�X���S�D�U�Pi les �© immortels �ª �G�H�� �O�¶�$�F�D�G�p�P�L�H�� �I�U�D�Q�o�D�L�V�H����
�H�Q�� �M�X�L�Q�������������� �$�S�U�q�V���X�Q�H���F�D�U�U�L�q�U�H�� �O�L�W�W�p�U�D�L�U�H���G�H���S�O�X�V���G�H���F�L�Q�T���G�p�F�H�Q�Q�L�H�V�����F�H�W�W�H���L�P�S�R�U�W�D�Q�W�H���I�L�J�X�U�H��
�I�p�P�L�Q�L�Q�H�� ����������-������������ �D�� �O�p�J�X�p�� �� �X�Q�H�� �R�H�X�Y�U�H�� �O�L�W�W�p�U�D�L�U�H�� �p�W�X�G�L�p�H�� �G�D�Q�V�� �O�H�V�� �J�U�D�Q�G�H�V�� �X�Q�L�Y�H�U�V�L�W�p�V�� �G�X��
monde et traduite dans p�O�X�V���G�H���Y�L�Q�J�W���O�D�Q�J�X�H�V�����(�O�O�H���\���G�p�Q�R�Q�F�H�������H�Q�W�U�H���D�X�W�U�H�V�������O�¶�L�P�P�R�E�L�O�L�V�P�H���G�H��
�O�D�� �V�R�F�L�p�W�p�� �S�D�W�U�L�D�U�F�D�O�H���� �W�R�X�W�� �H�Q�� �S�U�H�Q�D�Q�W�� �S�R�V�L�W�L�R�Q�� �F�R�Q�W�U�H�� �F�H�� �T�X�¶�H�O�O�H�� �D�S�S�H�O�O�H���© le trop lourd 
�P�X�W�L�V�P�H�� �G�H�V�� �I�H�P�P�H�V�� �D�O�J�p�U�L�H�Q�Q�H�V �ª, dans son Discours de Francfort, �O�H�� ������ �R�F�W�R�E�U�H�� ������������ �j��
�O�¶�R�F�F�D�V�L�R�Q���G�H���O�D���U�H�P�L�V�H���G�X���3�U�L�[���G�H���O�D���3�D�L�[���G�H�V���p�G�L�W�H�X�U�V���H�W���O�L�E�U�D�L�U�H�V���D�O�O�H�P�D�Q�G�V�������7�R�X�W���H�Q���S�U�H�Q�D�Q�W��
�F�R�P�P�H���F�R�U�S�X�V���G�H���W�U�D�Y�D�L�O���W�U�R�L�V���U�R�P�D�Q�V���G�M�H�E�D�U�L�H�Q�V�����S�U�R�Y�H�Q�D�Q�W���G�H���G�L�Y�H�U�V�H�V���p�W�D�S�H�V�����G�H���V�D���F�U�p�D�W�L�R�Q��
- �/�H�V�� �$�O�R�X�H�W�W�H�V�� �Q�D�w�Y�H�V��(1967) ;  Les nuits de Strasbourg (1997); La Fem�P�H�� �V�D�Q�V�� �V�p�S�X�O�W�X�U�H��
(2002) -  �Q�R�W�U�H�� �D�U�W�L�F�O�H�� �Y�L�V�H�� �M�X�V�W�H�P�H�Q�W�� �j�� �G�p�W�H�F�W�H�U�� �O�D�� �P�D�Q�L�q�U�H�� �G�R�Q�W�� �O�D�� �I�H�P�P�H�� �P�X�V�X�O�P�D�Q�H�� �H�V�W��
�S�U�p�V�H�Q�W�p�H���G�D�Q�V�� �V�D���F�U�L�V�H�� �L�G�H�Q�W�L�W�D�L�U�H���H�Q�W�U�H���O�¶�D�Q�F�L�H�Q���H�W���O�H�� �Q�R�X�Y�H�D�X�����D�X���V�H�L�Q���G�¶�X�Q�H���V�R�F�L�p�W�p���S�R�X�U���O�D��
�S�O�X�S�D�U�W���W�U�D�G�L�W�L�R�Q�Q�H�O�O�H�����G�D�Q�V���F�H���0�D�J�K�U�H�E���R�•���O�D���F�X�O�W�X�U�H �L�V�O�D�P�L�T�X�H���O�X�L���L�Q�W�H�U�G�L�W���O�¶�H�V�S�D�F�H���S�X�E�O�L�F�����O�H��
�G�U�R�L�W���j�� �O�D���S�D�U�R�O�H���� �O�H���G�U�R�L�W���j�� �O�¶�K�p�U�L�W�D�J�H�����/�D�� �I�H�P�P�H���� �F�D�F�K�p�H���S�D�U�� �O�H��hidjab, �H�V�W���O�D���S�U�L�V�R�Q�Q�L�q�U�H���G�H��
�E�H�D�X�F�R�X�S���G�¶�D�X�W�W�U�H�V���L�Q�W�H�U�G�L�W�V�����F�R�P�P�H���F�¶�H�V�W���O�H���F�D�V���G�H���F�H�U�W�D�L�Q�V���S�H�U�V�R�Q�Q�D�J�H�V���I�p�P�L�Q�L�Q�V���G�M�H�E�D�U�L�H�Q�V����
dans les romans pris en compte. Critiquant la claustration de la femme musulmane dans une 
�V�R�F�L�p�W�p�� �T�X�L�� �Y�H�X�W�� �J�D�U�G�H�U�� �F�H�O�O�H-ci dans un  espace clos,  Assia Djebar inscrit le corps dans le 
�W�H�[�W�H���� �F�D�U���� �F�R�P�P�H�� �O�¶�D�I�I�L�U�P�H�� �%�H�w�G�D�� �&�K�L�N�K�L���� �O�D���© �G�p�F�R�X�Y�H�U�W�H�� �G�X�� �F�R�U�S�V�� �H�V�W���D�X�V�V�L�� �X�Q�H�� �U�p�Y�R�O�X�W�L�R�Q��
importante �ª�� ���&�K�L�N�K�L�� ������������ ������ �F�H�� �T�X�L�� �F�R�Q�G�X�L�W�� �� �j�� �O�D�� �O�L�E�p�U�D�W�L�R�Q�� �G�H�� �O�D�� �I�H�P�P�H���� �S�D�U�� �O�H�� �E�L�D�L�V�� �G�X��
�I�U�D�Q�o�D�L�V���� �O�D�Q�J�X�H�� �G�H�� �O�¶�D�Q�F�L�H�Q�� �F�R�O�R�Q�L�V�D�W�H�X�U���� �/�¶�D�I�I�L�U�P�D�W�L�R�Q�� �G�H�� �O�¶�L�G�H�Q�W�L�W�p�� �V�L�J�Q�L�I�L�H���� �S�R�X�U���W�R�X�W�H�V�� �O�H�V��
�I�H�P�P�H�V���G�H�V���U�R�P�D�Q�V���G�M�H�E�D�U�L�H�Q�V���F�L�W�p�V�����© franchir le seuil de leur univ�H�U�V���P�X�W�L�O�p �ª�� 

�/�H���S�U�R�M�H�W���O�L�W�W�p�U�D�L�U�H���G�M�H�E�D�U�L�H�Q���F�R�Q�Q�D�v�W���T�X�H�O�T�X�H�V���F�R�Q�V�W�D�Q�W�H�V�����T�X�L���R�Q�W���L�Q�V�S�L�U�p���V�R�Q���p�F�U�L�W�X�U�H��
�O�H���O�R�Q�J���G�H�V���D�Q�Q�p�H�V�����G�H�S�X�L�V���O�H���U�R�P�D�Q�����G�H���V�H�V���G�p�E�X�W�V����La Soif, �M�X�V�T�X�¶�j���V�R�Q���G�H�U�Q�L�H�U���Y�R�O�X�P�H�����W�U�q�V��
autobiographique, �1�X�O�O�H���S�D�U�W���G�D�Q�V���O�D���P�D�L�V�R�Q���G�H�� �P�R�Q���S�q�U�H : l�D�� �P�p�P�R�L�U�H���� �O�¶�+�L�V�W�R�L�U�H���� �O�¶�H�[�L�O���� �O�H��
�F�R�U�S�V�����O�H���F�R�X�S�O�H���� �O�H�� �V�D�Q�J���� �O�H���G�H�X�L�O���� �O�¶�R�U�D�O�L�W�p�����)�R�U�F�H���Q�R�X�V���H�V�W���G�H���V�R�X�O�L�J�Q�H�U�� �O�¶�L�Q�W�p�U�r�W���G�H�� �O�¶�D�X�W�H�X�U�H��
�D�O�J�p�U�L�H�Q�Q�H���S�R�X�U���O�D���V�L�W�X�D�W�L�R�Q���V�R�F�L�D�O�H���G�H�V���I�H�P�P�H�V���G�H���V�R�Q���S�D�\�V�����T�X�L���V�H���P�D�Q�L�I�H�V�W�H���S�D�U���O�D���P�L�V�H���H�Q��
�V�F�q�Q�H�� �G�H�� �S�H�U�V�R�Q�Q�D�J�H�V�� �I�p�P�L�Q�L�Q�V���H�Q�� �T�X�r�W�H�� �G�¶�D�X�W�R�Q�R�P�L�H���� �U�p�Y�R�O�W�p�H�V�� �F�R�Q�W�U�H�� �O�¶�L�P�P�R�E�L�O�L�V�P�H�� �H�W�� �O�D��
domination masculine et le rejet des conventions sociales.  
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�/�¶�L�G�H�Q�W�L�W�p���I�p�P�L�Q�L�Q�H���Y�X�H���S�D�U���F�H�W�W�H���U�R�P�D�Q�F�L�q�U�H���H�V�W���L�Q�G�L�V�V�R�F�L�D�E�O�H�P�H�Q�W���O�L�p�H���j���O�D���U�p�D�O�L�W�p���G�X��
�F�R�U�S�V���� �(�Q�� �H�I�I�H�W���� �© �O�¶�p�F�R�X�W�H�� �G�H�� �V�R�Q�� �S�U�R�S�U�H�� �F�R�U�S�V�� �Wransforme toute fiction en autobiographie �ª��
�U�H�P�D�U�T�X�H���%�H�w�G�D���&�K�L�N�K�L���G�D�Q�V���O�¶�p�W�X�G�H���F�L�W�p�H�����S�R�X�U���F�R�Q�W�L�Q�X�H�U���G�H���O�D���V�R�U�W�H :  

�'�D�Q�V�� �O�H�V�� �U�R�P�D�Q�V�� �G�¶�$�V�V�L�D�� �'�M�H�E�D�U�� �O�D�� �S�D�U�R�O�H�� �V�L�Q�J�X�O�L�q�U�H���� �L�Q�G�L�F�L�E�O�H�� �G�X�� �F�R�U�S�V���� �D�X�W�U�H�P�H�Q�W�� �G�L�W�� �V�R�Q��
�V�L�O�H�Q�F�H�����V�¶�H�[�S�U�L�P�H���G�D�Q�V���X�Q�H���W�H�Q�V�L�R�Q���H�Q�W�U�H���O�H���F�R�O�O�H�F�W�L�I���H�W���O�¶�L�Q�G�L�Y�L�G�X�H�O���H�W���G�D�Q�V���O�H���G�p�W�R�X�U���Y�H�U�E�D�O���G�H��
�O�D�� �P�p�P�R�L�U�H�� �T�X�¶�H�[�L�J�H�� �W�R�X�W�� �P�R�X�Y�H�P�H�Q�W�� �D�O�W�H�U�Q�p�� �G�H�� �G�H�V�V�D�L�V�L�V�V�H�P�H�Q�W�� �H�W�� �G�H�� �U�p�D�S�S�U�R�S�U�L�D�W�L�R�Q�� �G�X��je 
�Q�p�F�H�V�V�D�L�U�H���D�X���G�p�S�O�R�L�H�P�H�Q�W�� �G�H�� �O�¶�H�V�S�D�F�H���D�X�W�R�E�L�R�J�U�D�S�K�L�T�X�H�����(�V�S�D�F�H�� �P�Q�p�P�R�Q�L�T�X�H�����I�D�L�W�� �G�H�� �G�X�U�p�H����
�F�K�D�U�J�p�� �G�¶�L�P�D�J�H�V�� �H�W�� �G�H�� �V�H�Q�V�D�W�L�R�Q�V���� �G�R�X�E�O�H�P�H�Q�W�� �D�Q�D�S�K�R�U�L�T�X�H���� �Y�L�V�L�W�p�� �H�W�� �U�H�Y�L�V�L�W�p���� �L�O�� �S�R�U�W�H�� �O�H�V��
�V�W�L�J�P�D�W�H�V���G�H�V���S�D�U�D�G�L�V���S�H�U�G�X�V���G�H���O�¶�H�Q�I�D�Q�F�H�������&�K�L�N�K�L�������������������� 
La partie centrale du roman �/�H�V���D�O�R�X�H�W�W�H�V���Q�D�w�Y�H�V�����L�Q�W�L�W�X�O�p�H Au-�G�H�O�j�������L�Q�V�F�U�L�W���O�¶�L�G�H�Q�W�L�W�p��

�G�H�� �O�D�� �I�H�P�P�H�� �G�D�Q�V�� �O�H�� �W�H�P�S�R�U�H�O�� �H�W�� �O�¶�L�Q�W�H�P�S�R�U�H�O�� �j�� �O�D�� �I�R�L�V���� �6�X�U�� �O�D�� �W�R�L�O�H�� �G�H�� �I�R�Q�G�� �G�H�� �O�D�� �J�X�H�U�U�H��
�G�¶�$�O�J�p�U�L�H�����O�D���M�H�X�Q�H���1�I�L�V�V�D�����F�R�P�E�D�W�W�D�Q�W�H���H�[�L�O�p�H���j���7�X�Q�L�V�����Y�L�W���V�R�Q���K�L�V�W�R�L�U�H���G�¶�D�P�R�X�U���D�Y�H�F���5�D�F�K�L�G����
�V�R�Q�� �p�S�R�X�[���� �G�D�Q�V�� �X�Q�H�� �S�D�U�I�D�L�W�H�� �F�R�P�P�X�Q�L�R�Q���� �9�p�U�L�W�D�E�O�H��Cantique des cantiques djebarien, cette 
�V�p�T�X�H�Q�F�H�� �G�X�� �U�R�P�D�Q�� �V�H�� �S�U�p�V�H�Q�W�H�� �F�R�P�P�H�� �X�Q�� �K�\�P�Q�H�� �j�� �O�¶�D�P�R�X�U�� �H�W�� �j�� �O�D�� �G�p�F�R�X�Y�H�U�W�H�� �G�H�� �O�D��
�V�H�Q�V�X�D�O�L�W�p���� �� �T�X�L�� �S�R�U�W�H�Q�W�� �W�R�X�W�� �V�L�P�S�O�H�P�H�Q�W�� �O�H�� �Q�R�P�� �G�H�� �E�R�Q�K�H�X�U���� �U�H�V�V�H�Q�W�L�� �j�� �W�U�D�Y�H�U�V�� �O�H�V�� �S�O�X�V��
�S�U�R�I�R�Q�G�H�V�� �I�L�E�U�H�V�� �G�H�� �O�¶�r�W�U�H���� �j���W�U�D�Y�H�U�V�� �O�D�� �© �P�p�P�R�L�U�H�� �G�X�� �F�R�U�S�V �ª���� �� �F�R�P�P�H�� �O�H�� �F�R�Q�V�W�D�W�H�� �O�D�� �Y�R�L�[�� �G�H��
Nfissa �����© �«�O�H�� �E�R�Q�K�H�X�U�����M�H���V�D�L�V���T�X�¶�L�O�� �Q�¶�H�V�W���S�D�V���Y�L�E�U�D�W�L�R�Q�� �L�Q�W�p�U�L�H�X�U�H���H�W���L�Q�D�O�W�p�U�D�E�O�H���� �P�D�L�V���X�Q�� �I�H�X��
�T�X�L�� �E�U�€�O�H���� �T�X�L�� �W�U�D�Q�V�S�R�U�W�H�� �ª�� ���'�M�H�E�D�U�� ���������� �D���� ���������� �'�H�Y�D�Q�W�� �O�H�� �O�H�F�W�H�X�U�� �V�H�� �G�p�U�R�X�O�H�� �O�¶�H�[�S�p�U�L�H�Q�F�H��
�W�R�X�W�H�� �Q�R�X�Y�H�O�O�H�� �G�H�� �O�D�� �Y�L�H�� �G�H�� �F�R�X�S�O�H���� �O�¶�L�Q�W�H�Q�V�H�� �� �G�p�V�L�U�� �S�D�U�W�D�J�p���� �/�H�V�� �S�U�R�W�D�J�R�Q�L�V�W�H�V�� �V�H�� �G�pcouvrent 
�Q�R�Q���S�D�V���I�H�P�P�H���H�W���K�R�P�P�H�����P�D�L�V���X�Q���W�R�X�W���G�R�Q�W���O�H�V���S�D�U�W�L�H�V�����O�L�p�H�V���O�¶�X�Q�H���j���O�¶�D�X�W�U�H�����F�R�P�S�R�V�H�Q�W���O�¶�r�W�U�H��
primordial.  

�/�D�� �P�r�P�H�� �Y�R�O�R�Q�W�p�� �G�H�� �I�X�V�L�R�Q���� �O�H�� �P�r�P�H�� �p�U�R�W�L�V�P�H��- �V�\�P�E�R�O�L�V�D�Q�W�� �X�Q�� �G�p�S�D�V�V�H�P�H�Q�W�� �G�H�V��
�I�U�R�Q�W�L�q�U�H�V�� �W�U�D�G�L�W�L�R�Q�Q�H�O�O�H�V�� �H�W�� �X�Q�� �S�D�V�� �H�Q�� �D�Y�D�Q�W�� �Y�H�U�V�� �O�D�� �O�L�E�p�U�D�W�Lon de la femme -  �V�R�Q�W���� �S�U�p�V�H�Q�W�V��
dans le roman Les Nuits de Strasbourg. �3�H�Q�G�D�Q�W�� �� �Q�H�X�I�� �Q�X�L�W�V�� �G�¶�D�P�R�X�U���� �O�H�� �F�R�X�S�O�H�� �7�K�H�O�M�D-
�)�U�D�Q�o�R�L�V�����O�¶�$�O�J�p�U�L�H�Q�Q�H���H�W���O�H���)�U�D�Q�o�D�L�V�����V�H���F�R�Q�I�R�Q�G�H�Q�W���G�D�Q�V���X�Q�H���G�L�P�H�Q�V�L�R�Q���U�p�H�O�O�H���H�W���L�U�U�p�H�O�O�H���j���O�D��
�I�R�L�V���� �F�H�� �T�X�L�� �D�F�T�X�L�H�U�W���O�D�� �V�L�J�Q�L�I�L�F�D�W�L�R�Q�� �G�¶�X�Q�� �F�K�H�P�L�Q�H�P�H�Q�W���Y�H�U�V�� �O�D�� �S�H�U�I�H�F�W�L�R�Q���� �� �9�R�L�O�j�� comment,  
�O�¶�K�R�P�P�H�� �H�W�� �� �O�D�� �I�H�P�P�H���� �H�Q�W�U�H�P�r�O�p�V���� �R�Q�W�� �D�F�F�q�V�� �j�� �X�Q�� �W�U�R�S�� �S�O�H�L�Q�� �F�R�V�P�L�T�X�H���� �G�R�Q�W�� �O�¶�L�P�D�J�H�� �S�H�X�W��
�U�H�Q�Y�R�\�H�U�� �O�H�� �O�H�F�W�H�X�U�� �j�� �O�¶�D�W�P�R�V�S�K�q�U�H�� �V�X�U�U�p�D�O�L�V�W�H�� �H�W�� �R�Q�L�U�L�T�X�H�� �G�H�V�� �� �W�R�L�O�H�V�� �G�H�� �&�K�D�J�D�O�O ���� �© Elle 
�L�P�D�J�L�Q�H���O�¶�D�U�E�U�H���G�H���O�H�X�U�V���F�R�U�S�V���G�p�W�D�F�K�p���G�¶�H�X�[���± �O�H�X�U�V���\�H�X�[���L�V�R�O�p�V�����j���S�O�D�W���V�X�U���O�D���F�R�X�F�K�H���F�R�P�P�H��
�V�X�U�� �O�H�� �V�D�E�O�H�� �G�¶�X�Q�H�� �S�O�D�J�H�� �L�P�P�H�Q�V�H���� �H�X�[���� �G�R�X�E�O�H�� �U�H�J�D�U�G�� �H�[�R�U�E�L�W�p�� �H�W���D�E�D�Q�G�R�Q�Q�p���� �(�O�O�H�� �Y�R�L�W�� �O�H�X�U�V��
�F�R�U�S�V�� �G�U�H�V�V�p�V�� �H�W�� �O�L�p�V�� �V�H�� �G�p�S�O�R�\�H�U�� �G�H�K�R�U�V���� �V�¶�H�Q�Y�R�O�H�U�� �M�X�V�T�X�¶�D�X�[�� �W�R�L�W�V���� �I�O�R�W�W�H�U�� �D�X-dessus des 
cloch�H�U�V���� �G�X�� �E�H�I�I�U�R�L�� �O�H�� �S�O�X�V�� �D�O�W�L�H�U���� �O�R�U�V�T�X�H�� �G�D�Q�V�� �X�Q�� �U�H�V�V�D�F�� �G�H�� �O�H�X�U�� �G�p�V�L�U�� �F�R�Q�I�R�Q�G�X���� �� �H�O�O�H��
�V�¶�D�J�U�L�S�S�H�� �j�� �O�X�L���� �j�� �V�H�V�� �K�D�Q�F�K�H�V���� �j�� �V�H�V�� �U�H�L�Q�V���� �j�� �V�H�V�� �M�D�P�E�H�V�� �H�W�� �V�¶�H�Q�J�O�R�X�W�L�W�� �D�O�R�U�V�� �G�D�Q�V�� �X�Q��
mugissement profus. �ª�����'�M�H�E�D�U�������������E��������-59)  

La tradition musulmane a longtemps enf�H�U�P�p�� �O�D�� �I�H�P�P�H�� �� �G�D�Q�V�� �O�¶�H�V�S�D�F�H�� �L�Q�W�L�P�H���� �9�R�L�O�j��
pourquoi celle-�F�L�� �D�S�S�D�U�D�v�W�� �G�D�Q�V�� �O�D�� �S�U�R�V�H�� �G�M�p�E�D�U�L�H�Q�Q�H�� �H�Q�� �S�H�U�S�p�W�X�H�O�O�H�� �T�X�r�W�H�� �G�¶�X�Q�H�� �O�L�E�H�U�W�p��
�O�R�Q�J�W�H�P�S�V���U�r�Y�p�H�����6�L�� �O�D���S�U�R�V�H���G�¶�$�V�V�L�D�� �'�M�H�E�D�U���G�p�Q�R�Q�F�H�� �© la violente exclusion des femmes de 
�O�¶�H�V�S�D�F�H���D�O�J�p�U�L�H�Q���D�F�W�X�H�O �ª�����%�R�Q�Q��et al. �����������������������V�H�O�R�Q���O�H�V���G�L�U�H�V���G�H���&�K�D�U�O�H�V���%�R�Q�Q�����F�¶�H�V�W���S�D�U�F�H��
�T�X�H���O�D���V�R�F�L�p�W�p���S�D�W�U�L�D�U�F�D�O�H���U�p�V�H�U�Y�H���j���O�D���I�H�P�P�H���© �X�Q���U�{�O�H���G�H���Y�L�F�W�L�P�H�����S�X�L�V�T�X�H���V�R�Q���V�W�D�W�X�W���V�R�F�L�D�O���H�W��
culturel lui interdit toute action �ª�����6�F�K�|�S�I�H�O������������������������ 

Ce que la femme musulmane peut opposer �j�� �O�¶�D�X�W�R�U�L�W�p�� �D�E�V�R�O�X�H�� �G�H�V�� �K�R�P�P�H�V�� �H�V�W�� �O�D��
�V�R�O�L�G�D�U�L�W�p�����H�W���Q�R�P�E�U�H�X�V�H�V���V�R�Q�W���O�H�V���S�U�R�W�D�J�R�Q�L�V�W�H�V���G�M�H�E�D�U�L�H�Q�Q�H�V���T�X�L���W�H�Q�G�H�Q�W���X�Q�H���P�D�L�Q���V�R�U�R�U�D�O�H���j��
la co-�p�S�R�X�V�H�����Q�R�X�V���U�D�S�S�H�O�R�Q�V���H�Q���S�D�V�V�D�Q�W���+�D�M�L�O�D���H�W���,�V�P�D�����G�X���U�R�P�D�Q��Ombre sultane�������j���O�¶�D�P�L�H�����j��
�O�D�� �Y�R�L�V�L�Q�H�� �H�Q�� �G�L�I�I�L�F�X�O�W�p���� �/�¶�X�Q �G�H�V�� �H�V�S�D�F�H�V�� �S�U�L�Y�L�O�p�J�L�p�V�� �G�H�� �O�D�� �U�H�Q�F�R�Q�W�U�H�� �G�H�V�� �I�H�P�P�H�V�� �H�V�W�� �O�H��
�W�U�D�G�L�W�L�R�Q�Q�H�O�� �H�W���E�L�H�Q�I�D�L�V�D�Q�W���K�D�P�P�D�P���� �P�R�W�L�I���R�P�Q�L�S�U�p�V�H�Q�W���G�D�Q�V�� �O�D���S�U�R�V�H���G�H�� �O�D���U�R�P�D�Q�F�L�q�U�H�����/�L�H�X��
�G�H�� �O�D�� �V�H�Q�V�X�D�O�L�W�p�� �S�D�U�� �H�[�F�H�O�O�H�Q�F�H���� �O�H�� �E�D�L�Q�� �P�D�X�U�H�� �D�� �� �X�Q�H�� �V�L�J�Q�L�I�L�F�D�W�L�R�Q�� �W�R�X�W���j�� �I�D�L�W���S�D�U�W�L�F�X�O�L�q�U�H�� �H�Q��
Islam. Sel�R�Q�� �0�D�O�H�N���&�K�H�E�H�O���� �L�O�� �V�\�P�E�R�O�L�V�H�� �© �O�H���G�p�Q�X�G�H�P�H�Q�W���S�U�R�J�U�H�V�V�L�I���G�X���&�U�R�\�D�Q�W�����W�D�G�M�U�v�G����se 
�G�p�E�D�U�U�D�V�V�D�Q�W���G�H���V�H�V���R�U�L�S�H�D�X�[���Y�L�V�L�E�O�H�V�����H�Q���Y�X�H���G�¶�X�Q�H���L�Q�L�W�L�D�W�L�R�Q���D�X�[���P�\�V�W�q�U�H�V���F�D�F�K�p�V�����ª�����&�K�H�E�H�O��
2001, 193).Dans les souvenirs de Nfissa, le hammam a une valeur hautement symbolique, car 
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�U�D�W�W�D�F�K�p�� �D�X�� �P�R�Q�G�H�� �V�R�O�D�L�U�H�� �G�H�� �O�¶�H�Q�I�D�Q�F�H���� �R�•�� �O�H�� �F�R�U�S�V�� �G�H�� �O�D�� �P�q�U�H�� �S�U�R�W�q�J�H�� �� �V�H�V�� �I�L�O�O�H�W�W�H�V���� �T�X�L��
�O�¶�D�F�F�R�P�S�D�J�Q�H�Q�W�����S�R�X�U���V�¶�\���L�Q�L�W�L�H�U���D�X�[���V�H�F�U�H�W�V���G�H���O�D���I�p�P�L�Q�L�W�p : 

�$�V�V�L�V�H�� �S�R�X�U�� �O�¶�L�Q�V�W�D�Q�W���� �1�I�L�V�V�D�� �p�F�R�X�W�H�� �O�H�V�� �Y�L�O�O�D�J�H�R�L�V�H�V�� �p�F�K�D�Q�J�H�U�� �D�Y�H�F�� �V�D�� �P�q�U�H�� �G�H�V�� �S�U�R�S�R�V��
volubil�H�V���� �F�R�P�P�H�� �D�X�W�U�H�I�R�L�V�� �P�H�Q�X�V�� �S�R�W�L�Q�V���� �F�K�D�v�Q�H�� �P�R�Q�R�W�R�Q�H�� �G�H�V�� �U�p�F�H�Q�W�V�� �P�D�U�L�D�J�H�V���� �R�X��
�F�L�U�F�R�Q�F�L�V�L�R�Q�V�����R�X�� �H�Q�W�H�U�U�H�P�H�Q�W�V���� �T�X�D�U�D�Q�W�L�q�P�H�� �M�R�X�U�� �G�H�� �F�H�F�L�����V�H�S�W�L�q�P�H�� �M�R�X�U���G�H���F�H�O�D���� �P�D�L�V���F�K�D�v�Q�H��
�H�Q�W�U�H�F�R�X�S�p�H���j���T�X�H�O�T�X�H�V���U�H�S�U�L�V�H�V���S�D�U���G�H�V���Q�R�X�Y�H�O�O�H�V���V�X�U���O�H�V���F�R�P�E�D�W�V���G�H���O�D���P�R�Q�W�D�J�Q�H�����E�L�O�D�Q�V que 
�O�H�V���W�U�L�E�X�V���G�H�V���D�O�H�Q�W�R�X�U�V���I�R�Q�W���S�D�U�Y�H�Q�L�U���M�X�V�T�X�¶�D�X�����Y�L�O�O�D�J�H���S�D�U���O�H�V���Y�H�Q�G�H�X�U�V���G�¶�°�X�I�V���H�W���G�H���Y�R�O�D�L�O�O�H�V������
�>�«�@�� �/�D�O�O�D�� �$�L�F�K�D�� �H�Q�� �F�R�P�S�D�J�Q�L�H�� �G�H�V�� �G�H�X�[�� �I�L�O�O�H�W�W�H�V�� �H�Q�W�U�D�Q�W�� �D�X�� �E�D�L�Q���� �F�¶�p�W�D�L�W�� �X�Q�� �W�D�E�O�H�D�X�� �G�R�Q�W�� �O�D��
�V�p�U�p�Q�L�W�p���K�D�U�P�R�Q�L�H�X�V�H���V�X�U�S�U�H�Q�D�L�W���O�H�V���E�D�L�J�Q�H�X�V�H�V ; et quand, l�H���S�D�U�D�Y�H�Q�W���E�D�L�V�V�p�����H�O�O�H���S�H�L�J�Q�D�L�W���O�H�V��
�O�R�Q�J�V�� �F�K�H�Y�H�X�[�� �P�R�X�L�O�O�p�V�� �G�H�� �1�I�L�V�V�D�� �R�X�� �G�H�� �1�D�G�L�D���� �F�R�P�P�H�� �H�O�O�H�� �V�D�Y�D�L�W�� �U�H�F�H�Y�R�L�U�� �G�H�V�� �D�X�W�U�H�V��
�F�R�P�S�O�L�P�H�Q�W�V�� �V�X�U�� �O�H�V�� �I�L�O�O�H�W�W�H�V���� �Y�°�X�[�� �S�R�X�U�� �O�H�X�U�� �V�D�Q�W�p���� �O�H�X�U�� �E�H�D�X�W�p���� �O�H�X�U�� �P�D�U�L�D�J�H�� �H�W�� �O�H�X�U��
fructification quand elles grandiraient !  (Djebar 1997 a, 144) 
�&�¶�H�V�W���G�D�Q�V�� �F�H�� �O�L�H�X�� �� �T�X�H�� �O�D�� �F�R�P�P�X�Q�D�X�W�p�� �I�p�P�L�Q�L�Q�H�� �S�U�H�Q�G�� �F�R�Q�V�F�L�H�Q�F�H�� �G�H�� �V�D�� �I�R�U�F�H���� �3�R�X�U��

certaines des protagonistes djebariennes �± �F�R�P�P�H���1�I�L�V�V�D�����F�L�W�p�H���D�X�S�D�U�D�Y�D�Q�W���±  ici commence le 
�S�U�R�F�H�V�V�X�V���G�H���O�L�E�p�U�D�W�L�R�Q�����H�Q�F�R�U�H���T�X�H���W�U�q�V���O�L�P�L�W�p�����G�H���O�D���I�H�P�P�H���P�X�V�Xlmane, qui prendra la forme 
�G�X�� �U�H�Q�R�Q�F�H�P�H�Q�W�� �D�X�� �Y�R�L�O�H�� �W�U�D�G�L�W�L�R�Q�Q�H�O���� �S�R�X�U�� �V�H�� �P�R�Q�W�U�H�U�� �G�D�Q�V�� �O�¶�H�V�S�D�F�H�� �S�X�E�O�L�F���� �'�¶�R�E�M�H�W���� �O�D��
�I�H�P�P�H�� �G�H�Y�L�H�Q�W�� �V�X�M�H�W�� �T�X�L�� �S�U�H�Q�G�� �V�D�� �G�H�V�W�L�Q�p�H�� �G�D�Q�V�� �V�H�V�� �P�D�L�Q�V���� �G�H�Y�H�Q�D�Q�W�� �� �O�¶�p�J�D�O�H�� �G�H�� �O�¶�K�R�P�P�H��
�T�X�¶�H�O�O�H�� �D�L�P�H�� �H�W���D�Y�H�F�� �O�H�T�X�H�O�� �H�O�O�H�� �S�D�U�W�D�J�H�� �O�D�� �Y�L�H���� �O�D�� �J�X�H�U�U�H���� �O�D�� �P�R�U�W���� �&�¶�H�V�W�� �O�H�� �F�D�V�� �G�H�� �� �=�R�X�O�L�N�K�D��
�2�X�G�D�w���� �O�¶�K�p�U�R�w�Q�H���D�O�J�p�U�L�H�Q�Q�H���F�p�O�p�E�U�p�H�����G�D�Q�V���/�D���I�H�P�P�H���V�D�Q�V���V�p�S�X�O�W�X�U�H����dont le soliloque  post-
�P�R�U�W�H�P���� �© au-dessus de la ville �ª���� �G�H�V�W�L�Q�p�� �j�� �V�D�� �I�L�O�O�H�� �+�D�Q�L�D���� �V�X�U�S�U�H�Q�G�� �M�X�V�W�H�P�H�Q�W�� �F�H�W�W�H�� �I�R�U�F�H��
conquise par la femme combattante :  

�¬�� �S�D�U�W�L�U�� �G�H�� �O�¶�L�Q�K�X�P�D�W�L�R�Q�� �G�H�� �W�R�Q�� �S�q�U�H�� �M�X�V�T�X�¶�D�X�� �M�R�X�U�� �R�•�� �O�H�V�� �V�R�O�G�D�W�V�� �I�U�D�Q�o�D�L�V�� �P�H�� �V�R�U�W�L�U�H�Q�W�� �G�H�� �O�D��
�I�R�U�r�W�����M�H���Q�H���U�H�V�V�H�Q�W�L�V���S�O�X�V���D�X�F�X�Q�H���S�H�L�Q�H �����W�D�Q�W�{�W���X�Q�H���Y�R�O�R�Q�W�p���O�R�Q�J�X�H�����S�U�p�F�L�V�H�����T�X�L���P�H���G�X�U�F�L�V�V�D�L�W����
et parfois cette ivresse de ma jeunesse qui revenait en moi intacte.  (Djebar 2000, 145). 
�,�Q�G�L�Y�L�G�X�H�O�O�H���R�X���F�R�O�O�H�F�W�L�Y�H���� �O�D�� �P�p�P�R�L�U�H���H�V�W���X�Q���D�X�W�U�H���D�[�H���T�X�L���W�U�D�Y�H�U�V�H�� �O�H�V���p�F�U�L�W�V���G�¶�$�V�V�L�D��

�'�M�H�E�D�U���� �X�Q�� �D�X�W�U�H�� �D�W�R�X�W�� �G�H�� �V�H�V�� �� �K�p�U�R�w�Q�H�V�� �� �D�X�G�D�F�L�H�X�V�H�V���� �� �G�p�S�R�V�L�W�D�L�U�H�V�� �G�¶�X�Q�� �V�D�Y�R�L�U�� �D�Q�F�L�H�Q�� �H�W��
�G�p�F�L�G�p�H�V���G�H���P�R�G�H�O�H�U���O�¶�K�L�V�W�R�L�U�H���U�p�F�H�Q�W�H�����G�H���I�D�L�U�H���X�Q���S�D�V���G�H���S�O�X�V���Y�H�U�V���O�D���P�R�G�H�U�Q�L�W�p�������¬���F�H�W���p�J�D�U�G����
�X�Q�H���U�p�I�O�H�[�L�R�Q���S�O�X�V���S�R�X�V�V�p�H���V�X�U���O�D���S�U�R�W�D�J�R�Q�L�V�W�H���G�H���/�D���I�H�P�P�H���V�D�Q�V���V�p�S�X�O�W�X�U�H���V�¶�L�P�S�R�V�H�����F�D�U���G�D�Q�V��
�F�H���U�R�P�D�Q���O�¶�p�F�U�L�Y�D�L�Q�H���D�O�J�p�U�L�H�Q�Q�H���W�H�Q�W�H���G�H���F�R�P�E�O�H�U���O�H�V���E�p�D�Q�F�H�V���G�H���O�D���P�p�P�R�L�U�H���F�R�O�O�H�F�W�L�Y�H���S�D�U���X�Q��
discours qui fait �D�S�S�H�O���j���X�Q�H���G�R�F�X�P�H�Q�W�D�W�L�R�Q���G�p�W�D�L�O�O�p�H���H�W���j���G�L�Y�H�U�V�H�V���U�H�V�V�R�X�U�F�H�V���G�H���O�D���Q�D�U�U�D�W�L�Y�L�W�p����
�&�R�Q�F�H�U�Q�D�Q�W���F�H���U�R�P�D�Q�����1�D�M�L�E���5�H�G�R�X�D�Q�H���H�W���<�Y�H�W�W�H���%�p�Q�D�\�R�X�Q���6�]�P�L�G�W���F�R�Q�V�L�G�q�U�H�Q�W :  

���«�����F�¶�H�V�W���X�Q���U�H�J�D�U�G���I�p�P�L�Q�L�Q�����V�\�Q�R�Q�\�P�H���G�H���P�p�P�R�L�U�H�����T�X�L���p�W�D�E�O�L�W���X�Q���O�L�H�Q���H�Q�W�U�H���S�D�V�V�p���H�W���S�U�p�V�H�Q�W��
et fai�W���U�H�Y�L�Y�U�H�� �O�¶�p�S�R�S�p�H�� �G�H�V���U�p�V�L�V�W�D�Q�W�H�V���D�O�J�p�U�L�H�Q�Q�H�V���� �¬���O�¶�L�Q�V�W�D�U���G�H�V�� �K�R�P�P�H�V���� �F�H�V�� �F�R�P�E�D�W�W�D�Q�W�H�V��
�Q�¶�R�Q�W���S�D�V���p�W�p���U�H�F�R�Q�Q�X�H�V���j���O�H�X�U���M�X�V�W�H���Y�D�O�H�X�U�����/�H�X�U���D�F�W�L�R�Q���D���p�W�p���P�D�U�J�L�Q�D�O�L�V�p�H�����Y�R�L�U�H���G�p�Q�L�J�U�p�H�����(�W��
�F�¶�H�V�W���'�M�H�E�D�U���T�X�L���V�H���F�K�D�U�J�H���G�H���O�H�X�U���G�R�Q�Q�H�U���F�H�W�W�H���G�L�J�Q�L�W�p���G�p�Q�L�p�H���S�D�U���O�H�V���Fompatriotes. Sa prise de 
�S�D�U�R�O�H�� �H�V�W���V�\�P�E�R�O�L�T�X�H�� �G�H�� �F�H�W�W�H�� �Y�R�L�[�� �T�X�L���V�H�� �Y�H�X�W���X�Q�� �F�K�D�Q�W���G�¶�D�P�R�X�U���F�R�Q�W�U�H���O�¶�R�X�E�O�L�� �H�W���O�D�� �K�D�L�Q�H��  
(Redouane et Szmidt 2008, 73). 
�¬���I�R�U�F�H���G�H���I�R�X�L�O�O�H�U�����O�D���P�p�P�R�L�U�H  �G�H�V���I�H�P�P�H�V���G�H���O�D���Y�L�O�O�H���G�H���&�p�V�D�U�p�H�����O�H�V���G�H�X�[���I�L�O�O�H�V���G�H��

la disparue, ses am�L�H�V���S�U�R�F�K�H�V������ �O�D�� �Q�D�U�U�D�W�U�L�F�H���D�U�U�L�Y�H���j���F�R�P�S�R�V�H�U�� �O�¶�L�P�D�J�H���G�¶�X�Q�H�� �P�D�U�W�\�U�H���G�H�� �O�D��
�J�X�H�U�U�H�� �G�¶�,�Q�G�p�S�H�Q�G�D�Q�F�H���� �=�R�X�O�L�N�K�D�� �2�X�G�D�w���� �&�H�O�O�H-ci avait rejoint les combattants du maquis 
�S�H�Q�G�D�Q�W�� �O�H�V�� �G�H�U�Q�L�q�U�H�V�� �D�Q�Q�p�H�V�� �G�H�� �O�D�� �O�X�W�W�H�� �D�F�K�D�U�Q�p�H�� �F�R�Q�W�U�H�� �O�H�� �F�R�O�R�Q�L�V�D�W�H�X�U�� �H�W���� �D�U�U�r�W�p�H�� �S�D�U�� �O�H�V��
s�R�O�G�D�W�V���I�U�D�Q�o�D�L�V�����H�O�O�H���D���Y�U�D�L�V�H�P�E�O�D�E�O�H�P�H�Q�W���p�W�p���M�H�W�p�H���G�¶�X�Q���K�p�O�L�F�R�S�W�q�U�H�����V�p�T�X�H�Q�F�H���G�¶�X�Q�H���Y�L�R�O�H�Q�F�H��
�H�[�W�U�r�P�H�����G�R�Q�W���O�H���3�U�H�P�L�H�U���P�R�Q�R�O�R�J�X�H���G�H���=�R�X�O�L�N�K�D���G�R�Q�Q�H���X�Q�H���L�P�D�J�H���D�K�X�U�L�V�V�D�Q�W�H : 

Ils ricanent un instant, ils hurlent, ils grimacent : 
�³�/�H���V�X�S�S�O�L�F�H���G�H���O�¶�K�p�O�L�F�R�S�W�q�U�H�����R�X���W�X���S�D�U�O�H�V�����R�X���W�X���G�R�Q�Q�H�V���O�H�V���Q�R�P�V���G�H�V���U�p�V�H�D�X�[�����G�H�V���D�U�P�H�V�����G�H�V��
�E�D�Q�G�L�W�V�����R�X���W�X���G�p�V�L�J�Q�H�V���O�H�V���F�K�H�I�V���G�H�V���W�U�L�E�X�V���F�R�P�S�O�L�F�H�V�����R�X���W�X���O�L�Y�U�H�V���O�H�V���Q�R�P�V���G�H���W�H�V���D�O�O�L�p�V���G�D�Q�V��
�O�D�� �Y�L�O�O�H���� �D�L�Q�V�L�� �T�X�H�� �G�H�V�� �E�R�X�U�J�H�R�L�V�H�V�� �F�R�P�S�O�R�W�H�X�V�H�V�� �V�R�X�V�� �O�H�X�U�V�� �Y�R�L�O�H�V�� �G�¶�K�L�U�R�Q�G�H�O�O�H�V��
�E�O�D�Q�F�K�H�V�«�R�X�«�´  (Djebar 2002, 65). 
 �1�R�X�V�� �Q�R�X�V�� �U�D�O�O�L�R�Q�V�� �j�� �O�¶�R�S�L�Q�L�R�Q�� �G�H�� �0�D�O�L�N�D�� �%�R�X�V�V�R�X�D�O�L�P�� �+�D�P�G�D�� �T�X�D�Q�W�� �D�X�� �W�K�q�P�H��

�S�U�L�Q�F�L�S�D�O�� �T�X�L�� �G�R�Q�Q�H�� �I�R�U�P�H�� �j�� �F�H�� �Y�p�U�L�W�D�E�O�H�� �H�[�S�O�R�L�W�� �S�R�O�\�S�K�R�Q�L�T�X�H���� �O�H�� �U�R�P�D�Q��La Femme sans 
�V�p�S�X�O�W�X�U�H�����T�X�L�����j���V�H�V���\�H�X�[ �����© ���«�����G�H�S�L�F�W�V���D���T�X�H�V�W���R�I���W�K�H���S�D�V�W���W�R���V�D�Y�H���I�U�R�P forgetfulness and to 
set the illuminated truth independence around the life of one of the heroines of the Algerian 
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war of independence, within a large feminine experience �ª�� �� ���%�R�X�V�V�R�X�D�O�L�P�� �+�D�P�G�D�� ������������
142) �����(�Q���H�I�I�H�W�����V�L�� �O�D���T�X�r�W�H���G�X���F�R�U�S�V���G�H���O�D��moudjahidine  �Q�¶�D�E�R�X�W�L�W���S�D�V���± car elle restera pour 
toujours une �I�H�P�P�H�� �V�D�Q�V�� �V�p�S�X�O�W�X�U�H���± �F�¶�H�V�W�� �O�¶�K�L�V�W�R�L�U�H�� �G�H�� �=�R�X�O�L�N�K�D�� �T�X�L�� �H�V�W�� �V�D�X�Y�p�H�� �G�H�� �O�¶�R�X�E�O�L����
�F�R�P�P�H�� �S�R�X�U�� �S�X�U�L�I�L�H�U�� �O�¶�D�W�P�R�V�S�K�q�U�H�� �G�¶�X�Q�� �S�U�p�V�H�Q�W�� �G�p�F�H�Y�D�Q�W�� �H�W�� �S�R�X�U�� �V�R�X�O�D�J�H�U�� �F�H�X�[�� �T�X�L�� �O�¶�R�Q�W��
�D�L�P�p�H���H�W���Q�¶�R�Q�W���S�D�V���S�X���I�D�L�U�H���O�H���G�H�X�L�O���G�H���O�H�X�U���P�q�U�H���H�W���D�P�L�H���� 

�'�R�X�O�R�X�U�H�X�V�H�����O�D�� �P�p�P�R�L�U�H�� �I�D�L�W���S�D�U�W�L�H�����G�¶�X�Q���S�D�U�F�R�X�U�V���G�H���V�X�U�Y�L�Y�D�Q�F�H���G�H�� �O�D�� �I�H�P�P�H���S�D�U�� �O�D��
parole et cela est visible dans le roman en question, mais aussi dans les autres romans de 
�Q�R�W�U�H�� �F�R�U�S�X�V���� �¬�� �6�W�U�D�V�E�R�X�U�J���� �D�X�� �F�°�X�U�� �G�H�� �F�H�W�W�H�� �Y�L�O�O�H�� �G�H�� �I�U�R�Q�W�L�q�U�H�� �R�•�� �H�O�O�H�� �I�D�L�W�� �O�¶�H�[�S�p�U�L�H�Q�F�H��
�V�H�Q�V�X�H�O�O�H�� �G�H�� �Q�H�X�I�� �Q�X�L�W�V�� �G�¶�D�P�R�X�U�� �D�Y�H�F�� �X�Q�� �)�U�D�Q�o�D�L�V���� �O�¶�$�O�J�p�U�L�H�Q�Q�H�� �7�K�H�O�M�D�� �I�D�L�W�� �F�R�Q�V�W�D�P�P�H�Q�W��
�D�S�S�H�O���j�� �O�D�� �P�p�P�R�L�U�H�����O�D���V�L�H�Q�Q�H���R�X���E�L�H�Q���F�H�O�O�H���G�H�V���D�X�W�U�H�V�����D�I�L�Q���G�H�� �I�D�L�U�H���U�H�Y�L�Y�U�H�� �O�H�V���W�U�D�J�p�G�L�H�V���G�X��
�S�D�V�V�p�����S�R�X�U���T�X�¶�H�O�O�H�V���Q�H���V�H���U�p�S�q�W�H�Q�W���S�D�V�����8�Q���O�H�L�W�P�R�W�L�Y���G�H���F�H���U�R�P�D�Q���H�V�W���F�R�Q�V�W�L�W�X�p���S�D�U���O�D���S�U�L�V�H���G�H��
�6�W�U�D�V�E�R�X�U�J�� �S�D�U�� �O�H�V�� �$�O�O�H�P�D�Q�G�V���� �D�X�� �G�p�E�X�W�� �G�H�� �O�D�� �V�H�F�R�Q�G�H�� �J�X�H�U�U�H�� �P�R�Q�G�L�D�O�H���� �D�Y�H�F�� �O�¶�H�[�R�G�H�� �T�X�L�� �D��
�Y�L�G�p���O�D���Y�L�O�O�H�����W�U�D�J�p�G�L�H���W�R�X�W���D�X�V�V�L���S�U�p�V�H�Q�W�H���G�D�Q�V���O�D���P�p�P�R�L�U�H���G�H���)�U�D�Q�o�R�L�V���T�X�H���O�H�V���D�W�U�R�F�L�W�p�V���G�H���O�D��
�J�X�H�U�U�H���G�¶�$�O�J�p�U�L�H�� �/�D���P�p�P�R�L�U�H���H�V�W���G�R�Q�F���I�R�U�W�H�P�H�Q�W���L�P�S�U�p�J�Q�p�H���G�H�V���W�U�D�X�P�D�V���G�X���S�D�V�V�p�����T�X�H���7�K�H�O�M�D��
�H�W�� �)�U�D�Q�o�R�L�V�� �W�H�Q�W�H�Q�W�� �G�¶�H�[�R�U�F�L�V�H�U�� �S�D�U�� �O�H�� �F�R�Q�W�D�F�W�� �G�H�V�� �O�D�Q�J�X�H�V�� �H�W�� �G�H�V�� �F�R�U�S�V���� �F�R�P�P�H�� �O�H�� �V�R�X�O�L�J�Q�H��
Marc Gontard : 

�7�R�X�V�� �F�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V�� �G�R�Q�W�� �O�H�� �P�R�L�� �V�¶�H�V�W�� �F�R�Q�V�W�L�W�X�p�� �G�D�Q�V�� �O�H�V�� �U�H�Q�Y�R�L�V�� �P�X�O�W�L�S�O�H�V���G�¶�X�Q�H�� �O�D�Q�J�X�H�� �j��
�O�¶�D�X�W�U�H���S�R�U�W�H�Q�W���H�Q���H�X�[���X�Q�H���E�O�H�V�V�X�U�H���R�U�L�J�L�Q�H�O�O�H���T�X�L���D�I�I�H�F�W�H���V�H�F�U�q�W�H�P�H�Q�W���O�H�X�U���r�W�U�H���H�W���T�X�L���U�p�V�X�O�W�H���G�H��
�O�D���J�X�H�U�U�H���>�«�@�����2�U���6�W�U�D�V�E�R�X�U�J�����Y�L�O�O�H���I�U�R�Q�W�L�q�U�H���P�X�O�W�L�O�L�Q�J�X�H�����Y�D���G�H�Y�H�Q�L�U���O�H���O�L�H�X���R�•���F�H�W�W�H���F�U�L�V�S�D�W�L�R�Q��
du moi sur une douleur enfouie va pouvoir se �G�p�Q�R�X�H�U�� �S�D�U�� �F�H�W�W�H�� �U�H�Q�F�R�Q�W�U�H�� �D�Y�H�F�� �O�¶�$�X�W�U�H�� �T�X�L��
inverse la relation de haine en relation amoureuse. (Gontard 2008, 264) 
�)�R�U�F�H���Q�R�X�V���H�V�W���G�H���F�R�Q�V�W�D�W�H�U�����D�S�U�q�V���D�Y�R�L�U���V�R�Q�G�p���F�H���F�R�U�S�X�V���G�H���S�U�R�V�H���G�M�H�E�D�U�L�H�Q�Q�H�����T�X�H���O�D��

�W�U�D�G�L�W�L�R�Q�� �H�W�� �O�D�� �P�R�G�H�U�Q�L�W�p�� �� �I�R�U�P�H�Q�W�� �F�K�H�]�� �O�D�� �J�U�D�Q�G�H�� �U�R�P�D�Q�F�L�q�U�H�� �P�D�J�K�U�p�E�L�Q�H�� �X�Q�� �H�Q�V�H�P�E�O�H��
�W�K�p�P�D�W�L�T�X�H���P�D�M�H�X�U�����D�Y�H�F���X�Q�H���V�S�p�F�L�I�L�F�L�W�p���W�R�X�W�H���S�D�U�W�L�F�X�O�L�q�U�H�����'�D�Q�V���V�H�V�����p�F�U�L�W�V�����O�H���O�H�F�W�H�X�U���D���G�H�Y�D�Q�W��
�V�H�V�� �\�H�X�[�� �X�Q�H�� �L�G�H�Q�W�L�W�p�� �I�p�P�L�Q�L�Q�H�� �S�X�L�V�V�D�Q�W�H���� �D�Q�F�U�p�H�� �G�D�Q�V�� �O�H�� �S�U�p�V�H�Q�W�� �H�W�� �O�D�� �S�D�V�V�p�� �j�� �O�D�� �I�R�L�V���� �P�D�L�V��
�D�X�V�V�L�� �O�D�� �E�R�v�W�H�� �G�H�� �U�p�V�R�Q�D�Q�F�H�� �G�¶�X�Q�H  �P�R�G�H�U�Q�L�W�p�� �T�X�L�� �V�H�� �F�R�Q�V�W�U�X�L�W�� �S�H�X�� �j�� �S�H�X���� �S�R�X�U�� �G�R�Q�Q�H�U�� �j�� �O�D��
�I�H�P�P�H���P�X�V�X�O�P�D�Q�H���O�¶�D�F�F�q�V���j���O�D���O�L�E�H�U�W�p���W�D�Q�W���U�r�Y�p�H���� 

�0�H�X�U�W�U�L�H�� �H�W���W�U�L�R�P�S�K�D�Q�W�H�� �j�� �O�D�� �I�R�L�V���� �Y�R�L�O�j�� �F�R�P�P�H�Q�W�� �O�D�� �I�H�P�P�H�� �P�X�V�X�O�P�D�Q�H�� �� �H�V�W�� �Y�X�H�� �S�D�U��
�$�V�V�L�D���'�M�H�E�D�U�����G�R�Q�W���O�H���S�D�U�F�R�X�U�V���G�H���Y�L�H���D���p�W�p���X�Q���F�R�P�E�D�W���L�Q�F�H�V�V�D�Q�W���H�Q�W�U�H�� �O�¶�D�Q�F�L�H�Q���� �O�H���S�D�W�U�L�D�U�F�D�O����
�O�¶�D�Q�N�\�O�R�V�H���V�R�F�L�D�O�H���H�W���O�H���U�H�Q�R�X�Y�H�D�X�������$�I�L�Q���G�H���P�L�H�X�[���F�R�P�S�U�H�Q�G�U�H���F�H�W�W�H���G�L�P�H�Q�V�L�R�Q���H�V�V�H�Q�W�L�H�O�O�H���G�H��
�V�R�Q���°�X�Y�U�H�����G�R�Q�Q�R�Q�V���O�D���G�H�U�Q�L�q�U�H���S�D�U�R�O�H���j���O�¶�D�X�W�H�X�U�H�����S�O�X�V���V�L�Q�F�q�U�H���T�X�H���M�D�P�D�L�V���D�X���V�X�M�H�W���G�H���F�H���T�X�L��
�D�Q�L�P�H���V�R�Q���°�X�Y�U�H�����G�D�Q�V�����V�R�Q���'�L�V�F�R�X�U�V���G�¶�L�Q�Y�H�V�W�L�W�X�U�H���j���O�¶�$�F�D�G�p�P�L�H���I�U�D�Q�o�D�L�V�H����le 22 juin 2006 :  

�0�R�Q�� �I�U�D�Q�o�D�L�V�� �V�¶�H�V�W�� �D�L�Q�V�L�� �L�O�O�X�P�L�Q�p�� �G�H�S�X�L�V�� �Y�L�Q�J�W�� �D�Q�V�� �G�p�M�j���� �G�H�� �O�D�� �Q�X�L�W�� �G�H�V femmes du Mont 
Chenoua. Il me semble que celles-�F�L���G�D�Q�V�H�Q�W���H�Q�F�R�U�H���S�R�X�U���P�R�L���G�D�Q�V���G�H�V���J�U�R�W�W�H�V���V�H�F�U�q�W�H�V�����W�D�Q�G�L�V��
�T�X�H�� �O�D�� �0�p�G�L�W�H�U�U�D�Q�p�H�� �p�W�L�Q�F�H�O�O�H�� �j�� �O�H�X�U�V�� �S�L�H�G�V���� �(�O�O�H�V�� �P�H�� �V�D�O�X�H�Q�W���� �P�H�� �S�U�R�W�q�J�H�Q�W���� �-�¶�H�P�S�R�U�W�H�� �R�X�W�U�H��
�$�W�O�D�Q�W�L�T�X�H�� �O�H�X�U�V�� �V�R�X�U�L�U�H�V���� �L�P�D�J�H�V�� �G�H�� �³�V�K�H�I�D�µ�� �³���� �F�¶�H�V�W-�j-�G�L�U�H�� �G�H�� �J�X�p�U�L�V�R�Q���� �&�D�U�� �P�R�Q�� �I�U�D�Q�o�D�L�V����
�G�R�X�E�O�p���S�D�U���O�H�� �Y�H�O�R�X�U�V���� �P�D�L�V���D�X�V�V�L���O�H�V�� �p�S�L�Q�H�V�� �G�H�V�� �O�D�Q�J�X�H�V���D�X�W�U�H�I�R�L�V�� �R�F�F�X�O�W�p�H�V�����F�L�F�D�W�U�L�V�H�U�D���S�H�X�W-
�r�W�U�H���P�H�V���E�O�H�V�V�X�U�H�V���P�p�P�R�U�L�H�O�O�H�V��   
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THE TEACHINGS OF NEAGOE BASARAB TO HIS SON THEODOSIUS 

AD USUM DELPHINI LITERARY WORK 

 
Agnes Terezia Erich 

Prof. PhD�����Ä�9�D�O�D�K�L�D�´���8�Q�L�Y�H�U�V�L�W�\���Rf T�v�U�J�R�Y�L���W�H 
 
 
Abstract:The illustrious voivode Neagoe Basarab, among his many cultural concerns, left the 
posterity a true written policy treaty written to educate the young aspirant to the throne, according to 
the "Ad Usum Delphini" model, but removing the pejorative connotation of the work being purged. 
The main theme is that of the Prince who is seen as a human person to whom faith is required in God, 
righteous judgment, mercy towards the submisses, wisdom, temperance, restraint, gentleness, pure 
soul. In conclusion is the portrait of the Christian prince in the vision of Neagoe Basarab, a portrait 
also identified in the sacred texts of mankind, representing a synthesis of the Orthodox culture of time, 
a corpus of popular and religious culture. 
 
Keywords: Neagoe Basarab, Teachings of Neagoe Basarab, Ad usum Delphini, parenetic literature, 
humanism 
 
 
Introducere 

Neagoe Basarab, fiu legal al lui P�v�Uvu Craiovescu, membru al familiei boierilor 
�&�U�D�L�R�Y�H�ú�W�L���� �F�W�L�W�R�U�L�� �G�H�� �F�X�O�W�X�U���� �v�Q�� �� �2�O�W�H�Q�L�D���� �D�� �S�U�L�P�L�W�� �ú�W�L�L�Q� ���� �G�H�� �F�D�U�W�H�� �V�O�D�Y�R�Q�H�D�V�F������ �F�X�Q�R���W�L�Q�
�H�� �G�H��
�D�U�W�����P�L�O�L�W�D�U�������I�L�L�Q�G���F�U�H�V�F�X�W���v�Q���V�S�L�U�L�W�X�O���L�G�H�R�O�R�J�L�H�L���U�H�O�L�J�L�R�D�V�H���G�R�P�L�Q�D�Q�W�H���D���W�L�P�S�X�O�X�L���3�U�L�Q���O�H�J���W�X�U�L�O�H��
�V�D�O�H�� �G�L�S�O�R�P�D�W�L�F�H�� �ú�L�� �P�D�W�U�L�P�R�Q�L�D�O�H���� �1�H�D�J�R�H��Basarab s-�D�� �D�I�O�D�W�� �v�Q�� �V�W�U�vns contact cu doi mari 
�S�U�H�O�D� �L���� �1�L�I�R�Q���� �I�R�V�W�� �S�D�W�U�L�D�U�K�� �D�O�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�X�O�X�L���� ���L�� �0�D�[�L�P�� �%�U�D�Q�F�R�Y�L�F�L���� �F�D�U�H�� ���L-au pus 
�D�P�S�U�H�Q�W�D�� �D�V�X�S�U�D�� �G�H�]�Y�R�O�W���U�L�L�� �V�D�O�H�� �V�S�L�U�L�W�X�D�O�H�� �X�O�W�H�U�L�R�D�U�H���� �$�F�H�V�W�D�� �D�� �I�R�V�W�� �D�W�H�Q�W�� �O�D�� �V�F�K�L�P�E���U�L�O�H��
�S�H�W�U�H�F�X�W�H�� �v�Q�� �G�R�P�H�Q�L�X�O�� �F�X�O�W�X�U�L�L�� �S�H�� �S�O�D�Q�� �H�X�U�R�S�H�D�Q���� �L�Q�W�U�R�G�X�F�v�Q�G �O�D�� �F�X�U�W�H�D�� �V�D�� �I�D�V�W�X�O�� ���L��
�F�H�U�H�P�R�Q�L�D�O�X�O���G�H���O�D���F�X�U�W�H�D���v�P�S���U�D�
�L�O�R�U���E�L�]�D�Q�W�L�Q�L�������Ì�Q���O�X�F�U�D�U�H�D���G�H���I�D�
�����G�R�U�L�P���V�����D�F�F�H�Q�W�X���P���I�D�S�W�X�O��
�F�����G�R�P�Q�L�W�R�U�X�O���D�� �I�R�V�W���D�G�H�S�W�X�O���X�Q�X�L���X�P�D�Q�L�V�P���G�H���V�L�Q�W�H�]�������v�Q���F�D�U�H���F���U� �L�O�H���ú�L�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�D���J�U�H�F�R-
�O�D�W�L�Q���� �V�H�� �F�R�Q�W�R�S�H�V�F�� �F�X�� �Y�D�O�R�U�L�O�H�� �X�P�D�Q�H�� �D�X�W�R�K�W�R�Q�H�� ���L�� �F�X�� �v�Q�Y��� ���W�X�U�D�� �R�U�W�R�G�R�[���� �S�U�R�S�R�Y���G�X�L�W���� �G�H��
�%�L�V�H�U�L�F��. �&�D�U�W�H�D���O�X�L���1�H�D�J�R�H���R�I�H�U�����X�Q���P�R�G�H�O���G�H���H�G�X�F�D� �L�H���F�R�P�S�O�H�W�����D���Ä�S�U�L�Q�F�L�S�H�O�X�L���F�U�H�ú�W�L�Q�´�����F�D�U�H��
�V���� �F�R�Q�W�R�S�H�D�V�F���� �H�G�X�F�D� �L�D�� �U�H�O�L�J�L�R�V-�P�R�U�D�O���� �F�X�� �L�Q�V�W�U�X�L�U�H�D�� �S�U�L�Y�L�Q�G�� �D�F�W�X�O�� �F�R�Q�G�X�F�H�U�L�L�� �ú�L�� �V�W���S�vnirii 
oamenilor. 

 
Literatura politico -moralizatoare sud- �H�V�W���H�X�U�R�S�H�D�Q�����S�v�Q�����O�D���1�H�D�Joe Basarab 

�3�U�L�Q�� �U�H�D�O�L�]�D�U�H�D�� �D�F�H�V�W�H�L�� �F���U�
�L�� �G�H�� �v�Q�
�H�O�H�S�F�L�X�Q�H���� �G�H�� �V�L�Q�W�H�]���� �S�R�O�L�W�L�F���� �ú�L�� �W�R�W�R�G�D�W���� �v�Q�G�U�H�S�W�D�U��
�S�U�D�F�W�L�F�����G�H�V�W�L�Q�D�W�����Y�L�L�W�R�U�X�O�X�L���G�R�P�Q���D�O�������U�L�L�� �5�R�P�k�Q�H�ú�W�L�����1�H�D�J�R�H���%�D�V�D�U�D�E���X�U�P�D���R���W�U�D�G�L� �L�H���D���V�X�G-
�H�V�W�X�O�X�L�� �H�X�U�R�S�H�D�Q���� �L�O�X�V�W�U�D�W���� �S�U�L�Q�� �R�S�H�U�H�� �G�H�� �Q�H�F�R�Q�W�H�V�W�D�W���� �D�X�W�R�U�L�W�D�W�H���� �&�X�� �X�Q�� �V�H�F�R�O�� �v�Q�D�L�Q�W�H�D��
�Y�R�L�H�Y�R�G�X�O�X�L���U�R�P�k�Q�����v�P�S���U�D�W�X�O���%�L�]�D�Q� �X�O�X�L�����0�D�Q�X�H�O���D�O���,�,- lea, redactase �6�I�D�W�X�U�L���S�H�Q�W�U�X���H�G�X�F�D� �L�D��
unui principe �± �S�H�Q�W�U�X���I�L�X�O���ú�L���X�U�P�D�ú�X�O���V���X�����Y�L�L�W�R�U�X�O���,�R�D�Q���D�O���9�,�,�,-�O�H�D���3�D�O�H�R�O�R�J�X�O�����&�D�P���v�Q���D�F�H�O�D�ú�L��
�W�L�P�S���� �F���W�U�H�� �D�Q�X�O�� ������������ �F���U�W�X�U�D�U�X�O�� �I�L�O�R�V�R�I �*�H�R�U�J�L�R�V�� �*�H�P�L�V�W�R�V�� �3�O�H�W�K�R�Q�� �D�O�F���W�X�L�V�H�� �G�R�X���� �U�H�O�D�W���U�L��
�G�H�V�S�U�H���V�L�W�X�D� �L�D���G�L�Q���3�H�O�R�S�R�Q�H�]�� �L�Q�F�O�X�]�v�Q�G �ú�L���R�� �V�X�P�����G�H���F�R�Q�V�L�G�H�U�H�Q�W�H���G�H���R�U�G�L�Q���W�H�R�U�H�W�L�F�����7�U�H�E�X�L�H��
�V�S�H�F�L�I�L�F�D�W�� �I�D�S�W�X�O�� �F���� �J�v�Q�G�L�U�H�D�� �S�R�O�L�W�L�F���� �E�L�]�D�Q�W�L�Q���� �D�� �I�R�V�W�� �S�U�R�I�X�Q�G�� �L�Q�I�O�X�H�Q�
�D�W���� �G�H�� �Y�H�F�K�H�D�� �J�v�Q�Gire 
�S�R�O�L�W�L�F�����J�U�H�F�H�D�V�F�� �D�S�D�U�
�L�Q�v�Q�G �O�X�L���,�V�R�F�U�D�W�H�����3�O�D�W�R�Q���V�D�X���$�U�L�V�W�R�W�H�O�����F�R�Q�I�R�U�P���F���U�H�L�D���X�Q���V�W�D�W�����F�H�W�D�W�H����
�L�G�H�D�O�� �� �H�V�W�H�� �D�F�H�O�D�� �v�Q�� �F�D�U�H�� �I�H�Q�R�P�H�Q�X�O�� �S�R�O�L�W�L�F�� �V�H�� �L�G�H�Q�W�L�I�L�F���� �F�X�� �F�H�O�� �P�R�U�D�O���� �Ì�Q�� �V�X�I�O�H�W�X�O�� �R�P�X�O�X�L��
�Y�L�U�W�X�W�H�D�� �S�R�D�W�H�� �I�L�� �V���G�L�W���� �S�U�L�Q�� �H�G�X�F�D� �L�H���� �$�F�H�D�V�W�D�� �H�V�W�H�� �P�D�U�H�D�� �O�H�F� �L�H�� �G�H�� �J�v�Q�G�L�U�H�� �S�R�O�L�W�L�F�� pe care 
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�$�Q�W�L�F�K�L�W�D�W�H�D�� �R�� �W�U�D�Q�V�P�L�W�H�� �%�L�]�D�Q� �X�O�X�L���� �Ì�Q�V������ �R�S�H�U�D�� �Y�R�L�H�Y�R�G�X�O�X�L�� �1�H�D�J�R�H�� �D�U�� �S�U�H�]�H�Q�W�D�� �X�Q�� �L�Q�W�H�U�H�V��
�W�R�W�X�ú�L���O�L�P�L�W�D�W���G�D�F�����V-�D�U���P���U�J�L�Q�L���Q�X�P�D�L���V�����U�H�L�D���P�R�G�H�O�H���G�L�Q���O�L�W�H�U�D�W�X�U�D���E�L�]�D�Q�W�L�Q������ 

�Ì�Q�� �D�F�H�V�W�� �F�R�Q�W�H�[�W�� �W�U�H�E�X�L�H�� �D�P�L�Q�W�L�W�H�� ���L�� �O�X�F�U���U�L�O�H����Sfaturile diaconului Agapet pentru 
�v�P�S���U�D�W�X�O�� �-�X�V�W�L�Q�L�D�Q, �&�D�U�W�H�� �G�H�� �v�Q�Y��� ���W�X�U���� �S�H�Q�W�U�X�� �I�L�X�O�� �V���X�� �5�R�P�D�Q�R�V, a lui Constantin 
Porfirogenetul, �6�I�D�W�X�U�L�O�H�� �v�P�S���U�D�W�X�O�X�L�� �9�D�V�L�O�H�� �0�D�F�H�G�R�Q�H�D�Q�X�O�� �S�H�Q�W�U�X�� �I�L�X�O�� �V���X�� �/�H�R�Q sau 
�Ì�Q�Y��� ���W�X�U�L�O�H�� �O�X�L�� �9�O�D�G�L�P�L�U�� �0�R�Q�R�P�D�K�X�O�� �F���W�U�H�� �I�L�L�L�� �V���L���� �3�U�L�Q�F�L�S�H�O�H lui Nicollo Machiavelli sau 
�(�G�X�F�D� �L�D���S�U�L�Q�F�L�S�H�O�X�L���F�U�H�ú�W�L�Q a lui Erasmus de Rotterdam, �F�X���F�D�U�H�����D���I�R�V�W���F�R�P�S�D�U�D�W�����R�S�H�U�D���O�X�L��
Neagoe Basarab.   

Literatura politico-moralizatoare din Europa secolului al XVI �±�O�H�D�� �U�H�I�O�H�F�W����
�X�U�P���W�R�D�U�H�O�H�� �W�H�Q�G�L�Q�
�H���� �� �H�[�L�V�W�H�Q�
�D�� �X�Q�R�U�� �R�U�J�D�Q�L�]���U�L�� �G�H�� �Y�L�D�
���� �I�H�X�G�D�O���� �S�H�� �E�D�]�D�� �X�Q�R�U�� �U�H�J�O�H�P�H�Q�W���U�L��
�M�X�U�L�G�L�F�H���V�S�H�F�L�I�L�F�H�����W�H�Q�G�L�Q�
�D���G�H���F�R�Q�F�H�Q�W�U�D�U�H���D���D�X�W�R�U�L�W���
�L�L���v�Q���S�H�U�V�R�D�Q�D���P�R�Q�D�U�K�X�O�X�L�������S���U�H�U�L���S�U�L�Y�L�Q�G��
�S�X�W�H�U�H�D�� �H�[�H�U�F�L�W�D�W���� �G�H�� �D�F�H���W�L�D�� �� �ú�L�� �G�H�V�S�U�H�� �H�Y�H�Q�W�X�D�O�D�� �H�L�� �v�Q�J�U���G�L�U�H���� �D�F�
�L�X�Q�L�� �G�H�� �U�H�I�R�U�P���� �J�v�Q�G�L�W�H�� �v�Q��
baza unor principii moral - pol�L�W�L�F�H���� ���L�� �Q�X�� �v�Q�� �X�O�W�L�P�X�O�� �U�v�Q�G �L�G�H�L�O�H�� �G�R�F�W�U�L�Q�D�O�H�� �D�O�F���W�X�L�W�H�� �G�H�� �-�H�D�Q��
�%�R�G�L�Q�� ���M�X�U�L�V�W�� �I�U�D�Q�F�H�]���� �P�H�P�E�U�X�� �D�O�� �S�D�U�O�D�P�H�Q�W�X�O�X�L�� �G�L�Q�� �3�D�U�L�V�� ���L�� �S�U�R�I�H�V�R�U�� �G�H�� �'�U�H�S�W�� �O�D�� �7�R�X�O�R�X�V�H����
�F�R�Q�V�L�G�H�U�D�W���S���U�L�Q�W�H�O�H�����W�L�L�Q�
�H�O�R�U���S�R�O�L�W�L�F�H���G�D�W�R�U�L�W�����F�R�Q�W�U�L�E�X�
�L�L�O�R�U���V�D�O�H���v�Q���G�H�]�Y�R�O�W�D�U�H�D���W�H�R�U�L�H�L���G�H�V�S�U�H��
�V�X�Y�H�U�D�Q�L�W�D�W�H������ �-�R�K�D�Q�H�V�� �$�O�W�K�D�X�V�� ���M�X�U�L�V�W�� �J�H�U�P�D�Q�� ���L�� �W�H�R�U�H�W�L�F�L�D�Q�� �S�R�O�L�W�L�F���� �V�D�X�� �)�U�D�Q�F�L�V�F�R�� �6�X�D�U�H�]��
���S�U�H�R�W���L�H�]�X�L�W���V�S�D�Q�L�R�O�����I�L�O�R�V�R�I�����L���W�H�R�O�R�J�������F�D�U�H���U�H�I�O�H�F�W�����V�L�W�X�D�
�L�D���S�R�O�L�W�L�F�����G�L�Q���)�U�D�Q� �D�����*�H�U�P�D�Q�L�D���V�D�X��
�6�S�D�Q�L�D���� �&�D�� �D�U�L�H�� �J�H�R�J�U�D�I�L�F������ �D�F�H�D�V�W���� �O�L�W�H�U�D�W�X�U���� �D�F�R�S�H�U���� �v�Q�G�H�R�V�H�E�L���(�X�U�R�S�D�� �&�H�Q�W�U�D�O���� �ú�L�� �G�H�� �9�H�V�W����
�X�Q�H�O�H��� ���U�L���P�H�G�L�W�H�U�D�Q�H�H�Q�H�����L�D�U���O�D���U���V���U�L�W�����S�U�L�Q���V�F�U�L�H�U�L�O�H���O�X�L���,�Y�D�Q���6�H�P�L�R�Q�R�Y�L�F�L���3�H�U�H�V�Y�H�W�R�Y�����5�X�V�L�D������ 

 
�3�U�L�Q�F�L�S�L�L�O�H���S�R�O�L�W�L�F�H�����L���P�R�U�D�O�H���D�O�H���O�X�L���1�H�D�J�R�H���D���D���F�X�P���U�H�L�H�V���G�L�Q���R�S�H�U�� 

�&�R�Q�F�H�S�
�L�D�� �O�X�L�� �1�H�D�J�R�H�� �G�H�V�S�U�H�� �S�R�O�L�W�L�F���� �H�V�W�H�� �X�Q�D�� �L�Q�G�L�V�R�O�X�E�L�O���O�H�J�D�W���� �G�H�� �F�U�H�ú�W�L�Q�L�V�P������
izvor�v�W���� �G�L�Q�� �I�D�S�W�X�O�� �F���� �S�R�O�L�W�L�F�D�� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G �X�Q�� �D�F�W�� �P�R�U�D�O�� ���L�G�H�H�� �W�U�L�E�X�W�D�U����
�F�R�Q�F�H�S� �L�H�L�� �E�L�]�D�Q�W�L�Q�H�����G�D�U���� �L�Q�V�S�L�U�D�W�����ú�L���G�L�Q���U�H�D�O�L�W��� �L�O�H���V�R�F�L�D�O�H���D�O�H�� �Y�U�H�P�L�L�� �V�D�O�H�������8�Q�X�O���G�L�Q�W�U�H���F�H�O�H��
mai importante concepte politice este acela �F���� �G�R�P�Q�L�W�R�U�X�O�� �H�V�W�H�� �³�X�Q�V�X�O�� �O�X�L�� �'�X�P�Q�H�]�H�X�´����
reprezentantul Lui pe p���P�v�Q�W���� �3�H�Q�W�U�X�� �D�� �V�X�V�
�L�Q�H�� �D�F�H�D�V�W���� �F�R�Q�F�H�S� �L�H�� �G�H�V�S�U�H�� �G�R�P�Q�L�D�� �G�H�� �G�U�H�S�W��
�G�L�Y�L�Q�����1�H�D�J�R�H���U�H�F�X�U�J�H���O�D���S�D�Q�H�J�L�U�L�F�X�O���O�X�L���&�R�Q�V�W�D�Q�W�L�Q���F�H�O���0�D�U�H�����P�R�G�H�O�X�O���G�R�P�Q�X�O�X�L���F�U�H�ú�W�L�Q�����F�D�U�H��
a fost numit de Eusebiu de Cezare�H�D�� �³�� �H�S�L�V�F�R�S�� �D�O�� �W�U�H�E�X�U�L�O�R�U�� �G�L�Q�� �D�I�D�U���� �D�O�H�� �%�L�V�H�U�L�F�L�L�´�� �ú�L��
�³�v�Q�W�R�F�P�D�L���F�X���D�S�R�V�W�R�O�L�L�´�� A�F�H�D�V�W���� �L�G�H�H���D�� �P�R�Q�D�U�K�L�H�L���G�H���G�U�H�S�W���G�L�Y�L�Q���H�V�W�H���L�Q�V�S�L�U�D�W�����Q�X���Q�X�P�D�L���G�L�Q��
�G�U�H�S�W�X�O���E�L�]�D�Q�W�L�Q���F�L���ú�L���G�L�Q���9�H�F�K�L�X�O���7�H�V�W�D�P�H�Q�W�����G�L�Q���F�D�U�H���1�H�D�J�R�H���U�H�G�����S�D�V�D�M�H���v�Q�W�L�Q�V�H�����P�D�L���D�O�H�V���v�Q��
prima parte a �O�X�F�U���U�L�L���� �$�V�W�I�H�O�����'�R�P�Q�X�O���H�V�W�H���X�Q�V�X�O�� �O�X�L���'�X�P�Q�H�]�H�X�� �Q�X���D�O�H�V�X�O���R�D�P�H�Q�L�O�R�U�����´�F�����Q�X��
te-au ales nici te-au unsu oamenii spre domnie, ci Dumnezeu te-�D�X�� �D�O�H�V�� �ú�L�� �W�H-�D�X�� �X�Q�V�X�� �ú�L�� �D��
�D�F�H�O�X�L�D���S�O���F�H�U�H���V�����I�D�F�L�´�����'�H���D�F�H�H�D���G�R�P�Q�X�O���D�U�H���D�X�W�R�U�L�W�D�W�H���G�H�S�O�L�Q�����D�V�X�S�U�D���R�D�P�H�Q�L�O�R�U���S�H���F�D�U�H�� �v�L��
�F�R�Q�G�X�F�H���ú�L���Q�X���W�U�H�E�X�L�H���V�����G�H�D���V�R�F�R�W�H�D�O�����G�H�F�v�W���O�X�L���'�X�P�Q�H�]�H�X�����'�R�P�Q�X�O���D�X�W�R�F�U�D�W���H�V�W�H���F�H�O���F�D�U�H���v�ú�L��
�D�O�H�J�H�� �E�R�L�H�U�L�L�� �ú�L�� �v�ú�L�� �I�R�U�P�H�D�]���� �&�X�U�W�H�D���D�ú�D���F�X�P���G�R�U�H�ú�W�H���H�O���ú�L�� �Q�X�� �L�P�S�X�V���G�H���S�X�W�H�U�H�D���E�R�L�H�U�L�O�R�U�����I�D�S�W��
�G�R�Y�H�G�L�W�� �S�U�L�Q�� �F�R�P�S�D�U�D�
�L�D�� �E�R�L�H�U�L�O�R�U�� �F�X�� �R�� �J�U���G�L�Q�������´�&���� �H�X���� �I�H�0�L�L�� �P�L�H�L���� �D�P�� �R�� �J�U���G�L�Q���� �.�L�� �D�F�H�D�V�W����
�J�U���G�L�Q�������F�X���G�D�U�X�O���.�L���F�X���D�M�X�W�R�U�L�X�O���O�X�L���'�X�P�Q�H�]�H�X���v�Q�W�U�H���P�X�O�W�H�O�H���P�H�O�H���R�V�W�H�Q�L�Q�0�H���.�L���Q�H�Y�R�L�Q�0�H�����R���D�P��
�I���F�X�W�� �.�L�� �R�� �D�P�� �F�U�H�V�F�X�W�� �I�U�X�P�R�V�� �.�L�� �E�L�Q�H�´ �3�X�W�H�U�H�D�� �D�V�X�S�U�D�� �E�R�L�H�U�L�O�R�U�� �v�O�� �R�E�O�L�J���� �v�Q�V���� �S�H�� �'�R�P�Q���� �F�D�U�H��
�W�U�H�E�X�L�H�� �V���� �I�L�H�� �� �U�H�V�S�R�Q�V�D�E�L�O�� �I�D� ���� �G�H�� �D�F�H���W�L�D���� �³�ú�L�� �D�P�� �v�Q�J�U���G�L�W���F�X�� �J�D�U�G�� �F�D�� �F�X�� �X�Q�� �]�L�G�� �G�H�� �S�L�D�W�U���� �ú�L��
�J�U���G�L�Q�D���P�H�D���R���D�P���D�S���U�D�W���F�D���Q�X���F�X�P�Y�D���V�����v�Q�G�U���]�Q�H�D�V�F�����F�L�Q�H�Y�D���V�����L�Q�W�U�H���v�Q�W�U- �v�Q�V�D���ú�L���V�����V�W�U�L�F�H��
�F�H�Y�D�� �G�H�Q�� �R�V�W�H�Q�H�O�H�O�H�� �P�H�O�H�´�� �,�D�U�� �D�F�H�D�V�W���� �J�U�L�M���� �I�D� ���� �G�H�� �E�R�L�H�U�L�� �H�V�W�H�� �Q�H�F�H�V�D�U���� �G�R�P�Q�X�O�X�L�� �S�H�Q�W�U�X�� �F����
�E�R�L�H�U�L�L�� �E�X�Q�L�� �ú�L�� �F�D�S�D�E�L�O�L�� �D�V�L�J�X�U���� �D�F�H�V�W�X�L�D�� �R�� �V�W���S�v�Q�L�U�H�� �V���Q���W�R�D�V���� �ú�L�� �E�H�Q�H�I�L�F�������³�ú�L�� �H�X�� �W�R�W�� �V�X�E�W��
�X�P�E�U�D�� �O�R�U�� �ú�L�� �D�� �I�O�R�U�L�O�R�U�� �O�R�U�� �P-�D�P�� �U���F�R�U�L�W�� �ú�L�� �R�F�K�L�L�� �P�L�H�L�� �V���� �U���Y�H�Q�H�D�X�� �G�H�� �V�R�D�U�H�� �ú�L�� �G�H�� �Y�H�V�H�O�L�D��
�I�O�R�U�L�O�R�U�� �O�R�U�´�� �Ì�Q�� �F�D�]�� �F���� �Y�U�H�X�Q�� �E�R�L�H�U�� �D�U�� �G�D�� �G�R�Y�D�G���� �G�H�� �Q�H�F�U�H�G�L�Q� ���� �V�D�X�� �D�U�� �I�L�� �Q�H�I�R�O�R�V�L�W�R�U���� �1�H�Dgoe 
�V�I���W�X�L�H�ú�W�H���S�H�� �Y�L�L�W�R�U�X�O���F�R�Q�G�X�F���W�R�U���³�V���� �F�X�U�H� �H���J�U���G�L�Q�D���V�D���G�H���W�R�D�W�H���Q�X�L�H�O�H�O�H���F�H�O�H���X�V�F�D�W�H���F�D�U�H���Q�X��
�I�D�F���U�R�G�����v�Q�V�����F�X���O�H�J�H�� �ú�L���F�X���M�X�G�H�F�D�W���´���� �$�W�L�W�X�G�L�Q�H�D�� �ú�L���V�W���S�v�Q�L�U�H�D���G�R�P�Q�X�O�X�L�� �D�V�X�S�U�D���V�X�S�X�ú�L�O�R�U���V���L��
�H�V�W�H�� �F�R�Q�G�L� �L�R�Q�D�W���� �G�H�� �G�U�H�S�W�D�W�H�D�� �G�L�Y�L�Q���� �ú�L�� �Y�R�L�H�Y�R�G�X�O�� �Y�D�� �G�D�� �U���V�S�X�Q�V �v�Q�D�L�Q�W�H�D�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �G�H��
�I�D�S�W�H�O�H���V�D�O�H���O�D���³�Ì�Q�I�U�L�F�R�ú���W�R�D�U�H�D���M�X�G�H�F�D�W���´���� 

�6�L�P� �X�O�� �G�U�H�S�W���
�L�L�� �H�V�W�H�� �I�R�D�U�W�H�� �L�P�S�R�U�W�D�Q�W�� �S�H�Q�W�U�X�� �Y�L�L�W�R�U�X�O�� �G�R�P�Q���� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �V�H�� �S�R�D�U�W�H��
�v�Q�W�R�W�G�H�D�X�Q�D���G�U�H�S�W���ú�L�� �Q�H�I��� �D�U�Q�L�F�� �I�D� �����G�H�� �V�X�S�X�ú�L�����³�M�X�G�H�F�D� �L���F�X���G�U�H�S�W�D�W�H�� �ú�L���S�U�L�H�W�H�Q�L�L�� �ú�L���V�W�U���L�Q�L�L���ú�L��
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�S�H���F�H�L���P�D�U�L���ú�L���S�H���F�H�L���P�L�F�L�����G�H���Q�L�P�H�Q�H�D���V�����Q�X���Y�����I�L�H���U�X�ú�L�Q�H���F�����M�X�G�H�F�D�W�D���D���O�X�L���'�X�P�Q�H�]�H�X���H�V�W�H�´����
�'�H���D�F�H�H�D���U�H�O�D� �L�L�O�H���G�L�Q�W�U�H���H�O���ú�L���E�R�L�H�U�L���V�H���E�D�]�H�D�]�����S�H���U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�����G�U�H�S�W�D�W�H�����G�U�D�J�R�V�W�H���ú�L���P�L�O������
�D�V�W�I�H�O���v�Q�F�v�W���D�F�H���W�L�D���G�L�Q���X�U�P�����V�����V�H���D�W�D�ú�H�]�H���Q�X���G�L�Q���L�Q�W�H�U�H�V�����F�L���D�ú�D���F�X�P���S�U�H�F�L�]�H�D�]�����1�H�D�J�R�H���³�H�U�D�X��
�E�X�F�X�U�R�ú�L���S�H�Q�W�U�X���P�L�Q�H���ú�L���F�D�S�H�W�H�O�H���V�����ú�L���O�H���S�X�L�H���ú�L���V�v�Q�J�H�O�H���V�����ú�L-�O���Y�H�U�V�H���W�R� �L���´�����1�H�D�J�R�H���V�X�E�O�L�Q�L�D�]����
�F�����D�F�H�V�W���O�X�F�U�X���Q�X���V�H���Y�D���v�Q�W�vmpla de�F�v�W���G�D�F�����´�W�R�F�P�L�U�H�D�´���D�F�H�V�W�R�U�D���D���I�R�V�W���I���F�X�W�����G�X�S�����P�H�U�L�W�X�O���O�R�U����
�Ì�Q�W�v�O�Q�L�P�� �D�L�F�L�� �I�R�U�P�X�O�D�W������ �S�H�Q�W�U�X �S�U�L�P�D�� �G�D�W���� �v�Q�� �J�v�Q�G�L�U�H�D�� �S�R�O�L�W�L�F���� �U�R�P�k�Q�H�D�V�F������ �L�G�H�H�D�� �S�R�W�U�L�Y�L�W��
�F���U�H�L�D���D�O�H�J�H�U�H�D���G�U�H�J���W�R�U�L�O�R�U���W�U�H�E�X�L�H���V�����V�H���I�D�F�����v�Q���I�X�Q�F� �L�H���G�H���Y�D�O�R�D�U�H�D���S�H�U�V�R�Q�D�O�����D���F�H�O�X�L���D�O�H�V�����v�Q��
�S�R�I�L�G�D���U�D�Q�J�X�O�X�L���E�R�L�H�U�L�H�L�����'�H���D�F�H�H�D�����H�V�W�H���G�H���S�U�H�I�H�U�D�W���X�Q���V���U�D�F���F�D�S�D�E�L�O���G�H�F�vt un boier incapabil:  
�³�,�D�U�� �S�H�� �D�F�H�L�� �V���U�D�F�L�� �F�D�U�L�� �V�H�� �V�L�O�H�V�F�� �ú�L�� �V���� �Q�H�Y�R�L�H�V�F�X�� �G�H�� �Y���� �V�O�X�M���V�F�X���� �Q�L�F�L�� �S�U�H�� �D�F�H�L�D�� �V�D�� �Q�X-i 
�G�H�S���U�W�D� �L���ú�L���V��-�L���G���]�O�X�S�L� �L���G�H���O�v�Q�J�����Y�R�L�����F�L���V�����I�L�H���ú�L���H�L���D�S�U�R�D�S�H���G�H���I�H�F�L�R�U�L�L���G�H���E�R�L�D�U�L�����«�����ú�L���G�H���Y�D��
�I�L�� �P�D�L�� �K�D�U�Q�L�F�X�� �X�Q�X�O�� �G�L�Q�� �F�H�L�� �V���U�D�F�L�� �G�H�F�vt unul din feciorii de boiari sau de�F�v�W�� �R�� �U�X�G���� �G�H�� �D�O�H��
�Y�R�D�V�W�U�H�����Y�R�L���V�����Q�X���G�D� �L���D�F�H�O�R�U�D���F�L�Q�V�W�H�D���ú�L���E�R�L�H�U�L�D���v�Q���I��� ���U�Q�L�F�L�H�����F�H���V�����R���G�D� �L���D�F�H�O�X�L�D���P�D�L���V���U�D�F����
�G�D�F�����L�D�V�W�H���Y�U�H�G�Q�L�F���ú�L���K�D�U�Q�L�F���ú�L���ú�L-�R���S���]�L���G�U�H�J���W�R�U�L�D���F�X���F�L�Q�V�W�H�����&�����P�D�L���E�X�Q���v� �L���L�D�V�W�H���V���U�D�F�X�O���F�X��
cinste de�F�v�W���E�R�L�D�U�L�X�O���F�X���R�F�D�U���´�� To�D�W�H���D�F�H�V�W�H���D�W�L�W�X�G�L�Q�L���V�X�Q�W�����v�Q���F�R�Q�F�H�S� �L�D���S�R�O�L�W�L�F�����D���O�X�L���1�H�D�J�R�H����
�W�H�P�H�L�X�U�L���D�O�H���X�Q�H�L���G�R�P�Q�L�L���D�ú�H�]�D�W�H���ú�L���V�L�J�X�U�H�� 

�3�R�O�L�W�L�F�D�� �H�[�W�H�U�Q���� �� �G�X�V���� �G�H�� �1�H�D�J�R�H�� �%�D�V�D�U�D�E�� �H�U�D�� �X�Q�D�� �S�U�X�G�H�Q�W������ �F�H�O�� �P�D�L�� �E�X�Q�� �P�L�M�O�R�F�� �G�H��
�V�X�V� �L�Q�H�U�H�� �D�� �D�F�H�V�W�H�L�D�� �I�L�L�Q�G�� �G�L�S�O�R�P�D� �L�D�� �F�D�U�H�� �v�Q�� �W�L�P�S�X�O�� �G�R�P�Q�L�H�L�� �V�D�O�H�� �D��avut un succes 
�Q�H�P�D�L�v�Q�W�v�O�Q�L�W���� �'�H�� �D�F�H�H�D���� �'�R�P�Q�X�O�� �v���L�� �L�Q�V�W�U�X�L�H���W�H�� �I�L�X�O�� �v�Q�� �S�U�L�Y�L�Q�
�D�� �F�H�U�H�P�R�Q�L�D�O�X�O�X�L�� �� �S�U�L�P�L�U�L�L�� �ú�L��
�W�U�L�P�L�W�H�U�L�L�� �V�R�O�L�O�R�U���� �$�V�W�I�H�O���� �D�F�H���W�L�D�� �W�U�H�E�X�L�H�� �v�Q�W�v�P�S�L�Q�D�
�L�� �F�K�L�D�U�� �G�H�� �O�D�� �L�Q�W�U�D�U�H�D�� �v�Q�� � �D�U���� �F�X�� �D�O�D�L�����³�F�X��
�F�L�Q�V�W�H���ú�L���E�X�F�D�W�H���ú�L���E���X�W�X�U�L���G�H�Q���G�H�V�W�X�O���S�v�Q�����Y�D���Y�H�Q�L���O�D���V�F�D�X�Q�X�O���F�H�O���G�R�P�Q�H�V�F�´�����'�X�S�����G�R�X�����± trei 
�]�L�O�H�� �G�H�� �R�G�L�K�Q���� �O�D�� �R�� �J�D�]�G������ �F�D�U�H�� �Q�X���W�U�H�E�X�L�H�� �V���� �I�L�H�� �D�S�U�R�D�S�H�� �G�H�� �&�X�U�W�H�D�� �G�R�P�Q�H�D�V�F������ �W�L�P�S�� �v�Q�� �F�D�U�H��
�V�X�Q�W���W�U�D�W�D� �L�� �F�X�� �R�� �F�L�Q�V�W�H�� �G�H�R�V�H�E�L�W������ �V�R�O�L�L�� �V�X�Q�W���F�K�H�P�D� �L�� �V��-�ú�L�� �V�S�X�Q���� �V�R�O�L�D�� �O�R�U���� �'�R�P�Q�X�O�� �W�U�H�E�X�L�H�� �V����
� �L�Q���� �P�L�Q�W�H�� �W�R�D�W�H�� �F�X�Y�L�Q�W�Hle solului �³�P���F�D�U�� �E�X�Q�H���� �P���F�D�U�� �U�H�O�H���� �P���F�D�U�� �F�X�� �E�O�v�Q�G�H� �H���� �P���F�D�U�� �F�X��
m�v�Q�L�H�´ �ú�L�� �V���� �V�H�� �S�R�D�U�W�H�� �U�H�]�H�U�Y�D�W�� �ú�L�� �H�F�K�L�O�L�E�U�D�W���� �Q�H�U���V�S�X�Q�]�v�Q�G nici unui cu�Y�v�Q�W���� �F���F�L���³�F�X�Y�vntul 
iaste ca �Y�v�Q�W�X�O���� �G�D�F�����L�D�V�H�� �G�L�Q�� �J�X�U���� �Q�L�F�L�� �v�Q�W�U-un chip nu-�O�� �P�D�L�� �S�R� �L�� �R�S�U�L�� �ú�L�� �P���F�D�U�� �G�H�� �W�H-�D�L�� �F���L��
ziua �ú�L�� �Q�R�D�S�W�H�D���� �Q�L�P�L�F�� �Q�X�� �Y�H�L�� �I�R�O�R�V�L�´���� �$�� �G�R�X�D�� �]�L���� �G�X�S���� �F�H�� �G�R�P�Q�X�O���� �O�X�P�L�Q�D�W���G�H�� �G�D�U�X�O�� �G�L�Y�L�Q���� �D��
�F�X�J�H�W�D�W�� �O�D�� �F�H�H�D�� �F�H�� �W�U�H�E�X�L�H�� �V���� �U���V�S�X�Q�G���� �V�R�O�X�O�X�L���� �V��-�O�� �R�V�S���W�H�]�H���� �D�U���W�v�Q�Gu-�L�� �W�R�W�� �I�D�V�W�X�O�� �F�X�U� �L�L��
�G�R�P�Q�H�ú�W�L�����³�V�F�R�D�W�H���S���K�D�U�����G�H���D�U�J�L�Q�W���I�U�X�P�R�D�V�H���ú�L���V�L�O�L� �L���V�����D�ú�H�]�D� �L���W�R�D�W�H���I�U�X�P�R�V���F�D���V�����V�����P�L�U�H���ú�L��
�V�R�O�X�O���G�H���D�F�H�D���S�R�G�R�D�E�����ú�L���U�v�Q�G�X�L�D�O�����E�X�Q�������F�D�U�H���V�����Q�X���R���I�L���Y���]�X�W���H�O���O�D���V�W���S�v�Q�����± �V���X���Q�L�F�L�R�G�D�W�������F�L��
�V���� �O�D�X�G�H�� �S�U�H�W�X�W�L�Q�G�H�Q�H�D�� �F�H�� �D�X�� �Y���]�X�W�� �ú�L�� �V���� �S�R�Y�H�V�W�H�D�V�F�����´�� �9�L�L�W�R�U�X�O�� �S�U�L�Q�F�L�S�H�� �W�U�H�E�X�L�H�� �V���� �G�R�P�L�Q�H��
�S�U�L�Q�� �F�D�S�D�F�L�W�D�W�H�D�� �L�Q�W�H�U�L�R�D�U���� �V�X�S�H�U�L�R�D�U������ �I�R�U� �D�� �V�D��st�v�Q�G �v�Q�� �U�D� �L�X�Q�H�D�� �� �G�U�H�D�S�W������ �v�Q�� �S�X�W�H�U�H�D�� �G�H�� �D��
�G�L�V�F�H�U�Q�H�� �I�D�S�W�H�O�H���� �v�Q�� �F�X�P�S���W�X�O�� �S�H�� �F�D�U�H-�O�� �G�R�Y�H�G�H�ú�W�H�� �v�Q�� �D�F� �L�X�Q�L���� �F�X�� �D�O�W�H�� �F�X�Y�L�Q�W�H�� �v�Q�� �v�Q� �H�O�H�S�F�L�X�Q�H�D��
�V�D�����3�H�Q�W�U�X���S�U�L�P�D���G�D�W�����V�H���Y�R�U�E�H���W�H���G�H���G�H�P�R�F�U�D�
�L�H���v�Q���O�X�D�U�H�D���G�H�F�L�]�L�L�O�R�U�����´�6�����O�X�D� �L���V�I�D�W���ú�L���G�H���O�D���F�H�L��
�P�D�U�L���ú�L���G�H���O�D���F�H�L���D�L���G�R�L�O�H�D�����ú�L���G�H���O�D���F�H�L���P�D�L���G�H���M�R�V�����F�����D�ú�D���V�����F�D�G�H�����6�����P�H�U�J�L���F�X���G�v�Q�ú�L�L���v�Q�W�U-un 
�O�R�F�� �G�H�� �W�D�L�Q���� �ú�L�� �V���� �V�I���W�X�L� �L�� �W�R�D�W�H�� �V�I�D�W�X�U�L�O�H���� �ú�L�� �F�D�U�H�� �Y�R�U�� �I�L�� �P�D�L�� �E�X�Q�H�� �V���� �O�H�� �S�U�L�P�L� �L�� �v�Q�� �L�Q�L�P�L�O�H��
�Y�R�D�V�W�U�H�����L�D�U���F�D�U�H���Q�X���Y�R�U���I�L���G�H���I�R�O�R�V���Y�R�L���O�H���O���V�D� �L�����ù�L���V�����Q�X���R�S�U�H�ú�W�L���S�H���Q�L�P�H�Q�L���V�����J�U���L�D�V�F�����O�D���V�I�D�W��
�]�L�F�v�Q�G���©�L�D�W�����F�����F�X�Y�L�Q�W�H�O�H���W�D�O�H���Q�X���V�X�Q�W���Q�L�F�L���G�H���R���W�U�H�D�E�������F�����J�U���L�ú�L���Q�L�ú�W�H���F�X�Y�L�Q�W�H���v�Q���]�D�G�D�U�����ª���&�H��
�W�R�D�W�H�� �F�X�Y�L�Q�W�H�O�H���� �D�O�H�� �W�X�W�X�U�R�U�� �O�H�� �S�U�L�P�H�ú�W�H�� �D�� �I�L�� �E�X�Q�H�«�´�� �$�V�W�I�H�O����Neagoe a ajuns la  concluzia 
�V�X�S�H�U�L�R�D�U���� �D�� �I�D�S�W�X�O�X�L�� �F���� �V�X�S�X�ú�L�L�� �I�D� ���� �G�H�� �F�D�U�H�� �G�R�P�Q�X�O�� �P�D�Q�L�I�H�V�W���� �F�R�Q�V�L�G�H�U�D� �L�H�� �v�L�� �Y�R�U�� �I�L��
�F�U�H�G�L�Q�F�L�R�ú�L���� �S�X�Q�v�Q�Gu-�ú�L�� �F�K�L�D�U�� �Y�L�D� �D�� �v�Q�� �V�O�X�M�E�D�� �D�F�H�V�W�X�L�D���� �6�H�� �F�U�H�H�D�]���� ���L�� �L�O�X�]�L�D�� �X�Q�X�L�� �V�W�D�W���R�D�U�H�F�X�P��
�G�H�P�R�F�U�D�W�L�F���� �P�D�L�� �D�O�H�V�� �S�U�L�Q�� �H�O�D�E�R�U�D�U�H�D�� �D�F�H�O�X�L�� �S�U�L�Q�F�L�S�L�X�� �D�O�� �P�H�U�L�W�R�F�U�D� �L�H�L�� �V�D�X�� �S�U�L�Q�� �D�F�R�U�G�D�U�H�D��
�ú�D�Q�V�H�L���E�R�L�H�U�L�O�R�U���G�H���D���I�L���D�V�F�X�O�W�D� �L���G�H���F���W�U�H���G�R�P�Q���v�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���W�U�H�E�X�U�L�O�H��� ���U�L�L�����G�H�F�L�]�L�D���I�L�Q�D�O����
�D�S�D�U� �L�Q�v�Q�G �W�R�W�X���L���'�R�P�Q�X�O�X�L�� 

�'�L�Q�� �H�[�S�X�Q�H�U�H�D�� �O�D�S�L�G�D�U���� �D�� �S�U�L�Q�F�L�S�D�O�H�O�R�U�� �Q���]�X�L�Q� �H�� �ú�L�� �P�H�W�R�G�H�� �F�D�U�H�� �D�X�� �S�H�F�H�W�O�X�L�W�� �S�R�O�L�W�L�F�D��
�H�[�W�H�U�Q���� �D�� �O�X�L�� �1�H�D�J�R�H�� �%�D�V�D�U�D�E�� �U�H�]�X�O�W������ �L�P�S�U�H�V�L�R�Q�D�Q�W���� �F���� �v�Q�W�U-�R�� �H�S�R�F���� �v�Q�� �F�D�U�H�� �U���]�E�R�Lul era un 
�I�D�S�W�� �F�R�W�L�G�L�D�Q���� �G�R�P�Q�X�O�� �U�R�P�k�Q�� �S�U�H�F�R�Q�L�]�D�� �S�D�F�H�D���� �(�V�W�H�� �G�H�P�Q�� �G�H�� �U�H� �L�Q�X�W���� �F�D�� �R�� �I�R�U�P���� �D�Y�D�Q�V�D�W���� �D��
g�v�Q�G�L�U�L�L�� �O�X�L�� �1�H�D�J�R�H�� �%�D�V�D�U�D�E���� �F���� �D�W�X�Q�F�L�� �F�v�Q�G �v�Q�� �(�X�U�R�S�D�� �D�S�X�V�H�D�Q������ �v�Q�� �V�S�H�F�L�D�O�� �v�Q�� �9�H�Q�H� �L�D���� �V�H��
�S�X�Q�H�D�� �S�U�R�E�O�H�P�D�� �F�U�H���U�L�L�� �D�P�E�D�V�D�G�H�O�R�U�� �S�H�U�P�D�Q�H�Q�W�H���� �G�R�P�Q�X�O�� �U�R�P�k�Q�� �V-a rid�L�F�D�W�� �K�R�W���U�v�W pentru 
�I�R�O�R�V�L�U�H�D���I�U�H�F�Y�H�Q�W�������F�K�L�D�U���Q�H�v�Q�W�U�H�U�X�S�W�����D���V�R�O�L�O�R�U���ú�L���V�R�O�L�L�O�R�U���� 
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�2�E�V�H�U�Y���P�� �F���� �v�Q���Ì�Q�Y���0���W�X�U�L�«�� �v�Q�W�v�O�Q�L�P�� �H�[�S�X�V�H�� �v�Q�� �P�R�G�� �F�O�D�U�� �ú�L�� �V�L�V�W�H�P�D�W�L�F�� �F�R�Q�F�H�S� �L�D��
�S�R�O�L�W�L�F���� ���L�� �P�L�O�L�W�D�U���� �D�� �G�R�P�Q�X�O�X�L�� �F�D�U�H�� �D�� �V�W�D�W�� �O�D�� �E�D�]�D�� �S�R�O�L�W�L�F�L�L�� �����U�L�L�� �5�R�P�k�Q�H�ú�W�L�� �I�D� ���� �G�H�� �,�P�S�H�U�L�Xl 
�2�W�R�P�D�Q���� �3�U�L�Q�F�L�S�L�L�O�H�� �S�R�O�L�W�L�F�H�� �ú�L�� �P�L�O�L�W�D�U�H�� �D�O�H�� �O�X�L�� �1�H�D�J�R�H�� �V�X�Q�W�� �V�W�U�v�Q�V�� �v�P�S�O�H�W�L�W�H���� �I�R�U�P�v�Q�G un tot 
�R�U�J�D�Q�L�F�� �S�H�U�I�H�F�W�� �Y�D�O�D�E�L�O�� �S�H�Q�W�U�X�� �R�� �V�R�F�L�H�W�D�W�H�� �v�Q�� �F�D�U�H�� �U���]�E�R�L�X�O�� �H�U�D�� �R�F�X�S�D�
�L�D�� �G�H�� �E�D�]���� �D�W�v�W a clasei 
dominante �F�v�W�����L�����S�H�Q�W�U�X���X�Q���V�W�D�W���I�R�U� �D�W���V�����V�H���D�S�H�U�H����Ideile sale �Q�X���Y�L�]�H�D�]�����H�O�D�E�R�U�D�U�H�D���X�Q�R�U���W�D�F�W�L�F�L��
�F�D�U�H���V�����V�H�U�Y�H�V�F�����X�Q�H�L���H�[�S�D�Q�V�L�X�Q�L���G�H���W�L�S�� �P�H�G�L�H�Y�D�O�� �S�H�V�W�H���D�O�W�H���S�R�S�R�D�U�H�����F�L�� �V�X�Q�W���P�H�Q�L�W�H�� �V�����D�S�H�U�H��
�L�Q�W�H�U�H�V�H�O�H���X�Q�X�L���S�R�S�R�U���D�P�H�Q�L�Q� �D�W���G�H���I�R�U� �H���G�L�V�S�U�R�S�R�U� �L�R�Q�D�W���G�H���P�D�U�L���F�H-�L���D�P�H�Q�W�L�Q� �D�X���O�L�E�H�U�W�D�W�H�D���ú�L��
�I�L�L�Q� �D�� �Q�D� �L�R�Q�D�O���� �ú�L�� �V�S�L�U�L�W�X�D�O������S�I�D�W�X�U�L�O�H�� �G�H�� �S�R�O�L�W�L�F���� �P�L�O�L�W�D�U���� �V�H�� �U�H�I�H�U���� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G la lupta 
�v�P�S�R�W�U�L�Y�D�� �W�X�U�F�L�O�R�U���� �5�H�F�R�P�D�Q�G�D�U�H�D�� �V�W���U�X�L�W�R�D�U�H�� �� �H�V�W�H�� �F�D�� �Y�L�L�W�R�U�X�O�� �G�R�P�Q�� �V���� �V�H�� �O�D�V�H�� �F�R�Q�G�X�V�� �G�H��
�V�H�Q�W�L�P�H�Q�W�H�� �S�D�ú�Q�L�F�H�� �L�D�U�� �G�D�F���� �G�X���P�D�Q�X�O�� �Y�U�H�D�� �V���� �S�R�U�Q�H�D�V�F���� �U���]�E�R�L�� �D�V�X�S�U�D�� � ���U�L�L�� �ú�L�� �H�V�W�H�� �P�D�L��
puternic, voievo�G�X�O�� �V���� �F�D�X�W�H�� �V���� �H�Y�L�W�H�� �F�R�Q�I�O�L�F�W�X�O�� �S�U�L�Q�� �D�F� �L�X�Q�L�� �G�L�S�O�R�P�D�W�L�F�H���� �V��-�O�� �v�P�S�D�F�H�� �F�X��
�³�F�X�Y�L�Q�W�H���G�X�O�F�L�´�� oferindu-�L���F�K�L�D�U���G�D�U�X�U�L�������3�H�Q�W�U�X���D���F�R�Q�Y�L�Q�J�H���D�G�X�F�H���F�D���D�U�J�X�P�H�Q�W���S�L�O�G�D�����R�L�P�X�O�X�L��
�v�Q�
�H�O�H�S�W�� �F�D�U�H�� ���W�L�H�� �V���� �H�Y�L�W�H�� �D�W�D�F�X�O�� �Y�X�O�W�X�U�X�O�X�L�� �O�D�F�R�P���� �´�&�L�� �Q�X�P�D�L�� �P���� �V�X�S���U���� �P���U�L�P�H�D�� �O�X�L�� �F�H�D 
�P�X�O�W���� �.�L�� �D�V�W�I�H�O�� �Q�X�� �P���� �Y�R�L�� �E�D�W�H���F�X�� �G�v�Q�V�X�O���� �S�H�Q�W�U�X�� �F���� �H�V�W�H���W�D�U�H�� �.�L�� �S�X�W�H�U�Q�L�F���� �F�L�� �P�D�L�� �E�L�Q�H�� �P���� �Y�R�L��
�S�O�H�F�D���S�X�0�L�Q���.�L-i voi da din �Y�v�Q�D�W�X�O���D�F�H�V�W�D���V�����P���Q�v�Q�F�H�����.�L���Y�R�L���I�L���v�Q���S�D�F�H�´�����$�F�H�V�W���S�X�Q�F�W���G�H���Y�H�G�H�U�H��
�Q�X���S�U�H�V�X�S�X�Q�H���X�P�L�O�L�Q�
���� �V�D�X�� �V�H�P�Q�H���G�H�� �V�O���E�L�F�L�X�Q�H�����F�L�� �� �M�X�G�H�F�D�W�D���R�E�L�H�F�W�L�Y���� �D���X�Q�H�L�� �V�L�W�X�D�
�L�L���G�H�� �I�D�S�W��
�F�D�U�H���V�H���U�H�]�X�P�����O�D���X�Q���S�U�L�Q�F�L�S�L�X���H�O�H�P�H�Q�W�D�U���G�H���S�R�O�L�W�L�F�����D���U���]�E�R�L�X�O�X�L�����Q�X���W�U�H�E�X�L�H�����G�L�Q���L�P�S�U�X�G�H�Q� ������
�V���� �W�H�� �H�[�S�X�L�� �X�Q�R�U�� �S�L�H�U�G�H�U�L�� �P�D�W�H�U�L�D�O�H�� �ú�L�� �X�P�D�Q�H�� �]�D�G�D�U�Q�L�F�H���� �Ì�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H�� �v�Q�V���� �G�X�ú�P�D�Q�X�O�� �Q�X��
�S�R�D�W�H���I�L���v�Q�G�X�S�O�H�F�D�W���F�X���P�L�M�O�R�D�F�H���S�D�ú�Q�L�F�H�����1�H�D�J�R�H���v�O���V�I���W�X�L�H�ú�W�H���S�H���I�L�X�O���V���X���V�����G�X�F�����U���]�E�R�L�X�O���S�v�Q����
�S�v�Q�����O�D���]�G�U�R�E�L�U�H�D���W�R�W�D�O�����V�D�X���O�D���L�]�J�R�Q�L�U�H�D���L�Q�Y�D�G�D�W�R�U�X�O�X�L���S�H�Q�W�U�X���F�������³�«�P�D�L���E�X�Q�����H�V�W�H���P�R�D�U�W�H�D���F�X��
cinste, de�F�v�W���V�����D�Y�H� �L���Q�X�P�H�O�H���F�X���U�X�ú�L�Q�H�´.  

 
 Concluzii 

�/�X�F�U�D�U�H�� �D�O�F���W�X�L�W���� �v�Q�W�U-�R�� �S�H�U�L�R�D�G���� �G�L�I�L�F�L�O�������Ì�Q�Y��� ���W�X�U�L�O�H�� �O�X�L�� �1�H�D�J�R�H�� �%�D�V�D�U�D�E�� �F���W�U�H�� �I�L�X�O��
�V���X���7�K�H�R�G�R�V�L�H���F�R�Q�V�W�L�W�X�L�H���R���R�S�H�U�����F�R�P�S�O�H�[������ un veritabil document istoric av�v�Q�G un puternic 
�F�D�U�D�F�W�H�U�� �P�R�U�D�O�L�]�D�W�R�U���� �$�F�H�D�V�W���� �R�S�H�U���� �H�V�W�H�� �X�Q�D�� �X�P�D�Q�L�V�W���� �D�Y�v�Q�G �U���G���F�L�Q�L�O�H�� �D�Q�F�R�U�D�W�H�� �v�Q�� �F�H�D�� �P�D�L��
�G�H�S�O�L�Q���� �V�S�L�U�L�W�X�D�O�L�D�W�H�� �F�U�H�ú�W�L�Q�� �R�U�W�R�G�R�[�� �P�R�ú�W�H�Q�L�W���� �S�H�� �I�L�O�L�H�U�D�� �,�P�S�H�U�L�X�O�X�L�� �E�L�]�D�Q�W�L�Q���� �G�D�U�� �ú�L�� �v�Q��
�I�L�O�R�V�R�I�L�D���U�H�Q�D�V�F�H�Q�W�L�V�W�����D���W�L�P�S�X�O�X�L���V���X�����F�H���S�U�R�P�R�Y�D���X�Q���Q�R�X���V�L�V�W�H�P���G�H���Y�D�O�R�U�L���� 
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Abstract:A multitude of scientific domains and sub-domains have been built owing to contribution of 
the scientific men, owing to your firm engagement in this noble activity. And what is the source of 
creativity for this kind of men? Th�L�V�� �L�V�� �W�K�H�� �$�U�L�V�W�R�W�O�H�¶�V�� �W�K�H�R�U�H�P����Amicus Platon, sed magis amica 
veritas - �,�¶�P���3�O�D�W�R�¶�V���I�U�L�H�Q�G���E�X�W���,�¶�P���I�L�U�V�W���I�U�L�H�Q�G���R�I���W�K�H���W�U�X�H�� 
 
Keywords: axiom, theorem, scientific theory, consistency, non-validity, scientific man 
 
 

Mii �O�H���G�H���G�R�P�H�Q�L�L�����L���V�X�E-�G�R�P�H�Q�L�L���D�O�H�����W�L�L�Q�
�H�O�R�U���D�X���I�R�V�W���F�U�H�D�W�H�����L���V-�D�X���G�H�]�Y�R�O�W�D�W���G�D�W�R�U�L�W����
�F�R�Q�W�U�L�E�X�
�L�H�L���R�D�P�H�Q�L�O�R�U���G�H�����W�L�L�Q�
�������G�D�W�R�U�L�W�����D�Q�J�D�M���U�L�L���O�R�U���I�H�U�P�H���v�Q���D�F�H�D�V�W�����Q�R�E�L�O�����D�F�W�L�Y�L�W�D�W�H�������L���D�X��
�D�Y�X�W���G�H�� �v�Q�I�U�X�Q�W�D�W���R�S�R�]�L�
�L�D���X�Q�R�U�D�����,�D�U���D�F�H�D�V�W�����D�W�L�W�X�G�L�Q�H���D�� �I�R�V�W���S�O���W�L�W�� �F�X���Y�L�D�
�D���G�H���F���W�U�H���6�R�F�U�D�W�H����
�G�H���F���W�U�H���*�����%�U�X�Q�R�����H�W�F������ 

�'�D�U�� �S�U�L�Q�� �F�H�� �V�H�� �G�H�R�V�H�E�H�V�F�� �R�D�P�H�Q�L�L�� �G�H�� ���W�L�L�Q�
���� �G�H�� �F�H�O�H�O�D�O�W�H�� �I�L�L�Q�
�H�� �F�D�U�H�� �V�H�� �D�Q�J�D�M�H�D�]���� �v�Q��
�D�F�W�L�Y�L�W���
�L�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�H�"���7�H�R�U�H�P�D�� �O�R�U�����Y�D�O�D�E�L�O���� ���L���S�H�Q�W�U�X�� �I�L�O�R�V�R�I�L���I�L�O�R�V�R�I�L�L�� �V�H���U�H�I�H�U������ �v�Q���S�O�X�V�������L��
la alte valori), �D���I�R�V�W���I�R�U�P�X�O�D�W�����G�H���F���W�U�H���$�U�L�V�W�R�W�H�O�� 
Amicus Platon sed magis amica veritas - �Ì�P�L���H�V�W�H���S�U�L�H�W�H�Q���3�O�D�W�R�Q���G�D�U���F�H�O���P�D�L���E�X�Q���S�U�L�H�W�H�Q���v�P�L��
�H�V�W�H���D�G�H�Y���U�X�O1. 

�,�D�U���D�G�H�Y���U�X�O���H�V�W�H���R���F�D�W�H�J�R�U�L�H���P�H�W�D�I�L�]�L�F�����F�D�U�H���S�D�U�W�L�F�L�S�����O�D���D�[�L�R�P�D���G�L�P�H�Q�V�L�X�Q�L�O�R�U�����H�[�L�V�W����
trei dimensiuni metafizice fundamentale, �V�S�D�0�L�X�O���� �W�L�P�S�X�O�� �.�L�� �Y�D�O�R�D�U�H�D2���� ���L�� �W�R�W�� �F�H�� �H�[�L�V�W���� �v�Q��
�D�F�H�D�V�W�����O�X�P�H�������L���v�Q���R�U�L�F�D�U�H���D�O�W�����O�X�P�H���U�H�D�O�������S�R�V�L�E�L�O�������L���F�R�Q�F�H�S�W�L�E�L�O�������H�[�L�V�W�����v�Q���S�H�U�L�P�H�W�U�X�O���D�F�H�V�W�R�U��
�G�L�P�H�Q�V�L�X�Q�L���� �,�D�U�� �Y�D�O�R�D�U�H�D�� �F�D�� �G�L�P�H�Q�V�L�X�Q�H�� �P�H�W�D�I�L�]�L�F������ �O�D�� �U�v�Q�G�X�O�� �V���X�� �D�U�H�� �W�U�H�L�� �V�X�E-dimensiuni 
fundamentale, conform axiomei lui Platon:  
�D�G�H�Y���U�X�O�����E�L�Q�H�O�H���.�L���I�U�X�P�R�V�X�O.3 

�5�H�Y�H�Q�L�Q�G�� �v�Q�� �O�X�P�H�D�� �U�H�D�O������ �v�Q�� �O�X�P�H�D�� ���W�L�L�Q�
�H�L���� �D�G�H�Y���U�X�O�� �W�U�H�E�X�L�H�� �G�H�I�L�Q�L�W���� �L�D�U�� �F�D�W�H�J�R�U�L�D��
�P�H�W�D�I�L�]�L�F�����D���D�G�H�Y���U�X�O�X�L���H�V�W�H���G�R�D�U���J�H�Q�X�O���S�U�R�[�L�P�����2���S�U�L�P�����I�R�U�P�����D���D�G�H�Y���U�X�O�X�L���D���I�R�V�W���G�H�I�L�Q�L�W�����G�H��
Ar�L�V�W�R�W�H�O���v�Q�V�X���L���� 

�x �'�D�F�����O�H�J���P���v�Q���F�X�Y�L�Q�W�H�����F�H�H�D���F�H���H�V�W�H���O�H�J�D�W���v�Q���U�H�D�O�L�W�D�W�H�����V�D�X���G�D�F���� 
�x �G�H�]�O�H�J���P���v�Q���F�X�Y�L�Q�W�H�����F�H�H�D���F�H���H�V�W�H���G�H�]�O�H�J�D�W���v�Q���U�H�D�O�L�W�D�W�H�����D�W�X�Q�F�L���V�S�X�Q�H�P���X�Q���D�G�H�Y���U4.  

���L���F�R�U�H�O�D�W���Q�H-�D���R�I�H�U�L�W�����L���G�H�I�L�Q�L�
�L�D���I�D�O�V�X�O�X�L���� 
�x �G�D�F�����O�H�J���P���v�Q���F�X�Y�L�Q�W�H�������F�H�H�D���F�H���H�V�W�H���G�H�]�O�H�J�D�W���v�Q���U�H�D�O�L�W�D�W�H�����V�D�X���G�D�F���� 
�x �G�H�]�O�H�J���P���v�Q���F�X�Y�L�Q�W�H�����F�H�H�D���F�H���H�V�W�H���O�H�J�D�W�����v�Q���U�H�D�O�L�W�D�W�H�����D�W�X�Q�F�L���V�S�X�Q�H�P���X�Q���I�D�O�V���� 
Acest tip de �D�G�H�Y���U���F�R�U�H�V�S�R�Q�G�H�Q�
�D�� �M�X�G�H�F���
�L�L�� �F�X�� �V�W�D�U�H�D�� �U�H�D�O���� �O�D�� �F�D�U�H�� �U�H�I�H�U������ �V�H�� �Q�X�P�H���W�H��

�D�G�H�Y���U���I�D�F�W�X�D�O�����H�V�W�H���S�R�V�L�E�L�O���V�����V�H���G�H�F�L�G�����G�D�F�����H�[�L�V�W�����V�D�X���Q�X���R �F�R�U�H�V�S�R�Q�G�H�Q�
�����v�Q�W�U�H���R���M�X�G�H�F�D�W�������L��
�U�H�D�O�L�W�D�W�H�D���S�H���F�D�U�H���R���U�H�I�O�H�F�W������ 
Aristotel ne-�D���R�I�H�U�L�W�����L���G�H�I�L�Q�L�
�L�D���I�D�O�V�L�I�L�F���U�L�L:  
�F�L�Q�H�Y�D���U�H�D�O�L�]�H�D�]�����R���I�D�O�V�L�I�L�F�D�U�H���G�D�F�����F�X�Q�R�D���W�H���D�G�H�Y���U�X�O�����L���D�I�L�U�P�����I�D�O�V�X�O�� 

�'�H�F�L�� �H�[�L�V�W���� �I�D�O�V�� ���L�� �I�D�O�V�L�I�L�F�D�U�H�� �v�Q�� ���W�L�L�Q�
���"�� �'�D�F���� �R�� �D�[�L�R�P���� �v�Q�W�U-o t�H�R�U�L�H�� ���W�L�L�Q�
�L�I�L�F���� �V�H��
�G�R�Y�H�G�H���W�H���D���I�L���I�D�O�V�������D�W�X�Q�F�L���F�U�H�D�W�R�U�X�O���D���U�H�D�O�L�]�D�W�����L���R���I�D�O�V�L�I�L�F�D�U�H�"���1�X�����3�H�Q�W�U�X���F�����D�X�W�R�U�X�O���D���F�U�H�]�X�W��

                                                             
1 �$�U�L�V�W�R�W�H�O�����(�W�L�F�D���1�L�F�R�P�D�K�L�F�������(�G�������W�L�L�Q�
�L�I�L�F���������%�������������������S-12. 
2 Mircea Oancea, �0�H�W�D�I�L�]�L�F�D�����W�L�L�Q�
�L�I�L�F�������v�Q���0�H�W�D�I�L�]�L�F�������O�R�J�L�F�������L���V�S�L�U�L�W�X�D�O�L�W�D�W�H�����(�G�����3�U�L�Q�W�H�F�K�����%�������������������S-66 
3 �'�D�Q�D���9�L�F�W�R�U�L�D���6�D�Y�X�����,�Q�W�U�R�G�X�F�H�U�H���v�Q���I�L�O�R�V�R�I�L�H�����$�6�(�����%�������������������S-152. 
4 Aristotel, Metafizica, Ed. IRI, B.,1996, p-239. 
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�F�����H�D���H�V�W�H���D�G�H�Y���U�D�W�������L�D�U���W�R�D�W�H���D�U�J�X�P�H�Q�W�H�O�H���D�Y�X�W�H�� �O�D���G�L�V�S�R�]�L�
�L�H���D�X�� �M�X�V�W�L�I�L�F�D�W�����Y�D�O�L�G�L�W�D�W�H�D���D�F�H�O�H�L��
�D�[�L�R�P�H���� �'�H�V�L�J�X�U���� �L�V�W�R�U�L�D�� ���W�L�L�Q�
�H�L�� �Q�H�� �R�I�H�U���� ���L�� �F�D�]�X�U�L�� �G�H�� �I�D�O�V�L�I�L�F�D�U�H���� �I���F�X�W�H���� �X�Q�H�R�U�L���� �P�D�L�� �D�O�H�V�� �v�Q��
�V�F�R�S�� �H�G�X�F�D�W�L�Y���� �S�H�Q�W�U�X�� �W�H�V�W�D�U�H�D�� �F�D�S�D�F�L�W���
�L�O�R�U�� �L�Q�W�H�O�H�F�W�X�D�O�H�� �D�O�H�� �Q�R�L�O�R�U�� �R�D�P�H�Q�L�� �G�H�� ���W�L�L�Q�
���� �G�H�� �D��
�G�H�V�F�R�S�H�U�L�� �I�D�O�V�X�O�� �V�D�X�� �I�D�O�V�L�I�L�F���U�L�� �U�H�D�O�L�]�D�W�H�� �S�H�Q�W�U�X�� �D�P�X�]�D�P�H�Q�W���� �'�H�� �D�L�F�L�� �U�H�]�X�O�W���� ���L�� �G�L�I�H�U�H�Q�
�D��
�I�X�Q�G�D�P�H�Q�W�D�O�����G�L�Q�W�U�H���G�R�P�H�Q�L�L�O�H�����W�L�L�Q�
�H�L�����L���G�R�P�H�Q�L�L�O�H���I�D�O�V�L�I�L�F���U�L�L���L�G�H�R�O�R�J�L�L�O�H�����W�H�R�O�R�J�L�L�O�H�����H�W�F���������v�Q��
�G�R�P�H�Q�L�L�O�H�� ���W�L�L�Q�
�H�L�� �S�R�W�� �H�[�L�V�W�D�� �I�D�O�V�X�U�L�� ���L�� �F�K�L�D�U�� �I�D�O�V�L�I�L�F���U�L�L���� �G�D�U�� �H�O�H�� �V�X�Q�W�� �H�O�L�P�L�Q�D�W�H�� �v�Q�� �H�Y�R�O�X�
�L�D��
���W�L�L�Q�
�H�L�����S�H���F�v�Q�G �v�Q���G�R�P�H�Q�L�L�O�H���L�G�H�R�O�R�J�L�F�H���H�O�H���V�X�Q�W���D�F�F�H�S�W�D�W�H���G�R�J�P�D�W�L�F���V�D�X���F�R�Q�M�X�Q�F�W�X�U�D�O���G�D�W�R�U�L�W����
�H�I�L�F�L�H�Q�
�H�L���O�R�U���� 

�,�D�U���D�O���G�R�L�O�H�D���W�L�S���G�H���D�G�H�Y���U���H�V�W�H���D�G�H�Y���U�X�O���W�H�R�U�H�W�L�F. Validarea sau invalidarea lui nu mai este 
�G�H�O�R�F���V�L�P�S�O�������v�Q���F�R�P�S�D�U�D�
�L�H���F�X���D�G�H�Y���U�X�O���I�D�F�W�X�D�O�����'�D�U���F�H���F�X�S�U�L�Q�G�H���R���W�H�R�U�L�H�����W�L�L�Q�
�L�I�L�F���"�� 
�x �Ì�Q�� �S�U�L�P�X�O�� �U�v�Q�G �R�� �W�H�R�U�L�H�� ���W�L�L�Q�
�L�I�L�F�����F�R�Q�
�L�Q�H�� �X�Q�D�� �V�D�X�� �P�D�L�� �P�X�O�W�H�� �D�[�L�R�P�H���S�U�L�Q�F�L�S�L�L������ �(�O�H�� �V�X�Q�W��

�F�U�H�D�
�L�D���R�P�X�O�X�L���G�H�����W�L�L�Q�
�������'�D�U���F�X�P���G�H���V�X�Q�W���D�G�H�Y���U�D�W�H�"���$�G�H�Y���U�X�O���Q�X���H�V�W�H���D�S�U�L�R�U�L���D�W�D���D�W���O�R�U����
�F�L���� �D�G�H�Y���U�X�O�� �H�V�W�H�� �J�D�U�D�Q�W�D�W�� �D�S�R�V�W�H�U�L�R�U�L5 �G�H�� �F���W�U�H�� �F�U�H�D�W�R�U���� ���L�� �S�H�Q�W�U�X�� �W�H�R�U�H�P�H�� �D�G�H�Y���U�X�O�� �H�V�W�H��
garantat aposteriori �G�H�� �F���W�U�H�� �F�U�H�D�W�R�U���� �'�H�F�L�� �S�R�W�� �I�L�� ���L�� �H�U�R�U�L���� �I�D�O�V�X�U�L���� �,�D�U�� �G�D�F���� �V�X�Q�W�� �H�U�R�U�L��
�F�U�H�D�W�R�U�X�O���O�H���S�O���W�H���W�H���F�X���S�U�R�S�U�L�D���V�D���S�U�H�V�W�D�Q�0��.  

�x Apoi utiliz�v�Q�G �O�R�J�L�F�D���� �F�U�H�D�W�R�U�X�O�� �G�H�P�R�Q�V�W�U�H�D�]���� �X�Q�� �Q�X�P���U�� �I�L�Q�L�W�� �G�H�� �W�H�R�U�H�P�H���� ���L�� �D�L�F�L�� �S�R�W�� �I�L��
�H�U�R�U�L���� �H�U�R�U�L�� �O�R�J�L�F�H�� �G�H�� �G�H�P�R�Q�V�W�U�D�
�L�H���� ���L�� �D�F�H�V�W�H�� �H�U�R�U�L�� �F�U�H�D�W�R�U�X�O�� �O�H�� �S�O���W�H���W�H�� �F�X�� �S�U�R�S�U�L�D�� �O�X�L��
�S�U�H�V�W�D�Q�
�������S�H�Q�W�U�X���F�����Q�X���D���D�S�H�O�D�W���O�D���D�M�X�W�R�U�X�O���O�R�J�L�F�L�H�Q�L�O�R�U�� 

Deci c�v�Q�G �D�S�D�U�H���W�H�R�U�L�D�����W�L�L�Q�
�L�I�L�F���"�� 
�6�R�O�X�
�L�D�� �Q�H�� �H�V�W�H�� �R�I�H�U�L�W���� �G�H�� �O�R�J�L�F������ �G�H�� �P�H�W�D-�S�U�R�S�U�L�H�W�D�W�H�D�� �G�H�� �F�R�Q�V�L�V�W�H�Q�
������ �R�� �P�X�O�
�L�P�H�� �G�H��

�S�U�R�S�R�]�L�
�L�L���S�X�U�W���W�R�D�U�H�� �G�H�� �M�X�G�H�F���
�L���� �X�U�F���� ���L�� �G�H�Y�L�Q�H��sistem formal �G�D�F���� ���L�� �Q�X�P�D�L�� �G�D�F���� �H�V�W�H��
�F�R�Q�V�L�V�W�H�Q�W���������L���Q�X���X�U�F�������G�H�F�L���U���P�v�Q�H���R���V�L�P�S�O�����P�X�O�
�L�P�H���D�P�R�U�I�������V�D�X���R���L�G�H�R�O�R�J�L�H�����G�D�F���� 

�x S-�D�X���D�F�F�H�S�W�D�W�����L���D�[�L�R�P�D���$�Q�����L���D�[�L�R�P�D���Q�H�J�D�W�����±An, 
�x S-�D�� �D�F�F�H�S�W�D�W���D�[�L�R�P�D�� �$�Q�� ���L�� �G�L�Q�� �F�H�O�H�O�D�O�W�H�� �D�[�L�R�P�H�� �V-a demonstrat teorema Tn care este 

�Q�H�J�D�
�L�D���D�[�L�R�P�H�L���$�Q�� 
�x S-�D�X���G�H�P�R�Q�V�W�U�D�W���W�H�R�U�H�P�H�O�H���7�Q�����L���7�P���L�D�U���7�Q���H�V�W�H���Q�H�J�D�
�L�D���O�X�L���7�P�� 
�'�H�F�L�� �F�R�Q�V�W�U�X�F�W�R�U�X�O�� �I�R�U�P�D�O�� �D�O�� �X�Q�H�L�� �W�H�R�U�L�L�� ���W�L�L�Q�
�L�I�L�F�H�� �H�V�W�H�� �P�H�W�D-proprietatea de �F�R�Q�V�L�V�W�H�Q�0�� 

�G�X�S���� �F�X�P�� �G�H�V�W�U�X�F�W�R�U�X�O�� �H�L�� �H�V�W�H�� �P�H�W�D-proprietatea de non-validitate6. Merg�v�Q�G mai departe ne 
�v�Q�W�U�H�E���P�� �G�H�� �F�H�� �V�H�� �S�H�W�U�H�F�� �D�F�H�V�W�H�� �I�H�Q�R�P�H�Q�H�"�� �(�O�H�� �V�H�� �S�H�W�U�H�F�� �S�H�Q�W�U�X�� �F���� �W�H�R�U�L�L�O�H�� ���W�L�L�Q�
�L�I�L�F�H��
�O�R�F�D�O�H���D�V�X�S�U�D�� �W�H�R�U�L�L�O�R�U�� ���L�� �G�R�P�H�Q�L�L�O�R�U�� �W�D�X�W�R�O�R�J�L�F�H���� �P�H�W�D�I�L�]�L�F�H�� ���L�� �S�R�V�W-metafizice, vom reveni) 
�I�R�O�R�V�H�V�F�� �S�U�R�S�R�]�L�
�L�L�� �O�R�J�L�F�H�� �R�D�U�H�F�D�U�H���V�L�Q�W�H�W�L�F�H������ �S�U�R�S�R�]�L�
�L�L�� �F�D�U�H�� �D�X�� ���L�� �P�R�G�H�O�H�������� ���L��
�F�R�Q�W�U�D�P�R�G�H�O�H�����������G�H�F�L���S�U�R�S�R�]�L�
�L�L���F�D�U�H���S�R�W���I�L���D�G�H�Y���U�D�W�H���v�Q�W�U-�R���W�H�R�U�L�H�����W�L�L�Q�
�L�I�L�F�����O�R�F�D�O�����G�D�U���v�Q���D�O�W����
�W�H�R�U�L�H�� �O�R�F�D�O���� �S�R�W�� �I�L�� �I�D�O�V�H�� �V�D�X�� �O�L�S�V�L�W�H�� �G�H�� �V�H�Q�V���� �'�D�F���� �P�X�O�
�L�P�H�D�� �G�H�� �S�U�R�S�R�]�L�
�L�L�� �D�� �S�H�U�I�R�U�P�D�W�� �W�H�V�W�X�O��
meta-�S�U�R�S�U�L�H�W���
�L�L�� �G�H�� �F�R�Q�V�L�V�W�H�Q�
������ �D�G�L�F���� �v�Q�W�U�H�J�X�O�� �D�� �G�H�Y�H�Q�L�W�� �R�� �W�H�R�U�L�H�� ���W�L�L�Q�
�L�I�L�F������ �D�W�X�Q�F�L�� �I�L�H�F�D�U�H��
�D�[�L�R�P�����J�D�U�D�Q�W�D�W�������L���I�L�H�F�D�U�H���W�H�R�U�H�P�����G�H�P�R�Q�V�W�U�D�W�����G�H�Y�L�Q�H���D�G�H�Y���U�D�W�����W�H�R�U�H�W�L�F.  

�'�H�F�L�� �D�G�H�Y���U�X�O�� �W�H�R�U�H�W�L�F�� �D�O�� �X�Q�H�L�� �W�H�R�U�H�P�H�� �G�H�S�L�Q�G�H�� �G�H�� �F�R�Q�
�L�Q�X�W�X�O�� �V���X�� �L�Q�I�R�U�P�D�
�L�R�Q�D�O�� �G�D�U�� ���L�� �G�H��
�F�R�Q�
�L�Q�X�W�X�O���L�Q�I�R�U�P�D�
�L�R�Q�D�O���D�O���F�H�O�R�U�O�D�O�W�H���D�[�L�R�P�H�����L���W�H�R�U�H�P�H�����D�G�L�F�����G�H�S�L�Q�G�H���G�H���W�H�R�U�L�D�����W�L�L�Q�
�L�I�L�F�����F�D��
�V�L�V�W�H�P���� �'�D�F���� �X�O�W�H�U�L�R�U�� �S�H�U�I�R�U�P���U�L�L�� �S�R�]�L�
�L�H�L�� �G�H�� �W�H�R�U�L�H�� ���W�L�L�Q�
�L�I�L�F������ �S�R�D�W�H�� �I�L�� �G�H�P�R�Q�V�W�U�D�W���� �Q�H�J�D�
�L�D��
�X�Q�H�L���W�H�R�U�H�P�H���V�D�X���Q�H�J�D�
�L�D���X�Q�H�L���D�[�L�R�P�H���D�W�X�Q�F�L���L�Q�W�H�U�Y�L�Q�H���G�H�V�W�U�X�F�W�R�U�X�O���O�R�J�L�F�����P�H�W�D-proprietatea de 
ne-validitate ���L���V�L�V�W�H�P�X�O���H�V�W�H���H�O�L�P�L�Q�D�W�����D�G�L�F�����D�[�L�R�P�H�O�H�����L���W�H�R�U�H�P�H�O�H���V�H���v�Q�W�R�U�F���v�Q���S�R�]�L�
�L�D���L�Q�L�
�L�D�O������
�G�H���P�X�O�
�L�P�H���D�P�R�U�I�����V�D�X���G�H���P�X�O�
�L�P�H���L�G�H�R�O�R�J�L�F�����V�D�X���G�H���P�X�O�
�L�P�H���G�R�[�D�V�W�L�F�����G�H���S�U�R�S�R�]�L�
�L�L�����H�W�F�� 
�3�H�Q�W�U�X���D���V�H���F�R�Q�V�W�U�X�L���v�Q�V�����R�����W�L�L�Q�
�����O�R�F�D�O�������D�Q�W�H�U�L�R�U���F�U�H���U�L�L���X�Q�H�L���W�H�R�U�L�L�����W�L�L�Q�
�L�I�L�F�H���W�U�H�E�X�L�H���V�����H�[�L�V�W�H��
�X�Q�� �G�R�P�H�Q�L�X�� �R�Q�W�R�O�R�J�L�F���� �S�U�H�F�L�V�� �G�H�W�H�U�P�L�Q�D�W���� �G�L�Q�� �O�X�P�H�D�� �Q�R�D�V�W�U���� �I�L�Q�L�W�����O�X�P�H�D�� �Q�R�D�V�W�U���� �P�L�Q�L�P�D�O����
�H�V�W�H���O�X�P�H�D���W�H�U�P�R�G�L�Q�D�P�L�F�������O�X�P�H�D���3���P�v�Q�W - Soare7).  

                                                             
5 �,�����.�D�Q�W�����&�U�L�W�L�F�D���U�D�
�L�X�Q�L�L���S�X�U�H�����(�G�����,�5�,�� B., 1998, p-34. 
6 �0�L�U�F�H�D���2�D�Q�F�H�D�����$�[�L�R�P�D�W�L�]���U�L���J�|�G�H�O�L�H�Q�H���v�Q���G�R�P�H�Q�L�X�O���.�����5�G�����3�U�L�Q�W�H�F�K�����%�������������������S-183. 
7 �0�L�U�F�H�D���2�D�Q�F�H�D�����7�H�U�P�R�G�L�Q�D�P�L�F�D�����L���J�H�Q�H�]�D���Q�R�L�O�R�U���I�L�L�Q�
�H�����v�Q���0�H�W�D�I�L�]�L�F�������O�R�J�L�F�������L���V�S�L�U�L�W�X�D�O�L�W�D�W�H�����(�G�����3�U�L�Q�W�H�F�K�����%������
2018, p-43. 
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�'�H�F�L�� �R�� ���W�L�L�Q�
���� �O�R�F�D�O���� �D�S�D�U�H�� �D�W�X�Q�F�L�� �F�v�Q�G este unic determinat un domeniu local(sau un 
sub-�G�R�P�H�Q�L�X���� ���L�� �H�V�W�H�� �F�R�Q�V�W�U�X�L�W���� �v�Q�� �D�F�H�V�W�� �G�R�P�H�Q�L�X�� �R�� �W�H�R�U�L�H�� ���W�L�L�Q�
�L�I�L�F������ �6�D�X�� �S�R�W�� �I�L�� �F�R�Q�V�W�U�X�L�W�H��
�F�K�L�D�U���P�D�L���P�X�O�W�H���W�H�R�U�L�L�����W�L�L�Q�
�L�I�L�F�H���� 

�'�H�F�L���S�H���X�Q���G�R�P�H�Q�L�X���O�R�F�D�O���S�R�D�W�H���I�L���F�R�Q�V�W�U�X�L�W���������L���H�V�W�H���F�R�Q�V�W�U�X�L�W�����R���W�H�R�U�L�H�����W�L�L�Q�
�L�I�L�F�����V�S�U�H��
�H�[�H�P�S�O�X���v�Q���G�R�P�H�Q�L�X�O���I�L�L�Q�
�H�O�R�U���E�L�R�O�R�J�L�F�H�����D�S�R�L���V�H���V�H�S�D�U�����V�X�E-domeniile din cadrul domeniului, 
�v�Q�� �V�X�E-domenii cre�v�Q�Gu-�V�H�� �Q�R�L�� �W�H�R�U�L�L���� �7�H�R�U�L�D�� �G�L�Q�� �G�R�P�H�Q�L�X�� �G�H�Y�L�Q�H�� �R�� �W�H�R�U�L�H�� �J�H�Q�H�U�D�O�����V�S�U�H��
exemplul biologia) iar teoriile din sub-domenii, devin teorii particulare(spre exemplu 
anatomia, fizi�R�O�R�J�L�D���� �G�D�U�� ���L�� �E�L�R�O�R�J�L�D�� �D�Q�L�P�D�O������ �E�L�R�O�R�J�L�D�� �S�O�D�Q�W�H�O�R�U���� �G�X�S���� �F�X�P�� �F�U�L�W�H�U�L�X�O�� �G�H��
constituire a sub-�G�R�P�H�Q�L�X�O�X�L���H�V�W�H���I�X�Q�F�
�L�R�Q�D�O���V�D�X���V�W�U�X�F�W�X�U�D�O���H�W�F������ 

�,�D�U���v�Q�W�U�H���G�R�P�H�Q�L�L���D�S�D�U���V�X�E-�G�R�P�H�Q�L�L���G�H���J�U�D�Q�L�
���������L�� �G�H�F�L�����W�L�L�Q�
�H���G�H���J�U�D�Q�L�
�����V�S�U�H���H�[�H�P�S�O�X��
�F�K�L�P�L�D���E�L�R�O�R�J�L�F������ 

Toate ac�H�V�W�H�� ���W�L�L�Q�
�H���� �F�U�H�D�W�H�� �v�Q�� �P�X�O�W�L�W�X�G�L�Q�H�D�� �G�H�� �G�R�P�H�Q�L�L�� ���L�� �V�X�E-�G�R�P�H�Q�L�L�� �V�X�Q�W�� �F�U�H�D�
�L�D��
�R�D�P�H�Q�L�O�R�U�� �G�H�� ���W�L�L�Q�
������ �'�H�F�L�� �v�Q�� �L�Q�I�U�D-�V�W�U�X�F�W�X�U�D�� �I�L�H�F���U�H�L�� �W�H�R�U�L�L�� ���W�L�L�Q�
�L�I�L�F�H�� �H�[�L�V�W���� �W�H�R�U�H�P�D�� �O�X�L��
�$�U�L�V�W�R�W�H�O���� �F�D�U�H�� �V�H�P�Q�L�I�L�F���� ���L�� �S�H�Q�W�U�X�� �D�F�H�D�� �W�H�R�U�L�H���� �U�H�]�L�V�W�H�Q�
�D�� �I�D�O�V�L�I�L�F�D�W�R�U�L�O�R�U�� �D�� �I�R�V�W�� �v�Q�I�U�v�Q�W���� �L�D�U��
�D�G�H�Y���U�X�O���H�V�W�H���E�L�U�X�L�W�R�U�� 
�Ì�Q���S�D�U�W�H�D���D���G�R�X�D���Q�H���Y�R�P���U�H�I�H�U�L���O�D���F�H�H�D���F�H���U�H�V�S�L�Q�J�H���W�H�R�U�H�P�D���O�X�L���$�U�L�V�W�R�W�H�O���� 

�&�H�H�D�� �F�H�� �H�V�W�H�� �U�H�V�S�L�Q�V���� �I�R�U�P�H�� �D�O�H�� �S�U�L�H�W�H�Q�L�L�O�R�U�� �F�X�� �3�O�D�W�R�Q���� �� �I�R�U�P�H�D�]���� �G�L�I�H�U�L�W�H�� �W�L�S�X�U�L�� �D�O�H��
ideologiilor.  
Ideologia �I�L�L�Q�G���V�W�L�P�X�O�D�U�H�D���L�O�X�]�L�H�L���O�L�E�H�U�W���
�L�L��celor care sunt non-liberi. 

�'�H�F�L�� �L�G�H�R�O�R�J�L�D�� �S�D�U�D�]�L�W�H�D�]���� �S�H�� �X�Q�� �G�R�P�H�Q�L�X�� ���W�L�L�Q�
�L�I�L�F�� �E�O�R�F�v�Q�Gu-�L�� �D�S�D�U�L�
�L�D���� �L�D�U�� �G�X�S����
�D�S�D�U�L�
�L�H���P�L�Q�L�P�L�]�v�Q�Gu-i dezvoltarea.  

Numim semi-ideologie �X�Q�� �V�L�V�W�H�P�� �V�H�P�D�Q�W�L�F�� �F�D�U�H�� �G�H���L�� �S�D�U�D�]�L�W�H�D�]���� �V�L�V�W�H�P�X�O�� ���W�L�L�Q�
�L�I�L�F�� �v�Q��
�I�R�U�P�D�U�H�� �V�D�X�� �V�L�V�W�H�P�X�O�� ���W�L�L�Q�
�L�I�L�F�� �G�H�]�Y�R�O�W�D�W���� �Q�X-�O�� �E�O�R�F�K�H�D�]���� �G�H�F�v�W�� �U�H�O�D�W�L�Y���� �D�G�L�F���� �v�Q�� �D�Q�X�P�L�W�H��
�P�R�P�H�Q�W�H���F�K�L�D�U���v�O���V�W�L�P�X�O�H�D�]�������5�H�P�D�U�F�D�E�L�O�H���V�X�Q�W���G�R�X�����I�R�U�P�H���G�H���V�H�P�L-ideologii: 

�x alchimia �F�D�U�H���D���D�S���U�X�W���S�H���F�R�U�S�X�O���F�K�L�P�L�H�L�����L�� 
�x astrologia �F�D�U�H���S�D�U�D�]�L�W�H�D�]�����S�H���F�R�U�S�X�O���D�V�W�U�R�Q�R�P�L�H�L���� 
�$�O�F�K�L�P�L�D�� �D�� �U���P�D�V���Q�X�P�D�L�� �F�D�� �X�Q�� �I�H�Q�R�P�H�Q�� �D�Q�W�L�F�� ���L�� �P�H�G�L�H�Y�D�O�� �G�D�U�� �D�V�W�U�R�O�R�J�L�D���� �v�Q�W�U-�R�� �I�R�U�P����

�Q�R�X���� �I�X�Q�F�
�L�R�Q�H�D�]���� ���L�� �D�V�W���]�L���� �'�H�F�L�� �D�V�W�U�R�O�R�J�L�D�� �Q�X�� �H�V�W�H�� �Q�X�P�D�L�� �R�� �V�H�P�L-ideologie parazit�v�Q�G pe 
�F�R�U�S�X�O���D�V�W�U�R�Q�R�P�L�H�L���F�L���H�V�W�H�����L���R���U�H�P�D�U�F�D�E�L�O�����L�G�H�R�O�R�J�L�H���S�D�U�D�]�L�W�v�Q�G �S�H���F�R�U�S�X�O�����W�L�L�Q�
�H�O�R�U���R�P�X�O�X�L�� 

Care-�L���P�H�F�D�Q�L�V�P�X�O���O�R�J�L�F�����G�H���F�R�Q�V�W�L�W�X�L�U�H�����D�O���D�F�H�V�W�H�L���L�G�H�R�O�R�J�L�L���D�V�W�U�R�O�R�J�L�F�H�"���3�U�L�P�D���D�[�L�R�P�����D��
�P�H�W�D�I�L�]�L�F�L�L�� �.�W�L�L�Q�0�L�I�L�F�H����la care deja ne-am referit, �V�S�X�Q�H���� �H�[�L�V�W���� �W�U�H�L�� �F�D�W�H�J�R�U�L�L�� �V�X�S�U�H�P�H����
�8�1�,�9�(�5�6�8�/�����5�(�/�$�	�,�$�����L���6�3�,�5�,�7�8�/8�������L���W�R�W���F�H���H�[�L�V�W�����v�Q���O�X�P�H�D���Q�R�D�V�W�U�������F�D�����L���v�Q���R�U�L�F�D�U�H���D�O�W����
�O�X�P�H�����U�H�D�O�������S�R�V�L�E�L�O�����V�D�X���L�P�D�J�L�Q�D�E�L�O�����H�V�W�H���D�F�W�X�D�O�L�]�D�U�H�D���D�F�H�V�W�R�U���W�U�H�L���F�D�W�H�J�R�U�L�L���V�X�S�U�H�P�H�����'�H�F�L���O�D��
�D�S�D�U�L�
�L�D���R�U�L�F���U�X�L���V�L�V�W�H�P���R�Q�W�R�O�R�J�L�F�����v�Q���P�R�G���V�S�R�Q�W�D�Q���D�S�D�U���U�H�O�D�
�L�L�����F�X���R�U�L�F�D�U�H���D�O�W���V�L�V�W�H�P���R�Q�W�R�O�R�J�L�F��
�H�[�L�V�W�H�Q�W���S�U�L�Q�F�L�S�L�X�O���L�Q�W�H�U�D�F�
�L�X�Q�L�L���X�Q�L�Y�H�U�V�D�O�H������ 

�Ì�Q�� �D�V�W�U�R�Q�R�P�L�H���� �´�G�H�V�W�L�Q�X�O�´�� �X�Q�X�L�� �V�L�V�W�H�P�� �G�H�S�L�Q�G�H���F�R�Q�I�R�U�P�� �O�H�J�L�L�� �J�U�D�Y�L�W�D�
�L�H�L�� �X�Q�L�Y�H�U�V�D�O�H�� �D�� �O�X�L��
�1�H�Z�W�R�Q�����v�Q���P�R�G���H�V�H�Q�
�L�D�O���G�H���U�H�O�D�
�L�L�O�H���F�X���V�L�V�W�H�P�H�O�H���Y�H�F�L�Q�H�����L�D�U���G�H�S�H�Q�G�H�Q�
�D���V�F�D�G�H���V�S�U�H���]�H�U�R�������I�D�
����
de celelalte sisteme, merg�v�Q�G spre infinit.  

�7�H�R�U�H�P�������0�H�F�D�Q�L�V�P�X�O�� �I�X�Q�F�0�L�R�Q���U�L�L�� �H�[�S�O�L�F�D�0�L�H�L�� �L�G�H�R�O�R�J�L�F-astrologice se constituie prin 
�V�F�K�L�P�E�D�U�H�D�� �Y�D�O�R�U�L�O�R�U�� �L�Q�W�H�U�D�F�0�L�X�Q�L�O�R�U�� �D�S�U�R�S�L�D�W�H���Y�H�F�L�Q���W�D�W�H���� �S�U�R�[�L�P�L�W�D�W�H���� �L�Q�W�H�U�D�F�0�L�X�Q�L�� �F�D�U�H�� �D�X��
�Y�D�O�R�D�U�H�D�� �P�D�[�L�P�������� �F�X�� �Y�D�O�R�U�L�O�H�� �L�Q�W�H�U�D�F�0�L�X�Q�L�O�R�U�� �S�O�D�V�D�W�H�� �v�Q�� �]�R�Q�D�� �L�Q�I�L�Q�L�W���0�L�L�� ���F�D�U�H�� �D�X�� �Y�D�O�R�D�U�H��
�P�L�Q�L�P�������Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y���������,�D�U���D�F�H�V�W���P�H�F�D�Q�L�V�P���H�V�W�H���D�S�O�L�F�D�W���R�D�P�H�Q�L�O�R�U�� 

�'�H�F�L���´�G�H�V�W�L�Q�X�O�´���X�Q�X�L���R�P�����F�R�Q�I�R�U�P�����W�L�L�Q�
�H�L���R�D�P�H�Q�L�O�R�U���D�Q�W�U�R�S�R�Q�R�P�L�D���U�H�O�D�0�L�R�Q�D�O��) depinde 
�v�Q�� �P�R�G�� �H�V�H�Q�
�L�D�O�� �G�H�� �V�L�Q�H�� ���L�� �G�H�� �U�H�O�D�
�L�L�O�H�� �F�X�� �F�H�L�O�D�O�
�L�� �R�D�P�H�Q�L���� �G�L�Q�� �Y�H�F�L�Q���W�D�W�H�D�� �V�D���� �,�D�U�� �U�H�O�D�
�L�L�O�H�� �F�X��
planetele, cu stelele �V�H�� �S�O�D�V�H�D�]���� �v�Q�� �F�D�W�H�J�R�U�L�D�� �U�H�O�D�
�L�L�O�R�U�� �F�X�� �L�Q�I�O�X�H�Q�
���� �Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y������ �W�L�Q�]�v�Q�G 
spre zero.  

�'�H�F�L�� �P�H�F�D�Q�L�V�P�X�O�� �D�V�W�U�R�O�R�J�L�H�L�� �F�R�Q�V�W���� �v�Q�� �V�F�K�L�P�E�D�U�H�D�� �Y�D�O�R�U�L�O�R�U�� �D�W�D���D�W�H�� �I�D�F�W�R�U�L�O�R�U�� �F�D�U�H��
�L�Q�I�O�X�H�Q�
�H�D�]���� �G�H�V�W�L�Q�X�O�� �R�P�X�O�X�L���� �Ì�Q�� �S�O�X�V�� �D�V�W�U�R�O�R�J�L�D�� �F�R�Q�W�H�P�S�R�U�D�Q������ �V-a schimbat total: a devenit 

                                                             
8 Mircea Oancea, Metafizic�D�����W�L�L�Q�
�L�I�L�F�������v�Q���0�H�W�D�I�L�]�L�F�������O�R�J�L�F�������L���V�S�L�U�L�W�X�D�O�L�W�D�W�H�����(�G�����3�U�L�Q�W�H�F�K�����%�������������������S-66. 
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�X�Q�� �H�Y�H�Q�L�P�H�Q�W�� �P�H�G�L�D�W�L�F���� �R�� �´�D�U�W���´���� �F�D�U�H�� �P�H�G�L�D�]���� �L�U�R�Q�L�D�� �O�D�� �D�G�U�H�V�D�� �F�H�O�R�U�� �F�D�U�H�� �Q�X�� �F�X�Q�R�V�F�� �v�Q�F����
�D�F�H�D�V�W�����W�H�R�U�H�P���� 

���L�� �Y�R�P�� �v�Q�F�K�H�L�D�� �U�H�I�H�U�L�Q�G�X-�Q�H�� �O�D�� �L�G�H�R�O�R�J�L�L�O�H�� �F�D�U�H�� �S�D�U�D�]�L�W�H�D�]���� �S�H�� �F�R�U�S�X�O�� ���W�L�L�Q�
�H�O�R�U�� �R�P�X�O�X�L����
cele care sunt direct respinse de teorema lui Aristotel. 
�Ì�Q�W�v�L���H�V�W�H���U�H�V�S�L�Q�V���H�J�R�L�V�P�X�O�����S�U�L�H�W�H�Q�L�D���F�X���H�O���v�Q�V�X���L���� 
Teorema egoismului9 �L�G�H�R�O�R�J�L�F���H�V�W�H���I�R�U�P�X�O�D�W�����G�H���+�R�E�E�H�V�� 
�'�D�F���� �D�[�L�R�P�H�O�H�� �J�H�R�P�H�W�U�L�H�L�� �D�U�� �D�W�L�Q�J�H�� �L�Q�W�H�U�H�V�H�O�H�� �R�D�P�H�Q�L�O�R�U�� ���D�O�H�� �D�F�H�V�W�R�U�� �R�D�P�H�Q�L�� �H�J�R�L�.�W�L��
ideologic) atunci ele ar fi contestate. 

Pentru egoistul ideologic numai ceea ce-�L�� �D�S�D�U�
�L�Q�H���� �Q�X�P�D�L�� �F�H�H�D�� �F�H�� �F�U�H�G�H���� �Q�X�P�D�L�� �F�H�H�D��
�F�H���V�S�X�Q�H�����Q�X�P�D�L���F�H�H�D���F�H�����W�L�H���H�V�W�H���D�G�H�Y���U�D�W�� 
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�L�X�Q�L�O�H���D���G�R�L��
ideologi, utiliz�v�Q�G ���L���F�Rnceptul de agent: 
ASERT(X, despre(X), p) & ASERT(X, despre(Y), -q) 
ASERT(Y, despre(X), -p) & ASERT(Y, despre(Y), q) 
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Atunci c�v�Q�G �v�Q�F�H�U�F���P�� �V���� �F�R�Q�V�W�U�X�L�P�� �R�� �W�H�R�U�L�H�� ���W�L�L�Q�
�L�I�L�F������ �G�H�V�F�R�S�H�U�L�P�� �G�L�U�H�F�W�� �F���� �P�X�O�
�L�P�H�D��
�U�H�V�S�H�F�W�L�Y�����H�V�W�H���L�Q�F�R�Q�V�L�V�W�H�Q�W�������F�K�L�D�U���G�X�E�O�X���L�Q�F�R�Q�V�L�V�W�H�Q�W�����F�R�Q�W�U�D�G�L�F�
�L�H���G�X�E�O�������� 
�S�����L���±�S�����L���T�����L���±q.  
�'�H�F�L�� �P�X�O�
�L�P�H�D�� �G�H�� �S�U�R�S�R�]�L�
�L�L�� �Q�X�� �S�R�D�W�H�� �W�U�H�F�H�� �W�H�V�W�X�O�� �F�R�Q�V�L�V�W�H�Q�
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Obiectivistul respinge orice prietenie cu �R�U�L�F�D�U�H�� �3�O�D�W�R�Q���� �G�D�U�� ���L�� �F�X�� �R�U�L�F�H�� �Y�D�O�R�D�U�H����
�'�H�V�L�J�X�U���S�R�]�L�
�L�D���R�E�L�H�F�W�L�Y�L�V�W�X�O�X�L���Q�X���H�V�W�H���V�W�D�E�L�O�������H�D���G�H�J�H�Q�H�U�H�D�]�������G�H���R�E�L�F�H�L���v�Q���I�R�U�P�H�O�H���L�G�H�R�O�R�J�L�F�H��
�D�O�H���S�U�L�H�W�H�Q�L�H�L���F�X���3�O�D�W�R�Q�����V�D�X���S�R�D�W�H�����R�E�L�H�F�W�L�Y�L�V�W�X�O�����O�D���O�L�P�L�W�����V�����X�U�F�H���O�D�����S�R�]�L�
�L�D���R�P�X�O�X�L���G�H�����W�L�L�Q�
������
Toate aceste form�H���V�H���U�H�D�O�L�]�H�D�]�����v�Q���G�R�P�H�Q�L�X�O���O�R�F�D�O�����D�O���I�L�Q�L�W�X�O�X�L���� 

�2�P�X�O�� �G�H�� ���W�L�L�Q�
������ �S�U�L�Q�� �H�I�R�U�W���� �S�U�L�Q�� �P�H�G�L�H�U�H�D�� �F�R�Q���W�L�L�Q�
�H�L���� �S�U�L�Q�� �W�U�H�F�H�U�H�� �O�D�� �O�L�P�L�W������ �S�R�D�W�H�� �� �V����
�X�U�F�H�����L���X�U�F�����v�Q���O�X�P�H�D���L�Q�I�L�Q�L�W���
�L�L�����F�D�U�H���H�V�W�H���O�X�P�H�D���P�H�W�D�I�L�]�L�F���������L���D�F�R�O�R���J���V�H���W�H���D�[�L�R�P�D���D���W�U�H�L�D���D��
�P�H�W�D�I�L�]�L�F�L�L�� ���L�� �D�[�L�R�P�D�� �O�X�L�� �3�O�D�W�R�Q���� �F�X�� �F�H�O�H�� �W�U�H�L�� �Y�D�O�R�U�L�� �P�H�W�D�I�L�]�L�F�H���� �D�G�H�Y���U�X�O���� �E�L�Q�H�O�H�� ���L�� �I�U�X�P�R�V�X�O����
�,�D�U���R�P�X�O���G�H�����W�L�L�Q�
�����H�V�W�H���S�U�L�H�W�H�Q�X�O���D�G�H�Y���U�X�O�X�L.  

�'�H�F�L�� �L�G�H�R�O�R�J�L�L�� �G�H�� �W�R�D�W�H�� �I�R�U�P�H�O�H���� �V�X�Q�W�� �S�U�L�H�W�H�Q�L�� �F�X�� �G�L�I�H�U�L�
�L�� �3�O�D�W�R�Q-i(inclusiv, ideologul 
�H�V�W�H�� �S�U�L�H�W�H�Q�� �F�X�� �H�O�� �v�Q�V�X���L���� �L�D�U�� �R�E�L�H�F�W�L�Y�L�V�W�X�O�� �Q�X�� �H�V�W�H�� �S�U�L�H�W�H�Q�� �F�X�� �Q�L�P�H�Q�L�� ���L�� �F�X�� �Q�L�P�L�F���� �F�X�� �Q�L�F�L�� �R��
�Y�D�O�R�D�U�H�������L�D�U���R�P�X�O���G�H�������W�L�L�Q�
�����H�V�W�H���S�U�L�H�W�H�Q�X�O���X�Q�H�L���Y�D�O�R�U�L���I�X�Q�G�D�P�H�Q�W�D�O�H�����7�R�F�P�D�L���D�F�H�D�V�W�����S�U�L�H�W�H�Q�L�H��
�H�V�W�H�� �V�X�U�V�D�� �� �F�U�H�D�W�L�Y�L�W���
�L�L���� �V�X�U�V�D�� �U�H�]�L�V�W�H�Q�
�H�L�� ���L�� �D�� �F�D�S�D�F�L�W���
�L�L�� �V�D�O�H�� �G�H�� �D�� �U�H�V�S�L�Q�J�H�� �R�U�L�F�H�� �I�D�O�V���� �R�U�L�F�H��
falsifica�U�H���� �R�U�L�F�H�� �L�G�H�R�O�R�J�L�H�� �H�W�F������ �G�H�F�L�� �V�X�U�V�D�� �� �F�D�S�D�F�L�W���
�L�L�� �F�U�H�D�W�L�Y�H�� �D�� �R�D�P�H�Q�L�O�R�U�� �G�H�� ���W�L�L�Q�
���� �L�D�U��
�U�H�]�X�O�W�D�W�X�O���H�V�W�H���F�R�Q�V�W�U�X�F�
�L�D�����U�H�D�O�L�]�D�U�H�D���L�H�U�D�U�K�L�H�L���Q�L�Y�H�O�X�U�L�O�R�U�����L�����G�R�P�H�Q�L�L�O�R�U�����W�L�L�Q�
�H�O�R�U�����F�X���P�L�L�O�H���G�H��
sub-�G�R�P�H�Q�L�L���� �U�H�D�O�L�]�D�U�H�D�� ���W�L�L�Q�
�H�L�� �F�D�� �� �v�Q�W�U�H�J���� �F�D�� �V�X�E-domeniu fundamental al culturii 
contemporane. 
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AN INCURSION INTO THE POETRY OF EUGEN CIOCLEA 
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Abstract: The present study aims to interpret and analyze the poetry of Eugen Cioclea, a Romanian 
poet from Bessarabia, from the perspective of the problematic - social, political, ethical - which is 
constructed through a contestative, ironic, terribly and naive self. In the service of this analysis, we 
bring to discussion a similar poetic parlance belonging to Mircea Dinescu, Romanian poet, but, 
�W�D�Q�J�H�Q�W�L�D�O�O�\���� �W�R�� �,�O�L�H�� �7�X�G�R�U�� �=�H�J�U�H�D���� �D�� �5�R�P�D�Q�L�D�Q�� �S�R�H�W�� �I�U�R�P�� �&�H�U�Q���X�0�L���� �%�X�F�R�Y�L�Q�D���� �7�K�X�V���� �D�� �G�H�I�L�Q�L�Q�J��
language is configured for a poem that attacks the political system and the authority of the poetic 
parlance established by modernity. We also bring into discussion the proposal of Emilian Galaicu-
�3���X�Q���W�R���D�V�V�R�F�L�D�W�H���W�K�H���E�U�H�D�N���L�Q���&�L�R�F�O�H�D�
�V���S�R�H�W�U�\���Z�L�W�K���W�K�D�W���R�I���3�D�X�O���&�H�O�D�Q�
�V���S�R�H�W�U�\���� 
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�&�H�� �S�R�D�W�H�� �V���� �I�D�F���� �X�Q�� �F�U�L�W�L�F�� �O�L�W�H�U�D�U�� �V�F�U�L�L�Q�G�� �G�H�V�S�U�H�� �D�Q�W�R�O�R�J�L�D�� �S�R�V�W�X�P���� �D�� �X�Q�X�L�� �S�R�H�W�"�� �&�H�� �H�V�W�H��
�D�S�U�R�D�S�H���R�E�O�L�J�D�W���V���� �I�D�F�����D�W�X�Q�F�L���F�v�Q�G poetul este din Basarabia (sau din Voivodina, din Bucovina 
sau din Va�O�H�D�� �7�L�P�R�F�X�O�X�L���"�� �6��-�L�� �U�H�G�H�I�L�Q�H�D�V�F���� �W�U�D�L�H�F�W�X�O�� �L�G�H�Q�W�L�W�D�U�"���� �6��-�O�� �S�O�D�V�H�]�H�� �v�Q�� �Ä�P�D�U�H�D�´�� ���G�D�U��
�Q�X�P�D�L�� �L�S�R�W�H�W�L�F�D���� �O�L�W�H�U�D�W�X�U�����U�R�P�k�Q���"���6�����U�H�J�v�Q�G�H�D�V�F�����S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O���H�L�� �L�V�W�R�U�L�D���F���U�H�L�D�� �v�L�� �D�S�D�U�
�L�Q�H�"��
�6���� �V�F�U�L�H�� �R�� �S�O�H�G�R�D�U�L�H�� �S�H�Q�W�U�X�� �U�H�F�X�S�H�U�D�U�H�D�� �D�F�H�V�W�H�L�� �S�R�H�]�L�L���� �U�H�J�v�Q�Gindu-i apa�U�W�H�Q�H�Q�
�D�� �O�D�� �G�L�I�H�U�L�W�H��
�F�v�P�S�X�U�L�� �O�L�W�H�U�D�U�H�"�� �Ì�Q�� �F�H�� �P���� �S�U�L�Y�H���W�H���� �R�� �P�D�U�H�� �S�U�R�Y�R�F�D�U�H�� �S�H�Q�W�U�X�� �P�L�Q�H�� �H�V�W�H�� �D�Q�W�R�O�R�J�L�D�� �O�X�L�� �(�X�J�H�Q��
Cioclea (1948-2013) �'�D�0�L���W�R�W�X�O���O�D���R���S�D�U�W�H���F�D���V�����Y���G ���(�G�L�W�X�U�D���&�D�U�W�L�H�U�������������������U�H�D�O�L�]�D�W�������L���S�U�H�I�D�
�D�W����
de Emilian Galaicu-�3���X�Q�����F�D�U�H���P-�D���S�X�V���v�Q���I�D�
�D���D�F�H�V�W�R�U���v�Q�W�U�H�E���U�L���± la care, la drept vorbind, nici nu 
�Y�R�L���v�Q�F�H�U�F�D���V�����U���V�S�X�Q�G���v�Q���S�D�J�L�Q�L�O�H���G�H���I�D�
������ 

�9�R�L�� �S�U�R�S�X�Q�H�� �D�L�F�L���� �v�Q�V������ �v�Q�D�L�Q�W�H�� �G�H�� �W�R�D�W�H�� �X�Q�� �P�L�F�� �H�[�S�H�U�L�P�H�Q�W���� �L�Q�R�F�H�Q�W�����L�� �Q�X�� �W�R�F�P�D�L���� ���L�� �Y�R�L��
�v�Q�F�H�S�H�� �S�U�L�Q�� �D�� �F�L�W�D���F�v�W�H�Y�D�� �D�I�L�U�P�D�
�L�L�� �F�X�� �F�D�U�D�F�W�H�U�� �G�H�I�L�Q�L�W�R�U�L�X���� �Ä�$�X�W�R�U�X�O�� �>�«�@�� �U�H�D�E�L�O�L�W�H�D�]���� �H�O�H�J�L�D��
�V�H�Q�W�L�P�H�Q�W�D�O�������L�Q�W�U�R�G�X�F�H���E�L�R�J�U�D�I�L�D���v�Q���S�R�H�]�L�H�����G�H�V�F�K�L�G�H���L�P�D�J�L�Q�D�
�L�D���O�L�U�L�F�����V�S�U�H���V�R�F�L�D�O�����L���F�R�P�H�Q�W�H�D�]������
�v�Q�� �V�W�L�O�� �F�v�Q�G grav, c�v�Q�G �D�O�X�]�L�Y�� ���L�� �V�D�U�F�D�V�W�L�F���� �L�V�W�R�U�L�D�� �F�D�U�H�� �v�O�� �D�V�X�P������ �3�R�H�P�H�O�H�� �O�X�L�� �D�X�� �P�H�U�H�X�� �X�Q�� �D�H�U�� �G�H��
�V�X�I�H�U�L�Q�
�������L���S�U�R�Y�R�F�D�U�H�����V�X�Q�W���H�O�H�J�L�D�F�H�����V�W�U���E���W�X�W�H���G�H���R���Q�H�O�L�Q�L���W�H���G�H���R�U�L�J�L�Q�H���Q�H�F�X�Q�R�V�F�X�W�������L�����v�Q���D�F�H�O�D���L��
�W�L�P�S�����V�X�Q�W���F�X�P���Q�X���V�H���S�R�D�W�H���P�D�L���G�H�]�L�Q�Y�R�O�W�H���v�Q���L�P�D�J�L�V�P�X�O���O�R�U���W�X�U�E�X�O�H�Q�W�´�����0�D�Q�R�O�H�V�F�X����������������������������
�(�V�W�H�� �Y�R�U�E�D�� �G�H�V�S�U�H�� �X�Q�� �S�R�H�W�� �U�H�E�H�O���� �W�H�U�L�E�L�O�L�V�W���� �L�Q�J�H�Q�X�X���� �F�O�R�Z�Q�� ���L�� �W�U�L�E�X�Q���� �F�X�� �P�D�U�H�� �I�R�U�
������ �X���X�U�L�Q�
���� ���L��
�R�U�L�J�L�Q�D�O�L�W�D�W�H�� �G�L�V�F�X�U�V�L�Y������ �D�O�H�� �F���U�X�L�� �P�H�W�D�I�R�U�H�� �Q�X�P�H�V�F�� �U�H�D�O�L�W�D�W�H�D�� ���P�D�L�� �D�O�H�V�� �V�R�F�L�D�O������ �F���U�H�L�D�� �v�L�� �V�F�R�D�W�H��
�I���U�����P�H�Q�D�M�D�P�H�Q�W�H���P�D�V�F�D�����v�Q���I�L�Q�H�����X�Q���E�X�I�R�Q�����V�D�X���P�D�L���G�H�J�U�D�E�����F�L�Q�H�Y�D���F�D�U�H���S�R�D�U�W�����P�D�V�F�D���E�X�I�R�Q�X�O�X�L��
���L�� �F�D�U�H���� �E�X�I�R�Q�� �I�L�L�Q�G���� �Q�X�� �V�H�� �V�I�L�H���W�H�� �V���� �G�H�F�R�Q�V�S�L�U�H�� �I�D�O�V�X�O���� �P�L�Q�F�L�X�Q�D���� �F�R�Q�Y�H�Q�
�L�L�O�H���� �8�Q��eretic, cum se 
�Q�X�P�H���W�H�� �v�Q���F�v�W�H�Y�D�� �S�R�H�P�H���� �D�Q�J�D�M�D�W�� �H�W�L�F���� �S�R�O�L�W�L�F�� �F�K�L�D�U���� �F�D�U�H�� �Q�X�� �S�D�U�L�D�]���� �Q�L�P�L�F�� �S�H�� �W�X�U�Q�X�O�� �G�H�� �I�L�O�G�H������
transform�v�Q�G �S�R�H�]�L�D�� �v�Q�� �D�U�P������ �1�X���� �F�X�Y�L�Q�W�H�O�H�� �D�F�H�V�W�H�D�� �Q�X�� �V�X�Q�W�� �G�H�V�S�U�H�� �(�X�J�H�Q�� �&�L�R�F�O�H�D���� �V�X�Q�W�� �G�H�V�S�U�H��
Mircea Dinescu, un i�U�R�Q�L�V�W���V�L�W�X�D�E�L�O���v�Q���G�H�V�F�H�Q�G�H�Q�
�D���O�X�L���*�H�R���'�X�P�L�W�U�H�V�F�X�����L���D���O�X�L���0�D�U�L�Q���6�R�U�H�V�F�X�����S�H��
�G�H�� �R�� �S�D�U�W�H���� �D�I�O�D�W���G�H�R�S�R�W�U�L�Y���� �v�Q�� �J�D�O�D�[�L�D�� �5�L�P�E�D�X�G�� ���L�� �/�D�E�L������ �S�R�D�W�H�� �0�D�L�D�N�R�Y�V�N�L���� �Q�R�Q�F�R�Q�I�R�U�P�L�V�W�� �I�D�
����
�G�H�� �O�L�P�E�D�M�X�O�� �F���U�X�L�D�� �v�L�� �U�H�G�H�V�F�R�S�H�U���� �Y�L�W�D�O�L�W�D�W�H�D���� �I�D�
���� �G�H�� �O�X�P�H�D�� �F���U�H�L�D�� �Q�X-�L�� �L�D�U�W���� �L�Q�H�U�
iile, 
�F�R�P�S�U�R�P�L�V�X�U�L�O�H���� �P�L�Q�F�L�X�Q�D���� �Ì�Q�� �S�D�U�D�Q�W�H�]���� �I�L�H�� �]�L�V���� �F�X�Y�L�Q�W�H�O�H�� �v�L�� �D�S�D�U�
�L�Q�� �O�X�L�� �(�X�J�H�Q�� �6�L�P�L�R�Q�� ���L�� �S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O�� �O�R�U�� �1�L�F�R�O�D�H�� �0�D�Q�R�O�H�V�F�X�� �S�X�Q�H�� �v�Q�� �G�L�V�F�X�
�L�H�� �L�S�R�W�H�]�D���± �S�H�� �F�D�U�H���R�� �Y�R�P�� �V�X�S�X�Q�H�� �D�Q�D�O�L�]�H�L�� �v�Q��
alt studiu �± �F�R�Q�I�R�U�P�� �F���U�H�L�D�� �0�L�U�F�H�D�� �'�L�Q�H�V�F�X�� �D�U�� �S�X�W�H�D�� �I�L�� �F�R�Q�V�L�G�Hrat un precursor al 
�S�R�V�W�P�R�G�H�U�Q�L���W�L�O�R�U���R�S�W�]�H�F�L���W�L���� 

�2�U���� �P�L�H�� �P�L�� �V�H�� �S�D�U�H�� �F�������S�v�Q���� �O�D�� �X�Q�� �S�X�Q�F�W�� �����L�� �P���� �U�H�I�H�U�� �D�L�F�L�� �O�D�� �X�Q�X�O�� �F�D�U�H�� �P�D�U�F�K�H�D�]����
�P�H�W�D�P�R�U�I�R�]�H�O�H�� �S�R�H�]�L�H�L�� �O�X�L������ �(�X�J�H�Q�� �&�L�R�F�O�H�D�� �V�H�� �v�Q�V�F�U�L�H�� �H�[�D�F�W�� �v�Q�� �D�F�H�V�W�H�� �W�L�S�D�U�H���± �I���U���� �V���� �I�L�H�� �Y�R�U�E�D����
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�F�U�H�G�����G�H���L�Q�I�O�X�H�Q�
�H�����1�X�����W�L�X �G�D�F�����(�X�J�H�Q���&�L�R�F�O�H�D���v�O���F�L�W�L�V�H���S�H���0�L�U�F�H�D���'�L�Q�H�V�F�X�����F�K�L�D�U���G�D�F�����D���I���F�X�W-o, 
�O�L�P�E�D�M�X�O���O�X�L���G�L�Q�D�P�L�W�D�U�G�����F�D�U�H���Q�X���V�H���D�G�U�H�V�H�D�]�����X�Q�R�U���H�O�L�W�H�����F�L���W�U�L�E�X�O�X�L�����H���F�R�Q�V�X�E�V�W�D�Q�
�L�D�O���S�R�H�W�X�O�X�L���F�D�U�H��
�v���L�� �G�H�I�L�Q�H���W�H�� �F�R�Q�G�L�
�L�D�� �v�Q�� �F�R�R�U�G�R�Q�D�W�H�� �V�R�F�L�D�O�H���� �'�H�� �D�L�F�L�� �F�R�O�R�F�Y�L�D�O�L�W�D�W�H�D�� �O�X�L���� �D�F�F�H�Q�W�X�O pus pe 
�F�R�P�X�Q�L�F�D�U�H�D���G�L�U�H�F�W�������V�S�R�Q�W�D�Q�������Q�H�O�L�Y�U�H�V�F�������'�H���D�L�F�L�����L�Q�V�X�U�J�H�Q�
�D�����W�U�H�F�X�W�����S�U�L�Q���I�L�O�W�U�X�O���X�Q�H�L���H�P�I�D�]�H���G�L�Q��
�F�D�U�H�� �Q�X�� �O�L�S�V�H���W�H�� �S�X�
�L�Q�� �Q�D�U�F�L�V�L�V�P���� �S�X�
�L�Q���� �E�L�F�L�X�L�U�H�� �G�H�� �V�L�Q�H���� �S�R�]�D�� �W�H�U�L�E�L�O�L�V�W���� �F�D�U�H�� �V�X�V�F�L�W����
�F�R�P�S�O�L�F�L�W�D�W�H�D���� �2�U�J�R�O�L�X�O�� �I�O�D�J�H�O�D�W�� ���L�� �X�P�L�O�L�Q�
�D�� �W�U�X�I�D�������� �L�D�W�� ce face din limbajul acestei poezii un 
�L�Q�V�W�U�X�P�H�Q�W���D�O���U�H�Y�R�O�W�H�L�����'�H���S�H���E�D�U�L�F�D�G�H�����S�R�H�W�X�O���v���L���V�W�U�L�J�����X�Q�L�F�L�W�D�W�H�D�����L���D�F�X�]���� 

�9�R�L���F�L�W�D���V�H�F�Y�H�Q�
�H���G�L�Q���F�vteva poeme diferite ale lui Eugen Cioclea:  
�Ä�&�v�W �G�H�� �F�H�O�H�E�U���� �P�R�D�U�W�H�D�� �Q�H�� �D�G�H�P�H�Q�H���W�H���� ���1-�D�� �K�X�O�S���Y�L�W�� �G�L�Q�� �Q�R�L�� �v�Q�G�H�D�M�X�Q�V�«�� ���)�U�X�Q�]�D-n 

�F�R�S�D�F�� �V�H�� �]�E�D�W�H�� �F�D�� �X�Q�� �S�H���W�H�� �����L�� �H�X�� �D�W�U�D�J�� �G�R�D�U�� �Y�L�H�V�S�L���� ���S�D�U�F��-�V�� �F�X�� �P�L�H�U�H�� �X�Q�V���� ������ �>�«�@�� ������ �/�X�P�L�Q�D-i 
�F�R�Q�G�H�Q�V�D�W���� �v�Q�� �E�O�R�F�X�U�L�� �P�D�U�L�� �G�H�� �J�K�H�D�
������ ���6�X�U�vsul meu o sparge-�Q�� �E�X�F���
�L���� �G�D�U�� �F�H�� �I�R�O�R�V���� �����*�U�L�P�D�V����
�L�Q�H�G�L�W�����H���R�U�L�F�H���G�L�P�L�Q�H�D�
���������L���Q-�D�P���Q�L�F�L�R���Q���G�H�M�G�H���F-o s�����P�D�L���I�L�X���I�U�X�P�R�V���������6�W�����P�D�P�D���P�H�D���v�Q���S�R�D�U�W����
cu m�v�Lnile pe �S�v�Q�W�H�F�������L���H�X���I���U�
���G�H���F�X�Y�L�Q�W�H���R���U�R�J���V�����Q�X���P�����Q�D�V�F���������G�D�U���F�X�P���V�����P�����D�X�G�����F�v�Q�G �W�R�D�W��-i 
�v�Q�W�U-un �F�vntec, / de-�R�� �J�L�Q�J�����L�H�� �Q�H�I�L�U�H�D�V�F������ ������ �2�U�D���H�O�H�� �F�X�� �W�X�U�P�D�� �D�V�H�G�L�D�]���� �V�D�W�H���� ���D�V�I�D�O�W�X�U�L�� �K�U���S���U�H�
�H��
�U�����S���O�X�L�H�V�F�� �F�R�S�L�W�H���� ���S�H�� �V�X�E�� �P�D���L�Q�L���� �v�Q�� �J�R�D�Q������ �Q�H-mpleticim pe coate, /iar vitele-nchid ochii, prin 
�E�X�U�X�L�H�Q�L���S�L�W�L�W�H�������������«���������1�X-�D�����Y�U�H�D���V-�D�M�X�Q�J���Y�U�H�R�G�D�W�����V�����Y�����Y�R�U�E�H�V�F���D�V�W�I�H�O�������6�F�U�vntita viziune mi-o 
�D�V�W�X�S�D�
�L���F�X���S�L�H�W�U�H���������$�P���I�R�V�W���F�v�Q�G�Y�D���F�R�S�L�O�X�O���F�H���V�H�P���Q�D���F-un miel, /iar �S�O�R�D�L�D���P�������W�H�U�J�H�D���G�H���O�D�F�U�L�P�L��
c-�X�Q�� �E�X�U�H�W�H�´�� ���0�R�D�U�W�H�D�� �F�H�O�H�E�U�������� �'�H�� �D�V�H�P�H�Q�H�D���� �Ä�&�v�W �P�D�L�� �S�X�Q�� �S�U�H�
�� �S�H�� �W�R�W�� �F�H�� �Y���G�� ���L�� ���W�L�X���� �����L�� �D�P��
�D�F�R�S�H�U�L�U�H���v�Q���O�X�P�L�Q�����������L���V�X�Q�W���G�R�D�U���F�v�W���v�P�L���S�R�U�X�Q�F�H�V�F���V�����I�L�X���������L-n orice moarte-�L���S�D�U�W�H�D���P�H�D���G�H���Y�L�Q������
//C�v�W �P�D�L���L�X�E�H�V�F�����L���Q�X���S�U�H�W�L�Q�G���Q�L�P�L�F�����v�Q���V�F�K�L�P�E�X�O���P�X�O�W�R�U���S�L�H�U�G�H�U�L���J�U�D�W�X�L�W�H�������L���Q�X���S�U�L�F�H�S�����F�R�E�R�U���V�D�X��
�P���� �U�L�G�L�F���� ���S�H�� �V�F���U�L�O�H�� �F�X�� �V�H�X�� �V�X�O�H�P�H�Q�L�W�H���� �����$�W�v�W �F�v�W�� �P���� �F�R�Q�I�U�X�Q�W�� �V�X�V�S�L�F�L�R�V�� �����L�� �S�D�O�P�H-�P�L�� �G���� �v�Q�� �Y�L�V��
�U�H�D�O�L�W�D�W�H�D���� �����L���� �G�L�Q�W�U�H�� �W�R�
�L�� �F�R�S�L�L�L�� �P�D�L�� �J�H�O�R�V���� �� �v�Q�W�U-�X�Q�� �F�R�S�L�O�� �v�P�L�� �S�O�v�Q�J virginitatea. //Cu �I�L�H�U�X�O�� �U�R���X��
�W�U�H�E�X�L�H���V�����V�F�U�L�X�����S�L�H�O�H�D���G�H���P�L�H�O�����v�Q�W�L�Q�V�����F�D���R���K�D�U�W���������7�U�L�E�X�Q��-mi fac din sc�v�Q�G�X�U�L���G�H���V�L�F�U�L�X���������P�D�L�F��-
mea-n �S�v�Q�W�H�F�� �v�Q�F���� �P���� �P�D�L���S�R�D�U�W���´�����Ì�Q�F�H�U�F�D�U�H���G�H���W�H�V�W�D�P�H�Q�W). La fel de relevante fragmentele din 
De ziua ta�����Ä�6�H�S�W�H�P�E�U�L�H���V��-�
�L���S�L�F�H���S�H���I�H�U�H�D�V�W�U�� /cu-�D�G�R�O�H�V�F�H�Q�
�L���v�Q�G�U���J�R�V�W�L�
�L�����L���E�O�H�J�L�������I�����U���F�L�W�X�U�L���G�L�Q��
�3�D�V���U�H�D���0���L�D�V�W�U���������L-mparte-i �U�v�Q�]�D�����G�U�H�S�W�����S�U�L�Q�W�U�H���F�R�O�H�J�L���������>�«�@���������(�X���v�
�L���G�R�U�H�V�F�����F�K�L�D�U���G�H���Q�X�����W�L�X���F�H��
�Y�U�H�D�L�������V��-�
�L���L�D�V�����S�D�V�L�H�Q�
�D�����3�L�U�S�L�U�L�X�������v�Q���F�L�Q�V�W�H�D���W�D���Y�R�L�����W�H�U�J�H-�R�����L���G�L�Q���U�D�L�������L-�D�P���V�����G�H�V�F�D�U�F vagoane 
�v�Q�� �S�X�V�W�L�X�´���� �V�D�X�� �G�L�Q�� �S�R�H�]�L�D��Acum���� �Ä�Ì�Q�� �V�H�D�U�D�� �D�V�W�D�� �Y���� �Y�R�U�E�H�V�F�� �G�H�V�F�K�L�V��- /scena-mi convine ca o 
�J�K�L�O�R�W�L�Q���������X�Q�G�H���S�H���F�H�O���F�H-i biciuit de-un vis /cu-�D�G�H�Y���U�D�W���G�R�D�U���P�R�D�U�W�H�D���v�O���D�O�L�Q���´���� 

�6�X�Q�W���v�Q���D�F�H�V�W�H���W�H�[�W�H���P�X�O�W�H���G�L�Q�� �Q�R�W�H�O�H���G�L�V�W�L�Q�F�W�L�Y�H���D�O�H���S�R�H�]�L�H�L�� �O�X�L�� �0�L�U�F�H�D���'�L�Q�H�V�F�X�����D���D���F�X�P��
�H�U�D�X���H�O�H���V�L�Q�W�H�W�L�]�D�W�H���v�Q���F�L�W�D�W�X�O���F�X���F�D�U�H���D�P�� �v�Q�F�H�S�X�W���D�F�H�V�W���W�H�[�W�����U�H�F�X�Q�R���W�L���O�H�[�L�F�X�O���V���X���F�D�U�H���D�O�F���W�X�L�H���W�H��
�D�G�H�Y���U�D�W�H���F�v�P�S�X�U�L���V�H�P�D�Q�W�L�F�H���D�O�H���F�D�Q�G�R�U�L�L���D�J�U�H�V�D�W�H�����L���D�O�H���S�X�U�L�W���
�L�L���D�E�U�X�W�L�]�D�W�H���G�H���F�L�W�D�G�L�Q�����F�L�Y�L�O�L�]�D�
�L�H����
�V�L�V�W�H�P�� �S�R�O�L�W�L�F���� �D���D�� �F�X�P�� �U�H�F�X�Q�R���W�L�� �P�����W�L�O�H�� �S�H�� �F�D�U�H�� �O�H�� �H�[�K�L�E������ �8�Q�� �L�P�D�J�L�Q�D�U�� �V�X�S�U�D�U�H�D�O�L�V�W���� �F�R�E�R�U�v�W la 
�I�X�Q�F�
�L�D���H�O�H�P�H�Q�W�D�U�����G�H���G�H�Q�X�Q�
�D�U�H�����6�����F�L�W���P�����G�H���G�D�W�D���D�F�H�D�V�W�D���G�L�Q���0�L�U�F�H�D���'�L�Q�H�V�F�X�� 

�Ä�6�H-�D�X�G�H�� �S�O�X�J�X�O�� �U�R���X�� �D�O�� �F�K�L�W�D�U�H�L�� ���U�X�S�v�Q�G �S�U�H�F�X�P�� �X�Q�� �J�U���G�L�Q�D�U�� �G�H�� �P�R�U�
�L�� ���G�L�Q�� �K���O�F�L�O�H��
infernului hectare /s-�D�M�X�Q�J�� �V�X�I�H�U�L�Q�
�D�� �S�H�Q�W�U�X�� �W�R�
�L���� �����8�Q�� �I�H�U���V�W�U���X�� �G�H�� �P�D�F�L�� �G�H�V�S�L�F���� �Y�D�U�D�� ���V���� �G�H�D��
sicriul din p���P�v�Q�W �v�Q���V�S�L�F�����S�X�Q�����D�X�D���O�X�Q�L�L�����L���v�Q�F�D�O�H�F���V�H�D�U�D�������L���'�X�P�Q�H�]�H�X���V�H���I�D�F�H-�Q���F�H�U�X�U�L���P�L�F���������F���F�L��
n-�D�P���W�U���L�W���F�X���V�v�Q�J�H�O�H���S�U�L�Q���V�H�U�H�������L���Q-�D�P���S�X�U�W�D�W���F���P�D���D���Q�L�P���Q�X�L�����F�L���P�D�L���G�H�J�U�D�E��-�D�P���U���]�Xit de miere 
���S�U�L�Q���S�L�H�
�H���I�D�G�H���D�F�U�H�O�H���V�W�D�W�X�L���������F�L���P�D�L���G�H�J�U�D�E��-am potrivit cu gura / peticul cald pe dezumflatul rai 
/frate cu iarba c�v�Q�G se-�Q�D�O�
�����]�J�X�U�D�����L�Q�G�X�V�W�U�L�H�L���S�H���F�R�D�P�H�O�H���G�H���F�D�L���������D���W�H�S�W���v�Q�W�U-�X�Q���D�P�X�U�J���F�D���R���I�H�O�L�Q����
/sub soarele cu �S�vl�S�viri de gaz /romantica de-�D�F�X�P�D�� �J�K�L�O�R�W�L�Q���� �����V��-mi �F�vnte ca vioara pe 
�J�U�X�P�D�]�´���*�K�L�O�R�W�L�Q�D���U�R�P�D�Q�W�L�F��). 

�6�D�X���� �Ä�$�]�L�� �V�F�U�L�H�P�� �S�R�H�]�L�D�� �S�H�� �P�D�U�L�� �E�X�F���
�L�� �G�H���S�vine /arta-�L�� �P�D���L�Q���U�L�D�� �G�H�� �F�X�U���
�D�W�� �F�D�U�W�R�I�L����
/chiar tu vei fi cartoful sortit zilei de m�v�L�Q�H�� ���� �D�F�W�R�U�� �U�H�W�U�D�V�� �F�D�� �P�H�O�F�X�O�� �v�Q�� �S�D�Q�W�R�I�L���� �����,�D�W���� �F�X�P�� �G�L�Q��
�W�H�U�R�D�U�H���S�L�D�Q�X�O���V�S�D�O�����U�X�I�H�������L���V�D�U���G�L�Q���S�L�H�S�W�X�O���Q�R�V�W�U�X���F�D�P�H�O�H�R�Q�L���G�H���S�U�H�
�����L�D�W�����F�X�P���V�F�R�D�W�H���O�L�P�E�D���F�H�D�V�X�O��
z�Y�v�U�O�L�W�� �v�Q�� �W�X�I�H�� ���� �F�D�� �Y�L�S�H�U�D�� �D�S�U�L�Q�V���� �G�H�� �I�L�H�U�H�� ���L�� �G�L�V�S�U�H�
���� �����L�D�W���� �F�X�P�� �X�P�E�O���� �I�R�D�P�H�D�� �S�U�L�Q���F�vntec ca o 
�P�D�P�������F�X�P���F�D�O�F�����S�D�F�H�D���E�H�D�W�����S�H���P�R�U�
�L�L���G�L�Q���W�U�D�Q��ei /o m�v�Q�����V�F�R�D�W�H-�Q���F�H�U�X�U�L���X�Q���v�Q�J�H�U���G�H���U�H�F�O�D�P�������R��
alta z�Y�vrle molimi pe turmele de miei. //Tu care-�
�L���S�X�L���S�L�V�W�R�O�X�O���O�D���W�v�P�S�O�����F�D���S�H-o floare /c�v�Q�G �V�X�V���v�Q��
nori �U�v�Q�M�H���W�H�� �K�D�]�D�U�G�X�O�� �U�R�V�� ���L�� �F�K�H�O�� ���W�X�� �F�D�U�H�� �P�R�U�L�� �G�H�� �Q�R�D�S�W�H�� ���L�� �P�R�U�L�� �G�H�� �I�L�H�F�D�U�H�� ���S�R�U�
�L�� �Y�L�H�U�P�H�O�H�� �v�Q��
�S�D�O�P�����F�D�� �S�H�� �X�Q�� �V�F�X�P�S�� �L�Q�H�O���� �����V�H�S�W�H�P�E�U�L�H�� �v�
�L�� �V�D�U�H�� �F�D�� �R�� �S�L�V�L�F��-�Q�� �I�D�
���� �����L�� �v�Q�I�O�R�U�H�V�F�� �v�Q�� �W�L�Q�H�� �Y�L�V�H�� �G�H��
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��oarec mic / nimic nu-�
�L�� �P�D�L�� �D�M�X�Q�J�H�� ���L�� �W�R�W�X�O�� �W�H�� �U���V�I�D�
������ ���S�U�R�S�U�L�H�W�D�U�� �G�H�� �Y�R�U�E�H�� ���L�� �U�H�J�H�� �S�H�� �Q�L�P�L�F����
//smulge-�
�L�� �W�X�� �V�L�Q�J�X�U�� �O�L�P�E�D�� �V�F�U�L�H�� �S�H�� �H�D�� �$�G�L�R�� ���� �v�Q�H�D�F��-te-n saliva celor ce te-au �U�v�Y�Q�L�W�� ���D�V�F�X�O�W����
�W�U�H�Q�X�O���W�R�D�P�Q�H�L���F�X�P���V�H���U���V�W�R�D�U�Q��-�Q���]�L�X�������F�X���W�v�P�S�O�D���P�H�D���G�H���D�X�U���v�Q�W�U-�X�Q���Y�D�J�R�Q���U���Q�L�W�´����Actorul). 

�3�v�Q���� �O�D�� �X�U�P������ �D�X�W�R-�Q�L�P�L�F�L�U�H�D���� �S�U�R�L�H�F�W�D�U�H�D�� �D�F�H�D�V�W�D�� �v�Q�� �L�Q�I�H�U�Q���� �Q�R�W�D�� �S�U�H�J�Q�D�Q�W�� �U�H�Y�R�O�W�D�W������
�W�H�U�L�E�L�O�L�V�W���� ���L�� �Q�D�U�F�L�V�L�V�W���� �v�Q�� �E�X�Q���� �P���V�X�U������ �W�R�D�W�H���D�F�H�V�W�H�D�� �V�H�� �G�L�]�R�O�Y���� �X�Q�H�R�U�L�� �v�Q�� �W�R�Q�D�O�L�W���
�L�� �H�X�I�R�U�L�F�H����
�S�H�Q�W�U�X���D���G�H�Y�H�Q�L���v�Q���P�R�G���F�L�X�G�D�W���F�vntec salvator.  

C�v�Q�G �V�H�� �v�Q�G�H�S���U�W�H�D�]���� �G�H�� �0�L�U�F�H�D�� �'�L�Q�H�V�F�X���� �(�X�J�H�Q�� �&�L�R�F�O�H�D�� �V�F�U�L�H�� �v�Q�� �P�D�Q�L�H�U�D�� �O�X�L�� �0�D�U�L�Q��
Sorescu, din epoca lui filosofard-�L�U�R�Q�L�F������ �Ä�,�P�D�J�L�Q�H�D�]��-�
�L�� �F���� �Q�X�� �V-a deschis p�D�U�D���X�W�D���� ���6�H�� �P�D�L��
�v�Q�W�v�P�S�O������ �$�V�W�I�H�O�� ���L�� �H�X���� ���L�D�W��-�P������ �F�D�G���� ���� �'�D�U�� �v�Q�F���� �H�� �P�X�O�W���S�v�Q���� �M�R�V���� ���D�P�� �W�L�P�S�� �E�H�U�H�F�K�H�W���� �����F�v�W���V���� �P�D�L��
�V�S�X�Q���R���V�H�D�P�����G�H���Y�R�U�E�H�������L���F�K�L�D�U���V�����P�����U�D�G�´�����&���G�H�U�H���O�L�E�H�U��). Dar �S�v�Q�������L���D�L�F�L�����S�R�H�P�X�O���F�R�Q�W�L�Q�X�����v�Q��
�W�R�Q�D�O�L�W���
�L�O�H�� �F�R�Q�V�D�F�U�D�W�H�� �G�H�� �H�O�H�J�L�L�O�H�� �O�X�L�� �0�L�U�F�H�D�� �'�L�Q�H�V�F�X���� �&���F�L�� �V�S�X�Q�H�� �(�X�J�H�Q�� �&�L�R�F�O�H�D���� �Ä�$���W�H�U�Q�H-mi, 
iubito, ceva! /Tunde-�
�L���S���U�X�O�����L���I��-�O���J�U���P���M�R�D�U�����������1�H�E�X�Q�L�L���v�Q�F�H�D�U�F�����V�����Y�v�U�H���F�X���I�X�U�F�L�O�H�����S�D�L�H�O�H���v�Q�W�U-o 
�S�H�W�D�O������ ���L�P�S�U�R�Y�L�]�v�Q�G �X�Q�� �I�H�O�� �G�H�� �V�D�O�W�H�D���� ���E�X�F�X�U�R���L�� �G�L�Q�� �F�D�O�H-�D�I�D�U���´���� �,�D�U�� �v�Q�� �X�U�H�F�K�L�� �Q�H�� �V�X�Q���� �v�Q�F����
versuril�H�� �O�X�L�� �0�L�U�F�H�D�� �'�L�Q�H�V�F�X���� �Ä�0�D�P�D�� �W�D�� �S�R�D�U�W�����R�F�K�H�O�D�U�L�� �F�X�� ���D�S�W�H�� �O�H�Q�W�L�O�H�� ���W�D�W���O�� �W���X���W�H�� �S���]�H���W�H�� �G�L�Q��
�W�X�U�Q���� ���� �J�U���E�H���W�H-te iubito mai am �F�v�W�H�Y�D�� �]�L�O�H�� �����L�� �D�P�� �V���� �S�O�H�F�� �V�R�O�G�D�W���v�Q�W�U-�X�Q�� �F���W�X�Q���� ������ �'�H�� �Q�X����- �V��-�
�L��
�S�R�U�
�L���Q�H�S�U�L�K���Q�L�U�H�D���W�U�L�V�W�������F�D���S�H-un �F�v��tig umil de �F�v�
iva franci, ���H�X���D�P���V��-�P�L���I�D�F���R�E�L�H�O�H���G�L�Q���E�D�W�L�V�W����
���S�H���U���Q�L�O�H���D�S�U�L�Q�V�H���v�Q���E�R�F�D�Q�F�L�´�����%�D�O�D�G�����Y�H�V�H�O�����S�H�Q�W�U�X���W�U�L�V�W�H�0�H�D���F�H�O�X�L���S�O�H�F�D�W���O�D���R�D�V�W�H).  

 �&�X�P���V���� �Q�X���W�H���J�v�Q�G�H���W�L�����D���D�G�D�U�����F�L�W�L�Q�G���S�R�H�]�L�L�O�H�� �O�X�L�� �(�X�J�H�Q���&�L�R�F�O�H�D�� �O�D���0�L�U�F�H�D���'�L�Q�H�V�F�X�"���1�X��
�Q�X�P�D�L���F�����I�D�F���S�D�U�W�H���G�L�Q���D�F�H�H�D���L���I�D�P�L�O�L�H�����F�K�L�D�U���G�D�F�����X�Q�X�O���O�R�F�X�L�H���W�H���O�D���%�X�F�X�U�H���W�L�����F�H�O���O�D�O�W���O�D���&�K�L���L�Q���X��
�V�D�X���O�D���0�R�V�F�R�Y�D���F�K�L�D�U���G�D�F�����X�Q�X�O���D���G�H�E�X�W�D�W���v�Q���������������F�H�O���O�D�O�W���W�R�F�P�D�L���v�Q���������������H�L���V�W�D�X�����L�Q�G�L�V�F�X�W�D�E�L�O�����O�D��
�D�F�H�H�D���L���P�D�V�������0�X�W�v�Q�G �S�X�
�L�Q���V�L�V�W�H�P�X�O���G�H���U�H�I�H�U�L�Q�
�������'�L�Q�H�V�F�X���V-�D���Q���V�F�X�W���v�Q���������������(�X�J�H�Q���&�L�R�F�O�H�D�����F�X��
d�R�L�� �D�Q�L�� �P�D�L�� �G�H�Y�U�H�P�H���� �1�X�� �Y�R�L�� �L�Q�W�U�D�� �v�Q�� �G�H�W�D�O�L�L���� �G�D�U�� �v�Q�� �Y�U�H�P�H�� �F�H�� �S�U�L�P�X�O���� �F�R�S�L�O�� �W�H�U�L�E�L�O���� �G�H�E�X�W�H�D�]����
�I�X�O�P�L�Q�D�Q�W�� �v�Q�� ������������ �G�X�S���� �F�H�� �S�X�E�O�L�F�D�V�H���F�v�W�H�Y�D�� �J�U�X�S�D�M�H�� �v�Q�� �Ä�/�X�F�H�D�I���U�X�O�´�� ���R�� �Y�U�H�P�H�� �D�� ���L�� �G�R�U�P�L�W���� �S�H��
�P�H�V�H���� �v�Q�� �U�H�G�D�F�
�L�D�� �U�H�Y�L�V�W�H�L�����&�L�R�F�O�H�D�� �v���L�� �V�F�U�L�D�� �S�R�H�P�H�O�H���� �F�X�P�� �S�R�Y�H�V�W�H���W�H Emilian Galaicu-�3���X�Q���� �S�H��
�S�H�U�H�
�L�L�� �J�D�U�V�R�Q�L�H�U�H�L�� �V�D�O�H�� �G�L�Q�� �0�R�V�F�R�Y�D���� �Ì�Q�W�U-�X�Q�� �I�H�O�� �V�D�X�� �D�O�W�X�O���� �D�P�E�L�L�� �U�H�I�X�]���� �V���� �L�Q�W�U�H�� �v�Q�� �V�L�V�W�H�P���� �/�D��
�G�U�H�S�W���Y�R�U�E�L�Q�G�����Q�X�����W�L�X���G�D�F�����D�O�W�F�H�Y�D���G�H�F�vt propria-�L���F�R�Q���W�L�L�Q�
�����O-�D���I���F�X�W���S�H���&�L�R�F�O�H�D���V�����G�H�E�X�W�H�]�H���D�W�v�W 
de �W�v�U�]�L�X���� �6�H�D�P���Q���� �F�X�� �V�F�U�L�L�W�R�U�L�L ���F�R�O�L�L�� �G�H�� �O�D�� �7�v�U�J�R�Y�L���W�H�� �F�D�U�H-���L�� �S�U�R�S�X�V�H�V�H�U���� �V���� �Q�X�� �S�X�E�O�L�F�H�� �Q�L�P�L�F��
�S�v�Q���� �O�D���������G�H���D�Q�L���S�H�Q�W�U�X���D���V�H���S�U�R�W�H�M�D���G�H�� �L�Q�J�H�U�L�Q�
�H�O�H���V�L�V�W�H�P�X�O�X�L�����G�H�� �F�H�Q�]�X�U�D�� �L�Q�W�H�U�L�R�D�U�����G�H�R�S�R�W�U�L�Y������
pentru a putea r���P�v�Q�H�����v�Q���D�Q�R�Q�L�P�D�W�����H�L���v�Q���L���L�����&�L�R�F�O�H�D���L-�D���O���V�D�W���S�H���F�H�L�O�D�O�
�L�����F�R�O�H�J�L�L���V���L���G�H �J�H�Q�H�U�D�
�L�H����
�V�����S�X�E�O�L�F�H�����V��-���L���V�X�S�X�Q�����S�R�H�]�L�D���Y�U�H�P�X�U�L�O�R�U�����v�Q�F�K�L�V���v�Q���J�D�U�V�R�Q�L�H�U�D���O�X�L�����H�O���D���U���P�D�V���X�Q���V�S�L�U�L�W���O�L�E�H�U���± s-a 
auto-�H�[�F�O�X�V�����L�����F�R�Q�V�H�F�L�Q�
�����I�L�U�H�D�V�F�������D�����L���I�R�V�W���H�[�F�O�X�V�����&�v�W �G�H�V�S�U�H���S�R�H�P�H�O�H���D�F�H�O�H�D���V�F�U�L�V�H���S�H���S�H�U�H�
�L�����Q�X��
�S�R�W�� �V���� �Q�X-�P�L�� �D�P�L�Q�W�H�D�V�F������ �F�X�� �W�R�W�� �F�H�H�D�� �F�H ar putea urma de aici, de grafica lui Dan Perjovschi, 
�U�H�D�O�L�]�D�W�����S�H���S�H�U�H�
�L�L�� �P�D�U�L�O�R�U�� �P�X�]�H�H���D�O�H�� �O�X�P�L�L�� ���L�����W�H�D�U�V�����S�X�U�����L���V�L�P�S�O�X�� �O�D�� �V�I�v�U���L�W�X�O���H�[�S�R�]�L�
�L�H�L�����(���D�L�F�L��
�G�R�U�L�Q�
�D���G�H���D���Q�X���F�H�G�D���S�X�E�O�L�F�L�W���
�L�L�����S�R�V�W�X�P�L�W���
�L�L�����L���G�H���D���W�U�D�Q�V�I�R�U�P�D���D�U�W�D�����D�G�L�F�����I�D�F�H�U�H�D���H�L�����v�Q���F�D�V���� �v�Q��
�D�F�D�V������ �'�D�U�� �V���� �W�U�H�F�H�P�� �S�H�V�W�H�� �D�F�H�V�W�H�� �F�K�H�V�W�L�X�Q�L���� �Q�X�� �v�Q�D�L�Q�W�H�� �G�H�� �D�� �V�S�X�Q�H�� �F������ �O�D�� �&�H�U�Q���X�
�L���� �,�O�L�H�� �7�X�G�R�U��
Zegrea �± deliberat sau nu, mi-�H���J�U�H�X���V�����V�S�X�Q���± �V�H���V�L�W�X�H�D�]�������L���H�O���v�Q���S�D�U�D�G�L�J�P�D���'�L�Q�H�V�F�X�����,�D�W�����S�U�L�P�D��
�V�W�U�R�I�����G�L�Q�W�U-�X�Q���S�R�H�P���I���U�����W�L�W�O�X���G�L�Q���Y�R�O�X�P�X�O���2�J�O�L�Q�G�����U�H�W�U�R�Y�Lzoare �����������������Ä�8�Q���I�H�O���G�H���Y�vnt astmatic 
�v�P�L���E�D�W�H���L�D�U���S�U�L�Q���V�v�Q�J�H�����3�H���X�Q���S�H�U�R�Q�����v�Q���J�D�U�D���S�X�V�W�L�H���G�L�Q���D�O�W���Y�H�D�F�������8�Q�G�H���G�L�Q�W�U-�R���J�U�H���H�D�O�����Q�L�F�L���Q�X-mi 
mai vine-a pl�v�Q�J�H���������L���W�R�W���J�U�H���L�Q�G�����S�U�R�E�D�E�L�O�������Q�L�F�L���Q�X���P�D�L���S�R�W���V�����W�D�F�´�� 

E aceasta poezia rebelilor, a contestatarilo�U���� �D�� �U�R�P�D�Q�W�L�F�L�O�R�U�� �F�D�U�H���� �G�H�� �O�D�� �W�U�L�E�X�Q������ �v���L�� �S�X�Q��
�H�J�R�X�O���O�D���P�D�U�H�D���S�U�R�E�������D���F�R�Q�I�U�X�Q�W���U�L�O�R�U���U�D�G�L�F�D�O�H�����Ì�Q���I�L�Q�H�����F�U�H�G���F�����D�I�L�Q�L�W���
�L�O�H���D�F�H�V�W�H�D�����F�vmpul acesta 
literar, trans-�Q�D�
�L�R�Q�D�O�����F�D���V�����]�L�F�� �D���D�����G�H���L�� �Q�X���W�U�D�Q�V-�O�L�Q�J�Y�L�V�W�L�F���� �Q�X���S�R�D�W�H���I�L�� �L�J�Q�R�U�D�W�����%�D���G�L�P�S�R�W�U�L�Y������
�6���� �I�L�H �S�R�V�L�E�L�O�H�� ���L�� �W�U�L�P�L�W�H�U�L�� �O�D�� �X�Q�� �V�L�V�W�H�P�� �O�L�W�H�U�D�U�� �H�[�L�V�W�H�Q�W�����L�� �v�Q���F�vmpul literaturilor sovietice? Lucia 
�	�X�U�F�D�Q�X���v�P�L���Y�R�U�E�H���W�H���G�H�V�S�U�H���U�H�O�D�
�L�D���G�L�Q�W�U�H���&�L�R�F�O�H�D�����L���9�v�V�R�
�N�L���G�H�V�S�U�H���F�D�U�H���V-�D�U���I�L���V�F�U�L�V���v�Q���F�U�L�W�L�F�D���G�L�Q��
Basarabia. Dar cum terenul acesta mi-�H�� �F�X�� �W�R�W�X�O�� �V�W�U���L�Q�����D���� �P�D�L�� �S�X�Q�H�� �I�D�
���� �v�Q�� �I�D�
�����F�v�W�H�Y�D�� �V�H�F�Y�H�Q�
�H��
intra-lingvistice���� �D�G�L�F���� �G�L�Q�� �L�Q�W�H�U�L�R�U�X�O�� �D�F�H�O�H�L�D���L�� �O�L�P�E�L���� �6�S�X�Q�H�� �'�L�Q�H�V�F�X���� �Ä�'�H�F�v�W�� �V���� �Y��-ndulcesc cu 
�D�U�W�D���F�H�D�L�X�O�������R�K�� �L�Q�L�P���� �v�Q�� �V�F�X�W�H�F�H���G�H���S�U�X�Q�F�������P�D�L�� �E�L�Q�H-�Q�� �V�H�D�U�D���D�V�W�D�����E�H�D�W�����F�X���S�D�L�X�O�����V�X�J�� �O�X�Q�D�� ���L���S�H��
�F�L�R�E�X�U�L���P�����D�U�X�Q�F�´�����V�S�X�Q�H���&�L�R�F�O�H�D�����Ä�1-�D�P���V��-�
�L���D�O�L�Q���G�X�U�H�U�H�D���F�D���9�L�H�U�X�������F���F�L���V�X�Q�W���P�D�L���D�V�S�U�X�����L���D�G�H�V��
�F�K�L�D�U�� �U���X���� ���G�D�U�� �V�L�P�W�� �F�X�� �Y�U�H�P�H�D�� �F�X�P�� �P���� �v�Q�F�H�D�U�F���� �J�H�U�X�O�� �����L�� �P��-�Q�F���O�]�H�V�F�� �S�D�U�F���� �v�Q�� �U�X�J�X�O�� �W���X�´��
(�0�D�P��). 
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�$���D�G�D�U���� �Q�L�F�L�� �S�H�� �G�H�S�D�U�W�H�� �R�� �S�R�H�]�L�H�� �F�R�P�R�G������ �F�L�� �X�Q�D�� �S�X�W�H�U�Q�L�F�� �V�D�Q�J�Y�L�Q�L�]�D�W������ �F�D�U�H�� �V�S�D�Uge 
�L�Q�H�U�
�L�L�O�H�� ���L���R�E�O�L�J���� �O�D���V�F�K�L�P�E�D�U�H�D�� �O�X�P�L�L���� �v�Q���D�F�H�V�W���V�H�Q�V���� �v�Q���W�H�U�P�H�Q�L�L�� �O�X�L���1�H�J�R�L�
�H�V�F�X�����R���S�R�H�]�L�H���R�U�I�L�F������
�D�V�H�P�H�Q�H�D�� �D�F�H�O�H�L�D�� �D�� �P�D�U�L�O�R�U�� �U�R�P�D�Q�W�L�F�L���� �3�H�Q�W�U�X�� �(�P�L�Q�H�V�F�X���� �G�H�� �H�[�H�P�S�O�X���� �F�X�Y�L�Q�W�H�O�H�� �O�X�L�� �0�X�U�H���D�Q��
�F�v�Q�W�D�W�H���O�D�� �K�D�U�S�����D�X�� �I���F�X�W���v�Q���V�H�Q�V�X�O���F�H�O�� �P�D�L���F�R�Q�F�U�H�W�� �L�V�W�R�U�L�D�����D�G�L�F�����D�X���J�H�Q�H�U�D�W���U�H�Y�R�O�X�
�L�D���G�H�� �O�D����������������
�'�R�D�U���F�����R�U�I�L�V�P�X�O���D�F�H�V�W�D���± al lui Dinescu, al lui Cioclea �± �H���X�Q�X�O���v�Q�Y�L�Q�V���� 

�$�����I�D�F�H�����v�Q�V�������X�Q���S�D�V���P�D�L���G�H�S�D�U�W�H�����S�R�U�Q�L�Q�G���G�H���O�D���R���S�U�H�F�L�]�D�U�H�����S�R�D�W�H���F�����D�Q�X�P�L�W�H���L�Q�I�R�U�P�D�
�L�L��
nu-�P�L�� �V�X�Q�W�� �v�Q�F���� �O�D�� �v�Q�G�H�P�v�Q������ �V�D�X�� �Q�X�� �v�Q�� �W�R�D�W���� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �O�R�U���� �1�X�� ���W�L�X�� �F�v�Q�G �v�Q�F�H�S�H�� �&�L�R�F�O�H�D�� �V����
�V�F�U�L�H���� �G�D�U�� �S�U�L�P�X�O�� �Y�R�O�X�P�� �v�O�� �S�X�E�O�L�F���� �v�Q�� ������������ �S�H�� �D�O�� �G�R�L�O�H�D���� �G�X�S���� �W�U�H�L�� �D�Q�L���� �v�Q�� ������������ �Ì�Q�W�U�H�� �F�H�O�H�� �G�R�X����
�Y�R�O�X�P�H�� �V�H�� �V�L�P�W�H�� �R�� �V�F�K�L�P�E�D�U�H���� �F�K�L�D�U�� �G�D�F���� �D�E�L�D�� �S�H�U�F�H�S�W�L�E�L�O������ �5�H�E�H�O�X�O���� �F���U�X�L�D�� �v�L�� �S�U�L�H���W�H�� �V�D�U�F�D�V�P�X�O����
cinismul, radicalit�D�W�H�D�� �P�R�U�D�O������ �D�Q�W�L-�L�G�L�O�L�F�X�O�� �F�D�U�H�� ���W�L�H�� �V���� �D�V�R�F�L�H�]�H�� �D�F�H�V�W�H�L�� �S�R�H�]�L�L�� �Q�R�Q�F�R�Q�I�R�U�P�L�V�W�H��
�W�H�P�H�� �U�L�V�F�D�W�H�� �G�H�M�D�� �v�Q�� �V�S�D�
�L�X�O�� �E�D�V�D�U�D�E�H�D�Q���� �S�U�H�F�X�P�� �P�D�P�D���� �V�D�W�X�O���� �F�R�S�L�O���U�L�D�� ���F�R�P�S�U�R�P�L�V�H�� �S�U�L�Q��
�Y�H�U�V�L�I�L�F���U�L�� �S�X�H�U�L�O�H�� ���L�� �S�U�L�Q�� �O�X�Q�H�F�D�U�H�D�� �v�Q�� �F�O�L���H�X���± ���L�� �H�� �D�F�H�D�V�W�D�� �R�� �F�K�H�V�W�L�X�Q�H�� �D�V�X�S�U�D�� �F���U�H�L�D��ar trebui 
�L�Q�V�L�V�W�D�W������ �V�H�� �H�[�S�U�L�P���� �G�L�Q�� �S�O�L�Q�� �v�Q�� �S�U�L�P�X�O�� �Y�R�O�X�P���� �3�H�� �E�D�U�L�F�D�G�H���� �S�R�H�]�L�D�� �D�F�H�D�V�W�D�� �G�L�Q�� �F�D�U�H�� �Q�X�� �O�L�S�V�H���W�H��
unda auto-�L�U�R�Q�L�F������ �v�Q�� �F�D�U�H�� �S�R�H�W�X�O�� �v���L�� �F�O�D�P�H�D�]���� �P�R�D�U�W�H�D�� �F�D�� �U�H�D�F�
�L�H�� �O�D�� �Q�H�S�X�W�L�Q�
�D�� �v�Q�� �I�D�
�D�� �O�X�P�L�L���� �H��
�X�Q�H�R�U�L�� �W�U�D�Q���D�Q�W���� �v�Q�� �G�H�Q�X�Q�
�D�U�H�D�� �I�D�O�V�X�O�X�L���� �Q�H�S�X�W�L�Q�
�H�L�����G�L�F�W�D�W�X�U�L�L���� �3�H�Q�W�U�X�� �F�L�W�L�W�R�U�X�O�� �G�L�Q�� �5�R�P�k�Q�L�D�� �D�U��
�W�U�H�E�X�L�� �V���� �L�Q�Y�R�F�� �D�L�F�L���� �R�� �H�[�F�H�S�
�L�H���� �W�R�W�X���L���� �v�Q�� �U�D�G�L�F�D�O�L�W�D�W�H�����&�L�Q�D�� �L�U�R�G�L�F������ �S�R�H�P�� �S�X�E�O�L�F�D�W�� �v�Q�� ���������� �v�Q��
�Ä�/�L�W�H�U�D�W�X�U�D�����L���D�U�W�D�´�����F�D�X�]�D���X�Q�X�L���V�F�D�Q�G�D�O���S�R�O�L�W�L�F���Ä�$�P���V�W�D�W���V�L���H�X���O�D���P�D�V�D���O�R�U�������&�X���R���F�R�Q�G�L�
�L�H�����6�����W�D�F��������
Vorbeau pe r�v�Q�G�����Y�R�U�E�H�D�X���v�Q���F�R�U? -�����H�X���W�U�H�E�X�L�D���V�D���P�����S�U�H�I�D�F�����������(�X���W�U�H�E�X�L�D���V�D���O�H���]�v�Pbesc: �F�vt sunt 
de sus, / �F�vt sunt de mari! / Cel ce m-�D�� �G�X�V���� �H�U�D�� �I�L�U�H�V�F���� ���� �P���� �v�Q�G�H�P�Q�D�� �V�D�� �S�D�S�� �K�R�P�D�U�L���� ���� �(�X��
�v�Q�J�K�L�
�H�D�P���F�H�Y�D���X�U�v�W �����P�L�U�R�V�L�W�R�U�����F�H�Y�D���Y�R�P�D�W���������'���G�H�D�P���S�D�K�D�U�H���©�W�D�U�L�ª���S�H���J�v�W, / �V�����V�F�D�S���G�H���M�H�J�����V�D���I�D�F��
curat. / Eram satul. Am vrut sa plec./ O m�vn�� grea m-a pus la loc. / Puteam sa-i calc cuiva pe bec. 
�������1�X���I�L�����E���W�U�v�Q�H�����G�R�E�L�W�R�F�������'�H�S�L�Q�]�L���G�H���H�L���������0�����D�Q�J�D�M�D�X�������6�����O�L�Q�J���W�D�F�v�P�X�O���O�R�U���G�H���S�U�H�
�����W�D�O�H�Q�W�X�O���P�H�X��
�V�D�� �I�D�F�����K�D�X�������V�����G�D�X�����G�L�Q���F�R�D�G�D �Q���W���I�O�H�
���������'�D�U�����K�L-hi-�K�L�����F�H�����W�L�L�� �P�D�W�D���������W�U�L���R�U���Q�D�L�Y������ �O�H-am spus ce 
�F�U�H�G�������6�����Y�H�]�L���D�W�X�Q�F�L���F�H���G�D�Q�G�D�Q�D�����F�X���O�X�S�L���E���W�U�vni, / cu-n fleac/ de ied./ Am stat si eu la masa lor  / 
�Q�X�P�D�L�� �F���� �Q-�D�P�� �S�U�H�D�� �V�W�D�W�� �G�R�P�R�O������ �&�H�� �Y�U�H�
�L�� �V���� �I�D�F���� �O�H-am zis, sa mor?/ Duhneau a morga, a 
�I�R�U�P�R�O�«�´���� �3�H�Q�W�U�X�� �F�L�W�L�W�R�U�X�O�� �G�L�Q�� �%�D�V�D�U�D�E�L�D���� �D�U�� �W�U�H�E�X�L�� �V���� �I�D�F�� �W�U�L�P�L�W�H�U�H�� �O�D���0�R�D�U�W�H�D�� �F�L�W�H�.�W�H�� �]�L�D�U�X�O, 
volumul lui Dinescu, din 1990, c�v�Q�G manifestul nu mai e etic, ci de-a dreptul politic.  

Oricum, poetica aceasta narcisist-�W�H�U�L�E�L�O�L�V�W�������F�X���D�F�F�H�Q�W�H���G�H���U�D�G�Lcalitate, e un sigiliu pentru 
�(�X�J�H�Q�� �&�L�R�F�O�H�D���� �v�L�� �Y�D�� �I�L�� �v�Q�� �S�H�U�P�D�Q�H�Q�
���� �D�V�R�F�L�D�W������ �Ì�Q��Alte dimensiuni ���������������D�F�H�D�V�W���� �S�R�H�W�L�F���� �V�H��
�U�D�I�L�Q�H�D�]�������&�L�R�F�O�H�D���U���P�v�Q�H���W�R�W���D�G�R�O�H�V�F�H�Q�W�X�O���L�P�E�H�U�E�����/�D���I�H�O���G�H���O�L�E�H�U���F�D���R�G�L�Q�L�R�D�U�������S�R�H�W�X�O���F�R�Q�W�L�Q�X�����V����
�V�H���O�X�S�W�H���S�H�Q�W�U�X���S�X�U�L�W�D�W�H�D���D�Q�J�D�M���U�L�L���V�D�O�H�����D���S�R�H�]�L�H�L���F�D�U�H���V�H���Q�D���W�H���G�L�Q���H�D���± �S�H���F�D�U�H���R���V�L�P�W�H�����v�Q�V�������W�R�W��
�P�D�L�� �v�Q�� �S�H�U�L�F�R�O���� �8�Q�� �S�H�U�L�F�R�O�� �F�R�Q�F�U�H�W���� �Y�H�Q�L�W���Q�X�� �G�L�Q�� �D�I�D�U������ �F�L�� �G�L�Q�� �L�Q�W�H�U�L�R�U���� �S�U�H�F�L�]�D�W���G�H�V�W�X�O�� �G�H�� �H�[�S�O�L�F�L�W��
�v�Q�W�U-un fel de �F�R�Q�I�L�G�H�Q�0���� �S�U�R�]�D�L�F������ ���L�� �W�U�L�P�L�W�H�U�H�D�� �O�D�� �0�L�K�D�L�� �8�U�V�D�F�K�L�� ���X�Q�� �S�R�H�P�� �D�O�� �V���X�� �V�H���Q�X�P�H���W�H��
�D�V�W�I�H�O�������H�O���v�Q�V�X���L���X�Q���L�U�R�Q�L�V�W���F�L�Q�L�F�����Q�X���H���F�K�L�D�U���v�Q�W�v�P�S�O���W�R�D�U�H�����Ä�0�����D�G�U�H�V�H�]���J�H�Q�H�U�D�
�L�H�L���P�H�O�H�����S�U�H�F�X�P�����L��
celor ce n-�D�X���D�S�X�F�D�W���G�H�R�F�D�P�G�D�W�������V�����S�U�L�Q�G�����O�D���V�H�X���������G�L�Q���F�O�L�S�D���D�F�H�D�V�W�D�����Q�X���P�D�L���S�X�
�L�Q���L�P�S�R�U�W�D�Q�W��������
�F�D�� �S�D�V�X�O�� �O�X�L�� �$�U�P�V�W�U�R�Q�J�� �S�H�� �/�X�Q�������� ���W�R�
�L�� �F�X�� ���D�Q�V�H���H�J�D�O�H�� �G�H�� �D�� �K�U���Q�L�� �F�X�� �F�R�O�L�Y���� ���F�O�D�Q�X�O�� �G�H�� �Y�U���E�L�L�� �D�O��
istoriei literare, / departe de-�D�� �I�L�� �S�X�U�L�W�D�Q�L���� ���P���F�D�U�� �S�H�Q�W�U�X�� �S�R�H�P�H�O�H�� �G�H�V�S�U�H�� �P�D�P���� ���L�� �S�D�W�U�L�H���� ���� �Y�R�P��
�U�H�I�X�]�D���O�H�J���W�X�U�L�F�D�����F�X���E�D�Q�L�´����Apel). 

�5�X�S�W�X�U�L�O�H�� �G�H�� �Y�H�F�K�H�D�� �S�R�H�W�L�F���� �Q�X�� �V�X�Q�W�� �H�Y�L�G�H�Q�W�H���� �F�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �S�R�H�W�X�O�� �v�Q�V�X���L�� �F�R�Q�V�W�D�W���� �R��
�D�O�W�I�H�O�� �G�H�� �L�G�H�Q�W�L�I�L�F�D�U�H�� �D�� �V�L�Q�H�O�X�L���� �G�L�Q�� �P�R�P�H�Q�W�� �F�H�� �V�S�X�Q�H���� �Ä�$�Y�H�D�P�� �F�H�Y�D�� �G�H�� �V�S�X�V���� �6���� �I�L�� �X�L�W�D�W�"�� ���$�P��
�G�H�Y�H�Q�L�W�� �P�D�L�� �S�D���Q�L�F���� �P�D�L�� �F�X�P�L�Q�W�H�"�� ���%�R�O�Q�D�Y�L�� �G�H�� �O�L�P�E���� �F�X�� �F�H�U�W�L�I�L�F�D�W�� ���Y�R�U�E�H�V�F�� �v�Q�� �O�R�F�X�O�� �P�H�X�� ���� �S�H��
�G�L�E�X�L�W�H�´�� ��De�F�v�W�� �D�.�D�«������ �'�D�F���� �D�P�� �F�L�W�L�� �S�R�H�P�X�O�� �v�Q�� �L�Q�W�H�J�U�D�O�L�W�D�W�H�D�� �O�X�L���� �D�P�� �F�R�Q�V�W�D�W�D���� �v�Q�� �I�R�Q�G���� �P�D�U�H�D��
�G�H�]�D�P���J�L�U�H���� �5�L�V�F�X�O�� �S�H�� �F�D�U�H�� �v�O�� �F�R�Q�V�W�D�W���� �&�L�R�F�O�H�D�� �H�V�W�H�� �D�O�� �F�R�Q�I�R�U�P�L�V�P�X�O�X�L���� �7�R�F�P�D�L�� �G�H�� �D�F�H�H�D��
�F�R�Q�I�U�D�
�L�O�R�U���G�H���J�H�Q�H�U�D�
�L�H���O�H���U�H�F�O�D�P�������v�Q�W�U-�X�Q���S�R�H�P���F�D�U�H���V�H���Q�X�P�H���W�H���3�U�L�H�W�H�Q�L�O�R�U���G�H���J�H�Q�H�U�D�0�L�H�����V�����V�H��
raporteze la idealul poeziei slujit c�v�Q�G�Y�D�� �F�X�� �I�H�U�Y�R�D�U�H���� �V�L�P�
�L�Q�G�� �D�P�H�Q�L�Q�
�D�U�H�D���� �S�H�U�L�F�R�O�X�O�� �W�U���G���U�L�L����
�Ä�3�O�H�V�Q�L-�Y�D�� �O�D�F�X�O�� �Y�H���W�H�G���G�H���S�H���Y�R�L���± ���Y�U�H�D�X�� �V���� �Y�������W�L�X���F�X�U�D�
�L���F�D�� �P�D�L�� �Q�D�L�Q�W�H�������F�v�Q�G distilam izvoare 
�G�L�Q�� �Q�R�U�R�L�� �����L�� �S�U�L�S�R�Q�H�D�P�� �F�R�P�H�W�H�O�H�� �G�H�� �D�U�E�R�U�L�� �����L�� �F�X�Y�L�Q�W�H�´���� �'�D�U�� �V�W�D�U�H�D�� �G�H�� �J�U�D�
�L�H�� �F�R�Q�W�L�Q�X���� �V���� �H�[�Lste 
�v�Q�W�U-�X�Q�� �I�H�O���G�H���W�H�D�W�U�D�O�L�W�D�W�H���H�[�K�L�E�D�W�����F�X�� �L�Q�J�H�Q�X�L�W�D�W�H�����'�H�F�O�L�Q�X�O���V�H���F�H�U�H���V���U�E���W�R�U�L�W�����G�H���L���H���R���V���U�E���W�R�D�U�H��
�S�H���G�R�V�����Ä�9�H�]�L�����O�D�F�U�L�P�L�O�H���W�D�O�H���O�H���U�R�G���F�D���S�H-�R���]���E�D�O���������G�H���P�L���V�H���W�D�L�H���J�X�U�D���v�Q�F�H�W���S�v�Q��-n urechi. / Sunt 
omul care �U�v�G�H�����V�X�Q�W���V�H�U�D���L�G�H�D�O�����������v�Q���F�D�U�H���V�H�P�H�Q�L���V�W�H�O�H���F�D���V�����F�X�O�H�J�L�����F�X�U�H�F�K�L�´�����
�
�
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 �7�R�W�X���L���� �D�F�X�P�� �H�� �P�R�P�H�Q�W�X�O�� �U�X�S�W�X�U�L�L���� �1�X�� �F�X�P�Y�D�� �U�L�P�H�O�H�� �P�L�Q�W���� �Q�X�� �F�X�P�Y�D�� �H�[�X�E�H�U�D�Q�
�D�� �H��
�P�L�Q�F�L�Q�R�D�V�������Q�X���F�X�P�Y�D���F�R�Q�Y�H�Q�
�L�L�O�R�U���D�E�R�O�L�W�H���O�H���L�D�X���O�R�F�X�O�����I�D�W�D�O�P�H�Q�W�H�����D�O�W�H�O�H�"���Ä�0�D�L���E�L�Q�H���H�U�H�W�L�F���G�H�F�vt 
�E�L�J�R�W�´���� �U���V�S�X�Q�G�H�� �S�R�H�W�X�O�� �v�Q�W�U-un poem intitulat �,�Q�F�X�U�V�L�X�Q�H�� �H�V�W�H�W�L�F������ ���L�� �X�U�P�H�D�]������ �v�Q�W�U-�D�G�H�Y���U����
�U�X�S�W�X�U�D�����5�X�S�W�X�U�D�����D�G�L�F�����D�O�
�L���]�H�F�H���D�Q�L���G�H���W���F�H�U�H�����S�H�Q�W�U�X���F�D���S�R�H�W�X�O���V�����U�H�Y�L�Q�����F�X���X�Q���Q�R�X���Y�R�O�X�P�����'�D�0�L��
�W�R�W�X�O�� �O�D�� �R�� �S�D�U�W�H�� �F�D�� �V���� �Y���G������������������ �F�D�U�H�� �D�U�H�� �I�X�Q�F�
�L�D�� �X�Q�H�L�� �P�L�F�L�� �U�H�Y�R�O�X�
�L�L�� �S�R�H�W�L�F�H����Mai bine eretic 
de�F�vt bigot spune aici poetul �± �F���F�L���L���V�H���Y�R�U���I�L���S�vr�v�Q�G �D�F�X�P���F�X���D�G�H�Y���U�D�W���v�Q���H�O���W�R�D�U�H�����Q�H�S�X�W�L�Q�F�L�R�D�V�H����
�H�U�R�Q�D�W�H�����L���H���X�D�W�H���V�R�O�X�
�L�L�O�H���F�D�U�H���L-�D�X���v�Q�W�H�P�H�L�D�W���G�H�F�H�Q�L�L���G�H-a r�v�Q�G�X�O���S�R�H�]�L�D�����Ì�Q���S�U�H�I�D�
�D���S�H���F�D�U�H���R���V�F�U�L�H����
Emilian Galaicu-�3���X�Q���Y�R�U�E�H���W�H���G�H�V�S�U�H���D�F�H�D�V�W�����F�K�H�V�W�L�X�Q�H�����&�L�R�F�O�H�D���v�Q�V�X���L���D�U���I�L���I�R�V�W���Q�H�P�X�O�
�X�P�L�W���G�H��
�H�W�L�F�K�H�W�D���F�D�U�H�� �L�� �V�H���S�X�V�H�V�H���G�H�M�D���G�H�� �Ä�S�R�H�W���W�H�U�L�E�L�O�L�V�W�����L���J�R�O�L�D�U�G�L�F�´�����'�D�U���D�L�F�L�� �Q�X�� �F�U�H�G���F�����S�R�D�W�H���I�L�� �Y�R�U�E�D��
doar despre �H�W�L�F�K�H�W�������D�G�L�F�����G�H�V�S�U�H���U�H�S�U�H�]�H�Q�W�D�U�H�����L���U�H�F�H�S�W�D�U�H�����G�H�V�S�U�H���F�H�H�D���F�H���F�U�H�G���F�H�L�O�D�O�
�L�����&�L�R�F�O�H�D��
era, cred, suficie�Q�W���G�H���R�U�J�R�O�L�R�V���F�D���V�����
�L�Q�����F�R�Q�W���G�H���D���D���F�H�Y�D�������F�L���G�H�V�S�U�H���F�H�H�D���F�H���S�R�H�W�X�O���F�K�L�D�U���H�V�W�H���� 

�$���D�� �v�Q�F�v�W���� �F�U�H�G�� �F���� �W�R�F�P�D�L�� �Q�H�P�X�O�
�X�P�L�U�H�D�� �G�H�� �V�L�Q�H�� �Y�D�� �I�L�� �J�H�Q�H�U�D�W�� �U�X�S�W�X�U�D�� �S�H�� �F�D�U�H���� �R�U�L�F�vt am 
�v�Q�F�H�U�F�D���� �Q-am putea-o asocia, cum face Emilian Galaicu-�3���X�Q���� �F�X�� �D�F�H�H�D�� �W�U���L�W���� �G�H�� �3�D�X�O��Celan. 
�&�L�W�L�P���� �Ä�v�Q�W�R�F�P�D�L�� �F�D�� �3�D�X�O�� �&�H�O�D�Q�� �F�D�U�H���� �V���W�X�O�� �V���� �I�L�H�� �F�L�U�F�X�P�V�F�U�L�V�� �X�Q�X�L�� �V�L�Q�J�X�U�� �S�R�H�P����Todesfuge, 
(Cioclea, n.n.) s-�D�� �v�Q�G�H�S���U�W�D�W���F�vt a putut de tare de formula ce-�O�� �F�R�Q�V�D�F�U�D�V�H�� �S�H�V�W�H�� �Q�R�D�S�W�H�´���� �2�U����
Cioclea n-�D�Y�H�D�� �v�Q�� �V�S�D�W�H�� �X�Q�� �V�L�Q�J�X�U�� �S�R�H�P���� �F�D�� �&�H�O�D�Q���� �F�L�� �R�� �v�Q�W�U�H�D�J���� �H�[�L�V�W�H�Q�
���� �S�R�H�W�L�F������ �6���� �I�L�H���� �v�Q�V������
�I�U�D�F�W�X�U�D���G�L�Q���O�L�P�E�D�M�X�O���O�X�L���&�H�O�D�Q���H�[�S�U�H�V�L�D���Q�H�Y�R�L�L���G�H���D���R���U�X�S�H���F�X���R���U�H�S�U�H�]�H�Q�W�D�U�H�����L���Q�X�����F�X�P���F�U�H�G�H�P����
�F�R�Q�V�H�F�L�Q�
�D���F�R�Q�W�D�F�W�H�O�R�U���V�D�O�H���F�X�� �V�X�S�U�D�U�H�D�O�L�V�P�X�O�� ���L���D�� �F�U�L�]�H�L���G�H���D�� �V�F�U�L�H�����F�X�P�� �V-�D���V�S�X�V���� �v�Q�� �O�L�P�E�D���F�H�O�R�U��
care i-�D�X���X�F�L�V���S���U�L�Q�
�L�L�" �'�D�U���H�U�D���&�H�O�D�Q�����v�Q���������������L���v�Q���������������D�Q�L�L���S�X�E�O�L�F���U�L�L���S�U�L�P�H�O�R�U���V�D�O�H���Y�R�O�X�P�H�����F�X��
�D�G�H�Y���U�D�W���F�X�Q�R�V�F�X�W���S�U�L�Q��Todesfuge�������V�D�X���D���G�H�Y�H�Q�L�W���H�O�� �F�H�O�H�E�U�X���X�O�W�H�U�L�R�U�"���1�X���V�L�P�
�H�D�� �H�O�����R�D�U�H�����Q�H�Y�R�L�D��
de a fr�v�Q�Je g�v�W�X�O���V�H�Q�V�X�O�X�L�� ���L���D�O���F�R�H�U�H�Q�
�H�L�� �v�Q�W�U-�R���O�L�P�E�����S�H���F�D�U�H���R���W�U���L�D���F�K�L�Q�X�L�W�R�U�� s�I�v��iindu-�V�H�� �v�Q�W�U-o 
�D�J�R�Q�L�H�� �F�R�Q�W�L�Q�X���"�� �)�D�S�W�X�O�� �D�F�H�V�W�D�� �R�U�L�F�X�P�� �Q�X�� �O-�D�� �V�D�O�Y�D�W���� �G�R�Y�D�G���� �V�W���� �X�O�W�L�P�X�O�� �O�X�L�� �S�R�H�P���� �D�U�X�Q�F�D�U�H�D�� �v�Q��
�6�H�Q�D�����2�U�L�F�X�P�����G�D�F�����H���V�����L�G�H�Q�W�L�I�L�F���V�L�W�X�D�
�L�L���V�L�P�L�O�D�U�H���F�X���D�F�H�O�H�D���D�O�H���O�X�L���&�L�R�F�O�H�D�����O�H-�D�����J���V�L���±�I���U�����G�R�D�U��
���L�� �S�R�D�W�H���� �I���U���� �S�U�H�V�W�L�J�L�X�O�� �S�H�� �F�D�U�H-l con�I�H�U���� �&�H�O�D�Q���± �P�X�O�W�� �P�D�L�� �D�S�U�R�D�S�H���� �&�H�� �V�H�� �v�Q�W�v�P�S�O���� �F�X�� �%�D�F�R�Y�L�D��
�R�G�D�W���� �F�X���&�R�P�H�G�L�L�� �v�Q�� �I�R�Q�G�"�� �&�H�� �V�H�� �v�Q�W�v�P�S�O���� �F�X�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X���� �R�G�D�W���� �F�X���1�R�G�X�U�L�� �.�L�� �V�H�P�Q�H? 
Limbajul care-i consacrase pe am�v�Q�G�R�L�� �H�� �D�E�D�Q�G�R�Q�D�W���� �L�D�U�� �P�X�W�D�
�L�D�� �F�D�U�H�� �V�H�� �S�U�R�G�X�F�H�� �G�H�P�R�Q�V�W�U�H�D�]����
�S�D�U�F�����Q�H�Y�R�L�D���X�Q�H�L���H�O�L�E�H�U���U�L�����0�D�L���P�X�O�W�����S�R�H�]�L�D���G�H�Y�L�Q�H���D�O�W�F�H�Y�D�����O�L�P�E�D�M���S�X�U�����F�D�U�H���V�H���V�H�P�Q�L�I�L�F�����S�H���H�O��
�v�Q�V�X���L�� ���L��golul���� �&�U�H�G�� �F���� �D���D�� �V�W�D�X�� �O�X�F�U�X�U�L�O�H�� ���L�� �F�X�� �(�X�J�H�Q�� �&�L�R�F�O�H�D���� �,�U�R�Q�L�V�P�X�O�� �W�H�U�L�E�L�O�� ���L�� �U�H�Y�R�O�W�D��
romantic-�D�G�R�O�H�V�F�H�Q�W�L�Q���� �V�X�Q�W�� �D�E�D�Q�G�R�Q�D�W�H���� �F�D�� �I�L�L�Q�G�� �P�D�L�� �G�H�J�U�D�E���� �F�D�S�F�D�Q�H�� �E�L�R�J�U�D�I�L�F�H����poze inutile, 
�D�G�L�F���� �L�Q�H�I�L�F�L�H�Q�W�H���� �$�V�W�I�H�O���� �&�L�R�F�O�H�D�� �I�D�F�H�� �V�D�O�W�X�O�� �F���W�U�H�� �P�H�W�D�S�R�H�]�L�H���� �(�V�W�H�� �H�O���� �F�X�� �D�G�H�Y���U�D�W���� �X�Q�� �H�U�H�W�L�F�"��
�Ä�/�L�W�H�U�D�W�X�U�D�� �H�V�W�H�� ���R�� �U���I�X�L�D�O���� �F�X�� �S�U�R�S�U�L�D�� �F�R�Q���W�L�L�Q�
������ ���(�D�� �Q�X�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �D�G�H�Y���U�´���� �V�S�X�Q�H�� �v�Q�W�U-un 
poem numit ���$�Y�D�Q���W�H�]�������v�Q�W�U-�R���P�D�Q�L�H�U�����F�D�U�H���U�H�I�X�]�����R�U�L�F�H���V�L�P�X�O�D�U�H���D���S�R�H�W�L�F�L�W���
�L�L�����3�H�Q�W�U�X���D���F�R�Q�W�L�Q�X�D��
ceva mai �W�v�U�]�L�X���� �Ä�&�X�� �D�O�W�H�� �F�X�Y�L�Q�W�H���� ���F�X�Y�L�Q�W�H�O�H�� �v�O�� �V�X�S�U�L�P������ ���� �'�L�Q�W�U-o m�v�Q���� �v�Q�� �D�O�W�D�� �V�H���S�vrguie 
���L�Q�H�Y�L�G�H�Q�
�D�´���8�Q�� �S�R�H�P�� �V�H�� �Q�X�P�H���W�H��Antieseu���� �(�� �D�L�F�L�� ���L�� �Q�H�Y�R�L�D�� �X�Q�X�L�� �U�H�I�X�J�L�X�� �G�L�Q�� �S�L�D�
�D���� �G�H�M�D��
�F�R�P�S�U�R�P�L�V�������D���O�L�W�H�U�D�W�X�U�L�L�����Ä�0��-�Q���E�X�������V�F�v�U�E�D���G�H���V�R�P�L�W���
�L�´�����G�H�F�O�D�U�����v�Q�W�U-�X�Q���O�R�F�����3�U�L�Q���X�U�P�D�U�H�����V�H�����L��
�G�H�F�O�D�U���� �Ä�F�L�R�F�O�X�O�� ���O�L�W�H�U�D�W�X�U�L�L�� ���P�R�G�H�U�Q�H�´���� �6���� �G�H�G�X�F�H�P�� �G�H�� �D�L�F�L�� �F���� �H�� �S�R�V�W�P�R�G�H�U�Q�"�� �'�D�U�� �D�V�W�D�� �H�� �R�� �D�O�W����
poveste, pe care n-o voi abandona de�F�v�W�� �S�H�� �P�R�P�H�Q�W���� �'�L�Q�H�V�F�X�� �v�Q�V�X���L�� �V�F�U�L�V�H�V�H�� �X�Q�� �S�R�H�P�� �L�Q�W�Ltulat 
�/�D�.�L�W�D�W�H�D���G�H-a scrie versuri. 

�Ì�Q���W�R�W���F�D�]�X�O�����H�[�X�E�H�U�D�Q�W�X�O���G�H���D�O�W���G�D�W�������H�[�X�E�H�U�D�Q�W�X�O�� �v�Q���U�H�Y�R�O�W�������L���W�H�U�L�E�L�O�L�V�W�X�O�� �v�Q���D�Q�W�L-�L�U�R�Q�L�H�����L��
�Q�L�K�L�O�L�V�P�����G�H�Y�L�Q�H���X�Q���Q�L�K�L�O�L�V�W���D�G�H�Y���U�D�W�����'�H���D�L�F�L�����V�D�O�W�X�O���v�Q���F�X�Y�L�Q�W�H�O�H���F�D�U�H���D�E�D�Q�G�R�Q�H�D�]�����O�X�P�H�D���S�H�Q�W�U�X���D��
spune ceva despre cuvint�H�����0�D�U�L�Q���0�L�Q�F�X���D�U���Y�R�U�E�L���D�L�F�L���G�H�V�S�U�H���X�Q���V�D�O�W���v�Q���W�H�[�W�X�D�O�L�V�P�����1-o voi face 
�H�X�����3�R�H�W�X�O�� �v�Q�V�X���L�� �V�H���U�H�Y�H�Q�G�L�F�D�� �v�Q���X�O�W�L�P�D�� �Y�U�H�P�H�����R���V�S�X�Q�H���(�P�L�O�L�D�Q���*�D�O�D�L�F�X-�3���X�Q�����G�H�� �O�D���,�R�Q���%�D�U�E�X����
�6�����Q�X�� �Q�H�� �O���V���P�� �v�Q�V���� �v�Q���H�O�D�
�L���� �Q�R�X�D�� �O�X�L���S�R�H�]�L�H�� �Q�X���G�H�V�F�L�Q�G�H���G�L�Q���S�R�H�W�L�F�D�� �O�X�L���,�R�Q�� �%�D�U�E�X�����F�L���Goar din 
�H�[�S�H�U�L�H�Q�
�D�� �O�X�L���� �D�F�H�H�D�� �D�� �D�E�D�Q�G�R�Q���U�L�L�� �S�R�H�]�L�H�L���� �F�R�Q�V�L�G�H�U�D�W���� �Q�H�S�X�W�L�Q�F�L�R�D�V������ �7�L�W�O�X�O�� �G�D�W���S�R�V�W�X�P�H�O�R�U�� �G�H��
�F�R�Q�I�U�D�W�H�O�H�� �V���X�� �P�D�L���W�v�Q���U����Sf�v�Utecare���� �P�L�� �V�H�� �S�D�U�H���� �G�H�� �D�F�H�H�D���� �S�R�W�U�L�Y�L�W���� �G�H���L�� �S�R�D�W�H���� �W�R�W�X���L���� �F�D�P�� �W�D�U�H����
�Ä�/�L�P�E�D�M�X�O���W�U�H�E�X�L�H���V�I���U�v�P�D�W�´���D�U���I�L���V�F�U�L�V���X�Q�G�H�Y�D���(�X�J�H�Q���&�L�R�F�O�H�D�����'�H���D�F�H�H�D�����H���P�D�L���G�H�J�U�D�E�����Y�R�U�E�D���G�H��
sf�v�U�W�H�F�D�U�H�D���F�X�Y�L�Q�W�H�O�R�U�����G�H���D�F�H�H�D�����F�X�Y�L�Q�W�H�O�H���G�H�Y�L�Q���P�H�W�D�F�X�Y�L�Q�W�H�����H�[�L�V�W�H�Q�
�D���L�H���L�Q�G���F�X�P�Y�D���G�L�Q���M�R�F�����3�U�L�Q��
�X�U�P�D�U�H���� �V���� �Q�X�� �L�Q�W�U�R�G�X�F�H�P�� �R�� �Q�R�W���� �H�[�L�V�W�H�Q�
�L�D�O���� ���S�R�D�W�H�� �F�D�P�� �S�D�W�H�W�L�F������ �D�F�R�O�R�� �G�H�� �X�Q�G�H�� �S�R�H�W�X�O�� �W�R�F�P�D�L��
dorea s-o elimine. �Ì�Q���I�H�O�X�O���D�F�H�V�W�D�����H�[�S�H�U�L�H�Q�
�D���H���V�L�P�L�O�D�U�����F�X���D�F�H�H�D���S�D�U�F�X�U�V�����G�H���%�D�F�R�Y�L�D�����G�H���1�L�F�K�L�W�D��
�6�W���Q�H�V�F�X�����G�H���,�R�Q���%�D�U�E�X�����8�Q���X�O�W�L�P���S�R�H�P����Logaritm�����H�����G�H���D�F�H�H�D�����V�R�O�D�U�����(���F�D�����L���F�X�P���S�R�H�W�X�O�����F�K�L�D�U���v�Q��
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biografia lui, s-a eliberat de boala �S�R�H�]�L�H�L���� �D�G�L�F���� �G�H�� �D�F�H�D�� �S�R�H�]�L�H�� �H�O�H�J�L�D�F�������W�U�X�I�D���� �H�O�H�J�L�D�F������
�L�Q�V�R�O�H�Q�W���� ���L�� �W�H�U�L�E�L�O�L�V�W������ �S�H�� �F�D�U�H�� �W�R�W�� �D�� �F�X�O�W�L�Y�D�W-�R���� �3�R�H�]�L�D�� �X�Q�X�L�� �R�U�I�L�V�P�� �v�Q�Y�L�Q�V���� �$�� �D�M�X�Q�V�� �F�X�P�Y�D�� �O�D��
�D�G�H�Y���U���� �D�F�R�O�R�� �X�Q�G�H�� �F�X�Y�L�Q�W�H�O�H���� �U�H�W�R�U�L�F�D���� �P�X�]�L�F�D�O�L�W�D�W�H�D�� �H�W�F���� �P�L�Q�W���� �,�D�W���� �D�F�H�V�W�� �S�R�H�P���� �Ä�(�[�D�F�W�� ���S�H�� �O�D��
15.15 (orele cosmice) /singularitatea din mine, ���V�F���S�D�W���� �F�X�P�Y�D�� ���G�L�Q���S�vntecul mamei, /a g�v�Q�Jurit 
/un inefabil metapoem /mai important /de�F�v�W�� �W�R�W�� ���� �X�Q�L�Y�H�U�V�X�O�´���� �Ì�Q�� �I�L�Q�H���� �F�U�H�G�� �F���� �W�R�F�P�D�L�� �U�X�S�W�X�U�D��
aceasta, pe care am explorat-o aici �F�vt de �F�v�W�����I�D�F�H���G�L�Q���(�X�J�H�Q���&�L�R�F�O�H�D���X�Q���P�D�U�H���S�R�H�W�������L���Q�X���G�H�]�Y�R�O�W����
R���P�v�Q�����G�R�D�U���Lpoteza. 
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RODICA BRAGA AND THE AUTOFICTIONAL POETRY 
 

Diana C�v�Ppan 
�3�U�R�I�������3�K�'�����Ä�����'�H�F�H�P�E�U�L�H�����������´���8�Q�L�Y�H�U�V�L�W�\���R�I���$�O�E�D���,�X�O�L�D 

 
 

Abstract: In this paper we intend to debate some aspects of the poetry of one of the most famous 
contemporary poets: Rodica Braga.With the poetry of Rodica Braga we are in a very special area of  
lyrical imagination, hard to fit into an aesthetic canon.The poet crossed several important periods of 
Romanian poetry, knowing closely the generatio�Q�� �R�I�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X���� �S�R�V�W�P�R�G�H�U�Q�L�V�P�� �D�Q�G�� �Q�R�Z�D�G�D�\�V��
poets, so that her literary work could have been a tribute to all of these literary guidelines. Fortunately, 
however, Rodica Braga concentrated hes imaginary on personal directions, in the center of her poetry 
standing a pronounced confessive intent and a constant preference for self-definition through the 
creative act.We have therefore proposed to look at some of the thematic lines of her poetic work, with 
special attention given to the autofictional poetry. 
 
Keywords:autofictional poetry, contemporary poetry, imaginary 
 
 
 �3�R�H�W�H�L�����L���S�U�R�]�D�W�R�D�U�H�L���5�R�G�L�F�D���%�U�D�J�D�� �L-�D�� �I�R�V�W���K���U���]�L�W�����R�����D�Q�V�����U�D�U�������G�H�G�L�F�D�U�H�D���G�H���V�L�Q�H�����S�U�L�Q��
�H�[�F�H�O�H�Q�
������ �V�F�U�L�V�X�O�X�L���� �6�F�U�L�V�X�O�� �D�O�W�R�U�D�� ���L�� �V�F�U�L�H�U�H�D�� �G�H�� �V�L�Q�H���� �D�X�W�R�I�L�F�
�L�R�Q�D�O���� ���L�� �D�X�W�R�U�H�I�H�U�H�Q�
�L�D�O������
�7�U�D�Y�H�U�V�D�U�H�D���� �F�X�� �W�R�D�W�H�� �V�L�P�
�X�U�L�O�H�� �O�D�� �S�v�Q�G������ �D���F�vtorva mari zone ale liric�L�L�� �U�R�P�k�Q�H���W�L��- de la poezia 
�D�Q�L�O�R�U�� �������� �v�Q�� �L�P�H�G�L�D�W�D�� �Y�H�F�L�Q���W�D�W�H�� ���L�� �S�U�L�H�W�H�Q�L�H�� �D�� �O�X�L�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X�����S�v�Q���� �O�D�� �S�R�H�]�L�D�� �D�F�W�X�D�O������
�D�V�L�P�H�W�U�L�F�������S�U�R�Y�R�F�D�W�R�D�U�H�����L���L�P�S�R�V�L�E�L�O���G�H���S�U�L�Q�V���v�Q�W�U-�X�Q���F�D�Q�R�Q���F�H�U�W�����v�Q���L�P�S�H�U�L�X�O���F���U�H�L�D�����v�Q�F�����R���G�D�W������
poeta Rodica Braga s-a bucurat de �R���D�O�W�����S�U�L�H�W�H�Q�L�H���H�[�H�P�S�O�D�U����- �v�Q�� �Y�L�D�
�������L�� �F�U�H�D�
�L�H�����G�H�R�S�R�W�U�L�Y����-, 
�F�H�D���D���S�R�H�W�X�O�X�L���0�L�U�F�H�D���,�Y���Q�H�V�F�X�����&�X���D�O�W�H���F�X�Y�L�Q�W�H�����S�R�H�W�D���V�L�E�L�D�Q�����V-�D���S�U�L�F�H�S�X�W�����v�Q���W�L�P�S�L���S�U�R�E�O�H�P�D�W�L�F�L��
�D�L���F�X�O�W�X�U�L�L�����V�����v���L���J���V�H�D�V�F�����H�F�K�L�O�L�E�U�X�O�����L���O�L�Q�L�D���L�Q�V�W�D�X�U�D�W�R�D�U�H���G�H���6�H�Q�V���Q�X���v�Q���W�H�Q�W�D�
�L�L�O�H���S�U�H�W�H�Q�
�L�R�D�V�H���G�H��
�D�� �V�H�� �U�D�F�R�U�G�D�� �O�D�� �V�S�L�U�L�W�X�O�� �J�U�X�S�X�U�L�O�R�U�� ���L�� �D�O�� �J�U�X�S�X�V�F�X�O�H�O�R�U�� �F�X�O�W�X�U�D�O�H�� �R�U�L�� �O�D�� �P�y�G�H�O�H�� �X�Q�H�L�� �H�V�W�H�W�L�F�L�� ���L�� �D�O�H��
�X�Q�X�L�� �L�P�D�J�L�Q�D�U�� �I�U�D�J�P�H�Q�W�D�W�� ���L�� �D�V�H�U�Y�L�W�� �J�X�V�W�X�O�X�L�� �P�H�U�H�X�� �V�F�K�L�P�E���W�R�U�� �D�O�� �F�L�W�L�W�R�U�X�O�X�L�� �G�H�� �S�R�H�]�L�H���� �F�L�� �v�Q��
�Y�H�F�L�Q���W���
�L�� �V�S�L�U�L�W�X�D�O�H�� �v�Q�D�O�W�H���� �S�U�R�I�X�Q�G�� �L�Q�W�H�O�H�F�W�X�D�Oizate. Firesc, pentru Rodica Braga poezia este, 
�v�Q�D�L�Q�W�H���G�H���W�R�D�W�H�����V�W�D�U�H���L�Q�W�H�O�H�F�W�X�D�O�������0�R�W�L�Y�D� �L�D���L�Q�W�U���U�L�L���S�R�H�W�X�O�X�L���v�Q���P�L�U�D�M�X�O���F�U�H�D�
�L�H�L���Q�X���W�U�H�E�X�L�H���V�����I�L�H��
�U�H�]�X�O�W�D�W�X�O���X�Q�X�L���F�D�O�F�X�O���R�U�L���D�O���X�Q�X�L���F�D�S�U�L�F�L�X���v�Q�W�v�P�S�O���W�R�U�����F�L���R���D�Q�W�L�F�L�S�D�U�H���V�H�Q�V�L�E�L�O�����D���Y�L�U�W�X�D�O�H�L���v�Q�W�vlniri  
�F�X�� �X�Q�� �F�L�W�L�W�R�U�� �S�R�W�H�Q�
�L�D�O���� �W�X�U�P�H�Q�W�D�W�� �G�H�� �G�H�]�D�Y�D�Q�W�D�M�H�O�H�� �V�L�W�X���U�L�L�� �G�H�� �V�L�Q�H�� �v�Q�W�U-�R�� �O�X�P�H�� �F�D�U�H�� �E�O�R�F�K�H�D�]����
�V�S�L�U�L�W�X�O���� � �L�Q�v�Q�Gu-�O�� �F�D�S�W�L�Y�� �v�Q�� �S�O�D�V�D�� �X�Q�H�L�� �P�D�W�H�U�L�D�O�L�W��� �L�� �I�U�X�V�W�U�D�Q�W�H�� ���L�� �v�P�S�R�Y���U���W�R�D�U�H���� �2�P�� �G�H�� �F�X�O�W�X�U����
�U�D�I�L�Q�D�W���� �S�R�H�W�D�� �5�R�G�L�F�D�� �%�U�D�J�D�� �v�Q� �H�O�H�J�H�� �F���� �S�R�H�]�L�D�� �Q�X�� �S�R�D�W�H�� �I�L�� �U�H�G�X�F�W�L�E�L�O���� �O�D�� �V�W�D�W�X�W�X�O�� �G�H��adagio 
lamentoso �D�O���X�Q�R�U���P�D�W�U�L�F�L���D�I�H�F�W�L�Y�H���v�Q�F�K�L�U�F�L�W�H���v�Q���W�U�L�V�W�H�
�L�����D�E�D�Q�G�R�Q�����U�H�I�X�]�����L���O�L�S�V�����G�H���S�H�U�V�S�H�F�W�L�Y�������F�L��
�v�ú�L�� �U�H�Y�H�Q�G�L�F���� �G�U�H�S�W�X�O�� �G�H�� �D�� �U�H�]�R�Q�D���� �G�H�J�D�M�D�W���� �G�H�� �W�R�D�W�H�� �V�H�U�Y�L�W�X� �L�O�H�� �H�V�W�H�W�L�F�H�� �G�L�F�W�D�W�H�� �G�H�� �X�Q�� �F�D�Q�R�Q��
teoretic sau de altul, cu ne�F�H�V�D�U�H�O�H���H�Y�D�G���U�L���F�D�W�K�D�U�W�L�F�H�����L���F�X�� �Q�H�Y�R�L�D���G�H�� �Y�L�E�U�D�
�L�H�� �V�S�L�U�L�W�X�D�O���� �v�Q�D�O�W���� �D��
iubitorului de poezie. Disponibilitatea cititorului actual de poezie de a  se emancipa de sub 
�R�V�W�L�O�L�W��� �L�O�H�� �F�R�W�L�G�L�D�Q�X�O�X�L�� �S�U�L�Q�� �L�Q�W�U�D�U�H�D�� �V�X�E�� �]�R�G�L�D�� �H�V�W�H�W�L�F�X�O�X�L�� �Q�X�� �S�R�D�W�H�� �I�L�� �S�H�U�I�R�U�P�D�Q�W���� ���L��nu este un 
�D�W�•�� �S�H�Q�W�U�X�� �S�R�H�W�� �D�W�v�Wa vreme �F�v�W�� �Q�X�� �S�R�D�W�H�� �H�O�L�E�H�U�D�� �R�U�L�]�R�Q�W�X�O�� �G�H�� �D���W�H�S�W�D�U�H�� �G�H�� �D�O�X�Y�L�X�Q�L�O�H�� �L�U�L�W�D�Q�W�H��
�S�H�Q�W�U�X�� �L�Q�W�H�O�H�F�W���� �D�P�H�Q�L�Q�
�D�U�H�D�� �Y�H�Q�L�Q�G�� �Q�X�� �G�L�Q�V�S�U�H�� �O�L�S�V�D�� �G�H�� �V�H�Q�V�� �D�� �O�X�P�L�L��- �L�G�H�H�� �V�X�S�U�D�O�L�F�L�W�D�W���� �G�H�� �O�D��
�U�R�P�D�Q�W�L�F�L�����L���V�L�P�E�R�O�L���W�L�����S�v�Q���� �O�D���S�R�H�]�L�D���H�U�P�H�W�L�F�����V�D�X���H�[�S�U�H�V�L�R�Q�L�V�W����- �F�L���G�L�Q�V�S�U�H���D�E�V�H�Q�
�D�� �v�Q�F�U�H�G�H�U�L�L��
�F�����O�X�P�H�D���S�R�D�W�H���I�L���U�H-�P�L�W�L�]�D�W�������L���U�H�v�Q�F���U�F�D�W�����F�X���V�H�Q�V�� 
 �5�R�G�L�F�D���%�U�D�J�D���ú�L-�D���F�X�O�W�L�Y�D�W���D�F�H�O�H���L�Q�V�W�U�X�P�H�Q�W�H���G�H���G�L�D�J�Q�R�V�W�L�F�D�U�H���D���O�X�P�L�L���F�D�U�H�����v�Q�J�H�P���Q�D�W�H���F�X��
�H�U�X�G�L� �L�D�� �S�R�H�W�H�L���� �v�L�� �S�H�U�P�L�W�� �V���� �U�H�G�H�V�F�R�S�H�U�H���� �v�Q�� �F�K�H�L�H�� �S�H�U�V�R�Q�D�O������ �I�H�U�W�L�O�L�W�D�W�H�D�� �D�U�K�H�W�L�S�D�O���� �D�� �O�X�P�L�L����
�J�U�H�X�W�D�W�H�D���G�H���V�H�Q�V���D���6�H�P�Q�X�O�X�L���F�D�U�H���G�H�S�R�]�L�W�H�D�]�����D�G�H�Y���U�X�U�L�O�H���I�X�Q�G�D�P�H�Q�W�D�O�H���D�O�H���I�L�L�Q�
�H�L�����&�X���I�L�O�R�]�R�I�L�D��
�Q�X�� �V�H�� �F�R�F�K�H�W�H�D�]������ �I�L�O�R�]�R�I�L�D�� �V�H�� �F�H�U�H�� �D�V�X�P�D�W���� �G�L�Q�� �L�Q�W�H�U�L�R�U��- �S�D�U�H�� �V���� �P���U�W�X�U�L�V�H�D�V�F���� �S�R�H�W�D�� �G�H�� �O�D��
primele volume de versuri �S�v�Q���� �O�D�� �F�Hle recente - ���L�� �R�� �D�W�D�U�H�� �D�W�L�W�X�G�L�Q�H�� �H�P�D�Q�F�L�S�D�W���� �G�H��
superficialitatea trecerii prin �Y�v�U�V�W�H�� ���L�� �Q�R�U�P�H�� �v�L�� �I�D�F�L�O�L�W�H�D�]���� �S�H�U�V�R�Q�D�O�L�]�D�U�H�D�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �F�U�H�D�W�R�U��
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�v�Q�W�U-un alt cod de�F�v�W���F�H�O�� �D�O�� �P�D�M�R�U�L�W���
�L�L�� �S�R�H�
�L�O�R�U�� �F�R�Q�W�H�P�S�R�U�D�Q�L���� �S�H�Q�W�U�X�� �5�R�G�L�F�D�� �%�U�D�J�D���� �R�D�U�H�F�X�P�� �v�Q��
�D�F�H�H�D���L�� �O�L�Q�L�H cu �V�F�U�L�H�U�H�D�� �F�X�� �V�L�Q�H�� �v�Q�V�X�.�L���D�� �O�X�L�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X��-  �S�R�H�]�L�D�� �V�H�� �V�F�U�L�H�� �S�H�� �G�L�Q�O���X�Q�W�U�X�O��
�I�L�L�Q�
�H�L���� �Q�X�� �V�W���� �V�X�E�� �K�H�J�H�P�R�Q�L�D�� �F�R�Q�F�U�H�W�L�]���U�L�L�� �H�L���� �F�L�� �V�H�� �D�U�W�L�F�X�O�H�D�]���� �F�D�� �S�R�W�H�Q�
�L�D�O�L�W�D�W�H�� �G�H�� �V�H�P�Q�L�I�L�F�D�U�H��
�I���U�����G�H�� �O�L�P�L�W�H�����Ì�Q�J�K�L�R�F�D�U�H�D���3�R�H�]�L�H�L�� �v�Q���F�X�Y�v�Q�W���S�D�U�H���V���� �I�L�H�����G�H�� �O�D���X�Q���F�D�S���W���O�D���D�O�W�X�O�� �D�O�� �O�L�U�L�F�L�L���5�R�G�L�F���L��
�%�U�D�J�D���� �V�L�P�S�O���� �L�O�X�]�L�H�� �D�� �V�W���S�vnirii, poeta avertiz�v�Q�G���� �P�H�U�H�X�� ���P�D�L�R�U�H�V�F�L�D�Q���� �R�D�U�H�F�X�P������ �F����
�L�Q�V�W�U�X�P�H�Q�W�D�U�X�O���S�R�H�W�X�O�X�L���H�V�W�H���G�H�S�D�U�W�H���G�H���D���I�L���L�G�H�Q�W�L�I�L�F�D�W���F�D���S�U�H�O�X�Q�J�L�U�H���D���F�R�Q�F�U�H�W�X�O�X�L�����F�R�Q�G�L�
�L�D���U�H�J�D�O����
�D���S�R�H�P�X�O�X�L���I�L�L�Q�G���G�D�W�����W�R�F�P�D�L���G�H���Q�H-cuprinderea lui.  
 Mai mult de�F�v�W�� �R�U�L�F�D�U�H�� �D�O�W���� �S�R�H�W���� �F�R�Q�W�H�P�S�R�U�D�Q������ �5�R�G�L�F�D�� �%�U�D�J�D�� �L�Q�V�W�L�W�X�L�H���� �v�Q�� �O�L�U�L�F�D�� �V�D����
�S�U�R�J�U�H�V�L�Y�� ���L�� �H�I�H�U�Y�H�V�F�H�Q�W���� �R�� �S�R�V�L�E�L�O���� �P�H�W�D�I�L�]�L�F���� �D�� �S�R�H�P�X�O�X�L���� �F�H�Q�W�U�D�W������ �G�H�V�L�J�X�U���� �S�H�� �S�D�U�D�G�L�J�P�H�O�H��
teoretice majore (de la poetica �P�D�O�O�D�U�P�p�D�Q�� a �V�S�D�0�L�X�O�X�L�� �D�O�E��al poemului�S�v�Q���� �O�D�� �S�H�U�V�S�H�F�W�L�Y�D��
�D�F�W�X�D�O�����D���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�����L���D���S�R�V�W-postmodernismului). 
 �1�H�� �S�U�R�S�X�Q�H�P���� �v�Q�� �F�H�O�H�� �F�H�� �X�U�P�H�D�]������ �V���� �X�U�P���U�L�P���F�vteva dintre nucleele acestei metafizici 
personalizate a poemului, acces�v�Q�G �V�X�E�W�H�U�D�Q�H�O�H�� �L�P�D�J�L�Q�D�U�X�O�X�L�� �S�R�H�W�H�L�� ���L�� �S�H�U�P�L�
�v�Q�G fluidizarea 
conceptelor �S�v�Q�����O�D���U�H�v�Q�W�R�D�U�F�H�U�H�D���O�R�U���v�Q���F�U�H�X�]�H�W�X�O���D�U�W�H�O�R�U���S�R�H�W�L�F�H�����5�R�G�L�F�D���%�U�D�J�D���U�H�P�D�U�F�v�Q�G-�V�H�����v�Q��
�v�Q�W�U�H�J�X�O�� �F�U�H�D�
�L�H�L�� �V�D�O�H���� �S�U�L�Q�W�U-�R�� �S���W�L�P�D������ ���L�� �F�R�Q�V�H�F�Y�H�Q�W���� �D�V�X�P�D�U�H�� �D�� �W�U�D�V�H�H�O�R�U�� �L�Q�W�U�R�V�S�H�F�W�L�Y�H����
�I�O�X�F�W�X�D�
�L�L�O�H�� �P�H�P�R�U�L�H�L�� �I�L�L�Q�G���� �v�Q�� �I�R�Q�G���� �F�H�O�H�� �F�D�U�H�� �S�U�R�L�H�F�W�H�D�]���� �V�S�U�H�� �H�[�W�H�U�L�R�U�� �6�H�Q�V�X�O�� ���L�� �F�R�Q�I�H�U����
�S�R�H�P�H�O�R�U�� �R�� �U�D�U���� �J�U�H�X�W�D�W�H�� �I�L�O�R�]�R�I�L�F������ �9�R�P�� �U�H�P�D�U�F�D���� �G�L�Q�� �F�D�S�X�O�� �O�R�F�X�O�X�L���� �F���� �S�R�H�W�D�� �P�L�]�H�D�]���� �S�H��
�v�Q�
�H�O�H�S�F�L�X�Q�H�D�� �F�L�W�L�W�R�U�X�O�X�L���� �D�F�W�L�Y�v�Q�Gu-i, tacit, �Y�v�U�V�W�H�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�H�� ���L�� �X�Q�� �L�Q�F�R�Q�W�H�V�W�D�E�L�O�� �S�U�R�W�R�F�R�O�� �G�H��
�O�H�F�W�X�U�����L�Q�W�H�U�L�R�D�U�������H�O���v�Q�V�X���L���G�H���H�[�W�U�D�F�
�L�H���I�L�O�R�]�R�I�L�F���� �6�X�U�S�U�L�]�D���S�R�H�]�L�H�L���5�R�G�L�F���L���%�U�D�J�D���Y�L�Q�H���G�L�Q���F�K�L�D�U��
�P�R�G�X�O�� �R�U�L�J�L�Q�D�O�� �G�H�� �D�� �G�L�D�J�Q�R�V�W�L�F�D�� �S�U�R�S�U�L�D�� �D�ú�H�]�D�U�H�� �v�Q�� �O�X�P�H���� �&�R�Q�J�U�X�H�Q�
�D�� �F�X�� �O�X�P�H�D�� �Q�X�� �H�V�W�H�� �X�Q�D��
�R�V�W�H�Q�W�D�W�L�Y�����F�L�����P�D�L���G�H�J�U�D�E�������X�Q�D���S�U�R�E�O�H�P�D�W�L�]�D�Q�W�������'�H�P�H�U�V�X�O���S�R�H�W�L�F���Q�X���D�U�H���F�D���I�L�Q�D�O�L�W�D�W�H�����Sunerea la 
�F�R�O� �� �D�� �W�R�W�� �F�H�H�D�� �F�H�� �V�F�D�S���� �v�Q� �H�O�H�J�H�U�L�L�� �X�P�D�Q�H�� �R�U�L�� �D�� �F�H�H�D�� �F�H�� �G�H�I�L�Q�H�ú�W�H�� �H�[�L�V�W�H�Q� �D�� �G�H�V�D�F�U�D�O�L�]�D�W���� �D��
�H�Q�W�L�W��� �L�O�R�U�� �G�H�V�F�L�Q�V�H�� �G�H�I�L�Q�L�W�L�Y�� �G�L�Q�� �F�R�Q�G�L� �L�D�� �L�P�S�H�U�L�D�O���� �D�� �I�L�L�Q� �H�L���� �&�R�W�L�G�L�D�Q�X�O�� �H�V�W�H�� �G�L�D�J�Q�R�V�W�L�F�D�W�� �F�X��
�O�X�F�L�G�L�W�D�W�H�� �S�X�U������ �H�P�R� �L�D�� �V�H�� �Q�D�ú�W�H�� �G�L�Q�� �O�R�F�X�L�U�H�D�� �O�D�� �P�R�G�X�O�� �Lntelectual tocmai a acestei lumi, cu 
�P���U�X�Q� �L�ú�X�U�L�O�H���H�L���G�X�U�H�����F�X���P�����W�L�O�H�����L���F�X���I�D�O�V�H�O�H���H�L���Q�X�D�Q� �H���ú�L�����G�H���F�H���Q�X�����F�X���D�P�H�V�W�H�F�X�O���H�L���G�H���F�H�U�W�L�W�X�G�L�Q�L��
�ú�L���L�Q�F�H�U�W�L�W�X�G�L�Q�L���� 
 �3�R�H�W�D���D�U�H�����S�U�L�Q���H�[�F�H�O�H�Q�
�������U���E�G�D�U�H�D���D�S�U�R�D�S�H���W�D�Q�G�U�����G�H���D���G�L�E�X�L�����P�H�U�H�X���O�D���U���V�F�U�X�F�H�����S�X�Q�F�W�X�O��
de und�H�� �v�Q�F�H�S�� �W�R�D�W�H�� �H�O�L�E�H�U���U�L�O�H�� �Y�R�L�W�H�� �G�L�Q�� �O�L�P�L�W���� ���L�� �G�L�Q�� �F�R�Q�F�U�H�W���� �I���U���� �G�H�� �F�D�U�H�� �H�[�X�E�H�U�D�Q�
�H�O�H��
�P�H�W�D�I�L�]�L�F�H�� �Q�X�� �V�H�� �v�P�S�O�L�Q�H�V�F���� �W�U�X�S�X�O�� �F�D�� �P�L�H�]���� �6�H�� �S�R�D�W�H�� �Y�R�U�E�L���� �v�Q�� �L�P�D�J�L�Q�D�U�X�O�� �5�R�G�L�F���L�� �%�U�D�J�D���� �G�H�� �R��
�S�R�H�W�L�F���� �D�� �O�X�W�X�O�X�L�� �I�L�L�Q�
�L�D�O�� �F�D�U�H�� �v�P�E�U�D�F���� �I�R�U�P�H�O�H�� �V�W�U�D�W�H�J�L�F�H�� �D�O�H�� �V�R�O�L�W�X�G�L�Q�L�L�� �F�D �V�W�D�U�H�� �K�D�U�L�F������ �7�U�X�S�X�O��
�V�L�Q�J�X�U�� ���L�� �v�Q�V�L�Q�J�X�U�D�W���� �U�H�W�U�D�V�� �v�Q�� �F�K�L�O�L�L�O�H�� �X�P�E�U�R�D�V�H�� �D�O�H�� �F�R�Q�F�U�H�W�X�O�X�L���� �S�D�U�H�� �V���� �I�L�H�� �Q�X�F�O�H�X�O�� �G�L�Q�� �F�D�U�H��
�J�H�U�P�L�Q�H�D�]�����V�W�D�U�H�D���F�R�Q�W�H�P�S�O�D�W�L�Y�������L�����V�L�P�X�O�W�D�Q�����F�R�Q�I�H�V�L�X�Q�H�D���v�Q�W�H�P�H�L�H�W�R�D�U�H���G�H���3�R�H�P�����Ä�7�H-�D�ú���O�H�S���G�D��
�v�Q�W�U-�R���F�O�L�S�����������W�U�X�S���G�H���Q�L�P�L�F���������F�D���S�H���R���F�R�D�M�������W�H-�D�ú���D�Q�L�Q�D���G�H���X�Q���S�U�X�Q���������F�D���S�H���R���K�D�L�Q�������S�U�H�D���P�L�F����������
�H�O�L�E�H�U�D�W���� �D�V�W�I�H�O�� ���� �V��-�P�L�� �Y���U�V�� �v�Q�� �S�U�H�D�M�P������ ���� �F�K�L�X�L�Q�G���� ���� �S�R�Y�D�U�D�� �G�H�� �P�H�O�D�Q�F�R�O�L�H���� ���� �G�U�H�D�S�W���� �ú�L�� �I�U�X�P�R�V��
�P�L�U�R�V�L�W�R�D�U�H���� �V���� �L�U�X�P�S���� ���� �v�Q�� �D�H�U�� �S�X�U�� �V���� �v�Q�I�O�R�U�H�V�F�� ���� �F�D�� �J�v�Q�J�X�U�L�W�X�O�� �X�Q�X�L�� �S�U�X�Q�F���� �ú�L�� �V���� �P��-�Q�J�U�R�S�� �v�Q�� ����
soa�U�H�����L�D�U���O�X�P�H�D���V�����I�L�H�������X�Q���O�X�M�H�U���G�H���F�U�L�Q�«�´��(Regal morm�v�Q�W�����v�Q���Y�R�O����Stacojiu, 2000). 
 �6�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �V�H�� �F�D�Q�W�R�Q�H�D�]������ �V�W�U�D�W�H�J�L�F���� �v�Q�� �]�R�Q�D�� �U�H�J���V�L�U�L�L�� �G�H�� �V�L�Q�H�� �F�K�L�D�U�� �V�X�E�� �V�L�Q�W�D�J�P�H�O�H������
�R�J�O�L�Q�G�L�U�L�L���G�L�R�Q�L�V�L�D�F�H���v�Q�����P�L�U�D�M�X�O���(�U�R�V�X�O�X�L�����S�U�R�E�O�H�P�D�W�L�]�D�W�����ú�L���H�O�����O�D���P�R�G�X�O���L�Q�W�H�O�H�F�W�X�D�O�����Ä�G�H���v�Q�W�X�Q�H�U�L�F��
�V�X�Q�W���������G�H���F�D�U�Q�H���W�U�D�Q�V�O�X�F�L�G�����������G�H���L�D�U�E�������G�H���S���P�v�Q�W���������G�H���S�L�D�W�U�����ú�L���G�H���F�H�U���������R�S�U�L�W�H-n mine-�V���W�R�D�W�H�������ú�L��
�W�R�D�W�H�� �v�Q�� �E�H�M�D�Q�L�H���� �6�L�Q�J�X�U�� �v�Q�� �X�O�W�L�P�X�O�� �G�D�Q�V���� ���� �F�D�� �v�Q�W�U-�R�� �O�X�S�W������ ���� �G�H�� �G�L�Q�F�R�O�R�� �G�H�� �Q�R�L�� ���� �Q�H�� �v�Q�I�U�X�Q�W���P���� ����
fuior lunar, barbarul/ suflet, din �F�v�O� �L�L�� �F���U�Q�L�L���� �I�R�F�� �v�ú�L�� �I�D�F�H�� ���� �ú�L�� �Q�H�� �S�U�H�V�F�K�L�P�E��-�Q�� ���� �D�O�E���� �W�R�U� ������ ����
�v�P�E�U��� �L�ú�D�U�H�D���Q�R�D�V�W�U�������H���F�D���X�Q���I�H�O���G�H���P�R�D�U�W�H���´����Ultimul dans, �v�Q���Y�R�O����Stacojiu�������������������)���U�����D�����D�Y�H�D��
�Y�D�O�H�Q� �H�� �I�H�P�L�Q�L�V�W�H�� �H�[�D�F�H�U�E�D�W�H���� �S�R�H�]�L�D�� �5�R�G�L�F���L�� �%�U�D�J�D�� �U���P�v�Q�H�� �R�� �U�H�Y�H�U�H�Q� ���� �� �J�U�H�D�� �G�H�� �V�H�Q�V�X�U�L�� �v�Q �I�D� �D��
�F�H�O�R�U�� �G�R�X���� �M�X�P���W��� �L�� �D�O�H�� �O�X�P�L�L���� �V�X�E�O�L�P�D�W���� �I�L�L�Q�G���� �S�H�� �E�X�Q���� �G�U�H�S�W�D�W�H���� �L�P�D�J�L�Q�H�D�� �I�H�P�L�Q�L�Q�X�O�X�L��
germinator, axis mundi �F�X���V�R�Q�R�U�L�W��� �L�����S�D�Q�L�F�H�����P�D�L���D�O�H�V���v�Q���S�U�L�P�H�O�H���Y�R�O�X�P�H���D�O�H���S�R�H�W�H�L�����Ä�F�X���G�H�J�H�W�H�O�H��
�P�H�O�H���D�U�S�H�J�L�H�]�������Q�H���W�L�X�W�H�O�H���Y�R�D�V�W�U�H���F�vntece. / (...) sunt sarea la�F�U�L�P�H�L���Y�R�D�V�W�U�H���������F�H�O���P�D�L���v�Q�D�O�W���K�R�K�R�W��
al �U�v�V�X�O�X�L�������Y�R�V�W�U�X���V�X�Q�W���������V�X�Q�W���F�L�F�D�W�U�L�F�H�D���S�U�L�Q���F�D�U�H���X�P�E�U�D���V�H���U�X�S�H���G�H���Y�R�L���������V�X�Q�W���H�[�W�U�D�V�L�V�W�R�O�D���F�H���Y����
�D�O�D�U�P�H�D�]���� ���� ���L�� �Y�L�V�X�O�� �Q�H�J�K�L�R�E�� �F�H�� �Y���� �I�D�F�H�� ���� �G�H���U�vs. / sunt uitarea ce v-�R�� �S�X�Q�H�
�L�� ���� �O�D�� �J�v�W, ca pe un 
neputincios / tali�V�P�D�Q�����V�X�Q�W���E�R�E�L�
�D�������G�H���V�v�Q�J�H���F�H���Y�����L�Q�F�H�Q�G�L�D�]�����V�L�P�
�L�U�H�D�������v�Q���P�R�P�H�Q�W�X�O���V�X�S�U�H�P�������D�O��
�L�X�E�L�U�L�L�� ���� ���L���S�v�U�v�L�D���X�O�� �V�X�E�
�L�U�H�� �G�H�� �V�S�D�L�P���� ���� �F�H�� �J�v�Og�v�L�H�� �v�Q�� �Y�R�L�� �Q�H�R�E�R�V�L�W���� ���� �V�X�Q�W���R�U�E�L�U�H�D���� �V�X�Q�W�� �O�X�P�L�Q�D���� ����
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�V�X�Q�W���G�X�U�H�U�H�D���������V�X�Q�W���S�D�U�W�H�D���Y�R�D�V�W�U�����G�H���Q�H�E�X�Q�L�H���������Y�L�Q���G�L�Q�V�S�U�H���Y�R�L�����L���v�Q�V�S�U�H���Y�R�L�������P�H�U�J�������´����Cine sunt 
eu?, din vol. �$�� �G�R�X�D�� �Q�H�O�L�Q�L�.�W�H���� �������������� �&�H�H�D�� �F�H�� �L�H�V�H�� �F�X�� �W�R�W�X�O�� �v�Q�� �H�Y�L�G�H�Q�
���� �H�V�W�H�� �D�V�R�F�L�H�U�H�D��
�S�U�R�J�U�D�P�D�W�L�F������ �S�U�H�J���W�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �H�Y�D�G���U�L�O�H�� �P�H�W�D�I�L�]�L�F�H���� �D�� �V�v�Q�Jelui cu fluviul de cuvinte, dintr-o 
�H�Y�L�G�H�Q�W�����Q�H�Y�R�L�H���G�H���D���O���U�J�L���V�H�P�Q�L�I�L�F�D�
�L�L�O�H �V�W���U�L�L���W�D�L�Q�L�F�H���F�D�U�H���X�P�S�O�H���G�H�R�S�R�W�U�L�Y�����O�X�W�X�O�����L���V�S�L�U�L�W�X�O�����v�Q�W�U-
�R���F�R�U�H�F�W�����M�X�[�W�D�S�X�Q�H�U�H���D���S�R�W�H�Q�
�H�O�R�U���O�R�U���G�H���V�H�P�Q�L�I�L�F�D�U�H�����Ä�L�Q�L�P�D-�P�L���S�R�P�S�H�D�]�������F�H�U�Q�H�D�O�������F�O�R�U�R�W�L�F�H������
litere, alerg�v�Q�G �S�U�L�Q�� ���� �D�U�W�H�U�H���� �F�X�P�� �S�H�ú�W�L�L�� �V�O�R�E�R�]�L� �L�� ���� �v�Q�� �D�F�Y�D�U�L�L�� �Q���W�v�Q�J�H���� ���� �v�Q�W�U�H�� �W�L�P�S���� �Y�L�D� �D�� ����se 
�v�Q�W�v�P�S�O�����D�O���W�X�U�L�������� �V�H���ú�W�H�U�J�H���G�X�L�R�V�������G�H���J�H�D�P�X�U�L�O�H���W�X�O�E�X�U�L����- �S�L�V�L�F�����S�O�D�F�L�G���������F�X���R�F�K�L�L�� �P�L�M�L� �L�������G�H-o 
�S�R�I�W�����D�E�L�D���S�L�F�R�W�L�Q�G���´��(�$�K�����S�U�H� �X�O�������v�Q���Y�R�O����Stacojiu�������������������0�D�L���P�X�O�W�����R�G�D�W�����F�X���Y�R�O�X�P�X�O��Stacojiu 
���������������� �5�R�G�L�F�D�� �%�U�D�J�D�� �U�H�L�W�H�U�H�D�]���� �P�D�L�� �Y�H�F�K�L�O�H�� �G�L�P�H�Q�V�L�X�Q�L dihotomice ale ontos-ului, 
reconfigur�v�Q�G���� �V�L�P�S�O�X�� ���L�� �D�S�U�R�D�S�H�� �S�L�F�W�X�U�D�O���� �V�W�U�X�F�W�X�U�D�� �D�U�K�H�W�L�S�D�O���� �D��femininului ca anima mundi: 
�Ä�V�X�Q�W�� �I�H�P�H�L�D-�F�R�S�D�F���� ���� �G�D�F���� �W�H�� �V�W�U���G�X�L�� �X�Q�� �S�L�F�� ���� �S�R� �L�� �V���� �D�X�]�L�� ���� �Y�D�L�H�U�X�O�� �v�Q�P�X�J�X�U�L�U�L�L���� ���� �v�Q�W�U�H�� �F�H�U�� �ú�L��
p���P�v�Q�W, / trup rotunjit, / sorb deop�R�W�U�L�Y���� �D�O�E�D�V�W�U�X�O���� ���� �U�R�G�X�O�� �v�Q�W�X�Q�H�F�D�W�� �D�O�� �S���P�v�Q�W�X�O�X�L�� ���� �ú�L�� �Y�H�Q�L�Q�X�O��
�Q�H�P���U�J�L�Q�L�U�L�L������ �F�v�Q�G �v�Q�I�O�R�U�H�V�F������ �D�U�X�Q�F�� �P�R�U� �L�L�� �R�� �V�X�D�Y���� �S�U�R�Y�R�F�D�U�H�«�´�� ��Sunt  femeia-copac, din vol. 
Stacojiu�������������������L�����F�X�U�v�Q�G�����V�H���Y�D���L�Q�V�H�U�D���v�Q���S�R�H�W�L�F�D���D�X�W�R�D�U�H�L�����L���L�P�D�J�L�Q�H�D���G�H�U�L�Y�D�W�������F�H�D���D��poemului-
femeie ���Ä�V�X�E�L�W�����S�U�L�Q�V�������� �v�Q���F�D�S�F�D�Q�D���S�R�H�]�L�H�L���������F�D���R���L�Q�V�H�F�W�����P�����]�E�D�W�������v�Q���S�v�Q�]�D���H�L���G�H���S���L�D�Q�M�H�Q���������D����
�Y�U�H�D���V�����V�F�D�S���������L���W�R�W�X���L���Q�X�����G�H���D�F�H�H�D�������P�L���F���U�L�O�H-mi sunt at�v�W / de dezarticulate. / din c�v�Q�G �v�Q���F�v�Q�G, 
�P���� �R�G�L�K�Q�H�V�F�� ���� �v�Q�� �W�U�D�Q�V�O�X�F�L�G�H�O�H�� �L�U�L�]���U�L�� �D�O�H���S�vnzei / p�U�L�Q�� �F�D�U�H�� �S�R�H�]�L�D�� �P���� �P�R�P�H���W�H���� ���� �P���� �D�W�U�D�J�H�� �v�Q��
�J�H�R�P�H�W�U�L�D�� �H�L�� ���� �V�F�K�L�P�E���W�R�D�U�H���� �P�H�U�H�X�� ���� �L�P�S�D�O�S�D�E�L�O������ �L�P�S�R�V�L�E�L�O�� �G�H�� �S�U�L�Q�V���� �G�H�� �D�W�L�Q�V�������´�� �
�
�
�� �v�Q�� �Y�R�O����
Trupul de fum al zilei, 2018) ori a poemului-arbore���� �Ä�������W�U�X�Q�F�K�L�X�O�� �X�Q�X�L�� �F�X�Y�vnt, / asemeni 
arborelui, / ne atrage, ne u�P�E�U�H���W�H���������Q�H���D�V�F�X�Q�G�H�����Q�H���O�X�P�L�Q�H�D�]�����������R���O�X�P�H���D�V�F�X�Q�V�����V�F�D�S���������V�O�R�E�R�G����
�v�Q�W�U-o libertate / de necontrolat. / (...) cu�Y�v�Q�W�X�O�� ���L�� �D�U���� ���� ���L�� �V�H�D�P���Q������ �S�O�L�Y�H���W�H�� ���� ���L�� �L�U�L�J������ �F�X�Y�vntul 
�S�v�U�M�R�O�H���W�H�� ���� ���L�� �S�U�D�I�� �U�L�G�L�F�������� ���� �F�X�Y�vntul m�v�Q�J�v�L�H�� ���L�� �D�U�G�H���� ���� �U���F�R�U�H���W�H�� ���L�� �L�Q�W�U�L�J������ �� dintre toate relele 
p���P�v�Q�W�X�O�X�L���������U���X�O���F�X�Y�v�Q�W�X�O�X�L�������H���R�W�U�D�Y�����G�L�Y�L�Q�����´�����2�W�U�D�Y�D���G�L�Y�L�Q�������v�Q���Y�R�O����Ametist, 2017). 
 De aici �S�v�Q�����O�D���G�H�F�R�U�W�L�F�D�U�H�D���V�H�Q�V�X�O�X�L���V�F�U�L�H�U�L�L��de sine / cu sine �v�Q�V�����L���Q�X���P�D�L���H�V�W�H���G�H�F�vt un 
�S�D�V�����V�H���W�U�D�Y�H�U�V�H�D�]�����S�U�D�J�X�O���H�[�L�V�W�H�Q�
�L�D�O���G�L�Q�V�S�U�H���V�W�D�U�H�D���F�R�Q�W�H�P�S�O�D�W�L�Y�����D�E�V�R�O�X�W�����F���W�U�H���S�X�Q�H�U�H�D���v�Q���U�R�V�W��
�D���L�Q�V�W�D�Q�
�H�L���F�U�H�D�W�R�D�U�H�����L�P�D�J�L�Q�D�U�X�O���S�R�H�W�H�L���I�L�L�Q�G���F�R�Q�F�H�Q�W�U�D�W�����v�Q���D�E�V�R�O�X�W���W�R�D�W�H���D�U�W�H�O�H���S�R�H�W�L�F�H���S�H���F�D�U�H���V�H��
�S�U�H�V�D�U�����v�Q���Y�R�O�X�P�H�O�H�����L���S�O�D�F�K�H�W�H�O�H���V�D�O�H���G�H���Y�H�U�V�X�U�L�����S�H���U�L�J�R�U�L�O�H���V�S�L�U�L�W�X�O�X�L���F�D�U�H���V�H���F�D�X�W�����F�X���R�Q�H�V�W�L�W�D�W�H����
des�S�U�L�Q�V���G�L�Q���F�D�U�X�V�H�O�X�O���W�H�P�S�R�U�D�O�L�W���
�L�L�����L���V�I�L�G�v�Q�G �U�H�J�X�O�L�O�H���E�D�Q�D�O�X�O�X�L���F�R�W�L�G�L�D�Q�����1�X�P�D�L���D�S�D�U�H�Q�W���H�P�R�
�L�D��
�O�L�U�L�F���� �V�H�� �Q�D���W�H�� �G�L�Q�W�U-�X�Q�� �V�R�L�� �G�H�� �H�Q�W�X�]�L�D�V�P�� �V�X�I�O�H�W�H�V�F���� �v�Q�� �D�G�v�Q�F�L�P�H���� �S�R�H�]�L�D�� �5�R�G�L�F���L�� �%�U�D�J�D�� �H�V�W�H�� �R��
�V�X�S�H�U�E���� �S�D�U�D�E�R�O���� �D�� �W���F�H�U�L�L�� ���L�� �D�� �V�R�O�L�W�X�G�L�Q�L�L�����&�H�O���O�D�O�W-�X�O�� �I�L�L�Q�
�H�L�� �Iiind asumat �S�v�Q���� �O�D�� �F�R�Q�W�R�S�L�U�H�D�� ���L��
�F�R�Q�I�X�]�L�D�� �L�G�H�Q�W�L�W�D�U������ �3�H�Q�W�U�X�� �5�R�G�L�F�D�� �%�U�D�J�D���� �&�H�O���O�D�O�W���H�V�W�H���&�H�O���O�D�O�W-din-�O���X�Q�W�U�X�O-�)�L�L�Q�0�H�L���� �S�D�U�W�H�Q�H�U�� ���L��
�P�D�U�W�R�U���O�D���Q�D���W�H�U�H�D���3�R�H�P�X�O�X�L�����v�Q�D�L�Q�W�H���G�H���W�R�D�W�H�����&���U���U�L�O�H���W�R�D�W�H���Q�X���G�X�F�����F�D���v�Q���O�R�F�X�U�L�O�H���F�R�P�X�Q�H�����V�S�U�H��
�L�Q�L�
�L�H�U�L�����L���V�S�U�H���V�W�D�U�H�D-p�H�U�H�F�K�H�����F�L���V�S�U�H���v�P�S�U�H�X�Q�D���O�X�F�U�D�U�H���O�D���Q�D���W�H�U�H�D���&�X�Y�v�Q�W�X�O�X�L�����U�H�I���F�v�Q�G, simbolic, 
�v�Q���P�L�F�����F�R�Q�G�L�
�L�D���G�H�P�L�X�U�J�L�F�����S�U�L�P�D�U�������&���F�L���v�Q�D�L�Q�W�H���G�H���(�U�R�V�����L���7�K�D�Q�D�W�R�V�����O�X�P�H�D���S�R�H�W�H�L���H�V�W�H���F�H�Q�W�U�D�W����
�S�H�� �R�� �F�X���W�R�W�X�O�� �D�O�W���� �S�H�U�H�F�K�H�� �D�U�K�H�W�L�S�D�O�������7���F�H�U�H�D�� �W���F�X�W�� ���L���7���F�H�U�H�D�� �U�R�V�W�L�W��: poemul �H�V�W�H���� �v�Q�� �H�V�H�Q�
�D��
�O�X�L���� �R�� �V�X�P���� �G�H�� �W���F�H�U�L�� �G�H�P�Q�H���� �v�Q�� �F�D�U�H�� �D�X�� �F�R�Q-�F�U�H�V�F�X�W���6�H�Q�V�X�U�L�O�H�� �O�X�P�L�L���� �'�H�O�R�F�� �v�Q�W�v�P�S�O���W�R�U���� �v�Q�W�U-un 
�V�F�H�Q�D�U�L�X�� �D�O�� �Q�D���W�H�U�L�L�� �3�R�H�P�X�O�X�L���� �S�R�H�W�D�� �L�Q�Y�R�F������ �P�D�L�� �D�O�H�V�� �v�Q�� �S�R�H�]�L�D�� �U�H�F�H�Q�W������ �G�H�U�D�S�D�M�H�O�H�� �D�W�L�W�X�G�L�Q�D�O�H����
brazda ad�v�Q�F���� �V���S�D�W���� �v�Q�� �F�R�Q�G�L�
�L�D�� �V�D�F�U���� �D�� �S�R�H�W�X�O�X�L�� ���L�� �L�Q�X�W�L�O�H�O�H�� �v�Q�F�H�U�F���U�L�� �G�H�� �D�� �P�D�L�� �S�X�Q�H�� �V���P�v�Q�
����
�E�X�Q���� �v�Q�� �O�R�F�X�O�� �L�V�W�R�Y�L�W���G�H�� �V�H�P�Q�H�O�H�� �V�X�S�H�U�I�L�F�L�D�O�L�W���
�L�L���� �Ä�X�Q�G�H�Y�D���� �G�H�S�D�U�W�H���� �V�H�� �V�F�X�U�J�H�� ���� �V�v�Q�Jele poeziei, 
�U�v�X�� �S�U�R�D�V�S���W�� ���� �P�L�U�R�V�L�Q�G�� �D�V�F�X�
�L�W�� �D�� �P�H�Q�W������ ���� �S�R�H�
�L�� �W�L�Q�H�U�L�� �V�H�� �V�F�D�O�G���� �v�Q�� �Y�D�O�X�U�L�O�H�� ���� �U�X�E�L�Q�L�L�� ���L-���L�� �S�U�H�I�L�U����
printre degete, / �U�vz�v�Q�G�����S�D�Q�J�O�L�F�L�O�H���F�X�Y�L�Q�W�H�O�R�U���G�H���K�X�O���������O�D���D�G�U�H�V�D���O�X�P�L�L���F�D�U�H-�L���L�J�Q�R�U�����Y�L�V�F�H�U�D�O���������L-i 
�S�U�L�Y�H���W�H���F�D���S�H���Q�L���W�H���Y�L�U�X���L���O�H�Y�L�W�v�Q�G �����v�Q�W�U-�X�Q���Y�L�G���S�H�U�I�H�F�W���������v�Q�W�U�H���W�L�P�S�����O�X�P�H�D���V�H���D�F�R�S�H�U�����G�H���O�L�Q�W�L�
�D������
�X�Q�H�L�� �P�R�U�D�O�L�W���
�L�� �G�X�E�L�R�D�V�H���� ���� �I�D�F�H�� �V�S�X�P�H�� �O�D�� �J�X�U������ �G�H�E�L�W�v�Qd �L�Q�H�S�
�L�L�� ���� �W�U�D�J�L-�F�R�P�L�F�H�� ���L-���L�� �H�W�D�O�H�D�]����
o�V�v�Q�]�D�� ���� �F�H�� �G���� �S�H�� �G�L�Q�D�I�D�U������ ���� �S�R�H�]�L�D���� �K�U���Q�L�Q�G�� �G�R�D�U�� �]�L�G�X�U�L�� �V�L�Q�J�X�U�D�W�L�F�H���� ���� �V�H�� �V�W�U�H�F�R�D�U���� �v�Q�� �O�L�Q�L���W�H�� �v�Q��
�H�V�W�X�D�U�H�� ���� �F�D�U�H�� �
�L�S���� �G�H�� �I�U�X�P�X�V�H�
�H���� ���� �v�Q�W�U-o izolare de sf�v�U���L�W���G�H�� �O�X�P�H���� ���� �V�D�X�� �v�Q�F�H�S�X�W�"�´�� ���
�
�
�� �v�Q�� �Y�R�O����
�7�L�P�S���v�Q���G�H�U�L�Y��, 2016).  
 �Ì�Q���F�v�W�H�Y�D�� �S�R�H�P�H�� �G�L�Q�� �S�H�U�L�R�D�G�H�� �G�L�I�H�U�L�W�H�� �D�O�H�� �F�U�H�D�
�L�H�L���� �5�R�G�L�F�D�� �%�U�D�J�D�� �S�U�R�S�X�Q�H�� �R�� �L�P�D�J�L�Q�H�� �D��
Sinelui-linie �F�D���D�F�W�D�Q�W���v�Q�W�H�P�H�L�H�W�R�U�����L���S�X�U�W���W�R�U���G�H���H�P�R�
�L�H�����/�L�Q�L�D��- �I�L�H���F�H�D���G�H�V�W�L�Q�D�O�������I�L�H���S�H�U�F�H�S�X�W�����F�D��
�R�� �J�H�R�P�H�W�U�L�H�� �L�Q�W�H�U�L�R�D�U���� �L�Q�D�O�W�H�U�D�E�L�O����- �G�H�Y�L�Q�H���� �v�Q�� �L�P�D�J�L�Q�D�U�X�O poetei, un avatar generos al 
�Y�H�U�W�L�F�D�O�L�W���
�L�L�� �V�X�S�H�U�L�R�D�U�H���� �V�L�Q�J�X�U�D�� �F�D�U�H�� �L�Q�V�W�L�W�X�L�H�� �&�D�W�K�D�U�V�L�V-�X�O���� �Ä�W�U�H�S�W�D�W�� �P���� �W�U�D�Q�V�I�R�U�P�� �v�Q�W�U-o linie 
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f�U�v�Q�W�����������X�Q�J�K�L�X�U�L�����L���X�P�E�U�H���F�R�P�S�O�L�F�D�W���P��-�P�S�U�H�V�R�U���������R�F�K�L�X�O���G�H���E�X�I�Q�L�
�����D�O���V�L�Q�J�X�U���W���
�L�L�������G�H�F�X�S�H�D�]����
mici sfere de-�Q�W�X�Q�H�U�L�F���������L���O�H���D�G�D�X�J�����O�X�P�L�Q�L�L��- �����J�H�R�P�H�W�U�L�H���S�U�H�D���S�O�L�Q�����G�H���I�D�Q�W�H�]�L�H�������S�H���F�D�U�H-n zadar 
�P�D�L�� �v�Q�F�H�U�F�� �V-o pricep - ���� �O�X�P�H�D�� �V�H�� �]�E�D�W�H�� �v�Q�� �P�L�Q�H�� ���� �F�D�� �S�U�X�Q�F�X�O�� �G�R�U�L�W�R�U�� �V���� �V�H�� �Q�D�V�F�����´�� ��Ochiul de 
�E�X�I�Q�L�0�����D�O���V�L�Q�J�X�U���W���0�L�L, din vol. �1�H�O�L�Q�L�.�W�H�D���F�Y�L�Q�W�H�O�R�U, 1995); imaginea revine, mai �W�vrziu, pe c�v�Q�G 
�V�H���Y�R�U���I�L���V�W�D�W�R�U�Q�L�F�L�W���P�H�W�D�I�R�U�H�O�H���L�Q�W�H�U�L�R�D�U�H�����L���D�O�H�J�R�U�L�L�O�H���W�U�H�F�H�U�L�L���S�U�L�Q���Y�v�U�V�W�H�����L���L�G�H�L�����G�D�U���V-au interpus 
�V�L�Q�F�R�S�H���� �v�Q�W�U�H�E���U�L���� �V�X�V�S�H�Q�G���U�L���� �Ä�������P���� �S�H�U�F�H�S�� �F�D�� �S�H�� �R�� �O�L�Q�L�H�� �v�Q�W�U�H�U�X�S�W���� ���� �G�H�O�L�P�L�W�v�Q�G defectuos / un 
�V�S�D�
�L�X�� �P�L�Q�X�V�F�X�O���� �O�L�Q�L�H�����S�X�Q�F�W���������O�L�Q�L�H�����S�X�Q�F�W�����D���D���F�X�P�� �v�Q�F�H�S�H������ �v�Q�Y���
�X�O���F�R�S�L�L�O�R�U�����F�L�Q�H�Y�D�� �v�Q�Y�D�
���������V����
scrie folosindu-�P�L���I�L�L�Q�
�D�������´����Linie, punct, linie..., din vol. Senin ca-n ou, 2009). 
 �&�R�Q�ú�W�L�L�Q� �D�� �G�H�� �V�L�Q�H�� �H�V�W�H�� �I�H�U�L�W���� �G�H�� �R�U�L�F�H�� �S�U�H� �L�R�]�L�W��� �L���� �(�O�L�G�D�U�H�D���� �v�Q�� �F�K�L�D�U�� �P�L�H�]�X�O�� �G�L�V�F�X�U�V�X�O�X�L��
poetic, a unor e�O�H�P�H�Q�W�H���V�L�Q�W�D�F�W�L�F�H���R�E�O�L�J�D�W�R�U�L�L���S�H�Q�W�U�X���R���G�H�V�F�L�I�U�D�U�H���F�O�D�V�L�F������ �O�L�Q�L�D�U�������D�� �I�L�R�U�X�O�X�L�� �O�L�U�L�F����
�S�U�R�Y�R�D�F�����O�D���R���O�H�F�W�X�U�����L�P�S�O�L�F�D�W�������D�F�W�L�Y�������L�G�H�D�W�L�F�D���S�R�H�P�H�O�R�U���5�R�G�L�F���L���%�U�D�J�D�����I�L�L�Q�G���G�R�D�U���V�L�P�X�O�D�W�������V�H��
�F�H�U�H���S�O�X�U�D�O���G�H�F�R�G�L�I�L�F�D�W�����v�Q���W�R�D�W�H���U�D�P�L�I�L�F�D� �L�L�O�H���H�L�����3�R�H�W�D���D�U�H���Y�R�F�D� �L�D���Vugestiei, a trucului semantic, 
�S�H�� �W�R�D�W���� �V�X�S�U�D�I�D� �D�� �W�H�[�W�X�O�X�L���� �S�U�H�I�H�U�v�Q�G �R�� �G�L�V�F�R�Q�W�L�Q�X�L�W�D�W�H�� �V�W�U�X�F�W�X�U�D�O���� �D�� �6�H�P�Q�X�O�X�L���� �(�V�W�H�� �S�H�U�I�R�U�P�D�Q�W��
�Q�X�P�D�L�� �O�H�F�W�R�U�X�O�� �F�D�U�H�� �D�F�F�H�S�W���� �V���� �I�L�H�� �F�R�S���U�W�D���� �W�U�D�V�H�H�O�R�U�� �L�Q�W�U�R�V�S�H�F�W�L�Y�H���� �F�X�� �D�W�v�W mai mult cu �F�vt 
�S�U�H�I�H�U�L�Q�
�D�� �S�R�H�W�H�L�� �S�H�Q�W�U�X�� �S�U�L�Q�G�H�U�H�D���V�H�Q�V�X�O�X�L�� �D�F�W�X�O�X�L�� �F�U�H�D�
�L�H�L�� �v�Q�� �V�L�Q�H�� �L�Q�I�X�]�H�D�]���� �v�Q�W�U�H�D�J�D�� �V�D�� �R�S�H�U������
�9�R�U�E�L�P���� �v�Q�� �I�R�Q�G���� �G�H�V�S�U�H�� �R�� �L�Q�H�G�L�W���� �W�H�K�Q�L�F���� �D�� �D�X�W�R�U�H�I�H�U�H�Q�
�L�D�O�L�W���
�L�L���� �G�X�E�O�D�W���� �G�H�� �P�R�G�X�O�D�
�L�L�O�H�� ���L�� �G�H��
�U�H�F�R�Q�F�L�O�L�H�U�H�D���V�L�P�E�R�O�L�F�����G�L�Q�W�U�H���F�U�H�D�W�R�U�����L���F�U�H�D�
�L�H�����G�X�V�H���S�v�Q�����O�D���L�Q�Y�H�U�V�D�U�H�D���W�R�W�D�O�����D���U�R�O�X�U�L�O�R�U�����1�X ne 
�V�X�U�S�U�L�Q�G�H���� �D�W�X�Q�F�L���� �I�D�S�W�X�O�� �F���� �D�P�� �J���V�L�W���� �G�L�D�F�U�R�Q�L�F���� �v�Q�� �S�R�H�]�L�D�� �5�R�G�L�F���L�� �%�U�D�J�D���� �X�Q�H�O�H�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L��
�L�Q�F�L�W�D�Q�W�H�� ���L�� �v�Q�F���U�F�D�W�H�� �G�H�� �H�P�R�
�L�H�� ���G�D�U�� ���L�� �G�H�� �W�D�L�Q�������� �G�H�I�L�Q�L�
�L�L�� �D�O�H��poeziei sau ale variantei ei 
concentrate, Cu�Y�vntul. Dar nu cu�Y�vntul ca fond, ci cu�Y�vntul �F�D�� �I�R�U�P���� �D�� �H�X�O�X�L�� �F�U�H�D�W�R�U���� �F�X�Y�vntul 
�F�D�U�H���� �v�Q�W�U-�R���S�U�R�Y�R�F�D�W�R�D�U�H���U���V�W�X�U�Q�D�U�H���D�� �O�R�J�L�F�X�O�X�L���� �v���L���F�U�H�H�D�]�����F�U�H�D�W�R�U�X�O�����G�H�I�L�Q�L�Q�G�X-�O�����L�� �I���F�v�Q�Gu-l �V����
fie���� �Ä�I�vn�W�v�Q���� �R�D�U�E���� �F�X�� �H�F�R�X�� �Q�H�V�I�v�U���L�W���� ���� �G�L�Q�� �P�L�H�]�X�O�� �]�L�O�H�L�� �P���� �H�[�W�U�D�J�H�� ���� �S�R�H�P�X�O���� �D�S�O�H�F�D�W���� �S�H�V�W�H��
ghizduri / uscate, primesc �v�Q���I�D�
���������U�X�P�R�U�L���U���F�R�U�R�D�V�H�����P�����V�F�X�I�X�Q�G�������v�Q���V�H�W�H�D���F�H-�P�L���D�U�G�H���O���X�Q�W�U�X�O��������
�F�H�O���P�D�L���D�G�H�V�H�D���P�����S�L�H�U�G�������v�Q���Y�v�Otoarea ad�v�Q�F�X�O�X�L���������X�Q�G�H���R�F�K�L�L���S�R�H�P�X�O�X�L���V�W�U���O�X�F�H�V�F�������F�D���D�L���I�L�D�U�H�O�R�U��
�Q�R�D�S�W�H�D���� ���� �L�Q�G�L�I�H�U�H�Q�
�L�� �V�D�X�� �U�D�S�D�F�H���� ���� �D�E�V�R�U�E�L�Q�G�� �W�R�D�W���� �O�X�P�L�Q�D���� ���� �S�R�H�P�X�O�� �P�L�� �V�H�� �U�H�I�X�]�� ���� �F�X�� �P�D�[�L�P����
�R�E�V�W�L�Q�D�U�H���������V�H���U�H�W�U�D�J�H���F�X���S�D���L���G�H�� �I�H�O�L�Q���������V���W�X�O�������R�E�R�V�H�V�F�� �v�Q�F�H�U�F�v�Q�G �����V��-�O���U�H�
�L�Q�����V��-�O���R�E�O�L�J�������V��-mi 
returneze doar m�vna / care a-�Q�F�H�U�F�D�W���V��-�O���D�W�L�Q�J�����������V��-�O���v�P�E�O�v�Q�]�H�D�V�F�������G�D�U�����L�D�W�����������Q�L�F�L���P���F�D�U���P�vna 
nu-�P�L�� �P�D�L�� �D�S�D�U�
�L�Q�H���´�� ��F�v�Q�W�v�Q���� �R�D�U�E��, vol. �9�L�V�X�O�� �E�X�I�Q�L�0�H�L���� �������������� �Ä�F�D�� �X�Q�� �I�O�X�W�X�U�H�� �]�E���W�v�Q�Gu-�V�H�� �v�Q��
�O�X�P�L�Q������ ���� �Q�H�v�Q�F�U�H�]���W�R�D�U�H���� �S�R�H�]�L�D�� �v�P�L�� �G�����W�v�U�F�R�D�O�H���� ���� �S�R�O�H�Q�X�O�� �H�L���� �S���W�v�Q�Gu-mi m�v�L�Q�L�O�H���� ���� �����������´���
�
�
�� �v�Q��
vol. �7�L�P�S���v�Q���G�H�U�L�Y�������������������� �Ä�F�X�� �I�L�H�F�D�U�H�� �F�X�Y�v�Q�W���D���H�]�D�W�������S�H���K�v�U�W�L�H���V�L�P�W���F���� �P�R�U���������F�D�� �V�W�H�D�X�D���F�H�����L-a 
co�Q�V�X�P�D�W�������O�X�P�L�Q�D�����L���V�H���v�Q�F�K�L�G�H�������v�Q���S�U�R�S�U�L�D-�L���J�D�X�U�����Q�H�D�J�U�����´�����
�
�
���v�Q���Y�R�O�����7�L�P�S���v�Q���G�H�U�L�Y��, 2016). 
 �3�U�L�]�R�Q�L�H�U�D�W�X�O���v�Q���3�R�H�]�L�H��- �W�H�P�D���S�U�H�G�L�O�H�F�W�����v�Q���O�L�U�L�F�D���5�R�G�L�F���L���%�U�D�J�D��- este dublat victimizarea 
�L�Q�Y�H�U�V�������V�X�I�H�U�L�Q�
�H�O�H�� �O�X�F�L�G�L�W���
�L�L�� �I�L�L�Q�G���G�H�R�S�R�W�U�L�Y�����D�O�H�� �F�U�H�D�W�R�U�X�O�X�L�����L���D�O�H���F�U�H�D�W�X�O�X�L�����D�O�H���S�R�H�W�X�O�X�L�� ���L�� �D�O�H��
�S�R�H�P�X�O�X�L���� �5�H�F�L�S�U�R�F�L�W�D�W�H�D�� �D�F�H�D�V�W�D�� �H�V�W�H���� �G�H�V�L�J�X�U���� �V�H�P�Q�X�O�� �D�V�F�X�Q�V�� �D�O�� �G�X�E�O�H�L�� �F�R�Q�V�L�V�W�H�Q�
�H���� �D�O�� �F�R�Q-
�O�R�F�X�L�U�L�L�����Ä�V�X�E�L�W�����S�U�L�Q�V���������v�Q���F�D�S�F�D�Q�D���S�R�H�]�L�H�L���������F�D���R���L�Q�V�H�F�W�����P�����]�E�D�W�������v�Q���S�v�Q�]�D���H�L���G�H���S���L�D�Q�M�H�Q���������D����
�Y�U�H�D���V�����V�F�D�S���������L���W�R�W�X���L �Q�X�����G�H���D�F�H�H�D�������P�L���F���U�L�O�H-mi sunt at�v�W / de dezarticulate. / din c�v�Q�G �v�Q���F�v�Q�G, 
�P���� �R�G�L�K�Q�H�V�F�� ���� �v�Q�� �W�U�D�Q�V�O�X�F�L�G�H�O�H�� �L�U�L�]���U�L�� �D�O�H���S�v�Q�]�H�L�� ���� �S�U�L�Q�� �F�D�U�H�� �S�R�H�]�L�D�� �P���� �P�R�P�H���W�H���� ���� �P���� �D�W�U�D�J�H�� �v�Q��
�J�H�R�P�H�W�U�L�D�� �H�L�� ���� �V�F�K�L�P�E���W�R�D�U�H���� �P�H�U�H�X�� ���� �L�P�S�D�O�S�D�E�L�O������ �L�P�S�R�V�L�E�L�O�� �G�H�� �S�U�L�Q�V���� �G�H�� �D�W�L�Q�V�������´�� ���
�
�
�� �v�Q�� �Y�R�O����
Trupul de fum al zilei���� �������������� �Ä�v�Q�W�R�D�U�V�H�� �O�D�� �P�L�Q�H���� ���� �F�X�Y�L�Q�W�H�O�H�� �I�R�O�R�V�L�W�H�� �P���� �S�U�L�Y�H�V�F�� ���� �F�X�� �v�Q�G�R�L�D�O������ ����
�D�O�W�I�H�O�� �v���L�� �L�P�D�J�L�Q�D�V�H�U���� ���� �Y�L�D�
�D�� �G�H�S�D�U�W�H���� �v�Q�� �O�X�P�H�D�� ���� �O�D�U�J������ ���� �v���L�� �U�H�Y�H�Q�G�L�F���� �G�U�H�S�W�X�O�� �O�D�� �Y�H�F�K�L�X�O�� ���� �O�R�F����
�Q�H�H�[�S�X�V���� �R�F�U�R�W�L�W���� ���� �G�L�Q�� �I�L�L�Q�
�D�� �P�H�D�� ���� ���L�� �V�X�I�H�U���� �F���� �Q�X-�O�� �P�D�L�� �J���V�H�V�F���� ���� �F�X�P�� �V���� �O�H�� �v�P�E�X�Q�"�� ���� ������������ ���� �O�H��
�L�X�E�H�V�F�� �G�H�]�D�U�P�D�U�H�D�� ���� ���L�� �]�v�P�E�H�W�X�O�� �V�W�L�Q�J�K�H�U�L�W���� ���� �O�H�� �W�U�D�W�H�]�� �F�X�� �F���O�G�X�U���� ���� ���L�� �O�H�� �S�X�Q�� �O�D�� �v�Q�W�U�H�P�D�W���� ���� �G�L�Q�W�U�H��
toate  lucrurile din lume, / doar cuvintele m-�D�X�� �V�D�O�Y�D�W���´�� ��Salvarea cuvintelor���� �v�Q�� �Y�R�O����Ametist, 
2017). 
 �6�X�Q�W�H�P�����D���D�G�D�U�����v�Q���S�U�R�[�L�P�L�W�D�W�H�D���X�Q�H�L���S�R�H�W�H���G�H���R���D�X�W�H�Q�W�L�F�L�W�D�W�H���I�L�Q�������S�H���F�D�U�H���v�Q�V�����L���F�R�Q�G�L�
�L�D��
�G�H���D���I�L���X�Q�� �L�Q�W�H�O�H�F�W�X�D�O���U�D�V�D�W���R���S���V�W�U�H�D�]�����v�Q�W�U-�R���]�R�Q�����D���Q�R�Q-�R�V�W�H�Q�W�D�W�L�Y�X�O�X�L�� ���L���D���H�O�H�J�D�Q�
�H�L�� �v�Q���W�R�W���F�H�H�D��
�F�H���
�L�Q�H���G�H���D�W�L�W�X�G�L�Q�H�D���F�U�H�D�W�R�D�U�H�����L���G�H���O���V�D�U�H�D���v�Q���O�X�P�H���D���Y�R�F�L�L���O�L�U�L�F�H�����0���U�W�X�U�L�V�L�P�����I���U�����U�H�V�W�����F�����S�R�H�]�L�D��
�5�R�G�L�F���L�� �%�U�D�J�D�� �Q�L�� �V�H�� �S�D�U�H�� �L�P�S�R�V�L�E�L�O�� �G�H�� �S�U�L�Q�V�� �v�Q�� �F�R�Q�F�H�S�W�H�� �v�Q�F�K�L�V�H���� �W�R�F�P�D�L�� �S�H�Q�W�U�X�� �F���� �L�P�D�J�L�Q�D�U�X�O��
�S�R�H�W�H�L���Q�X���S�H�U�P�L�W�H�����D�E�O�R�D�Q�H�����V-�D���H�P�D�Q�F�L�S�D�W���G�H���R�U�L�F�H���W�L�S���G�H���V�X�U�R�J�D�W���S�U�L�Q���F�K�L�D�U���P�H�F�D�Q�L�V�P�H�O�H���F�U�H�D�
�L�H�L��
���L���� �P�D�L�� �D�O�H�V���� �S�U�L�Q superba capacitate a poetei de a sta �v�P�S�U�H�X�Q�����F�X�� �S�R�H�P�X�O�� �V���X�����S�v�Q���� �O�D�� �F�D�S���W����
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�1�H�G�H�V�S���U�
�L�U�H�D�� �G�H�� �S�U�R�S�U�L�X�O�� �F�X�Y�v�Q�W���� �R�S�
�L�X�Q�H�D�� �G�H�� �D-i r���P�v�Q�H�� �S���U�W�D���� ���L�� �G�H�� �D-���L�� �D�V�X�P�D���� �F�R�Q�F�H�Q�W�U�L�F���� �v�Q��
�V�R�O�L�G�D�U�����S�R�W�H�Q�
�L�D�O�L�W���
�L�O�H���V�H�P�D�Q�W�L�F�H�����L���S�O�D�M�D���H�P�R�
�L�H�L���V�X�Q�W�����D�V�W���]�L�����R���U�D�U�����I�R�U�P�����G�H �G�H�I�L�Q�L�U�H���D���Y�R�F�D�
�L�H�L����
Nimic nu este mai presus, pentru poeta Rodica Braga, de�F�v�W���D�F�H�D�V�W�������D�Q�V�����G�H���D���D�Y�H�D���G�H���S�D�U�W�H�D���V�D��
libertatea de �D���V�H���P���U�W�X�U�L�V�L�����F�X���V�X�J�H�V�W�L�D���F�O�D�U�����F�������G�H�O�R�F���V�X�U�S�U�L�Q�]���W�R�U�����F�H�O���P�D�L���I�L�G�H�O���F�R�Q�I�L�G�H�Q�W�����L���F�H�O��
�P�D�L�� �G�H�V�S�R�Y���U�D�W�� �G�H�� �D�Q�J�R�D�V�H�� �H�V�W�H��cu�Y�v�Q�W�X�O�� �W���F�X�W���� �Ä�F�X�Y�L�Q�W�H�O�H�� �R�Q�H�V�W�H�� �V-�D�X�� �U�H�W�U�D�V�� ���� �v�Q�� �W���F�H�U�H���� ����
�D���W�H�S�W�v�Q�G ziua c�v�Q�G �Y�R�U�������G�H�V�S���U�
�L���D�S�H�O�H���G�H���X�V�F�D�W���������Q�H�J�K�L�Q�D���G�H���J�U�vu, / c�v�Q�G vor fi culese din lanuri / 
bogate, uitate, abandonate... / nu le s�W�v�U�Q�L�
�L�����V-�D�U���S�X�W�H�D�������V�����Y�����v�Q�H�F�D�
�L���v�Q���P�L�U�H�V�P�H�O�H�������O�R�U���vndelung 
�U���V�F�R�D�S�W�H���´�� ���
�
�
�� �v�Q�� �Y�R�O����Trupul de fum al zilei���� �������������� �%�X�O�J���U�H�O�H�� �O�X�L�� �G�H�� �6�H�Q�V�� �D�U�H�� �U�R�O�� �F�X�U�D�W�L�Y��
�S�U�H�J�Q�D�Q�W�����Ä�v�Q�W�R�D�U�V�H���O�D���P�L�Q�H���������F�X�Y�L�Q�W�H�O�H���I�R�O�R�V�L�W�H���P�����S�U�L�Y�H�V�F�������F�X���v�Q�G�R�L�D�O�����������D�O�W�I�H�O���v���L���L�P�D�J�L�Q�D�V�H�U��������
�Y�L�D�
�D�� �G�H�S�D�U�W�H���� �v�Q�� �O�X�P�H�D�� ���� �O�D�U�J������ ���� �v���L�� �U�H�Y�H�Q�G�L�F���� �G�Ueptul la vechiul / loc, neexpus, ocrotit, / din 
�I�L�L�Q�
�D�� �P�H�D�� ���� ���L�� �V�X�I�H�U���� �F���� �Q�X-�O�� �P�D�L�� �J���V�H�V�F���� ���� �F�X�P�� �V���� �O�H�� �v�P�E�X�Q�"�� ���� ������������ ���� �O�H�� �L�X�E�H�V�F�� �G�H�]�D�U�P�D�U�H�D�� ���� ���L��
z�v�P�E�H�W�X�O���V�W�L�Q�J�K�H�U�L�W���������O�H���W�U�D�W�H�]���F�X���F���O�G�X�U�����������L���O�H���S�X�Q���O�D���v�Q�W�U�H�P�D�W���������G�L�Q�W�U�H���W�R�D�W�H�����O�X�F�U�X�U�L�O�H���G�L�Q���O�X�P�H����
/ doar cuvintele m-�D�X���V�D�O�Y�D�W���´����Salvarea cuvintelor�����v�Q���Y�R�O����Ametist, 2017). Cu�Y�v�Q�W�X�O���H�V�W�H�����D���D�G�D�U����
�G�H�S�O�L�Q���W�D�W�H���U�R�W�X�Q�G�������0�D�L���P�X�O�W���G�H�F�vt cel care-�O���U�R�V�W�H���W�H�� 
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THEORETICAL CONSIDERATIONS ABOUT INTERDISCIPLINARITY AND 
TRANSDISCIPLINARITY 
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Prof., PhD�����Ä�/�X�F�L�D�Q���%�O�D�J�D�´���8�Q�L�Y�H�U�V�L�Wy of Sibiu 

 
 

Abstract: In the pre-university education there are three points of interdisciplinary entry at the level of 
the authors of the plans, programs, school textbooks, at the level of the teaching staff within the teaching-
learning-evaluation processes at the level of non-formal, extra-curricular activities. As interdisciplinary 
points, we can mention: the objectives and content of education; Organizing the teaching-learning 
process by establishing systematic correlations that provide pupils with an overview of acquired 
knowledge; the way to organize extracurricular activities that, in addition to allowing new content to be 
introduced, also contributes to the elimination of boundaries between disciplines. It can be considered 
that there is interdisciplinarity in the organization of the content of the educational process or in the 
conception and development of the teaching process when some of the following conditions are met: 
when common methodologies are identified and highlighted for a certain number of disciplines or all 
disciplines in a same year or cycle of study; when teachers of the same year or cycle of study work in a 
team, seeking to identify useful and convergent connections and gradually eliminating rigid boundaries 
between disciplines; when a systematic link is established between school and non-school, either through 
didactic activities or through extra- or inter-school activities; when there is a systematic transfer of 
knowledge, methods and practical skills between disciplines. 
 
Keywords: interdisciplinarity, transdisciplinarity, conexions, preuniversitary school, disciplines 
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�,�V�W�R�U�L�F�X�O�� �D�E�R�U�G���U�L�L�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H�����Ì�Q�� �
�D�U�D�� �Q�R�D�V�W�U���� �S�U�H�R�F�X�S�D�U�H�D�� �S�H�Q�W�U�X�� �D�E�R�U�G�D�U�H�D��
�L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� ���L�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U���� �D�� �D�S���U�X�W�� �v�Q�F���� �G�H�� �O�D�� �'�L�P�L�W�U�L�H�� �&�D�Q�W�H�P�L�U�� �F�D�U�H�� �H�V�W�H�� �Ä�� �F�H�O�� �P�D�L��
�P�D�U�H�� �X�P�D�Q�L�V�W�� �G�L�Q�� �S�H�U�L�R�D�G�D�� �I�H�X�G�D�O���� �D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�´���� �(�O�� �Q�X�� �P�D�L�� �U���P�v�Q�H���� �F�D�� �F�H�L�� �P�D�L�� �P�X�O�
�L��
�G�L�Q�W�U�H�� �F�U�R�Q�L�F�D�U�L���� �R�P�X�O�� �X�Q�H�L�� �V�L�Q�J�X�U�H�� �F���U�
�L���� �H�O�� �V�F�U�L�H�� �L�V�W�R�U�L�H���� �J�H�R�J�U�D�I�L�H���� �I�D�F�H�� �Y�H�U�V�X�U�L�� ���L�� �F�R�P�S�X�Q�H��
�S�U�R�]���´�������,�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���������������S�D�J������������, �v�Q���O�X�F�U�D�U�H�D���Ä�'�H�V�F�U�L�H�U�H�D���0�R�O�G�R�Y�H�L�´�����3�U�H�V�W�L�J�L�X�O��
�v�Q�Y��� �D�W�X�O�X�L���S�U�L�Q� ���H�U�D���S�H���D�W�X�Q�F�L���D�W�v�W �G�H���P�D�U�H���v�Q���(�X�U�R�S�D���v�Q�F�vt Academia din Berlin l-�D���U�X�J�D�W���V�����V�F�U�L�H��
�R���F�D�U�W�H���G�H�V�S�U�H��� �D�U�D���G�L�Q���F�D�U�H �S�U�R�Y�L�Q�H�����$�ú�D���D���D�S���U�X�W�����Ä���'�H�V�F�U�L�H�U�H�D���0�R�O�G�R�Y�H�L�´�����W�L�S���U�L�W�����v�Q���D�Q�X�O��������������
�v�Q���O�L�P�E�D���O�D�W�L�Q�������F�D�U�H���F�X�S�U�L�Q�G�H�D���W�U�H�L���S���U� �L�����G�H�V�F�U�L�H�U�H�D���J�H�R�J�U�D�I�L�F�����D���0�R�O�G�R�Y�H�L�����D���P�X�Q� �L�O�R�U�����D�S�H�O�R�U���ú�L��
�F�vmpiilor, prezentarea florei, faunei, �W�v�U�J�X�U�L�O�R�U���ú�L���F�D�S�L�W�D�O�H�L��� ���U�L�L���G�H-a lungul timpului; parte a doua 
�S�U�H�]�H�Q�W�D���R�U�J�D�Q�L�]�D�U�H�D���S�R�O�L�W�L�F�����ú�L���D�G�P�L�Q�L�V�W�U�D�W�L�Y�������F�X���U�H�I�H�U�L�U�L���O�D���I�R�U�P�D���G�H���V�W�D�W�����D�O�H�J�H�U�H�D���R�U�L���V�F�R�D�W�H�U�H�D��
�G�L�Q�� �V�F�D�X�Q�� �D�� �G�R�P�Q�L�W�R�U�X�O�X�L���� �R�E�L�F�H�L�X�U�L�� �I�R�O�F�O�R�U�L�F�H�� �O�D�� �E�R�W�H�]�X�U�L���� �Q�X�Q� �L���� �v�Q�P�R�U�P�v�Q�W���U�L���� �Ì�Q�� �S�D�U�W�H�D�� �D���W�U�H�L�D��
�D�X�W�R�U�X�O�� �Y�R�U�E�H�ú�W�H�� �G�H�V�S�U�H�� �J�U�D�L�X�O�� �P�R�O�G�R�Y�H�Q�L�O�R�U���� �G�H�V�S�U�H�� �V�O�R�Y�H�O�H�� �I�R�O�R�V�L�W�H���� �F�D�U�H���� �O�D�� �v�Q�F�H�S�X�W�� �D�X�� �I�R�V�W��
�O�D�W�L�Q�H�ú�W�L�� �>�«�@���� �2�S�H�U���� �L�]�Y�R�U�v�W���� �G�L�Q�W�U-�R�� �Y�L�E�U�D�Q�W���� �G�U�D�J�R�V�W�H�� �G�H�� �� � �D�U���� �� �O�X�F�U�D�U�H�D�� �� �� �S�U�H�]�L�Q�W���� �L�Q�W�H�U�H�V�� �Q�X��
�Q�X�P�D�L�� �S�H�Q�W�U�X�� �G�R�F�X�P�H�Q�W�D�W�D�� �G�H�V�F�U�L�H�U�H�� �J�H�R�J�U�D�I�L�F���� ���F�X�S�U�L�Q�]�v�Q�G �ú�L�� �S�U�L�P�D�� �K�D�U�W���� �D�� �0�R�O�G�R�Y�H�L������ �V�D�X��
�S�R�O�L�W�L�F�������F�L�� �ú�L�� �S�H�Q�W�U�X�� �R�E�V�H�U�Y�D� �L�L�O�H�� �H�W�Q�R�J�U�D�I�L�F�H�� �ú�L�� �G�H�� �I�R�O�F�O�R�U���� �� �)�L�L�Q�G�� �� �V�F�U�L�V���� �� �v�Q�� �� �O�L�P�E�D�� �� �O�D�W�L�Q���� �� �H�D��������
�I�D�F�H���v�Q�F�R�Q�M�X�U�X�O���O�X�P�L�L�������S�R�S�X�O�D�U�L�]�v�Q�G �D�V�W�I�H�O���0�R�O�G�R�Y�D�������$�E�R�U�G�D�U�H�D�������L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�������D���F�X�Q�R�D�ú�W�H�U�L�L��
�D�� �S�U�H�R�F�X�S�D�W�� �S�H�� �P�D�L�� �P�X�O� �L�� �V�S�H�F�L�D�O�L�ú�W�L���� �$�V�W�I�H�O���� �v�Q�� ������������ �L�V�W�R�U�L�F�Xl francez Jules Michelet spunea:  
�Ä������ �Ì�Q� �H�O�H�D�S�W�D�� �D�Q�W�L�F�K�L�W�D�W�H�� �� �� �Q�H- �D�� �� �� �v�Q�Y��� �D�W�� �� �F���� �0�X�]�H�O�H�� �V�X�Q�W�� �G�R�X���� �V�X�U�R�U�L���� �&�X�Q�R�D�ú�W�H�U�H�D�� �H�V�W�H�� �X�Q�D��
�V�L�Q�J�X�U�������O�L�P�E�L�O�H�����O�L�W�H�U�D�W�X�U�D�����L�V�W�R�U�L�D�����I�L�]�L�F�D�����P�D�W�H�P�D�W�L�F�D�����I�L�O�R�]�R�I�L�D�����U�D�P�X�U�L���D�O�H���v�Q�Y��� ���W�X�U�L�L���F�D�U�H�����F�K�L�D�U��
�G�D�F�����S�D�U�� �v�Q�G�H�S���U�W�D�W�H�����V�X�Q�W�����G�H���I�D�S�W�����D�S�U�R�S�L�D�W�H���V�D�X�����P�D�L�� �E�L�Q�H���V�S�X�V�����V�H���F�R�P�E�L�Q�����S�H�Q�W�U�X���D���I�R�U�P�D���X�Q��
�V�L�V�W�H�P�� �S�H�� �F�D�U�H���� �G�D�W�R�U�L�W���� �O�L�P�L�W�H�O�R�U�� �Q�R�D�V�W�U�H���� �v�O�� �S�H�U�F�H�S�H�P�� �v�Q�� �V�X�F�F�H�V�L�X�Q�H���� �V�X�E�� �I�R�U�P���� �G�H�� �S���U� �L����
distincte.    Dar   va  veni  o vreme c�v�Q�G �Y�R�P�� �v�Q�F�H�U�F�D�� �V���� �S�H�U�F�H�S�H�P�� �D�U�P�R�Q�L�D�� �L�P�S�U�H�V�L�R�Q�D�Q�W���� �D��
�ú�W�L�L�Q� �H�L�����$�F�H�D�V�W�D���H�V�W�H�����G�H�����I�D�S�W�����V�H�Q�V�X�O���S�U�R�J�U�H�V�X�O�X�L���F�X�Q�R�D�ú�W�H�U�L�L���X�P�D�Q�H�����P�D�L���v�Q�W�v�L���ú�W�L�L�Q� �D�����D�S�R�L���ú�W�L�L�Q� �D��
�ú�L���G�L�Q���Q�R�X���ú�W�L�L�Q� �D�!�!�������6�H���S�D�U�H���F�����]�L�X�D���G�R�U�L�W���������G�H�����-�������0�L�F�K�H�O�H�W���Y�D���Y�H�Q�L���ú�L���v�ú�L���D�Q�X�Q� �����]�R�U�L�L�´�� 
�6�F�R�S�X�O�� �D�F�W�L�Y�L�W���
�L�O�R�U�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H���� ���$�F�W�L�Y�L�W���
�L�O�H�� �L�Q�Werdisciplinare au mai multe scopuri 
�R�U�L�H�Q�W�D�W�H���V�S�U�H���G�L�I�H�U�L�W�H���G�R�P�H�Q�L�L�������Ì�Q�W�U�H���D�F�H�V�W�H���V�F�R�S�X�U�L���D�P�L�Q�W�L�P�����V�F�K�L�P�E�X�U�L�����G�H�����R�U�G�L�Q�����F�R�Q�F�H�S�W�X�D�O���ú�L��
�P�H�W�R�G�R�O�R�J�L�F�� �v�Q�W�U�H���G�L�I�H�U�L�W�H���G�R�P�H�Q�L�L���D�O�H���F�X�Q�R�D�ú�W�H�U�L�L�������F�R�R�S�H�U�D�U�H�D�����»������ �L�Q�W�H�U�D�F� �L�X�Q�H�D���� �v�Q�W�U�H���G�R�X�����V�D�X��
mai multe discipline �S�H�Q�W�U�X�� �H�[�S�O�R�D�W�D�U�H�D�� �X�Q�H�L�� �W�H�P�H�»�� �S�H�Q�W�U�X�� �I�R�U�P�D�U�H�D�� �X�Q�H�L�� �F�R�P�S�H�W�H�Q� �H������
�L�Q�W�H�U�V�H�F�W�D�U�H�D�����G�L�I�H�U�L�W�H�O�R�U�����D�U�L�L���F�X�U�U�L�F�X�O�D�U�H�����G�H�S�O�D�V�D�U�H�D�����D�F�F�H�Q�W�X�O�X�L�������G�H���S�H���G�L�V�F�L�S�O�L�Q������ ���S�H�� �F�H�O���F�D�U�H����
�v�Q�Y�D� ���������F�R�Q�V�L�G�H�U�D�U�H�D���Q�H�Y�R�L�O�R�U���G�H���v�Q�Y��� �D�U�H���D�O�H���H�O�H�Y�L�O�R�U���v�Q���F�R�Q�W�H�[�W�X�O���O�X�P�L�L���G�H���D�]�L�������D�S�U�R�S�L�H�U�H�D���ú�F�R�O�L�L��
�G�H�� �Y�L�D� �D�� �U�H�D�O������ �S�U�H�G�D�U�H�D�� �ú�L�� �v�Q�Y��� �D�U�H�D�� �Y�R�U�� �U�H�I�O�H�F�W�D�� �O�X�P�H�D�� �U�H�D�O������ �� �I�R�U�P�D�U�H�D�� �� �X�Q�R�U�� �F�R�P�S�H�W�H�Q� �H����
�D�W�L�W�X�G�L�Q�L���� �Y�D�O�R�U�L�� �W�U�D�Q�V�Y�H�U�V�D�O�H�� �ú�L�� �W�U�D�Q�V�I�H�U�D�E�L�O�H���� �X�W�L�O�H�� �S�H�Q�W�U�X�� �G�H�]�Y�R�O�W�D�U�H�D�� �S�H�U�V�R�Q�D�O���� �D�� �H�O�H�Y�L�O�R�U������
�U�H�O�D� �L�R�Q�D�U�H�D�� �H�[�S�H�U�L�H�Q� �H�O�R�U�� �ú�F�R�O�D�U�H�� �F�X�� �F�H�O�H�� �G�L�Q�� �D�I�D�U�D�� �ú�F�R�O�L�L���� �F�X�� �S�U�R�S�U�L�L�O�H�� �Q�H�Y�R�L�� �ú�L�� �L�Q�W�H�U�H�V�H������
�v�Q�Y��� �D�U�H�D�����G�X�U�D�E�L�O�������W�U���L�Q�L�F�L�D���D�F�K�L�]�L� �L�L�O�R�U���G�R�E�v�Q�G�L�W�H�����R�U�J�D�Q�L�]�D�U�H�D���� �ú�L�����U�H�V�W�U�X�F�W�X�U�D�U�H�D���F�R�Q� �L�Q�X�W�X�U�L�O�R�U��
�ú�L���v�Q�Y��� ���U�L�L�������U�H�D�O�L�]�D�U�H�D���X�Q�H�L���L�P�D�J�L�Q�L���X�Q�L�W�D�U�H���D�V�X�S�U�D���I�H�Q�R�P�H�Q�H�O�R�U���ú�L���S�U�R�F�H�V�H�O�R�U���V�W�X�G�L�D�W�H�� 
Inquires based learning.  �5�H�F�R�Q�V�L�G�H�U�D�U�H�D�� �S�U�R�J�U�D�P�H�O�R�U�� �ú�L�� �P�D�Q�X�D�O�H�O�R�U�� �ú�F�R�O�D�U�H�� �H�V�W�H�� �� �X�Q�� �� �S�U�R�F�H�V��
�O�H�Q�W���ú�L���F�X���Q�X�P�H�U�R�D�V�H���E�D�U�L�H�U�H���ú�L���U�H�]�L�V�W�H�Q� �H���O�D���W�R�D�W�H���Q�L�Y�H�O�X�U�L�O�H�����6�R�O�X� �L�D���O�D���v�Q�G�H�P�v�Q�������O�D���Ä�I�L�U�X�O���L�H�U�E�L�L�´����
�H�V�W�H�������F�H�D�����D���Ä���S�U�R�I�H�V�R�U�X�O�X�L���H�Q�W�X�]�L�D�V�W���F�D�U�H���U�H�X�ú�H�ú�W�H���V�����W�U�H�D�F�����G�H���O�L�P�L�W�H�O�H���L�P�S�X�V�H���G�H �S�U�R�J�U�D�P�H�O�H���ú�L��
�P�D�Q�X�D�O�H�O�H�� �ú�F�R�O�D�U�H���S�H�Q�W�U�X���D���S�U�R�P�R�Y�D�� �v�Q�Y��� �D�U�H�D���S�U�L�Q���� �L�Q�Y�H�V�W�L�J�D� �L�H��inquires based learning, �v�Q�W�U-o 
�D�E�R�U�G�D�U�H�� �F�X�� �D�F�F�H�Q�W�� �S�X�W�H�U�Q�L�F�� �S�H�� �S�D�U�W�H�D�� �D�S�O�L�F�D�W�L�Y���� �ú�L�� �S�H�� �L�Q�W�H�U�S�U�H�W�D�U�H�D�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� �D��
fenomenelor studiate�´�����&�R�Q�I�R�U�P�� �'�L�F�
�L�R�Q�D�U�X�O�X�L�� �H�[�S�O�L�F�D�W�L�Y���D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� �L�Q�Y�H�V�W�L�J�D�
�L�D��
�S�U�H�V�X�S�X�Q�H�� �� �Ä�F�H�U�F�H�W�D�U�H���� �V�W�X�G�L�H�U�H�� �� �P�L�Q�X�
�L�R�D�V������ �S���W�U�X�Q�]���W�R�D�U�H���� �H�I�H�F�W�X�D�W���� �V�L�V�W�H�P�D�W�L�F�� �F�X�� �V�F�R�S�X�O�� �G�H�� �D��
�G�H�V�F�R�S�H�U�L���F�H�Y�D�´�����$�P���F�R�Q�V�L�G�H�U�D�W���R�S�R�U�W�X�Q���V�����O�X���P���v�Q���F�R�Q�V�L�G�H�U�D�U�H�������L�����D�F�H�V�W���W�L�S���G�H���v�Q�Y���
�D�U�H���E�D�]�D�W���S�H��
�L�Q�Y�H�V�W�L�J�D�
�L�H�� �v�Q�W�U�X�F�vt tema supu�V���� �F�H�U�F�H�W���U�L�L�� �G�L�U�H�F�
�L�R�Q�H�D�]���� �G�H�P�H�U�V�X�O�� �L�Q�V�W�U�X�F�W�L�Y-�H�G�X�F�D�W�L�Y�� ���L�� �V�S�U�H��
�L�Q�Y�H�V�W�L�J�D�
�L�H�����V�S�U�H���F���X�W�D�U�H�D�����L���G�H�V�F�R�S�H�U�L�U�H�D���X�Q�R�U���V�H�Q�V�X�U�L�������L���V�H�P�Q�L�I�L�F�D�
�L�L���Q�R�L�����U�H�O�H�Y�D�Q�W�H���G�L�Q���S�X�Q�F�W���G�H��
vedere inter- sau transdisciplinar. 

Blended learning. Conceptele de  E-�O�H�D�U�Q�L�Q�J���� �v�Q�Y��� ���P�vnt �O�D�� �G�L�V�W�D�Q� ������ �P�X�Q�F���� �v�Q�� �H�F�K�L�S������
�G�H�]�Y�R�O�W�D�U�H�D�� �F�R�P�S�H�W�H�Q� �H�O�R�U���� �L�Q�W�H�U�D�F�W�L�Y�L�W�D�W�H�� �V�X�Q�W�� �L�Q�F�O�X�V�H�� �v�Q�� �Ä�E�O�H�Q�G�H�G�� �O�H�D�U�Q�L�Q�J�´���� �� �D�G�L�F���� �Ä�v�Q�Y��� �D�U�H�D��
�D�P�H�V�W�H�F�D�W���´���� �$�F�H�D�V�W�D�� �V�H�� �E�D�]�H�D�]���� �S�H�� �R�� �S�H�G�D�J�R�J�L�H�� �F�R�Q�V�W�U�X�F�W�L�Y�L�V�W���� �v�Q�F�R�U�S�R�U�v�Q�G tehnologia, 
�v�Q�F�X�U�D�M�v�Q�G �v�Q�Y��� �D�U�H�D�� �S�U�L�Q�� �U�H� �H�O�H�� �ú�L�� �v�Q�W���U�L�Q�G�� �L�Q�W�H�U�D�F� �L�X�Q�L�O�H���� �$�X�W�R�D�U�H�D�� �V�W�X�G�L�X�O�X�L�� �P�D�L�� �V�X�V�� �P�H�Q� �L�R�Q�D�W��
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�F�R�Q�V�L�G�H�U�D�� �F���� �Ä�E�O�H�Q�G�H�G�� �O�H�D�U�Q�L�Q�J�´�� �Q�X�� �H�V�W�H�� �F�H�Y�D�� �Q�R�X���� �v�Q�V�H�D�P�Q���� �D�P�H�V�W�H�F�D�U�H�D�� �G�L�Y�H�U�V�H�O�R�U�� �P�H�W�R�G�H�� �G�H��
�S�U�H�G�D�U�H���ú�L���I�D�F�L�O�L�W�D�U�H�����V�W�L�O�X�U�L���G�H���v�Q�Y��� �D�U�H�����W�L�S�X�U�L���G�L�I�H�U�L�W�H���G�H���U�H�V�X�U�V�H�����R���J�D�P�����O�D�U�J�����G�H���W�H�K�Q�R�O�R�J�L�L���ú�L���R��
v�D�U�L�H�W�D�W�H�� �G�H�� �H�[�S�H�U�W�L�]�H�� �v�Q�W�U-�R�� �D�E�R�U�G�D�U�H�� �D�� �v�Q�Y��� ���U�L�L���� �6�L�Q�W�D�J�P�D�� �Ä�E�O�H�Q�G�H�G�� �O�H�D�U�Q�L�Q�J�´�� �V�H�� �S�R�D�W�H�� �D�S�O�L�F�D��
at�v�W �O�D�� �Q�L�Y�H�O�X�O�� �v�Q�Y��� ���U�L�L�� �H�O�H�Y�L�O�R�U���� �V�W�X�G�H�Q� �L�O�R�U�� �G�D�U�� �ú�L�� �D�O�� �O�X�F�U���W�R�U�L�O�R�U�� �G�L�Q�� �G�L�I�H�U�L�W�H�� �F�R�P�S�D�Q�L�L�� �S�H�Q�W�U�X��
�I�R�U�P�D�U�H�D���S�U�R�I�H�V�L�R�Q�D�O�����F�R�Q�W�L�Q�X�������,�Q���Y�L�]�L�X�Q�H�D���D�X�W�R�D�U�H�L���D�P�L�Q�W�L�W�H �R�I�H�U�W�D���H�G�X�F�D� �L�R�Q�D�O�����H�V�W�H���F�R�P�S�D�U�D�W����
�F�X���X�Q���E�X�I�H�W���V�X�H�G�H�]�������Ä���'�D�F�����ú�W�L�L���F�X�P���V�����D�O�H�J�L�����v� �L���Y�H�L���U�H�I�D�F�H���H�Q�H�U�J�L�D�����Y�H�L���D�Y�H�D���U�H�]�X�O�W�D�W�H���E�X�Q�H���ú�L���Y�H�L��
�ú�W�L�� �G�H�� �F�H�� �D�L�� �Q�H�Y�R�L�H�� �O�D�� �P�D�V�D�� �X�U�P���W�R�D�U�H���� �'�D�F���� �D�O�H�J�L�� �Q�H�S�R�W�U�L�Y�L�W���� �S�R�W�� �D�Y�H�D�� �O�R�F�� �F�R�Q�V�H�F�L�Q� �H�� �F�D�U�H�� �S�R�W��
�v�Q�F�H�W�L�Q�L���V�D�X���E�O�R�F�D���S�U�R�F�H�V�X�O���G�H���v�Q�Y��� �D�U�H���´���$�F�H�D�V�W�����P�H�W�R�G�����G�H���Ä�E�O�H�Q�G�H�G���O�H�D�U�Q�L�Q�J�´���Q�X���W�U�H�E�X�L�H���Y���]�X�W����
�V�D�X���D�S�O�L�F�D�W�����v�Q���P�R�G���K�D�R�W�L�F�����G�H�]�R�U�J�D�Q�L�]�D�W���G�H�R�D�U�H�F�H�����v�Q���D�I�D�U�D���S�L�H�U�G�H�U�L�L���L�Q�X�W�L�O�H���D���W�L�P�S�X�O�X�L�����X�U�P���U�L�O�H��
�V�X�U�Y�H�Q�L�W�H�� �S�R�W�� �D�G�X�F�H�� �F�K�L�D�U�� �S�L�H�G�L�F�L�� �v�Q�� �S�U�R�F�H�V�X�O�� �G�H�� �v�Q�Y���
�D�U�H���� �6�F�R�S�X�U�L�O�H�� �D�F�W�L�Y�L�W���
�L�L�� �G�Ldactice 
�G�H�V�I�����X�U�D�W�H���V�X�E�� �I�R�U�P�D�� �O�H�F�
�L�H�L���V�X�Q�W���J�U�X�S�D�W�H�� �v�Q���W�U�H�L�� �F�D�W�H�J�R�U�L�L������ �F�R�J�Q�L�W�L�Y�H�����D�I�H�F�W�L�Y�H�����L���S�V�L�K�R�P�R�W�U�L�F�H����
�$�F�H�V�W�H�� �V�F�R�S�X�U�L�� �S�R�W�� �I�L�� �D�W�L�Q�V�H�� �F�X�� �X���X�U�L�Q�
���� �G�D�F���� �v�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �S�U�H�G�D�U�H-�v�Q�Y���
�D�U�H-evaluare se 
�X�U�P���U�H���W�H�� �ú�L�� �D�E�R�U�G�D�U�H�D�� �W�U�D�Q�V- ���L�� �� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� �D�� �F�R�Q�
�L�Q�X�W�X�U�L�O�R�U�� �S�H�Q�W�U�X�� �V�W�X�G�L�D�W���� �F�X�� �D�S�O�L�F�D�U�H�D��
�P�H�W�R�G�H�L�� �G�H�� �Ä�E�O�H�Q�G�H�G�� �O�H�D�U�Q�L�Q�J���´�� �� �0�X�Q�F�D�� �O�D�� �F�O�D�V���� �W�U�H�E�X�L�H�� �S�U�R�L�H�F�W�D�W���� ���L�� �G�H�V�I�����X�U�D�W���� �D�V�W�I�H�O�� �v�Q�F�v�W���V����
�J�H�Q�H�U�H�]�H�� �X�Q�� �F�O�L�P�D�W�� �G�H�� �v�Q�F�U�H�G�H�U�H�� �F�D�U�H�� �V���� �G�H�W�H�U�P�L�Q�H�� �v�Q�� �U�v�Q�G�X�O�� �H�O�H�Y�L�O�R�U�� �U�H�]�R�O�Y�D�U�H�D�� �H�I�L�F�L�H�Q�W���� �D��
�S�U�R�E�O�H�P�H�O�R�U�� �v�Q�� �X�U�P�D�� �L�Q�Y�H�V�W�L�J�D�
�L�L�O�R�U�� �W�H�P�H�L�Q�L�F�H���� �D�� �G�H�]�E�D�W�H�U�L�O�R�U�� �D�X�W�H�Q�W�L�F�H�� ���L�� �D�� �J���V�L�U�L�L�� �U���V�S�X�Q�V�X�U�L�O�R�U��
�F�R�U�H�V�S�X�Q�]���W�R�D�U�H���� �(�O�H�Y�L�L�� �Y�R�U�� �G�R�E�v�Q�Gi deprinderi valoroase de g�v�Q�G�L�U�H�� �F�U�L�W�L�F���� ���L�� �G�H�� �v�Q�Y���
�D�U�H��
�H�I�L�F�L�H�Q�W������ �(�V�W�H�� �L�P�S�R�U�W�D�Q�W�� �F�D�� �H�O�H�Y�X�O�� �V���� �v�Q�Y�H�
�H�� �I���U���� �V���� �I�L�H�� �L�Q�V�W�U�X�L�W���� �V���� �V�H�� �R�E�L���Q�X�L�D�V�F���� �V���� �Uezolve 
�V�L�Q�J�X�U���S�U�R�E�O�H�P�H�����V�����H�[�S�O�R�U�H�]�H���Q�H�F�X�Q�R�V�F�X�W�X�O�����V�����L�D���K�R�W���U�v�U�L�����V�����J�v�Q�G�H�D�V�F�����v�Q���P�R�G���S�H�U�V�R�Q�D�O�� 
�3�X�Q�F�W�H���v�Q���F�D�U�H���V�H���S�R�D�W�H���P�D�Q�L�I�H�V�W�D���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D 

�Ì�Q�� �F�D�G�U�X�O�� �v�Q�Y���
���P�v�Q�Wului preuniversitar, �*���� �9���L�G�H�D�Q�X �D�S�U�H�F�L�D�]���� �F���� �H�[�L�V�W���� �W�U�H�L�� �S�X�Q�F�W�H�� �G�H��
intrare a inte�U�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�� �O�D�� �Q�L�Y�H�O�X�O�� �D�X�W�R�U�L�O�R�U�� �G�H�� �S�O�D�Q�X�U�L���� �S�U�R�J�U�D�P�H���� �P�D�Q�X�D�O�H�� ���F�R�O�D�U�H���� �O�D��
�Q�L�Y�H�O�X�O�� �F�D�G�U�H�O�R�U�� �G�L�G�D�F�W�L�F�H�� �v�Q�� �F�D�G�U�X�O�� �S�U�R�F�H�V�H�O�R�U�� �G�H�� �S�U�H�G�D�U�H-�v�Q�Y���
�D�U�H-evaluare, la nivelul 
�D�F�W�L�Y�L�W���
�L�O�R�U���Q�R�Q�I�R�U�P�D�O�H�����H�[�W�U�D���F�R�O�D�U�H�����&�D���S�X�Q�F�W�H���v�Q���F�D�U�H���V�H���P�D�Q�L�I�H�V�W�����L�Q�W�H�U�G�L�V�F�L�S�O�L�Qaritatea putem 
�P�H�Q� �L�R�Q�D���� �� �R�E�L�H�F�W�L�Y�H�O�H�� �ú�L�� �F�R�Q� �L�Q�X�W�X�U�L�O�H�� �H�G�X�F�D� �L�H�L���� �R�U�J�D�Q�L�]�D�U�H�D�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �S�U�H�G�D�U�H���± �v�Q�Y��� �D�U�H��
�S�U�L�Q�� �V�W�D�E�L�O�L�U�H�D�� �X�Q�R�U�� �F�R�U�H�O�D� �L�L�� �V�L�V�W�H�P�D�W�L�F�H�� �F�D�U�H�� �V���� �R�I�H�U�H�� �H�O�H�Y�L�O�R�U�� �R�� �Y�L�]�L�X�Q�H�� �G�H�� �D�Q�V�D�P�E�O�X�� �D��
�F�X�Q�R�ú�W�L�Q� �H�O�R�U���G�R�E�v�Q�Gite;  modalitatea de a organiza act�L�Y�L�W��� �L�O�H���H�[�W�U�D�ú�F�R�O�D�U�H���F�D�U�H�����S�H�� �O�v�Q�J���� �I�D�S�W�X�O��
�F�����S�H�U�P�L�W���L�Q�W�U�R�G�X�F�H�U�H�D���X�Q�R�U���Q�R�L���F�R�Q� �L�Q�X�W�X�U�L�����F�R�Q�W�U�L�E�X�L�H���ú�L���O�D���D�Q�X�O�D�U�H�D���J�U�D�Q�L� �H�O�R�U���G�L�Q�W�U�H���G�L�V�F�L�S�O�L�Q�H����
�6�H�� �S�R�D�W�H�� �F�R�Q�V�L�G�H�U�D�� �F���� �H�[�L�V�W���� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�� �v�Q�� �R�U�J�D�Q�L�]�D�U�H�D�� �F�R�Q� �L�Q�X�W�X�U�L�O�R�U�� �S�U�R�F�H�V�X�O�X�L�� �G�H��
�v�Q�Y��� ���P�v�Q�W   sa�X������ �v�Q���F�R�Q�F�H�S�H�U�H�D�� �ú�L���G�H�V�I���ú�X�U�D�U�H�D���S�U�R�F�H�V�X�O�X�L�� �G�H���S�U�H�G�D�U�H�����D�W�X�Q�F�L���F�v�Q�G unele dintre 
�F�R�Q�G�L� �L�L�O�H���X�U�P���W�R�D�U�H���V�X�Q�W���v�Q�G�H�S�O�L�Q�L�W�H�������F�v�Q�G  �V�X�Q�W���� �L�G�H�Q�W�L�I�L�F�D�W�H���ú�L���V�F�R�D�V�H�� �v�Q���H�Y�L�G�H�Q� ���� �P�H�W�R�G�R�O�R�J�L�L��
�F�R�P�X�Q�H���X�Q�X�L���D�Q�X�P�L�W���Q�X�P���U���G�H���G�L�V�F�L�S�O�L�Q�H���V�D�X���W�X�W�X�U�R�U���G�L�V�F�L�S�O�L�Q�H�O�R�U���G�L�Q�W�U-un a�F�H�O�D�ú�L���D�Q���V�D�X���D�F�H�O�D�ú�L��
ciclu de studii;  c�v�Q�G   �S�U�R�I�H�V�R�U�L�L�����D�F�H�O�X�L�D�ú�L���D�Q���V�D�X���F�L�F�O�X���G�H���V�W�X�G�L�X�� �O�X�F�U�H�D�]���� �v�Q�� �H�F�K�L�S�������F���X�W�v�Q�G �V����
�L�G�H�Q�W�L�I�L�F�H�� �F�R�Q�H�[�L�X�Q�L�� �X�W�L�O�H�� �ú�L�� �F�R�Q�Y�H�U�J�H�Q�W�H�� �ú�L�� �V���� �H�O�L�P�L�Q�H�� �W�U�H�S�W�D�W�� �J�U�D�Q�L� �H�O�H�� �U�L�J�L�G�H�� �G�L�Q�W�U�H�� �G�L�V�F�L�S�O�L�Q�H������
c�v�Q�G  �V�H�� �� �U�H�D�O�L�]�H�D�]���� �R�� �O�H�J���W�X�U�����V�L�V�W�H�P�D�W�L�F���� �v�Q�W�U�H�� �ú�F�R�O�D�U�� �ú�L�� �Q�R�Q�ú�F�R�O�D�U���� �I�L�H�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O��
�D�F�W�L�Y�L�W��� �L�O�R�U�� �G�L�G�D�F�W�L�F�H���� �I�L�H�� �F�X�� �D�M�X�W�R�U�X�O�� �D�F�W�L�Y�L�W��� �L�O�R�U�� �H�[�W�U�D- �V�D�X�� �L�Q�W�H�U�ú�F�R�O�D�U�H���� �F�v�Q�G �H�[�L�V�W���� �W�U�D�Q�V�I�H�U��
�V�L�V�W�H�P�D�W�L�F���G�H���F�X�Q�R�ú�W�L�Q� �H�����G�H���P�H�W�R�G�H���ú�L���G�H���D�E�L�O�L�W��� �L���S�U�D�F�W�L�F�H���v�Q�W�U�H���G�L�V�F�L�S�O�L�Q�H���� 

 �'�L�Q���S���F�D�W�H�����P�X�O�W�H���G�L�Q�W�U�H���D�F�W�X�D�O�H�O�H���S�U�R�J�U�D�P�H�����F�R�O�D�U�H���V�X�Q�W���F�R�Q�F�H�S�X�W�H���G�L�V�F�L�S�O�L�Q�D�U�����S�U�R�F�H�V�X�O��
�G�H���V�F�K�L�P�E�D�U�H�����L���D�G�D�S�W�D�U�H���O�D���F�H�U�L�Q�
�H�O�H�������S�U�H�W�H�Q�
�L�L�O�H�����L���D���W�H�S�W���U�L�O�H���J�H�Q�H�U�D�
�L�L�O�R�U���D�F�W�X�D�O�H���G�H���O�L�F�H�H�Q�L���H�V�W�H��
�O�H�Q�W�����L���D�Q�H�Y�R�L�R�V�������v�Q�W�U�X�F�v�W���H�L���R�E�V�H�U�Y�����D�W�H�Q�W���H�Y�R�O�X�
�L�D���V�R�F�L�D�O�������L���W�H�K�Q�L�F�������L���D�U���W�U�H�E�X�L���V�����I�L�H���V�S�U�L�M�L�Q�L�
�L�����L��
�L�Q�V�W�U�X�L�
�L���V�����S�R�D�W�����I�L���H�G�X�F�D�
�L���I�R�U�P�D�O�����Q�R�Q�I�R�U�P�D�O�����L���L�Q�I�R�U�P�D�O���v�Q���P�R�G���F�R�U�H�V�S�X�Q�]���W�R�U�����D�V�W�I�H�O���v�Q�F�v�W���V�����V�H��
�S�R�D�W�����L�Q�W�H�J�U�D���F�X���V�X�F�F�H�V���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�R�F�L�R-profesional. �Ì�Q���I�X�Q�F�
�L�H���G�H���P�R�G�X�O���F�X�P���L�Q�W�H�U�Y�L�Q�H��
profesorul, interdisciplinar itatea se face prin: 

�x   �F�R�U�H�O�D�
�L�L�� �R�E�O�L�J�D�W�R�U�L�L�� ���L�� �P�L�Q�L�P�D�O�H���� �S�U�H�Y���]�X�W�H�� �G�H�� �S�U�R�J�U�D�P�H�O�H�� ���F�R�O�D�U�H�� �V�D�X�� �L�P�S�X�V�H�� �G�H�� �O�R�J�L�F�D��
�S�U�H�G���U�L�L���Q�R�L�O�R�U���F�X�Q�R���W�L�Q�
�H�� 

�x �F�R�Q�H�[�L�X�Q�L���G�L�V�F�L�S�O�L�Q�D�U�H���V�L�V�W�H�P�D�W�L�F�H�����L���H�O�D�E�R�U�D�W�H�����F�D�U�H���F�R�Q�V�W�L�W�X�L�H���H�[�S�U�H�V�L�D���X�Q�H�L���Y�L�]�L�X�Q�L 
bi-sau pluridisciplinare; aces�W�H�� �F�R�Q�H�[�L�X�Q�L�� �S�U�H�V�X�S�X�Q�� �D�Q�D�O�L�]�D�� �H�S�L�V�W�H�P�R�O�R�J�L�F���� �D�� �G�L�V�F�L�S�O�L�Q�H�O�R�U�� ���L��
�L�G�H�Q�W�L�I�L�F�D�U�H�D�� �F�R�Q�F�H�S�W�H�O�R�U�� ���L�� �P�H�W�R�G�R�O�R�J�L�L�O�R�U�� �F�R�P�X�Q�H���� �H�[�W�U�D�S�R�O�D�E�L�O�H���� �V�D�X�� �H�O�D�E�R�U�D�U�H�D�� �v�Q�� �H�F�K�L�S���� �D��
�S�U�R�L�H�F�W�H�O�R�U�� �G�H�� �O�H�F�
�L�L�� ���L�� �D�� �S�O�D�Q�L�I�L�F���U�L�O�R�U�� �D�Q�X�D�O�H�� �V�D�X�� �V�H�P�H�V�W�U�L�D�O�H���� �� �&�H�U�F�H�W�D�U�H�D�� ���W�L�L�Q�
�L�I�L�F���� �G�H�� �I�D�F�W�X�U����
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�L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� ���L�� �D�S�O�L�F�D�U�H�D�� �S�U�L�Q�F�L�S�L�X�O�X�L�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�� �v�Q�� �S�U�R�F�H�V�H�O�H�� �G�H�� �S�U�H�G�D�U�H-�v�Q�Y���
�D�U�H-
evaluare s-�D���v�Q�U�H�J�L�V�W�U�D�W���X�Q���D�Q�X�P�H���G�H�F�D�O�D�M���v�Q���I�D�Y�R�D�U�H�D���F�H�O�X�L���G�L�Q�W�vi. 
 �3�H�Q�W�U�X���F�D���V�L�V�W�H�P�X�O���G�H���v�Q�Y���
���P�v�Q�W �V�����G�H�Y�L�Q�����L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���H�V�W�H���Q�H�F�H�V�D�U���F�D���v�Q���S�U�L�P�Xl r�v�Q�G 
�S�U�H�J���W�L�U�H�D���X�Q�L�Y�H�U�V�L�W�D�U�����D���Y�L�L�W�R�U�L�O�R�U���G�D�V�F���O�L���V�����I�L�H���L�Q�I�X�]�D�W�����G�H���D�F�H�V�W���V�S�L�U�L�W�������3�H�Q�W�U�X���F�D�G�U�H�O�H���G�L�G�D�F�W�L�F�H��
�F�D�U�H���D�X���G�H�M�D���R���v�Q�G�H�O�X�Q�J�D�W�����H�[�S�H�U�L�H�Q�
�����O�D���F�D�W�H�G�U�����D�U���I�L���U�H�F�R�P�D�Q�G�D�E�L�O�����R�U�J�D�Q�L�]�D�U�H�D���X�Q�R�U���F�X�U�V�X�U�L���G�H��
�I�R�U�P�D�U�H���S�H�Q�W�U�X���D�E�R�U�G�D�U�H���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�������$�L�F�L���G�H���P�X�O�W�H���R�U�L���D�S�D�U���R�E�L�H�F�
�L�L���v�Q�W�U�X�F�vt acele persoane 
�V�X�Q�W���U�H�I�U�D�F�W�D�U�H�� �O�D�� �Q�R�X�O�� �V�L�V�W�H�P���� �Q�X�� �V�X�Q�W���G�L�V�S�X�V�H�� �V���� �V�H�� �L�P�S�O�L�F�H�� �v�Q�� �F�H�Y�D�� �Q�R�X�� �S�U�H�I�H�U�v�Q�G sistemul de 
predare-�v�Q�Y���
�D�U�H-�H�Y�D�O�X�D�U�H�� �W�U�D�G�L�
�L�R�Q�D�O�� �F�D�U�H�� �O�L�� �V�H�� �S�D�U�H�� �P�X�O�W�� �P�D�L�� �F�R�P�R�G���� �/�X�F�L�D�Q�� �&�L�R�O�D�Q�� �D�E�R�U�G�H�D�]����
�S�U�R�E�O�H�P�D���F�D�O�L�W���
�L�L���H�Y�D�O�X���U�L�L���F�X�Q�R�D���W�H�U�L�L���L�Q�W�H�U- �V�D�X���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�H�����'�L�Q���S���F�D�W�H���D�F�H�D�V�W�����S�U�R�E�O�H�P����
�H�V�W�H���P�R�P�H�Q�W�D�Q���Q�H�U�H�]�R�O�Y�D�W�������3�H���E�D�]�D���X�Q�H�L���F�H�U�F�H�W���U�L���H�P�S�L�U�L�F�H���U�H�D�O�L�]�D�W�H���O�D���L�Q�V�W�L�W�X�W�H���G�H���F�H�U�F�H�W�D�U�H���F�X��
�F�D�U�D�F�W�H�U�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�� �0�D�V�V�O�O�D�� ���L�� �*�D�U�G�Q�H�U�� ���� �$�V�V�H�V�V�L�Q�J�� �,�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�\ Work at the Frontier. 
An Empirical Exploration of Symptoms Quality) propun un cadru epistemic pentru validarea 
�F�X�Q�R�D���W�H�U�L�L�� �O�D�� �J�U�D�Q�L�
�H�O�H�� �G�L�V�F�L�S�O�L�Q�H�O�R�U���� �5�H�S�H�U�H�O�H�� �S�U�L�Q�� �U�D�S�R�U�W�D�U�H�� �F�R�Q�I�R�U�P�� �F���U�R�U�D�� �S�R�D�W�H�� �I�L�� �H�Y�D�O�X�D�W����
�F�X�Q�R�D���W�H�U�H�D���G�H���W�L�S���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���V�X�Q�W�� 

�9 consi�V�W�H�Q�
�D���F�X���D�Q�W�H�F�H�G�H�Q�W�H�O�H���G�L�V�F�L�S�O�L�Q�D�U�H���D�Q�W�H�U�L�R�D�U�H���V�H�S�D�U�D�W�H�� 
�9 �H�F�K�L�O�L�E�U�X�O���v�Q���L�Q�W�H�J�U�D�U�H�D���S�H�U�V�S�H�F�W�L�Y�H�O�R�U���P�X�O�W�L�S�O�H�����L���G�L�Y�H�U�V�H�� 
�9 �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �L�Q�W�H�J�U�D�U�H�D�� �F�R�Q�G�X�F�H�� �O�D�� �S�U�R�J�U�H�V�H�� �v�Q�� �D�W�L�Q�J�H�U�H�D�� �V�F�R�S�X�U�L�O�R�U�� �V�W�D�E�L�O�L�W�H�� �G�H��

�F�H�U�F�H�W���W�R�U�L�����H�I�L�F�D�F�L�W�D�W�H���v�Q���D�Y�D�Q�V�D�U�H�D���v�Q�
�H�O�H�J�H�U�L�L������ 
S�X�E�� �U�D�S�R�U�W�X�O�� �H�O�D�E�R�U���U�L�L���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D�� �V�H�� �S�R�D�W�H�� �E�D�]�D�� �S�H�� �F�X�O�W�X�U�D�� �J�H�Q�H�U�D�O���� �D�� �X�Q�X�L��

�S�U�R�I�H�V�R�U���� �G�D�U�� �F�D�U�H���� �X�Q�H�R�U�L�� �S�R�D�W�H�� �I�L�� �G�H�S�����L�W���� �� ���L�� �G�H�� �H�Y�R�O�X�
�L�D�� �P�L�M�O�R�D�F�H�O�R�U�� �P�R�G�H�U�Q�H�� �G�H�� �v�Q�Y���
�D�U�H���� �/�D��
�Q�L�Y�H�O�X�O�� �X�Q�H�L�� �X�Q�L�W���
�L�� �G�H�� �v�Q�Y���
���P�v�Q�W interdisciplinaritatea poate fi reali�]�D�W���� �v�Q�� �H�F�K�L�S�H�� �G�H�� �S�U�R�I�H�V�R�U�L��
�F�X�� �V�S�H�F�L�D�O�L�W���
�L�� �G�L�I�H�U�L�W�H�� �F�D�U�H�� �V���� �F�R�O�D�E�R�U�H�]�H�� �S�H�Q�W�U�X�� �D�W�L�Q�J�H�U�H�D�� �X�Q�X�L�� �G�H�]�L�G�H�U�D�W�� �F�R�P�X�Q�� ���L�� �D�Q�X�P�H��
�D�E�R�U�G�D�U�H�D���X�Q�R�U���W�H�P�H���G�L�Q���S�H�U�V�S�H�F�W�L�Y�����L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�������5�R�E�L�Q�V�R�Q�����L���/�R�X���$�U�R�Q�L�F�D���V�X�Q�W���G�H���S���U�H�U�H�U�H��
�F���� �Ä�� �V�F�R�S�X�O�� �H�V�H�Q�
�L�D�O�� �D�O�� �H�G�X�F�D�
�L�H�L�� �H�V�W�H�� �G�H  a-�L�� �S�U�H�J���W�L�� �S�H�� �W�L�Q�H�U�L�� �S�H�Q�W�U�X�� �Y�L�D�
�D�� �G�H�� �G�X�S���� �W�H�U�P�L�Q�D�U�H�D��
���F�R�O�L�L���� �G�H�� �D-�L�� �D�M�X�W�D�� �V��-���L�� �I�R�U�P�H�]�H�� �U�H�V�X�U�V�H�O�H�� �P�L�Q�W�D�O�H���� �H�P�R�
�L�R�Q�D�O�H���� �V�R�F�L�D�O�H�� ���L�� �V�W�U�D�W�H�J�L�F�H�� �S�H�Q�W�U�X�� �D�� �V�H��
�E�X�F�X�U�D�� �G�H�� �S�U�R�Y�R�F���U�L�� ���L�� �S�H�Q�W�U�X�� �D�� �V�H�� �G�H�V�F�X�U�F�D�� �F�X�� �L�Q�F�H�U�W�L�W�X�G�L�Q�L�O�H�� ���L�� �F�R�P�S�O�H�[�L�W�D�W�H�D���´�� �� �$�X�W�R�U�L�L��
�P�H�Q�
�L�R�Q�D�
i propun �F�v�W�H�Y�D�� �W�H�P�H�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H���� �X�W�L�O�H�� �H�G�X�F�D�
�L�H�L�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H�� �S�H�Q�W�U�X�� �L�Q�V�H�U�
�L�D��
�S�H���S�L�D�
�D���P�X�Q�F�L�L�����v�Q�W�U�H���F�D�U�H���D�P�L�Q�W�L�P�����F�R�Q���W�L�H�Q�W�L�]�D�U�H�D���J�O�R�E�D�O�������D�O�I�D�E�H�W�L�]�D�U�H���I�L�Q�D�Q�F�L�D�U�������H�F�R�Q�R�P�L�F������
�G�H�� �D�I�D�F�H�U�L�� ���L�� �D�Q�W�U�H�S�U�H�Q�R�U�L�D�O������ �D�O�I�D�E�H�W�L�]�D�U�H�� �F�L�Y�L�F������ �V�D�Q�L�W�D�U���� ���L�H�F�R�O�R�J�L�F������ �6�H�� �X�U�P���U�H���W�H�� �D�W�v�W 
dob�v�Q�G�L�U�H�D�� �X�Q�R�U�� �D�E�L�O�L�W���
�L�� �G�H�� �v�Q�Y���
�D�U�H�� ���L�Q�R�Y�D�
�L�H���� �J�v�Q�G�L�U�H�� �F�U�L�W�L�F������ �U�H�]�R�O�Y�D�U�H�� �G�H�� �S�U�R�E�O�H�P�H����
�F�R�P�X�Q�L�F�D�U�H�� ���L�� �F�R�O�D�E�R�U�D�U�H�����F�v�W�� ���L�� �D�� �X�Q�R�U�� �D�S�W�L�W�X�G�L�Q�L�� �S�H�Q�W�U�X�� �Y�L�D�
���� ���L�� �F�D�U�L�H�U���� ���I�O�H�[�L�E�L�O�L�W�D�W�H����
�D�G�D�S�W�D�E�L�O�L�W�D�W�H���� �L�Q�L�
�L�D�W�L�Y���� ���L�� �D�X�W�R�G�L�U�H�F�
�L�R�Q�D�U�H���� �D�E�L�O�L�W���
�L�� �V�R�F�L�D�O�H�� ���L�� �L�Q�W�H�U�F�X�O�W�X�U�D�O�H���� �S�U�R�G�X�F�W�L�Y�L�W�D�W�H�� ���L��
�D�V�X�P�D�U�H�����O�H�D�G�H�U�V�K�L�S�����L���U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�������$�Y�D�Q�W�D�M�H�O�H���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L���V�X�Q�W���P�D�L���P�X�O�W�H���F�O�D�U�L�I�L�F����
�P�D�L���E�L�Q�H�����L���F�X���P�D�L���P�X�O�W�����X���X�U�L�Q�
�����R���W�H�P�������H�O�H�Y�X�O���G�R�E�v�Q�G�H���W�H���L�Q�I�R�U�P�D�
�L�L���G�H�V�S�U�H���S�U�R�F�H�V�H�����I�H�Q�R�P�H�Q�H��
care vor �I�L�� �D�S�U�R�I�X�Q�G�D�W�H�� �S�H�� �S�D�U�F�X�U�V�X�O�� �D�Q�L�O�R�U�� ���F�R�O�D�U�L�� �Y�L�L�W�R�U�L���� �S�H�U�P�L�W�H�� �D�S�O�L�F�D�U�H�D�� �F�X�Q�R���W�L�Q�
�H�O�R�U��
�W�H�R�U�H�W�L�F�H���v�Q���G�R�P�H�Q�L�L���G�L�I�H�U�L�W�H�� 

�$�E�R�U�G�D�U�H�D�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� �S�R�U�Q�H���W�H�� �G�H�� �O�D�� �L�G�H�H�D�� �F���� �Q�L�F�L�R�� �G�L�V�F�L�S�O�L�Q���� �G�H�� �v�Q�Y���
���P�v�Q�W nu 
�F�R�Q�V�W�L�W�X�L�H�� �X�Q�� �G�R�P�H�Q�L�X�� �v�Q�F�K�L�V���� �F�L�� �V�H�� �S�R�W�� �V�W�D�E�L�O�L�� �O�H�J���W�X�U�L�� �v�Q�W�U�H�� �G�L�V�F�L�S�O�L�Q�H���� �&�R�Q�
�L�Q�X�W�X�O�� �X�Q�X�L��
�v�Q�Y���
���P�v�Q�W �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�� �S�R�D�W�H�� �I�L�� �S�U�R�P�R�Y�D�W�� �O�D�� �Q�L�Y�H�O�X�O�� �S�O�D�Q�X�O�X�L�� �G�H�� �v�Q�Y���
���P�v�Q�W, la nivelul 
�S�U�R�J�U�D�P�H�O�R�U�� ���F�R�O�D�U�H���� �� �� �O�D�� �Q�L�Y�H�O�X�O�� �P�D�Q�X�D�O�H�O�R�U�� ���F�R�O�D�U�H�� ���L�� �S�U�L�Q�� �F�R�Q�
�L�Q�X�W�X�O�� �O�H�F�
�L�L�O�R�U���� �/�D�� �Q�L�Y�H�O�X�O��
�D�F�W�L�Y�L�W���
�L�O�R�U���G�H���S�U�H�G�D�U�H-�v�Q�Y���
�D�U�H �V�H���S�R�W���F���X�W�D���W�H�P�H���F�R�P�X�Q�H���S�H�Q�W�U�X���G�L�I�H�U�L�W�H���R�E�L�H�F�W�H���G�H���V�W�X�G�L�X���F�D�U�H��
�S�R�W���G�H�W�H�U�P�L�Q�D���U�H�D�O�L�]�D�U�H�D���X�Q�R�U���R�E�L�H�F�W�L�Y�H���G�H���Q�L�Y�H�O���v�Q�D�O�W���F�X�P���D�U���I�L���U�H�]�R�O�Y�D�U�H�D���G�H���S�U�R�E�O�H�P�H�����v�Q�V�X���L�U�H�D��
�X�Q�R�U�� �P�H�W�R�G�H�� �G�H�� �v�Q�Y���
�D�U�H�� �H�I�L�F�L�H�Q�W������ �� �&�R�Q�V�W�D�Q�W�L�Q�� �&�X�F�R���� �H�V�W�H�� �G�H�� �S���U�H�U�H�� �F���� �Ä�Ì�Q�� �v�Q�Y���
���P�v�Q�W, 
interdisciplinaritatea �L�P�S�O�L�F���� �V�W�D�E�L�O�L�U�H�D�� ���L�� �H�[�S�O�R�D�W�D�U�H�D�� �X�Q�R�U�� �F�R�Q�H�[�L�X�Q�L�� �v�Q�W�U�H�� �O�L�P�E�D�M�H�� �H�[�S�O�L�F�D�W�L�Y�H��
�V�D�X���R�S�H�U�D�
�L�L�����v�Q���V�F�R�S�X�O���G�L�P�L�Q�X���U�L�L���G�L�I�H�U�H�Q�
�H�O�R�U���F�D�U�H���D�S�D�U���v�Q�W�U�H���G�L�V�F�L�S�O�L�Q�H�O�H���G�H���v�Q�Y���
���P�v�Q�W �F�O�D�V�L�F�H���´��
�$�X�W�R�U�X�O�� �P�H�Q�
�L�R�Q�D�W�� �D�P�L�Q�W�H���W�H�� �G�H�]�D�Y�D�Q�W�D�M�X�O�� �S�U�H�G���U�L�L�� ���L�� �v�Q�Y���
���U�L�L monodisciplinare consider�v�Q�G �F����
�D�U�W�L�I�L�F�L�D�O�L�]�H�D�]�����U�H�D�O�L�W�D�W�H�D���F�D�U�H���H�V�W�H���X�Q�L�F�������(�O���F�R�Q�V�L�G�H�U�����F�����Ä�H�V�W�H���Q�H�F�H�V�D�U�����D�U�X�Q�F�D�U�H�D���X�Q�R�U���S�X�Q�
�L���G�H��
�O�H�J���W�X�U���� �v�Q�W�U�H�� �G�L�V�F�L�S�O�L�Q�H�O�H�� ���F�R�O�D�U�H���� �S�U�L�Q�� �U�H�D�O�L�]�D�U�H�D�� �I�X�]�L�X�Q�L�L�� �G�L�Q�W�U�H�� �P�X�O�W�L�S�O�H�O�H�� �S�H�U�V�S�H�F�W�L�Y�H��
conceptuale sau operatorii. Un �F�R�Q�
�L�Q�X�W�� ���F�R�O�D�U�� �V�W�U�X�F�W�X�U�D�W�� �v�Q�� �F�K�L�S�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�� �H�V�W�H�� �� �P�D�L��
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�D�G�H�F�Y�D�W���U�H�D�O�L�W���
�L�L���G�H�V�F�U�L�V�H�����L���D�V�L�J�X�U�����R���S�H�U�F�H�S�H�U�H���X�Q�L�W�D�U�������F�R�H�U�H�Q�W�����D���I�H�Q�R�P�H�Q�R�O�R�J�L�H�L���H�[�L�V�W�H�Q�
�L�D�O�H�´����
�%�D�V�D�U�D�E���1�L�F�R�O�H�V�F�X���S�U�H�]�L�Q�W�����F�O�D�V�L�I�L�F�D�U�H�D���J�U�D�G�H�O�R�U���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�� 

�¾ un grad aplicativ (d�H�� �H�[�H�P�S�O�X�� �P�H�W�R�G�H�O�H�� �I�L�]�L�F�L�L�� �Q�X�F�O�H�D�U�H�� �W�U�D�Q�V�I�H�U�D�W�H�� �v�Q�� �P�H�G�L�F�L�Q����
�V�D�X���W�U�D�Q�V�I�H�U�X�O���P�H�W�R�G�H�O�R�U���O�R�J�L�F�L�L���I�R�U�P�D�O�H���v�Q���G�R�P�H�Q�L�X�O���G�U�H�S�W�X�O�X�L���� 

�¾ un grad generator de noi discipline ���W�U�D�Q�V�I�H�U�X�O�� �P�H�W�R�G�H�O�R�U���P�D�W�H�P�D�W�L�F�L�L�� �v�Q�� �I�L�]�L�F�����D��
�G�X�V�� �O�D�� �D�S�D�U�L�
�L�D�� �I�L�]�L�F�L�L�� �P�D�W�H�P�D�W�L�F�H���� �D�O�� �P�D�W�H�P�D�W�L�F�L�L�� �v�Q�� �V�W�X�G�L�H�U�H�D�� �I�H�Q�R�P�H�Q�H�O�R�U��
�P�H�W�H�R�U�R�O�R�J�L�F�H�� �D�� �G�X�V�� �O�D�� �D�S�D�U�L�
�L�D�� �W�H�R�U�L�H�L�� �K�D�R�V�X�O�X�L�� �V�D�X�� �D�O�� �L�Q�I�R�U�P�D�W�L�F�L�L�� �v�Q�� �D�U�W���� �F�D�U�H�� �D��
�J�H�Q�H�U�D�W���D�U�W�D���L�Q�I�R�U�P�D�W�L�F���������� 

�Ì�Q�Y���
���P�v�Q�W�X�O�� �P�R�G�H�U�Q���� �I�R�U�P�D�W�L�Y�� �S�U�H�V�X�S�X�Q�H�� �H�[�L�V�W�H�Q�
�D�� �S�U�H�G���U�L�L�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H�� �F�D�� �R��
�F�R�Q�G�L�
�L�H���R�E�O�L�J�D�W�R�U�L�H�����&�R�U�H�O�D�U�H�D���F�X�Q�R���W�L�Q�
�H�O�R�U���G�R�E�v�Q�Gite de elevi la diferite discipline contribuie la 
�I�R�U�P�D�U�H�D�� ���L�� �G�H�]�Y�R�O�W�D�U�H�D�� �I�O�H�[�L�E�L�O�L�W���
�L�L�� �J�v�Q�G�L�U�L�L���� �D�� �F�D�S�D�F�L�W���
�L�L�� �G�H�� �D�S�O�L�F�D�U�H�� �D�� �D�F�H�V�W�R�U�D�� �v�Q�� �S�U�D�F�W�L�F������
�/�H�J���W�X�U�D���G�L�Q�W�U�H���G�L�V�F�L�S�O�L�Q�H���V�H���S�R�D�W�H���U�H�D�O�L�]�D���O�D���Q�L�Y�H�O�X�O���F�R�Q�
�L�Q�X�W�X�U�L�O�R�U�����R�E�L�H�F�W�L�Y�H�O�R�U�����G�D�U���V�H���F�U�H�H�D�]�������L��
�X�Q���P�H�G�L�X���S�U�R�S�L�F�H���S�H�Q�W�U�X���F�D���I�L�H�F�D�U�H���H�O�H�Y���V�����V�H���H�[�S�U�L�P�H���O�L�E�H�U�����V�����O�X�F�U�H�]�H���H�I�L�F�L�H�Q�W���L�Q�G�L�Y�L�G�X�D�O���V�D�X���v�Q��
�H�F�K�L�S���� 

Transdisciplinaritatea. �6�D�Y�D�Q�
�L�L�� �&�H�Q�W�U�X�O�X�L�� �,�Q�W�H�U�Q�D�
�L�R�Q�D�O�� �G�H�� �&�H�U�F�H�W���U�L�� ���L�� �6�W�X�G�L�L��
�7�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�H���G�H�I�L�Q�H�V�F���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D���G�L�Q���Ä�S�H�U�V�S�H�F�W�L�Y�D���X�Q�H�L���I�L�O�R�]�R�I�L�L���D�����W�L�L�Q�
�H�L�����F�D���S�H���R��
�Q�R�X���� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D�� �/�X�P�L�L���� �D�V�X�S�U�D�� �1�D�W�X�U�L�L�� ���L�� �D�V�X�S�U�D�� �U�H�D�O�L�W���
�L�L���� �v�Q�
�H�O�H�J�v�Q�G �S�U�L�Q�� �L�Q�W�H�U���S�O�X�U�L�� ���L��
�P�X�O�W�L�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�� �I�R�U�P�H���� �J�U�D�G�H�� �G�H�� �S�R�W�H�Q�
�L�D�O�L�]�D�U�H�� ���L�� �D�F�W�X�D�O�L�]�D�U�H�� �D�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�´���� �'�H���L��
�H�U�D���F�R�Q�Y�L�Q�V���F�� �D�E�R�U�G�D�U�H�D���S�O�X�U�L�G�L�V�F�L�S�O�L�Q�D�U�����H�U�D���G�H�V�W�L�Q�D�W�����S�H�Q�W�U�X���V�W�X�G�L�H�U�H�D���D���W�U�H�L���P�D�U�L���W�H�P�H���F�D�U�H���V�H��
�V�X�S�U�D�S�X�Q�� �S�D�U�
�L�D�O�� ���S�U�R�E�O�H�P�H�O�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H���� �P�H�G�L�X�O�� �v�Q�F�R�Q�M�X�U���W�R�U�� ���L�� �W�H�K�Q�R�O�R�J�L�D���� �'�¶�+�D�L�Q�D�X�W�� �D��
�L�Q�W�X�L�W���F�����H�O�H���S�R�W���I�L���P�D�L���E�L�Q�H���v�Q�
�H�O�H�V�H�����Ä�G�L�Q�W�U-�R���S�H�U�V�S�H�F�W�L�Y�����F�H���F�R�Q�V�L�G�H�U�����v�Q�W�U-un mod mai profund 
�S�U�R�I�L�O�X�O���R�P�X�O�X�L���S�H���F�D�U�H���Y�U�H�P���V��-�O���I�R�U�P���P�����D�E�R�U�G�D�U�H�D���W�U�D�Q�V�G�L�F�L�S�O�L�Q�D�U�������´���(�O�����L-�D���L�P�D�J�L�Q�D�W���D�F�H�D�V�W����
�S�H�U�V�S�H�F�W�L�Y�����F�D���S�H���R���D�E�R�U�G�D�U�H���Ä���G�X�S�����F�D�U�H���S�X�Q�F�W�X�O���G�H���L�Q�W�U�D�U�H���V�������Q�X���P�D�L���I�L�H���P�D�W�H�U�L�D�����F�L���G�H�P�H�U�V�X�U�L�O�H��
�H�O�H�Y�X�O�X�L�´�����2���D�V�H�P�H�Q�H�D���D�E�R�U�G�D�U�H���Q�X���V�H���P�D�L���F�H�Q�W�U�H�D�]�����S�H���G�L�V�F�L�S�O�L�Q�H�����F�L���O�H���W�U�D�Q�V�F�H�G�H�����V�X�E�R�U�G�R�Q�v�Q�Gu-
�Q�H���R�P�X�O�X�L���S�H���F�D�U�H���Y�U�H�P���V�����v�O���I�R�U�P���P�������7�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D���U�H�S�U�H�]�L�Q�W�����J�U�D�G�X�O���F�H�O���P�D�L���H�O�H�Y�D�W���G�H��
integrare a curriculumului, merg�v�Q�G adesea �S�v�Q���� �O�D�� �I�X�]�L�X�Q�H�����)�X�]�L�X�Q�H�D���H�V�W�H�����D���D�G�D�U�����I�D�]�D���F�H�D�� �P�D�L��
�F�R�P�S�O�H�[���� �����L�� �P�D�L�� �U�D�G�L�F�D�O���� �D�� �L�Q�W�H�J�U���U�L�L���� �/�R�X�L�V�� �'�¶�+�D�L�Q�D�X�W�� �G�L�V�W�L�Q�J�H���� �v�Q�� �S�O�D�Q�� �F�X�U�U�L�F�X�O�D�U���� �v�Q�W�U�H��
�W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D���L�Q�V�W�U�X�P�H�Q�W�D�O�����.�L���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D���F�R�P�S�R�U�W�D�P�H�Q�W�D�O���� �3�U�L�P�D���X�U�P���U�H���W�H��
�V��-�L���I�X�U�Q�L�]�H�]�H���H�O�H�Y�X�O�X�L���P�H�W�R�G�H���G�H���P�X�Q�F�����L�Q�W�H�O�H�F�W�X�D�O�����W�U�D�Q�V�I�H�U�D�E�L�O�H���O�D���V�L�W�X�D�
�L�L noi cu care acesta se 
�F�R�Q�I�U�X�Q�W������ �I�L�L�Q�G�� �R�U�L�H�Q�W�D�W���� �P�D�L�� �P�X�O�W�� �V�S�U�H�� �U�H�]�R�O�Y�D�U�H�D�� �X�Q�R�U�� �S�U�R�E�O�H�P�H���� �G�H�F�vt pe acumularea 
�L�Q�I�R�U�P�D�
�L�L�O�R�U�����&�H�D���G�H-�D���G�R�X�D���L�Q�W�H�Q�
�L�R�Q�H�D�]�������G�X�S�����F�X�P���V�X�E�O�L�Q�L�D���'�¶�+�D�L�Q�D�X�W�����Ä�V�����D�M�X�W�H���H�O�H�Y�X�O�� �V��-���L��
�R�U�J�D�Q�L�]�H�]�H�� �I�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �G�H�P�H�U�V�X�U�L�O�H�� �V�D�O�H�� �v�Q�� �V�L�W�X�D�
�L�L�� �G�L�Y�H�U�V�H�´���� �$�F�H�V�W�� �W�L�S�� �G�H�� �D�E�R�U�G�D�U�H�� �V�H��
�I�R�F�D�O�L�]�H�D�]���� �S�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �V�X�E�L�H�F�W�X�O�X�L�� �F�D�U�H�� �v�Q�Y�D�
������ �� �� �7�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D�� �F�R�P�S�R�U�W�D�P�H�Q�W�D�O���� �H�V�W�H��
�v�Q���O�H�J���W�X�U�����S�H�U�P�D�Q�H�Q�W�����F�X���V�L�W�X�D�
�L�L�O�H���G�H���Y�L�D�
�����V�H�P�Q�L�I�L�F�D�W�L�Y�H���S�H�Q�W�U�X���F�H�O���F�D�U�H���v�Q�Y�D�
������ 

�Ì�Q�� �Y�L�]�L�X�Q�H�D�� �G�R�D�P�Q�H�L�� �S�U�R�I�H�V�R�D�U�H�� �&�vteia, transdisciplinaritatea este o modalitate de 
�D�E�R�U�G�D�U�H���D���F�H�U�F�H�W���U�L�L���G�L�V�F�L�S�O�L�Q�D�U�H���F�D�U�H���D�U�H���U�R�O�X�O���G�H���D���Ä�O�L�P�S�H�]�L�´�����L���D���I�D�F�H���D�F�F�H�V�L�E�L�O�H�����L���X�W�L�O�H���]�R�Q�H�O�H��
�G�L�Q�W�U�H�� �G�L�V�F�L�S�O�L�Q�H�� ���L�� �G�H�� �G�L�Q�F�R�O�R�� �G�H�� �G�L�V�F�L�S�O�L�Q�H���� �$�G�R�S�W�D�U�H�D�� �G�H�� �W�L�S�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�� �W�L�Q�G�H�� �S�U�R�J�U�H�V�L�Y��
�F���W�U�H�� �R �Ä�G�H�F�R�P�S�D�U�W�L�P�H�Q�W�D�U�H�´�� �F�R�P�S�O�H�W���� �D�� �R�E�L�H�F�W�H�O�R�U�� �G�H�� �V�W�X�G�L�X�� �L�P�S�O�L�F�D�W�H���� �$�E�R�U�G�D�U�H�D�� �L�Q�W�H�J�U�D�W���� �D��
�F�R�Q�
�L�Q�X�W�X�U�L�O�R�U���� �V�S�H�F�L�I�L�F���� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�� �H�V�W�H�� �F�H�Q�W�U�D�W���� �S�H�� �Ä�Y�L�D�
�D�� �U�H�D�O���´���� �S�H�� �S�U�R�E�O�H�P�H�O�H��
�L�P�S�R�U�W�D�Q�W�H���� �V�H�P�Q�L�I�L�F�D�W�L�Y�H���� �D���D�� �F�X�P�� �D�S�D�U�� �H�O�H�� �v�Q�� �F�R�Q�W�H�[�W�� �F�R�W�L�G�L�D�Q�� ���L�� �D���D�� �F�X�P���D�I�H�F�W�H�D�]���� �Y�L�H�
�L�O�H��
�G�L�Y�H�U�V�H�O�R�U���F�D�W�H�J�R�U�L�L���G�H���R�D�P�H�Q�L�����6�H���S�X�Q�H���v�Q�W�U�H�E�D�U�H�D���G�D�F�����H�[�L�V�W�����F�H�Y�D���v�Q�W�U�H�����L���G�L�Q�F�R�O�R���G�H���G�L�V�F�L�S�O�L�Q�H����
�%�D�V�D�U�D�E���1�L�F�R�O�H�V�F�X���H�V�W�H���G�H���S���U�H�U�H���F�����Ä�*�v�Q�G�L�U�H�D���V�W�D�Q�G�D�U�G�L�]�D�W�����V�S�X�Q�H���F���� �Q�X���H�[�L�V�W�����Q�L�P�L�F�������)�L�H�F�D�U�H��
�G�L�V�F�L�S�O�L�Q�����D�I�L�U�P�����F�����G�R�P�H�Q�L�X�O���S�H�U�W�L�Q�H�Q�
�H�L���Vale este inepuizabil. De aceea, pentru g�v�Q�G�L�U�H�D���F�O�D�V�L�F����
transdisciplinaritatea este o absurditate, ea nu are obiect. Pentru transdisciplinaritate, g�v�Q�Girea 
�F�O�D�V�L�F���� �Q�X�� �H�V�W�H�� �D�E�V�X�U�G������ �G�D�U���F�v�P�S�X�O�� �V���X�� �G�H�� �D�S�O�L�F�D�
�L�L�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �U�H�V�W�U�v�Q�V���´�� �3�H�Q�W�U�X�� �D�� �D�E�R�U�G�D��
core�F�W�� ���L�� �H�I�L�F�L�H�Q�W�� �X�Q�� �G�H�P�H�U�V�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�� �D�U�� �W�U�H�E�X�L�� �V���� �Q�H�� �v�Q�W�U�H�E���P�� �S�H�� �Q�R�L�� �v�Q���L�Q�H�� �G�D�F���� �v�Q�W�U-
�D�G�H�Y���U�����W�L�P���V�����F�R�P�X�Q�L�F���P���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U���V�D�X���D�G�H�V�H�D���Q�H���O�L�P�L�W���P���Q�X�P�D�L���O�D���V�S�H�F�L�I�L�F�X�O���P�D�W�H�U�L�H�L���S�H��
�F�D�U�H�� �R�� �S�U�H�G���P���� �$�U�� �I�L�� �G�H�� �G�R�U�L�W���V���� �S�X�W�H�P�� �I�R�O�R�V�L�� �U�H�]�X�O�W�D�W�H�O�H�� ���W�L�L�Q�
�H�L�� ���L tehnicii pentru o dezvoltare 
�P�X�O�W�L�O�D�W�H�U�D�O�������L���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�����D���H�O�H�Y�L�O�R�U���Q�R���W�U�L�� 
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�,�V�W�R�U�L�F�X�O���D�E�R�U�G���U�L�L���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�H�����Ì�Q���D�Q�X�O�������������S�U�L�P�D���V�F�K�L�
�����D���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L���D��
�I�R�V�W���G�D�W�R�U�D�W�����O�X�F�U���U�L�O�R�U���O�X�L���-�H�D�Q���3�L�D�J�H�W�����(�G�J�D�U���0�R�U�L�Q�����(�U�L�F�K���-�D�Q�W�V�F�K�����(�G�J�D�U���)�D�X�U�H�����Ì�Q���Y�L�]�L�X�Q�H�D���O�R�U��
�W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D�� �H�U�D�� �F�R�Q�F�H�S�X�W���� �F�D�� �R�� �H�W�D�S���� �G�H�� �G�H�S�����L�U�H�� �D�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L���� �D���D�G�D�U�� �Q�X�P�D�L��
�D�F�F�H�S�
�L�X�Q�H�D�� �G�H���v�Q�O���X�Q�W�U�X�O �G�L�V�F�L�S�O�L�Q�H�O�R�U�� �I�L�L�Q�G�� �O�X�D�W���� �v�Q�� �F�D�O�F�X�O���� �Ì�Q�� �D�F�H�O�D���L�� �D�Q���� �O�D��Colocviul 
Interdisciplinaritatea �± �3�U�R�E�O�H�P�H�� �G�H�� �v�Q�Y���0���P�v�Q�W �.�L�� �G�H�� �F�H�U�F�H�W�D�U�H���G�H�V�I�����X�U�D�W�� �O�D�� �1�L�V�D���� �-�H�D�Q�� �3�L�D�J�H�W��
�S�U�R�S�X�Q�H�� �D�G���X�J�D�U�H�D�� �O�D�� �D�F�F�H�S�
�L�X�Q�H�D�� �G�H���v�Q�O���X�Q�W�U�X�O �G�L�V�F�L�S�O�L�Q�H�O�R�U�� ���L�� �D�� �D�F�F�H�S�
�L�X�Q�L�L�� �G�H��dincolo de 
�G�L�V�F�L�S�O�L�Q�H���� �Ì�Q�� �� �D�Q�X�O�� ���������� �V-�D�� �v�Q�I�L�L�Q�
�D�W�� �O�D�� �3�D�U�L�V�� �&�H�Q�W�U�X�O�� �,�Q�W�H�U�Q�D�
�L�R�Q�D�O�� �G�H�� �&�H�U�F�H�W���U�L�� ���L�� �6�W�X�G�L�L��
Transdisciplinare, al �F���U�X�L���S�U�H���H�G�L�Q�W�H���H�V�W�H���V�D�Y�D�Q�W�X�O���U�R�P�k�Q���%�D�V�D�U�D�E���1�L�F�R�O�H�V�F�X�����I�L�]�L�F�L�D�Q���W�H�R�U�H�W�L�F�L�D�Q��
�O�D�� �&�H�Q�W�U�X�O�� �,�Q�W�H�U�Q�D�
�L�R�Q�D�O�� �G�H�� �&�H�U�F�H�W���U�L�� ���W�L�L�Q�
�L�I�L�F�H�� �D�O�� �8�Q�L�Y�H�U�V�L�W���
�L�L�� �G�L�Q�� �3�D�U�L�V���� �Ì�Q�� �D�Q�X�O�� ���������� �V�H��
�I�R�U�P�H�D�]�����*�U�X�S�X�O���G�H���5�H�I�O�H�F�
�L�H���D�V�X�S�U�D���7�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L���G�H���S�H�� �O�v�Q�J�����8�1�(�6�&�2�����Ì�Q���D�Qul 1994, 
�v�Q�� �3�R�U�W�X�J�D�O�L�D���� �D�U�H�� �O�R�F�� �S�U�L�P�X�O�� �&�R�Q�J�U�H�V�� �0�R�Q�G�L�D�O�� �D�O�� �7�U�D�Q�V�G�L�F�L�S�O�L�Q�D�U�L�W���
�L�L���� �I�L�Q�D�O�L�]�D�W�� �S�U�L�Q�� �U�H�G�D�F�W�D�U�H�D��
�&�D�U�W�H�L�� �7�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L���� �G�H�F�O�D�U�D�
�L�H-�S�U�R�J�U�D�P���� �'�L�Q�� �D�Q�X�O�� ���������� �V�H�� �I�R�O�R�V�H���W�H�� �H�[�S�U�H�V�L�D�� �Ä�D�W�L�W�X�G�L�Q�H��
�W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U���´�����'�L�Q���S�H�U�V�S�H�F�W�L�Y�D���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�������Ä�D�W�L�W�X�G�L�Q�H�D���H�V�W�H���F�D�S�D�F�L�W�D�W�H�D���L�Q�G�L�Y�L�G�X�D�O�����V�D�X��
�V�R�F�L�D�O�����G�H���D���S���V�W�U�D���R�U�L�H�Q�W�D�U�H�D���F�R�Q�V�W�D�Q�W�������L�P�X�D�E�L�O�������L�Q�G�L�I�H�U�H�Q�W���G�H���F�R�P�S�O�H�[�L�W�D�W�H�D���X�Q�H�L���V�L�W�X�D�
�L�L�����L���G�H��
���D�Q�V�H�O�H�� �Y�L�H�
�L�L���´���Ì�Q���F�D�G�U�X�O���X�Q�X�L���S�U�R�J�U�D�P���G�H�� �P�H�Q�W�R�U�D�W���U�X�U�D�O���V-�D���U�H�D�O�L�]�D�W���R���S�D�U�D�O�H�O���� �v�Q�W�U�H���D�F�W�L�Y�L�W�D�W�H�D��
monodis�F�L�S�O�L�Q�D�U���� ���L�� �F�H�D�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U������ �G�L�I�H�U�H�Q�
�H�O�H�� �G�L�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �W�L�S�X�U�L�� �G�H�� �v�Q�Y���
�D�U�H�� �I�L�L�Q�G��
�V�L�Q�W�H�W�L�]�D�W�H���v�Q���W�D�E�H�O�X�O���X�U�P���W�R�U�����6�H���R�E�V�H�U�Y�����D�Y�D�Q�W�D�M�X�O���F�O�D�U���F�R�Q�I�H�U�L�W���G�H���D�E�R�U�G�D�U�H�D���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U���� 

 
�&�H���Y�D�����W�L���V�����I�D�F�����H�O�H�Y�X�O���v�Q���X�U�P�D���v�Q�Y���
���U�L�L�� 
monodisciplinare? 
 

Ce �Y�D�����W�L���V�����I�D�F�����H�O�H�Y�X�O���v�Q���X�U�P�D���v�Q�Y���
���U�L�L 
transdisciplinare? 

 
�6�����P�H�P�R�U�H�]�H�� 
�6�����U�H�S�U�R�G�X�F�����P�H�F�D�Q�L�F���Q�L���W�H���L�Q�I�R�U�P�D�
�L�L�� 
�6�����V�F�U�L�H���G�X�S�����G�L�F�W�D�U�H�� 
�6�����I�D�F�����U�H�]�X�P�D�W�H�� 
�6�����H�Y�L�G�H�Q�
�L�H�]�H���L�G�H�L���S�U�L�Q�F�L�S�D�O�H�� 
�6�����I�D�F�����V�W�X�G�L�L���G�H���V�S�H�F�L�D�O�L�W�D�W�H���S�H���R���W�H�P�����G�D�W�� 
 �v�Q�W�U-un anumit  domeniu; 
 
 

 
�6�����L�Q�W�H�U�S�U�H�W�H�]�H�� 
�6�����D�Q�D�O�L�]�H�]�H�� 
�6�����I�R�U�P�X�O�H�]�H�� 
�6�����H�[�S�U�L�P�H���L�G�H�L���S�H�U�V�R�Q�D�O�H�� 
�6�����X�W�L�O�L�]�H�]�H���L�Q�I�R�U�P�D�
�L�L�O�H���v�Q���V�F�R�S�X�O 
 �U�H�]�R�O�Y���U�L�L���X�Q�H�L���S�U�R�E�O�H�P�H���G�D�W�H�� 
�6�����L�G�H�Q�W�L�I�L�F�H�����L���V�����V�R�O�X�
�L�R�Q�H�]�H���S�U�R�E�O�H�P�H�� 

 
�6�F�R�S�X�O���D�E�R�U�G���U�L�L���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�H�����6�F�R�S�X�O���D�E�R�U�G���U�L�L�����W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�H���H�V�W�H���v�Q�
�H�O�H�J�H�U�H�D��

�O�X�P�L�L�� �S�U�H�]�H�Q�W�H���� �X�Q�X�O�� �G�L�Q�W�U�H�� �L�P�S�H�U�D�W�L�Y�H�O�H�� �H�L�� �I�L�L�Q�G�� �X�Q�L�W�D�W�H�D�� �F�X�Q�R�D���W�H�U�L�L���� �� �'�L�V�F�L�S�O�L�Q�H�O�H�� �I�R�U�P�D�O�H��
�F�O�D�V�L�F�H�� �v���L�� �S�L�H�U�G�� �F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �D�� �G�L�F�W�D�� �P�R�G�X�O�� �G�H�� �G�H�U�X�O�D�U�H�� �D�� �L�Q�V�W�U�X�L�U�L�L�� ���L�� �P�R�G�H�O�X�O�� �G�H�� �S�U�R�L�H�F�W�D�U�H��
�F�X�U�U�L�F�X�O�D�U�������&�X�Q�R�D���W�H�U�H�D���S�H���F�D�U�H���R���G�R�E�v�Q�G�H���W�H���L�Q�G�L�Y�L�G�X�O���H�V�W�H���V�L�W�X�D�W�����v�Q�W�U-un anumit context social, 
�H�F�R�Q�R�P�L�F�����S�R�O�L�W�L�F�����L���F�X�O�W�X�U�D�O�����&�H�O�H���W�U�H�L���D�E�R�U�G���U�L���S�R�W���I�L���S�U�L�Y�L�W�H���F�D���V�W�D�G�L�L���D�O�H���L�Q�W�H�J�U���U�L�L�������L���F�D���H�W�D�S�H���G�H��
�S�U�R�L�H�F�W�D�U�H���G�H���F�X�U�U�L�F�X�O�X�P���L�Q�W�H�J�U�D�W�����6�H���P�H�U�J�H���G�H���O�D���S�U�R�J�U�H�V�L�Y�����G�H���O�D���Y�D�U�L�D�Q�W�D���F�H�D���P�D�L���D�S�U�R�S�L�D�W�� de 
modelul disciplinar �S�v�Q���� �O�D���G�L�V�R�O�X�
�L�D���W�R�W�D�O�����D�� �E�D�U�L�H�U�H�O�R�U���G�L�V�F�L�S�O�L�Q�D�U�H�����0�L�V�L�X�Q�H�D���F�D�G�U�X�O�X�L���G�L�G�D�F�W�L�F����
�v�Q���F�R�Q�W�H�[�W�X�D�O���V�R�F�L�D�O�����L���H�F�R�Q�R�P�L�F���D�F�W�X�D�O�����H�V�W�H���I�R�D�U�W�H���G�L�I�L�F�L�O�������G�D�W���I�L�L�Q�G���I�D�S�W�X�O���F�����Ä�/�D���Q�L�Y�H�O�X�O���F�O�D�V�H�L����
�W�U�D�Q�V�S�R�]�L�
�L�D�� �G�L�G�D�F�W�L�F���� �V�H�� �S�R�D�W�H�� �U�H�D�O�L�]�D�� ���L�� �S�U�L�Q�� �Getalierea temei de predare, prin stabilirea unor 
�U�D�S�R�U�W�X�U�L���L�Q�W�U�D�G�L�V�F�L�S�O�L�Q�D�U�H�����L���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H�������3�U�H�G�D�U�H�D���v�Q���P�D�Q�L�H�U�����L�Q�W�H�J�U�D�W�����D���G�L�V�F�L�S�O�L�Q�H�O�R�U�����D�W�v�W 
�v�Q�� ���F�R�D�O�D�� �J�H�Q�H�U�D�O�������F�v�W�� ���L�� �v�Q�� �J�L�P�Q�D�]�L�X�� �� ���L�� �O�L�F�H�X���� �v�Q�� �F�D�U�H�� �V�H�� �X�U�P���U�H���W�H�� �I�X�Q�G�D�P�H�Q�W�D�U�H�D�� �L�Q�W�H�J�U�D�W���� �D��
studiul�X�L�� �G�L�V�F�L�S�O�L�Q�H�O�R�U�� �S�D�U�W�L�F�X�O�D�U�H���� �S�H�Q�W�U�X�� �F�R�Q�V�W�U�X�L�U�H�D�� �X�Q�H�L�� �Y�L�]�L�X�Q�L�� �L�Q�W�H�J�U�D�W�L�Y�H�� �D�� �U�H�D�O�L�W���
�L�L�� �H�V�W�H�� �R��
�S�U�D�F�W�L�F���� �D�� �P�X�O�W�R�U�� �
���U�L���� �7�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D�� �H�V�W�H�� �S�U�L�Y�L�W���� �F�D�� �R�� �I�R�U�P���� �V�X�S�H�U�L�R�D�U���� �D��
�L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L�����L���S�U�H�V�X�S�X�Q�H���F�R�Q�F�H�S�W�����P�H�W�R�G�R�O�R�J�L�H�������L���O�L�P�E�D�M���F�D�U�H���W�L�Q�G���V�����G�H�Y�L�Q�����X�Q�L�Y�H�U�V�D�O�H��
���U�R�E�R�W�L�]�D�U�H�D�����F�L�E�H�U�Q�H�W�L�F�D�����W�H�R�U�L�D���V�L�V�W�H�P�H�O�R�U�����D���L�Q�I�R�U�P�D�
�L�H�L�������'�H���D�V�H�P�H�Q�H�D�����S�U�H�V�X�S�X�Q�H���G�H�V�F�R�S�H�U�L�U�H�D��
unor noi �F�v�P�S�X�U�L���G�H���L�Q�Y�H�V�W�L�J�D�
�L�H���I�L�L�Q�G���F�H�Q�W�U�D�W�����S�H���Y�L�D�
�D���U�H�D�O�����F�X���P�X�O�W�L�S�O�H�O�H�O�H���H�L���S�U�R�E�O�H�P�H�����$���I�R�V�W��
�Q�X�P�L�W���� ���L�� �S�U�L�Q�� �V�L�Q�W�D�J�P�D�� �Ä�R�� �Q�R�X���� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D�� �O�X�P�L�L�´���� �$�V�W���]�L�� �D�E�R�U�G���U�L�O�H�� �G�L�G�D�F�W�L�F�H�� �L�Q�W�H�U- ���L��
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transdisciplinare ii aduc pe elevi mult mai aproape de realitate, dezvolt�v�Q�Gu-le o g�v�Q�G�L�U�H���I�O�H�[�L�E�L�O����
���L�� �F�U�H�D�W�R�D�U�H���� �v�Q�� �P���V�X�U���� �V���� �R�I�H�U�H�� �V�R�O�X�
�L�L�� ���L�� �V��-�L�� �v�Q�G�U�X�P�H�� �V�S�U�H�R�� �F�D�U�L�H�U���� ���F�R�O�D�U���� ���L�� �S�U�R�I�H�V�L�R�Q�D�O���� �O�D��
st�D�Q�G�D�U�G���H�X�U�R�S�H�Q�H�����$���D�G�D�U�����S�H�Q�W�U�X���S�U�H�G�D�U�H�����L���v�Q�Y���
�D�U�H���W�U�D�Q�V���L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H�������S�U�R�I�H�V�R�U�X�O���W�U�H�E�X�L�H��
�V�������W�L�H���F�H���V�����V�H�O�H�F�W�H�]�H���S�H�Q�W�U�X���D���R�E�
�L�Q�H���U�H�]�X�O�W�D�W�H�O�H���G�R�U�L�W�H���S�H�Q�W�U�X���D-���L���D�W�L�Q�J�H���R�E�L�H�F�W�L�Y�H�O�H���S�U�R�S�X�V�H���� 

�Ì�Q�W�U�X�F�v�W�� �U�H�D�O�L�W�D�W�H�D�� �V�H�� �S�U�H�]�L�Q�W���� �F�D�� �X�Q�� �V�L�V�W�H�P���� �D�E�R�U�G�D�U�H�D�� �X�Q�H�L�� �F�R�P�S�R�Q�H�Q�W�H�� �D�� �O�X�L�� �S�H�U�P�L�W�H�� ���L��
�R�E�O�L�J�������v�Q���D�F�H�O�D���L���W�L�P�S���O�D���U�D�S�R�U�W�D�U�H�D���O�D���W�R�W�D�O�L�W�D�W�H�����,�]�R�O�D�U�H�D���R�E�L�H�F�W�X�O�X�L���F�X�Q�R�D���W�H�U�L�L�����F�D�U�H���S�R�D�W�H���D�G�X�F�H��
�F�v�W�H�Y�D�� �E�H�Q�H�I�L�F�L�L�� �G�H�� �Q�D�W�X�U���� �L�Q�I�R�U�P�D�W�L�Y���� �I�U�D�J�P�H�Q�W�H�D�]���� �R�� �S�H�U�V�S�H�F�W�L�Y���� ���L�� �D�I�H�F�W�H�D�]���� �X�Q�L�W�D�W�H�D��
�F�X�Q�R�D���W�H�U�L�L���� �$���D�� �V�H�� �H�[�S�O�L�F���� �S�O�H�G�R�D�U�L�D�� �S�H�Q�W�U�X�� �R�� �D�E�R�U�G�D�U�H�� �L�Q�W�H�J�U�D�W���� �D�� �G�L�I�H�U�L�W�H�O�R�U�� �G�R�P�H�Q�L�L�� �D�O�H��
�F�X�Q�R�D���W�H�U�L�L�����1�H�F�H�V�L�W�D�W�H�D���U�H�V�L�P�
�L�W�����G�H���R�D�P�H�Q�L�L���G�H�����W�L�L�Q�
�����G�H���H�O�D�E�R�U�D�U�H���D���X�Q�R�U���F�D�Q�D�O�H���G�H���F�R�P�X�Q�L�F�D�U�H��
�v�Q�W�U�H�� �G�L�I�H�U�L�W�H�O�H�� �G�L�V�F�L�S�O�L�Q�H�� �D�� �J�H�Q�H�U�D�W�� �S�H�U�V�S�H�F�W�L�Y�H�� �Q�R�L���� �G�X�S���� �F�X�P�� �D�� �G�X�V�� �F�K�L�D�U�� �O�D�� �F�R�Q�V�W�L�W�X�L�U�H�D�� �X�Q�R�U��
���W�L�L�Q�
�H�� �L�Q�H�[�L�V�W�H�Q�W�H�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�� �D�O�� �;�;-�O�H�D�� ���G�H�� �H�[�H�P�S�O�X���� �W�U�D�Q�V�I�H�U�X�O�� �L�Q�I�R�U�P�D�W�L�F�L�L�� �v�Q�� �D�U�W���� �D��
�S�U�R�G�X�V�� �D�U�W�D�� �L�Q�I�R�U�P�D�W�L�F�L�L������ �&�D�� �X�U�P�D�U�H�� �D�� �D�F�H�V�W�R�U�� �S�U�H�R�F�X�S���U�L�� �D�X�� �D�S���U�X�W�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D����
�S�O�X�U�L�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D�� ���L�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D���� �%�D�V�D�U�D�E�� �1�L�F�R�O�H�V�F�X�� �H�V�W�H�� �G�H�� �S���U�H�U�H�� �F���� �Ä�0�L�]�D��
�I�X�Q�G�D�P�H�Q�W�D�O�����D���D�E�R�U�G���U�L�L���W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�H���H�V�W�H���S�R�V�L�E�L�O�L�W�D�W�H�D���H�[�L�V�W�H�Q�
�H�L���F�R�P�S�U�H�K�H�Q�V�L�E�L�O�L�W���
�L�L���v�Q���H�U�D��
�H�[�S�O�R�]�L�H�L���G�L�V�F�L�S�O�L�Q�D�U�H�����L���D���V�S�H�F�L�D�O�L�]���U�L�L���H�[�F�H�V�L�Y�H���´���(�O���F�R�Q�V�L�G�H�U�����F�����X�Q�X�L���V�S�H�F�L�D�O�L�V�W���G�H���D�V�W���]�L���v�L���H�V�W�H��
�J�U�H�X���V�����v�Q�
�H�O�H�D�J�����U�H�]�X�O�W�D�W�H�O�H���R�E�
�L�Q�X�W�H���G�H���X�Q���D�O�W���V�S�H�F�L�D�O�L�V�W���G�L�Q���D�F�H�H�D���L���G�L�V�F�L�S�O�L�Q�����G�H�R�D�U�H�F�H���Y�R�O�X�P�X�O��
�G�H���F�X�Q�R���W�L�Q�
�H���H�V�W�H���I�R�D�U�W�H���P�D�U�H���� 
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Abstract:Stimulating the pupil's creativity remains a major desideratum of the instructive-educational 
process that has been outlined since childhood and has been materialized in various forms during 
adolescence, a period specific to high school education. The achievement of this goal addresses 
several aspects such as the environment of the pupils class, the application of principles favorable to 
creativity, but especially the strategy chosen by the teacher, namely the way of organizing and 
combining the methods and means used. Depending on the path chosen, the instructive-educational 
process can either lead to the development of independent and creative thinking, or to the formation 
of stereotypical thinking. The teacher, in order to capitalize on the creative potential of the pupils, has 
to use active-participatory methods in teaching, with a focus on the development of critical and 
creative thinking. The bibliography specializes in and exemplifies a broad range of their series, 
highlighting the importance of using and group interactive methods. We aim to summarize some of 
these, with an emphasis and obvious interest in the method of case study, as a major point of interest 
of this research. All this is in constant correlation with the specific of the psycho-individual 
development of the high school student who aims and is at the basis of the formation of the creative 
personality. 
 
Keywords: creativity, case-study, interactive methods, potential, teacher 
 
 

�6�W�L�P�X�O�D�U�H�D�� �F�U�H�D�W�L�Y�L�W���
�L�L�� �H�O�H�Y�X�O�X�L�� �U���P�v�Qe un deziderat major al procesului instructiv-
�H�G�X�F�D�W�L�Y�����F�D�U�H���S�U�L�Q�G�H���F�R�Q�W�X�U���v�Q�F�����G�L�Q���F�R�S�L�O���U�L�H�����L���V�H���F�R�Q�F�U�H�W�L�]�H�D�]�����v�Q���Y�D�U�L�D�W�H���I�R�U�P�H���v�Q���S�H�U�L�R�D�G�D��
�D�G�R�O�H�V�F�H�Q�
�H�L���� �S�H�U�L�R�D�G���� �V�S�H�F�L�I�L�F���� �Q�L�Y�H�O�X�O�X�L�� �G�H�� �v�Q�Y���
���P�v�Q�W �O�L�F�H�D�O���� �Ì�Q�G�H�S�O�L�Q�L�U�H�D�� �D�F�H�V�W�H�L�� �
�L�Q�W�H��
�Y�L�]�H�D�]���� �P�D�L�� �P�X�O�W�H�� �D�V�S�H�F�W�H�� �S�U�H�F�X�P�� �D�P�E�L�D�Q�
�D�� �G�L�Q�� �F�D�G�U�X�O�� �F�O�D�V�H�L�� �G�H�� �H�O�H�Y�L���� �D�S�O�L�F�D�U�H�D�� �X�Q�R�U��
�S�U�L�Q�F�L�S�L�L�� �I�D�Y�R�U�D�E�L�O�H�� �� �F�U�H�D�W�L�Y�L�W���
�L�L���� �G�D�U�� �P�D�L�� �D�O�H�V�� �V�W�U�D�W�H�J�L�D�� �D�O�H�D�V���� �G�H�� �F���W�U�H�� �S�U�R�I�H�V�R�U�� ���L�� �D�Q�X�P�H�� �G�H��
�P�R�G�X�O���G�H���R�U�J�D�Q�L�]�D�U�H�����L���G�H���F�R�P�E�L�Q�D�U�H���D�� �P�H�W�R�G�H�O�R�U�����L�� �P�L�M�O�R�D�F�H�O�R�U�� �I�R�O�R�V�L�W�H�����Ì�Q�� �I�X�Q�F�
�L�H���G�H���F�D�O�H�D��
�D�O�H�D�V���������S�U�R�F�H�V�X�O���L�Q�V�W�U�X�F�W�L�Y-�H�G�X�F�D�W�L�Y���S�R�D�W�H���V�����G�X�F�����I�L�H���O�D���G�H�]�Y�R�O�W�D�U�H�D���X�Q�H�L���J�v�Q�Giri independente 
���L���F�U�H�D�W�R�D�U�H�����I�L�H���O�D���I�R�U�P�D�U�H�D���X�Q�H�L���J�v�Q�Giri stereotipice. 

�Ì�Q�W�U�X�F�v�W�� �V�H�� �R�E�V�H�U�Y���� �F���� �H�[�L�V�W���� ���L�� �I�D�F�W�R�U�L�� �L�Q�K�L�E�D�W�R�U�L�� �D�L�� �F�U�H�D�W�L�Y�L�W���
�L�L���� �F�H�� �
�L�Q�� �D�W�v�W de elev 
���V�W�L�P�����G�H���V�L�P�����V�F���]�X�W�������W�H�D�P�D���G�H���J�U�H���H�D�O�������W�H�D�P�D���G�H���H�[�S�U�L�P�D�U�H���H�W�F�������F�v�W�����L���G�H���S�U�R�I�H�V�R�U�����F�U�L�W�L�F�D��
�S�U�H�P�D�W�X�U������ �V�D�Q�F�
�L�R�Q�D�U�H�D�� �v�Q�G�U���]�Q�H�O�L�L�� �G�H�� �D�� �S�X�Q�H�� �v�Q�W�U�H�E���U�L�� �L�Q�F�R�P�R�G�H���� �X�W�L�O�L�]�D�U�H�D�� �I�U�D�]�H�O�R�U�� �G�H��
�W�L�P�S�X�O���Ä�&�L�Q�H�����W�L�H���U���V�S�X�Q�V�X�O���F�R�U�H�F�W�"�´�����Ä�$�V�W�D���Q�X �H���O�R�J�L�F�´�����Ä�6�S�X�L���Q�X�P�D�L���S�U�R�V�W�L�L�´���H�W�F�������F�R�Q�V�L�G�H�U���P��
�G�H�� �R�� �U�H�D�O���� �Q�H�F�H�V�L�W�D�W�H�� �D�V�L�J�X�U�D�U�H�D�� �v�Q�� �V�D�O�D�� �G�H�� �F�O�D�V���� �D�� �X�Q�H�L�� �D�W�P�R�V�I�H�U�H�� �F�D�U�H�� �V���� �I�D�Y�R�U�L�]�H�]�H��
�F�U�H�D�W�L�Y�L�W�D�W�H�D���� �S�U�L�Q�� �D�S�O�L�F�D�U�H�D�� �X�Q�R�U�� �S�U�L�Q�F�L�S�L�L�� �S�U�H�F�X�P���� �U�H�O�L�H�I�D�U�H�D�� ���L�� �U�H�F�R�P�S�H�Q�V�D�U�H�D�� �Q�R�L�O�R�U�� �L�G�H�L����
neimpunerea propriilor solu�
�L�L�� �H�O�H�Y�L�O�R�U���� �S�U�R�Y�R�F�D�U�H�D�� �O�R�U�� �S�U�L�Q�� �S�D�U�D�G�R�[�X�U�L���� �D�Q�W�U�H�Q�D�U�H�D�� �O�R�U�� �v�Q��
�S�U�R�E�O�H�P�D�W�L�]���U�L�� ���L�� �G�H�]�E�D�W�H�U�L���� �P�D�Q�L�I�H�V�W�D�U�H�D�� �L�Q�W�H�U�H�V�X�O�X�L�� �F�D�G�U�X�O�X�L�� �G�L�G�D�W�L�F�� �I�D�
���� �G�H�� �U���V�S�X�Q�V�X�U�L�O�H��
�H�O�H�Y�L�O�R�U�����v�Q�F�X�U�D�M�v�Q�G �O�L�E�H�U�D�����L���F�R�Q�W�L�Q�X�D���H�[�S�U�L�P�D�U�H���� 
 �3�U�R�I�H�V�R�U�X�O���� �S�H�Q�W�U�X�� �D�� �Y�D�O�R�U�L�I�L�F�D�� �S�R�W�H�Q�
�L�D�O�X�O�� �F�U�H�D�W�L�Y�� �D�O�� �H�O�H�Y�L�O�R�U���� �W�U�H�E�X�L�H�� �V���� �X�W�L�O�L�]�H�]�H�� �v�Q��
demersul didactic metode activ-participative, cu accent pe dezvoltarea g�v�Q�G�L�U�L�L�� �F�U�L�W�L�F�H�� ���L��
�F�U�H�D�W�R�D�U�H���� �%�L�E�O�L�R�J�U�D�I�L�D�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �W�H�R�U�H�W�L�]�H�D�]���� ���L�� �H�[�H�P�S�O�L�I�L�F���� �R�� �J�D�P���� �O�D�U�J���� �G�L�Q�� �V�H�U�L�D��
�D�F�H�V�W�R�U�D���� �V�X�E�O�L�Q�L�L�Q�G�� �L�P�S�R�U�W�D�Q�
�D���I�R�O�R�V�L�U�L�L�� �� ���L�� �P�H�W�R�G�H�O�R�U�� �L�Q�W�H�U�D�F�W�L�Y�H�� �G�H�� �J�U�X�S���� �1�H�� �S�U�R�S�X�Q�H�P��
astfel, a prezenta pe scurt �F�v�W�H�Y�D�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�D���� �F�X�� �D�F�F�H�Q�W�� ���L�� �Y���G�L�W�� �L�Q�W�H�U�H�V�� �V�S�U�H�� �P�H�W�R�G�D��
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studiului de caz�����F�D���S�X�Q�F�W���P�D�M�R�U���G�H���L�Q�W�H�U�H�V���D�O���F�H�U�F�H�W���U�L�L���G�H���I�D�
�������7�R�W���D�F�H�V�W���G�H�P�H�U�V���v�Q���F�R�U�H�O�D�
�L�H��
�S�H�U�P�D�Q�H�Q�W�����F�X���V�S�H�F�L�I�L�F�X�O���G�H�]�Y�R�O�W���U�L�L���S�V�L�K�R-�L�Q�G�L�Y�L�G�X�D�O�H���D���H�O�H�Y�X�O�X�L���G�H�� �O�L�F�H�X���F�D�U�H�� �Y�L�]�H�D�]���� ���L���V�W����
�O�D���E�D�]�D���I�R�U�P���U�L�L���S�H�U�V�R�Q�D�O�L�W���
�L�L���F�U�H�D�W�R�D�U�H�� 
 �6�W�L�P�X�O�D�U�H�D���S�R�W�H�Q�
�L�D�O�X�O�X�L���F�U�H�D�W�L�Y���D�O���H�O�H�Y�X�O�X�L���G�H���O�L�F�H�X�����Ì�Q���S�O�D�Q�X�O���G�H�]�Y�R�O�W���U�L�L�����S�H�U�L�R�D�G�D��
�O�L�F�H�D�O���� �F�R�U�H�V�S�X�Q�G�H�� �D�G�R�O�H�V�F�H�Q�
�H�L���± �I�L�H�� �F���� �Y�R�U�E�L�P�� �G�H�� �S�U�H�D�G�R�O�H�V�F�H�Q�
���� ������-16 ani) sau de 
�D�G�R�O�H�V�F�H�Q�
�D���S�U�R�S�U�L�X-�]�L�V����������-18 ani) - �V�W�D�G�L�X�� �v�Q���F�D�U�H�����v�Q���S�O�D�Q�X�O�� �L�Q�G�L�Y�L�G�X�O�X�L�����V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]�����R��
�L�Q�W�H�Q�V���� �G�H�]�Y�R�O�W�D�U�H�� �S�V�L�K�L�F������ �G�D�U�� �P�D�L�� �D�O�H�V�� �R�� �V�W�D�E�L�O�L�]�D�U�H�� �D�� �V�W�U�X�F�W�X�U�L�O�R�U�� �G�H�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �D�I�O�D�W�H�� �v�Q��
�F�R�Q�W�L�Q�X�����H�Y�R�O�X�
�L�H�����L�� �G�L�Q�D�P�L�F�����S�v�Q�����D�F�X�P�����'�D�F�����H�V�W�H���F�D�]�X�O���S�U�L�Y�L�P�� �P�D�L�� �D�W�H�Q�W���D�V�X�S�U�D���S�U�R�I�L�O�X�O�X�L��
psihologic al acestei etape de �Y�v�U�V�W������ �Y�R�P�� �U�H�P�D�U�F�D���� �D���D�� �F�X�P�� �G�H�V�F�U�L�H�� ���L�� �O�L�W�H�U�D�W�X�U�D�� �G�H��
�V�S�H�F�L�D�O�L�W�D�W�H���� �R�� �V�H�U�L�H�� ���L�� �R�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H�� �I�H�Q�R�P�H�Q�H�� �F�H�� �V�H�� �S�H�W�U�H�F���� �'�H�� �D�V�H�P�H�Q�H�D���� �D�F�H�O�D���L�� �D�X�W�R�U��
�S�X�Q�H���v�Q���U�D�S�R�U�W���W�U�D�Q�V�I�R�U�P���U�L�O�H���S�V�L�K�L�F�H���D�O�H���D�G�R�O�H�V�F�H�Q�W�X�O�X�L���F�X���D�Q�V�D�P�E�O�X�O���G�H���Q�H�Y�R�L�����L���G�H���W�U�H�E�X�L�Q�
�H����
�Ä�Q�H�Y�R�L�D�� �G�H�� �D�� �ú�W�L���� �G�H�� �D�� �I�L�� �D�I�H�F�W�X�R�V���� �G�H�� �D�S�D�U�W�H�Q�H�Q� ���� �O�D�� �J�U�X�S���� �G�H�� �L�Q�G�H�S�H�Q�G�H�Q� ������ �ú�L�� �Q�H�Y�R�L�D��
�P�R�G�H�O�H�O�R�U�´�����F�D�U�D�F�W�H�U�L�]�v�Q�G �v�Q���F�vteva linii modelul taxonomic al conduitei specif�L�F���D�G�R�O�H�V�F�H�Q�
�H�L��
�W�H�R�U�H�W�L�]�D�W�� ���L�� �G�H�V�F�U�L�V�� �G�H�� �-�H�D�Q�� �5�R�X�V�V�H�O�H�W�� ���������������� �F�R�Q�G�X�L�W�D�� �U�H�Y�R�O�W�H�L�� ���P�D�Q�L�I�H�V�W���U�L�� �G�H�� �S�U�R�W�H�V�W����
�U�H�I�X�]�X�O�� �V�X�S�X�Q�H�U�L�L���� �U���]�Y�U���W�L�U�H������ �F�R�Q�G�X�L�W�D�� �v�Q�F�K�L�G�H�U�L�L�� �v�Q�� �V�L�Q�H�� ���L�Q�W�U�R�V�S�H�F�
�L�D�� �L�Q�G�L�Y�L�G�X�O�X�L�� �V�D�X��
�v�Q�F�O�L�Q�D�U�H�D�� �V�S�U�H�� �Y�L�V�D�U�H���� ���L�� �F�R�Q�G�X�L�W�D�� �H�[�D�O�W���U�L�L�� ���L�� �D�� �D�I�L�U�P���U�L�L�� ���D�G�R�O�H�V�F�H�Q�W�X�O�� �V�H�� �V�L�P�W�H�� �D�S�W�� �V��-���L��
�Y�D�O�R�U�L�I�L�F�H���S�R�W�H�Q�
�L�D�O�X�O���G�R�E�v�Q�G�L�W���S�U�L�Q���L�Q�I�R�U�P�D�
�L�H�����L���S�U�L�Q���L�Q�W�U�R�V�S�H�F�
�L�H������ 

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �G�H�]�Y�R�O�W�D�U�H�D�� �L�Q�W�H�O�H�F�W�X�D�O���� �D�� �L�Q�G�L�Y�L�G�X�O�X�L���� �S�X�W�H�P�� �D�G�Q�R�W�D�� �I�D�S�W�X�O�� �F���� �v�Q��
�S�H�U�L�R�D�G�D�� �S�U�H�D�G�R�O�H�V�F�H�Q�
�H�L�� ���L�� �D�� �D�G�R�O�H�V�F�H�Q�
�H�L���� �U�H�V�S�H�F�W�L�Y�� �v�Q�� �G�H�F�X�U�V�X�O�� �F�L�F�O�X�O�X�L�� �O�L�F�H�D�O���� �F�D�S�D�F�L�W���
�L�O�H��
�S�H�U�F�H�S�W�L�Y�H�� ���L�� �G�H�� �U�H�S�U�H�]�H�Q�W�D�U�H�� �V�H�� �D�I�O���� �v�Q�� �D�S�R�J�H�X�O�� �G�H�]�Y�R�O�W���U�L�L���� �Ä�F�U�H���W�H�� �D�F�X�L�W�D�W�H�D�� �Y�L�]�X�D�O������
�F�D�S�D�F�L�W�D�W�H�D���G�H���D�F�R�P�R�G�D�U�H�����Y�H�G�H�U�H�D���O�D���G�L�V�W�D�Q�
�������J�U�D�G�X�O���G�H���G�L�V�W�D�Q�
���������V�H���O���U�J�H���W�H���F�vmpul vizual. 
(...) �6�H�� �G�H�]�Y�R�O�W���� �J�X�V�W�X�O���� �P�L�U�R�V�X�O���� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �F�X�W�D�Q�D�W������ �&�D�� �X�U�P�D�U�H�� �V�H�� �U�H�V�W�U�X�F�W�X�U�H�D�]���� �ú�L��
�S�U�R�F�H�V�H�O�H�� �S�H�U�F�H�S� �L�H�L���� �2�E�V�H�U�Y�D� �L�D�� �H�V�W�H�� �I�R�O�R�V�L�W���� �S�H�Q�W�U�X�� �D�� �Y�H�U�L�I�L�F�D���� �S�H�Q�W�U�X�� �D�� �v�Q� �H�O�H�J�H�� �ú�L�� �S�H�Q�W�U�X�� �D��
�G�H�]�Y�R�O�W�D���W�H�P�H���S�U�R�S�U�L�L���G�H���L�Q�W�H�U�H�V�����S�H�U�F�H�S� �L�D���I�L�L�Q�G���F�O�D�U���S�R�W�H�Q� �D�W�����G�H���L�Q�W�H�U�H�V�X�O���V�W�vrnit de un anume 
domeniu, o�E�L�H�F�W�L�Y���� �S�U�R�E�O�H�P������ �$�G�R�O�H�V�F�H�Q�W�X�O�� �G�L�V�S�X�Q�H�� �G�H�� �R�� �S�H�U�F�H�S� �L�H�� �F�R�P�S�O�H�[������ �Y�R�O�X�Q�W�D�U���� �ú�L��
�S�H�U�V�H�Y�H�U�H�Q�W�����´���'�H���D�O�W�I�H�O�����V�H���G�L�V�W�L�Q�J�� �V�F�K�L�P�E���U�L���F�D�O�L�W�D�W�L�Y�H�� ���L�� �v�Q���S�O�D�Q�X�O�� �P�H�P�R�U�L�H�L���F�H�� �Y�D���J�H�Q�H�U�D���R��
�S�U�R�F�H�V�D�U�H�� �P�D�L�� �V�W�U�X�F�W�X�U�D�W���� �D�� �L�Q�I�R�U�P�D�
�L�H�L�� ���L�� �R�� �D�F�W�X�D�O�L�]�D�U�H�� �P�D�L�� �U�D�S�L�G������ �O�L�P�E�D�M�X�O�� �G�R�Y�H�G�H���W�H�� �R��
�G�H�]�Y�R�O�W�D�U�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y������ �J�v�Q�G�L�U�H�D�� �H�V�W�H�� �V�R�O�L�F�L�W�D�W���� �v�Q�� �F�H�O�H�� �P�D�L�� �G�L�Y�H�U�V�H�� �I�R�U�P�H���� �Ì�Q�� �S�O�D�Q�� �V�R�F�L�D�O����
�D�G�R�O�H�V�F�H�Q�W�X�O�� �G�R�Y�H�G�H���W�H�� �R�� �F�U�H���W�H�U�H�� �D�� �D�E�L�O�L�W���
�L�O�R�U�� �V�R�F�L�D�O�H���� �G�H�� �L�Q�W�H�U�� ���L�� �L�Q�W�U�D�U�H�O�D�
�L�R�Q�D�U�H���� �L�D�U��
�F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �H�V�W�H�� �X�Q�D�� �V�H�P�Q�L�I�L�F�D�W�L�Y������ �7�R�W�X���L���� �V�H�� �R�E�V�H�U�Y���� �X�Q�� �G�H�F�O�L�Q�� �D�O�� �D�X�W�R�U�L�W���
�L�L��
�S�D�U�H�Q�W�D�O�H�����L���I�D�P�L�O�L�D�O�H�����L���R���F�U�H���W�H�U�H���D���L�Q�I�O�X�H�Q�
�H�L���J�U�X�S�X�O�X�L���G�H���S�U�L�H�W�H�Q�L���� �Ì�Q�� �D�F�H�V�W�� �F�R�Q�W�H�[�W�� �D�O��
�G�H�]�Y�R�O�W���U�L�L���� �V�W�L�P�X�O�D�U�H�D�� �S�R�W�H�Q�
�L�D�O�X�O�X�L�� �F�U�H�D�W�L�Y�� �D�O�� �D�G�R�O�H�V�F�H�Q�W�X�O�X�L�� �U���P�v�Qe un demers de maree 
�L�P�S�R�U�W�D�Q�
���� �S�H�Q�W�U�X�� �F�R�Q�W�X�U�D�U�H�D�� �X�Q�H�L�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �G�L�Q�D�P�L�F�H�� ���L�� �R�U�L�J�L�Q�D�O�H�� ���L�� �S�H�Q�W�U�X�� �R�� �L�Q�W�H�J�U�D�U�H��
�V�R�F�L�D�O���� �G�H�� �V�X�F�F�H�V���� �3�H�Q�W�U�X�� �U�H�D�O�L�]�D�U�H�D�� �D�F�H�V�W�X�L�� �G�H�]�L�G�H�U�D�W���� �F�D�G�U�X�O�� �G�L�G�D�F�W�L�F�� �D�U�H�� �X�Q�� �U�R�O�� �K�R�W���U�v�Wor, el 
�I�L�L�Q�G�� �F�H�O�� �F�D�U�H���� �S�U�L�Q�� �V�H�O�H�F�W�D�U�H�D�� ���L�� �D�S�O�L�F�D�U�H�D�� �X�Q�R�U�� �V�W�U�D�W�H�J�L�L�� �L�Q�W�H�U�D�F�W�L�Y�H���� �F�D�U�H�� �V���� �I�U�X�F�W�L�I�L�F�H�� �J���V�L�U�H�D��
�G�H���V�R�O�X�
�L�L���Q�R�L�����L�Q�H�G�L�W�H�����F�D�U�H���V�����v�Q�F�X�U�D�M�H�]�H���O�L�E�H�U�D���H�[�S�U�L�P�D�U�H�����L���G�L�Y�H�U�V�L�W�D�W�H�D���R�S�L�Q�L�L�O�R�U�����S�R�D�W�H���F�U�H�D��
�F�D�G�U�X�O�� �G�H�]�Y�R�O�W���U�L�L�� ���L�� �v�Q�F�K�H�J���U�L�L�� �X�Q�H�L�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �F�U�H�D�W�R�D�U�H�� ���L�� �F�U�H�D�W�L�Y�H���(�W�D�S�D�� �O�L�F�H�D�O���� �R�I�H�U���� �X�Q��
�I�X�Q�G�D�O�� ���L�� �R�� �E�D�]���� �V�R�O�L�G���� �S�H�Q�W�U�X�� �v�Q�F�X�U�D�M�D�U�H�D�� �F�U�H�D�W�L�Y�L�W���
�L�L�� �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �G�L�V�F�L�S�O�L�Q�D�� �v�Q�� �G�L�V�F�X�
�L�H�� ���L��
�G�L�V�S�X�Q�G�H�� �G�H�� �X�Q�� �D�U�V�H�Q�D�O�� �Y�D�O�R�U�R�V�� �G�H�� �F���L�� ���L�� �P�H�W�R�G�H�� �L�Q�W�U�X�F�W�L�Y-�H�G�X�F�D�W�L�Y�H�� �F�D�U�H�� �V���� �Y�D�O�R�U�L�I�L�F�H�� �D�F�H�V�W��
�V�F�R�S�����8�W�L�O�L�]�D�U�H�D���O�R�U���v�Q���G�H�P�H�U�V�X�O���G�L�G�D�F�W�L�F���P�H�Q�
�L�Q�H���F�D�S�W�D�W���L�Q�W�H�U�H�V�X�O���H�O�H�Y�L�O�R�U���G�H���O�L�F�H�X�����v�L���L�Q�F�L�W�����O�D��
studiu, la descoperire, la rezolvare �G�H�� �V�L�W�X�D�
�L�L�� �R�U�L�� �G�H�� �S�U�R�E�O�H�P�H�� �v�Q�� �P�D�Q�L�H�U�H���F�v�W�� �P�D�L�� �G�L�Y�H�U�V�H���� �v�L��
�L�P�S�O�L�F���� �D�F�W�L�Y-�S�D�U�W�L�F�L�S�D�W�L�Y�� �v�Q�� �v�Q�Y���
�D�U�H�� ���L�� �v�L�� �P�R�W�L�Y�H�D�]���� �F�R�Q�V�W�D�Q�W���� �$�V�W�I�H�O���� �U�R�O�X�O�� �S�U�R�I�H�V�R�U�X�O�X�L�� �V�H��
�F�R�Q�W�X�U�H�D�]���� �G�U�H�S�W���X�Q�X�O�� �G�H�F�L�V�L�Y�� �v�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �F�U�H�D�W�L�Y�L�W���
�L�L�� �H�O�H�Y�L�O�R�U�� �S�U�L�Q�� �V�H�O�H�F�W�D�U�H�D�� ���L�� �X�W�L�O�L�]�D�U�H�D��
unui corpus metodologic �F�vt mai interactiv, activ-�S�D�U�W�L�F�L�S�D�W�L�Y�� ���L�� �F�H�Q�W�U�D�W�� �V�S�U�H�� �Q�H�Y�R�L�O�H�� ���L��
interesele acestora. 

�/�L�W�H�U�D�W�X�U�D�� �S�H�G�D�J�R�J�L�F���� �S�U�R�S�X�Q�H�� �G�H�P�H�U�V�X�O�X�L�� �G�L�G�D�F�W�L�F���� �D���D�� �F�X�P�� �D�P�� �R�E�V�H�U�Y�D�W���� �X�Q�� �F�R�U�S�X�V��
�E�R�J�D�W�� �G�H�� �P�H�W�R�G�H�� ���L�� �V�W�D�U�W�H�J�L�L���� �P�X�O�W�H�� �G�L�Q�W�U�H�� �H�O�H�� �F�X�� �U�H�D�O�H�� �Y�D�O�H�Q�
�H�� �v�Q �G�H�]�Y�R�O�W�D�U�H�D�� �F�U�H�D�W�L�Y�L�W���
�L�L��
�H�O�H�Y�L�O�R�U�� �G�H�� �O�L�F�H�X���� �'�L�Q�W�U�H�� �D�F�H�V�W�H�D�� �D�O�H�J�H�P�� �V�S�U�H�� �D�Q�D�O�L�]���� �P�H�W�R�G�D��studiului de caz pe care o 
�F�R�Q�V�L�G�H�U���P�� �X�Q�D�� �G�L�Q�W�U�H�� �S�U�H�P�L�V�H�O�H�� �V�W�L�P�X�O���U�L�L�� �S�R�W�H�Q�
�L�D�O�X�O�X�L�� �F�U�H�D�W�L�Y�� �D�O�� �H�O�H�Y�L�O�R�U���� �Ì�Q�D�L�Q�W�H�� �G�H�� �D��
�H�[�S�O�L�F�D���P�R�G�X�O���v�Q���F�D�U�H���D�F�H�D�V�W�����P�H�W�R�G�����U�H�D�O�L�]�H�D�]�����D�F�H�V�W���G�H�]�L�G�H�U�D�W�����R�E�V�H�U�Y�D�E�L�O���v�Q�F�����G�L�Q���V�S�H�F�W�U�X�O��
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�G�H�I�L�Q�L�U�L�L���V�W�X�G�L�X�O�X�L���G�H���F�D�]���F�D���P�H�W�R�G�����G�H���H�[�S�O�R�U�D�U�H���D���U�H�D�O�L�W���
�L�L�������Q�H���S�U�R�S�X�Q�H�P���G�H�O�L�P�L�W�D�U�H�D���F�vtorva 
�D�V�S�H�F�W�H�� �F�R�Q�F�H�S�W�X�D�O�H�� �W�H�R�U�H�W�L�]�D�W�H���� �G�X�S���� �F�X�P�� �Y�R�P�� �Y�H�G�H�D���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�H�� �S�H���F�vt de diverse, pe 
at�v�W de integratoare. 

Ab�R�U�G���U�L�� �W�H�R�U�H�W�L�F�H�� ���L�� �F�R�Q�F�H�S�W�X�D�O�H���'�H���L�� �H�V�W�H�� �R�� �P�H�W�R�G���� �X�W�L�O�L�]�D�W���� �D�G�H�V�H�D�� �v�Q�� �F�H�U�F�H�W�D�U�H�D��
�D�F�W�X�D�O������ �Ä�V�W�X�G�L�X�O�� �G�H�� �F�D�]�´�� �D�� �I�R�V�W�� �D�E�R�U�G�D�W�� �G�H�� �P�D�L�� �E�L�Q�H�� �G�H�� �G�R�X���� �P�L�L�� �G�H�� �D�Q�L�� �v�Q�� �X�U�P������ �v�Q�F���� �G�L�Q��
�*�U�H�F�L�D���$�Q�W�L�F�������G�H���6�R�O�R�Q�������v�Q���&�K�L�Q�D�����G�H���F���W�U�H���&�R�Q�I�X�F�L�X�V�������I�L�L�Q�G���U�H�S�X�V�����v�Q���G�L�V�F�X�
�L�H���v�Q secolul al 
XIX -�O�H�D�� �v�Q�� �F�D�G�U�X�O�� �8�Q�L�Y�H�U�V�L�W���
�L�L�� �+�D�U�Y�D�U�G�� �G�H�� �F���W�U�H�� �S�U�R�I�H�V�R�U�X�O�� �&�R�O�R�P�E�� �/�R�Q�J�G�D�L�O���� ���L�� �v�Q�� �6�8�$�� �O�D��
�*�U�D�G�X�D�O�H�� �6�F�K�R�R�O�� �R�I�� �%�X�V�L�Q�H�V�V�� �$�G�P�L�Q�L�V�W�U�D�W�L�R�Q�� �G�L�Q�� �0�D�V�V�D�F�K�X�V�H�W�W�V���� �5���V�S�v�Q�Girea acestui demers 
�P�H�W�R�G�R�O�R�J�L�F���D���I�R�V�W���X�Q�D���G�H���S�U�R�S�R�U�
�L�L�����I�L�L�Q�G�����v�Q���S�U�H�]�H�Q�W�����X�Q�D���G�L�Q�W�Ue cele mai relevante metode de 
�H�[�S�O�R�U�D�U�H�� �D�� �� �U�H�D�O�L�W���
�L�L���� �� �3�R�U�Q�L�Q�G�� �G�H�� �O�D�� �H�W�L�P�R�O�R�J�L�D�� �G�H�Q�X�P�L�U�L�L�� ���O�D�W����casus � �� �F���G�H�U�H���� �D�F�F�L�G�H�Q�W����
�H�Y�H�Q�L�P�H�Q�W�� �P�D�L�� �P�X�O�W���V�D�X�� �P�D�L�� �S�X�
�L�Q�� �I�R�U�W�X�L�W���� �v�Q�W�v�P�S�O���W�R�U�������,�R�D�Q�� �&�H�U�J�K�L�W���D�S�U�H�F�L�D�]���� �F���� �V�W�X�G�L�X�O�� �G�H��
�F�D�]�� �L�D�� �Q�D���W�H�U�H�� �W�R�F�P�D�L�� �G�L�Q�� �Q�H�Y�R�L�D�� �L�G�H�Q�W�L�I�L�F���U�L�L�� �X�Q�R�U�� �F���L�� �G�H�� �D�G�D�S�W�D�U�H�� �D�� �S�U�R�F�H�V�X�O�X�L�� �L�Q�V�W�U�X�F�W�L�Y-
�H�G�X�F�D�W�L�Y�� �Y�L�H�
�L�L�� �U�H�D�O�H�� ���L�� �D�X�W�H�Q�W�L�F�H���� �D�F�W�L�Y�L�W���
�L�O�R�U�� �S�U�D�F�W�L�F�H���� �V�R�F�L�D�O�H�� �V�D�X�� �S�U�R�G�X�F�W�L�Y�H���� �,�D�W���� �G�H�� �F�H����
�V�W�X�G�L�X�O���G�H���F�D�]���Ä�V-�D���L�P�S�X�V���F�D���X�Q�D���G�L�Q�W�U�H���F�H�O�H���P�D�L���D�F�W�L�Y�H���P�H�W�R�G�H�����G�H���P�D�U�H���Y�D�O�R�D�U�H���H�X�U�L�V�W�L�F�������G�D�U��
���L���D�S�O�L�F�D�W�L�Y�������F�X���O�D�U�J�L���S�R�V�L�E�L�O�L�W���
�L���G�H���X�W�L�O�L�]�D�U�H���v�Q���v�Q�Y���
���P�v�Q�W�����P�D�L���D�O�H�V���v�Q���F�H�O���O�L�F�H�D�O�����L���X�Q�L�Y�H�U�V�L�W�D�U����
�F�D�����L���O�D���F�X�U�V�X�U�L�O�H���S�R�V�W�X�Q�L�Y�H�U�V�L�W�D�U�H�����V�W�D�J�L�L���G�H���V�S�H�F�L�D�O�L�]�D�U�H���H�W�F�´�����&�H�U�J�K�L�W���������������� 

�Ì�Q�� �O�X�F�U�D�U�H�D�� �G�H�G�L�F�D�W���� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]���� �$�P�D�G�H�R�� �,�V�W�R�F�H�V�F�X�� �I�D�F�H�� �R�� �V�L�Q�V�W�H�]���� �S�U�R�F�H�V�X�O�X�L 
definirii acestei metode, trec�v�Q�G �v�Q�� �U�H�Y�L�V�W�H�� �R�S�L�Q�L�L�� �F�R�Q�V�D�F�U�D�W�H�� �D�O�H�� �X�Q�R�U���W�H�R�U�H�W�L�F�L�H�Q�L�� �S�U�H�F�X�P�� �:����
�6�F�K�U�D�P�P�� ���S�H�Q�W�U�X�� �F�D�U�H�� �V�W�X�G�L�X�O�� �G�H�� �F�D�]�� �D�U�H�� �V�F�R�S�X�O�� �G�H�� �D�� �F�O�D�U�L�I�L�F�D�� �R�� �V�L�W�X�D�
�L�H�� �G�H�F�L�]�L�R�Q�D�O������
identific�v�Q�Gu-�V�H���X�Q���V�H�W���G�H���V�R�O�X�
�L�L���S�H�Q�W�U�X���G�L�Y�H�U�V�H���G�H�F�L�]�L�L�����G�H���F�H���D�X���I�R�V�W���O�X�D�W�H�����L���F�X�P���V-�D�X���S�X�V���v�Q��
�S�U�D�F�W�L�F������ �F�H�� �U�H�]�X�O�W�D�W�H�� �D�X�� �D�G�X�V������ �-�� �3�O�D�W�W�� ���G�H�V�F�U�L�H�� �D�F�H�D�V�W���� �P�H�W�R�G���� �F�D�� �R�� �F�H�U�F�H�W�D�U�H�� �F�H�� �Y�L�]�H�D�]���� �R��
�O�R�J�L�F������ �R�� �V�W�U�D�W�H�J�L�H�� �U�H�]�X�O�W�D�W���� �G�H�� �S�U�R�L�H�F�W�D�U�H�D�� �D�F�H�V�W�X�L�D������ �2���� �1�L�F�R�O�H�V�F�X�� ���V�W�X�G�L�X�O�� �G�H�� �F�D�]�� �H�V�W�H�� �Ä�R��
�P�H�W�R�G���� �D�F�W�L�Y���� �G�H�� �v�Q�Y���
���P�v�Q�W���� �E�D�]�D�W���� �S�H�� �R�� �L�P�S�O�L�F�D�U�H�� �L�Q�W�H�Q�V���� �D�� �S�D�U�W�L�F�L�S�D�Q�
�L�O�R�U�� �O�D�� �S�U�R�F�H�V�X�O�� �G�H��
�S�U�H�J���W�L�U�H�� �v�Q�� �D�E�R�U�G�D�U�H�D�� ���L�� �G�H�� �U�H�J�X�O������ �v�Q�� �V�R�O�X�
�L�R�Q�D�U�H�D�� �X�Q�H�L�� �V�R�O�X�
�L�L-�S�U�R�E�O�H�P���� �F�X�� �V�F�R�S�X�O�� �D�S�O�L�F���U�L�L��
�F�U�H�D�W�R�D�U�H���D���F�X�Q�R���W�L�Q�
�H�O�R�U���G�R�E�v�Q�G�L�W�H�����L���D���I�R�U�P���U�L�L�����L���G�H�]�Y�R�O�W���U�L�L���G�H���D�S�W�L�W�X�G�L�Q�L�����L���F�R�P�S�R�U�W�D�P�H�Q�W�H��
de management efica�F�H�´������ �8�U�P���U�L�Q�G�� �G�L�D�F�U�R�Q�L�F�� �D�E�R�U�G���U�L�O�H�� �F�R�Q�F�H�S�W�X�D�O�H�� �D�O�H�� �P�H�W�R�G�H�L���� �D�F�H�O�D���L��
�D�X�W�R�U���F�L�W�H�D�]�����R�S�L�Q�L�D���O�X�L���&�����5�R�E�V�R�Q���F�D�U�H���G�H�I�L�Q�H���W�H���V�W�X�G�L�X�O���G�H���F�D�]���G�U�H�S�W���Ä�R���V�W�U�D�W�H�J�L�H���G�H���F�H�U�F�H�W�D�U�H��
�E�L�Q�H���V�W�D�E�L�O�L�W�������I�R�F�D�O�L�]�D�W�����S�H���X�Q���F�D�]���F�R�Q�F�U�H�W�����F�D�U�H���H�V�W�H���L�Q�W�H�U�S�U�H�W�D�W���v�Q���D�P���Q�X�Q�W�����D�G�L�F�����S�U�H�]ent�v�Q�G 
�U�H�I�H�U�L�U�L���G�H�W�D�O�L�D�W�H���G�H�V�S�U�H���L�Q�G�L�Y�L�]�L�����J�U�X�S�X�U�L�����R�U�J�D�Q�L�]�D�
�L�L���Y�L�]�D�W�H�������F�X���O�X�D�U�H�D���v�Q���F�R�Q�V�L�G�H�U�D�U�H���D���W�X�W�X�U�R�U��
�S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U���V�D�O�H���F�R�Q�W�H�[�W�X�D�O�H�´�����L���D�G�P�L�W�H���R�S�L�Q�L�D�� �O�X�L�� �5�����.�����<�L�Q���F�D�U�H�� �Y�H�G�H�� �v�Q�� �V�W�X�G�L�X�O���G�H���F�D�]��
�Ä�R���V�W�D�U�W�H�J�L�H���G�H���U�H�D�O�L�]�D�U�H���D���X�Q�H�L���F�H�U�F�H�W���U�L�����F�D�U�H���Q�H�F�H�V�L�W�����L�Q�Y�H�V�W�L�J�D�
�L�L���H�P�S�L�U�L�F�H���v�Q���O�H�J���W�X�U�����F�X���X�Q��
�I�H�Q�R�P�H�Q�� �S�D�U�W�L�F�X�O�D�U�� �F�R�Q�W�H�P�S�R�U�D�Q���� �v�Q�W�U-�X�Q�� �F�R�Q�W�H�[�W�� �G�H�� �Y�L�D�
���� �U�H�D�O�� ���L�� �X�W�L�O�L�]�v�Q�G multiple surse de 
�L�Q�I�R�U�P�D�
�L�L�� ���L�Q�W�H�U�Y�L�X�U�L���� �F�K�H�V�W�L�R�Q�D�U�H���� �P���U�W�X�U�L�L���� �G�R�Y�H�]�L���� �G�R�F�X�P�H�Q�W�H���´���� �$�X�W�R�U�X�O�� �O�X�F�U���U�L�L�� �D�P�L�Q�W�L�W�H��
�F�R�Q�F�O�X�]�L�R�Q�H�D�]�������D�F�H�D�V�W�� �V�L�Q�V�W�H�]�����F�X���R���Y�L�]�L�X�Q�H���S�H�U�V�R�Q�D�O�����S�R�W�U�L�Y�L�W���F���U�H�L�D���V�W�X�G�L�X�O���G�H���F�D�]���Ä�U�H�I�O�H�F�W����
�P�R�G�D�O�L�W�D�W�H�D�� �v�Q�� �F�D�U�H�� �D�V�S�H�F�W�H�O�H�� �W�H�R�U�H�W�L�F�R-�P�H�W�R�G�R�O�R�J�L�F�H�� �D�O�H�� �P�D�Q�D�J�H�P�H�Q�W�X�O�X�L�� ���W�L�L�Q�
�L�I�L�F��
�L�Q�W�H�U�D�F�
�L�R�Q�H�D�]�����F�X���D�V�S�H�F�W�H�O�H���F�R�Q�F�U�H�W�H�����S�U�D�J�P�D�W�L�F�H�����D�O�H���X�Q�X�L���F�D�]���F�R�Q�F�U�H�W���´ 

De asemenea, �&���/���2�S�U�H�D���v���L�� �v�Q�G�U�H�D�S�W�����D�W�H�Q�
�L�D���D�V�X�S�U�D���V�W�U�D�W�H�J�L�L�O�R�U���G�L�G�D�F�W�L�F�H���F�X���F�D�U�D�F�W�H�U��
interactiv, caracteriz�v�Q�G �V�W�X�G�L�X�O�� �G�H�� �F�D�]�� �G�U�H�S�W�� �R�� �� �����P�H�W�R�G���� �G�H�� �F�R�Q�I�U�X�Q�W�D�U�H�� �G�L�U�H�F�W���� �D��
�S�D�U�W�L�F�L�S�D�Q�
�L�O�R�U���F�X���R���V�L�W�X�D�
�L�H���U�H�D�O�������D�X�W�H�Q�W�L�F�������O�X�D�W�����G�U�H�S�W���H�[�H�P�S�O�X���W�L�S�L�F�����U�H�S�U�H�]�H�Q�W�D�W�L�Y���S�H�Q�W�U�X���X�Q��
set de situ�D�
�L�L�� ���L�� �H�Y�H�Q�L�P�H�Q�W�H�� �S�U�R�E�O�H�P�D�W�L�F�H�´�����2�E�V�H�U�Y���P�� �v�Q�F���� �G�L�Q�� �D�F�H�V�W�� �H�[�R�U�G�L�X�� �D�O�� �G�H�I�L�Q�L�U�L�L��
�V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]�� �S�U�H�I�L�J�X�U���U�L�� �D�O�H�� �Y�D�O�H�Q�
�H�O�R�U�� �F�U�H�D�W�L�Y�H�� �S�H�� �F�D�U�H�� �D�F�H�D�V�W���� �V�W�U�D�W�H�J�L�H�� �G�H�� �F�H�U�F�H�W�D�U�H�� �O�H��
�S�U�H�]�L�Q�W������ �v�Q�� �V�S�U�L�M�L�Q�X�O�� �D�F�H�V�W�H�L�� �L�G�H�L�� �Y�H�Q�L�Q�G�� ���L�� �H�[�S�O�L�F�D�
�L�D�� �F�R�Q�I�R�U�P�� �F���U�H�L�D�� �V�W�X�G�L�X�O�� �G�H caz �± �v�Q��
contextul procesului instructiv- erducativ -  �Ä�H�V�W�H�� �R�� �P�H�W�R�G���� �V�H�� �H�[�S�O�R�U�D�U�H�� �G�L�U�H�F�W���� �F�D�U�H��
�V�W�L�P�X�O�H�D�]���� �J�v�Q�G�L�U�H�D�� ���L�� �F�U�H�D�W�L�Y�L�W�D�W�H�D�� �G�H�W�H�U�P�L�Q�v�Q�G �F�R�S�L�L�L�� �V���� �D�Q�D�O�L�]�H�]�H�� ���L�� �V���� �F�R�P�S�D�U�H�� �V�L�W�X�D�
�L�L���� �V����
�F�D�X�W�H�� ���L�� �V���� �G�H�]�Y�R�O�W�H�� �V�R�O�X�
�L�L�� �S�H�Q�W�U�X�� �S�U�R�E�O�H�P�H�� �U�H�D�O�H�´���� �&�R�Q�I�U�X�Q�W�D�U�H�D�� �F�X�� �V�L�W�X�D�
�L�L���S�U�R�E�O�H�P�H�� �G�L�Q��
�Y�L�D�
�D���U�H�D�O�����H�F�K�L�Y�D�O�H�D�]�������v�Q���F�D�G�U�X�O���S�U�R�F�H�V�X�O�X�L���G�H���v�Q�Y���
���P�v�Q�W�����F�X���D�Q�D�O�L�]�D�����L���G�H�]�E�D�W�H�U�H�D�����U�H�V�S�H�F�W�L�Y��
�V�R�O�X�
�L�R�Q�D�U�H�D��cazului �S�U�R�S�X�V���V�S�U�H���V�W�X�G�L�X�����$�V�W�I�H�O�����F�D�]�X�O���V�H���F�R�Q�W�X�U�H�D�]�����W�R�F�P�D�L���F�D���R���P�R�G�D�O�L�W�D�W�H���G�H��
�H�[�H�P�S�O�L�I�L�F�D�U�H���D���X�Q�R�U���V�L�W�X�D�
�L�L���F�R�Q�F�U�H�W�H�����S�X�W�H�U�Q�L�F���F�R�Q�W�H�[�W�X�D�O�L�]�D�W�����F�D�U�H���S�R�D�W�H���I�L���G�H���L�Q�W�H�U�H�V�����S�H�Q�W�U�X��
�F�H�U�F�H�W�D�U�H�����Ì�Q���I�X�Q�F�
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���L�� �,�R�D�Q�� �&�H�U�J�K�L�W�� �F�D�U�H�� �G�H�O�L�P�L�W�H�D�]���� �v�Q�W�U�H�� �V�W�X�G�L�X�O�� �G�H�� �F�D�]�� �v�Q�� �L�S�R�V�W�D�]���� �H�X�U�L�V�W�L�F������ �H�[�S�O�R�U�D�W�L�Y���� ���L����
studi�X�O���G�H���F�D�]���X�W�L�O�L�]�D�W���F�D���P�D�Q�L�H�U�����S�U�D�F�W�L�F���±�D�S�O�L�F�D�W�L�Y������ 

�'�L�Q�� �S�H�U�V�S�H�F�W�L�Y�����H�X�U�L�V�W�L�F���� �.�L�� �H�[�S�O�R�U�D�W�L�Y������ �P�H�W�R�G�D�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]�� �Ä�P�L�M�O�R�F�H���W�H�� �R��
�F�R�Q�I�U�X�Q�W�D�U�H�� �G�L�U�H�F�W���� �F�X�� �R�� �V�L�W�X�D�
�L�H�� �G�L�Q�� �Y�L�D�
�D�� �U�H�D�O������ �D�X�W�H�Q�W�L�F���´�� ���L�� �S�U�R�S�X�Q�H�� �H�O�H�Y�L�O�R�U�� �D�F�H�O�H�� �F�D�]�X�U�L��
tipice, reprezentative pentru �R���V�L�W�X�D�
�L�H���D�Q�X�P�H���S�H�Q�W�U�X���F�D�U�H���D�F�H���W�L�D���F�D�X�W�������L���D�G�S�W�����V�R�O�X�
�L�D���R�S�W�L�P������
�Ì�Q���D�F�H�V�W���I�H�O�����F�D�]�X�O���S�U�R�S�U�L�X-�]�L�V���H�V�W�H���X�Q�X�O���D�O�H�V���v�Q���P�R�G���L�Q�W�H�Q�
�L�R�Q�D�W���G�L�Q���V�S�H�F�W�U�X�O���U�H�D�O�L�W���
�L�L���V�S�H�F�L�I�L�F�H��
unui �F�v�P�S�� �G�H�� �F�X�Q�R�D���W�H�U�H���� �L�D�U�� �v�Q�
�H�O�H�J�H�U�H�D�� �O�X�L�� �G�H�� �F���W�U�H�� �H�O�H�Y�L�� �G�X�F�H�� �L�Q�H�Y�L�W�D�E�L�O�� �O�D�� �v�Q�
�H�O�H�J�Hrea 
�U�H�D�O�L�W���
�L�L�� �G�H�� �F���W�U�H�� �D�F�H���W�L�D���� �3�X�W�H�P�� �H�[�H�P�S�O�L�I�L�F�D�� �D�L�F�L�� �F�D�]�X�U�L�� �S�U�H�F�X�P�� �H�Y�H�Q�L�P�H�Q�W�H�� �L�V�W�R�U�L�F�H����
�I�H�Q�R�P�H�Q�H���D�O�H���P�H�G�L�X�O�X�L���v�Q�F�R�Q�M�X�U���W�R�U�����S�U�R�J�U�H�V�H�����L���L�Q�R�Y�D�
�L�L���W�H�K�Q�R�O�R�J�L�F�H�������D�����2���D�E�R�U�G�D�U�H��practic-
�D�S�O�L�F�D�W�L�Y�� �D�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]���� �D�F�H�D�V�W���� �P�H�W�R�G���� �R�I�H�U���� �R�F�D�]�L�D�� ���L�� �S�R�V�L�E�L�O�L�W�Dtea elevilor de a 
�H�P�S�D�W�L�]�D�� ���L�� �P�D�L�� �P�X�O�W�� �F�X�� �P�X�O�W�L�S�O�H�O�H�� �S�U�R�E�O�H�P�H�� �D�O�H�� �Y�L�H�
�L�L�� �S�U�D�F�W�L�F�H�� �F�X�� �F�D�U�H�� �S�R�W�� �P�D�L���W�v�U�]�L�X�� �V���� �V�H��
�F�R�Q�I�U�X�Q�W�H�� �v�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �O�R�U�� �S�U�R�I�H�V�L�R�Q�D�O������ �V�S�U�H�� �H�[�H�P�S�O�X���� �$�V�W�I�H�O���� �H�O�H�Y�L�L�� �v���L�� �Y�R�U�� �G�H�]�Y�R�O�W�D�� �P�D�L��
�P�X�O�W�H�� �F�R�P�S�H�W�H�Q�
�H���� �D�S�W�L�W�X�G�L�Q�L�� �G�H�� �J�H�V�W�L�R�Q�D�U�H�� �D�� �L�Q�I�R�U�P�D�
�L�L�O�R�U���� �G�H�� �D�Q�D�O�L�]���� ���L�� �V�L�Q�W�H�]������ �G�H��
�D�U�J�X�P�H�Q�W�D�U�H�� �D�� �V�R�O�X�
�L�L�O�R�U�� ���L�� �D�� �G�H�F�L�]�L�L�O�R�U�� �D�G�R�S�W�D�W�H���� �D�G�X�F�v�Q�G �V�F�K�L�P�E���U�L�� �U�H�D�O�H�� ���L�� �Y�D�O�R�U�R�D�V�H��
�S�H�U�V�R�Q�D�O�L�W���
�L�L���� �7�R�F�P�D�L�� �D�F�H�V�W�H�� �I�D�S�W�H�� �V�X�E�V�F�U�L�X�� ���L�� �S�U�H�I�L�J�X�U�H�D�]���� �L�G�H�H�D�� �F�H�Q�W�U�D�O������ �F�H�D�� �D�� �G�H�]�Y�R�O�W���U�L�L��
�F�U�H�D�W�L�Y�L�W���
�L�L�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]���� �v�Q�W�U�X�F�v�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �S�U�D�F�W�L�F-�D�S�O�L�F�D�W�L�Y������
�V�W�X�G�L�X�O�� �G�H�� �F�D�]�� �Q�X�� �V�H�� �F�R�Q�F�H�Q�W�U�H�D�]���� �S�H�� �v�P�E�R�J���
�L�U�H�D�� �F�X�Q�R���W�L�Q�
�H�O�R�U�� �F�X�� �Q�R�L�� �L�Q�I�R�U�P�D�
�L�L���� �F�L�� �S�H��
�Ä�D�S�O�L�F�D�U�H�D�� ���L�� �Y�D�O�R�U�L�I�L�F�D�U�H�D�� �� �F�U�H�D�W�R�D�U�H�� �D�� �X�Q�H�L�� �H�[�S�H�U�L�H�Q�
�H�� �v�Q�V�X���L�W�H�� �G�H�M�D�� �O�D�� �Q�R�L�� �F�R�Q�G�L�
�L�L�� ���L�� �v�Q��
�F�R�P�E�L�Q�D�
�L�L���Q�R�L�����L�P�S�X�V�H���G�H���Q�R�X�D���V�L�W�X�D�
�L�H-�S�U�R�E�O�H�P�������F�D�U�H���X�U�P�H�D�]�����V��-���L���J���V�H�D�V�F�����U�H�]�R�O�Y�D�U�H�D���S�H��
baza unui efort comun de g�v�Q�G�L�U�H�� ���L�� �G�H�� �L�P�D�J�L�Q�D�
�L�H���� ���L�� �G�H�F�L���� �G�H�� �v�P�E�R�J���
�L�U�H�� �S�H�� �D�[�H�D�V�W���� �E�D�]���� �D��
�H�[�S�H�U�L�H�Q�
�H�L�� �S�U�R�S�U�L�L�´���� �Ì�Q�� �F�D�G�U�X�O�� �S�U�R�F�H�V�X�O�X�L�� �L�Q�V�W�U�X�F�W�L�Y- educativ, pentru o �F�v�W�� �P�D�L�� �H�I�L�F�L�H�Q�W�� 
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�L���V�S�H�F�L�I�L�F�H�� 
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�(�W�D�S�H�O�H�� �S�U�H�O�X�F�U���U�L�L�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]�� ���/�L�W�H�U�D�W�X�U�D�� �S�H�G�D�J�R�J�L�F���� �S�U�R�S�X�Q�H�� �P�X�O�W�L�S�O�H�� �Y�D�U�L�D�Q�W�H�� �G�H��
�H�W�D�S�L�]�D�U�H���D���S�U�H�O�X�F�U���U�L�L���V�W�X�G�L�X�O�X�L���G�H���F�D�]�����G�L�Q�W�U�H���F�D�U�H���D�O�H�J�H�P���V�S�U�H���S�U�H�]�H�Q�W�D�U�H���Y�H�U�V�L�X�Q�H�D���H�O�D�E�R�U�D�W����
�G�H���,�R�D�Q���&�H�U�J�K�L�W���v�Q���O�X�F�U�D�U�H�D���V�D���G�H�G�L�F�D�W�����P�H�W�R�G�H�O�R�U���G�H���v�Q�Y���
���P�v�Q�W�����$�F�H�V�W�D���V�H�P�Q�D�O�H�D�]�����G�H���U�H�D�O����
�L�P�S�R�U�W�D�Q�
���� �F�D�� �S�U�L�P�� �S�D�V�� �v�Q�� �X�W�L�O�L�]�D�U�H�D�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]�� �I�D�P�L�O�L�D�U�L�]�D�U�H�D�� �H�O�H�Y�L�O�R�U�� �F�X�� �V�S�H�F�L�I�L�F�X�O��
metodei, �D�V�W�I�H�O�� �v�Q�F�vt o �F�v�W���P�D�L�� �E�X�Q���� �F�X�Q�R�D���W�H�U�H�� �D���D�F�H�V�W�H�L�D�� �Y�D�� �J�H�Q�H�U�D�� �H�I�L�F�L�H�Q�
���� �v�Q�� �D�S�O�L�F�D�U�H�D�� �H�L����
�2�G�D�W�����U�H�X���L�W���D�F�H�V�W���O�X�F�U�X�����V�H���S�R�D�W�H���S�U�R�F�H�G�D���G�X�S�����X�U�P���W�R�U�L�L���S�D���L�� 

�9 �3�U�H�]�H�Q�W�D�U�H�D�� �F�O�D�U������ �S�U�H�F�L�V���� ���L�� �F�R�P�S�O�H�W���� �D�� �F�D�]�X�O�X�L���� �v�Q�� �F�R�Q�F�R�U�G�D�Q�
���� �F�X�� �R�E�L�H�F�W�L�Y�H�O�H��
propuse. 

�9 Clarificarea eve�Q�W�X�D�O�H�O�R�U�� �Q�H�v�Q�
�H�O�H�J�H�U�L�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �D�F�H�O�� �F�D�]���� �S�U�L�Q�� �v�Q�W�U�H�E���U�L�� �D�G�U�H�V�D�W�H��
profesorului. 

�9 Studiul individual al cazului �± �H�O�H�Y�L�L���V�H���G�R�F�X�P�H�Q�W�H�D�]�������L�G�H�Q�W�L�I�L�F�����V�R�O�X�
�L�L���G�H���U�H�]�R�O�Y�D�U�H���D��
�F�D�]�X�O�X�L�����S�H���F�D�U�H���O�H�����L���Q�R�W�H�D�]���� 

�9 �'�H�]�E�D�W�H�U�H�D���v�Q���J�U�X�S���D�� �P�R�G�X�U�L�O�R�U���G�H���V�R�O�X�
�L�R�Q�D�U�H���D��cazului �± analiza diferitelor variante 
�G�H�� �V�R�O�X�
�L�R�Q�D�U�H�� �D�� �F�D�]�X�O�X�L���� �D�Q�D�O�L�]�D�� �F�U�L�W�L�F���� �D�� �I�L�H�F���U�H�L�D�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�D���� �L�H�U�D�U�K�L�]�D�U�H�D��
�V�R�O�X�
�L�L�O�R�U�� 

�9 �/�X�D�U�H�D���G�H�F�L�]�L�H�L���v�Q���O�H�J���W�X�U�����F�X���V�R�O�X�
�L�D���F�H�D���P�D�L���S�R�W�U�L�Y�L�W�������L���I�R�U�P�X�O�D�U�H�D���F�R�Q�F�O�X�]�L�L�O�R�U�� 
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�9 �6�X�V�
�L�Q�H�U�H�D���F�R�Q�F�O�X�]�L�L�O�R�U���V�R�O�X�
�L�L�O�R�U���I�Lnale. 
�9 �(�Y�D�O�X�D�U�H�D���P�R�G�X�O�X�L���G�H���V�R�O�X�
�L�R�Q�D�U�H���D���F�D�]�X�O�X�L�����L���H�Y�D�O�X�D�U�H�D���S�D�U�W�L�F�L�S�D�Q�
�L�O�R�U�� 
�Ì�Q�� �V�S�U�L�M�L�Q�X�O�� �D�F�H�V�W�X�L�� �G�H�P�H�U�V���� �F�R�Q�V�L�G�H�U���P�� �D�� �S�X�Q�F�W�D�� �F�R�Q�F�U�H�W�� �D�W�v�W avantajele, �F�v�W�� ���L��

dezavantajele sau limitele pe vare studiul de caz le impune. 
Avantaje:  

�9 �S�X�Q�H�U�H�D���H�O�H�Y�L�O�R�U���v�Q���F�R�Q�W�D�F�W���F�X���R���V�L�W�X�D�
�L�H���G�H���Y�L�D�
�����D�X�V�W�H�Q�W�L�F���� 
�9 �D�V�L�J�X�U�D�U�H�D���F�R�Q�H�[�L�X�Q�L�L���v�Q�W�U�H���W�H�R�U�L�H�����L���S�U�D�F�W�L�F�����S�U�L�Q���Y�D�O�R�U�L�I�L�F�D�U�H�D���v�Q���F�R�Q�W�H�[�W�H���U�H�D�O�H���D�O�H��

�F�X�Q�R���W�L�Q�
�H�O�R�U���G�R�E�v�Q�Gite de elevi; 
�9 �G�H�]�Y�R�O�W�D�U�H�D�� �X�Q�R�U�� �� �D�E�L�O�L�W���
�L�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� ���L�� �G�H�� �V�R�F�L�D�O�L�]�D�U�H���� �G�D�U�� �P�D�L�� �D�O�H�V�� �G�H��

�F�R�O�D�E�R�U�D�U�H���v�Q���F�D�G�Uul unei echipe; 
�9 �G�H�]�Y�R�O�W�D�U�H�D���S�U�R�F�H�V�H�O�R�U�����L���R�S�H�U�D�
�L�L�O�R�U���J�v�Q�Girii;  
�9 �I�R�U�P�D�U�H�D���X�Q�R�U���F�R�P�S�H�W�H�Q�
�H���F�R�J�Q�L�W�L�Y�H�����L���P�H�W�D�F�R�J�Q�L�W�L�Y�H�� 

Limite: 
�9 �G�L�I�L�F�X�O�W���
�L���O�H�J�D�W�H���G�H���D�O�H�J�H�U�H�D���X�Q�R�U���F�D�]�X�U�L���U�H�O�H�Y�D�Q�W�H�� 
�9 �D�F�F�H�V�X�O���O�L�P�L�W�D�W���V�D�X���v�Q�J�U�H�X�Q�D�W���O�D���V�X�U�V�H�O�H���G�H���L�Q�I�R�U�P�D�U�H���Q�H�F�H�V�D�U�H���V�R�O�X�
�L�R�Q���U�L�L���Fazului; 
�9 �H�[�S�H�U�L�H�Q�
�D�� �U�H�G�X�V���� �D�� �X�Q�R�U�D�� �G�L�Q�W�U�H�� �S�D�U�W�L�F�L�S�D�Q�
�L�� �F�U�H�H�D�]���� �G�L�I�L�F�X�O�W���
�L�� �v�Q�� �J���V�L�U�H�D�� �V�R�O�X�
�L�H�L��

�R�S�W�L�P�H�����F�X���H�I�H�F�W�H���Q�H�G�R�U�L�W�H���v�Q���J�U�D�G�X�O���G�H���L�P�S�O�L�F�D�U�H���P�R�W�L�Y�D�
�L�R�Q�D�O�����v�Q���D�F�W�L�Y�L�W�D�W�H�� 
�9  consum mare de timp. 
�3�R�U�Q�L�Q�G���G�H���O�D���U�H�S�H�U�H�O�H���P�D�L���V�X�V���P�H�Q�
�L�R�Q�D�W�H�����Y�L�]���P�� �v�Q���F�H�O�H���F�H���X�U�P�H�D�]�����S�U�H�]�H�Q�W�D�U�H�D���v�Q���P�R�G��

�F�R�Q�F�U�H�W���D���P�R�G�D�O�L���
�L�O�R�U���S�U�L�Q���F�D�U�H���V�W�X�G�L�X�O���G�H���F�D�]���U�H�X���H���W�H���V�����V�W�L�P�X�O�H�]�H���F�U�H�D�W�L�Y�L�W�D�W�H�D���H�O�H�Y�L�O�R�U�����F�X��
accent pe �H�W�D�S�D���O�L�F�H�D�O�������H�W�D�S�����S�U�H�G�L�O�H�F�W�������L���I�D�Y�R�U�D�E�L�O�����D�S�O�L�F���U�L�L�����L���G�H�V�I�����X�U���U�L�L���D�F�H�V�W�H�L���P�H�W�R�G�H�� 
�0�R�G�D�O�L�W���
�L���G�H���V�W�L�P�X�O�D�U�H���D���F�U�H�D�W�L�Y�L�W���
�L�L���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���V�W�X�G�L�X�O�X�L���G�H���F�D�]���O�D���Q�L�Y�H�O���O�L�F�H�D�O 
 S-�D�� �R�E�V�H�U�Y�D�W�� �v�Q�� �G�H�V�F�U�L�H�U�H�D�� �S�U�H�F�H�G�H�Q�W������ �P�R�G�X�O�� ���L�� �P�H�W�R�G�H�O�H�� �S�U�L�Q�� �F�D�U�H�� �I�H�Q�R�P�H�Q�X�O��
�F�U�H�D�W�L�Y�L�W���
�L�L�� �S�R�D�W�H�� �I�L�� �R�S�W�L�P�� �V�W�L�P�X�O�D�W�� �v�Q�F���� �G�H�� �O�D�� �F�H�O�H�� �P�D�L�� �I�U�D�J�H�G�H���Y�vrste �S�v�Q���� �v�Q�� �S�X�Q�F�W�X�O�� �G�H��
stabilizare a structurilor de p�H�U�V�R�Q�D�O�L�W�D�W�H�������&�R�Q�I�U�X�Q�W�D�U�H�D���H�O�H�Y�L�O�R�U���G�H���O�L�F�H�X���F�X���V�L�W�X�D�
�L�L���V�S�H�F�L�I�L�F�H�H��
�Y�L�H�
�L�L�� �U�H�D�O�H�� ���L�� �V�D�U�F�L�Q�D�� �L�G�H�Q�W�L�I�L�F���U�L�L�� �F�H�O�R�U�� �P�D�L�� �Y�L�D�E�L�O�H�� �V�R�O�X�
�L�L�� �S�H�Q�W�U�X�� �S�U�R�E�O�H�P�D�W�L�F�D�� �v�Q�� �G�L�V�F�X�
�L�H����
�J�H�Q�H�U�H�D�]���� �I�O�H�[�L�E�L�O�L�W�D�W�H�� ���L�� �R�U�L�J�L�Q�D�O�L�W�D�W�H�� �v�Q�� �V�W�D�E�L�O�L�U�H�D�� �W�U�D�L�H�F�W�R�U�L�H�L�� �G�H�� �V�W�X�G�L�X���� �G�H�� �V�R�O�X�
�L�R�Qare, 
miz�v�Q�G �S�H���G�L�Y�H�U�L�W�D�W�H�D���R�S�L�Q�L�L�O�R�U�����S�H���L�Q�H�G�L�W�X�O�� �O�R�U�����0�R�G�X�O�� �v�Q���F�D�U�H���H�O�H�Y�L�L���D�O�H�J���V�����D�E�R�U�G�H�]�H���D�Q�D�O�L�]�D��
�Ä�F�D�]�X�O�X�L�´�� �S�U�H�]�H�Q�W�D�W�� �H�V�W�H�� �X�Q�X�O�� �L�Q�G�L�Y�L�G�X�D�O�L�]�D�W�� ���L�� �S�D�U�W�L�F�X�O�D�U�L�]�D�W�� �V�W�U�X�F�W�X�U�L�L�� �G�H�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �D�O�H��
�D�F�H�V�W�R�U�D�����v�Q���U�H�D�O�����F�R�Q�F�R�U�G�D�Q�
�����F�X���D�S�W�L�W�X�G�L�Q�L�O�H�����F�R�P�S�H�W�H�Q�
�H�O�H, dar mai ales cu interesele lor. 

�	 in�v�Q�G �F�R�Q�W�� �G�H�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �G�H���Y�v�U�V�W���� �D�O�H�� �H�O�H�Y�L�O�R�U�� �G�H�� �O�L�F�H�X���� �S�X�W�H�P�� �R�E�V�H�U�Y�D�� �F������ �F�H�O��
�P�D�L���D�G�H�V�H�D�����H�L���V�X�Q�W���G�H�M�D���I�D�P�L�O�L�D�U�L�]�D�
�L���F�X���P�X�Q�F�D���v�Q���H�F�K�L�S�������D�X���G�H�S�U�L�Q�G�H�U�L���V�S�H�F�L�I�L�F�H���L�Q�Y�H�V�W�L�J���U�L�L��
�X�Q�X�L�� �V�X�E�L�H�F�W���� �V�X�Q�W�� �F�D�S�D�E�L�O�L�� �V���� �S�X�Q���� �v�Q�W�U�H�E���U�L�� ���L�� �V���� �F�H�D�U���� �H�[�S�O�L�F�D�
�L�L���� �V���� �V�H�O�H�F�W�H�]�H�� �W�R�F�P�D�L�� �D�F�H�O�H��
�L�Q�I�R�U�P�D�
�L�L�� �Q�H�F�H�V�D�U�H�� �V�R�O�X�
�L�R�Q���U�L�L�� �F�D�]�X�O�X�L�� �v�Q�� �G�L�V�F�X�
�L�H���� �V��-���L�� �R�U�J�D�Q�L�]�H�]�H�� �V�L�Q�J�X�U�L�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H��
�V�W�X�G�L�X�� ���L�� �G�H�� �O�X�F�U�X���� �7�R�F�P�D�L�� �S�H�Q�W�U�X�� �D�F�H�D�V�W�D���� �P�H�W�R�G�D�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]�� �V�H�� �S�O�L�D�]���� �I�R�D�U�W�H�� �E�L�Q�H��
�D�F�W�L�Y�L�W���
�L�L�� �O�R�U instructiv-educative, oferindu-�O�H�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �V��-���L�� �Y�D�O�R�U�L�I�L�F�H�� �W�R�D�W�H�� �D�F�H�V�W�H��
�F�D�S�D�F�L�W���
�L�����L���D�S�W�L�W�X�G�L�Q�L���v�Q�W�U-un mod �F�v�W���P�D�L���F�U�H�D�W�L�Y�������,�D�W�����G�H���F�H�����V�R�O�X�
�L�L�O�H���D�G�R�S�W�D�W�H���v�Q���U�H�]�R�O�Y�D�U�H�D��
�X�Q�X�L�� �F�D�]���� �D�O���W�X�U�L�� �G�H�� �W�R�W�� �S�D�U�F�X�U�V�X�O�� �O�X���U�L�L�� �G�H�F�L�]�L�L�O�R�U�� �R�S�W�L�P�H���� �G�D�U�� �P�D�L�� �D�O�H�V�� �P�R�Galitatea de 
�H�[�S�X�Q�H�U�H���D���D�F�H�V�W�R�U�D���V�X�Q�W���U�H�D�O�H���G�R�Y�H�]�L���D�O�H���F�U�H�D�W�L�Y�L�W���
�L�L�� �H�O�H�Y�L�O�R�U�����D�F�H���W�L�D���S�R�W���D�S�H�O�D�� �O�D�� �I�R�W�R�J�U�D�I�L�L����
�F�R�O�D�M�H���� �L�P�D�J�L�Q�L���� �G�H�V�H�Q�H���� �S�L�F�W�X�U�L���� �G�L�Y�H�U�V�H�� �L�Q�W�H�U�Y�L�X�U�L���� �v�Q�U�H�J�L�V�W�U���U�L�� �D�X�G�L�R�� �V�D�X�� �Y�L�G�H�R�� �G�L�Q�� �W�L�P�S�X�O��
�L�Q�Y�H�V�W�V�L�J�D�
�L�L�O�R�U���� �S�R�V�W�H�U�H�� �����D���� �F�D�U�H���� �W�U�H�F�X�W�H�� �S�U�L�Q�� �I�L�O�W�U�X�O�� �L�P�D�J�L�Q�D�
�L�H�L�� �H�O�H�Y�L�O�R�U�� �V���� �H�Y�L�G�H�Q�
�L�H�]�H��
�R�U�L�J�L�Q�D�O�L�W�D�W�H�D�� ���L�� �F�U�H�D�W�L�Y�L�W�D�W�H�D�� �I�L�H�F���U�X�L�D���� �3�U�D�F�W�L�F�D�� �S�H�G�D�J�R�J�L�F���� �D�F�W�X�D�O���� �S�U�R�S�X�Q�H�� �X�W�L�O�L�]�D�U�H�D��
�V�W�X�G�L�X�O�X�L���G�H���F�D�]���S�H�Q�W�U�X���R���J�D�P�����O�D�U�J�����G�H���G�R�P�H�Q�L�L���D�O�H���F�X�Q�R�D���W�H�U�L�L�����6�L�W�X�v�Q�Gu-�Q�H���v�Q���F�R�Q�W�L�Q�X�D�U�H���v�Q��
sfera etapei liceale, admitem �S�R�V�L�E�L�O�L�W�D�W�H�D�� �D�E�R�U�G���U�L�L�� �D�F�H�V�W�H�L�� �V�W�U�D�W�H�J�L�L�� �S�H�Q�W�U�X�� �P�D�L�� �W�R�D�W�H��
�G�L�V�F�L�S�O�L�Q�H�O�H���S�U�H�Y���]�X�W�H���v�Q���S�U�R�J�U�D�P�������v�Q�V�������v�Q���Y�D�O�R�U�L�I�L�F�D�U�H�D���G�H�]�L�G�H�U�D�W�X�O�X�L���V�W�L�P�X�O���U�L�L���S�R�W�H�Q�
�L�D�O�X�O�X�L��
�F�U�H�D�W�L�Y���� �F�R�Q�V�L�G�H�U���P�� �F���� �G�L�V�F�L�S�O�L�Q�D�� �/�L�P�E�D�� ���L�� �/�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �S�R�D�W�H�� �R�I�H�U�L�� �F�D�G�U�X�O�� �R�S�W�L�P�� �G�H��
atingere acestui obiectiv.  

�,�G�H�D�O�X�O�� �H�G�X�F�D�
�L�R�Q�D�O�� �G�H�� �D�V�W���]�L�� �J�U�D�Y�L�W�H�D�]���� �v�Q�� �S�H�U�P�D�Q�H�Q�
���� �v�Q�� �M�X�U�X�O�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H��
personalitate, viz�v�Q�G �G�H�]�Y�R�O�W�D�U�H�D�� �D�F�H�V�W�H�L�D�� �v�Q�� �S�O�D�Q�� �P�X�O�W�L�O�D�W�H�U�D�O���� �Ì�Q�� �S�U�H�]�H�Q�W���� �R�G�D�W���� �F�X��
�P�R�G�H�U�Q�L�]�D�U�H�D�����L���W�H�K�Q�R�O�R�J�L�]�D�U�H�D���V�R�F�L�H�W���
�L�L�����H�O�H�Y�X�O���V�H���D�I�O�����v�Q���I�D�
�D���D���G�R�X�� �R�S�
�L�X�Q�L�����V��-���L���O���U�J�H�D�V�F����
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�R�U�L�]�R�Q�W�X�O�� �G�H�� �F�X�Q�R�D���W�H�U�H�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F���U�
�L�O�R�U�� �V�D�X�� �V���� �S���W�U�X�Q�G���� �v�Q�W�U-un confort prijeluit de 
mijloacele mass-�P�H�G�L�D���� �'�H���L�� �W�H�Q�W�D�
�L�D�� �H�V�W�H�� �P�X�O�W�� �F�U�H�V�F�X�W���� �S�H�Q�W�U�X�� �D�� �G�R�X�D�� �D�O�W�H�U�Q�D�W�L�Y������ �I���U���� �D-i 
nega avantajele, rolul intructiv - educativ �V�D�X�� �V�S�U�L�M�L�Q�X�O�� �v�Q�� �S�R�S�X�O�D�U�L�]�D�U�H�D�� �v�Q�� �P�H�G�L�X�O�� �R�Q�O�L�Q�H�� �D��
�O�L�W�H�U�D�W�X�U�L�L�����v�Q���V�F�R�S�X�O���G�H�]�Y�R�O�W���U�L�L���X�Q�H�L���S�H�U�V�R�Q�D�O�L�W���
�L���F�U�H�D�W�L�Y�H���F�R�Q�V�L�G�H�U���P���G�H���R���L�P�S�R�U�W�D�Q�
�����P�D�M�R�U����
�F�R�Q�W�D�F�W�X�O�� �H�O�H�Y�L�O�R�U�� �F�X�� �F�D�U�W�H�D���� �� �,�D�W���� �G�H�� �F�H���� �S�U�D�F�W�L�F�D�� �S�V�L�K�R-�S�H�G�D�J�R�J�L�F���� �U�H�F�R�P�D�Q�G���� �P�L�M�O�R�F�L�U�H�D��
accesului elevului �V�S�U�H�� �X�Q�L�Y�H�U�V�X�O�� �O�L�W�H�U�D�U���� �F�R�Q�V�L�G�H�U�D�W�� �X�Q�� �D�G�H�Y���U�D�W�� �I���J�D���� �G�H�� �D�Q�W�U�H�Q�D�U�H�� �D��
�L�P�D�J�L�Q�D�
�L�H�L�� ���L�� �D�S�R�L�� �G�H�� �H�G�X�F�D�U�H�� ���L�� �I�R�U�P�D�U�H�� �D�� �F�U�H�D�W�L�Y�L�W���
�L�L���� �/�L�W�H�U�D�W�X�U�D�� �S�R�D�W�H�� �I�L�� �F�R�Q�V�L�G�H�U�D�W������ �S�U�L�Q��
�P�X�O�W�L�W�X�G�L�Q�H�D�� �L�G�H�L�O�R�U�� ���L�� �S�U�R�F�H�G�H�H�O�R�U�� �D�U�W�L�V�W�L�F�H���� �D�� �W�H�P�H�O�R�U���� �P�R�W�L�Y�H�O�R�U�� ���L�� �V�L�P�E�R�O�X�U�L�O�R�U�� �H�[�S�U�L�Pate, 
�X�Q�� �D�G�H�Y���U�D�W�� �L�]�Y�R�U�� �G�H�� �F�U�H�D�
�L�H�� �P�H�Q�L�W�� �V���� �L�Q�I�O�X�H�Q�
�H�]�H�� �V�L�P�
�L�W�R�U�� �D�E�L�O�L�W�D�W�H�D�� �G�H�� �F�U�H�D�
�L�H�� �D�� �S�X�E�O�L�F�X�O�X�L��
�U�H�F�H�S�W�R�U���� �P�D�L�� �S�U�H�F�L�V�� �D�� �H�O�H�Y�X�O�X�L�� �G�H�� �O�L�F�H�X�� �G�X�S���� �F�X�P�� �V�H�� �P�D�Q�L�I�H�V�W���� �L�Q�W�H�U�H�V�X�O�� �O�X�F�U���U�L�L�� �G�H�� �I�D�
������ �Ì�Q��
�F�R�U�H�O�D�
�L�H�� �F�X���D�F�H�D�V�W�����Y�D�O�H�Q�
�����D�� �O�L�P�E�L�L�� ���L�� �O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H�� �Y�L�Q �W�R�F�P�D�L���S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �P�H�W�R�G�H�L��
�V�W�X�G�L�X�O�X�L���G�H���F�D�]�����F�H�Q�W�U�D�W�H�����G�X���S�����F�X�P���D�P���R�E�V�H�U�Y�D�W�����S�H���V�W�L�P�X�O�D�U�H�D���S�R�W�H�Q�
�L�D�O�X�O�X�L���F�U�H�D�W�L�Y�����$�V�W�I�H�O��
�V�H���J�H�Q�H�U�H�D�]�����R���U�H�O�D�
�L�H���G�H�� �L�Q�W�H�U�G�H�S�H�Q�G�H�Q�
�������G�H���U�H�F�L�S�U�R�F�L�W�D�W�H�����G�H���R�S�W�L�P�����S�R�W�U�L�Y�L�U�H�����L�� �D�G�H�F�Y�D�U�H�� �D��
�V�W�X�G�L�X�O�X�L���G�H���F�D�]���v�Q���F�D�G�U�X�O���O�H�F�
�L�L�O�R�U���G�H���O�L�P�E�������L���O�L�W�H�U�D�W�X�U�������S�U�L�Y�L�W�H���F�D���X�Q���W�H�U�H�Q���D�G�H�F�Y�D�W�����L���U�H�O�H�Y�D�Q�W��
�G�H�]�Y�R�O�W���U�L�L���F�U�H�D�W�L�Y�H���D���S�H�U�V�R�Q�D�O�L�W���
�L�L���H�O�H�Y�L�O�R�U���G�H���O�L�F�H�X�������$���D�G�D�U�����S�X�W�H�P���F�R�Q�F�K�L�G�H���S�U�L�Q���D���P�H�Q�
�L�R�Q�D��
�F�����V�W�X�G�L�X�O���G�H���F�D�]�������S�U�L�Q���Q�D�W�X�U�D���V�D�����S�R�D�W�H���I�L���X�Q���S�U�L�O�H�M���G�H���v�Q�Y���
�D�U�H���F�U�H�D�W�L�Y�������V�X�V�
�L�Q�X�W�����L���Dmplificat 
�G�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� ���L�� �Y�D�O�H�Q�
�H�O�H�� �I�R�U�P�D�W�L�Y�H�� �D�O�H�� �O�L�P�E�L�L�� ���L�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H���� �P�D�L�� �D�O�H�V�� �v�Q�� �H�W�D�S�D��
�O�L�F�H�D�O������ �Ì�Q�� �Y�D�O�R�U�L�I�L�F�D�U�H�D�� �D�G�H�F�Y�D�W���� �D�� �D�F�H�V�W�R�U�� �Y�D�O�H�Q�
�H���� �G�D�U�� ���L�� �v�Q�� �� �V�H�O�H�F�W�D�U�H�D���� �R�U�J�D�Q�L�]�D�U�H�D��
traiectoriei de cercetare, cadrul didactic are un rol primordi�D�O���� �3�U�L�Q�� �W�D�F�W�� ���L�� �P���L�H�V�W�U�L�H��
�S�H�G�D�J�R�J�L�F�������D�F�H�V�W�D���W�U�H�E�X�L�H���V�����S�U�L�O�H�M�X�L�D�V�F�����X�Q���F�D�G�U�X���R�S�W�L�P���D�O���v�Q�Y���
���U�L�L���F�U�H�D�W�L�Y�H�����G�H�I�L�Q�L�Q�G���v�Q�F�����R��
�G�D�W���� �P�H�W�R�G�D�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]�� �F�D�� �S�U�H�P�L�V���� �v�Q�� �V�W�L�P�X�O�D�U�H�D�� ���L�� �G�H�]�Y�R�O�W�D�U�H�D�� �S�R�W�H�Q�
�L�D�O�X�O�X�L�� �F�U�H�D�W�L�Y�� �D�O��
elevilor.  
 �'�H�]�Y�R�O�W�D�U�H�D�� �F�U�H�D�W�L�Y�L�W���
�L�L��elevului r���P�v�Q�H�� �X�Q�� �G�H�]�L�G�H�U�D�W�� �S�U�L�P�R�U�G�L�D�O�� ���L�� �G�H�� �D�F�W�X�D�O�L�W�D�W�H�� �D�O��
procesului instructiv-�H�G�X�F�D�W�L�Y���� �L�D�U���R���F�D�O�H���H�I�L�F�L�H�Q�W�����S�H�Q�W�U�X���D�W�L�Q�J�H�U�H�D���D�F�H�V�W�X�L���V�F�R�S���V�H���G�R�Y�H�G�H���W�H��
�D�� �I�L�� �P�H�W�R�G�D�� �V�W�X�G�L�X�O�X�L�� �G�H�� �F�D�]���� �)�R�O�R�V�L�W���� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �D�F�H�D�V�W�D�� �R�I�H�U���� �F�D�G�U�X�O�X�L�� �G�L�G�F�D�W�L�F�� �R�� �J�D�P����
variat�����G�H���R�S�
�L�X�Q�L���S�H�Q�W�U�X���R�U�J�D�Q�L�]�D�U�H�D�����L���G�H�V�I�����X�U�D�U�H�D���G�H�P�H�U�V�X�O�X�L���G�L�G�F�D�W�L�F�����0�D�L���P�X�O�W�����V�W�X�G�L�X�O���G�H��
�F�D�]�����D���D���F�X�P���D�P���Y���]�X�W���S�H���S�D�U�F�X�U�V�X�O���F�H�U�F�H�W���U�L�L���Q�R�D�V�W�U�H�����H�V�W�H���X�Q���L�Q�V�W�U�X�P�H�Q�W���H�I�L�F�L�H�Q�W���G�H���V�W�L�P�X�O�D�U�H��
�D���S�R�W�H�Q�
�L�D�O�X�O�X�L���F�U�H�D�W�L�Y���v�Q���R�U�L�F�H���P�R�P�H�Q�W���D�O���v�Q�Y���
���U�L�L�����F�H���S�R�D�W�H���I�L���D�E�R�Udat pe toate domeniile de 
�v�Q�Y���
�D�U�H�����G�D�U���F�X���X�Q���L�P�S�D�F�W���V�L�P�
�L�W�R�U���D�V�X�S�U�D���G�H�]�Y�R�O�W���U�L�L���O�L�P�E�D�M�X�O�X�L���H�O�H�Y�L�O�R�U�����,�G�H�H�D���I�X�Q�G�D�P�H�Q�W�D�O����
�F�D�U�H���V�H���G�H�V�S�U�L�Q�G�H���G�L�Q���D�F�H�D�V�W���� �O�X�F�U�D�U�H���H�V�W�H���F�������X�L�W�L�O�L�]�v�Q�G studiul de caz ca instrument didactic, 
�V�H�� �V�W�L�P�X�O�H�D�]���� ���L�� �V�H�� �G�H�]�Y�R�O�W���� �Q�H�F�R�Q�W�H�Q�L�W�� �F�U�H�D�W�L�Y�L�W�D�W�H�D�� �H�O�H�Y�L�O�R�U���� �D�F�H���W�L�D�� �I�L�L�Q�G�� �v�Q�F�X�U�D�M�D�
�L�� �V����
�H�[�S�O�R�U�H�]�H���� �V���� �F�U�H�H�]�H���� �V���� �D�L�E���� �L�Q�L�
�L�D�W�L�Y�H���� �6�D�U�F�L�Q�D�� �S�U�R�I�H�V�R�U�X�O�X�L�� �H�V�W�H�� �G�H�� �D�� �L�G�H�Q�W�L�I�L�F�� �H�[�D�F�W�� �D�F�H�O�H��
�S�U�R�E�O�H�P�H�� �G�H�� �V�W�X�G�L�D�W�� ���L�� �D�F�W�L�Y�L�W���
�L�� �D�G�H�F�Y�D�W�H�� �F�D�U�H�� �U���V�S�X�Q�G�� �L�Q�W�H�U�H�V�H�O�R�U�� �F�R�S�L�L�O�R�U���� �U�H�V�S�H�F�W����
�S�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �I�L�H�F���U�X�L�D���� �V�W�L�P�X�O�H�D�]���� �F�X�U�L�R�]�L�W�D�W�H�D���� �v�Q�Y���
�D�U�H�D���� �7�R�
�L�� �H�O�H�Y�L�L�� �S�R�V�H�G���� �S�R�W�H�Q�
�L�D�O��
�F�U�H�D�W�L�Y�����L�D�U���F�U�H�D�W�L�Y�L�W�D�W�H�D���S�R�D�W�H���I�L���P�R�G�H�O�D�W�������I�R�U�P�D�W�������H�G�X�F�D�W���� 
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Abstract:Since the establishment of the Austro-Hungarian dualism from 1867 until the population 
census of 1910, the Hungarian population from Hungaria has grown from 42% to 54% of the total 
population, and in absolute numbers almost doubled, of course not so much through the natural 
increase of births to the Hungarian nationality, as well as by the forced Magyarization of non-
Hungarian nationalities: Romanians, Slovaks and Ruthenians. However, the Budapest government 
was not satisfied with the result obtained in the first forty years of Magyarization, between 1870 and 
1910, and sought to further force Magyarization through the church. He established a Hungarian 
Greek Catholic Episcopate specifically for this purpose in 1912, based in Hajdudorog, a town located 
about 40 km north of Debrecen. 
 
Keywords: Austro-Hungaria, Greek Catholic Episcopate of Hajdudorog, Magyarization through the 
church.  

 
 
 �,�Q�L�
�L�D�W�L�Y�H�O�H�� �S�H�Q�W�U�X�� �v�Q�I�L�L�Q�
�D�U�H�D�� �X�Q�H�L�� �H�S�L�V�F�R�S�L�L�� �*�U�H�F�R-Catolice maghiare cu scopul 

�P�D�J�K�L�D�U�L�]���U�L�L�� �Q�H�P�D�J�K�L�D�U�L�O�R�U�� �S�U�L�Q�� �E�L�V�H�U�L�F���� �D�X�� �I�R�V�W�� �G�L�U�L�M�D�W�H�� �G�L�Q�� �X�P�E�U���� �G�H�� �F���W�U�H�� �J�X�Y�H�U�Q�X�O�� �G�H�� �O�D��
�%�X�G�D�S�H�V�W�D���� �L�D�U�� �O�D�� �v�Q�D�L�Q�W�D�U�H�� �D�X�� �I�R�V�W���W�U�L�P�L���L�� �O�L�G�H�U�L�� �U�H�O�L�J�L�R���L�� �G�L�Q�W�U�H���U�X�W�H�Q�L�L�� �P�D�J�K�L�D�U�L�]�D�
�L���� �'�X�S���� �F�X�P�� �V�H��
���W�L�H���� �5�X�W�H�Q�L�D�� �6�X�E�F�D�U�S�D�W�L�F���� �D�� �I�R�V�W�� �D�W�U�D�V���� �O�D�� �X�Q�L�U�H�D�� �U�H�O�L�J�L�R�D�V���� �F�X�� �5�R�P�D�� �F�H�Y�D�� �P�D�L�� �G�H�Y�U�H�P�H�� �G�H�F�vt 
�$�U�G�H�D�O�X�O���U�R�P�k�Q�H�V�F�����Ì�Q���D�Q�X�O���������������G�H�F�L���F�X���S�H�V�W�H���R���M�X�P���W�D�W�H���G�H���V�H�F�R�O���v�Q�D�L�Q�W�H���G�H���X�Q�L�U�H�D���U�R�P�k�Q�L�O�R�U�����X�Q��
�J�U�X�S�� �G�H�� ������ �G�H�� �S�U�H�R�
�L�� �R�U�W�R�G�R�F���L�� �U�X�W�H�Q�L�� �D�G�X�Q�D�
i la Ujgorod1 �D�X�� �G�H�F�O�D�U�D�W�� �F���� �V�H�� �Y�R�U�� �V�X�S�X�Q�H�� �S�H�� �O�L�Q�L�H��
�E�L�V�H�U�L�F�H�D�V�F���� �3�D�S�H�L�� �G�H�� �O�D�� �5�R�P�D���� �v�Q�W�H�P�H�L�Q�G�X-�V�H�� �v�Q�� �D�F�H�V�W�� �I�H�O�� �%�L�V�H�U�L�F�D�� �*�U�H�F�R-�&�D�W�R�O�L�F���� �5�X�W�H�D�Q������ �F�X��
centrul religios la Muncaci. �3�v�Q���� �D�W�X�Q�F�L���� �0�D�U�D�P�X�U�H���X�O�� ���L�� �5�X�V�L�D�� �6�X�E�F�D�U�S�D�W�L�F���� �D�X�� �I�R�V�W�� �
�L�Q�X�W�X�U�L�� �F�X��
religie Ortodo�[������ �Ì�Q�F���� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�,�9-�O�H�D���� �P�D�L�� �H�[�D�F�W�� �O�D�� �D�Q�X�O�� ���������� �Y�R�L�H�Y�R�]�L�L�� �U�R�P�k�Q�L��
�P�D�U�D�P�X�U�H���H�Q�L���D�X���P�H�U�V���S�v�Q�����O�D���3�D�W�U�L�D�U�K�X�O���G�H���O�D���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�����S�H�Q�W�U�X���D���V�R�O�L�F�L�W�D���U�L�G�L�F�D�U�H�D���0���Q���V�W�L�U�L�L��
�F�W�L�W�R�U�L�W�H�� �G�H�� �H�L�� �O�D�� �3�H�U�L�� ���D�]�L�� �v�Q�� �G�U�H�D�S�W�D�� �7�L�V�H�L���� �v�Q�� �8�F�U�D�L�Q�D���� �O�D�� �U�D�Q�J�X�O�� �G�H�� �6�W�D�Y�U�R�S�L�J�Kie a Patriarhiei 
�(�F�X�P�H�Q�L�F�H���� �7�H�U�L�W�R�U�L�X�O�� �G�H�� �V�X�E�� �D�X�W�R�U�L�W�D�W�H�D�� �6�W�D�Y�U�R�S�L�J�K�L�H�L�� �G�H�� �O�D�� �3�H�U�L�� �H�U�D�� �G�H�R�V�H�E�L�W�� �G�H�� �v�Q�W�L�Q�V���� �D�F�H�V�W�D��
�F�X�S�U�L�Q�G�H�D���v�Q���D�I�D�U�����G�H���0�D�U�D�P�X�U�H�������8�J�R�F�L�D�����L���%�v�U�M�D�E�D���G�L�Q���5�X�V�L�D���6�X�E�F�D�U�S�D�W�L�F�������D�S�R�L���0�H�G�L�H���X�O�����D�G�L�F����
�6���W�P�D�U�X�O������ �$�O�P�D���X�O�� ���S�D�U�W�H�D�� �G�H�� �Q�R�U�G-est a actua�O�X�O�X�L�� �M�X�G�H�
�� �%�L�K�R�U���� ���L�� �&�L�F�H�X�O�� ���]�R�Q�D�� �/���S�X�����± Dej �± 
Beclean)2. 

C�v�Q�G s-�D���S�X�V���S�U�R�E�O�H�P�D���P�D�J�K�L�D�U�L�]���U�L�L���S�U�L�Q���%�L�V�H�U�L�F�������F�O�H�U�L�F�L�L���U�X�W�H�Q�L���J�U�H�F�R-catolici, cu elitele lor 
�P�D�J�K�L�D�U�L�]�D�W�H�� ���L�� �D�Y�v�Q�G �R�� �P�D�L�� �v�Q�G�H�O�X�Q�J�D�W���� �W�U�D�G�L�
�L�H�� �G�H�� �F�R�Q�Y�L�H�
�X�L�U�H�� �F�X�� �D�X�W�R�U�L�W���
�L�O�H�� �H�F�F�O�H�V�L�D�V�W�L�F�H�� �G�L�Q��
Ungaria, s-�D�X���D�I�O�D�W���v�Q���S�U�L�P�H�O�H���U�v�Q�G�X�U�L���v�Q���V�X�V�
�L�Q�H�U�H�D���S�U�R�F�H�V�X�O�X�L���G�H���P�D�J�K�L�D�U�L�]�D�U�H�����$�V�W�I�H�O�����S�U�H�R�W�X�O���U�X�W�H�D�Q��
�$�Q�G�U�H�L���%�D�F�V�L�Q�V�]�N�\���G�H���O�D���0���Q���V�W�L�U�H�D���G�L�Q���+�D�M�G�X�G�R�U�R�J�����Y�L�L�W�R�U���H�S�L�V�F�R�S���G�H���0�X�Q�F�D�F�L�����D���W�U�D�G�X�V���F���U�
�L�O�H���G�H��
�U�X�J���F�L�X�Q�H���D�O�H���U�X�W�H�Q�L�O�R�U�� �v�Q�� �O�L�P�E�D�� �P�D�J�K�L�D�U��3�����,�D�U���G�X�S�����Fe a ajuns episcop de Muncaci (1772-1809), 
�%�D�F�V�L�Q�V�]�N�\���D���S�D�W�U�R�Q�D�W���W�U�D�G�X�F�H�U�H�D���v�Q���P�D�J�K�L�D�U�����D���/�L�W�X�U�J�K�L�H�L���6�I�����,�R�D�Q���*�X�U�����G�H���$�X�U�����L���D���L�Q�W�U�R�G�X�V-�R���v�Q��
�E�L�V�H�U�L�F�������G�H���L���P�D�J�K�L�D�U�D���Q�X���H�U�D���O�L�P�E�����O�L�W�X�U�J�L�F���� 

                                                             
1https://ro.wikipedia.org/wiki/Ruteni 
2 �,�R�D�Q�� �0�L�K�D�O�\�L�� �G�H�� �$�S���D�����'�L�S�O�R�P�H�� �0�D�U�D�P�X�U�H�.�H�Q�H�� �G�L�Q�� �V�H�F���� �;�,�9�� �.�L�� �;�9�����7�L�S���� �0�D�\�H�U�� ���L�� �%�H�U�J�H�U���� �6�]�Lget, 1900, p. 
109-111.  
3https://ro.wikipedia.org/wiki/Arhiepiscopia_de_Hajd%C3%BAdorog 
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�'�X�S�����v�Q�I�L�L�Q�
�D�U�H�D���G�X�D�O�L�V�P�X�O�X�L���$�X�V�W�U�R-Ungar, activitatea de maghiariza�U�H���S�U�L�Q���E�L�V�H�U�L�F�����D���L�Q�W�U�D�W��
�v�Q�W�U-�R���H�W�D�S�����Q�R�X�������$�Q�X�P�H�����V-�D���S�X�V���S�U�R�E�O�H�P�D���v�Q�I�L�L�Q�
���U�L�L���X�Q�H�L���H�S�L�V�F�R�S�L�L���*�U�H�F�R-Catolice maghiare, cu 
�F�U�H�G�L�Q�F�L�R���L���J�U�H�F�R-�F�D�W�R�O�L�F�L���P�D�J�K�L�D�U�L�]�D�
�L���S�v�Q�����D�W�X�Q�F�L�����v�Q���F�R�Q�G�L�
�L�L�O�H���v�Q���F�D�U�H���E�L�V�H�U�L�F�D���*�U�H�F�R-�&�D�W�R�O�L�F�����Q�X��
�H�V�W�H�� �R�� �E�L�V�H�U�L�F���� �W�U�D�G�L�
�L�R�Q�D�O���� �P�D�J�K�L�D�U������ �F�L�� �F�U�H�G�L�Q�F�L�R���L�L�� �J�U�H�F�R-�F�D�W�R�O�L�F�L�� �G�L�Q�� �8�Q�J�D�U�L�D�� �F�D�U�H�� �V�H�� �G�H�F�O�D�U����
�P�D�J�K�L�D�U�L���V�X�Q�W���v�Q�� �I�D�S�W���I�R���W�L���Q�H-�P�D�J�K�L�D�U�L���R�U�W�R�G�R�F���L�� �P�D�J�K�L�D�U�L�]�D�
�L���S�U�L�Q�� �P�L�M�O�R�D�F�H���Q�H-ortodoxe. Biserica 
Greco-�&�D�W�R�O�L�F�����P�D�J�K�L�D�U�����H�V�W�H���R���E�L�V�H�U�L�F�����D���G�H�]�U���G���F�L�Q�D�
�L�O�R�U�����L���D���G�H�]-�Q�D�
�L�R�Q�D�O�L�]�D�
�L�O�R�U�����2�S�L�Q�L�D���S�X�E�O�L�F����
�G�L�Q���8�Q�J�D�U�L�D�����L���G�L�Q���D�I�D�U�D���H�L���D���I�R�V�W���S�U�H�J���W�L�W�����G�H���F�O�H�U�X�O���U�X�W�H�D�Q���P�D�J�K�L�D�U�L�]�D�W�����$�F�H�V�W�D���D���I�R�V�W���S�X�V���V�����F�H�D�U�����v�Q��
�P�R�G���U�H�S�H�W�D�W�����v�Q�� �P�D�Q�L�I�H�V�W���U�L���S�X�E�O�L�F�H���� �v�Q�I�L�L�Q�
�D�U�H�D���X�Q�H�L�� �D�V�W�I�H�O���G�H���H�S�L�V�F�R�S�L�L���� �$���H�[�L�V�W�D�W���D�W�X�Q�F�L�����L���R���Y�R�F�H����
�X�Q�D�� �V�L�Q�J�X�U������ �v�P�S�R�W�U�L�Y�D�� �F�X�U�H�Q�W�X�O�X�L�� �J�Hneral, a fost vorba de politicianul Tisza Kalaman, fost 
prim-�P�L�Q�L�V�W�U�X�� �D�O�� �8�Q�J�D�U�L�H�L�� ���L�� �W�D�W���O�� �D�O�W�X�L�� �S�U�L�P-�P�L�Q�L�V�W�U�X�� �7�L�V�]�D�� �,�V�W�Y�D�Q���� �Ì�Q�� �S�D�U�R�K�L�L�O�H�� �*�U�H�F�R-Catolice, 
�P�D�J�K�L�D�U�L�L�� �H�U�D�X�� �D�P�H�V�W�H�F�D�
�L�� �F�X�� �U�R�P�k�Q�L�� ���L�� �U�X�W�H�Q�L���� �'�D�U���± zicea Tisza Kalaman �± �Ä�G�D�F���� �P�D�J�K�L�D�U�L�L��
�S���U���V�H�V�F���S�D�U�R�K�L�L�O�H���U�X�W�H�Q�H�����L���U�R�P�k�Q�H���W�L�����D�F�H�V�W�H�D���U���P�v�Q �F�X�U�D�W���Q�D�
�L�R�Q�D�O�H���>�U�X�W�H�Q�H�����L���U�R�P�k�Q�H���W�L�@�����L���G�H�F�L���Y�R�U��
�F���G�H�D���S�U�D�G�����X�Q�H�O�W�L�U�L�O�R�U���S�D�Q�V�O�D�Y�L�V�W�H�����L���G�D�F�R-�U�R�P�D�Q�H�´4. Dar vocea lui Tisza senior n-�D���I�R�V�W���D�V�F�X�O�W�D�W������ 

�$�X�W�R�U�L�W���
�L�O�H�� �P�D�J�K�L�D�U�H�� �D�X�� �F�R�Q�Y�R�F�D�W�� �X�Q�� �F�R�Q�J�U�H�V�� �� ������-17 februari�H�� ������������ �v�Q�� �V�F�R�S�X�O�� �v�Q�I�L�L�Q�
���U�L�L��
unei Episcopii Greco-�&�D�W�R�O�L�F�H�� �P�D�J�K�L�D�U�H�� ���L���� �E�L�Q�H�v�Q�
�H�O�H�V���� �J�X�Y�H�U�Q�X�O�� �G�H�� �O�D�� �%�X�G�D�S�H�V�W�D�� �G�H�� �V�X�E��
�S�U�H���H�G�H�Q�
�L�D�� �O�X�L�� �*�\�X�O�D�� �$�Q�G�U�D�V�V�\�� �D�� �S�U�R�P�L�V�� �W�R�W���F�R�Q�F�X�U�V�X�O�� �S�H�Q�W�U�X�� �v�Q�I�L�L�Q�
�D�U�H�D�� �X�Q�H�L�� �D�V�W�I�H�O�� �G�H�� �H�S�L�V�F�R�S�L�L����
�Ì�Q�W�U-�X�Q���S�U�L�P���S�D�V�����D���I�R�V�W���v�Q�I�L�L�Q�
�D�W���X�Q���9icariat greco-�F�D�W�R�O�L�F���P�D�J�K�L�D�U���O�D���+�D�M�G�X�G�R�U�R�J�K�����v�Q���������������O�D���F�D�U�H��
�D�X���I�R�V�W���U�H�O�R�F�D�W�H���X�Q���Q�X�P���U���G�H���������G�H���S�D�U�R�K�L�L���G�H���O�D���(�S�L�V�F�R�S�L�D���G�H���0�X�Q�F�D�F�L�����9�L�F�D�U�X�O���G�H���O�D���+�D�M�G�X�G�R�U�R�J�K����
�,�Y�D�Q�� �'�D�Q�L�O�R�Y�L�F�V���� �D�� �W�L�S���U�L�W�� �v�Q�� ���������� �/�L�W�X�U�J�K�L�H�U�X�O�� �v�Q�� �O�L�P�E�D�� �P�D�J�K�L�D�U���� ���L�� �v�Q�� ���������� �X�Q�� �0�R�O�L�W�I�H�O�Q�L�F�� �G�H��
�D�V�H�P�H�Q�H�D�� �v�Q�� �P�D�J�K�L�D�U������ �W�R�D�W�H�� �S�H�� �F�K�H�O�W�X�L�D�O�D�� �F�D�O�Y�L�Q�L�O�R�U�� �G�L�Q�� �'�H�E�U�H�
�L�Q�� ���L�� �D�� �L�Q�W�U�R�G�X�V�� �v�Q�� �S�D�U�R�K�L�L�O�H�� �V�D�O�H��
�O�L�P�E�D���O�L�W�X�U�J�L�F�����P�D�J�K�L�D�U�������F�R�Q�W�U�D�U���S�U�H�V�F�U�L�S�
�L�L�O�R�U���F�D�Q�R�Q�L�F�H5. Sesizat fiind asupra faptului, Vaticanul a 
�L�Q�W�H�U�Y�H�Q�L�W�����L���D���L�Q�W�H�U�]�L�V���F�H�O�H�E�U�D�U�H�D���6�I�L�Q�W�H�L���O�L�W�X�U�J�K�L�L���vntr-�R���O�L�P�E�����Q�H-�O�L�W�X�U�J�L�F�������3�U�R�E�O�H�P�D���O�L�P�E�L�L���O�L�W�X�U�J�L�F�H��
�H�U�D���R�D�U�H�F�X�P���V�L�P�S�O�������9�D�W�L�F�D�Q�X�O���D���D�G�P�L�V���F�D���O�L�P�E�����O�L�W�X�U�J�L�F�����U�R�P�k�Q�D�����G�D�U���Q�X�P�D�L���v�Q���V�H�F�R�O�X�O���D�O���;�9�,�,�,-lea 
���L���S�H�Q�W�U�X���D�W�U�D�J�H�U�H�D���U�R�P�k�Q�L�O�R�U���O�D���J�U�H�F�R-�F�D�W�R�O�L�F�L�V�P�����v�Q���U�L�W�X�O���E�L�]�D�Q�W�L�Q�����G�X�S�����F�X�P���D���D�G�P�L�V���O�L�P�E�D���V�O�D�Y�R�Q����
ca l�L�P�E�����O�L�W�X�U�J�L�F�����S�H�Q�W�U�X���U�X�W�H�Q�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���G�H���D�V�H�P�H�Q�H�D���v�Q���U�L�W�X�O���E�L�]�D�Q�W�L�Q�����G�D�U���Q�X���D�G�P�L�W�H�D���S�H�Q�W�U�X��
Biserica Romano-�&�D�W�R�O�L�F�������D�G�L�F�����v�Q���U�L�W���O�D�W�L�Q�����D�O�W�H���O�L�P�E�L���O�L�W�X�U�J�L�F�H���v�Q���D�I�D�U�����G�H���O�D�W�L�Q�������S�H�Q�W�U�X���F�����D�W�X�Q�F�L���D�U��
�I�L���v�Q�F�H�S�X�W���R���P�L���F�D�U�H���F�H�Q�W�U�L�I�X�J�������W�R�D�W�H���Q�D�
�L�R�Q�D�O�L�W���
ile romano-�F�D�W�R�O�L�F�H���D�U���I�L���S�X�W�X�W���v�Q���S�U�L�Q�F�L�S�L�X���V�����F�H�D�U����
�D�G�P�L�W�H�U�H�D�� �O�L�P�E�L�L�� �Q�D�
�L�R�Q�D�O�H�� �F�D�� �O�L�P�E���� �O�L�W�X�U�J�L�F������ �F�H�H�D�� �F�H�� �D�U�� �I�L�� �G�X�V�� �O�D�� �G�L�V�S�D�U�L�
�L�D�� �O�L�P�E�L�L�� �O�D�W�L�Q�H�� �F�D�� �O�L�P�E����
�X�Q�L�I�L�F�D�W�R�D�U�H���G�H���F�X�O�W�����L���O�D���I���U�v�P�L�
�D�W�H�D���%�L�V�H�U�L�F�L�L���8�Q�L�Y�H�U�V�D�O�H���v�Q���E�L�V�H�U�L�F�L���Q�D�
�L�R�Q�D�O�H���� 

�Ì�Q���D�F�H�V�W�H���v�P�S�U�H�M�X�U���U�L�����J�X�Y�H�U�Q�X�O���G�H���O�D���%�X�G�D�S�H�V�W�D���D���V�F�K�L�P�E�D�W���V�W�U�D�W�H�J�L�D�����3�U�L�P-ministrul maghiar 
�v�Q���I�X�Q�F�
�L�H���O�D���������������'�H�]�L�G�H�U�L�X���%�D�Q�I�I�\���D���D�U���W�D�W���v�Q���3�D�U�O�D�P�H�Q�W���F�����W�U�H�E�X�L�H���P�D�L���v�Q�W�v�L���R�E�
�L�Q�X�W�����U�H�F�X�Q�R�D���W�H�U�H�D��
�G�H�� �F���W�U�H�� �9�D�W�L�F�D�Q�� �D�� �O�L�P�E�L�L�� �P�D�J�K�L�D�U�H�� �F�D�� �O�L�P�E���� �O�L�W�X�U�J�L�F���� ���L�� �Q�X�P�D�L�� �G�X�S���� �D�F�H�H�D�� �V�� �V�H�� �S�X�Q���� �S�U�R�E�O�H�P�D��
�v�Q�I�L�L�Q�
���U�L�L���X�Q�H�L���H�S�L�V�F�R�S�L�L���*�U�H�F�R-�&�D�W�R�O�L�F�H���P�D�J�K�L�D�U�H�����Ì�Q���D�Q�X�O�������������D���I�R�V�W���R�U�J�D�Q�L�]�D�W���G�H���F���W�U�H���D�X�W�R�U�L�W���
�L��
�X�Q�� �L�P�S�U�H�V�L�R�Q�D�Q�W���Ä�S�H�O�H�U�L�Q�D�M�´���D�O���U�X�W�H�Q�L�O�R�U�� �P�D�J�K�L�D�U�L�]�D�
�L�� �O�D���5�R�P�D�����F�X�� �P�R�E�L�O�L�]�D�U�H�D���D�����������G�H���S�H�U�V�R�D�Q�H����
�F�O�H�U�L�F�L�����L���O�D�L�F�L�����v�Q���I�U�X�Q�W�H���F�X���G�R�L���H�S�L�Vcopi Greco-�&�D�W�R�O�L�F�L�����H�S�L�V�F�R�S�X�O���V�O�R�Y�D�F���G�H���O�D���3�U�H���R�Y�����L���H�S�L�V�F�R�S�X�O��
�U�X�W�H�D�Q���G�H���O�D���0�X�Q�F�D�F�L�����&�X���D�F�H�D���R�F�D�]�L�H�����Ä�S�H�O�H�U�L�Q�L�L�´���D�X���v�Q�P�vnat Papei Leon al XIII-�O�H�D���X�Q���P�H�P�R�U�L�X���v�Q��
�F�D�U�H���F�H�U�H�D�X���v�Q�I�L�L�Q�
�D�U�H�D���X�Q�H�L���H�S�L�V�F�R�S�L�L���*�U�H�F�R-Catolice maghiare, fapt realizat mai �W�v�U�]�L�X�����v�Q���Dnul 1912.  

�Ì�Q���S�D�U�D�Q�W�H�]�������W�U�H�E�X�L�H���V�����R�E�V�H�U�Y���P���F�������L���6�I�����6�F�D�X�Q�����O�D���U�v�Q�G�X�O���V���X�����Q�X���D���I�R�V�W���Q�L�F�L�G�H�F�X�P���L�P�S�D�U�
�L�D�O��
�I�D�
�����G�H���P�L�Q�R�U�L�W���
�L�O�H���Q�D�
�L�R�Q�D�O�H���G�L�Q���$�X�V�W�U�R-�8�Q�J�D�U�L�D�����Q�X���D���W�U�D�W�D�W���v�Q���F�K�L�S���H�J�D�O���W�R�D�W�H���F�R�Q�I�H�V�L�X�Q�L�O�H�����L���U�L�W�X�U�L�O�H��
�G�L�Q���,�P�S�H�U�L�X�����F�L���D���G�D�W���G�R�Y�D�G�����G�H���R���E�X�Q���Y�R�L�Q�
�����P�D�L���D�S�D�U�W�H���I�D�
�����G�H���Q�D�
�L�X�Q�H�D���D�X�W�R�L�Q�W�L�W�X�O�D�W�����Ä�G�R�P�L�Q�D�Q�W��� �́���
�D�G�L�F�����P�D�J�K�L�D�U�������1�X���H�V�W�H���Y�R�U�E�D���G�H���R���V�L�P�S�D�W�L�H���G�H�R�V�H�E�L�W�������L�Q�H�[�S�O�L�F�D�E�L�O�����D���9�D�W�L�F�D�Q�X�O�X�L���I�D�
�����G�H���P�D�J�K�L�D�U�L��
���L���Q�L�F�L���G�H���R���D�Q�W�L�S�D�W�L�H���O�D���I�H�O���G�H���L�Q�H�[�S�O�L�F�D�E�L�O�����I�D�
�����G�H���U�R�P�k�Q�L�����L���U�X�W�H�Q�L�����F�L���H�V�W�H���Y�R�U�E�D���G�H���R���W�H�Q�G�L�Q�
�����L�V�W�R�U�L�F����
�R�E�L�H�F�W�L�Y�������Ì�Q���D���G�R�X�D���M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O���;�,�;-�O�H�D�����3�D�S�D�O�L�W�D�W�H�D���D���V�X�I�H�U�L�W���R���V�H�U�L�H���G�H���S�L�H�U�G�H�U�L���J�U�H�O�H���v�Q��
�R�U�G�L�Q�H�D�� �S�X�W�H�U�L�L�� �V�H�F�X�O�D�U�H���� �0�D�L�� �v�Q�W�vi, prin anii 1850-1860, au fost luptele duse sub conducerea 
masoneriei anti-catolice, pentru unificarea �S�R�O�L�W�L�F�����D���,�W�D�O�L�H�L���P�R�G�H�U�Q�H�����F�D�U�H���D���R�F�X�S�D�W���F�X���I�R�U�
�D���D�U�P�D�W�����R��
�S�D�U�W�H�� �D�� �W�H�U�L�W�R�U�L�L�O�R�U�� �S�D�S�D�O�H���� �$�S�R�L���� �v�Q�� �X�U�P�D�� �5���]�E�R�L�X�O�X�L�� �)�U�D�Q�F�R-�3�U�X�V�L�D�Q�� �G�L�Q�� ������������ �3�U�X�V�L�D�� �U�H�I�R�U�P�D�W������
�O�X�W�H�U�D�Q���� ���L�� �F�D�O�Y�L�Q������ �D�� �v�Q�Y�L�Q�V�� �)�U�D�Q�
�D�� �F�D�W�R�O�L�F������ �5�R�P�D�� �S�D�S�D�O���� �H�U�D�� �S�U�R�W�H�M�D�W���� �G�H�� �R�� �J�D�U�Q�L�]�R�D�Q���� �D�� �)�U�D�Q�
�H�L��

                                                             
4 Ioan Georgescu, �*�H�R�U�J�H���3�R�S���G�H���%���V�H�.�W�L�����2�U�D�G�H�D�����(�G�L�W�X�U�D���$�V�R�F�L�D�
�L�H�L���&�X�O�W�X�U�D�O�H���$�V�W�U�D����������������p. 256.  
5 Idem.  
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�F�D�W�R�O�L�F�H�����G�D�U���G�X�S�����v�Q�I�U�v�Q�J�H�U�H�D���)�U�D�Q�
�H�L���G�H���O�D���6�H�G�D�Q���J�D�U�Q�L�]�R�D�Q�D���D���I�R�V�W���U�H�W�U�D�V�������L�D�U���5�R�P�D���D���I�R�V�W���R�F�X�S�D�W����
�F�R�P�S�O�H�W���S�H�� ������ �V�H�S�W�H�P�E�U�L�H�� ���������� ���L�� �L�Q�W�H�J�U�D�W���� �v�Q�� �5�H�J�D�W�X�O�� �,�W�D�O�L�H�L���� �8�U�P�D�U�H�D�� �D�� �I�R�V�W�� �F���� �6�W�D�W�X�O�� �S�D�S�D�O�� �V-a 
auto-�O�L�P�L�W�D�W���W�H�U�L�W�R�U�L�D�O�� �O�D���X�Q���F�D�U�W�L�H�U���G�L�Q���5�R�P�D�� �v�Q���V�X�S�U�D�I�D�
�����G�H���F�vteva zeci de hectare, numit Vatican. 
�'�X�S���� �G�L�V�S�D�U�L�
�L�D�� �,�P�S�H�U�L�X�O�X�L�� �O�X�L�� �1�D�S�R�O�H�R�Q�� �D�O�� �,�,�,-�O�H�D���� �)�U�D�Q�
�D�� �Q�X�� �P�D�L�� �S�X�W�H�D�� �I�L�� �G�H�O�R�F�� �F�R�Q�V�L�G�H�U�D�W���� �F�D�� �R��
�S�X�W�H�U�H�� �F�D�W�R�O�L�F������ �D�L�F�L�� �%�L�V�H�U�L�F�D�� �H�U�D�� �V�H�S�D�U�D�W���� �G�H�� �6�W�D�W���� �L�D�U�� �P�D�Q�L�I�H�V�W���U�L�O�H�� �G�H�� �D�W�H�L�V�P�� ���L�� �V�H�F�X�O�D�U�L�V�P�� �H�U�D�X�� �v�Q��
�F�U�H���W�H�U�H�� �6�L�Q�J�X�U�X�O���V�S�U�L�M�L�Q���S�R�O�L�W�L�F���P�D�L���L�P�S�R�U�W�D�Q�W���S�H�Q�W�U�X���F�R�Q�G�X�F�H�U�H�D���%�L�V�H�U�L�F�L�L���&�D�W�R�O�L�F�H���D���U���P�D�V���,�P�S�H�U�L�X�O��
�+�D�E�V�E�X�U�J�L�F���� �D�O�� �F���U�X�L�� �v�P�S���U�D�W�� �P�D�L�� �S�X�U�W�D�� �v�Q�F������ �v�Q�W�U�H�� �D�O�W�H�O�H���� �S�R�P�S�R�D�V�D�� �W�L�W�X�O�D�W�X�U���� �P�H�G�L�H�Y�D�O���� �G�H��
�Ä�0�D�M�H�V�W�D�W�H���&�D�W�R�O�L�F�������L���$�S�R�V�W�R�O�L�F���´�����$���D�G�D�U�����V�W�D�W�X�O���$�X�V�W�U�R-Ungar era un �V�W�D�W���F�D�W�R�O�L�F���S�U�L�Q���G�H�I�L�Q�L�
�L�H�����L���X�Q��
�D�O�L�D�W�� �V�L�J�X�U�� �D�O�� �3�D�S�D�O�L�W���
�L�L�� �v�Q�� �F�R�Q�I�U�X�Q�W�D�U�H�D�� �F�X�� �D�O�W�H�� �V�W�D�W�H�� �H�X�U�R�S�H�Q�H���� �S�U�R�P�R�W�R�D�U�H�� �D�O�H�� �X�Q�R�U�� �S�R�O�L�W�L�F�L�� �G�H��
laicizare. La r�v�Q�G�X�O���V���X�����9�D�W�L�F�D�Q�X�O���Q�X���S�H�U�P�L�W�H�D���F�U�H�G�L�Q�F�L�R���L�O�R�U���F�D�W�R�O�L�F�L���V�����P�D�Q�L�I�H�V�W�H���D�F�W�H���G�H���R�V�W�L�O�L�W�D�W�H��
�I�D�
�����G�H���D�F�H�V�W���V�W�D�W�����F�L���G�L�P�S�R�W�U�L�Y�����v�Q�F�X�U�D�M�D���I�L�G�H�O�L�W�D�W�H�D���I�D�
�����G�H���D�F�H�V�W�D�����I�D�
�����G�H���&�D�V�D���G�H���+�D�E�V�E�X�U�J�����L���I�D�
�����G�H��
�Ì�P�S���U�D�W�����V�X�E���I�R�U�P�X�O�D���S�H���F�D�U�H���D���Q�X�P�L�W-�R���Ä�O�R�L�D�O�L�V�P���G�L�Q�D�V�W�L�F�´6�����,�D�U���G�D�F�����V�H���v�Q�W�vmpla ca unul dintre cele 
�G�R�X�����F�D�S�H�W�H���D�O�H���D�F�H�V�W�X�L���V�W�D�W�����D�G�L�F�����J�X�Y�H�U�Q�X�O���G�H���O�D���%�X�G�D�S�H�V�W�D�����V�����F�H�D�U�����F�H�Y�D���G�H���O�D���6�I�����6�F�D�X�Q�����D�F�H�V�W�D���G�L�Q��
�X�U�P�����Q�X���v���L���S�X�W�H�D���S�H�U�P�L�W�H���V�����v�O���U�H�I�X�]�H���� 

�Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���G�H�P�H�U�V�X�U�L�O�H���G�H���v�Q�I�L�L�Q�
�D�U�H���D���(�S�L�V�F�R�S�L�H�L���G�H���O�D���+�D�M�G�X�G�R�U�R�J�K�����V�H���S�R�D�W�H���R�E�V�H�U�Y�D��
�F���� �v�Q�� �D�F�H�V�W�� �F�D�]�� �Q�X�� �D�X�� �P�D�L�� �I�R�V�W�� �S�D�U�F�X�U�V�H�� �S�U�R�F�H�G�X�U�L�O�H�� �V�W�D�Q�G�D�U�G�����Ì�Q�� �P�R�G�� �Q�R�U�P�D�O���� �I�D�F�Worul decizional 
�S�U�L�Q�F�L�S�D�O���v�Q���v�Q�I�L�L�Q�
�D�U�H�D���X�Q�H�L���Q�R�L���H�S�L�V�F�R�S�L�L���H�U�D�����v�Q���D�U�K�L�W�H�F�W�X�U�D���L�Q�V�W�L�W�X�
�L�R�Q�D�O�����D���6�I�����6�F�D�X�Q�����&�R�Q�J�U�H�J�D�
�L�D��
�G�H���3�U�R�S�D�J�D�Q�G�D���)�L�G�H�����G�D�U���v�Q���F�D�]�X�O���G�H���I�D�
�����&�R�Q�J�U�H�J�D�
�L�D���D���I�R�V�W���F�R�P�S�O�H�W���R�F�R�O�L�W�������D�F�H�V�W���U�R�O���I�L�L�Q�G���S�U�H�O�X�D�W��
�G�H�� �F���W�U�H�� �J�X�Y�H�U�Q�X�O�� �P�D�J�K�L�D�U���� �7�U�D�V�H�X�O���Q�R�U�P�D�O�� �D�� �I�R�V�W�� �V�F�X�U�W�F�L�U�F�X�L�W�D�W�� ���L�� �W�R�W�X�O�� �V-�D�� �U�H�]�R�O�Y�D�W�� �v�Q�W�U�H��
ambasadorul austro-�X�Q�J�D�U�����Q�X�Q�
�L�D�W�X�U�D���S�D�S�D�O�����G�H���O�D���9�L�H�Q�D�����L���3�D�S�D���3�L�X�V���D�O���;-lea personal7�����7�R�W�R�G�D�W������
�S�U�R�F�H�G�X�U�D���P�D�L���S�U�H�Y�H�G�H�D�����L���R�U�J�D�Q�L�]�D�U�H�D���X�Q�H�L���F�R�Q�I�H�U�L�Q�
�H���H�S�L�V�F�R�S�D�O�H���S�H�Q�W�U�X���D���V�H���H�[�D�P�L�Q�D���R�S�R�U�W�X�Q�L�W�D�W�H�D��
�v�Q�I�L�L�Q�
���U�L�L���X�Q�H�L���Q�R�L���H�S�L�V�F�R�S�L�L���� �O�D���F�D�U�H���V���� �I�L�H���S�U�H�]�H�Q�
�L���� �v�Q���V�F�R�S���G�H���F�R�Q�V�X�O�W�D�U�H�����W�R�
�L���H�S�L�V�F�R�S�L�L�� �L�Q�W�H�U�H�V�D�
�L����
�D�G�L�F�����U�H�S�U�H�]�H�Q�W�D�
�L�L���H�S�L�V�F�R�S�L�H�L���F�H���X�U�P�H�D�]�����D���I�L���v�Q�I�L�L�Q�
�D�W�H�����S�U�H�F�X�P�����L���H�S�L�V�F�R�S�L�L���G�H���O�D���F�D�U�H���D�U���X�U�P�D���V�����I�L�H��
luate parohii spre a fi atribuite celei nou-�v�Q�I�L�L�Q�
�D�W�H���� �D�F�H���W�L�D�� �W�U�H�E�X�L�Q�G�� �V���� �v���L�� �G�H�D�� �D�F�R�U�G�X�O�� �S�H�Q�W�U�X��
�S�U�H�G�D�U�H�D���S�D�U�R�K�L�L�O�R�U���v�Q���F�D�X�]�������$�L�F�L���H�S�L�V�F�R�S�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���U�R�P�k�Q�L���D�X���G�D�W���G�R�Y�D�G�����G�H���R���O�D���L�W�D�W�H�����L���G�H���R��
�G�X�S�O�L�F�L�W�D�W�H���J�U�H�X���G�H���v�Q�
�H�O�H�V���� 

�&�X���W�R�D�W�H���L�Q�V�L�V�W�H�Q�
�H�O�H���J�X�Y�H�U�Q�X�O�X�L���P�D�J�K�L�D�U�����D�F�H�D�V�W�����F�R�Q�I�H�U�L�Q�
�����V-a tot am�vnat, �S�v�Q�����F�v�Q�G �v�Q���F�H�O�H��
�G�L�Q���X�U�P�����V-�D���R�U�J�D�Q�L�]�D�W���O�D���%�X�G�D�S�H�V�W�D���S�H�������Q�R�L�H�P�E�U�L�H���������������V�X�E���S�U�H���H�G�H�Q�
�L�D���D�U�K�L�H�S�L�V�F�R�S�X�O�X�L���S�U�L�P�D�W���D�O��
Ungariei, Kolos Ferecz Vaszary8. S-a prezentat proiectul maghiar al viitoarei Episcopii de la 
Hajdudorogh, frontierele, harta, sedi�X�O���� �O�L�P�E�D�� �O�L�W�X�U�J�L�F������ �/�D�� �P�R�P�H�Q�W�X�O�� �U�H�V�S�H�F�W�L�Y���� �%�L�V�H�U�L�F�D��
Greco-�&�D�W�R�O�L�F���� �5�R�P�k�Q���� �D�Y�H�D�� �S�D�W�U�X�� �H�S�L�V�F�R�S�L�L���� �%�O�D�M�X�O�� ���X�Q�G�H�� �H�U�D�� ���L�� �0�L�W�U�R�S�R�O�L�D������ �2�U�D�G�H�D���� �/�X�J�R�M�X�O�� ���L��
�*�K�H�U�O�D�����(�S�L�V�F�R�S�X�O���G�H���*�K�H�U�O�D���,�R�D�Q���6�]�D�E�R���W�R�F�P�D�L���P�X�U�L�V�H�����L���V�F�D�X�Q�X�O���H�U�D���Y�D�F�D�Q�W�����L�D�U���P�L�W�U�R�S�R�O�L�W�X�O���9�L�F�W�R�U��
Mihalyi �G�H�� �O�D�� �%�O�D�M�� �Q�X�� �D�� �S�D�U�W�L�F�L�S�D�W�� �O�D�� �&�R�Q�I�H�U�L�Q�
������ �G�H���L�� �v�Q�� �]�L�O�H�O�H�� �D�F�H�O�H�D�� �V-�D�� �D�I�O�D�W�� �v�Q�� �%�X�G�D�S�H�V�W�D�� ���L����
invoc�v�Q�G �F�����H�V�W�H���E�R�O�Q�D�Y�����V-�D���L�Q�W�H�U�Q�D�W���v�Q���6�D�Q�D�W�R�U�L�X�O���X�Q�X�L���D�Q�X�P�H���G�U�����*�U�X�Q�Z�D�O�G�����G�H���X�Q�G�H���S�X�W�H�D���W�R�W�X���L���V����
�F�R�U�H�V�S�R�Q�G�H�]�H���F�X���*�H�R�U�J�H���3�R�S���G�H���%���V�H���W�L9 ���L���V�����V�H���
�L�Q�����O�D���F�X�U�H�Q�W���F�X���H�Y�R�O�X�
�L�D���O�X�F�U�X�U�L�O�R�U�����3�U�L�Q���X�U�P�D�U�H����
�D�X���S�D�U�W�L�F�L�S�D�W���Q�X�P�D�L���G�R�L���H�S�L�V�F�R�S�L���U�R�P�k�Q�L�����9�D�V�L�O�H���+�R�V�V�X���G�H���O�D���/�X�J�R�M�����L���'�L�P�L�W�U�L�H���5�D�G�X���G�H���O�D���2�U�D�G�H�D����
�/�D�� �F�R�Q�I�H�U�L�Q�
������ �(�S�L�V�F�R�S�X�O�� �U�X�W�H�D�Q�� �G�H�� �O�D�� �0�X�Q�F�D�F�L���� �,�X�O�L�X�� �)�L�U�F�]�D�N���� �V-�D�� �G�H�F�O�D�U�D�W�� �G�H�� �D�F�R�U�G���F�X�� �v�Q�I�L�L�Q�
�D�U�H�D��
�X�Q�H�L�� �Q�R�L�� �H�S�L�V�F�R�S�L�L�� ���L�� �Fu re-arondarea unor parohii de la Muncaci la noua episcopie, dat fiind 
�Ä�F�D�U�D�F�W�H�U�X�O�� �Y�D�V�W�´�� �D�O�� �(�S�L�V�F�R�S�L�H�L�� �V�D�O�H���� �9�R�U�E�L�Q�G�� �G�X�S���� �H�O���� �H�S�L�V�F�R�S�L�L�� �U�R�P�k�Q�L�� �+�R�V�V�X�� ���L�� �5�D�G�X�� �Q�X�� �D�X��
�v�Q�G�U���]�Q�L�W���V�����V�H���R�S�X�Q�������F�L���V-�D�X���G�H�F�O�D�U�D�W���G�H���D�F�R�U�G���v�Q���S�U�L�Q�F�L�S�L�X���F�X�� �v�Q�I�L�L�Q�
�D�U�H�D���X�Q�H�L�� �Q�R�L���H�S�L�V�F�R�S�L�L���� �v�Q�V����
�I���U���� �V���� �V�H�P�Q�H�]�H�� �Q�L�F�L�� �X�Q�� �D�F�W�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �S�D�U�R�K�L�L�O�H�� �F�D�U�H�� �D�U�� �X�U�P�D�� �V���� �I�L�H�� �U�X�S�W�H�� �G�H�� �O�D�� �H�S�L�V�F�R�S�L�L�O�H��
�U�R�P�k�Q�H���W�L���V�S�U�H���D���I�L���W�U�H�F�X�W�H���O�D���Q�R�X�D���(�S�L�V�F�R�S�L�H���*�U�H�F�R-�&�D�W�R�O�L�F�����P�D�J�K�L�D�U������ 

�'�X�S�����F�H���H�S�L�V�F�R�S�L�L���U�R�P�k�Q�L���D�X���D�M�X�Q�V���D�F�D�V�������V-�D�X���D�I�O�D�W���G�H���O�D���1�X�Q�
�L�D�W�X�U�D���$�S�R�V�W�R�O�L�F�� �G�H���O�D���9�L�H�Q�D�����L��
�S�D�U�R�K�L�L�O�H�� �F�D�U�H�� �X�U�P�D�X�� �V���� �I�L�H�� �O�X�D�W�H�� �G�H�� �O�D�� �H�S�L�V�F�R�S�L�L�O�H�� �U�R�P�k�Q�H���W�L���� �(�S�L�V�F�R�S�L�L�� �U�R�P�k�Q�L�� �V�X�V�
�L�Q�H�D�X�� �F���� �O�D��
�&�R�Q�I�H�U�L�Q�
�����O�R�U���Q�X���O�L���V-�D���V�S�X�V���Q�L�P�L�F���G�H�V�S�U�H���S�D�U�R�K�L�L�O�H���S�H���F�D�U�H���D�U���X�U�P�D���V�����O�H���F�H�G�H�]�H�����&�H�O���P�D�L���W�D�U�H���H�U�D��
                                                             
6 * * * �(�S�L�V�F�R�S�X�O���,�R�D�Q���6�]�D�E�R���.�L���6�I�k�Q�W�X�O���6�F�D�X�Q�����&�R�U�H�V�S�R�Q�G�H�Q�0����������������-1910), p. 14.  
7�
���
���
���5�R�P�k�Q�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���.�L���(�S�L�V�F�R�S�L�D���G�H���+�D�M�G�X�G�R�U�R�J�K�������������������&�R�Q�W�U�L�E�X�0�L�L���G�R�F�X�P�H�Q�W�D�U�H�����(�G�L�
�L�H���G�H���&�H�F�L�O�L�D��
C�v�U�M�D�����3�U�H�V�D���8�Q�L�Y�H�U�V�L�W�D�U�����&�O�X�M�H�D�Q�������&�O�X�M������������, p. 11.  
8 Idem, p. 17.  
9 Ioan Georgescu, �*�H�R�U�J�H���3�R�S���G�H���%���V�H�.�W�L�����2�U�D�G�H�D�����(�G�L�W�X�U�D���$�V�R�F�L�D�
�L�H�L���&�X�O�W�X�U�D�O�H���$�V�W�U�D�����������������S�������������� 
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�D�I�H�F�W�D�W�����2�U�D�G�H�D�����F�D�U�H���D�U���I�L���X�U�P�D�W���V�����S�L�D�U�G�����P�D�L���P�X�O�W���G�H���M�X�P���W�D�W�H���G�L�Q���Q�X�P���U�X�O���G�H���F�U�H�G�L�Q�F�L�R���L������������������
din 102.000 suflete). Pierderile Episcopiei de Gherla erau nesemnificative (13 mii din 523 de mii, 
�v�Q�V���� �W�R�D�W�H�� �F�H�O�H�� ������ �P�L�L�� �G�H�� �V�X�I�O�H�W�H�� �H�U�D�X�� �U�R�P�k�Q�L���� �Q�X�� �P�D�J�K�L�D�U�L������ �L�D�U�� �%�O�D�M�X�O�� �S�L�H�U�G�H�D�� ������ �G�H�� �S�D�U�R�K�L�L��
�U�R�P�k�Q�H���W�L�� �G�L�Q�� �V�H�F�X�L�P�H���� �F�D�U�H�� �X�U�P�D�X�� �V���� �I�L�H�� �U�H�R�U�J�D�Q�L�]�D�W�H�� �F�D�� �X�Q�� �9�L�F�D�U�L�D�W�� �D�S�D�U�W�H�� �v�Q�� �V�X�E�R�U�G�L�Q�H�D�� �Q�R�L�L��
�(�S�L�V�F�R�S�L�L�� �P�D�J�K�L�D�U�H���� �Ì�Q�� �$�U�G�H�D�O�� �D�X�� �v�Q�F�H�S�X�W�� �W�X�O�E�X�U���U�L�O�H�� �v�Q�� �P�H�G�L�L�O�H�� �U�R�P�k�Q�H���W�L�� �v�P�S�R�W�U�L�Y�D�� �F�H�G���U�L�L�� �G�H��
�S�D�U�R�K�L�L�����L�D�U���1�X�Q�
�L�D�W�X�U�D���$�S�R�V�W�R�O�L�F�����V�R�O�L�F�L�W�D���X�Q���W�H�U�P�H�Q���V�F�X�U�W���S�v�Q�����O�D���F�D�U�H���H�S�L�V�F�R�S�L�L���U�R�P�k�Q�L���V�����V�H�P�Q�H�]�H��
�F�����V�X�Q�W���G�H���D�F�R�U�G���F�X���F�H�G�D�U�H�D���S�D�U�R�K�L�L�O�O�R�U���P�H�Q�
�L�R�Q�D�W�H���S�H���R���O�L�V�W�������F�X���W�R�D�W�H���G�D�W�H�O�H���G�H���L�G�H�Q�W�L�I�L�F�D�U�H���� 

�)�D�
���� �F�X�� �V�X�V�
�L�Q�H�U�L�O�H�� �H�S�L�V�F�R�S�L�O�R�U�� �U�R�P�k�Q�L���� �F�X�P�� �F���� �O�R�U�� �Q�X�� �O�L�� �V-a spus nimic de parohii, a fost 
�Q�H�F�H�V�D�U���� �F�R�Q�Y�R�F�D�U�H�D�� �X�Q�H�L�� �Q�R�L�� �&�R�Q�I�H�U�L�Q�
�H��a Episcopatului catolic pentru 8 februarie 1912, tot la 
�%�X�G�D�S�H�V�W�D�����S�H�Q�W�U�X���F�O�D�U�L�I�L�F�D�U�H�D���V�L�W�X�D�
�L�H�L�����&�R�Q�I�H�U�L�Q�
�����O�D���F�D�U�H���D�X���S�D�U�W�L�F�L�S�D�W���W�R�W���F�H�L���G�R�L���H�S�L�V�F�R�S�L���+�R�V�V�X�����L��
Radu, mitropolitul Victor Mihalyi lipsind din nou, motiv�v�Q�G �G�H�� �D�F�H�D�V�W���� �G�D�W���� �F���� �G�L�V�W�D�Q�
�D���S�v�Q���� �O�D 
�%�X�G�D�S�H�V�W�D���H�V�W�H���P�D�U�H�����L���F�����Y�U�H�P�H�D���H�V�W�H���U�H�D10�����1�L�F�L���O�D���S�U�L�P�D�����L���Q�L�F�L���O�D���F�H�D���G�H���D���G�R�X�D���&�R�Q�I�H�U�L�Q�
�������F�H�L��
�G�R�L���H�S�L�V�F�R�S�L���U�R�P�k�Q�L���S�U�H�]�H�Q�
�L���Q�X���D�X���D�Y�X�W���F�X�U�D�M�X�O���V�����V�H���S�U�R�Q�X�Q�
�H���F�O�D�U���v�P�S�R�W�U�L�Y�D���(�S�L�V�F�R�S�L�H�L���0�D�J�K�L�D�U�H����
�0�L�W�U�R�S�R�O�L�W�X�O���0�L�K�D�O�\�L���Q�X���D���S�D�U�W�L�F�L�S�D�W���Q�L�F�L���v�Q���O�X�Q�D���P�D�L���D���D�F�H�O�X�L�D���L���D�Q���O�D���$�G�X�Q�D�U�H�D���G�H���S�U�R�W�H�V�W���G�H���O�D���$�O�E�D��
�,�X�O�L�D�� �v�P�S�R�W�U�L�Y�D�� �v�Q�I�L�L�Q�
���U�L�L�� �(�S�L�V�F�R�S�L�H�L�� �G�H�� �O�D�� �+�D�M�G�X�G�R�U�R�J�K���� �G�H���L�� �D�W�X�Q�F�L�� �Y�U�H�P�H�D�� �H�U�D�� �I�U�X�P�R�D�V������ �L�D�U��
�G�L�V�W�D�Q�
�D���G�H���O�D���%�O�D�M���S�v�Q�����O�D���$�O�E�D���,�X�O�L�D���H�U�D���I�R�D�U�W�H���P�L�F�������S�U�L�Q���F�R�P�S�D�U�D�
�L�H���F�X���F�H�D���S�v�Q�����O�D���%�X�G�D�S�H�V�W�D�����3�H��
�G�H�� �D�O�W���� �S�D�U�W�H�� �S�H�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �O�X�Q�L�L�� �L�D�Q�X�D�U�L�H�� ������������ �0�L�W�U�R�S�R�O�L�W�X�O�� �0�L�K�D�O�\�L�� �v�O�� �W�U�L�P�L�W�H�� �O�D�� �5�R�P�D�� �S�H��
�F�D�Q�R�Q�L�F�X�O���9�D�V�L�O�H���6�X�F�L�X�����V�����v�Q�F�H�U�F�H���V�����I�D�F�����F�H�Y�D���v�Q���F�X�O�L�V�H�����L�����G�L�Q���v�Q�V���U�F�L�Q���U�L�O�H���S�H���F�D�U�H���O�H���G�����D�F�H�V�W�X�L�D����
�U�H�L�H�V�H���F�O�D�U���F�����0�L�W�U�R�S�R�O�L�W�X�O���H�U�D���S�H�U�I�H�F�W���L�Q�I�R�U�P�D�W���F�X���F�H�O�H���G�L�V�F�X�W�D�W�H���v�Q���&�R�Q�I�H�U�L�Q�
�D���G�L�Q���Q�R�L�H�P�E�U�L�H��������������
�G�H�F�L�� �D�� �V�X�V�
�L�Q�X�W�� �v�Q�� �I�D�O�V�� �F���� �H�O�� �Q�X�� ���W�L�H�� �Q�L�P�L�F���� �$�S�R�L���� �O�D�� �%�X�G�D�S�H�V�W�D���� �G�L�Q�� �F�R�Q�I�U�X�Q�W�D�U�H�D�� �F�X�� �D�U�K�L�H�S�L�V�F�R�S�X�O��
�S�U�L�P�D�W�� �P�D�J�K�L�D�U�� �O�D�� �D�F�H�D�V�W���� �Q�R�X���� �&�R�Q�I�H�U�L�Q�
������ �D�� �U�H�L�H���L�W�� �F���� �(�S�L�V�F�R�S�X�O�� �U�R�P�k�Q�� �G�H�� �O�D�� �2�U�D�G�H�D�� �'�L�P�L�W�U�L�H��
�5�D�G�X�� �D�� �P�L�Q�
�L�W11, atunci c�v�Q�G a pre�W�L�Q�V�� �F���� �O�X�L�� �Q�X�� �L-�D�� �I�R�V�W�� �S�U�H�]�H�Q�W�D�W���� �V�L�W�X�D�
�L�D�� �S�D�U�R�K�L�L�O�R�U�� �F�H�� �W�U�H�E�X�L�D�X��
�F�H�G�D�W�H���� �G�H�R�U�H�F�H�� �v�Q�� ���� �Q�R�L�H�P�E�U�L�H�� ���������� �v�Q�V�X���L�� �S�U�L�P�D�W�X�O�� �P�D�J�K�L�D�U�� �L-�D�� �S�U�H�]�H�Q�W�D�W�� �S�H�U�V�R�Q�D�O�� �K���U�
�L�O�H�� �F�X��
�S�D�U�R�K�L�L�O�H�� �v�Q�� �F�D�X�]������ �Ì�Q�� �S�O�X�V���� �F�X�� �$�G�U�H�V�D�� �Q�U���� �������������� �G�L�Q�� ������ �I�H�E�U�X�D�U�L�H�� ������������ �6�H�F�U�H�W�D�U�X�O�� �G�H�� �6�W�D�W�� �D�O��
�9�D�W�L�F�D�Q�X�O�X�L�����&�D�U�G�L�Q�D�O�X�O���0�H�U�U�\���'�H�O�Y�D�O���� �v�O�� �v�Q�W�U�H�D�E�����S�H���0�L�W�U�R�S�R�O�L�W�X�O���0�L�K�D�O�\�L�� �v�Q�F�����R���G�D�W�����G�D�F�����D�U�H���G�H��
�I���F�X�W���Ä�R�E�V�H�U�Y�D�
�L�L���F�R�Q�F�U�H�W�H�´���F�X���S�U�L�Y�L�U�H���O�D���O�L�V�W�D���S�D�U�R�K�L�L�O�R�U���F�H���V�H���Y�R�U���V�F�R�D�W�H���G�H���V�X�E���M�X�U�L�V�G�L�F�
�D���O�X�L�����G�D�U���Q�L�F�L��
�0�L�W�U�R�S�R�O�L�W�X�O�� ���L�� �Q�L�F�L�� �F�H�L�O�D�O�
�L�� �H�S�L�V�F�R�S�L�� �Q�X�� �I�D�F�� �Q�L�F�L �R���R�E�V�H�U�Y�D�
�L�H12���� �$�V�W�I�H�O�� �F���� �H�S�L�V�F�R�S�L�L�� �U�R�P�k�Q�L�� �D�X�� �I�R�V�W��
�D�F�X�]�D�
�L���G�H���G�X�S�O�L�F�L�W�D�W�H�����L���F�����W�H�U�J�L�Y�H�U�V�H�D�]�����O�X�F�U�X�U�L�O�H���Q�H�S�H�U�P�L�V���G�H���P�X�O�W���� 

�Ì�Q�F�H�U�F�v�Q�G �V�����V�D�O�Y�H�]�H���F�X�P�Y�D���V�L�W�X�D�
�L�D�����L���W�R�W�R�G�D�W�����V�����H�Y�L�W�H���V�����v���L���D�V�X�P�H���R���U���V�S�X�Q�G�H�U�H���S�H�U�V�R�Q�D�O������
�0�L�W�U�R�S�R�O�L�W�X�O���0�L�K�D�O�\�L���D���F�R�Q�Y�R�F�D�W�����L���H�O���O�D���%�O�D�M���R���V���S�W���P�v�Q�����P�D�L���W�v�U�]�L�X�����v�Q�W�U�H������-19 februarie 1912, o 
�&�R�Q�I�H�U�L�Q�
�����H�S�L�V�F�R�S�D�O�����S�U�R�S�U�L�H�����G�H���I�D�S�W���X�Q���6�L�Q�R�G���P�H�W�U�R�S�R�O�L�W�D�Q���O�D���F�D�U�H���D���L�Q�Y�L�W�D�W�����G�X�S�����P�R�G�H�O�X�O���V�W�D�W�X�D�W��
�G�H���F���W�U�H���$�Q�G�U�H�L�����D�J�X�Q�D���S�H�Q�W�U�X���0�L�W�U�R�S�R�O�L�D���2�U�W�R�G�R�[�����G�H���O�D���6�L�E�L�X�����G�H���O�D���I�L�H�F�D�U�H���H�S�L�V�F�R�S�L�H�����L���F�vte doi 
�O�D�L�F�L���� �S�H�U�V�R�Q�D�O�L�W���
�L�� �G�L�Q�W�U�H�� �I�U�X�Q�W�D���L�L�� �Y�L�H�
�L�L�� �S�R�O�L�W�L�F�H�� ���L�� �F�X�O�W�X�U�D�O�H�� �U�R�P�k�Q�H���W�L���� �'�H�F�L���� �D�O���W�X�U�L�� �G�H�� �H�S�L�V�F�R�S�L�� ���L��
�F�D�S�L�W�O�X�U�L�O�H���G�L�H�F�H�]�D�Q�H�����O�D���D�F�H�V�W���6�L�Q�R�G���P�H�W�U�R�S�R�O�L�W�D�Q���G�H���O�D���%�O�D�M���D�X���P�D�L���S�D�U�W�L�F�L�S�D�W�����L���O�D�L�F�L�L���*�H�R�U�J�H���3�R�S���G�H��
�%���V�H���W�L���� �$�O�H�[�D�Q�G�U�X�� �9�D�L�G�D-Voievod, Iuliu �0�D�Q�L�X���� �7�H�R�G�R�U�� �0�L�K�D�O�\�L���� �&�R�U�L�R�O�D�Q�� �3�R�S�� ���L�� �,�V�L�G�R�U�� �3�R�S13. 
�$�L�F�L���G�L�V�F�X�
�L�L�O�H���D�X���I�R�V�W���D�S�U�L�Q�V�H�����U�H�S�U�H�]�H�Q�W�D�
�L�L���S�U�R�W�R�S�R�S�L�D�W�H�O�R�U���G�L�Q���6�H�F�X�L�P�H���F�D�U�H���X�U�P�D�X���V�����I�L�H���W�U�H�F�X�W�H��
�V�X�E���D�G�P�L�Q�L�V�W�U�D�U�H�D���(�S�L�V�F�R�S�L�H�L���G�H���O�D���+�D�M�G�X�G�R�U�R�J�K�����L-�D�X���G�D�W���G�U�X�P�X�O���O�D���J�X�U�������Q�H�P�D�L�D�Y�v�Q�G ce pierde, iar 
prez�H�Q�
�D���O�D�L�F�L�O�R�U���D���I���F�X�W���F�D���X�Q�H�O�H���D�I�L�U�P�D�
�L�L�� �V���� �I�U�L�]�H�]�H�� �L�U�H�Y�H�U�H�Q�
�D�� �I�D�
�����G�H���v�Q�V�X���L���6�I�v�Q�W�X�O���3���U�L�Q�W�H���G�H���O�D��
�5�R�P�D���� �Ä�3�D�S�D�� �P�X�O�W�� �S�R�D�W�H�� �V���� �S�R�U�X�Q�F�H�D�V�F���� ���L�� �V���� �K�R�W���U�D�V�F���� �S�H�� �V�R�F�R�W�H�D�O�D�� �Q�R�D�V�W�U������ �G�D�U�� �Q�R�L�� �Y�R�L�P�� �V����
r���P�v�Q�H�P���U�R�P�k�Q�L�����L���Q�X���Q�H���Y�R�P���V�X�S�X�Q�H���O�D���S�R�U�X�Q�F�L���F�D�U�H���D�U���D�W�H�Q�W�D���O�D���H�[�L�V�W�H�Q�
�D���Q�R�D�V�W�U�����Q�D�
�L�R�Q�D�O���´�����D�U���I�L��
zis atunci Alexandru Vaida Voievod14�����6�H���S�U�R�S�X�Q�H���F�R�Q�Y�R�F�D�U�H�D���X�Q�H�L���$�G�X�Q���U�L���1�D�
�L�R�Q�D�O�H���v�Q���S�U�R�E�O�H�P�D��
�+�D�M�G�X�G�R�U�R�J�K�����$�X���H�[�L�V�W�D�W�����L���D�P�H�Q�L�Q�
���U�L���F�X���Ä�U�H�Y�H�Q�L�U�H�D���O�D���2�U�W�R�G�R�[�L�H�´�����L���D�Q�X�O�D�U�H�D���D�V�W�I�H�O���D���G�R�X�����V�X�W�H���G�H��
�D�Q�L�� �G�H�� �X�Q�L�D�
�L�H���� �G�D�U�� �D�F�H�V�W�H �D�P�H�Q�L�Q�
���U�L�� �Q�X�� �S�X�W�H�D�X�� �I�L�� �O�X�D�W�H�� �v�Q�� �V�H�U�L�R�V�����S�H�Q�W�U�X���F���� �S�L�H�U�G�H�U�L�O�H�� �P�D�W�H�U�L�D�O�H�� ���L��
�L�Q�V�W�L�W�X�
�L�R�Q�D�O�H���D�O�H���%�L�V�H�U�L�F�L�L���5�R�P�k�Q�H���8�Q�L�W�H���D�U���I�L���I�R�V�W���S�U�H�D���P�D�U�L���� 
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�0�D�Q�L�I�H�V�W���U�L�O�H���G�H���S�U�R�W�H�V�W���v�P�S�R�W�U�L�Y�D���v�Q�I�L�L�Q�
���U�L�L���(�S�L�V�F�R�S�L�H�L���G�H���O�D���+�D�M�G�X�G�R�U�R�J�K���D�X���F�X�O�P�L�Q�D�W���F�X���R��
�0�D�U�H�� �$�G�X�Q�D�U�H�� �D�� �5�R�P�k�Q�L�O�R�U�� �O�D�� �$�O�E�D�� �,�X�O�L�D���� �S�H�� ������ �P�D�L�� ���������� ���(�S�L�V�F�R�S�L�D�� �v�Q�� �F�D�X�]���� �D�� �I�R�V�W�� �v�Q�I�L�L�Q�
�D�W������
�W�R�W�X���L�����]�H�F�H���]�L�O�H���P�D�L���W�v�U�]�L�X�����S�U�L�Q���%�X�O�D���S�D�S�D�O����Christi fidelis Graeci din 8 iunie 1912). Adunarea de la 
�$�O�E�D���,�X�O�L�D���G�L�Q���������P�D�L�������������D���I�R�V�W���X�Q�D���F�X���D�G�H�Y���U�D�W���L�P�S�U�H�V�L�R�Q�D�Q�W�������G�H�S�����L�W�����F�D���P���Uime doar de cea de 
�O�D�� ���� �'�H�F�H�P�E�U�L�H�� ������������ �D�S�U�R�[�L�P�D�W�L�Y�� �������������� �G�H�� �S�D�U�W�L�F�L�S�D�Q�
�L�� �G�X�S���� �H�V�W�L�P�D�U�H�D�� �G�D�W���� �D�W�X�Q�F�L�� ���L�V�W�R�U�L�F�L�L��
�X�O�W�H�U�L�R�U�L�� �D�X�� �X�P�I�O�D�W�� �F�L�I�U�D�� �O�D�� ������������������ �&�X�� �R�U�J�D�Q�L�]�D�U�H�D�� �D�� �I�R�V�W�� �v�Q�V���U�F�L�Q�D�W�� �D�Y�R�F�D�W�X�O�� ���W�H�I�D�Q�� �&�L�F�L�R�� �3�R�S����
�$�U�G�H�D�O�X�O���W�R�W���S���U�H�D���D�W�X�Q�F�L���Ä�F�D���X�Q���F�R�G�U�X���I�U���P�v�Qt�D�W���G�H���Y�L�V�F�R�O�´�����G�X�S�����F�X�P���F�R�Q�V�H�P�Q�D���U�H�S�R�U�W�H�U�X�O���]�L�D�U�X�O�X�L��
�Ä�5�R�P�k�Q�X�O�´�� �G�L�Q�� �$�U�D�G15���� �Y�H�Q�H�D�X�� �G�H�O�H�J�D�
�L�L�� �G�H�� �S�H�V�W�H�� �W�R�W���� �G�L�Q�� �0�D�U�D�P�X�U�H������ �6���W�P�D�U���� �0�X�Q�
�L�L�� �$�S�X�V�H�Q�L����
T�v�U�Q�D�Y�H�����0�X�U�H�������+�D�
�H�J�����7�R�W�X�O���D�P�S�O�L�I�L�F�D�W���G�H���R�E�L���Q�X�L�W�D���]�Y�R�Q�L�V�W�L�F�����J�U�R�V�L�H�U�����v�Q���U�v�Q�G�X�O���
���U�D�Q�L�O�R�U�����F�X�P���F������
�Ä�Y�D���Y�H�Q�L���E���W�D�L�H���S�H���%���O�J�U�D�G�����S�H�Q�W�U�X���F�����X�Q�J�X�U�L�L���Y�R�U���V�����V�F�K�L�P�E�H���F�U�X�F�L�O�H���G�H���S�H���E�L�V�H�U�L�F�L�´16. La Alba Iulia, 
�O�X�F�U�X�U�L�O�H�� �v�Q�V���� �G�H�F�X�U�J�� �F�D�O�P���� �6�H�� �R�I�L�F�L�D�]���� �X�Q��Te Deum la biserica l�v�Q�J���� �F�D�U�H�� �V�H�� �D�I�O���� �P�R�U�P�v�Q�Wul lui 
�$�W�K�D�Q�D�V�L�H���$�Q�J�K�H�O�����D�S�R�L���V�H���I�D�F�H���G�H�S�O�D�V�D�U�H�D���v�Q���S�D�U�F�X�O���F�H�Q�W�U�D�O���D�O���R�U�D���X�O�X�L�����D�F�R�O�R���X�Q�G�H���H�V�W�H���D�X�W�R�U�L�]�D�W����
�$�G�X�Q�D�U�H�D�����'�H���S�H���W�U�L�E�X�Q�������
�L�Q���G�L�V�F�X�U�V�X�U�L�����W�H�I�D�Q���&�L�F�L�R���3�R�S�����*�H�R�U�J�H���3�R�S���G�H���%���V�H���W�L�����9�D�V�L�O�H���/�X�F�D�F�L�X����
�,�X�O�L�X���0�D�Q�L�X���� �$�O�H�[�D�Q�G�U�X���9�D�L�G�D���9�R�L�H�Y�R�G�����'�H���D�L�F�L���� �E�L�Q�H�v�Q�
�H�O�H�V���� �O�L�S�V�H�V�F���H�S�L�V�F�R�S�L�L�����L�� �P�L�W�U�R�S�R�O�L�W�X�O�����V�X�E��
�P�R�W�L�Y�X�O���F�����H�V�W�H���Y�R�U�E�D���G�H���R��adunare a laicatului, nu a clerului. Se alege un Comitet, care supune spre 
�D�S�U�R�E�D�U�H���P�X�O�
�L�P�L�L���R���0�R�
�L�X�Q�H���G�H���S�U�R�W�H�V�W�����L���V�H���v�Q�V���U�F�L�Q�H�D�]�����F�X���U�H�G�D�F�W�D�U�H�D���X�Q�X�L���0�H�P�R�U�L�X�����F�D�U�H���V�H���Y�D��
trimite la S�I�vntul Scaun Apostolic de la Roma, se trimit telegrame Secretarului de Stat de la Vatican 
���L���&�D�Q�F�H�O�D�U�L�H�L���$�X�O�L�F�H���G�H���O�D���9�L�H�Q�D�����1�X���D���O�L�S�V�L�W���Q�L�F�L���R���S�U�R�S�X�Q�H�U�H���G�H���R���V�O�X�J���U�Q�L�F�L�H���R�D�U�H�F�X�P���U�H�W�U�R�����I���F�X�W����
�G�H�� �F���W�U�H�� �F�D�Q�R�Q�L�F�X�O�� �'�R�P�L�G�H�� �G�H�� �O�D�� �*�K�H�U�O�D���� �F�D�� �V���� �V�H�� �W�U�L�P�L�W���� ���L�� �W�H�O�H�J�U�D�P�H�� �G�H�� �Ä�I�L�L�D�V�F���� �V�X�S�X�Q�H�U�H�´�� �O�D��
S�I�v�Q�W�X�O���3���U�L�Q�W�H�����L���O�D���0�D�M�H�V�W�D�W�H�D���6�D���Ì�P�S��ratul17�����0�H�P�R�U�L�X�O���D���I�R�V�W���U�H�G�D�F�W�D�W���v�Q���]�L�O�H�O�H���X�U�P���W�R�D�U�H���G�H���F���W�U�H��
�X�Q���&�R�P�L�W�H�W�����v�Q���F�D�U�H���U�R�O�X�O���S�U�L�Q�F�L�S�D�O�� �O-a jucat un cleric, canonicul viitor mitropolit dr. Vasile Suciu, 
urm�v�Q�G �L�Q�G�L�F�D�
�L�L�O�H���G�D�W�H���G�L�V�F�U�H�W���G�H���F���W�U�H���0�L�W�U�R�S�R�O�L�W�X�O���0�L�K�D�O�\�L���� 

�$�F�W�X�O���L�Q�W�L�W�X�O�D�W�����Ä�0�H�P�R�U�L�X�O���&�R�Q�J�U�H�V�X�O�X�L���U�R�P�k�Q�L�O�R�U���J�U�H�F�R-�F�D�W�R�O�L�F�L���
�L�Q�X�W���O�D���$�O�E�D���,�X�O�L�D���v�Q���������P�D�L��
�������������v�Q���F�D�X�]�D���S�O���Q�X�L�W�H�L���H�S�L�V�F�R�S�L�L���J�U�H�F�R-catolice maghiare de la Hajdu-�'�X�U�R�J���v�Q�D�L�Q�W�D�W���6�I�����6�F�D�X�Q���G�H��
�O�D���5�R�P�D�´18 �H�V�W�H���X�Q���W�H�[�W���D�P�S�O�X�����S�U�R�O�L�[�����G�H���P�D�L���P�X�O�W�H���]�H�F�L���G�H���S�D�J�L�Q�L�����U�H�G�D�F�W�D�W���v�Q���U�R�P�k�Q�������L���W�U�D�G�X�V���v�Q��
�O�D�W�L�Q�������I���U�����D���H�Y�L�G�H�Q�
�L�D���R���D�Q�X�P�L�W�����V�W�U�X�F�W�X�U�����G�H���R�U�J�D�Q�L�]�D�U�H���D���P�D�W�H�U�L�D�O�X�O�X�L���V�D�X���R���F�R�H�U�H�Q�
�����D���L�G�H�L�O�R�U����Este 
�V�H�P�Q�D�W���G�H���G�R�L���S�U�H�]�L�G�H�Q�
�L���D�L���&�R�Q�J�U�H�V�X�O�X�L�����'�U�����*�H�R�U�J�H���3�R�S���G�H���%���V�H���W�L�����L���G�U�����,�V�L�G�R�U���0�D�U�F�X�����S�U�H�F�X�P�����L��
�G�H���G�R�L���Q�R�W�D�U�L�����G�U�����$�O�H�[�D�Q�G�U�X���1�L�F�R�O�H�V�F�X�����L���G�U�����$�O�H�[�D�Q�G�U�X���5�X�V�X�����D�P�E�L�L���Y�L�L�W�R�U�L���H�S�L�V�F�R�S�L�����L���P�L�W�U�R�S�R�O�L�
�L����
�Ì�Q�F�H�S�H�� �F�X���R�� �O�X�Q�J���� �L�Q�W�U�R�G�X�F�H�U�H�� �L�V�W�R�U�L�F���� �v�Q�V���L�O�v�Q�G �O�X�F�U�X�U�L�� �D�U�K�L�F�X�Q�R�V�F�X�W�H���� �v�Q�W�U�H�� �F�D�U�H�� �V�H�� �G�L�V�W�L�Q�J�H�� �L�G�H�H�D��
�P�D�U�H�O�X�L���Y�O���G�L�F�����,�Q�R�F�H�Q�
�L�X���0�L�F�X-Klein despre scopul Unirii cu Biserica Romei, acela al dob�v�Q�Girii de 
�F���W�U�H���U�R�P�k�Q�L�� �D�� �G�U�H�S�W�X�U�L�O�R�U�� �S�R�O�L�W�L�F�H���� �S�H�Q�W�U�X�� �F�D�� �S�R�S�R�U�X�O�� �U�R�P�k�Q�� �Ä�V��-���L�� �I�L�� �S�X�W�X�W�� �O�X�D�� �S�D�U�W�H�D�� �F�X�Y�H�Q�L�W���� �v�Q��
�P�H�U�V�X�O�� �W�U�H�E�L�O�R�U�� �
���U�L�L�´19���� �$�S�R�L�� �L�Q�W�U���� �v�Q�� �V�X�E�L�H�F�W�� ���L�� �D�I�L�U�P���� �U���V�S�L�F�D�W�� �F���� �v�Q�I�L�L�Q�
�D�U�H�D�� �X�Q�H�L�� �H�S�L�V�F�R�S�L�L��
Greco-Catolice maghiare este o primejdie mare pentru Biserica Greco-�&�D�W�R�O�L�F���� �5�R�P�k�Q������ �6�F�R�S�X�O��
�D�V�F�X�Q�V�� �D�O�� �Q�R�L�L�� �(�S�L�V�F�R�S�L�L�� �H�V�W�H�� �D�F�H�O�D�� �G�H�� �D�� �L�Q�W�U�R�G�X�F�H�� �O�L�P�E�D�� �P�D�J�K�L�D�U���� �v�Q�� �O�L�W�X�U�J�K�L�H�� ���L�� �P�D�J�K�L�D�U�L�L�� �Q�X�� �v���L��
�V�S�X�Q�� �v�Q�D�L�Q�W�H�D���5�R�P�H�L���J�v�Q�G�X�O�� �O�R�U���F�H�O���D�G�H�Y���U�D�W�����(�L�� �v�Q�F�H�D�U�F�����D���V�H�G�X�F�H���5�R�P�D�����V�S�X�Q�v�Q�G �F�����G�R�U�H�V�F���V�����V�H��
�I�D�F�����R���H�S�L�V�F�R�S�L�H���Q�R�X�����*�U�H�F�R-�&�D�W�R�O�L�F�����F�X���O�L�P�E�D���O�L�W�X�U�J�L�F�����J�U�H�F�H�D�V�F�����Y�H�F�K�H�����U���P�v�Q�v�Q�G ca unele �F�v�Q�W���U�L��
�O�L�W�X�U�J�L�F�H���V�����V�H���F�v�Q�W�H���v�Q���O�L�P�E�D���P�D�J�K�L�D�U�������G�D�U���v�Q���G�L�V�F�X�U�V�X�U�L�O�H���G�L�Q���3�D�U�O�D�P�H�Q�W���P�L�Q�L���W�U�L�L�����L���R�D�P�H�Q�L�L���S�R�O�L�W�L�F�L��
�Q�X���D�V�F�X�Q�G���F�����H���Y�R�U�E�D���G�H���R���H�S�L�V�F�R�S�L�H���v�Q���F�D�U�H���V�H���Y�D���S�U�D�F�W�L�F�D���O�L�P�E�D���P�D�J�K�L�D�U������ 

Mem�R�U�L�X�O�� �F�R�Q�W�L�Q�X���� �S�U�L�Q�� �D�� �D�U���W�D�� �F���� �v�Q�I�L�L�Q�
�D�U�H�D�� �X�Q�H�L�� �H�S�L�V�F�R�S�L�L�� �*�U�H�F�R-Catolice maghiare nu o 
�v�Q�G�U�H�S�W���
�H���W�H�� �Q�L�F�L�� �L�V�W�R�U�L�D�� ���L�� �Q�L�F�L�� �O�L�S�V�H�O�H�� �V�X�I�O�H�W�H���W�L�� �D�O�H�� �D���D-�Q�X�P�L�
�L�O�R�U�� �J�U�H�F�R-�F�D�W�R�O�L�F�L�� �P�D�J�K�L�D�U�L�� ���v�Q�� �I�D�S�W��
�I�R���W�L���Q�H-�P�D�J�K�L�D�U�L���P�D�J�K�L�D�U�L�]�D�
�L���S�U�L�Q���E�L�V�H�U�L�F���������'�L�Q���F�R�Q�W�U�������R���D�W�D�U�H���H�S�L�V�F�R�S�L�H���H�V�W�H���Ä�R�V�v�Q�G�L�W���´���G�H���F���W�U�H��
�V�F�R�S�X�O���%�L�V�H�U�L�F�L�L���O�X�L���&�K�U�L�V�W�R�V�����S�H�Q�W�U�X���F�����V�F�R�S�X�O���%�L�V�H�U�L�F�L�L���Q�X���H�V�W�H���G�H���D���I�D�F�H���G�L�Q���%�L�V�H�U�L�F�����X�Q���L�Q�V�W�U�X�P�H�Q�W��
�S�R�O�L�W�L�F�� �G�H�� �G�H�]�Q�D�
�L�R�Q�D�O�L�]�D�U�H�� ���L�� �V�L�O�X�L�U�H���� �Ì�Q�F������ �S�U�L�Q�W�U-�R�� �H�S�L�V�F�R�S�L�H�� �P�D�J�K�L�D�U������ �V-�D�U�� �F���O�F�D�� �v�Q�� �S�L�F�L�R�D�U�H��

                                                             
15 �&�L�W�D�W���v�Q���,�R�D�Q���*�H�R�U�J�H�V�F�X�����*�H�R�U�J�H���3�R�S���G�H���%���V�H�.�W�L����ed. cit., p. 272.  
16 Ibidem.  
17 �,�R�D�Q�� �6�W�U���M�D�Q�����'�H�]�Q�D� �L�R�Q�D�O�L�]�D�U�H�D�� �ú�L�� �P�D�J�K�L�D�U�L�]�D�U�H�D�� �U�R�P�k�Q�L�O�R�U�� �G�L�Q���$�U�G�H�D�O�� �S�U�L�Q�� �E�L�V�H�U�L�F���� �ú�L�� �ú�F�R�D�O���� �v�Q�D�L�Q�W�H�� �G�H�� ����
decembrie 1918, �7�L�S���0�R�O�G�R�Y�D�����,�D���L�����������������S������������ 
18 �3�X�E�O�L�F�D�W�� �v�Q���� �,�R�D�Q�� �6�W�U���M�D�Q�����'�H�]�Q�D� �L�R�Q�D�O�L�]�D�U�H�D�� �ú�L�� �P�D�J�K�L�D�U�L�]�D�U�H�D�� �U�R�P�k�Q�L�O�R�U�� �G�L�Q�� �$�U�G�H�D�O�� �S�U�L�Q�� �E�L�V�H�U�L�F���� �ú�L�� �ú�F�R�D�O����
�v�Q�D�L�Qte de 1 decembrie 1918, Ed. cit., p. 93-105.  
19 �,�G�H�P�����S�������������L���X�U�P���� 
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drepturile rezerv�D�W�H���V�W�U���P�R���L�O�R�U���Q�R���W�U�L�����G�D�W�H���F�X���S�U�L�O�H�M�X�O���8�Q�L�U�L�L���O�R�U���F�X���5�R�P�D�����G�H���D���U���P�v�Q�H�D���v�Q���U�L�W�X�O�����L��
�O�L�P�E�D���U�R�P�k�Q�������'�H�V�S�U�H���J�U�H�F�R-�F�D�W�R�O�L�F�L���P�D�J�K�L�D�U�L���Q�X���V�H���Y�R�U�E�H���W�H���Q�L�F�L���v�Q���'�L�S�O�R�P�D���O�H�R�S�R�O�G�L�Q�����G�H���O�D������������
���L���Q�L�F�L���v�Q���%�X�O�D���S�D�S�D�O�����G�H���v�Q�I�L�L�Q�
�D�U�H���D���(�S�L�V�F�R�S�L�H�L���*�U�H�F�R-�&�D�W�R�O�L�F�H���G�H���)���J���U�D�����G�L�Q���������������S�H�Q�W�U�X���V�L�P�S�O�X�O��
�P�R�W�L�Y���F�����D�W�X�Q�F�L���J�U�H�F�R-�F�D�W�R�O�L�F�L�� �P�D�J�K�L�D�U�L�� �Q�X���H�[�L�V�W�D�X�����/�D�� �I�H�O�����Q�L�F�L�� �v�Q���%�X�O�D���G�H�� �v�Q�I�L�L�Q�
�D�U�H���D���0�L�W�U�R�S�R�O�L�H�L��
�5�R�P�k�Q�H�� �8�Q�L�W�H�� �G�H�� �O�D�� �%�O�D�M���� �G�L�Q�� �D�Q�X�O�� ������������ �Q�X�� �V�H�� �S�R�P�H�Q�H���W�H�� �Q�L�P�L�F�� �G�H�V�S�U�H�� �J�U�H�F�R-catolici maghiari, 
�S�H�Q�W�U�X�� �F���� �Q�L�F�L�� �D�W�X�Q�F�L�� �Q�X�� �H�[�L�V�W�D�X�����'�X�S�����U�H�F�H�Q�V���P�v�Q�W�X�O�� �G�L�Q�� ������������ �v�Q�� �R�U�D���X�O�� �+�D�M�G�X�G�R�U�R�J�K�� �H�U�D�X�� �G�R�X����
parohii greco-�F�D�W�R�O�L�F�H�����X�Q�D���U�X�W�H�D�Q�����F�X���������������G�H���V�X�I�O�H�W�H�����L���R���D�O�W�D���U�R�P�k�Q�H�D�V�F�����F�X���������������G�H���V�X�I�O�H�W�H�����L��
�Q�L�F�L���X�Q���P�D�J�K�L�D�U�����L�D�U���D�V�W���]�L���>�O�D�����������@�����O�D���P�D�L���S�X�
�L�Q���G�H���R���V�X�W�����G�H���D�Q�L���v�Q���+�D�M�G�X�G�R�U�R�J�K���W�R�
�L���O�R�F�Xitorii sunt 
greco-�F�D�W�R�O�L�F�L���P�D�J�K�L�D�U�L�����L���R�U�D���X�O���H�V�W�H���S�U�R�S�X�V���G�H���V�F�D�X�Q���H�S�L�V�F�R�S�H�V�F���*�U�H�F�R-�&�D�W�R�O�L�F���P�D�J�K�L�D�U�����0���V�X�U�L�O�H��
�G�H���P�D�J�K�L�D�U�L�]�D�U�H���V�H���H�[�W�L�Q�G���G�L�Q���E�L�V�H�U�L�F�������L���v�Q�����F�R�D�O�������V�D�X���P�D�L���E�L�Q�H-�]�L�V���V�X�Q�W���S�U�H�F�H�G�D�W�H���S�U�L�Q�����F�R�D�O�������G�X�S����
�V�F�K�H�P�D�� �X�U�P���W�R�D�U�H���� �Ì�Q�� �F�R�P�X�Q�H�O�H�� �v�Q�� �F�D�U�H�� �Q�X�� �H�[�L�V�W���� �P�D�J�K�L�D�U�L���� �V�H�� �G�H�V�I�L�L�Q�
�H�D�]���� ���F�R�D�O�D�� �F�R�Q�I�H�V�L�R�Q�D�O����
ne-�P�D�J�K�L�D�U�������L���V�H���v�Q�I�L�L�Q�
�H�D�]�����v�Q���O�R�F�X�O���H�L���R�����F�R�D�O�����G�H���V�W�D�W���F�X���S�U�H�G�D�U�H���H�[�F�O�X�V�L�Y���v�Q���O�L�P�E�D���P�D�J�K�L�D�U�������L�D�U��
�F�D�W�H�K�L�]�D�U�H�D���F�R�S�L�L�O�R�U���v�Q���Q�R�X�D�����F�R�D�O�����G�H���V�W�D�W���V�H���I�D�F�H���Q�X�P�D�L���v�Q���P�D�J�K�L�D�U�������Ì�Q���D�F�H�V�W���I�H�O�����W�L�Q�H�U�L�L���V�X�Q�W���J�D�W�D��
�S�U�H�J���W�L�
�L���� �v�Q�F���� �G�L�Q�� ���F�R�D�O������ �S�H�Q�W�U�X�� �P�D�J�K�L�D�U�L�]�D�U�H�D�� �S�U�L�Q�� �%�L�V�H�U�L�F������ �Ì�Q�� �P�R�G�� �Q�R�U�P�D�O���� �S�H�Q�W�U�X�� �J�X�Y�H�U�Q�� �D�U��
�W�U�H�E�X�L�� �V���� �I�L�H�� �L�Q�G�L�I�H�U�H�Q�W�� �v�Q�� �F�H�� �O�L�P�E���� �V�H�� �U�R�D�J���� �F�L�Q�H�Y�D�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �G�D�U�� �F�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D�� �J�X�Y�H�U�Q�X�O��
�S�X�Q�H�� �X�P���U�X�O�� �O�D�� �P�D�J�K�L�D�U�L�]�D�U�H�D�� �S�U�L�Q�� �%�L�V�H�U�L�F������ �v�Q�� �V�H�Q�V�X�O�� �F���� �J�X�Y�H�U�Qul cheltuie de la bugetul de stat 
�V�X�P�H���X�U�L�D���H���S�H�Q�W�U�X���W�U�D�G�X�F�H�U�H�D�����L���W�L�S���U�L�U�H�D���F���U�
�L�O�R�U���G�H���V�O�X�M�E�����v�Q���O�L�P�E�D���P�D�J�K�L�D�U������ 

�(�V�W�H���G�H���S�U�H�Y���]�X�W���± �F�R�Q�W�L�Q�X�����0�H�P�R�U�L�X�O���± �F���� �v�Q�W�U�H���S�D�U�R�K�L�L�����L�� �v�Q�W�U�H���F�U�H�G�L�Q�F�L�R���L���V�H�� �Y�R�U���S�U�R�G�X�F�H��
�Ä�I�U�H�F���U�L�´���� �D�G�L�F���� �F�R�Q�I�O�L�F�W�H�� �G�L�Q�� �F�D�X�]�D�� �v�Q�I�L�L�Q�
���U�L�L �D�F�H�V�W�H�L�� �Q�R�L�� �H�S�L�V�F�R�S�L�L���� �'�D�F���� �V�W�D�W�X�O�� �V�H�� �Y�D�� �L�P�S�O�L�F�D�� �F�X��
�P�L�M�O�R�D�F�H�O�H�� �S�X�W�H�U�Q�L�F�H�� �G�H�� �F�D�U�H�� �G�L�V�S�X�Q�H���� �D�W�X�Q�F�L�� �Y�D�� �F�U�H�D�� �S�H�V�W�H�� �W�R�W�� �S�D�U�R�K�L�L�� �Q�R�L�� �P�D�J�K�L�D�U�H���� �Ì�Q�� �I�L�H�F�D�U�H��
�S�D�U�R�K�L�H���D�F�W�X�D�O�����Y�R�U���I�L���F�v�W�H���G�R�X�������R���S�D�U�R�K�L�H���Y�H�F�K�H���Q�H-�P�D�J�K�L�D�U�������L���R���S�D�U�R�K�L�H���Q�R�X�����P�D�J�K�L�D�U�������F�U�H�D�W�����G�H��
�F���W�U�H���J�X�Y�H�U�Q�����3�D�U�R�K�L�L�O�H���Q�R�L���F�U�H�D�W�H���G�H���F���W�U�H���J�X�Y�H�U�Q���Y�R�U���I�L���I�D�Y�R�U�L�]�D�W�H�����L�D�U���F�H�O�H���Y�H�F�K�L���Y�R�U���I�L���G�H�I�D�Y�R�U�L�]�D�W�H��
���L���D�V�W�I�H�O���v�Q���P�R�G���L�Q�H�Y�L�W�D�E�L�O���Y�R�U���D�S���U�H�D���F�R�Q�I�O�L�F�W�H���v�Q�W�U�H���S�D�U�R�K�L�L�����L���v�Q�W�U�H���F�U�H�G�L�Q�F�L�R���L�����2�U�����V�F�R�S�X�O���%�L�V�H�U�L�F�L�L��
�O�X�L���&�K�U�L�V�W�R�V���Q�X���H�V�W�H���F�D�����S�U�L�Q���L�Q�V�W�L�W�X�
�L�L�O�H���V�D�O�H�����V�����S�U�R�Y�R�D�F�H���F�R�Q�I�O�L�F�W�H���U�H�O�L�J�L�R�D�V�H���v�Q�W�U�H���F�U�H�G�L�Q�F�L�R���L�������W�L�P��
�F���� �6�I�v�Q�W�X�O�� �6�F�D�X�Q�� �$�S�R�V�W�R�O�L�F�� �D�O�� �5�R�P�H�L�� �S�R�D�W�H�� �v�Q�W�H�P�H�L�D�� �H�S�L�V�F�R�S�L�L�� �Q�R�L�� ���L�� �S�R�D�W�H�� �V�L�V�W�D�� �D�F�W�L�Y�L�W�D�W�H�D�� �X�Q�R�U��
�H�S�L�V�F�R�S�L�L���Y�H�F�K�L�����v�Q�W�U�H���P�D�U�J�L�Q�L�O�H���D�F�H�O�H�L�D���L���%�L�V�H�U�L�F�L�����Ä�'�D�U���F�D���S�X�W�H�U�H�D���6�I�����6�F�D�X�Q���V�����D�M�X�Q�J�����S�v�Q�����D�F�R�O�R����
�v�Q�F�v�W�� �S�H�� �X�Q�L�L�� �F�U�H�G�L�Q�F�L�R���L�� �V��-�L�� �W�U�H�D�F���� �G�H�� �O�D�� �R�� �E�L�V�H�U�L�F���� �O�D�� �D�O�W�D���� �G�H�� �O�D�� �U�L�W�X�O�� �J�U�H�F�R-�F�D�W�R�O�L�F�� �U�R�P�k�Q�� �O�D�� �U�L�W�X�O��
greco-�F�D�W�R�O�L�F���P�D�J�K�L�D�U�����v�Q���F�R�Q�W�U�D���Y�R�L�Q�
�H�L���O�R�U�����L���F�X���S�H�U�L�F�R�O�X�O���G�H���D-���L���S�L�H�U�G�H���O�L�P�E�D���± �D�V�W�D���Q�X�����W�L�P���>�«�@����
�*�D�U�D�Q�
�L�L�O�H���S�H���F�D�U�H���H�Y�H�Q�W�X�D�O�� �O�H-�D�U���G�D���6�I�����6�F�D�X�Q�����F���� �I�U�D�
�L�L�� �Q�R���W�U�L���U�R�P�k�Q�L���G�H�V�H�P�Q�D�
�L���V�����W�U�H�D�F�����O�D�� �Q�R�X�D��
episcopie greco-�F�D�W�R�O�L�F�����P�D�J�K�L�D�U�����Q�X���Y�R�U���I�L���V�L�O�L�
�L���V��-���L���O�D�V�H���U�L�W�X�O���O�R�U���U�R�P�k�Q�����L���O�L�P�E�D���O�R�U���U�R�P�k�Q�������S�H��
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20Idem, p. 104.  
21Idem, p. 106-107.  
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�E�L�V�H�U�L�F�D�� �F�D�U�H�� �H�V�W�H�� �D�F�R�O�R�� ���L�� �F�D�U�H�� �D�� �I�R�V�W���S�v�Q���� �D�F�X�P�� �S�D�U�R�K�L�D�O���� �R�� �U�L�G�L�F���P�� �O�D�� �U�D�Q�J�X�O�� ���L�� �G�H�P�Q�L�W�D�W�H�D�� �G�H��
�F�D�W�H�G�U�D�O�����>�������@�����5�H���H�G�L�Q�
�D���Q�R�X�O�X�L���H�S�L�V�F�R�S���R���S�X�Q�H�P�� �v�Q�� �F�D�V�H�O�H���R�I�H�U�L�W�H���G�H���F���W�U�H���F�R�P�X�Q�D���+�D�M�G�X�G�R�U�R�J�K����
�F�D�U�H���Y�R�U���W�U�H�E�X�L���v�Q�V�����U�H�V�W�D�X�U�D�W�H���F�X���F�K�H�O�W�X�L�D�O�D���J�X�Y�H�U�Q�X�O�X�L���P�D�J�K�L�D�U�����F�D���V�����S�R�D�W�����I�L���v�Q�W�U�X���W�R�D�W�H���U�H���H�G�L�Q�
����
�F�L�Q�V�W�L�W���� ���L�� �S�R�W�U�L�Y�L�W���� �S�H�Q�W�U�X�� �H�S�L�V�F�R�S�����L�� �S�H�Q�W�U�X�� �F�X�U�W�H�D�� �V�D�� �H�S�L�V�F�R�S�H�D�V�F���� ���H�L�X�V�T�X�H�� �H�S�L�V�F�R�S�D�O�L�V�� �I�D�P�L�O�L�D�H��
�G�H�F�H�Q�W�H�P�� �H�W�� �F�R�Q�J�U�X�D�P�� �K�D�E�L�W�D�W�L�R�Q�H�P���� �>�������@���� �Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �O�L�P�E�D�� �O�L�W�X�U�J�L�F���� �D�� �D�F�H�V�W�H�L�� �G�L�H�F�H�]�H��
nou-�v�Q�I�L�L�Q�
�D�W�H���S�R�U�X�Q�F�L�P���V���� �I�L�H���J�U�H�D�F�D���Y�H�F�K�H���� �L�D�U���F�H�D�� �D�X�W�R�K�W�R�Q�����>�P�D�J�K�L�D�U�D�@���V���� �I�L�H���D�G�P�L�V���� �Q�X�P�D�L�� �v�Q��
�I�X�Q�F�
�L�X�Q�L�O�H���H�[�W�U�D�O�L�W�X�U�J�L�F�H�����L���v�Q���D�F�H�O�D���L���F�K�L�S���F�X�P���H�V�W�H���v�Q�J���G�X�L�W���D���V�H���I�R�O�R�V�L�����L���v�Q���E�L�V�H�U�L�F�L�O�H���G�H���U�L�W�X�O���O�D�W�L�Q����
���L���S�H�Q�W�U�X���F�D���S�U�H�R�
�L�L���Q�R�L�L���G�L�H�F�H�]�H���V�����D�L�E���� �Y�U�H�P�H���G�H���D���v�Q�Y���
�D�� �O�L�P�E�D���J�U�H�D�F�������v�Q�F�����W�U�H�L���D�Q�L���F�H���X�U�P�H�D�]����
�G�H�F�U�H�W���U�L�L�� �D�F�H�V�W�H�L�� �G�L�H�F�H�]�H�� �V�H�� �Y�R�U�� �S�X�W�H�D�� �I�R�O�R�V�L�� �G�H�� �D�F�H�D�� �O�L�P�E���� �O�L�W�X�U�J�L�F���� �F�D�U�H�� �V-�D�� �v�Q�W�U�H�E�X�L�Q�
�D�W�� ���L���S�v�Q����
�D�F�X�P���>�D�G�L�F�����V�O�D�Y�R�Q�D���S�H�Q�W�U�X���U�X�W�H�Q�L�����L���U�R�P�k�Q�D���S�H�Q�W�U�X���U�R�P�k�Q�L�@�����I�L�L�Q�G���F�X���W�R�W�X�O���R�S�U�L�W�����O�L�P�E�D���P�D�J�K�L�D�U������
�0�D�M�H�V�W���
�L�L�� �6�D�O�H�� �v�L�� �G���P�� �G�U�H�S�W�X�O�� �F�D�� �V���� �Q�X�P�H�D�V�F���� �X�Q�� �F�O�H�U�L�F�� �Y�U�H�G�Q�L�F�� �>�������@���� �F�D�U�H�� �G�L�Q�� �S�D�U�W�H�D�� �D�F�H�O�X�L�D���L��
pontific�H���U�R�P�D�Q���V�����V�H���S�X�Q�����G�H���H�S�L�V�F�R�S���D�O���Q�X�P�L�W�H�L���F�D�W�H�G�U�D�O�H���G�H���O�D���+�D�M�G�X�G�R�U�R�J�K�����6�X�S�X�Q�H�P���G�L�H�F�H�]�D���G�H��
�+�D�M�G�X�G�R�U�R�J�K���>�������@�����R���I�D�F�H�P���V�X�I�U�D�J�D�Q�����D�U�K�L�G�L�H�F�H�]�H�L���G�H���U�L�W�X�O���O�D�W�L�Q���G�H���O�D���(�V�]�W�H�U�J�R�P���>�������@� �́��� 

�8�U�P���U�L�O�H�� �v�Q�I�L�L�Q�
���U�L�L�� �D�F�H�V�W�H�L�� �H�S�L�V�F�R�S�L�L�� �V�X�Q�W�� �F�R�P�S�O�L�F�D�W�H�� ���L�� �X�Q�H�O�H�� �D�X�� �X�Q�� �I�L�Q�D�O�� �Q�H�D���W�H�S�W�D�W���� �Ì�Q��
�V�H�S�W�H�P�E�U�L�H�� ���������� �%�L�V�H�U�L�F�D�� �&�D�W�R�O�L�F���� �R�U�J�D�Q�L�]�H�D�]���� �O�D�� �9�L�H�Q�D�� �R�� �P�D�Q�L�I�H�V�W�D�U�H�� �G�H�� �P�D�U�H�� �D�P�S�O�R�D�U�H���� �Q�X�P�L�W����
�Ä�&�R�Q�J�U�H�V�X�O���(�X�K�D�U�L�V�W�L�F� �́����P�D�Q�L�I�H�V�W�D�U�H���F�D�U�H���G�H���I�D�S�W���I�X�V�H�V�H���F�X���X�Q���D�Q���P�D�L-�Q�D�L�Q�W�H���X�Q���D�U�J�X�P�H�Q�W���D�O���9�L�H�Q�H�L�����L��
Budapestei, pentru a-�O�� �F�R�Q�Y�L�Q�J�H�� �S�H�� �3�D�S���� �V���� �D�F�F�H�S�W�H�� �v�Q�I�L�L�Q�
�D�U�H�D�� �(�S�L�V�F�R�S�L�H�L�� �G�H�� �O�D�� �+�D�M�G�X�G�R�U�R�J�K���� �/�D��
                                                             
22Vezi idem, p. 109.  
23 Ibidem.  
24 �Ì�Q���U�H�Y�L�V�W�D���Ä�&�X�O�W�X�U�D���&�U�H���W�L�Q���´�����%�O�D�M�����D�Q���,�,�����Q�U���������������������������S����������-���������V�X�Q�W���S�X�E�O�L�F�D�W�H���v�Q���S�D�U�D�O�H�O���W�H�[�W�X�O���O�D�W�L�Q���D�O���E�X�O�H�L 
���L���W�U�D�G�X�F�H�U�H�D���v�Q���O�L�P�E�D���U�R�P�k�Q������ 
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�&�R�Q�J�U�H�V�X�O�� �(�X�K�D�U�L�V�W�L�F�� �D�X�� �F�X�U�V�� �W�H�O�H�J�U�D�P�H�� �G�H�� �S�U�R�W�H�V�W�� �G�L�Q�� �S�D�U�W�H�D�� �S�D�U�R�K�L�L�O�R�U�� �U�R�P�k�Q�H���W�L�� �D�O�L�S�L�W�H�� �O�D��
�+�D�M�G�X�G�R�U�R�J�K�����/�D���D�F�H�V�W���&�R�Q�J�U�H�V���D�X���S�D�U�W�L�F�L�S�D�W�����L���H�S�L�V�F�R�S�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���U�R�P�k�Q�L���G�L�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����F�D�U�H��
�D�X���O�X�D�W���O�H�J���W�X�U�D���F�X���P�R���W�H�Q�L�W�R�U�X�O���7�U�R�Q�X�O�X�L���$�U�K�L�G�X�F�H�O�H���)�U�D�Q�]���)�H�U�G�L�Q�D�Q�G�����F�H�O���F�D�U�H���D�Y�H�D���V�����I�L�H���D�V�D�V�L�Q�D�W���O�D��
Sarajevo doi ani mai �W�v�U�]�L�X�������L���F�D�U�H���H�U�D���U�X�J�D�W���V�����L�Q�W�H�U�Y�L�Q�����v�Q���I�D�Y�R�D�U�H�D���U�R�P�k�Q�L�O�R�U�����$�U�K�L�G�X�F�H�O�H���D���V�F�U�L�V���v�Q��
�D�F�H�V�W���V�H�Q�V���S�U�L�P�X�O�X�L�� �P�L�Q�L�V�W�U�X���G�H�� �O�D�� �%�X�G�D�S�H�V�W�D�����G�D�U���U���V�S�X�Q�V�X�O���D�F�H�V�W�X�L�D���D�� �I�R�V�W���F�D�W�H�J�R�U�L�F�� ���L�� �L�P�S�H�U�W�L�Q�H�Q�W����
�Ä�Q�X���V�H���S�R�D�W�H���U�H�Y�H�Q�L���D�V�X�S�U�D���X�Q�H�L���G�H�F�L�]�L�L���F�D�U�H���D���I�R�V�W���O�X�D�W�����G�H���F���W�U�H���v�Q�V�X���L���Ì�P�S���U�D�W�X�O�����L���G�H���F���W�U�H���6�I�vntul 
�6�F�D�X�Q���$�S�R�V�W�R�O�L�F�´25�����3�U�H�R�
�L�L���G�L�Q���S�D�U�R�K�L�L�O�H���U�R�P�k�Q�H���W�L���G�L�Q���6�H�F�X�L�P�H���D�X���S�X�E�O�L�F�D�W���R���V�F�U�L�V�R�D�U�H���v�Q���M�X�U�Q�D�O�X�O���G�H��
�O�L�P�E���� �J�H�U�P�D�Q���� �Ä�.�D�W�K�R�O�L�V�F�K�H�� �.�L�U�F�K�H�Q�]�H�L�W�X�Q�J� �́� �Q�U���� ������ ���� ������������ �v�Q�� �F�D�U�H�� �D�X�� �D�P�H�Q�L�Q�
�D�W�� �F�X�� �W�U�H�F�H�U�H�D�� �O�D��
�2�U�W�R�G�R�[�L�H���� �*�X�Y�H�U�Q�X�O�� �P�D�J�K�L�D�U�� �D�� �U�H�D�F�
�L�R�Q�D�W�� �L�P�H�G�L�D�W�� ���L�� �D�� �W���L�D�W�� �V�D�O�D�U�L�L�O�H�� �S�U�H�R�
�L�O�R�U�� �v�Q�� �F�D�X�]��26, aplic�v�Q�G 
�D���D�G�D�U���G�L�V�F�L�S�O�L�Q�D���I�R�D�P�H�L�����Ì�Q�W�U�H���W�L�P�S�����v�Q���O�X�Q�L�O�H���L�X�Q�L�H-iulie 2012 preotul Vasile Lucaciu face o deplasare 
cu caracter personal la Roma (spre deosebire de mitropolitul Victor Mihalyi, pentru el nu a fost prea 
�F�D�O�G���F�D���V�����P�H�D�U�J�����O�D���5�R�P�D�������I�L�L�Q�G���V�S�U�L�M�L�Q�L�W���I�L�Q�D�F�L�D�U���G�H���F���W�U�H���*�H�U�R�J�H���3�R�S���G�H���%���V�H���W�L�����X�Q�G�H���v���L���U�H�v�Q�Q�R�L�H���W�H��
�Y�H�F�K�L�O�H�� �O�H�J���W�X�U�L���G�H�� �O�D���������������1�R�X�W���
�L�O�H�� �O�H�� �F�R�P�X�Q�L�F�����S�U�L�Q�� �V�F�U�L�V�R�U�L�� �O�X�L���*�H�R�U�J�H���3�R�S���G�H���%���V�H���W�L���� �$�I�O�����G�L�Q��
�F�X�O�L�V�H���F�����Ä�X�Q�J�X�U�L�L���H�[�S�O�R�D�W�H�D�]�����V�H�U�Y�L�F�L�L�O�H���S�H���F�D�U�H���O�H���I�D�F�H���9�L�H�Q�D���S�H�Q�W�U�X���V�X�F�F�H�V�X�O���&�R�Q�J�U�H�V�X�O�X�L���(�X�K�D�U�L�V�W�L�F����
Ungurii l-�D�X���D�P�H�Q�L�Q�
�D�W���S�H���0�R���X�O���>�H�V�W�H���Y�R�U�E�D���G�H���6�I�����3���U�L�Q�W�H���3�D�S�D���3�L�X�V���;�@���F�����G�H�Q�X�Q�
�����&�R�Q�F�R�U�G�D�W�X�O���F�X��
�9�D�W�L�F�D�Q�X�O�����G�D�F�����Q�X���O�H���I�D�F�H���S�H���Y�R�L�H�´27 �v�Q���F�K�H�V�W�L�X�Q�H�D���(�S�L�V�F�R�S�L�H�L���*�U�H�F�R-Catolice maghiare.  

�&�X���(�S�L�V�F�R�S�L�D���G�H���+�D�M�G�X�G�R�U�R�J�K���O�X�F�U�X�U�L�O�H���P�H�U�J���v�Q�D�L�Q�W�H�����'�X�S�����H�P�L�W�H�U�H�D���%�X�O�H�L���G�H���F���W�U�H���3�D�S�������O�D������
�L�X�Q�L�H�� ������������ �V�H�� �S�X�Q�H�� �S�U�R�E�O�H�P�D�� �Ä�H�[�H�F�X�W���U�L�L�´���H�L���� �D�G�L�F���� �S�X�Q�H�U�H�D�� �v�Q�� �S�U�D�F�W�L�F���� �D�� �G�L�V�S�R�]�L�
�L�L�O�R�U�� �G�H�� �D�F�R�O�R����
�*�X�Y�H�U�Q�X�O�� �P�D�J�K�L�D�U�� �v�Q�F���� �Q�X�� �D�� �J���V�L�W�� �R�P�X�O�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X�� �D�� �I�L�� �H�S�L�V�F�R�S�� ���L�� �Q�X�P�H���W�H�� �X�Q�� �D�G�P�L�Q�L�V�W�U�D�W�R�U��
�S�U�R�Y�L�]�R�U�L�X���D�O���Q�R�L�L���(�S�L�V�F�R�S�L�L���v�Q���S�H�U�V�R�D�Q�D���(�S�L�V�F�R�S�X�O�X�L���U�X�W�H�D�Q�R-maghiarizat de la Muncaci Papp Antal. 
Acesta �W�U�L�P�L�W�H���R���F�L�U�F�X�O�D�U�����v�Q���O�L�P�E�D���P�D�J�K�L�D�U�����F���W�U�H���W�R�D�W�H���S�D�U�R�K�L�L�O�H�����S�H�Q�W�U�X���D-���L���D�Q�X�Q�
�D���Q�R�X�D���F�D�O�L�W�D�W�H����
C�v�Q�G �D�X�� �D�X�]�L�W�� �F���� �F�L�U�F�X�O�D�U�D�� �H�V�W�H�� �v�Q�� �P�D�J�K�L�D�U������ �U�R�P�k�Q�L�L�� �G�L�Q�� �6�D�Q�L�V�O���X�� ���D�F�W�X�D�O�X�O�� �M�X�G�H�
�� �6�D�W�X�� �0�D�U�H���� �L-au 
�F�H�U�X�W�� �S�U�H�R�W�X�O�X�L�� �O�R�U�� �V���� �R�� �W�U�L�P�L�W���� �v�Q�D�S�R�L�� �O�D�� �(�S�L�V�F�R�S�� ���L�� �V��-i spu�Q���� �D�F�H�V�W�X�L�D�� �F���� �H�L�� �Q�X�� �D�X�� �Q�H�Y�R�L�H�� �G�H��
�H�S�L�V�F�R�S�L�H���Q�R�X��28�����3�H���������G�H�F�H�P�E�U�L�H���������������W�R�
�L���F�H�L���������S�U�H�R�
�L���G�L�Q���F�H�O�H���������S�D�U�R�K�L�L���G�L�Q���&�R�P�L�W�D�W�X�O���6���W�P�D�U��
�F�D�U�H���D�X���I�R�V�W���D�O�L�S�L�W�H���I�R�U�
�D�W���O�D���+�D�M�G�X�G�R�U�R�J�K���D�X���R�U�J�D�Q�L�]�D�W���R���D�G�X�Q�D�U�H���G�H���S�U�R�W�H�V�W���O�D���6�D�W�X���0�D�U�H�����(�S�L�V�F�R�S�X�O��
provizoriu Papp Antal s-a pl�v�Q�V �Q�X�Q�
�L�X�O�X�L���S�D�S�D�O���G�H���O�D���9�L�H�Q�D���F�����H�[�L�V�W�����S�U�H�R�
�L���U�H�F�D�O�F�L�W�U�D�Q�
�L�����F�D�U�H���L-au 
�U�H�I�X�]�D�W���Ä�F�X�Y�v�Q�W�X�O���V���X���G�H���V�D�O�X�W�����L���E�L�Q�H�F�X�Y�v�Q�W�D�U�H�´�����D�G�L�F�����F�L�U�F�X�O�D�U�D���V�F�U�L�V�����v�Q���O�L�P�E�D���P�D�J�K�L�D�U�������v�Q���S�R�I�L�G�D��
�I�D�S�W�X�O�X�L���F�����P�D�J�K�L�D�U�D���Q�X���H�U�D���O�L�P�E�D���R�I�L�F�L�D�O�����v�Q���G�L�H�F�H�]�������(�S�L�V�F�R�S�X�O���3�D�S�S���F�H�U�H �V�I�D�W�X�O���Q�X�Q�
�L�X�O�X�L���S�D�S�D�O���F�X��
�S�U�L�Y�L�U�H���O�D���I�H�O�X�O���v�Q���F�D�U�H���D�U���W�U�H�E�X�L���V�����S�U�R�F�H�G�H�]�H�����L�D�U���D�F�H�V�W�D���v�L���U�H�F�R�P�D�Q�G�����V�����V�X�V�S�H�Q�G�H���V�D�O�D�U�L�L�O�H���S�U�H�R�
�L�O�R�U��
care nu se supun (din nou avem de a face cu disciplina foamei).  

�3�D�S�S�� �$�Q�W�D�O�� �V�H�� �U�H�W�U�D�J�H�� �G�L�Q�� �I�X�Q�F�
�L�D�� �G�H�� �D�G�P�L�Q�L�V�W�U�D�W�R�U�� �S�U�R�Y�L�]�R�U�L�X�� �D�O�� �(�S�L�V�F�R�S�L�H�L�� ���L�� �J�X�Y�H�U�Q�X�O��
�S�U�R�S�X�Q�H�� �6�I���� �6�F�D�X�Q�� �Q�X�P�L�U�H�D�� �X�Q�X�L�� �H�S�L�V�F�R�S�� �W�L�W�X�O�D�U�� �v�Q�� �S�H�U�V�R�D�Q�D�� �D�O�W�X�L�� �U�X�W�H�D�Q�� �P�D�J�K�L�D�U�L�]�D�W���� �0�L�N�O�R�V�V�\��
�,�V�W�Y�D�Q���� �X�Q�� �S�U�H�R�W�� �I���U���� �V�W�X�G�L�L�� �V�X�S�H�U�L�R�D�U�H���� �G�D�U�� �X�Q�� �E�X�Q�� �P�D�J�K�L�D�U���� �'�X�S���� �Q�X�P�L�U�H���� �0�L�N�O�R�V�V�\�� �F�R�Q�V�W�D�W���� �F����
Hajdudorogh este mai cur�v�Q�G �R���F�R�P�X�Q�����U�X�U�D�O�������I���U�����V�W�U���]�L���S�L�H�W�U�X�L�W�H�����I���U�����H�O�H�F�W�U�L�F�L�W�D�W�H�����L���P�D�L���D�O�H�V���I���U����
�R�� �F�O���G�L�U�H�� �F�D�U�H�� �V���� �S�R�D�W���� �I�L�� �F�R�Q�V�L�G�H�U�D�W���� �R�� �Ä�U�H���H�G�L�Q�
���� �F�L�Q�V�W�L�W���� ���L�� �S�R�W�U�L�Y�L�W���´�� ���Ä�G�H�F�H�Q�W�H�P�� �H�W�� �F�R�Q�J�U�X�D��
�K�D�E�L�W�D�W�L�R�Q�H�P�´������ �D���D�� �F�X�P�� �V�F�U�L�D�� �v�Q�� �E�X�O�D�� �S�D�S�D�O������ �G�H�P�Q���� �S�H�Q�W�U�X�� �X�Q�� �H�S�L�V�F�R�S�� ���L�� �S�H�Q�W�U�X�� �F�X�U�W�H�D�� �V�D���� �3�Uin 
�X�U�P�D�U�H���� �Q�R�X�O�� �H�S�L�V�F�R�S�� �U�H�I�X�]���� �V���� �V�H�� �V�W�D�E�L�O�H�D�V�F���� �D�L�F�L�� ���L�� �R�E�
�L�Q�H�� �R�� �U�H���H�G�L�Q�
���� �S�U�R�Y�L�]�R�U�L�H�� �v�Q�� �L�P�S�R�]�D�Q�W�X�O��
�3�D�O�D�W�� �D�O�� �&�D�P�H�U�H�L�� �G�H�� �,�Q�G�X�V�W�U�L�H�� �G�L�Q�� �P�D�U�H�O�H�� ���L�� �P�R�G�H�U�Q�X�O�� �R�U�D���� �'�H�E�U�H�
�L�Q���� �O�D�� �S�D�W�U�X�]�H�F�L�� �N�P�� �V�X�G-est de 
�+�D�M�G�X�G�R�U�R�J�K���� �G�H���L�� �F�D�O�Y�L�Q�L�L�� �G�L�Q�� �'�H�E�U�H�
�L�Q�� �Q�X�� �Y�H�G�H�D�X�� �F�X���R�F�K�L�� �E�Xni stabilirea sediului unei episcopii 
Greco-�&�D�W�R�O�L�F�H�� �v�Q���R�U�D���X�O�� �O�R�U�����L�D�U���W�L�W�X�O�D�W�X�U�D���R�I�L�F�L�D�O�����D�� �(�S�L�V�F�R�S�L�H�L���U���P�v�Qe tot aceea de Hajdudorogh. 
�(�S�L�V�F�R�S�X�O���0�L�N�O�R�V�V�\���v���L���Ä�F�R�Q�V�W�L�W�X�L�H�´�������V�W�D���H�U�D���W�H�U�P�H�Q�X�O���G�L�Q���H�S�R�F�������X�Q���Y�L�F�D�U���v�Q���S�H�U�V�R�D�Q�D���X�Q�X�L���L�Q�G�L�Y�L�G��
�v�Q�F���� ���L�� �P�D�L�� �G�X�E�L�R�V���� �W�R�W�� �X�Q�� �U�X�W�H�D�Q�� �U�H�Q�H�J�D�W���� �F���U�X�L�D�� �v�Q�� �S�O�X�V�� �Ä�v�L�� �O�L�S�V�H�D�X�� �F�H�L�� ���D�S�W�H�� �D�Q�L�� �G�H�� �D�F�D�V���´29, un 
�D�Q�X�P�H���-�D�F�]�N�R�Y�L�F�V�����,�W�]�L�N�R�Y�L�F�V�����0�L�K�D�O�\�L�����S�H���F�D�U�H���v�O���Q�X�P�H���W�H���Y�L�F�D�U���J�H�Q�H�U�D�O�����L���L�Q�V�S�H�F�W�R�U�����F�R�O�D�U���H�S�D�U�K�L�D�O���� 

�3�U�L�P�H�O�H�� �D�F�
�L�X�Q�L�� �L�Q�L�
�L�D�W�H�� �G�H�� �F���W�U�H�� �Y�L�F�D�U�X�O�� �-�D�F�]�N�R�Y�L�F�V���� �F�D�P�X�I�O�D�W�H�� �V�X�E�� �S�U�H�W�H�[�W�X�O�� �X�Q�R�U�� �L�Q�V�S�H�F�
�L�L��
�F�X�U�H�Q�W�H���� �V�X�Q�W�� �G�H�� �I�D�S�W�� �Q�L���W�H�� �H�[�S�H�G�L�
�L�L�� �G�H�� �S�H�G�H�S�V�L�U�H�� �D�� �S�U�H�R�
�L�O�R�U�� �U�R�P�k�Q�L�� �G�L�Q�� �6���W�P�D�U�� �F�D�U�H�� �D�X�� �U�H�I�X�]�D�W��
                                                             
25�
���
���
���5�R�P�k�Q�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���.�L���(�S�L�V�F�R�S�L�D���G�H���+�D�M�G�X�G�R�U�R�J�K��������������������ed. cit., p. 40.  
26 Idem, p. 41. 
27 Ioan Georgescu, �*�H�R�U�J�H���3�R�S���G�H���%���V�H�.�W�L����ed. cit., p. 286.  
28�
���
���
���5�R�P�k�Q�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���.�L���(�S�L�V�F�R�S�L�D���G�H���+�D�M�G�X�G�R�U�R�J�K������������)., ed. cit., p. 45.  
29 Ioan Georgescu, �*�H�R�U�J�H���3�R�S���G�H���%���V�H�.�W�L����ed. cit., p. 288.  
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�V�F�U�L�V�R�D�U�H�D���G�H���Ä�E�L�Q�H�F�X�Y�v�Q�W�D�U�H� �́��v�Q���O�L�P�E�D���P�D�J�K�L�D�U�����D���I�R�V�W�X�O�X�L���H�S�L�V�F�R�S���S�U�R�Y�L�]�R�U�L�X���3�D�S�S���$�Q�W�D�O�����9�L�F�D�U�X�O��
�-�D�F�]�N�R�Y�L�F�V���v���L���v�Q�F�H�S�H���L�Q�V�S�H�F�
�L�L�O�H���F�X���S�D�U�R�K�L�D���G�L�Q���0�R�I�W�L�Q�����v�Q���S�R�V�W�X�O���3�D���W�L�O�R�U�����S�H���G�D�W�D���G�H���������D�S�U�L�O�L�H��������������
�1�X�� �Y�L�Q�H�� �v�P�S�U�H�X�Q���� �F�X�� �D�O�W�H�� �I�H�
�H�� �E�L�V�H�U�L�F�H���W�L���� �F�L�� �V�H�� �G�H�S�O�D�V�H�D�]���� �F�X�� �H�F�K�L�S�D�M�X�O�� �S�U�H�I�H�F�W�X�O�X�L�� �F�R�P�L�W�D�W�X�O�X�L�� ���L��
�H�V�W�H�� �v�Q�V�R�
�L�W�� �G�H�� �V�X�E�S�U�H�I�H�F�W�X�O�� �0�D�G�D�U�D�V�V�\�� ���L�� ������ �M�D�Q�G�D�U�P�L�� �F���O���U�L30���� �&�X�� �D�F�H�D�V�W���� �V�X�L�W���� �D�� �L�Q�W�U�D�W�� �v�Q s�I�vnta 
�E�L�V�H�U�L�F������ �3�U�H�R�W�X�O�� �*�K�H�R�U�J�K�H�� �0�X�U�H���D�Q�� �W�R�F�P�D�L�� �v�L�� �F�X�P�L�Q�H�F�D�� �S�H�� �F�U�H�G�L�Q�F�L�R���L���� �G�D�U�� �Y�L�F�D�U�X�O�� �-�D�F�]�N�R�Y�L�F�V�� �D��
�L�Q�W�U�D�W���v�Q���D�O�W�D�U�����L���D���F�H�U�X�W���V�����I�L�H���v�Q�W�U�H�U�X�S�W�����V�O�X�M�E�D�����V�X�E���P�R�W�L�Y���F�����H�O���Y�U�H�D���V�����I�D�F�����L�Q�V�S�H�F�
�L�H�����&�v�Q�G preotul a 
�v�Q�F�K�H�L�D�W�� �F�X�P�L�Q�H�F�D�U�H�D�� �]�L�F�v�Q�G �W�D�U�H�� �H�F�I�R�Q�L�V�X�O�� �Ä�0�v�Q�W�X�L�H���W�H���� �'�R�D�P�Q�H���� �S�R�S�R�U�X�O�� �7���X�� ���L�� �E�L�Q�H�F�X�Y�L�Q�W�H�D�]����
�P�R���W�H�Q�L�U�H�D���7�D���´���M�D�Q�G�D�U�P�L�L�����Q�H���W�L�L�Q�G���U�L�W�X�O���R�U�L�H�Q�W�D�O�����D�X���F�U�H�]�X�W���F�����H�V�W�H���Y�R�U�E�D���G�H���X�Q���V�W�U�L�J���W���G�H���O�X�S�W�������G�H��
�X�Q���v�Q�G�H�P�Q���O�D���U���]�Y�U���W�L�U�H�����$�X���v�Q�F�H�S�X�W���v�P�E�U�v�Q�F�H�O�L�O�H�����L���Y�L�F�D�U�X�O���D���I�R�V�W���V�F�R�V���F�X���I�R�U�
�D���D�I�D�U�����G�L�Q���E�L�V�H�U�L�F�������6�H��
�W�U�D�J���F�O�R�S�R�W�H�O�H�����Y�L�Q�H���W�R�W���V�D�W�X�O�����L���V�H�� �v�Q�F�H�S�H���R���E���W�D�L�H���J�H�Q�H�U�D�O�L�]�D�W�����F�X���M�D�Q�G�D�U�P�L�L�����$�X���X�U�P�D�W���D�U�H�V�W���U�L�����D�X��
fost �W�vr�v�W�H���v�Q���W�H�P�Q�L�
�����L�Q�F�O�X�V�L�Y���I�H�P�H�L�����L���S�H�U�V�R�D�Q�H���P�L�Q�R�U�H�����L�D�U���F�H�L���v�Q�F�K�L���L���D�X���I�R�V�W���E���W�X�
�L���F�X���F�U�X�]�L�P�H���G�H��
�F���W�U�H���M�D�Q�G�D�U�P�L���� 

�3�U�H�R�W�X�O���0�X�U�H���D�Q�����L���X�Q���Q�X�P���U���G�H���������H�Q�R�U�L�D���L���V�X�Q�W���M�X�G�H�F�D�
�L���O�D���6�D�W�X���0�D�U�H�����I�L�L�Q�G���D�O���G�R�L�O�H�D���S�U�R�F�H�V��
�S�R�O�L�W�L�F���v�P�S�R�W�U�L�Y�D���U�R�P�k�Q�L�V�P�X�O�X�L���G�H�U�X�O�D�W���O�D���6�D�W�X���0�D�U�H���v�Q���P�D�L���S�X�
�L�Q���G�H���G�R�X���]�H�F�L���G�H���D�Q�L�����G�X�S�����S�U�R�F�H�V�X�O��
�0�H�P�R�U�D�Q�G�L���W�L�O�R�U�����0�R�G�X�O���v�Q���F�D�U�H���D���G�H�F�X�U�V���S�U�R�F�H�V�X�O���H�V�W�H���U�H�O�D�W�D�W���S�D�V���F�X���S�D�V���v�Q���U�H�Y�L�V�W�D���Ä�8�Q�L�U�H�D�´���G�H���Oa 
Blaj31���� �6�H�� �S�U�R�Q�X�Q�
���� �S�H�G�H�S�V�H�� �D�V�S�U�H�� �F�X�� �v�Q�F�K�L�V�R�D�U�H�D�� �S�H�Q�W�U�X�� ������ �L�Q�F�X�O�S�D�
�L�� ���L�� �V�H�� �D�S�O�L�F���� ���L�� �D�P�H�Q�]�L��
�U�X�L�Q���W�R�D�U�H���S�H�Q�W�U�X���v�Q�F�����������G�H���L�Q�F�X�O�S�D�
�L�����&�H�L���F�R�Q�G�D�P�Q�D�
�L���V�X�Q�W�����S�U�����*�K�H�R�U�J�K�H���0�X�U�H�ú�D�Q�����F�D�Q�R�Q�L�F���R�Q�R�U�D�U����
�X�Q���D�Q�� �ú�L�� �ú�D�V�H�� �O�X�Q�L�� �v�Q�F�K�L�V�R�D�U�H�����W�U�H�L���D�Q�L���S�L�H�U�G�H�U�H�D���G�U�H�S�W�X�U�L�O�R�U���F�Lvile; Ioan Cerghi senior, Ioan Cerghi 
�M�X�Q�������,�R�D�Q���9�D�U�L�X�����$�����%�R�W�L�ú�����*�U�L�J�R�U�H���%�R�Q�W�H�D�����$�X�J�X�V�W�L�Q���&���G�D�U�����ù�W�H�I�D�Q���ù�R�Q�F�R�G�L�����3�D�Y�H�O���ù�R�Q�F�R�G�L�����,�D�F�R�E��
�0�R�O�G�R�Y�D�Q�����9�D�V�L�O�H���3�R�S���ú�L���9�D�V�L�O�H���7���X�W�X�����F�v�W�H�������O�X�Q�L�� �v�Q�F�K�L�V�R�D�U�H���ú�L���X�Q���D�Q���S�L�H�U�G�H�U�H�D���G�U�H�S�W�X�U�L�O�R�U���F�L�Y�L�O�H����
Grigorie Borota, 3 lu�Q�L�� �v�Q�F�K�L�V�R�D�U�H�� �ú�L�� �X�Q�� �D�Q�� �S�L�H�U�G�H�U�H�D�� �G�U�H�S�W�X�U�L�O�R�U�� �F�L�Y�L�O�H���� �0�D�U�L�D�� �7�D�U� �D���� ������ �]�L�O�H��
�v�Q�F�K�L�V�R�D�U�H�� �ú�L�� �X�Q�� �D�Q�� �S�L�H�U�G�H�U�H�D�� �G�U�H�S�W�X�U�L�O�R�U�� �F�L�Y�L�O�H���� �0�D�U�L�D�� �3�L�Q�W�H�D���� �D�F�K�L�W�D�W���� �S�H�Q�W�U�X�� �R�� �F�D�X� �L�X�Q�H�� �G�H�� ����������
coroane aur. Ierarhii Greco-�&�D�W�R�O�L�F�L���U�R�P�k�Q�L���L�J�Q�R�U�����Ä�L�Q�F�L�G�H�Q�W�X�O�´�� 

�7�R�W�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� ���L�� �W�R�W�� �G�H�� �F���W�U�H�� �9�L�F�D�U�X�O�� �-�D�F�]�N�R�Y�L�F�V�� �D�� �P�D�L�� �I�R�V�W�� �W�U�L�P�L�V�� �v�Q�� �G�R�X���� �U�v�Q�Guri la 
�v�Q�F�K�L�V�R�D�U�H�����L���S�U�H�R�W�X�O���&�L�X�U�G�D�U�L�X���G�L�Q���'�R�E�����&�R�P�L�W�D�W�X�O���6���W�P�D�U�����R�P���v�Q���Y�v�U�V�W�����G�H���������G�H���D�Q�L�����3�H�Q�W�U�X���F�������L-a 
�v�Q�G�H�P�Q�D�W���S�R�S�R�U�X�O���V�����F�X�P�S�H�U�H���F�D�O�H�Q�G�D�U�H���U�R�P�k�Q�H���W�L���D���H�[�H�F�X�W�D�W���R���S�H�G�H�D�S�V�����G�H�������O�X�Q�L���Oa Seghedin apoi, 
�D�E�L�D�� �D�M�X�Q�V�� �D�F�D�V������ �D�� �I�R�V�W�� �U�H�D�U�H�V�W�D�W�� �G�L�Q�� �Q�R�X�� �S�H�Q�W�U�X�� �F���� �V-�D�� �v�P�S�R�W�U�L�Y�L�W�� �D�X�W�R�U�L�W���
�L�O�R�U���� �$�O�
�L�� �S�U�H�R�
�L�� ���L-au 
�v�Q�G�H�P�Q�D�W�� �F�U�H�G�L�Q�F�L�R���L�L�� �V���� �S�D�U�W�L�F�L�S�H�� �O�D�� �$�G�X�Q�D�U�H�D�� �G�H�� �O�D�� �$�O�E�D�� �,�X�O�L�D�� �G�L�Q�� ������ �P�D�L�� ������������ �v�P�S�R�W�U�L�Y�D��
�v�Q�I�L�L�Q�
���U�L�L�� �(�S�L�V�F�R�S�L�H�L�� �G�H�� �O�D�� �+�D�M�G�X�G�R�U�R�J�K���± ���L�� �D�F�H���W�L�D�� �D�X�� �I�R�V�W�� �v�Q�W�H�P�Q�L�
�D�
�L�� �S�H�Q�W�U�X�� �Ä�D�
�v�
�D�U�H�D�� �U�R�P�k�Q�L�O�R�U��
�v�P�S�R�W�U�L�Y�D���Q�D�
�L�X�Q�L�L���P�D�J�K�L�D�U�H�´32�����(�S�L�V�F�R�S�L�L�����v�Q���V�F�K�L�P�E�����v�Q�W�U�X�F�vt nu au participat la acea Adunare, nu 
�D�X���D�Y�X�W���Q�L�F�L���X�Q���I�H�O���G�H���Q�H�S�O���F�H�U�L���� 

�6�F�D�Q�G�D�O�X�O�� �(�S�L�V�F�R�S�L�H�L�� �P�D�J�K�L�D�U�H�� �G�H�� �O�D�� �+�D�M�G�X�G�R�U�R�J�K�� �L�D�� �v�Q�� �F�X�U�v�Q�G �S�U�R�S�R�U�
�L�L�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H����
�3�U�R�W�H�V�W�H�O�H�� �U�R�P�k�Q�L�O�R�U�� �O�D�� �6�I���� �6�F�D�X�Q�� �D�X�� �Ä�F�X�U�V�� �F�D�� �S�O�R�D�L�D�´���� �G�X�S���� �F�X�P�� �v�Q�G�H�P�Q�D�� �9�D�V�L�O�H�� �/�X�F�D�F�L�X���� �L�D�U��
�G�H�S�X�W�D�
�L�L���U�R�P�k�Q�L���G�L�Q���3�D�U�O�D�P�H�Q�W�X�O���G�H�� �O�D���%�X�G�D�S�H�V�W�D�������W�H�I�D�Q���&�L�F�L�R���3�R�S�����7�H�R�G�R�U���0�L�K�D�O�L�����L���$�O�H�[�D�Q�G�U�X��
�9�D�L�G�D���9�R�L�H�Y�R�G�����S�U�H�F�X�P�����L���(�S�L�V�F�R�S�X�O���9�D�V�L�O�H���+�R�V�V�X�����0�L�W�U�R�S�R�O�L�W�X�O���9�L�F�W�R�U���0�L�K�D�O�\�L�� �O�L�S�V�H���W�H���G�L�Q���Q�R�X����
�
�L�Q���O�X�Q�J�L���G�L�V�F�X�U�V�X�U�L���H�[�W�U�H�P���G�H���F�U�L�W�L�F�H���O�D���D�G�U�H�V�D���/�H�J�L�L���G�H���U�H�F�X�Q�R�D���W�H�U�H���G�H���F���W�U�H���V�W�D�W���D���D�F�H�V�W�H�L���H�S�L�V�F�R�S�L�L����
�1�X�Q�
�L�X�O���G�H���O�D���9�L�H�Q�D���v�L���V�F�U�L�H���V�H�F�U�H�W�D�U�X�O�X�L���G�H���V�W�D�W���D�O���9�D�W�L�F�D�Q�X�O�X�L���V�����U�H�]�R�O�Y�H���U�D�S�L�G���S�U�R�E�O�H�P�H�O�H���F�U�H�D�W�H���G�H��
�F���W�U�H���Q�R�X�D���H�S�L�V�F�R�S�L�H�����S�H�Q�W�U�X���F�����H�V�W�H���v�Q���M�R�F���S�U�H�V�W�L�J�L�X�O�����L���D�X�W�R�U�L�W�D�W�H�D���5�R�P�H�L�����Ì�Q���S�R�O�L�W�L�F�D���L�Q�W�H�U�Q�D�
�L�R�Q�D�O����
�V�H���S�U�R�G�X�F���P�L���F���U�L�����v�Q���]�R�Q�D���F�H�Q�W�U�D�O�����L���H�V�W���H�X�U�R�S�H�D�Q�����D�X���O�R�F���U�H�J�U�X�S���U�L���G�H���V�W�D�W�H�����L���v�Q�I�L�L�Q�
�D�U�H�D���G�H���D�O�L�D�Q�
�H����
�O�X�P�H�D���S�U�H�V�L�P�
�L�Q�G���X�Q���S�R�V�L�E�L�O���U���]�E�R�L���v�Q�W�U�H���F�H�O�H���G�R�X�����L�P�S�H�U�L�L�����+�D�E�V�E�X�U�J�L�F�����L���	�D�U�L�V�W�����L�D�U���$�X�V�W�U�L�D���G�R�U�H���W�H��
�V�����D�W�U�D�J�����5�R�P�k�Q�L�D���v�Q���D�O�L�D�Q�
�D���3�X�W�H�U�L�O�R�U���&�H�Q�W�U�D�O�H�����5�R�P�k�Q�L�D���F�R�Q�G�L�
�L�R�Q�H�D�]�����R���D�O�L�D�Q�
�����F�X���$�X�V�W�U�R-Ungaria 
�G�H���V�W�R�S�D�U�H�D���S�R�O�L�W�L�F�L�L���G�H���P�D�J�K�L�D�U�L�]�D�U�H���D���U�R�P�k�Q�L�O�R�U���G�L�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D33.  

�'�H���O�D���%�X�F�X�U�H���W�L�����&�R�Q�V�W�D�Q�W�L�Q���*�����'�L�V�V�H�V�F�X�����I�R�V�W���P�L�Q�L�V�W�U�X���S�H�Q�W�U�X���&�X�O�W�H�����L���,�Q�V�W�U�X�F�
�L�X�Q�H���3�X�E�O�L�F�����v�Q��
�J�X�Y�H�U�Q�H�O�H���7�D�F�K�H���,�R�Q�H�V�F�X�����L���7�L�W�X���0�D�L�R�U�H�V�F�X�����S�X�E�O�L�F���� �X�Q���D�P�S�O�X���D�U�W�L�F�R�O�� �v�Q���]�L�D�U�X�O�� �Ä�/�H���7�H�P�S�V�´���G�H�� �O�D��
�3�D�U�L�V�� �U�H�I�H�U�L�W�R�U�� �O�D�� �U�H�O�D�
�L�L�O�H�� �5�R�P�k�Q�L�H�L�� �F�X�� �$�X�V�W�U�R-Ungaria34���� �Ì�Q�� �D�F�H�V�W�� �D�U�W�L�F�R�O���� �S�R�O�L�W�L�F�L�D�Q�X�O�� �U�R�P�k�Q��
                                                             
30 �,�E�L�G�H�P�����S���������������L���X�U�P�����9�H�]�L�����L���9�D�V�L�O�H���6�W�R�L�F�D�����6�X�I�H�U�L�Q�0�H�O�H���G�L�Q���$�U�G�H�D�O�����(�G�����9�L�F�R�Y�L�D�����%�D�F���X�����������������S�������������� 
31 �Ì�Q���Ä�8�Q�L�U�H�D�´�����%�O�D�M�����;�;�,�9�����������������Q�U�����������± 43.  
32 Vasile Stoica, op. Cit., p. 321.  
33�
���
���
���5�R�P�k�Q�L�L���J�U�H�F�R-�F�D�W�R�O�L�F�L���.�L���(�S�L�V�F�R�S�L�D���G�H���+�D�M�G�X�G�R�U�R�J�K��������������������ed. cit., p. 51.  
34 �5�H�O�X�D�W���v�Q���]�L�D�U�X�O���Ä�8�Q�L�U�H�D�´�����%�O�D�M�����D�Q���;�;�,�9�����Q�U���������������������������S�������� 
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recun�R�D���W�H���F�����5�R�P�k�Q�L�D���D���I�R�V�W���v�Q���X�O�W�L�P�L�L���������G�H���D�Q�L���V�X�E���L�Q�I�O�X�H�Q�
�D���7�U�L�S�O�H�L���$�O�L�D�Q�
�H�����S�R�D�W�H�����L���I�L�L�Q�G�F�����D�P��
�D�Y�X�W���U�H�J�H���G�H���R�U�L�J�L�Q�H���J�H�U�P�D�Q���������G�D�U���v�Q���X�O�W�L�P�D���Y�U�H�P�H���U�H�O�D�
�L�L�O�H���v�Q�W�U�H���%�X�F�X�U�H���W�L�����L���9�L�H�Q�D���V-�D�X���U���F�L�W�����G�L�Q��
�F�D�X�]�D�� �I�D�S�W�X�O�X�L�� �F���� �$�X�V�W�U�L�D�� ���L�� �8�Q�J�D�U�L�D�� �Q�X�� �D�X�� �G�D�W�� �R�� �V�R�O�X�
�L�H�� �F�R�Q�Y�H�Q�D�E�L�O���� �F�K�H�V�W�L�X�Q�L�L�� �U�R�P�k�Q�L�O�R�U�� �G�L�Q��
�8�Q�J�D�U�L�D���� �*�X�Y�H�U�Q�X�O�� �P�D�J�K�L�D�U�� �D�� �D�I�L�U�P�D�W�� �F���� �D�F�H�D�V�W�D�� �H�V�W�H�� �R�� �F�K�H�V�W�L�X�Q�H�� �S�X�U�� �L�Q�W�H�U�Q���� �D�� �8�Q�J�D�U�L�H�L���� �G�D�U��
�5�R�P�k�Q�L�D�� �Q�X�� �S�R�D�W�H�� �V���� �U�H�F�X�Q�R�D�V�F���� �X�Q�� �D�V�W�I�H�O�� �G�H�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H���� �)�R�V�W�X�O�� �P�L�Q�L�V�W�U�X�� �&�R�Q�V�W�D�Q�W�L�Q�� �*����
�'�L�V�V�H�V�F�X�� �P�D�L�� �D�U�D�W���� �F���� �v�Q�� �O�X�Q�D�� �D�X�J�X�V�W��1912 a trimis o Scrisoare contelui Berchtold (pe atunci 
�P�L�Q�L�V�W�U�X�O���G�H���(�[�W�H�U�Q�H���D�O���8�Q�J�D�U�L�H�L������ �v�Q���F�D�U�H���D���S�U�R�W�H�V�W�D�W���v�P�S�R�W�U�L�Y�D�� �Q�X�P�L�U�L�L���X�Q�X�L���H�S�L�V�F�R�S���J�U�H�F�R-catolic 
�P�D�J�K�L�D�U���S�H���W�H�U�L�W�R�U�L�X�O���X�Q�R�U���G�L�H�F�H�]�H���U�R�P�k�Q�H���W�L�����G�D�U���L�Q�W�H�U�Y�H�Q�
�L�D���V�D���Q�X���D���I�R�V�W���D�V�F�X�O�W�D�W���� 

�Ì�Q�� �W�R�W�� �F�X�U�V�X�O��acestor evenimente, Mitropolitul Greco-Catolic Victor Mihalyi a jucat un rol 
�D�P�E�L�J�X�X�� ���L�� ���W�H�U�V���� �S�U�R�E�D�E�L�O�� �v�Q�� �P�R�G�� �L�Q�W�H�Q�
�L�R�Q�D�W���� �Ì�Q�� �0�D�U�D�P�X�U�H���X�O�� �Q�D�W�D�O���� �S�H�Q�W�U�X�� �D�F�H�V�W�� �0�L�W�U�R�S�R�O�L�W�� �V-a 
�F�U�H�D�W���X�Q���D�G�H�Y���U�D�W���F�X�O�W���D�O���X�Q�X�L���L�H�U�D�U�K���D�F�W�L�Y�����L���E�X�Q���U�R�P�k�Q�����E�D���D���P�D�L���I�R�V�W���D�O�H�V�����L���P�Hmbru de onoare al 
�$�F�D�G�H�P�L�H�L���5�R�P�k�Q�H�����S�R�D�W�H�����L���V�X�E���L�Q�I�O�X�H�Q�
�D���L�Q�G�L�U�H�F�W�����D���P�X�O�W���P�D�L���P�H�U�L�W�X�R�V�X�O�X�L���V���X���I�U�D�W�H���,�R�D�Q���0�L�K�D�O�\�L��
�G�H�� �$�S���D���� �F�H�O�H�E�U�X�O�� �H�G�L�W�R�U�� �D�O�� �'�L�S�O�R�P�H�O�R�U�� �P�D�U�D�P�X�U�H���H�Q�H���� �G�D�U�� �v�Q�� �U�H�D�O�L�W�D�W�H�� �0�L�W�U�R�S�R�O�L�W�X�O�� �9�L�F�W�R�U�� �D�� �I�R�V�W��
absent de peste tot acolo unde se juca soar�W�D�� �U�R�P�k�Q�L�O�R�U�� �G�L�Q�� �3�U�R�Y�L�Q�F�L�D�� �V�D�� �P�H�W�U�R�S�R�O�L�W�D�Q������ �1�X�� �V-a 
�L�P�S�O�L�F�D�W�� �G�H�O�R�F�� �v�Q�� �0�L���F�D�U�H�D�� �P�H�P�R�U�D�Q�G�L�V�W������ �G�H���L�� �Y�L�L�W�R�U�X�O�� �0�L�W�U�R�S�R�O�L�W�� �2�U�W�R�G�R�[�� �D�O�� �$�U�G�H�D�O�X�O�X�L���� �9�D�V�L�O�H��
�0�D�Q�J�U�D�����D���I���F�X�W���S�D�U�W�H���G�L�Q���G�H�O�H�J�D�
�L�D���F�D�U�H���D���G�X�V���0�H�P�R�U�D�Q�G�X�P�X�O���O�D���9�L�H�Q�D�����1�X���D���P�H�U�V���O�D���Q�L�F�L���X�Q�D���G�L�Q��
�F�H�O�H���G�R�X�����&�R�Q�I�H�U�L�Q�
�H���G�H���O�D���%�X�G�D�S�H�V�W�D�����Q�R�L�H�P�E�U�L�H���������������G�H���L���D�W�X�Q�F�L���V�H���D�I�O�D���v�Q���%�X�G�D�S�H�V�W�D�������L���Q�L�F�L���O�D��
cea din februarie 1912), acolo unde s-�D���G�H�F�L�V���O�L�V�W�D���F�X���S�D�U�R�K�L�L�O�H���U�R�P�k�Q�H���W�L���F�D�U�H���W�U�H�E�X�L�D�X���U�X�S�W�H���G�H���O�D��
�H�S�L�V�F�R�S�L�L�O�H���U�R�P�k�Q�H���W�L�����L���W�U�H�F�X�W�H���I�R�U�
�D�W���O�D���(�S�L�V�F�R�S�L�D���*�U�H�F�R-�&�D�W�R�O�L�F�����P�D�J�K�L�D�U�������1�X���D���I�R�V�W���S�U�H�]�H�Q�W���Q�L�F�L��
la Adunarea de la Alba Iulia din 29 mai 1912, unde s-�D���O�X�D�W���D�W�L�W�X�G�L�Q�H�����L���V-a conceput un Memoriu 
�v�P�S�R�W�U�L�Y�D�� �v�Q�I�L�L�Q�
���U�L�L�� �(�S�L�V�F�R�S�L�H�L�� �*�U�H�F�R-Catolice maghiare de la Hajdudorogh. Nu a mers nici la 
�5�R�P�D���� �D���D�� �F�X�P�� �O-�D�� �v�Q�V���U�F�L�Q�D�W�� �5�H�]�R�O�X�
�L�D�� �$�G�X�Q���U�L�L�� �G�H�� �O�D�� �$�O�E�D�� �,�X�O�L�D���� �S�H�Q�W�U�X�� �D�� �S�U�H�G�D�� �H�O�� �v�Q�V�X���L�� �S�D�S�H�L��
�0�H�P�R�U�L�X�O�� �v�Q�W�R�F�P�L�W�� �v�Q�� �X�U�P�D�� �D�F�H�V�W�H�L�� �$�G�X�Q���U�L���� �8�Q�L�L�� �L�V�W�R�U�L�F�L�� �L-�D�X�� �V�F�X�]�D�W�� �D�E�V�H�Q�
�H�O�H�� �G�L�Q�� �P�R�P�H�Q�W�H�O�H��
cruciale ale evenimentelor din anii 1911-1912, motiv�v�Q�G �F���� �H�U�D�� �E���W�U�v�Q�� ���L�� �E�R�O�Q�D�Y�� ���D�Y�H�D�� �S�H�� �D�W�X�Q�F�L��
70-71 de ani). Dar patru ani mai �W�v�U�]�L�X���� �G�X�S���� �F�H�� �5�R�P�k�Q�L�D�� �D�� �L�Q�W�U�D�W�� �v�Q�� �U���]�E�R�L�� �v�P�S�R�W�U�L�Y�D��
Austro-�8�Q�J�D�U�L�H�L�����v�Q���W�R�D�P�Q�D���D�Q�X�O�X�L�������������0�L�W�U�R�S�R�O�L�W�X�O���0�L�K�D�O�\�L�����L-�D���S���U���V�L�W���U�H���H�G�L�Q�
�D���G�H���O�D���%�O�D�M�����G�H���L��
�H�U�D���P�D�L���E���W�U�v�Q���F�X���S�D�W�U�X���D�Q�L�����L���S�U�R�E�D�E�L�O���W�R�W���v�Q���D�F�H�H�D���L���V�W�D�U�H���G�H���V���Q���W�D�W�H�������L���V-a refugiat la Oradea, de 
�I�U�L�F�D�� �L�Q�W�U���U�L�L�� �v�Q�� �$�U�G�H�D�O�� �D�� �E�D�W�D�O�L�R�D�Q�H�O�R�U�� �U�R�P�k�Q�H���� �F�D�U�H�� �D�X�� �v�Q�F�H�S�X�W�� �V���� �W�U�H�D�F���� �&�D�U�S�D�
�L�L���� �$�F�H�H�D���L��
�L�V�W�R�U�L�R�J�U�D�I�L�H�� �D�S�R�O�R�J�H�W�L�F���� ���L�� �H�Q�F�R�P�L�D�V�W�L�F���� �D�� �F�U�H�D�W�� ���L�� �U�H�S�U�H�]�H�Q�W�D�U�H�D�� �I�D�O�V������ �S�R�W�U�L�Y�L�W�� �F���U�H�L�D�� �Q�X�P�D�L��
Mitropolitul Ortodox al Ardealului, �9�D�V�L�O�H���0�D�Q�J�U�D�����D���G�D�W���R���&�L�U�F�X�O�D�U�����F���W�U�H���S�U�H�R�
�L�L���O�X�L�����L���F���W�U�H���S�R�S�R�U����
�v�Q���F�D�U�H���V-�D���S�U�R�Q�X�Q�
�D�W���v�P�S�R�W�U�L�Y�D�� �L�Q�W�U���U�L�L�� �$�U�P�D�W�H�L���5�R�P�k�Q�H�� �v�Q���$�U�G�H�D�O�����L�D�U���0�L�W�U�R�S�R�O�L�W�X�O���*�U�H�F�R-Catolic 
�Q�X���D�U���I�L���G�D�W���D���D-ceva.  

�Ì�Q�� �U�H�D�O�L�W�D�W�H���� �L�P�H�G�L�D�W�� �G�X�S���� �L�Q�W�U�D�U�H�D�� �5�R�P�k�Q�L�H�L�� �v�Q�� �3�U�L�P�X�O�� �5���]�E�R�L�� �0�R�Q�G�L�D�O���� �D�P�E�L�L�� �P�L�W�U�R�S�R�O�L�
�L��
�U�R�P�k�Q�L���� �D�I�O�D�
�L�� �D�W�X�Q�F�L�� �O�D�� �2�U�D�G�H�D���� ���L�� �9�D�V�L�O�H�� �0�D�Q�J�U�D�� ���L�� �9�L�F�W�R�U�� �0�L�K�D�O�\�L���� �D�X�� �S�U�L�P�L�W�� �G�H�� �O�D�� �J�X�Y�H�U�Q�X�O��
�P�D�J�K�L�D�U���X�Q���F�R�Q�F�H�S�W���V�F�U�L�V�����F�D�U�H���F�R�Q�
�L�Q�H�D���X�Q�H�O�H���L�G�H�L���R�U�L�H�Q�W�D�W�L�Y�H���v�P�S�R�W�U�L�Y�D���5�R�P�k�Q�L�H�L�����L���G�H���D�I�L�U�P�D�U�H���D��
�O�R�L�D�O�L�W���
�L�L���I�D�
�����G�H���V�W�D�W�X�O���P�D�J�K�L�D�U�����L���O�L s-�D���F�H�U�X�W���O�D���P�R�G�X�O���L�P�S�H�U�D�W�L�Y���V�����D�G�D�S�W�H�]�H���D�F�H�V�W���W�H�[�W���V�X�E���I�R�U�P�����G�H��
�S�D�V�W�R�U�D�O�H�����L���V�����v�O���F�R�P�X�Q�L�F�H���H�Q�R�U�L�D���L�O�R�U�����,�G�H�H�D���G�H���E�D�]�����D���D�F�H�V�W�X�L���W�H�[�W���D���I�R�V�W���S�X�E�O�L�F�D�W�����F�K�L�D�U���G�H���F���W�U�H���X�Q��
�L�V�W�R�U�L�F�� �F�D�U�H�� �D�� �I�R�V�W�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� ���L�� �S�U�H�R�W�� �X�Q�L�W���� �O-am numit aici pe Alexandru Filip�D���F�X���� �F�X�� �D�� �V�D��
�F�H�O�H�E�U�����,�V�W�R�U�L�D�� �0�D�U�D�P�X�U�H�.�X�O�X�L�����W�L�S���U�L�W���� �O�D�� �%�X�F�X�U�H���W�L�� �v�Q�� �W�R�D�P�Q�D�� �D�Q�X�O�X�L�� ������������ �7�H�[�W�X�O�� �J�X�Y�H�U�Q�X�O�X�L��
�P�D�J�K�L�D�U���V�X�Q�D���F�D�P�� �v�Q�� �I�H�O�X�O���X�U�P���W�R�U�����Ä�1�R�L�����U�H�S�U�H�]�H�Q�W�D� �L�L�� �E�L�V�H�U�L�F�H�ú�W�L�� �ú�L�� �O�D�L�F�L���D�L���U�R�P�k�Q�L�P�L�L���U�H�V�S�L�Q�J�H�P��
�D�I�L�U�P�D� �L�D���F�����Q�H-�D�P���J���V�L���V�X�E���G�R�P�Q�L�H���V�W�U���L�Q�������6�X�Q�W�H�P���F�H�W��� �H�Q�L���H�J�D�O���v�Q�G�U�H�S�W��� �L� �L���F�X���X�Q�J�X�U�L�L�����D�Y�H�P���Y�H�F�K�L��
�W�U�D�G�L� �L�L�� �G�H�� �F�U�H�G�L�Q� ���� �I�D� ���� �G�H�� �W�U�R�Q�� �ú�L�� �S�D�W�U�L�H�����1�X�� �Y�U�H�P�� �H�O�L�E�H�U�D�U�H�� �>�G�L�Q�� �S�D�U�W�H�D�� �5�R�P�k�Q�L�H�L�@���� �Q�H�� �D�O�L�S�L�P�� �O�D��
�L�Q�G�H�V�W�U�X�F�W�L�E�L�O�L�W�D�W�H�D���S�D�W�U�L�H�L���Q�R�D�V�W�U�H���P�D�J�K�L�D�U�H�����1�R�L�����U�R�P�k�Q�L�L���G�L�Q���8�Q�J�D�U�L�D��� �L�Q�H�P���F�X���W�R�W���S�U�H� �X�O���V�����W�U���L�P��
sub �G�R�P�Q�L�D�� �V�I�L�Q�W�H�L���F�R�U�R�D�Q�H���X�Q�J�D�U�H�����9�R�P�� �O�X�S�W�D���F�X���W�R�D�W�H���D�U�P�H�O�H���V�S�L�U�L�W�X�D�O�H���ú�L�� �I�L�]�L�F�H���S�H�Q�W�U�X���D�S���U�D�U�H�D��
�L�Q�W�H�J�U�L�W��� �L�L�� �8�Q�J�D�U�L�H�L�´35 �H�W�F������ �H�W�F���� �$�P�E�L�L�� �P�L�W�U�R�S�R�O�L�
�L�� �D�X�� �v�P�E�U���F�D�W�� �L�G�H�H�D�� �v�Q�� �K�D�L�Q�H�� �U�H�W�R�U�L�F�H�� �S�D�U�W�L�F�X�O�D�U�H����
�G�X�S�����S�H�U�V�R�Q�D�O�L�W�D�W�H�D�����L���V�W�L�O�X�O���I�L�H�F���U�X�L�D�����L���D�X���W�U�D�Q�V�P�L�V-o apo�L���F���W�U�H���S�U�H�R�
�L���V�X�E���I�R�U�P�����G�H���F�L�U�F�X�O�D�U�������(�V�W�H���R��
�v�Q�W�v�P�S�O�D�U�H���F�����0�L�W�U�R�S�R�O�L�W�X�O���*�U�H�F�R-�&�D�W�R�O�L�F���9�L�F�W�R�U���0�L�K�D�O�\�L���D���P�X�U�L�W���v�Q���U�H�I�X�J�L�X���O�D���2�U�D�G�H�D���S�H���O�D���V�I�v�U���L�W�X�O��
lunii ianuarie 1918, iar �S�v�Q���� �O�D�� ���� �'�H�F�H�P�E�U�L�H�� ���������� �O�X�P�H�D�� �D�� �D�Y�X�W�� �W�L�P�S�� �V���� �X�L�W�H�� �G�H�� �H�O���� �v�Q�� �W�L�P�S�� �F�H��

                                                             
35 �$�O�H�[�D�Q�G�U�X���)�L�O�L�S�D���F�X�����,�V�W�R�U�L�D���0�D�U�D�P�X�U�H�.�X�O�X�L���>�U�H�S�X�E�O�L�F�D�W�����D�Q�D�V�W�D�W�L�F�@�����(�G�L�W�X�U�D���*�X�W�L�Q�X�O�����%�D�La Mare, 1997, p. 204.  
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Mitropolitul Or�W�R�G�R�[���9�D�V�L�O�H���0�D�Q�J�U�D���D���W�U���L�W���P�D�L���P�X�O�W�����L���V-�D���U�H�I�X�J�L�D�W���v�Q���8�Q�J�D�U�L�D�����L�D�U���O�D�������'�H�F�H�P�E�U�L�H��
���������� �O�X�P�H�D�� ���L-�D�� �D�G�X�V�� �D�P�L�Q�W�H�� �G�H�� �H�O���� �Q�X�P�D�L�� �G�H�� �H�O���� ���L�� �G�H�� �&�L�U�F�X�O�D�U�D�� �O�X�L�� �D�Q�W�L-�U�R�P�k�Q�H�D�V�F������ �'�X�S���� �F�X�P��
�S�U�R�E�D�E�L�O�� �W�R�W���R�� �v�Q�W�v�P�S�O�D�U�H�� �H�V�W�H�� ���L�� �I�D�S�W�X�O�� �F���� �L�V�W�R�U�L�F�L�L�� �U�R�P�k�Q�L�� �G�H�� �R�U�L�H�Q�W�D�U�H�� �*�U�H�Fo-�&�D�W�R�O�L�F���� �D�X�� �J���V�L�W�� ���L��
�Y�D�O�R�U�L�I�L�F�D�W���S�X�E�O�L�F�L�V�W�L�F���Q�X�P�D�L���W�H�[�W�X�O���V�H�P�Q�D�W���G�H���F���W�U�H���9�D�V�L�O�H���0�D�Q�J�U�D�����L���Q�X���O-�D�X���J���V�L�W���V�D�X���Q�X���D�X���Y�U�X�W���V����
�v�O���J���V�H�D�V�F�������L���S�H���F�H�O���V�H�P�Q�D�W���G�H���F���W�U�H���9�L�F�W�R�U���0�L�K�D�O�\�L���� 
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�f���ä�����ä�����������	�ä��THE RHETORIC OF MEMORY 

 
Iulian Boldea 

�3�U�R�I�����3�K�'�����8�0�)�6�7���Ä�*�H�R�U�J�H���(�P�L�O���3�D�O�D�G�H�´�����7�v�U�J�X���0�X�U�H�ú 
 
 

Abstract: Attached to the values �R�I���W�U�D�G�L�W�L�R�Q�����P�R�U�H���P�R�G�H�U�Q���L�Q���I�R�U�P���D�Q�G���V�W�\�O�H�����ù�W�����2�����,�R�V�L�I���L�V���D���W�\�S�L�F�D�O��
case of lyrical syncretism. In his creation, echoes of most of the literary currents from the beginning 
of the 20th cen�W�X�U�\���F�D�Q���E�H���L�G�H�Q�W�L�I�L�H�G�����7�K�X�V�����Y�H�U�\���F�O�H�D�U���L�Q�I�O�X�H�Q�F�H�V���R�I���&�R�ú�E�X�F�
�V���O�\�U�L�F�����L�Q���W�K�H���E�H�J�L�Q�Q�L�Q�J��
poems, in which the rural "idyll" is cultivated, with a predilection for "genre scenes", or for "icons", 
the village being perceived by the grid of vigorous, naive optimism, in pastel colors, without shadows. 
Here one can discern, before Goga, the intention of a monograph of the village, by recalling some 
archaic, archetypal traditions and rituals, even if the social reflexes are not completely absent. 
 
Keywords: tradition, lyrical, syncretism, pastel, archaic. 
 
 

�&�X�U�H�Q�W�� �O�L�W�H�U�D�U�� �G�H�� �R�� �O�R�Q�J�H�Y�L�W�D�W�H�� �H�F�O�D�W�D�Q�W������ �U�R�P�D�Q�W�L�V�P�X�O�� �Q�X�� �L�D�� �V�I�v�U�ú�L�W�� �v�Q�� �O�L�W�H�U�D�W�X�U�D��
�U�R�P�k�Q���� �R�� �G�D�W���� �F�X�� �S�R�H�]�L�D�� �H�P�L�Q�H�V�F�L�D�Q������ �7�R�S�R�V�X�U�L���� �D�F�F�H�Q�W�H�����W�R�Q�D�O�L�W��� �L�� �U�R�P�D�Q�W�L�F�H�� �V�H�� �U�H�J���V�H�V�F�� �v�Q��
�O�L�U�L�F�D�� �O�X�L�� �*�H�R�U�J�H�� �&�R�ú�E�X�F���� �P�D�L�� �D�O�H�V�� �v�Q�� �P�R�G�X�O�D� �L�L�O�H�� �H�L�� �Y�L�]�L�R�Q�D�U�H���� �D�W�D�ú�D�W�H�� �G�H�� �W�U�H�F�X�W���� �v�Q�� �F�D�U�H��
�G�R�P�L�Q�D�Q�W�H���H�U�D�X���V�H�Q�W�L�P�H�Q�W�X�O���J�U�D�Q�G�R�U�L�L�� �ú�L�� �L�Q�I�O�H�[�L�X�Q�L�O�H���H�U�R�L�V�P�X�O�X�L�����'�H�V�L�J�X�U�����R�S�H�U�D�� �O�X�L���2�F�W�D�Y�L�D�Q��
�*�R�J�D�� �H�� �ú�L�� �H�D���� �v�Q�� �P�D�U�H�� �P���V�X�U������ �W�U�L�E�X�W�D�U���� �X�Q�H�L�� �Y�L�]�L�X�Q�L�� �U�R�P�D�Q�W�L�F�H���� �F���F�L�� �P�H�V�L�D�Q�L�V�P�X�O���� �Ä�F�X�O�W�X�O��
�H�U�R�L�O�R�U�´���� �Y�D�O�R�U�L�]�D�U�H�D�� �P�H�P�R�U�L�H�L�� �L�V�W�R�U�L�F�H�� �ú�L�� �D�� �D�P�E�L�D�Q� �H�L�� �V�D�W�X�O�X�L���W�U�D�G�L� �L�R�Q�D�O�� �V�H�� �v�P�S�O�H�W�H�V�F�� �F�X��
�H�[�S�U�H�V�L�D���J�U�D�Y�������F�X���ú�L���V�R�O�H�P�Q�L�W�D�W�H�D���O�L�W�X�U�J�L�F�����D�S�U�R�S�L�D�W�H���G�H���P�H�Q�W�D�O�X�O���U�R�P�D�Q�W�L�F�����&�X�U�H�Q�W���O�L�W�H�U�D�U���F�H���D��
dominat autoritar secolul al XIX-�O�H�D�����S�U�H�I�L�J�X�U�D�W���G�H���S�U�H�U�R�P�D�Q�W�L�V�P���ú�L���L�Q�I�L�U�P�D�W���G�H���V�H�Q�V�L�E�L�O�L�W�D�W�H�D��
�V�L�P�E�R�O�L�V�W������ �U�R�P�D�Q�W�L�V�P�X�O�� �L�P�S�U�H�J�Q�H�D�]����la noi literatura de la sf�v�U�ú�L�W�X�O�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�,�;-�O�H�D�� �ú�L��
�v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �;�;���� �R�� �O�L�W�H�U�D�W�X�U���� �D�� �S�U�H�O�X�Q�J�L�U�L�L���� �Q�X�D�Q� ���U�L�L�� �V�D�X�� �D�� �P�L�[�D�M�X�O�X�L�� �X�Q�R�U�� �F�X�U�H�Q�W�H��
anterioare. 

�8�Q�D�� �G�L�Q�W�U�H�� �P�H�W�D�P�R�U�I�R�]�H�O�H�� �U�R�P�D�Q�W�L�V�P�X�O�X�L�� �O�D�� �Q�R�L���� �W�H�P�D�W�L�F�� �ú�L�� �V�W�L�O�L�V�W�L�F���� �H�V�W�H��
�V���P���Q���W�R�U�L�V�P�X�O���� �L�D�U�� �O�L�W�H�U�D�W�X�U�D�� �D�F�H�O�H�L�� �H�S�R�F�L�� �W�U���G�H�D�]���� �V�X�F�F�H�V�L�X�Q�H���� �S�U�H�O�X�Q�J�L�U�H�� �ú�L�� �F�R�Q�I�L�U�P�D�U�H�� �D��
�O�L�W�H�U�D�W�X�U�L�L�� �D�Q�W�H�U�L�R�D�U�H���� �P�D�L�� �D�O�H�V�� �F���� �H�V�W�H�� �S�O�D�V�D�W�� �V�X�E�� �V�H�P�Q�X�O�� �v�Q�W�U�H�E���U�L�L�� �S�U�L�Q�F�L�S�L�X�O�� �D�X�W�R�Q�R�P�L�H�L��
�H�V�W�H�W�L�F�X�O�X�L�����S�U�R�P�R�Y�D�W���G�H���-�X�Q�L�P�H�D���ú�L���Ä�&�R�Q�Y�R�U�E�L�U�L���O�L�W�H�U�D�U�H�´�����Ì�Q���F�R�Q�W�H�[�W�X�O���S�R�O�H�P�L�F�L�L���0�D�L�R�U�H�V�F�X���± 
�*�K�H�U�H�D���� �Y�L�D� �D�� �O�L�W�H�U�D�U���� �V�H�� �D�Q�L�P���� �ú�L�� �V�H�� �G�L�Y�L�]�H�D�]������ �F�D�S���W���� �X�Q�� �D�V�S�H�F�W���G�L�K�R�W�R�P�L�F���� �D�P�E�L�Y�D�O�H�Q�W���� �X�Q�L�L��
scriitori pled�v�Q�G �S�H�Q�W�U�X���L�G�H�H�D���D�X�W�R�Q�R�P�L�H�L���H�V�W�H�W�L�F�X�O�X�L�����v�Q���W�L�P�S���F�H���D�O� �L�L�����V�X�V� �L�Q���W�R�U�L���D�L���O�X�L���*�K�H�U�H�D����
�L�O�X�V�W�U�H�D�]���� �R�� �O�L�W�H�U�D�W�X�U���� �D�Q�J�D�M�D�W������ �P�D�U�F�D�W���� �G�H�� �R�� �D�P�S�U�H�Q�W���� �Q�D� �L�R�Q�D�O������ �L�P�S�U�H�J�Q�D�W���� �G�H�� �X�Q�� �V�X�I�O�X��
�V�R�F�L�D�O�� �ú�L�� �H�W�L�F���G�R�P�L�Q�D�Q�W�����'�R�X�����R�U�L�H�Q�W���U�L���S�D�U���V�����V�H���F�R�Q�I�U�X�Q�W�H���D�F�X�P�����X�Q�D���F�D�U�H���V�H���U�D�O�L�D�]���� �L�G�H�L�L���G�H��
�V�L�Q�F�U�R�Q�L�]�D�U�H�� �F�X�� �D�O�W�H�� �F�X�O�W�X�U�L�� �H�X�U�R�S�H�Q�H���� �D�O�W�D�� �P�D�U�F�D�W���� �G�H�� �L�Q�W�H�U�H�V�X�O�� �I�D� ���� �Y�D�O�R�U�L�O�H�� �H�V�W�H�W�L�F�H�� �ú�L�� �H�W�L�F�H��
autohtone, gener�v�Q�Gu-se astfel pole�P�L�F�L���� �F�R�Q�I�O�L�F�W�H�� �L�G�H�D�W�L�F�H���� �F�R�Q�I�U�X�Q�W���U�L�� �L�G�H�R�O�R�J�L�F�H�� �F�X�� �H�I�H�F�W�H��
�L�Q�G�L�V�F�X�W�D�E�L�O�H�� �v�Q�� �S�O�D�Q�� �H�V�W�H�W�L�F���� �5�H�Y�L�V�W�D�� �Ä�/�L�W�H�U�D�W�R�U�X�O�´�� �G�R�Y�H�G�H�ú�W�H���� �V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H��
�F�R�Q�V�H�U�Y�D�W�R�U�L�V�P�X�O�� �Ä�&�R�Q�Y�R�U�E�L�U�L�O�R�U�� �O�L�W�H�U�D�U�H�´�� �R�� �D�G�H�]�L�X�Q�H�� �I�H�U�P������ �H�[�S�O�L�F�L�W������ �S�U�R�J�U�D�P�D�W�L�F���� �S�H�Q�W�U�X��
�L�Q�R�Y�D� �L�H���� �G�X�S���� �F�X�P���� �0�L�K�D�L�O�� �'�U�D�J�R�P�L�U�H�V�F�X�� �ú�L�� �U�H�Y�L�V�W�D�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �F�U�L�W�L�F�H�´���� �V�H�� �G�H�G�L�F���� �H�[�F�O�X�V�L�Y��
autonomiei esteticului.  

�Ì�Q�W�U�H���R�U�L�H�Q�W���U�L�O�H���O�L�W�H�U�D�U�H���G�L�Q���S�U�L�P�H�O�H���G�H�F�H�Q�L�L���D�O�H���V�H�F�R�O�X�O�X�L���D�O���;�;-�O�H�D�����V���P���Q���W�R�U�L�V�P�X�O��
�ú�L�� �S�R�S�R�U�D�Q�L�V�P�X�O�� �V�H�� �G�L�V�W�L�Q�J�� �S�U�L�Q�� �L�P�S�D�F�W�X�O�� �U�H�D�O�L�W��� �L�O�R�U�� �V�R�F�L�D�O-�L�V�W�R�U�L�F�H���� �ú�L�� �S�Uin lipsa de ecou a 
�L�Q�I�O�X�H�Q� �H�O�R�U�� �F�X�O�W�X�U�D�O�H�� �H�X�U�R�S�H�Q�H���� �F�K�L�D�U�� �G�D�F���� �v�Q�� �V�W�U�X�F�W�X�U�L�O�H�� �O�R�U�� �H�V�W�H�W�L�F�H�� �S�D�U�D�G�L�J�P�D�W�L�F�H�� �V�H�� �S�R�W��
�U�H�J���V�L���L�Q�I�O�X�H�Q� �H�����L�Q�I�O�H�[�L�X�Q�L�����S�U�H�O�X�Q�J�L�U�L���D�O�H���U�R�P�D�Q�W�L�V�P�X�O�X�L���V�D�X���D�O�H���U�H�D�O�L�V�P�X�O�X�L�����3�U�L�P�X�O���Q�X�P���U���D�O��
�U�H�Y�L�V�W�H�L�� �Ä�6���P���Q���W�R�U�X�O�´�� �D�S�D�U�H�� �O�D�� ���� �G�H�F�H�P�E�U�L�H�� ������������ �O�D�� �%�X�F�X�U�H�ú�W�L���� �V�X�E�� �F�R�Q�G�X�F�H�U�H�D�� �V�F�U�L�L�W�R�U�L�O�R�U��
�*�H�R�U�J�H���&�R�ú�E�X�F���ú�L���$�O�����9�O�D�K�X� �������'�X�S�����X�Q���D�Q�����F�R�Q�G�X�F�H�U�H�D���H���S�U�H�O�X�D�W�����G�H���X�Q���F�R�P�L�W�H�W���v�Q���I�U�X�Q�W�H���F�X��
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Ilarie Chendi, pentru ca din 5 ianuarie 1905, �S�v�Q���� �v�Q�� �R�F�W�R�P�E�U�L�H�� ������������ �D�Q�L�P�D�W�R�U�X�O�� �U�H�Y�L�V�W�H�L�� �V����
fie Nicolae Iorga, din redac� �L�H�� �I���F�v�Q�G �S�D�U�W�H�� �ù�W���� �2���� �,�R�V�L�I���� �0�L�K�D�L�O�� �6�D�G�R�Y�H�D�Q�X���� �,���� �6�F�X�U�W�X���� �Ì�Q��
�R�F�W�R�P�E�U�L�H���������������1�L�F�R�O�D�H���,�R�U�J�D���S���U���V�H�ú�W�H���U�H�Y�L�V�W�D�����L�D�U���v�Q���U�H�G�D�F� �L�H���L�Q�W�U�������'�����$�Q�J�K�H�O���ú�L���&�����6�D�Q�G�X-
�$�O�G�H�D�����S�H�Q�W�U�X���G�R�P�H�Q�L�X�O���O�L�W�H�U�D�U���ú�L���*�����0�X�U�J�R�F�L���S�H�Q�W�U�X���S�D�U�W�H�D���ú�W�L�L�Q� �L�I�L�F���� 

Principalul ideolog ale rev�L�V�W�H�L�� �Ä�6���P���Q���W�R�U�X�O�´�� �H�V�W�H�� �1�L�F�R�O�D�H�� �,�R�U�J�D���� �F�K�L�D�U�� �G�D�F���� �D�� �I�R�V�W��
�G�L�U�H�F�W�R�U���D�O���U�H�Y�L�V�W�H�L���S�H�Q�W�U�X���V�F�X�U�W���W�L�P�S�����5�H�Y�L�V�W�D���Ä�6���P���Q���W�R�U�X�O�´���D�S�D�U�H���S�v�Q���� �O�D�������� �L�X�Q�L�H���������������6�H��
�S�R�D�W�H���V�S�X�Q�H���F�����Ä�6���P���Q���W�R�U�X�O�´���D���D�Y�X�W���R���L�Q�I�O�X�H�Q� �����L�P�S�R�U�W�D�Q�W�����D�V�X�S�U�D���D�F�W�L�Y�L�W��� �L�L���D�O�W�R�U���U�H�Y�L�V�W�H���D�O�H��
vremii, �S�U�H�F�X�P���Ä�-�X�Q�L�P�H�D���O�L�W�H�U�D�U���´������������-���������������Ä�3�D�O�R�G�D���O�L�W�H�U�D�U���´�����L�D�Q�X�D�U�L�H-decembrie 1904), 
�Ä�)���W-�)�U�X�P�R�V�´�� ����������-�������������� �Ä�5�D�P�X�U�L�´���� �Ä�5�H�Y�L�V�W�D�� �Q�R�D�V�W�U���´�� ����������-������������ �F�R�Q�G�X�V���� �G�H�� �&�R�Q�V�W�D�Q� �D��
�+�R�G�R�ú������ �$�U�W�L�F�R�O�X�O�� �S�U�R�J�U�D�P�D�W�L�F�� �G�L�Q�� �S�U�L�P�X�O�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L�� �Ä�6���P���Q���W�R�U�X�O�´����Primele vorbe, 
�V�X�J�H�U�H�D�]���� �R�� �O�L�Q�L�H�� �S�D�W�U�L�R�W�L�F������ �U�R�P�D�Q�W�L�F���� �ú�L�� �Q�D� �L�R�Q�D�O������ �S�H�� �X�U�P�H�O�H�� �O�X�L�� �.�R�J���O�Q�L�F�H�D�Q�X�� �G�L�Q��
�,�Q�W�U�R�G�X�F� �L�H���O�D���U�H�Y�L�V�W�D���Ä�'�D�F�L�D���O�L�W�H�U�D�U���´�����Ä�6�W�U�v�Q�J�H� �L-�Y�����O�D�R�O�D�O�W�����F�v� �L���V�L�P� �L� �L���v�Q���Y�R�L���G�R�U�X�O���G�H���P�X�Q�F����
�ú�L�� �V�H�W�H�D�� �V�I�v�Q�W���� �G�H�� �D�G�H�Y���U���� �X�P�S�O�H� �L-�Y���� �V�X�I�O�H�W�H�O�H�� �G�H�� �F�H�D�� �P�D�L�� �D�G�v�Q�F���� �H�Ylavie pentru trecutul 
�J�O�R�U�L�R�V���D�O���Q�H�D�P�X�O�X�L���D�F�H�V�W�X�L�D�����S�H�Q�W�U�X���I�D�S�W�H�O�H���Q�H�V�S�X�V���G�H���P���U�H� �H���D�O�H���V�W�U���E�X�Q�L�O�R�U���Q�R�ú�W�U�L�����v�Q�F���O�]�L� �L-
�Y���� �G�H�� �F�H�D�� �P�D�L�� �H�Q�W�X�]�L�D�V�W���� �L�X�E�L�U�H�� �S�H�Q�W�U�X�� �S�D�W�U�L�D�� �Y�R�D�V�W�U������ �D�S���U�D�W���� �G�H�� �D�W�v�Wea jertfe, pentru 
�I�U�X�P�X�V�H� �L�O�H���D�F�H�V�W�X�L���S���P�v�Q�W ���«�����ú�L�� �I�D�F�H� �L���F�D�� �I�L�H�F�D�Ue g�v�Q�G �ú�L�� �I�L�H�F�D�U�H���S�D�V���D�O�� �Y�R�V�W�U�X���V���� �I�L�H���S�H�Q�W�U�X��
�E�L�Q�H�O�H�� �ú�L�� �v�Q���O� �D�U�H�D�� �Q�H�D�P�X�O�X�L�� �U�R�P�k�Q�H�V�F���´�� �Ì�P�S�U�H�X�Q���� �F�X�� �D�U�W�L�F�R�O�X�O-�S�U�R�J�U�D�P�� �V�H�� �U�H�J���V�H�ú�W�H�� �S�R�H�]�L�D��
�6���P���Q���W�R�U�X�O �D�� �O�X�L�� �$�O���� �9�O�D�K�X� ������ �v�Q�� �F�D�U�H�� �L�G�H�H�D�� �v�Q�V���P�v�Q� ���U�L�L�� �S���P�v�Q�Wului e un simbol al ideii 
�H�G�X�F�D� �L�H�L�� �F�H�O�R�U�� �P�X�O� �L���� �v�Q�� �W�L�P�S �F�H�� �D�F�H�H�D�ú�L�� �L�G�H�H�� �D�� �F�X�O�W�X�U�D�O�L�]���U�L�L�� �D�S�D�U�H�� �v�Q�� �D�U�W�L�F�R�O�X�O���&���U� �L�� �S�H�Q�W�U�X��
popor���� �G�H�� �$�O���� �9�O�D�K�X� ���� �G�L�Q�� �Q�X�P���U�X�O�� �D�O�� �W�U�H�L�O�H�D�� �D�O�� �U�H�Y�L�V�W�H�L���� �L�D�U�� �F�R�P�E�D�W�H�U�H�D�� �V�S�L�U�L�W�X�O�X�L�� �Q�R�Y�D�W�R�U�� �v�Q��
�O�L�W�H�U�D�W�X�U�����H���L�O�X�V�W�U�D�W�����v�Q���D�U�W�L�F�R�O�X�O���O�X�L���&�R�ú�E�X�F���L�Q�W�L�W�X�O�D�W���8�Q�L� �L�����D�S���U�X�W���v�Q���Q�X�P���U�X�O���G�R�L���D�O���U�H�Y�L�V�Wei. 

Mai �W�v�U�]�L�X�����L�G�H�R�O�R�J�L�D���F�R�P�X�Q�L�X�Q�L�L���F�X���S�R�S�R�U�X�O���F�D�S���W�����W�H�Q�G�L�Q� �H���Q�D� �L�R�Q�D�O�L�V�W�H���ú�L���[�H�Q�R�I�R�E�H����
�L�D�U�� �1�L�F�R�O�D�H�� �� �,�R�U�J�D�� �D�G�H�U���� �O�D�� �R�� �F�R�Q�F�H�S� �L�H�� �V�R�F�L�R�O�R�J�L�]�D�Q�W���� �F�H�� �S�U�L�Y�L�O�H�J�L�D�]���� �U�R�O�X�O�� �V�R�F�L�D�O�� �D�O�� �D�U�W�H�L����
ignor�v�Q�Gu-se principiul autonomiei valorilor estetice, Iorga promov�v�Q�G �vn paginile revistei 
�V�F�U�L�L�W�R�U�L�� �S�H�� �E�X�Q���� �G�U�H�S�W�D�W�H�� �X�L�W�D� �L�� �D�V�W���]�L���� �O�L�S�V�L� �L�� �G�H�� �R�U�L�F�H�� �Y�D�O�R�D�U�H�� ���&�R�Q�V�W�D�Q� �D�� �+�R�G�R�ú���� �9���� �3�R�S����
�7�H�R�G�R�U���&�H�U�F�H�O�������Ì�Q���D�F�H�O�D�ú�L���W�L�P�S�����1�L�F�R�O�D�H���,�R�U�J�D���F�R�Q�V�L�G�H�U�D���F�����H�V�W�H���Q�H�F�H�V�D�U�����R���F�R�P�X�Q�L�X�Q�H�� �v�Q�W�U�H��
� ���U���Q�L�P�H�� �ú�L�� �E�R�L�H�U�L�P�H�D�� �U�R�P�k�Q�H�D�V�F������ �F�U�L�W�L�F�v�Q�Gu-i pe a�U�H�Q�G�D�ú�L���� �R�V�W�L�O�L�� �S�U�R�J�U�H�V�X�O�X�L���� �8�Q�� �H�O�H�P�H�Q�W��
�F�D�W�D�O�L�]�D�W�R�U�� �S�H�Q�W�U�X�� �U�H�D�O�L�]�D�U�H�D�� �D�F�H�V�W�H�L�� �F�R�P�X�Q�L�X�Q�L�� �D�U�� �I�L���� �v�Q�� �Y�L�]�L�X�Q�H�D�� �O�X�L�� �,�R�U�J�D���� �� �F�X�O�W�X�U�D�� �U�R�P�k�Q������
�F�D�U�H�� �W�U�H�E�X�L�H�� �G�L�I�X�]�D�W���� �ú�L�� �v�Q�� �U�v�Q�G�X�O�� �P�D�V�H�O�R�U���� �Ä�1�H�� �W�U�H�E�X�L�H�� �R�� �F�X�O�W�X�U���� �D�� �W�X�W�X�U�R�U�D���� �G�H�� �V�X�V���S�v�Q���� �M�R�V����
dintr-�X�Q�� �K�R�W�D�U�� �D�O�� �U�R�P�k�Q�L�V�P�X�O�X�L�� �O�D�� �D�O�W�X�O���� �R�� �F�X�O�W�X�U���� �F�D�U�H�� �V���� �I�L�H�� �D�� �Q�R�D�V�W�U���� �´�� ���2�� �Q�R�X���� �H�S�R�F���� �G�H��
�F�X�O�W�X�U������ �³�6���P���Q���W�R�U�X�O�´���� �������������� �Ì�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �L�G�H�R�O�R�J�� �O�L�W�H�U�D�U�� �D�� �O�X�L�� �1�L�F�R�O�D�H�� �,�R�U�J�D���� �H�W�L�F�X�O�� �ú�L��
�H�W�Q�L�F�X�O�� �v�Q�F�D�O�F�����W�H�U�L�W�R�U�L�L�O�H���H�V�W�H�W�L�F�X�O�X�L�����F���F�L���,�R�U�J�D�����R�V�W�L�O�� �L�Q�R�Y�D� �L�L�O�R�U�� �P�R�G�H�U�Q�L�V�P�X�O�X�L�� �P�L�O�L�W�D���S�Hntru 
�R�� �O�L�W�H�U�D�W�X�U���� �Ä�V���Q���W�R�D�V���´���� �L�Q�V�S�L�U�D�W���� �G�L�Q�� �Y�L�D� �D�� �V�D�W�X�O�X�L���� �v�Q�� �F�D�U�H�� �H�U�D�� �H�O�R�J�L�D�W���� � ���U���Q�L�P�H�D�� �ú�L�� �E�R�L�H�U�X�O��
p���P�v�Q�W�H�D�Q���� �F�R�Q�V�L�G�H�U�D�W�� �X�Q�� �V�I���W�X�L�W�R�U�� �D�O�� �V���W�H�D�Q�X�O�X�L���� �,�R�U�J�D�� �H�� �D�G�H�S�W�X�O�� �X�H�Q�L�� �O�L�W�H�U�D�W�X�U�L�� �D�[�D�W�H�� �S�H��
�L�G�H�D�O�L�]�D�U�H�D�� �W�U�H�F�X�W�X�O�X�L���� �F�X�� �E�R�L�H�U�L�� �S�D�W�U�L�D�U�K�D�O�L���� �S�U�L�H�W�H�Q�L�� �D�L�� � ���U�D�Q�L�O�R�U���� �F�X�� �D�U�H�Q�G�D�ú�L�� �ú�L���F�vrciumari 
�Ä�V�W�U���L�Q�L�� �G�H�� �Q�H�D�P�´���� �F�D�U�H�� �V�X�Q�W�� �F�D�X�]�D�� �W�X�W�X�U�R�U�� �U�H�O�H�O�R�U�� �V�R�F�L�D�O�H���� �(�O�H�P�H�Q�W�H���� �D�F�F�H�Q�W�H���� �W�R�Q�D�O�L�W��� �L��
�V���P���Q���W�R�U�L�V�W�H�� �V�H�� �J���V�H�V�F�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �v�Q�� �R�S�H�U�D�� �X�Q�R�U�� �V�F�U�L�L�W�R�U�L�� �G�L�I�H�U�L� �L�� �F�D�� �Y�D�O�R�D�U�H�� �ú�L��
�V�W�U�X�F�W�X�U�������G�H���O�D���2�F�W�D�Y�L�D�Q���*�R�J�D�����0�����6�D�G�R�Y�H�D�Q�X���ú�L���ù�W�����2�����,�R�V�L�I���O�D���&�����6�D�Q�G�X-Aldea. 

�2���W�H�P���� �I�D�Y�R�U�L�W�����D���O�L�W�H�U�D�W�X�U�L�L���V���P���Q���W�R�U�L�V�W�H���H���F�H�D���D���Ä�G�H�]�U���G���F�L�Q���U�L�L�´���� �v�Q���F�D�U�H���H�� �I�L�J�X�U�D�W��
�U�H�J�U�H�W�X�O�� �L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L�� �Y�H�Q�L�W���O�D���R�U�D�ú���G�X�S�����V�D�W�X�O���Q�D�W�D�O�����S�U�H�F�X�P�� �v�Q���S�R�H�]�L�L�O�H���%���W�U�vni de Octavian 
Goga sau Adio���� �G�H�� �ù�W���� �2���� �,�R�V�L�I���� �2�V�W�L�O�L�W�D�W�H�D�� �I�D� ���� �G�H�� �P�H�G�L�X�O�� �F�L�W�D�G�L�Q���� �S�H�U�F�H�S�X�W�� �F�D�� �X�Q�� �V�S�D� �L�X��
�G�H�J�U�D�G�D�W���� �Y�L�F�L�D�W���� �K�D�R�W�L�F�� �H�� �I�L�J�X�U�D�W���� �v�Q�� �S�R�H�P�H�O�H�� �Y�R�O�X�P�X�O�X�L��Din umbra zidurilor, de Octavian 
Goga, unde Parisul e un fel de Babilon constr�v�Q�J���W�R�U�����F�H���J�H�Q�H�U�H�D�]�����G�R�U�L�Q� �D�� �v�Q�W�R�D�U�F�H�U�L�L���D�F�D�V������
Teza descompune�U�L�L���P�R�U�D�O�H���D���R�P�X�O�X�L���S�O�H�F�D�W���G�H���O�D��� �D�U�����O�D���R�U�D�ú���V�H���U�H�J���V�H�ú�W�H���v�Q���Q�X�Y�H�O�D���O�X�L���0�L�K�D�L�O��
Sadoveanu Ion Ursu���� �G�X�S���� �F�X�P�� �D�G�P�L�U�D� �L�D���� �L�G�H�D�O�L�]�D�U�H�D�� �Y�L�H� �L�L�� �S�D�W�U�L�D�U�K�D�O�H�� �D�S�D�U�� �v�Q�� �S�R�H�]�L�L�O�H��
Cronicarii �ú�L��Boierii �G�H���ù�W�����2�����,�R�V�L�I�����v�Q���%���W�U�vnii lui E. G�v�U�O�H�D�Q�X���V�D�X���v�Q���U�R�P�D�Q�X�O���'�R�X�����Qeamuri 
de C. Sandu-Aldea. 

�Ì�Q���Y�L�]�L�X�Q�H�D���O�X�L���1�L�F�R�O�D�H���,�R�U�J�D�����V���P���Q���W�R�U�L�V�P�X�O���D�U�H���P�H�Q�L�U�H�D���G�H���D���R�U�L�H�Q�W�D���O�L�W�H�U�D�W�X�U�D���V�S�U�H��
�F�H�H�D���F�H���H���F�D�U�D�F�W�H�U�L�V�W�L�F���Q�D� �L�X�Q�L�L�����V�S�U�H���V�S�D� �L�X�O���U�X�U�D�O���ú�L���V�S�U�H���W�U�H�F�X�W�X�O���L�V�W�R�U�L�F�����S�H�U�F�H�S�X�W�H���F�D���V�X�U�V�H���G�H��
�U�H�J�H�Q�H�U�D�U�H���D���V�S�L�U�L�W�X�O�X�L���Q�D� �L�R�Q�D�O�����6�H���S�R�D�W�H �V�S�X�Q�H���F�����O�L�W�H�U�D�W�X�U�D���V���P���Q���W�R�U�L�V�W�����D���I�R�V�W���F�R�P�S�U�R�P�L�V����
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�v�Q�� �I�R�D�U�W�H�� �P�D�U�H�� �P���V�X�U���� �G�H�� �F�D�U�D�F�W�H�U�X�O�� �V���X�� �I�D�O�V�� �L�G�L�O�L�F���� �G�H�� �D�P�S�U�H�Q�W�D�� �F�R�Y�v�U�ú�L�W�R�D�U�H�� �D�� �H�W�L�F�X�O�X�L�� �ú�L��
�H�W�Q�L�F�X�O�X�L���� �G�H�� �F�D�O�L�W�D�W�H�D�� �O�L�W�H�U�D�U���� �V�F���]�X�W���� �D�� �P�X�O�W�R�U�D�� �G�L�Q�W�U�H�� �R�S�H�U�H�O�H�� �O�L�W�H�U�D�U�H�� �S�U�R�J�U�D�P�D�W�L�F��
�P�R�U�D�O�L�]�D�W�R�D�U�H���D�S���U�X�W�H���v�Q �S�D�J�L�Q�L�O�H���U�H�Y�L�V�W�H�L�����5�H�Y�L�V�W�H�L�� �Ä�6���P���Q���W�R�U�X�O�´�� �v�L���U�H�Y�L�Q�H�� �v�Q�V���� �P�H�U�L�W�X�O���G�H�� �D��
�I�L���V�X�V� �L�Q�X�W���F�U�H�D� �L�D���X�Q�R�U���V�F�U�L�L�W�R�U�L���S�U�H�F�X�P���0�L�K�D�L�O���6�D�G�R�Y�H�D�Q�X�����2�F�W�D�Y�L�D�Q���*�R�J�D�����ù�W�����2�����,�R�V�L�I���ú�L���,�R�Q��
Ag�v�U�E�L�F�H�D�Q�X���� �Ì�Q�� �Y�L�]�L�X�Q�H�D�� �V�F�U�L�L�W�R�U�L�O�R�U�� �V���P���Q���W�R�U�L�ú�W�L���� �V�D�W�X�O�� �H�� �S�H�U�F�H�S�X�W�� �F�D�� �X�Q�� �I�H�O�� �G�H�� �P�X�]�H�X��
e�W�Q�R�J�U�D�I�L�F���� �R�� �D�U�K�L�Y���� �I�R�O�F�O�R�U�L�F������ �v�Q�� �F�D�U�H�� �H�� �G�H�S�R�]�L�W�D�W���� �D�G�R�U�D� �L�D�� �v�Q�Y���O�X�L�W�R�D�U�H�� �D�� �I�U�X�P�X�V�H� �L�O�R�U��
�S�D�W�U�L�D�U�K�D�O�H���� �,�D�W���� �G�H�� �F�H�� �V�F�U�L�L�W�R�U�L�L�� �V���P���Q���W�R�U�L�ú�W�L�� �F�X�O�W�L�Y���� �R�� �W�R�Q�D�O�L�W�D�W�H�� �v�Q�� �F�D�U�H�� �S�U�H�G�R�P�L�Q�D�Q�W�H�� �V�X�Q�W��
viziuni romantice, un romantism pasiv, paseist, minor, cu unele accent�H�� �G�H�� �F�U�L�W�L�F���� �V�R�F�L�D�O������
�7�U�H�E�X�L�H���V�X�E�O�L�Q�L�D�W���I�D�S�W�X�O���F�����V�F�U�L�L�W�R�U�L�L���L�P�S�R�U�W�D�Q� �L���D�L���Y�U�H�P�L�L���Q�X���V�H���V�X�E�R�U�G�R�Q�H�D�]�������v�Q���P�R�G���V�H�U�Y�L�O���ú�L��
�v�Q�� �W�R�W�D�O�L�W�D�W�H���� �X�Q�X�L�� �F�X�U�H�Q�W�� �V�D�X�� �D�O�W�X�O���� �H�[�L�V�W�v�Q�G �Q�X�P�H�U�R�D�V�H�� �L�Q�W�H�U�I�H�U�H�Q� �H�� �ú�L�� �F�R�U�H�V�S�R�Q�G�H�Q� �H�� �v�Q�W�U�H��
�V���P���Q���W�R�U�L�V�P���ú�L���S�R�S�R�U�D�Q�L�V�P�� 

�6���P���Q���W�R�U�L�V�P�X�O�� �H�V�W�H���� �D�ú�D�G�D�U���� �S�U�L�Q�� �P�X�O�W�H�� �D�V�S�H�F�W�H�� �D�O�H�� �F�R�Q�I�L�J�X�U�D� �L�H�L�� �V�D�O�H�� �W�H�P�D�W�L�F�H�� �ú�L��
�V�W�L�O�L�V�W�L�F�H���� �X�Q�� �U�R�P�D�Q�W�L�V�P�� �Ä�v�Q�W�v�U�]�L�D�W�´���� �P�L�Q�R�U���� �R�� �S�U�H�O�X�Q�J�L�U�H�� �D�� �U�R�P�D�Q�W�L�V�P�X�O�X�L���� �F�X�� �G�R�X����
�S�D�U�W�L�F�X�O�D�U�L�W��� �L�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�H���� �H�Y�R�F�D�U�H�D�� �L�V�W�R�U�L�F������ �S�U�L�Q�� �D�ú�D-�Q�X�P�L�W�H�O�H�� �³�L�F�R�D�Q�H�� �G�L�Q�� �W�U�H�F�X�W�´���� �ú�L��
descrierea sa�W�X�O�X�L���� �v�Q�� �S�D�J�L�Q�L�O�H�� �G�H�V�F�U�L�S�W�L�Y�H�� �F�H�� �L�O�X�V�W�U�H�D�]���� �³�Y�L�D� �D�� �O�D�� � �D�U���´���� �2�S�H�U�H�O�H�� �O�L�W�H�U�D�U�H�� �V�X�Q�W��
�L�Q�G�L�Y�L�G�X�D�O�L�]�D�W�H�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �X�Q�R�U�� �D�Q�W�L�Q�R�P�L�L�� �S�U�H�J�Q�D�Q�W�H���� �V�D�W���R�U�D�ú���� �E�R�L�H�U�� �G�H�� �Q�H�D�P���D�U�H�Q�G�D�ú����
�G�H�]�U���G���F�L�Q�D�U�H�D���� �D�G�D�S�W�D�U�H�D�� �H�W�F���� �6���P���Q���W�R�U�L�V�P�X�O�� �L�Q�G�X�F�H�� �F�U�H�D� �L�L�O�R�U�� �O�L�W�H�U�D�U�H�� �R�� �D�W�L�W�Xdine idilic-
�U�R�P�D�Q�W�L�F���� �ú�L�� �S�D�V�H�L�V�W������ �H�O�R�J�L�D�]���� �W�U�H�F�X�W�X�O���� �V�X�V� �L�Q�H�� �Y�D�O�R�U�L�O�H�� �I�R�O�F�O�R�U�X�O�X�L�� �ú�L�� �F�X�O�W�L�Y���� �O�L�W�H�U�D�W�X�U�D��
�R�U�L�J�L�Q�D�O���� �v�Q���G�D�X�Q�D���W�U�D�G�X�F�H�U�L�O�R�U���� �v�Q���V�S�L�U�L�W�X�O���X�Q�X�L�� �L�G�H�D�O���D�O���G�H�ú�W�H�S�W���U�L�L�� �Q�D� �L�X�Q�L�L���� �P�L�O�L�W�v�Q�G pentru o 
�R�U�L�H�Q�W�D�U�H�� �F�X�O�W�X�U�D�O���� �G�L�G�D�F�W�L�F-moralizatoare. Astfel, �L�Q�W�H�U�H�V�X�O�� �S�H�Q�W�U�X�� �O�X�P�H�D�� �V�D�W�X�O�X�L�� �ú�L�� �H�W�Q�L�F�X�O����
am�v�Q�G�R�X�����S�O�D�V�D�W�H���V�X�E���V�H�P�Q�X�O���W�X�W�H�O�D�U���D�O���H�W�L�F�X�O�X�L�����G�H�I�L�Q�H�V�F���V���P���Q���W�R�U�L�V�P�X�O���F�D���R�U�L�H�Q�W�D�U�H���O�L�W�H�U�D�U������
�D�O���W�X�U�L���G�H���D�P�S�U�H�Q�W�D�� �I�L�Q�D�O�L�W��� �L�L���V�R�F�L�D�O�H�����F�U�L�V�W�D�O�L�]�v�Q�Gu-�V�H���R���L�G�H�R�O�R�J�L�H���H�V�W�H�W�L�F�����R�S�X�V�����F�X�� �I�H�U�P�L�W�D�W�H��
ideii de autonomie �D���H�V�W�H�W�L�F�X�O�X�L�����3�H���G�H���D�O�W�����S�D�U�W�H�����H�[�L�J�H�Q� �H�O�H���Q�R�U�P�D�W�L�Y�H�����S�U�H�G�L�O�H�F� �L�L�O�H���F�D�Q�R�Q�L�F�H��
�D�O�H�� �V���P���Q���W�R�U�L�V�P�X�O�X�L�� �D�X�� �I�D�F�L�O�L�W�D�W�� �D�S�D�U�L� �L�D�� �X�Q�H�L�� �O�L�W�H�U�D�W�X�U�L�� �P�L�Q�R�U�H���� �S�H�U�F�H�S�X�W���� �F�X�� �V�X�I�L�F�L�H�Q�W����
�D�V�S�U�L�P�H�� �G�H�� �V�S�L�U�L�W�X�O�� �F�U�L�W�L�F�� �D�X�W�H�Q�W�L�F�� �D�O�� �H�S�R�F�L�L���� �,�Q�I�O�X�H�Q� �H�� �D�O�H�� �V���P���Q���W�R�U�L�V�P�X�O�X�L���� �F�D�� �D�W�L�W�Xdine 
�O�L�W�H�U�D�U�����V�H���U�H�J���V�H�V�F���O�D���,�R�Q�H�O���7�H�R�G�R�U�H�D�Q�X���V�D�X���&�H�]�D�U���3�H�W�U�H�V�F�X�����G�D�U���ú�L���v�Q���F�X�U�H�Q�W�X�O���J�v�Q�Girist.  

�$�W�D�ú�D�W���G�H���Y�D�O�R�U�L�O�H���W�U�D�G�L� �L�H�L�����P�D�L���P�R�G�H�U�Q���v�Q���I�R�U�P�����ú�L���V�W�L�O�����ù�W�����2�����,�R�V�L�I���H���X�Q���F�D�]���W�L�S�L�F���G�H��
�V�L�Q�F�U�H�W�L�V�P�� �O�L�U�L�F�����Ì�Q���F�U�H�D� �L�D�� �O�X�L���S�R�W���I�L���G�H�V�F�L�I�U�D�W�H���H�F�R�X�U�L���D�O�H�� �P�D�L���W�X�Wuror curentelor literare de la 
�v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �;�;���� �$�V�W�I�H�O���� �I�R�D�U�W�H�� �O�L�P�S�H�G�H�� �W�U�D�Q�V�S�D�U�� �L�Q�I�O�X�H�Q� �H�� �D�O�H�� �O�L�U�L�F�L�L�� �O�X�L�� �&�R�ú�E�X�F���� �v�Q��
�S�R�H�]�L�L�O�H���G�H���v�Q�F�H�S�X�W�����v�Q���F�D�U�H���H���F�X�O�W�L�Y�D�W�����Ä�L�G�L�O�D�´���U�X�U�D�O�������F�X���S�U�H�G�L�O�H�F� �L�H���S�H�Q�W�U�X���Ä�V�F�H�Q�H���G�H���J�H�Q�´�����V�D�X��
�S�H�Q�W�U�X�� �Ä�L�F�R�D�Q�H�´���� �V�D�W�X�O�� �I�L�L�Q�G�� �S�H�U�F�H�S�X�W�� �S�U�L�Q�� �J�U�L�O�D�� �X�Q�X�L�� �R�S�W�L�P�L�V�P�� �Y�L�J�X�U�R�V���� �Q�D�L�Y���� �v�Q�� �F�X�O�R�U�L��
�S�D�V�W�H�O�D�W�H���� �I���U���� �Q�X�D�Q� �H�� �V�D�X�� �X�P�E�U�H���� �$�L�F�L�� �V�H�� �S�R�D�W�H�� �G�H�V�O�X�ú�L���� �v�Q�D�L�Q�W�H�D�� �O�X�L�� �*�R�J�D���� �L�Q�W�H�Q� �L�D�� �G�H��
monografiere a satului (�&�R�E�]�D�U�X�O�����%�X�Q�L�F�D�����1�X�F�X�O�����6�X�U�R�U�L�O�H�����+�D�L�G�X�F�X�O���� �)�U�X�P�R�D�V�D���,�U�L�Q��), prin 
rememorarea unor tradi� �L�L���ú�L���U�L�W�X�D�O�X�U�L���D�U�K�D�L�F�H�����D�U�K�H�W�L�S�D�O�H�����F�K�L�D�U���G�D�F�����U�H�I�O�H�[�H�O�H���V�R�F�L�D�O�H�� �Q�X���V�X�Q�W��
�F�X�� �W�R�W�X�O�� �D�E�V�H�Q�W�H���� �S�H�Q�W�U�X�� �F���� �ù�W���� �2���� �,�R�V�L�I�� �H�� �S�U�H�R�F�X�S�D�W���G�H�� �Ä�G�U�H�S�W�D�W�H�D�� �F�H�� �R�� �V���� �Y�L�Q������ �0��-ntreb pe 
g�v�Q�Guri ad�v�Q�F�L�W�������9�D���U���V���U�L���F�v�Q�G�Y�D���ú�L���V�W�H�D�X�D�������$�F�H�V�W�X�L���Q�H�D�P���Q�H�Q�R�U�R�F�L�W�"���«�´ 

Tonalitatea po�H�W�L�F���� �H�� �v�Q�V���� �X�Q�D�� �F�D�W�L�I�H�O�D�W������ �I���U���� �Y�L�E�U�D� �L�D�� �ú�L�� �H�Q�H�U�J�L�D�� �P�H�V�L�D�Q�L�F���� �D�� �O�X�L��
�*�R�J�D���� �Ì�Q�� �S�R�H�]�L�L�O�H�� �V�D�O�H���� �ù�W���� �2���� �,�R�V�L�I�� �S�U�H�I�H�U���� �V���� �V�X�J�H�U�H�]�H�� �D�E�L�D���� �v�Q�� �F�R�Q�V�W�U�X�F� �L�L�� �I�U�D�J�L�O�H�� �D�O�H��
anamnezei lirice, refuz�v�Q�G edificiile ample sau viziunile panoramice, poetul neav�v�Q�G �V�X�I�O�X�O���ú�L��
r�L�W�P�X�O���S�H�Q�W�U�X���G�H�V�I���ú�X�U���U�L�O�H���Y�D�V�W�H�����Q�L�F�L���U�H�]�R�Q�D�Q� �H�O�H���L�P�D�J�L�Q�D�W�L�Y�H���U�H�G�X�W�D�E�L�O�H�����(���F�H�U�W���F�����I�D�Q�W�H�]�L�D���V�D��
�H�� �O�L�P�L�W�D�W�������U�H�G�X�V���� �O�D���G�D�W�H���J�H�Q�H�U�L�F�H���� �O�D���V�F�K�H�P�H�����D�E�U�H�Y�L�D�W�H���ú�L�� �O�D�� �Q�R�W�D� �L�L�� �V�R�E�U�H�����(�[�L�V�W���� �v�Q�V������ �O�D���ù�W����
�2�����,�R�V�L�I�������R���V�X�J�H�V�W�L�Y���� �I�U�X�P�X�V�H� �H���D���V�L�P�S�O�L�W��� �L�L���� �L�]�Y�R�U�v�W�����G�L�Q puritatea liniilor, din sugestivitatea 
�Q�X�D�Q� �H�O�R�U�����G�L�Q���W�U�D�Q�V�S�D�U�H�Q� �D�� �L�P�D�J�L�Q�L�O�R�U�����6�H���S�R�D�W�H���G�L�V�W�L�Q�J�H���� �v�Q���X�Q�H�O�H�� �Y�H�U�V�X�U�L�����R���H�O�H�P�H�Q�W�D�U�L�W�D�W�H���D��
g�v�Q�G�X�O�X�L���ú�L���D���V�L�P� �L�U�L�L�����S�U�H�F�X�P���v�Q���S�R�H�]�L�D���O�X�L���%�D�F�R�Y�L�D�����U�H�G�v�Q�G �V�H�Q�]�D� �L�D���S�X�V�W�L�X�O�X�L���V�X�I�O�H�W�H�V�F�����G�D�U���ú�L��
�D�V�S�L�U�D� �L�D�� �Q�R�V�W�D�O�J�L�F���� �G�X�S���� �X�Q�� �D�O�W�� �V�S�D� �L�X���� �v�Q�G�H�S���U�W�D�W���� �1�R�W�D� �L�L�O�H�� �V�F�X�U�W�H���� �F�R�Q�F�H�Q�W�U�D�W�H�� �S�R�V�H�G���� �Y�D�J�L��
�F�U�L�V�S���U�L���V�L�P�E�R�O�L�V�W�H�����Ä�6�X�Q�W���E�R�O�Q�D�Y�����P�R�D�U�W�H�D���P�����v�P�E�L�H�´�����6���U�E���W�R�D�U�H�D). 

�2���W�H�P�����V�L�P�E�R�O�L�V�W�����D���S�R�H�]�L�H�L���O�X�L���ù�W�����2�����,�R�V�L�I���H���F�H�D���D���V�R�O�L�W�X�G�L�Q�L�L�����D���L�]�R�O���U�L�L���H�X�O�X�L���v�Q�W�U-un 
context social-istoric i�Q�D�G�H�F�Y�D�W�� �ú�L�� �Q�H�F�R�Q�Y�H�Q�D�E�L�O���� �'�H�V�L�J�X�U���� �H�O�H�P�H�Q�W�H�O�H�� �V�L�P�E�R�O�L�V�W�H�� �Q�X�� �V�X�Q�W��
�G�H�I�L�Q�L�W�R�U�L�L���S�H�Q�W�U�X���,�R�V�L�I�����F�D�U�H���H���X�Q���S�R�H�W���D�W�D�ú�D�W�����W�U�D�G�L� �L�H�L�����F�X���Q�R�V�W�D�O�J�L�D �V�S�D� �L�X�O���U�X�U�D�O���S�D�U�D�G�L�V�L�D�F�����G�D�U��
���L�� �F�X�� �W�H�P�D�� �G�H�]�U���G���F�L�Q���U�L�L�� �ú�L�� �D�� �U�H�Y�R�O�W�H�L�� �I�D� ���� �G�H�� �P�H�G�L�X�O�� �F�L�W�D�G�L�Q���� �,�O�X�V�W�U�D�W�L�Y���� �S�H�Q�W�U�X�� �D�F�H�D�V�W����
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atitudine este poezia Adio�����Ä�'�D�����P�X�O�W���P�D�L���E�L�Q�H���D�U���I�L���I�R�V�W�������6�����I�L���U���P�D�V���v�Q���V�D�W���O�D���Q�R�L���������'�H-ai fi 
�D�Y�X�W���ú�L�� �W�X�� �Y�U�H�X�Q�� �U�R�V�W���� ���� �'�H-am fi avut p���P�v�Q�W �ú�L�� �E�R�L�´���� �2�� �D�O�W���� �S�R�H�]�L�H����Pribeagul, �U�H�G���� �W�R�S�R�V�X�O��
�Q�R�V�W�D�O�J�L�H�L���I�D� �����G�H���P�D�W�U�L�F�H�D���V�S�L�U�L�W�X�D�O�����Q�D�W�D�O�����D���S�R�H�W�X�O�X�L���G�H�]�U���G���F�L�Q�D�W�����H�[�L�O�D�W���v�Q���V�S�D� �L�X�O���R�U�D�ú�X�O�X�L����
�ù�W���� �2���� �,�R�V�L�I�� �H�V�W�H�� �X�Q�� �S�R�H�W�� �V���P���Q���W�R�U�L�V�W�� �S�U�L�Q�� �U�H�P�H�P�R�U�D�U�H�D�� �W�U�H�F�X�W�X�O�X�L���� �H�O�R�J�L�X�O�� �V�S�D� �L�X�O�X�L�� �U�X�U�D�O�� �ú�L��
�F�X�O�W�X�O�� �W�U�D�G�L� �L�H�L���� �S�U�L�Q�� �I�U�H�F�Y�H�Q�W�D�U�H�D�� �R�S�R�]�L� �L�H�L�� �V�D�W���R�U�D�ú���� �ú�L�� �Q�R�V�W�D�O�J�L�D�� �v�Q�G�X�U�H�U�D�W���� �S�H�Q�W�U�X�� �U�L�V�L�S�L�U�H�D��
�Y�U�H�P�X�U�L�O�R�U�� �ú�L�� �O�R�F�X�U�L�O�R�U�� �S�D�W�U�L�D�U�K�D�O�H�� �G�H�� �D�O�W���G�D�W������ �$�F�H�V�W�H�� �S�D�U�W�L�F�X�O�D�U�L�W��� �L�� �V���P���Q���W�R�U�L�V�W�H�� �U�H�S�U�H�]�L�Q�W����
�W�R�W�R�G�D�W���� �F�R�Q�I�L�J�X�U���U�L�� �G�H�I�L�Q�L�W�R�U�L�L�� �D�O�H�� �X�Q�H�L�� �V�S�L�U�L�W�X�D�O�L�W��� �L�� �W�U�D�Q�V�L�O�Y�D�Q�H���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �R�S�H�U�D�� �O�X�L�� �ù�W���� �2����
�,�R�V�L�I���S�R�D�W�H���I�L���S�H�U�F�H�S�X�W�����F�D���R���Y�H�U�L�J�����G�H�� �O�H�J���W�X�U���� �v�Q�W�U�H���S�R�H�]�L�D�� �O�X�L���&�R�ú�E�X�F�� �ú�L���F�H�D���D�� �O�X�L Octavian 
�*�R�J�D�����6�D�W�X�O�����S�U�H�]�H�Q�W�D�W���S�U�L�Q�� �I�L�J�X�U�D� �L�L���D�Q�H�F�G�R�W�L�F�H�����W�U�D�Q�V�I�L�J�X�U�H�D�]�����X�Q���F�R�W�L�G�L�D�Q���F�X���D�X�U�����V�L�P�E�R�O�L�F����
(�9�D�U�������6���U�E���W�R�D�U�H�D�����F�X���R���H�P�E�O�H�P�D�W�L�F�����ú�L���G�L�D�I�D�Q�����D�G�L�H�U�H���W�U�D�Q�V�F�H�Q�G�H�Q�W�������Ì�Q���Y�R�O�X�P�X�O��E mult de-
atunci �V�H���U�H�J���V�H�V�F���L�G�L�O�H�����S�R�U�W�U�H�W�H���O�L�U�L�F�H�����F�K�L�S�X�U�L���G�L�Q���Y�L�D� �D �V�D�W�X�O�X�L�����Ä�V�F�H�Q�H���G�H���J�H�Q�´���W�L�S�L�F�H���S�H�Q�W�U�X��
�X�Q�L�Y�H�U�V�X�O���P���U�X�Q�W���D�O���I�D�P�L�O�L�H�L���V�D�X���F�R�S�L�O���U�L�H�L�� 

Unele poezii (Lumea lor, Furtuna, Domnul profesor) au aspectul unor anecdote 
versificate, atest�v�Q�G �R�� �Y�L�E�U�D� �L�H�� �F�H�U�W���� �D�� �S�R�H�W�X�O�X�L�� �O�D�� �F�R�W�L�G�L�D�Q���� �O�D�� �I�D�S�W�X�O�� �E�D�Q�D�O���� �F�X�P�� �R�E�V�H�U�Y���� �*����
�,�E�U���L�O�H�D�Q�X�����Ä�6�X�E�L�H�F�W�H�O�H���S�R�H�]�L�L�O�R�U���G�R�P�Q�X�O�X�L���,�R�V�L�I���V�X�Q�W���D�W�v�W �G�H���E�D�Q�D�O�H���F�����V-�D�U���]�L�F�H���F�����P�X�O�W�H���Q-au 
�V�X�E�L�H�F�W�´�����/�L�U�L�V�P�X�O���O�X�L���ù�W�����2�����,�R�V�L�I���G�H�S���ú�H�ú�W�H���V�W�U�D�W�X�O���D�S�D�U�H�Q�W���D�O���D�Q�H�F�G�R�W�L�F�L�L�����H�P�R� �L�D���W�U�D�Q�V�P�X�W�D�W����
�v�Q�W�U-�R�� �O�L�U�L�F���� �Ä�G�H�� �D�W�P�R�V�I�H�U���´���� �I�X�Q�G�D�P�H�Q�W�D�W���� �S�H�� �F�R�Q�W�X�U�D�U�H�D�� �X�Q�X�L�� �Ventiment, pe desenul 
�Q�H�G�H�W�H�U�P�L�Q�D�W�� �D�O�� �X�Q�H�L�� �V�W���U�L�� �D�I�H�F�W�L�Y�H���� �Ì�Q�� �S�R�H�]�L�L�O�H�� �G�H�� �D�W�P�R�V�I�H�U���� �V�X�Q�W�� �W�U�D�Q�V�F�U�L�V�H�� �V�W���U�L�O�H�� �Y�D�J�L����
�W�X�O�E�X�U�L���� �L�Q�G�H�F�L�V�H���� �D�P�E�L�J�X�L���� �S�H�V�W�H�� �F�D�U�H�� �S�O�X�W�H�ú�W�H�� �R�� �P�X�]�L�F���� �G�L�I�X�]������ �G�H�� �R�� �P�H�O�R�G�L�F�L�W�D�W�H��
�Q�H�G�H�W�H�U�P�L�Q�D�W�������0�H�ú�W�H�ú�X�J�D�U���V�X�E�W�L�O���D�O���Y�H�U�E�X�O�X�L�����ù�W�����2�����,�R�V�L�I���Ve distinge aici printr-o reprezentare 
�D���O�X�P�L�L���G�L�D�I�D�Q�������P�X�]�L�F�D�O�����ú�L���U�D�I�L�Q�D�W�������9�L�U�W�X�R�]�L�W�D�W�H�D���S�R�H�W�X�O�X�L���S�U�R�Y�L�Q�H���G�L�Q���D�U�W�D���S�D�V�W�H�O�X�O�X�L���U�D�I�L�Q�D�W����
�G�L�Q�� �H�[�S�U�H�V�L�Y�L�W�D�W�H�D�� �L�P�D�J�L�Q�L�O�R�U�� �V�X�J�H�V�W�L�Y�H���� �G�L�Q�� �G�H�V�H�Q�X�O�� �I�L�Q�� �ú�L�� �G�L�Q�� �F�U�R�P�D�W�L�F�D�� �P�X�]�L�F�D�O���� �G�H��
�S�U�R�Y�H�Q�L�H�Q� ���� �V�L�P�E�R�O�L�V�W������ �Ä�6�H�� �W�v�Q�Ju�L�H�V�F�� ���� �7���O���Q�J�L�� �S�H�� �F���L�� ���� �ù�L�� �Q�H�J�X�U�L�� �F�U�H�V�F�� ���� �'�L�Q�� �Q�H�J�U�H�� �Y���L�� ����
�3�O�X�W�L�Q�G���S�H�� �P�X�Q� �L�´�����Ì�Q���,�F�R�D�Q�H���G�L�Q���&�D�U�S�D� �L���ú�L��Pasteluri �S�R�H�]�L�D�� �Q�D�W�X�U�L�L�� �H�� �P�R�G�H�O�D�W�����v�Q���F�X�O�R�U�L�� �Y�L�L����
�F�X�� �S�U�R�V�S�H� �L�P�H�� �D�� �Q�X�D�Q� �H�O�R�U���� �$�O���W�X�U�L�� �G�H�� �H�O�H���� �Y�R�O�X�P�X�O��C�v�Q�Wece �S�U�H�I�L�J�X�U�H�D�]���� �W�R�Q�X�U�L�O�H�� �W�U�D�J�L�F�H�� �D�O�H��
melancolie�L�� �O�X�L�� �*�R�J�D���� �'�X�S����Patriarhale �ú�L���&�U�H�G�L�Q� �H���������������� �F�X�U�E�D�� �O�L�U�L�V�P�X�O�X�L�� �O�X�L�� �ù�W���� �2���� �,�R�V�L�I��
�H�V�W�H���X�Q�D���G�H�V�F�H�Q�G�H�Q�W�������v�Q���S�R�I�L�G�D���X�Q�R�U���W�H�Q�W�D�W�L�Y�H���G�H���U�H�Y�L�W�D�O�L�]�D�U�H�����3�R�H�]�L�D���G�L�Q��Caleidoscopul lui A. 
Mirea �± �U�H�]�X�O�W�D�W�� �D�O�� �F�R�O�D�E�R�U���U�L�L�� �F�X�� �'���� �$�Q�J�K�H�O�� �H�V�W�H�� �S�L�W�R�U�H�D�V�F������ �G�H�� �X�Q�� �X�P�R�U�� �O�L�Y�U�H�V�F���� �V�X�E�W�L�O���� �Ì�Q��
�W�R�W�D�O�L�W�D�W�H�D�� �H�L���� �S�R�H�]�L�D�� �O�X�L�� �ù�W���� �2���� �,�R�V�L�I�� �H�V�W�H�� �G�R�F�X�P�H�Q�W�X�O�� �X�Q�H�L�� �P�H�Q�W�D�O�L�W��� �L�� �G�H�� �H�S�R�F���� �ú�L�� �D�O�� �X�Q�H�L��
psihologii specifice. 

�$�G�P�L�U�D�W�R�U�� �F�R�Q�W�H�P�S�O�D�W�L�Y�� �D�O�� �Q�D�W�X�U�L�L���� �S�U�H�F�X�P�� �$�O�H�F�V�D�Q�G�U�L���� �(�P�L�Q�H�V�F�X�� �ú�L�� �&�R�ú�E�X�F���� �G�H�� �D�O�H��
�F���U�R�U���L�Q�I�O�X�H�Q� �H���G�H���D�O�W�I�H�O���V�H���ú�L���U�H�V�L�P�W�H�����ù�W�����2�����,�R�V�L�I���U�H�S�U�H�]�L�Q�W�������v�Q���S�R�H�]�L�L�O�H���G�L�Q���F�L�F�O�X�O��Icoane din 
�&�D�U�S�D� �L���ú�L�� �v�Q�� �S�D�V�W�H�O�X�U�L�O�H�� �G�L�Q�� �Y�R�O�X�P�X�O��Patriarhale, peisaje diverse, manifest�v�Q�Gu-�ú�L�� �S�U�H�I�H�U�L�Q� �D��
�S�H�Q�W�U�X�� �H�[�X�E�H�U�D�Q� �D�� �ú�L�� �V�W�U���O�X�F�L�U�H�D�� �I�H�H�U�L�F���� �D�� �S�U�L�P���Y�H�U�L�L���� �V�L�P�E�R�O�� �D�O�� �Q�D�W�X�U�L�L�� �U�H�v�Q�Y�L�D�W�H�� ��C�v�Q�Wece de 
�S�U�L�P���Y�D�U�������3�U�L�P���Y�D�U������ �1�R�D�S�W�H�� �G�H�� �P�D�L������ �)�L�J�X�U�L�O�H�� �X�P�D�Q�H�� �V�X�Q�W���� �v�Q�� �Y�H�U�V�X�U�L�O�H�� �O�X�L�� �ù�W���� �2���� �,�R�V�L�I��
�K�L�S�H�U�E�R�O�L�]�D�W�H���� �L�P�S�U�H�V�L�R�Q�H�D�]���� �S�U�L�Q�� �J�U�D�Q�G�R�D�U�H���� �F�K�L�D�U�� �G�D�F���� �S�R�H�W�X�O���� �F�X�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �V�D�� �V�X�D�Y������
�G�H�V�X�H�W������ �P�D�O�D�G�L�Y���� �R�I�H�U���� �V�X�J�H�V�W�L�D�� �X�Q�H�L�� �F�R�P�X�Q�L�X�Q�L�� �v�Q�W�U�H�� �P�H�W�D�P�R�U�I�R�]�H�O�H�� �Q�D�W�X�U�L�L�� �ú�L�� �U�H�O�L�H�I�X�O�� �V���X��
�D�I�H�F�W�L�Y���� �Ì�Q�� �D�F�H�V�W�� �I�H�O���� �O�X�P�L�Q�D�� �V�R�O�D�U������ �F���O�G�X�U�D�� �Y�H�U�L�L�� �v�L�� �H�[�D�O�W���� �V�L�P� �X�U�L�O�H�� ���5�H�v�Q�Y�L�H�U�H������ �G�X�S���� �F�X�P��
�D�P�X�U�J�X�O���� �Q�R�D�S�W�H�D���� �V�W�H�O�H�O�H�� �v�O�� �S�U�H�G�L�V�S�X�Q�� �O�D�� �R�� �V�W�D�U�H�� �G�H�� �P�H�O�D�Q�F�R�O�L�H�� �F�D�O�P������ �F���F�L���� �U�H�P�D�U�F���� �*����
�&���O�L�Q�H�V�F�X�� �Ä�P�H�O�D�Q�F�R�O�L�L�O�H�� �O�X�L�� �Q�X�� �V�X�Q�W�� �Q�H�Y�U�R�]�H���� �F�L�� �F�R�Q�W�H�P�S�O�D� �L�L�� �D�O�H�� �X�Q�X�L�� �R�P�� �V���Q���W�R�V�´���� �� �Ì�Q��
pasteluri, Iosif surprinde imagini diverse, vesele, triste sau sumbre din lumea satului 
�U�R�P�k�Q�H�V�F���� �5�L�W�X�D�O�X�O�� �S�D�S�D�U�X�G�H�O�R�U�� ��Pasteluri, II������ �F�D�U�D�Y�D�Q�D�� � �L�J�D�Q�L�O�R�U�� �S�H�� �X�O�L� �H�O�H�� �V�D�W�X�O�X�L���� �W�U�H�F�H�U�H�D��
carului cu boi pe drumul pustiu sau spectacolul secet�H�L���F�D�U�H���W�U�D�Q�V�I�R�U�P�����F�v�P�S�L�D���v�Q�W�U-un peisaj 
dezolant �± �V�X�Q�W���D�V�S�H�F�W�H���U�H�O�H�Y�D�Q�W�H���V�X�U�S�U�L�Q�V�H���G�H���S�R�H�W���F�X���S�U�H�J�Q�D�Q� �����L�P�D�J�L�V�W�L�F�������S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O��
�X�Q�X�L�� �O�L�U�L�V�P�� �v�Q�Y���O�X�L�W�R�U���� �Y�D�J���� �F�H�� �V�W���� �V�X�E�� �]�R�G�L�D�� �Q�H�G�H�W�H�U�P�L�Q���U�L�L���� �3�R�H�]�L�L�O�H�� �O�X�L�� �,�R�V�L�I�� �U�H�]�X�P������ �v�Q��
�L�P�D�J�L�Q�L�� �F�R�Q�Y�H�Q� �L�R�Q�D�O�H���� �L�G�L�O�L�F�H���� �D�V�S�H�F�W�H�� �D�O�H�� �Y�L�H� �L�L�� �G�H�� �O�D�� � �D�U������ �,�G�H�D�O�L�]�D�U�H�D���� �G�H�F�R�U�D�W�L�Y�L�V�P�X�O��
�S�D�W�U�L�D�U�K�D�O�� �v�ú�L�� �S�O�D�V�H�D�]���� �D�P�S�U�H�Q�W�D�� �D�V�X�S�U�D�� �P�X�O�W�R�U�� �S�R�H�]�L�L�� �F�R�Q�V�D�F�U�D�W�H�� �O�X�P�L�L�� �F�R�S�L�O���U�L�H�L�� ��Furtuna, 
�/�X�P�H�D�� �O�R�U���� �9�D�U������ �%�X�Q�L�F�D������ �H�Y�R�F���U�L�� �O�L�U�L�F�H�� �D�O�H�� �O�R�F�X�U�L�O�R�U�� �Q�D�W�D�O�H���� �G�D�U�� �ú�L�� �S�R�H�]�L�L�� �G�H�� �U�H�P�H�P�R�U�D�U�H��
�L�V�W�R�U�L�F������E mult de-atunci, Boierii, Cobzarul�������3�H�L�V�D�M�H�O�H���U�X�U�D�O�H���D�O�H���O�X�L���ù�W�����2�����,�R�V�L�I���V�X�Q�W���G�L�D�I�D�Q�H����
�W�U�D�Q�V�S�D�U�H�Q�W�H���� �S�R�H�W�X�O�� �Q�X�� �U�H�S�U�H�]�L�Q�W���� �V�D�W�X�O�� �W�U�D�Q�V�L�O�Y���Q�H�D�Q�� �F�X�� �U�H�S�H�U�H�O�H�� �V�D�O�H�� �L�V�W�R�U�L�F�H�� �ú�L�� �V�R�F�L�D�O�H���� �F�L��
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�P�D�W�U�L�F�H�D���V�D�W�X�O�X�L�����F�D���W�D�E�O�R�X���J�H�Q�H�U�L�F�����v�Q�W�U-�R���S�H�U�V�S�H�F�W�L�Y�����D�P�S�O�������Q�H�O�R�F�D�O�L�]�D�W�������J�H�Q�H�U�L�F�������7�U�D�W�D�W�H���O�D��
�V�X�S�U�D�I�D� ������ �I�L�J�X�U�L�O�H�� �H�U�R�L�O�R�U�� �O�L�U�L�F�L�L�� �Q�X�� �D�X�� �D�U�W�L�F�X�O�D� �L�L�� �F�R�Q�F�U�H�W�H���� �V�X�Q�W�� �S�U�R�L�H�F�W�D�W�H�� �v�Q�� �W�U�H�F�X�W���� �D�Y�v�Q�G 
�L�Q�F�R�Q�V�L�V�W�H�Q� �D�� �ú�L�� �I�U�X�J�D�O�L�W�D�W�H�D�� �D�P�L�Q�W�L�U�L�O�R�U���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �ù�W���� �2���� �,�R�V�L�I�� �H�Y�L�W������ �G�H�� �P�X�O�W�H�� �R�U�L���� �G�H�V�H�Q�X�O��
precis, prefer�v�Q�G sugestia, succesiunea de imagini lipsite de vigoare. Evocator elegiac al  
�O���X�W�D�U�L�O�R�U���ú�L���S�U�L�E�H�J�L�O�R�U�����,�R�V�L�I���S�R�D�W�H���I�L���F�R�Q�V�L�G�H�U�D�W���X�Q���S�U�H�F�X�U�V�R�U���D�O���O�X�L���2�F�W�D�Y�L�D�Q���*�R�J�D�����I���U�����D���D�Y�H�D��
�v�Q�V�����Y�L�J�R�D�U�H�D���H�[�S�U�H�V�L�Y�����ú�L���Y�L�E�U�D� �L�D���P�H�V�L�D�Q�L�F�����D���D�F�H�V�W�X�L�D���� 

 Poemele lui Iosif, lipsite de tensiune �O�L�U�L�F���� �V�X�Q�W�� �V�F�U�L�V�H�� �v�Q�W�U-un stil decorativ, de un 
pitoresc adesea excesiv (ex. �6�H�F�H�U�L�ú�X�O�����/�D���F�X�O�H�V�������8�Q���I�H�O���G�H���M�X�U�Q�D�O���G�H���F���O���W�R�U�L�H���O�L�U�L�F����Icoane din 
�&�D�U�S�D� �L���v�P�E�L�Q���� �F�X�O�R�D�U�H�D�� �S�D�W�H�W�L�F������ �S�D�V�W�H�O�X�O�� �ú�L�� �H�P�R� �L�D���� �Ì�Q�� �S�R�H�]�L�L�O�H�� �H�S�L�F�H���� �F�X�� �W�H�Q�W���� �E�D�O�D�G�L�F����
(Doina, Haiducul, �1�R�Y���F�H�ú�W�L�L�����*�U�X�L�D�����3�L�Q�W�H�D�����V�X�Q�W���H�Y�R�F�D� �L���H�U�R�L���G�L�Q�� �V�I�H�U�D���V�X�S�U�D�Q�D�W�X�U�D�O�X�O�X�L�����F�H��
�V�L�P�E�R�O�L�]�H�D�]�����F�K�L�D�U���I�R�U� �D���S�R�S�R�U�X�O�X�L���S�H���F�D�U�H���v�O���U�H�S�U�H�]�L�Q�W�������Ì�Q���D�F�H�V�W�H���S�R�H�P�H�����ù�W�����2�����,�R�V�L�I���H�O�R�J�L�D�]����
�H�U�R�X�O�� �G�H�� �H�[�W�U�D�F� �L�H�� �S�R�S�X�O�D�U������ �O�X�S�W���W�R�U�X�O�� �S�H�Q�W�U�X�� �G�U�H�S�W�D�W�H�� �V�R�F�L�D�O���� �ú�L�� �Q�D� �L�R�Q�D�O������ �v�Q�� �D�Q�W�L�W�H�]���� �F�X��
�F�R�Q�W�H�P�S�R�U�D�Q�L�L���G�H�P�D�J�R�J�L�����O�L�S�V�L� �L���G�H���S�D�W�U�L�R�W�L�V�P�����3�R�U�Q�L�Q�G���G�H���O�D���O�L�U�L�F�D���S�R�S�X�O�D�U�������E�D�O�D�G�H�O�H���O�X�L���,�R�V�L�I��
�V�H�� �L�P�S�X�Q�� �S�U�L�Q�� �U�L�W�P�X�O�� �D�O�H�U�W���� �W�H�Q�W�D�� �X�P�R�U�L�V�W�L�F������ �V�W�L�O�X�O�� �G�L�D�O�R�J�D�W�� �ú�L�� �Y�R�F�D�E�X�O�D�U�X�O�� �G�L�Y�H�U�V�L�I�L�F�D�W����
Desigur, nu ritmul baladelor e inovator, ci atitudinea lo�U�� �D�U�W�L�V�W�L�F������ �P�D�U�F�D�W���� �G�H�� �V�W�L�O�L�]�D�U�H�D��
�H�[�S�U�H�V�L�H�L�� �ú�L�� �G�H�� �U�D�I�L�Q�D�U�H�D�� �F�R�P�S�R�]�L� �L�H�L���� �K�L�S�H�U�E�R�O�L�]�D�U�H�D�� �F�U�H�v�Q�G �D�L�F�L�� �X�Q�� �Ä�F�O�L�P�D�W�� �D�G�H�F�Y�D�W��
�I�D�E�X�O�R�V�X�O�X�L�´�����&�R�Q�V�W�D�Q�W�L�Q���&�L�R�S�U�D�J�D���� 

�2���S�R�H�]�L�H���U�H�S�U�H�]�H�Q�W�D�W�L�Y�����G�L�Q���F�L�F�O�X�O���,�F�R�D�Q�H���G�L�Q���&�D�U�S�D� �L��e Doina�����v�Q���F�D�U�H�S�R�H�W�X�O���I�L�[�H�D�]����
�P�D�L���v�Q�W�vi un ca�G�U�X���Q�D�W�X�U�D�O�����v�Q���Y�H�U�V�X�U�L���V�F�X�U�W�H�����L�D�P�E�L�F�H�����G�H���F�v�W�H���S�D�W�U�X���V�L�O�D�E�H�����v�Q���F�D�U�H���V�H���L�Q�W�H�J�U�H�D�]����
�L�P�D�J�L�Q�H�D�� �F�H�O�R�U�� �W�U�H�L�� �K�D�L�G�X�F�L���� �U�H�S�U�H�]�H�Q�W�D� �L�� �S�U�L�Q�� �I�R�U� �D�� �K�L�S�H�U�E�R�O�H�L�� �ú�L�� �G�D�U�X�O�� �S�H�U�V�R�Q�L�I�L�F���U�L�O�R�U���� �3�R�H�W��
�O�L�U�L�F���S�U�L�Q�� �H�[�F�H�O�H�Q� �������G�X�L�R�V�����V�H�Q�W�L�P�H�Q�W�D�O�����ù�W�����2�����,�R�V�L�I�� �H���F�R�Q�V�D�F�U�D�W���ú�L���S�U�L�Q���F�U�H�D� �L�L�O�H���V�D�O�H���H�O�H�J�L�D�F�H����
�Ì�Q���S�R�H�]�L�L���S�U�H�F�X�P��Mi-e dor, Mi-e dor de un vis, C�v�Q�W�H�F���G�H���S�U�L�P���Y�D�U�������7�H���G�X�F�L�����S�R�H�W�X�O���H�[�S�U�L�P����
�F�R�Q�I�H�V�L�X�Q�L�� �G�H�� �D�X�W�H�Q�W�L�F�� �V�X�I�O�X���� �G�H�O�L�F�D�W�H���� �v�Q�� �W�R�Q�D�O�L�W��� �L�� �S�D�W�H�W�L�F�H���� �D�F�F�H�Q�W�H�� �P�H�O�D�Q�F�R�O�L�F�H�� �V�D�X��
nostalgice. Excel�v�Q�G �v�Q���V�I�H�U�D���H�O�H�J�L�D�F�X�O�X�L�����,�R�V�L�I���H�V�W�H���Ä�X�Q�X�O���G�L�Q�W�U�H���F�H�L���P�D�L���X�P�D�Q�L���S�R�H� �L���D�L���Q�R�ú�W�U�L�´��
(Pompiliu Constantinescu), remarc�v�Q�Gu-�V�H�� �S�U�L�Q�� �L�Q�W�H�Q�V�L�W�D�W�H�D�� �P�R�G�H�U�D�W���� �D�� �V�H�Q�W�L�P�H�Q�W�H�O�R�U���� �S�U�L�Q��
�F�O�D�U�L�W�D�W�H�D�� �ú�L�� �I�U�X�P�X�V�H� �H�D�� �H�[�S�U�H�V�L�H�L�� �v�Q�� �F�D�U�H�� �V�X�Q�W�� �L�O�X�V�W�U�D�W�H�� �D�I�H�F�W�H�� �G�H�� �D�P�S�O���� �U�H�]�R�Q�D�Q� ������ �&�R�S�O�H�ú�L�W��
uneori de angoase, poetul �D�S�D�U�H�� �F�D�� �X�Q�� �L�]�R�O�D�W���� �X�Q�� �G�H�]�U���G���F�L�Q�D�W�� �F�H�� �V�H�� �U�H�I�X�J�L�D�]���� �v�Q�� �O�X�P�H�D��
�F�R�S�L�O���U�L�H�L�����D���V�D�W�X�O�X�L�����v�Q���G�U�D�V�W�L�F�����R�S�R�]�L� �L�H���F�X���R�U�D�ú�X�O�����7�H�P�S�H�U�D�P�H�Q�W���S�R�H�W�L�F���V�H�Q�V�L�E�L�O�����ù�W�����2�����,�R�V�L�I���H����
�F�X�P�� �D�U�D�W���� �3�R�P�S�L�O�L�X�� �&�R�Q�V�W�D�Q�W�L�Q�H�V�F�X���� �Ä�R�� �V�L�Q�W�H�]���� �D�� �H�P�L�Q�H�V�F�L�D�Q�L�V�P�X�O�X�L�� �U�R�P�D�Q�W�L�F�� �ú�L�� �D��
�W�U�D�G�L� �L�R�Q�D�O�L�V�P�X�O�X�L�� �F�O�D�V�L�F�� �U�H�S�U�H�]�H�Q�W�D�W���G�H�� �&�R�ú�E�X�F�´���� �3�U�L�Q�� �L�Q�V�S�L�U�D� �L�D�� �H�L�� �L�G�L�O�L�F���� �ú�L�� � ���U���Q�H�D�V�F������ �S�U�L�Q��
�S�U�R�V�S�H� �L�P�H�D���D�U�P�R�Q�L�H�L�����S�U�L�Q���S�L�W�R�U�H�V�F�X�O���D�G�H�V�H�D���Q�D�L�Y���D�O���G�H�V�F�U�L�H�U�L�O�R�U�����S�R�H�]�L�D���O�X�L���,�R�V�L�I���S�R�D�W�H���S���U�H�D��
�R���S�U�H�O�X�Q�J�L�U�H���D���O�L�U�L�F�L�L���O�X�L���&�R�ú�E�X�F�����v�Q�V�����O�X�P�H�D��� ���U���Q�H�D�V�F�����V�H���U�H�I�O�H�F�W�����v�Q���Y�H�U�V�X�U�L�O�H���O�X�L���ù�W�����2�����,�R�V�L�I��
�v�Q�W�U-�R�� �S�H�U�V�S�H�F�W�L�Y���� �L�Q�H�G�L�W������ �H�Q�H�U�J�L�D���� �G�L�Q�D�P�L�V�P�X�O���� �H�O�H�P�H�Q�W�D�U�L�W�D�W�H�D�� �D�W�v�W de reprezentative pentru 
�&�R�ú�E�X�F���� �V�X�Q�W�� �W�U�D�Q�V�I�R�U�P�D�W�H�� �O�D�� �ù�W���� �2���� �,�R�V�L�I�� �v�Q�� �P�R�G�H�U�D� �L�H���� �E�O�v�Q�G�H� �H���� �G�X�L�R�ú�L�H�� �ú�L�� �J�L�Q�J���ú�L�H���� �6�S�U�H��
�G�H�R�V�H�E�L�U�H�� �G�H�� �H�Q�H�U�J�L�D�� �F�R�P�X�Q�L�F�D�W�L�Y���� �ú�L�� �G�H�� �R�S�W�L�P�L�V�P�X�O�� �U�R�E�X�V�W�� �D�O�� �O�X�L�� �&�R�ú�E�X�F���� �O�D�� �ù�W���� �2���� �,�R�V�L�I�� �V�H��
�U�H�J���V�H�ú�W�H���X�Q���V�X�I�O�X���E�O�v�Q�G�����G�X�L�R�V�����G�H���L�Q�W�H�Q�V�L�W�D�W�H���P�R�G�H�U�D�W�������R���S�D�V�L�Y�L�W�D�W�H���F�R�Q�W�H�P�S�O�D�W�L�Y�������G�X�E�O�D�W�����G�H��
�V�H�Q�W�L�P�H�Q�W�D�O�L�V�P�����V�L�Q�F�H�U�L�W�D�W�H���ú�L���H�P�R� �L�H���Y�L�E�U�D�Q�W������ 

Atunci c�v�Q�G �H�[�S�U�L�P���� �W�D�Q�G�U�H� �H�D���� �ù�W���� �2���� �,�R�V�L�I�� �Y�D�O�R�U�L�]�H�D�]���� �P�H�W�D�I�R�U�H�O�H���� �v�Q�W�U-�R�� �I�R�U�P����
�V�L�P�S�O������ �G�L�U�H�F�W������ �D�S�U�R�D�S�H�� �E�D�Q�D�O������De profundis, Ad mortem, Elegie �V�X�Q�W�� �S�R�H�P�H�� �v�Q�� �F�D�U�H��
�S�U�H�V�L�P� �L�U�H�D���V�H�Q�W�L�P�H�Q�W�X�O�X�L���W�K�D�Q�D�W�L�F���Y�L�Q�H�����G�X�S�����F�X�P���D�U�D�W�����(�����/�R�Y�L�Q�H�V�F�X���Ä�G�H���G�L�Q�F�R�O�R���G�H���F�X�Y�L�Q�W�H����
�G�L�Q�� �W�R�Q���� �S�H�� �F�D�U�H�� �v�Q�V���� �L�Q�V�X�I�L�F�L�H�Q� �D�� �R�� �F�R�Q�W�U�D�]�L�F�H�´���� �&�K�L�D�U�� �G�D�F���� �S�Dre un creator spontan, Iosif e 
�v�Q�]�H�V�W�U�D�W���F�X���R���F�R�Q�ú�W�L�L�Q� �����D�U�W�L�V�W�L�F�����I�H�U�P�������,�Q�Y�H�Q� �L�D���Y�H�U�E�D�O�����H���U�H�V�W�U�v�Q�V�������F���F�L���S�R�H�W�X�O���Q�X���H���L�Q�R�Y�D�W�R�U����
ci mai cur�v�Q�G �F�R�Q�W�L�Q�X�D�W�R�U�� �D�O�� �F�R�Q�Y�H�Q� �L�L�O�R�U�� �W�U�D�G�L� �L�H�L���� �'�H�� �O�D�� �H�O�H�J�L�H�� �O�D�� �E�D�O�D�G������ �O�L�P�E�D�M�X�O�� �S�D�U�H��
�L�P�S�H�U�V�R�Q�D�O���� �Q�L�Y�H�O�D�W�� �S�U�L�Q�� �S�X�O�V�D� �L�D���U�L�W�P�L�F���� �H�J�D�O���� �D�� �Y�H�U�V�X�U�L�O�R�U���� �L�P�S�U�H�V�L�R�Q�v�Q�G���� �v�Q�� �V�F�K�L�P�E����
�F�X�U�V�L�Y�L�W�D�W�H�D���� �F�R�Q�V�W�U�X�F� �L�D�� �U�L�J�X�U�R�D�V���� �D�� �I�U�D�]�H�L���� �ú�W�L�L�Q� �D�� �U�L�W�P�X�O�X�L���� �1�R�W�D�� �S�D�U�W�L�F�X�O�D�U���� �D�� �O�L�U�L�V�P�X�O�X�L�� �� �O�X�L��
�ù�W�����2�����,�R�V�L�I���H���F�R�Q�I�H�U�L�W�����G�H���S�D�W�H�W�L�V�P�����G�H���V�H�Q�V�L�E�L�O�L�W�D�W�H�D���V�D���F�R�Q�F�H�Q�W�U�D�W�������G�H���R���P�H�P�R�U�L�H���V�H�Q�]�L�W�L�Y�����D��
afectiv�L�W��� �L�L���� �G�D�U�� �ú�L�� �G�H�� �U�H�I�O�H�[�H�O�H�� �X�Q�H�L�� �P�H�O�D�Q�F�R�O�L�L�� �G�L�I�X�]�H���� �3�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �W�L�P�E�U�X�O�� �R�U�L�J�L�Q�D�O����
�S�H�U�V�R�Q�D�O�� �D�O�� �F�U�H�D� �L�L�O�R�U�� �O�X�L�� �,�R�V�L�I�� �G�H�U�L�Y���� �P�D�L�� �P�X�O�W���G�L�Q�� �D�I�H�F�W�H���� �G�H�F�vt din dominantele stilistice.H. 
�6�D�Q�L�H�O�H�Y�L�F�L�� �F�R�Q�V�L�G�H�U�D�� �F���� �ù�W���� �2���� �,�R�V�L�I�� �H�U�D�� �Ä�V�L�Q�J�X�U�X�O�� �S�R�H�W�� �G�H�� �W�D�O�H�Q�W���� �F�D�U�H�� �V�F�U�L�H�� �v�Q�� �J�H�Q�X�O�� �O�X�L��
�&�R�ú�E�X�F���� �W�R�W�X�ú�L�� �F�X�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �V�D�� �K�R�W���U�v�W���´���� �ù�W���� �2���� �,�R�V�L�I�� �V�H�� �G�L�I�H�U�H�Q� �L�D�]���� �G�H�� �V�F�U�L�L�W�R�U�L�L��
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�W�U�D�Q�V�L�O�Y���Q�H�Q�L���� �H�Q�H�U�J�L�F�L�� �ú�L�� �P�L�O�L�W�D�Q� �L���� �W�R�F�P�D�L�� �S�U�L�Q�� �D�E�V�H�Q� �D�� �H�Q�H�U�J�L�H�L���� �S�U�L�Q�� �G�H�O�L�F�D�W�H� �H���� �S�U�L�Q�� �F�X�O�W�X�O��
�U�H�Y�H�U�L�H�L�����F���F�L���D�ú�D���F�X�P���O-a definit Mihail Sadove�D�Q�X���S�R�H�W�X�O���H�V�W�H���Ä�G�R�P�R�O���ú�L���V�I�L�R�V���v�Q���P�L�ú�F���U�L�´�� 

C�v�Q�W���U�H� �� �G�H�O�L�F�D�W���� �Ä�V�I�L�R�V�´�� �D�O�� �V�D�W�X�O�X�L���� �F�X�P�� �V�H�� �U�H�F�R�P�D�Q�G���� �V�L�Q�J�X�U�� �v�Q�� �S�R�H�]�L�D���&���W�U�H�� �W�L�Q�H�U�L�L��
�S�R�H� �L�����ù�W���� �2���� �,�R�V�L�I�� �H�� �X�Q�� �U�R�P�D�Q�W�L�F�� �v�Q�W�v�U�]�L�D�W�� �F�X�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�� �P�R�G�H�U�Q������ �)�R�U�P�D�W�� �v�Q�� �F�X�O�W�X�O��
�U�R�P�D�Q�W�L�V�P�X�O�X�L�� �J�H�U�P�D�Q���� �G�L�Q�� �F�D�U�H�� �D�� �ú�L�� �W�Uadus, poetul e un romantic cu gustul decorativului 
�U�H�F�X�O�H�V���� �G�D�U�� �ú�L�� �F�X�� �X�Q�H�O�H�� �D�F�F�H�Q�W�H�� �F�H�� �S�U�H�I�L�J�X�U�H�D�]���� �V�L�P�E�R�O�L�V�P�X�O���� �S�U�H�G�L�V�S�R�]�L� �L�D�� �V�S�U�H�� �V�X�J�H�V�W�L�H����
�U�H�W�R�U�L�F�D���P�H�P�R�U�L�H�L�����F�U�R�P�D�W�L�V�P�X�O���Y�D�J�����F�X�O�W�X�O���I�R�U�P�H�L���ú�L���U�H�Y�H�O�D� �L�L�O�H���X�Q�X�L���L�P�D�J�L�Q�D�U���L�G�L�O�L�F�� 
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NOTES AFTER READING AGAIN-�������������������$�
���������ã�����$���$�����t����  
 

Ion Popescu-�%�U��diceni 
�3�U�R�I�����3�K�'�������Ä�&�R�Q�V�W�D�Q�W�L�Q���%�U�v�Q�F�X�ú�L�´���8�Q�L�Y�H�U�V�L�W�\���R�I���7�v�Ugu-Jiu 

 
 

Abstract:�'�X�P�L�W�U�X���$�X�J�X�V�W�L�Q���'�R�P�D�Q���F�R�Q�V�L�G�H�U�V���0�D�U�L�D�Q���'�U���J�K�L�F�L�
�V�����3���K�D�U�X� �X�O�����D���P�H�P�R�U�D�E�O�H���H�G�L�W�R�U�L�D�O��
and the poet as a creator of obsessions and nothing but imaginary dialogues, or playful repetitions 
(D.A.D., Arges, 6/2019, p. 2). 
�$�O�H�[�D�Q�G�U�X�� �2�U�D�Y�L� �D�Q�� �D�S�S�U�H�F�L�D�W�H�V�� ���W�K�H�� �S�U�H�R�F�F�X�S�D�W�L�R�Q�� �I�R�U�� �W�K�H�� �F�U�\�V�W�D�O�O�L�]�D�W�L�R�Q�� �R�I�� �D�� �S�U�R�M�H�F�W�� �V�S�U�H�D�G�� �R�Y�H�U��
�V�H�Y�H�U�D�O���Y�R�O�X�P�H�V�����'�H�V�S�U�H���D�U�W�D���S�R�H�W�L�F�������3�D�U�W�L�G�D���G�H���E�L�O�L�D�U�G���G�L�Q���S���G�X�U�H�D���U�X�V�H�D�V�F�������/�X�Q�H�W�L�V�W�X�O�����/�X�Q�H�W�L�V�W�X�O��
�ú�L�� �F�R�F�R�ú�X�O�� �G�H�� �W�D�E�O������ �+�D�U�U�X�P�� �F�D�U�W�H�D�� �U�D�W���U�L�L���� �/�X�P�L�Q������ �v�Q�F�H�W���� �1�H�J�U�H�V�D���� �3���K���U�X� �X�O���� �W�U�D�Q�V�O�D�W�L�R�Q�V�� �W�R��
English, French, etc.) ".  
�(�Y�H�Q���I�U�R�P���W�K�H���E�H�J�L�Q�Q�L�Q�J�����0�D�U�L�D�Q���'�U���J�K�L�F�L�
���Z�R�U�N���P�D�Q�L�I�H�V�W�V���L�W�V�H�O�I���D�V���D���O�H�D�Q�L�Q�J���W�R�Z�D�U�G�V���I�R�U�P�����U�L�J�R�U���D�Q�G��
consistency. His poetry, with metatextual accents, depicts the often complicated but, certainly, 
fascinating relationship between lyric and writing. The self-referential principle of self-reflecting 
literature, proclaimed by textualists, finds a fertile ground in the poetics of Marian Draghici, without 
�H�P�E�U�D�F�L�Q�J���W�K�H���L�G�H�D���R�I���W�K�H���F�R�P�S�O�H�W�H���G�L�V�D�S�S�H�D�U�D�Q�F�H���R�I���W�K�H���Z�U�L�W�H�U���I�U�R�P���K�L�V���R�Z�Q���Z�R�U�N�����6�R�����3���K���U�X� �X�O�����L�V��
a volume-phenomenon; In it, the neotextualist influence coexists with an exciting neohermetism, born 
out of concern for the definition of a poetic direction. But what direction is it? About dialogueism? 
�7�K�H���G�L�D�O�R�J�L�F�D�O���V�N�H�O�H�W�R�Q���L�V���H�P�E�U�D�F�H�G���L�Q���P�D�Q�\���R�I���W�K�H���G�H�I�L�Q�L�Q�J���P�D�U�N�V���I�R�U���0�L�U�F�H�D���'�U���J�K�L�F�L�
�V���S�R�H�W�U�\�����W�K�H��
organic cryptic of the resuscitation of some symbols and the transclassical consolidation of one's own 
motives is doubled by the careful use of the figure, still, plenary, creative, which transforms the poem 
into an ever-developing organism; moreover, the repetition gives the effect of a permanent rewriting, 
and the page acquires palimpsest tones; In ad�G�L�W�L�R�Q�����W�K�U�R�X�J�K���W�U�D�Q�V�X�E�V�W�D�Q�W�L�D�W�L�R�Q�����'�U���J�K�L�F�L�D�Q���S�R�H�W�U�\���L�V��
saved from its inevitable semantic materialism: living within boundaries imposed by its own condition 
(the handler of the words - n.m.) becomes a matrix of the transubstantiation of life in the sphere of 
literature; the poetom transcends his sensations, feelings, deep rumours about the act of creation in a 
universe often drifting, precipitating to non-notification.  
�'�D�Q���&�U�L�V�W�H�D���D�O�V�R���Q�R�W�H�V���W�K�H���L�G�H�D���W�K�D�W�����3���K�D�U�X� �X�O�����U�H�L�W�H�U�D�W�H�V���W�K�H���F�R�Q�G�L�W�L�R�Q���R�I���S�R�H�W�U�\���D�V a fact of divine 
nature, with the fervour and the excitement of mysticism. As in the Dantescian nel mezzo del cammin 
di nostra vita, the poet is a war with himself, with the Kafkianized past, with the cannibalism of 
communist times as the culmination of the degradation of the human condition. Like all Revolutionary 
�F�K�U�R�Q�L�F�O�H�U�V�� ���I�U�R�P�� ���5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U�������� ���$�U�J�H�V������ ���2�U�L�]�R�Q�W�������� �L�W�� �L�V�� �'�D�Q�� �&�U�L�V�W�H�D�
�V�� �W�X�U�Q�� �W�R�� �K�R�O�G�� �W�K�H��
practice of prayer as a result of enlightening the poet's being. But Dan Cristea reproaches the book 
(and her author) of the story, difficult to read, mixing gravity with histrionism, the verse inspired by 
the purely declarative verse, and not covering the symbols in collective imagination. Few poems from 
this recent collection contribute to the amplification of the mystical, visionary, miraculous dimension 
�R�I���0�D�U�L�D�Q���'�U���J�K�L�F�L�
�V���F�U�H�D�W�L�R�Q�����W�K�H���S�R�H�W���Z�L�V�K�L�Q�J���W�R���E�H���L�Q���R�O�G���D�J�H�����F�U�D�]�\���I�R�U���&�K�U�L�V�W�������D�V���K�H���Z�D�V�����\�R�X�Q�J����
�I�R�U�� �S�R�H�W�U�\������ �7�K�H�� �Y�R�O�X�P�H�� ���3���K���U�X� �X�O���� �V�K�R�Z�V�� �X�V�� �W�K�L�V�� �W�L�P�H�� �D�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �L�Q�� �W�K�H�� �U�R�O�H���� �P�R�U�H��
pronounced than ever, of a civic poet and a vituperative prophet. 
 
Keywords: existential experiences, refined art of expression, poet: a stunned bee. 

 
 

�������6�S�O�H�Q�G�R�D�U�H�D���R�P�R�J�H�Q�L�W��� �L�L 
�Ì�Q�� �Ä�3���K���U�X� �X�O�´���� �S�R�H�W�X�O�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �D�S�H�O�H�D�]���� �O�D�� �R�� �H�Y�L�G�H�Q� �L�D�O�L�W�D�W�H�� �F�D�� �V���� �Q�X�� �U�H�Jrete 

�F���� �Q-�D���W�U���L�W���Q�X�P�D�L�� �v�Q�� �F���X�W�D�U�H�D���6�D�F�U�X�O�X�L���� �$�F�H�O���6�D�F�U�X���D�O�� �O�X�L�� �-�X�O�L�H�Q���5�L�H�V�����5�L�H�V�������������������F�D�W�H�J�R�U�L�H��
�H�V�W�H�W�L�F���� �D�� �S�U�L�R�U�L�� �D�O�H�� �F���U�H�L�� �I�X�Q�F� �L�L�� �V�X�Q�W�� �W�R�W�� �V�L�P�E�R�O�X�O���� �P�L�W�X�O�� �ú�L�� �U�L�W�X�O���� �$�F�W�L�Y�L�W�D�W�H�D�� �F�X�O�W�X�U�D�O���� �H�V�W�H��
�V�S�H�F�L�I�L�F�����X�Q�X�L���K�R�P�R���V�\�P�E�R�O�L�F�X�V�����G�D�U���Q�X���H�V�W�H���H�D���ú�L���L�Q�G�L�F�L�X�O �D�S�D�U�L� �L�H�L���O�X�L���K�R�P�R���U�H�O�L�J�L�R�V�X�V�����L�D�U���v�Q��
�W�U�D�Q�V�P�R�G�H�U�Q�L�V�P�� �D�� �O�X�L�� �K�R�P�R�� �W�U�D�Q�V�U�H�O�L�J�L�R�V�X�V�"�� �Ì�Q�� �F�D�]�X�O�� �O�X�L�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L���� �G�D���� �H�V�W�H���� �ú�L�� �H�D��
�v�P�E�U�D�F�����R���R�S�H�U�����G�H���D�U�W�����v�Q�F�K�H�J�D�W�����P�L�Q�X� �L�R�V���ú�L���F�O�D�V�L�F�����v�Q�W�U-�R���I�R�U�P�����G�H���X�Q�L�W�D�W�H���F�D�U�D�F�W�H�U�L�]�D�W�����S�U�L�Q��
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�W�U�L�D�G�D�� �O�L�P�S�H�]�L�P�H���� �V�W�U���O�X�F�L�U�H�� �ú�L �P���V�X�U���� ���F�D�� �O�D�� �&�K�D�U�O�H�V�� �%�D�X�G�H�O�D�L�U�H���� �O�X�[���� �F�D�O�P�� �ú�L�� �Y�R�O�X�S�W�D�W�H���± 
n.m.). 

�$�S���U�X�W������ �v�Q�� �D�F�H�V�W�� �D�Q���� ������������ �F�D�U�W�H�D�� �Ä�3���K���U�X� �X�O�´�� �V�H�� �U�H�Y�H�Q�G�L�F���� �G�L�Q�� �Ä�W�H�K�Q�L�F�D�� �G�L�O�D�W���U�L�L��
�L�Q�V�X�S�R�U�W�D�E�L�O�H�´���S�v�Q�����Ä�O�D���U�X�S�H�U�H�D���Q�H�U�Y�L�O�R�U�����D���W�L�P�S�X�O�X�L���U�H�D�O���G�H���G�H�S�O�D�V�D�U�H�´�����S���������������(�O�R�J�L�L�Q�G�X-l pe 
Mihai Ursa�F�K�L�����S�R�H�W�X�O���Y�U�H�D���V�����Q�L���V�H���D�U�D�W�H���F�D���X�Q���S�O�D�W�R�Q�L�F�L�D�Q���L�Q�V�S�L�U�D�W�����V�F�U�L�L�Q�G�X-se (ergoscriindu-
�V�H�����Ä�S�O�L�Q���G�H���Q�H�E�X�Q�L�H���ú�L���O�X�P�L�Q���´�� 

�'�D�U�� �F�X�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �V-�D�� �S�H�W�U�H�F�X�W�� �F�H�Y�D���� �&�H�Y�D�� �F�H�� �ú�L�� �O�X�L�� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X�� �L�� �V-a 
�v�Q�W�v�P�S�O�D�W�� �G�X�S���� �Ä�(�S�L�F�D�� �P�D�J�Q�D�´���� �R�� �Y�R�L�W���� �v�Q�F�O�L�Q�D�U�H�� �V�S�U�H�� �S�U�R�]aizarea discursului, evident de 
�V�R�U�J�L�Q�W�H�� �S�R�V�W�P�R�G�H�U�Q�L�V�W������ �0�R�G�L�I�L�F�D�U�H�D�� �G�H�� �U�H�J�L�P�� �V�X�I�O�H�W�H�V�F�� �H�V�W�H�� �v�Q�V���� �L�P�H�G�L�D�W�� �S�H�U�F�H�S�W�L�E�L�O������
�6�L�P�E�R�O�X�U�L�O�H���v�O���V�F�R�W���W�R�W�X�ú�L���S�H���D�X�W�R�U���G�L�Q���V�W���S�v�Q�L�U�H�D���]���G���U�Q�L�F�L�H�L�«���P�D�Q�L�H�U�L�V�W�H���F�D���V�����F�X�O�P�L�Q�H�]�H���F�X��
� �H�V�H�U�H�D�� �X�Q�X�L�� �W�R�Q�� �F�X�� �D�G�H�Y���U�D�W�� �Q�R�X���� �&�L�W�H�]�� �W�L�W�O�X�O�� �X�Q�H�L�� �O�L�W�D�Q�L�L�� �F�D�S�R�G�R�S�H�U�L�D�O�H���� �Ä�&�v�Q�W�H�F�� �G�H�� �Y�H�ú�Q�L�F��
�I�O���F���X���G�R�D�U���F�����D�F�H�O�D���Q�X-�V���H�X�´�����S��������-���������G�H���R���V�X�E�O�L�P�����U�L�W�X�D�O�L�W�D�W�H���E�D�O�D�G�H�V�F�������v�Q�W�v�O�Q�L�W�����ú�L���O�D���&�H�]�D�U��
�,�Y���Q�H�V�F�X���� �G�H�� �X�Q�� �I�D�U�P�H�F�� �G�X�U�H�U�R�V�� �ú�L�� �L�Q�L�P�L�W�D�E�L�O���� �V�S�L�U�L�W�X�D�O�L�]�D�W�� �ú�L�� �P�X�]�L�F�D�O�L�]�D�W�� ���W�U�D�Q�V���P�H�W�D�I�R�U�L�F����
�$�G�H�Y���U�D�W�X�O�� �F�R�Q� �L�Q�X�W�� �H�� �G�H�� �Q�D�W�X�U���� �L�Q�Y�R�F�D�W�R�D�U�H���� �Q�H�U�H�]�X�P�D�E�L�O�� �v�Q�� �I�R�Q�G���� �E�D�]�D�W�� �S�H�� �F�H�U�H�P�R�Q�L�D��
�I�R�U�P�X�O�H�O�R�U���ú�L���S�H���R���S�X�U�L�W�D�W�H���v�P�E�L�E�D�W�����G�H���O�L�F�R�D�U�H�D���Y�U���M�L�W�����D���X�Q�H�L���I�U�X�P�X�V�H� �L���Q�H�S���P�v�Q�Wene.  

Poemul de azi e deci �F�v�Q�W�H�F�� �L�Q�W�H�Q�V�� �ú�L�� �W�v�Q�J�X�L�W�R�U�� �F�D�� �R�� �F���G�H�U�H�� �v�Q�� �F�R�S�L�O���U�L�D�� �O�L�P�E�D�M�X�O�X�L�� �D��
unui Eu/ Sine tragic, mim�v�Q�G �G�R�L�Q�D���S�R�S�X�O�D�U�������U�H�S�H�W�L�W�L�Y�������H�U�R�W�L�]�D�Q�W�����H�V�F�K�D�W�L�S�L�F���± cum ar replica 
prompt Corin Braga. Este elegia timpului �± �F�D���ú�L���O�D���*�D�E�U�L�H�O���&�K�L�I�X���E�X�Q���R�D�U�����± �v�Q�W�U-o carte mai 
�U�H�F�H�Q�W������ �3�R�H�P�H�� �F�D�� �Ä�0-�D�P�� �U�X�J�D�W�� �P�X�O�W�� �S�H�Q�W�U�X�� �P�D�P�D�´�� �ú�L�� �Ä�3�R�H�P�X�O�� �O�X�L�� �,�R�Q�� �=�X�E�D�ú�F�X�´��
�U�H�F�X�S�H�U�H�D�]������ �G�L�V�F�U�H�W�����F�v�W�H�� �F�H�Y�D�� �G�L�Q�� �H�[�L�V�W�H�Q� �L�D�O�L�V�P�� �ú�L�� �H�[�S�U�H�V�L�R�Q�L�V�P�� �G�L�Q�W�U-�R�� �I�L�O�R�]�R�I�L�H�� �D�� �M�D�O�H�L�� �ú�L��
�D�Q�J�R�D�V�H�L���K�H�L�G�H�J�J�H�U�L�H�Q�H�����S�R�D�W�H���ú�L���G�H���U�H�Y�H�O�D�U�H���D���I�L�L�Q� �H�L���v�Q���7�L�P�S�X�O���/�X�P�L�L�����F�H�O���X�Q�L�Y�H�U�V�D�O�����F�D�U�H���Y�L�Q�H��
�v�Q�� �O�X�P�H�� �S�U�L�Q�� �S�H�Q�W�U�X-�V�L�Q�H���� �F���X�W�v�Q�G reveriant unitatea celor trei timpuri: trecut-prezent-viitor, 
�v�Q�W�U-�R���V�L�Q�W�H�]�����D- �ú�L���W�U�D�Q�V-�W�H�P�S�R�U�D�O�����ú�L���v�Q�W�U-�R���Ä�H�S�L�V�W�H�P�����W�U�D�Q�V�F�X�O�W�X�U�D�O���´�����&�U���F�L�X�Q�����������������S�������� 

�'�H�� �S�H�� �X�Q�� �D�O�W�� �S�U�D�J���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �U�H�D�O�L�]�H�D�]���� �X�Q�L�W�D�W�H�D�� �H�N-�V�W�D�W�L�F������ �D�F�H�D�V�W�D�� �I�L�L�Q�G�� �G�H�M�D��
�D�L�F�L�����Ä�$�V�W�I�H�O���P�L���V�H���U�H�Y�H�O�H�D�]�����D�F�H�V�W���S�D�K�D�U���V�D�X���D�F�H�D�V�W�����P�D�V�����± citez din Sartre �±�����H�O�H���Q�X���G�X�U�H�D�]������
�V�X�Q�W�´�«�� �Ä�)�L�H�F�D�U�H�� �D�F�H�V�W�D�� �V�H�� �G�H�]�Y���O�X�L�H�� �F�X�� �R�� �O�H�J�H�� �G�H�� �D�� �I�L�� �F�D�U�H-�L�� �G�H�W�H�U�P�L�Q���� �S�U�D�J�X�O�«�� �ù�L�� �D�F�H�D�V�W����
�O�H�J�H�� �G�H�� �D�� �I�L�� �F�D�U�H�� �H�[�S�U�L�P���� �Ä�S�H�U�P�D�Q�H�Q� �D�´�� �H�V�W�H�� �V�W�U�X�F�W�X�U�D�� �L�P�H�G�L�D�W�� �G�H�]�Y���O�X�L�W���� �v�Q�� �H�V�H�Q� �D�� �V�D���� �H�D��
�G�H�W�H�U�P�L�Q�����R���S�R�W�H�Q� �L�D�Oitate-�O�L�P�L�W�����D���O�X�L���D�F�H�V�W�D���± �D�F�H�H�D���G�H���D���G�L�V�S���U�H�D���G�L�Q���O�X�P�H�«�´�����6�D�U�W�U�H����������������
p.295-�������������$�F�H�D�V�W�����Q�H�D�Q�W�L�W�D�W�H���D�E�V�R�O�X�W�����ú�L���D�E�V�X�U�G�����ú�L���I�D�Q�W�D�V�W�L�F�����D���7�L�P�S�X�O�X�L�����S�R�H�W�X�O���R���Y�D���I�L�[�D���v�Q��
�W�U�D�Q�V�P�H�W�D�I�R�U���� �V�X�E�� �Q�X�P�H�O�H�� �G�H�� �V�S�O�H�Q�G�R�D�U�H�� �D�� �R�P�R�J�H�Q�L�W��� �L�L���� �$�V�W�I�H�O�� �P�L�� �V�H�� �D�U�D�W���� �P�L�H�� �I�L�H�F�D�U�H 
�Ä�&�v�Q�W�H�F���G�H���S���K���U�X� �´���D�X�W�R�L�U�R�Q�L�F�����R�J�O�L�Q�G�L�W���v�Q�W�U-�R���D�S�����G�L�Q�F�R�O�R�L�G�D�W������ �L�H�U�X�V�D�O�L�P�L�F������ �$�V�W�I�H�O���F�D�� �Y�R�F�H��
�R�U�L�J�L�Q�D�O������ �S�R�H�W�X�O�� �V�H�� �U�H�Y�H�Q�G�L�F������ �D�Y�D�W�D�U�L�F�� �R�D�U�H�"���� �G�L�Q�� �Ä�Y�R�F�H�D�� �P�X�H�]�L�Q�X�O�X�L�´�� �F�D�U�H�� �Ä�M�R�D�F���� �ú�L�� �Q�X�� �Q�H��
�S�D�V���´���G�H�ú�L���H�D���D�Q�W�L�F�L�S�H�D�]�����V�D�U�W�U�L�D�Q�D���F�D�O�L�W�D�W�H���F�D�U�H���Q�X���H�V�W�H���Q�L�P�L�F���D�O�W�Feva de�F�v�W���I�L�L�Q� �D���V�D���S�U�H�G�L�V�S�X�V����
�O�D���H�[�L�V�W�H�Q� �����F�D���W�U�D�Q�V�F�H�Q�G�H�Q� ���«���W�U�D�Q�V�F�H�Q�G�H�Q�W�D�O�������/�D���P�D�U�J�L�Q�H�D���G�H���Q�L�F�L���R���D�S�����V�W�v�Q�G �ú�L���X�L�W�v�Q�Gu-se 
�v�Q�� �D�S������ �S�R�H�W�X�O�� �V�H�� �U�H�S�U�H�]�L�Q�W���� �F�D�� �X�Q�� �K�\�V�W�p�U�p�V�L�V�� �F�R�Q�V�W�D�Q�W�� �v�Q�� �I�H�Q�R�P�H�Q�X�O�� �W�U�D�Q�V�P�X�W�D� �L�H�L�� �G�L�Q�� �V�L�Q�H��
�v�Q�V�X�ú�L�� �v�Q�� �V�L�Q�H�O�H�� �I�O�X�L�G���� �L�D�U�� �I�X�]�L�X�Q�H�D�� �F�X���v�Q�W�U�H�J�X�O�� �V�H�� �v�Q�I��� �L�ú�H�D�]���� �F�D�� �R�� �V�F�X�I�X�Q�G�D�U�H���� �F�D�� �R�� �F�R�E�R�U�vre 
�E�D�U�E�L�D�Q���� �V�S�U�H�� �Q�D�G�L�U�� �V�X�E�� �v�Q�W�L�Q�G�H�U�H�D�� �X�Q�X�L�� �]�H�Q�L�W���F�X�� �X�Q�� �V�H�Q�V�� �V�H�F�U�H�W���G�H�� �P�H�W�D�O���� �)�L�L�Q� �D�� �S�R�V�H�G�D�W���� �G�H��
�G�X�E�O�X�O�� �V���X���� �S�U�H�F�X�P�� �1�D�U�F�L�V���� �D�G�H�U�H�Q� �D�� �O�D�� �V�L�Q�H�� �S�D�U�H�� �L�Q�L� �L�D�O�� �V��-�O�� �v�P�S�L�H�G�L�F�H�� �V���� �I�X�J������ �G�D�U�� �F�U�H�D� �L�D��
�F�R�Q�W�L�Q�X���� �v�O�� �V�D�O�Y�H�D�]������ �S�H�Q�W�U�X-�V�L�Q�H�O�H�� �H�� �F�H�O�� �F�D�U�H�� �F�R�Q�F�H�Q�W�U�H�D�]���� �v�Q�� �H�O�� �v�Q�V�X�ú�L�� �v�Q-�V�L�Q�H�O�H�� �ú�L�� �F�D�U�H�� �v�O��
�U�L�G�L�F������ �W�R�W�X�ú�L���� �I�L�Q�D�O�P�H�Q�W�H�����S�v�Q���� �O�D�� �G�H�P�Q�L�W�D�W�H�D�� �G�H�� �v�Q-�V�L�Q�H���� �I���U���� �V���� �V�H�� �F�R�P�S�U�R�P�L�W������ �G�L�P�S�R�W�U�L�Y����
r���P�v�Q�v�Q�G �P�H�U�H�X���S�X�W�H�U�H���D�V�L�P�L�O�D�W�R�D�U�H���ú�L���F�U�H�D�W�R�D�U�H�����S�H�Q�W�U�X-�V�L�Q�H�O�H�����D�G�L�F�����D�F�H�D���Ä�Q�L�F�L���R���D�S���´���± �v�Q�V����
�S�v�Q���� �O�D�� �X�U�P���� �W�R�W�� �Ä�v�Q�� �D�S���´���± �Q���P������ �� �H�� �F�H�O�� �F�D�U�H�� �D�E�V�R�D�U�E�H�� �v�Q-�V�L�Q�H�O�H���� �$�O�W�I�H�O�� �V�S�X�V���� �S�R�V�H�V�L�D�� �D�I�L�U�P����
primatul pentru-�V�L�Q�H�O�X�L���v�Q���I�L�L�Q� �D���V�L�Q�W�H�W�L�F�����Ä�Ì�Q-sine �± Pentru-�6�L�Q�H�´�����6�D�U�W�U�H�����������������S������������ 

 
2. Arhiurme pe h�v�U�W�L�D���D�O�E�� 

De ipso et de facto, ce fel de poet e, �F�vt de poet e, cum este d�v�Q�Vul poetul �± vorba lui 
�*���� �&���O�L�Q�H�V�F�X�� �G�L�Q�� �Ä�8�Q�L�Y�H�U�V�X�O�� �S�R�H�]�L�H�L�´���&���O�L�Q�H�V�F�X���� ������������ �S������������ �Ä�D�F�H�V�W�´�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �F�H�O��
care scrie de-�R���Y�U�H�P�H���S�R�H�]�L�H���G�R�D�U���Ä�R���G�D�W�����D�M�X�Q�V���O�D���I�D� �D���O�R�F�X�O�X�L�´�����G�X�U�H�U�R�V���G�H���L�Q�W�H�J�U�X���F�R�Q�ú�W�L�H�Q�W����
�v�Q�V�S���L�P�v�Q�Wat d�H�� �L�G�H�H�D�� �S�U�R�S�U�L�X�O�X�L�� �W�U�X�S���� �G�H�Y�D�V�W�D�W�� �G�H�� �H�I�R�U�W�X�O�� �V�L�V�L�I�L�F�� �Ä�F�D�� �O�X�F�U�X�U�L�O�H�� �V���� �P�H�D�U�J������ �V����
�U�H�L�Q�W�U�H�� �v�Q�� �Q�R�U�P�D�O�´�� �F�X�� �V�L�Q�J�X�U�D�� �G�L�I�H�U�H�Q� ���� ���G�L�I�H�U�D�Q� �����± �Q���P������ �F���� �Ä�W�R�U�V�X�O�� �S�L�V�L�F�L�L���� �W�R�U�V�X�O�� �S�L�V�L�F�L�L���� �H��
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�Y�L�X�´�� �L�D�U�� �U�R�V�W�X�O�� �Y�L�H� �L�L�� �V�D�O�H�� �Ä���V�W�D�� �I�X�V�H�´���� �Ä�S�R�W���V���� �W�H�� �F�R�Q�W�H�P�S�O�X���� �'�R�D�P�Q�H������ �v�Q�� �F�O�L�S�D�� �D�V�W�D���� �Y�H�ú�Q�L�F������
�W�R�W���´�����,�P�Q�����-�X�L�V���U�L�L���F�R�P�S�O�H�W�H�����S�������������� 

�(�L�����G�D�����V�L�J�X�U���F�����v�Q���W�D�U�G�R�S�R�V�W�P�R�G�H�U�Q�L�V�P���W�R�W�X�O���Ä�H�V�W�H���R���S�R�Y�H�V�W�H�´�����(�D���H���V�F�U�L�V�����H�S�R�S�H�L�F���Ä�G�H�S�D�U�W�H��
�,�O�L�D�G�D�� �ú�L�� �2�G�L�V�H�H�D���� �R�U�L�� �F�X�P�� �V-or fi chem�v�Q�G la �Y�v�U�V�W�D�� �D�F�H�H�D�´�� �ú�L�� �Q�X�� �H�� �V�F�U�L�H�U�H�� �S�U�R�S�U�L�X-�]�L�V���� �F�L��
transscrierea �S�X�U���ú�L���V�L�P�S�O�X���D���Ä�S�R�H�P�X�O�X�L���G�X�P�Q�H�]�H�L�H�V�F�´�����D�G�L�F�����V�D�F�U�L�I�L�F�L�D�O-�U�H�O�L�J�L�R�V�����F�D�U�H���ú�L���H�O���H���X�Q���I�H�O��
�G�H�� �J�L�X�O�J�L�X�� � �H�V�X�W�� �G�L�Q�� �U�H�Y�H�O�D� �L�L�O�H�� �F�R�Q�ú�W�L�L�Q� �H�L�� �S�R�H�W�L�F�H�� �P�D�W�X�U�H�� �v�Q�� �U�H�O�D� �L�H�� �F�X�� �W�U�D�J�L�V�P�X�O�� �X�Q�X�L�� �H�Y�H�Q�L�P�H�Q�W��
�E�L�R�J�U�D�I�L�F���� �V�X�I�H�U�L�Q� �D�� �D�E�V�R�O�X�W���� �G�X�S���� �P�R�D�U�W�H�D�� �X�Q�H�L�� �S�H�U�V�R�D�Q�H�� �L�X�E�L�W�H���� �P�D�P������ �V�R� �L�H���� �S�U�L�H�W�H�Q���� �$�V�W�I�H�O��
�S�R�H�W�X�O���S�O�X�W�H�ú�W�H���S�U�H�F�X�P���,�L�V�X�V���S�H���D�S�������V�H���X�L�W�����v�Q���D�S�����F�D���X�Q���1�D�U�F�L�V���]�J�X�G�X�L�W���G�H���H�Y�H�Q�L�P�H�Q� �L�D�O�X�O���D�E�V�X�U�G��
�S�v�Q�����F�U�H�V�F�� �Q�X�I�H�U�L���J�D�O�E�H�Q�L�� �v�Q�� �H�D���R�U�L���S�U�H�F�X�P�� �*�K�L�J�D�P�H�ú�� �v�ú�L���W�v�Q�Juie alterul, pe acel Enkidu, fiind el 
�D�F�H�V�W�D���� �v�Q�� �D�F�W�X�D�O�L�W�D�W�H���� �0�L�U�F�H�D�� �&�L�R�E�D�Q�X���� �1�L�F�K�L�W�D�� �6�W���Q�H�V�F�X���� �(�X�J�H�Q�� �6�F�K�L�O�H�U�X���� �)�O�R�U�L�Q�� �0�X�J�X�U���� �,�R�Q��
�=�X�E�D�ú�F�X���� �,�R�D�Q�� �)�O�R�U�D���� �,�R�Q�� �6�W�U�D�W�D�Q���� �F�X�� �X�Q�� �H�[�W�D�]�� �v�Q�W�X�Q�H�F�D�W���� �G�L�Q�� �D�F�H�H�D�ú�L�� �I�D�P�L�O�L�H�� �F�X�� �V�R�D�U�H�O�H�� �Q�H�J�U�X��
�Q�H�U�Y�D�O�L�D�Q���� �F���F�L�� �R�� �v�Q�D�O�W-�P�H�O�D�Q�F�R�O�L�F���� �ú�L�� �H�O�H�J�L�D�F���� �O�X�P�L�Q���� �V�F�D�O�G���� �ú�L�� �S�R�H�P�H�O�H�� �Ä�3���K���U�X� �X�O�X�L�´���� �G�H�G�L�F�D�W�H��
regenere�V�F�H�Q� �H�L���5�H�J�H�O�X�L���3�H�V�F�D�U�����Ä�U�H�J�H�O�X�L���Q�R�V�W�U�X���v�Q���S�L�F�L�R�D�U�H�´���� 

�,�D�U���Ä�3���K���U�X� �X�O�´���Q�X���H���R�X�O���I�L�O�R�]�R�I�L�F���G�H�ú�L���D�U���S�X�W�H�D���V�����I�L�H���F���F�L���U�H�I�O�H�F�W�H�D�]�����W�R�W���L�]�R�P�R�U�I�L�V�P�X�O��
�L�Q�W�L�P�L�W��� �L�L�����6�X�E�V�W�L�W�X�W�X�O���R�X�O�X�L�� �I�L�O�R�]�R�I�L�F���H�� �I�L�H�� �E�R�E�X�O�� �G�H���V�D�U�H�� �Ä�U�R�V�W�R�J�R�O�L�Q�G�X-se arz�v�Q�G peste obraz 
�O�D���I�L�H�F�D�U�H�´���V�D�X���E�R�D�E�H�O�H���G�H���V�S�X�P�����G�H���S�H���P�D�U�H���F�D���V�����I�L�H���v�Q�V�H�ú�L���F�X�Y�L�Q�W�H�O�H���D�U�K�L�X�U�P�H���S�H���K�v�U�W�L�D���D�O�E����
�F�D���Y���O�X�O���G�H���P�L�U�H�D�V���� 

�Ä�'�L�Q�W�U-�X�Q���G�L�D�O�R�J���L�P�D�J�L�Q�D�U���G�H�V�L�J�X�U���F�����S�O�L�Q���G�H���K�D�U���F�X���S�R�H�W�X�O���*���%�D�F�R�Y�L�D���O�D���X�Q���S�D�K�D�U�´���D�I�O�D�W-
am ce-�L�� �S���K���U�X� �X�O�� �v�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P������ �Ì�Q�V���� �G�L�Q�� �Ä�6�W�U�X�F�W�X�U�L�O�H�� �D�Q�W�U�R�S�R�O�R�J�L�F�H�� �D�O�H�� �L�P�D�J�L�Q�D�U�X�O�X�L�´��
�G�X�U�D�Q�G�L�D�Q�� ���'�X�U�D�Q�G���� ������������ �S�������� �ú�L�� �X�U�P���W������ �v�P�L�� �H�[�W�U�D�J�� �H�F�K�L�Y�D�O�H�Q� �H�O�H�� �V�L�Q�R�Q�L�P�L�F�H�� �G�H�� �U�L�J�R�D�U�H���� �Q�D�Y������
graal, templu, morm�v�Q�Wul M�v�Q�W�X�L�W�R�U�X�O�X�L���� �Y�D�V�� �P�L�V�W�H�U�L�R�V�� �F�R�Q�V�W�U�X�L�W�� �G�H�� �6�R�O�R�P�R�Q���� �V�D�E�L�H���� �D�U�P���� �G�H��
�D�S���U�D�U�H�� �H�W�F���� �Ä�3���K���U�X� �X�O�´�� �D�F�X�P�X�O�H�D�]�����± repet �± �L�Q�W�L�P�L�W�D�W�H�D�� �Q�D�Y�H�L�� �ú�L�� �V�D�F�U�D�O�L�W�D�W�H�D�� �W�H�P�S�O�X�O�X�L���� �H��
simbolul ritului sacrificial, al agapei sacre, e cupa din cultul Cibelei, cazanul alchimistului, potirul 
�F�U�H�ú�W�L�Q���� �Ä�R�D�O�D���W�U�L�X�P�I�D�O���´���F���U�H�L�D�� �v�L���H�V�W�H���D�V�L�P�L�O�D�W�����0�D�Q�G�D�O�D�� �v�Q�� �F�H�U�H�P�R�Q�L�L�O�H���W�D�Q�W�U�L�F�H�����&�X�� �Ä�S���K���U�X� �X�O�´��
���D�� �F���U�X�L�� �G�L�P�L�Q�X�W�L�Y�L�W�D�W�H�� �W�U�L�P�L�W�H�� �O�D�� �L�Q�W�L�P�L�]�D�U�H�D�� �G�L�Q�F�R�O�R�X�O�X�L���� �O�D�� �R�� �G�H�O�L�F�D�W���� �F�R�P�S�O�H�P�H�Q�W�D�U�L�W�D�W�H�� �F�X��
�W�U�D�Q�V�F�H�Q�G�H�Q� �D���S�D�U�D�G�L�V�L�D�F�R-�O�X�F�L�I�H�U�L�F�������S�R�H�W�X�O���E�H�D���D�S�����G�L�Q���O�D�F�X�O���V�D�F�U�X�����F�D���X�Q���(�X�W�K�D�Q�D�V�L�X�V���V�D�X���F�D���X�Q��
Ieronim eminescian (Popescu-�%�U���G�L�F�H�Q�L���� ������������ �L�Q�� �L�Q�W�H�J�U�X�P������ �'�D�U���± �ú�L��mai exact de acum �± ne 
�Y�R�P�� �G�X�P�L�U�L�� �F���� �Ä�S���K���U�X� �X�O�´�� �H�� �F�D�U�W�H�D�� �V�I�v�Q�W������ �Ä�J�U�D�G�D�O�H�´���� �S�U�R�W�H�F�W�R�D�U�H�� �ú�L�� �P�D�W�H�U�Q������ �D�O�� �F���U�H�L�� �F�R�Q� �L�Q�X�W��
�W�U�D�Q�V�X�E�V�W�D�Q� �L�D�]���� �U�H�Y�H�U�L�L�O�H�� �O�H�J�D�W�H�� �G�H�� �S�U�R�I�X�Q�]�L�P�H�� �ú�L�� �G�H�� �D�U�K�H�W�L�S�X�U�L�O�H�� �L�Q�W�L�P�L�W��� �L�L���� �3�R�V�W�X�O�v�Q�Gu-�ú�L��
interioritatea, poetul e un fel de apostol �D�O���X�Q�H�L���P�H�W�D�I�L�]�L�F�L���D���H�V�H�Q� �H�L���v�Q���H�[�L�V�W�H�Q� �L�D�O�����F���F�L���H�I�H�F�W�L�Y���X�Q�X�O��
din poeme trimite la originara evanghelie. 

Iar poezia nu poate fi de�F�v�W���D�V�R�F�L�D�W�����F�X���O�D�S�W�H�O�H���ú�L���F�X���P�L�H�U�H�D���P�L�V�W�L�F�������&�L�W�H�]���G�L�Q���Ä�3�R�H�P�X�O��
lui mircea ciobanu sau stricarea lumii prin poezie: ultima va�U�L�D�Q�W���´���� �Ä�3�R�H�W�X�O�� �F�D�� �D�O�E�L�Q�D��
�v�Q�P���U�P�X�U�L�W���������U�D�]�D���P�H�U�H�X���S�H���F�D�O�H�����S�v�Q�����O�D���]�L�X�����D�S�U�L�Q�V�H�����]�L�G�X�O���G�H���F�H�D�U�����D�O���P�X�Q�F�L�L���V�D�O�H�"�´�� 

�3�R�H�]�L�D�� �G�L�Q�� �Ä�3���K���U�X� �X�O�´�� �H�V�W�H�� �E���X�W�X�U�D�� �V�D�F�U������ �H�O�H�P�H�Q�W�X�O�� �S�X�U���� �V�R�P�D�� �ú�L�� �K�D�R�P�D���� �E���X�W�X�U����
�S�U�R�G�X�V���� �G�H�D�O�W�I�H�O�� �I�L�H�� �S�U�L�Q�� �Ä�E�D�W�H�U�H�D�� �v�Q�� �S�X�W�L�Q�H�L�´�� �D�� �R�F�H�D�Q�X�O�X�L���V�D�F�U�X�� �I�L�H�� �G�H�U�L�Y�D�W���� �G�L�Q�� �P�L�H�U�H�� �F�D��
�X�U�P�D�U�H�� �D�� �X�Q�H�L�� �I�H�U�P�H�Q�W���U�L���� �(�D�� �H�� �v�Q�� �U�H�O�D� �L�H�� �G�H�V�L�J�X�U�� �F�X�� �V�F�K�H�P�D�� �F�L�F�O�L�F���� �D�� �U�H�v�Q�Q�R�L�U�L�L�� �ú�L�� �F�X��
�V�L�P�E�R�O�L�V�P�X�O���J�U���G�L�Q�L�L���S�U�L�P�R�U�G�L�D�O�H�����F�X���V�L�P�E�R�O�L�V�P�X�O���P�L�H�]�X�O�X�L���O�X�F�U�X�U�L�O�R�U�����v�Q�Y���O�X�L�W�H���v�Q�F�����v�Q���O�X�F�L�X�O��
�D�S�H�L���S�U�L�P�R�U�G�L�D�O�H���I�L�H���H�D���L�]�Y�R�U�����O�D�F�����H�O�H�ú�W�Hu, �U�vu, fluviu, mare, ocean etc.  

 
�������&�O�D�U�X�O���S�R�O�H�P�L�F���ú�L���P�R�W�D�Q�X�O���I�D�X�V�W�L�F�� 

�3�U�R�Q�X�Q� �v�Q�Gu-�P���� �D�V�X�S�U�D�� �Y�R�O�X�P�X�O�X�L�� �G�H�� �G�H�E�X�W�� �Ä�'�H�V�S�U�H�� �D�U�W�D�� �S�R�H�W�L�F���´���� �L-am remarcat 
�U�D�I�L�Q�D�P�H�Q�W�X�O���� �Y�L�J�R�D�U�H�D���� �H�[�W�D�]�X�O�� �v�Q�W�X�Q�H�F�D�W���� �ú�F�R�D�O�D�� �U�H�W�R�U�L�F�L�L�� �X�Q�L�F�H�� �ú�L�� �D�� �L�P�D�J�L�Q�D� �L�H�L�� �I�X�O�J�X�U�D�Q�W�H����
Subliniam �D�W�X�Q�F�L�� �F���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �F�R�Q�V�W�U�X�L�H�ú�W�H�� �X�Q�� �V�S�D� �L�X�� �I�U�D�J�L�O�� �D�O�� �H�O�D�Q�X�O�X�L�� �Q�L�P�E�D�W�� �G�H��
�V�S�D�L�P�����ú�L���D�O���M�X�E�L�O�D� �L�H�L���F�X���I�U�L�V�R�Q���G�U�D�P�D�W�L�F�����F�����V�W���U�L�O�H���V�D�O�H���V�X�Q�W���W�H�Q�V�L�R�Q�D�W�H���R�[�L�P�R�U�R�Q�L�F�����S�R�O�D�U�L�]�D�W�H��
�v�Q�W�U�H���X�Q���J�X�V�W���G�H�O�L�F�D�W���D�O���V�X�E�O�L�P�X�O�X�L���ú�L���F�R�Q�W�U�D�S�X�Q�F�W�X�O���J�U�R�W�H�V�F���D�O���U�H�D�O�X�O�X�L���� 

Modific�v�Q�G �S�H�U�V�S�H�F�W�L�Y�D�� �D�V�X�S�U�D�� �S�R�H�]�L�H�L�� �G�H�� �D�]�L���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �F�R�Q�W�L�Q�X���� �V���� �S�U�D�F�W�L�F�H��
�O�L�P�E�D�M�X�O���G�H���F�R�Q�Y�H�U�W�L�U�H�����F�D�U�H���V�X�I�H�U�������v�Q�W�U-�X�Q���S�U�R�F�H�V���J�U�D�G�X�D�O�����W�U�D�Q�V�J�U�H�V�L�X�Q�H�D���S�U�H�]�H�Q� �H�L���G�L�Y�L�Q�H�����v�Q��
�D�F�R�U�G�� �F�X�� �R�� �V�W�U�D�Q�L�H�� �Y�R�F�D� �L�H���� �X�Q�D�� �H�G�H�Q�L�F������ �D�� �L�O�X�P�L�Q���U�L�L�� �ú�L�� �D�O�W�D�� �D�� �F�D�Q�W�L�O�H�Q�L�F�X�O�X�L�� �vnaripat dinspre 
fantasmele subliminalului. 
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�7�R�W���D�W�X�Q�F�L���� �P�����D�X�W�R�F�L�W�H�]�����S�R�H�W�X�O�� �v�P�L�� �D�S���U�H�D���F�D���X�Q�� �W�U�D�Q�V�P�R�G�H�U�Q�L�V�W���D�O���3�D�U�D�G�R�[�X�O�X�L�� �ú�L���D�O��
�Ä�S���K���U�X� �X�O�X�L�´�� ���3�R�S�H�V�F�X-�%�U���G�L�F�H�Q�L���� ������������ �S�������������� �$�Q�W�L�F�L�S�D� �L�D�� �P�H�D�� �D�� �I�R�V�W�� �F�R�U�H�F�W������ �v�Q�W�U�X�F�v�W�� �v�Q��
�Ä�3���K���U�X� �X�O�´�� �G�H�� �O�D�� �Ä�-�X�Q�L�P�H�D�´�� �D�S�D�U�� �G�L�Q�� �Q�R�X�� �F�D�� �v�Q�� �Ä�/�X�P�L�Q������ �v�Q�F�H�W�´�� ���'�U���J�K�L�F�L���� ������������ �Ä�Y�H�U�V�X�U�L�O�H��
���D�G�H�V�H�D���� �V�F�O�L�S�L�W�R�D�U�H�´�� �v�Q�� �Ä�F�O�D�U�X�O�� �S�R�O�H�P�L�F�´�� �D�O�� �S�H�U�V�L�I�O���U�L�L�� �ú�L�� �D�O�� �X�Q�H�L�� �S�R�Y�H�ú�W�L�� �G�H�� �L�D�U�Q���� �F�D�U�H����
r���P�v�Q�v�Q�G �Q�H�W�H�U�P�L�Q�D�W���� �ú�L�� �W�U�H�E�X�L�Q�G�� �D-�L�� �D�I�O�D�� �I�L�Q�D�O�X�O�� �G�H�V�H�F�U�H�W�L�]�D�W���� �S�U�H�F�X�P�� �Ä�P�R�W�D�Q�X�O�� �I�D�X�V�W�L�F�´����
�S�R�H�W�X�O�� �v�O�� �v�P�E�R�J��� �H�ú�W�H�� �S�H�� �Ä�U���V�I��� �D�W�X�O�´�� �V���X�� �F�L�W�L�W�R�U�X�O�� �F�X�� �Ä�P�D�F�X�O�� �G�H�� �L�X�Q�L�H�´���� �F�X�� �Ä�G�R�L�� �F�R�F�R�U�L��
�v�Q�F�X�Q�X�Q�D� �L�´���F�X�� �Ä�F�H�Y�D�� �P�D�L�� �U�H�D�O���G�H�F�v�W���Q�H�D�Q�W�X�O�´�����F�X�� �Ä�X�N�X�O�H�O�H�«�� �O�D�� �O�L�P�D�� �v�Q�W�U-�X�Q�� �E�D�U�´���R�U�L���� �v�Q�� �I�L�Q�H����
�F�X�� �Ä�S�U�L�P�X�O�� �I�U�X�F�W���X�P�D�Q�� �]���U�L�W���S�U�L�Q�� �I�U�X�Q�]�L�ú�X�O�� �S���K���U�X� �H�O�R�U�´�� ���F�H�� �P�H�W�D�I�R�U���� �Ä�J�H�Q�L�D�O���´������ �V�D�X���± de ce 
nu? �± �F�X���X�Q���S�R�H�P���S�D�V�F�D�O���Ä�/�X�Q�H�W�L�V�W�X�O�´�����G�H�V�L�J�X�U���R���F�D�S�R�G�R�S�H�U�����D���S�R�V�W�P�R�G�H�U�Q�L�V�P�X�O�X�L�����O�D���U�v�Q�Gu-i 
�v�Q�G�D�W�R�U�D�W�� �V�D�O�X�W�D�U�� �V�S�L�U�L�W�X�O�X�L�� �O�R�F�X�O�X�L���� �E�L�U�X�L�W�R�U�� �v�Q�W�R�W�G�H�D�X�Q�D�� ���'�U���J�K�L�F�L���� ������������ �L�Q�� �L�Q�W�H�J�U�X�P���� �S�H�V�W�H��
�R�U�L�J�L�Q�D�U�X�O�����S�H�V�W�H���D�X�W�H�Q�W�L�F�L�W�D�W�H�D���F�U�L�V�W�D�O�L�]�D�W�����v�Q���V�X�P�E�U�H���Y�L�]�L�X�Q�L�� 

�'�D�U�«���G�D�U�«�� �v�Q�W�U�H�� �Ä�/�X�P�L�Q������ �v�Q�F�H�W�´�� �ú�L�� �Ä�3���K���U�X� �X�O�´�� �V�H�� �S�R�D�W�H�� �U�H�I�R�U�P�X�O�D�� �W�H�R�U�L�D�� �Y�D�V�H�O�R�U��
comunicante expresionist-�H�[�L�V�W�H�Q� �L�D�O�L�V�W�H���� �F�X�� �P���U�F�L�� �S�R�H�W�L�F�H�� �O�D�� �Y�H�G�H�U�H���� �R�� �V�W�D�U�H�� �G�H�� �W�U�D�J�L�F����
�I�H�E�U�L�O�L�W�D�W�H���� �R�� �W�U�D�Q�V���� �G�H�� ���F�R���Q�R�W�D�U�H�� �D�� �P�H�V�D�M�H�O�R�U�� �G�H�� �G�L�Q�F�R�O�R���� �D�O�H�� �O�X�L�� �-�H�V�X�V�� �F�D�U�H�� �V�H�� �I�D�F�H�� �Y���]�Xt 
pentru a-�ú�L�� �F�X�O�H�J�H�� �V�X�I�O�H�W�H�O�H�� �F�H�O�R�U�� �P�R�U� �L�� �G�D�U�� �F�R�Q�W�L�Q�X�v�Q�G, probabil, o transexista, transaparent. 
Cu o asemenea post- / trans-�H�[�L�V�W�H�Q� ���� �S�D�U�� �V���� �I�L�H�� �v�Q�]�H�V�W�U�D� �L�� �ú�L�� �v�Q�� �Ä�3���K���U�X� �X�O�´�� �G�L�Q�� ���������� �)�O�R�U�L�Q��
�0�X�J�X�U�����,�R�Q���=�X�E�D�ú�F�X�����,�R�D�Q���)�O�R�U�D�����0�L�U�F�H�D���&�L�R�E�D�Q�X�����,�R�Q���6�W�U�D�W�D�Q���ú���D�� 

�$�F�H�V�W�� �F�X�O�W�� �D�O�� �P�R�U� �L�O�R�U�� �H�V�W�H�� �R�� �F�R�Q�V�W�D�Q�W���� �D�� �v�Q�W�U�H�J�L�L�� �S�R�H�]�L�L�� �G�U���J�K�L�F�L�H�Q�H���� �3�U�H�]�H�Q� �D�� �P�R�U� �L�L��
�S�D�U�H���V�����I�L�H���F�D�W�K�D�U�V�L�V�X�O�"���3�D�X�O-�/�X�G�Z�L�J���/�D�Q�G�V�E�H�U�J���D�I�L�U�P�����F�����Ä�v�Q� �H�O�H�J�H�U�H�D���O�H�J���W�X�U�L�L���G�L�Q�W�U�H���Q�D�ú�W�H�U�H��
�ú�L�� �P�R�D�U�W�H�«�� �Q-�R�� �D�U�H�� �I���U���� �v�Q�G�R�L�D�O���� �G�H�F�vt omul: Moartea are dialectica ei in�W�L�P������ �(�D�� �H�V�W�H��
�S�U�H�]�H�Q� �D�� �D�E�V�H�Q�W������ �H�V�W�H�� �L�G�H�H�D�� �G�H�� �O�L�P�L�W���� �X�O�W�L�P���� �D�� �H�[�S�H�U�L�H�Q� �H�L�� �L�Q�G�L�Y�L�G�X�O�X�L���� �8�Q�� �F�U�L�W�L�F�� �D�G�H�Y���U�D�W���Q�X��
�S�R�D�W�H�� �V���� �Q�X�� �G�H�W�H�F�W�H�]�H�� �v�Q�� �S�R�H�]�L�D�� �G�L�Q�� �Ä�/�X�P�L�Q������ �v�Q�F�H�W�´�� ���'�U���J�K�L�F�L���� ������������ �ú�L�� �G�L�Q�� �Ä�3���K���U�X� �X�O�´��
���'�U���J�K�L�F�L���� ������������ �R�� �D�Q�X�P�L�W���� �P�L�V�W�L�F���� �S�H�U�V�R�Q�D�O�L�V�W������ �&�D�X�]�D�W������ �F�H�U�W�D�P�H�Q�W�H���� �G�H�� �R�� �M�D�O�H�� �P�H�W�D�I�L�]�L�F����
�S�U�H�F�X�P�� �O�D�� �2�F�W�D�Y�L�D�Q�� �*�R�J�D���� �P�H�G�L�W�D� �L�D�� �D�V�X�S�U�D�� �O�L�P�E�D�M�X�O�X�L���� �S�R�H�]�L�H�L�� �ú�L�� �H�[�S�H�U�L�H�Q� �D�� �H�L�� �S�U�H�]�H�Q�W���� �v�Q��
�F�D�G�U�X�O�� �Ä�Y�U�H�P�X�U�L�O�R�U�� �v�Q�W�X�Q�H�F�D�W�H�´�� ���/�D�Q�G�V�E�H�U�J���� ������������ �S������������ �v�ú�L�� �S�X�Q�H�� �V�L�J�L�O�L�X�� �S�H�� �G�L�V�F�X�U�V�X�O�� �O�L�U�L�F����
�3�R�L�H�W�L�F�L�W�D�W�H�D�� �O�X�L�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �D�� �F�X�Q�R�V�F�X�W�� �Ä�W�H�U�R�D�U�H�D�� �E�O�v�Q�G���´�� �D�� �G�H�S�O�D�V���U�L�L�� �v�Q�V�S�U�H�� �H�Y�R�F�D�U�H�D��
�I�U�H�F�Y�H�Q�W�������D�S�U�R�D�S�H���R�E�V�H�V�L�Y�������D���I�U�D�J�L�O�L�W��� �L�L���X�P�D�Q�H�����D���Y�X�O�Q�H�U�D�E�L�O�L�W��� �L�L�����D���F�R�U�S�R�U�D�O�L�W��� �L�L���S�H�U�L�V�D�E�L�O�H���D��
�S�H�U�V�R�D�Q�H�L���ú�L���R���Ä�P�H�G�L�W�D� �L�H���D�V�X�S�U�D���W�U�D�Q�V�V�X�E�L�H�F�W�L�Y�L�W��� �L�L�´�������0�R�Q�J�L�Q�����������������S������������ 

�&�D�� �ú�L-�Q�� �Ä�3�R�H�P�H�O�H�� �V�S�L�U�L�W�X�D�O�H�´�� �D�O�H�� �O�X�L�� �/�D�Q�G�V�E�H�U�J���� �'�U���J�K�L�F�L�� �U�H�L�Q�Y�H�Q�W�H�D�]���� �H�V�W�H�W�L�F�D�� �ú�L��
�O�L�P�E�D�M�X�O���v�Q�G�R�L�H�O�L�L���G�H-�D���I�L���Q�H�P�X�U�L�W�R�U�����v�Q���D�P�E�H�O�H���I�R�U�P�H���S�R�H�W�X�O���S�X�Q�H���v�Q���U�H�O�D� �L�H���P�R�D�U�W�H�D���S�H�U�V�R�Q�D�O����
�F�X���P�R�D�U�W�H�D���L�V�W�R�U�L�H�L�����ú�L���P�H�G�L�W�D� �L�D���F�U�H�ú�W�L�Q�����F�R�Q�G�X�F���W�R�D�U�H���v�Q���Y�H�F�L�Q���W�D�W�H�D���P�L�V�W�L�F�L�L���ú�L���D���V�I�L�Q� �H�Q�L�H�L���F�X��
sens�X�O�� �O�D�� �6�H�Q�V���� �H�[�L�V�W���� �Q�X�P�D�L�� �F�U�X�F�L�D�O������ �U�D�G�L�F�D�O������ �D�V�F�H�]�D���� �Ä�E�H�P�� �V�F�D�L�H�W�H���� �X�U�F�v�Q�G �R�� �V�F�D�U������ �I���U����
�S�H�U�H�W�H���� �Q�H�S�U�L�H�W�H�Q�L���� �Q�H�S�U�H�I���F�X� �L���� �O�D�� �R�� �P�D�V���� �F�X�P�� �Q�X�� �H���� �R�E�L�F�H�L�X�O�� �S�U�L�Q�� �S���U� �L�O�H�� �Q�R�D�V�W�U�H���� �U���V���U�L�W�H�Q�H����
�V�F�X�U�W���� �ú�L�� �V���U�D�F���´���� �Ä�(�[�F�O�D�P�D� �L�D�´�� �S�R�H�W�X�O�X�L�� �H�� �R�� �U�H�Y�H�O�D� �L�H�� �H�F�K�L�Y�R�F������ �W���F�X�W���� �V�D�F�U���� ���I�U�L�F���� �D�O�E�����± 
�Q���P���������F�D���D���O�X�L���9�O�D�G�L�P�L�U���-�D�Q�N�p�O�H�Y�L�W�F�K�����Ä�ù�L���G�D�F�����Y�L�D� �D���H�V�W�H���R���P�R�D�U�W�H���F�R�Q�W�L�Q�X���"�´���ù�L���G�D�F�����Ä�D���W�U���L��
�v�Q�V�H�D�P�Q�����D���P�X�U�L�"�´�����-�D�Q�N�p�O�H�Y�L�W�F�K�����������������S�������������S������������ 

�$���P�X�U�L���S�K�D�L�G�R�Q�L�D�Q���Q�H���v�Q�Y�D� �����ú�L���0�D�U�L�D�Q���'�U���J�K�L�F�L�����F���F�L���Y�H�G�H���P�R�D�U�W�H�D���F�D���S�H-�R���D�E�O�X� �L�X�Q�H����
ca pe-�R���Ä�V�F�D�O�G���´���v�Q���Ä�Q�L�F�L�R���D�S���´�����&�L�W�H�]�����P�R�D�U�W�H�D���Ä�H�V�W�H���F�X�P���V-�D�U���F���V�F�D���O�D���P�D�U�J�L�Q�H���G�H���Q�L�F�L�R���D�S������
�F�H�U�X�O���J�X�U�L�L���F�X�L�Y�D�����G�H���Y�L�X���V��-� �L���I�L�H���J�U�R�D�S���´�����'�U���J�K�L�F�L�����������������S�������������$�V�W�D���v�Q�V�H�D�P�Q�����F�����S�R�H�W�X�O�����F�D��
�ú�L�� �(�U�L�N�� �6�D�W�L�H���� �F���U�X�L�D�� �W�H�[�W�X�O�� �O�X�L�� �3�O�D�W�R�Q�� �L-a servit drept model, se �H�Y�L�G�H�Q� �L�D�]���� �S�U�L�Q�� �H�[�H�P�S�O�D�U�D��
�F�R�Q�W�L�Q�X�L�W�D�W�H���D���U�H�F�L�W�D�W�L�Y�X�O�X�L���S�U�R�S�U�L�X���ú�L���S�U�L�Q���S�D�U�F�X�U�V�X�O���U�H�J�X�O�D�W���D�O���D�F�R�U�G�X�U�L�O�R�U���F�H���v�O���V�X�V� �L�Q�����Q�H�O���V�v�Q�G 
�O�R�F�� �Q�L�F�L�� �X�Q�H�L�� �G�L�V�R�Q�D�Q� �H�� �S�D�W�H�W�L�F�H���� �I�L�H�� �v�Q�� �U�X�J���F�L�X�Q�H���� �I�L�H�� �v�Q�� �F�R�Q�W�H�P�S�O�D�U�H���� �I�L�H�� �v�Q�� �Ä�F�vntecul de 
�S���K���U�X� �´�� 

 
�������2���H�S�L�I�D�Q�L�H���D���P�R�U� �L�L 

Apa �± �L�Q�Y�R�F�D�W���� �U�H�G�X�Q�G�D�Q�W���G�H�� �'�U���J�K�L�F�L���± �H�� �S�R�D�U�W�D�� �G�H�V�F�K�L�V���� �v�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �O�X�P�L���� �H�V�W�H��
�F�R�P�X�Q�L�F�D�U�H�D�� �v�Q�W�U�H�� �O�X�P�H�D�� �Y�L�L�O�R�U�� �ú�L�� �O�X�P�H�D�� �P�R�U� �L�O�R�U���� �(�V�W�H�� �H�O�H�P�H�Q�W�X�O�� �S�U�L�P�R�U�G�L�D�O�� �F�X�� �S�U�R�I�X�Q�G�H��
�F�R�Q�R�W�D� �L�L���V�L�P�E�R�O�L�F�H�����S�U�L�Q�W�U�H���F�D�U�H���ú�L���Ä�G�D�W�R�U�L�D���G�H���D���Q�H���D�P�L�Q�W�L���G�H���P�R�U� �L�´���R�U�L���G�H���D���Ä�H�O�L�E�H�U�D���D�S�D�´�����G�H��
�D�� �R�I�L�F�L�D�� �Ä�V�O�R�E�R�]�L�U�H�D�� �L�]�Y�R�U�X�O�X�L�´���� �,�P�D�J�L�Q�D�U�X�O�� ���V�X�E���D�F�Y�D�W�L�F�� �H�� �G�H�� �V�R�U�J�L�Q�W�H�� �R�U�L�H�Q�W�D�O���� �ú�L�� �Y���G�H�ú�W�H�� �R��
�U�L�W�X�D�O�L�W�D�W�H�� �D�� �L�Q�W�H�J�U���U�L�L�� �v�Q�� �F�D�W�H�J�R�U�L�D�� �F�H�O�R�U�� �S�H�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V��-�L�� �Y�D�G���� �6�R�D�U�H�O�H���� �&�L�W�H�]���� �Ä�S�U�L�Q�� �D�H�U�X�O��
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�v�Q�F�L�Q�V�� �G�H�� �D�P�L�D�]���� �ú�L�� �Ä�G�D�´�X�O�� �D�F�H�O�D�� �I�H�U�L�W�� �D�E�L�D�� �V�X�L�Q�G�� �F�Rasta �±�´�� ���S���� �������� �v�Q�W�U�X�«�� �L�Q�W�H�P�S�O�D�U�H�D��
�W�U�D�Q�V�D�V�F�H�Q�G�H�Q�W�����ú�L���W�U�D�Q�V�G�H�V�F�H�Q�G�H�Q�W���� 

�$�S�D���S�R�D�W�H���D�Y�H�D���X�Q���D�V�S�H�F�W���W�H�Q�H�E�U�R�V�����3�R�H���V�S�X�Q�H�D���F�����D�S�D���H���P�R�U�W�X�D�U�����O�D���P�R�G�X�O���V�X�S�H�U�O�D�W�L�Y����
�H���V�X�E�V�W�D�Q� �D���V�L�P�E�R�O�L�F�����D�� �P�R�U� �L�L���� �$�S�D���G�H�Y�L�Q�H���F�K�L�D�U�� �R���L�Q�Y�L�W�D� �L�H���G�L�U�H�F�W���� �O�D�� �P�R�D�U�W�H�����H���R���H�S�L�I�D�Q�L�H�� �D��
�P�R�U� �L�L���� �(�� �R�� �D�P�D�U���� �L�Q�Y�L�W�D� �L�H�� �O�D�� �F���O���W�R�U�L�D�� �I���U���� �v�Q�W�R�D�U�F�H�U�H���� �&�D�� �ú�L���U�vul, poetomul nu-�ú�L�� �v�Q�W�R�D�U�F�H��
nicic�v�Q�G �F�X�U�V�X�O�� �V�S�U�H�� �L�]�Y�R�D�U�H���� �$�S�D�� �K�H�U�D�F�O�L�W�H�D�Q���� �I�L�J�X�U�H�D�]���� �L�U�H�Y�R�F�D�E�L�O�X�O���� �'�H�Y�H�Q�L�U�H�D�� �H�� �v�Q�F���U�F�D�W����
�G�H���V�S�D�L�P�������H���v�Q�V���ú�L���H�[�S�U�H�V�L�D���J�U�R�D�]�H�L�����&�L�W�H�]�����Ä�S���K���U�X� �X�O���P�H�X���V�H���D�O�E�H�ú�W�H���± �G�H���I�U�L�F�������E�L�Q�H�v�Q� �H�O�H�V�´��
���'�U���J�K�L�F�L�����������������S���������� 

�$�S�D�� �F�R�Q�V�W�L�W�X�L�H�� �V�R�U�J�L�Q�W�H�D�� �R�J�O�L�Q�]�L�L���� �5�H�I�O�H�F�W�D�U�H�D�� �v�Q�� �D�S���� �V�H�� �v�Q�W�R�Y���U���ú�H�ú�W�H�� �F�X�� �F�R�P�S�O�H�[�X�O��
�2�I�H�O�L�H�L�����&���F�L���D���W�H���R�J�O�L�Q�G�L���v�Q�V�H�D�P�Q�������v�Q���F�D�]�X�O���O�X�L���0�D�U�L�D�Q���'�U���J�K�L�F�L�����D���W�H���R�I�H�O�L�]�D���ú�L���D���S�D�U�W�L�F�L�S�D���O�D��
�Y�L�D� �D���X�P�E�U�H�O�R�U�����W�U�X�S�X�O���G�X�E�O�X�O�X�L���X�P�D�Q���H���Ä�X�P�E�U�D���S�H���S���P�v�Q�W �V�D�X���L�P�D�J�L�Q�H�D���v�Q���D�S�������D���F���U�H�L���R�J�O�L�Q�G����
�H�� �X�Q�� �H�O�H�P�H�Q�W�� �O�L�F�K�L�G�� �ú�L�� �W�X�O�E�X�U���W�R�U���´�� �&�L�W�H�]���� �Ä�&���F�L�� �X�Q�� �v�Q�J�H�U�� �D�O�� �'�R�P�Q�X�O�X�L�� �V�H�� �F�R�E�R�U�D�� �O�D�� �Y�U�H�P�H�� �v�Q��
�V�F���O�G���W�R�D�U�H�����ú�L���W�X�O�E�X�U�D���D�S�D�����ú�L���F�L�Q�H���L�Q�W�U�D���P�D�L���v�Q�W�v�L���G�X�S�����W�X�O�E�X�U�D�U�H�D���D�S�H�L�����V�H���I���F�H�D���E�L�Q�H���G�H���R�U�L�F�H��
�E�R�D�O�����G�L�Q��� �L�Q�X�W���´�����'�U���J�K�L�F�L�����������������S���������� 

�2�� �X�U�H�F�K�H�� �S�R�H�W�L�F���� �U�H�D�G�X�F�H�� �O�D�� �X�Q�L�W�D�W�H�� �Y�R�F�L�O�H�� �D�S�H�L���� �S�U�R�I�H�W�L�F�H���� �Ä�8�Q�� �S�V�L�K�L�F�� �v�Q�G�X�U�H�U�D�W���� �X�Q��
�S�V�L�K�L�F�� �v�Q�� �S�D�Q�L�F������ �X�Q�� �S�V�L�K�L�F�� �S�X�V�W�L�L�W�� �Y�R�U�� �I�L�� �D�M�X�W�D�W�H�� �G�H�� �S�U�R�V�S�H� �L�P�H�D���S�v�U�vului sau a �U�vului. Dar va 
�W�U�H�E�X�L���F�D���D�F�H�D�V�W�����S�U�R�V�S�H� �L�P�H���V�����I�L�H���V�R�U�E�L�W�������Y�D���W�U�H�E�X�L���F�D���I�L�L�Q� �D���Q�H�I�H�U�L�F�L�W�����V�����Y�R�U�E�H�D�V�F�����U�vului. Iar 
�U�v�X�O�� �R�� �Y�D�� �v�Q�Y��� �D�� �V���� �Y�R�U�E�H�D�V�F���� �ú�L�� �H�D�� �v�Q�� �F�L�X�G�D�� �V�X�I�H�U�L�Q� �H�O�R�U�� �ú�L�� �D�P�L�Q�W�L�U�L�O�R�U���� �R�� �Y�D�� �U�H�v�Q�Y��� �D�� �H�X�I�R�U�L�D��
�S�U�L�Q���H�X�I�L�V�P�����H�Q�H�U�J�L�D���S�U�L�Q���S�R�H�P���´ 

 
�������&�H�Y�D���G�L�Q���P�L�V�W�H�U�X�O���Ä�S�U�L�Q�F�L�S�L�X�O�X�L���S�R�H�W�L�F�´���S�R�H�V�F 

Iar poemu�O���� �F�H�� �H�V�W�H�� �H�O�� �S�R�H�P�X�O�� �O�X�L�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L���� �Y�L�]�D�Y�L�� �G�H�� �Ä�S���K���U�X� �X�O�´�� �F�X�� �D�E�X�U�X�O��
�F�K�L�Q�W�H�V�H�Q� �L�D�O�� �D�O�� �D�W�K�D�Q�R�U�X�O�X�L�� �G�H�� �D�O�F�K�L�P�L�V�W���U�H�Q�D�V�F�H�Q�W�L�V�W�"�� �(�V�W�H�� �Ä�L�P�D�J�L�Q�H�D�� �X�Q�X�L�� �F�R�F�R�ú�� �V���O�E�D�W�L�F�� �v�Q��
rut/ desprins de toate, trans-�S�R�U�W�D�W���S�U�L�Q���V�X�Q�H�W���ú�L���F�X�Y�v�Q�W���v�Q���D�O�W���W�L�P�S���v�Q�W�U-�R���D�O�W�����Y�v�U�V�W�������P�D�J�L�F�������D��
�O�X�P�L�L���´���3�R�H�P�X�O���P�D�J�L�F���G�H�F�L���H�V�W�H���F�H�O���V�F�U�L�V���G�H�V�L�J�X�U���S�H���P�D�O�X�O���D�F�H�O�X�L���Ä�O�D�F���O�D���P�L�M�O�R�F���G�H���F�R�G�U�X���G�H�V�´����
�X�Q�X�O���P�D�J�Q�L�I�L�F�����F�X�P���D�O�W�I�H�O�"�����Ä�G�X�U�H�U�R�V���G�H���G�X�O�F�H�´�����G�H�F�L���W�U�D�Q�V�H�P�L�Q�H�V�F�L�D�Q���������ú�L���H���F�R�U�H�F�W���F�D���0�D�U�L�D�Q��
�'�U���J�K�L�F�L���V���� �V�H���U�H�Y�H�Q�G�L�F�H�� �P�D�L�� �v�Q�W�vi din folclor, apoi di�Q���(�P�L�Q�H�V�F�X���ú�L���� �v�Q�� �I�L�Q�H�����G�L�Q���%�D�F�R�Y�L�D�����F�X��
scopul orgolios �± deja iertat de criticul de mine �± �G�H���D���I�L���F�R�Q�I�U�D�W�H���F�X���Ä�S�R�H�W�X�O�����G�H�]�E�O�H�V�W�H�P�D�W�X�O��
poet, M. B�v�U�V�L�O���´�����%�v�U�V�L�O�������������������L�Q���L�Q�W�H�J�U�X�P���� 

�Ì�Q�� �Ä�3���K���U�X� �X�O�´���± �W�U�H�E�X�L�H�� �V���� �P���� �D�X�W�R�V�H�V�L�]�H�]���± �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �U�H�G�H�V�F�R�S�H�U�� ritmul, 
�U�L�P�D�����D�U�P�R�Q�L�D�����P�X�]�L�F�D�O�L�W�D�W�H�D�����S�R�H�W�L�F�X�O���v�Q���Q�D�W�X�U�����ú�L���V�H���U�H�v�Q�W�R�D�U�F�H���O�D���F�H�H�D���F�H���'�X�I�U�H�Q�Q�H���Q�X�P�H�ú�W�H��
�Y�R�F�D� �L�D�� �S�R�H�W�X�O�X�L�� ���'�X�I�U�H�Q�Q�H���� ������������ �S���������� �ú�L�� �X�U�P���W�������� �'�D���� �S�R�H�W�X�O�� �W�U�H�E�X�L�H�� �V���� �V�H�� �D�O�L�H�Q�H�]�H�� �V�X�E��
�S�X�W�H�U�H�D�� �X�Q�H�L�� �Ä�Y�R�L�Q� �H�� �D�W�U�R�F�H�´�� �ú�L�� �V���� �V�L�P�W���� �v�Q�� �D�U�E�R�U�H�O�H�� �Y�L�H� �L�L�� �V�D�O�H�� �Ä�P�R�D�U�W�H�D�� �v�Q���O� �v�Q�Gu-se din 
�F���O�F�v�L�H�´�����S�H�Q�W�U�X���F�D���v�Q���H�D���V�����V�H���v�P�S�O�L�Q�H�D�V�F�����O�L�P�E�D�M�X�O�����Ä�L�O�X�P�L�Q�D�U�H�D�����G���U�X�L�U�H�D�´�����ù�L���G�H�F�L���S�R�H�W�X�O���v�ú�L��
�U�H�J���V�H�ú�W�H�� �V�S�R�Q�W�D�Q�H�L�W�D�W�H�D�� �D�F�W�X�O�X�L�� �S�X�U���� �L�Q�R�F�H�Q� �D�� �S�D�U�D�G�L�]�L�D�F������ �J�U�D� �L�D�� �G�H�V���Y�v�U�ú�L�W���� �D�� �G�L�D�O�R�J�X�O�X�L���� �E�D��
�G�H�V�H�R�U�L�� �L�]�E�X�W�H�ú�W�H�� �D-�ú�L�� �D�G���S�D�� �L�Q�V�S�L�U�D� �L�D�� �ú�L�� �L�P�D�J�L�Q�D� �L�D�� �O�D�� �L�]�Y�R�U�X�O�� �v�Q�V�X�ú�L�� �D�O�� �O�L�P�E�L�L�� ���P�H�W�D���� �ú�L��
���W�U�D�Q�V���S�R�H�W�L�F�H���� �V�W�D�E�L�O�L�W�� �v�Q�W�U-�R�� �$�W�L�F���� �V�X�E�O�L�P�D�W���� �W�U�D�J�L�F���� �X�Q�G�H�� �)�U�X�P�X�V�H� �H�D�� �H�V�W�H�� �X�Q�� �F�X�Y�vnt divin. 
�&�L�W�H�]���R���V�W�U�R�I�����G�H���X�Q���F�O�D�V�L�F�L�V�P���D�O���P�R�G�H�O�X�O�X�L���H�W�H�U�Q�����Ä�± �ù�L���L�]�Y�R�U�X�O���K�H�O�H�ú�W�H�X�O�X�L���F�X���S�H�ú�W�L���ú�L���V�W�H�O�H�����F�X��
�S���K���U�X� �X�O�� �S�U�L�Q�W�U�H�� �H�O�H�"�����± �ù�L�� �D�S�D�� �G�H�� �L�]�Y�R�U�� �F�X�� �S�L�H�W�U�L�F�H�O�H���� �D�� �G�X�P�Q�H�]�H�L�U�L�L�� �F�R�S�L�O���U�L�H�L�� �P�H�O�H���´��
���'�U���J�K�L�F�L�����������������S������������ 

�&�H�Y�D���G�L�Q���P�L�V�W�H�U�X�O���Ä�3�U�L�Q�F�L�S�L�X�O�X�L���S�R�H�W�L�F�´���D�O���O�X�L���(���$���3�R�H���U���]�E�D�W�H���O�D���V�X�S�U�D�I�D� �D���W�H�[�W�X�O�X�L���O�X�L��
�0���'�U���J�K�L�F�L���� �S�D�W�R�V�X�O���� �I�D�Q�W�H�]�L�D�� �F�D�U�H�� �D�W�L�Q�J�H�� �O�L�P�L�W�D�� �I�D�Q�W�D�V�W�L�F�X�O�X�L���� �U�L�W�P�X�O�� �G�L�I�L�F�L�O���� �Y�H�U�V�L�I�L�F�D� �L�D��
�D�S�U�R�D�S�H���S�H�U�I�H�F�W�������L�G�H�H�D���v�Q���O� ���W�R�D�U�H���F�����Q�L�F�L���X�Q���E���U�E�D�W���Q�X���V�H���S�R�D�W�H���S�O�v�Q�J�H���v�Q�W�U-at�v�W �G�H���V�R�D�U�W�����D�W�v�Wa 
vreme �F�v�W���P�D�L���S���V�W�U�H�D�]�����v�Q���V�L�Q�H�O�H���V���X�����v�Q���V�X�I�H�U�L�Q� �D���V�D���D�W�U�R�F�H�����G�U�D�J�R�V�W�H�D���Q�H�F�O�L�Q�W�L�W�����D���X�Q�H�L���I�H�P�H�L����
�W�U�D�Q�V�P�L�W�H�U�H�D�� �X�Q�H�L�� �H�P�R� �L�L���S�R�H�W�L�F�H�� �v�Q�W�R�W�G�H�D�X�Q�D�� �G�L�Q�W�U�H�� �F�H�O�� �P�D�L�� �L�Q�W�H�Q�V�H�� �G�D�U�� �v�Q�W�R�W�G�H�D�X�Q�D�� �H�O�H�Y�D�W����
�V�S�L�U�L�W�X�D�O���� �D�S���U�D�W���� �G�H�� �D�V�S�L�U�D� �L�D�� �X�P�D�Q���� �V�S�U�H�� �I�U�X�P�X�V�H� �H�D�� �D�E�V�R�O�X�W���� �ú�L�� �P�D�Q�L�I�H�V�W���� �S�U�L�Q�W�U-o 
�W�U�D�Q�V�I�L�J�X�U�D�U�H���v�Q���O� ���W�R�D�U�H���D���6�X�I�O�H�W�X�O�X�L�����L�P�S�U�H�J�Q�D�W���G�H���'�L�Y�L�Q�X�O���(�U�R�V�����3�R�H�����������������S���������� 
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6. Geniul inimii citind  
�$���H�O�D�E�R�U�D�W���Y�U�H�X�Q���F�U�L�W�L�F���R�U���W�H�R�U�H�W�L�F�L�D�Q���O�L�W�H�U�D�U���Y�U�H�X�Q���P�L�F�U�R�W�U�D�W�D�W���D�O���S�R�H�W�L�F�X�O�X�L���ú�L���D�O���P�H�W�D- 

�ú�L�� �W�U�D�Q�V-�S�R�H�W�L�F�X�O�X�L�� �v�Q�� �R�S�H�U�D�� �O�L�U�L�F�R�H�S�L�F���� �D�� �Ä�3�R�H�W�X�O�X�L�´�� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�"�� �1�X�� �D�P�� �L�G�H�H�� �ú�L�� �G�D�F����
�H�[�L�V�W�����X�Q���D�V�H�P�H�Q�H�D���W�H�[�W���D�ú�W�H�S�W���V�����I�L�X���S�U�R�P�S�W���L�Q�I�R�U�P�D�W�����'�H�R�F�D�P�G�D�W�����v�P�L���v�Q�F�H�U�F���H�X�«���Q�R�U�R�F�X�O�� 

Antologia de la Tracus Arte n-�D�U�H�� �U�H�I�H�U�L�Q� �H�� �F�U�L�W�L�F�H���� �v�Q�� �V�F�K�L�P�E�� �D�U�H�� �D�Q�W�R�O�R�J�L�D�� �G�H�� �O�D��
Junimea. 

�Ì�Q�� �Ä�3���K���U�X� �X�O�´���� �F�H�O�� �P�D�L�� �U�H�F�H�Q�W�� �Y�R�O�X�P�� �D�O�� �S�R�H�W�X�O�X�L���� �v�Q�F���� �G�L�Q�� �S�R�H�P�X�O���± �X�ú���� �G�H�� �L�Q�W�U�D�U�H��
���'�U���J�K�L�F�L���� ������������ �S����-�������� �W�R�W�R�G�D�W���� �ú�L�� �S�R�H�P�X�O-�S�U�H�I�D� ������ �V�X�Q�W�H�P�� �L�Q�Y�L�W�D� �L�� �G�H-�D�� �G�U�H�S�W�X�O�� �v�Q��
�L�P�D�J�L�Q�D�U�X�O���X�Q�H�L���O�X�P�L���G�H���G�L�Q�F�R�O�R���ú�L���D�O���5�H�L�Q�W�H�J�U���U�L�L���F�D���W�U�D�Q�V�I�R�U�P�D�U�H���D�E�V�R�O�X�W�������&�D���D�W�D�U�H���v�Q���M�H�O�L�U�H�D��
�O�X�L�� �'�U���J�K�L�F�L���� �S�R�H�P�X�O-�E�R�F�H�W�� �H�� �R�� �Ä�F�R�Q�V�W�U�X�F� �L�H�� �L�P�D�J�L�Q�D�U���´���� �v�Q�W�H�P�H�L�D�W���� �S�H�� �R�� �R�E�V�H�V�L�H���� �Ä�L�P�D�J�L�Q�H�D��
Mediteranei/ din ochii mari ai Mo-�Z�D�Q�H�L�´ �ú�L�� �S�H�� �R�� �V�H�U�L�H�� �G�H�� �V�L�P�E�R�O�X�U�L�� �D�Q�W�U�R�S�R�O�R�J�L�F�H���� �F�D�O�X�O����
�]�L�G�X�O���� �I�H�F�L�R�D�U�D���� �F�R�U�F�R�G�X�ú�X�O���� �D�I�L�Q�H�O�H���� �S�H�ú�W�L�L���� �Y�D�S�R�D�U�H�O�H���� �V�S�X�P�D���� �F�D�S�U�D���� �P�D�L�P�X� �D���� �V�D�U�H�D���� �I�O�R�D�U�H�D����
�D�O�E�L�Q�D���� �F�D�L�V�D�� �H�W�F������ �P�H�Q�L�W�H�� �V��-�L�� �G�H�D�� �W�H�[�W�X�O�X�L�� �G�H�Q�V�L�W�D�W�H�� �P�D�[�L�P���� �G�D�U�� �ú�L�� �U�D�I�L�Q�D�U�H���� �F�R�Q�I�L�U�P�D�U�H�� �v�Q��
�P�D�W�U�L� �D�� �U�H�R�U�L�J�L�Q�D�U�L�]�D�W���� �D�X�U�R�U�D�O���� �Ä�&���F�L�� ���G�H�R�G�D�W�������� �0�H�G�L�W�H�U�D�Q�D�� �W�R�D�W������ �H�� �0�R-�Z�D�Q�D�� �P�H�D�� �F�D�E�U�D�W������
�F�R�P�S�O�H�W���G�H�V�D�O�L�Q�L�]�D�W�������J�R�D�O�����ú�L���G�H�]�Y�L�U�J�L�Q�D�W�������F�X�P���H�U�D���O�D���P��-�V�D���I�D�W���´�����0�D�U�H�D���H�V�W�H���H�O�H�P�H�Q�W�X�O���G�H���D��
�F���U�H�L�� �F�K�H�P�D�U�H�� �Q�X�� �W�H�� �S�R� �L�� �H�O�L�E�H�U�D���� ���&�K�H���P�D�U�H�D�� �D�S�H�L�� �S�U�H�W�L�Q�G�H�� �G�L�Q�� �S�D�U�W�H�D�� �F�H�O�X�L�� �V�H�G�X�V�� �R�� �G���Uuire 
�W�R�W�D�O�������L�Q�W�L�P�������F�R�W�U�R�S�L�W�R�D�U�H�����$���Y�H�G�H�D���D�S�D���v�Q�V�H�D�P�Q�����D���Y�R�L���V�����I�L�L���v�Q���H�D�����V-�R���O�R�F�X�L�H�ú�W�L���F�X���D�U�G�R�D�U�H�D��
�F�R�S�L�O���U�L�H�L�� �ú�L�� �D�� �S�U�L�P�H�L�� �D�U�X�Q�F���U�L�� �v�Q�W�U-�D�O�� �Q�R�X���O�H�D�� �F�H�U�� �D�O�� �S�O���F�H�U�L�L�� �F�H�� � �L-�R�� �R�I�H�U���� �D�F�W�L�Y������ �S�R�V�H�V�L�Y������
�6�D�U�H�D�� �P���U�L�L�� �W�U�H�E�X�L�H�� �V���� �I�L�� �I�R�V�W�� �v�Q�� �V�v�Q�Jele perechii Poet-Mo-�Z�D�Q�D�� �V�D�� �F�D�E�U�D�W���� ���F�D�� �R�� �L�D�S���� �D�U�D�E���"��
�G�H�F�L�� �V�D�F�U���� �v�Q�F���� �v�Q�D�L�Q�W�H�� �G�H�� �D�� �V�H�� �I�L�� �Q���V�F�X�W������ �G�H�� �D�O�W�I�H�O�� �'�H�O�L�D�� �6�X�L�R�J�D�Q�� �V�X�J�H�U�H�D�]���� �F���� �V�D�O�W�X�O�� �v�Q�� �D�S�D��
�P���U�L�L�� �S�H�U�P�L�W�H�� �Ä�U�H�J���V�L�U�H�D�� �D�F�H�O�X�L�� �7�L�P�S�� �R�U�L�J�L�Q�D�U���� �F�H�H�D�� �F�H�� �S�H�U�P�L�W�H�� �D�Q�X�O�D�U�H�D�� �V�W���U�L�L�� �G�H�� �+�D�R�V�� �ú�L��
�U�H�L�Q�V�W�L�W�X�L�U�H�D���S�H�U�L�R�G�L�F�����D���V�D�F�U�X�O�X�L���´ ���6�X�L�R�J�D�Q�����������������S���������������6�D�O�W�X�O���v�Q���P�D�U�H���± scrie Bachelard �± 
�U�H�v�Q�Y�L�H���H�F�R�X�U�L�O�H���X�Q�H�L���L�Q�L� �L�H�U�L���S�U�L�P�H�M�G�L�R�D�V�H�����D�O�H���X�Q�H�L���L�Q�L� �L�H�U�L���R�V�W�L�O�H�����(�V�W�H���V�L�Q�J�X�U�D���L�P�D�J�L�Q�H���H�[�D�F�W������
�U�H�]�R�Q�D�E�L�O������ �V�L�Q�J�X�U�D�� �L�P�D�J�L�Q�H�� �F�H�� �S�R�D�W�H�� �I�L�� �W�U���L�W������ �D�� �V�D�O�W�X�O�X�L�� �v�Q�� �Q�H�F�X�Q�R�V�F�X�W���� �1�X�� �H�[�L�V�W���� �D�O�W�H�� �V�D�O�W�X�U�L 
�U�H�D�O�H�� �F�D�U�H�� �V���� �I�L�H�� �Ä�V�D�O�W�X�U�L�� �v�Q�� �Q�H�F�X�Q�R�V�F�X�W�´���� �6�D�O�W�X�O�� �v�Q�� �Q�H�F�X�Q�R�V�F�X�W�� �H�� �X�Q�� �V�D�O�W�� �v�Q�� �D�S������ �F�D�U�H�� �Y�D��
deschide �± �v�Q�� �Ä�3���K���U�X� �X�O�´���± �X�Q�� �Q�R�X�� �G�R�P�H�Q�L�X�� �P�H�W�D�I�R�U�H�L���� �'�L�Q�� �G�U�D�P������ �V�D�O�W�X�O�� �v�Q�� �Q�H�F�X�Q�R�V�F�X�W�X�O��
�P�R�U� �L�L�� �G�H�Y�L�Q�H�� �W�U�D�J�H�G�L�H���� �Ä�(�L�� �E�L�Q�H���� �S�U�L�Q� �X�O�� �D�F�H�V�W�D�� �V�L�P�S�O�X���� �E�H�D�� �ú�L�� �S�O�v�Q�Jea/ pl�v�Qg�H�D�� �ú�L�� �E�H�D�� �G�L�Q��
�S���K���U�X� �X�O���Q�X�P�L�W���F�D�U�W�H�����P�H�U�J�v�Q�G pe p���P�v�Q�W �F�D���S�H���D�S�����´�����3�R�H�P�X�O���O�X�L���I�O�R�U�L�Q���P�X�J�X�U�����S���������������Ä�&�H�O��
care �U�vde cu un �U�vs batjocoritor, cu un �U�v�V�� �F�D�U�H�� �U���Q�H�ú�W�H���� �F�X���U�v�V�X�O�� �L�Q�L� �L�D�W�R�U�X�O�X�L���� �H�V�W�H�� �W�D�W���O���� �'�D�F����
�U�v�G�H���ú�L���H�O�����F�R�S�L�O�X�O���U�vde cu un �U�v�V���I�R�U� �D�W�����F�X���X�Q��r�vs crispat, cu un �U�vs nervos uimitor de complex. 
�'�X�S���� �S�U�R�E���� ���S�U�R�E�D�� �P�R�U� �L�L�� �v�Q�� �F�D�]�X�O�� �G�H�� �I�D� �����± �Q���P�������� �F�D�U�H�� �S�R�D�W�H�� �V���� �I�L�H�� �I�R�D�U�W�H�� �V�F�X�U�W�������U�vsul 
�F�R�S�L�O�X�O�X�L���v�ú�L���Y�D���U�H�F���S���W�D���V�L�Q�F�H�U�L�W�D�W�H�D�����F�X�U�D�M�X�O���U�H�v�Q�Y�L�D�W�����Y�D���P�D�V�F�D���U�H�Y�R�O�W�D���S�U�L�P�������Y�L�F�W�R�U�L�D���X�ú�R�D�U������
bucuria de a fi fo�V�W�� �L�Q�L� �L�D�W���� �R�U�J�R�O�L�X�O�� �G�H�� �D�� �I�L�� �G�H�Y�H�Q�L�W���� �F�D�� �ú�L�� �W�D�W���O���� �R�� �I�L�L�Q� ���� �D�� �D�S�H�L���� �I���U���� �X�U����
�v�P�S�R�W�U�L�Y�D�� �,�Q�L� �L�D�W�R�U�X�O�X�L���� �%�X�F�X�U�L�D�� �v�Q�R�W�X�O�X�L�� �Y�D�� �ú�W�H�U�J�H�� �X�U�P�H�O�H�� �S�U�L�P�H�L�� �X�P�L�O�L�Q� �H�� ���F�H�D�� �D�� �L�H�ú�L�U�L�L��
�V�X�I�O�H�W�X�O�X�L�� �ú�L���D���F�R�U�S�X�O�X�L���U���P�D�V�� �v�Q�� �P�D�W�H�U�L�D�O�L�W�D�W�H�D�� �O�X�L�� �L�Q�H�U�W�������U�H�F�H�����G�H���S�L�D�W�U�����± n.m.). Cit�H�]�����Ä�1�L�F�L��
Dumnezeu/ nici familia/ nu l-�D�X���D�V�F�X�O�W�D�W�´�����3�R�H�W�X�O���S�O�v�Q�J�H�� �L�]�E���Y�L�W�R�U�����ù�L�� �L�D�U���F�L�W�H�]�����Ä�(�U�D�P�� �V�L�Q�J�X�U��
�v�Q���D�S�D�U�W�D�P�H�Q�W�����D�S�D�U�W�D�P�H�Q�W�X�O���H�V�W�H���D�L�F�L���V�L�Q�R�Q�L�P���F�X���P�R�U�P�v�Q�Wul �± �Q���P���������D�ú�D���F�����D�P���S�O�v�Q�V �v�Q���Y�R�L�H����
�V�L�Q�J�X�U�� �v�Q���W�R�D�W�����F�D�V�D�����D�P���S�O�v�Q�V �G�X�S���� �P�L�Q�H���F�D���G�X�S���� �X�Q���R�P�� �P�R�Ut/ �S�v�Q�����D�P���W�H�U�P�L�Q�D�W���D�E�V�R�O�X�W���W�R�W����
ce-am avut de pl�v�Q�V���´�����3�R�H�P�X�O���O�X�L���L�R�Q���]�X�E�D�ú�F�X�����S������-74). 

�$�V�W�I�H�O�� �F���� �U�L�W�X�D�O�X�O�� �H�U�R�W�L�F���� �U�L�W�X�D�O�X�O�� �I�X�Q�H�U�D�U�� �ú�L�� �P�L�W�K�R�V�X�O�� �W�U�D�Q�V�U�H�O�L�J�L�R�V�� �V�H�� �F�R�P�S�D�F�W�H�D�]���� �v�Q��
�S�R�H�P�H�� �G�R�O�R�U�L�I�L�F�H���� �K�U�L�V�W�R�O�R�J�L�F�H���� �L�Q�F�D�Q�W�D�W�R�U�L�L���� �F�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q���� �F���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �V�H�� �D�I�O������
�v�Q�F�������v�Q���0�D�U�H�D���3�R�H�]�L�H�����ú�L�����G�L�Q���I�H�U�L�F�L�U�H�����D���W�U�H�F�X�W���F�X���E�L�Q�H���G�H���O�D���S�R�V�W�P�R�G�H�U�Q�L�V�P���O�D���P�D�L���J�H�Q�H�U�R�V�X�O��
�W�U�D�Q�V�P�R�G�H�U�Q�L�V�P�����$���U�H�]�R�O�Y�D�W���ú�L���D�V�S�H�F�W�X�D�O�L�W�D�W�H�D���O�L�P�E�L�L���S�R�H�W�L�F�H���F�D���V�L�V�W�H�P���W�H�R�U�H�W�L�F�����F�D���L�G�H�H���W�H�R�U�L�F����
�D���F���U�H�L���v�Q�Y�H�V�W�L�W�X�U�����S���W�U�X�Q�G�H���P�L�V�W�H�U�H�O�H���I�H�Q�R�P�H�Q�H�O�R�U���v�Q�F�R�Q�M�X�U���W�R�D�U�H�����L�Q�W�U�R�G�X�F�v�Q�G treptat ordinea 
�v�Q�W�U-�R�� �D�S�D�U�H�Q�W���� �G�H�]�R�U�G�L�Q�H�� �I�H�Q�R�P�H�Q�D�O������ �Ì�Q�� �O�L�P�E�D�� �S�R�H�W�L�F�����± �F�R�Q�V�L�G�H�U���� �*���&���O�L�Q�H�V�F�X���± �Ä�S�R�H�W�X�O��
�W�U�H�E�X�L�H���V�����D�O�W�H�U�Q�H�]�H���I�U�D�]�H�O�H���V�X�E�V�W�D�Q� �L�D�O�H���F�X���I�U�D�]�H�O�H���S�U�R�]�D�L�F�H�����F�D���V�����S�U�R�I�L�W�H���G�H���R�U�G�L�Q�H�D���V�S�L�U�L�W�X�O�X�L��
�v�Q���U�D�S�R�U�W�X�U�L�O�H���F�R�P�X�Q�H�´�����&���O�L�Q�H�V�F�X�����������������S�������������7�R�W�X�ú�L�����v�Q���F�D�]�X�O���O�X�L���0�D�U�L�D�Q���'�U���J�K�L�F�L�����O�L�U�L�V�P�X�O��
�V�X�U�Y�L�Q�H�� �v�Q���� �G�L�Q�� �D�W�L�W�X�G�L�Q�H���� �'�H�I�L�Q�L� �L�D���� �F�v�Q�G �H�� �V�R�O�H�P�Q������ �H�� �L�]�Y�R�U�X�O�� �F�H�O�� �P�D�L�� �D�G�v�Q�F de poezie. 
�'�L�F� �L�X�Q�H�D���O�H�Q�W�������V�D�F�H�U�G�R�W�D�O�����ú�L���F�H�U�H�P�R�Q�L�D�O�����H�V�W�H���G�H���I�D�S�W���S�R�H�W�L�F�L�W�D�W�H�D�����&�L�Q�H-�L���v�Q���V�W�D�U�H���V�����L�Q�W�U�H���v�Q��
�D�F�H�V�W���U�L�W���V�H���D�I�O�����S�H���X�Q���W�H�U�H�Q���E�R�J�D�W���v�Q���O�L�U�L�V�P���ú�L-�O���H�[�S�O�R�D�W�H�D�]�����S�U�R�I�L�W�D�E�L�O�� 
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�'�H�� �X�Q�G�H�� �Y�L�Q�H�� �S�R�H�W�L�F�X�O�� �G�U���J�K�L�F�L�D�Q�"�� �'�L�Q�� �V�W�U�D�Q�L�X�O�� �H�I�H�F�W�� �D�O�� �X�Q�R�U�� �U�H�S�H�W�L� �L�L���� �G�L�Q�� �V�X�J�H�U�D�U�H�D��
�X�Q�H�L�� �R�U�G�L�Q�L�� �R�D�U�H�F�X�P�� �Q�H�V�F�K�L�P�E�D�W�H���� �F�H�Q�W�U�D�W���� �S�H�� �W�H�P�D���� �P�R�W�L�Y�X�O���� �W�R�S�R�V�X�O�� �Ä�S���K���U�X� �X�O�X�L�´���� �$�W�X�Q�F�L��
ac�H�D�V�W���� �Y�R�U�E�L�U�H���� �F�D�U�H�� �v�Q�F�H�D�U�F���� �D-�ú�L�� �U�H�F�X�S�H�U�D�� �ú�L�� �V�S�R�Q�W�D�Q�H�L�W�D�W�H�D���� �G�H�Y�L�Q�H�� �O�L�W�X�U�J�L�F������ �I�R�U�P�X�O�L�V�W�L�F������
�v�Q�W�R�F�P�D�L�� �F�D�� �v�Q�� �U�L�W�X�D�O�X�O�� �P�D�J�L�F���� �&�L�W�H�]���� �Ä�ú�L�� �U�H�V�F�U�L�L�Q�G�� �D�W�X�Q�F�L�� �D���F�v�W�D�� �R�D�U������ �F�R�F�R�ú�X�O-de-�M�X�Q�J�O����
t�U�v�P�E�L� �������Y�D�L�����F�H���P�D�L���W�U�v�P�E�L� �����������O�D�P�S�D���S�vl�S�vii/ (vai, ce mai �S�vl�S�v�L�L���´�� �6�D�X�����Ä�W�H���U�H�S�H� �L���X�Q�D-�G�R�X������
�v�Q�V�����W�H���U�H�S�H� �L���F�D���v�Q�W�U-�R���U�X�J�������S�v�Q�����V�H���I�D�F�H���O�L�Q�L�ú�W�H���v�Q���W�H�[�W�´�����6�D�X�����Ä�F�X���R���I�O�R�D�U�H���O�D���S�L�H�S�W�����F�X���R���I�O�R�D�U�H��
�P�L�F���� �L�]�E���Y�L�W�R�D�U�H���� �V�W�U�v�Q�V���� �O�D�� �S�L�H�S�W�������� �P���Q�v�Q�F �F�R�U�F�R�G�X�ú�H�� �J�R�D�O�H���� �ú�L-�D�ú�W�H�S�W���V���� �P���Q�v�Q�F�H�� �F�R�U�F�R�G�X�ú�H��
�J�R�D�O�H���ú�L���H�D�´�����6�D�X�����Ä�G�H-�D�U���V�W�U���O�X�F�L �S�H���W�L�Q�H���F�D�U�Q�H�D�����G�H���J�H�Q�L�X�O���L�Q�L�P�L�L���F�L�W�L�Q�G�����F�X�P���V�W�U���O�X�F�L���S�H���P�L�Q�H��
carnea/ de geniul inimii scriind! -���� �D�O�W�I�H�O����� ���U�v�Q���� �V�X�Q�W�H�P�����S�D�L�H���ú�L���Y�v�Q�W�����S�R�D�P�����D�F�U���� �Q�R�L���± �Q�X�� �ú�L��
�0�D�U�L�D������ �0�D�U�L�D���� �S�H�Q�W�U�X�� �P�L�Q�H���� �H�� �V�D�F�U�����´�� �'�L�Q�� �D�F�H�V�W�H�� �H�[�H�P�S�O�H�� �W�U�H�E�X�L�H�� �V���� �W�U�D�J�H�P�� �R�� �F�R�Q�F�O�X�]�L�H��
inevitabi�O������ �F���� �S�R�H�]�L�D�� �W�U�H�E�X�L�H�� �V���� �F�D�G���� �G�L�Q�� �F�v�Q�G �v�Q�� �F�v�Q�G �v�Q�W�U-�R�� �Y�H�U�E�D�O�L�W�D�W�H�� �S�X�U���� �S�H�Q�W�U�X�� �D�� �D�W�U�D�J�H��
�D�W�H�Q� �L�X�Q�H�D�� �D�V�X�S�U�D�� �U�L�W�X�D�O�L�W��� �L�L�� �H�L���� �G�H�V�L�J�X�U���� �v�Q�� �D�U�W�D���� �H�V�W�H�W�L�F�D���� ���P�H�W�D�����W�U�D�Q�V���S�R�H�W�L�F�D�� �V�D���� �V�W�U�X�F�W�X�U�L�O�H��
deschise �± repetitive �± fiind cele care-�ú�L�� �L�Q�L� �L�D�]�����F�L�W�L�W�R�U�L�L�� �v�Q�� �V�L�P�Eolica misterelor, care, spre a 
�V�H�G�X�F�H�����W�U�H�E�X�L�H���V�����U���P�v�Q�����ú�L���D�E�V�F�R�Q�V�H���S�H�Q�W�U�X���R���P�L�Q�W�H���V�W�U�L�F�W���U�D� �L�R�Q�D�O���� 

 
�������2���L�P�S�H�W�X�R�]�L�W�D�W�H���L�O�X�P�L�Q�D�W���� 

�'�X�S�����R���F�R�Q�Y�R�U�E�L�U�H���F�X���S�R�H�W�X�O���0�D�U�L�D�Q���'�U���J�K�L�F�L�����O�X�Q�L�����������L�X�Q�L�H�����������������D�P���S�U�L�F�H�S�X�W���E�U�X�V�F��
ceva ce mi-a prins bine spre a-i izbut�L�� �Ä�S�R�U�W�U�H�W�X�O�� �D�X�F�W�R�U�L�D�O�´�� �v�Q�� �U�H�J�L�P�� �V�X�F�F�L�Q�W���� �3�H�� �0�D�U�L�D�Q��
�'�U���J�K�L�F�L�� �v�O�� �F�D�U�D�F�W�H�U�L�]�H�D�]�����U�D�I�L�Q�D�P�H�Q�W�X�O�����Y�L�J�R�D�U�H�D���ú�L���H�[�W�D�]�X�O�����3�R�H�P�H�O�H���V�D�O�H���D�X���ú�R�F�D�W���P�D�L���S�H�� �O�D��
�v�Q�F�H�S�X�W�X�U�L���S�U�L�Q���Y�R�U�E�L�U�H�D���v�Q���G�R�G�L�L�����X�Q�D���F�X�W�U�H�P�X�U�D�W�����G�H���Y�L�]�L�X�Q�H���ú�L���S�U�L�Q���G�L�V�F�X�U�V�X�O���S�O�L�Q���G�H���D�S�O�R�P�E����
pentru a se do�Y�H�G�L���D�S�R�L���X�L�P�L�W�R�U���G�H���F�R�Q�V�W�U�X�L�W�H���ú�L���F�R�H�U�H�Q�W�H���v�Q�� �L�Q�I�U�D�V�W�U�X�F�W�X�U�D���O�R�U���G�H���V�L�P�E�R�O�X�U�L�� �ú�L��
�v�Q���V�L�Q�W�D�[�D���O�R�U���F�X�W�U�H�P�X�U�D�W�����G�L�Q���W�H�P�H�O�L�L�����3�H�Q�W�U�X���G�v�Q�V�X�O�����v�Q�F�H�S�X�W�X�O���S�R�H�]�L�H�L���Q�X���H���F�X�Y�v�Q�W�X�O���F�L���W�U���L�U�H�D����
�F�D�� �G�H�� �S�L�O�G���� �ú�L-�Q�� �P�D�L�� �U�H�F�H�Q�W�X�O�� �Y�R�O�X�P�� �G�H�� �S�R�V�W�P�D�W�X�U�L�W�D�W�H�� �Ä�3���K���U�X� �X�O�´���� �U�H�P�D�U�F�D�Eil mai ales prin 
�U�H�W�R�U�L�F�D�� �X�Q�H�L�� �P�H�O�D�Q�F�R�O�L�L�� �V�W�U�X�F�W�X�U�D�O�H���� �G�L�V�H�F�D�W���� �F�X�� �X�Q�� �F�L�Q�L�V�P�� �U�L�P�E�D�X�G�L�D�Q�� �V�S�U�H�� �D-�L�� �G�H�]�Y���O�X�L��
�U���G���F�L�Q�L�O�H�� �H�[�L�V�W�H�Q� �L�D�O�H�� ���5�L�P�E�D�X�G���� ������������ �S������-���������� �&�R�Q�I�H�V�L�X�Q�H�D�� �L�Q�W�H�Q�V�L�I�L�F�D�W���� �W�U�D�J�L�F���� �G�X�S����
�S�L�H�U�G�H�U�H�D�� �V�R� �L�H�L�� �ú�L�� �L�X�E�L�W�H�L�� �V�D�O�H���� �F�R�Q�I�H�U���� �G�L�V�F�X�U�V�X�O�X�L�� �O�L�U�L�F�� �R �U�H�D�O�L�W�D�W�H�� �V�X�E�V�W�D�Q� �L�D�O���� �ú�L�� �F�R�U�S�� �X�Q�H�L��
�W�U�D�Q�V�F�H�Q�G�H�Q� �H���X�Q�G�H���L�X�E�L�U�H�D���V�H���V�S�L�U�L�W�X�D�O�L�]�H�D�]�������Ì�Q���D�E�V�H�Q� �D���L�X�E�L�W�H�L���O�L�P�E�D�M�X�O�����X�P�E�O�v�Q�G pe drumuri 
�O���W�X�U�D�O�Q�L�F�H���� �U�H�F�X�S�H�U�H�D�]���� �X�P�E�U�H�� �ú�L�� �W�U�D�V�H�H���� �W�U�D�Q�V�I�R�U�P�v�Q�Gu-�V�H�� �v�Q�W�U-�X�Q�� �D�J�H�Q�W�� �D�O�� �X�Q�H�L�� �I�L�L�Q� ���U�L��
transfigurate. Amestec�v�Q�G �± �F�D�� �ú�L��Nicolae Manolescu �± cititul cu scrisul, opt�v�Q�G pentru 
�D�U�K�L�W�H�[�W�X�D�O�L�W�D�W�H�� �P�D�L�� �O�D�� �J�H�Q�H�U�D�O���� �S�U�H�F�X�P�� �G�H�� �S�L�O�G���� �v�Q�� �H�R�Q�� �F�R�P�L�O�L�W�R�Q�L�L�� �V���L�� �G�H�� �F�R�Q�G�H�L�� �G�L�Q�� �I�R�V�W�D��
�D�Y�D�Q�J�D�U�G������ �1�L�F�R�O�D�H�� �&�R�D�Q�G�H���� �*�D�E�U�L�H�O�� �&�K�L�I�X���� �0�L�U�F�H�D�� �3�H�W�H�D�Q���� �,�R�Q�� �0�X�U�H�ú�D�Q���� �$�G�U�L�D�Q�� �3�R�S�H�V�F�X����
Aurel Pantea, George Vulturescu, Paul Aretzu ori Ioan Moldovan, Mircea B�v�U�V�L�O������ �0�L�U�F�H�D��
�&���U�W���U�H�V�F�X���� �$�G�U�L�D�Q�� �$�O�X�L�� �*�K�H�R�U�J�K�H���� �$�X�U�H�O�� �ù�W�H�I�D�Q�D�F�K�L���� �&�D�V�V�L�D�Q�� �0�D�U�L�D�Q�� �6�S�L�U�L�G�R�Q���� �/�L�Y�L�X�� �,�R�D�Q��
�6�W�R�L�F�L�X�� �ú���D������ �D�X�W�R�U�X�O�� �Ä�3���K���U�X� �X�O�X�L�´�� ���X�Q�� �P�R�W�L�Y�� �W�X�W�H�O�D�U���� �W�R�W�H�P�L�F�� �D�S�U�R�D�S�H���� �F�X�� �R�� �V�W�U�D�Q�L�H�� �ú�L��
�S�U�R�I�L�W�D�E�L�O���� �Ä�H�I�L�F�D�F�L�W�D�W�H���V�L�P�E�R�O�L�F���´�����S�U�D�F�W�L�F�����X�Q���S�R�H�P�D�W�L�N�R�Q�� �P�D�J�L�F-religios, fiecare text av�v�Q�G 
�R�� �W�U�H�Q���� �G�H�� �R�� �O�X�Q�J���� �L�Q�F�D�Q�W�D� �L�H���� �D�S�U�R�D�S�H�� �U�L�O�N�H�D�Q���� ���5�L�O�N�H���� �(�O�H�J�L�L�O�H�� �G�X�L�Q�H�]�H���� ������������ �S������-85). 
�2�E�L�H�F�W�X�O�� �L�Q�F�D�Q�W�D� �L�H�L�� �H�V�W�H�� �G�H�� �D�� �D�M�X�W�D�� �S�R�H�P�X�O�� �O�D�� �R�� �Q�D�ú�W�H�U�H�� �J�U�H�D�� ���/�p�Y�L-Strauss, 1978, p.222). 
�3�L�H�U�G�X�W�X�O�� �V���X�� �G�X�E�O�X�� �V�S�L�U�L�W�X�D�O���� �F�D�U�H�� �F�R�Q�V�W�L�W�X�L�H�� �ú�L�� �I�R�U� �D�� �V�D�� �Y�L�W�D�O������ �S�R�H�W�X�O�� �v�O�� �D�G���S�R�V�W�H�ú�W�H�� �v�Q�� �X�W�H�U�X�O��
femeii, de-�D�F�X�P�� �L�P�D�J�L�Q�D�U�������D�F�R�O�R���X�Q�G�H�� �P�D�U�H�D���S�R�H�]�L�H�� �v�ú�L���D�U�H���D�G�v�Q�F�X�O���� �v�Q�W�X�Q�H�F�D�W�X�O�� �L�]�Y�R�U���� �O�R�F�X�O��
�G�L�Q���X�Q�W�U�X�� �D�O�� �S�D�U�D�G�L�J�P�H�O�R�U�� �V�W�U���Y�H�F�K�L���� �H�Y�H�Q�W�X�D�O�� �D�Q�W�L�F�H���� �S�H�V�W�H�� �F�D�U�H�� �P�D�Q�W�D�X�D�� �S�R�H�W�X�O�X�L�� �v�ú�L�� �I�O�X�W�X�U����
spiritul folclorizant, ludic, (auto)ironic, vaticinar/ testamentar, nutrindu-se dintr-un vis al unei 
�F�R�Q�F�L�]�L�L�� �V�X�S�U�H�P�H�� �D�� �U�H�Y�H�O�D� �L�H�L�� �F�D�U�H���� �D�X�W�R�P�D�W���� �H�V�W�H�� �D�P�k�Q�D�W���� �V�L�Q�H�� �G�L�H�� �G�H�� �U�L�W�X�D�O�X�O�� �G�H�� �L�Q�Y�R�F�D�U�H�� �D��
unor fantasme epifanice, sub teurgia unor himere de-�R�� �I�H�U�Y�R�D�U�H�� �L�P�D�J�L�Q�D�W�L�Y������ �G�L�D�O�H�F�W�L�F���� �ú�L��
�S�U�R�I�H�W�L�F�����ú�L���G�H-�R���L�P�S�H�W�X�R�]�L�W�D�W�H���L�O�X�P�L�Q�D�W�L�Y���� 

 
�������/�X�F�L�U�H�D���U�H�Y�H�U�E�H�U�D�W�����D���V�F�U�L�L�W�X�U�L�L 

�Ä�3���K���U�X� �X�O�´���O�X�L���0�D�U�L�D�Q���'�U���J�K�L�F�L���± �F�R�Q�V�L�G�H�U�����$�O�����&�L�V�W�H�O�H�F�D�Q���± �H�V�W�H���Ä�X�Q���D�O�W�I�H�O���G�H���V�L�P�E�R�O��
centralizator, convertibil �v�Q���P�D�L���P�X�O�W�H���G�L�P�H�Q�V�L�X�Q�L���V�H�P�Q�L�I�L�F�D�Q�W�H���´���(�O���H�����E�D���S�H���U�v�Q�G, ba simultan, 
�Ä�S���K���U�X� �X�O�´���V�X�I�H�U�L�Q� �H�L���F�K�U�L�V�W�L�F�H�����S�D�K�D�U�X�O���F�X�� �K�D�U���V�D�X���Ä�S���K���U�X� �X�O�´���E�R�H�P�H�L�� �O�H�Y�D�Q�W�L�Q�H�����G�H�V�H�P�Q�v�Q�G 
�R�� �F�R�Q�G�L� �L�H�� �X�P�D�Q���� �v�Q�� �W�U�H�L�� �U�H�J�L�V�W�U�H���� �$�F�H�V�W�H�D�� �V�X�Q�W�� �E���O�W�L�U�H�D�� �F�R�W�L�G�L�D�Q������ �V�X�I�H�U�L�Q� �D���� �L�O�X�P�L�Q�D�U�H�D���± 
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�G�H�]�Y�R�O�W�D�W�H�� �F�H�U�H�P�R�Q�L�R�V�� �v�Q�W�U-�R�� �V�F�U�L�L�W�X�U���� �S�D�U�R�[�L�V�W������ �v�Q�W�U-�R���U�H�V�F�U�L�H�U�H�� �Ä�F�D�� �v�Q�W�U-�R�� �U�X�J�������S�v�Q���� �V�H�� �I�D�F�H��
�O�L�Q�L�ú�W�H�� �v�Q�� �W�H�[�W���� �ú�L�� �S�R�H�W�X�O-�S�R�H�W�� �D�X�G�H�� �v�Q�� �S�D�J�L�Q������ �F�H-�L�� �V�S�X�Q�H�� �'�X�P�Q�H�]�H�X�O�� �S�R�H�]�L�H�L�� �O�X�L���´���� �Ä�6�F�U�L�X�� �F�X��
�W�R�D�W�����Y�L�L�W�R�D�U�H���R�U�E�L�U�H�D���P�H�D���v�Q���I�D� �������W�R�U�V�X�O���S�L�V�L�F�L�L���H���Y�L�X�����D�ú�D���F����� �L�Q���I�R�D�U�W�H���E�L�Q�H�����P�L�Q�W�H���F�H���V�F�U�L�X�´���± 
�V�H�� �W�U���G�H�D�]���� �Ä�S�R�H�W�X�O-�S�R�H�W�´���� �Y�U�v�Q�G �D�� �D�U���W�D�� �F���� �Ä�Y�L�L�W�R�D�U�H�D�� �R�U�E�L�U�H�´�� �v�L�� �Y�D�� �G�X�F�H�� �S�U�L�Y�L�O�H�J�L�X�O�� �G�H�� �D��
�F�X�Q�R�D�ú�W�H�� �U�H�D�O�L�W�D�W�H�D�� �V�H�F�U�H�W������ �S�U�R�I�X�Q�G������ �O�D�� �F�D�U�H�� �P�X�U�L�W�R�U�L�L�� �G�H�� �U�v�Q�G n-�D�X�� �D�F�F�H�V���� �'�H�� �D�F�H�H�D���� �D�F�H�ú�W�L�D��
�W�U�H�E�X�L�H�� �V���� �V�H�� �O�D�V�H�� �v�P�S���U�W���ú�L� �L�� �G�H�� �'�v�Q�Vul, care-i un inspirat, un taumaturg vizionar (de aceea 
�R�U�E�L�U�H�D���� �F�R�Q�V�L�G�H�U�D�W���� �D�G�H�V�H�D�� �G�U�H�S�W�� �R�� �S�H�G�H�D�S�V���� �G�L�Y�L�Q������ �H�V�W�H�� �O�H�J�D�W���� �G�H�� �H�[�S�H�U�L�H�Q� �H�O�H�� �L�Q�L� �L�D�W�L�F�H���± 
�Q���P�������� �X�Q�� �U�D�S�V�R�G���� �E�D�U�G���� �W�U�X�Y�H�U���� �W�U�X�E�D�G�X�U�� �L�W�L�Q�H�U�D�Q�W���� �'�D�U�� �R�U�E�L�U�H�D�� �V�L�P�E�R�O�L�]�H�D�]���� �ú�L�� �v�Q� �H�O�H�S�F�L�X�Q�H�D��
�E���W�U�v�Q�H� �L�L���� �V�W���S�v�Q�L�U�H�D�� �O�X�P�L�Q�L�L�� �ú�L�� �K�D�U�X�O�� �F�O�D�U�Y�L�]�L�X�Q�L�L�� �S�U�L�Q�� �E�H�D�W�L�W�X�G�L�Q�H�D�� �S�L�V�L�F�L�L���� �2�U�E�X�O�� �H�Y�R�F����
�L�P�D�J�L�Q�H�D���F�H�O�X�L���F�D�U�H���Y�H�G�H���D�O�W�F�H�Y�D�����F�X���D�O� �L���R�F�K�L�����F�H�Y�D���F�H���D�S�D�U� �L�Q�H���D�O�W�H�L���O�X�P�L�����(�O���H�V�W�H���U�H�V�L�P� �L�W���P�D�L��
�G�H�J�U�D�E�����F�D���X�Q���V�W�U���L�Q�����F���F�L���± �F�X�J�H�W�����*�H�R�U�J���7�U�D�N�O���± �Ä�F�H�Y�D���V�W�U���L�Q���H�V�W�H���V�X�I�O�H�W�Xl pe acest p���P�v�Q�W�´����
�Ä�(�O�� �U���P�v�Qe astfel cel care e mereu pe drum urm�v�Q�G���� �F�D�� �S�H�U�H�J�U�L�Q���� �F�D�O�H�D�� �H�V�H�Q� �H�L�� �V�D�O�H���´��
���+�H�L�G�H�J�J�H�U���� ������������ ������������ �7�U�D�N�O�L�D�Q�L�V�P�X�O�� ���7�U�D�N�O���� ������������ �ú�L�� �K�H�L�G�H�J�J�H�U�L�D�Q�L�V�P�X�O�� �O�X�L�� �0�D�U�L�D�Q��
�'�U���J�K�L�F�L���H���v�Q�W�U-at�v�W �G�H���H�Y�L�G�H�Q�W���F�����H�[�F�O�D�P���F�D���ú�L���I�L�O�R�V�R�I�X�O���O�X�L���Ä�6�H�L�Q �X�Q�G���=�H�L�W�´�����+�H�L�G�H�J�J�H�U������������������
�Ä�0�H�O�D�Q�F�R�O�L�D�� �V�X�I�O�H�W�X�O�X�L�� �D�M�X�Q�J�H�� �V���� �G�R�J�R�U�H�D�V�F���� �Q�X�P�D�L�� �D�F�R�O�R�� �X�Q�G�H�� �V�X�I�O�H�W�X�O�� �L�Q�W�U������ �v�Q�� �F�X�U�V�X�O��
�S�H�U�H�J�U�L�Q���U�L�L�� �V�D�O�H���� �v�Q�� �Y�D�V�W�L�W�D�W�H�D�� �F�H�D�� �P�D�L�� �Y�D�V�W���� ���P�D�U�H�D���� �R�F�H�D�Q�X�O���� �F�R�Q�W�L�Q�H�Q�W�X�O�� �$�I�U�L�F�D�� �v�Q�� �F�R�Q�W�U�D�V�W��
�O�L�W�R�W�L�F���F�X�� �Ä�S���K���U�X� �X�O�´�� �Ä�R���J�X�U�����D���R���I�U�D�J���´�����D �S�U�R�S�U�L�H�L�� �V�D�O�H���H�V�H�Q� �H�����v�Q�� �V�S�H� ���� �v�Q���H�V�H�Q� �D���F�D�U�H���D�U�H���R��
�Q�D�W�X�U�����G�H���S�H�U�H�J�U�L�Q���´�����+�H�L�G�H�J�J�H�U�����������������S���������������'�D�U���F�H���H���Ä�W�R�U�V�X�O���S�L�V�L�F�L�L���F�H�O���Y�L�X�"�´���&�H���V�X�J�H�U�H�D�]����
�H�O�"�� �2�D�U�H�� �F���� �D�W�L�W�X�G�L�Q�H�D�� �H�L�� �H�� �G�H�R�S�R�W�U�L�Y���� �O�L�Q�L�ú�W�L�W���� �ú�L�� �V�X�S�H�U�L�R�D�U������ �R�D�U�H�� �F���� �H�D�� �H�V�W�H�� �D�G�X�F���W�R�D�U�H�� �G�H��
�U�R�G�Q�L�F�L�H�"�� �&���� �H�D�� �H�Y�R�F���� �Q�R� �L�X�Q�H�D�� �G�H�� �K�D�R�V�� �S�U�L�P�R�U�G�L�D�O���� �G�H�� �P�D�W�H�U�L�H�� �S�U�L�P���� �Q�H�I�H�F�X�Q�G�D�W���� �G�H�� �D�S�H�O�H��
�F�H�O�H�� �G�H�� �V�X�V�"�� �2�D�U�H�� �F���� �H�D�� �H�V�W�H�� �X�Q�H�R�U�L�� �U�H�S�U�H�]�H�Q�W�D�W���� �O�D�� �S�L�F�L�R�D�U�H�O�H�� �O�X�L�� �,�L�V�X�V�� �+�U�L�V�W�R�V�"�� �2�D�U�H�� �F����
�(�J�L�S�W�X�O�� �D�Q�W�L�F�� �R�� �Y�H�Q�H�U�D���� �v�Q�� �F�K�L�S�� �G�H�� �3�L�V�L�F���� �G�L�Y�L�Q������ �S�H�� �=�H�L� �D�� �%�D�V�W�H�W���� �F�D�� �S�H�� �R�� �E�L�Q�H�I���F���W�R�D�U�H�� �ú�L 
�R�F�U�R�W�L�W�R�D�U�H�� �D�� �R�P�X�O�X�L�"�� �2�D�U�H�� �F���� �v�Q�� �P�X�O�W�H�� �W�U�D�G�L� �L�L���� �S�L�V�L�F�D�� �Q�H�D�J�U���� �V�L�P�E�R�O�L�]�H�D�]���� �v�Q�W�X�Q�H�U�L�F�X�O�� �ú�L��
�P�R�D�U�W�H�D�"���ù�L���F�����v�Q���D�O�W�H�O�H���D�M�X�Q�J�H���O�D���K�D�U�X�O���F�O�D�U�Y�L�]�L�X�Q�L�L�"���Ì�Q���Ä�/�H�D�J���Q�X�O���S�L�V�L�F�L�L�����R���F�D�Q�W�L�O�H�Q���´�����P�L�W�X�O��
�S�L�V�L�F�L�L���H���F�R�P�S�O�H�P�H�Q�W�D�U���F�X���M�H�O�L�U�H�D���]�R�U�L�O�R�U�����)�X�Q�F� �L�D���]�R�U�L�O�R�U���ú�L���D���F�R�O�L�Q�G�X�O�X�L���G�H�Y�L�Q�H���H�[�H�P�S�O�D�U�����S�U�L�Q��
�U�H�D�O�L�]�D�U�H�D���W�H�[�W�X�D�O�L�W��� �L�L�����&�D�� �H�[�S�H�U�W���D�O���U�H�F�H�S�W���U�L�L�����D�P���G�H�S�L�V�W�D�W���v�Q�� �Ä�3���K���U�X� �X�O�´���ú�L�� �Ä�/�X�P�L�Q������ �v�Q�F�H�W�´��
�L�V�S�L�W�D�� �Q�D�U�D�W�L�Y�L�]���U�L�L�� ���G�H�V�F�U�L�H�U�L�L���� �S�R�Y�H�V�W�L�U�L�L���� �D�U�J�X�P�H�Q�W���U�L�L������ �G�R�Y�H�G�L�Q�G�X-ne autorul pe plan real-
�I�L�F� �L�R�Q�D�O�� �ú�L�� �I�L�F� �L�R�Q�D�O-real succes�L�Y�L�W�D�W�H���� �W�U�D�Q�V�I�R�U�P�D�W�L�Y�L�W�D�W�H�� �ú�L�� �F�R�P�S�H�Q�V�D� �L�H���� �&�v�Q�G �W�H�[�W�X�D�O�L�]�H�D�]����
�X�Q�� �F�R�O�L�Q�G�� ���Ä�&�v�Q�W�H�F�� �G�H�� �Y�H�ú�Q�L�F�� �I�O���F���X�� �G�R�D�U�� �F���� �D�F�H�O�D�� �Q�X-�V�� �H�X�´���� �G�L�Q�� �Ä�3���K���U�X� �X�O�´���� �S���� ���������� �0�D�U�L�D�Q��
�'�U���J�K�L�F�L�� �v�O�� �G�H�W�X�U�Q�H�D�]���� �v�Q���F�v�Q�W�H�F�� �I�X�Q�H�U�D�U���� �v�Q�F�v�W�� �]�R�U�L�O�H�� �G�H�Y�L�Q�� �v�Q�� �P�R�G�� �H�Y�L�G�H�Q�W�� �R�� �I�R�U�P���� �G�H��
comunicare meta-/ trans-�S�R�H�W�L�F���� �v�Q�W�U�H�� �O�X�P�H�D�� �F�H�O�R�U�� �Y�L�L�� �ú�L�� �O�X�P�H�D�� �F�H�O�R�U�� �P�R�U� �L���� �5���V���U�L�W�X�O�� �]�R�U�L�O�R�U��
�Q�H�� �D�S�D�U�H�� �F�D�� �R�� �P�H�W�D�I�R�U�����W�R�W�D�O���� �D�� �O�H�J���W�X�U�L�L�� �S�H�U�P�D�Q�H�Q�W�H�� �G�L�Q�W�U�H�� �D�L�F�L�� �ú�L�� �G�L�Q�F�R�O�R���� �F�D�� �R�� �V�W�D�U�H�� �G�H�� �K�D�U��
�F�D�U�H�����G�R�D�U���H�D�������U�H���L�Q�Y�H�Q�W�H�D�]�����ú�L���I�R�U�P�D���ú�L���P�H�V�D�M�X�O�������'�X�I�U�H�Q�Q�H�����������������S���������������S�H�F�H�Wluind dificila 
�D�O�L�D�Q� �����D���V�X�Q�H�W�X�O�X�L���F�X���V�H�Q�V�X�O�����D���V�H�P�Q�L�I�L�F�D� �L�H�L���F�X���H�[�S�U�H�V�L�D�� 

�$�V�W�I�H�O�� �F���� �O�X�F�L�U�H�D�� �U�H�Y�H�U�E�H�W�D�W���� �D�� �V�F�U�L�L�W�X�U�L�L�� �L�Q�X�Q�G���� �O�X�P�H�D�� �v�Q�F�v�W�� �Ä�W�R�W�X�O�� �H�V�W�H�� �R�� �S�R�Y�H�V�W�H�´�� �v�Q��
�F�D�U�H���Ä�U�H�V�S�L�U�����F�X���Q�H�V�D� ���F�R�P�S�D�F�W���I�L�U�H�V�F�X�O�����O�X�P�L�Q�D�����V�H�Q�L�Q���W�D�W�H�D���I�L�U�H�V�F�X�O�X�L�������Y�R�F�L�L���V�L�J�X�U�H�����G�H-acolo 
�U���]�E�D�W�H�� �O�D�� �O�H�F�W�X�U������ �v�Q�� �W�R�D�W���� �I�L�L�Q� �D�� �S�R�H�W�X�O�X�L�� �F�D�U�H��-���� �F�H�� �P�L�U�D�F�R�O���� �ú�L�� �F�H�� �U���V�S�O�D�W������-���� �v�Q�� �D�F�W�� �G�H�Y�L�Q�H��
�L�Q�V�W�D�Q�W�D�Q�H�X�� �V�X�U�V�D���� �S�U�R�S�U�L�H�L�� �O�X�P�L�Q�R�]�L�W��� �L�� �F�X�W�U�H�P�X�U�D�W�H������ �U�H�G�H�P�S�W�L�Y�H���� �L�U�D�G�L�D�Q�W�H�� �F�D�� �R�� �O�D�P�S������
�D�S�U�L�Q�V��-�V�W�L�Q�V��-�D�S�U�L�Q�V��-�V�W�L�Q�V���� �F�X���� �V�X�I�O�H�W�X�O�� �O�D�� �U���V�X�I�O�D�U�H�D�� �G�H�� �S�H�� �X�U�P������ �D�� �I�L�H�F���U�H�L�� �F�O�L�S�H���� �v�Q�� �S�D�J�L�Q�D��
�D�O�E�����J�R�D�O���´�������'�U���J�K�L�F�L�����������������S���������� 

�Ì�Q���D�F�H�V�W���S�D�V�D�M�����P�L�W�H�P�X�O���O���P�S�L�L���F�X���J�D�]���H�V�W�H���V�L�Q�J�X�U�D���Q�R�V�W�D�O�J�L�H���D���S�R�H�W�X�O�X�L�����H�V�W�H���L�]�R�P�R�U�I����
�F�X���Ä�S�U�L�P�D���P�L�U�H�D�V�P�����F���U�W�X�U���U�H�D�V�F���´���S�O�X�W�L�Q�G�����S�H���Ä�N�L�O�R�P�H�W�U�L���G�H���J�H�Q�L�D�O�L�W�D�W�H���G�H�]�O���Q� �X�L�W���´ 

 
Conclusions 

 
"�3���K���U�X� �X�O����- thinks Daniel Cristea Enache - is a recapitulative / quasi-testamentary 

book in some of the poems, always "bruised", temporally "distorted" by existential 
experiences somehow ultimate. At the edge of "no water," the poet, internalized and angry (a 
mirror image of the generic man who is embarrassed by insoluble problems - n.m.) stands - 
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metaphorically and symbolically - prepared "to fish the ontological meanings, to force his 
historical-social lyrics it turns itself in.  

"Like any single-minded �D�Q�G�� �P�R�Q�R�P�D�Q���S�R�H�W�����0�D�U�L�D�Q���'�U���J�K�L�F�L�� ���H�P�H�U�J�H�V���� �L�Q�� �K�L�V���R�Z�Q��
visions almost ostentatiously, frequenting them with significant insistence, getting to be 
spoken and expressed with the necessary (in) fidelity to them. In this continuous return to 
their own figurative and symbolic material, readers devoted to the poetics of high / rare 
stylistic poetic quality can automatically identify, besides profound obsession, a refined 
expression art.It is truly remarkable to revalorise the popular ''melos'', in a manner that is 
�&�H�]�D�U�L�Y���Q�H�V�F�L�D�Q�����V�R���W�K�D�W���W�K�H���S�R�H�W�
�V���N�H�\���L�P�D�J�H�V���D�Q�G���W�K�H���S�U�R�I�R�X�Q�G���V�L�P�S�O�L�F�L�W�\���R�I���D���V�R�Q�J���P�H�H�W���L�Q��
a new structure, as in the follow-up". Building a poetic world and giving it a personal 
�H�[�S�U�H�V�V�L�R�Q���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �H�T�X�D�W�H�V�� �P�\�V�W�L�F�D�O�� �H�F�V�W�D�V�\�� �Z�L�W�K�� �D�� �P�H�W�D�S�K�\�V�L�F�D�O��"orgasm" effect. 
�,�R�D�Q���+�R�O�E�D�Q���F�R�Q�V�L�G�H�U�V���W�K�H�����3���K�D�U�X� �X�O�����D�V�����D���E�R�R�N���R�I���H�[�F�H�O�O�H�Q�F�H���������D���E�R�R�N���D�E�R�X�W���Z�K�D�W���V�K�R�X�O�G��
�K�D�Y�H�� �E�H�H�Q���W�K�H�� �E�H�L�Q�J�� �D�Q�G�����D�W���W�K�H���V�D�P�H���W�L�P�H���� �K�L�V���S�R�H�W�U�\�����0�D�U�L�D�Q���'�U���J�K�L�F�L���� �Z�L�W�K�� �K�L�V���S�D�W�U�L�D�U�F�K�D�O��
beard (as of Ion Horea - n.m.), writes profane prayers, searching in the text the tranquillity of 
the wilderness in the wilderness to transcribe the ''yelling'', a controlled echo effect; from a 
ritual dance beyond time, in the Romanian mitopoetic horizon and in the logic of the sacred 
(re) found in the profane (as in Mircea Eliade or Vasile Voiculescu or as in Stefan Banulescu 
and D.R. Popescu - n.m.). 

Thus, the poetry of Marian Draghici comes from the story and goes towards the 
prayer, in a surrealistic, beginning of the world decor (illo tempore). The technical process 
provides the dislocation of the real from the logic of the gaze to a new Genesis, where 
everything is a grain of salt from the great float, re-born, the Spirit of Creation and the 
Temptation of Metalanguage, shaped with maximum mastery (antiepigonics with a 
distinctive idiomatized program and reoriginated / originated by incantation and successive 
decanters - n.m). 

The myth / motif / topos of Mother is transmioritic and of a non-purposely cultural-
philosophical emotionalism, although, the poetry itself is the fact of writing that it writes a 
�W�H�[�W���W�K�D�W���Z�L�O�O�� �K�D�Y�H���W�R���E�H�� �P�H�P�R�U�L�]�H�G�� �I�R�U���W�K�H���W�L�P�H�� �R�I�� �E�O�L�Q�G�L�Q�J�������3���K���U�X� �H�O�H�����D�U�H���� �L�Q���D���G�L�I�I�H�U�H�Q�W��
order, those close to his paradigm of sensitivity (Ion Mircea, Aurel Pantea, Angela 
Marinescu, Mircea Ciobanu, Gabriel Chifu, Mircea Dumitrescu, Daniel Cristea-Enache, Ion 
Muresan, Ioan Moldovan, Gellu Dorian). 

 
Concluzii 

 
�Ä�3���K���U�X� �X�O�´���± �F�R�Q�V�L�G�H�U�����'�D�Q�L�H�O���&�U�L�V�W�H�D���(�Q�D�F�K�H���± �H���R���F�D�U�W�H���U�H�F�D�S�L�W�X�O�D�W�L�Y�������U�H�]�X�P�D�W�L�Y������

cvasi-�W�H�V�W�D�P�H�Q�W�D�U���� �v�Q���F�v�W�H�Y�D�� �S�R�H�P�H���� �P�H�U�H�X�� �Ä�E�U�X�L�D�W���´���� �Ä�G�L�V�W�R�U�V�L�R�Q�D�W���´�� �W�H�P�S�R�U�D�O�� �G�H�� �H�[�S�H�U�L�H�Q� �H��
�H�[�L�V�W�H�Q� �L�D�O�H�� �F�X�P�Y�D�� �X�O�W�L�P�D�W�L�Y���� �/�D�� �P�D�U�J�L�Q�H�D�� �Ä�G�H�� �Q�L�F�L�R�� �D�S���´�� �v�Q�V�L�Q�J�X�U�D�W�X�O�� �S�R�H�W���� �L�Q�W�H�U�L�R�U�L�]�D�W�� �ú�L��
�I�X�U�L�R�V�����L�P�D�J�L�Q�H�� �v�Q���R�J�O�L�Q�G�����D���R�P�X�O�X�L���J�H�Q�H�U�L�F�� �I�U���P�v�Q�Wat de problemele insolubile �± �Q���P�������V�W�����± 
�P�H�W�D�I�R�U�L�F�� �ú�L�� �V�L�P�E�R�O�L�F���± �S�U�H�J���W�L�W�� �Ä�V���� �S�H�V�F�X�L�D�V�F���� �V�H�Q�V�X�U�L�O�H�� �R�Q�W�R�O�R�J�L�F�H���� �V�S�U�H�� �D-�ú�L�� �I�R�U� �D�� �O�L�U�L�F�D��
istorico-�V�R�F�L�D�O�����V�����V�H���U���V�X�F�H�D�V�F�����v�Q���H�D���v�Q�V���ú�L���´ 

�&�D���R�U�L�F�H���S�R�H�W���P�R�Q�R�F�R�U�G���ú�L���P�R�Q�R�P�D�Q�����0�D�U�L�D�Q���'�U���J�K�L�F�L���Ä�V�H���v�Q�ú�X�U�X�E�H�D�]���´���v�Q���S�U�R�S�U�L�L�O�H-i 
viziuni aproape ostentativ, frecvent�v�Q�Gu-�O�H���F�X�� �L�Q�V�L�V�W�H�Q� �����V�H�P�Q�L�I�L�F�D�W�L�Y�������D�M�X�Q�J�v�Q�G �V���� �I�L�H�� �Y�R�U�E�L�W��
�ú�L�� �H�[�S�U�L�P�D�W�� �F�X�� �Q�H�F�H�V�D�U�D�� ���L�Q���I�L�G�H�O�L�W�D�W�H�� �G�H�� �H�O�H���� �Ì�Q�� �D�F�H�D�V�W���� �F�R�Q�W�L�Q�X���� �U�H�Y�H�Q�L�U�H�� �D�V�X�S�U�D�� �S�U�R�S�U�L�X�O�X�L��
�P�D�W�H�U�L�D�O�� �I�L�J�X�U�D�W�L�Y�� �ú�L�� �V�L�P�E�R�O�L�F���� �F�L�W�L�W�R�U�L�L�� �G�H�Y�R�W�D� �L�� �S�R�H�]�L�H�L�� �G�H�� �v�Q�D�O�W���� ���� �U�D�U���� �F�D�O�L�W�D�W�H�� �V�W�L�O�L�V�W�L�F�R-
�S�R�H�W�L�F�����S�R�W���L�G�H�Q�W�L�I�L�F�D���D�X�W�R�P�D�W�����S�H���O�v�Q�J�� �R�E�V�H�V�L�D���S�U�R�I�X�Q�G�������ú�L���R���U�D�I�L�Q�D�W�����D�U�W�����D���H�[�S�U�H�V�L�H�L�� 

�&�X�� �D�G�H�Y���U�D�W�� �U�H�P�D�U�F�D�E�L�O���� �H�V�W�H�� �U�H�Y�D�O�R�U�L�I�L�F�D�U�H�D�� �P�H�O�R�V�X�O�X�L�� �S�R�S�X�O�D�U���� �F�D�P�� �v�Q�� �P�D�Q�L�H�U����
�F�H�]�D�U�L�Y���Q�H�V�F�L�D�Q������ �D�V�W�I�H�O�� �F���� �L�P�D�J�L�Q�L�O�H-�F�K�H�L�H�� �D�O�H�� �S�R�H�W�X�O�X�L�� �ú�L�� �V�L�P�S�O�L�W�D�W�H�D�� �D�W�v�W �G�H�� �S�U�R�I�X�Q�G���� �D���F�vte 
unui �F�v�Q�W�H�F�� �V�H�� �v�Q�W�v�O�Q�H�V�F�� �v�Q�W�U-�R�� �V�W�U�X�F�W�X�U���� �Q�R�X������ �S�U�H�F�X�P�� �v�Q�� �Ä�X�U�P�D���� �R�� �F�D�Q�W�L�O�H�U���´���� �&�R�Q�V�W�U�X�L�Q�G�� �R��
�O�X�P�H���S�R�H�W�L�F���� �ú�L���G�v�Q�Gu-�L���R���H�[�S�U�H�V�L�H���S�H�U�V�R�Q�D�O�������0�D�U�L�D�Q���'�U���J�K�L�F�L���H�J�D�O�H�D�]�����H�[�W�D�]�X�O�� �P�L�V�W�L�F�� �F�X���X�Q��
�H�I�H�F�W���G�H���Ä�R�U�J�D�V�P�´���P�H�W�D�I�L�]�L�F�� 
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�,�R�D�Q�� �+�R�O�E�D�Q�� �F�R�Q�V�L�G�H�U���� �Ä�3���K���U�X� �X�O�´�� �F�D�� �I�L�L�Q�G�� �Ä�R�� �F�D�U�W�H�� �G�H�� �H�[�F�H�O�H�Q� ���´���� �Ä�R�� �F�D�Ute despre 
�F�H�H�D�� �F�H�� �D�U�� �I�L�� �W�U�H�E�X�L�W�� �V���� �I�L�H�� �I�L�L�Q� �D�� �ú�L���� �G�H�R�S�R�W�U�L�Y������ �S�R�H�]�L�D�� �V�D���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L���� �F�X�� �E�D�U�E�D�� �V�D�� �G�H��
patriarh (ca a lui Ion Horea �± �Q���P���������V�F�U�L�H���U�X�J���F�L�X�Q�L���S�U�R�I�D�Q�H�����F���X�W�v�Q�G�����v�Q���W�H�[�W�����O�L�Q�L�ú�W�H�D���V�F�K�L�W�X�O�X�L��
�G�L�Q�� �S�X�V�W�L�H�� �S�H�Q�W�U�X�� �D�� �W�U�D�Q�V�F�U�L�H�� �K���X�O�L�W�X�O���� �X�Q�� �H�I�H�F�W�� �G�H ecou controlat; dintr-un dans ritualic de 
�G�L�Q�F�R�O�R�� �G�H�� �Y�U�H�P�H���� �v�Q�� �R�U�L�]�R�Q�W�X�O�� �P�L�W�R�S�R�H�W�L�F�� �U�R�P�k�Q�H�V�F�� �ú�L�� �v�Q�� �O�R�J�L�F�D�� �V�D�F�U�X�O�X�L�� ���U�H���J���V�L�W�� �v�Q�� �S�U�R�I�D�Q��
���F�D���O�D���0�L�U�F�H�D���(�O�L�D�G�H���R�U�L���9�D�V�L�O�H���9�R�L�F�X�O�H�V�F�X���V�D�X���S�U�H�F�X�P���O�D���ù�W�H�I�D�Q���%���Q�X�O�H�V�F�X���ú�L���'���5�����3�R�S�H�V�F�X���± 
n.m.). 

�$�V�W�I�H�O���F�����S�R�H�]�L�D���O�X�L���0�D�U�L�D�Q���'�U���J�K�L�F�L���Y�L�Q�H���G�L�Q���S�R�Y�H�V�W�H���ú�L���V�H���G�X�F�H���v�Q���U�X�J�������v�Q�W�U-un decor 
�V�X�S�U�D�U�H�D�O�L�V�W���� �G�H�� �v�Q�F�H�S�X�W�� �G�H�� �O�X�P�H�� ���L�O�O�R�� �W�H�P�S�R�U�H������ �3�U�R�F�H�G�H�X�O�� �W�H�K�Q�L�F�� �v�O�� �I�X�U�Q�L�]�H�D�]���� �G�L�V�O�R�F�D�U�H�D��
�U�H�D�O�X�O�X�L���G�L�Q���O�R�J�L�F�D���S�U�L�Y�L�U�L�L�����v�Q�W�U�X���R���Q�R�X�����*�H�Q�H�]�������X�Q�G�H���W�R�W�X�O���H���X�Q���E�R�E���G�H���V�D�U�H���G�L�Q���P�D�U�H�D���S�H�V�W�H��
car�H�� �S�O�X�W�H�V�F���� �U�H�v�Q�V�H�P�L�Q�D�W�H���� �'�X�K�X�O�� �&�U�H�D� �L�H�L�� �ú�L�� �,�V�S�L�W�D�� �0�H�W�D�O�L�P�E�D�M�X�O�X�L�� �I�D�V�R�Q�D�W�� �F�X�� �P�D�[�L�P����
�P���L�H�V�W�U�L�H�� ���D�Q�W�L�H�S�L�J�R�Q�L�F���� �F�X�� �S�U�R�J�U�D�P�X�O�� �L�G�L�R�P�D�W�L�]�D�W�� �G�L�V�W�L�Q�F�W�� �ú�L�� �U�H�R�U�L�J�L�Q�D�U�L�]�D�W���� �R�U�L�J�L�Q�D�O�L�]�D�W�� �S�U�L�Q��
�L�Q�F�D�Q�W�D� �L�H���ú�L���G�H�F�D�Q�W���U�L���V�X�F�F�H�V�L�Y�H���± n.m.). 

Mitul/ motivul/ toposul Maicii e t�U�D�Q�V�P�L�R�U�L�W�L�F�� �ú�L�� �G�H-�R�� �H�P�R� �L�R�Q�D�O�L�W�D�W�H�� �Q�H�S�H�U�Y�H�U�W�L�W����
cultural-�I�L�O�R�V�R�I�L�F���� �G�H�ú�L���� �W�R�W�X�ú�L���� �S�R�H�]�L�D�� �H�� �v�Q�V�X�ú�L�� �I�D�S�W�X�O�� �G�H�� �D�� �V�F�U�L�H�� �F���� �V�F�U�L�H�� �X�Q�� �W�H�[�W�� �F�H�� �Y�D�� �W�U�H�E�X�L��
�P�H�P�R�U�D�W���S�H�Q�W�U�X���Y�U�H�P�H�D���R�U�E�L�U�L�L�����Ä�3���K���U�X� �H�O�H�´���V�X�Q�W�����v�Q�W�U-�R���D�O�W�����R�U�G�L�Q�H�����F�H�L���D�S�U�R�S�L�D� �L���S�D�U�D�G�L�J�P�H�L��
sale de sensibilitate (Ion Mircea, Aurel Pantea, Angela Marinescu, Mircea Ciobanu, Gabriel 
Chifu, Mirciea Dumitrescu, Daniel Cristea-�(�Q�D�F�K�H���� �,�R�Q�� �0�X�U�H�ú�D�Q���� �,�R�D�Q�� �0�R�O�G�R�Y�D�Q���� �*�H�O�O�X��
Dorian). 
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�V�H�Q�V�X�O���F�����G�R�U�H�V�F���V�L�Q�F�H�U���R�U�L�F�X�L�����D�W�D�U�H���H�[�S�H�U�L�H�Q� �����V�W�U�L�F�W���S�H�U�V�R�Q�D�O�������v�Q���Y�H�F�L���G�H���Q�H�S�R�Y�H�V�W�L�W�´�����S��������������
�3�R�H�W�X�O���H�V�W�H���v�Q�W�U�H�L�W���G�R�W�D�W���F�X�����Y�R�L�Q� �������L�Q�W�H�O�L�J�H�Q� �������V�H�Q�V�L�E�L�O�L�W�D�W�H�����(�P�R� �L�D���H�V�W�H�W�L�F�������H�V�W�H���D�F�H�D���H�V�W�H�W�L�F����
�L�Q�W�H�J�U�D�O�L�V�W���� �F�D�S�D�E�L�O���� �V���� �H�[�R�U�F�L�]�H�]�H�� �U���X�O�� �R�Q�W�R�O�R�J�L�F���± n.m.) nu provine din materialul 
�S�V�L�K�R�O�R�J�L�F���� �F�L�� �G�L�Q�� �O�H�J���W�X�U�L�O�H�� �F�D�U�H�� �I�D�F�� �G�L�Q�� �H�O�� �R�� �I�L�L�Q� ���� �R�U�J�D�Q�L�F������ �v�Q�� �D�F�H�D�V�W���� �I�L�L�Q� ������ �Y�D�O�R�U�L�O�H��
�S�D�U�W�L�F�X�O�D�U�H�� �L�D�X�� �D�O�W�� �v�Q� �H�O�H�V�� �ú�L�� �Y�D�O�R�D�U�H�� �G�H�� �O�D�� �v�Q�W�U�H�J�� �Ä�S�v�Q���� �O�D�� �M�X�G�H�F�D�W�D�� �G�L�Q�� �X�U�P���� �D�� �F�X�Y�L�Q�W�H�O�R�U����
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�Ä�&�v�Q�W�H�F�� �G�H�� �S���K���U�X� �´���� �$�U�W���� �H�� �Q�X�P�D�L�� �D�U�W�D�� �S�H�U�I�H�F�W������ �3�R�H�]�L�D�� �H�V�W�H�� �D�U�W�D�� �L�Q�W�H�J�U�D�W������ �6�X�I�O�H�W�X�O�� �v�Q�W�U�H�J����
�F�R�Q�ú�W�L�H�Q�W���ú�L���Q�H�F�R�Q�ú�W�L�H�Q�W�����Y�L�E�U�v�Q�G �v�Q���P�X�]�L�F�D���F�X�Y�v�Q�W�X�O�X�L�����F�R�Q�V�W�L�W�X�L�H���Y�D�O�R�D�U�H�D���V�L�P�E�R�O�L�F�����D���S�R�H�]�L�H�L�� 

�&�R�U�L�Q���%�U�D�J�D�����'�H���O�D���D�U�K�H�W�L�S���O�D���D�Q�D�U�K�H�W�L�S�����H�G�L�W�X�U�D���3�R�O�L�U�R�P�����,�D�ú�L������������ 
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�*�K�H�R�U�J�K�H���&�U���F�L�X�Q�����$�L�V�E�H�U�J�X�O���S�R�H�]�L�H�L���P�R�G�H�U�Q�H�����H�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H�ú�W�L������������ 
Jean-Paul Sart�U�H�����)�L�L�Q� �D���ú�L���Q�H�D�Q�W�X�O�����H�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H�ú�W�L�������������� 
�0�D�U�W�L�Q�� �+�H�L�G�H�J�J�H�U���� �7�L�P�S�X�O�� �L�P�D�J�L�Q�L�L�� �O�X�P�L�L���� �H�G�L�W�X�U�D�� �3�D�L�G�H�L�D���� �%�X�F�X�U�H�ú�W�L���� ������������ �(�X�O�� �F�D��

�V�X�E�M�H�F�W�X�P���S�U�L�Y�L�O�H�J�L�D�W���G�H���I�X�Q�G�D�P�H�Q�W�X�O���F�X�O�W�X�U�D�O���V�H���H�[�S�U�L�P�����F�D���D�O�W�H�U�L�W�D�W�H���ú�L���F�D���R�E�L�H�F�W�X�P�����3�R�H�]�L�D��
�O�X�L���0�D�U�L�D�Q���'�U���J�K�L�F�L���H�V�W�H���R���S�R�U� �L�X�Q�H���D���G�U�X�P�X�O�X�L���v�Q���P�R�G���Q�H�F�H�V�D�U���D�V�F�X�Q�V�����R�F�K�L�X�O�X�L���R�E�L�ú�Q�X�L�W�����F�D�U�H��
�H�V�W�H�� �L�V�W�R�U�L�D�� �F�D�S�D�F�L�W��� �L�L�� �I�L�L�Q� �H�L�� �G�H�� �D�� �V�H�� �G�H�V�F�K�L�G�H�� �F���W�U�H�� �R�� �ú�W�L�L�Q� ���� �D�� �I�D�F�H�U�L�L�� �S�R�H�]�L�H�L���� �v�Q�F�H�S�v�Q�G cu 
�L�Q�W�H�U�M�H�F� �L�D�� �ú�L�� �W�H�U�P�L�Q�v�Q�G �F�X�� �I�D�S�W�X�O�� �G�H�� �D�� �I�L�� �U�H�F�X�U�V�� �O�D�� �U�L�P���� �Q�R�E�L�O������ �O�D�� �Ä�I�X�O�J�H�U���W�X�U���´���� �O�D �Ä�V�W�D�U�H�D�� �v�Q��
�S�R�H�]�L�H�´���� �Ä�X�Q�� �J�U�X�S�� �G�H�� �O�L�U�L�F�L�� �G�H�� �S�H�V�W�H�� �W�R�W������ �V�W�D�P�� �ú�L���� �D�M�X�Q�ú�L�� �D�F�R�O�R���� �v�Q�� �S�R�H�]�L�H���� �v�Q�� �P�R�P�H�Q�W�X�O�� �D�F�H�O�D��
�Q�L�P�L�F���Q�X���I���F�H�D�P�������V�W�D�P�´�� 

�,�X�O�L�D�Q�� �3�R�S�H�V�F�X���� �7�L�P�S�� �ú�L�� �O�L�P�E�D�M���� �,�Q�V�W�L�W�X�W�X�O�� �(�X�U�R�S�H�D�Q���� �,�D�ú�L���� ������������ �3�V�L�K�R�P�H�F�D�Q�L�F�D��
�O�L�P�E�D�M�X�O�X�L�� �G�U���J�K�L�F�L�D�Q�� �W�L�Q�G�H�� �V�S�U�H�� �G�H�S�R�H�W�L�]�D�U�H�D �X�Q�H�L�� �J�U�D�P�D�W�L�F�L�� �D�� �V�S�X�Q�H�U�L�L�� �U�L�W�X�D�O�L�]�D�W�H���� �v�Q�� �D�F�H�V�W��
�Q�R�X�� �F�R�Q�W�H�[�W�� �K�H�U�P�H�Q�H�X�W�L�F���� �Ä�6�F�K�L�D�Y�Q�D�´�� �H�� �R�� �D�U�W���� �S�R�H�W�L�F���� �H�[�S�O�L�F�L�W���� �G�H�� �X�Q�� �G�H�V���Y�v�U�ú�L�W�� �U���]�E�R�L�� �F�X��
arbitrarietatea semnului, tinz�v�Q�G �V�S�U�H�� �W�R�S�L�U�H�D�� �G�X�D�O�L�V�P�X�O�X�L�� �O�L�P�E��-�Y�R�U�E�L�U�H�� �v�Q�W�U-un idiom al 
�U�H�S�R�]�L� �L�R�Q���U�L�L�� �Ä�S�H���X�U�P�H�O�H���X�Q�X�L���F�R�S�L�O�´�� �F�D�U�H�� �Ä�H�O���� �F�R�S�L�O�X�O���D�F�H�O�D���� �v�Q���V�L�Q�J�X�U���W�D�W�H�D���O�X�L�����G�D�����F�L�W�H�ú�W�H��������
�ú�L�� �F�L�W�L�Q�G�� �G�H�� �I�D�S�W�� �F�D�X�W������ �I���U���� �D�� �F�R�Q�ú�W�L�H�Q�W�L�]�D�� �P���F�D�U�� �W�U�H�D�E�D�� �D�V�W�D������ �Y�H�U�V�� �G�X�S���� �Y�H�U�V�� �F�X�Y�v�Q�W�� �G�X�S����
cu�Y�v�Q�W�����V��-�ú�L���v�Q�W�v�P�S�L�Q�H���P�D�P�D�����F�D�U�H���R�G�L�Q�L�R�D�U�����O-�D���Q���V�F�X�W���±�������ú�L���Q���V�F�v�Q�Gu-l at�v�W de mult l-a iubit/ 
�v�Q�F�vt bucur�v�Q�Gu-se foarte/ bucur�v�Q�Gu-�V�H���P�X�O�W���ú�L���E�L�Q�H�����D���X�L�W�D�W�����V�F�K�L�D�Y�Q�D�����V�����V�H���Q�D�V�F�����S�H���V�L�Q�H�«�´��
�3�R�H�]�L�D���Y�L�Q�H���ú�L���W�U�H�F�H���S�U�L�Q���D�F�H�V�W���V�L�Q�H���Ä�F�D���H�O�H�F�W�U�L�F�L�W�D�W�H�D���S�U�L�Q���W�H���P�L�U�L���F�H���F�R�Q�G�X�F�W�H���I�L�Q�H�´�����3�R�H�W�X�O���Ä�O�D��
�P�D�U�J�L�Q�H���G�H�� �Q�L�F�L���R���D�S�������W�U�H�S�L�G�v�Q�G �G�H�� �I�R�U� �D���Y�L�E�U�D� �L�L�O�R�U���Q�D�W�X�U�L�L���G�L�Y�L�Q�H�´�� �D���S�R�H�]�L�H�L���V�H���V�F�U�L�H���S�H�� �V�L�Q�H��
�F�D�� �U�R�V�W�L�U�H���� �F�D�� �V�S�X�Q�H�U�H�� �ú�L�� �F�D�� �S�X�Q�H�U�H���� �&�H�H�D�� �F�H�� �S�R�H�]�L�D�� �S�X�Q�H�� �ú�L�� �V�S�X�Q�H�� �H�V�W�H�� �v�Q�� �D�F�H�V�W�� �F�D�]�� �X�Q�� �H�X��
�F�v�Q�W���U�H� ���Ä�F�X�P���V�H���G�H�V�S�R�D�L�H���G�H���O�X�P�L�Q�������v�Q���I�D� �D���O�X�L���'�X�P�Q�H�]�H�X�����R���V�W�H�D���´���,�D�U���Ä�G�L�Q�F�R�O�R���G�H���X�ú�����F�H���Y�D��
fi/ de�F�vt unul care spune poezi�L�"�´���$�F�H�V�W���H�X���U�R�V�W�L�W�R�U���V-�D���U�H�X�P�D�Q�L�]�D�W�����D�X�W�R�U�H�I�O�H�[�L�Y���ú�L���D�X�W�R�V�F�R�S�L�F����
�U�H�V�W�U�R�V�F�R�S�L�F���� �(�� �R���W�U���V���W�X�U���� �F�D�U�H�� �v�Q�Q�R�L�H�ú�W�H�� �E�U�X�V�F�� �V�W�L�O�X�O�� �O�X�L�� �'�U���J�K�L�F�L�� �Ä�G�H�V�S�X�L�Q�G�X-�V�H�� �G�H�� �V�L�Q�H�´�� �v�Q��
�I�D� �D�� �Q�R�D�V�W�U������ �Q�H�W�H�P���W�R�U���� �W�U�D�Q�V�J�U�H�V�v�Q�Gu-�Q�H�� �ú�L�� �Q�R�X���� �V�L�Q�H�L�W�D�W�H�D�� �Ä�F�X�� �R�� �V�L�P�S�O���� �V�L�P�S�O�L�V�L�P������
�S�R�U�W�R�F�D�O������ �v�Q�� �P�k�Q���´�� �v�Q�V���� �J�U�D� �L�H�� �X�Q�H�L�� �v�Q�G�H�O�X�Q�J�� �H�[�H�U�V�D�W�H�� �F�X�Q�R�D�ú�W�H�U�L�� �L�P�H�P�R�U�L�D�O�H���� �W�U�D�G�X�V���� �v�Q��
�Ä�9�H�U�V�X�U�L�O�H�� ���D�G�H�V�H�D���� �V�F�O�L�S�L�W�R�D�U�H������ �S���K���U�X� �X�O�� �L�Q�W�H�Q�V�� �S�H�U�V�R�Q�D�O�L�]�D�W���� �G�L�Q�� �F�D�U�H�� �E�H�D�� �ú�L�� �S�O�v�Q�Jea,/ 
pl�v�Q�J�H�D���ú�L���E�H�D�����P�H�U�J�v�Q�G pe p���P�v�Q�W �F�D���S�H���D�S�����´�����,�L�V�X�V���+�U�L�V�W�R�V���± n.m.). 

�*�����&���O�L�Q�H�V�F�X�����8�Q�L�Y�H�U�V�X�O���S�R�H�]�L�H�L�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����%�X�F�X�U�H�ú�W�L�����������������*�U�H�I�D�W�����S�H���G�L�F�W�H�X��
�D�X�W�R�P�D�W�L�F���� �S�R�H�]�L�D�� �Ä�3���K���U�X� �X�O�´-�X�L�� �� �W�U�D�Y�H�U�V�H�D�]���� �V�X�S�U�D�U�H�D�O�L�V�P�X�O�� �F�D�� �V���� �D�M�X�Q�J���� �v�Q�W�U-�R�� �G�H�Y�H�Q�L�Q� ����
acolo unde se poate surprinde g�v�Q�G�L�U�H�D�� �v�Q�� �P�L�ú�F�D�U�H���� �W�U���L�Q�G�� �S�U�L�Q�W�U�H�� �R�D�P�H�Q�L�� �F�D�U�H�� �V-au devotat 
poez�L�H�L�����$�F�R�O�R�����v�Q���U�vul inform al g�v�Q�G�L�U�L�L���F�D�U�H���V�H���U�R�V�W�H�ú�W�H���S�H���V�L�Q�H�����H�V�W�H���U�H�D�O�L�W�D�W�H�D���F�H�D���D�G�H�Y���U�D�W������
�D�G�L�F�����S�V�L�K�R�P�H�F�D�Q�L�F�����L�Q�W�H�Q� �L�R�Q�D�O�������G�X�E�O�D�W�����I�D�E�X�O�R�V���G�H���R���F�U�H�ú�W�H�U�H���D���O�X�F�L�G�L�W��� �L�L���V�D�S�L�H�Q� �L�D�O�H���ú�L���G�H���R��
�D�F�F�H�Q�W�X�D�U�H�� �S�U�R�J�U�D�P�D�W�L�F���� �D�� �X�Q�H�L�� �O�L�Q�J�Y�L�V�W�L�F�L�� �G�H�� �S�U�R�I�X�Q�]�L�P�H���� �D�G�H�F�Y�D�W���� �O�D�� �U�H�D�O�L�W�D�W�H�� �ú�L��
�V�X�S�U�D�D�G�H�F�Y�D�W�����G�H���Q�R�Q-�F�R�Q�W�U�D�G�L�F� �L�D���G�L�Q�W�U�H���P�R�G�H�O���ú�L���I�H�Q�R�P�H�Q�����$�P�E�H�O�H���G�X�F���O�D���R���L�G�H�H���U�H�Y�H�O�D�W�R�D�U�H��
�G�H�Y�H�Q�L�W�����F�U�H�G�L�Q� �������V�L�P�S�O�L�W�D�W�H�����Q�D�W�X�U�D�O�H� �H�����D�G�L�F�����S�H�U�I�H�F� �L�X�Q�H���V�W�U���O�X�F�L�W�R�U���L�P�S�X�V�������v�Q�W�U-un dezolant 
�L�P�S�D�V���D�O���S�R�V�W�G�R�X���P�L�L�ú�W�L�O�R�U�� 
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�*�D�V�W�R�Q�� �%�D�F�K�H�O�D�U�G���� �$�S�D�� �ú�L�� �Y�L�V�H�O�H���� �(�V�H�X�� �G�H�V�S�U�H�� �L�P�D�J�L�Q�D� �L�D�� �P�D�W�H�U�L�H�L���� �H�G�L�W�X�U�D�� �8�Q�L�Y�H�U�V����
�%�X�F�X�U�H�ú�W�L������������ 

�$�U�W�K�X�U���5�L�P�E�D�X�G�����8�Q���D�Q�R�W�L�P�S���v�Q���L�Q�I�H�U�Q�����,�O�X�P�L�Q���U�L�O�H�����H�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����%�X�F�X�U�H�ú�W�L����������������
�&�D�� �ú�L�� �5�L�P�E�D�X�G���� �H�V�W�H�� �'�U���J�K�L�F�L�"�� �&�H�� �I�D�F�H�� �H�X�O�� �S�R�H�W�L�F�� �F���U�X�L�D���0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �v�L�� �G�H�W�X�U�Q�H�D�]����
�L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D�� �v�Q�� �Q�X�P�H�O�H�� �Ä�X�Q�H�L�� �K���U�Q�L�F�L�L�� �S�U�H�]�X�P� �L�R�D�V�H������ �V�X�V�S�H�F�W�H���� �G�H�� �Q�H�v�Q� �H�O�H�V�´���� �F���U�H�L�D�� �v�L��
�G�D�W�R�U�H�D�]�����ú�L���I�D�W�D�O�L�W�D�W�H�D���V�F�U�L�V�X�O�X�L���V���X���F�D���D�F�W���S�X�E�O�L�F�����ù�L-�D�U���P�D�L���H�[�L�V�W�D���X�Q�G�H�Y�D���v�Q���O�X�P�H�D���Ä�F�X�L���X�L�W�D�W��
�Q�X�P�H�´���Ä�P�D�U�L���D�J�H�Q� �L�����F�R�Q�G�X�F���W�R�U�L���G�H���Soezie/ care dintr-un ordin obscur/ n-�D�X���V�F�U�L�V���v�Q���Y�L�D� �D���O�R�U��
�X�Q���Y�H�U�V�����P�D�U�L�L���U�H�I�X�]�D� �L�����P�D�U�L�L���L�Q�W�H�U�]�L�ú�L�����S�H�U�I�H�F�W���D�Q�R�Q�L�P�L�������F�H�L���F�H���]�L���ú�L���Q�R�D�S�W�H���V�H���U�R�D�J�������S�H�Q�W�U�X-o 
�J�X�U�����F�D���R���I�U�D�J�����±�����O�X�P�H�D���v�Q�W�U�H�D�J���������U�R�F�K�L� �����v�Q���E�R�D�U�H�����W�U�H�D�]�������L�Q�Y�L�G�L�D���P�H�D���v�L���Y�L�V�H�D�]���´�����3�R�H�W�X�O���D�U�H��
�Q�R�V�W�D�O�J�L�D�� �F�R�Q�G�L� �L�H�L�� �O�R�U���� �L�D�U�� �F�R�Q�G�L� �L�D�� �O�R�U�� �L�� �V�H�� �S�D�U�H�� �D�F�H�V�W�X�L�D���� �S�H�Q�W�U�X�� �R�P���� �I�L�U�H�D�V�F���� �L�D�U�� �S�H�Q�W�U�X�� �X�Q��
�S�R�H�W���L�G�H�D�O�������'�D�U���F�D-�Q���F�H�O�H�E�U�X�O���G�L�V�W�L�K�����I�R�O�R�V�L�W���ú�L���G�H���/�D�]���U���3�R�S�H�V�F�X�����Ä�'�U�D�J�R�V�W�H�D���P�H�D���S�H�Q�W�U�X���W�L�Q�H����
�D�U�G�H�� �P�D�F�L�L�� �S�H�� �F�R�O�L�Q�H�´���� �$�F�H�V�W�� �H�X�� �S�R�H�W�L�F���� �F�D�U�H�� �S�U�L�Q�� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D �I�R�O�F�O�R�U���� �V�H�� �Y�U�H�D�� �v�Q�� �Ä�F�O�D�U�X�O��
�S�R�O�H�P�L�F�´�����V�H���Y�U�H�D���F�D���Ä�X�Q���S�H�U�L�F�R�O���S�X�E�O�L�F�´���S�H�Q�W�U�X���P�D�Q�X�I�D�F�W�X�U�L�H�U�L�L���G�H���S�R�H�]�L�H�����Q�H�L�Q�V�S�L�U�D� �L�����G�H���D�]�L����
�3�U�H�I�H�U���� �V�����F�v�Q�W�H�� �v�Q�F�H�W�� �v�Q�� �Ä�Y���]�G�X�K�X�O�� �W���P�v�L�H�W�´�� �U�H�Y�H�Q�G�L�F�v�Q�Gu-se dintr-un transsuprarealism 
�F�R�U�H�F�W�D�W�����L�D�W�������S�U�L�Q���F�v�Q�W�H�F�X�O���S�R�S�X�O�D�U���U�R�P�k�Q�H�V�F�����D���F���U�X�L���S�X�U�L�W�D�W�H���H���W�R�W�D�O�«���S�D�U�D�G�L�J�P�D�W�L�F�������S�H�U�I�H�F�W��
�H�V�H�Q� �L�D�O������ �P�R�Q�X�P�H�Q�W�D�O�� �U�H�I�O�H�[�L�Y������ �Ì�Q�� �F���X�W�D�U�H�D�� �X�Q�H�L�� �L�Q�G�L�Y�L�G�X�D�O�L�W��� �L�� �V�X�E�L�H�F�W�L�Y�H�� �W�U�D�Q�V�F�H�Q�G�H�Q�W�D�O�H����
pentru care dualismul eu-�X�Q�L�Y�H�U�V�� �v�Q�F�H�W�H�D�]���� �V���� �P�D�L�� �H�[�L�V�W�H���� �S�X�U�� �ú�L�� �V�L�P�S�O�X���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L��
opt�v�Q�G prin a-�ú�L�� �D�V�X�P�D�� �X�Q�� �H�X�� �Q���V��� �L�R�V���� �K�L�S�H�U�W�U�R�I�L�F���� �F�D�U�H�� �U�X�S�H�� �O�L�P�L�W�H�O�H�� �I�D�W�D�O�H�� �D�O�H��
�P�L�F�U�R�F�R�V�P�R�V�X�O�X�L���� �U�H�E�R�W�H�]�D�W���� �H�P�E�O�H�P�D�W�L�F���� �Ä�S���K���U�X� �´���� �S�H�Q�W�U�X�� �D�� �V�H�� �L�G�H�Q�W�L�I�L�F�D�� �F�D�� �P�D�U�H�O�H�� �7�R�W���� �F�X��
�O�X�P�H�D���v�Q���Q�H�F�X�S�U�L�Q�V�X�O���H�L�����2���D�V�H�P�H�Q�H�D���H�[�S�H�U�L�H�Q� �����H���X�Q�D���L�Q�W�H�U�L�R�D�U�������L�P�D�J�L�Q�D�U�������L�D�U���v�Q�W�U�H���V�S�L�U�L�W���ú�L��
exter�L�R�U�L�W�D�W�H�D�� �V�D�� �V�H�� �S�U�R�G�X�F�H�� �R�� �F�R�Q�W�R�S�L�U�H�� �D�E�V�R�O�X�W������ �$�V�W�I�H�O�� �F���� �v�Q�F�H�W-�v�Q�F�H�W���� �0�D�U�L�D�Q�� �'�U���J�K�L�F�L�� �V�H��
�G�L�]�R�O�Y���� �H�O�� �v�Q�V�X�ú�L�� �F�D�� �G�L�V�F�X�U�V���� �G�H�V�H�R�U�L�� �P�H�W�D�O�L�U�L�F���� �v�Q�� �P�H�W�D�I�L�]�L�F������ �I�U�L�]�v�Q�G ermetismul precum 
�v�Q�D�L�Q�W�D�ú�L�L�� �V���L�� �$�U�W�K�X�U�� �5�L�P�E�D�X�G�� �ú�L�� �5�D�L�Q�H�U�� �0�D�U�L�D�� �5�L�O�N�H���� �G�D�U�� �ú�L�� �*�H�R�U�J�� �7�U�D�N�O�� �R�U�L�� �6�Dlvatore 
�4�X�D�V�L�P�R�G�R�����L�Q�I�U�D�S�V�L�K�L�F�L���ú�L���L�Q�V�R�O�L� �L�����W�U�D�Q�V�H�[�S�U�H�V�L�Y�L���ú�L���F�U�L�S�W�R�I�D�Q�L�F�L�� 

�5�D�L�Q�H�U�� �0�D�U�L�D�� �5�L�O�N�H���� �(�O�H�J�L�L�O�H�� �G�X�L�Q�H�]�H���� �6�R�Q�H�W�H�O�H�� �F���W�U�H�� �2�U�I�H�X���� �H�G�L�W�X�U�D�� �8�Q�L�Y�H�U�V����
�%�X�F�X�U�H�ú�W�L���� ������������ �$�ú�H�]�v�Q�G �Ä�3���K���U�X� �X�O�´���± �v�Q�� �V�L�Q�F�U�R�Q�L�V�P�� �F�X�� �Ä�(�O�H�J�L�L�O�H�� �G�X�L�Q�H�]�H�´���± nu exagerez. 
Eu asta afir�P�� �ú�L�� �G�H�P�R�Q�V�W�U�H�]�� �L�P�H�G�L�D�W���� �F���F�L�� �F�D�� �ú�L�� �v�Q�� �F�D�S�R�G�R�S�H�U�H�O�H�� �U�L�O�N�H�H�Q�H�� �D�I�L�U�P�D�U�H�D�� �Y�L�H� �L�L�� �ú�L��
�D�F�H�H�D�� �D�� �P�R�U� �L�L�� �V�H�� �U�H�Y�H�O�H�D�]���� �F�D�� �I�R�U�P�v�Q�G �X�Q�D���� �0�R�D�U�W�H�D�� �H�V�W�H�� �I�D� �D�� �Y�L�H� �L�L���� �(�[�L�V�W�H�Q� �D�� �Q�R�D�V�W�U���� �V�H��
�F�X�S�U�L�Q�G�H�� �v�Q�� �F�H�O�H�� �G�R�X���� �G�R�P�H�Q�L�L�� �L�O�L�P�L�W�D�W�H�� �ú�L�� �V�H�� �K�U���Q�H�ú�W�H�� �G�L�Q�� �D�P�v�Q�G�R�X������ �3�R�H�]�L�D�� �O�X�L�� �0�D�U�Lan 
�'�U���J�K�L�F�L�� �G�L�Q�� �Ä�3���K���U�X� �X�O�´�� �H�[�S�U�L�P���� �R�� �P�D�L�� �S�X�W�H�U�Q�L�F���� �U�H�Y�H�Q�G�L�F�D�U�H�� �D�� �Y�L�H� �L�L���� �Y���]�X�W���� �ú�L�� �H�D�� �F�D�� �X�Q��
�L�Q�I�L�Q�L�W�� �D�V�H�P�H�Q�H�D�� �P�R�U� �L�L���� �ù�L���� �F�D�� �ú�L�� �5�L�O�N�H���� �X�Q�L�I�L�F������ �v�Q�� �L�Q�W�X�L� �L�D�� �V�D�� �G�H�V�S�U�H�� �H�[�L�V�W�H�Q� ������ �O�D�W�X�U�D�� �H�L��
�Y�L�]�L�E�L�O�����F�X���D�F�H�H�D���Ä�F�D�U�H���Q�X���V�H���O�D�V�����v�Q�W�R�D�U�V�����F���W�U�H���Q�R�L�´�����$�S�R�L���P�R�W�L�Y�H�O�H-�L���G�H���L�Q�V�S�L�U�D� �L�H���V�H���V�S�X�O�E�H�U����
�v�Q�W�U-�R���D�E�V�H�Q� �������F�D�U�H���D�G�X�F�H���S�U�H�]�H�Q� �D���Y�D�J�����D���X�Q�R�U�����S�U�H���O�X�F�U���U�L���G�H�S���U�W�D�W�H�����J�D�W�D���V�����V�H���S�L�D�U�G�����ú�L���H�O�H��
�v�Q�W�U-�R�� �Y�D�V�W������ �S�U�R�I�X�Q�G���� �ú�L�� �D�Q�J�R�D�V�D�Q�W���� �Q�H�F�X�S�U�L�Q�G�H�U�H���� �P�X�]�L�F�D�O-�Y�L�]�X�D�O������ �H�[�W�H�Q�V�L�Y-�L�Q�W�H�Q�V�L�Y������
�F�X�S�U�L�Q�]���W�R�U-�S���W�U�X�Q�]���W�R�D�U�H���� �v�Q�F�K�L�V-�G�H�V�F�K�L�V��, departe-�D�S�U�R�D�S�H���� �)�D�S�W�X�O�� �F���� �Y�L�D� �D�� �H�V�W�H�� �I�U�X�F�W�X�O��
�P�R�U� �L�L�� �F�R�L�Q�F�L�G�H�� �F�X�� �R�� �D�O�W���� �L�Q�W�X�L� �L�H���� �F�H�D�� �D�� �]���G���U�Q�L�F�L�H�L���� �F�D�U�H�� �V�W�U���E�D�W�H�� �v�Q�W�U�H�D�J�D�� �F�U�H�D� �L�H�� �O�L�U�L�F����
�H�P�L�Q�H�V�F�L�D�Q�������v�Q�F�H�S�v�Q�G �F�X���0�H�P�H�Q�W�R���P�R�U�L�����L�D�U���0�D�U�L�D�Q���'�U���J�K�L�F�L�����U�H�S�H�W���Q�H�R�E�R�V�L�W�����V�H���W�U�D�J�H���ú�L���G�L�Q��
mantaua lui Eminescu. 

C�O�D�X�G�H���/�p�Y�L-�6�W�U�D�X�V�V�����$�Q�W�U�R�S�R�O�R�J�L�D���V�W�U�X�F�W�X�U�D�O�������H�G�L�W�X�U�D���3�R�O�L�W�L�F�������%�X�F�X�U�H�ú�W�L������������ 
�0�D�U�W�L�Q���+�H�L�G�H�J�J�H�U�����2�U�L�J�L�Q�H�D���R�S�H�U�H�L���G�H���D�U�W�������(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L������������ 
�0�D�U�W�L�Q���+�H�L�G�H�J�J�H�U�����)�L�L�Q� �����ú�L���W�L�P�S�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L������������ 
Georg Trakl: Poezii; Editura �0�L�Q�H�U�Y�D�����%�X�F�X�U�H�ú�W�L������������ 
�9�O�D�G�L�P�L�U���-�D�Q�N�p�O�p�Y�L�W�F�K�����7�U�D�W�D�W���G�H�V�S�U�H���P�R�D�U�W�H�����(�G�L�W�X�U�D���$�P�D�U�F�R�U�G�����7�L�P�L�ú�R�D�U�D�������������� 
�0�L�N�H�O���'�X�I�U�H�Q�Q�H�����3�R�H�W�X�O�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����%�X�F�X�U�H�ú�W�L������������ 
�*�H�U�D�U�G���G�H���1�H�U�Y�D�O�����3�R�H�]�L�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����%�X�F�X�U�H�ú�W�L������������ 
�&�H�]�D�U���,�Y���Q�H�V�F�X�����)�U�D�J�P�H�Q�W�H���G�L�Q���0�X�]�H�R�Q�����H�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L������������ 
�0�L�K�D�L���&�R�P�D�Q�����6�W�X�G�L�L���G�H���P�L�W�R�O�R�J�L�H�����(�G�L�W�X�U�D���1�H�P�L�U�D�����%�X�F�X�U�H�ú�W�L������������ 
�*�K�H�R�U�J�K�H���&�U���F�L�X�Q�����$�L�V�E�H�U�J�X�O���S�R�H�]�L�H�L���P�R�G�H�U�Q�H�����H�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H�ú�W�L������������ 
�6�D�O�Y�D�W�R�U�H�� �4�X�D�V�L�P�R�G�R���� �9�H�U�V�X�U�L���� �v�Q�� �U�R�P�k�Q�H�ú�W�H�� �G�H�� �$���(���� �%�D�F�R�Q�V�N�\���� �(�G�Ltura Tineretului, 

�%�X�F�X�U�H�ú�W�L���� ������������ �ù�L�� �4�X�D�V�L�P�R�G�R�� �D�� �V�F�U�L�V�� �S�X� �L�Q���� �G�H�V�L�J�X�U�� �ú�L�� �G�D�W�R�U�L�W���� �X�Q�H�L�� �S�D�U�W�L�F�X�O�D�U�L�W��� �L�� �G�H��
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�V�W�U�X�F�W�X�U���� �L�Q�W�L�P������ �G�D�U�� �ú�L�� �G�L�Q�� �V�F�U�X�S�X�O�X�O�� �F�H�O�X�L�� �F�H�� �V�H�� �V�X�S�X�Q�H�� �F�X�� �V�W�U�L�F�W�H� �H�� �S�U�R�S�U�L�X�O�X�L�� �L�P�S�X�O�V���� �'�D�U��
�'�U���J�K�L�F�L�� �H�� �ú�L�� �S�R�H�W���F�H�U�H�E�U�D�O�� �ú�L�� �S�R�H�W���D�X�W�H�Q�W�L�F���� �F�D�U�H�� �V�F�U�L�H�� �G�R�D�U�� �v�Q�� �P�R�P�H�Q�W�H�� �G�H�� �G���U�X�L�U�H�� �W�R�W�D�O������ �D�O��
�F���U�X�L���G�L�V�F�X�U�V���V�X�E�O�L�P�H�D�]�����Y�D�O�R�U�L�O�H���G�H���F�D�O�L�W�D�W�H���D�O�H���F�X�Y�v�Q�W�X�O�X�L���D�E�V�R�O�X�W�����F�D���ú�L���L�W�D�O�L�D�Q�X�O���4�X�D�V�L�P�R�G�R����
�U�R�P�k�Q�X�O�� �'�U���J�K�L�F�L�� �U�H�D�O�L�]�H�D�]���� �R�� �P�D�[�L�P���� �F�R�Q�F�H�Q�W�U�D�U�H���� �H�O�L�P�L�Q�v�Q�G �W�R�D�W�H�� �V�X�S�H�U�I�O�X�L�G�L�W��� �L�O�H��
�J�U�D�P�D�W�L�F�D�O�H�����W�R�W�R�G�D�W�����P�H�Q� �L�Q�v�Q�G lin�L�D�� �P�R�U�D�O�����D���J���V�L�U�L�L�� �I�R�U�P�H�O�R�U���S�U�R�D�V�S�H�W�H���v�Q���F�D�U�H���V�����H�[�S�U�L�P�H����
�v�Q���Q�X�P�H�O�H���J�H�Q�H�U�D� �L�H�L���V�D�O�H�����U�H�D�O�L�W�D�W�H�D���G�H�P�Q�L�W��� �L�L���X�P�D�Q�H���ú�L���G�L�D�O�H�F�W�L�F�D���V�H�Y�H�U�����D���D�U�W�H�L���V�D�O�H�� 

Daniel Cristea-�(�Q�D�F�K�H���� �0�R�Q�R�P�D�Q�L�H�� �S�R�H�W�L�F������ �v�Q�� �5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U������ �D�Q�� �/�,���� �Q�U������-25, 7 
iunie 2019, p.9 

Ioan Holb�D�Q���� �3�R�H�W�X�O���� �R�� �D�O�E�L�Q���� �v�Q�P���U�P�X�U�L�W������ �v�Q�� �5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U������ �D�Q�� �/�,���� �Q�U������-28, 25 
iunie 2019, p.10 
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FRIGHTENED WOMEN IN ODYSSEY 
 

Ioana Costa 
Prof., PhD., University of Bucharest, �³�*�����&���O�L�Q�H�V�F�X�´���,�Q�V�W�L�W�X�W�H���R�I���/�L�W�H�U�D�U�\��

History and Theory 
 

 
Abstract:Fear is frequently illustrated in Odyssey, both as male and female response to threatening 
acts or situations. A restrained search of the related passages in the first half of the poem highlights 
both the Homeric specific approach of the fear and the linguistic equivalence in the corpus of the 
major Romanian translations, especially the 1929 edition of Cezar Papacostea (Odyssey I-XII, 
original metre). 
 
Keywords:Homer, Odyssey, translation, fear, female characters 
 
 

The Homeric fear is strong, vigorous, even if not to be defined as strictly virile. More 
than that, the fear experienced by the male heroes themselves might be perceived as a sign of 
weakness, as symptoms of a feminine behaviour. We intend to exemplify here the frightened 
reactions of some female characters in exclusively a part of the Homeric corpus, id est the 
first half of the Odyssey. This selection is meant to draw attention to the major translations of 
this Homeric epic poem into Romanian, including an undeservedly forgotten version from the 
first third of the 20th century, belonging to Cezar Papacostea (1929, books I to XII).  

The Romanian translations of the Homeric Odyssey are both numerous and dissimilar, 
not only as lexical options (which is to be expected when created by different scholars), but 
also as general approach: prose or verse, in iambic hendecasyllables, rhymed octaves, 
hexameters.    

Remaining within the margins of the 20th century, there are no less than five 
outstanding translations, which hardly might be listed in a chronological order. The difficulty 
is due to the gap between the work of the translator and its editorial accomplishment that 
sometimes occurred only several decades after. As the translations become valid solely when 
circulated, in a large perspective (both cultural and editorial), the chronology of the 
Romanian Odyssey-s is the rigid chronology of their editions. The milestones of this 
enterprise are the editiones principes of the five versions: in 1924 is published the translation 
in iambic hendecasyllables of George Murnu (some fragments were previously published in 
1906, in original metre), revised by its author in 1940; in 1935 is published the prose version 
�R�I�� �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X���� �L�Q�L�W�L�D�W�H�G�� �D�U�R�X�Q�G�� ������������ �W�K�H�� �U�K�\�P�H�G�� �L�D�P�E�L�F�� �R�F�W�D�Y�H�V�� �R�I�� �*�H�R�U�J�H�� �&�R�ú�E�X�F��
was published in 1966 (the poet was still working on it just before his death, in 1918); the 
series of the complete Odyssey-s ends with the Odyssey �R�I���'�D�Q���6�O�X�ú�D�Q�V�F�K�L�����S�X�E�O�L�V�K�H�G���L�Q������������
���U�H�S�U�L�Q�W�H�G�� �L�Q�� ������������ �3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �³�3�D�L�G�H�L�D�´������ �U�H�Y�L�V�H�G�� �L�Q�� ���������� ���3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H��
�³�+�X�P�D�Q�L�W�D�V�´�������$�P�R�Q�J��these translations is to be noticed the half-Odyssey translated by Cezar 
Papacostea (1929), preceded by fragments published in periodicals, beginning with 1910, as  
the first extended attempt to use the hexametric dactyls. This Odyssey remained for about 
seventy years a singular endeavour to assume the dactylic rhythm for the Romanian version 
of the ordeals the king of Ithaca encountered when returning from Troy. 

The translations were (besides several reprints) edited and reedited in philologically 
significant conditions. We add here some notes, in a non-chronological order, subjectively 
following their impact. 
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1. Published some fifty years after the death of its author, the translation accomplished by 
�*�H�R�U�J�H�� �&�R�ú�E�X�F�� ���L�Q�� �U�K�\�P�H�G�� �R�F�W�D�Y�H�V���� �I�R�O�O�R�Z�L�Q�J�� �W�K�H�� �S�D�W�W�H�U�Q�� �$�%�$�%�$�%�&�&������ �Z�D�V�� �H�G�L�W�H�G�� �E�\�� �,����
�6�I�H�W�H�D���D�Q�G���ù�W�H�I�D�Q���&�D�]�L�P�L�U�����7�K�H���S�U�H�I�D�F�H�����Z�U�L�W�W�H�Q���E�\���ù�W�H�I�D�Q���&�D�]�L�P�L�U�����L�V���I�R�O�O�R�Z�H�G���E�\���D���³�1ote on 
�W�K�H���H�G�L�W�L�R�Q�´���W�K�D�W���H�[�S�O�D�L�Q�V���W�K�H���H�G�L�W�R�U�L�D�O���I�D�W�H���R�I���W�K�L�V���W�U�D�Q�V�O�D�W�L�R�Q�����L�W���Z�D�V���L�Q���F�R�X�U�V�H���R�I���E�H�L�Q�J���S�U�L�Q�W�H�G��
�E�\�� �W�K�H�� �3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �³�&�D�V�D�� �ù�F�R�D�O�H�O�R�U�´�� �Z�K�H�Q�� �&�R�ú�E�X�F�� �G�L�H�G���� �O�H�D�Y�L�Q�J�� �W�K�H�� �I�L�Q�D�O�� �Y�D�U�L�D�Q�W��
unaccomplished. The editors of the 1966 Odyssey���� �S�X�E�O�L�V�K�H�G�� �E�\�� �³�(�G�L�W�X�U�D�� �S�H�Q�W�U�X�� �O�L�W�H�U�D�W�X�U���´����
attempted to offer a text as faithful as possible regarding the final desire of the Romanian 
poet (p. XXIII), working on the manuscript deposited at the Academy Library in 1941 (nr. 
2924-2929). The editors compared this manuscript (corresponding to the 24 books of 
Odyssey) with: another manuscript, of the ninth book, deposited at the Academy Library in 
�������������Q�U�������������������W�K�H���W�\�S�R�J�U�D�S�K�L�F�D�O���V�K�H�H�W�V���R�I���W�K�H���3�X�E�O�L�V�K�L�Q�J���+�R�X�V�H���³�&�D�V�D���ù�F�R�D�O�H�O�R�U�´�����W�K�H���I�L�U�V�W��
eight books and the beginning of the ninth, stanzas 1 to 54), property of I. Sfetea; a galley 
�S�U�R�R�I�� �R�I�� �W�K�H�� �W�H�Q�W�K�� �E�R�R�N�� �G�L�V�S�O�D�\�L�Q�J�� �W�K�H�� �F�R�U�U�H�F�W�L�R�Q�V�� �P�D�G�H�� �E�\�� �&�R�ú�E�X�F�� �X�S�� �W�R�� �W�K�H�� ����th stanza 
���$�F�D�G�H�P�\�� �/�L�E�U�D�U�\���� �³�&�R�ú�E�X�F�´�� �G�R�F�X�P�H�Q�W�V������ �D�� �I�U�D�J�P�H�Q�W�����V�W�D�Q�]�D�V�� ������ �W�R�� ���������� �Z�L�W�K�� �W�K�H�� �&�R�ú�E�X�F�¶�V��
manu propria corrections. For the fragments that were missing in this translation, the two 
editors inserted, in final notes, the corresponding passages taken from the prose translation 
accomplished by Eugen Lovinescu; they do not stipulate the edition they used, but is 
certainly the 1955 one.  
������ �7�K�H�� �(�X�J�H�Q�� �/�R�Y�L�Q�H�V�F�X�¶�V�� �W�U�D�Q�V�O�D�W�L�R�Q�� �Z�D�V�� �S�X�E�O�L�V�K�H�G���� �L�Q�� �D�� �I�L�U�V�W�� �H�G�L�W�L�R�Q���� �L�Q�� ������������ �E�H�L�Q�J��
followed in 1936 by a second and, a decade after, by a third edition (1946), posthumously 
�S�X�E�O�L�V�K�H�G���� �7�K�H�� �W�H�[�W�� �Z�D�V�� �H�G�L�W�H�G�� �E�\�� �7�U�D�L�D�Q�� �&�R�V�W�D�� �L�Q�� ���������� ���³�(�G�L�W�X�U�D�� �7�L�Q�H�U�H�W�X�O�X�L�´������ ����������
���³�(�G�L�W�X�U�D�� �S�H�Q�W�U�X�� �O�L�W�H�U�D�W�X�U���´���� �D�Q�G�� ���������� ���³�(�G�L�W�X�U�D�� �7�L�Q�H�U�H�W�X�O�X�L�´������ �7�K�H�V�H�� �Q�H�Z�� �H�G�L�W�L�R�Q�V�� ���Z�L�W�K��
notes, commentaries and index nominum) brought some novelties: a slight remodelling of the 
Romanian version and the corresponding Greek variants of the proper names that Lovinescu 
used in Latin form, in the current traditional manner, e.g. �,�X�S�L�W�H�U�� ���D�F�W�X�D�O�O�\���� �L�Q�� �/�R�Y�L�Q�H�V�F�X�¶�V��
option, Jupiter), Neptun, Minerva, for Zeus, Poseidon, Atena. The series of reediting 
�/�R�Y�L�Q�H�V�F�X�¶�V�� �W�U�D�Q�V�O�D�W�L�R�Q�� �L�Q�F�O�X�G�H�G�� �W�K�H�� �F�Hlebratory moment of reprinting the 1936 edition 
���3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�V�� �³�6�D�H�F�X�O�X�P�� �,���2�´�� �D�Q�G�� �³�9�H�V�W�D�O�D�´������ �L�Q�� ������������ �Z�L�W�K�� �D�� �S�R�V�W�I�D�F�H�� �E�\�� �7�U�D�L�D�Q��
Diaconescu. 
3. The Odiseea of George Murnu clearly dominated for a long time the corpus of Romanian 
Odyssey-s, as part of the first complete translation of the Homeric poems. Giving up the 
dactylic hexameter he used in Iliad and in the first attempts to translate Odyssey, previous to 
the year 1906, George Murnu adopted the iambic hendecasyllables (in catalectic variant). In 
th�H�� ���������� �H�G�L�W�L�R�Q�� ���3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �³�(�G�L�W�X�U�D�� �G�H�� �V�W�D�W�� �S�H�Q�W�U�X�� �O�L�W�H�U�D�W�X�U���� �ú�L�� �D�U�W���´������ �'�L�R�Q�L�V�L�H�� �0����
Pippidi, the author of the introductory study and of the commentaries, expressed his 
�D�V�W�R�Q�L�V�K�P�H�Q�W�� �I�R�U�� �W�K�H�� �I�R�U�W�X�Q�H�� �R�I�� �W�K�L�V�� �W�H�[�W���� �� �Ä�Y�U�H�P�H�� �G�H�� �W�U�H�L�]�H�F�L�� �G�H�� �D�Q�L�� �W�U�D�G�X�F�H�U�H�D Murnu n-a 
�F�X�Q�R�V�F�X�W���X�Q���U���V�X�Q�H�W���S�H���P���V�X�U�D��Iliadei �W�U�D�G�X�V�H���G�H���D�F�H�O�D�ú�L���F���U�W�X�U�D�U�����v�Q���F�L�X�G�D���L�Q�G�L�V�F�X�W�D�E�L�O�H�O�R�U���H�L��
�F�D�O�L�W��� �L�� �ú�L�� �v�Q�� �F�L�X�G�D�� �v�P�S�U�H�M�X�U���U�L�L�� �F�����± �S�v�Q���� �v�Q�� �D�F�H�V�W�� �P�R�P�H�Q�W�� ��id est, 1956) e unica versiune 
�U�R�P�k�Q�H�D�V�F�����v�Q���Y�H�U�V�X�U�L���F�R�P�S�O�H�W�������)�D�S�W�X�O���G�H���D���I�L���D�G�R�S�W�D�W���H�Q�G�H�F�D�V�L�O�D�E�X�O�����U�H�Q�X�Q� �v�Q�G la hexametru, 
�Q�X�� �F�R�Q�V�W�L�W�X�L�H�� �G�H�V�L�J�X�U�� �R�� �H�[�S�O�L�F�D� �L�H���� �G�D�W�� �I�L�L�Q�G�� �F���� �W�R�F�P�D�L�� �S�U�H�I�H�U�L�Q� �D�� �D�F�R�U�G�D�W���� �X�Q�X�L�� �Y�H�U�V�� �I�D�P�L�O�L�D�U��
�F�L�W�L�W�R�U�X�O�X�L�� �P�R�G�H�U�Q�� �D�� �I�R�V�W���V�D�O�X�W�D�W���� �G�H�� �P�X�O� �L�� �F�D�� �X�Q�� �H�[�H�P�S�O�X�� �Y�U�H�G�Q�L�F�� �G�H�� �X�U�P�D�W���ú�L�� �F�D�� �R�� �U�H�D�O�L�]�D�U�H��
marc�v�Q�G izb�v�Q�G�D�� �O�L�W�H�U�D�U�����F�H�D�� �P�D�L�� �Y�D�O�D�E�L�O�����D���W�U�D�G�X�F���W�R�U�X�O�X�L�´�����Q�R�W�H���������S���������������7�K�H�������������H�G�L�W�L�R�Q��
�Z�D�V�� �I�R�O�O�R�Z�H�G�� �E�\�� �W�K�H�� �³�G�H�I�L�Q�L�W�L�Y�H�� �H�G�L�W�L�R�Q�´�� ���3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �³�8�Q�L�Y�H�U�V�´���� �������������� �S�X�E�O�L�V�K�H�G�� �E�\��
D.M. Pippidi, who included the changes George Murnu made during his last years of life. By 
the end of t�K�H�� �¶�������� �W�K�H�� �3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �³�8�Q�L�Y�H�U�V�´�� �R�I�I�H�U�H�G�� �D�� �Q�H�Z�� �H�G�L�W�L�R�Q���� �Z�L�W�K�� �D�Q��
introductory study and notes by Adrian P�v�Uvulescu. 
4. The final years of the 20th century brought a new Romanian variant of both the Homeric 
�S�R�H�P�V���� �D�F�F�R�P�S�O�L�V�K�H�G�� �E�\�� �'�D�Q�� �6�O�X�ú�D�Q�V�F�K�L���� �7�K�H�� �P�Djor change comes precisely from the 
Odyssey translation, which the translator decided to transpose in original metre, keeping a 
strict equivalence line to line with the Greek poem. Unlike the Murnu enterprise, this editorial 
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project begins with Odyssey (1997), followed without delay by Iliad (1998). Both volumes 
�Z�H�U�H���S�X�E�O�L�V�K�H�G���E�\���W�K�H���3�X�E�O�L�V�K�L�Q�J���+�R�X�V�H���³�3�D�L�G�H�L�D�´�����D�Q�G���Z�H�U�H���S�R�V�W�K�X�P�R�X�V�O�\���U�H�S�U�L�Q�W�H�G���L�Q��������������
�7�K�H�� �J�L�J�D�Q�W�L�F�� �S�U�R�M�H�F�W�� �R�I�� �S�U�R�I�H�V�V�R�U�� �6�O�X�ú�D�Q�V�F�K�L�� �P�H�D�Q�W�� �W�R�� �H�P�E�U�D�F�H����in spe, the two volumes 
within a series of the three major ancient (Greek and Latin) poems in bilingual editions. In 
2000 were published the volumes Eneida and Aeneis���� �W�K�H�� �W�U�D�Q�V�O�D�W�L�R�Q�� �R�I�� �9�H�U�J�L�O�¶�V�� �S�R�H�P�� ���L�Q��
dactylic hexameter, again in equivalence line to line with the Greek text) and the critical 
edition of the Latin text. A similar critical edition was supposed to conclude the Homeric 
volumes, together with separate volumes of commentaries. This project remained �± sic dis 
placuit �± unaccomplished. The two existing Homeric volumes were reedited in 2012 
���3�X�E�O�L�V�K�L�Q�J�� �+�R�X�V�H�� �³�+�X�P�D�Q�L�W�D�V�´������ �Z�Lth the necessary correction of previous typographical 
errors and the insertion of the missing passages, using the documents (mostly manuscripts et 
similia���� �K�R�V�W�H�G�� �E�\�� �W�K�H�� �³�'�D�Q�� �6�O�X�ú�D�Q�V�F�K�L�� �V�H�F�W�L�R�Q�´�� �R�I�� �W�K�H�� �1�H�Z�� �(�X�U�R�S�H�� �&�R�O�O�H�J�H�� �O�L�E�U�D�U�\���� �W�K�H�U�H��
were only four lines �W�K�D�W���Q�H�H�G�H�G���D���Q�H�Z���W�U�D�Q�V�O�D�W�L�R�Q�����P�D�G�H���E�\���)�U�D�Q�F�L�V�F�D���%���O�W���F�H�D�Q�X��������������-133, 
6.200, 19.59. 
5. Unlike all the others, the Odyssey of Cezar Papacostea was only republished without 
�F�K�D�Q�J�H�V���L�Q���������������Z�H���H�G�L�W�H�G���L�W���L�Q���������������³�0�X�]�H�X�O���/�L�W�H�U�D�W�X�U�L�L���5�R�P�k�Q�H�´���3�X�E�O�L�V�K�L�Q�J���+�R�X�Ve). His 
Odyssey ends with the 12th book; we have to acknowledge nevertheless that this half-Odyssey 
is to be considered imperfect, unaccomplished, only in an etymological sense of the term (as 
being unfinished): it is actually perfect in each and every lin�H���D�Q�G�� �³�U�K�D�S�V�R�G�\�´���R�I���W�K�H���W�Z�H�O�Y�H��
books this remarkable translation contains. The specific melody of this text belongs not only 
to the seemingly unfamiliar rhythms, but also to the natural transposition of the Homeric 
story into the world of the Romanian fair�\�W�D�O�H�V�����W�K�H���J�R�G�G�H�V�V�H�V���D�U�H���I�D�L�U�L�H�V�����W�K�H���N�L�Q�J�V���D�U�H���³�F�U�D�L�´����
the ethic dative appears to be not only facile solutions to the hexameter necessities, but totally 
justifiable, inviting the reader to enter a story that seemed familiar.  

�&�R�P�L�Q�J�� �E�D�F�N�� �W�R�� �W�K�H�� �³�I�H�D�U�´�� �Wopic in Homeric Odyssey (and keeping strictly within the 
margins of the first twelve books, in the Romanian translation of Cezar Papacostea), we 
might attempt an assessment of both male and female symptoms of fear. 

Odysseus faces numerous frightful moments, nearly as many as his intense and 
abundant adventures. Some of them are natural, justifiable; some others are with no solid 
basis, generated solely by the mistrust he used to encounter even the most benevolent 
gestures. Belongs to this last compartment the way he responds when Calypso set him free 
and promised him even consistent help for leaving the OgygiaIsland. After seven years of 
being kept against his will, Odysseus had good reasons to suspect the proposal, which came 
�D�O�O�� �R�I�� �V�X�G�G�H�Q���� �7�K�H�� �Q�\�P�S�K���� �³�]�vna �]�v�Q�H�O�R�U�´�� ���³�W�K�H�� �I�D�L�U�\�� �R�I�� �W�K�H�� �I�D�L�U�L�H�V�´���� �L�Q�� �3�D�S�D�F�R�V�W�H�D�¶�V��
translation, was herself compelled to act against her will, in order to submit to the decision of 
the Olympian gods, brought to her island by their messenger, Hermes. Calypso tried to resist 
it while she answered Hermes, rapidly passing from indignation against the maliciousness of 
�W�K�H���J�R�G�V�����Z�K�R���Z�H�U�H�� �M�H�D�O�R�X�V���R�I���R�W�K�H�U�¶�V�� �K�D�S�S�L�Q�H�V�V���������������������H�[�H�P�S�O�L�I�\�L�Q�J�� �V�R�P�H�� �V�L�P�L�O�D�U�� �I�D�P�R�X�V��
mythical episodes (5.118-119) that put her among some other goddesses who loved mortals 
(5.120,124-125), to a plea for her right to keep Odysseus for herself, as she �± unaided �± saved 
the endangered life of the shipwrecked sailor (5.128), highlighting the inconsistent plan of the 
Olympian gods, who want to release now a human that was meant to perish (5.129-130), and 
her devotion toward the unhappy prisoner. She finally resigns herself, given the implacable 
will of the god that all feared, Zeus (5.133-134) �± and Calypso knows well this fear, which 
becomes the ultimate argument to compel her to renounce love. The nymph has one more 
slight attempt to keep Odysseus for herself, admitting that she is unable to send him home 
safely (5.139-140), and concludes with words of a woman in love, worried for the outcome of 
the adored (5.141-142). The mistrust Odysseus expresses in the next lines is even more 
prominent in contrast with her tender words, traversed by admiration for a man that is 
suspicious toward the benevolence of the gods. When Calypso unexpectedly is pronouncing 
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the long-�G�H�V�L�U�H�G�� �Z�R�U�G�V�� �³�\�R�X�� �D�U�H�� �I�U�H�H�� �W�R�� �J�R�´�� ������������������ �2�G�\�V�V�H�X�V�� �U�H�V�S�R�Q�G�V�� �L�Q�� �D�� �P�D�Q�Q�H�U�� �W�K�D�W��
might be reasonable only confronted with the changing moods of the gods who tormented 
him for long years: he is frightened (5.169). The two characters have a short but intense 
dialogue: Odysseus concisely states that he is being set up by the nymph (5.171), knowing 
the dangers hidden by the sea, huge threats even for those that are favoured by the gods, as 
well knows this hero chased and oppressed by Poseidon (5.173-174). He is ready to leave the 
island only for a fair fight with the sea, with no devious divine plans: he needs Calypso to 
swear the great oath, on Styx (5.175-177). This is the only guarantee he takes, the unique way 
to lose his fear. 

This is an episode of a doubtful fear, justified by the long endured ordeal of the hero, 
but with no reason in the factual situation; all the other fears he encounters are less intense, 
being predictable, natural and simply human. The brutal fear he experienced in the cave of 
Polyphemus, or in close proximity to Scylla, or during the huge tempests on the sea, even the 
�S�D�Q�L�F���R�I���(�X�U�L�O�R�F�K���Z�K�R�����D�E�U�X�S�W�O�\���D�Z�D�N�H�Q�����I�D�O�O�V���I�U�R�P���W�K�H���U�R�R�I���R�I���&�L�U�F�H�¶�V���K�R�X�V�H�����W�K�H���W�H�U�U�R�U���R�I���W�K�H��
mortal that visits the realm of the dead �± all these are totally human frights. The image of the 
sacrifice that god did not want to accept, on the Island of Apollo (12.395-396) �± with the ox-
hides that crawled about and the raw meat that bellowed �± is probably the apogee of the 
terrifying episodes in his too long journey, mostly as being a warning for his companions that 
were never to see their island again: the dark omen is understood only by the hero, whose fear 
is multiplied by the feeling of being helpless.  

The women are not supposed to face perils in some foreign and strange lands or sailing 
on dangerous waters. They remain at home, but are nevertheless exposed to fear. In a certain 
sense, their feelings are even more intense, being multiplied by the worries regarding not 
themselves, but the loved ones. Is highly emblematical the response of Penelope when she 
finds out about the deadly danger that menaced her son. Exhausted by edgily awaiting for her 
husband, surrounded by suitors, attempting to manage a household where nothing seemed to 
be normal any longer, she hardly noticed that her son was restless himself, given both the real 
facts and his own age, on the verge between adolescence and maturity, ready to assume the 
responsibility of a man, protecting his mother and, all at once, reproving her. Penelope seems 
to accept the change, but everything is still evolving, nothing is settled yet. Finding out from 
Medon that the suitors were about to trap and kill Telemach (4.689-691), she simultaneously 
�G�L�V�F�R�Y�H�U�V���W�K�D�W���K�L�V���V�R�Q���K�D�V���O�H�I�W���W�K�H���K�R�X�V�H�����W�U�\�L�Q�J���W�R���J�H�W���V�R�P�H���Q�H�Z�V���D�E�R�X�W���K�L�V���I�D�W�K�H�U�����3�H�Q�H�O�R�S�H�¶�V��
response displays the whole range of feelings a wounded mother could experience: her heart 
is ripped ���Ä�L�Q�L�P�D�� �H�L�� �>�������@�� �v�Q�� �G�R�X��-�L�� �V�H�� �W�D�L�H�´���� ���������������� �K�H�U�� �N�Q�H�H�V�� �D�U�H�� �Q�R�� �O�R�Q�J�H�U�� �V�X�V�W�D�L�Q�L�Q�J�� �K�H�U��
���Ä�J�H�Q�X�Q�F�K�L�L���v�Q���G�R�X��-�L���V�H���W�D�L�H�´���������������������K�H�U���Y�R�L�F�H���L�V���J�R�Q�H�����Ä�0�X�W��-�D���U���P�D�V���v�Q�G�H�O�X�Q�J�´�������������������V�K�H��
�K�D�V�� �W�H�D�U�V�� �L�Q�� �K�H�U�� �H�\�H�V�� ���Ä�R�F�K�L�L�� �V�H�� �X�P�S�O�X�� �G�H�� �O�D�F�U�L�P�L�´���� ���������������� �W�K�H�� �V�L�J�K�W�V�� �K�R�O�G�� �Eack her words 
���Ä�*�O�D�V�X�O���v�L���H���Q���E�X�ú�L�W���G�H���V�X�V�S�L�Q�X�U�L�´���������������������6�K�H���Q�H�H�G�V���W�L�P�H���W�R���U�H�F�R�Y�H�U���K�H�U���V�W�U�H�Q�J�W�K���± and does 
it indeed, like a perfectly rational person, asking precise questions, interrupted by laments, 
but carried on with great power: why did he leave? This is the source of her pain, but also the 
source of evaluating the situation, as the perils seem to be much higher than the hypothetical 
achievement (�Ä�6�S�X�Q�H-�P�L���G�H���F�H���D���S�O�H�F�D�W���ú�L���I�H�F�L�R�U�X-mi acuma?/ �&�H���W�U�H�E�X�L�Q� �����H�U�D���V�����V�H���G�X�F�����S�H��
luntrea cea iute,/ Luntrea�������� �F�D�O�X�O�� �G�H�� �D�S���� �F�X�� �F�D�U�H-�R�P�H�Q�L�U�H�D�� �V�W�U���E�D�W�H���� �1�H�V�I�v�U�ú�L�W�H�O�H�� �X�P�H�G�H��
�G�U�X�P�X�U�L���v�Q���V�S�D�W�H�O�H���P���U�L�L�"�´��������������-701). Her fear is justified and multiplied, as the long years 
of awaiting her husband are now deepening, having her both loved ones far away. Her pain is 
rippi�Q�J�� ���Ä�6�I�v�ú�L�H�W�R�D�U�H�� �G�X�U�H�U�H�� �F�X�S�U�L�Q�G�H�� �S�H�� �3�H�Q�H�O�R�S�H�L�D�´���� ������ ���������� �D�Q�G�� �K�H�U�� �D�F�W�V�� �D�U�H�� �P�D�W�F�K�L�Q�J�� �K�H�U��
torment: she does not sit on a chair (4.709), but throws herself on the ground, actually exactly 
�R�Q���W�K�H���W�K�U�H�V�K�R�O�G���R�I�� �K�H�U���Z�H�G�G�L�Q�J���F�K�D�P�E�H�U�����Ä�V�H���W�U�v�Q�W�H�ú�W�H���S�H���S�U�D�J�X�O���G�L�Q���X�ú�D �R�G���L�L���G�H�� �Q�X�Q�W���´�����Y����
�����������������D�Q�G���K�H�U�� �I�D�O�O�� �L�V�� �D�F�F�R�P�S�D�Q�L�H�G�� �E�\���W�H�D�U�V�����H�F�K�R�H�G���E�\�� �K�H�U�� �P�D�L�G�V�����Ä�ù�L�� �L�]�E�X�F�Q�H�ú�W�H�� �v�Q���S�O�v�Q�V... 
�L�D�U���v�Q���M�X�U�X-�L���I�H�P�H�L�O�H���W�R�D�W�H�����7�L�Q�H�U�H���ú�L���P�D�L���E���W�U�vne-�Q�F�H�S�X�U�����V�����S�O�v�Q�J�����F�X���G�v�Q�V�D�´��������������-712). Her 
old nurse is comforting her, feeling guilty for not telling in due time the secret of Telemach 
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���Ä�6�F�X�P�S�D�� �P�H�D�� �Q�L�P�I������Ucide-�P��-�Q�G�D�W���� �F�X�� �J�U�R�D�]�Q�L�F�D�� �O�D�Q�F�H���� �2�U�L�� �P���� �P�D�L�� �O�D�V��-�Q�� �Y�L�D� ������ �G�D�U�� �Q�X��
�S�R�W�� �V���� �W�D�F�� �P�D�L�� �G�H�S�D�U�W�H������ �7�R�D�W�H�� �ú�W�L�X�W�X-le-�D�P�� �H�X���� �ú�L�� �G�L�Q�� �W�R�D�W�H�� �L-am dat pentru cale,/ Tot ce-mi 
�F�H�U�X�V�H�����ú�L���Y�L�Q�X�U�L���J�X�V�W�R�D�V�H���ú�L���P�X�O�W�H���P�H�U�L�Q�G�H�������(�O���v�Q�V-atuncea m-�D���S�X�V���F�D���V��-i jur jur���P�v�Q�Wul cel 
�P�D�U�H�����&�X�P���F�����W�X���Q�X���Y�H�L���D�I�O�D���v�Q�D�L�Q�W�H���G�H���G�R�X�¶�V�S�U�H�¶�F�H���]�L�O�H�������)���U�¶�Q�X�P�D�L���G�D�F��-ntreb�v�Q�G n-ai afla de 
�O�D���D�O�W�X�O���D�F�H�D�V�W�D�������´��������������-741). The remedy of pain, in Homeric times, is somehow familiar to 
�X�V���� �D�� �U�H�O�D�[�L�Q�J�� �E�D�W�K�� �D�Q�G�� �Q�H�Z�� �F�O�R�W�K�V�� ���Ä�G�X-�W�H�� �P�D�L�� �E�L�Q�H�� �I���� �E�D�L�H�� �ú�L�� �L�D-� �L�� �D�O�W�H�� �K�D�L�Q�H�´���� ����������������
�Q�H�Y�H�U�W�K�H�O�H�V�V���D���Z�D�U�P���S�U�D�\�H�U�����Ä�5�R�D�J��-te-Atenei�����I�H�F�L�R�D�U�H�L���I�X�O�J�H�U���W�R�U�X�O�X�L���=�H�X�V./ Numai aceasta 
e-�Q���V�W�D�U�H���V��-�O���V�F�D�S�H���G�L�Q���J�K�H�D�U�H�O�H���P�R�U� �L�L�´, 4.745-746). The advice was good for Penelope, who 
regains strength and is able to return to the palace, renouncing the solitude that previously 
�V�H�H�P�H�G�� �W�K�H�� �R�Q�O�\�� �U�H�P�H�G�\�� ���Ä�$�V�W�I�H�O�� �]�L�F�H�D�� �ú�L�� �S�H�� �G�D�W��-�ú�L�� �X�L�W�D�� �G�H�� �G�X�U�H�U�H�� �U�H�J�L�Q�D������Merge de face o 
�E�D�L�H���� �ú�L-�P�E�U�D�F���� �P�D�L�� �E�X�Q�H�� �Y�H�ú�P�L�Q�W�H������ �$�S�R�L�� �V�H�� �V�X�L�H-�Q�� �S�D�O�D�W�� �v�Q�V�R� �L�W���� �G�H�� �V�O�X�J�L�O�H�� �W�R�D�W�H�´���� ����������-
753). 

The tears are not unusual for Odysseus himself: are actually abundant in the Phaeacian 
episode when, finding refuge from the sea perils and all his ordeals, is listening to the songs 
of Demodocus: the Homeric enlarged comparison is explicitly made in feminine context 
���Ä�%�L�U�X�L�W�R�U�� �2�G�\�V�V�H�X�V, ajut�v�Q�Gu-�O�� �ú�L�� �3�D�O�O�D�V Atena./ Astea �F�vnta renumitul aed... Odysseus se 
topise;/ La�F�U�L�P�L�� �ú�L�U�R�D�L�H-i curgeau umezindu-�L�� �R�E�U�D�M�L�L�� �F�H�L�� �U�X�P�H�Q�L������ �&�X�P�� �v�ú�L�� �M�H�O�H�ú�W�H�� �I�H�P�H�L�D��
�E���U�E�D�W�X�O���F�H-�L���H�V�W�H���v�Q���I�O�R�D�U�H�����&�v�Q�G �H�O���V�H���O�X�S�W�����V��-�ú�L���D�S�H�U�H���S�D�W�U�L�D���V�D���ú�L���F�R�S�L�L�L�������&�X�P���H�D���V-�D�U�X�Q�F�����S�H��
d�v�Q�Vul de-�O�� �Y�H�G�H�� �F��-�L�� �J�D�W�D�� �V���� �F�D�G������ �6�X�E�� �O�R�Y�L�W�X�U�L�� �v�Q�D�L�Q�W�H�D�� �R�U�D�ú�X�O�X�L�� �V���X�� �ú�L�� �D�U�Patei,/ C�U�v�Q�F�H�Q����
�O�X�S�W���� �O�X�S�W�v�Q�G �F�D�� �V��-i scape de-�R�� �]�L�� �Q�H�P�L�O�R�D�V�������� �&�X�P�� �H�D���� �Y���]�v�Q�G �F���� �V�H�� �]�E�X�F�L�X�P��-n ghearele 
�P�R�U� �L�L���J�U�R�]�D�Y�H�������&�D�G�H���S�H���H�O���ú�L-�O���E�R�F�H�ú�W�H���G�X�L�R�V�����L�D�U���G�X�ú�P�D�Q�X�O���v�Q���V�S�D�W�H�����'�����O�R�Y�L�W�X�U�L���ú�L���O�D���F�H�D�I�����ú�L-
�Q�� �X�P�H�U�L���� �ú�L-l duce-�Q�� �U�R�E�L�H������ �&�K�L�Q�X�O�� �ú�L�� �Q�H�Q�R�U�R�F�L�U�H�D-�D�útept�v�Q�Gu-i de-�D�F�X�P�D�� �v�Q�� �Y�L�D� �������� �&�X�P�� �V-
ofilesc apoi jalnic de pl�v�Q�V �R�E�U���M�R�U�L�L�� �F�H�L�� �W�L�Q�H�U�L������ �$�V�W�I�H�O�� �Y���U�V�D�� �2�G�\�V�V�H�X�V �G�L�Q�� �J�H�Q�H�� �ú�L�U�R�D�L�H�� �G�H��
�O�D�F�U�L�P�L���´�� ����������-538). The female character of this comparison is presumably meant to 
counterbalance the strength of Nausikaa who, alone among her maids, is fearless at the sight 
�R�I���W�K�H���W�R�U�P�H�Q�W�H�G���V�K�L�S�Z�U�H�F�N�H�G���V�D�L�O�R�U�����Ä�1�X�P�D�L���F�R�S�L�O�D�� �O�X�L�� �$�O�N�L�Q�R�R�V �D���V�W�D�W���v�Q�G�U���]�Q�H�D� ���������&���F�L�� �v�L��
�V���G�L�V�H�� �v�Q�� �V�X�I�O�H�W�� �F�X�U�D�M�X�O�� �$�W�H�Q�D �H�D�� �v�Q�V���ú�L������ �ù�L-i izgoni din toa�W���� �I�L�L�Q� �D�� �V���P�v�Q� �D�� �G�H�� �W�H�D�P����������
�6�L�Q�J�X�U��-�v�L���V�W�H�W�H���v�Q���I�D� ���������´��������������-148). 

Odysseus is weeping, the nymph Calypso only fears the supreme god that all feared, 
Nausikaa is fearless, Penelope is torn apart, but regains her balance with majestic dignity: the 
feminine face of fear in Odyssey is not fundamentally different from the male one. It is a 
simply human fear or, not unlikely, the fear understood by a poet, a male poet.  
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Abstract: This article represents part two of three of a study dedicated to the presentation of some 
unedited Latin words from the Civil Law Works of Georgiu Plopu and �ùtefan Laday. We here by 
analyse 70 words of Latin origin, most of them being specific terms used in the juridical language of 
Transilvania in the first 25 years after the union with Romania, which cannot be found in any 
dictionary of the Romanian language. 
 
�.�H�\�Z�R�U�G�V�����*�H�R�U�J�L�X���3�O�R�S�X�����ù�W�H�I�D�Q���/�D�G�D�\�����O�H�J�L�V�O�D�W�L�Y�H���X�Q�L�I�L�F�D�W�L�R�Q�����O�H�J�D�O���O�L�Q�J�X�L�V�W�L�F�����5�R�P�D�Q�L�D�Q���O�H�[�L�F�R�O�R�J�\ 
 
 

1. �3�5�(�&�,�=���5�,���3�5�(�$�/�$�%�,�/�( 
�Ì�Q�W�U-�X�Q�� �Q�X�P���U�� �S�U�H�F�H�G�H�Q�W���G�L�Q��Journal of Romanian Literary Studies  am prezentat 60 

de latinisme inedite excerptate din operele �G�H�� �G�U�H�S�W�� �F�L�Y�L�O�� �D�O�H�� �O�X�L�� �*�H�R�U�J�L�X�� �3�O�R�S�X�� �ú�L�� �ù�W�H�I�D�Q��
�/�D�G�D�\�����D�O���W�X�U�L���G�H���R���V�X�F�F�L�Q�W�����H�[�S�X�Q�H�U�H���D���F�R�Q�W�H�[�W�X�O�X�L���L�V�W�R�U�L�F�R-�O�H�J�L�V�O�D�W�L�Y���H�[�L�V�W�H�Q�W���v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D��
�v�Q���S�U�L�P�L�L���������G�H���D�Q�L���G�H���O�D���X�Q�L�U�H�D���F�X���5�R�P�k�Q�L�D���ú�L���G�H���Q�H�F�H�V�D�U�H�O�H���Q�R�W�L� �H���E�L�R�J�U�D�I�L�F�H���S�U�L�Y�L�W�R�D�U�H���O�D���F�H�L��
doi il�X�ú�W�U�L�� �M�X�U�L�V�F�R�Q�V�X�O� �L�� �D�U�G�H�O�H�Q�L[1�@���� �Ì�Q�� �D�F�H�V�W�� �D�U�W�L�F�R�O�� �F�R�Q�W�L�Q�X���P�� �V�W�X�G�L�X�O�� �v�Q�W�U�H�S�U�L�Q�V�� �S�U�L�Q��
�S�U�H�]�H�Q�W�D�U�H�D�� �D�O�W�R�U�� ������ �G�H�� �O�D�W�L�Q�L�V�P�H�� �F�D�U�H�� �Q�X�� �V�H�� �U�H�J���V�H�V�F�� �v�Q�� �Q�L�F�L�X�Q�� �G�L�F� �L�R�Q�D�U�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H����
Fiecare cu�Y�v�Q�W���H�V�W�H���V�W�U�X�F�W�X�U�D�W���v�Q���ú�D�S�W�H���V�H�F� �L�X�Q�L���H�[�S�X�V�H���v�Q���X�U�P���W�R�D�U�H�D���V�X�F�F�H�V�L�X�Q�H: cu�Y�vntul-titlu, 
�F�D�W�H�J�R�U�L�D�� �P�R�U�I�R�O�R�J�L�F�������Y�D�U�L�D�Q�W�H���G�H���V�F�U�L�H�U�H���� �Y�D�U�L�D�Q�W�H�� �O�H�[�L�F�D�O�H�����H�W�L�P�R�O�R�J�L�D�����G�H�I�L�Q�L� �L�D���F�X�Y�vntului-
�W�L�W�O�X���� �X�Q�X�O�� �V�D�X�� �G�R�X���� �F�L�W�D�W�H�� �G�L�Q�� �O�X�F�U���U�L�O�H�� �F�H�O�R�U�� �G�R�L�� �D�X�W�R�U�L�� �F�D�U�H��includ cu�Y�vntul-�W�L�W�O�X���� �Ì�Q�� �F�D�]�X�O��
omonimelor, cu�Y�vntul-�W�L�W�O�X�� �S�R�D�U�W���� �O�D�� �X�P���U�� �R�� �F�L�I�U���� �F�D�U�H�� �L�Q�G�L�F���� �Q�X�P���U�X�O�� �G�H�� �R�U�G�L�Q�H�� �U�D�S�R�U�W�D�W�� �O�D��
�R�P�R�Q�L�P�H�O�H���v�Q�U�H�J�L�V�W�U�D�W�H���v�Q���0�L�F�X�O���'�L�F� �L�R�Q�D�U���$�F�D�G�H�P�L�F���� 
 �Ì�Q�� �Q�X�P���U�X�O�� �Y�L�L�W�R�U�� �Y�R�P��finaliza studiul nostru prin prezentarea altor 63 de latinisme 
inedite. 

2. �/�$�7�,�1�,�6�0�(�� �(�;�&�(�5�3�7�$�7�(�� �'�,�1�� �2�3�(�5�(�/�(�� �/�8�,�� �*�(�2�5�*�,�8�� �3�/�2�3�8�� �ù�,��
�ù�7�(�)�$�1���/ADAY  

Decesor ,-�� �V�X�E�V�W�����P�D�V�F�����ú�L���I�H�P�������G�L�Q���O�D�W����decessor) Decedat. Copilul adoptiv din punct 
�G�H�� �Y�H�G�H�U�H�� �D�O�� �H�U�H�G�L�W���U�L�L�� �O�H�J�D�O�H��are drept egal cu copiii proprii ai decesorului [2]. Este 
�v�Q�Y�L�J�R�D�U�H���W�H�V�W�D�P�H�Q�W�X�O�I���F�X�W���G�H�G�H�F�H�V�R�U�D���v�Q�D�L�Q�W�H���v�Q���G�R�F�X�P�H�Q�W���D�X�W�H�Q�W�L�F��[3]. 

Derelincva verb tranz. (din lat. derelinquere���$�� �S���U���V�L���� �D�� �D�E�D�Q�G�R�Q�D���� �Ì�Q�� �G�U�H�S�W�X�O�� �G�H��
�S�U�R�S�U�L�H�W�D�W�H���� �v�Q�W�U�H�� �P�X�O�W�H�O�H�� �D�O�W�H�O�H���� �V�H�� �F�X�S�U�L�Q�G�«�G�U�H�S�W�X�O�� �S�U�R�S�U�L�H�W�D�U�X�O�X�L�� �G�H�� �D�� �G�L�V�S�X�Q�H�� �O�L�E�H�U�� �ú�L��
nelimitat despre obiect: a-�O���v�Q�F�K�L�U�L�D�«�����Y�L�Q�G�H�����V�F�K�L�P�E�D�����G�H�U�H�O�L�Q�F�Y�D�����G�R�Q�D���ú�L���F�K�L�D�U���G�Lstruge [4]. 

Derelincvant, -�� adj. ( din derelincva�����&�D�U�H���D�E�D�Q�G�R�Q�H�D�]�������F�D�U�H���S���U���V�H�ú�W�H����Ocupatorul 
�L�P�P�R�E�L�O�X�O�X�L�«�v�Q�� �E�D�]�D�� �X�]�X�F�D�S�L�X�Q�H�L�� �v�P�S�O�L�Q�L�W�H�� �Y�D�� �H�[�R�S�H�U�D�� �L�Q�W�U�R�G�X�F�H�U�H�D�� �G�U�H�S�W�X�O�X�L�� �V�H�X�� �G�H��
�S�U�R�S�U�L�H�W�D�W�H�� �v�Q�� �F�D�U�W�H�D�� �I�X�Q�G�X�D�O���� �S�U�L�Q�� �S�U�R�F�H�V�� �L�Q�W�H�Q�W�D�W�� �F�R�Q�W�U�D�«�F�X�U�D�W�R�U�X�O�X�L�� �F�D�U�H��se va numi 
pentru reprezentarea proprietarului absent derelincvant [5]. 

Derelincvare subst. fem. (din derelincva�����$�E�D�Q�G�R�Q�����S���U���V�L�U�H�����,�P�P�R�E�L�O�X�O���Q�H�L�Q�W�U�R�G�X�V���v�Q��
�F�D�U�W�H�D�� �I�X�Q�G�X�D�O���� �G�D�F���� �D�� �I�R�V�W�� �G�H�U�H�O�L�Q�F�Y�D�W�� �G�H�� �S�U�R�S�U�L�H�W�D�U���� �I�L�L�Q�G�F���� �D�F�H�O�D�� �S�U�L�Q�� �G�H�U�H�O�L�Q�F�Y�D�U�H�� �D��
�G�H�Y�H�Q�L�W���I���U�����V�W���S�vn se poate apropria de oricine [6]. 
 Derelincvat,-����adj. (din derelincva�����$�E�D�Q�G�R�Q�D�W�����S���U���V�L�W����Immobilul derelincvat [7]. 
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 �'�H�]�H�U� �L�X�Q�H2 subst. fem. ( din lat. desertio,-onis���� �Ì�Q�F�H�W�D�U�H�D�� �G�U�H�S�W�X�O�X�L�� �G�H�� �S�U�R�S�U�L�H�W�D�W�H��
�S�U�L�Q�� �S���U���V�L�U�H�D�� �O�X�F�U�X�O�X�L���� �>���@���$�P�� �Y���]�X�W�� �F�� �V�W�L�Q�J�H�U�H�D�� �G�U�H�S�W�X�U�L�O�R�U�� �v�Q�V�F�U�L�V�H�� �v�Q�� �F���I���� �V�H�� �I�D�F�H�� �S�U�L�Q��
�U�D�G�L�H�U�H�«�����D�E�D�Q�G�R�Q�D�U�H�D�����G�H�]�H�U� �L�X�Q�H�D�����S�U�R�S�U�L�H�W��� �L�L���W�D�E�X�O�D�U�H���I�L�L�Q�G���L�P�S�R�V�L�E�L�O������[9] 
 Dimidiu,-ie adj.(din lat. dimidius���� �Ì�Q�M�X�P���W��� �L�W�����3���U�L�Q� �L�L�� �v�Q�F���� �v�Q�� �Y�L�D� ���� �S�R�W�� �S�U�H�W�L�Q�G�H��
�v�Q�W�U�H�J�L�U�H�D���D�F�H�V�W�H�L���S���U� �L���G�L�P�L�G�L�H [10]. 
 �'�R�W�D�O�L� �L�X�� �V�X�E�V�W�����Q�H�X�W�������G�L�Q�� �O�D�W�L�Q�D�� �P�H�G�L�H�Y�D�O����dotalitium �����/�L�E�H�U�D�O�L�W�D�W�H���S�U�L�P�L�W�����G�H�� �V�R� �L�H��
pentru fidelitatea conjugal��. �$�F�H�D�V�W���� �U�H�Q�X�P�H�U�D� �L�X�Q�H�� �v�L�� �F�R�P�S�H�W�H�� �V�R� �L�H�L�� �V�D�X��ex lege: acesta e 
�G�R�W�D�O�L� �L�X�O���O�H�J�D�O�« sau ex concratu: �$�F�H�V�W�D���H���G�R�W�D�O�L� �L�X�O���V�F�U�L�S�V�D�O�«�V�D�X���F�R�Q�W�U�Dctual[11].  
 Dubietate subst. fem. (din lat. dubietas,-atis���� �Ì�Q�G�R�L�D�O������ �Q�H�V�L�J�X�U�D�Q� ������Am sulevat 
�D�F�H�D�V�W���� �F�K�H�V�W�L�X�Q�H�� �F�D�� �V���� �Q�X�� �O�D�V�� �X�ú�H�� �G�H�V�F�K�L�V���� �G�X�E�L�H�W��� �L�L�� [12] �'�D�F���� �Q�X�� �H�� �G�X�E�L�H�W�D�W�H�� �I�D� ���� �G�H��
�L�G�H�Q�W�L�W�D�W�H�D�� �S�H�U�V�R�Q�D�O���� �V�D�X�� �D�� �S�U�R�F�X�U�H�L���� �M�X�G�H�F���W�R�U�L�D�� �R�U�G�R�Q�H�D�]���� �F�X�� �U�H�]�R�O�X� �L�Xnea 
�L�Q�W�H�U�G�L�F� �L�X�Q�H�D[13]. 
 Edat, -�� adj. (din eda,  conform lat. edere) Publicat. �$�F�H�V�W�H�� �G�L�V�S�R�]�L� �L�X�Q�L�«�D�X�� �I�R�V�W��
�P�R�G�L�I�L�F�D�W�H���F�X���R�U�G�L�Q��� �L�X�Q�H�D���P�L�Q�L�V�W�H�U�X�O�X�L���G�H���M�X�V�W�L� �L�H���H�G�D�W�����v�Q�������P�D�U�W�L�H������������[14]. 
 Eloca verb. tranz.(din lat. elocare�����$�� �v�Q�F�U�H�G�L�Q� �D����Decesorul cu ac�H�D���L�Q�W�H�Q� �L�X�Q�H���D���O�X�D�W��
�O�D���V�L�Q�H���W�H�V�W�D�P�H�Q�W�X�O���V���X���G�L�Q���G�H�S�R�]�L�W�X�O���R�I�L�F�L�D�O���X�Q�G�H���D���I�R�V�W���H�O�R�F�D�W�����F�D���V��-�O���Q�L�P�L�F�H�D�V�F�� [15]. 
 Elocare subst. fem. (din eloca���� �Ì�Q�F�U�H�G�L�Q� �D�U�H�����Ì�Q�� �F�K�H�V�W�L�X�Q�H�D�� �H�O�R�F���U�L�L�� �ú�L�� �v�Q�W�U�H� �L�Q�H�U�L�L��
copilului cu ascultarea rudeniilor celor mai de aproape, p�U�R�Y�L�]�R�U���G�H�F�L�G�H���D�X�W�R�U�L�W�D�W�H�D���W�X�W�H�O�D�U����
[16]. 
 Elocat,-���� adj. (din eloca���� �Ì�Q�F�U�H�G�L�Q� �D�W�����'�H�P�H�Q� �L�L�«���S�H�Q�W�U�X�� �F�X�U�D�U�H�������W�U�H�E�X�H�V�F�� �H�O�R�F�D� �L�� �v�Q��
�L�Q�V�W�L�W�X�W�H�O�H���G�H���D�O�L�H�Q�D� �L��[17]. 
 Erarial,-�� adj. (din lat. aerarialis���� �&�D�U�H�� �D�S�D�U� �L�Q�H�� �H�U�D�U�L�X�O�X�L���� �6�L�Q�R�Q�L�P���� �I�L�V�F�D�O��La 
pertractarese �Y�D�� �F�L�W�D�� �ú�L�� �G�L�U�H�F�W�R�U�D�W�X�O�� �F�D�X�]�H�O�R�U�� �M�X�U�L�G�L�F�H�� �H�U�D�U�L�D�O�H[18]. Ceeace este destinat 
�S�H�Q�W�U�X�� �D�F�R�S�H�U�L�U�H�D�� �Q�H�F�H�V�L�W��� �L�O�R�U�� �G�H�� �V�W�D�W���� �F�D�«�E�X�Q�X�U�L�O�H�� �H�U�D�U�L�D�O�H���� �V�W�D�E�L�O�L�P�H�Q�W�H�O�H�� �P�L�Q�L�H�U�H����
�V�D�O�L�Q�H�O�H�����G���U�L�O�H���ú�L���Y���P�L�O�H���V�H���F�K�H�D�P�����D�Y�H�U�H���G�H���V�W�D�W[19]. 
 Erua verb tranz. (din lat. eruo,-ere) A descoperi. �3�U�R�F�H�G�X�U�D���S�H���F�D�U�H���W�U�H�E�X�H���V�����R���I�D�F����
�D�X�W�R�U�L�W�D�W�H�D���P�L�Q�L�H�U�����v�Q���I�D� �D���O�R�F�X�O�X�L�«���V�S�U�H���D���H�U�X�D���F�K�H�V�W�L�X�Q�L�O�H���U�H�I�H�U�L�W�R�D�U�H���O�D���L�Q�W�H�U�H�V�H�O�H���S�X�E�O�L�F�H��
�ú�L���O�D���L�Q�W�H�U�H�V�H�O�H���S�U�R�S�U�L�H�W�D�U�X�O�X�L���V�R�O�X�O�X�L[20]. 
 Eruare subst. fem. (din erua) Descoperire. Cel mai sigur factor e a stabili prin 
eruare venitul [21]. 
 Eruat,-�� adj. (din erua�����6�F�R�V�� �O�D�� �O�X�P�L�Q�������G�H�V�F�R�S�H�U�L�W�����Ì�Q�G�H�R�V�H�E�L���W�U�H�E�X�H���V�F�U�X�W�D�W���ú�L���H�U�X�D�W��
�X�]�X�O���G�H���O�L�P�E�������D�G�L�F�����O�L�P�E�D�J�L�X�O���V�S�H�F�L�D�O���D�O���O�H�J�L�L���F�D�U�H���F�R�Q� �L�Q�H���U�H�J�X�O�D���G�H���G�U�H�S�W��[22] 
 Esmis,-���� �V�X�E�V�W�����P�D�V�F�����ú�L���I�H�P�������D�G�M�����Y�H�]�L��exmis. 
 Excis,-����adj. (din lat. excio,-ire) Scos. �'�L�V�S�R�]�L� �L�X�Q�H�D�� �F�L�W�D�W���������� �Q�X�� �V�H�� �S�R�D�W�H�� �D�S�O�L�F�D�� �O�D��
�F�R�P�S�H�W�L�Q� �H�O�H���X�U�E�D�U�L�D�O�H���G�H���S���G�X�U�H���H�[�F�L�V�H���S�U�L�Q���V�H�S�D�U�D�U�H[23]. 
 Exciziune2 �V�X�E�V�W���� �I�H�P���� ���6�F�U�L�V�� �ú�L����excisiune; din lat. excissio,-onis) Scoatere a unui 
lucru de sub seche�V�W�U�X�� �V�D�X�� �G�L�Q�� �H�[�H�F�X�W�D�U�H�D�� �V�L�O�L�W���� �>�����@�����$�F� �L�X�Q�H�� �G�H�� �H�[�F�L�V�L�X�Q�H�� �L�Q�W�H�Q�W�H�D�]���� �D�F�H�O�D��
�F�D�U�H���D�U�H���L�Q�W�H�U�H�V���F�D���R�E�L�H�F�W�H�O�H���F�X�S�U�L�Q�V�H�����V�H�F�K�H�V�W�U�D�W�H�����S�H�Q�W�U�X���G�D�W�R�U�L�D���X�Q�H�L���D���W�U�H�L�D���S�H�U�V�R�Q�D�H���V�����V�H��
�H�O�L�E�H�U�H�]�H���G�H���V�X�E���H�[�H�F�X� �L�X�Q�H�����G�H�F�L���V�����Q�X���D�M�X�Q�J�����O�D���O�L�F�L�W�D� �L�X�Q�H[25]. 
 Excludent,-����adj. (din lat. excludens, -ntis) Care exlude. La rudeniile colaterale, 
�G�X�S���� �F�R�P�S�X�W�D�U�H�D�� �F�D�Q�R�Q�L�F������ �Q�X�P�D�L���S�v�Q���� �O�D�� �D�O�� �G�R�L�O�H�D�� �J�U�D�G���� �ú�L�� �G�X�S���� �F�R�P�S�X�W�D�U�H�D�� �G�U�H�S�W�X�O�X�L��
�U�R�P�D�Q�� ���F�R�P�S�X�W�D�U�H�D�� �M�X�V�W�L�Q�L�D�Q������ �Q�X�P�D�L���S�v�Q���� �O�D�� �D�O�� �S�D�W�U�X�O�H�D�� �J�U�D�G�� �V�X�V�W���� �G�L�V�S�R�]�L� �L�X�Q�H�D��
�H�[�F�O�X�G�H�Q�W����[26].  
 Execvat,-�����V�X�E�V�W�����P�D�V�F�����ú�L���I�H�P�������D�G�M�������G�L�Q��execvi, conform lat. exsequi�������3�H�U�V�R�D�Q�������F�D�U�H��
�H�V�W�H�� �X�U�P���U�L�W���� �V�L�O�L�W�����(�[�H�F�X�W�R�U�X�O�«�F�D�� �S�O�H�Q�L�S�R�W�H�Q� �L�D�W�� �R�I�L�F�L�D�O�� �F�R�Q�W�U�D�F�W�H�D�]���� �F�R�Q�W�U�D�F�W�X�O�� �G�H��
�W�U�D�Q�V�P�L�V�L�X�Q�H�� �G�H�� �S�U�R�S�U�L�H�W�D�W�H�� �v�Q�� �O�R�F�X�O�� �S�U�R�S�U�L�H�W�D�U�X�O�X�L�� �H�[�H�F�Y�D�W��[27]. Dreptul de uzufruct 
�Q�H�v�Q�V�F�U�L�V���v�Q���F�D�U�W�H�D���I�X�Q�G�X�D�O�����S�H���Q�X�P�H�O�H���H�[�H�F�Y�D�W�X�O�X�L���F�D���G�U�H�S�W���F�H-�L���F�R�P�S�H�W�H���H�[�H�F�Y�D�W�X�O�X�L���v�Q���E�D�]�D��
testamentului [28]. 
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 Exibit subst. neut. (din lat. exibitum���� �&�R�S�L�H�� �D�X�W�H�Q�W�L�F���� �D�� �X�Q�X�L�� �G�R�F�X�P�H�Q�W�� �R�U�L�J�L�Q�D�O����
�'�R�F�X�P�H�Q�W�H�O�H�� �O�X�D�W�H�� �G�H�� �Q�R�W�D�U�X�O�� �S�X�E�O�L�F�� �ú�L�� �H�[�L�E�L�W�H�O�H�«�D�X�W�H�Q�W�L�F�H�� �D�O�H�� �D�F�H�V�W�R�U�D�«�D�X�� �S�X�W�H�U�H�� �G�H��
document public [29]. 
 Exmis,-�����V�X�E�V�W���� �P�D�V�F�� �ú�L�� �I�H�P������ �D�G�M���� ���ù�L����esmis; din lat. exmissus) Trimis pentru 
verificare sau anchetare. �2�S�X�O���D���I�R�V�W���F�R�P�S�X�V���G�H���F�R�P�L�V�L�D���F�R�Q�V�W���W���W�R�D�U�H���G�L�Q���������P�H�P�E�U�L���H�V�P�L�ú�L��
prin articolul de lege XI al dietei de la Alba-Iulia din anul 1652 [30]. Exmisul 
�M�X�G�H�F���W�R�U�H�V�F�«�Q�X�P�D�L�G�H�F�v�W���H�P�L�W�H���S�U�R�Y�R�F�D�U�H���v�Q���F�D�U�H�«�v�L���S�U�R�Y�R�D�F�����F�D���V�H-�ú�L���S�U�H�]�H�Q�W�H�]�H���D�F� �L�X�Q�H�D��
de excisiune [31]. 
 Experia verb. tranz. (din lat. experiri ���� �$�� �F�X�Q�R�D�ú�W�H�� �G�L�Q�� �H�[�S�H�U�L�H�Q� ������ �D�� �I�D�F�H�� �S�U�R�E�D����
�0�H�G�L�F�L�L���ú�L���D�W�X�Q�F�L���D�F�H�L�D���D�X���H�[�S�H�U�L�D�W���F�����W�H�V�W�D�W�R�D�U�H�D���V-a ocupat cu agende casnice pe cari le-a 
aranjat corect. [32] 
 Exundare subst. fem. (din lat. exundare) Inundare. �3�U�R�S�U�L�H�W�D�U�X�O���H���G�D�W�R�U���D�� �V�H���D�E� �L�Q�H��
�G�H�� �O�D�� �R�U�L�F�H�� �D�F�W�� �S�U�L�Q�� �F�D�U�H�� �D�U�� �S�U�R�Y�R�F�D�«�H�[�X�Q�G�D�U�H�D���� �V�H�F�D�U�H�D�� �V�D�X�� �L�Q�Q�R�U�R�L�D�U�H�D�� �D�S�H�L�� �F�X�U�J���W�R�D�U�H��
[33]. 
 �(�[�X�Q�G�D� �L�X�Q�H�� subst. fem. (din lat. exundatio,-onis���� �,�Q�X�Q�G�D� �L�H���� �U�H�Y���U�V�D�U�H�����Ì�Q��
�H�[�X�Q�G�D� �L�X�Q�L�O�H���D�S�H�O�R�U���G�U�H�S�W�X�O���G�H���S�H�V�F�X�L�W���F�R�P�S�H�W�H���D�F�H�O�R�U���S�R�V�H�V�R�U�L���D���F���U�R�U���W�H�U�L�W�R�U���D���I�R�V�W���L�Q�X�Q�G�D�W��
[34]. 
 Fatigios,-�R�D�V�� adj. (din lat. fatigiosus���� �5�H�D�O�L�]�D�W�� �F�X�� �P�X�O�W�����W�U�X�G���� �2�S�H�U�D�� �I�D�W�L�J�L�R�D�V���� �D��
�F�R�O�H�F� �L�X�Q�H�L���G�H���G�U�H�S�W���D���O�X�L���ù�W�H�I�D�Q���:�H�U�E���F�]�\���D�S�D�U�H���v�Q���P�D�Q�X�V�F�U�L�V���v�Q���D�Q�X�O����������[35]. 
 Fonte subst. fem. (din lat. fons,-ntis) Izvor. �Ì�Q�V�X�ú�L�� �V�W�L�U�S�H�O�H�� �F�R�P�X�Q�� �V���� �I�L�H�� �I�R�Q�W�H�D��
(izvorul) originei averii [36].  
 Funga verb. intranz. (din lat. fungor���� �$�� �v�Q�G�H�S�O�L�Q�L�� ���R�� �F�D�O�L�W�D�W�H�������'�L�Q�� �D�F�H�D�V�W����
�G�L�V�S�R�]�L� �L�X�Q�H�� �Q�H�J�D�W�L�Y���� �U�H�L�H�V�H�� �F���� �W�R� �L�� �D�F�H�L�D�� �F�D�U�L�� �Q�X�� �V�H�� �S�R�W�� �V�X�E�V�X�P�D�� �V�X�E�� �G�L�V�S�R�]�L� �L�X�Q�H�D�� �G�H��
excludere a legii pot funga ca martori la actul testamentar [37]. �7�H�V�W�D�P�H�Q�W�X�O�«�Q�X���F�R�U�H�V�S�X�Q�G�H��
�F�H�U�L�Q� �H�O�R�U���G�H���Y�D�O�L�G�L�W�D�W�H�«�S�H�Q�W�U�X���F�����G�L�Q���W�H�V�W�D�P�H�Q�W���Q�X���V�H���S�R�D�W�H���F�R�Q�V�W�D�W�D���F�����ú�L�� �.���,�����D�U���I�L���I�X�Q�J�D�W��
de martor testamentar [38]. 
 Gradativ,-�� �D�G�M���� ���G�L�Q�� �O�D�W�L�Q�D�� �P�H�G�L�H�Y�D�O����gradativus���� �&�D�U�H�� �H�V�W�H�� �G�L�V�S�X�V�� �v�Q�� �W�U�H�S�W�H�����Ì�Q��
Ungaria, �S�v�Q�����G�X�S�����U�H�Y�R�O�X� �L�D���G�L�Q���D�Q�X�O���������������H�[�L�V�W�D�X���G�L�I�H�U�L�W�H���F�O�D�V�H���V�R�F�L�D�O�H�����X�Q�D���D���Qobililor de 
�G�L�I�H�U�L�W�H���Q�X�D�Q� �H���J�U�D�G�D�W�L�Y�H��[39]. 
 Hauria verb tranz. (din lat. haurio,-ire) A lua, a-�ú�L���v�Q�V�X�ú�L����Aici fiind locul se amintesc 
�G�X�S�����Q�X�P�H���D�X�W�R�U�L�L���G�L�Q���D���F���U�R�U���R�S�H�U�H���D�P���K�D�X�U�L�D�W���O�D���V�F�U�L�H�U�H�D���D�P�E�H�O�R�U���W�R�P�X�U�L���D�O�H���R�S�X�O�X�L���P�H�X����
[40]. 
 Imisiune subst. fem. (din lat. immissio,-onis���� �/���V�D�U�H�� �V���� �F�U�H�D�V�F���� ���D�U�E�R�U�L�� �H�W�F������Din 
�V�W�D�U�H�D���G�H���I�D�S�W���V�W�D�E�L�O�L�W�����G�H���W�U�L�E�X�Q�D�O���U�H�L�H�V�H���R���L�P�L�V�L�X�Q�H���G�L�U�H�F�W���«�S�H���L�P�R�E�L�O�X�O���Y�H�F�L�Q�H�L) [41]. 
 Imite �Y�H�U�E�����W�U�D�Q�]�������6�F�U�L�V���ú�L����immite; din lat. immitto, -ere) A introduce, a �Y�v�U�v����Dreptul 
de a immite sau �D�� �O���V�D�� �D�� �V�H�� �L�Q�W�U�R�G�X�F�H�� �W�U�D�Y�H�U�V�D�� �V�D�X�� �F�R�D�U�Q�H�O�H�� �G�H�� �F�D�V���� �v�Q�� �S���U�H�W�H�O�H�� �H�G�L�I�L�F�L�X�O�X�L��
vecin. [42] 
 Imitere �V�X�E�V�W�����I�H�P�������6�F�U�L�V���ú�L����immitere; din imite) Introducere. �$�F�H�O�D���F�D�U�H���H���R�E�O�L�J�D�W�«�D��
�W�R�O�H�U�D�� �L�P�P�L�W�H�U�H�D�� �v�Q�� �S���U�H�W�H�O�H�� �V���X�� �D�� �W�U�D�Y�H�U�V�H�L�� �V�W�U���L�Q�H�«���H�� �G�D�W�R�U�� �D�� �S�D�U�W�L�F�L�S�D�� �S�U�R�S�R�U� �L�R�Q�D�O�� �O�D��
�V�X�V� �L�Q�H�U�H�D�����F�R�Q�V�H�U�Y�D�U�H�D�����S���U�H�W�H�O�X�L��[43]. 
 Impeditiv,-�� adj. (din lat. impeditivus�����&�D�U�H���v�P�S�L�H�G�L�F�������v�Q�J�U�H�X�Q�H�D�]�������R�E�V�W�U�X�F� �L�R�Q�H�D�]������
�'�U�H�S�W�X�O�� �G�H�� �S�L�J�Q�«�D�V�X�S�U�D�� �P�R�G�D�O�L�W��� �L�O�R�U�� �G�H�� �S�D�U�W�D�J�L�X�� �G�L�Q�� �H�U�H�]�L�� �Q�X�� �S�R�D�W�H���H�[�H�U�F�L�W�D�� �Q�L�F�L�X�Q�� �I�H�O�� �G�H��
�L�Q�J�H�U�L�Q� �����L�P�S�H�G�L�W�L�Y��[44]. 
 Impignora verb. tranz. (din lat. impignerare�����$���O���V�D���F�D���D�P�D�Q�H�W���V�D�X���D���J�D�U�D�Q�W�D���F�X���W�L�W�O�X��
�G�H���L�S�R�W�H�F������Despre astfel de averi sau bunuri achizite fiecare achizitor a putut liber dispune, 
le-�D���S�X�W�X�W���G�X�S�����S�O�D�F���Y�L�Q�G�H�����V�F�K�L�P�E�D�����L�P�S�L�J�Q�R�U�D���V�D�X���D�O�W�F�X�P���v�Q�V�W�U���L�Q�D��[45] 
 Impignorare subst. fem. (din impignora) Amanetare, gajare, ipotecare. Toate 
�R�E�L�H�F�W�H�O�H���� �I�L�H�� �D�F�H�O�H�� �P�R�E�L�O�H���� �V�D�X�� �L�P�P�R�E�L�O�H���� �F�D�U�L�� �Q�X�� �V�X�Q�W�� �H�[�F�O�X�V�H�� �G�L�Q�� �F�L�U�F�X�O�D� �L�X�Q�H�� �ú�L�� �D�� �F���U�R�U��
�L�P�S�L�J�Q�R�U�D�U�H���Q�X���H���L�Q�W�H�U�]�L�V�����G�H���O�H�J�H�����S�R�W���V�H�U�Y�L���F�D���S�L�J�Q�� [46] 
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 Impignorat,-�� adj. (din impignora���� �&�D�U�H�� �H�V�W�H�� �J�D�U�D�Q�W�D�W�� �F�X�� �X�Q�� �J�D�M�� �V�D�X�� �F�X�� �R�� �L�S�R�W�H�F������
�3�H�Q�W�U�X�� �D�F�R�S�H�U�L�U�H�D�� �F�U�H�G�L�W�R�U�X�O�X�L�� �V�X�E�S�L�J�Q�R�U�D�W�L�Y�� �W�R�W�G�H�D�X�Q�D�� �V�H�U�Y�H�ú�W�H�� �Y�D�O�R�D�U�H�D�� �W�R�W�D�O���� �D��
pretensiunei impignorate. [47] 
 Impignorator,-oare �V�X�E�V�W���� �P�D�V�F���� �ú�L�� �I�H�P������ �D�G�M���� ���ù�L�� �L�P�S�L�J�Q�R�U���W�R�U;din impignora+ 
sufixul �±tor�������'�H�E�L�W�R�U�����F�D�U�H���J�D�U�D�Q�W�H�D�]�����D�F�K�L�W�D�U�H�D���G�D�W�R�U�L�H�L���F�X���X�Q���J�D�M���V�D�X���F�X���R���L�S�R�W�H�F������Dreptul 
�G�H���S�L�J�Q���V�H���H�V�W�L�Q�G�H���D�V�X�S�U�D���W�X�W�X�U�R�U���S���U� �L�O�R�U���F�D�U�H���D�S�D�U� �L�Q���S�U�R�S�U�L�H�W��� �L�L���O�L�E�H�U�H���D���L�P�S�L�J�Q�R�U�D�W�R�U�X�O�X�L��
[48].�'�U�H�S�W�X�O���G�H���V�X�E�S�L�J�Q�«�S�R�D�W�H���O�X�D���I�L�L�Q� �����I���U�����F�D���V�����I�L�H���Q�H�F�H�V�D�U�����Q�L�F�L���vnvoirea proprietarului 
�L�S�R�W�H�F�H�L�����Q�L�F�L���v�Q�Y�R�L�U�H�D���G�H�E�L�W�R�U�X�O�X�L�����D�G�L�F�����D���S�H�U�V�R�D�Q�H�L���L�P�S�L�J�Q�R�U���W�R�D�U�H�L��[49]. 
 �,�P�S�L�J�Q�R�U���W�R�U��-oare �V�X�E�V�W�����P�D�V�F�����ú�L���I�H�P�������D�G�M�����Y�H�]�L��impignorator.  
 Impios,-�R�D�V����adj. (din lat. impiosus) Lipsit de pietate, imoral. Ideia �I�X�Q�G�D�P�H�Q�W�D�O�� a 
exc�O�X�G�H�U�L�L�� �F�H�O�X�L�Q�H�G�H�P�Q�� �G�H�� �O�D�� �H�U�H�G�L�W�D�W�H�� �V�H�� �E�D�]�H�D�]���� �S�H�� �S�U�H�V�X�S�X�Q�H�U�H�D�� �F���� �G�D�F���� �G�H�F�H�G�D�W�X�O�� �D�U�� �I�L��
�ú�W�L�X�W���G�H�V�S�U�H���I�D�S�W�D���L�P�S�L�R�D�V�����F�R�P�L�V�����I�D� �����G�H���G�v�Q�V�X�O���G�H���H�U�H�G�H�O�H���Q�H�G�H�P�Q�����ú�L���H�O���V-�D�U���I�L���U���V�E�X�Q�D�W���W�R�W��
�D�V�H�P�H�Q�H�D�����D�G�L�F�����D�U���I�L���H�[�K�H�U�H�G�D�W���S�H���H�U�H�G�H�O�H���Q�H�G�H�P�Q��[50]. 
 Incapace adj. (din lat. incapax,-acis) Incapabil. �3���ú�L�U�H�D�� �v�Q�� �Y�L�J�R�D�U�H�� �D��
�V�X�E�V�W�L�W�X� �L�X�Q�L�L�«�S�R�D�W�H�� �L�Q�W�U�D�� �O�D�� �P�R�D�U�W�H�D�� �G�H�F�H�V�R�U�X�O�X�L�� �G�D�F���� �H�U�H�G�H�O�H�� �D�� �P�X�U�L�W���� �D�� �D�E�]�L�V���� �D�� �G�H�Y�H�Q�L�W��
indign sau incapace de ereditare [51]. �3���U�L�Q� �L�L�«�I���U�����D�Y�H�U�H���ú�L���L�Q�F�D�S�D�F�L���G�H���F���ú�W�L�J���S�R�W���S�U�H�W�L�Q�G�H��
�v�Q�W�U�H� �L�Q�H�U�H���G�H���Oa copii. [52]. 
 Indign,-����adj. (din lat. indignus) Nedemn. �Ì�ú�L�� �S�L�H�U�G�H�� �G�U�H�S�W�X�O�� �O�D�� �H�U�H�G�L�W�D�U�H�� �F�R�Q�M�X�J�D�O����
�O�H�J�D�O�����V�R� �X�O���L�Q�G�L�J�Q���O�D���H�U�H�G�L�W�D�U�H�� [53]. 
 Inficiat, -����adj. (din lat. inficio,-ere���� �,�Q�I�H�F�W�D�W���� �R�W�U���Y�L�W�����'�L�V�S�R�]�L� �L�X�Q�L�O�H�� �Q�H�F�H�V�D�U�H�� �S�H�Q�W�U�X��
conducerea apelor infic�L�D�W�H�«�O�H���V�W�D�E�L�O�H�ú�W�H���D�X�W�R�U�L�W�D�W�H�D���D�G�P�L�Q�L�V�W�U�D�W�L�Y����[54].  
 Insan,-�� �V�X�E�V�W���� �P�D�V�F�� �ú�L�� �I�H�P������ �D�G�M���� ���G�L�Q�� �O�D�W����insanus���� ���3�H�U�V�R�D�Q������ �F�D�U�H�� �H�V�W�H�� �D�O�L�H�Q�D�W����
mintal. Redob�v�Q�G�L�U�H�D�� �F�D�S�D�F�L�W��� �L�L�� �P�L�Q�W�D�O�H�� �D�� �L�Q�V�D�Q�X�O�X�L�� [55] �Ì�ú�L�� �S�L�H�U�G�H�� �Y�L�J�R�D�U�H�D�� �Q�X�P�L�U�H�D�� �G�H��
�S�R�V�W�H�U�H�G�H���ú�L���D�W�X�Q�F�L���G�D�F�����Q�X�Pirea s-�D���I���F�X�W���S�H�Q�W�U�X���S�U�R�H�U�H�G�H��insan sau dement [56]. 
 Insanie subst. fem. (din lat. insania���� �'�H�P�H�Q� ������ �Q�H�E�X�Q�L�H�����$�F�H�D�V�W���� �Y�L�J�R�D�U�H�� �Q�X�� �U�H�v�Q�Y�L�H��
�Q�L�F�L�� �D�W�X�Q�F�L�� �G�D�F���� �S�U�R�H�U�H�G�H�O�H�� �G�L�Q�� �Q�R�X�� �F�D�G�H�� �v�Q�� �L�Q�V�D�Q�L�H�«���� �G�D�F���� �v�Q�� �L�Q�W�H�U�Y�D�O�X�O�� �O�X�F�L�G�� �D�� �I���F�X�W��
testament [57]. 
 Inspicia verb. tranz. (din lat. inspicio,-ere���� �$�� �L�Q�V�S�H�F�W�D���� �D�� �F�H�U�F�H�W�D�� �F�X�� �D�W�H�Q� �L�H���� �D��
examina. �3�D�W�U�R�Q�X�O�� �D�U�H�� �G�U�H�S�W�X�O�«�D�� �L�Q�V�S�L�F�L�D�� �ú�L�� �H�[�D�P�L�Q�D�� �F�R�P�S�X�W�X�U�L�O�H�� �ú�L�� �E�X�J�H�W�X�O�� �E�L�V�H�U�L�F�L�L����
�ú�F�R�D�O�H�L���V�D�X���L�Q�V�W�L�W�X�W�X�O�X�L���v�Q�I�L�L�Q� �D�W���G�H���G�v�Q�Vul [58]. 
 Inspiciere subst. fem. (din inspicia) Cercetare �F�X�� �D�W�H�Q� �L�H����Din inspicierea 
�W�H�V�W�D�P�H�Q�W�X�O�X�L�� �V�H�� �S�R�D�W�H�� �F�R�Q�V�W�D�W�D�� �F���� �v�Q�� �S�D�U�W�H�D�� �F�H�� �X�U�P�H�D�]���� �G�X�S���� �V�X�E�V�F�U�L�H�U�H�D�� �W�H�V�W�D�W�R�D�U�H�L�� �H�V�W�H��
�U���V�X�U���� [59] 
 Intercedent subst. masc. (din lat. intercedens,-ntis���� �3�H�U�V�R�D�Q���� �F�D�U�H�� �L�D�� �D�V�X�S�U�D�� �V�D��
�R�E�O�L�J�D� �L�D�� �G�H�E�L�W�R�U�X�O�X�L���� �R�E�O�L�J�v�Q�Gu-�V�H�� �v�Q�� �F�D�O�Ltate de codebitor. �&�U�H�G�L�W�R�U�X�O�� �D�U�H�� �D�F� �L�X�Q�H�� �G�L�U�H�F�W��
contra intercedentului. [60] 
 Jurasor subst. masc. (din lat. jurassor���� ���Ì�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� �V�X�E�� �G�R�P�L�Q�D� �L�H�� �P�D�J�K�L�D�U������
Grefier al unui pretor. �$���G�H�Y�H�Q�L�W���X�]���ú�L���S�U�D�F�W�L�F�����J�H�Q�H�U�D�O�����v�Q���X�Q�H�O�H���S���U� �L���D�O�H��� ���U�L�L�����v�Q�W�U�H���D�F�H�V�Wea 
�ú�L�� �W�H�U�L�W�R�U�L�L�O�H�� �D�F�X�P�� �L�Q�F�R�U�S�R�U�D�W�H�� �5�R�P�k�Q�L�H�L���� �F���� �S�U�H�W�R�U�L�L�� �F�H�U�F�X�D�O�L�� �v�P�S�U�H�X�Q���� �F�X�� �M�X�U�D�V�R�U�L�L��
�O�R�U�«�O�X�D�X���W�H�V�W�D�P�H�Q�W���v�Q���V�F�U�L�V���Q�X���Q�X�P�D�L���F�X���Q�H�Q�R�E�L�O�L���I���U���«�D�X�W�R�U�L�]�D�U�H���G�H���O�D���F�R�P�L�W�D�W���M�X�G�H� ����[61]. 
 Mancitate subst. fem. (conform lat. mancus���� �$�E�V�H�Q� ������ �G�H�I�L�F�L�H�Q� ������ �O�D�F�X�Q������Unicul 
�L�]�Y�R�U�� �Q�H�� �H�V�W�H�� �S�U�D�F�W�L�F�D�� �&�X�U�L�H�L�� �U�H�J�H�ú�W�L�� �X�Q�J�D�U�H�� �F�D�U�H�������ú�L�� �v�Q�� �L�Q�V�W�L�W�X� �L�X�Q�H�D�� �Q�H�G�H�P�Q�L�W��� �L�L�� �ú�L-a 
�v�Q�G�H�S�O�L�Q�L�W�� �P�L�V�L�X�Q�H�D�� �G�H�� �D�� �V�X�S�O�L�Q�L�� �P�D�Q�F�L�W�D�W�H�D�� ���G�H�I�H�F�W�X�R�V�L�W�D�W�H�D���� �O�H�J�L�V�O�D� �L�X�Q�L�L��[62]. �'�X�S���� �F�H��
�H�O�H�«�D�X���F�R�Q�W�U�D�F�W�D�W���F�X���U�H�F�O�D�P�D�Q�W�D�«���D�Y�H�D�X���G�D�W�R�U�L�Q� �D���D���G�D���W�L�P�S���U�H�F�O�D�P�D�Q� �L�O�R�U���V���� �V�X�S�O�L�Q�H�D�V�F����
mancitatea procurei [63]. 
 Matriculant subst. masc. (din �P�D�W�U�L�F�X�O������sufixul �±ant, conform lat. matricula ) 
�)�X�Q�F� �L�R�Q�D�U�� �U�H�V�S�R�Q�V�D�E�L�O�� �F�X�� �U�H�J�L�V�W�U�X�O�� �G�H�� �V�W�D�U�H�� �F�L�Y�L�O���� �v�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� �v�Q�D�L�Q�W�H�� �G�H�� �L�Q�W�U�R�G�X�F�H�U�H�D��
�O�H�J�L�V�O�D� �L�H�L���U�R�P�k�Q�H�ú�W�L�����Ì�Q���G�H�F�X�U�V���G�H�������]�L�O�H�����G�X�S�����R�F�X�S�D�U�H�D���R�I�L�F�L�X�O�X�L���G�L�Q���S�D�U�W�H�D���P�D�W�U�L�F�X�O�D�Q�W�X�O�X�L����
�V�����I�D�F�����D�F�H�O�H���D�Q�X�Q� �X�U�L���O�H�J�D�O�H���V�S�U�H���X�O�W�H�U�L�R�D�U�����F�R�P�S�O�H�W�D�U�H���D���P�D�W�U�L�F�X�O�H�O�R�U��[64]. 



 

98 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

98 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

 Minorenitate �V�X�E�V�W�����I�H�P�������G�L�Q���O�D�W�L�Q�D���P�H�G�L�H�Y�D�O����minorenitas,-atis) Minorat. �3���U�L�Q�W�H�O�H��
�G�H�F�H�V�R�U���Q�X�P�D�L���S�H���G�X�U�D�W�D���L�P�S�X�E�H�U�W��� �L�L���V�D�X���D���P�L�Q�R�U�H�Q�L�W��� �L�L���D���V�X�E�V�W�L�W�X�L�W���F�R�S�L�O�X�O�X�L���V���X���L�P�S�X�E�H�U��
posterede [65]. �3�H�Q�W�U�X�� �V�W�L�Q�J�H�U�H�D�� �L�Q�W�H�U�G�L�F� �L�H�L�� �v�Q�� �W�L�P�S�X�O�� �P�L�Q�R�U�H�Q�L�W��� �H�L�� �F�H�O�X�L�� �L�Q�W�H�U�]�L�V�� �D�X�� �V���� �V�H��
�D�S�O�L�F�H���v�Q���P�R�G���D�Q�D�O�R�J���D�O�L�H�Q�H�D�W�H�O�H���D�O���G�R�L�O�H�D�����D�O���W�U�H�L�O�H�D���ú�L���D�O���S�D�W�U�X�O�H�D��[66]. 
 Mitiga  verb tranz. (din lat. mitigare�����$���v�P�E�O�vnzi, a modera. �/�H�J�L�V�O�D� �L�X�Q�H�D�«���G�L�Q���D�Q�X�O��
�����������D��� �L�Q�X�W���G�H���Q�H�F�H�V�D�U���D���P�L�W�L�J�D���U�H�F�W�U�L�F� �L�X�Q�L�O�H���D�P�L�Q�W�L�W�H����[67]. 
 Momentuozitate �V�X�E�V�W���� �I�H�P���� ���G�L�Q�� �O�D�W���� �P�H�G�L�H�Y�D�O����momentositas,-atis���� �,�P�S�R�U�W�D�Q� ������
�0�R�P�H�Q�W�X�R�]�L�W�D�W�H�D�� �U�H�P�D�U�F�D�E�L�O���� �D�� �W�U�D�G�L� �L�X�Q�H�L�� �v�Q�� �D�F�H�D�V�W���� �I�R�U�P�D� �L�X�Q�H�� �V�H�� �P�D�Q�L�I�H�V�W���� �D�W�v�W �v�Q��
�U�H�O�D� �L�X�Q�H�D�� �v�Q�W�U�H�� �V�L�Q�H�� �D�� �S���U� �L�O�R�U�� �F�R�Q�W�U�D�F�W�D�Q�W�H�����F�v�W�� �ú�L�� �v�Q�� �U�H�O�D� �L�X�Q�H�D�� �O�R�U�� �I�D� ���� �G�H�� �W�H�U� �H�� �S�H�U�V�R�D�Q�H��
[68]. 
 �1�X�P���U�L�]�D�U�H subst. fem. vezi numerizare. 
 Numerizare �V�X�E�V�W���� �I�H�P���� ���ù�L�����Q�X�P���U�L�]�D�U�H�� din numeriza, conf. lat. numerus) 
Numerotare.  �6�H���I�D�F���G�R�X�����U�v�Q�G�X�U�L���G�H���Q�X�P���U�L�]���U�L���S�H���S�H�W�H�F�H���G�H���K�v�U�W�L�H�����ú�L���D�Q�X�P�H�����R���Q�X�P���U�L�]�D�U�H��
�F�X�S�U�L�Q�G�H�� �W�R� �L�� �Q�X�P�H�U�L�L�� �G�H�� �F�D�V���� �G�L�Q�� �F�R�P�X�Q���«���� �L�D�U�� �F�H�D�O�D�O�W���� �Q�X�P�H�U�L�]�D�U�H�� �F�X�S�U�L�Q�G�H�� �W�R�D�W�H��
complexele din hotarul comunal [69]. 
 Obveniend,-���� adj. (din obveni+sufixul-end, coform lat. obvenire) Care intervine. 
�Ì�Q�ú�L�U���D�F�L���G�L�V�S�R�]�L� �L�X�Q�L�O�H���P�D�L���L�P�S�R�U�W�D�Q�W�H���F�D���L�V�Y�R�D�U�H���D�O�H���G�U�H�S�W�X�O�X�L���G�H���F�D�U�W�H���I�R�Q�G�X�D�U�����F�H���H�Y�H�Q�W�X�D�O��
�S�R�D�W�H���V�H�U�Y�L���F�D���G�L�U�H�F�W�L�Y�����v�Q���F�D�]�X�U�L�O�H���F�R�Q�F�U�H�W�H���R�E�Y�H�Q�L�H�Q�G�H����[70] 
 Obvenit,-����adj. (din obveni) Intervenit. �6�S�H�V�H�O�H�� �R�E�Y�H�Q�L�W�H�� �F�X�� �F�X�U�D�� �v�Q�G�H�O�X�Q�J�D�W���� �ú�L��
�P�H�G�L�F�D�P�H�Q�W�D�U�H�D�� �v�P�S�U�H�X�Q�D�W���� �F�X�� �P�D�U�L�� �H�U�R�J�D� �L�X�Q�L�� �D[le] �V�R� �L�H�L�� �Q�X�P�D�L�� �H�[�F�H�S� �L�R�Q�D�O�P�H�Q�W�H�� �D�W�X�Q�F�L��
�S�R�W�� �F���G�H�D�� �v�Q�� �V�D�U�F�L�Q�D�� �D�O�D�W�X�U�H�L��[71]. �&�U�H�G�L�W�R�U�X�O�� �L�S�R�W�H�F�D�U�� �Q�X�� �S�R�D�W�H�� �I�L�� �R�E�O�L�J�D�W�� �ú�L�� �Q�L�F�L�� �Q�X�� �H�V�W�H��
�v�Q�G�U�H�S�W�X� �L�W�� �D�� �v�Q�W�U�H�E�X�L�Q� �D�� �O�D�� �D�F�K�L�W�D�U�H�D�� �F�U�H�D�Q� �H�L�� �V�D�O�H�� �V�X�P�D�� �F�D�U�H�� �V�H�U�Y�H�ú�W�H�� �O�D�� �G�H�V�S���J�X�E�L�U�H�D��
�G�D�X�Q�H�O�R�U���R�E�Y�H�Q�L�W�H���v�Q���R�E�L�H�F�W�X�O���G�H���L�S�R�W�H�F������[72] 
 Parental,-����adj.(din �S�D�U�H�Q�W�H�O������ �5�H�I�H�U�L�W�R�U�� �O�D�� �S�D�U�H�Q�W�H�O������Sistemul parental are loc 
�Q�X�P�D�L�� �v�Q�� �O�L�S�V�D�� �G�H�� �G�H�V�F�H�Q�G�H�Q� �L�� �D�L�� �G�H�F�H�G�D�W�X�O�X�L�� �ú�L�� �H�U�H�G�L�W�D�W�H�D�� �V�H�� �G�H�V�F�K�L�G�H�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G �v�Q��
parentela prim�������D�G�L�F�����v�Q���S�D�U�H�Q�W�H�O�D���S���U�L�Q� �L�O�R�U���G�H�F�H�G�D�W�X�O�X�L�«[73]. 
 �3�D�U�H�Q�W�H�O����subst. fem. (din lat. parentela�����*�U�X�S���G�H���S�H�U�V�R�D�Q�H���v�Q�U�X�G�L�W�H���F�D�U�H���G�H�V�F�L�Q�G���G�L�Q��
�D�F�H�H�D�ú�L�� �S�H�U�V�R�D�Q���� �ú�L�� �D�X�� �Y�R�F�D� �L�H�� �V�X�F�F�H�V�R�U�D�O���� �v�Q�� �D�F�H�H�D�ú�L�� �P���V�X�U�������3���U�L�Q� �L�L�� �ú�L�� �G�H�V�F�H�Q�G�H�Q� �L�L�� �O�R�U��
�I�R�U�P�H�D�]���� �R�� �S�D�U�H�Q�W�H�O����[74]. �3�D�U�H�Q�W�H�O�D�� �P�D�L�� �D�S�U�R�S�L�D�W���� �H�[�F�O�X�G�H�� �S�D�U�H�Q�W�H�O�H�O�H�� �P�D�L�� �v�Q�G�H�S���U�W�D�W�H 
[75]. 
 Pauza verb tranz. (din lat. pausare���� �$�� �v�Q�F�H�W�D���� �D�� �V�X�V�S�H�Q�G�D����Cursul termenului se 
�V�X�V�S�H�Q�G�����S�D�X�]�H�D�]�������F�v�W���W�L�P�S���G�X�U�H�D�]�����D�F�H�D�V�W�S�����S�L�H�G�L�F����[76]. Cu ruinarea edificiului grevat cu 
�V�H�U�Y�L�W�X�W�H���ú�L���H�[�H�U�F�L�W�D�U�H�D���G�U�H�S�W�X�O�X�L���G�H���V�H�U�Y�L�W�X�W�H���S�D�X�]�H�D�]����[77]. 
 Pauzant,-���� �V�X�E�V�W���� �Q�H�X�W���� �ú�L�D�G�M���� ���6�F�U�L�V�� �ú�L����pausant; din pauza) 1. Suspendat. 2. 
Suspendare. �'�L�Q�� �F�D�X�V�D�� �F���� �S�H�W�H�Q�W�X�O�� �ú�L�� �F�H�L�D�O�D�O� �L�� �L�Q�W�H�U�H�V�D� �L�� �Q�X�� �V-au prezentat la desbatere, 
procesul nu se poate declara de pausant���� �F�L�� �W�U�H�E�X�H�� �D�G�X�V���� �G�H�F�L�V�L�X�Q�H�� �v�Q�� �E�D�]�D�� �U�H�]�X�O�W�D�W�X�O�X�L��
�S�H�U�W�U�D�F�W���U�L�L��[78]. 
 Pauzare subst. fem. (din pauza) Suspendare. �'�H�V�S�U�H�� �S�D�X�]�D�U�H�D�� �S�U�H�V�F�U�L�S� �L�X�Q�H�L�� �G�H�M�D��
�v�Q�F�H�S�X�W�H���D�L�F�L���Q�L�F�L���Y�R�U�E�����Q�X���S�R�D�W�H���I�L�� [79]. 
 Perhorescat,-����adj. (din lat. perhorresco,-ere�����Ì�Q�J�U�R�]�L�W�R�U�����v�Q�V�S���L�P�v�Q�W���W�R�U�����'�L�Q���D�F�H�D�V�W����
�F�D�X�]�����V�X�Q�W���D�W�v�W �G�H���S�H�U�K�R�U�H�V�F�D�W�H���R�U�L�F�H���V���U�L�W�X�U�L���V�D�X���D�E�D�W�H�U�L���G�H���O�D���V�H�U�L�D���R�U�G�L�Q�H�L�� [80]. 
 Petit2 subst. neut. (din lat. petitus) Cerere [81].�5�H�F�O�D�P�D�Q�W�X�O���v�Q���S�H�W�L�W�X�O���D�F� �L�X�Q�L�L���F�H�U�H���F�D��
�S�R�U� �L�X�Q�H�D�� �O�H�J�L�W�L�P���� �V���� �L�� �V�H�� �D�G�M�X�G�H�F�H�� �v�Q�� �Q�D�W�X�U���� �ú�L�� �H�U�H�]�L�� �L�P�S�U�R�F�H�V�X�D� �L�� �F�D�� �L�Q�W�L�P�D� �L�� �Q�X�� �I�D�F��
�H�[�F�H�S� �L�X�Q�H���F�R�Q�W�U�D���D�F�H�V�W�X�L���S�H�W�L�W��[82]. �3�H�W�L�W�X�O���G�H���D�S�H�O�D� �L�X�Q�H���V�D�X���G�H���D�G�H�V�L�X�Q�H���D�O���S���U� �H�L���R�P�L�W�H�Q�W�H��
�v�O���F�H�W�H�ú�W�H�«�S�U�R�W�R�F�R�O�L�V�W�X�O���V�D�X���X�Q���P�H�P�E�U�X���D�O���M�X�G�H�F���W�R�U�L�H�L��[83]. 
 Pign subst. neut. (din lat. pignus�����&�R�Q�W�U�D�F�W���G�H���J�D�M���V�D�X���L�S�R�W�H�F���� �6�L�Q�R�Q�L�P�����]���O�R�J����Toate 
bunurile �F�v�ú�W�L�J�D�W�H�� �ú�L�� �G�R�E�v�Q�Gite de d�v�Q�V�X�O�� �V�X�E�� �W�L�W�O�X�O�� �G�H�� �S�L�J�Q�� ���]���O�R�J���«�F�D�G�� �O�D�� �V�R� �L�D�� �O�X�L��
�V�X�S�U�D�Y�L�H� �X�L�W�R�D�U�H��[84]. 
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 Pignoratar  subst. masc. (din lat. pignerator�����&�U�H�G�L�W�R�U���D���F���U�X�L���F�U�H�D�Q� �����H�V�W�H���J�D�U�D�Q�W�D�W����
cu un pign. �3�L�J�Q�R�U�D�W�D�U�X�O���v�Q�W�U�X�F�vt ar�H���D�X�W�R�U�L�]�D� �L�X�Q�H���O�D���D�F�H�D�V�W�D�����S�L�J�Q�X�O���V�H�X���v�O���S�R�D�W�H���L�P�S�L�J�Q�R�U�D��
�X�Q�H�L���W�H�U� �H���S�H�U�V�R�D�Q�H��[85]. 
 �3�O�H�Q�L�S�R�W�H�Q� �L�D��verb tranz. (din �S�O�H�Q�L�S�R�W�H�Q� �L�D�W���� �$�� �v�Q�Y�H�V�W�L�� �S�H�� �F�L�Q�H�Y�D�� �F�X�� �G�H�S�O�L�Q�H�� �S�X�W�H�U�L����
�7�H�V�W�D�W�R�U�X�O�� �S�R�D�W�H���F�R�Q�F�U�H�G�H���� �S�R�D�W�H���S�O�H�Q�L�S�R�W�H�Q� �L�D�� �S�H�� �R�� �D�� �W�U�H�L�D�� �S�H�U�V�R�D�Q���� �V���� �U�X�P�S������ �Q�L�P�L�F�H�D�V�F����
�W�H�V�W�D�P�H�Q�W�X�O���V���X���V�D�X���D�O�W���G�R�F�X�P�H�Q�W���I���F�X�W���G�H���G�v�Q�Vul pentru caz de moarte [86]. 
 �3�O�H�Q�L�S�R�W�H�Q� �L�D�W��-���� �V�X�E�V�W���� �P�D�V�F������ �D�G�M���� ���G�L�Q�� �O�D�W�L�Q�D�� �P�H�G�L�H�Y�D�O����plenipotentiatus) 
���3�H�U�V�R�D�Q�������F�D�U�H���H�V�W�H�� �v�P�S�X�W�H�U�Q�L�F�L�W�������7�H�V�W�D�P�H�Q�W�X�O���v�O���S���V�W�U�H�D�]�����O�D���O�R�F���V�L�J�X�U���S�v�Q���� �F�v�Q�G �S�D�U�W�H�D���v�Q��
per�V�R�D�Q�����V�D�X���S�U�L�Q���U�H�S�U�H�]�H�Q�W�D�Q�W���S�O�H�Q�L�S�R�W�H�Q� �L�D�W���V�S�H�F�L�D�O���V�S�U�H���D�F�H�V�W���V�F�R�S���F�H�U�H���H�[�W�U���G�D�U�H�D[87].  E 
�U�H�J�X�O���� �J�H�Q�H�U�D�O���� �G�H�� �G�U�H�S�W�� �P�D�W�H�U�L�D�O�� �F���� �H�[�H�F�X�W�R�U�X�O�� �W�H�V�W�D�P�H�Q�W�D�U �v�Q�Y�H�V�W�L�W�� �F�X�� �G�U�H�S�W�X�O�� �G�H��
�D�G�P�L�Q�L�V�W�U�D�U�H�� �D�O�� �E�X�Q�X�U�L�O�R�U�� �O���V���P�v�Q�W�D�O�H�� �W�U�H�E�X�H�� �F�R�Q�G�L�G�H�U�D�W�� �G�H�� �S�O�H�Q�L�S�R�W�H�Q� �L�D�W�X�O�� �J�H�Q�H�U�Dl al 
decesorului [88]. 
 �3�O�H�Q�L�S�R�W�H�Q� �L�D�U�H subst. fem. vezi �S�O�H�Q�L�S�R�W�H�Q� �L�H�U�H�� 
 �3�O�H�Q�L�S�R�W�H�Q� �L�H�U�H���V�X�E�V�W���� �I�H�P���� ���ù�L�����S�O�H�Q�L�S�R�W�H�Q� �L�D�U�H����din �S�O�H�Q�L�S�R�W�H�Q� �L�D���� �Ì�Q�Y�H�V�W�L�U�H�� �F�X��
depline puteri. Sinonim �S�O�H�Q�L�S�R�W�H�Q� ��. �(�[�H�F�X�W�R�U�X�O�� �W�H�V�W�D�P�H�Q�W�D�O�«�G�X�F�H�� �W�R�D�W�H�� �D�J�H�Q�G�H�O�H��
�v�P�S�U�H�X�Q�D�W�H���F�X���P�L�V�L�X�Q�H�D���ú�L���S�O�H�Q�L�S�R�W�H�Q� �L�D�U�H�D���V�D���V�S�H�F�L�D�O��[89]. 
 Posesionar,-�����D�G�M�������G�L�Q�� �O�D�W�L�Q�D�� �P�H�G�L�H�Y�D�O����possessionarus) Referitor la posesie. Fost-a 
�R�D�U�H�� �U�H�F�O�D�P�D�Q�W�X�O�� �v�Q�� �S�R�V�H�V�L�X�Q�H�D�� �I�D�S�W�L�F���� �D�� �D�F�H�O�X�L�� �R�E�L�H�F�W�� �P�R�E�L�O�� �V�D�X�� �D�O�W�X�L�� �G�U�H�S�W�� �S�R�V�H�V�L�R�Q�D�U��
�v�Q�D�L�Q�W�H�� �G�H�� �F�R�Q�W�X�U�E�D�U�H�� �v�Q�� �F�D�U�H�� �F�H�U�H�� �D�� �I�L �U�H�S�X�V�� �ú�L�� �F���� �V�X�E�Y�H�U�V�H�D�]���� �I�D�S�W�X�O�� �G�H�� �F�R�Q�W�X�U�E�D�U�H�� �G�L�Q��
partea intimatului? [90] 
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RELIGIOUS SPACES: THE WARRIOR ARCHETYPE, THE STORYTELLER 
ARCHETYPE 

 
�6�L�O�Y�L�X���/�X�S�D�ú�F�X 

�3�U�R�I�����3�K�'�������Ä�'�X�Q���U�H�D���G�H���-�R�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���*�D�O�D� �L 
 
 

Abstract: The analysis of the religious imaginary at the border or intersection of sacred spaces is 
underlain by a new way of understanding the world from a religious perspective. Both in archaic 
times and in contemporary history, the religious spaces are not placed in a relation of autarchy or 
mutual exclusion; quite the contrary �± in a complex system of relations that configure infinite textual 
and ideological loans, spectacular re-significations of traditions in the theological or liturgical area, 
and fascinating re-writings or re-elaborations of the narrative and imaginary universe. The sub-
stellar world of seen realities and unseen realities is epitomized in the often inextricable algorithms 
that permanently compose, decompose and recompose the mosaic of religious identities or ways of 
conceiving a religious identity as a form of otherness, the complex structures of the sacred spaces, 
and the world religious order. The archetypal founder of a religion is usually followed by the Warrior 
archetype that expands the religious space by conquering lands and peoples, and by the Storyteller 
archetype that conquests souls and spirits by preaching the religious message. At the level of 
preaching the religious truth, any religious space is reducible to the historical presence of the 
Warrior King and Founding Conqueror, or to the spiritual symbol or image of the Storyteller or the 
Sage placed at the center of a circle made up of the bodies and souls of his disciples. 
 
Keywords: Religious spaces; the Warrior archetype; the Storyteller archetype; historical time; 
mimesis; Abrahamic religions; Judaism; Christianity; Islam. 
 
 

Studies in history of religious ideas and religious anthropology often focus on aspects 
located within a single sacred space. Beyond the value and limits of such a working 
methodology, it is worth mentioning the possibility or necessity of constructing parallel 
investigations of the sacred spaces, comparative perspectives on the religious phenomenon as 
a whole, capable of revealing the religious realities specific to border or intersection areas 
that delineate, draw nearer or farther the sacred spaces. This new approach will soon 
emphasize a certain kind of religiousness, built as a result of multiple forces and influences 
acting within neighboring religious spaces.  

The analysis of the religious imaginary at the border or intersection of sacred spaces is 
underlain by a new way of understanding the world from a religious perspective. Both in 
archaic times and in contemporary history, the religious spaces are not placed in a relation of 
autarchy or mutual exclusion; quite the contrary �± in a complex system of relations that 
configure infinite textual and ideological loans, spectacular re-significations of traditions in 
the theological or liturgical area, and fascinating re-writings or re-elaborations of the 
narrative and imaginary universe. The sub-stellar world of seen realities and unseen realities 
is epitomized in the often inextricable algorithms that permanently compose, decompose and 
recompose the mosaic of religious identities or ways of conceiving a religious identity as a 
form of otherness, the complex structures of the sacred spaces, and the world religious order.  

Numerous overlaps of religious levels are determined by the plot of the historical time 
itself. Military conquests, from Nebuchadnezzar to Alexander the Great and Vespasian, from 
Abu Bakr to Genghis Khan, open the path to cultural hybridization, which is, at the same 
time, a path of dissemination of religious ideas. Beyond destruction and bloodshed, beyond 
the resentments that the defeated hold against the victors for a while, the religious spaces 
configure and reconfigure the space, time and souls of believers, set norms, canons and 
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sacred texts, preserve the force and cohesion of tradition, organize the missionary offensive 
or defense from the alien missionary effort, reject or accept external influences, 
metamorphose and assimilate external influences until they become harmoniously integrated 
within the tradition, and change archaic customs, rituals or pagan traditions anterior to the 
construction of the sacred space into basic elements of the shared or individual religious 
imaginary. In this paradigmatic wake, the men-of-war, the merchant ships and caravans carry 
not only goods and fashions from East to West and from West to East, but also sacred 
manuscripts or manuscripts susceptible to irradiate religious ideas and behaviors, exotic 
myths, or wisdom narratives.   

The archetypal founder of a religion is usually followed by the Warrior archetype that 
expands the religious space by conquering lands and peoples, and by the Storyteller archetype 
that conquests souls and spirits by preaching the religious message. At the level of preaching 
the religious truth, any religious space is reducible to the historical presence of the Warrior 
King and Founding Conqueror, or to the spiritual symbol or image of the Storyteller or the 
Sage placed at the center of a circle made up of the bodies and souls of his disciples. 
Rabbinic sages, tannaim and amoraim, apostles, Christian priests and monks, Sufi imams and 
masters, Buddhist, Lamaist, Taoist or Confucian masters, all these religious men illustrate the 
archetypal image of the Storyteller or the Sage who preaches to his disciples. From an 
anthropological-literary perspective, this zero level of the religious space has been 
remarkably and loftily expressed by Mario Vargas Llosa in El Hablador1. 

As I described in my book entitled �/�y�J�R�V���� �7�L�P�H�� �D�Q�G�� �7�H�[�W���� �$�� �6�W�X�G�\�� �L�Q�� �+�X�P�D�Q�� �D�Q�G��
Divine Rhetorics2, the history of the sacred spaces re-inscribes the time of religious narratives 
and the religious imaginary in the time of the universe, and the temporal and fictive / non-
fictive continuity of the creation are, probably, entwined in the train of reality and magic that 
the mystery of the living carries with the spiritual grace of preaching. The refinement of this 
ineffable reconstruction involves the crosspollination of fiction and history, and the 
mechanisms of the imaginary, which accomplish the restoration of the non-extant world, 
allow their being shrouded in the often anthropomorphous fabric of the story. Therefore, 
writing history mimics �W�K�H�� �W�\�S�H�V�� �R�I�� �µ�V�H�W�W�L�Q�J�� �L�Q�W�R�� �D���S�O�R�W�¶�� �R�U��mimesis, taken from the literary 
tradition. The centuries that include the narrative substance of the historical time are 
concatenated by the revelation of a shared meaning�����W�K�D�W���R�I���W�K�H�� �K�H�U�P�H�Q�H�X�W�L�F�� �µ�F�R�O�O�L�V�L�R�Q�¶���D�E�O�H��
to reveal the neighboring or the alchemical alloy between temporality-history and plot-
fiction, two notions that, apparently, do not merge their meanings. The mastery or 
craftsmanship of the preacher, author of doctrine or rhetorician is, nonetheless, visible 
precisely in the ingenuity, complexity and spiritual incandescence of the exposure or 
argumentation. If the announcement of the aims of an exegetic undertaking of such 
magnitude instantly ensures captatio benevolentiae,the bridge of the preached message is 
only accomplished with the remembrance of a novel truth, whose novelty, as is always the 
case, is just the textual-ephemeral redemption of its archaism, an archaism that subsists in a 
state of occultation in the unreality of the present, in order to grasp the echoes of immemorial 
ages3.   

�$�F�F�R�U�G�L�Q�J���W�R���3�D�X�O���5�L�F�°�X�U�����W�K�H���$�X�J�X�V�W�L�Q�L�D�Q���J�Q�R�V�W�L�F-agnostic understanding of time is 
placed in relation to the Aristotelian notion of mimesis4, an understanding resulting from the 
palette of colors attributed to this term by tradition, and by Plato and the Pythagoreans 

                                                             
1See Mario Vargas Llosa, El hablador, Madrid, Alfaguara, 2016. 
2 See Silviu Lupascu, �/�y�J�R�V���� �7�L�P�H���D�Q�G���7�H�[�W���� �$�� �6�W�X�G�\���L�Q���+�X�P�D�Q���D�Q�G���'�L�Y�L�Q�H���5�K�H�W�R�U�L�F�V, Bucharest, eLiteratura, 
2013, pp. 19-24. 
3�6�H�H���3�D�X�O���5�L�F�°�X�U�����7�H�P�S�V���H�W�U�p�F�L�W, I-III, Seuil, Paris, 1983-1985, III, p. 266, pp. 268-70. 
4 Plot, fiction. 
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especially5. Augustine asserts that the present is or rather stands as the ontological foundation 
of the historical time, and as such authentically and consequently operates a reduction to the 
present time, hypostasized as a look both on the time past and on the time future, identifying 
the former with memory and the latter with the expectation. By this reasoning, doubled with 
�W�K�H�� �S�R�V�W�X�O�D�W�H�� �R�I�� �W�K�H�� �W�L�P�H�¶�V�� �X�Q�N�Q�R�Z�Q�� �W�K�H�R�F�U�D�W�L�F�� �R�U�L�J�L�Q���� �R�Q�H�� �E�X�L�O�G�V�� �W�K�H�� �H�[�L�V�W�H�Q�F�H�� �R�I�� �W�K�H��
threetimes���� �³�D�� �S�U�H�V�H�Q�W�� �R�I things past, a present of things present and a present of things 
�I�X�W�X�U�H�´���� �7�K�H�� �X�O�W�L�P�D�W�H�� �W�U�X�W�K�� �R�I�� �W�K�H�� �W�U�L�D�O�H�F�W�L�F�D�O�� �W�L�P�H���� �X�Q�G�H�U�O�D�L�Q�� �Z�L�W�K�R�X�W�� �P�H�G�L�D�W�L�R�Q�� �E�\�� �W�K�H��
principle of the living, of the being, is however, accessible only by the gift of divine 
illumination following the upward, self-sacrificial effort of prayer. As long as he conceives 
time as a sacred category, an attribute of God, Augustine relatively identifies the notions of 
temporal existence, created being, the human mind, and this focalization of the temporal 
continuity of the world over the Adamic living, surrogate of the infinite divine living, is 
equivalent with the meaninglessness of the discussion on the existence or non-existence of 
time before creation. In the XVIIth �± XVIII th centuries, Emanuel Swedenborg (1688 �± 1772 C. 
E.)  is among the ones who fell prey to this speculative temptation, but he renounced its 
sortileges at the age of the dogmatic-�Y�L�V�L�R�Q�D�U�\�� �P�D�W�X�U�L�W�\���� �Z�K�H�Q�� �K�H�� �F�D�O�O�H�G�� �L�W�� �³�D�� �V�L�Q�� �R�I�� �\�R�X�W�K�´��
�F�R�P�S�D�U�H�G�� �W�R�� �W�K�H�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �R�I�� �*�R�G�� �D�V�� �³�V�S�D�F�H�� �Z�L�W�K�R�X�W�� �V�S�D�F�H�´�� �D�Q�G�� �³�W�L�P�H�� �Z�L�W�K�R�X�W���W�L�P�H�´6. 
The theandrical temporal pattern built by Augustine preserves the classical definitions in the 
background, but also introduces into the weaving of the Hellenistic wisdom the threads of the 
Biblical, Torah and New Testament spirituality, meant to consolidate another kind of 
sensitivity in front of the temporal continuity: a Messianic-centered time of the Genesis and 
of the Revelation, a Messianic historical time of expectation and fulfillment7. 

In the broad perspective of the intertwining of historical time and literary history, Paul 
�5�L�F�°�X�U�� �W�K�U�H�Z�� �L�Q�W�R�� �U�H�O�L�H�I�� �W�K�H�� �K�X�P�D�Q�� �H�[�L�V�W�H�Q�F�H�� �D�V�� �W�K�H�� �F�R�P�P�R�Q�� �G�H�Q�R�P�L�Q�D�W�R�U�� �R�I�� �W�H�P�S�R�U�D�O��
�F�R�Q�W�L�Q�X�L�W�\�� �D�Q�G�� �Q�D�U�U�D�W�L�Y�H�� �F�R�Q�W�L�Q�X�L�W�\���� �³�7�L�P�H�� �E�H�F�R�P�H�V�� �K�X�P�D�Q�� �W�L�P�H�� �W�R�� �W�K�H�� �H�[�W�H�Q�W�� �W�K�D�W�� �L�W�� �L�V��
organized after the manner of a narrative; a narrative, in turn, is meaningful to the extent that 
it portrays the features of temporal experience8���´�� �7�K�L�V�� �V�H�Q�W�H�Q�F�H���� �L�Q�� �W�X�U�Q���� �V�H�G�X�F�W�L�Y�H�O�\�� �U�H�F�D�O�O�V��
�L�Q�W�R���P�L�Q�G���0�D�U�F�H�O���*�U�D�Q�H�W�¶�V���F�R�P�P�H�Q�W�D�U�\���W�R���W�K�H���I�D�P�R�X�V���I�R�U�P�X�O�D���I�U�R�P���+�V�L���7�]�¶�X���&�K�X�D�Q9, a small 
treatise annexed to the I Ching�����½�½�/�L�p�V���j���G�H�V���H�V�S�D�F�H�V���S�O�H�L�Q�V�����G�H�V���W�H�P�S�V���I�R�U�W�V���D�O�W�H�U�Q�D�L�H�Q�W���D�Y�H�F��
�G�H�V�� �W�H�P�S�V�� �I�D�L�E�O�H�V���� �O�L�p�V�� �j�� �G�H�V�� �H�V�S�D�F�H�V�� �Y�L�G�H�V10���¾�¾�´�� �7�R�� �W�K�H�� �V�D�P�H�� �H�[�W�H�Q�W���� �W�K�H�� �³�I�X�O�O�´�� �F�K�D�U�D�F�W�H�U�� �R�I��
�V�S�D�F�H�V�� �D�Q�G�� �W�K�H�� �³�V�W�U�R�Q�J�´�� �F�K�D�U�D�F�W�H�U�� �R�I�� �W�L�P�H�V�� ��yang) are in direct ratio with the intensity of 
socializing the length and duration, a socializing defined as liturgical (Granet) or narrative 
���5�L�F�°�X�U���� �U�K�\�W�K�P�L�F�D�O�� �E�H�F�R�P�L�Q�J���� �Z�K�L�F�K�� �L�V�� �L�Q�� �L�Q�G�L�U�H�F�W�� �U�D�W�L�R�� �Z�L�W�K�� �W�K�H�� �³�H�P�S�W�\�´�� �F�K�D�U�D�F�W�H�U�� �R�I��
�V�S�D�F�H�V�� �D�Q�G�� �W�K�H�� �³�Z�H�D�N�´�� �F�K�D�U�D�F�W�H�U�� �R�I�� �W�L�P�Hs (yin), with the silence of ultimately not telling or 
writing the story. 

The approach to the endless meaningfulness of the religious images constituted at the 
crossroads of Abrahamic monotheist religions is not far from this narratological background. 
�³�0�R�V�H�V�¶�� �6�W�R�U�\�´���� �U�H�Z�U�L�W�W�H�Q�� �E�\�� �-�D�O�D�O-ud-din Rumi (1207 �± 1273 C. E.) in the pages of 
Mathnawi, delineates a textual space of the confluence of its previous writings contained in 
the Torah and the �4�X�U�¶�D�Q. The overlapping of the narratives and images of Moses also 
coincides with a coalescence of religious spaces. When he conjures the image of the star and 
                                                             
5Mimesis, imitation, art, fine arts. See Francis E. Peters, Greek Philosophical Terms, New York University 
Press, New York, 1967, p. 170. 
6 Emanuel Swedenborg, The True Christian Religion Containing the Universal Theology of the New Church / 
Vera Christiana Religio, vol. I-II, New York, Swedenborg Foundation Incorporated, 1970, p. 42. 
7 �³�$�� �P�R�Y�L�Q�J�� �L�P�D�J�H�� �R�I�� �H�W�H�U�Q�L�W�\�´�� ���3�O�D�W�R����Timaeus������ �³�$�� �P�R�W�L�R�Q���W�K�D�W���D�G�P�L�W�V���Q�X�P�H�U�D�W�L�R�Q���D�V�� �D�Q�� �H�V�V�H�Q�W�L�D�O�� �H�O�H�P�H�Q�W�´��
(Aristotle, Physics). Augustine, De Civitate Dei, Liber XXII, Caput XXX. See Bertrand Russell, History of 
Western Philosophy, Routledge, London, 1991, pp. 351-353. 
8�5�L�F�°�X�U, �7�H�P�S�V���H�W���U�p�F�L�W, I, p. 85. 
9�³�2�Q�F�H��yin, once yang, this is Tao! One time yin, one time yang, this is Tao��� ́
10Marcel Granet, �/�D���3�H�Q�V�p�H���F�K�L�Q�R�L�V�H, Paris, La Renaissance du Livre, 1934, pp. 112-120. 
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that of the massacre of the innocents, Rumi amalgamates in one narrative paste the story of 
Moses the child and that of Jesus the child. To the same extent, the �D�U�F�K�D�L�F���Q�D�U�U�D�W�L�Y�H���R�I���³�W�K�H��
�V�R�Q�V���R�I���*�R�G�´���D�Q�G���W�K�H�� �L�P�D�J�L�Q�D�U�\���R�I���W�K�H���D�Q�J�H�O�L�F�� �I�D�O�O���X�Q�G�H�U�O�L�Q�H�� �D�Q���H�Q�F�R�X�Q�W�H�U���S�R�L�Q�W���R�I���-�X�G�D�L�V�P����
Christianity and Islam. The spiritual universe of Sufi literature re-signified the narrative space 
of the angelic fall through the story of the equivocal condemnation of Iblis and through the 
hagiographic story of the impossible condemnation of Husayn Mansur Al-Hallaj (c. 858 �± 
���������&�����(���������W�K�H���3�H�U�V�L�D�Q���6�X�I�L���P�D�V�W�H�U���D�Q�G���S�R�H�W�����7�K�H���L�P�D�J�H���R�I���W�K�H���³�7�H�D�F�K�H�U���R�I���5�L�J�K�W�H�R�X�V�Q�H�V�V�´���R�U��
ha-moreh li-tsedakah underlines, at the hypothetical level, multiple encounters and 
�F�R�L�Q�F�L�G�H�Q�F�H�V�� �L�Q�� �W�K�H�� �U�H�O�L�J�L�R�X�V�� �V�S�D�F�H�� �R�I�� �W�K�H�� �(�V�V�H�Q�H�V�¶�� �R�U�� �4�X�P�U�D�Q�L�W�H�V�¶�� �F�R�P�P�X�Q�L�W�\�� �R�I�� �.�K�L�U�E�H�W��
Qumran, the imaginary universe of the original Church and of the original Islam, the 
doctrinaire scaffolding of the Mandaeans, an ascensional spiritual effort oriented towards the 
�³�5�H�D�O�P���R�I�� �/�L�I�H�´�����,�Q���W�K�H���V�D�P�H���F�R�Q�W�H�[�W�����W�K�H���0�H�V�V�L�D�Q�L�F�� �L�P�D�J�L�Q�D�U�\���R�I���W�K�H���G�R�Q�N�H�\�V�¶���J�X�L�G�H�V�� �P�X�V�W��
be explained from the trialectic hermeneutical perspective of the re-writings, exchanges and 
shared elements of Judaism, Christianity and Islam. 

The religious imaginary defining for the encounter between Jewish and Christian 
religious spaces can be approached through the analysis of the sacrificial and thanatological 
imaginary in the Rabbinic Judaism and Patristic Christianity. The images of the 
thanatological universe expressed by the Leviticus Rabbah invite to be studied in the context 
of the Sacrificial Code of the Book of Leviticus, a founding text of the sacrificial system of 
ancient Judaism, elaborated in the Written Law and the Oral Law, torah shebektav and torah 
shebealpe,respectively. The adequate understanding of the rabbinic exegetical space is not 
possible without a thorough description of the logical and rhetorical principles that govern the 
corpus of the Midrashim texts. The rabbinic imaginary of death must be enframed into the 
study of the Mishnah and the Aggadoth incorporated in the BabylonianTalmud, Talmud 
Bavli. The complexity and depth of these images places the Adamic being into an archetypal 
symbolic space between the unreal reality of the seen realm and the real reality of the unseen 
�U�H�D�O�P���� �W�K�H�� �H�D�U�W�K�O�\�� �Z�R�U�O�G�� �D�Q�G�� �W�K�H�� �.�L�Q�J�G�R�P�� �R�I�� �*�R�G���� �P�D�Q�¶�V�� �F�D�V�W�� �D�Z�D�\�� �I�U�R�P�� �3�D�U�D�G�L�V�H�� �D�Q�G�� �W�K�H��
initiation of death, the announcement and certitude of death�����W�K�H���³�G�L�Y�L�Q�H���N�L�V�V�´�����W�K�H���³�E�D�Q�T�X�H�W�´����
�W�K�H���F�U�R�V�V�U�R�D�G�V���R�I���W�K�H���D�I�W�H�U�O�L�I�H���D�Q�G���W�K�H���³�G�H�D�G���S�D�U�W���R�I���W�K�H���O�L�Y�L�Q�J�´�����7�K�H���V�S�L�U�L�W�X�D�O���U�H�Y�H�O�D�W�L�R�Q�V���R�I���W�K�H��
martyrdom or sacrificial death are re-signified in the liturgical space of the New Testament. 
The theology of sacrifice, elaborated in the Christian religious space, is part of the impressive 
spiritual and mystical edifice built by the Apostolic Fathers, pre-Nicaean Fathers, Nicaean 
Fathers and post-Nicaean Fathers. The sacrificial and Eucharistic imaginary configure the 
Christian liturgical space in a network of continuities and discontinuities that simultaneously 
draw it nearer and farther from the liturgical space of Judaism.  

In Ancient Iran, the Paradise or pari-daeza �Z�D�V���F�R�Q�F�H�L�Y�H�G���D�V���D�Q���³�H�Q�F�O�R�V�H�G���V�S�D�F�H�´�����L���H����
a garden surrounded by a wall. The paradisiacal imaginary and the imaginary of the Kingdom 
of God are illustrated by the recollection of the dialogue between human beings and God in 
the Garden of Knowledge. The successive rewritings of this dialogue outline communication 
channels between neighboring religious spaces: Judaism and Christianity, Islam and 
Gnosticism, the Sefer ha-Zohar and Kabbalah. In the paradisiacal context, the tutelary 
images of the Divine Rose and the Divine Sun are emphasized in the writings of Dante 
Alighieri (c. 1265 �± 1321 C. E.), Ruzbihan Baqli (1128 �± 1209 C. E.), Jalal-ud-din Rumi 
(1207 �± 1273 C. E.) and Emanuel Swedenborg (1688 �± 1772 C. E.), at the confluence 
between Sufism and the mediaeval Christian theosophy. This exegetical perspective is taken 
�I�X�U�W�K�H�U�� �E�\�� �W�K�H�� �D�Q�D�O�\�V�L�V�� �R�I�� �W�K�H�� �Q�R�W�L�R�Q�V�� �R�I�� �³�U�H�D�O�� �V�S�D�F�H�´�� �D�Q�G�� �³�U�H�D�O�� �U�H�D�O�L�W�\�´�� �L�Q�� �F�O�D�V�V�L�F�D�O�� �6�X�I�L��
literature. Images taken from the spiritual heritage of Jalal-ud-�G�L�Q���5�X�P�L�¶�V��Mathnawi speak of 
�W�K�H���³�(�P�S�L�U�H���R�I���W�K�H���8�Q�V�H�H�Q�´�����W�K�H���³�3�L�O�J�U�L�P�V�¶���F�L�W�\�´���D�Q�G���W�K�H���³�1�L�J�K�W���R�I���3�R�Z�H�U�´�����7�K�H���L�P�D�J�H���R�I���W�K�H��
Divine Sun is complemented by a gallery of images that symbolize the Divine Being: the 
Simurgh���� �W�K�H�� �³�&�U�D�I�W�V�P�D�Q�´���� �W�K�H�� �³�H�O�H�S�K�D�Q�W�� �O�R�F�N�H�G�� �L�Q�� �W�K�H�� �G�D�U�N�� �K�R�X�V�H�´���� �W�K�H�� �³�$�O�F�K�H�P�L�V�W�´���� �W�K�H��
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�³�$�E�V�H�Q�W�H�H�� �)�U�L�H�Q�G�´���� �,�Q�� �W�K�H�� �F�R�Q�W�H�[�W�� �R�I�� �W�K�H�� �K�X�P�D�Q�� �V�H�O�I�¶�V�� �S�L�O�J�U�L�P�D�J�H�� �W�R�� �W�K�H�� �'�L�Y�L�Q�H�� �6�H�O�I���� �W�K�H��
�³�J�U�H�D�W��Jihad�´���D�Q�G���³�W�K�H���,�V�O�D�Q�G�´���D�U�H���D�Q�D�O�\�]�H�G���D�V�� �L�P�D�J�H�V���R�I���S�X�U�L�I�\�L�Q�J���D�Q�G���U�H�J�D�L�Q�L�Q�J���W�K�H���K�X�P�D�Q��
self, through the interpretation of the writings preserved from Ibn Abbad of Ronda (1333 �± 
1390 C. E.), the Tanbih and Ibn Tufayl (c. 1105 �± 1185 C. E.), the Hayy Ibn Yaqzan. The 
�L�P�D�J�H�� �R�I�� �W�K�H�� �³�V�W�U�D�Q�J�H�U�´�� �V�H�S�D�U�D�W�H�V�� �W�K�H�� �F�H�O�H�V�W�L�D�O�� �F�L�W�L�H�V�� �I�U�R�P�� �W�K�H�� �H�D�U�W�K�O�\�� �F�L�W�L�H�V�� �D�Q�G�� �H�P�S�K�D�V�L�]�H�V��
the borrowing of an essential element of the Augustinian theology in the Sufi theology. The 
imaginary of th�H�� �³�Q�L�Q�W�K�� �K�H�D�Y�H�Q�´�� �U�H�Y�H�D�O�V�� �W�K�H�� �*�Q�R�V�W�L�F�� �E�D�F�N�J�U�R�X�Q�G�� �R�I�� �W�K�H�� �Q�D�U�U�D�W�L�Y�H�� �W�U�D�G�L�W�L�R�Q�V��
which describe the passage of the human soul, in the afterlife, through the nine heavens of the 
�V�N�\�����J�R�Y�H�U�Q�H�G���E�\���W�K�H���*�U�H�D�W���$�U�F�K�R�Q���D�Q�G���K�L�V���D�U�F�K�R�Q�V�����D�I�W�H�U���W�K�H���D�Q�J�H�O�V�¶���I�D�O�O���L�Q�W�R���V�L�Q�I�Xlness. 

This lesser known forms of the religious imaginary, approached from a novel exegetic 
perspective, outline a new means of understanding the world, from the point of view of 
religious realities. The world: a seamless space of the epiphany of the sacred, in the cohesion 
of a multitude of coherent narrative and imaginary stances at whose center there is the 
immemorial dialogue between man and God. As subject to the laws of ephemeral life and to 
the anxiety of death, the human being is often lost between the Earth and the Sky. God, the 
Almighty and the Eternal, reveals Himself as a living principle of redemption, Who always 
draws near, with infinite love, the sufferings and errs of His interlocutors of flesh and blood. 
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THREE AMERICAN TRIBUTARIES OF THE COUNTERCULTURAL FLOWS 
 

Eduard Vlad 
�3�U�R�I�������3�K�'�������Ä�2�Y�L�G�L�X�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���&�R�Q�V�W�D�Q�
�D 

 
 

Abstract: The current study aims at capturing several important American voices in the 1950s and 
���������V�����F�R�Q�W�U�L�E�X�W�L�Q�J���W�R���W�K�D�W���D�J�H�¶�V���G�\�Q�D�P�L�V�P���D�Q�G���L�G�H�R�O�R�J�L�F�D�O���S�R�O�\�S�K�R�Q�\�����6�R�P�H���R�I���W�K�H���W�H�[�W�V���D�Q�G���Y�R�L�F�H�V��
that contributed to the emergence of what can be considered the countercultural ethos of the mid 
�V�L�[�W�L�H�V���D�Q�G���H�D�U�O�\���V�H�Y�H�Q�W�L�H�V���F�D�Q���E�H���W�U�D�F�H�G���I�X�U�W�K�H�U���E�D�F�N���L�Q�W�R���W�K�H���S�U�H�Y�L�R�X�V���G�H�F�D�G�H�����Z�L�W�K���$�O�O�H�Q���*�L�Q�V�E�H�U�J�¶�V��
�+�R�Z�O���I�H�D�W�X�U�L�Q�J���S�U�R�P�L�Q�H�Q�W�O�\�����+�H�O�O�H�U�¶�V���Q�R�Y�H�O���&�D�W�F�K-�������D�Q�G���.�H�V�H�\�¶�V���2�Q�H �)�O�H�Z���R�Y�H�U���W�K�H���&�X�F�N�R�R�¶�V���1�H�V�W����
published in the early 1960s, will complete here the inevitably incomplete pattern of the defining 
culturescape of the age. These three artistic landmarks will also be considered here as three 
tributaries to what will, a few years later, turn to be the mighty American countercultural river, in 
which rebellion and nonconformism pose serious challenges to a mainstream culture of indulgent 
consensus. 
 
Keywords: counterculture, baby boomers, the Beats, the military industrial complex, MAD 
 
 

The postwar years up to the early 1970s  featured reassessments of important aspects 
of cultural identity for large segments of the new generations coming of age at that historical 
time, both in Europe and in the United States. For many people, including scholars, defining 
what culture is all about became increasingly difficult. A perspectival competition unfolds 
between seeing culture as, first and foremost, a repository of the cultural heritage, on the one 
hand, and, completely differently, as a critical cultural engagement with the past and with the 
present. This latter approach as an extreme view features culture as an arena, as a site of 
struggle. This makes one tempted to associate a certain perception of what will be called the 
counterculture with the approaches of a new critical inquiry which gained prominence in the 
1950s and 1960s �± cultural studies. May one call the approach, in the contexts which will be 
explored below, countercultural studies? 
 A sensible, balanced view would consider culture as a site of both continuity and 
change, involving not only consensus, a horrible word for many these days, but also dialog, 
negotiation, confrontation. A more dramatic view, highlighting disjunctions, clashes and 
collisions encourage descriptions which are particularly appropriate when considering the 
revolutionary trends and movements of the late 1950s, the 1960s and early 1970s in America, 
but also in many parts of the world, involving not only Western Europe, but also the countries 
across the Iron Curtain. 

Given the complexity and vastness of the cultural panorama of those years and the 
limited space of a reasonably limited essay like the present text, the focus will be laid on a 
�O�L�P�L�W�H�G���Q�X�P�E�H�U���R�I���W�H�[�W�V���W�K�D�W���F�D�S�W�X�U�H���W�K�H���Y�R�L�F�H�V���L�Q���W�K�D�W���D�J�H�¶�V���L�G�H�R�O�Rgical polyphony. Some of 
the texts and voices that contributed to the emergence of what can be considered the 
countercultural ethos of the mid sixties and early seventies can be traced further back into the 
previous decade, or even decades. Almost always can one doing serious research on one 
particular topic or issue discover earlier and earlier intimations and influences that might turn 
�R�Q�H���O�L�P�L�W�H�G���E�R�G�\���R�I���Z�R�U�N���L�Q�W�R���V�R�P�H�W�K�L�Q�J���D�O�P�P�R�V�W���X�Q�P�D�Q�D�J�H�D�E�O�H���L�Q���D���V�F�K�R�O�D�U�¶�V���O�L�I�H�W�L�P�H���� 

One may see the emergence of the counterculture as a relatively natural phenomenon, 
�O�D�U�J�H�O�\�� �G�X�H�� �W�R�� �W�K�H�� �F�R�P�L�Q�J�� �R�I�� �D�J�H�� �R�I�� �$�P�H�U�L�F�D�¶�V�� �P�R�V�W�� �P�D�V�V�L�Y�H�� �J�H�Q�H�U�D�W�L�R�Q�� �R�I�� �W�H�H�Q�D�J�H�U�V�� �D�Q�G��
young adults coming of age around 1965; the baby boomer generation turned out to be an 
important social segment, a force to be reckoned with, and its members became fully aware 
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of this. They had to assert their identity in relation to the world in which they had grown, and 
their perceptions of it were all but positive. 

The wide geopolitical context in which their adult lives were supposed to unfold was 
provided by the grim prospect and far from great expectations of the Cold War. About two 
decades before, Winston Churchill, while visiting America, had delivered his famous speech 
that announced the fall of the Iron Curtain and the beginning of the Cold War, with such far 
from encouraging for humankind episodes as the West Berlin blockade (1948-1949) and the 
building of the Berlin Wall (1961), which physically divided West and East Berlin, and 
ideologically and politically Eastern and Western Europe. The Iron Curtain was now 
complete, and the race between capitalism and so-called Communism (more properly defined 
as totalitarianism) began. Among the most noticeable components of this race were the arms 
race and the space race, two developments from which, apparently paradoxically, the 
American Establishment drew its remarkable strength. 

As the Second World War had turned the United States into the savior of the free 
world and the hope of humankind, the prevailing war narrative was still largely Manichean, a 
confrontation between pure good and pure evil. The Korean War at the beginning of the 
1950s did not appear to change that perception that many American shared. However, things 
began to change, as the 1950s turned into a more complicated decade.  

Allen Ginsberg attracted a lot of attention in 1957 with the publication of his long 
poem Howl���� �Z�K�L�O�H�� �.�H�U�R�X�D�F�¶�V�� �Q�R�Y�H�O��On the Road,  as well as his theorizing about the 
beatitude of the Beat experience, led to the emergence of what will be called, because of the 
�K�D�Q�G�I�X�O���R�I���I�U�L�H�Q�G�V���W�K�D�W���W�K�H���W�Z�R���D�X�W�K�R�U�V���V�K�D�U�H�G�����µ�W�K�H���%�H�D�W���J�H�Q�H�U�D�W�L�R�Q.�¶�$�V���*�L�Q�V�E�H�U�J���Z�D�V���F�R�P�L�Q�J��
from the New York area, where Kerouac himself had begun his beatific explorations, and had 
come over to California, he will supply, as already stated, the link between the seeds of the 
counterculture on both sides of the US. The most outstanding event in the prehistory of the 
counterculture and a key event of the West Coast literary life was the famous Six Gallery 
�U�H�D�G�L�Q�J���R�I���*�L�Q�V�E�H�U�J�¶�V���S�R�H�P�� Howl, in San Francisco on October 7, 1955. The impact on the 
nonconformist audience was tremendous, but so was the conservative response to the event, 
to the poem, to the poet. The trial which ensued promoted Howl, gradually turning sudden 
notoriety into enduring fame. Ginsberg became a countercultural icon avant la lettre.  

�1�R�W���R�Q�O�\�� �Z�L�O�O���*�L�Q�V�E�H�U�J�¶�V�� �µ�D�U�W�L�V�W�L�F���H�[�S�O�R�L�W�D�W�L�R�Q�¶���R�I�� �W�K�H���F�U�H�D�W�L�Y�H�� �L�Q�V�L�J�K�W�V���R�I�I�H�U�H�G���E�\���W�K�H��
uncharted territory of altered states of consciousness bordering on insanity, the connection 
with the divine, encourage his ranking within a Romantic tradition, but it will also herald 
some of the developments of the countercultural age, an age that will consider Howl�¶�V���D�X�W�K�R�U��
as a founding father and herald in many ways.  

Before his adoption as a guru of the rebellious 1960s psychedelic experience, 
Ginsberg was also considered the artistic linchpin connecting two geographically remote, but 
closely related literary groups. These were the New York Beats and the West Coast poets of 
the San Francisco Poetry Renaissance, both groups heralding the rebellion against social 
�F�R�Q�I�R�U�P�L�W�\�� �D�Q�G�� �P�D�W�H�U�L�D�O�L�V�P�� �R�I�� �W�K�H�� �µ�F�R�Q�I�R�U�P�L�V�W�¶�� ���������V���� �G�R�P�L�Q�D�W�H�G�� �E�\�� �Z�K�D�W�� �6�L�W�N�R�I�I�� �K�D�G��
�U�H�I�H�U�U�H�G�� �W�R�� �D�V�� �µ�W�K�H�� �V�L�O�H�Q�W�� �J�H�Q�H�U�D�W�L�R�Q�¶�� ���6�L�W�N�R�I�I�� ����������The prevailing conformism of the early 
postwar age�����O�D�U�J�H�O�\�� �I�H�G�� �E�\�� �$�P�H�U�L�F�D�¶�V���W�K�U�L�Y�L�Q�J���H�F�R�Q�R�P�\���D�Q�G�� �D�W�W�H�Q�G�L�Q�J���S�U�R�V�S�H�U�L�W�\�� �K�D�G�� �P�D�Q�\��
adherents, but also its notable discontents, among whom Ginsberg will feature prominently 
both in the 1950s and in the decades of the counterculture. His journeys of initiation, as well 
as those of his fellow poets, involved alcohol, free sex, but also the beatific realms of Zen 
Buddhism boosted by the psychedelic experience facilitated by pot and LSD. All this will be 
taken over and disseminated throughout the incredibly large generation of baby boomers that 
will dominate the years of the counterculture. 

�*�L�Q�V�E�H�U�J�¶�V��Howl �P�D�\�� �E�H�� �F�R�Q�V�L�G�H�U�H�G�� �W�K�H�� �F�H�Q�W�U�D�O�� �%�H�D�W�� �S�R�H�P�� �D�Q�G�� �W�K�H�� �µ�V�H�F�X�O�D�U��
�$�Q�Q�X�Q�F�L�D�W�L�R�Q�¶�� �R�I�� �W�K�H�� �F�R�X�Q�W�H�U�F�X�O�W�X�U�D�O�� �H�W�K�R�V���� �,�W�S�U�R�P�R�W�H�V�� �V�S�R�Q�W�D�Q�H�L�W�\�� �D�Q�G�� �L�Q�W�H�Q�V�L�W�\�� �R�I�� �I�H�H�O�L�Q�J����



 

110 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

110 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

its heralding of a Romantic revival being, at the same time, the foreshadowing of the spirit of 
the psychedelic strain of the following years. In his introductory lines to the poem, William 
Carlos Williams presents Ginsberg as a �S�R�q�W�H���P�D�X�G�L�W with visionary power and a broad, an 
all-�L�Q�F�O�X�V�L�Y�H���S�R�H�W�L�F���U�D�Q�J�H�����µ�7�K�L�V���S�R�H�W���V�H�H�V���W�K�U�R�X�J�K���D�Q�G���D�O�O���D�U�R�X�Q�G���W�K�H���K�R�U�U�R�U�V���K�H���S�D�U�W�D�N�H�V���R�I���L�Q��
�W�K�H���Y�H�U�\���L�Q�W�L�P�D�W�H���G�H�W�D�L�O�V���R�I���K�L�V���S�R�H�P�����+�H���D�Y�R�L�G�V���Q�R�W�K�L�Q�J���E�X�W���H�[�S�H�U�L�H�Q�F�H�V���L�W���W�R���W�K�H���K�L�O�W�´1 . 

It combines visionary insight with confession and detailed exploration of what is 
perceived as the surrounding all-too-real squalor of contemporary experience. The opening 
�O�L�Q�H�V���R�I���W�K�H���S�R�H�P���O�D�P�H�Q�W���µ�W�K�H���E�H�V�W���P�L�Q�G�V���R�I���*�L�Q�V�E�H�U�J�¶�V���J�H�Q�H�U�D�W�L�R�Q���¶���Z�K�L�F�K�����D�V���L�W���Z�L�O�O���E�H���V�H�H�Q����
announce the equally best minds of the hippie generation of the 1960s. These are, obviously, 
�W�K�H�� �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�V�� �R�I�� �Z�K�D�W�� �Z�L�O�O�� �E�H�� �F�D�O�O�H�G�� �µ�W�K�H�� �%�H�D�W�� �J�H�Q�H�U�D�W�L�R�Q���� �W�K�H�� �J�U�R�X�S�� �R�I�� �Y�L�V�L�R�Q�D�U�\����
�Q�R�Q�F�R�Q�I�R�U�P�L�V�W�� �I�L�J�X�U�H�V���� �µ�D�F�L�G�� �I�U�H�D�N�V�¶�� �R�U�� �µ�F�U�D�F�N�� �K�H�D�G�V���¶�� �J�D�\�� �S�H�R�S�O�H���� �W�U�D�P�S�V�� �Z�D�Q�G�H�U�L�Q�J�� �D�F�U�R�V�V��
America.  

The long catalog of their lifestyle announces the countercultural slogan which will be 
�S�U�R�P�R�W�H�G���E�\���7�L�P�R�W�K�\���/�H�D�U�\���L�Q���W�K�H���\�H�D�U�V���R�I���W�K�H���I�R�O�O�R�Z�L�Q�J���G�H�F�D�G�H�����µ�W�X�U�Q���R�Q�����W�X�Q�H���L�Q�����G�U�R�S���R�X�W���¶��
These are such experiences as expulsion from university (one way of dropping out), 
familiarity with mystical Oriental texts, the wandering across America, to Mexico, drug 
addiction, life in squalid, communal places.  

What follows in the second section of the long poem announces some of the bugbears 
illustrating the mainstream culture of consumerism and materialism and its accompanying 
�(�V�W�D�E�O�L�V�K�P�H�Q�W���� �V�X�S�S�R�U�W�H�G�� �E�\�� �Z�K�D�W�� �(�L�V�H�Q�K�R�Z�H�U�� �Z�L�O�O�� �V�R�R�Q�� �F�D�O�O�� �W�K�H�� �µ�P�L�O�L�W�D�U�\�� �L�Q�G�X�V�W�U�L�D�O��
�F�R�P�S�O�H�[���¶���,�Q���*�L�Q�V�E�H�U�J�¶�V���S�R�H�P�� �L�W���L�V���H�Y�R�N�H�G�� �L�Q���W�K�H�� �V�K�D�S�H���R�I�� �0�R�O�R�F�K�����W�K�H���S�U�H�Y�D�L�O�L�Q�J���V�S�K�L�Q�[���R�I��
cement and aluminum, whose mind is pure machinery driving a soulless jailhouse, fed and 
supported by oil, stone, electric power, banks, skyscrapers. The poet deplores the alienation 
forced upon him by this all-powerful monster. 

The most important immediate features of the context in which the counterculture 
became prominent in the US and in the Western world were provided by the early 1960s. The 
1960 Presidential elections showed an apparently abrupt transition between two decades and 
two very distant generations, from an old leader, Dwight D. Eisenhower, to the second 
youngest president ever, John Fitzgerald Kennedy.  The October 1962 Cuban Missile Crisis, 
the hottest episode of the Cold War, had brought the world, for the first time in history, to the 
brink of a universal Holocaust. Many people began to see war in the nuclear age as more than 
a clash between villains and heroes clad in shining armor. Madness became a metaphor for 
many things such as bureaucracy and war, and the Establishment supported, quite indirectly, 
such a view by an officially-sanctioned theory about military deterrence: MAD (Mutually 
Assured Destruction).  

It is not therefore accidental that madness, which had featured prominently in Beat 
culture, will become associated with the insanity and altered states of consciousness that the 
counterculture will deal with, either derogatorily (the madness of war, of the Establishment 
�D�Q�G���L�W�V���E�X�U�H�D�X�F�U�D�F�\�����R�U���T�X�H�V�W�L�R�Q�L�Q�J�O�\�����Z�K�R���L�V���V�D�Q�H���D�Q�G���Z�K�R���L�V���L�Q�V�D�Q�H���L�Q���W�K�H���F�X�F�N�R�R�¶�V���Q�H�V�W�����W�K�H��
link between psychedelia and enlightened madness), an issue that Michel Foucault will 
engage with in his explorations of the cultural constructions of madness across the ages. Two 
novels engaging with madness in creative ways may be seen as a link between the 
predecessor of the counterculture, Allen Ginsberg, the contrasting cultural context in which 
he had created and published Howl���� �D�Q�G�� �W�K�H�� �V�X�E�V�H�T�X�H�Q�W�� �\�H�D�U�V�� �Z�K�L�F�K���� �O�L�N�H�� �*�L�Q�V�E�H�U�J�¶�V�� �W�H�[�W����
will turn Catch-22 and �2�Q�H�� �)�O�H�Z�� �2�Y�H�U�� �W�K�H�� �&�X�F�N�R�R�¶�V�� �1�H�V�W into countercultural livres de 
chevet, the late 1960s and early 1970s. 

Thomas Weed Whissen is among those critical voices which connect Catch-22 with 
�W�K�H�� �V�X�E�V�H�T�X�H�Q�W�� �F�R�Q�W�H�[�W�� �R�I�� �$�P�H�U�L�F�D�¶�V�� �L�Q�Y�R�O�Y�H�P�H�Q�W�� �L�Q�� �9�L�H�W�Q�D�P�� �D�Q�G�� �R�I�� �W�K�H�� �H�P�H�U�J�H�Q�F�H�� �R�I�� �W�K�H��

                                                             
1 A. Ginsberg. Collected Poems 1947-1980. New York: Harper & Row, 1984, pp.811-812. 
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countercultural nay-sayers, a context which turned this novel into the ultimate pacifist tract 
(55). 

Catch-22 was published in October 1961, one year before the above mentioned hottest 
episode of the Cold War, the Cuban Missile Crisis. However, Heller had started writing the 
book as early as 1953, in the conformist, though problematic 1950s. The early 1950s meant, 
politically speaking, the insanity of McCarthyism in America, but also the emergence of the 
�7�K�H�D�W�U�H���R�I���W�K�H���$�E�V�X�U�G�����%�H�F�N�H�W�W�¶�V���:�D�L�W�L�Q�J���I�R�U���*�R�G�R�W�������������������0�H�D�Q�L�Q�J�O�H�V�V�Q�H�V�V���D�Q�G���W�K�H���D�E�V�X�U�G��
appear to be blowing in the air, before Bob Dylan would come up with his countercultural 
message. 

Catch-22 is an anti-war novel, but much more than that. Its broad satirical scope covers 
history, politics, and big business. It seems that Heller worked very hard to create an 
overwhelming, chaotic picture, while at the same time getting this apparently chaotic pattern 
to achieve specific effects in the wake of the emerging Absurdist Weltanschauung of the age.  
 �³�,�W���Z�D�V�� �O�R�Y�H���D�W���I�L�U�V�W���V�L�J�K�W�����7�K�H�� �I�L�U�V�W���W�L�P�H���<�R�V�V�D�U�L�D�Q���V�D�Z���W�K�H���F�K�D�S�O�D�L�Q�� �K�H�� �I�H�O�O�� �P�D�G�O�\�� �L�Q��
�O�R�Y�H���Z�L�W�K���K�L�P���´2 Thus begins the novel, and it takes some time before the reader realizes that 
Yossarian is not gay. The pointless beginning will turn out to have its point at the end of the 
novel, when the chaplain, having shown increasing signs that he is losing faith in the God of 
�D�Q���D�E�V�X�U�G���X�Q�L�Y�H�U�V�H�����J�L�Y�H�V���K�L�V���E�O�H�V�V�L�Q�J���W�R���W�K�H���O�D�V�W���L�Q���D���V�H�U�L�H�V���R�I���<�R�V�V�D�U�L�D�Q�¶�V���µ�L�Q�V�D�Q�H�¶���G�H�F�L�V�L�R�Q�V��
  An Air Force captain, the protagonist is a combat pilot in an American military unit 
stationed on the island of Pianosa during World War II. When the novel begins, the 
protagonist has already flown 44 missions, more than the required number prescribed by the 
command of the Twenty-seventh Army Air Force. However, Colonel Cathcart, the squadron 
�K�H�D�G�����Z�D�Q�W�V���W�R���G�L�V�W�L�Q�J�X�L�V�K���K�L�P�V�H�O�I���E�\���P�H�D�Q�V���R�I���K�L�V���P�H�Q�¶�V���E�Uavery, that is, by getting them to 
fly more combat missions, and occasionally getting them killed in the process.  

�<�R�V�V�D�U�L�D�Q�¶�V�� �P�D�L�Q�� �F�R�Q�F�H�U�Q���� �L�W�� �W�X�U�Q�V�� �R�X�W���� �L�V�� �V�L�P�X�O�D�W�L�Q�J�� �P�D�G�Q�H�V�V�� �L�Q�� �R�U�G�H�U�� �W�R�� �E�H��
discharged. He will learn, to his dismay, what Catch-22 means and does from Doc Daneeka, 
the squadron physician. In order to avoid flying more missions, Yossarian is told, one has to 
plead insanity. Since trying to avoid flying is a sign of mental sanity, one who does so is far 
from insane. This is the zany rule that will provide a structural device for the book. Heller 
will manage to create a large number of catch-22 situations, but also weaving them together 
in a comprehensive pattern.  
 Yossarian gradually rises in terms of moral stature from the initial cowardly figure of 
an anti-hero to that of a hero in his own right. It is in the last-but-one chapter, which, because 
of it being another analeptic narrative leap, chronologically occurs before the other events of 
the book, that the gruesome details of the circumstanc�H�V�� �R�I�� �6�Q�R�Z�G�H�Q�¶�V�� �G�H�D�W�K�� �G�X�U�L�Q�J�� �R�Q�H�� �R�I��
�W�K�H�� �F�R�P�E�D�W�� �P�L�V�V�L�R�Q�V�� �D�U�H�� �U�H�Y�H�D�O�H�G���� �,�W�� �L�V�� �R�Q�O�\�� �Q�R�Z�� �W�K�D�W���<�R�V�V�D�U�L�D�Q�¶�V�� �S�U�H�Y�L�R�X�V�� �P�D�G�Q�H�V�V�� �F�D�Q�� �E�H��
rationalized, and a number of his crazy gestures going back as far as the first chapter are 
correctly understood as a response to a hostile, meaningless world. Will Yossarian find and 
choose the means to survive by learning the rules of the system surrounding him?  
 Considering him a troublesome individual that they had better get rid of, Colonel 
Cathcart and colonel Korn find an unusual way of doing so. They will offer Yossarian a deal. 
In exchange for promotion to the rank of major and an honourable discharge, in defiance of 
�µ�F�D�W�F�K-�������¶�� �D�O�O�� �<�R�V�V�D�U�L�D�Q�� �Z�L�O�O�� �K�D�Y�H�� �W�R�� �G�R�� �L�V�� �³�O�L�N�H�� �W�K�H�P�´�� �D�Q�G�� �V�X�S�S�R�U�W�� �W�K�H�P�� �I�R�U�� �D�� �Y�H�U�\�� �V�K�R�U�W��
while. He will decline the offer, aware that he is now opposing a hostile system in which his 
former friend, Milo, is a major player. To accept the deal would mean to become the 
accomplice of an unjust system, thus confirming its authority. The protagonist is also 
reminded �R�I�� �W�K�H�� �V�L�J�Q�L�I�L�F�D�Q�F�H�� �R�I�� �W�K�H�� �V�F�H�Q�H�� �R�I�� �6�Q�R�Z�G�H�Q�¶�V�� �G�H�D�W�K���� �W�K�H�� �V�H�F�U�H�W�� �W�K�D�W�� �K�H�� �O�H�D�U�Q�W�� �D�W��

                                                             
2J. Heller. Catch-22. London: Vintage, 1994, p.13. Parenthetical page number references within the text will 
�U�H�I�H�U���W�R���W�K�L�V���H�G�L�W�L�R�Q���R�I���+�H�O�O�H�U�¶�V���Q�R�Y�H�O�� 
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great cost. Looking at Snowden painfully dying, his bloody entrails scattered all over the 
�S�O�D�Q�H���I�O�R�R�U�����<�R�V�V�D�U�L�D�Q���K�D�G���I�R�X�Q�G���6�Q�R�Z�G�H�Q�¶�V���J�U�L�P���V�H�F�U�H�W���D�E�R�X�W���W�K�H���K�X�P�D�Q���F�R�Q�G�L�W�L�R�Q�����Rnce the 
spirit is gone, man is garbage (554). 
 �%�X�W�� �&�D�S�W�D�L�Q�� �<�R�V�V�D�U�L�D�Q�¶�V�� �V�S�L�U�L�W�� �L�V�� �Q�R�W�� �J�R�Q�H���� �D�Q�G�� �K�H�� �U�H�I�X�V�H�V�� �W�R�� �E�H�� �J�D�U�E�D�J�H���� �+�H�� �Z�L�O�O��
survive following his own way of escape, choosing to run to Sweden, as a defector, rather 
than to go back home as a major and war hero. Supported by Major Danby and the chaplain, 
he will break free on his own terms, and his gesture is more than desertion, showing the true 
�F�R�X�U�D�J�H�� �R�I�� �D�� �K�H�U�R���� �D�V�� �/�X�S�D�F�N�� �Q�R�W�H�V���� �µ�&�K�R�R�V�L�Q�J�� �Q�R�W�� �V�L�P�S�O�\�� �W�R�� �V�X�U�Y�L�Y�H�� �E�X�W�� �W�R�� �D�F�W�� �P�R�U�D�O�O�\�� �E�\��
refusing a world that is immoral, for the first time Yossarian demonstrates true courage as a 
�K�H�U�R�¶���������������%�H�K�L�Q�G�� �K�L�P�����W�K�H���F�K�D�S�O�D�L�Q���Z�L�O�O���S�H�U�V�H�Y�H�U�H���D�W���Q�R���O�R�Q�J�H�U���E�H�L�Q�J���W�R�R���Q�L�F�H���W�R���H�Y�H�U�\�R�Q�H����
�D�Q�\���W�L�P�H�����<�R�V�V�D�U�L�D�Q�¶�V���I�U�L�H�Q�G�V���K�D�Y�H���J�R�W���D���P�H�V�V�D�J�H���W�K�D�W���W�K�H�\���Z�L�O�O���W�U�\���W�R���F�R�Q�Y�H�\���� 
 The fact that the protagonist finally assumes a moral position of authority within the 
novel enables the reader to see Catch-22 as an effective satire, delivered from a definite 
moral vantage point, on the pointlessness and absurdity of most of the substance displayed 
�Z�L�W�K�L�Q�� �L�W���� �7�K�X�V�� �+�H�O�O�H�U�¶�V�� �U�H�E�H�O�� �I�L�J�X�U�H�� �W�K�D�W�� �K�H�U�D�O�G�V�� �W�K�H�� �F�R�X�Q�W�H�U�F�X�O�W�X�U�D�O�� �H�W�K�R�V�� �D�O�V�R�� �D�F�T�X�L�U�H�V�� �W�K�H��
moral dignity of heroes of other, less ironic, ages. 

As for Ken Kesey, his temperament and experience turned him into an outlaw figure 
and a link between the Beat Generation of the 1950s and the counterculture movement of the 
1960s, for which he became a sort of cult character, sometimes with almost disastrous effects. 
It all happened on the strength of his critically acclaimed, best-selling novel, One Flew over 
�W�K�H���&�X�F�N�R�R�¶�V���1�H�V�W (1962).  

It is at Stanford University, California (where he had enrolled in a creative writing 
program in 1958) that Kesey met Vik Lovell, a graduate psychology student who helped him 
get into the world that would inspire him for his best known work. Lovell told him about the 
�U�H�V�H�D�U�F�K�� �R�Q�� �H�[�S�H�U�L�P�H�Q�W�D�O�� �G�U�X�J�V���� �V�X�F�K�� �D�V�� �/�6�'���� �E�H�L�Q�J�� �F�R�Q�G�X�F�W�H�G�� �D�W�� �D�� �Y�H�W�H�U�D�Q�V�¶�� �K�R�V�S�L�W�D�O���� �$�V��
doctors were looking for paid volunteers ready to be experimentally drugged, Kesey chose to 
get both a sum of money and an opportunity to explore alternative modes of perception. 

The success of One Flew�«�� �Z�D�V�� �F�R�Q�V�L�G�H�U�D�E�O�H���� �H�Y�H�Q�� �I�L�Q�D�Q�F�L�D�O�O�\���� �F�R�Q�V�L�G�H�U�L�Q�J�� �W�K�H��
massive print runs: the book sold more than eight million copies over the first three decades 
of its publication. Kesey bought property in La Honda, California, adding to his entourage 
�%�H�D�W�� �I�L�J�X�U�H�� �1�H�D�O�� �&�D�V�V�D�G�\���� �.�H�U�R�X�D�F�¶�V�� �H�F�F�H�Q�W�U�L�F�� �I�U�L�H�Q�G�� �D�Q�G�� �P�R�G�H�O�� �I�R�U�� �'�H�D�Q�� �0�R�U�L�D�U�W�\���� �W�K�H��
�F�K�D�U�D�F�W�H�U���L�Q���.�H�U�R�X�D�F�¶�V���F�X�O�W���%�H�D�W���Q�R�Y�H�O��On the Road, as well as an odd mix of such people as 
pacifist, hip, Fl�R�Z�H�U���3�R�Z�H�U�����%�H�D�W���S�R�H�W���$�O�O�H�Q���*�L�Q�V�E�H�U�J���D�Q�G���E�H�O�O�L�F�R�V�H�����D�J�J�U�H�V�V�L�Y�H���+�H�O�O�¶�V���$�Q�J�H�O�V��
types.  

He also bought a school bus which he and his Merry Pranksters painted in vivid 
colors, fitted with audio equipment and movie cameras, additionally loaded with comic books 
and a wide range of drugs, and, Kerouac style, hit the road, going across the States all the 
way to New York. Kesey had turned into a genuine counterculture person who thought at the 
time that writing had become an old-fashioned and artificial form. He was trying to turn his 
own life into a work of art, looking for new forms of perception, organizing happenings and 
�W�D�S�L�Q�J���W�K�H�P���D�V���S�D�U�W���R�I���³�7�K�H���0�R�Y�L�H���´���F�U�D�Y�L�Q�J���Q�H�Z���P�\�V�W�L�F�D�O���G�U�X�J���H�[�S�H�U�L�H�Q�F�H�V���� 

The fact that �2�Q�H�� �)�O�H�Z�� �R�Y�H�U�� �W�K�H�� �&�X�F�N�R�R�¶�V�� �1�H�V�W �V�R�R�Q�� �E�H�F�D�P�H�� �µ�F�X�O�W�� �I�L�F�W�L�R�Q�¶�� �L�Q�� �W�K�H��
United States is largely due to the central theme it features. This theme was gaining 
�F�R�Q�V�L�G�H�U�D�E�O�H���F�X�U�U�H�Q�F�\���D�P�R�Q�J���W�K�H���µ�S�V�\�F�K�L�F���R�X�W�O�D�Z�V�¶���R�I���W�K�H�����������V���D�Q�G�����������V�����D�Q�G���Z�L�O�O���E�H�F�R�P�H��
even more prominent when the general conformism of the two above-mentioned decades is 
followed, in the late Sixties and early Seventies, by the rebelliousness of the counterculture: it 
�V�K�R�Z�V���D���G�H�W�H�U�P�L�Q�H�G���L�Q�G�L�Y�L�G�X�D�O���D�W���R�G�G�V���Z�L�W�K���W�K�H���V�W�U�L�F�W���U�X�O�H�V���R�I���V�R�F�L�H�W�\���W�D�N�L�Q�J���D���K�H�U�R�L�F���V�W�D�Q�F�H�«��
and losing in a blaze of glory. As George Se�D�U�O�H�V���S�X�W�V���L�W�����µ�L�Q���L�W�V���U�L�J�K�W�H�R�X�V���D�Q�J�H�U�����L�W�V���U�H�M�H�F�W�L�R�Q��
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�R�I���D�X�W�K�R�U�L�W�\�����D�Q�G���L�W�V���F�H�O�H�E�U�D�W�L�R�Q���R�I���L�U�U�H�S�U�H�V�V�L�E�O�H���Q�R�Q�F�R�Q�I�R�U�P�L�W�\�����.�H�Q���.�H�V�H�\�¶�V��One Flew Over 
�W�K�H���&�X�F�N�R�R�¶�V���1�H�V�W �L�V���F�H�U�W�D�L�Q�O�\���D���E�R�R�N���R�I���L�W�V���W�L�P�H���¶3 

�7�K�H���E�R�R�N���L�V���G�H�G�L�F�D�W�H�G���µ�W�R���9�L�N���/�R�Y�H�O�O�����Z�K�R���W�R�O�G���P�H���G�U�D�J�R�Q�V did not exist, then led me 
�W�R���W�K�H�L�U���O�D�L�U�V���¶���,�W���V�R�X�Q�G�V���L�Q�W�U�L�J�X�L�Q�J�����E�X�W���Z�K�H�Q���O�L�Q�N�H�G���W�R���D�Q�R�W�K�H�U���V�W�D�W�H�P�H�Q�W���P�D�G�H���E�\���W�K�H���Q�D�U�U�D�W�R�U��
of the novel, it makes sense. The half Indian Chief Bromden, the character-narrator, is 
recounting the story of his stay on a psych�L�D�W�U�L�F�� �Z�D�U�G���� �I�R�F�X�V�L�Q�J�� �R�Q�� �W�K�H�� �µ�D�G�Y�H�Q�W�� �D�Q�G��
�F�U�X�F�L�I�L�[�L�R�Q�¶�� �R�I�� �5�D�Q�G�O�H�� �3�D�W�U�L�F�N�� �0�F�0�X�U�S�K�\���� �W�K�H�� �J�O�D�P�R�U�R�X�V�� �S�U�R�W�D�J�R�Q�L�V�W���� �7�K�H�� �,�Q�G�L�D�Q�� �L�V�� �D�Z�D�U�H��
�W�K�D�W���W�K�H���U�H�D�G�H�U�V���Z�L�O�O���W�K�L�Q�N���K�H���L�V���µ�U�D�Q�W�L�Q�J���D�Q�G���U�D�Y�L�Q�J���¶���D�Q�G���W�K�D�W���W�K�H���V�W�R�U�\���O�R�R�N�V���µ�W�R�R���K�R�U�U�L�E�O�H���W�R��
�K�D�Y�H���U�H�D�O�O�\���K�D�S�S�H�Q�H�G���¶���µ�W�R�R���D�Z�I�X�O���W�R���E�H���W�K�H���W�U�X�W�K���¶���D�G�G�L�Q�J���µ�%�X�W���L�W���L�V���W�K�H���W�U�X�W�K���H�Y�H�Q���L�I���L�W���G�L�G���Q�R�W��
�K�D�S�S�H�Q���¶4 �7�K�L�V�� �W�U�X�W�K�� �W�K�D�W�� �G�L�G�� �Q�R�W�� �K�D�S�S�H�Q�� �S�R�L�Q�W�V�� �W�R�� �W�K�H�� �E�R�R�N�¶�V�� �U�H�P�D�U�N�D�E�O�H�� �V�\�P�E�R�O�L�F�� �D�Q�G��
metaphoric load, that gets interwoven with other aspects of the novel, such as 
characterization, thematic structure, narrative perspective. The structure of the book is 
�U�H�P�L�Q�L�V�F�H�Q�W���R�I���W�K�H���Q�D�U�U�D�W�L�Y�H���I�R�U�P�X�O�D���R�I���V�X�F�K���E�R�R�N�V���D�V���0�H�O�Y�L�O�O�H�¶�V��Moby Dick �D�Q�G���)�L�W�]�J�H�U�D�O�G�¶�V��
The Great Gatsby. The narrator appears to be a secondary character who witnesses the 
exploits of the protagonist and learns something about himself in the process. The question 
whether Chief Bromden is a secondary character or as central to the story as McMurphy is 
open to interpretation.  

�7�K�H���%�L�J���1�X�U�V�H�����W�K�H���µ�E�R�V�V�¶���U�X�Q�Q�L�Q�J���W�K�H���Z�D�U�G�����W�X�U�Q�V���X�S�����D�S�S�H�D�Uing to the readers through 
�W�K�H�� �Q�D�U�U�D�W�R�U�¶�V�� �S�H�U�V�S�H�F�W�L�Y�H���� �7�K�H�� �W�L�S�V�� �R�I�� �K�H�U�� �I�L�Q�J�H�U�V���� �O�L�N�H�� �K�H�U�� �O�L�S�V���� �U�D�W�K�H�U�� �W�K�D�Q�� �V�X�J�J�H�V�W�L�Q�J��
�W�U�D�G�L�W�L�R�Q�D�O���I�H�P�L�Q�L�Q�H���I�H�D�W�X�U�H�V�����D�U�H���V�H�H�Q���D�V���W�K�H���F�R�O�R�U���R�I���µ�W�K�H���W�L�S���R�I���D���V�R�O�G�H�U�L�Q�J���L�U�R�Q�¶�����������+�H�U���K�D�Q�G��
bag is seen as a tool box, devoid of su�F�K���µ�Z�R�P�D�Q���V�W�X�I�I�¶���D�V���O�L�S�V�W�L�F�N���R�U���F�R�P�S�D�F�W�����,�W���F�R�Q�W�D�L�Q�V���µ�D��
thousand parts she aims to use in her duties today �± wheels and gears, cogs polished to a hard 
�J�O�L�W�W�H�U���� �W�L�Q�\�� �S�L�O�O�V�� �W�K�D�W�� �J�O�H�D�P�� �O�L�N�H�� �S�R�U�F�H�O�D�L�Q���� �Q�H�H�G�O�H�V���� �I�R�U�F�H�S�V���� �Z�D�W�F�K�P�D�N�H�U�V�¶�� �S�O�L�H�U�V���� �U�R�O�O�V�� �R�I��
copper wir�H�«�¶���,�E�L�G�������� 

One thing Chief Bromden is paranoid about is what he calls the Combine: a vast 
machine organization controlling every individual both inside and outside the asylum, in 
which the Big Nurse is a powerful and dreaded figure, a combination of authoritative Big 
Mother, monster, implacable machine, ready to crush any sign of disobedience. The Indian is 
afraid of real and imaginary electronic and mechanical devices, such as mikes in his broom 
handle or even in the pills he is taking. The Indian thinks �W�K�D�W���W�K�H���K�R�V�S�L�W�D�O���L�V���M�X�V�W���D���µ�I�D�F�W�R�U�\�¶���R�I��
the Combine, and its inmates are mechanical parts that are defective, and therefore needing 
repair. 

�%�U�R�P�G�H�Q�¶�V�� �I�H�L�J�Q�H�G�� �G�H�D�I�Q�H�V�V�� �D�Q�G�� �G�X�P�E�Q�H�V�V�� �L�V�� �P�H�D�Q�W���W�R�� �L�V�R�O�D�W�H�� �D�Q�G�� �S�U�R�W�H�F�W���K�L�P�� �I�U�R�P��
the others. Initially, like Ralph �(�O�O�L�V�R�Q�¶�V��Invisible Man, Bromden felt that it was society that 
made him silent and invisible, turning him into a non-entity. His deaf and mute status also 
allows the Indian to overhear and report, as a narrator, exchanges that the hospital staff would 
otherwise keep from him. Assuming deafness and dumbness, Bromden accepts a less-than-
human subservient position in the hospital, the Indian deliberately diminishing, belittling his 
�S�U�H�V�H�Q�F�H�����*�U�D�G�X�D�O�O�\�����Z�L�W�K�� �0�F�0�X�U�S�K�\�¶�V���D�V�V�L�V�W�D�Q�F�H�����&�K�L�H�I�� �%�U�R�P�G�H�Q���Z�L�O�O���V�H�H���K�L�P�V�H�Of grow up 
again, and regain his prodigious strength. Kesey appears to use the stereotype of the Indian as 
innocent child who must be educated and improved by his white father figure character, but 
the novelist uses it far from condescendingly, in order to convey his meaning in a narrative in 
�Z�K�L�F�K���W�K�H���W�R�U�F�K���L�V���S�D�V�V�H�G���R�Q���I�U�R�P���D���Q�R�Q�F�R�Q�I�R�U�P�L�V�W���W�R���R�Q�H���O�H�D�U�Q�L�Q�J���W�R���I�R�O�O�R�Z���L�Q���K�L�V���P�H�Q�W�R�U�¶�V��
path.  

                                                             
3�*���-�����6�H�D�U�O�H�V�����³�,�Q�W�U�R�G�X�F�W�L�R�Q���´���$���&�D�V�H�E�R�R�N���R�Q���.�H�Q���.�H�V�H�\�¶�V���2�Q�H���)�O�H�Z���2�Y�H�U���W�K�H���&�X�F�N�R�R�¶�V���1�H�V�W���� G.S. Searles, ed. 
Albuquerque: University of New Mexico Press, 1992, p.1. 
4John Clark Pratt, ed. �.�H�Q���.�H�V�H�\�����2�Q�H���)�O�H�Z���2�Y�H�U���W�K�H���&�X�F�N�R�R�¶�V���1�H�V�W�����7�H�[�W���D�Q�G���&�U�L�W�L�F�L�V�P. New York: Penguin, 
������������ �S�������� �3�D�U�H�Q�W�K�H�W�L�F�D�O�� �S�D�J�H�� �Q�X�P�E�H�U�� �U�H�I�H�U�H�Q�F�H�V�� �Z�L�W�K�L�Q�� �W�K�H�� �E�R�G�\�� �R�I�� �W�K�H�� �W�H�[�W�� �S�R�L�Q�W�� �W�R�� �W�K�L�V�� �H�G�L�W�L�R�Q�� �R�I�� �.�H�V�H�\�¶�V��
novel.  
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McMurphy first appears as an adventurer, gambler, troublemaker, who finds a way of 
escaping the rigors of the prison work camp, where he is serving his sentence for assault and 
battery. Feigning insanity will bring him to the mental asylum, where he hopes to relax, take 
it easy, earn money by gambling. He socializes, shakes hands and jokes with Chronics and 
Acutes alike, ap�S�H�D�U�V���W�R���E�H���G�H�O�L�J�K�W�H�G���W�R���E�H�� �L�Q���D�Q�� �µ�,�Q�V�W�L�W�X�W�H���R�I���3�V�\�F�K�R�O�R�J�\���¶�� �.�Q�R�Z�L�Q�J�� �K�R�Z���W�R��
�S�X�W���W�K�H�� �L�Q�P�D�W�H�V�� �D�W�� �H�D�V�H���� �K�H�� �I�L�U�V�W�� �W�H�O�O�V�� �W�K�H�P�� �W�K�D�W�� �W�K�H�\�� �G�R�Q�¶�W�� �O�R�R�N�� �W�K�D�W�� �F�U�D�]�\�� �W�R�� �K�L�P�� ���D�O�W�K�R�X�J�K��
�W�K�H�\���V�K�R�X�O�G�������+�H���W�K�H�Q���G�H�P�D�Q�G�V���W�R���P�H�H�W���W�K�H���S�H�U�V�R�Q���Z�K�R���µ�F�O�D�L�P�V�¶���W�R���E�H���W�K�H���F�U�D�]�L�H�V�W�����D�S�S�Drently 
to arrange a combat for the title.  

Randle McMurphy will use his leading position to challenge the rules and the head 
�Q�X�U�V�H�¶�V�� �D�X�W�K�R�U�L�W�\���� �$�W�� �I�L�U�V�W�� �K�H�� �G�R�H�V�� �L�W�� �M�X�V�W�� �I�R�U�� �I�X�Q���� �M�X�V�W�� �W�R�� �H�Q�W�H�U�W�D�L�Q�� �K�L�P�V�H�O�I�� �D�Q�G�� �W�K�H�� �R�W�K�H�U��
inmates. The gambler in him urges him to bet that he will make Nurse Ratched lose her cool. 
�7�K�H���O�D�W�W�H�U�����I�U�R�P���W�K�H���Y�H�U�\���E�H�J�L�Q�Q�L�Q�J�����µ�F�R�R�O�O�\�¶���V�H�H�V���K�L�P���D�V���D���µ�P�D�Q�L�S�X�O�D�W�R�U���¶���D�Q�G���K�H�U���F�R�P�P�H�Q�W�V��
on him as a potential troublemaker on the ward she is firmly running make one think of 
political agitators and �U�H�Y�R�O�X�W�L�R�Q�D�U�L�H�V�� �R�X�W�V�L�G�H���� �Z�L�W�K�L�Q�� �D�� �µ�S�H�U�P�L�V�V�L�Y�H�¶���G�H�P�R�F�U�D�W�L�F�"���� �V�R�F�L�H�W�\����
McMurphy will soon realize the terrible, humiliating ways in which the Big Nurse uses 
therapy not in order to treat and cure patients, but in order to keep them under control, while 
making them feel vulnerable, dependent, childish. During group meetings, for example, the 
patients are in turn asked to reveal embarrassing details of their lives, and the rest are 
encouraged to figuratively tear them to pieces in a cruel game designed by the nurse to divide 
and control the inmates.  

McMurphy will first urge the patients to regain their self-esteem, self-confidence and 
sense of solidarity. He will manage to get a majority of patients to dare and vote against Miss 
Ratched, who everybody is in aw�H�� �R�I���� �+�H�� �Z�L�O�O�� �G�U�D�J�� �W�Z�H�O�Y�H�� �R�I�� �K�L�V�� �µ�G�L�V�F�L�S�O�H�V���� �D�S�R�V�W�O�H�V����
�I�R�O�O�R�Z�H�U�V�¶���R�Q�W�R���W�K�H���J�U�H�D�W���I�L�V�K�L�Q�J���F�U�X�L�V�H���W�K�D�W���Z�L�O�O���D�O�O�R�Z���W�K�H���S�D�W�L�H�Q�W�V���W�R���D�F�W�����H�Q�M�R�\���I�U�H�H�G�R�P�����K�D�Y�H��
a good time, assert themselves as resourceful and dignified people (it is worth noting that out 
of the twelve, there are ten insane male inmates and two female prostitutes). He will get Chief 
Bromden to discard his deaf-and-dumb mask and start communicating with him, gradually 
and symbolically transferring to the Indian part of his power. As a result of the relationship 
between the two, the Indian also becomes more articulate about the problems he has to face, 
and he remembers more vividly the problems his race had to contend with. Bromden will 
grow courageous enough to intervene in a fight between McMurphy and the orderlies, when 
he knows only too well that the two of them are outnumbered and will be overpowered by the 
men of the Combine. The Indian will join his mentor, the two going together to the electro-
shock treatment room for punishment. Significantly, Bromden returns from the EST room 
alone, and welcomed as a hero by the other patients. This is in anticipation of the moment 
�Z�K�H�Q�� �0�F�0�X�U�S�K�\���Z�L�O�O�� �O�H�D�Y�H�� �K�L�V���µ�G�L�V�F�L�S�O�H�¶���D�O�R�Q�H�����E�\���W�K�H�Q���U�H�D�G�\���W�R���G�H�D�O�� �Z�L�W�K���W�K�H���&�R�P�E�L�Q�H���R�Q��
his own terms. Barry Leeds not only find�V���W�K�D�W���W�K�H���,�Q�G�L�D�Q���L�V���0�F�0�X�U�S�K�\�¶�V���E�H�V�W���S�X�S�L�O�����K�H���L�V���W�K�H��
survivor that combines the strengths of his mixed heritage:  

�%�U�R�P�G�H�Q�¶�V���L�V���0�F�0�X�U�S�K�\�¶�V���P�R�V�W���V�X�F�F�H�V�V�I�X�O���G�L�V�F�L�S�O�H�����,�W���L�V���Q�R�W���X�Q�W�L�O���W�K�H���Y�H�U�\���H�Q�G���R�I��
the novel, however, that it becomes clear that Bromden has surpassed his teacher 
in the capacity to survive in American society and to maintain personal identity in 
spite of the Combine.5 

Two major character oppositions are central to the novel, McMurphy vs. Miss 
Ratched, the Big Nurse, and McMurphy vs. Chief Bromden. The Freudian triangular 
relationship Mother (Ratched) �± Father (McMurphy) �± Son (Bromden, but also some of the 
other patients) combines the two oppositions. It has to do with another important theme of the 
novel, concerning the way individual freedom is shaped. The patients/ children depend for 
guidance on strong adults/ parents. While the Mother figure is overbearing and intimidating, 

                                                             
5B.H. Leeds. Ken Kesey. New York: Frederick Ungar, 1981, p.42. 
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�P�D�N�L�Q�J���P�H�Q�W�D�O���L�O�O�Q�H�V�V���H�Y�H�Q���Z�R�U�V�H�����0�F�0�X�U�S�K�\�����³�W�K�H���J�R�R�G���I�D�W�K�H�U���´���X�U�J�H�V���W�K�H���S�D�W�L�H�Q�W�V���F�K�L�O�G�U�H�Q��
to show initiative and face challenges and the absurdity of a mechanistic, authoritarian 
�V�R�F�L�H�W�\���J�R�Q�H���F�U�D�]�L�H�U���W�K�D�Q���W�K�H���F�U�D�]�\���Z�R�U�O�G���R�I���³�W�K�H���F�X�F�N�R�R�¶�V���Q�H�V�W���´�� 

When Chief Bromden sees his hero turned into a helpless creature, as a result of the 
lobotomy he has undergone, he makes a terrible decision. Out of love, he chokes McMurphy 
�Z�K�L�O�H�� �K�H�� �L�V�� �D�V�O�H�H�S���� �D�Q�G�� �W�K�X�V�� �S�U�H�V�H�U�Y�H�V�� �W�K�H�� �P�D�Q�¶�V�� �G�L�J�Q�L�W�\���� �%�H�L�Q�J�� �U�H�P�L�Q�G�H�G�� �E�\�� �6�F�D�Q�O�R�Q�� �R�I��
�0�F�0�X�U�S�K�\�¶�V���I�D�L�O�H�G���D�W�W�H�P�S�W���W�R���O�L�I�W���W�K�H���F�R�Q�W�U�R�O���S�D�Q�H�O�����K�H���V�X�P�P�R�Q�V���K�L�V���K�X�J�H���S�K�\�V�L�F�D�O���V�W�U�H�Q�J�W�K����
lifts the huge piece of equipment, uses it as a battering ram to break out of the asylum, and 
�P�D�Q�D�J�H�V���W�R���G�R���Z�K�D�W���K�L�V���U�R�O�H���P�R�G�H�O���Z�D�Q�W�H�G���W�R���G�R�����W�R���I�O�\���R�Y�H�U���W�K�H���F�X�F�N�R�R�¶�V���Q�H�V�W�����%�U�R�P�G�H�Q���W�K�X�V��
�P�D�Q�D�J�H�V�� �W�R�� �F�D�U�U�\�� �R�X�W�� �K�L�V�� �I�U�L�H�Q�G�¶�V�� �P�L�V�V�L�R�Q���� �D�Q�G�� �F�D�U�U�\�� �R�Q�� �0�F�0�X�U�S�K�\�¶�V�� �U�R�O�H�� �L�Q�� �W�K�H�� �Z�R�U�O�G��
outside, defying the power of the Combine. Chief Bromden regains his pride and identity, 
combining what is best in his mixed cultural heritage.  

�%�U�R�P�G�H�Q�� �L�V���� �O�L�N�H�� �W�K�H�� �Q�R�Y�H�O�¶�V�� �D�X�W�K�R�U���� �W�K�H�� �O�L�Q�N�� �E�H�W�Z�H�H�Q�� �W�K�H�� �P�R�U�H�� �V�R�O�L�W�D�U�\��
nonconformists of the 1950s to the more numerous and vociferous baby boomers of the late 
1960s and early 1970s, the ones who, in addition to psychedelic experimentation, got 
involved in militant protest movements against what they considered a much too conformist 
mainstream America. Stephen Tanner is one of t�K�R�V�H���Z�K�R���F�R�Q�I�L�U�P���V�X�F�K���D���S�O�D�F�H���W�K�D�W���.�H�V�H�\�¶�V��
characters and his best-�N�Q�R�Z�� �Q�R�Y�H�O�� �D�V�V�X�P�H�� �L�Q�� �$�P�H�U�L�F�D�¶�V�� �F�X�O�W�X�U�D�O�� �K�L�V�W�R�U�\���� �S�U�H�F�H�G�L�Q�J�� �W�K�H��
countercultural movement with its revolt against established authority (Tanner 161). Like the 
works of the other two authors d�H�D�O�W���Z�L�W�K�� �L�Q�� �W�K�L�V�� �D�U�W�L�F�O�H���� �.�H�V�H�\�¶�V�� �E�H�V�W-known novel may be 
seen as one of the main literary tributaries of the vast cultural/countercultural river or flood of 
�W�K�H�� �P�L�G�� ���������V�� �D�Q�G�� �H�D�U�O�\�� ���������V���� �7�K�D�W�� �U�L�Y�H�U�� �O�H�I�W�� �D�Q�� �D�O�P�R�V�W�� �L�Q�G�H�O�L�E�O�H�� �P�D�U�N�� �R�Q�� �$�P�H�U�L�F�D�¶�V��
subsequent decades. 
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Abstract:The stateman, the philosopher and the historian Alex de Tocqueville was an early author 
who notice the irreversible nature of the democratization of the modern societies. By looking carefully 
at the nineteenth-century society, he was one of the precursors of the sociological analysis. In his 
main work, About Democracy in America he highlighted the cultural changes that accompanied the 
modernization of the American society. His entire life was convinced of the righteousness of the 
liberal thinker.   
 
Keywords: democracy, equality, freedom, liberalism, despotism.  
 
 
Alexis de Tocquevilles-a n���V�F�X�W�� �O�D�� ������ �L�X�O�L�H�� ������������ �v�Q�W�U-�R�� �I�D�P�L�O�L�H�� �Q�R�E�L�O�L�D�U���� �Q�R�U�P�D�Q�G������ �Ì�Q��
perioada 1817 �± ���������� �D�� �X�U�P�D�W�� �F�X�U�V�X�U�L�O�H�� �F�R�O�H�J�L�X�O�X�L�� �G�L�Q�� �0�H�W�]���� �X�O�W�H�U�L�R�U���� �v�Q�W�U�H�� ���������� ���L�� ������������
studiind dreptul la Paris. D�L�Q�� ���������� ���L-�D�� �R�I�H�U�L�W�� �V�H�U�Y�L�F�L�L�O�H�� �U�H�J�L�P�X�O�X�L���� �S�U�L�P�L�Q�G�� �v�Q�� �D�S�U�L�O�L�H�� ������������
�D�O���W�X�U�L�� �G�H�� �*�X�V�W�D�Y�H�� �G�H�� �%�H�D�X�P�R�Q�W���� �R�� �P�L�V�L�X�Q�H�� �R�I�L�F�L�D�O���� �v�Q�� �Y�H�G�H�U�H�D�� �F�H�U�F�H�W���U�L�L�� �V�L�V�W�H�P�X�O�X�L��
�S�H�Q�L�W�H�Q�F�L�D�U���G�L�Q���6�W�D�W�H�O�H���8�Q�L�W�H�����3�H�U�L�S�O�X�O���D���I�R�V�W���I�L�Q�D�O�L�]�D�W���v�Q���P�D�U�W�L�H���������������F�R�Q�F�U�H�W�L�]�v�Q�Gu-�V�H���v�Q�W�U-un 
raport �v�Q�W�R�F�P�L�W�� �G�H�� �F�H�L�� �G�R�L���� �'�D�U�� �F�H�O�H�� �P�D�L�� �S�U�R�I�X�Q�G�H�� �D�Q�D�O�L�]�H�� �U�H�]�X�O�W�D�W�H�� �v�Q�� �X�U�P�D�� �D�F�H�V�W�H�L�� �F���O���W�R�U�L�L��
�Y�R�U���I�L���S�U�H�]�H�Q�W�D�W�H���v�Q���L�D�Q�X�D�U�L�H���������������D�W�X�Q�F�L���F�v�Q�G �7�R�F�T�X�H�Y�L�O�O�H���D���S�X�E�O�L�F�D�W���S�U�L�P�X�O���Y�R�O�X�P���D�O���O�X�F�U���U�L�L 
�'�H�V�S�U�H���G�H�P�R�F�U�D�0�L�H���v�Q���$�P�H�U�L�F�D1.  
     G�v�Q�Gitorul francez a realizat o anal�L�]���� �F�U�L�W�L�F���� �D�V�X�S�U�D�� �V�W�D�W�X�O�X�L�� �P�R�G�H�U�Q���� �S�U�R�Q�X�Q�
�v�Q�Gu-se 
�S�H�Q�W�U�X�� �D�S���U�D�U�H�D�� �O�L�E�H�U�W���
�L�O�R�U�� �L�Q�G�L�Y�L�G�X�D�O�H���� �Ì�Q�� �O�X�F�U�D�U�H�D���'�H�V�S�U�H�� �G�H�P�R�F�U�D�0�L�H�� �v�Q�� �$�P�H�U�L�F�D, el 
�P�D�Q�L�I�H�V�W���� �R�� �Y�H�U�L�W�D�E�L�O���� �Ä�F�R�Q���W�L�L�Q�
���� �S�U�R�I�H�W�L�F���´���� �H�Y�L�G�H�Q�
�L�L�Q�G�� �S�H�U�L�F�R�O�H�O�H�� �F�D�U�H�� �D�P�H�Q�L�Q�
���� �V�W�D�W�X�O��
�P�R�G�H�U�Q�� �D�I�O�D�W�� �v�Q�� �S�H�U�P�D�Q�H�Q�W�����G�H�]�Y�R�O�W�D�U�H���� �7�R�F�T�X�H�Y�L�O�O�H�� �D�I�L�U�P���� �F���� �V�R�F�L�H�W���
�L�O�H�� �G�H�P�R�F�U�D�W�L�F�H��
�P�R�G�H�U�Q�H�� �D�X�� �W�U�H�L�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �S�U�L�Q�F�L�S�D�O�H���� �S�U�L�P�R�U�G�L�D�O�L�W�D�W�H�D�� �S�U�L�Q�F�L�S�L�X�O�X�L�� �H�J�D�O�L�W���
�L�L���� �D�P�S�O�L�I�L�F�D�U�H�D��
�U�R�O�X�O�X�L�� �V�W�D�W�X�O�X�L�� �F�H�Q�W�U�D�O�L�]�D�W�R�U�� ���L�� �X�Q�L�I�R�U�P�L�]�D�U�H�D�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �Y�L�D�
�D�� �V�R�F�L�D�O���� ���L�� �P�R�G�X�O�� �G�H�� �D��
g�v�Q�Gi2.  
     At �v�W Tocqueville �F�v�W�� ���L�� �-�R�K�Q�� �6�W�X�D�U�W�� �0�L�O�O�� �������������± �������������� �F�R�Q�V�L�G�H�U�D�X�� �F���� �G�H�P�R�F�U�D�
�L�L�O�H��
�P�R�G�H�U�Q�H���V�H���Y�R�U���F�R�Q�I�U�X�Q�W�D���F�X���Ä�R���I�R�U�P�����Q�R�X�����G�H���G�H�V�S�R�W�L�V�P�´�����O�H�J�D�W�����G�H���S�X�W�H�U�H�D���F�R�Y�v�U���L�W�R�D�U�H���S�H��
care o va dob�v�Q�G�L���R�S�L�Q�L�D�� �P�D�M�R�U�L�W���
�L�L���� �$�F�H�D�V�W�D�� �v���L�� �Y�D�� �L�P�S�X�Q�H���S�X�Q�F�W�X�O���G�H�� �Yedere at�v�W �v�Q���F�H�H�D���F�H��
�S�U�L�Y�H���W�H�� �G�R�P�H�Q�L�X�O�� �S�R�O�L�W�L�F�����F�v�W�����L�� �Ä�v�Q�� �P�D�W�H�U�L�H�� �G�H�� �R�S�L�Q�L�L�´���� �G�D�W�R�U�L�W���� �L�P�S�R�U�W�D�Q�
�H�L�� �D�F�R�U�G�D�W�H���R�S�L�Q�L�H�L��
�P�D�M�R�U�L�W�D�U�H�� �I�L�L�Q�G�� �D�P�H�Q�L�Q�
�D�W���� �O�L�E�H�U�W�D�W�H�D�� �G�H�� �H�[�S�U�H�V�L�H�� ���L�� �J�v�Q�G�L�U�H���� �$���D�G�D�U���� �7�R�F�T�X�H�Y�L�O�O�H�� �S�U�H�I�L�J�X�U�D��
�F�H�H�D�� �F�H�� �Q�X�P�L�P�� �D�V�W���]�L�� �J�v�Q�G�L�U�H�� �F�R�U�H�F�W���� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �S�R�O�L�W�L�F���� �'�H�V�S�R�W�L�V�P�X�O�� �P�D�M�R�U�L�W���
�L�L��
�F�D�U�D�F�W�H�U�L�]�H�D�]���� �W�R�W�X���L�� �R�� �V�R�F�L�H�W�D�W�H�� �G�H���W�L�S�� �Q�R�Y�D�W�R�U�����U�H�]�X�O�W�D�W���� �G�L�Q�� �I�D�S�W�X�O�� �F���� �G�H�P�R�F�U�D�
�L�L�O�H�� �P�R�G�H�U�Q�H��
�D�X���F�D���H�O�H�P�H�Q�W���F�D�U�D�F�W�H�U�L�V�W�L�F���H�J�D�O�L�W�D�W�H�D�����Ì�Q�V�������F�R�Q�F�L�O�L�H�U�H�D���F�H�O�R�U���G�R�X�����S�U�L�Q�F�L�S�L�L�� �I�X�Q�G�D�P�H�Q�W�D�O�H���D�O�H��
�G�H�P�R�F�U�D�
�L�H�L�����U�H�V�S�H�F�W�L�Y���H�J�D�O�L�W�D�W�H�D�����L���O�L�E�H�U�W�D�W�H�D�����Q�X���F�R�Q�V�W�L�W�X�L�H���X�Q���G�H�P�H�U�V���I�D�F�L�O3. 
     �Ì�Q�G�H�R�E���W�H���� �F�R�Q�V�L�G�H�U���P�� �F���� �G�H�P�R�F�U�D�
�L�D�� �P�R�G�H�U�Q���� �V�H�� �v�Q�W�H�P�H�L�D�]���� �S�H�� �O�L�E�H�U�W�D�W�H���� �H�J�D�O�L�W�D�W�H�� ���L��
�V�X�Y�H�U�D�Q�L�W�D�W�H�D�� �S�R�S�R�U�X�O�X�L���� �/�L�E�H�U�W�D�W�H�D�� ���L�� �H�J�D�O�L�W�D�W�H�D�� �V�X�Q�W�� �I�R�D�U�W�H�� �J�U�H�X�� �G�H�� �G�H�I�L�Q�L�W���� �Q�L�F�L�X�Q�X�O�� �G�L�Q�W�U�H��
concepte neput�v�Q�G �I�L�� �F�R�Q�F�H�S�X�W�� �v�Q�� �G�H�S�O�L�Q���W�D�W�H�D�� �V�D���� �v�Q�W�U�X�F�v�W�� �O�L�E�H�U�W�D�W�H�D�� �D�E�V�R�O�X�W���� �V�D�X�� �H�J�D�O�L�W�D�W�H�D��
�D�E�V�R�O�X�W���� �Q�X�� �S�R�W�� �I�L�� �D�W�L�Q�V�H���� �Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �O�L�E�H�U�W�D�W�H�D���� �L�Q�G�L�V�F�X�W�D�E�L�O�� �F���� �Q�H�� �E�X�F�X�U���P�� �G�H�� �P�D�L��
�P�X�O�W���� �O�L�E�H�U�W�D�W�H�� �G�H�F�v�W�� �F�H�L�� �F�D�U�H�� �D�X�� �W�U���L�W�� �v�Q�D�L�Q�W�H�D�� �Q�R�D�V�W�U������ �G�D�U�� �D�F�H�D�V�W���� �O�L�E�H�U�W�D�W�H, care presupune 
                                                             
1 Adrian-Paul Iliescu, Emanuel-Mihail Socaciu (coordonatori), �)�X�Q�G�D�P�H�Q�W�H�O�H�� �J�k�Q�G�L�U�L�L�� �S�R�O�L�W�L�F�H�� �P�R�G�H�U�Q�H����
�$�Q�W�R�O�R�J�L�H���F�R�P�H�Q�W�D�W�������,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S������������ 
2 Michel Terestchenko, Marile curente ale filosofiei politice�����,�D���L�����,�Q�V�W�L�W�X�W�X�O���(�X�U�R�S�H�D�Q�����������������S���������� 
3Ibidem, p. 71. 



 

117 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

117 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�Q�X�P�H�U�R�D�V�H�� �I�D�F�L�O�L�W���
�L���� �H�V�W�H�� �G�X�E�O�D�W���� �G�H�� �Q�X�P�H�U�R�D�V�H�� �F�R�Q�V�W�U�v�Q�J�H�U�L���� �3�D�U�D�G�R�[�X�O�� �F�R�Q�V�W���� �v�Q�� �I�D�S�W�X�O�� �F����
�O�X�P�H�D���O�L�E�H�U�����v�Q���F�D�U�H���W�U���L�P���S�U�H�V�X�S�X�Q�H�����L���Q�X�P�H�U�R�D�V�H���v�Q�J�U���G�L�U�L�����v�Q�W�U�X�F�vt structurile sociale nu pot 
�I�L���H�G�L�I�L�F�D�W�H���Q�X�P�D�L���S�H���E�D�]�D���O�L�E�H�U�W���
�L�L4. Statul mod�H�U�Q�����G�H�P�R�F�U�D�W�L�F�����L���O�L�E�H�U�D�O�����Ä�H�V�W�H���P�D�L���S�X�W�H�U�Q�L�F��
de�F�v�W���V�W�D�W�X�O�� �D�E�V�R�O�X�W�L�V�W�´���� �F�U�H�G�H�� �/�X�F�L�D�Q�� �%�R�L�D���� ���L�� �D�U�� �S�X�W�H�D�� �V���� �D�L�E���� �G�U�H�S�W�D�W�H���� �G�D�F���� �Q�H�� �U�D�S�R�U�W���P�� �O�D��
�I�D�S�W�X�O���F�����D�F�H�V�W�D���G�H�
�L�Q�H�� �P�D�L�� �P�X�O�W�H���S�v�U�J�K�L�L�� �v�Q�� �F�H�H�D���F�H���S�U�L�Y�H���W�H���R�U�J�D�Q�L�]�D�U�H�D�����L�� �F�R�Q�G�X�F�H�U�H�D�� �Y�L�H�
�L�L��
sociale, manipulare�D�����L���V�X�S�U�D�Y�H�J�K�H�U�H�D���F�H�W���
�H�Q�L�O�R�U5.  
     �Ì�Q�� �W�L�P�S�X�O�� �Y�R�L�D�M�X�O�X�L�� �G�H�� �Q�R�X���� �O�X�Q�L�� �v�Q�� �6�W�D�W�H�O�H�� �8�Q�L�W�H���� �7�R�F�T�X�H�Y�L�O�O�H�� �V-a dovedit a fi un 
�R�E�V�H�U�Y�D�W�R�U�� �D�W�H�Q�W�� �D�O�� �L�Q�V�W�L�W�X�
�L�L�O�R�U�� �D�P�H�U�L�F�D�Q�H�� ���L�� �D�� �V�R�F�L�H�W���
�L�L�� �v�Q�� �J�H�Q�H�U�D�O���� �Ì�Q�� �O�X�F�U�D�U�H�D��Despre 
�G�H�P�R�F�U�D�0�L�H���v�Q���$�P�H�U�L�F�D, sunt descrise Statel�H���8�Q�L�W�H���G�D�U�����L���S�U�R�S�U�L�D���Y�L�]�L�X�Q�H���D�V�X�S�U�D�� �O�X�P�L�L�����'�D�F����
�S�U�L�P�X�O�� �Y�R�O�X�P���� �D�S���U�X�W�� �v�Q�� ������������ �D�U�H�� �X�Q�� �F�D�U�D�F�W�H�U�� �F�X�� �S�U�H�F���G�H�U�H�� �G�H�V�F�U�L�S�W�L�Y���� �F�H�O�� �G�H-al doilea, 
�S�X�E�O�L�F�D�W���v�Q���������������F�X�S�U�L�Q�G�H���R���V�H�P�Q�L�I�L�F�D�W�L�Y�����O�D�W�X�U�����W�H�R�U�H�W�L�F�����S�H���I�X�Q�G�D�O�X�O���S�U�H�W�H�[�W�X�O�X�L���S�U�H�]�H�Q�W���U�L�L��
Americii6. 
     Lucra�U�H�D�� �O�X�L�� �7�R�F�T�X�H�Y�L�O�O�H�� �U�H�S�U�H�]�L�Q�W���� �R�� �R�S�H�U���� �G�H�� �W�H�R�U�L�H�� �S�R�O�L�W�L�F������ �F�X�� �R�� �F�R�Q�V�L�V�W�H�Q�W���� �O�D�W�X�U����
�X�W�R�S�L�F������ �H�[�S�X�Q�v�Q�G �R�� �V�R�F�L�H�W�D�W�H�� �L�Q�H�[�L�V�W�H�Q�W���� �v�Q�� �$�P�H�U�L�F�D�� �W�L�P�S�X�O�X�L�� �V���X���� �(�D�� �S�R�D�W�H�� �I�L�� �F�R�Q�V�L�G�H�U�D�W����
�v�Q�V���� �S�U�R�I�H�W�L�F������ �v�Q�� �F�R�Q�W�H�[�W�X�O�� �v�Q�� �F�D�U�H�� �O�X�P�H�D�� �Y�L�L�W�R�U�X�O�X�L�� �S�X�W�H�D�� �V���� �V�H�� �F�R�Q�V�W�U�X�L�D�V�F���� �G�X�S���� �P�R�G�H�O�X�O��
�$�P�H�U�L�F�L�L�� �G�L�Q�� �W�L�P�S�X�O�� �V���X���� �7�R�F�P�D�L�� �G�D�W�R�U�L�W���� �D�F�H�V�W�X�L�� �F�D�U�D�F�W�H�U�� �S�U�R�I�H�W�L�F�� �D�W�U�L�E�X�L�W�� �O�X�F�U���U�L�L�� �V�D�O�H����
�7�R�F�T�X�H�Y�L�O�O�H�� �D�� �U���P�D�V�� �v�Q�� �D�F�W�X�D�O�L�W�D�W�H7���� �Ì�Q�� �R�S�L�Q�L�D�� �V�D���� �S�U�L�Q�F�L�S�L�X�O�� �H�J�D�O�L�W���
�L�L�� �S�X�Q�H�� �v�Q�� �P�L���F�D�U�H��
�G�H�P�R�F�U�D�
�L�D���� �Y�L�L�W�R�U�X�O�� �Y�D�� �I�L���H�J�D�O�L�W�D�U�����D�F�H�D�V�W�D�� �I�L�L�Q�G���G�R�U�L�Q�
�D�� �Ä�L�U�H�]�L�V�W�L�E�L�O���´���D���R�P�H�Q�L�U�L�L�����Ì�Q���F�R�Q�W�H�[�W�X�O��
�X�Q�H�L���D�O�H�J�H�U�L�� �v�Q�W�U�H���F�H�O�H���G�R�X�����S�U�L�Q�F�L�S�L�L�����U�H�V�S�H�F�W�L�Y���H�J�D�O�L�W�D�W�H�����L�� �O�L�E�H�U�W�D�W�H�����R�D�P�H�Q�L�L�� �Y�R�U���R�S�W�D���S�H�Q�W�U�X��
�H�J�D�O�L�W�D�W�H���v�Q���G�H�W�U�L�P�H�Q�W�X�O���O�L�E�H�U�W���
�L�L�� 
     �3�R�W�U�L�Y�L�W�� �O�X�L�� �7�R�F�T�X�H�Y�L�O�O�H���� �R�� �F�D�U�D�F�W�H�U�L�V�W�L�F���� �D�� �V�R�F�L�H�W���
�L�L�� �X�P�D�Q�H�� �R�� �U�H�S�U�H�]�L�Q�W���� �W�U�H�F�H�U�H�D de la 
�Ä�V�W�D�U�H�D�� �D�U�L�V�W�R�F�U�D�W�L�F���´�� �O�D�� �Ä�V�W�D�U�H�D�� �G�H�P�R�F�U�D�W�L�F���´���� �6�W�D�U�H�D�� �D�U�L�V�W�R�F�U�D�W�L�F���� �H�V�W�H�� �V�S�H�F�L�I�L�F���� �V�R�F�L�H�W���
�L�O�R�U��
�W�U�D�G�L�
�L�R�Q�D�O�H���� �D�Y�v�Q�G �O�D�� �E�D�]���� �L�Q�V�W�L�W�X�
�L�L�� �S�L�U�D�P�L�G�D�O�H���� �)�D�
���� �v�Q�� �I�D�
���� �V�H�� �J���V�H�V�F�� �H�O�L�W�H�O�H�� �V�R�F�L�H�W���
�L�L���� �F�D�U�H��
�G�H�
�L�Q�� �S�X�W�H�U�H�D�� ���L�� �E�R�J���
�L�D�� �S�H�� �G�H�� �R�� �S�D�U�W�H���� ���L�� �S�R�S�R�U�X�O���� �F�D�U�H�� �Q�X�� �V�H�� �S�R�D�W�H�� �H�O�L�E�H�U�D�� �G�L�Q�� �S�R�]�L�
�L�D�� �G�H��
�V�X�E�R�U�G�R�Q�D�U�H���� �Ì�Q�� �V�R�F�L�H�W�D�W�H�D�� �G�H�P�R�F�U�D�W�L�F���� �Q�X�� �H�[�L�V�W���� �Ä�X�Q�� �V�L�V�W�H�P�� �L�H�U�D�U�K�L�F�� ���L�� �v�Q�F�K�L�V�´���� �G�H�P�R�F�U�D�
�L�D��
caracteriz�v�Q�Gu-�V�H�� �S�U�L�Q�� �H�Y�R�O�X�
�L�D�� �J�U�D�G�X�D�O���� �F���W�U�H�� �H�J�D�O�L�W�D�W�H�� �G�H�� �F�R�Q�G�L�
�L�H���� �$�F�H�D�V�W�D�� �Q�X�� �S�U�H�V�X�S�X�Q�H��
�H�O�L�P�L�Q�D�U�H�D�� �L�Q�H�J�D�O�L�W���
�L�O�R�U�� �G�L�Q�� �S�X�Q�F�W���G�H�� �Y�H�G�H�U�H�� �H�F�R�Q�R�P�L�F�� ���L�� �V�R�F�L�D�O�H���� �G�D�U�� �D�F�H�V�W�H�� �O�L�P�L�W���U�L�� �V�R�F�L�D�O�H��
�S�R�W���I�L���G�H�S�����L�W�H�����V�S�U�H���G�H�R�V�H�E�L�U�H���G�H���U�H�D�O�L�W�D�W�H�D���H�[�L�V�W�H�Q�W�����v�Q���V�W�D�U�H�D���D�U�L�V�W�R�F�U�D�W�L�F�������3���U���V�L�U�H�D���F�R�Q�G�L�
�L�H�L��
�G�H���R�U�L�J�L�Q�H���S�R�D�W�H���I�L���U�H�D�O�L�]�D�W�������H�[�H�P�S�O�X�O���R�I�H�U�L�W���G�H���7�R�F�T�X�H�Y�L�O�O�H���G�H�Y�H�Q�L�Q�G���F�H�O�H�E�U�X�����(�O���F�R�Q�V�W�D�W�����F��, 
�v�Q�W�U-�R���V�R�F�L�H�W�D�W�H���G�H�P�R�F�U�D�W�L�F�������U�D�S�R�U�W�X�O���G�L�Q�W�U�H���X�Q���V�H�U�Y�L�W�R�U�����L�� �V�W���S�v�Q�X�O���V���X�� �Q�X�� �H�V�W�H���G�H�W�H�U�P�L�Q�D�W���G�H��
�S�R�]�L�
�L�D���G�H���V�X�S�H�U�L�R�U�L�W�D�W�H���Q�D�W�X�U�D�O�����D���F�H�O�X�L���G�L�Q���X�U�P�������F�D���X�U�P�D�U�H���D���Q�D���W�H�U�L�L���V�D�O�H�����5�H�O�D�
�L�D��servitor �± 
�V�W���S�vn �D�U�H�� �O�D�� �E�D�]���� �X�Q�� �F�R�Q�W�U�D�F�W���� �D�F�F�H�S�W�D�W�� �G�H�� �D�P�E�H�O�H�� �S���U�
�L���� �L�Q�L�
�L�D�O�� �v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �L�Q�G�L�Y�L�]�L�� �H�J�D�O�L����
�,�Q�H�J�D�O�L�W�D�W�H�D�� �D�V�W�I�H�O�� �F�R�Q�V�I�L�Q�
�L�W���� �D�U�H�� �X�Q�� �F�D�U�D�F�W�H�U�� �W�H�P�S�R�U�D�U���� �V�H�U�Y�L�W�R�U�X�O�� �S�X�W�v�Q�G oric�v�Q�G �V���� �R��
�v�Q�W�U�H�U�X�S�������I���U�����Q�L�F�L�R���F�R�Q�V�W�U�v�Q�Jere. Mai mult de�F�vt at�v�W�����G�D�F�����Q�L�Y�H�O�X�O���V���X���I�L�Q�D�Q�F�L�D�U���V�H���P�R�G�L�I�L�F������
�S�R�D�W�H�� �G�H�Y�H�Q�L�� ���L�� �H�O�� �V�W���S�vn8. Tocqu�H�Y�L�O�O�H�� �F�R�Q�V�L�G�H�U�D�� �F���� �H�Y�R�O�X�
�L�D�� �G�H�P�R�F�U�D�W�L�F���� �H�V�W�H�� �L�P�S�R�V�L�E�L�O�� �G�H��
�V�W�R�S�D�W�����D�F�H�D�V�W�D���I�L�L�Q�G���S�R�W�H�Q�
�D�W�����G�H���Ä�S�D�V�L�X�Q�H�D���H�J�D�O�L�W���
�L�L�´9. 
     De-�D�� �O�X�Q�J�X�O�� �L�V�W�R�U�L�H�L���� �H�J�D�O�L�W�D�W�H�D�� ���L-�D�� �I���F�X�W�� �O�R�F�� �v�Q�� �F�R�Q���W�L�L�Q�
�D�� �R�D�P�H�Q�L�O�R�U���� �v�Q�U�H�J�L�V�W�U�v�Q�G un 
�S�U�R�J�U�H�V���S�H�U�P�D�Q�H�Q�W�������L�����F�D���X�U�P�D�U�H�����U�H�Y�H�Q�G�L�F���Uile democratice s-�D�X���G�L�Y�H�U�V�L�I�L�F�D�W�����'�H���L���F�R�Q�V�L�G�H�U�D��
�F�D�� �I�L�L�Q�G�� �L�Q�H�Y�L�W�D�E�L�O�����H�Y�R�O�X�
�L�D���F���W�U�H���G�H�P�R�F�U�D�
�L�H�����7�R�F�T�X�H�Y�L�O�O�H���F�U�H�G�H�D�� �F�����D�F�H�D�V�W�D���V�H�� �Y�D���S�H�W�U�H�F�H�� �v�Q��
�H�W�D�S�H���G�L�I�H�U�L�W�H���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���F�U�R�Q�R�O�R�J�L�F���G�H�� �O�D���R���
�D�U�����O�D���D�O�W�D�����L���G�H�� �O�D���R���U�H�J�L�X�Q�H�� �L�V�W�R�U�L�F���� �O�D��
alta. America�Q�L�L�� �G�H�
�L�Q�H�D�X�� �X�Q�� �D�Y�D�Q�V�� �F�R�Q�V�L�V�W�H�Q�W�� �W�R�F�P�D�L�� �S�H�Q�W�U�X�� �F���� �U���]�E�R�L�X�O�� �G�H�� �L�Q�G�H�S�H�Q�G�H�Q�
���� �D��
�D�Y�X�W�� �P�H�Q�L�U�H�D�� �G�H�� �D�� �v�Q�O���W�X�U�D�� �S�U�H�V�L�X�Q�H�D�� �Ä�V�L�V�W�H�P�X�O�X�L�� �H�O�L�W�L�V�W�� �E�U�L�W�D�Q�L�F�´���� �'�H���L�� �S�D�V�L�X�Q�H�D�� �H�J�D�O�L�W���
�L�L�� �V�H��
�D�I�O�����O�D���F�R�W�H���U�L�G�L�F�D�W�H���v�Q���)�U�D�Q�
�D�����D�F�H�V�W���I�D�S�W���I�L�L�Q�G���U�H�Y�H�O�D�W���G�H���5�H�Y�R�O�X�
�L�D���G�H���O�D��������������puterea statului 
�H�V�W�H�� �v�Q�F���� �P�X�O�W���S�U�H�D�� �P�D�U�H���S�H�Q�W�U�X���U�H�D�O�L�]�D�U�H�D���G�H�S�O�L�Q�����D�� �O�L�E�H�U�W���
�L�O�R�U�����0�D�U�H�D�� �%�U�L�W�D�Q�L�H���D���S�R�U�Q�L�W���Ä�S�H��

                                                             
4 Lucian Boia, �0�L�W�X�O���G�H�P�R�F�U�D�0�L�H�L, Ed. a 4-�D�����%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S�S��������-36. 
5Ibidem, p. 37. 
6Ibidem, p. 43. 
7Ibidem, p. 44. 
8 Olivier Nay, Istoria ideilor politice�����,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S������������ 
9Ibidem. 
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�F�D�O�H�D���O�L�E�H�U�W���
�L�L�´�����G�D�U���Ä�S�X�W�H�U�H�D���V�H�Q�W�L�P�H�Q�W�X�O�X�L���D�U�L�V�W�R�F�U�D�W�L�F���v�L���v�Q�F�H�W�L�Q�H���W�H���H�Y�R�O�X�
�L�D���F���W�U�H���H�J�D�O�L�W�D�W�H�´����
�Ì�Q�W�vrzierea, din acest punct de vedere, a s�W�D�W�H�O�R�U���P�R�Q�D�U�K�L�F�H�� �G�L�Q�� �(�X�U�R�S�D�� �&�H�Q�W�U�D�O���� ���L�� �G�H�� �(�V�W���� �v�O��
�G�H�W�H�U�P�L�Q���� �S�H�� �7�R�F�T�X�H�Y�L�O�O�H�� �V���� �F�U�H�D�G���� �F���� �D�F�H�V�W�H�D�� �Q�X�� �Y�R�U�� �D�F�F�H�G�H�� �v�Q�� �V�F�X�U�W�� �W�L�P�S�� �O�D�� �V�W�D�U�H�D��
�G�H�P�R�F�U�D�W�L�F�������$�Q�D�O�L�]�v�Q�G �G�H�P�R�F�U�D�
�L�D���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���P�R�U�D�O�����H�O���F�R�Q�V�W�D�W�����F�����D�F�H�D�V�W�D���F�R�Q�G�X�F�H��
�O�D�� �F�U�H�D�U�H�D�� �X�Q�H�L�� �V�R�F�L�H�W���
�L�� �H�F�K�L�W�D�E�L�O�H���� �v�Q�W�U�X�F�v�W�� �S�X�Q�H�� �v�Q�� �Y�D�O�R�D�U�H�� �F�D�O�L�W���
�L�O�H�� �L�Q�G�L�Y�L�G�X�D�O�H�� ���L�� �S�H�U�P�L�W�H��
�D�Q�V�D�P�E�O�X�O�X�L�� �F�H�W���
�H�Q�L�O�R�U�� �V���� �S�D�U�W�L�F�L�S�H�� �v�Q�� �P�R�G�� �G�H�V�F�K�L�V�� �O�D�� �Y�L�D�
�D�� �F�L�Y�L�F������ �(�Y�L�G�H�Q�
�L�D�]���� �v�Q�V���� ���L��
�U�L�V�F�X�U�L�O�H�� �G�H�P�R�F�U�D�
�L�H�L���� �G�D�F���� �Q�X�� �V�X�Q�W�� �S�U�R�W�H�M�D�W�H�� �O�L�E�H�U�W���
�L�O�H���� �D�F�H�D�V�W�D�� �S�R�D�W�H�� �F�R�Q�G�X�F�H�� �F���W�U�H��
despotism. �Ì�Q���O�X�F�U�D�U�H�D���'�H�V�S�U�H���G�H�P�R�F�U�D�0�L�H���v�Q���$�P�H�U�L�F�D �U�H�P�D�U�F�����I�D�S�W�X�O���F�����Ä�S�D�V�L�X�Q�H�D���Q�H�P���V�X�U�D�W����
�D���H�J�D�O�L�W���
�L�L�´���G�H�W�H�U�P�L�Q�����G�H�U�L�Y�D���F���W�U�H���H�[�F�H�V�H���S�R�O�L�W�L�F�H�����F�U�L�W�L�F�v�Q�G�����v�Q���F�R�Q�W�H�[�W�������L���G�H�P�R�F�U�D�
�L�D���D�Q�W�L�F������
�Ì�Q�� �F�D�G�U�X�O�� �D�F�H�V�W�R�U�� �V�R�F�L�H�W���
�L�� �G�L�Q�� �Y�H�F�K�L�P�H���� �P�D�M�R�U�L�W�D�W�H�D�� �S�U�H�]�H�Q�W���� �v�Q�� �D�G�X�Q���U�L�O�H�� �S�Rpulare era 
�P�D�Q�L�S�X�O�D�W���� �G�H�� �G�H�P�D�J�R�J�L���� �3�U�H�R�F�X�S�D�U�H�D�� �D�F�H�V�W�R�U�� �P�D�M�R�U�L�W���
�L�� �Q�X�� �F�R�Q�V�W�L�W�X�L�D�� �D�S���U�D�U�H�D�� �O�L�E�H�U�W���
�L�O�R�U����
acestea vot�v�Q�G �O�H�J�L�� �Q�H�G�U�H�S�W�H�����F�D�U�H���G�H�W�H�U�P�L�Q�D�X�� �P�D�Q�L�I�H�V�W���U�L���G�H���Q�H�P�X�O�
�X�P�L�U�H�����Ì�Q���D�F�H�V�W�H���F�R�Q�G�L�
�L�L����
�S�R�S�R�U�X�O�� �D�M�X�Q�J�H�D�� �V��-���L�� �G�R�U�H�D�V�F���� �D�F�F�H�G�H�U�H�D�� �O�D�� �S�X�W�H�U�H�� �D�� �X�Q�X�L�� �F�R�Q�G�X�F���W�R�U�� �D�X�W�R�U�L�W�D�U���� �8�O�W�H�U�L�R�U����
�D�F�H�V�W�D���J�X�Y�H�U�Q�D���v�Q���S�U�R�S�U�L�X�O���L�Q�W�H�U�H�V�����U�H�J�L�P�X�O���W�U�D�Q�V�I�R�U�P�v�Q�Gu-�V�H���v�Q���W�L�U�D�Q�L�H�� 
     �/�D�� �7�R�F�T�X�H�Y�L�O�O�H���� �S�U�R�E�O�H�P�D�W�L�F�D�� �U�H�J�L�P�X�O�X�L�� �U�H�S�U�H�]�H�Q�W�D�W�L�Y�� ���L�� �D�� �I�X�Q�F�
�L�R�Q���U�L�L�� �D�F�H�V�W�X�L�D�� �Q�X�� �D�U�H�� �R��
�L�P�S�R�U�W�D�Q�
���� �I�X�Q�G�D�P�H�Q�W�D�O������ �Ì�Q�� �Y�L�]�L�X�Q�H�D�� �O�X�L�� �&�R�Q�V�W�D�Q�W�� ���L�� �*�X�L�]�R�W���� �v�Q�� �S�U�L�P-plan se aflau 
�Ä�U�H�S�U�H�]�H�Q�W�D�Q�W�X�O�´�� �V�D�X�� �Ä�U�H�S�U�H�]�H�Q�W�D�U�H�D�´���� �v�Q�� �W�L�P�S�� �F�H�� �7�R�F�T�X�H�Y�L�O�O�H�� �V�H�� �v�Q�W�U�H�D�E���� �F�H�� �D�U�� �W�U�H�E�X�L��
reprezentat. Egalitatea, st�U�v�Q�V���O�H�J�D�W�����G�H���Q�R�X�D���V�W�D�U�H���V�R�F�L�D�O�������Q�X���F�R�Q�V�W�L�W�X�L�H���G�R�D�U���L�S�R�W�H�]�D���S�R�U�Q�L�Q�G��
de la care noul regim a anulat toate privilegiil�H�� �O�H�J�D�W�H�� �G�H�� �Q�D���W�H�U�H�� �S�U�L�Q�� �D�F�R�U�G�D�U�H�D�� �G�H�� �G�U�H�S�W�X�U�L��
�H�J�D�O�H�� �W�X�W�X�U�R�U���� �H�D�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �S�U�L�Q�F�L�S�L�X�� �G�L�Q�D�P�L�F���� �F�D�U�H�� �W�U�D�Q�V�I�R�U�P���� ���L�� �F�H�O�H�� �P�D�L�� �P���U�X�Q�W�H��
�H�O�H�P�H�Q�W�H�� �D�O�H�� �H�[�L�V�W�H�Q�
�H�L�� �V�R�F�L�D�O�H�� ���L�� �S�R�O�L�W�L�F�H���� �1�R�X�O�� �W�L�S�� �G�H�� �H�J�D�O�L�W�D�W�H�� �Q�X�� �F�R�Q�V�W�L�W�X�L�H�� �R�� �V�W�D�U�H���� �H�D��
�U�H�S�U�H�]�L�Q�W���� �X�Q�� �S�U�R�F�H�V�� ���Ä�H�J�D�O�L�]area cresc�v�Q�G���� �D�� �F�R�Q�G�L�
�L�L�O�R�U�´������ �D�O�� �F���U�X�L�� �I�L�Q�D�O�� �Q�X�� �V�H�� �S�R�D�W�H��
prevedea10. 
     �&�R�Q�Y�L�Q�V�� �G�H�� �M�X�V�W�H�
�H�D�� �S�U�R�J�U�H�V�X�O�X�L�� �H�J�D�O�L�W���
�L�L���± �F�D�� ���L�� �&�R�Q�V�W�D�Q�W�� �V�D�X�� �*�X�L�]�R�W��-, Tocqueville 
�P�D�Q�L�I�H�V�W���� �W�R�W�X���L�� �I�D�
���� �G�H�� �D�F�H�D�V�W�D�� �X�Q�� �V�H�Q�W�L�P�H�Q�W�� �G�H�� �Ä�V�S�D�L�P���� �U�H�O�L�J�L�R�D�V���´���� �Ì�Q�W�U�X�F�v�W�� �F�R�Q�G�L�
�L�L�O�H��
socia�O�H���G�L�Q���W�L�P�S�X�O���V���X���Ä�V�X�Q�W���P�D�L���H�J�D�O�H���G�H�F�v�W���D�X���I�R�V�W���Y�U�H�R�G�D�W�����v�Q���R�U�L�F�H���O�R�F���V�D�X���v�Q���R�U�L�F�H���H�S�R�F���´����
�F���W�U�H�� �F�H�� �V�H�� �v�Q�G�U�H�D�S�W���� �Q�R�X�O�� �S�U�R�F�H�V�"�� �Ì�Q�J�U�L�M�R�U�D�U�H�D�� �V�D�� �H�V�W�H�� �O�H�J�D�W���� �G�H�� �W�X�P�X�O�W�R�D�V�D�� �L�V�W�R�U�L�H�� �S�R�O�L�W�L�F����
�I�U�D�Q�F�H�]�������v�Q���)�U�D�Q�
�D���H�J�D�O�L�W�D�W�H�D���I�L�L�Q�G���G�R�E�v�Q�G�L�W�����F�D���X�U�P�D�U�H���D���X�Q�H�L���U�H�Y�R�O�X�
ii s�v�Q�J�H�U�R�D�V�H�����G�X�S�����F�D�U�H��
�D�X�� �X�U�P�D�W�� �P�D�L�� �P�X�O�W�H�� �O�R�Y�L�W�X�U�L�� �G�H�� �V�W�D�W���� �Ì�Q�� �F�R�Q�V�H�F�L�Q�
������ �I�U�D�Q�F�H�]�L�L�� �Q�X�� �V�X�Q�W�� �F�D�S�D�E�L�O�L�� �V���� �F�U�H�H�]�H��
�L�Q�V�W�L�W�X�
�L�L�� �O�L�E�H�U�D�O�H�� �I�X�Q�F�
�L�R�Q�D�O�H�����'�H���D�F�H�H�D�����F���O���W�R�U�L�D�� �V�D�� �v�Q���6�W�D�W�H�O�H���8�Q�L�W�H���G�L�Q�� �D�Q�L�L�������������± 1832, a 
�D�Y�X�W�����L���P�H�Q�L�U�H�D���G�H���D���G�H�V�F�R�S�H�U�L���Ä�Q�D�W�X�U�D���G�H�P�R�F�U�D�
�L�H�L�´�����v�Q���
�D�U�D���X�Q�G�H���D�F�H�D�V�W�D���V�H���S���U�H�D���F�����D���v�Q�W�vlnit 
limitele sale naturale11. 
     �Ì�Q�W�U�X�F�v�W���D�P�H�U�L�F�D�Q�L�L���Ä�V-�D�X���Q���V�F�X�W���± ���L���Q�X���D�X���G�H�Y�H�Q�L�W���± �H�J�D�O�L���´�����G�X�S�����F�X�P���V�X�V�
�L�Q�H���7�R�F�T�X�H�Y�L�O�O�H����
�D�F�H�D�V�W���� �H�J�D�O�L�W�D�W�H�� �G�H�P�R�F�U�D�W�L�F���� �D�� �L�P�S�X�V�� �L�P�S�O�H�P�H�Q�W�D�U�H�D�� �X�Q�R�U�� �L�Q�V�W�L�W�X�
�L�L�� �S�R�O�L�W�L�F�H�� �V�W�D�E�L�O�H�� ���L�� �V�X�S�O�H����
�Ì�Q���6�W�D�W�H�O�H���8�Q�L�W�H���D�� �L�G�H�Q�W�L�I�L�F�D�W���X�Q���S�U�R�F�H�V���D�U�P�R�Q�L�R�V�����F�D�U�H���D���G�X�V�� �O�D���F�U�H�D�U�H�D���X�Q�R�U�� �L�Q�V�W�L�W�X�
�L�L�� �E�D�]�D�W�H��
�S�H�� �R�E�L�F�H�L�X�U�L���� �v�Q�� �W�L�P�S�� �F�H�� �v�Q�� �)�U�D�Q�
�D�� �V-�D�� �G�H�V�I�����X�U�D�W�� �R�� �D�J�L�W�D�W���� �P�L���F�D�U�H�� �V�R�F�L�D�O������ �7�R�F�T�X�H�Y�L�O�O�H��
�V�X�E�O�L�Q�L�D�]���� �F���� �G�H�P�R�F�U�D�
�L�D�� �F�R�Q�V�W�L�W�X�L�H���� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G���� �Ä�R�� �V�W�D�U�H�D�� �V�R�F�L�D�O���´���� �G�H�W�H�U�P�L�Q�D�W���� �G�H��
�H�J�D�O�L�W�D�W�H�D���F�R�Q�G�L�
�L�L�O�R�U�����L���Q�X���U�H�S�U�H�]�L�Q�W�����L�Q�V�W�L�W�X�
�L�L�O�H���S�R�O�L�W�L�F�H���S�U�R�S�U�L�X-�]�L�V�H�����'�L�Q���D�Q�D�O�L�]�D�U�H�D���V�W���U�L�L���G�H��
�I�D�S�W�� �G�L�Q�� �6�W�D�W�H�O�H�� �8�Q�L�W�H���� �D�� �W�U�D�V�� �F�R�Q�F�O�X�]�L�D�� �F���� �H�J�D�O�L�W�D�W�H�D�� �F�R�Q�G�L�
�L�L�O�R�U�� �P�D�U�F�K�H�D�]���� �v�Q�W�U�H�D�J�D�� �Y�L�D�
����
�V�R�F�L�D�O���� ���L�� �S�R�O�L�W�L�F���� �D�P�H�U�L�F�D�Q������ �6�W�D�U�H�D�� �V�R�F�L�D�O���� �G�H�P�R�F�U�D�W�L�F���� �L�Q�G�L�F���� �Ä�F�H�� �Q�X�� �S�R�W�� �I�L�� �L�Q�V�W�L�W�X�
�L�L�O�H�´����
�D�F�H�V�W�H�D���Ä�Q�X���S�R�W���I�L���D�U�L�V�W�R�F�U�D�W�L�F�H�´�����7�R�W�R�G�D�W�������G�R�D�U���S�R�S�R�D�U�H�O�H���D�U���S�X�W�H�D���G�H�F�L�G�H���F�H���V�X�Q�W���L�Q�V�W�L�W�X�
�L�L�O�H����
structuri av�v�Q�G caracter tiranic sau liberal12. 
     �'�X�S���� �F�X�P�� �D�P�� �D�U���W�D�W���� �7�R�F�T�X�H�Y�L�O�O�H�� �F�R�Q�V�W�D�W������ �D�Qaliz�v�Q�G �6�W�D�W�H�O�H�� �8�Q�L�W�H���� �F���� �G�H�P�R�F�U�D�
�L�D��
�F�R�Q�V�W�L�W�X�L�H���� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G���� �R�� �V�W�D�U�H�� �V�R�F�L�D�O������ �$�F�H�D�V�W���� �V�W�D�U�H�� �V�R�F�L�D�O���� �V�H�� �V�S�U�L�M�L�Q���� �S�H�� �V�X�Y�H�U�D�Q�L�W�D�W�H�D��
�S�R�S�R�U�X�O�X�L���� �&�H�O�H�� �G�R�X���� �G�H�I�L�Q�L�
�L�L�� �D�O�H�� �W�H�U�P�H�Q�L�O�R�U�� �V�S�H�F�L�I�L�F�L�� �G�H�P�R�F�U�D�
�L�H�L���� �U�H�V�S�H�F�W�L�Y�� �Ä�V�R�F�L�D�O���´�� ���L��
�Ä�S�R�O�L�W�L�F���´���� �Q�X�� �L�Q�W�U���� �v�Q�� �F�R�Q�W�U�D�G�L�F�
�L�H���� �$�F�H�V�W�H�� �G�H�I�L�Q�L�
�L�L�� �U�H�O�H�Y���� �X�Q�� �O�X�F�U�X�� �V�L�P�L�O�D�U�� �G�L�Q�� �G�R�X����

                                                             
10 Pierre Manent, �,�V�W�R�U�L�D���L�Q�W�H�O�H�F�W�X�D�O�����D���O�L�E�H�U�D�O�L�V�P�X�O�X�L�����]�H�F�H���O�H�F�0�L�L�����%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S������������ 
11Ibidem, p. 183. 
12Ibidem, p. 184. 
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�S�H�U�V�S�H�F�W�L�Y�H���� �6�W�D�U�H�D�� �V�R�F�L�D�O���� �L�O�X�V�W�U�H�D�]���� �Ä�P�R�P�H�Q�W�X�O�� �Q�H�J�D�W�L�Y�� �D�O�� �G�H�P�R�F�U�D�
�L�H�L�´�� �L�D�U�� �V�X�Y�H�U�D�Q�L�W�D�W�H�D��
�S�R�S�R�U�X�O�X�L�� �Ä�P�R�P�H�Q�W�X�O�� �S�R�]�L�W�L�Y�´���� �&�R�Q�F�H�S�W�X�O�� �G�H�� �G�H�P�R�F�U�D�
�L�H���� �v�Q�� �Y�L�]�L�X�Q�H�D�� �O�X�L�� �7�R�F�T�X�H�Y�L�O�O�H���� �V�H��
�U�H�I�H�U���� �O�D�� �X�Q�� �J�H�Q�� �G�H�� �U�H�O�D�
�L�L�� �L�Q�W�H�U�X�P�D�Q�H�� �F�D�U�D�F�W�H�U�L�]�D�W���� �v�Q�� �P�R�G�� �S�D�U�D�G�R�[�D�O���� �G�H�� �L�Q�H�[�L�V�W�H�Q�
�D��
�U�H�O�D�
�L�L�O�R�U13. 
     �8�Q�� �S�U�L�Q�F�L�S�L�X�� �G�H�� �U�H�I�H�U�L�Q�
���� �H�V�W�H���L�Q�I�O�X�H�Q�0�D���� �'�L�Q�� �P�R�P�H�Q�W�� �F�H�� �G�H�P�R�F�U�D�
�L�D�� �V�H�� �v�Q�W�H�P�H�L�D�]���� �S�H��
�L�Q�G�L�Y�L�]�L�� �H�J�D�O�L���� �F�D�U�H�� �Ä�Q�X�� �v���L�� �S�R�U�X�Q�F�H�V�F�� �X�Q�L�L�� �D�O�W�R�U�D�´���� �L�D�U�� �R�U�L�F�H�� �J�H�Q�� �G�H�� �L�Q�I�O�X�H�Q�
���� �S�R�D�W�H�� �I�L��
�L�Q�W�H�U�S�U�H�W�D�W���� �F�D�� �R�� �S�R�U�X�Q�F������ �L�Q�G�L�Y�L�]�L�L�� �V�H�� �Y���G�� �V�H�S�D�U�D�
�L�� �X�Q�L�L�� �G�H�� �D�O�
�L�L���� �$�F�H�V�W�� �I�D�S�W���S�R�D�W�H�� �F�R�Q�G�X�F�H�� �O�D��
�Ä�G�L�]�R�O�Y�D�U�H�D�´���V�R�F�L�H�W���
�L�L14�����'�D�F�����R�D�P�H�Q�L�L���V�H���D�I�O�����v�Q�W�U-�R���V�W�D�U�H���V�R�F�L�D�O�����G�H�P�R�F�U�D�W�L�F�������L�]�R�O�D�
�L���X�Q�L�L���G�H��
�D�O�
�L�L���� �H�[�L�V�W���� �W�H�Q�G�L�Q�
�D�� �F�D�� �I�L�H�F�D�U�H�� �V��-���L�� �F�U�H�H�]�H�� �R�� �O�X�P�H�� �D�� �V�D�� ���L�� �V���� �P�D�Q�L�I�H�V�W�H�� �L�Q�G�L�I�H�U�H�Q�
���� �I�D�
���� �G�H��
�F�H�L�O�D�O�
�L���� �7�R�W�X���L���� �D�F�H���W�L�� �R�D�P�H�Q�L�� �V�H�S�D�U�D�
�L�� �F�R�Q�Y�L�H�
�X�L�H�V�F�� �v�Q�W�U-�R�� �V�R�F�L�H�W�D�W�H�� �F�R�P�X�Q���� ���L�� �W�U�H�E�X�L�H�� �V��-���L��
�D�V�X�P�H���L�Q�W�H�U�H�V�H���F�R�P�X�Q�H�����Ì�Q���D�F�H�V�W���F�R�Q�W�H�[�W�����S�R�W���H�[�L�V�W�D���G�R�X�����S�R�V�L�E�L�O�L�W���
�L�����Ì�Q���V�L�W�X�D�
�L�D���v�Q���F�D�U�H���H�[�L�V�W����
�X�Q�� �V�W�D�W�� �F�D�U�H�� �v���L�� �D�V�X�P���� �U�R�O�X�O�� �G�H �D�G�P�L�Q�L�V�W�U�D�W�R�U�� �D�O�� �L�Q�W�H�U�H�V�H�O�R�U�� �F�R�P�X�Q�H���� �F�H�W���
�H�Q�L�L�� �v�L�� �Y�R�U�� �F�H�G�D��
�D�F�H�D�V�W���� �U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�� ���L�� �Q�X�� �Y�R�U�� �P�D�Q�L�I�H�V�W�D�� �R�� �R�S�R�]�L�
�L�H�� �F�R�Q�V�L�V�W�H�Q�W���� �G�D�F���� �O�L�� �V�H�� �Y�D�� �D�V�L�J�X�U�D��
�V�H�F�X�U�L�W�D�W�H�D�� ���L�� �Y�D�� �I�L�� �v�Q�W�U�R�Q�D�W���� �R�U�G�L�Q�H�D�� �F�L�Y�L�O������ �$�� �G�R�X�D�� �V�L�W�X�D�
�L�H�� �V�H�� �U�H�I�H�U���� �O�D�� �L�Q�H�[�L�V�W�H�Q�
�D�� �X�Q�X�L�� �V�W�D�W��
central ���L�����v�Q���F�R�Q�V�H�F�L�Q�
�������L�Q�G�L�Y�L�]�L���H�J�D�O�L���V�X�Q�W���V�X�Q�W���Q�H�Y�R�L�
�L���V��-���L���S���U���V�H�D�V�F�����Y�L�D�
�D���S�U�L�Y�D�W�����S�H�Q�W�U�X���D��
�G�H�V�I�����X�U�D���D�I�D�F�H�U�L���v�Q���F�R�P�X�Q�����Ì�Q�W�U�X�F�v�W���R�D�P�H�Q�L�L���H�J�D�O�L���S�R�W���F�R�Q�O�X�F�U�D���Q�X�P�D�L���v�Q���F�D�G�U�X�O���X�Q�R�U���L�Q�V�W�L�W�X�
�L�L��
�O�L�E�H�U�H���� �H�L�� �Y�R�U�� �F�U�H�D�� �D�F�H�V�W�H�� �L�Q�V�W�L�W�X�
�L�L�� ���L�� �O�H�� �Y�R�U�� �I�D�F�H�� �I�X�Q�F�
�L�R�Q�D�O�H���� �$���G�R�X�D�� �V�L�W�X�D�
�L�H�� �H�V�W�H�� �W�R�F�P�D�L�� �F�H�D��
�v�Q�W�v�O�Q�L�W�����G�H���7�R�F�T�X�H�Y�L�O�O�H���v�Q���6�W�D�W�H�O�H���8�Q�L�W�H�����$�X�W�R�J�X�Y�H�U�Q�D�U�H�D���D���D�S���U�X�W���G�L�Q�W�U-�R���Q�H�F�H�V�L�W�D�W�H���v�Q���F�D�G�U�X�O��
�F�R�P�X�Q�L�W���
�L�O�R�U�� �G�H�� �L�P�L�J�U�D�Q�
�L�� �G�H�� �P�L�F�L�� �G�L�P�H�Q�V�L�X�Q�L���� �V�W�U�X�F�W�X�U�L�� �F�D�U�H�� �L-�D�X�� �R�E�O�L�J�D�W�� �S�H�� �R�D�P�H�Q�L�� �V���� �V�H��
asocieze15. 
     �Ì�Q�� �F�D�G�U�X�O�� �X�Q�H�L�� �D�V�H�P�H�Q�H�D �V�R�F�L�H�W���
�L���� �L�Q�H�J�D�O�L�W���
�L�O�H�� �G�L�Q�W�U�H�� �R�D�P�H�Q�L�� �D�X�� �F�D�U�D�F�W�H�U�� �D�F�F�L�G�H�Q�W�D�O����
�L�P�S�R�U�W�D�Q�W�H���I�L�L�Q�G���H�J�D�O�L�W�D�W�H�D�����L���Ä�D�V�H�P���Q�D�U�H�D�´�����L�D�U���V�H�Q�W�L�P�H�Q�W�X�O���D�V�H�P���Q���U�L�L���v�Q�W�U�H���R�D�P�H�Q�L���F�R�Q�G�X�F�H��
�F���W�U�H���G�R�X�����W�H�Q�G�L�Q�
�H���D�S�D�U�H�Q�W���F�R�Q�W�U�D�G�L�F�W�R�U�L�L�����2���S�U�L�P�����F�R�Q�V�H�F�L�Q�
�����D���D�V�H�P���Q���U�L�L���G�L�Q�W�U�H���R�D�P�H�Q�L���H�V�W�H��
acee�D�� �F���� �L�Q�G�L�Y�L�]�L�L�� �G�H�Y�L�Q�� �V�H�Q�V�L�E�L�O�L�� �O�D�� �V�X�I�H�U�L�Q�
�H�O�H���� �F�X�� �S�U�H�F���G�H�U�H�� �I�L�]�L�F�H���� �D�O�H�� �V�H�P�H�Q�L�O�R�U�� �V���L���� �&�D��
�X�U�P�D�U�H���� �V�H�Q�W�L�P�H�Q�W�X�O�� �G�H�� �F�R�P�S�D�V�L�X�Q�H�� �V�H�� �D�P�S�O�L�I�L�F���� �v�Q�� �D�V�W�I�H�O�� �G�H�� �V�R�F�L�H�W���
�L���� �L�D�U�� �P�R�U�D�Y�X�U�L�O�H�� �V�H��
�v�P�E�O�v�Q�]�H�V�F���� �7�R�W�R�G�D�W������ �v�Q�V�W�U���L�Q�D�U�H�D�� �G�L�Q�W�U�H�� �R�D�P�H�Q�L�� �Y�D�� �I�L�� �W�R�W�� �P�D�L�� �S�U�R�Q�X�Q�
�D�W������ �Ì�Q virtutea 
�G�L�I�H�U�H�Q�
�H�O�R�U�����V�H���V�W�D�E�L�O�H�V�F�����v�Q���V�R�F�L�H�W�D�W�H�����O�H�J���W�X�U�L���v�Q�W�U�H���R�D�P�H�Q�L�����'�D�U�����G�L�I�H�U�H�Q�
�H�O�H���I�L�L�Q�G���F�R�Q�V�L�G�H�U�D�W�H��
�D�F�F�L�G�H�Q�W�D�O�H���� �L�Q�G�L�Y�L�]�L�L�� �Q�X�� �O�H�� �P�D�L�� �D�F�R�U�G���� �v�Q�W�U�H�D�J�D�� �O�R�U�� �D�G�H�]�L�X�Q�H���� �6�S�U�H�� �H�[�H�P�S�O�X���� �V�H�U�Y�L�W�R�U�X�O�� �Q�X��
�P�D�Q�L�I�H�V�W���� �V�H�Q�W�L�P�H�Q�W�X�O�� �L�G�H�Q�W�L�I�L�F���U�L�L�� �F�X�� �V�H�U�Y�L�F�L�X�O�� �V���X���� �S�H�� �F�D�U�H�� �v�O�� �F�R�Q�V�L�G�H�U���� �X�Q�� �V�L�P�S�O�X�� �U�R�O���� �F�H��
�S�R�D�W�H���I�L���V�F�K�L�P�E�D�W���v�Q���Y�L�L�W�R�U�����$���D�G�D�U�����V�R�F�L�H�W�D�W�H�D���G�H�P�R�F�U�D�W�L�F�����F�X�S�U�L�Q�G�H���R�D�P�H�Q�L���F�D�U�H���V�H���F�R�Q�V�L�G�H�U������
�W�R�W�R�G�D�W�������D�V�H�P���Q���W�R�U�L�����L���G�L�V�W�L�Q�F�
�L�����'�L�V�W�L�Q�F�
�L�D���U�H�S�U�H�]�L�Q�W�����U�H�]�X�O�W�D�W�X�O���G�L�I�H�U�H�Q�
�H�O�R�U���G�L�Q�W�U�H���H�L�����D�F�H�V�W�H��
�G�L�I�H�U�H�Q�
�H�� �I�L�L�Q�G���F�R�Q�V�H�F�L�Q�
�D���X�Q�R�U�� �L�Q�H�J�D�O�L�W���
�L16�����5�L�Y�D�O�L�W�D�W�H�D�����L���F�R�Q�F�X�U�H�Q�
�D�� �V�H���D�I�O���� �O�D���F�R�W�H���U�L�G�L�F�D�W�H����
Raport�v�Q�Gu-�V�H���O�D���D�F�H�D�V�W�����F�R�Q�F�X�U�H�Q�
�������R�P�X�O���S�R�D�W�H���R�S�W�D���v�Q�W�U�H���G�R�X�����S�R�V�L�E�L�O�L�W���
�L�����3�R�D�W�H���V�����G�H�S�X�Q����
eforturi pentru a reduce inegalitatea, ajung�v�Q�G �O�D���D�F�H�O�D���L���Q�L�Y�H�O���V�D�X���G�H�S�����L�Q�G�X-l pe concurentul 
�V���X���� �$�F�H�D�V�W���� �D�W�L�W�X�G�L�Q�H���± �V�X�V�
�L�Q�H�� �7�R�F�T�X�H�Y�L�O�O�H���± �H�V�W�H�� �V�S�H�F�L�I�L�F���� �Q�H�J�X�V�W�R�U�X�O�X�L�� �D�P�H�U�L�F�D�Q���� �F�D�U�H�� �v�O��
�F�R�Q�V�L�G�H�U���� �S�H�� �F�R�Q�F�X�U�H�Q�W�X�O�� �V���X�� �X�Q�� �H�J�D�O���� �3�U�L�Q�� �X�U�P�D�U�H���� �U�H�I�X�]���� �V���� �F�U�H�D�G���� �F���� �D�F�H�V�W�D�� �S�R�D�W�H�� �G�H�
�L�Q�H��
�P�D�L�� �P�X�O�W���� �E�R�J���
�L�H�� �G�H�F�v�W�� �H�O���� �7�R�W�R�G�D�W������ �Q�H�J�X�V�W�R�U�X�O�� �D�P�H�U�L�F�D�Q�� �Q�X�� �G�� curs mai mult de�F�vt ar fi 
�F�D�]�X�O�� �Ä�V�H�Q�W�L�P�H�Q�W�X�O�X�L�� �D�V�H�P���Q���U�L�L�´���� �D�F�F�H�S�W�v�Q�G �F�D�� �I�L�L�Q�G�� �D�F�F�L�G�H�Q�W�D�O���� �L�Q�H�J�D�O�L�W�D�W�H�D�� �G�L�Q�W�U�H�� �H�O�� ���L��
�F�R�Q�F�X�U�H�Q�W���� �F�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q���� �F���� �D�F�H�D�V�W�D�� �W�U�H�E�X�L�H�� �G�H�S�����L�W������ �$�� �G�R�X�D�� �D�W�L�W�X�G�L�Q�H�� �S�H�� �F�D�U�H�� �R�� �S�R�D�W�H��
�D�G�R�S�W�D���R�P�X�O���G�H�P�R�F�U�D�W�L�F���F�R�Q�V�W�����v�Q���D�F�H�H�D���F�����V�H���S�R�D�W�H���O���V�D���G�R�P�L�Q�D�W���G�H���V�H�Q�W�L�P�H�Q�W�X�O���D�V�H�P���Q���U�L�L����
�I���F�v�Q�G �H�I�R�U�W�X�U�L�� �S�H�Q�W�U�X�� �D�� �U�H�G�X�F�H�� �L�Q�H�J�D�O�L�W�D�W�H�D�� �S�U�L�Q�� �D�G�X�F�H�U�H�D�� �F�R�Q�F�X�U�H�Q�W�X�O�X�L�� �O�D�� �Q�L�Y�H�O�X�O�� �V���X���� �&�H�O�H��
�G�R�X���� �F�R�P�S�R�U�W�D�P�H�Q�W�H�� �V�X�Q�W�� �V�S�H�F�L�I�L�F�H�� �V�W���U�L�L�� �V�R�F�L�D�O�H�� �G�H�P�R�F�U�D�W�L�F�H���� �G�D�U�� �F�H�O�� �G�H-�D�O�� �G�R�L�O�H�D�� �S�D�U�H�� �V����
�D�L�E�������G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L�� �F�v���W�L�J���G�H���F�D�X�]�������&�R�Q�F�X�U�H�Q�
�D���S�U�H�V�X�S�X�Q�H�����F�R�Q�F�R�P�L�W�H�Q�W�����D�F�F�H�S�W�D�U�H�D�����L��
�U�H�I�X�]�X�O�� �L�Q�H�J�D�O�L�W���
�L�L���� �2�S�L�Q�L�D�� �S�X�E�O�L�F���� �G�L�Q�� �F�D�G�U�X�O�� �X�Q�H�L�� �V�R�F�L�H�W���
�L�� �G�H�P�R�F�U�D�W�L�F�H�� �v�P�E�U���
�L���H�D�]����
�V�H�Q�W�L�P�H�Q�W�X�O�� �D�V�H�P���Q���U�L�L�� �X�P�D�Q�H���� �F�R�Q�V�L�G�H�U�v�Q�G �L�Q�H�J�D�O�L�W���
�L�O�H�� �F�D�� �I�L�L�Q�G�� �D�F�F�L�G�H�Q�W�D�O�H�� ���L�� �F�D�X�W���� �V���� �O�H��
refuze. A�F�H�D�V�W�����G�L�V�W�L�Q�F�
�L�H���G�L�Q�W�U�H�� �L�Q�G�L�Y�L�]�L�� �F�D�U�H���F�R�Q�G�X�F�H���F���W�U�H�� �L�Q�H�J�D�O�L�W�D�W�H�D���D�F�F�L�G�H�Q�W�D�O�������S�R�D�W�H���I�L��
                                                             
13Ibidem, p. 186. 
14Ibidem, p. 187. 
15Ibidem, p. 188. 
16Ibidem, p. 191. 



 

120 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

120 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�v�Q�O���W�X�U�D�W���� �S�U�L�Q�� �L�Q�W�H�U�Y�H�Q�
�L�D�� �X�Q�X�L�� �W�H�U�
���� �F�D�U�H�� �D�U�H�� �G�D�W�R�U�L�D�� �G�H�� �D�� �v�Q�W�U�R�Q�D�� �H�J�D�O�L�W�D�W�H�D�� ���L�� �D�V�H�P���Q�D�U�H�D����
�S�X�W�H�U�H�D���F�H�Q�W�U�D�O��17. 
     �7�R�F�T�X�H�Y�L�O�O�H�� �V�X�V�
�L�Q�H�� �F���� �Ä�G�H�U�L�Y�H�O�H�� �G�H�P�R�F�U�D�W�L�F�H�´�� ���L���D�S�D�U�L�
�L�D�� �Ä�G�H�V�S�R�W�L�V�P�X�O�X�L�� �P�R�G�H�U�Q�´��
�U�H�S�U�H�]�L�Q�W���� �F�R�Q�V�H�F�L�Q�
�D�� �D�S�D�W�L�H�L�� �P�D�Q�L�I�H�V�W�D�W�H�� �G�H�� �F�H�W���
�H�Q�L�� ���L�� �Q�X�� �V�X�Q�W�� �G�D�W�R�U�D�W�H�� �D�X�W�R�U�L�W�D�U�L�V�P�X�O�X�L��
�S�X�W�H�U�L�L���� �,�]�R�O�D�U�H�D�� �L�Q�G�L�Y�L�]�L�O�R�U�� �v�Q�� �U�D�S�R�U�W�� �F�X�� �S�X�W�H�U�H�D�� �H�V�W�H���� �v�Q�� �$�P�H�U�L�F�D���� �U�H�]�X�O�W�D�W�X�O�� �H�Y�R�O�X�
�L�H�L�� �F���W�U�H��
�H�J�D�O�L�W�D�W�H�D���G�H���F�R�Q�G�L�
�L�H�����$�F�H�D�V�W�����H�Y�R�O�X�
�L�H���G�H�W�H�U�P�L�Q�����D�S�D�U�L�
�L�D���Ä�X�Q�H�L���F�X�O�W�X�U�L���F�H�Q�W�U�D�W�H���S�H���L�Q�G�L�Y�L�G�����L��
�G�H�]�Y�R�O�W�D�U�H�� �S�H�U�V�R�Q�D�O���´���� �,�Q�G�L�Y�L�G�X�D�O�L�V�P�X�O�� �H�V�W�H�� �F�R�P�S�O�H�W�D�W�� �G�H�� �G�R�U�L�Q�
�D�� �G�H�� �D�� �R�E�
�L�Q�H�� �Ä�O�X�F�U�X�U�L��
�P�D�W�H�U�L�D�O�H�´18���� �7�R�F�T�X�H�Y�L�O�O�H�� �R�E�V�H�U�Y���� �F�D�U�D�F�W�H�U�X�O�� �S�R�]�L�W�L�Y�� �D�O�� �D�F�H�V�W�H�L�� �F�X�O�W�X�U�L�� �F�D�U�H�� �v�Q�F�X�U�D�M�H�D�]����
emanciparea individulu�L�����R�D�P�H�Q�L�L���I�L�L�Q�G���D�X�W�R�Q�R�P�L�����G�H�
�L�Q���X�Q���J�U�D�G���P�D�L���P�D�U�H���G�H���O�L�E�H�U�W�D�W�H�����3�D�F�H�D��
�F�L�Y�L�O���� �D�U�H�� �G�H���F�v���W�L�J�D�W�� �F�D�� �X�U�P�D�U�H�� �D�� �G�H�]�Y�R�O�W���U�L�L�� �S�U�H�R�F�X�S���U�L�L�� �S�H�Q�W�U�X�� �L�Q�W�H�U�H�V�X�O�� �S�H�U�V�R�Q�D�O�� ���L�� �D��
�G�H�]�L�Q�W�H�U�H�V�X�O�X�L���P�D�Q�L�I�H�V�W�D�W���S�H�Q�W�U�X���S�U�R�E�O�H�P�H�O�H���V�R�F�L�H�W���
�L�L�����$�F�H�D�V�W�����W�H�Q�G�L�Q�
�����G�H���D�W�R�P�L�]�D�U�H���D�U�H�����L���R��
l�D�W�X�U�����Q�H�J�D�W�L�Y�������F�D���X�U�P�D�U�H���D���D�O�W�H�U���U�L�L�� �V�R�O�L�G�D�U�L�W���
�L�L���G�L�Q�W�U�H���R�D�P�H�Q�L�����F�D�U�H�� �v�L���G�H�W�H�U�P�L�Q�����S�H�� �L�Q�G�L�Y�L�]�L��
�V���� �P�D�Q�L�I�H�V�W�H�� �G�H�]�L�Q�W�H�U�H�V�� �I�D�
���� �G�H�� �Y�L�D�
�D�� �F�L�Y�L�O������ �F�R�Q�V�H�F�L�Q�
�D�� �S�U�L�Q�F�L�S�D�O���� �I�L�L�Q�G�� �Ä�G�H�F�O�L�Q�X�O�� �V�L�P�
�X�O�X�L��
�F�L�Y�L�F�´19. 
     �Ì�Q�� �F�L�X�G�D�� �X�Q�R�U�� �S�U�R�F�O�D�P�D�
�L�L�� �G�H�� �S�U�L�Q�F�L�S�L�L���� �O�L�E�H�U�W�D�W�H�D�� ��i egalitatea nu pot atinge forma lor 
�D�E�V�R�O�X�W�������F�R�Q�V�W�U�v�Q�J�H�U�H�D�����L�� �L�H�U�D�U�K�L�]�D�U�H�D���D�F�
�L�R�Q�v�Q�G �F�R�Q�F�R�P�L�W�H�Q�W���v�Q���W�R�D�W�H���V�R�F�L�H�W���
�L�O�H�����7�R�F�T�X�H�Y�L�O�O�H��
�D���H�Y�L�G�H�Q�
�L�D�W���D�F�H�V�W���F�R�P�S�R�U�W�D�P�H�Q�W���D�I�O�D�W���v�Q���F�R�Q�W�U�D�G�L�F�
�L�H���D�O���W�D�Q�G�H�P�X�O�X�L���O�L�E�H�U�W�D�W�H-egalitate. Ambele 
�F�R�Q�F�H�S�W�H�� �S�R�W���I�L�� �S�X�V�H�� �v�Q�� �S�U�D�F�W�L�F���� �v�Q�� �P�R�G�� �F�R�U�H�V�S�X�Q�]���W�R�U�� �G�D�F���� �V�X�Q�W���L�P�S�O�H�P�H�Q�W�D�W�H�� �v�Q�W�U-un cadru 
�P�R�G�H�U�D�W���� �Ì�Q�W�U-�R�� �V�R�F�L�H�W�D�W�H�� �F�X�� �G�H�V���Y�v�U���L�U�H�� �O�L�E�H�U���� �D�U�� �I�L�� �S�U�R�P�R�Y�D�W���� �L�Q�H�J�D�O�L�W�D�W�H�D���� �v�Q�� �W�L�P�S�� �F�H���� �R��
�V�R�F�L�H�W�D�W�H�� �H�J�D�O�L�W�D�U���� �Q�X�� �D�U�� �S�X�W�H�D�� �I�L�� �L�Q�V�W�D�X�U�D�W���� �v�Q�� �D�E�V�H�Q�
�D�� �F�R�Q�V�W�U�v�Q�J�H�U�L�L���� �(�[�S�U�H�V�L�D�� �F�H�O�R�U�� �G�R�X����
�W�H�Q�G�L�Q�
�H �S�R�D�W�H�� �I�L�� �F���X�W�D�W���� �v�Q�� �H�[�S�H�U�L�H�Q�
�D�� �L�V�W�R�U�L�F������ �O�L�E�H�U�D�O�L�V�P�X�O�� �Ä�V���O�E�D�W�L�F�´�� �V�S�H�F�L�I�L�F�� �V�H�F�R�O�X�O�X�L�� �D�O��
XIX -�O�H�D�����L���H�[�S�H�U�L�P�H�Q�W�X�O���F�R�P�X�Q�L�V�W���G�L�Q���V�H�F�R�O�X�O���X�U�P���W�R�U�����7�R�F�T�X�H�Y�L�O�O�H���F�R�Q�V�W�D�W�����F�������v�Q���V�R�F�L�H�W�D�W�H�D��
�W�L�P�S�X�O�X�L�� �V���X���� �D�W�D���D�P�H�Q�W�X�O�� �S�H�Q�W�U�X�� �H�J�D�O�L�W�D�W�H�� �v�O�� �G�H�S�����H���W�H�� �S�H�� �F�H�O�� �P�D�Q�L�I�H�V�W�D�W�� �Sentru libertate. 
�(�[�S�O�L�F�D�
�L�D���D�F�H�V�W�X�L���I�D�S�W���U�H�]�L�G�����v�Q���V�W�D�U�H�D���V�R�F�L�D�O�����G�H�S�O�R�U�D�E�L�O�����V�S�H�F�L�I�L�F�����P�D�M�R�U�L�W���
�L�L���R�D�P�H�Q�L�O�R�U���G�L�Q��
�H�S�R�F�������v�Q���R�S�R�]�L�
�L�H���F�X���R���P�L�Q�R�U�L�W�D�W�H���E�R�J�D�W�������L���R�V�W�H�Q�W�D�W�L�Y�������&�X���W�R�D�W�H���D�F�H�V�W�H���W�H�Q�G�L�Q�
�H�����v�Q���V�H�F�R�O�X�O���D�O��
XIX -lea s-�D���D�I�L�U�P�D�W�����F�X���S�U�H�F���G�H�U�H�����L�G�H�R�O�R�J�L�D �O�L�E�H�U�D�O�������L���O�L�E�H�U�D�O�L�V�P�X�O���H�F�R�Q�R�P�L�F�����v�Q���G�H�W�U�L�P�H�Q�W�X�O��
�H�J�D�O�L�W���
�L�L���G�H���F�R�Q�G�L�
�L�H20. 
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THOMAS HOBBES AND THE SOCIAL CONTRACT 
 

Adrian-Claudiu Stoica 
Assoc., Prof., PhD.,  Politehnica University of Bucharest 

 
 

Abstract:Through his work, Thomas Hobbes has an original contribution to the modern state 
development. He published the main work, Leviathan (1651), in a turbulent period in England's 
history. It crossed two civil wars (1642-1646 and 1648), and King Charles I was beheaded (1649). 
Hobbes decided to react to the violence in the society, concerned about the wickedness of man and the 
violence in society. He developed a theory that promotes the absolute power of the sovereign. The 
project proposed by Hobbes, based on the idea of a social contract, is a particularly innovative one.   
 
Keywords: social contract, absolutism, human nature, representation, political authority. 
 
 
Thomas Hobbes(1588 �± 1679) s-�D�� �Q���V�F�X�W�� �S�H�� ���� �D�S�U�L�O�L�H�� ������������ �v�Q�� �:�H�V�W�S�R�U�W���� �F�R�P�L�W�D�W�X�O�� �H�Q�J�O�H�]��
�:�L�O�W�V�K�L�U�H���� �I�L�L�Q�G�� �I�L�X�O�� �X�Q�X�L�� �Y�L�F�D�U���� �$�� �v�Q�F�H�S�X�W���V�W�X�G�L�L�O�H�� �O�D�� ���F�R�D�O�D�� �E�L�V�H�U�L�F�H�D�V�F���� �G�L�Q�� �:�H�V�W�S�R�U�W���� �L�D�U�� �O�D��
15 ani s-�D�� �v�Q�V�F�U�L�V�� �O�D�� �0�D�J�G�D�O�H�Q�� �+�D�O�O�� ���v�Q�� �S�U�H�]�H�Q�W�� �0�D�J�G�D�O�H�Q�� �&�R�O�O�H�J�H���� �G�L�Q�� �2�[�I�R�U�G���� �0�H�G�L�X�O��
�D�F�D�G�H�P�L�F���� �P�D�U�F�D�W���G�H�� �X�Q�� �F�R�Q�V�H�U�Y�D�W�R�U�L�V�P�� �S�U�R�Q�X�Q�
�D�W���� �Q�X�� �L-�D�� �I���F�X�W���R�� �E�X�Q���� �L�P�S�U�H�V�L�H���� �v�Q�� �O�X�F�U�D�U�H�D��
Leviathan inser�v�Q�G �Q�X�P�H�U�R�D�V�H���U�H�P�D�U�F�L���X�V�W�X�U���W�R�D�U�H���F�D�U�H�� �O-�D�X�� �Y�L�]�D�W�����$���E�H�Q�H�I�L�F�L�D�W���G�H���V�X�V�
�L�Q�H�U�H�D��
�X�Q�R�U�� �R�D�P�H�Q�L�� �L�Q�I�O�X�H�Q�
�L���� �S�U�L�Q�W�U�H�� �F�D�U�H�� �:�L�O�O�L�D�P�� �&�D�Y�H�Q�G�L�V�K�� ���L�� �P�R�Q�D�U�K�X�O�� �&�D�U�R�O��al II-�O�H�D�� ���L�� �V-a 
�E�X�F�X�U�D�W�� �G�H�� �S�U�L�H�W�H�Q�L�D�� �X�Q�R�U�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �D�O�H�� �O�X�P�L�L�� ���W�L�L�Q�
�L�I�L�F�H���� �S�U�L�Q�W�U�H�� �F�D�U�H�� �*�D�O�L�O�H�R�� �*�D�O�L�O�H�L����
�3�U�H�R�F�X�S���U�L�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�H�� �D�X�� �Y�L�]�D�W�� �I�L�O�R�V�R�I�L�D�� �S�R�O�L�W�L�F������ �P�H�W�D�I�L�]�L�F�D���� �H�S�L�V�W�H�P�R�O�R�J�L�D���� �I�L�O�R�V�R�I�L�D��
�U�H�O�L�J�L�H�L�����L�V�W�R�U�L�D�����$���U�H�D�O�L�]�D�W�����L���W�U�D�G�X�F�H�U�L�����S�U�L�Q�W�U�H���F�D�U�H���V�H���U�H�P�D�U�F�����W�U�D�G�X�F�H�U�H�D���O�X�F�U���U�L�L���O�X�L���7�X�F�L�G�L�G�H����
�,�V�W�R�U�L�D�� �U���]�E�R�L�X�O�X�L�� �S�H�O�R�S�R�Q�H�]�L�D�F���� �D�S���U�X�W���� �v�Q�� �D�Q�X�O�� ������������ �2�S�H�U�H�O�H�� �V�D�O�H�� �U�H�S�U�H�]�H�Q�W�D�W�L�Y�H�� �V�X�Q�W��
Elements of Law, Natural and Politic (1640), De cive (1642), Leviathan (1651), De corpore 
�����������������L��Behemoth (1668). Hob�E�H�V���D���v�Q�F�H�W�D�W���G�L�Q���Y�L�D�
�����O�D�������G�H�F�H�P�E�U�L�H���������������v�Q���O�R�F�X�L�Q�
�D���V�D���G�L�Q��
Chatsworth, Derbyshire1. 
     �&�R�Q�F�H�S�
�L�D�� �S�R�W�U�L�Y�L�W�� �F���U�H�L�D�� �V�R�F�L�H�W�D�W�H�D�� �V-�D�� �F�R�Q�V�W�L�W�X�L�W�� �v�Q�� �X�U�P�D�� �X�Q�X�L�� �S�D�F�W�� �F�X�Q�R�D���W�H�� �R�� �Y�H�F�K�L�P�H��
�F�R�Q�V�L�G�H�U�D�E�L�O������ �I�L�L�Q�G�� �S�X�V���� �v�Q�� �G�L�V�F�X�
�L�H�� �G�H�� �V�R�I�L���W�L�L�� �J�U�H�F�L�� ���L�� �&�L�F�H�U�R���� �8�O�W�H�U�L�R�U���� �H�D�� �D�� �I�R�V�W�� �U�H�O�X�D�W���� �v�Q��
g�v�Q�G�L�U�H�D�� �S�U�R�W�H�V�W�D�Q�W���� ���L�� �D�Q�D�O�L�]�D�W���� �G�H�� �+�X�J�R�� �*�U�R�W�L�X�V���� �Ì�Q�V������ �I�L�O�R�V�R�I�X�O�� �H�Q�J�O�H�]�� �7�K�R�P�D�V�� �+�R�E�E�H�V�� �D��
fost primul care a tratat-�R�� �v�Q�W�U-�R�� �P�D�Q�L�H�U���� �P�R�G�H�U�Q���� �v�Q�� �O�X�F�U�D�U�H�D��Leviathan. Viziunea sa 
�U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �F�R�Q�W�U�D�F�W�X�O�� �V�R�F�L�D�O�� �S�X�Q�H�� �v�Q�� �O�X�P�L�Q���� �Ä�R�� �F�R�Q�F�H�S�
�L�H�� �L�Q�G�L�Y�L�G�X�D�O�L�V�W���� �D�� �O�H�J���W�X�U�L�O�R�U��
�V�R�F�L�D�O�H�´���� �F�R�P�S�O�H�W�D�W���� �G�H�� �Ä�R�� �W�H�R�U�L�H�� �D�� �R�U�G�L�Q�L�L�� �E�D�]�D�W���� �S�H�� �S�L�H�U�G�H�U�H�D�� �O�L�E�H�U�W���
�L�O�R�U�� �L�Q�G�L�Y�L�G�X�D�O�H�´���� �&�D��
�X�U�P�D�U�H�� �D�� �v�Q�F�K�H�L�H�U�L�L�� �X�Q�X�L�� �F�R�Q�W�U�D�F�W�� �V�R�F�L�D�O���� �6�W�D�W�X�O�� �G�R�E�v�Q�G�H���W�H�� �S�X�W�H�U�H�D�� �D�E�V�R�O�X�W������ �v�Q�� �V�F�K�L�P�E�X�O��
�D�V�L�J�X�U���U�L�L�� �V�H�F�X�U�L�W���
�L�L�� �F�H�W���
�H�Q�L�O�R�U�� �V���L���� �3�R�W�U�L�Y�L�W�� �O�X�L�� �+�R�E�E�H�V���� �F�R�Q�Y�L�H�
�X�L�U�H�D�� �R�D�P�H�Q�L�O�R�U�� �v�Q�� �V�R�F�L�H�W�D�W�H��
�Q�X�� �U�H�S�U�H�]�L�Q�W���� �F�H�Y�D�� �F�D�U�D�F�W�H�U�L�V�W�L�F�� �V�W���U�L�L�� �G�H�� �Q�D�W�X�U������ �7�H�R�U�L�D�� �V�D�� �S�O�H�D�F���� �G�H�� �O�D�� �L�G�H�H�D�� �F���� �v�Q�D�L�Q�W�H�� �G�H��
�Y�L�D�
�D���V�R�F�L�D�O�����D���H�[�L�V�W�D�W���R���D�V�W�I�H�O���G�H���V�W�D�U�H���G�H���Q�D�W�X�U�D�O�������$�F�H�D�V�W�����W�H�R�U�L�H���Q�X���D�U�H���F�D�U�D�F�W�H�U���L�V�W�R�U�L�F�����V�W�D�U�H�D��
�Q�D�W�X�U�D�O���� �F�R�Q�V�W�L�W�X�L�Q�G�� �R�� �Ä�L�S�R�W�H�]���� �W�H�R�U�H�W�L�F���´���� �O�D�� �F�D�U�H�� �I�D�F�H�� �D�S�H�O�� �v�Q�� �Y�H�G�H�U�H�D�� �H�[�S�O�L�F���U�L�L��
mecanismelor sociale2. 
     �+�R�E�E�H�V�� �v���L�� �M�X�V�W�L�I�L�F���� �S�R�]�L�
�L�D�� �G�H�� �S�D�U�W�L�]�D�Q�� �D�O�� �D�E�V�R�O�X�W�L�V�P�X�O�X�L�� �S�U�L�Q�� �L�Q�Y�R�F�D�U�H�D�� �X�Q�H�L�� �Y�L�]�L�X�Q�L��
negative asupra naturii umane. Potrivit autorului englez, �R�P�X�O�� �H�V�W�H�� �L�Q�Y�L�G�L�R�V���� �Y�L�R�O�H�Q�W�� ���L��
vanitos3���� �1�D�W�X�U�D�� �V�D�� �v�O�� �v�Q�G�H�D�P�Q���� �F���W�U�H�� �Y�L�R�O�H�Q�
������ �Ì�Q�� �F�R�Q�V�H�F�L�Q�
������ �V�R�F�L�H�W�D�W�H�D�� �D�U�H�� �Q�H�Y�R�L�H�� �G�H��
�U�H�J�O�H�P�H�Q�W���U�L�� �V�W�U�L�F�W�H�� �F�D�U�H�� �V���� �S�R�W�R�O�H�D�V�F���� �D�F�H�V�W�H�� �S�R�U�Q�L�U�L�� �G�L�V�W�U�X�F�W�L�Y�H���� �3�H�Q�W�U�X�� �D-���L�� �D�U�J�X�P�H�Q�W�D��
                                                             
1 Adrian-Paul Iliescu, Emanuel-Mihail Socaciu (coordonatori), �)�X�Q�G�D�P�H�Q�W�H�O�H�� �J�k�Q�G�L�U�L�L�� �S�R�O�L�Wice moderne. 
�$�Q�W�R�O�R�J�L�H���F�R�P�H�Q�W�D�W�������,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S���������� 
2 Michel Terestchenko, Marile curente ale filosofiei politice�����,�D���L�����,�Q�V�W�L�W�X�W�X�O���(�X�U�R�S�H�D�Q�����������������S���������� 
3 Olivier Nay, Istoria ideilor politice�����,�D���L�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����������������S������������ 
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�S�R�]�L�
�L�D���� �+�R�E�E�H�V�� �H�Y�R�F���� �V�W�D�U�H�D�� �G�H�� �Q�D�W�X�U������ �D�Q�W�H�U�L�R�D�U���� �L�Q�W�U���U�L�L�� �R�P�X�O�X�L�� �v�Q�� �V�R�F�L�H�W�D�W�H�� ���L�� �D�� �D�F�F�H�S�W���U�L�L��
�X�Q�H�L�� �D�X�W�R�U�L�W���
�L�� �S�R�O�L�W�L�F�H���� �$�F�H�D�V�W���� �V�W�D�U�H�� �D�� �R�P�X�O�X�L�� �Ä�S�U�L�P�L�W�L�Y�´�� �U�H�S�U�H�]�L�Q�W������ �G�H�V�L�J�X�U���� �Ä�R�� �I�L�F�
�L�X�Q�H��
�I�L�O�R�V�R�I�L�F���´�� ���L�� �Q�L�F�L�G�H�F�X�P�� �Ä�R�� �U�H�D�O�L�W�D�W�H�� �L�V�W�R�U�L�F���´���� �Ì�Q�� �V�W�D�U�H�D�� �Q�D�W�X�U�D�O������ �V�R�F�L�H�W�D�W�H�D�� �H�V�W�H�� �P�D�U�F�D�W���� �G�H��
�Y�L�R�O�H�Q�
������ �Ä�U���]�E�R�L�X�O���W�X�W�X�U�R�U���v�P�S�R�W�U�L�Y�D���W�X�W�X�U�R�U�´�����$�U�J�X�P�H�Q�W�D�
�L�D���S�R�U�Q�H���W�H���G�H�� �O�D���X�Q�� �I�D�S�W���S�H���F�D�U�H�� �v�O��
�F�R�Q�V�L�G�H�U���� �H�Y�L�G�H�Q�W���� �U�H�V�S�H�F�W�L�Y�� �R�D�P�H�Q�L�L�� �V�X�Q�W�� �H�J�D�O�L�� �v�Q�� �Q�D�W�X�U������ �1�H-am putea g�v�Q�G�L�� �F���� �D�F�H�D�V�W����
�Y�L�]�L�X�Q�H�� �H�V�W�H�� �I�D�O�V������ �H�J�D�O�L�W�D�W�H�� �Q�D�W�X�U�D�O���� �Q�X�� �S�R�D�W�H�� �H�[�L�V�W�D���� �W�R�F�P�D�L�� �S�H�Q�W�U�X�� �F���� �R�D�P�H�Q�L�L�� �V�X�Q�W�� �G�L�I�H�U�L�
�L����
�D�F�H�V�W�H�� �G�L�I�H�U�H�Q�
�H�� �I�L�L�Q�G�� �G�D�W�R�U�D�W�H�� �D�S�W�L�W�X�G�L�Q�L�O�R�U�� �I�L�]�L�F�H�� ���L�� �L�Q�W�H�O�H�F�W�X�D�O�H���� �$�F�H�V�W�� �I�D�S�W�� �D�� �I�R�V�W��
�F�R�Q���W�L�H�Q�W�L�]�D�W�� �P�D�L���W�v�U�]�L�X�� ���L�� �G�H�� �U�H�Y�R�O�X�
�L�R�Q�D�U�L�� �v�Q�� �W�L�P�S�X�O�� �5�H�Y�R�O�X�
�L�H�L�� �I�U�D�Q�F�H�]�H���� �v�Q�W�U�X�F�v�W���H�L�� �Q�X�� ���L-au 
�S�U�R�S�X�V���v�Q�W�U�R�Q�D�U�H�D���H�J�D�O�L�W���
�L�L���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���D�Y�H�U�H�D�����S�H���F�D�U�H��o considerau ca fiind rezultatul 
�S�X�Q�H�U�L�L�� �v�Q�� �Y�D�O�R�D�U�H�� �D�� �X�Q�R�U�� �D�S�W�L�W�X�G�L�Q�L���� �F�L�� �H�J�D�O�L�W�D�W�H�D�� �v�Q�� �I�D�
�D�� �O�H�J�L�L���� �5�H�Y�H�Q�L�Q�G�� �O�D�� �+�R�E�E�H�V���� �D�F�H�D�V�W����
�H�J�D�O�L�W�D�W�H�� �v�Q�W�U�H�� �R�D�P�H�Q�L�� �S�H�� �F�D�U�H�� �H�O�� �R�� �L�G�H�Q�W�L�I�L�F���� �v�Q�� �V�W�D�U�H�D�� �G�H�� �Q�D�W�X�U������ �v�L�� �G�H�W�H�U�P�L�Q���� �S�H�� �L�Q�G�L�Y�L�]�L�� �V����
�L�Q�W�U�H���v�Q���F�R�Q�I�O�L�F�W�����v�Q���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���v���L���G�R�U�H�V�F���D�F�H�O�D���L���O�X�F�U�X���H�L���G�H�Y�H�Q�L�Q�G���G�X���P�D�Q�L�����Ì�Q���O�X�F�U�D�U�H�D��
De cive (�'�H�V�S�U�H�� �F�H�W���0�H�D�Q������ �H�O�� �D�I�L�U�P������ �Ä�2�P�X�O�� �H�V�W�H�� �O�X�S�� �S�H�Q�W�U�X�� �R�P�´�� ���Ä�K�R�P�R�� �K�R�P�L�Q�L�� �O�X�S�X�V�´������
�L�G�H�H���G�H�]�Y�R�O�W�D�W�����X�O�W�H�U�L�R�U���v�Q���O�X�F�U�D�U�H�D��Leviathan. 
     �+�R�E�E�H�V���H�V�W�H���G�H���S���U�H�U�H���F�������G�L�Q���P�R�P�H�Q�W���F�H���v�Q�W�U�H���R�D�P�H�Q�L���H�[�L�V�W�����H�J�D�O�L�W�D�W�H���Q�D�W�X�U�D�O�������D�F�H���W�L�D���V�H��
�D�I�O���� �v�Q�W�U-�X�Q�� �U���]�E�R�L�� �S�H�U�P�D�Q�H�Q�W�� �X�Q�L�L�� �F�X�� �D�O�
�L�L���� �Ì�Q�� �V�W�D�U�H�D�� �Q�D�W�X�U�D�O���� �H�L�� �G�L�V�S�X�Q�� �G�H�� �Ä�G�U�H�S�W�X�U�L�� �H�J�D�O�H�´����
�U�H�I�H�U�L�W�R�U�� �O�D�� �F�H�H�D�� �F�H�� �v���L�� �G�R�U�H�V�F�� ���L���� �F�D�� �D�W�D�U�H���� �G�H�Y�L�Q�� �G�X���P�D�Q�L���� �2�P�X�O�� �O�X�L�� �+�R�E�E�H�V�� �H�V�W�H�� �P�D�U�F�D�W�� �G�H��
�L�Q�W�H�U�H�V�H�� �H�J�R�L�V�W�H�� ���L�� �V�H�� �D�U�D�W�����Q�H�L�Q�W�H�U�H�V�D�W�� �G�H�� �F�R�Q���W�L�L�Q�
���� ���L�� �P�R�U�D�O������ �D�F�H�D�V�W���� �F�R�Q�G�X�L�W���� �D�Y�v�Q�G ca 
�S�U�L�Q�F�L�S�D�O���V�F�R�S���S�H�U�S�H�W�X�D�U�H�D���Y�L�H�
�L�L�����Ì�Q���F�R�Q�I�R�U�P�L�W�D�W�H���F�X���X�Q���G�U�H�S�W���Q�D�W�X�U�D�O�����R�D�P�H�Q�L�L���D�X���O�L�E�H�U�W�D�W�H�D���G�H��
�D���v�Q�W�U�H�S�U�L�Q�G�H���R�U�L�F�H���S�H�Q�W�U�X���D-���L���F�R�Q�V�H�U�Y�D���S�U�R�S�U�L�D���Y�L�D�
�������Ì�Q���V�W�D�U�H�D���Q�D�W�X�U�D�O�������L�Q�G�L�Y�L�]�L�L���V�X�Q�W���V�X�S�X��i, 
�v�Q�� �S�H�U�P�D�Q�H�Q�
������ �D�P�H�Q�L�Q�
���U�L�L�� �F�X�� �P�R�D�U�W�H�D���� �3�U�L�Q�� �X�U�P�D�U�H���� �Y�L�D�
�D�� �H�V�W�H�� �G�H�R�V�H�E�L�W�� �G�H�� �Q�H�V�L�J�X�U������ �Ì�Q��
�D�F�H�D�V�W�����V�R�F�L�H�W�D�W�H���v�Q���F�D�U�H���O�H�J�H�D���Q�X���H�[�L�V�W�������R�P�X�O���H�V�W�H���P�H�U�H�X���D�P�H�Q�L�Q�
�D�W�����L���U�L�V�F�����V��-���L���S�L�D�U�G�����Y�L�D�
�D��
�v�Q�� �R�U�L�F�H�� �P�R�P�H�Q�W���� �Ì�Q�V������ �F�U�H�G�H�� �+�R�E�E�H�V���� �Ä�D�Q�J�R�D�V�D�� �V�H�F�X�U�L�W���
�L�L�´�� �v�L�� �S�R�D�W�H��aduce omului salvarea4. 
�3�H�Q�W�U�X���D���I�L���I�H�U�L�
�L���G�H���Y�L�R�O�H�Q�
�H�����L���D���W�U���L���v�Q���S�D�F�H�����R�D�P�H�Q�L�L���W�U�H�E�X�L�H���V�����D�E�D�Q�G�R�Q�H�]�H���V�W�D�U�H�D���Q�D�W�X�U�D�O�������L��
�V�����D�F�F�H�S�W�H���R���S�X�W�H�U�H���F�R�P�X�Q�������F�D�U�H���V�����O�H���D�V�L�J�X�U�H���V�H�F�X�U�L�W�D�W�H�D�����Ì�Q���D�F�H�V�W���S�X�Q�F�W�����+�R�E�E�H�V���I�D�F�H���D�S�H�O���O�D��
ideea de contract. 
     Din dreptul n�D�W�X�U�D�O�� �S�U�L�Y�L�W�R�U�� �O�D�� �D�S���U�D�U�H�D�� �Y�L�H�
�L�L���� �G�H�F�X�U�J�H�� �R�� �O�H�J�H�� �Q�D�W�X�U�D�O���� �F�D�U�H�� �V�H�� �U�H�I�H�U���� �O�D��
�G�R�U�L�Q�
�D�� �G�H�� �D�� �v�Q�W�U�H�S�U�L�Q�G�H�� �W�R�W�� �F�H�H�D�� �F�H�� �H�V�W�H�� �Q�H�F�H�V�D�U�� �S�H�Q�W�U�X�� �S�U�R�W�H�M�D�U�H�D�� �H�[�L�V�W�H�Q�
�H�L�� �Q�D�W�X�U�D�O�H���� �&�D��
�X�U�P�D�U�H���D���D�F�H�V�W�H�L���O�H�J�L���Q�D�W�X�U�D�O�H�����R�P�X�O���D�F�
�L�R�Q�H�D�]�����U�D�
�L�R�Q�D�O�����F�X���L�Q�W�H�Q�
�L�D���G�H���D���R�E�
�L�Q�H���S�D�F�Ha. Pentru 
�D���R�E�
�L�Q�H���J�D�U�D�Q�W�D�U�H�D���V�H�F�X�U�L�W���
�L�L�����D�� �I�R�V�W���G�H���D�F�R�U�G���F�X���L�Q�W�U�D�U�H�D�� �v�Q�� �V�R�F�L�H�W�D�W�H�����'�R�E�v�Q�G�L�U�H�D���V�H�F�X�U�L�W���
�L�L��
�S�H�U�V�R�Q�D�O�H���I�L�L�Q�G���V�F�R�S�X�O���D�F�F�H�S�W���U�L�L���Y�L�H�
�L�L���v�Q���V�R�F�L�H�W�D�W�H�����v�Q�W�U�H�E�D�U�H�D���F�D�U�H���V�H���L�P�S�X�Q�H���H�V�W�H���Ä�F�X�P���Y�R�U���I�L��
�H�L�� �v�P�S�L�H�G�L�F�D�
�L�� �V��-���L�� �I�D�F���� �v�Q�� �F�R�Q�W�L�Q�X�D�U�H�� �U���X�"�´�� �+�R�E�E�H�V�� �D�I�L�U�P���� �F���� �R�D�P�H�Q�L�L�� �W�U�H�E�X�L�H�� �V���� �F�H�G�H�]�H��
�6�W�D�W�X�O�X�L�� �O�L�E�H�U�W�D�W�H�D�� �Q�D�W�X�U�D�O������ �F�D�U�H�� �Y�D�� �I�L�� �L�Q�Y�H�V�W�L�W�� �F�X�� �R�� �S�X�W�H�U�H�� �D�E�V�R�O�X�W������ �3�U�L�Q�� �X�U�P�D�U�H���� �Ä�S�D�F�W�X�O�� �G�H��
�D�V�R�F�L�H�U�H���F�L�Y�L�O���´���H�V�W�H���F�R�P�S�O�H�W�D�W���G�H���Ä�X�Q���S�D�F�W���G�H���F�H�G�D�U�H���S�R�O�L�W�L�F���´���� 
     �Ì�Q�� �Y�L�]�L�X�Q�H�D�� �O�X�L�� �+�R�E�E�H�V���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �D�F�H�V�W�X�L�� �S�D�F�W���V�R�F�L�D�O���� �R�D�P�H�Q�L�L�� �D�X�� �S���U���V�L�W���V�W�D�U�H�D�� �G�H��
�Q�D�W�X�U�������R�U�J�D�Q�L�]�v�Q�Gu-�V�H���v�Q���F�D�G�U�X�O���X�Q�H�L���F�R�P�X�Q�L�W���
�L���S�R�O�L�W�L�F�H�����S�U�L�Q���G�H�V�H�P�Q�D�U�H�D���X�Q�H�L���S�X�W�H�U�L���F�R�P�X�Q�H��
�F�D�U�H�� �V���� �O�H�� �D�V�L�J�X�U�H�� �S�D�F�H�D���� �&�D�� �X�U�P�D�U�H�� �D�� �D�F�H�V�W�H�L�� �S�X�W�H�U�L���� �S�H�� �F�D�U�H�� �R�� �Q�X�P�H���W�H�� �Ä�V�X�Y�H�U�D�Q���´�� ���V�D�X��
�Ä�/�H�Y�L�D�W�K�D�Q�´�������P�X�O�
�L�P�H�D���D���G�H�Y�H�Q�L�W���X�Q���F�R�U�S���S�R�O�L�W�L�F�����8�Q�L�X�Q�H�D���U�H�]�X�O�W�D�W�������F�D�U�H���H�V�W�H���V�L�P�E�R�O�L�]�D�W�����G�H��
�Ä�S�X�W�H�U�H�D���V�X�Y�H�U�D�Q���´�����S�R�D�U�W�����Q�X�P�H�O�H���G�H���Ä�5�H�S�X�E�O�L�F���´�����&�R�P�P�R�Q�Z�H�D�O�W�K���V�D�X���&�L�Y�H�V�������U�H�S�U�H�]�H�Q�W�v�Q�G, 
�v�Q�� �I�D�S�W���� �6�W�D�W�X�O�� �v�Q�W�U-�R�� �D�F�F�H�S�
�L�X�Q�H�� �P�R�G�H�U�Q������ �3�U�L�Q�� �D�F�H�V�W�� �F�R�Q�W�U�D�F�W���� �R�D�P�H�Q�L�L�� �U�H�Q�X�Q�
���� �E�H�Q�H�Y�R�O�� �O�D��
�D�X�W�R�J�X�Y�H�U�Q�D�U�H�� ���L�� �F�H�G�H�D�]���� �O�L�E�H�U�W�D�W�H�D�� �Q�D�W�X�U�D�O���� �v�Q�� �V�F�K�L�P�E�X�O�� �V�L�J�X�U�D�Q�
�H�L�� �F�R�O�H�F�W�L�Y�H�� ���L�� �D�V�L�J�X�U���U�L�L��
�S���F�L�L���� �2�G�D�W���� �F�R�Q�W�U�D�F�W�X�O�� �v�Q�F�K�H�L�D�W���� �D�F�H�V�W�D�� �H�V�W�H�� �S�H�U�S�H�W�X�X���� �Q�X�� �P�D�L�� �S�R�D�W�H�� �I�L�� �D�Q�X�O�D�W���� �,�Q�G�L�Y�L�]�L�L�� �Q�X�� �V�H��
�P�D�L�� �S�R�W���v�P�S�R�W�U�L�Y�L�� �V�X�Y�H�U�D�Q�X�O�X�L���� �S�X�W�H�U�H�D�� �D�F�H�V�W�X�L�D�� �G�H�Y�H�Q�L�Q�G�� �Q�H�O�L�P�L�W�D�W������ �&�R�Q�W�U�D�F�W�X�O�� �D�Q�X�O�H�D�]������ �v�Q��
�I�D�S�W�����R�U�L�F�H�� �I�R�U�P���� �G�H�� �U�H�]�L�V�W�H�Q�
���� �F�D�U�H�� �D�U�� �U�H�S�U�H�]�H�Q�W�D�� �S�X�Q�H�U�H�D�� �O�D�� �v�Q�G�R�L�D�O���� �D�� �D�X�W�R�U�L�W���
�L�L�� �V�X�S�U�H�P�H�� �D��
�V�X�Y�H�U�D�Q�X�O�X�L�����7�R�W�R�G�D�W�������+�R�E�E�H�V���F�R�Q�V�L�G�H�U�����F�����Q�X���W�U�H�E�X�L�H���V�����H�[�L�V�W�H���Q�L�F�L�R���G�L�V�W�L�Q�F�
�L�H���v�Q�W�U�H���W�H�P�S�R�U�D�O��
���L�� �V�S�L�U�L�W�X�D�O���� �v�Q�� �F�D�G�U�X�O�� �V�R�F�L�H�W���
�L�L���� �D�F�H�V�W�� �I�D�S�W�� �U�H�S�U�H�]�H�Qt�v�Q�G �V�W�D�E�L�O�L�U�H�D�� �X�Q�H�L�� �Ä�G�X�E�O�H�� �O�R�L�D�O�L�W���
�L�´�� �F�D�U�H��
�F�R�Q�G�X�F�H�� �F���W�U�H�� �G�L�Y�L�]�D�U�H�D�� �F�R�U�S�X�O�X�L�� �S�R�O�L�W�L�F���� �6�X�Y�H�U�D�Q�X�O�� �D�U�� �W�U�H�E�X�L�� �V���� �G�H�Y�L�Q���� �F�D�S�X�O�� �%�L�V�H�U�L�F�L�L�� ���L�� �V����
�U�H�V�S�L�Q�J���� �D�X�W�R�U�L�W�D�W�H�D�� �S�D�S�H�L�� �G�H�� �O�D�� �5�R�P�D���� �Ì�Q�� �I�H�O�X�O�� �D�F�H�V�W�D���� �+�R�E�E�H�V�� �M�X�V�W�L�I�L�F�D�� �D�S�D�U�L�
�L�D�� �%�L�V�H�U�L�F�L�L��

                                                             
4Ibidem, p. 211. 
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�D�Q�J�O�L�F�D�Q�H�����V�X�U�Y�H�Q�L�W�����v�Q����534, ca urmare a deciziei lui Henric al VIII-lea de a oficializa ruptura 
de S�I�vntul Scaun5.  
     �3�R�W�U�L�Y�L�W�� �O�X�L�� �+�R�E�E�H�V���� �S�R�S�R�U�X�O�� �Y�D�� �D�G�R�S�W�D�� �L�Q�L�
�L�D�W�L�Y�D�� �S�R�O�L�W�L�F���� �S�H�Q�W�U�X�� �F���X�W�D�U�H�D�� �V�H�F�X�U�L�W���
�L�L�� ���L�� �D��
�S���F�L�L�� �G�L�Q�W�U-�R�� �Q�H�F�H�V�L�W�D�W�H�� �V�W�U�L�Q�J�H�Q�W������ �I�X�Q�G�D�P�H�Q�W�v�Q�G �R�� �L�Q�V�W�L�W�X�
�L�H�� �S�R�O�L�W�L�F���� �O�H�J�L�W�L�P������ �Ì�Q�W�U-�D�G�H�Y���U����
�F�L�U�F�X�P�V�W�D�Q�
�H�O�H�� �S�R�O�L�W�L�F�H���� �F�R�Q�W�H�[�W�X�O�� �D�S�D�U�L�
�L�H�L�� �R�S�H�U�H�L�� �O�X�L�� �+�R�E�E�H�V���� �V�X�Q�W�� �H�[�F�H�S�
�L�R�Q�D�O�H���� �(�O�� �S�U�L�Y�H���W�H��
�Q�H�S�X�W�L�Q�F�L�R�V�� �O�D�� �S�U�H�J���W�L�U�H�D�� ���L�� �D�S�R�L�� �G�H�V�I�����X�U�D�U�H�D�� �U���]�E�R�L�X�O�X�L�� �F�L�Y�L�O�� �H�Q�J�O�H�]���� �F�D�U�H�� �D�� �F�R�Q�G�X�V�� �O�D��
�H�[�H�F�X�W�D�U�H�D�� �P�R�Q�D�U�K�X�O�X�L�� �&�D�U�R�O�� �,�� �v�Q�� ������������ �5���]�E�R�L�X�O�� �D�� �D�Y�X�W���� �G�H�R�S�R�W�U�L�Y������ �X�Q�� �F�D�U�D�F�W�H�U�� �S�R�O�L�W�L�F�� ���L��
�U�H�O�L�J�L�R�V���� �I�L�L�Q�G�� �U�H�]�X�O�W�D�W�X�O�� �H�[�D�F�H�U�E���U�L�L�� �Ä�S�U�R�E�O�H�P�H�L�� �W�H�R�O�R�J�L�F�R-�S�R�O�L�W�L�F�H�´���� �D�M�X�Q�V���� �v�Q�� �H�U�D��
�Ä�S�R�V�W�P�H�G�L�H�Y�D�O���´�����$�F�H�V�W���U���]�E�R�L���D���L�V�F�D�W���R���V�H�U�L�H���G�H���v�Q�W�U�H�E���U�L�����F���U�R�U�D���+�R�E�E�H�V���D���v�Q�F�H�U�F�D�W���V�����O�H���R�I�H�U�H��
�U���V�S�X�Q�V���� �F�D�U�H�� �H�V�W�H�� �P�H�Q�L�U�H�D �U�H�J�H�O�X�L�� ���L�� �D�� �L�Q�V�W�L�W�X�
�L�H�L�� �P�R�Q�D�U�K�L�F�H�� ���L�� �F�H�� �U�R�O�� �M�R�D�F���� �U�H�O�L�J�L�D�� �v�Q�� �F�D�G�U�X�O��
�X�Q�H�L���V�R�F�L�H�W���
�L6�"���'�D�U�����V�H���S�R�D�W�H���D�I�L�U�P�D���F�����U���]�E�R�L�X�O���F�L�Y�L�O���F�R�Q�V�W�L�W�X�L�H���X�Q���H�Y�H�Q�L�P�H�Q�W���H�[�F�H�S�
�L�R�Q�D�O���G�H��
�O�D���F�D�U�H���Q�X���D�U���W�U�H�E�X�L���V�����V�H���S�R�U�Q�H�D�V�F�����S�H�Q�W�U�X���H�O�D�E�R�U�D�U�H�D���X�Q�H�L���V�W�U�X�F�W�X�U�L���S�R�O�L�W�L�F�H���S�H�Q�W�U�X���V�L�W�X�D�
ii de 
�Y�L�D�
���� �R�E�L���Q�X�L�W�H���� �+�R�E�E�H�V�� �Q�X�� �H�V�W�H�� �G�H�� �D�F�R�U�G���� �F�R�Q�V�L�G�H�U�v�Q�G �F���� �U���]�E�R�L�X�O�� �F�L�Y�L�O���� �U�H�V�S�H�F�W�L�Y�� �Ä�U���]�E�R�L�X�O��
�W�X�W�X�U�R�U�� �v�P�S�R�W�U�L�Y�D�� �W�X�W�X�U�R�U�´���� �G�H�I�L�Q�H���W�H�� �Ä�F�R�Q�G�L�
�L�D�� �Q�D�W�X�U�D�O���� �D�� �X�P�D�Q�L�W���
�L�L�´���� �&�R�Q�I�O�L�F�W�H�O�H�� �S�R�O�L�W�L�F�H�� ���L��
�U�H�O�L�J�L�R�D�V�H�� �G�L�Q�� �$�Q�J�O�L�D�� �U�H�S�U�H�]�L�Q�W���� �P�D�Q�L�I�H�V�W�D�U�H�D�� �Ä�F�R�P�S�R�U�W�D�P�H�Q�W�H�O�R�U�� �Q�D�W�X�U�D�O�H�� �D�O�H�� �R�D�P�H�Q�L�O�R�U�´��
�G�D�F�����Q�X���V�H���D�I�O�����v�Q���V�X�E�R�U�G�R�Q�D�U�H�D���X�Q�R�U���V�W���S�v�Q�L���F�D�U�H���V�����Q�X���I�L�H���F�R�Q�W�H�V�W�D�
�L7.  
     �(�O�� �F�R�Q�V�L�G�H�U���� �F������ ���L�� �v�Q�� �Y�U�H�P�X�U�L�� �G�H�� �S�D�F�H�� �F�L�Y�L�O������ �Q�H�v�Q�F�U�H�G�H�U�H�D�� ���L�� �W�H�D�P�D�� �V�X�Q�W�� �S�U�H�]�H�Q�W�H��
permanent, oamenii prefer�v�Q�G �V��-���L�� �]���Y�R�U�D�V�F���� �O�R�F�X�L�Q�
�H�O�H�� �S�H�� �W�L�P�S�� �G�H �Q�R�D�S�W�H���� �G�D�W�R�U�L�W����
�Q�H�v�Q�F�U�H�G�H�U�L�L���P�D�Q�L�I�H�V�W�D�W�H���I�D�
�����G�H���V�H�P�H�Q�L�L���O�R�U�����$�P�R�U�X�O-�S�U�R�S�U�L�X���G�R�P�L�Q�����Y�L�D�
�D���R�D�P�H�Q�L�O�R�U�����D�F�H���W�L�D��
�I�L�L�Q�G���W�H�Q�W�D�
�L�����v�Q���S�H�U�P�D�Q�H�Q�
�������V��-���L���P�D�Q�L�I�H�V�W�H���V�X�S�H�U�L�R�U�L�W�D�W�H�D���I�D�
�����G�H���Y�H�F�L�Q�L�����'�D�F�����V�X�Y�H�U�D�Q�X�O���H�V�W�H��
�O�H�J�L�W�L�P�� ���L�� �Q�H�F�R�Q�W�H�V�W�D�W���� �F�X�P�� �V�H�� �v�Q�W�v�P�S�O���� �v�Q�� �Y�U�H�P�X�U�L�� �G�H�� �S�D�F�H�� �F�L�Y�L�O������ �R�D�P�H�Q�L�L�� �Q�X�� �Y�R�U�� �U�H�F�X�U�J�H�� �O�D��
�D�J�U�H�V�L�X�Q�L�� �I�L�]�L�F�H�� �v�P�S�R�W�U�L�Y�D�� �V�H�P�H�Q�L�O�R�U���V���L�����'�D�F���� �v�Q�V���� �P�R�Q�D�U�K�X�O�� �H�V�W�H���F�R�Q�W�H�V�W�D�W�����L���V�O�D�E���� �Q�X���S�R�D�W�H��
�L�P�S�X�Q�H�� �V�H�Q�W�L�P�H�Q�W�X�O�� �G�H�� �W�H�D�P���� �S�H�Q�W�U�X�� �V�X�S�X���L���� �L�D�U�� �U�L�Y�D�O�L�W�D�W�H�D�� �F�R�Q�G�X�F�H�� �O�D�� �Ä�U���]�E�R�L�X�O�� �W�X�W�X�U�R�U��
�v�P�S�R�W�U�L�Y�D�� �W�X�W�X�U�R�U�´8. Teama de �P�R�D�U�W�H�� �v�L�� �R�E�O�L�J���� �S�H�� �R�D�P�H�Q�L�� �V���� �I�L�H�� �L�Q�W�H�O�L�J�H�Q�
�L���� �L�D�U�� �U�D�
�L�X�Q�H�D��
�X�P�D�Q���� �R�E�V�H�U�Y�v�Q�G �D�E�V�X�U�G�L�W�D�W�H�D�� �X�Q�X�L�� �D�V�H�P�H�Q�H�D�� �U���]�E�R�L���� �Y�D�� �F���X�W�D�� �F���L�O�H�� �G�H�� �L�Q�V�W�D�X�U�D�U�H�� �D�� �S���F�L�L���� �Ì�Q��
�V�W�D�U�H�D�� �Q�D�W�X�U�D�O������ �I�L�H�F�D�U�H�� �S�R�D�W�H�� �v�Q�W�U�H�S�U�L�Q�G�H�� �R�U�L�F�H�� �S�H�Q�W�U�X�� �D-���L�� �D�S���U�D�� �L�Q�W�H�J�U�L�W�D�W�H�D�� �I�L�]�L�F������ �F�H�H�D�� �F�H��
�v�Q�V�H�D�P�Q���� �F���� �G�H�
�L�Q�H�� �X�Q�� �G�U�H�S�W�� �Ä�D�V�X�S�U�D�� �W�X�W�X�U�R�U�� �O�X�F�U�X�U�L�O�R�U���± un ius in omnia �± ���L�� �F�K�L�D�U�� �D�V�X�S�U�D��
�F�R�U�S�X�O�X�L�� �F�H�O�R�U�O�D�O�
�L�´���� �$�F�H�V�W�� �G�U�H�S�W���� �F�D�U�H�� �D�U�H�� �X�Q�� �F�D�U�D�F�W�H�U��nelimitat���� �U�H�S�U�H�]�L�Q�W���� �R�� �F�R�Q�V�H�F�L�Q�
���� �D��
�Ä�U���]�E�R�L�X�O�X�L�� �W�X�W�X�U�R�U�� �v�P�S�R�W�U�L�Y�D�� �W�X�W�X�U�R�U�´�� ���L���� �W�R�W�R�G�D�W������ �V�X�U�V�D�� �U���]�E�R�L�X�O�X�L���� �1�X�P�D�L�� �G�D�F���� �I�L�H�F�D�U�H��
�U�H�Q�X�Q�
���� �O�D�� �D�F�H�V�W�� �G�U�H�S�W���� �S�R�D�W�H�� �I�L�� �V�W�R�S�D�W���� �V�X�U�V�D�� �D�F�H�V�W�X�L�� �U���]�E�R�L9���� �)�L�H�F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �I�D�F���� �D�F�H�O�D���L��
�O�X�F�U�X�����U�H�V�S�H�F�W�L�Y���V��-���L���D�V�X�P�H���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���X�Q�X�L���F�R�Q�W�U�D�F�W���F�����U�H�Q�X�Q�
�����O�D���D�F�H�V�W���G�U�H�S�W���Q�H�O�L�P�L�W�D�W����
�*�D�U�D�Q�
�L�D���D�F�H�V�W�X�L���F�R�Q�W�U�D�F�W���H�V�W�H���R�I�H�U�L�W�����G�H���D�S�O�L�F�D�U�H�D���X�Q�H�L���S�H�G�H�S�V�H�����G�D�F�����Y�D���I�L���v�Q�F���O�F�D�W�����S�H�G�H�D�S�V�D��
�I�L�L�Q�G�� �D�S�O�L�F�D�W���� �G�H�� �F�H�O�� �V�D�X�� �F�H�L�� �S�H�� �F�D�U�H�� �F�R�Q�W�U�D�F�W�D�Q�
�L�L�� �O-au (i-au) ales. Prin urmare, fiecare 
�D�E�D�Q�G�R�Q�H�D�]���� �G�U�H�S�W�X�O�� �V���X�� �Q�H�O�L�P�L�W�D�W���� �W�U�D�Q�V�I�H�U�v�Q�Gu-�O�� �F���W�U�H�� �F�H�O�� �V�D�X�� �F�H�L�� �F�D�U�H�� �S�U�L�P�H���W�H���� �S�U�L�P�H�V�F��
�v�Q�W�U�H�D�J�D���V�X�Y�H�U�D�Q�L�W�D�W�H�����U�H�Y�H�Q�L�Qdu-i sau revenindu-�O�H���P�L�V�L�X�Q�H�D���G�H���D���J�D�U�D�Q�W�D���U�H�V�S�H�F�W�D�U�H�D���O�H�J�L�L���v�Q��
�Y�H�G�H�U�H�D�� �S�H�U�S�H�W�X���U�L�L�� �S���F�L�L�� �F�L�Y�L�O�H���� �L�Q�F�O�X�V�L�Y�� �F�X�� �I�R�U�
�D���� �$�F�H�V�W�� �G�U�H�S�W�� �D�O�� �V�X�Y�H�U�D�Q�X�O�X�L���� �F�D�U�H�� �S�R�D�W�H�� �I�L��
�L�Q�G�L�Y�L�G�X�D�O�� �V�D�X�� �F�R�O�H�F�W�L�Y���� �D�U�H�� �F�D�U�D�F�W�H�U�� �Q�H�O�L�P�L�W�D�W���� �L�D�U�� �V�X�Y�H�U�D�Q�L�W�D�W�H�D�� �V�D�� �H�V�W�H�� �D�E�V�R�O�X�W������ �v�Q�W�U�X�F�vt 
dreptul primit de la fiecare avea un caracter nelimitat10.  
     �/�D�� �+�R�E�E�H�V���� �I�X�Q�G�D�P�H�Q�W�X�O�� �V�X�Y�H�U�D�Q�L�W���
�L�L�� �D�E�V�R�O�X�W�H�� �H�V�W�H�� �U�H�S�U�H�]�H�Q�W�D�W�� �G�H��dreptul individului. 
�6�X�U�V�D�� �D�F�H�V�W�X�L�� �G�U�H�S�W�� �U�H�S�U�H�]�L�Q�W���� �Q�H�F�H�V�L�W�D�W�H�D�� �G�H�� �D�� �F�R�Q�V�H�U�Y�D�� �S�D�F�H�D���� �2�D�P�H�Q�L�L�� �Q�X�� �W�U�H�E�X�L�H�� �V���� �P�D�L��
�D�L�E���� �v�Q�� �Y�H�G�H�U�H�� �R���F�R�Q�G�X�F�H�U�H�� �v�Q�� �F�R�Q�I�R�U�P�L�W�D�W�H�� �F�X��binele, ci potrivit dreptului���� �D�S���U�X�W�� �G�D�W�R�U�L�W����
�G�R�U�L�Q�
�H�L�� �G�H�� �D�� �F�R�P�E�D�W�H�� �U���X�O11���� �� �$�V�W�I�H�O���� �E�L�Q�H�O�H�� �D�� �I�R�V�W�� �v�Q�O�R�F�X�L�W�� �F�X�� �G�U�H�S�W�X�O���� �,�P�S�R�U�W�D�Q�
�D�� �D�F�R�U�G�D�W����
binelui dintr-�R�� �S�H�U�V�S�H�F�W�L�Y���� �P�R�U�D�O���� �G�H�� �F���W�U�H�� �D�Q�W�L�F�L���� �I�L�H�� �H�L�� �S���J�k�Q�L�� �V�D�X�� �F�U�H���W�L�Q�L���� �V�H�� �W�U�D�Q�V�I�H�U���� �O�D��

                                                             
5Ibidem, pp. 212-213. 
6 Pierre Manent, �,�V�W�R�U�L�D���L�Q�W�H�O�H�F�W�X�D�O�����D���O�L�E�H�U�D�O�L�V�P�X�O�X�L�����]�H�F�H���O�H�F�0�L�L�����%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S�S��������-45. 
7Ibidem, p. 49. 
8Ibidem, p. 50. 
9Ibidem, p. 52. 
10Ibidem, p. 53. 
11Ibidem. 
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�P�R�G�H�U�Q�L���� �v�Q�F�H�S�v�Q�G �F�X���+�R�E�E�H�V�����U�R�O�X�O�X�L���D�F�R�U�G�D�W���G�U�H�S�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O���� �$�F�H�D�V�W�D���U�H�S�U�H�]�L�Q�W�����H�V�H�Q�
�D��
�O�L�E�H�U�D�O�L�V�P�X�O�X�L���� �7�U�D�Q�V�P�L�W�H�U�H�D�� �G�U�H�S�W�X�O�X�L�� �Q�D�W�X�U�D�O�� �Q�H�O�L�P�L�W�D�W�� �F���W�U�H�� �V�X�Y�H�U�D�Q���� �V�H�P�Q�L�I�L�F���� �I�D�S�W�X�O�� �F����
acesta constituie Reprezentantul �v�Q�W�U�H�J�X�O�X�L�� �F�R�U�S�� �S�R�O�L�W�L�F�� �X�Q�L�W�D�U���� �$�O���W�X�U�L�� �G�H�� �G�U�H�S�W�X�U�L�O�H��
�L�Q�G�L�Y�L�G�X�O�X�L�����U�H�S�U�H�]�H�Q�W�D�U�H�D���F�R�Q�V�W�L�W�X�L�H���X�Q���D�O�W���H�O�H�P�H�Q�W���D�I�O�D�W���O�D���E�D�]�D���G�R�F�W�U�L�Q�H�L���O�L�E�H�U�D�O�H�����Ì�Q���Y�H�G�H�U�H�D��
�F�R�Q�V�W�L�W�X�L�U�L�L���F�R�U�S�X�O�X�L���S�R�O�L�W�L�F�����U�H�S�U�H�]�H�Q�W�D�U�H�D���F�R�Q�V�W�L�W�X�L�H���R���Q�H�F�H�V�L�W�D�W�H�����2�D�P�H�Q�L�L���V�X�Q�W���H�J�D�O�L���v�Q���V�W�D�U�H�D��
�Q�D�W�X�U�D�O������ �F�R�Q�V�L�G�H�U���� �+�R�E�E�H�V���� �&�X�P�� �D�M�X�Q�J�H�� �H�O�� �O�D�� �D�F�H�D�V�W���� �F�R�Q�V�W�D�W�D�U�H�"�� �$�U�J�X�P�H�Q�W�X�O�� �V���X���� �D�S�D�U�H�Q�W��
�Q�H�F�R�Q�Y�L�Q�J���W�R�U���� �H�V�W�H�� �X�U�P���W�R�U�X�O���� �v�Q�� �V�W�D�U�H�D�� �Q�D�W�X�U�D�O������ �F�H�O�� �V�O�D�E�� �v�O�� �S�R�D�W�H�� �D�V�D�V�L�Q�D�� �S�H�� �F�H�O�� �S�X�W�H�U�Q�L�F����
�7�R�W�X���L���� �D�U�J�X�P�H�Q�W�X�O�� �V���X�� �G�H�Y�L�Q�H�� �F�R�Q�Y�L�Q�J���W�R�U�� �G�D�F���� �O�X���P�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H�� �S�H�U�V�S�H�F�W�L�Y�D���� �U���X�O�� �H�V�W�H��
�F�D�U�D�F�W�H�U�L�V�W�L�F���V�W���U�L�L���Q�D�W�X�U�D�O�H�����L�D�U���Y�X�O�Q�H�U�D�E�L�O�L�W�D�W�H�D���H�V�W�H���D�F�H�H�D���L���S�H�Q�W�U�X���W�R�
�L�����Ä�(���W�L���P�D�L���I�U�X�P�R�V�����P�D�L��
inteligent, mai curajos de�F�v�W���P�L�Q�H�����I�L�H�����G�D�U���W�H���S�R�W���X�F�L�G�H���S�U�L�Q���I�R�U�
�����V�D�X���Y�L�F�O�H�Q�L�H�����L�D�W�����F�H���F�R�Q�W�H�D�]����
�v�Q�W�U�H���Q�R�L�´12. 
     �$���D�G�D�U���� �R�D�P�H�Q�L�L�� �V�X�Q�W�� �H�J�D�O�L�� �v�Q�� �V�W�D�U�H�D�� �Q�D�W�X�U�D�O������ �v�Q�W�U�X�F�vt �F�H�O�� �V�O�D�E�� �v�O�� �S�R�D�W�H�� �X�F�L�G�H�� �S�H�� �F�H�O��
�S�X�W�H�U�Q�L�F���� �3�U�L�Q�� �X�U�P�D�U�H���� �Q�X�� �H�V�W�H�� �Q�H�F�H�V�D�U�� �F�D�� �X�Q�X�O�� �G�L�Q�W�U�H�� �H�L�� �Ä�V���� �F�R�P�D�Q�G�H�� �V�D�X�� �V���� �V�H�� �V�X�S�X�Q���´����
�6�X�S�X�Q�H�U�H�D�� �Q�X�� �H�V�W�H�� �V�S�H�F�L�I�L�F���� �V�W���U�L�L�� �Q�D�W�X�U�D�O�H���� �G�D�U�� �Ä�H�V�W�H�� �Q�H�F�H�V�D�U���� �S���F�L�L�� �F�L�Y�L�O�H�´�� ���L���� �F�D�� �D�W�D�U�H���� �H�D��
poate proveni doar dintr-o �F�R�Q�Y�H�Q�0�L�H, fii �Q�G�� �O�H�J�L�W�L�P�����G�R�D�U���G�D�F�����S�U�L�P�H���W�H���F�R�Q�V�L�P�0���P�v�Q�Wul celui 
�F�D�U�H�� �V�H�� �V�X�S�X�Q�H���� �Ì�Q�� �V�W�D�U�H�D�� �Q�D�W�X�U�D�O������ �R�P�X�O�� �S�R�D�W�H�� �I�D�F�H�� �W�R�W�� �F�H�H�D�� �F�H�� �G�R�U�H���W�H�� �v�Q�� �Y�H�G�H�U�H�D�� �S�U�R�W�H�M���U�L�L��
�S�U�R�S�U�L�H�L���S�H�U�V�R�D�Q�H�����v�Q���W�L�P�S���F�H�����v�Q���V�R�F�L�H�W�D�W�H�����Ä�H�O���I�D�F�H���W�R�W���F�H���Y�U�H�D���D�V�F�X�O�W�v�Q�Gu-�O���S�H���V�X�Y�H�U�D�Q�´�����S�H�Q�W�U�X��
�F���� �D�� �I�R�V�W�� �G�H�� �D�F�R�U�G�� �V���� �D�F�F�H�S�W�H�� �W�R�D�W�H�� �R�U�G�L�Q�H�O�H�� �D�F�H�V�W�X�L�D�� ���L�� �H�V�W�H��autorul �D�F�
�L�X�Q�L�O�R�U�� �D�F�H�V�W�X�L�D���� �&�X��
�W�R�D�W�H�� �D�F�H�V�W�H�D���� �+�R�E�E�H�V�� �Q�X�� �V�H�� �U�H�I�H�U���� �O�D�� �X�Q�� �W�U�D�Q�V�I�H�U�� �G�H�� �Y�R�L�Q�
������ �v�Q�W�U�X�F�v�W�� �Y�R�L�Q�
�D�� �D�U�H�� �X�Q�� �F�D�U�D�F�W�H�U��
�L�Q�G�L�Y�L�G�X�D�O���� �v�Q���F�L�X�G�D�� �I�D�S�W�X�O�X�L���F�����V�X�S�X�V�X�O���U�H�F�X�Q�R�D���W�H���I�D�S�W�X�O���F�����D�F�0�L�X�Q�L�O�H��suveranu�O�X�L�� �V�X�Q�W�����L���D�O�H��
�V�D�O�H�����&�H�H�D���F�H���Q�X���v�Q�V�H�D�P�Q�����F�����Y�R�L�Q�0�D �V�X�Y�H�U�D�Q�X�O�X�L���H�V�W�H���D�F�H�H�D���L���F�X���F�H�D���D���V�X�S�X�V�X�O�X�L�����&�R�P�S�R�Q�H�Q�W�D��
�G�H�P�R�F�U�D�W�L�F���� �D�� �J�v�Q�G�L�U�L�L�� �O�X�L�� �+�R�E�E�H�V�� �F�R�Q�V�W���� �v�Q�� �D�F�H�H�D�� �F���� �H�O�� �S�O�H�D�F���� �G�H�� �O�D�� �L�G�H�H�D�� �S�R�W�U�L�Y�L�W�� �F���U�H�L�D��
�Y�R�L�Q�
�D���U�H�S�U�H�]�H�Q�W�D�Q�W�X�O�X�L���W�U�H�E�X�L�H���V�����I�L�H���F�v�W���P�D�L���D�S�U�R�S�L�D�W�����G�H���Y�R�L�Q�
�D���F�H�O�R�U���S�H���F�D�U�H���v�L���U�H�S�U�H�]�L�Q�W��13.  
     �+�R�E�E�H�V�� �Q�X�� �I�D�F�H�� �G�L�V�W�L�Q�F�
�L�D�� �v�Q�W�U�H�� �S�X�W�H�U�H�D�� �D�E�V�R�O�X�W���� ���L�� �G�H�V�S�R�W�L�V�P���� �F�D�U�H�� �U�H�S�U�H�]�L�Q�W���� �R�� �I�R�U�P����
�Ä�G�H�J�U�D�G�D�W���´���D���D�F�H�V�W�H�L�D�����Ì�Q���R�S�L�Q�L�D���V�D�����L�Q�W�U�R�G�X�F�H�U�H�D���X�Q�H�L���D�V�W�I�H�O���G�H���G�L�V�W�L�Q�F�
�L�L���D�U���S�U�H�V�X�S�X�Q�H���D�S�D�U�L�
�L�D��
�X�Q�R�U�� �F�R�Q�G�L�
�L�R�Q���U�L�� �S�U�L�Y�L�W�R�D�U�H�� �O�D�� �S�X�W�H�U�H�D�� �V�X�Y�H�U�D�Q�X�O�X�L���� �&�R�Q���W�L�H�Q�W�L�]�v�Q�G �W�R�W�X���L�� �S�R�V�L�E�L�O�D�� �D�S�D�U�L�
�L�H�� �D��
unor abuzuri, de care puterea s-�D�U�� �S�X�W�H�D�� �I�D�F�H�� �U�H�V�S�R�Q�V�D�E�L�O������ �+�R�E�E�H�V�� �Q�X�� �F�R�Q�V�L�G�H�U���� �W�R�W�X���L�� �F����
�S�U�R�P�R�Y�H�D�]�����W�L�U�D�Q�L�D�����(�Y�L�G�H�Q�
�L�D�]�����v�Q���P�D�L���P�X�O�W�H���U�v�Q�G�X�U�L���I�D�S�W�X�O���F�����S�H�U�V�R�D�Q�D���S�X�E�O�L�F�����D�U�H���U�R�O�X�O���G�H���D��
�v�Q�W�U�R�Q�D�� �S�D�F�H�D�� �v�Q�� �U�H�J�D�W���� �D�S���U�D�U�H�D�� �Y�L�H�
�L�L�� �V�X�S�X���L�O�R�U�� �F�R�Q�V�W�L�W�X�L�Q�G�� �S�U�L�Q�F�L�S�D�O�D�� �V�D�� �v�Q�G�D�W�R�U�L�U�H���� �+�R�E�E�H�V��
�V�X�E�O�L�Q�L�D�]�����F�����S�X�W�H�U�H�D���D�E�V�R�O�X�W�����Q�X���S�R�D�W�H���D�F�
�L�R�Q�D���v�P�S�R�W�U�L�Y�D���L�Q�W�H�U�H�V�X�O�X�L���S�R�S�R�U�X�O�X�L�����v�Q�W�U�X�F�vt binele 
�V�X�Y�H�U�D�Q�X�O�X�L�� ���L�� �F�H�O�� �D�O�� �S�R�S�R�U�X�O�X�L�� �F�R�L�Q�F�L�G���� �3�U�L�Q�� �L�G�H�L�O�H�� �V�D�O�H���� �+�R�E�E�Hs r���P�v�Qe unul dintre marii 
�V�X�V�
�L�Q���W�R�U�L�� �D�L�� �D�E�V�R�O�X�W�L�V�P�X�O�X�L�� �P�R�Q�D�U�K�L�F���� �S�H�Q�W�U�X�� �D�F�H�V�W�� �I�D�S�W�� �I�L�L�Q�G�� �D�V�S�U�X�� �F�U�L�W�L�F�D�W�� �X�O�W�H�U�L�R�U�� �G�H��
filosofii secolului al XVIII-�O�H�D�����7�R�W�X���L�����V�L�V�W�H�P�X�O���V���X���I�L�O�R�V�R�I�L�F���F�R�Q�
�L�Q�H���Q�X�P�H�U�R�D�V�H���H�O�H�P�H�Q�W�H���G�H��
�P�R�G�H�U�Q�L�W�D�W�H���� �Ì�Q�� �S�U�L�P�X�O�� �U�v�Q�G, Hobbes consacr���� �L�G�H�H�D�� �G�H�� �F�R�Q�W�U�D�F�W���� �6�R�F�L�H�W�D�W�H�D�� �G�H�Y�L�Q�H�� �R�� �F�U�H�D�
�L�H��
�D�U�W�L�I�L�F�L�D�O������ �J�v�Q�G�L�W�R�U�X�O�� �H�Q�J�O�H�]�� �G�L�V�W�D�Q�
�v�Q�Gu-�V�H�� �G�H�� �F�R�V�P�R�O�R�J�L�D�� �F�U�H���W�L�Q���� ���L���� �v�Q�� �V�S�H�F�L�D�O���� �G�H��
�Q�D�W�X�U�D�O�L�V�P�X�O���V�S�H�F�L�I�L�F���I�L�O�R�]�R�I�L�H�L���S�R�O�L�W�L�F�H���v�Q���(�Y�X�O���0�H�G�L�X�����3�R�W�U�L�Y�L�W���D�F�H�V�W�H�L���G�R�F�W�U�L�Q�H�����V�R�F�L�H�W�D�W�H�D���Q�X��
�H�V�W�H���R���F�U�H�D�
�L�H���X�P�D�Q���� �F�L���U�H�S�U�H�]�L�Q�W�����X�Q���G�D�W���Q�D�W�X�U�D�O���� �(�Y�R�F�v�Q�G �W�U�H�F�H�U�H�D���G�H���O�D�� �Ä�V�W�D�U�H�D���Q�D�W�X�U�D�O���´�� �O�D��
�Ä�V�W�D�U�H�D���V�R�F�L�D�O���´�����+�R�E�E�H�V���F�R�Q�V�L�G�H�U�����F�����R�P�X�O���H�V�W�H���F�U�H�D�W�R�U�X�O���S�X�W�H�U�L�L���F�L�Y�L�O�H�����*�v�Q�G�L�U�H�D���I�L�O�R�V�R�I�L�F�����D��
�O�X�L�� �+�R�E�E�H�V�� �H�V�W�H�� ���L�� �L�Q�G�L�Y�L�G�X�D�O�L�V�W������ �v�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �I�L�H�F�D�U�H�� �L�Q�G�L�Y�L�G�� �v���L�� �G���� �D�F�R�U�G�X�O�� �Sentru 
�v�Q�F�K�H�L�H�U�H�D�� �S�D�F�W�X�O�X�L���� �+�R�E�E�H�V�� �D�U�H�� �P�H�U�L�W�X�O�� �G�H�� �D�� �I�L�� �S�R�S�X�O�D�U�L�]�D�W�� �F�R�Q�F�H�S�
�L�L�O�H�� �G�H�� �V�W�D�U�H�� �Q�D�W�X�U�D�O���� ���L��
�F�R�Q�W�U�D�F�W���� �S�U�H�O�X�D�W�H�� �X�O�W�H�U�L�R�U���� �S�H�Q�W�U�X�� �D�� �G�H�P�R�Q�V�W�U�D�� �F�R�Q�W�U�D�U�L�X�O���� �G�H�� �-�R�K�Q�� �/�R�F�N�H�� ���L�� �-�H�D�Q-Jacques 
�5�R�X�V�V�H�D�X���� �5�D�
�L�R�Q�D�P�H�Q�W�X�O�� �O�X�L�� �+�R�E�E�H�V�� �V�H�� �U�H�P�D�U�F���� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �V�W�D�E�L�O�H���W�H�� �O�H�J�L�W�L�P�L�W�D�W�H�D��
�V�X�Y�H�U�D�Q�X�O�X�L���S�R�U�Q�L�Q�G���G�H���O�D���Ä�V�F�R�S�X�U�L�O�H�´���S�X�W�H�U�L�L�����L���Q�X���G�H���O�D���Ä�R�U�L�J�L�Q�L�O�H�´���D�F�H�V�W�H�L�D�����3�X�W�H�U�H�D���S�R�O�L�W�L�F����
�H�V�W�H�� �M�X�V�W�L�I�L�F�D�W���� �S�U�L�Q�� �L�Q�Y�R�F�D�U�H�D�� �G�U�H�S�W�X�O�X�L�� �O�D�� �S�H�U�S�H�W�X�D�U�H�D�� �S���F�L�L�� ���L�� �D�� �V�L�J�X�U�D�Q�
�H�L�� �S�H�U�V�R�Q�D�O�H���� �L�D�U��
mijloacele atribuite suveranului sunt justific�D�W�H�� �W�R�F�P�D�L�� �G�H�� �V�F�R�S�X�O�� �G�H�
�L�Q�H�U�L�L�� �S�X�W�H�U�L�L���� �+�R�E�E�H�V�� �D��

                                                             
12Ibidem, pp. 54-55. 
13Ibidem, p. 56-57. 
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�O�D�Q�V�D�W���L�G�H�H�D���P�R�G�H�U�Q�����U�H�I�H�U�L�W�R�D�U�H���O�D��reprezentare. Contractul constitie un instrument prin care 
�R�D�P�H�Q�L�L���v���L���G�H�O�H�D�J�����S�X�W�H�U�H�D���X�Q�H�L���D�X�W�R�U�L�W���
�L���F�D�U�H���U�H�S�U�H�]�L�Q�W�����V�R�F�L�H�W�D�W�H�D���v�Q���P�R�G���X�Q�L�W�D�U14. 
     �&�R�Q�F�H�S�
�L�D�� �O�X�L�� �+�R�E�E�H�V �S�R�D�W�H�� �I�L�� �F�R�Q�V�L�G�H�U�D�W���� �R�� �Ä�W�H�R�U�L�H�� �G�H�P�R�F�U�D�W�L�F���´�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D��
�V�X�Y�H�U�D�Q�L�W�D�W�H�D�� �D�E�V�R�O�X�W������ �&�D�U�D�F�W�H�U�X�O�� �G�H�P�R�F�U�D�W�L�F�� �U�H�L�H�V�H�� �G�L�Q�� �S�U�L�Q�F�L�S�L�X�O�� �H�J�D�O�L�W���
�L�L�� �Q�D�W�X�U�D�O�H�� �G�L�Q�W�U�H��
�L�Q�G�L�Y�L�]�L���� �F�D�U�H�� �D�X�� �D�F�F�H�S�W�D�W�� �v�Q�V�W�U���L�Q�D�U�H�D�� �O�L�E�H�U�W���
�L�L�� �Q�D�W�X�U�D�O�H�� �v�Q�� �I�D�Y�R�D�U�H�D�� �6�W�D�W�X�O�X�L���� �D�F�H�D�V�W�D�� �I�L�L�Q�G��
singu�U�D�� �V�R�O�X�
�L�H�� �S�H�Q�W�U�X�� �v�Q�W�U�R�Q�D�U�H�D�� �S���F�L�L�� �v�Q�W�U�H�� �R�D�P�H�Q�L���� �$���D�G�D�U���� �Ä�v�Q�� �Q�X�P�H�O�H�� �F�H�W���
�H�Q�L�O�R�U�´���� �6�W�D�W�X�O��
�Y�D���R�E�
�L�Q�H���R���S�X�W�H�U�H���D�E�V�R�O�X�W�������F�R�Q�W�U�R�O�v�Q�G �O�H�J�H�D�����L���F�U�H�G�L�Q�
�H�O�H�����$�F�H�D�V�W�����S�X�W�H�U�H���D�E�V�R�O�X�W�����D���6�W�D�W�X�O�X�L��
�G�H�Y�L�Q�H�� �O�H�J�L�W�L�P�����G�D�W�R�U�L�W�����D�V�L�J�X�U���U�L�L�� �V�H�F�X�U�L�W���
�L�L�� �L�Q�G�L�Y�L�G�X�D�O�H�����F�D�U�H���U�H�S�U�H�]�L�Q�W�����X�Q���G�U�H�S�W���Q�D�W�X�U�D�O�����Ì�Q��
�V�H�F�R�O�H�O�H���X�U�P���W�R�D�U�H�����6�W�D�W�X�O�����L-�D���D�V�X�P�D�W���D�S���U�D�U�H�D���X�Q�X�L���Q�X�P���U���P�D�U�H���G�H���G�U�H�S�W�X�U�L���L�Q�G�L�Y�L�G�X�D�O�H�����v�Q�V����
�D�F�H�D�V�W���� �F�R�Q�F�H�S�
�L�H�� �G�H�P�R�F�U�D�W�L�F���� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �O�H�J�L�W�L�P�D�U�H�D�� �S�X�W�H�U�L�L�� �D�F�H�V�W�X�L�D�� �D�� �I�R�V�W�� �O�D�Q�V�D�W���� �G�H��
�+�R�E�E�H�V�´15. 
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Abstract:The analysis of the phenomenon of demographic aging in Romania shows an increase of the 
"pressure" of the elderly population on the adult population - potentially active, implicitly on 
important social systems (health, social assistance, social insurance budget), with implications for the 
economic and social policy. 
Evolution of age structure denotes an aging trend of the population on long-term. The relatively high 
proportion of the elderly population calls for a certain effort on the part of society, forced to allocate 
resources to long-term care, social and health care services for this population. 
Generally speaking, the elderly face a lot of social problems, including the deterioration of the state 
of health and hence the altered working capacity, the limitation of collective relationships (loneliness, 
social isolation), the lack of social and medical services for the elderly. 
The paper aims to evaluate the need for home care services for older people by applying a 
questionnaire to people over 65 years of age with disabilities. The research shows that the 
phenomenon of demographic aging is increasing, with consequences on the need for services 
addressed to the elderly. Developing community-based services to help keep the elderly in the family 
is likely to prevent institutionalization, ensure autonomy and health, a more active life, and an active 
role in society. 
 
Keywords: demographic aging, old people, home care, social services 
 
 
I  �7�H�Q�G�L�Q�
�H���G�H�P�R�J�U�D�I�L�F�H�����L���S�U�R�Y�R�F���U�L�� 
 

1.1. �7�H�Q�G�L�Q�
�H���G�H�P�R�J�U�D�I�L�F�H 
�&�U�H���W�H�U�H�D�� �D�W�U�L�E�X�
�L�L�O�R�U�� �I�R�U�X�U�L�O�R�U�� �G�H�� �G�H�F�L�]�L�H�� �v�Q�� �R�U�J�D�Q�L�]�D�U�H�D�� �Y�L�H�
�L�L�� �V�R�F�L�D�O-�H�F�R�Q�R�P�L�F�H���� �v�Q��

�G�H�]�Y�R�O�W�D�U�H�D�� �U�H�J�L�R�Q�D�O������ �L�P�S�X�Q�H�� �F�X�Q�R�D���W�H�U�H�D�� �V�W�U�X�F�W�X�U�L�L�� �S�R�S�X�O�D�
�L�H�L�� �S�H���Y�v�U�V�W�H�� ���L�� �H�V�W�L�P�D�U�H�D��
�P�R�G�L�I�L�F���U�L�O�R�U���S�R�V�L�E�L�O�H���v�Q���S�H�U�V�S�H�F�W�L�Y�����v�Q���S�O�D�Q���W�H�U�L�W�R�U�L�D�O�����S�H�Q�W�U�X���I�L�H�F�D�U�H���O�R�F�D�O�L�W�D�W�H���v�Q���S�D�U�W�H�� 
�0�R�G�L�I�L�F�D�U�H�D���v�Q���W�L�P�S���D���V�W�U�X�F�W�X�U�L�L���S�R�S�X�O�D�
�L�H�L���S�H���Y�v�U�V�W�H���W�U�H�E�X�L�H���O�X�D�W�����v�Q���F�R�Q�V�L�G�H�U�D�U�H���R�U�L���G�H���F�vte ori 
�V�H���W�U�D�V�H�D�]�����F�R�R�U�G�R�Q�D�W�H�O�H���G�H�]�Y�R�O�W���U�L�L���V�R�F�L�D�O-�H�F�R�Q�R�P�L�F�H���G�H���S�H�U�V�S�H�F�W�L�Y���� 

V�v�U�V�W�D���L�Q�I�O�X�H�Q�
�H�D�]�����W�R�D�W�H���D�V�S�H�F�W�H�O�H���D�F�W�L�Y�L�W���
�L�L���H�F�R�Q�R�P�L�F�H�����F�X�O�W�X�U�D�O�H�����V�R�F�L�D�O�H�����H�W�F�����$�V�W�I�H�O����
�S�O�D�Q�L�I�L�F�D�U�H�D�� �D�F�W�L�Y�L�W���
�L�O�R�U�� �H�G�X�F�D�
�L�R�Q�D�O�H���� �S�O�D�Q�L�I�L�F�D�U�H�D�� ���L�� �S�U�R�J�Q�R�]�D�� �X�W�L�O�L�]���U�L�L�� �I�R�U�
�H�L�� �G�H�� �P�X�Q�F������
�R�U�J�D�Q�L�]�D�U�H�D���D�F�W�L�Y�L�W���
�L�L���G�H���I�X�U�Q�L�]�D�U�H���G�H���V�H�U�Y�L�F�L�L�����G�H���R�F�U�R�W�L�U�H���D���V���Q���W���
�L�L���S�R�S�X�O�D�W�L�H�L�����L�����v�Q���J�H�Q�H�U�D�O����
specificul consumului depind at�v�W de efectivul, �F�v�W�����L���G�H���V�W�U�X�F�W�X�U�D���S�R�S�X�O�D�
�L�H�L���S�H���Y�vrste. 

�(�Y�R�O�X�
�L�D���V�W�U�X�F�W�X�U�L�L���S�H���Y�v�U�V�W�H���G�H�Q�R�W�����R���W�H�Q�G�L�Q�
�����G�H���v�P�E���W�U�v�Q�L�U�H���D���S�R�S�X�O�D�
�L�H�L���G�H���G�X�U�D�W�������/�D��
�Q�L�Y�H�O���Q�D�
�L�R�Q�D�O1 �V�H���H�V�W�L�P�H�D�]�����F�����S�R�Q�G�H�U�H�D���S�R�S�X�O�D�
�L�H�L���F�X���Y�vrsta �P�D�L���P�D�U�H���V�D�X���H�J�D�O�����F�X���������D�Q�L���V�H��
va dubla, de la 15% la 30%, �S�v�Q�����v�Q���D�Q�X�O���������������3�R�Q�G�H�U�H�D���U�H�O�D�W�L�Y���U�L�G�L�F�D�W�����D���S�R�S�X�O�D�
�L�H�L���Y�vrstnice 
�U�H�F�O�D�P�����X�Q���D�Q�X�P�L�W���H�I�R�U�W���G�L�Q���S�D�U�W�H�D���V�R�F�L�H�W���
�L�L���� �Q�H�Y�R�L�W�H���V���� �D�O�R�F�H���U�H�V�X�U�V�H�� �V�H�U�Y�L�F�L�L�O�R�U���G�H�� �v�Q�J�U�L�M�L�U�H��
�G�H�� �O�X�Q�J���� �G�X�U�D�W������ �V�H�U�Y�L�F�L�L�O�R�U�� �G�H�� �D�V�L�V�W�H�Q�
���� �V�R�F�L�D�O���� ���L�� �G�H�� �P�H�Q�
�L�Q�H�U�H�� �D�� �V���Q���W���
�L�L�� �S�H�Q�W�U�X�� �D�F�H�D�V�W����
�F�D�W�H�J�R�U�L�H���G�H���S�R�S�X�O�D�
�L�H�� 

                                                             
1 �6�W�U�D�W�H�J�L�D���Q�D�
�L�R�Q�D�O�����S�H�Q�W�U�X���S�U�R�P�R�Y�D�U�H�D���v�P�E���W�U�k�Q�L�U�L�L���D�F�W�L�Y�H�����L���S�U�R�W�H�F�
�L�D���S�H�U�V�R�D�Q�H�O�R�U���Y�v�Ustnice 2015-2020. 
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�Ì�Q�� �M�X�G�H�
�X�O�� �0�D�U�D�P�X�U�H������ �H�Y�R�O�X� �L�D2 �S�U�L�Q�F�L�S�D�O�H�O�R�U�� �I�H�Q�R�P�H�Q�H�� �G�H�P�R�J�U�D�I�L�F�H�� �v�Q�� �D�Q�X�O�� ����������
�F�R�P�S�D�U�D�W�L�Y���F�X���D�Q�X�O�������������D�� �I�R�V�W���F�D�U�D�F�W�H�U�L�]�D�W�����G�H���V�F���G�H�U�H�D���Q�D�W�D�O�L�W��� �L�L�����D�� �P�R�U�W�D�O�L�W��� �L�L���J�H�Q�H�U�D�O�H�� �ú�L��
�P�R�U�W�D�O�L�W��� �L�L���L�Q�I�D�Q�W�L�O�H���� 

Profilul demografic3 �D�O���M�X�G�H� �X�O�X�L���0�D�U�D�P�X�U�H�����D�U�D�W�����F�����v�Q���S�H�U�L�R�D�G�D����������-�����������S�R�S�X�O�D� �L�D��
�M�X�G�H� �X�O�X�L���D���D�Y�X�W���X�Q���W�U�H�Q�G���G�H�V�F�H�Q�G�H�Q�W�����W�H�Q�G�L�Q� �����F�D�U�H���V-�D���P�H�Q� �L�Q�X�W���L�Q�F�O�X�V�L�Y���S�H���V�H�[�H�����F�X���R���V�F���G�H�U�H��
�P�D�L���D�F�F�H�Q�W�X�D�W�����v�Q���F�D�]�X�O���E���U�E�D� �L�O�R�U�����%���U�E�D� �L�L���U�H�S�U�H�]�H�Q�W�D�X���������������G�L�Q���W�R�W�D�O�X�O���S�R�S�X�O�D� �L�H�L���M�X�G�H� �H�Q�H��
�v�Q�� �D�Q�X�O�� ������������ �G�X�S���� �F�D�U�H�� �S�R�Q�G�H�U�H�D�� �O�R�U�� �v�Q�� �S�R�S�X�O�D� �L�D�� �M�X�G�H� �X�O�X�L�� �D�� �v�Q�F�H�S�X�W�� �V���� �V�F�D�G������ �D�M�X�Q�J�v�Q�G �v�Q��
�����������O�D�����������������$�Q�D�O�L�]�D���S�R�S�X�O�D� �L�H�L���S�H���P�H�G�L�L���G�H���U�H�]�L�G�H�Q� �����D�U�D�W�����F�����S�R�S�X�O�D�
�L�D���G�L�Q���P�H�G�L�X�O���X�U�E�D�Q��
�H�V�W�H���P�D�L���Q�X�P�H�U�R�D�V����de�F�v�W���F�H�D���G�L�Q���U�X�U�D�O�����L�D�U���H�Y�R�O�X� �L�D���S�R�S�X�O�D� �L�H�L�����G�L�I�H�U�L�W�����F�X���F�H�D���v�Q�U�H�J�L�V�W�U�D�W�����S�H�U��
�D�Q�V�D�P�E�O�X�O�� �U�H�J�L�X�Q�L�L���� �D�� �I�R�V�W�� �G�H�� �F�U�H���W�H�U�H���� �/�D�� �Q�L�Y�H�O�X�O�� �M�X�G�H�
�X�O�X�L�� �0�D�U�D�P�X�U�H������ �G�L�I�H�U�H�Q�
�D�� �G�L�Q�W�U�H��
�S�R�S�X�O�D�
�L�D�� �G�L�Q�� �X�U�E�D�Q�� ���L�� �F�H�D�� �G�L�Q�� �U�X�U�D�O�� �V-�D�� �S���V�W�U�D�W���v�Q�� �I�D�Y�R�D�U�H�D�� �F�H�O�H�L�� �G�L�Q�� �X�U�E�D�Q�� �S�H�� �W�R�D�W���� �S�Hrioada 
�D�Q�D�O�L�]�D�W���� 

�7�U�H�Q�G�X�O�� �V�S�R�U�X�O�X�L�� �Q�D�W�X�U�D�O�� �D�� �I�R�V�W�� �G�H�V�F�U�H�V�F���W�R�U�� ���L�� �Q�H�J�D�W�L�Y���� �S�X�Q�F�W�H�� �G�H�� �L�Q�I�O�H�[�L�X�Q�H�� �I�L�L�Q�G��
�v�Q�U�H�J�L�V�W�U�D�W�H���v�Q�W�U�H���D�Q�L�L����������-2004, 2007-�������������L����������-2011.  

�3�H�Q�W�U�X�� �S�H�U�L�R�D�G�D�� �D�Q�D�O�L�]�D�W���� �G�X�U�D�W�D�� �P�H�G�L�H�� �G�H�� �Y�L�D� ���� �D�� �F�U�H�V�F�X�W�� �F�X�� �������� �D�Q�L���� �3�H�� �J�U�X�S�H�� �G�H��
�Y�v�U�V�W������ �G�L�Q�D�P�L�F�D�� �S�R�S�X�O�D� �L�H�L�� �v�Q�� �S�H�U�L�R�D�G�D�� ��������-������������ �v�Q�� �M�X�G�H� �X�O�� �0�D�U�D�P�X�U�H������ �L�Q�G�L�F���� �W�H�Q�G�L�Q� �D�� �G�H��
�v�P�E���W�U�v�Q�L�U�H�� �G�H�P�R�J�U�D�I�L�F������ �F�D�U�D�F�W�H�U�L�]�D�W���� �S�U�L�Q�� �U�H�G�X�F�H�U�L�� �D�O�H�� �S�R�Q�G�H�U�L�L�� �H�I�H�F�W�L�Y�H�O�R�U�� �G�L�Q�� �J�U�X�S�D�� ��-14 
�D�Q�L���v�Q���W�R�W�D�O���S�R�S�X�O�D� �L�H���G�H���O�D���Q�L�Y�H�O�X�O���M�X�G�H� �X�O�X�L�����F�X�����������S�S�������F�U�H�ú�W�H�U�L�L���S�R�S�X�O�D� �L�H�L���F�X �Y�vrsta de 65 de 
�D�Q�L���ú�L���S�H�V�W�H�����F�X�����������S�S�������3�R�S�X�O�D�
�L�D���F�X���Y�vrsta de 15-�������G�H���D�Q�L���D���V�F���]�X�W�� 

Conform recens���P�v�Q�W�X�O�X�L���H�I�H�F�W�X�D�W���v�Q���������������S�R�S�X�O�D�
�L�D���P�X�Q�L�F�L�S�L�X�O�X�L���%�D�L�D���0�D�U�H���V�H���U�L�G�L�F����
�O�D�� ���������������� �G�H�� �O�R�F�X�L�W�R�U�L���� �G�L�Q�W�U�H�� �F�D�U�H�� �������������� �E���U�E�D� �L�� �ú�L�� �������������� �I�H�P�H�L���� �v�Q�� �V�F���G�H�U�H�� �I�D�
���� �G�H��
recens���P�v�Q�Wul anterior din 2002, c�v�Q�G �V�H�� �v�Q�U�H�J�L�V�W�U�D�V�H�U���� ���������������� �G�H�� �O�R�F�X�L�W�R�U�L���� �3�H�� �J�U�X�S�H�� �G�H��
�Y�v�U�V�W������ �V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �X�U�P���W�R�D�U�H�O�H�� �G�D�W�H���� �������� �V�X�Q�W�� �F�R�S�L�L�� ����-14 ani), 13% sunt tineri (15-24 
ani), 61% persoane cu �Y�v�U�V�W�H���F�X�S�U�L�Q�V�H���v�Q�W�U�H������-�������D�Q�L���ú�L�����������S�H�U�V�R�Dne de peste 65 ani.  

�'�L�Q�� �V�W�D�W�L�V�W�L�F�D�� �P�X�Q�L�F�L�S�L�X�O�X�L�� �%�D�L�D�� �0�D�U�H�� �U�H�]�X�O�W���� �F������ �O�D�� �G�D�W�D�� �G�H�� ������������������������ �S�H�U�V�R�D�Q�H�O�H��
�Y�vrstnice sunt repartizate astfel: categoria 65-69 ani sunt 7.403; categoria 70-74 ani sunt 
4.847; categoria 75-79 ani sunt 3.704; categoria 80-84 ani �V�X�Q�W�����������������L���F�D�W�H�J�R�U�L�D���S�H�V�W�H���������G�H��
ani 1.255 persoane.  

Persoanele cu �Y�v�U�V�W�D���S�H�V�W�H���������D�Q�L�����v�Q�F�D�G�U�D�W�H���v�Q���J�U�D�G�X�O���,���G�H���K�D�Q�G�L�F�D�S�����D�I�O�D�W�H���v�Q���H�Y�L�G�H�Q�
�D��
�'�$�6���%�D�L�D���0�D�U�H�����H�U�D�X���O�D�������������������������v�Q���Q�X�P���U���G�H�������������G�L�Q���F�D�U�H���������F�X���D�V�L�V�W�H�Q�W���S�H�U�V�R�Q�D�O�����L����������
�F�X���L�Q�G�H�P�Q�L�]�D�
�L�H�� 

Pr�H�Y�L�]�L�X�Q�L�O�H���G�H�P�R�J�U�D�I�L�F�H���S�H�Q�W�U�X�������������Q�X���V�X�Q�W���R�S�W�L�P�L�V�W�H�����S�R�S�X�O�D� �L�D���G�H���Y�v�U�V�W�������ú�F�R�O�D�U�����ú�L��
�S�U�H�ú�F�R�O�D�U�� �V�F�D�G�H�� �G�X�S���� �F�X�P�� �X�U�P�H�D�]������ �J�U�X�S�D�� �G�H���Y�vrsta 3-6 ani cu 28%, 7-14 ani cu 26,3% iar 
grupa 15-������ �D�Q�L�� �F�X�� ���������� �'�X�U�D�W�D�� �P�H�G�L�H�� �G�H�� �Y�L�D� ���� �H�V�W�H�� ������������ �D�Q�L���� �U�H�V�S�H�F�W�L�Y�� ������������ �E���U�E�D� �L�� �ú�L��
�������������I�H�P�H�L���G�D�W�H���V�W�D�W�L�V�W�L�F�H���O�D���Q�L�Y�H�O�X�O���M�X�G�H� �X�O�X�L���0�D�U�D�P�X�U�H�ú�� 

Principalele aspecte problematice identificate la nivel de municipiu sunt declinul 
�S�R�S�X�O�D�
�L�H�L���� �v�P�E���W�U�v�Q�L�U�H�� �G�H�P�R�J�U�D�I�L�F������ �V�F���G�H�U�H�D�� �Q�D�W�D�O�L�W���
�L�L�� �ú�L�� �I�H�Q�R�P�H�Q�X�O�� �P�L�J�U�D�
�L�H�L�� �W�H�P�S�R�U�D�U�H�� �D��
�I�R�U�
�H�L���G�H���P�X�Q�F�������$�F�H�V�W�H���S�U�R�Y�R�F���U�L���V�X�Q�W���V�L�P�L�O�D�U�H���F�X���W�H�Q�G�L�Q� �H�O�H���J�H�Q�H�U�D�O�H���O�D���Q�L�Y�H�O���Q�D� �L�R�Q�D�O�����S�v�Q����
�v�Q�� ������������ �V�H�� �S�U�R�J�Q�R�]�H�D�]��4 �F���� �Q�X�P���U�X�O�� �S�H�U�V�R�D�Q�H�O�R�U�� �G�H���Y�v�U�V�W���� �D�F�W�L�Y���� �Y�D�� �V�F���G�H�D�� �v�Q�� �5�R�P�k�Q�L�D�� �F�X��
���������������v�Q���W�L�P�S���F�H���Q�X�P���U�X�O���Y�v�U�V�W�Q�L�F�L�O�R�U���Y�D���F�U�H�ú�W�H���S�U�R�E�D�E�L�O���F�X���������������R�U�L���H�X�U�R�S�H�D�Q5. 
 

1.2. Nevoi ale persoanelor �Y�vrstnice 

                                                             
2 �,�Q�V�W�L�W�X�
�L�D���3�U�H�I�H�F�W�X�O�X�L���-�X�G�H�
�X�O���0�D�U�D�P�X�U�H������Raport privind starea econom�L�F�����ú�L���V�R�F�L�D�O�����D���M�X�G�H� �X�O�X�L���0�D�U�D�P�X�U�H�ú���v�Q��
anul 2016. 
3 MMFPSV �± OIR POS DRU, �6�W�X�G�L�X���G�H���G�L�Q�D�P�L�F�����D���S�L�H�0�H�L���P�X�Q�F�L�L���v�Q���M�X�G�H�0�X�O���0�D�U�D�P�X�U�H�V�� 
4 �*�X�Y�H�U�Q�X�O�� �5�R�P�k�Q�L�H�L�����6�W�U�D�W�H�J�L�D�� �1�D�0�L�R�Q�D�O���� �S�U�L�Y�L�Q�G�� �,�Q�F�O�X�]�L�X�Q�H�D�� �6�R�F�L�D�O���� �.�L�� �5�H�G�X�F�H�U�H�D�� �6���U���F�L�H�L�� ��������-2020, 
�D�F�F�H�V�L�E�L�O���� �O�D����http://www.mmuncii.ro/j33/images/Documente/Proiecte_in_dezbatere/2014/2014-12-
29_HG_SIncluziune-Anexa1.pdf . 
5 European Commission, Active ageing Report, Special Eurobarometer 378, 2012, accesibil la: 
http://ec.europa.eu/public_opinion/archives/ebs/ebs_378_en.pdf . 



 

130 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

130 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

 
�$�Q�D�O�L�]�D���I�H�Q�R�P�H�Q�X�O�X�L���G�H���v�P�E���W�U�v�Q�L�U�H���G�H�P�R�J�U�D�I�L�F�������O�D���Q�L�Y�H�O�X�O���5�R�P�k�Q�L�H�L���G�H�Q�R�W�����R���F�U�H�ú�W�H�U�H���D��

�Ä�S�U�H�V�L�X�Q�L�L�´�� �S�R�S�X�O�D� �L�H�L���Y�v�U�V�W�Q�L�F�H�� �D�V�X�S�U�D�� �S�R�S�X�O�D� �L�H�L�� �D�G�X�O�W�H���± �S�R�W�H�Q� �L�D�O�� �D�F�W�L�Y�H���� �L�P�S�O�L�F�L�W�� �D�V�X�S�U�D��
�X�Q�R�U�� �L�P�S�R�U�W�D�Q�W�H�� �V�L�V�W�H�P�H�� �G�L�Q�� �V�R�F�L�H�W�D�W�H�� ���V���Q���W�D�W�H���� �D�V�L�V�W�H�Q� ���� �V�R�F�L�D�O������ �E�X�J�H�W�X�O�� �D�V�L�J�X�U���U�L�O�R�U��
�V�R�F�L�D�O�H�������F�X���L�P�S�O�L�F�D� �L�L���S�H�Q�W�U�X���S�R�O�L�W�L�F�D���H�F�R�Q�R�P�L�F�����ú�L���V�R�F�L�D�O���� 

Problemele6 �F�D�U�H�� �G�H�U�L�Y���� �G�L�Q�� �F�U�H�ú�W�H�U�H�D�� �S�R�Q�G�H�U�L�L�� �ú�L�� �D�� �Q�X�P���U�X�O�X�L���Y�vrstnicilor (deteriorarea 
�U�D�S�R�U�W�X�O�X�L�� �G�L�Q�W�U�H�� �F�H�L�� �F�D�U�H�� �F�R�Q�W�U�L�E�X�L�H�� �ú�L�� �F�H�L�� �F�D�U�H�� �E�H�Q�H�I�L�F�L�D�]������ �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �V�X�V� �L�Q�H��
�F�R�U�H�V�S�X�Q�]���W�R�U���S�R�S�X�O�D� �L�D���Y�v�U�V�W�Q�L�F�����S�U�L�Q���D�F�W�X�D�O�X�O���V�L�V�W�H�P���G�H���S�H�Q�V�L�L�����O�L�S�V�D���G�H���D�G�D�S�W�D�U�H���D���V�L�V�W�H�P�X�O�X�L��
�G�H�� �V���Q���W�D�W�H�� �O�D�� �Q�H�Y�R�L�O�H�� �V�S�H�F�L�I�L�F�H�� �S�R�S�X�O�D� �L�H�L���Y�v�U�V�W�Q�L�F�H�� �H�W�F������ �V�X�Q�W�� �S�U�R�E�O�H�P�H�� �F�D�U�H�� �Q�H�F�H�V�L�W���� �V�R�O�X� �L�L��
�V�R�F�L�D�O�H�����Ì�Q���S�U�H�]�H�Q�W���V�H���P�D�Q�L�I�H�V�W�����R���W�H�Q�G�L�Q� �����G�H���G�H�F�O�L�Q���D���D�U�D�Q�M�D�P�H�Q�W�H�O�R�U���L�Q�I�R�U�P�D�O�H���ú�L���W�U�D�G�L� �L�R�Q�D�O�H��
pentru securitatea �Y�v�U�V�W�Q�L�F�L�O�R�U�� ���E�D�]�D�W�H�� �S�H�� �U�H�O�D� �L�L�O�H�� �G�H�� �I�D�P�L�O�L�H�� �ú�L�� �U�X�G�H�Q�L�H���� �ú�L�� �D�F�F�H�Q�W�X�D�U�H�D��
�G�H�S�H�Q�G�H�Q� �H�L���G�H���V�X�U�V�H�O�H���Q�R�Q-familiale de venit, ceea �F�H���L�P�S�X�Q�H���L�Q�W�H�U�Y�H�Q� �L�D���D�X�W�R�U�L�W�D�W�L�O�R�U�� 

�$�V�L�V�W�H�Q� �D�� �V�R�F�L�D�O���� �D�� �S�H�U�V�R�D�Q�H�O�R�U���Y�v�U�V�W�Q�L�F�H�� �W�U�H�E�X�L�H�� �V���� �D�V�L�J�X�U�H�� �U�H�V�S�H�F�W�D�U�H�D�� �G�U�H�S�W�X�U�L�O�R�U����
persoanelor �Y�v�U�V�W�Q�L�F�H���O�D���S�U�R�W�H�F� �L�H���V�R�F�L�D�O�����D�ú�D���F�X�P���V�X�Q�W���U�H�J�O�H�P�H�Q�W�D�W�H���v�Q���W�U�D�W�D�W�H�O�H���ú�L���F�R�Q�Y�H�Q� �L�L�O�H��
�L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �&�D�� �V�W�D�W�� �V�H�P�Q�D�W�D�U�� �D�O�� �&�D�U�W�H�L�� �(�X�U�R�S�H�Q�H�� �U�H�Y�L�]�X�L�W�H���� �5�R�P�k�Q�L�D�� �V-a angaja�W�� �V����
�S�U�R�P�R�Y�H�]�H���� �G�L�U�H�F�W�� �V�D�X�� �v�Q�� �F�R�R�S�H�U�D�U�H�� �F�X�� �R�U�J�D�Q�L�]�D� �L�L�O�H�� �Q�R�Q�J�X�Y�H�U�Q�D�P�H�Q�W�D�O�H���� �P���V�X�U�L�� �D�G�H�F�Y�D�W�H��
pentru a permite persoanelor �Y�v�U�V�W�Q�L�F�H�� �V���� �U���P�v�Q���� �P�H�P�E�U�L�L�� �D�F�W�L�Y�L�� �D�L�� �V�R�F�L�H�W��� �L�L���� �V���� �G�L�V�S�X�Q���� �G�H��
�U�H�V�X�U�V�H�� �V�X�I�L�F�L�H�Q�W�H�� �S�H�Q�W�U�X�� �R�� �Y�L�D� ���� �G�H�F�H�Q�W������ �V���� �S�D�U�W�L�F�L�S�H�� �D�F�W�L�Y�� �O�D�� �Y�L�D� �D���S�X�E�O�L�F������ �V�R�F�L�D�O���� �ú�L��
�F�X�O�W�X�U�D�O������ �V���� �G�H�F�L�G���� �D�V�X�S�U�D�� �S�U�R�S�U�L�H�L�� �Y�L�H� �L�� �ú�L�� �V���� �G�L�V�S�X�Q���� �G�H�� �V�H�U�Y�L�F�L�L�O�H�� �V�R�F�L�D�O�H�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �v�Q��
�I�X�Q�F� �L�H�� �G�H�� �Q�H�Y�R�L�O�H�� �L�Q�G�L�Y�L�G�X�D�O�H���� �'�R�F�X�P�H�Q�W�X�O�� �S�U�H�Y�H�G�H���� �W�R�W�R�G�D�W������ �D�V�L�J�X�U�D�U�H�D�� �X�Q�H�L�� �H�[�L�V�W�H�Q� �H��
�F�R�U�H�V�S�X�Q�]���W�R�D�U�H���S�H�Q�W�U�X���S�H�U�V�R�D�Q�H�O�H���D�I�O�D�W�H���v�Q���U�H�J�L�P���L�Q�V�W�L�W�X� �L�R�Q�D�O�L�]�D�W��7 

�6�F�K�L�P�E���U�L�O�H�� �E�L�R�O�R�J�L�F�H�� �L�U�H�Y�H�U�V�L�E�L�O�H�� �F�D�U�H�� �D�X�� �O�R�F�� �O�D���Y�v�U�V�W�D�� �D�� �W�U�H�L�D���� �P�R�G�L�I�L�F���U�L�O�H�� �V�W�D�W�X�V�X�O�X�L�� �ú�L����
�G�H�F�L���� �D�� �U�H�O�D� �L�L�O�R�U�� �L�Q�W�H�U�X�P�D�Q�H���� �V�F���G�H�U�H�D�� �Y�H�Q�L�W�X�U�L�O�R�U���� �D�M�X�V�W�D�U�H�D�� �P�R�G�X�O�X�L�� �G�H�� �Y�L�D� ���� �G�H�W�H�U�P�L�Q���� �R��
�D�Q�X�P�H�� �Y�X�O�Q�H�U�D�E�L�O�L�W�D�W�H�� �V�R�F�L�D�O������ �F�H�H�D�� �F�H���� �G�H�� �P�X�O�W�H�� �R�U�L�� conduce la necesitatea instituirii unor 
�V�H�U�Y�L�F�L�L���G�H���S�U�R�W�H�F� �L�H���V�R�F�L�D�O�������D�M�X�W�R�D�U�H���I�L�Q�D�Q�F�L�D�U�H�����S�H�Q�V�L�L�����D�M�X�W�R�D�U�H���V�R�F�L�D�O�H�������V�H�U�Y�L�F�L�L���P�H�G�L�F�D�O�H���G�H��
�V�S�H�F�L�D�O�L�W�D�W�H�����V�H�U�Y�L�F�L�L���G�H���F�R�Q�V�L�O�L�H�U�H�����F�R�Q�V�X�O�W�D�Q� �����M�X�U�L�G�L�F�����H�W�F�� 

�Ì�Q�� �J�H�Q�H�U�D�O�����Y�v�U�V�W�Q�L�F�L�L�� �V�H�� �F�R�Q�I�U�X�Q�W���� �F�X�� �I�R�D�U�W�H�� �P�X�O�W�H �S�U�R�E�O�H�P�H�� �V�R�F�L�D�O�H�� �S�U�L�Q�W�U�H�� �F�D�U�H�� �ú�L��
�G�H�J�U�D�G�D�U�H�D�� �V�W���U�L�L�� �V���Q���W��� �L�L�� �ú�L���� �S�U�L�Q�� �X�U�P�D�U�H���� �F�D�S�D�F�L�W�D�W�H�� �G�H�� �P�X�Q�F���� �P�R�G�L�I�L�F�D�W������ �v�Q�J�U���G�L�U�H�D��
�U�H�O�D� �L�L�O�R�U���F�R�O�H�F�W�L�Y�H�����V�L�Q�J�X�U���W�D�W�H�����L�]�R�O�D�U�H���V�R�F�L�D�O���������F�D�U�H�Q� �D���V�H�U�Y�L�F�L�L�O�R�U���V�R�F�L�D�O�H���ú�L���P�H�G�L�F�D�O�H���S�H�Q�W�U�X��
�Y�vrstnici.8 
�3�U�L�Q�F�L�S�D�O�H�O�H���S�U�R�Y�R�F���U�L sunt legate de: 

a) �,�]�R�O�D�U�H���V�R�F�L�D�O�� 
�6�H�Q�W�L�P�H�Q�W�H�O�H�� �G�H�� �L�Q�X�W�L�O�L�W�D�W�H�� ���L�� �L�]�R�O�D�U�H�� �V�R�F�L�D�O���� �U�H�S�U�H�]�L�Q�W�D�� �S�U�R�E�O�H�P�H�� �V�W�U�vns legate de cea a 

�G�H�]�D�Q�J�D�M���U�L�L�� ���L�� �W�U�H�F�H�U�L�L�� �O�D�� �S�H�Q�V�L�H���� �I�L�L�Q�G�� �H�[�D�F�H�U�E�D�W�H�� �v�Q�� �F�D�]�X�O�� �S�H�U�V�R�D�Q�H�O�R�U���Y�vrstnice lipsite de 
�R�F�X�S�D�
�L�H�� 

Studiile de specialitate rec�R�P�D�Q�G�����S�H���F�v�W���S�R�V�L�E�L�O���V�����V�H���U�H�F�X�U�J���� �O�D���S���V�W�U�D�U�H�D���Y�v�U�V�W�Q�L�F�X�O�X�L�� �v�Q��
familie, apel�v�Q�Gu-�V�H�� �O�D�� �L�Q�V�W�L�W�X�
�L�R�Q�D�O�L�]�D�U�H���G�R�D�U���F�D���R���X�O�W�L�P�����V�R�O�X�
�L�H�����0�H�Q�
�L�Q�H�U�H�D���S�H���F�vt posibil a 
�D�F�H�V�W�X�L�D�� �v�Q�� �I�D�P�L�O�L�H�� �W�U�H�E�X�L�H�� �V�X�S�U�D�Y�H�J�K�H�D�W���� �D�F�W�L�Y�� �S�U�L�Q�� �V�H�U�Y�L�F�L�L�O�H�� �S�X�E�O�L�F�H�� �G�H�� �D�V�L�V�W�H�Q�W�D�� �V�R�F�L�D�O�D�� ��i 
�L�Q�W�H�U�Y�H�Q�
�L�D���D�V�R�F�L�D�
�L�O�R�U�����L���V�R�F�L�H�W���
�L�O�R�U���G�H���F�D�U�L�W�D�W�H�����D���I�X�Q�G�D�W�L�L�O�R�U�����L���F�X�O�W�H�O�R�U�����S�U�L�Q���R�U�L�F�H���D�O�W�H���I�R�U�P�H��
bazate pe voluntariat. 

�'�H�]�Y�R�O�W�D�U�H�D�� �X�Q�R�U�� �D�V�H�P�H�Q�H�D�� �I�R�U�P�H�� �G�H�� �V�S�U�L�M�L�Q�� ���L�� �V�R�F�L�D�O�L�]�D�U�H�� �D�� �S�H�U�V�R�D�Q�H�O�R�U���Y�vrstnice 
�F�R�Q�W�U�L�E�X�L�H���O�D���P�H�Q�
�L�Q�H�U�H�D���V�L�V�W�H�P�X�O�X�L���U�H�O�D�
�L�L�O�R�U��sociale ale �Y�vrstnicilor cu efecte benefice asupra 
echilibrului psiho-�I�L�]�L�R�O�R�J�L�F���D�O���D�F�H�V�W�H�L���F�D�W�H�J�R�U�L�L���G�H���S�R�S�X�O�D�
�L�H�� 

b) �3���V�W�U�D�U�H�D���X�Q�X�L���P�R�G���G�H���Y�L�D� �����D�X�W�R�Q�R�P 

                                                             
6 �&�R�Q�V�W�D�Q� �D�� �0�L�K���H�V�F�X���� �6�H�U�L�D�� �3�U�R�E�O�H�P�H�� �H�F�R�Q�R�P�L�F�H���� �Y�R�O�� ���������,�P�S�D�F�W�X�O�� �v�P�E���W�U�k�Q�L�U�L�L�� �G�H�P�R�J�U�D�I�L�F�H�� �D�V�X�S�U�D�� �R�I�H�U�W�H�L��
�S�R�W�H�Q� �L�D�O�H���G�H���I�R�U� �����G�H���P�X�Q�F��, 2002. 
7 �&�D�U�W�D���6�R�F�L�D�O���� �(�X�U�R�S�H�D�Q������ �$�U�W�L�F�R�O�X�O���������± Dreptul persoanelor v�v�U�V�W�Q�L�F�H���O�D���S�U�R�W�H�F� �L�H���V�R�F�L�D�O������ �L�Q�W�U�D�W���� �v�Q���Y�L�J�R�D�U�H 
din anul 1965. 
8 Marius, Nechita, �5�H�V�X�U�V�H�� �ú�L�� �Q�H�Y�R�L�� �O�D�� �S�H�U�V�R�D�Q�H�O�H�� �G�H�� �Y�v�Usta a trei���� �(�G�L�W�X�U�D�� �8�Q�L�Y�H�U�V�L�W��� �L�L�� �G�H�� �1�R�U�G���� �%�D�L�D�� �0�D�U�H����
2008. 
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Nevoile persoanelor �Y�vrstnice sunt complexe. V�v�U�V�W�D�� �D�� �W�U�H�L�D�� �V�H�� �F�D�U�D�F�W�H�U�L�]�H�D�]���� �S�U�L�Q�W�U-o 
vulnerabilitate bio-�F�R�Q�V�W�L�W�X� �L�R�Q�D�O������ �J�D�P�D�� �W�U�H�E�X�L�Q� �H�O�R�U�� �E�L�R�O�R�J�L�F�H�� �I�L�L�Q�G�� �S�U�R�S�R�U� �L�R�Q�D�O���� �F�X�� �J�U�D�G�X�O��
�G�H�� �G�H�S�H�Q�G�H�Q� ���� �D�� �S�H�U�V�R�D�Q�H�O�R�U���� �L�J�L�H�Q���� �F�R�U�S�R�U�D�O������ �v�P�E�U���F�D�W���� �D�O�L�P�H�Q�W�D� �L�H���� �P�R�E�L�O�L�W�D�W�H���� �W�U�D�W�D�P�H�Q�W��
�P�H�G�L�F�D�O�����W�U�D�W�D�P�H�Q�W���D�O���G�H�I�L�F�L�H�Q� �H�O�R�U���G�H���D�X�]�����Y���]�����Y�R�U�E�L�U�H�����W�U�D�W�D�P�H�Q�W���D�O���W�X�O�E�X�U���U�L�O�R�U���D�Iective etc. 
�0���V�X�U�L�O�H���Q�H�F�H�V�D�U�H���L�Q�F�O�X�G�� 

- �3�U�R�P�R�Y�D�U�H�D���V���Q���W���
�L�L�����L���D���P�H�W�R�G�H�O�R�U���G�H���S�U�H�Y�H�Q�
�L�H�� 
- �$�V�L�J�X�U�D�U�H�D���G�H���O�R�F�X�L�Q�
�H���D�G�D�S�W�D�W�H���Q�H�Y�R�L�O�R�U���Y�vrstnicilor; 
- �$�V�L�J�X�U�D�U�H�D���X�Q�R�U���P�L�M�O�R�D�F�H���G�H���W�U�D�Q�V�S�R�U�W���D�G�D�S�W�D�W�H�����L���Q�H�F�R�V�W�L�V�L�W�R�D�U�H�� 
- �%�X�Q�X�U�L�����V�H�U�Y�L�F�L�L�����L���P�H�G�L�L���D�G�D�S�W�D�W�H���Y�vrstnicilor; 
- �Ì�Q�J�U�L�M�L�U�H���S�H���W�H�U�P�H�Q���O�X�Q�J���E�D�]�D�W�����S�H���X�Q���P�R�G���G�H���Y�L�D�
�����D�X�W�R�Q�R�P�� 
- �$�G�D�S�W�D�U�H�D���W�H�K�Q�R�O�R�J�L�H�L���S�H�Q�W�U�X���D�V�L�J�X�U�D�U�H�D���X�Q�X�L���P�R�G���G�H���Y�L�D�
�����D�X�W�R�Q�R�P�� 
c) �$���v�P�E���W�U�v�Q�L���V���Q���W�R�V�� 
�Ì�Q���W�L�P�S���F�H���U�L�V�F�X�O���G�H���E�R�O�L���F�U�R�Q�L�F�H���S�R�D�W�H���I�L���U�H�G�X�V���S�U�L�Q�W�U-�X�Q���V�W�L�O���G�H���Y�L�D� �����V���Q���W�R�V�����P�X�O� �L���R�D�P�H�Q�L��

vor mai ave�D���O�D���E���W�U�v�Q�H� �H���G�L�Y�H�U�V�H���S�U�R�E�O�H�P�H���G�H���V���Q���W�D�W�H�����'�H���D�F�H�H�D�����D�S�D�U�H���Q�H�F�H�V�L�W�D�W�H�D���G�H�W�H�F�W���U�L�L��
�F�v�W���P�D�L���G�H�Y�U�H�P�H���D���P�R�G�L�I�L�F���U�L�O�R�U���P�H�W�D�E�R�O�L�F�H�����D���K�L�S�H�U�W�H�Q�V�L�X�Q�L�L���D�U�W�H�U�L�D�O�H�����D���G�L�D�E�H�W�X�O�X�L���]�D�K�D�U�D�W���ú�L���D��
valorilor ridicate de colesterol, pentru a le putea gestiona �F�vt mai efici�H�Q�W�����0�D�L���H�[�L�V�W�������v�Q�V�������ú�L��
�S�U�R�E�O�H�P�D���S�H�U�V�R�D�Q�H�O�R�U���F�D�U�H���D�X���G�H�M�D���E�R�O�L���F�U�R�Q�L�F�H�����D���F�H�O�R�U���F�D�U�H���Q�X���V�H���P�D�L���S�R�W���v�Q�J�U�L�M�L���V�L�Q�J�X�U�L�� 
�'�L�Q���D�F�H�V�W���P�R�W�L�Y���V�X�Q�W���Q�H�F�H�V�D�U�H���P���V�X�U�L���S�U�L�Y�L�Q�G�� 

- �3�U�R�P�R�Y�D�U�H�D���X�Q�H�L���V�W���U�L���F�v�W���P�D�L���E�X�Q�H���G�H���V���Q���W�D�W�H���ú�L���D���F�R�P�S�R�U�W�D�P�H�Q�W�H�O�R�U���V���Q���W�R�D�V�H���O�D���R�U�L�F�H��
�Y�v�U�V�W�������S�H�Q�W�U�X���D���v�P�S�L�H�G�L�F�D���V�D�X���v�Q�W�vrzia dezvoltarea bolilor cronice.  
- �0�L�Q�L�P�L�]�D�U�H�D�� �F�R�Q�V�H�F�L�Q� �H�O�H�� �E�R�O�L�O�R�U�� �F�U�R�Q�L�F�H�� �S�U�L�Q�� �G�H�W�H�F�W�D�U�H�� �W�L�P�S�X�U�L�H�� �ú�L�� �S�U�L�Q�� �v�Q�J�U�L�M�L�U�H�� �G�H��
�F�D�O�L�W�D�W�H�����v�Q�J�U�L�M�L�U�H���S�U�L�P�D�U�������S�H���W�H�U�P�H�Q���O�X�Q�J���V�D�X���S�D�O�L�D�W�L�Y�������� 
d) �Ì�Q�J�U�L�M�L�U�L���G�H���O�X�Q�J�����G�X�U�D�W���� 
�'�D�F���� �O�D���S�H�U�Voanele pre�Y�v�U�V�W�Q�L�F�H���S�U�H�G�R�P�L�Q���� �E�R�O�L�O�H�� �D�F�X�W�H�����L�D�U���D�F�F�H�Q�W�X�O���V�H���S�X�Q�H���S�H���D�V�L�V�W�H�Q�
�D��

�S�U�R�I�L�O�D�F�W�L�F������ �O�D�� �S�H�U�V�R�D�Q�H�O�H���Y�v�U�V�W�Q�L�F�H�� ���L�� �O�R�Q�J�H�Y�L�Y�H�� �E�R�O�L�O�H�� �F�U�R�Q�L�F�H�� ���L�� �L�Q�Y�D�O�L�G�D�Q�W�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �R��
�S�R�Q�G�H�U�H���P�D�L���F�U�H�V�F�X�W�������L�D�U���D�F�H�V�W�H�D���Q�H�F�H�V�L�W�����L�Q�W�H�U�Q���U�L���G�H�V�H�����X�Q�H�R�U�L���G�H���O�X�Q�J�����G�X�U�D�W��9. 

�3�U�R�E�O�H�P�H���G�H�R�V�H�E�L�W�H���U�L�G�L�F�����O�R�Q�J�H�Y�L�Y�L�L���v�Q���U�v�Q�G�X�O���F���U�R�U�D���Q�H�Y�R�L�O�H���S�U�H�S�R�Q�G�H�U�H�Q�W�H���V�X�Q�W���G�H���R�U�G�L�Q��
medico-�V�R�F�L�D�O���� �0�X�O�
�L�� �G�L�Q�W�U�H�� �D�F�H���W�L�D�� �D�X�� �P�D�U�L�� �S�U�R�E�O�H�P�H�� �V�R�F�L�D�O�H���� �I�L�L�Q�G�� �V�L�Q�J�X�U�L���� �F�X�� �Y�H�Q�L�W�X�U�L��
�L�Q�V�X�I�L�F�L�H�Q�W�H���V�D�X���I���U�����Y�H�Q�L�W�X�U�L�����L���F�X���X�Q���J�U�D�G���U�L�G�L�F�D�W���G�H���G�H�S�H�Q�G�H�Q�
�������'�L�Q���S�D�U�W�H�D���D�F�H�V�W�R�U�D���V�S�R�U�H���W�H��
�J�U�D�G�X�O���G�H���D�G�U�H�V�D�E�L�O�L�W�D�W�H���O�D���R���V�H�U�L�H���G�H���V�H�U�Y�L�F�L�L���V�S�H�F�L�D�O�H���G�H���v�Q�J�U�L�M�L�U�H�� 

�&�U�H���W�H�U�H�D�� �O�R�Q�J�H�Y�L�W���
�L�L�� �Y�L�H�
�L�L�� �S�R�D�W�H�� �D�Q�W�U�H�Q�D�� �F�R�V�W�X�U�L�� �P�H�G�L�F�D�O�H�� ���L�� �F�U�H���W�H�U�H�D�� �F�H�U�H�U�L�L�� �S�H�Q�W�U�X��
�V�H�U�Y�L�F�L�L�O�H�� �G�H�� �V���Q���W�D�W�H���� �G�H�R�D�U�H�F�H�� �S�H�U�V�R�D�Q�H�O�H���Y�vrstnice sunt mai vulnerabil�H�� �v�Q�� �I�D�
�D�� �E�R�O�L�O�R�U��
cronice. 
�6�X�Q�W���Q�H�F�H�V�D�U�H���P���V�X�U�L���S�U�L�Y�L�Q�G�� 

- �&�U�H�D�U�H�D���G�H���F�H�Q�W�U�H���U�H�]�L�G�H�Q�
�L�D�O�H���S�H�Q�W�U�X���v�Q�J�U�L�M�L�U�H�D���Y�v�U�V�W�Q�L�F�L�O�R�U���I���U�����D�S�D�U�
�L�Q���W�R�U�L�� 
- �'�H�]�Y�R�O�W�D�U�H�D�� �G�H�� �V�H�U�Y�L�F�L�L�� �V�S�H�F�L�D�O�H�� �G�H�� �v�Q�J�U�L�M�L�U�H���� �F�D�U�H�� �v�P�E�U�D�F���� �I�R�U�P�H�� �P�X�O�W�L�S�O�H���� �O�D��

�G�R�P�L�F�L�O�L�X�����v�Q���D�P�E�X�O�D�W�R�U�L�X�����S�U�H�F�X�P�����L���v�Q �F�D�G�U�X�O���X�Q�R�U���X�Q�L�W���
�L���V�S�L�W�D�O�L�F�H���W�L�����L���G�H���R�F�U�R�W�L�U�H���� 
e) �2���Y�L�D�
�����P�D�L���D�F�W�L�Y���� 
�2�U�J�D�Q�L�]�D�
�L�D�� �0�R�Q�G�L�D�O���� �D�� �6���Q���W���
�L�L�� �G�H�I�L�Q�H���W�H���v�P�E���W�U�v�Q�L�U�H�D�� �D�F�W�L�Y���� �G�U�H�S�W�� �Ä�S�U�R�F�H�V�X�O�� �G�H��

�R�S�W�L�P�L�]�D�U�H�� �D�� �R�S�R�U�W�X�Q�L�W���
�L�O�R�U�� �S�H�Q�W�U�X�� �V���Q���W�D�W�H���� �S�D�U�W�L�F�L�S�D�U�H�� ���L�� �V�H�F�X�U�L�W�D�W�H���� �v�Q�� �V�F�R�S�X�O�� �G�H�� �D�� �F�U�H���W�H��
calitate�D���Y�L�H�
�L�L���S�H���P���V�X�U�����F�H���R�D�P�H�Q�L�L���v�P�E���W�U�v�Q�H�V�F�����Ì�P�E���W�U�v�Q�L�U�H�D���D�F�W�L�Y�����S�H�U�P�L�W�H���R�D�P�H�Q�L�O�R�U���V�����v���L��
�D�W�L�Q�J�����S�R�W�H�Q�
�L�D�O�X�O���S�U�L�Y�L�Q�G���E�X�Q���V�W�D�U�H�D���I�L�]�L�F�������V�R�F�L�D�O�������L���P�H�Q�W�D�O�����S�H���S�D�U�F�X�U�V�X�O���v�Q�W�U�H�J�L�L���Y�L�H�
�L�����L���V����
�S�D�U�W�L�F�L�S�H�� �v�Q���V�R�F�L�H�W�D�W�H�����S�U�L�Q�� �I�X�U�Q�L�]�D�U�H�D���X�Q�H�L���S�U�R�W�H�F�
�L�L�� �D�G�H�F�Y�D�W�H�����V�H�F�X�U�L�W���
�L�L�� ���L�� �v�Q�J�U�L�M�L�U�L�O�R�U���S�H���F�D�U�H��
�O�H���Q�H�F�H�V�L�W���´�����$�F�H�D�V�W�D���V�H���S�R�D�W�H���U�H�D�O�L�]�D���S�U�L�Q�� 

- �&�U�H�D�U�H�D�� �P�H�G�L�L�O�R�U�� �I�L�]�L�F�H�� ���L�� �V�R�F�L�D�O�H�� �F�D�U�H�� �I�D�Y�R�U�L�]�H�D�]���� �V���Q���W�D�W�H�D�� ���L�� �S�D�U�W�L�F�L�S�D�U�H�D��
�S�H�U�V�R�D�Q�H�O�R�U���v�Q���Y�v�U�V�W������ 

                                                             
9 �&�R�Q�V�L�O�L�X�O�� �1�D�
�L�R�Q�D�O�� �D�O�� �3�H�U�V�R�D�Q�H�O�R�U�� �9�v�Ustnice, �Ì�P�E���W�U�k�Q�L�U�H�D�� �S�R�S�X�O�D�0�L�H�L�� �v�Q�� �F�R�Q�W�H�[�W�� �(�X�U�R�S�H�D�Q�� �.�L�� �v�Q�� �5�R�P�k�Q�L�D- 
perspective, 2016. 
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- �)�D�S�W�X�O���F�D���X�Q���R�U�D�����V�D�X���R���F�R�P�X�Q�L�W�D�W�H���H�V�W�H���D�J�H-�I�U�L�H�Q�G�O�\�� �v�Q�V�H�D�P�Q���� �F�����D�U�H���V�W�U�D�W�H�J�Li pentru 
�v�P�E�X�Q���W���
�L�U�H�D�� �L�Q�I�U�D�V�W�U�X�F�W�X�U�L�L�� ���L�� �V�H�U�Y�L�F�L�L�O�R�U�� �v�Q�� �F�H�� �S�U�L�Y�H���W�H�� �D�F�F�H�V�L�E�L�O�L�W�D�W�H�D���� �W�U�D�Q�V�S�R�U�W�X�O����
�O�H�J���W�X�U�L�O�H���v�Q�W�U�H���J�H�Q�H�U�D� �L�L�����D�W�L�W�X�G�L�Q�L�O�H���V�R�F�L�D�O�H���ú�L���I�X�U�Q�L�]�D�U�H�D���G�H���V�H�U�Y�L�F�L�L�� 

f) �5�R�O���D�F�W�L�Y���v�Q���V�R�F�L�H�W�D�W�H�����L���V�R�O�L�G�D�U�L�W�D�W�H���v�Q�W�U�H���J�H�Q�H�U�D�
�L�L�� 
�(�V�W�H���U�H�F�X�Q�R�V�F�X�W���I�D�S�W�X�O�� �F�����Q�X�� �S�U�R�F�H�V�X�O�� �G�H�� �v�P�E���W�U�v�Q�L�U�H�� �U�H�S�U�H�]�L�Q�W���� �S�U�R�E�O�H�P�D�� �ú�L�� �I�D�F�H�� �Y�X�O�Q�H�U�D�E�L�O�H��
persoanele �Y�v�U�V�W�Q�L�F�H�����F�L���F�D�S�D�F�L�W�D�W�H�D���D�F�H�V�W�R�U���S�H�U�V�R�D�Q�H���G�H���D���I�D�F�H���I�D� �����F�X���Y�H�Q�L�W�X�U�L�O�H���S�H���F�D�U�H���O�H���D�X��
�F�R�Q�G�L� �L�L�O�R�U���G�L�Q���V�R�F�L�H�W�D�W�H�����'�H���D�F�H�H�D���H�V�W�H���Q�H�Y�R�L�H���G�H�� 

- �$�V�L�J�X�U�D�U�H�D���V�H�F�X�U�L�W��� �L�L���Y�H�Q�L�W�X�U�L�O�R�U���O�D���E��t�U�v�Q�H� �H�� 
- �6�S�U�L�M�L�Q���S�H�Q�W�U�X���S�D�U�W�L�F�L�S�D�U�H���V�R�F�L�D�O�����ú�L���Y�R�O�X�Q�W�D�U�L�D�W���� 
- Sprijin acordat �Y�v�U�V�W�Q�L�F�L�O�R�U���F�D�U�H���D�X���v�Q���J�U�L�M�����R���D�O�W�����S�H�U�V�R�D�Q���� 
- �$�V�L�J�X�U�D�U�H�D���X�Q�X�L���H�F�K�L�O�L�E�U�X���v�Q�W�U�H���Y�L�D� �D���S�U�R�I�H�V�L�R�Q�D�O�����ú�L���v�Q�G�D�W�R�U�L�U�L�O�H���I�D� �����G�H���S�H�U�V�R�D�Q�D���D�I�O�D�W����

�v�Q���J�U�L�M������ 
- �6�R�O�L�G�D�U�L�W�D�W�H���ú�L���G�L�D�O�R�J�� 
- �'�H�S���ú�L�U�H�D���G�L�I�H�U�H�Q� �H�O�R�U���v�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���X�W�L�O�L�]�D�U�H�D���Q�R�L�O�R�U���W�H�K�Q�R�O�R�J�L�L�� 

�6�H�U�Y�L�F�L�L�O�H���Q�H�F�H�V�D�U�H���D���I�L���G�H�]�Y�R�O�W�D�W�H���O�D���Q�L�Y�H�O���G�H���F�R�P�X�Q�L�W�D�W�H���O�R�F�D�O�����L�Q�F�O�X�G�� 
a) �6�H�U�Y�L�F�L�L���S�H�Q�W�U�X���S�U�H�Y�H�Q�L�U�H�D���v�P�E�R�O�Q���Y�L�U�L�O�R�U�����S�U�H�F�X�P�����L���S�H�Q�W�U�X���P�H�Q�
�L�Q�H�U�H�D�����v�P�E�X�Q���W���
�L�U�H�D��

�V�W���U�L�L���G�H���V���Q���W�D�W�H�� 
b) Servicii sociale: 
- Informare privind drepturile sociale; 
- �&�R�Q�V�L�O�L�H�U�H���V�R�F�L�D�O�������M�X�U�L�G�L�F�������S�V�L�K�R�O�R�J�L�F���� 
- �6�R�F�L�D�O�L�]�D�U�H�����L���S�D�U�W�L�F�L�S�D�U�H���D�F�W�L�Y�����O�D���Y�L�D�
�D���F�R�P�X�Q�L�W���
�L�L�� 
- �Ì�Q�J�U�L�M�L�U�H���S�H�U�V�R�Q�D�O�������L���v�Q�J�U�L�M�L�U�H���G�H���O�X�Q�J�����G�X�U�D�W���� 
- �6�H�U�Y�L�F�L�L���U�H�]�L�G�H�Q�
�L�D�O�H�� 

 
II. Analiza nevoilor persoanelor �Y�vr �V�W�Q�L�F�H�� �S�U�L�Y�L�Q�G�� �I�X�U�Q�L�]�D�U�H�D�� �G�H�� �V�H�U�Y�L�F�L�L�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D��
domiciliu  

�(�Y�D�O�X�D�U�H�D�� �Q�H�Y�R�L�L�� �G�H�� �V�H�U�Y�L�F�L�L�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D�� �G�R�P�L�F�L�O�L�X�� �V-a realizat prin aplicarea unui 
chestionar persoanelor cu �Y�v�U�V�W�D�� �S�H�V�W�H�� ������ �G�H�� �D�Q�L���� �v�Q�F�D�G�U�D�W�H�� �v�Q�� �J�U�D�G�X�O�� �,�� �G�H�� �K�D�Q�G�L�F�D�S���� �G�L�Q��
Municipiul Baia �0�D�U�H���� �3�H�Q�W�U�X�� �D�� �U�H�D�O�L�]�D�� �R�� �D�Q�D�O�L�]�����F�v�W�� �P�D�L�� �R�E�L�H�F�W�L�Y���� �D�� �Q�H�Y�R�L�O�R�U�� �S�U�L�Y�L�Q�G��
�D�F�R�U�G�D�U�H�D���G�H���V�H�U�Y�L�F�L�L���G�H���v�Q�J�U�L�M�L�U�H���O�D���G�R�P�L�F�L�O�L�X�����V-�D���V�H�O�H�F�W�D�W���X�Q���H���D�Q�W�L�R�Q���G�H���������G�H���S�H�U�V�R�D�Q�H�����F�D�U�H��
a asigurat reprezentativitatea at�v�W din punctul de vedere al codului handicapului, �F�vt ��i din 
�S�X�Q�F�W�X�O���G�H���Y�H�G�H�U�H���D�O���R�S�
�L�X�Q�L�L���S�H�U�V�R�D�Q�H�L���v�Q�F�D�G�U�D�W�H���v�Q���J�U�D�G���G�H���K�D�Q�G�L�F�D�S���S�H�Q�W�U�X���D�V�L�V�W�H�Q�W���S�H�U�V�R�Q�D�O����
�U�H�V�S�H�F�W�L�Y���L�Q�G�H�P�Q�L�]�D�
�L�H������ 

�/�D���G�D�W�D���G�H�������������������������H�U�D�X���v�Q�U�H�J�L�V�W�U�D�W�H���v�Q���H�Y�L�G�H�Q�
�D���'�L�U�H�F�
�L�H�L���G�H���$�V�L�V�W�H�Q�
�����6�R�F�L�D�O�����%�D�L�D��
�0�D�U�H�����'�$�6�����X�Q���Q�X�P���U���G�H�����������G�H���S�H�U�V�R�D�Q�H��cu �Y�vrsta peste 65 de ani, dintre care 84 cu asistent 
�S�H�U�V�R�Q�D�O�� �V�L�� �������� �F�X�� �L�Q�G�H�P�Q�L�]�D�
�L�H���� �'�L�Q�W�U�H�� �D�F�H�V�W�H�D���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �F�R�G�X�O�� �K�D�Q�G�L�F�D�S�X�O�X�L���� ��������������
erau pe neuropsihic, 23,15% pe asociat, 16,6% pe fizic- locomotor, 3,9% pe somatic, 1,64% 
�S�H���P�H�Q�W�D�O�����L�����������������S�H �D�O�W�H���W�L�S�X�U�L���G�H���D�I�H�F�
�L�X�Q�L���� 

S-�D�X���D�S�O�L�F�D�W���������G�H���F�K�H�V�W�L�R�Q�D�U�H���X�Q�X�L���H���D�Q�W�L�R�Q���I�R�U�P�D�W���G�L�Q���S�H�U�V�R�D�Q�H���F�X���Y�vrsta peste 65 de 
�D�Q�L���v�Q�F�D�G�U�D�W�H�� �v�Q���J�U�D�G�X�O���G�H�� �K�D�Q�G�L�F�D�S���J�U�D�Y�����G�L�Q�W�U�H���D�F�H�V�W�H�D�����������H�U�D�X���F�X�� �L�Q�G�H�P�Q�L�]�D�
�L�H���� �L�D�U������������
aveau asistent personal angajat. Dintre cele 50 de chestionare, 46% s-au aplicat persoanelor 
cu cod de diagnostic pe neuropsihic, 30% la persoane cu cod de diagnostic asociat, 20 % la 
persoane cu cod de diagnostic pe fizic- �O�R�F�R�P�R�W�R�U�����L�����������O�D���S�H�U�V�R�D�Q�H���F�X���F�R�G���G�H���G�L�D�J�Q�R�V�W�L�F���S�H��
somatic. Chestionarele s-au aplicat fie la sediul DAS Baia Mare, fie la domiciliul 
�U�H�V�S�R�Q�G�H�Q�
�L�O�R�U���� �F�X�S�U�L�Q�]�v�Q�G date privind: sex, �Y�v�U�V�W������ �H�W�Q�L�H���� �V�W�D�U�H�� �F�L�Y�L�O������ �Q�L�Y�H�O�� �G�H�� �V�W�X�G�L�L����
�R�F�X�S�D�
�L�H���� �V�L�W�X�D�
�L�H�� �O�R�F�D�W�L�Y������ �S�U�R�E�O�H�P�H�� �G�H�� �V���Q���W�D�W�H���� �Q�H�F�H�V�L�W�D�W�H�D�� �H�[�L�V�W�H�Q�
�H�L�� �V�H�U�Y�L�F�L�L�O�R�U�� �V�R�F�L�R-
�P�H�G�L�F�D�O�H���V�L���G�H���v�Qgrijire la domiciliu. 

�5�H�V�S�R�Q�G�H�Q�
�L�L���D�X���I�R�V�W���v�Q���S�U�R�F�H�Q�W���G�H�������������I�H�P�H�L�����L�����������E���U�E�D�
�L�����'�L�Q���S�X�Q�F�W�X�O���G�H���Y�H�G�H�U�H��
al �Y�vrstei���� �������� �D�Y�H�D�X�� �v�Q�W�U�H�� ������-������ �G�H�� �D�Q�L�� ���L�� �������� �S�H�V�W�H�� ������ �G�H�� �D�Q�L���� �&�H�D�� �P�D�L�� �P�D�U�H�� �S�R�Q�G�H�U�H�� �v�Q��
�H���D�Q�W�L�R�Q�� �D�X�� �D�Y�X�W-o persoanele cu �Y�v�U�V�W�D�� �F�X�S�U�L�Q�V���� �v�Q�W�U�H�� ������ ���L 85 de ani. Majoritatea celor 
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�L�Q�W�H�U�Y�L�H�Y�D�
�L�� �V-au declarat ca av�v�Q�G etnia �U�R�P�k�Q���� �������������� �������� �D�X�� �V�S�X�V�� �F���� �D�X�� �H�W�Q�L�H�� �P�D�J�K�L�D�U������
6% s-au declarat romi, iar 2% alte etnie. 

Din punctul de vedere al �V�W���U�L�L�� �F�L�Y�L�O�H, cel mai mare procent l-au reprezentat 
�S�H�U�V�R�D�Q�H�O�H���Y���G�X�Y�H�����������������X�U�P�D�W�H���G�H���F�H�O�H���F���V���W�R�U�L�W�H�����������������5�H�V�S�R�Q�G�H�Q�
�L�L���Q�H�F���V���W�R�U�L�
�L���������������L��
�F�H�L���G�L�Y�R�U�
�D�
�L�������������D�X���D�Y�X�W���R���S�R�Q�G�H�U�H���P�X�O�W���P�D�L���P�L�F�����v�Q���H���D�Q�W�L�R�Q�X�O���V�H�O�H�F�W�D�W�����Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H��
nivelul studiilor ���� �F�H�L�� �P�D�L�� �P�X�O�
�L�� �G�L�Q�W�U�H�� �F�H�L�� �L�Q�W�H�U�Y�L�H�Y�D�
�L�� �D�X�� �D�E�V�R�O�Y�L�W�� ���F�R�D�O�D�� �J�L�P�Q�D�]�L�D�O���� ��������������
�X�U�P�D�W�L���G�H���F�H�L���F�D�U�H���D�X���D�E�V�R�O�Y�L�W���O�L�F�H�X�O�����������������L���F�H�L�� �F�D�U�H���D�X���I�L�Q�D�O�L�]�D�W�������F�O�D�V�H�����������������8�Q���S�U�R�F�H�Q�W��
�G�H�����������G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L���V-�D�X���G�H�F�O�D�U�D�W���I���U�����V�W�X�G�L�L�������������D�X���D�E�V�R�O�Y�L�W�����F�R�D�O�D���S�U�R�I�H�V�L�R�Q�D�O������������
�S�R�V�W�O�L�F�H�D�O�������������O�L�F�H�X���W�H�K�Q�R�O�R�J�L�F�����L�D�U���S�U�R�F�H�Q�W�X�O���F�H�O�R�U���F�X���V�Wudii superioare a fost de 4%.  

�	 in�v�Q�G �F�R�Q�W���G�H���H���D�Q�W�L�R�Q�X�O���V�H�O�H�F�W�D�W���v�Q���Y�H�G�H�U�H�D���D�S�O�L�F���U�L�L���F�K�H�V�W�L�R�Q�D�U�X�O�X�L�����Q�X���H���V�X�U�S�U�L�Q�]���W�R�U��
�I�D�S�W�X�O���F���������������G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L���V�X�Q�W���S�H�U�V�R�D�Q�H���S�H�Q�V�L�R�Q�D�W�H���O�D���O�L�P�L�W�D���G�H���Y�v�U�V�W�������L�D�U���������V�X�Q�W���v�Q��
�S�H�Q�V�L�H���G�H���E�R�D�O�����V�D�X���L�Q�Y�D�O�L�G�L�W�D�W�H���� 

Din punctul de vedere al �V�L�W�X�D�
�L�H�L���O�R�F�D�W�L�Y�H�������������D�X���G�H�F�O�D�U�D�W���F�����O�R�F�X�L�H�V�F���v�Q���D�S�D�U�W�D�P�H�Q�W��
�V�D�X�� �J�D�U�V�R�Q�L�H�U������ �L�D�U�� �������� �O�D�� �F�D�V������ �Ì�Q�� �P�D�M�R�U�L�W�D�W�H�D�� �F�D�]�X�U�L�O�R�U�� �������������� �O�R�F�X�L�Q�
�D�� �U�H�S�U�H�]�L�Q�W����
�S�U�R�S�U�L�H�W�D�W�H�D�� �S�H�U�V�R�Q�D�O���� �D�� �U�H�V�S�R�Q�G�H�Q�W�X�O�X�L�� �V�D�X�� �D�� �I�D�P�L�O�L�H�L�� �D�F�H�V�W�X�L�D���� �'�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O 
�U�D�F�R�U�G���U�L�L�� �O�D�� �X�W�L�O�L�W���
�L�� ���L�� �D�O�� �G�R�W���U�L�L�� �V�S�D�
�L�X�O�X�L�� �G�H�� �O�R�F�X�L�W���� �P�D�U�H�D�� �P�D�M�R�U�L�W�D�W�H�� �D�� �F�H�O�R�U�� �L�Q�W�H�U�Y�L�H�Y�D�
�L��
�G�L�V�S�X�Q���G�H���F�H�O�H�� �Q�H�F�H�V�D�U�H���X�Q�X�L���W�U�D�L���G�H�F�H�Q�W�����'�R�D�U���������D�X���G�H�F�O�D�U�D�W���F�����Q�X�� �E�H�Q�H�I�L�F�L�D�]�����G�H�� �P�R�E�L�O�L�H�U��
�D�G�H�F�Y�D�W���Q�H�Y�R�L�O�R�U���I�D�P�L�O�L�H�L�����L���G�H���R���V�X�U�V�����I�X�Q�F�
�L�R�Q�D�O�����G�H���v�Q�F���O�]�L�U�H�����L�D�U���������F�����Q�X���G�L�V�S�X�Q���G�H���P�D���L�Q����
�G�H�� �V�S���O�D�W���� �Ì�Q�� �F�H�� �S�U�L�Y�H���W�H�� �v�Q�V���� �G�R�W�D�U�H�D�� �O�R�F�X�L�Q�
�H�L�� �F�X�� �X�Q�� �F�D�O�F�X�O�D�W�R�U���� �O�D�S�W�R�S�� �V�D�X�� �S�U�R�S�U�L�H�W�D�W�H�D��
�U�H�V�S�R�Q�G�H�Q�W�X�O�X�L���� �D�� �F�H�O�R�U�� �F�X�� �F�D�U�H�� �O�R�F�X�L�H���W�H�� �D�V�X�S�U�D�� �X�Q�X�L�� �D�X�W�R�W�X�U�L�V�P���� �S�U�R�F�H�Q�W�H�O�H�� �V-au schimbat 
�F�R�Q�V�L�G�H�U�D�E�L�O�������������D�X���G�H�F�O�D�U�D�W���F�����Q�X���G�L�V�S�X�Q���G�H���O�D�S�W�R�S�����F�D�O�F�X�O�D�W�R�U�����L�����������F�����Q�X���D�X���P�D���L�Q���� 

�0�D�L���P�X�O�W���G�H���X�Q���V�I�H�U�W���������������G�L�Q�W�U�H���F�H�L���L�Q�W�H�U�Y�L�H�Y�D�
�L���O�R�F�X�L�H�V�F�����V�H���J�R�V�S�R�G���U�H�V�F���V�L�Q�J�X�U�L�����Ì�Q��
�������� �G�L�Q�W�U�H�� �V�L�W�X�D�
�L�L���� �S�H�U�V�R�D�Q�H�O�H���Y�v�U�V�W�Q�L�F�H�� �O�R�F�X�L�H�V�F�� �v�P�S�U�H�X�Q�D�� �F�X�� �v�Q�F���� �R�� �S�H�U�V�R�D�Q������ �v�Q�� ������ ���� �G�L�Q��
�F�D�]�X�U�L���F�X�� �v�Q�F���������S�H�U�V�R�D�Q�H���� �L�D�U���v�Q�� ���������G�L�Q�W�U�H���F�D�]�X�U�L�� �O�R�F�X�L�H�V�F�� �V�X�E���D�F�H�O�D���L�� �D�F�R�S�H�U�L���� �v�Q�W�U�H������ ���L�� ����
persoane.  

�'�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �S�H�U�F�H�S�
�L�H�L�� �F�X�� �S�U�L�Y�L�U�H�� �O�D���V�L�W�X�D�
�L�D�� �I�L�Q�D�Q�F�L�D�U������ �P�D�W�H�U�L�D�O���� �D��
familiei ���� �������� �G�L�Q�W�U�H�� �U�H�V�S�R�Q�G�H�Q�
�L�� �R�� �D�S�U�H�F�L�D�]���� �F�D�� �I�L�L�Q�G�� �E�X�Q���� ���L�� �I�R�D�U�W�H�� �E�X�Q������ �v�Q�� �W�L�P�S�� �F�H�� �������� �R��
consid�H�U���� �P�R�G�H�V�W�������I�L�L�Q�G�� �Q�H�F�H�V�D�U�����R���J�H�V�W�L�X�Q�H�� �I�R�D�U�W�H���D�W�H�Q�W�����D���Y�H�Q�L�W�X�U�L�O�R�U�� �I�D�P�L�O�L�H�L�������8�Q���S�U�R�F�H�Q�W��
�G�H���������G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L�� �D�S�U�H�F�L�D�]�����F�����D�X���R���V�L�W�X�D�
�L�H�� �P�D�W�H�U�L�D�O���� �I�R�D�U�W�H���S�U�H�F�D�U�������Q�H�S�H�U�P�L�W�v�Q�Gu-���L��
nici strictul necesar. 

�Ì�Q���F�H���S�U�L�Y�H���W�H��accesul la servicii medicale �v�Q�� �Y�H�G�H�U�H�D���W�U�D�W���U�L�L�����D�P�H�O�L�R�U���U�L�L�����
�L�Q�H�U�L�L�� �V�X�E��
�F�R�Q�W�U�R�O���D���S�U�R�E�O�H�P�H�O�R�U�����G�H���V���Q���W�D�W�H���F�X���F�D�U�H���V�H���F�R�Q�I�U�X�Q�W�������P�D�U�H�D���P�D�M�R�U�L�W�D�W�H���D���U�H�V�S�R�Q�G�H�Q�
�L�O�R�U���D�X��
�D�I�L�U�P�D�W�� �F���� �E�H�Q�H�I�L�F�L�D�]���� �G�H�� �W�U�D�W�D�P�H�Q�W�X�O�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �Q�H�F�H�V�D�U�� ������������ ���L�� �U�H�X���H�V�F�� �V���� �S�O���W�H�D�V�F����
acest tratament (98%). Un proc�H�Q�W���F�H�Y�D���P�D�L���P�L�F���������������D�X���D�I�L�U�P�D�W���F�����E�H�Q�H�I�L�F�L�D�]�����G�H���F�R�Q�V�X�O�W�X�O��
�S�H�U�L�R�G�L�F�� �D�O�� �X�Q�X�L�� �P�H�G�L�F�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �'�R�D�U�� �������� �G�L�Q�W�U�H�� �F�H�L�� �F�K�H�V�W�L�R�Q�D�
�L�� �D�X�� �G�H�F�O�D�U�D�W�� �F����
�E�H�Q�H�I�L�F�L�D�]�����G�H���H�F�K�L�S�D�P�H�Q�W�H�O�H�� �P�H�G�L�F�D�O�H�� �Q�H�F�H�V�D�U�H�� ���L���G�R�D�U���������V�X�Q�W���v�Q�V�F�U�L���L�� �v�Q�W�U-un program de 
recuperare sau b�H�Q�H�I�L�F�L�D�]�����G�H���V�H�U�Y�L�F�L�L���G�H���U�H�F�X�S�H�U�D�U�H�� 

�Ì�Q���F�H���S�U�L�Y�H���W�H���S�H�U�F�H�S�
�L�D���F�X���S�U�L�Y�L�U�H���O�D���Q�H�F�H�V�L�W�D�W�H�D���H�[�L�V�W�H�Q�
�H�L���O�D���Q�L�Y�H�O�X�O���P�X�Q�L�F�L�S�L�X�O�X�L���%�D�L�D��
�0�D�U�H���D���X�Q�R�U���V�H�U�Y�L�F�L�L�� �V�S�H�F�L�I�L�F�H���G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D���G�R�P�L�F�L�O�L�X�����G�H�V�W�L�Q�D�W�H���S�H�U�V�R�D�Q�H�O�R�U���Y�vrstnice aflate 
�v�Q�� �G�L�I�L�F�X�O�W�D�W�H�� �G�D�W�R�U�L�W���� �S�U�R�E�O�H�P�H�O�R�U�� �G�H�� �V���Q���W�D�W�H���� �P�D�M�R�U�L�W�D�W�H�D�� �U�H�V�S�R�Q�G�H�Q�
�L�O�R�U�� �D�X�� �D�S�U�H�F�L�D�W�� �D�F�H�V�W�H��
�V�H�U�Y�L�F�L�L���� �P�D�L�� �D�O�H�V�� �F�H�O�H�� �S�H�� �F�R�P�S�R�Q�H�Q�W�D�� �P�H�G�L�F�D�O������ �F�D�� �I�L�L�Q�G�� �Q�H�F�H�V�D�U�H�� ���L�� �I�R�D�U�W�H�� �Q�H�F�H�V�D�U�H�� ���*�U�D�I�L�F��
1).   

Din sfera serviciilor psiho- �V�R�F�L�D�O�H���F�D�U�H���S�R�W���I�L���R�I�H�U�L�W�H���O�D���G�R�P�L�F�L�O�L�X���S�H�U�V�R�D�Q�H�O�R�U���D�I�O�D�W�H���v�Q��
�Q�H�Y�R�L�H�����F�H�O�H�� �P�D�L�� �Q�H�F�H�V�D�U�H���V�X�Q�W���F�R�Q�V�L�G�H�U�D�W�H���D���I�L���F�H�O�H���G�H�� �L�Q�I�R�U�P�D�U�H�����������������L���F�H�O�H���G�H���F�R�Q�V�L�O�L�H�U�H��
�S�V�L�K�R�O�R�J�L�F�������������������&�H�O�H���G�H���F�R�Q�V�L�O�L�H�U�H���S�U�L�Y�L�Q�G���D�G�D�S�W�D�U�H�D���D�P�E�L�H�Q�W�X�O�X�L�����D���V�S�D�
�L�X�O�X�L���G�H���O�R�F�X�L�W���D�X���R��
�S�R�Q�G�H�U�H�� �P�X�O�W�� �P�D�L�� �P�L�F������ �G�R�D�U�� ������ ���� �G�L�Q�� �U�H�V�S�R�Q�G�H�Q�
�L�� �D�S�U�H�F�L�L�Q�G�X-le ca �I�L�L�Q�G�� �Q�H�F�H�V�D�U�H���� �Ì�Q�� �F�H��
�S�U�L�Y�H���W�H�� �D�M�X�W�R�U�X�O�� �v�Q�� �J�R�V�S�R�G���U�L�H�� �S�H�Q�W�U�X�� �S�H�U�V�R�D�Q�H�O�H���Y�v�U�V�W�Q�L�F�H�� �D�I�O�D�W�H�� �v�Q�� �G�L�I�L�F�X�O�W�D�W�H���� �������� �G�L�Q�W�U�H��
�U�H�V�S�R�Q�G�H�Q�
�L���O�H���F�R�Q�V�L�G�H�U�����F�D���I�L�L�Q�G���Q�H�F�H�V�D�U�H�����L���I�R�D�U�W�H���Q�H�F�H�V�D�U�H�����2�I�H�U�L�U�H�D���G�H���V�H�U�Y�L�F�L�L���O�D���G�R�P�L�F�L�O�L�X��
�G�H�� �D�F�R�P�S�D�Q�L�H�U�H�� �D�� �S�H�U�V�R�D�Q�H�O�R�U�� �v�Q���Y�v�U�V�W���� �F�X�� �S�U�R�E�O�H�P�H�� �G�H�� �V���Q���W�D�W�H�� �H�� �S�H�U�F�H�S�X�W���� �F�D�� �Q�H�F�H�V�D�U���� ���L��
�I�R�D�U�W�H���Q�H�F�H�V�D�U�����G�H�����������G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L���� 
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Din sfera serviciilor medicale care pot fi oferite la domiciliul persoanelor �Y�vrstnice 
�D�I�O�D�W�H���v�Q���G�L�I�L�F�X�O�W�D�W�H���G�D�W�R�U�L�W�����S�U�R�E�O�H�P�H�O�R�U���G�H���V���Q���W�D�W�H�����F�H�O�H���S�H�U�F�H�S�X�W�H���F�D���I�L�L�Qd cele mai necesare 
�V�X�Q�W�� �P�R�Q�L�W�R�U�L�]�D�U�H�D�� �V�W���U�L�L�� �G�H�� �V���Q���W�D�W�H�� ���L�� �D�F�R�U�G�D�U�H�D�� �G�H�� �v�Q�J�U�L�M�L�U�L�� �P�H�G�L�F�D�O�H�� �O�D�� �G�R�P�L�F�L�O�L�X�� ������������
�U�H�V�S�H�F�W�L�Y�� �������� �G�L�Q�� �U�H�V�S�R�Q�G�H�Q�
�L�� �F�R�Q�V�L�G�H�U�v�Q�Gu-�O�H�� �Q�H�F�H�V�D�U�H�� ���L�� �I�R�D�U�W�H�� �Q�H�F�H�V�D�U�H������ �)�L�]�L�R�W�H�U�D�S�L�D�� ���L��
kinetoterapia sunt la r�v�Q�Gul lor considerate importante de 80%, respectiv 74% dintre cei 
�L�Q�W�H�U�Y�L�H�Y�D�
�L���� ���L�� �O�R�J�R�S�H�G�L�D�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �X�Q�� �S�U�R�F�H�Q�W�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �������� �G�L�Q�� �U�H�V�S�R�Q�G�H�Q�
�L��
apreciind-�R���F�D���Q�H�F�H�V�D�U������ 

 
Grafic 1.�3�H�U�F�H�S�
�L�H���F�X���S�U�L�Y�L�U�H�� �O�D���Q�H�F�H�V�L�W�D�W�H�D���H�[�L�V�W�H�Q�
�H�L���X�Q�R�U���V�H�U�Y�L�F�L�L���V�S�H�F�L�I�L�F�H���G�H���v�Q�J�U�L�M�L�U�H��
la domiciliu, destinate persoanelor �Y�v�U�V�W�Q�L�F�H���D�I�O�D�W�H���v�Q���G�L�I�L�F�X�O�W�D�W�H���G�D�W�R�U�L�W�����S�U�R�E�O�H�P�H�O�R�U���G�H��
�V���Q���W�D�W�H 

�'�L�Q�W�U�H�� �S�H�U�V�R�D�Q�H�O�H�� �L�Q�W�H�U�Y�L�H�Y�D�W�H���� �D�S�U�R�[�L�P�D�W�L�Y�� �X�Q�� �V�I�H�U�W�� ������������ �D�X�� �U�H�F�X�Q�R�V�F�X�W�� �F���� �D�X��
�E�H�Q�H�I�L�F�L�D�W�� �S�H�U�V�R�Q�D�O���� �O�D�� �X�Q�� �P�R�P�H�Q�W�� �G�D�W���� �G�H�� �V�H�U�Y�L�F�L�L�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D�� �G�R�P�L�F�L�O�L�X���� �'�L�Q�W�U�H�� �D�F�Hstea, 
92% s-�D�X���G�H�F�O�D�U�D�W���P�X�O�
�X�P�L�W�H�����L���I�R�D�U�W�H���P�X�O�
�X�P�L�W�H���G�H���D�F�H�V�W�H���V�H�U�Y�L�F�L�L������ 
�Ì�Q���F�H���S�U�L�Y�H���W�H���Q�H�Y�R�L�D���S�H�U�V�R�Q�D�O�����D���F�H�O�R�U���F�K�H�V�W�L�R�Q�D�
�L���S�H�Q�W�U�X���V�H�U�Y�L�F�L�L���V�S�H�F�L�I�L�F�H���G�H���v�Q�J�U�L�M�L�U�H���O�D��
domiciliu ���� �������� �D�X�� �U���V�S�X�Q�V�� �F���� �D�U�� �D�Y�H�D�� �Q�H�Y�R�L�H�� �G�H�� �D�V�W�I�H�O�� �G�H�� �V�H�U�Y�L�F�L�L���� �0�H�Q�
�L�R�Q���P�� �v�Q�� �F�H�O�H�� �Fe 
�X�U�P�H�D�]���� �W�L�S�X�U�L�O�H�� �G�H�� �V�H�U�Y�L�F�L�L�� �V�S�H�F�L�I�L�F�H�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D�� �G�R�P�L�F�L�O�L�X�� ���L�� �V�S�U�L�M�L�Q�X�O�� �F�R�Q�F�U�H�W�� �G�H�� �F�D�U�H��
�D�F�H���W�L�D���D�U���D�Y�H�D���Q�H�Y�R�L�H���� 

Referitor la �D�F�W�L�Y�L�W���
�L�O�H�� �G�H�� �E�D�]���� �D�O�H�� �Y�L�H�
�L�L�� �]�L�O�Q�L�F�H (asigurarea igienei corporale, 
�v�P�E�U���F�D�U�H�� ���L�� �G�H�]�E�U���F�D�U�H���� �K�U���Q�L�U�H�� �ú�L�� �K�L�G�U�D�W�D�U�H���� �D�V�L�J�X�U�D�U�H�D�� �L�J�L�H�Q�H�L�� �H�O�L�P�L�Q���U�L�O�R�U���� �W�U�D�Q�V�I�H�U�� �ú�L��
�P�R�E�L�O�L�]�D�U�H�����G�H�S�O�D�V�D�U�H���v�Q���L�Q�W�H�U�L�R�U�����F�R�P�X�Q�L�F�D�U�H�������F�H�L���P�D�L���P�X�O�
�L���D�X���D�S�U�H�F�L�D�W���F�����D�U���D�Y�H�D���Q�H�Y�R�L�H���G�H��
�D�M�X�W�R�U���v�Q���F�H���S�U�L�Y�H���W�H���D�V�L�J�X�U�D�U�H�D���L�J�L�H�Q�H�L���F�R�U�S�R�U�D�O�H�����������������L���D���L�J�L�H�Q�H�L���H�O�L�P�L�Q���U�L�O�R�U�����������������X�U�P�D�W�H��
de nevoia de ajutor pen�W�U�X���W�U�D�Q�V�I�H�U�� ���L�� �P�R�E�L�O�L�]�D�U�H�� ������������ ���L�� �G�H�� �F�H�D�� �S�H�Q�W�U�X�� �F�R�P�X�Q�L�F�D�U�H�� ����������������
�0�D�L���P�X�O�W���G�H���X�Q���V�I�H�U�W���G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L�L���F�D�U�H���D�X���Q�H�Y�R�L�H���G�H���v�Q�J�U�L�M�L�U�L���O�D���G�R�P�L�F�L�O�L�X���D�X���G�H�F�O�D�U�D�W���F����
�D�U�� �Q�H�F�H�V�L�W�D�� �D�M�X�W�R�U�� �G�L�Q�� �D�I�D�U���� �S�H�Q�W�U�X�� �v�P�E�U���F�D�U�H�� ���L�� �G�H�]�E�U���F�D�U�H���� �G�D�U�� ���L�� �S�H�Q�W�U�X�� �G�H�S�O�D�V�D�U�H�� �v�Q��
in�W�H�U�L�R�U�X�O�� �O�R�F�X�L�Q�
�H�L���� �1�X�� �H�� �Q�H�J�O�L�M�D�E�L�O�� �Q�L�F�L�� �S�U�R�F�H�Q�W�X�O�� �F�H�O�R�U�� �F�D�U�H�� �S�U�L�P�H�V�F�� �D�F�H�V�W���D�M�X�W�R�U�� �G�L�Q�� �S�D�U�W�H�D��
�I�D�P�L�O�L�H�L���� �D�S�D�U�
�L�Q���W�R�U�L�O�R�U���� �D�V�L�V�W�H�Q�W�X�O�X�L�� �S�H�U�V�R�Q�D�O�� �S�H�Q�W�U�X�� �G�H�V�I�����X�U�D�U�H�D�� �v�Q�� �F�R�Q�G�L�
�L�L�� �R�S�W�L�P�H�� �D��
�D�F�W�L�Y�L�W���
�L�O�R�U�� �G�H�� �E�D�]���� �D�O�H�� �Y�L�H�
�L�L�� �]�L�O�Q�L�F�H�� ���������� �V�X�Q�W�� �D�M�X�W�D�
�L�� �S�H�Q�W�U�X�� �v�P�E�U���F�D�W���� �G�H�]�E�U���F�D�W���� �������� �F�X��
�S�D�U�W�H�D���G�H���K�U���Q�L�U�H�����K�L�G�U�D�W�D�U�H�������������F�X���L�J�L�H�Q�D���S�H�U�V�R�Q�D�O�������L���W�U�D�Q�V�I�H�U�����P�R�E�L�O�L�]�D�U�H�����H�W�F���������Y�H�]�L���*�U�D�I�L�F��
2). 
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Grafic 2. �1�H�Y�R�L�D�� �H�[�S�U�L�P�D�W���� �S�U�L�Y�L�Q�G�� �V�H�U�Y�L�F�L�L�� �V�S�H�F�L�I�L�F�H�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D�� �G�R�P�L�F�L�O�L�X- 
�F�R�P�S�R�Q�H�Q�W�D�����D�F�W�L�Y�L�W���
�L���G�H���E�D�]�����D�O�H���Y�L�H�
�L�L���]�L�O�Q�L�F�H 

�Ì�Q�� �F�H�� �S�U�L�Y�H���W�H���D�F�W�L�Y�L�W���
�L�O�H�� �L�Q�V�W�U�X�P�H�Q�W�D�O�H (prepararea hranei, efectuarea de 
�F�X�P�S���U���W�X�U�L���� �D�F�W�L�Y�L�W��� �L�O�H�� �G�H�� �P�H�Q�D�M�� �ú�L�� �V�S���O���W�R�U�L�H���� �I�D�F�L�O�L�W�D�U�H�D�� �G�H�S�O�D�V���U�L�L�� �v�Q�� �H�[�W�H�U�L�R�U���� �v�Q�V�R� �L�U�H����
�D�G�P�L�Q�L�V�W�U�D�U�H�D�� �ú�L�� �J�H�V�W�L�R�Q�D�U�H�D�� �E�X�Q�X�U�L�O�R�U���� �D�F�R�P�S�D�Q�L�H�U�H�D�� �ú�L�� �V�R�F�L�D�O�L�]�D�U�H�D������ �F�H�L�� �P�D�L�� �P�X�O�
i au 
�D�S�U�H�F�L�D�W�� �F���� �D�U�� �D�Y�H�D�� �Q�H�Y�R�L�H�� �G�H�� �D�M�X�W�R�U�� �v�Q�� �F�H�� �S�U�L�Y�H���W�H���D�F�R�P�S�D�Q�L�H�U�H�D���� �V�R�F�L�D�O�L�]�D�U�H�D�� ������������ ���L��
�D�F�W�L�Y�L�W��� �L�O�H�� �G�H�� �P�H�Q�D�M�� �ú�L�� �V�S���O���W�R�U�L�H�� �������������� �X�U�P�D�W�H�� �G�H�� �H�I�H�F�W�X�D�U�H�D�� �G�H�� �F�X�P�S���U���W�X�U�L�� ��������������
�I�D�F�L�O�L�W�D�U�H�D�� �G�H�S�O�D�V���U�L�L�� �v�Q�� �H�[�W�H�U�L�R�U���� �v�Q�V�R� �L�U�H�� ������������ ���L�� �S�U�H�S�D�U�D�U�H�D�� �K�U�D�Q�H�L�� ����������. Procentul celor 
�F�D�U�H�� �D�X�� �G�H�F�O�D�U�D�W���F���� �D�U�� �D�Y�H�D�� �Q�H�Y�R�L�H�� �G�H�� �D�M�X�W�R�U�� �G�L�Q�� �H�[�W�H�U�L�R�U�� �S�H�Q�W�U�X�� �D�G�P�L�Q�L�V�W�U�D�U�H�D�� �ú�L�� �J�H�V�W�L�R�Q�D�U�H�D��
�E�X�Q�X�U�L�O�R�U�� �H�� �U�H�O�D�W�L�Y�� �P�L�F���� ���������� �G�D�U�� �H�� �H�[�S�O�L�F�D�E�L�O�� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �������� �G�L�Q�W�U�H�� �U�H�V�S�R�Q�G�H�Q�
�L�� �D�X��
�U�H�F�X�Q�R�V�F�X�W���F�����V�X�Q�W���V�S�U�L�M�L�Q�L�
�L���v�Q���D�F�H�D�V�W�����S�U�L�Y�L�Q�
�����G�H���I�D�P�L�O�L�H�����D�S�D�U�
�L�Q���W�R�U�L�����D�V�L�V�W�H�Q�W���S�H�U�V�R�Q�D�O�����Y�H�]�L��
Grafic 3). 

 
Grafic 3. �1�H�Y�R�L�D�� �H�[�S�U�L�P�D�W���� �S�U�L�Y�L�Q�G�� �V�H�U�Y�L�F�L�L�� �V�S�H�F�L�I�L�F�H�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D�� �G�R�P�L�F�L�O�L�X- 
�F�R�P�S�R�Q�H�Q�W�D�����D�F�W�L�Y�L�W���
�L���L�Q�V�W�U�X�P�H�Q�W�D�O�H�� 
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�3�H�V�W�H�����������G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L�L���F�D�U�H���D�X���G�H�F�O�D�U�D�W���F�����D�X���Q�H�Y�R�L�H���G�H���V�H�U�Y�L�F�L�L���G�H�� �v�Q�J�U�Ljire la 
�G�R�P�L�F�L�O�L�X�����L-�D�X���H�[�S�U�L�P�D�W���Q�H�Y�R�L�D���S�H�U�V�R�Q�D�O�����S�H�Q�W�U�X���V�H�U�Y�L�F�L�L���G�H���v�Q�J�U�L�M�L�U�H���P�H�G�L�F�D�O�������U�H�F�X�S�H�U�D�U�H: 
astfel, 97% ar avea nevoie de �P�R�Q�L�W�R�U�L�]�D�U�H�D���V�W���U�L�L���G�H���V���Q���W�D�W�H�������������D�U���D�Y�H�D���Q�H�Y�R�L�H���G�H���v�Q�J�U�L�M�L�U�L��
medicale (administrare medicamente, pansamente, etc.), 79% �G�H�� �J�L�P�Q�D�V�W�L�F���� �P�H�G�L�F�D�O������ ��������
�G�H���I�L�]�L�R�W�H�U�D�S�L�H�������������G�H���N�L�Q�H�W�R�W�H�U�D�S�L�H�����L�����������G�H���W�H�U�D�S�L�H���R�F�X�S�D�
�L�R�Q�D�O�������3�H�V�W�H���M�X�P���W�D�W�H���G�L�Q�W�U�H���H�L��
�D�U���D�Y�H�D�� �Q�H�Y�R�L�H���G�H�� �O�R�J�R�S�H�G�L�H�����������������3�X�W�H�P���R�E�V�H�U�Y�D���F�������V�S�U�H���G�H�R�V�H�E�L�U�H���G�H���D�F�W�L�Y�L�W���
�L�O�H���G�H�� �E�D�]����
�D�O�H�� �Y�L�H�
�L�L�� �]�L�O�Q�L�F�H�� ���L�� �G�H�� �D�F�W�L�Y�L�W���
�L�O�H�� �L�Q�V�W�U�X�P�H�Q�W�D�O�H���� �v�Q�� �F�D�]�X�O�� �F���U�R�U�D�� �I�D�P�L�O�L�D���� �D�S�D�U�
�L�Q���W�R�U�L�L����
�D�V�L�V�W�H�Q�W�X�O�� �S�H�U�V�R�Q�D�O�� �S�R�W�� �R�I�H�U�L�� �V�S�U�L�M�L�Q���� �D�M�X�W�R�U�� �S�H�U�V�R�D�Q�H�O�R�U�� �v�Q�� �Q�H�Y�R�L�H���� �F�v�Q�G vorbim de servicii 
�P�H�G�L�F�D�O�H�����G�H���U�H�F�X�S�H�U�D�U�H���H���Q�H�F�H�V�D�U�����L�Q�W�H�U�Y�H�Q�
�L�D���S�H�U�V�R�D�Q�H�O�R�U���V�S�H�F�L�D�O�L�]�D�W�H�����Y�H�]�L���*�U�D�I�L�F�������� 

 
Grafic 45.Nevoia exp�U�L�P�D�W���� �S�U�L�Y�L�Q�G�� �V�H�U�Y�L�F�L�L�� �V�S�H�F�L�I�L�F�H�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �O�D�� �G�R�P�L�F�L�O�L�X- 
componenta: servicii medicale/ de recuperare 

�Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H��nevoia pentru servicii sociale, �G�L�Q�W�U�H���U�H�V�S�R�Q�G�H�Q�
�L�L���F�D�U�H���D�X���G�H�F�O�D�U�D�W��
�F�����D�X���Q�H�Y�R�L�H���G�H���V�H�U�Y�L�F�L�L���G�H���v�Q�J�U�L�M�L�U�H���O�D���G�R�P�L�F�L�O�L�X���������������L-au exprimat nevoia pentru servicii de 
�F�R�Q�V�L�O�L�H�U�H���S�V�L�K�R�O�R�J�L�F���������������S�H�Q�W�U�X���V�H�U�Y�L�F�L�L���G�H���L�Q�I�R�U�P�D�U�H�����L�������������S�H�Q�W�U�X���V�H�U�Y�L�F�L�L���G�H��consiliere 
�S�U�L�Y�L�Q�G���D�G�D�S�W�D�U�H�D���D�P�E�L�H�Q�W�X�O�X�L�����V�S�D�
�L�X�O�X�L���G�H���O�R�F�X�L�W�� 
 
CONCLUZII  

Persoanele �Y�v�U�V�W�Q�L�F�H�� �U�H�S�U�H�]�L�Q�W���� �R�� �F�D�W�H�J�R�U�L�H�� �G�H�� �S�R�S�X�O�D�
�L�H�� �Y�X�O�Q�H�U�D�E�L�O���� �F�X�� �Q�H�Y�R�L��
�S�D�U�W�L�F�X�O�D�U�H���� �G�D�W�R�U�L�W���� �O�L�P�L�W���U�L�O�R�U�� �I�L�]�L�R�O�R�J�L�F�H�� ���L�� �I�U�D�J�L�O�L�W���
�L�L�� �F�D�U�D�F�W�H�U�L�V�W�L�F�H�� �I�H�Q�R�P�H�Q�X�O�X�L�� �G�H��
�v�P�E���W�U�vnire. 

�(�V�W�H�� �Q�H�F�H�V�D�U���� �G�H�]�Y�R�O�W�D�U�H�D�� �G�H�� �V�H�U�Y�L�F�L�L�� �S�H�Q�W�U�X�� �F�U�H���W�H�U�H�D�� �F�D�O�L�W���
�L�L�� �Y�L�H�W�L�L�� �S�H�U�V�R�D�Q�H�O�R�U��
�Y�X�O�Q�H�U�D�E�L�O�H���� �S�U�L�Q�� �S�U�H�Y�H�Q�L�U�H�D�� �D�J�U�D�Y���U�L�L�� �V�L�W�X�D�
�L�H�L�� �G�H�� �G�H�S�H�Q�G�H�Q�
���� ���L�� �S�U�L�Q�� �P�H�Q�
�L�Q�H�U�H�D�� �D�X�W�R�Q�R�P�L�H�L��
�D�F�H�V�W�R�U���S�H�U�V�R�D�Q�H���S�H���R���S�H�U�L�R�D�G�����F�v�W���P�D�L���v�Q�G�H�O�X�Q�J�D�W�����G�H���W�L�P�S�� 

�'�L�Q���F�H�U�F�H�W�D�U�H�D���U�H�D�O�L�]�D�W�����U�H�]�X�O�W�����F�����I�H�Q�R�P�H�Q�X�O���v�P�E���W�U�v�Q�L�U�L�L���G�H�P�R�J�U�D�I�L�F�H���H�V�W�H���v�Q���F�U�H���W�H�U�H����
�F�X���F�R�Q�V�H�F�L�Q�
�H���D�V�X�S�U�D���Q�H�Y�R�L�L���G�H���V�H�U�Y�L�F�L�L���D�G�U�H�V�D�W�H���S�H�U�V�R�D�Q�H�O�R�U���Y�vrstnice. Dezvoltarea de servicii 
�O�D�� �Q�L�Y�H�O�� �G�H�� �F�R�P�X�Q�L�W�D�W�H���� �F�D�U�H�� �V���� �D�V�L�J�X�U�H�� �S���V�W�U�D�U�H�D���Y�v�U�V�W�Q�L�F�X�O�X�L�� �v�Q�� �I�D�P�L�O�L�H���� �H�V�W�H�� �G�H�� �Q�D�W�X�U���� �D��
�S�U�H�Y�H�Q�L�� �L�Q�V�W�L�W�X�
�L�R�Q�D�O�L�]�D�U�H�D�����D���D�V�L�J�X�U�D���D�X�W�R�Q�R�P�L�D�����L�� �P�H�Q�
�L�Q�H�U�H�D���V���Q���W���
�L�L�����R���Y�L�D�
�������L���X�Q���U�R�O�� �P�D�L��
�D�F�W�L�Y���v�Q���V�R�F�L�H�W�D�W�H�� 

Rezultatele anal�L�]�H�L�� �G�H�Q�R�W���� �I�D�S�W�X�O�� �F���� �S�H�U�V�R�D�Q�H�O�H���Y�vrstnice peste 65 ani chestionate 
�F�R�Q�V�L�G�H�U�������v�Q���P�D�M�R�U�L�W�D�W�H�D���F�D�]�X�U�L�O�R�U�����F�����V�X�Q�W���Q�H�F�H�V�D�U�H���V�H�U�Y�L�F�L�L���V�S�H�F�L�I�L�F�H���G�H���v�Q�J�U�L�M�L�U�H���O�D���G�R�P�L�F�L�O�L�X��
destinate persoanelor �Y�v�U�V�W�Q�L�F�H�� �D�I�O�D�W�H�� �v�Q�� �G�L�I�L�F�X�O�W�D�W�H�� �G�D�W�R�U�L�W���� �S�U�R�E�O�H�P�H�O�R�U�� �G�H�� �V���Q���W�D�W�H���� �vn 
�V�S�H�F�L�D�O�����D�V�L�V�W�H�Q�
���� �P�H�G�L�F�D�O�������P�R�Q�L�W�R�U�L�]�D�U�H�D���S�D�U�D�P�H�W�U�L�O�R�U���I�L�]�L�R�O�R�J�L�F�L�����D�S�O�L�F�D�
�L�L�� �P�H�G�L�F�D�P�H�Q�W�R�D�V�H����
�v�Q�J�U�L�M�L�U�H�D�� �S�O���J�L�O�R�U���� �F�D�O�P�D�U�H�D�� ���L�� �W�U�D�W�D�U�H�D�� �G�X�U�H�U�L�L������ �W�H�U�D�S�L�L�� ���H�U�J�R�W�H�U�D�S�L�H���� �U�H�F�X�S�H�U�D�U�H�� �P�H�G�L�F�D�O������
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�O�R�J�R�S�H�G�L�H������ �v�Q�J�U�L�M�L�U�H�� ���D�O�L�P�H�Q�W�D�U�H�D�� �S�H�U�V�R�D�Q�H�L���� �v�Q�J�U�L�M�L�U�H�� ���L�� �W�R�D�O�H�W�D�� �S�H�U�V�R�D�Q�H�L���� �D�F�W�L�Y�L�W���
�L�� �G�H�� �E�D�]����
�D�O�H�� �Y�L�H�
�L�L�� �]�L�O�Q�L�F�H���� �v�P�E�U�D�F�D�U�H���� �G�H�]�E�U�D�F�D�U�H���� �S�U�H�S�D�U�D�U�H�� �K�U�D�Q������ �P�H�Q�D�M���� �F�X�P�S���U���W�X�U�L������ �V�X�S�R�U�W��
�H�P�R�
�L�R�Q�D�O�� ���L���� �G�X�S���� �F�D�]���� �H�Y�D�O�X�D�U�H�� ���L�� �F�R�Q�V�L�O�L�H�U�H�� �S�V�L�K�R�O�R�J�L�F������ �S�H�W�U�H�F�H�U�H�� �D�� �W�L�P�S�X�O�X�L�� �O�L�E�H�U����
�F�R�P�X�Q�L�F�D�U�H���� �V�R�F�L�D�O�L�]�D�U�H���� �V�L�J�X�U�D�Q�
���� ���L�� �D�F�F�H�V�L�E�L�O�L�W�D�W�H���� �D�F�R�P�S�D�Q�L�H�U�H���� �G�H�S�O�D�V�D�U�H�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� ���L��
�H�[�W�H�U�L�R�U�X�O���O�R�F�X�L�Q�
�H�L�����D�G�D�S�W�D�U�H�D���D�P�E�L�H�Q�W�X�O�X�L�����L�Q�I�R�U�P�D�U�H�����L���F�R�Q�V�L�O�L�H�U�H���S�V�L�K�R�O�R�J�L�F���� 

�'�H�]�Y�R�O�W�D�U�H�D���V�H�U�Y�L�F�L�L�O�R�U���G�H���W�L�S���v�Q�J�U�L�M�L�U�L���O�D���G�R�P�L�F�L�O�L�X���H�V�W�H���G�H���Q�D�W�X�U�����D���D�V�L�J�X�U�D���P�H�Q�
�L�Q�H�U�H�D��
�Y�v�U�V�W�Q�L�F�X�O�X�L�� �v�Q�� �P�H�G�L�X�O�� �V���X���� �S�U�H�Y�H�Q�L�U�H�D�� �L�Q�V�W�L�W�X�
�L�R�Q�D�O�L�]���U�L�L���� �S�U�H�F�X�P�� ���L�� �P�H�Q� �L�Q�H�U�H�D�� �F�D�S�D�F�L�W��� �L�O�R�U��
�I�L�]�L�F�H���ú�L���L�Q�W�H�O�H�F�W�X�D�O�H���S�H���R���S�H�U�L�R�D�G�����P�D�L���v�Q�G�H�O�X�Q�J�D�W�������$�V�L�J�X�U�D�U�H�D���F�R�Q�V�L�O�L�H�U�L�L���ú�L���L�Q�I�R�U�P���U�L�L���D�W�v�W a 
�D�V�L�V�W�D� �L�Oor, �F�v�W�� �ú�L�� �D�� �I�D�P�L�O�L�L�O�R�U�� �D�F�H�V�W�R�U�D�� �S�U�L�Y�L�Q�G�� �S�U�R�E�O�H�P�D�W�L�F�D�� �V�R�F�L�D�O���� ���S�U�R�E�O�H�P�H�� �I�D�P�L�O�L�D�O�H����
�S�V�L�K�R�O�R�J�L�F�H�� �ú�L�� �D�O�W�H�O�H�� �D�V�H�P�H�Q�H�D������ �I�D�F�L�O�L�W�D�U�H�D�� �ú�L�� �v�Q�F�X�U�D�M�D�U�H�D�� �O�H�J���W�X�U�L�O�R�U�� �L�Q�W�H�U�X�P�D�Q�H���� �L�Q�F�O�X�V�L�Y�� �F�X��
�I�D�P�L�O�L�L�O�H�� �S�U�R�S�U�L�L���� �V�W�L�P�X�O�D�U�H�D�� �S�D�U�W�L�F�L�S���U�L�L�� �O�D�� �Y�L�D� �D�� �V�R�F�L�D�O���� ���L�� �R�U�J�D�Q�L�]�D�U�H�D�� �G�H �D�F�W�L�Y�L�W��� �L��
�S�V�L�K�R�V�R�F�L�D�O�H�� �ú�L���F�X�O�W�X�U�D�O�H���D�U���F�R�Q�W�U�L�E�X�L�� �O�D���D�V�L�J�X�U�D�U�H�D���X�Q�X�L�� �Q�L�Y�H�O�� �P�D�[�L�P���S�R�V�L�E�L�O���G�H�� �D�X�W�R�Q�R�P�L�H�� �ú�L��
�V�L�J�X�U�D�Q� ������ �S�U�H�F�X�P�� ���L�� �D�� �X�Q�R�U�� �F�R�Q�G�L� �L�L�� �G�H�� �v�Q�J�U�L�M�L�U�H�� �F�D�U�H�� �V���� �U�H�V�S�H�F�W�H�� �L�G�H�Q�W�L�W�D�W�H�D���� �L�Q�W�H�J�U�L�W�D�W�H�D�� �ú�L��
demnitatea persoanelor �Y�vrstnice. 
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TRAVELLING CONCEPTS: SCENARIOS OF METATHEORETICAL 
INTEGRATION 
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Abstract: Understanding that transformations within a disciplinary field are not only a mere addition 
of content or methodologies, but substantial reorganizations of  the conceptual vocabulary, my paper 
is a metatheoretical reflection on the substantial critical contribution of Constance School of 
reception aesthetics.  My aim is to retrace the travel (translatio) of some theoretical concepts from 
German to Romanian and highlight their rich pragmasemantic relevance.  
 
Keywords: Constance school; reception aesthetics; translation; Hans Robert Jauss; Wolfgang Iser.  
 
 

�6�W�X�G�L�X�O�� �G�H�� �I�D�
���� �S�X�Q�H�� �v�Q�� �G�L�V�F�X�
�L�H�� �G�R�L�� �D�X�W�R�U�L�� �G�H�� �O�L�P�E���� �J�H�U�P�D�Q���� �G�L�Q�� �F�D�Q�R�Q�X�O�� �W�H�R�U�L�H�L��
literaturii - �+�D�Q�V�� �5�R�E�H�U�W�� �-�D�X�V�V�� ���L�� �:�R�O�I�J�D�Q�J�� �,�V�H�U���� �H�[�S�R�Q�H�Q�
�L�� �D�L�� �S�U�H�V�W�L�J�L�R�D�V�H�L�� ���F�R�O�L�� �G�H�� �O�D��
Konstanz - ���L�� �S�U�R�S�X�Q�H�� �X�Q�� �P�R�P�H�Q�W�� �G�H�� �U�H�I�O�H�F�
�L�H�� �v�P�S�U�H�X�Q�����D�V�X�S�U�D�� �P�R�G�X�O�X�L�� �v�Q�� �F�D�U�H�� �W�U�D�G�X�F�H�U�L�O�H��
�R�S�H�U�H�L�� �D�F�H�V�W�R�U�D�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �G�H���L�� �v�Q�� �G�H�I�L�F�L�W�� �F�D�Q�W�L�W�D�W�L�Y���� �D�X�J�P�H�Q�W�H�D�]���� �� �O�L�P�E�D�M�X�O�� ���W�L�L�Q�
�L�I�L�F��
autohton. Av�v�Q�G �v�Q�� �Y�H�G�H�U�H�� �F���� �-�D�X�V�V�� ���L�� �,�V�H�U�� �V�X�Q�W�� �G�R�X���� �Q�X�P�H�� �I���U���� �G�H�� �F�D�U�H�� �Q�X�� �V�H�� �S�R�D�W�H�� �v�Q��
bibliografiile disciplinelor care se ocup���� �F�X�� �L�Q�W�H�U�S�U�H�W�D�U�H�D�� �I�D�S�W�H�O�R�U�� �G�H�� �O�L�W�H�U�D�W�X�U���� ���L�� �D�U�W������
�W�U�D�G�X�F�H�U�L�O�H�� �R�S�H�U�H�L�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� �W�U�H�E�X�L�H�� �R�Q�R�U�D�W�H�� �G�U�H�S�W�� �H�Y�H�Q�L�P�H�Q�W�H�� �G�H�� �L�V�W�R�U�L�H�� �L�Q�W�H�O�H�F�W�X�D�O������
�S�U�L�O�H�M�X�U�L���G�H���U�H�V�H�P�Q�L�I�L�F�D�U�H���D���S�U�D�F�W�L�F�L�O�R�U���W�H�R�U�H�W�L�F�H�� ���L�� �P�H�W�D�W�H�R�U�H�W�L�F�H�����3�O�H�F�v�Q�G �G�H�� �O�D�� �v�Q�
�H�O�H�J�H�U�H�D���F����
�W�U�D�Q�V�I�R�U�P���U�L�O�H �v�Q�� �L�Q�W�H�U�L�R�U�X�O���X�Q�X�L���F�v�P�S���G�L�V�F�L�S�O�L�Q�D�U�� �Q�X�� �V�H���S�U�R�G�X�F���G�R�D�U���S�U�L�Q�� �V�L�P�S�O�D���D�G���X�J�D�U�H���G�H��
�F�R�Q�
�L�Q�X�W�X�U�L�� ���L�� �P�H�W�R�G�R�O�R�J�L�L���� �F�L�� �S�U�L�Q�� �U�H�R�U�J�D�Q�L�]�D�U�H�D�� �Y�R�F�D�E�X�O�D�U�X�O�X�L�� �F�R�Q�F�H�S�W�X�D�O���� �� �P-am g�v�Q�G�L�W�� �V����
�U�H�O�H�Y�� �E�R�J�D�W�D�� �D�U�K�H�R�O�R�J�L�H�� �S�U�D�J�P�D�V�H�P�D�Q�W�L�F���� �D�� �X�Q�R�U�� �F�R�Q�F�H�S�W�H�� �G�H�� �W�H�R�U�L�H�� �O�L�W�H�U�D�U���� �S�H�� �F�D�U�H�� �O�H 
�G�D�W�R�U���P�� ���F�R�O�L�L�� �G�H�� �O�D�� �.�R�Q�V�W�D�Q�]�� ���L�� �V���� �U�H�D�P�L�Q�W�H�V�F�� �F���� �L�Q�W�U�D�U�H�D�� ���L�� �P�H�W�D�E�R�O�L�]�D�U�H�D�� �O�R�U�� �v�Q�� �O�L�P�E�D��
�U�R�P�k�Q�����D���F�U�H�D�W���S�O�X�V�Y�D�O�R�D�U�H�����W�L�L�Q�
�L�I�L�F������ 

C�v�W�H�Y�D�� �O���P�X�U�L�U�L�� �D�V�X�S�U�D�� �W�H�U�P�H�Q�L�O�R�U�� �G�H�� �O�D�� �F�D�U�H�� �S�O�H�F�� �V�X�Q�W���Q�H�F�H�V�D�U�H���� �W�H�U�P�H�Q�X�O�� �G�H��concept 
�F���O���W�R�U �H�V�W�H���� �v�Q�� �P�R�G�� �H�Y�L�G�H�Q�W���� �X�Q�� �D�X�[�L�O�L�X �P�H�W�D�I�R�U�L�F�� �F�X�� �Y�D�O�R�D�U�H�� �H�S�L�V�W�H�P�R�O�R�J�L�F������ �X�W�L�O�� �S�H�Q�W�U�X��
�S�H�U�V�S�H�F�W�L�Y�D�� �S�H�� �F�D�U�H�� �R�� �S�U�R�S�X�Q���� �6�L�Q�W�D�J�P�D�� �D�� �F���S���W�D�W���Y�L�]�L�E�L�O�L�W�D�W�H�� �S�U�L�Q�� �F�D�U�W�H�D�� �O�X�L�� �0�L�H�N�H�� �%�D�O1, dar 
�H�V�W�H�� �J�O�R�V�D�W���� �G�L�D�O�R�J�L�F�� �v�Q�� �P�X�O�W�H�� �F�H�U�F�H�W���U�L�� �X�O�W�H�U�L�R�D�U�H2���� �I�R�D�U�W�H�� �O�H�M�H�U���� �F���O���W�R�U�L�D�� �H�V�W�H�� �H�Y�L�G�H�Q�W�� �D�L�F�L��
�v�Q�
�H�O�H�D�V�����F�D���R���G�H�S�O�D�V�D�U�H���D���X�Q�H�L���S�R�S�X�O�D�
�L�L���G�H���F�R�Q�F�H�S�W�H�����L�Q���J�H�Q�H�U�D�O���R�U�J�D�Q�L�]�D�W�H���v�Q���I�D�P�L�O�L�L�����D���F���U�R�U��
�Y�H�Q�L�U�H�� ���L�� �L�Q�W�H�J�U�D�U�H�� �V�F�K�L�P�E���� �G�H�Q�V�L�W�D�W�H�D�� ���L�� �F�R�Q�V�L�V�W�H�Q�
�D�� �V�S�D�
�L�X�O�X�L�� �S�H�� �F�D�U�H�� �v�O�� �R�F�X�S������ �&�v�W despre 
�V�F�H�Q�D�U�L�L�O�H�� �G�H�� �L�Q�W�H�J�U�D�U�H�� �P�H�W�D�W�H�R�U�H�W�L�F���� �G�H�V�S�U�H�� �F�D�U�H�� �Y�R�U�E�H�V�F���� �D�F�H�V�W�H�D�� �Y�R�U�� �V���� �v�Q�U�H�J�L�V�Wreze 
�S�R�V�L�E�L�O�L�W���
�L�O�H�� �G�H�� �G�H�S�O�D�V�D�U�H�� �v�Q�� �G�L�I�H�U�L�W�H�� �V�S�D�
�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �D�O�H�� �D�F�H�V�W�R�U�� �I�D�P�L�O�L�L�� �G�H�� �F�R�Q�F�H�S�W�H���� �V����
�D�Q�D�O�L�]�H�]�H���F�X�P���V�X�Q�W���S�U�L�P�L�W�H�����F�X�P���V�H���D�G�H�F�Y�H�D�]�������L���F�D�U�H�����F�R�Q�V�H�F�L�Q�
�H�O�H���D�F�H�V�W�R�U���P�L���F���U�L���D�L�F�L���� 

�+�D�Q�V���5�R�E�H�U�W���-�D�X�V�V�����L�����:�R�O�I�J�D�Q�J���,�V�H�U���L�Q�W�U�����v�Q���V�S�D�
�L�X�O���G�H���O�L�P�E�����U�R�P�k�Q�����v�Q���F�L�U�F�X�P�V�W�D�Q�
�H��
�G�L�I�H�U�L�W�H���� �1�X�� �S�R�W���V�D�O�X�W�D�� �V�X�I�L�F�L�H�Q�W���W�U�D�G�X�F�H�U�H�D�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� ��- �S�H�� �F�D�U�H�� �R�� �G�D�W�R�U���P�� �O�X�L�� �$�Q�G�U�H�L��
Corbea - �D���X�Q�H�L���F���U�
�L���H�V�H�Q�
�L�D�O�H���S�U�H�F�X�P���(�[�S�H�U�L�H�Q�0�����H�V�W�H�W�L�F�����.�L���K�H�U�P�H�Q�H�X�W�L�F�����O�L�W�H�U�D�U��3�����$�S���U�X�W����
�F�R�O�H�F�
�L�D�� �L�F�R�Q�L�F�����D���(�G�L�W�X�U�L�L���8�Q�L�Y�H�U�V�����D���F���U�H�L�� �L�P�D�J�L�Q�H���R�U�L�F�H�� �I�L�O�R�O�R�J���R���D�U�H���S�H���U�H�W�L�Q���������(�[�S�H�U�L�H�Q�0����
�H�V�W�H�W�L�F���� �.�L�� �K�H�U�P�H�Q�H�X�W�L�F���� �O�L�W�H�U�D�U��  �H�V�W�H�� �D�F�H�O�� �W�L�S�� �G�H�� �F�D�U�W�H�� �S�U�L�Q�� �W�U�D�G�X�F�H�U�H�D�� �F���U�H�L�D�� �R�� �� �F�X�O�W�X�U����

                                                             
1 Mieke Bal, Travelling Concepts in the Humanities: A Rough Guide, Toronto: University of Toronto Press, 
2002. 
2 �8�Q���V�L�Q�J�X�U���H�[�H�P�S�O�X�����0�D�W�W�L���+�\�Y�l�U�L�Q�H�Q�����0�D�U�L���+�D�W�D�Y�D�U�D�����/�D�U�V-Christer Hyden (eds.), The Travelling Concepts of 
Narrative, Amsterdam/Philadelphia: John Benjamins Publishing Company, 2013. 
3 Hans Robert Jauss, �(�[�S�H�U�L�H�Q�0�����H�V�W�H�W�L�F�����.�L���K�H�U�P�H�Q�H�X�W�L�F�����O�L�W�H�U�D�U�������%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�����������������W�U�D�G�X�F�H�U�H�����L��
�S�U�H�I�D�
�����G�H���$�Q�G�U�H�L���&�R�U�E�H�D���� 
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�L�H���� �v���L�� �S�U�L�P�H�Q�H���W�H�� �Y�R�F�D�E�X�O�D�U�X�O�� ���L�� �F�R�Q�W�U�D�F�W�H�D�]���� �Q�R�L��
�P�R�G�X�U�L�� �G�H�� �D�� �F�R�P�X�Q�L�F�D�� ���W�L�L�Q�
�L�I�L�F���� �6���� �Q�H�� �D�P�L�Q�W�L�P�� �F���� �S�H�Q�W�U�X�� �I�R�D�U�W�H�� �P�X�O�
�L�� �D�F�F�H�V�X�O�� �O�D�� �W�H�[�W�H�O�H�� �O�X�L��
Jauss era aproape imposibil �± ���L�� �Q�X�� �G�R�D�U�� �S�U�L�Q�� �Q�H�F�X�Q�R�D���W�H�U�H�D�� �O�L�P�E�L�L�� �J�H�U�P�D�Q�H���� �F�L�� �S�U�L�Q�� �D�F�F�H�V�X�O��
�S�U�H�F�D�U�� �O�D�� �W�L�W�O�X�U�L�� �v�Q�� �O�L�P�E���� �V�W�U���L�Q������ �S�X�
�L�Q�H�O�H�� �S�D�J�L�Q�L�� �W�U�D�G�X�V�H�� �G�L�Q�� �-�D�X�V�V�� ���L�� �S�X�E�O�L�F�D�W�H�� �v�Q���9�L�D�0�D��
�U�R�P�k�Q�H�D�V�F�� ���L��Caiete critice �v�Q�D�L�Q�W�H�� �G�H�� �D�S�D�U�L�
�L�D�� �F���U�
�L�L���(�[�S�H�U�L�H�Q�0���� �H�V�W�H�W�L�F���� �.�L�� �K�H�U�P�H�Q�H�X�W�L�F����
�O�L�W�H�U�D�U�� �Q�X���S�X�W�H�D�X���G�D���L�P�D�J�L�Q�D���L�Q�W�H�J�U�D�O�����D�V�X�S�U�D���E�R�J�D�W�X�O�X�L���V�L�V�W�H�P���F�R�Q�F�H�S�W�X�D�O���S�U�R�S�X�V���G�H�����F�R�D�O�D��
�G�H���O�D���.�R�Q�V�W�D�Q�]�����6�D�O�W�X�O���P�H�W�D�W�H�R�U�H�W�L�F���S�H���F�D�U�H���v�O���D�G�X�F�H���W�U�D�G�X�F�H�U�H�D���v�Q���O�L�P�E�D���U�R�P�k�Q�����D���O�X�L���-�D�X�V�V���D�U��
�S�X�W�H�D�����I�L���Ä�P���V�X�U�D�W�´���F�K�L�D�U�����L�Q�Y�H�V�W�L�J�v�Q�G �L�Q�W�U���U�L�O�H���v�Q���E�L�E�O�L�R�J�U�D�I�L�L�O�H���G�H���V�S�H�F�L�D�O�L�W�D�W�H�����L���P�H�W�D�E�R�O�L�]���U�L�O�H��
�F�R�Q�F�H�S�W�H�O�R�U�� �V�D�O�H�� �v�Q�� �G�L�V�F�X�U�V�X�O�� �F�U�L�W�L�F�� �D�X�W�R�K�W�R�Q���� �&�K�L�D�U�� �v�Q�� �D�E�V�H�Q�
�D�� �X�Q�R�U�� �P���V�X�U���W�R�U�L�� �H�[�D�F�W�H���� �H�V�W�H��
�O�L�P�S�H�G�H�� �F���� �L�P�S�R�U�W�D�Q�W�X�O�� �V�W�X�G�L�X�� �D�O�� �O�X�L�� �-�D�X�V�V���D�� �v�Q�W�H�P�H�L�D�W�� �V�F�H�Q�D�U�L�L�� �P�H�W�D�W�H�R�U�H�W�L�F�H�� �G�H�V�I�����X�U�D�W�H�� �v�Q��
�P�X�O�W�H���G�R�P�H�Q�L�L���v�Q�U�X�G�L�W�H���F�X���F�H�U�F�H�W�D�U�H�D���I�L�O�R�O�R�J�L�F�������G�H���O�D���V�R�F�L�R�O�R�J�L�H���O�D�����W�L�L�Q�
�H�O�H���F�R�P�X�Q�L�F���U�L�L�����G�H���O�D��
�I�L�O�R�]�R�I�L�H�� �O�D�� �D�Q�W�U�R�S�R�O�R�J�L�H���� ���L�� �Q�X�� �G�R�D�U���� �D���D�� �F�X�P�� �R�E�V�H�U�Y�D�P�� �D�Q�W�H�U�L�R�U���� �S�H�Q�W�U�X�� �F���� �D�� �O�L�Y�U�D�W�� �V�H�W�X�U�L��
�F�R�Q�F�H�S�W�X�D�O�H�� ���L�� �V�F�K�H�P�H�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H���� �G�D�U�� �� ���L�� �S�H�Q�W�U�X�� �F���� �D�� �D�Q�W�U�H�Q�D�W�� ���L�� �R�� �U�H�V�H�P�Q�L�I�L�F�D�U�H��
�P�H�W�R�G�R�O�R�J�L�F���������L���D�]�L���H�V�W�H���R���F�D�U�W�H���H�V�H�Q�
�L�D�O�������F�K�L�D�U���G�D�F�������G�L�Q���S���F�D�W�H�����Q�H�F�L�W�L�W�����L�Q�W�H�J�U�D�O�������S�U�H�]�H�Q�W����
�v�Q�� �W�R�D�W�H�� �E�L�E�O�L�R�J�U�D�I�L�L�O�H�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �V�H�U�L�R�D�V�H�� �G�L�Q�� �X�Q�L�Y�H�U�V�L�W���
�L�� ���L�� �D�E�V�R�U�E�L�W���� ���L�� �G�H�� �G�L�G�D�Fticile 
literaturii din mediile preuniversitare.  

�&�D���D�U�J�X�P�H�Q�W���D�O���U�R�E�X�V�W�H�
�L�L���I�D�P�L�O�L�H�L���V�D�O�H���G�H���F�R�Q�F�H�S�W�H�����F�v�W�H�Y�D���O�H�F�
�L�L���U�H�
�L�Q�X�W�H���G�H���O�D���-�D�X�V�V���V�H��
�L�P�S�X�Q���D���I�L���U�H�F�D�S�L�W�X�O�D�W�H�����3�U�L�P�D�����L���F�H�D���P�D�L���U�H�O�H�Y�D�Q�W�����S�H�Q�W�U�X���W�H�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L���F�D���G�L�V�F�L�S�O�L�Q�����H�V�W�H���F����
discursul teoret�L�F�� �Q�X�� �H�V�W�H�� �X�Q�� �V�S�D�
�L�X�� �L�G�H�D�W�L�F�� �S�D�U�F�H�O�D�W�� ���L�� �D�U�R�Q�G�D�W���� �F�L�� �X�Q�� �F�R�Q�W�L�Q�X�X�P�� �� �v�Q�� �F�D�U�H��
�F�R�Q�
�L�Q�X�W�X�U�L�O�H�� ���L�� �P�H�W�R�G�H�O�H�� �F�R�P�X�Q�L�F������ �V�H�� �S�U�H�V�X�S�X�Q�� �U�H�F�L�S�U�R�F�� ���L�� �V�H�� �� �U�H�S�H�U�V�S�H�F�W�L�Y�H�D�]������ �G�D�F����
�U�H�S�X�Q�H�P���v�Q���F�R�Q�W�H�[�W�X�O���D�Q�L�O�R�U���¶�������D�F�H�D�V�W�����L�G�H�H�����R�E�V�H�U�Y���P���F�v�W���G�H���H�O�H�J�D�Q�W�����H�V�W�H���I�D�
�����G�H�����E�X�Q���R�D�U����  
�L�V�W�H�U�L�D���V�W�U�X�F�W�X�U�D�O�L�V�P�X�O�X�L���G�H���D���U�H�V�S�L�Q�J�H���F�H�H�D���F�H���Q�X���H�U�D���V�X�E���S�U�R�S�U�L�D���X�P�E�U�H�O�������'�L�Q���D�F�H�D�V�W�����S�U�L�P����
�O�H�F�
�L�H�� �G�H�U�L�Y���� �R�� �D�O�W�D���� �I�R�D�U�W�H�� �D�F�W�X�D�O������ �D�V�W�I�H�O���� �F�R�Q�F�H�S�W�H�O�H�� ���L�� �V�H�F�Y�H�Q�
�H�O�H�� �G�H�� �P�H�W�R�G���� �V�H���R�U�J�D�Q�L�]�H�D�]����
�Q�X���G�R�D�U���v�Q���U�D�S�R�U�W���F�X���G�H���F�U�L�W�H�U�L�L�����W�L�L�Q�
�L�I�L�F�H�����G�D�U�����L���v�Q���I�X�Q�F�
�L�H���G�H���F�U�L�W�H�U�L�L���V�R�F�L�D�O�H�����L���H�[�S�H�U�L�H�Q�
�L�D�O�H����- 
de fapt, Andrei Corbea vede in �(�[�S�H�U�L�H�Q�0�����H�V�W�H�W�L�F�����.�L���K�H�U�P�H�Q�H�X�W�L�F�����O�L�W�H�U�D�U�� o carte vie, care 
�S�O�H�G�H�D�]�����S�H�Q�W�U�X�� �O�H�S���G�D�U�H�D���G�H���S�U�H�]�X�P�
�L�R�]�L�W�D�W�H�� �v�Q���W�R�D�W�H���I�R�U�P�H�O�H�� �V�D�O�H�����G�H���H�[�H�P�S�O�X�����G�H���D�U�R�J�D�Q�
�D��
�G�H�� �D�� �F�U�H�G�H�� �F���� �G�R�D�U�� �I�R�U�P�H�O�H�� �G�H���G�H�V�F�L�I�U�D�U�H�� �D�O�H�� �F�R�P�X�Q�L�W���
�L�O�R�U�� �H�P�D�Q�F�L�S�D�W�H�� �F�U�L�W�L�F�� ���L�� �W�H�R�U�H�W�L�F��
�F�R�Q�W�H�D�]�������Q�X�����L���F�H�O�H���D�O�H���F�H�O�R�U���F�X���P�D�L���S�X�
�L�Q�H���U�L�J�R�U�L�����L���F�X�Q�R���W�L�Q�
�H���� 

�-�D�X�V�V�� �S�U�R�F�H�G�H�D�]���� �H�[�H�P�S�O�D�U���� �L�Q�W�U�R�G�X�F�v�Q�G un model de bune practici teoretice, 
perform�v�Q�G �L�Q�W�H�U�����L���P�X�O�W�L�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�D���v�Q�D�L�Q�W�H���F�D �D�F�H�V�W�H�D���V�����G�H�Y�L�Q�����R���P�R�G�������)�L�H�F���U�X�L���W�H�U�P�H�Q��
�F�R�Q�F�H�S�W�X�D�O���S�H���F�D�U�H���v�O���S�U�R�S�X�Q�H���W�H�R�U�H�W�L�F�L�D�Q�X�O���J�H�U�P�D�Q���v�L���W�U�D�V�H�D�]�����L�V�W�R�U�L�F�L�W�D�W�H�D�����v�L���D�G�D�X�J�����W�U���V���W�X�U�L��
�V�H�P�D�Q�W�L�F�H�� �I�R�Q�G�D�W�H�� �v�Q�� �D�O�W�H���F�v�P�S�X�U�L�� �G�H�� �F�X�Q�R�D���W�H�U�H���� �v�Q�V���� �I���U���� �D�� �V�F�K�L�P�E�D�� �S�O�D�Q�X�O�� �G�H�� �U�H�I�H�U�L�Q�
����
�G�L�V�F�L�S�O�L�Q�D�U���� �$�G�D�X�J�� �G�R�D�U�� �F�� �S�U�L�Q�� �D�F�H�D�V�W���� �P�H�G�L�H�U�H�D�� �D�F�H�V�W�H�L�� �F���U�
�L�� �J�H�Q�H�U�D�
�L�L�� �v�Q�W�U�H�J�L�� �G�H�� �X�F�H�Q�L�F�L�� �v�Q��
�I�L�O�R�O�R�J�L�H�� �� �D�X�� �D�I�O�D�W�� ���L�� �G�H�� �*�D�G�D�P�H�U�� �V�D�X�� �$�G�R�U�Q�R���� �L-�D�X�� �v�Q�
�H�O�H�V�� �P�D�L�� �E�L�Q�H�� �S�H�� �.�D�Q�W���� �6�D�U�W�U�H����
�6�W�D�U�R�E�L�Q�V�N�L���� �'�X�I�U�H�Q�Q�H���� �V�D�X�� �/�R�W�P�D�Q���� �-�D�X�V�V�� �H�V�W�H���� �S�U�L�Q�� �X�U�P�D�U�H���� �v�Q�� �W�H�U�P�H�Q�L�L�� �P�H�W�D�I�R�U�H�L�� �W�H�R�U�H�W�L�F�H��
liminare, �X�Q���F�D�]���I�H�U�L�F�L�W���G�H���L�Q�W�H�J�U�D�U�H���F�R�Q�F�H�S�W�X�D�O������ 

�:�R�O�I�J�D�Q�J�� �,�V�H�U�� �D�U�H�� �R�� �V�L�W�X�D�
�L�H�� �G�L�I�H�U�L�W������ �F���F�L�� �S�D�U�H�� �V���� �I�L�� �F���O���W�R�U�L�W�� �v�Q�� �V�S�D�
�L�X�O�� �W�H�R�U�H�W�L�F��
�D�X�W�R�K�W�R�Q���V�X�E���D�X�V�S�L�F�L�L���P�D�L���I�H�U�L�F�L�W�H�����9�L�]�L�E�L�O�L�W�D�W�H�D���R�S�H�U�H�L���D�F�H�V�W�X�L�D���D���E�H�Q�H�I�L�F�L�D�W���G�H���F�L�U�F�X�O�D�
�L�D���O�L�E�H�U����
�D���F���U�
�L�O�R�U���G�H���V�S�H�F�L�D�O�L�W�D�W�H���G�H �G�X�S�����������������,�V�H�U���H�V�W�H���F�X�Q�R�V�F�X�W���H�O�L�W�H�O�R�U���X�Q�L�Y�H�U�V�L�W�D�U�H���G�L�Q���5�R�P�k�Q�L�D����- 
�G�H���H�[�H�P�S�O�X�����S�U�L�P�H���W�H���W�L�W�O�X�O���G�H���'�R�F�W�R�U���+�R�Q�R�U�L�V���&�D�X�V�D���D�O���8�Q�L�Y�H�U�V�L�W���
�L�L���%�X�F�X�U�H���W�L���v�Q�D�L�Q�W�H���F�D���Y�U�H�R��
�F�D�U�W�H���D���V�D���V���� �I�L�H���W�U�D�G�X�V���� �v�Q�� �O�L�P�E�D���U�R�P�k�Q�������Ì�Q���������������D�W�X�Q�F�L�����F�v�Q�G �D�S�D�U�H�� �v�Q�� �O�L�P�E�D���U�R�P�k�Q����Actul 
lecturii4  - �O�D���3�D�U�D�O�H�O�D�����������v�Q���F�R�O�H�F�
�L�D��Studii literare �G�H�V�F�K�L�V�����G�H���0�L�U�F�H�D���0�D�U�W�L�Q�����v�Q���W�U�D�G�X�F�H�U�H�D����
�5�R�P�D�Q�L�
�H�L���&�R�Q�V�W�D�Q�W�L�Q�H�V�F�X��- �P�X�O�
�L���G�L�Q�W�U�H���F�H�U�F�H�W���W�R�U�L�L���U�R�P�k�Q�L�� �v�O���F�L�W�L�V�H�U�����S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�D�U�H�O�H���G�H��
�O�L�P�E�����H�Q�J�O�H�]�������,�V�H�U���D�G�X�Q�����S�U�H�V�W�L�J�L�L���v�Q���V�S�D�
�L�X�O���G�H���O�L�P�E�����H�Q�J�O�H�]�������L���S�H�Q�W�U�X���F�����L�G�H�L�O�H���V�D�O�H���W�H�R�U�H�W�L�F�H��
���L���L�Q�W�H�U�S�U�H�W���U�L�O�H���V�D�O�H���V�X�Q�W���X�Q���F�R�P�S�O�H�P�H�Q�W���F�U�L�W�L�F���R�E�O�L�J�D�W�R�U�L�X���D�O���O�X�L���)�L�H�O�G�L�Q�J�����-�R�\�F�H���V�D�X���%�H�F�N�H�W�W����
�7�R�W���D�V�W�I�H�O���H�V�W�H���F�L�W�L�W�����L���F�L�W�D�W�����L���D�]�L�����D�Y�v�Q�G �v�Q���Y�H�G�H�U�H���F�����G�H�I�L�F�L�W�X�O���G�H���W�U�D�G�X�F�H�U�H���v�Q���O�L�P�E�D���U�R�P�k�Q�����D��

                                                             
4 Wolfgang Iser, Actul lecturii. O teorie a efectului estetic���� �3�L�W�H���W�L���� �3�D�U�D�O�H�O�D�� �������� ������������ �W�U�D�G�X�F�H�U�H�� ���L�� �S�U�H�I�D�
���� �G�H��
�5�R�P�D�Q�L�
�D���&�R�Q�V�W�D�Q�W�L�Q�H�V�F�X���� 
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textelor sale nu este rezolvat �± �F���U�
�L���I�X�Q�G�D�P�H�Q�W�D�O�H���S�U�H�F�X�P��How to Do Theory sau The Fictive 
and the Imaginary �Q�X���V�X�Q�W���W�U�D�G�X�V�H���v�Q���O�L�P�E�D���U�R�P�k�Q������ 

�'�D�F���� �-�D�X�V�V�� �H�V�W�H�� �P�D�L�� �E�L�Q�H�� �D�E�V�R�U�E�L�W�� �G�H�� �O�L�P�E�D�M�X�O�� �W�H�R�U�H�W�L�F�� �D�X�W�R�K�W�R�Q���� �G�D�U�� �F�X�P�Y�D�� �G�H�S�O�D�V�D�W��
�V�S�U�H�� �I�X�Q�G�D�O�X�O�� �V�F�H�Q�H�L���� �D�F�R�O�R�� �X�Q�G�H�� �V�H�� �D���D�]���� �R�E�L�H�F�W�H�O�H �G�H�� �V�H�Q�V�� �F�D�U�H�� �S�D�U�� �V���� �Q�X�� �P�D�L�� �S�U�R�G�X�F����
�L�Q�R�Y�D�U�H���� �L�Q�W�H�J�U�D�U�H�D���F�R�Q�F�H�S�W�H�O�R�U���O�X�L���,�V�H�U�� �v�Q���V�F�H�Q�D�U�L�L���G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H���S�D�U�H���F�����V�H�� �M�R�D�F���� �v�Q�F�������Ì�Q�W�U-
�X�Q�� �D�Q�X�P�H�� �V�H�Q�V���� �S�U�L�Q�� �,�V�H�U�� �U�H�O�X���P�� �O�H�F�W�X�U�D�� �O�X�L�� �-�D�X�V�V���� �S�H�Q�W�U�X�� �F���� �P�X�O�W�H�� �G�L�Q�� �G�H�I�L�Q�L�
�L�L�O�H�� �S�H�� �F�D�U�H��
�S�U�L�P�X�O�� �O�H�� �I�R�U�P�X�O�H�D�]���� �F�R�Q�V�W�D�X�� �v�Q���G�H�P�R�Q�W�D�U�H�D�� ���L�� �U�H�O�H�J�D�U�H�D�� �v�Q�� �V�H�U�L�H�� �D�� �F�R�Q�F�H�S�W�H�O�R�U�� �L�]�R�P�R�U�I�H����
Invoc�v�Q�G �P�H�W�D�I�R�U�D�� �F���O���W�R�U�L�H�L��- �S�U�L�Q�� �,�V�H�U�� �Y�H�G�H�P�� �P�D�L�� �E�L�Q�H�� �P�L���F���U�L�O�H�� �v�Q�� �V�S�D�
�L�X�O�� �O�L�P�E�D�M�X�O�X�L��
���W�L�L�Q�
�L�I�L�F���D�X�W�R�K�W�R�Q���D���v�Q�W�U�H�J�L�L���S�R�S�X�O�D�
�L�L���G�H���F�R�Q�F�H�S�W�H���L�G�H�Q�W�L�W�D�U�H���D�O�H�����F�R�O�L�L���G�H���O�D���.�R�Q�V�W�D�Q�]�����3�U�H�F�X�P��
�v�Q�� �F�D�]�X�O�� �O�X�L���-�D�X�V�V���� �O�D�� �:�R�O�I�J�D�Q�J�� �,�V�H�U�� �V�H�� �Y���G�H���W�H�� �D�F�H�H�D���L�� �O�X�S�W���� �F�X�� �S�R�Q�F�L�I�H�O�H�� �W�H�R�U�H�W�L�F�H���� �F�X��
�V�L�P�S�O�L�V�P�X�O�� �S�U�H�V�X�S�R�]�L�
�L�L�O�H�� �F�D�U�H�� �S�D�U�D�]�L�W�H�D�]���� ���L�� �P�L�Q�
�L�O�H�� �F�L�W�L�W�R�U�X�O�X�L�� �R�E�L���Q�X�L�W�����F�v�W�� ���L�� �S�H�� �F�H�O�H�� �D�O�H��
�S�U�R�I�H�V�R�U�L�O�R�U�� �G�H�� �O�L�W�H�U�D�W�X�U���� �F�R�Q�I�R�U�P�L���W�L���� �)�X�Q�G�D�P�H�Q�W�H�O�H�� �H�X�U�L�V�W�L�F�H�� �D�O�� �F���U�
�L�L�� �V�D�O�H�� �V�X�Q�W���G�H �F���X�W�D�W���Q�X��
at�v�W �v�Q�� �P�H�W�R�G�����± �G�H���L�� �,�V�H�U�� �L�Q�W�H�J�U�H�D�]���� ���L�� �G�H�V�I���V�X�U���U�L�� �P�H�W�R�G�L�F�H���� �G�D�U�� ���W�L�H�� �F���� �D�F�H�V�W�H�D�� �V�X�Q�W�� �P�D�L��
cur�v�Q�G �V�X�S�X�V�H�� �X�]�X�U�L�L���� �F�L�� �V�X�Q�W�� �G�H�� �J���V�L�W�� �v�Q�� �F�R�Q�F�H�S�W�H���± care oricum sunt g�v�Q�G�L�W�H�� �F�D�� �� �W�H�R�U�L�L�� �v�Q��
�P�L�Q�L�D�W�X�U�������L���F�D�U�H���v���L���F�R�Q�
�L�Q���± �v�Q���F�R�G�X�U�L�O�H���D�V�F�X�Q�V�H���± ���L���L�Q�V�W�U�X�F�
�L�X�Q�L�O�H���G�H���X�W�L�O�L�]�D�U�H���P�H�W�D�W�H�R�U�H�W�L�F������
�7�H�]�D�� �S�H�Q�W�U�X�� �F�D�U�H�� �S�O�H�G�H�]�� �H�V�W�H�� �F���� �Y�R�F�D�E�X�O�D�U�X�O�� �F�R�Q�F�H�S�W�X�D�O�� �U�R�P�k�Q�H�V�F�� �W�U�H�E�X�L�H�� �v�Q�F���� �V���� �D���H�]�H��
�F�R�Q�F�H�S�W�H�O�H�� �O�X�L�� �,�V�H�U�� �v�Q�� �I�R�Q�G�X�O�� �V���X�� �S�U�L�Q�F�L�S�D�O���� �G�D�W���� �I�L�L�Q�G�� �H�[�W�U�D�R�U�G�L�Q�D�U�D�� �O�R�U�� �F�R�P�S�O�H�[�L�W�D�W�H��
�S�U�D�J�P�D�V�H�P�D�Q�W�L�F������ �� �S�U�H�F�X�P�� ���L�� �F�R�P�S�D�W�L�E�L�O�L�W�D�W�H�D�� acestora cu diferite �F�v�P�S�X�U�L�� �G�H�� �H�Q�X�Q�
�D�U�H��
�W�H�R�U�H�W�L�F���� 

�Ì�Q�� �S�U�L�P�X�O�� �U�v�Q�G���� �,�V�H�U�� �D�G�X�F�H�� �E�X�Q�H�� �S�U�H�F�L�]���U�L�� �G�H�V�S�U�H�� �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H�� �U�H�F�H�S�W�D�U�H�D�� �H�V�W�H�W�L�F���� ���L��
�H�I�H�F�W�X�O�� �H�V�W�H�W�L�F�����U�D�S�R�U�W���S�U�L�Q���F�D�U�H���S�X�W�H�P���S�U�L�F�H�S�H���F�X�� �D�G�H�Y���U�D�W���V�X�E�V�W�D�Q�
�D�� �P�H�W�R�G�R�O�R�J�L�F�����D���H�V�W�H�W�L�F�L�L��
�U�H�F�H�S�W���U�L�L�����(�[�S�O�L�F�L�W�v�Q�Gu-ne cum vede efectul estetic, Iser ni-�O���U�H�D�F�W�X�D�O�L�]�H�D�]�����S�H���-�D�X�V�V�����v�O���D�G�X�F�H��
�S�H���D�F�H�V�W�D���v�Q���]�R�Q�D���W�H�R�U�L�L�O�R�U���W�H�[�W�X�O�X�L�����L���U�R�V�W�H���W�H���G�L�Q���Q�R�X���v�Q�W�U�H�E���U�L���I�X�Q�G�D�P�H�Q�W�D�O�H���G�H�V�S�U�H���F�X�P���V�X�Q�W��
�U�H�F�H�S�W�D�W�H���W�H�[�W�H�O�H�����8�Q�D���G�L�Q�W�U�H���D�F�H�V�W�H���v�Q�W�U�H�E���U�L�����U�H�I�R�U�P�X�O�D�W�����v�Q���V�S�L�U�L�W�X�O���W�H�R�U�L�L�O�R�U���W�H�[�W�X�O�X�L�����Y�L�]�H�D�]����
�L�G�H�Q�W�L�I�L�F�D�U�H�D���D�F�H�O�R�U���H�O�H�P�H�Q�W�H���L�Q�W�U�D�W�H�[�W�X�D�O�H���F�D�U�H���R�U�L�H�Q�W�H�D�]�����U�H�F�H�S�W�D�U�H�D�����$�O�W�I�H�O���V�S�X�V�����,�V�H�U���Y�U�H�D���V����
�D�I�O�H���F�X�P���v���L���S�U�H�V�W�U�X�F�W�X�U�H�D�]�����W�H�[�W�H�O�H���S�U�R�F�H�V�H�O�H���S�U�R�S�U�L�H�L���U�H�F�H�S�W���U�L�����F�X�P���v���L���S�U�R�J�U�D�P�H�D�]�����D�F�H�V�W�H�D��
�G�H�V�F�L�I�U�D�U�H�D�� �G�H�� �F���W�U�H�� �U�H�F�L�S�L�H�Q�
�L���� �+�D�U�X�O�� �P�H�W�D�W�H�R�U�H�W�L�F�� �D�O�� �O�X�L�� �,�V�H�U�� �V�H�� �Y���G�H���W�H�� ���L�� �v�Q�� �P�R�G�X�O�� �v�Q�� �F�D�U�H��
�J���V�H���W�H�� �F�H�O�� �P�D�L�� �P�D�U�H�� �Q�X�P�L�W�R�U�� �F�R�P�X�Q�� �v�Q�W�U�H�� �L�G�H�L�O�H�� �S�U�D�J�P�D�V�H�P�L�R�W�L�F�L�L�� �O�L�W�H�U�D�U�H���� �D�� �O�L�Q�J�Y�L�V�W�L�F�L�O�R�U��
�W�H�[�W�X�D�O�H�����L���R�S�H�U�H�D�]�����G�H�V�F�K�L�G�H�U�L���F���W�U�H���S�R�H�W�L�F�L�O�H���F�R�J�Q�L�W�L�Y�L�V�W�H���� 

Un survol al �F�vtorva concepte identitare pentru g�v�Qdirea lui Wolfgang Iser este 
�R�S�R�U�W�X�Q�����8�Q���W�H�U�P�H�Q���S�H���F�D�U�H�� �v�O�� �Y���G���H�V�H�Q�
�L�D�O�����L���F�D�U�H���V�H���S�R�D�W�H���G�R�Y�H�G�L���F�U�H�D�W�R�U���v�Q���G�L�I�H�U�L�W�H���V�F�H�Q�D�U�L�L��
metateoretice este cel de survenire, acesta pun�v�Q�G �v�Q�� �H�F�R�X�� �R�� �v�Q�W�U�H�D�J���� �W�U�D�G�L�
�L�H�� �I�L�O�R�]�R�I�L�F������ �,�V�H�U��
�Y�R�U�E�H���W�H���G�H�V�S�U�H���F�D�U�D�F�W�H�U�X�O���G�H���V�X�U�Y�H�Q�L�U�H���D���W�H�[�W�X�O�X�L���G�H���O�L�W�H�U�D�W�X�U�������W�H�[�W�H�O�H���v���L���F�v���W�L�J�����D�F�H�V�W���G�U�H�S�W���v�Q��
�P���V�X�U�D�� �v�Q�� �F�D�U�H���� �D�G�U�H�V�v�Q�Gu-�V�H�� �F���W�U�H�� �O�X�P�H���� �D�G�D�X�J���� �D�F�H�V�W�H�L�� �O�X�P�L�� �R�� �S�H�U�V�S�H�F�W�L�Y���� �F�D�U�H�� �Q�X�� �H�[�L�V�W�D��
anterior; cu alte cuvinte, textul survine atunci c�v�Q�G �V�W�U���S�X�Q�J�H�� �U�H�I�H�U�L�Q�
�D�� �O�X�P�L�L���� �G�H�V�H�O�H�F�W�H�D�]����
unele �H�O�H�P�H�Q�W�H�� �D�O�H�� �U�H�I�H�U�L�Q�
�H�L�� ���L�� �V�H�O�H�F�W�H�D�]���� �D�O�W�H�O�H���� �S�H�� �F�D�U�H�� �O�H�� �U�H�F�R�P�E�L�Q���� ���L�� �O�H�� �W�U�D�Q�V�I�R�U�P����
semantic. Survenirea constituirii sensului unui text este un proces ce nu poate fi redus la 
�Q�L�F�L�X�Q�X�O�� �G�L�Q�W�U�H�� �P�R�P�H�Q�W�H�O�H�� �F�D�U�H�� �v�O�� �F�R�P�S�X�Q���� �Q�X�� �S�R�D�W�H�� �I�L�� �U�H�G�X�V�� �Q�L�F�L�� �O�D�� �D�G�U�H�V�D�U�H�D�� �F��tre lume a 
�D�X�W�R�U�X�O�X�L���� �Q�L�F�L�� �O�D�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �V�W�U���S�X�Q�J�H�� �U�H�I�H�U�L�Q�
�D�� �O�X�P�L�L���� �Q�L�F�L�� �O�� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �F�R�Q�V�W�L�W�X�L�U�H�� �D��
�V�H�Q�V�X�O�X�L�����O�X�D�W�H���L�]�R�O�D�W�����2���D�O�W�����Y�D�O�R�U�R�D�V�����I�D�P�L�O�L�H���G�H���F�R�Q�F�H�S�W�H���L�Q�W�U�D�W�����v�Q���V�S�D�
�L�X�O���W�H�R�U�H�W�L�F���D�X�W�R�K�W�R�Q��
este repertoriu / strategii / realizare. Desigur, a�F�H�V�W�H�D�� �S�D�U�� �Q�X�P�H�� �Y�H�F�K�L���� �S�H�Q�W�U�X�� �F���� �W�U�D�G�L�
�L�D��
�W�H�R�U�H�W�L�F���� �O�H�� �� �X�W�L�O�L�]�H�D�]���� �v�Q�� �P�R�G�� �F�X�U�H�Q�W���� �G�D�U�� �,�V�H�U�� �O�H�� �� �Y�D�O�R�U�L�]�H�D�]���� �v�Q�V���� �v�Q�W�U-un mod exemplar, 
investig�v�Q�G �D�U�K�L�Y�D�� �O�R�U�� �V�H�P�D�Q�W�L�F���� ���L�� �D�G���X�J�v�Q�G �Q�R�L�� �G�D�W�H���� �)�R�D�U�W�H�� �V�L�P�S�O�X�� �V�S�X�V���� �,�V�H�U�� �Q�X�P�H���W�H��
repertoriu �F�R�Q�G�L�
�L�L�O�H�� �Q�H�F�H�V�D�U�H���F�R�Q�V�W�L�W�X�L�U�L�L���X�Q�H�L�� �V�L�W�X�D�
�L�L���G�H���G�L�V�F�X�U�V����strategiile sunt procedurile 
acceptate, iar realizare �H�V�W�H�� �S�D�U�W�L�F�L�S�D�U�H�D�� �F�L�W�L�W�R�U�X�O�X�L���� �5�H�S�H�U�W�R�U�L�X�O�� �X�Q�X�L�� �W�H�[�W�� �H�V�W�H�� �R�� �F�R�P�S�R�Q�H�Q�W����
�F�D�U�H���I�X�Q�F�
�L�R�Q�H�D�]�����F�R�P�S�O�H�[�����H�V�W�H���L�Q�W�H�U�Q�D�O�L�]�D�U�H�D���X�Q�R�U���H�O�H�P�H�Q�W�H���G�L�Q���U�H�D�O�L�W�D�W�H�D���H�[�W�U�D�W�H�[�W�X�D�O�������G�D�U��
���L���G�L�Q���W�H�[�W�H���S�U�H�F�H�G�H�Q�W�H�����G�D�U���F�D�U�H���Q�X���L�D�����I�R�U�P�D���X�Q�H�L���U�H�S�U�R�G�X�F�H�U�L�����F�L���D���X�Q�H�L���U�H�X�W�L�O�L�]���U�L�����J�U�D�G�X�O���G�H��
�G�H�W�H�U�P�L�Q�D�U�H�� �D�� �U�H�S�H�U�W�R�U�L�X�O�X�L���� �D�G�L�F���� �D�� �P�D�W�H�U�L�D�O�X�O�X�L�� �S�U�L�Q�� �F�D�U�H�� �W�H�[�W�X�O�� �H�V�W�H�� �U�D�S�R�U�W�D�W�� �O�D�� �V�L�V�W�H�P�H�O�H��
�O�X�P�L�L���V�D�O�H���L�V�W�R�U�L�F�H�����V�D�X���O�D���V�L�V�W�H�P�H�O�H���Y�L�H�
�L�L���V�R�F�L�D�O�H�����L�����O�L�W�H�U�D�U�H�����H�V�W�H���R���S�U�H�P�L�V�����H�V�H�Q�
�L�D�O�����S�H�Q�W�U�X���R��
�S�R�V�L�E�L�O�����F�R�P�X�Q�L�F�D�U�H���G�L�Q�W�U�H���W�H�[�W�����L���F�L�W�L�W�R�U�����Ì�Q���F�H���S�U�L�Y�H���W�H���V�W�U�D�W�H�J�L�L�O�H�����D�F�H�V�W�H�D���D�X���G�L�I�H�U�L�W�H���V�D�U�F�L�Q�L����
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�S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �F�H�D�� �P�D�L�� �H�Y�L�G�H�Q�W������ �D�F�H�H�D�� �G�H�� �S�U�H�I�L�J�X�U�D�U�H�� �D�� �U�H�O�D�
�L�L�O�R�U�� �G�L�Q�W�U�H�� �H�O�H�P�H�Q�W�H�O�H��
repertoriului �S�v�Q���� �O�D�� �F�H�D�� �P�D�L�� �F�R�P�S�O�H�[������ �G�H�� �L�Q�V�W�L�W�X�L�U�H�� �D�� �X�Q�R�U�� �U�H�O�D�
�L�L�� �G�L�Q�W�U�H�� �F�R�P�S�O�H�[�X�O�� �G�H��
�U�H�I�H�U�L�Q�
�H�� �R�U�J�D�Q�L�]�D�W�� ���L�� �F�L�W�L�W�R�U�X�O�� �W�H�[�W�X�O�X�L���� �$�V�W�I�H�O���� �V�W�U�D�W�H�J�L�L�O�H�� �U�H�J�O�H�D�]���� �D�V�W�I�H�O�� �F�R�Q�G�L�
�L�L�O�H�� �G�H��
receptare, rol care apare clar atunci c�v�Q�G strategiile sunt scoase din uz, ca atunci c�v�Q�G 
repovestim un roma�Q�� �V�D�X�� �R�� �S�L�H�V���� �G�H�� �W�H�D�W�U�X���� �&�v�W despre ultimul termen, cel de realizare, cea 
�P�D�L���L�P�S�R�U�W�D�Q�W�����H�O�X�F�L�G�D�U�H�D���V�D���H�V�W�H���S�U�L�Q���U�D�S�R�U�W�D�U�H���O�D���X�Q���D�O�W���F�R�Q�F�H�S�W���H�V�H�Q�
�L�D�O�����F�H�O���G�H��negativitate, 
�F�D�U�H���H�[�S�U�L�P�������v�Q���W�H�U�P�H�Q�L�L���O�X�L���,�V�H�U�����V�L�V�W�H�P�X�O���G�H���J�R�O�X�U�L�����R�P�L�V�L�X�Q�L�����G�H���W�H�P�H���U���P�D�V�H���Y�L�U�W�X�D�O�H�����D�G�L�F����
ceea ce r���P�v�Q�H�� �Q�H�I�R�U�P�X�O�D�W�� �v�Q�� �W�H�[�W���� �Q�H-spusul textului. Reactualiz�v�Q�G �I�R�U�P�X�O���U�L�O�H�� �O�X�L�� �,�Q�J�D�U�W�H�Q��
sau Merleau-�3�R�Q�W�\�� ���L�� �P�H�U�J�v�Q�G mai departe de�F�v�W�� �8�P�E�H�U�W�R�� �(�F�R���� �,�V�H�U�� �U�H�X���H���W�H�� �F�H�D�� �P�D�L�� �E�X�Q����
�G�H�P�R�Q�V�W�U�D�
�L�H�� �D�� �L�G�H�L�L�� �F���� �Q�H�J�D�W�L�Y�L�W�D�W�H�D�� �W�H�[�W�X�O�X�L���� �v�Q�� �F�D�O�L�W�D�W�H�D�� �Va de ne-spus nu este doar 
�I�X�Q�G�D�P�H�Q�W�X�O�� �F�R�Q�V�W�L�W�X�L�U�L�L�� �F�H�O�R�U�� �V�S�X�V�H���� �F�L�� ���L�� �R�� �I�R�U�P���� �G�H�� �S�R�W�H�Q�
�D�U�H�� �D�� �H�I�H�F�W�X�O�X�L�� �F�H�O�R�U�� �V�S�X�V�H����
�Q�H�J�D�W�L�Y�L�W�D�W�H�D�����F�R�Q�V�W�L�W�X�H�Q�W���D�O���F�R�P�X�Q�L�F���U�L�L�����H�V�W�H���P�D�W�U�L�F�H�D���S�U�R�G�X�F���W�R�D�U�H���D���S�R�V�L�E�L�O�L�W���
�L�O�R�U���W�H�[�W�X�O�X�L���� 

�Ì�Q�� �O�R�F�� �G�H�� �F�R�Q�F�O�X�]�L�L���� �Y�R�L�� �D�I�L�U�P�D�� �R�� �F�U�H�G�L�Q�
���� �S�H�U�V�R�Q�D�O������ �P�X�O�W�H�� �S�D�J�L�Q�L�� �G�L�Q�� �,�V�H�U�� �v�P�L�� �S�D�U��
�H�V�H�Q�
�L�D�O�H�� �v�Q�� �E�L�E�O�L�R�J�U�D�I�L�L�O�H�� �G�H�� �W�H�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� ���L�� �Q�X�� �G�R�D�U���� �S�X�Q�v�Q�G �O�D�� �G�L�V�S�R�]�L�
�L�H�� �V�W�U���O�X�F�L�W�H��
�I�R�U�P�X�O���U�L�� �P�H�W�D�W�H�R�U�H�W�L�F�H���� �L�Q�W�H�O�L�J�L�E�L�O�H�� ���L�� �H�F�K�L�O�L�E�U�D�W�H���� �P�X�O�W�� �P�D�L�� �V�H�U�L�R�D�V�H�� �G�H�F�vt rezumatele de 
�G�L�F�
�L�R�Q�D�U���S�U�H�I�H�U�D�W�H���D�]�L���G�H���F�H�L���P�D�L���S�X�
�L�Q���G�L�V�S�X���L���O�D���P�D�L���S�X�
�L�Q���H�I�R�U�W���G�H���F�H�U�F�H�W�D�U�H�� 
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ROMANIA 

 
Ioana-Iulia Olaru 

Assoc. Prof., PhD., Faculty of Visual Arts and Design, �ÄG. Enescu� Ńational 
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Abstract:The present paper will refer to an aspect of processing metals on the territory of Romania, in 
Bronze Age and Iron Age (the second age habing been studied up to the moment when Prehistory 
ended: 1st century B.C., being continued by Antiquity). Unfortunately, few pieces were found in 
settlements and in necropoleis, so it is difficult to attribute the artifacts of the Metal Age to one or 
other of the existing cultures, though the region where they were produced can be mentioned. 
Consequently, their study can lead to another classification than the chronological one, and that is of 
the field of ornamental arts in metal.  
In this case, we will focus only on two ornaments objects, those that embellish the hand and fingers: 
bracelets and rings, which help us create a vivid picture of this important artistic field of the Metal 
Age on the territory of our country, these joining other important types of jewels: necklaces, pendants, 
fibulae, phaleras. 
 
Keywords: �D�X���U�H�S�R�X�V�V�p�� tectonic, volute, umbo, protoma 

 
 
�$�O�F���W�X�L�W���� �G�L�Q�� �(�S�R�F�D�� �E�U�R�Q�]�X�O�X�L�� ���L�� �(�S�R�F�D�� �I�L�H�U�X�O�X�L���� �v�Q�W�U�H�D�J�D�� �(�S�R�F���� �D�� �P�H�W�D�O�H�O�R�U�� �H�V�W�H��

�S�H�U�L�R�D�G�D�� �v�Q�� �F�D�U�H�� �D�S�D�U�� �S�U�L�P�H�O�H�� �V�H�P�Q�H�� �D�O�H�� �X�Q�H�L�� �U�H�Y�R�O�X�
�L�L�� �V�W�D�W�D�O-�X�U�E�D�Q�H���� �L�D�U�� �X�Q�H�O�W�H�O�H�� �G�L�Q�� �S�L�D�W�U����
�V�X�Q�W���v�Q�O�R�F�X�L�W�H���F�X���F�H�O�H���G�L�Q���P�H�W�D�O�����S�U�R�F�H�V���v�Q�F�H�S�X�W���v�Q�F�����G�H���O�D���V�I�v�U���L�W�X�O���(�Q�H�R�O�L�W�L�F�X�O�X�L�������Ì�Q�F�����v�Q�D�L�Q�W�H��
�G�H�� �(�S�R�F�D�� �P�L�M�O�R�F�L�H�� �D�� �E�U�R�Q�]�X�O�X�L���� �V�S�D�
�L�X�O�� �F�D�U�S�D�W�R-�G�X�Q���U�H�D�Q�� �D�� �G�H�Y�H�Q�L�W�� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�Q�W�U�H�O�H��
metalurgice importante ale Europei.  

�Ì�Q�� �(�S�R�F�D�� �E�U�R�Q�]�X�O�X�L1���� �P�H�W�D�O�X�U�J�L�D�� �D�F�H�V�W�X�L�� �P�H�W�D�O���� �S���W�U�X�Q�V���� �S�H�� �W�H�U�L�W�R�U�L�X�O�� �5�R�P�k�Q�L�H�L���� �V�H��
�G�H�]�Y�R�O�W�����W�U�H�S�W�D�W�����Ì�Q�O�R�F�X�L�Q�G���X�Q�H�O�W�H�O�H�����L���D�U�P�H�O�H���G�L�Q���D�U�D�P�������F�H�O�H���G�L�Q���E�U�R�Q�]�����P�X�O�W���P�D�L���U�H�]�L�V�W�H�Q�W�H�����L��
�P�D�L�� �I�O�X�L�G�H���� �Y�R�U�� �P�D�U�F�D�� �V�D�O�W�X�O�� �F�D�O�L�W�D�W�L�Y�� �v�Q�� �G�R�P�H�Q�L�X�O�� �S�U�R�G�X�F�W�L�Y�L�W���
�L�L�� �P�X�Q�F�L�L���� �6�H�� �Y�D�� �H�[�W�L�Q�G�H�� ���L��
�S�U�H�O�X�F�U�D�U�H�D�� �R�E�L�H�F�W�H�O�R�U�� �G�L�Q�� �D�X�U�� ���L�� �G�L�Q�� �D�U�J�L�Q�W���� �F�D�U�H�� �U�H�I�O�H�F�W���� �V�W�D�W�X�W�X�O�� �V�R�F�L�D�O�� �D�O�� �L�Q�G�L�Y�L�]�L�O�R�U�� ���L��
comp�O�H�[�L�W�D�W�H�D���V�R�F�L�H�W���
�L�L���F���U�H�L�D���D�S�D�U�
�L�Q�����&�D���W�H�K�Q�L�F�������G�H�F�R�U�D�
�L�D���R�E�L�H�F�W�H�O�R�U���G�L�Q���E�U�R�Q�]���H�U�D���U�H�D�O�L�]�D�W����
prin gravare; �D�X���U�H�S�R�X�V�V�p-�X�O���I�L�L�Q�G���L�Q�G�L�F�D�W���G�R�D�U���I�R�L�O�R�U���V�X�E�
�L�U�L���G�L�Q���P�H�W�D�O���± �H�O���Y�D���I�L���D�S�O�L�F�D�W���D���D�G�D�U��
�R�E�L�H�F�W�H�O�R�U���G�L�Q���D�X�U�����X�Q�G�H���J�U�D�Y�D�U�H�D���H�V�W�H���P�D�L���U�D�U���������&�D���D�V�S�H�F�W�����S�U�H�G�R�P�L�Q�����W�R�W���J�H�R�P�H�W�U�L�D�����F�D�����L���v�Q��
�F�H�U�D�P�L�F������ �P�R�W�L�Y�H�O�H�� �I�L�L�Q�G�� �X�Q�J�K�L�X�O�D�U�H�� ���]�L�J-zag-uri, triunghiuri, romburi) sau curbe (cercuri, 
�V�S�L�U�D�O�H������ �,�D�U�� �H�O�H�P�H�Q�W�H�O�H�� �I�L�J�X�U�D�W�L�Y�H�� �V�X�Q�W�� �I�R�D�U�W�H�� �U�D�U�H���� �'�H�� �D�V�H�P�H�Q�H�D���� �F�R�Q�F�H�S�
�L�D�� �W�H�F�W�R�Q�L�F���� �D��
�D�P�S�O�D�V���U�L�L���R�U�Q�D�P�H�Q�W�D�
�L�H�L���H�[�L�V�W�������L���v�Q���F�D�]�X�O obiectelor din metal.  

�Ì�Q�F�H�S�X�W�X�O���P�H�W�D�O�X�U�J�L�H�L���E�U�R�Q�]�X�O�X�L�����S���W�U�X�Q�V�����S�U�L�Q���I�H�Q�R�P�H�Q�X�O���G�H���D�F�X�O�W�X�U�D�
�L�H�����P�D�U�F�K�H�D�]�����R��
�V�F�K�L�P�E�D�U�H���G�L�Q���W�R�D�W�H���S�X�Q�F�W�H�O�H���G�H���Y�H�G�H�U�H���D���V�R�F�L�H�W���
�L�L���I�D�
�����G�H���S�H�U�L�R�D�G�D���H�Q�H�R�O�L�W�L�F�������)�H�Q�R�P�H�Q�X�O���V�H��
�P�D�Q�L�I�H�V�W���� �v�Q�F�H�S�v�Q�G �F�X�� �L�P�L�W�D�U�H�D�� �v�Q�� �D�U�D�P���� �D�� �I�R�U�P�H�O�R�U�� �W�Lpice artei bronzului. Oricum, exact 
procesul de trecere de la metalurgia aramei la cea a bronzului este dificil de reconstituit. 
                                                             
1 �&�H�O�H���P�D�L���v�Q�D�O�W�H���G�D�W���U�L�������������������G�D�U���S�H�Q�W�U�X���W�H�U�L�W�R�U�L�X�O���5�R�P�k�Q�L�H�L�����������������������������������������± 1 200/1 150/1 000/850/700 
�v���+�U���� �&�I����Marija Gimbutas, �&�L�Y�L�O�L�]�D�0�L�H�� �.�L�� �F�X�O�W�X�U������ �9�H�V�W�L�J�L�L�� �S�U�H�L�V�W�R�U�L�F�H�� �v�Q�� �V�X�G-estul european���� �%�X�F�X�U�H���W�L���� �(�G����
Meridiane, 1989, p.140; Dinu C. Giurescu, �,�V�W�R�U�L�D�� �L�O�X�V�W�U�D�W���� �D�� �U�R�P�k�Q�L�O�R�U���� �%�X�F�X�U�H���W�L���� �(�G���� �6�S�R�U�W-Turism, 1981, 
p.24-25; Constantin C. Giurescu, Dinu C. Giurescu, �,�V�W�R�U�L�D���U�R�P�k�Q�L�O�R�U���G�L�Q���F�H�O�H���P�D�L���Y�H�F�K�L���W�L�P�S�X�U�L���ú�L���S�v�Q�����D�V�W���]�L, 
Bucur�H�ú�W�L���� �(�G����Albatros, 1971, p.30; R. F., in �5�D�G�X�� �)�O�R�U�H�V�F�X���� �+�D�G�U�L�D�Q�� �'�D�L�F�R�Y�L�F�L�X���� �/�X�F�L�D�Q�� �5�R�ú�X�� ���F�R�R�U�G��������
�'�L�F� �L�R�Q�D�U�� �H�Q�F�L�F�O�R�S�H�G�L�F�� �G�H�� �D�U�W���� �Y�H�F�K�H�� �D�� �5�R�P�k�Q�L�H�L���� �%�X�F�X�U�H�ú�W�L���� �(�G���� �ù�W�L�L�Q� �L�I�L�F���� �ú�L�� �(�Q�F�L�F�O�R�S�H�G�L�F������ ��������, p.69, s.v. 
bronzului, epoca;Ion Miclea, Dobrogea���� �%�X�F�X�U�H��ti, Ed. Sport-Turism, 1978, p.24; Vladimir Dumitrescu, Arta 
�S�U�H�L�V�W�R�U�L�F���v�Q���5�R�P�k�Q�L�D�����Y�R�O���,�����%�X�F�X�U�H���W�L�����(�G�����0�H�U�L�G�L�D�Q�H�����������������S�������� 



 

143 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

143 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�$�U�W�H�I�D�F�W�H�O�H�� �G�L�Q�� �E�U�R�Q�]�� �V�X�Q�W�� �U�D�U�H���� �L�P�L�W�D�
�L�L�� �O�R�F�D�O�H�� �D�O�H�� �R�E�L�H�F�W�H�O�R�U�� �D�G�X�V�H�� �G�L�Q�� �O�X�P�H�D�� �V�X�G�L�F������ �'�D�U��
�F�K�L�D�U�� �v�Q�D�L�Q�W�H�� �G�H�� �U���V�S�v�Q�Girea metalu�U�J�L�H�L�� �E�U�R�Q�]�X�O�X�L���� �v�Q�� �D�W�H�O�L�H�U�H�O�H�� �J���V�L�W�H�� �v�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� �V�H��
�S�U�H�O�X�F�U�D�� ���S�U�L�Q�� �F�L�R�F���Q�L�U�H�� �G�H�R�F�D�P�G�D�W������ �F�X�S�U�X�O���� �D�X�U�X�O�� ���L�� �D�U�J�L�Q�W�X�O���� �'�H���L�� �V���U�D�F���� �v�Q�� �G�H�V�F�R�S�H�U�L�U�L����
metalurgia perioadei timpurii a adus acest aliaj �± bronzul �± �F�X���R���G�X�U�L�W�D�W�H���V�S�R�U�L�W�����I�D�
�����G�H���F�H�D���D��
aramei, pr�H�F�X�P�����L���G�L�Y�H�U�V�L�I�L�F�D�U�H�D���I�R�U�P�H�O�R�U���� 

�7�U�H�S�W�D�W�����S�U�R�G�X�F�
�L�D���E�U�R�Q�]�X�O�X�L���D���F���S���W�D�W���F�D�U�D�F�W�H�U���G�H���P�D�V�������Ì�Q���H�S�R�F�D�� �P�L�M�O�R�F�L�H���� �v�Q�W�vlnim o 
�G�H�]�Y�R�O�W�D�W���� �P�H�W�D�O�X�U�J�L�H�� �D�� �E�U�R�Q�]�X�O�X�L���� �G�D�U�� �V�H�� �U�H�D�O�L�]�H�D�]���� ���L�� �R�E�L�H�F�W�H�� �G�L�Q�� �D�X�U�� ���L�� �G�L�Q�� �D�U�J�L�Q�W���� �S�H�Q�W�U�X��
�D�U�L�V�W�R�F�U�D�
�L�H���� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� �G�H�Y�L�Q�H�� �X�Q�� �F�H�Q�Wru european important al metalurgiei bronzului. 
�'�H�S�R�]�L�W�H�O�H���G�H���E�U�R�Q�]�����L���W�H�]�D�X�U�H�O�H���G�H���S�L�H�V�H���G�H���D�X�U�����S�U�H�F�X�P�����L���G�H�V�F�R�S�H�U�L�U�L�O�H���L�]�R�O�D�W�H���V�X�Q�W���W�R�W���P�D�L��
frecvente.  

�0�H�W�D�O�X�U�J�L�D�� �E�U�R�Q�]�X�O�X�L�� �H�Y�R�O�X�H�D�]���� ���L�� �V�H�� �S�H�U�I�H�F�
�L�R�Q�H�D�]���� �v�Q�� �S�H�U�L�R�D�G�D���W�vrzie a Bronzului: 
�W�L�S�R�O�R�J�L�F���� �G�D�U�� ���L �W�H�K�Q�L�F���� �W�H�K�Q�L�F�D�� �G�R�P�L�Q�D�Q�W���� �I�L�L�Q�G�� �D�F�X�P�� �W�X�U�Q�D�U�H�D���� �U�H�
�H�O�H�O�H�� �G�H�� �G�L�I�X�]�D�U�H�� �D��
�E�U�R�Q�]�X�O�X�L�� �S�R�O�D�U�L�]�H�D�]���� �v�Q�� �M�X�U�X�O�� �P�D�U�H�O�X�L�� �F�H�Q�W�U�X�� �G�L�Q�� �&�D�U�S�D�
�L�L�� �$�S�X�V�H�Q�L�� ���L�� �Q�R�U�G�L�F�L���� �F�X�S�U�L�Q�]�v�Q�G tot 
�W�H�U�L�W�R�U�L�X�O���D�F�W�X�D�O���D�O���5�R�P�k�Q�L�H�L�����6�H���G�H�]�Y�R�O�W�������L���P�H�W�D�O�X�U�J�L�D���P�H�W�D�O�H�O�R�U���S�U�H�
�L�R�D�V�H���� 

Treptat, met�D�O�X�U�J�L�D�� �I�L�H�U�X�O�X�L�� �L�D�� �O�R�F�X�O�� �F�H�O�H�L�� �D�� �E�U�R�Q�]�X�O�X�L���� �V�H�� �J�H�Q�H�U�D�O�L�]�H�D�]������ �L�P�L�W�v�Q�G la 
�v�Q�F�H�S�X�W���I�R�U�P�H�O�H���S�L�H�V�H�O�R�U���G�L�Q���E�U�R�Q�]�����D�S�R�L���L�Q�Y�H�Q�W�v�Q�G �I�R�U�P�H���S�U�R�S�U�L�L���Ì�Q���(�S�R�F�D���I�L�H�U�X�O�X�L2 se distinge 
�S�U�R�G�X�F�
�L�D���G�H���S�L�H�V�H���G�H���S�R�G�R�D�E�����G�L�Q���D�U�J�L�Q�W�����R�E�L�H�F�W�H���W�L�S�L�F�H���D�U�W�H�L���P�H�W�D�O�X�U�J�L�F�H�� 

Metalurgia �I�L�H�U�X�O�X�L���V�H���J�H�Q�H�U�D�O�L�]�H�D�]�����v�Q���D���G�R�X�D���S�H�U�L�R�D�G�����D���(�S�R�F�L�L���I�L�H�U�X�O�X�L3, �/�D�W�q�Q�H4; se 
�G�H�]�Y�R�O�W���� �Q�R�X�D�� �W�H�K�Q�L�F���� �D�� �S�U�H�O�X�F�U���U�L�L�� �I�L�H�U�X�O�X�L�� �S�U�L�Q�� �W�U�D�W�D�P�H�Q�W�X�O�� �W�H�U�P�L�F�� �D�O�� �P�H�W�D�O�X�O�X�L���� �Ì�Q�� �D�I�D�U�D��
pieselor comune, deosebite sunt piesele de lux din Morm�v�Q�Wul princiar de la Agighiol. �Ì�Q��
�S�H�U�L�R�D�G�D���/�D�W�q�Q�H�����R�E�L�H�F�W�H�O�H���G�L�Q���D�X�U���V�X�Q�W���v�Q�V�����S�X�
�L�Q�H�����F�R�P�S�D�U�D�W�L�Y���F�X���F�H�O�H���G�L�Q���(�S�R�F�D���E�U�R�Q�]�X�O�X�L�����L��
�G�L�Q���+�D�O�O�V�W�D�W�W�����(�[�L�V�W�H�Q�
�D���X�Q�H�L���D�U�W�H���D���D�U�J�L�Q�W�X�O�X�L���v�Q�V�����H�V�W�H���G�R�Y�H�G�L�W���������� 

�7�H�K�Q�L�F���� �R�E�L�H�F�W�H�O�H�� �G�L�Q�� �P�H�W�D�O�� �H�U�D�X�� �U�H�D�O�L�]�D�W�H�� �v�Q�� �V�S�H�F�L�D�O�� �S�U�L�Q�� �W�X�U�Q�D�U�H�� �v�Q�� �W�L�S�D�U�H���� ���L�� �G�R�D�U��
a�U�D�U�H�R�U�L�� �S�U�L�Q�� �F�L�R�F���Q�L�U�H���� �v�Q�� �W�L�P�S�� �F�H�� �W�H�K�Q�L�F�D�� �G�H�F�R�U���U�L�L�� �O�R�U�� �H�U�D�� �G�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L�� �J�U�D�Y�D�U�H�D��
���S�H�Q�W�U�X���R�E�L�H�F�W�H�O�H���G�L�Q���E�U�R�Q�]�������L���W�H�K�Q�L�F�D���D�X���U�H�S�R�X�V�V�p (pentru cele din foaie de aur). 

�'�H�� �D�V�H�P�H�Q�H�D���� �v�Q�� �J�H�Q�H�U�D�O���� �v�Q�� �G�H�F�R�U�X�O�� �v�Q�W�U�H�E�X�L�Q�
�D�W�� �W�U�H�E�X�L�H�� �U�H�P�D�U�F�D�W���� �D�F�H�H�D���L�� �H�V�H�Q�
����
geometric-�V�S�L�U�D�O�L�F���� �H�[�L�V�W�H�Q�W���� ���L�� �v�Q�� �F�D�]�X�O�� �$�U�W�H�L�� �F�H�U�D�P�L�F�L�L���� �F�X�� �W�U�D�V�H�X�� �P�D�L�� �D�O�H�V�� �X�Q�J�K�L�X�O�D�U�� �G�D�U�� ���L��
�F�X�U�E�����O�D���F�D�U�H���V�H���D�G�D�X�J�����I�R�D�U�W�H���U�D�U�H�O�H���H�O�H�P�H�Q�W�H���I�L�J�X�U�D�W�L�Y�H�����]�R�R�P�R�U�I�H�����L���D�Q�W�U�R�S�R�P�R�U�I�H�������S�U�H�F�X�P��
���L���D�F�H�H�D���L���F�R�Q�F�H�S�
�L�H���W�H�F�W�R�Q�L�F�������O�H�J�D�W�����G�H���I�R�U�P�D���V�X�S�U�D�I�H�
�H�O�R�U���G�H�F�R�Uate. 
 �Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���F�D�S�L�W�R�O�X�O���3�2�'�2�$�%�(�/�2�5�����R���P�H�Q�
�L�X�Q�H���D�U���W�U�H�E�X�L���I���F�X�W�����v�Q���O�H�J���W�X�U����
�F�X�� �V�H�P�Q�D�O�D�U�H�D�� �D�F�H�V�W�R�U�D�� �v�Q�F���� �v�Q�D�L�Q�W�H�� �G�H�� �(�S�R�F�D�� �P�H�W�D�O�H�O�R�U���� �Ì�Q�� �(�Q�H�R�O�L�W�L�F�� ���1�H�R�O�L�W�L�F�X�O���W�vrziu), se 
�I���F�X�V�H�U�����S�D���L���v�Q�D�L�Q�W�H���v�Q���I�R�O�R�V�L�U�H�D���D�U�D�P�H�L���± �I�D�S�W���Y�L�]�L�E�L�O�����L���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���I�R�U�P�H�O�H����topoare-
�G���O�
�L���� �S�U�H�F�X�P�� ���L�� �I�R�U�P�D�� �L�Q�L�
�L�D�O���� �D�� �W�R�S�R�U�X�O�X�L-�F�L�R�F�D�Q���� �F�X�� �E�U�D�
�H�O�H�� �G�L�V�S�X�V�H�� �F�U�X�F�L���� ���L�� �F�X�� �J�D�X�U����
�W�U�D�Q�V�Y�H�U�V�D�O�����S�H�Q�W�U�X���P�k�Q�H�U��5, �F�v�W�����L���v�Q���W�H�K�Q�L�F�D���G�H���W�X�U�Q�D�U�H�����v�Q���W�L�S�D�U�H���V�L�P�S�O�H���V�D�X���E�L�Y�D�O�Y�H��6, ceea ce 
�D���G�X�V�����L���O�D���V�S�R�U�L�U�H�D���G�L�P�H�Q�V�L�X�Q�L�O�R�U�����6�H���I�R�O�R�V�H�V�F�����L���R�E�L�H�F�W�H���G�L�Q���E�U�R�Q�]�����R�E�
�L�Q�X�W���S�U�L�Q���P�H�W�R�G�D���Y�H�F�K�H��
�D�� �D�O�L�D�M�X�O�X�L�� �G�H�� �D�U�D�P���� ���L�� �D�U�V�H�Q�L�X������ �/�D�� �v�Q�F�H�S�X�W���� �V-�D�X�� �S�U�R�G�X�V�� �X�Q�H�O�W�H���� �W�R�S�R�D�U�H���� �V�H�F�X�U�L�� ���L�� �D�O�W�H�� �S�L�H�V�H��
�G�L�Y�H�U�V�H�� �S�U�R�Y�H�Q�L�W�H�� �G�L�Q�� �G�H�V�F�R�S�H�U�L�U�L�� �L�]�R�O�D�W�H�� ���L�� �G�L�Q�� �G�H�S�R�]�L�W�H�� ���L�� �P�D�L�� �U�D�U�� �G�L�Q�� �D���H�]���U�L�� ���L�� �P�R�U�P�L�Q�W�H����
spre sf�v�U���L�W�X�O���(�Q�H�R�O�L�W�L�F�X�O�X�L�����S�U�R�G�X�F�
�L�D���R�E�L�H�F�W�H�O�R�U���G�L�Q���D�U�D�P�����D���V�F���]�X�W�����v�Q���F�X�O�W�X�U�L�O�H���&�X�F�X�W�H�Q�L���$-B, 

                                                             
2 Cca 1 150/1 000 �± �������������v���+�U�������G�D�W�D���F�R�Q�V�W�L�W�X�L�U�L�L���6�W�D�W�X�O�X�L���G�D�F�����&�I���'�L�Q�X���&�����*�L�X�U�H�V�F�X����op. cit., p.25; Constantin C. 
Giurescu, Dinu C. Giurescu, op. cit., p.30; Vasile P�v�Uvan, Getica. O protoistorie a Daciei���� �%�X�F�X�U�H���W�L���� �(�G����
Meridiane, 1982, p.174; H. D., in Radu Florescu et al. (coord.), op. cit., s.v. fierului, epoca 
3 �������� ���S�W���� �]�R�Q�H�O�H�� �G�L�Q�� �V�X�G������������ �v���+�U���� ���S�W���� �]�R�Q�H�O�H�� �G�L�Q�� �Q�R�U�G�����± 106-271 d.Hr. Cf. H. D., in Radu Florescu et al. 
(coord.), op. cit., p.155, s.v. fierului, epoca 
4 �'�H�Q�X�P�L�W�����G�X�S����oppidum-�X�O�����L���O�R�F�X�O���G�H���F�X�O�W���D�O���F�H�O�
�L�O�R�U���K�H�O�Y�H�
�L���G�H���O�k�Q�J�����/�D���7�q�Q�H�����G�H���S�H���P�D�O�X�O���O�D�F�X�O�X�L���1�H�X�F�K�D�W�H�O����
�(�O�Y�H�
�L�D�����v�Q���F�D�G�U�X�O���F�O�D�V�L�I�L�F���U�L�L���(�S�R�F�L�L���I�L�H�U�X�O�X�L���G�Ln 1874 a lui Hildebrand. Cf. A. Vulpe, M. Petrescu-�'�v�P�E�R�Y�L�
�D�����$����
�/�i�V�]�O�R���� �&�D�S���,�,�,����Epoca metalelor, in Mircea Petrescu-�'�v�P�E�R�Y�L� �D���� �$�O�H�[�D�Q�G�U�X�� �9�X�O�S�H���F�R�R�U�G���������,�V�W�R�U�L�D�� �U�R�P�k�Q�L�O�R�U�� 
vol.I, �0�R�ú�W�H�Q�L�U�H�D���W�L�P�S�X�U�L�O�R�U���v�Q�G�H�S���U�W�D�W�H�����%�X�F�X�U�H�ú�W�L�����$�F�D�G�H�P�L�D���5�R�P�k�Q�������(�G�����(�Q�F�L�F�O�R�S�H�G�L�F�������������������S�������� 
5 N. Ursulescu, M. Petrescu-�'�v�P�E�R�Y�L�
�D���� �'���� �0�R�Q�D�K���� �&�D�S���,�,����Neo-eneoliticul, in Mircea Petrescu-�'�v�P�E�R�Y�L� �D����
Alexandru Vulpe(coord.), op. cit., p.146 
6Ibidem 
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�6���O�F�X�
�D���W�vrzie, Cernavoda I7������ �$�S�D�U�� ���L�� �S�U�L�P�H�O�H�� �S�R�G�R�D�E�H�� �G�L�Q�� �D�X�U�� ���v�Q�� �F�X�O�W�X�U�L�O�H�� �*�X�P�H�O�Q�L�
�D����
�&�X�F�X�W�H�Q�L���� �%�R�G�U�R�J�N�H�U�H�V�]�W�~�U��8���� �I�D�S�W�� �F�H�� �G�R�Y�H�G�H���W�H�� �H�Y�R�O�X�
�L�D�� �P�H�W�D�O�X�U�J�L�H�L�� ���L�� �U�H�O�H�Y���� �v�Q�F�H�S�X�Wul 
�L�H�U�D�U�K�L�]���U�L�L���X�Q�H�L���V�R�F�L�H�W���
�L���J�X�Y�H�U�Q�D�W�H���G�H���H�O�L�W�H�� 

�$�S�D�U�
�L�Q�v�Q�G �F�X�O�W�X�U�L�L�� �&�X�F�X�W�H�Q�L�����S�U�L�Q�W�U�H���D�O�W�H���S�R�G�R�D�E�H�����E�U���
���U�L���V�S�L�U�D�O�D�W�H���G�L�Q���D�U�D�P�����D�X�� �I�R�V�W��
�J���V�L�W�H�� �O�D�� �$�U�L�X���G�� ���L�� �+���E�����H���W�L�� ���F�H�D�� �G�H�� �O�D�� �$�U�L�X���G�� �D�Y�v�Q�G 24,5cm lungime)9, ori o pereche de 
�E�U���
���U�L���G�H���O�D���3�L�D�W�U�D���1�H�D�P�
����cu capetele petrecute10.  

De altfel, �%�5���	���5�,�/�( �V�X�Q�W�� �X�Q�H�O�H�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �I�U�H�F�Y�H�Q�W�H�� �S�L�H�V�H�� �G�H�� �S�R�G�R�D�E���� �D�O�H��
perioadei acesteia a Epocii metalelor de �S�v�Q���� �v�Q�� �V�H�F���� �,�� �v���+�U���2�� �I�R�U�P���� �F�R�P�X�Q���� �D�� �D�F�H�V�W�R�U�D�� �H�V�W�H��
�F�H�D���F�L�U�F�X�O�D�U�������F�X���F�D�S�H�W�H�� �O�L�E�H�U�H�� �V�D�X�� �V�X�G�D�W�H�����F�X���E�D�U�D�� �v�Q���V�H�F�
�L�X�Q�H���U�R�P�E�L�F�������G�L�Q���D�X�U�����)�L�U�L�W�H�D�]�������F�X��
�G�H�F�R�U�� �J�U�D�Y�D�W���S�H�� �I�D�
�D�� �H�[�W�H�U�L�R�D�U���� ���F�D�� �F�H�O�H�� �G�L�Q�� �G�H�S�R�]�L�W�X�O�� �G�H�� �O�D�� �3�D�U�W�R������ �M�X�G���� �$�O�E�D��11���� �%�U���
���U�L�O�H�� �v�Q��
�I�R�U�P�D�� �E�H�Q�]�L�O�R�U�� �v�Q�J�X�V�W�H�� �V�X�Q�W�� �G�H�F�R�U�D�W�H�� �F�X�� �F�U�H�V�W�H�� �S�D�U�D�O�H�O�H���� �F�D�� �F�H�D�� �G�H�� �O�D�� �'�U�D�J�R�P�L�U�H���W�L���� �V�D�X�� �V�X�Q�W��
gravate cu motive strict geometr�L�F�H�����X�Q�J�K�L�X�O�D�U�H�����L�� �P�D�L���U�D�U���F�X�U�E�H�����Q�L�F�L�R�G�D�W�����V�S�L�U�D�O�H�������X�Q�H�O�H���F�X��
�V�X�F�F�H�V�L�X�Q�L���G�H���J�K�L�U�O�D�Q�G�H���S�H�� �P�D�U�J�L�Q�L�������L�� �I���U�����G�H�F�R�U���S�H�� �P�L�M�O�R�F���������S���O�Q�D�F�D�������D�O�W�H�O�H���F�X���G�R�X�������L�U�X�U�L��
�G�H���W�U�L�X�Q�J�K�L�X�U�L���K�D���X�U�D�W�H���S�H���P�D�U�J�L�Q�L�����F�H�O�H���P�D�L���P�X�O�W�H���D�X���V�H�F�
�L�X�Q�L���v�Q���F�R�P�S�D�U�W�L�P�H�Q�W�H���Y�H�U�W�L�F�D�O�H���P�D�L��
mari altern�v�Q�G �F�X�� �D�O�W�H�O�H�� �P�D�L�� �P�L�F�L���� �F�H�� �D�X�� �v�Q�� �L�Q�W�H�U�L�R�U�� �J�U�D�Y�D�W�H�� �W�U�L�X�Q�J�K�L�X�U�L�� �K�D���X�U�D�W�H���� �U�D�P�X�U�L�� �G�H��
brad, X-�X�U�L�����V�D�X���v�Q�W�v�O�Q�L�P���P�R�W�L�Y�H���R�Y�D�O�H���v�Q�F�R�Q�M�X�U�D�W�H���G�H���X�Q�����L�U���G�H���S�X�Q�F�W�H���L�Q�W�H�U�L�R�U�����L���X�Q�X�O���H�[�W�H�U�L�R�U����
�0�D�L���F�R�P�S�O�L�F�D�W���H�V�W�H���G�H�F�R�U�X�O���G�H���S�H���E�U���
���U�L�O�H���G�L�Q���G�H�S�R�]�L�W�X�O���G�H���O�D���9�D�G�X�O���,�]�H�L�����v�Q���F�R�P�S�D�U�W�L�P�H�Q�W�H�O�H��
�P�D�U�L�� �D�X�� �R�� �V�X�F�F�H�V�L�X�Q�H�� �G�H�� �W�U�L�X�Q�J�K�L�X�U�L�� �K�D���X�U�D�W�H���� �F�X�� �S�X�Q�F�W�H�� �v�Q���Y�vrfuri, pe laturile unei benzi 
�v�Q�J�X�V�W�H�� �F�X�� �X�Q�� ���L�U�� �G�H�� �S�X�Q�F�W�H12���� �'�H�F�R�U�� �v�Q�� �F�R�P�S�D�U�W�L�P�H�Q�W�H�� �D�U�H�� ���L�� �E�U���
�D�U�D�� �G�L�Q�� �E�U�R�Q�]�� �G�H�� �O�D�� �9�L�Q�J�D��
���M�X�G�����$�U�D�G�������v�Q���E�D�U�����F�X���V�H�F�
�L�X�Q�H���U�R�W�X�Q�G�������F�X���F�D�S�H�W�H���V�X�E�
�L�D�W�H�����L���D�S�U�R�S�L�D�W�H�����$�F�H�V�W�D�����G�H�F�R�U�X�O�����H�V�W�H��
�F�R�Q�V�W�L�W�X�L�W�� �G�L�Q�� �O�L�Q�L�L�� �L�Q�F�L�]�D�W�H�� �I�L�Q���� �R�U�J�D�Q�L�]�D�W�H�� �v�Q�� ���� �E�H�Q�]�L�� �F�D�U�H�� �V�H�F�
�L�R�Q�H�D�]���� �E�U���
�D�U�D�� �v�Q�� ����
�F�R�P�S�D�U�W�L�P�H�Q�W�H���� �S�H�� �I�L�H�F�D�U�H�� �v�Q�F�U�X�F�L���v�Q�Gu-�V�H�� �G�R�X���� �O�L�Q�L�L�� �v�Q�� �;���� �W�U�L�X�Q�J�K�L�X�U�L�O�H�� �U�H�]�X�O�W�D�W�H�� �I�L�L�Q�G��
�D�F�R�S�H�U�L�W�H�� �F�X�� �O�L�Q�L�L�� �R�E�O�L�F�H�� ���L�� �F�K�L�D�U�� �v�Q�� �]�L�J-zag13���� �'�H�� �D�V�H�P�H�Q�H�D���� �S�H�� �E�U���
���U�L�� �G�H�� �O�D�� ���S���O�Q�D�F�D���± 
�P�D�V�L�Y�H���� �G�H�� �I�R�U�P���� �R�Y�D�O������ �v�Q�J�U�R���D�W�H�� �O�D�� �P�L�M�O�R�F���� �F�X�� �V�H�F�
�L�X�Q�H�� �U�R�W�X�Q�G���� �V�D�X�� �V�H�P�L�U�R�W�X�Q�G������ �F�D�S�H�W�H��
�V�X�E�
�L�D�W�H�� ���L�� �G�H�V�F�K�L�V�H���±���� �E�H�Q�]�L�� �v�Q�� �X�Q�J�K�L�� �v�Q�F�K�L�G�� �v�Q�� �H�O�H�� �U�R�P�E�X�U�L�� �F�X�� �F�H�U�F�X�O�H�
�H�� �F�R�Q�F�H�Q�W�U�L�F�H�� �v�Q��
interiorul unora dintr�H�� �H�O�H���� �%�U���
�D�U�D�� �P�D�V�L�Y���� �G�H�� �O�D�� �'�H�D�S�R�O�L�� �D�U�H�� �F�R�P�S�D�U�W�L�P�H�Q�W�H�� �G�H�F�R�U�D�W�H�� �F�X��
�W�U�L�X�Q�J�K�L�X�U�L�� �K�D���X�U�D�W�H�� ���L�� �F�X�� �V�X�F�F�H�V�L�X�Q�L�� �Y�H�U�W�L�F�D�O�H�� �G�H�� �O�L�Q�L�L�� �v�Q�� �X�Q�J�K�L���� �v�Q�� �G�R�X���� �F�R�P�S�D�U�W�L�P�H�Q�W�H�� �I�L�L�Q�G��
�J�U�D�Y�D�W�H�� �U�R�P�E�X�U�L�� �F�R�Q�F�H�Q�W�U�L�F�H���� �F�X�� �F�H�U�F�X�O�H�
�H�� �F�R�Q�F�H�Q�W�U�L�F�H�� �O�D�� �P�L�M�O�R�F���� �'�R�X���� �S�D�Q�R�X�U�L��
dreptunghiulare g�U�D�Y�D�W�H�� �S�H�� �R�� �I�U�X�P�R�D�V���� ���L�� �I�L�Q�� �G�H�F�R�U�D�W���� �E�U���
�D�U���� �G�H�� �O�D�� �%�H�U�]�D�V�F�D�� ���M�X�G���� �&�D�U�D��-
Severin)sunt separate printr-�R���]�R�Q�����G�H���K�D���X�U�X�U�L�����L���I�D�V�F�L�F�X�O�H�����L���V�X�Q�W���v�P�S���U�
�L�W�H���S�U�L�Q���E�H�Q�]�L���G�H���O�L�Q�L�L��
���L���S�U�L�Q�W�U-�X�Q�����L�U���G�H�� �v�P�S�X�Q�V���W�X�U�L�� �v�Q�� �P�D�L�� �P�X�O�W�H���U�R�P�E�X�U�L�����D�O�H���F���U�R�U���Y�vrfuri sunt marcate de rozete 
compuse din 3 cercuri concentrice profilate14. 

�8�Q�� �D�O�W�� �W�L�S�� �G�H�� �E�U���
���U�L�� �V�X�Q�W�� �F�H�O�H�� �v�Q�� �F�D�U�H�� �R�� �I�R�D�L�H�� �O�D�W���� �G�L�Q�� �E�U�R�Q�]�� �V�H�� �U���V�X�F�H�D�� �v�Q�� �M�X�U�X�O��
�D�Q�W�H�E�U�D�
�X�O�X�L�� ���W�H�U�P�L�Q�D�W�H���� �X�Q�H�O�H���� �O�D�� �F�D�S�H�W�H�� �S�U�L�Q�W�U-�R�� �V�S�L�U�D�O�������� �'�H�F�R�U�X�O�� �F�R�Q�V�W���� �v�Q�W�U-�R�� �F�U�H�D�V�W����
�U�H�O�L�H�I�D�W������ �%�U���
���U�L�O�H�� �G�L�Q�� �G�H�S�R�]�L�W�X�O�� �G�H�� �O�D�� �3�H�F�L�F�D�� �V�X�Q�W�� �J�U�D�Y�D�W�H�� �F�X�� ���L�U�X�U�L�� �G�H�� �J�K�L�U�O�D�Q�G�H���� �F�H�U�F�X�O�H�
�H��
�F�R�Q�F�H�Q�W�U�L�F�H�������L�U�X�U�L���G�H���S�X�Q�F�W�H15.  

�%�U���
���U�L���G�L�Q���E�D�U�����W�R�U�V�L�R�Q�D�W�����D�X���I�R�V�W���J���V�L�W�H���G�H���D�V�H�P�H�Q�H�D�����S�U�H�F�X�P���F�H�D���G�H���O�D���7�H�O�L�
�D���Ä�&�H�O�L�F��
�'�H�U�H�´�����M�X�G�����7�X�O�F�H�D��16. 

                                                             
7Ibidem 
8Ibidem, p.147 
9 Manuela Wullschleger (ed.), �/�¶�D�U�W���Q�p�R�O�L�W�K�L�T�X�H���H�Q���5�R�X�P�D�Q�L�H, N�D�S�R�O�L�����$�U�W�H�¶�P�����������������S�������� 
10Ibidem, p.188 
11 Ion Miclea, Radu Florescu, Preistoria Daciei�����%�X�F�X�U�H���W�L�����(�G�����0�H�U�L�G�L�D�Q�H�����������������S�������� 
12 Vladimir Dumitrescu, op. cit., p.383 
13 �$�X�J�X�V�W�L�Q���0�X�U�H���D�Q���� �2�� �E�U���0�D�U���� �G�H���E�U�R�Q�]�� �G�H�V�F�R�S�H�U�L�W���� �O�D���9�L�Q�J�D�����M�X�G�H�0�X�O���$�U�D�G, in Ziridava, XXIII, Arad, 2002, 
p.53-56 
14 Ion Miclea, Radu Florescu, op. cit., p.118 
15 Vladimir Dumitrescu, op. cit., p.383 
16 �*�D�E�U�L�H�O�� �-�X�J���Q�D�U�X�� ���F�R�R�U�G���� �F�D�W�D�O�R�J�������$�V�S�H�F�W�H�� �S�U�L�Y�L�Q�G�� �S�U�H�O�X�F�U�D�U�H�D�� �.�L�� �F�L�U�F�X�O�D�0�L�D�� �P�H�W�D�O�H�O�R�U�� �v�Q�� �'�R�E�U�R�J�H�D�� �G�L�Q��
�3�U�H�L�V�W�R�U�L�H���S�k�Q�����v�Q���(�Y�X�O���P�H�G�L�X, Tulcea, Biblioteca Istro-�3�R�Q�W�L�F�������������������S������ 
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�%�U���
���U�L�O�H���P�D�V�L�Y�H���G�L�Q���E�U�R�Q�]���F�X���D�P�E�H�O�H���F�D�S�H�W�H���U���V�X�F�L�W�H���v�Q���F�v�W�H���G�R�X�����V�S�L�U�D�O�H���D�S�D�U���v�Q�F�����G�L�Q��
�(�S�R�F�D�� �E�U�R�Q�]�X�O�X�L�� �P�L�M�O�R�F�L�X���� �&�H�O�H�� �G�L�Q�� �W�H�]�D�X�U�X�O�� �G�H�� �O�D�� �6�D�F�R���X�� �0�D�U�H�� ���M�X�G���� �7�L�P�L������ ���W�H�U�P�L�Q�D�W�H�� �v�Q��
�G�X�E�O���� �Y�R�O�X�W���� �V�D�X���� �D�V�L�P�H�W�U�L�F���� �F�X�� �X�Q�� �F�D�S���W�� �W�H�U�P�L�Q�D�W���v�Q�W�U-�R�� �V�L�Q�J�X�U���� �Y�R�O�X�W������ �L�D�U�� �F�H�O���O�D�O�W���� �v�Q�� �G�X�E�O����
�Y�R�O�X�W������ �V�X�Q�W�� �U�H�D�O�L�]�D�W�H�� �G�L�Q�� �E�D�U���� �S�D�W�U�X�O�D�W�H�U���� �G�H�� �D�X�U���� �J�U�D�Y�D�W���� �F�X�� �G�H�F�R�U�� �O�L�Q�H�D�U�� ���]�L�J-zag-uri care 
�U�H�D�O�L�]�H�D�]�����V�X�F�F�H�V�L�X�Q�L���G�H���U�R�P�E�X�U�L���F�X���S�X�Q�F�W�H�����L���O�L�Q�L�L���v�Q���L�Q�W�H�U�L�R�U��17�����F�D�U�H���V�S�U�H���F�D�S�H�W�H���V�H���V�X�E�
�L�D�]�������L��
�G�H�Y�L�Q�H���F�L�O�L�Q�G�U�L�F�������Y�R�O�X�W�H�O�H���S�U�R�G�X�F�v�Q�G ���L���X�Q���P�L�F���U�H�O�L�H�I���F�H�Q�W�U�D�O�����X�P�E�R��18.  

�6�H���J���V�H�V�F�����L���E�U���
���U�L���v�Q���I�R�U�P�����G�H���V�S�L�U�D�O�������8�Q�D���P�D�U�H���G�H���O�D���*�K�L�O�D�G�����M�X�G�����7�L�P�L�������G�H�V�F�U�H���W�H��
�v�Q���J�U�R�V�L�P�H�� �O�D���X�Q�X�O���G�L�Q�W�U�H�� �F�D�S�H�W�H�����D�F�H�V�W�H�D�����F�D�S�H�W�H�O�H���W�H�U�P�L�Q�v�Q�Gu-�V�H�� �v�Q�� �Y�R�O�X�W�H19�������L�� �v�Q���'�R�E�U�R�J�H�D��
�D�X���I�R�V�W���J���V�L�W�H���E�U���
���U�L���V�S�L�U�D�O�D�W�H�����G�H���H�[�H�P�S�O�X���F�H�D���D�S�D�U�
�L�Q�v�Q�G �J�H�
�L�O�R�U�����F�X�������V�S�L�U�H�����L���F�D�S�H�W�H�O�H���W�H���L�W�H��
���L���W�H�U�P�L�Q�D�W�H���v�Q���S�U�R�W�R�P�����G�H�����D�U�S�H�����(�Q�L�V�D�O�D�����M�X�G�����7�X�O�F�H�D��20.   

�Ì�Q�� �I�R�U�P���� �G�H�� �V�S�L�U�D�O������ �E�U���
�D�U�D�� �S�R�D�W�H�� �F�R�Q�V�W�L�W�X�L�� ���L�� �D�S���U���W�R�D�U�H�� �D�� �D�Q�W�H�E�U�D�
�X�O�X�L���� �D�W�X�Q�F�L�� �F�v�Q�G 
�O�X�Q�J�L�P�H�D���H�L���H�V�W�H���P�D�U�H�����F�D���v�Q���F�D�]�X�O���F�H�O�H�L���J���V�L�W�H���O�D���0�D�J�O�D�Y�L�W�����M�X�G�����'�R�O�M��21.  

�'�L�Q�� �D�X�U���� �E�U���
���U�L�O�H�� �S�R�W�� �I�L�� �V�L�P�S�O�H���� �G�L�Q�� �I�L�U�� �J�U�R�V�� �V�D�X�� �P�D�L�� �D�O�H�V�� �G�L�Q�� �E�D�U���� �F�X�� �V�H�F�
�L�X�Q�H��
�F�Y�D�G�U�L�D�Q�J�X�O�D�U���� �F�X�� �F�D�S�H�W�H�O�H�� �D�S�U�R�S�L�D�W�H�� �V�D�X�� �S�H�W�U�H�F�X�W�H�� ���G�H�� �H�[�H�P�S�O�X���� �E�U���
���U�L�O�H�� �G�L�Q�� �W�H�]�D�X�U�X�O�� �G�H�� �O�D��
�2�V�W�U�R�Y�X���0�D�U�H�������G�H�F�R�U�X�O���I�L�L�Q�G���v�Q���I�R�U�P�����G�H���F�U�H�V�W���W�X�U�L���V�D�X���G�H���O�L�Q�L�X�
�H���J�U�D�Y�D�W�H�����5�H�S�U�H�]�H�Q�W�D�W�L�Y�H���V�X�Q�W��
cele cu capetele terminate cu �F�v�W�H���R���V�H�P�L�O�X�Q�����P�D�U�H�����L���O�D�W�������%�L�L�D�����3�L�S�H�D�����7�U�D�Q�V�L�O�Y�D�Q�L�D�������F�D�U�H���D�X��
decorul �± �S�H�� �F�R�U�S�� ���L�� �S�H�� �V�H�P�L�O�X�Q�H���± �J�H�R�P�H�W�U�L�F���� �X�Q�J�K�L�X�O�D�U�� ���L�� �V�S�L�U�D�O�L�F���� �&�H�D�� �G�H�� �O�D�� �%�L�L�D�� �D�U�H���± pe 
l�v�Q�J���� �G�H�F�R�U�� �F�X�� �O�L�Q�L�L���� �F�H�U�F�X�U�L���� �S�X�Q�F�W�H���� �O�L�Q�L�L�� �Y���O�X�U�L�W�H�� �V�D�X�� �v�Q�� �]�L�J-zag, valuri ce se sparg �± ���L�� ����
�E�X�W�R�Q�D���L�� �G�L�Q�� �D�X�U�� �V�X�G�D�
�L�� �G�X�S���� �W�X�U�Q�D�U�H���� �F�H�D�� �G�H�� �O�D�� �3�L�S�H�D�� �H�V�W�H�� �R�U�Q�D�P�H�Q�W�D�W���� �D�V�H�P���Q���W�R�U���� �E�D�Q�G����
�R�Q�G�X�O�D�W�������L�D�U���F�H�D���G�L�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D���D�U�H���R���E�D�Q�G�����F�X���O�D�W�X�U�L�O�H���I�R�U�P�D�W�H���G�L�Q���V�X�F�F�H�V�L�X�Q�L���G�H���D�U�F�X�U�L�����L�D�U��
�S�H�� �V�H�P�L�O�X�Q�H�� �V�X�Q�W���J�K�L�U�O�D�Q�G�H�� �F�X�� �F�H�U�F�X�O�H�
�H�� �O�D���Y�vrfuri. O br���
�D�U���� �G�H�� �O�D�� �%�R�D�U�W�D�����W�R�W���F�X�� �F�D�S�H�W�H�O�H�� �v�Q��
�V�H�P�L�O�X�Q������ �O�X�F�U�D�W���� �v�Q�W�U-�R�� �I�R�D�L�H�� �O�D�W������ �H�V�W�H�� �G�H�F�R�U�D�W���� �F�X�� �F�D�Q�H�O�X�U�L�� �R�U�L�]�R�Q�W�D�O�H�� ���L�� �F�X�� ���L�U�X�U�L�� �G�H�� �S�X�Q�F�W�H��
gravate22���� �&�D�S�H�W�H�O�H�� �U���V�I�U�vnte au dimensiuni mai mici de�F�v�W�� �D�O�W�H�� �E�U���
���U�L�� �G�H�� �D�F�H�V�W�� �W�L�S23. Decor 
gravat fin, cu striuri orizo�Q�W�D�O�H�� ���L�� �E�H�Q�]�L�� �V�W�U�L�D�W�H�� �v�Q�� �]�L�J-�]�D�J���� �J���V�L�P�� �S�H�� �X�Q�� �I�U�D�J�P�H�Q�W�� �G�H�� �E�U���
�D�U����
�G�H�V�F�R�S�H�U�L�W���v�Q���M�X�G�����+�X�Q�H�G�R�D�U�D�����D���F���U�X�L���V�L�P�S�O�L�W�D�W�H���H�V�W�H���W�L�S�L�F�����S�H�Q�W�U�X���V�I�v�U���L�W�X�O���(�S�R�F�L�L���E�U�R�Q�]�X�O�X�L24.  
 �(�[�L�V�W���� ���L�� �E�U���
���U�L�� �G�L�Q�� �D�X�U�� �F�X�� �F�D�S�H�W�H�� �W�H�U�P�L�Q�D�W�H�� �v�Q�� �S�U�R�W�R�P�H�� �G�H�� �D�Q�L�P�D�O�H���� �8�Q�X�O�� �G�L�Q�W�U�H��
capetele �E�U���
���U�L�L�� �J���V�L�W�H�� �O�D�� �$�S�R�O�G�� �V�H�� �W�H�U�P�L�Q�D�� �S�U�R�E�D�E�L�O�� �v�Q�W�U-�R�� �S�U�R�W�R�P���� �G�H�� �E�R�Y�L�Q������ �L�D�U�� �F�H�O���O�D�O�W����
�v�Q�W�U-�R���S�U�R�W�R�P�����G�H���E�H�U�E�H�F�����E�U���
�D�U�D���G�H���O�D���9�D�G���V�H���W�H�U�P�L�Q�����v�Q���S�U�R�W�R�P�H���G�H���F�D�O�����E�U���
���U�L�O�H���G�H�V�F�R�S�H�U�L�W�H��
la T�v�U�J�X���0�X�U�H�������L�� �v�Q�W�U-un loc neidentificat din Transilvania au capetele te�U�P�L�Q�D�W�H�� �v�Q���S�U�R�W�R�P�H��
�G�H�� �W�D�X�U�� ���L�� �X�Q�� �G�H�F�R�U�� �G�L�Q�� ���L�U�X�U�L�� �G�H�� �S�H�U�O�H�� �v�Q�� �U�H�O�L�H�I���� �X�Q�D�� �F�X�� �I�D�
�D�� �L�Q�W�H�U�L�R�D�U���� �F�X�� �R�� �V�X�F�F�H�V�L�X�Q�H�� �G�H��
�P�H�D�Q�G�U�H���J�U�D�Y�D�W�H�����F�D�U�H���V�H���S�D�U�H�����G�X�S�����X�Q�H�O�H���L�Q�I�R�U�P�D�
�L�L�����F�����H�U�D�X�����L���v�Q�F�U�X�V�W�D�W�H���F�X���D�U�J�L�Q�W�� 
 �%�U���
���U�L�O�H���F�X���F�D�S�H�W�H�O�H���U���V�X�F�L�W�H���v�Q���I�R�U�P�����G�H���V�S�L�U�D�O�����V�L�P�S�O�����V�D�X���G�X�E�O�������F�D���F�H�O�H���G�L�Q���W�H�]�D�X�U�X�O��
�G�H���D�X�U���G�H���O�D���)�L�U�L�J�K�L�D�]�����)�L�U�L�W�H�D�]�������M�X�G�����$�U�D�G�������U�H�S�U�H�]�L�Q�W�����D�U�W�����S�U�L�Q�� �I�R�U�P�D�� �O�R�U���� �O�D���F�D�U�H���V�H���D�G�D�X�J����
�X�Q�H�R�U�L�� ���L�� �G�H�F�R�U�� �F�X�� �F�U�H�V�W���W�X�U�L�� �Y�H�U�W�L�F�D�O�H�� �V�D�X�� �J�U�D�Y�D�W�� �F�X�� �V�X�F�F�H�V�L�X�Q�L�� �G�H�� �S�X�Q�F�W�H���� �O�L�Q�L�L�� �v�Q�� �]�L�J-zag 
�G�H�V�S���U�
�L�W�H���G�H���O�L�Q�L�L���Y�H�U�W�L�F�D�O�H���v�Q�V�R�
�L�W�H���G�H���S�X�Q�F�W�H�����2���Y�D�U�L�D�Q�W�����± a celor cu �F�v�W�H���R���V�S�L�U�D�O�����O�D���I�L�H�F�D�U�H��
�F�D�S���W���± are corpul format dintr-�R���I�R�D�L�H���O�D�W�������F�X���F�D�S�H�W�H���V�H�P�L�O�X�Q�D�U�H�����F�X���Q�H�U�Y�X�U�L���v�Q���U�H�O�L�H�I�����L���X�Q�H�R�U�L��
�F�X�� ���L�U�X�U�L�� �G�H�� �S�H�U�O�H�� ���$�F�L������ �3�H�U�H�F�H�L���� �6���F�X�L�H�Q�L������ �%�U���
���U�L�O�H�� �G�L�Q�� �I�R�D�L�H�� �O�D�W���� �G�H�� �O�D�� �2�U�D�G�H�D�� �D�X�� �Q�Hrvuri 
�O�R�Q�J�L�W�X�G�L�Q�D�O�H�����L���G�H�F�R�U���J�U�D�Y�D�W�����v�Q���I�R�U�P�D���X�Q�R�U���]�L�J-zag-�X�U�L���S�X�Q�F�W�D�W�H�����W�U�L�X�Q�J�K�L�X�U�L���K�D���X�U�D�W�H�����O�L�Q�L�X�
�H�� 

�%�U���
���U�L�O�H-�P�D�Q���R�Q���G�L�Q���W�H�]�D�X�U�X�O���G�H���O�D���7�X�U�Q�X-�0���J�X�U�H�O�H���V�X�Q�W���G�H�F�R�U�D�W�H���S�H���P�L�M�O�R�F���F�X���E�U�vuri-
�Q�H�U�Y�X�U�L���R�U�L�]�R�Q�W�D�O�H�����L�D�U���F�L�O�L�Q�G�U�X�O���P�L�F���D�U�H�����L���]�L�J-zag-uri gravate. D�R�X�����E�U���
���U�L-�P�D�Q���R�Q���F�L�O�L�Q�G�U�L�F�H��

                                                             
17 ROM, in �5�R�G�L�F�D���2�D�Q�
��-Marghitu, �$�X�U�X�O���.�L���D�U�J�L�Q�W�X�O���D�Q�W�L�F���D�O���5�R�P�k�Q�L�H�L�����F�D�W�D�O�R�J���G�H���H�[�S�R�]�L�
�L�H�����5�k�P�Q�L�F�X-V�v�Ocea, 
Ed. Conphys, 2014, p.223 
18 Ion Miclea, Radu Florescu, op. cit., p.118-119 
19Ibidem, p.118 
20 �*�D�E�U�L�H�O���-�X�J���Q�D�U�X����op. cit., p.39 
21 Ion Miclea, Radu Florescu, op. cit., p.118 
22 Vladimir Dumitrescu, op. cit., p.409 
23 LC, EOT, in �5�R�G�L�F�D���2�D�Q�
��-Marghitu, op. cit., p.229 
24 Ion Miclea, Radu Florescu, op. cit., p.118 
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�F�R�P�S�X�Q�����L���J�U�X�S�X�O���D�O���G�R�L�O�H�D�����v�Q���D�I�D�U�D���F�H�O�X�L���D�O�F���W�X�L�W���G�L�Q���G�R�X�����L�Q�H�O�H���V�S�L�U�D�O�H�����D�O���W�H�]�D�X�U�X�O���G�L�Q�W�U-un 
�O�R�F���Q�H�F�X�Q�R�V�F�X�W���G�L�Q���5�R�P�k�Q�L�D�����Q�H�V�X�G�D�W�H�����F�X���P�D�U�J�L�Q�L�O�H���S�H�U�O�D�W�H25. 

INELELE �G�H�� �W�L�S�� �%�U���G�X�
�� ���F�X�� �F�R�U�S�� �V�X�E�
�L�U�H���� �F�X�� �V�H�F�
�L�X�Q�H�� �F�L�U�F�X�O�D�U���� ���L�� �F�D�S�H�W�H�� �S�H�W�U�H�F�X�W�H�� ���L��
�D�V�F�X�
�L�W�H26�����D�X���F�R�U�S�X�O���G�H�F�R�U�D�W���F�X���F�U�H�V�W�H���I�L�Q�H�����Y�H�U�W�L�F�D�O�H���V�D�X���v�Q���X�Q�J�K�L�X�U�L���� 
 Dintr-�X�Q���O�R�F���Q�H�F�X�Q�R�V�F�X�W���G�H���S�H���W�H�U�L�W�R�U�L�X�O���
���U�L�L���Q�R�D�V�W�U�H���S�U�R�Y�L�Q�H���X�Q���W�H�]�D�X�U�����S�R�D�W�H���H�U�D�X���G�H��
�I�D�S�W�� �G�R�X���� �W�H�]�D�X�U�H�� �G�L�I�H�U�L�W�H�"���� �G�L�Q�� �F�D�U�H�� �X�Q�� �J�U�X�S�� �H�V�W�H�� �I�R�U�P�D�W�� �G�L�Q�� �G�R�X���� �L�Q�H�O�H�� �V�S�L�U�D�O�L�F�H�� �G�L�Q�� �E�D�U����
�F�R�Q�Y�H�[�����G�H���D�X�U27. 
 �'�H���P�H�Q�
�L�R�Q�D�W�����G�H���L���Q�X���V�X�Q�W���S�R�G�R�D�E�H���S�H�Q�W�U�X���P�k�Q�������L���G�H�J�H�W�H�����± �,�1�(�/�(�/�(���'�(���%�8�&�/�� 
���V�S�H�F�L�I�L�F�H�� �%�U�R�Q�]�X�O�X�L�� �P�L�M�O�R�F�L�X�� ���L���W�vrziu, dar dat�v�Q�G �F�K�L�D�U�� �G�L�Q�D�L�Q�W�H�D�� �v�Q�F�H�S�X�W�X�O�X�L�� �(�S�R�F�L�L��
�E�U�R�Q�]�X�O�X�L�������D�S���U�X�W�H���L�Q�L�
�L�D�O�� �v�Q���$�V�L�D���$�Q�W�H�U�L�R�D�U�������V�X�Q�W�����L���G�L�Q �E�U�R�Q�]�����L���G�L�Q���D�X�U�����F�X���G�H�F�R�U���J�U�D�Y�D�W�����L��
�v�P�S�X�Q�V���D�X�� �U�H�S�R�X�V�V�p���� �F�U�H�V�W�H�� �v�Q�� �U�H�O�L�H�I���� �]�L�J-zag-uri, grupe de linii gravate (Pecica, Alba Iulia, 
�%�U�D���R�Y���� �9�H�
�H�O���� �7�v�U�J�X���R�U���� �&�X�U�W�H�D�� �G�H�� �$�U�J�H������ �6���U�D�W�D-Monteoru �± �G�H�� �D�L�F�L�� �S�U�R�Y�H�Q�L�Q�G�� ���L�� �L�Q�H�O�H��
�F�R�U�G�L�I�R�U�P�H�����F�X���F�D�S�H�W�H�O�H���S�H�W�U�H�F�X�W�H�������L���L�Q�H�O�H���F�X���I�U�X�Q�]�����± �F�X���R���S�D�U�W�H���O���
�L�W�����F�H���V�W�L�O�L�]�H�D�]�����R���I�U�X�Q�]������
�S�H���F�D�U�H���G�H�F�R�U�X�O���H�V�W�H���D�O�F���W�X�L�W���G�L�Q���Q�H�U�Y�X�U�L���S�D�U�D�O�H�O�H�����F�X���F�U�H�V�W�H�O�H���P�D�U�F�D�W�H���S�U�L�Q�����L�U�X�U�L���G�H���L�P�S�U�H�V�L�X�Q�L��
�v�Q�� �I�R�U�P�����G�H���S�X�Q�F�W�H28�������*���V�L�P�� �D�V�H�P���Q�D�U�H�� �F�X��frunzele din aur de la S�v�Q�Wana (jud. Arad)�± cu o 
nervur�����v�Q���U�H�O�L�H�I���S�H���P�L�M�O�R�F�����S�U�L�Q�V�H���F�v�W�H���G�R�X�����O�D���F�D�S�H�W�H�O�H���X�Q�X�L���I�L�U���G�H���D�X�U������ 

�1�X���S�R�D�W�H���I�L���F�R�Q�W�H�V�W�D�W�����H�[�L�V�W�H�Q�
�D���X�Q�R�U���D�W�H�O�L�H�U�H�� �O�R�F�D�O�H�����F�D�U�H���D�X���O�X�F�U�D�W���S�H�Q�W�U�X���D�U�L�V�W�R�F�U�D�
�L�D��
�W�U�L�E�D�O�����D�X�W�R�K�W�R�Q�������P�D�L���S�X�
�L�Q���S�U�R�E�D�E�L�O���J�H�W�������G�D�U���F�X���V�L�J�X�U�D�Q�
�����J�U�H�D�F�������R�S�H�U�H���K�L�E�U�L�G�H�����D�S�D�U�
�L�Q�v�Q�G 
�D�U�W�H�L���R�U�L�H�Q�W�D�O�L�]�D�Q�W�H���S�U�R�S�U�L�L���]�R�Q�H�L���7�U�D�F�L�H�L�����8�F�U�D�L�Q�H�L�����&�U�L�P�H�H�L���H�W�F�������G�D�U�����v�Q���J�H�Q�H�U�D�O�����H�V�W�H���P�D�L���P�X�O�W��
�Y�R�U�E�D�� �G�H�V�S�U�H�� �P�H���W�H�U�L�� �L�W�L�Q�H�U�D�Q�
�L���� �F�D�U�H�� �S�U�R�G�X�F�H�D�X�� �R�S�H�U�H�� �G�H�� �F�R�P�D�Q�G�L�W�D�U���� ���L�� �P�D�L�� �S�X�
�L�Q�� �G�H�V�S�U�H��
�F�R�Q�W�X�U�D�U�H�D�� �X�Q�H�L�� �D�U�W�H�� �Q�R�L���� �S�U�R�S�U�L�H�� �J�H�
�L�O�R�U���� �v�Q�� �F�L�X�G�D�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U�� �V�W�L�O�L�V�W�L�F�H�� ���L�� �D�� �P�X�O�W�L�S�O�H�O�R�U��
�L�Q�I�O�X�H�Q�
�H�����R���Y�L�]�L�X�Q�H���L�Q�G�H�S�H�Q�G�H�Q�W�������X�Q���V�W�L�O���D�X�W�R�Q�R�P���J�H�W�L�F���Q�X���V�X�Q�W���D�F�F�H�S�W�D�W�H���G�H���W�R�
�L���F�H�U�F�H�W���W�R�U�L�L����
�&�H�O�� �S�X�
�L�Q�� �S�H�Q�W�U�X�� �S�H�U�L�R�D�G�D�� �G�H�� �G�L�Q�D�L�Q�W�H�D�� �V�H�F���� �D�O�� �,�,-�O�H�D�� �v���+�U������ �X�Q�L�L�� �H�[�H�J�H�
�L�� �V�X�Q�W���G�H�� �D�F�R�U�G�� �D�V�X�S�U�D��
�X�Q�X�L�� �V�W�L�O�� �S�U�R�S�U�L�X�� ���L�� �R�U�L�J�L�Q�D�O�� �D�O���W�U�D�F�L�O�R�U�� �P�H�U�L�G�L�R�Q�D�O�L���� �v�Q�� �F�D�U�H�� �H�O�H�P�H�Q�W�H�O�H�� �R�U�L�H�Q�W�D�O�H���� �V�F�L�W�L�F�H����
�J�U�H�F�H���W�L�� �V�H�� �F�R�O�H�D�]���� ���L�� �V�H�� �F�R�P�E�L�Q���� �S�H�� �X�Q�� �I�R�Q�G�� �D�X�W�R�K�W�R�Q�� �S�X�W�H�U�Q�L�F���� �D�Y�v�Q�G ca rezultat imagini al 
�F���U�R�U���P�H�V�D�M���H�V�W�H���v�Q�
�H�O�H�V���G�R�D�U���G�H���F�H�L���F�D�U�H���v�L���F�X�Q�R���W�H�D�X���V�L�P�E�R�O�L�V�W�L�F�D�� 
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��-Marghitu, op. cit., p.210 
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PAGES OF BIOGRAPHIC LITERATURE IN THE VOLUME OF OCTAVIAN 
PALER LIFE AS A BULLFIGHT 

 
Cristina-Eugenia Burtea-Cioroianu 

Assoc. Prof., PhD, University of Craiova 
 
 

Abstract: The volume Life as a Bullfight is almost an autobiographical novel, of the author's self-
definition and spiritual self-definition and contains important biographical elements in the evolution 
of the personality of the writer Octavian Paler and it is precisely this that makes it more interesting. 
This book, as well as almost all the work of the author, contains disturbing pages about the myth of 
village and childhood, built on the edge of the essay. It is an important book in his becoming a writer 
because here are mentioned the significant moments that have put him face to face with literature, for 
the experiences of Octavian Paler's initiation in literature are ways in which destiny makes his 
presence felt. Octavian Paler's confession in this autobiographical volume focuses more on the 
development of an epic thread of memory, the circumstances in which facts and people have one way 
or another marked his existence. Life as a Bullfight is a dense book, strongly motivated, and because 
epic fiction and ideas linking the texture of the text appear biographically conditioned. The author is 
at that moment of his life where he can look somewhat detached at the stages of his becoming, 
deformed only by the passage of time and his sensitivity contaminated by culture. 
 
Keywords: autobiography, confession, essay, memory, Octavian Paler 

 
 

INTRODUCTION  
The most significant moments in the life and work of Octavian Paler, with emphasis 

on the biographical elements, important for his later evolution, are widely treated in his 
books: Life as a Bullfight, Desert Forever and Self�±Portrait in a Broken Mirror. Almost an 
autobiographical novel, of the characterological and spiritual self-definition is Life as a 
Bullfight (1987). 

�7�K�X�V�����W�K�H���Z�U�L�W�H�U�Œ�V���³�R�E�V�H�V�V�L�R�Q���Z�L�W�K���W�K�H�� �P�R�X�Q�W�D�L�Q�V�����I�R�U���H�[�D�P�S�O�H���� �L�V�� �P�R�U�H���G�H�I�L�Q�L�Q�J����������������
than many other biographical details. (...) the mountains were my first teacher of morals and 
aesthetics. (...) This is the reason why, before seeing in my love for the mountains a virtue, I 
see a luck in it. In our region, the land is fertile and rough. It does not allow to cheat on the 
effort or just imitate it. It is from there that the respect, a cetain stubbornness, a pride resistant 
to disappointments and accomplice to melancholies probably spring. My weaknesses belong 
�W�R�� �P�H���´1 �7�K�H�� �D�X�W�K�R�U�Œ�V�� �Z�U�L�W�L�Q�J�V�� �Z�L�O�O�� �H�[�W�H�Q�V�L�Y�H�O�\�� �G�H�Y�H�O�R�S�� �I�U�R�P�� �K�L�V�� �G�H�H�S-rooted belief in the 
�O�D�Q�G���R�I���/�L�V�D�����W�K�H���Z�U�L�W�H�U�Œ�V���Y�L�O�O�D�J�H���I�U�R�P���$�U�G�H�D�O�����Z�K�L�O�H���K�L�V���S�R�H�W�L�F���V�R�X�O���Z�L�O�O���F�\�F�O�L�F�D�O�O�\���J�R���W�K�U�R�X�J�K��
�I�R�X�U�� �G�L�V�W�L�Q�F�W���� �H�P�R�W�L�R�Q�D�O�� �V�H�D�V�R�Q�V���� �³������������ �W�K�H�� �V�X�P�P�H�U�V�� �H�P�E�R�G�\�� �W�K�H�� �O�L�J�K�W�� �R�I�� �F�K�Lldhood and 
adolescence, the autumns the colour of departures, while winter belongs to the tombs, (both 
�R�I���P�\���S�D�U�H�Q�W�V���G�L�H�G���L�Q���W�K�H���Z�L�Q�W�H�U�������V�S�U�L�Q�J���L�V���Q�H�X�W�H�U���´2 

In most of his essays, especially in Life as a Bullfight, are mentioned the significant 
moments that put the writer face to face with literature. The experiences of Octavian Paler's 
initiation in literature are ways in which fate makes its presence felt. 

�$���O�L�W�H�U�D�U�\���E�L�R�J�U�D�S�K�\���F�R�Q�W�D�L�Q�H�G���E�\���W�K�H���S�D�J�H�V���R�I���V�H�Y�H�U�D�O���E�R�R�N�V�����Z�K�H�U�H���W�K�H���Z�U�L�W�H�U�Œ�V���V�R�X�O��
is skimmed through page by page. Such a book seems to be Life as a Bullfightpublished in 

                                                             
1 �$�G�U�L�D�Q�� �3���X�Q�H�V�F�X����Questionable Issues���� �W�K�H�� �I�R�X�U�W�K�� �H�G�L�W�L�R�Q���� �D�G�G�H�G���� �� �&�D�U�W�H�D�� �5�R�P�k�Q�H�D�V�F������ �%�X�F�K�D�U�H�V�W���� �����������S�S����
384-385. 
2Ibidem, p. 384. 
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1987, that contains troubling pages on the myth of the village and childhood, comparable, as 
�&�R�Q�V�W�D�Q�W�L�Q�� �&�R�U�R�L�X�� �Q�R�W�L�F�H�G���� �³�� ������������ �R�Q�O�\�� �W�R�� �W�K�R�V�H�� �R�I��The Chronicle and Song of the Ages by 
Lucian Blaga and Life Like a Prey �E�\���0�D�U�L�Q���3�U�H�G�D���´3 It is a kind of writing that is difficult to 
be associated with one genre or another, as it free of any canons or imposed exterior 
thematics. The author reconstitutes in the first person, in a calm manner, the itinerary of life 
that is subjected more to the happening than �W�R���G�H�V�W�L�Q�\�����2�F�W�D�Y�L�D�Q���3�D�O�H�U�Œ�V���F�R�Q�I�H�V�V�L�R�Q�� �I�R�F�X�V�H�V��
on the development of an epic thread of the memory, of the circumstances and people that 
�O�H�I�W���W�K�H�L�U���P�D�U�N���X�S�R�Q���K�L�V���H�[�L�V�W�H�Q�F�H�����³�,���V�X�I�I�H�U���I�U�R�P���D�Q���H�[�F�H�V�V���R�I���P�H�P�R�U�\�����V�X�F�K���D�V���R�W�K�H�U���S�H�R�S�O�H��
suffer from an excess of gastric acid. I always here steps behind me and I just cannot help 
remembering. I turn my head. All of a sudden, my eyes become impreganted with something 
unclear, and from this nebula, a smell, a sound, or a patch of road come back to life, things I 
thought I had completely forgotten and that the mysterious plottings of the subconscious 
�U�H�Y�H�D�O���´4 This confessive context, that gives emphasis to the key moments of his own 
existence, make us believe that we are the witnesses of an essayistic journal, mainly based on 
the problems of the self, on self�±searching and the development of his literary vocation.  

 
BIOGRAPHY AND LITERATURE IN THE VOLUME OF OCTAVIAN PALER LIFE 
AS A BULLFIGHT 

Life as a Bullfight is a complex book, strongly motivated, due to the fact that the epic 
fiction and the ideas that contribute to the harmony of the text are described as bigraphically 
interrelated. The author experiences now that moment of his life when he can look somehow 
detachedly at the stages of his evolution, distorted only by the passage of time and by his 
cultural sensitivity.  

�7�K�H�� �V�W�\�O�H�� �L�V�� �W�K�D�W�� �R�I�� �W�K�H�� �³�L�P�D�J�L�Q�D�U�\�� �O�H�W�W�H�U�V���´�� �P�R�U�H�� �S�U�H�F�L�V�H�O�\�� �R�I�� �D�� �P�R�Q�R�O�R�J�X�H�� �Z�H�D�U�L�Q�J��
the mask of the dialogue. The writer permanently addresses somebody, an imaginary 
Marcellus, the character of his first novel, lost before being published and maybe before 
being finished. It was then that he had made the childish decision to never write again. 
�³�6�L�P�L�O�D�U���W�R���D���F�X�U�V�H�����W�K�H���V�H�O�I���V�H�H�P�V���W�R���E�H���F�R�P�S�O�H�W�H�O�\��taken away by the act of writing, whereas 
�L�Q�� �2�F�W�D�Y�L�D�Q�� �3�D�O�H�U�Œ�V�� �Z�U�L�W�L�Q�J���� �W�K�H�� �P�R�V�W�� �U�X�G�L�P�H�Q�W�D�U�\���� �V�L�P�S�O�H�� �D�V�S�H�F�W�V�� �R�I�� �U�H�D�O�L�W�\�� �S�D�V�V�� �L�Q�W�R�� �W�K�H��
imaginary sphere, the happenings are absorbed by the idea and the description by the essay. 
The author himself considers hi�P�V�H�O�I���W�R���E�H���©�D���W�X�U�Q�L�Q�J���S�R�L�Q�W���P�D�Q�ª�����W�K�D�W���X�V�X�D�O�O�\���F�R�P�E�L�Q�H�V���W�K�H��
unreal with the real elements, considering his illusions as authentic targets. We are not 
�V�X�U�S�U�L�V�H�G���E�\���W�K�H���I�D�F�W���W�K�D�W���K�H���I�H�H�O�V���E�R�W�K���Y�L�F�W�L�P���D�Q�G���V�\�P�E�R�O���´5 

�2�F�W�D�Y�L�D�Q�� �3�D�O�H�U�Œ�V�� �E�R�R�N�� �L�V�� �V�L�P�L�O�D�U�� �W�R�� �D�� �E�D�O�D�Qce whose ends bow to the past, to the 
�P�D�J�L�F�D�O�� �/�L�V�D���� �W�R�� �K�L�V�� �Q�D�W�L�Y�H�� �Y�L�O�O�D�J�H���� �W�R�� �W�K�H�� �V�F�K�R�R�O�� �\�H�D�U�V���� �R�U�� �W�R�� �W�K�H�� �Z�U�L�W�H�U�Œ�V�� �S�U�H�V�H�Q�W���� �W�K�D�W�� �Z�H��
discover in a moment of essential interrogations, when he turns reality into abstractions. This 
fertile dialogue with the past is complemented with the imaginary contemplation �± from 
multiple perspectives �± of the Spanish phenomenon of the bullfight, as well as a series of the 
�Z�U�L�W�H�U�Œ�V���U�H�Y�H�O�D�W�R�U�\���G�U�H�D�P�V�����7�K�L�V�� �M�R�X�U�Q�D�O���V�H�H�P�V���W�R�R���S�R�R�U���L�Q�� �V�H�F�U�H�W���U�H�Y�H�O�D�W�L�R�Q�V�����D�E�O�H���W�R���V�W�L�U���W�K�H��
reader�Œs imagination. The writer prefers not to fill the space of remembrances with too many 
sensational facts or events, but to thoroughly investigate the depths of his own self. Whatever 
the descriptions he makes reference to or the events he writes about, we have got the feeling 
that he says the same thing, insisting on the same limited circle of his past. However, the 
simple objective description is counterbalanced by the intensity of personal undergoing, 
meant to confer the ideas and gestures that predominate in the text, something of the features 
�R�I�� �F�K�D�U�D�F�W�H�U�� �V�S�H�F�L�I�L�F�� �W�R�� �W�K�H�� �Z�U�L�W�H�U�� �K�L�P�V�H�O�I���� �³������������ �W�K�H�� �P�D�Q�� �W�K�D�W�� �P�D�N�H�V�� �F�R�Q�I�H�V�V�L�R�Q�V�� �L�V�� �D�� �Z�U�L�W�H�U��
                                                             
3 Constantin Coroiu, Appeal to Memory �³�$�G�H�Y���U�X�O���O�L�W�H�U�D�U���ú�L���D�U�W�L�V�W�L�F���´���<�H�D�U���,�;�����Q�R���������������-�X�O�\�����������������������S�������� 
4 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S�������� 
5 Cornel Moraru, The Obsession of Credibility-Contemporary  Prose Writers, Literary Critics and Essayists, 
Didactical and Pedagogical Publishing House, Bucharest, 1996,  p. 119. 
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�D�Q�G���W�K�H���Z�U�L�W�H�U�Œ�V���O�L�I�H���L�V�����W�R���D���J�U�H�D�W���H�[�W�H�Q�W�����W�K�H���O�L�I�H���R�I���K�L�V���L�G�H�D�V���D�Q�G���P�R�G�H�O�V�����$�F�F�R�U�G�L�Q�J���W�R���9�D�O�p�U�\����
the man who writes is never alone. Octavian Paler wants to demonstrate that the man that 
makes confessions, when he happens to be a writer, is supervised by myths and his character 
is actually his destiny. The Autobiographical Pact, mentioned by the narratologists, is 
dominat�H�G�� �L�Q�� �3�D�O�H�U�Œ�V�� �F�R�Q�I�H�V�V�L�R�Q�� �E�\�� �D��historical pact, that is essentially a moral pact. Thus, 
the confession becomes a meditation on life, understood as a terrible confrontation, and on 
the responsibility of the individual forced to suggest a life model appropria�W�H���W�R���R�Q�H�V�H�O�I���´6 

Similar to Marin Preda in his autobiography entitled Life as a Prey, Octavian Paler is 
concerned with following the path of his spiritual development, giving shape to 
communication bridges between the past and the present, having the data of an existential 
�P�D�W�U�L�[�� �D�Q�G�� �W�K�H�� �F�R�X�U�D�J�H�� �W�R�� �W�D�N�H�� �D�� �O�R�R�N�� �D�W�� �K�L�P�V�H�O�I�� �D�Q�G�� �U�H�Y�H�D�O�� �K�L�P�V�H�O�I�� �L�Q�� �I�U�R�Q�W�� �R�I�� �X�V�� �³�Z�L�W�K�R�X�W��
�I�X�U�W�K�H�U���F�R�P�S�O�D�L�V�D�Q�F�H�V�����´�� �³������������Life as a Bullfight is in a relation of synonymy with Life as a 
Prey; Octavian Paler provides extra features to th�H�� �Z�U�L�W�H�U�Œ�V�� �S�U�R�I�L�O�H���� �H�V�W�D�E�O�L�V�K�H�G�� �E�\�� �0�D�U�L�Q��
Preda: the same obsession with the authenticity and the same avoidance of the plausible (the 
novel deals with) for truth decoding (the essential clause of the autobiographical pact). By 
these books, followed by Saturday in the Afternoon and The Sunken Bell by Valeriu Cristea 
�D�Q�G���/�L�Y�L�X�V���&�L�R�F�v�U�O�L�H�����W�K�H���F�R�Q�W�H�P�S�R�U�D�U�\���O�L�W�H�U�D�W�X�U�H���U�H�V�X�P�H�V���L�W�V���U�H�O�D�W�L�R�Q�V���Z�L�W�K���W�K�H���W�U�D�G�L�W�L�R�Q����Life 
as a Bullfight and Life as a Prey (these titles look very alike; any bullfight involves a prey: 
th�H�� �E�X�O�O�� �D�Q�G�� �W�K�H�� �P�D�W�D�G�R�U�������� �D�U�H�� �W�R�� �E�H�� �I�R�X�Q�G�� �D�W�� �W�K�H�� �H�Q�G�� �R�I�� �D�� �©�V�H�U�L�H�V�ª�� �W�K�D�W�� �E�H�J�L�Q�V�� �Z�L�W�K�� �W�K�H��
�X�Q�N�Q�R�Z�Q�� �7�H�R�G�R�U�� �9�v�U�Q�D�Y�� �D�Q�G�� �F�R�Q�W�L�Q�X�H�V�� �Z�L�W�K�� �,�R�Q�� �&�U�H�D�Q�J������ �,�E�U���L�O�H�D�Q�X���� �6�D�G�R�Y�H�D�Q�X���� �,�R�U�J�D����
�%�O�D�J�D���´7 

For Octavian Paler, destiny is closely related to his character, according �W�R���+�H�U�D�F�O�L�W�X�V�Œ��
�V�W�D�W�H�P�H�Q�W�����Z�K�H�U�H�D�V���O�L�I�H���L�V���³�D�Q���D�F�F�L�G�H�Q�W�D�O���V�X�P���R�I���G�H�W�D�L�O�V�����D���F�R�Q�W�L�Q�X�R�X�V���L�P�S�U�R�Y�L�V�D�W�L�R�Q���E�H�W�Z�H�H�Q���D��
�E�L�U�W�K���D�Q�G���D���G�H�D�W�K�´8�����E�H�\�R�Q�G���Z�K�L�F�K���W�K�H�U�H���L�V���D���O�R�J�L�F�����$�U�L�D�G�Q�H�Œ�V���W�K�U�H�D�G�����W�K�D�W���J�X�L�G�H�V���K�L�V���S�D�W�K�����7�K�H��
�Z�U�L�W�H�U�Œ�V�� �V�W�H�S�S�L�Q�J�� �L�Q�W�R�� �O�L�I�H�� �W�D�N�H�V�� �S�O�D�F�H�� �W�R�J�H�W�K�H�U�� �Zith his breaking with the idyllic universe 
�F�D�O�O�H�G�� �/�L�V�D���� �³�D�� �S�O�D�F�H�� �Z�R�U�W�K�\�� �R�I�� �+�H�V�L�R�G�Œ�V�� �S�U�D�L�V�H�� �����������´9 and the penetration into a new world, 
�W�K�D�W�� �R�I�� �%�X�F�K�D�U�H�V�W���� �Z�K�H�U�H���� �³�+�H�� �J�H�Q�H�U�D�O�O�\�� �V�S�H�Q�G�V�� �K�L�V�� �W�L�P�H�� �E�H�W�Z�H�H�Q�� �W�K�H�� �O�L�E�U�D�U�\�� �D�Q�G�� �D�Q�G�� �W�K�H��
street, without entirely belonging to any of them and without being able to give up on one or 
the other, as he finds it impossible to do that. (...) He is tempted to bet on both the books and 
life, having two altars and making two rows of offerings in order to obtain the feeling of 
fullness. (...) Everything happens as though he had two souls fighting each other. (...) 
Actually, only he knows how many prejudices dominate him, while he boasts with his 
�I�U�H�H�G�R�P���R�I���P�L�Q�G�´10�����7�K�H���D�U�U�L�Y�D�O���L�Q���W�K�H���F�D�S�L�W�D�O�����D�W���³�6�S�L�U�X���+�D�U�H�W�´���K�L�J�K�V�F�K�R�R�O�����G�H�S�L�F�W�V���W�K�H��author 
�D�V���³�������������D���V�D�Y�D�J�H�����G�R�X�E�O�H�G���E�\���D���F�L�Y�L�O�L�]�H�G���P�D�Q�´11�����D�V�����³�'�H�V�S�L�W�H���K�L�V���O�R�Q�H�O�L�Q�H�V�V�����,���K�D�Y�H���U�H�P�D�L�Q�H�G��
a social animal and I could not do without the effects and defects of civilization, to taste the 
delights of wilderness, considered by some people to be r�H�I�L�Q�H�G�´12���� �³�7�K�H�� �I�O�D�Z�V�� �R�I��
�F�L�Y�L�O�L�]�D�W�L�R�Q�´���Z�H�U�H���J�R�L�Q�J���W�R���S�D�Y�H���W�K�H���Z�D�\�����D�F�F�R�U�G�L�Q�J���W�R���W�K�H���D�X�W�K�R�U�Œ�V���P�D�Q�Q�H�U���R�I���U�H�O�D�W�L�R�Q�J���W�R���W�K�H��
others, to history, for a series of classical reactions, such as mildness, self-control, retractility, 
outlining the inner mechanism of the innate moralist.  

 However, the state of contemplation and an inclination of the spirit towards the 
�D�Q�D�O�\�W�L�F�D�O�� �V�L�G�H�� �S�U�H�G�R�P�L�Q�D�W�H�� �L�Q�� �3�D�O�H�U�Œ�V�� �Z�R�U�N���� �K�L�V�� �V�H�Q�V�D�W�L�R�Q�V�� �D�Q�G�� �F�R�Q�F�U�H�W�H�� �H�[�S�H�U�L�H�Q�F�H�V�� �E�H�L�Q�J��

                                                             
6 Eugen Simion, The autobiographical pact, the moral pact���� �³�5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U�����´�� �<�H�D�U�� �;�;�,���� �Q�R���� ������ �7�K�X�U�V�D�G�\����
February 18, 1988, p. 10. 
7 Ioan Holban, Octavian Paler: A Turning Point Man���� �� �³�&�R�Q�Y�R�U�E�L�U�L�� �O�L�W�H�U�D�U�H���´�� �<�H�D�U�� �&�;�/�,���� �Q�R���� ���� �������������� �0�D�\��
2007, p. 45. 
8 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S���������� 
9Ibidem, p. 144. 
10Ibidem, pp. 151-152. 
11Ibidem, p. 152. 
12 Idem. 
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pushed to both the abstract and the general, and volatilized in lapidary and sentential 
considerations. Cutting a feather and his talent to bring forward the hidden core of 
�S�K�H�Q�R�P�H�Q�D���� �³�W�R�� �W�K�R�U�R�X�J�K�O�\�� �L�Q�Y�H�V�W�L�J�D�W�H���´�� �W�R�� �I�L�O�O�� �W�K�H�� �E�O�D�Q�N�� �V�S�D�F�H�V�� �R�I�� �W�K�H�� �W�H�[�W�� �Z�L�W�K�� �V�\�P�E�R�O�V����
�H�F�U�\�S�W�L�R�Q�V�����³�O�H�V�V�R�Q�V���´���7�K�H���V�W�R�U�\���R�I���W�K�H���Z�U�L�W�H�U�Œ�V���O�L�I�H���F�D�Q���W�D�N�H the form of a fable with a moral 
content, which is only a decipherer of his own existential text. Octavian Paler does not 
narrate his life, but he analyzes it through the perspective of his times, of that absolute 
present, beyond the sentimentalism that characterizes him and the loneliness that has always 
�K�D�X�Q�W�H�G�� �K�L�P���� �³�7�K�H�� �K�D�]�D�U�G�� �K�D�V�� �D�O�V�R�� �J�L�Y�H�Q�� �P�H�� �W�K�H�� �D�Q�W�L�G�R�W�H�� �R�I�� �D�Q�� �D�E�X�V�L�Y�H�� �P�H�P�R�U�\���� �D�� �S�D�L�Q�I�X�O��
�K�X�Q�J�H�U���I�R�U���W�K�H���S�U�H�V�H�Q�W�´13. 

Similar to a Roman speaker, speaking enthusiastically about his own life, trying to 
convince his listeners nut also himself about the straight or curved lines of his existence, 
�2�F�W�D�Y�L�D�Q���3�D�O�H�U���F�R�Q�V�L�G�H�U�V���K�L�P�V�H�O�I���W�R���U�D�Q�J�H���³�D�P�R�Q�J���W�K�R�V�H���Z�U�L�W�H�U�V���W�K�D�W���F�D�Q���R�Q�O�\���V�H�H���W�K�H���O�L�J�K�W���E�\��
fumbling, approximating, closing his eyes in order to better distinguish the nuances, and that 
are faced with big difficulties if they want to study the truth in detail. Despite the differences 
�E�H�W�Z�H�H�Q�� �X�V���� �,�� �S�U�R�E�D�E�O�\�� �U�H�V�H�P�E�O�H�� �&�L�F�H�U�R�� �L�Q�� �R�Q�H�� �D�V�S�H�F�W���´14 namely that he does not think 
�K�L�P�V�H�O�I���F�D�S�D�E�O�H���R�I���³�V�X�F�K���F�O�D�U�L�W�\�����,���U�H�V�X�P�H���P�\���G�R�X�E�Ws, my uncertainties and fears with each of 
�K�L�V���E�R�R�N�V�´15 .  

�$�F�W�X�D�O�O�\�����Z�U�L�W�L�Q�J���U�H�S�U�V�H�Q�W�H�G���I�R�U���W�K�H���D�X�W�K�R�U���³�������������W�K�H���I�U�H�H�V�W���Z�D�\���R�I���F�R�P�P�X�Q�L�F�D�W�L�R�Q�����W�K�H��
�P�R�V�W���D�S�S�U�R�S�U�L�D�W�H���Z�D�\���W�R���V�S�H�D�N���X�S���R�Q�H�Œ�V���P�L�Q�G�´16�����Z�K�H�U�H�D�V���O�L�W�H�U�D�W�X�U�H���³�Z�D�V���D�Q���D�G�P�L�U�D�E�O�H���F�L�W�D�G�H�O��
where I could free�O�\���P�H�G�L�W�D�W�H���X�S�R�Q���P�\���I�R�J�J�\�����X�Q�V�D�I�H���S�U�R�M�H�F�W�V���R�I���W�K�H���I�X�W�X�U�H�´17. 

�7�K�H�� �L�Q�W�H�U�V�H�F�W�L�R�Q�V�� �E�H�W�Z�H�H�Q�� �V�H�Y�H�U�D�O�� �H�S�L�V�R�G�H�V�� �F�R�P�S�O�H�W�H�O�\�� �V�H�S�D�U�D�W�H�G�� �I�U�R�P�� �W�K�H�� �W�H�[�W�Œ�V��
essence, in order to return to the details related to his own life, lead towards an apparent 
inconsistency and incoherence, but also to a certain charge of the epic plan with details on the 
bullfight, the trip to Arcadia, the visit to the Parthenon, etc, meant to divert the reader from 
�W�K�H���D�U�H�D���R�I���W�K�H���D�X�W�R�E�L�R�J�U�D�S�K�L�F�D�O���V�D�W�L�D�E�L�O�L�W�\�����³�7�K�H���H�S�L�F���H�O�H�P�H�Q�W�V���D�U�H���I�H�Z���L�Q��Life as a Bullfight, 
the narrator constantly hurries in the esaay, so that it is easier to reconstitute from his book a 
�O�L�I�H���R�I���L�G�H�D�V���W�K�D�Q���D���P�H�P�R�U�D�E�O�H���E�L�R�J�U�D�S�K�\���´18 �7�K�X�V�����W�K�H���O�L�I�H�Œ�V���F�R�X�U�V�H���R�I���W�K�H���R�Q�H���W�K�D�W���K�D�G���R�Q�F�H��
been a child is predictable. He is ahard-working pupil, a student who attends three faculties 
�D�Q�G���W�K�D�W���D�X�G�L�W�V���W�K�H�� �F�R�X�U�V�H�V���R�I�� �*�H�R�U�J�H���&���O�L�Q�H�V�F�X���D�Q�G���7�X�G�R�U���9�L�D�Q�X�����Z�U�L�W�L�Q�J�� �V�H�F�U�H�W�H�O�\���D�W���Q�L�J�K�W��
verses, essays and a novel that he loses, and that decides not to write literature until the age of 
�������� �$�V�� �D�� �\�R�X�Q�J�� �P�D�Q���� �K�H�� �L�V�� �W�H�P�S�W�H�G�� �W�R�� �Z�U�L�W�H�� �D�Q�� �H�V�V�D�\�� �R�Q�� �W�K�H�� �³�S�U�R�E�O�H�P�V�� �R�I�� �W�K�H�� �7�R�Z�H�U�� �R�I��
�%�D�E�H�O�´19�����D���K�L�V�W�R�U�\���R�I���V�X�L�F�L�G�H�V���D�Q�G���D���³�5�H�K�D�E�L�O�L�W�D�W�L�R�Q���R�I���W�K�H���0�L�G�G�O�H���$�J�H�V���´���Z�K�H�U�H���K�H���Z�D�Q�W�H�G���Wo 
�I�L�J�K�W�� �D�J�D�L�Q�V�W�� �W�K�H�� �³�S�U�H�M�X�G�L�F�H�� �D�F�F�R�U�G�L�Q�J�� �W�R�� �Z�K�L�F�K�� �W�K�H�� �0�L�G�G�O�H�� �$�J�H�V�� �L�V�� �D�� �W�K�R�X�V�D�Q�G�� �\�H�D�U�V�� �Q�L�J�K�W����
�L�Q�W�H�U�U�X�S�W�H�G���E�\���W�K�H���G�D�Z�Q���R�I���5�H�Q�D�L�V�V�D�Q�F�H�´20. 

�7�K�H���P�R�W�W�R���R�I���2�F�W�D�Y�L�D�Q���3�D�O�H�U�Œ�V���O�L�I�H���V�H�H�P�V���W�R���E�H���F�R�Q�W�D�L�Q�H�G���E�\���6�W�H�Q�G�K�D�O�Œ�V���Z�R�U�G�V�����³�Z�L�V�K��
�D���O�R�W�����G�R���Q�R�W���K�R�S�H���I�R�U���W�R�R���P�X�F�K�����G�R���Q�R�W���D�V�N���D�Q�\�W�K�L�Q�J�´21. His consciousness resembles that of a 
home-lover, that imagines life as a bullfight, although he confesses that he has never seen 
�R�Q�H���� �³�,�� �P�X�V�W�� �P�H�Q�W�L�R�Q�� �W�K�D�W�� �,�� �K�D�Y�H�� �Q�H�Y�H�U�� �V�H�H�Q�� �D�� �E�X�O�O�I�L�J�K�W�� �D�Q�G�� �,�� �K�D�Y�H�� �Q�R�W�� �Z�L�V�K�H�G�� �W�R�� �V�H�H�� �R�Q�H����
either. I wanted to know Spain because of other reasons, completely different from those 
�U�H�O�D�W�H�G�� �W�R�� �W�D�X�U�R�P�D�F�K�\���� �Q�D�P�H�O�\�� �L�Q�� �R�U�G�H�U�� �W�R�� �U�H�E�X�L�O�G�� �'�R�Q�� �4�X�L�[�R�W�H�Œ�V route, but fate did not 
foresee this travel, probably the only travel I had longed for. (...) Theoretically speaking, I am 

                                                             
13 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S���������� 
14Ibidem, p. 313. 
15Ibidem, p. 328. 
16 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S������������ 
17 Idem. 
18 Eugen Simion, The Genres of the Biographical, Univers Enciclopedic, Bucharest, 2002, p. 68. 
19 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S������������ 
20Ibidem, pp. 297-298. 
21Ibidem, p. 231. 
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ready to accept the fact that there are analogies between a bullfight and an ancient tragedy, an 
idea very important for those in love with the bullfights, (Hemingway is not the only one that 
supports it), but my weaknesses would not have allowed me to do that, and I suspect they 
�Z�R�X�O�G���Q�R�W���D�O�O�R�Z���P�H���Q�R�Z�����H�L�W�K�H�U�����W�R���H�Q�W�H�U���D���U�H�D�O���D�U�H�Q�D�´22.  

The Iberian obsession with honour seems to have fascinated the writer devoted to 
myths and history. Unleashing the forces in the arena glowing with the looks of those that 
enjoy the scenes between the and the bull, is comparable to the fire of creation, projecting us 
in a game with ribbons coloured in shades of red and black, in an embracement of life and 
�G�H�D�W�K�����³�,�Q���D���E�X�O�O�I�L�J�K�W�����H�Y�H�U�\�W�K�L�Q�J���L�V���Z�R�Y�H�Q���E�\���P�H�D�Q�V���R�I���W�K�U�H�H���W�K�U�H�D�G�V���R�I���K�H�P�S�����W�K�H���(�Y�L�O�����/�R�Y�H��
and Death. There is no room for something else. Sincerity and the truth take the shape of a 
dramatic simplici�W�\�´23. Spain and the bullfight are just pretexts for the author willing to write 
about himself, the reflection covering en�W�L�U�H�O�\���W�K�H���H�[�W�H�U�Q�D�O���V�X�E�M�H�F�W�����³�,�W���L�V���Q�H�L�W�K�H�U���W�K�H���L�W�L�Q�H�U�D�U�\����
�Q�R�U�� �'�R�Q�� �4�X�L�[�R�W�H�Œ�V�� �D�F�K�L�H�Y�H�P�H�Q�W�V���� �E�X�W�� �W�K�H�� �E�X�O�O�I�L�J�K�W�� �W�K�D�W�� �V�X�J�J�H�V�W�V�� �W�K�H�� �Z�U�L�W�H�U�� �W�K�H�� �S�D�U�D�E�O�H�� �R�I��
�G�H�V�W�L�Q�\���´24 The very name of the book, Life as a Bullfight is inspired by the discovery at a 
second-hand bookshop of a manual taht contained the rules of tauromachy. Octavian Paler 
manages to maintain a certain equilibrium between his bookish obsession related to Spain, 
the bullfight and the legendary toreadors and his own biography, making a natural transition 
�I�U�R�P���R�Q�H���W�R���W�K�H���R�W�K�H�U�����0�D�Q�X�H�O���%�H�Q�t�W�H�]�����D���6�S�D�Q�L�V�K���E�R�\�����F�O�D�Q�J���W�R���W�K�H���J�U�L�G���R�I���D�Q���D�U�H�Q�D���W�R���Z�L�W�Q�H�V�V��
a bullfight. Seeing him, the owner of the arena wanted to chase him away and, failing to do 
�W�K�D�W���� �K�H�� �W�K�U�H�Z�� �K�L�P�� �V�F�R�U�Q�I�X�O�O�\�� �W�K�U�H�H�� �©�G�X�U�R�ª�� �F�R�L�Q�V���� �7�K�H�� �E�R�\�� �G�H�V�F�H�Q�G�H�G����took the coins and 
threw them in his face: - One day, your arena will be overcrowded due to me! Manuel 
�%�H�Q�t�W�H�]���K�D�V���E�H�F�R�P�H���(�O���&�R�U�G�R�E�p�V�����7�K�H�U�H���L�V���D�P�R�Q�J���K�L�V���W�U�R�S�K�L�H�V�����R�Q�H���V�L�Q�J�O�H���S�K�R�W�R�J�U�D�S�K���Z�K�H�U�H��
he does not smile. (...) I also have a photo, about the same age�����,���G�R���Q�R�W���V�P�L�O�H�����H�L�W�K�H�U�´25.  

We can talk about the idea of a writer - toreador that instead of fighting against a bull, 
in his room full of books, (transfigured viewers), he fights against his own doubts, (as 
aggressive as a bull). The magic of bullfight resembles somehow the magic of literature, the 
typewriter being for Octavian Paler a weapon against the merciless passage of time, or 
�S�H�U�K�D�S�V�� �D�� �V�R�X�U�F�H�� �R�I�� �L�O�O�X�V�L�R�Q�V�� �V�X�F�K�� �D�V�� �W�K�R�V�H�� �R�I�� �W�K�H�� �.�Q�L�J�K�W�� �R�I�� �O�D�� �0�D�Q�F�K�D���� �³�2�F�W�D�Y�L�D�Q�� �3�D�O�H�U��
�V�S�H�D�N�V�� �F�R�Q�Y�L�Q�F�L�Q�J�O�\���� �W�K�U�R�X�J�K�� �W�K�H�� �©�Oimit-�F�D�V�H�ª�� �R�I�� �W�K�H�� �E�X�O�O�I�L�J�K�W���� �D�E�R�X�W���W�K�H�� �U�L�V�N�� �D�Q�G�� �W�K�H�� �E�H�W���R�I��
�H�D�F�K�� �F�U�H�D�W�L�R�Q���� �V�L�P�L�O�D�U�� �W�R�� �W�K�H�� �©�D�U�W�� �L�Q�� �W�K�H�� �D�U�H�Q�D�ª���� �Z�U�L�W�L�Q�J�� �©�S�X�W�V�� �L�Q�� �T�X�H�V�W�L�R�Q�ª���� �©�W�K�H�� �O�L�I�H�� �R�I�� �W�K�H��
�F�U�H�D�W�R�U�ª�����K�L�V��conciousness, more precisely. If during the fight, the prey is most often the bull, 
in front of the typewriter, but also in front of the spectators, more often than not,  the victim is 
the matador: confession is a form of confrontation with equal chances between the 
�©�F�R�P�E�D�W�D�Q�W�V�ª�� ���Q�D�U�U�D�W�R�U�� �D�Q�G�� �U�H�D�G�H�U������ �E�X�W�� �D�O�V�R�� �D�� �U�H�O�D�W�L�R�Q�� �R�I��mutual genesis, as the one who 
makes confessions needs the confessor, he cannot do without him, both existing according to 
the laws of coexistence of the pearl and the shell. (...) A dense network of links is woven 
between the narrator and the matador, starting with the biography, with the first 
�F�R�Q�I�U�R�Q�W�D�W�L�R�Q���� �Z�K�H�Q�� �©�W�K�H�� �P�\�W�K�Œ�V�� �V�K�L�H�O�G�� �E�U�H�D�N�V�� �G�R�Z�Q�ª���� �D�Q�G�� �H�Q�G�L�Q�J�� �Z�L�W�K�� �W�K�H�� �I�H�D�U�� �W�K�D�W�� �K�L�G�H�V��
before the courage displayed by El Cordobes; the condition of the toreador is the same with 
�W�K�D�W���R�I���W�K�H���Z�U�L�W�H�U���´26 

The self-critical spirit characterizes the writer that always looks back inside himself, 
�L�Q���D���S�H�U�P�D�Q�H�Q�W���V�W�D�Q�G�R�I�I���E�H�W�Z�H�H�Q���Z�K�D�W���³�L�V���U�L�J�K�W���W�R�´���D�Q�G���Z�K�D�W���³�L�V���Q�R�W���U�L�J�K�W���W�R���G�R���´���M�X�G�J�L�Q�J���K�L�V��
�R�Z�Q�� �H�[�L�V�W�H�Q�F�H�� �D�Q�G�� �E�H�K�D�Y�L�R�X�U���� �Z�L�W�K�R�X�W���K�H�V�L�W�D�W�L�Q�J�� �W�R�� �H�Y�D�O�X�D�W�H�� �K�L�V�� �I�O�D�Z�V���� �³������������ �,�� �K�D�Y�H�� �G�R�Q�H�� �V�R��

                                                             
22Ibidem, pp. 39-41. 
23Ibidem, p. 371. 
24 Constantin Coroiu, The bullfight as a metaphor of �W�K�H���Z�U�L�W�H�U�²�V���H�[�L�V�W�H�Q�F�H�����³�$�G�H�Y���U�X�O���O�L�W�H�U�D�U���ú�L���D�U�W�L�V�W�L�F���´���<�H�D�U���9����
no. 324, June 23, 1996, p. 4. 
25 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S������������ 
26 Ioan Holban, Octavian Paler: A Turning Point Man���� �³�&�R�Q�Y�R�U�E�L�U�L�� �O�L�W�H�U�D�U�H�´���� �<�H�Dr CXLI, no. 5 (137), May 
2007, p. 47. 
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many things (...) that I should not have done. Sometimes I kept silent when I should have 
spoken up my mind. I found justifications when I did not have one. I went for a while by the 
highly questionable principle, according to which any happiness is good, just because it is 
�V�X�S�H�U�L�R�U���W�R���E�R�U�H�G�R�P���D�Q�G���W�K�H���Y�R�L�G�´27. 

The choice of the literary profession is not accidental, it is in complete resonance with 
�W�K�H���Z�U�L�W�H�U�Œ�V���Q�D�W�X�U�H�����³�,���P�D�\���K�D�Y�H���E�H�F�R�P�H���D���Z�U�L�W�H�U���E�H�F�D�X�V�H�����L�Q�V�W�L�Q�F�W�L�Y�H�O�\�����D�F�W�L�Q�J���L�Q���D�F�F�R�U�G�D�Q�F�H��
with my deepest nature, I leaned towards a profession, due to which I always felt caught 
between Scylla and Charybda, I was never sure of anything and I could go on with the 
�R�G�\�V�V�H�\�� �H�Q�G�O�H�V�V�O�\���� �V�W�L�O�O�� �N�H�H�S�L�Q�J�� �D�� �V�W�D�N�H���� �R�U�� �L�W�V�� �L�O�O�X�V�L�R�Q�´28���� �7�K�H�� �D�X�W�K�R�U�Œ�V�� �F�R�Q�F�H�S�W�L�R�Q�� �R�I�� �O�L�I�H�� �L�V��
that of a Sto�L�F�� �W�K�D�W�� �L�Q�F�U�H�D�V�H�V�� �K�L�V�� �V�H�O�I�Å�G�L�V�D�S�S�R�L�Q�W�P�H�Q�W���� �Z�L�W�K�� �W�K�H�� �V�H�U�H�Q�L�W�\�� �R�I�� �W�K�H�� �P�D�Q�� �Z�K�R��
considers everything is natural. Although he denies his philosophical calling, Octavian 
�3�D�O�H�U�Œ�V���P�R�U�D�O�L�V�P���G�H�V�L�J�Q�D�W�H�V���K�L�P���D�V���D�Q���D�X�W�K�H�Q�W�L�F���E�H�D�U�H�U�����W�K�D�W���K�H���R�I�I�H�U�V���X�V���L�Q���V�P�D�O�O���G�R�V�H�V�����D�V the 
�O�L�T�X�R�U�V�� �F�R�Q�W�D�L�Q�H�G�� �E�\�� �W�K�H�� �O�L�W�W�O�H�� �E�R�W�W�O�H�V�� �Z�L�W�K�� �V�W�U�R�Q�J�� �H�V�V�H�Q�F�H�V���� �³�7�K�H�� �E�D�G�� �F�R�P�P�L�W�W�H�G�� �E�\�� �W�K�H��
�V�X�S�U�H�P�H���*�R�R�G���L�V���Q�R�W���D���U�H�D�V�R�Q���W�R���G�H�V�S�L�V�H���W�K�H���J�R�R�G���L�W�V�H�O�I�´29�����³�'�H�V�W�L�Q�\���K�D�V���Q�R���P�R�U�H���S�R�Z�H�U���R�Q���D��
�P�D�Q���Z�K�R���G�R�H�V���Q�R�W���I�H�D�U���D�Q�\�P�R�U�H�������������´30�����³�������������W�K�H���S�D�L�Q���W�H�D�F�K�H�V���X�V���W�R���V�X�Ifer for another person, 
�R�U�����D�W���O�H�D�V�W�����Q�R�W���W�R���G�H�V�S�L�V�H���K�H�U���E�H�F�D�X�V�H���V�K�H���V�X�I�I�H�U�V�´31�����³�7�X�U�P�R�L�O���L�V���Q�R�W���D���Y�L�U�W�X�H�����H�Y�H�Q���L�I���L�W���J�D�Y�H��
�V�K�D�S�H�� �W�R�� �Y�D�O�X�H�V�� �P�R�U�H�� �L�P�S�R�U�W�D�Q�W�� �W�K�D�Q�� �W�K�H�� �L�Q�W�H�U�L�R�U�� �S�H�D�F�H�´32. This courage of the writer to 
appear before us by means of hos own limits, of his insufficiencies and weaknesses, aim not 
�R�Q�O�\�� �D�W�� �K�L�V�� �S�H�U�V�R�Q�D�O���� �O�X�F�L�G�� �D�Q�G�� �D�V�V�X�P�H�G�� �H�W�K�L�F�D�O�� �R�S�W�L�R�Q���� �E�X�W�� �D�O�V�R�� �D�W�� �W�K�H�� �F�U�H�D�W�R�U�Œ�V�� �U�H�O�D�W�L�R�Q�� �W�R��
those he addresses himself to. The author becomes more credible in his quality as an 
unconceited man, purifying hims�H�O�I���E�\���D���S�X�E�O�L�F���F�R�Q�I�H�V�V�L�R�Q�����P�H�D�Q�W���W�R���J�D�L�Q���W�K�H���U�H�D�G�H�U�Œ�V���W�U�X�V�W���� 

The conscience of the classical writer feel obliged to resonate with the problems of his 
people, acquiring a political and moral identity, his literary preoccupations being doubled by 
the social ones. In fact, the struggle for the affirmation of the values, in a century dominated 
�E�\�� �G�R�J�P�D�W�L�V�P���� �D�O�V�R�� �G�H�S�H�Q�G�V�� �R�Q�� �W�K�H�� �Z�U�L�W�H�U�Œ�V�� �D�F�W�L�R�Q�V�� �E�H�\�R�Q�G�� �W�K�H�� �Z�U�L�W�L�Q�J�� �W�D�E�O�H���� �D�W���W�K�H�� �Y�L�V�L�E�O�H��
level of the social. The art cannot remain impassible to the truth and justice and it cannot 
�L�V�R�O�D�W�H�� �L�W�V�H�O�I�� �L�Q�� �L�W�V�� �L�Y�R�U�\�� �W�R�Z�H�U���� �Z�L�W�K�R�X�W���E�H�L�Q�J�� �I�R�U�J�R�W�W�H�Q���� �³�$�� �O�L�W�H�U�D�W�X�U�H���W�K�D�W���Z�R�X�O�G�� �U�H�I�X�V�H�� �D�Q�\��
duty in the name of aesthetic purity, that would stop to be interested in the threshold between 
truth and lie, between justice and injustice, between the victim and the executioner, cannot 
fail to remind you talent is nothing else than the tool of the creator. It served sometimes only 
to the digging of a tomb. After everything that happened during this century, after so many 
crucifixions and traps, the issue concerned with the ethics in the field of art can no longer be 
reduced, in my opinion, to the famous warning according to which good feelings do bad 
literature. (...) indifference takes part in history, the freedom to be indifferent is nothing more 
than a more discreet manner of guilt. I find it difficult to believe that an artist that does not 
mistake the freedom of being indifferent for the freedom of creation does not care about the 
�Z�R�U�O�G���K�H���G�U�H�D�P�V���L�Q�����+�H���L�V���D�O�V�R���I�U�H�H���W�R���P�D�N�H���K�L�V���R�Z�Q���F�K�R�L�F�H�´33.  

�:�H�� �Q�R�W�L�F�H�� �L�Q���W�K�L�V�� �E�R�R�N���P�R�U�H���W�K�D�Q�� �L�Q���R�W�K�H�U�V���W�K�H���Z�U�L�W�H�U�Œ�V���G�H�V�L�U�H�� �I�R�U���X�E�L�T�X�L�W�\�����W�K�D�W���R�Q�O�\��
the imaginary can fulfill, as this means to live in the present, always looking back on the past 
of his childhood, of his adolescence and of his stepping into life, relying on his precious 
�P�H�P�R�U�\�����³�7�K�H�U�H���D�U�H�����X�Q�G�R�X�E�W�H�G�O�\�����K�D�S�S�H�Q�L�Q�J�V���D�Q�G���H�[�S�H�U�L�H�Q�F�H�V���W�K�D�W���F�D�Q���F�O�H�D�U�O�\���Q�R�W�L�F�H���R�Q�O�\���L�Q��
our memories, with all the meanings, some of which we did not even suspect before. 
Remembrance is in that case a second life, compared to which the lived life seems to be a 

                                                             
27 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S������������ 
28Ibidem, p. 325. 
29 Octavian Paler, Life as a Bullfight�����&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�K�D�U�H�V�W�����������������S������������ 
30Ibidem, p. 352. 
31 Ibidem, p. 354.  
32Ibidem, p. 355. 
33Ibidem, p. 310. 
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�V�L�P�S�O�H�� �V�N�H�W�F�K�´34���� �7�K�H�� �D�X�W�K�R�U�Œ�V�� �G�H�V�L�U�H�� �W�R�� �U�H�F�R�Q�F�L�O�H�� �³�W�K�H�� �S�U�H�V�H�Q�W�� �Z�L�W�K�� �W�K�H�� �S�D�V�W���� �K�L�V�� �S�H�U�V�R�Q�D�O��
undergoing with that of mankind, the ordinary with the world of gods, the street with the 
�O�L�E�U�D�U�\���F�D�Q���E�H���I�H�O�W���R�Q���H�D�F�K���Z�U�L�W�W�H�Q���S�D�J�H���´35 

His inner nature is reflected in his writings, �D�V���1�D�U�F�L�V�V�X�V�Œ���R�Z�Q���L�P�D�J�H���Z�D�V���U�H�I�O�H�F�W�H�G���L�Q��
the water of the fountain. The author of Life as a Bullfight �Z�U�L�W�H�V���³�������������D�E�R�X�W���K�L�P�V�H�O�I�����W�K�L�Q�N�L�Q�J��
about Spain. He is writing about a lot of things, with a contagious vivaciousness, with an 
authentic talent �± the words flow naturally, with irony, self-irony, they are pleasant, natural 
and neo bombastic -, about the village of his childhood, Lisa, about how his father had died, 
�E�H�F�D�X�V�H�� �K�H�� �K�D�G�� �Q�R�W���E�H�H�Q�� �D�G�P�L�Q�L�V�W�H�U�H�G���D�Q�W�L�E�L�R�W�L�F�V�����2�Q�O�\���W�K�R�V�H���Z�K�R���K�D�G�� �©�Y�R�O�X�Q�W�D�W�L�U�L�O�\�ª���J�L�Y�H�Q 
their land to the communal ownership were entitled to antibiotics. He is also writing about 
how, during the war, when he was fifteen years old, he had fallen in love with a girl in the 
�Q�H�L�J�K�E�R�X�U�L�Q�J�� �Y�L�O�O�D�J�H���� �©�R�Q�H�� �\�H�D�U�� �R�O�G�H�U�� �W�K�D�Q�� �P�\�V�H�O�I���� �W�K�D�W�� �D�W�W�H�Q�G�H�G�� �K�R�X�V�Hkeeping courses in 
�6�L�E�L�X�ª�����7�K�L�V���V�K�R�U�W���E�L�R�J�U�D�S�K�\���� �D�J�D�L�Q�V�W���W�K�H�� �E�D�F�N�J�U�R�X�Q�G���R�I���D���Z�D�U���W�K�H���W�Z�R���D�G�R�O�H�V�F�H�Q�W�V���Z�H�U�H�� �Q�R�W��
interested in, but that made its presence felt somewhere at the end of the railways, is quite 
�P�R�Y�L�Q�J���� �7�K�L�V�� �L�V�� �D�O�V�R�� �Y�D�O�L�G�� �I�R�U�� �W�K�H�� �E�R�R�N�Œ�V�� �I�R�U�P���� �W�K�D�W is highly courageous: small digressive 
chapters, sometimes having a direct connection with Spain, (at one point, the author narrates 
truthfully, using a lot of details on the atmosphere specific to an imagined bullfight), that 
thread like the beads on the �V�W�U�L�Q�J�� �D�Q�G�� �W�K�D�W�� �F�D�W�F�K�� �W�K�H�� �U�H�D�G�H�U�Œ�V�� �D�W�W�H�Q�W�L�R�Q�� �Q�R�W�� �E�H�F�D�X�V�H�� �R�I�� �W�K�H��
Spanish subject, but of the story with a character in the make, of the bildungsroman with the 
little child of a very poor peasant that falls in love with a girl in his village, who is then 
hosted in Bucharest, in a small, cold chamber, together with a church singer in the 
�Q�H�L�J�K�E�R�X�U�K�R�R�G�����W�K�H�Q�� �D�W���W�K�H�� �L�Q�W�H�U�Q�H�H�� �R�I�� �©�6�S�L�U�X�� �+�D�U�H�W�ª�� �+�L�J�K�� �6�F�K�R�R�O���� �W�R�� �I�L�Q�D�O�O�\�� �W�X�U�Q�� �L�Q�W�R�� �Z�K�D�W��
we knew from the very beginning, more precisely a successful journalist, radio reporter, a 
traveller to foreign countries, although he was a home-lover, dreaming about the North Pole, 
although he likes summer and the smell of the herbs full of sap and especially to lie on the 
beach in Cost�L�Q�H�ú�W�L�������´36 

 
CONCLUSION 

�5�H�W�U�R�V�S�H�F�W�L�Y�H�O�\���� �2�F�W�D�Y�L�D�Q�� �3�D�O�H�U�Œ�V�� �H�Q�W�L�U�H�� �Z�R�U�N�� �L�V�� �D�Q�� �X�Q�L�Q�W�H�U�U�X�S�W�H�G�� �G�L�D�U�\���� �L�Q�� �Z�K�R�V�H��
�P�L�U�U�R�U�� �W�K�H�� �Z�U�L�W�H�U�Œ�V�� �S�H�U�V�R�Q�D�O�L�W�\�� �L�V�� �U�H�I�O�H�F�W�H�G���� �Q�R�W�� �Z�L�W�K�� �D�� �Y�L�H�Z�� �W�R�� �D�G�P�L�U�L�Q�J�� �K�L�P�V�H�O�I��
narcissistically, but to getting an in-depth knowledge of himself. 

There seems to be a real similarity at the level of ideas, that Ioan Holban has noticed, 
between the two writings: Life as a Bullfight and Life as a Prey �E�\���0�D�U�L�Q���3�U�H�G�D�����³Life like a 
Bullfight �X�Q�Y�H�L�O�V�� �L�W�V�� �G�L�V�W�L�Q�F�W�� �S�H�U�V�R�Q�D�O�L�W�\�� �E�\�� �W�K�H�� �Q�D�U�U�D�W�R�U�Œ�V�� �V�S�H�F�L�D�O�� �P�D�Q�Q�Hr of feeling the past 
(...), but that strikingly resemblances the light and anxiety of Life as a Prey. Furthermore, the 
main character of Life as a Bullfight �V�H�W�V�� �W�K�H�� �V�D�P�H�� �©�S�U�R�W�H�F�W�L�Y�H�� �G�L�V�W�D�Q�F�H�ª�� �E�H�W�Z�H�H�Q�� �K�L�P�� �D�Q�G��
reality, as the adolescent Marin Preda, that had come in Bucharest, during the 1940s; it is, 
�D�F�W�X�D�O�O�\�� �W�K�H�� �V�D�P�H�� �O�D�F�N�� �R�I�� �W�U�X�V�W�� �L�Q�� �W�K�H�� �G�H�H�G�Œ�V�� �S�R�Z�H�U�� �R�I�� �V�L�J�Q�L�I�L�F�D�W�L�R�Q���� �L�Q�� �U�H�O�D�W�L�R�Q�� �W�R�� �W�K�H�� �R�W�K�H�U��
reality, of the language: life exists as long it is trans-formed �L�Q�W�R���W�K�H���W�H�[�W���´37 As a conclusion, 
as Eugen Simion �V�W�D�W�H�G�����³Life as a Bullfight is (...) a confession that avoids the biographical 
data at the anecdotical level, the personal indiscretions, relying on the ideas and especially on 
the morality of ideas. It is well written and we can detach from this discourse rendered in 
solemn tonalities, many meaningful phrases, memorable by their formal concision and 
�E�H�D�X�W�\���� �,�W�� �Z�R�X�O�G�� �K�D�Y�H�� �Q�H�H�G�H�G���� �Z�H�� �E�H�O�L�H�Y�H���� �P�R�U�H�� �©�L�Q�W�H�U�L�R�U�� �H�S�L�F�L�V�P�ª�� ���D�F�F�R�U�G�L�Q�J�� �W�R�� �R�Q�H�� �R�I��
�(�X�J�H�Q���,�R�Q�H�V�F�X�Œ�V���R�O�G�� �V�D�\�L�Q�J�V���� �D�Q�G�����S�H�U�K�D�S�V���� �I�U�R�P�� �S�O�D�F�H���W�R���S�O�D�F�H�����D�� �P�R�U�H�� �L�U�R�Q�L�F�D�O���S�H�U�V�S�H�F�W�L�Y�H��
                                                             
34Ibidem, p. 242. 
35 Cornel Moraru, op. cit., p. 121. 
36 �/�X�P�L�Q�L� �D���0�D�U�F�X����The Attic with Oranges �±a Spanish  Puzzle, �3�R�O�L�U�R�P�����,�D�ú�L�����������������S�S��������-73. 
37 Ioan Holban, Octavian Paler: A Turning Point Man���� �³�&�R�Q�Y�R�U�E�L�U�L�� �O�L�W�H�U�D�U�H���´�� �<ear CXLI, no. 5 (137), May 
2007, p. 48. 
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on the real. We are talking about that irony also recommended by the philosophies and to 
which this substantial moralist resorts when he �T�X�R�W�H�V���� �L�I�� �,�� �D�P�� �Q�R�W���Z�U�R�Q�J���� �+�H�U�G�H�U�Œ�V�� �R�S�L�Q�L�R�Q��
�R�Q���W�K�H���O�D�X�J�K���W�K�D�W���I�R�U�F�H�V���X�V���W�R���E�H���P�R�U�H���V�H�U�L�R�X�V���W�K�D�Q���Z�H���D�U�H���´38 
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INTERNATIONAL ASSESSMENT METHODS 
 

Maria Alexandrescu 
Assoc., Prof., PhD, �����$�O�H�[�D�Q�G�U�X���,�R�D�Q���&�X�]�D�´���8�Q�L�Y�H�U�V�L�W�\���R�I���,�D�ú�L 

 
 

Abstract: From the two perspectives to which the assessment refers to, the internal and external one, I 
have chosen the latter for this article, as it places the issue of assessment at the level of the macro-
system, having as objective the measurement of the social effects of learning in an 
European/international context. Ensuring a qualitative education for all students represents the main 
objective of each education system. Our approach aims to present, in a descriptive manner, one of the 
three international assessment programs, namely PISA, and then to identify the factors influencing 
students' performance and, also, to mention the intervention strategies at the level of the Romanian 
education. The study is based on the 2000-2017 PISA National Center Reports.According to these 
reports, Romania ranked, in 2015, the 48th place, out of the 72 countries included in the test, i.e. 
about 42% of the 15-year-old pupils from Romania are below the minimum performance threshold, 
being considered as functional illiterates. Several associations in the country have undertaken actions 
in order to formulate educational policies in response to the issues raised by the international bodies. 
Therefore, these tests cannot be the only way to asses students around the world, they deserve to be 
accompanied by tests that should also reflect the affective and the motivational dimensions. The 
exaggerated competition leads to feelings of insecurity for some children from disadvantaged 
families, who are more easily exposed to school failure. Also, performing such PISA tests involves 
preparing students on similar models. 
 
Keywords: international assessment methods, PISA, literation. 
 
 

Introducere 
 �3�U�L�Y�L�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �V�L�V�W�H�P�X�O�X�L�� �G�H�� �v�Q�Y��� ���P�v�Q�W�����H�Y�D�O�X�D�U�H�D�� �I�D�F�H�� �W�U�L�P�L�W�H�U�H�� �O�D�� �F�H�O�� �S�X� �L�Q��
�G�R�X���� �S�H�U�V�S�H�F�W�L�Y�H���� �X�Q�D�� �V�R�F�L�R�O�R�J�L�F���� �ú�L�� �D�O�W�D�� �S�H�G�D�J�R�J�L�F���� ���&�H�Ughit, 2008, pp. 345-388). 
�3�H�U�V�S�H�F�W�L�Y�D���V�R�F�L�R�O�R�J�L�F�������Q�X�P�L�W�����ú�L���H�Y�D�O�X�D�U�H���H�[�W�H�U�Q�������S�O�D�V�H�D�]�����S�U�R�E�O�H�P�D�W�L�F�D���H�Y�D�O�X���U�L�L���O�D���Q�L�Y�H�O�X�O��
macrosistemului, asociindu-�L���H�Y�D�O�X���U�L�L���X�Q���V�H�Q�V���G�H���F�R�Q�W�U�R�O���V�R�F�L�D�O�����L�Q�V�W�L�W�X� �L�R�Q�D�O�������G�H���P���V�X�U�D�U�H���D��
�H�I�H�F�W�H�O�R�U���V�R�F�L�D�O�H���D�O�H���v�Q�Y��� ���U�L�L�����Ì�Q���V�F�K�L�P�E�����S�H�U�V�S�H�F�W�L�Y�D���S�H�G�D�J�R�J�L�F�����V�L�W�X�H�D�]�����H�Y�D�O�X�D�U�H�D���O�D���Q�L�Y�H�O�X�O��
�P�L�F�U�R�V�L�V�W�H�P�X�O�X�L���� �D�G�L�F���� �V�H�� �D�[�H�D�]���� �S�H�� �V�L�W�X�D� �L�D�� �G�H�� �v�Q�Y��� �D�U�H���� �G�H�� �X�Q�G�H�� �ú�L�� �G�H�Q�X�P�L�U�H�D�� �G�H�� �H�Y�D�O�X�D�U�H��
�L�Q�W�H�U�Q�����V�D�X���G�H���S�U�R�F�H�V�� 
 �(�Y�D�O�X�D�U�H�D�� �H�[�W�H�U�Q���� �D�U�H�� �F�D�� �V�F�R�S���� �S�H�� �G�H�� �R�� �S�D�U�W�H���� �R�E� �L�Q�H�U�H�D�� �X�Q�R�U�� �S�H�U�I�R�U�P�D�Q� �H�� �H�O�H�Y�D�W�H�� �úi 
�F�R�P�S�H�W�L�W�L�Y�H�� �V�S�H�F�L�I�L�F�H�� �V�R�F�L�H�W��� �L�L�� �J�O�R�E�D�O�L�]�D�W�H�� �v�Q�� �F�D�U�H�� �W�U���L�P���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �H�D�� �V�H�P�Q�D�O�H�D�]����
�G�L�I�H�U�H�Q� �H�O�H�� �G�H�� �S�H�U�I�R�U�P�D�Q� ���� �v�Q�W�U�H�� �V�L�V�W�H�P�H�O�H�� �G�H�� �v�Q�Y��� ���P�v�Q�W din interiorul sau din afara OECD-
�X�O�X�L�� �v�Q�� �Y�H�G�H�U�H�D�� �D�G�R�S�W���U�L�L�� �X�Q�R�U�� �P���V�X�U�L�� �D�P�H�O�L�R�U�D�W�L�Y�H�� �V�L�V�W�H�P�H�O�R�U�� �G�H�� �v�Q�Y��� ���P�v�Q�W �Q�D�
�L�R�Q�D�O�H��
���,�E�L�G�H�P���� �S���� �����������(�D�� �D�� �G�H�Y�H�Q�L�W�� �V�L�V�W�H�P�D�W�L�F���� �S�U�L�Q�� �S�O�D�V�D�U�H�D�� �v�Q�� �V�D�U�F�L�Q�D�� �H�[�S�H�U� �L�O�R�U���� �M�X�V�W�L�I�L�F�v�Q�Gu-�ú�L��
�D�V�W�I�H�O���G�U�H�S�W�X�O���G�H���F�R�Q�W�U�R�O���S�U�L�Q���D�ú�D-�Q�X�P�L�W�X�O���Ä�F�R�Q�W�U�D�F�W���V�R�F�L�D�O���L�Q�I�R�U�P�D�O�´�����v�Q�W�U�X�F�v�W���Ä�v�Q�Y��� ���P�v�Q�Wul se 
�S�U�H�]�L�Q�W�����F�D���X�Q�� �Y�H�U�L�W�D�E�L�O���V�H�U�Y�L�F�L�X���V�R�F�L�D�O���� �v�Q���V�H�Q�V�X�O���F�����V�R�F�L�H�W�D�W�H�D���v�Q�F�U�H�G�L�Q� �H�D�]�����ú�F�R�O�L�L���S�U�H�J���W�L�U�H�D��
�ú�L���I�R�U�P�D�U�H�D���Y�L�L�W�R�U�L�O�R�U���D�E�V�R�O�Y�H�Q� �L���G�H���D�]�L���ú�L���G�H���P�v�L�Q�H�´�����,�E�L�G�H�P�����S�������������� 

�(�[�L�V�W�� �D���D�G�D�U cel �S�X�
�L�Q trei programe de evaluare �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� Programme for 
International Student Assessment (PISA), Progress in International Reading Literacy Study 
(PIRLS), Trends in International Mathematics and Science Study (TIMSS). �&�H�U�F�H�W���W�R�U�L�L��
�V�X�E�O�L�Q�L�D�]���� �L�P�S�R�U�W�D�Q� �D�� �R�U�J�D�Q�L�]�D� �L�L�O�R�U�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �F�D�U�H�� �D�U�� �S�H�U�I�H�F� �L�R�Q�D�� �S�R�O�L�W�L�F�L�O�H�� �H�G�X�F�D� �L�R�Q�D�O�H��
�Q�D� �L�R�Q�D�O�H�� �S�U�L�Q�� �L�Q�V�W�U�X�P�H�Q�W�H�� �S�U�H�F�X�P�� �3�,�6�$�����7�,�0�6�6���� �3�,�5�/�6���� �L�Q�V�W�U�X�P�H�Q�W�H�� �F�D�U�H�� �G�H� �L�Q�� �X�Q�� �U�R�O��
�L�P�S�R�U�W�D�Q�W�� �v�Q�� �F�R�P�S�D�U�D�U�H�D�� �D�F�K�L�]�L� �L�L�O�R�U�� �H�O�H�Y�L�O�R�U���� �S�U�H�F�X�P�� �ú�L�� �v�Q�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �I�D�F�W�R�U�L�O�R�U�� �F�D�U�H��
�L�Q�I�O�X�H�Q� �H�D�]�����F�D�O�L�W�D�W�H�D���v�Q�Y��� ���P�v�Q�W�X�O�X�L�����9�H�U�G�H�ú�����������������S������������ 
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�Ì�Q�D�L�Q�W�H de a prezenta programul PISA, se cuvine �V�� trecem �v�Q �U�H�Y�L�V�W�� �F�vteva aspecte 
generale legate de programul TIMSS, respectiv PIRLS. Programul TIMSS, �L�P�S�O�H�P�H�Q�W�D�W�� �v�Q��
���������� �ú�L�� �D�G�P�L�Q�L�V�W�U�D�W���R�� �G�D�W���� �O�D�� �S�D�W�U�X�� �D�Q�L�� �������������� ������������ ������������ ������������ �������������� �P���V�R�D�U���� �Q�L�Y�H�O�X�O�� �G�H��
�F�X�Q�R�ú�W�L�Q� �H�� �D�O�� �H�O�H�Y�L�O�R�Ude clasa a IV-a, respectiv a VIII -a, la �P�D�W�H�P�D�W�L�F�� �ú�L �ú�W�L�L�Q� �H���ú�L 
�L�Q�Y�H�V�W�L�J�K�H�D�]�� contextul pentru �v�Q�Y��� �D�U�H�D matematicii �ú�L �ú�W�L�L�Q� �H�O�R�U �v�Q � ���U�L�O�H participante prin 
administrarea chestionarelor de context ���&�R�P���Q�H�V�F�X�� 2017). �5�H�]�X�O�W�D�W�H�O�H���G�H���O�D���X�O�W�L�P�D���H�G�L� �L�H���D��
�H�Y�D�O�X���U�L�L���7�,�0�6�6���D�U�D�W�����F�����D�S�U�R�[�L�P�D�W�L�Y�����������G�L�Q�W�U�H���H�O�H�Y�L�L���U�R�P�k�Q�L���G�H���F�O�D�V�D���D���,�9-�D���Q�X���U�H�X�ú�H�V�F���V����
�D�W�L�Q�J���� �S�X�Q�F�W�D�M�X�O�� �P�L�Q�L�P�� �O�D�� �F�H�O�H�� �W�U�H�L�� �V�X�E�L�H�F�W�H�� �v�Q�� �F�R�P�S�D�U�D� �L�L�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �F�X�� � ���U�L�O�H��
participante1. 

PIRLS  �v�ú�L���S�U�R�S�X�Q�H���V�����P���V�R�D�U�H �D�F�K�L�]�L� �L�L�O�H elevilor de clasa a IV-a la �O�H�F�W�X�U�� (abilitatea 
de a citi, �D�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �v�Q� �H�O�H�J�H�� �ú�L�� �G�H�� �D�� �I�R�O�R�V�L�� �D�F�H�O�H�� �I�R�U�P�H�� �D�O�H�� �O�L�P�E�D�M�X�O�X�L�� �V�F�U�L�V2) �ú�L �V�� 
investigheze contextul pentru �v�Q�Y���
�D�U�H�D citirii  �v�Q � ���U�L�O�H participante prin chestionare de 
context3 ���&�R�P���Q�H�V�F�X�� 2017). Cu alte cuvinte,  �3�,�5�/�6���V�H���F�H�Q�W�U�H�D�]�����S�H���O�H�F�W�X�U�D���v�Q�� �V�F�R�S��literar, 
�S�U�H�F�X�P�� �ú�L�� �v�Q�� �V�F�R�S�X�O�� �D�F�K�L�]�L� �L�R�Q���U�L�L�� �ú�L�� �X�W�L�O�L�]���U�L�L�� �L�Q�I�R�U�P�D� �L�H�L�� �2�� �D�V�W�I�H�O�� �G�H�� �W�H�V�W�D�U�H�� �V�H�� �D�S�O�L�F���� �O�D��
�I�L�H�F�D�U�H���F�L�Q�F�L�� �D�Q�L�����������������������������������������S�H���X�Q���H�ú�D�Q�W�L�R�Q�� �Q�D� �L�R�Q�D�O���U�H�S�U�H�]�H�Q�W�D�W�L�Y���F�R�Q�V�W�L�W�X�L�W���G�H���F���W�U�H��
�H�[�S�H�U� �L���v�Q���V�W�D�W�L�V�W�L�F�����H�G�X�F�D� �L�R�Q�D�O�����G�X�S�����D�F�H�O�H�D�ú�L���U�H�J�X�O�L���V�W�U�L�F�W�H���S�H�Q�W�U�X���W�R�D�W�H��� ���U�L�O�H���S�D�U�W�L�F�L�S�D�Q�W�H�� La 
�X�O�W�L�P�D���H�G�L� �L�H���D���W�H�V�W���U�L�O�R�U���3�,�5�/�6�������������������������G�L�Q�W�U�H���H�O�H�Y�L�L���U�R�P�k�Q�L���V�H���D�I�O�����O�D���Q�L�Y�H�O�X�O���L�Q�W�H�U�Q�D� �L�R�Q�D�O��
�G�H�� �S�H�U�I�R�U�P�D�Q� ����Nivelul Avansat4,�G�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �v�Q� �H�O�H�J�H�U�L�L�� �O�H�F�W�X�U�L�L,�I�D� ���� �G�H�� ���������� �v�Q��
�D�Q�X�O���������������L���I�D�
�����G�H �������v�Q�������������$���D�G�D�U�����F�R�Q�V�W�D�W���P���F�����D�F�H�V�W���S�U�R�F�H�Q�W���Q�X���P�D�U�F�K�H�D�]�����R���H�Y�R�O�X�
�L�H����
�F�L�����P�D�L���G�H�J�U�D�E�������R���R�V�F�L�O�D�
�L�H�����V�L�W�X�v�Q�Gu-�V�H���v�Q���P�H�G�L�H���V�X�E���������� 

 
Programul PISA  
Testarea PISA �D���I�R�V�W���P�R�Q�L�W�R�U�L�]�D�W�����S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����v�Q���S�X�E�O�L�F�D� �L�D���D�Q�X�D�O����Education at 

a Glance �O�D�� �v�Q�F�H�S�X�W�X�O �D�Q�L�O�R�U�� �¶������ �ú�L���L�P�S�O�H�P�H�Q�W�D�W�� de �F���W�U�H �2�U�J�D�Q�L�]�D� �L�D �S�H�Q�W�U�X�� �&�R�R�S�H�U�D�U�H�� �ú�L��
�'�H�]�Y�R�O�W�D�U�H�� �(�F�R�Q�R�P�L�F�����2�(�&�'�� ��Organisation for Economic Co-operation and Development) 
�v�Q�� �D�Q�X�O�� ��������5; constituie o evaluare �F�R�P�S�D�U�D�W�L�Y���� �V�W�D�Q�G�D�U�G�L�]�D�W�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�� �H�O�D�E�R�U�D�W�� 
�v�P�S�U�H�X�Q�� de �F���Wre � ���U�L�O�H participante, cu scopul de a evalua sistemul �H�G�X�F�D� �L�R�Q�D�O la nivel 
global prin testarea aptitudinilor �ú�L �F�X�Q�R�ú�W�L�Q� �H�O�R�U elevilor de 15 ani, respectiv clasa a VIII -a 
sau a IX-a, �F�X�Q�R�ú�W�L�Q� �H �H�V�H�Q� �L�D�O�H at�v�W pentru continuarea studiilor, �F�vt �ú�L pentru participarea 

                                                             
1https://sgg.gov.ro/new/wp-content/uploads/2017/10/PSI-MEN-RO.pdf,  p. 120,consultat la data de 26 martie 
2019. 
2 �$�ú�D���F�X�P���V�X�V� �L�Q�H���&�R�P���Q�H�V�F�X�����v�Q���O�H�F�W�X�U�D���O�L�W�H�U�D�U�������F�L�W�L�W�R�U�X�O���V�H���L�P�S�O�L�F�����v�Q���H�Y�H�Q�L�P�H�Q�W�H���ú�L���v�Q���D�F� �L�X�Q�L���L�P�D�J�L�Q�D�U�H�����V�H��
�L�G�H�Q�W�L�I�L�F���� �v�Q�� �W�H�[�W�� �F�X�� �S�H�U�V�R�Q�D�M�H���� �U�H�F�H�S�W�H�D�]���� �V�H�Q�W�L�P�H�Q�W�H�� �ú�L�� �D�W�L�W�X�G�L�Q�L���� �)�L�F� �L�X�Q�H�D�� �Q�D�U�D�W�L�Y���� �H�V�W�H�� �I�R�U�P�D�� �S�U�L�Q�F�L�S�D�O���� �D��
�W�H�[�W�H�O�R�U���O�L�W�H�U�D�U�H���I�R�O�R�V�L�W�H���v�Q��PIRLS. �Ì�Q���F�D�G�U�X�O���O�H�F�W�X�U�L�L���v�Q���V�F�R�S�X�O���D�F�K�L�]�L� �L�R�Q���U�L�L���ú�L���X�W�L�O�L�]���U�L�L���L�Q�I�R�U�P�D� �L�H�L, cititorul se 
�D�Q�J�D�M�H�D�]���� �v�Q���D�V�S�H�F�W�H���G�L�Q���Y�L�D� �D���U�H�D�O�������(�[�L�V�W���� �G�R�X���� �W�L�S�X�U�L���G�H���W�H�[�W�H�� texte cronologice  �v�Q���F�D�U�H�V�H��p�U�H�]�L�Q�W���� �L�G�H�L�O�H���v�Q��
�V�H�F�Y�H�Q� �H�� �R�U�G�R�Q�D�W�H�� �W�H�P�S�R�U�D�O�� ���G�H�� �H�[�H�P�S�O�X���� �I�D�S�W�H�� �L�V�W�R�U�L�F�H�� �V�D�X�� �V�F�U�L�V�R�U�L���� �ú�Ltexte necronologice- �S�U�H�]�L�Q�W���� �L�G�H�L��
�V�W�U�X�F�W�X�U�D�W�H�� �O�R�J�L�F���� �D�U�J�X�P�H�Q�W�H���� �F�R�Q�W�U�D�D�U�J�X�P�H�Q�W�H�� �V�D�X�� �X�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H���O�L�V�W�H���� �G�L�D�J�U�D�P�H���� �J�U�D�I�L�F�H���� �K���U� �L����Lectura 
unui text presupune o �V�H�U�L�H���G�H���S�U�R�F�H�V�H���� �F�X�P���D�U���I�L���� �H�[�W�U�D�J�H�U�H�D���L�Q�I�R�U�P�D� �L�L�O�R�U���H�[�S�O�L�F�L�W���I�R�U�P�X�O�D�W�H, formularea unor 
concluzii directe, �L�Q�W�H�U�S�U�H�W�D�U�H�D�� �ú�L�� �L�Q�W�H�J�U�D�U�H�D�� �L�G�H�L�O�R�U�� �ú�L�� �L�Q�I�R�U�P�D� �L�L�O�R�U���� �S�U�H�F�X�P�� �ú�L���H�[�D�P�L�Q�D�U�H�D�� �ú�L�� �H�Y�D�O�X�D�U�H�D��
�F�R�Q� �L�Q�X�W�X�O�X�L�����D���O�L�P�E�D�M�X�O�X�L���ú�L���D���H�O�H�P�H�Q�W�H�O�R�U���W�H�[�W�X�D�O�H cf. Cl�D�X�G�L�D���&�R�P���Q�H�V�F�X�������������� 
3 �&�H�U�F�H�W���W�R�U�L�L�� �U�H�F�R�P�D�Q�G���� �H�O�H�Y�L�O�R�U�� �R�� �V�H�U�L�H�� �G�H�� �V�W�U�D�W�H�J�L�L���� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �L�Q�I�R�U�P�D�
�L�H�L�� ���X�U�P���U�L�U�H�D�� �X�Q�R�U�� �L�G�H�L�� �V�S�H�F�L�I�L�F�H����
�F���X�W�D�U�H�D���G�H�I�L�Q�L�
�L�L�O�R�U���X�Q�R�U���F�X�Y�L�Q�W�H���V�D�X���H�[�S�U�H�V�L�L�����L�G�H�Q�W�L�I�L�F�D�U�H�D���O�R�F�X�O�X�L���X�Q�H�L���S�R�Y�H�V�W�L�U�L���� �L�G�H�Q�W�L�I�L�F�D�U�H�D���W�H�P�H�L�����L�� �D���L�G�H�L�L��
p�U�L�Q�F�L�S�D�O�H������ �I�R�U�P�X�O�D�U�H�D�� �G�H�� �G�H�G�X�F�
�L�L�� �V�L�P�S�O�H�� �S�H�� �E�D�]�D�� �W�H�[�W�X�O�X�L�� �F�L�W�L�W�� ���I�R�U�P�X�O�D�U�H�D�� �F�R�Q�F�O�X�]�L�H�L�� �X�Q�R�U�� �D�U�J�X�P�H�Q�W�H����
�G�H�V�F�U�L�H�U�H�D�� �U�H�O�D�
�L�L�O�R�U�� �G�L�Q�W�U�H�� �G�R�X���� �S�H�U�V�R�Q�D�M�H������ �L�Q�W�H�U�S�U�H�W�D�U�H�D�� ���L�� �L�Q�W�H�J�U�D�U�H�D�� �L�G�H�L�O�R�U�� ���L�� �L�Q�I�R�U�P�D� �L�L�O�R�U�� ���F�R�P�S�D�U�D�U�H�D��
�L�Q�I�R�U�P�D� �L�L�O�R�U�� �G�L�Q���W�H�[�W���� �G�L�V�W�L�Q�J�H�U�H�D�� �P�H�V�D�M�X�O�X�L�� �V�D�X�� �D���W�H�P�H�L�� �W�H�[�W�X�O�X�L������ �D�E�R�U�G�D�U�H�D�� �F�U�L�W�L�F���� �D�� �W�H�[�W�X�O�X�L�� ���L�� �D�� �V�S�H�F�L�I�L�F�X�O�X�L��
�D�X�W�R�U�X�O�X�L�� ���H�Y�D�O�X�D�U�H�D�� �S�U�R�E�D�E�L�O�L�W���
�L�L�� �F�D�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �G�H�V�F�U�L�V�H�� �V���� �D�L�E���� �O�R�F�� �v�Q�� �U�H�D�O�L�W�D�W�H���� �G�H�W�H�U�P�L�Q�D�U�H�D�� �S�H�U�V�S�H�F�W�L�Y�H�L��
autorului cu privire la ideea textului) Ibidem. 
4�5�H�]�X�O�W�D�W�H�O�H�� �R�E� �L�Q�X�W�H�� �O�D�� �W�H�V�W�X�O�� �3�,�5�/�6�� �G�H�� �F���W�U�H�� �I�L�H�F�D�U�H�� � �D�U���� �S�D�U�W�L�F�L�S�D�Q�W���� �V�X�Q�W�� �S�U�H�O�X�F�U�D�W�H�� �V�W�D�W�L�V�W�L�F�� �S�H�Q�W�U�X���D�� �V�W�D�E�L�O�L��
�V�F�R�U�X�U�L�� �R�E� �L�Q�X�W�H�� �S�H�� �F�H�O�H�� ���� �Q�L�Y�H�O�X�U�L�� �D�O�H�� �V�F�D�O�H�L�� �3�,�5�/�6�� ����������- nivel avansat, 550 - nivel superior, 475 �± nivel 
intermediar, 400 - nivel inferior). Pentru fiecare �L�W�H�P�� �V�X�Q�W�� �F�D�O�F�X�O�D�W�H�� �S�U�R�F�H�Q�W�H�O�H�� �G�H�� �U�H�]�X�O�W�D�W�H�� �F�R�U�H�F�W�H�� �S�H�� � �D�U���� �ú�L��
�P�H�G�L�D���L�Q�W�H�U�Q�D� �L�R�Q�D�O�������� 
5 �3�U�R�J�U�D�P�X�O���L�Q�W�H�U�Q�D� �L�R�Q�D�O���2�(�&�'���S�H�Q�W�U�X���H�Y�D�O�X�D�U�H�D���H�O�H�Y�L�O�R�U�����3�,�6�$�������6�H�U�Y�L�F�L�X�O���1�D� �L�R�Q�D�O���G�H���(�Y�D�O�X�D�U�H���ú�L���(�[�D�P�L�Q�D�U�H����
�&�H�Q�W�U�X�O���1�D� �L�R�Q�D�O���3�,�6�$����������-�������������%�X�F�X�U�H�ú�W�L���������������� 
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�D�F�W�L�Y�� �v�Q societate6. Pe l�v�Q�J�� �P���V�X�U�D�U�H�D �D�F�K�L�]�L� �L�L�O�R�U din cele trei domenii, Programul PISA 
�L�Q�Y�H�V�W�L�J�K�H�D�]�� �ú�L contextul pentru �v�Q�Y��� �D�U�H�D matematicii, �ú�W�L�L�Q� �H�O�R�U �ú�L a lecturii/citirii  �v�Q � ���U�L�O�H 
participante prin completarea chestionarelor de context. 

Administrarea testelor PISA este �U�H�D�O�L�]�D�W�� de �F���W�U�H un �F�R�Q�V�R�U� �L�X �L�Q�W�H�U�Q�D� �L�R�Q�D�O�� la 
fiecare trei ani. �3�v�Q�� �v�Q prezent, au fost efectuate �ú�D�S�W�H cicluri de testare PISA, finalizate �v�Q 
�X�U�P���W�R�U�L�L ani: 2000, 2003, 2006, 2009, 2012, 2015 �ú�L 20187. Este de me�Q� �L�R�Q�D�W �ú�L faptul �F�� �v�Q 
anul 2003 �5�R�P�k�Q�L�D nu a participat la �W�H�V�W���U�L�O�H PISA. �Ì�Q 2009, evaluarea PISA a inclus peste 
60 de � ���U�L�� iar �v�Q 2015 au participat 72 de � ���U�L�� Rezultatele testelor din 2018 nu s-au publicat 
�v�Q�F�� �v�Q �5�R�P�k�Q�L�D�� 

Testarea PISA presupune proceduri de �H�ú�D�Q�W�L�R�Q�D�U�H �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� iar elevii sunt 
�V�H�O�H�F�W�D� �L aleatoriu cu ajutorul unui program informatic. �1�X�P���U�X�O elevilor �S�D�U�W�L�F�L�S�D�Q� �L la 
testarea PISA �Y�D�U�L�D�]�� �v�Q�W�U�H 4.500 �ú�L 10 000 pentru fiecare � �D�U���� Conform rapoartelor publicate, 
la prima �H�W�D�S���� cea din �����������v�Q �5�R�P�k�Q�L�D au fost �S�U�H�W�H�V�W�D� �L 1000 de elevi din �v�Q�W�U�H�D�J�D � �D�U���� la a 
doua �H�W�D�S�� �± 5000 de elevi8. La testarea PISA din 2015 au participat 5250 de elevi de 15 ani, 
�F�X�S�U�L�Q�ú�L �v�Q gimnaziu �ú�L �v�Q liceu, �F�vte 35 de elevi �D�I�O�D� �L �v�Q 178 de �ú�F�R�O�L din 40 de �M�X�G�H� �H ale 
� ���U�L�L9. Rapoartele publicate nu �P�H�Q� �L�R�Q�H�D�]�� �M�X�G�H� �H�O�H de unde au fost selectate �ú�F�R�O�L�O�H �ú�L elevii, 
cu �H�[�F�H�S� �L�D �%�X�F�X�U�H�ú�W�L�X�O�X�L�� 

La testarea PISA din anul 2000, domeniul principal a fost citirea/ lectura (a fost inclus 
un set extins de itemi din acest domeniu); �v�Q 2003, alfabetizarea �P�D�W�H�P�D�W�L�F���� plus un domeniu 
care a vizat rezolvarea de probleme; �v�Q 2006, alfabetizarea la �ú�W�L�L�Q� �H�� �v�Q 2009, din nou citirea/ 
lectura; �v�Q 2012, matematica �ú�L rezolvarea de probleme, iar �v�Q anul 2015, accentul a fost pus 
pe domeniul �ú�W�L�L�Q� �H �ú�L tehnologii (75% dintre itemi au fost de �ú�W�L�L�Q� �H �ú�L tehnologii, iar 
domeniile secundare �P�D�W�H�P�D�W�L�F�� �ú�L citire/ �O�H�F�W�X�U�� au avut itemi �v�Q �S�U�R�S�R�U� �L�H de 25%)10. La 
�H�G�L� �L�D din anul 2018, PISA a inclus �ú�L evaluarea �F�R�P�S�H�W�H�Q� �H�O�R�U globale, ceea ce �v�Q�V�H�D�P�Q�� 
analiza diferitelor teme din perspective multiple. Pe viitor, �W�H�V�W���U�L�O�H vor cuprinde �ú�L itemi de 
tip transdisciplinar. 

�&�R�Q�F�H�S� �L�D PISA �v�Q �S�U�L�Y�L�Q� �D lecturii presupune �V�L�W�X�D� �L�L concrete �v�Q care persoanele 
citesc diferite texte (de �S�L�O�G���� �F���U� i �W�L�S���U�L�W�H�� dar �ú�L pliante, forumuri on-line �ú�L fluxuri de �ú�W�L�U�L���� 
pe care trebuie �V�� le �v�Q� �H�O�H�D�J���� �V�� le interpreteze, aplic�v�Q�G �L�Q�I�R�U�P�D� �L�D critic �ú�L creativ ���9�H�U�G�H�ú����
2017, p. 11). La �P�D�W�H�P�D�W�L�F���� PISA �V�R�O�L�F�L�W�� elevilor �V�� �I�R�O�R�V�H�D�V�F�� �F�X�Q�R�ú�W�L�Q� �H�O�H matematice 
pentru a rezolva probleme �v�Q �V�L�W�X�D� �L�L reale. 

La testarea propriu-�]�L�V�� sunt utilizate teste scrise care se �G�H�V�I���ú�R�D�U�� pe durata a �G�R�X�� 
ore. Itemii testului sunt �G�L�Y�H�U�ú�L�� itemi simpli �ú�L �F�R�P�S�O�H�F�ú�L�� itemi cu alegere �P�X�O�W�L�S�O���� 
succesiune de �v�Q�W�U�H�E���U�L cu �U���V�S�Xns scurt construit. �$�F�H�ú�W�L�D sunt �R�U�J�D�Q�L�]�D� �L pe baza unui text, 
pornind de la o �V�L�W�X�D� �L�H din �Y�L�D� �D �U�H�D�O���� �Ì�Q�D�L�Q�W�H de a fi  �W�H�V�W�D� �L�� elevilor li  se �v�Q�P�k�Q�H�D�]�� un 
chestionar care cuprinde �L�Q�I�R�U�P�D� �L�L despre �F�R�Q�G�L� �L�L�O�H de studiu din familie �ú�L din �ú�F�R�D�O���� 
statutul �R�F�X�S�D� �L�R�Q�D�O �ú�L nivelul �H�G�X�F�D� �L�R�Q�D�O al �S���U�L�Q� �L�O�R�U�� �L�P�L�J�U�D� �L�H �ú�L mediul lingvistic, timpul 
de �v�Q�Y��� �D�U�H�� �U�H�O�D� �L�L�O�H profesor �± elev. De asemenea, �ú�L directorilor li  se �V�R�O�L�F�L�W�� completarea 

                                                             
6 Raport�X�O�� �'�H�]�E�D�W�H�U�L�L�� �5�H�J�L�R�Q�D�O�H�� �5�R�P�k�Q�L�D���� �(�G�X�F�D�W������ �(�Y�D�O�X�D�U�H�D���U�H�]�X�O�W�D�W�H�O�R�U���v�Q�Y��� ���U�L�L�� �v�Q�� �V�L�V�W�H�P�X�O�� �S�U�H�X�Q�L�Y�H�U�V�L�W�D�U����
�8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �2�Y�L�G�L�X�V�� �G�L�Q�� �&�R�Q�V�W�D�Q�
�D�� ������ �6�H�S�W�H�P�E�U�L�H�� ������������
https://www.presidency.ro/.../RE_Dezbatere_Septembrie_Constanta_Eval.., consultat la data de 26 ianuarie 
2019. 
7 http://webcache.googleusercontent.com/search?q=cache:http://e-istet.ro/scoala/testele-pisa, consultat la data de 
26 ianuarie 2019. 
8 http://oldsite.edu.ro/index.php/articles/c882, consultat la data de 1 februarie 2019. 
9 �5�H�]�X�O�W�D�W�H�O�H�� �H�O�H�Y�L�O�R�U�� �U�R�P�k�Q�L�� �O�D�� �W�H�V�W�D�U�H�D�� �2�(�&�'-�3�,�6�$�� ������������ �G�D�W�D�� �S�X�E�O�L�F���U�L�L�� ������ �G�H�F�H�P�E�U�L�H�� ���������� �v�Q����
https://www.edu.ro/rezultatele-elevilor-rom%C3%A2ni-la-testarea-oecd-pisa-2015, consultat la data de 1 
februarie 2019.. 
10 Elvira Andoni (Mihalache),�5�H�]�X�O�W�D�W�H�O�H�� �W�H�V�W�H�O�R�U�� �3�,�6�$�� �ú�L�� �S�R�O�L�W�L�F�L�O�H�� �H�G�X�F�D� �L�R�Q�D�O�H, 
https://www.academia.edu/12157717/Testele_Pisa_si_politicile_educationale, consultat la data de 23 martie 
2019. 
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unui chestionar cu timp de lucru de aproximativ 30 de minute, �v�Q care le sunt cerute 
�L�Q�I�R�U�P�D� �L�L despre climatul socio-educativ din �ú�F�R�D�O���� calitatea resurselor �H�G�X�F�D� �L�R�Q�D�O�H�� precum 
�ú�L calitatea infrastructurii fizice a �ú�F�R�O�L�O�R�U�� 

�3�U�L�Q�W�U�H���U�H�]�X�O�W�D�W�H�O�H���I�L�H�F���U�X�L���F�L�F�O�X���G�H���W�H�V�W�D�U�H���D���3�U�R�J�U�D�P�X�O�X�L���3�,�6�$���V�H���U�H�J���V�H�V�F����,,indicatori 
de ba�]�����F�D�U�H���F�R�Q�V�W�U�X�L�H�V�F���S�U�R�I�L�O�X�O���F�X�Q�R�ú�W�L�Q� �H�O�R�U���ú�L���G�H�S�U�L�Q�G�H�U�L�O�R�U���H�O�H�Y�L�O�R�U���G�H���������D�Q�L�����L�Q�G�L�F�D�W�R�U�L���G�H���F�R�Q�W�H�[�W����
�F�D�U�H�� �H�Y�L�G�H�Q� �L�D�]���� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �G�H�S�U�L�Q�G�H�U�L�O�H�� �V�H�� �U�H�O�D� �L�R�Q�H�D�]���� �F�X�� �Y�D�U�L�D�E�L�O�H�O�H�� �G�H�P�R�J�U�D�I�L�F�H���� �V�R�F�L�D�O�H����
�H�F�R�Q�R�P�L�F�H���ú�L�� �H�G�X�F�D� �L�R�Q�D�O�H�����ú�L�� �L�Q�G�L�F�D�W�R�U�L���G�H���W�H�Q�G�L�Q� �����F�D�U�H���V�X�Q�W���J�H�Q�H�U�D� �L���G�H�� �Q�D�W�X�U�D���F�R�Q�W�L�Q�X�����D���F�R�O�H�F�W���U�L�L��
�G�D�W�H�O�R�U�� �ú�L�� �F�D�U�H�� �H�Y�L�G�H�Q� �L�D�]���� �V�F�K�L�P�E���U�L�� �O�D�� �Q�L�Y�H�O�X�O�� �U�H�]�X�O�W�D�W�H�O�R�U�� �ú�L�� �D�O�� �G�L�V�W�U�L�E�X� �L�L�O�R�U���� �S�U�H�F�X�P�� �ú�L�� �O�D�� �Q�L�Y�H�O�X�O��
�U�H�O�D� �L�L�O�R�U���G�L�Q�W�U�H���Y�D�U�L�D�E�L�O�H�O�H���ú�L���U�H�]�X�O�W�D�W�H�O�H���G�H���O�D���Q�L�Y�H�O�X�O���H�O�H�Y�X�O�X�L���ú�L���G�H���O�D���Q�L�Y�H�O�X�O���ú�F�R�O�L�L���´11 

 
Rezulta�W�H�O�H���H�O�H�Y�L�O�R�U���U�R�P�k�Q�L���O�D���W�H�V�W�D�U�H�D���3�,�6�$ 
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�5�H�]�X�O�W�D�W�H�O�H���G�H���O�D���W�H�V�W�D�U�H�D���3�,�6�$���G�L�Q���D�Q�X�O�������������D�U�D�W�����F�������S�U�L�Q���U�D�S�R�U�W�D�U�H���O�D���D�G�P�L�Q�L�V�W�U���U�L�O�H��
�G�L�Q���D�Q�L�L�������������������������������������ú�L���������������5�R�P�k�Q�L�D���D���v�Q�U�H�J�L�V�W�U�D�W���R���X�ú�R�D�U�����F�U�H�ú�W�H�U�H���D���V�F�R�U�X�O�X�L���P�H�G�L�X12, 
situ�v�Q�Gu-se pe locul 45 din 65 de � ���Ui participante, iar �v�Q 2015, �5�R�P�k�Q�L�D���V-a clasat pe locul 48 
�G�L�Q�� ������ �G�H�� � ���U�L�� �L�Q�F�O�X�V�H�� �v�Q�� �W�H�V�W�D�U�H���� �D�G�L�F���� �D�S�U�R�[�L�P�D�W�L�Y�� ������ ���� �G�L�Q�� �H�O�H�Y�L�L�� �U�R�P�k�Q�L�� �G�H�� ������ �D�Q�L�� �V�X�Q�W��
�D�Q�D�O�I�D�E�H� �L���I�X�Q�F� �L�R�Q�D�O���I�D�S�W���F�D�U�H���H�V�W�H���v�Q�J�U�L�M�R�U���W�R�U�� 

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �F�R�P�S�H�W�H�Q� �D�� �O�D�� �O�H�F�W�X�U������ �v�Q�� �P�H�G�L�H���� �v�Q�� �W�R�D�W�H�� � ���U�L�O�H�� �2�(�&�'�� �D�F�H�D�V�W�D�� �D��
�U���P�D�V�� �Q�H�V�F�K�L�P�E�D�W���� �G�L�Q�� �D�Q�X�O�� ������������ �D�I�L�U�P���� �9�H�U�G�H�ú���� �'�L�Q�W�U�H�� �F�H�O�H�� ������ �G�H�� � ���U�L�� �S�D�U�W�L�F�L�S�D�Q�W�H�� �O�D�� �F�H�O��
�S�X� �L�Q���F�L�Q�F�L���H�G�L� �L�L���3�,�6�$�����G�R�D�U���������D�X���D�Y�X�W���R���W�H�Q�G�L�Q� �����G�H���v�P�E�X�Q���W��� �L�U�H���D���S�H�U�I�R�U�P�D�Q� �H�L���O�H�F�W�R�U�D�O�H��������
� ���U�L���D�X���D�Y�X�W���R���W�H�Q�G�L�Q� �����G�H���V�F���G�H�U�H���� �L�D�U �������G�H��� ���U�L���± �U�H�]�X�O�W�D�W�H�����Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y�H���G�H�� �v�P�E�X�Q���W��� �L�U�H��

                                                             
11Cf. �5�D�S�R�U�W�X�O�� �&�H�Q�W�U�X�O�X�L�� �1�D� �L�R�Q�D�O�� �3�,�6�$���� �&�L�F�O�X�O�� �G�H�� �W�H�V�W�D�U�H�� ��������-������������ �%�X�F�X�U�H�ú�W�L���� ������������ �S�S���� ����-�������� �v�Q��
http://www.rocnee.eu/sites/default/files/2017-10/CNEE_%20PISA_2012_15.10.2015_FINAL_7.pdf, consultat 
la data de  5 martie  2019. 
12https://www.factual.ro/declaratii/valentin-popa-romania-si-rezultatele-la-testarea-pisa, consultat la data de 12 
martie 2019. 
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�V�D�X���V�F���G�H�U�H���D���D�F�H�V�W�H�L���S�H�U�I�R�U�P�D�Q� �H�����9�H�U�G�H�ú�����������������S���������������$�V�W�I�H�O�����O�D���3�,�6�$���������������F�H�D���P�D�L���E�X�Q����
�S�H�U�I�R�U�P�D�Q� ���� �O�D�� �F�L�W�L�U�H�� �D�� �D�Y�X�W-o Singapore (PISA 2009 - 526 de puncte, PISA 2015 - 535 de 
�S�X�Q�F�W�H�������X�U�P�D�W�����G�H��Provincia Alberta (Canada) (PISA 2009 - 524 de puncte, PISA 2015 - 527 
�G�H���S�X�Q�F�W�H�����ú�L���)�L�Q�O�D�Q�G�D�����3�,�6�$����������- 536 de puncte, PISA 2015 - 526 de puncte). 

�/�D�� �W�H�V�W���U�L�O�H�� �3�,�6�$�� �G�L�Q�� ������������ �V�F�R�U�X�O�� �O�D�� ���W�L�L�Q� �H�� ���G�R�P�H�Q�L�X�O�� �S�U�L�Q�F�L�S�D�O�� �v�Q�� �3�,�6�$�� ������������
�S�O�D�V�H�D�]���� �5�R�P�k�Q�L�D�� �S�H�� �O�R�F�X�O�� ������ �G�L�Q�� ������ �G�H�� � ���U�L�� ���S�H�� �S�U�L�P�H�O�H�� �O�R�F�X�U�L�� �V�H�� �S�R�]�L� �L�R�Q�H�D�]���� �6�L�Q�J�D�S�R�U�H��
(556 de puncte), Japonia (538 de puncte), Estonia (534 de puncte), Taipei, China (532 de 
�S�X�Q�F�W�H�������/�D���F�L�W�L�U�H�����O�H�F�W�X�U�������5�R�P�k�Q�L�D���D���v�Q�U�H�J�L�V�W�U�D�W���X�Q���V�F�R�U���P�H�G�L�X���G�H�����������G�H���S�X�Q�F�W�H�����v�Q���F�U�H�ú�W�H�U�H��
nesemnific�D�W�L�Y���� �I�D� ���� �G�H�� ���������� �F�v�Q�G a avut 424 de puncte), av�v�Q�G �S�H�U�I�R�U�P�D�Q� �H�� �V�L�P�L�O�D�U�H�� �F�X��
�8�U�X�J�X�D�\���� �%�X�O�J�D�U�L�D���� �L�D�U�� �O�D�� �P�D�W�H�P�D�W�L�F������ �5�R�P�k�Q�L�D�� �D�� �v�Q�U�H�J�L�V�W�U�D�W���V�F�R�U�X�O�� �P�H�G�L�X�� �G�H�� �������� �G�H�� �S�X�Q�F�W�H��
�����������G�H���S�X�Q�F�W�H���v�Q������������13. 

�5�H�]�X�O�W�D�W�H�O�H�� �V�O�D�E�H���� �v�Q�U�H�J�L�V�W�U�D�W�H�� �G�H�� �H�O�H�Y�L�L�� �U�R�P�k�Q�L�� �O�D�� �H�Y�D�O�X���U�L�O�H��PISA, au generat multe 
�U�H�D�F� �L�L�� Remus Pricopie, fost Ministru al �(�G�X�F�D� �L�H�L�� a declarat la o �F�R�Q�I�H�U�L�Q� �� de �S�U�H�V�� �F�� 
�����H�Y�D�O�X���U�L�O�H �Q�D� �L�R�Q�D�O�H ale elevilor din clasele a II -a, a IV-a �ú�L a VI -a vor avea ca modele testele 
�3�,�6�$�´14. Din septembrie 2014, �v�Q sprijinirea elevilor de la clasele primare vine platforma e-
istet.ro, care are ca obiectiv �S�U�H�J���W�L�U�H�D acestora pentru evaluarea �Q�D� �L�R�Q�D�O����  

�8�Q���D�O�W���I�R�V�W���0�L�Q�L�V�W�U�X���D�O���(�G�X�F�D� �L�H�L�����0�L�U�F�H�D���0�L�F�O�H�D�����D���V�X�E�O�L�Q�L�D�W���F�����v�Q�Y��� ���P�v�Q�W�X�O���U�R�P�k�Q�H�V�F��
�V�H�� �F�H�Q�W�U�H�D�]���� �����S�H���F�v� �L�Y�D�� �H�O�H�Y�L�� �F�D�U�H�� �D�X �S�H�U�I�R�U�P�D�Q� �H�� �G�H�R�V�H�E�L�W�H�� �ú�L�� �P�D�M�R�U�L�W�D�W�H�D�� �H�V�W�H�� �Q�H�J�O�L�M�D�W���´���� �(�O��
�G�����F�D���H�[�H�P�S�O�X���v�Q�Y��� ���P�v�Q�W�X�O���I�L�Q�O�D�Q�G�H�]���D���F���U�X�L���P�L�]���������Q�X���H�V�W�H���V�����S�U�R�G�X�F�����R�O�L�P�S�L�F�L����� �L�Q�W�D���D�F�H�V�W�H�L��
� ���U�L���H�V�W�H���V�����U�L�G�L�F�H���Q�L�Y�H�O�X�O���P�D�M�R�U�L�W��� �L�L�´15.�Ì�Q�V�������P�L�W�X�O���H�O�H�Y�L�O�R�U���R�O�L�P�S�L�F�L���D���I�R�V�W���G�H�V�I�L�L�Q� �D�W���G�H���F�L�I�U�H�O�H��
tr�D�Q�V�P�L�V�H�� �G�H�� �&�R�P�L�V�L�D�� �(�X�U�R�S�H�D�Q���� �D�ú�D�� �F�X�P�� �D�I�L�U�P���� �)�O�R�U�L�Q�H�O�D�� �,�R�V�L�S�� �v�Q�� �W�L�W�O�X�O�� �X�Q�X�L�� �D�U�W�L�F�R�O��
�����5�R�P�k�Q�L�D�� �H�� �S�H�� �X�O�W�L�P�X�O�� �O�R�F�� �v�Q�� �8�(�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �S�U�R�S�R�U� �L�D�� �H�O�H�Y�L�O�R�U�� �F�X�� �F�H�O�H�� �P�D�L�� �E�X�Q�H��
�S�H�U�I�R�U�P�D�Q� �H�´16, �L�D�U�� �S�U�H�ú�H�G�L�Q�W�H�O�H�� �$�V�R�F�L�D� �L�H�L�� �5�R�P�k�Q�H�� �G�H�� �/�L�W�H�U�D� �L�H�� �/�L�O�L�D�Q�D�� �5�R�P�D�Q�L�X�F��
�P�H�Q� �L�R�Q�H�D�]���� �X�Q�� �S�U�R�F�H�Q�W�� �G�H�� �D�S�U�R�[�L�P�D�W�L�Y�������������� �� �R�O�L�P�S�L�F�L�� �Q�D� �L�R�Q�D�O�L�� �ú�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�L17�v�Q�� �D�Q�X�O��
�������������0�D�L���P�X�O�W�H���D�U�W�L�F�R�O�H���G�L�Q���/�H�J�H�D���H�G�X�F�D� �L�H�L���Q�U�������������������D�F�W�X�D�O�L�]�D�W�����v�Q���������������V�X�V� �L�Q���F���������6�W�D�W�X�O��
�V�S�U�L�M�L�Q���� �D�F�W�L�Y�L�W��� �L�O�H�� �G�H�� �S�H�U�I�R�U�P�D�Q� ���� �D�O�H�� �F�D�G�U�H�O�R�U�� �G�L�G�D�F�W�L�F�H�´���� �S�U�H�F�X�P�� �� �ú�L�� �Winerii capabili de 
�S�H�U�I�R�U�P�D�Q� ������ �L�Q�F�O�X�V�L�Y�� �S�U�H�J���W�L�U�H�D�� �H�O�H�Y�L�O�R�U�� �O�D�� �R�O�L�P�S�L�D�G�H�O�H�� �S�H�� �G�L�V�F�L�S�O�L�Q�H�����´���� �$�F�H�V�W�� �D�V�S�H�F�W�� �V�H��
�U�H�J���V�H�ú�W�H�� �ú�L�� �v�Q���)�L�ú�D�� �G�H�� �H�Y�D�O�X�D�U�H�� �v�Q�� �Y�H�G�H�U�H�D�� �D�F�R�U�G���U�L�L�� �F�D�O�L�I�L�F�D�W�L�Y�X�O�X�L�� �D�Q�X�D�O�� �S�H�Q�W�U�X�� �F�D�G�U�H�O�H��
�G�L�G�D�F�W�L�F�H�� �G�L�Q�� �v�Q�Y���0���P�v�Q�Wul preuniversitar �G�L�Q�� �5�R�P�k�Q�L�D: ,,���������� �3�U�R�P�R�Y�D�U�H�D�� �L�P�D�J�L�Q�L�L�� �ú�F�R�O�L�L�� �v�Q��
�F�R�P�X�Q�L�W�D�W�H�� �S�U�L�Q�� �S�D�U�W�L�F�L�S�D�U�H�D�� ���L�� �U�H�]�X�O�W�D�W�H�O�H�� �H�O�H�Y�L�O�R�U�� �O�D�� �R�O�L�P�S�L�D�G�H���� �F�R�Q�F�X�U�V�X�U�L���� �F�R�P�S�H�W�L� �L�L����
�D�F�W�L�Y�L�W���
�L���H�[�W�U�D�F�X�U�U�L�F�X�O�D�U�H�����L���H�[�W�U�D���F�R�O�D�U�H�´18�����3�U�L�Q���X�U�P�D�U�H�����S�U�R�I�H�V�R�U�L�L���V�X�Q�W���Q�H�Y�R�L� �L���V�����G�H�G�L�F�H���P�D�L��
�P�X�O�W���W�L�P�S���H�O�H�Y�L�O�R�U���F�D�U�H���v�Q�U�H�J�L�V�W�U�H�D�]�����U�H�]�X�O�W�D�W�H���E�X�Q�H�� 

                                                             
13https://www.edu.ro/rezultatele-elevilor-rom%C3%A2ni-la-testarea-oecd-pisa-2015, consultat la data de 26 
martie 2019. 
14www.suceavasji.ro/revista-presei-28-04-2014,consultat la data de 17 aprilie 2019. 
15Mircea Miclea:Rezultate PISA 2012. �/�H�K�D�P�L�W�H�D���S�U�R�I�H�V�R�U�L�O�R�U���v�L���F�R�Q�W�D�P�L�Q�H�D�]�����S�H���H�O�H�Y�L���� �F�D�U�H���v�Q�Y�D� �����F�X���D�F�H�H�D�ú�L��
�O�H�K�D�P�L�W�H���F�X���F�D�U�H���O�L���V�H���S�U�H�G������interviu realizat de jurnalista de Raluca Pantazi, public�D�W�����S�H�������G�H�F�H�P�E�U�L�H�������������v�Q��
https://www.hotnews.ro/stiri-esential-16139127-care-este-explicatia-rezultatelor-romaniei-testul-pisa-2012-
unde-gresim-sunt-aproape-toate-celelalte-tari-europene-mai-bune-decat-noi-educatie.htm, consultat la 11 martie 
2019. 
16Florinela Iosip ,,Mitulelevilorolimpici, desfiintat de cifre: Romania are, proportional, cei mai putinielevicu 
performante din UE�  ́�v�Q�� https://adevarul.ro/educatie/scoala/mitul-elevilor-olimpici-desfintat-cifre-romania-are-
proportional-cei-mai-putini-elevi-performante-ue-1_5a3d179bd7af743f8d9dc102/index.pdf, consultat la 4 iunie 
2019. 
17�/�L�O�L�D�Q�D���5�R�P�D�Q�L�X�F���������0�R�D�U�W�H�D���O�H�Q�W�����������D���X�Q�H�L���Q�D� �L�X�Q�L���´�������P�D�L�������������v�Q��https://adevarul.ro/educatie/scoala/moartea-
lentaaunei-natiuni, consultat la 4 iunie 20191_572efd065ab6550cb8aa7cf7/index.html  ; Florinela Iosip ,,Mitul 
�H�O�H�Y�L�O�R�U���R�O�L�P�S�L�F�L�����G�H�V�I�L�L�Q� �D�W���G�H���F�L�I�U�H�����5�R�P�k�Q�L�D���D�U�H�����S�U�R�S�R�U� �L�R�Q�D�O�����F�H�L���P�D�L���S�X� �L�Q�L���H�O�H�Y�L���F�X���S�H�U�I�R�U�P�D�Q� �H���G�L�Q���8�(����������
decembrie 2017 �v�Q��https://adevarul.ro/educatie/scoala/mitul-elevilor-olimpici-desfintat-cifre-romania-are-
proportional-cei-mai-putini-elevi-performante-ue-1_5a3d179bd7af743f8d9dc102/index.html, consultat la 4 
iunie 2019. 
18 �$�U�W���������� �������� �ú�L�� �� �D�U�W���� ������ ������������ �G�L�Q���W�L�P�S�X�O�� �D�O�R�F�D�W�� �G�L�V�F�L�S�O�L�Q�H�L���H�V�W�H�� �I�R�O�R�V�L�W�� �S�H�Q�W�U�X�� �V�W�L�P�X�O�D�U�H�D�� �H�O�H�Y�L�O�R�U�� �F�D�S�D�E�L�O�L�� �G�H��
per�I�R�U�P�D�Q� �H���V�X�S�H�U�L�R�D�U�H�´���G�L�Q���/�H�J�H�D�����H�G�X�F�D� �L�H�L���Q�U�������������������D�F�W�X�D�O�L�]�D�W�����v�Q�������������v�Q�� 
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 �'�H���O�D���I�D�F�W�R�U�L���O�D���V�W�U�D�W�H�J�L�L�G�H���L�Q�W�H�U�Y�H�Q� �L�H 

�Ì�Q���J�H�Q�H�U�D�O�����S�H�U�I�R�U�P�D�Q� �H�O�H���G�H�� �O�H�F�W�X�U�����D�O�H���H�O�H�Y�L�O�R�U���V�X�Q�W���L�Q�I�O�X�H�Q� �D�W�H���G�H���R���V�H�U�L�H���G�H�� �I�D�F�W�R�U�L������
individuali (�L�P�S�O�L�F�D�U�H�D�� �H�O�H�Y�L�O�R�U�� �v�Q�� �v�Q�Y��� �D�U�H�� �ú�L�� �P�H�W�D�F�R�J�Q�L� �L�D19 �V�D�X�� �F�R�Q�ú�W�L�H�Q�W�L�]�D�U�H�D�� �S�U�R�S�U�L�H�L��
�v�Q�Y��� ���Ui), statutul de emigrant sau nativ;  �I�D�P�L�O�L�D�O�L�����V�W�D�W�X�V�X�O���R�F�X�S�D� �L�R�Q�D�O���ú�L���F�D�S�L�W�D�O�X�O���F�X�O�W�X�U�D�O���D�O��
�S���U�L�Q� �L�O�R�U������ �� �ú�F�R�O�D�U�L�� ���S�U�R�J�U�D�P�H�O�H�� �V�X�S�U�D�v�Q�F���U�F�D�W�H���� �F�D�U�H�� �F�R�Q� �L�Q�� �R�� �P�D�U�H�� �F�D�Q�W�L�W�D�W�H�� �G�H�� �L�Q�I�R�U�P�D� �L�L����
�I���U���� �V���� �D�L�E���� �R�� �G�L�P�H�Q�V�L�X�Q�H�� �S�U�D�J�P�D�W�L�F�������� �����R�F���� ������������ �S�S��������-197). Un alt factor ar fi 
�S�U�R�P�R�Y�D�U�H�D���D�Q�W�L�P�R�G�H�O�H�O�R�U���G�L�Q���V�R�F�L�H�W�D�W�H�����v�Q���V�H�Q�V�X�O���F�����O�D���X�Q�H�O�H���S�H�U�V�R�D�Q�H�������S�U�L�Q�F�L�S�D�O�X�O���F�U�L�W�H�U�L�X���D�O��
�V�X�F�F�H�V�X�O�X�L�� �Q�X�� �H�V�W�H�� �P�X�Q�F�D�� �D�V�L�G�X������ �F�L�� �R�U�L�F�H�� �D�O�W�F�H�Y�D�´20. Referitor la �Q�L�Y�H�O�X�O�� �G�H�� �H�G�X�F�D� �L�H�� �D�O��
familiei,�S�U�R�I�H�V�R�D�U�D���5�R�P�D�Q�L�X�F���V�X�V� �L�Q�H���F���������������G�L�Q�W�U�H���H�O�H�Y�L�L���U�R�P�k�Q�L���S�U�R�Y�L�Q���G�L�Q���I�D�P�L�O�L�L���F�D�U�H���D�X��
�V�W�X�G�L�L���P�H�G�L�L�����v�Q���F�R�P�S�D�U�D� �L�H���F�X�����������O�D���Q�L�Y�H�O���H�X�U�R�S�H�D�Q�����Q�X�P�D�L�����������G�L�Q�W�U�H���H�O�H�Y�L�L���U�R�P�k�Q�L���S�U�R�Y�L�Q��
�G�L�Q�� �I�D�P�L�O�L�L�� �F�X�� �V�W�X�G�L�L�� �V�X�S�H�U�L�R�D�U�H���� �I�D� ���� �G�H�� �������� �O�D�� �Q�L�Y�H�O�� �H�X�U�R�S�H�D�Q����resursele la care au acces 
�H�O�H�Y�L�L���v�Q���I�D�P�L�O�L�H���V�X�Q�W���ú�L���D�F�H�V�W�H�D reduse �±�S�H�V�W�H�����������G�L�Q�W�U�H���H�O�H�Y�L�L���U�R�P�k�Q�L���S�U�R�Y�L�Q���G�L�Q���I�D�P�L�O�L�L���F�D�U�H��
�D�X���P�D�L���S�X� �L�Q���G�H���������F���U� �L���v�Q���F�D�V�������v�Q���W�L�P�S���F�H���Q�X�P�D�L�����������S�U�R�Y�L�Q���G�L�Q���I�D�P�L�O�L�L���F�D�U�H���D�X���P�D�L���P�X�O�W���G�H��
���������G�H���F���U� �L���v�Q���F�D�V��21�����/�D���D�F�H�V�W�H�D�����V�H���D�G�D�X�J�����ú�L���S���U���V�L�U�H�D���W�L�P�S�X�U�L�H���D���ú�F�R�O�L�L�����D�E�D�Q�G�R�Q�X�O���ú�F�R�O�D�U������
de�ú�L�� �6�W�U�D�W�H�J�L�D�� �(�X�U�R�S�D�� ���������� �S�U�H�Y�H�G�H�� �����X�Q�� �Q�L�Y�H�O�� �P�D�[�L�P�� �G�H�� �������� �D�O�� �U�D�W�H�L�� �S���U���V�L�U�L�L�� �W�L�P�S�X�U�L�L�� �D��
�ú�F�R�O�L�L���ú�L���X�Q���Q�L�Y�H�O���P�L�Q�L�P���G�H�����������D�O���U�D�W�H�L���G�H���D�E�V�R�O�Y�L�U�H���D���X�Q�H�L���I�R�U�P�H���G�H���v�Q�Y��� ���P�v�Q�W �W�H�U� �L�D�U�´22. 

R�H�S�U�H�]�H�Q�W�D�Q� �L�L�� �$�V�R�F�L�D� �L�H�L�� �5�R�P�k�Q�H�� �G�H�� �/�L�W�H�U�D� �L�H�� �L�G�H�Q�W�L�I�L�F���� �W�U�H�L�� �G�L�U�H�F� �L�L�� �F�D�U�H��
�v�P�E�X�Q���W��� �H�V�F���U�H�]�X�O�W�D�W�H�O�H���H�O�H�Y�L�O�R�U23�����3�U�L�P�D���G�L�U�H�F� �L�H���D�U�H�� �v�Q���Y�H�G�H�U�H���V�X�V� �L�Q�H�U�H�D�� �I�D�P�L�O�L�H�L�� �v�Q�� �P�H�G�L�X�O��
�S�U�L�Y�D�W�� �F�D�U�H�� �V���� �O�H�� �G�H�]�Y�R�O�W�H�� �F�R�S�L�L�O�R�U�� �F�R�P�S�H�W�H�Q� �H�O�H�� �G�H�� �O�L�W�H�U�D� �L�H���� �v�P�E�X�Q���W��� �L�U�H�D�� �Q�L�Y�H�O�X�O�X�L�� �G�H��
�S�U�H�G�D�U�H���D���O�H�F�W�X�U�L�L���ú�L���D���V�F�U�L�H�U�L�L���G�H���F���W�U�H���W�R�D�W�H���F�D�G�U�H�O�H���G�L�G�D�F�W�L�F�H�����S�U�H�F�X�P���ú�L���L�Q�F�O�X�G�H�U�H�D���O�L�W�H�U�D� �L�H�L���O�D��
�S�U�R�J�U�D�P�H�O�H���G�H�� �I�R�U�P�D�U�H�� �L�Q�L� �L�D�O�����ú�L���F�R�Q�W�L�Q�X�����D���F�D�G�U�H�O�R�U���G�L�G�D�F�W�L�F�H���� �$���G�R�X�D���G�L�U�H�F� �L�H�� �I�D�F�H���U�H�I�H�U�L�U�H��
la ONG-�X�U�L�O�H���G�L�Q���G�R�P�H�Q�L�X�O���H�G�X�F�D� �L�R�Q�D�O���ú�L���V�R�F�L�D�O�����F�D�U�H���D�U���W�U�H�E�X�L���V�����V�S�U�L�M�L�Q�H���I�D�P�L�O�L�D���V�����S�D�U�W�L�F�L�S�H��
�O�D���F�X�U�V�X�U�L���G�H���O�L�P�E�����U�R�P�k�Q�����F�D�U�H���D�P�H�O�L�R�U�H�D�]�����O�L�W�H�U�D� �L�D�����L�G�H�Q�W�L�I�L�F�D�U�H�D���W�L�P�S�X�U�L�H���D���S�U�R�E�O�H�P�H�O�R�U���G�H��
�D�Q�D�O�I�D�E�H�W�L�V�P�� �I�X�Q�F� �L�R�Q�D�O���O�L�W�H�U�D� �L�H�� �F�X�� �V�F�R�S�X�O�� �G�H�� �D�� �V�W�D�E�L�O�L�� �P���V�X�U�L�� �U�H�P�H�G�L�D�O�H���� �Ì�Q�� �I�L�Q�H���� �X�O�W�L�P�D��
�G�L�U�H�F� �L�H�� �L�Q�F�O�X�G�H�� �D�S�O�L�F�D�U�H�D�� �V�W�D�Q�G�D�U�G�H�O�R�U�� �P�L�Q�L�P�H�� �G�H�� �O�L�W�H�U�D� �L�H�� �v�Q�F�H�S�v�Q�G �F�X�� �F�O�D�V�H�O�H�� �S�U�L�P�D�U�H�� �ú�L��
stimularea mo�W�L�Y�D� �L�H�L���G�H���D���F�L�W�L���S�H���K�v�U�W�L�H�����G�D�U���ú�L���D���O�H�F�W�X�U�L�L���G�L�J�L�W�D�O�H���S�U�L�Q���X�W�L�O�L�]�D�U�H�D���L�Q�V�W�U�X�P�H�Q�W�H�O�R�U��
�7�,�&���� �H�[�W�L�Q�G�H�U�H�D�� �O�L�W�H�U�D� �L�H�L�� �ú�L�� �O�D�� �F�H�O�H�O�D�O�W�H�� �G�L�V�F�L�S�O�L�Q�H���� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �S�U�H�ú�H�G�L�Q�W�H�O�H�� �5�R�P�k�Q�L�H�L�� �D��
�G�H�F�O�D�U�D�W���D�Q�X�O�����������������$�Q�X�O���F���U� �L�L�´�� 

�3�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �M�X�U�Q�D�O�L�V�W�X�O�� �9�D�O�H�Q�W�L�Q��Bolocan, plec�v�Q�G �G�H�� �O�D�� �V�W�D�W�L�V�W�L�F�L�O�H�� �H�I�H�F�W�X�D�W�H�� �v�Q��
�F�D�G�U�X�O�� �,�Q�V�W�L�W�X�W�X�O�X�L�� �1�D� �L�R�Q�D�O�� �G�H�� �6�W�D�W�L�V�W�L�F������ �V�H�P�Q�D�O�H�D�]���� �U�H�G�X�F�H�U�H�D�� �Q�X�P���U�X�O�X�L�� �G�H�� �E�L�E�O�L�R�W�H�F�L�� �O�D��
�Q�L�Y�H�O�� �Q�D� �L�R�Q�D�O���������F�X�� �I�L�H�F�D�U�H���D�Q���F�D�U�H���W�U�H�F�H���D�Y�H�P���F�X�� ���������G�H�� �E�L�E�O�L�R�W�H�F�L�� �P�D�L�� �S�X� �L�Q�´24���� �L�G�H�Q�W�L�I�L�F�����R��
�V�H�U�L�H�� �G�H�� �F�D�X�]�H�� �v�Q�� �L�Qterviurile cu �F�v� �L�Y�D�� �V�S�H�F�L�D�O�L�ú�W�L�� �v�Q�� �H�G�X�F�D� �L�H���Ä�H�[�L�V�W�H�Q� �D�� �X�Q�X�L�� �G�H�]�L�Q�W�H�U�H�V�� �W�R�W�D�O��

                                                                                                                                                                                              
https://www.edu.ro/sites/default/files/_fi%C8%99iere/Minister/2017/legislatie%20MEN/Legea%20nr.%201_20
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19http://www.arlromania.ro/audiere-publica/motivatie, consultat la data de 26 ianuarie 2019.  
20Mircea Miclea:Rezultate PISA 2012. �/�H�K�D�P�L�W�H�D���S�U�R�I�H�V�R�U�L�O�R�U���v�L���F�R�Q�W�D�P�L�Q�H�D�]�����S�H���H�O�H�Y�L���� �F�D�U�H���v�Q�Y�D� �����F�X���D�F�H�H�D�ú�L��
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�D�Q�D�O�I�D�E�H�W�L�V�P�X�O�X�L���I�X�Q�F� �L�R�Q�D�O���S�U�L�Q���G�H�]�Y�R�O�W�D�U�H�D���F�R�P�S�H�W�H�Q� �H�O�R�U���G�H���O�L�W�H�U�D� �L�H�´�����&�R�Q�I�H�U�L�Q� �D���V-a �G�H�V�I���ú�X�U�D�W���v�Q���S�H�U�L�R�D�G�D��������
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�L�X�Q�L�H���� ������������ �'�H�S�D�U�W�D�P�H�Q�W�X�O���S�H�Q�W�U�X���$�I�D�F�H�U�L���(�X�U�R�S�H�Q�H���%�X�F�X�U�H�ú�W�L, Ref�R�U�P�H���Q�D� �L�R�Q�D�O�H���S�H�Q�W�U�X���F�U�H�ú�W�H�U�H���L�Q�W�H�O�L�J�H�Q�W������
�G�X�U�D�E�L�O�����ú�L���I�D�Y�R�U�D�E�L�O�����L�Q�F�O�X�]�L�X�Q�L�L���O�D���R�U�L�]�R�Q�W�X�O���D�Q�X�O�X�L������������  martie 2011. 
23 http://www.arlromania.ro/audiere-publica/motivatie/, consultat la 26 ianuarie 2019. 
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�G�L�Q���S�D�U�W�H�D���G�H�F�L�G�H�Q� �L�O�R�U���S�R�O�L�W�L�F�L���I�D� �����G�H���G�R�W�D�U�H�D���E�L�E�O�L�R�W�H�F�L�O�R�U���ú�L�����L�Q�F�O�X�V�L�Y�����U�H�G�X�F�H�U�H�D���F�K�H�O�W�X�L�H�O�L�O�R�U��
�S�U�L�Q�� �V�F�R�D�W�H�U�H�D�� �S�R�V�W�X�O�X�L�� �G�H�� �E�L�E�O�L�R�W�H�F�D�U�� �G�L�Q�� �R�U�J�D�Q�L�J�U�D�P�D�� �L�Q�V�W�L�W�X� �L�H�L�´�� ���0�D�U�L�D�Q�� �6�W�D�ú������ �����G�D�F���� �Q�X��
�V�X�Q�W�� �E�D�Q�L�� �S�H�Q�W�U�X�� �E�L�E�O�L�R�W�H�F�L�� �v�Q�V�H�D�P�Q���� �F���� �Q�X�� �P�D�L�� �D�Y�H�P�� �E�D�Q�L�� �S�H�Q�W�U�X�� �F�X�O�W�X�U�D�� �J�H�Q�H�U�D�O���� ���«������
�H�I�H�F�W�H�O�H�� �V�X�Q�W�� �X�ú�R�U�� �G�H�� �S�U�H�Y���]�X�W���� �V�F���G�H�U�H�D�� �F�D�S�D�F�L�W��� �L�L�� �G�H�� �O�H�F�W�X�U������ �F�U�H�ú�W�H�U�H�D�� �D�Q�D�O�I�D�E�H�W�L�V�P�X�O�X�L��
�I�X�Q�F� �L�R�Q�D�O���� �G�H�]�L�Q�W�H�U�H�V�X�O�� �I�D� ���� �G�H�� �ú�F�R�D�O���� �ú�L�� �G�H�� �F�X�Q�R�D�ú�W�H�U�H���� �G�H�� �H�O�L�W�D�� �L�Q�W�H�O�H�F�W�X�D�O���´�� ���$�X�U�H�O�� �,�R�D�Q��
�3�R�S�������L�D�U�����S�H���G�H���D�O�W�����S�D�U�W�H�����Ä�F�R�S�L�L�L���Q�X���P�D�L���F�L�W�H�V�F�«�����Q�X���P�D�L���F�D�O�F�����S�U�D�J�X�O���X�Q�H�L���E�L�E�O�L�R�W�H�F�L�����H�[�L�V�W����
�V�X�U�V�H���P�X�O�W���P�D�L���U�D�S�L�G�H���G�H���L�Q�I�R�U�P�D�U�H�«�´�����*�H�O�X���'�X�P�L�Q�L�F������ 

 
�&�R�Q�F�H�S�W�X�O���G�H���O�L�W�H�U�D� �L�H 
�Ì�Q�F���� �G�L�Q�� ������������ �8�1�(�6�&�2�� �D�G�X�F�H�� �v�Q�� �D�W�H�Q� �L�D�� �S�X�E�O�L�F���� �O�L�W�H�U�D� �L�D���D�O�I�D�E�H�W�L�]�D�U�H�D�� �F�D�� �I�L�L�Q�G�� �X�Q�X�O��

�G�L�Q�W�U�H�� �G�U�H�S�W�X�U�L�O�H�� �X�P�D�Q�H�� �O�D�� �v�Q�Y��� �D�U�H�D�� �S�H�� �W�R�W�� �S�D�U�F�X�U�V�X�O�� �Y�L�H� �L�L25���� �Ì�Q�� �D�Q�X�O�� ������������ �2�1�8���� �S�U�L�Q��
�U�H�]�R�O�X� �L�D�������������������U�H�F�X�Q�R�D�ú�W�H���v�Q��Preambul �F�����D�O�I�D�E�H�W�L�]�D�U�H�D���H�V�W�H���F�U�X�F�L�D�O�������L�D�U���v�Q���U�H�]�R�O�X� �L�D����������������
�S�U�R�S�X�Q�H�� �X�Q�� �Ä�3�O�D�Q�� �D�O�� �O�L�W�H�U�D� �L�H�L�´�� �v�Q�� �1�D� �L�X�Q�L�O�H�� �8�Q�L�W�H�� �S�H�Q�W�U�X�� �X�Q�� �G�H�F�H�Q�L�X�� �G�H�� �D�O�I�D�E�H�W�L�]�D�U�H�� �v�Q��
perioada 2003-201226���� �&�H�U�F�H�W���W�R�U�L�L�� ���S�U�L�Q�W�U�H�� �F�D�U�H�� �0�X�U�H�ú�D�Q���� �V�H�P�Q�D�O�H�D�]���� �F���� �D�F�H�V�W�� �F�R�Q�F�H�S�W�� �G�H��
�O�L�W�H�U�D� �L�H s-�D���G�R�Y�H�G�L�W���X�Q���F�R�Q�F�H�S�W���F�R�P�S�O�H�[�����I�L�L�Q�G���L�Q�W�H�U�S�U�H�W�D�W���v�Q���G�L�Y�H�U�V�H���P�R�G�X�U�L�� 

Plec�v�Q�G �G�H���O�D���F�H�U�F�H�W���U�L�O�H���O�X�L���%�����)�H�U�Q�D�Q�G�H�]�������������������'�X�E�L�Q���ú�L���.�X�K�O�P�D�Q�������������������0�X�U�H�ú�D�Q��
�V�X�V� �L�Q�H�� �F���� �H�[�L�V�W���� �F�K�L�D�U�� �R�� �G�L�V�S�X�W���� �v�Q�W�U�H�� �O�X�P�H�D�� �D�Q�J�O�R-�V�D�[�R�Q���� �ú�L�� �F�H�D�� �I�U�D�Q�F�R�I�R�Q���� �F�X�� �S�U�L�Y�L�U�H�� �O�D��
�W�H�U�P�H�Q�X�O�� �H�Q�J�O�H�]�� �G�H�� �����O�L�W�H�U�D�F�\�´���� �$�V�W�I�H�O���� �F�R�Q�I�R�U�P�� �V�H�Q�V�X�O�X�L�� �v�Q�� �O�L�P�E�D�� �H�Q�J�O�H�]������ �O�L�W�H�U�D� �L�D�� �H�V�W�H�� �����R��
�D�E�L�O�L�W�D�W�H�� �L�Q�G�L�Y�L�G�X�D�O���� �G�H���D�� �F�L�W�L���� �V�F�U�L�H�� �ú�L�� �Y�R�U�E�L���� �G�H�� �D�� �U�H�]�R�O�Y�D�� �S�U�R�E�O�H�P�H�� �Q�H�F�H�V�D�U�H�� �S�U�D�F�W�L�F���U�L�L�� �X�Q�H�L��
�P�H�V�H�U�L�L���S�U�R�I�H�V�L�L���� �v�Q�� �I�D�P�L�O�L�D�� �L�Q�G�L�Y�L�G�X�O�X�L�� �ú�L�� �v�Q�� �V�R�F�L�H�W�D�W�H�´�� ��cf. National Institute for Literacy, 
�������������� �Ì�Q�F���� �G�L�Q�� ������������ �'�X�E�L�Q�� �ú�L�� �.�X�K�O�P�D�Q�� �U�H�P�D�U�F���� �I�D�S�W�X�O�� �F�����O�L�W�H�U�D� �L�D �D�� �D�M�X�Q�V�� �V���� �v�Q�V�H�P�Q�H��
co�P�S�H�W�H�Q� ������ �F�X�Q�R�D�ú�W�H�U�H�� �ú�L�� �G�H�S�U�L�Q�G�H�U�L�� ���O�L�W�H�U�D� �L�D�� �G�H�� �F�R�P�S�X�W�H�U���� �O�L�W�H�U�D� �L�D�� �F�L�Y�L�F������ �O�L�W�H�U�D� �L�D�� �S�H�Q�W�U�X��
�V���Q���W�D�W�H������ �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� �H�V�W�H�� �I�R�O�R�V�L�W�� �F�D�� �����D�O�I�D�E�H�W�L�]�D�U�H�´27. �$�V�W�I�H�O���� �F�R�Q�F�H�S�W�X�O�� �G�H�� �O�L�W�H�U�D� �L�H�� �V�H��
�U�H�I�H�U���� �O�D�� �G�H�]�Y�R�O�W�D�U�H�D�� �F�R�P�S�H�W�H�Q� �H�O�R�U�� �G�H�� �O�H�F�W�X�U���� �ú�L�� �V�F�U�L�H�U�H�� �F�D�U�H�� �I�D�F�L�O�L�W�H�D�]���� �v�Q� �H�O�H�J�H�U�H�D�� �ú�L��
�v�Q�Y��� �D�U�H�D�����I�R�O�R�V�L�U�H�D�� �ú�L�� �H�Y�D�O�X�D�U�H�D���F�U�L�W�L�F�����D�� �L�Q�I�R�U�P�D� �L�L�O�R�U�� �I�X�U�Q�L�]�D�W�H�� �v�Q���W�H�[�W�H���V�F�U�L�V�H�����H�O�H�F�W�U�R�Q�L�F�H�� �ú�L��
�G�H�� �L�P�D�J�L�Q�L�� ���5�R�P�D�Q�L�X�F���� �������������� �&�R�Q�F�H�S�W�X�O�� �U�H�X�Q�H�ú�W�H�� �P�D�L�� �P�X�O�W�H�� �G�L�P�H�Q�V�L�X�Q�L����alfabetizarea de 
�E�D�]�� ���F�D�S�D�F�L�W�D�W�H�D���X�Q�H�L���S�H�U�V�R�D�Q�H���G�H���D���F�L�W�L���ú�L���V�F�U�L�H�����F�R�P�S�H�W�H�Q� �����F�D�U�H���F�R�U�H�V�S�X�Q�G�H���Q�L�Y�H�O�X�O�X�L�������G�L�Q��
cadrul testelor PISA), �D�O�I�D�E�H�W�L�]�D�U�H�D���I�X�Q�F� �L�R�Q�D�O�� ���F�D�S�D�F�L�W�D�W�H�D���G�H���D���F�L�W�L�����V�F�U�L�H�����v�Q� �H�O�H�J�H���ú�L���D�S�O�L�F�D��
�v�Q�� �S�U�D�F�W�L�F���� �L�Q�I�R�U�P�D� �L�L�O�H�� �H�[�W�U�D�V�H�� �G�L�Q�� �W�H�[�W���� �F�R�P�S�H�W�H�Q� �H�� �F�D�U�H�� �F�R�U�H�V�S�X�Q�G�� �Q�L�Y�H�O�X�U�L�O�R�U�� ������ ���� �ú�L�� ���� �G�L�Q��
cadrul testel�R�U���3�,�6�$�����ú�L���D�O�I�D�E�H�W�L�]�D�U�H���P�X�O�W�L�S�O���± �F�D�S�D�F�L�W�D�W�H�D���S�H�U�V�R�D�Q�H�L���G�H���D���X�W�L�O�L�]�D���F�R�P�S�H�W�H�Q� �H��
�G�H�� �F�L�W�L�U�H�� �ú�L�� �V�F�U�L�H�U�H�� �S�H�Q�W�U�X�� �D�� �S�U�R�G�X�F�H���� �v�Q� �H�O�H�J�H���� �L�Q�W�H�U�S�U�H�W�D�� �V�L�� �H�Y�D�O�X�D�� �F�U�L�W�L�F�� �W�H�[�W�H�� �P�X�O�W�L-modale, 
�F�R�P�S�H�W�H�Q� �H���F�D�U�H���F�R�U�H�V�S�X�Q�G���Q�L�Y�H�O�X�O�X�L�������G�L�Q���W�H�V�W�H�O�H���3�,�6�$28. 
 La nivel european, s-�D�X�� �L�P�S�O�H�P�H�Q�W�D�W���R���V�H�U�L�H���G�H���S�U�R�L�H�F�W�H���F�D�U�H�� �D�X�� �v�Q�� �Y�H�G�H�U�H���X�O�W�L�P�H�O�H��
�G�R�X�����W�L�S�X�U�L���G�H���F�R�P�S�H�W�H�Q� �H���� �O�D���X�Q�H�O�H���G�L�Q�W�U�H���D�F�H�V�W�H�D���S�D�U�W�L�F�L�S�v�Q�G �ú�L���5�R�P�k�Q�L�D29�����Ì�Q���D�F�H�V�W���V�H�Q�V���� �v�Q��
septembrie 2012 a fost publicat primul raport EU High Level Group of Experts on Literacy30, 
printre �R�E�L�H�F�W�L�Y�H�O�H�� �F���U�X�L�D�� �V�H�� �Q�X�P���U������ �O�L�W�H�U�D� �L�D�� �S�H�Q�W�U�X�� �R�U�L�F�H���Y�v�U�V�W������ �R�I�H�U�L�U�H�D�� �X�Q�X�L�� �F�D�G�U�X�� �S�H�Q�W�U�X��
�V�R�O�X� �L�L���� �v�Q� �H�O�H�J�H�U�H�D�� �S�U�R�E�O�H�P�H�O�R�U�� �ú�L�� �D�� �R�S�R�U�W�X�Q�L�W��� �L�O�R�U���� �F�U�H�D�U�H�D�� �X�Q�X�L�� �P�H�G�L�X�� �I�D�Y�R�U�D�E�L�O�� �G�H�]�Y�R�O�W���U�L�L��

                                                             
25�(�3�$�/�(���� �3�O�D�W�I�R�U�P���� �H�O�H�F�W�U�R�Q�L�F���� �S�H�Q�W�U�X�� �H�G�X�F�D� �L�D�� �D�G�X�O� �L�O�R�U�� �v�Q�� �(�X�U�R�S�D�� �v�Q��
https://ec.europa.eu/epale/ro/content/despre-literatie-romania,consultat la data 29 iunie 2019. 
26 Draft 2 July 2002 United Nations Literacy Decade: education for all Plan of Action in 
https://archive.ifla.org/VII/s33/project/unld.pdf-, consultat la data 30 iunie 2019. 
27Alexandru-�9�L�R�U�H�O�0�X�U�H�ú�D�Q���� �����'�H�V�S�U�H�O�L�W�H�U�D� �L�H�V�D�X�U���W���F�L�U�H�D�v�Q�W�U-�R�� �M�X�Q�J�O���W�H�U�P�L�Q�R�O�R�J�L�F���ú�L�� �F�R�Q�F�H�S�W�X�D�O�´�� �v�Q���/�L�W�H�U�D� �L�D : 
�F�D�G�U�H�� �F�R�Q�F�H�S�W�X�D�O�� �ú�L�� �U�H�]�R�O�Y���U�L�� �G�L�G�D�F�W�L�F�H, Mo�Q�L�F�D�� �2�Q�R�M�H�V�F�X���� �$�O�L�Q�D�3�D�P�I�L�O�� ���F�R�R�U�G�������� �6�L�P�S�R�]�L�R�Q�X�O�� �Q�D� �L�R�Q�D�O�� �G�H��
�G�L�G�D�F�W�L�F���� �D���O�L�P�E�L�L���ú�L���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H���� �H�G�L� �L�D���D���;�,�,-a, 2011, Cluj-�1�D�S�R�F�D���/�X�F�U���U�L�O�H�V�X�V� �L�Q�X�W�H���D�X���I�R�V�W�S�X�E�O�L�F�D�W�H���O�D��
�&�D�V�D���&���U� �L�L���G�H���ù�W�L�L�Q� �������������������S������-23. 
28http://www.arlromania.ro/audiere-publica/motivatie, consultat la data 26 ianuarie 2019. 
29�$�Q�D�O�I�D�E�H�W�L�V�P�X�O�� �I�X�Q�F� �L�R�Q�D�O- �R�S�H�U�D� �L�R�Q�D�O�L�]�D�U�H���� �F�R�Q�F�H�S�W�X�D�O�L�]�D�U�H���� �L�Q�W�H�U�Y�H�Q� �L�H�� �v�Q��
http://www.cjraemm.ro/download/2017-2018/2017-10-26-Analfabetismul-functional_final.pdf,consultat la data 
de l6 aprilie 2019. 
30 �*�U�X�S�X�O���G�H���Q�L�Y�H�O���v�Q�D�O�W���D�O���H�[�S�H�U� �L�O�R�U���8�(���v�Q���G�R�P�H�Q�L�X�O���D�O�I�D�E�H�W�L�]���U�L�L���� 
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�F�R�P�S�H�W�H�Q� �H�O�R�U�� �G�H�� �O�L�W�H�U�D� �L�H31���� �5�D�S�R�U�W�X�O�� �L�O�X�V�W�U�H�D�]�����F�v�W�H�Y�D�� �L�Q�L� �L�D�W�L�Y�H�� �D�O�H�� �Vtatelor europene. De 
�H�[�H�P�S�O�X�����v�Q���3�R�O�R�Q�L�D���V-�D�X���O�D�Q�V�D�W���P�D�L���P�X�O�W�H���S�U�R�J�U�D�P�H���Q�D� �L�R�Q�D�O�H�����Ä�7�K�H���)�L�U�V�W���%�R�R�N���R�I���0�\���%�D�E�\�´��
(,,Prima carte a copilului meu nou-�Q���V�F�X�W�´�������S�U�L�Q���F�D�U�H���P�D�P�H�O�H�����Q�R�X-�Q���V�F�X� �L�O�R�U���S�U�L�P�H�V�F���J�U�D�W�X�L�W��
�R���F�D�U�W�H�����F�X���S�R�Y�H���W�L�������8�Q���D�O�W���S�U�R�J�U�D�P���L�Q�L� �L�D�W���v�Q���3�R�O�R�Q�L�D���H�V�W�H�������7�R�D�W�����3�R�O�R�Q�L�D���O�H���F�L�W�H�ú�W�H���F�R�S�L�L�O�R�U� .́ 
�Ì�Q�� �&�L�S�U�X�� �H�[�L�V�W���� �S�U�R�J�U�D�P�H�� �S�H�Q�W�U�X�� �ú�F�R�O�L�O�H�� �G�L�Q�� �U�H�J�L�X�Q�L�O�H�� �G�H�]�D�Y�D�Q�W�D�M�D�W�H�� ���F�R�P�X�Q�L�W��� �L�� �U�R�P�H������ �=�(�3��
���=�R�Q�H���3�U�L�R�U�L�W�D�U�H���G�H���(�G�X�F�D� �L�H�������O�D�� �I�H�O���F�D���ú�L�� �v�Q�� �)�U�D�Q� �D�����Ì�Q���3�R�U�W�X�J�D�O�L�D�����V-�D���L�Q�W�U�R�G�X�V���v�Q��curriculum 
�R�E�O�L�J�D�W�R�U�L�X�� �R�� �R�U���� �G�H �O�H�F�W�X�U���� �S�H�� �V���S�W���P�v�Q���� ���v�Q�� �v�Q�Y��� ���P�v�Q�W�X�O�� �S�U�L�P�D�U�� �ú�L�� �J�L�P�Q�D�]�L�D�O������ �5�H�]�X�O�W�D�W�H�O�H��
�V�O�D�E�H���v�Q�U�H�J�L�V�W�U�D�W�H���G�H���F���W�U�H���J�H�U�P�D�Q�L���O�D���W�H�V�W�D�U�H�D���3�,�6�$���G�L�Q�������������D�X���D�Y�X�W���F�D���H�I�H�F�W���F�U�H�D�U�H�D���P�L�ú�F���U�L�L��
�����3�,�6�$�� �ù�2�&�´���� �F�D�U�H�� �D�� �F�R�Q�V�W�D�W���v�Q�� �P�R�E�L�O�L�]�D�U�H�D�� �v�Q�W�U�H�J�L�L�� �V�R�F�L�H�W��� �L���� �v�Q�F�H�S�v�Q�G �F�X�� �G�H�F�L�G�H�Q� �L�L�� �Solitici, 
�D�F�W�R�U�L�L���V�R�F�L�D�O�L�����U�H�S�U�H�]�H�Q�W�D�Q� �L���D�L���ú�F�R�O�L�L�������S�U�H�F�X�P���ú�L���E�H�Q�H�I�L�F�L�D�U�L�L���H�G�X�F�D� �L�H�L�����Ì�Q���D�F�H�V�W���V�H�Q�V�� elevilor 
�J�H�U�P�D�Q�L�� �O�L�� �V�H�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �U���P�v�Q�H�� �v�Q�� ���F�R�D�O���� �W�R�D�W���� �]�L�X�D���� �v�Q�� �W�L�P�S�� �F�H���� �v�Q�� �P�R�G��
�W�U�D�G�L�
�L�R�Q�D�O�����S�U�R�J�U�D�P�X�O���ú�F�R�O�D�U���V�H���W�H�U�P�L�Q�D���O�D���R�U�D�����������'�X�S�����W�Uei ani, Germania s-a plasat pe locul 
�F�L�Q�F�L�� �G�X�S�����)�L�Q�O�D�Q�G�D���� �&�R�U�H�H�D���� �2�O�D�Q�G�D���� �-�D�S�R�Q�L�D�� �ú�L�� �v�Q�D�L�Q�W�H�D�� �&�D�Q�D�G�H�L�� �ú�L�� �D�� �)�U�D�Q� �H�L32 (,,grupul de 
elevi germani <�F�X�� �U�L�V�F�!�� �D�� �V�F���]�X�W�� �D�V�W�I�H�O�� �G�H�� �O�D�� �������� �O�D�� �������´33������ �Ì�Q�� �0�D�U�H�D�� �%�U�L�W�D�Q�L�H���� �P�X�O� �L��
�Y�R�O�X�Q�W�D�U�L���V�X�Q�W���G�L�V�S�X�ú�L���V�����D�M�X�W�H���F�R�S�L�L�L���V�� �v�Q�Y�H� �H���V�����F�L�W�H�D�V�F�����ú�L���V�����V�F�U�L�H�����Ì�Q���,�W�D�O�L�D�����V-a implementat 
�S�U�R�J�U�D�P�X�O�� �Ä�1���V�F�X� �L�� �S�H�Q�W�U�X�� �D�� �F�L�W�L�´���� �v�Q�� �F�D�U�H�� �V-�D�� �F�R�Q�V�W�L�W�X�L�W�� �R�� �U�H� �H�D�� �G�L�Q�� �v�Q�Y��� ���W�R�U�L���� �P�H�G�L�F�L�� �G�H��
�I�D�P�L�O�L�H�����O�L�E�U���U�L�L�����H�G�L�W�X�U�L�����F�D�U�H���v�L���D�M�X�W�����S�H���F�R�S�L�L���v�Q���G�R�E�v�Q�G�L�U�H�D���F�R�P�S�H�W�H�Q� �H�O�R�U���G�H���O�H�F�W�X�U������ 

�/�D�� �Q�L�Y�H�O�� �Q�D� �L�R�Q�D�O���� �Ä�&�L�W�H�V�F�� �S�H�Q�W�U�X�� �D�� �v�Q�Y��� �D�´�� ��Reading to Learn), primul proiect 
�L�P�S�O�H�P�H�Q�W�D�W�� �v�Q�� �5�R�P�k�Q�L�D34 �G�H�� �S�U�R�I�H�V�R�D�U�D�/�L�O�L�D�Q�D�� �5�R�P�D�Q�L�X�F���� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �F�R�P�S�H�W�H�Q� �H�O�H�� �G�H��
�O�L�W�H�U�D� �L�H���D�O�H���H�O�H�Y�L�O�R�U���F�D���S�U�L�Q�F�L�S�D�O���I�D�F�W�R�U���D�O���U�H�]�X�O�W�D�W�H�O�R�U���V�O�D�E�H���v�Q�U�H�J�L�V�W�U�D�W�H���G�H���D�F�H�ú�W�L�D���O�D���H�Y�D�O�X���U�L�O�H��
n�D� �L�R�Q�D�O�H�� �ú�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �U�H�]�X�O�W�D�W�H�� �F�D�U�H�� �S�O�D�V�H�D�]���� �5�R�P�k�Q�L�D�� �S�H�� �X�O�W�L�P�H�O�H�� �O�R�F�X�U�L�� �O�D�� �W�H�V�W���U�L�O�H��
�L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���3�U�R�L�H�F�W�X�O���H�V�W�H���I�L�Q�D�Q� �D�W���G�H���5�R�P�D�Q�L�D�Q���$�P�H�U�L�F�D�Q���)�X�Q�G�D�W�L�R�Q���ú�L���D�F�R�S�H�U�����ú�D�V�H���M�X�G�H� �H��
din regiunea Nord-�(�V�W�����%�R�W�R�ú�D�Q�L�����%�D�F���X�����,�D�ú�L�����1�H�D�P� �����6�X�F�H�D�Y�D���ú�L���9�D�V�O�X�L�� �'�L�Q���I�L�H�F�D�U�H���M�X�G�H� ���D�X��
participat �F�v�W�H�� �F�L�Q�F�L�� �ú�F�R�O�L���� �$�V�R�F�L�D� �L�D�� �5�R�P�k�Q���� �G�H�� �/�L�W�H�U�D� �L�H�� �G�H�V�I���ú�R�D�U���� �D�F�H�V�W�� �S�U�R�L�H�F�W�� �v�Q��
�S�D�U�W�H�Q�H�U�L�D�W���F�X���0�L�Q�L�V�W�H�U�X�O���(�G�X�F�D� �L�H�L���1�D� �L�R�Q�D�O�H���ú�L���F�X���)�X�Q�G�D� �L�D�������)�L�O�R�F�D�O�L�D�´���G�L�Q���,�D�ú�L�����2�E�L�H�F�W�L�Y�H�O�H��
specifice ale proiectului sunt: responsabilizarea p�U�R�I�H�V�R�U�L�O�R�U�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �F�R�Q���W�L�H�Q�W�L�]�D�U�H�D��
�L�P�S�R�U�W�D�Q� �H�L�� �O�L�W�H�U�D� �L�H�L�� �v�Q�� �v�Q�Y��� �D�U�H�D�� �S�H�� �W�R�W�� �S�D�U�F�X�U�V�X�O�� �Y�L�H� �L�L���� �F�U�H�D�U�H�D�� �X�Q�X�L�� �P�R�G�H�O�� �G�H�� �L�Q�W�H�U�Y�H�Q� �L�H��
�H�G�X�F�D� �L�R�Q�D�O�����O�D���Q�L�Y�H�O�X�O���ú�F�R�O�L�L���F�X���V�F�R�S�X�O���G�H�]�Y�R�O�W���U�L�L���F�R�P�S�H�W�H�Q� �H�O�R�U���G�H���O�L�W�H�U�D� �L�H���D�O�H���H�O�H�Y�L�O�R�U���F�D�U�H��
presupune implicarea �W�X�W�X�U�R�U�����I�L�H���D���D�F�W�R�U�L�O�R�U���V�R�F�L�D�O�L�������S�U�R�I�H�V�R�U�L�����P�D�Q�D�J�H�U�L���ú�F�R�O�D�U�L�����D�Q�W�U�H�S�U�H�Q�R�U�L����
�G�H�F�L�G�H�Q� �L���S�R�O�L�W�L�F�L�������I�L�H���D���E�H�Q�H�I�L�F�L�D�U�L�O�R�U�����H�O�H�Y�L�����S���U�L�Q� �L������ 

�ù�L�� �v�Q���5�R�P�k�Q�L�D���D�X�� �I�R�V�W���R�U�J�D�Q�L�]�D�W�H�� �P�D�Q�L�I�H�V�W���U�L���ú�W�L�L�Q� �L�I�L�F�H���G�H�� �F���W�U�H���V�S�H�F�L�D�O�L�ú�W�L���G�L�Q���F�D�G�U�X�O��
�G�L�Y�H�U�V�H�O�R�U�� �D�V�R�F�L�D� �L�L�� �v�Q�� �P�D�L���P�X�O�W�H�� �R�U�D�ú�H�� �G�L�Q�� � �D�U������ �S�U�L�Q�W�U�H�� �F�D�U�H�� �&�O�X�M�� �ú�L�� �,�D�ú�L���� �/�D��Cluj, 
�U�H�S�U�H�]�H�Q�W�D�Q� �L�L���$�V�R�F�L�D�
�L�H�L���/�H�D�U�Q���9�L�V�L�R�Q���D�X���R�U�J�D�Q�L�]�D�W�����v�Q�F�H�S�v�Q�G �G�L�Q���������������P�D�L���P�X�O�W�H���F�R�Q�I�H�U�L�Q� �H����
�S�U�L�Q�W�U�H�� �F�D�U�H�� �ú�L�� �F�H�D�� �G�L�Q�� �I�H�E�U�X�D�U�L�H�� ������������ �L�Q�W�L�W�X�O�D�W���� �����0�D�V�D�� �F�U�L�W�L�F���� �S�H�Q�W�U�X�� �R�� �H�G�X�F�D� �L�H�� �G�H�� �F�D�O�L�W�D�W�H����
facilitatorul de �O�L�W�H�U�D� �L�H���v�Q���I�D�P�L�O�L�H���S�H�Q�W�U�X���R���V�R�F�L�H�W�D�W�H���O�L�W�H�U�D�W���´�����X�Q�G�H���D�X���S�D�U�W�L�F�L�S�D�W���S�U�R�I�H�V�R�U�L���G�L�Q��
�V�W�U���L�Q���W�D�W�H�����3�D�W�U�L�F�L�D���6�F�K�L�O�O�L�Q�J�V�����8�Q�L�Y�H�U�V�L�W�D�W�H�D���G�L�Q���/�L�q�J�H�����%�H�O�J�L�D�����ú�L���G�H���O�D���X�Q�L�Y�H�U�V�L�W��� �L�O�H���G�L�Q��� �D�U����
���*�D�E�U�L�H�O�� �%���G�H�V�F�X�� �ú�L�� �,�R�D�Q�� �7���P���L�D�Q���� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �����%�D�E�H�ú-Bolyai�´�� �G�L�Q�� �&�O�X�M������ �S�U�H�F�X�P�� �ú�L�� �D�O� �L��
�D�F�W�R�U�L�� �V�R�F�L�D�O�L�� �D�F�W�L�Y�L�� �v�Q�� �G�L�Y�H�U�V�H�� �D�V�R�F�L�D� �L�L35���� �5�H�S�U�H�]�H�Q�W�D�Q� �L�L�� �$�V�R�F�L�D� �L�H�L�� �S�H�Q�W�U�X�� �/�L�W�H�U�D� �L�H�� �D�X��

                                                             
31http://icm.fch.lisboa.ucp.pt/resources/Documentos/CEPCEP/LITERACY_FINAL_REPORT.pdf, consultat la 
data de 17 iunie 2019. 
32Catrinel Preda, Bavaria peloc�X�O�v�Q�W�v�L�� �O�D�� �W�H�V�W�H�O�H�� �3�L�V�D�� ���������������������� �v�Qhttps://www.dw.com/ro/bavaria-pe-locul-
%C3%AEnt%C3%AEi-la-testele-pisa/a-2627374, consultat la data de 3 iunie 2019. 
33Catherine de Coppet, �&�R�P�P�H�Q�W�� �O�H�V�� �H�Q�T�X�r�W�H�V�� �3�L�V�D�� �R�Q�W�� �F�K�D�Q�J�p�� �O�
�p�F�R�O�H�� �D�O�O�H�P�D�Q�G�H���� �7�U�R�L�V�� �T�X�H�V�W�L�R�Q�V�� �j�� �:�H�U�Q�H�U��
Zettelmeier, �L�Q�W�H�U�Y�L�X�D�S���U�X�W�v�Q�� �6�F�L�H�Q�F�H�V�� �+�X�P�D�L�Q�H�V, nr. 314, mai 2019 �v�Q��
https://www.scienceshumaines.com/comment-les-enquetes-pisa-ont-change-l-ecole-allemandetrois-questions-a-
wernerzettelmeier_fr_40808.html?utm_source=MailPerformance&utm_medium=email&utm_content=Commen
�W���O�H�V���H�Q�T�X�r�W�H�V, consultat la data de 4 mai 2019. 
34 http:// �Z�Z�Z���Y�U�H�P�H�D�Q�R�X�����U�R���F�L�W�H�V�F-pentru-a-�v�Q�Y��� �D-primul-proiect-de-�O�L�W�H�U�D� �L�H-din-romania-lansat-la-br�v�Oad, 
consultat la data de  29 martie 2019. 
35http://www.asociatialearnandvision.ro/activitati-si-publicatii/conferinte.html, consultat la data de  11 iulie 
2019. 



 

164 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

164 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�R�U�J�D�Q�L�]�D�W���G�R�X�����F�R�Q�I�H�U�L�Q� �H���L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���O�D���,�D�ú�L36�����3�U�L�P�D���F�R�Q�I�H�U�L�Q� �����L�Q�W�H�U�Q�D� �L�R�Q�D�O�����������5�H�G�X�F�H�U�H�D��
�D�Q�D�O�I�D�E�H�W�L�V�P�X�O�X�L�� �I�X�Q�F� �L�R�Q�D�O�� �S�U�L�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �F�R�P�S�H�W�H�Q� �H�O�R�U�� �G�H�� �O�L�W�H�U�D� �L�H�´���� �G�H�V�I���ú�X�U�D�W���� �v�Q��
perioada 31 martie �± 1 aprilie 2017, a avut ca parteneri Romanian American Fundation, 
�8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �����$�O�H�[�D�Q�G�U�X�� �,�R�D�Q�� �&�X�]�D�´�� �ú�L�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �7�H�K�Q�L�F���� �����*�K���� �$�V�D�F�K�L�´�� �G�L�Q�� �,�D�ú�L���ù�L-au 
exprimat punctul de vedere o se�U�L�H���G�H���V�S�H�F�L�D�O�L�ú�W�L���G�L�Q���F�D�G�U�X�O���0�L�Q�L�V�W�H�U�X�O�X�L���(�G�X�F�D� �L�H�L�����S�U�R�I�H�V�R�U�L�L��
�*�D�E�U�L�H�O�� �/�L�Y�L�X�� �,�V�S�D�V���� �&�D�P�H�O�L�D�� �*�D�Y�U�L�O������ �'�R�U�X�� �$�G�U�L�D�Q�� �3���Q�H�V�F�X������ �G�L�Q�� �,�Q�V�S�H�F�W�R�U�D�W�X�O�� �ù�F�R�O�D�U��
�-�X�G�H� �H�D�Q�� �,�D�ú�L�� ���L�Q�V�S�H�F�W�R�U�� �J�H�Q�H�U�D�O�� �*�H�Q�R�Y�H�Y�D�� �$�X�U�H�O�L�D�� �)�D�U�F�D�ú���� �ú�L�� �F�H�O�� �X�Q�L�Y�H�U�V�L�W�D�U�� ���S�U�R�I�H�V�R�U�L�L��
�&�D�U�P�H�Q���&�U�H� �X���ú�L���/�D�X�U�H�Q� �L�X���ù�R�L�W�X������ 

�2�� �D�O�W���� �� �S�D�U�W�L�F�L�S�D�U�H�� �D�� �I�R�V�W�� �F�H�D�� �D�� �U�H�S�U�H�]�H�Q�W�D�Q� �L�O�R�U�� �V�R�F�L�H�W��� �L�L�� �F�L�Y�L�O�H���� �S�U�L�Q�W�U�H�� �L�Q�Y�L�W�D� �L��
�Q�X�P���U�v�Q�Gu-�V�H�� �U�H�S�U�H�]�H�Q�W�D�Q� �L�� �D�L�� �X�Q�R�U�� �R�U�J�D�Q�L�]�D� �L�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �F�D�U�H�� �D�F�W�L�Y�H�D�]���� �v�Q�� �G�R�P�H�Q�L�X�O��
�H�G�X�F�D� �L�H�L���� �/�X�P�L�Q�L� �D�� �&�R�V�W�D�F�K�H�� ���8�1�,�&�(�)������ �'�D�Q�L�H�O�D�� �%�X�]�G�X�F�H�D�� ���:�R�U�O�G��Vision), Suzana Dobre 
���5�R�P�D�Q�L�D�Q�� �� �$�P�H�U�L�F�D�Q�� �)�X�Q�G�D�W�L�R�Q������ �S�U�H�F�X�P�� �ú�L�� �D�� �X�Q�R�U�� �V�S�H�F�L�D�O�L�ú�W�L�� �G�H�� �S�H�V�W�H�� �K�R�W�D�U�H���� �5�D�J�Q�D�U��
Solheim (Norvegia), profesor Christine Garbe (Germania), inspector Ana Vivdici (Republica 
Moldova). Un an mai �W�v�U�]�L�X���� �v�Q�� �S�H�U�L�R�D�G�D�� ����-11 noiembrie 201������ �$�V�R�F�L�D� �L�D�� �5�R�P�k�Q���� �G�H��
�/�L�W�H�U�D� �L�H�� �D�� �R�U�J�D�Q�L�]�D�W�� �F�X�� �V�S�U�L�M�L�Q�X�O��Romanian American Fundation �D�� �G�R�X�D�� �F�R�Q�I�H�U�L�Q� ����
�L�Q�W�H�U�Q�D� �L�R�Q�D�O���� �L�Q�W�L�W�X�O�D�W�����Ä�6�����S�U�H�G���P���D�O�W�I�H�O�����S�H�Q�W�U�X���v�Q�Y��� �D�U�H���´���� �O�D�� �F�D�U�H���D�X �S�D�U�W�L�F�L�S�D�W���G�R�L���H�[�S�H�U�
�L��
�L�Q�W�H�U�Q�D�
�L�R�Q�D�O�L�����S�U�R�I�H�V�R�U�X�O���:�L�O�O�L�D�P���%�U�R�]�R�����6�8�$�������L���G�U����Ragnar Solheim (Norvegia). 

�/�D�� �F�O�D�V������ �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �G�L�V�F�L�S�O�L�Q�D�� �G�H�� �S�U�H�G�D�U�H���� �S�U�R�I�H�V�R�U�L�L�� �X�W�L�O�L�]�H�D�]���� �R�� �V�H�U�L�H�� �G�H�� �P�H�W�R�G�H��
���O�H�F�W�X�U�D�����v�Q� �H�O�H�J�H�U�H�D���ú�L���L�Q�W�H�U�S�U�H�W�D�U�H�D���W�H�[�W�X�O�X�L�������F�D�U�H���D�X���F�D���V�F�R�S���v�P�E�X�Q���W��� �L�U�H�D���F�R�P�S�H�W�H�Q� �H�O�R�U���G�H��
�O�H�F�W�X�U��37���� �$�V�W�I�H�O���� �R�� �S�U�L�P���� �V�W�U�D�W�H�J�L�H�� �V�H�� �U�H�I�H�U�� �O�D�� �X�W�L�O�L�]�D�U�H�D�� �X�Q�X�L�� �V�H�W���G�H�� �v�Q�W�U�H�E���U�L�� �F�D�U�H�� �H�Y�D�O�X�H�D�]����
�F�X�Q�R�ú�W�L�Q� �H�O�H�� �H�[�L�V�W�H�Q�W�H���� �Y�H�U�L�I�L�F���� �Y�R�F�D�E�X�O�D�U�X�O���� �U�H� �L�Q�H�U�H�D�� �X�Q�R�U�� �L�Q�I�R�U�P�D� �L�L�� �G�L�Q�� �W�H�[�W���� �S�U�H�F�X�P�� �ú�L��
�F�R�Q�V�W�U�X�L�U�H�D���X�Q�R�U���G�H�G�X�F� �L�L���O�D���L�G�H�L�O�H���F�D�U�H���Q�X���D�X���I�R�V�W���H�[�S�O�L�F�L�W�H���v�Q���W�H�[�W�����2���D�O�W�����V�W�U�D�W�H�J�L�H���V�H���D�S�O�L�F�����O�D��
clasele I-I�9�����X�Q�G�H���H�O�H�Y�L�O�R�U���O�L���V�H���D�O�R�F�����R���R�U�����G�L�V�W�L�Q�F�W�����v�Q���R�U�D�U�X�O���V���S�W���P�v�Q�D�O���S�H�Q�W�U�X���O�H�F�W�X�U�������/�D���I�H�O��
�V�H�� �S�U�R�F�H�G�H�D�]���� �ú�L�� �O�D�� �F�O�D�V�H�O�H�� �9-�9�,�,�,���� �V���S�W���P�v�Q�D�O�� �I�L�L�Q�G�� �L�Q�W�U�R�G�X�V�H�� �G�R�X���� �V�H�F�Y�H�Q� �H�� �G�L�Q�� �W�H�[�W�H��
�Q�R�Q�O�L�W�H�U�D�U�H�����F���U� �L�����U�H�Y�L�V�W�H�����D�O�E�X�P�H�����L�Q�F�O�X�V�H���v�Q���S�U�R�J�U�D�P�D���G�H���O�L�P�E�D���ú�L���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�������3�H���O�v�Q�J����
�D�F�H�V�W�H�D�����V�H���D�G�D�X�J�����ú�L���Ä�)�R�D�L�D���G�H���S�D�U�F�X�U�V�´���S�U�L�P�L�W�����G�H���I�L�H�F�D�U�H���F�D�G�U�X���G�L�G�D�F�W�L�F���O�D���v�Q�F�H�S�X�W�X�O���D�Q�X�O�X�L��
�ú�F�R�O�D�U����������-2012. 
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38LiviuGroza, ,,Ce (nu) spuntestele PISA �± �&�R�P�S�D�U�D�L�V�R�Q���Q�¶�H�V�W���S�D�V���U�D�L�V�R�Q� �́v�QRevista Dilemaveche, nr. 522, 13-19 
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Abstract: One of the problems of Romanian ancient and medieval history is the poverty of narrative 
sources. Hadrian Daicoviciu, in his work The Dacians, showed that many pages were missing from 
the great book of Geto-Dacian history. The absence of these pages pertains to us because for many 
centuries we did not have a written culture. There was no concern in our mentality for elevated forms 
of manifestation of culture, for the generalization and development of education. However, in the 
epochs to which we relate, we have information that there were schools, that writing existed and was 
practiced, and the value of the Romanian folk literature, of our traditions and the beauty of the 
popular costume cannot be disputed by anyone. 
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1. Introduction  
The Romans, in the old age of law, did not make a clear distinction between moral 

rules and legal rules. For e�[�D�P�S�O�H���� �L�Q�� �D�� �F�O�D�V�V�L�F�D�O�� �G�H�I�L�Q�L�W�L�R�Q�� �R�I�� �O�D�Z���� �L�W�� �L�V�� �³�W�K�H�� �D�U�W�� �R�I�� �Z�K�D�W�� �L�V��
�J�R�R�G�� �D�Q�G�� �I�D�L�U�´�� �D�Q�G�� �W�K�H�� �V�F�L�H�Q�F�H�� �R�I�� �O�D�Z�� �Z�R�X�O�G�� �E�H�� �³�W�K�H�� �W�K�H�R�U�H�W�L�F�D�O�� �N�Q�R�Z�O�H�G�J�H�� �R�I�� �G�L�Y�L�Q�H�� �D�Q�G��
�K�X�P�D�Q�� �W�K�L�Q�J�V���� �R�I�� �M�X�V�W�� �D�Q�G�� �X�Q�M�X�V�W�� �D�F�W�V�´1. This confusion seems to have been intentionally 
based on the assumption that the norms of law are rooted in the moral principles and must not 
deviate from them2. On the other hand, in the sacral stage of Roman law, between 754 and 
304 BC, the Pontiffs were those who interpreted both religious and legal norms, which led to 
a confusion between law and religion. It must be said, however, that in the ancient world, and 
even later in the medieval age, this kind of confusion was characteristic of the mentalities of 
those times. Therefore, if we refer to the Geto-Dacian society, we cannot place it beyond 
another type of relationship between law, morals and religion. 

About the Scythians, whose habits were similar to those of the Geto-Dacians, Justinus 
said that they respected justice in a natural way and not by law. The Geto-Dacians, 
considered the most righteous among the Thracians3, had the same attitude toward law, as 
also seen in the poems of Ovid4. In other words, the idea of justice comes before the law, and 
its observance derives from an inner motivation rather than an outside motivation. Such a 
motivation can be the religious belief to which the members of a society adhere. The first 
laws of mankind were also founded on religion, and their divine origin was recognised, as 
well as a certain type of justice above man and which he can escape only by complying with 
these laws. 

That is why, in order to characterize the Geto-Dacian legal system about the content 
of which we do not have much information, we must first examine the role that religion had 
in the Geto-Dacian society.  

2. The Geto-Dacian religious class 
                                                             
1 Ulpian, lib.1, Inst.; Dig. 1,1,1. 
2 �7�H�R�G�R�U���6�k�P�E�U�L�D�Q����Drept roman, Editura Helios, Craiova, 2001, pp.33 - 34. 
3 Herodotus, IV, 93. 
4 Ovid, Tristia, V, 7, 47 - 48; 10, 43 - 44. 
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As far as the Geto-Dacian religion is concerned, the research in the field has 
attempted to find answers about its monotheistic, polytheistic or henotheistic character5, and 
the existence of a religious class and its organization. 

What we are particularly interested in is knowing whether there was a religious class 
in the Geto-Dacian society which played a decisive role in the socio-political life, which had 
an impact on the Geto-�'�D�F�L�D�Q�V�¶�� �P�H�Q�W�D�O�L�W�\�� �D�Q�G���� �L�P�S�O�L�F�L�W�O�\���� �R�Q�� �Wheir conduct rules. In this 
sense, there are two texts attesting, both to the right and to the left of the Danube, the 
presence of a category of anchorites who lived a monastic life or a life in seclusion, in 
celibacy and refusing to eat meat. The first text belongs to Posidonius of Apameia, a 
representative of Stoic philosophy, who wrote towards the end of the 2nd century and the 
beginning of the 1st century BC, and from whose work only fragments were preserved6. The 
present fragment is quoted by Strabo7, �Z�K�R���W�H�O�O�V���X�V���W�K�D�W�����³�3�R�V�L�G�R�Q�L�X�V���V�W�D�W�H�V���W�K�D�W���W�K�H���0�R�H�V�L�D�Q�V��
are too devout to eat animals, and that is why they do not touch the flesh of their flocks, but 
feed on honey, milk and cheese, living a peaceful life - for which they were called theosebeis 
or kapnobatai. Some Thracians spend their lives without having to do with women, being 
called ktistai - �W�K�H�\���D�U�H���K�R�Q�R�X�U�H�G���D�Q�G���F�R�Q�V�L�G�H�U�H�G���V�D�F�U�H�G�����W�K�X�V���O�L�Y�L�Q�J���I�U�H�H���I�U�R�P���D�Q�\���G�D�Q�J�H�U�´�� 

The author of the second text is Josephus Flavius, a first-century Jewish writer, AD, 
who lived in Rome for a long time, where he wrote The Jewish War, a seven-book work, and 
the Antiquities of the Jews, which contains twenty books8. In these writings, Josephus Flavius 
shows that the Essenes9 �³�G�R�� �Q�R�W�� �O�L�Y�H�� �L�Q�� �D�� �G�L�I�I�H�U�H�Q�W�� �Z�D�\�� �I�U�R�P�� �R�W�K�H�U�� �S�Hople, but their lives 
resemble the so-�F�D�O�O�H�G�� �S�O�H�L�V�W�R�L�� �R�I�� �W�K�H�� �'�D�F�L�D�Q�V�´���� �7�K�X�V���� �³�W�K�H�� �(�V�V�H�Q�H�V�� �S�R�V�V�H�V�V�� �W�K�H�� �J�R�R�G�V�� �L�Q��
common, and the rich people do not enjoy anything more of what they have than those who 
�K�D�Y�H���Q�R���I�R�U�W�X�Q�H�´�����$�Q�G���W�K�D�W���L�V���K�R�Z���W�K�H�V�H���S�H�R�S�O�H�����R�Y�H�U���I�R�X�U thousand, behave. They do not take 
wives and it is not common to have slaves, on the one hand, considering that slavery leads to 
injustice, on the other hand, realizing that this might be an occasion for rebellion. They live 
by themselves and use the services they can provide for each other. They elect - by vote - a 
kind of preceptors of income and of the fruits that the land produces, and those are good men 
�D�Q�G���W�K�H���S�U�L�H�V�W�V���D�V�V�X�P�H���W�K�H���S�U�H�S�D�U�D�W�L�R�Q���R�I���Z�K�H�D�W���D�Q�G���I�R�R�G�´10. 

Leaving aside the fact that these are the only sources attesting to the existence of a 
religious order, the two fragments opened the way for interpretations that primarily 
concerned the origin and significance of the name of these anchorites. On the other hand, the 
first text refers indirectly to some Getae, starting from the premise that they have customs 
similar to the Moesians, a population which lived on the right bank of the Danube. But 
making the connection between the two fragments, the presence of a religious order with the 
Thraco-Dacians removes any doubt, but there remain questions about the emergence of this 
class due, according to some opinions, to Zalmoxis11. Having a dual identity, being and god, 
for the Geto-Dacians Zalmoxis was a great priest12, a great and wise man, legislator and 
civilizing hero, being compared to Zarathustra and Moses13. 

                                                             
5 N. Gostar, V. Lica, Societatea geto-�G�D�F�L�F�����G�H���O�D���%�X�U�H�E�L�V�W�D���O�D���'�H�F�H�E�D�O�����(�G�L�W�X�U�D���-�X�Q�L�P�H�D�����%�X�F�X�U�H���W�L������������, pp. 
70-71. 
6�,�V�W�R�U�L�D���U�R�P�k�Q�L�O�R�U, vol. I, p.435. 
7 Strabo, Geographia VII, 3,3. 
8 �,���+���&�U�L���D�Q����Spiritualitatea geto-dacilor�����(�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����%�X�F�X�U�H���W�L�����������������S���������� 
9 The Essenes are a Jewish caste whose ascetic habits are described by Josephus Flavius in his work. 
10 Josephus Flavius, �$�Q�W�L�F�K�L�W���0�L�O�H���L�X�G�D�L�F�H, XVIII, 1,5. 
11�,���+���&�U�L���D�Q����op. cit., p.389; A. D. Xenopol, �,�V�W�R�U�L�D���U�R�P�k�Q�L�O�R�U���v�Q���'�D�F�L�D���W�U�D�L�D�Q�������,�����(�G�L�
�L�D���D���,�,�,-�D�����%�X�F�X�U�H���W�L, p.73; 
Ovidiu Drimba, �,�V�W�R�U�L�D���F�X�O�W�X�U�L�L���.�L���F�L�Y�L�O�L�]�D�0�L�H�L�����(�G�L�W�X�U�D���9�H�V�W�D�O�D���6�D�H�F�X�O�X�P�����%�X�F�X�U�H���W�L�����������������S�������� 
12 Strabo, VII, 3,11 
13 Diodorus of Sicily considers him to be so (see �,�V�W�R�U�L�D�� �U�R�P�k�Q�L�O�R�U, vol. I, p. 436 and O. Drimba, op. cit., p. 
370). 
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The way of life of this class is similar to that proposed by Pythagoras whose slave and 
disciple, apparently, was Zalmoxis. The belief in immortality and an exemplary way of life 
that excluded, among other things, meatless food, are two elements that bring Zamolxis close 
to Pythagoras and lead to the hypothesis that he was the founder of an order of monks. We 
equally owe him a system of laws received, according to the testimony of Diodorus, from 
Hestia, a Geto-Dacian deity, later taken over by Deceneus, a high priest during the reign of 
King Burebista and the author of a new reform in the Geto-Dacian society. The content of 
these laws is not known to us. All we know from Jordanes is that they are called bellagines14 
�D�Q�G�� �W�K�H�\�� �Z�H�U�H�� �Z�U�L�W�W�H�Q�� �O�D�Z�V���� �$�Q�R�W�K�H�U�� �D�Q�F�L�H�Q�W�� �Z�U�L�W�H�U���� �,�D�P�E�O�L�F�K�X�V���� �Z�U�R�W�H�� �W�K�D�W�� �³�=�D�O�P�R�[�L�V�� �>�������@��
made their laws, as I pointed out at the beginning, and urged his fellow citizens to manhood, 
convincing them that the soul is immortal [...] and, since he taught these things to the Getae 
and wrote their laws, he is considered by them to be the greatest of all gods15. 

3. Zamolxis - The first Getarum Legislator 
As we try to find new information about the Geto-Dacian religion, we discover 

Zalmoxis as a central, long-lasting figure. The first data about him and the most important, 
since their objectivity is indisputable, are provided by Herodotus. He highlights the belief of 
the Geto-Dacians in immortality and tries to give us a truthful picture of the founder of this 
faith. The author tells us about the belief of the Geto-�'�D�F�L�D�Q�V�� �L�Q�� �L�P�P�R�U�W�D�O�L�W�\���� �³�+�H�U�H�¶�V�� �K�R�Z��
�W�K�H�\���W�K�L�Q�N���W�K�H�\���D�U�H���L�P�P�R�U�W�D�O�����W�K�H�L�U���E�H�O�L�H�I���L�V���W�K�D�W���W�K�H�\���G�R�Q�¶�W���G�L�H�����E�X�W���W�K�H���S�H�U�L�V�K�L�Q�J���R�Q�H���J�R�H�V���W�R��
Zamolxis - their divinity - which some believe to be the same as Gebelezis [14]. Every five 
years they cast the lots, and the one to whom the lot fell is always sent to Zamolxis as a 
messenger, and they entrust him, every time, with all their needs. The messenger is being sent 
as follows: several of them, standing in a row, hold three spears upwards, and others, 
grasping the one sent to Zamolxis by the hands and feet, swing him a few times, and then 
throw him up, over the head of the spears. If the man dies pierced in the fall, they remain 
convinced that the god �L�V�� �E�H�Q�H�Y�R�O�H�Q�W���� �L�I�� �K�H�� �G�R�H�V�Q�¶�W���G�L�H���� �W�K�H�\�� �E�O�D�P�H�� �W�K�H�� �P�H�V�V�H�Q�J�H�U���� �F�O�D�L�P�L�Q�J��
that he is a bad man; after blaming him, they send another. They tell the messenger all they 
need while he is still alive. When there is thunder and lightning, these particular Thracians 
�V�K�R�R�W���D�U�U�R�Z�V���W�R�Z�D�U�G���W�K�H���V�N�\���D�Q�G���W�K�U�H�D�W�H�Q���W�K�H�L�U���J�R�G�����I�R�U���W�K�H�\���G�R�Q�¶�W���U�H�F�R�J�Q�L�]�H���D���J�R�G���R�W�K�H�U���W�K�D�Q��
�W�K�H�L�U���R�Z�Q�´16.  

�$�V�� �I�D�U�� �D�V�� �=�D�P�R�O�[�L�V�¶�� �S�H�U�V�R�Q�D�O�L�W�\�� �L�V�� �F�R�Q�F�H�U�Q�H�G���� �W�K�H�� �D�X�W�K�R�U�� �F�R�Q�W�L�Q�X�H�V���� �³�)�U�R�P�� �Z�K�D�W�� �,��
learned from the Greeks living in Hellespont and Pontus, this Zamolxis, a man like all men, 
might have lived in Samos as a slave to Pythagoras, the son of Mnesarchus. Then, by gaining 
his freedom, he might have acquired much wealth, and by gaining wealth he returned a rich 
man among his fellows. As the Thracians lived a life of poverty and lacked teaching, this 
Zamolxis, who had known the Ionian way of life and better mores than those in Thrace, as 
�R�Q�H�� �Z�K�R�� �K�D�G�� �O�L�Y�H�G�� �D�P�R�Q�J�� �W�K�H�� �*�U�H�H�N�V���� �D�Q�G�� �H�V�S�H�F�L�D�O�O�\�� �Z�L�W�K�� �(�O�O�D�G�D�¶�V�� �Z�L�V�H�V�W�� �P�D�Q���� �Z�L�W�K��
Pythagoras, got the people to build a reception hall where he used to host the most 
honourable citizens; during the feasts he taught them that neither he nor his guests or their 
descendants would ever die, but would move only to a place where, living for ever, they 
would have all the good things. While the guests were having their feast and he was speaking 
to them, he had got a dwelling built beneath the surface of earth. When the dwelling was 
ready, he vanished from amid the Thracians, descending into the depths of the subterranean 
spaces where he hid for three years. The Thracians were overwhelmed with grief and 
mourned for him as if he was dead. In the fourth year, he appeared again in front of the 
Thracians, and so Zamolxis made them believe all his words. Here is what they say he would 
                                                             
14 Jordanes, Getica, 69 - 70. To the same extent, Jordanes states that these laws would have remained in force at 
least partially until the 6th century AD. 
15 Iamblichus, �9�L�D�0�D���O�X�L���3�L�W�D�J�R�U�D, in Fontes II, 19. 
16 Herodotus, IV, 93 �± 94. 
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have done. As for me, I neither doubt, nor fully believe what they say about him and his 
dwelling under the ground; as a matter of fact, I believe that this Zamolxis lived long before 
Pythagoras. Whether Zamolxis was only a man, or whether he was (indeed) a god of Getia, I 
�V�D�\���I�D�U�H�Z�H�O�O���W�R���K�L�P�´17. 

The research of the text led to the conclusion that Zalmoxis was the initiator of a 
mystery cult similar to the Greek mysteries by the existence of an andreon hosting ceremonial 
feasts for initiation by occultation (disappearance) or descensus ad inferos or katabasis and 
the epiphany (reappearance) after a period of time and by what is the central idea of the 
doctrine of Zamolxis; the immortality of the soul and a happy postexistence in the other 
world. The character of his doctrine brings him closer to Dionysus and Orpheus, or to 
mythical or mythological characters such as, for instance, Abaris, Aristeas of Proconnesus, 
Hermotimus of Clazomenae, Epimenides of Crete, Pythagoras, etc18. Of them, the ancient 
authors highlight Zamo�O�[�L�V�¶���F�R�Q�Q�H�F�W�L�R�Q���Z�L�W�K���3�\�W�K�D�J�R�U�D�V�����D���F�R�Q�Q�H�F�W�L�R�Q���W�K�D�W���+�H�U�R�G�R�W�X�V���G�H�Q�L�H�V����
�3�\�W�K�D�J�R�U�D�V�¶���G�L�V�F�L�S�O�H�V�����W�H�O�O�L�Q�J���W�K�H���V�W�R�U�\���R�I���K�L�V���O�L�I�H�����U�H�F�D�O�O���=�D�O�P�R�[�L�V���R�U���=�D�P�R�O�[�L�V���Z�K�R���K�D�G���E�H�H�Q��
his slave and who, once set free, had become one of the followers of the Pythagorean 
doctrine. Arriving in his country, Zamolxis tried to spread the teachings he had received from 
�3�\�W�K�D�J�R�U�D�V�����7�K�H�U�H���D�U�H�����L�Q�G�H�H�G���� �P�D�Q�\���V�L�P�L�O�D�U�L�W�L�H�V�����7�K�H�� �³�K�D�O�O�´�� �L�Q���Z�K�L�F�K�� �=�D�P�R�O�[�L�V���U�H�F�H�L�Y�H�G�� �K�L�V��
guests is similar to the Crotona hall where Pythagoras delivered his sermons or the chambers 
where the ritual banquets of secret religious associates took place19. 

Withdrawal in an underground room for a period of time followed by reappearance 
���H�S�L�S�K�D�Q�\�����D�O�V�R���R�F�F�X�U�V���L�Q���W�K�H���E�L�R�J�U�D�S�K�L�H�V���R�I���3�\�W�K�D�J�R�U�D�V���6�W�U�D�E�R�����Z�K�R���H�F�K�R�H�V���+�H�U�R�G�R�W�X�V�¶���V�Wory, 
�V�K�R�Z�L�Q�J���W�K�D�W���³�7�K�H���3�\�W�K�D�J�R�U�H�D�Q���S�U�D�F�W�L�F�H���R�I���D�E�V�W�D�L�Q�L�Q�J���I�U�R�P���P�H�D�W���K�D�V���U�H�P�D�L�Q�H�G���Z�L�W�K���W�K�H�P���D�V���D��
�F�R�P�P�D�Q�G�P�H�Q�W���J�L�Y�H�Q���E�\���=�D�P�R�O�[�L�V�´20.  

�=�D�P�R�O�[�L�V�� �L�V���� �L�Q�� �2�U�L�J�H�Q�¶�V�� �R�S�L�Q�L�R�Q21���� �W�K�H�� �R�Q�H�� �Z�K�R�� �³�L�Q�W�U�R�G�X�F�H�G�� �G�U�X�L�G�L�V�P�� �W�R�� �W�K�H�� �&�H�O�W�V�´��
�D�Q�G���W�D�X�J�K�W���W�K�H�P�� �³�G�L�Y�L�Q�D�W�L�R�Q�� �E�\�� �P�H�D�Q�V���R�I���F�D�U�G�V���D�Q�G���Q�X�P�E�H�U�V�´�����7�R���K�L�V���F�R�P�S�D�W�U�L�R�W�V�����=�D�P�R�O�[�L�V��
�G�H�F�L�S�K�H�U�H�G�� �K�H�D�Y�H�Q�O�\�� �V�L�J�Q�V�� �E�H�F�D�X�V�H�� �K�H�� �K�D�G�� �O�H�D�U�Q�H�G�� �I�U�R�P�� �3�\�W�K�D�J�R�U�D�V�� �³�V�R�P�H�� �V�F�L�H�Q�F�H�V�� �R�I��
�K�H�D�Y�H�Q�´22. 

We cannot know whether the source of these similarities has a real basis, especially 
since the opinions of ancient writers on this issue are not identical. We cannot even tell 
whether Zamolxis was a historical or legendary figure for the Geto-Dacians. It is possible, 
however, that the Geto-�'�D�F�L�D�Q�V�����D���G�H�V�F�H�Q�G�D�Q�W���E�U�D�Q�F�K���R�I���W�K�H���7�K�U�D�F�L�D�Q�V�����F�R�Q�V�L�G�H�U�H�G���W�K�H���³�J�U�H�D�W��
�D�Q�R�Q�\�P�V�´���R�I���K�Lstory, might have considered Zamolxis an enlightened man who tried to build 
a system of laws and to raise the Geto-Dacians to a higher level of spirituality. His attempts, 
mentioned in the commentaries of ancient writers, are obvious. Whether his teachings were 
intended for a small group or the entire population, it is another controversial issue. 

As for the belief in immortality, historians do not make a distinction when they speak 
of Geto-Dacians, who believe themselves to be immortal, and this belief makes them fierce 
and brave in battles. But from the whole mass of the population, one cannot exclude the idea 
that a group of initiates who would have faithfully followed the Zamolxian doctrine would 
have separated from the rest. They must have been those monks whom Josephus Flavius 
compares with the Essenes, and who, indirectly, are linked to the Moesians, because if we 
strictly refer to meatless food, the archaeological evidence attests to the fact that the Geto-
Dacians ate meat and it would have been impossible as long as they were known as a 
pastoral-agricultural population. 

                                                             
17 Herodotus, IV, 95 �± 96. 
18 M.Eliade, �,�V�W�R�U�L�D���F�U�H�G�L�Q�0�H�O�R�U���.�L���L�G�H�L�O�R�U���U�H�O�L�J�L�R�D�V�H�����Y�R�O���,�,�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�L�W�D�V�����&�K�L���L�Q���X�����������������S������������ 
19 M.Eliade, De la Zalmoxis la Genghis- Han�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H���W�L�����������������S���������� 
20 Strabo, Geographia, VII, 3,5. 
21 Origen, Philosophumena, I, 2, 22. 
22 Strabo, Idem. 
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This religious class was equally compared to the Celtic druids, about whom Julius 
�&�D�H�V�D�U���Z�U�L�W�H�V���� �³�7�K�H�\���Z�D�W�F�K���R�Y�H�U���W�K�H���W�K�L�Q�J�V���U�H�O�D�W�H�G���W�R���W�K�H���J�R�G�V�����G�H�D�O�� �Z�L�W�K���S�X�E�O�L�F�� �D�Q�G���S�U�L�Y�D�W�H��
sacrifice�V�����U�H�J�X�O�D�W�H���D�O�O���U�H�O�L�J�L�R�X�V���P�D�W�W�H�U�V�´�����7�K�H�\���D�U�H���D�O�V�R���W�K�R�V�H���Z�K�R���³�V�H�W�W�O�H���D�O�O���S�X�E�O�L�F���R�U���S�U�L�Y�D�W�H��
�G�L�V�S�X�W�H�V�´�����D�Q�G���W�K�H���S�H�R�S�O�H���Z�K�R���G�R���Q�R�W���U�H�V�S�H�F�W���W�K�H�L�U���G�H�F�L�V�L�R�Q���D�U�H���I�R�U�E�L�G�G�H�Q���W�R���E�U�L�Q�J���V�D�F�U�L�I�L�F�H�V����
which is a kind of civil death. Of those who followed the teachings of �W�K�H���G�U�X�L�G�V���� �³�L�W���L�V���V�D�L�G��
that they learn a great number of verses by heart: some of them thus remain twenty years at 
�W�K�H���G�U�X�L�G�V�¶�� �V�F�K�R�R�O�����7�K�H�\�� �E�H�O�L�H�Y�H���W�K�D�W���U�H�O�L�J�L�R�Q�� �I�R�U�E�L�G�V���W�K�L�V���W�H�D�F�K�L�Q�J���W�R���E�H���Z�U�L�W�W�H�Q�����D�V�� �K�D�S�S�H�Q�V��
with all the other public or private things they put down in the Greek alphabet. This custom 
must have been established by the druids because they did not want their doctrine to spread 
�D�P�R�Q�J���W�K�H���F�R�P�P�R�Q���S�H�R�S�O�H�´23. 

Such a mentality is also revealed in the ancient age of Roman law where only the 
Pontiffs were those who knew the calendar with the good days in which actions could be 
brought, as well as the formulas of the laws24. So, the same mentality might have existed in 
the society of the Geto-Dacians, which may explain the fact that although they had 
knowledge of astronomy, mathematics, physics, medicine, they left nothing written. Equally, 
a bipolar spread of the cult of Zamolxis may be due to the same mentality; one devoted to the 
initiation of a certain elite and the other having the role to redress the morals of the great 
mass of the population. 

Regarding the morals of the Geto-Dacians and the Thracians, in general, ancient 
authors emphasized their tendency towards drunkenness and polygamy. Zamolxis, by his 
doctrine, would be the first to try to make the Geto-Dacians temper this tendency. For 
example, Strabo, citing Menander on the polygamy of the Geto-�'�D�F�L�D�Q�V���� �V�D�\�V���� �³�7�K�H��
Thracians, all, and especially the Getae among them/ All of us (for I am proud to count 
myself among them),/ We are not models of morality;/ For none of us is satisfied/ With ten 
women, more men have eleven,/ Others twelve and even more;/ And he who cannot have 
over four/ Or five, he is believed to have got through life/ Without having tasted conjugal 
�S�O�H�D�V�X�U�H�V�´25. Solinus said the same���� �V�K�R�Z�L�Q�J�� �W�K�D�W���� �³�7�K�H�� �*�H�W�D�H�� �Z�R�X�O�G�� �F�R�Q�V�L�G�H�U�� �P�X�O�W�L�S�O�L�H�G��
�P�D�U�U�L�D�J�H���D�V���D�Q���K�R�Q�R�U�D�E�O�H���W�K�L�Q�J�´26. 

Polygamy, which existed in the Geto-Dacian society in an earlier stage, and 
abstinence from sexual life practised by monks, are two extremes which most of the 
population could not choose. The poor could not be polygamous because they could not 
maintain several wives, nor were the profane people interested in abstinence. Monogamy 
would have been the right solution. The Geto-Dacian monogamous family is later attested. In 
on�H���R�I���K�L�V���Z�U�L�W�L�Q�J�V�����+�R�U�D�F�H���P�D�N�H�V���W�K�H���I�R�O�O�R�Z�L�Q�J���G�H�V�F�U�L�S�W�L�R�Q�����³�7�K�H���K�D�U�V�K���*�H�W�D�H���Z�K�R���J�U�R�Z���W�K�H��
gifts of Ceres live/ on undivided fields; and their work is shared/ So some replace others at 
the end of the year/ There the mum is guarding the innocent girl;/ And the woman who is not 
endowed cannot control her man/ Neither does smooth adultery disturb the silence of the 
�K�R�X�V�H�´27���� �2�Q�� �7�U�D�M�D�Q�¶�V�� �&�R�O�X�P�Q���� �W�K�H�� �*�H�W�R-Dacian men returning home are greeted by one 
woman. Neither Ovid, who lived among the Dacians, nor Herodotus, mentioned anything 
about their polygamy. 

4. Deceneus �± �W�K�H���F�R�Q�W�L�Q�X�H�U���R�I���=�D�P�R�O�[�L�V�¶���U�H�I�R�U�P�V 
A second personality, a great priest during the reign of King Burebista, is Deceneus, 

�Z�K�R�� �U�H�S�H�D�W�H�G�� �=�D�O�P�R�[�L�V�¶�� �H�[�D�P�S�O�H���� �W�U�\�L�Q�J�� �W�R�� �U�H�I�R�U�P�� �W�K�H�� �*�H�W�R-Dacians. From Strabo we find 

                                                             
23 Julius Caesar, De Bello Gallico, VI, 13 
24 See Vl.Hanga, Drept privat roman; C.Tomulescu, Drept roman���� �'���2�D�Q�F�H�D���� �(���0�R�O�F�X�
����Drept privat roman, 
etc. 
25 Strabo, VII, 3,4. 
26 Solinus, I, 10, 3. 
27 Horace,  Carmina, III, 24. 
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�R�X�W���W�K�D�W���'�H�F�H�Q�H�X�V���F�R�Q�Y�L�Q�F�H�G���W�K�H���'�D�F�L�D�Q�V���³�W�R���F�X�W���W�K�H���Y�L�Q�H���D�Q�G���J�L�Y�H���X�S���Z�L�Q�H�´28. He is also the 
�R�Q�H���Z�K�R�����D�V���-�R�U�G�D�Q�H�V���V�D�\�V���� �³���������R�E�V�H�U�Y�L�Q�J���W�K�H�L�U�� �P�R�R�G���I�R�U���R�E�H�\�L�Q�J�� �K�L�P�� �L�Q�� �D�O�O�����D�Q�G���W�K�H�L�U�� �E�H�L�Q�J��
intelligent by nature, instructed them in almost all branches of philosophy, for he was a 
skilled master in this. He taught them morals, depriving them of their barbarian mores; he 
instructed them in the sciences of physics, making them live according to the laws of 
nature...; he taught them logic, making them superior, through their mind, to other peoples; 
by showing them practice he urged them to enjoy good deeds; by demonstrating the theory of 
the twelve signs of the zodiac, he showed them the course of the planets and all the 
�D�V�W�U�R�Q�R�P�L�F�D�O�� �V�H�F�U�H�W�V���D�Q�G�� �K�R�Z���W�K�H�� �P�R�R�Q�¶�V���R�U�E�Lt goes up and down, and how the firey ball of 
sunlight surpasses the measure of the earth globe and he explained to them under what name 
and under what signs the three hundred and forty-six stars passed in their fast way from the 
east to the west, so as to �D�S�S�U�R�D�F�K���R�U���W�R���P�R�Y�H���D�Z�D�\���I�U�R�P���W�K�H���K�H�D�Y�H�Q�O�\���S�R�O�H���������´29. 

Going beyond the idealized image that the historian Jordanes achieves with regard to 
the Getae which he confuses with the Goths, one cannot deny the important role that 
Deceneus had in the socio-political life of the Geto-Dacians. Jordanes shows that the learned 
men of the Geto-Dacians include Zeuta, Zamolxis and Deceneus. Jordanes is the only one 
who mentions Zeuta among the Geto-Dacian learned men. It is assumed that Zeuta was 
Seuthes, the successor of Sitalces, recalled by Thucydides and who would have been one of 
the rulers of the Odrysian Kingdom. In the absence of further information, it is difficult to 
accept such a hypothesis. But Zamolxis and Deceneus remain famous. Both were at the 
highest level in the religious hierarchy, both initiators of reforms in the Geto-Dacian society, 
the former laying the foundations of a philosophical system similar to the Pythagorean one, 
and the latter trying to update this system, which had experienced a diminution in time. Both 
are considered by the ancient authors erudite and founders of schools, trying to convey their 
knowledge. In this respect, the archaeological discoveries confirm that the Geto-Dacians had 
notions of medicine, astronomy, mathematics, physics, and even philosophy, and that 
�-�R�U�G�D�Q�H�V�¶���D�I�I�L�U�P�D�W�L�R�Q�V���Z�R�X�O�G���Q�R�W���E�H���D���P�H�U�H���H�[�H�U�F�L�V�H���R�I���U�K�H�W�R�U�L�F30. For example, if there were 
different views on the Sarmizegetusa sanctuaries regarding their functionality31, the andesite 
altar has, besides its religious function, the role of a tool meant to measure the passing of 
time. The medical knowledge of the Dacians mentioned by Plato and Dioscorides, through 
the list of names of medicinal plants, is also certified by the discovery of a medical kit and a 
skull showing the traces of a scarred trepanation. This discovery demonstrates that Geto-
Dacian doctors were able to perform surgery as well. 

And, although in terms of the content of the Geto-Dacian laws, the information is 
extremely poor, those laws called bellagines must have existed especially during the period 
of the Geto-Dacian state, since a state organization outside a system of laws cannot be 
conceived. The fact that they were written or not, that they remained in the memory of the 
population as a cornerstone of the Romanian customary law, is another problem. 

In conclusion, it is impossible to ignore the importance that religion had in the Geto-
Dacian society. Priests, in general, and the most prominent of them, in particular, leaving 
aside the fact that they played an essential part in political life, contributed to the spirituality 
of the Geto-Dacians. Probably due to these priests, of whose organisation we do not have 
enough data32, the Geto-�'�D�F�L�D�Q�V�� �F�R�X�O�G�� �E�H�� �F�R�Q�V�L�G�H�U�H�G�� �³�V�X�S�H�U�L�R�U�� �W�R�� �D�O�P�R�V�W���D�O�O�� �E�D�U�E�D�U�L�D�Q�V�� �D�Q�G��
almost �H�T�X�D�O���W�R���W�K�H���*�U�H�H�N�V�´33. 

                                                             
28 Strabo, VII, 3, 11. 
29 Jordanes, Getica, 69 - 70 
30�,�V�W�R�U�L�D���U�R�P�k�Q�L�O�R�U, vol. I, pp. 780 - 782 
31 Ioan Rodean, Graiul pietrelor de la Sarmizegetusa�����(�G�L�W�X�U�D���/�L�W�H�U�D�����%�X�F�X�U�H���W�L�������������� 
32 N.Gostar, V.Lica, op. cit., pp. 69 �± 103. 
33 Jordanes, Getica, 69 - 70. 
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DIRECTION AND PROXIMITY IN THE ROMANIAN PREPOSITIONS SPRE, 
���$�������á���B����������. A COGNITIVE LINGUISTICS APPROACH 

 
Adina Oana Nicolae 

Assoc. Prof., PhD, Petroleum-Gas University of �3�O�R�L�H�ú�W�L 
 
 

Abstract:Drawing on the claims put forth by cognitive semantics and cognitive grammar, this paper 
�S�U�R�Y�L�G�H�V�� �D�Q�� �D�Q�D�O�\�V�L�V�� �R�I�� �W�K�U�H�H�� �5�R�P�D�Q�L�D�Q�� �S�U�H�S�R�V�L�W�L�R�Q�V�� ���V�S�U�H���� �F���W�U�H���� �v�Q�V�S�U�H���� �Z�K�L�F�K�� �V�K�D�U�H�� �W�K�H�� �F�H�Q�W�U�D�O��
semantic features of direction and proximity. Although all these prepositions code basic spatial 
relations between two physical entities, they have developed further non-spatial meanings pertaining 
to temporal, teleological and stance scenarios. While suggesting diagrammatic representations for 
the image schemas underlying diverse prepositional meanings in conventional language contexts, it is 
argued that the spatial scene, due to its physical experiential grounding, serves as the foundation for 
the concrete to abstract semantic extension.  
 
Keywords: cognitive linguistics, prepositions, direction, proximity, polysemy 
 
 

�5�R�R�W�H�G���L�Q���W�K�H���V�F�K�R�O�D�U�V�¶���H�I�I�R�U�W�V���W�R���H�V�W�D�E�O�L�V�K���P�R�G�H�U�Q���F�R�J�Q�L�W�L�Y�H���V�F�L�H�Q�F�H���L�Q���W�K�H�����������V���D�Q�G��
1970s, cognitive linguistics has been, ever since, a fervently developing array of language 
studies, an �µ�H�Q�W�H�U�S�U�L�V�H�¶�� ���(�Y�D�Q�V�� �D�Q�G�� �*�U�H�H�Q�� ���������������� �Z�K�L�F�K�� �K�D�V�� �J�R�Q�H�� �µ�Z�K�H�U�H�� �Q�R�� �P�D�Q�� �K�D�V�� �J�R�Q�H��
�E�H�I�R�U�H�¶���� �,�W�� �K�D�V�� �Q�H�Y�H�U�� �V�W�R�S�S�H�G�� �E�H�L�Q�J�� �D�� �J�H�Q�H�U�R�X�V�� �I�L�H�O�G���� �K�R�P�H�� �W�R�� �G�L�Y�H�U�V�H�� �D�Q�G�� �V�R�P�H�W�L�P�H�V��
diverging theories and explanations, yet it has remained true to a number of commitments 
that comply with the belief that language and languages provide evidence for the way in 
which human beings form mental representations of reality. As such, it has brought together 
cognitive semantics and cognitive grammar into a coherent approach that is capable, though 
not always smoothly and thoroughly, of providing a unitary perspective on language 
phenomena that have been so far kept apart. One such topic is that of prepositions, a category 
traditionally assigned to morphology and considered a rather peripheral closed-class system.  

Since cognitive linguistics affords a new perspective on space and the metaphorical 
amplification of spatial relations, prepositions have been reconsidered in a cognitive 
semantics light in a series of studies concerning the conceptual projections of prepositions in 
various languages (e.g. Cienki 1989 , Tyler and Evans 2007, Imre 2009, 2012, Saric 2014). 
According to cognitive linguistics literature, the constructions that prepositions enter rely on 
conceptualisations that originate in spatial scenes and may be metaphorically extended into 
abstract projections. The implications that have been highlighted are connected not only to 
the exploration of polysemy, but also to the overlap of semantic content in prepositions 
within a language and across languages, which, in turn, has consequences for applied 
linguistics domains such as translation and foreign language teaching.  

A semantic model of prepositions is the brainchild of Brugman and Lakoff (1988), 
who posited and analysed the hypothesis of a prototypical spatial meaning that yields further 
radiating meanings, displayed in a network configuration. The hypothesis is grounded in the 
prototype theory of meaning (Rosch 1973, Lakoff 1987), which postulates the existence of 
graded categorization, i.e. the functioning of categories where members are more or less 
prototypical or central. In discussing the semantics of the preposition over�����/�D�N�R�I�I�¶�V���D�F�F�R�X�Q�W��
(1987) demonstrates that the word senses exhibit typicality effects visible in the expansion of 
a central spatial meaning into more peripheral, metaphorically derived meanings of the term. 
Less prototypical members of the category, in the cognitive linguistics framework, arise from 
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more prototypical exemplars by meaning extension, including metaphorization and image 
schema transformations. The result is a network of senses that maps multiple related 
meanings of the same term, traditionally identified as polysemy.  

Apart from the notions of conceptual metaphors (correspondences in thought and 
language between two experiential domains) and image schemas (preconceptual, generic 
conceptual structures derived from embodied experience), a reconsideration of prepositions 
�Z�L�W�K�L�Q�� �W�K�H�� �W�H�U�U�L�W�R�U�\�� �R�I�� �F�R�J�Q�L�W�L�Y�H�� �O�L�Q�J�X�L�V�W�L�F�V�� �G�U�D�Z�V�� �R�Q�� �/�D�Q�J�D�F�N�H�U�¶�V�� �W�K�H�R�U�\�� �R�I�� �&�R�J�Q�L�W�L�Y�H��
Grammar (1987) and its postulation of the way figure and ground interface as trajector (TR) 
and landmark (LM).  

The Romanian prepositions to be addressed herein are �V�S�U�H���� �F���W�U�H���� �v�Q�V�S�U�H(typically 
translatable as towards or to). Spre is etymologically related to the Latin super, while �v�Q�V�S�U�H 
is a compound preposition resulting from �v�Q (in) and spre (towards). �&���W�U�H (with the archaic 
or regional variants �F���W�U�������F���W�U�X) is equally inherited from the Latin word contra.  What these 
three prepositions have in common is, according to �*�U�D�P�D�W�L�F�D�� �O�L�P�E�L�L�� �U�R�P�k�Q�H (1966), a 
traditional reference grammar of Romanian, the basic meaning of direction and proximity, 
whereas the customary syntactic function of the prepositional phrases they belong to is that of 
Adverbial of Place. This is avant la lettre recognition of the fact that the use of these three 
prepositions is licensed by the Source-Path-Goal schema, a fundamental cognitive pattern 
literally structuring the concept of Journey. Involving physical or metaphorical movement, 
the components of this schema are a starting point, a goal, a series of intermediate points that 
constitute a path followed according to a certain orientation (direction).Among the basic logic 
assumptions one can mention the fact that the more intermediate points have been covered by 
a vehicle on its path towards the goal, the closer it gets to the goal and the farther it is from 
the source. As such, the Source-Path-Goal schema contains both direction and proximity, 
incumbent in the Romanian prepositions spre, �F���W�U�H���� �v�Q�V�S�U�H. The way these prepositions are 
cognitive constructs governed by the Source-Path-Goal schema is to be determined 
analytically based on their functions, as listed in �*�U�D�P�D�W�L�F�D���O�L�P�E�L�L���U�R�P�k�Q�H����They range from 
place, time, purpose, to attitude and direct address.  

 
1. Spatial scenarios 

Human conceptualisation of space manifests itself in different patterns whose aspects 
are individualised in a language, thereby achieving specific representations. These 
representations, known as spatial scenes (Talmy 2000), are shaped by factors such as figure-
ground segregation, the relative proximity between figure and ground and the figure-ground 
positioning (Evans and Green 2006: 69). A series of features distinguishes the figure, or 
trajector (TR), from the reference object, also called ground or landmark (LM): the former is 
typically smaller, more mobile, of greater concern, more dependent and therefore 
perceptually more salient. In the case of the target prepositions, �V�S�U�H���� �F���W�U�H���� �v�Q�V�S�U�H����the 
landmark is always specified, while the trajector is either explicit (in (1), it is the gaze) or left 
implicit (for example, in (2)): 

(1) �v�ú�L���v�Q�W�R�D�U�V�H���S�U�L�Y�L�U�H�D���V�S�U�H���F���W�U�H���v�Q�V�S�U�H���O�D�F�����K�H���D�Y�H�U�W�H�G���K�L�V���J�D�]�H���W�R���W�K�H���O�D�N�H�� 
(2) �S�U�L�Y�L���V�S�U�H���F���W�U�H���v�Q�V�S�U�H���O�D�F�����K�H���O�R�R�N�H�G���D�W���W�K�H���O�D�N�H�� 
One can notice the constraint operating with respect to the schematic spatial scene 

that encodes the distance between the figure and the ground. �6�S�U�H�����F���W�U�H��and �v�Q�V�S�U�H��allset the 
proximity parameter to either adjacency or contact. The trajector is adjacent to the landmark 
in (3), (4), (5), and in contact with the reference object (school, home, forest, respectively) in 
(6), (7), (8): 

(3) �v�ú�L���v�Q���O� �����S�U�L�Y�L�U�H�D���V�S�U�H���F�H�U�����K�H���U�D�L�V�H�G���K�L�V���H�\�H�V���W�R���W�K�H���V�N�\�� 
(4) �v�ú�L���U�L�G�L�F�����P�v�L�Q�L�O�H���F���W�U�H���F�H�U�����K�H���U�D�L�V�H�G���K�L�V���K�D�Q�G�V���W�R���W�K�H���V�Ny) 
(5) �P�H�U�J�L���v�Q�V�S�U�H���H�V�W�����J�R���H�D�V�W�� 
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(6) �G�U�X�P�X�O���V�S�U�H���ú�F�R�D�O�������W�K�H���U�R�D�G���W�R���V�F�K�R�R�O�� 
(7) �G�U�X�P�X�O���F���W�U�H���F�D�V�������W�K�H���U�R�D�G���K�R�P�H�� 
(8) �S�R�U�Q�L���v�Q�V�S�U�H���S���G�X�U�H�����K�H���V�H�W���R�X�W���I�R�U���W�K�H���I�R�U�H�V�W�� 
However, adjacency and contact are made possible by two different reference frames. 

On the one hand, contact involves only one reference object within its ground-based 
reference frame. On the other hand, adjacency is assessed within a field-based reference 
frame, where east and sky are interpretable due to a secondary reference object, the Earth.  

The oscillation between one or two reference objects, on the one hand, and adjacency 
and contact between figure and primary reference object, on the other hand, does not allow a 
basic schema to operate for all the cases of spatial positioning between TR and LM with 
respect to the prepositions under discussion. A blueprint of the Source-Path-Goal figure-
ground segregation, proximity and positioning is given in Figure 1 below. 

                                               TR (implicit /explicit) 
(Starting point)                                          LM (Place of destination) 
          Source                  Path                Goal    
Figure 1. The basic schema for spre, �F���W�U�H�����v�Q�V�S�U�H 
 
The construal of the spatial scene which conveys the central spatial meaning of spre, 

�F���W�U�H�����v�Q�V�S�U�H��allows the speaker tohighlight the Path element and conceal the trajector in (9) 
and (10):  

(9) �F���U�D�U�H�D���V�S�U�H���L�]�Y�R�U�����W�K�H���U�R�D�G���W�R���W�K�H���V�S�U�L�Q�J�� 
(10) �G�U�X�P�X�O���F���W�U�H���E�L�V�H�U�L�F�������W�K�H���U�R�D�G���W�R���W�K�H���F�K�X�U�F�K�� 
The starting point of the implicit motion along the specified Path, typically kept out of 

sight as in (9) and (10) above, can become salient by means of adding a prepositional phrase 
governed by the preposition dinspre, formally and historically related to spre and �v�Q�V�S�U�H.  

(12) �F���U�D�U�H�D���G�L�Q�V�S�U�H���S���G�X�U�H���V�S�U�H���L�]�Y�R�U�����W�K�H���U�R�D�G���I�U�R�P���W�K�H���I�R�U�H�V�W���W�R���W�K�H���V�S�U�L�Q�J�� 
(13) �G�U�X�P�X�O���G�L�Q�V�S�U�H���V�D�W���F���W�U�H���E�L�V�H�U�L�F�������W�K�H���U�R�D�G���I�U�R�P���W�K�H���Y�L�O�O�D�J�H���W�R���W�K�H���F�K�X�U�F�K�� 
The nature of trajector, whether implicit or explicit, is that of any moving entity; in 

the examples below, it is [-animate] in (14), [+animate], [-human] in (15) and [+human] in 
(16) and [+abstract] in (17).  

(14) �W�H�L�L�� �V�H�� �V�F�X�W�X�U���� �v�Q�V�S�U�H�� �D�S�D-�Q�W�X�Q�H�F�D�W���� ���W�K�H�� �O�L�Q�G�H�Q�� �W�U�H�H�V�� �D�U�H�� �V�K�H�G�G�L�Qg towards the 
dark water) 

(15) �S�D�V���U�H�D���]�E�X�U�D���F���W�U�H���F�X�L�E�����W�K�H���E�L�U�G���Z�D�V���I�O�\�L�Q�J���W�R���L�W�V���Q�H�V�W�� 
(16) �F�R�S�L�O�X�O���D�O�H�U�J�D���V�S�U�H���'�X�Q���U�H�����W�K�H���F�K�L�O�G���Z�D�V���U�X�Q�Q�L�Q�J���W�R�Z�D�U�G�V���W�K�H���'�D�Q�X�E�H�� 
(17) �V���Q���W�D�W�H�D���P�H�U�J�H�D���v�Q�V�S�U�H���E�L�Q�H�����K�L�V���K�H�U���F�R�Q�G�L�W�L�R�Q���W�R�R�N���D���W�X�U�Q���I�R�U���W�K�H���E�H�W�W�H�U�� 
Although direction is connected to motion on a certain path, there are examples where 

direction and adjacency are presupposed in the absence of motion. The English translation 
provides evidence that this configuration accommodates both planar (e.g. (18)) and three-
dimensional (e.g. (19)) landmarks, and there is a constraint on the aperture of the TR, which 
should be oriented towards the LM. The characteristic static schemas for examples such as 
(18) and (19) are represented in Figure 2 and Figure 3, respectively.  
(18) �I�H�U�H�D�V�W�U�����V�S�U�H���F���W�U�H���P�D�U�H�����Z�L�Q�G�R�Z���R�Q�W�R���W�K�H���V�H�D�� 

    TR                               LM 

 
Figure 2. Static spatial schema for �V�S�U�H�����F���W�U�H 

(19) �D���G�D���V�S�U�H���F�X�U�W�H�D���Y�H�F�L�Q�������W�R���O�R�R�N���R�X�W���L�Q�W�R���W�K�H���Q�H�L�J�K�E�R�X�U�L�Q�J���\�D�U�G�� 
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     TR                              LM 

 
Figure 3. Static spatial schema for spre 
 

2. Temporal Scenarios 
Unlike space, time does not lend itself to physical sensory perception. Both 

philosophers and linguists have been concerned with the subjective nature of the awareness 
�R�I�� �W�L�P�H�� �D�Q�G�� �L�W�V�� �µ�S�D�V�V�L�Q�J�¶. It has been already suggested that one of the metaphors that 
operates in English and Romanian is TIME IS A MOVING OBJECT, a mapping that 
explains the way space and time are closely linked in the construal of scenes. In a survey of 
the lexical concepts of time, Evans (2004) distinguishes between primary lexical concepts, 
which relate to common aspects related to the experience of time, and secondary lexical 
concepts, which are cultural constructs. Among the former, there are duration, moment, event 
and instance. Awareness of duration is relevant for the encoding of time spans such as night, 
dawn, evening, which, as seen below in (20), (21), (22), have been noticed to function as 
landmarks in the temporal scenarios instantiated below. The scenario is configured by taking 
into account the constraint that operates on these occurrences of �V�S�U�H���� �F���W�U�H and �v�Q�V�S�U�H in 
point of proximity, i.e. the path is bound to protrude into the landmark: 
                                                                       TR 

Initial moment in time                                            (LM) Time as duration 
            Source                        Path                         Goal  
Figure 4. Temporal schema for �V�S�U�H�����F���W�U�H, �v�Q�V�S�U�H 
 
(20) �v�Q���Q�R�D�S�W�H�D���V�S�U�H���������D�X�J�X�V�W�����R�Q���W�K�H��night of 14 to 15 August) 
(21) spre zori (toward(s) the dawn) 
(22) �F���W�U�H���V�H�D�U�������W�R�Z�D�U�G���V�����H�Y�H�Q�L�Q�J�� 
Intensification occurs in both the spatial and the temporal scenarios by means of the 

adverb mai (more), whose task is to push the trajector closer to the destination point, either in 
space or in time. Examples (23) and (24) are represented in Figure 5 below. 

(23) �P�D�L���v�Q�V�S�U�H���V�H�D�U���������O�D�W�H���L�Q���W�K�H���D�I�W�H�U�Q�R�R�Q�����W�R�Z�D�U�G�V���H�Y�H�Q�L�Q�J�� 
(24) �P�D�L���F���W�U�H���P�L�M�O�R�F�X�O���J�U���G�L�Q�H�L�����F�O�R�V�H�U���W�R���W�K�H���P�L�G�G�O�H���R�I���W�K�H���J�D�U�G�H�Q�� 
                                                                         TR 
Starting point in space/time                                                      Destination in 
space/time 
 
Figure 5. Temporal schema for intensified �V�S�U�H�����F���W�U�H, �v�Q�V�S�U�H�� 
 

3. Teleological scenarios 
Example (17) above has anticipated the metaphorical extension of the spatial scenario 

to abstract movement. The Source-Path-Goal image schema transformation translates 
physical movement into an abstract environment, which is rendered by abstract concepts such 
as nouns (e.g. advantage (25), example (26)) or verbal infinitive forms (e.g. (27), (28)). 
Adjacency to the abstract destination is judged relative to an implicit abstract middle of the 
path between the Source and the Goal, conveying the fact that the trajector is past this 
abstract centre on its way to the Goal. The role of the abstract destination is enhanced and it 
is consistently mapped onto an Adverbial of Purpose.  
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                                                                                  TR 
                                          
 
 
Abstract  Centre 
                                                                                                                   Abstract  
                                                                                                                   Destination 

                                                        Path                        Goal      
Figure 6. Abstract movement scenario for �V�S�U�H�����F���W�U�H, �v�Q�V�S�U�H 
 
(25) uneltele sunt spre folos (the tools are to advantage) 
(26) �V�S�U�H���S�L�O�G�������V�S�U�H���H�[�H�P�S�O�X�����I�R�U���H�[�D�P�S�O�H�� 

 (27) �X�Q�H�O�W�H�O�H���V�X�Q�W���V�S�U�H���S���V�W�U�D�U�H�����W�K�H���W�R�R�O�V���D�U�H���W�R���E�H���N�H�S�W�� 
(28) merge acolo spre a cerceta locul (he is going there in order to search the place)  
Occasionally, purpose and consequence are overridden by a nuance of manner, so that 

the resulting prepositional phrase is equated with an Adverbial of Manner (e.g. spre marea lui 
bucurie in (29)): 

(29) I-�D���G���U�X�L�W���R���F�D�U�W�H���V�S�U�H���P�D�U�H�D���O�X�L���E�X�F�X�U�L�H�������V�K�H���J�D�Y�H���K�L�P���D���E�R�R�N�����W�R���K�L�V���G�H�O�L�J�K�W�� 
Within the same abstract configuration scenario one can include the use of spre in 

word formation. It is the case of compound cardinal numerals from 11 to 19. In Romanian, 
there is a unitary rule that appends, with occasional spelling changes, each cardinal numeral 
in the range of 1 to 9 to the preposition spre and the cardinal numeral zece (ten). Spre, 
therefore, still denotes adjacency and direction towards an abstract entity (see Figure 7 
below), but on a vertical axis, so that addition  over the base ten is synchronized with the 
MORE IS UP metaphorical mapping.  

 
 

            TR (digit 1-9) 
 
 
 
                           LM (10) 
Figure 7. Addition scenario for spre in compound numerals 
 

(30) �X�Q�V�S�U�H�]�H�F�H�����G�R�L�V�S�U�H�]�H�F�H�����«�����Q�R�X���V�S�U�H�]�H�F�H�����H�O�H�Y�H�Q�����W�Z�H�O�Y�H�����«�����Q�L�Q�H�W�H�H�Q�� 
 

4. Stance scenarios 
Last but not least, direction and proximity are stepping stones to a construal of a 

stance scenario involving a human percipient in the role of landmark, while the trajector is 
non-human (e.g. (31)), customarily a situation which represents a stimulus that generates a 
psychological or emotional reaction in the experiencer (e.g. (30)). This stance or attitudinal 
scenario is, however, exclusively generated by spre prepositional phrases.  

(31) �S�D�V���U�H�D���F���W�U�H���H�L���V�H���D�U�D�W�������W�K�H���E�L�U�G���V�K�R�Z�V���L�W�V���I�D�F�H���W�R���W�K�H�P�� 
(32) spre marele regret (much to her regret) 
A further specification of the trajector, identified as human, accounts for interaction 

scenarios (e.g. (33)), for example communication (e.g. (34)), between TR and LM. 
(33) �H�O���H�U�D���J�H�Q�H�U�R�V���F���W�U�H���Y�U���M�P�D�ú�L�����K�H���Z�D�V���J�H�Q�H�U�R�X�V���W�R�Z�D�U�G�V���K�L�V���H�Q�H�P�L�H�V�� 
(34) �*�U���L�P�����G�R�D�P�Q�������F���W�U�H���W�L�Q�H�����:�H���D�U�H���W�X�U�Q�L�Q�J���W�R���\�R�X�����P�D�G�D�P�� 
                               LM                            TR 
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Figure 8. Stance scenario for spre  

 
                              TR                                             LM 

 
Figure 9. Double stance scenario for �F���W�U�H 
 

By virtue of their proximity values, in the spatial, temporal and abstract scenarios, 
�V�S�U�H���F���W�U�H���v�Q�V�S�U�H are means of denoting approximation in Romanian: 

(35) �V�S�U�H���F���W�U�H���v�Q�V�S�U�H���P�X�Q� �L�����W�R�Z�D�U�G�V���W�K�H���P�R�X�Q�W�D�L�Q�V�� 
(36) �V�S�U�H���F���W�U�H���"�v�Q�V�S�U�H���D�P�L�D�]�������E�\���P�L�G�G�D�\�� 
(37) verde spre albastru (greenish blue) 
 
Conclusions 
Senses of concepts in the spatio-physical world are, it has been demonstrated, 

extended to senses that are derived from, yet connected to spatial scenarios. Metaphorisation, 
harmonization of metaphorical cultural models and image schemas transformations 
contribute to the proliferation of senses and their integration into a coherent semantic 
network. A survey of prepositions such as �V�S�U�H�����F���W�U�H, �v�Q�V�S�U�H��mayprovide a clear illustration 
of the embodied cognition claim, which represents one of the premises of cognitive 
linguistics.  
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GENERAL ASPECTS CONCERNINGFORCED EXECUTION OF MOVABLE 
GOODS 

 
�$�Q�L���R�D�U�D���%���E���O���X 

Assoc.Prof., PhD., University of Craiova 
 
 

Abstract: In order for the enforcement procedure to be used, certain conditions provided for by the 
law must be fulfilled: an enforceable title issued by the competent enforcement body in whose 
territorial jurisdiction the debtor has its fiscal domicile; the claim be certain and mature; the 
limitation period provided for by the law has not been met (if this deadline has been met, the tax 
authority can no longer enforce forced execution). 
The forced execution procedure is carried out according to certain general rules established by the 
Fiscal Procedure Code: For the determination of taxable goods or income of the debtor, the 
enforcement bodies may use the evidence provided by the Fiscal Procedure Code (documents, 
expertise, third parties, on-the-spot research); during the forced execution, the forced execution 
procedures provided by the Fiscal Procedure Code may be used successively or concurrently; forced 
execution takes place until the sums entered in the enforcement order have been collected. During the 
execution of the forced execution procedure situations governed by the Fiscal Procedure Code may 
intervene, which will cause its interruption, suspension or termination. 
Any movable property of the debtor subject to certain exceptions provided by law is subject to 
enforcement. For the individual debtor, the following movable assets, which are necessary for the life 
and work of the debtor and his / her family: the goods necessary for personal or household use of the 
debtor and his / her family, can not be executed; movable goods that are used for continuing 
education and training, etc. In the process of forced execution of movable goods, three stages are 
underway: identification of movable goods, their seizure, and the capitalization of movable goods. 
 
Keywords: fiscal creditor; tax receivable; tax debtor; movable good; enforcement; notice. 
 
 

�������$�V�S�H�F�W�H���J�H�Q�H�U�D�O�H���S�U�L�Y�L�Q�G���V�W�L�Q�J�H�U�H�D���V�L�O�L�W�����D���F�U�H�D�Q�
�H�O�R�U���I�L�V�F�D�O�H 
�Ì�Q���G�R�P�H�Q�L�X�O���F�R�O�H�F�W���U�L�L���U�H�V�X�U�V�H�O�R�U���O�D���E�X�J�H�W�X�O���V�W�D�W�X�O�X�L�����U�H�J�X�O�D���G�H���E�D�]�����R���F�R�Q�V�W�L�W�X�L�H��

�V�W�L�Q�J�H�U�H�D���Y�R�O�X�Q�W�D�U���� �S�U�L�Q���H�I�H�F�W�X�D�U�H�D���S�O���
�L�L���G�H���E�X�Q���Y�R�L�H���G�H���F���W�U�H���G�H�E�L�W�R�U�����Ì�Q�V�������F�v�Q�G acesta nu-
���L���v�Q�G�H�S�O�L�Q�H�D�V�F�����R�E�O�L�J�D�
�L�L�O�H���S�U�H�Y���]�X�W�H���G�H���O�H�J�H�����L�D�U���D�F�H�V�W�H�D���D�X���D�M�X�Q�V���O�D���V�F�D�G�H�Q�
�������F�U�H�G�L�W�R�U�X�O��
�S�R�D�W�H���D�S�H�O�D���O�D���P�L�M�O�R�D�F�H���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W��1. 

�3�U�R�F�H�G�X�U�D���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W�����H�V�W�H���D�P�S�O�X���U�H�J�O�H�P�H�Q�W�D�W�������G�H���&�R�G�X�O���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O������
�D�O���W�X�U�L���G�H���D�O�W�H���P�R�G�D�O�L�W���
�L���G�H���V�W�L�Q�J�H�U�H���D���F�U�H�D�Q�
�H�O�R�U���I�L�V�F�D�O�H�����$�F�H�D�V�W�����S�U�R�F�H�G�X�U�����H�V�W�H���H�I�H�F�W�X�D�W�����G�H��
�R�U�J�D�Q�X�O�� �I�L�V�F�D�O�� �F�D�U�H�� �D�G�P�L�Q�L�V�W�U�H�D�]���� �F�U�H�D�Q�
�H�� �I�L�V�F�D�O�H���� �F�X�� �D�Q�X�P�L�W�H�� �H�[�F�H�S�
�L�L�� �V�W�D�E�L�O�L�W�H�� �S�U�L�Q�� �R�U�G�L�Q�� �D�O��
�S�U�H���H�G�L�Q�W�H�O�X�L���$���1���$���)�������L���F�D�U�H���Y�L�]�H�D�]�����F�D�]�X�U�L�O�H���V�S�H�F�L�D�O�H���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W��2. 

�&�U�H�D�Q�
�H�O�H�� �I�L�V�F�D�O�H�� �D�G�P�L�Q�L�V�W�U�D�W�H�� �G�H�� �D�X�W�R�U�L�W���
�L�O�H�� �V�D�X�� �L�Q�V�W�L�W�X�
�L�L�O�H�� �S�X�E�O�L�F�H���� �L�Q�F�O�X�V�L�Y�� �F�H�O�H��
reprezent�v�Q�G �Y�H�Q�L�W�X�U�L�� �S�U�R�S�U�L�L���� �V�H�� �S�R�W�� �D�G�X�F�H�� �O�D�� �v�Q�G�H�S�O�L�Q�L�U�H�� �S�U�L�Q�� �H�[�H�F�X�W�R�U�L�� �I�L�V�F�D�O�L�� �R�U�J�D�Q�L�]�D�
�L�� �v�Q��
compartimente de specialitate3. 

�3�H�Q�W�U�X�� �D�� �S�X�W�H�D�� �I�L�� �X�W�L�O�L�]�D�W���� �S�U�R�F�H�G�X�U�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �W�U�H�E�X�L�H�� �V���� �I�Le  �v�Q�G�H�S�O�L�Q�L�W�H��
�D�Q�X�P�L�W�H���F�R�Q�G�L�
�L�L �S�U�H�Y���]�X�W�H���G�H���O�H�J�H�� 
-�V�����I�L�H���H�P�L�V���X�Q���W�L�W�O�X���H�[�H�F�X�W�R�U�L�X  �G�H���R�U�J�D�Q�X�O���G�H���H�[�H�F�X�W�D�U�H���F�R�P�S�H�W�H�Q�W���v�Q���D���F���U�X�L���U�D�]�����W�H�U�L�W�R�U�L�D�O����
�v���L���D�U�H���G�H�E�L�W�R�U�X�O���G�R�P�L�F�L�O�L�X�O�� �I�L�V�F�D�O�����W�L�W�O�X�O���G�H���F�U�H�D�Q�
�����I�L�V�F�D�O�����G�H�Y�L�Q�H��titlu executoriu, atunci c�v�Q�G 
ajunge la �V�F�D�G�H�Q�
�����F�U�H�D�Q�
�D���I�L�V�F�D�O�������F�D���X�U�P�D�U�H���D���H�[�S�L�U���U�L�L���W�H�U�P�H�Q�X�O�X�L���G�H���S�O�D�W�����V�W�D�E�L�O�L�W���G�H���O�H�J�H�� 
                                                             
1 �(�P�L�O���%���O�D�Q����Drept financiar�����H�G�L�
�L�D���������(�G�L�W�X�U�D���$�/�/���%�H�F�N�����%�X�F�X�U�H���W�L�����������������S������������ 
2 �9�H�]�L�����v�Q���D�F�H�V�W���V�H�Q�V�����D�U�W�����������D�O�L�Q�����������L�������D�O���&�R�G�X�O�X�L���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
3 �$�U�W�������������D�O�L�Q�������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
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�7�L�W�O�X�O�� �H�[�H�F�X�W�R�U�L�X���� �S�R�W�U�L�Y�L�W�� �&�R�G�X�O�X�L�� �G�H�� �S�U�R�F�H�G�X�U���� �I�L�V�F�D�O������ �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �X�Q�� �D�F�W��
administrativ fiscal, care va cuprinde pe l�v�Q�J���� �H�O�H�P�H�Q�W�H�O�H�� �R�E�L���Q�X�L�W�H�� ���L�� �X�Q�H�O�H�� �V�S�H�F�L�I�L�F�H��
referitoare la4���� �F�R�G�X�O�� �G�H�� �L�G�H�Q�W�L�I�L�F�D�U�H�� �I�L�V�F�D�O������ �G�R�P�L�F�L�O�L�X�O�� �I�L�V�F�D�O�� �D�O�� �G�H�E�L�W�R�U�X�O�X�L���� �G�L�P�H�Q�V�L�X�Q�H�D�� ���L��
�Q�D�W�X�U�D���V�X�P�H�O�R�U���G�D�W�R�U�D�W�H�����L���Q�H�D�F�K�L�W�D�W�H�����F�D�G�U�X�O���O�H�J�D�O���H�W�F�� 
-�F�U�H�D�Q�0�D�� �V���� �I�L�H�� �F�H�U�W���� �.�L�� �V���� �I�L�L�� �D�M�X�Q�V�� �O�D�� �V�F�D�G�H�Q�0��. �&�U�H�D�Q�
�D�� �G�H�Y�L�Q�H�� �V�F�D�G�H�Q�W���� �O�D�� �G�D�W�D�� �H�[�S�L�U���U�L�L��
termenulu�L���G�H���S�O�D�W�����S�U�H�Y���]�X�W���G�H���O�H�J�H���V�D�X���V�W�D�E�L�O�L�W���G�H���R�U�J�D�Q�X�O���F�R�P�S�H�W�H�Q�W�����H�V�W�H���F�H�U�W�����D�W�X�Q�F�L���F�v�Q�G 
�Q�X���H�[�L�V�W�����Q�L�F�L�R���v�Q�G�R�L�D�O�����D�V�X�S�U�D���H�[�L�V�W�H�Q�
�H�L���D�F�H�V�W�H�L�D�� 
-�V���� �Q�X�� �V�H�� �I�L�� �v�Q�G�H�S�O�L�Q�L�W�� �W�H�U�P�H�Q�X�O�� �G�H�� �S�U�H�V�F�U�L�S�0�L�H �S�U�H�Y���]�X�W�� �G�H�� �O�H�J�H�� ���� �G�D�F���� �V-�D�� �v�P�S�O�L�Q�L�W�� �D�F�H�V�W��
termen, organul fiscal nu �P�D�L���S�R�D�W�H���F�H�U�H���H�[�H�F�X�W�D�U�H�D���V�L�O�L�W������ 

�Ì�Q���S�U�R�F�H�G�X�U�D�����G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W�����V�X�Q�W���L�P�S�O�L�F�D�
�L���X�U�P���W�R�U�L�L���V�X�E�L�H�F�
�L: 
-creditorul fiscal, reprezentat de organele competente ale statului, titular al unor drepturi de 
�F�U�H�D�Q�
�������V�W�D�E�L�O�L�W�H���S�R�W�U�L�Y�L�W���O�H�J�L�L�������V�X�E�L�H�F�
�L�L���D�F�W�L�Y�L�D�L���H�[�H�F�X�W���U�L�L���V�L�O�L�W�H); 
-debitorii fiscali, �U�H�S�U�H�]�H�Q�W�D�
�L�� �G�H�� �R�� �S�H�U�V�R�D�Q���� �I�L�]�L�F���� �V�D�X�� �M�X�U�L�G�L�F������ �v�Q�� �F�D�O�L�W�D�W�H�� �G�H��
contribuabili(�V�X�E�L�H�F�
�L�L���S�D�V�L�Y�L���D�L���H�[�H�F�X�W���U�L�L���V�L�O�L�W�H); 
-�S�O���W�L�W�R�U�X�O���R�E�O�L�J�D�
�L�H�L���I�L�V�F�D�O�H�����$�F�H�V�W�D���H�V�W�H���R���S�H�U�V�R�D�Q�����F�D�U�H���v�Q���Q�X�P�H�O�H���G�H�E�L�W�R�U�X�O�X�L���D�U�H���R�E�O�L�J�D�
�L�D��
pre�Y���]�X�W���� �G�H�� �O�H�J�H�� �G�H�� �D�� �U�H�
�L�Q�H�� ���L�� �G�H�� �D�� �S�O���W�L�� �L�P�S�R�]�L�W�H���� �W�D�[�H�� ���L�� �F�R�Q�W�U�L�E�X�
�L�L���� �D�P�H�Q�]�L�� ���L�� �D�O�W�H�� �V�X�P�H��
datorate bugetului general consolidat. 

�2�U�J�D�Q�H�O�H���G�H�� �H�[�H�F�X�W�D�U�H���V�L�O�L�W�� �V�X�Q�W���R�U�J�D�Q�H�� �I�L�V�F�D�O�H�� �V�S�H�F�L�D�O�L�]�D�W�H���D�O�H���V�W�D�W�X�O�X�L���� �F�X���D�W�U�L�E�X�
�L�L��
�v�Q�� �F�R�O�H�F�W�D�U�H�D�� �F�U�H�D�Q�
�H�O�R�U�� �I�L�V�F�D�O�H���� �F��rora  le-au fost atribuite, prin lege, anumite �F�R�P�S�H�W�H�Q�
�H, 
at�v�W teritorial �F�v�W�����L���P�D�W�H�U�L�D�O�� 

�3�U�R�F�H�G�X�U�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �V�H�� �H�[�H�U�F�L�W���� �� �F�X�� �D�M�X�W�R�U�X�O��executorilor fiscali, care sunt 
�v�P�S�X�W�H�U�Q�L�F�L�
�L���v�Q���I�D�
�D���G�H�E�L�W�R�U�L�O�R�U�����L���D���W�H�U�
�L�O�R�U���S�U�L�Q���O�H�J�L�W�L�P�D�
�L�H���G�H���V�H�U�Y�L�F�L�X ���L �G�H�O�H�J�D�
�L�H �H�P�L�V�����G�H��
�R�U�J�D�Q�X�O���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W���� 

Pentru ca procedura de executare silit�����V�����I�L�H���G�X�V�����O�D���v�Q�G�H�S�O�L�Q�L�U�H�����H�[�H�F�X�W�R�U�L�L���I�L�V�F�D�O�L���S�R�W��
�V�����H�I�H�F�W�X�H�]�H���X�U�P���W�R�D�U�H�O�H���R�S�H�U�D�
�L�X�Q�L�� 
-�V�����L�Q�W�U�H���v�Q���W�R�D�W�H���v�Q�F���S�H�U�L�O�H���v�Q���F�D�U�H���V�H���J���V�H�V�F���E�X�Q�X�U�L���V�D�X���Y�D�O�R�U�L���D�O�H���G�H�E�L�W�R�U�X�Oui-�S�H�U�V�R�D�Q�����I�L�]�L�F������
�Ì�Q���G�R�P�L�F�L�O�L�X�O���V�D�X���U�H���H�G�L�Q�
�D���X�Q�H�L���S�H�U�V�R�D�Q�H���I�L�]�L�F�H���S�R�D�W�H���V�����L�Q�W�U�H���G�R�D�U���F�X���D�F�R�U�G�X�O���D�F�H�V�W�H�L�D�����L�D�U�������v�Q��
�F�D�]�� �G�H�� �U�H�I�X�]���� �G�R�D�U�� �F�X�� �v�Q�F�X�Y�L�L�Q�
�D�U�H�D�� �L�Q�V�W�D�Q�
�H�L�� �G�H�� �M�X�G�H�F�D�W������ �S�R�W�U�L�Y�L�W�� �S�U�H�Y�H�G�H�U�L�O�R�U�� �&�R�G�X�O�X�L�� �G�H��
�S�U�R�F�H�G�X�U�����F�L�Y�L�O���� 
-�V�����L�Q�W�U�H���v�Q���L�Q�F�L�Q�W�D���G�H���D�I�Dceri a debitorului-�S�H�U�V�R�D�Q�����M�X�U�L�G�L�F�����V�D�X���D�O�W�H���L�Q�F�L�Q�W�H���X�Q�G�H���v���L���S���V�W�U�H�D�]����
�E�X�Q�X�U�L�O�H���� �S�H�Q�W�U�X�� �D�� �� �O�H�� �L�G�H�Q�W�L�I�L�F�D�� �S�H�� �F�H�O�H�� �� �F�H�� �S�R�W�� �I�L�� �H�[�H�F�X�W�D�W�H�� �V�L�O�L�W���� �'�D�F���� �G�H�E�L�W�R�U�X�O�� �U�H�I�X�]������ �V�H��
�S�R�D�W�H���S���W�U�X�Q�G�H�� �v�Q�� �v�Q�F���S�H�U�H�� �v�Q���S�U�H�]�H�Q�
�D���X�Q�X�L���U�H�S�U�H�]�H�Q�W�D�Q�W���D�O���S�R�O�L�
�L�H�L�� �V�D�X���D�O�� �M�D�Q�G�D�U�P�H�U�L�Hi ori al 
�X�Q�X�L���D�J�H�Q�W���D�O���I�R�U�
�H�L���S�X�E�O�L�F�H�����v�P�S�U�H�X�Q�����F�X���G�R�L���P�D�U�W�R�U�L���P�D�M�R�U�L�� 
-�V�����D�Q�D�O�L�]�H�]�H���H�Y�L�G�H�Q�
�D���F�R�Q�W�D�E�L�O�����D���G�H�E�L�W�R�U�X�O�X�L���v�Q���V�F�R�S�X�O���L�G�H�Q�W�L�I�L�F���U�L�L���D�O�W�R�U���S�H�U�V�R�D�Q�H���F�D�U�H���D�X���v�Q��
�S���V�W�U�D�U�H���E�X�Q�X�U�L���D�O�H���G�H�E�L�W�R�U�X�O�X�L���V�D�X���G�D�W�R�U�H�D�]�����V�X�P�H���G�H���E�D�Q�L�� 
-�V�����V�L�J�L�O�H�]�H���E�X�Q�X�U�L�O�H���F�D�U�H���Sot fi executate silit; 
-�V���� �V�R�O�L�F�L�W�H�� �G�R�F�X�P�H�Q�W�H�O�H�� �F�D�U�H�� �S�R�W���F�R�Q�V�W�L�W�X�L�� �R�� �S�U�R�E���� �v�Q�� �G�H�W�H�U�P�L�Q�D�U�H�D�� �E�X�Q�X�U�L�O�R�U�� �F�D�U�H�� �V�H�� �D�I�O���� �v�Q��
proprietatea debitorului; 
-�V�����F�R�Q�V�W�D�W�H���F�R�Q�W�U�D�Y�H�Q�
�L�L�����L���V�����D�S�O�L�F�H���V�D�Q�F�
�L�X�Q�L���S�R�W�U�L�Y�L�W���O�H�J�L�L5etc. 
 �$�F�F�H�V�X�O���H�[�H�F�X�W�R�U�L�O�R�U���I�L�V�F�D�O�L���v�Q���L�Q�F�L�Q�W�D���V�D�X domiciliul debitorilor, persoane juridice sau 
�I�L�]�L�F�H���� �D�U�H�� �O�R�F�� �v�Q�W�U�H�� �R�U�H�O�H�� ��������-�������������� �v�Q�� �R�U�L�F�H�� �]�L�� �O�X�F�U���W�R�D�U�H���� �F�X�� �H�[�F�H�S�
�L�D�� �V�L�W�X�D�
�L�H�L�� �F�v�Q�G �H�[�L�V�W����
�S�H�U�L�F�R�O�X�O�� �v�Q�V�W�U���L�Q���U�L�L�� �E�X�Q�X�U�L�O�R�U���F�v�Q�G �H�[�H�F�X�W�R�U�L�L���S�R�W�� �L�Q�W�H�U�Y�H�Q�L�� ���L�� �v�Q���]�L�O�H�� �Q�H�O�X�F�U���W�R�D�U�H�����L���D�O�W�H���R�U�H��
de�F�vt cele amintite mai sus). 

 �$���D�� �F�X�P�� �D�P�� �D�U���W�D�W�� ���L�� �P�D�L�� �V�X�V����debitorii fiscali  sunt persoanele fizice, persoanele 
�M�X�U�L�G�L�F�H�� ���L�� �D�V�R�F�L�H�U�L�O�H�� �G�H�� �S�H�U�V�R�D�Q�H�� �I���U���� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �M�X�U�L�G�L�F���� �F�D�U�H�� �V�X�Q�W�� �G�D�W�R�D�U�H�� �V�W�D�W�X�O�X�L�� �R��
�D�Q�X�P�L�W�����V�X�P�����G�H���E�D�Q�L�����V�W�D�E�L�O�L�W�H���S�U�L�Q���F�U�H�D�Q�
�H���I�L�V�F�D�O�H�����L���Q�H�D�F�K�L�W�D�W�H���v�Q���W�H�U�P�H�Q�X�O���S�U�H�Y���]�X�W���G�H���O�H�J�H�� 

                                                             
4 �$�U�W���������������D�O�L�Q���������D�O���&�R�G�X�O�X�L���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
5 Art 233 alin.3 Cod de pro�F�H�G�X�U�����I�L�V�F�D�O���� 
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�Ì�Q�� �Y�H�G�H�U�H�D�� �V�W�L�Q�J�H�U�L�L�� �F�U�H�D�Q�
�H�O�R�U�� �I�L�V�F�D�O�H���� �G�H�E�L�W�R�U�L�L�� �I�L�V�F�D�O�L�� �U���V�S�X�Q�G�� �F�X�� �E�X�Q�X�U�L�O�H���� �Y�H�Q�L�W�X�U�L�O�H����
sau valorile din proprietatea lor, at�v�W pentru propriile datorii, �F�v�W�����L�� �� �S�H�Q�W�U�X�� �F�H�O�H�� �F�D�U�H�� �U���V�S�X�Q�G��
�V�R�O�L�G�D�U���D�O���W�X�U�L���G�H���D�O�
�L���G�H�E�L�W�Rri fiscali. 

�Ì�Q�� �F�D�]�X�O�� �D�V�R�F�L�H�U�L�O�R�U�� �I���U���� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �M�X�U�L�G�L�F������ �G�H�E�L�W�R�U�L�L�� �U���V�S�X�Q�G�� �F�X�� �S�U�L�R�U�L�W�D�W�H�� �F�X��
�E�X�Q�X�U�L�O�H���V�D�X�� �Y�D�O�R�U�L�O�H���X�U�P���U�L�E�L�O�H���F�H�� �D�S�D�U�
�L�Q���D�V�R�F�L�H�U�L�L���� �I���U�����V���� �I�L�H���H�[�F�O�X�V�H�� ���L�� �E�X�Q�X�U�L�O�H���S�H�U�V�R�Q�D�O�H��
ale membrilor acestora. 

�3�U�R�F�H�G�X�U�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �v�Q�F�H�S�H�� �S�U�Ln comunicarea �V�R�P�D�
�L�H�L6, �S�U�L�Q�� �F�D�U�H�� �L�� �V�H�� �D�F�R�U�G����
�G�H�E�L�W�R�U�X�O�X�L�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �D�F�K�L�W���U�L�L�� �G�H�E�L�W�X�O�X�L�� �v�Q�� �W�H�U�P�H�Q�� �G�H�� ������ �]�L�O�H�� �G�H�� �O�D�� �S�U�L�P�L�U�H�D�� �D�F�H�V�W�H�L�D����
�6�R�P�D�
�L�D�� �H�V�W�H�� �v�Q�V�R�
�L�W���� �P�H�U�H�X��de un exemplar al titlului executoriu emis de organul de 
�H�[�H�F�X�W�D�U�H���V�L�O�L�W���� 

�'�D�F�����v�Q���W�H�U�P�H�Q �G�H���������]�L�O�H���G�H���O�D���F�R�P�X�Q�L�F�D�U�H�D���V�R�P�D�
�L�H�L�����Q�X���V�H���D�F�K�L�W�����G�D�W�R�U�L�D���V�D�X���Q�X���H�V�W�H��
�Q�R�W�L�I�L�F�D�W�� �R�U�J�D�Q�X�O�� �G�H�� �H�[�H�F�X�W�D�U�H�� �V�L�O�L�W���� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �G�H�F�O�D�Q���D�U�H�D�� �S�U�R�F�H�G�X�U�L�L�� �G�H�� �P�H�G�L�H�U�H���� �V�H��
�F�R�Q�W�L�Q�X���� �S�U�R�F�H�G�X�U�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H���� �6�R�P�D�
�L�D�� �� �I�D�F�H�� �S�D�U�W�H�� �G�L�Q�� �F�D�W�H�J�R�U�L�D�� �D�F�W�H�O�R�U�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y-
fiscale, care cuprinde date, referitoare la7���� �Q�X�P���U�X�O�� �G�R�V�D�U�X�O�X�L�� �G�H�� �H�[�H�F�X�W�D�U�H���� �V�X�P�H�O�H�� �G�H�� �E�D�Q�L��
datorate bugetului statului; termenul �S�v�Q���� �O�D���F�D�U�H�� �S�R�D�W�H���D�F�K�L�W�D���V�X�P�D���G�D�W�R�U�D�W�����G�H�E�L�W�R�U�X�O�� �I�L�V�F�D�O����
�F�R�Q�V�H�F�L�Q�
�H�O�H���Q�H�U�H�V�S�H�F�W���U�L�L���W�H�U�P�H�Q�X�O�X�L���S�U�H�Y���]�X�W���G�H���D�F�H�D�V�W�D�����O�D���F�D�U�H �V�H���D�G�D�X�J�����S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D��
�L�Q�W�U�D�� �v�Q��procedura de mediere���� �3�R�W�U�L�Y�L�W�� �&�R�G�X�O�X�L�� �G�H�� �S�U�R�F�H�G�X�U���� �I�L�V�F�D�O������ �V�R�P�D�
�L�D�� �S�R�D�W�H�� �I�L��
�F�R�P�X�Q�L�F�D�W���� �S�U�L�Q�� �S�R���W������ �S�U�L�Q�W�U-�R�� �V�F�U�L�V�R�D�U�H�� �U�H�F�R�P�D�Q�G�D�W������ �v�Q�P�k�Q�D�U�H�D�� �S�H�U�V�R�Q�D�O���� �F�H�O�X�L�� �V�R�P�D�W�� �G�H��
�F���W�U�H���R�U�J�D�Q�X�O���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W�������F�D���X�U�P�D�U�H���D���S�U�H�]�H�Q�
�H�L���G�H�E�L�W�R�U�X�O�X�L���O�D���V�H�G�L�X�O���D�X�W�R�U�L�W���
�L�L���I�L�V�F�D�O�H����
transmiterea prin fax, e-�P�D�L�O�����W�H�O�H�I�R�Q�����F�X���R�E�O�L�J�D�
�L�D���F�R�Q�I�L�U�P���U�L�L���S�U�L�P�L�U�L�L���G�H���F���W�U�H���G�D�W�R�U�Q�L�F�����S�U�L�Q��
�H�[�H�F�X�W�R�U�L���I�L�V�F�D�O�L�����S�R�W�U�L�Y�L�W���U�H�J�X�O�L�O�R�U���V�W�D�E�L�O�L�W�H���G�H���&�R�G�X�O���G�H���S�U�R�F�H�G�X�U�����F�L�Y�L�O���� 

�Ì�Q�� �V�L�W�X�D�
�L�D�� �� �v�Q�� �F�D�U�H�� �G�H�E�L�W�R�U�Xl �U�H�I�X�]���� �V�R�P�D�
�L�D �V�D�X�� �Q�X�� �S�R�D�W�H�� �I�L�� �J���V�L�W�� �� �O�D�� �G�R�P�L�F�L�O�L�X�O�� �V�D�X��
�V�H�G�L�X�O�� �V���X���� �D�F�H�D�V�W�D�� �V�H�� �S�X�E�O�L�F���� �v�Q�� �]�L�D�U�H�� �O�R�F�D�O�H�� �V�D�X�� �F�H�Q�W�U�D�O�H�� �V�D�X�� �v�Q�� �0�R�Q�L�W�R�U�X�O�� �2�I�L�F�L�D�O�� �D�O��
�5�R�P�k�Q�L�H�L�����'�X�S�����S�X�E�O�L�F�D�U�H�D���H�L�����W�R�D�W�H���D�F�W�H�O�H���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W�����G�H�Y�L�Q���R�S�R�]�D�E�L�O�H���G�H�E�L�W�R�U�X�O�X�L���� 

�'�R�Y�D�G�D���F�R�P�X�Q�L�F���U�L�L���V�R�P�D�
�L�H�L���V�H���S���V�W�U�H�D�]�����v�Q���G�R�V�D�U�X�O���G�H���H�[�H�F�X�W�D�U�H�����L���V�H���P�H�Q�
�L�R�Q�H�D�]�����v�Q��
�H�Y�L�G�H�Q�
�D���R�U�J�D�Q�X�O�X�L���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W���� 

 �$���D�� �F�X�P�� �D�P�� �D�U���W�D�W�� �P�D�L�� �V�X�V���� �S�U�R�F�H�G�X�U�D�� �G�H�� �P�H�G�L�H�U�H8 �S�U�H�V�X�S�X�Q�H�� �F�D�� �G�H�E�L�W�R�U�X�O�� �V����
�F�R�P�X�Q�L�F�H�� �R�U�J�D�Q�X�O�X�L�� �I�L�V�F�D�O�� �G�L�V�S�R�Q�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �X�]�D�� �G�H�� �D�F�H�D�V�W�D���� �v�Q�� �W�H�U�Pen de 15 zile de la 
�F�R�P�X�Q�L�F�D�U�H�D���V�R�P�D�
�L�H�L�����/�D���D�F�W�X�O���G�H���Q�R�W�L�I�L�F�D�U�H�����G�H�E�L�W�R�U�X�O���D�Q�H�[�H�D�]�����G�R�F�X�P�H�Q�W�H�����L���L�Q�I�R�U�P�D�
�L�L���F�D�U�H��
�V�����G�R�Y�H�G�H�D�V�F�����V�L�W�X�D�
�L�D���V�D���H�F�R�Q�R�P�L�F�������L���I�L�Q�D�Q�F�L�D�U���� 

�,�Q���W�H�U�P�H�Q���G�H���������]�L�O�H���G�H���O�D���Q�R�W�L�I�L�F�D�U�H�����R�U�J�D�Q�X�O���I�L�V�F�D�O���W�U�H�E�X�L�H���V�����R�U�J�D�Q�L�]�H�]�H���R���v�Q�W�vlnire cu 
�G�H�E�L�W�R�U�X�O���I�L�V�F�D�O�����3�U�L�Q���S�U�R�F�H�G�X�U�D���G�H���P�H�G�L�H�U�H���V�H���v�Q�F�H�D�U�F�����F�O�D�U�L�I�L�F�D�U�H�D���v�Q�W�L�Q�G�H�U�L�L���R�E�O�L�J�D�
�L�H�L���I�L�V�F�D�O�H����
�G�D�F�����G�H�E�L�W�R�U�X�O���D�U�H���R�E�L�H�F�
�L�L�� �v�Q�� �O�H�J���W�X�U�����F�X���D�F�H�D�V�W�D�����S�U�H�F�X�P�����L�� �L�G�H�Q�W�L�I�L�F�D�U�H�D���X�Q�R�U���V�R�O�X�
�L�L���R�S�W�L�P�H��
de achitare a datoriilor, inclusiv posibilitatea de a benefi�F�L�D���G�H���v�Q�O�H�V�Q�L�U�L�O�H���O�D���S�O�D�W�����S�U�H�Y���]�X�W�H���G�H��
�O�H�J�H���� �/�D�� �D�F�R�U�G�D�U�H�D�� �G�H�� �v�Q�O�H�V�Q�L�U�L�� �O�D�� �S�O�D�W���� �V�H�� �
�L�Q�H�� �F�R�Q�W�� �G�H�� �V�L�W�X�D�
�L�D�� �H�F�R�Q�R�P�L�F���� ���L�� �I�L�Q�D�Q�F�L�D�U���� �D��
debitorului. 

�5�H�]�X�O�W�D�W�X�O�� �P�H�G�L�H�U�L�L���� �S�U�H�F�X�P�� ���L�� �V�R�O�X�
�L�L�O�H�� �L�G�H�Q�W�L�I�L�F�D�W�H�� �G�H�� �V�W�L�Q�J�H�U�H�� �D�� �G�D�W�R�U�L�L�O�R�U�� �V�H��
�P�H�Q�
�L�R�Q�H�D�]�����v�Q�W�U-un proces-v�H�U�E�D�O�����'�D�F�������v�Q���W�H�U�P�H�Q���G�H���������]�L�O�H���G�H���O�D���I�L�Q�D�O�L�]�D�U�H�D���P�H�G�L�H�U�L�L�����Q�X���V�H��
�V�W�L�Q�J�H���G�H�E�L�W�X�O���V�D�X���Q�X���V�H���D�F�R�U�G�����v�Q�O�H�V�Q�L�U�L���O�D���S�O�D�W�������V�H���F�R�Q�W�L�Q�X�����P���V�X�U�L�O�H���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W���� 

�3�U�R�F�H�G�X�U�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �V�H�� �G�H�V�I�����R�D�U���� �G�X�S���� �D�Q�X�P�L�W�H��reguli generale stabilite de 
Codul de p�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
- pentru determinarea bunurilor sau veniturilor impozabile ale debitorului, organele de 
�H�[�H�F�X�W�D�U�H�� �V�L�O�L�W���� �S�R�W�� �X�W�L�O�L�]�D�� �P�L�M�O�R�D�F�H�O�H�� �G�H�� �S�U�R�E���� �S�U�H�Y���]�X�W�H�� �G�H�� �&�R�G�X�O�� �G�H�� �S�U�R�F�H�G�X�U���� �I�L�V�F�D�O������
�v�Q�V�F�U�L�V�X�U�L�����H�[�S�H�U�W�L�]�H�����V�R�O�L�F�L�W�D�U�H�D���G�H���L�Q�I�R�U�P�D�
�L�L���G�H���O�D�����W�H�U�
�H���S�H�U�V�R�D�Q�H�����F�H�U�F�H�W�D�U�H�D���O�D���I�D�
�D���O�R�F�X�O�X�L���� 
- �S�H�� �S�D�U�F�X�U�V�X�O�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �V�H�� �S�R�W�� �I�R�O�R�V�L�� �V�X�F�F�H�V�L�Y�� �V�D�X�� �F�R�Q�F�R�P�L�W�H�Q�W�� �P�R�G�D�O�L�W���
�L�O�H�� �G�H��
�H�[�H�F�X�W�D�U�H���V�L�O�L�W�����S�U�H�Y���]�X�W�H���G�H���&�R�G�X�O���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
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- �H�[�H�F�X�W�D�U�H�D�� �V�L�O�L�W���� �D�U�H�� �O�R�F���S�v�Q���� �O�D�� �v�Q�F�D�V�D�U�H�D�� �V�X�P�H�O�R�U�� �v�Q�V�F�U�L�V�H�� �v�Q�� �W�L�Oul executoriu, la care se 
�D�G�D�X�J���� �G�R�E�v�Q�G�D���� �S�H�Q�D�O�L�W���
�L�O�H�� ���L�� �P�D�M�R�U���U�L�O�H�� �G�H�� �v�Q�W�v�U�]�L�H�U�H�� ���L�� �F�K�H�O�W�X�L�H�O�L�O�H�� �G�H�� �H�[�H�F�X�W�D�U�H���� �'�D�F���� �Q�X��
�H�V�W�H���V�W�D�E�L�O�L�W���F�X�D�Q�W�X�P�X�O�� �D�F�H�V�W�R�U�D�����R�U�J�D�Q�H�O�H���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W���� �O�H���S�R�W���F�D�O�F�X�O�D�����L���F�R�Q�V�H�P�Q�D�� �v�Q�W�U-
un proces-�Y�H�U�E�D�O���� �F�D�U�H�� �F�D�S���W���� �Y�D�O�R�D�U�H�� �F�X �W�L�W�O�X�� �H�[�H�F�X�W�R�U�L�X���� �(�[�H�F�X�W�D�U�H�D�� �V�L�O�L�W���� �D�� �E�X�Q�X�U�L�O�R�U��
�X�U�P���U�L�E�L�O�H���S�R�W�U�L�Y�L�W���O�H�J�L�L�����D�I�O�D�W�H���v�Q���S�U�R�S�U�L�H�W�D�W�H�D���G�H�E�L�W�R�U�X�O�X�L�����V�H���G�H�V�I�����R�D�U�����v�Q���O�L�P�L�W�D���D�������������G�L�Q��
�Y�D�O�R�D�U�H�D�� �F�U�H�D�Q�
�H�O�R�U���� �L�Q�F�O�X�V�L�Y�� �D�� �F�K�H�O�W�X�L�H�O�L�O�R�U�� �G�H�� �H�[�H�F�X�W�D�U�H���� �F�X�� �H�[�F�H�S�
�L�D�� �F�D�]�X�O�X�L�� �v�Q�� �F�D�U�H��
patrimoniul debitorul�X�L���H�V�W�H���L�Q�V�X�I�L�F�L�H�Q�W���S�H�Q�W�U�X���D�F�H�V�W���Q�L�Y�H�O���G�H���v�Q�G�H�V�W�X�O�D�U�H���D���F�U�H�D�Q�
�H�L9. 
- �J�D�U�D�Q�
�L�D�� �U�H�D�O���� ���L�� �F�H�O�H�O�D�O�W�H�� �V�D�U�F�L�Q�L�� �U�H�D�O�H�� �L�Q�V�W�L�W�X�L�W�H���D�V�X�S�U�D�� �E�X�Q�X�U�L�O�R�U�� �G�H�E�L�W�R�U�X�O�X�L�� �D�X�� �X�Q�� �J�U�D�G�� �G�H��
�S�U�L�R�U�L�W�D�W�H���F�D�U�H���V�H���V�W�D�E�L�O�H���W�H���G�H���O�D���P�R�P�H�Q�W�X�O���G�H���O�D���F�D�U�H���D�F�H�V�W�H�D���D�X���I�R�V�W���I���F�X�W�H���S�X�E�O�L�F�H�����S�U�Ln toate 
�P�H�W�R�G�H�O�H���S�U�H�Y���]�X�W�H���G�H���O�H�J�H10; 
- �H�[�H�F�X�W�D�U�H�D���V�L�O�L�W�����D���F�U�H�D�Q�
�H�O�R�U���I�L�V�F�D�O�H���Q�X���V�H���S�H�U�L�P���� 

�Ì�Q�� �S�H�U�L�R�D�G�D�� �G�H�U�X�O���U�L�L�� �S�U�R�F�H�G�X�U�L�L�� �G�H�� �H�[�H�F�X�W�D�U�H�� �V�L�O�L�W���� �S�R�W�� �V���� �L�Q�W�H�U�Y�L�Q���� �V�L�W�X�D�
�L�L��
�U�H�J�O�H�P�H�Q�W�D�W�H���G�H���&�R�G�X�O���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O�������F�D�U�H���V�����G�H�W�H�U�P�L�Q�H�� �v�Q�W�U�H�U�X�S�H�U�H�D�����V�X�V�S�H�Q�G�D�Uea sau 
�v�Q�F�H�W�D�U�H�D���D�F�H�V�W�H�L�D�� 

�3�R�W�U�L�Y�L�W���S�U�H�Y�H�G�H�U�L�O�R�U���O�H�J�D�O�H�����H�[�H�F�X�W�D�U�H�D���V�L�O�L�W�����V�H���V�X�V�S�H�Q�G�� �v�Q���X�U�P���W�R�D�U�H�O�H���F�D�]�X�U�L11: 
- �D���I�R�V�W���D�S�U�R�E�D�W�����v�Q�O�H�V�Q�L�U�H�D���O�D���S�O�D�W�����S�R�W�U�L�Y�L�W���S�U�H�Y�H�G�H�U�L�O�R�U���O�H�J�D�O�H�����L�D�U���X�O�W�H�U�L�R�U���L-�D���I�R�V�W���F�R�P�X�Q�L�F�D�W����
acestuia; 
- �D���I�R�V�W���G�L�V�S�X�V�����V�X�V�S�H�Q�G�D�U�H�D���H�[�H�F�X�W���U�L�L���V�L�O�L�W�H���G�H���F���W�U�H���L�Q�V�W�D�Q�
�D���M�X�G�H�F���W�R�U�H�D�V�F�����V�D�X���G�H���F�U�H�G�L�W�R�U�X�O��
fiscal; 
- �v�Q�� �F�D�]�X�U�L�� �H�[�F�H�S�
�L�R�Q�D�O�H���� �V�X�V�S�H�Q�G�D�U�H�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �S�R�D�W�H�� �I�L�� �G�L�V�S�X�V���� �G�H�� �F���W�U�H�� �*�X�Y�H�U�Q�� �S�H�� �R��
�S�H�U�L�R�D�G�����G�H���F�H�O���P�X�O�W�������O�X�Q�L�����L���R���V�L�Q�J�X�U�����G�D�W�����S�H�Q�W�U�X���D�F�H�O�D���L���G�H�E�L�W�R�U�����F�X���U�H�V�S�H�F�W�D�U�H�D���U�H�J�X�O�L�O�R�U���v�Q��
materie de ajutor de stat; 
- �F�U�H�D�Q�
�H�O�H���� �V�W�D�E�L�O�L�W�H���S�U�L�Q���D�F�W�H���D�G�P�L�Q�L�V�W�U�D�W�L�Y-�I�L�V�F�D�O�H�����L���X�O�W�H�U�L�R�U���F�R�Q�W�H�V�W�D�W�H���S�R�W�U�L�Y�L�W���S�U�H�Y�H�G�H�U�L�O�R�U��
�O�H�J�D�O�H���� �H�[�H�F�X�W�D�U�H�D�� �V�L�O�L�W���� �F�R�Q�W�L�Q�X���� �V�D�X�� �v�Q�F�H�S�H�� �G�X�S���� �F�H�� �D�F�W�H�O�H�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y-�I�L�V�F�D�O�H�� �D�X�� �U���P�D�V��
�G�H�I�L�Q�L�W�L�Y�H���v�Q���V�L�V�W�H�P�X�O���F���L�O�R�U administrative de atac sau judiciare; 
- �G�H�S�X�Q�H�U�H�D���X�Q�H�L���V�F�U�L�V�R�U�L���G�H���J�D�U�D�Q�
�L�H���V�D�X���D���X�Q�H�L���S�R�O�L�
�H���G�H���D�V�L�J�X�U�D�U�H���G�H���J�D�U�D�Q�
�L�H���G�H���F���W�U�H���G�H�E�L�W�R�U��
�v�Q�� �W�H�U�P�H�Q�� �G�H�� ������ �G�H�� �]�L�O�H�� �G�H�� �O�D�� �G�D�W�D�� �F�R�P�X�Q�L�F���U�L�L�� �� �G�H�F�L�]�L�H�L�� �G�H�� �V�W�D�E�L�O�L�U�H�� �D�� �F�U�H�D�Q�
�H�O�R�U�� �I�L�V�F�D�O�H�� �G�H��
�F���W�U�H�� �R�U�J�D�Q�X�O�� �I�L�V�F�D�O�� �F�R�P�S�H�W�H�Q�W���� �$���D�G�D�U�� �v�Q�� �F�D�]�X�O�� �F�R�Q�W�H�V�W�D�
�L�L�O�R�U�� �I�R�U�P�X�O�D�W�H�� �v�P�S�R�W�U�L�Y�D�� �D�F�W�H�O�R�U��
�D�G�P�L�Q�L�V�W�U�D�W�L�Y�� �I�L�V�F�D�O�H�� �S�U�L�Q�� �F�D�U�H�� �V�H�� �V�W�D�E�L�O�H�V�F�� �F�U�H�D�Q�
�H�� �I�L�V�F�D�O�H���� �L�Q�F�O�X�V�L�Y�� �S�H�� �S�H�U�L�R�D�G�D�� �V�R�O�X�
�L�R�Q���U�L�L��
�D�F�
�L�X�Q�L�L�� �v�Q�� �F�R�Q�W�H�Q�F�L�R�V�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y���� �H�[�H�F�X�W�D�U�H�D�� �V�L�O�L�W���� �Q�X�� �v�Q�F�H�S�H�� �V�D�X�� �V�H�� �V�X�V�S�H�Q�G���� �S�H�Q�W�U�X��
crean�
�H�O�H�� �F�R�Q�W�H�V�W�D�W�H�� �G�D�F���� �G�H�E�L�W�R�U�X�O�� �G�H�S�X�Q�H�� �O�D�� �D�X�W�R�U�L�W�D�W�H�D�� �I�L�V�F�D�O���� �F�R�P�S�H�W�H�Q�W���� �R�� �V�F�U�L�V�R�D�U�H�� �G�H��
�J�D�U�D�Q�
�L�H���V�D�X���R���S�R�O�L�
�����G�H���D�V�L�J�X�U�D�U�H���G�H���J�D�U�D�Q�
�L�H���O�D���Y�D�O�R�D�U�H�D���R�E�O�L�J�D�
�L�L�O�R�U���F�R�Q�W�H�V�W�D�W�H�����L���Q�H�S�O���W�L�W�H���O�D��
�G�D�W�D���G�H�S�X�Q�H�U�L�L���J�D�U�D�Q�
�L�H�L�����6�F�U�L�V�R�D�U�H�D���G�H���J�D�U�D�Q�
�L�H���V�D�X���S�R�O�L�
�D���G�H���D�V�L�J�X�U�D�U�H���G�H���J�D�U�D�Q�
�L�H���W�U�H�E�X�L�H���V����
�I�L�H���Y�D�O�D�E�L�O�����P�L�Q�L�P�������O�X�Q�L���G�H���O�D���G�D�W�D���H�P�L�W�H�U�L�L�����'�D�F�����F�R�Q�W�H�V�W�D�
�L�D���D���I�R�V�W���U�H�V�S�L�Q�V�����v�Q���W�R�W�D�O�L�W�D�W�H���V�D�X��
�v�Q���S�D�U�W�H�����L�D�U���V�F�U�L�V�R�D�U�H�D���G�H���J�D�U�D�Q�
�L�H���H�V�W�H���Y�D�O�D�E�L�O�������R�U�J�D�Q�X�O�� �I�L�V�F�D�O�� �Y�D���H�[�H�F�X�W�D���J�D�U�D�Q�
�L�D�� �v�Q��ultima 
zi de valabilitate �G�D�F���� �V�X�Q�W�� �v�Q�G�H�S�O�L�Q�L�W�H�� �F�X�P�X�O�D�W�L�Y�� �X�U�P���W�R�D�U�H�O�H�� �F�R�Q�G�L�
�L�L���� �F�R�Q�W�U�L�E�X�D�E�L�O�X�O�� �Q�X�� �D��
achitat datoriile pentru care s-�D�� �U�H�V�S�L�Q�V�� �F�R�Q�W�H�V�W�D�
�L�D�� �V�D�X�� �D�F�
�L�X�Q�H�D�� �v�Q�� �F�R�Q�W�H�Q�F�L�R�V�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y����
�Q�X���D���G�H�S�X�V���R���Q�R�X�����V�F�U�L�V�R�D�U�H���G�H���J�D�U�D�Q�
�L�H���V�D�X���R���Q�R�X�����S�R�O�L�
�����G�H���D�V�L�J�X�U�D�U�H���G�H���J�D�U�D�Q�
�L�H�����L�D�U���L�Q�V�W�D�Q�
�D��
de ju�G�H�F�D�W�����Q�X���D���G�L�V�S�X�V�����S�U�L�Q���K�R�W���U�v�U�H���H�[�H�F�X�W�R�U�L�H�����V�X�V�S�H�Q�G�D�U�H�D���H�[�H�F�X�W���U�L�L���D�F�W�X�O�X�L���D�G�P�L�Q�L�V�W�U�D�W�L�Y��
fiscal; 
 �6�F�U�L�V�R�D�U�H�D�� �G�H�� �J�D�U�D�Q�
�L�H�� �V�D�X�� �S�R�O�L�
�D�� �G�H�� �D�V�L�J�X�U�D�U�H�� �U���P�v�Q�H�� �I���U���� �R�E�L�H�F�W�� �v�Q�� �X�U�P���W�R�D�U�H�O�H��
�V�L�W�X�D�
�L�L12���� �F�R�Q�W�H�V�W�D�
�L�D�� �V�D�X�� �D�F�
�L�X�Q�H�D�� �v�Q�� �F�R�Q�W�H�Q�F�L�R�V�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y�� �D�X�� �I�R�V�W�� �D�G�P�L�V�H�� �v�Q�� �W�R�W�D�O�L�W�D�W�H����
�D�F�W�X�O�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y�� �I�L�V�F�D�O�� �F�R�Q�W�H�V�W�D�W�� �D�� �I�R�V�W�� �G�H�V�I�L�Q�
�D�W�� �v�Q�� �W�R�W�D�O�L�W�D�W�H���� �F�R�Q�W�U�L�E�X�D�E�L�O�X�O�� �V�D�X�� �S�O���W�L�W�R�U�X�O��
�D�F�K�L�W���� �v�Q�� �W�R�W�D�O�L�W�D�W�H�� �F�U�H�D�Q�
�H�O�H�� �I�L�V�F�D�O�H���� �L�Q�V�W�D�Q�
�D�� �M�X�G�H�F���W�R�U�H�D�V�F���� �D�G�P�L�W�H���� �S�U�L�Q�� �K�R�W���U�vre executorie, 
cererea debitorului de suspendare a exec�X�W���U�L�L�� �D�F�W�X�O�X�L�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y�� �I�L�V�F�D�O���� �'�D�F����

                                                             
9 �$�U�W�������������D�O�L�Q�������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
10 �$�U�W�������������D�O�L�Q�������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
11 �$�U�W�����������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
12 Art. ���������D�O�L�Q���������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
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�F�R�Q�W�U�L�E�X�D�E�L�O�X�O�� �D�F�K�L�W���� �G�R�D�U�� �S�D�U�
�L�D�O�� �F�U�H�D�Q�
�H�O�H�� �I�L�V�F�D�O�H�� �F�R�Q�W�H�V�W�D�W�H���� �J�D�U�D�Q�
�L�D�� �Y�D�� �I�L�� �U�H�G�X�V���� �v�Q�� �P�R�G��
�F�R�U�H�V�S�X�Q�]���W�R�U�����3�H���S�H�U�L�R�D�G�D���V�X�V�S�H�Q�G���U�L�L���H�[�H�F�X�W���U�L�L���V�L�O�L�W�H���F�U�H�D�Q�
�H�O�H���I�L�V�F�D�O�H���Q�X���V�H���V�W�L�Q�J���� 
- �v�Q���D�O�W�H���F�D�]�X�U�L���S�U�H�Y���]�X�W�H���G�H���Oege. 
 �3�R�W�U�L�Y�L�W���&�R�G�X�O�X�L���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O�����S�U�R�F�H�G�X�U�D���G�H���H�[�H�F�X�W�D�U�H���V�L�O�L�W�����v�Q�F�H�W�H�D�]��13�G�D�F������ 
- s-�D�X���V�W�L�Q�V���L�Q�W�H�J�U�D�O���F�U�H�D�Q�
�H�O�H���S�U�H�Y���]�X�W�H���v�Q���W�L�W�O�X�O���H�[�H�F�X�W�R�U�L�X�� 
- �D���I�R�V�W���G�H�V�I�L�L�Q�
�D�W���W�L�W�O�X�O���H�[�H�F�X�W�R�U�L�X�� 
- �v�Q���D�O�W�H���F�D�]�X�U�L���S�U�H�Y���]�X�W�H���G�H���O�H�J�H�� 

�������(�[�H�F�X�W�D�U�H�D���V�L�O�L�W�����D���E�X�Qurilor mobile  
 �6�X�Q�W�� �V�X�S�X�V�H�� �H�[�H�F�X�W���U�L�L�� �R�U�L�F�H�� �E�X�Q�X�U�L�� �P�R�E�L�O�H�� �D�O�H�� �G�H�E�L�W�R�U�X�O�X�L���� �F�X�� �D�Q�X�P�L�W�H�� �H�[�F�H�S�
�L�L��
�S�U�H�Y���]�X�W�H�� �G�H�� �O�H�J�H���� �3�H�Q�W�U�X���G�H�E�L�W�R�U�X�O�� �S�H�U�V�R�D�Q���� �I�L�]�L�F�� �Q�X�� �S�R�W�� �I�L�� �H�[�H�F�X�W�D�W�H�� �V�L�O�L�W�� �X�U�P���W�R�D�U�H�O�H��
�E�X�Q�X�U�L�� �P�R�E�L�O�H���� �F�D�U�H�� �V�X�Q�W�� �Q�H�F�H�V�D�U�H�� �Y�L�H�
�L�L�� ���L�� �P�X�Q�F�L�L�� �G�H�E�L�W�R�U�X�O�X�L�� ���L�� �I�D�P�L�Oiei sale14: bunurile 
�Q�H�F�H�V�D�U�H�� �I�R�O�R�V�X�O�X�L�� �S�H�U�V�R�Q�D�O�� �V�D�X�� �F�D�V�Q�L�F�� �D�O�� �G�H�E�L�W�R�U�X�O�X�L�� ���L�� �I�D�P�L�O�L�H�L�� �V�D�O�H���� �S�U�H�F�X�P�� ���L�� �R�E�L�H�F�W�H�O�H�� �G�H��
�F�X�O�W�� �U�H�O�L�J�L�R�V���� �G�D�F���� �Q�X�� �D�U�H�� �P�D�L�� �P�X�O�W�H�� �G�H�� �D�F�H�O�D���L�� �I�H�O���� �E�X�Q�X�U�L�O�H�� �P�R�E�L�O�H�� �F�D�U�H�� �V�X�Q�W�� �I�R�O�R�V�L�W�H�� �O�D��
�F�R�Q�W�L�Q�X�D�U�H�D�� �V�W�X�G�L�L�O�R�U�� ���L�� �O�D�� �I�R�U�P�D�U�H�D�� �S�U�R�I�H�V�L�R�Q�D�O�����F�H�O�H�� �Q�H�F�H�V�D�U�H�� �H�[�H�U�F�L�W���U�L�L�� �S�U�R�I�H�V�L�H�L���� �L�Q�F�O�X�V�L�Y��
�F�H�O�H�� �v�Q�� �Y�H�G�H�U�H�D���G�H�V�I�����X�U���U�L�L���D�F�W�L�Y�L�W���
�L�L�� �D�J�U�L�F�R�O�H�����F�X�P���D�U�� �I�L���X�Q�H�O�W�H�O�H���� �v�Q�J�U�������P�L�Q�W�H�O�H�����V�H�P�L�Q�
�H�O�H����
�I�X�U�D�M�H�O�H�����L���D�Q�L�P�D�O�H�O�H���G�H���S�U�R�G�X�F�
�L�H�����L���G�H���O�X�F�U�X�����D�O�L�P�H�Q�W�H�O�H���Q�H�F�H�V�D�U�H���G�H�E�L�W�R�U�X�O�X�L�����L���I�D�P�L�O�L�H�L���V�D�O�H��
�W�L�P�S���G�H���G�R�X�����O�X�Q�L�����L�D�U���G�D�F�����G�H�E�L�W�R�U�X�O���W�U���L�H���W�H���G�L�Q���D�J�U�L�F�X�O�W�X�U�������D�O�L�P�H�Q�W�H�O�H���V�W�U�L�F�W���Q�H�F�H�V�D�U�H���S�v�Q�����O�D��
�Q�R�X�D�� �U�H�F�R�O�W������ �R�E�L�H�F�W�H�O�H�� �Q�H�F�H�V�D�U�H�� �S�H�U�V�R�D�Q�H�O�R�U�� �F�X�� �K�D�Q�G�L�F�D�S�� �V�D�X�� �F�H�O�H�� �G�H�V�W�L�Q�D�W�H�� �v�Q�J�U�L�M�L�U�L�L��
�S�H�U�V�R�D�Q�H�O�R�U���E�R�O�Q�D�Y�H�����F�R�P�E�X�V�W�L�E�L�O�X�O���Q�H�F�H�V�D�U���S�H�Q�W�U�X���v�Q�F���O�]�L�W�����L���S�U�H�S�D�U�D�U�H�D���K�U�D�Q�H�L�����V�R�F�Rtit pentru 
�W�U�H�L���O�X�Q�L���G�H���L�D�U�Q�������D�O�W�H���E�X�Q�X�U�L���G�H�F�O�D�U�D�W�H���Q�H�X�U�P���U�L�E�L�O�H���S�U�L�Q���O�H�J�H�� 
  �Ì�Q�� �Y�H�G�H�U�H�D�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H�� �D�� �E�X�Q�X�U�L�O�R�U�� �P�R�E�L�O�H�� �V�X�Q�W���S�D�U�F�X�U�V�H�� �W�U�H�L�� �H�W�D�S�H���� �L�G�H�Q�W�L�I�L�F�D�U�H�D��
�E�X�Q�X�U�L�O�R�U���P�R�E�L�O�H�����V�H�F�K�H�V�W�U�D�U�H�D���D�F�H�V�W�R�U�D���S�U�H�F�X�P�����L���Y�D�O�R�U�L�I�L�F�D�U�H�D���O�R�U�� 
 �/�D�� �v�Q�F�H�S�X�W�X�O�� �H�[�H�F�X�W���U�L�L�� �V�L�O�L�W�H���� �H�[�H�F�X�W�R�U�X�O�� �I�L�V�F�D�O�� �W�U�H�E�X�L�H�� �V���� �Y�H�U�L�I�L�F�H�� �G�D�F���� �E�X�Q�X�U�L�O�H��
�P�R�E�L�O�H���V�H���J���V�H�V�F���O�D���O�R�F�X�O���D�S�O�L�F���U�L�L���V�H�F�K�H�V�W�U�X�O�X�L�����L���G�D�F�����Q�X���D�X���I�R�V�W���v�Q�O�R�F�X�L�W�H���V�D�X���G�H�J�U�D�G�D�W�H�����6�X�Q�W��
exceptate de la sechestrare bunurile care, prin valorificarea acestora, nu ar putea acoperi de�F�vt 
�F�H�O�� �P�X�O�W�� �F�K�H�O�W�X�L�H�O�L�O�H���� �S�U�H�F�X�P�� ���L�� �D�W�X�Q�F�L�� �F�v�Q�G �Y�D�O�R�D�U�H�D�� �H�V�W�H�� �P�D�L�� �P�L�F���� �G�H�� ������ �v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H��
�F�U�H�D�Q�
�H�O�H���I�L�V�F�D�O�H���V�X�Q�W���P�D�L���P�D�U�L���G�H�������������������O�H�L�� 
 �%�X�Q�X�U�L�O�H�� �P�R�E�L�O�H�� �V�H�F�K�H�V�W�U�D�W�H�� �V�X�Q�W�� �L�Q�G�L�V�S�R�Q�L�E�L�O�L�]�D�W�H�� �G�H�� �O�D�� �G�D�W�D�� �v�Q�W�R�F�P�L�U�L�L�� �S�U�R�F�H�V�X�O�X�L��
verbal de sechestru. Pe per�L�R�D�G�D�� �V�H�F�K�H�V�W�U���U�L�L�� �E�X�Q�X�U�L�O�H�� �P�R�E�L�O�H�� �Q�X�� �S�R�W�� �I�L�� �I�R�O�R�V�L�W�H�� �G�H�� �G�H�E�L�W�R�U��
de�F�v�W�� �F�X�� �D�F�R�U�G�X�O�� �R�U�J�D�Q�X�O�X�L�� �I�L�V�F�D�O�� �F�R�P�S�H�W�H�Q�W���� �L�D�U�� �D�F�W�H�O�H�� �G�H�� �v�Q�V�W�U���L�Q�D�U�H�� �v�Q�F�K�H�L�D�W�H�� �X�O�W�H�U�L�R�U��
�V�H�F�K�H�V�W�U���U�L�L���V�X�Q�W���O�R�Y�L�W�H���G�H���Q�X�O�L�W�D�W�H���D�E�V�R�O�X�W���� 

�%�X�Q�X�U�L�O�H�� �P�R�E�L�O�H�� �V�H�F�K�H�V�W�U�D�W�H�� �S�R�W���I�L�� �O���V�D�W�H�� �v�Q�� �F�X�V�W�R�G�L�D��debitorului, a creditorului sau a 
�X�Q�H�L�� �D�O�W�H�� �S�H�U�V�R�D�Q�H�� �G�H�V�H�P�Q�D�W���� �G�H�� �H�[�H�F�X�W�R�U�X�O�� �I�L�V�F�D�O���� �L�D�U�� �X�Q�H�R�U�L�� �S�R�W���I�L�� �U�L�G�L�F�D�W�H�� ���L�� �G�H�S�R�]�L�W�D�W�H�� �G�H��
�F���W�U�H���D�F�H�V�W�D���G�L�Q���X�U�P���� 

Atunci c�v�Q�G �E�X�Q�X�U�L�O�H���V�H�F�K�H�V�W�U�D�W�H���U�H�S�U�H�]�L�Q�W�����V�X�P�H���G�H���E�D�Q�L���v�Q���O�H�L���V�D�X���v�Q���Y�D�O�X�W�������W�L�W�O�X�U�L���G�H��
valoare, obiec�W�H�� �G�H�� �P�H�W�D�O�H�� �S�U�H�
�L�R�D�V�H���� �R�E�L�H�F�W�H�� �G�H�� �D�U�W������ �S�L�H�W�U�H�� �S�U�H�
�L�R�D�V�H���� �F�R�O�H�F�
�L�L�� �G�H�� �Y�D�O�R�D�U�H���� �V�H��
�U�L�G�L�F���� ���L���V�H���G�H�S�X�Q���� �v�Q���W�H�U�P�H�Q���G�H���������G�H���R�U�H���G�H�� �O�D���V�H�F�K�H�V�W�U�D�U�H�����O�D���X�Q�L�W���
�L�L�O�H���V�S�H�F�L�D�O�L�]�D�W�H�����S�U�L�Q�W�U�H��
�F�D�U�H�����L���X�Q�L�W���
�L�O�H���W�H�U�L�W�R�U�L�D�O�H���D�O�H���7�U�H�]�R�U�H�U�L�H�L���6�W�D�W�X�O�X�L�����F�D�U�H���D�X���F�D�O�L�W�D�W�H�D���Ge depozitar ale acestora. 

�Ì�Q���V�L�W�X�D�
�L�D���v�Q���F�D�U�H���F�X�V�W�R�G�H�O�H���H�V�W�H���R���D�O�W�����S�H�U�V�R�D�Q�����G�H�F�vt debitorul sau creditorul, organul 
�G�H�� �H�[�H�F�X�W�D�U�H�� �V�L�O�L�W���� �v�L�� �S�R�D�W�H�� �V�W�D�E�L�O�L�L�� �D�F�H�V�W�X�L�D�� �R�� �U�H�Q�X�P�H�U�D�
�L�H�� �
�L�Q�v�Q�G seama de intensitatea 
�D�F�W�L�Y�L�W���
�L�L���G�H�S�X�V�H�� 

�'�X�S���� �R�S�H�U�D�
�L�X�Q�H�� �G�H�� �V�H�F�K�H�V�W�U�D�U�H���� �R�U�J�D�Q�X�O�� �G�H�� �H�[�H�F�X�W�D�U�H�� �V�L�O�L�W���� �S�R�D�W�H�� �Y�D�O�R�U�L�I�L�F�D�� �E�X�Q�X�U�L�O�H��
�S�U�L�Q�� �X�U�P���W�R�D�U�H�O�H�� �P�R�G�D�O�L�W���
�L���� �v�Q�
�H�O�H�J�H�U�H�D�� �S���U�
�L�O�R�U�����Y�v�Q�]�D�U�H�� �G�L�U�H�F�W�������Y�v�Q�]�D�U�H�� �v�Q�� �U�H�J�L�P�� �G�H��
�F�R�Q�V�L�J�Q�D�
�L�H�� �D�� �E�X�Q�X�U�L�O�R�U�� �P�R�E�L�O�H�����Y�v�Q�]�D�U�H�� �O�D�� �O�L�F�L�W�D�
�L�H���� �L�Q�F�O�X�V�L�Y�� �S�U�L�Q�� �P�L�M�O�R�D�F�H�� �H�O�H�F�W�U�R�Q�L�F�H���� �D�O�W�H��
�P�R�G�D�O�L�W���
�L�� �D�G�P�L�Ve de lege, inclusiv valorificarea15 �E�X�Q�X�U�L�O�R�U�� �S�U�L�Q�� �F�D�V�H�� �G�H�� �O�L�F�L�W�D�
�L�L���� �D�J�H�Q�
�L�L��
�L�P�R�E�L�O�L�D�U�H���V�D�X���V�R�F�L�H�W���
�L���G�H���E�U�R�N�H�U�D�M�� 

                                                             
13 �$�U�W�������������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
14 �$�U�W�����������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
15 �$�U�W�������������D�O�L�Q���������&�R�G���G�H���S�U�R�F�H�G�X�U�����I�L�V�F�D�O���� 
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�Ì�Q���F�R�Q�F�O�X�]�L�H�����H�[�H�F�X�W�D�U�H�D���V�L�O�L�W�����D���E�X�Q�X�U�L�O�R�U���P�R�E�L�O�H���H�V�W�H���X�Q�D���G�L�Q���P�R�G�D�O�L�W���
�L�O�H���G�H���U�H�D�O�L�]�D�U�H��
�D�� �F�U�H�D�Q�
�H�O�R�U�� �I�L�V�F�D�O�H���� �3�R�D�W�H�� �I�L�� �X�W�L�O�L�]�D�W���� �G�H�� �R�U�J�D�Q�H�O�H�� �I�L�V�F�D�O�H�� �V�L�P�X�O�W�D�Q�� �F�X�� �D�O�W�H�� �P�R�G�D�O�L�W���
�L�� �G�H��
�v�Q�G�H�V�W�X�O�D�U�H���D���F�U�H�D�Q�
�H�O�R�U���I�L�V�F�D�O�H�����F�X�P���D�U���I�L���H�[�H�F�X�W�D�U�H�D���V�L�O�L�W�����S�U�L�Q���S�R�S�U�L�U�H���V�D�X���H�[�H�F�X�W�D�U�H�D���V�L�O�L�W�����D��
bunurilor imobile. 

�Ì�Q���F�D�]�X�O���E�X�Q�X�U�L�O�R�U���Y�D�O�R�U�L�I�L�F�D�W�H���S�U�L�Q���X�Q�D���G�L�Q���P�R�G�D�O�L�W���
�L�O�H���S�U�H�Y���]�X�W�H���G�H���O�H�J�H�����F�X�P�S���U���W�R�U��
poate fi �R���S�H�U�V�R�D�Q�����I�L�]�L�F�����V�D�X���M�X�U�L�G�L�F�����F�D�U�H���Q�X���D�U�H���R�E�O�L�J�D�
�L�L���I�L�V�F�D�O�H���U�H�V�W�D�Q�W�H���O�D���E�X�J�H�W�X�O���V�W�D�W�X�O�X�L�� 
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�8���6���(���)���6�����&�K�L���L�Q��u 
 
 

Abstract:This paper aims to analyses the motor and psychomotor peculiarities specific to autistic 
children with associated retardation, and also the way in which autism and retardation influence the 
cognitive and affective development and the language. This study has entailed the application of a set 
of tests with a view to a discrete evaluation of each subject and to determine their psychomotor 
deficiency in correlation with the age of the autistic child. It should be stated that the support and 
implementation of psycho-pedagogical intervention programs in schools, aimed at autistic children, 
which include alternative therapies based on motor and psychomotor activities, help in language 
stimulation, intellectual development and social integration of these children. 
 
Keywords: psychomotor deficiencies, autistic children, language, therapeutic program 
 
 
Introduction  

Autism is a contemporary world challenge. The role of the experts in this field is that 
of identifying the appropriate ways and means capable of adequately matching the 
communicative profile of the ASD individual (Autistic Spectrum Disorders) so that they 
become able to send messages in a functional manner and to interact to their social peers.  

As a rule, autistic children do not comprehend verbal explanations of events or 
actions, do not remember the sequences or stages of an activity, therefore they cannot 
anticipate. At the same time, they do not accept to leave their routine. Their adaptation to 
change may occur gradually, after iterative learning within the framework of specific 
therapies. In the motor activities, the autistic children encounter difficulties in following 
group instructions because: they cannot follow the group (they need individual instructions), 
they do not understand certain words (they can learn many words in therapy, but not their 
synonyms); they permanently need feedback and sometimes prompting; they cannot adapt to 
changes undergone by an educational program, etc. Next to autistic spectrum disorder, most 
children also display mild to moderated retardation, deficient communication and 
psychomotor instability. (American Psychiatric Association, 2003) 

�3�V�\�F�K�R�P�R�W�R�U���G�H�I�L�F�L�H�Q�F�L�H�V���D�U�H���G�L�V�R�U�G�H�U�V���R�I���W�K�H���D�X�W�L�V�W�L�F���L�Q�G�L�Y�L�G�X�D�O�¶�V���D�G�H�T�X�D�W�H�O�\���U�H�O�D�W�L�Q�J��
to their environment. They are determined by insufficient conjugation of the motor and 
psychic forces in performing the action, as a result of perceptive, sensorial, intellectual and 
motor blockings that reduce the acquisition of information, the correct execution of a 
requirement and, implicitly, the message exchange between at least two people. There are 
organic causes that determine the increase in the frequency of occurrence of psychomotor 
deficiencies for a long time, and this particularly obvious in autistic people with associated 
mental retardation.1 ���3���X�Q�H�V�F�X�� �&���� ������������Mental deficiencies define underdevelopments, 
development inhibitions or incomplete development of the psychic activity by cerebral 
insufficiency installed under the action of prenatal, perinatal or postnatal factors. In our 
                                                             
1�3���X�Q�H�V�F�X�� �&�����'�H�I�L�F�L�H�Q�0�D�� �P�L�Q�W�D�O���� �.�L�� �R�U�J�D�Q�L�]�D�U�H�D�� �S�H�U�V�R�Q�D�O�L�W���0�L�L�� �>�0�H�Q�W�D�O�� �G�H�I�L�F�L�H�Q�F�\�� �D�Q�G�� �R�U�J�D�Q�L�]�D�W�L�R�Q�� �Rf 
personality]�����(���'���)�����%�X�F�X�U�H�ú�W�L�������������� 
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study case, the five autistic children display forms of mental retardation probably produced 
by lesions of the central or peripheral nervous system. Sensorial-perceptive, motor and 
intellectual deficiencies lead to movement control and coordination disorders which disrupt 
adaptation and full integration in the environment.  
 
Research methodology 

The sample lot consists of 5 boys aged 8-10. Only one child is integrated in mass 
education (the eight-year old), while the others study in special schools as they could not 
adapt to the system. 
Table 1. Subject presentation 

 
Subject 

 

 
Gender 

 
Age 

 
IQ 

 
Deficiency type 

Case 1 
B. S. 

M 8 y. o. 70 Mild psychic retardation  
ASD 

Case 2 
A. N. 

M 9 y. o. 50 Moderate psychic 
retardation 

ASD 
Case 3 
D.O. 

M 9 y. o. 48 Moderate psychic 
retardation 

ASD 
Case 4 
S.A. 

M 10 y. o. 45 Moderate psychic 
retardation 

ASD 
Case 5 

I.T. 
M 10 y. o. 40 Moderate psychic 

retardation 
ASD 

 
The recovery process was complex and lengthy, being performed in three 

fundamental stages: a) initial evaluation (pre-test), in which the autistic children with 
associated mental retardation were subject to the following tests: pointing, tapping, 
Goodenough, A de Meur; b) at the second stage, individualized intervention programs have 
been elaborated and implemented. The therapeutic undertaking had the objective of 
developing receptive language and psychomotor behavior during the educational therapy 
activities; c) the third research stage consisted of final assessment (post-test) with a view to 
monitor and assess the effectiveness of the intervention programs and of the methods 
involved. This latter aspect has been carried out by comparing the results in the initial stage 
to the results recorded during the final evaluation stage. 
Description of the evaluation tests  
In order to assess whether the social integration deficiencies are of psychomotor nature, the 
evaluator subjects each child to a set of specific tests: 
Motor and psychomotor evaluation  
Walking back and forth along a 4-meter line after the preliminary demonstration performed 
by the assessor.  
Standing at attention, with their heels close, the children genuflect two times with their arms 
in front of them and two times with their arms spread laterally, after the preliminary 
demonstration performed by the assessor.  
With their arms of their hips, the subjects raise the left leg, standing on the right leg for 5 
seconds, then raise the right leg, standing on the left leg for other 5 seconds, following the 
demonstration of the assessor. With their legs spread, the subjects perform several exercises: 
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bending the body forwards, backwards, to the right, to the left, abiding by the indications of 
the instructor. 
 
Assessment of the receptive and expressive language: body parts awareness and 
identification of colors in various sources 
The examiner requires the child, without prior demonstration, to execute and correctly 
indicate, in a timely manner, the following: Put your hand on your head! Place your hands on 
your legs! Show me your fingers, ears, eyes, etc. Then, seated at the table, facing the 
examiner, the subject has to recognize a few common colors: white, red, green, blue, black, 
etc.  
Tests for the assessment of motor and psychomotor coordination 
a. The Pointing test measures handedness and manual swiftness, having the eye-hand 
coordination as the main objective. Evaluation: the execution time (in seconds) of the 
dominant hand with the execution time of the non-dominant hand and refers to the test 
standard. 
b. Tapping is mainly geared towards the measurement of the speed of hand joint and fingers. 
The subject has to draw, first with the dominant hand, as many points as possible on a sheet 
of paper in 6 seconds; the operation is then repeated with the non-dominant hand on another 
sheet of paper. The points add up and the total is referred to the test standard (See Tapping 
test standards). 
c. The Goodenough test targets the relation between sight and motor act in the graphic 
environment. For this test, one needs a sheet of paper and a pencil. Indications: at the prompt 
of the examiner, the child draws a man. The child can be encouraged but not influenced. The 
test can also function at the group level, in which case, special measures should be taken to 
avoid copying from various sources: books, illustrations, prints, etc.  
Evaluation: 

�x Category A. Unidentifiable designs enter this category. If the drawing is 
undecipherable, it is marked with 0. If there is certain control and line ordering 
(circle, triangle, square or spiral), it is marked with 1 point.  

�x Category B comprises drawings that can be recognized as representations of the 
human body, regardless of their execution. Each identifiable elements is marked with 
1 point, respectively with 0 points if the items from the standards of the Goodenough 
test are not observed. 

d. - A. De. Meur test �± testing knowledge of the body parts. (Ulici, Gh., Radu, I.D., 2003)  
 
Implementation of the therapeutic intervention program 
 
In elaborating the intervention plan, the therapist proposes a number of educational activities 
meant to stimulate and develop the psychomotor behavior.  
Structure of the therapeutic program: (Curriculum for PreUniversity Education: specific and 
compensatory therapies, 2008) 
�x Exercises that develop the eye-motor coordination: games with balloons and balls: 

catching, throwing, grasping, squeezing, etc.; thread inserted through the eye of a needle; 
perforating a piece of paper or a cardboard following a given pattern; reeling a wire or a 
string; binding papers with paperclips; handling small objects with the help of tweezers; 
threading beads or buttons on strings of nylon, simple braiding of lanyards or wool; clay 
modelling: letters, number, geometrical shapes; imitating noises of rain, horse hoof beat, 
piano playing, typing with finger tapping on the table; embedding geometrical shapes, 
puzzle games, clippings, collages, coloring observing the contour lines, using a stencil to 
draw an outline, etc. 
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�x Spatial orientation and body parts awareness exercises: children perform various 
movements with the body, arms or legs at the verbal prompts of the therapist, with and 
�Z�L�W�K�R�X�W���S�U�L�R�U���G�H�P�R�Q�V�W�U�D�W�L�R�Q�����I�R�U���U�H�F�R�J�Q�L�]�L�Q�J���R�Q�H�¶�V���R�Z�Q���E�R�G�\���V�F�K�H�P�H�����Y�D�U�L�R�X�V���E�R�G�\���S�D�U�W�V��
are indicated, starting with the most important ones �± head, body, limbs, then, more 
specific parts: eyes, nose, mouth, ears, eyebrows, shoulder, elbow, knee, fingers, etc.; for 
�U�H�F�R�J�Q�L�]�L�Q�J�� �W�K�H�� �R�W�K�H�U�¶�V�� �E�R�G�\�� �V�F�K�H�P�H���� �W�K�H�� �H�[�H�U�F�L�V�H�� �L�V�� �S�H�U�I�R�U�P�H�G�� �Z�L�W�K�� �W�K�H�� �V�X�S�S�R�U�W�� �R�I��
another person; for learning consolidation, it is recommendable that the body be 
reconstituted from discrete parts (detachable mannequin); on worksheets with drawings 
which represent the human body, children color the parts indicated by the therapist (e.g. 
�W�K�H���U�L�J�K�W���K�D�Q�G�����W�K�H���O�H�I�W���H�\�H�������2�W�K�H�U���G�U�D�Z�L�Q�J�V���P�D�\���K�D�Y�H���P�L�V�V�L�Q�J���H�O�H�P�H�Q�W�V�����W�K�H���F�K�L�O�G�¶�V���W�D�V�N��
being that of drawing the respective missing element.  

 
 
Comparative analysis of results  

The cases assessed during the experiment have been evaluated from the cognitive 
intelligence (IQ)  perspective but a type of emotional intelligence (EQ) was also manifest in 
subjects during therapy. It has been noticed that they can successfully control their impulses 
in case of failure, they are able to adapt to a new environment provided that it suggests safety 
or that a known person is present, and that they have emotional reactions.  
Table 2. Initial testing with the data from final testing 

 

T
es

t  Case 1  Case 2  Case 3  Case 4  Case 5 
 E. I. E.F.  E. I. E.F.  E. I. E.F.  E. I. E.F.  E. I. E.F. 

P
oi

nt
in

g 

D. H. 
���¶�����´ 
L. H. 
���¶�����´ 

D. H. 
���¶ 
L. H. 
���¶�����´ 
 

D. H. 
���¶�����´ 
L. H. 
���¶ 
 

D. H. 
���¶ 
L. H. 
���¶�����´ 
 

D. H. 
���¶ 
L. H. 
���¶ 
 

D. H. 
���¶�����´ 
L. H. 
���¶�����´ 
 

D. H. 
���¶ 
L. H. 
���¶�����´ 

D. H. 
���¶�����´ 
L. H. 
���¶ 

D. H. 
���¶�����´ 
L. H. 
���¶�����´ 
 

D. H. 
���¶ 
L. H. 
���¶�����´ 

T
ap
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ng

 

D. H. 
5 
 points 
L. H. 
4  
points 

D. H. 
10 
points 
L. H. 
6 
points 

D. H. 
3 
 points 
L. H. 
2 
 points 

D. H. 
6  
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L. H. 
4 
points 

D. H. 
7  
points 
L. H. 
5 
 points 

D. H. 
10  
points 
L. H. 
6 
 points 
 

D. H. 
6 
points 
L. H. 
5 
points 
 

D. H. 
9  
points 
L. H. 
7  
points 
 

D. H. 
5 
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L. H. 
4 
 points 
 

D. H. 
10 
points 
L. H. 
6 
points 
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8 
 

9 10 
 

16 18 12 13 
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10 13 8 
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Comparing the data obtained in initial testing with the data from final testing, the 
following have been noted: Pointing �± cases 1, 2 and 3 �± visible eye-motor coordination 
improvement; Tapping �± case 1 best adapts to the requirements and obtains the highest score; 
the Goodenough test �± cases 1, 4 and 5 have drawn sketches that can be easily recognized as 
representations of the human body, with observance of the basic elements; A de Meur: the 
subjects were capable of identifying all parts of the human body indicated by the therapist 
during the final evaluation.  
Conclusions 
 Autistic children with intellect deficiencies selected for this study are teachable and 
have the possibility of interiorizing basic motor and psychomotor skills, but they are often 
prompt-dependent, which leads to little autonomy. The results obtained prove the utility of 
an individualized intervention plan meant to activate the learning potential of the autistic 
child with mental retardation. The differentiated approach to learning in the educative 
activities performed with autistic students contributes in language stimulation and 
development of the psychomotor potential.  
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ENEA HODOS IN ROMANIAN CULTURE 
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Abstract: Among the personalities of the Banat culture, the place of Enea Hodos, a philologist, a 
folklorist, a literary historian, a publicist, a pedagogue, an editor, is the place of honor. Even though 
today his name is in a shadow, those concerned with Banat culture have the obligation to bring it 
back to the attention of contemporaries, because his works are still landmarks in many fields. We will 
present some aspects that prove the great value of this personality that deserves recognition at the 
level of national culture. 
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�(�Q�H�D���+�R�G�R�����V-�D���Q���V�F�X�W���v�Q���������G�H�F�H�P�E�U�L�H���������������O�D���5�R���L�D���0�R�Q�W�D�Q�������I�L�L�Q�G���S�U�L�P�X�O���I�L�X���D�O���O�X�L��
�,�R�V�L�I�� �+�R�G�R������ �G�R�F�W�R�U�� �v�Q�� �G�U�H�S�W���� �F�X�� �V�W�X�G�L�L�� �O�D�� �9�L�H�Q�D�� ���L�� �3�D�G�R�Y�D���� �G�H�S�X�W�D�W�� �v�Q�� �3�D�U�O�D�P�H�Q�W�X�O�� �G�H�� �O�D��
�%�X�G�D�S�H�V�W�D�� ���L�� �P�H�P�E�U�X�� �I�R�Q�G�D�W�R�U�� �D�O�� �$�F�D�G�H�P�L�H�L�� �5�R�P�k�Q�H1. Ion Breazu2 �v�L�� �F�R�Q�V�D�F�U���� �D�F�H�V�W�Xia un 
articol, �,�R�V�L�I���+�R�G�R�.�����v�Q���U�H�Y�L�V�W�D���Ä�7�U�D�Q�V�L�O�Y�D�Q�L�D�´3.  

�(�Q�H�D�� �+�R�G�R���� ���L-�D�� �I���F�X�W���V�W�X�G�L�L�O�H�� �S�U�L�P�D�U�H�� ���L�� �V�H�F�X�Q�G�D�U�H�� �O�D�� �5�R���L�D�� �0�R�Q�W�D�Q������ �%�D�L�D�� �G�H�� �&�U�L������
�%�U�D�G���� �%�U�D���R�Y���� �%�O�D�M���� �P�H�G�L�F�L�Q���� ���V�W�X�G�L�L�� �Q�H�W�H�U�P�L�Q�D�W�H�� �O�D�� �9�L�H�Q�D������ �O�L�W�H�U�H�� ���L�� �I�L�O�R�]�R�I�L�H�� �O�D�� �9�L�H�Q�D�� ���L��
�%�X�G�D�S�H�V�W�D���� �$�� �I�R�V�W�� �v�Q�Y���
���W�R�U�� �O�D�� ���F�R�D�O�D�� �&�L�Y�L�O���� �G�H�� �)�H�W�H�� �D�� �$�V�W�U�H�L�� ���6�L�E�L�X������ �S�U�R�I�H�V�R�U�� �O�D�� �,�Q�V�W�L�W�X�W�X�O��
�3�H�G�D�J�R�J�L�F�� �G�L�Q�� �&�D�U�D�Q�V�H�E�H������ �D�S�R�L�� �O�D�� �6�L�J�K�H�W���� �P�H�P�E�U�X�� �O�D�� �Ä�7�H�O�H�J�U�D�I�X�O�� �U�R�P�k�Q�´���� �P�H�P�E�U�X��
�F�R�U�H�V�S�R�Q�G�H�Q�W���D�O���$�F�D�G�H�P�L�H�L���5�R�P�k�Q�H4. 

�6�S�L�U�L�W�� �H�Q�F�L�F�O�R�S�H�G�L�F���� �(�Q�H�D�� �+�R�G�R���� �D�� �D�Y�X�W�� �S�U�H�R�F�X�S���U�L�� �v�Q�� �G�L�I�H�U�L�W�H�� �G�R�P�H�Q�L�L����cel mai des 
�D�P�L�Q�W�L�W���I�L�L�Q�G�� �I�R�O�F�O�R�U�X�O�����Ì�Q�� �D�F�H�V�W���V�H�Q�V���� �P�H�U�L�W�����V�X�E�O�L�Q�L�D�W���I�D�S�W�X�O���F�����R�G�D�W�����D�M�X�Q�V�� �O�D���&�D�U�D�Q�V�H�E�H�������F�D��
profesor la Institutul pedagogic-�W�H�R�O�R�J�L�F���� �v�Q�F�H�S�H�� �F�X�O�H�J�H�U�H�D�� �G�H�� �I�R�O�F�O�R�U�� �E���Q���
�H�D�Q�� �S�U�L�Q��
�L�Q�W�H�U�P�H�G�L�X�O���H�O�H�Y�L�O�R�U�����L���D�O���F�R�O�H�J�L�O�R�U���G�H���F�D�Q�F�H�O�D�U�L�H�����P�D�W�H�U�L�D�O���F�H���Y�D���I�L���S�X�E�O�L�F�D�W���v�Q���Y�R�O�X�P�H�O�H��Poezii 
�S�R�S�R�U�D�O�H�� �G�L�Q�� �%���Q�D�W, 1892, C�v�Q�W�H�F�H�� �F���W���Q�H�.�W�L���� ������������ �U�H�H�G�L�W�D�W�� �v�Q�� ������������ �F�v�Q�G �D�S�D�U�H�� ���L�� �Y�R�O�X�P�X�O��
C�v�Q�W�H�F�H�� �E���Q���0�H�Q�H���� �$�F�H�D�V�W���� �U�H�D�O�L�W�D�W�H�� �H�V�W�H�� �D�G�X�V���� �O�D�� �F�X�Q�R���W�L�Q�
�D�� �S�X�E�O�L�F�X�O�X�L�� �F�L�W�L�W�R�U�� �v�Q���3�U�H�I�D�0�D 
�F�X�O�H�J�H�U�L�L���G�L�Q���������������Ä�&�D�U�W�H�D���G�H���I�D�
�����F�X�S�U�L�Q�G�H���S�R�H�]�L�L���D�G�X�Q�D�W�H���v�Q���P�D�L���P�X�O�W�H���F�R�P�X�Q�H���G�L�Q���%���Q�D�W�X�O��
�W�L�P�L���D�Q���� �Ì�Q�W�U�H�� �D�Q�L�L�� ���������� ���L�� ������������ �S�H�� �W�L�P�S�X�O�� �Y�D�F�D�Q�
�H�O�R�U���� �S�D�U�W�H�� �G�L�Q�� �W�L�Q�H�U�L�P�H�D�� �,�Q�V�W�L�W�X�W�X�O�X�L��
                                                             
1 Virgiliu Florea, �)�R�O�F�O�R�U�L�V�W�X�O���(�Q�H�D���+�R�G�R�.�����������G�H���D�Q�L���G�H���O�D���P�R�D�U�W�H, Cluj Napoca, Transilvania Press, 1995, p. 9 
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David Press Print, 2012, p. 170. 
2 Nr. 7/1941, p. 72 (510) 
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�L�H���F�D�U�H���G�X�Vese 
�O�D�� �9�L�H�Q�D�� �X�Q�� �S�U�R�W�H�V�W�� �v�P�S�R�W�U�L�Y�D�� �P�D�J�K�L�D�U�L�]���U�L�L�� ���F�R�O�L�O�R�U�� �U�R�P�k�Q�H���W�L���� �©�2�U�L�F�D�U�H�� �D�U�� �I�L�� �U�H�]�X�O�W�D�W�X�O�� �P�L�V�L�X�Q�L�L�� �G�L�Q�� �F�D�U�H�� �Y����
�U�H�v�Q�W�R�D�U�F�H�
�L���� �Q�R�L�� �Y�R�P�� �]�L�F�H�� ���L�� �]�L�F�H�P���� �$�L�F�L�� �V�X�Q�W�H�P���� �D�L�F�L�� �V�W���P���� �9�R�P�� �P�H�U�J�H�� �S�H�� �F�D�O�H�D�� �F�L�Y�L�O�L�]�D�
�L�X�Q�L�L���� �Y�R�P�� �F�X�O�W�L�Y�D��
�O�L�P�E�D���Q�R�D�V�W�U������ �Y�R�P���S�U�R�S�D�J�D���F�X�O�W�X�O �U�H�O�L�J�L�R�V���� �Y�R�P���
�L�Q�H�D���V�X�V�����L�� �W�D�U�H���O�D���S�D�W�U�L�D�����L�� �S���P�k�Q�W�X�O���Q�R�V�W�U�X�����Q�H���Y�R�P���S�X�Q�H���S�H��
�O�X�F�U�X�����F�D���H�O�H�P�H�Q�W�X�O���U�R�P�k�Q���V�����S�U�L�Q�G�����U���G���F�L�Q�L���v�Q���W�R�D�W�H���U�D�P�X�U�L�O�H���G�H���Y�L�D�
�����S�X�E�O�L�F�������V�R�F�L�D�O�������D�U�W�H�����L�Q�G�X�V�W�U�L�H�����L���F�R�P�H�U�
����
�V�����S�U�L�Q�G�����U���G���F�L�Q�����F�D�U�H���V�����Q�X���R���S�R�D�W�����]�J�X�G�X�L���Q�L�F�L���Y�L�M�H�O�L�L�O�H���W�L�P�S�X�O�X�L�����L���Q�L�F�L���H�W�H�U�Q�L�W�D�W�H�D���Y�H�D�F�X�U�L�O�R�U�����$�V�W�I�H�O���Y�R�P���G�D��
�v�P�S���U�D�W�X�O�X�L���F�H�O�H���F�H���V�X�Q�W���D�O�H���v�P�S���U�D�W�X�O�X�L���� �O�X�L���'�X�P�Q�H�]�H�X���F�H�O�H���F�H���V�X�Q�W���D�O�H���O�X�L���'�X�P�Q�H�]�H�X�����L���Q�R�X���� �F�H�O�H���F�H���V�X�Q�W���D�O�H��
�Q�R�D�V�W�U�H�«�ª�´ 
4 �$�F�D�G�H�P�L�D�� �5�R�P�k�Q�����± �)�L�O�L�D�O�D�� �7�L�P�L���R�D�U�D���� �,�Q�V�W�L�W�X�W�X�O�� �G�H�� �6�W�X�G�L�L�� �%�D�Q�D�W�L�F�H�� �Ä�7�L�W�X�� �0�D�L�R�U�H�V�F�X�´���� �6�R�F�L�H�W�D�W�H�D��
�(�Q�F�L�F�O�R�S�H�G�L�F���� �D���%�D�Q�D�W�X�O�X�L����Enciclopedia Banatului. Literatura���� �7�L�P�L���R�D�U�D�����(�G�L�W�X�U�D���'�D�Y�L�G���3�U�H�V�V���3�U�L�Q�W���� ������������ �S����
357. 
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pedagogic-�W�H�R�O�R�J�L�F�� �G�L�Q�� �&�D�U�D�Q�V�H�E�H���� �D�� �F�X�O�H�V���� �O�D�� �V�W���U�X�L�Q�
�H�O�H�� �V�X�E�V�H�P�Q�D�W�X�O�X�L���� �X�Q�� �Q�X�P���U��
�F�R�Q�V�L�G�H�U�D�E�L�O���� �P�D�L�� �P�X�O�W���G�H�� �G�R�X����mii de �F�v�Q�W�H�F�H�� �S�R�S�R�U�D�O�H���� �O�L�U�L�F�H�� ���L�� �H�S�L�F�H���� �D�X�]�L�W�H�� �S�H-�D�F�D�V���� �G�H�O�D��
�
���U�D�Q�F�H���� �G�H�O�D�� �
���U�D�Q�L���� �G�H�O�D�� �P�L�O�L�W�D�U�L���� ���L���F�v�W�H�Y�D�� �S�X�
�L�Q�H�� �G�L�Q�� �J�X�U�D�� �O���X�W�D�U�L�O�R�U���� �$�P�� �D�O�H�V�� �G�L�Q���F�vntecele 
lirice pe acele, care le-am crezut mai importante, fie din punct de vedere al poeziei, fie din 
p�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �J�U�D�L�X�O�X�L���� ���L�� �O�H�� �G�D�X�� �D�V�W���]�L�� �S�X�E�O�L�F�X�O�X�L�� �F�H�W�L�W�R�U�� �D���D�� �F�X�P�� �O�H-am primit: dela 
�W�U�H�F�H�U�H�D���F�H���R���Y�R�U���v�Q�W�vmpina a�W�v�U�Q�����F�R�Q�W�L�Q�X�D�U�H�D���S�X�E�O�L�F�D�
�L�X�Q�L�L�´���� 

�3�D�U�W�H�D���D���G�R�X�D���D���D�F�H�V�W�H�L���S�U�H�I�H�
�H���F�X�S�U�L�Q�G�H���R���D�Q�D�O�L�]�����G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���J�U�D�P�D�W�L�F�D�O�����P�D�L��
ales fonetic, �V�S�X�Q�H���+�R�G�R�������D���J�U�D�L�X�O�X�L���0���U�D�Q�X�O�X�L���G�L�Q���%���Q�D�W5�����I�L�L�Q�G���H�Y�L�G�H�Q�
�L�D�W�H���������G�H���W�U���V���W�X�U�L���D�O�H��
�D�F�H�V�W�X�L�D�����L���H�[�H�P�S�O�H���G�H���F�v�Q�W�H�F�H���E���Q���
�H�Q�H���V�F�U�L�V�H���Ä�D���D���F�X�P���V�H���]�L�F�´6.  

�+�R�G�R���� �P�H�Q�
�L�R�Q�H�D�]���� �O�D�� �v�Q�F�H�S�X�W�X�O�� �V�W�X�G�L�X�O�X�L�� �F���� �Ä�R�� �S�D�U�W�H�� �G�L�Q�� �v�Q�V�X���L�U�L�O�H�� �D�F�H�V�W�X�L�� �J�U�D�L�� �O�H��
�J���V�L�P���v�Q���J�U�D�L�X�O���D�U�G�H�O�H�D�Q�����V�D�X���v�Q���F�H�O���P�R�O�G�R�Y�H�D�Q�����E�D���F�K�L�D�U���v�Q���F�H�O���P�D�F�H�G�R-�U�R�P�k�Q�����D�O�W�H�O�H���V�X�Q�W���D�O�H��
�V�D�O�H���S�D�U�W�L�F�X�O�D�U�H�´�����X�U�P�v�Q�G ca apoi s-�R���L�Q�G�L�F�H�����v�Q�W�U�H���v�Q�V�X���L�U�L�����S�H���F�H�D���P�D�L���Ä�G�L�V�W�L�Q�F�W�L�Y���´�����S���V�W�U�D�U�H�D��
lui n �v�Q�W�U�H���G�R�X�����Y�R�F�D�O�H�����Ä�Ì�Q���%���Q�D�W���Q�X���V�H���]�L�F�H���D�O�W�I�H�O���G�H�F�vt: �Y�L�x�H (pentru vie de struguri), �F���O�F�v�x�L, 
�v�Q�W�v�x�L, �F�X�x�L, �F���S���W�v�x�L, gu�W�v�x�L�����W�R�W���D���D���v�Q���F�vteva comune se zice �I���x�L�Q�� pentru �I���L�Q�� s. �I���U�L�Q��. La 
�Y�H�U�E�H�� �D�V�H�P�H�Q�H�D�� �H�V�W�H�� �S���V�W�U�D�W�� �V�X�Q�H�W�X�O���x, d.e.: �W�X�� �U���P�k�x�L, �0�v�x�L (dela �D�� �0�L�Q�H�D), �Y�L�x�L, �V�S�X�x�L, a 
�v�Q�F�X�x�D, �D���G�H�V�F�X�x�D, �D�P���G�H�V�F�X�x�D�W etc. Pentru sufixul augmentativ oi ���L��oaie �H�[�L�V�W�����Q�X�P�D�L���R�x�L ���L��
�R�D�x�H: �S�L�H�W�U�R�x�L, �S�L�H�W�U�R�x�H; suf. �R�D�x�H mai adese e neaugmentativ, p.e. �X�U�V�R�D�x�H, �Y�X�O�S�R�D�x�H, 
�O�X�S�R�D�x�H, �L�H�S�X�U�R�D�x�H���� �D�F�H�O�D���L�� �V�X�I�L�[���R�D�x�H �I�R�U�P�H�D�]���� �Q�X�P�H�� �S�U�R�S�U�L�L�� �I�H�P�H�Q�L�Q�H�� �G�H�U�L�Y�D�W�H�� �G�L�Q��
masculine, din Popescu se face �3�R�S�H�V�F�R�D�x�H (nevasta lui Popescu), �%�L�E�H�V�F�R�D�x�H, �=�D�E�H�U�F�R�D�x��, 
�*�U�X�H�V�F�R�D�x�H���´�� �6�X�Q�W�� �S�U�H�]�H�Q�W�D�W�H�� �D�O�W�H�� �D�V�S�H�F�W�H�� �G�H�� �Q�D�W�X�U���� �I�R�Q�H�W�L�F������ �S���V�W�U�D�U�H�D�� �O�X�L��dz<d+e, i �v�Q��
�F�X�Y�L�Q�W�H���P�R���W�H�Q�L�W�H���G�L�Q���O�D�W�L�Q�������S�U�R�Q�X�Q�
�D�U�H�D���. ca s �v�Q���F�v�W�H�Y�D���V�D�W�H�����S�U�R�Q�X�Q�
�D�U�H�D��ce, ci, ge (dje), gi a 
consoanelor t, d urmate de e sau i.  

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H��morfologia���� �U�H�P�D�U�F���� �I�R�U�P�H�O�H�� �G�H�� �V�L�Q�J�X�O�D�U���x�D�X�� (�Q�H�D�X��), �V�W�D�X��, 
�F���0�D�X��, �P���V�D�X��, paradigmele verbului a fi �O�D���G�L�Y�H�U�V�H�� �P�R�G�X�U�L�����L���W�L�P�S�X�U�L�����Äio mis, �W�X���L�H�.�F�L, iel 
�v�L, �Q�R�L���x�L�V, voi vis, �L�H�L���v�V ���L���L�H�L���L���V�W�����D�F�H�V�W���G�L�Q���X�U�P�����Q�X�P�D�L��ca verb predicativ. Exemple: io mis 
�E���Q���0�D�Q ���L���Q�R�L���x�L�V���E���Q���0�H�Q�L, �Y�R�L���Y�L�V���G�k�Q���0�D�U�� �����D�����6�H���P�D�L���]�L�F�H�����L�����Q�R�L���x�L�V���P ���L���Y�R�L���Y�L�V���0 �v�Q���X�Q�H�O�H��
�O�R�F�X�U�L���´�������L�P�S�H�U�D�W�L�Y�X�O���F�X���±�D�U�H�0�����R�S�W�D�W�L�Y�X�O���S�U�H�]�H�Q�W�����Ä�V�H���F�R�Q�M�X�J�����v�Q���F�R�P�����9���U���G�L�D�����L���3���W�D�������G�X�S����
�F�X�P�� �P�L�� �V�H�� �F�R�P�X�Q�L�F���� �G�H�� �H�O�H�Y�L�� �G�Œ�D�F�R�O�R���� �v�Q�� �P�R�G�X�O�� �X�U�P���W�R�U�����L�R�� �U�H�D�.�� �Y�H�x�L, �W�X�� �U�H�D�L�� �Y�H�x�L, iel ar 
�Y�H�x�L�´�������D���������� 

 
�6�X�Q�W�� �S�U�H�]�H�Q�W�D�W�H�� ���L�� �Ä�S�U�R�E�H�� �G�H���F�v�Q�W�H�F�H�� �E���Q���
�H�Q�H�� �V�F�U�L�V�H�� �D���D�� �F�X�P�� �V�H�� �]�L�F���� �)�L�U�L���±�H�O�� �G����

�F�v�x�H�S�������6�����Y�L�x�L�����E�D�J�H�����V�v�P�E���W�������&�����P�����J���V���V�F�L���V�v�Q�J�X�U�������6�v�Q�J�X�U�����v�Q�F�K�L�V�����Œ�Q���F�D�V�����&�X���F�R�D�F�H���D�O�E�H��
pr�����P�D�V�����&�X���R�F�K�L���x�H�J�U�L���S�U�����I�H�U�H�D�V�W�U�����2�F�K�L�L-�V���x�H�J�U�L���F�D���x�H�J�K�L�Q�D�����*�X�U�D-�L���G�X�O���±�H���F�D���]�P�R�F�K�L�Q�D���´ 

Volumul C�v�Q�W�H�F�H�� �E���Q���0�H�Q�H�����&�D�U�D�Q�V�H�E�H������ ������������ �V�H�� �G�H�V�F�K�L�G�H���&�X�� �X�Q�� �U���V�S�X�Q�V�� �G�O�X�L�� �'�U����
Gustav Weigand���� �$�F�H�V�W�D���G�L�Q���X�U�P���� �D�P�L�Q�W�L�V�H���� �O�D�X�G�D�W�L�Y�����F�X�O�H�J�H�U�H�D���G�H�� �I�R�O�F�O�R�U���D�� �O�X�L���(�Q�H�D���+�R�G�R�� 
�G�L�Q�� ������������ �v�Q�� �Y�R�O�X�P�X�O��Der Banater Dialekt���� �D�G���X�J�v�Q�G �v�Q�V���� ���L�� �F�U�L�W�L�F�L�� �O�D�� �S�D�U�W�H�D�� �G�H�� �O�L�Q�J�Y�L�V�W�L�F������
critici care l-�D�X���Q�H�P�X�O�
�X�P�L�W���S�H���S�U�R�I�H�V�R�U�X�O���G�L�Q���&�D�U�D�Q�V�H�E�H�������G�H�W�H�U�P�L�Q�v�Q�Gu-�O���V��-�L���U���V�S�X�Q�G��7.  De 

                                                             
5 �7�H�[�W�X�O���D���D�S���U�X�W���P�D�L���v�Q�W�k�L���v�Q���Ä�)�R�D�L�D���G�L�H�F�H�V�D�Q���´�����Q�U�����������������������S������-�������$���I�R�V�W���U�H�S�U�R�G�X�V���L�Q�W�H�J�U�D�O�����G�H���%�����3�����+�D�V�G�H�X�����v�Q��
�5�R�P�k�Q�L�L �E���Q���0�H�Q�L�� �G�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �F�R�Q�V�H�U�Y�D�W�R�U�L�V�P�X�O�X�L�� �G�L�D�O�H�F�W�D�O�� �.�L�� �W�H�U�L�W�R�U�L�D�O���� ������������ �Q�X�� �G�R�D�U�� �v�Q��
Etymologicum Magnum Romaniae, cf. M. M. Deleanu, op. cit., p. 173.   
6 �Ì�Q�� �O�X�F�U�D�U�H�D���'�L�D�O�H�F�W�R�O�R�J�L�H�� �U�R�P�k�Q������ �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D�� �G�L�G�D�F�W�L�F���� ���L�� �S�H�G�D�J�R�J�L�F������ ������������ �S���� ����5, la nota 1 se 
�P�H�Q�
�L�R�Q�H�D�]�������Ä�3�U�L�Q�F�L�S�D�O�H�O�H���S�D�U�W�L�F�X�O�D�U�L�W���
�L���D�O�H���V�X�E�G�L�D�O�H�F�W�X�O�X�L���E���Q���
�H�D�Q���D�X���I�R�V�W���U�H�O�H�Y�D�W�H���v�Q�F�����G�H���O�D���V�I�v�U���L�W�X�O���V�H�F�R�O�X�O�X�L��
�W�U�H�F�X�W���� �8�Q�D�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �Y�H�F�K�L�� �G�H�V�F�U�L�H�U�L�� �D�O�H�� �D�F�H�V�W�X�L�� �V�X�E�G�L�D�O�H�F�W�� �D�S�D�U�
�L�Q�H�� �O�X�L�� �(�Q�H�D�� �+�R�G�R���� �������������´���� �5�R�P�X�O�X�V��
Todoran preci�]�H�D�]���� �F���� �Ä�(�Q�H�D�� �+�R�G�R���� �F�R�Q�W�X�U�H�D�]������ �F�X�� �P�D�L�� �P�X�O�W���� �S�U�H�F�L�]�L�H�� �G�H�F�v�W �R�� �I���F�X�V�H�� �(���� �3�L�F�R�W�� �I�L�]�L�R�Q�R�P�L�D��
�©�J�U�D�L�X�O�X�L�ª�� �E���Q���
�H�D�Q���´�� ���&�R�Q�W�U�L�E�X�0�L�L�� �O�D�� �V�W�X�G�L�X�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H, Cluj Napoca, Editura Clusium, 1998, p. 35 apud 
M.M. Deleanu, op. cit., p. 176). 
7 �8�Q���V�W�X�G�L�X���D�P���Q�X�Q�
�L�W���D�O���D�F�H�V�W�X�L���U���V�S�X�Q�V���D���S�X�E�O�L�F�D�W���0�D�U�F�X���0�L�K�D�L�O���'�H�O�H�D�Q�X���v�Q���Y�R�O�����*�X�V�W�D�Y���:�H�L�J�D�Q�G���.�L���E���Q���0�H�Q�L�L, 
�5�H���L�
�D���� �(�G�L�W�X�U�D�� �7�,�0���� ������������ �S���� ����-�������� �Ä�3�U�R�I�H�V�R�U�X�O�� �F�D�U�D�Q�V�H�E�H���H�D�Q�� �I�D�F�H�� �F�v�W�H�Y�D�� �U�H�S�U�R���X�U�L�� �J�H�Q�H�U�D�O�H�� ���L�� �P�D�L�� �P�X�O�W�H��
�R�E�V�H�U�Y�D�
�L�L���S�X�Q�F�W�X�D�O�H���U�H�I�H�U�L�W�R�D�U�H���O�D���P�R�G�X�O���F�X�P���D���L�Q�W�H�U�S�U�H�W�D�W���:�H�L�J�D�Q�G���V�W�X�G�L�X�O���V���X�����L���D�S�R�L���O�D���P�R�Q�R�J�U�D�I�L�D���G�L�D�O�H�F�W�D�O����
�D���Q�H�D�P�
�X�O�X�L���� �,�U�R�Q�L�F�� ���L�� �O�D�� �R�E�L�H�F�W���� �(�Q�H�D�� �+�R�G�R���� �S�R�O�H�P�L�]�H�D�]���� �G�H�� �O�D�� �H�J�D�O�� �O�D�� �H�J�D�O�� �F�X�� �v�Q�Y���
�D�W�X�O�� �J�H�U�P�D�Q���� �V�L�P�
�L�Q�G�X-se, 
�F�K�L�D�U���G�D�F�����Q�X���H���E���Q���
�H�D�Q�����P�D�L���v�Q�G�U�H�S�W���
�L�W���G�H�F�v�W �X�Q���V�W�U���L�Q���G�H���O�L�P�E�����V�����V�F�U�L�H���G�H�V�S�U�H���J�U�D�L�X�U�L�O�H���G�L�Q���%�D�Q�D�W�����)���U�����D�W�D�F��
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�H�[�H�P�S�O�X�����(�Q�H�D���+�R�G�R�����U���V�S�X�Q�G�H���R�E�L�H�F�
�L�L�O�R�U���F�����D���F�X�O�H�V���I�R�O�F�O�R�U�X�O���F�X���H�O�H�Y�L�����W�L�X�W�R�U�L���G�H���F�D�U�W�H�����L���F������
�S�H�U�V�R�Q�D�O�����Q�X���D�U�H���R���I�R�U�P�D�
�L�H���G�H���I�R�Q�H�W�L�F�L�D�Q���D�V�W�I�H�O�����Ä�'�R�P�Q�X�O���:�H�L�J�D�Q�G���L�D�U�����L���J�U�H���H���W�H�����'�X�S�����G-sa, 
�G�R�X�����V�F���G�H�U�L���F�D�U�D�F�W�H�U�L�]�H�D�]�����G�H�V�F�U�L�H�U�H�D���F�H�� �D�P�� �I���F�X�W���G�H�V�S�U�H���J�U�D�L�X�O�� �E���Q���
�H�D�Q���� �v�Q�W�v�L�D�����F�����R�D�P�H�Q�L�L��
care mi-au adunat materialul, mai ales �H�O�H�Y�L�L�� �G�L�Q�� �,�Q�V�W���� �3�H�G�D�J�R�J�L�F���� ���W�L�D�X�� �S�U�H�D�� �P�X�O�W���� �F�D�U�W�H��
���D�I�H�U�L�P������ ���L�� �Q�X�� �S�X�W�H�D�X�� �Y�R�U�E�L�� �Q�H�S�U�H�R�F�X�S�D�
�L���� �D�� �G�R�X�D���� �F���� �G�O�� �+�R�G�R���� �Q�Œ�D�U�H�� �G�H�S�U�L�Q�G�H�U�H�� �I�R�Q�H�W�L�F����
�S�H�Q�W�U�X���D���W�U�D�Q�V�F�U�L�H���G�H�V�W�X�O���G�H���H�[�D�F�W�����G�U�H�S�W���G�R�Y�D�G�����H�V�W�H���I�D�S�W�X�O���F�����H�O�����D�G�L�F�����G�O���+�R�G�R�������I�L�L�Q�G�F�����H�V�W�H��
�G�L�Q�� �$�U�G�H�D�O���� �©�Q�X�� ���W�L�H�� �V���� �I�D�F���� �Q�L�F�L�� �P���F�D�U�� �G�H�R�V�H�E�L�U�H�D�� �G�L�Q�W�U�H���. ���L���.i, ceea ce e tare important 
�S�H�Q�W�U�X���E���Q���
�H�D�Q�ª�����U���V�S�X�Q�G���O�D���D�P�v�Q�G�R�X�������'�O���:�H�L�J�D�Q�G���Q�Œ�D�U�H���L�G�H�H���F�H���I�H�O���G�H���F�X�Q�R���W�L�Q�
�H���G�H���O�L�P�E����
�D�G�X�F�� �H�O�H�Y�L�L�� �O�D�� �v�Q�W�U�D�U�H�D�� �O�R�U�� �v�Q�� �,�Q�V�W�L�W�X�W�X�O�� �Q�R�V�W�U�X�� �S�H�G�D�J�R�J�L�F���� �,�G�H�H�� �Q�Œ�D�U�H�� �F���� �W�R�
�L�� �H�O�H�Y�L�L�� �Q�R���W�U�L vin 
�G�Œ�D�F�D�V�����F�X���S�U�R�Q�X�Q�
�D�U�H�D���V�D�W�X�O�X�L���O�R�U�������L���F�����Q�L�F�L���G�X�S�����W�U�H�L�����L���S�D�W�U�X���D�Q�L���G�H�����F�R�D�O�����Q�X���S�R�
�L���V��-�L���I�D�F�L���V����
�X�L�W�H�� �F�X�P�� �U�R�V�W�H�V�F�� �Y�R�U�E�H�O�H�� �S���U�L�Q�
�L�L���� �U�X�G�H�Q�L�L�O�H�� ���L�� �F�H�L�O�D�O�
�L�� �R�D�P�H�Q�L�� �G�L�Q�� �V�D�W���� �0�X�O�W�H�� �J�H�Q�H�U�D�
�L�X�Q�L�� �Y�R�U��
trece �S�v�Q���� �F�H�� �R�D�P�H�Q�L�L�� �V���� �Y�R�U�� �O���S���G�D�� �G�H�� �I�H�O�X�O�� �S�U�R�Y�L�Q�F�L�D�O �D�O�� �J�U�D�L�X�O�X�L�� �O�R�U���� �G�D�F���� �S�H�V�W�H�� �W�R�W���V���� �Y�R�U��
�S�X�W�H�D���O���S���G�D���Y�U�H�R�G�D�W���´8.   

�9�R�O�X�P�X�O�� �L�Q�F�O�X�G�H�� �S�R�H�]�L�L�� �S�R�S�X�O�D�U�H�� �F�X�O�H�V�H�� �G�L�Q�� �P�D�L�� �P�X�O�W�H�� �O�R�F�D�O�L�W���
�L���� �F�O�D�V�L�I�L�F�D�W�H�� �v�Q����De 
�G�U�D�J�R�V�W�H�� �.�L�� �G�H�� �M�D�O�H ���)�U�X�Q�]���� �Y�H�U�G�H�� �O�H�P�Q�� �V�X�F�L�W���0���L�� �Q�H�L�F�R���� �W�X�� �D�L�� �J�v�Q�G�L�W���&���� �L�R�� �E�H�D�X�� �D�S���� �G�L�Q��
�W���X�����Œ�R�L�� �P�X�U�L�� �G�H���G�U�D�J�X�O�� �W���X���'�D�U�� �L�R�� �E�H�D�X�� �D�S���� �G�L�Q�� �Y�D�O�H�����1�X-�P�L�� �S�D�V���� �G�Œ�D�� �G�X�P�L�W�D�O�H�����3�v�Q�Œ���D�F�X�P�D��
mi-�D���S���V�X�W���&�����P�L�Q�W�H���Q-am prea avut,/Dar acum minte-�P�L���Y�L�Q�H�����L���P�����O�D�V�����Q�H�L�F�R�����G�H���W�L�Q�H�����&�����W�X����
neico, ai g�v�Q�G�L�W���&�����V�X�Q�W���I�O�R�D�U�H���G�H���J���V�L�W�����'�D�U���V�X�Q�W���I�O�R�D�U�H�D�� �I�O�R�U�L�O�R�U�����L���G�U�D�J���� �I�H�F�L�R�U�L�O�R�U������ Vesele, 
�J�O�X�P�H�0�H���� �V�D�W�L�U�L�F�H ���)�U�X�Q�]���� �Y�H�U�G�H�� �G�H�� �P���U�� �G�X�O�F�H�����$�P�� �R�� �P�v�Q�G�U���� �F�D�� �R�� �F�U�X�F�H�����L�� �O�D�� �O�X�F�U�X�� �Q-o pot 
�G�X�F�H�����'�L�P�L�Q�H�D�
�D-�L�� �U�R�X�D�� �U�H�F�H�����$�P�k�Q�D�W�� �V�H�� �Q���G�X���H���W�H�����L�� �P�v�Q�G�U�X�
�L�L�� �Q�X-�L�� �S�U�L�H���W�H�����0�v�Q�Gra pleca la 
�I�vn�W�v�Q�����2���P�X���F�D���P�X�V�F�D���G�H���P�k�Q�������L���P�k�Q�D���L���V�H���X�P�I�O�D���'�H���O�X�F�U�X���V�H���G�R�O���V�D�����L���O�D���X�P�E�U�����V�H���F�X�O�F�D������
�&���W���Q�H�.�W�L (C�v�Q�W���� �F�X�F�X-n �Y�v�U�I�� �G�H�� ���X�U�������0�H�U�J�� �I�H�F�L�R�U�L�L�� �O�D�� �P���V�X�U�������0�L�H�U�O�D���F�v�Q�W������ �F�X�F�X�O�� �F�X�F�������7�R�
�L��
�I�H�F�L�R�U�L�L�� �V�W�D�X�� �G�H�� �G�X�F�������+�D�L�G�H�
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�Ì�Q�� �F�D�W�H�J�R�U�L�D��Literaturii populare scrise sunt incluse �F�v�Q�W�H�F�H�� �G�H�� �&�U���F�L�X�Q ���L���F���U�0�L��
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�O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H���� ������������ �F�U�R�Q�L�F�L�O�H�� ���L�� �D�U�W�L�F�R�O�H�O�H�� �S�X�E�O�L�F�D�W�H�� �G�H�� �0�L�K�D�L�O�� �.�R�J���O�Q�L�F�H�D�Q�X���� �E�L�R�J�U�D�I�L�D��
�O�X�L���1�L�F�R�O�D�H���%���O�F�H�V�F�X���V�F�U�L�V�����G�H���*�U�L�J�R�U�H���7�R�F�L�O�H�V�F�X�����������/�L�W�H�U�D�W�X�U�D���J�U�D�P�D�W�L�F�L�O�R�U�����Ì�Q���D�F�H�V�W���F�D�S�L�W�R�O����
�S�U�R�I�H�V�R�U�X�O�� �E���Q���
�H�D�Q�� �V�H�� �U�H�I�H�U���� �O�D���2�U�L�J�L�Q�H�D�� �.�L�� �I�R�U�P�D�U�H�D�� �O�L�P�E�L�L���� �Ä�'�L�Q�� �O�L�P�E�D�� �O�D�W�L�Q���� �V-�D�� �Q���V�F�X�W��
�O�L�P�E�D�� �U�R�P�k�Q������ ���L�� �D�G�L�F������ �/�L�P�E�D�� �U�R�P�k�Q���� �V-�D�� �I�R�U�P�D�W�� �G�L�Q�� �O�L�P�E�D�� �O�D�W�L�Q���� �S�R�S�R�U�D�Q���� �Y�R�U�E�L�W���� �G�H��
�F�R�O�R�Q�L���W�L�L���D�G�X���L���G�L�Q���,�W�D�O�L�D�����+�L�V�S�D�Q�L�D�����*�D�O�L�D�����$�]�L�D���P�L�F�������L���6�L�U�L�D���G�H���v�P�S���U�D�W�X�O���7�U�D�L�D�Q���v�Q���'�D�F�L�D���O�D��
�v�Q�F�H�S�X�W�X�O�� �Y�H�D�F�X�O�X�L�� �D�O�� �G�R�L�O�H�D�� �G���� �&�U���� �>�«�@�� �5�R�P�k�Q�L�L���� �Y�H�Q�L�
�L�� �v�Q�� �D�W�L�Q�J�H�U�H�� �F�X�� �P�X�O�W�H�� �S�R�S�R�D�U�H���� �D�X��
�v�P�S�U�X�P�X�W�D�W���G�H�� �O�D�� �X�Q�H�O�H�� �G�L�Q�W�U-�v�Q�V�H�O�H�� �H�O�H�P�H�Q�W�H�� �J�U�D�P�D�W�L�F�D�O�H���� �v�Q�G�H�R�V�H�E�L�� �H�O�H�P�H�Q�W�H�� �O�H�[�L�F�D�O�H���� �&�H�O�H��
mai multe le-�D�X���v�P�S�U�X�P�X�Wat de la slavi; �F�v�W�H�Y�D���G�H���O�D���W�X�U�F�L�����X�Q�J�X�U�L�����J�U�H�F�L�����L���D�O�E�D�Q�H�]�L�´����Cele mai 
�Y�H�F�K�L���X�U�P�H���G�H���O�L�P�E�D���O�D�W�L�Q�����S�R�S�R�U�D�Q�����v�Q���'�D�F�L�D�����L�Q�I�R�U�P�D�
�L�L�O�H���G�H�V�S�U�H��Dialectele �O�L�P�E�L�L���U�R�P�k�Q�H��
sunt bazate pe cele din Istoria literaturii �D�� �O�X�L�� �,�R�Q�� �1���G�H�M�G�H15; �$�O�I�D�E�H�W�X�O�� �F�K�L�U�L�O�L�F�� �.�L�� �D�O�I�D�E�Htul 
latin, �(�W�L�P�R�O�R�J�L�.�W�L���.�L���I�R�Q�H�W�L�.�W�L, urmate de Note biografice despre gramatici, av�v�Q�Gu-�L���v�Q���Y�H�G�H�U�H��
���L���S�H���E���Q���
�H�Q�L�L���3�D�X�O���,�R�U�J�R�Y�L�F�L�����L���6�L�P�H�R�Q���0�D�Q�J�L�X�F���� 

�'�D�U�� �(�Q�H�D�� �+�R�G�R���� �D�� �V�F�U�L�V�� ���L�� �S�R�Y�H���W�L���� �8�Q�X�O�� �G�L�Q�W�U�H�� �Y�R�O�X�P�H�����)�U�X�P�R�D�V�D�� �G�L�Q�� �Q�R�U�� �.�L�� �D�O�W�H��
�S�R�Y�H�.�W�L16 cuprinde 12 pov�H���W�L�����L�� �X�Q��Adaos constituit din �F�vteva doine. La sf�v�U��itul volumului, 
�D�X�W�R�U�X�O�� �P���U�W�X�U�L�V�H���W�H���� �Ä�6�X�E�L�H�F�W�H�O�H�� �D�F�H�V�W�R�U�� �S�R�Y�H���W�L�� �D�X�� �I�R�V�W�� �D�X�]�L�W�H�� �X�Q�H�O�H�� �G�L�Q�� �J�X�U�D�� �S�R�S�R�U�X�O�X�L��
�E���Q���
�H�D�Q�����D�O�W�H�O�H���G�H�O�D���E�X�Q�L�F�D���P�H�D���&�D�U�R�O�L�Q�D���%�D�O�L�Q�W���v�Q���5�R���L�D���$�E�U�X�G�X�O�X�L�´17.  

�6�F�K�L�0�H���X�P�R�U�L�V�W�L�F�H este t�L�W�O�X�O���Y�R�O�X�P�X�O�X�L���D�S���U�X�W���v�Q����������18�����F�D�U�H���L�Q�F�O�X�G�H���]�H�F�H���V�F�K�L�
�H�����X�Q�G�H��
sunt surprinse o serie de aspecte specifice sf�v�U��itului secolului al XIX-lea.  

�3�H�Q�W�U�X�� �F���� �Y�R�U�E�L�Q�G�� �G�H�V�S�U�H�� �(�Q�H�D�� �+�R�G�R���� �Y�R�U�E�L�P�� �G�H�� �S�U�R�I�H�V�R�U�X�O�� �(�Q�H�D�� �+�R�G�R������ �W�U�H�E�X�L�H�� �V����
amintim cele trei povestiri cupri�Q�V�H�� �v�Q�� �Y�R�O�X�P�X�O��Convorbiri pedagogice19: Copilul mizeriei, 
Amintiri, �Ì�Q�V�X�.�L�U�L�O�H�� �X�Q�X�L�� �E�X�Q�� �G�L�U�H�F�W�R�U���� �)�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �H�O�H�� �D�G�X�F�H�� �v�Q�� �D�W�H�Q�
�L�D�� �F�L�W�L�W�R�U�X�O�X�L�� �U�H�D�O�L�W���
�L��
�D�O�H�����F�R�O�L�L���U�R�P�k�Q�H���W�L���G�L�Q���V�H�F�R�O�X�O���D�O���;�,�;-lea. 

Am prezentat succint �F�vteva aspecte din activitatea unui�D���G�L�Q�W�U�H���U�H�S�U�H�]�H�Q�W�D�Q�
�L�L���F�X�O�W�X�U�L�L��
�E���Q���
�H�Q�H�� �F�D�U�H���� �Ä�F�U�H�V�F�X�W�� �v�Q�� �F�X�O�W�X�O�� �v�Q�Y���
���W�X�U�L�L�´���� �D�� �F�R�Q�W�U�L�E�X�L�W���� �S�U�L�Q�� �O�X�F�U���U�L�O�H�� �S�X�E�O�L�F�D�W�H���� �O�D��
�F�X�Q�R�D���W�H�U�H�D�� ���L�� �S�U�R�P�R�Y�D�U�H�D�� �I�R�O�F�O�R�U�X�O�X�L�� �E���Q���
�H�D�Q���� �O�D�� �G�H�]�Y�R�O�W�D�U�H�D�� �v�Q�Y���
���P�v�Q�W�X�O�X�L�� ���L�� �D�� �O�L�P�E�L�L��
�U�R�P�k�Q�H���v�Q���D�F�H�D�V�W�����S�D�U�W�H���G�H���
�D�U���� 
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�+�R�G�R�������(�Q�H�D����Convorbiri pedagogice�����&�D�U�D�Q�V�H�E�H�������7�L�S�R�J�U�D�I�L�D���G�L�H�F�H�]�D�Q���������������� 
�+�R�G�R�������(�Q�H�D����C�v�Q�W�H�F�H���E���Q���0�H�Q�H�����&�D�U�D�Q�V�H�E�H�������7�L�S�R�J�U�D�I�L�D���G�L�H�F�H�]�D�Q���������������� 
�+�R�G�R������ �(�Q�H�D�����)�U�X�P�R�D�V�D�� �G�L�Q�� �Q�R�U�� �.�L�� �D�O�W�H�� �S�R�Y�H�.�W�L ���� �2�U�D�Y�L�
�D���� �7�L�S�R�J�U�D�I�L�D��Felix Weiss, 

1927. 
                                                             
15Ibidem, p. 21. 
16 �2�U�D�Y�L�
�D�����7�L�S�R�J�U�D�I�L�D���)�H�O�L�[���:�H�L�V�V�������������� 
17 P. 189. 
18 �&�D�U�D�Q�V�H�E�H�������7�L�S�R�J�U�D�I�L�D���G�L�H�F�H�]�D�Q���� 
19 �&�D�U�D�Q�V�H�E�H�������7�L�S�R�J�U�D�I�L�D���G�L�H�F�H�]�D�Q���������������� 
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�+�R�G�R������ �(�Q�H�D�����0�D�Q�X�D�O�� �G�H�� �O�L�P�E�D�� �U�R�P�k�Q������ �(�O�H�P�H�Q�W�H�� �G�H�� �L�V�W�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�����7�L�P�L���R�D�U�D����
�(�G�L�W�X�U�D�� �'�D�Y�L�G�� �3�U�H�V�V�� �3�U�L�Q�W���� ������������ �(�G�L�
�L�H�� �v�Q�J�U�L�M�L�W���� ���L�� �W�D�E�H�O�� �F�U�R�Q�R�O�R�J�L�F�� �G�H�� �/�L�D�Q�D�� ���W�H�I�D�Q����
Introducere �G�H���9�L�U�J�L�O���9�L�Q�W�L�O�H�V�F�X�����7�L�P�L���R�D�U�D�����(�G�L�W�X�U�D���'�D�Y�L�G���3�U�H�V�V���3�U�L�Qt. 

�+�R�G�R�������(�Q�H�D�����6�F�K�L�0�H���X�P�R�U�L�V�W�L�F�H�����&�D�U�D�Q�V�H�E�H�������7�L�S�R�J�U�D�I�L�D���G�L�H�F�H�]�D�Q���������������� 
Petrica, Vasile, �,�Q�V�W�L�W�X�W�X�O�� �W�H�R�O�R�J�L�F�� �G�L�H�F�H�]�D�Q�� �R�U�W�R�G�R�[�� �U�R�P�k�Q�� �&�D�U�D�Q�V�H�E�H�.��(1865-1927), 
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Abstract: Contemporary society is characterized by an obvious phenomenon of transforming the 
world into a unity that manifests itself on the scale of the whole globe, known by the term 
globalization. Under these circumstances, knowing different languages by people of different ages 
have become mandatory. Most school curricula include studying at least one foreign language. 
Language learning is conceived in different countries differently: in most countries, the curriculum 
provides for the first foreign language to be taught from primary or secondary school, in some 
countries language lessons begin with primary education at the age of 6 . However, practice shows 
that although foreign languages are studied over the course of many years, and the number of those 
studying these languages in school is very high, there are relatively few people who can communicate 
at a sufficient level in these languages. A new approach to studying a foreign language, widely spread 
in European countries, consists in teaching and learning a language through the perspective of 
integrated educational concepts, i.e. through integrated content learning and one language - the CLIL 
method. 
 
Keywords: learning, language, context, content, CLIL 
 
 
 The term "Content-and-Language-Integrated Learning (CLIL)" refers generally to the 
context in which a non-linguistic subject (s) is taught through a secondary language, or a 
�I�R�U�H�L�J�Q�� �O�D�Q�J�X�D�J�H���� �7�K�H�� �W�H�U�P�� �&�/�,�/�� �Z�D�V�� �I�L�U�V�W�� �X�V�H�G�� �E�\�� �'�D�Y�L�G�� �0�D�U�V�K���� �D�� �S�U�R�I�H�V�V�R�U�� �D�W�� �-�\�Y�l�V�N�\�O�l��
University, Finland, in 1994. Although the term has relatively recently developed, integrated 
learning has a rich history of bilingual learning spread over the last few years throughout 
world. In Europe, CLIL has been adopted in mass education in most countries. However, this 
does not mean that it is widespread or accessible to all, regardless of age and educational 
context [5]. (Eurydice 2006). The European Union has endeavoured to popularize CLIL 
through the funding of numerous projects, particularly on methodology and pedagogy. 
 In 32 European countries, including Turkey, some schools offer students the 
opportunity to learn non-linguistic subjects in two different languages (CLIL models). 
Belgium (the German Community), Luxembourg and Malta are the only states or regions in 
countries where CLIL exists in all schools throughout the education system. In Cyprus, the 
CLIL method has been foreseen in schools for many years under a pilot program, but since 
September 2011 it has now generally been transposed. 
 
1.1. What is CLIL? 
 CLIL (Content Integrated Learning and Language Pedagogy) is an educational 
approach that involves learning a foreign language and content at the same time. This duality 
brings opportunities in terms of balancing language and content into a CLIL lesson. This may 
vary between content that is mainly focused on a content (hard approach) and the other 
extreme where the emphasis is on the language (easy approach). However, the essence lies 
not in emphasizing either content or language, but combining them. As far as the language in 
which they teach, CLIL teachers have to form subjects from which students can access ideas, 
notions, concepts, and procedures to develop their knowledge and use the vocabulary specific 
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to the subject being taught. So, how CLIL is seen has gone from Content and Language to 
Integrated Learning. 
1.2.  Learning is an active process of understanding 
 Learning is an active mental activity to understand the world. This process is 
constantly evolving and unfolds as we learn, in order to understand and give meaning to the 
experiences. It can resemble building a home where we need different components to build it, 
combining them in a functional way. Moreover, during the process we can restart and repeat 
methods, and the experience will tell us what steps to take. If we were to go back to the 
metaphor of the house, we will learn that the foundation comes before the first floor, then the 
second, and the roof is the last to be built. 
 In this process, learners must be involved because assimilation will take place during 
interaction with others. So the role of CLIL teachers is to provide pupils with ways to interact 
in a foreign language on subjects in the curriculum. 
1.3. The basic principles of CLIL 
 There are some basic principles of CLIL. Coyle (2010) presented a four key 
component of CLIL: content, communication, intercultural understanding and cognition 
process. 
 These four elements are interconnected and occur in specific contexts. Content 
learning develops language (Gajo, 2007), but if language is not known and difficult, the 
influence will be negative. Learning content develops mental processes, both high and low 
(Krathwohl, 2002). CLIL also develops the social and cultural side by using specific topics. 
This should be followed in every lesson. 
 In terms of communication, we can differentiate three types of language that combine 
when developing a CLIL lesson. The language in which learning is conducted is the type of 
language learners need to learn to access content. The language to be taught is the language 
used by students during lessons to be able to carry out activities effectively. Language 
through learning is the new language we learn through the new knowledge we accumulate 
(Mohan and van Naerssen, 1997). 
 CLIL teachers need to balance cognitive and language requirements so that both 
language and content learning is effective. Students must be challenged cognitively and 
linguistically, and for this teachers will use a framework to support learning. This framework 
must provide support for students to succeed in the task they received without which they 
would not have been successful. Frames should be used when students are ready for a new 
challenge but do not stand alone. When providing a framework, teachers leave the task of 
solving a task to students as the skills to solve their problems grow. Essentially CLIL teachers 
are engaging pupils in actions in a pleasant way, through a language that students do not fully 
master. So, we need to offer frameworks on three areas: language, content and interaction 
(Bonnet, 2007). Student interaction skills must be considered in the CLIL approach. 
 Cognition is achieved through the process of learning by learning to learn, doing 
things, making decisions, and sustaining their point of view. The culture principle aims at 
appreciating cultural diversity, developing cultural and intercultural competences, showing 
interest in intercultural communication, understanding of one's own culture and identity, and 
feeling of citizenship. 
 CLIL can improve plurilingualism and can offer varied ways to develop students' 
knowledge and skills. However, teaching through CLIL requires knowledge of a specific 
methodology and an appropriate teacher training program. 
 The problem of special bilingual teacher training is current. The lack of training in the 
field and the insufficiency of specialized teachers are often fatal to the idea of bilingual 
education. 
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 Integrated teaching requires the observance of some components. The teachers 
involved in the integrated learning process must first of all have a good command of the 
foreign language, secondly, demonstrate competence in teaching the  second / foreign 
language and thirdly they need to know very well good content of the subjects taught in this 
language. This requires additional activities for the preparation of hours, but also continuous 
professional development. 
 The bilingual teacher should have or will be able to form certain abilities and 
competencies for the activity required, including: knowledge of the psychological aspects of 
bilingualism; knowledge of a large number of methods to teach the subject of discipline and a 
foreign language; the ability of the teacher to present the material clearly enough, not too 
quickly, and so expressively that the student does not even know what language he / she is 
doing, the ability to become aware of the learner's "silent period" and to help him overcome 
this barrier, not to interrupt the pupil's response due to communication errors, the ability not 
to publicize the language mistakes of certain pupils but to generalize and explain at the end of 
the lesson, etc. 

Studying the foreign language in other disciplines is important in several aspects:  
a) social integration (at the usual level);  
b) practicing the future profession; 
c) developing  student's intellectual abilities;  
d) enriching  pupil's personal culture;  
e) Enhance the ability to understand how language works;  
f) the ability to make the student understand and love the culture and traditions of the 
people, the language they learn;  
g) training students to communicate orally and in write in the foreign language, etc. 
Acquiring the foreign language through other disciplines presents a new spectrum of 
achievements of the student's personality. It is he who builds the strong argument in 
cultivating the interest in language as a language: 
�‡�R�I���F�R�P�P�X�Q�L�F�D�W�L�R�Q���� 
�‡���L�Q�I�R�U�P�D�W�L�Y�H���V�R�X�U�F�H���� 
�‡���P�H�D�Q�V���R�I���S�U�R�I�H�V�V�L�R�Q�D�O���D�F�K�L�H�Y�H�P�H�Q�W���� 
�‡���P�H�D�Q�V���R�I���D�I�I�L�U�P�D�W�L�R�Q��as personality, etc. 

 Also, the acquisition of the foreign language through other subjects gives him new 
possibilities of affirmation in the socio-cultural environment. The subjects taught at other 
disciplines will help them acquire new terms, form an appropriate, honourable language. If 
the student has an adequate language, he will certainly be able to expose his thoughts clearly, 
will be able to formulate and address various questions (clarification, concretisation, etc.). 
Through the linguistic baggage acquired, he accumulates knowledge from various fields, 
learns to use them appropriately in different situations, can relate to others, and last but not 
least, he can integrate successfully in different social groups. 
 Knowing from the mother tongue some facts, facts about the environment, science, 
culture, etc., entering into linguistic relations in the foreign language with other subjects, the 
student exercises his / her language, develops his / her vocabulary and accumulates new 
experiences of efficient, spontaneous communication, forming real communication skills too. 
 This competence, the correct use of words in a language other than the mother tongue 
also develop in the student some mental processes: analytical thinking, comparison, 
classification, generalization, etc. Due to the developed language, the student discovers and 
appreciates the beauty created by man and nature, which also contributes to his aesthetic 
education. 

The formation / development of communicative-linguistic competence gives the student 
the possibility to: 
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 �‡���F�R�P�P�X�Q�L�F�D�W�H���L�Q���W�K�H���I�R�U�H�L�J�Q���O�D�Q�J�X�D�J�H�����W�K�H���R�I�I�L�F�L�D�O���O�D�Q�J�X�D�J�H���R�I���W�K�H���V�W�D�W�H�����S�R�V�V�L�E�O�\���H�Y�H�Q��
in the second mother tongue); 
�‡���H�[�S�U�H�V�V���W�K�H�L�U���W�K�R�X�J�K�W�V�����L�G�H�D�V�����H�W�F���� 
�‡�����I�R�U�P�X�O�D�W�H���T�X�H�V�W�L�R�Q�V���� 
�‡���E�X�L�O�G���U�H�V�S�R�Q�V�H�V���� 
�‡���H�V�W�D�E�O�L�V�K���F�R�P�P�X�Q�L�F�D�W�L�R�Q���Z�Lth others;  
�‡���G�H�Y�H�O�R�S���W�K�H�L�U���Y�R�F�D�E�X�O�D�U�\���� 
�‡���L�Q�W�H�J�U�D�W�H���L�Q�W�R���G�L�I�I�H�U�H�Q�W���J�U�R�X�S�V�����V�R�F�L�H�W�\���� 
�‡���D�S�S�O�\���K�L�V�������K�H�U���N�Q�R�Z�O�H�G�J�H�����V�N�L�O�O�V���L�Q���Y�D�U�L�R�X�V���V�L�W�X�D�W�L�R�Q�V���� 
�‡���H�[�S�U�H�V�V���W�K�H�L�U���I�H�H�O�L�Q�J�V���� 
�‡���D�U�J�X�H���D�Q�G�����V�X�S�S�R�U�W���W�K�H�L�U���R�S�L�Q�L�R�Q�V�����H�W�F�� 
 
1.4.What are the advantages of studying disciplines in a non-native language?  

 We believe that the first advantage is to individualize the teaching-learning process. 
Topics proposed for study in various disciplines are the same for all students, but the process 
and results will be different. Another advantage would be the opportunity to remove some 
existing barriers between disciplines and to "debate" students' opinions that one discipline or 
another has nothing to do with each other. Studying some subjects in a non-native language 
enhances students' ability to apply their knowledge, ability to study different school subjects, 
and in social activity. This will awaken their interest in the subject, increase their learning 
motivation so difficult to achieve today during lessons. 
 It is not by accident that writer-pedagogue J. Molfetti said: "The strongest argument 
to study a discipline in a language other than the mother tongue is that life is not divided into 
disciplines." 
1.4. Conclusions 
 The modern society in which we live and in which the students we are preparing to 
live in needs people to think in several languages that easily move from one domain to 
another and successfully fulfil the chosen social roles . 
 Studying disciplines in a non-native language is widely applied in several European 
countries. Researchers consider it efficient to work with students at all stages of study, 
starting from kindergarten and ending with higher education and adult education. They also 
argue that the method of teaching subjects in a language other than mother tongue has been 
very successful in recent years in Eastern European countries. 
 Thus, due to the efficiency and ability to motivate students, learning based on the 
content of a foreign language is a priority area for the European Union for the Action Plan to 
promote language learning (language targeting) and linguistic diversity . In European 
countries such as England, Italy, France, Spain, Slovenia, Romania and others, the CLIL 
(Content and Language Integrated Learning in Romanian - Integrated Language and Content 
Approach) is highly used. 
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Abstract: A language of scrupulous linguistic strictness would call into question such an article title, 
only the activity related to the Targu Mures high school education only when it was formed, at least in 
its initial specialization formula within the three-year Pedagogical Institute T�v�U�J�X�� �0�X�U�H�ú���� �E�X�W�� �W�K�L�V��
approach should be extended, taking into account at least two major aspects.First of all, we are in a 
year marking the centenary of the Great Union in 1918, and it is necessary to approach and 
understand the historical, political, economic, social implications and their implications on the 
education system in the Transylvanian area during the first half of the century XX. Secondly, we must 
understand that the immediate aftermath of the Great Union of 1918 marks its decisive influence on 
the training and professional development of Tudor Jarda, who will become the de facto founder of 
the higher music education in T�v�U�J�X���0�X�U�H�ú���� 
 
Keywords: Musical education; 1918 Great Union; Tudor Jarda; centenary; Pedagogical Institute. 
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�J�U�D�G�H�O�H�´�����0�D�Q�R�O�D�F�K�H���H�W���D�O�������������������������������� 

Diploma de �P�D�H�V�W�U�R���v�Q���P�X�]�L�F�� �S�H���F�D�U�H���R���D�F�R�U�G�D�X���F�H�O�H���G�R�X�����F�R�Q�V�H�U�Y�D�W�R�D�U�H��permiteau 
�D�E�V�R�O�Y�H�Q�
�L�O�R�U���V�����D�F�W�L�Y�H�]�H�����v�Q�����F�R�O�L�O�H���G�H���F�X�O�W�X�U�����J�H�Q�H�U�D�O������ 

�Ì�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D���� �v�Q�Y��� ���P�v�Q�W�X�O�� �D�U�W�L�V�W�L�F�� �L�Q�V�W�L�W�X� �L�R�Q�D�O�L�]�D�W�� �I�X�Q�F�
�L�R�Q�D�� �O�D�� �&�O�X�M���� �G�D�U�� �D�F�H�V�W�D��
�����G�D�W�H�D�]���� �v�Q�V���� �G�L�Q�� ������������ �D�Q�� �v�Q�� �F�D�U�H�� �D�� �I�R�V�W�� �v�Q�I�L�L�Q� �D�W���&�R�Q�V�H�U�Y�D�W�R�U�X�O�� �0�D�J�K�L�D�U�� �G�H�� �0�X�]�L�F��, unde 
cursurile s-�D�X�� �G�H�V�I���ú�X�U�D�W���v�Q�� �O�L�P�E�L�O�H�� �J�H�U�P�D�Q���� �ú�L�� �P�D�J�K�L�D�U���´�� ���$�F�D�G�H�P�L�D�� �G�H�� �0�X�]�L�F���� �³�*�K�H�R�U�J�K�H��
�'�L�P�D�´�����&�O�X�M-Napoca).  

�&�H�O�H�� �W�U�H�L�� �F�R�Q�V�H�U�Y�D�W�R�D�U�H�� �G�L�Q�� �%�X�F�X�U�H���W�L���� �,�D���L�� ���L�� �&�O�X�M-�1�D�S�R�F�D�� �D�Y�H�D�X�� �v�Q�� �H�S�R�F�D�� �D�Q�W�H�U�L�R�D�U����
�S�U�L�P�X�O�X�L���U���]�E�R�L���P�R�Q�G�L�D�O���X�Q�������Q�L�Y�H�O���S�R�V�W���O�L�F�H�D�O�����S�U�L�P�H�O�H���G�R�X�����I�L�L�Q�G���L�Q�V�W�L�W�X�
�L�L���G�H���V�W�D�W�����F�H�O���G�L�Q���&�O�X�M��
av�v�Q�G �X�Q���F�D�U�D�F�W�H�U���G�H�����F�R�D�O�����S�D�U�W�L�F�X�O�D�U�������F�R�Q�G�X�V�����G�H���R���V�R�F�L�H�W�D�W�H���G�H���W�L�S���I�L�O�D�U�P�R�Q�L�H�´�����0�D�Q�R�O�D�F�K�H��
et al.,1993, 2: 393).  

La T�v�U�J�X���0�X�U�H�������V�L�V�W�H�P�X�O���G�H���v�Q�Y���
���P�v�Q�W �P�X�]�L�F�D�O���H�V�W�H���P�D�U�F�D�W���G�H���D�S�D�U�L�
�L�D���S�U�L�P�H�L�����F�R�O�L���G�H��
�P�X�]�L�F���� �F�D�U�H�� �����v���L�� �G�H�Vchide cursurile festive la 6 ianuarie 1908, av�v�Q�G-ul  director pe Albert 
�0�H�W�]���� �Y�L�R�O�L�Q�L�V�W���� �G�L�U�L�M�R�U�� ���L�� �F�R�P�S�R�]�L�W�R�U�� �W�U�D�Q�V�L�O�Y���Q�H�D�Q�´�� ���'�X������ ������������ ���������� �6�F�R�S�X�O�� �S�H�Q�W�U�X�� �F�D�U�H�� �D��
�I�R�V�W�� �F�U�H�D�W���� �Q�R�X�D�� ���F�R�D�O���� �D�� �I�R�V�W�������F�X�O�W�L�Y�D�U�H�D�� �D�S�W�L�W�X�G�L�Q�L�O�R�U�� �H�O�H�P�H�Q�W�H�O�R�U�� �G�R�W�D�W�H���� �v�Q�� �Y�H�G�H�U�H�D��
pr�H�J���W�L�U�L�L�� �S�H�Q�W�U�X�� �S�U�R�I�H�V�L�L�O�H�� �V�R�O�L���W�L�� �L�Q�V�W�U�X�P�H�Q�W�L���W�L�� �V�D�X�� �Y�R�F�D�O�L���� �P�H�P�E�U�L�� �v�Q�� �R�U�F�K�H�V�W�U�H�O�H�� �G�L�Q��
�O�R�F�D�O�L�W�D�W�H���V�D�X���G�L�Q���D�O�W�H���F�H�Q�W�U�H�´�����'�X���������������������������� 

���F�R�D�O�D���1�R�X���F�U�H�D�W�����Q�X���G�L�V�S�X�Q�H�D���G�H���X�Q���O�R�F�D�O���S�U�R�S�U�L�X�����G�D�U���v���L���v�Q�F�H�S�H���D�F�W�L�Y�L�W�D�W�H�D�������F�X���������G�H��
elevi  (28 studiau  vioara,  �������S�L�D�Q�X�O�����������F�D�Q�W�R�������v�Q�W�U-�R���F�D�V�����S�D�U�W�L�F�X�O�D�U�������V�L�W�X�D�W�����D�]�L���S�H���V�W�U�D�G�D���3-
�
�D�� �9�L�F�W�R�U�L�H�L���� �Q�U���� ���������� �X�Q�G�H�� �G�H�
�L�Q�H�D�� ���� �v�Q�F���S�H�U�L�´�� ���'�X������ ������������ ���������� �6�H�� �V�W�X�G�L�D�X�� �S�H�� �R�� �G�X�U�D�W���� �G�H�� ����
�D�Q�L�����G�L�V�F�L�S�O�L�Q�H�O�H���F�D�Q�W�R�����L���
�D�P�E�D�O�������L���W�L�P�S���G�H�������D�Q�L���G�L�V�F�L�S�O�L�Q�H�O�H���S�L�D�Q�����Y�L�R�D�U�������L���Y�L�R�O�R�Q�F�H�O����primul 
�D�Q�����v�Q���X�O�W�L�P�X�O���F�D�]�����D�Y�v�Q�G �X�Q���F�D�U�D�F�W�H�U���S�U�H�J���W�L�W�R�U�����8�O�W�H�U�L�R�U���S�U�R�F�H�V�X�O���V-�D���V�W�U�X�F�W�X�U�D�W���S�H���G�R�X�����H�W�D�S�H��
�F�X�U�V�X�O�� �L�Q�I�H�U�L�R�U���� �F�D�U�H�� �F�X�S�U�L�Q�G�H�� �D�Q�L�L�� �,���� �,�,���� �,�,�,���� �,�9���� ���L�� �F�X�U�V�X�O�� �V�X�S�H�U�L�R�U�� �X�O�W�L�P�L�L�� �W�U�H�L�� �D�Q�L���� �D�Y�v�Q�G 
caracter mediu. Cursul superior, de aici corespundea cu cel inferior de la Academiile de 
�P�X�]�L�F���� �G�L�Q�� �%�X�G�D�S�H�V�W�D�� ���L�� �9�L�H�Q�D���� �$�F�W�H�O�H�� �G�H�� �V�W�X�G�L�L�� �R�E�
�L�Q�X�W�H�� �v�Q�� �X�U�P�D�� �X�Q�R�U�� �H�[�D�P�H�Q�H�� �G���G�H�D�X��
�G�U�H�S�W�X�O���G�H�
�L�Q���W�R�U�X�O�X�L���G�H���D���I�L���v�Q�F�D�G�U�D�W���F�D���S�U�R�I�H�V�R�U���G�H���P�X�]�L�F�����O�D���J�L�P�Q�D�]�L�X���V�D�X�����F�R�O�L���S�U�R�I�H�V�L�R�Q�D�O�H�� 

�3�U�L�Q�� �D�F�W�L�Y�L�W�D�W�H�D�� �L�Q�V�W�U�X�F�W�L�Y�� �H�G�X�F�D�W�L�Y������ �S�U�L�Q�� �Q�L�Y�H�O�X�O�� �O�D�� �F�D�U�H�� �V�H�� �G�H�V�I�����X�U�D�� �S�U�H�J���W�L�U�H�D��
elevilor, apropiindu-�V�H�� �G�H�� �v�Q�Y���
���P�v�Q�Wul superior de stat, s-�D�� �Q���V�F�X�W�� �L�G�H�H�D���� �v�Q�F���� �G�L�Q�� ������������ �F�D��
���F�R�D�O�D���V�����I�L�H���U�L�G�L�F�D�W�����O�D���Q�L�Y�H�O���G�H���&�R�Q�V�H�U�Y�D�W�R�U���P�X�Q�L�F�L�S�D�O�����'�L�Q���D�Q�X�O�����������������F�R�D�O�D���D���I�R�V�W���G�H�F�O�D�U�D�W����
neoficial Conservator municipal���� �L�D�U�� �L�Q�� ���������� �D�� �I�R�V�W�� �G�H�Q�X�P�L�W���� �R�I�L�F�L�D�O��Conservator 
�R�U���.�H�Q�H�V�F�´���'�X������ ������������ ����-�������� �X�O�W�H�U�L�R�U�� �v�Q�W�v�O�Q�L�P�� ���L�� �G�H�Q�X�P�L�U�H�D�� �G�H�� �����&�R�Q�V�H�U�Y�D�W�R�U�� �G�H�� �P�X�]�L�F���� �.�L��
�G�L�F�0�L�X�Q�H���D���P�X�Q�L�F�L�S�L�X�O�X�L�����G�H�Q�X�P�L�U�H���S�H���F�D�U�H���R���U�H�J���V�L�P�� �v�Q���F�X�Y�vntul de deschidere a directorului 
George Ionescu �O�D���D���;�;�;���D�Q�L�Y�H�U�V�D�U�H���G�H���O�D���v�Q�I�L�L�Q�
�D�U�H���´�����'�X�������������������������� 

O a doua abordare �V�H�� �U�H�I�H�U���� �O�D���F�R�Q�R�W�D�0�L�L�� �L�V�W�R�U�L�F�H�� �S�R�O�L�W�L�F�H���� �H�F�R�Q�R�P�L�F�H�� �.�L�� �V�R�F�L�D�O�H�� �.�L��
�L�P�S�O�L�F�D�0�L�L�O�H���D�V�X�S�U�D���D�F�W�L�Y�L�W���0�L�L���G�H���v�Q�Y���0���P�v�Q�W �±�v�Q���J�H�Q�H�U�D�O���± �O�D���v�Q�F�H�S�X�W���G�H secol XX.   

�/�D�����v�Q�F�H�S�X�W���G�H���V�H�F�R�O���;�;���O�L�Q�L���W�H�D���O�X�P�L�L���H�V�W�H���D�P�H�Q�L�Q�
�D�W�����G�H���S�U�H�J���W�L�U�L�O�H���G�H���U���]�E�R�L���G�D�W�R�U�D�W�H��
�F�R�Q�F�X�U�H�Q�
�H�L�� ���L�� �Q�H�v�Q�
�H�O�H�J�H�U�L�O�R�U�� �G�L�Q�W�U�H�� �P�D�U�L�O�H�� �S�X�W�H�U�L���� �)�R�U�P�D�U�H�D�� �F�H�O�R�U�� �G�R�X���� �S�X�W�H�U�L�� �P�L�O�L�W�D�U�H�� ���L��
�S�R�O�L�W�L�F�H���� �D�Q�X�P�H�� �7�U�L�S�O�D�� �$�O�L�D�Q�
���� �V�D�X�� �3�X�W�H�U�L�O�H�� �&�H�Q�W�U�D�O�H�� ���*�H�U�P�D�Q�L�D���� �$�X�V�W�U�R-�8�Q�J�D�U�L�D�� ���L�� �,�W�D�O�L�D���� ���L��
�7�U�L�S�O�D���Ì�Q�
�H�O�H�J�H�U�H���V�D�X���$�Q�W�D�Q�W�D�����$�Q�J�O�L�D�����)�U�D�Q�
�D�����L���5�X�V�L�D�����D���I���F�X�W���F�D���O�X�P�H�D���V�����V�H���v�P�S�D�U�W�����v�Q���G�R�X����
�W�D�E�H�U�H���G�X���P�D�Q�H�����G�X�S�����L�Q�W�H�U�H�V�H���H�F�R�Q�R�P�L�F�H�����L���V�L�P�S�D�W�L�L���V�D�X���W�U�D�G�L�
�L�L���L�V�W�R�U�L�F�H�� 

�'�D�W�R�U�L�W�����F�R�P�S�O�H�[�L�W���
�L�L���V�L�W�X�D�
�L�H�L�����v�Q���������������F�v�Q�G �D���L�]�E�X�F�Q�L�W���U���]�E�R�L�X�O�����5�R�P�k�Q�L�D���V-a declarat 
oficial �Q�H�X�W�U�������Ì�Q���D�F�H�O�D���L�� �D�Q�� �P�R�D�U�H���U�H�J�H�O�H�� �&�D�U�R�O���,�� ���G�X�S�����������G�H���D�Q�L���G�H���G�R�P�Q�L�H�������I�L�L�Q�G���X�U�P�D�W���O�D��
�W�U�R�Q�����I�L�L�Q�G�F�����Q�X���D���D�Y�X�W���I�L�L�����G�H���Q�H�S�R�W�X�O���V���X���)�H�U�G�L�Q�D�Q�G���,�����Ì�Q���D�X�J�X�V�W���������������Ä�5�R�P�k�Q�L�D���D���V�H�P�Q�D�W���R��
�F�R�Q�Y�H�Q�
�L�H�� �S�R�O�L�W�L�F���� ���L�� �X�Q�D�� �P�L�O�L�W�D�U���� ���D�P�E�H�O�H�� �V�H�F�U�H�W�H���� �F�X�� �$�Q�W�D�Q�W�D�� �S�U�L�Q�� �F�D�U�H�� �V�H�� �Srevedea intrarea 
�U�D�S�L�G�����D���
���U�L�L���v�Q���U���]�E�R�L���F�R�Q�W�U�D���$�X�V�W�R-�8�Q�J�D�U�L�H�L�´�����3�R�S������������������������ 

�$�Q�X�O�� ���������� �P�D�U�F�K�H�D�]���� �D�Q�X�O�� �G�H�]�D�J�U�H�J���U�L�L�� �F�H�O�R�U�� �W�U�H�L�� �P�D�U�L�� �L�P�S�H�U�L�L�� ���K�D�E�V�E�X�U�J�L�F���� �R�W�R�P�D�Q����
�U�X�V���� ���L�� �D�� �D�S�D�U�L�
�L�H�L�� �G�H�� �Q�R�L�� �V�W�D�W�H�� �L�Q�G�H�S�H�Q�G�H�Q�W�H�� �L�Q�F�O�X�V�L�Y�� �D�� �5�R�P�k�Q�L�H�L�� ���S�U�L�Q�� �8�Q�L�U�H�D��Transilvaniei, 
�%�D�V�D�U�D�E�L�H�L�����L���%�X�F�R�E�L�Q�H�L���F�X���5�R�P�k�Q�L�D������ �����6�H���D�G�X�Q�D�V�H�U�����S�U�H�D���P�X�O�W�H���I�U�X�V�W�U���U�L�����L���U�H�V�H�Q�W�L�P�H�Q�W�H�����D���D��
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�v�Q�F�v�W���V�R�O�X�
�L�D���F�D�U�H���D���D�Y�X�W���v�Q���F�H�O�H���G�L�Q���X�U�P�����F�v���W�L�J���G�H���F�D�X�]�����D���I�R�V�W�����F�R�Q�V�W�L�W�X�L�U�H�D���G�H���V�W�D�W�H���Q�D�
�L�R�Q�D�O�H��
distincte sau coplementarea celor existente. A triumfat, ce�O�� �S�X�
�L�Q�� �D�S�D�U�H�Q�W���G�U�H�S�W�X�O�� �S�R�S�R�D�U�H�O�R�U��
�G�H�� �D�� �G�L�V�S�X�Q�H�� �G�H�� �H�O�H�� �v�Q�V�H�O�H���� �D���D�� �F�X�P�� �S�U�H�F�L�]�D�� ���L�� �v�Q�� �I�D�L�P�R�D�V�H�O�H�� ������ �S�X�Q�F�W�H�� �D�O�H�� �G�H�F�O�D�U�D�
�L�H�L��
�S�U�H���H�G�L�Q�W�H�O�X�L���D�P�H�U�L�F�D�Q���:�R�R�G�U�R�Q���:�L�O�V�R�Q���G�L�Q�������L�D�Q�X�D�U�L�H�����������´�������%�R�L�D���������������������� 

�5�H�I�H�U�L�W�R�U�� �O�D�� �5�R�P�k�Q�L�D�� �S�U�H�]�H�Q�W���P�� �V�L�Q�W�H�W�L�F�� �v�Q�W�U-o ordine cro�Q�R�O�R�J�L�F�����F�vteva evenimente 
marcante astfel: 

-18 noiembrie/1decembrie 1918-�0�D�U�H�D�� �$�G�X�Q�D�U�H�� �1�D�
�L�R�Q�D�O���� �G�H�� �O�D�� �$�O�E�D�� �,�X�O�L�D�� �Y�R�W�H�D�]����
�5�H�]�R�O�X�
�L�D���S�U�L�Y�L�Q�G���X�Q�L�U�H�D���7�U�D�Q�V�L�O�Y�D�Q�L�H�L�����%�D�Q�D�W�X�O�X�L�����&�U�L���D�Q�H�L�����L���0�D�U�D�P�X�U�H���X�O�X�L���F�X���5�R�P�k�Q�L�D�� 

-13/26 decembrie 1918-Decret regal privind ratificarea Unirii Transilvaniei cu 
�5�R�P�k�Q�L�D�� 

-19 decembrie/1ianuarie 1919-Decret regal privind ratificarea Unirii Bucovinei cu 
�5�R�P�k�Q�L�D�� 

�$�F�W�X�O���G�H���O�D�������G�H�F�H�P�E�U�L�H�������������D���P�D�U�F�D�W���I�L�Q�D�O�X�O���X�Q�X�L���S�U�R�F�H�V�����D�Q�X�P�H���G�H�V���Y�v�U���L�U�H�D���X�Q�L�W���
�L�L��
�Q�D�
�L�R�Q�D�O�H���D���U�R�P�k�Q�L�O�R�U�����$�F�H�D�V�W�����G�D�W�����D���G�H�Y�H�Q�L�W���V���U�E���W�R�D�U�H���Q�D�
�L�R�Q�D�O�����Q�X���I�L�L�Q�G�F�����V-au unit �F�vteva 
�S�U�R�Y�L�Q�F�L�L���L�V�W�R�U�L�F�H���F�X���5�R�P�k�Q�L�D�����I�L�L�Q�G�F�����H�D�������V�L�P�E�R�O�L�]�H�D�]�����F�D�S���W�X�O���X�Q�X�L���S�U�R�F�H�V���D�Q�X�P�H���v�P�S�O�L�Q�L�U�H�D��
unirii, a acelui vis pentru care ne-�D�X�� �U���S�R�V�D�W�� ���L�� �P�R���L�L�� ���L�� �S���U�L�Q�
�L�L�� �F�X�P�� �D�U�� �]�L�F�H�� �S�R�H�W�X�O�´�� ���3�R�S��
2018, 195). 

-���������� �P�D�U�W�L�H�� ������������ �'�H�F�U�H�W�� �O�H�J�H�� �S�U�L�Y�L�Q�G�� �D�G�R�S�W�D�U�H�D�� �F�D�O�H�Q�G�D�U�X�O�X�L�� �*�U�H�J�R�U�L�D�Q�� �S�H�� �v�Q�W�U�H�J��
�F�X�S�U�L�Q�V�X�O�� �5�R�P�k�Q�L�H�L���� �]�L�X�D�� �G�H�� ���� �D�S�U�L�O�L�H�� ���������� �V�W�L�O�� �Y�H�F�K�L�� �G�H�Y�L�Q�H�� ������ �D�S�U�L�O�L�H�� ���������� �V�W�L�O�� �Q�R�X����
�'�H�R�D�U�H�F�H�� �F�D�O�H�Q�G�D�U�H�O�H�� �H�U�D�X�� �G�L�I�H�U�L�W�H���� �D�G�L�F���� �v�Q�� �Y�H�F�K�L�X�O�� �5�H�J�D�W�� ���L�� �%�D�V�D�U�D�E�L�D�� �H�U�D�� �v�Q�� �Y�L�J�Rare stilul 
�Y�H�F�K�L�����F�D�O�H�Q�G�D�U�X�O���,�X�O�L�D�Q�������L�D�U���v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����L���%�X�F�R�Y�L�Q�D���V�W�L�O�X�O���Q�R�X�����F�D�O�H�Q�G�D�U�X�O���*�U�H�J�R�U�L�D�Q������ 

- �����D�S�U�L�O�L�H���������������S�H�������v�Q�W�U�H�J���F�X�S�U�L�Q�V�X�O���5�R�P�k�Q�L�H�L���O�L�P�E�D���U�R�P�k�Q�����D���G�H�Y�H�Q�L�W���O�L�P�E�����R�I�L�F�L�D�O������
�Ì�Q�F�H�S�v�Q�G �F�X�� �D�F�H�H�D���L�� �G�D�W���� �V-�D�� �G�H�F�L�V�� �v�Q�I�L�L�Q�
�D�U�H�D�� �G�H�� ���F�R�O�L�� ���L�� �F�X�U�V�X�U�L�� �G�H�� �O�L�P�E�D�� �U�R�P�k�Q������ �G�H�� �F�D�U�H��
�E�H�Q�H�I�L�F�L�D�X���J�U�D�W�X�L�W���I�X�Q�F�
�L�R�Q�D�U�L�L���S�X�E�O�L�F�L���G�L�Q���U�v�Q�G�X�O���P�L�Q�R�U�L�W���
�L�L�O�R�U���Q�D�
�L�R�Q�D�O�H�´�� (Scurtu 2012, 441) 

�'�X�S���� �0�D�U�H�D�� �8�Q�L�U�H�� �G�L�Q�� ������������ �v�Q�� �5�R�P�k�Q�L�D�� �V-�D�� �v�Q�U�H�J�L�V�W�U�D�W�� �R�� �U�H�D�O���� �G�H�]�Y�R�O�W�D�U�H�� �D��
�v�Q�Y���
���P�v�Q�W�X�O�X�L�������W�L�L�Q�
�H�L�����O�L�W�H�U�D�W�X�U�L�L�����L���D�U�W�H�O�R�U���� 

�Ì�Q���S�U�L�P�L�L���D�Q�L���G�H���G�X�S�����8�Q�L�U�H�����S�U�H�R�F�X�S���U�L�O�H���G�H���E�D�]�����D�O�H���J�X�Y�H�U�Q�D�Q�
�L�O�R�U���D�X���I�R�V�W�����U�H�I�D�F�H�U�H�D��
���F�R�O�L�O�R�U�� �G�L�V�W�U�X�V�H�� �v�Q�� �W�L�P�S�X�O�� �U���]�E�R�L�X�O�X�L���� �D�V�L�J�X�U�D�U�H�D�� �D�F�F�H�V�X�O�X�L�� �O�D�� �v�Q�Y���
���W�X�U���� �S�H�Q�W�U�X�� �W�R�
�L�� �W�L�Q�H�U�L�L��
�S�U�H�F�X�P�����L���R�U�J�D�Q�L�]�D�U�H�D���X�Q�L�W�D�U�����D���v�Q�Y���
���P�v�Q�W�X�O�X�L���S�H���W�R�W���F�X�S�U�L�Q�V�X�O���
���U�L�L�� 

Consti�W�X�0�L�D �G�L�Q�� �P�D�U�W�L�H�� ���������� �S�U�H�Y�H�G�H�D�� �����v�Q�Y���
���P�v�Q�W�X�O�� �H�V�W�H�� �O�L�E�H�U�� �v�Q�� �F�R�Q�G�L�
�L�L�O�H�� �V�W�D�E�L�O�L�W�H��
�S�U�L�Q���O�H�J�L���V�S�H�F�L�D�O�H�����L���v�Q�W�U�X�F�v�W���Q�X���Y�D���I�L���F�R�Q�W�U�D�U���E�X�Q�H�O�R�U���P�R�U�D�Y�X�U�L�����L���R�U�G�L�Q�H�L���S�X�E�O�L�F�H�����Ì�Q�Y���
���P�v�Q�Wul 
�S�U�L�P�D�U�� �H�V�W�H�� �R�E�O�L�J�D�W�R�U�L�X���� �Ì�Q�� ���F�R�O�L�O�H�� �V�W�D�W�X�O�X�L�� �D�F�H�V�W�� �v�Q�Y���
���P�v�Q�W este gratuit. S�W�D�W�X�O���� �M�X�G�H�
�H�O�H�� ���L��
�F�R�P�X�Q�H�O�H�� �Y�R�U�� �G�D�� �D�M�X�W�R�D�U�H�� ���L�� �v�Q�O�H�V�Q�L�U�L�� �H�O�H�Y�L�O�R�U�� �O�L�S�V�L�
�L�� �G�H�� �P�L�M�O�R�D�F�H���� �v�Q�� �P���V�X�U�D�� ���L�� �P�R�G�D�O�L�W���
�L�O�H��
�S�U�H�Y���]�X�W�H���G�H���O�H�J�H�����D�U�W���������´�����6�F�X�U�W�����$�J�U�L�J�R�U�R�D�L�H�L�����L���2�W�X���������������������������� 

L�H�J�H�D�� �v�Q�Y���0���P�v�Q�W�X�O�X�L�� �S�U�L�P�D�U�� �D�O�� �V�W�D�W�X�O�X�L�� �.�L�� �v�Q�Y���0���P�v�Q�Wul primar-normal, din 26 iulie 
�������������D���H�[�W�L�Q�V���v�Q�Y���
���P�v�Q�W�X�O���J�H�Q�H�U�D�O���G�H���O�D���S�D�W�U�X���O�D�����D�S�W�H���F�O�D�V�H�����L���R�E�O�L�J�D�W�L�Y�L�W�D�W�H�D���F�H�O�X�L���S�U�L�P�D�U���G�H��
�O�D�� ������ �O�D�� ������ �D�Q�L�� ���L�� �S�U�H�Y�H�G�H�D�� �F���� �v�Q�Y���
���P�v�Q�W�X�O�� �S�U�L�P�D�U�� �H�V�W�H�� �R�E�O�L�J�D�W�R�U�L�X���� �J�U�D�W�X�L�W�� ���L�� �X�Q�L�W�D�U�� �S�H�� �W�R�W��
�F�X�S�U�L�Q�V�X�O�� �
���U�L�L���� �3�U�L�Q�� �O�H�J�H�� �V�H�� �V�W�D�E�L�O�H�D�X�� �P�D�W�H�U�L�L�O�H�� �G�L�Q �S�U�L�P�H�O�H�� �F�O�D�V�H�� �S�U�L�P�D�U�H�� �X�Q�G�H�� �v�Q�W�v�O�Q�L�P�� ���L��
disciplina cant �´�����6�F�X�U�W�����$�J�U�L�J�R�U�R�D�L�H�L�����L���2�W�X���������������������������'�X�S�����v�Q�F�K�H�L�H�U�H�D���F�L�F�O�X�O�X�L���S�U�L�P�D�U�����H�V�W�H��
�V�X�V�
�L�Q�X�W���X�Q���H�[�D�P�H�Q�����v�Q���X�U�P�D���F���U�X�L�D���V�H���H�O�L�E�H�U�H�D�]�����F�H�U�W�L�I�L�F�D�W�X�O���G�H���D�E�V�R�O�Y�L�U�H���� 

La finalul acesteia de-�D�� �G�R�X�D�� �D�E�R�U�G���U�L�� �F�R�U�H�V�S�X�Q�]���W�R�U�� �S�H�U�L�R�D�G�H�L�� �S�U�H�]�H�Q�W�D�W�H���� �I�D�F�H�P�� �R��
�W�U�H�F�H�U�H���v�Q���U�H�Y�L�V�W�����D���v�Q�F�H�S�X�W�X�O�X�L���Y�L�H�
�L�L�����L���I�R�U�P���U�L�L���O�X�L���7�X�G�R�U���-�D�U�G�D 

�7�X�G�R�U�� �-�D�U�G�D���� �Q���V�F�X�W�� �O�D�� ������ �I�H�E�U�X�D�U�L�H�� ������������ �O�D�� �&�O�X�M���� �D�� �X�U�P�D�W�� �F�O�D�V�H�O�H�� �S�U�L�P�D�U�H�� �O�D�� �ù�F�R�D�O�D��
�1�R�U�P�D�O���� �G�H�� �%���L�H� �L�� ���v�Q�I�L�L�Q�
�D�W���� �O�D�� ���� �R�F�W���� ������������ �O�D�� ������ �P�D�L�� ���������� �D���v�Q�F�H�S�X�W���F�R�Q�V�W�U�X�L�U�H�D�� �X�Q�X�L�� �Q�R�X��
�H�G�L�I�L�F�L�X�� �S�H�� �V�W�U�D�G�D�� �5�R�P�D���� �D�F�W�X�D�O���� �*�D�O�D� �L���� �O�D�� �Q�U���� �������� �v�Q�� �D�F�H�V�W�� �O�R�F�D�O�� �ú�F�R�D�O�D�� �D�� �I�X�Q�F� �L�R�Q�D�W���S�v�Q���� �v�Q��
anul 1961. 

�Ì�Q���W�R�D�P�Q�D���D�Q�X�O�X�L���������������V�H���v�Q�V�F�U�L�H���O�D���O�L�F�H�X�O���*�H�R�U�J�H���%�D�U�L�
�L�X�����L���Y�D���X�U�P�D���F�X�U�V�X�U�L�O�H���D�F�H�V�W�H�L��
���F�R�O�L���S�v�Q�����v�Q�����������������Y�H�]�L���I�R�W�R���I�Lg 1) c�v�Q�G �v���L���Y�D���O�X�D���H�[�D�P�H�Q�X�O���G�H���P�D�W�X�U�L�W�D�W�H���� 
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din Cluj 

anul 
1940 

 
O

 a treia 
abordar
e �V�H���U�H�I�H�U�����O�D���F�R�Q�R�W�D�0�L�L���L�V�W�R�U�L�F�H���S�R�O�L�W�L�F�H�����H�F�R�Q�R�P�L�F�H���.�L���V�R�F�L�D�O�H���.�L���L�P�S�O�L�F�D�0�L�L�O�H���D�V�X�S�U�D�����D�F�W�L�Y�L�W���0�L�L����
�G�H�� �v�Q�Y���0���P�v�Qt �±superior �± �v�Q�� �S�H�U�L�R�D�G�D�� �L�Q�W�H�U�E�H�O�L�F���� �.�L�� �S�H�� �W�L�P�S�X�O�� �F�H�O�X�L�� �G�H-�D�O�� �G�R�L�O�H�D�� �5���]�E�R�L��
Mondial 

 �3�H�U�L�R�D�G�D�� �L�Q�W�H�U�E�H�O�L�F������ ��������-������������ �D�G�L�F���� �L�Q�W�H�U�Y�D�O�X�O�� �G�H�� �W�L�P�S�� �G�L�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �U���]�E�R�D�L�H��
�P�R�Q�G�L�D�O�H���� �F�X�Q�R�D���W�H�� �R�� �V�H�U�L�H�� �G�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �D�Q�W�D�J�R�Q�L�F�H���� �G�H�� �O�D�� �F�U�L�]�D�� �H�F�R�Q�R�P�L�F���� �D�� �V�W�D�W�Hlor 
�H�X�U�R�S�H�Q�H���� �S�U�H�R�F�X�S�D�W�H�� �G�H�� �U�H�I�D�F�H�U�H�D�� ���L�� �G�H�� �U�H�Y�H�Q�L�U�H�D�� �O�D�� �R�� �H�F�R�Q�R�P�L�H�� �G�H�� �S�D�F�H���� �O�D�� �S�H�U�L�R�D�G�H�O�H�� �G�H��
�G�H�]�Y�R�O�W�D�U�H�� �H�F�R�Q�R�P�L�F������ �G�H�� �O�D�� �G�H�V�W�U���P�D�U�H�D�� �P�D�U�L�O�R�U�� �L�P�S�H�U�L�L�� �O�D�� �I�R�U�P�D�U�H�D�� �G�H�� �Q�R�L�� �V�W�D�W�H�� �Q�D�
�L�R�Q�D�O�H����
�G�D�U�� ���L�� �O�D�� �W�U�D�Q�V�I�R�U�P�D�U�H�D�� �6�8�$�� �v�Q�� �F�H�D�� �P�D�L�� �P�D�U�H�� �S�X�W�H�U�H�� �P�R�Q�G�L�D�O������ �G�H�� �O�D�� �H�I�Rrturile statelor 
�H�X�U�R�S�H�Q�H���G�H���D���S���V�W�U�D���S�D�F�H�D�� �P�R�Q�G�L�D�O������ �O�D���H���H�F�X�O���S�R�O�L�W�L�F�L�L���6�R�F�L�H�W���
�L�L���1�D�
�L�X�Q�L�O�R�U�����L�� �O�D�� �L�]�E�X�F�Q�L�U�H�D��
celui de al II-�O�H�D���5���]�E�R�L���0�R�Q�G�L�D�O���� 

�Ì�Q���5�R�P�k�Q�L�D�����H�G�X�F�D�
�L�D���D���I���F�X�W���S�U�R�J�U�H�V�H�����D�V�W�I�H�O���F�����������v�Q���������������F�F�D�����������G�L�Q���R�U�����H�Q�L�����L���F�F�D����
���������G�L�Q���V���W�H�Q�L���H�U�D�X�����W�L�X�W�R�U�L���G�H���F�D�U�W�H�����3�U�R�F�H�Q�W�X�O���F�H�O�R�U�����F�R�O�D�U�L�]�D�
�L���H�U�D���G�H���S�H�V�W�H�������������H�O���Y�D�U�L�L�Q�G��
�G�H�� �O�D�� �R�� �U�H�J�L�X�Q�H�� �O�D�� �D�O�W�D���� �������� �v�Q�� �%�D�Q�D�W���� �S�H�V�W�H�� �������� �v�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� ���L�� �S�H�V�W�H�� �������� �v�Q�� �9�H�F�K�L�X�O��
�5�H�J�D�W�´�����3�R�S�����%�R�O�R�Y�D�Q������������������������ 

�/�H�J�L�V�O�D�
�L�D���S�U�L�Y�L�Q�G���v�Q�Y���
���P�v�Q�Wul superior a cunoscut un p�U�R�F�H�V���G�H���O�H�J�L�I�H�U�D�U�H���v�Q�G�H�O�X�Q�J�D�W�� 
�3�U�L�Q�� �G�H�F�U�H�W�H�O�H�� �U�H�J�D�O�H���� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �P�D�J�K�L�D�U���� �G�L�Q�� �&�O�X�M�� ���L�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �J�H�U�P�D�Q���� �G�L�Q��

�&�H�U�Q���X�
�L���V-�D�X���W�U�D�Q�V�I�R�U�P�D�W�����v�Q�F�H�S�v�Q�G �F�X�������Q�R�L�H�P�E�U�L�H���������������v�Q���X�Q�L�Y�H�U�V�L�W���
�L���U�R�P�k�Q�H���W�L�����&�X�U�V�X�U�L�O�H��
�X�Q�L�Y�H�U�V�L�W���
�L�L�� �G�L�Q�� �&�O�X�M�� �V-�D�X�� �L�Q�D�X�J�X�U�D�W�� �v�Q�� ���� �I�H�E�U�X�D�U�L�H�� ���������� �v�Q�� �S�U�H�]�H�Q�
�D�� �U�H�J�H�O�X�L�� �)�H�U�G�L�Q�D�Q�G���� �&�X��
�D�F�H�V�W�� �S�U�L�O�H�M�� �U�H�J�D�O�� �D�� �G���U�X�L�W�� �X�Q�� �I�R�Q�G�� �G�H�� �������������� �O�H�L���� �D�� �F���U�R�U�� �G�R�E�v�Q�G���� �V���� �I�L�H�� �X�W�L�O�L�]�D�W���� �S�H�Q�W�U�X��
�v�Q�I�L�L�Q�
�D�U�H�D�����S�H���O�v�Q�J�����8�Q�L�Y�H�U�V�L�W�D�W�H�D���G�L�Q���&�O�X�M�����D���X�Q�H�L���,�Q�V�W�L�W�X�
�L�L���S�H�Q�W�U�X���V�W�X�G�L�H�U�H�D���L�V�W�R�U�L�H�L���U�R�P�k�Q�L�L�O�R�U��
,, at�v�W de vitreg �W�U�D�W�D�W�����V�X�E���V�W���S�v�Q�L�U�H�D���W�U�H�F�X�W���´���������6�F�X�U�W���$�J�U�L�J�R�U�R�D�L�H�L�����L���2�W�X���������������������������� 

�/�H�J�H�D���S�H�Q�W�U�X���R�U�J�D�Q�L�]�D�U�H�D���v�Q�Y���0���P�v�Q�Wului universitar, �D�G�R�S�W�D�W�����v�Q���D�S�U�L�O�L�H���������������S�U�H�F�L�]�D��
�F���� �v�Q�Y���
���P�v�Q�W�X�O�� �X�Q�L�Y�H�U�V�L�W�D�U�� �V�H�� �S�U�H�G�D�� �v�Q�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �G�L�Q�� �%�X�F�X�U�H���W�L���� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �G�L�Q�� �,�D���L����
U�Q�L�Y�H�U�V�L�W�D�W�H�D�� �G�L�Q�� �&�O�X�M���� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �G�L�Q�� �&�H�U�Q���X�
�L���� �$�O���W�X�U�L�� �G�H�� �X�Q�L�Y�H�U�V�L�W���
�L�� �I�X�Q�F�
�L�R�Q�D�X�� ���L�� �D�O�W�H��
�L�Q�V�W�L�W�X�
�L�L�� �G�H�� �v�Q�Y���
���P�v�Q�W �V�X�S�H�U�L�R�U���� ���F�R�O�L�L�O�H�� �S�R�O�L�W�H�K�Q�L�F�H�� ���%�X�F�X�U�H���W�L�� ���L�� �7�L�P�L���R�D�U�D������ �$�F�D�G�H�P�L�D�� �G�H��
�$�U�K�L�W�H�F�W�X�U�������%�X�F�X�U�H���W�L�������$�F�D�G�H�P�L�D���G�H���$�U�W�H���)�U�X�P�R�D�V�H�����%�X�F�X�U�H���W�L�����L���,�D��i), �$�F�D�G�H�P�L�L���G�H���0�X�]�L�F����
�.�L���$�U�W�����'�U�D�P�D�W�L�F�������%�X�F�X�U�H�.�W�L�����,�D�.�L�����&�O�X�M���&�H�U�Q���X�0�L���� 

�&�R�Q�V�H�U�Y�D�W�R�U�X�O�� �G�H�� �0�X�]�L�F���� �ú�L�� �$�U�W���� �'�U�D�P�D�W�L�F���G�L�Q�� �&�O�X�M���� ���v�Q�I�L�L�Q� �D�W���v�Q�F���� �G�L�Q�� ������������ �D�� 
�L�Q�D�X�J�X�U�D�W�� �H�W�D�S�D�� �P�R�G�H�U�Q���� �D�� �v�Q�Y��� ���P�v�Q�Wului superior muzical din Transilvania, av�v�Q�G ca prim  
rector pe �F�R�P�S�R�]�L�W�R�U�X�O�� ���L�� �G�L�U�L�M�R�U�X�O�� �*�K�H�R�U�J�K�H�� �'�L�P�D�����&�R�Q�V�H�U�Y�D�W�R�U�X�O�� �ú�L-a deschis cursurile cu 
�X�U�P���W�R�D�U�H�O�H�� �F�D�W�H�G�U�H���� �7�H�R�U�L�H�� �ú�L�� �V�R�O�I�H�J�L�L���� �$�U�P�R�Q�L�H���� �&�R�Q�W�U�D�S�X�Q�F�W-�F�R�P�S�R�]�L� �L�H���� �&�D�Q�W�R���� �3�L�D�Q����
�9�L�R�D�U������ �9�L�R�O�R�Q�F�H�O���� �'�L�F� �L�X�Q�H�� �ú�L�� �G�H�F�O�D�P�D� �L�H���� �8�O�W�H�U�L�R�U�� �D�X�� �I�R�V�W�� �L�Q�W�U�R�G�X�V�H�� �ú�L�� �D�O�W�H�� �G�L�V�F�L�S�O�L�Q�H: 
�6�R�O�I�H�J�L�X���� �&�R�Q�W�U�D�E�D�V���� �,�Q�V�W�U�X�P�H�Q�W�H�� �G�H�� �V�X�I�O�D�W�� ���F�R�U�Q���� �W�U�R�P�E�R�Q���� �W�U�R�P�S�H�W���� �ú�L�� �I�D�J�R�W������ �7�H�R�U�L�D��
�L�Q�V�W�U�X�P�H�Q�W�H�O�R�U���� �7�H�R�U�L�D�� �I�R�U�P�H�O�R�U�� �P�X�]�L�F�D�O�H���� �(�V�W�H�W�L�F������ �,�V�W�R�U�L�D�� �P�X�]�L�F�L�L���� �0�X�]�L�F���� �G�H�� �F�D�P�H�U������
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�$�F�X�V�W�L�F������ �2�U�F�K�H�V�W�U������ �Ì�Q�� �D�Q�X�O�� ���������� �V-�D�� �v�Q�I�L�L�Q� �D�W�� �R�� �V�H�F� �L�H�� �S�H�Q�W�U�X�� �S�U�H�J���W�L�U�H�D�� �S�U�R�I�H�Vorilor de 
�P�X�]�L�F�������G�H�Y�H�Q�L�W�����I�D�F�X�O�W�D�W�H���v�Q�F�H�S�v�Q�G cu anul 1933. 

�� i la T�v�U�J�X�� �0�X�U�H�. �D�X�� �I�R�V�W�� �I���F�X�W�H�� �H�I�R�U�W�X�U�L�� �G�H�� �D�� �V�H�� �F�U�H�D�� �R�� �L�Q�V�W�L�W�X�
�L�H�� �G�H�� �v�Q�Y���
���P�v�Q�W 
superior pe structura �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L�� �R�U���.�H�Q�H�V�F���� �0�H�Q�
�L�R�Q���P�� �I�D�S�W�X�O�� �F������ �v�Q�� �Y�D�U�D�� �D�Q�X�O�X�L�� ������������
�*�H�R�U�J�H�� �(�Q�H�V�F�X�� �Y�L�]�L�W�H�D�]�� �R�U�D���X�O�� ���L�� �V�H�� �L�Q�I�R�U�P�H�D�]���� �G�H�V�S�U�H�� �D�F�W�L�Y�L�W�D�W�H�D�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L���� �7�R�W��
�D�W�X�Q�F�L���D�X���I�R�V�W���S�U�H�]�H�Q�
�L���v�Q���7�v�U�J�X���0�X�U�H�������2�F�W�D�Y�L�D�Q���*�R�J�D�����1�L�F�R�O�D�H���,�R�U�J�D�� 

�5�H�O�H�Y�D�Q�W���� �H�V�W�H�� �V�F�U�L�V�R�D�U�H�D�� �D�G�U�H�V�D�W���� �G�H�� �G�L�U�H�F�W�R�U�X�O�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L�� �G�H�� �D�W�X�Q�F�L���� �$�O�E�H�U�W��
�0�H�W�]�� �O�X�L�� �*�H�R�U�J�H�� �(�Q�H�V�F�X���� �v�Q�� �V�H�S�W�H�P�E�U�L�H�������������� �F�L�W���P�� �����D�P�� �D�S�H�O�D�W�� �O�D�� �W�R�D�W�H�� �D�X�W�R�U�L�W���
�L�O�H���� �G�D�U�� �v�Q��
�]�D�G�D�U�����$�F�X�P���D�P���D�V�F�X�O�W�D�W���G�H���V�I�D�W�X�U�L�O�H���L�Q�W�H�O�H�F�W�X�D�O�L�O�R�U���G�L�Q���5�R�P�k�Q�L�D�����F�D�U�H���F�X���W�R�
�L�L�����X�Q�D�Q�L�P�����Q�H-au 
�V�I���W�X�L�W���V�����D�S�H�O���P���O�D���'-�Y�R�D�V�W�U�������'�H�F�L���v�Q���P�v�Lnile D-�Y�R�D�V�W�U�����Y�����G�H�S�X�Q�H�P���V�R�D�U�W�D���Q�R�D�V�W�U�������Y�L�L�W�R�U�X�O��
conservatorul�X�L���R�U�����H�Q�H�V�F���G�L�Q���7�v�U�J�X���0�X�U�H���´�����'�X�������������������������� 

�'�H�� �D�O�W�I�H�O���� �X�O�W�H�U�L�R�U�� �D�F�H�V�W�H�L�� �V�F�U�L�V�R�U�L���� �*�H�R�U�J�H�� �(�Q�H�V�F�X�� �D�� �F�R�Q�F�H�U�W�D�W�� �v�Q�� �7�v�U�J�X�� �0�X�U�H���� ���D��
�F�R�Q�F�H�U�W�D�W���G�H�� �������R�U�L�� ���L�� �D�� �I�R�V�W���S�U�H�]�H�Q�W���G�H�� �����R�U�L�� �v�Q�� �R�U�D������ �v�Q�� ������ �Q�R�Y�� ���������� �S�U�L�O�H�M�� �v�Q�� �F�D�U�H�� �Y�L�]�L�W�H�D�]����
�&�R�Q�V�H�U�Y�D�W�R�U�X�O�� ���L�� �V�F�U�L�H�� �v�Q�� �F�D�U�W�H�D�� �G�H�� �2�Q�R�D�U�H�� �D�S�U�H�F�L�H�U�H�D�� �Ä�&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L�� �G�L�Q�� �7�v�U�J�X�� �0�X�U�H���� �F�X��
�D�G�P�L�U�D�
�L�D�� �P�H�D�� �S�H�Q�W�U�X�� �v�Q�D�O�W�X�O�� �Q�L�Y�H�O�� �D�U�W�L�V�W�L�F�� �O�D�� �F�D�U�H�� �O-�D�� �U�L�G�L�F�D�W�� �F�R�U�S�X�O�� �V���X�� �S�U�R�I�H�V�R�U�D�O�´�� ���'�X������
2002, 137).  

�Ì�Q�� �D�Q�X�O�� ������������ �F�v�Q�G �V�H�� �V���U�E���W�R�U�H�D�X�� �G�R�X���� �G�H�F�H�Q�L�L�� �G�H�� �O�D�� �v�Q�I�L�L�Q�
�D�U�H�D�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L������
George E�Q�H�V�F�X�� �W�U�L�P�L�W�H�� �R�� �F�D�U�W�H�� �S�R���W�D�O���� �F�X�� �F�K�L�S�X�O�� �V���X�� �S�H�� �F�D�U�H�� �H�U�D�� �V�F�U�L�V���� �����5�H�V�L�P�W�� �v�Q�W�R�W�G�H�D�X�Q�D��
�S�O���F�H�U�H�D���V�����F�L�W�H�]���&�R�Q�V�H�U�Y�D�W�R�U�X�O���G�L�Q���7�v�U�J�X���0�X�U�H�������F�D�� �v�Q�W�U�X�Q�L�Q�G���D�W�v�
�L�D���S�U�R�I�H�V�R�U�L���H�P�L�Q�H�Q�
�L�����D�O�H���L��
�X�Q�X�O�����L���X�Q�X�O�����Ì�Q���
�D�U�����H�V�W�H���X�Q�L�F�X�O���v�Q���I�H�O�X�O���V���X�´�����'�X�������������������������������������� 

Pentru �v�Q�
�H�O�H�J�H�U�H�D�� �F�R�U�H�F�W���� �D�� �D�F�H�V�W�H�L�� �S�H�U�L�R�D�G�H�� �O�D�� �F�D�U�H�� �I�D�F�H�P�� �U�H�I�H�U�L�U�H���� �F�U�H�G�H�P�� �F���� �H�V�W�H��
�Q�H�F�H�V�D�U���D���I�L���S�U�H�]�H�Q�W�D�W���F�R�Q�W�H�[�W�X�O���V�R�F�L�D�O���S�R�O�L�W�L�F�����L���H�Y�H�Q�L�P�H�Q�W�H���P�D�U�F�D�Q�W�H���D�V�W�I�H�O�� 

- ���V�H�S�W�������������L�]�E�X�F�Q�H���W�H���F�H�O���G�H-�D�O���'�R�L�O�H�D���5���]�E�R�L���0�R�Q�G�L�D�O������������-���������������&�R�Q�I�O�D�J�U�D�
�L�D��
�Y�D���G�X�U�D�������D�Q�L�����L���Y�D���D�Y�H�D���X�U�P���U�L���G�H�]�D�V�W�U�X�R�D�V�H���S�H�Q�W�U�X���v�Q�W�U�H�D�J�D���R�P�H�Q�L�U�H�����P�R�D�U�W�H�D���D���S�H�V�W�H���������P�L�O����
�R�D�P�H�Q�L�����L���X�U�L�D���H���G�L�V�W�U�X�J�H�U�L���P�D�W�H�U�L�D�O�H�� 

- 30 august 1940- ���� �$�U�E�L�W�U�D�M�X�O�� �³�� ���G�L�F�W�D�W�X�O���� �G�H�� �O�D�� �9�L�H�Q�D�� �S�U�L�Q�� �F�D�U�H�� �*�H�U�P�D�Q�L�D����i Italia 
�G�H�F�L�G���F�D���5�R�P�k�Q�L�D���V�����F�H�G�H�]�H���8�Q�J�D�U�L�H�L���R���S�D�U�W�H���D���7�U�D�Q�V�L�O�Y�D�Q�L�H�L���X�Q�G�H���V�H�����L�Q�V�W�D�O�H�D�]�����D�G�P�L�Q�L�V�W�U�D�
�L�D��
�P�D�J�K�L�D�U�����L�Q�F�O�X�V�L�Y���O�D���2�U�D�G�H�D���&�O�X�M�����L���7�v�U�J�X���0�X�U�H��; 

- 22 iun.1941- �5�R�P�k�Q�L�D���G�X�S�����G�R�L�� �D�Q�L���G�H���Q�H�X�W�U�D�O�L�W�D�W�H������������-���������������Y�D�� �L�Q�W�U�D���v�Q���U���]�E�R�L��
�D�O���W�X�U�L���G�H�����3�X�W�H�U�L�O�H���$�[�H�L�����5�R�P�D���%�H�U�O�L�Q�����7�R�N�L�R������ 

- 9 mart. 1945- �Ì�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D���G�H���1�R�U�G���V�H �U�H�V�W�D�E�L�O�H���W�H���D�G�P�L�Q�L�V�W�U�D�
�L�D���U�R�P�k�Q�H�D�V�F���� 
- 9 apr.1946�����&�R�Q�V�H�U�Y�D�W�R�U�X�O���G�H���0�X�]�L�F�����ú�L���$�U�W�����'�U�D�P�D�W�L�F�����G�L�Q���&�O�X�M�������S�U�H�F�X�U�V�R�U�X�O���O�H�J�D�O��

�D�O���8�Q�L�Y�H�U�V�L�W��� �L�L���G�H�� �$�U�W�����7�H�D�W�U�D�O�����G�L�Q���7�v�Ugu-�0�X�U�H�ú�����D���I�R�V�W���v�Q�I�L�L�Q� �D�W���S�U�L�Q���'�H�F�U�H�W�X�O-lege nr. 276 
din 9 aprilie, semnat de Regele Mihai, �G�H�� �0�L�Q�L�V�W�U�X�O�� �$�U�W�H�O�R�U���� �0�L�K�D�L�O�� �5�D�O�H�D�� �ú�L�� �G�H�� �0�L�Q�L�V�W�U�X�O��
�)�L�Q�D�Q� �H�O�R�U�����*�K�H�R�U�J�K�H���7���W���U�H�V�F�X������ Universitatea de Arte T�v�U�J�X���0�X�U�H��)  

- ������������ �v�Q�� �F�R�Q�W�H�[�W�X�O�� �U�H�I�R�U�P�H�L�� �v�Q�Y��� ���P�v�Q�Wului de atunci, prin Ordinul Ministerului 
�Ì�Q�Y��� ���P�v�Q�Wului Public nr. 263.327/1948 s-�D�� �v�Q�I�L�L�Q� �D�W�� �Oa Cluj �,�Q�V�W�L�W�X�W�X�O�� �5�R�P�k�Q�� �G�H�� �$�U�W���� �F�X��
�)�D�F�X�O�W��� �L�O�H���G�H���P�X�]�L�F�������D�F�W�R�U�L�H���ú�L���G�D�Q�V���ú�L���,�Q�V�W�L�W�X�W�X�O���0�D�J�K�L�D�U���G�H���$�U�W�������F�X���)�D�F�X�O�W��� �L�O�H���G�H���P�X�]�L�F������
�U�H�J�L�H���G�H���W�H�D�W�U�X�����D�F�W�R�U�L�H�����G�D�Q�V�����v�Q���F�D�G�U�X�O���F���U�X�L�D���V-au continuat programele de studii superioare 
�v�Q�F�H�S�X�W�H���v�Q���&�R�Q�V�H�U�Y�D�W�R�U����Universitatea de arte T�v�U�J�X���0�X�U�H��).   

�&�R�Q�V�H�U�Y�D�W�R�U�X�O�� �R�U���.�H�Q�H�V�F���� �S�U�L�P�D�� ���F�R�D�O���� �G�H�� �P�X�]�L�F���� �G�L�Q�� �7�v�U�J�X�� �0�X�U�H���� �D�� �F�R�Q�W�U�L�E�X�L�W�� �O�D��
�V�X�V�
�L�Q�H�U�H�D�� �Y�L�H�
�L�L�� �D�U�W�L�V�W�L�F�H�� �D�� �R�U�D���X�O�X�L���S�v�Q���� �v�Q�� �D�Q�X�O�� ������������ �F�v�Q�G �������W�D�I�H�W�D�� �D�� �I�R�V�W�� �S�U�H�O�X�D�W���� �G�H�� �Q�R�L�O�H��
�L�Q�V�W�L�W�X�
�L�L���G�H���F�X�O�W�X�U�������L���v�Q�Y���
���P�v�Q�W: Liceul �G�H���D�U�W���������������������7�H�D�W�U�X�O���G�H���V�W�D�W�����L���)�L�O�D�U�P�R�Q�L�F�D���G�H���V�W�D�W��
���������������� ���L�� �R�� ���F�R�D�O���� �S�R�S�X�O�D�U���� �G�H�� �$�U�W������ �P�R���W�H�Q�L�W�R�D�U�H�D�� �F�H�D�� �P�D�L�� �I�L�G�H�O���� �D�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L��
�P�X�Q�L�F�L�S�D�O�´�����'�X�������������������������� 

La finalul acestei de-�D�� �W�U�H�L�D�� �D�E�R�U�G���U�L�� �F�R�U�H�V�S�X�Q�]���W�R�U�� �S�H�U�L�R�D�G�H�L�� �S�U�H�]�H�Q�W�D�W�H���� �I�D�F�H�P�� �R��
trece�U�H���v�Q���U�H�Y�L�V�W�����D���S�D�U�F�X�U�V�X�O�X�L���I�R�U�P���U�L�L���O�X�L���7�X�G�R�U���-�D�U�G�D 

�Ì�Q�� ���F�R�O�L�L�O�H�� �V�X�S�H�U�L�R�D�U�H�� �H�U�D�X�� �D�G�P�L���L�� �Q�X�P�D�L�� �F�H�L�� �F�D�U�H�� �D�E�V�R�O�Y�L�V�H�U���� �E�D�F�D�O�D�X�U�H�D�W�X�O���� �D���D�G�D�U��
�7�X�G�R�U���-�D�U�G�D���G�X�S�����D�E�V�R�O�Y�L�U�H�D���O�L�F�H�X�O�X�L���v�Q�������������O�D���&�O�X�M�������U�H�I�X�J�L�D�W���v�Q�������������v�P�S�U�H�X�Q�����F�X���I�D�P�L�O�L�D���O�D����
�7�L�P�L���R�D�U�D������ �V�H�� �v�Q�V�F�U�L�H���O�D�� �3�R�O�L�W�H�K�Q�L�F���� �v�Q�� �7�L�P�L���R�D�U�D�� �X�Q�G�H�� �X�U�P�H�D�]���� �F�X�U�V�X�U�L�O�H�� �W�L�P�S�� �G�H�� �G�R�L�� �D�Q�L����
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�Ì�Q�W�U-un interviu pe care l-�D�P���O�X�D�W���v�Q�����������������P�D�H�V�W�X�O�X�L���-�D�U�G�D���D�F�H�V�W�D���P�H�Q�
�L�R�Q�D�������������(�U�D�P�����E�X�Q�����O�D��
�P�D�W�H�P�D�W�L�F�L�����L���S�H�Q�W�U�X���F�����I�U�D�W�H�O�H���P�H�X���H�U�D���V�W�X�G�H�Q�W���O�D���3�R�O�L�W�H�K�Q�L�F�������P�����J�v�Q�G�H�D�P���V�����P�����I�D�F�����L���H�X�����V����
�P���� �I�D�F�� �L�Q�J�L�Q�H�U���� �V���� �I�L�X�� �G�R�P�Q���� �&�H�� �Q�R�U�R�F�� �F���� �P-�D�P�� �U�H�W�U�D�V�� �O�D�� �W�L�P�S�������� �'�D�F���� �Y�U�H�L�� �V���� �I�D�F�L�� �I�D�F�X�O�W�D�W�H����
�W�U�H�E�X�L�H���V�����D�L���R���G�H�R�V�H�E�L�W�����S�D�V�L�X�Q�H���S�H�Q�W�U�X���S�U�R�I�H�V�L�D���S�H���F�D�U�H���D�L���D�O�H�V-�R�´�������3�U�H�M�D�������������������� 

�&�X���W�R�D�W�H���F�����X�U�P�D���v�Q���S�D�U�D�O�H�O���3�R�O�L�W�H�K�Q�L�F�D�����L���&�R�Q�V�H�U�Y�D�W�R�U�X�O�����S�U�R�E�D�E�L�O���G�L�Q���G�Uagoste pentru 
�P�X�]�L�F���� �V�H�� �U�H�W�U�D�J�H�� �G�H�� �O�D�� �3�R�O�L�W�H�K�Q�L�F���� ���L�� �X�U�P�H�D�]���� �G�R�D�U�� �F�X�U�V�X�U�L�O�H�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L�� �G�H�� �0�X�]�L�F���� ���L��
�D�U�W���� �G�U�D�P�D�W�L�F���� �G�L�Q�� �7�L�P�L���R�D�U�D���� �V�H�F�
�L�D�� �L�Q�V�W�U�X�P�H�Q�W�H�� �G�H�� �V�X�I�O�D�W���� �D�E�V�R�O�Y�L�Q�G�� �D�F�H�D�V�W���� �L�Q�V�W�L�W�X�
�L�H�� �v�Q��
1945. (Vezi foto fig.2). 

 
 
 
 
 
 
 
 
 

Fig. 2. 

�$�E�V�R�O�Y�H�Q�0�L�L���&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L���G�H���0�X�]�L�F�����.�L���D�U�W�����G�U�D�P�D�W�L�F�����G�L�Q���7�L�P�L�.�R�D�U�D�������������� 
�5�H�v�Q�W�R�U�V���O�D���&�O�X�M���v�Q�������������v���L���F�R�Q�W�L�Q�X�����V�W�X�G�L�L�O�H���O�D���&�R�Q�V�H�U�Y�D�W�R�U���V�H�F�
�L�D���F�R�P�S�R�]�L�
�L�H�����G�D�U���W�R�W��

�v�Q�������������V�H���v�Q�V�F�U�L�H�����L���O�D���I�D�F�X�O�W�D�W�H�D���G�H���I�L�O�R�V�R�I�L�H���G�L�Q���&�O�X�M�����/�D���v�Q�W�U�H�E�D�U�H�D���S�H���F�D�U�H���L-am adresat-�R���v�Q��
intervi�X�O�� �G�L�Q�� ������������ �S�H�� �D�F�H�D�V�W���� �W�H�P������ �� �7�X�G�R�U�� �-�D�U�G�D�� �L�P�L�� �U���V�S�X�Q�G�H�� �����/-�D�P�� �Y���]�X�W�� �S�H�� �S�U�R�I�H�V�R�U�X�O��
Traian Vulpescu profesorul meu de teorie solfegii, cu G�v�Q�G�L�U�H�D���P�D�J�L�F�� �V�X�E���E�U�D�
�����$�P���D�O�H�U�J�D�W��
�V��-�P�L�� �S�U�R�F�X�U�� �F�D�U�W�H�D�� �O�X�L�� �/�X�F�L�D�Q�� �%�O�D�J�D���� �F�D�� �V���� �D�I�O�X�� ���L�� �H�X�� �F�H�� �F�L�W�H�D�� �S�U�R�I�H�V�R�U�X�O���� �$�W�X�Q�F�L am luat 
�K�R�W���U�v�U�H�D���V���� �P���� �v�Q�V�F�U�L�X�� �O�D���)�L�O�R�V�R�I�L�H�«�� �)�D�F�X�O�W�D�W�H�D���G�H�� �I�L�O�R�V�R�I�L�H�� �v�Q�W�U�X�Q�H�D���V�S�L�U�L�W�H�� �P�D�U�L�����F�D���/�X�F�L�D�Q��
�%�O�D�J�D�����'���'���5�R���F�D�����������
�L�Q���P�L�Q�W�H�����G�H���S�L�O�G�����P���Q�X�Q�F�K�L�X�O���G�H���F�X�U�V�X�U�L���D�[�D�W�H���S�H���D�I�L�U�P�D�
�L�D���O�X�L���6�R�F�U�D�W�H����
�-�W�L�X���F�����Q�X���.�W�L�X���Q�L�P�L�F�´���3�U�H�M�D���������������������� 

Cu toate acestea �X�U�P�H�D�]�����S�v�Q���� �O�D�� �I�L�Q�D�O�� �G�R�D�U�� �F�X�U�V�X�U�L�O�H�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L�� �G�H�� �0�X�]�L�F���� ���L��
�$�U�W�����'�U�D�P�D�W�L�F�����G�L�Q���&�O�X�M���S�H���F�D�U�H���v�O���D�E�V�R�O�Y�����v�Q���D�Q�X�O�����������������Y�H�]�L���I�R�W�R���I�L�J������ 
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Fig�����������$�E�V�R�O�Y�H�Q�0�L�L���&�R�Q�V�H�U�Y�D�W�R�U�X�O�X�L���G�H���0�X�]�L�F�����.�L���D�U�W�����G�U�D�P�D�W�L�F�����G�L�Q���&�O�X�M���������������� 
�2�� �X�O�W�L�P���� �D�E�R�U�G�D�U�H �V�H�� �U�H�I�H�U���� �Oa �F�R�Q�R�W�D�0�L�L�� �L�V�W�R�U�L�F�H���� �S�R�O�L�W�L�F�H���� �H�F�R�Q�R�P�L�F�H�� �.�L�� �V�R�F�L�D�O�H�� �.�L��

�L�P�S�O�L�F�D�0�L�L�O�H�� �D�V�X�S�U�D�� �D�F�W�L�Y�L�W���0�L�L�� �G�H�� �v�Q�Y���0���P�v�Q�W - superior - �v�Q�F�H�S�X�W�X�U�L�O�H�� �v�Q�Y���
���P�v�Q�Wul muzical 
superior din T�v�U�J�X���0�X�U�H���� 

Evenimente social politice marcante au fost: 
- �v�Q���S�H�U�L�R�D�G�D����������-1960, pentru modern�L�]�D�U�H�D�����5�R�P�k�Q�L�H�L�������
�H�O�X�O���V�X�S�U�H�P���S�H���F�D�U�H���H�O�L�W�D��

�F�R�P�X�Q�L�V�W�����V�H���D�Q�J�D�M�D�V�H���V��-�O���D�W�L�Q�J�����H�U�D���W�U�D�Q�V�I�R�U�P�D�U�H�D���U�D�G�L�F�D�O�����D���S�R�O�L�W�L�F�L�L�����H�F�R�Q�R�P�L�H�L�����V�R�F�L�H�W���
�L�L����
�F�X�O�W�X�U�L�L�����L���Y�L�]�L�X�Q�L�L���U�R�P�k�Q�H���W�L���D�V�X�S�U�D���O�X�P�L�L�´�����+�L�W�F�K�L�Q�V������������������������ 

- 1959 - �X�Q�L�I�L�F�D�U�H�D�� �8�Q�L�Y�H�U�V�L�W���
�L�L�� �P�D�J�K�L�D�U�H�� �%�R�O�\�D�L�� �F�X�� �8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �%�D�E�H���� �G�L�Q�� �&�O�X�M��
�1�D�S�R�F�D�����(�O�L�W�D���S�X�Q�H�D�� �E�D�]�H�O�H�� �Q�D�
�L�R�Q�D�O-�F�R�P�X�Q�L�V�P�X�O�X�L�����L���� �v�Q�F�H�S�v�Q�G cu anii 1960, vorbea tot mai 
�P�X�O�W���G�H�V�S�U�H�� �Q�D�
�L�X�Q�H�D���V�R�F�L�D�O�L�V�W�����F�R�Q�F�H�S�W���F�D�U�H���F�R�Q�V�W�L�W�X�L�D�� �M�X�V�W�L�I�L�F�D�U�H�D�� �L�G�L�R�O�R�J�L�F���� �D���R�P�R�J�H�Q�L�]���U�L�L��
�F�X�O�W�X�U�D�O�H�������L���V�R�F�L�R-economice) (Hitchins 2015, 290); 

- 9 iun. 1948 - �$�F�D�G�H�P�L�D�� �5�R�P�k�Q���� �Ä�H�V�W�H�� �G�H�V�I�L�L�Q�
�D�W���� �S�U�L�Q�� �G�H�F�U�H�W���� �I�L�L�Q�G�� �v�Q�O�R�F�X�L�W���� �F�X��
�$�F�D�G�H�P�L�D�� �5�3�5���� ������ �G�L�Q�W�U�H�� �D�F�D�G�H�P�L�F�L�H�Q�L�� �v���L�� �S�L�H�U�G�� �F�D�O�L�W�D�W�H�D�� �G�H�� �P�H�P�E�U�L�L���� �S�U�L�Q�W�U�H�� �F�H�L�� �H�[�F�O�X���L��
afl�v�Q�Gu-�V�H�� �/�X�F�L�D�Q�� �%�O�D�J�D���� �'�L�P�L�W�U�L�H�� �*�X�V�W�L���� �&���� �%�U���L�O�R�L�X�� �����D���� �0�D�M�R�U�L�W�D�W�H�D���Q�R�L�O�R�U�� �D�O�H���L�� �V�X�Q�W��
�L�Q�W�H�O�H�F�W�X�D�O�L���G�H���Y�D�O�R�D�U�H���v�Q�G�R�L�H�O�Q�L�F���´�����*�U���G�L�Q�������H�W���D�O������������������������������ 

- iun.- �L�X�O�����������������7�U�X�S�H�O�H���V�R�Y�L�H�W�L�F�H���S���U���V�H�V�F�� �5�R�P�k�Q�L�D�����G�X�S�����R�� �v�Q�G�H�O�X�Q�J�D�W�����S�H�U�L�R�D�G����
(1945-������������ �� �v�Q�� �F�D�U�H�� �D�X�� �D�V�L�J�X�U�D�W�� �D�V�F�H�Q�V�L�X�Q�H�D�� �F�R�P�X�Q�L���W�L�O�R�U�� �O�D�� �S�X�W�H�U�H�� ���L�� �F�R�Q�W�U�R�O�X�O�� �D�E�V�R�O�X�W��al 
�8�5�6�6���D�V�X�S�U�D���5�R�P�k�Q�L�H�L���� 

- ������ �L�D�Q���� ������������ �Ì�Q�� �W�R�D�W���� �
�D�U�D�� �H�V�W�H�� �V���U�E���W�R�U�L�W�����v�P�S�O�L�Q�L�U�H�D�� �D�� �������� �G�H�� �D�Q�L�� �G�H�� �O�D�� �8�Q�L�U�H�D��
�3�U�L�Q�F�L�S�D�W�H�O�R�U���5�R�P�k�Q�H�����0�D�Q�L�I�H�V�W���U�L�O�H���P�D�U�F�K�H�D�]�����v�Q�F�H�S�X�W�X�O���U�H�R�U�L�H�Q�W���U�L�L���U�H�J�L�P�X�O�X�L���F���W�U�H���Y�D�O�R�U�L�O�H��
�Q�D�
�L�R�Q�D�O�H�����S�v�Q�����D�W�X�Q�F�L���L�J�Q�R�U�D�W�H���V�D�X���F�R�Q�G�D�P�Q�D�W�H�� 

- 1960, la T�v�Ugu-�0�X�U�H������ �L�D�� �I�L�L�Q�
����Institutul Pedagogic de 3 ani prin Ordinul 
�0�L�Q�L�V�W�U�X�O�X�L���Ì�Q�Y��� ���P�v�Q�W�X�O�X�L���ú�L���&�X�O�W�X�U�L�L���Q�U��������������������������Institutul Pedagogic de 3 ani din T�v�Ugu-
Mure avea �V�H�F�
�L�L���G�H���I�L�O�R�O�R�J�L�H�����L�V�W�R�U�L�H�����J�H�R�J�U�D�I�L�H�����P�D�W�H�P�D�W�L�F�������P�X�]�L�F��, �H�G�X�F�D�
�L�H���I�L�]�L�F������ 
 
Tud�R�U���-�D�U�G�D�����F�W�L�W�R�U���D�O���v�Q�Y���0���P�v�Q�Wului muzical universitar �W�v�U�J�X�P�X�U�H�.�D�Q  

�,�D�W��-�Q�H���D�M�X�Q���L�� �v�Q�� �I�L�Q�D�O�X�O���D�F�H�V�W�H�L���X�O�W�L�P�H���D�E�R�U�G���U�L�� �v�Q�� �F�D�U�H���H�Y�L�G�H�Q�
�L�H�P���U�R�O�X�O���S�U�R�I�H�V�R�U�X�O�X�L��
Tudor Jarda, numindu-�O���F�W�L�W�R�U���D�O���v�Q�Y���
���P�v�Q�Wului muzical universitar �W�v�U�J�X�P�X�U�H���D�Q�� 

�Ì�O�� �Q�X�P�L�P�� �D�V�W�I�H�O�����S�H�Q�W�U�X�� �F���� �W�L�P�S�� �G�H�� ������ �D�Q�L�� ���v�Q�W�U�H�� ��������-1973) a condus catedra de 
�P�X�]�L�F���� �D�� �,�Q�V�W�L�W�X�W�X�O�X�L�� �3�H�G�D�J�R�J�L�F�� �G�H�� ���� �D�Q�L�� ���,�3���� �G�L�Q�� �7�v�U�J�X�� �0�X�U�H���� ���D�� �G�H�
�L�Q�X�W�� �I�X�Q�F�
�L�D�� �G�H�� ���H�I�� �G�H��
�F�D�W�H�G�U�������� �$�F�H�V�W�D�� �D�Y�H�D�� �R�� �H�[�S�H�U�L�H�Q�
���� �E�R�J�D�W���� �v�Q�� �G�R�P�H�Q�L�X�O�� �v�Q�Y���
���P�v�Q�Wului muzical universitar 
�S�H�Q�W�U�X�� �F���� �v�Q�Fep�v�Q�G cu 1949 a fost profesor de armonie la conservatorul Gh. Dima din Cluj, 
�W�R�W�R�G�D�W�����D�Y�v�Q�G ���L���I�X�Q�F�
�L�D���G�H���V�H�F�U�H�W�D�U���D�O���)�L�O�L�D�O�H�L���8�Q�L�X�Q�L�L���&�R�P�S�R�]�L�W�R�U�L�O�R�U���G�L�Q���&�O�X�M������������-1957).  

�5�H�D�O�L�W���
�L�O�H���V�R�F�L�D�O-�S�R�O�L�W�L�F�H���S�U�H�F�X�P�����L���V�L�W�X�D�
�L�D���v�Q�Y���
���P�v�Q�Wului de la momentul respectiv 
�D�X���I���F�X�W���L�P�S�H�U�D�W�L�Y�����F�U�H���W�H�U�H�D���Q�X�P���U�X�O�X�L���G�H���V�W�X�G�H�Q�
�L���v�Q���G�R�P�H�Q�L�X�O���S�H�G�D�J�R�J�L�H�L�����L���L�Q�I�L�L�Q�
�D�U�H�D���X�Q�X�L��
�L�Q�V�W�L�W�X�W�� �F�X�� �S�U�R�I�L�O�� �S�H�G�D�J�R�J�L�F�� �v�Q�� �F�D�U�H�� �V���� �I�L�J�X�U�H�]�H�� �R�E�O�L�J�D�W�R�U�L�X�� ���L�� �V�S�H�F�L�D�O�L�]�D�U�H�D�� �P�X�]�L�F������
�V�S�H�F�L�D�O�L�]�D�U�H���F�D�U�H���D�U�H���R���P�L�V�L�X�Q�H���G�L�G�D�F�W�L�F�����E�L�Q�H���G�H�I�L�Q�L�W�������D�F�H�H�D���G�H���D���F�U�H�D���S�U�R�I�H�V�R�U�L���G�H���P�X�]�L�F�������L��
�G�L�U�L�M�R�U�L���G�H���D�Q�V�D�P�E�O�X�U�L���F�R�U�D�O�H�����S�U�H�F�X�P�����L���G�H���D���G�H�V���Y�v�U���L���S�U�H�J���W�L�U�H�D���P�X�]�L�F�D�O-�W�H�R�U�H�W�L�F�����D���Y�L�L�W�R�U�L�O�R�U��
�D�U�W�L���W�L���O�L�U�L�F�L�����L���L�Q�V�W�U�X�P�H�Q�W�L���W�L���� 

�'�L�Q�� �F�R�U�S�X�O�� �S�U�R�I�H�V�R�U�D�O�� �D�P�L�Q�W�L�P�� �Q�X�P�H�� �G�H�� �U�H�I�H�U�L�Q�
���� �D�� �F�D�G�U�H�O�R�U�� �X�Q�L�Y�H�U�V�L�W�D�U�H�� �G�H��
specialitate venite de �O�D�� �$�F�D�G�H�P�L�D�� �G�H�� �0�X�]�L�F���� �G�L�Q�� �&�O�X�M���� �� �7�X�G�R�U�� �-�D�U�G�D���± �D�U�P�R�Q�L�H�� �����H�I�� �F�D�W�H�G�U����
1962-1973), �0�D�[�L�P�� �'�U���J�D�Q-�G�L�U�L�M�D�W���� �9�D�O�H�U�L�D�� �&�R�Y���W�D�U�X���� �,�D�F�R�E�� �0���L�H�U�H�D�Q�X-teorie-solfegiu 
���D�V�L�V�W�H�Q�W���X�Q�L�Y�H�U�V�L�W�D�U�����O�H�F�W�R�U���V�X�S�O�L�Q�L�W�R�U�����O�H�F�W�R�U���W�L�W�X�O�D�U���V�L���S�U�R�G�H�F�D�Q�������%�X�M�R�U���'�k�Q���R�U�H�D�Q�X�����D�V�L�V�W�H�Q�W�X�O��
lui Tudor Jarda), Enea Borza - istoria muzicii (lector-1961-���������� �ú�L�� �ú�H�I�� �D�O�� �F�D�W�H�G�U�H�L�� �G�H�� �S�L�D�Q��-
1966-1968). 

�&�D�Q�G�L�G�D�
�L�L���Q�X���V-�D�X���O���V�D�W���S�U�H�D���P�X�O�W���D���W�H�S�W�D�
�L�����6-�D�X���v�Q�G�U�H�S�W�D�W���V�S�U�H���I�D�F�X�O�W�D�W�H���D�E�V�R�O�Y�H�Q�
�L���G�H��
�O�L�F�H�H�� �Q�X�� �Q�H�D�S���U�D�W�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �G�L�Q�� �R�U�D���X�O�� �7�v�U�J�X�� �0�X�U�H���� ���L�� �Q�X�� �Q�X�P�D�L���� �,�D�W���� �F�H�� �P�H�Q�W�L�R�Q�H�D�]����
�I�R�V�W�X�O�� �F�D�Q�G�L�G�D�W�� �,�R�D�Q�� �&�H�U�Q�H�D���� �D�F�W�X�D�O�P�H�Q�W�H�� �S�U�R�I���� �G�H�� �P�X�]�L�F���� �S�H�Q�V�L�R�Q�D�U���ÄCu bagajul de 
�F�X�Q�R���W�L�Q�
�H���D�J�R�Q�L�V�L�W���v�Q���O�L�F�H�X���D�P���v�Q�G�U���]�Q�L�W���V�����G�D�X���H�[�D�P�H�Q���O�D���,�3�����7�v�U�J�X���0�X�U�H�����D�O���W�X�U�L���G�H���Y�L�L�W�R�U�L�L��
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�V�W�X�G�H�Q�
�L�����8�Q�L�L���G�L�Q�W�U�H���I�R���W�L�L���F�D�Q�G�L�G�D�
�L���H�U�D�X���D�E�V�R�O�Y�H�Q�
�L�L���/�L�F�H�X�O�X�L���G�H���0�X�]�L�F�����V�D�X���F�H�O�X�L���S�H�G�D�J�R�J�L�F��
�± net superior- �I�L�L�Q�G���D�G�P�L�V���v�Q���D�Q�X�O���������������D�P���D�Y�X�W�����D�Q�V�D���V�����v�O���v�Q�W�vlnesc pe maestrul Tudor Jarda 
un om extraordinar, compozitor, profesor de armonie �± �2�P�� �G�H�V���Y�v�U���L�W�´�� ���,�R�D�Q�� �&�H�U�Q�H�D��2018, 
Document manuscris, vezi foto fig. 4). 

�3�U�L�Q�W�U�H���V�W�X�G�H�Q�
�L�L���)�D�F�X�O�W���
�L�L���G�H���0�X�]�L�F�����U�H�J���V�L�P���Q�X�P�H���S�U�H�F�X�P�����*�H�R�U�J�H�W�D���3�R�S�D��������������������
�0�L�N�O�R�V�� �$�O�H�[�D�Q�G�U�X���� �%�D�O�L�Q�W�� �)�H�O�L�F�L�D���� �(�O�H�N�� �,�R�D�Q���� �0�D�U�W�D�� �9�L�R�U�H�O���� ���W�L�U�Q�H�U�� �+�D�Q�
�L���� �&���O�L�D�Q�X�� �0�D�J�G�D��
�������������������2�W�L�O�L�D���0���U�F�X������ �$�F�K�L�P���,�O�H�D�Q�D�����8�W�D���3�X�U�L�F�H�����5�H�J�K�L�Q�������&���O�L�D�Q�X�����V�R�U�D�������/�Lpovan Viorica  
���/�X�G�X�������� �:�H�U�Q�H�U�� �6�F�K�Y�D�U�
�� ���6�L�J�K�L���R�D�U�D������ �2�F�W�D�Y�L�D�Q�� �0�D�U�F�� ���7�R�S�O�L�
�D������ �5���G�X�O�L�F�L�� �&�O�D�X�G�L�X��
(T�v�U�Q���Y�H�Q�L�������,�R�D�Q���*�D�O�H�D�������W�H�I�D�Q���0�R�U�
�L�����,�R�D�Q���&�H�U�Q�H�D�����7�v�U�Q���Y�H�Q�L�������������������� 

�'�H�V�S�U�H���S�U�R�J�U�D�P�X�O�� �V�W�X�G�H�Q�W�X�O�X�L�� �D�Q�X�O�X�L�������������S�U�R�I�H�V�R�U�X�O���&�H�U�Q�H�D�� �D�P�L�Q�W�H���W�H���F���� �Ä�R�U�D�U�X�O���G�H��
studen�W���H�U�D���G�H�V�W�X�O���G�H���v�Q�F���U�F�D�W�����L���Y�D�U�L�D�W�����L���F�R�Q�V�W�D���G�L�Q�����R�U�H���G�H���F�X�U�V�����R�U�H���G�H���Y�L�R�D�U�������L���S�L�D�Q�����G�L�I�H�U�L�W�H��
�H�[�H�U�F�L�
�L�L���� �H�[�H�P�S�O�X�� �H�[�H�U�F�L�
�L�L�� �O�D�� �F�R�U�� �S�H�� �J�U�X�S�H���� �v�Q�W�v�O�Q�L�U�L�� �F�X�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �O�D�� �F�R�Q�F�H�U�W�H�� �O�D��
�)�L�O�D�U�P�R�Q�L�F�������R�U�H���v�Q���S�O�X�V���S�U�R�J�U�D�P�D�W�H���G�H���S�U�R�I�H�V�R�U�L���S�H�Q�W�U�X���D���Q�H���R�E�L���Q�X�L���F�X���F�H�U�L�Q�
�H�O�H�����L���S�U�H�W�H�Q�
�L�L�O�H��
domnilor profesori la teorie-�V�R�O�I�H�J�L�X���� �G�L�U�L�M�D�W���� �I�R�O�F�O�R�U�� ���L�� �L�V�W�R�U�L�D�� �P�X�]�L�F�L�L���� ���,�R�D�Q�� �&�H�U�Q�H�D��2018, 
Document manuscris, vezi foto fig. 4). 

�&�D���S�U�R�I�H�V�R�U�����7�X�G�R�U���-�D�U�G�D���D���I�R�V�W�����S�H�Q�W�U�X���V�W�X�G�H�Q�
�L�L���V���L�����R�P�X�O���D�S�U�R�S�L�D�W�����v�Q�
�H�O�H�J���W�R�U�����F�D�U�H��
���W�L�D�� �V���� �I�D�F���� �G�L�Q�� �G�L�V�F�L�S�O�L�Q�D�� �V�D�� �X�Q�� �S�R�O�� �G�H�� �D�W�U�D�F�
�L�H���� �G�H�S�D�U�W�H�� �G�H�� �S�U�R�Y�H�U�E�L�D�O�D�� �U�L�J�L�G�L�W�D�W�H�� �D�� �X�Q�R�U��
profesori de armonie.   

�,�D�W���� �F�H�� �Q�H�� �V�S�X�Q�H�� �X�Q�X�O�� �G�L�Q�W�U�H�� �V�W�X�G�H�Q�
�L�L�� �D�Q�X�O�X�L�� ���������� �G�L�V�W�L�Q�V�X�O�� �S�U�R�I�H�V�R�U�� �,�R�D�Q�� �&�H�U�Q�H�D��
(manuscris vezi foto fig. 4.):   

�Ä�G�D�F���� �W�H�R�U�L�D-�V�R�O�I�H�J�L�X�� �v�P�L�� �G���G�H�D�� �E���W���L�� �G�H�� �F�D�S�� �©�P�D�L�� �D�O�H�V�� �O�D�� �G�L�F�W�H�X�ª���� �D�U�P�R�Q�L�D�� �P����
�D�W�U���J�H�D�� �S�U�L�Q�� �Y�D�U�L�H�W�D�W�H�D�� �H�L���� �S�U�L�Q�� �I�U�X�P�X�V�H�
�H�D�� �Q�H�S�U�H�Y���]�X�W�� �v�Q�� �U�H�]�R�O�Y�D�U�H�D�� �Y�D�U�L�D�W���� ���L�� �L�Q�H�G�L�W������ �D�V�D��
�F�X�P���Q�H���F�H�U�H�D���0�D�H�V�W�U�X�O���V�����U�H�]�R�O�Y���P��Basul cifrat�´���� 

�Ä�F�X�U�V�X�U�L�O�H���V�X�V�
�L�Q�X�W�H���G�H���7�X�G�R�U���-�D�U�G�D���H�U�D�X���F�O�D�U�H�����V�X�F�F�L�Q�W�H�����X���R�U���G�H���v�Q�
eles, cu trimiteri 
�H�[�D�F�W�H���O�D���P�D�U�L�L���F�R�P�S�R�]�L�W�R�U�L�����F�X���L�Q�G�L�F�D�
�L�L���G�H���U�H�V�S�H�F�W���W�R�W�D�O���D�O���S�U�L�Q�F�L�S�L�L�O�R�U�����L���U�H�J�X�O�L�O�R�U���G�H���D�U�P�R�Q�L�H����
�1�H���F�H�U�H�D���F�D���F�H�H�D���F�H���D�X�]�L�P���V�����U�H�
�L�Q�H�P�����L���V�����D�S�O�L�F���P���O�D���W�H�P�H�O�H���S�U�L�P�L�W�H���S�H�Q�W�U�X���D�F�D�V���� 

�Ä�V�X�Q�W�� �F�R�Q�Y�L�Q�V�� �F���� �X�Q�H�O�H�� �W�H�P�H�� �U�H�]�R�O�Y�D�W�H�� �G�H�� �F�H�L�� �P�D�L�� �E�X�Q�L���V�W�X�G�H�Q�
�L�� �S�X�W�H�D�X�� �G�H�Y�H�Q�L��- ���L��
chiar au devenit �± �S�L�H�V�H���F�R�U�D�O�H���V�L�P�S�O�H�����F�R�U�H�F�W�H�����L�Q�H�G�L�W�H�����F�X���H�I�H�F�W�H���P�R�G�D�O�H���L�Q�W�H�U�H�V�D�Q�W�H�����D���D���F�X�P��
�Q�H���F�H�U�H�D���0�D�H�V�W�U�X�O���7�X�G�R�U���-�D�U�G�D�����L���F�X���P�H�O�R�G�L�L���F�X���L�]���I�R�O�F�O�R�U�L�F�����G�R�E�v�Q�G�L�W�H���v�Q���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���Q�H��
�H�U�D�� �V�R�O�L�F�L�W�D�W���� �L�Q�H�S�X�]�D�E�L�O�D�� �W�H�P�����©Azi n�X�� �Y�L�Q�G�H�P�� �Y�D�U�]��-n �W�vrg�ª, �F�v�Q�W�D�W���� �v�Q�� �G�L�I�H�U�L�W�H�� �Y�D�U�L�D�Q�W�H�� ���L��
stiluri la �©�P�L�F�L�O�H�� �L�H���L�U�L�� �E�D�F�K�L�F�H�ª���G�H�� �O�D�� �7�X�O�L�S�D�Q�� ���L�� �3�X�I�R�D�L�F�D�� �U�X�S�W�����©�G�R�X���� �E�R�P�E�H�ª �v�Q�� �F�D�U�H��
�P�D�H�V�W�U�X�O���P�R�E�L�O�L�]�D���S�U�L�Q�����H�I�L�L���G�H���J�U�X�S�H���R���S�D�U�W�H���G�L�Q�W�U�H���V�W�X�G�H�Q�
�L�L���F�D�U�H���H�U�D�X���L�Q�V�S�L�U�D�
�L���v�Q���U�H�]�R�O�Y���U�L�O�H��
temelor de armonie la ore de �©�F�R�Q�V�X�O�W�D�
�L�L�ª�´�� 

�Ä�G�H���O�D���P�D�H�V�W�U�X�O���-�D�U�G�D���S�U�L�P�H�D�P���V�I�D�W�X�U�L���F�D���G�H���O�D���X�Q���S���U�L�Q�W�H�����V�����v�Q�Y���
���P���W�R�W���F�H���V�H���S�R�D�W�H��
���L�� �� �D�P���Q�X�Q�W�H�O�H���� �F���� �D�F�H�V�W�H�D�� �V�X�Q�W�� �I�R�O�R�V�L�W�R�D�U�H�� �v�Q�� �S�U�R�I�H�V�L�H�� ���L�� �v�Q�� �Y�L�D�
������ �/�X�F�U�X�U�L�O�H�� �V�L�P�S�O�H�� �R�G�D�W����
�v�Q�V�X���L�W�H���Y�R�U���I�L���G�H���P�D�U�H���I�R�O�R�V�����1�H���V�X�J�H�U�D���V�����O�X���P���Q�R�W�L�
�H���������S�D�U�W�L�F�L�S���P���D�F�W�L�Y���O�D���R�U�H���©vorba-i �Y�vnt 
ce e scris e s�I�vnt�ª�����1�H���V�X�J�H�U�D���F�R�P�S�O�H�W�D�U�H�D���Q�R�
�L�X�Q�L�O�R�U���F�X���F���U�
�L���G�H���O�D���E�L�E�O�L�R�W�H�F�����± �G�H���O�D���,�3�������L���G�H��
�O�D�� �F�H�D�� �M�X�G�H�
�H�D�Q������ �V���� �S�D�U�W�L�F�L�S���P�� �O�D�� �F�R�Q�I�H�U�L�Q�
�H�� �R�U�J�D�Q�L�]�D�W�H�� �S�H�Q�W�U�X�� �G�L�I�H�U�L�W�H�� �V�S�H�F�L�D�O�L�W���
�L���� �6�R�O�L�F�L�W�D��
�L�Q�V�W�U�X�P�H�Q�W�L���W�L�O�R�U���V�����S�D�U�W�L�F�L�S�H���O�D���U�H�S�H�W�L�
�L�L�O�H���W�D�U�D�I�X�O�X�L�´�� 

 �Ä�G�L�Q�� �W�R�W�� �F�H�� �I���F�H�D�P�� �O�D�� �F�O�D�V���� ���L�� �v�Q�� �D�I�D�U���� �D�F�H�V�W�H�L�D���� �U�H�]�X�O�W�D�� �G�U�D�J�R�V�W�H�� ���L�� �U�H�V�S�H�F�W�� �S�H�Q�W�U�X��
�R�D�P�H�Q�L���� �S�H�Q�W�U�X�� �F�U�H�D�W�R�U�L���� �S�H�Q�W�U�X�� �L�P�S�U�R�Y�L�]�D�
�L�L���� �S�H�Q�W�U�X�� �L�Q�W�U�X�P�H�Q�W�H���� �S�H�Q�W�U�X�� �I�R�O�F�O�R�U�X�O�� �U�R�P�k�Q�H�V�F����
�P�X�U�H���D�Q�����P�D�U�D�P�X�U�H���D�Q�����E�L�V�W�U�L�
�H�D�Q�����E�L�K�R�U�H�D�Q�����L���E���Q���
�H�D�Q�´�� 

�Ä�7�X�G�R�U�� �-�D�U�G�D���� �O�D�� �U�X�J���P�L�Q�W�H�D�� �V�W�X�G�H�Q�
�L�O�R�U���� �F�R�P�S�X�Q�H�D���F�v�Q�W�H�F�H�� �F�X�� �G�H�V�W�L�Q�D�
�L�H�� �S�D�W�U�L�R�W�L�F������
�P�D�U���X�U�L�����L���P�H�O�R�G�L�L���S�R�S�X�O�D�U�H�´���� 

 �Ä�O�D�� �S�U�D�F�W�L�F�D�� �F�H�� �R�� �I���F�H�D�P�� �v�Q�� �Y�D�F�D�Q�
������ �v�Q�� �W�D�E�H�U�H�� ���L�� �O�D�� �v�Q�F�H�S�X�W�� �G�H�� �D�Q�� ���F�R�O�D�U�� �D�P�� �I�R�V�W��
�Y�L�]�L�W�D�
�L���G�H���S�U�R�I�H�V�R�U�L�L���Q�R���W�U�L�����L��de maestrul Tudor Jarda, av�v�Q�G �G�L�V�F�X�
�L�L�����L���F�X���S�U�R�I�H�V�R�U�L�L���F�D�U�H���Q�H��
�v�Q�G�U�X�P�D�X�����(�X���D�P���I�R�V�W���O�D���6�F�R�D�O�D���Q�U���������G�L�Q���/�X�G�X���´�� 

,,pe l�v�Q�J���� �R�U�H�O�H�� �G�H�� �F�X�U�V�� �������D�P�� �S�D�U�W�F�L�S�D�W�� �O�D�� �H�[�F�X�U�V�L�L�� �O�D�� �&�O�X�M-�1�D�S�R�F�D���� �O�D�� �Y�L�]�L�R�Q�D�U�H�D�� ���L��
�D�X�G�L�
�L�D�� �X�Q�R�U�� �R�S�H�U�H�� �D�G�H�Y���U�D�W�H���� �O�D�� �F�R�Q�F�H�U�W�H�� �V�L�P�I�R�Q�L�F�H�� �O�D�� �)�L�O�D�U�P�R�Q�L�F�D�� �G�L�Q�� �7���U�J�X�� �0�X�U�H������ �O�D�� �V�D�O�D��
�P�D�U�H���D���3�D�O�D�W�X�O�X�L���&�X�O�W�X�U�L�L���F�X���L�Q�V�W�U�X�P�H�Q�W�L���W�L���G�H���V�H�D�P���´�� 
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�Ä�Q�H�� �U�H�O�D�W�D�� �G�H�V�S�U�H�� �v�Q�Y���
���P�L�Q�W�H�O�H�� �S�U�H�R�
�L�O�R�U���� �G�H�V�S�U�H�� �U�R�O�X�O�� �I�D�P�L�O�L�H�L�� �v�Q�� �Y�L�D�
�D�� �F�R�W�L�G�L�D�Q���� �v�Q��
�F�R�Q�V�R�O�L�G�D�U�H�D���S�U�L�Q�F�L�S�L�L�O�R�U���G�H���E�X�Q�����F�R�Q�Y�L�H�
�X�L�U�H�´���� 

�Ä�L�Q�V�W�U�X�F�
�L�X�Q�L�O�H���S���U�L�Q�W�H���W�L���S�Uimite din partea Maestrului ne-�D�X���J�K�L�G�D�W���Y�L�D�
�D���V�W�X�G�H�Q�
�L�O�R�U��
�v�Q���F�H�L���W�U�H�L���D�Q�L���V�S�U�H���I�R�O�R�V�X�O���Q�R�V�W�U�X���D�O���S���U�L�Q�
�L�O�R�U�����D�O���I�D�P�L�O�L�H�L�´�� 

�����P�R�G�X�O�� �D�S�D�U�W�H�� �G�H�� �G�L�V�W�U�D�F�
�L�H���� �G�H�� �G�L�V�F�U�H�
�L�H���� �E�X�Q�X�O�� �V�L�P�
�� �D�O�� �S�U�R�I�H�V�R�U�X�O�X�L�� �7�X�G�R�U�� �-�D�U�G�D�� �D�X��
�F�R�Q�G�X�V���O�D���U�H�]�X�O�W�D�W�H���U�H�P�D�U�F�D�E�L�O�H���D�O�H���I�R�U�P�D�
�L�L�O�R�U���F�R�U�D�O�H���,�3���´�� 

�Ä�U���P�v�Q �P�H�P�R�U�D�E�L�O�H�� �v�Q�W�v�O�Q�L�U�L�O�H�� �F�X�� �
���U�D�Q�L�L�� �G�L�Q�� �%�L�V�W�U�L�
�D-�1���V���X�G���� �F�X�� �F�H�L�� �G�L�Q�� �+�R�G�D�F�� �F�D�U�H��
�S�R�Y�H�V�W�H�D�X�� �O�X�F�U�X�U�L�� �L�Q�W�H�U�H�V�D�Q�W�H�� �G�H�V�S�U�H�� �Y�L�D�
���������� �&�R�O�L�Q�G�H�O�H�� �F�X�O�H�V�H������ �&�X�Q�R�D���W�H�U�H�D�� �D�S�U�R�I�X�Q�G�D�W���� �D��
�I�R�O�F�O�R�U�X�O�X�L�� �D�� �F�R�Q�G�X�V�� �O�D�� �V�S�H�F�W�D�F�R�O�H�� �W�H�P�D�W�L�F�H�� �v�Q�� �F�R�O�D�E�R�U�D�U�H�� �F�X�� �$�Q�V�D�P�E�O�X�O�� �0�X�U�H���X�O�� ���L��
�S�U�H�]�H�Q�W�D�U�H�D���G�D�W�L�Q�L�O�R�U���G�H���Q�X�Q�W���´�� 

�Ä�P�R�P�H�Q�W�H�O�H�� �G�H�� �U�H�O�D�[�D�U�H�� �F�X�� �V�W�X�G�H�Q�
�L�L���� �P�R�P�H�Q�W�H�� �G�H�� �E�X�Q�� �V�L�P�
�� �H�G�X�F�D�W�L�Y�H���� �O�D�� �O�R�F�� �G�H��
cinste. 

 
 

 
 
 
 
 
 
 
 
 
 
 
 
 

Fig. 4. 
Foto 

Document manuscris scris la 09.11.2018 Reghin, de Cernea Ioan,  fost student 1962-1965 la 
Institutul Pedagogic de trei ani (IP3) din T�v�U�J�X���0�X�U�H�.�� 

�2���O�D�W�X�U�����D�S�D�U�W�H���D���S�U�R�I�H�V�R�U�X�O�X�L���7�����-�D�U�G�D���H�V�W�H���S�U�H�]�H�Q�W�D�W�������G�H��d-na Georgeta Penciuc, (din 
�S�U�L�P�D�� �S�U�R�P�R�
�L�H�� �G�H�� �V�W�X�G�H�Q�
�L���� �X�O�W�H�U�L�R�U�� �P�H�W�R�G�L�V�W�� �D�� �,�Q�V�S�H�F�W�R�U�D�W�X�O�X�L�� ���F�R�O�D�U�� �-�X�G�H�
�H�D�Q�� �0�X�U�H��������
(cuvantul-liber): 

�Ä�D�O���W�X�U�L �G�H�� �D�O�
�L�� �F�R�O�H�J�L���� �D�P�� �S�D�U�W�L�F�L�S�D�W�� �V�X�E�� �v�Q�G�U�X�P�D�U�H�D�� ���H�I�X�O�X�L�� �G�H�� �F�D�W�H�G�U������
�H�W�Q�R�P�X�]�L�F�R�O�R�J�X�O�� �7�X�G�R�U�� �-�D�U�G�D�� �O�D�� �S�U�L�P�H�O�H�� �F�X�O�H�J�H�U�L�� �G�H�� �I�R�O�F�O�R�U�� �v�Q�� �M�X�G�H�
�H�O�H�� �0�X�U�H���� ���L�� �%�L�V�W�U�L�
�D-
�1���V���X�G���� �F�X�O�H�J�H�U�H�D�� �Y�D�O�R�U�L�I�L�F�D�W���� �D�S�R�L�� �v�Q�� �F�D�G�U�X�O�� �R�U�H�O�R�U�� �G�H�� �I�R�O�F�O�R�U���� �$�O�W���� �J�U�X�S���� �G�H�� �V�W�X�G�H�Q�
�L�� �D�X��
participat �O�D���F�X�O�H�J�H�U�L���v�Q���M�X�G�H�
�H�O�H���&�O�X�M�����%�L�K�R�U�����0�D�U�D�P�X�U�H�������L���%�D�Q�D�W�´�� 

,,serile /seratele/ muzicale - organizate de familia Penciuc cu profesorii: Tudor Jarda, 
�0�D�[�L�P�� �'�U���J�D�Q���� �9�D�O�H�U�L�D�� �&�R�Y���W�D�U�X���� �,�D�F�R�E�� �0���L�H�U�H�D�Q�X���� �%�X�M�R�U�� �'�k�Q���R�U�H�D�Q�X���� �(�Q�H�D�� �%�R�U�]�D-�v�Q�� �F�D�U�H��
�V�H�� �D�V�F�X�O�W�D�� �P�X�]�L�F���� �F�O�D�V�L�F���� ���L�� �U�R�P�D�Q�W�L�F���� �L�Q�W�H�U�S�U�H�W�D�W���� �O�D�� �S�L�D�Q���� �Y�L�R�D�U������ �S�U�H�O�H�J�H�U�L�O�H�� �G�L�Q�� �L�V�W�R�U�L�D��
�P�X�]�L�F�L�L�� �P�X�U�H���H�Q�H���� �Q�R�L�O�H�� �F�X�O�H�J�H�U�L�� �G�H�� �I�R�O�F�O�R�U�� ���L�� �S�U�H�]�H�Q�W�D�U�H�D�� �F�R�P�S�R�]�L�
�L�L�O�R�U�� �P�D�H�V�W�U�X�O�X�L�� �7�X�G�R�U��
�-�D�U�G�D���G�L�Q���D�X�G�L�
�L�L�O�H���S�U�H�]�H�Q�W�D�W�H���O�D���F�R�Q�F�H�U�W�H�O�H���V�X�V�
�L�Q�X�W�H���O�D���&�O�X�M-Napoca, T�v�Ugu-�0�X�U�H�������7�L�P�L���R�D�U�D��
���L���%�X�F�X�U�H���W�L�´�����F�X�Y�D�Q�W�X�O-liber);  

�2���D�O�W�����I�R�V�W�����V�W�X�G�H�Q�W�������L���D�Q�X�P�H���2�O�J�D���)�L�O�L�V�F�H�D�F���P�H�Q�
�L�R�Q�D���G�H�V�S�U�H���7�X�G�R�U���-�D�U�G�D���D�V�W�I�H�O���Ä�,-
�D�P���I�R�V�W���V�W�X�G�H�Q�W�����v�Q���������������1�H-�D���v�Q�Y��� �D�W���Q�X�P�D�L���O�X�F�U�X�U�L���E�X�Q�H�����F�X���]�v�P�E�H�W�X�O���S�H���E�X�]�H�����ú�L���W�R�D�W�����Y�L�D� �D��
�D�P�� �I�R�V�W�� �D�S�U�H�F�L�D� �L�� �F�v�Q�G �D�P�� �V�S�X�V�� �F���� �D�P�� �V�W�X�G�L�D�W��la T�v�Ugu-�0�X�U�H�ú���� �6�X�Q�W�� �P�v�Q�G�U���� �F���� �L-am fost 
�V�W�X�G�H�Q�W���� �ú�L�� �F���� �D�P�� �V�W�D�W�� �R�� �S�H�U�L�R�D�G���� �G�H�� �W�L�P�S�� �v�Q�� �S�U�H�D�M�P�D�� �V�D���� �$�Y�H�D���� �F�X�� �D�G�H�Y���U�D�W���� �J�U�L�M���� �G�H��
�Q�R�L�������´ (traditiiclujene). 
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�8�Q�� �U�R�O�� �G�H�R�V�H�E�L�W�� �D�O�� �S�U�R�I�H�V�R�U�X�O�X�L�� �D�� �F�R�Q�V�W�D�W�� �v�Q�� �V�S�U�L�M�L�Q�X�O�� �D�F�R�U�G�D�W�� �F�D�G�U�H�O�R�U�� �G�L�G�D�F�W�L�F�H�� �G�L�Q��
�v�Q�Y�D�
�D�P�v�Q�Wul preu�Q�L�Y�H�U�V�L�W�D�U���G�L�Q���M�X�G�H�
�X�O���0�X�U�H�������S�H�Q�W�U�X���R�E�
�L�Q�H�U�H�D���J�U�D�G�H�O�R�U���G�L�G�D�F�W�L�F�H�����G�H�I�L�Q�L�W�L�Y�D�W����
grad II, gradul I, doctorat. 

�3�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �O�X�L�� �7�X�G�R�U�� �-�D�U�G�D�� �I�R�V�W�� �F�X�Q�R�V�F�X�W���� ���L�� �v�Q�� �D�I�D�U�D�� �P�H�G�L�X�O�X�L�� �D�F�D�G�H�P�L�F���� �'�H��
�H�[�H�P�S�O�X���G�O�����S�U�R�I���X�Q�L�Y���G�U�����&���O�L�Q���(�Q���F�K�H�V�F�X- rectorul de atunci al Un�L�Y�H�U�V�L�W���
�L�L��Petru Maior din 
T�v�U�J�X�� �0�X�U�H���� �v�Q�� �F�X�Y�vntul de deschidere a evenimentului �3�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �P�D�U�F�D�Q�W���� �D��
�v�Q�Y���0���P�v�Q�Wului muzical universitar �W�v�U�J�X�P�X�U�H�.�D�Q �G�L�Q�� ���������� �S�U�H�F�L�]�D�� �X�U�P���W�R�D�U�H�O�H���� �������� �����D�L�F�L�� �H�X��
�V�X�Q�W���v�Q���F�D�O�L�W�D�W�H���G�H���U�H�F�W�R�U�����S�H�Q�W�U�X���D���U�H�S�U�H�]�H�Q�W�D���X�Q�L�Y�H�U�V�L�W�D�W�H�D���X�Q�G�H���v�Q���D�Q�L�L�������������D���S�R�U�Q�L�W���H�G�X�F�D�
�L�D��
�P�X�]�L�F�D�O�����v�Q���7�v�Ugu-�0�X�U�H�������G�D�U���v�Q���D�F�H�O�D���L���W�L�P�S���V�����R�P�D�J�L�H�]���S�H���H�P�L�Q�H�Q�W�X�O���R�P���G�H���F�X�O�W�X�U�������S�H���F�D�U�H��
�D�P���D�Y�X�W���R�Q�R�D�U�H�D���V�����L�O���F�X�Q�R�V�F���S�H�U�V�R�Q�D�O�����I�L�L�Q�G���X�Q���S�U�L�H�W�H�Q���I�R�D�U�W�H���E�X�Q���F�X���W�D�W���O���P�H�X���F�D�U�H���H�U�D���F�D�G�U�X��
didactic la Institutul Peda�J�R�J�L�F�������� �&�K�L�D�U�� �G�D�F���� �H�U�D�P�� �P�L�F���� �H�U�D�P�� �I�D�V�F�L�Q�D�W�� �G�H�� �S�U�H�]�H�Q�
�D�� �G�R�P�Q�L�H�L��
�V�D�O�H���� �G�H�� �S�R�I�W�D�� �G�H�� �Y�L�D�
���� �S�H�� �F�D�U�H�� �R�� �U���V�S�v�Q�G�H�D�� �v�Q�� �M�X�U�X�O�� �G�R�P�Q�L�H�L�� �V�D�O�H���� �$�Y�H�D�� �X�Q�� �X�P�R�U�� �I�R�D�U�W�H��
original...�´�����=�L�D�U�X�O��Zi de zi, 2015). 
 
Concluzie: 

�,�Q�� ���������� �D�P�� �V���U�E���W�R�U�L�W�� �������� �G�H�� �D�Q�L�� �G�H�� �O�D�� �Ì�Q�I���S�W�X�L�U�H�D�� �0�D�U�L�L�� �8�Q�L�U�L�� �G�H�� �O�D�� ������������ �Ì�Q�� �D�F�H���W�L��
�������� �G�H�� �D�Q�L���� �v�Q�Y���
���P�v�Q�W�X�O�� �S�U�L�P�D�U�� ���L�� �X�Q�L�Y�H�U�V�L�W�D�U�� �v�Q�� �J�H�Q�H�U�D�O�� �D�� �F�X�Q�R�V�F�X�W�� �R�� �H�Y�R�O�X� �L�H�� �F�R�P�S�O�H�[������
�P�D�U�F�D�W���� �G�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �S�H�U�L�R�D�G�H�L�� �L�V�W�R�U�L�F�H�� �S�H�� �F�D�U�H�� �D�� �W�U�D�Y�H�U�V�D�W-�R�� ���S�U�L�P�X�O�� �U���]�E�R�L�� �P�R�Q�G�L�D�O���� �D�O��
�G�R�L�O�H�D�� �U���]�E�R�L�� �P�R�Q�G�L�D�O������ �G�D�U�� ���L�� �v�Q�Y���
���P�v�Q�Wul muzical �W�v�U�J�X�P�X�U�H���D�Q�� �D�� �F�X�Q�R�V�F�X�W�� �R�� �H�Y�R�O�X� �L�H��
�G�H�R�V�H�E�L�W������ �G�H�� �O�D�� �&�R�Q�V�H�U�Y�D�W�R�U�X�O�� �P�X�Q�L�F�L�S�D�O- �X�Q�� �Q�X�F�O�H�X�� �G�H�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �ú�L�� �F�X�O�W�X�U������ �O�D��
�v�Q�Y���
���P�v�Q�Wul universitar-  muzical din miezul unui ev aprins-  �X�Q�����Q�X�F�O�H�X���G�H���S�U�R�I�H�V�L�R�Q�D�O�L�V�P���v�Q��
�D�U�H�D�O�X�O���P�X�U�H�ú�D�Q���� 

Perioada imedia�W���X�U�P���W�R�D�U�H���0�D�U�L�L���8�Q�L�U�L���H�V�W�H���S�H�U�L�R�D�G�D���v�Q���F�D�U�H���W�v�Q���U�X�O���-�D�U�G�D���V�H���Q�D���W�H�����V�H��
�I�R�U�P�H�D�]���� ���L�� �v���L�� �G�H�V���Y�v�U���H���W�H�� �S�U�H�J���W�L�U�H�D�� �V�R�F�L�R-�S�U�R�I�H�V�L�R�Q�D�O������ �3�U�H�]�H�Q�
���� �S�X�W�H�U�Q�L�F���� �v�Q�� �Y�L�D�
�D��
�P�X�]�L�F�D�O���� ���L�� �F�X�O�W�X�U�D�O���� �D�� �R�U�D���X�O�X�L�� �7�v�U�J�X�� �0�X�U�H������ �7�X�G�R�U�� �-�D�U�G�D�� �V-�D�� �L�P�S�O�L�F�D�W�� �G�H�� �O�D�� �v�Q�F�H�S�X�W�� �O�D��
fundame�Q�W�D�U�H�D�� �W�L�Q�H�U�H�L�� �L�Q�V�W�L�W�X�
�L�L�� �P�X�]�L�F�D�O�H�� �X�Q�L�Y�H�U�V�L�W�D�U�H���� �U�H�X���L�Q�G�� �v�Q�� �V�F�X�U�W���W�L�P�S�� �V���� �D�W�U�D�J���� �D�W�H�Q�
�L�D��
asupra Institutului Pedagogic de 3 ani din T�v�U�J�X�� �0�X�U�H�������V�S�U�H���V�H�U�L�R�]�L�W�D�W�H�D�����L���S�U�R�I�H�V�L�R�Q�D�O�L�V�P�X�O��
�F�D�U�H���V�H���P�D�Q�L�I�H�V�W�D���v�Q���G�H�V�I�����X�U�D�U�H�D���D�F�W�L�Y�L�W���
�L�L���F�D�W�H�G�U�H�L���G�H���P�X�]�L�F�������� 

Despr�H�� �S�U�H�J���W�L�U�H�D�� �F�H�O�R�U�� �F�D�U�H�� �D�X�� �X�U�P�D�W�� �F�X�U�V�X�U�L�O�H�� �,�Q�V�W�L�W�X�W�X�O�X�L�� �3�H�G�D�J�R�J�L�F�� �G�H�� ���� �D�Q�L�� �G�L�Q��
T�v�U�J�X���0�X�U�H�������V�H�F�
�L�D���0�X�]�L�F�����J�O���V�X�L�H�V�F���S�U�L�P�H�O�H���S�U�R�P�R�
�L�L���G�H���D�E�V�R�O�Y�H�Q�
�L�����S�U�L�Q���P�R�G�X�O���v�Q���F�D�U�H���V�D�X��
�L�Q�W�H�J�U�D�W�� �v�Q�� �Y�L�D�
�D�� �V�R�F�L�D�O������ �F�X�O�W�X�U�D�O���� ���L�� �P�X�]�L�F�D�O���� �D�� �V�R�F�L�H�W���
�L�L�� �F�D�� ���L�� �S�U�R�I�H�V�R�U�L���� �F�R�P�S�R�]itori, 
�L�Q�W�U�X�P�H�Q�W�L���W�L�����G�L�U�L�M�R�U�L�����F�H�U�F�H�W���W�R�U�L���H�W�F�� 

�7�X�G�R�U�� �-�D�U�G�D�� �S�U�L�Q�� �U�H�D�O�L�]���U�L�O�H�� �v�Q�U�H�J�L�V�W�U�D�W�H�� �v�Q�� �D�F�H���W�L�� ������ �D�Q�L�� �G�H�� �D�F�W�L�Y�L�W�D�W�H�� ����������-1973), 
�S�U�L�Q�� �H�[�S�H�U�L�H�Q�
�D�� �D�F�X�P�X�O�D�W���� �v�Q�� �D�F�H���W�L�� �D�Q�L�� �G�H�� �S�L�R�Q�H�U�D�W���� �G�H�� �Y�L�D�
���� �D�F�D�G�H�P�L�F���� �P�X�]�L�F�D�O����
�W���U�J�X�P�X�U�H���D�Q�������V�W�D�W�X�W�X�O���G�H��ctitor de ins�W�L�W�X�0�L�H���X�Q�L�Y�H�U�V�L�W�D�U�����P�X�]�L�F�D�O��  i se cuvine pe drept.  
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AMBIGUITY�� UNCERTAINTY�� AFFORDANCE 
 

�'�U�D�J�R�ú���$�Y���G�D�Q�H�L 
A�V�V�R�F�����3�U�R�I�������3�K�'�������ÄAlexandru Ioan Cuza�´���8�Q�L�Y�H�U�V�L�W�\���R�I �,�D���L 

 
 
�$�E�V�W�U�D�F�W���7�K�H���S�D�S�H�U���F�R�P�P�H�Q�W�V���R�Q���W�K�U�H�H���Z�R�U�N�V���W�L�W�O�H�G���³�6�H�Y�H�Q���7�\�S�H�V���R�I���$�P�E�L�J�X�L�W�\�´�����:�L�O�O�L�D�P���(�P�S�V�R�Q�¶�V��
�F�U�L�W�L�F�D�O�� �E�R�R�N�� �R�I�� ������������ �6�K�L�U�O�H�\�� �-�D�F�N�V�R�Q�¶�V�� ���������� �V�K�R�U�W�� �V�W�R�U�\�� �D�Q�G�� �(�O�O�L�R�W�� �3�H�U�O�P�D�Q�¶�V�� ���������� �Q�R�Y�H�O������ �D�Q�G��
another one titled Seven Modes of Uncertainty (2014) by Carla Namwali Serpell, i.e. four authors of 
four continents. Ambiguity is fundamentally rejected in science and philosophy, uncertainty is the 
�V�X�E�M�H�F�W���R�I�����G�U�D�V�W�L�F�����³�U�H�G�X�F�W�L�R�Q�V�´���L�Q���F�R�P�P�X�Q�L�F�D�W�L�R�Q���W�K�H�R�U�\�����Fomputer science, environmental studies, 
�E�X�V�L�Q�H�V�V���P�D�Q�D�J�H�P�H�Q�W���� �H�F�R�Q�R�P�L�F�V���� �H�Q�J�L�Q�H�H�U�L�Q�J�«���� �P�D�W�K�H�P�D�W�L�F�V���� �D�Q�G�� �D�I�I�R�U�G�D�Q�F�H�� �L�V�� �Q�R�W�� �D�V�� �\�H�W��
convincingly defined conceptually, but all three, as permanent resources of errors, imprecision, 
indeterminacies and unreliability, are richly and fruitfully present in literature; so the last author uses 
her modes of uncertainty to discuss ambiguity and affordance (less convincingly) and, paradoxically, 
uncertainty itself; consequently, this is a paper of uncertainty about ambiguity, uncertainty and 
affordance, after all. 
 
Keywords: Empson, Jackson, Perlman, Serpell, ambiguity, uncertainty, affordance 
 
 

Sir William Empson (1906-1984) must have been knighted in 1979 for achievements 
and qualities other than those elicited by his gruff, scornful, brusque and rather cold 
personality, his immoderate appetites for alcohol and the use of prophylactics (also found in 
his college room) or even his lax attention to personal hygiene�² and other eccentricities and 
infractions (that got him banished from Cambridge, without even an MA in English of 
�0�D�W�K�H�P�D�W�L�F�V���� �Z�K�L�F�K�� �K�H�� �D�O�V�R�� �V�W�X�G�L�H�G���� �W�K�H�� �4�X�H�H�Q�¶�V�� �F�R�X�Q�V�H�O�R�U�V�� �R�Q�� �W�K�H�� �V�X�E�M�H�F�W�� �Z�L�O�O�� �K�D�Y�H��
considered his eloquence and erudition, his clever, learned, aetherial and technically virtuous 
poetry and, most importantly, his critical work�² over ten volumes�² on Shakespeare, 
Marlowe, Milton, Donne and Marvell, Fielding, Yeats, Eliot, and Joyce; and his superlative 
Seven Types of Ambiguity (1930), which he composed while not yet twenty-one (I. A. 
Richards was his directo�U�� �R�I�� �V�W�X�G�L�H�V�� �L�Q�� �(�Q�J�O�L�V�K���� �W�R�� �³�U�H�Y�R�O�X�W�L�R�Q�L�]�H�� �R�X�U�� �Z�D�\�V�� �R�I�� �U�H�D�G�L�Q�J�� �D��
�S�R�H�P�´�� ���/�R�Q�G�R�Q��Times), and soon become one of the most influential critical works of the 
twentieth century (it ushered in the New Criticism�² in America�² and determined Frank 
Kermode to describe �K�L�P���D�V���D���³�F�U�L�W�L�F���R�I���J�H�Q�L�X�V�´���� 
     �6�W�L�O�O�����E�H�I�R�U�H���(�P�S�V�R�Q�¶�V�����Z�H���F�D�Q���O�R�R�N���D�W���W�K�H���S�K�L�O�R�V�R�S�K�H�U�V�¶���D�P�E�L�J�X�L�W�\�����D�S�S�U�R�S�U�L�D�W�H�O�\���H�Q�R�X�J�K����
philosophical thinkers would rather do without ambiguity (associated with vagueness, 
inexplicitness, indefiniteness, imprecision, equivocation, incompleteness, indeterminacy, 
uncertainty, deviance and error, underspecification, dubiousness, and multiple 
interpretability) and thus speak of the need to avoid it; if considered at all, it is discussed as 
lexical, syntactic (structural) or pragmatic, and would rather be included among fallacies; 
sometimes even constructed/invented languages are invoked as primarily devised without 
ambiguities; anyway, in such fundamental works as Routledge or Stanford encyclopedias of 
philosophy Empson is not once mentioned, while �6�H�Y�H�Q���7�\�S�H�V�«, for instance, is not among 
the over one hundred bibliographical references in the latter; one conclusion here is that 
�D�P�E�L�J�X�L�W�\���L�V���³�W�R�R���G�L�I�I�L�F�X�O�W���W�R���H�[�S�O�D�L�Q���´ 
     Sir William seems to have known that and taken it as a challenge; whence his early 
�G�H�F�L�V�L�R�Q���� �D�V�� �D�Q�� �X�Q�G�H�U�J�U�D�G�X�D�W�H�� ���Z�L�W�K�� �V�X�F�K�� �U�H�D�G�L�Q�J�V�� �D�V�� �K�L�V�� �S�U�R�I�H�V�V�R�U�¶�V�² �D�Q�G�� �&���� �.���� �2�J�G�H�Q�¶�V�²
1923 �7�K�H�� �0�H�D�Q�L�Q�J�� �R�I�� �0�H�D�Q�L�Q�J�«) to read (English) poetry as an exploration of conflicts 
within (the mind of) the author (already a form of cognitive study). With unreclaimed 
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�N�Q�R�Z�O�H�G�J�H���R�I���+�H�L�V�H�Q�E�H�U�J�����X�Q�F�H�U�W�D�L�Q�W�\���S�U�L�Q�F�L�S�O�H���� �F�K�D�R�V���W�K�H�R�U�\�«�������(�L�Q�V�W�H�L�Q���D�Q�G�� �:�L�W�W�J�H�Q�V�W�H�L�Q��
���W�K�H���O�L�Q�J�X�L�V�W�L�F���W�X�U�Q���L�Q���S�K�L�O�R�V�R�S�K�\�������(�P�S�V�R�Q���L�V���N�H�H�Q�O�\���D�Z�D�U�H���W�K�D�W���³�W�K�H���D�F�W���R�I���R�E�V�H�U�Y�L�Q�J���F�K�D�Q�J�H�V��
�W�K�H���W�K�L�Q�J���W�H�[�W���R�E�V�H�U�Y�H�G���´���D�Q�G���W�K�X�V���I�R�Fuses not so much on understanding lines and figures of 
poetry as on discovering whole tracts of the mind; context, person, and purpose are his main 
�W�D�U�J�H�W�V���� �V�R���� �K�L�V�� �V�X�E�M�H�F�W���� �D�P�E�L�J�X�L�W�\���� �F�R�Q�V�L�V�W�V�� �L�Q�� �³�D�Q�\�� �Y�H�U�E�D�O�� �Q�X�D�Q�F�H���� �K�R�Z�H�Y�H�U�� �V�O�L�J�K�W���� �Z�K�L�F�K��
gives room for alternative reactions ���R�X�U���H�P�S�K�D�V�L�V�����W�R���W�K�H���V�D�P�H���S�L�H�F�H���R�I���O�D�Q�J�X�D�J�H���´���Z�H���K�D�Y�H��
�D�P�E�L�J�X�L�W�\�� �Z�K�H�Q�� �³�D�O�W�H�U�Q�D�W�L�Y�H�� �Y�L�H�Z�V�� �P�L�J�K�W�� �E�H�� �W�D�N�H�Q�� �Z�L�W�K�R�X�W�� �V�K�H�H�U�� �P�L�V�U�H�D�G�L�Q�J���´�� �D�Q�G�� �V�R�� �W�K�H��
�F�U�L�W�L�F�¶�V���M�R�E���L�V���W�K�D�W���R�I���W�H�D�V�L�Q�J���D���U�L�F�K���Y�D�U�L�H�W�\���R�I���L�Q�W�H�U�S�U�H�W�D�W�L�R�Q�V���I�U�R�P���S�R�H�W�L�F���W�H�[�W�V�� 
     This may already imply that the types of ambiguity are many more than seven, only the 
author relies on a universally accepted tradition of the cultural-historical Biblical/fatidic 
number: the seven deadly sins (none of them literary), seven heavens, seven metals, seven 
days in a week, seven colors of the rainbow, seven seas, seven continents, seven wonders of 
�W�K�H�� �D�Q�F�L�H�Q�W�� �Z�R�U�O�G�«���� �D�Q�G�� �V�H�Y�H�Q�� �W�\�S�H�V�� �R�I�� �D�P�E�L�J�X�L�W�\���� �U�H�S�U�H�V�H�Q�W�H�G�� �E�\���� �W�K�H�� �W�Z�R�� �P�H�D�Q�L�Q�J�V�� �L�Q�� �D��
metaphor or conceit; two or more meanings resolved into one in two metaphors; one word 
containing two ideas that are connected through context; two or more contradictory 
meanings, making clear (sic) a complicated state of mind in the author ; the author 
�G�L�V�F�R�Y�H�U�L�Q�J�� �K�L�V�� �L�G�H�D�� �L�Q�� �W�K�H�� �D�F�W�� �R�I�� �Z�U�L�W�L�Q�J�� ���D�� �³�I�R�U�W�X�Q�D�W�H�� �F�R�Q�I�X�V�L�R�Q�´�² infra); a statement that 
says nothing and the reader is forced to invent his own statement, often in conflict with that 
of the author; and two words that within context are opposites (full contradiction) and thus 
expose a fundamental division in the author�¶�V�� �P�L�Q�G���� �D�Q�G���� �W�R�� �P�H�H�W�� �W�K�H�� �S�K�L�O�R�V�R�S�K�H�U�V�¶�� �Z�R�U�U�\����
�W�K�H�V�H���V�H�Y�H�Q���W�\�S�H�V���D�U�H���J�L�Y�H�Q���R�Q���D���V�F�D�O�H���R�I���³�D�G�Y�D�Q�F�L�Q�J��logical disorder��� ́
     A disorder that still advances as we move to other writings of the same title; thirteen (not 
�V�H�Y�H�Q�����\�H�D�U�V���D�I�W�H�U���(�P�S�V�R�Q�¶�V���E�R�R�N�����6�K�L�U�Oey Jackson (1916-1965), one of the most brilliant and 
�L�Q�I�O�X�H�Q�W�L�D�O�� �D�X�W�K�R�U�V�� �R�I�� �W�K�H�� �F�H�Q�W�X�U�\���� �S�X�E�O�L�V�K�H�V�� �K�H�U�� �V�W�R�U�\�� �V�L�P�S�O�\�� �W�L�W�O�H�G�� �³�6�H�Y�H�Q�� �7�\�S�H�V�� �R�I��
�$�P�E�L�J�X�L�W�\�´���� �³�V�L�P�S�O�\�´�� �E�H�F�D�X�V�H�� �I�U�R�P�� �D�� �P�D�V�W�H�U�� �R�I�� �*�R�W�K�L�F�� �I�L�F�W�L�R�Q���� �D�X�W�K�R�U�� �R�I�� �³�7�K�H�� �/�R�W�W�H�U�\�´��
(1948) and The Haunting of Hill House (1959�² a model for Stephen King in The Shining), 
other one hundred stories and several novels, you expect a narrative of mystery and horror, of 
secret and sinister actions, of cruel and evil, even mad characters (sometimes treated with 
humor), involved in all kinds of ambiguous contexts, situations, and relationships. 
     What you get instead is an eight page story (true, the seventh position in her collection 
The Lottery and Other Stories, originally subtitled The Adventures of Mr. Harris, 1949), 
about Mr. Harris, owner and sales clerk of a bookstore in a funky basement room, who 
�L�Q�V�W�H�D�G�� �R�I�� �V�H�O�O�L�Q�J�� �(�P�S�V�R�Q�¶�V��Seven Types of Ambiguity to young, intelligent, and educated 
�0�U���� �&�O�D�U�N���� �L�J�Q�R�U�H�V�� �K�L�V�� �S�U�R�P�L�V�H�� �D�Q�G�� �V�H�O�O�V�� �L�W�� �L�P�P�H�G�L�D�W�H�O�\�� �W�R�� �D�� �Q�D�P�H�O�H�V�V���� �³�E�O�X�I�I�� �D�Q�G�� �Kearty 
�O�R�R�N�L�Q�J�´���P�D�Q�����Z�K�R���K�D�G���F�R�P�H���L�Q���Z�L�W�K���K�L�V���P�H�H�N�����P�X�W�H�G���Z�L�I�H�����D�Q�G���F�R�X�O�G���Q�R�W���H�Y�H�Q���F�R�P�S�U�H�K�H�Q�G��
the title of the book he bought only out of frustration and spite. 
     What one needs to do next is start looking for ambiguities (seven, in fact, according to the 
�W�L�W�O�H�����L�Q���-�D�F�N�V�R�Q�¶�V���V�W�R�U�\�����I�L�U�V�W�����0�U�����+�D�U�U�L�V�² Mr. James Harris (sic!)�² , a cunning manipulator 
and shape shifter (rural or/and urban, old-young, single-married, wealthy-�G�L�U�W�� �S�R�R�U�«������ �D��
delusive, untrustworthy trickster figure, who is more or less present in �W�H�Q���R�I���-�D�F�N�V�R�Q�¶�V���V�W�R�U�L�H�V��
in the above-mentioned collection and also in her novel �7�K�H�� �%�L�U�G�¶�V�� �1�H�V�W ���Q�R�W�� �L�Q�� �³�7�K�H��
�/�R�W�W�H�U�\�´�� �R�U��The Haunting of Hill House though); never a prominent character and an 
insidiously unobtrusive source of evil, with an appearance that always signifies instability, 
even mental illness, Harris is a highly ambiguous figure, but mostly as a result of his presence 
in other stories. 
     He is so ambiguous that there is strong doubt as to his existence itself and, in fact, he is 
not actuall�\���V�H�H�Q���E�\���R�W�K�H�U���F�K�D�U�D�F�W�H�U�V�����V�W�L�O�O�����L�Q���³�7�K�H���,�Q�W�R�[�L�F�D�W�H�G�´���D�Q�G���³�7�K�H���'�D�H�P�R�Q���/�R�Y�H�U�´���K�H��
�L�V�� �G�H�V�F�U�L�E�H�G�� �D�V�� �D�� �³�W�D�O�O�� �J�U�D�F�H�I�X�O�� �P�D�Q�� �L�Q�� �D�� �E�O�X�H�� �V�X�L�W���´�� �Z�K�L�O�H�� �L�Q�� �R�W�K�H�U�V�� �K�H�� �L�V�� �M�X�V�W�� �D�� �Q�D�P�H��
�P�H�Q�W�L�R�Q�H�G�� �L�Q�� �S�D�V�V�L�Q�J���� �D�� �O�R�F�X�V�� �R�I�� �H�Y�L�O���� �Z�K�R�� �³�G�R�H�V�Q�¶�W�� �K�D�Y�H�� �W�R�� �H�[�H�U�W�� �K�L�P�V�H�O�I�� �W�R�� �G�R�� �K�D�U�P�´��(a 
potential source of negative affordances in terms of later developments here�² infra); from 
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�³�7�K�H���'�D�H�P�R�Q���/�R�Y�H�U�´���Z�H���D�O�V�R���N�Q�R�Z���W�K�D�W���³�K�H���L�V���D���Z�U�L�W�H�U�´�����(�P�S�V�R�Q���D�V���D���V�R�X�U�F�H���R�I���D�P�E�L�J�X�L�W�L�H�V�"��
�,�Q���R�Q�H���R�I���K�H�U���R�W�K�H�U���V�W�R�U�L�H�V�����³�7�K�H���3�R�V�V�L�E�L�O�L�W�\���R�I���(�Y�L�O���´���W�K�H���V�L�Q���L�V���L�Q���W�K�H �Z�U�L�W�L�Q�J�«���R�I���O�H�W�W�H�U�V�������D�V��
�V�X�F�K�����0�U�����+�D�U�U�L�V���S�U�R�Y�L�G�H�V���V�R�P�H���³�V�H�P�E�O�D�Q�F�H���R�I���X�Q�L�W�\�´�����/�����)�U�L�H�G�P�D�Q�����I�R�U���W�K�H�V�H���V�W�R�U�L�H�V�����Z�K�L�O�H���L�Q��
�³�6�H�Y�H�Q�� �7�\�S�H�V�� �R�I�� �$�P�E�L�J�X�L�W�\�´�� �K�H�� �F�D�Q�� �U�H�D�G�� �W�K�R�X�J�K�W�V�² perfect for one with a capricious and 
mercurial role, a seemingly innocuous bookstore owner and clerk, well-mannered and with a 
professional smile, lurking in the dark cold basement of his shop, where he mixes truths with 
lies, reality with pretence�² a daemon or tempter, whose petty cruelty also mixes unreliability 
with delusiveness, or malice with commercial indifference. 
     There are, of course, other (types of) ambiguities in the story, which we think we might 
just mention: is the boy, Mr. Clark, an employee? All we are given is that he is a highly 
intelligent, well-read and educated student of eighteen, but there is ambiguity about his intent 
�R�I���E�X�\�L�Q�J���(�P�S�V�R�Q�¶�V���E�R�R�N�����W�K�H���Q�H�Z���F�X�V�W�R�P�H�U���L�V���M�X�V�W���D���%�L�J���0�D�Q���Z�L�W�K���I�H�H�O�L�Q�J�V���R�I���L�Q�I�H�U�L�R�U�L�W�\���D�Q�G��
a malicious intent, who desires books by Dickens or books that look nice, on which he is 
willing to spend (out of anger and spite? frustration? an attempt to recover his past?) up to 
200 dollars; but, up to the end, he remains, like his meek and speechless wife, nameless; 
finally, is the bookshop, with its staircase, a mythical warehouse of lent and purchased 
knowledge, where one can descend into the dark and cold unconscious (of dirty lamps and 
books�² �E�\���W�K�H���%�U�R�Q�W�H�V�����0�H�U�H�G�L�W�K�����7�K�D�F�N�H�U�D�\�����$�X�V�W�H�Q�«���D�Q�G���'�L�F�N�H�Q�V�² �³�V�W�D�Q�G�L�Q�J���V�L�O�H�Q�W���L�Q���W�K�H��
�G�L�P���O�L�J�K�W�´�"���� 
     One may remember that Jackson expects (affordance?) that her readers are, Clark-like, 
�L�Q�W�H�O�O�L�J�H�Q�W���� �T�X�L�F�N�� �D�Q�G�� �V�R�S�K�L�V�W�L�F�D�W�H�G�� �D�Q�G�� �I�X�O�O�\�� �F�D�S�D�E�O�H�� �R�I�� �F�R�P�S�U�H�K�H�Q�G�L�Q�J�� �H�Y�H�Q�� �E�R�R�N�V�� �³�Z�L�W�K��
�Q�D�P�H�V�� �O�L�N�H�� �W�K�D�W�´�� ���6�H�Y�H�Q�� �7�\�S�H�V�«); but other readers are represented in her own story by 
�Q�D�P�H�O�H�V�V���F�X�V�W�R�P�H�U�V�����³�T�X�L�H�W�O�\���V�H�H�W�K�L�Q�J���Z�L�W�K���U�H�V�H�Q�W�P�H�Q�W�´���D�Qd vainly struggling for a new past, 
who never read the Empson book; so the point we are trying to make here is that, in spite of 
the ambiguities in the story, Jackson herself almost ignores it completely and makes use of 
just that title; in other words, the book chosen by Clark for the man (and his wife)�² or by 
Jackson for her readers�² could have been The Meaning of Meaning, which would have been 
just as puzzling for the man and just as usable for Mr. Harris in his preparing for the 
�³�G�L�D�E�R�O�L�F�D�O�´�� �P�R�P�H�Q�W�� �R�I�� �V�H�Oling the book to the leas read man; a hypothetical experiment 
�Z�R�X�O�G���K�D�Y�H���-�D�F�N�V�R�Q�¶�V���V�W�R�U�\���W�L�W�O�H�G���³�7�K�H���0�H�D�Q�L�Q�J���R�I���0�H�D�Q�L�Q�J���´���D�Q�G���W�K�H���G�L�I�I�H�U�H�Q�F�H�V���L�Q���U�H�V�S�R�Q�V�H��
from various types (sic!) of readers could be insignificantly different from this point of view. 
     Not really so with Seven Types of Ambiguity �����������������$�X�V�W�U�D�O�L�D�Q���(�O�O�L�R�W���3�H�U�O�P�D�Q�¶�V���V�H�F�R�Q�G��
�Q�R�Y�H�O���� �³�D�� �E�X�V�W�O�L�Q�J���� �N�D�O�H�L�G�R�V�F�R�S�L�F���� �5�D�V�K�R�P�R�Q�L�D�Q�´�� �R�Q�H�� �L�Q�� �W�K�H�� �G�H�V�F�U�L�S�W�L�R�Q�� �R�I�� �'�D�S�K�Q�H�� �0�H�U�N�L�Q����
�Z�K�R���D�O�V�R���W�K�L�Q�N�V���W�K�D�W���W�K�H���W�L�W�O�H���L�V���³�D���O�L�I�W���´���R�U�����D�W���P�R�V�W�����E�R�W�K���D���K�R�P�D�J�H���D�Q�G���D�Q���L�Uonic appropriation 
�R�I���(�P�S�V�R�Q�¶�V�����R�U���R�I���-�D�F�N�V�R�Q�¶�V���V�W�R�U�\�����I�R�U���W�K�D�W���P�D�W�W�H�U�����Z�L�W�K���Z�K�L�F�K���L�W���V�K�D�U�H�V���W�K�H���P�D�L�Q���F�K�D�U�D�F�W�H�U�¶�V��
inability to step away from his past�² so thirty-�W�Z�R���\�H�D�U�V���R�O�G���6�L�P�R�Q���+�H�\�Z�R�R�G���D�Q�G���-�D�F�N�V�R�Q�¶�V��
frustrated customer); however, Perlman seems to be genuinely�² even though kind of 
ambiguously�² interested in ambiguity; his first of the seven narrators (of the same event-s�²
the effects of the brief abduction of six- or seven-year-old Sam Geraghty by Simon 
�+�H�\�Z�R�R�G���� �K�L�V�� �P�R�W�K�H�U�� �$�Q�Q�D�¶�V�� �H�[-boyfriend, nine years after their breakup), the Czech-born 
highly committed psychologist Alex Klima had one patient who gave him a copy of 
�(�P�S�V�R�Q�¶�V���E�R�R�N�����V�R���K�H���J�H�W�V���W�R���E�H�����O�L�N�H���3�H�U�O�P�D�Q�"�����P�R�U�H���L�Q�W�U�L�J�X�H�G���E�\���W�K�H���³�D�P�E�L�J�X�L�W�\���R�I���K�X�P�D�Q��
�U�H�O�D�W�L�R�Q�V�K�L�S�V�´�� �W�K�D�Q�� �E�\�� �W�K�H�� �V�H�P�D�Q�W�L�F�� �D�Q�G�� �V�\�Q�W�D�F�W�L�F�� �D�P�E�L�J�X�L�W�L�H�V�� �R�I�� �S�R�H�W�U�\���� �³�7�K�H�U�H�¶�V�� �D�P�E�L�J�X�L�W�\��
in most human relationships. A relationship between two people, just like a sequence of 
words is ambiguous if it is open to different interpretations. And when two people have 
different views about their relationship�² �,�� �G�R�Q�¶�W�� �M�X�V�W�� �P�H�D�Q�� �D�E�R�X�W�� �L�W�V�� �V�W�D�W�H���� �,�� �P�H�D�Q�� �D�E�R�X�W�� �L�W�V��
very nature�² �W�K�H�Q���W�K�D�W���G�L�I�I�H�U�H�Q�F�H���F�D�Q���D�I�I�H�F�W���W�K�H���H�Q�W�L�U�H���F�R�X�U�V�H���R�I���W�K�H�L�U���O�L�Y�H�V���´���S�����������D�Q�G���.�O�L�P�D��
�W�D�N�H�V���L�W���X�S���L�Q���K�L�V���M�R�X�U�Q�D�O�����³�)�X�Q�G�D�P�H�Q�W�D�O�L�V�P�����E�H���L�W���U�H�O�L�J�L�R�X�V���R�U���W�K�H���P�D�U�N�H�W���Y�D�U�L�H�W�\�����D�Q���L�P�S�R�U�W�D�Q�W��
theme/, is everywhere and everywhere there is a reaction to complexity, an attempt to ignore 
�W�K�H�� �F�R�Q�W�U�D�G�L�F�W�L�R�Q�V�� �D�Q�G�� �F�R�Q�X�Q�G�U�X�P�V�� �R�I�� �R�X�U�� �H�[�L�V�W�H�Q�F�H�«���V�R���«�D�Q�\�� �E�O�X�U�U�L�Q�J���� �D�Q�\�� �D�P�E�L�J�X�L�W�\�� �L�V��
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�Y�L�H�Z�H�G���Z�L�W�K���K�R�V�W�L�O�L�W�\�´�����S�D�U�D�G�R�[�L�F�D�O�O�\���V�R�P�H�Z�K�D�W�����D�P�E�L�J�X�L�W�\���L�V���W�K�H���Y�H�U�\���³�T�X�D�O�L�W�\�´���P�L�V�V�L�Qg from 
�3�H�U�O�P�D�Q�¶�V���F�K�D�U�D�F�W�H�U�V�� 
     �&�R�Q�V�H�T�X�H�Q�W�O�\���� �W�K�H�� �L�Q�G�L�Y�L�G�X�D�O�� �V�W�R�U�L�H�V�¶�� �D�W�W�H�P�S�W�V�� �D�W�� �(�P�S�V�R�Q�L�D�Q�� �K�H�U�P�H�Q�H�X�W�L�F�V�� ���W�K�H�� �V�H�O�I-
justifying abductor rants about truth, literature, and post-structuralist theory + one comment 
on the ruinous influence of deconstruction on the study and appreciation of literature) are far 
from compelling, the same ground is covered again and again with slight shifts of perspective 
���K�H�Q�F�H���W�K�H���F�R�P�S�D�U�L�V�R�Q���Z�L�W�K���$�N�L�U�R���.�X�U�R�V�D�Z�D�¶�V������������Rashomon, with its four versions of the 
same incident), resul�W�L�Q�J�� �L�Q�� �P�X�F�K�� �³�U�H�S�H�W�L�W�L�R�Q�� �Z�L�W�K�� �D�� �G�L�I�I�H�U�H�Q�F�H�«�´�� ���V�H�H�� �1�D�P�Z�D�O�L�� �6�H�U�S�H�O�O����
infra������ �P�D�Q�\�� �³�D�Q�Q�R�\�L�Q�J�� �G�L�J�U�H�V�V�L�R�Q�V�´�� ���'�D�S�K�Q�H�� �0�H�U�N�L�Q���� �L�Q�� �D�� �³�P�D�U�D�W�K�R�Q�� �R�I�� �D�� �E�R�R�N�´�� ���.�D�W�H��
Kellaway), that is often monotonous (due to the similarity of tone in the seven parts) and 
even tedious; it seems that the only great mystery and real ambiguity refers to whether Simon 
kidnapped Sam or Anna gave him permission to meet him out of school�² but one ambiguity 
is not enough for the title�² or for Empson; nonetheless, Perlman is faithful enough in his 
commitment to seven angles, seven subjective versions, seven distortions and thus seven 
types of ambiguity; moreover, the seven voices include that of distressed Simon, an alienated 
out-of-�Z�R�U�N�� �0�H�O�E�R�X�U�Q�H�� �V�F�K�R�R�O�� �W�H�D�F�K�H�U���� �Z�K�R�� �O�R�Y�H�V�� �K�L�V�� �G�R�J�� �(�P�S�V�R�Q���� �K�D�V�� �³�D�Q�� �L�Pmoderate 
�D�S�S�H�W�L�W�H���I�R�U���D�O�F�R�K�R�O�´�����V�H�H��supra�������L�V���R�Q�H���R�I���$�Q�J�H�O�L�F�D�¶�V���U�H�J�X�O�D�U�V�² �³�W�K�H���S�U�R�V�W�L�W�X�W�H���Z�L�W�K���D���K�H�D�U�W���R�I��
�J�R�O�G�´�� �Z�K�R�� �O�R�Y�H�V�� �K�L�P�� ���V�L�F������ �D�Q�G�� �O�D�P�H�Q�W�V�� �W�K�H�� �O�R�V�V�� �R�I�� �W�K�H�� �F�X�O�W�X�U�D�O�� �Y�D�O�X�H�V�� �W�K�D�W�� �X�Q�G�H�U�V�F�R�U�H�G��
�(�P�S�V�R�Q�¶�V�� �V�W�X�G�\�� �R�I�� �W�K�H�� �Y�D�O�X�H�� �R�I�� �S�R�H�W�U�\�� �L�Q�� �W�K�L�V�� �³�G�\�V�I�X�Q�F�W�L�R�Q�D�O�� �O�R�Y�H�� �V�W�R�U�\�´�� �L�Q�� �D�Q�� �D�J�H�� �R�I��
obsessive materialism; a psychological thriller insistently circling back, again and again, to 
the ugly truths that surface in most relationships (see quote supra). 
     The Rashomon �S�U�H�F�H�G�H�Q�W�� ���0�H�U�N�L�Q�¶�V�� �S�D�U�D�O�O�H�O���� �L�V�� �P�H�D�Q�W�� �W�R�� �H�P�S�K�D�V�Lze the uncertainty of 
�I�D�F�W�X�D�O���D�F�F�X�U�D�F�\�����.�X�U�R�V�D�Z�D�¶�V���D�O�W�H�U�Q�D�W�L�Y�H�����V�X�E�M�H�F�W�L�Y�H�����V�H�O�I-serving, and contradictory versions 
���W�K�H���E�D�Q�G�L�W�¶�V�����W�K�H���Z�L�I�H�¶�V�����W�K�H���G�H�D�G���V�D�P�X�U�D�L�¶�V�����D�Q�G���W�K�H���Z�R�R�G�F�X�W�W�H�U�¶�V�����R�I���W�K�H���V�D�P�H���L�Q�F�L�G�H�Q�W���P�D�\��
have provided Perlman with uncertainly as an attractive and constant theme; as early as 1999, 
�L�Q���K�L�V���I�L�U�V�W���F�R�O�O�H�F�W�L�R�Q���R�I���V�W�R�U�L�H�V�����³�<�R�X���Z�H�U�H���W�U�\�L�Q�J���W�R���W�H�O�O���P�H���V�R�P�H�W�K�L�Q�J���D�Q�G���,���Z�D�V���W�U�\�L�Q�J���W�R���W�H�O�O��
�\�R�X���V�R�P�H�W�K�L�Q�J���H�O�V�H�����:�H���G�L�G�Q�¶�W���W�U�X�V�W���H�D�F�K���R�W�K�H�U���D�Q�G���W�K�D�W���Z�D�V���U�H�D�V�R�Q���H�Q�R�X�J�K���W�R���P�D�N�H���H�D�F�K���R�I��
�X�V���U�L�J�K�W���´�����³�7�K�H���5�H�D�V�R�Q�V���,���:�R�Q�¶�W���%�H���&�R�P�L�Q�J�´�� 
     High time to briefly turn our attention to Communication Theory (with its more specific 
�H�P�S�K�D�V�L�V�� �R�Q�� �³�,�Q�W�H�U�S�H�U�V�R�Q�D�O�� �5�H�O�D�W�L�R�Q�V�� �D�Q�G�� �&�R�P�P�X�Q�L�F�D�W�L�R�Q�´�� �D�Q�G�� �³�8�Q�F�H�U�W�D�L�Q�W�\�� �5�H�G�X�F�W�L�R�Q��
�7�K�H�R�U�\�´���� �D�Q�G�� �&�R�J�Q�L�W�L�Y�H�� �6�W�X�G�L�H�V���� �W�D�N�L�Q�J�� �W�K�H�L�U�� �P�D�L�Q�� �W�K�H�P�H�� �I�U�R�P�� �)�U�L�W�]�� �+�H�L�G�H�U�¶�V�� ����������The 
Psychology of Interpersonal Relations �D�Q�G�� �/�H�R�Q�� �)�H�V�W�L�Q�J�H�U�¶�V�� ������������������������������ �Z�R�U�N�� �R�Q��
�³�F�R�J�Q�L�W�L�Y�H���G�L�V�V�R�Q�D�Q�F�H�´���D�Q�G���³�V�R�F�L�D�O���F�R�P�S�D�U�L�V�R�Q�´�����L�Q�G�L�Y�L�G�X�D�O�V���O�R�R�N���W�R���I�H�H�G�E�D�F�N���I�U�R�P���R�W�K�H�U�V���W�R��
evaluate their performance and abilities), Charles K. Berger and Richard J. Calabrese (1975) 
�S�U�R�S�R�V�H�� �D�� �³�'�H�Y�H�O�R�S�P�H�Q�W�D�O�� �7�K�H�R�U�\�� �R�I�� �,�Q�W�H�U�S�H�U�V�R�Q�D�O�� �&�R�P�P�X�Q�L�F�D�W�L�R�Q�´�� �D�Q�G�� �D�Q�� �³�8�Q�F�H�U�W�D�L�Q�W�\��
�5�H�G�X�F�W�L�R�Q�� �7�K�H�R�U�\�´�� ���8�5�7������ �X�Q�F�H�U�W�D�L�Q�W�\�� �L�V�� �G�H�I�L�Q�H�G�� �D�V�� �³�W�K�H�� �Q�X�P�E�H�U�� �R�I�� �D�O�W�H�U�Q�D�W�L�Y�H�� �Z�D�\�V�� �L�Q��
�Z�K�L�F�K�� �H�D�F�K�� �L�Q�W�H�U�D�F�W�D�Q�W�� �P�L�J�K�W�� �E�H�K�D�Y�H�´���� �W�K�H�\��start from seven (sic) communicative and 
relational-focused concepts (verbal input, non-verbal warmth, information seeking, self-
disclosure, reciprocity, similarity, and liking), develop seven (sic) axioms (each of them a 
relationship between a communication concept and uncertainty), and further elaborate 
twenty-one theorems of URT; central to all these is the supposition that in initial interactions, 
�D�Q�� �L�Q�G�L�Y�L�G�X�D�O�¶�V�� �S�U�L�P�D�U�\�� �F�R�Q�F�H�U�Q�� �L�V�� �W�R�� �G�H�F�U�H�D�V�H�� �X�Q�F�H�U�W�D�L�Q�W�\�� �D�Q�G�� �L�Q�F�U�H�D�V�H�� �S�U�H�G�L�F�W�D�E�L�O�L�W�\��
regarding the behaviors of the self and communicative partner; later uncertainty reduction 
research (1995: Sally Planalp and James Honeycutt) also pointed out that communication can 
serve to increase uncertainty when information conflicts with past knowledge; so uncertainty 
r�H�G�X�F�W�L�R�Q�� �E�H�F�R�P�H�V�� �S�U�R�E�O�H�P�D�W�L�F�� ���H�V�S�H�F�L�D�O�O�\�� �L�Q�� �O�L�W�H�U�D�W�X�U�H���� �E�H�F�D�X�V�H�� �R�I�� �S�H�R�S�O�H�¶�V�� �O�D�F�N�� �R�I��
�N�Q�R�Z�O�H�G�J�H�� ���D�E�R�X�W���W�K�H�P�V�H�O�Y�H�V���� �W�K�H�� �L�Q�I�R�U�P�D�W�L�R�Q�� �D�V�� �V�X�F�K���� �W�K�H�� �H�Q�Y�L�U�R�Q�P�H�Q�W���� �D�Q�G�� �S�H�R�S�O�H�¶�V�� �V�H�O�I-
�S�H�U�F�H�S�W�L�R�Q���D�E�R�X�W���R�Q�H�¶�V���R�Z�Q���F�R�J�Q�L�W�L�R�Q���D�Q�G���D�E�L�O�L�W�\���W�K�D�W���F�D�X�V�H���X�Q�F�H�U�W�D�L�Q�W�\�� 
     Perlm�D�Q�¶�V�� �D�Q�G�� �D�O�O�� �W�K�H�V�H�� �Y�L�H�Z�V�� �R�Q�� �X�Q�F�H�U�W�D�L�Q�W�\�² given by the number of possible 
alternatives in one of the quotations�² are further explored and also applied to literature by 
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Zambian-American professor, fiction writer and critic Carla Namwali Serpell (b. 1980); one 
of her (cognitive) assumptions in Seven Modes of Uncertainty (2014) is the unknowable 
nature of otherness (in all types of writing), so the mere encounter/interaction with an other 
(literature included) implies risks and threats (infra) that could become the subject of an 
uncertainty increasing �W�K�H�R�U�\���� �V�R�� �V�K�H�� �X�V�H�V�� �W�K�H�� �R�S�H�Q�L�Q�J�� �R�I�� �1�D�E�R�N�R�Y�¶�V��Lolita (1955) to find 
�³�D�V�S�H�F�W�V�«�� ���6�D�U�W�U�H���� �)�D�X�O�N�Q�H�U���� �%�H�F�N�H�W�W���� �'�L�G�L�R�Q�� �D�U�H�� �D�O�V�R�� �L�Q�Y�R�N�H�G���«�� �R�I�� �W�K�H�� �D�J�R�Q�L�V�W�L�F����
�S�D�U�W�L�F�L�S�D�W�R�U�\���U�H�D�G�L�Q�J���H�[�S�H�U�L�H�Q�F�H���W�K�D�W���,���F�D�O�O���D���P�R�G�H���R�I���X�Q�F�H�U�W�D�L�Q�W�\�´ (p.1)�² which she sees as a 
synonym for ambiguity; an uneasy, elusive and perpetually shifting mode, testifying to a 
reading experience that is basically the experience of being unsettle or disturbed by a literary 
text�² �D�� �X�Q�L�T�X�H�� �N�L�Q�G�� �R�I�� �O�L�W�H�U�D�U�\�� �H�W�K�L�F�V���� �³�D�Q���L�Q�W�H�Q�V�H���� �V�W�U�X�F�W�X�U�H�G�� �X�Q�F�H�U�W�D�L�Q�W�\�� �F�D�Q�� �U�H�I�U�D�F�W�«�� �D�Q��
�H�W�K�L�F�D�O���G�L�V�W�X�U�E�D�Q�F�H���´���S���������L�Q���W�K�H���Z�D�N�H���R�I���(�P�S�V�R�Q�����1�D�P�Z�D�O�L���6�H�U�S�H�O�O���E�H�O�L�H�Y�H�V���X�Q�F�H�U�W�D�L�Q�W�\���W�R���E�H��
�F�U�X�F�L�D�O���W�R���H�W�K�L�F�V���E�H�F�D�X�V�H���³�L�W���S�X�V�K�H�V���X�V���E�H�\�R�Q�G���W�K�H���O�L�P�L�W�V���R�I���R�X�U���R�Z�Q���H�[�S�H�U�L�H�Q�F�H���´���D�Q�G���K�D�V���W�K�H��
capacity to perplex, �X�Q�V�H�W�W�O�H�����E�H�Z�L�O�G�H�U���X�V�����Z�L�W�K���W�K�H���V�X�S�U�H�P�H���I�R�U�F�H���R�I���+�D�P�O�H�W���D�V���D�Q���³�H�[�H�P�S�O�D�U�\��
�R�I�� �X�Q�F�H�U�W�D�L�Q�W�\���´�� �1�D�P�Z�D�O�L�� �6�H�U�S�H�O�O�� �D�G�Y�L�V�H�V�� �W�K�H�� �U�H�D�G�H�U�� �W�R�� �G�Z�H�O�O�� �L�Q�� �Z�K�D�W�� �X�Q�F�H�U�W�D�L�Q�� �O�L�W�H�U�D�W�X�U�H��
affords (n.b.)�² �Q�R�W�� �W�K�H�� �F�R�Q�V�R�O�D�W�L�R�Q�� �R�I�� �F�H�U�W�D�L�Q�W�\���� �I�L�[�L�W�\���� �V�W�D�E�L�O�L�W�\���� �E�X�W�� �³�W�K�H�� �S�R�V�L�W�L�Y�H�� �D�Q�G��
tro�X�E�O�L�Q�J�� �P�R�G�H�V���� �W�K�H�� �U�L�V�N�V�� �D�Q�G�� �W�K�H�� �W�K�U�H�D�W�V�«�´�� ���S������������ �W�K�D�W�� �K�X�P�D�Q�� �E�H�L�Q�J�V�� �D�V�V�X�P�H�� �Z�K�H�Q�� �W�K�H�\��
enter into any relationship, not least with literature; what she proposes is an ethical criticism 
�Z�K�L�F�K�� �³�«�D�Q�D�O�R�J�L�]�H�V�� �O�L�W�H�U�D�W�X�U�H�� �D�Q�G�� �O�L�I�H���� �%�X�W�� �W�K�L�V�� �E�R�R�N�� �X�V�H�V�� �W�K�H�� �E�U�R�D�G�H�U�� �F�Rnceit of 
�U�H�V�R�Q�D�Q�F�H�«���I�U�R�P�� �(�P�S�V�R�Q�� �R�Q�Z�D�U�G�V���«�W�R�� �D�F�F�R�X�Q�W�� �I�R�U�� �W�K�H�� �U�K�\�W�K�P�V�� �R�I�� �U�H�O�D�W�L�R�Q�� �R�W�K�H�U�� �W�K�D�Q�� �W�K�H��
�P�L�P�H�W�L�F���R�U���U�H�I�O�H�F�W�L�Y�H���´����ibid.) 
     Her second assumption�² �O�L�W�H�U�D�U�\���X�Q�F�H�U�W�D�L�Q�W�\���H�P�H�U�J�H�V���I�U�R�P���W�K�H���U�H�D�G�H�U�¶�V���V�K�L�I�W�L�Q�J���U�H�V�S�R�Q�V�H�V��
to structures of conflicting information�² �S�U�R�Y�L�G�H�V�� �W�K�H�� �R�S�S�R�U�W�X�Q�L�W�\�� �R�I�� �H�V�W�D�E�O�L�V�K�L�Q�J�� �³Lolita�¶�V��
�O�L�Q�H�D�J�H�´�����S�������������L���H�����W�K�H���S�R�V�W-�1�D�E�R�N�R�Y�L�D�Q���W�H�[�W�V���W�K�D�W���D�O�O���V�K�D�U�H���D�Q���³�H�W�K�L�F�D�O�O�\���G�L�V�W�X�U�E�L�Q�J���F�R�Q�W�H�Q�W�´��
(all focus on horrors of human existence, i.e. conspiracy, infanticide, rape, murder, 
kidnapping, terro�U�L�V�P���� �D�Q�G�� �D�� �³�U�D�G�L�F�D�O�O�\�� �V�W�U�X�F�W�X�U�H�G�� �X�Q�F�H�U�W�D�L�Q�W�\�´���� �L�Q�� �1�D�R�P�L�� �0�D�Q�G�H�O�¶�V�� �U�H�Y�L�H�Z����
�D�O�O�� �R�I�� �1�D�P�Z�D�O�L�� �6�H�U�S�H�O�O�¶�V�� ���V�L�F���� �Q�R�Y�H�O�V�� �U�H�L�I�\�� �W�K�H�� �X�Q�V�S�H�D�N�D�E�O�H���� �U�H�J�L�V�W�H�U�� �W�U�D�X�P�D���� �F�R�Q�G�H�P�Q��
�Y�L�R�O�H�Q�F�H�����E�X�W���³�O�H�D�Y�H���X�Q�G�R�Q�H���W�K�H���G�L�V�W�X�U�E�L�Q�J���D�Q�G���X�Q�V�H�W�W�O�L�Q�J���Z�R�U�N���R�I���S�D�U�V�L�Q�J���W�K�H�V�H���H�I�I�H�F�W�V�´�����D�Q�G��
the three narrative structures that constitute the bone of her book are mutual exclusion (the 
presentation of opposed explanations to the same events�² familiar ground), multiplicity 
(different perspectives), and a structure of repetition (also present in Empson, Jackson, 
Perlman, and Serpell) that establishes the continuity of events and frustrates our ability to 
follow the story. 
     After introducing the concept of affordance from cognitive psychology (infra), the critic 
pursues her seven case studies, corresponding to the seven modes of uncertainty, distributed 
�X�Q�G�H�U�� �W�K�H�� �W�K�U�H�H�� �Q�D�U�U�D�W�L�Y�H�� �V�W�U�X�F�W�X�U�H�V�� �W�K�X�V���� �P�X�W�X�D�O�� �H�[�F�O�X�V�L�R�Q�� ���³�D�Q�� �R�S�S�R�V�L�W�L�R�Q�� �E�H�W�Z�H�H�Q�� �W�Z�R��
explanations or sets of events, one tagged as real or true, the other as illusory or 
�I�D�O�V�H�«�´���S������������ �Z�L�W�K�� �W�Z�R�� �P�Rdes�² �R�V�F�L�O�O�D�W�L�R�Q�� ���E�H�W�Z�H�H�Q�� �W�K�H�� �W�Z�R���� �D�V�� �L�Q�� �3�\�Q�F�K�R�Q�¶�V�� ����������The 
Crying of Lot 49) and enfolding (the original impression folded back into its revision by 
�G�L�V�Q�D�U�U�D�W�L�R�Q�� �R�U�� �X�Q�Q�D�U�U�D�W�L�R�Q���� �D�V�� �L�Q�� �0�F�(�Z�D�Q�¶�V�� ����������Atonement); multiplicity (presentation of 
conflicting view�V���D�E�R�X�W���D�Q���H�Y�H�Q�W���R�U���D���S�H�U�V�R�Q�����Z�L�W�K���W�K�H���P�R�G�H�V���R�I���D�G�M�D�F�H�Q�F�\�����³�G�L�V�S�D�U�D�W�H���H�Q�W�L�W�L�H�V��
are set beside each other in an enclosed space allowing them to brush up against and 
�L�Q�W�H�U�U�R�J�D�W�H���H�D�F�K���R�W�K�H�U�´�² �S�������������D�V���L�Q���0�R�U�U�L�V�R�Q�¶�V������������Beloved, itself a word of seven letters, 
each chapter beginning on a number containing seven, and seven parts in the second 
chapter�² sic); accounting (as in the three eponymous texts already presented�² supra and 
infra)�����D�Q�G���U�H�S�H�W�L�W�L�R�Q�����Z�K�L�F�K���³�L�Q�W�H�U�U�X�S�W�V�����K�D�O�W�V�����D�Q�G���I�O�D�W�W�H�Q�V���U�H�D�O�L�W�\�����W�U�R�X�E�O�L�Q�J���W�K�H boundaries of 
�W�K�H�� �U�H�D�G�L�Q�J�� �V�H�O�I�«���´�� �S�������������� �Z�L�W�K�� �W�K�H�� �P�R�G�H�V�� �R�I�� �Y�D�F�X�L�W�\�� ���D�V�� �L�Q�� �(�D�V�W�R�Q�� �(�O�O�L�V�¶�V�� ����������American 
Psycho), synchronicity�² a recursive loop of self-reference, with an affective expectation 
�S�U�H�V�H�Q�W�����D�V���L�Q���7�R�P���0�F�&�D�U�W�K�\�¶�V������������Remainder), and flippancy�² �³the belatedness of literary 
�X�Q�F�H�U�W�D�L�Q�W�\���´�� �S���������� ���D�V�� �L�Q�� �)�R�H�U�¶�V�� ���������� �Q�R�Y�H�O�� �R�Q�� �W�K�H�� �D�W�W�D�F�N�� �R�Q�� �W�K�H�� �7�Z�L�Q�� �7�R�Z�H�U�V����Extremely 
Loud and Incredibly Close������ �L�Q�� �D�� �K�X�U�U�L�H�G�� �H�Y�D�O�X�D�W�L�R�Q���� �1�D�P�Z�D�O�L�� �6�H�U�S�H�O�O�¶�V�� �X�Q�F�H�U�W�D�L�Q�W�\�� �O�R�R�N�V��
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�P�X�F�K�� �O�L�N�H�� �(�P�S�V�R�Q�¶�V�� �D�P�E�L�J�X�L�W�\�� �Z�U�L�W�� �O�D�U�J�H���� �Z�K�L�O�H�� �D�G�P�L�W�W�L�Q�J�� �W�K�D�W�� �(�P�S�V�R�Q�¶�V�� �E�R�R�N�� �P�X�V�W�� �K�D�Y�H��
�K�D�G�� �V�X�F�K�� �D�I�I�R�U�G�D�Q�F�H�V�� �D�V�� �-�D�F�N�V�R�Q�¶�V�� �V�W�R�U�\���� �3�H�U�O�P�D�Q�¶�V�� �Q�R�Y�H�O���� �D�Q�G�� �K�H�U�� �R�Z�Q�� �H�[�S�O�R�U�D�W�L�R�Q�� �R�I��
uncertainty. 
     The fourth mode of uncertainty, which we have also been struggling with above, is titled 
�³�$�F�F�R�X�Q�W�L�Q�J���� �,�Q�W�H�U�U�H�D�G�L�Q�J�� �:�L�O�O�L�D�P�� �(�P�S�V�R�Q�¶�V��Seven Types of Ambiguity (1930), Shirley 
�-�D�F�N�V�R�Q�¶�V�� �µ�6�H�Y�H�Q�� �7�\�S�H�V�� �R�I�� �$�P�E�L�J�X�L�W�\�¶�������������� �D�Q�G�� �(�O�O�L�R�W�� �3�H�U�O�P�D�Q�¶�V��Seven Types of 
Ambiguity �������������´���� �W�K�L�V�� �O�H�Q�J�W�K�\�� �W�L�W�O�H�� �P�D�\�� �I�L�U�V�W�� �L�P�S�O�\�� �W�K�D�W�� �(�P�S�V�R�Q�¶�V�� �L�V�� �R�Q�H�� �R�I�� �P�D�Q�\��
�D�I�I�R�U�G�D�Q�F�H�V�����Q�R�W���1�D�P�Z�D�O�L���6�H�U�S�H�O�O�¶�V���H�[�Slicit observation), just like, for instance, Mr. Harris in 
�-�D�F�N�V�R�Q�¶�V�� �V�W�R�U�L�H�V�� �L�V�� �D�� �F�K�D�U�D�F�W�H�U�� �R�I�� �P�D�Q�\�� �D�I�I�R�U�G�D�Q�F�H�V���� �W�K�H�� �F�R�Q�F�H�S�W�² �G�H�V�F�U�L�E�L�Q�J�� �D�Q�� �R�E�M�H�F�W�¶�V����
�S�H�U�V�R�Q�¶�V���� �H�Q�Y�L�U�R�Q�P�H�Q�W�¶�V�� ���R�U�� �W�H�[�W�¶�V���� �S�R�W�H�Q�W�L�D�O�� �X�V�H�V�² is borrowed by Namwali Serpell from 
communication studies, AI and/or cognitive psychology; it was coined by James J. Gibson in 
1977�² �³�7�K�H���7�K�H�R�U�\���R�I���$�I�I�R�U�G�D�Q�F�H�V�´���D�Q�G���G�H�Y�H�O�R�S�H�G���L�Q���������������V�H�H���U�H�I�H�U�H�Q�F�H�V�������S�U�R�E�D�E�O�\���X�Q�G�H�U��
�W�K�H�� �L�Q�I�O�X�H�Q�F�H�� �R�I�� �*�H�V�W�D�O�W�� �S�V�\�F�K�R�O�R�J�\���� �D�Q�G�� �U�H�S�U�H�V�H�Q�W�H�G�� �D�� �³�U�D�G�L�F�D�O�� �G�H�S�D�U�W�X�U�H�� �I�U�R�P�� �H�[�L�V�W�L�Q�J��
theories �R�I�� �Y�D�O�X�H�� �D�Q�G�� �P�H�D�Q�L�Q�J�´���S�������������� �L�Q�� �I�D�F�W���� �D�� �G�H�S�D�U�W�X�U�H�� �I�U�R�P�� �W�U�D�G�L�W�L�R�Q�D�O�� �W�K�H�R�U�L�H�V�� �R�I��
disembodied cognition (our brains are the only thing we use for thought and action) and a 
move toward embodied cognition (as an active relationship between environment, body, and 
brain, or as the product of an interplay between neural and non-neural processes). 
     What attracted Namwali Serpell seems to have been the idea that the nature of an 
object/person/text informs�² offers/yields affordances of�² how it should be used/interacted 
�Z�L�W�K���U�H�D�G�����V�R���(�P�S�V�R�Q�¶�V���I�L�I�W�K���W�\�S�H���R�I���D�P�E�L�J�X�L�W�\�����³�D���I�R�U�W�X�Q�D�W�H���F�R�Q�I�X�V�L�R�Q�����«���Z�K�H�Q���W�K�H���D�X�W�K�R�U���L�V��
�G�L�V�F�R�Y�H�U�L�Q�J�� �K�L�V�� �L�G�H�D�� �L�Q���W�K�H���D�F�W���R�I���Z�U�L�W�L�Q�J�«���´���V�X�J�J�H�V�W�V���W�K�D�W���W�K�H�� �L�G�H�D���Z�D�V���Q�R�W���L�Q�� �K�L�V�� �P�L�Q�G�����E�X�W��
was afforded by the situation (of his writing, focusing on an-ot�K�H�U�¶�V�� �W�H�[�W���� �E�H�L�Q�J�� �W�K�X�V�� �F�D�U�U�L�H�G��
�D�Z�D�\���E�\���³�D�Q���D�F�W�L�R�Q���S�R�V�V�L�E�L�O�L�W�\�´���D�Y�D�L�O�D�E�O�H���L�Q���W�K�H���S�R�H�P�������V�L�P�L�O�D�U�O�\�����W�K�H���W�K�U�H�H���L�Q�W�H�U�W�H�[�W�V���³�D�F�F�R�X�Q�W��
for the uncertainty afforded by the collision of incommensurable values, how they each 
�P�D�Q�L�I�H�V�W�� �D�� �P�R�G�H�� �R�I�� �D�F�F�R�X�Q�W�L�Q�J�«���� �K�R�Z�� �L�Q�F�R�Pmensurability can inhere in a structure of 
�P�X�O�W�L�S�O�L�F�L�W�\�� �D�W�� �Y�D�U�L�R�X�V�� �W�H�[�W�X�D�O�� �O�H�Y�H�O�V�«�´���S�������������� �K�H�Q�F�H�� �W�K�H�� �X�Q�F�H�U�W�D�L�Q�W�\�� �D�I�I�R�U�G�H�G�� �E�\��
interreading multiplicity; their values, meanings, and interpretations multiply and collide, 
�S�U�R�G�X�F�L�Q�J�� �W�K�H�� �³�D�J�R�Q�L�V�W�L�F���� �S�D�U�W�L�F�L�S�D�W�R�U�\�� �U�H�D�G�L�Q�J�� �H�[�S�H�U�L�H�Q�F�H�´�� �V�K�H�� �Z�U�R�W�H�� �D�E�R�X�W�� �L�Q�� �K�H�U��
�³�,�Q�W�U�R�G�X�F�W�L�R�Q���´ 
     �6�W�L�O�O�����Z�H�� �K�D�Y�H���W�R���P�H�Q�W�L�R�Q���W�K�D�W���W�K�H���X�V�H���R�I���W�K�H���Z�R�U�G���³�D�I�I�R�U�G�D�Q�F�H�´�� �K�D�V�� �O�R�Q�J�� �E�H�H�Q���D�V�V�R�F�L�D�W�H�G��
with difficulties: it often fails to account for diverse subject-artifact/text relations, and there is 
�Q�R�� �D�J�U�H�H�P�H�Q�W�� �V�R�� �I�D�U�� �R�Q�� �D�� �F�R�Q�F�H�S�W�X�D�O�� �G�H�I�L�Q�L�W�L�R�Q���� �W�K�L�V�� �P�D�\�� �K�D�Y�H�� �V�W�D�U�W�H�G�� �Z�L�W�K�� �*�L�E�V�R�Q�¶�V�� �R�Z�Q��
�K�H�V�L�W�D�W�L�R�Q���� �D�I�I�R�U�G�D�Q�F�H�V�� �D�U�H�� �³�Z�K�D�W�� �W�K�L�Q�J�V�� �I�X�U�Q�L�V�K�� �I�R�U�� �J�R�R�G�� �R�U�� �L�O�O�´�� �������������� �S�������������� �Z�K�D�W�� �K�H��
proposes, without saying it (at least to literary scholars) is that all objects an environments 
�P�D�\�� �E�H�� �Y�L�H�Z�H�G�� �D�V�� �W�H�[�W�V���� �Z�L�W�K�� �³�P�H�D�Q�L�Q�J�V�´�� �W�K�D�W�� �D�U�H�� �U�H�O�H�D�V�H�G�� �W�R�� �W�K�H�� �D�S�S�U�R�S�U�L�D�W�H�� �³�U�H�D�G�H�U�V�´���� �V�R��
what we basically have here is a metaphor shift, where interaction stands for reading and 
affordance for (latent) meanings; what one can easily n�R�W�L�F�H���L�V���W�K�D�W���(�P�S�V�R�Q�¶�V���D�P�E�L�J�X�L�W�L�H�V���K�D�G��
been there, in all of the texts he closely reads, as affordances, for as long as the texts 
�W�K�H�P�V�H�O�Y�H�V�����O�L�N�H���K�L�V���E�R�R�N���R�Q���+�D�U�U�L�V�¶�V���V�K�H�O�Y�H�V�������Z�K�D�W���Z�D�V���D�E�V�H�Q�W�����X�Q�W�L�O���������������R�U���������������Z�D�V���W�K�H��
�D�S�S�U�R�S�U�L�D�W�H���U�H�D�G�H�U���E�X�\�H�U�«�����V�R���W�Ke quasi-mystic (and thus challenging) concept of affordance 
�L�V�� ���R�Q�O�\���� �D�� �Z�D�\�� �R�I�� �W�U�D�Q�V�I�H�U�U�L�Q�J�� �2�J�G�H�Q�� �D�Q�G�� �5�L�F�K�D�U�G�V�¶�V�� �³�W�K�H�� �P�H�D�Q�L�Q�J�� �R�I�� �P�H�D�Q�L�Q�J�´�� ���Z�K�L�F�K��
�5�L�F�K�D�U�G�V�¶�V���V�W�X�G�H�Q�W���P�X�V�W���K�D�Y�H���U�H�D�G���Y�H�U�\���³�F�O�R�V�H�O�\�´�����R�Q�W�R���³�W�K�H���P�H�D�Q�L�Q�J���R�I���D�I�I�R�U�G�D�Q�F�H�´�����Z�H���D�U�H����
of course, not aware of how Gibson may have read this 1923 book; what we know for sure is 
�W�K�D�W���(�P�S�V�R�Q���G�H�F�L�G�H�G���W�R���F�K�D�Q�J�H���L�W���L�Q�W�R���W�K�H���³�P�H�D�Q�L�Q�J���R�I���D�P�E�L�J�X�L�W�\���´���D�Q�G���1�D�P�Z�D�O�L���6�H�U�S�H�O�O���L�Q�W�R��
�³�W�K�H�� �P�H�D�Q�L�Q�J���R�I���X�Q�F�H�U�W�D�L�Q�W�\�´���� �I�R�U���W�K�H�� �O�D�W�W�H�U�����W�K�H���S�R�L�Q�W���R�I�� �K�H�U�� �E�R�R�N���L�V�� �³�W�R���F�K�D�Q�J�H���W�K�H���Z�D�\�� �Z�H��
l�R�R�N���D�W���H�W�K�L�F�V�����L�Q�I�X�V�L�Q�J���L�W���Z�L�W�K���W�L�P�H�����F�R�Q�W�U�D�G�L�F�W�L�R�Q�����G�L�V�W�X�U�E�D�Q�F�H�����G�D�U�N�Q�H�V�V�«�´�����S�������� 
     What we finally get is that ambiguity, uncertainty, and affordance can all be reduced, 
increased, taken as such, exploited or wondered at and that all afford errors; which are 
�K�X�P�D�Q���� �Z�K�H�Q�F�H�� �7�H�U�U�H�Q�F�H�� �&�D�Y�H�¶�V�� �³�H�Q�G�O�H�V�V�� �D�I�I�R�U�G�D�Q�F�H�V�� �R�I�� �K�X�P�D�Q�� �O�L�W�H�U�D�W�X�U�H�«���� �D�� �S�R�R�O�� �R�I��
�U�H�V�R�X�U�F�H�V�� �D�F�F�X�P�X�O�D�W�H�G�� �R�Y�H�U�� �F�H�Q�W�X�U�L�H�V���� �D�G�D�S�W�H�G���� �D�Q�G�� �P�D�Q�L�S�X�O�D�W�H�G���� �W�U�D�Q�V�I�R�U�P�H�G�«�´�� ���S���������� �E�\��
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skillful thinkers/readers/critics intent on �«�3�X�W�W�L�Q�J�� �0�L�Q�G���� �:�R�U�O�G���� �D�Q�G�� �%�R�G�\�� �%ack Together 
���$�Q�G�\�� �&�O�D�U�N�¶�V�� ���������� �W�L�W�O�H������ �O�H�D�Y�L�Q�J�� �R�Q�H�� �Z�R�Q�G�H�U�� �D�E�R�X�W�� �W�K�H�� �H�[�L�V�W�H�Q�F�H�� �R�I�� �Q�H�J�D�W�L�Y�H�� �R�U�� �D�Q�W�L-
�D�I�I�R�U�G�D�Q�F�H�V�����W�K�D�W���V�H�H�P���W�R���G�U�L�Y�H���S�H�R�S�O�H���D�Z�D�\���I�U�R�P���O�L�W�H�U�D�W�X�U�H�����W�K�R�X�J�K�����L�Q���³�7�K�H���'�D�H�P�R�Q���/�R�Y�H�U���´��
Harris can be evil even in what he fails to do). 
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FROM COMPARATIVE TO APPLIED LINGUISTICS 
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Abstract:The article focuses on the language facts analysis and makes references to the evolution of 
the field from theoretical comparison to its pragmatic application. Its spotlight falls on the 
comparative linguistics which widens its field through the association to other domains making place 
to brand-new re-interpretation and re-contextualization of old information through advanced 
processes of reasoning that reveal different objects of inquiry. The new research paradigms yield 
insights into the development stages of culture and civilization phenomena and exploit hypothesis of 
their future evolution. Our research highlights the role of cross disciplinarity for the practical benefit 
of knowledge and knowledge development in the domain of language study. 

 
Keywords: comparative linguistics, language reconstruction, research algorithms, cross-discipline 
approach, knowledge development 
 
 

The field of comparative study of languages was coined in the 19th century as a 
derivation from the Latin linguistica referring to materials or books dealing with language, 
staking a claim to scholarly, scientific rigor with the Indo-European origins studies. The 
German Linguistik is first attested in 1808 in �$�O�O�J�H�P�H�L�Q�H�V�� �$�U�F�K�L�Y�� �I�•�U�� �(�W�K�R�Q�R�J�U�D�S�K�L�H�� �X�Q�G��
Linguistik1 edited by Johan Severin Vater2 and Johan Bertuch3. The term was adopted by the 
French in 1812 and the English in 1827, with reference to a new approach to the traditional 
grammar study. Up to 1830 the domain was featured by a mixture of (proto) typological 
study dealing with historical-comparative grammar, glottogenetic4 speculations and 
geographical classifications. (Swiggers, 2011:806-821) Comparative method has been used in 
linguistics for the reconstruction of language families trees based on cognate sets in different 
languages that are related in meaning and form. (Dunn, Reesink, Foley, Levinson 2005: 
2072-75) 

It was Wilhelm von Humboldt, the universal spirit, the founder of the University in 
Berlin who established the comparative linguistic study as an academic curricular subject 
which dealt with the interest in languages as a culture-bound expression of a world vision. 
The fluctuation of the contents and practices of the domain is mirrored by the English term 
comparative philology5 which survived in the 20th century.  
The development of the academic subject was marked by t�K�H�� �S�X�E�O�L�F�D�W�L�R�Q�� �R�I�� �)�U�D�Q�]�� �%�R�S�S�¶�V��
�h�E�H�U�� �G�D�V�� �&�R�Q�M�X�J�D�W�L�R�Q�V�V�\�V�W�H�P�� �G�H�U�� �6�D�Q�V�N�U�L�W�V�S�U�D�F�K�H �������������� �D�Q�G�� �R�I�� �)�H�U�G�L�Q�D�Q�G�� �G�H�� �6�D�X�V�V�X�U�H�¶�V��

                                                             
1http://zs.thulb.uni-jena.de/receive/jportal_jpjournal_00000043?XSL.view.objectmetadata.SESSION=true 
2German linguist (1771-1826) and teacher of theology. His works include a Hebrew grammar (1797);Handbuch 
�G�H�U�� �K�H�E�U�l�L�V�F�K�H�Q���� �V�\�U�L�V�F�K�H�Q���� �F�K�D�O�G�l�L�V�F�K�H�Q�X�Q�G�� �D�U�D�E�L�V�F�K�H�Q�� �*�U�D�P�P�D�W�L�N(1801); a Polish (1807) and a Russian 
grammar (1809) 
http://en.wikisource.org/wiki/The_American_Cyclop%C3%A6dia_(1879)/Vater,_Johann_Severin 
3 Friedrich Justin Johan Bertuch (1746-1822) a refined intellectual, highly interested in literature and natural 
history 
4 Development of speech theories  
5The study of linguistic changes over time in language, or in a particular language, or language family, 
sometimes including the reconstruction of unattested forms of earlier stages of a language. (American 
�+�H�U�L�W�D�J�H�Š���'�L�F�W�L�R�Q�D�U�\���R�I���W�K�H���(�Q�J�O�L�V�K���/�D�Q�J�X�D�J�H�����)�L�I�W�K���(�G�L�W�L�R�Q�����&�R�S�\�U�L�J�K�W���‹�������������E�\���+�R�X�J�K�W�R�Q���0�L�I�I�O�L�Q���+�D�U�F�R�X�U�W��
Publishing Company. Published by Houghton Mifflin Harcourt Publishing Company) 
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�&�R�X�U�V�� �G�H�� �/�L�Q�J�X�L�V�W�L�T�X�H�� �*�p�Q�p�U�D�O�H (1916). The phonological, morphological, syntactical, 
lexical, semantic ancestral elements and their possible rules, constraints, conditions and the 
like were recovered in terms of the model of grammar adopted.  
The post WWII world-wide development of the linguistic research corresponded to the 
decolonization process that attuned the politics of language and language planning. The 
emergence of Chomskyan theory and the framework of complex, interdisciplinary 
collaboration between the historical comparative studies of linguistics and various other 
domains of research have generated huge impacts on knowledge in recent years, although the 
distinct domains exhibit different research patterns compared to the ones in the same domain. 
Sparse connections of the topic layers of the comparative linguistics have challenged 
complimentary research algorithms and experimentations of various fields of science and 
demonstrated effectiveness of consolidated research outcomes. Cross domain correlations 
have proved efficient in spreading observation from one domain to another. (Tang, Wu, Sun, 
and Su 2012) 

 
Language study patterns and practices 

The comparative study of languages has been objected in the need to acknowledge the 
historical reconstruction of the languages used by the mankind. The approaches, 
methodologies and objects used have focused on the large scale and widely distributed 
aspects of human variation and major language families groups.  

The first perception of the similarity between Semitic languages is shown by the 
antiquity writings of Eusebiu of Emesa6, (Winn, R. 2011:37-38) and Basil of Caesarea (327- 
379) probably based on the sixth century grammarian Eusebius, Julian of Halicarnassus7 (d. 
after 518), Priscian of Caesarea8 and Isidore of Seville9 (ca. 560-636). (Minkowski, 2010:81-
115) But the first systematic scholarly attempt to compare Hebrew, Aramaic10 and Arabic is 
�F�R�Q�V�L�G�H�U�H�G���W�R���E�H�O�R�Q�J���W�R���-�X�G�D�K���4�X�U�D�\�V�K�� �L�Q�� �K�L�V���5�L�V�—�O�D�K�� �L�Q���W�K�H���W�H�Q�W�K���F�H�Q�W�X�U�\������Maman, Aaaron 
(2004:180-2)  

Different ideas were promoted in the Middle Ages and Renaissance about a possible 
unique prehistoric mother tongue that were tolerated by the Christian dogma which 
considered that Creation operated only once for everything. Robert Bacon (1214-1248) the 
first Dominican friar preacher in England deduced that the Modern Greek language 
developed from ancient Greek dialects. The basic similarities between Hebrew and Arabic 
were revealed by the Jewish physician Yehuda ibn Quraysh in the year 1000 as being the 
confirmation of the common origin of the two languages. (Van Bekkum, 1983: 71-93) The 
13th century brought in the attempt of Giraud de Cambrie to claim that Breton, Welsh and 
Cornish languages were derived and perpetuated from the Celtic language used by the natives 
in Great Britain. (Viron, 2007: 41-52) 

Dante Aligheri is considered as the first to have scholarly divided the Romance 
�O�D�Q�J�X�D�J�H�V���L�Q�W�R���W�K�U�H�H���G�L�V�W�L�Q�J�X�L�V�K�H�G���J�U�R�X�S�V���D�F�F�R�U�G�L�Q�J���W�R���K�L�V���F�U�L�W�H�U�L�D���R�I���W�K�H���Z�R�U�G���³�\�H�V�´��lingue di 
Si, lingue di Oc, and lingue di Oil with reference the Italian, the Northern French, and the 
                                                             
6 Bishop of Emesa; d. about 360 
7Bishop of Halicarnassus, a city in Caria in southwestern Asia Minor, now the city of Bodrum in Turkey 
http://orthodoxwiki.org/Julian_of_Halicarnassus 
8Latin grammarianat Constantinople whose text Institutiones Grammaticaewas used throughoutmedieval 
Europe. Random House Kernerman Webster's �&�R�O�O�H�J�H���'�L�F�W�L�R�Q�D�U�\�����‹�������������.���'�L�F�W�L�R�Q�D�U�L�H�V���/�W�G�����&�R�S�\�U�L�J�K�W��������������
1997, 1991 by Random House, Inc. 
9 As an archbishop of the town, he ordered the establishment of seminaries in the cathedral cities of Spain along 
the lines of the school already existing at S�H�Y�L�O�O�H���$�P�D�G�y���� �5���5���� ���������������6�H�Y�L�O�O�H���� �,�Q���7�K�H�� �&�D�W�K�R�O�L�F�� �(�Q�F�\�F�O�R�S�H�G�L�D. 
New York: Robert Appleton Company. Retrieved May 27, 2015 from New Advent: 
http://www.newadvent.org/cathen/13744a.htm 
10 a family of languages or dialects, belonging to the Semitic family. 
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language of Provence. His De vulgaris eloquentia (On the Vernacular Speech) is a clear-cut 
circumscription of Greek, Germanic, Romance and Slavic languages with reference to the 
languages spoken on the Babel tower which was intended to help human beings climb up top 
Heaven. (Shapiro, 1990)  

Giuseppe Giusto Scaligero (Josephus Justus Scalinger) �± made the word god his 
criteria to classify European languages in the sixteenth century naming the Germanic tongues 
gott-languages, the Latin and Romance deus languages, and the Slavic boge languages and 
made them separate from Greek in which the word for god is theos.  

The first steps towards the historical perspective of the linguistic study were taken by 
G.W. Leibniz in some of his works like �1�R�Y�H�D�X�� �H�V�V�D�\�� �V�X�U�� �O�¶�H�Q�W�H�Q�G�H�P�H�Q�W�� �K�X�P�D�L�Q�H11 and 
Meditationes de cognition, veritate et ideis. (Meier-Oeser, 2011:166-168) His amazing 
empirical references to the language dynamics are forerunning the historical trend of the 
comparative linguistic study in the 19th century. They are based on the discovery of the 
differences and the logical mental human structure and the arbitrariness of their linguistic 
representation identified by comparing language like German, French, Gothic, Gaelic, 
Spanish, Latin, and Greek that made possible the conclusion of the historical nature of 
language development. The language families that he identified were called Japhetic and 
corresponded to the European and Semitic languages12 based exclusively on lexical 
correspondence. (Swiggers, 2011:807) Leibniz was the one to understand the advantage of 
comparative methodology for the systematic language grouping to reveal major theoretical 
premises of the linguistic research. He coined adequate terminology such as source-language 
to identify old linguistic roots of modern day languages and anticipated the relatedness to the 
Indo-European language family and the populations speaking them. He considered German 
the language to have preserved the genuine character of an original primitive language 
evidenced by the phonetic symbolism considered by Platon in his dialogue Cratylos and by 
St. Augustine in his De dialectica. He associates sound values and semantic meaning of 
�O�H�[�L�F�D�O�� �X�Q�L�W�V���� �L���H���� �W�K�H�� �*�U�H�H�N�� �V�R�X�Q�G�� ���U���� �L�Q�� �W�K�H�� �*�U�H�H�N�� �Z�R�U�G�� �/�����Z�� ��to run) is present in Old 
German �U�•�U�H�Q and in German names of running waters like Rin, Rhone, Ruhr, which kept the 
significance of quick movement. Similarly, the Greek sound /l/ meaning slide, light, is kept in 
German in words like leben (to live) lieben (love) with the same significance. His writing 
partner, the famous Semitist Job Ludolf (1624-1704) seems to have been one of the first to 
point out that in order to establish the relation between two languages one must study their 
grammatical system in addition to a mere comparison of lexemes. In their letters the two 
scholars debate the principles underlying similarities between languages or harmonia 
linguarum. (Orientalia Lovaniensia analecta, 2003:63-65) 

The further historical approach of Gianbattista Vico (1688-1744) on language 
comparison research was further valued by Benedetto Croce13 (1866-1952) and Giovani 
Gentile14 (1875-1955) and contributed to the opening of the interest for the global andcross 
subject integrated approach of the linguistics which was settled on the cross road of the 
traditional research domains - philosophy, anthropology, sociology, logic, aesthetics, etc. In 
his masterpiece �3�U�L�Q�F�L�S�L���G�L���X�Q�D���V�F�L�H�Q�]�D���Q�X�R�Y�R���G�¶�L�Q�W�R�U�Q�R���D�O�O�D���F�R�X�Q�H���G�H�O�O�H���Q�D�]�L�R�Q�L, which was 
published posthumously, Vico the forerunner of the Enlightenment, proposed, as the title of 

                                                             
11 The work was written in 1704 and published in 1765 as a polemic dialogue to the work of John Locke work 
published under the same title. The work was republished in 1898 and was retrieved at 11.28.2015 from 
http://www.olimon.org/uan/leibniz-essais.pdf 
12 �W�K�H���W�H�U�P���Z�D�V���F�R�L�Q�H�G���E�\���$�X�J�X�V�W���/�X�G�Z�L�J���6�F�K�R�]�|�U���E�D�V�H�G���H�[�F�O�X�V�L�Y�H�O�\�� �R�Q���W�K�H���%�L�E�O�L�F�D�O���G�L�I�I�X�V�L�R�Q���R�I���W�K�H���O�D�Q�J�X�D�J�H��
families and ethnic groups 
13Italian idealist philosopher, historian and occasionally, linguist 
14Influential philosopher of revived Hegelian idealism in Italy. He made significant contributions to the Italian 
educational system and participated in the formation of the Fascist corporate state. 
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his work suggested, a new comprehensive science able to explain humane and human essence 
which would be brightly twined with philology and philosophy. He sets two hypotheses on 
the origins and specificity of the human language. He is concerned, as Leibniz, with the 
unique form of a primary language that made speaking equal to creation, as things and names 
are fully congruent. He makes reference to three main stages of humankind history and its 
language.  

�³�$�W���W�K�H���R�X�W�V�H�W���R�I���R�X�U���G�L�V�F�X�V�V�L�R�Q�����W�K�H�Q�����Z�H���S�R�V�L�W���D�V���R�X�U���I�L�U�V�W���S�U�L�Q�F�L�S�O�H���W�K�H���S�K�L�O�Rlogical 
axiom that according to the Egyptians there had been spoken in their world in all preceding 
time three languages corresponding in number and order to the three ages that had elapsed in 
their world: the ages of gods, heroes and men. The first language had been hieroglyphic, 
sacred or divine; the second, symbolic, by signs or by heroic devices; the third epistolary for 
men at a distance to communicate to each other the current needs of their lives. Concerning 
these three languages, there two golden pa�V�V�D�J�H�V�� �L�Q�� �+�R�P�H�U�¶�V�� �,�O�L�D�G���� �I�U�R�P�� �Z�K�L�F�K�� �L�W�� �F�O�H�D�U�O�\��
�D�S�S�H�D�U�� �W�K�D�W���W�K�H�� �*�U�H�H�N�V�� �D�J�U�H�H�G�� �Z�L�W�K�� �W�K�H�� �(�J�\�S�W�L�D�Q�V�� �L�Q�� �W�K�L�V�� �P�D�W�W�H�U���´�� ���*�R�G�G�D�U�G�� �D�Q�G�� �)�L�V�K�� ������������
126) 

At the turn of the 18th century, the growing information led to the understanding of 
the genetic affinity between idioms attested in India and the ones in the German speaking 
territories for which they were originally called Indo-Germanisch. The term Indo-European 
was coined later in 1826. (Swiggers, 2011:807) It was Sir William Jones (1746 �±1794) the 
British philologist and scholar that made a new proposition on the relationship among Indo 
European languages based on the similarities that he noticed in Sanskrit, Greek and Latin that 
made him think on their further relationship to Gothic and Celtic. The wonderful structure of 
�W�K�H�� �6�D�Q�V�N�U�L�W�� �O�D�Q�J�X�D�J�H���� �Z�K�L�F�K�� �K�H�� �F�R�Q�V�L�G�H�U�V�� �³�P�R�U�H�� �S�H�U�I�H�F�W���W�K�D�Q�� �W�K�H�� �*�U�H�H�N���� �P�R�U�H�� �F�R�S�L�R�X�V�� �W�K�D�Q��
the Latin, and more exquisitely refined than either, yet bears to both of them a strong affinity 
in the roots of verbs and in the forms of grammar than could possibly have been produced by 
�D�F�F�L�G�H�Q�W�´���� ���$�X�U�R�X�[���� ������������ �������������� �,�Q�� ���������� �-�R�Q�H�V�� �S�R�V�W�X�O�D�W�H�G�� �D�� �S�U�R�W�R-language theory rooting 
Sanskrit, Iranian, Greek, Latin, Germanic and Celtic, in which he erroneously included 
Egyptian, Japanese and Chinese. Nevertheless, he is considered, the British beginner of 
comparative linguistics and Indo-European studies.  

The French movement of the encyclopedic studies in the 18th century enhanced the 
linguistic research and its social and cultural complexity. Johan Christoph Adelung (1732-
1806) compiled the first languages compendium which gathered information about several 
hundred languages15. The historical times of discoveries and research made Sanskrit turn into 
the study focus of the learned European circle due to the work of the Christian missionaries in 
India that revealed the need of an explanation of the existing similarities with the European 
languages. The research carried out by the French priest Pierre de Coeurdoux and the Croat-
Austrian Filip Vezdian (a.k.a. Paulinus a Sancto Bartholomaeo) who published the Sanskrit 
European grammar, revealed the unexpected similarities between the Sanskrit pitar (father) 
�P�—�W�D�U (mother) and bhrathar (brother) with the Latin pater, mater and frater that could not be 
the result of linguistic borrowing as long as the two languages did not contact each other. It 
was not long to the first step to making a linguistic a common connection between Sanskrit, 
Latin and Greek and some other European languages made by William Jones (1746-1794) 
who imagined that they had sprung from a common source, which, perhaps, did not exist 
anymore. His lecture delivered in 1786 in front of the Asiatic Society in Calcutta became 
widely known in Europe as it made astonishing references to the similarities between 

                                                             
15Mithridates, oder allgemeine Sprachenkunde, �³�0�L�W�K�U�L�G�D�W�H�V���� �R�U�� �*�H�Q�H�U�D�O�� �/�L�Q�J�X�L�V�W�L�F�V�´�� �L�Q�� �Z�K�L�F�K�� �W�K�H�� �D�X�W�K�R�U��
affirms the relation of Sanskrit and the major European languages. 
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Sanskrit and some European classical languages which he noticed not to characterize only the 
shapes of words but also their grammar16.  

But it was not until the 19th century that the evolutionist theory claimed that none of 
the Indo-European languages were the mother of all others. Wilhelm von Humboldt connected 
the picture of the world to the structure of the language and favored comparative language 
study in the newly founded University of Berlin, known today as �+�X�P�E�R�O�G�W���8�Q�L�Y�H�U�V�L�W�l�W where 
he called attention to the study of comparative linguistics by which the link between word, 
world and individual can be located. He vehemently claimed that national features could be 
understood through the study of language leading to the conclusion that human speech 
structure influences the spiritual development of human race17.  

The impressive work that developed the academic subject of historical comparative 
linguistics expanded into the scientific study of dialects and onomastics which ripened into 
the structuralist approach. The maturation of the European linguistic view produced new 
ingenious accounts in mathematics and formal logic in U.S. developed by George Boole 
(1815-1864) and Gottlob Frege (1847-1925). (Swingers, 2011:805-821) 
Karl Brugmann18, a vastly influential historical scientist, belonged to the third generation who 
found linguistics a relatively mature discipline. He was a leading member of the 
neogrammarians19 who revolutionized the diachronic study of the language and contributed 
substantially to the reshaping of the Indo-European phonology by reinterpreting its inventory 
of vowels.  

After a period of overlooking, interest in comparative linguistic studies re-emerged 
and extended to cross-field research by redefining its methodology and approaches. The 
contribution of the Swiss Ferdinand de Saussure had an important impact on the development 
and view of the newly born field. His early studies on Indo-European ablaut system were 
confirmed by the phenomena in the Hittite, the last discovered Indo-European language. His 
far reaching ideas, collected and disseminated by his students after his death, were consonant 
with Claude-Levi Strauss, Emile Durkheim who pioneered the new field of sociology. 
�6�D�X�V�V�X�U�H�¶�V�� �I�R�F�X�V�� �R�Q�� �W�K�H�� �Q�D�W�X�U�H�� �R�I�� �W�K�H�� �I�R�U�P-meaning pairing inter-relational dimension of 
language was developed by the American Structuralist Bloomfield and Hockett and by the 
Generative time of Chomsky and Bresnan and introduced theories like Head-Driven Phrase-
Structure Grammar20 (Pollard&Sag 1994) and Construction Grammar21. Modern 
Functionalist theories have integrated diachronic study of language, and the cognitive 
sciences, notably psychology and neurosciences, have developed the focus on synchronic 
study of language.  

                                                             
16http://www.eolss.net/Sample-Chapters/C04/E6-20B-05-00.pdf 
17 His conclusions are developed in his �H�V�V�D�\���� �³�h�E�H�U�� �G�L�H�� �9�H�U�V�F�K�L�H�G�H�Q�K�H�L�W�� �G�H�V�� �P�H�Q�V�F�K�O�L�F�K�H�Q�� �6�S�U�D�F�K�E�D�X�H�V�� �X�Q�G��
�L�K�U�H�Q�� �(�L�Q�I�O�X�V�V�� �D�X�I�� �G�L�H�� �J�H�L�V�W�L�J�H�� �(�Q�W�Z�L�F�N�H�O�X�Q�J�� �G�H�V�� �0�H�Q�V�F�K�J�H�V�F�K�O�H�F�K�W�V�´�� ���´�2�Q�� �W�K�H�� �'�L�I�I�H�U�H�Q�F�H�� �R�I�� �+�X�P�D�Q�� �6�S�H�H�F�K��
Stru�F�W�X�U�H���D�Q�G���L�W�V���,�Q�I�O�X�H�Q�F�H���R�Q���W�K�H���6�S�L�U�L�W�X�D�O���'�H�Y�H�O�R�S�P�H�Q�W���R�I�� �W�K�H���+�X�P�D�Q���5�D�F�H�³������������ �,�Q���K�L�V���³�h�E�H�U���G�H�Q���'�X�D�O�L�V�´��
���³�2�Q���'�X�D�O�L�V�P���´�� �������������������K�H���G�H�I�H�Q�G�V���W�K�H���F�R�Q�F�H�S�W�� �R�I�� �F�X�O�W�X�U�D�O���U�H�O�D�W�L�Y�L�V�P���E�\�� �D�U�J�X�L�Q�J���D�J�D�L�Q�V�W���W�K�H���T�X�D�O�L�I�L�F�D�W�L�R�Q���R�I��
African and some south American cultures as �³�S�U�L�P�L�W�L�Y�H�´ 
18 German linguist (1849-1919) lecturer at Leipzig University; professor at Freiburg, then professor of Indo-
European linguistics at Leipzig. 
19 A German school of linguists based at the University of Leipzig in the late 19th century. Its principle of sound 
change regularity claims to affect simultaneously all words in which its environment is met. Its famous example 
�L�V���9�H�U�Q�H�U�¶�V���/�D�Z���Z�K�L�F�K���U�H�V�R�O�Y�H�G���D�Q���D�S�S�D�U�H�Q�W���H�[�F�H�S�W�L�R�Q���W�R���*�U�L�P�P�¶�V���/�D�Z�����7�R�G�D�\���W�K�L�V���K�\�S�R�W�K�H�V�L�V���P�R�U�H���D���J�X�L�G�L�Q�J��
principle than an exceptionless fact, as numerous examples of lexical diffusion have been attested as the sound 
change affects only a few words first and spreads gradually to other words. 
20 A conception of grammar as a setoff declarative and order-independent constraints which is suited to 
modeling human language processing. It integrates keys ideas on cognitive sciences and draws on results from 
syntactic theories, situation semantics, data type theory, knowledge representation. ( 
21 Usage-based language framework committed to equal capture of grammatical patterning and viewing all 
dimensions of language as equal contributors to shaping linguistic expression.  
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Mathematical techniques in language study 

Evolutionary relatedness of languages has been proved to result from a development 
process which is similar to speciation in biology. The process is commonly represented 
graphically as a rooted tree in which internal nodes represent the growth of ancient languages 
from a common ancestor. The representativeness of the tree model serves language evolution 
successfully except for the languages which have not been discovered to have shared a 
common origin. Inference of statistical information was added to the critical evaluation o 
linguistic features and patterns of the related languages to establish their relatedness: 
idiosyncrasies in grammar, shared idiosyncratic sound changes, patterns of sound 
correspondences deepened the historical study of comparative linguistics and the sub-
grouping process through shared innovations. The statistical techniques have contributed to 
the establishments of most of the 300 well attested linguistic families and subfamilies, as they 
are applicable and are the basis of historical scholarship of languages whose most recent 
common ancestor does not lie more than 6,000-8,000 years in the past. (Warnow, 1997:6585-
6590) 

Recent mathematical scholarship methods have been recently developed by two 
different teams from the University of Pennsylvania for the inference of evolutionary tree for 
languages known to be related, and from the University of California, Berkeley that 
developed a reliable inference to the languages that are not necessarily known to be 
genealogically related. (ibidem) The first method is largely based on a polynomial time 
algorithms type that detects compatibility between codification of linguistic features 
appropriateness and the evolutionary tree model which was developed for various fixed 
parameters. (Kannan&Warnow 1994:713-737). The mathematical methodological and 
instrumental approach resisted linguistic analysis of accomplished phylogenetic 
compatibilities of the Indo-European tree, except for the Germanic family, suggesting its 
affinity to it. The research concluded the possible development of the Germanic family within 
the Satem Core evidenced by its morphological features, and its further split away before the 
final Satem innovations. A second split placed the Germanic language family into contact 
with the Celtic and Italic that explains its distinctive vocabulary. A second option for a 
different place of the Germanic languages in the Indo-European phylogenetic tree is outside 
the Satem Core which makes it escape the need to assume an early geographic movement, but 
does not explain its languages characteristics incompatibility to the genealogical Indo-
European tree. The research suggests the best location for the Germanic next to its sister 
Balto-Slavic family. (Warnow, 1997:6585-6590) 

Linguistics has been recently supported by mathematic methods in indicating 
significant contact between language communities and making human migration 
understandable for the historians and anthropologists. Their scholarly research is based on 
mathematical detection of the mechanisms by which languages sharing features acquired by 
borrowing or by inheritance are marked genetically or historically. The linguistic patterns that 
were searched for their incidence revealed striking patterns in their geographic distribution. 
The findings point out strong affinities between Australia and the western Old World and also 
strong affinities all around the Pacific Rim. The linguistic distributions point to coastal spread 
around the Pacific beginning in very early times and to an earlier expansion from Africa via 
southern Asia to Australasia. Both expansions are widely assumed by archeologists and 
human geneticists, but the linguistic distributions seem to provide the clearest evidence of 
them. (Warnow, 1997:6585-6590) 

Conclusions 
The attempt to present a critical assessment of some current approaches in theoretical 

and applied linguistics aims at the restoration of the discipline to a central position and for its 
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cross discipline networking. The impact of linguistics studies is given by the language 
centrality to life development which is acknowledged as the power of universals, the basic 
�H�[�S�U�H�V�V�L�R�Q�� �R�I�� �P�D�Q�¶�V�� �D�E�L�O�L�W�\�� �W�R�� �W�U�D�Q�V�F�H�Q�G�� �H�Q�Y�L�U�R�Q�P�H�Q�W�� �D�Q�G�� �E�U�H�Dk through the limits of his 
power.  

The re-emergent linguistics in the 21st century redefines research methodologies and 
approaches in terms of cross-national cultural, social, political and economic boundaries 
targeting the equipment of the new generations with the needed skills and knowledge for 
adding their contribution to the understanding of global research markets in social sciences 
and humanities.  
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REPETITION AS PARADOX 
 

�$�O�H�[�D�Q�G�U�D���&�U���F�L�X�Q 
Assoc., Prof., PhD,University of Bucharest 

 
 

Abstract: Repetition has become central in understanding our postmodern identity. Deleuze, Derrida, 
Baudrillard were rather operating with concepts like repetition and difference in framing a liquid 
relation between the Self and the Other. Wihin this evanescent relation, the self becomes a repetition 
of the Other as well as an avat�D�U���R�I���W�K�H���³�G�L�I�I�H�U�D�Q�F�H�´�����5�H�S�H�W�L�W�L�R�Q���O�H�D�G�V�����W�K�X�V�����W�R���W�K�H���G�H�F�R�Q�V�W�U�X�F�W�L�R�Q���R�I��
�W�K�H���³�S�U�R�S�H�U���Q�D�P�H�´���P�D�N�L�Q�J���L�P�S�R�V�L�E�O�H���L�W�V���L�U�U�H�S�H�W�D�E�L�O�L�W�\�����:�L�W�K�R�X�W���D���S�U�R�S�H�U���Q�D�P�H�����W�K�H���³�V�L�J�Q�D�W�X�U�H�´���O�R�V�H�V��
its referentality. Its deictic function tracing the presence of the autor is - in the end - reiterating its 
absence from the text.  
 
Keywords: repetition, differance, identity, postmodernism, signature 

 
 
�&�U�H�G�� �F���� �H�[�L�V�W���� �v�Q�W�R�W�G�H�D�X�Q�D�� �X�Q�� �D�O�W�X�O�� �G�H�� �I�D� ���� �v�Q�� �F�O�L�S�D�� �P�R�U� �L�L�� �H�[�W�U�H�P�H�� �S�H�Q�W�U�X�� �D�� �Q�H��

�G�H�V�S�X�L�D�� �G�H�� �S�U�R�S�U�L�D�� �Q�R�D�V�W�U���� �Y�L�D� �����´1 spunea Artaud inaugur�v�Q�G �R�� �Q�R�X���� �G�H�I�L�Q�L�
�L�H�� �U�H�J�U�H�V�L�Y���� �D��
�L�G�H�Q�W�L�W���
�L�L���v�Q���F�D�U�H���F�R�Q�F�H�S�W�H���S�U�H�F�X�P���³�G�L�I�H�U�H�Q� ���´���ú�L���³�U�H�S�H�W�L�
�L�H�´���G�H�Y�L�Q���F�H�Q�W�U�D�O�H�����³���«�����G�L�I�H�U�H�Q� �D���ú�L��
�U�H�S�H�W�L� �L�D�� �D�X�� �O�X�D�W�� �D�V�W�I�H�O�� �O�R�F�X�O�� �L�G�H�Q�W�L�F�X�O�X�L�� �ú�L�� �Q�H�J�D�W�L�Y�X�O�X�L���� �L�G�H�Q�W�L�W��� �L�L�� �ú�L�� �F�R�Q�W�U�D�G�L�F� �L�H�L���� �&���F�L��
�G�L�I�H�U�H�Q� �D���Q�X���L�P�S�O�L�F�����Q�H�J�D�W�L�Y�X�O �ú�L���Q�X���V�H���O�D�V�����G�X�V�����S�v�Q�����O�D���F�R�Q�W�U�D�G�L�F� �L�H���G�H�F�v�W���v�Q���P���V�X�U�D���v�Q���F�D�U�H��
�F�R�Q�W�L�Q�X���P�� �V���� �R�� �V�X�E�R�U�G�R�Q���P�� �L�G�H�Q�W�L�F�X�O�X�L���´2 �D�U���W�D�� �*�L�O�O�H�V�� �'�H�O�H�X�]�H���� �7�R�W�� �'�H�O�H�X�]�H�� �R�E�V�H�U�Y�D�����³�$��
�U�H�S�H�W�D���v�Q�V�H�D�P�Q�����D���W�H���F�R�P�S�R�U�W�D���v�Q���U�D�S�R�U�W���F�X���F�H�Y�D���X�Q�L�F���V�D�X���V�L�Q�J�X�O�D�U���F�D�U�H���Q�X-�ú�L���D�U�H���V�H�D�P���Q���V�D�X��
�H�F�K�L�Y�D�O�H�Q�W���´3Din punct de vedere teoretic, avem de-�D�� �I�D�F�H�� �F�X�� �G�R�X���� �W�L�S�X�U�L�� �G�H�� �U�H�S�H�W�L�
�L�H���� �R��
�U�H�S�H�W�L�
�L�H�� �G�H�� �W�L�S�� �³�S�R�H�W�L�F�´���� �O�L�W�X�U�J�L�F���� �H�P�R�
�L�R�Q�D�O���� �R�� �U�H�S�H�W�L�
�L�H�� �F�D�U�H�� �U�H�L�W�H�U�H�D�]������ �J�H�Q�H�U�v�Q�G un fel de 
�F�R�Q�W�L�Q�X�L�W�D�W�H���F�X���I�D�S�W�X�O���V�D�X���P�R�P�H�Q�W�X�O���U�H�S�H�W�D�W�����L���U�H�S�H�W�L�
�L�D���V�W�U�L�F�W���³�I�X�Q�F�
�L�R�Q�D�O���´���F�D�U�H���F�U�H�H�D�]�����V�H�U�L�D�O��
�G�R�D�U���H�F�K�L�Y�D�O�H�Q�
�H���G�H���W�H�U�P�H�Q�L���F�R�Q�V�H�F�X�W�L�Y�L�����³�'�D�F�����U�H�S�H�W�L� �L�D���H�[�L�V�W�������H�D���H�[�S�U�L�P�����v�Q���D�F�H�O�D�.�L���W�L�P�S���R��
�V�L�Q�J�X�O�D�U�L�W�D�W�H���R�S�X�V�����J�H�Q�H�U�D�O�X�O�X�L�����R���X�Q�L�Y�H�U�V�D�O�L�W�D�W�H�� �R�S�X�V�����S�D�U�W�L�F�X�O�D�U�X�O�X�L�����«�������5�H�S�H�W�L� �L�D���H�V�W�H�����v�Q��
�W�R�D�W�H�� �S�U�L�Y�L�Q�0�H�O�H�� �W�U�D�Q�V�J�U�H�V�L�X�Q�H���(�D�� �S�X�Q�H�� �v�Q�� �G�L�V�F�X� �L�H�� �O�H�J�H�D�� �G�H�Q�X�Q�0���� �F�D�U�D�F�W�H�U�X�O�� �Q�R�P�L�Q�D�O�� �V�D�X��
�J�H�Q�H�U�D�O�� �D�O�� �D�F�H�V�W�H�L�D���� �v�Q�� �I�R�O�R�V�X�O�� �X�Q�H�L�� �U�H�D�O�L�W���0�L�� �P�D�L�� �D�G�v�Q�F�L�� �.�L�� �P�D�L�� �I�L�Q�H��4���«���� �5�H�S�H�W�L�0�L�D�� �D�S�D�U�0�L�Q�H��
�X�P�R�U�X�O�X�L�� �.�L�� �L�U�R�Q�L�H�L���� �H�D�� �H�V�W�H�� �S�U�L�Q�� �Q�D�W�X�U���� �W�U�D�Q�V�J�U�H�V�L�X�Q�H���� �H�[�F�H�S�0�L�H���� �P�D�Q�L�I�H�V�W�v�Q�G mereu o 
�V�L�Q�J�X�O�D�U�L�W�D�W�H�� �v�Q�� �S�R�I�L�G�D�� �S�D�U�W�L�F�X�O�D�U�X�O�X�L�� �V�X�S�X�V�� �O�H�J�L�L���� �X�Q�� �X�Q�L�Y�H�U�V�D�O�� �v�Q�� �S�R�I�L�G�D�� �J�H�Q�H�U�D�O�L�W���0�L�O�R�U�� �F�X��
�F�D�U�D�F�W�H�U�� �G�H�� �O�H�J�H���Ì�Q�� �U�H�S�H�W�L� �L�H���� �V�H�� �D�I�O���� �D�.�D�G�D�U�� �F�R�Q�F�R�P�L�W�H�Q�W�� �v�Q�W�U�H�J�� �M�R�F�X�O�� �P�L�V�W�L�F�� �D�O�� �S�L�H�L�U�L�L�� �ú�L�� �D�O��
m�v�Q�W�X�L�U�L�L�����v�Q�W�U�H�J���M�R�F�X�O���W�H�D�W�U�D�O���D�O���Y�L�H� �L�L���ú�L���D�O���P�R�U� �L�L�����v�Q�W�U�H�J���M�R�F�X�O���S�R�]�L�W�L�Y���D�O���E�R�O�L�L���ú�L���D�O���V���Q���W��� �L�L���´5 

�Ì�Q �Y�L�]�L�X�Q�H�D���O�X�L���'�H�O�H�X�]�H�����U�H�S�H�W�L� �L�D���S�R�D�W�H���I�L���S�U�L�Y�L�W�����F�D���Q�R�X�W�D�W�H�����F�D���O�L�E�H�U�W�D�W�H�����R�S�X�V�����O�H�J�L�O�R�U��
�Q�D�W�X�U�L�L�����R�S�X�V�����O�H�J�L�O�R�U���P�R�U�D�O�H���ú�L���S�D�U�W�L�F�X�O�D�U�L�W��� �L�O�R�U���P�H�P�R�U�L�H�L�����(�D���D�S�D�U�H���v�Q���G�X�E�O�����L�S�R�V�W�D�]�������D�W�v�W �v�Q��
destinul tragic, �F�v�W�� �ú�L�� �v�Q�� �F�H�O�� �F�R�P�L�F���� �5�H�]�X�O�W������ �G�H�� �D�L�F�L���� �G�R�L�� �D�Y�D�W�D�U�L�� �������� �U�H�S�H�W�L� �L�D�� �J�R�D�O�����± acea 
�U�H�S�H�W�L� �L�H�� �F�D�U�H�� �v�O�� �U�H�L�D�� �S�H���D�F�H�O�D�ú�L ���U�H�S�H�W�L� �L�D�� �O�X�L���D�F�H�O�D�ú�L������ �H�D�� �V�W���� �O�D�� �E�D�]�D�� �V�L�P�X�O�D�F�U�X�O�X�L�� ���I�R�W�R�J�U�D�I�L�D����
�L�P�D�J�L�Q�H�D���7�9�������L�����������U�H�S�H�W�L� �L�D���S�O�L�Q�����± �v�Q���R�S�R�]�L� �L�H���� �H���D�F�H�D���U�H�S�H�W�L� �L�H���D��celuilalt�����F�H�D���F�D�U�H�� �L�P�S�L�F����
�U�L�W�P�X�O�� �ú�L���J�H�V�W�X�O�����H�D���H���R���U�H�S�H�W�L� �L�H���G�L�Q�D�P�L�F�����ú�L���V�W���� �O�D���E�D�]�D���W�U�D�Q�V�I�H�U�X�O�X�L�����3�U�D�F�W�L�F�����U�H�S�H�W�L� �L�D���S�O�L�Q�����H��
�F�D�W�H�J�R�U�L�D�� �F�D�U�H�� �J�L�U�H�D�]���� �H�Y�R�O�X� �L�D�� �O�X�P�L�L�� �³�5�H�S�H�W�L� �L�D�� �D�S�D�U�H�� �G�H�F�L�� �F�D�� �R�� �G�L�I�H�U�H�Q� ������ �G�D�U�� �R�� �G�L�I�H�U�H�Q�0����
�D�E�V�R�O�X�W�����I���U�����F�R�Q�F�H�S�W�����«�����5�H�S�H�W���P���F�X���D�W�v�W mai mult trecutul cu �F�v�W���Q�H���U�H�D�P�L�Q�W�L�P���P�D�L���S�X� �L�Q���G�H��

                                                             
1Antonin Artaud, Van Gogh, �O�H���V�X�L�F�L�G�H���G�H���O�D���V�R�F�L�H�“�W�H�“, �F�L�W�D�W���Õ�B�Q���-�D�F�T�X�H�V���' �H�U�U�L�G�D, �6�F�U�L�L�W�X�U�D���V�‰�L���G�L�I�H�U�H�Q�W�‰�D, Editura 
Univers, �%�X�F�X�U�H���W�L, 1998, p.317; 
2 Gilles Deleuze, �'�L�I�H�U�H�Q�0�����.�L���U�H�S�H�W�L�0�L�H�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���%�D�E�H�O���������������S�������� 
3 Ibidem, p. 13; 
4Ibidem, pp. 14-15; 
5Ibidem, p. 18-19; 
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el, cu �F�v�W�� �V�X�Q�W�H�P�� �P�D�L�� �S�X� �L�Q�� �F�R�Q�ú�W�L�H�Q� �L�� �F���� �Q�L-l reamintim.�´6 �$�F�H�D�V�W���� �U�H�S�H�W�L� �L�H�� �V�H�� �S�R�D�W�H�� �R�S�X�Q�H��
�L�G�H�Q�W�L�W��� �L�L�����5�H�S�H�W�L� �L�D�� �O�X�L���'�H�O�H�X�]�H�� �Q�X���U�H�V�S�H�F�W�������F�L�� �P�D�L���G�H�J�U�D�E���� �Q�H�D�J�����R�E�L�H�F�W�X�O���U�H�S�H�W�D�W�����D�ú�D���F�X�P��
fotografia lui Barthes nu repeta modelul ci, se constituia ca o senti�Q� �����G�H���P�R�D�U�W�H�����3�R�V�W�X�O�D�U�H�D���H�L��
�F�D���G�L�I�H�U�H�Q� �����I���U�����F�R�Q�F�H�S�W���G�H�]�L�Q�W�H�J�U�H�D�]�����U�H�S�H�W�L� �L�D�����O�X�v�Q�Gu-i at�v�W sursa �F�v�W���ú�L���P�L�M�O�R�F�X�O���G�H���U�D�S�R�U�W�D�U�H��
�O�D�� �H�D���� �Ì�Q�� �O�R�F�� �V���� �I�L�H�� �F�H�Q�W�U�L�S�H�W������ �U�H�S�H�W�L�
�L�D�� �D�U�H�� �X�Q�� �D�V�S�H�F�W�� �F�H�Q�W�U�L�I�X�J���� �G�H�� �H�O�L�E�H�U�D�U�H���� �'�L�Q�� �S�X�Q�F�W�� �G�H��
�Y�H�G�H�U�H�� �S�V�L�K�D�Q�D�O�L�W�L�F���� �Q�R�L�� �U�H�S�H�W���P �I�L�L�Q�G�F���� �U�H�I�X�O���P���� �L�D�U�� �U�H�S�H�W�L� �L�D�� �L�P�S�O�L�F���� �R�� �v�Q�W�U�H�D�J���� �V�X�L�W���� �G�H��
�P���ú�W�L���� �W�U�D�Y�H�V�W�L�X�U�L���� �G�H�J�K�L�]���U�L���� �6�W�D�W�X�W�X�O�� �Q�R�V�W�U�X�� �S�V�L�K�D�Q�D�O�L�W�L�F�� �H���� �v�Q�� �I�R�Q�G���� �R�� �I�R�U�P���� �D�� �U�H�S�H�W�L� �L�H�L���� �X�Q��
mod de a deriva identitatea pentru eliberarea ei. �³�5�H�S�H�W�L� �L�D�� �H�� �F�X�� �D�G�H�Y���U�D�W�� �F�H�H�D�� �F�H�� �V�H��
�G�H�J�K�L�]�H�D�]�����F�Rnstituindu-se, ceea ce nu se constituie de�F�vt deghiz�v�Q�Gu-�V�H���´7Lucrul deghizat - e 
�G�H�J�K�L�]�D�Q�W�� �v�Q�� �U�H�S�H�W�L� �L�H���� �D�U�H�� �G�H�F�L�� �R�� �I�X�Q�F� �L�H�� �V�L�P�E�R�O�L�F������ �5�H�S�H�W�L� �L�D�� �J�R�D�O���� �H�� �I�R�U�P�D�� �S�H�U�L�F�X�O�R�D�V������ �v�Q��
care categoria lui �D�F�H�O�X�L�D�.�L �V�H�� �W�U���G�H�D�]���� �S�H�� �V�L�Q�H���� �G�X�S�O�L�F�v�Q�Gu-se. Relu�v�Q�G modelul din 
�S�V�L�K�D�Q�D�O�L�]������ �P�D�V�F�D���� �W�U�D�Y�H�V�W�L�X�O���� �F�D�� �I�R�U�P�H�� �F�H�� �X�U�P�H�D�]���� �V���� �G�H�Q�X�Q� �H�� �L�G�H�Q�W�L�W�D�W�H�D���� �Q�X�� �V�X�Q�W�� �G�H�F�vt 
�P�R�G�X�U�L�� �G�H�� �Q�H�J�D�U�H�� �D�� �H�L���� �Ì�Q�� �V�F�K�L�P�E���� �v�Q�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �W�U�D�Y�H�V�W�L�X�O�� �F�R�Q�V�W�U�X�L�H�ú�W�H�� �R�� �U�H�S�H�W�L� �L�H�� �D��
�D�O�W�F�X�L�Y�D�����D�F�H�D�V�W�D���H�O�L�E�H�U�H�D�]�������W�U���G�H�D�]�������G�D�U���v�Q���D�F�H�O�D�ú�L���W�L�P�S���V�D�O�Y�H�D�]����identitatea.  

�&�H�O�H�� �G�R�X���� �W�L�S�X�U�L�� �G�H�� �U�H�S�H�W�L� �L�H���� �F�K�L�D�U�� �G�D�F���� �V�X�Q�W���R�S�X�V�H���� �Q�X�� �V�X�Q�W�� �L�Q�G�H�S�H�Q�G�H�Q�W�H���� �5�H�S�H�W�L� �L�D��
�J�R�D�O���� �H�� �V�H�Q�V�X�O�� �P�D�W�H�U�L�D�O�� �D�O�� �U�H�S�H�W�L� �L�H�L�� �S�O�L�Q�H���� �v�Q�� �W�L�P�S�� �F�H�� �U�H�S�H�W�L� �L�D�� �S�O�L�Q���� �H�� �V�H�Q�V�X�O�� �V�S�L�U�L�W�X�D�O�� �D�O��
�U�H�S�H�W�L� �L�H�L�� �J�R�D�O�H���� �� �$�F�H�D�V�W���� �F�R�P�S�O�H�P�H�Q�W�D�U�L�W�D�W�H�� �Q�X�� �I�D�F�H�� �G�H�F�v�W���V�����L�O�X�V�W�U�H�]�H�� �I�D�S�W�X�O�� �F���� �U�H�S�H�W�L� �L�D�� �H�� �R��
�G�L�I�H�U�H�Q� ���� �I���U���� �F�R�Q�F�H�S�W���� �&�R�Q�F�H�S�W�X�O�� �Q�X�� �U�H�S�U�H�]�L�Q�W���� �G�H�F�L�� �L�G�H�H�D�� �v�Q�� �V�H�Q�V�X�O�� �V�W�U�L�F�W���� �F�L�� �G�L�P�H�Q�V�L�X�Q�H�D��
�V�S�L�U�L�W�X�D�O������ �L�Q�H�I�D�E�L�O������ �L�Q�W�H�Q�V�L�Y���� �D�� �U�H�S�H�W�L� �L�H�L���� �'�L�I�H�U�H�Q� �D�� �v�Q�V�H�D�P�Q���� �G�L�Y�H�U�J�H�Q� �D�� �ú�L�� �G�H�V�F�H�Q�W�U�D�U�H�D����
�5�H�S�H�W�L� �L�D�� �V�H�� �S�O�D�V�H�D�]���� �D�V�W�I�H�O�� �F�D�� �G�H�J�K�L�]�D�U�H�� �ú�L�� �G�H�S�O�D�V�D�U�H���� �(�D�� �v�ú�L�� �D�V�X�P���� �G�H�V�F�H�Q�W�U�D�U�H�D�� �G�L�I�H�U�H�Q� �H�L����
�G�D�U���J�H�V�W�L�R�Q�H�D�]�����G�L�I�H�U�L�W���F�R�Q�F�H�S�W�X�O���� 

�Ì�Q�W�U�H�� �U�H�S�H�W�L� �L�H�� �ú�L�� �G�L�I�H�U�H�Q� ���� �V�H�� �S�O�D�V�H�D�]���� �X�Q�� �F�R�Q�F�H�S�W�� �G�H�V�W�X�O�� �G�H�� �F�R�Q�W�U�R�Y�H�U�V�D�W���� �F�H�O�� �D�O��
�³�U�H�v�Q�W�R�D�U�F�H�U�L�L�´�� ���L�� �Q�H�� �U�H�I�H�U�L�P�� �D�L�F�L���� �H�Y�L�G�H�Q�W���� �O�D�� �1�L�H�W�]�V�F�K�H���� �O�D�� �=�D�U�D�W�K�X�V�W�U�D���� �³�5�H�v�Q�W�R�D�U�F�H�U�H�D�´��
�v�Q�V�H�D�P�Q�����R���U�H�S�H�W�L� �L�H�����G�D�U���I���U�����Y�D�O�R�D�U�H�D���L�G�H�Q�W�L�F�X�O�X�L�������³�5�H�v�Q�W�R�D�U�F�H�U�H�D�´���H���G�H���I�D�S�W���R���L�O�X�V�W�U�D�U�H���D�W�v�W a 
�U�H�S�H�W�L� �L�H�L���J�R�D�O�H���v�Q���L�S�R�V�W�D�]�D���H�L���W�U�D�J�L�F�������G�H���D�Q�X�O�D�U�H�����G�H���V�O���E�L�U�H���D���S�U�L�P�H�L���D�S�D�U�L� �L�L�����G�D�U���S�R�D�W�H���I�L���v�Q�W�U-
�X�Q���P�R�G�H�O���D�I�L�U�P�D�W�L�Y�����R���U�H�S�H�W�L� �L�H���S�O�L�Q�������R���U�H�S�H�W�L� �L�H���L�Q�V�W�D�X�U�D�W�R�D�U�H�����F�H���D�U�H���F�D�S�D�F�L�W�D�W�H�D���G�H���D���V�F�K�L�P�E�D��
structura lumii.  

Scriere este �S�v�Q���� �O�D�� �X�Q�� �S�X�Q�F�W���� �R�� �I�R�U�P���� �D�� �U�H�S�H�W�L�
�L�H�L�� �L�Q�V�W�D�X�U�D�W�R�D�U�H���� �S�H�Q�W�U�X�� �F���� �U�R�O�X�O��
�U�H�F�H�S�W�R�U�X�O�X�L�� �H�V�W�H�� �D�F�H�O�D�� �G�H�� �D�� �U�H�O�X�D�� �S�U�L�Q�� �F�L�W�L�U�H�� �S�U�H�]�H�Q� �D�� �H�P�L� ���W�R�U�X�O�X�L���� �5�H�S�H�W�L� �L�D�� �D�F�H�D�V�W�D���� �v�Q��
�O�H�F�W�X�U�������D�U�H���v�Q�V�����X�Q���S�U�L�Q�F�L�S�L�X���L�Q�I�L�Q�L�W���S�H�Q�W�U�X���F�����H�D���V�H���S�R�D�W�H���U�H�L�W�H�U�D���G�H���F�vte ori textul este re-citit. 
�5�H�S�U�H�]�H�Q�W�D�U�H�D���v�Q���F�D�]�X�O���V�F�U�L�H�U�L�L�����v�Q���F�D�]�X�O���O�H�F�W�X�U�L�L���G�H�F�R�Q�V�W�U�X�F� �L�R�Q�L�V�W�H���H�V�W�H�����G�H�F�L�����R���U�H�S�H�W�L� �L�H���S�O�L�Q��, 
�D���³�F�H�O�X�L�O�D�O�W�´�����v�Q���F�D�U�H���F�L�W�L�W�R�U�X�O���U�H�I�D�F�H���S�U�H�]�H�Q� �D���S�U�L�P�X�O�X�L���D�X�W�R�U�����Ì�Q���D�F�H�O�D�ú�L���W�L�P�S�����W�H�[�W�X�O���S�D�U�F�X�U�V���v�Q��
�D�F�H�D�V�W���� �U�H�S�H�W�L� �L�H�� �V�X�I�H�U���� �X�Q�� �V�L�P�S�W�R�P�� �F�H�� �V�H�� �D�V�H�D�P���Q���� �P�X�O�W�� �F�X�� �v�P�S�O�L�Q�L�U�H�D�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�R�U�� �G�H��
�³�V�L�P�X�O�D�F�U�X�P�´�� �S�H�� �F�D�U�H�� �O�H�� �D�U�H���U�H�S�H�W�L�0�L�D�� �J�R�D�O�������7�H�[�W�X�O�� �H�V�W�H�� �v�Q�G�H�S���U�W�D�W�� �G�H�� �D�X�W�R�U�X�O�� �O�X�L�� �ú�L�� �D�U�H��
�V�W�D�W�X�W�X�O�� �P���ú�W�L�L���G�H���F�D�U�W�R�Q���F�D�U�H���� �v�Q���D�I�D�U�D�� �M�R�F�X�O�X�L���� �I���U�����X�Q�� �V�X�E�L�H�F�W���F�D�U�H���V�����R�� �v�Q�F�D�U�Q�H�]�H���� �v���L���S�L�H�U�G�H��
�V�H�Q�V�X�O���� �0�D�V�F�D�� �D�F�H�D�V�W�D�� �H�V�W�H�� �G�H�V�F�K�L�V���� �W�X�W�X�U�R�U�� �O�H�F�W�X�U�L�O�R�U�� �X�Q�H�L�� �U�H�L�W�H�U���U�L�� �L�Q�I�L�Q�L�W�H���� �D�ú�D�� �F�X�P�� �W�H�[�W�X�O��
poate fi citit cu o infinitate de voci. �³�&�H�H�D���F�H���F�D�U�D�F�W�H�U�L�]�H�D�]�����O�H�F�W�X�U�D���H�V�W�H���W�U�H�F�H�U�H�D���O�X�L���O�D�Q�J�X�H��
�v�Q parole���´8 �'�H�U�U�L�G�D���� �$�F�H�D�V�W���� �P�H�W�D�P�R�U�I�R�]���� �H�V�W�H�� �v�Q�� �I�R�Q�G���� �U�H�J�L�V�W�U�X�O�� �O�X�L��differance. Differance 
�v�Q�V�H�D�P�Q���� �D�P�k�Q�D�U�H���� �G�H�U�L�Y�D�U�H�D�� �V�H�Q�V�X�U�L�O�R�U���� �&�H�H�D�� �F�H�� �V�H�� �v�Q�W�v�P�S�O���� �F�X�� �W�H�[�W�X�O�� �v�Q�� �O�H�F�W�X�U���� � �L�Q�H�� �G�H��
�D�F�H�D�V�W�����v�Q�G�H�S���U�W�D�U�H���D���Y�R�F�L�O�R�U���F�H���v�O���F�L�W�H�V�F�����R���D�W�U�L�E�X�L�U�H���G�H���V�H�Q�V�X�U�L���G�L�I�H�U�L�W�H�� �W�U�L�P�L� �v�Q�G �v�Q�V�����P�H�U�H�X����
�F���W�U�H���D�F�H�O�D�ú�L���V�H�P�Q�L�I�L�F�D�Q�W���� 

�6�H�� �S�R�D�W�H�� �V�S�X�Q�H���� �G�H�F�L���� �F���� �H�[�L�V�W���� �R�� �I�R�U� ���� �F�H�Q�W�U�L�S�H�W���� �F�H�� �v�P�S�L�H�G�L�F���� �G�L�V�S�H�U�V�L�D���� �R�� �I�R�U� ����
�G�H�Q�X�P�L�W���� �G�H�� �F���W�U�H�� �G�H�F�R�Q�V�W�U�X�F� �L�R�Q�L�ú�W�L��maintenance���� �$�F�H�D�V�W���� �I�R�U� ���� �H�V�W�H�� �F�H�D�� �F�D�U�H���� �v�P�S�L�H�G�L�F�v�Q�G 
�G�L�V�S�H�U�V�L�D���W�R�W�D�O�����D���V�H�Q�V�X�U�L�O�R�U�����I�D�F�H���F�D���W�H�[�W�X�O���V�����S�R�D�W�����I�L���L�Q�W�H�U�S�U�H�W�D�W���v�Q���Y�R�F�L���G�L�I�H�U�L�W�H�����$�S�R�L���S�X�W�H�P��
�Y�R�U�E�L�� �G�H�V�S�U�H�� �X�Q�V�R�L�� �G�H�� �³�D�P�k�Q�D�U�H�´���� �G�H�� �³�v�Q�W�v�U�]�L�H�U�H�´���� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �V�H�Q�V�X�O�� �H�V�W�H�� �I�L�H�� �D�Q�W�L�F�L�S�D�W���� �I�L�H��
�U�H�O�X�D�W�� �F�D�� �W�H�[�W�� �S�R�W�H�Q�W�L�D�O���� �D���D�� �F�X�P���� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �O�L�Q�J�Y�L�V�W�L�F����langue �H�V�W�H�� �v�Q�W�R�W�G�H�D�X�Q�D��

                                                             
6Ibidem, p. 33; 
7Ibidem, p. 35; 
8 Jacques Derrida, Diseminarea, Editura Univers Enciclopedic, Bu�F�X�U�H���W�L, 1997, p. 248; 
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m�R�G�L�I�L�F�D�W�����G�H��parole�����9�R�F�H�D���F�D�U�H���F�L�W�H�ú�W�H���W�H�[�W�X�O���G�H�Y�L�Q�H���G�R�P�L�Q�D�W�����v�Q���U�D�S�R�U�W���F�X���Y�R�F�H�D���D�X�W�R�U�X�O�X�L����
�$�P�k�Q�D�U�H�D�����v�Q�W�v�U�]�L�H�U�H�D���V�H���H�[�H�U�F�L�W�����S�U�L�Q���Y�R�F�H�D���O�H�F�W�R�U�X�O�X�L���F�H���R�F�X�O�W�H�D�]�����Y�R�F�H�D���D�X�W�R�U�X�O�X�L�����U�H�O�X�v�Q�G-
o, sau mai bine spus transform�v�Q�G-�R�� �v�Q�W�U-�R�� �³�F�R�Q�G�L�
�L�H�� �G�H�� �S�R�V�L�E�L�O�L�W�D�W�H�´���� �F�H�� �I�D�F�H�� �L�P�S�R�V�L�E�L�O����
�G�H�F�H�O�D�U�H�D�� �F�R�Q�F�H�S�W�X�D�O���� �v�Q�W�U�H�� �I�R�U�P���� �ú�L�� �V�H�Q�V���� �³Difference nu este un cu�Y�vnt, nu este nici un 
�F�R�Q�F�H�S�W�����H�O���G�H�Q�X�P�L�Q�G���v�Q���I�R�Q�G���F�R�Q�G�L� �L�D���G�H���S�R�V�L�E�L�O�L�W�D�W�H���V�D�X���L�P�S�R�V�L�E�L�O�L�W�D�W�H���D���W�X�W�X�U�R�U���F�X�Y�L�Q�W�H�O�R�U���ú�L��
�D�� �W�X�W�X�U�R�U�� �F�R�Q�F�H�S�W�H�O�R�U���� �)�D�S�W�X�O�� �F���� �H�O�� �F�R�Q�W�L�Q�X���� �V�����V�H�P�Q�L�I�L�F�H�� �ú�L�� �G�X�S���� �F�H�� �V�W�U�X�F�W�X�U�D�� �O�X�L�� �D�� �I�R�V�W��
�D�W�D�F�D�W������ �I�D�S�W�X�O�� �F���� �H�O�� �V�H�P�Q�L�I�L�F���� �D�P�k�Q�D�U�H���� �G�H�F�L�� �O�L�S�V�D�� �S�U�H�]�H�Q� �H�L���� �G�R�Y�H�G�H�ú�W�H�� �F���� �H�O�� �S�R�D�W�H�� �I�L�� �X�Q��
concept, atac�v�Q�G �X�Q�L�W�D�W�H�D���F�R�Q�F�H�S�W�H�O�R�U���´9 

Difference �H�V�W�H�� �G�H�F�L���� �D���D�� �F�X�P�� �R�E�V�H�U�Y�D�� �'�H�U�U�L�G�D���� �X�Q�� �F�R�Q�F�H�S�W�� �F�H�� �V�H�� �D�S�O�L�F���� �O�X�L�� �v�Q�V�X�ú�L�� 
difference fiind astfel obiectul lui difference. Acest cu�Y�v�Q�W�� �G�H�F�L�� �D�U�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �³�X�U�P�H�L�´����
�S�H�Q�W�X�� �F���� �³�X�U�P�D�´�� �H�V�W�H�� �P�D�U�F�D�� �³�D�E�V�H�Q� �H�L�� �X�Q�X�L�� �H�O�H�P�H�Q�W���� �H�O�H�P�H�Q�W�� �F�H�� �Q�X�� �O�L�S�V�H�ú�W�H���� �I�L�L�Q�G�� �S�U�H�]�H�Q�W��
�D�O�W�X�Q�G�H�Y�D�����F�L���S�H�Q�W�U�X���F�����H�O���v�Q�V�X�ú�L���H���F�R�Q�V�W�L�W�X�L�W���F�D���R���X�U�P�������³10 Deci fie�F�D�U�H���³�X�U�P���´���H�V�W�H���R���³�X�U�P����
�D�� �X�U�P�H�L�´���� �G�H�F�L�� �Q�X�� �X�Q�� �V�H�P�Q�� �D�O�� �H�[�L�V�W�H�Q� �H�L���� �F�X�� �X�Q�� �V�H�P�Q�� �D�O�� �D�E�V�H�Q� �H�L���� �7�R�W�X�ú�L���� �D�V�W�I�H�O�� �I�R�U�P�X�O�D�W������
�³�X�U�P�D�´���G�H�S���ú�H�ú�W�H���R�S�R�]�L� �L�D���S�U�H�]�H�Q� �������D�E�V�H�Q� �������$�F�H�D�V�W�����P�D�Q�L�I�H�V�W�D�U�H���D���D�O�W�X�L�D���v�Q���D�F�H�O�D�ú�L���F�D�U�H��� �L�Q�H��
�W�R�F�P�D�L���G�H���F�D�W�H�J�R�U�L�D���U�H�S�H�W�L� �L�H�L���S�O�L�Q�H���D���O�X�L���'�H�O�H�X�]�H�����H�V�W�H���R���F�R�Q�G�L� �L�H���D���P�D�Q�L�I�H�V�W���U�L�L���S�V�L�K�D�Q�D�O�L�W�L�F�H���D��
Celuilalt. Difference �Y�D�� �I�L�� �D�V�W�I�H�O�� �S�U�L�P�X�O�� �ú�L�� �X�O�W�L�P�X�O�� �F�X�Y�v�Q�W���� �S�U�L�P�X�O�� �ú�L�� �X�O�W�L�P�X�O�� �F�R�Q�F�H�S�W���� �F���F�L�� �H�O��
�S�U�L�Q���V�W�D�W�X�W�X�O���V���X���G�H���D�P�k�Q�D�U�H�����G�H���v�Q�G�H�S���U�W�D�U�H�����F�D���ú�L���³�X�U�P�D�´�����H�V�W�H���F�K�L�D�U���S�U�R�S�U�L�D���V�D���Q�H�J�D�
�L�H�����³�R���E�H��
under era�V�X�U�H�´. Difference �G�H�Y�L�Q�H�� �D�V�W�I�H�O�� �F�H�Q�W�U�X�O���� �D�E�V�H�Q� �D�� �W�R�W�D�O���� �F�D�S�D�E�L�O���� �V���� �F�R�Q�V�W�L�W�X�L�H�� �W�R�D�W�H��
�X�U�P�H�O�H�����F�H�Q�W�U�X�O���F�H���J�H�Q�H�U�H�D�]�����W�R�D�W�H��difference-ele.  

Astfel, difference���� �F�H�O�� �F�D�U�H�� �S�R�D�W�H�� �G�H�U�L�Y�D�� �G�L�Q�� �V�L�Q�H�� �³�X�U�P�D�´���� �³�D�E�V�H�Q� �D�´���� �³�V�L�J�Q�D�W�X�U�H�´�� �v�ú�L��
�P�D�Q�L�I�H�V�W�����W�U�D�Q�V�F�H�Q�G�H�Q� �D���v�Q���U�D�S�R�Ut cu celelalte concepte. Difference, ilustr�v�Q�G �v�Q�W�U�H�D�J�D���I�L�O�R�]�R�I�L�H��
�D�� �V�F�U�L�H�U�L�L�� �v�Q�� �S�R�V�W�P�R�G�H�U�Q�L�W�D�W�H���� �H�V�W�H�� �Q�X�P�H�O�H�� �'�X�P�Q�H�]�H�X�O�X�L�� �G�H�F�R�Q�V�W�U�X�F� �L�R�Q�L�V�W���� �F�D�U�H�� �H�V�W�H�� �X�Q�� �]�H�X��
�P�R�U�W�����D�E�V�H�Q�W�����F�D�U�H���V�H���v�Q�V�F�U�L�H���v�Q���O�X�P�H���S�U�L�Q��difference-�H�O�H���V�D�O�H�����v�Q�W�U-�R���W�H�R�O�R�J�L�H���Q�H�J�D�W�L�Y�������L�P�S�X�U������
Difference �Q�X���H���Q�L�F�L�R�G�D�W�����S�U�H�]�H�Q� �������Q�X���H���Q�L�F�L�R�G�D�W�����F�H�H�D���F�H���H�V�W�H�����H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���X�Q���S�U�R�F�H�V�����R��
�W�H�Q�V�L�X�Q�H�� �v�Q�W�U�H�� �G�R�X���� �I�R�U� �H���� �F�H�H�D�� �F�H�� �V�X�E�P�L�Q�H�D�]���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �V�D�� �W�H�R�O�R�J�L�F���� �G�H�� �D�� �H�[�L�V�W�D�� �F�D�� �S�X�Q�F�W��
central. 

�8�Q���D�O�W���F�R�Q�F�H�S�W���L�Q�W�H�U�H�V�D�Q�W�����v�Q���D�F�H�H�D���L���F�D�W�H�J�R�U�L�H�����H�V�W�H���D�F�H�O�D �G�H���³�Q�X�P�H���S�U�R�S�U�L�X�´�����1�X�P�H�O�H��
�S�U�R�S�U�L�X�� �U�H�S�U�H�]�L�Q�W���� �X�Q�� �S�X�Q�F�W�� �G�H�� �F�R�Q�W�D�F�W�� �v�Q�W�U�H�� �O�L�P�E���� �ú�L�� �O�X�P�H���� �(�O�� �L�Q�G�L�F���� �R�� �L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H��
�F�R�Q�F�U�H�W������ �I���U���� �V���� �P�D�L�� �W�U�L�P�L�W���� �R�E�O�L�J�D�W�R�U�L�X�� �O�D�� �X�Q�� �F�R�Q�F�H�S�W���� �$�F�H�D�V�W���� �Q�R�P�L�Q�D�O�L�]�D�U�H�� � �L�Q�H�� �G�H�� �F�K�L�D�U��
�V�H�Q�V�X�O�� �O�L�P�E�L�L���� �G�H�� �D�V�L�P�L�O�D�U�H�D�� �W�U���V���W�X�U�L�O�R�U�� �G�L�V�W�L�Q�F�W�L�Y�H�� �F�H�� �V�H�S�D�U���� �V�H�P�Q�H�O�H���� �S�H�Q�W�U�X�� �F���� �X�Q�� �D�G�H�Y���U�D�W��
�Q�X�P�H�� �S�U�R�S�U�L�X�� �v�Q�V�H�D�P�Q���� �X�Q�� �Q�X�P�H�� �L�U�H�S�H�W�D�E�L�O���� �'�H�� �I�D�S�W���� �G�X�S���� �'�H�U�U�L�G�D���� �Q�X�P�H�O�H�� �S�U�R�S�U�L�X�� �H�V�W�H�� �R��
�S�X�U�����D�S�H�O�D� �L�H���D���F�H�H�D���F�H���H�V�W�H���D�E�V�R�O�X�W���G�L�I�H�U�L�W�����1�X�P�H�O�H���S�U�R�S�U�L�X���v�Q�V�H�D�P�Q�����X�Q���Y�R�F�D�W�L�Y���D�E�V�R�O�X�W���F�D�U�H����
�v�Q�V������ �Q�X�� �F�K�H�D�P���� �S�H�Q�W�U�X�� �F���� �R�U�L�F�H�� �F�K�H�P�D�U�H�� �v�Q�V�H�D�P�Q���� �G�L�V�W�D�Q� ������ �v�Q�V�H�D�P�Q���� �D�P�k�Q�D�U�H���� �v�Q�V�H�D�P�Q����
difference���� �5�H�]�X�O�W���� �F���� �Q�X�P�H�O�H�� �S�U�R�S�U�L�X�� �Y�D�� �I�L�� �D�V�W�I�H�O�� �v�Q�W�R�W�G�H�D�X�Q�D�� �L�P�S�U�R�S�U�L�X���� �H�O�� �G�H�Q�X�P�L�Q�G���� �G�H��
�I�D�S�W���� �F�H�H�D�� �F�H�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�H�Q�X�P�L�W���� �³�1�X�P�H�O�H�� �S�U�R�S�U�L�X�� �Q�X�� �D�S�U�R�S�U�L�H���� �F�L�� �G�H�S�U�R�S�U�L�H���� �H�[�S�U�R�S�U�L�H���´ 
remarca Derrida. I�D�U�� �D�E�L�V�X�O�� �v�Q�� �F�D�U�H�� �V�H�� �G�H�]�Y�R�O�W���� �³�X�Q�L�F�X�O�´���� �³�S�U�R�S�U�L�X�O�´�� �H�V�W�H�� �F�K�L�D�U�� �'�H�P�L�X�U�J�X�O����
�=�H�X�O�� �G�H�Y�L�Q�H�� �D�V�W�I�H�O�� �F�H�O�� �P�D�L�� �S�X�W�H�U�Q�L�F�� �Q�X�P�H�� �S�U�R�S�U�L�X���� �G�D�U�� �ú�L�� �Q�X�P�H�O�H�� �F�R�Q�I�X�]�L�H�L�� �O�L�Q�J�Y�L�V�W�L�F�H���� �&�D�� �v�Q��
�³�D�Q�D�J�U�D�P�D�� �D�� �O�X�L�� �<�D�K�Z�H���� �I�L�H�F�D�U�H�� �Q�X�P�H�� �S�U�R�S�U�L�X�� �V�X�I�H�U���� �F�R�U�R�]�L�X�Q�H�D�� �Q�X�P�H�O�X�L�� �F�R�P�X�Q���� �,�D�W���� �G�H�F�L��
paradoxul numelui propriu. El, asigur�v�Q�G �v�Q���S�U�L�Q�F�L�S�L�X���H�[�L�V�W�H�Q� �D���X�Q�L�F�����D���R�E�L�H�F�W�X�O�X�L���F���U�X�L�D���v�L���G����
�Q�X�P�H�����v�L���J�D�U�D�Q�W�H�D�]�����G�L�V�S�D�U�L� �L�D�����S�U�L�Q���S�R�V�L�E�L�O�L�W�D�W�H�D���V�D���G�H���D���V�H�P�Q�L�I�L�F�D���D�O� �L���U�H�I�H�U�H�Q� �L���� 

�1�X�P�H�O�H�� �S�U�R�S�U�L�X���� �G�H�� �I�D�S�W���� �V�H�� �Q�D�ú�W�H�� �S�H�Q�W�U�X�� �P�D�U�F�D�U�H�D�� �L�G�H�Q�W�L�W��� �L�L�� �R�E�L�H�F�W�X�O�X�L�� �v�Q�W�U-o 
�G�H�S�H�Q�G�H�Q� �����G�L�U�H�F�W�����v�Q�W�U�H���V�H�P�Q�L�I�L�F�D�W���ú�L���V�H�P�Q�L�I�L�F�D�Q�W���P�R�W�L�Y�D�W�����S�U�L�Q���E�R�W�H�]�����L�D�U���D�F�H�D�V�W�����L�G�H�Q�W�L�W�D�W�H���D��
�R�E�L�H�F�W�X�O�X�L���H�V�W�H���W�R�F�P�D�L���F�H�D���D�W�D�F�D�W�����v�Q���I�R�U�P�X�O�D���Q�X�P�H�O�X�L���S�U�R�S�U�L�X�����1�D�ú�W�H�U�H�D���ú�L���P�R�D�U�W�H�D���V�X�Q�W���ú�L���H�O�H��
�P�R�P�H�Q�W�H�� �F�H�� �G�H�F�R�Q�V�W�U�X�L�H�V�F�� �Y�D�O�R�D�U�H�D�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �D�� �Q�X�P�H�O�X�L�� �S�U�R�S�U�L�X���� �H�O�� �G�H�Y�H�Q�L�Q�G�� �v�Q�W�U-un 
�D�V�S�H�F�W���Y�R�F�D�W�L�Y�����S�U�H�]�H�Q� �L�D�O�����X�Q���V�H�P�Q���F�X���G�X�U�D�W�����G�H���Y�L�D� �����O�L�P�L�W�D�W���� 

�8�Q�� �F�D�]�� �D�S�D�U�W�H�� �v�Q�� �D�F�H�H�D�ú�L�� �F�D�W�H�J�R�U�L�H�� �D�� �V�H�P�Q�H�O�R�U�� �V�W�U�vns legate de referent este cel al 
deicticelor, cuvinte ce trimit automat la un anumit obiect. Aceste nume comune, ce trimit 
                                                             
9Ibidem, p. 304; 
10 Jacques Derrida, �6�F�U�L�L�W�X�U�D���V�‰�L���G�L�I�H�U�H�Q�W�‰�D, Editura Univers, �%�X�F�X�U�H���W�L, 1998, p.131;  
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�F�R�Q�W�H�[�W�X�D�O�� �O�D�� �R�E�L�H�F�W�H�� �V�S�H�F�L�I�L�F�H���� �I�X�Q�F� �L�R�Q�H�D�]���� �S�U�D�F�W�L�F�� �D�V�H�P�H�Q�H�D�� �X�Q�R�U�� �V�X�E�V�W�L�W�X�W�H�� �D�O�H�� �Q�X�P�H�O�X�L��
�S�U�R�S�U�L�X���� �3�D�U�D�G�R�[�X�O�� �v�Q�V���� �H�V�W�H�� �F���� �D�F�H�V�W�H�� �G�H�L�F�W�L�F�H���� �F�D�� �ú�L�� �Q�X�P�H�O�H�� �S�U�R�S�U�L�L���� �Q�X�� �V�X�S�U�D�Y�L�H� �X�L�H�V�F����Eu 
sunt �± r���P�v�Q�H���H�Q�X�Q� �D�W���F�K�L�D�U���G�D�F�����F�H�O���F�D�U�H���O-�D���H�Q�X�Q� �D�W���F�R�Q�W�L�Q�X�����V�����H�[�L�V�W�H���V�D�X���Q�X���� 

�$�F�H�D�V�W���� �S�U�H�P�L�V���� � �L�Q�H�� �W�R�F�P�D�L�� �G�H�� �D�W�D�F�D�U�H�D�� �Q�D�W�X�U�L�L�� �G�H�L�F�W�L�F�H�� �D�� �G�H�L�F�W�L�F�H�O�R�U���� �G�H�P�R�Q�V�W�U�v�Q�G 
�I�D�S�W�X�O�� �F���� �R�� �U�H�I�H�U�L�Q� ���� �O�L�Q�J�Y�L�V�W�L�F���� �D�V�X�S�U�D�� �S�U�H�]�H�Q� �H�L�� �Q�X�� �H�V�W�H�� �R�� �U�H�I�H�U�L�Q� ���� �I�X�Q�G�D�P�H�Q�W�D�O���� �S�U�L�Y�L�Q�G��
�H�[�L�V�W�H�Q� �D�� �D�F�H�O�X�L�� �R�E�L�H�F�W���� �1�X�P�D�L�� �R�� �S�U�H�]�H�Q� ���� �D�E�V�R�O�X�W������ �F�X�P�� �D�U�� �I�L aceea a transcendentului, ar 
�M�X�V�W�L�I�L�F�D�� �v�Q�W�v�O�Q�L�U�H�D���� �V�X�S�U�D�S�X�Q�H�U�H�D�� �U�H�I�H�U�L�Q� �H�L�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�X�� �S�U�H�]�H�Q� �D���� �1�D�W�X�U�D�� �I�L�Q�L�W���� �D�� �H�[�L�V�W�H�Q� �H�L��
�Q�R�D�V�W�U�H�� �D�G�X�F�H�� �X�Q�� �U�D�S�R�U�W�� �F�L�U�F�X�P�V�W�D�Q� �L�D�O�� �F�X�� �W�L�P�S�X�O���� �U�D�S�R�U�W�� �W�U�D�G�X�V�� �S�U�L�Q�� �³�D�P�k�Q�D�U�H�´���� �$�F�H�D�V�W����
�³�D�P�k�Q�D�U�H�´�� �L�P�S�X�Q�H�� �F�R�U�R�G�D�U�H�D�� �Q�X�P�H�O�X�L�� �S�U�R�S�U�L�X�� �G�X�S���� �F�X�P�� �D�� �L�P�S�X�V�� �F�v�Q�Gva corodarea numelui 
�F�R�P�X�Q���� �$�F�H�D�V�W���� �Q�R�P�L�Q�D�O�L�]�D�U�H�� � �L�Q�H�� �G�H�� �v�Q�V�X�ú�L�� �V�H�Q�V�X�O�� �O�L�P�E�L�L���� �G�H�� �D�V�L�P�L�O�D�U�H�D�� �W�U���V���W�X�U�L�O�R�U��
�G�L�V�W�L�Q�F�W�L�Y�H���F�H���V�H�S�D�U�����V�H�P�Q�H�O�H�����&�H�H�D���F�H���G�H�I�L�Q�H�ú�W�H���Q�X�P�H�O�H���S�U�R�S�U�L�X���v�Q�W�U-un sens al lui generic ar 
� �L�Q�H���G�H���L�U�H�S�H�W�D�E�L�O�L�W�D�W�H�D���O�X�L�����1�X�P�H�O�H���S�U�R�S�U�L�X���G�H�F�L���D�U���W�U�H�E�X�L���V�����I�L�H���R���S�X�U�����D�S�H�O�D� �L�H���D���F�H�H�D���F�H���H�V�W�H��
absolut diferit. Numele propriu e cel care-�ú�L���F�R�Q�W�U�D�]�L�F�H���S�U�R�S�U�L�D���V�W�U�X�F�W�X�U�����S�H�Q�W�U�X���F�����D�U���W�U�H�E�X�L���V����
�I�L�H���L�U�H�S�H�W�D�E�L�O���G�D�U���Q�X���H�����ú�L���H���G�H���I�D�S�W���Q�X�P�H���F�R�P�X�Q�����&�D�]�X�O���G�H�L�F�W�L�F�H�O�R�U���H���F�D�]�X�O���D�F�H�O�R�U���S�U�R�Q�X�P�H��ce 
trimit la obiect, av�v�Q�G la r�v�Q�G�X�O���O�R�U���I�X�Q�F� �L�X�Q�L���V�L�P�L�O�D�U�H���Q�X�P�H�O�X�L���S�U�R�S�U�L�X�����&�R�Q�W�U�D�G�L�F� �L�D���G�H�L�F�W�L�F�H�O�R�U��
� �L�Q�H�� �G�H�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �O�R�U�� �G�H�� �D�� �V�X�S�U�D�Y�L�H� �X�L�� �Y�R�F�D�W�L�Y�X�O�X�L���� �$�W�X�Q�F�L�� �F�v�Q�G spunem �(�X�� �V�X�Q�W�«de fapt, 
�S�H�U�I�R�U�P���P���X�Q���D�F�W���G�H�L�F�W�L�F���F�D�U�H���V�X�S�U�D�Y�L�H� �X�L�H�ú�W�H���P�R�P�H�Q�W�X�O�X�L���H�Q�X�Q� ���U�L�L�����L�D�U���D�F�H�D�V�W�����V�X�S�U�D�Y�L�H� �X�L�U�H��
�G�L�Q�D�P�L�W�H�D�]���� �V�H�Q�V�X�O�� �³�D�U���W���W�R�U�´���� �7�U�D�Q�V�I�R�U�P�D�U�H�D�� �G�H�L�F�W�L�F�H�O�R�U�� �v�Q�� �F�X�Y�L�Q�W�H�� �Q�R�Q-�U�H�I�H�U�H�Q� �L�D�O�H�� �Q�X�� �I�D�F�H��
de�F�v�W���V�����D�Q�X�Q� �H���P�R�D�U�W�H�D���V�X�E�L�H�F�W�X�O�X�L���� 

Eu sunt �H�Q�X�Q� �D�W���S�U�H�V�F�U�L�H���G�H���I�D�S�W���G�L�V�S�D�U�L� �L�D���V�X�E�L�H�F�W�X�O�X�L���ú�L���Q�H�J�D� �L�D���D�F�H�V�W�X�L���H�Q�X�Q� ����Eu sunt 
= Eu nu sunt�����)�D�S�W�X�O���H�V�W�H���F�X�P�Y�D���D�Q�W�L�F�L�S�D�W���G�H���+�H�L�G�H�J�J�H�U�����F�D�U�H���F�U�H�G�H�D���F�����V�X�E�L�H�F�W�X�O���V�H���U�H�Y�H�O�H�D�]����
�D�E�L�D���R�G�D�W�����F�X���H�[�S�H�U�L�P�H�Q�W�D�U�H�D���³Nimicniciei�´�����³�1�L�P�L�F�X�O���H�V�W�H���F�H�H�D���F�H���D���I���F�X�W���F�X���S�X�W�L�Q�0�����V�W�D�U�H�D-
de-�U�H�Y�H�O�D�U�H�� �D�� �I�L�L�Q�0���U�L�L�� �F�D�� �I�L�L�Q�0�D�U�H�� �S�H�Q�W�U�X�� �'�D-sein-ul uman. Nimicul nu es�W�H�� �F�H�O�� �F�D�U�H�� �R�I�H�U����
�W�H�U�P�H�Q�X�O�� �R�S�X�V�� �I�L�L�Q�0���U�L�L���� �F�L�� �H�O�� �0�L�Q�H�� �v�Q�� �F�K�L�S�� �R�U�L�J�L�Q�D�U�� �G�H�� �H�V�H�Q�0�D�� �v�Q�V���.�L���� �Ì�Q�� �I�L�L�Q�0�D���I�L�L�Q�0���U�L�L�� �V�X�U�Y�L�Q�H��
�Q�L�P�L�F�Q�L�F�L�U�H�D���S�U�R�S�U�L�H���Q�L�P�L�F�X�O�X�L���´11 
 
 

Derrida, atunci c�v�Q�G �Y�R�U�E�H�ú�W�H���G�H�V�S�U�H�� �L�G�H�Q�W�L�W�D�W�H���F�D���I�X�Q�F� �L�H���D�� �O�X�L�� �³�F�H�O���O�D�O�W�´�� �L�P�S�O�L�F���� ���L�� �H�O��
experimentare�D�� �D�F�H�V�W�D�� �D�� �µ�Q�L�P�L�F�Q�L�F�L�H�L�´���� �D�� �J�R�O�X�O�X�L���� �D�� �D�E�V�H�Q�
�H�L���� �D�� �X�Q�X�L�� �I�H�O�� �G�H�� �³Nichtung�´���� �(�V�W�H��
�F�X�P�Y�D���� �X�Q�� �P�R�G�� �G�H�� �U�H�Y�H�O�D�U�H�� �D�� �L�G�H�Q�W�L�W��� �L�L�� �S�H�� �F�D�U�H�� �O-�D�P�� �v�Q�W�v�O�Q�L�W�� �G�H�P�X�O�W���� �v�Q�� �P�L�W�R�O�R�J�L�D�� �O�X�L��
�*�K�L�O�J�D�P�H�ú�"���*�K�L�J�D�P�H�����v���L���G�H�I�L�Q�H���W�H���³�L�G�H�Q�W�L�W�D�W�H�D���G�H���V�L�Q�H�´�����³Selbstsein�´���S�H�Q�W�U�X���+�H�L�G�H�J�J�H�U�������D�I�O����
�F�H�H�D���F�H���H�����L���F�H�H�D���F�H���Q�X���H�����G�R�D�U���D�W�X�Q�F�L���F�v�Q�G �v�Q�
�H�O�H�J�H���F�����D���P�X�U�L�W���(�Q�N�L�G�X�����3�H�Q�W�U�X���F�����(�Q�N�L�G�X���H�U�D���R��
�S�D�U�W�H�� �O�X�L���� �H�U�D�� �&�H�O���O�D�W���� �³�F�H�O�� �F�D�U�H�� �X�F�L�V�H�V�H�� �F�X�� �H�O�� �O�H�L�´���� �0�R�D�U�W�H�D�� �O�X�L�� �(�Q�N�L�G�X�� �S�U�R�Y�R�D�F���� �W�H�D�P���� ���L��
�³�Q�L�P�L�F�Q�L�F�L�H�´���� �³�D�G�X�Q�F�v�Q�Gu-�O�� �v�Q�� �I�D�
�D�� �I�L�L�Q�
���U�L�L�� �F�D�� �I�L�L�Q�
�D�U�H�´12 �����L�� �D�W�X�Q�F�L�� �Q�H�� �v�Q�W�U�H�E���P���� �Q�X�� �H�V�W�H�� �R�D�U�H��
�D�F�H�D�V�W���� �P�L�W�R�O�R�J�L�H�� �D�� �P�R�U�
�L�L�� �³�&�H�O�X�L�O�D�O�W�´�� ���³der Andere�´���� �)�U�H�X�G���� �³Autre/A�´���� �/�D�F�D�Q���� �R�� �U�H�S�H�W�L� �L�H��
�S�O�L�Q���" 

�-�D�T�X�H�V���'�H�U�U�L�G�D���R�E�V�H�U�Y�����F�����H�[�L�V�W�����S�U�D�F�W�L�F���G�R�X�����P�R�G�D�O�L�W��� �L���G�H���D���D�V�L�P�L�O�D���D�O�W�H�U�L�W�D�W�H�D���S�H�Q�W�U�X��
�F�R�Q�V�W�U�X�F� �L�D���V�X�E�L�H�F�W�X�O�X�L�����3�U�L�P�D���I�R�U�P�������G�H�I�L�Q�L�W�����F�D���³�L�Q�W�U�R�L�H�F�0�L�H�´���V�H���U�H�I�H�U�����O�D���D�V�L�P�L�O�D�U�H�D���&�H�O�X�L�O�D�O�W��
�S�U�L�Q�� �W�R�S�L�U�H�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �S�U�L�P�H�L�� �L�G�H�Q�W�L�W��� �L���� �$�F�H�D�V�W���� �D�V�L�P�L�O�D�U�H�� �Q�H�D�J���� �S�H�U�V�L�V�W�H�Q� �D�� �R�E�L�H�F�W�X�O�X�L��
repetat ce nu-l mai b�v�Q�W�X�L�H�� �S�H�� �V�X�E�L�H�F�W�X�O�� �F�D�U�H�� �U�H�S�H�W������ �2�S�X�V���� �H�L���� �H�V�W�H�� �D�V�L�P�L�O�D�U�H�D�� �S�U�L�Q��
�³�v�Q�F�R�U�S�R�U�D�U�H�´, o as�L�P�L�O�D�U�H�� �D�� �D�O�W�H�U�L�W��� �L�L�� �F�D�� �S�D�U�W�H�� �V�W�U���L�Q���� �v�Q�� �F�R�U�S�X�O�� �S�U�L�P�X�O�X�L�� �V�X�E�L�H�F�W���� �&�X�� �R��
�W�H�U�P�L�Q�R�O�R�J�L�H�� �I�X�Q�H�U�D�U������ �'�H�U�U�L�G�D�� �D�V�R�F�L�D�]���� �I�X�Q�F� �L�L�O�H�� �v�Q�F�R�U�S�R�U���U�L�L�� �F�X�� �F�H�O�H�� �D�O�H�� �³�F�U�L�S�W�H�L�´�� �F�H��
�S���V�W�U�H�D�]���� �F�D�G�D�Y�U�X�O���� �G�H�O�L�P�L�W�v�Q�Gu-�O�� �S�U�L�Q�� �v�Q�J�U���G�L�U�H���� �&�D�]�X�O�� �R�S�X�V���� �H�V�W�H�� �F�H�O�D�O�� �D�V�L�P�L�O���U�L�L�� �W�R�W�D�O�H���� �H�V�W�H 
�F�D�]�X�O�� �v�Q�J�U�R�S���U�L�L���� �D�O�� �G�L�]�R�O�Y���U�L�L���� �D�O�� �W�U�D�Q�V�I�H�U�X�O�X�L���� �S�H�� �E�D�]�D�� �X�Q�R�U�� �U�L�W�X�U�L�� �G�H�� �W�U�H�F�H�U�H���� �Ì�Q�� �P�L�W�R�O�R�J�L�L�O�H��
�W�U�D�G�L� �L�R�Q�D�O�H���� �F�D�G�D�Y�U�X�O�� �W�U�H�E�X�L�H�� �G�L�]�R�O�Y�D�W���� �W�U�H�E�X�L�H�� �D�V�L�P�L�O�D�W�� �G�H�� �S���P�v�Q�W���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �F�R�Q�V�L�V�W�H�Q� �D�� �V�D��
�S�H�U�L�F�X�O�R�D�V������ �W�X�P�R�U�D�O������ �V���� �Q�X�� �S�H�U�L�F�O�L�W�H�]�H�� �H�[�L�V�W�H�Q� �D�� �F�R�O�H�F�W�L�Y�L�W��� �L�L���� �Ì�Q�� �D�F�H�H�D�ú�L�� �U�H�W�R�U�L�F������ �O�D�� �Q�L�Y�H�O��
�L�G�H�Q�W�L�W�D�U���� �U�H�S�H�W�L� �L�D�� �S�O�L�Q������ �v�Q�W�U-�D�G�H�Y���U�� �Y�D�O�D�E�L�O������ �Q�X�� �H�V�W�H�� �U�H�S�H�W�L� �L�D�� �v�Q�F�R�U�S�R�U���U�L�L���� �F�L�� �D�F�H�H�D�� �D��

                                                             
11 Martin Heidegger, Ce este metafizica �v�Q�� �Y�R�O�X�P�X�O���5�H�S�H�U�H�� �S�H�� �G�U�X�P�X�O�� �J�k�Q�G�L�U�L�L�� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D�� �3�R�O�L�W�L�F������
1988, p.44; 



 

234 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

234 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�³�L�Q�W�U�R�L�H�F�0�L�H�L�´.  �³�,�Q�W�U�R�L�H�F�0�L�D�´���V�D�O�Y�H�D�]�����G�H�]�Y�R�O�W�D�U�H�D���X�Q�H�L���V�F�L�]�L�X�Q�L�� �L�Q�W�H�U�Q�H���G�H�� �F�R�Q�ú�W�L�L�Q� �����S�H���F�D�U�H��
�V�X�E�L�H�F�W�X�O���F�H���U�H�S�H�W�����R���S�R�D�W�H���G�H�]�Y�R�O�W�D���v�Q���P�R�P�H�Q�W�X�O���v�Q�F�R�U�S�R�U���U�L�L�� 

�8�Q���D�O�W���F�R�Q�F�H�S�W���O�D�Q�V�D�W���G�H���'�H�U�U�L�G�D���ú�L�����F�D�U�H���L�Q�W�U�����v�Q���S�D�U�D�G�L�J�P�D���³�Q�X�P�H�O�X�L���S�U�R�S�U�L�X�´�����H���D�F�H�O�D��
�G�H���³�V�L�J�Q�D�W�X�U�H�´ ���V�H�P�Q���W�X�U���������³�6�L�J�Q�D�W�X�U�D�´ e de fapt un mod de exercitare personal, al numelui 
propriu. Nu mai avem un caracter vocativ, ci �X�Q�X�O�� �D�V�X�P�D�W�� �G�H�� �F���W�U�H�� �H�P�L� ���W�R�U���� �3�D�U�D�G�R�[�X�O��
�³�V�L�J�Q�D�W�X�U�L�L�´ decurge tocmai din caracterul contradictoriu al numelui propriu, cel care 
�V�X�S�U�D�Y�L�H� �X�L�H�ú�W�H�� �R�E�L�H�F�W�X�O�X�L�� �S�H�� �F�D�U�H-�O�� �G�H�V�H�P�Q�H�D�]������ �$�F�H�V�W�� �Q�X�P�H�� �S�U�R�S�U�L�X���� �v�Q�� �O�R�F�� �V���� �P�R�D�U����
�v�P�S�U�H�X�Q�����F�X���U�H�I�H�U�H�Q�W�X�O���V���X�����Q�X���Q�X�P�D�L���F��-l �Q�X�P�H�ú�W�H���v�Q���F�R�Q�W�L�Q�X�D�U�H�����G�D�U���ú�L���F�R�Q�W�L�Q�X�����V�����Y�R�U�E�H�D�V�F����
�v�Q�� �Q�X�P�H�O�H�� �U�H�I�H�U�H�Q�W�X�O�X�L���� �$�V�H�P�H�Q�H�D�� �R�U�L�F���U�X�L�� �V�H�P�Q���� �D�V�H�P�H�Q�H�D�� �S�U�R�Q�X�P�H�O�X�L�� �S�H�U�V�R�Q�D�O��eu, 
�³�V�L�J�Q�D�W�X�U�D�´ �S�R�D�W�H���I�X�Q�F� �L�R�Q�D���v�Q���D�E�V�H�Q� �D���H�P�L� ���W�R�U�X�O�X�L�����3�U�L�Q���X�U�P�D�U�H�����F�K�L�D�U���D�W�X�Q�F�L���F�v�Q�G �H�P�L� ���W�R�U�X�O��
�H�[�L�V�W������ �³�V�H�P�Q���W�X�U�D�´���� �Q�X�� �I�D�F�H de�F�v�W�� �V���� �H�Y�R�F�H�� �S�U�R�S�U�L�D�� �V�D�� �F�D�S�D�F�L�W�D�W�H�� �G�H�� �D�� �Y�R�U�E�L�� �v�Q�� �D�E�V�H�Q� �D��
referentului. 

�&�D�� �P�D�U�F���� �D�� �L�G�H�Q�W�L�I�L�F���U�L�L���� �D�� �H�[�L�V�W�H�Q� �H�L�� �P�H�O�H���� �³�V�H�P�Q���W�X�U�D�´�� �P�H�D�� �H�V�W�H�� �F�K�L�D�U�� �F�H�D�� �F�D�U�H�� �P����
�D�Q�L�K�L�O�H�D�]�������D�Q�X�Q� �v�Q�Gu-mi moartea separ�v�Q�Gu-�P�������D-�S�U�L�R�U�L�����G�H���H�[�L�V�W�H�Q� �D���P�H�D�� 

�&�U�H�G���F�����H�[�L�V�W�����v�Q�W�R�W�G�H�D�X�Q�D���X�Q���D�O�W�X�O���G�H���I�D� �����v�Q���F�O�L�S�D���P�R�U� �L�L���H�[�W�U�H�P�H���S�H�Q�W�U�X���D���Q�H��
�G�H�V�S�X�L�D���G�H���S�U�R�S�U�L�D���Q�R�D�V�W�U�����Y�L�D� �����´13 spunea Artaud marc�v�Q�G �G�L�V�S�D�U�L�
�L�D���V�X�E�L�H�F�W�X�O�X�L���U�H�S�H�W�D�W���L�Q��
�D�E�L�V���G�H���S�U�R�S�U�L�D���V�D���V�H�P�Q���W�X�U�����F�D���I�R�U�P�����G�H���S�H�U�S�H�W�X�D�U�H���G�D�U�����L���G�H���D�Q�L�K�L�O�D�U�H���D���V�D���� 
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THE MAGIC OF A WORD - PIZZA, A CULTURAL SYMBOL 
 

Mirela Aioane 
�$�V�V�R�F�������3�U�R�I�������3�K�'�������Ä�$�O���,���&�X�]�D�´���8�Q�L�Y�H�U�V�L�W�\���R�I���,�D���L 

 
 

Abstract: We propose to dedicate this article to the gastronomical term pizza, to present its 
etymology, evolution, history and the magic which have accompanied it along the centuries or even 
along the milennia, according to some opinions. We will also mention and comment on some phrases 
in Italian, in which the word pizza  has different connotations and a figurative meaning. The word, 
already an international one, has roused the interest of many Italian linguists, who have dedicated it 
many interesting studies. The Italian l�L�Q�J�X�L�V�W�3�D�R�O�R�� �'�¶�$�F�K�L�O�O�H�¶�V�� �U�H�F�H�Q�W�� �E�R�R�N�� �������������� �P�D�G�H�� �X�V�� �Z�U�L�W�H�� �D��
few pages about this magical word, while not knowing of any other study on this subject in Romanian.  
In this article we will refer just to some hypotheses regarding the origin of the word  pizza, especially 
to those referring to Latin and Greek. The term may have Gothic origins, may come from the 
Germanic  bizzo-pizzo, derived from the verb  bizan, to bite, bite, piece, morsel, mouthful (in 
Romanian).This is the hypothesis shared by the Italian lexicogtaphers regarding the origins of the 
woed  pizza. 
 
Keywords: pizza, gastronomical language, culinary symbol, cultural, figurative phrases. 
 
 

Introducere  
Pizza, m�v�Q�F�D�U�H�� �F�X�Q�R�V�F�X�W���� �S�H�� �v�Q�W�U�H�J�� �P�D�S�D�P�R�Q�G�X�O���� �D�� �F�R�Q�V�W�L�W�X�L�W�� �R�E�L�H�F�W�X�O�� �P�X�O�W�R�U�� �U�H�
�H�W�H��

culinare, a fo�V�W�����L���F�R�Q�W�L�Q�X�����V�����I�L�H���S�U�H�S�D�U�D�W�����v�Q���P�L�L���G�H���P�R�G�X�U�L�����H�V�W�H���V���U�D�W�������G�X�O�F�H�����F�R�Q�G�L�P�H�Q�W�D�W������
�R���J���V�L�P���S�U�R�D�V�S���W���V�F�R�D�V�����G�L�Q���F�X�S�W�R�U���v�Q���W�R�D�W�H���U�H�V�W�D�X�U�D�Q�W�H�O�H�����S�L�]�]�H�U�L�L�O�H�����I�D�V�W���I�R�R�G-�X�U�L�O�H���V�D�X���O�D���F�R�O�
��
�G�H�� �V�W�U�D�G������ �F�D�� �I�R�R�G�� �V�W�U�H�H�W���� �V�X�E�� �G�L�I�H�U�L�W�H�� �I�R�U�P�H���� �P�L�F������ �P�D�U�H���� �P�L�M�O�R�F�L�H���� �W�U�L�X�Q�J�K�L�X�O�D�U������ �S���W�U�D�W������
�U�R�W�X�Q�G������ �R�Y�D�O���� �V�D�X�� �R�� �F�X�P�S���U���P�� �F�R�Q�J�H�O�D�W���� �G�L�Q�� �K�L�S�H�U�P�D�U�N�H�W���� �L�P�S�R�U�W�D�W���� �V�D�X�� �D�X�W�R�K�W�R�Q������ �H�V�W�H��
�R�P�Q�L�S�U�H�]�H�Q�W���� �v�Q�� �I�L�O�P�H���� �v�Q�� �O�L�W�H�U�D�W�X�U������ �v�Q�F�v�W���S�X�
�L�Q�L�� �V�H�� �P�D�L�� �J�v�Q�Gesc la originile ei controversate. 
�1�H���S�U�R�S�X�Q�H�P���V�D���G�H�G�L�F���P���X�Q���D�U�W�L�F�R�O���W�H�U�P�H�Q�X�O�X�L���J�D�V�W�U�R�Qomic pizza, sa-�L���S�U�H�]�H�Q�W���P���H�W�L�P�R�O�R�J�L�D����
�H�Y�R�O�X�
�L�D�����L�V�W�R�U�L�D�����L���P�D�J�L�D���F�D�U�H���v�O���v�Q�V�R�
�H���W�H���G�H���V�H�F�R�O�H���V�D�X���F�K�L�D�U���G�H���P�L�O�H�Q�L�L�����G�X�S�����X�Q�H�O�H���S���U�H�U�L�����'�H��
�D�V�H�P�H�Q�H�D���� �Y�R�P�� �D�P�L�Q�W�L�� ���L�� �F�R�P�H�Q�W�D���F�v�W�H�Y�D�� �H�[�S�U�H�V�L�L�� �v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q������ �v�Q�� �F�R�P�S�R�Q�H�Q�
�D�� �F���U�R�U�D��
cu�Y�vntul pizza �D�U�H���F�R�Q�R�W�D�
�L�L���Giferite, prezent�v�Q�G sens figurat. Cu�Y�v�Q�W�X�O�����G�H�Y�H�Q�L�W���L�Q�W�H�U�Q�D�
�L�R�Q�D�O�����D��
�V�X�V�F�L�W�D�W�� �L�Q�W�H�U�H�V�X�O�� �P�X�O�W�R�U�� �O�L�Q�J�Y�L���W�L�� �L�W�D�O�L�H�Q�L���� �F�D�U�H�� �L-�D�X�� �G�H�G�L�F�D�W�� �L�Q�W�H�U�H�V�D�Q�W�H�� �V�W�X�G�L�L���� �$�S�D�U�L�
�L�D�� �X�Q�H�L��
�F���U�
�L���U�H�F�H�Q�W�H�����������������D���O�L�Q�J�Y�L�V�W�X�O�X�L���L�W�D�O�L�D�Q���3�D�R�O�R���'�¶�$�F�K�L�O�O�H1, ne-a incitat si determinat �V�����V�F�U�L�H�P��
�F�vteva pagini despre magicul cu�Y�vnt, neav�v�Q�G �F�X�Q�R�
�L�Q�
���� �G�H�� �H�[�L�V�W�H�Q�
�D�� �Y�U�H�X�Q�X�L�� �V�W�X�G�L�X�� �v�Q�� �O�L�P�Ea 
�U�R�P�k�Q�����G�H�V�S�U�H���D�F�H�V�W���V�X�E�L�H�F�W�� 

�9�R�P�� �I�R�O�R�V�L�� �v�Q�� �V�S�H�F�L�D�O�� �L�Q�I�R�U�P�D�
�L�L�O�H�� �R�I�H�U�L�W�H�� �G�H�� �3�D�R�O�R�� �'�¶�$�F�K�L�O�O�H���� �*�L�D�Q�� �/�X�L�J�L�� �%�H�F�F�D�U�L�D2, 
de site-ul Accademiei della Crusca, trec�F�D�Q�L���L�W�����&�R�Q�V�X�O�H�Q�]�D���/�L�Q�J�X�L�V�W�L�F�D���G�H�O�O�¶�$�F�F�D�G�H�P�L�D���G�H�O�O�D��
�&�U�X�V�F�D�������G�L�Y�H�U�V�H���G�L�F�
�L�R�Q�D�U�H���D�O�H���O�L�P�E�L�L���L�W�D�O�L�H�Q�H�����=�L�Q�J�D�U�H�O�O�L�������*�5�$�'�,�7���� 

�*�L�R�Y�D�Q�Q�D�� �3�U�L�Q�F�L�� �%�U�D�F�F�L�Q�L�� �D�� �I�R�V�W�� �S�U�L�Q�W�U�H�� �S�U�L�P�L�L�� �F�H�U�F�H�W���W�R�U�L�� �F�D�U�H�� �D�� �G�H�G�L�F�D�W�� �X�Q�� �V�W�X�G�L�X��
etimologiei termenului, Un nodo germanico nella �H�W�L�P�R�O�R�J�L�D���L�W�D�O�L�D�Q�D�����H���U�R�P�D�Q�]�D�����³�S�L�]�]�D�U�H������
�S�L�Q�]�D�U�H�� ���� �S�L�]�]�L�F�D�U�H�´���� �³�S�L�]�]�R�� ���� �L�P�S�L�]�]�D�U�H�� �³�� �H�� �³�S�D�L�V�D�� �H�� �³�S�D�L�V�V�D�´�� ���F�R�Q�� �S�R�V�W�L�O�O�H�� �D�� �³�S�L�]�]�D�´����
�µ�I�R�F�F�D�F�F�L�D�´�������D�U�W�L�F�R�O���S�X�E�O�L�F�D�W���v�Q��Studi di lessicografia italiana, IX, 1987, p 257.  

�1�X�P�H�U�R�D�V�H�� �G�L�F�
�L�R�Q�D�U�H�� �H�W�L�P�R�O�R�J�L�F�H�� �D�O�H�� �O�L�P�E�L�L�� �L�W�D�O�L�H�Q�H�� �S�U�H�]�L�Q�W���� �H�Y�R�O�X�
�L�D�� �W�H�U�P�H�Q�X�O�X�L����
�G�L�Q�W�U�H���D�F�H�V�W�H�D���P�H�Q�
�L�R�Q���P�����'�(�/�,�� Dizionario etimologico della lingua italiana�����H�G�L�
�L�D���Q�R�X������Il 
nuovo etimologico���� �v�Q�J�U�L�M�L�W�� �G�H�� �0�D�Q�O�L�R�� �&�R�U�W�H�O�D�]�]�R�� ���L�� �0�L�F�K�H�O�H�� �$���&�R�U�W�H�O�D�]�]�R���� �%�R�O�R�J�Q�D����

                                                             
1 �3�D�R�O�R�����'�¶�$�F�K�L�O�O�H�� Che pizza!, Bologna, Il Mulino, 2017 
2 Gian Luigi Beccaria, Misticanze, Milano, Garzanti, 2009 
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Zanichelli, 1999; Dizionario etimologico���� �v�Q�J�U�L�M�L�W�� �G�H�� �7�X�O�O�L�R�� �G�H�� �0�D�X�U�R�� ���L�� �0�D�U�F�R�� �0�D�Q�F�L�Q�L����
�0�L�O�D�Q�R���� �*�D�U�]�D�Q�W�L���� ������������ �D�U�W�L�F�R�O�H�� �D�S���U�X�W�H�� �v�Q�� �S�U�H�V������ �S�U�H�F�X�P�� �P�L�F�X�O�� �V�W�X�G�L�X�� �D�O�� �O�X�L�� �)�U�D�Q�F�H�V�F�R��
Sabatini, �³�3�L�]�]�D�´���q���X�Q�D���S�D�U�R�O�D���O�R�Q�J�R�E�D�U�G�D, in Il Messaggero, �G�L�Q�����������������������������S�������H�W�F�����L�� �Q�X��
�v�Q�� �X�O�W�L�P�X�O�� �U�v�Q�G articolu�O�� �O�X�L�� �3�D�R�O�R�� �'�¶�$�F�K�L�O�O�H�� Che pizza! �S�X�E�O�L�F�D�W�� �v�Q�� �Y�R�O�X�P�X�O�� �v�Q�J�U�L�M�L�W�� �G�H��
Massimo Arcangeli, Peccati di lingua. Le 100 parole italiane del gusto,  2015, culegere 
�D�S���U�X�W�����F�X���R�F�D�]�L�D���H�[�S�R�]�L�
�L�H�L���(�[�S�R���G�L�Q���0�L�O�D�Q�R�����F�D�U�H���D���G�X�V���X�O�W�H�U�L�R�U���O�D���F�D�U�W�H�D-�E�U�R���X�U�������F�X���D�F�H�O�D���L��
titlu �S�H���F�D�U�H���D�P���P�H�Q�
�L�R�Q�D�W-o mai sus. 

�Ì�Q�� �J�D�V�W�U�R�Q�R�P�L�D�� �L�W�D�O�L�D�Q������ �R�� �F�D�U�W�H�� �G�H�� �U�H�I�H�U�L�Q�
������ �F�R�Q�V�L�G�H�U�D�W���� �S�U�L�P�D�� �G�H�� �D�F�H�V�W�� �J�H�Q�� �v�Q�W�U-o 
�O�L�P�E�D���U�R�P�D�Q�L�F�������H�V�W�H���/�D���6�F�L�H�Q�]�D���L�Q���F�X�F�L�Q�D���H���O�¶�D�U�W�H���G�L���P�D�Q�J�L�D�U�H���E�H�Q�H, a lui Pellegrino Artusi 
din anul 1891, un document lingvistic foarte important, care a jucat un rol major in unificarea 
lingvistic���� �D�� �O�L�P�E�L�L�� �L�W�D�O�L�H�Q�H���� �E�D�]�D�W���� �S�H�� �G�L�D�O�H�F�W�X�O�� �I�O�R�U�H�Q�W�L�Q���� �v�Q�� �F�D�U�H�� �D�X�W�R�U�X�O�� �G�H�V�F�U�L�H��pizza a 
libretti �V�D�X�� �D�]�L���� �G�H�Q�X�P�L�W����pizza libretto, un fel de calzone, �F�D�U�H�� �V�H�� �S�O�L�D�]���� �F�D�� �R�� �F�D�U�W�H, cu 
�F�R�Q�
�L�Q�X�W�X�O���v�Q���L�Q�W�H�U�L�R�U�����G�X�O�F�H�����F�R�D�S�W�������G�D�U���F�X���X�Q���D�O�X�D�W���S�X�I�R�V�����X�Q���I�H�O���G�H��tramesso, entremets (fr)3, 
�J�X�V�W���U�L���F�D�U�H���V�H���V�H�U�Y�H�V�F���v�Q�W�U�H���I�H�O�X�U�L�O�H���S�U�L�Q�F�L�S�D�O�H���O�D���R���P�D�V�����F�R�S�L�R�D�V�������$�U�W�X�V�L�����v�Q���F�D�S�L�W�R�O�X�O���G�H�G�L�F�D�W��
�S�U�R�G�X�V�H�O�R�U�� �G�H�� �S�D�W�L�V�H�U�L�H���� �F�R�I�H�W���U�L�H���� �G�H�F�L���� �G�X�O�F�L�X�U�L�O�R�U���� �I�D�F�H�� �U�H�I�H�U�L�U�H�� ���L�� �O�D�� �D�O�
i termeni, foccaccia 
���X�Q�� �I�H�O�� �G�H�� �S�O���F�L�Q�W������ �v�Q�V���� �J���V�L�P�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� �F�X�Y�vntul italienesc netradus, devenit un 
�L�Q�W�H�U�Q�D�
�L�R�Q�D�O�L�V�P������stiacciata ���V�F�K�L�D�F�F�L�D�W�D�� �v�Q�� �7�R�V�F�D�Q�D������ �X�Q�� �D�O�X�D�W�� �S�O�D�W���� �W�X�U�W�L�W�� ���L��torta, un blat 
�U�R�W�X�Q�G�����F�D�U�H���I�D�F���F�R�Q�F�X�U�H�Q�
�����W�H�U�P�H�Q�X�O�X�L��pizza, cuvi�Q�W�H���D�W�H�V�W�D�W�H���v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q�����G�H�M�D���G�L�Q���(�Y�X�O��
�0�H�G�L�X�����P�D�Q�L�H�U�D���G�H���D���O�H���S�U�H�S�D�U�D���G�L�I�H�U�����G�H���O�D���R���]�R�Q�����O�D���D�O�W�D�����G�H���O�D���R���U�H�J�L�X�Q�H���O�D���D�O�W�D��4 

Etimologia termenului pizza �H�V�W�H�� �F�R�P�S�O�L�F�D�W���� ���L�� �F�R�Q�W�U�R�Y�H�U�V�D�W������ �G�H�R�D�U�H�F�H�� �v�P�E�U�D�F����
�G�L�Y�H�U�V�H���I�R�U�P�H���v�Q�����G�L�D�O�H�F�W�H�O�H���L�W�D�O�L�H�Q�H����pizza, �v�Q���G�L�D�O�H�F�W�H�O�H���F�H�Q�W�U�R���P�H�U�L�G�L�R�Q�D�O�H�����G�H���O�D���5�R�P�D���L�Q�V�S�U�H��
sud; pinza���� �v�Q�� �U�H�J�L�X�Q�L�O�H�� �(�P�L�O�L�D-�5�R�P�D�J�Q�D���� �9�H�Q�H�W�R�� ���L�� �L�Q�V�X�O�D�� �,�V�W�U�L�D����pitta���� �v�Q�� �&�D�O�D�E�U�L�D�� ���L��
Basilicata; peta�����v�Q���)�U�L�X�O�L���9�H�Q�H�]�L�D���*�L�X�O�L�D���� 

�1�H�� �Y�R�P�� �R�F�X�S�D�� �v�Q�� �D�U�W�L�F�R�O�X�O�� �Q�R�V�W�U�X�� �G�R�D�U�� �O�D�� �X�Q�H�O�H�� �L�S�R�W�H�]�H�� �S�U�L�Y�L�Q�G�� �R�U�L�J�L�Q�H�D cu�Y�vntului 
pizza�����F�X���S�U�H�F���G�H�U�H���F�H�O�H���F�D�U�H���V�H���U�H�I�H�U�����O�D���O�L�P�E�D���O�D�W�L�Q�������L���J�U�H�D�F�������O�D�V�v�Q�G �G�H�R�S�D�U�W�H���F�R�Q�V�L�G�H�U�D�
�L�L�O�H��
privind originile sale semitice5�����)�U�D�Q�F�H�V�F�R���6�D�E�D�W�L�Q�L�����v�Q���D�U�W�L�F�R�O�X�O���P�H�Q�
�L�R�Q�D�W���P�D�L���V�X�V�����G�L�Q��������������
�V�H�� �U�H�I�H�U���� �O�D�� �H�W�L�P�R�O�R�J�L�D�� �Q�H�R�J�U�H�D�F���� �D�� �W�H�U�P�H�Q�X�O�X�L����pita, pitta ���O�L�S�L�H���� �v�O�� �F�R�Q�V�L�G�H�U���� �G�H�U�L�Y�D�W�� �G�L�Q��
greaca veche, pitta (pissa, pece-�V�P�R�D�O������ �S�D�W���� �G�H�� �V�P�R�D�O���� �W�X�U�W�L�W������ �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �V�D�X�� �O�D�� �F�H�D��
latina, placenta6, picta, picea. Concluzia la care s-�D���D�M�X�Q�V�����D�U�� �I�L�� �E�D�]�D�� �O�D�W�L�Q������pinsa, participiu 
trecut feminin al verbului pinsere, a turti, a aplatiza. 

�7�U�H�E�X�L�H�� �V���� �O�X���P�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H�� �S�U�R�S�X�Q�H�U�H�D�� �D�Y�D�Q�V�D�W���� �G�H�� �*�L�R�Y�D�Q�Q�D�� �3�U�L�Q�F�L�� �%�U�D�F�F�L�Q�L�� �v�Q��
articolul amintit mai sus: pizza ar avea origini gotice, ar proveni de la germanicul bizzo-pizzo, 
derivat de la verbul bizan���� �D�� �P�X���F�D���� �G�H�F�L���� �D�U�� �v�Q�V�H�P�Q�D���P�X�.�F���W�X�U������ �v�P�E�X�F���W�X�U������ �E�X�F���0�L�F��. Se 
�S�D�U�H�� �F���� �D�F�H�V�W�� �W�H�U�P�H�Q��bizzo/pizzo �H�V�W�H�� �D�W�H�V�W�D�W�� �v�Q�� �G�L�Y�H�U�V�H�� �G�R�F�X�P�H�Q�W�H�� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �9�,�,-�O�H�D�� ���L��
�D�S�D�U�H�� �D�O���W�X�U�L�� �G�H buccella, diminutivul lui bucca (bocca���� �v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q�������J�X�U������ �v�Q�� �O�L�P�E�D��
�U�R�P�k�Q������ �v�Q�� �D�Q�X�P�L�W�H�� �P�D�Q�X�V�F�U�L�V�H�� �F�D�U�H�� �H�[�S�O�L�F�D�X�� �F�X�Y�L�Q�W�H�� �O�D�W�L�Q�H���W�L�� �F�X�� �F�X�Y�L�Q�W�H�� �v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q����
�Y�R�U�E�L�W���� �D�� �Y�U�H�P�L�L���� �F�D�U�H�� �V�H�P�Q�L�I�L�F�����v�P�E�X�F���W�X�U�� sau o �E�X�F���0�L�F���� �G�H���S�vine���� ���L�� �D�� �J�H�Q�H�U�D�W�� �v�Q�� �O�L�P�E�D��
�L�W�D�O�L�D�Q������buccellato, �X�Q���I�H�O���G�H���F�R�Y�U�L�J�����Ì�Q�F�H�S�v�Q�G cu secolul al XII-�O�H�D�����D�U�D�W�����D�X�W�R�U�H�D�����P�D�V�F�X�O�L�Q�Xl 
bizzo-pizzo s-�D���W�U�D�Q�V�I�R�U�P�D�W���v�Q���I�H�P�L�Q�L�Q��bizza-pizza. Celelalte variante regionale ale cu�Y�vntului, 
�O�D�� �F�D�U�H�� �D�P�� �I���F�X�W�� �U�H�I�H�U�L�U�H�� �P�D�L�� �V�X�V���� �S�R�W�� �I�L�� �G�H�U�L�Y�D�W�H�� �G�L�Q�� �J�H�U�P�D�Q�L�F�X�O��bizza-pizza. Aceasta este 
�L�S�R�W�H�]�D���v�P�E�U���
�L���D�W�����G�H���O�H�[�L�F�R�J�U�D�I�L�L���L�W�D�O�L�H�Q�L���S�U�L�Y�L�Q�G���R�U�L�J�L�Q�H�D���W�H�Umenului pizza. 
                                                             
3 Cfr. Mirela, Aioane, Cibo e cultura. I francesismi nel linguaggio gastronomico, in Antiquitas vivens, Editura 
�8�Q�L�Y�H�U�V�L�W���
�L�L���Ä�$�O���,���&�X�]�D�´�����,�D���L�����������������,�6�%�1��������-606-714-073-6 
4 P, D�¶�$�F�K�L�O�O�H�� Che pizza!, Bologna, Il Mulino, 2017, p17 
5 �(�[�L�V�W�������L���S���U�H�U�H�D���F�D���W�H�U�P�H�Q�X�O���D�U���I�L���X�Q���H�S�R�Q�L�P�����S�U�R�Y�H�Q�L�W���G�H���O�D���X�Q���J�D�V�W�U�R�Q�R�P���O�D�W�L�Q�����$�S�L�F�L�R�����G�L�Q���V�H�F�R�O�X�O���D�O���,�,�,-lea 
�G���+�U�����F�D�U�H���D���W�U���L�W���L�Q���/�D�W�L�Q�D�����&�D�P�S�D�Q�L�D�����L�S�R�W�H�]�����R�I�H�U�L�W�����G�H���V�F�U�L�L�W�R�U�X�O���J�U�H�F�����$�W�H�Q�H�R�����0�X�O�W�H���I�H�O�X�U�L���G�H���P�k�Q�F�D�U�H���D�X���I�R�V�W��
numite apikia, �G�X�S�����F�X�W�X�P�D���F�D�U�H���G�H�Q�X�P�H�D���X�Q���I�H�O���G�H���P�k�Q�F�D�U�H���F�X���Q�X�P�H�O�H���F�H�O�X�L���F�D�U�H���D���L�Q�Y�H�Q�W�D�W-o, un neutru plural, 
interpretat ca feminin singular, care a generat: apicia>picia>pizza, conform regulilor fonetice de trecere de la  
ci la zz. 
6 �Ì�Q���5�R�P�D���$�Q�W�L�F������placenta �D�S�D�U�H���F�L�W�D�W�����G�H���0�D�U�F�X�V���3�R�U�F�L�X�V���&�D�W�R�����&�D�W�R���F�H�O���%���W�U�k�Q�������L�Q De Agri Cultura ���L���H�V�W�H���R��
�O�L�S�L�H���G�H���I���L�Q�����F�X���D�S���� 
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�'�L�F�
�L�R�Q�D�U�H�O�H���H�W�L�P�R�O�R�J�L�F�H���L�Q�G�L�F�����S�U�L�P�D���D�W�H�V�W�D�U�H���V�F�U�L�V�����D���W�H�U�P�H�Q�X�O�X�L��pizza �v�Q���D�Q�X�O�����������O�D��
�*�D�H�W�D�����v�Q���U�H�J�L�X�Q�H�D���&�D�P�S�D�Q�L�D�����D�S�U�R�D�S�H���G�H���1�D�S�R�O�L�����Ì�Q���O�L�P�E�D���L�W�D�O�L�D�Q�����Y�X�O�J�D�U�������F�X�Y�vntul apare in 
secolul al XIV-�O�H�D�����G�H�V�F�R�S�H�U�L�W���v�Q�W�U-�R���F�D�U�W�H���G�H���S�R�Y�H�V�W�L�U�L���v�Q���%�L�V�H�U�L�F�D���I�U�D�Q�F�H�V�F�D�Q�������6�D�Q���)�U�D�Q�F�H�V�F�R��
�G�¶�$�V�V�L�V�L���� �v�Q�� ������������ �V�X�E�� �I�R�U�P�D���S�L�o�o�H: �S�L�o�o�H�G�L�� �F�D�V�F�L�R���� �o���� �F���F�X�� �V�H�G�L�O������ �U�H�G�D�� �D�W�X�Q�F�L�� �v�Q�� �L�W�D�O�L�D�Q����
sunetul literei �Ä�]�´�� �V�R�Q�R�U���� �V�D�X�� �V�X�U�G���� �³�V�´���3�D�R�O�R�� �'�¶�$�F�K�L�O�O�H�� �H�X�Q�X�P�H�U���� �D�S�R�L�� �W�R�D�W�H�� �D�W�H�V�W���U�L�O�H��
documentare ale termenului de-a lungul secolelor, insist�v�Q�G asupra secolului al XVI-�O�H�D���� �v�Q��
care pizza���� �F�D�� �P�X�O�W�H�� �D�O�W�H�� �F�X�Y�L�Q�W�H�� �L�W�D�O�L�H�Q�H���W�L�� �L�Q�� �&�L�Q�T�X�H�F�H�Q�W�R-�X�O�� �L�W�D�O�L�D�Q���� �V�H�F�R�O�� �G�H�� �P�D�[�L�P����
�L�P�S�R�U�W�D�Q�
�����S�H�Q�W�U�X���O�L�P�E�D�� �L�W�D�O�L�D�Q���� �Q�D�
�L�R�Q�D�O������ �L�Q�F�H�S�H���V�����G�H�S�����H�D�V�F�����J�U�D�Q�L�W�H�O�H���,�W�D�O�L�H�L���V�L�� �V�����F�D�S�H�W�H��
�I�D�L�P�����L�Q�W�H�U�Q�D�
�L�R�Q�D�O�������$�V�W�I�H�O���v�Q�F�H�S�H���V�����I�D�F�����S�D�U�W�H���G�L�Q���G�L�F�
�L�R�Q�D�U�H���E�L�O�L�Q�J�Y�H�����1�L���V�H���S�D�U�H���L�Q�W�H�U�H�V�D�Q�W��
�G�H�� �D�P�L�Q�W�L�W�� �F���� �7�R�U�T�X�D�W�R�� �7�D�V�V�R���� �P�D�U�H�� �H�[�S�R�Q�H�Q�W�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �L�W�D�O�L�H�Q�H�� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,-lea, 
�V�F�U�L�H�� �v�Q�W�U-�R�� �V�F�U�L�V�R�D�U�H�� �G�H�� �O�D�� �0�D�Q�W�R�Y�D�� �X�U�P���W�R�D�U�H�O�H���� �³�4�X�L�� �V�L�� �I�D�Q�Q�R�� �O�H�� �P�L�J�O�L�R�U�L�� �S�L�]�]�H�� �D�O�� �P�R�Q�G�R�´��
���D�L�F�L�� �V�H�� �I�D�F�� �F�H�O�H�� �� �P�D�L�� �E�Q�H�� �S�L�]�]�H�� �G�L�Q�� �O�X�P�H������ �D�S�R�L���� �v�Q�W�U-un discurs umoristic, cum erau la 
�v�Q�F�H�S�X�W�X�O�� �D�F�W�L�Y�L�W���
�L�L�� �V�D�O�H���� �W�R�D�W�H�� �V�F�U�L�H�U�L�O�H�� �$�F�F�D�G�H�P�L�H�L�� �G�H�O�O�D�� �&�U�X�V�F�D���� �Q�X�P�L�W�H�� �³�F�L�F�D�O�D�W�H�´���� �D�S�D�U�H��
�W�H�U�P�H�Q�X�O�� �v�Q�� ���������� ���� �³�I�U�L�W�W�H�O�O�H���� �F�D�V�D�W�H�O�O�H���� �I�U�L�F�D�V�V�H����pizze, ravioli, �W�R�U�W�H�O�O�L�´�����v�Q�V����Il Vocabolario 
della Crusca ���'�L�F�
�L�R�Q�D�U�X�O������ �L�Q�� �F�H�O�H�� ���� �H�G�L�W�L�L�� �D�O�H�� �V�D�O�H���� �Q�X�� �P�H�Q�
�L�R�Q�H�D�]���� �F�X�Y�v�Q�W�X�O���� �,�Q�� �'�L�F�
�L�R�Q�D�U�X�O��
�O�X�L���1�L�F�F�R�O�z���7�R�P�P�D�V�H�R�����G�L�Q����������-1874, Il Dizionario della lingua italiana, termenul apare, cu 
�H�[�S�O�L�F�D�
�L�D �³�V�R�U�W�D���G�L���Y�L�Y�D�Q�G�D�����R���V�S�H�]�L�H���G�L���I�R�F�D�F�F�L�D�´�����X�Q���I�H�O���G�H���P�v�Q�Fare, un fel de lipie).  

Din secolul al XIX-�O�H�D���D�W�H�V�W���U�L�O�H���W�H�U�P�H�Q�X�O�X�L���V�X�Q�W���Q�X�P�H�U�R�D�V�H���� �L�Q�W�U�����v�Q���F���U�
�L�O�H���G�H���U�H�
�H�W�H��
�F�X�O�L�Q�D�U�H�� ���P�D�L�� �v�Q�W�v�L�� �v�Q�� �F�D�U�W�H�D�� �O�X�L�� �$�U�W�X�V�L���� �F�X�P�� �D�P�� �D�U���W�D�W�� �P�D�L�� �V�X�V������ �1�X�� �Y�R�U�� �O�L�S�V�L�� �Q�L�F�L�� �D�W�H�V�W���U�L�O�H��
�G�L�D�O�H�F�W�D�O�H�����L���X�Q���H�[�H�P�S�O�X���H�V�W�H���R�I�H�U�L�W���v�Q���O�L�W�H�U�D�W�X�U�����G�H���P�D�U�H�O�H���V�F�U�L�L�W�R�U���*�D�E�U�L�H�O�H���'�¶�$�Q�Q�X�Q�]�L�R�����F�D�U�H��
in 1935, in Pagine del Libro Segreto �Y�R�U�E�H���W�H�� �G�H�V�S�U�H��na pizze de grantinie���� �v�Q�� �G�L�D�O�H�F�W�X�O�� �G�L�Q��
�$�E�U�X�]�]�R�����F�D�U�H�����W�U�D�G�X�V���v�Q���L�W�D�O�L�D�Q�����v�Q�V�H�D�P�Q����una pizza di granturco (o pizza de porumb)7.  

�3�L�]�]�D�� �H�V�W�H���� �F�X�� �V�L�J�X�U�D�Q�
������ �X�Q�� �V�L�P�E�R�O�� �F�X�O�L�Q�D�U�� ���L�� �F�X�O�W�X�U�D�O�� �L�W�D�O�L�D�Q�����S�v�Q���� �O�D�� �v�Q�F�H�S�X�W�X�O��
secolului al XX-lea pizzeriile r���P�v�Q �X�Q�� �I�H�Q�R�P�H�Q���W�L�S�L�F�� �Q�D�S�R�O�H�W�D�Q�����D�S�R�L���� �v�Q�F�H�W���v�Q�F�H�W�����L�W�D�O�L�D�Q�����F�D��
�G�X�S���� �D�F�H�H�D���� �G�D�W�R�U�L�W���� �H�P�L�J�U���U�L�L�� �P�D�V�L�Y�H�� �D�� �L�W�D�O�L�H�Q�L�O�R�U���� �v�Q�� �V�S�H�F�L�D�O�� �G�X�S���� �F�H�O���G�H�� �D�O�� �G�R�L�O�H�D�� �U���]�E�R�L��
�P�R�Q�G�L�D�O�����V�����G�H�Y�L�Q�����P�R�Q�G�L�D�O�� 

�1�D�S�R�O�L�����L���3�L�]�]�D���0�D�U�J�K�H�U�L�W�D La origine, pizza era un aluat simplu, un fel de m�v�Q�Fare 
�S�H�Q�W�U�X�� �F�O�D�V�H�O�H�� �V�R�F�L�D�O�H�� �G�H�I�D�Y�R�U�L�]�D�W�H���� �V���U�D�F�H8, neav�v�Q�G �R�� �U�H�
�H�W���� �V�S�H�F�L�D�O���� �G�H�� �S�U�H�S�D�U�D�U�H���� �6�X�F�F�H�V�X�O��
�L�Q�W�H�U�Q�D�
�L�R�Q�D�O�� ���L�� �P�D�J�L�D�� �L�D�X�� �Q�D���W�H�U�H�� �v�Q�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H��pizza �Q�X�� �P�D�L�� �H�V�W�H�� �R�� �V�L�P�S�O���� �O�L�S�L�H���� �F�L��
�v�Q�F�H�S�H�� �V���� �I�L�H�� �J���W�L�W���� �G�L�I�H�U�L�W���� �L�D�U�� �1�D�S�R�O�L�� �G�H�
�L�Q�H�� �S�U�L�P�D�W�X�O�� �D�E�V�R�O�X�W�� �v�Q�� �D�F�H�D�V�W���� �V�S�H�F�W�D�F�X�O�R�D�V����
transformare.  

�$�O�H�[�D�Q�G�U�H�� �'�X�P�D�V���� �v�Q�U�H�Q�X�P�L�W�H�O�H�� �V�D�O�H��Impressions de voyage: Le corricolo: Naples 
(1843, pr�L�P�D�� �H�G�L�
�L�H�� �D�� �F���U�
�L�L������ ������������ �3�D�U�L�V���� �+�D�F�K�H�W�W�H���� �R�I�H�U���� �S�U�L�P�H�O�H�� �L�Q�I�R�U�P�D�
�L�L�� �G�H�V�S�U�H�� �Q�R�X�D��
�I�R�U�P���� ���L�� �Q�R�X�O�� �J�X�V�W�� �D�O�� �S�L�]�]�H�L���� �v�Q�� �X�U�P�D�� �F���O���W�R�U�L�H�L�� �O�D�� �1�D�S�R�O�L�� �v�Q�� �D�Q�X�O�� ������������ �/�L�Q�J�Y�L�V�W�X�O�� �3�D�R�O�R��
�'�¶�$�F�K�L�O�O�H�����v�Q���F�D�U�W�H�D���G�H�G�L�F�D�W�����S�L�]�]�H�L�����D�I�L�U�P�����F�����X�Q���D�O�W���I�U�D�Q�F�H�]�����D�U�K�H�R�O�R�J�����$�X�E�L�Q���±Louis Millin 
�D�U���I�L���D�M�X�Q�V���v�Q���,�W�D�O�L�D���v�Q���D�Q�X�O���������������W�U�L�P�L�V���R�I�L�F�L�D�O���S�H�Q�W�U�X���D���Y�H�U�L�I�L�F�D���S�D�W�U�L�P�R�Q�L�X�O���D�U�W�L�V�W�L�F�����L�D�U���S�U�L�Q�W�U�H��
�Q�R�W�L�
�H�O�H�� �V�D�O�H���� �S�H�� �F�v�Q�G se afla la Napoli, s-au desoperit �F�vteva r�v�Q�G�X�U�L���� �F�X�� �W�L�W�O�X�O�� �v�Q�� �L�W�D�O�L�D�Q���� 
Venditore di pizze9, care constituie prima desc�U�L�H�U�H���U�H�D�O�L�]�D�W�����G�H���X�Q���I�U�D�Q�F�H�]���D���S�L�]�]�H�L���Q�D�S�R�O�H�W�D�Q�H��
���L�� �D�� �P�D�Q�L�H�U�H�L�� �v�Q�� �F�D�U�H�� �H�U�D�� �V�H�U�Y�L�W���� ���L�� �S�R�D�W�H�� ���L�� �S�U�L�P�D�� �G�H�Q�X�P�L�U�H�� �D�� �F�H�O�R�U�� �F�D�U�H�� �R�� �S�U�H�S�D�U�D�X�� ���L�� �R��

                                                             
7 �3�D�R�O�R���'�¶�$�F�K�L�O�O�H����op.cit., p.45 
8 Vezi Mirela, Aioane, Aspetti del linguaggio gastronomico su internet. Sguardo comparativo italiano-romeno, 
�$�Q�D�O�H�O�H���8�Q�L�Y�H�U�V�L�W���
�L�L���G�L�Q���&�U�D�L�R�Y�D���� ���W�L�L�Q�
�H���)�L�O�R�O�R�J�L�F�H���� �/�L�Q�J�Y�L�V�W�L�F�D�����D�Q�X�O���;�/�����Q�U����-2, 2018, Editura Universitaria, 
ISSN 1224-5712, pp 13-23 
�3�����'�¶�$�F�K�L�O�O�H����idem, p.49-53 
9 �³�/�D�� �S�L�]�]�D�� �H�V�W�� �X�Q�H�� �H�V�S�q�F�H�� �G�H�� �S�D�L�Q�� �V�D�Q�V�� �O�H�Y�D�L�Q�� �G�H�� �I�R�U�P�H�� �S�O�D�W�H�� �H�W�� �U�R�Q�G�H�� �V�X�U�� �O�D�� �T�X�H�O�O�H�� �R�Q�� �S�O�D�F�H�� �T�X�H�O�T�X�H�V�� �S�H�W�L�W�V��
�S�R�L�V�V�R�Q�V���D�S�S�H�O�O�p�V���D�O�L�F�L���� �R�Q���O�D���P�D�Q�J�H���D�L�Q�V�L���R�X�� �R�Q���H�Q���U�H�O�q�Y�H���O�H���J�R�€�W���H�Q���P�H�W�W�D�W���D�X-�G�H�V�V�X�V���G�H���O�¶�D�L�O���R�X���G�H�V���W�R�P�D�W�H�V����
�K�D�F�K�p�H�V���� �V�X�U���O�H�V�� �T�X�H�O�O�H�V�� �R�Q �Y�H�U�V�H�� �G�H�� �O�¶�K�X�L�O�H���� �R�X�� �S�R�X�G�U�H�� �G�H�� �I�U�R�P�D�J�H���� �/�H�V�� �P�D�U�F�K�D�Q�G�V���� �D�S�S�H�O�O�p�V��Pizzaioli portent 
�G�D�Q�V���O�H�V���P�D�L�Q�V���G�H�V���H�V�S�q�F�H�V���G�¶�H�Q�I�R�X�U�Q�R�L�U�V���j���P�D�Q�F�K�H���F�R�X�U�W�H���V�X�U���O�H�V���T�X�H�O�V���V�R�Q�W���O�H��pizze chaudes, en criant en jargon 
napolitain pizze, pizze, venite che son grosse, quando son grosse�����2�Q���I�D�L�W���D�L�Q�V�L���F�H�V���S�L�]�]�H���S�O�X�V���J�U�D�Q�G�H�V���H���U�H�S�O�L�p�H�V��
�H�W���R�Q���O�H�V���J�D�U�Q�L�W���G�¶�X�Q�H���H�V�S�q�F�H���G�H���S�U�p�S�D�U�D�W�L�R�Q���G�H���O�D�L�W�����F�D�V�p�L�Q�H�����D�S�S�H�O�O�p�H�����0�X�]�]�D�U�H�O�O�D�����F�R�X�S�p�H���H�Q���S�H�W�L�W���P�R�U�F�H�D�X����La 
�P�X�]�]�D�U�H�O�O�D���U�H�V�V�H�P�E�O�H���D�Y�H�F���X�Q���Y�U�D�L���I�U�R�P�D�J�H���P�R�X�����O�H�V���P�H�L�O�O�H�X�U�H�V���Y�L�H�Q�Q�H�Q�W���G�¶�$�Y�H�U�V�D���´ 
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serveau, pizzaioli�����5�H�]�X�O�W�������D���D�G�D�U�����F�����S�U�L�P�H�O�H���L�Q�J�U�H�G�L�H�Q�W�H���I�R�O�R�V�L�W�H���D�X���I�R�V�W���V�D�U�G�H�O�H�O�H�����X�V�W�X�U�R�L�X�O����
�X�O�H�L�X�O�����U�R���L�L�O�H����b�U�v�Q�]�D���U�D�V�����V�D�X�����v�Q���F�D�]�X�O���S�L�]�]�H�O�R�U���P�D�L���P�D�U�L�����P�R�]�]�D�U�H�O�O�D���W���L�D�W�����v�Q���E�X�F���
�L���P�L�F�L���� 

�3�U�L�P�D�� �G�H�V�F�U�L�H�U�H�� �I���F�X�W���� �G�H�� �X�Q�� �L�W�D�O�L�D�Q���� �(�P�P�D�Q�X�H�O�H�� �5�R�F�F�R���� �L�Q�W�H�O�H�F�W�X�D�O���� �V�X�V�
�L�Q���W�R�U�� �D�O��
�S�X�U�L�V�P�X�O�X�L�� �O�L�Q�J�Y�L�V�W�L�F�� �Q�D�S�R�O�H�W�D�Q���� �v�Q��Usi e costumi di Napoli e contorni descritti e dipinti���� �v�Q 
������������ �v�Q�W�U-un articol, Il Pizzajuolo, �R�I�H�U������ �V�H�� �S�D�U�H���� �F�H�D�� �P�D�L�� �Y�H�F�K�H�� �U�H�
�H�W���� �D�� �S�L�]�]�H�L���� �F�D�� �I�H�O�� �G�H��
m�v�Q�F�D�U�H�� �F�H�� �D�S�D�U�
�L�Q�H�� �E�X�F���W���U�L�H�L�� �V���U�D�F�H�� �L�W�D�O�L�H�Q�H���� �� �F�D�U�H�� �F�R�Q�
�L�Q�H�D�� �D�W�X�Q�F�L�� �G�R�D�U�� �U�R���L�L���� �X�V�W�X�U�R�L���� �X�O�H�L����
�R�U�H�J�D�Q�R���V�D�X���V�O���Q�L�Q�������E�X�V�X�L�R�F�����S�L�S�H�U�����L���E�U�v�Q�]�����U�D�V���� 

�³Pizza nu se reg���V�H���W�H�� �L�Q�� �'�L�F�
�L�R�Q�D�U�X�O�� �$�F�F�D�G�H�P�L�H�L�� �G�H�O�O�D�� �&�U�X�V�F�D���� �S�H�Q�W�U�X�� �F����[...] este o 
�V�S�H�F�L�D�O�L�W�D�W�H���D���Q�D�S�R�O�H�W�D�Q�L�O�R�U�����E�D���P�D�L���P�X�O�W�����D���R�U�D���X�O�X�L���1�D�S�R�O�L�����/�X�D�
�L���R���E�X�F�D�W�����G�H���D�O�X�D�W�����v�Q�W�L�Q�G�H�
�L-l 
�F�X���V�X�F�L�W�R�U�X�O���V�D�X���F�X���S�D�O�P�D�����S�X�Q�H�
�L���G�H�D�V�X�S�U�D���F�H���Y�����W�U�H�F�H���S�U�L�Q���P�L�Q�W�H�����F�R�Q�G�L�P�H�Q�W�D�
�L-l cu ulei sau 
�F�X���X�Q�W�X�U�������F�R�D�F�H�
�L-l la cuptor, m�v�Q�F�D�
�L-�O�����L���Y�H�W�L���D�I�O�D���F�H���H�V�W�H���S�L�]�]�D���´�����W�U���Q���������Ì�Q���V�H�F�R�O�X�O���D�O���;�,�;-lea 
�D�S�D�U�� �P�X�O�W�H�� �D�O�W�H�� �D�W�H�V�W���U�L�� �D�O�H�� �W�H�U�P�H�Q�X�O�X�L��pizza �v�Q�� �R�S�H�U�H�O�H�� �P�D�L�� �P�X�O�W�R�U���R�D�P�H�Q�L�� �G�H�� �O�L�W�H�U�H�� �L�W�D�O�L�H�Q�L����
Francesco De Sanctis, Matilde Serao (Il ventre di Napoli������ �G�H�� �H�[�H�P�S�O�X���� �F�D�U�H�� �V�X�V�
�L�Q�� �L�G�H�H�D�� �F����
este vorba de o m�v�Q�F�D�U�H���L�H�I�W�L�Q�������³�F�K�H���F�R�V�W�D���X�Q���V�R�O�G�R�´�����F�D�U�H���F�R�V�W�����X�Q���E�D�Q���� 

�3�U�L�P�X�O�� �E�X�F���W�D�U�� �F�H�O�H�E�U�X����pizzaiolo, spune legenda, este considerat napoletanul 
�'�R�P�H�Q�L�F�R�� �7�H�V�W�D���� �F�D�U�H�� �D�� �J���W�L�W�� �O�D�� �1�D�S�R�O�L�� �R�� �S�L�]�]�D�� �S�H�Q�W�U�X�� �U�H�J�L�Q�D�� �5�H�J�D�W�X�O�X�L�� �F�H�O�R�U�� �G�R�X���� �6�L�F�L�O�L�L����
Vestea s-�D�� �U���V�S�v�Q�Git rapid, astfel, in 9 iunie 1889, c�v�Q�G �U�H�J�H�O�H�� �,�W�D�O�L�H�L���� �8�P�E�H�U�W�R�� �,�� ���L�� �U�H�J�L�Q�D��
�0�D�U�J�K�H�U�L�W�D�� �D�X�� �D�M�X�Q�V�� �O�D�� �1�D�S�R�O�L�� �V��-���L�� �S�H�W�U�H�D�F���� �Y�D�F�D�Q�
�D���� �D�X�� �Y�U�X�W�� �V���� �R�� �J�X�V�W�H���� �/�D�� �F�X�U�W�H�� �D�X�� �I�R�V�W��
�F�K�H�P�D�
�L�� �5�D�I�I�D�H�O�H�� �(�V�S�R�V�L�W�R�� ���L�� �V�R�
�L�D�� �O�X�L���� �5�R�V�D�� �%�U�D�Q�G�L���� �S�U�R�S�U�L�H�W�D�U�L�L�� �X�Q�H�L�� �S�L�]�]�H�U�L�L�� �³�3�L�H�W�U�R�� �L�O��
�3�L�]�]�D�L�R�O�R�´�����5�D�I�I�D�H�O�H���D���S�U�H�J���W�L�W���W�U�H�L���S�L�]�]�H�����G�R�X�������W�U�D�G�L�]�L�R�Q�D�O�H�����V�L�P�S�O�H���� �I���U���� �E�U�v�Q�]�������D���W�U�H�L�D�� �D�Y�H�D��
�X�Q���L�Q�J�U�H�G�L�H�Q�W���Q�R�X�����P�R�]�]�D�U�H�O�O�D�����(�U�D���W�U�L�F�R�O�R�U������pentru a aduce un omagiu primei regine a Italiei, 
Margherit�D�� �G�H�� �6�D�Y�R�L�D���� �D�G�D�X�J������ �E�X�V�X�L�R�F���� ���Y�H�U�G�H������ �U�R���L�L�� ���U�R���X���� ���L�� �P�R�]�]�D�U�H�O�O�D���� ���D�O�E������ �F�X�O�R�U�L�O�H��
�V�W�H�D�J�X�O�X�L�� �,�W�D�O�L�H�L���� �L�G�H�H�� �L�Q�J�H�Q�L�R�D�V������ �F�D�U�H�� �I�D�F�H�� �G�L�Q�� �S�L�]�]�D�� �X�Q�� �V�L�P�E�R�O�� �Q�D�
�L�R�Q�D�O���� �$�V�W�I�H�O���� �V�X�F�F�H�V�X�O��
pizzei Margherita �Q�D�S�R�O�H�W�D�Q�H���G�H�Y�L�Q�H���U�H�F�X�Q�R�V�F�X�W���P�D�L���v�Q�W�v�L���O�D���5�R�P�D�����D�S�R�L���v�Q���v�Q�W�U�H�D�J�D���
�D�U�������I�L�L�Q�G��
�I�D�L�P�R�D�V�����D�]�L���S�H���W�R�W���P�D�S�D�P�R�Q�G�X�O���� 

Termenul pizza10 (�F�X�� �U�H�
�H�W�D�� �G�H�� �S�U�H�S�D�U�D�U�H) �H�V�W�H�� �L�Q�V�H�U�D�W�� �v�Q�� �G�L�F�
�L�R�Q�D�U�X�O�� �O�X�L�� �$�O�I�U�H�G�R��
Panzini, Dizionario moderno, 1905, Milano, Hepli, la pagina 374: �³Pizza: nome volgare di 
una vivanda napoletana popolarissima. Consiste la pizza in una specie di sfoglia o stacciata di 
farina lievitata moltissimo. Cosparsa di pomidoro, formaggio fresco, alici ecc, a piacimento 
�G�H�O�� �F�O�L�H�Q�W�H���� �P�H�W�W�H�U�H�V�L�� �D�O�� �I�R�U�Q�R�� �G�R�Y�H�� �J�R�Q�I�L�D�� �H�� �F�X�R�F�H�� �O�u�� �S�H�U�� �O�u���� �6�H�� �Q�H�� �I�D�Q�Q�R�� �D�Q�F�K�H�� �G�H�L�� �G�R�O�F�L�� �H��
finissime. Anche in altre parti dell�¶�,�W�D�O�L�D�� �F�H�Q�W�U�D�O�H�� �S�L�]�]�D�� �q�� �V�L�Q�R�Q�L�P�R�� �G�L�� �W�R�U�W�D���� �P�D�� �Q�R�Q�� �G�R�O�F�H���´��
(pizza: nume popular al unui fel de m�v�Q�F�D�U�H���Q�D�S�R�O�H�W�D�Q�����I�R�D�U�W�H���F�X�Q�R�V�F�X�W�������(�V�W�H���X�Q���I�H�O���G�H���D�O�X�D�W��
�G�H���I�R�L���V�D�X���D�O�X�D�W���S�O�D�W���G�L�Q���I���L�Q�����F�X���G�U�R�M�G�L�H�����6�H���S�U�H�V�D�U�����U�R���L�L�����E�U�v�Q�]�����S�U�R�D�V�S���W�������V�D�U�G�H�O�H���H�W�F�����G�X�S�D��
�G�R�U�L�Q�
�D���F�O�L�H�Q�W�X�O�X�L�����V�H���S�X�Q�H���O�D���F�X�S�W�R�U�����X�Q�G�H���V�H���X�P�I�O�������L���V�H���F�R�D�F�H���v�Q�F�H�W�����6�H���S�R�W���I�D�F�H�����L���G�X�O�F�L�X�U�L�����L��
delic�D�W�H�
�H�������L���v�Q���D�O�W�H���S���U�
�L���D�O�H���,�W�D�O�L�H�L���F�H�Q�W�U�D�O�H�����S�L�]�]�D���H�V�W�H���V�L�Q�R�Q�L�P���F�X���W�D�U�W�������G�D�U���Q�X���H���G�X�O�F�H���´���W�U���Q���� 

Cu�Y�v�Q�W�X�O�� �D�� �D�Y�X�W�� �V�X�F�F�H�V���� �G�H�Y�H�Q�L�Q�G�� �P�D�J�L�F���� �G�D�W�R�U�L�W���� �R�E�L�H�F�W�X�O�X�L�� �S�H�� �F�D�U�H�� �v�O�� �G�H�Q�X�P�H���W�H����
�S�L�]�]�D�����V�L�P�E�R�O���Q�D�
�L�R�Q�D�O���L�W�D�O�L�D�Q�����1�L���V�H���S�D�U�H���L�Q�W�H�U�H�V�D�Q�W���V�����D�P�L�Q�W�L�P�����v�P�S�U�H�X�Q�����F�X���3�D�R�O�R���'�¶Achille, 
elogiul dedicat de Giuseppe Marotta, scriitor napoletan, pizzei: �³�$�K���� �O�D�� �S�L�]�]�D���� �(�� �G�R�O�F�H���� �q��
�D�P�D�U�D�����q���O�X�Q�J�D�����q���E�U�H�Y�H�����q���D�Q�W�L�F�D�����q���Q�X�R�Y�D�����q���V�L�F�X�U�D�����q���L�P�S�U�H�Y�H�G�L�E�L�O�H�����q���S�D�Q�H�����q���F�R�P�S�D�Q�D�W�L�F�R�����q��
�V�X�S�H�U�O�D�W�L�Y�D�P�H�Q�W�H���E�X�R�Q�D�����q���O�D���S�L�]�]�D�����0�L���S�L�D�F�H���T�X�H�Vto cibo dei poveri, commovente e pieno di 
�V�L�P�E�R�O�L�� �F�R�P�H�� �O�¶�R�V�W�L�D���´11 ���$�K���� �S�L�]�]�D���� �(�� �G�X�O�F�H���� �H�� �D�P�D�U������ �H�� �O�X�Q�J������ �H�� �V�F�X�U�W������ �H�Q�R�X������ �H����
�L�P�S�U�H�Y�L�]�L�E�L�O������ �H���S�v�L�Q�H���� �H�� �K�U�D�Q������ �H�� �E�X�Q���� �O�D�� �V�X�S�H�U�O�D�W�L�Y���� �(�� �S�L�]�]�D���� �Ì�P�L�� �S�O�D�F�H�� �P�v�Q�Farea asta a 
�V���U�D�F�L�O�R�U�����H�P�R�
�L�R�Q�D�Q�W�������L���S�O�L�Q�����G�H���V�L�P�E�R�O�X�U�L���F�D���D�Q�D�I�X�U�D�´�������W�U���Q���� 

                                                             
10 Cu varianta pizzetta�����G�L�P�L�Q�X�W�L�Y�����F�D�U�H���L�Q�G�L�F�����R���S�L�]�]�D���G�H���G�L�P�H�Q�V�L�X�Q�L���U�H�G�X�V�H���V�D�X���W�U�L�X�Q�J�K�L�X�O�D�U�H�����$�P�L�Q�W�L�P���D�L�F�L���F�����v�Q��
�,�W�D�O�L�D�� �F�R�Q�W�H�P�S�R�U�D�Q���� �H�[�L�V�W���� �R�� �S�L�]�]�H�U�L�H�� �U�H�Q�X�P�L�W�D���� �D�I�O�D�W���� �S�H�� �S�U�L�P�X�O�� �O�R�F�� �L�Q�� �W�R�S�X�O�� �S�L�]�]�H�U�L�L�O�R�U�� �Q�D�S�R�O�H�W�D�Q�H�� Pepe in 
Grani���� �O�D�� �&�D�L�D�]�]�R���� �P�L�F���� �O�R�F�D�O�L�W�D�W�H�� �v�Q �&�D�P�S�D�Q�L�D���� �X�Q�G�H�� �V�H�� �J���W�H���W�H��pizza sau pizzetta �V���U�D�W���� ���L�� �G�X�O�F�H���� �F�X�� �G�L�I�H�U�L�W�H��
�L�Q�J�U�H�G�L�H�Q�W�H���� �F�X�� �G�H�Q�X�P�L�U�L�� �R�U�L�J�L�Q�D�O�H���� �G�L�Q�W�U�H�� �F�D�U�H�� ���L�� �I�U�X�F�W�H�� ���F�D�L�V�H������ ���L�� �X�Q�G�H�� �V�H�� �R�U�J�D�Q�L�]�H�]�H�]���� �D�G�H�Y���U�D�W�H�� �I�H�V�W�L�Q�H���� �L�Q��
�G�L�I�H�U�L�W�H���R�F�D�]�L�L�����Q�X�Q�
�L���H�W�F�����L�D�U���V�L�Q�J�X�U�X�O���I�H�O���G�H���P�k�Q�F�D�U�H���H�V�W�H���S�L�]�]�D�����3�R�W���I�L�����L���������I�H�O�X�U�L���G�H���S�L�]�]�D���V�H�U�Y�L�W�H���O�D���R���P�D�V������ 
11 �3�������'�¶�$�F�K�L�O�O�H����op.cit., p.57 
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Tipuri de pizza Termenul pizza nu apare singur, ci �v�Q�V�R�
�L�W de un adjectiv sau de un 
�S�D�U�W�L�F�L�S�L�X���W�U�H�F�X�W���F�X���Y�D�O�R�D�U�H���G�H���D�G�M�H�F�W�L�Y�������S�H�Q�W�U�X���D���I�D�F�H���G�L�V�W�L�Q�
�L�H���v�Q�W�U�H���I�H�O�X�U�L�W�H�O�H���W�L�S�X�U�L���H�[�L�V�W�H�Q�W�H��
�D�V�W���]�L�� �v�Q�� �,�W�D�O�L�D�� ���L�� �v�Q�� �O�X�P�H���� �'�L�F�
�L�R�Q�D�U�X�O�� �$�F�F�D�G�H�P�L�H�L�� �G�H�O�O�D�� �&�U�X�V�F�D���� �W�U�H�F�F�D�Q�L���L�W���� �H�Q�X�P�H�U���� �R��
multime de denumiri, ce sunt apoi explicate pe r�v�Q�G�����X�Q�H�R�U�L���R�I�H�U�L�Q�G���F�K�L�D�U���U�H�
�H�W�D���G�H���S�U�H�S�D�U�D�U�H����
�³������ ���V�H�Q�V�X�O�� �S�U�R�S�U�L�X�� �D�O�� �W�H�U�P�H�Q�X�O�X�L���� �>�������@�����Äp. pasquale (o di Pasqua); p. rustica, diversa nelle 
varie regioni, e consistente, per es., in Umbria e in Toscana in una focaccia di farina, uova, 
formaggio, pepe e ciccioli, lievitata e ben cresciuta. [...]  p. alla napoletana o p. napoletana 
(v. napoletano, n. 1); p. margherita (v. margherita, n. 4); p. alla marinara o p. marinara (v. 
marinaro, n. 1); p. ai funghi, al prosciutto, p. capricciosa, p. (alle) quattro stagioni; p. 
rustica, ecc. Pizza a taglio (o a metro), [...] Pizza a portar via, quella preparata e sistemata in 
un apposito contenitore per consumo casalingo. [...] p. bianca, per distinguerla dalla p. rossa, 
�T�X�H�O�O�D���F�L�R�q���F�R�Q�G�L�W�D���F�R�Q���L�O���S�R�P�R�G�R�U�R��12 Este o m�v�Q�F�D�U�H���L�H�I�W�L�Q�������F�H���V�H���S�R�D�W�H���F�R�Q�V�X�P�D���F�X���W�R�W���I�H�O�X�O��
�G�H���E���X�W�X�U�L�����E�H�U�H�����Y�L�Q�����V�X�F�X�U�L�����Y�R�G�F���� 

�'�D�F�����D�P���U�H�X���L���V�����I�D�F�H�P���X�Q���F�D�O�F�X�O���D�S�U�R�[�L�P�D�W�L�Y�����v�P�S�U�H�X�Q�����F�X���O�L�Q�J�Y�L���W�L���L�W�D�O�L�H�Q�L���F�D�Ue s-au 
�R�F�X�S�D�W���G�H���G�L�Y�H�U�V�H�O�H���W�L�S�X�U�L���G�H���S�L�]�]�D�����V�H���S�D�U�H���F�����D�P���D�M�X�Q�J�H���O�D���X�Q���Q�X�P���U���L�P�S�U�H�V�L�R�Q�D�Q�W�����v�Q���M�X�U���G�H��
4000, adunate din menu-rile restaurantelor, pizzeriilor, magazinelor, evenimentelor realizate 
�S�H�Q�W�U�X�� �D�� �S�U�R�P�R�Y�D�� �F�X�O�W�X�U�D�� �L�W�D�O�L�D�Q���� �U�H�J�L�R�Q�D�O���� �V�D�X�� �G�L�Q�� �P�H�G�L�X�O�� �R�Q �O�L�Q�H���� �(�V�W�H�� �Y�R�U�E�D�� �G�H�� �O�R�F�X�
�L�X�Q�L��
formate din substantivul pizza ���L�� �X�Q�� �D�G�M�H�F�W�L�Y�� �O�D�� �J�H�Q�X�O�� �I�H�P�L�Q�L�Q�� �V�D�X�� �X�U�P�D�W�� �G�H�� �S�U�H�S�R�]�L�
�L�D��a 
�V�L�P�S�O�����V�D�X���D�U�W�L�F�X�O�D�W������alla, al: pizza alla marinara ���F�X���V�F�U�X�P�E�L�L�����P���V�O�L�Q�H�����F�D�S�H�U�H�����U�R���L�L������pizza 
alla napoletana ���P�R�]�]�D�U�H�O�O�D���� �X�O�H�L���� �U�R��ii, busuioc, scrumbii), pizza al prosciuto, alla diavola 
(cu salam), alla boscaiola, (ai) quattro formaggi etc sau calabrese, romana, trevisana, care 
�F�R�Q�G�X�F�� �O�D�� �Q�X�P�H�O�H�� �U�H�J�L�X�Q�L�L�� �L�W�D�O�L�H�Q�H�� �G�H�� �S�U�R�Y�H�Q�L�H�Q�
���� �V�D�X��la pizza americana ���F�X�� �F�U�H�Q�Y�X�U���W�L�� ���L��
�F�D�U�W�R�I�L���S�U���M�L�
�L).  

�5�H�F�H�Q�W���D�X���D�S���U�X�W���v�Q�G�H�O�H�W�Q�L�F�L�U�L���Q�R�L�����F�X�P���D�U���I�L���V�H�U�Y�L�F�L�L�O�H���H�I�H�F�W�X�D�W�H���v�Q���,�W�D�O�L�D���G�H���W�L�Q�H�U�L���F�D�U�H��
�G�X�F�� �O�D���G�H�V�W�L�Q�D�
�L�H�� �P�v�Q�F�D�U�H���F�R�P�D�Q�G�D�W�����R�Q�� �O�L�Q�H�� �V�D�X���G�L�U�H�F�W���G�H�� �O�D���S�L�]�]�H�U�L�L���S�U�L�Q���W�H�O�H�I�R�Q�����H�V�W�H���Y�R�U�E�D��
de pizzeriile la domiciliu (takeway���� �v�Q�� �5�R�P�k�Q�L�D���� �X�Q�G�H�� �W�L�Q�H�U�L�L�� �G�X�F �F�X�� �E�L�F�L�F�O�H�W�H�O�H�� �v�Q�W�U-un 
�G�L�V�S�R�]�L�W�L�Y�� �F�X�� �L�Q�V�F�U�L�S�
�L�D��take awaye diferite comenzi, de obicei fast food sau pizza.) Printre 
aceste pizzerii a domicilio���� �V�H�P�Q�D�O���P����pizzaflash, compuse cu ajutorul anglicismelor, 
Speedypizza, pizz@home, pizza on line, pizzaweb, Sicily pizza, pizzaokey, hallopizza etc, 
�L�Q�Y�H�Q�W�D�U�L�D�W�H�� �G�H�� �F���W�U�H�� �O�L�Q�J�Y�L�V�W�X�O�� �3�L�H�W�U�R�� �7�U�L�I�R�Q�H���� �v�Q�� �X�U�P�D�� �X�Q�H�L�� �F�H�U�F�H�W���U�L�� �S�H�� �L�Q�W�H�U�Q�H�W���� �&�X�Y�vntul 
pizza �D���I�R�V�W���v�Q�W�U�H�E�X�L�Q�
�D�W�����L���v�Q���D�I�D�U�D���D�U�L�H�L���F�X�O�L�Q�D�U�H�����F�X�P���D�U�D�W�����3�D�R�O�R���G�¶�$�F�K�L�O�O�H���v�Q���F�D�U�W�H�D���G�H�G�L�F�D�W����
�W�H�U�P�H�Q�X�O�X�L���� �D�V�W�I�H�O���� �v�Q�� ����79, Pizza Connection �D�� �I�R�V�W���G�H�Q�X�P�L�U�H�D�� �G�D�W���� �G�H�� �)�%�,���� �X�Q�H�L�� �D�F�
�L�X�Q�L�� �G�H��
�D�P�S�O�R�D�U�H�� �v�P�S�R�W�U�L�Y�D�� �W�U�D�I�L�F�X�O�X�L�� �G�H�� �G�U�R�J�X�U�L�� �G�L�Q�� �6�L�F�L�O�L�D�� �v�Q�� �6�W�D�W�H�O�H�� �8�Q�L�W�H�� �D�O�H�� �$�P�H�U�L�F�L�L���� �1�X�P�H�O�H��
propriu Pizza �D�S�D�U�H�����L���v�Q���P�X�O�W�H���F�vntece, filme, ca de exemplu: �µ�$���S�L�]�]�D, interpretat de Giorgio 
Gaber sau �)�D�W�H���µ�Q�D���S�L�]�]�D�����3�L�Q�R���'�D�Q�L�H�O�H�����L���O�L�V�W�D���H�V�W�H���G�H�V�W�X�O���G�H���F�X�S�U�L�Q�]���W�R�D�U�H�����I���F�v�Q�G din aceste 
�W�H�U�P�H�Q���X�Q���L�Q�W�H�U�Q�D�
�L�R�Q�D�O�L�V�P�����X�Q�X�O���G�L�Q�W�U�H���F�H�O�H���P�D�L���F�X�Q�R�V�F�X�W�H���v�Q���O�X�P�H�� 

Expresii figurate ale termenului pizza �'�L�F�
�L�R�Q�D�U�X�O�� �W�U�H�F�F�D�Q�L���L�W�� �H�Q�X�P�H�U���� �X�Q�H�O�H��
expresii figurate �L�W�D�O�L�H�Q�H���W�L�����F�R�O�R�F�D�
�L�L���� �v�Q�� �F�R�P�S�R�Q�H�Q�
�D���F���U�R�U�D���L�Q�W�U�����F�X�Y�vntul pizza: �V�L���q���V�H�G�X�W�R��
�V�X�O���F�D�S�S�H�O�O�R���H���O�¶�K�D���I�D�W�W�R���G�L�Y�H�Q�W�D�U�H���X�Q�D���S�L�]�]�D�����V-�D���D�.�H�]�D�W���S�H���S���O���U�L�H���.�L���D���I���F�X�W-�R���S�L�]�]�D�����D�G�L�F�������D��
turtit-�R�������T�X�H�O�O�¶�X�R�P�R���q���X�Q�D���Y�H�U�D���S��; che pizza, questo film! �2�P�X�O�����V�W�D���H�V�W�H���F�Kiar plicticos! Ce 
prostie, ce plictisitor film! Che pizza! �H�V�W�H�� �R�� �H�[�F�O�D�P�D�
�L�H�� �F�D�U�H�� �V�H�P�Q�L�I�L�F���� �Q�H�U�Y�R�]�L�W�D�W�H����
�S�O�L�F�W�L�V�H�D�O������ �V�L�P�L�O�D�U���� �v�Q�� �L�W�D�O�L�D�Q���� �H�[�S�U�H�V�L�H�L���� �P�D�L�� �D�O�H�V�� �F�X�� �U�H�I�H�U�L�U�H�� �O�D�� �X�Q�� �I�L�O�P����che americanata! 
Pizza, �v�Q�� �O�L�P�E�D�M�X�O���F�L�Q�H�P�D�W�R�J�U�D�I�L�F�� �v�Q�V�H�D�P�Q����film, pelicul���� �Ì�Q�� �O�L�P�E�D�M�X�O���W�H�D�W�U�D�O����la pizza este o 
�P�D�U�H�� �D�J�O�R�P�H�U�D�
�L�H���� �P�X�O�W���� �O�X�P�H�� �F�D�U�H�� �V�H�� �L�Q�J�K�H�V�X�L�H�� �v�Q�� �V�D�O���� �S�H�Q�W�U�X�� �D�� �Y�H�G�H�D�� �X�Q�� �V�S�H�F�W�D�F�R�O�� Una 
pizza lunga due pagine �V�H���I�R�O�R�V�H���W�H���F�X���U�H�I�H�U�L�U�H���O�D���X�Q���W�H�[�W���O�X�Q�J���V�L���S�O�L�F�W�L�V�L�W�R�U�����F�H���W�U�H�E�X�L�H���F�L�W�L�W���V�D�X��
�v�Q�Y���
�D�W����Ti becchi due pizz�H���� �W�L�� �G�R�������G�X�H�� �S�L�]�]�H���� �D�.�W�H�S�W�L���� �F�H�U�L�� �G�R�X���� �S�D�O�P�H���� �v�0�L�� �G�D�X�� �G�R�X���� �S�D�O�P�H; 
pizza, cu sensul de ceffone, schiaffo, �v�Q�� �O�L�P�E�D�� �L�W�D�O�L�D�Q�������S�D�O�P�������O�R�Y�L�W�X�U�������S���O�P�X�L�U�H�����v�Q���U�R�P�k�Q������
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Ti do una pizza in testa, tradus �v�Q���U�R�P�k�Q�����F�X���,�0�L���G�D�X���X�Q�D���v�Q���F�D�S�����Ì�0�L���G�D�X���X�Q���S�X�P�Q���v�Q���F�D�S���G�H��nu 
te vezi. 

�/�D���1�D�S�R�O�L�����L���O�D���5�R�P�D����fare la pizza �D�U�H���R���V�H�P�Q�L�I�L�F�D�
�L�H���P�H�W�D�I�R�U�L�F�����v�Q���S�O�X�V�����v�Q�V�H�D�P�Q�����v�Q��
dialect napoletan, fare l�¶�D�P�R�U�H, a face dragoste. 

Adjectivul pizzoso, discorso pizzoso���� �G�L�V�F�X�U�V�� �S�O�L�F�W�L�F�R�V���� �G�D�U�� ���L�� �S�H�U�V�R�D�Q���� �S�O�L�F�W�L�F�R�D�V������
�S�L�]�]�R�V�L�W�j, substantiv �I�H�P�L�Q�L�Q�����F�D�U�H���V�H�P�Q�L�I�L�F�����W�R�W���S�O�L�F�W�L�V�H�D�O������ �L�D�U���S�U�L�Q�W�U�H���Q�H�R�O�R�J�L�V�P�H�O�H�� �P�D�L�� �Q�R�L����
pizzitudine�����D�G�L�F�������D���P�v�Q�F�D�����L���X�O�W�L�P�D���I�L�U�L�P�L�W�X�U�����G�L�Q�W�U-o pizza, mangiare la pizza in tutta la sua 
pizzitudine13. 

�� �L�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �V�X�E�V�W�D�Q�W�L�Y�X�O pizza este folosit cu sens figurat sau ca fel de 
m�v�Q�Fare cunoscut,dar cosmopolit, intr�v�Q�G �v�Q�� �F�R�P�S�R�Q�H�Q�
�D�� �X�Q�R�U�� �H�[�S�U�H�V�L�L�� �L�U�R�Q�L�F�H�� �V�D�X�� �F�K�L�D�U�� �v�Q��
epigrame. Pe site-ul http://subiecte.citatepedia.ro/despre.php?s=pizza���� �D�P�� �J���V�L�W���F�vteva 
�H�[�H�P�S�O�H�� �P�H�P�R�U�D�E�L�O�H���� �S�H�� �F�D�U�H�� �O�H�� �L�Q�V�H�U���P�� �v�Q�� �D�U�W�L�F�R�O�� �S�H�Q�W�U�X�� �D�� �G�H�P�R�Q�V�W�U�D�� �H�[�W�U�D�R�U�G�L�Q�D�U�H��
popularitate a acestui magic cu�Y�vnt: �'�D�F�D���X�Q�� �U�H�X�.�H�.�W�L���G�H���S�U�L�P�D���G�D�W�������F�R�P�D�Q�G�����S�L�]�]�D����regula 
�J���W�L�W�X�O�X�L���� �V�D�X���7�U���L�P�� �Q�L�.�W�H�� �Y�U�H�P�X�U�L�� �F�L�X�G�D�W�H�� �v�Q�� �F�D�U�H�� �S�L�]�]�D�� �D�M�X�Q�J�H�� �D�F�D�V���� �P�D�L�� �U�H�S�H�G�H�� �Ge�F�vt 
salvarea14.  
Epigrame: D-ale carnavalului �± �(�Y�R�O�X� �L�D���S�H�U�V�R�Q�D�M�H�O�R�U����Marius Coge 
�$�]�L�����'�L�G�L�Q�D���ú�L���F�X���0�L� �D 
�1�X���P�D�L���V�W�D�X���v�Q���P�D�K�D�O�D�O�H�� 
�,�H�V���v�Q���F�H�Q�W�U�X���O�D���R���S�L�]�]�D 
�6�����Y�vneze mangafale. 
�&�H���E�L�Q�H���H���O�D��� �D�U���������*�K�H�R�U�J�K�H���*�X�U���X 
�/�D��� �D�U��-�Q���]�L�O�H���G�H���K�R�G�L�Q�� 
�$�L���P�H�L���W���L�D�X���F�vte-o �J���L�Q�� 
�$�F�X�P�����F�����W�R�W���V�H���S�R�D�U�W�����I�L� �D 
�Ì�P�L���W�D�L�H���F�v�W�H���G�R�X�����������S�L�]�]�D�� 
�8�Q�X�L���W�L�S���F���V���W�R�U�L�W����Stela ���H�U�E�X-�5���G�X�F�D�Q�����v�Q�� �3�O�H�G�R�D�U�L�H���S�H�Q�W�U�X���H�S�L�J�U�D�P��, 2007 
�&�X���H�D���H�ú�W�L���G�L�S�O�R�P�D�W�����V�H���ú�W�L�H�� 
�7�U���L� �L���v�Q���G�X�O�F�H���D�U�P�R�Q�L�H�� 
�Ì�L���F�X�P�S�H�U�L���E�H�U�H�����S�L�]�]�D�����I�D�Q�W�D 
�ù�L���H���I�L�U�H�V�F���± doar e amanta! 

Forme lexicalizate ale termenului pizza �Ìn limba italiana Pizzetta, diminutiv pe care 
l-�D�P���D�P�L�Q�W�L�W���P�D�L���V�X�V�����L�Q�G�L�F�����R���S�L�]�]�D���G�H���P�L�F�L���G�L�P�H�Q�V�L�X�Q�L�����W�H�U�P�H�Q�X�O���H�V�W�H���D�W�H�V�W�D�W���G�L�Q���D�Q�X�O��������������
c�v�Q�G �H�V�W�H���L�Q�V�H�U�D�W���v�Q���'�L�F�
�L�R�Q�D�U�X�O���=�L�Q�J�D�U�H�O�O�L�����v�Q�V�������V�H���S�D�U�H���F�����F�L�U�F�X�O�D���G�H�M�D���G�Ln anii �µ60 ai secolului 
�W�U�H�F�X�W���� �F�X�� �Q�R�X�D�� �V�H�P�Q�L�I�L�F�D�
�L�H���� �G�H��snack, aperitiv, gustare���� �'�L�F�
�L�R�Q�D�U�X�O�� �W�U�H�F�F�D�Q�L���L�W���� �G�H�V�F�U�L�H��
pizzetta �F�D�� �R�� �P�D�Q�F�D�U�H�� �F�D�O�G������ �F�D�U�H�� �V�H�� �F�X�P�S���U���� �G�L�P�L�Q�H�D�
�D���� �S�H�Q�W�U�X�� �P�L�F�X�O�� �G�H�M�X�Q���� �G�H�� �H�[�H�P�S�O�X����
pizzette di ceci ���G�H�� �Q���X�W������ �6�H�� �V�S�X�Q�H�� �F�D�� �G�H�Q�X�P�L�U�H�D�� ���L obiceiul de a le consuma, s-�D�� �Q���V�F�X�W�� �O�D��
Roma. Un alt diminutiv regional meridional este pizella; pizzella con l�¶�D�F�F�L�X�J�D, de exemplu, 
pizza de mici dimensiuni cu scrumbie. Toate aceste tipuri de pizza fac aparte din categoria 
pizze al taglio, pizze la buca�W������ 

�(�[�L�V�W�������L���X�Q���D�X�J�P�H�Q�W�D�W�L�Y����pizzona, cu sufixul ona, o pizza de mari dimensiuni, termen 
�I�R�O�R�V�L�W���U�D�U�����'�H�V�S�U�H�� �O�R�F�D�O�X�O�� �v�Q���F�D�U�H���V�H�� �Y�v�Q�G diverse tipuri de pizza, pizzeria, am scris mai sus. 
Pizzaiolo���� �D�O�W���� �I�R�U�P���� �O�H�[�L�F�D�O�L�]�D�W������ �L�Q�G�L�F���� �W�H�U�P�H�Q�X�O�� �V�W�D�Q�G�D�U�G�� �S�H�Q�W�U�X���F�H�O�� �F�D�U�H�� �Y�L�Q�G�H�� �S�L�]�]�H���� �Ì�Q��
�Y�D�U�L�H�W�D�W�H�D���U�R�P�D�Q�������V�H���I�R�O�R�V�H���W�H���W�H�U�P�H�Q�X�O��pizzettaro, cu sufixul roman, aro (construit la fel ca 
benzinaro, tassinaro, �E�H�Q�]�L�Q�D�L�R���� �W�D�V�V�L�V�W�D���� �W�H�U�P�H�Q�L�L�� �V�W�D�Q�G�D�U�G������ �D�O���W�X�U�L�� �G�H��pizzarolo sau 
pinsarolo (Vocabolario romanesco 1967, al lui F�L�O�L�S�S�R�� �&�K�L�D�S�S�L�Q�L������ �)�R�U�P�D�� �I�H�P�L�Q�L�Q������
pizzaiola�����D�S���U�X�W�����S�H�Q�W�U�X���S�U�L�P�D���G�D�W�����F�X���U�H�I�H�U�L�U�H���O�D���D�F�W�U�L�
�D���6�R�I�L�D���/�R�U�H�Q�����v�Q���I�L�O�P�X�O���O�X�L���9�L�W�W�R�U�L�R���'�H��

                                                             
13 �3���'�¶�$�F�K�L�O�O�H�� idem, p. 93 
14 �$�Q�W�R�O�R�J�L�D���D�I�R�U�L�V�P�X�O�X�L���U�R�P�k�Q�H�V�F���F�R�Q�W�H�P�S�R�U�D�Q�����H�G�L�
�L�D���D���,�,-�D�����������G�H���D�I�R�U�L���W�L���U�H�X�Q�L�
�L���v�Q�W�U-�R���F�R�O�H�F�
�L�H���P�H�P�R�U�D�E�L�O�D 
http://subiecte.citatepedia.ro/despre.php?s=pizza 
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Sica, L�¶�R�U�R���G�L���1�D�S�R�O�L�����������������Ì�Q���O�L�P�E�D�M�X�O���J�D�V�W�U�R�Q�R�P�L�F���L�W�D�O�L�D�Q�����v�Q�W�vlnim expresia alla pizzaiola, 
cucinare alla pizzaiola, a �I�R�O�R�V�L�� �L�Q�J�U�H�G�L�Q�W�H�O�H�� �F�X�� �F�D�U�H�� �V�H�� �S�U�H�S�D�U���� �R�� �S�L�]�]�D���� �X�V�W�X�U�R�L���� �X�O�H�L���� �U�R���L�L����
oregano, l�v�Q�J���� �F�D�U�Q�H���� �S�H���W�H���� �X�W�L�O�L�]�v�Q�G �D�F�H�H�D���L�� �P�D�Q�L�H�U���� �G�H�� �F�R�D�F�H�U�H���� �*�5�$�'�,�7����Grande 
�'�L�]�L�R�Q�D�U�L�R���,�W�D�O�L�D�Q�R���G�H�O�O�¶�X�V�R, Torino, UTET, autor, Tullio de Mauro, editii: 1999, 2000, 2003, 
���������� �v�Q�U�H�J�L�V�W�U�H�D�]���� �J�H�U�X�Q�]�L�X�O��pizzando ���L�� �S�D�U�W�L�F�L�S�L�X�O�� �W�U�H�F�X�W pizzato���� �G�H���L�� �Q�X�� �H�[�L�V�W���� �X�Q�� �Y�H�U�E�� �G�H��
prima conjugare pizzare, care ar putea genera respectivele forme: pizzando, grigliando(de la 
�J�O�L�J�O�L�D�����J�U���W�D�U�����D���J���W�L���O�D���J�U���W�D�U�������I�R�F�F�D�F�F�L�D���S�L�]�]�D�W�D�����H�[�L�V�W�H�Q�W�����v�Q���/�L�J�X�U�L�D�����J���W�L�W�����F�X���F�D�������U�R���L�L�����L��
���X�Q�F������la pizzata, sunstantiv, este o �S�v�L�Q�H���G�L�Q���S�R�U�X�P�E�����D�S�������L���D�U�G�H�L�� �L�X�W�H�����/�D���5�R�P�D����la pizzata 
�H�V�W�H���D�O�X�D�W�X�O���F�D�� �E�D�]�����S�H�Q�W�U�X���S�L�]�]�D���V�D�X�� �P�D�L���S�R�D�W�H���v�Q�V�H�P�Q�D��o pizza �V�H�U�Y�L�W���� �v�P�S�U�H�X�Q���� �F�X�� �I�D�P�L�O�L�D��
sau cu prietenii la sf�v�U��it de sapt���P�v�Q�������O�D���R���L�H���L�U�H���v�Q���R�U�D������ 

Termenul pizza �H�V�W�H���� �D���D�G�D�U���� �D�W�H�V�W�D�W�� �G�H�V�W�X�O�� �G�H���W�v�U�]�L�X�� �v�Q�� �O�H�[�L�F�X�O�� �L�W�D�O�L�D�Q�� �Q�D�
�L�R�Q�D�O���� �I�L�L�Q�G��
�F�R�Q�V�L�G�H�U�D�W�� �X�Q�� �U�H�J�L�R�Q�D�O�L�V�P�� �Q�D�S�R�O�H�W�D�Q���� �L�D�U�� �v�Q�� �O�H�[�L�F�X�O�� �W�R�V�F�D�Q�� �I�O�R�U�H�Q�W�L�Q���� �F�D�U�H�� �V�W���� �O�D�� �E�D�]�D�� �O�L�P�E�L�L��
�O�L�W�H�U�D�U�H�� �L�W�D�O�L�H�Q�H�����V�H���D�I�O���� ���L���D�]�L�� �v�Q���F�R�Q�F�X�U�H�Q�
�����F�X��foccaccia, schiacciata, torta�����F���S�D�W�v�Q�G �D�S�R�L�����L��
sensuri figurate, uneori negative, devenind cu�Y�v�Q�W�X�O�� �L�W�D�O�L�D�Q�� �F�H�O�� �P�D�L�� �S�R�S�X�O�D�U�� �G�L�Q�� �O�X�P�H���� �F�D�� ���L��
felul de m�v�Q�F�D�U�H�����L�H�W�I�L�Q�����L���V�L�P�S�O�X���S�H���F�D�U�H���v�O���G�H�Q�X�P�H���W�H���� 
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The trinket in Transylvania  
 

Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q 
Assoc. Prof., PhD, Technical University of Cluj Napoca, North University 

Center of Baia Mare 
 
 
Abstract: This paper intends to highlight the impact that the trinket/the March Amulet/ �>�P���U�0�L�.�R�U�@��
from Transylvania has on people coming from the urban and the rural environments. The synchronic 
analysis emphasizes, on the one hand, the unity in diversity, and on the other hand, the uniqueness of 
the Transylvanian trinket. In the past, the trinket had the power of an amulet, but in the present, it is 
subjected to desacralization. The monochromatic, bicolor, three-color, and polychromatic trinket 
reveals its evolution in Transylvania �± the ancestral trinket, the traditional trinket, and the 
contemporary trinket. Throughout time, the trinket was subjected to certain functional mutations, but 
it has succeeded in surviving. The braided string confers value. Throughout time, in Transylvania, a 
wide range of trinkets has been encountered: the trinket with a twinned string ending with elongated 
or rounded tassels (a white one and a red one);  the trinket to which a silver, a golden or a copper 
�F�R�L�Q���� ���D�F�F�R�U�G�L�Q�J�� �W�R�� �W�K�H�� �E�H�D�U�H�U�¶�V�� �V�W�D�W�X�V���� �R�U�� �D�� �F�U�R�V�V�� �L�V�� �D�W�W�D�F�K�H�G���� �W�K�H�� �W�K�U�H�H-color trinket having the 
colours of the national flag (red, yellow, blue); the trinket with tinder flowers; the trinket to which 
different things are hung �± the symbol which anticipates the coming of the spring (spring flowers, 
migrating birds); the luck (the chimney sweeper, the horseshoe, the trefoil with four leaves); love; 
health etc. The Transylvanian trinket fascinates everyone due to its shape and chromatism and seems 
to belong to a universe being under the control of the miraculous. Being transmitted from generation 
to generation, starting with our ancestors, we have the moral obligation of cherishing it; of 
revitalizing it; of confronting the present against the past, in order to take it to the future.  
 
Keywords: trinket, Transylvania, unity, diversity. 
 
 
 1. Introduction 
 The trinket is identified both on the Romanian cultural territory �± Banat, Bucovina, 
Cri���D�Q�D���� �'�R�E�U�R�J�H�D���� �0�D�U�D�P�X�U�H������ �0�R�O�G�D�Y�L�D���� �0�X�Q�W�H�Q�L�D���� �2�O�W�H�Q�L�D���� �7�U�D�Q�V�\�O�Y�D�Q�L�D���� �D�Q�G�� �D�W�� �S�H�R�S�O�H�V��
from South �± Eastern European countries �± Albanians, Basarabians, Bulgarians, 
Macedonians, Greeks, Serbians, etc. The trinket found in Transylvania has similarities, but 
also particularities in contrast to the trinket coming from other regions of the country1. We 

                                                             
1 �6�H�H���W�K�H���5�R�P�D�Q�L�D�Q�V�¶���W�U�L�Q�N�H�W���I�U�R�P���H�Y�H�U�\���U�H�J�L�R�Q���R�I���R�X�U���F�R�X�Q�W�U�\�����D�W���'�H�O�L�D-Anamaria R���F�K�L���D�Q�� �,�V�W�R�U�L�F�X�O���.�L���H�V�W�H�W�L�F�D��
�P���U�0�L�.�R�U�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �G�L�Q�� �F�H�O�H�� �P�D�L�� �Y�H�F�K�L�� �W�L�P�S�X�U�L�� �S�k�Q�� �v�Q�� �S�U�H�]�H�Q�W, Cluj-Napoca, Publisher  Mega; Publisher 
�$�U�J�R�Q�D�X�W���� ������������ �6�H�H�� �W�K�H�� �U�H�V�H�D�U�F�K�� �R�Q�� �W�K�H�� �W�U�D�G�L�W�L�R�Q�D�O�� �W�U�L�Q�N�H�W�� �I�U�R�P�� �0�D�U�D�P�X�U�H������ �D�W�� �'�H�O�L�D-�$�Q�D�P�D�U�L�D�� �5���F�K�L���D�Q����
�)�R�U�P�X�O�H�O�H�� �P�D�J�L�F�H�� �ú�L�� �D�Q�W�U�R�S�R�O�R�J�L�D�� �Y�v�U�V�W�H�O�R�U���� �0�D�J�L�D���F�X�Y�k�Q�W�X�O�X�L���v�Q�� �0�D�U�D�P�X�U�H�ú, Bucharest, Romanian Academy 
Publisher, 2013, pp. 178-182; Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q�����0���U�0�L�.�R�U�X�O���W�U�D�G�L�0�L�R�Q�D�O���F�X���F�U�X�F�H�D���6�I�k�Q�W�X�O�X�L���$�Q�G�U�H�L���G�L�Q��
�0�D�U�D�P�X�U�H�., in Caietele ASER, 14/2017, Scientific College: Silviu Angelescu, Camelia Burghele, Nicolae 
Constantinescu, Ligia Fulga, Sabina Ispas�����9�R�O�X�P�H���&�R�R�U�G�L�Q�D�W�R�U�V�����,�R�D�Q�D���)�U�X�Q�W�H�O�D�W�������*�D�E�U�L�H�O-�&���W���O�L�Q���6�W�R�L�D�Q�����(�P�L�O��
�	�v�U�F�R�P�Q�L�F�X�����������������,�6�6�1����������-4279, Bucharest, Publisher Etnologica, pp. 75-85; See Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q����
The March Amulet between national identity and globalization, in Debating Globalization. Identity, Nation and 
Dialogue Section�����,�X�O�L�D�Q���%�R�O�G�H�D�����&�R�U�Q�H�O���6�L�J�P�L�U�H�D�Q�����(�G�L�W�R�U�V�������$�U�K�L�S�H�O�D�J���;�;�,���3�U�H�V�V�����7�v�U�J�X-�0�X�U�H�������0�X�U�H������������������
ISBN 978-606-8624-01-3 pp. 166-173. http://www.upm.ro/gidni/GIDNI-04/Hst/Hst%2004%2018.pdf (article 
indexed ISI Web of Science by Clarivate 
Analytics).http://apps.webofknowledge.com.am.enformation.ro/full_record.do?product=WOS&search_mode=G
eneralSearch&qid=3&SID=E6hOOjgROtHGXvDLRq5&page=1&doc=2&cacheurlFromRightClick=no 
See details about the month of March, at Delia-Anam�D�U�L�D�� �5���F�K�L���D�Q�����´�0�D�U�F�K�� �D�Q�G�� �W�K�H�� �0�D�U�F�K�� �$�P�X�O�H�W�´���� �L�Q��The 
Scientific Journal of Humanistic Studies, nr. 10 / year 6, March, Cluj-Napoca, Publisher Argonaut, 2014, pp. 15-
18. 
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notice, on the one hand, the unity in diversity, and on the other hand, the uniqueness of the 
trinket. We identify the polysemy of the term trinket/March Amulet on the one hand, we 
distinguish the month of March, on the other hand, we remark the thread (red, black, white or 
blue) or the string braided in white �± black; white �± blue; white �± red. From an etymological 
�D�Q�G���O�L�Q�J�X�L�V�W�L�F���S�R�L�Q�W���R�I���Y�L�H�Z�����'�R�U�X���0�L�K���H�V�F�X���V�S�H�F�L�I�L�H�V���W�K�D�W���W�K�H���W�H�U�P���W�U�L�Q�N�H�W�������³�P���U� �L�ú�R�U�´���K�D�V���L�W�V��
roots in the name of the month of March���´�0�D�U� �´������́P�D�U� �X�´ , Martius; mensis), being derived 
with the help of the diminutival prefix -�L�ú�R�U�� but it also holds a series of folk / regional names 
which are noteworthy:  �´�7�D�N�L�Q�J�� �L�Q�W�R���D�F�F�R�X�Q�W���W�K�D�W���W�U�L�Q�N�H�W���D�O�V�R�� �P�H�D�Q�V�����S�R�S�������U�H�J�������K�H�U�E�D�F�H�R�X�V��
plant (Geum Montanum), snowdrop, a plant species, the white soft woolen bud of the willow 
(catkin) (DLR, VI, 289-290), we believe that  the existence of certain links between some of 
these words (for instance, between trinket and catkin) cannot be omitted. Another noticeable 
thing would be that while in Romanian, trinket is used with this meaning, the etymological 
form coming from Latin, �P�D�U� �X (present in the Aromanian dialect; DDA, 771) or its 
derivative, �P���U� �L�ú�R�U (present in the Dacian �± Romanian dialect), not occurring under the 
analogycal form, due to the Serbian �± Byzantine influence, martie (mart) or a derivative 
coming from this word, synonym to the Bulgarian martenica �± �©�D�G�R�U�Q�P�H�Q�W���� �W�U�L�Q�N�H�W�ª��
represents a derivative coming from mart (pop. marta), originating, at its turn, from 
mgr. martis, martios (BER, III, 672-673), meaning the result of a more modern influence 
which has brought the apparition of the analogycal form as well (now literary) in the 
�5�R�P�D�Q�L�D�Q���O�D�Q�J�X�D�J�H�´2�����7�K�H���W�H�U�P���´�P���U�
�L���R�U�´���L�V���D�O�V�R���H�[�S�O�D�L�Q�H�G���L�Q��The Dictionary of Romanian 
Languag)�����������´�,�����'�L�P�L�Q�X�W�L�Y�H���I�R�U���W�K�H���Z�R�U�G���P�D�U�
�����������P�R�Q�W�K���R�I���0�D�U�F�K�����������O�L�W�W�O�H���L�W�H�P���R�I���D�G�R�U�Q�P�H�Q�W��
attached to a braided string in red and white, which is offered as a gift, especially to women 
and girls (and which is worn around the neck, or attached to a coat); II. 1. Catkin (of a 
willow, of an osier); 2. Name given to different species of willows; 3. Herbaceous plant being 
part of the rosaceae family, having big yellow flowers and deeply �± cut leaves (Geum 
montanum); 4. Snowdrops (Galanthus nivalis���� �´3. The braided string has different names, 
depending on the ethnographical region: Mart, �0�D�U�W�H���� �0���U� �L�ú�R�U���� �0���U� �L�J�X�ú���� �0�D�U� ���� �0���U� �X�J����
�0���U�0���U�X�.�����0���U�0���J�X�. ori �0���U�0�v�ú�R�U�����0���U�0�L�H�����,�Q���7�U�D�Q�V�\�O�Y�D�Q�L�D�����W�K�H���G�D�\���R�I���³�0�D�U�F�K����st�´���K�D�V���D���V�H�U�L�H�V��
of regional appellation: �&�D�S���G�H���3�U�L�P���Y�D�U�������6�S�U�L�Q�J���+�H�D�G�������'�U�D�J�R�E�H�W�H�����%�D�E�D���'�R�F�K�L�D�����'�R�F�K�L�D����
�*�K�L�R�F�H�O�����6�Q�R�Z�G�U�R�S�������0���U�0�L�.�R�U etc.  
 
 2. Following the traces of the Transylvanian trinket �± Oldness, attestation, roles, 
rites related to the trinket 
 As far as the oldness of the trinket is concerned, researchers are divided into two 
categories: some who believe that it is 2000 years old; others who consider it to be 8000 
years old.   
  We encounter the oldest attestation of the trinket in the XIXth century, at Iordache 
Golescu (the period 1810 �± 1820), in �&�R�Q�G�L�F�D���O�L�P�E�L�L���U�X�P�k�Q�H�ú�W�L, in one of his seven volumes. 
He was mentioning that the trinket was, in fact, the month of March, but also a thread braided 
with white and red. We find out that mothers used to give their children the twinned string so 
that they should be healthy, that they should not be bewitched.  
 The purpose of the trinket is to cease, to destroy, to cast away the sickly spirit and to 
confer its bearer health, luck, wealth, beauty, protection, a flawless complexion, efficiency 
concerning everything. The trinket protected not only the human being, but also the non- 
speaking creatures living at the household, if it was, of course, attached to the horns of the 
                                                             
2 �'�R�U�X�� �0�L�K���H�V�F�X�� �&�R�Q�W�U�L�E�X� �L�L etimologice �ú�L lexicale, Bucharest, Romanian Academy Publisher, 2005, pp. 81-
82. 
3*** �'�L�F�0�L�R�Q�D�U�X�O���O�L�P�E�L�L���U�R�P�k�Q�H����tom IX, M, Bucharest, Romanian Academy Publisher, 2010, pp. 289-290; See 
*** �'�L�F�0�L�R�Q�D�U�X�O�� �H�[�S�O�L�F�D�W�L�Y�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H����Second Edition, Publisher Univers Enciclopedic, Romanian 
�$�F�D�G�H�P�\�����Ä�,�R�U�J�X���,�R�U�G�D�Q�´���,�Q�Vtitute of Linguistics, Bucharest, 1998, p. 610. 
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cattle, to the legs of the poultry. If it was attached to the boughs of the trees, it would give 
them fruitfulness.  
 Throughout time, the trinket has gained a series of basic / fundamental and secondary 
functions. Gradually, the trinket has been subjected to desacralization, and the fundamental 
functions (apotropaic [of protection], agrarian, augural, cyclical, fertilizing, initiating, 
mediating awoken between microcosmos and macrocosmos, magical and erotical rituals, 
utilitarian, therapeutic, and heraldic) have been substituted with the adjoining functions 
(aesthetical, decorative, entertaining, social).  
 The bearers of the trinket on the Romanian cultural territory, form a heterogeneous 
group. The trinket is usually worn at present in Transylvania by everybody, regardless of the 
ontic levels �± childhood, youth, adulthood, old age; regardless of gender (masculine / 
feminine), of social status, or of religious confession. Children, girls having a premarital 
�V�W�D�W�X�V���� �D�Q�G�� �\�R�X�Q�J�� �Z�L�Y�H�V�� �S�U�H�I�H�U�� �L�W���� �´�&�K�L�O�G�U�H�Q���� �J�L�U�O�V���� �E�R�\�V���� �P�H�Q�´���� �´�$�O�O�� �W�K�H�� �P�H�P�E�H�U�V�� �R�I�� �D��
�I�D�P�L�O�\�´�����´�(�Y�H�U�\�E�R�G�\�´4 (Transylvania).  
In the past, a special attention was assigned to the trinket. In Transylvania, people used to 
�D�S�S�H�D�O���W�R���U�L�W�X�D�O�L�F���S�U�D�F�W�L�F�H�V�����´�'�X�U�L�Q�J���V�S�U�L�Q�J�����R�Q���0�D�U�F�K����st, a member of a family would go out 
in the yard and shout: Trinket in the house, and someone within the house would answer: The 
fleas in the third house, this being said three times; After revealing the trinket, this used to be 
�S�X�W���X�Q�G�H�U���R�Q�H�¶�V���K�H�D�G���L�Q���R�U�G�H�U���W�R���V�H�H���Z�K�R�P���D���S�H�U�V�R�Q���G�U�H�D�P�V���R�I�´5. We notice that the stake was 
on the verbal command, on the imperative value of the verb or on the power of gesture. The 
tone, voice timbre announces authority, entwining verbal language with paralanguage. The 
invocation �± �³�0�D�U�W���L�Q���W�K�H���K�R�X�V�H�������)�O�H�D�V���R�X�W�´���Z�D�V���D�F�W�L�Q�J���D�F�F�R�U�G�L�Q�J���W�R���W�K�H���S�U�L�Q�F�L�S�O�H���± �³�6�D�L�G���D�Q�G��
�G�R�Q�H���´�� �7�K�H�� �S�R�Z�H�U�� �R�I�� �W�K�H�� �Z�R�U�G�� �L�V�� �Uemarked, the syncretism of the languages, the spreading 
and the oldness of the mentioned invocation. Usually the clothes, the textile materials inside 
the house were shaken. The vestments, �0olurile [the rugs], the towels shaken outside, 
symbolically may be associated with Baba Dochia`s coats. The banished fleas, the shaken 
clothes anticipates, actually, at a mythical and symbolic level, the chasing of winter, the cold 
season dismissal. Sometimes the new moon was invoked, because, at the level of the 
collective consciousness from the rural environment, the selenal star, called Crai Nou, 
repeled the fleas, poverty, the disease state, so that the initial state, the benefic state of 
equilibrium to be reinstaured in the house. 
 The trinket string was hanged by the bearer on a blossoming tree (apricot, cherry, 
corn, quince, apple, pear, peach, plum, acacia, cherry, apricot) / on a flowering shrubs (lilac, 
�K�D�Z�W�K�R�U�Q�����U�R�V�H�������³�$�I�W�H�U�� �L�W���K�D�G�� �E�H�H�Q���Z�R�U�Q�� �I�R�U���D���Z�H�H�N�� �L�W���K�D�G�� �E�H�H�Q�� �K�D�Q�J�H�G���R�Q���D���W�U�H�H�´��6. In this 
context, the sympathetic magic works (concept developed by the English anthropologist 
�-�D�P�H�V���)�U�D�]�H�U�������,�W���V�W�D�U�W�V���I�U�R�P���W�K�H���S�U�H�P�L�V�H���W�K�D�W���´�W�K�H���V�L�P�L�O�D�U���S�U�R�G�X�F�H�V���V�L�P�L�O�D�U�´7.  
 It was thought that the possessor of the trinket took the vitality and health of the 
respectively tree / shrub; the beauty of the flowers. The white flowers were preferred, because 
they were corelated with purity. Among children, nubile girls and flowering trees a special 
relationship was established, apart, ritual-magical-symbolic connotations. 
 The innocent and cute children, the righteous girls, are like the delicate flowers from 
the trees. The trinket conferredchildren protection, health and vitality. The health and the tree 
fruit were associated with the child health. The child that was wearing the trinket became 
mischievous, strong, lucky. 

                                                             
4 *** �6���U�E���W�R�U�L���.�L���R�E�L�F�H�L�X�U�L�����5���V�S�X�Q�V�X�U�L���O�D���F�K�H�V�W�L�R�Q�D�U�H�O�H���$�W�O�D�V�X�O�X�L���(�W�Q�R�J�U�D�I�L�F���5�R�P�k�Q�� coordinator: Ion Ghinoiu, 
vol. III, Transylvania, Bucharest, Encyclopedic Publisher, Romanian Academy, The Institute of Ethnography 
�D�Q�G���)�R�O�N�O�R�U�H���Ä�&�����%�U���L�O�R�L�X�´�����&�R�U�S�X�V���R�I���H�W�K�Q�R�J�U�D�S�K�L�F���G�R�F�X�P�H�Q�W�V�����������������S������������ 
5Ibidem. 
6Ibidem. 
7 James George Frazer, Creanga de aur, vol. 1, Bucharest,  Publisher Minerva, 1980, p. 33. 
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 The girls with premarital status, rural married women are considered beautiful and 
healthy only if they have ruddy cheeks, flushed, white-pink, as flowers and trees. The 
sympathetic magic works, the young lady was convinced that she will have an immaculate 
skin, white-pink, like the flowers of the tree and that the year will be good or bad for her, 
according to the fruit of that tree. In Transylvania, the twin string was hanged at the icon. 
Depending on the ethnographic area, the trinket was worn until the feast of �0���F�L�Q�L�F�L (9 or 12 
days) or until S�v�Q�Jiorz, Palm Sunday, Easter, Armindeni. There are exceptions. For example, 
�L�Q���6���O�D�M�� �F�R�X�Q�W�\���� �L�Q���W�K�H�� �Y�L�O�O�D�J�H���&�K�H�F�K�L�ú���± Transylvania, the trinket was not worn. In contrast, 
the �F�D�W�N�L�Q�V�������³�P�k� �L�ú�R�D�U�H�O�H�´���W�K�H���I�O�R�Z�H�U�V���W�K�D�W���D�U�H���W�D�N�H�Q���W�R���W�K�H���F�K�X�U�F�K���L�Q���W�K�H���3�D�O�P���6�X�Q�G�D�\�����W�R���E�H��
sanctified, are  corelated with  the day of March 1th�����³�7�K�H���F�D�W�N�L�Q�V���J�L�Y�H���L�Q���I�O�R�Z�H�U���R�Q���W�K�H���G�D�\���R�I��
March  1th, that's why it is called like that [...] . They are place at the icon and in hard weather 
�D�U�H���L�J�Q�L�W�H�G���L�Q���R�U�G�H�U���W�R���N�H�H�S���W�K�H���K�R�X�V�H���R�X�W���R�I���W�K�X�Q�G�H�U�V���D�Q�G���W�U�R�X�E�O�H�V���´8. We remember that the 
�U�H�J�L�R�Q�D�O���Q�D�P�H���R�I���W�K�H���W�U�L�Q�N�H�W�������³�0���U�
�L���R�U�´���U�H�I�H�U�V���W�R���P�k� �L�ú�R�U�X�O the willow / wicker catken; is the 
name of several species of willow tree. Among the listed feasts, The Palm Sunday / Floriile  
can be correlated with the flowers, with the budding of the trees, with flourishing. 
The Palm Sunday feast represents the goddess of spring, personifications of flowers, 
celebrated on Palm Sunday, over which the Church overlapped the feast of Lord's entry into 
Jerusalem. In the Roman mythology we encounter the goddess Flora, in the Romanians 
mentality from the traditional society, on The Palm Sunday, the nettles are blooming, the 
Nettle Wedding takes place. On Palm Sunday is an opportune occasion to plant flowers. 
Extrapolating, we  remind you that from willow twigs are prepared circles that are clinged to 
the trees to bear fruit (agrarian function, cyclic, of regeneration, of fertility). With willow 
branches were touched the cattle in order not to lose the manna; infants were touched 
symbolical with willow branches in order to grow. The willow`s catkins are auspicious: they 
are put in the hives for bees to give honey, are inserted in layers to stop pests. 
 The red thread may be attached at the newborn baby hand to confer protection. The 
�U�H�G�� �³�&�L�X�F�D�O���L�´�� �Z�H�U�H�� �K�D�Q�J�H�G�� �R�Q�� �W�K�H�� �K�R�U�Q�V�� �R�I�� �F�D�W�W�O�H���� �R�Q�� �W�K�H�� �O�H�J�� �R�I�� �W�K�H�� �K�H�Q�� �W�R�� �E�H�Q�H�I�L�W�� �I�U�R�P��
�S�U�R�W�H�F�W�L�R�Q���� �7�K�H�� �U�H�G�� �³�&�L�X�F�D�O���L�´�� �W�K�U�R�X�J�K�� �W�K�H�L�U�� �D�S�R�W�U�R�S�D�L�F�� �I�X�Q�F�W�L�R�Q�� �S�U�R�W�H�F�W�V�� �W�K�H farm animals, 
animals indispensable for the people living in the rural world. If we assume that the first 
fruits, the first born babies, the first calved animals have the role of  offerings  then we find 
that they belong to God, not to the human being9. Both newborns and newly calved animals 
are vulnerable to the unknown, to the malignant or even to the sun of March, and the red 
thread or bicolor string or �F�L�X�F�D�O���L�L confers them protection. 
 
3. Transylvanian trinket chromaticism 
 In Transylvania, from the ancient times to the present, it was distinguish the 
monochrome trinket, bicolor, tricolor, polychrome, both in  rural and urban environment. 
Initially, the monochrome trinket consisted of a black woolen thread. In some areas, the black 
thread of wool was substituted with white or red, or blue thread wool. Usually, the respective 
thread, from black, white, blue or red wool, was attached on the hand or finger of the 
newborn baby to protect him, to defend him from malignant forces. Currently various 
materials are used  �± silk, cotton, sometimes wool and rarely hemp and flax. 
                                                             
8 �$�G�U�L�D�Q�D���$�O�P�����D�Q�����D�U�W�����2�E�L�F�H�L�X�U�L�O�H���S�U�L�P���Y�H�U�L�L���.�L���Y�H�U�L�L, in  Memoria Ethnologica, Year VII, no. 21-23, 2007, p. 
2179. 
9 See other details about the significance of the �P���U�0�L�.�R�U in the study �
�
�
���6�X�E���V�H�P�Q�X�O���P���U�0�L�.�R�U�X�O�Xi, Coordinator: 
�9�D�U�Y�D�U�D���%�X�]�L�O�������0�L�Q�L�V�W�U�\���R�I���&�X�O�W�X�U�H���R�I���W�K�H���5�H�S�X�E�O�L�F���R�I���0�R�O�G�R�Y�D�����1�D�W�L�R�Q�D�O���0�X�V�H�X�P���R�I���(�W�Knography and Natural 
�+�L�V�W�R�U�\���� �(�W�K�Q�R�O�R�J�\�� �6�R�F�L�H�W�\�� �R�I�� �W�K�H�� �5�H�S�X�E�O�L�F�� �R�I�� �0�R�O�G�R�Y�D���� �&�K�L���L�Q���X���� ������������ �9�D�U�Y�D�U�D�� �%�X�]�L�O������ �$�V�S�H�F�W�H�� �U�L�W�X�D�O�H�� �.�L��
�V���U�E���W�R�U�H�.�W�L���D�O�H���P���U�0�L�.�R�U�X�O�X�L�� in Anuarul Muzeului Etnografic al Moldovei�����Q�U�����;�����,�D���L�����������������S�S����������-260. 
. 
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The ancient twin string, at first, was formed by twisting white wool with black wool 
then, once at a time, came other pairs: white-blue; white-red; red-black. In the past, before 
1800, the twin string was knotted at the ends (photo 1). 

Currently in Transylvania predominates the twisted string with tassels at the ends, one 
white (the masculine) and one red (the feminine), namely a go-forth between microcosm and 
macrocosm, between descending and ascending on a dialectic of opposites that harmonizes: 
winter-summer, impurity-purity, light-dark, death-rebirth, death-life, neophyte-initiated, 
sacrifice-love, infertility-fertility, old-new, yin-yang (photo 2).  

On the bicolored string a crucifix or a silver, golden or bronze coin can be attached, 
depending on the status of the wearer. For example, in the time of Prince Franz Joseph I, of 
Transylvania, silver krones were circulating. We exemplify two coins, dated from 1895 and 
1894 on which the twisted white and red string was attached. The front side of the coin 
indicates their value �± one krone; the year and phytomorphic symbols; the reverse side of the 
coins have  in the middle the portrait of the Prince, and all around is engraved the name of the 
Prince �± Francis Joseph I, of Transylvania (photo 3a; photo 3b).  

�,�Q�� �6���U�P�D�ú�X�� �O�R�F�D�O�L�W�\�� �I�U�R�P�� �0�X�U�H���� �F�R�X�Q�W�\���± Transylvania, currently two types of old 
trinkets from 1950 are manufactured, with white and red twisted string, and with white and 
red braided string. The trinket, worn on the chest in the year 1950, is revitalized by the local 
�F�U�D�I�W�V�P�H�Q�����E�X�W���D�O�V�R���E�\���W�K�H���S�H�R�S�O�H���I�U�R�P���W�K�H���O�R�F�D�O���F�R�P�P�X�Q�L�W�\�����8�V�X�D�O�O�\�����R�Q���³�0�D�U�F�K����th�´���W�K�H���J�L�U�O�V��
prepare a gift for their mothers, a crocheted string. On the top the girls make a small riband, a 
recumbent eight, tied three times. Interesting is the fact that the upside-down eight it is 
threefolded, not simple as the string itself, archaic and contemporary, intercepted at 
Romanians, regardless of ethnographic area. However, the string is crocheted, it is not 
composed of left and right twistedthreads. The crocheted string, with a length of 12-15 
centimeters, is left free, and at the ends red and white tassels are realised. The tassels, which 
comprises several threads, appear to be some miniature anthropomorphic figures. The white 
tassel (the masculine) and the red tassel (the feminine) symbolically confers harmony. 

The other variant differs from the variant previously mentioned and described. The 
string is not twisted, but braided. The string braided from three white threads and three red 
ones, resembles with the girl`s small braided tails. The trinket / the braided trinket is left free; 
at the  ends are bound at a distance of 4 centimeters. Then, a link is made up of three circles 
from which results a form similar with a phytomorphic symbol �± a miniature trefoil over 
which is applied a red or white tassel. The respective connection substitutes the upside-down 
eight and appears as a small riband, in the top of the trinket. 

�%�R�W�K���W�\�S�H�V���R�I���W�U�L�Q�N�H�W�V���D�U�H���Z�H�D�U�H�G���L�Q���W�K�H���F�K�H�V�W���R�Q���W�K�H���G�D�\���R�I�����³�0�D�U�F�K����th�´�����7�K�H���W�Uinket 
should not be thrown, it should be kept.  

The artisan Gisela Perjavaer achieves, in the present moment, the two types of 
trinkets. Reactualizing such trinkets, teaching others to confectinate them, emphasizes on 
communication and transmission between generations (photo 4). 

Another trinket specific to Transylvania is made of tinder. The Hungarian craftsmen 
from Corund locality �± Harghita stands out from other craftsmen due to tinder handicrafts 
marketing. According to the Explanatory Dictionary of Romanian Language �W�L�Q�G�H�U�������³�L�D�V�F�D�´��
(lat. esca���³�I�R�R�G���� �P�H�G�L�F�L�Q�H�´���� �L�V�� �W�K�H�� �Q�D�P�H�� �J�L�Y�H�Q�� �W�R�� �V�H�Y�H�U�D�O�� �S�D�U�D�V�L�W�L�F�� �I�X�Q�J�X�V�� �L�Q�� �W�K�H�� �V�K�D�S�H�� �R�I�� �D��
horse's hoof, dried and firm that grow on the trunk of the trees; in the past it was used for 
making the fire; in folk medicine as a hemostatic10. In the Corund commune �± Harghita, the 
craft of tinder processing is passed from generation to generation. Mihaela Bucin, in the 
article �0�i�U�F�L�X�V�N�D. �)�O�R�U�L���G�H���L�D�V�F�������.�Q�X�U�X�U�L���G�H���P���W�D�V�H, notes that Corund locality is one of the 

                                                             
10 *** Explanatory Dictionary of the Romanian Language, �6�H�F�R�Q�G�� �(�G�L�W�L�R�Q���� �5�R�P�D�Q�L�D�Q�� �$�F�D�G�H�P�\���� �� �´�,�R�U�J�X��
�,�R�U�G�D�Q�´���,�Q�V�W�L�W�X�W�H���R�I���/�L�Q�J�X�L�V�W�L�F�V�������%�X�F�K�D�U�H�V�W�����3�X�E�O�L�V�K�H�U���8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F�����������������S������������ 
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�I�H�Z�H�U�� �P�X�Q�L�F�L�S�D�O�L�W�L�H�V�� �L�Q���R�X�U���F�R�X�Q�W�U�\���Z�K�H�U�H���F�X�U�U�H�Q�W�O�\���W�L�Q�G�H�U�� �L�V���S�U�R�F�H�V�V�H�G���� �³�7�K�H���F�U�D�I�W���R�I���W�L�Q�G�H�U��
processing is for Corund commune as important as pottery. Here it is one of the fewer places 
�L�Q�� �W�K�H�� �Z�R�U�O�G�� �Z�K�H�U�H�� �W�L�Q�G�H�U�� �L�V�� �V�W�L�O�O�� �S�U�R�F�H�V�V�H�G�´11. The trinkets made out of tinder are common 
today, every year, in particular, both in rural and in urban areas of Transylvania. The Szeklers 
(magh. �6�]�p�N�H�O�\) that, according to the Explanatory Dictionary of the Romanian Language, are 
�S�D�U�W�� �R�I�� �³�D�� �S�R�S�X�O�D�W�L�R�Q�� �R�I�� �7�X�U�N�L�F�� �/�D�Q�J�X�D�J�H�� �D�V�V�L�P�L�O�D�W�H�G�� �E�\�� �W�K�H�� �0�D�J�\�D�U�� �W�U�L�E�H�V�� �W�K�H�\�� �K�D�G��
accompanied in their migration to Europe and which settled alongside the Romanian 
population in the south-�H�D�V�W�H�U�Q���7�U�D�Q�V�\�O�Y�D�Q�L�D�´12, alongside with the Hungarians from Corund 
�W�K�H�\�� �E�H�J�D�Q�� �W�R�� �U�H�D�O�L�]�H�� �W�L�Q�G�H�U�� �D�I�W�H�U�� ������������ �=�V�L�J�P�R�Q�G�� �*�\�ü�]�ü�� �L�Q�� �W�K�H�� �D�U�W�L�F�O�H���-�i�W�p�N�R�N�� �p�V�� �M�i�W�p�N�R�V 
[Play-thing and habits related to play-things],  inserted in Korunk magazine from  Cluj-
Napoca, provides relevant details about making and selling trinkets, made of tinder, by the 
members of Hungarian,  Szeckler families from Corund locality - Harghita. The people from 
Corund, regardless of age, were identified and still identify themselves with trinkets made out 
�R�I���W�L�Q�G�H�U���� �³�0�H�Q���J�D�W�K�H�U�H�G���Whe raw material, the birch tinder, sliced it into thin pieces using a 
special jointer, then they cuted out from these leaflets, petals. Women and girls helped in 
adjusting the leaves with the scissors, in dyeing, spliceing and in string manufacturing, 
assembling and packaging the trinket was almost entirely their work [...]. The trinkets were 
attached with the needle to a piece of plastic, pasteboard or leather. The white-red strings 
must have also tassels white as the snow [...]. The authorization for the trinket`s sellers was 
issued by the Agricultural Production Cooperative [...]. First, local Gypsies, but also from 
other parts, and as well as other kinds of merchants were buying goods from the tinder 
processors [...]. A while ago they made a greater amount of trinkets. They started with them 
on February 20th, and returned home on March 1st. The goods were carried in crates, at least 
five- six thousands �P�i�U�F�L�X�V�N�D in a crate. But there were also families who sold fifteen-twenty 
thousands. Best were sold the �I�O�R�Z�H�U�V���� �U�H�G�� �D�Q�G�� �S�X�U�S�O�H�� �I�O�R�Z�H�U�V�´13. The trinket with tinder 
flowers, dated from 1960, attracts attention because of thechromatising (photo 5). The 
Corund craftsmen, focusing on the commercial side, not on the traditional side, used bright 
colors (red, purple - fuchsin, cyclamen). 

Unlike other regions of the country, in Transylvania, the tricolor trinket is identifying 
itself, especially in the colors of the flag (red, yellow, blue) and with rounded tassels at the 
ends. For example, the rounded tesels from B�U�D���R�Y���D�U�H�D���L�Q�V�H�U�W�V���W�K�H���W�K�U�H�H���F�R�O�R�U�V�����S�K�R�W�R���������W�K�D�W��
we discover also on the string / trinket (photo 7a). The tricolor trinkets began to gain 
amplitude, to find themselves also in other regions of Romania, since 2007, the integration 
year of Romania into the European Union (photo 7b). Extrapolating, apart from the noncolors 
that occur alongside with the colors (white and black), we notice that the red, yellow and blue 
colors were cherished by our ancestors in Transylvania. A proof in this respect, is offered by 
the chromatics retrieved on the traditional costume from different ethnographic areas, specific 
�W�R�� �7�U�D�Q�V�\�O�Y�D�Q�L�D���� �G�H�W�D�L�O�� �R�Q�� �W�K�H�� �³�F�X�O���U�X���H�´�� ���D�W�� �W�K�H�� �Q�H�F�N�� �³�E�U�v�Q�H�O�´���� �³�6�L�E�L�X�O�X�L�� �I�O�R�Z�H�U�´�� �³���D�E�D�F�´������
�6�L�E�L�X���� �6�H�E�H���X�O�� �6�X�S�H�U�L�R�U���± �7�U�D�Q�V�\�O�Y�D�Q�L�D�� ���S�K�R�W�R�� ���D������ �³���L�U�´�� �R�Q�� �W�K�H�� �E�R�W�W�R�P�� �V�O�H�H�Y�H�� �³�X�Q�J�K�L�D�� �P�v�
ii 
�D�Q�G���V�W�H�D�X�D�´�����6�L�E�L�X�����6���O�L�ú�W�H���±Transylvania (photo 8b). 

The string, twisted, bicolor in white and red or the tricolor string (particularly in red, 
yellow and blue); the tessels made out of hemp and wool (elongated or rounded), in the past, 
were handmade, in the house. The symbol-objects made out from metal were bought; little 
�F�U�R�V�V���R�U���F�R�L�Q���D�W�W�D�F�K�H�W���R�Q���W�K�H���V�W�U�L�Q�J���� �L�Q�F�O�X�G�L�Q�J�� �E�H�D�G�V�����³�W�Z�L�V�W�H�G���U�H�G���D�Q�G���Z�K�L�W�H���V�W�U�L�Q�J���S�X�W���D�W���W�K�H��
�Q�H�F�N���D�Q�G���V�O�H�H�Y�H�´�����³�&���Q���F�H�L painted in three colors [...]. �&���Q���F�H�L �P�D�G�H���R�I���Z�R�R�O���³�����³�&�R�L�Q�����O�L�W�W�O�H��
                                                             
11 Mihaela Bucin, �0�i�U�F�L�X�V�N�D. �)�O�R�U�L���G�H���L�D�V�F�������.�Q�X�U�X�U�L���G�H���P���W�D�V�H�� in the  �0���U�0�L�.�R�U�X�O, Tim�L���R�D�U�D�����:�H�V�W���8�Q�L�Y�H�U�V�L�W�\��
Publisher, 2016,  p. 76. 
12 *** Explanatory Dictionary of the Romanian Language, �(�G�L�
�L�D�� �D�� �,�,-a, Romanian Academy, Institute of 
�/�L�Q�J�X�L�V�W�L�F�V���Ä�,�R�U�J�X���,�R�U�G�D�Q�´�����%�X�F�K�D�U�H�V�W�����8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F���3�X�E�O�L�V�K�H�U���S������������ 
13 Mihaela Bucin, apud  �*�\
U�]
U Zsigmond, pp. 76-77. 
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cross, a red and white �I�L� ���X�´���� �³�O�L�W�W�O�H�� �F�U�R�V�V�� �I�U�R�P�� �P�R�Q�N�V���� �V�W�U�L�Q�J���� �W�D�V�V�H�O�V�� �P�D�G�H�� �R�I�� �K�H�P�S�´����
�³�7�U�L�F�R�O�R�U���V�W�U�L�Q�J������ �K�R�P�H�P�D�G�H���S�D�S�H�U�� �I�O�R�Z�H�U�V�´���� �³�%�U�D�Q�F�K�H�V���R�I���R�V�L�H�U���Z�H�U�H���W�D�N�H�Q�����Z�H�U�H�� �V�D�Q�F�W�L�I�L�H�G��
at the church, and then were put in the chest"; "It was made out of beads placed on the 
�V�W�U�L�Q�J�´���� �´�7�K�H�� �W�U�L�Q�N�H�W�� �Z�D�V�� �E�R�X�J�K�W���R�U�� �P�D�G�H�� �D�W�� �K�R�P�H�´14. The woolen threads from the twisted 
string, as it was mentioned above, have been replaced by threads of  hemp, flax, cotton, 
arnica, then with silk threads. 

�7�K�H���S�R�O�\�F�K�U�R�P�H���W�U�L�Q�N�H�W���L�V���I�R�X�Q�G���L�Q���F�H�U�W�D�L�Q���H�W�K�Q�R�J�U�D�S�K�L�F���D�U�H�D�V���R�I���7�U�D�Q�V�\�O�Y�D�Q�L�D�����³�O�L�W�W�O�H��
cross, stringbeautiful braided by girls, twisted with red, yellow, white, blue, as each one 
�Z�D�Q�W�H�G�����W�K�H�\���D�O�V�R���S�X�W���W�D�V�V�H�O�V�´15. 

Currently, in all the regions of our country, including Transylvania, in regard of the 
trinket string appears a new element, valid to the period 1990-2017. At the twin string (the 
�U�H�G���D�Q�G���Z�K�L�W�H�� �V�\�P�E�L�R�V�L�V���� �L�V���D�G�G�H�G�� �D�� �P�H�W�D�O�L�F���W�K�U�H�D�G�����D���³�O�L�
���´�����,�Q���W�K�L�V���Z�D�\�����W�K�H��part in form of 
�X�S�V�L�G�H�� �G�R�Z�Q�� �H�L�J�K�W���>�³�’�´�@�����W�K�H�� �O�R�Z�H�U�� �V�L�G�H���� �V�X�S�S�R�U�W�V�� �I�X�Q�F�W�L�R�Q�D�O�� �P�X�W�D�W�L�R�Q�V���� �W�D�N�H�V�� �R�Q�� �D�� �G�L�I�I�H�U�H�Q�W��
form: cockscomb, cross, flower, butterfly, etc. The aesthetic function is prevailing, so the 
bottom part  of the string turns, more like a flower with many petals. The merchants, 
emphasizing on beautiful, trying to sell their trinkets, minimize actually the bicolor string. 
Firstly, because of the metal thread is introduced, the trinket can not be worn in the chest, but 
�H�Y�H�Q�W�X�D�O�O�\�� �R�Q�O�\�� �H�[�S�R�V�H�G�� �D�V�� �D�� �³�Z�L�Q�G�R�Z�� �R�E�M�H�F�W�´�� �D�V�� �D�Q�� �R�E�M�H�F�W�� �L�Q�� �D�� �F�R�O�O�H�F�W�L�R�Q���� �$�O�W�K�R�X�J�K�� �W�K�H��
�U�H�V�S�H�F�W�L�Y�H�� �W�U�L�Q�N�H�W�� �L�V�� �D�F�K�L�H�Y�H�G�� �Z�L�W�K�� �G�H�O�L�F�D�F�\�� �D�Q�G�� �G�H�O�L�J�K�W�V�� �W�K�H�� �H�\�H���� �³�Z�U�L�Q�N�O�H�V�´���� �E�H�F�R�P�H�V�� �D��
�³�V�K�D�N�L�Q�J�´�� �W�U�L�Q�N�H�W���� �D�Y�R�L�G�H�G�� �E�\�� �E�X�\�H�U�V���� �6�H�F�R�Q�G�O�\�� �G�H�V�H�F�U�D�W�L�R�Q�� �D�S�S�H�D�U�V���� �W�K�H�� �X�S�V�L�G�H�� �G�R�Z�Q�� �H�L�J�K�W��
takes us back,  to the traditional dishes in the form of eight given as alms, in other 
ethnographic areas, particularly in Moldovia, Bucovina, on the Day of the Martyrs (Folk 
Calendar) / The Forty Saints of Sebaste (Christian Calendar), namely on March 9. Moreover, 
the trinket was weared in certain areas of our country until March 9, then was hanged on a 
blooming tree branch. We highlight some of these strings made of a white thread and a red 
thread, with a wire made out of copper or by factory. We recall that such a string must not be 
put in the chest, having  purely decorative purposes only (photo 9). 

In the present, on the twin string a series of symbolic objects are attached, 
highlighting: the arrival of spring (migratory birds, flowers); love (small hearts, key, 
ladybugs) fortune (horseshoe, chimney sweep, four-leaf clover). The symbol-objects, 
sometimes striking through chromaticism are made of different materials: �G�R�X�E�O�p, ceramics, 
coral, fimmo, paper, tinder, wood, beads, precious or non- precious metals, origami, bone, 
skin, material, dried plants, plastic, resin, shells, s�F�v�U�
�����J�O�D�V�V���H�W�F�� 

Regardless of the material or sentimental value of the symbol-object we must not 
forget that the trinket value consists in the string. 

The contemporary trinket is subjected to desacralization. Sometimes on the trinket`s 
string is attached a consumer product �± perfume, cosmetics, jewelry, etc. The plocon trinket, 
the gift trinket, the souvenir trinket, the virtual trinket minimizes the trinket itself. The old 
values, the ritual praxis, the fundamental functions of the trinket are defied. The modern man, 
which accepts the trinkets standing under the tutelage of  kitsch, is risking to become a man 
socially alienated, emotionally distant from the ancestral values or, on the contrary, the 
modern man, which  prefers authentic trinkets handmade by craftsmen, a man who 
appreciates the cultural values. 
 
4. Conclusions 

                                                             
14 *** �6���U�E���W�R�U�L���.�L���R�E�L�F�H�L�X�U�L�����5���V�S�X�Q�V�X�U�L���O�D���F�K�H�V�W�L�R�Q�D�U�H�O�H���$�W�O�D�V�X�O�X�L���(�W�Q�R�J�U�D�I�L�F���5�R�P�k�Q�� coordinator: Ion Ghinoiu, 
vol. III, Transylvania, ed. cit., 2003, p. 281. 
15 Ibidem. 
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The fact is that the trinket from Transylvania, through the tricolor string (red, yellow 
and blue) stresses the national identity, and through the tinder trinket and the polychrome 
string (red, white, yellow, blue) enhances the originality, the uniqueness. The bicolor string  
(red and white binarity), to which a coin is attached, the elongated or rounded tassels points 
the unity in diversity. Time will decide the fate of the Transylvanian trinket from rural and 
urban areas. The boundary between tradition and modernity is lax. Some will lean toward 
ancient roots, preferring the traditional trinket, the simple trinket, authentic, original, 
handmade. Others will prefer the kitsch or will fall under the spell of hedonism, choosing an 
astounding symbol-object, fascinating, shocking. Indifferent of the choice, the trinket will last 
as long as the twisted string, the bicolor white and red string will persist. 

Annex Photo 

 
Photo 1: Woolen lanyard �± black and white; white 
and blue; white and red, knotted at the ends,Personal 
Archive,Photo made by Delia-�$�Q�D�P�D�U�L�D�� �5���F�K�L���D�Q����
2019. 

 
Photo 2:�0���U�0�L�.�R�U�Z�L�W�K�� �W�D�V�V�H�O���� �R�Q�H�� �U�H�G�� �D�Q�G�� �R�Q�H��
white, Personal Archive,Photo made by Delia-
�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q, 2019. 

 
Photo 3a: Avers�±the currency value; year and vegetal 
symbols,dating1895, Personal Archive,Photo made 
by Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q, 2019. 

 
Photo 3b:Reverse�±the portrait and all around 
is engraved the name of the Principe�±Francis 
Joseph I, Transylvania, Personal 
Archive,Photo made by Delia-Anamaria 
�5���F�K�L���D�Q, 2019. 

 
Photo 4: March Amulets, gift offered to March 8, for 
mothers and girls, models from 1950, similar to 
Romanian March Amulets �±  is wearing one days and 
then keep, Author:  �*�K�L�]�H�O�D�� �3�H�U�M�D�Y�D�H�U���� �6���U�P�D���X����
�0�X�U�H�����± Transylvania, Collection: Rodica Belea, 

 
 
 
 
 

Photo 5:�0���U� �L�ú�R�U�R�I�� �� �W�L�Q�G�H�U�� dated 1960, 
Corund, Harghita�±Transylvania, Collection: 
�5�R�G�L�F�D���%�H�O�H�D�����7�L�P�L���R�D�U�D�±Banat; Photo made by 
Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q�� 2016. 
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�7�L�P�L���R�D�U�D���± Banat, Photo made by Delia-Anamaria 
�5���F�K�L���D�Q, 2016. 

 
Photo 6:�7�U�L�F�R�O�R�U�� �0���U� �L�ú�R�U��with tassel and 
flower,�%�U�D���R�Y�±Transylvania, Personal Archive, 
Photo made by Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q����2019. 

 
Photo 7a:Personal Archive, Photo made by 
Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q�� 2019. 

 
Photo 7b:�7�U�L�F�R�O�R�U�0���U� �L�ú�R�U��dated 2007, the year 
Romania's integration in the European Union, 
Collection: Rodica Belea, �7�L�P�L���R�D�U�D�±Banat, Photo 
made by Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q�� 2019. 

 

 
Photo 8a: Chromatic detail, �6�L�E�L�X���� �6�H�E�H���X�O��
Superior �± Transylvania, Author:  Ioana 
Corduneanu (drawing reproduced with 
traditional motifs, from the original peasant 
clothes), http://semne-
cusute.blogspot.ro/search/label/3%20culori, Net 
acquisition in March 9, 2017. 

 
Photo 8b: Chromatic detailon sleeve, �6�L�E�L�X�����6���O�L���W�H���± 
Transylvania, Author: Ioana Corduneanu(drawing 
reproduced with traditional motifs),http://semne-
cusute.blogspot.ro/search/label/3%20culori, Net 
acquisition in March 9, 2017. 

 
Photo 9: Lanyardfor fairs and shows,Author:  
�5�R�G�L�F�D�� �%�H�O�H�D���� �I�U�R�P�� �7�L�P�L���R�D�U�D���± Banat, Photo 
made by Delia-�$�Q�D�P�D�U�L�D���5���F�K�L���D�Q, 2019. 
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LITERARY LEXICOGRAPHY AND HISTORIOGRAPHY OF TRANSLATION 
IN THE AGE OF DIGITALIZATION 

 
Simona Constantinovici 

Assoc. Prof., PhD, Habil., West �8�Q�L�Y�H�U�V�L�W�\���R�I���7�L�P�L���R�D�U�D 
 
 
Abstract: This study aims to define two extremely fertile areas of current research: literary 
lexicography and historiography of translation. The systemic link, which can be created between 
them, relies, beyond the inherent differences, on a series of common features. In the last decades, in 
the digital era, these research areas have traced their terminological concepts and working methods, 
making the necessary leap towards interdisciplinarity. Their investigation necessarily involves 
partnership with national libraries, with the entire network of digitization tools. 

 
Keywords: lexicography, historiography, translation, corpus, tool, informatics 
 
 
Caracterul int erdisciplinar al lexicografiei literare/istoriografiei traducerii  

�&�X�P���V�H���F�U�H�H�D�]����istoriografia traducerii? Nevoia de a crea un astfel de compartiment 
�D�O�� �F�H�U�F�H�W���U�L�L�� �D�Y�D�Q�V�D�W�H�� �v�Q�� �]�R�Q�D�� �W�U�D�G�X�F�H�U�L�L���� �I�L�H�� �F���� �Y�R�U�E�L�P�� �G�H�� �W�H�R�U�H�W�L�]�D�U�H���� �I�L�H�� �F���� �Q�H�� �U�H�I�H�U�L�P�� �O�D��
traducerea propriu-�]�L�V�����G�H���W�H�[�W�H���G�L�Q�W�U-�R���O�L�P�E�����v�Q�W�U-�D�O�W�D�����H���L�P�S�H�U�L�R�D�V�������v�Q�W�U-o contemporaneitate 
�F�D�U�H���O�X�F�U�H�D�]�����F�X���W�H�U�P�H�Q�L�L���O�D���Y�H�G�H�U�H�����v�Q���F�Y�D�V�L-sincronicitate, neignor�v�Q�G resursele trecutului pe 
�F�D�U�H���v���L���I�R�Q�G�H�D�]�������G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L�����G�L�V�F�X�U�V�X�O���� 

Traductologul Jean D�H�O�L�V�O�H�� �V�D�O�X�W���� �L�Q�W�H�J�U�D�U�H�D�� �L�F�R�Q�R�J�U�D�I�L�H�L�� �v�Q�� �L�V�W�R�U�L�R�J�U�D�I�L�D�� �W�U�D�G�X�F�H�U�L�L����
�V�F�R�D�W�H�U�H�D���O�D���O�X�P�L�Q�����D���L�P�D�J�L�Q�L�O�R�U���P�H�G�L�H�Y�D�O�H�����V�S�U�H���H�[�H�P�S�O�X�����F�D�U�H���Q�H���D�U�D�W�����W�U�D�G�X�F���W�R�U�X�O���O�D���O�X�F�U�X����
�7�R�W���'�H�O�L�V�O�H���S�O�H�G�H�D�]�������D�V�W�I�H�O�����S�H�Q�W�U�X��caracterul interdisciplinar al istoriografiei traducerii: �´�-�H��
suis un ferme partisan d'une vision large de l'historiographie de la traduction. Tous les axes 
�G�H�� �U�H�F�K�H�U�F�K�H�V���� �W�R�X�W�H�V�� �O�H�V�� �S�L�V�W�H�V�� �H�W�� �K�\�S�R�W�K�q�V�H�V�� �Y�D�O�D�E�O�H�V�� �P�
�D�S�S�D�U�D�L�V�V�H�Q�W�� �O�p�J�L�W�L�P�H�V���� �(�Q�� �U�D�L�V�R�Q��
�P�r�P�H���G�H���O�D���M�H�X�Q�H�V�V�H���G�H���O�D���G�L�V�F�L�S�O�L�Q�H�����L�O���I�D�X�W���V�H���J�D�U�G�H�U���G�H���O�
�H�Q�Wourer de murailles, de l'enfermer 
�G�D�Q�V�� �X�Q�� �F�D�G�U�H�� �W�U�R�S�� �p�W�U�R�L�W�� �H�Q�� �H�Q�� �I�D�L�V�D�Q�W���� �S�D�U�� �H�[�H�P�S�O�H���� �X�Q�L�T�X�H�P�H�Q�W�� �X�Q�H�� �S�U�R�Y�L�Q�F�H�� �G�H�� �O�D��
�O�L�W�W�p�U�D�W�X�U�H���´1 

Istoriografia traducerii���� �F�D�� �S�D�U�W�H�� �D�� �X�Q�X�L�� �V�L�V�W�H�P�� �F�R�P�S�O�H�[�� �G�H�� �v�Q�
�H�O�H�J�H�U�H�� �D�� �F�X�O�W�X�U�L�L���� �F�D��
�G�L�V�F�L�S�O�L�Q���� �F�D�U�H�� �G�H�U�L�Y���� �G�L�Q��istoria traducerii���� �V�H�� �F�R�Q�W�X�U�H�D�]���� �F�D�� �D�U�L�H�� �G�H�� �F�H�U�F�H�W�D�U�H�� �D�X�W�R�Q�R�P������ �v�Q��
�P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �W�U�D�G�X�F�H�U�H�D�� �F�D�� �D�W�D�U�H�� �v���L�� �F�U�H�H�D�]���� �P�H�W�R�G�R�O�R�J�L�D�� �S�U�R�S�U�L�H�� ���L�� �v�Q�F�H�S�H�� �V����
�F�R�Q���W�L�H�Q�W�L�]�H�]�H�� �U�R�O�X�O�� �V���X�� �G�H�� �P�R�W�R�U�� �D�O�� �H�P�D�Q�F�L�S���U�L�L�����3�v�Q��-n secolul al XVII-lea, acest lucru nu 
�H�U�D���S�R�V�L�E�L�O�� �v�Q���V�H�Q�V���D�G�H�Y���U�D�W�����7�U�D�G�X�F�H�U�L�O�H���H�U�D�X���S�U�L�Y�L�W�H���F�D���R���Q�H�F�H�V�L�W�D�W�H���D�� �P�R�P�H�Q�W�X�O�X�L���U�H�V�S�H�F�W�L�Y����
�$�I�L�O�L�H�U�H�D�� �O�D�� �X�Q�� �F�H�Q�W�U�X�� �W�L�S�R�J�U�D�I�L�F�� �H�U�D�� �I�D�F�W�R�U�X�O�� �G�R�P�L�Q�D�Q�W���� �7�L�S�R�J�U�D�I�L�L���� �F�R�Q�F�H�S�
�L�L�O�H�� �L�V�W�Rrico-
�F�X�O�W�X�U�D�O�H�� �G�H�� �O�D�� �D�F�H�D�� �Y�U�H�P�H���� �V�F�U�L�L�W�R�U�L�L���� �R�U�L�]�R�Q�W�X�O�� �G�H�� �D���W�H�S�W�D�U�H�� �D�O�� �F�L�W�L�W�R�U�L�O�R�U�� �V�H�� �D�I�O�D�X�� �v�Q�F���� �v�Q��
�S�H�U�L�R�D�G�D�� �G�H�� �W�D�W�R�Q�D�U�H���� �U�H�I�O�H�F�
�L�D�� �P�H�W�R�G�R�O�R�J�L�F���� �X�U�P�v�Q�G �V���� �D�S�D�U���� �F�D�� �R�� �F�R�Q�V�H�F�L�Q�
���� �D�� �Q�H�Y�R�L�L�� �G�H��
�U�D�F�R�U�G�D�U�H���O�D���V�S�L�U�L�W�X�O���X�Q�L�Y�H�U�V�D�O���v�Q���F�X�O�W�X�U������ 

Istoriografia traducerii  �W�U�H�E�X�L�H�� �v�Q�
�H�O�H�D�V������ �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G���� �F�D�� �R�� �G�L�V�F�L�S�O�L�Q���� �Q�R�X���� �F�D�U�H-���L��
�S�U�R�S�X�Q�H�� �F�D�U�W�R�J�U�D�I�L�H�U�H�D���� �O�D�� �V�F�D�U���� �X�Q�L�Y�H�U�V�D�O������ �D�� �G�L�V�F�X�U�V�X�O�X�L�� �G�H�V�S�U�H�� �W�U�D�G�X�F�H�U�H���� �G�D�U�� ���L�� �W�U�D�V�D�U�H�D��
�E�L�R�J�U�D�I�L�L�O�R�U�� �G�H�� �W�U�D�G�X�F���W�R�U���� �8�Q�� �W�D�E�O�R�X�� �F�R�P�S�O�H�[���� �F�D�U�H�� �S�U�H�V�X�S�X�Q�H�� �R�� �W�U�L�S�O���� �D�[���� �G�H�� �F�H�U�F�H�W�D�U�H����
traduce�U�L�O�H���� �R�U�G�R�Q�D�W�H�� �F�U�R�Q�R�O�R�J�L�F���� �G�L�V�F�X�U�V�X�O�� �W�U�D�G�X�F�W�L�Y�� ���L�� �E�L�R�J�U�D�I�L�D�� �G�H�� �W�U�D�G�X�F���W�R�U����Istoriografia 

                                                             
1Jean Delisle, �5�p�I�O�H�[�L�R�Q�V���V�X�U���O�
�K�L�V�W�R�U�L�R�J�U�D�S�K�L�H���G�H���O�D���W�U�D�G�X�F�W�L�R�Q��et ses exigences scientifiques, in �e�T�X�L�Y�D�O�H�Q�F�H�V, 
26e �D�Q�Q�p�H-n�ƒ2 ; 27e �D�Q�Q�p�H-n�ƒ1, 1997, p. 39. 
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traducerii�����v�Q���R�S�L�Q�L�D���Q�R�D�V�W�U�������F�R�P�S�R�U�W�����D�W�v�W inventarierea tuturor traducerilor dintr-un autor, �F�vt 
���L���D���V�W�X�G�L�L�O�R�U���G�H�G�L�F�D�W�H���D�F�H�V�W�R�U�D�����F�X���F�D�U�D�F�W�H�U���W�U�D�G�X�F�W�L�Y���V�D�X���Q�X�������� 

�'�D�F�����S�v�Q���� �Q�X�� �G�H�P�X�O�W����istoria���� �F�X�� �V�D�X�� �I���U���� �G�H�W�H�U�P�L�Q�D�Q�W�� ���F�X�Y�L�Q�W�H�O�R�U���� �O�L�W�H�U�D�W�X�U�L�L����
traducerii), exercita �F�v�W�H�Y�D�� �I�X�Q�F�
�L�L���� �G�H�� �W�L�S�X�O���� �´�P�H�P�R�U�L�H���� �P�L�W���� �W�U�D�Q�V�P�L�W�H�U�H�� �D�� �&�X�Y�v�Q�W�X�O�X�L�� ���L�� �D��
�(�[�H�P�S�O�X�O�X�L���� �Y�H�K�L�F�X�O�� �D�O�� �W�U�D�G�L�
�L�H�L���� �F�R�Q���W�L�L�Q�
�D�� �F�U�L�W�L�F���� �D�� �S�U�H�]�H�Q�W�X�O�X�L���� �G�H�V�F�L�I�U�D�U�H�� �D�� �G�Hstinului 
�R�P�H�Q�L�U�L�L���� �D�Q�W�L�F�L�S�D�U�H�� �v�Q�� �S�U�L�Y�L�Q�
�D�� �Y�L�L�W�R�U�X�O�X�L���� �S�U�R�P�L�V�L�X�Q�H�� �D�� �X�Q�H�L�� �U�H�v�Q�W�R�D�U�F�H�U�L�´2, actualmente ea 
�S�D�U�H���F�����S�U�H�I�H�U�����F�D�O�H�D�����v�Q���V�F�U�L�H�U�L�L���V�X�E���S�X�W�H�U�H�D���G�H���F�R�Q�
�L�Q�X�W���D���X�Q�R�U���G�L�V�F�X�U�V�X�U�L���G�L�I�H�U�L�W�H�����D�I�O�D�W�H���v�Q�W�U-o 
�U�H�O�D�
�L�H�� �G�H�� �S�D�U�W�H�Q�H�U�L�D�W�� ���L�� �G�H�� �F�R�Q�V�W�H�O�D�
�L�L�� �F�R�J�Q�L�W�L�Y�H�����v�Q�� ���L�� �G�L�Q�F�R�O�R�� �G�H�� �P�D�U�H�O�H�� �I�O�X�[�� �L�Q�I�R�U�P�D�
�L�R�Q�D�O����
�)���U���� �G�R�D�U�� ���L�� �S�R�D�W�H���� �D���D�� �F�X�P�� �D�I�L�U�P����Damon Mayaffre ���L�� �0�D�K�p��Ben Hamed, la finalul unui 
�V�W�X�G�L�X���F�D�U�H���G�H�P�R�Q�V�W�U�H�D�]�������F�X���D�M�X�W�R�U�X�O���S�U�R�J�U�D�P�H�O�R�U���G�H���F�D�O�F�X�O�D�W�R�U�����L���D�O���J�U�D�I�L�F�H�O�R�U�����F�X�P���G�L�V�F�X�U�V�X�O��
�F�H�Q�W�U�D�W���S�H���R���D�F�H�H�D���L���W�H�P�����v���L���O�D�V�����v�Q�W�R�W�G�H�D�X�Q�D���X�U�P�H�O�H���O�H�[�L�F�D�O�H�����L���V�W�L�O�L�V�W�L�F�H�����L�Q�G�L�I�H�U�H�Q�W���G�H���O�L�P�E�D��
�v�Q���F�D�U�H���D�X�� �I�R�V�W���V�F�U�L�V�H���� �I�D�Y�R�U�L�]�v�Q�G descoperirea unor invariabile �F�D�U�H���W�U�D�Q�V�J�U�H�V�H�D�]�����G�L�I�H�U�H�Q�
�H�O�H��
�O�D�� �Q�L�Y�H�O�� �F�X�O�W�X�U�D�O���� �´�>�«�@�� �O�¶�K�L�V�W�R�U�L�R�J�U�D�S�K�L�H�� �W�p�P�R�L�J�Q�H�� �G�¶�X�Q�H�� �J�U�D�Q�G�H�� �H�I�I�H�U�Y�H�V�F�H�Q�F�H�� �j�� �S�U�R�S�R�V�� �G�X��
cou�S�O�H���Q�R�W�L�R�Q�Q�H�O���P�p�P�R�L�U�H���H�W���K�L�V�W�R�L�U�H���´3. 

�'�D�F���� �L�Q�Y�R�F���P���� �v�Q�� �P�R�G�� �V�W�U�L�F�W���� �O�L�W�H�U�D�W�X�U�D�� ���L�� �W�U�D�G�X�F�H�U�L�O�H�� �O�L�W�H�U�D�U�H�� �O�H�[�L�F�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U��, 
�D�V�H�P�H�Q�H�D�� �L�V�W�R�U�L�R�J�U�D�I�L�H�L�� �W�U�D�G�X�F�H�U�L�L���� �V�H�� �U�D�O�L�D�]������ ���L�� �H�D���� �O�D�� �X�Q�� �I�H�Q�R�P�H�Q�� �J�H�Q�H�U�D�O���� �D�F�H�O�D�� �D�O��istoriei 
literare�����Ì�Q�V�H�D�P�Q�����W�U�D�V�D�U�H�D���X�Q�R�U���E�L�R�J�U�D�I�L�L���O�L�W�H�U�D�U�H�����G�H���D�X�W�R�U�����F�D�U�W�R�J�U�D�I�L�H�U�H�D���V�F�U�L�H�U�L�O�R�U���v�Q���I�X�Q�F�
�L�H��
�G�H�� �V�H�F�R�O�H���� �F�X�U�H�Q�W�H�� �O�L�W�H�U�D�U�H���� �G�D�U�� ���L�����v�Q�W�U-�R�� �Y�L�]�L�X�Q�H�� �Q�R�X��, centrarea pe lexicul utilizat de un 
�D�Q�X�P�L�W�� �V�F�U�L�L�W�R�U���� �Ì�Q�D�L�Q�W�H�� �G�H�� �W�R�D�W�H���� �v�Q�V������ �V�H�� �F�X�Y�L�Q�H���� �F�U�H�G�H�P���� �D�� �G�H�O�L�P�L�W�D�� �V�W�U�L�F�W�� �G�R�P�H�Q�L�X�O�� �G�H��
invest�L�J�D�
�L�H�����L���D���G�H�I�L�Q�L���F�R�U�H�F�W���X�Q���F�R�Q�F�H�S�W���U�H�O�D�W�L�Y���Q�R�X�����L�P�S�X�V���P�D�L���F�X���V�H�D�P�����v�Q���P�H�G�L�X�O���D�F�D�G�H�P�L�F��
occidental. Ori�F�v�W�� �G�H�� �S�D�U�D�G�R�[�D�O���� �D�U�� �S���U�H�D�� �D�O���W�X�U�D�U�H�D�� �G�L�Q�W�U�H�� �F�H�L�� �G�R�L�� �W�H�U�P�H�Q�L�� �D�L�� �V�L�Q�W�D�J�P�H�L��
nominale �O�H�[�L�F�R�J�U�D�I�L�H�� �O�L�W�H�U�D�U�� (�S�R�H�W�L�F��)4���� �D�F�H�D�V�W�D�� �F�H�U�W�L�I�L�F���� �R�� �U�H�D�O�L�W�D�W�H�� �I�O�D�J�U�D�Q�W������ �F�D�U�H�� �Q�X-i 
�S�R�D�W�H���O���V�D���L�Q�G�L�I�H�U�H�Q�
�L���S�H���O�L�Q�J�Y�L���W�L�����'�H���R�E�L�F�H�L�����V�H���v�Q�F�D�G�U�H�D�]�����V�X�E���D�F�H�D�V�W�����W�L�W�X�O�D�W�X�U�����O�X�F�U���U�L�O�H���F�D�U�H��
�U�H�X�Q�H�V�F�� �D�X�W�R�U�L�� �V�D�X�� �R�S�H�U�H�� �O�L�W�H�U�D�U�H���� �(�O�H�� �V�X�Q�W���� �G�H�� �I�D�S�W���� �Q�L���W�H�� �L�V�W�R�U�L�L�� �D�O�H�� �O�L�W�H�U�D�W�X�U�L�L���� �F�D�U�H�� �V�H�� �R�S�U�H�V�F��
asupra unei perioade din dezvoltarea ei s�D�X�� �W�U�D�W�H�D�]���� �I�H�Q�R�P�H�Q�X�O�� �J�O�R�E�D�O���� �G�H�� �O�D�� �R�U�L�J�L�Q�L���S�v�Q���� �v�Q��
�S�U�H�]�H�Q�W�����'�H�R�V�H�E�L�U�H�D���G�L�Q�W�U�H���X�Q���G�L�F�
�L�R�Q�D�U���G�H���D�X�W�R�U�L���U�R�P�k�Q�L5 �V�D�X���E�L�R�J�U�D�I�L�F���D�O���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H6, 
�V�����S�U�H�V�X�S�X�Q�H�P�������L���X�Q���G�L�F�
�L�R�Q�D�U���G�H���W�H�U�P�H�Q�L���O�L�W�H�U�D�U�L�����U�H�F�R�J�Q�R�V�F�L�E�L�O�L�����L�G�H�Q�W�L�I�L�F�D�E�L�O�L���v�Q���F�U�H�D�
�L�D���X�Q�X�L��
scriitor, �H�V�W�H���L�P�H�Q�V�������9�R�U�E�L�P���G�H���G�R�X�����O�X�F�U�X�U�L�����G�H���G�R�X�����U�H�D�O�L�W���
�L���G�L�I�H�U�L�W�H�����Ì�Q���D�I�D�U�����G�H���R�U�G�R�Q�D�U�H�D��
�D�O�I�D�E�H�W�L�F������ �Q�L�P�L�F�� �Q�X�� �X�Q�H���W�H�� �F�H�O�H�� �G�R�X���� �G�H�P�H�U�V�X�U�L�� ���L���� �W�R�W�X���L�����S�v�Q���� �v�Q�� �S�U�H�]�H�Q�W���� �H�O�H�� �S�D�U�� �V���� �V�H��
�V�X�E�R�U�G�R�Q�H�]�H�� �D�F�H�O�H�L�D���L�� �V�L�Q�W�D�J�P�H�����O�H�[�L�F�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U������ �6�H�� �F�U�H�H�D�]������ �D�V�W�I�H�O���� �R��ambiguitate la 
�Q�L�Y�H�O�� �V�H�P�D�Q�W�L�F���� �&�H�O�H�� �G�R�X���� �L�Q�V�W�U�X�P�H�Q�W�H�� �V�H�� �D�G�U�H�V�H�D�]���� �X�Q�X�L�� �S�X�E�O�L�F�� �G�L�I�H�U�L�W���� �'�D�F���� �S�U�L�P�H�O�H�� �S�R�W�� �I�L��
�S�U�L�Y�L�W�H���F�D���L�Q�V�W�U�X�P�H�Q�W�H���G�H���S�R�S�X�O�D�U�L�]�D�U�H�����F�H�O�H�O�D�O�W�H���Y�R�U���D�W�U�D�J�H�����v�Q���P�R�G���V�L�J�X�U�����G�R�D�U���V�S�H�F�L�D�O�L���W�L�����X�Q��
�V�H�J�P�H�Q�W�� �v�Q�J�X�V�W�� �G�H�� �F�L�W�L�W�R�U�L���� �3�U�L�P�H�O�H�� �D�X�� �P�D�L�� �P�X�O�W�H�� �v�Q���F�R�P�X�Q�� �F�X�� �L�V�W�R�U�L�D�� �O�L�W�H�U�D�U������ �F�H�O�H�O�D�O�W�H7 se 

                                                             
2 Michel Foucault, �&�X�Y�L�Q�W�H�O�H�� �.�L�� �O�X�F�U�X�U�L�O�H���� �7�U�D�G�X�F�H�U�H�� �G�L�Q���O�L�P�E�D�� �I�U�D�Q�F�H�]���� �G�H�� �%�R�J�G�D�Q�� �*�K�L�X�� ���L�� �0�L�U�F�H�D�� �9�D�V�L�O�H�V�F�X����
�'�R�V�D�U���G�H���%�R�J�G�D�Q���*�K�L�X�����%�X�F�X�U�H���W�L�����5�$�2���,�Q�W�H�U�Q�D�W�L�R�Q�D�O���3�X�Elishing Company, 2008, p. 491. 
3Damon Mayaffre �H�W���0�D�K�p��Ben Hamed���� �© �5�p�F�L�W�V���G�H���P�R�U�W���H�W���V�R�X�Y�H�Q�L�U���W�U�D�X�P�D�W�L�T�X�H���� �7�U�D�P�H�V���H�W���W�U�D�F�H�V���O�H�[�L�F�D�O�H�V��
�G�H�V�� �W�p�P�R�L�J�Q�D�J�H�V�� �V�X�U�� �O�D�� �6�K�R�D�K �ª���� Argumentation et Analyse du Discours. 
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4Vezi Simona Constantinovici, �/�H�[�L�F�R�J�U�D�I�L�D�� �S�R�H�W�L�F���� �v�Q�� �V�H�F�R�O�X�O�� �;�;�,���� �5�H�S�H�U�H�� �.�L�� �S�H�U�V�S�H�F�W�L�Y�H���� �v�Q���e�W�X�G�H�V��
�U�R�P�D�Q�H�V���+�R�P�P�D�J�H�V�� �R�I�I�H�U�W�V�� �j�� �)�O�R�U�L�F�D�� �'�L�P�L�W�U�H�V�F�X�� �H�W�� �$�O�H�[�D�Q�G�U�X�� �1�L�F�X�O�H�V�F�X, coord.: Dan Octavian Cepraga, 
Coman Lupu, Lorenzo Renzi; co-�p�G�L�W�H�X�U�V�����2�D�Q�D�� �%�D�O�D�ú���� �0�L�R�D�U�D�� �$�Q�J�K�H�O�X� ������ �0�L�K�D�L�� �(�Q���F�K�H�V�F�X���� �6�L�P�R�Q�D��
Georgescu, vol. 1, �%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�L�W��� �L�L���G�L�Q���%�X�F�X�U�H�ú�W�L�������������� 
5 Vezi Mircea Zaciu, Marian Papahagi, Aurel Sasu (coord.), �'�L�F�0�L�R�Q�D�U�X�O�� �H�V�H�Q�0�L�D�O�� �D�O�� �V�F�U�L�L�W�R�U�L�O�R�U�� �U�R�P�k�Q�L, 
�%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���$�O�E�D�W�U�R�V�����������������7�R�W���D�L�F�L���V�H���v�Q�V�F�U�L�H�����L�����,�R�Q���3�R�S�����'�L�F�0�L�R�Q�D�U���D�Q�D�O�L�W�L�F���G�H���R�S�H�U�H���O�L�W�H�U�D�U�H���U�R�P�k�Q�H�.�W�L, 
�&�O�X�M�����(�G�L�W�X�U�D���&�D�V�D���&���U�
�L�L���G�H�����W�L�L�Q�
������������������ 
6 Vezi Aurel Sasu, �'�L�F�0�L�R�Q�D�U�� �E�L�R�J�U�D�I�L�F�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H (A-L), vol. I, Editura Paralela 45, 2007./Idem, 
�'�L�F�0�L�R�Q�D�U���E�L�R�J�U�D�I�L�F���D�O���O�L�W�H�U�D�W�X�U�L�L���U�R�P�k�Q�H (M-Z), vol. II, Editura Paralela 45, 2007. 
7 �9�H�]�L�����v�Q���V�S�D�
�L�X�O���I�U�D�Q�F�H�]�����V�S�U�H���H�[�H�P�S�O�X�����V�W�X�G�L�L�O�H���Q�R�Y�D�W�R�D�U�H�����v�Q�F�����G�L�Q���D�Q�L�L���R�S�W�]�H�F�L���D�L���V�H�F�R�O�X�O�X�L���W�U�H�F�X�W�������L���D�Q�W�L�F�L�S�D�U�H�D��
�X�Q�R�U���V�D�O�W�X�U�L���L�P�S�U�H�V�L�R�Q�D�Q�W�H���v�Q���D�Q�D�O�L�]�D���W�H�[�W�H�O�R�U���O�L�W�H�U�D�U�H�����L�����S�U�L�Q���H�[�W�H�Q�V�L�H�����D���G�L�V�F�X�U�V�X�O�X�L���W�U�D�G�X�F�W�L�Y�����e�W�L�H�Q�Q�H���%�U�X�Q�H�W����Le 
vocabulaire de Giraudoux. Structure et Evolution���� �6�O�D�W�N�L�Q�H���� �*�H�Q�q�Y�H���� ���������� �V�D�X���e�W�L�H�Q�Q�H���%�U�X�Q�H�W����Le vocabulaire 
de Zola���������Y�R�O�������*�H�Q�q�Y�H�����6�O�D�W�N�L�Q�H�����3�D�U�L�V�����&�K�D�P�L�R�Q���������������V�D�X��Etienne Brunet, Annick et Gilbert Fauconnier, Index 
de l�
�R�H�X�Y�U�H���W�K�p�v�Wrale et lyrique de J.-J. Rousseau�����*�H�Q�q�Y�H�����6�O�D�W�N�L�Q�H�������������� 
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�D�S�U�R�S�L�H�� �G�H�� �W�H�U�L�W�R�U�L�X�O�� �G�H�� �L�Q�Y�H�V�W�L�J�D�
�L�H�� �D�O�� �O�L�Q�J�Y�L�V�W�L�F�L�L���� �v�P�S�U�X�P�X�W���� �V�F�K�H�P�D�� �P�H�W�R�G�R�O�R�J�L�F������ �G�H��
�F�R�Q�V�W�U�X�F�
�L�H�� �D�� �G�L�F�
�L�R�Q�D�U�H�O�R�U�� �F�O�D�V�L�F�H���� �P�R�G�D�O�L�W�D�W�H�D�� �G�H�� �F�R�Q�F�H�S�H�U�H�� �D�� �D�U�W�L�F�R�O�H�O�R�U���� �D�S�U�R�D�S�H��
�v�Q�W�R�W�G�H�D�X�Q�D���� �I�L�L�Q�G�� �V�L�P�L�O�D�U������ �6�W�D�E�L�O�L�U�H�D��corpusului, a lemei, lematizarea, tema, tematizarea, 
marcarea �I�U�H�F�Y�H�Q�0�H�L ���L�� �D��trimiterilor ���� �v�Q�� �V�H�F�Y�H�Q�
�D�� �X�O�W�L�P���� �D�� �D�U�W�L�F�R�O�X�O�X�L���� �V�S�U�H�� �U�H�D�O�L�W���
�L�� �F�R�Q�H�[�H����
�V�S�U�H�� �D�O�W�H�� �O�H�P�H�� ���L�� �W�H�P�H�� �S�U�L�Q�� �F�D�U�H�� �V���� �V�H�� �F�U�H�H�]�H�� �R�� �I�L�O�L�D�
�L�H�� �V�H�P�D�Q�W�L�F������ �V�W�L�O�L�V�W�L�F���� ���L�� �W�H�[�W�X�D�O������ �X�Q��
angrenaj cultural arborescent. 

�´�,�O�� �H�V�W�� �S�H�U�P�L�V�� �G�H�� �S�H�Q�V�H�U�� �T�X�H�� �G�D�Q�V�� �X�Q�� �D�Y�H�Q�L�U�� �D�V�V�H�]�� �S�U�R�F�K�H���� �J�U�v�F�H�� �D�X�[�� �I�D�F�L�O�L�W�p�V�� �T�X�H��
�S�U�R�F�X�U�H���O�¶�L�Q�I�R�U�P�D�W�L�T�X�H�����W�R�X�W�H�V���O�H�V���L�Q�I�R�U�P�D�W�L�R�Q�V���G�L�V�S�R�Q�L�E�O�H�V���S�R�X�U�U�R�Q�W���r�W�U�H���I�R�X�U�Q�L�H�V���V�X�U���X�Q���V�H�X�O��
�H�W�� �P�r�P�H�� �V�X�S�S�R�U�W���� �O�D�L�V�V�D�Q�W�� �j�� �O�¶�X�W�L�O�L�V�D�W�H�X�U�� �O�H�� �V�R�L�Q�� �G�H�� �F�K�R�L�V�L�U��ce dont il a besoin selon ses 
�F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V���R�X���P�r�P�H���j���F�K�D�T�X�H���D�F�W�H���G�H���F�R�Q�V�X�O�W�D�W�L�R�Q�����&�¶�H�V�W���S�D�U���O�H���E�L�D�L�V���G�H���O�¶�K�\�S�H�U�W�H�[�W�H���T�X�H��
�O�H�� �O�H�[�L�F�R�J�U�D�S�K�H�� �S�R�X�U�U�D�� �G�R�Q�Q�H�U�� �F�H�W�W�H�� �p�Q�R�U�P�H�� �T�X�D�Q�W�L�W�p�� �G�¶�L�Q�I�R�U�P�D�W�L�R�Q�V�� �W�R�X�W�� �H�Q�� �S�U�p�V�H�U�Y�D�Q�W�� �X�Q�H��
�E�R�Q�Q�H���I�D�F�L�O�L�W�p���G�H���F�R�Q�V�X�O�W�D�W�L�R�Q���´8 

�$�V�H�P���Q���U�L�O�H�� �S�H�� �F�D�U�H�� �O�H�� �S�X�W�H�P�� �R�E�V�H�U�Y�D�� �v�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �G�R�P�H�Q�L�L�� �G�H�� �F�H�U�F�H�W�D�U�H�� �V�X�Q�W��
frapante. At�v�W �O�H�[�L�F�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U��, �F�v�W�� ���L��istoriografia traducerii au ca scop demonstrarea 
�H�[�L�V�W�H�Q�
�H�L���X�Q�R�U���F�R�Q�H�[�L�X�Q�L���L�P�S�R�U�W�D�Q�W�H���v�Q�W�U�H�����S�H���G�H���R���S�D�U�W�H�����O�L�W�H�U�D�W�X�U�� ���L��lexicografie, traducere 
���L��istoriografie�����S�H���G�H���D�O�W�����S�D�U�W�H�����Ì�Q���D�F�H�O�D���L���W�L�P�S�����F�U�H�G���F�����V-�D�U���L�P�S�X�Q�H�����G�D�W�H���I�L�L�Q�G�� �P�R�G�L�I�L�F���U�L�O�H��
�V�W�U�X�F�W�X�U�D�O�H�� �S�U�H�V�X�S�X�V�H�� ���L�� �G�H�� �F�R�R�S�W�D�U�H�D�� �L�Q�I�R�U�P�D�W�L�F�L�L�� �v�Q�� �G�H�V�F�U�L�H�U�H�D�� �F�R�Q�
�L�Q�X�W�X�U�L�O�R�U�� �D�F�H�V�W�R�U��
�G�L�V�F�L�S�O�L�Q�H���� ���L�� �D�O�
�L�� �G�R�L�� �W�H�U�P�H�Q�L�����O�H�[�L�F�R�P�H�W�U�L�H�� �O�L�W�H�U�D�U�� ���L�� �G�H��istoriometrie a traducerii, care ar 
aborda din punct de vedere statistic fenomenele.  

�'�R�X���� �O�X�F�U�X�U�L�� �Y�R�U�� �I�L�� �O�X�D�W�H�� �v�Q�� �F�R�Q�V�L�G�H�U�D�U�H�����v�Q�F�D�G�U�D�U�H�D�� �H�S�L�V�W�H�P�R�O�R�J�L�F�� (obiectul 
�F�H�U�F�H�W���U�L�L���� �P�H�W�R�G�H�O�H�� �G�H�� �O�X�F�U�X�� ���L�� �W�L�S�X�U�L�O�H�� �G�H�� �G�L�V�F�X�U�V�� �J�H�Q�H�U�D�W�H���� ���L��rezultatele empirice 
(organi�]�D�U�H�D�� �P�D�W�H�U�L�D�O�X�O�X�L�� �I�X�U�Q�L�]�D�W�� �G�H�� �U�H�V�X�U�V�H�O�H�� �Q�X�P�H�U�L�F�H���� �W�H�P�H�O�H�� �L�Q�Y�H�V�W�L�J�D�W�H�� ���L�� �U�H�
�H�O�H�O�H�� �V�X�E��
�F�D�U�H���I�X�Q�F�
�L�R�Q�H�D�]�����I�L�Q�D�O�P�H�Q�W�H���O�L�W�H�U�D�W�X�U�D���W�U�D�G�X�F�H�U�H�D������ 
Noua identitate a lexicografului/istoriografului 

�&�R�Q�F�H�S�W�X�O�����Q�X���I�R�D�U�W�H���Y�H�F�K�L�����D���D���F�X�P���v�O���v�Q�
�H�O�H�J�H�P���Q�R�L�����V�H���F�R�Q�V�W�U�X�L�H���W�H���S�H���F�H�O�H���G�R�X�����D�[�H��
amintite mai sus. S-�D���S�U�R�G�X�V���R�� �P�R�G�L�I�L�F�D�U�H���V�H�Q�V�L�E�L�O���� �D���V�H�P�D�Q�W�L�V�P�X�O�X�L���V���X�� �L�Q�L�
�L�D�O���� �v�Q�� �V�H�Q�V�X�O�� �F����
�Q�X�� �P�D�L���D�Y�H�P���R�� �I�R�F�D�O�L�]�D�U�H���S�H���F�D�U�D�F�W�H�U�X�O���G�H���F�U�R�Q�L�F�����D���X�Q�X�L���W�L�P�S���R�U�L���D���X�Q�H�L�� �P�D�Q�L�H�U�H���G�H���D���J�v�Q�Gi 
�D�F�H�O�� �W�L�P�S���� �,�V�W�R�U�L�R�J�U�D�I�X�O�� �Q�X�� �P�D�L�� �W�U�H�E�X�L�H�� �V���� �I�L�H���� �v�Q �F�K�L�S�� �Q�H�F�H�V�D�U���� �X�Q�� �F�X�Q�R�V�F���W�R�U�� �v�Q�� �G�H�W�D�O�L�X�� �D�O��
�G�R�P�H�Q�L�X�O�X�L�� �L�Q�Y�H�V�W�L�J�D�W���� �6�S�U�H�� �H�[�H�P�S�O�X���� �5�H�Q�D���W�H�U�H�D�� ���L�� �S�H�U�L�R�D�G�D�� �F�O�D�V�L�F�L�V�P�X�O�X�L���� �D�O�L�P�H�Q�W�D�W�H�� �G�H��
�H�Q�F�L�F�O�R�S�H�G�L�V�P�����D�X���F���X�W�D�W�����S�U�L�Q���U�H�S�U�H�]�H�Q�W�D�Q�
�L�L���O�R�U�����D�F�H�D�����W�L�L�Q�
�����X�Q�L�Y�H�U�V�D�O�������F�D�S�D�E�L�O�����V�����F�X�S�U�L�Q�G����
�v�Q�W�U-un singur corp toate c�X�Q�R���W�L�Q�
�H�O�H�� �G�R�E�v�Q�Gite de omenire �S�v�Q���� �D�W�X�Q�F�L���� �,�V�W�R�U�L�R�J�U�D�I�X�O���� �v�Q��
�D�F�H�D�V�W�����O�R�J�L�F�������H�U�D�����O�D���D�F�H�D���Y�U�H�P�H�����P�D�L���P�X�O�W���X�Q���F�R�P�S�L�O�D�W�R�U���G�H���F�X�Q�R���W�L�Q�
�H�����F�R�O�H�F�W�D���L�Q�I�R�U�P�D�
�L�L�O�H��
�F�D�U�H���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �O�X�L���� �S�X�W�H�D�X�� �V���� �I�L�H�� �X�W�L�O�H�� ���L�� �V���� �D�Q�W�U�H�Q�H�]�H�� �J�v�Q�Girea pe alte paliere ale 
cunoa���W�H�U�L�L�����(�O���G�R�D�U���D�M�X�W�D���O�D���V�W�R�F�D�U�H�D���G�H���L�Q�I�R�U�P�D�
�L�H�����I�D�F�L�O�L�W�D���D�F�F�H�V�X�O���O�D���D�F�H�D�V�W�D�����/�D���R�U�D���D�F�W�X�D�O������
�D���G�L�V�S���U�X�W���D�F�H�V�W���V�S�L�U�L�W���H�Q�F�L�F�O�R�S�H�G�����J�H�Q�L�D�O�����X�Q�H�R�U�L���� �L�D�U���G�R�F�X�P�H�Q�W�H�O�H���G�H�I�D�O�F�D�W�H���S�H�� �D�[�H�� ���W�L�L�Q�
�L�I�L�F�H��
�G�L�V�W�L�Q�F�W�H�� �V�X�Q�W�� �P�X�O�W�� �S�U�H�D�� �P�X�O�W�H�� �D�V�W�I�H�O�� �v�Q�F�v�W�� �V���� �S�R�D�W���� �I�L�� �S�U�R�F�H�V�D�W�H �G�H�� �F���W�U�H�� �R�� �V�L�Q�J�X�U���� �S�H�U�V�R�D�Q������
�D�I�L�O�L�D�W�����V�D�X���Q�X���F�vmpului de cercetare umanist.  

�,�V�W�R�U�L�R�J�U�D�I�L�D�� �W�U�D�G�X�F�H�U�L�L�� �S�U�H�V�X�S�X�Q�H���� �O�D�� �I�H�O�� �F�D�� �O�H�[�L�F�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U������ �D�]�L���� �P�D�L�� �P�X�O�W�� �F�D��
oric�v�Q�G���� �V�S�L�U�L�W�X�O�� �G�H�� �H�F�K�L�S������ �H�[�L�V�W�H�Q�
�D�� �X�Q�R�U�� �F�H�Q�W�U�H�� �G�H�� �F�H�U�F�H�W�D�U�H���� �D�� �X�Q�R�U�� �S�U�R�L�H�F�W�H-pilot, de 
a�Q�Y�H�U�J�X�U���� �H�W�F���� �,�V�W�R�U�L�R�J�U�D�I�X�O���� �O�H�[�L�F�R�J�U�D�I�X�O�� �Q�X�� �P�D�L�� �O�X�F�U�H�D�]���� �v�Q�� �V�R�O�L�W�D�U���� �F�L�� �v�Q�� �H�F�K�L�S������ �X�]�v�Q�G de 
resursele informaticii.S-�D���G�H�S�����L�W���G�H�P�X�O�W���I�D�]�D���v�Q���F�D�U�H���G�L�F�
�L�R�Q�D�U�H�O�H�����V�S�U�H���H�[�H�P�S�O�X�����v�Q�F�U�H�P�H�Q�H�D�X��
�v�Q���V�D�U�F�R�I�D�J���F�X�Y�L�Q�W�H�� �´�/�H�V���O�H�[�L�F�R�J�U�D�S�K�H�V���W�U�D�Y�D�L�O�O�H�Q�W���X�Q���S�H�X���F�R�P�P�H���O�H�V entomologistes : le mot 
�T�X�¶�L�O�V���p�W�X�G�L�H�Q�W�����F�R�P�P�H���O�H���S�D�S�L�O�O�R�Q���F�O�R�X�p���V�X�U���O�D���S�O�D�Q�F�K�H�����H�V�W���S�O�X�V���I�D�F�L�O�H���j���R�E�V�H�U�Y�H�U���T�X�H���G�D�Q�V���O�D��
�Q�D�W�X�U�H�����P�D�L�V���L�O���Q�H���Y�L�W���S�O�X�V���´9 

�&�R�U�S�X�V�X�U�L�O�H���R�E�
�L�Q�X�W�H���S�U�L�Q���S�U�R�J�U�D�P�H���V�S�H�F�L�D�O�L�]�D�W�H�����+�\�S�H�U�E�D�V�H�����/�R�J�L�F�L�H�O���G�R�F�X�P�H�Q�W�D�L�U�H���H�W��
statistique pour l'�H�[�S�O�R�U�D�W�L�R�Q�� �G�H�V�� �W�H�[�W�H�V���� �S�H�U�P�L�W�� �R�� �P�R�E�L�O�L�W�D�W�H�� ���L�� �R�� �Y�D�U�L�H�W�D�W�H�� �I�X�Q�F�
�L�R�Q�D�O���� �I���U����
                                                             
8 �9�H�]�L�� �+�H�Q�U�L�� �%�p�M�R�L�Q�W����Informatique et lexicographie de corpus : les nouveaux dictionnaires���� �G�D�Q�V�� �´�5�H�Y�X�H��
�I�U�D�Q�o�D�L�V�H�� �G�H�� �O�L�Q�J�X�L�V�W�L�T�X�H�� �D�S�S�O�L�T�X�p�H�´���� ���� ���9�R�O���� �;�,�,������ ������������ �S���� ��-23. https://www.cairn.info/revue-francaise-de-
linguistique-appliquee-2007-1-page-7.html#no1 
9Ibidem. 
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�S�U�H�F�H�G�H�Q�W���D���L�Q�I�R�U�P�D�
�L�H�L�����6�H���S�R�W���I�D�F�H���L�Q�V�W�D�Q�W�D�Q�H�X���W�R�W���I�H�O�X�O���G�H���F�R�Q�H�[�L�X�Q�L���F�X���U�H�D�O�L�W���
�L���F�D�U�H���S�D�U�����O�D��
�v�Q�F�H�S�X�W���� �L�Q�F�R�P�S�D�W�L�E�L�O�H���� �'�D�F���� �D�U�� �I�L�� �V���� �Q�H�� �U�H�I�H�U�L�P�� �O�D�� �O�H�[�L�F�R�J�U�D�I�L�D�� �v�Q�
�H�O�H�D�V���� �v�Q�� �V�H�Q�V �F�O�D�V�L�F���� �´Le 
�F�R�U�S�X�V���S�H�U�P�H�W���G�H���P�H�W�W�U�H���H�Q���O�X�P�L�q�U�H���W�R�X�W�H�V���O�H�V���D�I�I�L�Q�L�W�p�V���T�X�¶�R�Q���S�H�X�W���D�S�S�H�O�H�U���© cooccurrences �ª��
�D�X���V�H�Q�V���O�D�U�J�H�����G�H�S�X�L�V���O�H�V���P�R�W�V���F�R�P�S�R�V�p�V���M�X�V�T�X�¶�D�X�[���V�\�Q�W�D�J�P�H�V���S�O�X�V���R�X���P�R�L�Q�V���L�G�L�R�P�D�W�L�T�X�H�V���H�Q��
�S�D�V�V�D�Q�W���S�D�U���O�H�V���O�R�F�X�W�L�R�Q�V�����O�H�V���H�[�S�U�H�V�V�L�R�Q�V�����O�H�V���S�K�U�D�V�p�R�O�R�J�L�V�P�H�V�����O�H�V���F�R�O�O�R�F�D�W�L�R�Q�V�����T�X�L���Q�¶�p�W�D�L�H�Q�W��
�W�U�D�L�W�p�H�V�� �D�X�S�D�U�D�Y�D�Q�W���T�X�¶�D�X�� �K�D�V�D�U�G�� �G�H�� �O�¶�L�Q�V�S�L�U�D�W�L�R�Q�� �G�X�� �O�H�[�L�F�R�J�U�D�S�K�H���� �,�O�� �S�H�U�P�H�W���D�X�V�V�L�� �G�¶�H�[�S�O�R�U�H�U��
�O�H�V���U�H�O�D�W�L�R�Q�V���H�Q�W�U�H���F�H�W���H�Q�Y�L�U�R�Q�Q�H�P�H�Q�W���V�\�Q�W�D�J�P�D�W�L�T�X�H���H�W���O�H���V�H�Q�V���G�H�V���X�Q�L�W�p�V���T�X�L�� �O�H�V���F�R�P�S�R�V�H�Q�W����
�/�H�� �V�X�M�H�W�� �G�H�� �O�¶�D�U�W�L�F�O�H�� �G�H�� �G�L�F�W�L�R�Q�Q�D�L�U�H�� �W�H�Q�G�� �G�R�Q�F�� �j�� �r�W�U�H�� �Q�R�Q�� �S�O�X�V�� �O�¶�X�Q�L�W�p�� �O�H�[�L�F�D�O�H�� �L�V�R�O�p�H�� �P�D�L�V��
�O�¶�X�Q�L�W�p���O�H�[�L�F�D�O�H���L�Q�V�p�U�p�H���G�D�Q�V���V�H�V���H�Q�Y�L�U�R�Q�Q�H�P�H�Q�W�V���´10 

Istoriografia traducerii, la r�v�Q�G�X�O���H�L�����v���L���V�F�K�L�P�E�����I�D�
�D�����E�H�Q�H�I�L�F�L�L�Q�G�����S�v�Q�����O�D���X�Q���S�X�Q�F�W�����G�H��
�D�F�H�O�H�D���L���L�Q�V�W�U�X�P�H�Q�W�H�� �´�/�D���G�L�V�F�L�S�O�L�Q�H���D���D�X�V�V�L���F�R�P�P�H�Q�F�p���j���V�H���G�R�W�H�U���G�
�L�Q�V�W�U�X�P�H�Q�W�V���G�H���U�H�F�K�H�U�F�K�H������
�D�Q�W�K�R�O�R�J�L�H�V���� �E�L�E�O�L�R�J�U�D�S�K�L�H�V���� �G�L�F�W�L�R�Q�Q�D�L�U�H�V�� �G�H�V�� �W�U�D�G�X�F�W�H�X�U�V���� �U�p�S�H�U�W�R�L�U�H�� �G�H�V�� �K�L�V�W�R�U�L�H�Q�V�� �G�H�� �O�D��
traduction, �H�W�F���� �,�O�� �H�[�L�V�W�H�� �G�p�M�j�� �X�Q�H�� �H�Q�F�\�F�O�R�S�p�G�L�H�� �G�H�� �O�D�� �W�U�D�G�X�F�W�L�R�Q�� �S�R�X�U�� �O�H�� �F�K�L�Q�R�L�V�� �H�W�� �O�
�D�Q�J�O�D�L�V��
(Chan Sin-�:�D�L���H�W���3�R�O�O�D�U�G�����������������H�W���S�D�V���P�R�L�Q�V���G�H���W�U�R�L�V���D�X�W�U�H�V���H�Q�F�\�F�O�R�S�p�G�L�H�V���H�Q���F�K�D�Q�W�L�H�U�����'�D�Q�V��
�F�K�D�F�X�Q�H�� �G�
�H�O�O�H�V���� �O�H�� �Y�R�O�H�W���K�L�V�W�R�L�U�H�� �R�F�F�X�S�H�� �X�Q�H�� �S�O�D�F�H�� �Q�R�Q�� �Q�p�J�O�L�J�H�D�E�O�H���� �2�Q�� �F�R�Q�V�W�D�We que, depuis 
�O�H�V���D�Q�Q�p�H�V���������������O�H���U�\�W�K�P�H���G�H�V���S�X�E�O�L�F�D�W�L�R�Q�V���j���F�D�U�D�F�W�q�U�H���K�L�V�W�R�U�L�T�X�H���Y�D���V�
�D�F�F�p�O�p�U�D�Q�W���´11 (Delisle : 
1997, 25) 

�,�G�H�Q�W�L�I�L�F�D�U�H�D���S�U�H�V�X�S�X�Q�H�����v�Q���F�D�]�X�O���O�H�[�L�F�R�J�U�D�I�L�H�L���O�L�W�H�U�D�U�H�����D�O�H�J�H�U�H�D���X�Q�R�U���W�H�[�W�H���H�W�D�O�R�Q���F�D�U�H��
�Y�R�U�� �L�Q�W�U�D���� �P�D�L�� �D�S�R�L���� �v�Q�� �G�H�P�H�U�V�X�O�� �O�H�[�L�F�R�J�U�D�I�L�F���� �D�G�L�F���� �Y�R�U�� �F�R�Q�V�W�L�W�X�L�� �R�E�L�H�F�W�� �G�H�� �V�W�X�G�L�X���� �'�L�Q�� �F�H��
�S�H�U�V�S�H�F�W�L�Y���"�� �/�H�[�L�F�D�O������ �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G���� �2�E�V�H�U�Y�D�U�H�D�� �P�R�G�X�O�X�L�� �v�Q�� �F�D�U�H�� �X�Q�� �D�X�W�R�U���� �V�S�U�H�� �H�[�H�P�S�O�X����
�X�W�L�O�L�]�H�D�]���� �X�Q�� �D�Q�X�P�L�W�� �W�L�S�� �G�H�� �O�H�[�L�F���� �,�G�H�Q�W�L�I�L�F�D�U�H�D�� �D�F�H�V�W�X�L�� �O�H�[�L�F�� �v�O�� �V�L�W�X�H�D�]���� �v�Q�W�U-�R�� �S�D�U�D�G�L�J�P���� �G�H��
�D�X�W�R�U�L�� �D�I�L�Q�L�� �V�D�X�� �v�Q�W�U-o �D�Q�X�P�L�W���� �S�H�U�L�R�D�G���� �G�L�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �O�L�W�H�U�D�U�H���� �G�D�F���� �H�� �Y�R�U�E�D��
�G�H���X�Q���D�X�W�R�U���U�R�P�k�Q�� 

�$�� �F�H�U�F�H�W�D�� �H�[�L�V�W�H�Q�
�D�� �W�U�D�G�X�F�H�U�L�O�R�U�� ���L�� �D�� �H�I�H�F�W�X�O�X�L�� �S�H�� �F�D�U�H�� �D�F�H�V�W�H�D�� �O-au avut asupra 
�S�U�R�G�X�F�H�U�L�L�� �G�H�� �O�L�W�H�U�D�W�X�U������ �O�D�� �X�Q�� �P�R�P�H�Q�W�� �G�D�W���� �v�Q�V�H�D�P�Q���� �D�� �W�H�� �V�L�W�X�D�� �v�Q�� �L�V�W�R�U�L�D�� �X�Q�H�L�� �F�X�O�W�X�U�L�� ���L�� �v�Q��
gradul ei de aderare la un model deja existent, modelul occidental. Pentru noi, modelul 
�H�X�U�R�S�H�D�Q�����I�U�D�Q�F�H�]�����P�D�L���F�X���V�H�D�P���� 

�&�R�Q�Y�H�U�J�H�Q�
�D���G�L�Q�W�U�H���F�H�U�F�H�W���U�L���F�D�U�H���D�S�D�U�
�L�Q���X�Q�R�U���G�R�P�H�Q�L�L���G�L�I�H�U�L�W�H���Y�L�Q�H���G�H���O�D���V�L�Q�H�����S�H�Q�W�U�X��
�F�����H�[�L�V�W�������S�H�V�W�H���W�R�W�����v�Q�� �V�H�F�R�O�X�O�� �;�;�,�����R �Q�H�Y�R�L�H���X�Q�D�Q�L�P�����G�H���D���G�H�V�F�R�S�H�U�L�� �L�Q�V�W�U�X�P�H�Q�W�H���S�H�U�W�L�Q�H�Q�W�H��
�G�H�� �O�X�F�U�X���� �X�Q�L�Y�H�U�V�D�O�H���� �W�U�D�Q�V�I�H�U�D�E�L�O�H�� �G�H�� �O�D�� �X�Q�� �G�R�P�H�Q�L�X�� �O�D�� �D�O�W�X�O���� �F�D�S�D�E�L�O�H�� �V���� �L�G�H�Q�W�L�I�L�F�H�� ���L�� �V����
compare materialele identificate. Similitudinile sunt multiple. Identificarea acestor 
�V�L�P�L�O�L�W�X�G�L�Q�L���W�U�D�V�H�D�]�����R���K�D�U�W�����D���F�H�U�F�H�W���U�L�O�R�U���F�D�U�H���Q�X���Y�L�]�H�D�]�����G�R�D�U���X�Q���W�H�U�L�W�R�U�L�X�����F�L���G�R�X�����V�D�X���F�K�L�D�U��
mai multe. C�v�P�S�X�U�L�O�H�� ���W�L�L�Q�
�L�I�L�F�H�� �L�Q�Y�H�V�W�L�J�D�W�H�� �Q�X�� �V�X�Q�W�� �V�W�U���L�Q�H�� �X�Q�H�O�H�� �G�H�� �D�O�W�H�O�H���� �'�D�F���� �Q�H�� �U�H�I�H�U�L�P��
�G�R�D�U���O�D���F�H�O�H���G�R�X�����S�H���F�D�U�H���O�H-�D�P�� �D�O�H�V���F�D���S�U�H�W�H�[�W���D�O�� �D�F�H�V�W�H�L�� �O�X�F�U���U�L�����X�Q�D���G�L�Q�W�U�H���F�R�Q�H�[�L�X�Q�L �H���G�D�W����
chiar de posibilitatea traducerii corpusului de texte literare care au constituit obiectul de 
�F�H�U�F�H�W�D�U�H�� �S�U�H�G�L�O�H�F�W�� �S�H�Q�W�U�X�� �O�H�[�L�F�R�J�U�D�I���� �,�G�H�Q�W�L�I�L�F���P�� �F�D�U�H�� �V�X�Q�W�� �D�F�H�O�H�� �W�U�D�G�X�F�H�U�L���� �U�H�D�O�L�]�D�W�H�� �v�Q�� �F�H��
�O�L�P�E�L���� �v�Q�� �F�H�� �D�Q�L���� �G�H�� �F���W�U�H�� �F�L�Q�H���� �'�D�F���� �D�Y�H�P�� �G�H�M�D�� �G�L�F�
�L�R�Q�D�U�H�� �F�D�U�H�� �L�Q�Y�H�Q�W�D�U�L�D�]���� �O�H�[�L�F�X�O�� �D�F�H�O�R�U��
�W�H�[�W�H�����Q�H���Y�D���I�L���U�H�O�D�W�L�Y���X���R�U���V�����F�R�P�S�D�U���P���G�L�I�H�U�L�W�H�O�H���W�L�S�X�U�L���G�H���W�U�D�G�X�F�H�U�H���G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���O�H�[�L�F�X�O�X�L��
utilizat de scriitorul respectiv.  

�,�V�W�R�U�L�R�J�U�D�I�L�D�� �W�U�D�G�X�F�H�U�L�L���� �D�G�L�F���� �v�Q�U�H�J�L�V�W�U�D�U�H�D�� �W�X�W�X�U�R�U�� �W�U�D�G�X�F�H�U�L�O�R�U�� �H�I�H�F�W�X�D�W�H�� �G�H-a lungul 
ti�P�S�X�O�X�L�� �G�L�Q�� �R�S�H�U�D�� �X�Q�X�L�� �V�F�U�L�L�W�R�U���� �Y�D�� �I�L�� �X�W�L�O������ �D�W�X�Q�F�L�� �F�v�Q�G �v�Q�F�H�U�F���P�� �V���� �S�U�L�Y�L�P�� �F�R�P�S�D�U�D�W�L�Y���� �V����
�Y�H�G�H�P�� �F�D�U�H���W�U�D�G�X�F�H�U�H���H�V�W�H�� �P�D�L���R�I�H�U�W�D�Q�W���� �O�H�[�L�F�D�O�����L���V�W�L�O�L�V�W�L�F�� �Y�R�U�E�L�Q�G���� �P�R�G�X�O�� �v�Q���F�D�U�H���X�Q���D�Q�X�P�L�W��
text a fost tradus, care dintre traducerile realizate este mai apropiat���� �G�H�� �P�R�G�X�O�� �S�U�H�G�L�O�H�F�W�� �G�H��
�U�H�F�H�S�W�D�U�H���G�L�Q���V�H�F�R�O�X�O�� �v�Q���F�D�U�H���W�U���L�P���� �Q�H���F�R�Q�G�X�F�H�� �v�Q�V�S�U�H�� �L�G�H�Q�W�L�I�L�F�D�U�H�D���W�X�W�X�U�R�U���V�W�X�G�L�L�O�R�U���G�H�G�L�F�D�W�H��
acestora.  

                                                             
10Ibidem. 
11 Jean Delisle,, �5�p�I�O�H�[�L�R�Q�V���V�X�U���O�
�K�L�V�W�R�U�L�R�J�U�D�S�K�L�H���G�H���O�D���W�U�D�G�X�F�W�L�R�Q���H�W���V�H�V���H�[�L�J�H�Q�F�H�V���V�F�L�H�Q�W�L�I�L�T�X�H�V, in �e�T�X�L�Y�D�O�H�Q�F�H�V, 
26e �D�Q�Q�p�H-�Q�ƒ�� ; 27e �D�Q�Q�p�H-�Q�ƒ�������������������S���������� 
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�,�V�W�R�U�L�R�J�U�D�I�L�D�� �W�U�D�G�X�F�H�U�L�O�R�U�� �P���� �D�M�X�W���� �V���� �Y���G���� �S�U�L�Q�W�U�H�� �D�O�W�H�O�H���� �F�X�P�� �D�� �H�Y�R�O�X�D�W�� �I�H�Q�R�P�H�Q�X�O��
�U�H�F�H�S�W���U�L�L���W�H�[�W�X�O�X�L���O�L�W�H�U�D�U�����$�F�H�V�W���D�V�S�H�F�W �L�Q�W�U�����v�Q���I�H�Q�R�P�H�Q�X�O���P�D�L���O�D�U�J���D�O���W�U�D�Q�V�F�X�O�W�X�U�D�O�L�W���0�L�L, care, 
�F�X�P�� �v�L�� �V�S�X�Q�H�� ���L�� �Q�X�P�H�O�H���� �G�H�S�����H���W�H�� �L�Q�W�H�U�H�V�X�O�� �V�W�U�L�F�W�� �Q�D�
�L�R�Q�D�O���� �G�H�� �D�U�K�L�Y�D�U�H�� ���L�� �G�H�� �L�Q�W�U�D�U�H�� �v�Q��
patrimoniu a textelor clasice, a autorilor-canon, angaj�v�Q�Gu-�V�H�� �v�Q�� �W�U�D�V�D�U�H�D�� �X�Q�H�L���U�H�0�H�O�H��
�L�Q�I�R�U�P�D�0�L�R�Q�D�O�H, apte �V���� �L�Q�G�L�F�H�� �F�O�D�U�� ���L�� �D�X�W�R�P�D�W�� �X�Q�G�H�� �S�R�W�� �I�L�� �J���V�L�W�H�� �D�F�H�O�H�� �G�D�W�H�� �Q�H�F�H�V�D�U�H�� �v�Q��
conturarea profilului unui scriitor sau a unei tipologii de texte. 

 
�%�L�E�O�L�R�W�H�F�L�O�H���Q�D�
�L�R�Q�D�O�H�����L�Q�V�W�U�X�P�H�Q�W�H�O�H���G�L�J�L�W�D�O�L�]���U�L�L�����L���U�H�
�H�D�X�D���Q�X�P�H�U�L�F�����X�Q�L�Y�H�U�V�D�O�� 

�´�*�v�Q�G�L�U�H�D�� �v�Q�� �W�H�U�P�H�Q�L�� �G�H�� �U�H�
�H�D�� �H�V�W�H�� �K�R�W���U�v�W���� �V���� �L�Q�Y�D�G�H�]�H�� �W�R�D�W�H�� �G�R�P�H�Q�L�L�O�H�� �D�F�W�L�Y�L�W���
�L�O�R�U��
�X�P�D�Q�H�����L���P�D�M�R�U�L�W�D�W�H�D���U�D�P�X�U�L�O�R�U���J�v�Q�Girii umane. Este mai mult de�F�v�W���R���D�O�W�����S�H�U�V�S�H�F�W�L�Y�����X�W�L�O�����V�D�X��
�X�Q�� �P�L�M�O�R�F���� �5�H�
�H�O�H�O�H�� �V�X�Q�W���� �S�U�L�Q�� �Q�D�W�X�U�D�� �O�R�U���� �P�D�W�H�U�L�D�O�X�O�� �G�H�� �E�D�]���� �D�O�� �P�D�M�R�U�L�W���
�L�L�� �V�L�V�W�H�P�H�O�R�U��
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Biblioteca numeric�����)�U�D�Q�
�D-�3�R�O�R�Q�L�D�������%�L�E�O�L�R�W�H�F�D���I�U�D�Q�F�R�I�R�Q�����Q�X�P�H�U�L�F�������(�X�U�R�S�H�D�Q�D���&�R�O�O�H�F�W�L�R�Q�V��
�F�X�� �S�H�V�W�H�� ������ �G�H�� �P�L�O�L�R�D�Q�H�� �G�H�� �U�H�V�X�U�V�H�� �Q�X�P�H�U�L�F�H���� �S�H�� �F�D�O�H�� �G�H�� �D�� �I�L�� �v�Q�� �F�R�Q�W�L�Q�X�X�� �D�O�L�P�H�Q�W�D�W�H����
�V�X�V�F�H�S�W�L�E�L�O�H���G�H���D���F�U�H�D���F�R�Q�H�[�L�X�Q�L���F�X���P�L�L���G�H���L�Q�V�W�L�W�X�
�L�L���G�L�Q���W�R�D�W�����(�X�U�R�S�D�����E�L�E�O�L�R�W�H�F�L�����D�U�K�L�Y�H�����P�X�]�H�H��
etc. De asemenea, �%�L�E�O�L�R�W�H�F�D�� �Q�X�P�H�U�L�F���� �P�R�Q�G�L�D�O�� ���:�'�/���� �F�D�U�H�� �V�W�R�F�K�H�D�]���� �]�H�F�L�� �G�H�� �P�L�L�� �G�H��
�G�R�F�X�P�H�Q�W�H�����G�L�Q���F�L�Q�F�L���F�R�Q�W�L�Q�H�Q�W�H�����L���U�D�S�R�U�W�D�W�H���O�D�����D�S�W�H���O�L�P�E�L���� 

�Ì�Q���D�F�H�V�W���V�H�Q�V�����%�L�E�O�L�R�W�H�F�D���1�D�0�L�R�Q�D�O�����D���5�R�P�k�Q�L�H�L���H�V�W�H���F�R�Q�H�F�W�D�W�����O�D���I�H�Q�R�P�H�Q�X�O���X�Q�L�Y�H�U�V�D�O����
�D�V�W�I�H�O�� �F���� �Y�R�P�� �U�H�J���V�L���� �S�U�L�Q�W�U�H�� �F�R�O�H�F�
�L�L�O�H�� �H�[�S�X�V�H�� �v�Q��Europeana, cele extrem de valoroase ale 
�X�Q�R�U�� �U�H�Y�L�V�W�H���� �������� �G�H�� �R�F�X�U�H�Q�
�H�����S�v�Q���� �D�F�X�P���� �G�H�� �O�D�� �V�I�v�U��itul secolului al XIX-�O�H�D���� �v�Q�F�H�S�X�W�X�O��
secolului al XX-�O�H�D�� ���´�&�R�Q�Y�R�U�E�L�U�L�� �O�L�W�H�U�D�U�H�´���� �´�5�H�D�O�L�W�D�W�H�D�� �L�O�X�V�W�U�D�W���´���� �´�*�D�]�H�W�D�� �7�U�D�Q�V�L�O�Y�D�Q�L�H�L�´����
�´�9�L�D�
�D���U�R�P�k�Q�H�D�V�F���´���H�W�F�������� 

�%�L�E�O�L�R�W�H�F�D�� �G�L�J�L�W�D�O���� �Q�D�0�L�R�Q�D�O�� �D�� �5�R�P�k�Q�L�H�L�� ���%�'�1�5������ �D�V�H�P�H�Q�H�D�� �%�1�)���� �G�H�I�D�O�F�K�H�D�]������ �S�H��
�F�R�O�H�F�
�L�L�����D�U�E�R�U�H�V�F�H�Q�W�����G�R�F�X�P�H�Q�W�H�O�H�����G�X�S�����W�L�S�D�U�X�O�����$�U�K�L�Y�D���L�V�W�R�U�L�F���������������������&�D�U�W�H���V�W�U���L�Q�����Y�H�F�K�H�����L��
�E�L�E�O�L�R�I�L�O���� ���������������� �)�R�W�R�J�U�D�I�L�L�� ���������������� �0�D�Q�X�V�F�U�L�V�H�� �������������� �5�R�P�k�Q�L�D�� �v�Q�� �3�U�L�P�X�O�� �5���]�E�R�L�� �0�R�Q�G�L�D�O��
�������������� �%�L�E�O�L�R�W�H�F�D�� �%�D�W�W�K�\�D�Q�H�X�P�� �������������� �&�D�U�W�R�J�U�D�I�L�H�� ������������ �*�U�D�I�L�F���� �������������� �3�D�U�W�L�W�X�U�L�� ��������������
�6���S�W���P�v�Q�D�� �Y�R�O�X�Q�W�D�U�L�D�W�X�O�X�L�� �2�5�$�1�*�(�� �������������� �&�D�U�W�H�� �U�R�P�k�Q�H�D�V�F���� �Y�H�F�K�H�� ���L�� �E�L�E�O�L�R�I�L�O���� ��������������
�(�[�S�R�]�L�
�L�L�� �Y�L�U�W�X�D�O�H�� �������������� �,�Q�F�X�Q�D�E�X�O�H�� �������������� �3�H�U�L�R�G�L�F�H�� �U�R�P�k�Q�H���W�L�� �Y�H�F�K�L�� �������������� �6���� �]�L�F�H�P�� �F���� �S�H��
noi ne-�D�U�� �L�Q�W�H�U�H�V�D�� �X�O�W�L�P�D�� �V�H�F�
�L�X�Q�H���� �&�H�� �J���V�L�P�� �D�F�R�O�R�"�� �7�U�H�L�� �V�H�F�
�L�X�Q�L����Anuare. Almanahuri. 
Calendare (267), Reviste ���������������L��Ziare (35).  

�$���D�G�D�U���� �E�L�E�O�L�R�W�H�F�L�O�H�� �Q�D�
�L�R�Q�D�O�H���� �E�L�E�O�L�R�W�H�F�L�O�H-�P�D�W�F���� �V�X�Q�W�� �S�U�L�P�H�O�H�� �F�D�U�H�� �Y�R�U�� �R�U�G�R�Q�D��
materia�O�H�O�H�� �H�[�L�V�W�H�Q�W�H�� ���W�U�D�G�X�F�H�U�L�O�H���� �G�L�V�F�X�U�V�X�O�� �W�U�D�G�X�F�W�L�Y�� ���L�� �E�L�R�J�U�D�I�L�D�� �W�U�D�G�X�F���W�R�U�X�O�X�L���� �V�X�E�� �D�F�H�H�D���L��
�W�L�W�X�O�D�W�X�U������ �v�Q�� �F�D�W�D�O�R�D�J�H���� �v�Q�� �I�R�Q�G�X�U�L�� �Y�L�]�L�E�L�O�H�� �G�H�� �F�D�U�W�H���� �X���R�U�� �G�H�� �O�R�F�D�O�L�]�D�W�� �v�Q�� �H�U�D�� �G�L�J�L�W�D�O�L�]���U�L�L����
�&�D�U�D�F�W�H�U�X�O�� �L�V�W�R�U�L�F�� �D�O�� �G�R�F�X�P�H�Q�W�H�O�R�U�� �D�U�K�L�Y�D�W�H�� �I�D�Y�R�U�L�]�H�D�]���� ���L�� �S�U�L�Y�L�O�H�J�L�D�]���� �D�F�H�D�V�W���� �F�R�P�X�Q�L�X�Q�H��
�F�D�W�H�J�R�U�L�D�O������ 

 
 

�6���� �7�U�D�S�R�Q�W�L�� �V�D�X�� �X�Q�G�H�� �D�M�X�Q�J�H�P�� �F�X�� �F�H�U�F�H�W�D�U�H�D�� �G�D�F���� �X�U�P���P�� �G�R�D�U�� �R�� �F�D�O�H�� �G�L�Q�� �V�L�V�W�H�P�X�O��
complex al  lexicografiei literare/istoriografiei traducerii 
 

�6�W�X�G�L�X���G�H���F�D�]�����1�H���S�U�R�S�X�Q�H�P���V�����P�H�U�J�H�P���O�D���X�Q�X�O���G�L�Q�W�U�H���Q�X�P�H�U�H�O�H���G�L�J�L�W�D�O�L�]�D�W�H���D�O���U�Hvistei 
�D�U�J�K�H�]�L�H�Q�H���O�L�O�O�L�S�X�W�D�Q�H�����G�H���������G�H���S�D�J�L�Q�L�����´�%�L�O�H�W�H���G�H���S�D�S�D�J�D�O�´�����1�U�����������G�H���&�U���F�L�X�Q�����������������9�R�O�����,�,�,����
�O�D���S���������������X�Q�G�H���W�D�E�O�H�W�D���H�V�W�H���L�Q�W�L�W�X�O�D�W����Traducerile ���L���H���V�H�P�Q�D�W�����G�H���6�����7�U�D�S�R�Q�W�L�����&���X�W�D�U�H�D���G�H�V�S�U�H��
�W�U�D�G�X�F�H�U�H�� �Q�H�� �G�L�U�H�F�
�L�R�Q�H�D�]������ �v�Q�� �P�R�G�� �Q�H�D���W�H�S�W�D�W���� �V�S�U�H�� �$�U�Jhezi care semna, adesea, sub 
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�S�V�H�X�G�R�Q�L�P�����,�Q�W�H�U�H�V�D�Q�W�����R�S�U�L�U�H�� �O�D���´�%�L�O�H�W�H�O�H���G�H���S�D�S�D�J�D�O�´�����S�H�Q�W�U�X���F�����Q�H�����S�D�U�F�������R�E�O�L�J�������V���� �I�R�U���P��
�P�D�L�� �D�W�H�Q�W���� �F���X�W�v�Q�G sub �F�vte nume a semnat, de-a lungul vremii, Tudor Arghezi. Multe dintre 
acestea sunt notorii, altele, pe care le d�H�V�F�R�S�H�U�L�P�� �D�F�X�P���� �S�U�L�Q�� �P���U�X�Q�W�D�L�H�O�H�� �S�U�H�V�H�L�� �L�Q�W�H�U�E�H�O�L�F�H����
�Q�H���F�R�Q�G�X�F���v�Q�V�S�U�H���D�O�W�H���F���U�
�L�����G�L�F�
�L�R�Q�D�U�H�����L���V�W�X�G�L�L���� 

�6���� �7�U�D�S�R�Q�W�L���� �Q�X�P�H�� �F�X�� �V�R�Q�R�U�L�W�D�W�H�� �L�W�D�O�L�H�Q�H�D�V�F������ �V�H�� �V�X�E�v�Q�
�H�O�H�J�H���� �H�V�W�H�� �X�Q�X�O�� �G�L�Q�W�U�H��
pseudonimele13 �D�U�J�K�H�]�L�H�Q�H�����3�U�H�V�X�S�X�Q�H�P���F�����Q�X�� �Q�H���D�P�L�Q�W�L�P���D�F�H�V�W���D�V�S�H�F�W�����Y�U�H�P �V�����D�I�O���P���D�F�H�V�W��
�O�X�F�U�X���� �V���� �Q�H�� �L�Q�I�R�U�P���P�� �D�V�X�S�U�D�� �F�L�U�F�X�O�D�
�L�H�L�� ���L�� �D�W�U�L�E�X�L�U�L�L�� �O�X�L�� �S�H�U�W�L�Q�H�Q�W�H���� �v�Q�� �S�U�H�V�D�� �D�F�H�O�X�L�� �W�L�P�S����
�0�H�U�J�H�P�� �O�D���%�'�1�5�� ���L�����F�X���U���E�G�D�U�H�����G���P���S�H�V�W�H���6�����7�U�D�S�R�Q�W�L�����'�D�U�� �P�D�L���D�I�O���P�� ���L���D�O�W�H�� �O�X�F�U�X�U�L�����6�S�U�H��
�H�[�H�P�S�O�X���� �F�X�P�� �V�H�� �U�D�S�R�U�W�D�� �G�X�P�Q�H�D�O�X�L�� �O�D�� �W�U�D�G�X�F�H�U�L�O�H�� �´�G�X�S���� �X�U�H�F�K�H�´���� �O�D�� �v�Q�Y���
�D�U�H�D�� �X�Q�H�L�� �O�L�P�E�L��
�V�W�U���L�Q�H�� �v�Q�� �S�D�V�� �D�O�H�U�W���� �K�H�L�U�X�S�L�V�W�L�F���� �F�X�P�� �V�H�� �U�D�S�R�U�W�D�� �O�D�� �S�L�H�V�H�O�H�� �G�H�� �W�H�D�W�U�X�� ���L�� �O�D�� �W�U�D�G�X�F�H�U�H�D�� �D�F�H�V�W�R�U�D��
etc..  

Conform DEX 2009, �V�W�U�D�S�R�Q�W�L�Q������14�����D�O�W���S�V�H�X�G�R�Q�L�P���X�W�L�O�L�]�D�W���G�H���S�R�H�W�����v�Q���W�D�Q�J�H�Q�
�����F�X���F�H�O��
pe care tocmai l-�D�P���P�H�Q�
�L�R�Q�D�W�����v�Q�V�H�D�P�Q�����´�V�F�D�X�Q���U�D�E�D�W�D�E�L�O���I���U�����V�S���W�D�U�´�����$�O�W�H���S�V�H�X�G�R�Q�L�P�H���F�D�U�H��
s�W�v�U�Q�H�V�F���D�P�X�]�D�P�H�Q�W�X�O���G�R�D�U���S�U�L�Q���U�R�V�W�L�U�H�����L�� �V�X�Q�W���D�G�H�F�Y�D�W�H���S�U�R�I�L�O�X�O�X�L���U�H�Y�L�V�W�H�L��Bilete de papagal, 
�V�X�Q�W���� �&�R�F�y���� �&�R�F�R�� �%�L�V�H�U�L�F�D���X�O���� �5�H�S-�5�H�S���� �3�D�S�D�J�D�O�X�O�� �5�R���X���� �3�D�S�D�J�D�O�X�O�� �D�O�E�D�V�W�U�X���� �3�D�S�D�J�D�O�X�O��
Portocaliu, Papagalul Verde etc. 

�%�&�8�� �´�0�L�K�D�L�� �(�P�L�Q�H�V�F�X�´�� �,�D���L�� �F�R�Q�V�H�P�Q�H�D�]���� ���L�U�X�O�� �D�F�H�V�W�R�U�� �Q�R�V�W�L�P�H���� ���R�F�D�Q�W�H���� �X�Q�H�R�U�L����
pseudonime argheziene, lu�v�Q�G �F�D���V�X�U�V�H�����F�D�U�H���D�S�D�U�� �Q�R�W�D�W�H���F�O�D�U���S�H�� �I�L���D�� �O�D���R���F�D�U�W�H���D�U�J�K�H�]�L�D�Q�������(��
vorba de Mircea Zaciu, �'�L�F�0�L�R�Q�D�U�X�O�� �V�F�U�L�L�W�R�U�L�O�R�U�� �U�R�P�k�Q�L���� ���� �Y�R�O���� ���%�X�F�X�U�H��ti, 1995-������������ ���L��
Mihail Straje, �'�L�F�0�L�R�Q�D�U���G�H���S�V�H�X�G�R�Q�L�P�H�����%�X�F�X�U�H���W�L������������������ 

�Ì�Q���7�U�p�V�R�U�� �G�H�� �O�D�� �/�D�Q�J�X�H�� �)�U�D�Q�o�D�L�V�H�� �L�Q�I�R�U�P�D�W�L�V�p (TLFi)15 �V�H�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �H�[�L�V�W�H�Q�
�D��
acestui cu�Y�v�Q�W���� �v�Q�� �I�U�D�Q�F�H�]������ �v�Q�F���� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,-�O�H�D���� �Ì�Q�� ������������ �H�[�L�V�W�D���� �v�Q�� �O�L�P�E�D�� �I�U�D�Q�F�H�]������
varianta extrapontin�����F�X���V�H�Q�V�X�O���´�V�D�O�W�H�D�����S�H���X�Q���Y�D�S�R�U���´�����0�D�L���W�v�U�]�L�X�����v�Q���������������H�V�W�H���F�R�Q�V�H�P�Q�D�W�����F�X��
schimbare de sens, termenul estrapontin �´�K�D�P�D�F�´�����Ì�Q���������������D�S�D�U�H���Y�D�U�L�D�Q�W�D���G�H�S�U�H�I�L�[�D�W�������F�D�U�H���V�H��
�S���V�W�U�H�D�]�������L���D�]�L����strapontin�����G�D�U���F�X���V�H�Q�V�X�O���G�H���´�K�D�P�D�F�´����Hamacul (< fr. hamac16) este un obiect 
�D�S���U�X�W���v�Q���,�Q�V�X�O�H�O�H���&�D�U�D�L�E�H�����L���D�G�X�V���v�Q���(�X�U�R�S�D���G�H���&�U�L�V�W�R�I�R�U���&�R�O�X�P�E���� 

�&�R�Q�I�H�F�
�L�R�Q�D�W�H���G�L�Q���S�v�Q�]�������H�U�D�X���P�R�Q�W�D�W�H���S�H���S�X�Q�
�L�O�H���Q�D�Y�H�O�R�U���G�H���U���]�E�R�L���V�D�X�����P�D�L���U�H�F�H�Q�W�����v�Q��
�Q�D�Y�H�O�H���V�S�D�
�L�D�O�H�����Y�H�]�L���P�R�G�X�O�X�O�� �O�X�Q�D�U���$�S�R�O�O�R�������Ì�Q���S�D�U�D�O�H�O�����O�D���������������F�X�Y�vntul strapontin �G�H�]�Y�R�O�W����
�U�H�O�D�
�L�D���G�H���R�P�R�Q�L�P�L�H�����v�Q�U�H�J�L�V�W�U�v�Q�G ���L���V�H�P�D�Q�W�L�V�P�X�O���´�V�F���X�Q�H�O���F�D�U�H���V�H���S�X�Q�H���v�Q���I�D�
�D���V�D�X���O�D���X���D���X�Q�H�L��
�W�U���V�X�U�L�´�����'�H-�D�E�L�D���v�Q���������������D�S�D�U�H���F�X���V�H�Q�V�X�O���I�R�O�R�V�L�W�����L���D�]�L���´�V�F�D�X�Q���V�X�S�O�L�P�H�Q�W�D�U���v�Q�W�U-�X�Q���W�H�D�W�U�X�´�����1�R�L��
l-�D�P�� �v�P�S�U�X�P�X�W�D�W�� �V�X�E�� �I�R�U�P�D���V�W�U�D�S�R�Q�W�L�Q��, cu varianta strapontin���� �G�L�Q�� �I�U�D�Q�F�H�]���� ������ �I�U����
strapontin������ �X�Q�G�H�� �H�V�W�H�� �v�P�S�U�X�P�X�W�� �G�L�Q�� �L�W�D�O�L�H�Q�H�V�F�X�O��strapuntino���� �F�X�� �G�R�X���� �V�H�Q�V�X�U�L���� �´�V�D�O�W�H�D�� �G�H��
�P�D�U�L�Q�D�U�´�� ���L�� �´�v�Q�
�H�S���W�X�U������ �L�Q�M�H�F�
�L�H�´���� �Y�D�U�L�D�Q�W���� �S�U�H�I�L�[�D�W���� �D�� �O�X�L��trapuntino (< it. trapunto, part. 
trecut de la trapuntare �´�D�� �v�Q�
�H�S�D �F�X�� �D�F�X�O�´�� ���� �O�D�W���� �
extrapungere (= transpungere �´�D�� �v�Q�
�H�S�D���� �D��
�I�D�F�H���R���L�Q�M�H�F�
�L�H�´�����´�V�D�O�W�H�D�����K�D�P�D�F���S�H���X�Q���Y�D�S�R�U�´������ 
 

                                                             
13 �9�H�]�L�����S�H�Q�W�U�X���V�X�L�W�D���G�H���S�V�H�X�G�R�Q�L�P�H���D�U�J�K�H�]�L�H�Q�H�������L���0�L�K�D�L�O���6�W�U�D�M�H�����'�L�F�0�L�R�Q�D�U���G�H���S�V�H�X�G�R�Q�L�P�H�����D�O�R�Q�L�P�H�����D�Q�D�J�U�D�P�H����
asteronime, cript�R�Q�L�P�H���D�O�H���V�F�U�L�L�W�R�U�L�O�R�U���.�L���S�X�E�O�L�F�L�.�W�L�O�R�U���U�R�P�k�Q�L�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D�����������������S��������-30. Peste 
�������G�H���S�V�H�X�G�R�Q�L�P�H���F�R�Q�V�H�P�Q�D�W�H�����3�U�L�Q�W�U�H���D�F�H�V�W�H�D�����I�L�J�X�U�H�D�]�������L���6�W�U�D�S�R�Q�W�L�Q�����L���6�����7�U�D�S�R�Q�W�L����Bilete de papagal, 1937-
���������������L���S�U�H�V�F�X�U�W�D�U�H�D���D�F�H�V�W�X�L�D�����6�����7�U�D�S�����W�R�W���v�Q���D�F�H�H�D���L���U�H�Y�L�V�W�����S�D�W�U�R�Q�D�W�����G�H���$�U�J�K�H�]�L�����6�X�Q�W���S�U�L�Q�W�U�H���X�O�W�L�P�H�O�H�����G�D�F�����Q�X��
�F�K�L�D�U���X�O�W�L�P�H�O�H���S�H���F�D�U�H���V�F�U�L�L�W�R�U�X�O���O�H���Y�D���I�R�O�R�V�L�����8�O�W�H�U�L�R�U�����I�L�X�O���S�R�H�W�X�O�X�L�����%�D�U�X�
�X���$�U�J�K�H�]�L�����Y�D���´�v�P�S�U�X�P�X�W�D�´���W�H�U�P�H�Q�X�O���G�H��
�O�D�� �W�D�W���O�� �V���X���� �G�D�U�� �Q�X�� �F�D�� �S�V�H�X�G�R�Q�L�P���� �F�L�� �Y�D�� �D�Y�H�D�� �R�� �U�X�E�U�L�F���� �L�Q�W�L�W�X�O�D�W���� �D�V�W�Iel, Strapontin ���&�U�R�Q�L�F�L�� �W�H�D�W�U�D�O�H������ �v�Q��
�/�X�F�H�D�I���U�X�O, 1-������ ������������ �9�H�]�L�� ���L�� �,�R�D�Q�D�� �3�v�Uvulescu, �Ì�Q�W�R�D�U�F�H�U�H�� �v�Q�� �%�X�F�X�U�H�.�W�L�X�O�� �L�Q�W�H�U�E�H�O�L�F���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D��
Humanitas, 2012.  
14 Vezi �6�7�5�$�3�2�1�7�Ë�1����strapontine, �V���� �I���� �6�F�D�X�Q�� �U�D�E�D�W�D�E�L�O�� �I���U���� �V�S���W�D�U���� �I�L�[�D�W�� �G�H�� �X�Q�� �S�H�U�H�W�H�� �V�D�X�� �G�H�� �Dlt scaun 
�D�O���W�X�U�D�W�����I�R�O�R�V�L�W���v�Q�W�U-�R���V�D�O�����G�H���V�S�H�F�W�D�F�R�O�H�����S�H���F�X�O�R�D�U�X�O���X�Q�X�L���W�U�H�Q�����v�Q���W�U���V�X�U�������v�Q���D�X�W�R�E�X�]���H�W�F�����>���9�D�U�������V�W�U�D�S�R�Q�W�t�Q s. n.] 
�± Din fr. strapontin. 
15Vezi, pentru fr. strapontin: http://stella.atilf.fr/Dendien/scripts/tlfiv5/advanced.exe?8;s=752067675 
16 �&�I���� �7�/�)�L���� �v�Q�� ������������ �H�[�L�V�W�D��amache���� �F�L�W�D�W�� �F�D�� �I�L�L�Q�G�� �X�Q�� �F�X�Y�k�Q�W�� �L�Q�G�L�J�H�Q���� �9�D�U�L�D�Q�W�H�� �I�R�Q�H�W�L�F�H����hamaca (1545), 
hamacque ���������������� �Ì�Q�� ������������ �D�S�D�U�H�� �F�X�� �I�R�U�P�D��hamac���� �v�P�S�U�X�P�X�W�D�W�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �S�R�Y�H�V�W�L�U�L�O�R�U�� �G�H�� �F���O���W�R�U�L�H��
�L�W�D�O�L�H�Q�H���W�L�����6�X�Q�H�W�X�O���O�D�U�L�Q�J�D�O���L�Q�L�
�L�D�O��h- a fost ulterior introdus pentru evitarea omofoniei cu l'amas.  
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Concluzii. Lumenul �L�Q�I�R�U�P�D�
�L�H�L�� �V�L�V�W�H�P�L�F�H�� �v�Q�� �H�U�D�� �G�L�J�L�W�D�O�L�]���U�L�L�� �V�D�X�� �G�H�V�F�K�L�G�H�U�H�D�� �V�S�U�H��
serendipitate 

�'�H�� �F�H�� �D�P�� �U�H�F�X�U�V�� �O�D�� �W�U�H�F�H�U�H�D�� �v�Q�� �U�H�Y�L�V�W���� �D�� �D�F�H�V�W�R�U���V�H�P�Q���W�X�U�L�� �D�W�L�S�L�F�H�� ���L�� �v�Q�� �F�H�� �U�D�S�R�U�W���V-ar 
�D�I�O�D�� �H�O�H���� �O�D�� �R�� �S�U�L�Y�L�U�H�� �P�D�L�� �D�W�H�Q�W������ �F�X�� �O�H�[�L�F�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U���� �R�U�L�� �F�X�� �L�V�W�R�U�L�R�J�U�D�I�L�D�� �W�U�D�G�X�F�H�U�L�L�"�� �Ì�Q��
primul r�v�Q�G�����S�H�Q�W�U�X���D���V�H�P�Q�D�O�D�����L���G�H�V�F�U�L�H���X�Q�D���G�L�Q�W�U�H���I�D�
�H�W�H�O�H���V�X�E���F�D�U�H���I�X�Q�F�
�L�R�Q�H�D�]����marele graf 
al resurselor electronice, �O�D�� �R�U�D�� �D�F�W�X�D�O������ ���L�� �F�X�P�� �F�H�O�H�� �G�R�X���� �I�H�Q�R�P�H�Q�H���� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� ���L�� �D�O��
�W�U�D�G�X�F�H�U�L�L�����D�O�� �O�H�[�L�F�R�J�U�D�I�L�H�L�� �O�L�W�H�U�D�U�H�����L���D�O�� �L�V�W�R�U�L�R�J�U�D�I�L�H�L���W�U�D�G�X�F�H�U�L�L�� �L�Q�W�H�U�I�H�U�H�D�]�������V�X�Q�W���v�Q�U�H�J�L�V�W�U�D�W�H����
�V�W�R�F�D�W�H���� �G�L�J�L�W�D�O�L�]�D�W�H���� �F�X�� �W�R�D�W�H�� �H�O�H�P�H�Q�W�H�O�H�� �v�Q�V�R�
�L�W�R�D�U�H���� �F�U�H�v�Q�G���� �v�Q�� �W�L�P�S�� �U�H�O�D�W�L�Y�� �V�F�X�U�W���� �Fuplarea, 
prin bucle conceptuale, la �F�X�Q�R�D�.�W�H�U�H�� �L�Q�W�H�J�U�D�W�R�D�U�H���� �G�H�� �W�L�S�� �U�H�
�H�D�� �G�L�Q�D�P�L�F������ �F�R�Q�H�F�W�D�W������ �I���U����
�W�L�P�S�L���P�R�U�
�L�����O�D���Q�R�X�W�D�W�H���V�D�X�����S�U�L�Q���H�[�W�H�Q�V�L�H�����O�D���H�O�H�P�H�Q�W�X�O���V�X�U�S�U�L�]�������O�D��serendipitate17.  

�$�� �V�H�� �Y�H�G�H�D���� �S�U�L�Q�� �D�F�H�D�V�W�D���� �G�R�F�X�P�H�Q�W�D�U�H�D�� �P�X�O�W�� �P�D�L�� �U�D�I�L�Q�D�W���� �S�H�� �F�D�U�H�� �R�� �S�U�R�S�X�Q�H�� �D�F�H�D�V�W����
�D�[���� �G�H�� �F�H�U�F�H�W�D�U�H���� �P�X�O�W�� �P�D�L�� �G�H�V�F�K�L�V���� ���L�� �D�U�E�R�U�H�V�F�H�Q�W������ �F�R�Q�V�W�U�X�L�W���� �S�H�� �P�R�G�H�O�� �P�D�W�H�P�D�W�L�F���� �S�H�Q�W�U�X��
�F�������v�Q���U�H�D�O�L�W�D�W�H�����S�U�H�V�X�S�X�Q�H���L�Q�W�H�U�I�H�U�H�Q�
�D���P�D�L���P�X�O�W�R�U���U�X�W�H���G�H���L�Q�I�R�U�P�D�0�L�L. Unele dintre aceste rute, 
�S�H���S�D�U�F�X�U�V�X�O���G�R�F�X�P�H�Q�W���U�L�L�����Y�R�U���I�L�����H���G�H���O�D���V�L�Q�H���v�Q�
�H�O�H�V�����D�E�D�Q�G�R�Q�D�W�H�����v�Q���I�D�Y�R�D�U�H�D���D�O�W�R�U�D�����F�D�U�H���Q�H��
s�W�v�U�Q�H�V�F�����L���Q�H���I�X�U�Q�L�]�H�D�]�����P�D�L���P�X�O�W�����L�Q�I�R�U�P�D�
�L�H���V�D�X���X�Q���D�O�W���I�H�O���G�H���L�Q�I�R�U�P�D�
�L�H�����v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H��
domeniul investigat.  

�6�H���S�D�U�H���F�����/�R�X�L�V���3�D�V�W�H�X�U�����v�Q�������G�H�F�H�P�E�U�L�H���������������F�X���R�F�D�]�L�D���L�Q�D�X�J�X�U���U�L�L���X�Q�H�L���Q�R�L���L�Q�V�W�L�W�X�
�L�L��
�G�H���v�Q�Y���
���P�v�Q�W �V�X�S�H�U�L�R�U�����)�D�F�X�O�W�D�W�H�D���G�H�����W�L�L�Q�
�H���G�L�Q���/�L�O�O�H�����v�Q���F�D�O�L�W�D�W�H�D���V�D���G�H���S�U�R�I�H�V�R�U���G�H���F�K�L�P�L�H�����L��
decan, ar fi spus: �´�'�D�Q�V�� �O�H�V�� �F�K�D�P�S�V�� �G�H�� �O�¶�R�E�V�H�U�Y�D�W�L�R�Q�� �O�H�� �K�D�V�D�U�G�� �Q�H�� �I�D�Y�R�U�L�V�H�� �T�X�H�� �O�H�V�� �H�V�S�U�L�W�V��
�S�U�p�S�D�U�p�V���´�� 

�$���S�R�U�Q�L�� �v�Q�W�U�H�J�X�O���G�H�P�H�U�V���D�O�� �F�H�U�F�H�W���U�L�L���D�F�H�V�W�H�L���W�H�P�H���G�H�� �O�D���X�Q nucleu semantic minimal, 
�G�H�
�L�Q�X�W���� �V�S�U�H�� �H�[�H�P�S�O�X���� �G�H�� �X�Q�� �O�H�[�H�P�� �S�X�
�L�Q�� �D�F�W�L�Y�D�W�� �v�Q�� �O�L�P�E�D�� �F�X�U�H�Q�W�������V�W�U�D�S�R�Q�W�L�Q������, care, la 
�v�Q�F�H�S�X�W���� �L�Q�W�U�D���� �F�X�P�� �D�P�� �V�S�X�V���� �v�Q�� �W�H�U�P�L�Q�R�O�R�J�L�D�� �P�D�U�L�Q�D�U�L�O�R�U���� �G�H�� �O�D�� �X�Q�� �/�8�0�(�1���� �F�X�� �X�Q�� �W�H�U�P�H�Q��
�S�U�H�O�X�D�W�� �G�L�Q�� �O�L�P�E�D�M�X�O�� �P�H�G�L�F�D�O���� �v�Q�V�H�D�P�Q���� �D�� �S���W�U�X�Q�G�H�� �v�Q �V�S�D�
�L�L�O�H�� �L�Q�W�H�U�V�W�L�
�L�D�O�H�� �D�O�H�� �F�H�O�R�U�� �G�R�X����
�G�L�V�F�L�S�O�L�Q�H�����O�H�[�L�F�R�J�U�D�I�L�D���O�L�W�H�U�D�U�������L���L�V�W�R�U�L�R�J�U�D�I�L�D���W�U�D�G�X�F�H�U�L�L�����v�Q���]�R�Q�H�O�H���G�H���Q�L�������D�O�H���F�X�Q�R�D���W�H�U�L�L�����v�Q��
�J�H�Q�H�U�D�O���� �3�X�W�H�P�� �V�S�X�Q�H�� �F������ �D�W�v�W �O�H�[�L�F�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U�������F�v�W�� ���L�� �L�V�W�R�U�L�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U���� �D�S�H�O�H�D�]���� �O�D��
�D�F�H�D�V�W�����S�X�W�H�U�H���D���V�H�O�H�F�
�L�H�L�����D���v�Q�V�F�U�L�H�U�L�L���S�H���R���D�Q�X�P�L�W�����R�U�E�L�W�����D���F�H�U�F�H�W���U�L�L�����3�H���P�L�Q�H�����V�S�U�H���H�[�H�P�S�O�X����
m-�D�� �L�Q�F�L�W�D�W�� �D�F�H�V�W�� �V�X�E�L�H�F�W���� �v�Q�� �V�H�Q�V�X�O�� �G�H�V�F�R�S�H�U�L�U�L�L�� �D�F�H�O�R�U�� �V�F�U�L�H�U�L�� �D�U�J�K�H�]�L�H�Q�H�� �G�H�V�S�U�H�� �W�U�D�G�X�F�H�U�H��
�U���V�I�L�U�D�W�H���S�U�L�Q���S�U�H�V�D�� �L�Q�W�H�U�E�H�O�L�F��18�����Q�X���G�R�D�U���v�Q���U�H�Y�L�V�W�D���´�%�L�O�H�W�H���G�H���S�D�S�D�J�D�O�´�����F�D�U�H���D�� �I���F�Xt obiectul 
�F�R�P�H�Q�W�D�U�L�L�O�R�U���G�H���P�D�L���V�X�V�������L�����W�R�W���F�X���U�H�I�H�U�L�U�H���O�D���$�U�J�K�H�]�L�����v�Q�F�����P�X�O�W���P�D�L���L�Q�W�H�U�H�V�D�Q�W�����F�R�Q�V�L�G�H�U���P��
�F�����D�U���I�L���F�H�U�F�H�W�D�U�H�D���S�H���S�D�O�L�H�U�X�O���L�Q�Y�H�Q�W�D�U�L�H�U�L�L�����L���V�W�X�G�L�H�U�L�L���W�X�W�X�U�R�U���W�U�D�G�X�F�H�U�L�O�R�U���G�L�Q���W�H�[�W�X�O���D�U�J�K�H�]�L�D�Q����
�S�R�H�W�L�F�����v�Q���S�U�L�P�X�O���U�v�Q�G.  

Sau, apel�v�Q�G la Michel �)�R�X�F�D�X�O�W���� �S�H�Q�W�U�X�� �R�� �F�R�Q�F�O�X�]�L�H�� �F�D�U�H�� �V���� �v�Q�Y�H�G�H�U�H�]�H�� �F�D�U�D�F�W�H�U�X�O��
�D�F�W�L�Y�����G�H�V�F�K�L�V�����D�O���D�F�H�V�W�H�L���O�X�F�U���U�L�����´�Ì�Q���I�H�O�X�O���D�F�H�V�W�D�����G�L�I�H�U�L�W�H�O�H���S�R�]�L�W�L�Y�L�W���
�L���I�R�U�P�D�W�H���G�H���F���W�U�H���,�V�W�R�U�L�H��
���L���G�H�S�R�]�L�W�D�W�H���v�Q���F�X�S�U�L�Q�V�X�O���H�L���S�R�W���L�Q�W�U�D���v�Q���F�R�Q�W�D�F�W���X�Q�H�O�H���F�X���D�O�W�H�O�H�����V�H���S�R�W���F�X�S�U�L�Q�G�H���X�Q�H�O�H���S�H���Dltele 
�O�D���P�R�G�X�O���F�X�Q�R�D���W�H�U�L�L�����S�R�W���H�O�L�E�H�U�D���F�R�Q�
�L�Q�X�W�X�O���F�H���G�R�U�P�L�W�H�D�]�����v�Q���H�O�H�����Q�X���O�L�P�L�W�H�O�H���V�X�Q�W���F�H�O�H���F�D�U�H���V�H��
�I�D�F�� �Y���G�L�W�H���� �v�Q�� �D�F�H�V�W�� �F�D�]���� �v�Q�� �W�R�D�W���� �U�L�J�R�D�U�H�D�� �O�R�U�� �L�P�S�H�U�L�R�D�V������ �F�L�� �Q�L���W�H�� �W�R�W�D�O�L�W���
�L�� �S�D�U�
�L�D�O�H���� �Q�L���W�H��
�W�R�W�D�O�L�W���
�L�� �O�L�P�L�W�D�W�H����de facto���� �Q�L���W�H�� �W�R�W�D�O�L�W���
�L�� �F���U�R�U�D�� �O�L �V�H�� �S�R�W���� �v�Q�W�U�H�� �D�Q�X�P�L�W�H�� �O�L�P�L�W�H���� �G�H�S�O�D�V�D��
�I�U�R�Q�W�L�H�U�H�O�H���� �G�D�U�� �F�D�U�H�� �Q�X�� �V�H�� �Y�R�U�� �S�X�W�H�D�� �G�H�V�I�����X�U�D�� �Q�L�F�L�R�G�D�W���� �v�Q�� �V�S�D�
�L�X�O�� �X�Q�H�L�� �D�Q�D�O�L�]�H�� �G�H�I�L�Q�L�W�L�Y�H�� ���L��
�Q�L�F�L���Q�X���Y�R�U���L�]�E�X�W�L���V�����V�H���U�L�G�L�F�H���S�v�Q�����O�D���W�R�W�D�O�L�W�D�W�H�D���D�E�V�R�O�X�W�����´19 
 
BIBLIOGRAPHY  
 
�&���5�	�,�����$�5�7�,�&�2�/�(�����,���6�7�8�'�,�,�����F�R�Q�V�X�O�W�D�W�H���V�D�X��citate) 
�%�$�5�$�%�È�6�,�����$�O�E�H�U�W-�/�D�V�]�O�y�����/�L�Q�N�H�G�����1�R�X�D���.�W�L�L�Q�0�����D���U�H�0�H�O�H�O�R�U, traducere de Marius Cosmeanu, 
�7�L�P�L���R�D�U�D�����(�G�L�W�X�U�D���%�U�X�P�D�U�������������� 

                                                             
17https://dilemaveche.ro/sectiune/tema-saptamanii/articol/serendipitatea-si-progresul-stiintifi c 
18 �9�H�]�L���$�1�(�;���� 
19 Michel Foucault, op. cit., p. 498-499. 



 

260 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

260 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�%�e�-�2�,�1�7�����+�H�Q�U�L����Informatique et lexicographie de corpus : les nouveaux dictionnaires, dans 
�´�5�H�Y�X�H���I�U�D�Q�o�D�L�V�H���G�H���O�L�Q�J�X�L�V�W�L�T�X�H���D�S�S�O�L�T�X�p�H�´�����������9�R�O�����;�,�,�������������������S������-23. 
BERMAN, Antoine, �/�D�� �W�U�D�G�X�F�W�L�R�Q�� �H�W�� �O�D�� �O�H�W�W�U�H�� �R�X�� �O�¶�D�X�E�H�U�J�H�� �G�X�� �O�R�L�Q�W�D�L�Q���� �� �3�D�U�L�V���� �e�G�L�W�L�R�Q�V�� �G�X��
Seuil, 1999. 
BRUNET, Etienne, �&�R�P�S�W�H�V���G�¶�D�X�W�H�X�U�V�����e�W�X�G�H�V���V�W�D�W�L�V�W�L�T�X�H�V���G�H��Rabelais �j��Gracq�����W�H�[�W�H�V���p�G�L�W�p�V��
�S�D�U���'�D�P�R�Q���0�D�\�D�I�I�U�H�����S�U�p�I�D�F�H���G�¶Henri B�p�K�D�U, Paris : Champion, 2009.  
BRUNET, Etienne, �&�H�� �T�X�L�� �F�R�P�S�W�H���� �0�p�W�K�R�G�H�V�� �V�W�D�W�L�V�W�L�T�X�H�V���� �W�H�[�W�H�V�� �p�G�L�W�p�V�� �S�D�U�� �&�p�O�L�Q�H�� �3�R�X�G�D�W����
�S�U�p�I�D�F�H���G�H���/�X�G�R�Y�L�F���/�H�E�D�U�W�����3�D�U�L�V : Champion, 2011. 
CONSTANTINOVICI, Simona, �/�H�[�L�F�R�J�U�D�I�L�D�� �S�R�H�W�L�F���� �v�Q�� �V�H�F�R�O�X�O�� �;�;�,���� �5�H�S�H�U�H�� �.�L�� �S�H�U�V�S�H�F�W�L�Y�H, 
�v�Q���e�W�X�G�H�V�� �U�R�P�D�Q�H�V���+�R�P�P�D�J�H�V�� �R�I�I�H�U�W�V�� �j�� �)�O�R�U�L�F�D�� �'�L�P�L�W�U�H�V�F�X�� �H�W�� �$�O�H�[�D�Q�G�U�X�� �1�L�F�X�O�H�V�F�X, coord.: 
Dan Octavian Cepraga, Coman Lupu, Lorenzo Renzi; co-�p�G�L�W�H�X�U�V���� �2�D�Q�D�� �%�D�O�D�ú���� �0�L�R�D�U�D��
�$�Q�J�K�H�O�X� ������ �0�L�K�D�L�� �(�Q���F�K�H�V�F�X���� �6�L�P�R�Q�D�� �*�H�R�U�J�H�V�F�X, vol. 1, �%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���8�Q�L�Y�H�U�V�L�W��� �L�L��din 
�%�X�F�X�U�H�ú�W�L�������������� 
DELISLE, Jean, �5�p�I�O�H�[�L�R�Q�V�� �V�X�U�� �O�
�K�L�V�W�R�U�L�R�J�U�D�S�K�L�H�� �G�H�� �O�D�� �W�U�D�G�X�F�W�L�R�Q�� �H�W�� �V�H�V�� �H�[�L�J�H�Q�F�H�V��
scientifiques, in �e�T�X�L�Y�D�O�H�Q�F�H�V, 26e �D�Q�Q�p�H-n�ƒ2 ; 27e �D�Q�Q�p�H-n�ƒ1, 1997, p. 21-44. 
ECO, Umberto, Serendipities. Language and Lunacy, Mariner Books, 1999. 
FOUCAULT, Michel �&�X�Y�L�Q�W�H�O�H���.�L���O�X�F�U�X�U�L�O�H�����7�U�D�G�X�F�H�U�H���G�L�Q���O�L�P�E�D���I�U�D�Q�F�H�]�����G�H���%�R�J�G�D�Q���*�K�L�X�����L��
�0�L�U�F�H�D�� �9�D�V�L�O�H�V�F�X���� �'�R�V�D�U�� �G�H�� �%�R�J�G�D�Q�� �*�K�L�X���� �%�X�F�X�U�H���W�L���� �5�$�2�� �,�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �3�X�E�O�L�V�K�L�Q�J��
Company, 2008. 
MAYAFFRE,Damon etHAMED, �0�D�K�pBen,  �© �5�p�F�L�W�V�� �G�H�� �P�R�U�W�� �H�W�� �V�R�X�Y�H�Q�L�U�� �W�U�D�X�P�D�W�L�T�X�H����
Trames et traces �O�H�[�L�F�D�O�H�V�� �G�H�V�� �W�p�P�R�L�J�Q�D�J�H�V�� �V�X�U�� �O�D�� �6�K�R�D�K �ª����Argumentation et Analyse du 
Discours. (http://journals.openedition.org/aad/1836) 
�3�Æ�5�9�8�/�(�6�&�8���� �,�R�D�Q�D�����Ì�Q�W�R�D�U�F�H�U�H�� �v�Q�� �%�X�F�X�U�H�.�W�L�X�O�� �L�Q�W�H�U�E�H�O�L�F���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D�� �+�X�P�D�Q�L�W�D�V����
2012.  
POP, Ion, �'�L�F�0�L�R�Q�D�U���D�Q�D�O�L�W�L�F���G�H���R�S�H�U�H���O�L�W�H�U�D�U�H���U�R�P�k�Q�H�.�W�L�����&�O�X�M�����(�G�L�W�X�U�D���&�D�V�D���&���U�
�L�L���G�H�����W�L�L�Q�
������
2007.   
REY, A., �/�H���V�W�D�W�X�W���G�X���G�L�V�F�R�X�U�V���O�L�W�W�p�U�D�L�U�H���H�Q���O�H�[�L�F�R�J�U�D�S�K�L�H�����G�D�Q�V���´�/�H�[�L�T�X�H�´�����Q���������������������������������S����
17-32. 
SASU, Aurel, �'�L�F�0�L�R�Q�D�U�� �E�L�R�J�U�D�I�L�F�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H (A-L), vol. I, Editura Paralela 45, 
2007.  
SASU, Aurel, �'�L�F�0�L�R�Q�D�U�� �E�L�R�J�U�D�I�L�F�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H (M-Z), vol. II, Editura Paralela 45, 
2007. 
STRAJE, Mihail, �'�L�F�0�L�R�Q�D�U�� �G�H�� �S�V�H�X�G�R�Q�L�P�H���� �D�O�R�Q�L�P�H���� �D�Q�D�J�U�D�P�H���� �D�V�W�H�U�R�Q�L�P�H���� �F�U�L�S�W�R�Q�L�P�H�� �D�O�H��
�V�F�U�L�L�W�R�U�L�O�R�U���.�L���S�X�E�O�L�F�L�.�W�L�O�R�U���U�R�P�k�Q�L, Bucure��ti, Editura Minerva, 1973. 
ZACIU, Mircea, PAPAHAGI, Marian, SASU, Aurel (coord.), �'�L�F�0�L�R�Q�D�U�X�O�� �H�V�H�Q�0�L�D�O�� �D�O��
�V�F�U�L�L�W�R�U�L�O�R�U���U�R�P�k�Q�L�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���$�O�E�D�W�U�R�V���������������� 
 
 
�:�(�%�2�*�5�$�)�,�(�����F�R�Q�V�X�O�W�D�W�����V�D�X���F�L�W�D�W���� 
http://journals.openedition.org/aad/1836 (consultat azi, 19 noiembrie 2018, la 16:25) 
https://www.scribd.com/document/388766099/Dictionar-de-pseudonime-pdf (consultat azi, 
15 noiembrie 2018, la 14:35) 
http://193.231.13.10:8991/F?func=find-
b&request=000003865&find_code=SYS&local_base=BCU10&CON_LNG=ENG (consultat 
azi, 15 noiembrie 2018, la 15:41) 
http://atilf.atilf.fr/dendien/scripts/tlfiv5/advanced.exe?8;s=3492779625; (consultat azi, 12 
octombrie 2018, la 8:20) 
https://www.cairn.info/revue-francaise-de-linguistique-appliquee-2007-1-page-7.html#no1 
(consultat azi, 19 noiembrie 2018, la 12:01) 



 

261 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

261 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�K�W�W�S�V�������I�U���Z�L�N�L�S�H�G�L�D���R�U�J���Z�L�N�L���'�R�F�X�P�H�Q�W�B�Q�X�P�p�U�L�T�X�H (consultat azi, 21 noiembrie 2018, la 
8:37) 
https://dn.revuesonline.com/resnum.jsp?editionId=3409 (consultat azi, 21 noiembrie 2018, la 
9:50) 
https://dilemaveche.ro/sectiune/tema-saptamanii/articol/serendipitatea-si-progresul-stiintific 
(consultat azi, 22 noiembrie 2018, la 9:10) 
 
 
�$�1�(�;��  
 

�´�7�5�$�'�8�&�(�5�,�/�(�����± �9�U�H�
�L�� �V���� �v�Q�Y���
�D�
�L�� �O�L�P�E�D�� �P�H�[�L�F�D�Q���"�� �(�� �G�H�V�W�X�O�� �V���� �Y���� �S�U�R�F�X�U�D�
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�L���O�D���U�H�S�U�H�]�H�Q�W�D�
�L�D���S�L�H�V�H�L���6�W���S�vna din La 
Paz. 

�Ì�Q�� �W�H�D�W�U�X�O�� �G�H�� �S�H�� �J�v�U�O���� �V�
�D�X�� �S�U�H�G�D�W���� �F�X�U�V�� �V�H�U�D�O�� �S�H�Q�W�U�X�� �D�G�X�O�
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�W�U�H�F�X�W�H�����O�H�F�
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�R���V�S�H�F�L�D�O�L�W�D�W�H���D���L�Q�V�W�L�W�X�
�L�H�L���� 

�3�U�R�F�H�G�H�X�O���L�Q�J�H�Q�L�R�V�����D�V�H�P�H�Q�L���X�Q�H�L���U�H�
�H�W�H���F�X�O�L�Q�D�U�H�� 
Se i�D���Y�H�U�V�L�X�Q�H�D���I�U�D�Q�F�H�]�����D���X�Q�H�L���S�L�H�V�H���H�Q�J�O�H�]�H���W�L���± �W���O�P���F�L�W�����G�H���D���D���P�D�Q�L�H�U�����F�D���D�Q�X�P�L�W�H��

�O�X�F�U�X�U�L�� �Q�H�F�X�Q�R�V�F�X�W�H�� �G�H�� �I�U�D�Q�F�H�]�L�� �V���� �G�H�Y�L�Q���� �J�D�O�L�F�H���� ���L�� �G�H�O�R�F�� �L�Q�W�H�O�L�J�L�E�L�O�H�� �G�H�� �G�D�W�D�� �D�V�W�D�� �S�H�Q�W�U�X��
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�D�S�U�R�[�L�P�D�W�L�Y���I�U�D�Q�
�X�]�H���W�L���± pentru uzul bulgarilor �± �V�S�D�Q�L�R�O�H�����H�Q�J�O�H�]�H���W�L�����H�W�F���� 
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FICTIONALIZATION OF SCIENCE. THE ETIOLOGY OF THE SPREADING 
(OF THESE WORKS) AND CASE STUDY 

 
Larisa Ileana Casangiu 

Assoc. Prof., PhD.�����Ä�2�Y�L�G�L�X�V�´University �R�I���&�R�Q�V�W�D�Q� �D 
 
 
Abstract: In the last two decades we find an increase in editorial appearances that are on the 
boundary between scientific literature and the fiction, which allows us to consider this phenomenon 
as the "fictionalization of science" without confusing this new genre with the SF. 
The discourse of fictionalized science is characterized by the presentation of scientific contents (often 
results of scientific researches) as well as of subjective accounts, often containing numerous figures of 
speech (and literary style). 
Most of the situations are found in the motivational literature, in practical / applied psychology, in 
physics, but also in pedagogical works that aim at the accessibility of scientific content. 
We try to analyze some of these works (The Biology of Belief; by Bruce H. Lipton; How to Talk So 
Kids Can Learn: At home and in School, by Adele Faber, Elaine Mazlish,  Lisa Nyberg and  Rosalyn 
Anstine Templeton; Medical Medium, by Anthony William) and to identify their treasures.  
 
Keywords: fiction, scientific works, cross-literature, bestseller, study case. 
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�D�G�H�V�H�D���� �v�Q�� �E�H�V�W�V�H�O�O�H�U�X�U�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �Y�v�Q�G�X�W�H�� �v�Q�� �P�L�O�L�R�D�Q�H�� �G�H�� �H�[�H�P�S�O�D�U�H���� �X�Q�H�R�U�L�� �W�U�D�G�X�V�H��
�L�P�H�G�L�D�W�� �G�X�S���� �D�S�D�U�L� �L�H���� �I���U���� �F�D�� �H�G�L�W�X�U�L�O�H�� �F�D�U�H�� �O�H�� �S�U�H�L�D�X�� �V���� �D�ú�W�H�S�W�H�� �X�Q�� �I�H�H�G�E�D�F�N�� �S�U�L�Y�L�Q�G��
�Y�D�Q�G�D�E�L�O�L�W�D�W�H�D���Y�R�O�X�P�X�O�X�L���R�U�L�J�L�Q�D�O�����v�Q���V�S�D� �L�X�O���F���U�X�L�D���L���V�H���D�G�U�H�V�H�D�]�����F�X �S�U�H�F���G�H�U�H���� 

�Ì�Q�� �X�U�P�D�� �X�Q�R�U�� �F�H�U�F�H�W���U�L�� �H�P�S�L�U�L�F�H�� �ú�L�� �O�L�Y�U�H�ú�W�L�� �S�H�� �F�D�U�H�� �O�H-�D�P�� �v�Q�W�U�H�S�U�L�Q�V���� �v�Q�� �S�H�U�L�R�D�G�D�� �L�X�O�L�H��
2017-iulie 2019 am constata�W���F�����V�X�F�F�H�V�X�O���D�F�H�V�W�R�U���R�S�H�U�H���H�V�W�H���P�R�W�L�Y�D�W���G�H���Q�X�P�H�U�R�ú�L���I�D�F�W�R�U�L�� 

�D�����D�G�U�H�V�D�E�L�O�L�W�D�W�H�D���F���W�U�H���X�Q���V�H�J�P�H�Q�W���X�U�L�D�ú���G�H���S�R�S�X�O�D� �L�H�����D�G�H�V�H�D���H�W�Hrogen, reprezentat de 
at�v�W �G�H�� �L�Q�W�H�O�H�F�W�X�D�O�L�� �L�Q�W�H�U�H�V�D� �L�� �G�H�� �F�H�U�F�H�W���U�L�� �D�F�W�X�D�O�H�� �G�L�Q�� �G�R�P�H�Q�L�L�� �v�Q�� �F�D�U�H�� �V�X�Q�W�� �V�S�H�F�L�D�O�L�]�D� �L�� ���ú�L��
�G�H�V�S�U�H�� �F�D�U�H�� �Y�R�U�� �V���� �ú�W�L�H�� �P�D�L�� �P�X�O�W�� �v�Q�W�U-�R�� �P�D�Q�L�H�U���� �S�O���F�X�W���������F�v�W���ú�L�� �G�H�� �S�H�U�V�R�D�Q�H�� �D�Y�v�Q�G �F�X�Q�R�ú�W�L�Q� �H��
�Y�D�J�L�� �V�D�X�� �S�X� �L�Q�H�� �v�Q�W�U-un anumit domeniu al cun�R�D�ú�W�H�U�L�L�� ���G�H�� �U�H�J�X�O���� �Q�R�X���� �L�Q�H�[�L�V�W�H�Q�W�� �v�Q�W�U�H��
�P�D�W�H�U�L�L�O�H�� �ú�F�R�O�D�U�H������ �G�R�U�L�W�R�D�U�H�� �V��-�ú�L�� �v�P�E�R�J��� �H�D�V�F���� �R�U�L�]�R�Q�W�X�O�� �L�Q�I�R�U�P�D� �L�R�Q�D�O�� �ú�L�� �F�R�J�Q�L�W�L�Y���� �S�U�L�Q�W�U-o 
�I�D�P�L�O�L�D�U�L�]�D�U�H�� �Ä�D�P�E�D�O�D�W���´�� �D�U�W�L�V�W�L�F�� �F�X�� �Q�R� �L�X�Q�L�� �Q�R�L�� �ú�L�� �F�X�� �D�V�S�H�F�W�H�� �G�H�� �Q�D�W�X�U���� �V���� �I�D�F�L�O�L�W�H�]�H��
�F�R�Q�Y�L�H� �X�L�U�H�D���V�D�X���v�Q� �H�O�H�J�H�U�H�D���D�E�R�U�G���U�L�L���D�Q�X�P�L�W�R�U���D�V�S�H�F�W�H���V�R�F�L�D�O�H�����S�H�U�V�R�Q�D�O�H���V�D�X���G�H���D�O�W�����Q�D�W�X�U���� 

�E���� �Q�R�V�W�D�O�J�L�D�� �S�R�Y�H�ú�W�L�L�� �ú�L�� �S�U�H�M�X�G�H�F�D�W�D�� �F���� �D�F�H�D�V�W�D�� �V-ar adresa doar copilului constituie o 
�L�V�S�L�W���� �F�R�Q�V�L�V�W�H�Q�W���� �S�H�Q�W�U�X�� �D�G�X�O�W�� �F�D�� �V���� �R�S�W�H�]�H�� �S�H�Q�W�U�X�� �R�� �O�L�W�H�U�D�W�X�U���� �O�H�J�L�W�L�P�D�W���� �F�D�� �D�Y�v�Q�Gu-l drept 
cititor mod�H�O���� �$�F�H�D�V�W���� �Q�R�V�W�D�O�J�L�H�� �H�V�W�H�� �G�H�� �v�Q� �H�O�H�V�� �v�Q�� �F�R�Q�G�L� �L�L�O�H�� �v�Q�� �F�D�U�H�� �Ä�v�Q�W�U�X�Q�L�U�H�D�� �S�H�Q�W�U�X��
�D�V�F�X�O�W�D�U�H�D���S�R�Y�H�ú�W�L�O�R�U���D���I�R�V�W���F�H�D���P�D�L���Y�H�F�K�H���R�U�����G�H���F�X�U�V�´1 �ú�L���S�H�Q�W�U�X���F�����Ä�D�V�L�V�W���P���D�W�v�W la cei mici, 
�F�v�W���ú�L�� �O�D���F�H�L�� �E���W�U�v�Q�L�� �O�D���X�Q�� �L�P�S�X�O�V���S�U�R�J�U�D�P�D�W���J�H�Q�H�W�L�F���G�H���D���V�S�X�Q�H�� �ú�L���G�H���D���D�V�F�X�O�W�D���S�R�Y�H�ú�W�L�� �v�Q�� �P�R�G��
�U�H�S�H�W�D�W�����F�X���V�F�R�S�X�O���W�U�D�Q�V�I�H�U�X�O�X�L���F�X�O�W�X�U�L�L���G�H���O�D���R���J�H�Q�H�U�D� �L�H���O�D���D�O�W�D�´2; 

�F���� �v�Q�� �P�D�M�R�U�L�W�D�W�H�D�� �F�D�]�X�U�L�O�R�U���� �R�S�H�U�H�O�H�� �V�X�E�V�X�P�D�E�L�O�H�� �D�F�H�V�W�H�L�� �O�L�W�H�U�D�W�X�U�L�� �G�H�� �J�U�D�Q�L� ���� �Q�X��
�U�H�S�U�H�]�L�Q�W�����H�[�S�U�H�V�L�D���X�Q�X�L���V�L�Q�J�X�U���D�X�W�R�U���V�D�X���D���Q�X�P�H�O�X�L���G�H���S�H���F�R�S�H�U�W�������F�L���V�X�Q�W���Ä�S�U�R�L�H�F�W�H�´���D�O�H unor 

                                                             
1Louis Cozolino, �3�U�H�G�D�U�H�D�� �E�D�]�D�W���� �S�H�� �D�W�D�ú�D�P�H�Q�W���� �&�X�P�� �V���� �F�U�H�H�]�L�� �R�� �F�O�D�V���� �W�U�L�E�D�O������ �7�U�D�G�X�F�H�U�H�� �G�L�Q�� �H�Q�J�O�H�]���� �G�H��
�&�D�P�H�O�L�D���'�X�P�L�W�U�X�����(�G�����7�U�H�L�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
2 Ibidem, p. 217 
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colective editoriale3, av�v�Q�G �D�Y�D�Q�W�D�M�X�O�� �F���� �Ä�ú�O�H�I�X�L�H�V�F�´���H�[�S�U�H�V�L�D���S�v�Q�����V�S�U�H���G�H�V���Y�v�U�ú�L�U�H���V�W�L�O�L�V�W�L�F�����ú�L��
�P�H�V�D�M�X�O���W�U�D�Q�V�P�L�V�����D�V�W�I�H�O���v�Q�F�v�W���V�����V�D�W�L�V�I�D�F�����H�[�L�J�H�Q� �H�O�H���X�Q�H�L���S�D�O�H�W�H���Y�D�V�W�H���G�H���J�X�V�W�X�U�L���H�V�W�H�W�L�F�H���ú�L���G�H��
�S�U�H�I�H�U�L�Q� �H�� �W�H�P�D�W�L�F�H���� �7�R�W�R�G�D�W������ �X�Q�� �F�R�O�H�F�W�L�Y�� �G�H�� �D�X�W�R�U�L �F�X�Q�R�D�ú�W�H���� �F�X�� �V�L�J�X�U�D�Q� ������ �P�D�L�� �P�X�O�W�H��
�H�[�S�H�F�W�D� �L�L�� �D�O�H�� �F�R�Q�V�X�P�D�W�R�U�X�O�X�L�� �G�H�� �O�L�W�H�U�D�W�X�U���� �G�H�F�v�W�� �X�Q�� �V�L�Q�J�X�U�� �L�Q�G�L�Y�L�G���� �Ì�Q�� �S�O�X�V���� �S�U�R�F�H�V�D�U�H�D�� �X�Q�H�L��
�F�D�Q�W�L�W��� �L�� �X�U�L�D�ú�H�� �G�H�� �L�Q�I�R�U�P�D� �L�L�� �ú�W�L�L�Q� �L�I�L�F�H���� �U�H�D�O�L�]�D�W���� �G�H�� �F���W�U�H�� �X�Q�� �J�U�X�S�� �G�H�� �S�H�U�V�R�D�Q�H���� �H�V�W�H��
�F�R�Q�V�L�G�H�U�D�E�L�O���P�D�L���S�X� �L�Q���F�U�R�Q�R�I�D�J�����G�H�F�vt �G�D�F�����V-�D�U���U�H�D�O�L�]�D���G�H���F���W�U�H���D�X�W�R�U�X�O���X�Q�L�F�� 

�G�����O�L�W�H�U�D�W�X�U�D���P�R�W�L�Y�D� �L�R�Q�D�O�����V�H���V�S�U�L�M�L�Q�����S�H���H�[�H�P�S�O�H���G�H���U�H�X�ú�L�W�����D�O�H���X�Q�R�U���V�H�P�H�Q�L���F�D�U�H�����G�L�Q��
�G�H�I�D�Y�R�U�L�]�D� �L�����v�Q���S�U�L�P�D���S�D�U�W�H���D���Y�L�H� �L�L���O�R�U�����S�H���X�Q���D�Q�X�P�L�W���S�O�D�Q�����V�R�F�L�D�O�����I�D�P�L�O�L�D�O�����I�L�]�L�F�����D�I�H�F�W�L�Y���H�W�F��������
�D�X�� �U�H�X�ú�L�W���V��-�ú�L�� �G�H�S���ú�H�D�V�F���� �v�Q�W�U-at�v�W �F�R�Q�G�L� �L�D���� �v�Q�F�v�W�� �D�X�� �G�H�Y�H�Q�L�W���U�H�S�H�U�H�� �S�H�Q�W�U�X���W�R� �L�� �D�V�S�L�U�D�Q� �L�L�� �O�D�� �R��
�Y�L�D� ���� �v�Q�F�X�Q�X�Q�D�W���� �G�H�� �V�X�F�F�H�V�� ���G�H�� �U�H�J�X�O������ �P�D�W�H�U�L�D�O���S�D�O�S�D�E�L�O���F�X�D�Q�W�L�I�L�F�D�E�L�O������ �&�X�P�� �Q�X�P���U�X�O��
�F�H�O�H�E�U�L�W��� �L�O�R�U�� �S�D�U�D�G�L�J�P�D�W�L�F�H�� �H�V�W�H�� �O�L�P�L�W�D�W���� �L�D�U�� �U�H�I�H�U�L�U�L�O�H�� �G�R�D�U�� �O�D�� �H�O�H�� �D�U�� �I�D�F�H�� �X�Q�H�O�H�� �V�W�X�G�L�L��
redun�G�D�Q�W�H�� �ú�L�� �F�K�L�D�U�� �L�Q�X�W�L�O�H���� �L�D�U�� �F�H�L�� �F�D�U�H�� �ú�L-�D�X�� �G�H�S���ú�L�W�� �F�R�Q�G�L� �L�D�� �I���U���� �V���� �G�H�Y�L�Q���� �ú�L�� �Q�R�W�R�U�L�L�� �Q�X��
�F�R�Q�V�L�P�W�� �v�Q�W�R�W�G�H�D�X�Q�D�� �V���� �O�H�� �I�L�H�� �I���F�X�W���� �Y�L�D� �D�� �S�X�E�O�L�F������ �V�L�P�S�O�D�� �F�D�P�X�I�O�D�U�H�� �D�� �L�G�H�Q�W�L�W��� �L�L�� �O�R�U�� ���V�X�E��
�D�Q�R�Q�L�P�D�W���V�D�X�� �V�X�E�� �S�V�H�X�G�R�Q�L�P���� �v�L�� �I�L�F� �L�R�Q�D�O�L�]�H�D�]������ �S�H�Q�W�U�X�� �F���� �H�V�W�H�� �v�Q�V�R� �L�W���� �I�L�H de omiterea unor 
elemente individualizatoare (uneori relevante, dar care ar putea conduce la identificarea 
�S�H�U�V�R�D�Q�H�O�R�U�� �v�Q�� �F�D�X�]�������� �I�L�H�� �G�H�� �D�G���X�J�D�U�H�D�� �X�Q�R�U�� �H�O�H�P�H�Q�W�H�� �G�H�� �Q�D�W�X�U���� �V���� �D�E�D�W���� �D�W�H�Q� �L�D�� �G�H�� �O�D��
�S�H�U�V�R�D�Q�H�O�H�� �O�D�� �F�D�U�H�� �V�H�� �I�D�F�H�� �U�H�I�H�U�L�U�H���� �&�R�Q�V�H�F�L�Q� �D�� �H�V�W�H�� �R�� �V�F�U�L�H�U�H�� �V�X�E�L�H�F�W�L�Y������ �L�G�L�O�L�]�D�W������ �Y�L�]�v�Q�G mai 
�G�H�J�U�D�E�����V�H�Q�V�L�E�L�O�L�W�D�W�H�D���G�H�F�v�W���U�D� �L�X�Q�H�D�����S�X�W�H�U�Q�L�F���P�R�W�L�Y�D� �L�R�Q�D�O���� 

�H���� �L�Q�G�L�F�D�U�H�D�� �F�D�� �D�X�W�R�U�� �D�O�� �X�Q�X�L�� �V�W�X�G�L�X�� �D�� �X�Q�H�L�� �S�H�U�V�R�Q�D�O�L�W��� �L�� �G�L�Q�� �F�D�G�U�X�O�� �G�R�P�H�Q�L�X�O�X�L��
�ú�W�L�L�Q� �L�I�L�F4���� �S�U�L�Q�� �F�D�U�H�� �V���� �V�H�� �J�D�U�D�Q�W�H�]�H�� �D�X�W�H�Q�W�L�F�L�W�D�W�H�D�� �I�H�Q�R�P�H�Q�H�O�R�U�� �ú�L�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U�� �L�Q�V�H�U�D�W�H�� �v�Q��
�I�L�U�X�O�� �H�S�L�F�� �S�U�H�]�H�Q�W�D�W���� �D�U�H�� �D�F�H�O�D�ú�L�� �H�I�H�F�W���F�D�� �D�S�H�O�X�O�� �O�D�� �R�� �Y�H�G�H�W���� �v�Q�� �U�H�D�O�L�]�D�U�H�D�� �X�Q�X�L�� �V�S�R�W���S�X�E�O�L�F�L�W�D�U����
stimul�v�Q�G vandabilitatea produsului; 

�I���� �H�[�L�V�W�H�Q� �D���� �G�H�� �U�H�J�X�O������ �v�Q�� �S�U�H�]�H�Q�W�D�U�H�D�� �Y�R�O�X�P�X�O�X�L���� �V�D�X�� �S�H�� �F�R�S�H�U�W�D�� ���� �D�� �F���U� �L�L���� �D�� �X�Q�R�U��
aprecieri elogioase asupra operei sau a autorului, venite din partea altor autori de 
�E�H�V�W�V�H�O�O�H�U�X�U�L�����F�H�H�D���F�H���F�R�Q�V�W�L�W�X�L�H�����G�H���D�V�H�P�H�Q�H�D�����R���E�X�Q�����U�H�F�O�D�P�����D���S�U�R�G�X�V�X�O�X�L���S�U�R�P�R�Y�D�W�� 

�J�����X�Q���V�W�L�O���D�U�W�L�V�W�L�F���F�H���H�[�H�U�F�L�W�����V�H�G�X�F� �L�H���H�V�W�H�W�L�F�����D�V�X�S�U�D���O�H�F�W�R�U�X�O�X�L�����L�Q�G�X�F�v�Q�G �G�H���O�D���S�O���F�H�U�H��
�O�D���G�H�V�I���W�D�Ue acestuia, stimul�v�Q�Gu-�O���V�����R�S�W�H�]�H���S�H�Q�W�U�X���O�H�F�W�X�U�D���R�S�H�U�H�O�R�U���D�F�H�O�X�L�D�ú�L���V�F�U�L�L�W�R�U�����G�L�Q���F�D�U�H��
�D���F�L�W�L�W���P���F�D�U���X�Q���Y�R�O�X�P�������v�Q���L�G�H�H�D���U�H�L�W�H�U���U�L�L���V�W���U�L�L���D�Q�W�H�U�L�R�U���H�[�S�H�U�L�P�H�Q�W�D�W�H�� 

�K���� �X�P�R�U�X�O�� �ú�L�� �D�G�P�L�U�D� �L�D�� �S�H�Q�W�U�X�� �v�Q�D�O�W�H�� �Y�D�O�R�U�L�� �X�P�D�Q�H�� ���G�U�D�J�R�V�W�H���� �F�U�H�G�L�Q� ������ �R�Q�H�V�W�L�W�D�W�H����
caritate �H�W�F���������F�D�U�H���F�D�U�D�F�W�H�U�L�]�H�D�]�����D�F�H�V�W���Q�R�X���W�L�S���G�H�� �O�L�W�H�U�D�W�X�U�������S�H���O�v�Q�J���� �I�D�S�W�X�O���F�����G�H�W�H�Q�V�L�R�Q�H�D�]����
�O�H�F�W�R�U�X�O���� �v�L�� �G�H�]�Y�R�O�W���� �H�P�S�D�W�L�D�� �I�D� ���� �G�H�� �Y�R�F�H�D�� �Q�D�U�D�W�L�Y���� �G�L�H�J�H�W�L�F���� �ú�L�� �I�D�F�L�O�L�W�H�D�]���� �U�H�F�H�S�W�D�U�H�D��
�F�R�Q� �L�Q�X�W�X�U�L�O�R�U�� �ú�W�L�L�Q� �L�I�L�F�H�� ���S�U�H�]�H�Q�W�D�W�H�� �v�Q�� �F�D�G�U�X�O�� �L�Q�V�W�L�W�X� �L�R�Q�D�O�L�]�D�W���� �G�H�� �U�H�J�X�O���� �D�U�L�G�� �ú�L�� �Q�H�P�R�W�L�Y�D�Q�W��
�S�U�L�Y�L�Q�G���D�S�U�R�I�X�Q�G�D�U�H�D���F�X�Q�R�ú�W�L�Q� �H�O�R�U���� 

�L���� �v�Q�� �F�R�Q�G�L� �L�L�O�H�� �v�Q�� �F�D�U�H�� �ú�L�� �F�X�Q�R�D�ú�W�H�U�H�D�� �ú�L�� �W�D�O�H�Q�W�H�O�H�� �V�X�Q�W�� �v�P�S���U� �L�W�H�� �v�Q�� �J�U�D�G�H�� �G�L�I�H�U�L�W�H��
�L�Q�G�L�Y�L�]�L�O�R�U�� �X�P�D�Q�L���� �L�D�U�� �F�R�P�S�H�W�L� �L�D�� ���V�R�F�L�D�O������ �S�U�R�I�H�V�L�R�Q�D�O���� �H�W�F������ �H�V�W�H�� �W�R�W�� �P�D�L�� �D�F�H�U�E������ �I�L�L�Q� �D��
�L�P�S�H�U�I�H�F�W�����W�v�Q�M�H�ú�W�H�� �V�S�U�H�� �F�R�P�S�O�H�W�D�U�H�D�� �L�Q�W�H�O�L�J�H�Q� �H�O�R�U�� �P�X�O�W�L�S�O�H�� �V�O�D�E�� �U�H�S�U�H�]�H�Q�W�D�W�H�� �v�Q�� �V�W�U�X�F�W�X�U�D�� �V�D����
nu at�v�W �S�U�L�Q�� �H�[�H�U�V�D�U�H�D�� �X�Q�R�U�� �W�H�K�Q�L�F�L�� �V�R�O�L�F�L�W�D�Q�W�H�� �I�L�]�L�F�� �V�D�X�� �L�Q�W�H�O�H�F�W�X�D�O���� �X�Q�H�R�U�L�� �U�H�V�L�P� �L�W�H�� �F�D�� �I�L�L�Q�G��
�Ä�v�P�S�R�W�U�L�Y�D�� �I�L�U�L�L�´�����F�v�W�� �S�U�L�Q�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �X�Q�R�U�� �Ä�V�F�X�U�W���W�X�U�L�´�� �G�H�� �Q�D�W�X�U���� �V���� �U�H�D�O�L�]�H�]�H�� �D�F�H�O�H�D�ú�L��
�R�E�L�H�F�W�L�Y�H���� �S�U�L�Q�� �V�W�U�D�W�H�J�L�L�� �P�D�L�� �S�X� �L�Q�� �H�Q�H�U�J�R�I�D�J�H�� �ú�L�� �F�U�R�Q�R�I�D�J�H�� �ú�L�� �D�Y�v�Q�G costuri mai mici (exact 
�F�H�H�D�� �F�H�� �S�U�R�S�X�Q�H�� �O�L�W�H�U�D�W�X�U�D�� �P�R�W�L�Y�D� �L�R�Q�D�O������ �X�Q�D�� �G�L�Q�� �D�F�H�V�W�H�� �V�W�U�D�W�H�J�L�L�� �F�R�Q�V�W�v�Q�G �v�Q�� �Y�L�]�X�D�O�L�]�D�U�H�D��
�U�H�S�H�W�D�W�����D���X�Q�X�L���U�H�]�X�O�W�D�W�����v�Q���D�E�V�H�Q� �D���H�[�H�U�F�L� �L�X�O�X�L���W�U�D�G�L� �L�R�Q�D�O���Y�Lz�v�Q�G �D�F�H�O�D�ú�L���O�X�F�U�X5); 

                                                             
3 �$�F�H�V�W�� �O�X�F�U�X�� �H�V�W�H�� �G�H�]�Y���O�X�L�W�� �I�U�H�F�Y�H�Q�W�� �v�Q�� �F�D�G�U�X�O�� �P�X�O� �X�P�L�U�L�O�R�U�� �D�G�U�H�V�D�W�H�� �G�H�� �D�X�W�R�U�� �H�F�K�L�S�H�L�� �F�D�U�H�� �D�� �I���F�X�W�� �S�R�V�L�E�L�O����
�D�S�D�U�L� �L�D���U�H�V�S�H�F�W�L�Y�X�O�X�L���Y�R�O�X�P�����F�X���S�U�H�F�L�]�D�U�H�D���U�R�O�X�O�X�L���I�L�H�F���U�X�L���P�H�P�E�U�X�����v�Q���F�D�G�U�X�O���U�H�V�S�H�F�W�L�Y�X�O�X�L���Ä�S�U�R�L�H�F�W�´�� 
4 �)�D�S�W�X�O���F�����U�H�G�D�F�W�R�U�X�O���G�H���F�D�U�W�H���G�L�Q���V�S�D� �L�X�O���R�F�F�L�G�H�Q�W�D�O���v�ú�L���S�X�Q�H���V�H�U�L�R�V �D�P�S�U�H�Q�W�D���v�Q���V�W�L�O�X�O���O�X�F�U���U�L�L�����F�K�L�D�U���v�Q���F�R�Q�G�L� �L�L�O�H��
�v�Q���F�D�U�H���L�G�H�L�O�H���V�X�Q�W���D�O�H���U�H�V�S�H�F�W�L�Y�H�L���S�H�U�V�R�Q�D�O�L�W��� �L���ú�W�L�L�Q� �L�I�L�F�H�����I�D�F�H���F�D���R�S�H�U�D���V�����I�L�H���G�R�D�U���S�D�U� �L�D�O���S�U�R�G�X�V�X�O���V���X�� 
5 �6�S�U�H���H�[�H�P�S�O�X�����U�H�F�R�P�D�Q�G�D�U�H�D���G�H���D���W�H���L�P�D�J�L�Q�D���ú�R�I�k�Q�G�����Y�R�U�E�L�Q�G���S�H�U�I�H�F�W���R���O�L�P�E�����V�W�U���L�Q�������G�H���D���Y�R�U�E�L���v�Q���S�X�E�O�L�F�«�����v�Q��
�F�R�Q�G�L� �L�L�O�H�� �W�H�P�H�U�L�L�� �G�H�� �D�F�H�V�W�H�� �D�F� �L�X�Q�L�� �V�D�X�� �D�� �H�ú�H�F�X�O�X�L�� �v�Q�� �U�H�D�O�L�]�D�U�H�D�� �O�R�U���� �S�k�Q���� �O�D�� �F�R�Q�F�U�H�W�L�]�D�U�H�D�� �O�R�U�� �v�Q�� �U�H�D�O�L�W�D�W�H�D�� �G�H��
�U�H�I�H�U�L�Q� ���� 
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�M���� �H�[�L�V�W���� �Y�R�O�X�P�H6 �v�Q�� �F�D�U�H�� �V�H�� �J�D�U�D�Q�W�H�D�]���� �G�H�]�Y�R�O�W�D�U�H�D�� �S�H�U�V�R�Q�D�O������ �S�U�R�I�H�V�L�R�Q�D�O������ �H�Y�R�O�X� �L�D��
�V�S�L�U�L�W�X�D�O���� �V�D�X�� �G�L�Y�H�U�V�H�� �Y�L�Q�G�H�F���U�L�� �S�U�L�Q�� �V�L�P�S�O�D�� �O�H�F�W�X�U�D�U�H�� �D�� �O�R�U���� �(�O�H�� �F�R�Q� �L�Q�� �I�L�H�� �R�� �S�U�R�I�H� �L�H�� �F�D�U�H�� �V�H��
�D�X�W�R�v�P�S�O�L�Q�H�ú�W�H�� ���v�Q�� �F�K�L�S�� �D�V�H�P���Q���W�R�U�� �H�I�H�F�W�X�O�X�L�� �3�O�D�F�H�E�R), fie transmit mesaje subliminale de 
�Q�D�W�X�U���� �V���� �U�H�S�U�R�J�U�D�P�H�]�H�� �X�Q�� �F�R�P�S�R�U�W�D�P�H�Q�W���� �$�F�H�D�V�W���� �S�U�R�P�L�V�L�X�Q�H���� �S�U�H�F�X�P�� �ú�L�� �Q�X�P���U�X�O�� �P�D�U�H�� �D�O��
�H�[�S�H�U�L�P�H�Q�W�D�W�R�U�L�O�R�U���V�D�W�L�V�I���F�X� �L���G�H���U�H�]�X�O�W�D�W�H�����P�R�W�L�Y�H�D�]�����S�X�E�O�L�F�X�O���F�X���W�H�Q�G�L�Q� �����V�S�U�H���H�I�R�U�W���P�L�Q�L�P�D�O����
�V�����R�S�W�H�]�H���S�H�Q�W�U�X���O�H�F�W�X�U�D���U�H�V�S�H�F�W�L�Y�H�L �F���U� �L�� 

�N���� �W�L�W�O�X�U�L�O�H�� �D�W�U�D�F�W�L�Y�H�� �V�X�Q�W�� �ú�L�� �H�O�H�� �H�[�W�U�H�P�� �G�H�� �L�V�S�L�W�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �D�� �G�H�W�H�U�P�L�Q�D�� �X�Q�� �O�H�F�W�R�U��
�Y�L�U�W�X�D�O�� �V���� �G�H�Y�L�Q���� �X�Q�X�O�� �F�R�Q�F�U�H�W���� �D�F�W�L�Y�� ���G�H�� �H�[�H�P�S�O�X�����(�[�L�V�W���� �R�� �V�R�O�X� �L�H�� �V�S�L�U�L�W�X�D�O���� �S�H�Q�W�U�X�� �R�U�L�F�H��
�S�U�R�E�O�H�P��, �Ì�Q�� �V�I�v�U�ú�L�W�� �Q�H�I�X�P���W�R�U���� �0�H�W�R�G�D�� �X�ú�R�D�U���� �D�� �O�X�L�� �$�O�O�H�Q�� �&�D�U�U���� �*�K�L�G�X�O succesului pentru 
�O�H�Q�H�ú�L���� �,�X�E�H�ú�W�H-�W�H�� �S�H�� �W�L�Q�H�� �v�Q�V�X� �L�� �ú�L�� �O�D�V��-�L�� �S�H�� �F�H�L�O�D�O� �L�� �V���� �I�D�F���� �F�H�� �Y�U�H�L�� �W�X���� �&�X�P�� �V���� �S�O�D�F�L�� �v�Q�� ����
minute); 

l) dogmatismului religiilor, lipsit uneori de dovezi relevante pentru omul comun, 
�F���U�X�L�D�� �L�� �V�H�� �F�H�U�H�� �Ä�&�U�H�G�H���ú�L�� �Q�X�� �F�H�U�F�H�W�D���´�� �L�� �V-�D���J���V�L�W���D�O�W�H�U�Q�D�W�L�Y�D�� �v�Q�� �O�X�F�U���U�L���D�O���F���U�R�U���P�H�V�D�M���F�R�P�X�Q��
�S�R�D�W�H�� �I�L�� �V�L�Q�W�H�W�L�]�D�W�� �D�V�W�I�H�O���� �Ä�3�R� �L�� �ú�L�� �W�X���� �G�L�Q�� �P�R�P�H�Q�W�� �F�H�� �;���� �<���� �=���� �P�D�L�� �Q�H�v�Q�]�H�V�W�U�D� �L�� �F�D�� �W�L�Q�H���� �D�X��
�U�H�X�ú�L�W�´�� 

�P���� �H�[�L�V�W�H�Q� �D�� �X�Q�R�U�� �J�U�X�S���U�L�� �X�U�L�D�ú�H�� �G�H�� �S�H�U�V�R�D�Q�H�� �F�D�U�H�� �S�U�R�P�R�Y�H�D�]���� �F�D�U�W�H�D�� �U�H�V�S�H�F�W�L�Y���� ���G�H��
exemplu, Dan Brown7 a fost ajutat de Blythe Newlon, directorul Academiei pentru 
�'�H�]�Y�R�O�W�D�U�H�D�� �$�U�W�L�ú�W�L�O�R�U��- �ú�L�� �F�D�U�H���� �X�O�W�H�U�L�R�U���� �L-�D�� �G�H�Y�H�Q�L�W���V�R� �L�H��-, pun�v�Q�Gu-�O�� �Ä�v�Q�� �F�R�Q�W�D�F�W���F�X���R�D�P�H�Q�L��
�F�D�U�H�� �v�L�� �S�X�W�H�D�X�� �I�L�� �I�R�O�R�V�L�W�R�U�L�� �v�Q�� �F�D�U�L�H�U���´8, iar autoarea seriei Harry Potter, J. K. Rowling, este 
�V�X�V� �L�Q�X�W�� �G�H���E�L�V�H�U�L�F�D���V�D�W�D�Q�L�V�W����- �D���F���U�H�L���P�H�P�E�U�����H�V�W�H��-�����F���U�H�L�D���L-�D���G�R�Q�D�W���P�D�L���P�X�O�W���G�H���M�X�P���W�D�W�H��
din veniturile sale9); 

�Q���� �G�R�P�H�Q�L�L�O�H�� �F�X�Q�R�D�ú�W�H�U�L�L�� �D�F�F�H�V�L�E�L�O�L�]�D�W�H�� ���S�U�H�S�R�Q�G�H�U�H�Q�W���� �S�U�L�Q�� �W�H�K�Q�L�F�L�� �Q�D�U�D�W�L�Y�H�� �V�X�Q�W��
�U�H�S�U�H�]�H�Q�W�D�W�H�� �G�H�� �S�H�G�D�J�R�J�L�H���� �S�V�L�K�R�O�R�J�L�H�� �S�U�D�F�W�L�F������ �I�L�]�L�F���� �F�X�D�Q�W�L�F�������J�H�Q�H�W�L�F������ �G�H�]�Y�R�O�W�D�U�H��
�S�H�U�V�R�Q�D�O������ �F�R�P�X�Q�L�F�D�U�H���� �D�X�W�R�Y�L�Q�G�H�F�D�U�H���� �7�U�D�G�L� �L�R�Q�D�O���� �D�F�H�V�W�H�D�� �I�L�H�� �Q�X�� �V-�D�X�� �U�H�J���V�L�W�� �v�Q�� �R�I�H�U�W�D��
�Q�L�F�L�X�Q�H�L�� �F�X�U�U�L�F�X�O�H���� �I�L�H�� �F�X�Q�R�ú�W�L�Q� �H�O�H�� �D�X�� �I�R�V�W�� �S�X� �L�Q�H�� �ú�L�� �v�Q�W�U-�R�� �I�D�]���� �L�Q�F�L�S�L�H�Q�W���� �D�� �F�H�U�F�H�W���U�L�O�R�U�� �ú�L��
�L�Q�V�X�I�L�F�L�H�Q�W�H���S�H�Q�W�U�X���F���X�W���W�R�U�X�O���G�H���H�V�H�Q� �H���ú�L���G�H���D�G�H�Y���U�����'�H���D�F�H�H�D�����D�F�H�V�W�H���G�R�P�H�Q�L�L���V�X�Q�W���D�W�U�D�F�W�L�Y�H��
�ú�L�� �v�Q�W�U-�R�� �G�L�Q�D�P�L�F���� �D�� �G�H�]�Y�R�O�W���U�L�L�� �P�D�L�� �S�U�R�Q�X�Q� �D�W���� �G�H�F�vt altele (spre exemplu, de�F�vt matematica, 
�L�V�W�R�U�L�D���V�D�X���F�K�L�P�L�D�����v�Q���F�D�U�H���G�H�V�F�R�S�H�U�L�U�L�O�H���D�S�D�U���I�R�D�U�W�H���U�D�U���v�Q���X�O�W�L�P�X�O���W�L�P�S���� 

�R���� �G�L�Q�W�U�H�� �W�R�D�W�H�� �P�H�W�R�G�H�O�H�� �G�H�� �F�H�U�F�H�W�D�U�H�� �ú�W�L�L�Q� �L�I�L�F������ �V�W�X�G�L�X�O�� �G�H�� �F�D�]�� �F�R�Q� �L�Q�H�� �H�V�W�H�� �F�H�O�� �P�D�L��
�V�X�V�F�H�S�W�L�E�L�O���G�H���Ä�I�L�F� �L�R�Q�D�O�L�]�D�U�H�´�����v�Q�W�U�X�F�v�W���S�U�H�L�D���R���S�D�U�W�H���F�R�Q�V�L�V�W�H�Q�W�����G�L�Q���D�Q�D�P�Q�H�]�D���V�X�E�L�H�F�W�X�O�X�L�����G�H��
�O�D�� �H�O�H�P�H�Q�W�H�� �S�U�R�]�D�L�F�H�� �ú�L�� �V�H�P�Q�H�����S�v�Q���� �O�D�� �H�O�H�P�H�Q�W�H�� �L�G�L�O�L�]�D�Q�W�H�� �ú�L�� �V�L�P�S�W�R�P�H���� �&�X�P�� �P�D�M�R�U�L�W�D�W�H�D��
�O�L�W�H�U�D�W�X�U�L�L�� �v�Q���G�L�V�F�X� �L�H���V�H�� �V�S�U�L�M�L�Q�����S�H���V�W�X�G�L�L���G�H���F�D�]�����F�D�U�D�F�W�H�U�X�O���V�X�E�L�H�F�W�L�Y�����Y�R�L�W���V�D�X�� �Q�X�����D�O�� �D�F�H�V�W�R�U��

                                                             
6 �'�H�� �H�[�H�P�S�O�X���� �v�Q���0�L�U�D�F�R�O�H�� �Y�L�Q�G�H�F���W�R�D�U�H�� �D�O�H�� �V�X�I�O�H�W�X�O�X�L�����V�H�� �D�I�L�U�P������ �Ä�'�H�V�F���U�F���U�L�O�H�� �S�U�H�S�U�R�J�U�D�P�D�W�H�� �D�O�H�� �6�X�I�O�H�W�X�O�X�L��
Divin �ú�L���6�X�I�O�H�W�X�O�X�L���O�X�L���7�D�R���V�X�Q�W���S�H�U�P�D�Q�H�Q�W���V�W�R�F�D�W�H���v�Q���D�F�H�D�V�W�����F�D�U�W�H�����(�O�H���V�X�Q�W���S�H�U�P�D�Q�H�Q�W���V�W�R�F�D�W�H���v�Q���W�R�D�U�H���F���U� �L�O�H���G�L�Q��
�V�H�U�L�D���©�0�L�U�D�F�R�O�H�O�H���Y�L�Q�G�H�F���W�R�D�U�H���D�O�H���V�X�I�O�H�W�X�O�X�L�ª�����&�H�L���F�D�U�H���Y�R�U���F�L�W�L���D�F�H�D�V�W�����F�D�U�W�H���S�H�V�W�H���P�L�L���G�H���D�Q�L���Y�R�U���S�U�L�P�L���D�F�H�O�H�D�ú�L��
�'�H�V�F���U�F���U�L�����D�O�H���6�X�I�O�H�W�X�O�X�L���'ivin. At�v�W timp c�v�W �D�F�H�D�V�W���� �F�D�U�W�H���Y�D���F�R�Q�W�L�Q�X�D���V���� �H�[�L�V�W�H���ú�L���V���� �I�L�H���F�L�W�L�W������ �F�L�W�L�W�R�U�L�L���H�L���Y�R�U��
�S�U�L�P�L�� �'�H�V�F���U�F���U�L�O�O�H�� �6�X�I�O�H�W�X�O�X�L�� �'�L�Y�L�Q���´���± Zhi Gang Sha, �0�L�U�D�F�R�O�H�� �Y�L�Q�G�H�F���W�R�D�U�H�� �D�O�H�� �V�X�I�O�H�W�X�O�X�L���W�U�D�G���� �G�L�Q�� �O�E����
�H�Q�J�O�H�]�������&�U�L�V�W�L�D�Q���+�D�Q�X�����(�G�����$�G�H�Y���U���'�L�Y�L�Q�����%�X�F�X�U�H�ú�W�L����������������p. XLIV. 
�2�� �V�L�W�X�D� �L�H�� �V�L�P�L�O�D�U���� �F�R�Q�V�W�D�W���P�� �ú�L�� �v�Q�� �Y�R�O�X�P�X�O �Ì�Q�� �V�I�v�U�ú�L�W�� �Q�H�I�X�P���W�R�U���� �0�H�W�R�G�D�� �X�ú�R�D�U���� �D�� �O�X�L�� �$�O�O�H�Q�� �&�D�U�U�� �Ä�'�D�F���� �H�ú�W�L��
�I�X�P���W�R�U���� �V�L�Q�J�X�U�X�O�� �O�X�F�U�X�� �S�H�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V��-�O�� �I�D�F�L�� �H�� �V���� �F�L�W�H�ú�W�L�� �F�D�U�W�H�D�´- Allen Carr, �Ì�Q�� �V�I�v�U�ú�L�W�� �Q�H�I�X�P���W�R�U���� �0�H�W�R�G�D��
�X�ú�R�D�U�����D���O�X�L���$�O�O�H�Q���&�D�U�U�� �W�U�D�G�����2�D�Q�D���9�O�D�G�����(�G�����+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H�ú�W�L�����������������S�������� 
7 �0�D�M�R�U�L�W�D�W�H�D�� �F���U� �k�L�O�R�U�� �O�X�L�� �'�D�Q�� �%�U�R�Z�Q�� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�W�U-�R�� �S�R�V�L�E�L�O���� �S�D�U�D�G�L�J�P���� �G�H�� �I�L�F� �L�R�Q�D�O�L�]�D�U�H�� �D�� �ú�W�L�L�Q� �H�L���� �Ì�Q��
articolul intitulat Lessons in Belles -Lettres or How Can Somebody Be Inspired in Teaching from Fiction, am 
�S�U�H�]�H�Q�W�D�W�� �G�H�M�D���� �F�X�P���� �D�G�R�S�W�k�Q�G�� �Y�L�]�L�X�Q�H�D��avec �ú�L�� �I�R�F�D�O�L�]�vnd asupra personajului Robert Langdon, Dan Brown 
�L�Q�V�H�U�H�D�]������ �S�U�L�Q�W�U-�R���D�Q�D�O�H�S�V�������v�Q��Codul lui Da Vinci, �X�Q���F�X�U�V���G�H�V�F�K�L�V����� �L�Q�X�W���O�D���+�D�U�Y�D�U�G���� �L�Q�W�L�W�X�O�D�W���Ä�6�L�P�E�R�O�L�V�W�L�F�D���v�Q��
�D�U�W���´�����G�H�V�S�U�H���Q�X�P���Uul phi �ú�L���L�P�S�R�U�W�D�Q� �D���O�X�L���v�Q���ú�W�L�L�Q� �����ú�L���v�Q���D�U�W�������U�H�V�S�H�F�W�k�Q�G���H�Y�H�Q�L�P�H�Q�W�H�O�H���F�H�O�H���P�D�L���L�P�S�R�U�W�D�Q�W�H���D�O�H��
�L�Q�V�W�U�X�L�U�L�L���L�Q�V�W�L�W�X� �L�R�Q�D�O�L�]�D�W�H�����D�ú�D���F�X�P���D�S�D�U���H�O�H���I�R�U�P�X�O�D�W�H���G�H���5�R�E�H�U�W���*�D�J�Q�H�����G�D�U���ú�L���H�W�D�S�H�O�H���P�R�G�H�U�Q�H���D�O�H���X�Q�H�L���O�H�F� �L�L�� 
8 Apud https://ro.wikipedia.org/wiki/Dan_Brown (accesat: 12.07.2019) 
9 �$�S�X�G�� �*�K�H�U�R�U�J�K�H���� �9�L�U�J�L�O�L�X������ �&�U�L�Y�H�D�Q�X���� �1�L�F�R�O�H�W�D���� �'�U���J�X�O�L�Q�H�V�F�X���� �$�Q�G�U�H�L�����(�I�H�F�W�H�O�H�� �P�L�F�X�O�X�L�� �H�F�U�D�Q�� �D�V�X�S�U�D�� �P�L�Q� �L�L��
copilului�����(�G�����3�U�R�G�U�R�P�R�V�����$�V�R�F�L�D� �L�D���S�H�Q�W�U�X���$�S���U�D�U�H�D���)�D�P�L�O�L�H�L���ú�L���&�R�S�L�O�X�O�X�L�����%�X�F�X�U�H�ú�W�L�����������������S�������� 
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�V�W�X�G�L�L�� �W�U�L�P�L�W�H�� �V�S�U�H�� �Ä�S�R�Y�H�V�W�H�´10, lectorul comport�v�Q�Gu-�V�H�� �D�V�H�P�H�Q�H�D�� �U�H�J�H�O�X�L�� ���D�K�U�L�D�Q�� �v�Q��
�D�ú�W�H�S�W�D�U�H�D���G�H�]�Q�R�G���P�v�Q�W�X�O�X�L���S�R�Y�H�ú�W�L�L�����H�K�H�U�H�]�D�G�H�L�� 

�S�����H�[�L�V�W�H�Q� �D���X�Q�R�U���S�D�J�L�Q�L��web �ú�L���F�K�L�D�U���D���X�Q�R�U���S�R�V�W�X�U�L���U�D�G�L�R���G�H���V�X�S�R�U�W�����S�U�H�F�X�P���ú�L���D���X�Q�R�U��
�L�Q�I�R�U�P���U�L�� �S�H�� �F�D�U�H�� �H�O�H�F�W�U�R�Q�L�F������ �S�U�L�Q��newsletters���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F���U�R�U�D�� �L�Q�I�R�U�P�D� �L�D�� �H�V�W�H��
�G�L�V�H�P�L�Q�D�W������ �F�R�P�S�O�H�W�D�W������ �X�Q�H�R�U�L���� �D�M�X�V�W�D�W������ �V�D�X�� �F�R�Q�V�W�L�W�X�L�H�� �V�X�S�R�U�W�X�O�� �D�S�O�L�F�D�W�L�Y�� �D�O�� �X�Q�R�U�� �W�H�K�Q�L�F�L��
�W�U�D�Q�V�P�L�V�H���S�H���F�D�O�H���O�L�Y�U�H�D�V�F�������O�D���P�R�G�Xl teoretic); 

�T���� �H�[�L�V�W�H�Q� �D�� �I�R�U�P�D�W�X�O�X�L�� �D�X�G�L�R�� �D�O�� �F���U� �L�L���� �F�D�U�H�� �Y�L�Q�H�� �v�Q�� �v�Q�W�v�P�S�L�Q�D�U�H�D�� �F�L�W�L�W�R�U�X�O�X�L�� �O�H�Q�H�ú���� �D��
�F�H�O�X�L�� �F�D�U�H�� �v�Q�Y�D� ���� �S�U�H�S�R�Q�G�H�U�H�Q�W�� �D�X�G�L�W�L�Y�� �V�D�X���� �S�X�U�� �ú�L�� �V�L�P�S�O�X���� �D�� �F�H�O�X�L�� �F�D�U�H�� �Y�U�H�D�� �V���� �Y�D�O�R�U�L�I�L�F�H�� �O�D��
�P�D�[�L�P�X�P�� �W�L�P�S�X�O���� �D�ú�D�� �F�X�P�� �v�Q�G�H�D�P�Q���� �=�L�J�� �=�L�J�O�D�U���� �F�R�Q�V�W�D�W�v�Q�G �F���� �S�Htrecem uneori un timp 
�S�U�H� �L�R�V���v�Q���W�U�D�I�L�F�����Ä�'�D�W���I�L�L�Q�G���F�����Y�H�K�L�F�X�O�H�O�H���V�X�Q�W���S�U�H�Y���]�X�W�H���F�X���F�D�V�H�W�R�I�R�D�Q�H�����&�'- �ú�L���'�9�'-playere, 
�S�X�W�H�P�� �V���� �S�U�R�I�L�W���P�� �S�H�� �G�H�S�O�L�Q�� �G�H�� �W�L�P�S�X�O�� �v�Q�� �F�D�U�H�� �F�R�Q�G�X�F�H�P���� �3�X�W�H�P�� �D�V�F�X�O�W�D�� �R�� �P�X�]�L�F���� �E�X�Q������
�S�X�W�H�P�� �D�V�F�X�O�W�D���F���U� �L�� �v�Q�� �I�R�U�P�D�W���D�X�G�L�R���ú�L���G�D�F���� �V�X�Q�W�H�P���S�U�L�Q�ú�L�� �v�Q���W�U�D�I�L�F�����S�X�W�H�P���X�U�P���U�L�� �F�K�L�D�U���ú�L�� �X�Q��
�'�9�'���P�R�W�L�Y�D� �L�R�Q�D�O���´11�����S�H�Q�W�U�X���F�������Ä�S�R�W�U�L�Y�L�W���F�H�U�F�H�W���U�L�O�R�U�����U�L�V�F�X�O���G�H���D���I�D�F�H���X�Q���D�F�F�L�G�H�Q�W���G�H���P�D�ú�L�Q����
�H�V�W�H�� �G�H�� �S�D�W�U�X�� �R�U�L�� �P�D�L�� �P�L�F���� �G�D�F���� �D�V�F�X�O� �L�� �P�D�W�H�U�L�D�O�H�� �L�Q�I�R�U�P�D�W�L�Y�H�� �ú�L�� �P�R�W�L�Y�D� �L�R�Q�D�O�H���� �v�Q�� �O�R�F�� �V����
�Y�R�U�E�H�ú�W�L���O�D���P�R�E�L�O�´��12 

Studiu de caz 
1. Titlul �%�L�R�O�R�J�L�D�� �F�U�H�G�L�Q� �H�L���� �(�O�L�E�H�U�D�U�H�D�� �S�X�W�H�U�L�L�� �F�R�Q�ú�W�L�L�Q� �H�L���� �D�� �P�D�W�H�U�L�H�L�� �ú�L�� �D��

miracolelor13 �S�R�D�W�H���L�Q�G�X�F�H���V�H�U�L�R�V�� �v�Q���H�U�R�D�U�H���F���X�W���W�R�U�X�O���G�H���F���L���S�U�D�F�W�L�F�H���G�H���W�U�D�Q�V�F�H�Q�G�H�Q� �������(�V�W�H����
�I���U���� �G�R�D�U�� �ú�L�� �S�R�D�W�H���� �R�� �F�D�U�W�H�� �F�X�� �P�X�O�W�H�� �H�O�H�P�H�Q�W�H�� �P�R�W�L�Y�D� �L�R�Q�D�O�H���� �G�D�U�� �ú�L�� �Q�X�P�H�U�R�D�V�H�� �H�Oemente 
�ú�W�L�L�Q� �L�I�L�F�H�� ���G�L�Q�� �G�R�P�H�Q�L�X�O�� �E�L�R�O�R�J�L�H�L�� �ú�L���� �v�Q�� �V�S�H�F�L�D�O���� �D�O�� �J�H�Q�H�W�L�F�L�L���� �G�D�U�� �ú�L�� �G�L�Q�� �I�L�]�L�F���� �ú�L�� �F�K�L�P�L�H������ �ú�L����
�W�R�W�R�G�D�W�������R�� �F�D�U�W�H�� �v�Q�� �F�D�U�H�� �H�[�L�V�W���� �Q�D�U�D� �L�X�Q�L�� �G�H�� �W�L�S�� �K�R�P�R�G�L�H�J�H�W�L�F���� �F�D�U�D�F�W�H�U�L�]�D�W�H�� �G�H�� �V�X�E�L�H�F�W�L�Y�L�W�D�W�H����
�G�H���R�U�D�O�L�W�D�W�H���ú�L���V�W�U���E���W�X�W�H���G�H���X�P�R�U�����D�O���W�X�U�L���G�H���H�[�S�X�Qeri academice). 

�$�S�D�U� �L�Q�H���X�Q�H�L���D�X�W�R�U�L�W��� �L���G�L�Q���G�R�P�H�Q�L�X�O���D�F�D�G�H�P�L�F�����3�K���'�����%�U�X�F�H���+�����/�L�S�W�R�Q�����F�D�U�H���D���V�W�X�G�L�D�W��
�F�X���S�D�V�L�X�Q�H���ú�L���S�H�U�V�H�Y�H�Q� �����F�H�O�X�O�D�����v�Q�F�H�S�v�Q�G de la �Y�vrsta de opt ani, c�v�Q�G�����v�Q���X�U�P�D���S�U�R�P�L�V�L�X�Q�L�L���F����
�U�H�Q�X�Q� ���� �G�H�� �M�X�F���U�L�L���� �S�U�L�P�H�ú�W�H�� �S�U�L�P�X�O�� �V���X�� �P�L�F�U�R�V�F�R�S���� �F�D�U�H�� �v�L �Y�H�F�W�R�U�L�]�H�D�]���� �G�H�Y�H�Q�L�U�H�D�� �Q�X�� �G�R�D�U��
�S�U�R�I�H�V�L�R�Q�D�O������ �F�L�� �ú�L�� �S�U�L�Y�L�Q�G�� �V�L�V�W�H�P�X�O�� �G�H�� �F�U�H�G�L�Q� �H�� �S�H�U�V�R�Q�D�O�H���� �'�H�V�F�R�S�H�U�L�U�L�O�H�� �V�D�O�H�� �S�U�L�Y�L�W�R�D�U�H�� �O�D��
�F�H�O�X�O�����v�O���G�H�W�H�U�P�L�Q�����V�����D�E�D�Q�G�R�Q�H�]�H���F�D�W�H�G�U�D���X�Q�L�Y�H�U�V�L�W�D�U�����G�L�Q���F�D�G�U�X�O���8�Q�L�Y�H�U�V�L�W��� �L�L���:�L�V�F�R�Q�V�L�Q���ú�L���V����
se mute la o universitate din Carai�E�H���� �Ä�G�H�S�D�U�W�H�� �G�H�� �V�F�H�Q�D�� �D�F�D�G�H�P�L�F���� �S�U�L�Q�F�L�S�D�O���´14���� �X�Q�G�H�� �v�ú�L��
�F�R�Q�W�L�Q�X���� �F�H�U�F�H�W���U�L�O�H�� �Ä�v�Q�� �D�I�D�U�D�� �S�D�U�D�P�H�W�U�L�O�R�U�� �U�L�J�L�]�L�� �G�H���F�U�H�G�L�Q� �H �F�D�U�H�� �S�U�H�Y�D�O�H�D�]���� �v�Q�� �D�F�D�G�H�P�L�D��
�F�R�Q�Y�H�Q� �L�R�Q�D�O���´15�����F�H�U�F�H�W���U�L���v�Q�F�X�Q�X�Q�D�W�H�����O�D���X�Q���P�R�P�H�Q�W���G�D�W�����G�H���R���Ä�H�S�L�I�D�Q�L�H���ú�W�L�L�Q� �L�I�L�F���´��16 

�Ì�Q�� �F�H�D�� �P�D�L�� �P�D�U�H�� �S�D�U�W�H�����G�L�V�F�X�U�V�X�O�� �V�H�� �F�R�Q�F�H�Q�W�U�H�D�]���� �D�V�X�S�U�D�� �E�L�R�O�R�J�L�H�L�� �F�H�O�X�O�D�U�H���� �D�G�H�V�H�D��
�O�L�P�E�D�M�X�O���ú�W�L�L�Q� �L�I�L�F���I�L�L�Q�G���D�F�F�H�V�L�E�L�O�L�]�D�W���S�X�E�O�L�F�X�O�X�L���Q�H�D�E�L�O�L�W�D�W���v�Q���D�F�H�V�W���G�R�P�H�Q�L�X�����v�Q�V�������D�S�D�U�W�H���I�D� �����G�H��
�O�L�W�H�U�D�W�X�U�D���v�Q���F�D�U�H���V�X�Q�W���S�U�H�]�H�Q�W�D�W�H���F�H�U�F�H�W���U�L���ú�W�L�L�Q� �L�I�L�F�H�����V�W�L�O�X�O���Q�X���Q�X�P�D�L���F�����Q�X���H�V�W�H���V�R�O�H�P�Q���V�R�Eru, 
�D�U�L�G�����F�L���V�X�J�H�U�H�D�]�����V�S�H�F�W�D�F�X�O�R�V�X�O���v�Q���W�H�U�P�H�Q�L�L���X�Q�H�L���U�H�S�U�H�]�H�Q�W�D� �L�L���W�H�D�W�U�D�O�H���G�H��magie�����Ä�,�D�U���D�F�X�P�����V����
�Y�H�G�H�P���P�D�U�H�O�H���H�[�S�H�U�L�P�H�Q�W�«�������0�D�H�V�W�U�H�����W�H���U�R�J�����W�R�E�H�O�H���������6�D�Y�D�Q�W�X�O���W�U�D�J�H���F�H�O�X�O�D���Q�R�D�V�W�U�������F�D�U�H���V�H��
�W�R�W�� �v�P�S�R�W�U�L�Y�H�ú�W�H���� �v�Q�� �V�D�O�D�� �P�L�F�U�R�V�F�R�S�L�F���� �G�H�� �R�S�H�U�D� �L�H�� �ú�L�� �R�� �O�H�D�J�����v�Q�� �F�K�L�Q�J�L���� �)�R�O�R�V�L�Q�G�� �X�Q��
�P�L�F�U�R�P�D�Q�L�S�X�O�D�W�R�U���� �V�D�Y�D�Q�W�X�O�� �J�K�L�G�H�D�]���� �R�� �P�L�F�U�R�S�L�S�H�W���� �G�H�� �I�R�U�P�D�� �X�Q�X�L�� �D�F�� �ú�L�� �R�� �S�R�]�L� �L�R�Q�H�D�]����
deasupra celulei. Printr-�R�� �P�L�ú�F�D�U�H�� �v�Q�G�H�P�v�Q�D�W�L�F������ �F�H�U�F�H�W���W�R�U�X�O�� �Q�R�V�W�U�X�� �L�Q�W�U�R�G�X�F�H�� �P�L�F�U�R�S�L�S�H�W�D��
ad�v�Q�F �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �G�H�� �F�L�W�R�S�O�D�V�P���� �D�O�� �F�H�O�X�O�H�L���� �3�U�L�Q�� �D�S�O�L�F�D�U�H�D�� �X�Q�H�L�� �X�ú�R�D�U�H�� �V�X�F� �L�X�Q�L���� �Q�X�F�O�H�X�O�� �H�V�W�H��

                                                             
10 �$�G�X�F�H�P�����v�Q���V�S�L�U�L�W�X�D�O���D�F�H�V�W�H�L���D�I�L�U�P�D� �L�L�����R�S�L�Q�L�D���O�X�L���/�R�X�L�V���&�R�]�R�O�L�Q�R�����I�R�U�P�X�O�D�W�������S�H���D�O�R�F�X�U�L�����v�Q���W�H�U�P�H�Q�L���F�R�O�R�F�Y�L�D�O�L����
�Ä�3�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �X�Q�R�U�� �W�U�D�Q�V�I�R�U�P���U�L�� �S�U�R�I�X�Q�G�H���� �G�H�� �O�D�� �R�U�D�O�� �O�D�� �V�F�U�L�V�� �O�D�� �v�Q�U�H�J�L�V�W�U���U�L�� �G�L�J�L�W�D�O�H���� �Q�X�� �Q�H-am pierdut 
nici�R�G�D�W���� �L�Q�W�H�U�H�V�X�O�� �I�D� ���� �G�H�� �S�R�Y�H�ú�W�L���� �v�Q�� �V�S�H�F�L�D�O�� �I�D� ���� �G�H���S�R�Y�H�ú�W�L�O�H�� �G�H�V�S�U�H�� �F�H�L�O�D�O� �L���� �*�k�Q�G�L� �L-�Y���� �G�R�D�U�� �O�D���W�R�D�W���� �H�Q�H�U�J�L�D��
�L�Q�Y�H�V�W�L�W�����v�Q���E�v�U�I�������S�U�L�Q���R�U�L�F�H���P�L�M�O�R�F���G�H���F�R�P�X�Q�L�F�D�U�H�´�������R�S�����F�L�W�������S������������ 
11 Zig Ziglar, �'�H���O�D���E�L�Q�H���O�D���H�[�F�H�O�H�Q�W�����)��-� �L���Y�L�D� �D���P�D�L���I�U�X�P�R�D�V����, trad. Nicoleta Ionela Griciuc, Ed. Curtea Veche,  
�%�X�F�X�U�H�ú�W�L�����������������S���������� 
12 idem 
13 Ph.D. Bruce H. Lipton, �%�L�R�O�R�J�L�D�� �F�U�H�G�L�Q� �H�L. �(�O�L�E�H�U�D�U�H�D�� �S�X�W�H�U�L�L�� �F�R�Q�ú�W�L�L�Q� �H�L���� �D�� �P�D�W�H�U�L�H�L�� �ú�L�� �D�� �P�L�U�D�F�R�O�H�O�R�U����trad. 
�/�D�X�U�D���&�U�L�V�W�L�D�Q�D�����(�G�����)�R�U���<�R�X�����%�X�F�X�U�H�ú�W�L������������ 
14 Ibidem, p. 16 
15 idem 
16 Ibidem, p. 17 
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�H�[�W�U�D�V�� �v�Q�� �S�L�S�H�W������ �L�D�U�� �S�L�S�H�W�D�� �H�V�W�H�� �U�H�W�U�D�V���� �G�L�Q�� �F�H�O�X�O������ �&�H�O�X�O�D�� �Q�R�D�V�W�U���� �G�H�� �V�D�F�U�L�I�L�F�L�X�� �]�D�F�H�� �F�X��
�©�F�U�H�L�H�U�X�O�ª�� �V�I�v�ú�L�D�W���� �V�X�E�� �S�L�S�H�W�D�� �F�D�U�H�� �V-a ghiftuit cu nucleul. / Dar stai���� �Ì�Q�F���� �V�H�� �P�D�L�� �P�L�ú�F������ ����
�'�X�P�Q�H�]�H�X�O�H�«���F�H�O�X�O�D���H���v�Q�F�����v�Q���Y�L�D� �����´��17 

�'�H�� �D�O�W�I�H�O���� �ú�L�� �D�Q�X�P�L�W�H�� ���V�X�E���W�L�W�O�X�U�L���� �I�D�F�� �W�U�L�P�L�W�H�U�H�� �H�[�S�O�L�F�L�W���� �O�D�� �O�X�P�H�D�� �P�D�J�L�H�L����Magia 
celulelor18, Magia celulelor �± �'�p�M�j-vu19�����0�H�P�E�U�D�Q�D���P�D�J�L�F��20, Iluzia materiei21etc. 

�&�H�O�H�� �S�D�L�V�S�U�H�]�H�F�H�� �P�L�F�U�R�U�H�F�H�Q�]�L�L�� �S�O�D�V�D�W�H�� �v�Q�� �L�Q�F�L�S�L�W�X�O�� �F���U� �L�L22 constituie tot pledoarii 
pe�Q�W�U�X���O�H�F�W�X�U�D���Y�R�O�X�P�X�O�X�L���v�Q���G�L�V�F�X� �L�H�����D�W�v�W �S�H�Q�W�U�X���F�����V�X�Q�W���G�H�R�V�H�E�L�W���G�H���H�O�R�J�L�R�D�V�H���O�D���D�G�U�H�V�D���F���U� �L�L��
�V�D�X�� �D�� �D�X�W�R�U�X�O�X�L�� �ú�L�� �S�H�Q�W�U�X�� �F���� �U�H�G�D�X�� �ú�L�� �D�U�J�X�P�H�Q�W�H�� �L�G�H�Q�W�L�F�H�� �ú�L�� �S�X�Q�F�W�H�� �G�H�� �Y�H�G�H�U�H�� �G�L�I�H�U�L�W�H�� �S�U�L�Y�L�Q�G��
caracterul de bestseller al operei, �F�v�W���ú�L���S�H�Q�W�U�X���F�����Y�L�Q���G�H���O�D���S�H�U�V�R�Q�D�O�L�W��� �L���D�O�H���O�X�P�L�L���ú�W�L�L�Q� �L�I�L�F�H���ú�L��
�D�X�W�R�U�L���G�H���O�L�W�H�U�D�W�X�U�����ú�W�L�L�Q� �L�I�L�F�������P�R�W�L�Y�D� �L�R�Q�D�O�����V�D�X���L�Q�L� �L�D�W�L�F�������X�Q�L�L���G�L�Q�W�U�H���D�F�H�ú�W�L�D���I�L�L�Q�G���Q�R�W�R�U�L�L�� 

�/�L�W�H�U�D�U�L�W�D�W�H�D�� �G�L�V�F�X�U�V�X�O�X�L�� �H�V�W�H�� �H�Y�L�G�H�Q�W���� ���ú�L�� �D�S�U�H�F�L�H�P�� �F���� �L�Q�G�X�F�H�� �G�H�V�I���W�D�U�H���� �v�Q�W�U-un 
fragment narativ surprinz�v�Q�G momentul ulterior �H�S�L�I�D�Q�L�H�L�� �ú�W�L�L�Q� �L�I�L�F�H �D�� �F�H�U�F�H�W���W�R�U�X�O�X�L-narator, 
�D�G�X�V�����v�Q���G�L�V�F�X� �L�H���v�Q���3�U�R�O�R�J�X�O���F���U� �L�L�����F�D���R���S�U�R�O�H�S�V���������Ä�Ì�Q���P�R�P�H�Q�W�X�O���D�F�H�O�D���G�H���W�U�D�Q�V�I�R�U�P�D�U�H���H�U�D�P��
�I�U�X�V�W�U�D�W�����S�H�Q�W�U�X���F�����Q�X���H�U�D���Q�L�P�H�Q�L���F�X���F�D�U�H���V��-�P�L���S�R�W���v�P�S���U�W���ú�L���E�X�F�X�U�L�D�����(�U�D�P���V�L�Q�J�X�U�����X�Q�G�H�Y�D�� �v�Q��
�V�W�U���L�Q���W�D�W�H�����Ì�Q�� �F�D�V���� �Q�X�� �H�U�D�� �W�H�O�H�I�R�Q���� �3�H�Q�W�U�X�� �F���� �S�U�H�G�D�P�� �O�D�� �R�� �I�D�F�X�O�W�D�W�H�� �G�H�� �P�H�G�L�F�L�Q������ �P�L-am dat 
�V�H�D�P�D�� �F������ �I���U���� �v�Q�G�R�L�D�O������ �O�D�� �E�L�E�O�L�R�W�H�F���� �W�U�H�E�X�L�D�� �V���� �I�L�H�� �Q�L�ú�W�H�� �V�W�X�G�H�Q� �L�� �F�D�U�H�� �v�Q�Y�D� ������ �0�L-�D�P�� �S�X�V�� �v�Q��
�J�U�D�E�����Q�L�ú�W�H���K�D�L�Q�H���ú�L���D�P���J�R�Q�L�W���F���W�U�H���I�D�F�X�O�W�D�W�H���± �F�D���V��-i spun cuiva, oricui, despre �D�F�H�D�V�W�����Q�R�X����
�U�H�Y�H�O�D� �L�H���������&�v�Q�G �D�P���G�D�W���E�X�]�Q�D���v�Q���E�L�E�O�L�R�W�H�F�������F�X���V�X�I�O�H�W�X�O���O�D���J�X�U�������F�X���R�F�K�L�L���E�X�O�E�X�F�D� �L���ú�L���F�X���S���U�X�O��
zbur�v�Q�Gu-�P�L�� �v�Q�� �W�R�D�W�H�� �G�L�U�H�F� �L�L�O�H���� �H�U�D�P�� �S�H�U�V�R�Q�L�I�L�F�D�U�H�D�� �S�U�R�I�H�V�R�U�X�O�X�L�� �G�L�V�W�U�D�W���� �$�P�� �G�D�W�� �F�X�� �R�F�K�L�L�� �G�H��
un student de-�D�O�� �P�H�X�� �G�L�Q�� �D�Q�X�O�� �v�Q�W�v�L�� �ú�L�� �D�P�� �I�X�J�L�W�� �O�D el, strig�v�Q�G���� �©�7�U�H�E�X�L�H�� �V���� �D�X�]�L�� �D�V�W�D���� �(��
�I�R�U�P�L�G�D�E�L�O���ª�������Ì�P�L���D�P�L�Q�W�H�V�F�����X�Q�G�H�Y�D���v�Q���V�W�U���I�X�Q�G�X�O���P�L�Q� �L�L�����F�X�P���V-a dat la o parte de l�v�Q�J�����P�L�Q�H����
�D�S�U�R�D�S�H�� �v�Q�V�S���L�P�v�Q�W�D�W�� �G�H�� �D�F�H�V�W�� �V�D�Y�D�Q�W�� �Q�H�E�X�Q���� �v�Q�� �G�H�O�L�U���� �F�D�U�H�� �W�X�O�E�X�U�D�� �F�X�� �V���O�E���W�L�F�L�H�� �W���F�H�U�H�D��
bibliotecii adormite. Imediat a�P�� �v�Q�F�H�S�X�W�� �V��-�P�L�� �U�H�Y���U�V�� �Q�R�X�D�� �U�H�Y�H�O�D� �L�H�� �G�H�V�S�U�H�� �F�H�O�X�O�H���� �I�R�O�R�V�L�Q�G��
�M�D�U�J�R�Q�X�O�� �F�R�P�S�O�H�[�� �ú�L�� �S�R�O�L�V�L�O�D�E�L�F�� �D�O�� �X�Q�X�L�� �E�L�R�O�R�J�� �R�E�L�ú�Q�X�L�W���� �V�S�H�F�L�D�O�L�V�W�� �v�Q�� �E�L�R�O�R�J�L�H�� �F�H�O�X�O�D�U������ �&�v�Q�G 
mi-�D�P�� �W�H�U�P�L�Q�D�W�� �H�[�S�O�L�F�D� �L�D�� �ú�L�� �D�P�� �U���P�D�V�� �v�Q�� �W���F�H�U�H���� �P���� �D�ú�W�H�S�W�D�P�� �V��-�L�� �D�X�G�� �I�H�O�L�F�L�W���U�L�O�H���� �V�D�X�� �F�H�O��
�S�X� �L�Q���X�Q���©�E�U�D�Y�R�ª�����G�D�U���Q�X���V�H���v�Q�W�vmpla nimic. Acum, era r�v�Q�G�X�O���O�X�L���V�����D�L�E�����R�F�K�L�L���V�F�R�ú�L���G�L�Q���R�U�E�L�W�H����
�7�R�W���F�H���D���S�X�W�X�W���V�����V�S�X�Q�����D�� �I�R�V�W�����©�9���� �V�L�P� �L� �L�� �E�L�Q�H���� �'�U�����/�L�S�W�R�Q�"�ª�������(�U�D�P���G�L�V�W�U�X�V���������6�W�X�G�H�Q�W�X�O�� �Q�X��
�v�Q� �H�O�H�V�H�V�H�� �Q�L�F�L�X�Q�� �F�X�Y�vnt din ce-i spusesem. Mi-�D�P�� �G�D�W�� �V�H�D�P�D�� �F���� �X�Q�� �V�W�X�G�H�Q�W�� �O�D�� �P�H�G�L�F�L�Q���� �v�Q��
�S�U�L�P�X�O�� �V�H�P�H�V�W�U�X���� �Q�X�� �D�Y�H�D�� �V�X�I�L�F�L�H�Q�W���� �S�U�H�J���W�L�U�H�� �ú�W�L�L�Q� �L�I�L�F���� �V�D�X�� �Y�R�F�D�E�X�O�D�U�X�O�� �Q�H�F�H�V�D�U�� �F�D�� �V����
�v�Q� �H�O�H�D�J�����F�H�Y�D���G�L�Q���E���O�P���M�H�O�L�O�H���P�H�O�H���������'�H� �L�Q�H�D�P���F�K�H�L�D���V�H�F�U�H�W�X�O�X�L���Y�L�H� �L�L�����G�D�U���Q�X���H�U�D���Q�L�P�H�Q�L���F�D�U�H��
�V���� �P���� �S�R�D�W���� �v�Q� �H�O�H�J�H���� �0���U�W�X�U�L�V�H�V�F�� �F���� �Q-am avut mai mult �Q�R�U�R�F�� �Q�L�F�L�� �F�X�� �F�H�L�� �P�D�L�� �P�X�O� �L�� �G�L�Q�W�U�H��
�F�R�O�H�J�L�L�� �P�H�L���� �F�D�U�H�� �I�X�V�H�V�H�U���� �ú�F�R�O�L� �L�� �v�Q�� �M�D�U�J�R�Q�X�O�� �S�R�O�L�V�L�O�D�E�L�F���� ���� �&�D�P�� �D�V�W�D�� �D�� �I�R�V�W�� �F�X�� �0�H�P�E�U�D�Q�D��
�P�D�J�L�F�����´23 

2. Volumul �&�R�P�X�Q�L�F�D�U�H�D�� �H�I�L�F�L�H�Q�W���� �F�X�� �F�R�S�L�L�L���� �$�F�D�V���� �ú�L�� �O�D�� �ú�F�R�D�O��24 �S�O�H�D�F���� �G�H�� �O�D�� �R��
�U�H�I�O�H�F� �L�H�� �D�� �P�H�Q�W�R�U�X�O�X�L�� �D�X�W�R�D�U�H�O�R�U���� �S�V�L�K�R�Oogul dr. Haim Ginott �± �Ä�R�U�L�F�H�� �S�U�R�I�H�V�R�U�� �W�U�H�E�X�L�H�� �V����
�S�U�H�G�H�D���� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G���� �Q�D�W�X�U�D�� �X�P�D�Q���� �ú�L�� �D�E�L�D�� �D�S�R�L�� �P�D�W�H�U�L�D�� �V�D�´25 �ú�L�� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�W�U-un util 
�L�Q�V�W�U�X�P�H�Q�W�� �F�X�� �D�O�X�U���� �S�H�G�D�J�R�J�L�F���� �ú�L�� �P�R�W�L�Y�D� �L�R�Q�D�O���� �S�H�Q�W�U�X�� �W�R� �L�� �H�G�X�F�D�W�R�U�L�L�� �ú�L�� �I�R�U�P�D�W�R�U�L�L���� �G�H�� �O�D��
�S���U�L�Q� �L�� �O�L�S�V�L� �L�� �G�H�� �F�X�Q�R�ú�W�L�Q� �H�� �v�Q�� �D�F�H�V�W�� �G�R�P�H�Q�L�X���S�v�Q���� �O�D�� �S�U�R�I�H�V�R�U�L�� �H�[�S�H�U�L�P�H�Q�W�D� �L���� �'�H�� �D�O�W�I�H�O����
�V�X�F�F�H�V�X�O�� �F���U� �L�L�� ���W�U�D�G�X�V���� �v�Q�� �Q�X�P�H�U�R�D�V�H�� �O�L�P�E�L�� �ú�L�� �Y�v�Q�G�X�W���� �v�Q�� �P�L�O�L�R�D�Q�H�� �G�H�� �H�[�H�P�S�O�D�U�H������ �G�D�U�� �ú�L�� �D�O��
�F�R�Q�I�H�U�L�Q� �H�O�R�U��� �L�Q�X�W�H���G�H���D�X�W�R�D�U�H���ú�L���D�O���V�X�S�R�U�W�X�U�L�O�R�U���D�X�G�L�R���ú�L���Y�L�G�H�R���S�H�Q�W�U�X���V�H�P�L�Q�D�U�L�L�����H�V�W�H���G�H���Q�D�W�X�U����

                                                             
17 Ibidem, p. 86 
18 Ibidem, p. 21,  
19 Ibidem, p. 28 
20 Ibidem, p. 97 
21 Ibidem, p. 128 
22 Ibidem, pp. 4-8 
23 Ibidem, pp. 119-120 
24Faber, Adele;Mazlish,Elaine,...�&�R�P�X�Q�L�F�D�U�H�D�� �H�I�L�F�L�H�Q�W���� �F�X�� �F�R�S�L�L�L���� �$�F�D�V���� �ú�L�� �O�D�� �ú�F�R�D�O��, trad. Irina Negrea, Ed. 
Curtea V�H�F�K�H�����%�X�F�X�U�H�ú�W�L������������ 
25 Ibidem, p. 7 
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�V���� �D�U�J�X�P�H�Q�W�H�]�H�� �F�D�O�L�W�D�W�H�D�� �G�H�� �E�H�V�W�V�H�O�O�H�U�� �D�� �Y�R�O�X�P�X�O�X�L�� �ú�L�� �D�� �S�U�D�F�W�L�F�L�O�R�U�� �S�U�R�P�R�Y�D�W�H�� �v�Q�� �F�D�G�U�X�O��
acestuia.  

�'�L�Q�W�U�H�� �W�R�D�W�H�� �M�X�G�H�F��� �L�O�H�� �G�H�� �Y�D�O�R�D�U�H�� �H�P�L�V�H�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �D�F�H�D�V�W���� �R�S�H�U������ �G�R�X������ �D�I�O�D�W�H�� �S�H��
�F�R�S�H�U�W�D�������D���F���U� �L�L�����Q�L���V�H���S�D�U���U�H�F�O�D�P�H���D�E�V�R�O�X�W�H���ú�L�����G�H�ú�L���L�Q�I�R�U�P�D� �L�D �R�S�H�U�H�L���H�V�W�H���X�W�L�O�������U�H�G�D�W�����v�Q�W�U-un 
�V�W�L�O�� �S�O���F�X�W���� �F�D�U�D�F�W�H�U�L�]�D�W���G�H�� �R�U�D�O�L�W�D�W�H���� �ú�L�� �v�P�S�O�H�W�L�Q�G�� �D�U�P�R�Q�L�R�V�� �W�R�D�W�H�� �P�R�G�X�U�L�O�H�� �G�H�� �H�[�S�X�Q�H�U�H���� �F�X�� �R��
�E�X�Q�����S�R�Q�G�H�U�H���D���G�L�D�O�R�J�X�O�X�L�����D�F�H�V�W�H���U�H�F�O�D�P�H���V�H���D�G�U�H�V�H�D�]�����P�D�L���F�X���V�H�D�P�����Q�H�R�I�L� �L�O�R�U���v�Q���P�D�W�H�U�L�H���G�H��
�S�H�U�V�X�D�G�D�U�H���� �Ä�'�D�F���� �H�ú�W�L�� �S�U�R�I�H�V�R�U�� �V�D�X�� �S���U�L�Q�W�H���� �S�X�U�� �ú�L�� �V�L�P�S�O�X�� �Q�X�� �W�H�� �Y�H�L�� �S�X�W�H�D�� �G�H�V�F�X�U�F�D�� �I���U���� �V����
�F�L�W�H�ú�W�L�� �D�F�H�D�V�W���� �F�D�U�W�H�´�� ���7�K�H�� �:�D�V�K�L�Q�J�W�R�Q�� �3�R�V�W������ �U�H�V�S�H�F�W�L�Y���� �Ä�$�F�H�D�V�W���� �F�D�U�W�H�� �H�V�W�H�� �ú�L�� �W�U�H�E�X�L�H�� �V���� �I�L�H��
�%�L�E�O�L�D���R�U�L�F���U�X�L���S���U�L�Q�W�H���´�����%�R�V�W�R�Q���*�O�R�E�H���� 

Spre deosebire de volumele didactice sau de parenting publicate anterior, centrate pe 
�F�R�P�X�Q�L�F�D�U�H���� �R�S�H�U�D�� �V�X�S�X�V���� �D�Q�D�O�L�]�H�L�� �Q�R�D�V�W�U�H�� �F�R�Q� �L�Q�H�� �X�Q�� �I�L�U�� �H�S�L�F�� �F�R�H�U�H�Q�W�� �F�R�Q�V�W�U�X�L�W���� �D�Y�v�Q�G-o ca 
�S�U�R�W�D�J�R�Q�L�V�W���� �S�H�� �/�L�]�� �/�D�Q�G�H�U���� �R���W�v�Q���U���� �S�U�R�I�H�V�R�D�U������ �S�H�U�V�R�Q�D�M��porte-parole �S�H�Q�W�U�X�� �Ä�H�X�O�´��
�D�X�W�R�D�U�H�O�R�U���� �D�ú�D�� �F�X�P�� �P���U�W�X�U�L�V�H�V�F�� �D�F�H�V�W�H�D�� �v�Q�� �L�Q�F�L�S�L�W�X�O�� �Yolumului26���� �$�O���W�X�U�L�� �G�H�� �D�F�H�V�W�� �S�H�U�V�R�Q�D�M����
�D�S�D�U���� �v�Q���F�D�O�L�W�D�W�H���G�H���F�R�O�H�J�L���G�H���F�D�W�H�G�U�������D�P�L�F�L�� �ú�L���F�R�Q�V�L�O�L�H�U�L���R�F�D�]�L�R�Q�D�O�L���S�H���S�U�R�E�O�H�P�H���S�H�G�D�J�R�J�L�F�H����
�.�H�Q�����-�D�Q�H���ú�L���0�D�U�L�D�� 

�Ì�Q�� �F�D�G�U�X�O�� �S�U�L�P�X�O�X�L�� �F�D�S�L�W�R�O�� �D�O�� �Y�R�O�X�P�X�O�X�L���� �H�X�O�� �Q�D�U�D�W�L�Y�� �L�Q�Y�R�F���� �X�W�L�O�L�W�D�W�H�D�� �X�Q�H�L�� �F���U� �L��
�L�Q�W�L�W�X�O�D�W�����L�]�E�L�W�R�U���G�H �D�V�H�P���Q���W�R�U�����F�X���Y�R�O�X�P�X�O���v�Q���G�L�V�F�X� �L�H����How to Talk So Kids Will Listen and 
How to Listen So Kids Will Talk27, titlul acesta descinz�v�Q�G din How to Talk So Kids Will 
Listen, �V�F�U�L�V���� �G�H�� �-�R�D�Q�Q�D�� �)�D�E�H�U�� �ú�L�� �-�X�O�L�H�� �.�L�Q�J28���� �3�U�R�F�H�G�H�X�O�� �D�F�H�V�W�D�� �D�O�� �D�X�W�R�U�H�I�O�H�F�W���U�L�L�� ��mise en 
�D�E�vme���� �H�V�W�H�� �X�Q�� �D�U�W�L�I�L�F�L�X�� �V�W�U�L�F�W�� �D�U�W�L�V�W�L�F���� �F�D�U�H���� �v�P�S�U�H�X�Q���� �F�X��homo fictus���� �D�P�S�O�L�I�L�F���� �I�L�F� �L�X�Q�H�D����
camufl�v�Q�G �P�H�W�R�G�L�F���F�R�Q� �L�Q�X�W�X�O���ú�W�L�L�Q� �L�I�L�F���D�O���R�S�H�U�H�L���� 

�Ì�Q�� �S�O�X�V���� �S�U�H�]�H�Q� �D�� �Q�X�P�H�U�R�D�V�H�O�R�U�� �E�H�Q�]�L�� �G�H�V�H�Q�D�W�H���� �L�O�X�V�W�U�v�Q�G at�v�W �V�L�W�X�D� �L�L�� �S�R�V�L�E�L�O�H��
indezirabile, �F�v�W�� �ú�L�� �G�H�]�L�U�D�E�L�O�H����adesea cu variante (virtuale, dar perfect plauzibile), constituie 
�X�Q���D�O�W���H�O�H�P�H�Q�W���G�H���Q�D�W�X�U�����V�����F�R�Q�I�H�U�H���F�D�U�D�F�W�H�U���I�L�F� �L�R�Q�D�O���R�S�H�U�H�L�����G�D�U���ú�L���R���O�H�F�W�X�U�����S�O���F�X�W�����G�D�W���I�L�L�Q�G��
�L�Q�H�G�L�W�X�O���ú�L���X�P�R�U�X�O���F�R�Q� �L�Q�X�W�X�O�X�L���O�R�U���L�F�R�Q�R�J�U�D�I�L�F�� 

�3�R�O�L�I�R�Q�L�D�� �Y�R�F�L�O�R�U�� �Q�D�U�D�W�L�Y�H�� ���v�Q�� �V�S�H�F�L�D�O�� �G�L�Q���V�L�W�X�D� �L�L�O�H�� �S�R�V�L�E�L�O�H�� �L�O�X�V�W�U�D�W�H�� �v�Q�� �E�H�Q�]�L�O�H��
�G�H�V�H�Q�D�W�H������ �G�D�U�� �ú�L�� �V�H�F�Y�H�Q� �H�O�H�� �U�H�G�v�Q�G diverse dialoguri29���� �I�D�F�L�O�L�W�H�D�]���� �O�H�F�W�X�U�D�� �R�S�H�U�H�L�� �ú�L�� �U�H�W�H�Q� �L�D��
�P�H�V�D�M�X�O�X�L�����D�F�H�V�W���G�H�P�H�U�V���I�L�F� �L�R�Q�D�O�L�]�v�Q�G �S�X�W�H�U�Q�L�F���L�Q�I�R�U�P�D� �L�L�O�H���ú�W�L�L�Q� �L�I�L�F�H���S�U�H�]�H�Q�W�H���v�Q���R�S�H�U�������� 

O parte a tehnicilor de co�P�X�Q�L�F�D�U�H�� �S�U�H�]�H�Q�W�D�W�H�� �U�H�J���V�L�P�� �ú�L�� �v�Q�� �Y�R�O�X�P�X�O���&�X�P�� �V����
�v�P�E�X�Q���W��� �L�P�� �G�L�V�F�L�S�O�L�Q�D�� �F�R�S�L�L�O�R�U�� �O�D�� �ú�F�R�D�O���"30, un alt bestseller instituit similar, centrat pe un 
amplu studiu de caz. 

3. Volumul Medium medical31 �L�O�X�V�W�U�H�D�]���� �P�D�M�R�U�L�W�D�W�H�D�� �F�R�Y�v�U�ú�L�W�R�D�U�H�� �D�� �I�D�F�W�R�U�L�O�R�U��
�L�G�H�Q�W�L�I�L�F�D� �L���ú�L�� �H�Q�X�P�H�U�D� �L�� �v�Q���S�U�L�P�D���S�D�U�W�H���D���S�U�H�]�H�Q�W�X�O�X�L�� �V�W�X�G�L�X�����F�D�U�H���F�R�Q�I�H�U���� �V�W�D�W�X�W���G�H��bestseller 
�X�Q�H�L���F���U� �L���� 

�&�D�U�W�H�D�� �E�H�Q�H�I�L�F�L�D�]���� �G�H�� �R���3�U�H�I�D� �� �V�H�P�Q�D�W���� �G�H�� �$�O�H�M�D�Q�G�U�R�� �-�X�Q�J�H�U�����G�R�F�W�R�U�� �v�Q�� �P�H�G�L�F�L�Q������
�D�X�W�R�U�X�O�� �E�H�V�W�V�H�O�O�H�U�L�O�R�U�� �'�H�W�R�[���� �$�O�L�P�H�Q�W�H���S�X�U�H�� �ú�L�� �L�Q�W�H�V�W�L�Q�H�� �S�X�U�H32. �$�F�H�V�W�D�� �D�U�D�W���� �F������ �v�Q�J�U�L�M�R�U�D�W���G�H��
�G�X�U�H�U�L�O�H���D�E�G�R�P�L�Q�D�O�H���S�H���F�D�U�H���O�H���D�Y�H�D���O�D���X�Q���P�R�P�H�Q�W���G�D�W�����ú�L-�D���I���F�X�W���R���H�F�R�J�U�D�I�L�H���ú�L���X�Q���5�0�1���F�D�U�H��
�D�X�� �L�Q�G�L�F�D�W�� �R�� �Ä�W�X�P�R�D�U�H�� �O�D�� �I�L�F�D�W�´���� �Ì�Q�� �D�ú�W�H�S�W�D�U�H�D�� �U�H�]�X�O�W�D�W�X�O�X�L�� �E�L�R�S�V�L�H�L�� �X�Q�X�L�D�� �G�L�Q�W�U�H�� �Q�R�G�X�O�L�L��
�O�L�P�I�D�W�L�F�L�� �L�Q�I�O�D�P�D� �L�����U�H�X�ú�H�ú�W�H���V�����E�H�Q�H�I�L�F�L�H�]�H���G�H���R���F�R�Q�V�X�O�W�D� �L�H�� �O�D�� �$�Q�W�K�R�Q�\�� �:�L�O�O�L�D�P�����F�D�U�H�� �v�L���S�X�Q�H��

                                                             
26 �Ì�Q���&�L�Q�H���V�X�Q�W���Ä�H�X�´�" �± ibidem, p. 15 
27 �6�F�U�L�V�����G�H���S�U�L�P�H�O�H���G�R�X�����D�X�W�R�D�U�H���D�O�H���Y�R�O�X�P�X�O�X�L���v�Q���G�L�V�F�X� �L�H����Faber, Adele;Mazlish,Elaine) 
28https://www.audible.co.uk/pd/How-to-Talk-So-Little-Kids-Will -Listen-
Audiobook/B01N1LV1TH?source_code=M2M30DFT1Bk13108281801WK&gclid=CjwKCAjwvJvpBRAtEiw
AjLuRPSETIifVr5YOFR_P3nG5jB1E6J-47ZSTk49fqK68fiVrsKtF9ctvBhoC7S0QAvD_BwE (accesat: 
3.07.2019) 
29 �'�H���H�[�H�P�S�O�X�����F�R�Q�Y�H�U�V�D� �L�D���G�L�Q�W�U�H���P�D�P�D���/�D�U�H�L���ú�L���S�U�R�I�H�V�R�D�U�D���/�L�]���/�D�Q�G�H�U�����S�S����������-133, op. cit., ed. cit.) 
30 Greene, Ross W., �&�X�P���V�����v�P�E�X�Q���W��� �L�P���G�L�V�F�L�S�O�L�Q�D���F�R�S�L�L�O�R�U���O�D���ú�F�R�D�O���", trad. Roxana Cristian,  Ed. Orizonturi, 
�%�X�F�X�U�H�ú�W�L������������ 
31 William, Anthony, �0�H�G�L�X�P���P�H�G�L�F�D�O�����6�H�F�U�H�W�H�O�H���G�L�Q���V�S�D�W�H�O�H���E�R�O�L�O�R�U���F�U�R�Q�L�F�H���ú�L���P�L�V�W�H�U�L�R�D�V�H���ú�L���F�X�P���W�H���S�R� �L���Y�L�Q�G�H�F�D��
�v�Q���V�I�v�U�ú�L�W��, trad. Cristian Hanu, Ed�����$�G�H�Y���U���'�L�Y�L�Q�����%�U�D�ú�R�Y������������ 
32 ibidem, p. XVIII 
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�U�D�S�L�G�� �G�L�D�J�Q�R�V�W�L�F�X�O�� �ú�L�� �v�L�� �S�U�H�V�F�U�L�H�� �R�� �V�H�U�L�H�� �G�H�� �V�X�S�O�L�P�H�Q�W�H�� �D�O�L�P�H�Q�W�D�U�H�� �ú�L�� �v�L�� �U�H�F�R�P�D�Q�G���� �D�Q�X�P�L�W�H��
alimente, rezolv�v�Q�Gu-�L�� �S�U�R�E�O�H�P�H�O�H���� �Ì�Q�� �S�O�X�V���� �$�O�H�M�D�Q�G�U�R�� �-�X�Q�J�H�U�� �D�U�D�W������ �Ä�'�H�� �D�W�X�Q�F�L���� �P-am 
�F�R�Q�V�X�O�W�D�W���F�X�� �$�Q�W�K�R�Q�\�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �V�R� �L�D�� �ú�L�� �F�X�� �F�R�S�L�L�L�� �P�H�L���� �ú�L�� �D�P�� �S�U�L�P�L�W�� �v�Q�W�R�W�G�H�D�X�Q�D�� �G�H�� �O�D�� �H�O��
sfaturi excelente. Mi-�D�P���W�U�L�P�L�V���G�H�� �D�V�H�P�H�Q�H�D�� �P�X�O� �L���S�D�F�L�H�Q� �L���F�X�U�L�R�ú�L�� �ú�L���G�H�V�F�K�L�ú�L�� �O�D�� �P�L�Q�W�H�� �O�D���H�O����
�S�U�L�P�L�Q�G�� �I�H�H�G�E�D�F�N�� �H�[�F�H�O�H�Q�W�� �G�H�� �O�D�� �I�L�H�F�D�U�H�� �v�Q�� �S�D�U�W�H���´33 �,�Q�W�H�U�H�V�D�W�� �G�H�� �F�X�Q�R�D�ú�W�H�U�H�D�� �O�X�L�� �:�L�O�O�L�D�P����
�D�X�]�L�Q�G���F�����D�F�H�V�W�D���D���V�F�U�L�V���R���F�D�U�W�H�����H�V�W�H���G�H�R�V�H�E�L�W���G�H���v�Q�F�vntat, afirm�v�Q�G�����Ä�&�v�Q�G i-am citit cartea, m-
�D�� �G�D�W�� �S�H�� �V�S�D�W�H���� �(�V�W�H�� �R�� �F�D�U�W�H�� �I�U�X�P�R�V�� �V�F�U�L�V������ �V�L�Q�F�H�U������ �L�Q�W�H�U�H�V�D�Q�W������ �S�O�L�Q���� �G�H�� �V�P�H�U�H�Q�L�H�� �ú�L�� �D�E�V�R�O�X�W��
�I�D�V�F�L�Q�D�Q�W�������1�X���D�P���S�X�W�X�W-�R���O���V�D���G�L�Q���P�v�Q�������ú�L���V�X�Q�W���V�L�Q�F�H�U���I�H�U�L�F�L�W���S�H�Q�W�U�X���W�L�Q�H�����F���F�L���Dm convingerea 
�F�����Y�H�L���W�U���L���D�F�H�H�D�ú�L���H�[�S�H�U�L�H�Q� �������2���F���O���W�R�U�L�H���v�Q���P�L�Q�W�H�D���ú�L���v�Q���V�X�I�O�H�W�X�O���X�Q�X�L���Y�L�Q�G�H�F���W�R�U���D�G�H�Y���U�D�W���P�L��
se pare mai tare de�F�v�W���R���F���O���W�R�U�L�H���S�U�L�Q���V�S�D� �L�X�O���F�R�V�P�L�F���������6�S�H�U���V�����W�H���G�H�V�I�H� �L���F�X���D�F�H�D�V�W�����F�D�U�W�H���O�D���I�H�O��
�G�H���P�X�O�W���F�X�P���D�P���I���F�X�W-�R���H�X�´��34 

�2���U�H�F�O�D�P���� �P�D�L�� �E�X�Q�����F�D���D�F�H�D�V�W�D���F�X���J�U�H�X�� �L���V�H���S�R�D�W�H�� �L�P�D�J�L�Q�D���F���U� �L�L�� �v�Q���G�L�V�F�X� �L�H�����&�R�Q� �L�Q�H��
�G�H�M�D�� �Q�X�P�H�U�R�D�V�H�� �H�O�H�P�H�Q�W�H�� �G�L�Q�W�U�H�� �F�H�O�H�� �H�Q�X�P�H�U�D�W�H�� �G�H�� �Q�R�L�� �P�D�L�� �V�X�V���� �P�H�Q�L�W�H�� �V���� �D�V�L�J�X�U�H�� �V�X�F�F�H�V�X�O��
�X�Q�H�L���F���U� �L�����U�H�F�R�P�D�Q�G�D�U�H�D���Y�L�Q�H���G�H���O�D���R���D�X�W�R�U�L�W�D�W�H���v�Q���G�R�P�H�Q�L�X�O���P�H�G�L�F�D�O�����G�R�F�W�R�U���v�Q���P�H�G�L�F�L�Q��), el 
�v�Q�V�X�ú�L�� �V�F�U�L�L�W�R�U�� �G�H�� �V�X�F�F�H�V�� ���D�X�W�R�U�� �G�H�� �E�H�V�W�V�H�O�O�H�U�X�U�L������ �F�D�U�H�� �D�� �E�H�Q�H�I�L�F�L�D�W�� �G�H�� �X�Q�� �G�L�D�J�Q�R�V�W�L�F�� �F�R�U�H�F�W����
�Q�H�L�Q�Y�D�]�L�Y���� �U�D�S�L�G�� ���Ä�v�Q�F���� �G�L�Q�� �S�U�L�P�X�O�� �P�L�Q�X�W�� �D�O�� �F�R�Q�V�X�O�W�D� �L�H�L�´������ �G�H�� �X�Q�� �W�U�D�W�D�P�H�Q�W�� �H�I�L�F�L�H�Q�W���� �V-a 
�G�R�Y�H�G�L�W���X�W�L�O�� �P�X�O�W�R�U���D�O�W�R�U���S�D�F�L�H�Q� �L���� �L�D�U���F�D�U�W�H�D���V�D���H�V�W�H���Ä�I�U�X�P�R�V���V�F�U�L�V�������V�L�Q�F�H�U������ �L�Q�W�H�U�H�V�D�Q�W�������S�O�L�Q����
�G�H���V�P�H�U�H�Q�L�H���ú�L���D�E�V�R�O�X�W���I�D�V�F�L�Q�D�Q�W���´�����R���V�X�U�V�����G�H���G�H�V�I���W�D�U�H�� 

�Ì�Q��Introducere���� �H�[�L�V�W������ �G�H�� �D�V�H�P�H�Q�H�D���� �X�Q�� �D�P�S�O�X�� �G�L�V�F�X�U�V�� �G�H�� �S�H�U�V�X�D�G�D�U�H�� �D�� �F�L�W�L�W�R�U�X�O�X�L��
�Y�L�U�W�X�D�O�� �G�H�� �D�� �V�H�� �W�U�D�Q�V�I�R�U�P�D�� �v�Q�W�U-�X�Q�X�O�� �D�F�W�L�Y���� �L�G�H�D�O���� �G�H�R�D�U�H�F�H�� �H�V�W�H�� �I�R�D�U�W�H�� �J�U�H�X�� �V���� �Q�X�� �W�H�� �U�H�J���V�H�ú�W�L��
�P���F�D�U�� �v�Q�� �X�Q�D�� �G�L�Q�� �F�D�W�H�J�R�U�L�L�O�H�� �Y�L�]�D�W�H�� �G�H�� �L�Q�W�H�U�R�J�D� �L�L�O�H�� �U�H�W�R�U�L�F�H�� �I�R�U�P�X�O�D�W�H�� �G�H�� �D�X�W�R�U���� �Ä�7�H�� �V�L�P� �L��
�F�X�P�Y�D�� �F�R�Q�I�X�]�� �G�L�Q�� �F�D�X�]�D�� �L�Q�I�R�U�P�D� �L�L�O�R�U�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�L�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �V���Q���W�D�W�H�� �F�D�U�H�� �F�L�U�F�X�O���� �S�H��
�S�L�D� �����ú�L���v� �L���G�R�U�H�ú�W�L���X�Q���J�K�L�G���F�O�D�U�"�������(�ú�W�L���V�S�H�U�L�D�W���G�H���F�U�H�ú�W�H�U�H�D���L�Q�F�L�G�H�Q� �H�L���X�Q�R�U���E�R�O�L���S�U�H�F�X�P���F�D�Q�F�H�U�X�O��
�ú�L�� �v� �L���G�R�U�H�ú�W�L�� �V���� �O�H���S�R� �L���S�U�H�Y�H�Q�L�� �v�Q�W�U-�X�Q�� �I�H�O�"�������Ì� �L���G�R�U�H�ú�W�L�� �V�����V�O���E�H�ú�W�L�"���6�����D�U��� �L���ú�L���V�����W�H���V�L�P� �L�� �P�D�L��
�W�v�Q���U�"�� �6���� �D�L�� �P�D�L�� �P�X�O�W���� �H�Q�H�U�J�L�H�"�� �6���� �D�M�X� �L�� �S�H�� �F�L�Q�H�Y�D�� �G�U�D�J���� �F�D�U�H�� �H�V�W�H�� �E�R�O�Q�D�Y�"�� �6���� �S�U�R�W�H�M�H�]�L��
�E�X�Q���V�W�D�U�H�D���ú�L���V���Q���W�D�W�H�D���I�D�P�L�O�L�H�L���W�D�O�H�"�������$�L���v�Q�F�H�U�F�D�W���W�R�W�X�O�����W�H-�D�L���G�X�V���O�D���W�R� �L���P�H�G�L�F�L�L�����G�D�U���V���Q���W�D�W�H�D��
�W�D���F�R�Q�W�L�Q�X�����V�����O�D�V�H���G�H���G�R�U�L�W�"���Ì� �L���G�R�U�H�ú�W�L���R���F�R�Q�I�L�U�P�D�U�H���F�����Q�X��� �L-�D�L���L�P�D�J�L�Q�D�W���D�F�H�D�V�W�����V�X�I�H�U�L�Q� �����ú�L���F����
�Q�X��� �L-ai provocat-�R���V�L�Q�J�X�U�����I���U�����V�����ú�W�L�L���F�X�P�"�������Ì� �L���G�R�U�H�ú�W�L���V�����W�H���V�L�P� �L���G�L�Q���Q�R�X���F�D���v�Q���W�L�Q�H�U�H� �H�"���6����
�v� �L�� �U�H�G�R�E�v�Q�G�H�ú�W�L�� �F�O�D�U�L�W�D�W�H�D�� �P�H�Q�W�D�O���� �ú�L�� �H�F�K�L�O�L�E�U�X�O�"�� �6���� �W�H�� �F�R�Q�H�F�W�H�]�L�� �F�X�� �U�H�V�X�U�V�H�O�H�� �V�S�L�U�L�W�X�D�O�H�� �ú�L�� �F�X��
�S�R�W�H�Q� �L�D�O�X�O�� �V�X�I�O�H�W�X�O�X�L�� �W���X�"�� ���� �Ì� �L�� �G�R�U�H�ú�W�L�� �V���� �v� �L�� �L�H�L�� �]�E�R�U�X�O�� �ú�L�� �V���� �W�H�� �F�R�Q�I�U�X�Q� �L�� �S�O�L�Q�� �G�H�� �Y�L�W�D�O�L�W�D�W�H�� �F�X��
�S�U�R�Y�R�F���U�L�O�H�� �V�H�F�R�O�X�O�X�L�� �;�;�,�"�� ���� �'�D�F���� �G�D���� �D�F�H�D�V�W���� �F�D�U�W�H�� �H�V�W�H�� �S�H�Q�W�U�X�� �W�L�Q�H���� �1�X�� �Y�H�L�� �J���V�L�� �D�F�H�V�W�H��
�U���V�S�X�Q�V�X�U�L�� �Q�L�F���L�H�U�L�� �v�Q�� �D�O�W���� �S�D�U�W�H�������� �$�F�H�D�V�W���� �F�D�U�W�H�� �Q�X�� �V�H�D�P���Q���� �F�X�� �Q�L�P�L�F�� �G�L�Q�� �W�R�W���F�H�� �D�L�� �F�L�W�L�W���S�v�Q����
�D�F�X�P�����1�X���Y�H�L���J���V�L���v�Q���H�D���F�L�W�D�W�H���ú�L���U�H�I�H�U�L�Q� �H���O�D���G�L�I�H�U�L�W�H���V�W�X�G�L�L�����F���F�L���D�F�H�V�W�H���L�Q�I�R�U�P�D� �L�L���V�X�Q�W���L�Q�H�G�L�W�H����
provin direct din �F�H�U���ú�L���v�ú�L���G�H�Y�D�Q�V�H�D�]�����F�X���P�X�O�W���H�S�R�F�D���´35 

�7�U�D�V�D�U�H�D�� �X�Q�R�U�� �H�[�S�H�F�W�D� �L�L�� �v�Q�� �X�U�P�D�� �O�H�F�W�X�U�L�L�� �F���U� �L�L���� �S�U�H�F�X�P�� �ú�L�� �F�D�]�X�L�V�W�L�F�D�� �Q�X�P�H�U�R�D�V����
�U�H�]�R�O�Y�D�W��36 �ú�L�� �L�Q�Y�R�F�D�W���� �F�D�� �v�Q�W���U�L�U�H�� �D�� �F�H�O�R�U�� �D�I�L�U�P�D�W�H�� �v�Q��Introducere �I�D�F�H�� �F�D�� �V�W�X�G�L�X�O�� �V���� �I�L�H�� �R��
�R�S� �L�X�Q�H���L�V�S�L�W�L�W�R�D�U�H���S�H�Q�W�U�X���O�H�F�W�X�U�����ú�L���V�����M�Xstifice milioanele de aprecieri ale autorului37. 

�3�R�D�W�H���F�����I���U�����3�U�H�I�D� �� �ú�L���I���U����Introducere�����F�D�U�W�H�D���Q�X���D�U���I�L���F�X�Q�R�V�F�X�W���Y�D�Q�G�D�E�L�O�L�W�D�W�H�D���X�U�L�D�ú����
�G�H���F�D�U�H�� �V�H�� �E�X�F�X�U������ �v�Q�V���� �v�Q�� �S�D�J�L�Q�L�O�H���V�D�O�H�� �V�H���F�R�P�S�O�H�W�H�D�]�����D�U�P�R�Q�L�R�V�� �Ä�S�R�Y�H�V�W�H�D�´���F�X���H�O�H�P�H�Q�W�H���G�H��
�D�Q�D�W�R�P�L�H�� �X�P�D�Q������ �F�X�� �G�H�V�F�U�L�H�U�H�D�� �G�L�Y�H�U�V�H�O�R�U�� �D�I�H�F� �L�X�Q�L�� �F�X�� �H�W�L�R�O�R�J�L�D�� �O�R�U�� �ú�L�� �F�X�� �P�R�G�D�O�L�W��� �L�� �G�H��
vindecare.  

�3�U�R�P�L�V�L�X�Q�H�D�� �D�X�W�R�U�X�O�X�L�� �G�H�� �D�� �U�H�O�H�Y�D�� �W�D�L�Q�H�� �ú�L�� �V�H�F�U�H�W�H�� �O�H�J�D�W�H���� �S�U�H�S�R�Q�G�H�U�H�Q�W���� �G�H�� �V���Q���W�D�W�H����
�F�R�Q�W�L�Q�X���� �V���� �V�H�� �U�H�J���V�H�D�V�F���� �ú�L�� �v�Q��Capitolul I �D�O�� �F���U� �L�L���� �L�Q�W�L�W�X�O�D�W��Originile mediumului medical: 

                                                             
33 Ibidem, p. XVII 
34 Ibidem, pp. XVII- XVIII  
35 Ibidem, pp. XIX - XX 
36 �Ä�$�Q�W�K�R�Q�\�� �:�L�O�O�L�D�P���� �X�Q�� �0�H�G�L�X�P�� �0�H�G�L�F�D�O�� �I���U���� �S�H�U�H�F�K�H���� �D�� �D�M�X�W�D�W�� �]�H�F�L�� �G�H���P�L�L�� �G�H�� �R�D�P�H�Q�L�� �V���� �V�H�� �Y�L�Q�G�H�F�H�� �G�H�� �E�R�O�L��
�G�L�D�J�Q�R�V�W�L�F�D�W�H���J�U�H�ú�L�W���V�D�X���W�U�D�W�D�W�H���L�Q�H�I�L�F�L�H�Q�W�����R�U�L���S�H���F�D�U�H���P�H�G�L�F�L�L���Q�X���D�X���ú�W�L�X�W���F�X�P���V�����O�H���D�E�R�U�G�H�]�H�´���± ibidem, coperta 4 
37 La data de 2.07.2019, ora 10.39, numai pe site-ul https://ro-ro.facebook.com/medicalmedium/ , existau 
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�Ä�Ì�Q���D�F�H�D�V�W�����F�D�U�W�H���v� �L���Y�R�L���U�H�O�H�Y�D���R���V�H�U�L�H���G�H���D�G�H�Y���U�X�U�L���S�H���F�D�U�H���Q�X���O�H���S�R� �L���D�I�O�D���G�H���O�D���D�O�W�F�L�Q�H�Y�D�����1�X��
�O�H���Y�H�L���J���V�L���v�Q���D�O�W�H���F���U� �L���V�D�X���S�H���,�Q�W�H�U�Q�H�W���������$�F�H�V�W�H���V�H�F�U�H�W�H���Q�X���D�X���I�R�V�W���U�H�Y�H�O�D�W�H���v�Q�F�����S�v�Q�����D�F�X�P���S�H��
P���P�v�Q�W, iar lumina pe care o aduc eu apare aici pentru prima o�D�U���´��38 

���L�����G�H�ú�L���D�X�W�R�U�X�O���P���U�W�X�U�L�V�H�ú�W�H���F�����Q�X���H�V�W�H���P�H�G�L�F�����P�X�O�W�H���G�L�Q�W�U�H���D�I�H�F� �L�X�Q�L�O�H���S�U�H�]�H�Q�W�D�W�H���G�H���H�O��
�E�H�Q�H�I�L�F�L�D�]�����D�W�v�W �G�H���R���G�H�V�F�U�L�H�U�H�� �v�Q�W�U-�X�Q�� �O�L�P�E�D�M���D�F�F�H�V�L�E�L�O���F�H�O�R�U�� �I���U�����S�U�H�J���W�L�U�H�� �P�H�G�L�F�D�O�������F�v�W���ú�L���G�H��
�X�Q�D���v�Q���F�D�U�H���W�H�U�P�L�Q�R�O�R�J�L�D���G�H���V�S�H�F�L�D�O�L�W�D�W�H���O�H���Y�L�]�H�D�]�����S�H���F�D�G�U�H�Oe medicale. 

�6�X�F�F�L�Q�W�����G�H�Y�H�Q�L�U�H�D���V�D���F�D���P�H�G�L�X�P�� �P�H�G�L�F�D�O���D���v�Q�F�H�S�X�W���O�D���Y�vrsta de patru ani, c�v�Q�G�����v�Q�W�U-o 
�G�L�P�L�Q�H�D� ������ �D�� �D�X�]�L�W�� �Y�R�F�H�D���6�S�L�U�L�W�X�O�X�L�� �&�H�O�X�L�� �Ì�Q�D�O�W���� �Ì�Q�� �V�H�D�U�D�� �D�F�H�O�H�L�D�ú�L�� �]�L�O�H���� �O�D�� �F�L�Q�������X�Q�� �E���U�E�D�W��
ciudat, �F�X�� �S���U�X�O�� �ú�L�� �E�D�U�E�D�� �F���U�X�Q�W�H���� �S�X�U�W�v�Q�G �R�� �U�R�E���� �G�H�� �F�X�O�R�D�U�H�� �P�D�Uo���� �Y���]�X�W�� �G�R�D�U�� �G�H�� �F���W�U�H��
�Q�D�U�D�W�R�U�����v�L���V�S�X�Q�H���F�����E�X�Q�L�F�D���V�D���D�U�H���F�D�Q�F�H�U���O�D���S�O���P�v�Q�L���ú�L���v�O���v�Q�G�H�D�P�Q�����V�����F�R�P�X�Q�L�F�H���D�F�H�V�W���O�X�F�U�X���v�Q��
�I�D� �D�� �I�D�P�L�O�L�H�L�� �U�H�X�Q�L�W�H���� �Ì�Q�� �F�L�X�G�D�� �O�L�S�V�H�L�� �V�L�P�S�W�R�P�D�W�R�O�R�J�L�H�L�� �F�D�Q�F�H�U�X�O�X�L�� �O�D�� �S�O���P�v�Q�L���� �v�Q�� �X�U�P�D��
�L�Q�Y�H�V�W�L�J�D� �L�L�O�R�U���P�H�G�L�F�D�O�H�����V�H���G�R�Y�H�G�H�ú�W�H���F�����E�X�Q�L�F�D���V�D �D�Y�H�D���D�F�H�D�V�W�����D�I�H�F� �L�X�Q�H�����'�L�Q���D�F�H�O���P�R�P�H�Q�W����
�Q�D�U�D�W�R�U�X�O���D�Y�H�D���V�����D�X�G�����Y�R�F�H�D���6�S�L�U�L�W�X�O�X�L���&�H�O�X�L���Ì�Q�D�O�W�����O�D���X�U�H�F�K�H�D���G�U�H�D�S�W�������v�Q�V�����Q�X���D�Y�H�D���V��-l mai 
�Y�D�G�����S�H���E���U�E�D�W�X�O���F���U�X�Q�W�� 

�&�D�U�D�F�W�H�U�X�O���H�[�F�H�S� �L�R�Q�D�O���D�O���V�H���F�R�Q�W�X�U�H�D�]�����G�L�Q���F�H���v�Q���F�H���P�D�L���S�X�W�H�U�Q�L�F�����Ä�Ì�Q���P�H�G�L�H�����X�Q���F�O�L�H�Q�W��
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�P�X�O�W�H�� �S�U�L�Y�L�Q� �H���� �P�X�Q�F�D�� �O�R�U�� �G�H�� �Y�L�Q�G�H�F�D�U�H�� �S�O�L�Q���� �G�H�� �F�R�P�S�D�V�L�X�Q�H�� �D�� �I�R�V�W�� �V�L�P�L�O�D�U���� �F�X�� �D�� �P�H�D���´40 
�7�R�W�X�ú�L���� �v�Q�� �V�S�L�U�L�W���U�R�P�D�Q�W�L�F�� �ú�L�� �I���U���� �P�X�O�W�H�� �ú�D�Q�V�H�� �G�H�� �� �Y�H�U�L�I�L�F�D�U�H�� �D�� �D�I�L�U�P�D� �L�H�L�� �V�D�O�H�� �G�H�� �F���W�U�H�� �F�L�W�L�W�R�U����
�Q�D�U�D�W�R�U�X�O�� �D�U�D�W���� �F�����Ä�1�L�F�L�X�Q�� �D�O�W�� �P�H�G�L�X�P���Q�X�� �I�D�F�H�� �F�H�H�D�� �F�H�� �I�D�F�� �H�X���� �1�L�F�L�X�Q�� �R�P�� �v�Q�� �Y�L�D� ���� �O�D�� �R�U�D��
�D�F�W�X�D�O���� �S�H�� �3���P�v�Q�W �Q�X�� �D�X�G�H�� �R�� �Y�R�F�H�� �V�S�L�U�L�W�X�D�O���� �F�D�U�H�� �v�L�� �I�X�U�Q�L�]�H�D�]���� �L�Q�I�R�U�P�D� �L�L�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D��
�V���Q���W�D�W�H�D���R�D�P�H�Q�L�O�R�U���F�X���F�O�D�U�L�W�D�W�H���G�H���F�U�L�V�W�D�O���´41 

Mes�D�M�X�O�� �D�X�W�R�U�X�O�X�L���� �G�L�I�H�U�L�W�� �G�H�� �F�H�O�� �D�O�� �P�D�M�R�U�L�W��� �L�L�� �F�R�Y�v�U�ú�L�W�R�D�U�H�� �D�� �W�H�U�D�S�H�X� �L�O�R�U�� �v�Q�� �P�H�G�L�F�L�Q�D��
�D�O�W�H�U�Q�D�W�L�Y�������H�V�W�H���O�L�Q�L�ú�W�L�W�R�U�����W�R�Q�L�F���ú�L���G���W���W�R�U���G�H���V�S�H�U�D�Q� �������Ä�1�X���W�X���H�ú�W�L���Y�L�Q�R�Y�D�W���S�H�Q�W�U�X���E�R�D�O�D���W�D�����7�X��
�Q�X�� �D�L�� �P�D�Q�L�I�H�V�W�D�W�� �ú�L�� �Q�X�� �D�L�� �D�W�U�D�V�� �D�F�H�D�V�W���� �E�R�D�O������ �1�X�� �H�V�W�H�� �Y�L�Q�D�� �W�D���� �&�X�� �V�L�J�X�U�D�Q� ������ �Q�X�� �P�H�U�L� �L�� �V���� �W�H��
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�V�F���O�G�D�W�X�O�� �v�Q�� �O�X�P�L�Q�D�� �V�R�D�U�H�O�X�L45 �H�W�F���������Ì�Q�� �J�H�Q�H�U�D�O���� �D�F�H�V�W�H�D �V�X�Q�W�� �O�D�� �v�Q�G�H�P�v�Q�D�� �F�L�W�L�W�R�U�X�O�X�L�� �W�U���L�W�R�U�� �v�Q��
�P�D�M�R�U�L�W�D�W�H�D���]�R�Q�H�O�R�U���J�H�R�J�U�D�I�L�F�H���W�H�O�X�U�L�F�H�����V�X�Q�W���X�ú�R�U���G�H���S�U�R�F�X�U�D�W���V�D�X���G�H���U�H�D�O�L�]�D�W���� 

�&�L�W�L�W�R�U�X�O�� �F�D�U�H�� �D�� �Y�L�]�L�W�D�W�� �S�D�J�L�Q�D�� �Z�H�E�� �D�� �F���U� �L�L46 �ú�L�� �ú�L-�D�� �v�Q�U�H�J�L�V�W�U�D�W�� �D�G�U�H�V�D�� �H�O�H�F�W�U�R�Q�L�F���� �G�H��
�F�R�U�H�V�S�R�Q�G�H�Q� �����S�U�L�P�H�ú�W�H���U�L�W�P�L�F���V�F�U�L�V�R�U�L���G�H���v�Q�ú�W�L�L�Q� �D�U�H�����S�U�R�P�R� �L�R�Q�D�O�H�����V�D�X���G�H���V�X�V� �L�Q�H�U�H�����S�U�H�F�X�P��
�ú�L���G�L�Y�H�U�V�H���P�D�W�H�U�L�D�O�H���V�X�S�R�U�W���� 

�3�U�H�]�H�Q� �D�� �V�W�X�G�L�L�O�R�U�� �G�H�� �F�D�]�� �L�O�X�V�W�U�v�Q�G �V�L�W�X�D� �L�L�� �G�H�� �Y�L�Q�G�H�F���U�L�� �D�O�H�� �X�Q�R�U�� �S�D�F�L�H�Q� �L�� �G�H�� �Ä�E�R�O�L��
�P�L�V�W�H�U�L�R�D�V�H�´�� �F�R�Q�V�W�L�W�X�L�H�� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �S�H�U�V�X�D�G�D�U�H�� �D�� �F�L�W�L�W�R�U�X�O�X�L�� �S�U�L�Y�L�Q�G�� �H�I�L�F�D�F�L�W�D�W�H�D��
recoman�G���U�L�O�R�U�� �P�H�G�L�X�P�X�O�X�L�� �P�H�G�L�F�D�O�� �v�Q�� �G�L�V�F�X� �L�H���� �9�D�O�L�G�D�U�H�D�� �S�R�V�L�E�L�O�L�W��� �L�L�� �H�[�L�V�W�H�Q� �H�L�� �X�Q�H�L��
�V�L�P�S�W�R�P�D�W�R�O�R�J�L�L�� �S�H�� �F�D�U�H�� �P�H�G�L�F�L�L�� �D�G�H�V�H�D�� �R�� �Q�H�D�J������ �G�D�U�� �ú�L�� �D�� �D�U�J�X�P�H�Q�W�H�O�R�U�� �S�U�L�Y�L�Q�G�� �H�[�L�V�W�H�Q� �D��
bolilor misterioase �ú�L�� �D�� �R�F�X�O�W���U�L�L�� �O�R�U���� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�W���U�L�U�L�� �S�H�Q�W�U�X�� �O�H�F�W�R�U�� �F�X�� �S�U�L�Y�L�U�H�� �O�D��utilitatea 
�R�S�H�U�H�L���ú�L�����L�P�S�O�L�F�L�W�����Q�R�L���D�U�J�X�P�H�Q�W�H���G�H���D���R���F�L�W�L���L�Q�W�H�J�U�D�O���F�X���L�Q�W�H�U�H�V���� 

Concluzii���� �)�L�F� �L�R�Q�D�O�L�]�D�U�H�D�� �ú�W�L�L�Q� �H�L�� �F�R�Q�V�W�L�W�X�L�H�� �X�Q�� �U�H� �H�W�D�U�� �V�D�X�� �R�� �P�H�W�R�G���� �G�H�� �L�Q�V�W�L�W�X�L�U�H�� �D��
�V�F�U�L�L�W�X�U�L�L�� �D�S�O�L�F�D�W�������� �S�U�R�J�U�D�P�D�W�� ���F�R�Q�ú�W�L�H�Q�W������ �G�H�� �Q�D�W�X�U���� �V���� �D�V�L�J�X�U�H�� �V�X�F�F�H�V�X�O�� �R�S�H�U�H�L�� �v�Q�� �F�D�U�H se 
�U�H�D�O�L�]�H�D�]������ �v�Q�� �X�U�P�D�� �F�R�Q�V�W�D�W���U�L�L�� �Q�R�V�W�D�O�J�L�H�L�� �ú�L�� �D�� �D�S�H�W�L�W�X�O�X�L�� �S�H�Q�W�U�X�� �S�R�Y�H�V�W�H�� �v�Q�� �U�v�Q�Gul tuturor 
segmentelor de �Y�v�U�V�W������ �G�D�U�� �ú�L�� �D�� �� �I�D�S�W�X�O�X�L�� �F���� �Ä�3�U�H�]�H�Q�W�D�U�H�D�� �F�X�Q�R�D�ú�W�H�U�L�L�� �V�H�S�D�U�D�W�� �G�H�� �H�P�R� �L�L�O�H�� �ú�L��
�L�Q�W�H�Q� �L�L�O�H���X�P�D�Q�H���v�Q�V�H�D�P�Q�����V�����U�H�G�X�F�L���v�Q� �H�O�H�V�X�O���D�I�H�F�W�L�Y�����$�F�H�V�W���v�Q� �H�O�Hs afectiv, de asemenea, pare 
�v�Q�� �P�R�G�� �V�S�H�F�L�D�O�� �D�� �I�L�� �L�P�S�R�U�W�D�Q�W�� �v�Q�� �D�� �I�X�U�Q�L�]�D�� �D�F�F�H�V�� �O�D�� �F�X�Q�R�D�ú�W�H�U�H�� �ú�L�� �v�Q�� �D�� �Q�H�� �L�P�S�O�L�F�D�� �v�Q��
�F�X�Q�R�D�ú�W�H�U�H�´��47 
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�$�ú�D�G�D�U�����I�L�F� �L�R�Q�D�O�L�]�D�U�H�D�� �ú�W�L�L�Q� �H�L �U�H�S�U�H�]�L�Q�W���� �R�� �W�U���V���W�X�U���� �G�H�]�L�U�D�E�L�O���� �D�� �Rperelor care tind 
spre statutul de bestseller�����G�D�U���S�R�D�W�H���F�D�U�D�F�W�H�U�L�]�D���R�U�L�F�H���R�S�H�U�����F�D�U�H���L�Q�Y�R�F�����F�H�U�F�H�W���U�L���Q�H�V�X�V� �L�Q�X�W�H��
�G�H�� �S�U�H�F�L�]�D�U�H�D�� �F�R�R�U�G�R�Q�D�W�H�O�R�U�� �S�U�L�Y�L�Q�G�� �G�H�V�I���ú�X�U�D�U�H�D�� �O�R�U50 �ú�L�� �D�� �G�R�Y�H�]�L�O�R�U�� �G�H�� �Q�H�F�R�Q�W�H�V�W�D�W�� �v�Q�� �D�F�H�V�W��
sens51. 
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MEDICINE AND THE ARTS 
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Assoc�������3�U�R�I�������3�K�'�������³�*�U�L�J�R�U�H���7�����3�R�S�D�´���8�Q�L�Y�H�U�V�L�W�\���R�I���,�D���L 

 
 

Abstract: Training to become a doctor has come to be seen from a more complex perspective today. 
Studies have shown that the introduction of arts and humanities in the curricula of medical schools 
may actually have a very good impact upon the formation of future doctors. The study of arts and 
humanities can help medical students to develop skills that are very important in the field of medicine, 
especially in terms of understanding the patient as an individual, in relation to his / her illness and as 
part of a particular context that shaped his / her mentality and psychology. This will provide our 
students with an excellent context to understand all the complexities of human nature. This paper also 
presents some of these attempts to introduce such top�L�F�V�� �R�I�� �G�L�V�F�X�V�V�L�R�Q�� �D�W�� �W�K�H�� �³�*�U�L�J�R�U�H�� �7���� �3�R�S�D�´��
University of Medicine and Pharmacy Iasi (especially with Dental and Pharmacy students). As part of 
some optional courses or some extra-curricular activities, our medical students are already being 
exposed to activities that get them involved in understanding the complex relationship between 
medicine and the arts. 
 
Keywords: medicine, arts, humanities, healthcare profession, medical training. 

 
 
Though it is not a new idea among specialists (healthcare professionals and artists or 

people dealing with the humanities), bringing art into medicine seems to have become a 
constant preoccupation of those who design academic curricula for medical students. Studies 
have shown that medical students do get many benefits out of some courses that will teach 
them about arts in general, but equally if they become familiar with some fields of arts that 
can teach them skills that they need in the field of medicine. Maybe this was not evident right 
from the very beginning, but as Felic�H�� �$�X�O�O�� �Q�R�W�L�F�H�V�� �L�Q�� �K�H�U�� �L�Q�W�H�U�H�V�W�L�Q�J�� �V�W�X�G�\�� �³�:�K�D�W�� �W�K�H��
�/�L�W�H�U�D�W�X�U�H���� �$�U�W�V�� �D�Q�G�� �0�H�G�L�F�L�Q�H�� �'�D�W�D�E�D�V�H�� �L�V�� �D�Q�G�� �+�R�Z�� �W�R�� �8�V�H�� �,�W�´���� �³�G�R�F�W�R�U�V�� �W�U�D�G�L�W�L�R�Q�D�O�O�\�� �K�D�Y�H��
been taught that their interactions with patients should be strictly objective, concerned but 
detached. This view is currently being challenged with an emerging new paradigm. In this 
new model, engagement �± emotional and intellectual �± is valued and encouraged. 
Understanding the context in which individual illness occurs, and the meaning of illness in a 
�S�H�U�V�R�Q�¶�V�� �O�L�I�H-world are recognized as being necessary for accurate diagnosis and successful 
treatment. It is increasingly understood that healthcare workers must be aware of their biases 
and preconceptions to avoid making judgement errors, and that they must deal creatively with 
the ambiguities inherent in their work. When working with patients, they must also be aware 
of their own fears and anxieties, and learn to develop emotional resilience. One could say 
therefore that a paradigm of detached concern is being replaced by one of engagement, 
�D�I�I�L�O�L�D�W�L�R�Q���� �U�H�I�O�H�F�W�L�Y�H�� �S�U�D�F�W�L�F�H���� �D�Q�G�� �H�P�R�W�L�R�Q�D�O�� �U�H�V�L�O�L�H�Q�F�H�´��
(https://med.nyu.edu/medicine/medhumanities/about-the-literature-arts-and-medicine-
database). From the above-mentioned quotation we can easily see the importance of such an 
endeavor that would make it worth for our medical students to start learning something about 
the benefits of dealing with art as part of their medical training. Felice Aull, in the same 
study, tries to make a short history of all the attempts to introduce arts into the medical 
�F�X�U�U�L�F�X�O�D���� �³�7�K�H���F�H�Q�W�U�D�O�L�W�\���R�I���V�W�R�U�\�� �L�Q���W�K�H�� �P�H�G�L�F�D�O�� �H�Q�F�R�X�Q�W�H�U���K�D�V�� �O�R�Q�J�� �E�H�H�Q���D�F�N�Q�R�Z�O�H�G�J�H�G�����,�Q��
the 1960s a field of scholarships and teaching developed �± literature and medicine �± that uses 
precepts of literary analysis and focuses on a range of literature relevant to illness experience. 
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This field officially became an academic discipline in 1972 when a professor of English 
literature, Joanne Trautmann, was appointed to the faculty of a medical school (Pennsylvania 
State University College of Medicine). By 1995, at least one third of US medical schools 
offered courses in literature and medicine and in 2012 most medical schools in this country 
either require or offer as electives, courses that incorporate literature, film, and art to address 
the many facets of illness experience and of caregiver experience that are outside the field of 
medical science. To reflect the expansion beyond just literature, to include other humanities, 
visual and performing arts, and social sciences as they are brought to bear on healthcare 
�L�Q�W�H�U�I�D�F�H�� �Z�L�W�K�� �K�H�D�O�W�K�F�D�U�H�� �H�G�X�F�D�W�L�R�Q���� �K�D�V�� �V�S�U�H�D�G�� �W�R�� �P�D�Q�\�� �R�W�K�H�U�� �F�R�X�Q�W�U�L�H�V���´��
(https://med.nyu.edu/medicine/medhumanities/about-the-literature-arts-and-medicine-
database). It is thus obvious that this has been a preoccupation for some time at medical 
universities in the US and the Western Europe. 

To go on with more recent examples that prove the benefit of such outcomes, we can 
mention Harvard Medical School where Elizabeth Ann Rider from the Department of 
Pediatrics, mentions some of the most important benefits of dealing with art in the field of 
medicine, but especially as part of training the future doctors. As doctors, students need to 
know they have to be good observers, and by dealing with arts, especially painting, future 
doctors can learn how to observe things. Nonetheless, there are many more levels that can be 
explored, levels that can all teach future doctors to acquire different skills. Doctors also need 
to learn about empathy and compassion and art is a beautiful mechanism to do that 
(https://www.youtube.com/watch?v=emuj7Sp24dw). Obviously, all these things are not put 
in relation only to the training of future doctors. Art has become a tool today even in dealing 
with the healing of patients. Patients may find their balance again by means of various forms 
�R�I���D�U�W�V�����$���G�D�Q�F�H�U���D�Q�G���D���P�H�G�L�F�D�O���U�H�V�H�D�U�F�K�H�U�����-�L�O�O���6�R�Q�N�H���L�Q���D���7�(�'�[���7�D�O�N�����³�:�K�\���0�H�G�L�F�L�Q�H���1�H�H�G�V��
�$�U�W�´�������V�S�H�D�N�V���D�E�R�X�W���W�K�H���W�K�L�Q�J�V�� �P�H�G�L�F�L�Q�H���D�Q�G�� �D�U�W�V���K�D�Y�H�� �L�Q���F�R�P�P�R�Q�����H�[�S�O�R�U�L�Q�J�� �K�R�Z�� �L�P�S�R�U�W�D�Q�W��
the relationship between the creative expression and health of the patients is. The conclusion 
is that medicine and the arts lead to the same place and it is important, both as a patient and 
as a doctor, to find the way in which pain and anxiety can be transformed into a moment of 
beauty and bliss (https://www.youtube.com/watch?v=23mve5S90Ws). 

The Harvard Medical School website, in its section devoted to the Arts and Medicine, 
presents, in an article published in December 2017, by Juliet Bernini, some of the medical 
�V�W�X�G�H�Q�W�V�¶�� �R�S�L�Q�L�R�Q�V���� �Z�K�R�� �K�D�Y�H�� �I�R�X�Q�G�� �W�K�H�� �E�H�Q�H�I�L�W�V�� �R�I�� �D�U�W�L�V�W�L�F�� �S�U�D�F�W�L�F�H�� �L�Q�� �W�K�H�L�U�� �P�H�G�L�F�D�O�� �F�D�U�H�H�U�V����
She speaks about the experience of several music groups on the Harvard Medical School 
campus, that offer students and other members of the Longwood medical community an 
artistic outlet outside of their medical training or practices. Thus, an HMS student, Enchi 
�&�K�D�Q�J�����W�K�H���F�X�U�U�H�Q�W���K�H�D�G���R�I���W�K�H���&�K�D�P�E�H�U���0�X�V�L�F���6�R�F�L�H�W�\�����V�D�\�V���W�K�D�W���³�S�O�D�\�L�Q�J���P�X�V�L�F���V�H�U�Y�H�V���D�V���D��
creative outlet that allows me �W�R�� �G�L�V�H�Q�J�D�J�H�� �I�U�R�P�� �P�H�G�L�F�L�Q�H�� �D�Q�G�� �U�H�O�D�[�´��
(https://hms.harvard.edu/news/arts-and-medicine). Pamela Chen, a second-year student at 
�+�D�U�Y�D�U�G���0�H�G�L�F�D�O���6�F�K�R�R�O�����V�D�\�V�� �³�W�K�H�� �D�U�W���R�I�� �P�X�V�L�F���U�H�O�L�H�V���H�Q�W�L�U�H�O�\���R�Q�� �O�L�Vtening for the story and 
�H�P�R�W�L�R�Q�V�� �L�Q�� �H�D�F�K�� �S�L�H�F�H���� �Z�K�L�F�K�� �L�V�� �V�L�P�L�O�D�U�� �W�R�� �K�R�Z�� �D�� �S�K�\�V�L�F�L�D�Q�� �O�L�V�W�H�Q�V�� �I�R�U�� �D�� �S�D�W�L�H�Q�W�¶�V�� �Q�D�U�U�D�W�L�Y�H��
�D�Q�G�� �H�P�R�W�L�R�Q�V���� �>�«�@���7�R�� �P�H���� �W�K�H�� �S�D�U�D�O�O�H�O�V�� �E�H�W�Z�H�H�Q�� �P�X�V�L�F���� �H�V�S�H�F�L�D�O�O�\�� �H�Q�V�H�P�E�O�H�� �P�X�V�L�F���� �D�Q�G�� �W�K�H��
practice of medicine, are endless. Both require a foundational level of skill, built up over 
years of dedicated practice. But on top of that technical expertise, there is another layer of 
artistic interpretation. Ultimately, both music and medicine are messy and ever-changing and 
human, and both can bri�Q�J�� �S�H�R�S�O�H�� �W�R�J�H�W�K�H�U�� �W�R�� �K�H�D�O�´�� ��https://hms.harvard.edu/news/arts-and-
medicine�������)�X�U�W�K�H�U���R�Q�����,�V�D�D�F���&�K�X�D�����D���+�D�U�Y�D�U�G���0�H�G�L�F�D�O���6�F�K�R�R�O���L�Q�V�W�U�X�F�W�R�U�����V�D�\�V���W�K�D�W���³�L�Q���W�K�H���D�U�W�V��
and as a clinician, the intangibles are very important. You have to be completely present to 
�Z�K�D�W�¶�V�� �J�R�L�Q�J�� �R�Q���� �R�W�K�H�U�Z�L�V�H�� �\�R�X�¶�U�H�� �J�R�L�Q�J�� �W�R�� �P�L�V�V�� �F�X�H�V���� �P�L�V�G�L�D�J�Q�R�V�H�� �R�U�� �Q�R�W�� �U�H�V�S�R�Q�G��
�D�S�S�U�R�S�U�L�D�W�H�O�\���W�R���D���S�D�W�L�H�Q�W�¶�V���G�L�V�F�R�P�I�R�U�W�´����https://hms.harvard.edu/news/arts-and-medicine). 
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We would not be wrong in saying that, in part, all these changes in perspectives upon 
the medical training have at their basis the same cultural changes that our world has 
constantly experienced for some time. People have come to understand their surroundings in 
their mere complexity and the human being as part of this intricated and sophisticated world. 
On the one hand, we have understood that the world is complex, and it very much depends on 
the local features to understand a specific area and, on the other hand, the individual has to be 
understood the same way. One cannot apply the same rules or recipes being positive that they 
would work on anyone (and this has been more valid for medicine itself), so we have come to 
�X�Q�G�H�U�V�W�D�Q�G�� �W�K�D�W���I�R�U�� �R�X�U�� �S�D�W�L�H�Q�W�V�¶�� �Z�H�O�O-being there are more factors that should be taken into 
�D�F�F�R�X�Q�W���� �:�H�� �F�D�Q�� �I�L�Q�G�� �W�K�H�� �V�D�P�H�� �L�G�H�D�� �L�Q�� �W�K�H�� �S�D�S�H�U�� �H�Q�W�L�W�O�H�G�� �³�$�U�W�V�� �L�Q�� �0�H�G�L�F�L�Q�H�� �/�L�W�H�U�D�W�X�U�H��
�5�H�Y�L�H�Z�´�����Z�U�L�W�W�H�Q���E�\���*�D�\���+�D�Q�Q�D�����-�X�G�\���5�R�O�O�L�Q�V���D�Q�G���/�R�U�L�H���/�H�Z�L�V�����D���V�W�X�G�\���W�K�D�W���J�Dthers the most 
important ideas that have been stated in relation to the topic. All these changes that we have 
experienced in the globalized world have brought about new approaches that have become 
�P�D�Q�G�D�W�R�U�\�� �H�Y�H�Q�� �L�Q�� �W�K�H�� �I�L�H�O�G�� �R�I�� �P�H�G�L�F�L�Q�H���� �³�/�R�Q�J�H�U�� �O�L�I�H���� �L�Q�F�Ueasingly diverse ethnic 
populations, and the redefinition of access to healthcare geographically have profoundly 
changed the way medical services are now and will need to be delivered (Easterbrook, 2014). 
Authors agree that the complexities of serving individuals with life expectancies of 100 years 
(by the end of the 21st century) from diverse cultures across urban and rural settings offer 
both challenges and opportunities for healthcare, social services, and arts providers (Cliff & 
Camic, 2016; Kelly, Cudn�H�\���� �	�� �:�H�L�Q�H�U�W���� �������������´�� �7�K�H�� �V�W�X�G�\�� �G�L�V�F�X�V�V�H�V�� �K�R�Z�� �D�U�W���F�D�Q�� �L�P�S�U�R�Y�H��
�W�K�H�� �O�L�I�H�� �R�I�� �S�D�W�L�H�Q�W�V�� �E�\�� �J�L�Y�L�Q�J�� �H�[�D�P�S�O�H�V�� �R�I�� �D�F�W�L�R�Q�V�� �W�K�D�W�� �K�D�Y�H�� �E�H�H�Q�� �D�O�U�H�D�G�\�� �W�D�N�H�Q���� �³�7�K�H��
introduction and inclusion of the arts in healthcare environments must reflect the community 
preferences of the patient and staff while upholding artistic excellence in working with 
�I�D�F�L�O�L�W�\�� �G�H�V�L�J�Q�� �R�I�� �E�R�W�K�� �S�X�E�O�L�F�� �D�Q�G�� �S�U�L�Y�D�W�H�� �V�S�D�F�H�V�� ���/�D�P�E�H�U�W���� �������������´�� �$�P�R�Q�J�� �W�K�H�V�H�� �Z�H�� �F�D�Q��
mention the following: exhibit galleries (they provide a diversion from the sterile clinical 
environment) that remind viewers of life outside the stresses of treatments, art collections, 
healing gardens (landscape elements in waiting areas, outside on roof tops, courtyards) have 
proven to be effective in enhancing patient and staff environments for contemplation and 
spiritual renewal (Tyson, 1998). 

In the gallery describing the participatory arts, the article makes mention of 
performing arts (arts such as music, dance and drama engage the patient, the visitor, and the 
staff within a healthcare facility in profound ways), literary arts (journaling, storytelling and 
poetry writing are considered effective, especially in the case of the patients with serious 
illness who, towards the end of their lives, feel the need to share their life experiences; 
likewise, the use of imagination is a justified health promoting activity, relieving stress and 
improving general communication), visual arts (visual art creates empathy) and eventually 
multimedia arts (the growing use of technology made possible to improve the quality of art 
making activities, everywhere, especially in rural areas) (Hanna, 2017). 

Thus we can say that medical universities have started to pay more attention to these 
details. We can even find nowadays websites created and designed by medical schools in 
order to facilitate the introduction and study of arts in their schools. A good example in this 
respect is the LitMed database (Literature, Arts and Medicine Database) created by the 
faculty of the New York University School of Medicine in 1993, with the purpose of 
gathering collections of literature, fine art, and performing arts, annotations created as a 
dynamic, comprehensive resource for scholars, in order to educate students, patients and 
others interested in medical humanities (http://medhum.med.nyu.edu/about). The authors of 
�W�K�H�� �Z�H�E�V�L�W�H�� �G�H�I�L�Q�H�� �W�K�H�L�U�� �D�L�P�� �D�V�� �I�R�O�O�R�Z�V���� �³�:�H�� �G�H�I�L�Q�H�� �W�K�H�� �W�H�U�P�� �����P�H�G�L�F�D�O�� �K�X�P�D�Q�L�W�L�H�V�!�!��
broadly to include an interdisciplinary field of humanities (literature, philosophy, ethics, 
history and religion), social sciences (anthropology, cultural studies, psychology, sociology), 
and the arts (literature, theater, film, multimedia and visual arts) and their application to 
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healthcare education and practice. The humanities and arts provide insight into the human 
condition, suffering, personhood and our responsibility to each other. They also offer a 
historical perspective on healthcare. Attention to literature and the arts helps to develop and 
nurture skills of observation, analysis, empathy, and self reflection �± skills that are essential 
for humane healthcare. The social sciences help us to understand how bioscience and 
medicine take place within cultural and social contexts and how culture interacts with the 
individual experience of illne�V�V�� �D�Q�G�� �W�K�H�� �Z�D�\�� �K�H�D�O�W�K�F�D�U�H�� �L�V�� �S�U�D�F�W�L�F�H�G�´��
(http://medhum.med.nyu.edu/about). 

In this whole new perspective that is strengthened by the American studies carried out 
by all the above-mentioned specialists, we believe that we should implement our own 
�D�W�W�H�P�S�W�V�� �W�R�� �L�Q�W�U�R�G�X�F�H�� �V�X�F�K�� �H�O�H�P�H�Q�W�V�� �D�V�� �S�D�U�W�� �R�I�� �R�X�U�� �P�H�G�L�F�D�O�� �V�W�X�G�H�Q�W�V�¶�� �W�U�D�L�Q�L�Q�J���� �0�D�\�E�H�� �W�K�L�V��
could take a while until we manage to introduce such topics in the academic curricula, but we 
do have some alternative solutions that would enable our students to become familiarized 
with the benefits arts in general could have in their future professions. We can introduce 
topics of discussions with them, as part of their foreign language courses or we could design 
optional courses that would focus on the link between medicine. We could equally organize 
events with artists from various fields, with the purpose of showing our students the impact 
arts could have on the medical profession. There are so many aspects of the healthcare 
profession that could benefit from the impact of arts and humanities. Doctors could develop 
better communication skills (not only with patients, but also with their fellow professionals), 
they can develop empathy and become better observers. 

�$�W���W�K�H�� �³�*�U�L�J�R�U�H���7�� �3�R�S�D�´���8�Q�L�Y�H�U�V�L�W�\���R�I�� �0�H�G�L�F�L�Q�H���D�Q�G���3�K�D�U�P�D�F�\���� �V�X�F�K���D�W�W�H�P�S�W�V�� �K�D�Y�H��
already been made, especially with Pharmacy and Dental students. As part of their foreign 
language courses or seminars, students are often involved in activities that have to do with the 
field of humanities. Thus 2nd year students in Dental Medicine, who choose to attend the 
optional course in Communication Skills in English for Healthcare Professionals, besides 
learning about all the techniques involved in a patient-centered communication type, they 
may also watch movies whose purpose is to show them glimpses of the American or Western 
healthcare system. One good example in this respect, though the movie may be considered 
�U�D�W�K�H�U���R�O�G���� �L�V�� �³�3�D�W�F�K�� �$�G�D�P�V�´�������������������D�� �P�R�Y�L�H���W�K�D�W�� �L�V�� �E�D�V�H�G���R�Q���D���W�U�X�H���V�W�R�U�\ of a devoted man 
who is determined to become a doctor because he enjoys helping people. The action is set in 
�W�K�H���µ�����V�����L�Q���W�K�H���8�6�����D���W�L�P�H���Z�K�H�Q���W�K�H���$�P�H�U�L�F�D�Q���K�H�D�O�W�K�F�D�U�H���V�\�V�W�H�P���H�[�S�H�U�L�H�Q�F�H�G���W�K�H���E�H�J�L�Q�Q�L�Q�J�V��
�R�I���W�K�H���U�H�Y�R�O�X�W�L�R�Q�� �L�Q���W�K�H���S�D�W�L�H�Q�W�¶�V���D�S�S�U�R�D�F�K�����7�K�H�� �P�D�L�Q���Fharacter of the movie tries a different 
approach with the patients, introducing humor and pathos as part of the healing process. The 
character is determined to find ways to help patients mainly by trying to treat the individual, 
not a selfless creature who �G�R�H�V�Q�¶�W���H�Y�H�Q���K�D�Y�H���D���Q�D�P�H�����7�K�H���P�R�Y�L�H���L�V���L�Q�W�H�U�H�V�W�L�Q�J���W�R���E�H���Z�D�W�F�K�H�G��
and students can immediately realize how important it is to be able to approach and relate to 
patients in order to build a strong therapeutic relationship. 

Still as part of their training in the above-mentioned optional course, we also have a 
different activity that is interesting and has some connections with curricular activities that 
include things that are related to arts. Telling stories, for instance, both as part of developing 
writing skills and understanding the importance of revealing sad news in healthcare settings. 
Breaking bad news to a patient requires a thorough preparation from the doctor and, in order 
to understand that, students are required to tell their stories, their direct experience as 
patients, when they were given bad news and how this thing took place. Then they share their 
experiences (by reading their stories) and gain a better understanding of this stage in the 
doctor-patient encounter. 

Another activity that was very much enjoyed by our students was when we had as a 
guest one of the actors from the National Theatre in Ia���L���� �7�K�H�� �W�L�W�O�H�� �R�I�� �W�K�H�� �D�F�W�L�Y�L�W�\�� �Z�D�V�� �³�7�K�H��
�(�Q�F�R�X�Q�W�H�U���E�H�W�Z�H�H�Q���+�L�S�S�R�F�U�D�W�H�V���D�Q�G���7�K�D�O�L�D�´���D�Q�G���L�W���Z�D�V���P�D�L�Q�O�\���P�H�D�Q�W���W�R���E�H���D���G�L�D�O�R�J�X�H���D�E�R�X�W��
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how arts can mingle with the field of medicine. Haruna Condurache, the actress who was 
invited to share her own experience on stage, began her speech by saying how often she had 
seen people in the audience who had felt a relief or had just felt better after having watched a 
play. She allowed herself to say that the audiences that come to the theatre may resemble, in a 
way, the patients who come to the doctor in order to seek for physical health. The theatre and 
the arts in general can definitely offer more of a spiritual healing, but, by and large, the 
�D�U�W�L�V�W�¶�V���U�R�O�H���P�D�\�����X�S���W�R���D���F�H�U�W�D�L�Q���H�[�W�H�Q�W�����U�H�V�H�P�E�O�H���W�K�H���G�R�F�W�R�U�¶�V���U�R�O�H���L�Q���K�L�V�������K�H�U���D�W�W�H�P�S�W���W�R���K�H�O�S��
patients. 2nd year students enjoyed asking questions about all sorts of situations that had to do 
with this mix between arts and medicine. Haruna Condurache spoke about her roles when she 
had to play some healthcare professionals (a nurse or a psychiatrist) and how she approached 
these roles, trying to observe and to learn about some features belonging to these professions. 
Likewise, she mentioned times of crisis when actors were injured in accidents and how the 
paramedics came and intervened in order to fix all the problems they had in their tour. 
Haruna Condurache also mentioned the fact that, just like doctors, actors have to be very 
attentive on stage, good observation skills being required. If they are not constantly attentive 
to their partners on the stage, they may easily lose track of one of their colleagues, miss a 
line, forget about a certain gesture and so on. At a different scale, of course, the doctor, along 
with his / her team, has to work in the same solid partnership in order to help the patient 
(imagine, for instance, an operating theatre). Some of the students who asked questions in the 
meeting won tickets to a play in which Haruna Condurache had a leading role. This 
opportunity was very much appreciated by students who wanted to repeat the experience, 
being joined by other colleagues of theirs. 

Dealing with fiction is definitely another useful exercise for our medical students. 
Besides developing the already-mentioned observant skills, by reading fiction, students will 
understand more about the world and the human psychology. In order to understand all these, 
we can come up with various examples (however, we should have to check first to what kind 
of fiction our students are more responsive). We can choose to discuss things about the tragic 
�W�\�S�R�O�R�J�L�H�V�� �L�Q�� �I�L�F�W�L�R�Q���� �V�W�D�U�W�L�Q�J�� �Z�L�W�K�� �D�Q�F�L�H�Q�W�� �O�L�W�H�U�D�W�X�U�H�� ���6�R�S�K�R�F�O�H�V�¶��Oedipus Rex �± with the 
Blind Destiny overwhelming the individual fate), going all the way to romantic fiction (Le 
Cid by Cervantes, with the romantic split personalities between passion and duty) and 
eventually coming to more modern examples of the tragic of the limit (or hybris �± �$�����0�L�O�O�H�U�¶�V��
Death of a Salesman, Th. Har�G�\�¶�V���7�H�V�V�� �R�I�� �W�K�H�� �G�¶�8�U�E�H�U�Y�L�O�O�H�V). If they like postmodern 
�D�X�W�K�R�U�V�� �D�Q�G�� �S�R�H�W�U�\���� �W�K�H�\�� �F�R�X�O�G�� �H�D�V�L�O�\�� �S�L�F�N�� �X�S�� �,�R�D�Q�D�� �1�L�F�R�O�D�L�H�¶�V�� �S�R�H�P�V�� ��Autoimun, Cartea 
�5�R�P�k�Q�H�D�V�F������ ������������ �R�U�� �0�D�U�L�X�V�� �&�K�L�Y�X�¶�V��V�v�Q�Wureasa de plastic (Humanitas, 2019). They are 
younger authors whom they may know and even follow on social media. In her poetry 
volume, Autoimun, Ioana Nicolaie describes her experience with dealing with an 
autoimmune disease in a Romanian hospital, all the trauma of dealing with the Romanian 
medical services, but also in terms of describing the challenges of accepting the disease and 
�F�R�P�P�X�Q�L�F�D�W�L�Q�J�� �D�E�R�X�W���L�W���� �,�Q�� �0�D�U�L�X�V�� �&�K�L�Y�X�¶�V��V�v�Q�Wureasa de plastic, we get a glimpse of the 
Romanian medical system from the point of view of the son who is supposed to help his 
mother who is admitted in a hospital as a result of a stroke. Obviously, all these books can be 
interpreted on so many levels. On the one hand, we have all these hints at the medical system 
(seeing how the patient and his / her family copes with the disease, how patients 
communicate with healthcare professionals), but we can also read the poems from other 
�S�H�U�V�S�H�F�W�L�Y�H�V�����,�R�D�Q�D���1�L�F�R�O�D�L�H�¶�V���E�R�R�N���D�V���W�K�H���D�X�W�K�R�U�¶�V���D�W�W�H�P�S�W���W�R��come to terms with her disease, 
finding the strength to go on with her life and eventually writing about all these as a form of 
�F�D�W�K�D�U�V�L�V���� �0�D�U�L�X�V�� �&�K�L�Y�X�¶�V�� �S�R�H�P�V���� �R�Q�� �W�K�H�� �R�W�K�H�U�� �K�D�Q�G���� �F�R�X�O�G�� �D�O�V�R�� �E�H�� �V�H�H�Q�� �D�V�� �O�R�Y�H�� �S�R�H�P�V�� �W�K�D�W��
describe all this ordeals of a son who�V�H�� �P�R�W�K�H�U�� �L�V�� �V�L�F�N�� �L�Q�� �D�� �K�R�V�S�L�W�D�O���� �V�H�H�L�Q�J�� �W�K�X�V�� �W�K�H�� �V�R�Q�¶�V��
limitless love for her. 



 

277 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

277 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

Moreover, starting with the 6th edition of FILIT (the Ia���L�� �,�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �)�H�V�W�L�Y�D�O�� �R�I��
Literature and Translation), the ALECART meetings with authors began to take place at the 
Center for Foreign Languages and Cultural Integration at the �³�*�U�L�J�R�U�H���7�����3�R�S�D�´���8�Q�L�Y�H�U�V�L�W�\���R�I��
Medicine and Pharmacy, this being a great opportunity for our medical students to meet 
authors who shared their experiences and talked about their latest writings. Medical students 
may understand the importance of reading fiction in a world that is assaulted by technology 
and loses interest in real values. 

We may thus conclude that our medical students would benefit a lot from this attempt 
to integrate arts and humanities in their medical training. We have seen how the study of arts 
and humanities can help them to develop skills that are very important in the field of 
medicine, especially in terms of understanding the patient as an individual, in relation to his / 
her illness and as part of a particular context that shaped his / her mentality and psychology. 
This will provide our students with an excellent context to understand all the complexities of 
human nature. They will become better communicators with their patients, develop empathy 
in a more effective way and, eventually, all these will lead to a better medical treatment. 
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Abstract: �6�\�P�E�R�O�L�F�� �D�U�F�K�H�V�� �D�Q�G�� �P�H�W�D�P�R�U�S�K�R�V�H�V�� �L�Q�� �7�K�H�� �$�Y�D�W�D�U�V�� �R�I�� �7�O�j�� �3�K�D�U�D�R�K�� �E�\�� �0�L�K�D�L�� �(�P�L�Q�H�V�F�X����
�2�X�U���D�Q�D�O�\�W�L�F�D�O���V�N�H�W�F�K���D�L�P�V���D�W���W�K�H���W�K�D�Q�D�W�L�F���P�H�W�D�P�R�U�S�K�R�V�L�V���S�U�R�F�H�V�V���I�U�R�P���W�K�H���S�H�U�V�S�H�F�W�L�Y�H���R�I���W�K�H���D�U�F�K�H�¶�V��
symbol in The A�Y�D�W�D�U�V�� �R�I�� �7�O�j�� �3�K�D�U�D�R�K�� �E�\�� �0�L�K�D�L�� �(�P�L�Q�H�V�F�X���� �D�� �S�R�V�W�K�X�P�R�X�V�� �U�R�P�D�Q�W�L�F�� �V�K�R�U�W�� �V�W�R�U�\�� �L�Q��
�Z�K�L�F�K���W�K�H���Q�D�U�U�D�W�R�U�¶�V���S�H�U�V�S�H�F�W�L�Y�H���S�D�U�W�L�D�O�O�\���L�G�H�Q�W�L�I�L�H�V���L�W�V�H�O�I���Z�L�W�K���W�K�H���P�\�W�K�L�F-symbolic reality and totally 
�L�G�H�Q�W�L�I�L�H�V���L�W�V�H�O�I���Z�L�W�K���W�K�H���W�H�[�W�X�D�O���U�H�D�O�L�W�\�����7�O�j���U�H�S�U�H�V�H�Q�W�V���D���Q�H�Z���E�H�J�L�Q�Q�Lng in his existential cycle, but at 
the same time, he is the first dead from the metamorphosis circuit, that aims at remembering and 
�L�G�H�Q�W�L�I�\�L�Q�J���W�K�H���H�J�R���Z�L�W�K���W�K�H���D�U�F�K�H�W�\�S�H�����)�R�U���W�K�H���7�O�j���S�K�D�U�D�R�K�¶�V���D�Y�D�W�D�U�V�����W�K�H���O�L�Y�L�Q�J���R�I���P�H�W�D�P�R�U�S�K�R�V�L�V���L�V��
also equivalent with an antiphrasis of death, that magnifies in an unbearable way the illusion of 
�K�X�P�D�Q���H�W�H�U�Q�L�W�\�����7�K�L�V���Z�D�\�����G�H�D�W�K���W�U�D�Q�V�I�R�U�P�V���L�W�V�H�O�I���L�Q���D���W�U�D�Q�V�L�W�R�U�\���D�Z�D�N�H�Q�L�Q�J���L�Q���O�L�I�H�¶�V���Q�L�J�K�W�P�D�U�H�����E�\���W�K�H��
means of visionary sleep, of intuitive madness or revelatory catalepsy.  
 
Keywords:symbolic arches, thanatic metamorphosis process, archetype, antiphrasis of death, 
transitory awakening. 
 
 

I.  Avataruri critice  
�'�D�F�����O�D���G�D�W�D���D�S�D�U�L�
�L�H�L���S�U�L�P�H�L���H�G�L�
�L�L���D���F�H�O�H�E�U�H�L���V�D�O�H���L�V�W�R�U�L�L���O�L�W�H�U�D�U�H�����������������*�H�R�U�J�H���&���O�L�Q�H�V�F�X��

scotea nuvela fantastico-filoz�R�I�L�F�����$�Y�D�W�D�U�L�L�� �I�D�U�D�R�Q�X�O�X�L�� �7�O�j���G�L�Q�W�U�H�� �I�U�D�J�P�H�Q�W�H�O�H�� �G�H�� �S�U�R�]����
�H�P�L�Q�H�V�F�L�D�Q�����Ä�G�H���X�Q���L�Q�W�H�U�H�V���V�H�F�X�Q�G�D�U�´�����F�R�Q�V�L�G�H�U�v�Q�G-�R���Ä�Q�X�Y�H�O�D���U�R�P�D�Q�W�L�F�����F�H�D���P�D�L���L�P�D�J�L�Q�D�W�L�Y���´��
�G�L�Q���F�U�H�D�
�L�D���O�X�L���0�L�K�D�L���(�P�L�Q�H�V�F�X�����Ä�R���L�V�W�R�U�L�H���S�H���E�D�]�����G�H���P�H�W�H�P�S�V�L�K�R�]���´�����&���O�L�Q�H�V�F�X����������������������������
Nicolae Manoles�F�X�����������������������������v�Q���V�F�K�L�P�E�����v�Q�W�U-�R���L�V�W�R�U�L�H���O�L�W�H�U�D�U�����Q�X���P�D�L���S�X�
�L�Q���P�R�Q�X�P�H�Q�W�D�O������
va proceda exact invers, incluz�v�Q�G �$�Y�D�W�D�U�L�L���I�D�U�D�R�Q�X�O�X�L���7�O�j���v�Q�W�U�H���S�U�R�]�H�O�H�� �Ä�Q�H�J�O�L�M�D�E�L�O�H���D�U�W�L�V�W�L�F�´��
�G�L�Q�� �F�U�H�D�
�L�D�� �H�P�L�Q�H�V�F�L�D�Q������ �D�S�U�H�F�L�L�Q�G�� �v�Q�W�U-�X�Q�� �P�R�G�� �R�D�U�H�F�X�P�� �V�X�U�S�U�L�Q�]���W�R�U�� �F���� �D�F�H�V�W�H�D�� �Q-au 
�Ä�F�R�Q�V�L�V�W�H�Q�
�D���F�D�U�H���V���� �O�H�� �L�P�S�X�Q���� �P�H�P�R�U�L�H�L�� �Q�R�D�V�W�U�H���´���1�X�� �L�Q�W�H�Q�
�L�R�Q���P���V���� �Q�H���R�S�U�L�P���D�F�X�P���D�V�X�S�U�D��
�D�Y�D�W�D�U�X�U�L�O�R�U�� �D�F�H�V�W�H�L�� �V�F�K�L�P�E���U�L�� �G�H�� �V�H�P�Q�� �F�D�U�H�� �V-�D�� �S�U�R�G�X�V�� �v�Q�� �W�L�P�S�� �v�Q�� �P�D�U�H�D�� �H�[�H�J�H�]���� �D�� �H�S�L�F�L�L��
�H�P�L�Q�H�V�F�L�H�Q�H�����5�H�O�H�Y�D�Q�W�����v�Q�V�����S�H�Q�W�U�X���L�Q�W�U�R�G�X�F�H�U�H�D���D�Q�D�O�L�]�H�L���Q�R�D�V�W�U�H���H�V�W�H���V�X�E�O�L�Q�Lerea unei linii de 
�F�R�Q�W�L�Q�X�L�W�D�W�H�� �v�Q�� �U�H�F�H�S�W�D�U�H�D�� �F�U�L�W�L�F���� �D�� �H�S�L�F�L�L�� �U�R�P�D�Q�W�L�F�H�� �H�P�L�Q�H�V�F�L�H�Q�H���� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �*�H�R�U�J�H��
�&���O�L�Q�H�V�F�X�� ���L�� �D�M�X�Q�J�v�Q�G �O�D�� �(�X�J�H�Q�� �6�L�P�L�R�Q�� �������������� �V�D�X�� �(�G�J�D�U�� �3�D�S�X�� ���������������� �D�O�H�� �F���U�R�U�� �R�E�V�H�U�Y�D�
�L�L��
�F�U�L�W�L�F�H�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �Ä�H�[�S�U�H�V�L�D�� �I�L�O�R�]�R�I�L�F���� ���L�� �V�D�Y�D�Q�W���´�� �D�� �S�Uozei fantastice eminesciene le 
�v�P�S���U�W�����L�P�� ���L�� �Q�R�L���� �v�Q�� �R�U�G�L�Q�H�D�� �L�G�H�D�O�L�V�P�X�O�X�L�� �U�R�P�D�Q�W�L�F�� �U�H�F�X�Q�R�V�F�X�W�� �G�H�� �F�H�L�� �G�R�L�� �L�O�X���W�U�L�� �F�U�L�W�L�F�L�� �v�Q��
postumele lui Eminescu.  

�*�H�R�U�J�H�� �&���O�L�Q�H�V�F�X�� �L�G�H�Q�W�L�I�L�F�D�V�H�� �G�R�X���� �L�P�S�R�U�W�D�Q�W�H�� �G�L�U�H�F�
�L�L�� �S�H�� �F�D�U�H�� �S�U�R�]�D�� �H�P�L�Q�H�V�F�L�D�Q���� �O�H��
�G�H�V�F�K�L�G�H�� �v�Q�� �H�Y�R�O�X�
�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �Q�R�D�V�W�U�H���� �X�Q�D�� �Ä�V�R�F�L�R�O�R�J�L�F���� ���L�� �H�Y�R�F�D�W�L�Y���´���� �F�D�U�H�� �D�Q�X�Q�
������ �V�S�U�H��
�H�[�H�P�S�O�X���� �S�U�R�]�D�� �V�D�G�R�Y�H�Q�L�D�Q������ �F�H�D�O�D�O�W������ �Ä�U�R�P�D�Q�W�L�F���´���� �D�Q�W�L�F�L�S�v�Q�G �F���L�O�H�� �S�U�R�]�H�L�� �I�D�Q�W�D�V�W�L�F�H��
�D�X�W�R�K�W�R�Q�H�� �F�D�U�H�� �D�Y�H�D�X�� �V���� �I�L�H�� �U�H�F�X�Q�R�V�F�X�W�H�� �v�Q�� �R�S�H�U�D�� �O�X�L�� �9�D�V�L�O�H�� �9�R�L�F�X�O�H�V�F�X�� �V�D�X�� �0�L�U�F�H�D�� �(�O�L�D�G�H����
�(�Y�L�G�H�Q�
�L�D�W�� �P�D�L�� �F�X���V�H�D�P���� �v�Q���S�R�V�W�X�P�H���� �I�L�O�L�H�U�D���U�R�P�D�Q�W�L�F�����D�� �L�Q�V�S�L�U�D�
�L�H�L�� �D�U�W�L�V�W�L�F�H���H�P�L�Q�H�V�F�L�H�Q�H���V�H��
�U�H�Y�H�Q�G�L�F������ �G�X�S���� �*���� �&���O�L�Q�H�V�F�X���� �G�H�� �O�D�� �L�O�X���W�U�L�� �S�U�H�G�H�F�H�V�R�U�L�� �G�L�Q�� �O�L�W�H�U�D�W�X�U�D�� �X�Q�L�Y�H�U�V�D�O������ �X�Q�L�L���± mai 
�v�Q�G�H�S���U�W�D�
�L�� �v�Q�� �W�L�P�S���� �D�O�
�L�L���± �P�D�L�� �D�S�U�R�S�L�D�
�L�� �G�H�� �H�S�R�F�D�� �v�Q�� �F�D�U�H�� �D�� �W�U���L�W�� ���L�� �D�� �F�U�H�D�W��Mihai Eminescu. 
�Ì�Q�W�U�H�� �D�F�H���W�L�D���� �S�R�W�� �I�L�� �D�P�L�Q�W�L�
�L�� �$�U�L�R�V�W�R���� �*�R�H�W�K�H���� �+�R�I�I�P�D�Q�Q���� �1�R�Y�D�O�L�V���� �:�L�H�O�D�Q�G���� �6�F�K�L�O�O�H�U���� �7�L�H�F�N����
�-�H�D�Q���3�D�X�O�����&�\�U�D�Q�R���G�H���%�H�U�J�H�U�D�F�����5�R�X�V�V�H�D�X�����/�D�P�D�U�W�L�Q�H�����%�\�U�R�Q�����G�D�U�����L���(���$�����3�R�H���V�D�X���7�K�����*�D�X�W�L�H�U����
�Ì�Q�W�U�X�Q�L�Q�G�� �X�Q�� �F�R�Q�V�H�Q�V�� �F�U�L�W�L�F�� �J�H�Q�H�U�D�O���� �R�E�V�H�U�Y�D�
�L�L�O�H�� �S�U�L�Q�Fipalilor eminescologi referitoare la 
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�v�Q�V�H�P�Q���W�D�W�H�D���R�S�H�U�H�L���S�R�V�W�X�P�H���D���O�X�L���0�L�K�D�L���(�P�L�Q�H�V�F�X���D���D�M�X�Q�V���D�V�W���]�L���X�Q�D���G�H���G�L�F�
�L�R�Q�D�U�����Ä�&�D�����L���v�Q��
�F�D�]�X�O�� �O�X�L�� �9�L�J�Q�\���� �P�D�U�H�D�� �R�S�H�U���� �D�� �S�R�H�W�X�O�X�L�� �D�� �I�R�V�W�� �G�H�V�F�R�S�H�U�L�W���� �G�X�S���� �P�R�D�U�W�H�D�� �V�D���� ���L�� �F�H�H�D�� �F�H�� �V�H��
�F�X�Y�L�Q�H���U�H�
�L�Q�X�W���H�V�W�H���P�D�L���D�O�H�V���I�D�S�W�X�O���F�����D�F�H�D�V�W�����R�S�H�U�����F�R�Q�
�L�Q�H���Y�D�O�R�U�L���Q�H�S�L�H�U�L�W�R�D�U�H�����D���H�]�D�W�H���G�H���X�Q�L�L��
�H�[�H�J�H�
�L���F�K�L�D�U���G�H�D�V�X�S�U�D���F�H�O�R�U���D�S���U�X�W�H���v�Q���W�L�P�S�X�O���Y�L�H�
�L�L�����*�����&���O�L�Q�H�V�F�X�����v�Q��Opera lui M. Eminescu 
(5 vol., 1934-������������ ���L���� �G�X�S���� �H�O���� �,���� �1�H�J�R�L�
�H�V�F�X�� ��Poezia lui Eminescu, 1968) se opresc cu o 
�D�W�H�Q�
�L�H���V�S�H�F�L�D�O�����D�V�X�S�U�D���S�R�V�W�X�P�H�O�R�U���v�Q���F�D�U�H���U�R�P�D�Q�W�L�V�P�X�O���S�R�H�W�X�O�X�L�����G�H�Y�H�Q�L�W���X�Q���O�R�F���F�R�P�X�Q���S�H�Q�W�U�X��
�H�[�H�J�H�]������ �F�D�S���W���� �S�U�R�S�R�U�
�L�L�� ���L�� �D�G�v�Q�F�L�P�L�� �W�X�O�E�X�U���W�R�D�U�H���� �F�D�U�H-�O�� �D���D�]���� �S�H�� �(�P�L�Q�H�V�F�X�� �v�Q�� �I�D�P�L�O�L�D��
�V�S�L�U�L�W�X�D�O�����D���P�D�U�L�O�R�U���U�R�P�D�Q�W�L�F�L�����7�L�H�F�N�����1�R�Y�D�O�L�V�����-���3�����5�L�F�K�W�H�U�����+�X�J�R�����.�H�D�W�V�������D���´�����0�D�U�F�Ha, 1979: 
155). 

Eugen Simion (1964) va aprecia la r�v�Q�G�X�O���V���X���F�������J�U�D�
�L�H���G�L�P�H�Q�V�L�X�Q�L�L���G�H���R�U�G�L�Q���V�S�L�U�L�W�X�D�O��
���L�� �V�W�U�X�F�W�X�U���U�L�L�� �H�V�W�H�W�L�F�H�� �S�H�� �F�D�U�H�� �S�U�R�]�D�� �H�P�L�Q�H�V�F�L�D�Q���� �O�H�� �D�G�D�X�J���� �U�R�P�D�Q�W�L�V�P�X�O�X�L�� �D�X�W�R�K�W�R�Q���� �F�U�H�D�
�L�D��
�O�L�W�H�U�D�U���� �U�R�P�k�Q�H�D�V�F���� �G�R�E�v�Q�G�H���W�H�� �R�� �Y�L�]�L�X�Q�H�� �F�D�U�H�� �Ä�G�H�S�����H���W�H�� �R�U�L�]�R�Q�W�X�U�L�O�H�� �V�S�D�
�L�X�O�X�L�� �Q�R�V�W�U�X����
integr�v�Q�Gu-�O���� �D�V�W�I�H�O���� �P�L���F���U�L�L�� �O�L�W�H�U�D�U�H�� �H�X�U�R�S�H�Q�H���´�� ���6�L�P�L�R�Q���� ������������ �;������ ���L�� �D�F�H�D�V�W���� �R�S�L�Q�L�H�� �F�U�L�W�L�F������
�O�D�U�J�� �v�P�S���U�W�����L�W���� �v�Q���H�[�H�J�H�]�D���H�P�L�Q�H�V�F�L�D�Q�������H�V�W�H���D�V�W���]�L���W�R�W���X�Q�D���G�H���G�L�F�
�L�R�Q�D�U�����Ä�8�Q�L�Y�H�U�V�D�O�L�W�D�W�H�D�� �O�X�L��
�(�P�L�Q�H�V�F�X���� �O�D���F�D�U�H���V�H���U�H�I�H�U�����D�G�H�V�H�D���F�H�U�F�H�W���W�R�U�L���U�R�P�k�Q�L���R�U�L���V�W�U���L�Q�L�����V�H���F�L�U�F�X�P�V�F�U�L�H�� �v�Q�� �V�S�H�F�L�D�O�� �v�Q��
�F�R�Q�W�H�[�W�X�O���D�F�H�V�W�X�L���F�X�U�H�Q�W�����3�R�H�W�X�O���U�R�P�k�Q���v�P�E�R�J���
�H���W�H���U�R�P�D�Q�W�L�V�P�X�O���F�X���G�L�P�H�Q�V�L�X�Q�L�O�H�����L���V�S�H�F�L�I�L�F�X�O��
�V�H�Q�V�L�E�L�O�L�W���
�L�L�� �U�R�P�k�Q�H���W�L���� ���«������ �0�D�U�L�O�H�� �J�H�V�W�X�U�L���� �Y�L�]�L�X�Q�L�O�H�� �F�R�O�R�V�D�O�H���� �H�[�S�U�H�V�L�L�O�H�� �v�Q�F���U�F�D�W�H�� �F�X��
dinamism exp�O�R�]�L�Y���� �F�X�W�H�]�D�Q�
�D�� �S�U�L�Y�L�U�L�L���� �D�G�v�Q�F�L�P�H�D�� �U�H�I�O�H�F�
�L�H�L���� �Y�H�K�L�F�X�O�D�W�H�� �G�H�� �F���W�U�H�� �U�R�P�D�Q�W�L�V�P�X�O��
�W�L�W�D�Q�L�D�Q���� �D�I�O���� �v�Q�� �(�P�L�Q�H�V�F�X�� �Q�X�� �Q�X�P�D�L�� �X�O�W�L�P�X�O�� �P�D�U�H�� �U�H�S�U�H�]�H�Q�W�D�Q�W�� �H�X�U�R�S�H�D�Q���� �G�D�U�� ���L�� �S�H�� �F�H�O�� �F�D�U�H��
�v�Q�F�X�Q�X�Q�H�D�]�����F�X�U�H�Q�W�X�O���´�����0�D�U�F�H�D����������������������-156). 

�Ì�Q���S�U�L�Y�L�Q�
�D���F�H�O�H�L���G�H-�D���G�R�X�D���G�L�U�H�F�
�L�L �G�H�V�F�K�L�V�H���G�H���(�P�L�Q�H�V�F�X���v�Q���S�U�R�]�D���U�R�P�k�Q�H�D�V�F�������(�X�J�H�Q��
�6�L�P�L�R�Q�����������������Y�D�O�L�G�H�D�]�������L���G�X�F�H���P�D�L���G�H�S�D�U�W�H���R�E�V�H�U�Y�D�
�L�D���O�X�L���*�H�R�U�J�H���&���O�L�Q�H�V�F�X�����U�H�F�X�Q�R�V�F�v�Q�G �v�Q��
�P�R�P�H�Q�W�X�O���(�P�L�Q�H�V�F�X���D�O���S�U�R�]�H�L���Q�R�D�V�W�U�H���R���U���V�S�v�Q�W�L�H���U�R�P�D�Q�W�L�F�����D���H�S�L�F�L�L���G�H���L�G�H�L�����X�Q�G�H���V�H���U�H�J���V�H�V�F��
���L�� �G�H�� �X�Q�G�H�� �V�H�� �G�H�V�S�D�U�W���S�U�R�]�D�� �I�D�Q�W�D�V�W�L�F���� ���L�� �S�U�R�]�D�� �G�H�� �U�H�I�O�H�F�
�L�H�� �I�L�O�R�]�R�I�L�F������ �Ä�(�P�L�Q�H�V�F�X�� �G�H�V�F�K�L�G�H����
�S�U�L�Q�� �H�S�L�F�D�� �V�D���� �F�H�O�� �S�X�
�L�Q�� �G�R�X���� �G�U�X�P�X�U�L�� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q������ �G�U�X�P�X�O�� �S�U�R�]�H�L�� �I�D�Q�W�D�V�W�L�F�H�� ���L�� �F�H�O�� �D�O��
epicii filozofice, d�v�Q�G �H�O�� �v�Q�V�X���L�� �P�R�G�H�O�H�� �v�Q�� �D�F�H�D�V�W���� �S�U�L�Y�L�Q�
�������6���U�P�D�Q�X�O�� �'�L�R�Q�L�V ���L��Avatarii 
�I�D�U�D�R�Q�X�O�X�L�� �7�O�j r���P�v�Q �G�R�X���� �S�U�R�W�R�W�L�S�X�U�L�� �G�H�� �O�L�W�H�U�D�W�X�U���� �v�Q�� �F�D�U�H�� �V�H�� �v�Q�W�v�O�Q�H�V�F�� ���L�� �V�H�� �X�Q�L�I�L�F����
�U�H�S�U�H�]�H�Q�W���U�L�O�H�� �X�Q�X�L�� �O�L�U�L�F�� �Y�L�]�L�R�Q�D�U�� ���L�� �L�Q�F�H�U�W�L�W�X�G�L�Q�L�O�H�� �X�Q�H�L�� �I�L�U�L�� �P�H�G�L�W�D�W�L�Y�H���´�� ���6�L�P�L�R�Q���� ������������
LXXII).  

�Ì�Q���$�Y�D�W�D�U�L�L�� �I�D�U�D�R�Q�X�O�X�L�� �7�O�j, complexitatea nucleului ideatic care tema�W�L�]�H�D�]���� �Y�H���Q�L�F�L�D��
�D�W�R�W�S�X�W�H�U�Q�L�F�����D���P�R�U�
�L�L���v�Q���V�H�Q�V���P�H�W�D�P�R�U�I�R�W�L�F�����H�W�H�U�Q�L�W�D�W�H�D���v�Q���Ä�S�L�H�L�U�H�����L���U�H�Q�D���W�H�U�H�´�������L���U�H�v�Q�W�U�X�S�D�U�H�D��
�V�X�I�O�H�W�X�O�X�L�� �V�X�V�
�L�Q�H�� �P�H�F�D�Q�L�V�P�H�O�H�� �G�L�V�F�X�U�V�L�Y�H�� �D�O�H�� �U�H�F�R�Q�V�W�L�W�X�L�U�L�L�� �G�H�V�W�L�Q�X�O�X�L�� �X�Q�X�L��archaeu, potrivit 
�V�F�K�H�P�H�L�� �L�Q�L�
�L�D�O�H���D���D�Y�D�W�D�U�X�U�L�O�R�U�����D���F���U�R�U���V�W�U�v�Q�V�����V�X�F�F�H�V�L�X�Q�H���F�R�Q�I�H�U�����G�X�U�D�W�H�L���H�S�L�F�H���F�R�Q�V�L�V�W�H�Q�
���� ���L��
�X�Q�L�W�D�W�H�����F�R�H�]�L�X�Q�H�����L���F�R�H�U�H�Q�
�������v�Q���S�R�I�L�G�D���X�Q�R�U���O�D�F�X�Q�H���D�O�H���W�H�[�W�X�O�X�L�����L���D���O�L�S�V�H�L���I�L�Q�D�O�X�O�X�L�� 

�Ì�Q���6���U�P�D�Q�X�O���'�L�R�Q�L�V�������������������R�E�V�H�U�Y�D���*�����&���O�L�Q�H�V�F�X�����������������������������D�X�W�R�U�X�O���Ä�v���L���S�U�R�S�X�Q�H���V����
�X�U�P���U�H�D�V�F���� �X�Q�� �D�V�W�I�H�O�� �G�H�� �D�U�F�K�D�H�X�� �v�Q�� �V�X�V�� ���L�� �v�Q�� �M�R�V���� �S�H�� �G�U�X�P�X�U�L�O�H�� �W�L�P�S�X�O�X�L�� ���L�� �D�O�H�� �V�S�D�
�L�X�O�X�L���´��
�$�F�H�O�D���L���H�V�W�H���V�X�E�L�H�F�W�X�O���Q�X�Y�H�O�H�L���Q�H�W�H�U�P�L�Q�D�W�H���$�Y�D�W�D�U�L�L���I�D�U�D�R�Q�X�O�X�L���7�O�j�����L�Q�W�L�W�X�O�D�W�����D�V�W�I�H�O���W�R�W���G�H���F���W�U�H��
�*���� �&���O�L�Q�H�V�F�X���� �v�Q�� ������������ �)�D�S�W�X�O�� �F���� �D�F�H�D�V�W���� �Q�X�Y�H�O���� �H�V�W�H�� �W�R�W�� �R�� �Q�D�U�D�
�L�X�Q�H�� �U�R�P�D�Q�W�L�F���� �G�H�V�S�U�H��
avataruri �D�O�H���H�X�O�X�L�� �P�H�W�D�I�L�]�L�F�� ���L�� �P�H�W�H�P�S�V�L�K�R�]���� �I�D�F�H���F�D���Q�R�W�D�
�L�L�O�H�� �O�X�L���*�����&���O�L�Q�H�V�F�X���U�H�I�H�U�L�W�R�D�U�H���O�D��
�6���U�P�D�Q�X�O�� �'�L�R�Q�L�V�����U�H�S�U�R�G�X�V�H�� �v�Q�� �F�R�Q�W�L�Q�X�D�U�H���� �V���� �I�L�H�� �Y�D�O�D�E�L�O�H�� ���L�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �H�V�H�Q�
�D��
fantastico-�I�L�O�R�]�R�I�L�F�����D���$�Y�D�W�D�U�L�O�R�U���I�D�U�D�R�Q�X�O�X�L���7�O�j�����Ä�$�U���I�L���J�U�H���L�W���V�����V�H���v�Q�
�H�O�H�D�J�����F�����R�G�D�W�����D�G�P�L�V����
�N�D�Q�W�L�D�Q�D���D�S�U�L�R�U�L�W�D�W�H���D���W�L�S�D�U�H�O�R�U�� �L�Q�W�X�L�W�L�Y�H���� �Q�X�Y�H�O�D���H���R���V�L�P�S�O�����G�H�P�R�Q�V�W�U�D�
�L�H���F�X�P���F�����S�X�W�H�P���V���� �Q�H��
�F�U�H���P���P�R�P�H�Q�W�X�O�����L���O�R�F�X�O���S�H���F�D�U�H-l dorim. G�v�Q�G�X�O���F�H�Q�W�U�D�O���H���V�F�K�R�S�H�Q�K�D�X�H�U�L�D�Q�����L���F�R�Q�V�W�����v�Q���D�F�H�H�D��
�F���� �v�Q�� �D�I�D�U���� �G�H�� �H�[�L�V�W�H�Q�
�D�� �L�G�H�L�O�R�U�� �v�Q�� �V�S�H�
������ �F�H�� �V�H�� �v�Q�F�R�U�S�R�U�H�D�]���� �Y�H���Q�L�F���� �V�H�� �U�H�F�X�Q�R�D���W�H�� ���L�� �R�� �L�G�H�H��
�V�S�H�F�L�D�O�����D���H�X�O�X�L�����X�Q���L�Q�G�L�Y�L�G���P�H�W�D�I�L�]�L�F���F�H���V�W���U�X�L�H���W�H���H�W�H�U�Q���S�U�L�Q���P�X�O�W�L�S�O�L�F�L�W�D�W�H�D���I�R�U�P�H�O�R�U���F�R�Q�F�U�H�W�H��
�S�U�L�Q���F�D�U�H���W�U�H�F�H���´�����&���O�L�Q�H�V�F�X�������������������������� 

Faraonul �7�O�j�� �H�V�W�H�� �R�� �S�U�L�P���� �v�Q�F�D�U�Q�D�U�H�� �D���D�U�F�K�D�H�X�O�X�L���� �v�Q�� �O�X�P�H�D�� �(�J�L�S�W�X�O�X�L�� �D�Q�W�L�F����A doua 
�v�Q�W�U�X�S�D�U�H�� �D�� �I�D�U�D�R�Q�X�O�X�L�� �V�L�W�X�H�D�]���� �D�U�F�K�D�H�X�O�� �v�Q�� �V�W�U�D�W�X�U�L�O�H�� �F�H�O�H�� �P�D�L�� �G�H�� �M�R�V�� �D�O�H�� �V�R�F�L�H�W���
�L�L�� �P�H�G�L�H�Y�D�O�H��
din Sevilla ���7�O�j���± Baltazar/ Bilbao), iar cea de-�D�� �W�U�H�L�D�� �U�H�V�X�U�H�F�
�L�H�� �I�L�[�H�D�]���� �V�X�I�O�H�W�X�O�� �P�L�J�U�D�W�R�U�� �D�O��
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�I�D�U�D�R�Q�X�O�X�L�� �v�Q�W�U-�R�� �O�X�P�H�� ���L�� �v�Q�W�U-o societate (presupunem, �I�U�D�Q�F�H�]������ ���7�O�j���± Angelo) a 
�H�[�S�H�U�L�H�Q�
�H�O�R�U���V�S�L�U�L�W�X�D�O-�P�L�V�W�L�F�H�����L���D���Ä�D�P�L�F�L�O�R�U���Y�R�O�X�S�W���
�L�L���V�X�I�O�H�W�H���W�L�´�� 

�'�D�F���� �S�H�Q�W�U�X�� �*�H�R�U�J�H�� �&���O�L�Q�H�V�F�X�� �v�Q�W�U�H�D�J�D�� �Q�D�U�D�
�L�X�Q�H�� �H�V�W�H�� �Ä�R�� �V�X�F�F�H�V�L�X�Q�H�� �G�H�� �D�G�R�U�P�L�U�L�´��
�U�H�J�U�H�V�L�Y�H�� ���D�Y�D�W�D�U�X�U�L�� �O�D�� �V�F�D�U�D�� �U�H�J�Q�X�U�L�O�R�U���� �v�Q�W�U-un timp determinat), pentru Eugen Simion ea 
�U�H�]�L�G�����v�Q�W�U-�R���S�U�R�J�U�H�V�L�H���D���G�H���W�H�S�W���U�L�O�R�U���U�H�Y�H�O�D�W�R�U�L�L�����D�Y�D�W�D�U�X�U�L���v�Q���F�D�G�U�X�O���D�U�K�H�W�L�S�X�O�X�L�����v�Q�W�U-un timp 
nedeterminat), �F�v�W�����Y�U�H�P�H���P�H�W�H�P�S�V�L�K�R�]�D���D�U�H���H�F�K�L�Y�D�O�H�Q�
�L�����L���v�Q���R�U�G�L�Q�H�D���P�D�W�H�U�L�H�L�����O�D���V�F�D�U�D���O�X�P�L�L��
�Q�D�W�X�U�D�O�H�������L���v�Q���R�U�G�L�Q�H���P�H�W�D�I�L�]�L�F�������5�H�F�X�U�H�Q�
�D���V�D�X���S�H�U�V�L�V�W�H�Q�
�D���D�U�K�H�W�L�S�X�O�X�L���v�Q���F�H�O�H���W�U�H�L���U�H�v�Q�F�D�U�Q���U�L��
�V�X�F�F�H�V�L�Y�H�� ���7�O�j���± Baltazar/ Bilbao �± �$�Q�J�H�O�R���� �V�H�� �F�H�Q�W�U�H�D�]���� �S�H�� �F�R�Q�F�H�S�W�X�O�� �G�H��archaeu, ca tipar 
�H�W�H�U�Q���� �F�D�� �H�V�H�Q�
���� �V�D�X�� �S�U�R�W�R�W�L�S�� �L�P�X�D�E�L�O�� �D�O�� �W�X�W�X�U�R�U�� �V�W���U�L�O�R�U�� �I�H�Q�R�P�H�Q�D�O�H���� �G�D�U�� ���L�� �F�D�� �H�X�� �P�H�W�D�I�L�]�L�F��
�L�Q�D�O�W�H�U�D�E�L�O�� ���L�� �Q�D�W�X�U���� �Y�L�]�L�R�Q�D�U���� �F�D�U�H�� �W�U�D�Q�V�F�H�Q�G�H�� �O�L�P�L�W�H�O�H�� �V�S�D�
�L�R-�W�H�P�S�R�U�D�O�H���� �v�Q�� �G�L�I�H�U�L�W�H�� �v�Q�W�U�X�S���U�L����
�1�X���v�Q�W�v�P�S�O���W�R�U���V�H���D�S�U�H�F�L�D�]�����F�����I�U�D�J�P�H�Q�W�X�O�H�V�H�L�V�W�L�F Archaeus�����X�Q���G�L�D�O�R�J���I�L�O�R�]�R�I�L�F���G�H���Ä�S�X�Q�H�U�H���v�Q��
�W�H�P���´�����D�� �I�R�V�W���G�H�V�W�L�Q�D�W���V���� �I�X�Q�F�
�L�R�Q�H�]�H�� �F�D���S�D�U�W�H�� �L�Q�W�U�R�G�X�F�W�L�Y���� �D�� �Q�X�Y�H�O�H�L��Avatarii faraonulu�L���7�O�j: 
�Ä�Ì�Q�W�U�X�F�v�W���V�H���D�P�L�Q�W�H���W�H�� �v�Q���F�X�S�U�L�Q�V�X�O�� �I�U�D�J�P�H�Q�W�X�O�X�L���G�H���S�R�Y�H�V�W�H�D���U�H�J�H�O�X�L���7�O�j�����V-�D�� �I���F�X�W���R�E�V�H�U�Y�D�
�L�D��
�F����Archaeus ar constitui preambulul �$�Y�D�W�D�U�L�O�R�U�� �I�D�U�D�R�Q�X�O�X�L�� �7�O�j���� �L�S�R�W�H�]���� �F�H�� �S�R�D�W�H�� �I�L�� �O�X�D�W���� �v�Q��
�F�R�Q�V�L�G�H�U�D�U�H�����
�L�Q�v�Q�G �V�H�D�P�D���G�H�� �V�W�U�X�F�W�X�U�D���F�R�P�X�Q�����D�� �F�H�O�R�U���G�R�X�����V�F�U�L�H�U�L�������«������Archaeus �U�L�G�L�F�����S�H��
�V�W�U�D�W�X�U�L�� �P�H�W�D�I�L�]�L�F�H�� �R�� �Q�D�U�D�
�L�X�Q�H�� �v�Q�� �F�D�U�H�� �U�H�F�X�Q�R�D���W�H�P�� �S�U�H�R�F�X�S���U�L�O�H�� �J�H�Q�H�U�D�O�H�� �D�O�H�� �S�U�R�]�D�W�R�U�X�O�X�L����
�Q���]�X�L�Q�
�D���O�X�L���G�H���D���W�R�S�L���v�Q���S�D�V�W�D���H�S�L�F�����L�G�H�L���I�L�O�R�]�R�I�L�F�H���´��(Simion, 1964: XLII -XLIII ). 

 
II.  �Ä�9�L�V�X�O���X�Q�H�L���X�P�E�U�H���.�L���X�P�E�U�D���X�Q�X�L���Y�L�V�´ 

�6�F�K�L�
�D�� �Q�R�D�V�W�U���� �L�Q�W�H�U�S�U�H�W�D�W�L�Y���� �V�H�� �F�R�P�S�X�Q�H�� �G�L�Q�� �G�R�X���� �S���U� �L�� �F�R�P�S�O�H�P�H�Q�W�D�U�H���� �I�L�H�F�D�U�H��
�S�H�U�P�L� �v�Q�G, la r�v�Q�G�X�O���V���X�����V�H�J�P�H�Q�W�D�U�H�D���v�Q���D�O�W�H���F�v�W�H�Y�D���S�D�U�D�J�U�D�I�H���S�U�H�V�X�S�X�V�H���G�H���D�Q�D�O�L�]�D���V�H�F�Y�H�Q� �L�D�O����
�S�H�� �F�D�U�H�� �R�� �v�Q�W�U�H�S�U�L�Q�G�H�P���� �3�H�Q�W�U�X�� �D�� �U�H�O�H�Y�D���F�v�W�� �P�D�L�� �V�X�J�H�V�W�L�Y�� �L�G�H�L�O�H�� �S�H�� �F�D�U�H�� �D�E�R�U�G�D�U�H�D�� �Q�R�D�V�W�U���� �O�H��
�X�U�P���U�H���W�H���� �F�H�O�H�� �G�R�X���� �S���U� �L�� �D�O�H�� �O�X�F�U���U�L�L�� �ú�L�� �S�D�U�D�J�U�D�I�H�O�H�� �U�H�V�S�H�F�W�L�Y�H�� �Y�R�U�� �D�Y�H�D�� �P�R�W�y-uri din lirica 
�H�P�L�Q�H�V�F�L�D�Q�������V�X�S�U�D�G�H�W�H�U�P�L�Q�D�W�H���G�H���R���S�H�U�L�I�U�D�]�����W�X�W�H�O�D�U�������F�X���E�L�Q�H�F�X�Q�R�V�F�X�W�����D�V�F�H�Q�G�H�Q�
���� �O�L�Y�U�H�V�F������
�Ä�9�L�V�X�O�� �X�Q�H�L�� �X�P�E�U�H�� �.�L�� �X�P�E�U�D�� �X�Q�X�L�� �Y�L�V�´���� �$�F�H�D�V�W���� �S�H�U�L�I�U�D�]���� �D�U�H�� �G�D�U�X�O�� �F�D, evoc�v�Q�G savant un 
�P�R�W�L�Y���O�L�W�H�U�D�U���U�H�F�X�U�H�Q�W���v�Q���H�S�R�F�������V�����W�U�L�P�L�W�����W�R�W�R�G�D�W�����O�D���X�Q���F�R�Q�F�H�S�W���I�L�O�R�]�R�I�L�F���F�X���V�X�E�V�W�U�D�W���P�H�W�D�I�L�]�L�F��
���Ä�O�X�P�H�D-�L���Y�L�V�X�O���V�X�I�O�H�W�X�O�X�L���Q�R�V�W�U�X�´�������Ä�5�H�S�U�H�]�H�Q�W�D�U�H�D���L�G�H�L�L���S�O�D�W�R�Q�L�F�L�H�Q�H���S�U�L�Q���P�L�M�O�R�F�L�U�H�D�����D�G�H�V�H�R�U�L��
�U�H�F�X�Q�R�V�F�X�W�������D���H�X�O�X�L���P�H�W�D�I�L�]�L�F���V�F�K�R�S�H�Q�K�D�X�H�U�L�D�Q���H�V�W�H���D�L�F�L�����v�Q���R�U�G�L�Q�H���I�L�O�R�]�R�I�L�F�������G�H���Q�H�F�R�Q�W�H�V�W�D�W����
�$�U�F�K�D�H�X�O�� �H�[�S�U�L�P���� �v�Q�� �I�R�Q�G�� �H�V�H�Q�
�D�� �F�H�� �V�W���� �O�D�� �E�D�]�D�� �W�X�W�X�U�R�U�� �I�H�Q�R�P�H�Q�H�O�R�U���� �S�U�R�W�R�W�L�S�X�O�� �O�X�F�U�X�U�L�O�R�U�� ���L��
�I�L�L�Q�
�H�O�R�U�����L���U�H�J�L�]�R�U�X�O���X�Q�L�F���D�O���v�Q�W�v�P�S�O���U�L�O�R�U�����'�D�U���(�P�L�Q�H�V�F�X���D�O���W�X�U�����V�H�Q�V�X�U�L���Q�R�L�����L���L�Q�W�H�U�S�U�H�W�H�D�]�����v�Q��
sensul m�H�W�H�P�S�V�L�K�R�]�H�L���D�F�H�D�V�W���� �L�G�H�H���´�����6�L�P�L�R�Q�����������������;�/�,�,-�;�/�,�,�,�������Ì�Q���D�F�H�V�W���V�H�Q�V�����Y�D���F�R�Q�F�K�L�G�H��
�(�X�J�H�Q���6�L�P�L�R�Q�����S�H�Q�W�U�X���(�P�L�Q�H�V�F�X���� �Ä�P�H�W�H�P�S�V�L�K�R�]�D�� �I�R�U�P�H�D�]�����X�Q���S�X�Q�F�W���G�H���D�W�U�D�F�
�L�H�����S�H�Q�W�U�X���F���� �v�L��
�G�H�V�F�K�L�G�H���S�H�U�V�S�H�F�W�L�Y�H���Q�H�E���Q�X�L�W�H���G�H���D���X�U�P���U�L�����D���D���F�X�P���Y�R�L�D���H�O�����X�Q���L�Q�G�L�Y�L�G�����v�Q���V�W�D�U�H�D���O�X�L���Y�H���Q�L�F������
de archaeu) sau o idee de-�D�� �O�X�Q�J�X�O�� �L�V�W�R�U�L�H�L���R�P�H�Q�L�U�L�L�����7�H�R�U�L�D���D�U�F�K�D�H�X�O�X�L���� �I�R�U�P�X�O�D�W���� �P�D�L���W�vrziu, 
�G�D�U�� �H�[�L�V�W�H�Q�W������ �v�Q�� �J�H�U�P�H�Q�H���� �v�Q���6���U�P�D�Q�X�O�� �'�L�R�Q�L�V ���L��Umbra mea���� �Y�L�Q�H�� �V���� �v�Q�W���U�H�D�V�F���� �I�L�O�R�]�R�I�L�F��
�Q���]�X�L�Q�
�D�� �G�H�� �D�� �G�D�� �X�Q�� �W�D�E�O�R�X�� �D�O�� �V�X�F�F�H�V�L�X�Q�L�O�R�U�� �L�V�W�R�U�L�F�H�� �S�U�L�Q�� �U�H�F�R�Q�V�W�L�W�X�L�U�H�D�� �U�H�v�Q�F�D�U�Q���U�L�O�R�U�� �X�Q�X�L��
�L�Q�G�L�Y�L�G���´�����6�L�P�L�R�Q�����������������;�/�9���� 

�3�U�L�P�D�� �S�D�U�W�H�� �D�� �O�X�F�U���U�L�L�� ���Ä�8�P�E�U�D�� �X�Q�X�L�� �Y�L�V�´���� �Y�D�� �F�R�Q� �L�Q�H�� �D�Q�D�O�L�]�D�� �V�L�P�E�R�O�L�V�W�L�F�L�L�� �E�R�O� �L�L�� �v�Q��
�V�S�D� �L�X�O�� �H�Y�H�Q�L�P�H�Q� �L�D�O�� �F�X�S�U�L�Q�V���� �v�Q�� �P�R�G�� �F�R�Q�Y�H�Q� �L�R�Q�D�O�����S�v�Q���� �O�D�� �P�R�D�U�W�H�D�� �O�X�L�� �7�O�j���� �&�H�D�� �G�H-a doua 
�S�D�U�W�H�� �D�� �O�X�F�U���U�L�L�����Ä�9�L�V�X�O�� �X�Q�H�L�� �X�P�E�U�H�´���Y�D�� �Y�L�]�D�� �H�O�H�P�H�Q�W�H�� �D�O�H�� �D�Q�D�O�L�]�H�L�� �D�F�H�O�H�L�D�ú�L�� �V�L�P�E�R�O�L�V�W�L�F�L�� �v�Q��
�V�S�D� �L�X�O�� �H�Y�H�Q�L�P�H�Q� �L�D�O�� �F�X�S�U�L�Q�V���� �W�R�W�� �v�Q�� �P�R�G�� �F�R�Q�Y�H�Q� �L�R�Q�D�O���� �v�Q�W�U�H�� �P�R�D�U�W�H�D�� �O�X�L�� �7�O�j�� �ú�L�� �V�I�v�U�ú�L�W�X�O��
�W�H�[�W�X�O�X�L���� �F�X�� �P�H�Q�
�L�X�Q�H�D�� �F���� �S�H�U�V�S�H�F�W�L�Y�D�� �Q�D�U�D�W�R�U�X�O�X�L�� �V�H�� �L�G�H�Q�W�L�I�L�F���� �S�D�U� �L�D�O�� �F�X�� �U�H�D�O�L�W�D�W�H�D�� �P�L�W�L�F���� �ú�L��
�W�R�W�D�O���F�X���U�H�D�O�L�W�D�W�H�D���W�H�[�W�X�D�O�������0�R�W�y-�X�U�L�O�H���F�H�O�R�U���G�R�X�����S���U� �L���ú�L���D�O�H���S�D�U�D�J�U�D�I�H�O�R�U���I�L�H�F���U�H�L�D���G�L�Q�W�U�H���H�O�H��
�S�X�Q�F�W�H�D�]���� �Y�L�]�L�X�Q�H�D�� �Q�R�D�V�W�U�����G�H���D�Q�V�D�P�E�O�X���D�V�X�S�U�D�� �D�F�H�V�W�H�L�� �Q�D�U�D�
�L�X�Q�L���D���F���U�H�L���H�V�H�Q� �����G�L�V�F�X�U�V�L�Y���� �V�H��
�H�[�S�U�L�P���� �v�Q�� �S�O�D�Q�X�O��conversiunii, respectiv la nivelul unui procedeu care presupune repetarea 
�V�L�P�H�W�U�L�F�����D���X�Q�H�L���I�R�U�P�H�����F�H�H�D���F�H���U�H�]�X�O�W�����I�L�L�Q�G���X�Q���V�H�Q�V���L�Q�Y�H�U�V�D�W�����'�H���D�F�H�H�D���D�P���D�S�U�H�F�L�D�W���F�����D�Q�D�O�L�]�D��
�I�D�Q�W�D�V�W�L�F�X�O�X�L�� �V�D�Y�D�Q�W���v�Q�W�U�H�S�U�L�Q�V�����G�L�Q���X�Q�J�K�L�X�O��conversiunii ���%�X�U�J�R�V�����������������H�V�W�H���I�R�D�U�W�H���U�H�O�H�Y�D�Q�W����
pentru ilustrarea simbolisticii �E�R�O� �L�L�����G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���L�Q�W�H�U�S�U�H�W�D�W�L�Y�����D�O�H�D�V���� 

 
III.  �Ä�8�P�E�U�D���X�Q�X�L���Y�L�V�´ 
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 �Ì�Q�� �D�F�H�D�V�W���� �S�U�L�P���� �S�D�U�W�H�� �Y�R�P�� �X�U�P���U�L�� �L�G�H�H�D�� �P�R�U� �L�L�� �F�D�� �P�H�W�D�P�R�U�I�R�]������ �Y�L�]�v�Q�G numai 
�V�L�P�E�R�O�X�U�L�O�H�� �W�K�D�Q�D�W�L�F�H�� �F�D�U�H�� �V�H�� �O�H�D�J���� �G�H�� �X�Q�L�Y�H�U�V�X�O�� �Q�R�F�W�X�U�Q�� �ú�L�� �v�Q�W�R�W�G�H�D�X�Q�D�� �v�Q�� �U�H�O�D� �L�H�� �G�L�U�H�F�W���� �F�X��
�L�G�H�Q�W�L�W�D�W�H�D���X�P�D�Q���� 

�8�Q�L�Y�H�U�V�X�O�� �G�L�X�U�Q�� �H�V�W�H�� �Y�L�]�D�W�� �Q�X�P�D�L�� �v�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �D�W�U�D�V���� �S�U�L�Q�� �F�R�Q�Y�H�U�V�L�X�Q�H���� �v�Q��
�U�H�O�D� �L�H�� �F�X�� �X�Q�L�Y�H�U�V�X�O�� �Q�R�F�W�X�U�Q���� �$�V�W�I�H�O���� �G�D�F���� �v�Q�� �X�Q�L�Y�H�U�V�X�O�� �G�L�X�U�Q�� �I�L�L�Q� �D�� �H�V�W�H�� �V�F�O�D�Y�D�� �G�H�Y�H�Q�L�U�L�L�� �ú�L�� �D��
�G�H�V�W�L�Q�X�O�X�L���� �v�Q�� �X�Q�L�Y�H�U�V�X�O�� �Q�R�F�W�X�U�Q���� �I�L�L�Q� �D���� �G�R�U�L�Q�G�� �D�E�V�R�O�Y�L�U�H�D�� �G�H�� �W�L�P�S�� �ú�L�� �L�Q�W�H�J�U�D�U�H�D�� �v�Q�� �Y�H�ú�Q�L�F�L�H����
�D�V�S�L�U���� �O�D�� �L�]�E���Y�L�U�H�D�� �W�K�D�Q�D�W�L�F���� �S�U�L�Q�W�U-�R�� �U�H�]�R�O�Y�D�U�H�� �S�D�U�W�L�F�X�O�D�U���� �D�� �G�H�Y�H�Q�L�U�L�L�� �G�L�X�U�Q�H�� �ú�L�� �D�Q�X�P�H�� �F�D��
�U�H�]�X�O�W�D�W���D�O���X�Q�X�L���S�U�R�F�H�V�� �P�H�W�D�P�R�U�I�R�W�L�F�����F�D�U�H���S�U�H�V�X�S�X�Q�H���S�H�U�L�R�G�L�F�L�W�D�W�H���ú�L�� �G�H�F�L���G�L�O�D�W�D�U�H���D���W�L�P�S�X�O�X�L��
�X�P�D�Q���D�O���H�[�L�V�W�H�Q� �H�L���V�S�U�H���R���D�ú�D- �Q�X�P�L�W�����Ä�W�L�K�Q�����F�R�V�P�L�F�����F�X���Y�D�O�R�U�L���L�Q�Y�H�U�V�D�W�H�����F�R�Q� �L�Q�v�Q�G �R���V�L�Q�W�D�[�����D��
�U�H�S�H�W���U�L�L���v�Q���W�L�P�S���´�����'�X�U�D�Q�G���������������� 
 �3�U�L�Q�� �U�D�S�R�U�W�D�U�H�� �O�D�� �R�� �I�L�L�Q� ���� �G�H�� �H�[�F�H�S� �L�H���� �I�D�U�D�R�Q�X�O�� �7�O�j���� �D�F�H�D�V�W���� �V�W�D�U�H�� �G�H�� �I�D�S�W�� �I�L�F�
�L�R�Q�D�O����
�D�Q�W�U�H�Q�H�D�]���� �F�R�U�H�O�D�
�L�L�� �F�X�� �D�F�H�O�H�� �H�O�H�P�H�Q�W�H�� �G�H�� �I�L�J�X�U�D�
�L�H�� �W�H�[�W�X�D�O���� �D�� �F���U�R�U�� �V�L�P�E�R�O�L�V�W�L�F���� �Q�R�F�W�X�U�Q���� �V�H��
�O�H�D�J���� �G�H�� �S�H�U�L�R�G�L�F�L�W�D�W�H�� �ú�L�� �U�H�S�H�W�D�U�H���� �,�F�R�D�Q�D�� �H�P�E�O�H�P�D�W�L�F���� �D�� �X�Q�L�Y�H�U�V�X�O�X�L�� �Q�R�F�W�X�U�Q�� �H�V�W�H�� �O�X�Q�D���� �D�V�W�U�X��
�W�X�W�H�O�D�U�� �D�� �F���U�X�L�� �V�H�P�D�Q�W�L�F���� �V�L�P�E�R�O�L�F���� �D�P�D�O�J�D�P�H�D�]���� �D�Q�D�O�R�J�L�L�� ���L���� �V�D�X�� �D�O�H�J�R�U�L�L�� �W�K�D�Q�D�W�L�F�H���� �H�U�R�W�L�F�H��
sau cronotopice. Preciz�v�Q�G �F�����S�H�U�L�R�G�L�F�L�W�D�W�H�D���ú�L���U�H�S�H�W�D�U�H�D���D�X�� �v�Q���D�F�H�V�W���F�D�]�����V�H�Q�V���F�L�F�O�L�F�����Q�H�� �Y�R�P��
�U�H�S�U�H�]�H�Q�W�D�v�Q �$�Y�D�W�D�U�L�L�� �I�D�U�D�R�Q�X�O�X�L�� �7�O�j �R�� �J�H�R�J�U�D�I�L�H�� �F�L�U�F�X�O�D�U���� �D�� �X�Q�L�Y�H�U�V�X�O�X�L�� �Ä�F�D�� �X�Q�� �P���U�� �G�H�� �D�X�U��
�Q�H� �L�Q�X�W�� �G�H�� �Q�L�P�L�F�«�´���� �F�H�H�D�� �F�H�� �V�X�J�H�U�H�D�]���� �F�L�F�O�X�O�� �Q�D�W�X�U�D�O�� �D�O�� �Y�L�H� �L�L���� �I�L�J�X�U�D�W�� �G�H�� �F�H�U�F�X�O�� �U�R���X�� �D�O��
�F�K�L�S�X�O�X�L�� �O�X�L���,�V�L�V���� �Ä�3�H���W�D�E�O�D�� �Q�H�D�J�U�����V�H�� �]�X�J�U���Y�L���X�Q���F�H�U�F�� �P�D�U�H���U�R�ú�X�«���G�H���D�F�H�V�W���F�H�U�F���H�U�D�X���D�Q�L�Q�D�W�H��
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�Q�H�J�U�H���S�H���I�L�U�X�O���H�L���U�R���X�«�´�� 
 �3�H�Q�W�U�X�� �D�� �U�H�O�H�Y�D�� �V�H�P�Q�L�I�L�F�D� �L�L�O�H�� �G�H�R�V�H�E�L�W�H�� �D�O�H�� �H�O�H�P�H�Q�W�H�O�R�U�� �X�Q�L�Y�H�U�V�D�O�H���� �v�Q�W�U-un univers 
�V�S�D� �L�R-�W�H�P�S�R�U�D�O�� �v�Q�F�K�L�S�X�L�W�� �F�D�� �I�L�L�Q�G�� �I�L�Q�L�W���� �Y�R�P�� �I�D�F�H�� �D�S�U�R�S�L�H�U�H�D�� �F�X�� �S�R�H�]ia Demonism, care ne 
�R�I�H�U���� �R�� �V�H�P�D�Q�W�L�F���� �P�L�W�R�O�R�J�L�F���� �D�� �X�Q�L�Y�H�U�V�X�O�X�L�� �V�L�P�L�O�D�U���� �D�F�H�O�H�L�D�� �G�L�Q�� �Q�X�Y�H�O���� �ú�L�� �v�Q�� �F�D�U�H�� �O�X�P�H�D�� �H�V�W�H��
�L�P�D�J�L�Q�D�W�����F�D���R���Ä�U�D�F�O�����P�D�U�H�´�����V�R�D�U�H�O�H���ú�L���O�X�Q�D���F�D���Q�L�ú�W�H���Ä�I�H�U�H�V�W�U�H�´�����L�D�U���V�W�H�O�H�O�H���G�U�H�S�W���Ä�F�X�L�H���E���W�X�W�H-
�Q�´�� �U�D�F�O������ �F�H�H�D�� �F�H�� �Q�H�� �G�R�Y�H�G�H�ú�W�H�� �F���� �D�F�H�O�D�� �F�D�U�H���S�U�L�Y�H�ú�W�H�� �V�H�� �J���V�H�ú�W�H�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �V�S�D� �L�X�O�X�L�� �I�L�Q�L�W����
�v�Q�W�H�P�Q�L� �D�W�� �v�Q�� �D�F�H�V�W�� �V�S�D� �L�X�� �ú�L�� �U�H�S�U�H�]�H�Q�W�v�Q�Gu-�ú�L�� �H�O�H�P�H�Q�W�H�O�H���� �F�D�U�H�� �v�Q�� �P�R�G�� �R�E�L�ú�Q�X�L�W�� �F�R�Q�I�H�U����
�S�H�U�V�S�H�F�W�L�Y�����V�S�D� �L�X-�W�L�P�S�X�O�X�L�����F�D���S�H���Q�L�ú�W�H���O�L�P�L�W�H���D�O�H���S�R�V�L�E�L�O�L�W��� �L�O�R�U���V�D�O�H�����D�G�L�F�����v�Q���F�D�G�U�H�O�H���P���V�X�U�L�L��
�X�P�D�Q�H���D���v�Q�
�H�O�H�J�H�U�Li lumii.  
 �3�H�� �E�D�]�D�� �S�U�L�Q�F�L�S�L�X�O�X�L�� �W�R�W�D�O�L�]�D�W�R�U�� �D�O�� �Y�L�H� �L�L�� �ú�L�� �D�O�� �P�R�U� �L�L���� �D�F�H�D�V�W���� �O�X�P�H�� �F�L�U�F�X�O�D�U���� �S�R�D�W�H�� �I�L��
�U�H�S�U�H�]�H�Q�W�D�W�����F�D���I�L�L�Q�G���F�R�P�S�X�V�����G�L�Q���G�R�X�����M�X�P���W��� �L���G�H���F�H�U�F���H�J�D�O�H�����H�P�L�V�I�H�U�H���S�H���F�D�U�H���O�H���Y�R�P���Q�X�P�L��
�E�R�O� �L���� �S�H�Q�W�U�X�� �F���� �Q�D�U�D�W�R�U�X�O�� �O�H�� �L�P�D�J�L�Q�H�D�]���� �v�Q�W�R�W�G�H�D�X�Q�D�� �F�D�� �S�H�� �Q�L�ú�W�H���v�Q�F�D�G�U�D�P�H�Q�W�H�� �V�D�X�� �F�R�Q�W�X�U�X�U�L��
ce-�ú�L���F�R�Q� �L�Q���H�O�H�P�H�Q�W�H�O�H-�V�L�P�E�R�O�����'�H���H�[�H�P�S�O�X�����Ä�E�R�O� �L�O�H���S�D�O�D�W�X�O�X�L�´�����Ä�E�R�O� �L�O�H���I�H�U�H�V�W�U�H�O�R�U���L���V�H���D�U�F�D�X��
�v�Q�D�O�W���G�H�D�V�X�S�U�D�� �I�U�X�Q� �H�L�«�´���� �Ä�E�R�O�W�D���V�D�O�H�L�´���� �Ä�F�X�S�R�O�D���U�R�W�X�Q�G�������F�X���E�R�O� �L���X�U�L�H�ú�H�ú�W�L�´���� �Ä�K�D�O�D�� �P�D�U�H���F�D���R��
�E�R�O�W���� �D�� �F�H�U�X�O�X�L�� �G�H�� �V�X�E�� �S�L�U�D�P�L�G���´���� �Ä�E�R�O�W�D�� �V�X�W�H�U�D�Q�H�L�´���� �Ä�E�R�O�
�L�O�H�� �J�R�W�L�F�H�� �D�O�H�� �S�D�U�D�F�O�L�V�X�O�X�L�´���� �Ä�E�R�O�
�L�O�H��
�F�H�� �U�H�S�U�H�]�H�Q�W�D�X�� �O�R�F�X�O�� �I�H�U�H�V�W�U�H�O�R�U�� �O�L�S�V�L�Q�G�H�´���� �Ä�D�U�F�D�G�H�O�H�� �V�X�P�E�U�H�� ���L�� �V�X�U�H�´���� �Ä�K�D�O�H�O�H�� �P�D�U�L�� ���L�� �G�H���H�U�W�H��
�D�O�H�� �P�R�U�
�L�L�´���� �Ä�F���P�D�U���� �Q�D�O�W�� �E�R�O�W�L�W���´���� �Ä�E�R�O�W�D�� �S�R�U�
�L�L�´���� �Ä�E�R�O�W�L�U�L�� �v�Q�� �P�X�U�L�´���� �Ä�H�F�R�X�O�� �E�R�O�W�H�O�R�U�´���� �Ä�Q�D�O�W�H�O�H��
bol�
�L�� �G�H�� �I�U�X�Q�]�H�� �D�� �J�U���G�L�Q�H�O�R�U�´���� �Ä�F�X�S�R�O�D�� �U�R�W�X�Q�G���´���� �Ä�F�X�S�R�O�H�O�H�� �D�O�E�H�´�� �H�W�F������ �G�D�U�� ���L�� �H�F�K�L�Y�D�O�H�Q�W�H��
�V�L�P�E�R�O�L�F�H���D�O�H�� �E�R�O� �L�L���F�H�U�H���W�L�����S�U�H�F�X�P���� �Ä�F�X�Q�X�Q�D���G�H�� �I�O�R�U�L�´���� �Ä�F�X�Q�X�Q�D���G�H�� �I�O�R�U�L���G�H�� �P�D�F�«���G�H�� �I�O�R�U�L�� �D��
�X�L�W���U�H�L�����L���D���V�R�P�Q�X�O�X�L�´�����Ä�I�U�X�Q�W�H�D���E�R�O�W�L�W���´�����Ä�I�U�X�Q�W�H�D���H�W�H�U�Q���v�Q�F�X�Q�X�Q�D�W�����G�H���F�X�J�H�W���U�L���D�V�S�U�H�´�������D�� 
 �6�H�S�D�U�D� �L�D�� �F�H�O�R�U�� �G�R�X���� �E�R�O� �L�� �V�H�� �I�D�F�H�� �S�U�L�Q�W�U-�R�� �O�L�Q�L�H�� �G�H�� �G�H�P�D�U�F�D� �L�H�� �F�D�U�H�� �Y�D�� �I�L�� �ú�L�� �S�H�Q�W�U�X�� �R��
�E�R�O�W���� �ú�L�� �S�H�Q�W�U�X�� �F�H�D�O�D�O�W���� �H�W�H�U�Q�D�� �V�X�S�U�D�I�D� ������ �Ä�X�Q�� �S�O�D�Q�� �Q�H�J�U�X�� ���L�� �V�W�U���O�X�F�L�W�´���� �3�U�R�I�X�Q�]�L�P�H�D�� �V�S�D� �L�R-
�W�H�P�S�R�U�D�O���� �F�X�S�U�L�Q�V���� �v�Q�W�U�H�� �O�L�Q�L�D�� �G�H�� �G�H�P�D�U�F�D� �L�H�� �ú�L�� �E�R�O�W�D�� �V�X�S�H�U�L�R�D�U���� �V�H�� �Y�D�� �L�Q�F�O�X�G�H�� �v�Q�� �V�L�P�E�R�O�X�O��
�E�R�O� �L�L���V�X�S�H�U�L�R�D�U�H�����F�D�U�H���Y�D���F�R�Q� �L�Q�H���v�Q���F�R�Q�W�X�U�X�O���H�L���W�R�D�W�H���Y�D�O�R�U�L�O�H���V�D�X���Y�D�O�H�Q�
�H�O�H���V�L�P�E�R�O�L�F�H���V�S�H�F�L�I�L�F�H��
�D�F�H�O�H�L���S�U�R�I�X�Q�]�L�P�L�����7�R�W���D�V�W�I�H�O�����S�U�R�I�X�Q�]�L�P�H�D���V�S�D� �L�R-�W�H�P�S�R�U�D�O�����F�X�S�U�L�Q�V�����v�Q�W�U�H���O�L�Q�L�D���G�H���G�H�P�D�U�F�D� �L�H��
�ú�L���E�R�O�W�D���L�Q�I�H�U�L�R�D�U�����V�H���Y�D���W�U�D�Q�V�I�H�U�D���v�Q���Y�D�O�R�U�L�O�H���V�L�P�E�R�O�L�F�H���D�O�H���E�R�O� �L�L���L�Q�I�H�U�L�R�D�U�H�����&�H�O�H���G�R�X�����E�R�O� �L�����D��
�v�Q�D�O�W�X�O�X�L�����L���D���D�G�v�Q�F�X�O�X�L�����L�O�X�V�W�U�H�D�]�����R�S�R�]�L�
�L�D���G�L�Q�W�U�H���Y�L�D�
�����ú�L���P�R�D�U�W�H�����O�X�P�L�Q�����ú�L���v�Q�W�X�Q�H�U�L�F�����H�[�L�V�W�H�Q� ����
�ú�L�� �Q�R�Q-�H�[�L�V�W�H�Q� ������ �U�H�D�O�L�W�D�W�H�� ���L�� �Y�L�U�W�X�D�O�L�W�D�W�H�� �V�D�X�� �v�Q�F�K�L�S�X�L�U�H���� �/�L�Q�L�D�� �G�H�� �G�H�P�D�U�F�D� �L�H�� �G�L�Q�W�U�H�� �E�R�O� �L�� �H�V�W�H��
�v�Q�W�R�W�G�H�D�X�Q�D���X�Q���P�H�G�L�X���G�H���U�H�I�O�H�F�W�D�U�H���D���H�O�H�P�H�Q�W�H�O�R�U���X�Q�H�L���E�R�O� �L���v�Q���F�H�D�O�D�O�W�����ú�L���H�V�W�H���U�H�S�U�H�]�H�Q�W�D�W�����v�Q��
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�W�H�[�W�� �S�U�L�Q�� �F�K�L�S�X�O�� �X�P�D�Q�� �F�D�� �L�Q�W�H�U�I�D�
���� �G�H�� �P�H�G�L�H�U�H�� ���L���� �P�D�L�� �I�U�H�F�Y�H�Q�W���� �S�U�L�Q�� �V�X�S�U�D�I�D�
�D�� �D�S�H�L�� �V�D�X�� �D��
�R�J�O�L�Q�]�L�L���� �Ä�«�Q�X�P�D�L�� �1�L�O�X�O�� �v�ú�L�� �O�H�D�J���Q���� �P�L�ú�F���W�R�D�U�H�O�H�� �ú�L�� �O�X�Q�J�L�O�H�� �O�X�L�� �P�D�O�X�U�L�� �G�H�� �S�D�S�X�U���� �S�L�Q�W�U�H�� �F�D�U�L��
�F�X�U�J���R�J�O�L�Q�]�L�O�H�� �O�X�L�� �P�D�U�L�����F�D�U�L���U�H�I�O�H�F�W�����O�X�P�H�D���F�H�U�X�O�X�L�����L���S�D�U�H���F�����D�S�H�O�H�� �O�X�L�� �P�L���F�v�Q�Gu-se una peste 
�D�O�W�D�� �F�D�� �O�L�Q�
�R�O�L�X�� �G�H�� �F�U�L�V�W�D�O�� �P�L���F���W�R�U�� �V�X�Q���� �v�Q�� �D�G�v�Q�F �F�vntarea-�F�v�Q�W���U�L�O�R�U�«�´���� �Ä�(�U�D�X�� �V�F���U�L�� �X�U�L�H���H���W�L��
�U�L�G�L�F�D�W�H���O�D���V�R�D�U�H�������L���I�L�H�F�D�U�H���W�U�H�D�S�W�����H�U�D���R���J�U���G�L�Q�����O�X�Q�J�������v�Q�W�L�Q�V�������L���W�R�D�W�����O�X�P�H�D���O�R�U���U�H�S�H�]�L�W�����S�D�V��
cu pas s-ad�v�Q�Fea ca-ntr-�R���R�J�O�L�Q�G�����S�D�V���F�X���S�D�V���v�Q���L�Q�I�L�Q�L�W�X�O���1�L�O�X�O�X�L�«���*�U���G�L�Q�L�O�H���S�H�Q�G�H�Q�W�H���v�Q�W�R�D�U�V�H��
�V�W�U���O�X�F�H�D�X���D�G�v�Q�F-ad�v�Q�F �v�Q���U�v�X�����L���S�L�Q�W�U�H���H�O�H���S���U�H�D���F�����W�U�H�F�H���O�X�Q�D���F�D���R���F�R�P�R�D�U�����v�Q���I�X�Q�G�X�O���D�S�H�O�R�U���´����
�Ä�'�H�V�F�K�L�V�H���R���X�������P�D�U�H�����L���L�Q�W�U�����v�Q�W�U-�R���V�D�O�����D���F���U�H�L���S�R�G�H�D���H�U�D���R���X�Q�L�F�����R�J�O�L�Q�G�����G�H���D�X�U�«���V�D�O�����I���U����
acoperem�v�Q�W�«���G�H�D�V�X�S�U�D�����F�H�U�X�O���F�X���W�R�D�W�H���R�F�H�D�Q�H�O�H���G�H���V�W�H�O�H�«���v�Q���R�J�O�L�Q�G�������F�H�U�X�O���F�X���W�R�D�W�H���R�F�H�D�Q�H�O�H��
�G�H�� �V�W�H�O�H�«�� �,�� �V�H�� �S���U�H�D�� �F���� �H�� �X�Q�� �J�U�H�L�H�U�� �D�P���U�v�W���� �V�X�V�S�H�Q�G�D�W�� �v�Q�� �Q�H�P���U�J�L�Q�L�U�H���´���� �Ä�D�G�v�Q�F departe sub 
�S�L�U�D�P�L�G���� �V�H�� �Y�H�G�H�D�� �V�W�L�F�O�L�Q�G�� �X�Q�� �S�O�D�Q�� �Q�H�J�U�X�� ���L�� �V�W�U���O�X�F�L�W�«�� �3�D�U�F���� �X�Q�� �R�F�H�D�Q�� �V�H�� �P�L���F���� �P�X�W�� �V�X�E��
�S�L�U�D�P�L�G���«�´�� 
 
 �����0�H�P�I�L�V�����Ä�6�D�U�F�R�I�D�J���J�L�J�D�Q�W�L�F�´����Egipetul) 
 �'�L�V�W�L�Q�J�H�P���G�R�D�U�� �v�Q���V�F�R�S���G�H�P�R�Q�V�W�U�D�W�L�Y���X�Q���F�L�F�O�X���X�Q�L�Y�H�U�V�D�O���D�O���U�H�S�H�U�H�O�R�U���V�S�D� �L�R-temporale 
�ú�L�� �X�Q�� �F�L�F�O�X�� �D�O�� �L�G�H�Q�W�L�W��� �L�L�� �X�P�D�Q�H���� �D�G�L�F���� �X�Q�� �F�L�F�O�X�� �X�Q�L�Y�H�U�V�D�O�� �ú�L�� �X�Q�X�O�� �L�Q�G�L�Y�L�G�X�D�O���� �S�H�Q�W�U�X�� �F������ �G�H�ú�L��
�U�H�O�D�W�L�Y���D�X�W�R�Q�R�P�H�����U�H�O�D� �L�D���G�L�Q�W�U�H���F�H�O�H���G�R�X�����F�L�F�O�X�U�L���H�V�W�H���v�Q�� �I�R�Q�G���X�Q�D���G�H�� �L�Q�W�H�J�U�D�U�H�����G�D�F�����Q�X���F�K�L�D�U��
�G�H�� �L�Q�F�O�X�]�L�X�Q�H�����'�L�V�W�L�Q�F� �L�D���R�� �I�D�F�H�P���S�H�� �E�D�]�D���F�R�Q�F�R�P�L�W�H�Q� �H�L�� �ú�L���D�� �V�L�Q�F�U�R�Q�L�]���U�L�L���S�D�U� �L�D�O�H���D���H�W�D�S�H�O�R�U��
evolutive dintr-�X�Q�� �F�L�F�O�X�� �F�X�� �P�R�P�H�Q�W�H�O�H�� �H�Y�R�O�X�
�L�H�L�� �F�H�O�X�L�O�D�O�W���� �v�Q�� �P�R�P�H�Q�W�X�O�� �7�O�j���� �U�H�V�S�H�F�W�L�Y�� �v�Q��
�V�S�D� �L�X�O���ú�L���W�L�P�S�X�O���R�P�X�O�X�L���V�D�F�U�D�O�L�]�D�W���D�O���(�J�L�S�W�X�O�X�L���D�Q�W�L�F�� 
 �3�H�Q�W�U�X���D�F�H�V�W���P�R�P�H�Q�W���D�O���D�Q�D�O�L�]�H�L�����G�D�F�����Q�H-am figura ciclurile mai sus amintite printr-o 
�U�H�S�U�H�]�H�Q�W�D�U�H�� �J�U�D�I�L�F������ �D�U�� �U�H�]�X�O�W�D�� �R�� �G�L�D�J�U�D�P���� �9�H�Q�Q�� �I�R�U�P�D�W���� �G�L�Q�� �G�R�X���� �F�H�U�F�X�U�L�� �L�Q�H�J�D�O�H�� ���X�Q�� �F�H�U�F��
�P�D�U�H���$�����F�L�F�O�X�O���H�[�L�V�W�H�Q�
�H�L���X�Q�L�Y�H�U�V�D�O�H�����U�H�V�S�H�F�W�L�Y���X�Q���F�H�U�F���P�L�F���%�����F�L�F�O�X�O���H�[�L�V�W�H�Q�
�H�L���L�Q�G�L�Y�L�G�X�D�O�H�������D��
�F���U�R�U�� �]�R�Q���� �G�H�� �V�X�S�U�D�S�X�Q�H�U�H�� �U�H�]�X�O�W�v�Q�G �G�L�Q�� �L�Q�W�H�U�V�H�F�
�L�D�� �F�H�U�F�X�U�L�O�R�U�� �v�Q�� �S�X�Q�F�W�H�O�H���7�O�j (pentru ciclul 
individual), respectiv Egipt �± Memfis ���S�H�Q�W�U�X�� �F�L�F�O�X�O�� �X�Q�L�Y�H�U�V�D�O������ �G�H�O�L�P�L�W�H�D�]���� �S�U�L�Q�� ���L�� �v�Q�W�U�H�� �F�H�O�H��
�F�H�O�H���G�R�X�����V�H�J�P�H�Q�W�H���G�H���F�H�U�F���X�Q�� �I�X�J�L�W�L�Y���V�S�D� �L�X���V�L�Q�F�U�R�Q�L�F���G�H���F�R�U�H�V�S�R�Q�G�H�Q� �����ú�L���G�H���F�R�P�X�Q�L�F�D�U�H�� �D��
�L�Q�G�L�Y�L�G�X�O�X�L�� �F�X�� �O�X�P�H�D�� �v�Q�� �F�D�U�H�� �v�L�� �H�V�W�H�� �G�D�W�� �V���� �W�U���L�D�V�F������ �&�H�O�H�� �G�R�X���� �D�U�F�X�U�L�� �G�H�� �F�H�U�F�� �G�H�V�F�U�L�V�H�� �G�H��
�L�Q�W�H�U�V�H�F�
�L�D���F�H�U�F�X�U�L�O�R�U���S�R�W���I�L���v�Q�
�H�O�H�V�H���F�D���G�R�X�����E�R�O�
�L���V�S�D�
�L�R-�W�H�P�S�R�U�D�O�H�����v�Q�W�U�H���F�D�U�H�����J�U�D�
�L�H���R�J�O�L�Q�G�L�U�L�L����
�U�H�O�D�
�L�D���V�X�S�H�U�L�R�U-inferior este una de reciprocitate. 

�/�L�Q�L�D���L�P�D�J�L�Q�D�U�����G�H���V�X�S�U�D�I�D� �����F�D�U�H���V�H�S�D�U�����F�H�O�H �G�R�X�����E�R�O� �L���H�V�W�H���S�X�U�W���W�R�D�U�H���D���P�H�G�L�X�O�X�L���G�H��
�R�J�O�L�Q�G�L�U�H���� �G�H�� �U�H�S�H�W�D�U�H���� �R�� �L�Q�W�H�U�I�D�
���� �F�D�U�H�� �L�Q�Y�H�U�V�H�D�]���� �U�H�D�O�L�W�D�W�H�D���� �F�R�Q�I�H�U�L�Q�G�X-i alt sens (dat prin 
�Ä�F�R�Q�Y�H�U�V�L�X�Q�H�´������ �3�U�L�Q�� �U�H�I�O�H�F�W�D�U�H���� �H�O�H�P�H�Q�W�H�O�H�� �W�U�H�F�� �X�Q�H�O�H�� �v�Q�� �D�O�W�H�O�H���� �V�H�� �W�U�D�Q�V�I�R�U�P������ �V�H��
�P�H�W�D�P�R�U�I�R�]�H�D�]������ �(�[�L�V�W���� �R�� �P�H�W�D�P�R�U�I�R�]���� �D�� �H�O�H�P�H�Q�W�H�O�R�U�� �X�Q�L�Y�H�U�V�D�O�H�� ���v�Q�� �R�U�G�L�Q�H�D�� �Q�D�W�X�U�D�O�������� �D�ú�D��
�G�X�S�����F�X�P���S�R�D�W�H���I�L�� �L�G�H�Q�W�L�I�L�F�D�W�����ú�L���R�� �P�H�W�D�P�R�U�I�R�]�����D�� �L�G�H�Q�W�L�W��� �L�L���X�P�D�Q�H�����v�Q���R�U�G�L�Q�H�D�� �P�H�W�D�I�L�]�L�F���� �D��
�D�F�W�X�D�O�L�]���U�L�O�R�U�� �D�U�K�H�W�L�S�X�O�X�L���� �D�� �D�U�F�K�D�H�X�O�X�L������ �&�R�Q�G�L� �L�D�� �H�V�H�Q� �L�D�O���� �D�� �U�H�I�O�H�F�W���U�L�L�� �H�V�W�H�� �v�Q�V���� �D�F�H�H�D�� �D��
�H�[�L�V�W�H�Q� �H�L���V�S�D� �L�X�O�X�L���I�L�Q�L�W�����Ì�Q�V���ú�L���R�J�O�L�Q�G�L�U�H�D���S�U�H�V�X�S�X�Q�H���F�����U�H�D�O�L�W�D�W�H�D���G�H���U�H�I�O�H�F�W�D�W���H�V�W�H���v�Q���S�U�L�Q�F�L�S�L�X��
�I�L�Q�L�W������ �F�K�L�D�U�� �G�D�F���� �D�F�H�D�� �I�L�Q�L�W�X�G�L�Q�H�� �H�V�W�H�� �G�R�D�U�� �D�S�D�U�H�Q�W�����± de exemplu, cerul �± �V�D�X�� �F�D�X�]�D�W���� �G�H�� �R��
�G�H�I�L�F�L�H�Q� �����D���R�J�O�L�Q�G�L�U�L�L�����S�U�L�Q�W�U-�R���P���U�J�L�Q�L�W�������G�H���L���H�[�D�V�S�H�U�D�W�������S�U�L�Y�L�U�H���X�P�D�Q�����v�Q���R�J�O�L�Q�G�������0�H�G�L�L�O�H��
de reflectare alese sunt mai ales �D�S�D���.�L���R�J�O�L�Q�G�D�����v�Q���S�U�L�P�D���S�D�U�W�H���D���Q�D�U�D�
�L�X�Q�L�L�����U�H�V�S�H�F�W�L�Y��oglinda 
���L��chipul uman�����v�Q���S�D�U�W�H�D���D���G�R�X�D���D���L�V�W�R�U�L�V�L�U�L�L�������L�������7�O�j���± �(�J�L�S�W�������Ä�2�J�O�L�Q�G�D���V�H���D�X�U�L�«�����L���F�H�U�X�O���V�H��
ad�v�Q�F�L���v�Q���L�Q�I�L�Q�L�W�X�O���H�L�«�´�����Ä�$�S�R�L���V�H���O�L�P�S�H�]�L �R�J�O�L�Q�G�D�����L���H�W�H�U�Q�L�W�D�W�H�D���G�L�Q���F�H�U���V�H���X�L�W�����v�Q���H�D���v�Q�V�����L�«��
���L�� �V�H�� �P�L�U���� �G�H�� �I�U�X�P�X�V�H�
�D�� �H�L���´���� �Ä�2�J�O�L�Q�G�D�� �V�L�Q�J�X�U���� �V�H-�Q�F�U�H�
�L�� �F�D�� �V�X�S�U�D�I�D�
�D�� �X�Q�X�L�� �O�D�F�«�´���� ���L�L����
(Baltazar/ Bilbao �± �6�S�D�Q�L�D�������Ä�6�F�R�D�V�H���R���R�J�O�L�Q�G�����G�L�Q���O�D�G�������L���V�H���D�G�P�L�U�����v�Q���H�D�«�´�����Ä�6�D�U�D���G�X�S�����F�H��
�v�Q�F�K�L�V�H���X���D���G�X�S�����V�L�Q�H���Ve puse-�Q���G�U�H�S�W�X�O���R�J�O�L�Q�]�L�L�����L���S�U�L�Y�L���O�X�Q�J���O�D���H�O���v�Q�V�X���L�«���F�D���V�����Y�D�G�����G�H-i el 
�R�U�L���G�H���Q�X�� �P�D�L���H���H�O�«�����«�����2�J�O�L�Q�G�D���V�H-ntoarse-n �
�v�
�v�Q�L�����L���X�Q���F�K�L�S���X�V�F�D�W���F�H���H�U�D���P�D�U�F�K�L�]�X�O�� �v�Q�V�X���L��
�v�Q�W�U-�X�Q�� �D�O�� �G�R�L�O�H�D�� �H�[�H�P�S�O�D�U�� �V�H�� �D�U�D�W���� �G�L�Q�W�U-�X�Q�� �J�D�Q�J�� �v�Q�I�X�Q�G�D�W�� �v�Q�� �P�X�U�L�«�� �6�S�D�G�H�O�H�� �O�R�U�� �V�H��
�v�Q�F�U�X�F�L���D�U���«�� �7�U���V�X�U���� �F�X�� �W�U���V�X�U���� �D�F�H�O�D���L�� �R�P�� �V�H�� �O�X�S�W�D�� �F�X�� �H�O�� �v�Q�V�X���L�«�� �'�D�F-�D�U�� �I�L�� �F���]�X�W���X�Q�X�O�� �G�L�Q��
�H�L�«���Q-�D�L���I�L�����W�L�X�W���F�D�U�H���D���F���]�X�W�«���6�H���S���U�H�D���F�����P�D�U�F�K�L�]�X�O���V�H���O�X�S�W�����F�X���F�K�L�S�X�O���O�X�L���S�U�R�S�U�L�X���L�H���L�W���G�L�Q��
�R�J�O�L�Q�G�����´�������L�L�L�����$�Q�J�H�O�R���± �)�U�D�Q�
�D�������Ä�$�V�W�I�H�O�����R�E�R�V�L�W���G�H���R�U�J�L�D���V�X�I�O�H�W�X�O�X�L���V���X�����Ve-�P�E�U�D�F�������V�H���X�L�W�����v�Q��
�R�J�O�L�Q�G���«�� �2�� �X�P�E�U���� �Y�L�R�U�L�H�� �v�L�� �F�R�O�R�U�L�� �I�D�
�D�«�� �H�U�D���Y�v�Q���W�� �G�H�� �S�D�O�L�G�� �F�H�� �H�U�D�«�� �'�D�U�� �D�V�W�I�H�O�� �H�U�D�� ���L�� �P�D�L��
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�I�U�X�P�R�V�� �G�H�� �F�X�P�� �I�X�V�H�V�H�� �Y�R�G�D�W���«�� �6���U�X�W�D�U�H�D�� �G�H�� �G�L�P�L�Q�H�D�
������ �V���U�P�D�Q�X�O�� �P�H�X�� �$�Q�J�H�O�R���� �]�L�V�H�� �H�O��
z�v�P�E�L�Q�G�� �F�X�� �W�U�L�V�W�H�
���«�� �V���� �V���U�X�W���P�� �D�F�H�D�V�W���� �J�X�U������ �F�D�U�H�� �Q�X�� �P�D�L�� �H�V�W�H�� �Y�H�U�J�L�Q���«�� �(�O�� �V-�D�S�U�R�S�L�H�� ���L��
�V���U�X�W�����F�K�L�S�X�O���O�X�L���S�U�R�S�U�L�X���G�L�Q���R�J�O�L�Q�G���«�´�� 
 �0�H�G�L�X�O�� �D�F�Y�D�W�L�F�� �H�V�W�H�� �V�S�D� �L�X�O�� �S�U�H�G�L�O�H�F�W�� �v�Q�� �F�D�U�H�� �D�U�H�� �O�R�F�� �R�J�O�L�Q�G�L�U�H�D�� �v�Q�� �P�R�P�H�Q�W�X�O�� �7�O�j���± 
�(�J�L�S�W�����S�H�Q�W�U�X���F�����v�Q���D�F�H�V�W���F�D�]���H�[�L�V�W�H�Q� �D���E�R�O� �L�O�R�U���F�D�U�H���V�H���U�H�I�O�H�F�W�����H�V�W�H���F�H�D���P�D�L���H�Y�L�G�H�Q�W�������&�H�O�H�O�D�O�W�H��
momente ale procesului metamorfotic (Baltazar/ Bilbao �± Spania, Angelo �± �)�U�D�Q�
�D���� �Q�X�� �Y�R�U��
�P�D�L�� �W�U�L�P�L�W�H�� �O�D�� �I�H�O�� �G�H�� �S�U�H�F�L�V�� �O�D�� �F�R�Q�F�R�U�G�D�Q� �D�� �F�L�F�O�X�U�L�O�R�U�� �X�Q�L�Y�H�U�V�D�O�� �ú�L�� �L�Q�G�L�Y�L�G�X�D�O�� �v�Q�W�U-�X�Q�� �V�S�D� �L�X��
�E�R�O�W�L�W�� ���F�L�U�F�X�O�D�U������ �L�D�U�� �U�H�I�O�H�F�W�D�U�H�D�� �Y�D�� �I�L�� �v�Q�O�R�F�X�L�W���� �D�F�R�O�R�� �F�X�� �U�H�P�H�P�R�U�D�U�H�D�� �V�S�D� �L�X-timpului 
primordial, dimensiune regresiv-�S�U�R�J�U�H�V�L�Y���� �V�X�J�H�U�D�W���� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G de simbolistica 
�P�H�W�D�P�R�U�I�R�]�H�L���F�X�O�R�U�L�O�R�U���G�L�Q���S�U�R�L�H�F�
�L�D���L�Q�L�
�L�D�O�����D���V�X�F�F�H�V�L�X�Q�L�L���D�Y�D�W�D�U�X�U�L�O�R�U�����Ä�'�H�V�W�X�S�����I�L�R�O�D�����L���W�X�U�Q����
�W�U�H�L���S�L�F���W�X�U�L���F�D���F�H�U�Q�H�D�O�D���G�L�Q���H�D���S�H�V�W�H���D�S�D���G�L�Q���F�X�S�������L���D�S�D���G�H�Y�H�Q�L���v�Q�Fet-�v�Q�F�H�W���v�Q�W�vi �J�D�O�E�H�Q�� ca un 
aur diafan, apoi �U�R�]�� ca cerul aurorei, apoi �D�O�E�D�V�W�U�� ���L���D�G�v�Q�F�����F�D���D�O�E���V�W�U�L�P�H�D���F�H�U�X�O�X�L�����(�O���V�H���X�L�W����
�v�Q�F�H�W���v�Q���S���K�D�U�����L���S���U�H�D���F�����Y�H�G�H�D���O�X�F�U�X�U�L���F�L�X�G�D�W�H���v�Q���P�H�W�D�P�R�U�I�R�]�H�O�H���F�R�O�R�U�L�O�R�U���O�X�L�«���Ì�Q�W�U-�D�G�H�Y���U���L��
�V�H���S���U�X���F�����Y�H�G�H���v�Q��aurul diafan, �v�Q���I�X�Q�G�����R���P�X�V�F�X�
�����G�H���R�P�����F-o �F�v�U�M�����v�Q���P�v�Q�������E���W�U�v�Q�����L���S�O�H���X�Y����
dormind cu picioarele-�Q�� �V�R�D�U�H�� ���L�� �F�X�� �F�D�S�X�O�� �v�Q�� �X�P�E�U�D�� �W�L�Q�]�L�L�� �X�Q�H�L�� �E�L�V�H�U�L�F�L�«�� �Ì�Q���D�S�D�� �U�R�]�� �Y���]�X��
�S�D�U�F�����X�Q���S�H���W�L���R�U���Y�L�R�U�L�X�����F�D�U�H���V�H�P���Q�D���F�X���X�Q���W�v�Q���U���I�U�X�P�R�V�«���v�Q��apa viorie �Y���]�X���X�Q���R�P���V�L�Q�L�V�W�U�X��
���L���U�H�F�H�����F�X �I�D�
�D���G�H���E�U�R�Q�]�«�´����s.n.). 
 
 �����'�H�V�F�H�Q�G�H�Q� �D�� �O�X�L�� �7�O�j���� �Ä�&���F�L�� �Y�L�V�� �D�O�� �Q�H�I�L�L�Q� �H�L�� �H�� �Y�L�D� �D�� �O�X�P�L�L-�Q�W�U�H�J�L�´�� ���Ì�P�S���U�D�W�� �ú�L��
proletar) 
 �/�L�W�H�U�D�O�L�W�D�W�H�D�� �H�Y�H�Q�L�P�H�Q� �L�D�O���� �D�� �W�H�[�W�X�O�X�L�� �Q�X�� �F�R�Q�F�R�U�G���� �v�Q�W�U�X���W�R�W�X�O�� �F�X�� �P�L�W�R�J�U�D�I�L�D�� �H�J�L�S�W�H�D�Q����
�v�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���V�W�D�W�X�W�X�O���I�D�U�D�R�Q�X�O�X�L�����&�K�H�Y�D�O�L�H�U���± Gheerbrant, 1994). Credem aceasta, pentru 
�F�����v�Q���P�L�W�R�O�R�J�L�D���H�J�L�S�W�H�D�Q�����I�D�U�D�R�Q�X�O���v�Q�V�H�P�Q�D���v�Q�F�H�S�X�W�X�O�����V�D�F�U�X�O�����v�Q���Y�U�H�P�H���F�H���v�Q���Q�X�Y�H�O�����V�H���I�D�F�H���R��
�G�L�V�W�L�Q�F� �L�H�� �Q�H�W���� �v�Q�W�U�H�� �L�G�H�H�D�� �G�H�� �V�D�F�U�X�� ���V�S�L�U�L�W�X�O�� �X�Q�L�Y�H�U�V�D�O���� �ú�L�� �F�D�O�L�W�D�W�H�D�� �X�P�D�Q�X�O�X�L�� �V�D�F�U�D�O�L�]�D�W�� ���7�O�j������
�Ä�Y�L�F�L�D�W���´���G�H���F�R�Q�G�L� �La de muritor. Acesta este un argument pentru a nu-�O���F�R�Q�V�L�G�H�U�D���Q�L�F�L���S�H���7�O�j��
�G�U�H�S�W�� �X�Q�� �v�Q�F�H�S�X�W�� �ú�L�� �Q�L�F�L�� �V�H�F�Y�H�Q� �D�� �G�H���S�v�Q���� �O�D�� �P�R�D�U�W�H�D�� �O�X�L�� �7�O�j�� �G�U�H�S�W�� �S�D�U�W�H�D�� �G�H�� �v�Q�F�H�S�X�W�� �D��
�P�H�W�D�P�R�U�I�R�]�H�L���� �(�[�L�V�W�H�Q�
�D�� �O�X�L�� �7�O�j�� �H�V�W�H�� �G�H�� �I�D�S�W�� �X�Q��re-�v�Q�F�H�S�X�W���� �v�Q�� �X�U�L�D���D�� �S�D�Q�R�U�D�P���� �D�� �G�H�Y�H�Q�L�U�L�L��
univ�H�U�V�D�O�H�����Ä�,���V�H���S���U�H�D���F�����V�S�L�U�L�W�X�O���X�Q�L�Y�H�U�V�X�O�X�L���Y�L�V�H�D�]���«���H�O�����F���U�X�L�D���X�Q���S���P�v�Q�W cu imperii i-e un 
�J�U���X�Q�W�H���� �ú�L�� �F���� �Y�L�V�X�O�� �V���X�� �P���U�H� �� �H�� �S�H�Q�W�U�X�� ���V�W�� �P�R�P�H�Q�W�� �0�H�P�I�L�V�«�´���� �Ä�(�O�� �J�v�Q�G�H�D�«�� �&�H�� �X�P�E�U�H��
�X�U�L�H���H���W�L���W�U�H�F�H�D�X���v�Q���v�Q�F�K�L�S�X�L�U�H�D���V���U�P�D�Q�X�O�X�L���P�X�U�L�W�R�U�����F�D�U�H-ntr-o lume at�v�W �G�H���P���U�H�D�
�����V�H���V�L�P�
�H�D��
at�v�W �G�H���P�L�F�����F�D���R���I�X�U�Q�L�F�����F�H���S�O�X�W�H���W�H���S�H���R���I�U�X�Q�]�����W�U�H�P�X�U���W�R�D�U�H���S�H���V�X�S�U�D�I�D�
�D���1�L�O�X�O�X�L�«�����Ä�5�v�G de 
voi, regi ai p���P�v�Q�Wului, �U�v�G���G�H���Y�R�L�«���&�H���F���X�W�D�
�L���D���S�U�L�Q�G�H���H�W�H�U�Q�L�W�D�W�H�D���v�Q���Q�L���W�H���F�R�M�L���G�H���S�L�D�W�U�������F�D�U�H��
�S�H�Q�W�U�X�� �P�L�Q�H�� �V�X�Q�W�� �F�R�M�L�� �G�H�� �D�O�X�Q���«�� �Ì�Q�� �P�L�Q�H���� �v�Q�� �S�L�H�L�U�H ���L�� �U�H�Q�D���W�H�U�H��este �H�W�H�U�Q�L�W�D�W�H�D�«�9�R�L�«�� �R��
�X�P�E�U���� �F�H�� �P�L-�D�� �S�O���F�X�W�� �D�� �]�X�J�U���Y�L�� �v�Q�� �D�H�U�«�� �1�H�E�X�Q�L�´���� �Ä�&�H�� �H���W�L�� �W�X���� �U�H�J�H�� �7�O�j�"�� �8�Q�� �Q�X�P�H�� �H���W�L�«�� �R��
�X�P�E�U������ �&�H�� �Q�X�P�H���W�L�� �W�X�� �S�X�O�E�H�U�H�"�� �3�X�O�E�H�U�H�D�� �H�� �F�H�H�D�� �F�H�� �H�[�L�V�W���� �v�Q�W�R�W�G�H�D�X�Q�D�«�� �W�X�� �Q�X�� �H���W�L�� �G�H�F�vt o 
�I�R�U�P�����S�U�L�Q���F�D�U�H���S�X�O�E�H�U�H�D���W�U�H�F�H�«�´�� 
 De fieca�U�H�� �G�D�W������ �V�S�L�U�L�W�X�O�� �X�Q�L�Y�H�U�V�D�O�� �S�U�H�V�X�S�X�Q�H�� �L�G�H�H�D�� �G�H�� �Y�L�V�� �F�U�H�D�W�R�U���� �9�L�V�v�Q�G, acest spirit 
�F�U�H�H�D�]���� �R�� �O�X�P�H�� �G�H�� �X�P�E�U�H���� �7�O�j���� �R�� �X�P�E�U���� �ú�L�� �H�O���� �V�H�� �P�L�ú�F���� �v�Q�� �Y�L�V�X�O�� �D�O�W�F�X�L�Y�D���� �$�F�H�O�� �D�O�W�F�L�Q�H�Y�D�� �H�V�W�H��
�Q�H�I�L�L�Q� �D�����V�S�L�U�L�W�X�O���F�D�U�H���D���Ä�]�X�J�U���Y�L�W�´���X�P�E�U�H���Ä�v�Q���D�H�U�´�����,�G�H�H�D���D�F�H�D�V�W�D���G�H���V�X�V�S�H�Q�G�D�U�H���U�H�Y�L�Q�H���v�Q���W�H�[�W��
�v�Q�� �P�D�L�� �P�X�O�W�H�� �U�v�Q�G�X�U�L���� �D�V�W�I�H�O���� �O�X�L�� �7�O�j�� �Ä�L�� �V�H�� �S���U�H�D�� �F���� �H�� �X�Q�� �J�U�H�L�H�U�� �D�P���U�v�W���� �V�X�V�S�H�Q�G�D�W�� �v�Q��
�Q�H�P���U�J�L�Q�L�U�H�«�´�����L�D�U���V�S�L�U�L�W�X�O�X�L���X�Q�L�Y�H�U�V�D�O���v�L���S�O���F�H�D���D���Ä�]�X�J�U���Y�L���X�P�E�U�H���v�Q���D�H�U�´�����3�H�U�F�H�S�X�W�����F�D���V�H�Q�V��
�D�O���F�R�Q�G�L� �L�H�L���L�Q�G�L�Y�L�G�X�D�O�H�����V�X�V�S�H�Q�G�D�U�H�D���H���P�D�U�F�D�W�����v�Q���W�H�[�W���F�K�L�D�U���ú�L���S�U�L�Q���S�X�Q�F�W�H�O�H���G�H���V�X�V�S�H�Q�V�L�H�����F�D�U�H��
�F�R�Q�I�H�U�����X�Q���v�Q�D�O�W���J�U�D�G���G�H���H�F�K�L�Y�R�F���H�O�H�P�H�Q�W�H�O�R�U���G�X�S�����F�D�U�H�����V�D�X���v�Q�D�L�Q�W�H�D���F���U�R�U�D���D�S�D�U�����6�X�V�S�H�Q�G�D�U�H�D��
�S�D�U�H���V�����L�Q�G�L�F�H���R���Q�H�S�X�W�L�Q� �����Äde mai mult de�F�v�W���R���X�P�E�U���´�����R���O�L�P�L�W�����V�X�U�P�R�Q�W�D�E�L�O�����v�Q�V�����S�U�L�Q���v�Q�V���ú�L��
�G�H�V�F�H�Q�G�H�Q� �D�� �L�O�X�V�W�U���� ���Ä�5�H�J�H�O�H�� �V�H �Y���]�X�� �L�D�U�«�� �R�� �F�O�L�S���� �V�X�V�S�H�Q�G�D�W���«�´������ �F�D�U�H�� �V�X�S�U�D�G�H�W�H�U�P�L�Q���� �H�X�O��
�L�Q�G�L�Y�L�G�X�D�O�� �v�Q�� �R�U�G�L�Q�H�D�� �V�D�F�U�X�O�X�L�� ���L�� �D�� �H�[�F�H�S�
�L�H�L���� �3�U�L�Q�� �V�D�F�U�D�O�L�]�D�U�H���� �H�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �S�R�D�W�H�� �G�H�Y�H�Q�L��
�I�L�L�Q� �D�� �G�H�� �H�[�F�H�S� �L�H�� �F�D�U�H���� �v�P�S�U�X�P�X�W�v�Q�G �W�H�P�S�R�U�D�U�� �D�W�U�L�E�X�W�H�O�H�� �D�U�K�H�W�L�S�X�O�X�L���� �I�D�F�H�� �S�R�V�L�E�L�O����
�F�R�Q�F�R�P�L�W�H�Q� �D�� �F�L�F�O�X�O�X�L �H�[�L�V�W�H�Q�
�H�L�� �L�Q�G�L�Y�L�G�X�D�O�H�� �F�X�� �F�L�F�O�X�O�� �G�H�Y�H�Q�L�U�L�L�� �X�Q�L�Y�H�U�V�D�O�H�� ���I�L�U�H���W�H���� �F�X��
�L�Q�W�H�U�P�L�W�H�Q�
�H�����L���O�D���V�F���U�L���L�Q�H�J�D�O�H�������,�D�W�����G�H���F�H���7�O�j���H�V�W�H���V�L�Q�J�X�U�X�O���F�D�U�H-�ú�L���F�X�Q�R�D�ú�W�H���L�G�H�Q�W�L�W�D�W�H�D���ú�L�����v�Q��
�S�O�X�V���� �D�F�H�O�D�� �F�D�U�H�� �ú�L-�R�� �Y�H�U�L�I�L�F���� �S�U�L�Q�W�U-�R�� �Q�H�F�R�Q�W�H�Q�L�W���� �U�D�S�R�U�W�D�U�H�� �D�� �H�O�H�P�H�Q�W�H�O�R�U�� �H�W�H�U�Q�H�L�� �G�H�Y�Hniri 
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�X�Q�L�Y�H�U�V�D�O�H�� �O�D�� �I�L�L�Q� �D�� �O�X�L�� �P�X�U�L�W�R�D�U�H���� �5�D�S�R�U�W�X�O�� �U�H�D�O�L�]�D�W�� �H�V�W�H�� �G�H�� �W�L�S�X�O��eu �± lume���� �Ä�'�H�R�G�D�W���� �D�S���U�X��
�7�O�j�«���(�O���]�Y�v�U�O�L�V�H���X���D���P�R�U�P�v�Q�W�X�O�X�L���G�X�S�����V�L�Q�H�����v�Q�W�U�H���H�O�����L���O�X�P�H�«�����«�����	�L-�H�U�D���I�U�L�F�����V�����S�U�L�Y�H���W�L���v�Q��
�I�D�
�D�� �O�X�L�«���D���D�F�H�V�W�X�L���V�L�Q�J�X�U�� �P�X�U�L�W�R�U���v�Q�� �K�D�O�H�O�H�� �P�D�U�L�� ���L���G�H���H�U�W�H���D���P�R�U�
�L�L�«���G�D�U�� �P�D�L�� �H�U�D���H�O�� �Y�L�X�«�"��
�3�X�
�L�Q���H�U�D�����L���D�Y�H�D���V��-���L���U�H�]�L�P�H���F�D�S�X�O���J�U�H�X���G�H���F�X�J�H�W���U�L�O�H���X�Q�X�L���L�P�S�H�U�L�X���S�H���S�H�U�L�Q�D���S���F�H�L���H�W�H�U�Q�H�«��
Eterne? Ah, nu cuteza s-�R�� �V�S�H�U�H���� �(�O�� �v�P�E�O�D�� �F�D-�Q�� �Y�L�V�«�� �Ì�P�E�O�D�� �S�H�� �R�� �J�H�Q�H�U�D�
�L�H�� �G�H�� �R�D�P�H�Q�L�«�� �X�Q��
�V���U�P�D�Q���Y�L�V���W�R�U�����V�I���U�vmat de durere, doritor de �P�R�D�U�W�H�«�´�� 
 
 �����Ä�&���F�L���G�L�Q���U�H�S�D�R�V���P-�D�P���Q���V�F�X�W�����P�L-�H���V�H�W�H���G�H���U�H�S�D�R�V�´�����/�X�F�H�D�I���U�X�O) 

�7�O�j�� �H�V�W�H�� �X�Q�� �U�H�v�Q�F�H�S�X�W���� �v�Q�V���� �H�O�� �H�V�W�H�� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S�� �S�U�L�P�D�� �v�Q�W�U�X�S�D�U�H�� �G�L�Q�� �F�L�U�F�X�L�W�X�O��
�P�H�W�D�P�R�U�I�R�]�H�L���F�D�U�H���D�V�S�L�U���� �O�D���U�H�P�H�P�R�U�D�U�H�D���ú�L�� �L�G�H�Q�W�L�I�L�F�D�U�H�D���H�X�O�X�L���F�X�� �D�U�K�H�W�L�S�X�O���D�U�F�K�D�H�L�F�����1�X�P�D�L��
rege�O�H�� �7�O�j�� �D�U�H�� �U�H�Y�H�O�D�
�L�D�� �H�W�H�U�Q�L�W���
�L�L�� �D�U�F�K�D�H�X�O�X�L�� ���L�� �D�� �U�H�v�Q�W�U�X�S���U�L�O�R�U�� �V�D�O�H�� �v�Q�� �W�L�P�S���� �$�V�S�L�U�D� �L�D�� �V�D�� �O�D��
�O�L�Q�L�ú�W�H�D�� �R�U�L�J�L�Q�D�U������ �S�U�L�Q�� �P�R�D�U�W�H���� �H�V�W�H�� �W�X�O�E�X�U�D�W���� �G�H�� �Ä�L�Q�I�L�Q�L�W�X�O�� �U���X�´�� �D�O�� �U�H�D�O�L�W���
�L�L�� �I�H�Q�R�P�H�Q�D�O�H��
���%�D�F�K�H�O�D�U�G���� �������������� �F�K�L�D�U�� �G�D�F������ �v�Q�� �X�Q�H�O�H�� �V�W�D�G�L�L�� �D�O�H�� �P�H�W�D�P�R�U�I�R�]�H�L���� �P�R�D�U�W�H�D�� �Ä�V�H�� �v�Q�G�X�O�F�H�ú�W�H�´�� �G�H��
�I�L�H�F�D�U�H���G�D�W�����F�v�Q�G �L�Q�G�L�Y�L�G�X�O���v�Q�F�H�D�U�F�����U�H�P�H�P�R�U�D�U�H�D���ú�L���L�G�H�Q�W�L�I�L�F�D�U�H�D���H�X�O�X�L���F�X���D�U�K�H�W�L�S�X�O�����Ä�)�D�U�D�R�Q�X�O��
���©�V���U�P�D�Q���Y�L�V���W�R�U���V�I���U�v�P�D�W���G�H���G�X�U�H�U�H�����G�R�U�L�W�R�U���G�H���P�R�D�U�W�H�ª�������H�G�L�I�L�F�D�W���D�V�X�S�U�D���W�U�L�V�W�H�L���V�R�U�
�L���D���R�P�X�O�X�L����
�L�Q�W�U�����v�Q���O�R�F�D���X�O���P�R�U�
�L�O�R�U�����v�Q�F�K�L�]�v�Q�G poa�U�W�D���O�X�P�L�L���G�X�S�����H�O�����H�O���v�Q�F�K�H�L�H���D�V�W�I�H�O���F�L�F�O�X�O���X�Q�H�L���H�[�L�V�W�H�Q�
�H��
�I�H�Q�R�P�H�Q�D�O�H���� �S�H�Q�W�U�X�� �D�� �U�H�Q�D���W�H���� �v�Q�� �D�O�W�� �W�L�P�S�� ���L�� �V�X�E�� �D�O�W�� �F�K�L�S���� �L�O�X�V�W�U�v�Q�G���� �S�H�� �S�O�D�Q�X�O�� �I�L�F�
�L�X�Q�L�L����
�P�L�J�U�D�
�L�X�Q�H�D�����L���S�H�U�H�Q�L�W�D�W�H�D���W�L�S�X�O�X�L���´�����6�L�P�L�R�Q�����������������;�/�9�,�,���� 

 
 �����0�H�W�D�P�R�U�I�R�]�D���Ä�L�Q���Q�X�F�F�H�´�����Ä�ù�L-�Q���W�R�D�W�����R�P�H�Q�L�U�H�D���v�Q���Y�H�F�L���D�F�H�O�D�ú�L���R�P�´�����Ì�P�S���U�D�W���ú�L��
proletar) 
 �'�H�V�W���L�Q�X�L�U�H�D���P�H�W�D�P�R�U�I�R�]�H�L�����S�U�L�Q���G�H�]�Y���O�X�L�U�H�D���F�L�F�O�X�O�X�L���Q�D�W�X�U�D�O���U�H�Y�H�O�D�W���G�H���,�V�L�V�����P�L�Q�H�U�D�O�H-
plante-animale-�R�P�������Q�H���D�M�X�W�����V�����Q�X�D�Q�
���P���D�L�F�L���X�Q�X�O���G�L�Q�W�U�H���V�H�Q�V�X�U�L�O�H���P�D�M�R�U�H���D�O�H���D�F�H�V�W�X�L���S�U�R�F�H�V����
�v�Q���S�O�D�Q�� �L�Q�G�L�Y�L�G�X�D�O���� �$�V�W�I�H�O���� �L�Q�V�X�O���G�H�� �H�[�F�H�S� �L�H�����D�V�S�L�U�v�Q�G �O�D�� �Y�H�ú�Q�L�F�L�H�����L���U�L�Y�D�O�L�]�v�Q�G �S�H���D�F�H�D�V�W�����F�D�O�H��
�F�X�� �v�Q�V�X���L�� �D�U�K�H�W�L�S�X�O���� �v�L�� �Ä�V�H�F�R�Q�G�H�D�]���´�� �D�F�H�V�W�X�L�D�� �H�W�H�U�Q�L�W�D�W�H�D�� �V�S�L�U�L�W�X�O�X�L���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D��
�X�Q�L�Y�H�U�V�D�O�L�W���
�L�L�� �S�U�R�F�H�V�X�O�X�L�� �P�H�W�D�P�R�U�I�R�W�L�F���� �&�K�L�D�U�� �G�D�F���� �W�U���L�U�H�D�� �P�H�W�D�P�R�U�I�R�]�H�L�� �v�Q�V�H�D�P�Q���� �R��
�Ä�D�Q�W�L�I�U�D�]���´�� �D�� �P�R�U� �L�L�� �F�D�U�H�� �D�P�S�O�L�I�L�F���� �S�H�V�W�H�� �O�L�P�L�W�D�� �V�X�S�R�U�W�D�E�L�O�L�W���
�L�L�� �L�O�X�]�L�D�� �H�W�H�U�Q�L�W��� �L�L�� �X�P�D�Q�H���� ���L��
�F�K�L�D�U�� �G�D�F���� �P�H�W�D�P�R�U�I�R�]�D���� �S�H�� �O�v�Q�J���� �U�H�S�H�W�D�U�H�� �ú�L�� �P�X�O�W�L�S�O�L�F�D�U�H���� �P�D�L�� �v�Q�V�H�D�P�Q���� �ú�L�� �I�U�D�J�P�H�Q�W�D�U�H�� �ú�L��
�G�L�V�S�H�U�V�D�U�H�� �D�� �I�L�L�Q� �H�L�� �X�P�D�Q�H���� �G�H�� �X�Q�G�H�� �ú�L�� �v�Q�W�U�X�S�D�U�H�D�� �G�X�U�H�U�R�D�V���� �ú�L�� �L�P�S�H�U�I�H�F�W���� �D�� �O�X�L�� �7�O�j���� �v�Q��
ipostazele Baltazar-�%�L�O�E�D�R�� �ú�L�� �$�Q�J�H�O�R���� �Ä�S�H�Q�W�U�X�� �F���� �R�P�X�O�� �Q�X�� �S�R�D�W�H�� �I�L�� �Y�L�X�� ���L�� �P�R�U�W�� �W�R�W�R�G�D�W���´����
Tabloul trecerii dintr-�R���O�X�P�H���v�Q�W�U-�D�O�W�D�����L���D�O���R�J�O�L�Q�G�L�U�L�L���U�H�F�L�S�U�R�F�H���G�L�Q�W�U�H���E�R�O�W�D���I�H�Q�R�P�H�Q�D�O�������L���E�R�O�W�D��
�P�H�W�D�I�L�]�L�F���� �H�V�W�H���� �O�D�� �D�F�H�D�V�W���� �V�F�D�U������ �V�S�H�F�W�D�F�X�O�R�V�� ���L�� �v�Q�U�X�G�L�W�� �v�Q�� �S�O�D�Q�X�O imaginarului cu descrierile 
din Demonism���� �Ä�&�X�L-�L���H�U�D���F�L�X�G�D�W���v�Q���D�V�W���� �v�P�S�U�H�M�X�U�D�U�H�«���H�U�D���P�R�U�W�X�O�� �v�Q�V�X���L�����(�O���D�X�]�H�D�� �Y�R�U�E�L�Q�G�X-
�V�H�� �v�P�S�U�H�M�X�U�X�O�� �O�X�L���� �Y�H�G�H�D���F�X���R�F�K�L�L�� �v�Q�F�K�L���L�� �E�R�O�
�L�O�H���J�R�W�L�F�H�� �D�O�H���S�D�U�D�F�O�L�V�X�O�X�L�� ���L�� �I���F�O�L�D���G�H���F�H�D�U���� �D�O�E����
�G�H���O�D���F�D�S�X�O���O�X�L�«���G�D�U���L���V�H���S���U�H�D���F�����W�R�W�X���L���Q�X���Y�D���I�L���G�H�F�v�W���R���v�Q�F�K�L�S�X�L�U�H�«���,���V�H���S���U�H�D�����L-�L���S�O���F�H�D���G�H��
�D���I�L���P�R�U�W�«���J�v�Q�G�H�D���F�����H���v�Q�W�U-�R���D�O�W�����O�X�P�H�����L���Q�X���S�U�L�F�H�S�H�D���F�H�D�U�W�D���S�H�Q�W�U-�X�Q���F�D�G�D�Y�U�X�«���,���V�H���S���U�H�D���F����
�H�� �S�U�H�]�H�Q�W�� �I���U���� �F�D�� �V-�R�� �I�L�H�«�� �F���� �V�H�� �Y�H�G�H�D�� �H�O�� �v�Q�V�X���L�� �v�Q�W�L�Q�V�� �v�Q�� �V�L�F�U�L�X�«�� ���W�L�D�� �E�L�Q�H�� �F���� �F-un moment 
�v�Q�D�L�Q�W�H���X�Q���Gemon s-�D�S�U�R�S�L�D�V�H�����L-�L���D�F�R�S�H�U�L�V�H���I�U�X�Q�W�H�D���F�X���I�O�R�U�L���D�O�E�D�V�W�U�H�����L���F�X�P���F�����H�U�D���P�R�U�W�����Q�X���V�H-
�Q�G�R�L�D���� �Q�X�P�D�L�� �G�L�Q�� �v�P�S�U�H�M�X�U�D�U�H�D�� �F������ �G�D�F���� �Y�R�L�D���� �D�F�R�S�H�U�H�P�v�Q�W�X�O�� �E�L�V�H�U�L�F�H�L�� �G�L�V�S���U�H�D�� �S�H�Q�W�U�X�� �H�O�� ���L��
�P�L�L�O�H���G�H���V�W�H�O�H���D�O�H���Q�R�S�
�L�L���v�Q�W�L�Q�G�H�D�X���F�v�P�S�L�L�O�H���O�R�U���G�H���D�]�X�U���D�V�X�S�U�D���I�L�L�Q�
�H�L���O�X�L�«���,���V�H �S���U�H�D���F�����H���v�Q�W�U-o 
�F�v�P�S�L�H�� �O�X�Q�J�������L���G�H���H�U�W���«���F�����V�L�F�U�L�X�O���V�W�����V�L�Q�J�X�U���V�X�E���E�R�O�W�D���F�H�U�X�O�X�L�����F�����X�Q�L�Y�H�U�V�X�O���V�H���F�R�E�R�D�U�������L-l 
�S�O�R�X�����F�X���V�W�H�O�H�«���D�V�W�I�H�O�� �v�Q�F�vt, acoperit cu ele, el nu mai vede cu ochii de�F�v�W���
���Q�G���U�L���G�H���D�X�U�����F�H��
�F���]�X�V�H���S�H���R�F�K�L�«���7�R�W���F�H���Y�R�L�D���Y�H�G�H�D�«�´�� 
 
 �����7�O�j���± �F�K�L�S�X�O���W�R�W�D�O�L�]�D�W�R�U���G�H���P�H�G�L�H�U�H�����Ä�8�Q���F�H�U���G�H���V�W�H�O�H���G�H�G�H�V�X�S�W�����G�H�D�V�X�S�U�D���F�H�U���G�H��
�V�W�H�O�H�´�����/�X�F�H�D�I���U�X�O) 
 �6�S�H�F�L�I�L�F�����S�H�Q�W�U�X���S�U�L�P�D���S�D�U�W�H���D���Q�D�U�D�
�L�X�Q�L�L���H�V�W�H���W�R�F�P�D�L���S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���U�H�I�O�H�F�W�D�U�H���D���X�Q�R�U��
�H�O�H�P�H�Q�W�H�� �D�S�D�U� �L�Q�v�Q�G �E�R�O� �L�L�� �V�X�S�H�U�L�R�D�U�H�� ���F�R�V�P�L�F�X�O���� �P�H�W�D�I�L�]�L�F�X�O���� �v�Q�� �F�H�O�H�� �D�S�D�U� �L�Q�v�Q�G �E�R�O� �L�L��
�L�Q�I�H�U�L�R�D�U�H�� ���W�H�U�H�V�W�U�X�O���� �I�H�Q�R�P�H�Q�D�O�X�O������ �3�U�L�Q�� �D�F�H�D�V�W���� �U�H�I�O�H�F�W�D�U�H���� �F�H�O�H�� �G�R�X���� �E�R�O� �L�� �F�X�S�U�L�Q�]�v�Q�Gu-�V�H�� �ú�L��
absorbindu-�V�H���X�Q�D���v�Q�W�U-�D�O�W�D���V�H���U�H�G�X�F���O�D���D�F�H�D���O�L�Q�L�H���G�H���V�X�S�U�D�I�D� �������D�P�E�L�J�X�������P�H�G�L�D�W�R�D�U�H���v�Q�W�U�H���G�R�X����
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�U�H�D�O�L�W��� �L�� ���F�H�U�X�O�� �ú�L�� �S���P�v�Q�Wul) pe care le-am put�H�D�� �v�Q� �H�O�H�J�H�� �F�D���Ä�F�H�H�D�� �F�H�� �H�V�W�H�´, iar linia 
�P�H�G�L�D�W�R�D�U�H�����F�D�U�H���v�Q�V�H�D�P�Q�����H�W�H�U�Q�D���S�R�V�L�E�L�O�L�W�D�W�H�����S�R�D�W�H���I�L���P�D�U�F�D�W�����ú�L���v�Q� �H�O�H�D�V�����G�U�H�S�W���Ä�F�H�H�D���F�H���D�U��
�S�X�W�H�D�� �I�L�´�����/�D�� �P�L�M�O�R�F�X�O�� �O�L�Q�L�H�L���� �F�D�� �X�Q�� �U�H�S�U�H�]�H�Q�W�D�Q�W�� �D�O�� �F�H�Q�W�U�X�O�X�L�� �X�Q�L�Y�H�U�V�D�O�� �V�H�� �J���V�H�ú�W�H�� �F�H�H�D�� �F�H��
�F�R�Q�I�H�U���� �Y�D�O�R�D�U�H�� �F�H�O�R�U�� �G�R�X���� �O�X�P�L�� �ú�L�� �O�H�� �G�H�O�L�P�L�W�H�D�]�������F�K�L�S�X�O�� �O�X�L�� �7�O�j���� �Ä�«�L�Q�W�U���� �v�Q�W�U-�R�� �V�D�O���� �D�� �F���U�H�L��
�S�R�G�H�D���H�U�D���R���X�Q�L�F�����R�J�O�L�Q�G�����G�H���D�X�U�«���V�D�O�����I���U�����D�F�R�S�H�U���P�v�Q�W�«���G�H�D�V�X�S�U�D���F�H�U�X�O���F�X���W�R�D�W�H���R�F�H�D�Q�H�O�H��
�G�H���V�W�H�O�H�«���v�Q���R�J�O�L�Q�G�������F�H�U�X�O���F�X���W�R�D�W�H���R�F�H�D�Q�H�O�H���G�H���V�W�H�O�H�«�´�� 
 �7�O�j���± chipul totalizator de mediere �±va �G�H�Y�H�Q�L�� �V�L�P�E�R�O�X�O�� �F�H�Q�W�U�X�O�X�L�� �ú�L�� �Y�D�� �I�L�� �O�H�J�D�W��
�F�R�Q�V�X�E�V�W�D�Q� �L�D�O�� �G�H�� �V�L�P�E�R�O�L�V�W�L�F�D�� �D�F�H�V�W�X�L�D���� �H�[�S�U�L�P�D�W���� �S�U�L�Q�� �S�U�L�Q�F�L�S�L�X�O�� �F�R�Q�G�H�Q�V���U�L�L�� �ú�L�� �D�O��
�F�R�Q�F�H�Q�W�U���U�L�L�� �H�V�H�Q� �H�L�� �O�X�F�U�X�U�L�O�R�U����aurul, ca expresie a centrului simbolic. Oglinda �± podea de 
�D�X�U���V�H�P�Q�L�I�L�F�������v�Q���P�R�G���H�Y�L�G�H�Q�W�����X�Q���I�R�Far de captare a universului pe care-�O���Y�D���F�R�Q�ú�W�L�H�Q�W�L�]�D���v�Q�V����
�G�R�D�U�� �F�K�L�S�X�O�� �F�D�� �F�H�Q�W�U�X���� �&�K�L�S�X�O�� �7�O�j�� �Y�D�� �I�L�� �S�X�Q�F�W�X�O�� �G�H�� �F�D�U�H-�ú�L�� �Y�R�U�� �D�P�L�Q�W�L�� �D�Y�D�W�D�U�L�L�� �O�X�L���� �8�Q�L�Y�H�U�V�X�O��
�v�Q�V�X���L�� �F�R�Q�Y�H�U�J�H�� �v�Q�W�U-�X�Q�� �V�L�Q�J�X�U�� �S�X�Q�F�W���� �F�H�Q�W�U�X�O�� �7�O�j���� �Ä�F�K�L�S�X�O�� �W�R�W�D�O�L�]�D�W�R�U�� �G�H�� �P�H�G�L�H�U�H�´���� �S�U�L�Q��
intermediul aurului�����F�D���S�U�L�Q�F�L�S�L�X���F�R�Q�V�X�E�V�W�D�Q� �L�D�O���G�H���U�H�I�H�U�L�Q�
�����U�H�F�X�Q�R�V�F�X�W���D�Q�W�H�U�L�R�U�� 
 

IV.  �Ä�9�L�V�X�O���X�Q�H�L���X�P�E�U�H�´ 
 �$�����&�H�U�ú�H�W�R�U�X�O���%�D�O�W�D�]�D�U���± Bilbao  
 �Ì�Q�� �D�F�H�V�W�� �P�R�P�H�Q�W���� �F�D�� �ú�L�� �v�Q�� �P�R�P�H�Q�W�X�O�� �$�Q�J�H�O�R���� �L�Q�G�L�Y�L�G�X�O�� �Q�X�� �V�H�� �P�D�L�� �U�D�S�R�U�W�H�D�]���� �O�D��
elementele ciclului universal, spre a se identifica sau spre a-�ú�L���Y�H�U�L�I�L�F�D���L�G�H�Q�W�L�W�D�W�H�D�����F�L�����G�H���G�D�W�D��
�D�F�H�D�V�W�D���� �S�H�Q�W�U�X�� �F���� �L�Q�G�L�Y�L�G�X�O�� �Q�X�� �V�H�� �F�X�Q�R�D�ú�W�H�� �G�H�O�R�F���� �H�O�� �V�H�� �U�D�S�R�U�W�H�D�]���� �O�D�� �V�L�Q�H�� �v�Q�V�X�ú�L���� �S�H�Q�W�U�X�� �D-�ú�L��
�F���X�W�D�� �L�G�H�Q�W�L�W�D�W�H�D���� �V�W�D�E�L�O�L�Q�G�� �D�V�W�I�H�O�� �X�Q�� �U�D�S�R�U�W�� �G�H�� �W�L�S�X�O��eu-eu. La acest nivel, este vorba de o 
�U�H�I�O�H�F�W�D�U�H���L�Q�W�H�U�L�R�D�U�������F�D���U�H�P�H�P�R�U�D�U�H���D���F�H�H�D���F�H���L�Q�G�L�Y�L�G�X�O���S�U�H�V�L�P�W�H���L�Q�F�R�Q�ú�W�L�H�Q�W���F�����D���I�R�V�W�� 
 

1. �1�H�S�X�W�L�Q� �D�� �H�[�S�O�L�F���U�L�L�� �L�G�H�Q�W�L�W��� �L�L���� �Ä�&�L�Q�H-i acel ce-mi spune povestea pe de 
�U�R�V�W�"�´����Melancolie) 

�'�X�S���� �F�X�P�� �D�P�� �D�U���W�D�W�� �v�Q�W�U-�X�Q�� �S�D�U�D�J�U�D�I�� �S�U�H�F�H�G�H�Q�W���� �G�X�S���� �7�O�j���� �U�H�v�Q�W�U�X�S���U�L�O�H�� �V�H�� �Y�D�� �I�D�F�H��
�D�Q�H�Y�R�L�H���ú�L��incomplet, �F�v�W�����Y�U�H�P�H���P�H�P�R�U�L�D���H�U�D���F�H�H�D���F�H���O�H���O�L�S�V�H�D�����&�H�H�D���F�H���Y�D���D�M�X�Q�J�H���G�L�Q���7�O�j���v�Q��
�%�D�O�W�D�]�D�U���H�V�W�H���S�H�U�F�H�S�X�W���O�D���Q�L�Y�H�O�X�O���S�U�H�V�L�P� �L�U�L�O�R�U���ú�L���D�O���L�Q�W�X�L� �L�H�L���L�Q�H�[�S�O�L�F�D�E�L�O�H�����Ä�X�Q���S�D�V���L�Q�V�W�L�Q�F�W�L�Y���v�O��
�G�X�V�H���O�D���D�F�H�D�V�W�����Y�L�]�X�Q�L�H�«�´�����Ä�W�R�D�W�H���F�H���I���F�H�D���L���V�H���S���U�H�D�X���I�L�U�H�ú�W�L���ú�L���W�R�W�X�ú�L���G�D�F�����V-�D�U���I�L���v�Q�W�U�H�E�D�W���G�H��
�F�H�� �O�H�� �I�D�F�H�� �Q�X�� �ú�L-�D�U�� �I�L�� �S�X�W�X�W�� �G�D�� �V�R�F�R�W�H�D�O�D�«�´���� �Ä�$�Y�H�D�� �L�Q�V�W�L�Q�F�W�X�O�� �Q�H�F�R�Q�ú�W�L�X�� �D�� �X�Q�X�L�� �D�Q�L�P�D�O���� �F�D�U�H��
face tot ce-�L�� �G�H�� �W�U�H�E�X�L�Q� ���� �I���U���� �V���� �ú�W�L�H�� �V�S�U�H�� �F�H�� �V�F�R�S�´���� �7�O�j�� �V�H�� �W�U�D�Q�V�P�L�W�H�� �I�U�D�J�P�H�Q�W�D�U�� �ú�L�� �G�L�I�L�F�L�O����
�7�U�H�F�H���S�U�L�Q���I�D�]�D���F�H�U�ú�H�W�R�U�X�O�X�L���Q�H�E�X�Q���F�D�U�H���Q���]�X�L�H���W�H���V��-�ú�L���G�R�E�v�Q�G�H�D�V�F�����R���L�G�H�Q�W�L�W�D�W�H���G�H���F�D�U�H���V�����I�L�H��
�F�R�Q�ú�W�L�H�Q�W���ú�L���S�H���F�D�U�H���V�����R���F�R�Q�I�U�X�Q�W�H���D�S�R�L���F�X���F�H�H�D���F�H���S�U�H�V�L�P�W�H�����,�G�H�Q�W�L�W�D�W�H�D���D�U�K�H�W�L�S�D�O�����I�U�D�J�P�H�Q�W�D�U����
�L�� �V�H�� �U�H�O�H�Y���� �D�F�H�V�W�X�L�D�� �v�Q�� �Y�L�V���� �8�P�E�U���� �I�L�L�Q�G���� �I�L�L�Q� �D�� �v�ú�L�� �Y�L�V�H�D�]���� �L�G�H�Q�W�L�W�D�W�H�D���� �U�H�I���F�v�Q�Gu-�ú�L-o prin 
sonoritatea n�X�P�H�O�X�L���7�O�j���P�H�W�D�P�R�U�I�R�]�D�W���G�H���Q�D�W�X�U���� 

 
2. �5�H�F�X�Q�R�D�ú�W�H�U�H�D�� �I�U�D�J�P�H�Q�W�D�U���� �D�� �L�G�H�Q�W�L�W��� �L�L���� �Ä�W�R�D�U�F�H-un greier un g�v�Q�G �I�L�Q�� �ú�L��

�R�E�V�F�X�U�´����Melancolie) 
�*�U�H�L�H�U�X�O�� �H�V�W�H�� �S�X�V�� �v�Q�� �F�R�U�H�V�S�R�Q�G�H�Q� ���� �V�L�P�E�R�O�L�F���� �H�Y�L�G�H�Q�W���� �F�X��aurul, ca expresie a 

centrului���� �/�X�L�� �%�D�O�W�D�]�D�U���� �F�D�� ���L�� �O�X�L�� �$�Q�J�H�O�R���� �L�� �V�H �W�U�D�Q�V�P�L�W�H�� �G�H�� �O�D�� �7�O�j�� �G�R�D�U�� �L�G�H�H�D�� �H�[�S�H�U�L�H�Q� �H�L�� �S�H��
�F�D�U�H���Y�D���W�U�H�E�X�L���V�����R���W�U���L�D�V�F�����ú�L���F�D�U�H���I�X�V�H�V�H���D�Q�W�L�F�L�S�D�W�����V�L�P�E�R�O�L�F���S�U�L�Q���F�X�O�R�D�U�H�D���J�D�O�E�H�Q�������U�H�V�S�H�F�W�L�Y��
�S�U�L�Q���F�H�D���Y�L�R�U�L�H�����v�Q���H�S�L�V�R�G�X�O���F�R�Q�ú�W�L�H�Q�W�L�]���U�L�L���G�H���F���W�U�H���7�O�j���D���H�W�D�S�H�O�R�U���F�L�F�O�X�O�X�L���P�H�W�D�P�R�U�I�R�W�L�F���� 

Posibilitatea de re�F�X�Q�R�D�ú�W�H�U�H�� �D�� �S�U�R�S�U�L�H�L�� �L�G�H�Q�W�L�W��� �L�� �H�V�W�H�� �v�Q�V���� �H�Y�D�Q�H�V�F�H�Q�W���� ���L�� �H�D�� �S�R�D�W�H��
�I�R�D�U�W�H���X���R�U���G�L�V�S���U�H�D�����F�v�W�����Y�U�H�P�H���Q�X���H�V�W�H���S�R�V�L�E�L�O�����I�L�[�D�U�H�D���I�L�L�Q� �H�L���v�Q�W�U-�X�Q���V�S�D� �L�X-timp propriu sau 
�I�D�P�L�O�L�D�U�����Ä�1�X�P�D�L���X�Q���E�U�R�W���F�H�O���W�U�H�]�L�W���v�Q���L�D�U�E�����V���U�H�D���F�X���S�L�F�L�R�U�X���H�O�H���G�H�V�W�L�Q�V�H�«���©�7�O�j�����W�O�j�ª�����
�L�Sa el 
�v�Q�� �O�X�Q���� ���L�� �W�U�H�]�L�� �X�Q���
�v�Q�
�D�U�� �F�H�� �R�G�L�Q�H�D�� �S�H�� �S�H�O�L�
�D�� �O�X�L�� �F�X���� �%�]�]�]���� �7�O�j���� �$�F�H�V�W�� �G�X�R�� �X�U�O���W�R�U�� �Q�X�� �H�U�D��
�v�Q�W�U�H�U�X�S�W���G�H���Q�L�P�L�F�«���Q�X�P�D�L���v�Q���X�U�H�F�K�H�D���P�R�U�W�X�O�X�L���V�X�Q�D���X�Q���J�U�H�L�H�U���S�D�U�H-�F���«���(�O���D�X�]�H�D���S�D�U�F�����D�F�H�O��
greier, dar nu g�v�Q�G�H�D���Q�L�P�L�F�«���ù�L���J�U�H�L�H�U�X�O���V�X�E� �L�D���J�O�D�V�X�O���G�H���S���U�H�D���W�U�H�P�X�Uatul glas al unei coarde 
�G�H���D�X�U���P�L�ú�F�D�W�H���ú�L���W�U�H�P�X�U�v�Q�G�H�����ú�L���O�X�L���v�L���Y�H�Q�L���D�F�X�P���F�O�D�U���L�G�H�H�D��aur �v�Q���P�L�Q�W�H�«��Aur, aur�«���V�X�Q�H�W�X�O��
�F�U�H�ú�W�H�D���Q�X���v�Q���P�L�Q�W�H�D�����F�L���v�Q���L�Q�L�P�D���O�X�L���´����s.n.). 
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�,�Q�G�L�Y�L�G�X�O���H�Y�R�O�X�H�D�]�����F�R�Q�V�X�P�v�Q�Gu-�ú�L���H�W�D�S�H�O�H���P�H�W�D�P�R�U�I�R�]�H�L���ú�L���v�Q�G�H�S���U�W�v�Q�Gu-�V�H���v�Q���D�F�H�O�D�ú�L��
timp �G�H�� �S�U�R�W�R�W�L�S�X�O�� �V�D�F�U�D�O�L�]�D�W���� �'�X�S���� �P�R�P�H�Q�W�X�O�� �7�O�j���� �F�L�F�O�X�O�� �L�Q�G�L�Y�L�G�X�O�X�L�� �Y�D�� �F�R�U�H�V�S�X�Q�G�H�� �W�R�W�� �P�D�L��
�S�X� �L�Q���F�L�F�O�X�O�X�L���X�Q�L�Y�H�U�V�D�O�����L�D�U���D�Y�D�W�D�U�L�L���I�D�U�D�R�Q�X�O�X�L�����D�W�v�W Baltazar/ Bilbao, �F�v�W�����L���$�Q�J�H�O�R�����Y�R�U���U�H�V�L�P� �L��
�R�� �G�X�U�H�U�R�D�V���� �Q�R�Q-�D�S�D�U�W�H�Q�H�Q� ���� �O�D�� �V�S�D� �L�X�O�� �ú�L�� �W�L�P�S�X�O�� �v�Q�� �F�D�U�H�� �Y�R�U�� �I�L�� �R�E�O�L�J�D� �L�� �V���� �W�U���L�D�V�F������ �'�H�ú�L��
ecourile primului dintre ei vor fi tot mai slabe, cu �F�v�W�� �H�Y�R�O�X�H�D�]���� �P�L�ú�F�D�U�H�D�� �F�L�F�O�L�F���� �D��
�P�H�W�D�P�R�U�I�R�]�H�L���� �I�L�H�F�D�U�H�� �D�Y�D�W�D�U�� �V�H�� �Y�D�� �V�W�U���G�X�L�� �W�R�W�X���L�� �V��-�ú�L�� �D�P�L�Q�W�H�D�V�F���� �F�L�Q�H�� �D�� ���P�D�L���� �I�R�V�W�� �ú�L�� �V�H�� �Y�D��
�V�L�P�
�L���v�Q�F�����X�Q���H�F�R�X���D�O���S�U�L�P�X�O�X�L���P�R�U�W�����D�W�X�Q�F�L���F�v�Q�G se va �v�Q�W�U�H�E�D���G�U�D�P�D�W�L�F�����ÄCine �V�X�Q�W���H�X�"�´�����Ä�'�L�Q��
ad�v�Q�F�X�U�L���� �F�R�Q���W�L�L�Q�
�D�� �X�U�F���� �W�U�H�S�W�D�W�����S�v�Q���� �L�]�E�X�F�Q�H���W�H�� �v�Q�� �O�X�P�L�Q������ �v�Q�� �S�U�L�P�D�� �v�Q�W�U�H�E�D�U�H���� �©Cine sunt 
�H�X�"�ª���� �7�O�j�� ���©�R�� �D�Q�W�L�F���� �F�R�U�R�D�Q���� �G�H�� �U�H�J�H�ª������ �D�E�L�D�� �v�Q�W�U�H�]���U�L�W�� �v�Q�� �D�G�v�Q�F�X�U�L�O�H�� �P�H�P�R�U�L�H�L���� ���L�� �%�D�O�W�D�]�D�U����
�F�D�U�H���V�H���F�R�Q�I�X�Q�G������ �O�L�S�V�L�W���G�H���F�R�Q���W�L�L�Q�
�D�� �L�G�H�Q�W�L�W���
�L�L�����F�X���Q�D�W�X�U�D�����V�L�P�
�L�Q�G�X-�V�H���J�H�U�P�H�Q�H���S�X�U���G�H���Y�L�D�
����
�v�Q���P�L�H�]�X�O���R�X�O�X�L�������V�X�Q�W���L�P�D�J�L�Q�L���I�X�J�D�U�H���S�H���F�D�U�H���P�H�P�R�U�L�D���O�H���v�Q�J�U�R�D�S�������L�����F�X���S�U�H�
�X�O���D�F�H�V�W�H�L���S�D�U�
�L�D�O�H��
�X�L�W���U�L�����%�D�O�W�D�]�D�U���G�H�Y�L�Q�H���P�D�U�F�K�L�]�X�O���%�L�O�E�D�R���´�����3�H�W�U�H�V�F�X�������������������������� 

 
 �%���$�Q�J�H�O�R�����Ä�&���F�L���W�X���± tu �H�ú�W�L���H�O�´�����Ì�Q�J�H�U���G�H���S�D�]��) 

�2�E�V�H�U�Y���P�����v�Q���F�R�Q�F�O�X�]�L�H�����F�����Y�L�D�
�D���I�D�U�D�R�Q�X�O�X�L���7�O�j���H�V�W�H���X�Q���U�H-�v�Q�F�H�S�X�W���v�Q���F�L�F�O�X�O���H�[�L�V�W�H�Q�
�H�L��
�V�D�O�H�� �I�H�Q�R�P�H�Q�D�O�H���� �G�D�U�� ���L�� �F���� �7�O�j�� �H�V�W�H���� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �S�U�L�P�D�� �v�Q�W�U�X�S�D�U�H�� �P�H�W�D�P�R�U�I�R�W�L�F���� �D��
�D�U�F�K�D�H�X�O�X�L���F�D�U�H���v�Q�F�H�D�U�F�����U�H�P�H�P�R�U�D�U�H�D���ú�L�� �L�G�H�Q�W�L�I�L�F�D�U�H�D���H�X�O�X�L���F�X���D�U�K�H�W�L�S�X�O�����v�Q���F�D�G�U�X�O���F�L�U�F�X�L�W�X�O�X�L��
somn mortuar-�U�H�V�X�U�H�F�
�L�H�����3�H�Q�W�U�X���D�Y�D�W�D�U�L�L�� �I�D�U�D�R�Q�X�O�X�L���7�O�j�����W�U���L�U�H�D�� �P�H�W�D�P�R�U�I�R�]�H�L���H�F�K�L�Y�D�O�H�D�]�����G�H��
�D�V�H�P�H�Q�H�D�� �F�X�� �R�� �D�Q�W�L�I�U�D�]���� �D�� �P�R�U� �L�L�� �F�D�U�H�� �V�S�R�U�H���W�H�� �L�Q�V�X�S�R�U�W�D�E�L�O�� �L�O�X�]�L�D�� �H�W�H�U�Q�L�W��� �L�L�� �X�P�D�Q�H���� �S�U�L�Q��
�U�H�Y�H�O�D�
�L�D���H�I�H�P�H�U�L�W���
�L�L���F�R�Q�G�L�
�L�H�L���R�P�X�O�X�L�����D���]���G���U�Q�L�F�L�H�L���H�[�L�V�W�H�Q�
�H�L�� 

�3�H���F�D�O�H�D�� �P�H�W�D�P�R�U�I�R�]�H�L���� �P�R�D�U�W�H�D���V�H���W�U�D�Q�V�I�R�U�P���� �P�H�U�H�X�� �v�Q�W�U-�R���W�U�D�Q�]�L�W�R�U�L�H���G�H�ú�W�H�S�W�D�U�H���G�L�Q��
�V�R�P�Q�X�O�� �Y�L�]�L�R�Q�D�U�� �v�Q�� �F�R�ú�P�D�U�X�O�� �X�Q�R�U�� �Y�L�H� �L�� �W�U�H�F���W�R�D�U�H���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �Q�H�E�X�Q�L�H�L�� �L�Q�W�X�L�W�L�Y�H��
(Baltazar-Bilbao) sau al catalepsiei revelatoare (�$�Q�J�H�O�R������ �D���D�� �G�X�S���� �F�X�P�� �U�H�O�H�Y������ �v�Q�F���� �R�� �G�D�W����
�H�G�L�I�L�F�D�W�R�U���� �F�R�P�H�Q�W�D�U�L�X�O�� �,�R�D�Q�H�L�� �(�P���� �3�H�W�U�H�V�F�X�� �G�H�V�S�U�H�� �Ä�P�R�D�U�W�H�D�� �F�D�� �D�S�D�U�H�Q�
���´���� �Ä�$�G�R�U�P�L�W�� �S�H�Q�W�U�X��
�P�L�L�� �G�H�� �D�Q�L�� �v�Q�� �D�G�v�Q�F�X�U�L�O�H�� �S�L�U�D�P�L�G�H�L���� �7�O�j�� �V�H�� �Y�D�� �W�U�H�]�L�� �V�X�E�� �v�Q�I���
�L���D�U�H�D�� �F�H�U���H�W�R�U�X�O�X�L�� �%�D�O�W�D�]�D�U�� �G�L�Q��
Sevilla, vindecat prin somn cataleptic de nebunie. Se va trezi av�v�Q�G �v�Q�� �P�v�Q���� �F�K�H�L�D�� �G�H�� �D�X�U�� �D��
�S�L�U�D�P�L�G�H�L�����F�D�U�H���H�����L���F�K�H�L�D���V�X�E�W�H�U�D�Q�H�O�R�U���G�L�Q���S�D�O�D�W�X�O���P�D�U�F�K�L�]�X�O�X�L���%�L�O�E�D�R�����G�X�E�O�X�O���O�X�L���%�D�O�W�D�]�D�U�������L��
�W�R�W���G�L�Q���V�R�P�Q���F�D�W�D�O�H�S�W�L�F���V�H���Y�D���W�U�H�]�L���O�D���H�[�L�V�W�H�Q�
�D���G�H���D�Y�D�W�D�U���D�O���O�X�L���7�O�j�����L���$�Q�J�H�O�R�����U�H�v�Q�Q�R�G�v�Q�G, ca-n 
�Y�L�V�����S�H�V�W�H���P�L�O�H�Q�L�L�����H�[�L�V�W�H�Q�
�D���I�D�U�D�R�Q�X�O�X�L���P�D�J���G�L�Q���Y�H�F�K�L�X�O���(�J�L�S�W�����Ì�Q�W�U�H���V�R�P�Q�����L���P�R�D�U�W�H�����F�D�W�D�O�H�S�V�L�D��
�H�����Y�L�]�L�E�L�O���v�Q���F�D�]�X�O���O�X�L���%�D�O�W�D�]�D�U-�%�L�O�E�D�R�����F�D�O�H�D���S�H���F�D�U�H���F�R�Q���W�L�L�Q�
�D���D�Y�D�W�D�U�X�O�X�L���V�H���U�H�J���V�H���W�H���S�H���V�L�Q�H����
parcurg�v�Q�G �F�H�U�F�X�O���G�H�P�R�Q�L�F���D�O���O�X�L���,�V�L�V�����D�G�L�F�����V�F�D�U�D���U�H�J�Q�X�U�L�O�R�U�������«�������/�X�P�L�O�H���F�X�S�U�L�Q�V�H���G�H���F�H�U�F�X�O��
�G�H�P�R�Q�L�F�� �D�O�� �O�X�L�� �,�V�L�V�� �Q�X�� �F�X�Q�R�V�F�� �D���D�G�D�U�� �P�R�D�U�W�H�D���� �G�H�F�vt ca un prelung somn cataleptic din care 
�I�L�L�Q�
�H�� �F�X�� �P�H�P�R�U�L�D�� �X�P�E�U�L�W���� �G�H�� �V�R�P�Q�� �V�X�Q�W�� �F�R�Q�G�D�P�Q�D�W�H�� �V���� �V�H�� �W�U�H�]�H�D�V�F���� �P�H�U�H�X���� �S�H�Q�W�U�X�� �V�F�X�U�W�H��
�U���V�W�L�P�S�X�U�L���G�H���V�X�I�H�U�L�Q�
�����´�����3�H�W�U�H�V�F�X������������������30-131). 

�3�H�Q�X�O�W�L�P���� �v�Q�W�U�X�S�D�U�H���D���D�U�F�K�D�H�X�O�X�L���� �$�Q�J�H�O�R�����Q�X�� �V�X�I�H�U�����G�H���Q�H�S�X�W�L�Q� �D�� �I�L�[���U�L�L�� �L�G�H�Q�W�L�W��� �L�L���� �O�D��
�L�Q�W�H�Q�V�L�W�D�W�H�� �F�X�� �F�D�U�H�� �R�� �W�U���L�H���W�H�� �%�D�O�W�D�]�D�U���� �%�L�O�E�D�R���� �v�Q�� �D�O�W�� �W�L�P�S�� ���L�� �S�H�� �D�O�W�H�� �P�H�U�L�G�L�D�Q�H���� �$�Q�J�H�O�R�� �H�V�W�H��
�U�H�D�Q�L�P�D�W�� �v�Q�� �V�R�F�L�H�W�D�W�H�D�� �I�U�D�Q�F�H�]������ �v�Q�W�U-�R�� �O�X�P�H�� �D�� �V�R�F�L�H�W���
�L�L�� �Ä�$�P�L�F�L�L�� �v�Q�W�X�Q�H�U�L�F�X�O�X�L�´���� �F�R�Q�G�X�V����
�I�R�U�P�D�O�� �G�H�� �G�R�F�W�R�U�X�O�� �G�H�� �/�\�V�� ���L�� �W�X�W�H�O�D�W���� �H�I�H�F�W�L�Y�� �G�H�� �G�H�P�R�Q�X�O�� �D�Q�G�U�R�J�L�Q�� �&�H�]�D�U���� �&�H�]�D�U�D���� �3�H�Q�W�U�X��
�S�U�L�P�D�� �R�D�U���� �G�H�� �O�D�� �S�U�R�W�R�W�L�S�X�O�� �V�D�F�U�D�O�L�]�D�W���� �v�Q�� �&�H�]�D�U�D���� �$�Q�J�H�O�R�� �v�ú�L�� �v�Q�W�v�O�Q�H�ú�W�H�� ���L�� �v���L�� �U�H�F�X�Q�R�D���W�H��
perechea. La vederea ei, are loc o rememorare inco�Q�ú�W�L�H�Q�W������ �W�U�H�]�L�W���� �G�H�� �U�H�P�L�Q�L�V�F�H�Q�
�H�O�H�� �X�Q�H�L��
�H�[�S�H�U�L�H�Q�
�H�� �G�H�� �Y�L�D�
���� �D�Q�W�H�U�L�R�D�U�H���� �V�X�E�� �L�P�S�H�U�L�X�O�� �F���U�H�L�D�� �$�Q�J�H�O�R�� �V�H�� �L�G�H�Q�W�L�I�L�F���� �Q�R�V�W�D�O�J�L�F�� �F�X�� �X�Q�� �U�H�J�H��
egiptean, recunosc�v�Q�G-�R�� �v�Q�� �&�H�]�D�U�D�� �S�H�� �5�R�G�R�S�H���� �L�X�E�L�W�D�� �O�X�L�� �G�H�� �D�O�W���G�D�W������ �5�H�Y�H�O�D�
�L�D�� �U�H�W�U�R�V�S�H�F�W�L�Y����
�H�V�W�H�� �U�H�F�L�S�U�R�F�� �v�P�S���U�W�����L�W������ �S�H�Q�W�U�X�� �F���� �&�H�]�D�U�D�� �W�U���L�H���W�H�� �O�D�� �U�v�Q�G�X�O�� �V���X�� �P�L�V�W�H�U�X�O�� �U�H�v�Q�W�U�X�S���U�L�L�� �L�X�E�L�U�L�L����
�Ä�(�V�W�H���R���V�L�P�
�L�U�H���F�L�X�G�D�W���«���3�D�U�H���F-�D�����I�L���I�H�P�H�L�D���W�D�����G�D�U���G�H���P�X�O�W�����G�H���P�X�O�W�����R�U�L���S�D�U�H���F��-�V���P�X�P�D���W�D�«��
�Ì�Q���V�I�v�U���L�W�����H���R���V�L�P�
�L�U�H���G�X�O�F�H�����L���I�D�P�L�O�L�D�U���«���$�P�D�Q�W�X�O���P�H�X���Q-�D�����V�X�I�H�U�L���V�����I�L�L�«�����L���F�X���W�R�D�W�H���D�V�W�Ha te 
�L�X�E�H�V�F�«�´�� 

�1�L�F�L�� �%�D�O�W�D�]�D�U�� ���L�� �Q�L�F�L�� �$�Q�J�H�O�R�� �Q�X-�ú�L�� �P�D�L�� �D�P�L�Q�W�H�V�F�� �G�H�F�vt acea linie de separare a 
�X�Q�L�Y�H�U�V�X�O�X�L�� �J�O�R�E�D�O���� �G�H�P�D�U�F�D� �L�H�� �D�O�� �F���U�H�L�� �S�U�L�Q�F�L�S�L�X�� �R�U�G�R�Q�D�W�R�U�� ���L�� �V�W���S�vn este chipul ca centru, 
�S�U�R�E�D�E�L�O���D�U�F�K�D�H�X�O���v�Q�V�X���L�����X�P�E�U�D���]�X�J�U���Y�L�W�����S�H���Q�L�V�L�S�X�O���F���U���U�L�O�R�U���Ä�F�D���X�Q �F�K�L�S���V�F�U�L�V���F�X���F���U�E�X�Q�H���S�H��
�X�Q���X�Q���O�L�Q�
�R�O�L�X���D�O�E�´�������D���F���U�X�L���U�H�S�U�H�]�H�Q�W�D�U�H���H�V�W�H���S�H�U�F�H�S�X�W�����G�H���F���W�U�H���D�Y�D�W�D�U�L���G�H�R�S�R�W�U�L�Y�����F�D��punct �ú�L��
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ca nimic�����(�L�� �Q�X�� �P�D�L�� �ú�W�L�X���F���� �O�L�Q�L�D���D�F�H�H�D�� �v�Q�V�H�P�Q�D���F�R�Q�W�U�D�J�H�U�H�D���E�R�O� �L�O�R�U���X�Q�D�� �v�Q�W�U-�D�O�W�D�����D�ú�D���F�X�P���R��
�V�L�P�W�H�� �Q�H�E�X�Q�H�ú�W�H�� �F�H�U�ú�H�W�R�U�X�O�� �%�D�O�W�D�]�D�U���� �ú�L�� �F���� �H�D�� �U�H�S�U�H�]�H�Q�W�D�� �R�� �D�[���� �D�� �V�L�P�H�W�U�L�H�L�� �L�Q�W�H�J�U�D�W�R�D�U�H�� �ú�L���� �G�H��
�D�F�H�H�D���� �H�L�� �Q�X�� �v�Q� �H�O�H�J�� �Q�L�F�L�� �Y�D�O�R�D�U�H�D��punctului �ú�L�� �Q�L�F�L�� �D�G�H�Y���U�D�W�D�� �O�X�L�� �H�V�H�Q� ������ �W�R�W�� �D�V�W�I�H�O�� �F�X�P�� �Q�X��
�U�H�D�O�L�]�H�D�]�����Q�L�F�L���v�Q�V�H�P�Q���W�D�W�H�D���D���F�H�H�D���F�H���H�V�W�H���S�H�U�F�H�S�X�W���V�D�X���G�H�V�H�P�Q�D�W���v�Q���U�H�S�H�W�D�W�H���U�v�Q�Guri ca nimic: 
(i) pentru �7�O�j�����«���H�O���V�L�P�
�H�D���F�����E���W���L�O�H���L�Q�L�P�H�L���L���V�H���U���U�H�V�F�«���V�L�P�
�H�D���V�W�R�U�F�v�Q�Gu-i-�V�H���Y�L�D�
�D���G�L�Q���V�v�Q�«��
�V�L�P�
�H�D���F���«���Q�L�P�L�F�«���Q�L�P�L�F���´�����Ä�����L�L�����S�H�Q�W�U�X���%�D�O�W�D�]�D�U-�%�L�O�E�D�R�����Ä�(�U�D���F�D���X�Q���R�U�L�]�R�Q�W���Q�H�J�U�X�����L���I���U�����G�H��
sf�v�U���L�W�«��nimic, nimic�«���Q�X�P�D�L���S�U�H�]�H�Q�W���D�Y�H�D�«���W�U�H�F�X�W���G�H���I�H�O�«���V�D�X���X�Q�X�O���D�W�v�W de t�H�Q�H�E�U�R�V�����v�Q�F�vt 
nu vedea nimic �S�H���H�O�«�´�����Ä�6�L�P�
�H�D���L�D�U���F�����Q�X-�L���Q�H�E�X�Q�L�H�����F�����R���Q�R�D�S�W�H���v�Q�W�L�Q�V�����v�L���v�Q�Y�v�U�W�H���W�H���V�L�P�
�L�U�H�D��
���L���F�X�J�H�W�D�U�H�D�����F�����O�X�P�H�D���v�Q�F�H�W�H�D�]�����v�P�S�U�H�M�X�U�X�O���O�X�L�«�����L���v�Q���V�R�P�Q�X�O���O�X�L���P�R�U�W�X�D�U���S�D�U�F�����P�D�L���V�L�P�W�H���F�D��
�X�Q���V�X�Q�H�W���G�H���Y�L�R�D�U�����V�X�E�
�L�U�H�����L���G�X�O�F�H���Y�R�U�E�D�����D�P�R�U�«���D�S�R�L���Q�X���V�L�P�
�L���Q�L�P�L�F�«���Q�L�P�L�F�«�´�������L�L�L�����S�H�Q�W�U�X��
�$�Q�J�H�O�R�����Ä�9�D���V�����]�L�F�����H�U�D���P�R�U�W�«���$�S�R�L���Q�X���P�D�L���V�L�P�
�L���L�D�U��nimic���´����s.n.) 

Nu putem de�F�v�W�� �V���� �S�U�H�V�X�S�X�Q�H�P�� �F������ �G�D�F���� ���L�U�X�O�� �U�H�v�Q�W�U�X�S���U�L�O�R�U�� �P�H�W�D�P�R�U�I�R�W�L�F�H�� �Q�X�� �V-ar fi 
�v�Q�W�U�H�U�X�S�W�� �v�Q�D�L�Q�W�H�D�� �L�V�W�R�U�L�V�L�U�L�L�� �X�O�W�L�P�H�L�� �G�L�Q�W�U�H�� �H�O�H���± �S�R�Y�H�V�W�H�D�� �Y�L�H�
ii ultimului avatar, misteriosul 
�Ä�R�P�� �V�L�Q�L�V�W�U�X�� ���L�� �U�H�F�H���� �F�X�� �I�D�
�D�� �G�H�� �E�U�R�Q�]�´���� �v�Q�W�U�H�]���U�L�W�� �v�Q�� �D�S�D�� �Y�L�R�U�L�H���± �D�P�� �I�L�� �D�Y�X�W�� �F�K�H�L�D�� �P�L���F���U�L�L��
archaeului �S�H�� �F���U���U�L�O�H�� �W�L�P�S�X�O�X�L�� ���L�� �D�O�H�� �V�S�D�
�L�X�O�X�L���� �G�L�Q�D�P�L�F���� �P�H�W�H�P�S�V�L�K�R�W�L�F���� �D�� �F���U�H�L�� �v�Q�
�H�O�H�J�H�U�H��
�G�H�S�O�L�Q�����V�H�� �O�H�D�J�����S�R�D�W�H���W�R�F�P�D�L���G�H���U�R�Oul ordonator al chipului ca centru���� �v�Q���V�F�K�H�P�D���J�H�Q�H�U�D�O�����D��
avatarurilor. 

�)�L�H�� ���L�� �Q�X�P�D�L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �D�F�H�V�W�H�L�� �Q�H�v�P�S�O�L�Q�L�W�H�� �D���W�H�S�W���U�L�� �W�H�[�W�X�D�O�H���� �I�L�Q�D�O�X�O�� �Q�H�W�H�U�P�L�Q�D�W��
�D�O���Q�X�Y�H�O�H�L���H���X�Q���I�L�Q�D�O���G�H�V�F�K�L�V���P�H�U�H�X���R�U�L�F���U�H�L���L�Q�W�H�U�S�U�H�W���U�L�� 
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THE EMOTIONAL MATRIX OF THE PUBLIC INTEREST MESSAGE ON TV 
 

�0�D�U�L�D���'�R�U�L�Q�D���3�D���F�D�����0�L�K�D�H�O�D���*�X�U�D�Q�G�D 
�$�V�V�R�F�����3�U�R�I�����3�K�'�������8�0�)�6�7���7�J�����0�X�U�H�������/�H�F�W�X�U�H�U�����3�K�'�������$�)�$���Ä�+�H�Q�U�L���&�R�D�Q�G���´��

�8�Q�L�Y�H�U�V�L�W�\���R�I���%�U�D�ú�R�Y 
 
 
Abstract:The media has, to a certain extent, the power of the message that contains the path between 
the emitter (E) and the receiver (R). Attitude and behavior identified in this case correspond to the 
emotional matrix existing in a context given in the communication between the individual and the 
society the result being most of the  time in need to decode the cause by the result of the effect. 
Thus, the message of public interest, which is presented in our case as an emotional matrix on the 
small screens, is addressed to a well-chosen target group �± the parents. They develop atypical 
behavior from the perspective of time spent together with their own child and the effects as 
repercussions recurring in the future conduct of maintaining the family balance are very important. 
In this context, the triad: family, school, community / society, is the foundation for having a healthy, 
bodily and soulfully child, not forgetting to build their future. It is necessary to have a wisely 
managed future starting from needs to needs and also  to give, in this case, importance to  time and 
not only to it. 
 
Keywords: message, time, family, child, education 
 
 
             Cunosc�v�Q�G �I�D�S�W�X�O�� �F����mesajul �U�H�S�U�H�]�L�Q�W���� �G�U�X�P�X�O���S�D�U�F�X�U�V�X�O�� �H�I�L�F�L�H�Q�W�� �V�D�X�� �Q�X�� �v�Q�W�U�H��
�H�P�L�
���W�R�U�� ���� �(�� ���� ���L�� �U�H�F�H�S�W�R�U�� ���� �5�� ���� �L�Q�W�H�U�S�H�O�D�U�H�D�� �D�F�H�V�W�X�L�D�� �G�H�� �F���W�U�H�� �P�D�V�V�� �P�H�G�L�D�� �v�Q�� �J�H�Q�H�U�D�O�� ���L��
televiziune �v�Q���P�R�G���V�S�H�F�L�D�O�����S�R�D�W�H���G�H�W�H�U�Q�L�Q�D���F�R�G�L�I�L�F���U�L�����L���D�S�R�L���G�H�F�R�G�L�I�L�F���U�L���V�S�H�F�L�I�L�F�H���L�P�S�U�L�P�v�Q�G 
�v�Q�� �P�R�G�� �Y�R�L�W�� ���L�� �H�[�S�U�H�V�L�Y- �P�D�W�U�L�F�H�D�� �H�P�R�
�L�R�Q�D�O�������D�V�W�I�H�O�� �v�Q�F�v�W�� �D�V�W�I�H�O�� �v�Q�F�v�W�� �U�H�]�X�O�W�D�Q�W�D�� �V����
�F�R�U�H�V�S�X�Q�G�����L�W�H�P�L�O�R�U���S�U�R�S�X���L�� 
 �Ì�Q�� �D�F�H�V�W�� �F�R�Q�W�H�[�W���� �V�H�� �L�G�H�Q�W�L�I�L�F���� �F�D��mesaj de interes public, acela care prin 
�D�G�U�H�V�D�E�L�O�L�W�D�W�H�D���V�D�����
�L�Q�H���F�R�Q�W�����L���V�D�X���S�R�U�Q�H���W�H���G�H���O�D�� 

- �J�U�X�S�X�O���
�L�Q�W���� 
- �S�H�U�L�R�D�G�D���G�H���W�L�P�S�����O�L�P�L�W�D�W�����V�D�X���Q�X���� 
- succesiunea itemilor; 
- durata (timpul) 
- �V�W�U�D�W�H�J�L�D���V�S�H�F�L�I�L�F�����D�E�R�U�G�D�W���� 

�D�V�W�I�H�O���v�Q�F�v�W�����
�L�Q�v�Q�G �F�Q�W���G�H���S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H���G�H���Y�v�U�V�W�����D�O�H���U�H�F�H�S�W�R�U�X�O�X�L�����5�������Lmpactul preconizat a 
�V�H���G�H�F�O�D�Q���D���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���S�V�L�K�R�O�R�J�L�F�����S�X�W�v�Q�G �G�H�W�H�U�P�L�Q�D���R���D�Q�X�P�L�W���� 

- �F�R�Q�G�X�L�W�� 
- atitudine 

�F�H�� �G�H�I�L�Q�H�V�F�� �V�D�X�� �Y�R�U�� �G�H�I�L�Q�L�� �Q�R�X�O�� �F�R�P�S�R�U�W�D�P�H�Q�W�� �D�O�� �F�H�O�X�L�� �v�Q�� �F�D�X�]������ �F�D�� �H�I�H�F�W���� �G�R�Y�H�G�L�Q�G�X-���L��
�Y�L�D�E�L�O�L�W�D�W�H�D���V�D�X���Q�X�����S�R�U�Q�L�Q�G���G�H���O�D���������F�D�X�]���� 
 �� i astfel d�H�Y�L�Q�H���S�O�D�X�]�L�E�L�O���I�D�S�W�X�O���F������publicitatea�����5�X�V�X���$�����3�D���F�D���0���'�����+�D�Q�F�X���*��������������
�������U�H�S�U�H�]�L�Q�W�����X�Q���D�Q�V�D�P�E�O�X���G�H���W�H�K�Q�L�F�L�����L���P�L�M�O�R�D�F�H���X�W�L�O�L�]�D�W�H���S�H�Q�W�U�X���S�R�S�X�O�D�U�L�]�D�U�H�D���X�Q�X�L���S�U�R�G�X�V���V�D�X��
�X�Q�X�L�� �V�H�U�Y�L�F�L�X���� �D�� �X�Q�H�L�� �F�R�P�S�D�Q�L�L���� �L�Q�V�W�L�W�X�
�L�L�� �V�D�X�� �S�H�U�V�R�D�Q�H���� �D�W�X�Q�F�L�� �L�P�S�D�F�W�X�O�� �H�L�� �D�V�X�S�U�D�� �J�U�Xpului 
�
�L�Q�W������ �S�U�L�Q�� �P�H�V�D�M�X�O�� �W�U�D�Q�V�P�L�V�� �H�V�W�H�� �Q�X�� �Q�X�P�D�L�� �I�R�D�U�W�H�� �P�D�U�H�� �G�D�U�� �v�Q�� �J�H�Q�H�U�D�O�� ���L�� �I�R�D�U�W�H�� �S�X�W�H�U�Q�L�F����
�7�R�W�R�G�D�W������mesajul, �v�Q�� �F�D�]�X�O�� �Q�R�V�W�U�X�� �D�Y�v�Q�G �F�D�O�L�W�D�W�H�D�� �G�H�� �D�� �I�L�� �G�H�� �L�Q�W�H�U�H�V�� �S�X�E�O�L�F���� �Y�D�� �D�Y�H�D�� �v�Q��
structura sa componentele celor 5 w, Stanton N (1995) pentru a-���L���D�W�L�Q�Je scopul, pornind de 
la : 

1) �± de ce? �± scopul 
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a) �± �F�H���V�S�H�U�L���V�����U�H�D�O�L�]�H�]�L�" 
- o schimbare de atitudine? 
- o schimbare de opinie? 

b) -  care este scopul? 
  - �V�����L�Q�I�R�U�P�H�]�" 
  - �V�����L�Q�I�O�X�H�Q�
�H�]�" 
  - �V�����F�R�Q�Y�L�Q�J�" 

     2)  - cine? �± interlocutorul  
 a) �± cine este cu precizie receptorul mesajului meu? 
        -�F�H���I�H�O���G�H���S�H�U�V�R�D�Q�����H�V�W�H�" 
        -�F�H���S�H�U�V�R�Q�D�O�L�W�D�W�H���D�X�"�������H�G�X�F�D�
�L�H�����Y�v�U�V�W�������V�W�D�W�X�V���V�R�F�L�D�O�� 

b) �± �F�X�P���Y�D���U�H�D�F�W�L�R�Q�D���O�D���F�R�Q�
�L�Q�X�W�X�O���P�H�V�D�M�X�O�X�L���P�H�X�" 
c) �± �F�H�����W�L�H���H�O���G�H�V�S�U�H���F�R�Q�
�L�Q�X�W�X�O���P�H�V�D�M�X�O�X�L���P�H�X�"�������S�X�
�L�Q�����Q�L�P�L�F�����P�D�L���P�X�O�W���V�D�X���P�D�L���S�X�
�L�Q��������
de�F�vt mine) 

     3) �± �X�Q�G�H�����L���F�v�Q�G�����O�R�F�X�O�����L���F�R�Q�W�H�[�W�X�O�� 
 a) �± unde va fi interlocutorul, c�v�Q�G va primi mesajul meu? 
         -care elemente nu-i sunt cunoscute? 
 b) �± �v�Q���F�H���P�R�P�H�Q�W���V�R�V�H���W�H���P�H�V�D�M�X�O���P�H�X�" 
         -�H�V�W�H���S�U�L�P�D���L�Q�I�R�U�P�D�
�L�H�" 
 c) �± c�D�U�H���H�V�W�H���U�H�O�D�
�L�D���P�H�D���F�X���D�V�F�X�O�W���W�R�U�X�O�" 
         -mesajul transmis este controversat? 
     4) �± ce? - subiectul 

a) - �F�H���Y�U�H�D�X���H�[�D�F�W���V�����V�S�X�Q�" 
b) �± �F�H���D�����G�R�U�L���V�����V�S�X�Q�" 
c) �± �F�H���G�R�U�H���W�H���H�O���V�������W�L�H�" 
d) �± �F�H���L�Q�I�R�U�P�D�
�L�L���S�R�W���R�P�L�W�H�" 

     5) �± cum? -�W�R�Q�X�O�����L���V�W�L�O�X�O�� 
 a) �± cum voi comunica mesajul meu? 
        - �v�Q���F�X�Y�L�Q�W�H�"���&�H���F�X�Y�L�Q�W�H�" 
        - �v�Q���L�P�D�J�L�Q�L�"���&�H���L�P�D�J�L�Q�L�" 

       - �v�Q���F�X�Y�L�Q�W�H���V�D�X���L�P�D�J�L�Q�L�" 
b) �± �F�X�P���Y�R�L���R�U�J�D�Q�L�]�D���L�Q�I�R�U�P�D�
�L�L�O�H���S�H���F�D�U�H���O�H���W�U�D�Q�V�P�L�W�" 
c) �± cum voi realiza efectul dorit? 

toate acestea converg spre a edita/concepe mesajul de interes public, realiz�v�Q�G matricea sa 
�H�P�R�
�L�R�Q�D�O�������D�V�W�I�H�O���v�Q�F�v�W���V�����H�[�L�V�W�H���H�F�K�L�O�L�E�U�X�����P�H�W�D�I�R�U�L�F���Y�R�U�E�L�Q�G�����v�Q�W�U�H���S�X�Q�F�W���R�F�K�L�W�����L���S�X�Q�F�W���O�R�Y�L�W�� 
 �'�H�F�O�D�Q���D�U�H�D���H�P�R�
�L�L�O�R�U �U�H�S�U�H�]�L�Q�W���� �%�R�Q�F�K�L���� �(���������������± �X�Q�� �W�L�S�� �G�H�� �P�D�Q�L�I�H�V�W�D�U�H�� �D�I�H�F�W�L�Y������
caracteri�]�D�W���� �S�U�L�Q�� �P�D�Q�L�I�H�V�W���U�L�� �S�U�R�P�S�W�H���� �G�H�� �L�Q�W�H�Q�V�L�W�D�W�H�� ���L�� �G�X�U�D�W������ �S�U�H�V�X�S�X�Q�v�Q�G �S�U�H�]�H�Q�
�D�� �X�Q�R�U��
�H�O�H�P�H�Q�W�H�����L���D�Q�X�P�H�� 

- �X�Q���V�W�L�P�X�O���G�H�F�O�D�Q���D�W�R�U�� 
- �R���L�Q�W�H�U�S�U�H�W�D�U�H���F�R�J�Q�L�W�L�Y�����D���D�F�H�V�W�X�L�D�� 
- �P�R�G�L�I�L�F���U�L���v�Q���S�O�D�Q���I�L�]�L�R�O�R�J�L�F�� 
- �P�D�Q�L�I�H�V�W���U�L���F�R�P�S�R�U�W�D�P�H�Q�W�D�O�H�� 
- �R���V�W�D�U�H���W�U���L�U�H���V�X�E�L�H�F�W�L�Y���� 

�v�Q�W�U�H�� �Dceste cinci componente exist�v�Q�G �X�Q�� �U�D�S�R�U�W�� �G�H�� �L�Q�W�H�U�G�H�S�H�Q�G�H�Q�
������ �D�E�R�U�G�D�U�H�D�� �D�I�H�F�W�L�Y�L�W���
�L�L��
�I���F�v�Q�Gu-se ca un ansamblu procesual. 

�'�H���D�V�H�P�H�Q�H�D�����&�R�V�P�R�Y�L�F�L���$�����������������S�U�H�F�L�]�H�D�]�����I�D�S�W�X�O���F�� �H�P�R�
�L�L�O�H �V�X�Q�W���V�W���U�L���D�I�H�F�W�L�Y�H���G�H��
�V�F�X�U�W�����G�X�U�D�W�����F�D�U�H���W�U�D�G�X�F���X�Q���V�S�H�F�L�I�L�F���D�O���U�H�O�D�
�L�L�O�R�U�� �P�H�O�H���F�X���X�Q���R�E�L�H�F�W���R�U�L���R���V�L�W�X�D�
�L�H�����G�H�F�L���D�X���X�Q��
�F�D�U�D�F�W�H�U�� �V�L�W�X�D�
�L�R�Q�D�O���� �(�O�H�� �S�R�W�� �I�L�� �G�H�F�O�D�Q���D�W�H�� �G�H�� �R�� �v�P�S�U�H�M�X�U�D�U�H�� �U�H�D�O���� �V�D�X�� �G�H�� �X�Q�D�� �L�P�D�J�L�Q�D�U���� �L�D�U��
�L�Q�W�H�Q�V�L�W�D�W�H�D���O�R�U���H�V�W�H���I�R�D�U�W�H���Y�D�U�L�D�W�������S�R�D�W�H���I�L���Y�D�J�������P�L�M�O�R�F�L�H���G�D�U�����L���I�R�D�U�W�H���P�D�U�H�����]�J�X�G�X�L�Q�G���v�Q�W�U�H�J�X�O��
organism. 
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 Apa�U�H�� �L�P�S�O�L�F�L�W���G�X�S�����D�F�H�V�W���S�H�U�L�S�O�X���W�H�R�U�H�W�L�F���� �v�Q�W�U�H�E�D�U�H�D���G�H�O�R�F���U�H�W�R�U�L�F���� �v�Q���F�D�]�X�O�� �V�W�X�G�L�X�O�X�L��
nostru; de ce e necesar un mesaj de interes public ca av�v�Q�G componente puternice ale matricei 
�H�P�R�
�L�R�Q�D�O�H�" 
�3�U�L�Y�L�Q�G�� �D�W�H�Q�W�� �F�R�Q�V�W�D�W���P�� �F���� �O�D�� �Q�L�Y�H�O�� �G�H�� �U�H�O�D�
�L�H����familie - ���F�R�D�O�� �± comunitate���� �H�F�X�D�
�L�D��
�H�F�K�L�O�L�E�U�X�O�X�L�� �v�Q�� �X�Q�H�O�H�� �V�L�W�X�D�
�L�L�� �H�V�W�H�� �D�I�H�F�W�D�W������ �$�V�W�I�H�O�� �F�D�� �R�� �F�R�Q�V�H�F�L�Q�
���� �D�� �X�Q�R�U�� �P�D�Q�L�I�H�V�W���U�L�� �D�W�L�S�L�F�H��
�S�U�L�Y�L�Q�G�� �U�H�O�D�
�L�D����timp �± �S���U�L�Q�W�H�� ���I�D�P�L�O�L�H�� �����± copil, din perioada anului 2017-���������� ���L��
continu�v�Q�G �v�Q���������������D���D�S���U�X�W���S�H���P�L�F�L�O�H���H�F�U�D�Q�H���V�X�E���I�Rrma  mesajului de interes public: 
,, �3�H�Q�W�U�X�� �V���Q���W�D�W�H�D�� �H�P�R�
�L�R�Q�D�O���� �D�� �F�R�S�L�O�X�O�X�L�� �G�X�P�Q�H�D�Y�R�D�V�W�U���� �S�H�W�U�H�F�H�
�L���F�vt mai mult timp 
�v�P�S�U�H�X�Q�����F�X���H�O�´�������F�X���R���I�U�H�F�Y�H�Q�
�����G�H���S�H�U�L�R�G�L�F�L�W�D�W�H���± �]�L�O�Q�L�F�����V���S�W���P�v�Q�D�O�����O�X�Q�D�U���� 

�x �D�W�H�Q�
�L�R�Q�v�Q�G,  
�x avertiz�v�Q�G  
�x �W�U���J�v�Q�G �G�H�� �I�D�S�W�� �X�Q�� �S�X�W�H�U�Q�L�F�� ���L���v�Q�J�U�L�M�R�U���W�R�U�� �V�H�P�Q�D�O�� �G�H�� �D�O�D�U�P���� �S�H�Q�W�U�X�� �S�H�U�L�R�D�G�D�� �G�H�� ������

�Q�L�V�L�S�X�U�L�� �P�L���F���W�R�D�U�H�´ viz�v�Q�G �D�F�H�H�D���L���W�U�L�D�G�����± familie - ���F�R�D�O�����± comunitate �D�I�O�D�W����
�D�S�U�R�D�S�H�� �v�Q�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D-���L�� �U�H�]�R�O�Y�D�� �S�U�R�E�O�H�P�H�O�H�� �G�H�� �D�]�L���� �F�X�� �L�P�S�O�L�F�D�
�L�L�� �P�D�M�R�U�H��
pentru viitor/ziua de m�v�Lne. 

Privind structura mesajului, vom identifica cuvintele cheie: 
- �V���Q���W�D�W�H�� �H�P�R�
�L�R�Q�D�O�����± copil �± timp �F�v�W�� ���L���± �J�U�X�S�X�O�� �
�L�Q�W�����F���U�X�L�D�� �L�� �V�H�� �D�G�U�H�V�H�D�]����-  

�S���U�L�Q�W�H�O�X�L���S���U�L�Q�
�L�O�R�U�� �F�R�S�L�O�X�O�X�L, elimin�v�Q�G �G�L�Q�� �H�F�X�D�
�L�D�� �Q�H�U�H�X���L�W�H�L- �K�R�
�L�D�� �G�H��
�W�L�P�S���W�L�P�S�X�O�����D�P�L�Q�W�L�Q�G�����3�D�ú�F�D���0�'���������������� 

o lenea; 
o neimplicarea; 
o comoditatea; 
o internetul;  
o plictiseala; 
o jocurile de noroc; 
o jocurile pe calculator; 
o grupul de prieteni; 
o telefonul mobil etc 

 
�v�Q�F�H�S�v�Q�G cu sintagma: n-am timp ���L���F�R�Q�W�L�Q�X�v�Q�G cu: 

- �R���V��-mi planific timpul pentru copilul meu; 
- �V�X�Q�W���v�Q���F�U�L�]�����G�H���W�L�P�S�� 
- ar�H���E�R�Q�������F�����G�H���D�V�W�D���R���S�O���W�H�V�F�� 
- nu mi l-am dorit 
- are bunici; 
- �W�L�P�S�X�O���F�R�V�W�����E�D�Q�L�� 
- �D�U�H���F�D���W�H�K�Q�R�O�R�J�L�H���W�R�W���F�H�����L-a dorit; 

��i exemplele pot continua manifest�v�Q�Gu-�V�H���J�U�D�Y�H���F�D�U�H�Q�
�H���D�I�H�F�W�L�Y�H�����H�O�����F�R�S�L�O�X�O�� �I�L�L�Q�G���F�R�Q�V�L�G�H�U�D�W��
�v�Q���X�Q�H�O�H���F�D�]�X�U�L�����R�E�L�H�F�W���S�U�R�G�X�V�����L���Q�X���I�L�L�Q�
��. 
Astfel corobor�v�Q�G �F�X�� �S�H�U�L�R�D�G�D�� �v�Q�� �F�D�U�H�� �D�G�R�O�H�V�F�H�Q�W�X�O���F�R�S�L�O�X�O�� �H�V�W�H�� �v�Q�W�U-�R�� �S�H�U�P�D�Q�H�Q�W���� �F���X�W�D�U�H�� ���L��
�Y�H���Q�L�F���� �V�W�D�U�H�� �G�H�� �Q�H�v�Q�
�H�O�H�V���� �Q�H�D�V�F�X�O�W�D�W���� �v�Q�� �F�R�Q�F�H�S�
�L�D�� �V�D����tehnologia pare a fi pentru el ultima 
�V�D�O�Y�D�U�H�����S�U�L�H�W�H�Q�X�O���S�H���F�D�U�H�����L���O-�D���G�R�U�L�W�����F�K�L�D�U���S�H���S�R�V�W���G�H���S���U�L�Q�W�H�����D�G�L�F���� 

- jocurile online pe internet; 
- �U�H�
�H�O�H�O�H���G�H���V�R�F�L�D�O�L�]�D�U�H�� 
- sfidarea celor din jur prin neascultare 
- �E�U�D�Y�D�G�����O�D���D�F�H�D�V�W�����Y�v�U�V�W�� 
- �W�X�S�H�L�V�P�X�O�����L���O�L�S�V�D���P�R�G�H�O�H�O�H�R�U 

duc�v�Q�G �W�R�D�W�H���V�S�U�H���D���L�H���L���v�Q���I�D�
�������D�G�L�F�����S�U�R�Y�R�F���U�L�O�H�����H�[�F�D�O�D�G�v�Q�G �F�R�S�L�O���U�L�D�����L�D�U���������%�D�O�H�Q�D���D�O�E�D�V�W�U���´��
le-�D���I�R�V�W���X�Q�R�U�D���D�M�X�W�R�U�����S�U�L�H�W�H�Q�������L���G�H���F�H���Q�X���������v�Q�F�X�Q�X�Q�D�U�H�D���H���H�F�X�O�X�L�������I�L�L�Q�G�X-le unica posibilitate 
�G�H���D�« �D�W�U�D�J�H���D�W�H�Q�
�L�D�����Q�H�X�L�W�v�Q�G �F�������3�D�ú�F�D���0�'�������������� 
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�x �(�[�L�V�W�����G�R�X�����I�H�O�X�U�L���G�H���G�X�U�H�U�H�����X�Q�D���F�D�U�H���W�H���G�R�D�U�H���ú�L���X�Q�D���F�D�U�H���W�H���V�F�K�L�P�E���� 
�x Zgomotul nu face bine, iar binele nu face zgomot. 
�x �$���S�L�H�U�G�X�W���ú�L���G�U�X�P�X�O���ú�L���F���U�D�U�H�D�� 
�x �2���W�L�J�D�L�H���S�O�L�Q�����W�H���V�D�W�X�U�������L�D�U���X�Q�D���J�R�D�O�����W�H���H�G�X�F���� 

�6���� �Q�X�� �X�L�W���P�� �I�D�S�W�X�O�� �F������ �W�H�R�U�L�D�� �H�W�L�F�K�H�W���U�L�L�� �L�ú�L�� �D�U�H�� �D�G�H�S� �L�L�� �V���L���� �D�V�W�I�H�O�� �v�Q�F�vt denumirea acestei 
�J�H�Q�H�U�D� �L�L�� �F�D�� �F�H�D a fulgilor de nea���� �S�R�D�W�H�� �S�H�Q�W�U�X�� �X�Q�L�L�� �V���� �U�H�S�U�H�]�L�Q�W�H�� �V�F�X�]�D�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H��
�H�G�X�F�D� �L�D���� �X�L�W�v�Q�G �I�D�F�W�R�U�L�L�� �G�H�� �G�H�]�Y�R�O�W�D�U�H���H�U�H�G�L�W�D�W�H�D���� �P�H�G�L�X�O���� �H�G�X�F�D� �L�D���� �D�L�� �L�Q�G�L�Y�L�G�X�O�X�L�� �F�H�� �V�H��
�U�D�S�R�U�W�H�D�]�����O�D���X�Q���D�Q�X�P�L�W���V�H�J�P�H�Q�W���D�W�L�W�X�G�L�Q�D�O-comportamental. 
�'�H���F�H���W�R�D�W�H���D�F�H�V�W�H�D�"���$�P���S�X�W�H�D���S�R�U�Q�L���G�H���O�D���I�D�S�W�X�O���F�����S���U�L�Q�W�H�O�H���S���U�L�Q�
�L�L�� 

- �X�L�W���� �F�����H�O�����F�R�S�L�O�X�O���H�V�W�H���S�D�U�W�H�����P�H�P�E�U�X���F�R�P�S�R�Q�H�Q�W���D�O���I�D�P�L�O�L�H�L 
- este necesar a-�O���S�H�U�F�H�S�H���v�Q���v�Q�W�U�H�D�J�D���V�D���G�H�]�Y�R�O�W�D�U�H���I�L�]�L�R���± psiho �± peda �± �V�R�F�L�D�O�� 
- �H���P�R�P�H�Q�W�X�O���D���H�[�H�U�V�D���F�D���G�L���F�L�S�O�L�Q�����O�L�E�H�U���F�R�Q�V�L�P�
�L�W�������M�R�F�X�O���U�H�J�X�O�L�O�R�U 
- �W�U�H�E�X�L�H�� �V���� �I�L�H�� �F�U�H�D�W�H�� �F�R�Q�I�R�U�P�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U��de �Y�v�U�V�W������ �U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L����

�F�R�Q���W�L�H�Q�W�L�]�v�Q�Gu-�L���F���������Q�X���W�R�W�X�O���V�H���S�R�D�W�H���F�X�P�S���U�D�´ 
- �H���Q�H�F�H�V�D�U���V�����V�H�� �M�R�D�F�H�����V�����S�D�U�W�L�F�L�S�H���D�F�W�L�Y�� �O�D�� �Y�L�D�
�D���F�R�Q�F�U�H�W�����D���F�R�S�L�O�X�O�X�L���� �D�F�H�V�W�D���G�L�Q���X�U�P����

neajung�v�Q�G �v�Q���V�L�W�X�D�
�L�D���G�H���D���F�X�P�S���U�D�������W�L�P�S���G�H���M�R�D�F���  ́
- �V��-�L�� �D�F�R�U�G�H�� �v�Q�F�U�H�G�H�U�H���� �Q�H�W�U�D�Q�V�I�R�U�P�vndu-�O�� �v�Q�W�U-�R�� �P�D���L�Q���� �F�H�� �U�H�S�H�W������ �D�F�F�H�S�W������ �G�D�U�� �Q�X�� �V�H��

�L�P�S�O�L�F���� 
- �V�����W�U���L�D�V�F�����E�X�F�X�U�L�D�����L���I�H�U�L�F�L�U�H�D���F�����D�X���I�R�V�W���E�L�Q�H�F�X�Y�v�Q�W�D�W���
�L���F�X���X�Q���F�R�S�L�O 
- �V���� �L�X�E�H�D�V�F���� ���L�� �G���U�X�L�D�V�F���� �L�X�E�L�U�H���� �F���F�L�� �H�O���� �F�R�S�L�O�X�O�� �H�V�W�H�� ������ �W�L�Q�H�U�H�
�H�� �I���U���� �E���W�U�v�Q�H�
�H�� ���L�� �Y�L�D�
����

�I���U�����G�H���P�R�D�U�W�H�´ 
��i fiecare dintre noi put�v�Q�G a completa ceea ce numim ad-hoc - �����O�L�V�W�D�� �G�H�V�F�K�L�V���  ́av�v�Q�G �J�U�L�M����
la...gestionarea timpului pornind de la �P�D�W�U�L�F�H�D�� �H�P�R�
�L�R�Q�D�O���� �D�� �P�H�V�D�M�X�O�X�L, pornind de la, 
�3�D�ú�F�D���0�'�������������� 

�x �Ä�'�R�D�P�Q�H���� �D�F�R�U�G��-�P�L�� �V�H�Q�L�Q���W�D�W�H�D�� �G�H�� �D�� �D�F�F�H�S�W�D�� �O�X�F�U�X�U�L�O�H�� �S�H�� �F�D�U�H�� �Q�X�� �O�H�� �S�R�W��
schim�E�D�����F�X�U�D�M���V�����S�R�W���V�F�K�L�P�E�D���O�X�F�U�X�U�L�O�H���S�H���F�D�U�H���O�H���S�R�W���V�F�K�L�P�E�D���ú�L���v�Q� �H�O�H�S�F�L�X�Q�H�D��
�G�H���D���Y�H�G�H�D���G�L�I�H�U�H�Q� �D���´�����5�X�J���F�L�X�Q�H�D���V�H�Q�L�Q���W��� �L�L���� 

�x �Ä�'�D�F�����S�H���X�Q�� �L�Q�G�L�Y�L�G�� �v�O���W�U�D�W�H�]�L���D�ú�D���F�X�P���H�V�W�H���H�O�����D�F�H�V�W�D���Y�D���U���P�v�Q�H�� �D�ú�D���F�X�P���H�V�W�H����
�G�D�F�����Y�D���I�L���W�U�D�W�D�W���D�ú�D���F�X�P���D�L���G�R�U�L���V�����I�L�H���V�D�X���D�U���S�X�W�H�D fi, el va deveni cel dorit sau 
�F�H�O���F�H���D�U���S�X�W�H�D���I�L�´���*�R�H�W�K�H�� 

 Dintr-�R���V�L�P�S�O�����L�Q�Y�H�V�W�L�J�D�
�L�H���S�U�L�Q�W�U�H���F�H�L���F�H���D�F�F�H�S�W�����X�Q���D�V�H�P�H�Q�H�D���P�H�V�D�M���G�H���L�Q�W�H�U�H�V���S�X�E�O�L�F����
�V�H���U�H�P�D�U�F�����ú�L���X�Q�H�O�H���D�I�L�U�P�D�
�L�L�����F�X�P���D�U���I�L�� 

- �Ä�,�D�U���G�D�F�����S���U�L�Q�
�L�L���S�H�W�U�H�F���P�D�L���P�X�O�W���W�L�P�S���F�X���F�R�S�L�L�L���v�Q���O�R�F���V�����V�H���X�Lte la televizor, acel copil 
�Y�D���D�Y�H�D���F�H�L�������D�Q�L���G�H���D�F�D�V�������L���Q�X���Y�D���I�L���X�Q���G�U�R�J�D�W���V�D�X���F�R�F���O�D�U���O�D���P�D�W�X�U�L�W�D�W�H���´ 

- �Ä�$�F�H�V�W�� �P�H�V�D�M�� �H�V�W�H�� �G�H�V�W�X�O�� �G�H�� �U�H�O�H�Y�D�Q�W�� �v�Q�� �V�H�Q�V�X�O�� �H�I�H�F�W�X�O�X�L�� �S�R�]�L�W�L�Y�� �S�H�� �F�D�U�H�� �O-ar produce 
�D�V�X�S�U�D���L�Q�G�L�Y�L�G�X�O�X�L���´ 

- �Ä�3�H�Q�W�U�X�� �D�� �F�U�H���W�H�� �I�U�X�P�R�V�� ���L�� �V���Q���W�R�V�� �X�Q�� �F�R�S�L�O���D�U�H�� �Q�H�Y�R�L�H�� �G�H�� �D�I�H�F�
�L�X�Q�H�D�� ���L�� �S�U�H�]�H�Q�
�D��
�S���U�L�Q�
�L�O�R�U���V�D�X���F�H�O���S�X�
�L�Q���D���X�Q�X�L�D���v�Q���Y�L�D�
�D���O�X�L���´ 

- �Ä�&�R�Q�V�L�G�H�U���F�����v�Q���G�H�]�Y�R�O�W�D�U�H�D���F�R�S�L�O�X�O�X�L�����S���U�H�U�H�D�����L���v�Q�G�H�P�Q�X�O���S���U�L�Q�W�H�O�X�L���H�V�W�H���H�V�H�Q�
�L�D�O�����´ 
- �Ä�Ì�Q�� �D�F�H�V�W�� �W�L�P�S�� �F�R�Q�V�L�G�H�U�� �F���� �W�U�H�E�X�L�H�� �W�U�D�V�� �X�Q�� �V�H�P�Q�D�O�� �G�H�� �D�O�D�U�P���� �D�V�X�S�U�D�� �S���U�L�Q�
�L�O�R�U�� �F�D�U�H��

o�I�H�U���� �W�H�O�H�I�R�Q�X�O���W�D�E�O�H�W�D�� �F�R�S�L�L�O�R�U�� �P�D�L�� �D�O�H�V�� �D�W�X�Q�F�L�� �F�v�Q�G �D�F�H���W�L�D�� �D�X�� �P�D�L�� �S�X�
�L�Q�� �G�H�� �X�Q�� �D�Q�� �G�H��
�Y�L�D�
�����F�D���V�����O�H���G�L�V�W�U�D�J�����D�W�H�Q�
�L�D���v�Q���O�R�F���V�����V�H���R�F�X�S�H���S�H�U�V�R�Q�D�O���G�H���H�L�����L���V��-���L���S�H�W�U�H�D�F�����W�L�P�S�X�O��
�D�O���W�X�U�L���G�H���H�L���´ 

�(�V�W�H�� �L�Q�W�H�U�H�V�D�Q�W���� �v�Q�� �F�R�Q�W�H�[�W�X�D�O�L�W�D�W�H���� �H�Y�R�O�X�
�L�D���� �F�D�� �S�H�U�F�H�S�
�L�H�� �D�� �W�L�P�S�X�O�X�L���� �v�Q�� �L�G�H�H�D�� �v�Q�� �F�D�U�H�� �Y�R�U�E�L�P��
de : 

a) Cantitate: 
- �F�vt mai mult timp 
- mult timp 
- normal ca timp 
- �S�X�
�L�Q���W�L�P�S 
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- deloc (n-am timp) 
b) Calitate: 
- �D�O���W�X�U�L���G�H���H�O���H�D�����H�L���H�O�H 
- �v�P�S�U�H�X�Q�����F�X���H�O���H�D�����H�L���H�O�H 
- l�v�Q�J�����H�O���H�D�����H�L���H�O�H 
- cu el/ea, ei/ele 
- pe l�v�Q�J�����H�O���H�D�����H�L���H�O�H 
- aproape de el/ea, ei/ele 

�D�V�W�I�H�O�� �v�Q�F�vt �H�F�X�D�
�L�D���H�I�L�F�L�H�Q�
�H�L �V�H�� �Y�D���U�H�I�O�H�F�W�D�� �v�Q���V���Q���W�D�W�H�D���H�P�R�
�L�R�Q�D�O�����D���F�R�S�L�O�X�O�X�L�����F�H�H�D���F�H�� �I�D�F�H��
�F�D�� �S���U�L�Q�W�H�O�H�� �V���� �v�Q�
�H�O�H�D�J���� �F���� �v�Q�� �U�H�O�D�
�L�D�� �V�D�� �G�L�U�H�F�W���� �F�X�� �F�H�O�� �v�Q�� �F�D�X�]������ �W�L�P�S�X�O�� �D�I�H�F�W�D�W�� �O�X�L����nu se 
�����Q�H�J�R�F�L�D�]���´�� ���L�� �Q�L�F�L�R�G�D�W���� �Q�X�� �H�� �����G�H�Y�U�H�P�H�� �Y�U�H�P�H�D� ,́ neajung�v�Q�G �v�Q�� �V�L�W�X�D� �L�L�� �F�D�� �X�U�P���W�R�D�U�H�D����
�D�W�H�Q� �L�R�Q�v�Q�G�����3�D�ú�F�D���0�'�����7�L�D���7���������������S�U�L�Q�� 

�x �³�8�Q���W�D�W�����ú�L���R���P�D�P�D���F�D�U�H���H�U�D�X���I�R�D�U�W�H���R�F�X�S�D� �L���F�X���D�F�W�L�Y�L�W��� �L�O�H���S�U�R�I�H�V�L�H�L���O�R�U�����v�Q�D�L�Q�W�H�D���]�L�O�H�L��
�G�H�� �Q�D�ú�W�H�U�H�� �D�� �F�R�S�L�O�X�O�X�L���� �W�U�H�F�X�U���� �v�Q�� �J�U�D�E���� �S�U�L�Q�W�U-�X�Q�� �P�D�J�D�]�L�Q�H�� �G�H�� �M�X�F���U�L�L���� �(�L�� �v�L�� �H�[�S�O�L�F�D�U����
�Y�vn�]���W�R�D�U�H�L���F�H���F�D�X�W���� 

-�$�P���Y�U�H�D���F�H�Y�D���S�H�Q�W�U�X���X�Q���F�R�S�L�O���P�L�F�X� �����F�D�U�H���V��-�L���S�R�D�W�����W�L�Q�H���D�F�H�V�W�X�L�D���G�H���X�U�v�W �ú�L���V��-
�L���L�D���V�H�Q�W�L�P�H�Q�W�D�O���G�H���V�L�Q�J�X�U���W�D�W�H�� 
V�vnz���W�R�D�U�H�D���S�U�L�Y�L�Q�G�X-�L���O�H���U���V�S�X�Q�V�H�� 

-�Ì�P�L���S�D�U�H���U���X�����G�D�U���Q�X���D�Y�H�P���S���U�L�Q� �L���G�H���Y�v�Q�]�D�U�H���´ 
 

�Ì�Q�W�U�H�J�X�O�� �Q�R�V�W�U�X�� �G�H�P�H�U�V�� �F�R�Q�F�H�S�W�X�D�O�� �D�� �v�Q�F�H�U�F�D�W�� �V���� �V�X�U�S�U�L�Q�G���� �H�Y�R�O�X�W�L�Y�� �P�R�G�D�O�L�W���
�L�O�H�� �S�U�L�Q��
�F�D�U�H���� �R�� �D�W�H�Q�
�L�R�Q�D�U�H�� �O�D�� �W�L�P�S�� �D�G�L�F������ �S�U�H�Y�H�Q�W�L�Y���� �S�R�D�W�H�� �U�H�H�F�K�L�O�L�E�U�D�� �R�� �U�H�O�D�
�L�H�� �D�W�v�W �G�H�� �L�P�S�R�U�W�D�Q�W���� ���L��
�S�H�U�W�L�Q�H�Q�W���� �v�Q�W�U�H�� �S���U�L�Q�W�H���S���U�L�Q�
�L�� ���L�� �F�R�S�L�O���F�R�S�L�L���� �F�X�� �U�H�S�H�U�F�X�U�V�L�X�Q�L�� �F�R�Q�V�L�G�H�U���P�� �Q�R�L���� �F�R�Q�V�W�U�X�F�W�L�Y�H����
�P�R�W�L�Y�D�
�L�R�Q�D�O�H�����L��pozitive. 
 Ales ca �V�W�U�D�W�H�J�L�H�� �V�R�F�L�D�O�� - mesajul de interes public, perceput ca un sfat care 
�v�Q�F�X�U�D�M�H�D�]���� �D�I�H�F�
�L�X�Q�H�D�� �I���U���� �D�� �H�P�L�W�H�� �S���U�H�U�L�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�L���� �V�H�� �v�Q�F�H�D�U�F���� �G�H�� �F���W�U�H�� �H�P�L�
���W�R�U�� �D��
�L�P�S�O�L�F�D���� �F�R�Q���W�L�H�Q�W�L�]�D�� ���L�� �U�H�V�S�R�Q�V�D�E�L�O�L�]�D�� �U�H�F�H�S�W�R�U�X�O���� �D�W�X�Q�F�L�� �F�v�Q�G cuvintele sunt cheia prin care 
triada: familie - ���F�R�D�O�����± �F�R�P�X�Q�L�W�D�W�H���H�V�W�H���I�X�Q�G�D�P�H�Q�W�X�O���S�H�Q�W�U�X���D���D�Y�H�D���X�Q���F�R�S�L�O���V���Q���W�R�V���W�U�X�S�H���W�H��
���L�� �V�X�I�O�H�W�H���W�H���� �Q�H�X�L�W�v�Q�G �F���� �D�� �F�O���G�L�� �S�H�Q�W�U�X�� �Y�L�L�W�R�U�� �H�� �Q�H�F�H�V�D�U�� �D�� �D�Y�H�D�� �X�Q�� �S�U�H�]�H�Q�W�� �J�H�V�W�L�R�Q�D�W�� �F�X��
�v�Q�
�H�O�H�S�F�L�X�Q�H���S�R�U�Q�L�Q�G���G�H���O�D���Q�H�F�H�V�L�W�D�W�H���O�D���Q�H�Y�R�L�H�����D�V�W�I�H�O���v�Q�F�v�W���V�����G���P���v�Q���F�D�]�X�O���Q�R�V�W�U�X���L�P�S�R�U�W�D�Q�
�D��
�F�X�Y�H�Q�L�W�����������W�L�P�S�X�O�X�L�� 
 Deci�����F�D���S���U�L�Q�W�H���S���U�L�Q�
�L�� �H�� �E�L�Q�H���V�����F�R�Q�V�W�U�X�L�P���U�H�O�D�
�L�D���F�X���S�U�R�S�U�L�X�O�� �F�R�S�L�O���F�R�S�L�L�� �S�R�U�Q�L�Q�G���G�H��
la timp ce nu �W�U�H�E�X�L�H�� �Q�H�J�R�F�L�D�W�� �F�L�� �I�R�O�R�V�L�W���� �I���F�v�Q�Gu-�O�� �v�Q�� �D�F�H�V�W�� �F�D�]���� �D�Y�X�
�L�H�� �H�G�X�F�D�
�L�R�Q�D�O��
�P�R�W�L�Y�D�
�L�R�Q�D�O�� �G�H�W�H�U�P�L�Q�v�Q�G�� �F�R�Q�G�X�L�W�H���� �D�W�L�W�X�G�L�Q�L�� ���L�� �F�R�P�S�R�U�W�D�P�H�Q�W�H�� �v�Q�� �V�L�P�L�O�L�W�X�G�L�Q�H�� �F�X�� �F�H�H�D�� �F�H��
�W�U���L�P���S�U�L�Q���F�R�Q�V�W�U�X�F�
�L�D���H�P�R�
�L�R�Q�D�O�����U�D�S�R�U�W�D�W�����O�D���L�Q�G�L�Y�L�G�����L���Q�X���Q�X�P�D�L���H�O����timpul , fiind ireversibil. 
L-�D�L���S�L�H�U�G�X�W�"���(���E�X�Q���S�L�H�U�G�X�W�����F�O�L�S�D���Q�X���V�H���P�D�L���v�Q�W�R�D�U�F�H�����G�D�U���S�R�D�W�H���G�H�Y�H�Q�L���������H�I�H�P�H�U�������� 
�$���D�� �F�����S���U�L�Q�
�L �L�Q�Y�H�V�W�L�
�L-�Y���� �W�L�P�S�X�O�� �S�H�Q�W�U�X�� �D�� �P�H�Q�
�L�Q�H�� �V���Q���W�D�W�H�D�� �H�P�R�
�L�R�Q�D�O���� �D�� �F�R�S�L�L�O�R�U�� �Y�R���W�U�L��
privind cu optimism spre viitor, spre a nu pierde �Q�L�F�L���G�U�X�P�X�O�����G�D�U���Q�L�F�L���F���U�D�U�H�D. 
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GREEK ENLIGHTENMENT. BISHOP AND THEOLOGIAN NIKIFOR 
THEOTOKIS 

 
Claudiu Cotan 

�$�V�V�R�F�������3�U�R�I�������3�K�'�������Ä�2�Y�L�G�L�X�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���&�R�Q�V�W�D�Q� �D 
 
 

Abstract: The 18th century offered the European society a new view on the world promoted by the 
Western intelligentsia which influenced the life of the Western Church. The illuminist thought bought 
about a certain form of secularization of the society, an alienation from the religious life which 
dressed sometimes anti-ecclesiastic forms. It was in such a society that one of the greatest Greek 
thinkers was formed as intellectual. Although born in Corfu, under the Ottoman occupation, 
Theotokis studied in the great European universities and worked as professor in Corfu, Moldova and 
Russia. He ended his activity as missionary metropolitan with outstanding pastoral service. I shall 
present in the pages of this study his activity and great theological, pastoral, and missionary work. 
 
Keywords: theologian, intellectual, missionary, teacher, metropolitan, Enlightenment, school  
 
 

�Ì�Q�F�H�S�v�Q�G cu secolul al XVIII -�O�H�D�� �F�X�O�W�X�U�D�� �R�F�F�L�G�H�Q�W�D�O���� �D�� �S���W�U�X�Q�V�� �W�R�W���P�D�L�� �P�X�O�W�� �v�Q�� �O�X�P�H�D��
�R�U�W�R�G�R�[������ �Q�H�P�D�L�I�L�L�Q�G�� �D�F�F�H�V�L�E�L�O���� �G�R�D�U�� �X�Q�X�L�� �Q�X�P���U�� �U�H�G�X�V�� �G�H�� �S�H�U�V�R�D�Q�H�� �F�D�U�H�� �D�Y�H�D�X�� �X�Q�� �F�R�Q�W�D�F�W��
�G�L�U�H�F�W�� �F�X�� �L�Q�W�H�O�H�F�W�X�D�O�L�W�D�W�H�D�� �F�D�W�R�O�L�F���� �G�L�Q�� �,�W�D�O�L�D�� �V�D�X�� �)�U�D�Q� �D�� �V�D�X�� �F�X�� �F�H�D�� �U�H�I�R�U�P�D�W���� �G�L�Q�� �F�H�Q�W�U�X�O��
Europei. �6�H���D�V�L�V�W�����v�Q���D�F�H�D�V�W�����S�H�U�L�R�D�G�����ú�L���O�D���R���D�G�H�Y���U�D�W�����S�U�H�V�L�X�Q�H���U�H�O�L�J�L�R�D�V�����R�F�F�L�G�H�Q�W�D�O�����D�V�X�S�U�D��
Orientului ortodox. Se petrece astfel la un fenomen socio-�F�X�O�W�X�U�D�O���G�H���P�D�U�H���L�P�S�R�U�W�D�Q� �����S�H�Q�W�U�X��
�5���V���U�L�W�X�O�� �R�U�W�R�G�R�[���� �5���V�S�v�Q�G�L�U�H�D�� �F�X�O�W�X�U�L�L�� �R�F�F�L�G�H�Q�W�D�O�H�� �v�Q�� �V�S�D� �L�X�O�� �R�U�W�R�G�R�[�� �V�H���G�D�W�R�U�H�D�]����
�S�U�R�S�D�J�D�Q�G�H�L�� �P�L�V�L�R�Q�D�U�L�O�R�U���� �F���U� �L�O�R�U�� �U�H�O�L�J�L�R�D�V�H�� �ú�L�� �ú�F�R�O�L�O�R�U�� �F�R�Q�I�H�V�L�R�Q�D�O�H�� �F�D�W�R�O�L�F�H�� �ú�L�� �S�U�R�W�H�V�W�D�Q�W�H����
Prozelitis�P�X�O�� �F�D�W�R�O�L�F�� �V�D�X�� �S�U�R�W�H�V�W�D�Q�W���D�� �G�D�W�� �v�Q�V���� �U�H�]�X�O�W�D�W�H�� �P�H�G�L�R�F�U�H�� �v�Q�� �F�R�P�S�D�U�D� �L�H�� �F�X�� �H�I�R�U�W�X�U�L�O�H��
�G�H�S�X�V�H���� �G�D�U�� �D�� �S�X�V�� �S�R�S�X�O�D� �L�D�� �R�U�W�R�G�R�[���� �v�Q�� �O�H�J���W�X�U���� �G�L�U�H�F�W���� �F�X�� �J�v�Q�G�L�U�H�D�� �L�O�X�P�L�Q�L�V�W������ �5�H�D�F� �L�D��
�R�U�W�R�G�R�[�����D���I�R�V�W���D�F�H�H�D���G�H���D���D�Q�L�K�L�O�D���Q�R�L�O�H���L�Q�I�O�X�H�Q� �H���ú�L���G�H���I�R�U�P�D�U�H���D���X�Q�H�L���F�R�Q�ú�W�L�L�Q� �H���S�D�Q�R�U�W�R�G�R�[�H�� 

Un alt eveniment important a fost instalarea primelor misiuni diplomatice ale puterilor 
�H�X�U�R�S�H�Q�H���O�D���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�����'�H�ú�L���D�F�H�V�W�H�D���Q�X���D�X���F�R�Q�W�U�L�E�X�L�W���O�D���v�P�E�X�Q���W��� �L�U�H�D���V�L�W�X�D� �L�H�L���F�U�H�útinilor 
�D�I�O�D� �L�� �V�X�E�� �V�W���S�vnirea turcilor, secolul al XIX-�O�H�D�� �D�� �D�G�X�V�� �W�R�W�X�ú�L�� �V�F�K�L�P�E���U�L�� �v�Q�� �E�L�Q�H�� �S�H�Q�W�U�X��
�R�U�W�R�G�R�F�ú�L�����O�D���D�F�H�D�V�W�D���F�R�Q�W�U�L�E�X�L�Q�G���ú�L���V�S�L�U�L�W�X�O���R�F�F�L�G�H�Q�W�D�O���S�U�R�P�R�Y�D�W���G�H���5�H�I�R�U�P�D���S�U�R�W�H�V�W�D�Q�W�����ú�L���G�H��
iluminis�P�X�O�� �I�U�D�Q�F�H�]�����2���D�Q�X�P�L�W���� �I�R�U�P�����G�H�� �V�H�F�X�O�D�U�L�]�D�U�H���D���V�R�F�L�H�W��� �L�L���D�� �v�Q�F�H�S�X�W���V�����V�H�� �I�R�U�P�H�]�H�� �ú�L��
�v�Q�� �V�S�D� �L�X�O�� �R�U�W�R�G�R�[�� �5�H�Q�D�ú�W�H�U�H�D�� �F�X�O�W�X�U�D�O���� �J�U�H�D�F���� �V-�D�� �G�D�W�R�U�D�W�� �Q�X�� �Q�X�P�D�L�� �L�O�X�P�L�Q�L�V�P�X�O�X�L���� �F�L�� �ú�L��
�V�S�U�L�M�L�Q�X�O�X�L���F�X�O�W�X�U�D�O���R�I�H�U�L�W���G�H���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�������Ì�Q���D�F�H�V�W���V�H�Q�V�����H�V�W�H���F�X�Q�R�V�F�X�W�����O�X�F�U�D�U�H�D���L�H�U�D�S�R�V�W�R�O�L�F����
�D�� �O�X�L�� �&�R�V�P�D�� �G�L�Q�� �(�W�R�O�L�D���� �F�D�U�H�� �D�� �I���F�X�W�� �R�� �D�G�H�Y���U�D�W���� �P�L�V�L�X�Q�H�� �G�H�� �H�Y�D�Q�J�K�H�O�L�]�D�U�H���� �G�D�U�� �D�� �F�R�Q�V�W�U�X�L�W�� �ú�L��
�Q�X�P�H�U�R�D�V�H���ú�F�R�O�L���S�U�L�Q���F�D�U�H���V-�D���v�Q�W�U�H� �L�Q�X�W���V�H�Q�W�L�P�H�Q�W�X�O���X�Q�L�W��� �L�L���Q�D� �L�R�Q�D�O�H���H�O�H�Q�H���� 

�3�U�L�Q�� �V�W�U���G�D�Q�L�L���G�H�R�V�H�E�L�W�H�����3�D�W�U�L�D�U�K�L�D���(�F�X�P�H�Q�L�F�����D���F�R�Q�V�W�U�X�L�W���Ä�0�D�U�H�D���ù�F�R�D�O���´���� �v�Q���F�D�U�H���D�X��
�v�Q�Y��� �D�W�� �Q�X�P�H�U�R�ú�L�� �F�O�H�U�L�F�L���� �S�U�L�P�L�L�� �S�U�R�I�H�V�R�U�L�� �ú�L�� �� �V�F�U�L�L�W�R�U�L�� �J�U�H�F�L���� �G�D�U�� �ú�L�� �G�R�P�Q�L�W�R�U�L�� �U�R�P�k�Q�L���� �/�D��
Sinodul local din 1593, patriarhul ecumenic Ieremia al II-lea i-�D�� �v�Q�G�H�P�Q�D�W�� �S�H�� �H�S�L�V�F�R�S�L�� �V����
�R�U�J�D�Q�L�]�H�]�H���ú�F�R�O�L�� �v�Q���E�L�V�H�U�L�F�L�O�H���G�H���H�Q�R�U�L�H�����v�Q���P���Q���V�W�L�U�L���ú�L���F�K�L�D�U���v�Q���F�D�V�H�O�H���S�D�U�R�K�L�D�O�H�����'�H���F�H�O�H���P�D�L��
�P�X�O�W�H�� �R�U�L�� �S�U�R�I�H�V�R�U�L�L�� �G�L�Q�� �D�V�W�I�H�O�� �G�H�� �ú�F�R�O�L�� �H�U�D�X���S�U�H�R� �L�� �V�D�X�� �P�R�Q�D�K�L���� �3�H�Q�W�U�X�� �S�U�H�J���W�L�U�H�D�� �H�O�H�Y�L�O�R�U�� �V�H��
�I�R�O�R�V�H�D�X���F���U� �L�O�H���E�L�V�H�U�L�F�H�ú�W�L���F�D�U�H���D�Y�H�D�X���U�R�O�X�O���G�H���P�D�Q�X�D�O�H���G�L�G�D�F�W�L�F�H�����'�L�Q�W�U�H���ú�F�R�O�L�O�H���v�Q�W�H�P�H�L�D�W�H���X�Q�H�O�H��
au devenit renu�P�L�W�H���� �F�X�P�� �D�X�� �I�R�V�W�� �$�F�D�G�H�P�L�D�� �D�W�K�R�Q�L�W������ �ù�F�R�D�O�D�� �G�L�Q�� �,�D�Q�Q�L�Q�D���� �ù�F�R�D�O�D�� �G�L�Q�� �&�K�L�R�V����
�ù�F�R�D�O�D���G�L�Q���6�P�L�U�Q�D���ú�L���$�F�D�G�H�P�L�D���G�L�Q���0�R�V�K�R�S�R�O�H�����D�G�H�Y���U�D�W�H���F�H�Q�W�U�H���G�H���S�U�R�P�R�Y�D�U�H���D���F�X�O�W�X�U�L�L���ú�L���O�L�P�E�L�L��
�H�O�H�Q�H�����7�U�H�E�X�L�H���U�H�P�D�U�F�D�W�� �I�D�S�W�X�O�� �F���� �v�Q���W�L�P�S�X�O�� �V�W���S�vnirii otomane (1453-1821), din cei aproximativ 
���������G�H���V�F�U�L�L�W�R�U�L���J�U�H�F�L�����F�H�D���P�D�L���P�D�U�H���S�D�U�W�H���D�X���I�R�V�W���F�O�H�U�L�F�L�����W�H�R�O�R�J�L���V�D�X���V�L�P�S�O�L���F���O�X�J���U�L�����Ì�Q���V�H�F�R�O�X�O���D�O��
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XVIII -�O�H�D���� �v�Q�� �D�V�W�I�H�O�� �G�H�� �ú�F�R�O�L�� �V-�D�X�� �I�R�U�P�D�W�� �ú�L�� �G�R�L�� �P�D�U�L�� �W�H�R�O�R�J�L����Evghenios Vulgaris1���� �D�X�W�R�U�� �ú�L��
�W�U�D�G�X�F���W�R�U���D�O���X�Q�R�U���O�X�F�U���U�L���G�H���I�L�]�L�F�������ú�L��Nichifor Theotokis�����P�D�W�H�P�D�W�L�F�L�D�Q���ú�L���W�H�R�O�R�J���U�H�Q�X�P�L�W�����&�H�L���G�R�L��
�R�D�P�H�Q�L���G�H���F�X�W�X�U�����D�X���I�R�V�W���ú�L���L�H�U�D�U�K�L���G�H���V�H�D�P�����D�L���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���F�X���P�D�U�L���v�P�S�O�L�Q�L�U�L���S�D�V�W�R�U�D�O�H�� 

�&�H�H�D���F�H�� �L�Q�W�H�U�H�V�H�D�]���� �O�D���(�Y�J�K�H�Q�L�R�V���9�X�O�J�D�U�L�V���H�V�W�H�� �v�Q���S�U�L�P�X�O���U�v�Q�G �O�D�W�X�U�D�� �O�L�W�H�U�D�U�����ú�L�� �S�R�O�L�W�L�F�����D��
�D�F�W�L�Y�L�W��� �L�L�� �V�D�O�H���� �6�H�Q�W�L�P�H�Q�W�H�O�H�� �V�D�O�H�� �S�D�W�U�L�R�W�L�F�H�� �V-�D�X�� �D�U���W�D�W�� �v�Q�F���� �G�H�� �F�v�Q�G era profesor la Academia 
�D�W�K�R�Q�L�W������ �$�� �U�H�G�D�F�W�D�W�� �P�H�P�R�U�L�L���v�P�S���U���W�H�V�H�L�� �(�F�D�W�H�U�L�Q�D�� �D�� �5�X�V�L�H�L�� �v�Q�� �I�D�Y�R�D�U�H�D�� �H�O�L�E�H�U���U�L�L�� �*�U�H�F�L�H�L�� �G�H��
�V�X�E���V�W���S�v�Q�L�U�H�D���R�W�R�P�D�Q�����ú�L���D���S�X�E�O�L�F�D�W���E�U�R�ú�X�U�L���F�X���F�D�U�D�W�H�U���S�D�W�U�L�R�W�L�F���ú�L �Q�D� �Lonalist care au circulat 
�v�Q���*�U�H�F�L�D���v�Q���W�L�P�S�X�O���U���]�E�R�D�L�H�O�R�U���G�X�V�H���G�H���U�X�ú�L���v�P�S�R�W�U�L�Y�D���3�R�U� �L�L���R�W�R�P�D�Q�H�����'�H�ú�L���v�Q���I�L�Q�D�O���V-�D���D�U���W�D�W��
un adversar al lui Voltaire i-�D���W�U�D�G�X�V���E�U�R�ú�X�U�L�O�H�� �P�H�Q�L�W�H���V�����W�U�H�]�H�D�V�F�����D�Y�H�U�V�L�X�Q�H�D�� �I�D� �����G�H���W�X�U�F�L���ú�L��
�V���� �U�H�v�Q�V�X�I�O�H� �H�D�V�F���� �V�S�H�U�D�Q� �H�O�H�� �F�H�O�R�U���F�D�U�H�� �D�V�S�L�U�D�X�� �O�D�� �H�O�L�E�H�U�D�U�H�D�� � ���U�L�L���� �Ì�Q�� ������������ �X�Q�� �F���O�X�J���U�� �G�L�Q��
�3�D�W�P�R�V�� �v�O�� �Q�X�P�H�D�� �S�H�� �L�O�X�P�L�Q�L�V�W�X�O�� �I�U�D�Q�F�H�]�� �Ä�E�L�Q�H�I���F���W�R�U�X�O�� �X�P�D�Q�L�W��� �L�L�´�����Ì�Q�� ������������ �F�v�Q�G Voltaire a 
�I�R�V�W�� �F�R�Q�G�D�P�Q�D�W�� �G�H�� �F���W�U�H�� �3�D�W�U�L�D�U�K�L�D�� �(�F�X�P�H�Q�L�F������ �9�X�O�J�D�U�L�V�� �O-�D�� �D�ú�H�]�D�W�� �S�H�� �V�F�U�L�L�W�R�U�X�O�� �I�U�D�Q�F�H�]�� �S�U�L�Q�W�U�H��
�Ä�P�D�U�L�L���Q�H�Fredin�F�L�R�ú�L�´�� 

�3�H���X�Q���G�U�X�P���D�V�H�P���Q���W�R�U���D���P�H�U�V���ú�L���1�L�F�K�L�I�R�U���7�K�H�R�W�Rkis2�����F�D�U�H���D���S�X�E�O�L�F�D�W�� �v�Q�������������R�� �O�X�F�U�D�U�H��
�F�U�L�W�L�F���� �D�V�X�S�U�D�� �R�S�H�U�H�L�� �L�O�X�P�L�Q�L�V�W�X�O�X�L�� �I�U�D�Q�F�H�]���� �5�H�Q�X�P�H�O�H�� �V���X�� �V�H�� �E�D�]�H�D�]���� �S�H�� �F�X�Q�R�V�F�X�W�H�O�H��Evanghelii 
de dumi�Q�L�F��, pe Comentarea Evangheliilor �G�L�Q�� ������������ �ú�L�� �S�H��exegeza Faptelor Apostolilor �ú�L�� �D��
Epistolelor���� �O�X�F�U���U�L�� �F�L�W�L�W�H�� �v�Q�� �E�L�V�H�U�L�F�L�� �D�S�U�R�D�S�H�� �v�Q�� �I�L�H�F�D�U�H�� �G�X�P�L�Q�L�F��3. Nichifor Theotokis a avut 
�P�H�U�L�W�X�O���G�H���D�� �I�L�� �F�R�Q�W�U�L�E�X�L�W���O�D�� �Ä�U�H�G�H�V�F�R�S�H�U�L�U�H�D�´ �W�H�R�O�R�J�L�H�L���S�D�W�U�L�V�W�L�F�H���� �v�Q�� �V�S�H�F�L�D�O���S�U�L�Q���G�U�D�J�R�V�W�H�D���V�D��
�S�H�Q�W�U�X�� �O�L�W�H�U�D�W�X�U�D���D�V�F�H�W�L�F�������3�U�H�G�L�F�L�O�H���ú�L���F�X�Y�v�Q�W���U�L�O�H���V�D�O�H�� �V�X�Q�W���ú�L���D�V�W���]�L���D�F�W�X�D�O�H�� �ú�L���X�Q���H�[�H�P�S�O�X���G�H��
�J�U�L�M�H�� �S�H�Q�W�U�X�� �F�U�H�G�L�Q� �D�� �ú�L�� �Y�L�D� �D�� �P�R�U�D�O���� �D�� �F�U�H�ú�W�L�Q�L�O�R�U�� �R�U�W�R�G�R�F�ú�L�����&�X���W�R�D�W�H���F�����3�D�W�U�L�D�U�K�L�D���(�F�X�P�H�Q�L�F����
�F�R�Q�W�L�Q�X�D���W�U�D�G�L� �L�D���R�U�W�R�G�R�[�������D�U���W�v�Q�Gu-�V�H���U�H�W�L�F�H�Q�W���� �O�D�� �Q�R�L�O�H�� �L�G�H�L���� �I�D�Q�D�U�L�R� �L�L���S���ú�H�D�X���J�U���E�L� �L spre ideile 
�O�D�Q�V�D�W�H�� �G�H�� �U�H�Y�R�O�X� �L�R�Q�D�U�L�L�� �I�U�D�Q�F�H�]�L���� �,�O�X�P�L�Q�L�V�P�X�O�� �H�X�U�R�S�H�D�Q�� �D�� �I�R�V�W�� �v�Q�V���� �W�U�H�F�X�W�� �S�U�L�Q�� �W�U�X�S�X�O�� �%�L�V�H�U�L�F�L�L��
Ortodoxe care l-�D���F�X�U��� �D�W���G�H���H�O�H�P�H�Q�W�H�O�H���D�Q�W�L�F�O�H�U�L�F�D�O�H�����D�V�W�I�H�O�� �v�Q�F�v�W�� �v�Q�� �V�S�D� �L�X�O���R�U�W�R�G�R�[���D�� �v�P�E�U���F�D�W���R��
�K�D�L�Q���� �G�H�R�V�H�E�L�W���� � �H�V�X�W���� �G�L�Q�� �Q�R�L�O�H�� �L�G�H�R�O�R�J�L�L�� �V�R�F�L�D�O�H�� �ú�L�� �V�H�F�X�O�D�U�D�� �W�U�D�G�L� �L�H�� �R�U�W�R�G�R�[������ �ù�L�� �v�Q�� �V�S�D� �L�X�O��
�U�R�P�k�Q�H�V�F���v�L���Y�H�G�H�P���S�H���U�H�Y�R�O�X� �L�R�Q�D�U�L�L���S�D�ú�R�S�W�L�ú�W�L���V�W���S�v�Q�L� �L���G�H���L�G�H�L�O�H���L�O�X�P�L�Q�L�V�P�X�O�X�L���I�U�D�Q�F�H�]�����G�D�U���ú�L���G�H��
�F�U�H�G�L�Q� �D���ú�L���P�R�U�D�O�D���F�U�H�ú�W�L�Q������ 

�1�L�F�K�L�I�R�U�� �7�K�H�R�W�R�N�L�V�� �ú�L�� �(�Y�J�K�H�Q�L�R�V�� �9�R�X�O�J�D�U�L�V�� �D�X�� �I�R�V�W�� �F�H�L�� �P�D�L�� �L�P�S�R�U�W�D�Q� �L�� �W�H�R�O�R�Ji 
�R�U�W�R�G�R�F�ú�L�� �ú�L���X�Q�L�L�� �G�L�Q�W�U�H���F�H�L�� �P�D�L�� �P�D�U�L  �R�D�P�H�Q�L�� �G�H���F�X�O�W�X�U�����J�U�H�F�L���G�L�Q���V�H�F�R�O�X�O���D�O���;�9�,�,�,-�O�H�D�����'�D�F����
�G�H�V�S�U�H�� �F�H�L�� �G�R�L�� �W�H�R�O�R�J�L�� �O�L�W�H�U�D�W�X�U�D�� �L�V�W�R�U�L�F���� �G�L�Q�� � �D�U�D�� �Q�R�D�V�W�U���� �D�P�L�Q�W�H�ú�W�H�� �X�Q�H�O�H�� �O�X�F�U�X�U�L���� �G�H�V�S�U�H��
�D�F�W�L�Y�L�W�D�W�H�D�� �O�R�U�� �W�H�R�O�R�J�L�F������ �F�D�U�H�� �H�V�W�H�� �ú�L�� �F�H�D�� �P�D�L�� �L�P�S�R�U�W�D�Q�W������ �Q�X�� �V�H�� �S�R�P�H�Q�H�ú�W�H�� �D�S�U�R�D�S�H�� �Q�L�P�L�F����
�3�U�H�R�F�X�S�D�U�H�D�� �O�R�U�� �S�H�Q�W�U�X�� �ú�W�L�L�Q� �H�O�H�� �H�[�D�F�W�H���� �S�H�Q�W�U�X�� �P�D�W�H�P�D�W�L�F���� �ú�L�� �I�L�]�L�F������ �Q�X�� �D�� �G�L�P�L�Q�X�D�W���� �F�L�� �O�H-a 
�D�P�S�O�L�I�L�F�D�W�� �S�D�V�L�X�Q�H�D�� �S�H�Q�W�U�X�� �W�H�R�O�R�J�L�H���� �S�H�Q�W�U�X�� �V�O�X�M�L�U�H�D�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �ú�L�� �D�� �R�D�P�H�Q�L�O�R�U�� �F�D��
ieromonahi, profesori, apoi ca arhiepiscopi ai Bisericii �2�U�W�R�G�R�[�H���5�X�V�H�����7�H�R�O�R�J�L�D���U�R�P�k�Q�H�D�V�F������
�P�D�L�� �F�X�� �V�H�D�P���� �G�L�Q�� �X�O�W�L�P�L�L�� �D�Q�L���� �D�� �D�F�R�U�G�D�W�� �R�� �D�W�H�Q� �L�H�� �V�S�H�F�L�D�O���� �Y�L�H� �L�L�� �G�X�K�R�Y�Q�L�F�H�ú�W�L�� �ú�L�� �W�H�R�O�R�J�L�H�L��
S�I�v�Q�W�X�O�X�L���1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O�����F�R�Q�W�H�P�S�R�U�D�Q���F�X���F�H�L���G�R�L���H�S�L�V�F�R�S�L�����'�H���D�F�H�H�D���D�P���V�R�F�R�W�L�W���F�����P�H�U�L�W����
�V�����S�R�P�H�Q�L�P�����F�K�L�D�U���ú�L�� �Q�X�P�D�L�� �v�Q���F�vteva r�v�Q�G�X�U�L�����G�H���V�W�U���G�D�Q�L�L�O�H���D�F�H�V�W�R�U���L�H�U�D�U�K�L���F�D�U�H�����S�U�L�Q�� �V�W�X�G�L�L�O�H��
�I���F�X�W�H���v�Q���,�W�D�O�L�D���V�D�X���v�Q���P�D�U�L�O�H���R�U�D�ú�H���J�H�U�P�D�Q�H�����D�X���X�Q�L�W���W�H�R�O�R�J�L�D���R�U�W�R�G�R�[�����F�X���D�F�X�U�D�W�H� �H�D���ú�W�L�L�Q� �L�I�L�F����
�R�F�F�L�G�H�Q�W�D�O������ �3�U�L�Q�� �J�v�Q�G�L�U�H�D�� �O�R�U�� �D�X�� �R�I�H�U�L�W�� �R�� �Y�L�]�L�X�Q�H�� �X�Q�L�W�D�U�� teologiei, dar �ú�L metodele cele mai 
�E�X�Q�H�� �S�D�V�W�R�U�D� �L�H�L�� �R�U�W�R�G�R�[�H�� �v�Q�W�U-�R�� �O�X�P�H�� �F�D�U�H�� �V�H�� �D�I�O�D�� �v�Q�� �V�F�K�L�P�E�D�U�H�� �V�X�E�� �L�Q�I�O�X�H�Q� �D�� �L�G�H�L�O�R�U��
�L�O�X�P�L�Q�L�V�W�H�����'�L�Q���S���F�D�W�H���D�Y�H�P���R���L�P�D�J�L�Q�H���S�U�H�F�R�Q�F�H�S�X�W�����G�H�V�S�U�H���H�S�R�F�D���I�D�Q�D�U�L�R�W�����S�H���F�D�U�H���R���D�S�O�L�F���P��
�ú�L�� �F�X�O�W�X�U�L�L�� �J�U�H�F�H�ú�W�L�� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,�,�,-�O�H�D�� �I���U���� �D�� � �L�Q�H�� �F�R�Q�W�� �F���� �v�Q�W�U-o mare �P���V�X�U���� �D�F�H�D�V�W�D�� �D��
�F�R�Q�V�H�U�Y�D�W�� �Y�L�D� �D�� �E�L�V�H�U�L�F�H�D�V�F���� �R�U�W�R�G�R�[���� �F�D�U�H�� �Q�X�� �D�� �V�X�I�H�U�L�W�� �D�F�F�L�G�H�Q�W�H�O�H�� �F�U�H�ú�W�L�Q�L�V�P�X�O�X�L�� �R�F�F�L�G�H�Q�W�D�O��
�G�L�Q���W�L�P�S�X�O���Ä�V�H�F�R�O�X�O�X�L �O�X�P�L�Q�L�O�R�U�´���� 
 �'�X�S���� �F�X�F�H�U�L�U�H�D�� �R�W�R�P�D�Q������ �S�U�L�Q�� �U�R�O�X�O�� �V���X�� �ú�L�� �S�U�L�Q�� �S�U�L�Y�L�O�H�J�L�L�O�H�� �R�E� �L�Q�X�W�H���� �3�D�W�U�L�D�U�K�L�D�� �G�H��
Constantinopol a devenit �P�D�L�� �Ä�H�F�X�P�H�Q�L�F���´�� �G�H�F�v�W�� �v�Q�� �W�L�P�S�X�O�� �,�P�S�H�U�L�X�O�X�L�� �E�L�]�D�Q�W�L�Q���� �(�P�L�J�U�D� �L�D��
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�F���U�W�X�U�D�U�L�O�R�U���J�U�H�F�L���v�Q���$�S�X�V���D���I�R�V�W���S�H�Q�W�U�X���W�H�R�O�R�J�L�D���ú�L���I�L�O�R�V�R�I�L�D���J�U�H�D�F�����F�H�D���P�D�L���S�X�W�H�U�Q�L�F�����O�R�Y�L�W�X�U������
�)�L�O�R�V�R�I�L�D�� �D�� �U�H�Y�H�Q�L�W�� �v�Q�� �R�U�L�H�Q�W�X�O�� �H�O�H�Q�� �D�E�L�D�� �v�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,�,-�O�H�D���� �R�G�D�W���� �F�X�� �U�H�O�X�D�U�H�D�� �O�H�J���W�X�U�L�O�R�U 
�V�S�L�U�L�W�X�D�O�H�� �F�X�� �$�S�X�V�X�O���� �7�L�Q�H�U�L�L�� �J�U�H�F�L�� �G�L�Q�� �W�H�U�L�W�R�U�L�L�O�H�� �V�W���S�v�Q�L�W�H�� �G�H�� �O�D�W�L�Q�L�� �v�Q�� �&�K�L�R�V���� �&�U�H�W�D���� �&�L�S�U�X�� �ú�L��
�,�Q�V�X�O�H�O�H�� �,�R�Q�L�F�H�� �V�W�X�G�L�D�X�� �G�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L�� �v�Q�� �X�Q�L�Y�H�U�V�L�W��� �L�O�H�� �G�L�Q�� �9�H�Q�H� �L�D�� �ú�L�� �3�D�G�R�Y�D���� �F�H�Q�W�U�H��
�L�P�S�R�U�W�D�Q�W�H�� �D�O�H�� �v�Q�Y��� ���P�v�Q�W�X�O�X�L�� �H�X�U�R�S�H�D�Q���� �Ì�Q�� �G�R�P�H�Q�L�X�O�� �I�L�O�R�V�R�I�L�H�L�� Padova a devenit centrul 
neoaristotelismului, printr-�R�� �L�Q�W�H�U�S�U�H�W�D�U�H�� �I�L�V�L�R�F�U�D�W�L�F���� �D�� �I�L�O�R�V�R�I�L�H�L�� �D�U�L�V�W�R�W�H�O�L�F�H4. Cel mai 
�L�P�S�R�U�W�D�Q�W���G�L�Q�W�U�H�� �v�Q�Y��� �D� �L�L�� �J�U�H�F�L�� �F�D�U�H�� �D�X�� �L�Q�W�U�R�G�X�V�� �Q�H�R�D�U�L�V�W�R�W�H�O�L�V�P�X�O�� �v�Q�� �5���V���U�L�W���D�� �I�R�V�W���D�W�H�Q�L�D�Q�X�O��
Theofylos Korydaleus (1570-1646), care stu�G�L�D�V�H�� �O�D�� �3�D�G�R�Y�D���� �$�F�H�V�W�X�L�D�� �v�L�� �F�H�U�H�D�� �S�D�W�U�L�D�U�K�X�O��
�&�K�L�U�L�O�� �/�X�F�D�U�L�V�� �V���� �U�H�R�U�J�D�Q�L�]�H�]�H�� �0�D�U�H�D�� �ù�F�R�D�O���� �G�L�Q�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �ú�L�� �V���� �R�� �W�U�D�Q�V�I�R�U�P�H�� �v�Q�W�U-o 
�X�Q�L�Y�H�U�V�L�W�D�W�H���S�H�Q�W�U�X���W�R�W�L���R�U�W�R�G�R�F�ú�L�L�����7�K�H�R�I�\�O�R�V���.�R�U�\�G�D�O�H�X�V���D���L�Q�W�U�R�G�X�V���J�v�Q�G�L�U�H�D���O�L�E�H�U�����v�Q���(�X�U�R�S�D��
�U���V���U�L�W�H�D�Q������ �$�F�D�G�H�P�L�D�� �G�L�Q���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �D�� �G�H�Y�H�Q�L�W�� �P�R�G�H�� �S�H�Q�W�U�X�� �ú�F�R�O�L�O�H�� �G�L�Q�� �,�D�ú�L���� �%�X�F�X�U�H�ú�W�L����
�7�U�D�S�H�]�X�Q�W�����3�D�W�P�R�V���ú�L���&�K�L�R�V�����&�X���W�R�D�W�H���D�F�H�V�W�H�D���X�U�P�D�ú�L�L���v�Q�Y��� �D�W�X�O�X�L���J�U�H�F���D�X���G�H�Y�H�Q�L�W���F�H�L���P�D�L���P�D�U�L��
adversari ai filosofiei aristotelice. Pe plan politic, noua orientare a culturii elene a creat 
�Ä�D�U�L�V�W�R�F�U�D� �L�D�´�� �I�D�Q�D�U�L�R�W������ �F�X�� �R�� �L�Q�I�O�X�H�Q� ���� �L�P�S�R�U�W�D�Q�W���� �v�Q�� �O�X�P�H�D�� �R�U�W�R�G�R�[���� �ú�L�� �v�Q�� �,�P�S�H�U�L�X�O�� �R�W�R�P�D�Q����
�8�Q�X�O���G�L�Q�W�U�H���U�H�S�U�H�]�H�Q�W�D�Q� �L�L���G�H���I�U�X�Q�W�H���D�L���I�D�Q�D�U�L�R� �L�O�R�U���D���I�R�V�W���$�O�H�[�D�Q�G�U�X���0�D�Y�U�R�F�R�U�G�D�W������������-1709) 
at�v�W diplomat �F�v�W���ú�L���R�P���G�H���F�X�O�W�X�U��5�����'�H���D�F�H�O�D�ú�L���U�H�Q�X�P�H���V-�D���E�X�F�X�U�D�W���ú�L���I�L�X�O���V���X���1�L�F�R�O�D�H�����G�R�P�Q�L�W�R�U��
�v�Q�� ���D�U�D�� �5�R�P�k�Q�H�D�V�F���� �ú�L�� �0�R�O�G�R�Y�D���� �D�X�W�R�U�� �D�O�� �X�Q�R�U�� �O�X�F�U���U�L�� �ú�L�� �W�U�D�G�X�F�H�U�L�� �F�X�� �X�Q�� �F�R�Q� �L�Q�X�W�� �S�R�O�L�W�L�F6. 
�7�U�H�S�W�D�W���V�H���I�D�F�H���W�U�H�F�H�U�H�D���V�S�U�H���R���V�R�F�L�H�W�D�W�H���G�H���W�L�S���F�D�S�L�W�D�O�L�V�W�����F�X���W�R�D�W�H���F�����,�P�S�H�U�L�X�O���R�W�R�P�D�Q���H�U�D���v�Q�F����
�S�X� �L�Q���U�H�F�H�S�W�L�Y���O�D���W�U�D�Q�V�I�R�U�P���U�L�O�H���P�D�M�R�U�H���S�U�R�G�X�V�H���v�Q���V�R�F�L�H�W�D�W�H�D���H�X�U�R�S�H�D�Q�����R�F�F�L�G�H�Q�W�D�O��7. 

�Ì�Q�� �S�O�H�L�D�G�D�� �G�H�� �v�Q�Y��� �D� �L�� �J�U�H�F�L�� �G�L�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,�,�,-�O�H�D�� �U�H�P�D�U�F���P�� �F�D�]�X�O�� �L�H�U�R�P�R�Q�D�K�X�O�X�L��
Methodios Anthrakitis (1660-���������������D�X�W�R�U�X�O���X�Q�H�L�� �O�X�F�U���U�L�� �L�Q�W�L�W�X�O�D�W�H���7�H�R�U�L�L���F�U�H�ú�W�L�Q�H���� �v�Q���F�D�U�H�� �Q�X��
�V�H���V�I�L�H�ú�W�H���V�����F�U�L�W�L�F�H���F�R�U�X�S� �L�D���F�O�H�U�X�O�X�L���ú�L���V�����F�H�D�U�����R���L�P�S�O�L�F�D�U�H���P�D�L���P�D�U�H���D���L�H�U�D�U�K�L�O�R�U���v�Q���D�F�W�L�Y�L�W�D�W�H�D��
�S�D�V�W�R�U�D�O�������$�W�L�W�X�G�L�Q�H�D���V�D���Q�X���H�U�D���X�Q�D���Q�R�X�����G�D�F����� �L�Q�H�P���F�R�Q�W���F�����v�Q���V�H�F�R�O�X�O���D�O���;�9�,-lea, Damaschin 
�6�W�X�G�L�W�X�O���� �D�X�W�R�U�X�O�� �F�H�O�H�L�� �P�D�L�� �F�X�Q�R�V�F�X�W�H�� �F�X�O�H�J�H�U�L�� �G�H�� �S�U�H�G�L�F�L���� �D�O�F���W�X�L�D�� �ú�L�� �O�X�F�U�D�U�H�D��Dialogul, o 
cr�L�W�L�F�����Y�L�U�X�O�H�Q�W�����D���L�H�U�D�U�K�L�H�L���R�U�W�R�G�R�[�H�����*�v�Q�G�L�U�H�D���V�D���W�H�R�O�R�J�L�F�����G�D�U���P�D�L���D�O�H�V���F�H�D���I�L�O�R�V�R�I�L�F�����O-au dus 
�S�H�� �$�Q�W�K�U�D�N�L�W�L�V�� �O�D�� �H�[�F�R�P�X�Q�L�F�D�U�H�� �� �ú�L�� �F�D�W�H�U�L�V�L�U�H�� �v�Q�� ������������ �3�H�Q�L�W�H�Q� �D�� �I���F�X�W���� �D�� �S�U�R�G�X�V�� �U�H�Y�R�F�D�U�H�D��
anatemei doi ani mai �W�v�U�]�L�X�����G�D�U���F�X���W�R�D�W�H���D�F�H�V�W�H�D���D���U���P�D�V���X�Q���F�U�L�W�L�F��al aristotelismului, la fel ca 
�ú�L�� �H�O�H�Y�X�O�� �V���X�� �3�D�K�R�P�L�H���� �W�R�W�� �X�Q�� �F���O�X�J���U���� �F�D�U�H�� �D�� �D�M�X�Q�V�� �V��-�ú�L�� �I�R�U�P�H�]�H�� �X�Q�� �F�H�U�F�� �G�H�� �G�L�V�F�L�S�R�O�L�� �v�Q��
�6�D�O�R�Q�L�F���� �&�U�L�W�L�F�� �D�V�S�U�X�� �D�O�� �I�L�O�R�V�R�I�L�H�L�� �N�R�U�\�G�D�O�H�L�F�H�� �ú�L�� �D�U�L�V�W�R�W�H�O�L�F�H���� �3�D�K�R�P�L�H�� �D�� �I�R�V�W�� �F�R�Q�G�D�P�Q�D�W�� �G�H��
�3�D�W�U�L�D�U�K�L�D�� �(�F�X�P�H�Q�L�F���� �ú�L�� �H�[�L�O�D�W�� �O�D�� �0�X�Q�W�H�O�H��Athos. Ideile iluministe preocupau pe clericii 
�R�U�W�R�G�R�F�ú�L���G�L�Q���,�Q�V�X�O�H�O�H���,�R�Q�L�F�H�����8�Q�����H�[�H�P�S�O�X���v�O���R�I�H�U�����$�Q�W�R�Q�L�R�V���.�D�W�L�I�R�U�R�V�����S�U�R�W�R�L�H�U�H�X�O���G�L�Q���=�D�Q�W�H����
�F�D�U�H���D���V�W�X�G�L�D�W���v�Q���,�W�D�O�L�D���ú�L���D���S�U�H�G�D�W���v�Q���9�H�Q�H� �L�D�����E�X�F�X�U�v�Q�Gu-se de aprecieri speciale din partea lui 
Evghenie Voulga�U�L�V���� �Ì�Q�� �.�H�I�D�O�O�R�Q�L�D���� �9�L�N�H�Q�W�L�R�V�� �'�D�P�R�G�R�V�� ����������-1752), unul dintre elevii lui 
�.�D�W�L�I�R�U�R�V�����D���I���F�X�W���P�H�U�H�X���D�S�H�O���O�D���U�D� �L�X�Q�H���ú�L���O�D���M�X�G�H�F�D�W�D���S�H�U�V�R�Q�D�O�������L�G�H�Q�W�L�I�L�F�v�Q�Gu-�V�H���v�Q���J�v�Girea sa 
�I�L�O�R�V�R�I�L�F���� �F�X�� �U�D� �L�R�Q�D�O�L�V�P�X�O�� �F�D�U�W�H�]�L�D�Q8���� �$�W�H�Q� �L�D�� �Q�R�D�V�W�U���� �V�H�� �R�S�U�H�ú�W�H�� �v�Q�V���� �D�V�X�S�U�D�� �J�v�Q�Gi�U�L�L�� �ú�L��
filosofiei lui Nichifor Theotokis9.     

�&�X�Q�R�V�F�X�W�X�O�� �W�H�R�O�R�J�� �J�U�H�F�� �H�V�W�H�� �S�U�R�E�D�E�L�O�� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�L�� �P�D�L�� �P�D�U�L�� �R�D�P�H�Q�L�� �G�H�� �F�X�O�W�X�U���� �D�L��
secolului al XVIII-�O�H�D�����1���V�F�X�W���O�D���&�R�U�I�X�����O�D���������I�H�E�U�X�D�U�L�H���������������D���S�U�L�P�L�W���Q�X�P�H�O�H���G�H���1�L�F�R�O�D�H�����$��
studiat cu unul dintre cei mai re�Q�X�P�L� �L�� �G�D�V�F���O�L���� �,�H�U�H�P�L�D�� �.�D�E�E�D�G�L�D�V�� ����������-�������������� �'�X�S���� �F�H�� �D��
�I�R�V�W�� �K�L�U�R�W�R�Q�L�W�� �G�L�D�F�R�Q���� �v�Q�� �S�H�U�L�R�D�G�D�� �D�Q�L�O�R�U�� ��������-������������ �D�� �V�W�X�G�L�D�W�� �O�D�� �3�D�G�R�Y�D�� �ú�L�� �%�R�O�R�J�Q�D�� �X�Q�G�H�� �D��
�D�F�X�P�X�O�D�W���V�R�O�L�G�H�� �F�X�Q�R�ú�W�L�Q� �H�� �G�H�� �I�L�]�L�F������ �P�D�W�H�P�D�W�L�F������ �I�L�O�R�V�R�I�L�H�� �ú�L�� �U�H�W�R�U�L�F������ �Ì�Q�� ���������� �V-�D�� �U�H�Y�H�Q�L�W�� �v�Q��

                                                             
4 Pashalis M. Kitromilides, Iluminismul neoelen�����W�U�D�G�����2�O�J�D���&�L�F�D�Q�F�L�����(�G�L�W�����2�P�R�Q�L�D�����%�X�F�X�U�H�ú�W�L�����������������S�S��������-27. 
5 C. Th. Dimaras, Alexandre Mavrocordato, Machiavelli et La Rochefoucauld���� �v�Q�� �Ä�/�D�� �*�U�H�H�F�H�� �D�X�� �W�H�P�S�V�� �G�H�V��
�/�X�P�L�H�U�H�V�´�����*�H�Q�H�Y�D���������������� 
6 Pashalis M. Kitromilides, Iluminismul neoelen, p. 35. 
7 N. Todorov, Sur quelques aspects du passage du feodalisme au capitalisme dans les territoires balkaniques de 
�O�¶�(�P�S�L�U�H���2�W�W�R�P�D�Q�����v�Q���Ä�5�H�Y�X�H���G�H�V���H�W�X�G�H�V���6�X�G-�(�V�W���H�X�U�R�S�H�H�Q�Q�H�V�´���������������������S�S����������-136. 
8 Pashalis M. Kitromilides, Iluminismul neoelen, p. 43 
9 Daniel Stiernon, Eugene Boulgaris���� �v�Q�� �Ä�/�D�� �7�K�H�R�O�R�J�L�H�� �E�\�]�D�Q�W�L�Q�H�� �H�W�� �V�D�� �W�U�D�G�L�W�L�R�Q�´���� �Y�R�O���� �,�,�� ���;�,�,�,e-XIX e), 
coordonatori Carmelo Giuseppe Conticello, Vassa Conticello, Turnhout, Brepols Publishers, 2002, pp. 721-837.  



 

296 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

296 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

Corfu, unde �D�� �G�H�S�X�V�� �R�� �L�Q�W�H�Q�V���� �D�F�W�L�Y�L�W�D�W�H�� �G�H�� �S�U�H�G�L�F�D�W�R�U�� �ú�L�� �D�� �G�H�V�F�K�L�V�� �R�� �ú�F�R�D�O���� �S�D�U�W�L�F�X�O�D�U���� �v�Q��
�S�U�R�S�U�L�D���V�D���F�D�V�������$���D�F�W�L�Y�D�W���ú�L���F�D���V�S�H�F�L�D�O�L�V�W���v�Q���G�R�P�H�Q�L�X�O���I�L�]�L�F�L�L���K�L�G�U�D�X�O�L�F�H�����G�X�S�����F�H�����L�Q�V�X�O�D���D���I�R�V�W��
�F�X�F�H�U�L�W�����G�H���Y�H�Q�H� �L�H�Q�L�����&�k� �L�Y�D���D�Q�L���P�D�L���W�v�U�]�L�X�������������������v�P�S�U�H�X�Q�����F�X���I�R�V�W�X�O���V���X���v�Q�Y��� ���W�R�U�����D���G�H�V�F�K�L�V��
�R�� �ú�F�R�D�O���� �F�D�U�H�� �D�� �D�W�U�D�V�� �Q�X�P�H�U�R�ú�L�� �H�O�H�Y�L�� �ú�L�� �D�� �G�R�E�v�Q�G�L�W�� �R�� �D�Q�X�P�L�W���� �Q�R�W�R�U�L�H�W�D�W�H�� �v�Q�� �U�v�Q�Gul grecilor10. 
�$�F�H�V�W�H���D�F� �L�X�Q�L�� �L-�D�X���D�W�U�D�V���R�V�W�L�O�L�W�D�W�H�D���D�U�K�L�H�S�L�V�F�R�S�X�O�X�L�� �O�D�W�L�Q���G�H���&�R�U�I�X�����F�D�U�H�� �D���F���X�W�D�W���P�H�U�H�X���S�U�L�O�H�M��
pentr a-l persecuta. 

�Ì�Q�� ���������� �7�K�H�R�W�R�N�L�V�� �D�� �I�R�V�W invitat de patriarhul ecumenic Ioanichie al III-lea (1761-
������������ �V���� �S�U�H�L�D�� �F�R�Q�G�X�F�H�U�H�D�� �$�W�R�Q�L�D�G�H�L���� �ú�F�R�D�O���� �W�H�R�O�R�J�L�F���� �G�H�V�F�K�L�V���� �O�D�� �0�X�Q�W�H�O�H�� �$�W�K�R�V�� �F�D�U�H�� �D��
�I�X�Q�F� �L�R�Q�D�W���S�X� �L�Q���W�L�P�S�����1�R�X�O���S�D�W�U�L�D�U�K���H�F�X�P�H�Q�L�F���6�D�P�X�H�O���+�D�Q�J�K�H�U�L�V������������-1768; 1773-1774) l-a 
numit predicator al �3�D�W�U�L�D�U�K�L�H�L�����Ì�Q���D�Q�X�O���X�U�P���W�R�U�����������������G�R�P�Q�L�W�R�U�X�O���*�U�L�J�R�U�H���*�K�L�F�D���D�O���0�R�O�G�R�Y�H�L��
l-�D���F�K�H�P�D�W���O�D���,�D�ú�L�����X�Q�G�H���D���S�U�H�O�X�D�W���F�R�Q�G�X�F�H�U�H�D���$�F�D�G�H�P�L�H�L���G�R�P�Q�H�ú�W�L���F�D�U�H���I�X�V�H�V�H���U�H�R�U�J�D�Q�L�]�D�W�����ú�L��
�X�Q�G�H�� �D�� �S�U�H�G�D�W���I�L�]�L�F���� �ú�L�� �P�D�W�H�P�D�W�L�F������ �'�H�� �D�L�F�L�� �V-�D�� �v�G�U�H�S�W�D�W���F���W�U�H�� �/�H�L�S�]�L�J�� �S�H�Q�W�U�X�� �D���W�L�S���U�L�� �S�U�Lmele 
�V�D�O�H���O�X�F�U���U�L���L�P�S�R�U�W�D�Q�W�H�����Ì�Q���D�Q�L�L���F�D�U�H���D�X���X�U�P�D�W������������-1775, a activat la Constantinopol, Leipzig, 
�9�L�H�Q�D�� �ú�L�� �%�U�D�W�L�V�O�D�Y�D���� �$�I�O�D�W�� �v�Q�� �F�R�Q�I�O�L�F�W���F�X�� �S�D�W�U�L�D�U�K�X�O�� �6�D�P�X�H�O�� �G�L�Q�� �F�D�X�]�D�� �X�Q�X�L�� �F�X�Y�vnt funebru pe 
care l-�D��� �L�Q�X�W���O�D���v�Q�P�R�U�P�v�Q�Warea Elenei Ghica, mama domnitorului Grigore Ghica, s-a refugiat 
�O�D���/�H�L�S�]�L�J���G�H���X�Q�G�H�����v�Q���������������D���I�R�V�W���F�K�H�P�D�W���G�H���F�R�P�X�Q�L�W�D�W�H�D���J�U�H�D�F�����G�L�Q���9�H�Q�H� �L�D���S�H�Q�W�U�X���D���D�F�F�H�S�W�D��
�G�H�P�Q�L�W�D�W�H�D���G�H���P�L�W�U�R�S�R�O�L�W���R�U�W�R�G�R�[���D�O���R�U�D�ú�X�O�X�L�����&�R�Q�G�L� �L�L�O�H���S�X�V�H���G�H���7�K�H�R�W�R�N�L�V�����F�D�U�H���H�U�D�X���J�U�H�X���G�H��
�v�Q�G�H�S�O�L�Q�L�W���G�L�Q���F�D�X�]�D�� �F�R�Q�I�O�L�F�W�H�O�R�U���F�X���9�D�W�L�F�D�Q�X�O�� �ú�L���F�X���D�X�W�R�U�L�W��� �L�O�H�� �Y�H�Q�H� �L�H�Q�H�����D�X�� �I���F�X�W���V�����Q�X�� �P�D�L��
�I�L�H���Q�X�P�L�W���P�L�W�U�R�S�R�O�L�W�����Ì�Q�������������D���W�U�H�F�X�W���S�U�L�Q���,�D�ú�L�����X�Q�G�H���D���D�F�W�L�Y�D�W���F�D���S�U�R�I�H�V�R�U���S�H�Q�W�U�X���D���G�R�X�D���R�D�U����
�O�D���$�F�D�G�H�P�L�D���G�R�P�Q�H�D�V�F�������'�L�Q���Q�H�I�H�U�L�F�L�U�H���D���L�Q�W�U�D�W���v�Q���F�R�Q�I�O�L�F�W���F�X���R���V�H�U�L�H���G�H���F�R�O�H�J�L���S�U�R�I�H�V�R�U�L���F�D�U�H-l 
cons�L�G�H�U�D�X�� �P�X�O�W�� �S�U�H�D�� �S�U�R�J�U�H�V�L�V�W���� �$�V�W�I�H�O���� �v�Q�� �W�R�D�P�Q�D�� �D�Q�X�O�X�L�� ������������ �7�K�H�R�W�R�N�L�V�� �V-a stabilit la 
�3�R�O�W�D�Y�D���� �v�Q�� �8�F�U�D�L�Q�D�� �R�U�L�H�Q�W�D�O������ �O�D�� �L�Q�Y�L�W�D� �L�D�� �F�R�P�S�D�W�U�L�R�W�X�O�X�L�� �V���X���� �D�U�K�L�H�S�L�V�F�R�S�X�O�� �(�Y�J�K�H�Q�L�R�V��
Voulgaris. C�v�Weva luni mai �W�v�U�]�L�X�� �G�L�U�L�M�D�� �D�F�W�L�Y�L�W�D�W�H�D�� �X�Q�H�L�� �Q�R�L�� �ú�F�R�O�L�� �S�H�Q�W�U�X�� �H�O�H�Y�L�L��ucrainieni, 
dintre care o parte erau greci.  

�'�X�S���� �U�H�W�U�D�J�H�U�H�D�� �O�X�L�� �9�X�O�J�D�U�L�V�� ���������������� �O�D�� �F�R�Q�G�X�F�H�U�H�D�� �$�U�K�L�H�S�L�V�F�R�S�L�H�L�� �D�� �I�R�V�W�� �Q�X�P�L�W��
Theotokis, hirotonit episcop la Sankt-�3�H�W�H�U�V�E�X�U�J�� �������������� �v�Q�� �S�U�H�]�H�Q� �D�� � �D�U�L�Q�H�L�� �(�F�D�W�H�U�L�Q�D�� �D�� �,�,-a 
(1762-���������������3�H���S�D�U�F�X�U�V�X�O���D�� �ú�D�S�W�H���D�Q�L�����F�v�W���W�L�P�S���D�� �I�R�V�W���D�U�K�L�H�S�L�V�F�R�S���G�H���6�O�D�Y�L�D�Q�V�N���ú�L���&�K�H�U�V�R�Q�����D��
�G�X�V�� �P�D�L�� �G�H�S�D�U�W�H�� �D�F� �L�X�Q�L�O�H�� �O�X�L�� �9�X�O�J�D�U�L�V���� �D�F�H�O�H�D�� �G�H�� �R�U�J�D�Q�L�]�D�U�H�� �D�� �v�Q�Y��� ���P�v�Q�Wului, de ridicare de 
�E�L�V�H�U�L�F�L�� �ú�L�� �v�Q�I�L�L�Q� �D�U�H�� �G�H�� �S�D�U�R�K�L�L���� �G�D�U�� �ú�L�� �F�H�D�� �G�H�� �L�Q�V�W�D�O�D�U�H�� �v�Q�� �H�S�D�U�K�L�D�� �V�D�� �D�� �J�U�H�F�L�O�R�U�� �U�H�I�X�J�L�D� �L�� �G�L�Q��
�F�D�X�]�D�� �U���]boiului ruso-turc din anii 1768-������������ �Ì�Q�� �W�L�P�S�X�O�� �S���V�W�R�U�L�U�L�L�� �V�D�O�H�� �D�� �U�H�X�ú�L�W�� �V���� �D�G�X�F���� �v�Q��
�V�v�Q�X�O�� �%�L�V�H�U�L�F�L�L�� �2�U�W�R�G�R�[�H�� �X�Q�� �P�D�U�H�� �Q�X�P���U�� �G�H�� �U�D�V�R�O�Q�L�F�L���� �J�U�D� �L�H�� �S�R�O�L�W�L�F�L�L�� �V�D�O�H�� �U�H�O�L�J�L�R�D�V�H�� �G�H��
�Ä�F�U�H�G�L�Q� �����F�R�P�X�Q���´�����D�G�R�S�W�D�W�����P�D�L���W�v�U�]�L�X���R�I�L�F�L�D�O���ú�L���G�H���D�X�W�R�U�L�W��� �L�O�H���E�L�V�H�U�L�F�H�ú�W�L���G�D�W�R�U�L�W�����H�I�L�F�D�F�L�W��� �L�L��
�D�F�H�V�W�H�L�D�� �v�Q�� �G�L�D�O�R�J�X�O�� �L�Q�W�H�U-�F�R�Q�I�H�V�L�R�Q�D�O���� �Ì�Q�� �D�F�H�H�D�ú�L�� �S�H�U�L�R�D�G���� �7�K�H�R�W�R�N�L�V�� �D�� �L�Q�W�H�V�L�I�L�F�D�W�� �D�F�W�L�Y�L�W�D�W�H�D��
�S�D�V�W�R�U�D�O�����S�H�Q�W�U�X���F�R�Q�Y�H�U�W�L�U�H�D���X�Q�L� �L�O�R�U���ú�L���G�X�K�R�E�R�U�L� �L�O�R�U�� 
 �/�D�� ������ �Q�R�L�H�P�E�U�L�H�� ������������ �7�K�H�R�W�R�N�L�V�� �D�� �I�R�V�W�� �W�U�D�V�I�H�U�D�W�� �v�Q�� �I�U�X�Q�W�H�D�� �$�U�K�L�H�S�L�V�F�R�S�L�H�L�� �G�H��
Astraha�Q���ú�L���6�W�D�Y�U�R�S�R�O�����]�R�Q�D���0���U�L�L���&�D�V�S�L�F�H�������ù�L���D�L�F�L���D���v�Q�W�U�H�S�U�L�Q�V���D�F�H�O�H�D�ú�L���D�F� �L�X�Q�L���G�H���R�U�J�D�Q�L�]�D�U�H��
�E�L�V�H�U�L�F�H�D�V�F�������G�H���S�U�H�J���W�L�U�H���D���F�O�H�U�X�O�X�L�����G�H���F�R�Q�Y�H�U�W�L�U�H���D���U�D�V�F�R�O�Q�L�F�L�O�R�U���ú�L���G�H���V�W�D�E�L�O�L�U�H���D���X�Q�X�L���G�L�D�O�R�J��
�F�X���D�O�W�H���J�U�X�S�X�U�L���U�H�O�L�J�L�R�D�V�H���G�L�Q���U�H�J�L�X�Q�H�����v�Q���V�S�H�F�L�D�O���F�X���D�U�P�H�Q�L�L���ú�L���F�X���W���W�D�U�L�L���P�X�V�X�O�P�D�Q�L���G�L�Q�W�U�H���F�D�U�H��
�D�� �F�R�Q�Y�H�U�W�L�W�� �O�D�� �F�U�H�ú�W�L�Q�L�V�P�� �X�Q�� �Q�X�P���U�� �P�D�U�H���� �Ì�Q�� �W�L�P�S�X�O�� �S���V�W�R�U�L�U�L�L�� �V�D�O�H�� �D�� �U���P�D�V�� �I�L�G�H�O�� �D�X�W�R�U�L�W��� �L�O�R�U��
�E�L�V�H�U�L�F�H�ú�W�L���U�X�V�H�ú�W�H���F�X���W�R�D�W�H���F�����L���V-�D�X���D�G�X�V���R���V�H�U�L�H���G�H���v�Q�Y�L�Q�X�L�U�L�����G�H���P�X�O�W�H���R�U�L���ú�L���G�D�W�R�U�L�W�����I�D�S�W�X�O�X�L��
�F�����H�U�D���X�Q���L�H�U�D�U�K���V�W�U���L�Q�����E���Q�X�L�W �F�����D�U���I�D�Y�R�U�L�]�D���S�H���V�W�U���L�Q�L�����v�Q���V�S�H�F�L�D�O���S�H���J�U�H�F�L�L���G�L�Q���H�S�D�U�K�L�D���V�D�� 

Theotokis a demisionat din r�v�Q�G�X�O���H�S�L�V�F�R�S�D�W�X�O�X�L���U�X�V���v�Q�������������ú�L���D���I�R�V�W���Q�X�P�L�W���H�J�X�P�H�Q���D�O��
�0���Q���V�W�L�U�L�L�� �6�I�vntul Daniel de l�v�Q�J���� �0�R�V�F�R�Y�D���� ���D�U�X�O�� �3�D�Y�H�O�� �,�� �L-a recunoscut meritele pastorale 
�G�H�R�V�H�E�L�W�H�� �ú�L��l-a decorat cu ordinul imperial S�I�vnta Ana pentru serviciile aduse Bisericii 
�2�U�W�R�G�R�[�H�� �5�X�V�H�� ���������������� �/�D�� �0���Q���V�W�L�U�H�D�� �6�I�v�Q�W�X�O�� �'�D�Q�L�H�O�� �ú�L-�D�� �F�R�Q�W�L�Q�X�D�W���D�F�W�L�Y�L�W�D�W�H�D�� �F���U�W�X�U���U�H�D�V�F����
�S�v�Q���� �O�D�� �P�R�D�U�W�H�D�� �V�D�� �������� �P�D�L�� �������������� �Ì�Q�� �R�Q�R�D�U�H�D�� �V�D���� �O�D�� �v�P�R�U�P�v�Q�Ware, au fost rostite patru elogii 
�I�X�Q�H�U�D�U�H�����G�H���F���W�U�H���F���O�X�J���U�L�L���P���Q���V�W�L�U�L�L�����G�H���F���W�U�H���(�Y�J�K�H�Q�L�R�V���9�R�X�O�J�D�U�L�V�����$�O�H�[�D�Q�G�U�X���0�D�Y�U�R�F�R�U�G�D�W��

                                                             
10 Vasilios Makrides, Nicephore Theotokes���� �v�Q�� �Ä�/�D�� �7�K�H�R�O�R�J�L�H�� �E�\�]�D�Q�W�L�Q�H�� �H�W�� �V�D�� �W�U�D�G�L�W�L�R�Q�´���� �Y�R�O���� �,�,�� ���;�,�,�,e-XIX e), 
coordonatori Carmelo Giuseppe Conticello, Vassa Conticello, Turnhout, Brepols Publishers, 2002, pp. 845-846. 
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�ú�L�� �Y�L�L�W�R�U�X�O�� �D�U�K�L�H�S�L�V�F�R�S�� �G�H�� �$�V�W�U�D�K�D�� �ú�L�� �&�D�X�F�D�]���� �$�Q�D�V�W�D�V�L�H�� �%�U�D�W�D�Q�R�Y�V�N�M�L�� ����������-1806), fost 
episcop de Moghilev (1797-���������������3�U�L�Q���W�H�V�W�D�P�H�Q�W���D���O���V�D�W���E�L�E�O�L�R�W�H�F�D���V�D �ú�L���R���L�P�S�U�W�D�Q�W�����V�X�P�����G�H��
�E�D�Q�L�� �$�W�K�R�Q�L�D�G�H�L�� �G�D�F���� �F�X�P�Y�D�� �D�F�H�D�V�W�D�� �D�U�� �P�D�L�� �I�L�� �I�R�V�W���U�H�G�H�V�F�K�L�V������ �$�F�D�G�H�P�L�D�� �$�W�K�R�Q�L�W���� �Q�X�� �D�� �P�D�L��
�I�X�Q�F� �L�R�Q�D�W���� �L�D�U�� �E�L�E�O�L�R�W�H�F�D�� �V�D�� �D�� �D�M�X�Q�V�� �O�D�� �0���Q���V�W�L�U�H�D�� �,�Y�L�U�R�Q���� �D�S�R�L�� �G�X�S���� �Q�X�P�H�U�R�D�V�H�� �S�H�U�L�S�H� �L�L�� �D��
�S�R�S�R�V�L�W���O�D���0�D�U�H�D���ù�F�R�D�O�����S�D�W�U�L�D�U�K�D�O�����G�L�Q���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�����U�H�Q�R�Y�D�W�����S�U�L�Q�W�U-�R���V�H�U�L�H���G�H���V�W���U�X�L�Q� �H���G�H��
�F���W�U�H���G�D�V�F���O�X�O���'�R�U�R�W�K�H�L���3�U�R�L�R�V������������-1821). 
 �&�X�� �S�X� �L�Q�� �W�L�P�S�� �v�Q�D�L�Q�W�H�� �G�H�� �P�R�D�U�W�H���� �7�K�H�R�W�R�N�L�V�� �D�� �I�R�V�W�� �W�U�L�P�L�V�� �v�Q�W�U-�R�� �P�L�V�L�X�Q�H�� �G�L�S�O�R�P�D�W�L�F����
�F�D�U�H�� �X�U�P�D�� �V���� �v�Q�W���U�H�D�V�F���� �L�Q�I�O�X�H�Q� �D�� �5�X�V�L�H�L�� �v�Q�� �0�D�U�H�D�� �0�H�G�L�W�H�U�D�Q������ �3�U�H�]�H�Q� �D�� �5�X�V�L�H�L�� �v�Q�� �0area 
�,�R�Q�L�D�Q���� �v�Q�� �D�O�L�D�Q� ���� �F�X�� �0�D�U�H�D�� �%�U�L�W�D�Q�L�H�� �ú�L�� �$�X�V�W�U�L�D���� �S�U�H�F�X�P�� �� �ú�L�� �F�U�H�D�U�H�D�� �5�H�S�X�E�O�L�F�L�L�� �D�X�W�R�Q�R�P�H�� �D��
Heptanezului sub protectorat rusesc nu-�L�� �S�X�W�H�D�X�� �O���V�D�� �L�Q�G�L�I�H�U�H�Q� �L�� �S�H�� �J�U�H�F�L���� �'�H�� �D�F�H�H�D�� �V�H�� �G�R�U�H�D��
�S�O�D�V�D�U�H�D�� �O�X�L�� �7�K�H�R�W�R�N�L�V�� �v�Q�� �V�F�D�X�Q�X�O�� �G�H�� �D�U�K�L�H�S�L�V�F�R�S�� �D�O�� �D�F�H�V�W�H�L�� �Q�R�L�� �U�H�S�Xblici. Proiectul nu s-a 
�v�P�S�O�L�Q�L�W�� �G�L�Q�� �F�D�X�]�D�� �R�S�R�]�L� �L�H�L�� �D�P�L�U�D�O�X�O�X�L�� �U�X�V�� �)���� �8�ú�D�N�R�Y�� ����������-1817), comandantul rus din 
Corfu.  

�1�X�P�H�U�R�ú�L�L�� �V���L�� �G�L�V�F�L�S�R�O�L�� �O-�D�X�� �I���F�X�W���F�X�Q�R�V�F�X�W���D�W�v�W �v�Q�� �O�X�P�H�D�� �J�U�H�D�F�������F�v�W���ú�L�� �v�Q�� �5�X�V�L�D�� �X�Q�G�H��
g�v�Q�G�L�U�H�D�� �V�D�� �W�H�R�O�R�J�L�F���� �D�� �H�[�H�U�F�L�W�D�W���R�� �P�D�U�H�� �L�Q�I�O�X�H�Q� ������ �2�S�H�U�D�� �V�D�� �Y�D�V�W���� �F�X�S�U�L�Q�G�H�� �R�P�L�O�L�L���� �H�G�L� �L�L�� �D�O�H��
�6�I�L�Q� �L�O�R�U�� �3���U�L�Q� �L���� �O�X�F�U���U�L�� �S�R�O�H�P�L�F�H���� �G�D�U�� �ú�L�� �V�W�X�G�L�L�� �G�H�� �P�D�W�H�P�D�W�L�F���� �ú�L�� �I�L�]�L�F������ �8�Q�� �O�R�F�� �D�S�D�U�W�H�� �v�O��
�U�H�S�U�H�]�L�Q�W�����ú�L���V�F�U�L�V�R�U�L�O�H���V�D�O�H���F�D�U�H���R�I�H�U�����R���E�R�J�D�W�����L�P�D�J�L�Q�H���D�V�X�S�U�D���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���G�L�Q���*�U�H�F�L�D��
�ú�L���G�L�Q���5�X�V�L�D�����G�D�U���ú�L���D�V�X�S�U�D���V�R�F�L�H�W��� �L�L���G�L�Q���W�L�P�S�X�O���V���X�� 
 Dintre opere sale teologice amintim o serie de cu�Y�v�Q�W���U�L���ú�L���Rmilii:  
1. ���)��� ���0���"�2���� A�����.�����.�����0�����������	�0�1�1�.�!�.��� �1�2���� ���&�R�O�H�F� �L�D�� �G�H�� ������ �G�H�� �F�X�Y�v�Q�W���U�L�� �D�� �I�R�V�W���D�O�F���W�X�L�W����
�G�L�Q���S�U�H�G�L�F�L�O�H��� �L�Q�X�W�H���v�Q���&�R�U�I�X���F�v�Q�G �V�H���J���V�H�D���V�X�E���F�R�Q�G�X�F�H�U�H�D���O�X�L���,�Hremia Kabbadias). 
2. ���#�!���.��� �/�!�)����� ���.�ï (Omilii la duminici �± lucrare care cuprinde un comentariu exegetic la 
pericopele evanghelice din duminici). 
3. ���#�!���.��� �/�!�)����� �����ï (Omilii la duminici �± lucrare care cuprinde exegeze la Faptele 
�$�S�R�V�W�R�O�L�O�R�U���ú�L���(�S�L�V�W�R�O�H�O�H���S�D�X�O�L�Q�H���G�L�Q���S�H�U�L�R�D�G�D���3�D�ú�W�H�O�X�L���ú�L���D���3�H�Q�W�L�F�R�V�W�D�U�X�O�X�L���� 
4. �ü�Œ�������/�0��� �" - Cu�Y�v�Q�W�� �I�X�Q�H�E�U�X�� �U�R�V�W�L�W�� �v�Q�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �v�Q�� ���������� �O�D�� �v�Q�P�R�U�P�v�Q�Warea Elenei, 
�P�D�P�D���S�U�L�Q�F�L�S�H�O�X�L���*�U�L�J�R�U�L�H���*�K�L�F�D�����7�K�H�R�W�R�N�L�V���O�D�X�G�����F�U�H�G�L�Q� �D���G�H�I�X�Q�F�W�H�L���S�H���F�D�U�H���D���F�X�Q�R�V�F�X�W-�R���v�Q��
�S�H�U�L�R�D�G�D�� �I�U�H�F�Y�H�Q�W���U�L�L�� �Fasei principelui Ghica la Constantinopol. Din cauza acestei cu�Y�v�Q�W���U�L��
�V�R�F�R�W�L�W���� �H�[�D�J�H�U�D�W���� �G�H�� �F���W�U�H�� �S�D�W�U�L�D�U�K�X�O�� �6�D�P�X�H�O�� �+�D�Q�J�K�H�U�L�V�� �D�� �W�U�H�E�X�L�W�� �V���� �S���U���V�H�D�V�F����
Constantinopolul). 
5. ���!� �1�3�+�������.�2���ù�#�2� ���!���2� �!���ù�����.�2�0�!������ (Cu�Y�v�Q�W���U�R�V�W�L�W���v�Q�� �I�D� �D���v�P�S���U���W�H�V�H�L���(�F�D�W�H�U�L�Q�D���D���,�,-a a 
�5�X�V�L�H�L�����v�Q���]�L�X�D���K�L�U�R�W�R�Q�L�U�L�L���V�D�O�H���F�D���D�U�K�L�H�S�L�V�F�R�S���O�D���6�D�Q�N�W-Petersburg - �����D�X�J�X�V�W�����������������Ì�Q���F�X�Y�vntul 
�V���X�� �R�� �V�R�F�R�W�H�ú�W�H�� �S�H�� �v�P�S���U���W�H�D�V�F�D�� �5�X�V�L�H�L���Ä�S�U�R�W�H�F�W�R�D�U�H�� �D�� �2�U�W�R�G�R�[�L�H�L�� �G�L�Q�� �v�Q�W�U�H�D�J�D�� �O�X�P�H�´. 
�7�K�H�R�W�R�N�L�V�� �I�D�F�H�� �D�O�X�]�L�H�� �ú�L�� �O�D���Ä�S�O�D�Q�X�O�� �J�U�H�F�H�V�F�´ de reconstruire a Imperiului greco-bizantin cu 
�(�F�D�W�H�U�L�Q�D���D���5�X�V�L�H�L���F�D���v�P�S���U�D�W�� 
6. �ü�����3�!� �����1�2���!��� �"���)��� �" (Discurs rostit la sf�v�U�ú�L�W�X�O�� �O�X�L�� �R�F�W�R�P�E�U�L�H�� ���������� �v�Q�� �3�R�O�W�D�Y�D���� �X�Q�G�H��
Theotokis i-a urmat lui Evghenios Voulgaris). 
7. ���)��� �"�0���"�2�������#�!���.�������2���"���!��� �/� �����.�" (Cu�Y�v�Q�W���U�R�V�W�L�W���v�Q���'�X�P�L�Q�L�F�D���2�U�W�Rdoxiei la Poltava). 
8. ���)��� �" ���'�L�V�F�X�U�V���U�R�V�W�L�W���v�Q���O�L�P�E�D���O�D�W�L�Q�����O�D���������V�H�S�W�H�P�E�U�L�H���������������v�Q�D�L�Q�W�H���S�U�R�I�H�V�R�U�L�O�R�U���ú�L���H�O�H�Y�L�O�R�U��
�G�H���O�D���6�H�P�L�Q�D�U�X�O���G�L�Q���3�R�O�W�D�Y�D�����v�Q���F�D�W�H�G�U�D�O�D���8�V�S�H�Q�V�N�L�����F�X���R�F�D�]�L�D���G�H�V�F�K�L�G�H�U�L�L���F�X�U�V�X�U�L�O�R�U���ú�F�R�O�D�U�H�����Ì�Q��
acest discurs a accentuat necesitatea aces�W�R�U�� �F�X�U�V�X�U�L�� �S�H�Q�W�U�X�� �S�U�H�J���W�L�U�H�D�� �F�O�H�U�X�O�X�L�� �F�D�U�H�� �V��-i 
�F�R�Q�G�X�F�����S�H���F�U�H�G�L�Q�F�L�R�ú�L���O�D���P�v�Q�Wuire). 
9. ���)��� �"�.�Œ� �$�.���!�0�2���1�2���!��� �" (Cu�Y�v�Q�W�� � �L�Q�X�W�� �F�X�� �R�F�D�]�L�D�� �S���U���V�L�U�L�L�� �$�U�K�L�H�S�L�V�F�R�S�L�H�L�� �G�H�� �$�X�V�W�U�D�K�D�Q�� �ú�L��
�6�W�D�Y�U�R�S�R�O���v�Q���F�D�W�H�G�U�D�O�D���6�F�K�L�P�E���U�L�L���O�D���)�D� �����G�L�Q���$�V�W�U�D�K�D���O�D���������L�X�Q�L�H���������������3�O�H�F�D�U�Ha sa din fruntea 
Arhiepiscopiei a justificat-o prin �Y�v�U�V�W�D���v�Q�D�L�Q�W�D�W�����ú�L���V���Q���W�D�W�H�D���ú�X�E�U�H�G�����F�D�U�H���Q�X-i mai permiteau 
�V���� �F�R�Q�G�X�F���� �R�� �H�S�D�U�K�L�H�� �G�L�I�L�F�L�O������ �Ì�Q�� �F�X�Y�v�Q�W�X�O�� �U�R�V�W�L�W�� �ú�L-�D�� �F�H�U�X�W�� �L�H�U�W�D�U�H�� �F�U�H�G�L�Q�F�L�R�ú�L�O�R�U�� �V���L�� �S�H�Q�W�U�X��
�H�Y�H�Q�W�X�D�O�H�O�H�� �J�U�H�ú�H�O�L���� �F�R�P�S�D�U�v�Q�G cuvintele sale cu cele rostite de S�I�v�Q�W�X�O�� �$�S�R�V�W�R�O�� �3�D�Y�H�O�� �v�Q��
Milet)11. 

                                                             
11 Vasilios Makrides, Nicephore Theotokes, pp. 853-856. 
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 Pe l�v�Q�J�����S�U�H�G�L�F�L�O�H��� �L�Q�X�W�H���v�Q���I�D� �D���F�U�H�G�L�Q�F�L�R�ú�L�O�R�U�����V-�D���R�F�X�S�D�W���ú�L���F�X���W�L�S���U�L�U�H�D���X�Q�R�U���H�G�L� �L�L���G�L�Q��
�3���U�L�Q� �L�L���%�L�V�H�U�L�F�L�L�� 
1. �ÿ�1�.�����2� �#���*�!� �#�2���ü�#�!�0�������2�.�.�1�����2������ (Isaac Sirul, Opere ascetice �± �U�H�D�O�L�]�D�W�����O�D���v�Q�G�H�P�Q�X�O���úi 
�F�X�� �V�X�V� �L�Q�H�U�H�D�� �I�L�Q�D�Q�F�L�D�U���� �D�� �S�D�W�U�L�D�U�K�X�O�X�L�� �(�I�U�H�P�� �D�O�� �,�,-lea al Ierusalimului (1766-1770). 
�3�U�H�O�X�F�U�D�U�H�D���H�V�W�H�� �I���F�X�W�����G�X�S�����G�R�X���� �P�D�Q�X�V�F�U�L�V�H���G�L�Q���V�H�F�R�O�H�O�H���;�,�9-�;�9�����(�V�W�H���R���H�G�L� �L�H�� �I�R�O�R�V�L�W���� �ú�L��
�D�V�W���]�L�� �S�H�� �F�D�U�H�� �7�K�H�R�W�R�N�L�V�� �D�� �D�G�U�H�V�D�W-�R�� �F�R�P�X�Q�L�W��� �L�O�R�U�� �P�R�Q�D�V�W�L�F�H�� �G�L�Q�� �6�L�Q�D�L�� �ú�L�� �0�Xntele Athos, 
�S�H�Q�W�U�X���D���O�H���I�X�U�Q�L�]�D���H�O�H�P�H�Q�W�H�O�H���Q�H�F�H�V�D�U�H���X�Q�H�L���P�D�L���E�X�Q�H���Y�L�H� �X�L�U�L���D�V�F�H�W�L�F�H���� 
2. ���0���!���0���"�2���������2���2�0�#�$� �� ���5�H�D�O�L�]�D�W�����G�X�S�����P�D�Q�X�V�F�U�L�V�H���F�X���Q�X�P�H�U�R�D�V�H���J�U�H�ú�H�O�L�����7�K�H�R�W�R�N�L�V���D���I�R�V�W��
�Q�H�Y�R�L�W�� �V���� �I�D�F���� �F�R�U�H�F�W�X�U�L�� �ú�L�� �Q�R�W�H�� �H�[�S�O�L�F�D�W�L�Y�H���� �$�� �I�R�V�W�� �R�� �O�X�F�U�D�U�H�� �I�R�D�U�W�H�� �D�S�U�H�F�L�D�W���� �G�H��
contemporani)12. 

�'�L�Q�W�U�H���O�X�F�U���U�L�O�H���Solemice amintim: 
1. Alfonso Buenhombre, Liber Rabbi Samuelis �����������������R���O�X�F�U�D�U�H���S�R�O�H�P�L�F�����D�Q�W�L-�L�X�G�D�L�F�����I�R�D�U�W�H��
�G�L�I�X�]�D�W���� �ú�L�� �W�L�S���U�L�W���� �O�D�� �$�Q�Y�H�U�V�� �v�Q�� ������������ �v�Q�� �F�D�U�H�� �+�U�L�V�W�R�V�� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W�� �F�D�� �D�G�H�Y���U�D�W�X�O�� �0�H�V�L�D����
Lucrarea este atr�L�E�X�L�W�����X�Q�X�L���U�D�E�L�Q���G�L�Q���0�D�U�R�F���F�R�Q�Y�H�U�W�L�W���O�D���F�U�H�ú�W�L�Q�L�V�P�����7�H�[�W�X�O���D�U�D�E���V�H���F�U�H�G�H���F�����D��
�I�R�V�W���W�U�D�G�X�V���v�Q�� �O�D�W�L�Q�����G�H���G�R�P�L�Q�L�F�D�Q�X�O�� �$�O�I�R�Q�V�R���%�X�H�Q�K�R�P�E�U�H���������������"���� �v�Q���������������(�V�W�H���S�U�R�E�D�E�L�O���R��
�I�L�F� �L�X�Q�H���O�L�W�H�U�D�U�����V�F�U�L�V�����G�H���%�X�H�Q�K�R�P�E�U�H���G�L�U�H�F�W���v�Q���O�D�W�L�Q���� 
2. ���0�!�� �2���"�2�&���.�����&���Œ�!�0�1���0���.�" (�7�K�H�R�W�R�N�L�V���S�U�H�]�L�Q�W�����W�H�P�D�W�L�F�D���D�F�H�V�W�H�L���O�X�F�U���U�L���F�D���I�L�L�Q�G���X�Q���G�L�D�O�R�J��
�F�X���X�Q���S�U�R�W�H�V�W�D�Q�W�����G�L�V�F�X� �L�H���F�D�U�H���D���D�Y�X�W���O�R�F���O�D���/�H�L�S�]�L�J�����I�L�L�Q�G���G�H�]�E���W�X�W�����P�L�M�O�R�F�L�U�H�D���V�I�L�Q� �L�O�R�U���S�H�Q�W�U�X��
m�v�Q�W�X�L�U�H�D�� �F�U�H�G�L�Q�F�L�R�ú�L�O�R�U���� �7�K�H�R�W�R�N�L�V�� �S�U�H�]�L�Q�W���� �W�H�R�O�R�J�L�D�� �R�U�W�R�G�R�[���� �D�� �P�L�M�O�R�F�L�U�L�L�� �V�I�L�Q� �L�O�R�U�� �ú�L�� �U�H�I�X�]����
�v�Q�Y��� ���W�X�U�D���S�U�R�W�H�V�W�D�Q�W������ 
3. Responsio ad Athanasium Demetrievici ���Ì�Q�� �D�F�H�V�W�� �U���V�S�X�Q�V�� �H�V�W�H�� �S�X�V���� �v�Q�� �G�L�V�F�X� �L�H�� �W�H�R�O�R�J�L�D��
despre purcederea S�I�v�Q�W�X�O�X�L�� �'�X�K���� �G�H�V�S�U�H�� �S�U�L�P�D�W�X�O�� �S�D�S�D�O���� �S�X�U�J�D�W�R�U�L�X�O�� �ú�L�� �U�H�D�F� �L�D�� �R�U�W�R�G�R�[���� �I�D� ����
�G�H���S�U�R�]�H�O�L�W�L�V�P�X�O���F�D�W�R�O�L�F�����I�R�D�U�W�H���D�F�W�L�Y���v�Q���3�R�O�R�Q�L�D���V�D�X���6�O�D�Y�R�Q�L�D�����7�K�H�R�W�R�N�L�V���V�H���S�U�R�Q�X�Q� �����ú�L���I�D� �����G�H��
�R�U�W�R�G�R�F�ú�L�L�� �F�R�Q�Y�H�U�W�L� �L�� �O�D�� �F�D�W�R�O�L�F�L�V�P���� �S�U�H�F�X�P�� �$�W�K�D�Q�D�V�L�H�� �'�L�P�L�W�U�R�Y�L�F�L�� �F�D�U�H�� �v�Q�� ���������� �D�� �S�X�E�O�L�F�D�W�� �O�D��
�9�L�H�Q�D���R���V�F�U�L�H�U�H���v�P�S�R�W�U�L�Y�D���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H��13. 
 �7�K�H�R�W�R�N�L�V�� �D�� �I�R�V�W���S�D�V�L�R�Q�D�W���G�H�� �ú�W�L�L�Q� �H�O�H�� �H�[�D�F�W�H�� �ú�L�� �H�V�W�H�� �D�X�W�R�U�X�O�� �X�Q�R�U�� �O�X�F�U���U�L�O�H�� �G�H�� �I�L�]�L�F���� �ú�L��
�P�D�W�H�P�D�W�L�F���� 
1���� ���2� ���$�0���.�3�#�1�������"���� �$�F�H�D�V�W���� �O�X�F�U�D�U�H�� �S�U�R�G�X�F�H���R�� �U�X�S�W�X�U���� �I�D� ���� �G�H�� �D�U�L�V�W�R�W�H�O�L�V�P���� �S�U�H�]�H�Q�W�v�Q�G fizica 
�P�R�G�H�U�Q���� �E�D�]�D�W���� �S�H�� �S�U�L�Q�F�L�S�L�L�O�H�� �ú�L�� �W�H�R�U�L�L�O�H�� �O�X�L�� �1�H�Z�W�R�Q���� �7�K�H�R�W�R�N�L�V�� �Q-�D�� �I���F�X�W�� �G�R�D�U�� �R�� �O�X�F�U�D�U�H�� �G�H��
�F�R�P�S�L�O�D� �L�H�����F�L���ú�L-�D���D�G�X�V���ú�L���R���F�R�Q�W�U�L�E�X� �L�H���S�H�U�V�R�Q�D�O���� 
2. �� �2� ���$�0���.���0�&���!�.�3���.�" �H�V�W�H���X�Q���F�X�U�V���G�H���J�H�R�J�U�D�I�L�H��� �L�Q�X�W���G�H���7�K�H�R�W�R�N�L�V���O�D���,�D�ú�L���v�Q���D�Q�L�L����������-1776, 
care a fost completat de Anthim Gazis (1764-1828) pe baza noilor descoperiri geografice. 
�3�U�L�P�D���S�D�U�W�H���D���O�X�F�U���U�L�L���F�X�S�U�L�Q�G�H���H�O�H�P�H�Q�W�H���G�H���F�R�V�P�R�J�U�D�I�L�H���ú�L���D�V�W�U�R�Q�R�P�L�H�����L�D�U���S�D�U�W�H�D���D���G�R�X�D���H�V�W�H��
�R���J�H�R�J�U�D�I�L�H���I�L�]�L�F�����ú�L���S�R�O�L�W�L�F������ 
3. �� �2� ���$�0���.���.�������.�2�����+�� �H�V�W�H�� �F�X�U�V�X�O�� �G�H�� �P�D�W�H�P�D�W�L�F���� �D�O�F���W�X�L�W�� �G�H�� �7�K�H�R�W�R�N�L�V�� �v�Q�� �S�H�U�L�R�D�G�D��
�S�U�R�I�H�V�R�D�U�D�W�X�O�X�L���G�L�Q���&�R�U�I�X�����F�D�U�H���D���D�Y�X�W���R���O�D�U�J�����G�L�I�X�]�D�U�H���v�Q���P�D�Q�X�V�F�U�L�V�����'�X�S�����W�L�S���U�L�U�H���O�X�F�U�D�U�H�D���D��
avu�W���D�F�H�O�D�ú�L���V�X�F�F�H�V�����I�L�L�Q�G���D�G�R�S�W�D�W�����F�D���P�D�Q�X�D�O���v�Q���P�X�O�W�H���ú�F�R�O�L���J�U�H�F�H�ú�W�L���G�L�Q���%�D�O�F�D�Q�L���� 
 Multe dintre scrisorile lui Theotokis s-�D�X�� �S���V�W�U�D�W���� �L�D�U�� �R�� �S�D�U�W�H�� �G�L�Q�W�U�H�� �H�O�H�� �D�X�� �I�R�V�W��
�S�X�E�O�L�F�D�W�H�����6�F�U�L�V�R�U�L�O�H���V�X�Q�W���L�P�S�R�U�W�D�Q�W�H���S�H�Q�W�U�X���F�����S�U�H�]�L�Q�W�����Y�L�D� �D���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���ú�L���D�W�P�R�V�Iera 
�v�Q���F�D�U�H���ú�L-�D���G�X�V���D�F�W�L�Y�L�W�D�W�H�D���X�Q�X�O���G�L�Q�W�U�H���F�H�L���P�D�L���L�P�S�R�U�W�D�Q� �L���L�H�U�D�U�K�L���ú�L���R�D�P�H�Q�L���G�H���F�X�O�W�X�U�����J�U�H�F�L���G�L�Q��
cea de-�D���G�R�X�D���M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O���;�9�,�,�,-lea. 
 �'�R�F�W�U�L�Q�D���S�U�R�P�R�Y�D�W�����G�H���V�F�U�L�H�U�L�O�H���O�X�L���7�K�H�R�W�R�N�L�V���H�V�W�H���X�Q�D���R�U�W�R�G�R�[�������Ì�Q���W�R�D�W�H���R�S�H�U�H�O�H���V�D�O�H��
s-a raportat con�V�W�D�Q�W���O�D���%�L�V�H�U�L�F�����ú�L���W�H�R�O�R�J�L�D���R�U�W�R�G�R�[�������&�R�Q�I�R�U�P���J�v�Q�G�L�U�L�L���V�D�O�H�����F�U�H�G�L�Q� �D���R�U�W�R�G�R�[����
este cea care duce omul la m�v�Q�W�X�L�U�H���ú�L���G�H���D�F�H�H�D���D�S���U�����D�F�H�D�V�W�����F�U�H�G�L�Q� �D���v�Q���G�L�V�S�X�W�H�O�H���F�X���U�R�P�D�Q�R-
�F�D�W�R�O�L�F�L�L���� �I�L�L�Q�G�� �X�Q�� �D�G�Y�H�U�V�D�U�� �F�O�D�U�� �D�O�� �X�Q�L�D�W�L�V�P�X�O�X�L���� �I�H�Q�R�P�H�Q�� �U���V�S�v�Q�G�L�W�� �v�Q�� �W�H�U�L�W�R�U�L�Lle ucrainiene. 
�2�U�L�J�L�Q�D�U���G�L�Q���&�R�U�I�X�����X�Q�G�H�� �L�Q�I�O�X�H�Q� �D���R�F�F�L�G�H�Q�W�D�O�����V�H�� �I���F�H�D�� �V�L�P� �L�W�������7�K�H�R�W�R�N�L�V���D�� �I�R�V�W���X�Q���D�G�Y�H�U�V�D�U��
al catolicismului at�v�W �v�Q���v�Q�Y��� ���P�v�Q�W �X�Q�G�H���D���D�F�W�L�Y�D�W���F�D���S�U�R�I�H�V�R�U�����G�D�U���P�D�L���D�O�H�V���v�Q���S�U�H�G�L�F�L�O�H���U�R�V�W�L�W�H��

                                                             
12 Vasilios Makrides, Nicephore Theotokes, p. 857. 
13 Vasilios Makrides, Nicephore Theotokes,  pp. 858-861. 
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�v�Q�� �G�L�I�H�U�L�W�H�� �V�L�W�X�D� �L�L���� �)�D�S�W�X�O�� �F���� �D�� �I�R�V�W�� �U�H�I�X�]�D�W�� �Sentru demnitatea de mitropolit al Philadelphiei 
�G�D�W�R�U�L�W�����L�Q�W�U�D�Q�V�L�J�H�Q� �H�L���V�D�O�H���v�Q���P�D�W�H�U�L�H���G�H���F�U�H�G�L�Q� �������G�R�Y�H�G�H�ú�W�H���D�W�L�W�X�G�L�Q�H�D���V�D���F�U�L�W�L�F�����I�D� �����G�H���5�R�P�D��
�ú�L���F�U�H�G�L�Q� �D�� �v�Q�W�U-�R���U�H�Q�D�ú�W�H�U�H���D���W�H�R�O�R�J�L�H�L���R�U�W�R�G�R�[�H���S�H���F�D�U�H���R���F�R�Q�V�L�G�H�U�D���V�X�S�H�U�L�R�D�U�����F�H�O�H�L���F�D�W�R�O�L�F�H����
El a propus m�R�G�L�I�L�F�D�U�H�D�� �V�W�D�W�X�W�X�O�X�L�� �D�F�R�U�G�D�W�� �J�U�H�F�L�O�R�U�� �G�L�Q�� �9�H�Q�H� �L�D�� �ú�L�� �H�O�L�P�L�Q�D�U�H�D�� �I�R�U�P�X�O�H�O�R�U��
�D�P�E�L�J�X�L�� �v�Q�� �U�H�O�D� �L�L�O�H�� �F�X�� �S�D�S�D�O�L�W�D�W�H�D���� �0�D�L�� �P�X�O�W���F�K�L�D�U���� �7�K�H�R�W�R�N�L�V�� �D�� �F�U�L�W�L�F�D�W���S�H���R�U�W�R�G�R�F�ú�L�L�� �F�D�U�H�� �V�H��
�O�D�V�D�X�� �L�Q�I�O�X�H�Q� �D� �L���G�H�� �P�R�G�H�O�H�O�H���ú�L���F�R�Q�F�H�S� �L�L�O�H���R�F�F�L�G�H�Q�W�D�O�H�����S�U�H�F�X�P���,�R�D�V�D�I���&�R�U�Q�H�O�L�R�V�����F�D�U�H�� �v�Q�W�U-o 
lucrare l-a copiat pe iezuitul Paolo Segneri (1624-1694). Teologia lui Theotokis a devenit 
�P�R�G�H�O���S�H�Q�W�U�X���X�Q�L�L���G�L�Q�W�U�H���X�F�H�Q�L�F�L�L���V���L���F�D�U�H�� �L-�D�X�� �v�P�S�U�X�P�X�W�D�W���D�W�L�W�X�G�L�Q�H���D�Q�W�L-�F�D�W�R�O�L�F�������(�O�H�Y�X�O���V���X��
�'�H�P�H�W�U�L�R�V���D���W�U�D�G�X�V�� �v�Q�� �L�W�D�O�L�D�Q���� �O�X�F�U�D�U�H�D���D�Q�W�L-�F�D�W�R�O�L�F�����D�O�F���W�X�L�W�����G�H���&�R�Q�V�W�D�Q�W�L�Q���+�D�J�L�R�Q�D�R�X�P�L�W�H�V����
�O�X�F�U�D�U�H�� �F�D�U�H�� �I�X�V�H�V�H�� �W�L�S���U�L�W���� �v�Q�� �O�L�P�E�D�� �J�U�H�D�F���� �v�Q�� ���������� �O�D�� �0�R�V�F�K�R�S�R�O�L�V���� �'�H�ú�L�� �W�U�D�G�X�F�H�U�H�D�� �L�W�D�O�L�D�Q����
�Q�X���D���I�R�V�W���W�L�S���U�L�W�������H�D���D���S�U�R�Y�R�F�D�W���Q�X�P�H�U�R�D�V�H���S�U�R�E�O�H�P�H���&�R�Q�J�U�H�J�D� �L�H�L���G�H���3�U�R�S�D�J�D�Q�G�D���)�L�G�H care 
�D���v�Q�F�H�U�F�D�W���F�R�Q�I�L�V�F�D�U�H�D���H�L���ú�L���D���R�U�L�J�L�Q�D�O�X�O�X�L���J�U�H�F���F�D�U�H���F�L�U�F�X�O�D���v�Q���&�R�U�I�X�����7�K�H�R�W�R�N�L�V���D���I�R�V�W���O�D���I�H�O���G�H��
�F�U�L�W�L�F�� �ú�L�� �O�D�� �D�G�U�H�V�D�� �W�H�R�O�R�J�L�H�L�� �X�Q�L�D�W�H���� �I�L�L�Q�G�� �v�P�S�R�W�U�L�Y�D�� �U�H�F�X�Q�R�D�ú�W�H�U�L�L�� �K�L�U�R�W�R�Q�L�U�L�L�� �X�Q�L�D�W�H���� �6�I�vntul 
�6�L�Q�R�G�� �D�O�� �%�L�V�H�U�L�F�L�L�� �2�U�W�R�G�R�[�H�� �G�L�Q�� �5�X�V�L�D�� �D�Y�H�D�� �R�� �D�W�L�W�X�G�L�Q�H�� �W�R�O�H�U�D�Q�W���� �I�D� ���� �G�H�� �U�H�O�D� �L�L�O�H�� �F�X�� �J�U�H�F�R-
catolicii, fapt interpreta de ierarhul grec prin prisma politicii de expansiune pe care Rusia o 
�G�H�V�I���ú�X�U�D���v�Q���8�F�U�D�L�Q�D�����X�Q�G�H���v�Q�F�H�U�F�D���V�����F�R�Q�Y�H�U�W�H�D�V�F�����F�v�W���P�D�L���P�X�O� �L���S�U�H�R� �L���J�U�H�F�R-catolici. 

Theotokis a avut chiar unele conflicte cu arhiepiscopul armean Iosif Argutinskij-
Dolgonuki (1743-������������ �S�H�Q�W�U�X�� �D�F� �L�X�Q�L�O�H�� �G�H�� �� �F�R�Q�Y�H�U�W�L�U�H�� �O�D�� �2�U�W�R�G�R�[�L�H�� �D�� �D�U�P�H�Q�L�O�R�U���� �ù�L�� �I�D� ���� �G�H��
�S�U�R�W�H�V�W�D�Q�W�L�V�P�� �D�� �D�Y�X�W�� �R�� �D�W�L�W�X�G�L�Q�H�� �L�Q�W�U�D�Q�V�L�J�H�Q�W������ �Ì�Q�� �W�L�P�S�X�O�� �ú�H�G�H�U�L�L�� �V�D�O�H�� �v�Q�� �*�H�U�P�D�Q�L�D�� �D�� �v�Q�W���U�L�W��
�F�U�H�G�L�Q� �D�� �R�U�W�R�G�R�[���� �S�U�L�Q�W�U-o serie de cu�Y�v�Q�W���U�L�� � �L�Q�X�W�H�� �v�Q�� �E�L�V�H�U�L�F�D�� �R�U�W�R�G�R�[���� �G�L�Q�� �/�H�L�S�]�L�J��
�I�U�H�F�Y�H�Q�W�D�W�����G�H���J�U�H�F�L�����V�O�D�Y�L���ú�L���F�K�L�D�U���G�H���D�U�P�H�Q�L�����$�L�F�L���D���I�R�V�W���v�Q���F�R�Q�W�D�F�W���ú�L���F�X���W�H�R�O�R�J�L�L���S�U�R�W�H�V�W�D�Q� �L���F�X��
�F�D�U�H�� �D�� �G�L�V�F�X�W�D�W�� �G�L�Y�H�U�J�H�Q� �H�O�H�� �G�L�Q�W�U�H�� �W�H�R�O�R�J�L�L�O�H�� �F�H�O�R�U�� �G�R�X���� �F�R�Q�I�H�V�L�X�Q�L���� �'�H�� �D�O�W�I�H�O���� �7�K�H�R�W�R�N�L�V�� �D��
�D�O�F���W�X�L�W�� �R�� �O�X�F�U�D�U�H�� �v�Q�� �F�D�U�H�� �V�X�V� �L�Q�H���� �F�R�Q�I�R�U�P�� �W�U�D�G�L� �L�H�L�� �R�U�W�R�G�R�[�H���� �U�R�O�X�O�� �V�I�L�Q� �L�O�R�U�� �F�D�� �P�L�M�O�R�F�L�W�R�U�L�� �v�Q��
actul m�v�Q�W�X�L�U�L�L���ú�L���F�L�Q�V�W�L�U�H�D���O�R�U14. 
 �7�K�H�R�W�R�N�L�V�� �Y�H�G�H�D�� �5�X�V�L�D�� �F�D�� �I�L�L�Q�G�� �S�X�W�H�U�H�D�� �S�R�O�L�W�L�F���� �F�D�S�D�E�L�O���� �V���� �R�U�J�D�Q�L�]�H�]�H�� �R���I�H�G�H�U�D� �L�H��
�R�U�W�R�G�R�[�� �F�D�U�H���V�����F�X�S�U�L�Q�G�����W�R�D�W�H���S�R�S�R�D�U�H�O�H���G�L�Q���%�D�O�F�D�Q�L�������D�U�L�Q�D���(�F�D�W�H�U�L�Q�D���D���,�,-a vedea �F�U�H�G�L�Q� �D��
�R�U�W�R�G�R�[�����F�D���I�L�L�Q�G���X�Q���L�P�S�R�U�W�D�Q�W���H�O�H�P�H�Q�W���G�H���X�Q�L�W�D�W�H���D�O���D�F�H�V�W�R�U���S�R�S�R�D�U�H�����7�K�H�R�W�R�N�L�V���D�Y�H�D���F�K�L�D�U���R��
viziune �H�F�X�P�H�Q�L�F�� �S�H�Q�W�U�X�� �V�W�D�E�L�O�L�U�H�D�� �X�Q�H�L�� �F�R�H�[�L�V�W�H�Q� �H�� �S�D�ú�Q�L�F�H�� �v�Q�W�U�H�� �G�L�I�H�U�L�W�H�O�H�� �Q�D� �L�X�Q�L�� �S�H�� �E�D�]�D��
�X�Q�R�U�� �S�U�L�Q�F�L�S�L�L�� �U�H�O�L�J�L�R�V�H���� �'�H�ú�L�� �H�[�L�J�H�Q�W�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H���P���U�W�X�U�L�V�L�U�H�D�� �F�U�H�G�L�Q� �H�L�� �R�U�W�R�G�R�[�H���� �D��
�D�U���W�D�W���W�R�O�H�U�D�Q� ���� �I�D� ���� �G�H�� �U�D�V�F�R�O�Q�L�F�L�� �F�D�U�H���� �G�X�S���� �S���U�H�U�H�D�� �V�D���� �D�Y�H�D�X�� �R�� �F�U�H�G�L�Q� ���� �R�U�W�R�G�R�[���� �ú�L�� �F���U� �L�O�H��
�O�L�W�X�U�J�L�F�H���F�D�Q�R�Q�L�F�H�����6�H���F�X�Q�R�D�ú�W�H���D�W�L�W�X�G�L�Q�H�D���V�D���I�D� �����G�H���O�R�F�X�L�W�R�U�L�L���V�D�W�X�O�X�L���=�Q�D�P�H�Q�N�D���S�H�Q�W�U�X���F�D�U�H���D��
�L�Q�W�H�U�Y�H�Q�L�W�� �O�D�� �S�U�L�Q� �X�O�� �*���� �3�R�W�H�P�N�L�Q�� �F�D�� �D�F�H�ú�W�L�D�� �V��-�ú�L�� �U�L�G�L�F�H�� �R�� �F�D�S�H�O���� �ú�L�� �V���� �D�L�E���� �X�Q�� �S�U�H�R�W�� �F�D�U�H�� �V����
�V�O�X�M�H�D�V�F�����G�X�S���� �Y�H�F�K�L�X�O���W�L�S�L�N�R�Q�����(�O���D�� �O�D�Q�V�D�W���ú�L���R���V�F�U�L�V�R�D�U�H���H�Q�F�L�F�O�L�F���������������������v�Q���F�D�U�H�� �v�L���D�S���U�D���S�H��
rascolnici socotindu-�L�� �v�Q�� �P�D�U�H�� �S�D�U�W�H�� �R�U�W�R�G�R�F�ú�L���� �7�K�H�R�W�R�N�L�V�� �D�� �S�X�V�� �D�F�F�H�Q�W�X�O�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G pe 
un�L�W�D�W�H�D�� �G�R�J�P�D�W�L�F������ �'�D�F���� �G�L�I�H�U�H�Q� �H�O�H�� �S�R�W�� �I�L�� �F�X�O�W�X�U�D�O�H�� �V�D�X�� �O�L�Q�J�Y�L�V�W�L�F�H���� �H�O�H�� �Q�X�� �S�R�W�� �I�L�� �v�Q�V����
�Q�L�F�L�R�G�D�W���� �G�R�J�P�D�W�L�F�H15. Ecaterina a II-a oferise printr-�X�Q�� �X�F�D�]�� �G�L�Q�� ���������� �W�R�O�H�U�D�Q� ���� �J�U�X�S�X�U�L�O�R�U��
�U�H�O�L�J�L�R�D�V�H���U�X�V�H�ú�W�L�����5�H�Y�H�Q�L�U�H�D���O�D���2�U�W�R�G�R�[�L�H���D���F�H�O�R�U���G�L�Q���=�Q�D�P�H�Q�N�D���F�R�Q�V�W�L�W�X�L�D���Xn prim succes al 
�D�F�H�V�W�H�L�� �S�R�O�L�W�L�F�L���� �G�D�U�� �ú�L�� �X�Q�� �P�H�U�L�W�� �D�O�� �O�X�L�� �7�K�H�R�W�R�N�L�V���� �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D�� �H�U�D�� �F�U�L�W�L�F�D�W�� �G�X�U�� �G�H�� �6�I�vntul 
�6�L�Q�R�G���U�X�V�����Ì�Q���U���V�S�X�Q�V�X�O���V���X�����F�D���D�S���U�D�U�H�����D���D�P�L�Q�W�L�W���G�H���Q�H�F�H�V�L�W�D�W�H�D���X�Q�X�L���H�F�X�P�H�Q�L�V�P���R�U�W�R�G�R�[�����&�X��
�W�L�P�S�X�O�� �P�H�W�R�G�D�� �O�X�L�� �7�K�H�R�W�R�N�L�V�� �D�� �I�R�V�W���D�F�F�H�S�W�D�W������ �L�D�U �v�Q�� ���������� �D�� �I�R�V�W���F�K�L�D�U�� �D�S�U�R�E�D�W���� �G�H�� �v�P�S���U�D�W�X�O��
�3�D�Y�H�O���F�D���P�R�G�H�O���D�O���G�L�D�O�R�J�X�O�X�L���F�X���F�H�O�H�O�D�O�W�H���F�R�Q�I�H�V�L�X�Q�L���ú�L���G�H�Q�R�P�L�Q�D� �L�X�Q�L���U�H�O�L�J�L�R�V�H�� 

�7�K�H�R�W�R�N�L�V���D���L�Q�W�U�D�W���v�Q���O�H�J���W�X�U�����ú�L���F�X���V�H�F�W�H�O�H���F�U�H�ú�W�L�Q�H���F�D�U�H���U�H�I�X�]�D�X���L�Q�V�W�L�W�X� �L�L�O�H���E�L�V�H�U�L�F�H�ú�W�L���± 
molocanii16 (cei care posteau cu produ�V�H�� �O�D�F�W�D�W�H�����ú�L���G�X�K�R�E�R�U� �L�L17 (adversari ai S�I�vntului Duh) 
�F�D�U�H���S�U�R�S�R�Y���G�X�L�D�X���S�D�F�L�I�L�V�P�X�O���D�E�V�R�O�X�W�����$�F�H�V�W�H���V�H�F�W�H���H�U�D�X���S�H�U�F�H�S�X�W�H���F�D���D�G�Y�H�U�V�D�U�H���D�O�H���D�X�W�R�U�L�W��� �L�L��
�L�P�S�H�U�L�D�O�H���� �Ì�Q�� �J�v�Q�G�L�U�H�D�� �O�R�U�� �W�H�R�O�R�J�L�F���� �U�H�V�S�L�Q�J�H�D�X�� �6�I�L�Q�W�H�O�H�� �7�D�L�Q�H���� �F�X�O�W�X�O���� �W�U�D�G�L� �L�L�O�H�� �E�L�V�H�U�L�F�H�ú�W�L����
                                                             
14 Vasilios Makrides, Nicephore Theotokes, pp. 872- 873. 
15 Vasilios Makrides, Nicephore Theotokes, p. 875. 
16 Vezi W.B. Moore, Molokan Oral Tradition: Legendes and Memorates of an Ethnic Sect, Berkeley CA, 1973. 
17 Vezi J.D. Buhr, The Origin of the Doukhobor Faith. A Contribution to Doukhobor and Mennonite History in 
Russian and Canada, Clearbrook BC,1963. 
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S�I�vnta Sc�U�L�S�W�X�U���� �ú�L�� �V�F�U�L�H�U�L�O�H�� �6�I�L�Q� �L�O�R�U�� �3���U�L�Q� �L���� �V�L�Q�R�D�G�H�O�H���� �F�U�X�F�H�D�� �ú�L�� �V�I�L�Q�W�H�O�H�� �L�F�R�D�Q�H���� �Ì�ú�L��
�I�X�Q�G�D�P�H�Q�W�D�X�� �F�U�H�G�L�Q� �D�� �S�H�� �S�U�R�S�U�L�D�� �O�R�U�� �F�R�Q�ú�W�L�L�Q� ���� �ú�L�� �S�H�U�V�R�Q�D�O�L�W�D�W�H���� �7�K�H�R�W�R�N�L�V�� �D�� �G�D�W�� �L�Q�V�W�U�X�F� �L�X�Q�L��
�F�O�H�U�X�O�X�L�� �R�U�W�R�G�R�[�� �G�H�V�S�U�H�� �I�H�O�X�O�� �v�Q�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V��-i trateze, avertiz�v�Q�G �ú�L�� �6�I�vntul Sinod despre 
pericolul pe care-�O���U�H�S�U�H�]�H�Q�W�D�X�����6�L�Q�R�G�X�O���D���U�H�D�F� �L�R�Q�D�W���V�X�J�H�U�v�Q�G �G�H�S�R�U�W�D�U�H�D���D�F�H�V�W�R�U�D�����P�X�O� �L���G�L�Q�W�U�H��
�G�X�K�R�E�R�U� �L���D�M�X�Q�J�v�Q�G �G�X�S���������������v�Q���)�L�Q�O�D�Q�G�D�� 
 �3�U�L�Q�� �D�F� �L�X�Q�L�O�H�� �V�D�O�H�� �7�K�H�R�W�R�N�L�V�� �D�� �G�R�Y�H�G�L�W�� �F���� �V�W���S�v�Q�H�ú�W�H�� �R�� �W�H�R�O�R�J�L�H�� �R�U�W�R�G�R�[���� �V�R�O�L�G���� �ú�L��
�G�L�Y�H�U�V�������&�X�O�W�X�U�D���V�D���V�H���I�X�Q�G�D�P�H�Q�W�D���S�H���R���O�H�F�W�X�U�����D�V�L�G�X�����D���6�I�L�Q� �L�O�R�U���3���U�L�Q� �L���J�U�H�F�L�����V�S�U�H���G�H�R�V�H�E�L�U�H��
�G�H���9�X�O�J�D�U�L�V�� �Q�X���D���D�F�R�U�G�D�W���R���L�P�S�R�U�W�D�Q� �����P�D�U�H���3���U�L�Q� �L�O�R�U���/�D�W�L�Q�L�������3�U�L�Q���H�G�L�W�D�U�H�D�� �O�X�F�U���U�L�L�� �O�X�L���,�V�D�D�F��
�6�L�U�X�O�� �R�� �v�Q�F�H�U�F�D�W�� �V���� �Y�L�Q���� �v�Q�� �V�S�U�L�M�L�Q�X�O�� �Q�H�Y�R�L�O�H�� �G�X�K�R�Y�Q�L�F�H�ú�W�L�� �D�O�H�� �P�R�Q�D�K�L�O�R�U���� �3�H�Q�W�U�X��Theotokis, 
�P�R�Q�D�K�L�V�P�X�O���U�H�S�U�H�]�H�Q�W�D���W�R�W�D�O�D���G�H�Y�R� �L�X�Q�H���I�D� �����G�H���'�X�P�Q�H�]�H�X�����D�V�F�X�O�W�D�U�H�D�����U�X�J���F�L�X�Q�H�D���O���X�Q�W�U�L�F�����ú�L��
�S�U�H�J���W�L�U�H�D���S�H�Q�W�U�X���P�R�D�U�W�H�����G�D�U���ú�L���S�H�Q�W�U�X���Y�L�D� �D���Y�H�ú�Q�L�F�������2�S�H�U�D���W�H�R�O�R�J�L�F�����D���O�X�L���7�K�H�R�W�R�N�L�V���v�Q���F�D�U�H��
�W�H�R�O�R�J�L�D�� �6�I�L�Q� �L�O�R�U�� �3���U�L�Q� �L�� �H�V�W�H�� �I�R�D�U�W�H�� �S�U�H�]�H�Q�W������ �D�� �F�R�Q�W�U�L�E�X�L�W�� �O�D�� �U�H�Q�D�ú�W�H�U�H�D�� �O�L�W�H�U�D�W�X�U�L�L�� �S�D�W�U�L�V�W�L�F�H����
�I�H�Q�R�P�H�Q���S�H�� �F�D�U�H�� �v�O���F�X�Q�R�D�ú�W�H�� �O�X�P�H�D���R�U�W�R�G�R�[�����J�U�H�D�F���� �v�Q���F�H�D���G�H-�D���G�R�X�D�� �M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O��
XVIII -lea. 

�/�D���,�D�ú�L�����7�K�H�R�W�R�N�L�V�� �O-a cunoscut pe Paisie Velicikovski (1722-1794)18, reorganizatorul 
�L�V�L�K�D�V�P�X�O�X�L�� �ú�L�� �P�R�Q�D�K�L�V�P�X�O�X�L�� �v�Q�� �����U�L�O�H�� �5�R�P�k�Q�H�� �ú�L�� �v�Q�� �5�X�V�L�D���� �F�D�U�H�� �H�U�D�� �L�P�S�O�L�F�D�W�� �v�Q�W�U-un amplu 
proiect de str�v�Q�J�H�U�H���D���P�D�Q�X�V�F�U�L�V�H�O�R�U���S�D�W�U�L�V�W�L�F�H���U�H�I�H�U�L�W�R�D�U�H���O�D���W�U�D�G�L� �L�D���D�V�F�H�W�L�F�������2�S�H�U�D���D�V�F�H�W�L�F�����D��
S�I�v�Q�W�X�O�X�L�� �,�V�D�D�F�� �6�L�U�X�O�� �D�� �I�R�V�W�� �W�U�D�G�X�V���� �v�Q�� �V�O�D�Y�R�Q���� �ú�L�� �W�L�S���U�L�W���� �S�U�L�Q�� �D�Q�L�L�� ��������-1771, fiind folosi�W����
�H�G�L� �L�D���J�U�H�D�F�����D���O�X�L���7�K�H�R�W�R�N�L�V�� 

�0�X�Q�F�D�� �G�H�S�X�V���� �G�H�� �7�K�H�R�W�R�N�L�V�� �D�� �I�R�V�W�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �ú�L�� �v�Q�� �G�R�P�H�Q�L�X�O�� �H�[�H�J�H�]�H�L�� �E�L�E�O�L�F�H����
Pentru teologul grec, textul Sfintei Scripturi nu era un produs al hazardului, el trebuind 
�D�E�R�U�G�D�W���F�X���P�D�U�H�� �V�H�U�L�R�]�L�W�D�W�H���F�X���D�M�X�W�R�U�X�O���X�Q�X�L���J�K�L�G�� �úi al harului divin. Pentru a explica textele 
�E�L�E�O�L�F�H�� �I�R�O�R�V�H�ú�W�H�� �P�H�W�R�G�H�O�H���� �L�V�W�R�U�L�F�R-�J�U�D�P�D�W�L�F�D�O������ �D�O�H�J�R�U�L�F������ �D�Q�D�J�R�J�L�F���� �ú�L�� �P�R�U�D�O������ �6�I�vnta 
�6�F�U�L�S�W�X�U���� �H�V�W�H�� �U�H�Y�H�O�D�W���� �ú�L�� �I���U���� �J�U�H�ú�H�D�O������ �Ì�Q�� �H�[�S�O�L�F�D�U�H�D�� �D�F�H�V�W�H�L�D�� �D�� �F���X�W�D�W�� �V���� �V�H�� �D�S�U�R�S�L�H�� �W�R�W�� �P�D�L��
mult de sensul scripturist�L�F�����(�O���H�Y�L�W�����F���X�W���U�L�O�H���H�[�F�H�V�L�Y�H���ú�L���L�Q�W�H�U�S�U�H�W���U�L�O�H���I�D�Q�W�H�]�L�V�W�H���ú�L���G�R�Y�H�G�H�ú�W�H��
�S�U�X�G�H�Q� �������P�R�G�H�U�D� �L�H���ú�L���U�D� �L�R�Q�D�O�L�W�D�W�H�����&�R�P�E�D�W�H���H�[�H�J�H�]�D���Q�H�D�Y�L�]�D�W�����I���F�X�W�����G�H���X�Q�L�L���F�R�Q�W�H�P�S�R�U�D�Q�L��
precum Theodoret de Ianina (1740-�������������� �F���O�X�J���U�� �D�W�K�R�Q�L�W�� �O�D�� �0���Q���V�W�L�U�H�D�� �(�V�I�L�J�P�H�Q�X�� �F�D�U�H�� �D��
tip���U�L�W�� �v�Q�� ���������� �R�� �H�[�H�J�H�]���� �O�D�� �$�S�R�F�D�O�L�S�V������ �L�Q�W�H�U�]�L�V���� �S�H�Q�W�U�X�� �Q�X�P�H�U�R�D�V�H�O�H�� �H�U�R�U�L�� �G�H�� �G�R�F�W�U�L�Q���� �ú�L��
interpretare19���� �Ì�Q�� �P�D�W�H�U�L�H�� �G�H�� �H�[�H�J�H�]������ �G�D�U�� �ú�L�� �G�H�� �G�R�F�W�U�L�Q���� �F�U�H�ú�W�L�Q������ �7�K�H�R�W�R�N�L�V�� �D�� �G�D�W�� �P�X�O�W�H��
�U���V�S�X�Q�V�X�U�L�� �W�H�R�O�R�J�L�F�H�� �V�R�O�L�F�L�W���U�L�O�R�U�� �O�X�L�� �1�H�R�I�L�W�� �.�D�Y�V�R�N�D�O�L�Y�L�W�X�O�� �ú�L�� �(�O�H�I�W�H�U�L�R�V�� �0�L�K�Dil. Theotokis a 
�I���F�X�W���R�� �D�S�R�O�R�J�L�H�� �D�� �F�U�H�G�L�Q� �H�L�� �F�U�H�ú�W�L�Q�H�� �v�Q�� �I�D� �D�� �W�H�Q�G�L�Q� �H�O�R�U�� �D�Q�W�L�F�U�H�ú�W�L�Q�H�� �G�L�Q�� �Ä�V�H�F�R�O�X�O�� �O�X�L�P�L�Q�L�O�R�U�´����
�3�H�Q�W�U�X�� �D�F�H�D�V�W�D�� �D�� �W�U�D�G�X�V�� �O�X�F�U�D�U�H�D�� �D�Q�W�L�Y�R�O�W�H�U�L�D�Q���� �D�� �O�X�L�� �*��-�-���� �&�O�H�P�H�Q�F�H�� �ú�L�� �D�� �F�U�L�W�L�F�D�W�� �P�H�W�R�G�D��
�I�U�D�X�G�X�O�R�D�V�����ú�L���V�X�E�Y�H�U�V�L�Y�����D���L�Q�W�H�U�S�U�H�W���U�L�L���O�H�F�W�X�U�L�O�R�U��sfinte. 

�0�D�U�H�O�H���W�H�R�O�R�J���J�U�H�F���H�V�W�H���F�X�Q�R�V�F�X�W���ú�L���F�D���X�Q���I�R�D�U�W�H���E�X�Q���S�U�H�G�L�F�D�W�R�U���F�D�U�H���v�Q���F�X�Y�v�Q�W���U�L�O�H���V�D�O�H���D��
�G�R�Y�H�G�L�W���R���S�U�R�I�X�Q�G�����F�X�Q�R�D�ú�W�H�U�H���D���W�U�D�G�L� �L�H�L���R�U�W�R�G�R�[�H���ú�L���D���6�I�L�Q� �L�O�R�U���3���U�L�Q� �L�����)�R�O�R�V�H�ú�W�H���v�Q���S�U�H�G�L�F�L�O�H��
�V�D�O�H�� �P�X�O�W�H�� �G�L�Q�W�U�H�� �F�X�Q�R�ú�W�L�Q� �H�O�H�� �V�D�O�H�� �G�H�� �I�L�]�L�F���� �ú�L�� �P�D�W�H�P�D�W�L�F������ �3�U�L�Q�� �S�U�H�G�L�F�L�O�H�� �V�D�O�H�� �D�� �X�U�P���U�L�W��
m�v�Q�W�X�L�U�H�D�� �F�U�H�G�L�Q�F�L�R�ú�L�O�R�U�� �ú�L�� �F�R�Q�G�X�F�H�U�H�D�� �O�R�U�� �F���W�U�H�� �Ì�P�S���U��� �L�D�� �F�H�U�X�U�L�O�R�U���� �F�D�U�H�� �H�V�W�H�� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D��
�V�W�D�U�H�D�� �X�P�D�Q���� �F�H�D�� �G�L�Q�W�v�L�� �I���F�X�W���� �S�R�V�L�E�L�O���� �S�U�L�Q�� �v�Q�W�U�X�S�D�U�H�D���� �S�D�W�L�P�L�O�H�� �ú�L�� �v�Q�Y�L�H�U�H�D�� �0�v�Q�Wuitorului 
�+�U�L�V�W�R�V�����3�H�Q�W�U�X���R�P�X�O���F���]�X�W�����P�H�G�L�F�D�P�H�Qtele (�3���!���.���.) cele mai eficiente sunt Scrierile Sfinte. 
�&�R�O�H�F� �L�D���V�D���G�H���R�P�L�O�L�L���D���U���V�S�X�Q�V���ú�L���X�Q�R�U���Q�H�Y�R�L���S�D�V�W�R�U�D�O�H���S�U�H�V�D�Q�W�H20�����Ì�Q���S�U�H�G�L�F�L�O�H���V�D�O�H���Q�X���D���I���F�X�W��
�G�R�D�U�� �H�[�H�J�H�]�D�� �W�H�[�W�H�O�R�U�� �V�F�U�L�S�W�X�U�L�V�W�L�F�H���� �F�L�� �D�� �D�E�R�U�G�D�W�� �S�U�R�E�O�H�P�H�O�H�� �ú�L�� �S���F�D�W�H�O�H�� �V�R�F�L�H�W��� �L�L��
contemporane lui, �D�� �Q�H�S�X�W�L�Q� �H�O�R�U�� �S�U�R�S�U�L�L�O�R�U�� �F�U�H�G�L�Q�F�L�R�ú�L���� �D�� �Q�H�F�H�V�L�W��� �L�L�� �S�R�F���L�Q� �H�L�� �ú�L�� �L�X�E�L�U�L�L����
�Y�L�U�W�X� �L�O�H�� �F�U�H�ú�W�L�Q�H�� �L�Q�G�L�V�S�H�Q�V�D�E�L�O�H�� �P�v�Q�W�X�L�U�L�L���� �2�P�L�O�L�L�O�H�� �O�X�L�� �7�K�H�R�W�R�N�L�V�� �D�X�� �F�X�Q�R�V�F�X�W�� �X�Q�� �D�G�H�Y���U�D�W��
�V�X�F�F�H�V���v�Q���G�R�P�H�Q�L�X�O���S�D�V�W�R�U�D�O�H�L���R�U�W�R�G�R�[�H���G�L�Q���V�H�F�R�O�H�O�H���;�,�;���ú�L���;�;�����ú�L���Q�X���G�R�D�U���v�Q���P�H�G�L�X�O���J�U�H�F�Hsc, 
�G�H�R�D�U�H�F�H�� �H�O�H�� �D�X�� �I�R�V�W�� �W�U�D�G�X�V�H�� �v�Q�� �O�L�P�E�L�O�H�� �U�X�V������ �V�v�U�E������ �U�R�P�k�Q������ �E�X�O�J�D�U���� �ú�L�� �W�X�U�F������ �8�Q�H�O�H�� �G�L�Q�W�U�H��
                                                             
18 Ilarion V. Felea, �3�D�L�V�L�H�� �ú�L�� �S�D�L�V�L�D�Q�L�V�P�X�O���� �v�Q�� �F�R�O�H�F� �L�D�� �&���U� �L�O�H�� �9�L�H� �L�L���� �&�O�X�M���� ������������ �6�H�U�J�K�L�H�� �&�H�W�I�H�U�L�F�R�Y����Paisie, 
�V�W�D�U�H� �X�O�� �P���Q���V�W�L�U�L�L�� �1�H�D�P� �X���G�L�Q���0�R�O�G�R�Y�D���� �9�L�D� �D���� �v�Q�Y��� ���W�X�U�D���ú�L�� �L�Q�I�O�X�H�Q� �D�� �O�X�L�� �D�V�X�S�U�D���%�L�V�H�U�L�F�L�L�� �2�U�W�R�G�R�[�H, trad. de 
�1�L�F�R�G�L�P���0�X�Q�W�H�D�Q�X�����1�H�D�P� �������������� 
19Vasilios Makrides, Nicephore Theotokes, p. 881.  
20Vasilios Makrides, Nicephore Theotokes, p. 887. 
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�D�F�H�V�W�H�� �R�P�L�O�L�L�� �D�X�� �I�R�V�W�� �L�Q�W�U�R�G�X�V�H�� �v�Q�� �S�U�R�J�U�D�P�D�� �ú�F�R�O�D�U���� �ú�L�� �v�Q�� �F���U� �L�O�H�� �H�O�H�Y�L�O�R�U�� �J�U�H�F�L�� �G�D�W�R�U�L�W����
�F�D�U�D�F�W�H�U�X�O�X�L�� �S�H�G�D�J�R�J�L�F�� �ú�L�� �V�W�L�O�X�O�X�L�� �S�D�U�W�L�F�X�O�D�U�� �D�G�R�S�W�D�W�� �v�Q�� �H�[�S�X�Q�H�U�H���� �Ì�Q��predicile sale a abordat 
�V�X�E�L�H�F�W�H�� �W�H�R�O�R�J�L�F�H�� �Y�D�U�L�D�W�H���� �G�R�J�P�D�W�L�F�H���� �H�[�H�J�H�W�L�F�H�� �ú�L�� �P�R�U�D�O�H�� �ú�L�� �D�� �H�[�S�X�V�� �W�H�P�H�� �O�H�J�D�W�H�� �G�H�� �Y�L�D� �D��
�S�D�U�R�K�L�D�O�������G�H���F�R�Q�V�W�U�X�L�U�H�D���G�H���E�L�V�H�U�L�F�L���ú�L���D�ú�H�]�D�U�H�D���v�Q���H�O�H���D���X�Q�X�L���F�O�H�U���L�Q�V�W�U�X�L�W�����(�O���D���O�X�F�U�D�W���ú�L���S�H�Q�W�U�X��
�S���V�W�U�D�U�H�D�� �X�Q�H�L�� �2�U�W�R�G�R�[�L�L�� �F�X�U�D�W�H���� �I�H�U�L�W�H �G�H�� �V�F�K�L�V�P������ �H�U�H�]�L�H�� �ú�L�� �G�H�� �V�X�S�H�U�V�W�L� �L�L���� �*�O�D�V�X�O�� �V���X�� �V-a 
�U�L�G�L�F�D�W���ú�L�� �v�P�S�R�W�U�L�Y�D���S�U�H�R� �L�O�R�U��nomazi���� �O�L�S�V�L� �L���G�H���]�H�O�X�O���S�D�V�W�R�U�D�O�� �F�D�U�H���U�H�S�U�H�]�H�Q�W�D�X�� �v�Q���J�v�Q�Girea sa 
�X�Q���U�H�D�O���S�H�U�L�F�R�O���S�H�Q�W�U�X���V�W�D�E�L�O�L�W�D�W�H�D���ú�L���X�Q�L�W�D�W�H�D���U�H�O�L�J�L�R�D�V�����D���%�L�V�H�U�L�F�L�L���v�Q���J�H�Q�H�U�D�O�� 
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THE ROLE OF SAINT NICODEMUS THE HAGIORITE IN REAFFIRMATION 
OF ORTHODOX SPIRITUALITY 

 
Claudiu Cotan 

�$�V�V�R�F�������3�U�R�I�������3�K�'�������Ä�2�Y�L�G�L�X�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���&�R�Q�V�W�D�Q� �D 
 
 

Abstract:Out of all theologians of the eighteenth century, St. Nicodemus of the Holy Mountain was 
certainly one of the largest and certainly the most famous. Born in a period of profound social and 
cultural transformations due largely to the Enlightenment that was felt in the orthodox space, but not 
beeing the same with the clerical caractheristics wich described the European West, Nikodemus the 
�+�D�J�L�R�U�L�W�H���P�D�Q�D�J�H�G���W�R���U�H�V�X�U�H�F�W���V�S�L�U�L�W�X�D�O���W�U�D�G�L�W�L�R�Q���D�O�P�R�V�W���I�R�U�J�R�W�W�H�Q���Q�D�P�H�O�\���Ä�K�H�V�\�F�K�D�V�P�´�����7�K�H�R�O�R�J�L�F�D�O��
work that remains from  this great writer entered the romanian space early, and in a number of recent 
translations were presented to romanian believers interested in recent years, undergoing a great 
spread. Nikodemos was not only a theologian of his time, but also a saint of all orthodox people. His 
theological work remains current and is an inspiration dogmatic and moral debates of our day. 
Nicodemos the Athonite was a great theologian and teacher of the Orthodox Church, reviver 
of hesychasm, canonist, hagiologist, and writer of liturgical poetry. His life and works helped provide 
an experiential Orthodox response to contemporary Western Enlightenment culture. 
 
Keywords:hesychasm, Church, Enlightenment, tradition, teacher, saint, writer 

 
 

S�I�vntul NicodimAghioritul �D�� �I�R�V�W�� �X�Q�X�O�� �G�L�Q�W�H�� �F�H�L�� �P�D�L�� �L�P�S�R�U�W�D�Q� �L�� �O�L�G�H�U�L�� �V�S�L�U�L�W�X�D�O�L�� �D�L��
�W�U�D�G�L� �L�R�Q�D�O�L�V�P�X�O�X�L�� �R�U�W�R�G�R�[���� �F�D�U�H�� �D�� �U�H�D�G�X�V�� �v�Q�� �D�W�H�Q� �L�D�� �F�Rntemporanilor vechea literature 
�W�H�R�O�R�J�L�F������ �&�X�Q�R�V�F�X�W���S�H�Q�W�U�X�� �O�X�F�U���U�L�O�H�� �V�D�O�H�� �F�D�U�H�� �D�X�� �I�R�V�W���W�L�S���U�L�W�H�� �G�H�� �Q�X�P�H�U�R�D�V�H�� �R�U�L�� �v�Q�� �V�H�F�R�O�X�O�� �D�O��
XIX -�O�H�D���� �1�L�F�R�O�D�H�� �.�D�O�O�L�Y�X�U�W�V�L�V���� �Q�X�P�L�W�� �v�Q�� �F���O�X�J���U�L�H�� �1�L�F�R�G�L�P���� �I�L�X�O�� �O�X�L�� �$�Q�W�R�Q�L�H�� �ú�L�� �D�O�� �$�Q�D�V�W�D�V�L�H�L����
s-�D�� �Q���V�F�X�W�� �v�Q�� ���������� ���V�D�X�� ������������ �v�Q�� �L�Q�V�X�O�D�� �1�D�[�R�V���� �v�Q�W�U-�R�� �I�D�P�L�O�L�H�� �H�Y�O�D�Y�L�R�D�V������ �� �0�D�P�D�� �V�D�� �V-a 
�F���O�X�J���U�L�W���F�X���Q�X�P�H�O�H���$�J�D�W�K�L���O�D���0���Q���V�W�L�U�H�D���6�I�����,�R�D�Q���*�X�U�����G�H���$�X�U�����1�X�P�H�U�R�ú�L���P�H�P�E�U�L���G�L�Q���I�D�P�L�O�L�D��
�V�D�����G�H�ú�L���V�H���R�F�X�S�D�X���F�X���Q�H�J�X�V�W�R�U�L�D���V�D�X���I���F�H�D�X���S�D�U�W�H���G�L�Q���F�H�L���F�H���F�R�Q�G�X�F�H�D�X���G�H�V�W�L�Q�H�O�H���F�R�P�X�Q�L�W��� �L�O�R�U��
elene din diferite �O�R�F�D�O�L�W��� �L���� �D�Y�H�D�X�� �ú�L�� �S�U�H�R�F�X�S���U�L�� �O�L�W�H�U�D�U�H���� �1�H�S�R�W�X�O�� �V���X�� �3�H�W�U�X�� �.�D�O�O�L�Y�X�U�W�V�L�V�� �V-a 
�U�H�P�D�U�F�D�W���v�Q���F�H�U�F�H�W�D�U�H�D���D�U�K�H�R�O�R�J�L�F�����ú�L���L�V�W�R�U�L�F�������G�D�U���ú�L���S�U�L�Q���V�H�U�L�R�D�V�H�O�H���v�Q�F�O�L�Q�D� �L�L���S�R�H�W�L�F�H�����1�L�F�R�G�L�P��
�ú�L-�D�� �I���F�X�W�� �S�U�L�P�H�O�H�� �V�W�X�G�L�L�� �O�D�� �ú�F�R�D�O�D�� �G�L�Q�� �1�D�[�R�V���� �X�Q�G�H�� �D�� �I�R�V�W�� �X�Q�� �H�O�H�Y�� �V�L�O�L�W�R�U���� �'�H���W�v�Q���U�� �V-�D�� �D�U���W�D�W��
�S�U�H�R�F�X�S�D�W���ú�L���G�H���Y�L�D� �D���E�L�V�H�U�L�F�H�D�V�F�������'���U�X�L�W���F�X���R���P�L�Q�W�H���D�V�F�X� �L�W�������F�X���R���L�Q�W�H�O�L�J�H�Q� �����V�F�O�L�S�L�W�R�D�U�H���ú�L���F�X��
�R���P�H�P�R�U�L�H���F�U�H�D�W�L�Y�������L-a uimit pe cei care l-�D�X���F�X�Q�R�V�F�X�W�����8�Q�X�O���G�L�Q�W�U�H���I�R�ú�W�L�L���F�R�O�H�J�L���G�H���ú�F�R�D�O�����O-a 
�Q�X�P�L�W�� �v�Q�W�U-�R�� �V�F�U�L�V�R�D�U�H�� �Ä�X�Q�� �P�L�U�D�F�R�O�� �D�O�� �D�F�H�O�R�U�� �Y�U�H�P�X�U�L�´���� �V�S�X�Q�v�Q�G despre �W�v�Q���U�X�O�� �1�L�F�R�O�D�H���� �Ä�(�O��
�S�X�Q�H�� �v�Q�� �P�H�P�R�U�L�H�� �W�R�W�� �F�H�H�D�� �F�H�� �F�L�W�H�ú�W�H���� �Q�X�� �Q�X�P�D�L�� �W�U�D�W�D�W�H�� �G�H�� �I�L�O�R�V�R�I�L�H���� �H�F�R�Q�R�P�L�H���� �P�H�G�L�F�L�Q������
�D�V�W�U�R�Q�R�P�L�H���ú�L���V�W�U�D�W�H�J�L�H���P�L�O�L�W�D�U�������G�D�U���ú�L���Y�H�F�K�L�L���ú�L���Q�R�L�L���S�R�H� �L�����S�U�H�F�X�P���ú�L���L�V�W�R�U�L�F�L�L���J�U�H�F�L���ú�L���O�D�W�L�Q�L���ú�L����
de asemenea, toat�H���V�F�U�L�H�U�L�O�H���6�I�L�Q� �L�O�R�U���3���U�L�Q� �L�����(�O���S�R�D�W�H���V�����F�L�W�H�D�V�F�����R���G�D�W�����R���F�D�U�W�H���ú�L���V��-�L���S���V�W�U�H�]�H��
�v�Q�� �P�L�Q�W�H�� �F�R�Q� �L�Q�X�W�X�O�� �W�R�D�W���� �Y�L�D� �D�´1���� �3�U�L�P�H�O�H�� �O�H�F� �L�L�� �G�H�� �V�F�U�L�H�U�H�� �ú�L�� �F�L�W�L�U�H�� �O�H-a primit de la un preot 
�G�L�Q�� �1�D�[�R�V���� �F���U�X�L�D�� �v�L�� �G���G�H�D�� �D�M�X�W�R�U�� �O�D�� �V���Y�v�U�ú�L�U�H�D�� �6�I�v�Q�W�H�L�� �/�L�W�X�U�J�K�L�L���� �'�X�S���� �D�F�H�H�D���� �D�� �v�Q�F�H�S�X�W��
�v�Q�Y��� �D�U�H�D�� �J�U�D�P�D�W�L�F�L�L�� �V�X�E�� �v�Q�G�U�X�P�D�U�H�D�� �D�U�K�L�P�D�Q�G�U�L�W�X�O�X�L�� �+�U�L�V�D�Q�W�R�V���� �I�U�D�W�H�O�H�� �Q�H�R�P�D�U�W�L�U�X�O�X�L�� �&�R�V�P�D��
din Etolia2�����Ì�Q���������������+�U�L�V�D�Q�W�R�V���D���I�R�V�W���Q�X�P�L�W���G�L�U�H�F�W�R�U���D�O���ù�F�R�O�L�L�� �Ä�6�I�vntul �*�K�H�R�U�J�K�H�´���� �v�Q�W�H�P�H�L�D�W����
�G�H���1�L�F�R�O�D�H���0�D�Y�U�R�J�K�H�Q�L�����G�X�S�����F�H���v�Q�������������I�X�V�H�V�H���S�U�R�I�H�V�R�U���O�D���0�D�U�H�D���ù�F�R�D�O�����G�L�Q���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� 

                                                             
1 Theoklitos Dionisiatos, �ñ����� �"���������)�/����� �"��� ���ù����� �!�0���2�0�", Atena, 1959, pp. 30-31. 
2 Claudiu Cotan, Religious Education of the Youth According to the teaching of Saint Pious Neo-Martyr Cosma 
the Etolian���� �v�Q�� �Ä�(�G�X�F�D� �L�D���U�H�O�L�J�L�R�D�V���� �S�D�U�D�G�L�J�P���� �D�� �L�G�H�Q�W�L�W��� �L�L���Q�D� �L�R�Q�D�O�H�� �ú�L�� �G�L�P�H�Q�V�L�X�Q�H�� �D�� �F�X�O�W�X�U�L�L�� �H�X�U�R�S�H�Q�H�´���� �(�G�L�W����
Risoprint, Cluj-Napoca, 2016, pp. 97-105. 



 

303 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

303 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

C�v�Q�G �1�L�F�R�O�D�H�� �D�� �v�P�S�O�L�Q�L�W���Y�v�U�V�W�D�� �G�H�� ������ �D�Q�L���� �D�� �S�O�H�F�D�W�� �V���� �V�W�X�G�L�H�]�H�� �O�D�� �ù�F�R�D�O�D�� �G�L�Q�� �6�P�L�U�Q�D����
unde l-�D�� �D�Y�X�W���F�D�� �v�Q�G�U�X�P���W�R�U�� �S�H�� �,�H�U�R�W�H�L�� �9�R�X�O�L�V�P�D�V���� �U�H�R�U�J�D�Q�L�]�D�W�R�U�� �D�O�� �D�F�H�V�W�H�L�� �ú�F�R�O�L���� �$�� �U���P�D�V�� �v�Q��
�6�P�L�U�Q�D�� �W�L�P�S�� �G�H�� �F�L�Q�F�L�� �D�Q�L���� �U�H�X�ú�L�Q�G�� �V���� �v�Q�Y�H� �H�� �E�L�Q�H�� �O�L�P�E�L�O�H�� �J�U�H�D�F������ �O�D�W�L�Q������ �L�W�D�O�L�D�Q���� �ú�L�� �I�U�D�Q�F�H�]������
�7�R�W�X�ú�L�����V�H���S�D�U�H���F�����D���S�U�L�P�L�W���S�U�L�P�H�O�H���Q�R� �L�X�Q�L���G�H���O�D�W�L�Q�����ú�L���L�W�D�O�L�D�Q�����v�Q���1�D�[�R�V�����X�Q�G�H���D���D�Y�X�W���O�H�J���W�X�U�L��
�F�X���F���O�X�J���U�L�L���F�D�W�R�O�L�F�L3�����ù�L-�D���D�S�U�R�I�X�Q�G�D�W���F�X�Q�R�ú�W�L�Q� �H�O�H�� �G�H�� �O�L�P�E�L���V�W�U���L�Q�H�� �O�D���6�P�L�U�Q�D�����X�Q�G�H�� �L-a uimit 
�S�H���W�R� �L���S�U�L�Q���ú�W�L�L�Q� �D���V�D���G�H���F�D�U�W�H�����Ì�Q���W�L�P�S�X�O���U���]�E�R�L�X�O�X�L���U�X�V�R-�W�X�U�F���G�L�Q���������������I�O�R�W�D���U�X�V�H�D�V�F�����D���D�W�D�F�D�W��
�O�R�F�D�O�L�W�D�W�H�D�� �&�H�ú�P�H���� �D�I�O�D�W���� �v�Q�� �D�S�U�R�S�L�H�U�H�D�� �6�P�L�U�Q�H�L���� �I�O�R�W�D�� �R�W�R�P�D�Q���� �I�L�L�Q�G�� �G�L�V�W�U�X�V������ �&�D�� �U���V�E�X�Q�D�U�H��
�D�U�P�D�W�D�� �W�X�U�F���� �D�� �v�Q�F�H�S�X�W�� �P�D�V�D�F�U�D�U�H�D�� �F�U�H�ú�W�L�Q�L�O�R�U�� �G�L�Q�� �6�P�L�U�Q�D���� �'�L�Q�� �D�F�H�D�V�W���� �F�D�X�]��, Nicolae s-a 
�U�H�v�Q�W�R�U�V�� �v�Q�� �1�D�[�R�V���� �X�Q�G�H�� �D�� �G�H�Y�H�Q�L�W�� �X�F�H�Q�L�F�� �D�S�U�R�S�L�D�W�� �D�O�� �P�L�W�U�R�S�R�O�L�W�X�O�X�L�� �$�Q�W�L�P�� �9�D�U�G�L�V�� �D�O��
�3�D�U�R�Q�D�[�L�H�L���� �Ì�Q�� �W�L�P�S�X�O���F�v�W�� �D�� �V�W�D�W�� �v�Q�� �1�D�[�R�V�� �V-�D�� �v�P�S�U�L�H�W�H�Q�L�W�� �F�X�� �W�U�H�L�� �P�R�Q�D�K�L�� �G�H�� �O�D�� �6�I�vntul Munte 
Athos, lu�v�Q�G �F�X�Q�R�ú�W�L�Q� �����F�X�� �P�R�G�H�O�X�O���G�H�� �Y�L�H� �X�L�U�H���D�J�K�L�R�U�L�W�L�F�����&�H�L���W�U�H�L�� �F���O�X�J���U�L���*�U�L�J�R�U�H�����1�L�I�R�Q�� �ú�L��
Arsenie4 i-�D�X�� �D�U���W�D�W�� �I�H�O�X�O�� �G�H�� �Y�L�H� �X�L�U�H�� �P�R�Q�D�K�D�O���� �F�D�U�H�� �S�U�H�V�X�S�X�Q�H�D�� �D�V�F�H�]������ �U�X�J���F�L�X�Q�H���� �G�D�U�� �ú�L�� �R��
�F�R�Q�W�L�Q�X�D�� �S�U�H�J���W�L�U�H�� �L�Q�W�H�O�H�F�W�X�D�O���� �S�U�L�Q�� �D�S�U�R�I�X�Q�G�D�U�H�D�� �O�L�W�H�U�D�W�X�U�L�L�� �W�H�R�O�R�J�L�F�H���� �/�D�� �R�� �G�D�W���� �S�H�� �F�D�U�H�� �Q-o 
�F�X�Q�R�D�ú�W�H�P�� �D�� �S�O�H�F�D�W�� �v�Q�� �L�Q�V�X�O�D�� �� �+�L�G�U�D���� �X�Qde l-�D�� �v�Q�W�vlnit pe mitropolitul Macarie Nottara al 
�&�R�U�L�Q�W�X�O�X�L���� �3�U�L�Q�� �Y�L�D� �D�� �V�D���� �D�F�H�V�W�� �P�L�W�U�R�S�R�O�L�W�� �D�� �D�M�X�Q�V�� �R�� �S�L�O�G���� �Y�L�H�� �S�H�Q�W�U�X�� �F�U�H�G�L�Q�F�L�R�ú�L���� �P�D�L�� �D�O�H�V��
�S�H�Q�W�U�X���F�H�L���G�L�Q���&�K�L�R�V�����X�Q�G�H���ú�L-�D���W�U���L�W���X�O�W�L�P�L�L���D�Q�L���G�H���Y�L�D� �������7�R�W���O�D�����+�L�G�U�D�����1�L�F�R�G�L�P���O-�D���v�Q�W�v�O�Q�L�W���ú�L��
�S�H�� �E���W�U�vnul S�L�O�Y�H�V�W�U�X�� �G�H�� �&�H�]�D�U�H�H�D���� �G�H�� �O�D�� �F�D�U�H�� �D�� �S�U�L�P�L�W�� �v�Q�G�U�X�P���U�L�� �S�H�Q�W�U�X�� �D�� �D�M�X�Q�J�H�� �O�D�� �R�� �Y�L�D� ����
�G�X�K�R�Y�Q�L�F�H�D�V�F���� �S�O�L�Q���� �G�H�� �Y�L�U�W�X� �L���� �&���O�X�J���U�L�L�� �S�H�� �F�D�U�H�� �L-�D�� �v�Q�W�v�O�Q�L�W�� �v�Q�� �1�D�[�R�V���� �G�D�U�� �ú�L�� �6�L�O�Y�H�V�W�U�X�� �G�L�Q��
�+�L�G�U�D���� �H�U�D�X�� �S�U�D�F�W�L�F�D�Q� �L�� �D�L�� �L�V�L�K�D�V�P�X�O�X�L���� �(�L�� �O-au introdus pe �W�v�Q���U�X�O�� �X�F�H�Q�L�F�� �v�Q�� �Y�L�D� �D �D�V�F�H�W�L�F������ �v�Q��
�G�U�D�J�R�V�W�H�D�� �ú�L�� �G�H�Y�R�W�D�P�H�Q�W�X�O�� �I�D� ���� �G�H�� �+�U�L�V�W�R�V5���� �Ì�Q�� ������������ �F�X�� �V�F�U�L�V�R�U�L�� �G�H�� �U�H�F�R�P�D�Q�G�D�U�H�� �G�H�� �O�D��
�6�L�O�Y�H�V�W�U�X���� �1�L�F�R�G�L�P���� �G�X�S���� �R�� �W�U�H�F�H�U�H�� �S�U�L�Q�� �1�D�[�R�V���� �V-�D�� �v�Q�G�U�H�S�W�D�W�� �S�H�Q�W�U�X�� �W�R�W�G�H�D�X�Q�D�� �V�S�U�H�� �6�I�vntul 
�0�X�Q�W�H���$�W�K�R�V�����$���U�H�Q�X�Q� �D�W���O�D���Y�L�D� �D���O�X�P�H�D�V�F�������V�W�D�E�L�O�L�Q�G�X-�V�H���O�D���0���Q���Vtirea Dionisiou. 

�Ì�Q���������������G�X�S�����V�S�X�V�H�O�H���E�L�R�J�U�D�I�X�O�X�L�� �V���X���(�I�W�L�P�L�H�����D���V�R�V�L�W���O�D�� �.�D�U�\�H�V�� �P�L�W�U�R�S�R�O�L�W�X�O���0�D�F�D�U�L�H��
�1�R�W�W�D�U�D���D�O���&�R�U�L�Q�W�X�O�X�L�����F�D�U�H���D���I�R�V�W���J���]�G�X�L�W���O�D���F�K�L�O�L�D���6�I�v�Q�W�X�O���$�Q�W�R�Q���G�H���F���W�U�H���X�Q���F�R�P�S�D�W�U�L�R�W���D�O���V���X����
�E���W�U�v�Q�X�O�� �'�D�Y�L�G���� �Ì�Q�� �W�L�P�S�X�O�� �ú�H�G�H�U�L�L�� �V�D�O�H�� �O�D�� �$�W�K�R�V���� �O-a chemat pe Nicodim cer�v�Q�Gu-�L�� �V����
�U�H�Y�L�]�X�L�D�V�F�����)�L�O�R�F�D�O�L�D�����R���O�X�F�U�D�U�H���F�D�U�H���Y�D���G�H�Y�H�Q�L�� �v�Q�G�U�X�P�D�U���G�H���U�H�I�H�U�L�Q� �����S�H�Q�W�U�X���F�H�L���F�D�U�H���F���X�W�D�X���R��
�Y�L�D� �����D�V�F�H�W�L�F��6�����Ì�Q�� �P�R�P�H�Q�W�X�O���W�L�S���U�L�U�L�L���D�F�H�V�W�H�L�� �O�X�F�U���U�L���D���D�O�F���W�X�L�W���S�U�H�I�D� �D���ú�L�� �Q�R�W�H�O�H���F�X���W�U�L�P�L�W�H�U�L�� �O�D��
�6�I�L�Q� �L�L�� �3���U�L�Q� �L���� �$�V�W�I�H�O���� �F�L�W�L�W�X�O���� �V�F�U�L�V�X�O�� �ú�L�� �v�Q�Y��� ���W�X�U�D�� �D�X�� �G�H�Y�L�Q�W�� �R�F�X�S�D� �L�L�O�H�� �V�D�O�H�� �]�L�O�Q�L�F�H���� �6�W�X�G�L�D��
�F���U� �L�O�H���G�L�Q���E�L�E�O�L�R�W�H�F�L�O�H���P���Q���V�W�L�U�L�O�R�U���D�W�K�R�Q�L�W�H�����S�H���X�Q�H�O�H���G�L�Q�W�U�H���H�O�H���I���F�v�Q�G �F�K�L�D�U���v�Q�V�H�P�Q���U�L�����$�V�W�I�H�O����
pe un Codex din secolul al XV-�O�H�D���F�R�Q� �L�Q�v�Q�G �O�X�F�U���U�L�O�H���6�I�vntului Dionisie Areopagitul se poate 
�F�L�W�L�����Ä�$�P���F�L�W�L�W���D�F�H�D�V�W�����V�O���Y�L�W�����F�D�U�W�H���S�O�L�Q�����G�H���G�R�J�P�H���V�D�F�U�H���ú�L���P�L�V�W�L�F�H���D�O�H���6�I�v�Q�W�X�O�X�L���'�X�K�´7. Pentru 
a-�ú�L���D�V�L�J�X�U�D���W�U�D�L�X�O���]�L�O�Q�L�F�����V�H���R�F�X�S�D���F�X���F�R�S�L�H�U�H�D���G�H���P�D�Q�X�V�F�U�L�V�H�����Ì�Q���6�I�v�Q�W�X�O���0�X�Q�W�H���D���I�R�V�W���Q�H�Y�R�L�W���V����
�O�R�F�X�L�D�V�F���� �O�D�� �P�D�L�� �P�X�O�W�H�� �V�F�K�L�W�X�U�L���� �G�H�Y�H�Q�L�Q�G�� �D�V�W�I�H�O�� �F�X�Q�R�V�F�X�W�� �F�R�P�X�Q�L�W��� �L�O�R�U�� �P�R�Q�D�K�D�O�H�� �ú�L��
�U�H�F�X�Q�R�V�F�X�W�� �F�D�� �U�H�S�U�H�]�H�Q�W�D�Q�W�� �D�O�� �W�U�D�G�L� �L�H�L�� �ú�L�� �Y�L�H� �L�L�� �D�V�F�H�W�L�F���� �&�D�� �D�S�U�H�F�L�H�U�H�� �D�� �S�U�L�P�L�W�� �ú�L�� �D�W�U�L�E�X�W�X�O�� �G�H��
�Ä�$�J�K�L�R�U�L�W�X�O�´���� �1�L�F�R�G�L�P�� �D�� �v�Q�F�H�W�D�W�� �G�L�Q�� �Y�L�D� ���� �O�D�� ������ �L�X�O�L�H�� ������������ �v�Q�� �F�K�L�O�L�D�� �I�U�D� �L�O�R�U�� �6�F�X�U�W�H�R�V8 de la 
�.�D�U�\�H�V���� �V�W�D�Y�U�R�S�L�J�K�L�H�� �D�� �0���Q���V�W�L�U�L�L�� �/�D�Y�U�D���� �'�H�ú�L�� �D�� �O�R�F�X�L�W�� �O�D�� �6�I�v�Q�W�X�O�� �0�X�Q�W�H���� �1�L�F�R�G�L�P�� �D�� � �L�Q�X�W��
�F�R�U�H�V�S�R�Q�G�H�Q� ���� �F�X�� �P�D�L�� �P�X�O� �L�� �v�Q�Y��� �D� �L�� �D�L�� �W�L�P�S�X�O�X�L�� �V���X���� �v�Q�� �V�S�H�F�L�D�O�� �F�X�� �$�W�K�D�Q�D�V�L�R�V�� �3�D�U�L�R�V�� �ú�L�� �F�X��
patriarhul ecumenic Grigorie al V-lea9. 

�)�L�L�Q�G�� �D�F�X�]�D�W�� �G�H�� �J�U�H�ú�H�O�L�� �G�R�J�P�D�W�L�F�H�� �G�H�� �F���W�U�H�� �X�Q�L�L�� �F���O�X�J���U�L�� �G�H�� �O�D�� �6�I�vntul Munte, S�I�vntul 
�1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O���D���D�O�F���W�X�L�W����� ��� �����.���Œ���1�2�0�&�"�����R���P���U�W�X�U�L�V�L�U�H���G�H���F�U�H�G�L�Q� �����S�U�L�Q���F�D�U�H���U���V�S�X�Q�G�H�D��
�F�D�O�R�P�Q�L�L�O�R�U�� �D�G�X�V�H���� �$�F�H�D�V�W���� �P���U�W�X�U�L�V�L�U�H�� �D�� �Y���]�X�W�� �O�X�P�L�Q�D�� �W�L�S�D�U�X�O�X�L�� �O�D�� �9�H�Q�H� �L�D���� �v�Q�� �D�Q�X�O�� ������������ �v�Q��
tipografia lui Panos Theodorios din Ianina. La 13 iulie �������������H�J�X�P�H�Q�L�L���F�H�O�R�U���������G�H���P���Q���V�W�L�U�L��

                                                             
3 Dimitrie V. Economidis, �ÄNicodim Aghioritul� �́����v�Q���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�����5�R�P�k�Q��, 1941, nr.1-2, pp. 53-54. 
4 �,�!���1���0�#�2���������.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. IX, Atena, 1966, p. 499. 
5 George S. Bebis, �ÄSt. Nicodemos the Hagiorite� �́��� �v�Q��Post-bizantine ecclesiastical personalities, Holly Cross 
Orthodox Press, Brooklin, Massachusetts, 1978, p. 3. 
6 V. Grumel, �ÄNicodim l'Agiorite� �́����v�Q���'�L�F�W�L�R�Q�Q�D�L�U�H���G�H���W�K�p�R�O�R�J�L�H���F�D�W�K�R�O�L�T�X�H, tom.11, Paris, 1931, p. 487. 
7 Th. Dionisiatos,�ñ����� �"���������)�/����� �"��� ���ù����� �!�0���2�0�"����p. 90. 
8 Dimitrie V. Economidis, �ÄNicodim Aghioritul� ,́ p. 60. 
9 �,�!���1���0�#�2���������.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. IX, p. 499. 
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din Muntele Athos i-au recunoscut lui Nicodim, printr-�R�� �V�F�U�L�V�R�D�U�H���� �F�U�H�G�L�Q� �D�� �V�D�� �F�X�U�D�W��
�R�U�W�R�G�R�[��10. 

�Ì�Q�� �V�F�U�L�H�U�L�O�H�� �V�D�O�H���� �F�D�� �X�Q�� �U���V�S�X�Q�V�� �O�D�� �L�Q�I�O�X�H�Q� �H�O�H�� �R�F�F�L�G�H�Q�W�D�O�H���� �D�� �V�X�V� �L�Q�X�W�� �Q�H�F�H�V�L�W�D�W�H�D��
�V�W�X�G�L�H�U�L�L�� �6�I�L�Q�W�H�L�� �6�F�U�L�S�W�X�U�L�� �F�D�� �V�X�U�V���� �D���v�Q� �H�O�H�S�F�L�X�Q�L�L�� �X�P�D�Q�H���� �$�V�W�I�H�O���� �D�Y�H�D�� �V���� �V�F�U�L�H���� �Ä�6�I�vnta 
�6�F�U�L�S�W�X�U���� �H�V�W�H�� �6�I�v�Q�W�D�� �Ì�Q�Y��� ���W�X�U���� �F�D�U�H�� �Q�H�� �I�D�F�H�� �P�X�O�W�� �P�D�L�� �H�G�X�F�D� �L�� �G�H�F�v�W�� �W�R� �L�� �I�L�O�R�V�R�I�L�L���� �P�X�O�W�� �P�D�L��
�v�Q� �H�O�H�S� �L���G�H�F�v�W���W�R� �L���P�R�U�D�O�L�ú�W�L�L���ú�L���W�H�R�U�H�W�L�F�L�H�Q�L�L���S�R�O�L�W�L�F�L���ú�L���W�R�W�R�G�D�W�����Q�H���W�U�D�Q�V�I�R�U�P�����G�L�Q���R�P�X�O���F�D�U�Q�D�O����
natural, �Q�H�Q�R�U�R�F�L�W�����v�Q���R�P�X�O���V�S�L�U�L�W�X�D�O�����V�I�v�Q�W���ú�L���E�L�Q�H�F�X�Y�v�Q�W�D�W�´11. 

�Ì�Q���W�R�D�W�����W�H�R�O�R�J�L�D�� �V�D�����6�I�v�Q�W�X�O���1�L�F�R�G�L�P���D���V�X�V� �L�Q�X�W���Q�H�F�H�V�L�W�D�W�H�D���V�W�X�G�L�H�U�L�L���R�S�H�U�H�O�R�U���6�I�L�Q� �L�O�R�U��
�3���U�L�Q� �L���� �ú�L�� �X�U�P�D�U�H�D�� �v�Q�� �W�H�R�O�R�J�L�H�� �D�� �X�Q�H�L�� �O�L�Q�L�L�� �W�U�D�G�L� �L�R�Q�D�O�L�V�W�H���� �F�D�U�H�� �V���� �S���V�W�U�H�]�H�� �D�F�X�U�D�W�H� �H�D��
�G�R�J�P�D�W�L�F���� �ú�L�� �P�R�U�D�O�������7�R�W�R�G�D�W������ �S�U�L�Q�� �O�X�F�U�D�U�H�D�� �V�D��Filocalia���� �D�� �v�Q�F�H�U�F�D�W�� �V���� �L�Q�W�U�R�G�X�F���� �v�Q�� �Y�L�D� �D��
�F�U�H�ú�W�L�Q�X�O�X�L�� �L�G�H�H�D�� �G�H�� �G�H�V���Y�v�U�ú�L�U�H���� �V�X�V� �L�Q�v�Q�G �Q�H�F�H�V�L�W�D�W�H�D�� �U�X�J���F�L�X�Q�L�L�� �P�L�Q� �L�L�� �S�H�Q�W�U�X�� �D�� �D�M�X�Q�J�H�� �O�D��
�Ä�W�K�H�R�V�L�V�´���F�X�� �D�M�X�W�R�U�X�O�� ���H�Q�H�U�J�L�L�O�R�U���G�L�Y�L�Q�H�� �ú�L�� �L�O�X�P�L�Q�D�U�H�D���6�I�v�Q�W�X�O�X�L���'�X�K�����'�D�W�R�U�L�W���� �L�P�S�D�F�W�X�O�X�L���V��u, 
Filocalia �Y�D���I�L���W�U�D�G�X�V�����L�P�H�G�L�D�W���v�Q���O�L�P�E�D���V�O�D�Y�����G�H���F���W�U�H���6�I�vntul Paisie Velicicovschi. Ideile sale 
�W�H�R�O�R�J�L�F�H���ú�L���V�R�F�L�D�O�H���X�U�P�H�D�]�����O�L�Q�L�D���6�I�L�Q� �L�O�R�U���6�L�P�H�R�Q���1�R�X�O���7�H�R�O�R�J���ú�L���*�U�L�J�R�U�L�H���3�D�O�D�P�D�����1�L�F�R�G�L�P��
�H�V�W�H�� �D�X�W�R�U�X�O�� �X�Q�H�L�� �O�X�F�U���U�L�� �G�H�G�L�F�D�W�H�� �S�H�U�V�R�Q�D�O�L�W��� �L�L�� �O�X�L�� �*�U�L�J�R�U�L�H���3�D�O�D�P�D���� �v�Q�� �F�D�U�H�� �I�D�F�H�� �S�U�L�P�D��
�v�Q�F�H�U�F�D�U�H���G�H���F�R�P�H�Q�W�D�U�H���D���G�R�F�W�U�L�Q�H���R�U�W�R�G�R�[�H���D�S���U�D�W�����G�H���P�D�U�H�O�H���L�V�L�K�D�V�W�����$�F�H�D�V�W�����O�X�F�U�D�U�H�����W�U�L�P�L�V����
�W�L�S�R�J�U�D�I�L�H�L���I�U�D� �L�O�R�U���3�X�O�L�R�X���G�L�Q���9�L�H�Q�D�����v�Q���D�Q�X�O���������������V-�D���S�L�H�U�G�X�W���v�Q���W�L�P�S�X�O���S�H�U�F�K�H�]�L� �L�H�L���H�I�H�F�W�X�D�W�H��
�G�H���S�R�O�L� �L�D���D�X�V�W�U�L�D�F���� �v�Q���X�U�P�D���W�L�S���U�L�U�L�L���G�H���F���W�U�H���5�L�J�D�V���D���F�X�Q�R�V�F�X�W�X�O�X�L�� �V���X�� �P�D�Q�L�I�H�V�W���U�H�Y�R�O�X� �L�R�Q�D�U����
Prin lucrarea �5���]�E�R�L�X�O�� �Q�H�Y���]�X�W, S�I�v�Q�W�X�O�� �1�L�F�R�G�L�P�� �L�Q�W�U�R�G�X�F�H�� �F�X�O�W�X�U�D�� �W�H�R�O�R�J�L�F���� �R�F�F�L�G�H�Q�W�D�O���� �v�Q��
�P�L�V�W�L�F�D���R�U�L�H�Q�W�D�O�������7�R�W�X�ú�L�����D�F�H�D�V�W�����O�X�F�U�D�U�H���S���V�W�U�H�D�]�����X�Q���F�R�Q� �L�Q�X�W���S�X�U���R�U�W�R�G�R�[���� 

�/�X�L�� �1�L�F�R�G�L�P�� �L�� �V�H�� �G�D�W�R�U�H�D�]�� �ú�L�� �S�X�E�O�L�F�D�U�H�D��Pidalionului���� �F�R�O�H�F� �L�H�� �G�H�� �F�D�Q�R�D�Q�H�� �R�U�W�R�G�R�[�H��
�F�D�U�H���D���G�H�Y�H�Q�L�W���Q�R�U�P�����S�H�Q�W�U�X���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�������3�U�L�Q���D�F�H�V�W�H���O�X�F�U���U�L�����1�L�F�R�G�L�P���V�H���U�H�P�D�U�F�����F�D���X�Q��
�F�R�Q�W�L�Q�X�D�W�R�U���D�O���F�U�H�G�L�Q� �H�L���ú�L���W�U���L�U�L�L���P�L�V�W�L�F�H�����S�U�H�J���W�L�Q�G���v�Q���W�H�R�O�R�J�L�H���R���G�L�U�H�F� �L�H���F�D�U�H���Y�D���I�L���D�S�U�R�I�X�Q�G�D�W����
de u�U�P�D�ú�L�L�� �V���L12. Prin g�v�Q�G�L�U�H�D�� �ú�L�� �R�S�H�U�D�� �V�D���� �6�I�vntul Nicodim nu este un umanist, ci un 
�W�U�D�G�L�W�L�R�Q�D�O�L�V�W���R�U�W�R�G�R�[�����8�P�D�Q�L�ú�W�L�L���J�U�H�F�L���L�Q�I�O�X�H�Q� �D� �L���G�H���X�P�D�Q�L�V�P�X�O���H�X�U�R�S�H�D�Q���D�O���D�F�H�O�R�U���Y�U�H�P�X�U�L���ú�L��
care au promovat prin g�v�Q�Girea lor o viziune pro-�R�F�F�L�G�H�Q�W�D�O���� �D�X�� �I�R�V�W�� �$�W�K�D�Q�D�V�L�R�V Psalidis, 
�/�D�P�E�U�X�� �)�R�W�L�D�G�H���� �(�Y�J�K�H�Q�L�R�V�� �9�X�O�J�D�U�L�V�� �ú�L�� �$�G�D�P�D�Q�W�L�R�V�� �.�R�U�D�L�V���� �1�L�F�R�G�L�P�� �D�� �X�U�P�D�W�� �v�Q�V���� �O�L�Q�L�D��
�W�U�D�V�D�W���� �G�H�� �$�W�K�D�Q�D�V�L�R�V�� �3�D�U�L�R�V���� �&�R�V�P�D�� �G�L�Q�� �(�W�R�O�L�D�� �ú�L�� �0�D�F�D�U�L�H�� �1�R�W�W�D�U�D���� �D�F�H�L�D�� �F�D�U�H�� �D�X�� �S�X�V��
�D�F�F�H�Q�W�X�D�O�� �S�H�� �]�L�G�L�U�H�D�� �V�X�I�O�H�W�H�D�V�F���� �D�� �S�R�S�R�U�X�O�X�L�� �J�U�H�F�� �v�Q�� �O�L�P�L�W�H�O�H�� �J�v�Q�Girii teolo�J�L�F�H�� �R�U�W�R�G�R�[�H�� �ú�L�� �v�Q��
�D�G�Y�H�U�V�L�W�D�W�H���I�D� �����G�H���P�R�G�H�U�Q�L�V�P�X�O���L�O�X�P�L�Q�L�V�P�X�O�X�L���I�U�D�Q�F�H�]�����$�G�H�V�H�R�U�L���ú�L-�D���D�U���W�D�W���G�U�D�J�R�V�W�H�D���I�D� �����G�H��
�S�R�S�R�U�X�O���V���X�����F�D�U�H���V�H���J���V�H�D���V�X�E���D�V�X�S�U�L�U�H�D���R�W�R�P�D�Q�������V�S�H�U�v�Q�G �F�����Y�D���Y�H�Q�L���ú�L���]�L�X�D���O�L�E�H�U�W��� �L�L�����(�O���ú�W�L�H��
�v�Q�V�����F�����O�L�E�H�U�W�D�W�H�D���Q�D� �L�X�Q�L�L���G�H�S�L�Q�G�H���G�H���O�L�E�H�U�W�D�W�H�D���V�S�L�U�L�W�X�D�O�����ú�L���F�����G�H���D�F�H�H�D���S�R�S�R�U�X�O���W�U�H�E�X�L�H���V�����I�L�H��
�S�U�H�J���W�L�W���S�H�Q�W�U�X���W�L�P�S�X�O�� �O�L�E�H�U�W��� �L�L�����S�H�Q�W�U�X���D���ú�W�L���V�����R���I�R�O�R�V�H�D�V�F�����F�v�W���P�D�L�� �E�L�Q�H�����Ì�Q�� �O�X�F�U�D�U�H�D���V�D��Noul 
Martirologiu���� �D�G�X�F�H�� �O�D�X�G���� �V�I�L�Q� �L�O�R�U�� �P�D�U�W�L�U�L�� �F�D�U�H�� �D�X�� �U�H�I�X�]�D�W�� �V���� �V�H�� �V�X�S�X�Q���� �D�V�X�S�U�L�W�R�U�L�O�R�U���� �'�H��
aceea, schimb�D�U�H�D�� �F�U�H�G�L�Q� �H�L�� ���.�����.��� �Œ���1�2���.���� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W���� �X�Q�� �P�D�U�H�� �S���F�D�W���� �Ì�Q�� �F�D�G�U�X�O��
�G�L�V�S�X�W�H�O�R�U���W�H�R�O�R�J�L�F�H���G�L�Q���Y�U�H�P�H�D���V�D���D���X�U�P�D�W���O�L�Q�L�D���W�U�D�V�D�W�����G�H���+�U�L�V�W�R�I�R�U���G�H���$�U�W�D�����0�D�F�D�U�L�H���1�R�W�W�D�U�D����
�$�J�D�S�L�R�V���G�H���&�L�S�U�X�����1�H�R�I�L�W���.�D�I�V�R�N�D�O�D�Y�L�W�X�O���ú�L�� �$�W�K�D�Q�D�V�L�R�V���3�D�U�L�R�V�����6-�D���R�S�X�V���L�Q�R�Y�D� �L�L�O�R�U���W�H�R�O�Rgice 
�S�U�R�P�R�Y�D�W�H���G�H���7�K�H�R�G�R�U�H�W���G�H���,�D�Q�L�Q�D���ú�L���9�L�V�D�U�L�R�Q���G�H���5�D�S�V�D�Q�H�D�� 

�$�F�W�L�Y�L�W�D�W�H�D�� �W�H�R�O�R�J�L�F���� �ú�L�� �W�U���L�U�H�D�� �V�S�L�U�L�W�X�D�O���� �G�L�Q�� �F�H�Q�W�U�H�O�H�� �P�R�Q�D�K�D�O�H�� �G�L�Q�� �6�I�vntul Munte au 
�P�H�Q� �L�Q�X�W�� �W�U�H�D�]�� �V�H�Q�W�L�P�H�Q�W�X�O�� �D�S�D�U�W�H�Q�H�Q� �H�L�� �S�R�S�R�D�U�H�O�R�U�� �R�U�W�R�G�R�[�H�� �O�D�� �R�� �F�X�O�W�X�U���� �F�R�P�X�Q������
�0�R�Q�D�K�L�V�P�X�O���U���V���U�L�W�H�D�Q���D���D�W�H�Q�X�D�W���L�P�S�D�F�W�X�O���L�G�H�R�O�R�J�L�L�O�R�U���D�S�X�V�H�Q�H���D�V�X�S�U�D���V�R�F�L�H�W��� �L�L���R�U�L�H�Q�W�D�O�H���G�L�Q��
secolul al XVIII-�O�H�D���� �6�S�U�H�� �M�X�P���W�D�W�H�D�� �D�F�H�V�W�X�L�� �V�H�F�R�O���� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�D�� �Q�H�R�J�U�H�D�F���� �W�U�D�Y�H�U�V�D�� �R�� �Q�R�X����
�I�D�]�������Ì�Q���D�F�H�D�V�W�����U�H�G�H�ú�W�H�S�W�D�U�H���U�H�O�L�J�L�R�D�V�����V-�D���F�R�Q�V�X�P�D�W���ú�L���G�L�V�S�X�W�D��colivarilor�����&���O�X�J���U�L�L���D�W�K�R�Q�L� �L��
�D�X�� �S�X�V�� �v�Q�� �G�L�V�F�X� �L�H�� �G�D�F���� �D�G�X�F�H�U�H�D�� �G�H�� �F�R�O�L�Y�H�� �S�H�Q�W�U�X�� �S�R�P�H�Q�L�U�H�D�� �P�R�U� �L�O�R�U�� �D�U�� �W�U�H�E�X�L�� �V���� �I�L�H�� �I���F�X�W����
numai s�v�P�E���W�D�� �V�D�X�� �G�D�F���� �Q�X�� �V-�D�U�� �S�X�W�H�D�� �V���Y�v�U�ú�L�� �ú�L�� �G�X�P�L�Q�L�F�D���� �Ì�Q�� �M�X�U�X�O�� �D�Q�X�O�X�L�� ������������ �v�Q�� �V�F�K�L�W�X�O��
S�I�v�Q�W�D���$�Q�D���G�L�Q���0�X�Q�W�H�O�H���$�W�K�R�V�����D���v�Q�F�H�S�X�W���F�R�Q�V�W�U�X�F� �L�D���X�Q�H�L���Q�R�L���E�L�V�H�U�L�F�L�����G�D�W���I�L�L�Q�G���Q�X�P���U�X�O���V�S�R�U�L�W��
                                                             
10 Dimitrie V. Economidis, �ÄNicodim Aghioritul� ,́ p. 61. 
11 Constantin Cavarnos, Nicodemos the Hagiorite, Belmont, Massachusetts, 1974, p. 123; Constantin Cavarnos, 
�6�I�k�Q�W�X�O���1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O�����W�U�D�G�����G�H���3�D�X�O���%���O�D�Q�����(�G�L�W�����'�R�[�R�O�R�J�L�D�����,�D�ú�L�������������� 
12 Steven Runciman, �7�K�H���*�U�H�D�W���&�K�X�U�F�K���v�Q���&�D�S�W�L�Y�L�W�\, Cambridge, 1968, p. 158. 
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�G�H�� �P�R�Q�D�K�L�� �ú�L�� �S�H�O�H�U�L�Q�L�� �S�H�Q�W�U�X�� �F�D�U�H�� �E�L�V�H�U�L�F���� �Y�H�F�K�H�� �H�U�D�� �S�U�H�D�� �P�L�F������ �2�G�D�W���� �F�X�� �D�I�O�X�[�X�O�� �G�D�Q�L�L�O�R�U�� �D��
�F�U�H�V�F�X�W���S�U�R�S�R�U� �L�R�Q�D�O�� �ú�L�� �O�L�V�W�D�� �Q�X�P�H�O�R�U�� �G�H�I�X�Q�F� �L�O�R�U�� �F�D�U�H�� �W�U�H�E�X�L�D�X�� �S�R�P�H�Q�L� �L�� �S�X�E�O�L�F�� �O�D�� �S�D�U�D�V�W�D�V�H�O�H��
�F�H�O�H�E�U�D�W�H���v�Q���W�R�D�W�H���V�v�Pbetele cu ofrande d�H���F�R�O�L�Y�����ú�L���F�X���U�H�X�Q�L�X�Q�H�D���v�Q�W�U�H�J�L�L���F�R�P�X�Q�L�W��� �L���P�R�Q�D�K�D�O�H��
�v�Q���S�D�U�D�F�O�L�V�X�O���F�L�P�L�W�L�U�X�O�X�L�����X�Q�G�H���V�H���V���Y�v�U�ú�H�D���'�X�P�Q�H�]�H�L�D�V�F�D���/�L�W�X�U�J�K�L�H�����&�R�O�L�Y�H�O�H���V�H�� �E�L�Q�H�F�X�Y�vntau 
�S�U�L�P�D�� �G�D�W���� �Y�L�Q�H�U�L�� �V�H�D�U�D���� �G�X�S���� �Y�H�F�H�U�Q�L�H���� �ú�L�� �D�� �G�R�X�D�� �R�D�U���� �V�v�P�E���W���� �G�L�P�L�Q�H�D� �D���� �O�D�� �V�I�v�U�ú�L�W�X�O��
Liturghiei. Astfel de �F�R�P�H�P�R�U���U�L���V�H���F�H�O�H�E�U�D�X���Q�X���Q�X�P�D�L���v�Q���P�D�U�L�O�H���P���Q���V�W�L�U�L�����F�L���ú�L���v�Q���V�F�K�L�W�X�U�L���ú�L��
sihastrii. S�v�P�E���W�D���H�U�D���ú�L���]�L�X�D���v�Q���F�D�U�H���P�R�Q�D�K�L�L���v�ú�L���G�X�F�H�D�X���S�U�R�G�X�V�H�O�H���P�D�Q�X�I�D�F�W�X�U�D�W�H���O�D�����S�L�D� �D���G�L�Q��
�.�D�U�\�H�V���S�H�Q�W�U�X���D�� �O�H�� �Y�L�Q�G�H�����F�X�P�S���U�v�Q�G �v�Q���V�F�K�L�P�E�� �F�H�O�H���G�H���W�U�H�E�X�L�Q� ���� �Y�L�H� �X�L�U�L�L�����1�H�U�H�X�ú�L�Q�G�� �v�Q�V�����V����
�F�R�E�R�D�U�H�� �v�Q�� �W�L�P�S�� �O�D�� �.�D�U�\�H�V�� �G�L�Q�� �S�U�L�F�L�Q�D�� �O�X�Q�J�L�P�L�L�� �V�H�U�Y�L�F�L�X�O�X�L�� �I�X�Q�H�E�U�X�� �ú�L�� �D�� �O�X�Q�J�X�O�X�L�� �G�U�X�P�� �G�H��
�V�W�U���E���W�X�W�����F�L�Q�H�Y�D���V-a g�v�Q�G�L�W���F�����D�U���I�L���E�L�Q�H���F�D���V�H�U�Y�L�F�L�X�O���I�X�Q�H�E�U�X���G�H���V�v�P�E���W�D���V�����I�L�H���P�X�W�D�W���G�X�P�L�Q�L�F�D��
�G�X�S�����6�I�v�Q�W�D���/�L�W�X�U�J�K�L�H����� �L�Q�v�Q�G �V�H�D�P�D���ú�L���G�H���I�D�S�W�X�O���F�����O�X�F�U���U�L�O�H���G�H���F�R�Q�V�W�U�X�F� �L�H���O�D���Q�R�X�D���E�L�V�H�U�L�F�����V�H��
�S�X�W�H�D���I�D�F�H���D�V�W�I�H�O���ú�L���V�v�P�E���W�D�����Ì�Q�F�H�U�F�D�U�H�D���G�H���L�Q�R�Y�D� �L�H���O�L�W�X�U�J�L�F�����D���J�H�Q�H�U�D�W���F�R�Q�G�D�P�Q���U�L���D�S�U�L�Q�V�H���G�L�Q��
partea unor monahi, produc�v�Q�G �v�Q�� �v�Q�W�U�H�J�X�O�� �$�W�K�R�V�� �R���D�G�H�Y���U�D�W�����U�H�Y�R�O�W�������3�U�L�P�X�O�� �F�D�U�H���D�� �I�R�U�P�X�O�D�W��
�D�F�X�]�D� �L�L�� �D�� �I�R�V�W�� �1�H�R�I�L�W�� �.�D�Y�V�R�F�D�O�L�Y�Ltul (1713-1784), renumitul profesor de la Academia 
�D�W�K�R�Q�L�W�������3�U�L�Q���Q�R�X�D���S�U�D�F�W�L�F�����V�H���F�R�Q�V�L�G�H�U�D���F�����V�H���O�X�D���G�X�P�L�Q�L�F�L�L���F�D�U�D�F�W�H�U�X�O���V���U�E���W�R�U�H�V�F�����V�L�P�E�R�O���D�O��
�Ì�Q�Y�L�H�U�L�L�� �'�R�P�Q�X�O�X�L���� �&�D�U�D�F�W�H�U�X�O�� �G�H�� �M�D�O�H�� �ú�L�� �G�H�� �W�v�Q�J�X�L�U�H�� �S�U�R�S�U�L�X�� �F�R�P�H�P�R�U���U�L�L�� �G�H�I�X�Q�F� �L�O�R�U�� �Q�X��
aducea duminicii adev���U�D�W�D���F�L�Q�V�W�L�U�H�����/�X�L���1�H�R�I�L�W���L���V-�D�X���D�O���W�X�U�D�W���F�R�O�H�J�L�L���V���L�����S�U�R�I�H�V�R�U�L�L���$�W�D�Q�D�V�L�H��
�G�L�Q�� �3�D�U�R�V���� �+�U�L�V�W�R�I�R�U�� �G�L�Q�� �$�U�W�D���� �$�J�D�S�L�H�� �G�L�Q�� �&�L�S�U�X���� �,�D�F�R�E�� �G�L�Q�� �3�H�O�R�S�R�Q�H�]�� �ú�L�� �X�Q�� �D�Q�X�P�H�� �3�D�L�V�L�H����
�S�X�V�W�Q�L�F�� �F�D�O�L�J�U�D�I�� �F�D�U�H�� �D�� �G�L�I�X�]�D�W�� �R�S�L�Q�L�L�O�H�� �O�X�L�� �1�H�R�I�L�W���� �&���O�X�J���U�L�L�� �G�H�� �O�D�� �6�F�K�L�W�X�O�� �6�I�vnta Ana au 
�U�H�S�O�L�F�D�W���U�H�S�U�R�ú�v�Q�Gu-�L�� �R�U�L�J�L�Q�H�D�� �L�X�G�D�L�F���� �� �ú�L�� �v�Q�Y�L�Q�X�L�Q�G�X-�O�� �G�H�� �Q�R�V�W�D�O�J�L�H�� �G�X�S���� �S�U�D�F�W�L�F�L�O�H�� �L�X�G�D�L�F�H�� �v�Q��
�V�F�R�S�X�O���U�H�V�S�H�F�W���U�L�L���R�G�L�K�Q�H�L���G�H���V�v�P�E���W��13�����&�R�Q�G�D�P�Q���U�L�O�H�����D�X���I���F�X�W���Y�L�D� �����J�U�H�D���F�R�O�L�Y�D�U�L�O�R�U�����F�D�U�H���D�X��
�S���U���V�L�W�� �v�Q�� �P�D�U�H�� �Q�X�P���U�� �6�I�vntul Munte refugiindu-�V�H�� �P�D�L�� �F�X�� �V�H�D�P���� �v�Q �L�Q�V�X�O�H�O�H�� �J�U�H�F�H�ú�W�L���� �&�H�O�H��
�G�R�X�����S�D�U�W�L�G�H���F�D�U�H���V�H���v�Q�I�U�X�Q�W�D�X�����F�H�D���D���W�U�D�G�L� �L�R�Q�D�O�L�ú�W�L�O�R�U���ú�L���F�H�D���D���L�Q�R�Y�D�W�R�U�L�O�R�U�����v�ú�L���D�G�X�F�H�D�X���D�F�X�]�D� �L�L��
grave. 
            �Ì�Q�D�L�Q�W�H�� �V���� �I�L�� �L�]�E�X�F�Q�L�W�� �F�R�Q�W�U�R�Y�H�U�V�D�� �F�R�O�L�Y�H�O�R�U���� �V�H�� �L�Y�L�V�H�� �R�� �D�O�W���� �G�L�V�S�X�W������ �F�R�Q�W�U�R�Y�H�U�V�D�W�D��
�v�Q�Y��� ���W�X�U���� �G�H�V�S�U�H�� �G�H�D�V�D�� �v�P�S���U�W���ú�L�U�H�� �F�X�� �6�I�v�Q�W�D�� �(�X�K�D�U�L�V�W�L�H���� �7�U�X�S�X�O�� �ú�L�� �6�v�Q�Jele Domnului. 
�$�Q�F�R�U�D� �L�� �v�Q���W�U�D�G�L� �L�H�����F�R�O�L�Y�D�U�L�L���V�X�V� �L�Q�H�D�X���F���� �P�R�Q�D�K�L�L���ú�L���F�U�H�G�L�Q�F�L�R�ú�L�L���D�U���W�U�H�E�X�L���V�����V�H���D�S�U�R�S�L�H�� �P�D�L��
des de S�I�v�Q�W�D�� �(�X�K�D�U�L�V�W�L�H���� �G�X�S���� �H�[�H�P�S�O�X�O�� �S�U�L�P�H�O�R�U�� �V�H�F�R�O�H�� �F�U�H�ú�W�L�Q�H���� �$�G�Y�H�U�V�D�U�L�L�� �v�Q�V������ �O�H�J�D� �L�� �G�H��
practi�F�L�O�H���X�O�W�L�P�H�O�R�U���V�H�F�R�O�H���F�D�U�H���S�H�U�P�L�W�H�X���D�F�F�H�V�X�O���O�D���Ì�P�S���U�W���ú�D�Q�L�H���Q�X�P�D�L���R���G�D�W�����V�D�X���G�H���G�R�X�����R�U�L��
�S�H�� �D�Q�� �V�D�X�� �F�K�L�D�U�� �ú�L�� �P�D�L�� �U�D�U���� �D�X�� �Y���]�X�W�� �v�Q�� �S�R�]�L� �L�D�� �F�R�O�L�Y�D�U�L�O�R�U�� �R�� �R�I�H�Q�V���� �D�G�X�V���� �W�U�D�G�L� �L�L�O�R�U���� �R��
�L�Q�W�H�U�S�U�H�W�D�U�H���V�X�E�L�H�F�W�L�Y�����D���F�D�Q�R�D�Q�H�O�R�U���E�L�V�H�U�L�F�H�ú�W�L���ú�L���X�Q���G�L�V�S�U�H� ���O�D���D�G�U�H�V�D���'�X�P�Q�H�]�H�L�H�ú�W�L�O�R�U���7�D�L�Q�H����
�Ì�Q�� �V�S�H�U�D�Q� �D�� �F�D�O�P�D�U�L�L�� �V�S�L�U�L�W�H�O�R�U�� �V-�D�� �I���F�X�W�� �D�S�H�O�� �O�D�� �D�X�W�R�U�L�W�D�W�H�D�� �S�D�W�U�L�D�U�K�X�O�X�L�� �H�F�X�P�H�Q�L�F���� �Ì�Q�� �L�X�O�L�H��
1772, patriarhul Teodosie al II-lea (1796-1773), cu aprobarea S�I�v�Q�W�X�O�X�L���6�L�Q�R�G���ú�L���D���S�D�W�U�L�D�U�K�X�O�X�L��
Sofronie al Ierusalimului, a intervenit cu toat�����D�X�W�R�U�L�W�D�W�H�D���V�D���S�H�Q�W�U�X���D���V�W���Y�L�O�L�L���G�L�V�S�X�W�H�O�H�����Ì�Q���F�H��
�S�U�L�Y�H�ú�W�H�� �F�R�P�H�P�R�U�D�U�H�D�� �G�H�I�X�Q�F� �L�O�R�U���� �V-�D�� �V�W�D�E�L�O�L�W�� �D�V�W�I�H�O���� �Ä�&�H�L�� �F�H�� �V���Y�v�U�ú�H�V�F�� �S�R�P�H�Q�L�U�H�D�� �F�H�O�R�U��
�D�G�R�U�P�L� �L�� �V�v�P�E���W�D�� �I�D�F�� �E�L�Q�H���� �L�D�U�� �F�H�L�� �F�D�U�H�� �R�� �V���Y�v�U�ú�H�V�F�� �G�X�P�L�Q�L�F�D�� �Q�X�� �V�X�Q�W�� �Y�U�H�G�Q�L�F�L�� �G�H�� �R�V�v�Q�G������
�v�Q�W�U�X�F�vt aduc lui  Dumnezeu nu �F�v�Q�W���U�L�� �G�H�� �W�v�Q�Juire, ci de cerere pentru m�v�Q�Wuirea celor 
�D�G�R�U�P�L� �L�� �ú�L�� �V���Y�v�U�ú�H�V�F�� �V�O�X�M�E�D�� �S�R�P�H�Q�L�Q�G�� �v�Q�Y�L�H�U�H�D�� �F�H�D�� �G�H�� �R�E�ú�W�H���� �F�X�P�� �G�H�� �D�O�W�I�H�O�� �H�� �R�E�L�F�H�L�X�O�� �ú�L�� �v�Q��
�E�L�V�H�U�L�F�L�O�H�� �G�L�Q�� �F�H�W��� �L���� �ú�L�� �D�Q�X�P�H�� �G�H�� �D�� �V���Y�v�U�ú�L�� �S�R�P�H�Q�L�U�H�D�� �F�H�O�R�U�� �D�G�R�U�P�L� �L�� �G�X�P�L�Q�L�F�D�� �G�L�Q�� �S�U�L�F�L�Q�D��
�D�G�X�Q���U�L�O�R�U���F�U�H�ú�W�L�Q�L�O�R�U�� �F�H�� �V�H�� �V�W�U�v�Q�J atunci� �́��� �Ì�Q�� �F�H�� �S�U�L�Y�H�ú�W�H�� �F�K�H�V�W�L�X�Q�H�D�� �G�H�V�H�L�� �Ì�P�S���U�W���ú�D�Q�L�L���� �V-a 
�K�R�W���U�v�W���� �� �Ä�&�v�W �S�U�L�Y�H�ú�W�H�� �D�S�U�R�S�L�H�U�H�D�� �P�D�L�� �P�X�O�W�� �V�D�X�� �P�D�L�� �S�X� �L�Q�� �G�H�D�V���� �G�H�� �� �Ì�P�S���U�W���ú�L�U�H�D�� �F�X��
�3�U�H�D�F�X�U�D�W�H�O�H�� �7�D�L�Q�H���� �V�S�X�Q�H�P�� �F���� �D�F�H�D�V�W�D�� �Q�X�� � �L�Q�H�� �G�H�� �W�L�P�S���� �F�L�� �P�D�L�� �G�H�J�U�D�E���� �F���� �H�� �Q�H�F�H�V�D�U���� �R��
cu�Y�H�Q�L�W���� �S�U�H�J���W�L�U�H�� �S�U�L�Q�� �G�X�P�Q�H�]�H�L�D�V�F�D�� �S�R�F���L�Q� ���� �ú�L�� �6�S�R�Y�H�G�D�Q�L�H���� �&�U�H�ú�W�L�Q�L�L�� �G�L�Q�� �S�U�L�P�H�O�H�� �W�L�P�S�X�U�L��
�D�O�H�� �%�L�V�H�U�L�F�L�L�� �V�H�� �D�S�U�R�S�L�D�X�� �G�H�� �Ì�P�S���U�W���ú�L�U�H�D�� �'�X�P�Q�H�]�H�L�H�ú�W�L�O�R�U�� �7�D�L�Q�H�� �v�Q�� �I�L�H�F�D�U�H�� �G�X�P�L�Q�L�F������ �G�D�U�� �F�H�L��
ce le-�D�X�� �X�U�P�D�W�� �V�H�� �D�S�U�R�S�L�D�X�� �G�X�S���� �F�H�� �V�H�� �S�U�H�J���W�H�D�X�� �R�� �S�H�U�L�R�D�G���� �G�H�� �S�D�W�U�X�]�H�F�L�� �G�H zile. De aceea 
�I�L�H�F�D�U�H�����G�D�F�����V�H���V�L�P�W�H���Y�U�H�G�Q�L�F�����V�����V�H���P���V�R�D�U�H���F�X���F�H�L���G�L�Q�W�v�L�����L�D�U���G�D�F�����Q�X���F�X���F�H�L���G�L�Q���X�U�P�������I�L�L�Q�G�F����
�ú�L�� �D�F�H�V�W�D�� �H�� �X�Q�� �O�X�F�U�X�� �I�R�D�U�W�H�� �E�X�Q���� �1�X�� �V�X�Q�W�H�P�� �v�Q�� �Q�H�ú�W�L�L�Q� ���� �F���� �v�Q�� �Y�U�H�P�X�U�L�O�H�� �G�L�Q�� �X�U�P���� �V-au ivit 
�E���U�E�D� �L�� �Y�L�U�W�X�R�ú�L���� �v�Q�� �V�W�D�U�H�� �V���� �S�R�V�W�H�D�V�F���� �W�R�D�W���� �V���S�W���P�v�Q�D�� �ú�L�� �D�ú�D�� �J�D�W�D�� �V���� �V�H�� �v�P�S���U�W���ú�H�D�V�F���� �F�X��

                                                             
13 Knos B., �/�¶�L�V�W�R�L�U�H���G�H��la literature neo-�J�U�H�F�T�X�H�����/�D���S�H�U�L�R�G�H���M�X�V�T�X�¶�H�Q����������, Stockholm, 1963, pp. 528-529. 
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�3�U�H�D�F�X�U�D�W�H�O�H���7�D�L�Q�H���v�Q���I�L�H�F�D�U�H���V���S�W���P�v�Q�������G�D�U���D�ú�D���F�X�P���V�S�X�Q�H���$�S�R�V�W�R�O�X�O���Ä�6�����V�H���F�H�U�F�H�W�H�]�H���I�L�H�F�D�U�H��
�S�H�� �V�L�Q�H�� �v�Q�V�X�ú�L�� �ú�L�� �G�R�D�U�� �D�ú�D�� �V���� �P���Q�v�Q�F�H�� �G�L�Q�� �D�F�H�D�V�W�����3�v�L�Q�H�� �ú�L�� �V���� �E�H�D�� �G�L�Q�� �D�F�H�V�W���3�D�K�D�U�( (I Cor. 2, 
�������´14. 
          �Ì�Q�W�U-o scrisoare, din 1773, patriarhul i-�D���v�Q�G�H�P�Q�D�W���S�H���P�R�Q�D�K�L���V�����v�Q�F�H�W�H�]�H���F�X���R�V�W�L�O�L�W��� �L�O�H����
�G�D�U�� �V�I�D�W�X�O�� �V���X�� �Q-a fost ascultat. Le-�D�� �W�U�L�P�L�V�� �R�� �D�� �W�U�H�L�D�� �V�F�U�L�V�R�D�U�H���� �S�U�L�Q�� �F�D�U�H�� �D�� �S�U�H�F�L�]�D�W�� �O�H�J�L�V�O�D� �L�D��
�F�D�Q�R�Q�L�F�����F�D�U�H���W�U�H�E�X�L�D���X�U�P�D�W�����ú�L���F�D�U�H���V�W�D�E�L�O�H�D���F�����W�R�D�W�H���S�R�P�H�Q�L�U�L�O�H���P�R�U� �L�O�R�U���V�H���S�X�W�H�D�X���F�H�O�H�E�U�D���v�Q��
�R�U�L�F�D�U�H�� �]�L�� �D�� �V���S�W���P�v�Q�L�L�� �ú�L�� �W�R� �L�� �P�R�Q�D�K�L�L�� �V�F�K�L�W�X�O�X�L�� �V�D�X�� �F�K�L�O�L�L�O�R�U�� �W�U�H�E�X�L�D�X�� �V���� �V�H�� �F�R�Q�I�R�U�P�H�]�H��
�R�E�L�F�H�L�X�O�X�L�� �P���Q���V�W�L�U�L�O�R�U�� �V�X�Y�H�U�D�Q�H�� �G�H�� �F�D�U�H�� �G�H�S�L�Q�G�H�D�X���� �Ì�Q�W�U�H�� �W�L�P�S���� �G�H�O�H�J�D� �L�L�� �D�P�E�H�O�R�U�� �S�D�U�W�L�G�H�� �V�H��
�V�X�F�F�H�G�D�X���S�H���F�X�O�R�D�U�H�O�H���U�H�ú�H�G�L�Q� �H�L���S�D�W�U�L�D�U�K�D�O�H���G�L�Q���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�����v�Q�F�H�U�F�v�Q�G �V�����V�P�X�O�J�����V�H�Q�W�L�Q� �H��
�I�D�Y�R�U�D�E�L�O�H���� �)�L�U�H�ú�W�H���� �v�Q�� �D�F�H�V�W�� �I�H�O���� �F�R�Q�W�U�R�Y�H�U�V�D�� �D�� �W�U�H�F�X�W�� �G�L�Q�F�R�O�R�� �G�H�� �K�R�W�D�U�H�O�H�� �$�W�K�R�V�X�O�X�L��
propagandu-se �S�v�Q�����v�Q���7�H�V�V�D�O�L�D�����v�Q���(�S�L�U�����v�Q���3�H�O�R�S�R�Q�H�]���ú�L���v�Q���L�Q�V�X�O�H�O�H���J�U�H�F�H�ú�W�L�����Ì�Q���F�H�O�H���G�L�Q���X�U�P����
s-�D���D�M�X�Q�V���O�D���v�Q�W�U�X�Q�L�U�H�D���v�Q�������������D���X�Q�X�L���V�R�E�R�U���v�Q���P���Q���V�W�L�U�H�D���D�W�K�R�Q�L�W�D���&�X�W�O�X�P�X�ú�����V�X�E���S�U�H�ú�H�G�L�Q� �L�D��
ex-patriarhului Chiril al II-�O�H�D�� �D�O�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�X�O�X�L���� �ú�L�� �F�X�� �S�D�U�W�L�F�L�S�D�U�H�D�� �D�� �F�L�U�F�D�� �G�R�X���� �V�X�W�H�� �G�H��
�P�R�Q�D�K�L���� �F�X�� �L�Q�W�H�Q� �L�D���G�H���D�� �L�Q�L� �L�D���X�Q���G�L�D�O�R�J�� �v�Q�W�U�H���F�H�O�H���G�R�X�����S�D�U�W�L�G�H�����&�R�O�L�Y�D�U�L�L�����F�R�Q�G�X�ú�L���D�W�X�Q�F�L���G�H��
�E���W���Losul Atanasie din Paros, d�v�Q�Gu-�ú�L�� �V�H�D�P�D�� �F���� �Y�R�U�� �I�L�� �F�X�� �V�L�J�X�U�D�Q� ���� �F�R�Q�G�D�P�Q�D� �L���� �D�X�� �S���U���V�L�W��
�D�G�X�Q�D�U�H�D�� �ú�L�� �F�v�Q�G �D�X�� �Y���]�X�W�� �F���� �P�H�P�E�U�L�L�� �V�R�E�R�U�X�O�X�L�� �F�H�O�H�E�U�D�X�� �S�R�P�H�Q�L�U�H�D�� �G�H�I�X�Q�F� �L�O�R�U�� �v�Q�� �]�L�� �G�H��
�G�X�P�L�Q�L�F�������L-�D�X���D�F�X�]�D�W���F�����I�D�F���D�F�H�V�W���O�X�F�U�X���G�L�Q���V�S�L�U�L�W���S���W�L�P�D�ú�����3�U�R�W�H�V�W�H�O�H���ú�L���F�R�Q�G�D�P�D�Uile ambelor 
partide au sf�v�U�ú�L�W�� �G�L�Q�� �Q�R�X�� �S�H�� �P�D�V�D�� �S�D�W�U�L�D�U�K�X�O�X�L�� �H�F�X�P�H�Q�L�F�� �6�R�I�U�R�Q�L�H�� �D�O�� �,�,-lea (1774-1780). 
�'�L�V�S�X�W�����D���G�H�Y�H�Q�L�W���ú�L�� �P�D�L���D�V�S�U�������G�X�F�v�Q�G �G�H���G�D�W�D���D�F�H�D�V�W�D�� �O�D���R���V�H�Y�H�U�����V�D�Q�F� �L�X�Q�H���F�D�Q�R�Q�L�F���� �I���F�X�W����
�G�H�� �V�L�Q�R�G�X�O�X�L�� �F�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�L�D�Q�� �G�L�Q�� ������������ �v�Q�� �I�D�Y�R�D�U�H�D�� �S�D�U�W�L�G�H�L��inovatorilor. Capii partidei lui 
�1�L�I�R�Q���D�X���I�R�V�W���U�H�G�X�ú�L���O�D���V�W�D�U�H�D���G�H���O�D�L�F�L���ú�L���H�[�F�R�P�X�Q�L�F�D� �L���F�D���v�Q�F���S���
�v�Q�D� �L���ú�L���R�U�J�R�O�L�R�ú�L�����L�Q�V�W�L�J�D�W�R�U�L���ú�L��
promotori ai certurilor teologice. 

          �'�D�F�����v�Q���F�R�Q�F�H�S� �L�D���O�R�U���F�X���S�U�L�Y�L�U�H���O�D���D�S���U�D�U�H���W�U�D�G�L� �L�H�L�����F�R�O�L�Y�D�U�L�L���V�H���P�v�Q�Gresc cu o serie de 
�S�H�U�V�R�Q�D�O�L�W��� �L���H�P�L�Q�H�Q�W�H���F�X�P���D�U���I�L���1�H�R�I�L�W���.�D�Y�V�R�F�D�O�L�Y�L�W�X�O�����$�W�D�Q�D�V�L�H���G�L�Q���3�D�U�R�V�����+�U�L�V�W�R�I�R�U���G�L�Q���$�U�W�D��
�ú�L�� �D�O� �L�L���� �F�X�� �R�� �E�X�Q���� �I�R�U�P�D� �L�H�� �F�X�O�W�X�U�D�O���� �ú�L�� �W�H�R�O�R�J�L�F������ �W�R� �L�� �D�F�H�ú�W�L�� �Ä�G�D�V�F���O�L�´�� �G�H�� �I�D�L�P���� �ú�L�� �S�H�U�V�R�D�Q�H��
�G�H�P�Q�H�� �G�H�� �F�H�D�� �P�D�L�� �P�D�U�H�� �V�W�L�P������ �D�Q�W�L�F�R�O�L�Y�D�U�L�L�� �Q�X�� �V�X�Q�W���P�D�L�� �S�U�H�M�R�V���� �Ì�Q�� �U�v�Q�Gurile lor militau 
�H�O�H�P�H�Q�W�H���G�H���W�R�W���U�H�V�S�H�F�W�X�O�����H�P�L�Q�H�Q� �L���V�D�Y�D�Q� �L���ú�L���S�U�R�I�H�V�R�U�L���F�X���R���Y�L�D� �����P�R�Q�D�K�D�O�����G�H�P�Q�����G�H���R�Q�R�U�X�U�L��
�P�D�[�L�P�H�����F�D���G�H���H�[�H�P�S�O�X�����X�Q���7�H�R�G�R�U�H�W���G�L�Q���,�D�Q�L�Q�D�����H�J�X�P�H�Q���ú�L���U�H�V�W�D�X�U�D�W�R�U���D�O���P���Q���V�W�L�U�L�L���D�W�K�R�Q�L�W�H��
�(�V�I�L�J�P�H�Q�X���ú�L���D�S�R�L���S�X�V�W�Q�L�F���O�v�Q�J�����0�D�U�H�D���/�D�Y�U�������D�V�L�G�X�X���F�L�W�L�W�R�U���D�O���E�L�E�O�R�W�H�F�L�O�R�U���D�W�K�R�Q�L�W�H���ú�L���S�U�L�P�X�O��
istoric al Athosului, sau un Visarion din Rapsanea, elev al lui Vulgaris, profesor la 
�&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �ú�L�� �D�S�R�L�� �P�R�Q�D�K�� �O�D�� �1�H�D�� �6�N�H�W�L�� �G�L�Q�� �$�W�K�R�V���� �D�S�U�H�F�L�D�W�� �F�X�Q�R�V�F���W�R�U�� �D�O�� �F�K�H�V�W�L�X�Q�L�O�R�U��
�E�L�V�H�U�L�F�H�ú�W�L�����S�v�Q���� �D�F�R�O�R�� �v�Q�F�v�W�� �D�� �I�R�V�W�� �D�O�H�V�� �F�D�� �S�X�U�W���W�R�U�� �G�H�� �F�X�Y�v�Q�W�� �D�O�� �P�L�ú�F���U�L�L�� �F�R�O�L�Y�D�U�L�O�R�U�� �S�H�� �O�v�Q�J����
patriarhul din Constantinopol. 
          �3�D�U�W�L�G�D���F�R�O�L�Y�D�U�L�O�R�U�����G�L�Q���F�D�U�H�� �I���F�H�D���S�D�U�W�H���ú�L���6�I�v�Q�W�X�O�� �1�L�F�R�G�L�P�����D�U���S�X�W�H�D�� �I�L���G�H�I�L�Q�L�W�����G�U�H�S�W���R��
�P�L�ú�F�D�U�H���V�S�L�U�L�W�X�D�O�����F�D�U�D�F�W�H�U�L�]�D�W�����G�H���H�I�R�U�W�X�O���X�Q�H�L���v�Q�W�R�D�U�F�H�U�L���O�D���V�S�L�U�L�W�X�O���F�U�H�ú�W�L�Q���ú�L���S�D�W�U�L�V�W�L�F���D�X�W�H�Q�W�L�F����
�V�R�O�L�G�� �D�Q�F�R�U�D�W�� �v�Q�� �S�U�L�Q�F�L�S�L�X�O�� �I�L�G�H�O�L�W��� �L�L�� �I�D� ���� �G�H�� �6�I�v�Q�W�D�� �7�U�D�G�L� �L�H�� �U�H�G�H�V�F�R�S�H�U�L�W���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O��
�V�W�X�G�L�X�O�X�L�� �6�I�L�Q� �L�O�R�U�� �3���U�L�Q� �L�L�� �ú�L�� �D�O�� �F�D�Q�R�D�Q�H�O�R�U�� �%�L�V�H�U�L�F�L�L���� �Ì�Q�W�U�H�� �F�R�O�L�Y�D�U�L�� �V-�D�� �v�Q�I�L�U�L�S�D�W�� �U�H�H�Y�D�O�X�D�U�H�D��
liturg�L�F�����ú�L���V�D�F�U�D�P�H�Q�W�D�O�D���D���Ä�7�U�D�G�L� �L�H�L�´�����F�K�L�D�U���D���G�L�I�H�U�L�W�H�O�R�U���Ä�W�U�D�G�L� �L�L�´���S�D�U�W�L�F�X�O�D�U�H���V�X�S�U�D�S�X�V�H���G�H-a 
�O�X�Q�J�X�O�� �V�H�F�R�O�H�O�R�U�� �S�H�V�W�H�� �D�G�H�Y���U�D�W�X�O�� �I�R�Q�G�� �V�D�F�U�D�P�H�Q�W�D�O���� �3�U�D�F�W�L�F�D�� �D�V�F�H�W�L�F���� �L�V�L�K�D�V�W���� �U�H�v�Q�Q�R�L�W����
�F�R�Q�G�H�Q�V�H�D�]���� �F�D�� �v�Q�W�U-�R�� �V�L�Q�W�H�]���� �v�Q�W�U�H�D�J�D�� �Y�L�]�L�X�Q�H�� �G�R�J�P�D�W�L�F���� �ú�L�� �P�L�V�W�L�F���� �D�� �W�U�D�G�L� �L�H�L�� �V�S�L�U�L�W�X�D�O�H��
�U���V���U�L�W�H�Q�H���� �7�R� �L�� �D�F�H�ú�W�L�� �I�H�U�P�H�Q� �L�� �O�X�F�U�D�X�� �S�H�Q�W�U�X�� �R�� �v�Q�Q�R�L�U�H�� �D�� �Y�L�H� �L�L�� �P�R�Q�D�K�D�O�H�� �ú�L�� �W�L�Q�G�H�D�X�� �V����
�F�X�S�U�L�Q�G���� �v�Q�W�U�H�J�X�O�� �P�H�G�L�X�� �E�L�V�H�U�L�F�H�V�F���� �G�D�W���� �I�L�L�Q�G�� �V�L�W�X�D� �L�D�� �G�L�Q�� �H�S�R�F������ �v�Q�� �F�D�U�H�� �V�H�� �V�L�P� �H�D�� �P�X�O�W��
�X�U�J�H�Q� �D���X�Q�H�L���v�Q�Q�R�L�U�L���L�Q�W�H�O�H�F�W�X�D�O�H���ú�L���V�S�L�U�L�W�X�D�O�H���D���Q�D� �L�X�Q�L�L���J�U�H�F�H�ú�W�L�����$�F�H�V�W�H���L�G�H�D�O�X�U�L���Q�X���H�U�D�X���W�U���L�W�H��
doar pe un plan pur individual sau monahal, erau percepute ca un patrimoniu comun al 
�F�U�H�G�L�Q� �H�L�����D�O���%�L�V�H�U�L�F�L�L�����D�O���S�R�S�R�U�X�O�X�L�����ú�L���G�H���D�F�H�H�D���H�U�D�X���D�V�X�P�D�W�H���F�D���X�Q�H�O�H���F�R�H�[�W�H�Q�V�L�E�L�O�H���O�D���v�Q�W�U�H�D�J�D��
�%�L�V�H�U�L�F������ �2�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �P�R�Q�D�K�D�O������ �v�Q�W�H�P�H�L�D�W���� �S�H�� �S�U�D�F�W�L�F�L�� �F�X�O�W�X�U�D�O�H�� �ú�L�� �P�R�U�D�O�H�� �H�[�W�H�U�L�R�D�U�H���� �Q�X��
�P�D�L�� �S�X�W�H�D�� �G�D�� �X�Q�� �U���V�S�X�Q�V�� �V�D�W�L�V�I���F���W�R�U�� �F�U�L�]�H�L�� �L�Q�W�H�O�H�F�W�X�D�O�H�� �ú�L�� �P�R�U�D�O�H�� �F�D�U�H�� �S�X�V�H�V�H�� �V�W���S�vnire pe 

                                                             
14 Elia Cittero, Nicodim Aghioritul. Personalitatea - opera - �v�Q�Y��� ���W�X�U�D���D�V�F�H�W�L�F�����ú�L���P�L�V�W�L�F��, trad. Maria -Cornelia 
�ú�L���G�L�D�F�����,�R�D�Q���,�����,�F�����M�U�������(�G�L�W�����'�H�L�V�L�V�����6�L�E�L�X�������������� 
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�O�X�P�H�D���R�U�W�R�G�R�[�����J�U�H�D�F�����v�Q���D�Q�V�D�P�E�O�X�O���H�L�����0�L�ú�F�D�U�H�D���F�R�O�L�Y�D�U�L�O�R�U���S�U�R�S�X�Q�H�D���D�ú�D�G�D�U�����R���L�Q�W�H�U�L�R�U�L�]�D�U�H��
�ú�L���R���v�Q���O� �D�U�H���D���F�U�H�G�L�Q� �H�L�����R���Y�L�D� �����U�H�O�L�J�L�R�D�V�����S�H�U�V�R�Q�D�O�����P�D�L���F�R�Q�ú�W�L�H�Q�W�������F�X���X�Q���U�H�F�X�U�V���O�D���L�]�Y�R�D�U�H�O�H��
�7�U�D�G�L� �L�H�L�� �R�U�W�R�G�R�[�H���� �&�R�O�L�Y�D�U�L�L�� �I���F�H�D�X�� �F�D�� �%�L�V�H�U�L�F�D�� �V���� �U�H�G�H�V�F�R�S�H�U�H�� �S�U�R�I�X�Q�]�L�P�L�O�H�� �Q�H�E���Q�X�L�W�H�� �D�O�H��
�Y�L�H� �L�L�� �V�S�L�U�L�W�X�D�O�H�� �ú�L�� �O�L�W�X�U�J�L�F�H�� �� �R�I�H�U�L�Q�G�X-i-�O�H�� �F�D�� �R�� �D�U�P���� �v�Q�� �V�W�D�U�H�� �V���� �v�Q�I�U�X�Q�W�H�� �F�U�L�]�D�� �P�R�U�D�O���� �ú�L��
�L�Q�W�H�O�H�F�W�X�D�O�����D���H�S�R�F�L�L�����G�H�ú�L���Q�X���v�Q�W�R�W�G�H�D�X�Q�D���%�L�V�H�U�L�F�D���R�I�L�F�L�D�O�����D���ú�W�L�X�W���V�����v�Q� �H�O�H�D�J�����D�F�H�V�W���P�H�V�D�M���ú�L���V����
�V�H���V�H�U�Y�H�D�V�F�����G�H���D�U�P�H�O�H���S�X�V�H���O�D���G�L�V�S�R�]�L� �L�D���H�L���� 
  �/�D�� �v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�9�,�,-�O�H�D���� �v�Q���F�v�P�S�X�O�� �W�H�R�O�R�J�L�F�� �D�� �U�H�Q���V�F�X�W�� �L�Q�W�H�U�H�V�X�O�� �S�H�Q�W�U�X��
fundam�H�Q�W�H�O�H���G�R�J�P�D�W�L�F�H���D�O�H���L�V�L�K�D�V�P�X�O�X�L�����Ì�Q�������������D���D�Y�X�W���O�R�F���G�L�V�S�X�W�D���G�L�Q�W�U�H���9�L�V�D�U�L�R�Q���0�D�N�U�L�V���ú�L��
�*�K�H�R�U�J�K�H�� �6�X�J�G�X�U�L�V���� �G�R�L�� �S�U�R�I�H�V�R�U�L�� �G�H�� �O�D�� �ù�F�R�D�O�D�� �G�L�Q�� �,�D�Q�L�Q�D���� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �G�L�V�W�L�Q�F� �L�D�� �U�H�D�O���� �V�D�X��
�P�H�Q�W�D�O�����G�L�Q�W�U�H���I�L�L�Q� �D���ú�L���H�Q�H�U�J�L�L�O�H���G�L�Q���'�X�P�Q�H�]�H�X�����F�X���U�H�D�I�L�U�P�D�U�H�D���F�X�Q�R�V�F�X�W�H�L���S�R�]�L� �L�L���D���6�I�vntului 
�*�U�L�J�R�U�L�H�� �3�D�O�D�P�D���� �6�H�� �D�U���W�D�� �X�Q�� �L�Q�W�H�U�H�V�� �v�Q�Q�R�L�W�� �S�H�Q�W�U�X�� �6�I�v�Q�W�X�O�� �*�U�L�J�R�U�H�� �3�D�O�D�P�D�� �ú�L�� �S�U�R�E�O�H�P�H�O�H��
�W�H�R�O�R�J�L�F�H�� �ú�L�� �G�X�K�R�Y�Q�L�F�H�ú�W�L�� �S�U�R�S�R�Y���G�X�L�W�H�� �G�H�� �H�O���� �D�V�W�I�H�O�� �v�Q�F�vt s-�D�� �S�X�W�X�W�� �Y�R�U�E�L�� �G�H�� �H�[�L�V�W�H�Q� �D�� �X�Q�R�U��
�Ä�F�H�U�F�X�U�L�� �L�V�L�K�D�V�W�H�´�� �v�Q�� �,�D�Q�L�Q�D���� �'�H�� �D�F�H�V�W�H�� �G�L�D�O�R�J�X�U�L�� �W�H�R�O�R�J�L�F�H�� �H�U�D�� �O�H�J�D�W�� �ú�L�� �S�D�W�U�L�D�U�K�X�O�� �'�R�V�L�W�H�L�� �D�O��
�,�H�U�X�V�D�O�L�P�X�O�X�L�����X�Q���v�Q�I�R�F�D�W���V�X�V� �L�Q���W�R�U���D�O���v�Q�W�R�D�U�F�H�U�L�L���O�D���W�H�R�O�R�J�L�D���3���U�L�Q� �L�O�R�U���%�L�V�H�U�L�F�L�L���ú�L���X�Q�X�O���G�L�Q�W�U�H��
�S�U�L�P�L�L���H�G�L�W�R�U�L���G�H���W�H�[�W�H���L�V�L�K�D�V�W�H�����/�X�L���L���V�H���G�D�W�R�U�H�D�]�����S�U�R�L�H�F�W�X�O�����Q�H�U�H�D�O�L�]�D�W���v�Q�V�������D�O���H�G�L�W���U�L�L���R�S�H�U�H�O�R�U��
S�I�vntului Grigorie Palama, lucrare pe care S�I�vntul Nicodim o va duce apoi la bun sf�v�U�ú�L�W�����I���U�����D��
�U�H�X�ú�L�� �v�Q�V���� �Q�L�F�L�� �H�O�� �V���� �R�� �S�X�E�O�L�F�H���� �/�D�� �,�D�Q�L�Q�D�� �L�V�L�K�D�V�P�X�O�� �H�U�D�� �v�Q�� �H�V�H�Q� ���� �X�Q�X�O�� �F�X�O�W�X�U�D�O���� �6�H�� �U�H�D�O�L�]�D�� �R��
�V�L�Q�W�H�]���� �v�Q�W�U�H�� �W�U�D�G�L� �L�D�� �W�H�R�O�R�J�L�F���� �D�� �3���U�L�Q� �L�O�R�U�� �%�L�V�H�U�L�F�L�L�� �ú�L�� �L�V�L�K�D�V�P�X�O�X�L�� �S�D�O�D�P�L�W��cu studiile 
�X�P�D�Q�L�V�W�H�����'�H�ú�L�����v�Q���F�H���S�U�L�Y�H�ú�W�H���S�U�D�F�W�L�F�D���Y�L�U�W�X� �L�O�R�U���H�U�D�X���D�W�U�D�ú�L���G�H���L�G�H�D�O�X�O���V�S�L�U�L�W�X�D�O���L�V�L�K�D�V�W�����Q�X���H�U�D�X��
�D�F�F�H�S�W�D�W�H���F�R�Q�G�L� �L�L�O�H���D�V�F�H�W�L�F�H���W�U�D�G�L� �L�R�Q�D�O�H���S�H�Q�W�U�X���S�U�D�F�W�L�F�D�U�H�D���O�R�U�����$�G�H�S� �L�L���Q�H�R�L�V�L�K�D�V�P�X�O�X�L���W�U���L�D�X��
�v�Q�� �R�U�D�ú���� �F�X�� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �U�H�O�D� �L�L�O�R�U�� �V�R�F�L�D�O�H�� �S�H�� �F�D�U�H�� �O�H�� �L�P�S�O�L�F�D�� �R�U�D�ú�X�O�� �ú�L�� �ú�F�R�D�O�D�� �G�L�Q�� �D�F�H�O�H��
�Y�U�H�P�X�U�L�����X�Q�G�H���V�H���v�Q�Y��� �D�X���ú�L���ú�W�L�L�Q� �H�O�H���ú�L���I�L�O�R�]�R�I�L�D�����V�F�R�S�X�O���X�U�P���U�L�W���I�L�L�Q�G���U�H�F�R�Q�V�W�U�X�F� �L�D���L�Q�W�H�O�H�F�W�X�D�O����
�D���*�U�H�F�L�H�L�����8�Q�H�R�U�L���W�U�D�G�L� �L�R�Q�D�O�L�ú�W�L���F�R�O�L�Y�D�U�L�����D�G�Y�H�U�V�D�U�L���D�L�� �P�R�G�H�U�Q�L�W��� �L�L�����D�X�� �I�R�V�W���D�F�X�]�D� �L���G�H�� �L�Q�R�Y�D� �L�L��
�ú�L���G�H���V�X�E�P�L�Q�D�U�H�D���W�U�D�G�L� �L�L�O�R�U�����(���F�D�]�X�O���G�L�V�S�X�W�H�L���G�H�V�S�U�H���Ì�P�S���U�W���ú�D�Q�L�D���Q�H�F�R�Q�W�H�Q�L�W�������X�Q�G�H���F�R�O�L�Y�D�U�L�L����
�F�D�U�H�� �V�X�V� �L�Q�H�D�X�� �Q�H�F�H�V�L�W�D�W�H�D�� �X�Q�H�L�� �P�D�L�� �P�D�U�L�� �I�U�H�F�Y�H�Q� �H�� �D�� �&�X�P�L�Q�H�F���U�L�L�� �H�X�K�D�U�L�V�W�L�F�H���� �D�X�� �I�R�V�W��
�H�W�L�F�K�H�W�D� �L�� �G�U�H�S�W�� �L�Q�R�Y�D�W�R�U�L���� �(�U�D�X�� �v�Q�Y�L�Q�X�L� �L�� �F���� �D�X�� �L�Q�W�U�R�G�X�V�� �L�Q�W�H�U�S�U�H�W���U�L�� �D�U�E�L�W�U�D�U�H�� �ú�L�� �H�Y�D�O�X���U�L��
�H�U�R�Q�D�W�H�� �D�O�H�� �W�U�D�G�L� �L�L�O�R�U�� �R�U�W�R�G�R�[�H���� �'�H�� �H�[�H�P�S�O�X���� �F�R�O�L�Y�D�U�L�L�� �V�X�J�H�U�D�X�� �U�H�Y�H�Q�L�U�H�D�� �O�D�� �U�H�F�L�W�L�U�H�D�� �F�X�� �Y�R�F�H��
�W�D�U�H�� �G�H�� �F���W�U�H�� �V���Y�v�U�ú�L�W�R�U�� �D�� �U�X�J���F�L�X�Q�L�O�R�U�� �S�U�H�R�W�X�O�X�L�� �G�H�� �O�D�� �'�X�P�Q�H�]�H�L�D�V�F�D�� �/�L�W�X�U�J�K�L�H���� �O�D�� �G�H�D�V�D��
�F�X�P�L�Q�H�F�D�U�H���D���F�U�H�G�L�Q�F�L�R�ú�L�O�R�U�����O�D���F�H�O�H�E�U�D�U�H�D���Y�H�V�S�H�U�D�O�����D���/�L�W�X�U�J�K�L�H�L �'�D�U�X�U�L�O�R�U���P�D�L���v�Q�D�L�Q�W�H���V�I�L�Q� �L�W�H����
�W�R�D�W�H�� �S�U�D�F�W�L�F�L�� �F�D�U�H�� �G�H�� �P�X�O�W�H�� �V�H�F�R�O�H�� �F���]�X�V�H�U���� �v�Q�� �X�L�W�D�U�H�� �V�D�X�� �G�H�V�X�H�W�X�G�L�Q�H���� �,�Q�R�Y�D� �L�L�O�H�� �F�R�O�L�Y�D�U�L�O�R�U��
�S�U�L�Y�H�D�X���P�H�G�L�X�O���O�L�W�X�U�J�L�F���ú�L���v�Q�G�H�R�V�H�E�L���S�D�U�W�L�F�L�S�D�U�H�D���D�F�W�L�Y�����D���F�U�H�G�L�Q�F�L�R�ú�L�O�R�U���O�D���6�I�L�Q�W�H�O�H���7�D�L�Q�H�� 

                         �,�Q�W�H�U�Y�H�Q� �L�D�� �3�D�W�U�L�D�U�K�L�H�L�� �(�F�X�P�H�Q�L�F�H�� �v�Q�� �G�L�V�S�X�W�H�� �Q-�D�� �U�H�X�ú�L�W�� �V���� �S�R�W�R�O�H�D�V�F���� �G�L�V�H�Q�V�L�X�Q�L�O�H���� �G�D�U�� �D��
�I�X�U�Q�L�]�D�W�� �S�U�L�Q�F�L�S�L�X�O�� �H�F�K�L�O�L�E�U�X�O�X�L���� �F�D�U�H�� �Y�D�� �E�L�U�X�L�� �v�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P���� �S�U�L�Q�� �D�S�U�H�F�L�H�U�H�D�� �D�F�W�L�Y�L�W��� �L�L��
�V�S�L�U�L�W�X�D�O�H�� �D�� �F�R�O�L�Y�D�U�L�O�R�U���� �U�H�F�X�Q�R�D�ú�W�H�U�H�D�� �I�R�U� �H�L�� �v�Q�Q�R�L�U�L�L���� �G�D�U�� �I���U���� �D�� �D�F�F�H�S�W�D�� �U�H�Y�H�Q�G�L�F���U�L�O�H�� �O�R�U�� �v�Q��
�S�O�D�Q�X�O���F�D�Q�R�D�Q�H�O�R�U���E�L�V�H�U�L�F�H�ú�W�L�� 

�2�S�H�U�H�L�� �L�Q�L� �L�D�W�H�� �G�H�� �1�L�F�R�G�L�P�� �$�J�K�L�R�U�L�W�X�O�� �L�� �V�H�� �Y�D�� �D�O���W�X�U�D�� �ú�L��Nichifor de Chios15���� �D�� �F���U�X�L��
�S�U�L�P���� �O�X�F�U�D�U�H���V�H���U�H�I�H�U���� �O�D���6�I�v�Q�W�X�O���1�L�F�R�O�D�H���G�L�Q�� �&�K�L�R�V�����F�D�U�H���V�X�I�H�U�L�V�H�� �P�D�U�W�L�U�L�X�O�� �v�Q�������������� �$�F�H�D�V�W����
�O�X�F�U�D�U�H�� �D�� �I�R�V�W�� �L�Q�W�H�J�U�D�W���� �v�Q��Noul Martirologiu din 1799, copiat de S�I�vntul Macarie, dar 
�F�R�P�S�O�H�W�D�W���ú�L���H�G�L�W�D�W���G�H���6�I�v�Q�W�X�O���1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O�����6�H���ú�W�L�H���F�����v�Q���������������O�D���v�Q�G�U�X�P�D�U�H�D���6�I�vntului 
�0�D�F�D�U�L�H�����1�L�F�K�L�I�R�U���D�� �F�R�P�S�O�H�W�D�W���ú�L���U�H�S�X�E�O�L�F�D�W��Noul Limonariu�����R���F�D�U�W�H���P�R�Q�X�P�H�Q�W�D�O�����F�R�Q� �L�Q�v�Q�G 
�Y�L�H� �L�O�H���ú�L�� �V�O�X�M�E�H�O�H�� �v�Q�F�K�L�Q�D�W�H���X�Q�R�U���V�I�L�Q� �L���� �P�D�L���D�O�H�V�� �P�D�U�W�L�U�L16���� �v�P�E�X�Q���W��� �L�Q�G�� �F�D�S�L�W�R�O�H�O�H���U�H�I�H�U�L�W�R�D�U�H��
la S�I�v�Q�W�D�� �0�D�W�U�R�Q�D�� �ú�L�� �6�I�v�Q�W�X�O�� �*�K�H�U�D�V�L�P�� �F�H�O�� �1�R�X�� �G�H�� �.�H�I�D�O�R�Q�L�D���� �3�U�L�Q�� �O�X�F�U���U�L�O�H�� �D�P�L�Q�W�L�W�H���� �6�I�vntul 
Nichifor a devenit un scriitor hagiografic, apropiindu-se de Athanasios din Paros, cel mai 
�S�U�R�O�L�I�L�F�� �V�F�U�L�L�W�R�U�� �v�Q�� �D�F�H�V�W�� �G�R�P�H�Q�L�X���� �3�U�L�Q�� �Y�L�H� �L�O�H�� �O�R�U���� �6�I�v�Q�W�X�O�� �0�D�F�D�U�L�H�� �ú�L�� �$�W�K�D�Q�D�V�L�R�V�� �3�D�U�L�R�V�� �L-au 
�V�H�U�Y�L�W���O�X�L���1�L�F�K�L�I�R�U���F�D���H�[�H�P�S�O�X���G�H�� �P�R�U�D�O�L�W�D�W�H���F�U�H�ú�W�L�Q�������D�F�H�V�W�D���X�U�P�v�Q�Gu-�L���S�H���F�H�L���G�R�L�� �v�Q���J�v�Q�Girea 
�W�H�R�O�R�J�L�F�����ú�L���v�Q���F�H�O�H���U�H�I�H�U�L�W�R�D�U�H���O�D���P�R�G�X�O���S�U�R�I�X�Q�G���F�U�H�ú�W�L�Q���G�H���Y�L�H� �X�L�U�H���v�Q���V�R�F�L�H�W�D�W�H�� 

                                                             
15 Constantin Cavarnos, �ÄSt. Nikephoros of Chios� �́��� �v�Q��Post-byzantine ecclesiastical personalities, 
Massachusetts, 1978, pp. 19-20. 
16 Constantin Cavarnos, �ÄSt. Nikephoros of Chios� ,́ p. 21. 
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�Ì�Q�������U�L�O�H�� �5�R�P�D�Q�H���S�U�H� �X�L�U�H�D���6�I�vntului Nicodim Aghioritul s-�D���D�U���W�D�W���S�U�L�Q���W�U�D�G�X�F�H�U�H�D�� �ú�L��
�S�X�E�O�L�F�D�U�H�D�� �X�Q�H�L�� �P�D�U�L�� �S���U� �L�� �G�L�Q�� �R�S�H�U�D�� �V�D���� �3�U�H�]�H�Q� �D�� �R�S�H�U�H�L�� �6�I�v�Q�W�X�O�X�L�� �1�L�F�R�G�L�P�� �$�J�K�L�R�U�L�W�X�O�� �v�Q��
�O�L�W�H�U�D�W�X�U�D�� �ú�L�� �V�S�L�U�L�W�X�D�O�L�W�D�W�H�D�� �R�U�W�R�G�R�[���� �U�R�P�k�Q�H�D�V�F�D�� �O�D�� �V�F�X�U�W���� �Y�U�H�P�H�� �G�X�S���� �W�U�H�F�H�U�H�D�� �V�D�� �O�D�� �F�H�O�H��
�Y�H�ú�Q�L�F�H�� �H�V�W�H�� �G�R�Y�D�G�D�� �F�H�U�W���� �D�� �I�D�S�W�X�O�X�L�� �F���� �R�S�H�U�D�� �V�D�� �D�� �L�Q�I�O�X�H�Q� �D�W���P�R�G�X�O�� �G�H�� �J�v�Q�G�L�U�H�� �R�U�W�R�G�R�[�� �ú�L�� �F����
�v�Q�W�U�H�D�J�D�� �V�D�� �D�F�W�L�Y�L�W�D�W�H�� �H�U�D�� �F�X�Q�R�V�F�X�W���� �F�K�L�D�U�� �G�L�Q�� �W�L�P�S�X�O�� �Y�L�H� �L�L�� �V�D�O�H���� �9�R�P�� �S�U�H�]�H�Q�W�D���F�vteva date 
�G�H�V�S�U�H���F�L�U�F�X�O�D� �L�D���O�X�F�U���U�L�O�R�U���V�D�O�H���v�Q���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�����G�L�Q�������U�L�O�H���5�R�P�D�Q�H�����H�Y�L�G�H�Q� �L�L�Q�G���S�U�H� �X�L�U�H�D��
�ú�L���D�S�U�H�F�L�H�U�H�D���G�H�R�V�H�E�L�W�����G�H���F�D�U�H���V-�D�X���E�X�F�X�U�D�W���D�F�H�V�W�H���R�S�H�U�H�����Ì�Q���D�Q�X�O���������������D���I�R�V�W���W�U�D�G�X�V�����O�X�F�U�D�U�H�D��
�&�D�U�W�H�� �V�I���W�X�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �S���]�L�U�H�D�� �F�H�O�R�U�� �F�L�Q�F�L�� �V�L�P� �X�U�L, care s-�D�� �W�L�S���U�L�W�� �O�D�� �0���Q���V�W�L�U�H�D�� �1�H�D�P� ����
Ca�U�W�H�D�� �D�� �D�S���U�X�W�� �F�X�� �E�L�Q�H�F�X�Y�v�Q�W�D�U�H�D�� �P�L�W�U�R�S�R�O�L�W�X�O�X�L�� �9�H�Q�L�D�P�L�Q�� �&�R�V�W�D�F�K�H�� �D�O�� �0�R�O�G�R�Y�H�L���� �v�Q�� �]�L�O�H�O�H��
domnitorului Ioan Alexandru Sturdza. Autorul ei, S�I�vntul Nicodim, este pomenit pe prima 
�S�D�J�L�Q���� �D�� �O�X�F�U���U�L�L���� �Ä�D�O�F���W�X�L�W���� �G�H�� �S�U�H�D�� �v�Q�Y��� �D�W�X�O�� �G�D�V�F���O�� �D�O�� �%�L�V�H�U�L�F�L�L�� �5���V���U�L�W�X�O�X�L��kyr Nicodim 
monahul din S�I�vntul Munte�´17. �Ì�Q���H�G�L� �L�D���D�F�H�D�V�W�D���Q�X���H�V�W�H���P�H�Q� �L�R�Q�D�W���W�U�D�G�X�F���W�R�U�X�O�����v�Q�V�����ú�W�L�P���E�L�Q�H��
�F�D���v�Q���Y�U�H�P�H�D���D�F�H�H�D���O�D���0���Q���V�W�L�U�H�D���1�H�D�P� ���Y�L�H� �X�L�D�X���F���O�X�J���U�L���F�D�U�H���F�X�Q�R�ú�W�H�D�X���E�L�Q�H���O�L�P�E�D���J�U�H�D�F������
�Ì�Q���D�F�H�O�D�ú�L���D�Q�����W�R�W���O�D���W�L�S�R�J�U�D�I�L�D���G�H���O�D���0���Q���V�W�L�U�H�D���1�H�D�P� �����D���D�S���U�X�W���W�U�D�G�X�F�H�U�H�D���X�Q�H�L���D�O�W�H���O�X�F�U���U�L���D��
S�I�v�Q�W�X�O�X�L�� �1�L�F�R�G�L�P���� �L�Q�W�L�W�X�O�D�W�������&�D�U�W�H�� �G�H�� �V�X�I�O�H�W�� �S�U�H�D�� �I�R�O�R�V�L�W�R�D�U�H�� �F�H�� �V�H�� �Q�X�P�H�ú�W�H�� �Q�H�Y���]�X�W�X�O��
razboiu. Cartea s-�D�� �W�L�S���U�L�W�� �F�X�� �E�L�Q�H�F�X�Y�v�Q�W�D�U�H�D�� �P�L�W�U�R�S�R�O�L�W�X�O�X�L�� �9�H�Q�L�D�P�L�Q�� �&�R�V�W�D�F�K�H�� �ú�L�� �W�R�W�� �S�H��
timpul domnitorului Ioan Alexandru Sturdz�D���� �Ì�Q�� �D�Q�X�O�� ������������ �V-�D�� �W�L�S���U�L�W�� �� �O�D�� �%�X�F�X�U�H�ú�W�L�� �R�� �D�O�W����
lucrare a S�I�vntului Nicodim intitulata Hristoitia ���%�X�Q�X�O�� �P�R�U�D�O�� �D�O�� �F�U�H�ú�W�L�Q�L�O�R�U��18, traducerea 
�U�R�P�k�Q�H�D�V�F���� �I�L�L�Q�G�� �I���F�X�W�����G�H�� �P�R�Q�D�K�L�L���,�R�D�Q���ú�L�� �$�Q�W�R�Q�L�H���� �$�F�H�V�W�H���W�U�H�L���F���U� �L���D�X���R���Y�D�O�R�D�U�H���G�H�R�V�H�E�L�W������
�S�H�Q�W�U�X�� �Y�L�D� �D�� �G�X�K�R�Y�Q�L�F�H�D�V�F������ �L�D�U�� �F�H�L�� �F�D�U�H�� �O�H-�D�X�� �W�U�D�G�X�V�� �v�Q�� �U�R�P�k�Q�H�ú�W�H�� �D�X�� �D�Y�X�W�� �v�Q�� �Y�H�G�H�U�H�� �D�F�H�V�W��
�O�X�F�U�X�� �v�Q�� �P�R�G�� �G�L�U�H�F�W���� �v�Q�F�H�U�F�v�Q�G �F�D�� �S�U�L�Q�� �v�Q�Y��� ���W�X�U�L�O�H�� �F�X�S�U�L�Q�V�H�� �v�Q�� �H�O�H���� �V���� �S�U�R�P�R�Y�H�]�H�� �S�U�L�Q�F�L�S�L�L�O�H��
�v�Q�D�O�W�H���D�O�H���Y�L�H� �L�L���P�R�U�D�O�H���G�X�K�R�Y�Q�L�F�H�ú�W�L�����S�H�Q�W�U�X���D-�O���D�M�X�W�D���S�H���R�P���v�Q���O�X�S�W�D���F�R�Q�W�U�D���S���F�D�W�X�O�X�L���ú�L��pentru 
dob�v�Q�G�L�U�H�D�� �K�D�U�X�O�X�L�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �ú�L�� �X�Q�L�U�H�D�� �F�X�� �(�O�� �S�U�L�Q�� �I�D�S�W�H�� �E�X�Q�H�� �ú�L�� �S�U�L�Q�� �U�X�J���F�L�X�Q�H���� �$�F�H�V�W�H��
�F���U� �L���F�X�S�U�L�Q�G���v�Q�Y��� ���W�X�U�L���G�H�V�S�U�H���V�F�R�S�X�O���Y�L�H� �L�L���Q�R�D�V�W�U�H���S�H���S���P�v�Q�W �ú�L���U�R�O�X�O���F�X�O�W�X�O�X�L���U�H�O�L�J�L�R�V���v�Q���Y�L�D� �D��
�F�U�H�ú�W�L�Q���� 

Pidalionul �D�� �I�R�V�W�� �W�U�D�G�X�V�� �v�Q�� �U�R�P�k�Q�H�ú�W�H�� �G�X�S���� �H�G�L� �L�D �G�H�� �O�D�� �/�L�S�V�F�D�� �G�L�Q�� ������������ �G�H�� �F���W�U�H��
�P�L�W�U�R�S�R�O�L�W�X�O�� �F���U�W�X�U�D�U�� �D�O�� �0�R�O�G�R�Y�H�L���� �9�H�Q�L�D�P�L�Q�� �&�R�V�W�D�F�K�H���� �I�L�L�Q�G�� �W�L�S���U�L�W�� �O�D�� �W�L�S�R�J�U�D�I�L�D�� �G�H�� �O�D��
�0���Q���V�W�L�U�H�D�� �1�H�D�P� ���� �v�Q�� ��������19���� �7�U�D�G�X�F�H�U�H�D�� �D�� �I�R�V�W�� �U�H�Y�L�]�X�W���� �G�H�� �1�H�R�I�L�W�� �6�F�U�L�E�D�Q�� �ú�L�� �W�L�S���U�L�W���� �F�X��
�F�K�H�O�W�X�L�D�O�D�� �V�W�D�U�H� �X�O�X�L�� �1�H�R�Q�L�O�� �G�H�� �O�D�� �1�H�D�P� ���� �$�Q�G�U�H�L�� �ù�D�J�X�Q�D�� �]�L�F�H�D�� �G�H�V�S�U�H�� �D�F�H�V�W���� �W�U�D�G�X�F�H�U�H���� �Ä�/�D��
�Y�U�H�P�H�D���D�S�D�U�L� �L�H�L���H�L�����D�F�H�D�V�W�D���W�U�D�G�X�F�H�U�H���D���I�R�V�W���G�H�V�W�X�O���G�H���X�W�L�O�����ú�L���P�X�O�W�����Y�U�H�P�H���D���I�R�O�R�V�L�W���F�D���P�D�Q�X�D�O��
�G�H���v�Q�Y��� ���W�X�U�����S�H�Q�W�U�X���F�O�H�U�L�F�L���ú�L���W�H�R�O�R�J�L�����v�Q���F�X�Q�R�D�ú�W�H�U�H�D���F�D�Q�R�D�Q�H�O�R�U�����$�V�W���]�L���v�Q�V�������F�D�U�W�H�D���H�V�W�H���J�U�H�X��
�G�H�� �J���V�L�W���� �G�D�U�� �ú�L���J�U�H�X�� �G�H�� �U�H�D�O�L�]�D�W���� �G�H�R�D�U�H�F�H�� �H�V�W�H�� �W�L�S���U�L�W���� �F�X�� �O�L�W�H�U�H�� �F�K�L�U�L�O�L�F�H�´20. Mai �W�vrziu, 
�P�L�W�U�R�S�R�O�L�W�X�O�� �$�Q�G�U�H�L�� �ù�D�J�X�Q�D�� �D�� �W�L�S���U�L�W�� �R�� �O�X�F�U�D�U�H�� �S�H�U�V�R�Q�D�O������ �F�D�U�H�� �H�V�W�H�� �G�H�� �I�D�S�W�� �R�� �S�U�H�O�X�F�U�D�U�H�� �D��
�W�U�D�G�X�F�H�U�L�L�� �U�R�P�D�Q�H�ú�W�L�� �D��Pidalionului, pe care a publicat-�R�� �O�D�� �6�L�E�L�X���� �v�Q�� �D�Q�X�O�� ������������ �V�X�E�� �W�L�Wlul 
Manual de canoane cu comentarii. 

Exomologhitarion-ul sau  Cartea foarte folositoare de suflet. �Ì�Q�� �D�Q�X�O�� ������������ �D�� �D�S���U�X�W��
�F�H�D���G�H���D���W�U�H�L�D���H�G�L� �L�H���U�R�P�k�Q�H�D�V�F�����D���D�F�H�V�W�H�L���O�X�F�U���U�L�����L�D�U���v�Q���D�Q�X�O���������������F�H�D���G�H���D���F�L�Q�F�H�D�����'�H�ú�L���H�V�W�H���R��
�F�D�U�W�H�� �Y�H�F�K�H���� �W�L�S���U�L�W���� �G�H�� �P�X�O�W���� �Y�U�H�P�H���� �H�D�� �F�X�S�U�L�Q�G�H�� �W�R�W�X�ú�L�� �X�Q�� �P�D�W�H�U�L�D�O�� �F�X�� �V�I�D�W�X�U�L�� �ú�L�� �L�Q�I�R�U�P�D� �L�L��
�I�R�D�U�W�H���X�W�L�O�H���S�H�Q�W�U�X���S�U�H�R� �L�L���G�X�K�R�Y�Q�L�F�L���v�Q���D�G�P�L�Q�L�V�W�U�D�U�H�D���F�X���H�I�L�F�L�H�Q�W�����D���7�D�L�Q�H�L���6�I�L�Q�W�H�L���6�S�R�Y�H�G�D�Q�L�L�� 

�2�� �D�O�W���� �W�U�D�G�X�F�H�U�H�� �G�L�Q�� �R�S�H�U�D�� �6�I�v�Q�W�X�O�X�L�� �1�L�F�R�G�L�P�� �R�� �F�R�Q�V�W�L�W�X�L�H�� �ú�L�� �F�D�U�W�H�D�� �F�X�Q�R�V�F�X�W���� �V�X�E��
numele de Apanthisma, �W�L�S���U�L�W�����O�D���0���Q���V�W�L�U�H�D���1�H�D�P� ���v�Q���D�Q�X�O���������������&�D�U�W�H�D���D���I�R�V�W���W�U�D�G�X�V�����G�X�S����
Evhologhionul �D�S���U�X�W�� �O�D���&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �v�Q�� ������������ �7�U�D�G�X�F���W�R�U�X�O�� �F���U� �L�L�� �D�� �U���P�D�V�� �Q�H�F�X�Q�R�V�F�X�W�� �ú�L��
�F�X�Q�R�D�ú�W�H�P�� �G�R�D�U�� �Q�X�P�H�O�H�� �W�L�S�R�J�U�D�I�X�O�X�L���� �*�K�H�U�R�Q�W�L�H�� �,�H�U�R�P�R�Q�D�K�X�O���� �ù�L�� �D�F�H�D�V�W���� �F�D�U�W�H�� �V-�D�� �W�L�S���U�L�W�� �F�X��

                                                             
17 Konstantinos Karaisaridis, �9�L�D� �D���ú�L���R�S�H�U�D���6�I�k�Q�W�X�O�X�L���1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O, �(�G�L�W���� �$�Q�D�V�W�D�V�L�D���� �%�X�F�X�U�H�ú�W�L���� ������������ �S����
205. 
18 Vezi D. Russo, �Ä�&�D�U� �L���G�H���E�X�Q�D���F�X�Y�L�L�Q� �����v�Q���O�L�P�E�D���J�U�D�F�����ú�L���U�R�P�k�Q��� �́����v�Q��Studii Critice�����%�X�F�X�U�H�ú�W�L�������������������S�����������1����
Cartojan, �&���U� �L�O�H���S�R�S�X�O�D�U�H���v�Q���O�L�W�H�U�D�W�X�U�H���U�R�P�k�Q�H�D�V�F�������Y�R�O�����,�,�����%�X�F�X�U�H�ú�W�L�����������������S�S����������-234.  
19 Mirce�D���3���F�X�U�D�U�L�X�����,�V�W�R�U�L�D���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���5�R�P�k�Q�H�����(�G�L�W�����7�U�L�Q�L�W�D�V�����,�D�ú�L�����������������S���������� 
20 �1�L�F�R�G�L�P�� �0�L�O�D�ú�����&�D�Q�R�D�Q�H�O�H�� �%�L�V�H�U�L�F�L�L�� �2�U�W�R�G�R�[�H���� �v�Q�V�R� �L�W�H�� �G�H�� �F�R�P�H�Q�W�D�U�L�X���� �Y�R�O���,���� �S�D�U�W�H�D�� �,���� �W�U�D�G�X�F�H�U�H�� �G�H�� �8�U�R�ú��
�.�R�Y�L�Q�F�L�F�L���ú�L���1�L�F�R�O�D�H���3�R�S�R�Y�L�F�L�����$�U�D�G�����������������S�������������� 
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binecu�Y�vntarea mitropolitului Veniamin Costache al Moldovei, pe vremea voievodului Ioan 
Alexandru Sturdza. 

�Ì�Q�W�U�H���D�Q�L�L����������-�����������D���D�S���U�X�W���O�D���%�X�F�X�U�H�ú�W�L���� �v�Q���W�U�H�L�� �Y�R�O�X�P�H�����R�S�H�U�D���L�Q�W�L�W�X�O�D�W�D��T�v�Ocuire la 
�F�H�O�H�� ������ �H�S�L�V�W�R�O�H�� �D�O�� �V�O���Y�L�W�X�O�X�L�� �$�S�R�V�W�R�O�� �3�D�Y�H�O�� �W�U�D�G�X�V���� �G�H�� �P�L�W�Uopolitul Veniamin Costache. 
�/�H�J�D�W���� �G�H�� �����U�L�O�H�� �5�R�P�D�Q�H�� �H�V�W�H�� �ú�L�� �O�X�F�U�D�U�H�D�� �L�Q�W�L�W�X�O�D�W�D��Carte de mult folos sufletesc despre 
�Q�H�F�R�Q�W�H�Q�L�W���� �v�P�S���U�W���ú�L�U�H�� �F�X�� �3�U�H�D�F�X�U�D�W�H�O�H�� �7�D�L�Q�H�� �D�O�H�� �O�X�L�� �+�U�L�V�W�R�V���� �V�F�U�L�V���� �G�H�� �P�R�Q�D�K�X�O�� �1�H�R�I�L�W��
�.�D�Y�V�R�F�D�O�L�Y�L�W�L�V�����v�Q���%�U�D�ú�R�Y�����ú�L���D�W�U�L�E�X�L�W�����P�X�O�W�����Y�U�H�P�H �O�X�L���1�L�F�R�G�L�P�����'�X�S�����F�X�P���V�H���ú�W�L�H�����1�L�F�R�G�L�P���D��
�I�R�V�W�� �F�H�O�� �F�D�U�H�� �D�� �G�H�I�L�Q�L�W�L�Y�D�W�� �v�Q�� �J�U�H�F�H�ú�W�H�� �I�R�U�P�D��Filocaliei, �Y�D�V�W���� �ú�L�� �Q�H�S�U�H� �X�L�W���� �R�S�H�U���� �G�H��
�V�S�L�U�L�W�X�D�O�L�W�D�W�H�� �R�U�W�R�G�R�[������ �$�� �G�R�X�D�� �H�G�L� �L�H�� �J�U�H�F�H�D�V�F���� �D�� �6�I�v�Q�W�X�O�X�L�� �1�L�F�R�G�L�P�� �D�� �V�H�U�Y�L�W�� �ú�L�� �S�H�Q�W�U�X��
�W�U�D�G�X�F�H�U�H�D���U�R�P�k�Q�H�D�V�F�����D��Filocaliei �I���F�X�W�����G�H���S���U�L�Q�W�H�O�H���'�X�P�L�W�U�X���6�W���Q�L�O�R�D�H�� 

Operele principale ale S�I�vntului Nicodim s-�D�X���E�X�F�X�U�D�W���G�H���P�X�O�W�����S�U�H� �X�L�U�H���ú�L���D�X���F�R�Q�V�W�L�W�X�L�W��
�X�Q�� �L�]�Y�R�U�� �Q�H�S�U�H� �X�L�W�� �S�H�Q�W�U�X�� �V�S�R�U�L�U�H�D�� �H�Y�O�D�Y�L�H�L�� �ú�L�� �S�H�Q�W�U�X�� �v�P�E�X�Q���W��� �L�U�H�D�� �W�U���L�U�L�L�� �F�U�H�ú�W�L�Q�H�� �R�U�W�R�G�R�[�H��
�S�R�W�U�L�Y�L�W���D�G�H�Y���U�D�W�H�O�R�U���S�U�L�Q�F�L�S�L�L�� �P�R�U�D�O�H �S�U�R�S�R�Y���G�X�L�W�H���G�H���%�L�V�H�U�L�F�������7�U�H�E�X�L�H���V���� �P�H�Q� �L�R�Q���P���F�����S�H��
l�v�Q�J���� �W�U�D�G�X�F�H�U�L�O�H�� �G�H�� �P�D�L�� �V�X�V���� �R�� �P�D�U�H�� �S�D�U�W�H�� �G�L�Q�� �R�S�H�U�D�� �O�X�L�� �6�I�v�Q�W�X�O�X�L�� �1�L�F�R�G�L�P�� �D�� �F�L�U�F�X�O�D�W�� �ú�L�� �v�Q��
�J�U�H�F�H�ú�W�H���� �D�Y�v�Q�G �v�Q�� �Y�H�G�H�U�H�� �� �F������ �v�Q�� �W�U�H�F�X�W���� �F�X�Q�R�V�F���W�R�U�L�L�� �G�H�� �O�L�P�E�D�� �J�U�H�D�F������ �F�L�W�L�W�R�U�L�� �D�L�� �R�U�L�J�L�Q�D�O�H�O�R�U��
�D�F�H�V�W�R�U�� �O�X�F�U���U�L���� �H�U�D�X�� �P�X�O�W�� �P�D�L�� �Q�X�P�H�U�R�ú�L���� �3�X�W�H�P�� �D�I�L�U�P�D�� �F���� �6�I�vntul Nicodim Aghioritul, prin 
�O�X�F�U���U�L�O�H�� �ú�L���J�v�Q�G�L�U�H�D�� �V�D���W�H�R�O�R�J�L�F�������D���U�H�S�U�H�]�H�Q�W�D�W���R���S�U�H�]�H�Q� �����Y�L�H�� �v�Q�� �Y�L�D� �D���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���G�L�Q��
�����U�L�O�H�� �5�R�P�D�Q�H���� �F�R�Q�W�U�L�E�X�L�Q�G�� �O�D�� �S�U�R�J�U�H�V�X�O�� �V�S�L�U�L�W�X�D�O�� �G�L�Q�� �D�F�H�D�V�W���� �S�D�U�W�H�� �D�� �2�U�W�R�G�R�[�L�H�L�� �Hcumenice. 
�$�F�H�D�V�W���� �F�R�Q�W�U�L�E�X� �L�H�� �V�H�� �v�Q�V�F�U�L�H�� �v�Q�� �F�X�U�H�Q�W�X�O�� �P�D�U�L�O�R�U�� �L�G�H�L�� �ú�L�� �Y�D�O�R�U�L�� �F�D�U�H�� �D�X�� �O�H�J�D�W�� �v�Q�W�R�W�G�H�D�X�Q�D��
Bisericile Ortodoxe surori. 
 Pe l�v�Q�J�����U�H�D�O�L�]���U�L�O�H���F�X�O�W�X�U�D�O�H���D�O�H���6�I�v�Q�W�X�O�X�L���1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O���v�L���S�X�W�H�P���D�P�L�Q�W�L���ú�L���S�H���D�O� �L��
�F�R�Q�W�H�P�S�R�U�D�Q�L�� �F�X�� �U�H�D�O�H�� �v�P�S�O�L�Q�L�U�L�� �V�Sirituale. Athanasios din Paros (1721-�������������� �D�� �U���P�D�V�� �v�Q��
�F�X�O�W�X�U�D�� �W�H�R�O�R�J�L�F���� �G�U�H�S�W�� �D�F�H�O�D�� �F�D�U�H�� �ú�L-�D�� �G�H�G�L�F�D�W�� �v�Q�W�U�H�D�J�D�� �V�D�� �Y�L�D� ���� �V�W�X�G�L�X�O�X�L�� �Y�L�H� �L�O�R�U�� �V�I�L�Q� �L�O�R�U�� �ú�L��
�D�O�F���W�X�L�U�L�L�� �V�L�Q�D�[�D�U�H�O�R�U���� �$�� �I�R�V�W�� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�L�� �P�D�L�� �v�Q�Y�H�U�ú�X�Q�D� �L�� �D�G�Y�H�U�V�D�U�L�� �D�L�� �2�F�F�L�G�H�Q�W�X�O�X�L�� �ú�L��
iluminismului european21���� �$�� �V�W�X�G�L�D�W�� �O�D�� �ù�F�R�D�O�D�� �G�L�Q�� �6�P�L�U�Q�D���� �V�X�E�� �v�Q�G�U�X�P�D�U�H�D�� �F�X�Q�R�V�F�X�W�X�O�X�L��
�S�U�R�I�H�V�R�U�� �,�H�U�R�W�H�L�� �'�H�Q�G�U�L�Q�R�V���� �L�D�U�� �G�X�S���� �W�H�U�P�L�Q�D�U�H�D�� �V�W�X�G�L�L�O�R�U�� �ú�L-�D�� �F�R�Q�W�L�Q�X�D�W�� �S�U�H�J���W�L�U�H�D�� �O�D��
�$�F�D�G�H�P�L�D���D�W�K�R�Q�L�W�������X�Q�G�H���D���D�Y�X�W���S�U�R�I�H�V�R�U�L���U�H�Q�X�P�L� �L���F�D�U�H���D�X���F�R�Q�W�U�L�E�X�L�W���O�D���I�R�U�P�D�U�H�D���V�D���F�D���W�H�R�O�R�J��
�úi literat. L-�D�� �D�Y�X�W�� �F�D�� �S�U�R�I�H�V�R�U�� �G�H�� �J�U�D�P�D�W�L�F���� �S�H�� �1�H�R�I�L�W�� �.�D�I�V�R�N�D�O�D�Y�L�W�X�O�� �ú�L�� �F�D�� �S�U�R�I�H�V�R�U�� �G�H��
filosofie pe cel mai renumit teolog al vremii, Evghenios Vulgaris22���� �'�X�S���� �W�H�U�P�L�Q�D�U�H�D��
studiilor, �S�v�Q�����O�D���V�I�v�U�ú�L�W�X�O���Y�L�H� �L�L���V�D�O�H�����V-�D���v�Q�G�H�O�H�W�Q�L�F�L�W���F�X���D�F�W�L�Y�L�W�D�W�H�D���G�L�G�D�F�W�L�F�����ú�L���F�X���V�F�U�L�H�U�H�D���X�Q�R�U��
�F���U� �L�����ù�L-�D���v�Q�F�H�S�X�W���D�F�W�L�Y�L�W�D�W�H�D���G�L�G�D�F�W�L�F�����O�D���6�D�O�R�Q�L�F�����S�H�Q�W�U�X���F�D���G�L�Q�������������V�����D�F�W�L�Y�H�]�H���O�D���&�R�U�I�X�����v�Q��
�F�X�Q�R�V�F�X�W�D�� �ú�F�R�D�O���� �D�� �O�X�L�� �1�L�F�K�L�I�R�U�� �7�K�H�R�W�R�N�L�V���� �X�Q�G�H�� �D�� �S�U�H�G�D�W���I�L�O�R�V�R�I�L�H���� �I�L�]�L�F���� �ú�L�� �U�H�W�R�U�L�F������ �'�X�S���� �R��
�V�F�X�U�W�����v�Q�W�R�D�U�F�H�U�H���O�D���6�D�O�R�Q�L�F�����v�Q���X�U�P�D���L�Q�F�X�Usiunii navale conduse de amiralul rus Orlov (1770), 
s-�D���U�H�I�X�J�L�D�W���O�D���$�W�K�R�V�����X�Q�G�H���D���G�H�Y�H�Q�L�W���G�L�U�H�F�W�R�U���D�O���$�F�D�G�H�P�L�H�L���D�W�K�R�Q�L�W�H�������������������Ì�Q���W�L�P�S�X�O���ú�H�G�H�U�L�L��
sale la S�I�v�Q�W�X�O�� �0�X�Q�W�H�� �D�� �I�R�V�W�� �K�L�U�R�W�R�Q�L�W�� �S�U�H�R�W�� �G�H�� �F���W�U�H�� �6�I�vntul Macarie Nottara23���� �Ì�Q�� �G�L�V�S�X�W�H�O�H��
teologice de aici s-�D�� �D�O���W�X�U�D�W�� �6�I�v�Q�W�X�O�X�L�� �1�L�F�R�G�L�P�� �$�J�K�L�R�U�L�W�X�O�� �ú�L���� �S�U�L�Q�� �H�O���� �O�L�Q�L�H�L�� �W�U�D�G�L� �L�R�Q�D�O�L�V�W�H�� �D��
�W�H�R�O�R�J�L�H�L�� �R�U�W�R�G�R�[�H���� �$�� �S�U�H�G�D�W�� �G�X�S���� �D�F�H�H�D�� �O�D�� �R�� �ú�F�R�D�O���� �G�L�Q�� �� �6�D�O�R�Q�L�F���� �S�H�Q�W�U�X�� �F�D�� �v�Q�� �X�U�P�D�� �X�Q�R�U��
�Q�H�v�Q� �H�O�H�J�H�U�L���F�X���3�D�W�U�L�D�U�K�L�D���H�F�X�P�H�Q�L�F�������V�����I�L�H���F�D�W�H�U�L�V�L�W���G�H���F���W�U�H���6�R�I�U�R�Q�L�H���D�O���,�,-lea. Caterisirea sa 
�D���I�R�V�W���v�Q�V�����D�Q�X�O�D�W�����G�H���X�U�P���W�R�U�X�O���S�D�W�U�L�D�U�K�����*�D�Y�U�L�L�O���D�O���,�9-�O�H�D�����'�L�Q�������������ú�L���S�v�Q�����O�D���V�I�v�U�ú�L�W�X�O���Y�L�H� �L�L��
sale (1813)24�����$�W�D�Q�D�V�L�H���D���D�F�W�L�Y�D�W���O�D�� �ú�F�R�D�O�D���G�L�Q�� �&�K�L�R�V�����R���S�H�U�L�R�D�G�����F�K�L�D�U���F�D���G�L�U�H�F�W�R�U���D�O���D�F�H�V�W�H�L�D����
�$�� �O�X�S�W�D�W�� �F�X�� �v�Q�Y�H�U�ú�X�Q�D�U�H�� �v�P�S�R�W�U�L�Y�D�� �L�G�H�L�O�R�U�� �S�U�R�P�Rvate de iluminismul european, devenind un 
�D�G�Y�H�U�V�D�U���D�O���P�R�G�H�U�Q�L�ú�W�L�O�R�U���J�U�H�F�L�����D�O���S�D�W�U�L�D�U�K�X�O�X�L���H�F�X�P�H�Q�L�F�����S�U�H�F�X�P���ú�L���D�O���F�X�Q�R�V�F�X�W�X�O�X�L���L�O�X�P�L�Q�L�V�W��
�$�G�D�P�D�Q�W�L�R�V���.�R�U�D�L�V�����ù�L-�D���W�U���L�W���X�O�W�L�P�H�O�H���]�L�O�H���D�O�H���Y�L�H� �L�L���V�D�O�H���O�D���0���Q���V�W�L�U�H�D���Ä�6�I�v�Q�W�X�O���*�U�L�J�R�U�L�H�´���G�L�Q��
Chios, r���P�v�Q�v�Q�G �v�Q�� �L�V�W�R�U�L�D���*�U�H�F�L�H�L���F�D�� �F�H�O�� �P�D�L���G�H�� �V�H�D�P���� �L�Q�W�H�O�H�F�W�X�D�O���G�X�S�����(�Y�J�K�H�Q�L�R�V���9�X�O�J�D�U�L�V����

                                                             
21 Gergios D. Metallinos, �Ä�ù���.�����1��� �"�� �����!��� �" (1721-1813)� �́��� �v�Q���ü�Œ���1�2����� ���������� �ü�Œ�0�2���!���/�.�� �,�0� ��� ���������"�� ���$� �����"�� 
Atena, 1995, p. 293. 
22Gergios D. Metallinos, �Ä�ù���.�����1��� �"�������!��� �"������������-1813)� ,́ p. 293. 
23 Gergios D. Metallinos, �Ä�ù���.�����1��� �"�������!��� �"������������-1813)� ,́ p. 294. 
24 Gergios D. Metallinos, �Ä�ù���.�����1��� �"�������!��� �" (1721-1813)� ,́ p. 295. 
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�(�V�W�H���X�Q���V�L�P�E�R�O���D�O���S�U�R�I�H�V�R�U�X�O�X�L���J�U�H�F���G�L�Q���W�L�P�S�X�O���R�F�X�S�D� �L�H�L���R�W�R�P�D�Q�H�����2�S�H�U�D���O�X�L���$�W�D�Q�D�V�L�H���V�H���D�I�O����
�O�D���F�R�Q�I�O�X�H�Q� �D���G�L�Q�W�U�H���W�H�R�O�R�J�L�D���O�X�L���(�Y�J�K�H�Q�L�H���9�X�O�J�D�U�L�V���ú�L���P�L�V�W�L�F�D���6�I�vntului Nicodim Aghioritul. 
 Monahismul grecesc din secolul al XVIII-�O�H���D���D�G�X�V���R���U�H�Q�D�ú�W�H�U�H�� �P�R�U�D�O�����ú�L�� �V�S�L�U�L�W�X�D�O���� �D��
�S�R�S�R�U�X�O�X�L���� �S���V�W�U�v�Q�G �R�� �O�L�Q�L�H�� �D�� �W�U�D�G�L� �L�H�L�� �ú�L�� �S�U�R�G�X�F�v�Q�G un nou elan cultural. Cel mai cunoscut 
�G�L�Q�W�U�H���D�F�H�ú�W�L���P�R�Q�D�K�L���H�V�W�H���&�R�V�P�D���G�L�Q���(�W�R�O�L�D������������-1779), un martir cu o remarca�E�L�O�����L�Q�I�O�X�H�Q� ����
asupra poporului. A primit de la patriarhul ecumenic Serafim al II-lea (1757-1761) misiunea 
�G�H���D�S�R�V�W�R�O���D�O���2�U�W�R�G�R�[�L�H�L���ú�L���D�O�� �v�Q�Y��� ���P�v�Q�Wului public25�����$���F�R�Q�W�U�L�E�X�L�W���O�D���R���D�G�H�Y���U�D�W�����U�H�Q�D�ú�W�H�U�H���D��
�v�Q�Y��� ���P�v�Q�W�X�O�X�L�� �S�U�L�Q�� �v�Q�I�L�L�Q� �D�U�H�D�� �G�H�� �ú�F�R�O�L���� �G�D�U�� �L-�D�� �v�Q�G�H�P�Q�D�W���S�H�� �W�R� �L�� �F�U�H�G�L�Q�F�L�R�ú�L�L�� �F�D�U�H�� �v�L�� �D�V�F�X�O�W�D�X��
�S�U�H�G�L�F�L�O�H�� �V���� �S�U�D�F�W�L�F�H�� �U�X�J���F�L�X�Q�H�D�� �O�X�L�� �,�L�V�X�V���� �D�V�F�H�]�D���� �I�L�O�D�Q�W�U�R�S�L�D�� �ú�L�� �V��-�ú�L�� �W�U�L�P�L�W���� �F�R�S�L�L�L�� �O�D�� �ú�F�R�D�O������
�3�U�H�G�L�F�D�� �V�D�� �Y�L�H�� �H�U�D�� �D�Q�F�R�U�D�W���� �v�Q�� �U�H�D�O�L�W�D�W�H�D�� �L�V�W�R�U�L�F���� �ú�L�� �v�Q�� �F�H�D�� �P�D�L�� �D�X�W�H�Q�W�L�F���� �W�U�D�G�L� �L�H�� �R�U�W�R�G�R�[������
Teologia sa, ca de a�O�W�I�H�O�� �D�� �W�X�W�X�U�R�U�� �P�R�Q�D�K�L�O�R�U�� �D�W�K�R�Q�L� �L�� �F�X�� �R�� �W�U���L�U�H�� �L�V�L�K�D�V�W������ �D�� �S�R�U�Q�L�W�� �G�H�� �O�D��
�L�]�Y�R�D�U�H�O�H���7�U�D�G�L� �L�H�L�����I�H�U�P�H�Q�W�X�O���P�L�V�W�L�F�L�L���R�U�W�R�G�R�[�H���G�L�Q���V�H�F�R�O�X�O���D�O���;�9�,�,�,-lea26. 

�6�W�X�G�L�L�Q�G�� �D�F�W�L�Y�L�W�D�W�H�D���R�D�P�H�Q�L�O�R�U���G�H���F�X�O�W�X�U�����J�U�H�F�L�����V�H���S�R�D�W�H���R�E�V�H�U�Y�D���X�Q���S�D�U�D�G�R�[�����S�H���G�H-o 
�S�D�U�W�H���H�L���D�F�F�H�S�W�����v�Q�W�U-�R���R�D�U�H�F�D�U�H���P���V�X�U�����F�X�O�W�X�U�D���R�F�F�L�G�H�Q�W�D�O�������G�D�U���G�R�U�H�V�F���V��-�ú�L���S���V�W�U�H�]�H���ú�L���Y�H�F�K�L�O�H��
�W�U�D�G�L� �L�L�� �U�H�O�L�J�L�R�D�V�H���� �%�L�V�H�U�L�F�D�� �D�� �F�R�Q�W�U�L�E�X�L�W�� �O�D�� �S���V�W�U�D�U�H�D�� �L�G�H�Q�W�L�W��� �L�L�� �F�R�O�H�F�W�L�Y�H���� �P�D�L�� �F�X�� �V�H�D�P���� �S�U�L�Q��
�V�F�U�L�L�W�R�U�L�L�� �H�L�� �E�L�V�H�U�L�F�H�ú�W�L�� �F�D�U�H�� �V-�D�X�� �R�F�X�S�D�W���G�H�� �S�U�H�]�H�Q�W�D�U�H�D�� �D�X�W�H�Q�W�L�F�H�L�� �Y�L�H� �X�L�U�L�� �F�U�H�ú�W�L�Q�H���� �I���F�v�Q�G din 
�Y�L�H� �L�O�H���P�D�U�W�L�U�L�O�R�U���X�Q���L�Q�V�W�U�X�P�H�Q�W���F�D�U�H���V�����F�R�Q�W�U�L�E�X�L�H���O�D���R���P�L�ú�F�D�U�H���S�R�O�L�W�L�F�������3�H���G�H���D�O�W�����S�D�U�W�H�����H�D���D��
�D�F�F�H�S�W�D�W�� �R�� �S�R�O�L�W�L�]�D�U�H�� �D�� �V�W�U�X�F�W�X�U�L�O�R�U�� �H�L�� �G�D�W�R�U�L�W���� �v�Q�F�H�U�F���U�L�L�� �G�H�� �D�� �U�H�D�O�L�]�D�� �R�� �V�L�P�I�R�Q�L�H�� �F�X�� �V�W�D�W�X�O��
�P�R�G�H�U�Q���F�D�U�H���W�U�H�S�W�D�W���V�H���F�R�D�J�X�O�D�����9�L�H� �L�O�H���Q�H�R�P�D�U�W�L�U�L�O�R�U���D�X���G�H�Y�H�Q�L�W���H�[�H�P�S�O�H���G�H���V�D�F�U�L�I�L�F�L�X���v�Q���O�X�S�W�D��
�D�Q�W�L�R�W�R�P�D�Q������ �'�D�F���� �2�U�W�R�G�R�[�L�D�� �D�� �ú�W�L�X�W�� �V���� �Q�X�� �V�H�� �O�D�V�H�� �D�W�U�D�V���� �G�H�� �X�Q�L�Y�H�U�V�D�O�L�W�D�W�H���� �F�D�U�H�� �D�U�� �I�L�� �V�S�R�U�L�W��
�S�H�V�W�H���P���V�X�U�����D�X�W�R�U�L�W�D�W�H�D���F�H�Q�W�U�D�O�����ú�L���D�U���I�L���H�V�W�R�P�S�D�W���P�X�O�W�L�S�O�H�O�H���O�H�J���W�X�U�L���G�L�Q���P�L�F�L�O�H���F�R�P�X�Q�L�W��� �L�����H�D��
a rezistat mai g�U�H�X�� �v�Q�� �I�D� �D�� �L�V�S�L�W�H�L�� �Q�D� �L�R�Q�D�O�H���� �3���V�W�U�D�U�H�D�� �L�G�H�Q�W�L�W��� �L�L�� �Q�D� �L�R�Q�D�O�H�� �V-a amestecat cu 
�V�R�O�L�G�D�U�L�W��� �L�O�H���H�[�F�O�X�V�L�Y�L�V�W�H27. 

�'�D�F���� �V�F�U�L�L�W�R�U�L�� �S�U�H�F�X�P�� �$�W�K�D�Q�D�V�L�R�V�� �G�L�Q�� �3�D�U�R�V���� �6�I�vntul Nichifor de Chios, Adamantios 
Korais �ú�L�� �6�I�v�Q�W�X�O�� �1�L�F�R�G�L�P�� �$�J�K�L�R�U�L�W�X�O�� �V�H�� �S�U�H�R�F�X�S���� �G�H�� �V�L�W�X�D� �L�D�� �F�X�O�W�X�U�D�O���� �D�� �S�R�S�R�U�X�O�X�L�� �J�U�H�F����
�V�R�F�R�W�L�Q�G���F�����D�F�H�V�W�D���Q�X���H�U�D���S�U�H�J���W�L�W���S�H�Q�W�U�X���D���S�R�U�Q�L���O�X�S�W�D���G�H���H�O�L�E�H�U�D�U�H�����Q�X���D�F�H�O�D�ú�L���O�X�F�U�X���V�H���R�E�V�H�U�Y����
din Memoriile �X�U�P�D�ú�L�O�R�U�� �O�R�U���� �$�Q�J�K�H�O�R�V�� �*�K�H�U�R�Q�W�D�V�� ����������-1862), Neofit Vamvas (1776-1855), 
Nikolaos Dragoumis (1809-���������������V�D�X���v�Q���F�H�O�H���Dle episcopul Gherman de Patras (1771-1825), 
care a prezentat cu fidelitate luptele grecilor pentru libertate28���� �)���U���� �D�� �D�Y�H�D�� �X�Q�� �V�W�L�O�� �O�L�W�H�U�D�U��
�G�H�R�V�H�E�L�W�����*�K�H�U�P�D�Q���S�U�H�]�L�Q�W�����v�Q���V�F�U�L�H�U�L�O�H���V�D�O�H���U�H�Y�R�O�X� �L�D���H�O�H�Q�������X�Q���P�R�P�H�Q�W���G�H���U���V�F�U�X�F�H���v�Q���L�V�W�R�U�L�D��
Greciei, av�v�Q�G o viziu�Q�H�� �D�V�X�S�U�D�� �Y�L�L�W�R�U�X�O�X�L�� �Q�D� �L�X�Q�L�L���� �F�D�U�H�� �G�H�S���ú�H�ú�W�H�� �F�D�G�U�X�O�� �U�H�V�W�U�vns descris de 
�v�Q�D�L�Q�W�D�ú�L�L���V���L�����'�D�F�����S�v�Q�����O�D�������������H�O�H�P�H�Q�W�X�O���W�H�R�O�R�J�L�F���G�R�P�L�Q�����F�X�O�W�X�U�D���J�U�H�D�F�������G�X�S�����D�F�H�H�D���v�ú�L���I�D�F�H��
�D�S�D�U�L� �L�D���ú�L���F�R�Q�F�H�S� �L�D���S�R�O�L�W�L�F�R��- �P�D�W�H�U�L�D�O�L�V�W�����D�V�X�S�U�D���V�R�F�L�H�W��� �L�L���ú�L���D���Y�L�L�W�R�U�X�O�X�L���V�W�D�W���O�Lber. 

Patriarhul Grigorie al V-lea���� �G�X�S���� �Q�X�P�H�O�H�� �G�H�� �P�L�U�H�D�Q�� �*�U�L�J�R�U�L�H�� �$�Q�J�H�O�R�S�R�X�O�R�V���� �D��
�F�R�Q�W�U�L�E�X�L�W���O�D���U�H�Q�D�ú�W�H�U�H�D���H�O�H�Q�L�V�P�X�O�X�L���ú�L���O�D���H�O�L�E�H�U�D�U�H�D���*�U�H�F�L�H�L29�����&�D���G�L�D�F�R�Q�����H�O���D���G�X�V���v�Q���6�P�L�U�Q�D���R��
�D�F�W�L�Y�L�W�D�W�H���G�H���U�H�G�H�ú�W�H�S�W�D�U�H���V�S�L�U�L�W�X�D�O�����S�U�L�Q�W�U-�R���V�X�V� �L�Q�X�W�����D�F�W�L�Y�L�W�D�W�H���I�L�O�D�Q�W�U�R�S�L�F�������S�U�L�Q���S�U�H�G�L�F�L�����S�U�L�Q��
�v�Q�I�L�L�Q� �D�U�H�D���X�Q�H�L���ú�F�R�O�L���ú�L���F�K�L�D�U���S�U�L�Q���S�U�R�S�U�L�X�O���V���X���H�[�H�P�S�O�X���G�H���F���O�X�J���U���D�V�F�H�W�����$���W�U�D�G�X�V���ú�L���F�R�U�H�F�W�D�W��
lucrarea lui Ioan Pittakion referitoare la cu�Y�v�Q�W���U�L�O�H���'�H�V�S�U�H���S�U�H�R� �L�H �D�O�H���6�I�����,�R�D�Q���*�X�U�����G�H���$�X�U����
�)�L�L�Q�G�� �S�D�W�U�L�D�U�K���� �D�� �U�H�I���F�X�W�� �W�L�S�R�J�U�D�I�L�D�� �G�L�Q �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �ú�L�� �D�� �W�L�S���U�L�W��Etica S�I�vntului Vasile cel 
�0�D�U�H�����S�U�H�F�X�P���ú�L���R���H�[�H�J�H�]�����O�D��Hexaimeron �v�Q���O�L�P�E�D���J�U�H�D�F�D���P�R�G�H�U�Q�������'�L�Q�W�U�H���F�R�G�L�F�L�L���D�J�K�L�R�U�L�W�L�F�L��

                                                             
25 Claudiu Cotan, Religious Education of the Youth According to the teaching of Saint Pious Neo-Martyr Cosma 
the Etolian���� �v�Q�� �Ä�(�G�X�F�D� �L�D�� �U�H�O�L�J�L�R�D�V���� �S�D�U�D�G�L�J�P���� �D�� �L�G�H�Q�W�L�W��� �L�L�� �Q�D� �L�R�Q�D�O�H�� �ú�L�� �G�L�P�H�Q�V�L�X�Q�H�D�� �F�X�O�W�X�U�L�L�� �H�X�U�R�S�H�Q�H�´���� �(�G�L�W����
Risoprint, Cluj-Napoca, 2016, pp. 97-105. 
26 Elia Cittero, Nicodim Aghioritul. Personalitatea - opera - �v�Q�Y��� ���W�X�U�D���D�V�F�H�W�L�F�����ú�L���P�L�V�W�L�F��, trad. Maria -Cornelia 
�ú�L���G�L�D�F�����,�R�D�Q���,�����,�F�����M�U�������(�G�L�W�����'�H�L�V�L�V�����6�L�E�L�X�����������������S���������� 
27 �$�O�H�[�D�Q�G�U�X�� �'�X� �X�����ÄIdeologia �Q�D� �L�R�Q�D�O�L�V�W���� �ú�L�� �S�R�O�L�W�L�]�D�U�H�D�� �2�U�W�R�G�R�[�L�H�L� �́��� �v�Q��Altarul Banatului, Anul VII (1996), 
nr.7-9, p. 16. 
28 Th. C. Dimaras, �,�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L���Q�H�R�J�U�H�F�H�ú�W�L�����(�G�L�W�����S�H�Q�W�U�X���/�L�W�H�U�D�W�X�U�����8�Q�L�Y�H�U�V�D�O�������%�X�F�X�U�H�ú�W�L�����������������S�S����������-327. 
29�,�!���1���0�#�2���������.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. IV, pp. 738-739. 
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�W�L�S���U�L� �L�� �P�H�U�L�W���� �V���� �I�L�H�� �D�P�L�Q�W�L�W��Intrarea Maicii Domnului, o lucrare a S�I�vntului Grigorie 
Palama30. 

Pe patriarhul Grigorie l-�D�� �L�Q�W�H�U�H�V�D�W�� �v�Q�� �P�R�G�� �V�S�H�F�L�D�O�� �U�H�Q�D�ú�W�H�U�H�D�� �F�X�O�W�X�U�D�O���� �D�� �S�R�S�R�U�X�O�X�L��
grec. Pentru acesta s-�D���v�Q�J�U�L�M�L�W���G�H���R���E�X�Q�����S�U�H�J���W�L�U�H���D���S�U�R�I�H�V�R�U�L�O�R�U�����G�H���R�U�J�D�Q�L�]�D�U�H�D���X�Q�X�L�� �V�L�V�W�H�P��
�ú�F�R�O�D�U���� �G�H�� �W�L�S���U�L�U�H�D�� �G�H�� �F���U� �L�� �ú�L�� �v�Q�I�L�L�Q� �D�U�H�D�� �G�H�� �W�L�S�R�J�U�D�I�L�L���� �3�H�Q�W�U�X�� �F�D�� �X�Q�� �Q�X�P���U�� �W�R�W�� �P�D�L mare de 
�F�U�H�G�L�Q�F�L�R�ú�L���V�����D�L�E�����D�F�F�H�V�� �O�D���F�X�O�W�X�U�D���W�H�R�O�R�J�L�F�������D���V�X�V� �L�Q�X�W���W�L�S���U�L�U�H�D���F���U� �L�O�R�U�� �v�Q�W�U-�R���O�L�P�E�����F�vt mai 
�V�L�P�S�O������ �/�D�� �V�I�v�U�ú�L�W�X�O�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�9�,�,�,-�O�H�D���� �*�U�H�F�L�D�� �D�� �F�X�Q�R�V�F�X�W�� �R�� �S�H�U�L�R�D�G���� �G�H�� �v�Q�I�O�R�U�L�U�H��
�H�F�R�Q�R�P�L�F���� �S�U�L�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �F�R�P�H�U� �X�O�X�L�� �ú�L�� �D�� �W�U�D�Q�V�S�R�U�W�X�O�X�L�� �Q�D�Y�D�O���� �1�X�P�H�U�R�ú�L�� �J�U�H�F�L�� �D�X�� �D�M�X�Q�V�� �V����
�G�H� �L�Q���� �I�X�Q�F� �L�L�� �G�H�� �F�R�Q�G�X�F�H�U�H�� �v�Q�� �G�L�I�H�U�L�W�H�� �V�W�D�W�H�� �H�X�U�R�S�H�Q�H�� �V�D�X�� �V���� �V�H�� �D�I�L�U�P�H�� �S�H�� �S�O�D�Q�� �F�X�O�W�X�U�D�O���� �&�X��
�W�R�D�W�H�� �D�F�H�V�W�H�D���� �%�L�V�H�U�L�F�D�� �2�U�W�R�G�R�[���� �W�U�H�F�H�D�� �S�U�L�Q�W�U-�R�� �S�H�U�L�R�D�G���� �J�U�H�D���� �F�D�U�D�F�W�H�U�L�]�D�W���� �S�U�L�Q�� �G�H�V�H�O�H��
�V�F�K�L�P�E���U�L�� �G�H�� �S�D�W�U�L�D�U�K�L�� �ú�L�� �S�U�L�Q�� �R�E�V�W�U�X�F� �L�R�Q�D�U�H�D�� �K�R�W���U�v�U�L�O�R�U�� �O�X�D�W�H�� �G�H�� �F���W�U�H�� �D�F�H�ú�W�L�D���� �'�D�W�R�U�L�W����
acestui fapt, Grigorie al V-�O�H�D���ú�L-�D���v�Q�G�U�H�S�W�D�W���D�W�H�Q� �L�D���D�V�X�S�U�D���V�L�W�X�D� �L�H�L���E�L�V�H�U�L�F�H�ú�W�L���G�L�Q���L�Q�W�H�U�L�R�U�X�O���ú�L��
�G�L�Q�� �D�I�D�U�D�� �3�D�W�U�L�D�U�K�L�H�L�� �(�F�X�P�H�Q�L�F�H���� �v�Q�F�H�U�F�v�Q�G �V���� �v�Q�I�L�L�Q� �H�]�H�� �R�� �E�X�Q���� �D�G�P�L�Q�L�V�W�U�D� �L�H�� �ú�L�� �V���� �v�Q�O���W�X�U�H��
�F�R�U�X�S� �L�D���I�D�Q�D�U�L�R�W�������6-�D���v�Q�J�U�L�M�L�W���G�H���E�X�Q�D���O�H�J���W�X�U�����G�L�Q�W�U�H���%�L�V�H�U�L�F�����ú�L���F�U�H�G�L�Q�F�L�R�ú�L�����S�U�H�F�X�P���ú�L���G�L�Q�W�U�H��
�%�L�V�H�U�L�F���� �ú�L�� �G�L�I�H�U�L�W�H�� �R�U�J�D�Q�L�V�P�H�� �S�R�O�L�W�L�F�H���� �$�� �L�Q�W�H�U�]�L�V�� �K�L�U�R�W�R�Q�L�D�� �G�H�� �S�U�H�R� �L�� �I���U���� �ú�F�R�D�O������ �O�X�v�Q�G parte 
�W�R�W�R�G�D�W�����O�D���W�R�D�W�H���G�L�V�S�X�W�H�O�H���F�D�Q�R�Q�L�F�H���ú�L���W�H�R�O�R�J�L�F�H���U�H�I�H�U�L�W�R�D�U�H���O�D���F���V���W�R�U�L�H���ú�L���O�D���6�I�vnta Euharistie, 
�O�D�� �S�R�O�L�W�L�F���� �ú�L�� �S�D�U�W�L�F�L�S�D�U�H�D�� �O�D�L�F�L�O�R�U�� �O�D�� �S�U�R�E�O�H�P�H�O�H�� �E�L�V�H�U�L�F�H�ú�W�L31���� �Ì�Q�� �]�L�X�D�� �G�H�� �3�D�ú�W�L�� �D�� �D�Q�X�O�X�L�� ������������
�G�X�S�����/�L�W�X�U�J�K�L�D���Ì�Q�Y�L�H�U�L�L�����W�X�U�F�L�L���O-au prins, l-�D�X���v�Q�Y�L�Q�X�L�W���G�H���X�Q�H�O�W�L�U�H���v�P�S�R�W�U�L�Y�D���V�X�O�W�D�Q�X�O�X�L�����ú�L���L-au 
�F�H�U�X�W���V��-�ú�L���U�H�Q�H�J�H���F�U�H�G�L�Q� �D�����$��fost s�S�v�Q�]�X�U�D�W�����L�D�U���W�U�X�S�X�O���V���X���D�� �I�R�V�W���D�U�X�Q�F�D�W���v�Q�� �P�D�U�H���� �I�L�L�Q�G���J���V�L�W��
�G�H���X�Q���P�D�U�L�Q�D�U���ú�L���G�X�V���O�D���2�G�H�V�D�����X�Q�G�H���D���I�R�V�W���v�Q�J�U�R�S�D�W�����'�X�S�����������G�H���D�Q�L�����V�I�L�Q�W�H�O�H���V�D�O�H���P�R�D�ú�W�H�O�H���D�X��
�I�R�V�W���D�ú�H�]�D�W�H�� �v�Q�� �F�D�W�H�G�U�D�O�D�� �P�L�W�U�R�S�R�O�L�W�D�Q���� �G�L�Q�� �$�W�H�Q�D���� �0�X�O�W�H�� �V-au scris despre Grigorie al V-lea, 
�I�L�H�� �O�X�F�U�X�U�L�� �F�U�L�W�L�F�H���� �I�L�H�� �O�D�X�G�D�W�L�Y�H���� �D�� �I�R�V�W�� �D�F�X�]�D�W�� �F���� �Q�X�� �D�� �F�U�H�]�X�W�� �v�Q�� �P�L�ú�F�D�U�H�D�� �U�H�Y�R�O�X� �L�R�Q�D�U������ �F���� �D��
�v�Q�F�H�U�F�D�W���V�����V�H���R�S�X�Q�����D�F�H�V�W�H�L�D���F�K�L�D�U���G�H���O�D���L�]�E�X�F�Q�L�U�H�D���H�L�������6-�D���D�I�L�U�P�D�W���F�����P�R�D�U�W�H�D���V�D���D�U�H���P�D�L���P�X�O�W��
�X�Q�� �F�D�U�D�F�W�H�U�� �Q�D� �L�R�Q�D�O�� �G�H�F�vt religios. Cu toate acestea, S�I�vntul Ierarh Grigorie al V-lea, 
�S�D�W�U�L�D�U�K�X�O�� �H�F�X�P�H�Q�L�F�� �D�O�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�X�O�X�L���� �D�� �D�U���W�D�W�� �F�X�U�D�M�� �v�Q�� �I�D� �D�� �P�R�U� �L�L�� �ú�L�� �R�� �P���U�W�X�U�L�V�L�U�H��
�P�D�U�W�L�U�L�F�����H�[�F�H�S� �L�R�Q�D�O���� 

�Ì�Q�� �*�U�H�F�L�D�� �O�L�E�H�U���� �V-�D�X�� �D�I�L�U�P�D�W�� �R�� �V�H�U�L�H�� �G�H�� �F�O�H�U�L�F�L�� �ú�L�� �W�H�R�O�R�J�L�� �F�D�U�H�� �D�X�� �F�R�Q�W�U�L�E�X�L�W�� �O�D��
procesului de consolidare a autoc�H�I�D�O�L�H�L���%�L�V�H�U�L�F�L�L���2�U�W�R�G�R�[�H���(�O�H�Q�H�����(�Y�H�Q�L�P�H�Q�W�H�O�H���E�L�V�H�U�L�F�H�ú�W�L���D�X��
�I�R�V�W�� �G�R�P�L�Q�D�W�H�� �G�H�� �S�H�U�V�R�Q�D�O�L�W��� �L�� �S�U�H�F�X�P�� �7�K���� �)�D�U�P�D�N�L�G�L�V32 (1784-1860), Constantinos 
Oikonomos33 (1780-������������ �ú�L�� �1�H�R�I�L�W�� �9�D�P�Y�D�V34 (1776-�������������� �'�L�I�L�F�X�O�W��� �L�O�H�� �W�H�R�O�R�J�L�F�H�� �L�Y�L�W�H�� �v�Q��
�V�vnul noii Biserici autocef�D�O�H���D�X�� �I�R�V�W���Y�L�X���G�H�]�E���W�X�W�H���� �v�Q�� �V�S�H�U�D�Q� �D���J���V�L�U�L�L�� �F�H�O�R�U�� �P�D�L�� �E�X�Q�H���F���L���G�H��
�v�Q�W���U�L�U�H�� �D�� �X�Q�L�W��� �L�L�� �R�U�W�R�G�R�[�H���� �D�� �P�R�U�D�O�L�W��� �L�L�� �S�R�S�R�U�X�O�X�L�� �J�U�H�F�� �ú�L�� �D�� �H�O�D�Q�X�O�X�L�� �U�H�Y�R�O�X� �L�R�Q�D�U�� �S�H�Q�W�U�X��
�F�U�H�D�U�H�D���X�Q�X�L���V�W�D�W���F�D�U�H���V��-�L���F�X�S�U�L�Q�G�����S�H���W�R� �L���J�U�H�F�L�L���G�L�Q���,�P�S�H�U�L�X�O���R�W�R�P�D�Q�����&�X�O�W�X�U�D���W�H�R�O�R�J�L�F�����H�O�H�Q����
�D�� �F�R�Q�W�U�L�E�X�L�W�� �P�X�O�W�� �O�D�� �I�R�U�P�D�U�H�D�� �X�Q�H�L�� �F�R�Q�ú�W�L�L�Q� �H�� �Q�D� �L�R�Q�D�O�H���� �S�U�L�Q�� �U�L�G�L�F�D�U�H�D�� �F�U�H�G�L�Q� �H�L�� �R�U�W�R�G�R�[�H�� �O�D��
�V�W�D�W�X�W�X�O���G�H���D�W�U�L�E�X�W���Q�D� �L�R�Q�D�O�����5�H�D�O�L�]���U�L�O�H���S�R�O�L�W�L�F�H���G�L�Q���V�H�F�R�O�X�O���D�O���;�,�;-�O�H�D�� �ú�L-�D�X���D�Y�X�W���v�Q�F�H�S�X�W�X�U�L�O�H��
�v�Q�� �P���U�W�X�U�L�V�L�U�L�O�H�� �G�H�� �F�U�H�G�L�Q� ���� �D�O�H�� �Q�R�H�R�P�D�U�W�L�U�L�O�R�U�� �F�D�U�H�� �S�U�L�Q�� �V�D�F�U�L�I�L�F�L�L�O�H�� �O�R�U�� �D�X�� �U�H�G�H�ú�W�H�S�W�D�W��
�V�H�Q�W�L�P�H�Q�W�X�O���G�H���M�H�U�W�I�����S�H�Q�W�U�X���+�U�L�V�W�R�V���ú�L���%�L�V�H�U�L�F�D���V�D�� 
 Dintre teologii secolului al XVIII-lea, S�I�v�Q�W�X�O���1�L�F�R�G�L�P�� �$�J�K�L�R�U�L�W�X�O���D�� �I�R�V�W���F�X���V�L�J�X�U�D�Q� ����
�X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�L�� �P�D�L�� �P�D�U�L�� �ú�L�� �F�X�� �V�L�J�X�U�D�Q� ���� �F�H�O�� �P�D�L�� �F�X�Q�R�V�F�X�W�� �D�S���U���W�R�U�� �D�O�� �F�U�H�G�L�Q� �H�L�� �ú�L�� �W�U�D�G�L� �L�L�O�R�U��
ortodoxe35���� �1���V�F�X�W�� �v�Q�W�U-�R�� �S�H�U�L�R�D�G���� �G�H�� �S�U�R�I�X�Q�G�H�� �W�U�D�Q�V�I�R�U�P���U�L�� �V�R�F�L�D�O�H�� �ú�L�� �F�X�O�W�X�U�D�O�H�� �G�D�W�R�U�D�W�H�� �v�Q��
�P�D�U�H�� �S�D�U�W�H�� �L�O�X�P�L�Q�L�V�P�X�O�X�L�� �F�D�U�H�� �V�H�� �I���F�H�D�� �V�L�P� �L�W�� �ú�L�� �v�Q�� �V�S�D� �L�X�O�� �R�U�W�R�G�R�[���� �G�D�U�� �I���U���� �V���� �v�P�E�U�D�F�H��

                                                             
30�,�!���1���0�#�2���������.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. IV, p. 737. 
31�,�!���1���0�#�2������ ���.�� �����������ü�����#����� �Œ�.���/�0���., vol. IV, p. 740. 
32�,�!���1���0�#�2������ ���.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. XI, pp. 999-1004. 
33�,�!���1���0�#�2������ ���.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. IX, Atena, 1966, pp. 681-685. 
34�,�!���1���0�#�2������ ���.�� ���������� �ü�����#����� �Œ�.���/�0���., vol. III, Atena, 1963, pp. 577-579. 
35Ioan Moldoveanu, �Ä�6�I�k�Q�W�X�O���1�L�F�R�G�L�P���$�J�K�L�R�U�L�W�X�O������������-������������ �ú�L���W�U�D�G�X�F�H�U�L�O�H���R�S�H�U�H�O�R�U���V�D�O�H���v�Q���5�R�P�k�Q�L�D��- la 195 
de la moartea sa� �́����v�Q��Glasul Bisericii, nr. 9-12, 2004, pp. 300-311. 
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aspectele anticlericale care caracterizau deja occidentul european�����1�L�F�R�G�L�P���D���ú�W�L�X�W���V�����U�H�v�Q�Y�L�H���R��
�W�U�D�G�L� �L�H���V�S�L�U�L�W�X�D�O�����D�S�U�R�D�S�H���X�L�W�D�W����- �L�V�L�K�D�V�P�X�O�����/�X�F�U���U�L�O�H���W�H�R�O�R�J�L�F�H���F�D�U�H���Q�H-�D�X���U���P�D�V���G�H���O�D���D�F�H�V�W��
�P�D�U�H�� �W�U���L�W�R�U�� �ú�L�� �V�F�U�L�L�W�R�U�� �R�U�W�R�G�R�[�� �D�X�� �S���W�U�X�Q�V�� �v�Q�� �V�S�D� �L�X�O�� �U�R�P�k�Q�H�V�F�� �I�R�D�U�W�H�� �G�H�Y�U�H�P�H���� �8�Q�H�O�H�� �G�L�Q�W�U�H��
�D�F�H�V�W�H�� �O�X�F�U���U�L�� �D�X�� �I�R�V�W���U�H�D�G�X�V�H�� �v�Q���D�W�H�Q� �L�D���F�U�H�G�L�Q�F�L�R�ú�L�O�R�U���U�R�P�k�Q�L�� �v�Q���X�O�W�L�P�L�L���D�Q�L�����6�I�vntul Nicodim 
�$�J�K�L�R�U�L�W�X�O���Q�X���D���I�R�V�W���G�R�D�U���X�Q���W�H�R�O�R�J���D�O���Y�U�H�P�X�U�L�O�R�U���V�D�O�H�����F�L���ú�L���X�Q���V�I�v�Q�W���D�O���W�X�W�X�U�R�U���R�U�W�R�G�R�F�ú�L�O�R�U���ú�L���D�O��
�W�X�W�X�U�R�U�� �Y�U�H�P�X�U�L�O�R�U���� �2�S�H�U�D�� �V�D�� �W�H�R�O�R�J�L�F���� �U���P�v�Q�H�� �D�F�W�X�D�O������ �I�L�L�Q�G�� �X�Q�� �L�]�Y�R�U�� �G�H�� �L�Q�V�S�L�U�D� �L�H�� �v�Q��
dezbate�U�L�O�R�U���G�R�J�P�D�W�L�F�H���ú�L���P�R�U�D�O�H���G�L�Q���]�L�O�H�O�H���Q�R�D�V�W�U�H�� 
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PRESS:THE JOURNAL �á�á�������������ó 1969 (JUANUARY-JULY) 

 

Oana Magdalena Cenac 
�$�V�V�R�F�������3�U�R�I�������3�K�'�������Ä�'�X�Q���U�H�D���G�H���-�R�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���*�D�O�D� �L 

 
 
Abstract: Our approach aims at an inventory of the most important aspects concerning the Romanian 
cultural life of 1969, as it was surprised by the eyes of those who made up the editorial staff of the 
magazine "Ateneu". 
 
Keywords: ideology, cultural life, literature, the magazine "Ateneu". 
 
 

�$�I�O�D�W���� �V�X�E�� �F�R�R�U�G�R�Q�D�U�H�D�� �U�H�G�D�F�W�R�U�X�O-�ú�H�I�� �5�D�G�X�� �&�v�U�Q�H�F�L�� �ú�L���H�G�L�W�D�W���� �G�H�� �&�R�P�L�W�H�W�X�O���M�X�G�H�
�H�D�Q��
�S�H�Q�W�U�X���F�X�O�W�X�U�����ú�L���D�U�W�����%�D�F���X�����U�H�Y�L�V�W�D���G�H���F�X�O�W�X�U���������$�W�H�Q�H�X�´���R�I�H�U�����F�H�O�X�L���F�D�U�H���R���S�D�U�F�X�U�J�H���R���L�P�D�J�L�Q�H��
�F�R�P�S�O�H�[���� �D�V�X�S�U�D�� �I�H�Q�R�P�H�Q�X�O�X�L�� �F�X�O�W�X�U�D�O�� �D�O�� �H�S�R�F�L�L���� �'�H�P�H�U�V�X�O�� �Q�R�V�W�U�X�� �Y�L�]�H�D�]������ �S�Uin selectarea 
�F�H�O�R�U�� �P�D�L�� �L�Q�W�H�U�H�V�D�Q�W�H�� �D�U�W�L�F�R�O�H�� �G�H�� �S�U�H�V������ �F�H�Q�W�U�D�W�H�� �S�H�� �D�Q�D�O�L�]�D�� �I�H�Q�R�P�H�Q�X�O�X�L�� �F�X�O�W�X�U�D�O�� �ú�L�� �O�L�W�H�U�D�U��
�U�R�P�k�Q�H�V�F�����U�D�G�L�R�J�U�D�I�L�H�U�H�D���F�v�W���P�D�L���H�[�D�F�W�����D���D�F�H�V�W�X�L���W�D�E�O�R�X���� 

�Ì�Q�� �D�U�W�L�F�R�O�X�O���&�X�O�W�X�U���� �.�L�� �Y�D�O�R�D�U�H�� �v�Q�� �H�S�L�F���� Zaharia S�v�Q�J�H�R�U�]�D�Q�� �V�L�Q�W�H�W�L�]�H�D�]���� �V�L�W�X�D�
�L�D��
romanul�X�L�� �P�R�G�H�U�Q���� �Ä�)�X�Q�G�D�P�H�Q�W�D�O�� ���L�� �H�V�H�Q�
�L�D�O�� �S�H�Q�W�U�X�� �U�R�P�D�Q�X�O�� �P�R�G�H�U�Q�� �Q�X�� �H�V�W�H��faptul, ci 
�Y�L�]�L�X�Q�H�D���F�H���V�H���U�H�V�W�U�X�F�W�X�U�H�D�]�����G�L�Q���H�O�����L���v�O���I�D�F�H���S�R�V�L�E�L�O���F�D���R���V�W�U�X�F�W�X�U�������L���Y�D�O�R�D�U�H���H�S�L�F�������5�R�P�D�Q�X�O��
�D�F�W�X�D�O���H�V�W�H���v�Q���P�D�U�H���S�D�U�W�H���v�Q���V�W�D�G�L�X�O���G�H���F�X�O�W�X�U�����D���H�S�L�F�X�O�X�L, a viziunii ca valoare �V�L�H���L�������L���F�D���V�W�U�D�W��
�V�R�F�L�D�O���� �S�V�L�K�R�O�R�J�L�F���´�� �2�� �H�[�S�O�L�F�D�
�L�H�� �S�H�Q�W�U�X�� �D�F�H�D�V�W���� �V�W�D�U�H�� �S�D�U�H�� �D�� �I�L�� �I�D�S�W�X�O�� �F���� �Ä�S�U�R�]�D�� �W�L�Q�G�H���� �G�X�S����
experimente de tot felul, la o �F�X�O�W�X�U�� �D�� �H�L�� ���� �P�D�L�� �E�L�Q�H�� �V�S�X�V�� �O�D�� �R�� �I�R�U�P���� �V�X�S�H�U�L�R�D�U���� �G�H��
�L�Q�W�H�O�H�F�W�X�D�O�L�W�D�W�H�� �F�H�� �V�H�� �D�I�O���� �v�Q�� �R�U�L�F�D�U�H�� �U�R�P�D�Q�� �D�P�� �G�H�V�F�K�L�G�H��[�«�@De fapt, romanul actual 
�U�H�G�H�V�F�R�S�H�U�����P�H�G�L�W�D�
�L�D�����L���S�U�R�P�R�Y�H�D�]�����v�Q�
�H�O�H�S�F�L�X�Q�H�D�����P�L�W�X�O�����)�D�S�W�H�O�H���V�X�Q�W���Y���]�X�W�H�����G�D�U���V�W�U�X�F�W�X�U�D���H��
�G�R�D�U�� �V�X�J�H�U�D�W������ �5�R�P�D�Q�F�L�H�U�X�O�� �P�R�G�H�U�Q�� �H�V�W�H�� �X�Q�� �H�V�W�H�W�L�F�L�D�Q���� �v�O�� �S�U�H�R�F�X�S���� �W�H�R�U�L�D�� �U�R�P�D�Q�X�O�X�L�� ���L�� �F�K�L�D�U��
�v�Q�F�H�D�U�F�����V�����R���S�X�Q�����G�H���D�F�R�U�G���F�X���R�S�H�U�D�����(�O���v���L���H�[�S�U�L�P�����L�G�H�L�O�H�����©���W�L�H�ª���F�H�H�D���F�H���H���U�R�P�D�Q�X�O�����L���Q�X�P�D�L��
�G�X�S�����D�F�H�H�D���V�F�U�L�H�����&�X�O�W�X�U�D�����L���F�K�L�D�U���H�U�X�G�L�
�L�D���Q�X���V�X�Q�W���X�Q���R�E�V�W�D�F�R�O���v�Q���F�U�H�D�
�L�D���H�S�L�F���´�� 

�9�O�D�G�� �6�R�U�L�D�Q�X�� �D�Q�D�O�L�]�H�D�]���� �U�R�P�D�Q�X�O�� �O�X�L�� �3�D�X�O�� �*�H�R�U�J�H�V�F�X��Cobor�v�Q�G ���(���3���/������������������ �Ä�/�D��
�S�U�L�P�D�� �Y�H�G�H�U�H�� �H�� �V�L�P�S�O�X�� �V���� �F�R�P�H�Q�W�H�]�L���� �V���� �©�H�[�S�O�L�F�L�ª�� �X�Q�� �U�R�P�D�Q�� �F�D�� �D�F�H�V�W�D���� �L�Q�W�H�O�H�F�W�X�D�O�L�]�D�W�� ���L��
autoexplicativ �S�v�Q���� �O�D�� �V�D�W�L�V�L�U�H���>�«�@�v�Q�� �F�D�U�H�� �L�G�H�L�O�H�� �V�X�Q�W�� �U�H�O�X�D�W�H�� �G�H�� �]�H�F�L�� �G�H�� �R�U�L�� �F�X�� �E�H�O���X�J�� �G�H��
�D�U�J�X�
�L�H���� �J�v�Q�Gurile cele mai intime devin obiectul unei cazuistici evolu�v�Q�G �S�D�U�F���� �v�Q�� �F�H�U�F�X�U�L��
�F�R�Q�F�H�Q�W�U�L�F�H���� �L�D�U�� �L�Q�W�H�Q�
�L�D�� �G�H�� �D�� �V�F�U�L�H�� �O�L�W�H�U�D�W�X�U���>�«�@�H�V�W�H�� �P�X�O�W�L�S�O�X�� ���L�� �P�L�Q�X�
�L�R�V�� �G�H�]�E���W�X�W���´���� �)�L�Q�D�O�X�O��
�F�U�R�Q�L�F�L�L���L�Q�V�L�V�W�����D�V�X�S�U�D���X�Q�R�U���D�V�S�H�F�W�H�����F�D�U�H���G�H���L���S�X�Q�F�W�D�W�H�����U���P�v�Q �W�R�W�X���L���L�Q�V�X�I�L�H�F�L�H�Q�W���D�E�R�U�G�D�W�H�����Ä�$�U��
�I�L�� �S�R�D�W�H�� ���L�� �P�D�L�� �P�X�O�W�H�� �G�H�� �G�L�V�F�X�W�D�W�� �G�H�V�S�U�H�� �V�W�L�O�X�O�� �F�H�� �v�Q�F�H�D�U�F���� �D�� �P�L�P�D�� �W�L�S�R�O�R�J�L�L�O�H�� �F���U�
�L�L���� �G�Hspre 
�I�O�H�[�L�E�L�O�L�W�D�W�H�D�����L���v�Q���D�F�H�O�D���L���W�L�P�S���V�R�E�U�L�H�W�D�W�H�D���O�X�L���P�D�V�L�Y�������G�H���L���Q�X-�L���O�L�S�V�H���W�H���S�L�W�R�U�H�V�F�X�O���± uneori de-
�D�� �G�U�H�S�W�X�O�� �F�X�F�H�U�L�W�R�U���� �R�� �D�G�H�Y���U�D�W���� �Y�R�O�X�S�W�D�W�H�� �v�Q�F�H�D�U�F���� �D�X�W�R�U�X�O�� �v�Q�� �D�� �F�D�U�L�F�D�W�X�U�L�]�D�� �S�U�L�Q�� �O�L�P�E�D�M���� �S�U�L�Q��
automatisme verbale, prin persiflarea unui anumit gen d�H���O�L�U�L�F�������D�F�H�D�V�W�D���D�O���W�X�U�L���G�H���S�R�H�]�L�H���I�D�
����
�G�H���F�D�U�H���Q�X�W�U�H���W�H���X�Q���V�W�D�W�R�U�Q�L���G�H�Y�R�W�H�P�H�Q�W�´�� 

�2�� �D�O�W���� �F�U�R�Q�L�F������ �V�H�P�Q�D�W���� �G�H�� �D�F�H�O�D���L�� �9�O�D�G�� �6�R�U�L�D�Q�X���� �H�V�W�H�� �G�H�G�L�F�D�W���� �O�X�L�� �1�L�F�R�O�D�H�� �%�U�H�E�D�Q�� ���L��
�U�R�P�D�Q�X�O�X�L�� �V���X��Animale bolnave ���(�G���7�L�Q������������������ �X�Q�� �U�R�P�D�Q�� �Ä�F�R�Q�V�W�U�X�L�W�� �v�Q�� �M�X�U�X�O�� �F�R�Q�I�O�L�F�W�X�O�X�L��
dintre un plan realist, purt�v�Q�G �v�Q�V�H�P�Q�H�O�H�� �D�G�H�Y���U�X�O�X�L�� �G�H�� �Y�L�D�
������ ���L�� �S�O�D�Q�X�O�� �V�X�E�L�D�F�H�Q�W�� �D�O��
�V�L�P�E�R�O�X�U�L�O�R�U���� �H�[�S�U�L�P�D�W�� �v�Q�W�U-�R�� �S�D�U�D�E�R�O���� �F�H�Q�W�U�D�O������ �5�H�]�X�O�W�D�W�X�O�� �D�U�� �I�L�� �X�Q�� �G�H�P�H�U�V�� �S�D�W�H�W�L�F�� �S�H�Q�W�U�X��
�G�H�W�D���D�U�H�D�� �V�H�Q�V�X�U�L�O�R�U�� �H�[�L�V�W�H�Q�
�H�L�� �V�S�L�U�L�W�X�D�O�H���� �G�H�� �V�X�F�F�H�V�L�X�Q�H�� �Q�H�X�W�U���� �D�� �X�Q�R�U�� �H�S�L�V�R�D�Ge, oricare ar fi 
�O�R�F�X�O�� �O�R�U�� �v�Q�� �Y�L�D�
���´���� �'�H�V�S�U�H�� �V�W�L�O�X�O�� �V�F�U�L�L�W�R�U�X�O�X�L���� �9�O�D�G�� �6�R�U�L�D�Q�X�� �Q�R�W�H�D�]���� �F���� �Ä�I�U�D�]�D�� �O�X�L�� �%�U�H�E�D�Q�� �V-a 
�v�P�S�O�L�Q�L�W���� �F���S���W�v�Q�G �R�� �H�[�S�U�H�V�L�Y�L�W�D�W�H�� �L�P�S�U�H�V�L�R�Q�D�Q�W������ �L�D�U�� �R�E�V�H�U�Y�D�
�L�D�� �I���U���� �J�U�H������ �L�Q�V�W�L�Q�F�W�X�O��
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�D�P���Q�X�Q�W�X�O�X�L�� �F�X�� �P�D�[�L�P���� �I�R�U�
���� �G�H�� �V�X�J�H�V�W�L�H���� ���L�� �D�O�W�H�� �D�V�H�P�H�Q�H�D �Y�L�U�W�X�
�L�� �G�H�� �S�U�R�]�D�W�R�U�� �F�X�� �R�� �W�H�K�Q�L�F����
�P�L�Q�X�
�L�R�V�����O�H�I�X�L�W�������Q�L-�O���U�H�F�R�P�D�Q�G�����F�D���S�H���X�Q���Y�L�U�W�X�R�V���D�O���D�W�P�R�V�I�H�U�H�L���W�H�Q�V�L�R�Q�D�W�H���S�v�Q�����O�D���K�D�O�X�F�L�Q�D�Q�W����
���L�� �Q�X�� �P�D�L�� �S�X�
�L�Q�� �D�O�� �F�U�H�D�
�L�H�L�� �G�H�� �X�Q�� �O�L�U�L�V�P�� �F�X�� �L�Q�I�O�H�[�L�X�Q�L�� �I�D�Q�W�D�V�W�L�F�H�´���� �&�U�R�Q�L�F�D�� �V�H�� �v�Q�F�K�H�L�H�� �F�X��
�R�E�V�H�U�Y�D�
�L�D���F�����Q�H���D�I�O���P�� �v�Q�� �I�D�
�D���X�Q�X�L���U�R�P�D�Q�� �Ä�D�G�P�L�U�D�E�L�O���V�F�U�L�V���± �G�H���L���S�R�D�W�H���P�D�L�� �P�X�O�W�����V�R�E�U�L�H�W�D�W�H��
�Q�D�U�D�W�L�Y�������L���R���P�D�L���D�W�H�Q�W�����I�L�Q�L�V�D�U�H���V�W�L�O�L�V�W�L�F�����Q�X���L-�D�U���I�L���V�W�U�L�F�D�W�´�� 

Martorii  ���(���3���/���������������� �G�H�� �0���� �&�L�R�E�D�Q�X���� �H�V�W�H�� �Ä�X�Q�� �U�R�P�D�Q�� �I�L�O�R�]�R�I�L�F�� �Q�X�� �Q�X�P�D�L�� �S�H�Q�W�U�X�� �F����
�D�W�P�R�V�I�H�U�D�� �v�Q�� �F�D�U�H�� �V�H�� �F�R�Q�V�X�P���� �E�L�R�J�U�D�I�L�L�O�H�� �S�H�U�V�R�Q�D�M�H�Oor presupune o g�v�Q�G�L�U�H�� �P�H�Q�L�W���� �V���� �O�H��
�V�X�S�O�L�Q�H�D�V�F���� �D�E�V�X�U�G�L�W�D�W�H�D���� �Q�L�F�L�� �G�R�D�U�� �S�H�Q�W�U�X�� �F��-���L�� �S�U�R�S�X�Q�H�� �V���� �L�O�X�V�W�U�H�]�H�� �Y�R�O�X�S�W�D�W�H�D�� �P�H�W�D�I�L�]�L�F���� �D��
�L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L���� �G�H�� �D�� �F���X�W�D�� �L�U�D�
�L�R�Q�D�O�X�O���� �F�L�� �P�D�L�� �D�O�H�V�� �X�U�P���U�H���W�H�� �W�H�]�D�� �H�[�L�V�W�H�Q�
�L�D�O�L�V�W������ �F�R�Q�I�R�U�P��
�F���U�H�L�D�� �V�X�S�U�H�P�D�� �I�H�U�L�F�L�U�H�� �H�V�W�H�� �F�U�H�D�
�L�D���� �F�D�S�D�E�L�O���� �D�� �U�H�X�Q�L�� �J�v�Q�G�L�U�H�D�� ���L�� �V�L�P�
�L�U�H�D�� �v�Q�� �J�H�V�W�X�O���W�U���L�U�L�L 
�D�I�H�F�W�L�Y�H�� �D�� �D�G�H�Y���U�X�U�L�O�R�U�´���� �$�G�P�L�
�v�Q�G valoarea romanului de debut al lui Mircea Ciobanu, 
recenzentul Vlad Sorianu �L�G�H�Q�W�L�I�L�F�������L���F�v�W�H�Y�D���D�V�S�H�F�W�H���G�H�V�S�U�H���F�D�U�H���V�S�H�U�����F�����V�H���Y�R�U���v�P�E�X�Q���W���
�L���S�H��
�P���V�X�U���� �F�H�� �V�F�U�L�L�W�R�U�X�O�� �F�D�S���W���� �P�D�L�� �P�X�O�W���� �H�[�S�H�U�L�H�Q�
���� �v�Q�� �D�U�W�D�� �V�F�U�L�L�W�X�U�L�L���� �Ä�6�W�L�P�X�O�v�Q�G dezbaterea 
�I�L�O�R�]�R�I�L�F���� �P�D�L�� �P�X�O�W���G�H�F�v�W�� �O�L�W�H�U�D�U������ �U�R�P�D�Q�X�O�� �G�H�� �G�H�E�X�W���D�O�� �O�X�L�� �0�L�U�F�H�D�� �&�L�R�E�D�Q�X�� �Q�X�� �H�V�W�H�� �W�R�W�X���L�� �X�Q��
�H�V�H�X�����F�L���F�U�H�D�
�L�H���D�U�W�L�V�W�L�F�������S�U�R�]�D�W�R�U�����Q�X���Q�X�P�D�L���F�X���R���V�H�Q�V�L�E�L�O�L�W�D�W�H���F�X�O�W�L�Y�D�W�����S�v�Q�����O�D���Uafinament, ci 
���L���U�H�I�O�H�[�L�Y�L�W�D�W�H���V�X�E�W�L�O�������G�X�E�O�D�W�����G�H���R���Y���G�L�W�����F�X�O�W�X�U�����U�R�P�D�Q�H�V�F�������3�H�Q�W�U�X���D���V�H���G�H�V�S�U�L�Q�G�H���G�H���D�F�H�V�W�H��
�v�Q�V�X���L�U�L�����>�«�@ �H���Q�H�Y�R�L�H���v�Q�V�����G�H���P�D�L���P�X�O�W�����S�H�U�V�R�Q�D�O�L�W�D�W�H�����L���G�H���v�Q�G�U���]�Q�H�D�O�D���G�H���D���X�L�W�D���O�H�F�
�L�L�O�H�����R�U�L�F�vt 
�G�H���S�U�H�V�W�L�J�L�R�D�V�H�����'�D�U���D�F�H�V�W�H�D���Y�L�Q���F�X���W�L�P�S�X�O�´�� 

�&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q�� �V�H�P�Q�D�O�H�D�]���� �D�S�D�U�L�
�L�D�� �Y�R�O�X�P�X�O�X�L�� �O�X�L�� �5�D�G�X�� �&�v�Uneci,�,�D�U�E�D�� �Y�H�U�G�H���� �D�F�D�V�� 
���(���3���/�������������������F�D�U�H���Ä�V�X�E���D�V�S�H�F�W���I�R�U�P�D�O���� �v�Q�V�H�D�P�Q���� �X�Q���V�X�F�F�H�V���D�O���D�X�W�R�U�X�O�X�L���F�H���V�H���G�R�Y�H�G�H���W�H���D�L�F�L��
�V�W���S�v�Q�� �D�O�� �X�Q�H�L�� �W�H�K�Q�L�F�L�� �G�H�� �Y�H�U�V�L�I�L�F�D�
�L�H�� �L�U�H�S�U�R���D�E�L�O�H���� �v�Q�� �U�H�J�L�V�W�U�H�� �G�L�I�H�U�L�W�H���� �G�H�� �O�D �H�O�H�J�L�H�� ���L�� �E�R�F�H�W�� �O�D��
des�F�v�Q�W�H�F�� ���L�� �L�P�Q���� �v�Q�� �O�L�Q�L�D�� �Y�H�U�V�X�O�X�L�� �F�X�� �U�L�P���� �V�D�X�� �D�� �Y�H�U�V�X�O�X�L�� �O�L�E�H�U���� �)�D�S�W���H�Y�L�G�H�Q�W���� �Y�R�O�X�P�X�O��Iarba 
�Y�H�U�G�H���� �D�F�D�V���� �V�X�E�V�W�D�Q�
�L�D�O�� ���L�� �G�H�� �F�H�U�W���� �
�L�Q�X�W���� �D�U�W�L�V�W�L�F������ �v�Q�F�X�Q�X�Q�H�D�]���� �R���Y�v�U�V�W���� �O�L�W�H�U�D�U���� �D�� �S�R�H�W�X�O�X�L��
Radu C�v�U�Q�H�F�L�´�� 

Coment�v�Q�G volumul Copacul desc���W�X�.�D�W (Ed.Tin.,1968) de Tudor George, Radu 
C�v�U�Q�H�F�L���Q�R�W�H�D�]�������Ä�)�D�V�F�L�Q�D�Q�W�����S�U�L�Q���G�U�X�P�X�O���F�H���
�L-�O���S�U�R�S�X�Q�H�����O�H�F�W�X�U�D���D�F�H�V�W�H�L���F���U�
�L���X�Q�L�F�H���v�
�L���S�U�R�F�X�U����
bucurii poetice deosebite. Tonul mereu elegant-�U�H�W�R�U�L�F�����J�H�V�W�X�O�� �O�D�U�J�����G�D�U���F�X�P�S���W�D�W�����L���G�L�V�W�L�Q�V���D�O��
�S�R�H�W�X�O�X�L���� �P���U�H�
�� ���L �G�H�]�O���Q�
�X�L�W�� �D�O�� �H�U�R�X�O�X�L���� �Y�H�U�V�X�O�� �G�H�� �L�Q�H�G�L�W�H�� �V�W�U���O�X�F�L�U�L�� �F�O�D�V�L�F�H���� �U�L�P�D�� �G�L�Q�W�U�H�� �F�H�O�H��
�P�D�L���E�R�J�D�W�H�����L���Q�H�D���W�H�S�W�D�W�H�����W�R�D�W�H���D�F�H�V�W�H�D���I�D�F���G�L�Q���D�F�H�V�W���P�D�U�H���S�R�H�P���G�U�D�P�D�W�L�F���D�O���O�X�L���7�X�G�R�U���*�H�R�U�J�H��
�X�Q�D���G�L�Q���R�S�H�U�H�O�H���S�U�H�V�W�L�J�L�R�D�V�H���D�O�H���O�L�U�L�F�L�L���U�R�P�k�Q�H���W�L���D�F�W�X�D�O�H�������L���F�v�Q�G te g�v�Q�G�H���W�L���F����unele reviste n-
�D�X���V�F�U�L�V���G�H�V�S�U�H���F���U�
�L�O�H���D�F�H�V�W�X�L���U�R�P�D�Q�W�L�F���P�R�G�H�U�Q�������L���P�D�L���D�O�H�V���G�H�V�S�U�H���&�R�S�D�F�X�O���G�H�V�F���W�X�.�D�W!? Dar 
�F���U�
�L�O�H���P�D�U�L�����D�G�H�Y���U�D�W�H�O�H���R�S�H�U�H���Q-�D�X���Q�H�Y�R�L�H���G�H���S�U�H�D���P�X�O�W���]�J�R�P�R�W���v�Q���M�X�U�X�O���O�R�U�����L���F�L�W�L�W�R�U�L�L���D�Y�L�]�D�
�L��
�O�H���F�R�Q�V�L�G�H�U�����F�D���D�W�D�U�H�´�� 

Cu prilejul �v�P�S�O�L�Q�L�U�L�L�� �D���������� �D�Q�L�� �G�H�� �O�D�� �Q�D���W�H�U�H�D�� �O�X�L�� �0�L�K�D�L�� �(�P�L�Q�H�V�F�X���� �2�Y�L�G�L�X�� �3�D�S�D�G�L�P�D��
�V�H�P�Q�H�D�]���� �D�U�W�L�F�R�O�X�O���(�P�L�Q�H�V�F�X�� �.�L�� �I�R�F�O�R�U�X�O�� �G�L�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D ���,������ �Ä�2�S�H�U�D�� �O�X�L�� �(�P�L�Q�H�V�F�X�� �D�W�H�V�W����
�S�U�R�I�X�Q�G�H���O�H�J���W�X�U�L���Q�X���Q�X�P�D�L���F�X���W�R�W���F�H�H�D���F�H���D���v�Q�V�H�P�Q�D�W���F�X�O�W�X�U�D���U�R�P�k�Q�H�D�V�F�������L���v�Q�G�H�R�V�H�E�L���F�X�O�W�X�U����
�S�R�S�X�O�D�U�������v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����G�D�U�����L���F�X���Y�L�D�
�D���v�Q�V�����L���D���S�R�S�X�O�D�
�L�H�L���U�R�P�k�Q�H���W�L���G�H���S�H���D�F�H�V�W�H���P�H�O�H�D�J�X�U�L��
�G�H���E�D���W�L�Q�����D�O�H���S�D�W�U�L�H���Q�R�D�V�W�U�H�´�����Ì�Q���H�Y�R�F�D�U�H�D���D�F�H�V�W�H�L���]�R�Q�H���J�H�R�J�U�D�I�L�F�H�����V�H�P�Q�D�W�D�U�X�O���D�U�W�L�F�R�O�X�O�X�L���D�U�H��
�v�Q�� �Y�H�G�H�U�H�� �I�D�S�W�X�O���F���� �Ä�(�P�L�Q�H�V�F�X�� �Q�X���V�H���S�X�W�H�D���V�����Q�X���D�L�E���� �v�Q�� �F�H�O�� �P�D�L�� �v�Q�D�O�W���J�U�D�G���F�R�Q���W�L�L�Q�
�D���X�Q�L�W���
�L�L��
�Q�R�D�V�W�U�H�� �H�W�Q�L�F�H�� ���L�� �V�S�L�U�L�W�X�D�O�H�� ���L�� �Q�X�� �V�H�� �S�X�W�H�D�� �V���� �Q�X-���L�� �G�H�D�� �V�H�D�P�D�� �F������ �v�Q�� �I���X�U�L�U�H�D�� �D�F�H�V�W�H�L�� �X�Q�L�W���
�L��
�G�H�V���Y�v�U���L�W�H���� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� �D�� �I�R�V�W���± din cele mai vechi timpuri, de la ob�v�U���L�L�O�H�� �v�Q�V�H���L�� �D�O�H��
poporului �± �X�Q�X�O���G�L�Q�W�U�H���I�D�F�W�R�U�L�L���G�H�F�L�V�L�Y�L�´�� 

�3�U�H�]�H�Q�
�D�� �H�O�H�P�H�Q�W�X�O�X�L�� �S�R�S�X�O�D�U�� �v�Q�� �S�R�H�]�L�D�� �O�X�L�� �2�F�W�D�Y�L�D�Q�� �*�R�J�D�� �H�V�W�H�� �D�E�R�U�G�D�W���� �G�H�� �2�Y�L�G�L�X��
B�v�U�O�H�D���v�Q���D�U�W�L�F�R�O�X�O���)�L�O�R�Q�X�O���I�R�O�F�O�R�U�L�F���v�Q���S�R�H�]�L�D���O�X�L���*�R�J�D ���,�������$�F�H�V�W�D���D�G�P�L�W�H���F�����v�Q���O�L�U�L�F�D���O�X�L���*�R�J�D��
�Q�X���v�Q�W�v�O�Q�L�P���Ä�S�R�H�]�L�L���v�Q���I�R�U�P�����S�R�S�X�O�D�U�����G�H�S�O�L�Q�������F���F�L���H�O���R���L�P�L�W�����U�D�U�H�R�U�L�������L���D�W�X�Q�F�L���Q�X�P�D�L���S�v�Q�����O�D��
�X�Q�� �D�Q�L�P�X�W�� �J�U�D�G���� ���L�� �W�R�W�X���L���� �I�L�O�R�Q�X�O�� �I�R�O�F�O�R�U�L�F�� �V�W�U���E�D�W�H�� �G�L�Q�� �D�E�X�Q�G�H�Q�
���� �F�U�H�D�
�L�D�� �O�X�L�� �*�R�J�D�� ���L�� �O�D��
�S�U�R�I�X�Q�]�L�P�L�� �Q�H�D���W�H�S�W�D�W�H���� �)�H�Q�R�P�H�Q�X�O�� �H���F�v�W���V�H�� �S�R�D�W�H�� �G�H�� �I�L�U�H�V�F�� �G�D�F���� �V�H�� �
�L�Q�H�� �V�H�D�P�D�� �F���� �S�R�H�]�L�D�� �O�X�L��
�*�R�J�D���H���v�Q���E�X�Q�����P���V�X�U������- ���L���v�Q���S�D�U�W�H�D���H�L���F�D�U�H���Y�D���v�Q�I�U�X�Q�W�D���F�H�O���P�D�L bine veacurile �± o monografie 
�O�L�U�L�F���� �D�� �V�D�W�X�O�X�L�� �D�U�G�H�O�H�D�Q�� �G�L�Q�� �D�F�H�D�� �H�S�R�F������ �D���D�� �F�X�P�� �D�� �V�X�E�O�L�Q�L�D�W�� ���L�� �S�R�H�W�X�O�� �v�Q�� �P���U�W�X�U�L�V�L�U�L�O�H�� �V�D�O�H�´����
�/�H�F�W�X�U�D�� �S�R�H�]�L�L�O�R�U�� �O�X�L�� �*�R�J�D�� �v�L�� �U�H�O�H�Y���� �V�H�P�Q�D�W�D�U�X�O�X�L�� �D�U�W�L�F�R�O�X�O�X�L�� �R�� �P�R�Q�R�J�U�D�I�L�H�� �Ä�V�W�U���E���W�X�W���� �G�H��
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�S�X�W�H�U�Q�L�F�H�� �D�F�F�H�Q�W�H�� �G�H�� �U�H�Y�R�O�W���� �v�P�S�R�W�U�L�Y�D���R�S�U�L�P���U�L�L���� �L�D�U�� �V�D�W�X�O���� �G�H���L�� �H�� �]�X�J�U���Y�L�W�� �v�Q�� �D�S�D�U�H�Q�
���� �G�L�Q��
�H�[�W�H�U�L�R�U�X�O���O�X�L�����G�H���F���W�U�H���X�Q�X�O���F�D�U�H���V�L�P�W�H���F�����V�H���v�Q�V�W�U���L�Q�H�D�]�����P�H�U�H�X�����H���W�R�W�X���L���Y���]�X�W���G�L�Q���L�Q�W�H�U�L�R�U�����v�Q��
�U�H�V�R�U�W�X�U�L�O�H�� �O�X�L�� �H�V�H�Q�
�L�D�O�H���>�«�@�)�R�O�F�O�R�U�X�O�� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �L�P�S�O�L�F�L�W�� �S�U�H�]�H�Q�W�� �v�Q�� �D�F�H�D�V�W���� �I�U�H�V�F����
clocotitoare, �S�O�L�Q�����G�H���L�]�E�X�F�Q�L�U�L���´ 

�*�K���9�U�D�E�L�H�� �S�X�Q�F�W�H�D�]�����F�v�W�H�Y�D�� �D�V�S�H�F�W�H�� �L�Q�W�H�U�H�V�D�Q�W�H�� �v�Q�� �D�U�W�L�F�R�O�X�O��Cu privire la arta 
�H�S�L�V�W�R�O�D�U���� �v�Q�� �V�H�F�R�O�H�O�H�� �;�9�� �.�L�� �;�9�,���� �Ä�&�O�D�V�D�� �Q�R�D�V�W�U���� �F�R�Q�G�X�F���W�R�D�U�H���± �G�R�P�Q�L�W�R�U�L�� ���L�� �E�R�L�H�U�L���� �I�H�
�H��
�E�L�V�H�U�L�H���W�L��- �V�H���H�[�S�U�L�P�����v�Q���V�F�U�L�V���I�L�H���v�Q���V�O�D�Y�������P�H�G�L�R-�E�X�O�J�D�U���������I�L�H �v�Q���O�D�W�L�Q�����R�U�L���S�R�O�R�Q�������J�H�U�P�D�Q������
�Ì�Q�W�U�H�E�D�U�H�D�� �H�V�W�H���� �D�� �S�X�W�X�W�� �V�X�I�O�H�W�X�O�� �U�R�P�k�Q�H�V�F�� �V���� �F�D�S�H�W�H�� �P�O���G�L�H�U�L�� �D�U�W�L�V�W�L�F�H�� �D�G�H�F�Y�D�W�H�� �v�Q�� �©�K�D�L�Q����
�V�W�U���L�Q���ª�����F�X�P���V�H�� �V�S�X�Q�H�"�����L���G�H�F�L�� �V�H���S�R�D�W�H���Y�R�U�E�L���G�H���X�Q���V�W�L�O���D�U�W�L�V�W�L�F�� �v�Q���D�F�H�D�V�W�����H�S�R�F�����D���D�I�L�U�P���U�L�L��
�Q�R�D�V�W�U�H�� �v�Q�� �G�R�P�H�Q�L�X�O�� �O�L�W�H�U�D�U�"�´�� �/�H�F�W�X�U�D �Ä�D�Q�D�O�H�O�R�U�� �V�O�D�Y�R-�U�R�P�k�Q�H�� �R�U�L�� �D���Ì�Q�Y���0���W�X�U�L�O�R�U�� �O�X�L�� �1�H�D�J�R�H��
�%�D�V�D�U�D�E���F���W�U�H���I�L�X�O���V���X���7�H�R�G�R�V�L�H a dus la unele concluzii positive (vezi N. Cartojan, Al. Piru). 
Mai ignorate sunt scrisorile �S�D�U�W�L�F�X�O�D�U�H�� �V�D�X�� �R�I�L�F�L�D�O�H�� �D�O�H�� �G�R�P�Q�L�W�R�U�L�O�R�U�� ���L�� �E�R�L�H�U�L�O�R�U�´���� �$�Q�D�O�L�]�v�Q�G 
stilul ac�H�V�W�R�U�� �H�S�L�V�W�R�O�H���� �v�Q�� �W�U�D�G�X�F�H�U�H�D�� �O�X�L�� �1���� �,�R�U�J�D�� �V�D�X�� �D�� �V�O�D�Y�L�V�W�X�O�X�L�� �,���� �%�R�J�G�D�Q���� �*�K���� �9�U�D�E�L�H��
�F�R�Q�V�W�D�W�����F�����Ä�F�L�W�L�W�R�U�X�O���H�V�W�H�� �L�]�E�L�W���G�H�� �I�O�X�H�Q�
�D�� �I�U�D�]�H�L�����G�H���V�W�L�O�X�O�� �Q�D�W�X�U�D�O�����G�H���X�Q���W�R�Q���D�S�D�U�W�H���F�D�U�H�� �Y�L�Q�H��
�G�L�U�H�F�W�� �G�L�Q�� �Y�R�U�E�L�U�H�D�� �R�U�D�O������ ���L�� �v�Q��anale �V�H�� �L�G�H�Q�W�L�I�L�F���� �D�V�H�P�H�Q�H�D�� �I�D�F�W�X�U������ �0�D�L �S�X�
�L�Q�� �v�Q�� �F�U�R�Q�L�F�L�O�H��
�F���O�X�J���U�L�O�R�U�� �0�D�F�D�U�L�H���� �(�I�W�L�P�L�H�� ���L�� �$�]�D�U�L�H���� �v�Q�� �F�D�U�H�� �v���L�� �I�D�F�H�� �O�R�F�� �V�W�L�O�X�O�� �U�H�W�R�U�L�F���� �V�D�Y�D�Q�W�� �F�D�U�H-���L�� �D�U�H��
�V�R�U�J�L�Q�W�H�D���v�Q���O�L�W�H�U�D�W�X�U�D���E�L�]�D�Q�W�L�Q�����´ 

�1�D�H�� �$�Q�W�R�Q�H�V�F�X�� �V�H�P�Q�D�O�H�D�]���� �D�S�D�U�L�
�L�D�� �P�R�Q�R�J�U�D�I�L�H�L�� �G�H�G�L�F�D�W�H�� �O�X�L�� �6�L�P�L�R�Q�� �%���U�Q�X�
�L�X����
�V�H�P�Q�D�W���� �G�H�� �5�D�G�X�� �3�D�Q�W�D�]�L���� �Ä�&�H�U�F�H�W�D�U�H�D�� �O�X�L�� �5�D�G�X�� �3�D�Q�W�D�]�L�� �H�V�W�H�� �P�R�Q�R�J�U�D�I�L�F���� ���L�� �X�U�P���U�H���W�H�� �I�L�G�H�O��
�>�«�@���H�S�R�F�D�����I�D�P�L�O�L�D�����L�� �V�W�X�G�L�L�O�H���G�H�� �O�D�����L�P�O�H�X�O���6�L�O�Y�D�Q�L�H�L�����&�D�U�H�L�� �V�D�X���%�O�D�M�����D�F�W�L�Y�L�W�D�W�H�D���G�L�G�D�F�W�L�F���� ���L��
�U�H�Y�R�O�X�
�L�R�Q�D�U�������W�U�H�F�H�U�H�D���v�Q���0�R�O�G�R�Y�D�����L���v�Q���V�I�v�U���L�W���I�L�Q�D�O�X�O�´�����8�Q���O�R�F���L�P�S�R�U�W�D�Q�W���v�O���R�F�X�S�����v�Q���H�F�R�Q�R�P�L�D��
�F���U�
�L�L�� �S�U�H�]�H�Q�W�D�U�H�D�� �R�S�H�U�H�L���� �J�v�Q�G�L�U�L�L�� �V�R�F�L�D�O�H�� ���L�� �I�L�O�R�]�R�I�L�D�� �O�X�L�� �6�L�P�L�R�Q�� �%���U�Q�X�
�L�X���� �Ä�6�X�Q�W�� �D�Q�D�O�L�]�D�W�H��
�D�P���Q�X�Q�
�L�W�� �D�U�W�L�F�R�O�H���� �S�U�R�F�O�D�P�D�
�L�L���� �F�X�Y�v�Q�W���U�L�� ���Y�H�V�W�L�W�X�O�� �G�L�V�F�X�U�V�� �G�H�� �O�D�� �%�O�D�M������ �F�R�U�H�V�S�R�Q�G�H�Q�
������
�v�Q�V�H�P�Q���U�L�� ���L�� �F�X�U�V�X�U�L�� �X�Q�L�Y�H�U�V�L�W�D�U�H���� �F�X�� �V�F�R�S�X�O�� �G�H�� �D�� �F�R�Q�W�X�U�D�� �I�L�]�L�R�Q�R�P�L�D�� �O�X�S�W���W�R�U�X�O�X�L�´���� �1�X�� �V�X�Q�W��
�R�P�L�V�H�� �D�V�S�H�F�W�H�O�H�� �P�D�L�� �S�X�
�L�Q�� �D�E�R�U�G�D�W�H�� �G�H�� �D�X�W�R�U���� �Ä�1�X�� �D�U�� �I�L�� �I�R�V�W�� �U���X�� �G�D�F���� �O�D�� �V�I�v�U���L�W�X�O�� �O�X�F�U���U�L�L�� �V�H��
�v�Q�W�R�F�P�H�D�� �R�� �E�L�E�O�L�R�J�U�D�I�L�H���� �F�D�U�H�� �D�O���W�X�U�L�� �G�H�� �U�H�]�X�P�D�W�H�O�H�� �v�Q�� �O�L�P�E�L�O�H�� �I�U�D�Q�F�H�]���� ���L�� �U�X�V������ �D�U�� �I�L�� �D�G���X�J�D�W��
�Q�R�L�����L���H�Y�L�G�H�Q�W�H���F�D�O�L�W���
�L���P�R�Q�R�J�U�D�I�L�H�L�´�� 

�Ì�Q��Polemi�F�D�� �v�Q�� �M�X�U�X�O�� �Y�L�V�X�O�X�L���� �,�R�Q�� �1�H�F�ú�X�� �V�F�U�L�H�� �G�H�V�S�U�H�� �Ä�S�U�H�W�H�Q�
�L�D�� �X�Q�X�L�� �J�U�X�S�� �G�H�� �W�L�Q�H�U�L�� �v�Q��
�I�U�X�Q�W�H�� �F�X�� �'���� �	�H�S�H�Q�H�D�J�� �G�H�� �D�� �I�X�Q�G�D�P�H�Q�W�D�� �W�H�R�U�H�W�L�F�� �R�� �Q�R�X���� �P�R�G�D�O�L�D�W�H�� �D�U�W�L�V�W�L�F���� �v�Q�� �O�L�W�H�U�D�W�X�U�D��
�U�R�P�k�Q������ �G�H�Q�X�P�L�W���� �©�R�Q�L�U�L�V�P�� �H�V�W�H�W�L�F�ª�´���� �,�Q�W�H�Q�
�L�L�O�H�� �J�U�X�S�X�O�X�L�� �V�X�Q�W�� �I�H�U�P�H���� �G�H���L���� �D�I�L�U�P�D�U�H�D�� �O�R�U��
p�O�H�Q�D�U�����Ä�D���V�W�v�U�Q�L�W���S�U�R�W�H�V�W�H���M�X�V�W�L�I�L�F�D�W�H���v�Q���P���V�X�U�D���v�Q���F�D�U�H���H�[�S�U�L�P�����S�X�Q�F�W�H���G�H���Y�H�G�H�U�H���H�[�F�O�X�V�L�Y�L�V�W�H�´����
�3�U�R�S�X�Q�H�U�L�O�H���O�R�U���X�U�P���U�H�V�F���Ä�V�����I�D�F�����R���O�L�W�H�U�D�W�X�U�����F�D�U�H���V�����D�L�E�����G�U�H�S�W���©�F�U�L�W�H�U�L�X�����P�R�G�H�O���O�H�J�L�X�L�W�R�U�ª�����V����
�F�X�O�W�L�Y�H�� �O�X�F�L�G���D�P�E�L�J�X�L�W�D�W�H�D�����V�����G�L�I�H�U�H���G�H���V�X�S�U�D�U�H�D�O�L�V�P�����G�H���U�R�Pantism, de liric, de epicul bazat 
�S�H���F�D�X�]�D�O�L�W�D�W�H�����V�����I�D�F�����R���O�L�W�H�U�D�W�X�U�����D���V�S�D�
�L�X�O�X�L�����L���D���W�L�P�S�X�O�X�L���L�Q�I�L�Q�L�W���F�D�U�H���F�U�H�D�]�����R���O�X�P�H���S�D�U�D�O�H�O����
�F�X�� �O�X�P�H�D�� �U�H�D�O������ �Q�X�� �R�P�R�O�R�J������ �F�L�� �D�Q�D�O�R�J������ �R�� �O�L�W�H�U�D�W�X�U���� �S�H�U�I�H�F�W�� �U�D�
�L�R�Q�D�O������ �v�Q�� �F�L�X�G�D�� �I�D�S�W�X�O�X�L�� �F����
�H�[�S�O�R�U�H�D�]���� �Y�L�V�X�O�´���� �3�X�
�L�Q�� �V�F�H�S�W�L�F�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �L�G�H�D�O�X�U�L�O�H�� �D�F�H�V�W�X�L�� �J�U�X�S�� �O�L�W�H�U�D�U���� �V�H�P�Q�D�W�D�U�X�O��
�D�U�W�L�F�R�O�X�O�X�L�� �Q�R�W�H�D�]������ �Ä�'�L�Q�� �S�U�R�J�U�D�P�X�O�� �S�X�E�O�L�F�D�W�� �v�Q�� �©Amfiteatru�ª�� �D�P�� �D�I�O�D�W�� �Q�X�P�D�L��cum se face 
literatura oniric �± �H�V�W�H�W�L�F�������G�D�U���Q�X�����L��cu ce scop. �>�«�@ Care este �H�[�S�O�L�F�D�0�L�D���I�L�Q�D�O�� �D���©�R�Q�L�U�L�V�P�X�O�X�L��
�H�V�W�H�W�L�F�ª�" �>�«�@ �6�����©�S�X�U�L�I�L�F�L�ª���Y�L�D�
�D�����S���V�W�U�v�Q�G �G�L�Q���H�D���©�Y�L�V�X�O���X�Q�X�L���H�J�R���D�U�W�L�V�W�L�F�ª�����D�G�L�F�����W�R�W���©�S�X�U�ª������������
�&�X�L���I�R�O�R�V�H���W�H�"���&�H���Y�D�O�R�U�H�D�]���"�´�� 

Despre lirica naturii �Y�R�U�E�H���W�H�� �0�D�J�G�D�� �8�U�V�D�F�K�H�� �v�Q�� �D�U�W�L�F�R�O�X�O���&�R�Q�I�L�J�X�U�D�U�H�D�� �O�L�U�L�F���� �D��
naturii ���L�� �F�R�Q�V�L�G�H�U���� �F���� �D�F�H�D�V�W�D�� �Ä�D�� �G�H�S�����L�W�� �V�H�Q�V�L�E�L�O�� �O�L�P�L�W�H�O�H�� �S�X�U�H�L�� �F�R�Q�W�H�P�S�O���U�L���� �v�P�S�U�H�M�X�U�D�U�H��
�S�U�L�H�O�Q�L�F�����H�F�K�L�O�L�E�U�X�O�X�L���F�O�D�V�L�F�����L���U�H�V�I�L�U���U�L�O�R�U���G�H���P�H�W�D�I�R�U�H���R�U�Q�D�P�H�Q�W�D�O�H�����S�H�Q�W�U�X���D���V�H���G�H�V�F�K�L�G�H���O�D�U�J��
�V�S�U�H�� �Y�D�O�R�U�L�� �V�X�E�W�H�[�W�X�D�O�H���� �H�O�H�P�H�Q�W�H�O�H�� �S�H�L�V�D�M�X�O�X�L�� �G�H�Y�L�Q�� �D�V�W�I�H�O�� �V�H�P�Q�H�O�H�� �X�Q�X�L�� �D�O�I�D�E�H�W���F�H�� �G�H�]�Y���O�X�L�H��
ad�v�Q�Fimi inedite ale eului poetic.�>�«�@�(�O�H�P�H�Q�W�H�O�H�� �G�H�� �Q�D�W�X�U������ �F�K�H�P�D�W�H�� �S�H�Q�W�U�X�� �D�� �V�X�V�
�L�Q�H�� �V�H�Q�V�X�U�L��
�I�L�O�R�]�R�I�L�F�H�����F�H�H�D���F�H���G�����Y�L�J�R�D�U�H���F�R�Q�V�W�U�X�F�
�L�H�L���S�R�H�W�L�F�H�����V�X�Q�W���U�L�G�L�F�D�W�H���v�Q���V�I�H�U�D���V�L�P�E�R�O�X�U�L�O�R�U�����V�X�J�H�U�v�Q�G 
destine umane complexe.�>�«�@�3�R�W�� �I�L�� �V�X�U�S�U�L�Q�V�H�� �S�U�H�I�H�U�L�Q�
�H�� �G�L�V�W�L�Q�F�W�H�� �S�H�Q�W�U�X�� �P�R�W�L�Y�H�� �F�H�� �V�H�P�Q�L�I�L�F����
vita�O�L�W�D�W�H�D���H�W�L�F�������G�X�E�O�D�W�����G�H���F�H�D���H�W�Q�L�F�������L�O�X�V�W�U�v�Q�G���S�R�H�W�L�F���F�R�U�H�V�S�R�Q�G�H�Q�
�H���D�O�H���W�U���L�U�L�O�R�U���G�L�U�H�F�W�H�����G�H���R��
�Y�L�E�U�D�
�L�H�� �L�Q�W�H�Q�V���´�����(�[�H�P�S�O�H�O�H�� �O�D�� �F�D�U�H���V�H�P�Q�D�W�D�U�D���D�U�W�L�F�R�O�X�O�X�L���U�H�F�X�U�J�H�� �V�X�Q�W���S�U�H�O�X�D�W�H���G�L�Q�� �O�L�U�L�F�D�� �O�X�L��
Grigore Hagiu (Galben timpuriu, vol. Versuri), a Gabrielei Melinescu (�5�v�X�O������ �&���$�E���O�X�
����
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(Piatra), Ioanid Romanescu (�0�D�O�L�J�Q��, vol. Presiunea luminii������ �*�K�H�R�U�J�K�H�� �3�L�W�X�
�� �� ��Stele fixe, 
vol. �&�L�Q�H���P�����D�S���U��), Ovidiu Genaru (Nuduri), Radu C�v�Uneci (G�v�Q�G �v�Q�D�S�R�L, vol. Iarba verde, 
�D�F�D�V��), Cezar Baltag (M�v�Q�Gru poem, vol. �5���V�I�U�v�Q�Jeri�������L���*�K�H�R�U�J�K�H���,�V�W�U�D�W�H����Seceta).  

�6�H�U�J�L�X�� �$�G�D�P�� �V�H�P�Q�D�O�H�D�]���� �D�S�D�U�L�
�L�D�� �D�� �G�R�X���� �Y�R�O�X�P�H�� �G�H�� �S�R�H�]�L�H���� �S�U�L�P�D�� �G�L�Q�W�U�H�� �H�O�H�� �H�V�W�H��
�9�R�F�D�O�H�� �v�Q���Y�vrful piramidei ���(���3���/������ �������������� �G�H�� �0�L�K�D�L�� �%���U�E�X�O�H�V�F�X���� �Ä�(�[�L�V�W���� �v�Q�� �D�F�H�D�V�W���� �F�D�U�W�H�� �G�H��
�G�H�E�X�W���Y�H�U�V�X�U�L���G�H���R���V�W�U�D�Q�L�H���I�U�X�P�X�V�H�
�H���v�Q���F�D�U�H���S�R�H�W�X�O���F�v�Q�W�����G�U�D�J�R�V�W�H�D���>�«�@�Q�H�O�L�Q�L���W�L�O�H���H�[�L�V�W�H�Q�
�L�D�O�H��
�D�O�H���L�Q�G�L�Y�L�G�X�O�X�L���D�I�O�D�W���v�Q���L�P�S�R�V�L�E�L�O�L�W�D�W�H�D���H�Y�D�G���U�L�L���G�L�Q���X�Q�L�Y�H�U�V�X�O���L�Q�L�
�L�D�O���V�D�X���V�F�X�U�J�H�U�H�D���L�U�H�Y�H�U�V�L�E�L�O����
�D�� �W�L�P�S�X�O�X�L�� ���L�� �W�U�H�F�H�U�H�D�� �v�Q�� �P�R�D�U�W�H���>�«�@�$�P�� �F�H�U�W�L�W�X�G�L�Q�H�D�� �F���� �Y�R�O�X�P�X�O�� �D�Q�X�Q�
���� �X�Q�� �S�R�H�W���U�H�P�D�U�F�D�E�L�O����
�'�H���D�F�H�H�D���W���F�H�U�H�D���F�U�L�W�L�F�L�L���O�L�W�H�U�D�U�H���P�L���V�H���S�D�U�H���Q�H�G�U�H�D�S�W���´�� 

Radu Selejan, autorul celui de-al doilea volum �&�R�U�W�X�U�L�O�H�� �Q�H�O�L�Q�L�.�W�H�L (Ed.Tin.,1968), 
�H�V�W�H���Ä�X�Q���P�H�G�L�W�D�W�L�Y���F�D�U�H���F�X�O�W�L�Y�����F�X���S�U�H�G�L�O�H�F�
�L�H���S�R�H�]�L�D���V�F�X�U�W�������F�R�Q�F�H�Q�W�U�D�W�������F�X���W�U�D�J�H�U�H���H�[�W�U�H�P���G�H��
�S�U�H�F�L�V������ �,�P�S�U�H�V�L�R�Q�H�D�]���� �O�D�� �D�F�H�V�W���W�v�Q���U�� �S�R�H�W�� �V�L�Q�F�H�U�L�W�D�W�H�D���� �S�H�� �D�O�R�F�X�U�L�� �G�H�]�D�U�P�D�Q�W������ �D�� �H�P�R�
�L�H�L����
�S�U�R�I�X�Q�]�L�P�H�D���Q�R�W�D�
�L�H�L���O�L�U�L�F�H�����L���O�L�P�S�H�]�L�P�H�D���H�[�S�U�H�V�L�H�L�´�� 

�0�L�U�F�H�D�� �)�L�O�L�S�� �/�H�W�H�D�Q�X�� �U�H�F�H�Q�]�H�D�]���� �Y�R�O�X�P�X�O�� �G�H�� �Q�X�Y�H�O�H���'�L�Q�F�R�O�R�� �G�H�� �D�S�D�U�H�Q�0�H (E.P.L., 
�������������G�H���,�R�Q���3�H�W�U�D�F�K�H���F�D�U�H�� �Ä�V�H�� �P�L���F�����F�X���G�H�]�L�Q�Y�R�O�W�X�U�����v�Q�� �P�H�G�L�L�����L�� �V�W�U�X�F�W�X�U�L���V�X�I�O�H�W�H���W�L���G�L�I�H�U�L�W�H����
�S�U�H�R�F�X�S���U�L�O�H���R�D�P�H�Q�L�O�R�U���G�H���S�H���X�Q���D�H�U�R�S�R�U�W�����Y�L�D�
�D���V�D�W�X�O�X�L���G�R�P�L�Q�D�W�����G�H���D�U�K�D�L�F�D�����L���G�U�D�P�D�W�L�F�D���V�H�W�H��
de p���P�v�Q�W���� �S�L�W�R�U�H�D�V�F�D�� �S�U�R�P�L�V�F�X�L�W�D�W�H�� �D�� �S�R�U�W�X�O�X�L���� �W�U���L�U�L�O�H�� �X�Q�X�L�� �P�X�W�L�O�D�W�� �G�H�� �U���]�E�R�L�� �Q�H�Y�R�L�W�� �V����
�U�H�Y�H�U�L�I�L�F�H�� �Y�D�O�R�U�L�O�H�� �P�R�U�D�O�H���� �D�E�L�V�X�O�� �v�Q�I�U�L�F�R�����W�R�U�� �D�O�� �F�R�Q���W�L�L�Q�
�H�L�� �X�Q�H�L�� �I�H�P�H�L�� �L�P�R�U�D�O�H�� ���L�� �H�J�R�L�V�W�H�´����
�$�Q�D�O�L�]�v�Q�G�� �Y�R�O�X�P�X�O�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �W�H�P�D�W�L�F���� �U�H�F�H�Q�]�H�Q�W�X�O�� �U�H�P�D�U�F���� �Ä�Y�D�V�W�L�W�D�W�H�D���� �2�� �F�D�O�L�W�D�W�H����
�'�D�U���W�R�W���G�H���D�L�F�L���G�H�U�L�Y�������L���V�F���G�H�U�L�O�H�����F���F�L���X�Q�H�R�U�L���S�H�U�V�R�Q�D�M�H�O�H���V�H���P�L���F�����D�Q�H�Y�R�L�H�����G�H���S�D�U�F�����D�U���S�X�U�W�D��
�K�D�L�Q�H���G�H���v�P�S�U�X�P�X�W�����U���P�v�Q�v�Q�G �O�D���Q�L�Y�H�O�X�O���V�F�K�H�P�H�L���´ 

�&�U�L�V�W�L�D�Q�� �/�L�Y�H�V�F�X�� �F�R�P�H�Q�W�H�D�]����Bunavestire (E.P.L., 1968), de Ilie Constantin care 
�Ä�H�Y�L�G�H�Q�
�L�D�]�������F�R�Q�Y�L�Q�J���W�R�U���G�H���D�F�H�D�V�W�����G�D�W�������S�R�]�L�
�L�D���G�H���J�O�D�F�L�D�O�L�W�D�W�H���R�O�L�P�S�L�D�Q�����F�X���F�D�U�H���Q�R�X�D���Y�v�U�V�W����
�F�U�H�D�W�R�D�U�H�� �D�� �S�R�H�W�X�O�X�L�� �V�F�U�X�W�H�D�]���� �G�H�O�L�E�H�U�D�W�� �S�U�R�I�X�Q�]�L�P�L�O�H�� �O�L�U�L�V�P�X�O�X�L�´���� �7�H�P�D�W�L�F���� �Ä�P�D�M�R�U�L�W�D�W�H�D��
�S�R�H�]�L�L�O�R�U�� �V�X�Q�W�� �F�R�Q�V�D�F�U�D�W�H�� �©�U�H�Y�H�U�V�L�E�L�O�L�W���
�L�L�ª���� �I�U�X�P�X�V�H�
�L�L�� �F�D�S�D�E�L�O�H�� �V��-���L�� �U�H�V�W�L�W�X�L�H�� �V�D�X�� �V��-���L�� �Q�H�J�H��
�G�H�O�L�U�X�O���H�[�W�D�]�X�O�X�L�´�� 

Mersul ciudat al lucrurilor ���(�G���7�L�Q���������������� �G�H�� �(�X�J�H�Q�� �/�X�P�H�]�L�D�Q�X�� �H�V�W�H�� �Ä�U�H�P�D�U�F�D�E�L�O����
prin verosimilul situ�D�
�L�H�L���v�Q���F�D�U�H���v���L���S�X�Q�H���S�H�U�V�R�Q�D�M�H�O�H�´�����6�X�E���U�D�S�R�U�W���W�H�P�D�W�L�F�����Ä�(�X�J�H�Q���/�X�P�H�]�L�D�Q�X��
�W�U�H�E�X�L�H�� �Y���]�X�W�� �v�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �S�U�R�]�D�W�R�U�X�O�X�L�� �S�U�H�R�F�X�S�D�W�� �G�H�� �D�� �V�R�Q�G�D�� �L�P�S�O�L�F�D�
�L�L�O�H�� �X�Q�L�Y�H�U�V�X�O�X�L��
�L�O�X�]�R�U�L�X�� �S�H�� �F�D�U�H�� �R�D�P�H�Q�L�L�� �G�L�Q�� �V�F�K�L�
�H�O�H�� �O�X�L�� ���L-l construiesc la un moment dat �± �I�L�H�� �F���� �D�F�H�V�W��
uni�Y�H�U�V�� �Q�D���W�H�� �G�L�Q�W�U-�X�Q�� �V�X�U�S�O�X�V�� �G�H�� �W�L�Q�H�U�H�
�H�� �U�R�P�D�Q�W�L�F���� �F�H�� �V�H�� �F�H�U�H�� �F�K�H�O�W�X�L�W�����>�«�@ fie din drama 
�Q�H�S�X�W�L�Q�
�H�L���G�H���D���V�H���U�H�D�O�L�]�D���v�Q���F�H�Y�D���F�D�U�H���v�Q�V�H�D�P�Q�������G�H���I�D�S�W�����D�O�W�F�H�Y�D���G�H�F�v�W���F�H�H�D���F�H���I�D�F���v�Q���U�H�D�O�L�W�D�W�H����
���L���F�D�U�H���U���P�v�Q�H���X�Q���Y�L�V���F���O�G�X�
�����D�X�W�R�O�L�Q�L���W�L�W�R�U�����G�D�U���V�W�H�U�L�O���´ 

A.Sebasti�D�Q�� �V�H�P�Q�D�O�H�D�]���� �D�S�D�U�L�
�L�D�� �Y�R�O�X�P�X�O�X�L�� �G�H�� �Y�H�U�V�X�U�L���,�Q�W�H�U�I�H�U�H�Q�0�H (E.P.L., 1968), 
�V�H�P�Q�D�W���G�H�� �,�R�Q�� �0�D�[�L�P�� �F�D�U�H�� �Ä�U�H�P�H�P�R�U�H�D�]���� �F�X�� �G�L�V�F�U�H�
�L�H�� ���L�� �Q�R�V�W�D�O�J�L�H�>�«�@�v�Q�W�v�P�S�O���U�L�� �G�L�Q�W�U-�R�� �D�O�W����
�Y�v�U�V�W������ �L�U�H�P�H�G�L�D�E�L�O�� �D�S�X�V������ �F�O�L�S�H�� �G�H�� �G�U�D�J�R�V�W�H���� �F�R�Q�V�X�P�D�W�H���� �G�H�� �U�H�J�X�O������ �v�Q�� �S�H�L�V�D�M�H�� �O�X�Q�D�U�H���� �F�X�� �©�Y��i 
�D�O�E�D�V�W�U�H�ª�������L���©�U���G�Y�D�Q�H���G�H���V�W�H�O�H�ª���´ 

Rubrica Cronica prozei �F�X�S�U�L�Q�G�H���� �V�X�E�� �V�H�P�Q���W�X�U�D�� �O�X�L�� �9�O�D�G�� �6�R�U�L�D�Q�X�� ���L�� �,�R�Q�� �1�H�D�F���X���� �R��
�D�Q�D�O�L�]���� �D�� �W�U�H�L�� �F���U�
�L���� �'�H�V�S�U�H�� �S�U�R�]�D�� �O�X�L�� �(�X�J�H�Q�� �%�D�U�E�X����V�v�Q�]area de frate (Ed.Tin., 1968), Vlad 
�6�R�U�L�D�Q�X���Q�R�W�H�D�]�������Ä�)�D�U�P�H�F�X�O��acestui gen de proz�����F�R�Q�V�W�����v�Q���D���Q�X���I�L���©�S�V�H�X�G�R�ª�����Q�X���H���Y�R�U�E�D���G�H���X�Q��
�©�I�D�O�V�ª���U�R�P�D�Q���G�H���D�Y�H�Q�W�X�U�L�����G�H���R���S�V�H�X�G�R-�S�R�Y�H�V�W�L�U�H���F�X���K�D�L�G�X�F�L�����G�L�Q�F�R�O�R���G�H���F�D�U�H���V�����F���X�W���P���S�O�D�Q�X�O��
�V�H�F�X�Q�G���� �Q�X�� �H�[�L�V�W���� �X�Q�� �©�V�L�P�E�R�O�L�V�P�� �D�O�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U�ª���� �G�X�S���� �F�X�P�� �Q�X�� �H�[�L�V�W���� �F�R�Q�W�U�D�G�L�F�
�L�L�� �v�Q�W�U�H��
�F�R�Q�
�L�Q�X�W�X�O���U�R�P�D�Q�W�L�F�����L�� �Y�U�H�R �L�Q�W�H�Q�
�L�H�� �I�L�O�R�]�R�I�L�F�����V�H�F�U�H�W�������$�X�W�R�U�X�O���H�V�W�H���X�Q���Y�R�O�X�S�W�R�V���D�O�� �Q�D�U�D�
�L�X�Q�L�L����
�D�O�� �v�Q�W�v�P�S�O���U�L�O�R�U�� �Q���S�U�D�V�Q�L�F�H���� �L�D�U�� �S�U�H�]�H�Q�
�D�� �Q�H�P�L�M�O�R�F�L�W���� �D�� �Y�L�H�
�L�L�>�«�@�V�H�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�� �G�D�W�H�� �V�R�F�L�D�O�H����
�S�V�L�K�R�O�R�J�L�F�H�����F�D�U�D�F�W�H�U�R�O�R�J�L�F�H�����G�H���Q�H�v�Q�O���W�X�U�D�W�´�����)�L�Q�D�O�X�O���F�U�R�Q�L�F�L�L���S�U�H�]�L�Q�W�����S�X�Q�F�W�H�O�H���P�D�L���S�X�
�Ln tari 
�D�O�H�� �Y�R�O�X�P�X�O�X�L���� �Ä�Ì�Q�F�R�O�R�����Q�H�D�M�X�Q�V�X�U�L���G�H�� �P�H���W�H���X�J�����G�H�� �L�G�H�H�� �V�D�X���G�H���R�U�L�H�Q�W�D�U�H���D�U�W�L�V�W�L�F�����D�I�O���P�� ���L�� �O�D��
�(�X�J�H�Q���%�D�U�E�X�����S�U�H�F�X�P���O�D���R�U�L�F�D�U�H���D�O�W�X�O���´ 

�$�� �G�R�X�D�� �F�U�R�Q�L�F���� �D�G�X�F�H�� �v�Q�� �F�H�Q�W�U�X�O�� �D�W�H�Q�
�L�H�L�� �U�R�P�D�Q�X�O���Ì�Q�J�H�U�X�O�� �D�� �V�W�U�L�J�D�W (E.P.L., 1968) de 
�)���Q�X�����1�H�D�J�X���F�D�U�H�� �Ä�Q�L���V�H�� �v�Q�I���
�L���H�D�]���� �v�Q�W�U-�R���V�W�U�X�F�W�X�U���� �L�Q�F�R�P�S�D�W�L�E�L�O���� �F�X���H�[�H�U�F�L�
�L�X�O�� �L�P�S�U�H�V�L�R�Q�L�V�W����
�F�X�� �D�Y�H�Q�W�X�U�D�� �L�Q�W�H�U�S�U�H�W�D�W�L�Y������ �Q�R�W�D�� �G�R�P�L�Q�D�Q�W���� �D�� �F���U�
�L�L�� �I�L�L�Q�G���V�R�F�L�D�O��, iar personajul central 
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dovedindu-se de fapt istoria�����V�H���F�X�Y�L�Q�H���R���D�W�L�W�X�G�L�Q�H���G�H���U�L�J�R�D�U�H���H�V�W�H�W�L�F�����I�D�
�����G�H���S�U�R�E�O�H�P�D�W�L�F���������L��
deop�R�W�U�L�Y�����I�D�
�����G�H���v�Q�W�U�X�S�D�U�H�D���H�L���D�U�W�L�V�W�L�F���´�����F�R�Q�F�K�L�G�H���D�F�H�O�D�ú�L���9�O�D�G���6�R�U�L�D�Q�X�� 

�,�R�Q�� �1�H�D�F���X�� �S�U�H�]�L�Qt���� �Y�R�O�X�P�X�O�� �G�H�� �S�R�H�]�L�H��Sosesc romantic (E.P.L., 1968) de Al. Raicu 
�F�D�U�H�� �Ä�V�H�� �v�Q�I���
�L���H�D�]���� �F�L�W�L�W�R�U�L�O�R�U�� �G�X�S���� �R�� �O�X�Q�J���� �W���F�H�U�H�´�� ���L�� �F�D�U�H�� �V�X�U�S�U�L�Q�G�H�� �S�U�L�Q�� �Ä�V�R�Q�R�U�L�W�D�W�H�D��
�S�D�U�W�L�F�X�O�D�U����a versului, amintind uneori de Minulescu, de To�S�vrceanu, chiar de Eminescu, 
�D�O���W�X�U�D�U�H�D�� �L�Q�V�R�O�L�W���� �G�H�� �F�X�Y�L�Q�W�H���� �v�Q�� �P�D�Q�L�H�U���� �P�R�G�H�U�Q�L�V�W������ �S�R�H�]�L�D�� �v�Q�� �F�D�U�H�� �L�P�D�J�L�Q�H�D�� �H�V�W�H�� �G�H�� �P�X�O�W�H��
�R�U�L�� �L�Q�F�R�Q�J�U�X�H�Q�W������ �P�H�W�D�I�R�U�D�� �I�L�L�Q�G�� �O�D�� �G�L�V�F�U�H�
�L�D�� �V�L�Q�W�D�[�H�L���� �>�«�@�� �9�R�O�X�P�X�O�� �H�V�W�H�� �D�O�� �X�Q�X�L�� �F�O�D�V�L�F ce 
�Y�L�V�H�D�]������ �G�R�U�H���W�H���� �H�Y�R�F���� �X�Q�� �U�R�P�D�Q�W�L�V�P�� �v�Q�� �F�D�U�H�� �V�W���� �O�D�� �O�R�F�� �G�H�� �F�L�Q�V�W�H�� �D�Y�H�Q�W�X�U�D���� �S�U�H�I�H�U�L�Q�
�D�� �S�H�Q�W�U�X��
�H�[�R�W�L�F�´�� 

Cronica poeziei���� �V�H�P�Q�D�W���� �G�H�� �&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q���� �D�G�X�F�H�� �v�Q�� �S�U�L�P�� �S�O�D�Q�� �G�R�L�� �D�X�W�R�U�L�� ���L�� �G�R�X����
�O�X�F�U���U�L���� �3�U�L�P�D�� �G�L�Q�W�U�H�� �H�O�H�� �H�V�W�H�� �Y�R�O�X�P�X�O��Athanor (E.P.L.,1968) de G�H�O�O�X�� �1�D�X�P���� �Ä�X�Q�� �O�L�U�L�F��
�S�U�R�I�X�Q�G�´���� �D�O�H�� �F���U�X�L�� �S�R�H�P�H�� �V�X�Q�W�� �Ä�J�U�D�Y�H���� �P�H�G�L�W�D�W�L�Y�H���� ���L�� �Q�X�� �G�R�D�U�� �I�U�X�P�R�D�V�H�� �F�R�P�E�L�Q�D�
�L�L�� �G�H��
�L�P�D�J�L�Q�L���� �>�«�@�� �$�F�H�V�W�H�� �S�R�H�P�H���� �S�U�L�Q�� �L�Q�H�G�L�W�X�O�� �O�R�U���� �Q�X�� �W�U�H�]�H�V�F�� �P�D�L�� �Y�H�F�K�L�� �D�P�L�Q�W�L�U�L�� �O�L�W�H�U�D�U�H���� �Q�X��
�G�H���W�H�D�S�W���� �I�L�O�L�D�
�L�L�� �F�X�� �R�� �O�L�W�H�U�D�W�X�U���� �G�H�M�D�� �v�Q�V�X���L�W������ �F�L�� �W�H�� �L�Q�Y�L�W���� �O�D�� �G�H�V�F�R�S�H�U�L�U�H�D�� �X�Q�H�L�� �U�H�D�O�L�W���
�L��
�Q�H�D���W�H�S�W�D�W�H���Q�X���D�O�W�D���G�H�F�v�W���©�V�X�S�U�D�U�H�D�O�L�W�D�W�H�D�ª���L�P�D�J�L�Q�D�W�����G�H���S�R�H�W���´���/�H�F�W�X�U�D���S�R�H�]�L�L�O�R�U���F�D�U�H���F�R�P�S�X�Q��
�Y�R�O�X�P�X�O�� �v�L�� �U�H�O�H�Y���� �F�U�R�Q�L�F�D�U�X�O�X�L�� �Ä�G�H�V�W�X�O�H�� �S�R�H�P�H�� �F�H�� �F�R�P�X�Q�L�F���� �R�� �H�P�R�
�L�H�� �L�Q�W�H�Q�V���� ���L�� �S�U�R�D�V�S���W���� ���L��
�P�X�O�W�H���L�P�D�J�L�Q�L���G�H���R���L�P�S�U�H�V�L�R�Q�D�Q�W�����S�O�D�V�W�L�F�L�W�D�W�H�´���� 

�$�� �G�R�X�D�� �O�X�F�U�D�U�H�� �H�V�W�H�� �V�H�P�Q�D�W���� �G�H�� �9�L�U�J�L�O�� �7�H�R�G�R�U�H�V�F�X�� ���L�� �V�H�� �L�Q�W�L�W�X�O�H�D�]����Corp comun 
(Ed.Tin, 1968) �± �Ä�R�� �V�F�U�L�H�U�H�� �D�X�W�R�Q�R�P���� ���L�� �X�Q�L�W�D�U���´�� �F�D�U�H�� �P�D�U�F�K�H�D�]���� �Ä�V�W�D�G�L�X�O�� �D�F�W�X�D�O�� �O�D�� �F�D�U�H�� �D��
ajuns arta autorului. Ceea ce-l distinge pe Virgil Teodorescu de Gellu Naum e un mai 
�S�U�R�Q�X�Q�
�D�W�� �S�D�W�K�R�V�� �D�O�� �Q�H�P�X�O�
�X�P�L�U�L�L���� �D�E�R�U�G�D�U�H�D�� �P�X�O�W�� �P�D�L�� �G�L�U�H�F�W���� �D�� �X�Q�H�L�� �W�H�P�D�W�L�F�L�� �V�R�F�L�D�O�H���� �R��
�G�L�V�F�X�U�V�L�Y�L�W�D�W�H�� �P�D�L�� �H�Q�H�U�J�L�F���´���� �&�R�P�S�D�U�v�Q�G �F�H�O�H�� �G�R�X���� �O�X�F�U���U�L�� �F�D�U�H�� �F�R�P�S�X�Q�� �U�X�E�U�L�F�D��Cronica 
poeziei�����&���&���O�L�Q�� �Q�R�W�H�D�]�������ÄAthanor �H�V�W�H�� �v�Q�� �v�Q�W�U�H�J�L�P�H���R�S�H�U�D���X�Q�X�L�� �V�X�S�U�D�U�H�D�O�Lst; Corp comun e, 
�v�Q�� �V�F�K�L�P�E���� �F�D�U�W�H�D�� �X�Q�X�L�� �S�R�H�W�� �F�D�U�H�� �V�H�� �I�R�O�R�V�H���W�H�� ���L�� �G�H�� �P�R�G�D�O�L�W�D�W�H�D�� �V�X�S�U�D�U�H�D�O�L�V�W������ �P�R�G�D�O�L�W�D�W�H�� �F�H��
�S�D�U�H���V��-�O���V�W�L�P�X�O�H�]�H���v�Q���V�H�Q�V�X�O���X�Q�X�L���D�Q�X�P�L�W���Q�R�Q�F�R�Q�I�R�U�P�L�V�P�����v�Q���H�Y�L�W�D�U�H�D���S�O�D�W�L�W�X�G�L�Q�L�L�����L���E�D�Q�D�O�L�W���
�L�L��
�W�L�S�X�O�X�L���G�H���O�L�U�L�F�����H�[�S�R�]�L�W�L�Y���´�� 

Ovidiu B�v�Ulea con�W�L�Q�X���� �D�Q�D�O�L�]�D�� �G�L�Q�� �Q�X�P���U�X�O�� �D�Q�W�H�U�L�R�U�� �D�O�� �U�H�Y�L�V�W�H�L���� �D�Q�D�O�L�]�v�Q�G�� �I�L�O�R�Q�X�O��
�I�R�O�F�O�R�U�L�F�� �v�Q�� �S�R�H�]�L�D�� �O�X�L�� �*�R�J�D���� �Ä�2�� �W�H�P���� �I�U�H�F�Y�H�Q�W���� �v�Q�� �O�L�U�L�F�D�� �S�R�H�W�X�O�X�L�� �H�� �O�L�S�V�D�� �G�H�� �Q�R�U�R�F���� �V�W�U�vns 
�v�Q�U�X�G�L�W�����F�X���F�H�D���I�R�O�F�O�R�U�L�F�������v�Q�F�v�W���R���E���Q�X�L���G�H���R�E�v�U���L�H���S�R�S�X�O�D�U�����>�«�@�6�H�Q�W�L�P�H�Q�W�X�O���H�U�R�W�L�F���H���P�D�L���I�L�U�D�Y��
re�S�U�H�]�H�Q�W�D�W���v�Q���S�R�H�]�L�D���O�X�L���*�R�J�D�����v�Q���F�R�Q�F�R�U�G�D�Q�
�����F�X���F�U�H�]�X�O���P���U�W�X�U�L�V�L�W���v�Q�� �P�D�L���P�X�O�W�H���U�v�Q�G�X�U�L�����©�3�H��
�P�L�Q�H���� �F�D�� �V�F�U�L�L�W�R�U���� �Q�X�� �P���� �L�Q�W�H�U�H�V�H�D�]���� �L�Q�G�L�Y�L�G�X�D�O�X�O���� �F�L�� �Y�U�H�D�X�� �V���� �U�H�G�D�X�� �H�[�S�U�H�V�L�D�� �P�X�O�
�L�P�L�L����
v�v�O�W�R�D�U�H�D�� �V�X�I�O�H�W�H�D�V�F���� �D�� �S�R�S�R�U�X�O�X�L�� �G�L�Q�� �F�D�U�H�� �I�D�F�� �S�D�U�W�H�ª���´�� �8�Q�� �D�O�W�� �D�V�S�H�F�W�� �D�O�� �Y�L�H�
ii rurale este 
�Ä�Y�H�V�H�O�L�D�� �v�Q�� �W�R�L���� �D���D�� �F�X�P�� �V�H�� �G�H�V�I�����X�U�D�� �H�D�� �O�D�� �v�Q�W�U�X�Q�L�U�L�O�H�� �F�R�O�H�F�W�L�Y�H���>�«�@�8�Q�L�L�� �F�R�Q�W�H�P�S�R�U�D�Q�L�� �Q�L-l 
�v�Q�I���
�L���H�D�]�����L�X�E�L�W�R�U���G�H���S�H�W�U�H�F�H�U�L���F�X���O���X�W�D�U�L���´���8�Q���W�R�S�R�V���S�R�S�X�O�D�U���G�H�V���v�Q�W�v�O�Q�L�W���O�D���*�R�J�D���H�V�W�H���F�v�U�F�L�X�P�D��
�F�D�U�H�� �Ä�U�H�Y�L�Q�H�� �v�Q�� �U�R�V�W�X�O�� �H�L�� �F�R�P�S�O�H�[�� �G�H�� �R�G�L�Q�L�R�D�U������ �>�«�@�� �$�L�F�L�� �H�U�D�� �V�L�Q�J�X�U�X�O�� �O�R�F�� �G�H�� �v�Q�W�vlnire al 
�F�R�P�X�Q�L�W���
�L�L�� �V�D�W�X�O�X�L���� �>�«�@�� �D�L�F�L�� �V�H�� �R�U�J�D�Q�L�]�D�� �K�R�U�D�� �V�D�W�X�O�X�L�� ���L�� �W�R�W�� �D�L�F�L�� �R�P�X�O�� �v�Q�F�H�U�F�D�� �V��-���L��
�G�H�]�P�R�U�
�H�D�V�F�����V�X�I�O�H�W�X�O���F�X���X�Q���S�D�K�D�U���G�H���Y�L�Q���S�H�Q�W�U�X���D���D�O�X�Q�J�D���D�P�D�U�X�O�´���� 

�,�R�Q�� �1�H�D�F���X�� �U�H�O�H�Y���� �L�P�S�R�U�W�D�Q�
�D�� �V�W�X�G�L�L�O�R�U�� �G�H�� �H�V�W�H�W�L�F������ �S�O�D�V�v�Q�G ace�D�V�W���� �W�H�P���� �v�Q�� �F�R�Q�W�H�[�W�X�O��
�H�S�R�F�L�L�� �v�Q�� �F�D�U�H�� �Ä�V�S�L�U�L�W�X�O�� �D�W�v�W �G�H�� �V�X�V�F�H�S�W�L�E�L�O�� �D�O�� �D�U�W�L���W�L�O�R�U�� �D�� �U�H�D�F�
�L�R�Q�D�W�� �G�H�� �P�X�O�W�H�� �R�U�L�� �Y�L�R�O�H�Q�W�� �O�D��
contactul cu estetica, neg�v�Q�G-�R�� �v�Q�� �Q�X�P�H�O�H�� �X�Q�H�L�� �O�L�E�H�U�W���
�L�� �G�H�� �F�U�H�D�
�L�H�� �U���X�� �v�Q�
�H�O�H�D�V�����´�� �&�R�P�H�Q�W�v�Q�G 
�S�R�]�L�
�L�D���X�Q�R�U�D���G�L�Q�W�U�H���F�H�L���F�D�U�H���V�H���v�Q�V�F�U�L�X���v�Q �D�F�H�D�V�W�����G�L�U�H�F�
�L�H�����V�H�P�Q�D�W�D�U�X�O���D�U�W�L�F�R�O�X�O�X�L���Q�R�W�H�D�]�������Ä�1�X��
�H�V�W�H�� �O�R�F�X�O�� �D�L�F�L�� �V���� �v�Q�F�H�U�F���P�� �D�� �H�[�S�O�L�F�D�� �S�H�� �O�D�U�J�� �D�F�H�D�V�W���� �V�W�D�U�H�� �G�H��alergie �S�H�� �F�D�U�H�� �Q�R�
�L�X�Q�H�D�� �G�H��
�H�V�W�H�W�L�F�����R���S�U�R�Y�R�D�F�����X�Q�R�U���F�U�L�W�L�F�L�����$�W�L�W�X�G�L�Q�H�D���O�R�U���v�Q���D�F�H�D�V�W�����F�K�H�V�W�L�X�Q�H���Q�X���Q�L���V�H���S�D�U�H���v�Q�G�U�H�S�W���
�L�W������
chiar de am �D�G�P�L�W�H���F�����S�R�U�Q�H���W�H���G�L�Q���V�H�Q�W�L�P�H�Q�W�X�O���G�H���D���U�H�V�S�L�Q�J�H���R�U�L�F�H���I�R�U�P�����G�H���G�R�J�P�D�W�L�V�P���F�H���D�U��
�F���X�W�D���V�����G�R�P�L�Q�H���Y�L�D�
�D���O�L�W�H�U�D�U���´�����3�O�D�V�v�Q�Gu-�V�H���v�Q���F�R�Q�W�H�[�W�X�O���L�G�H�R�O�R�J�L�F���D�O���H�S�R�F�L�L�����,���1�H�D�F���X���H�O�R�J�L�D�]����
�Y�L�U�W�X�
�L�O�H�� �P�D�U�[�L�V�P�X�O�X�L�� �F�D�U�H�� �Ä�D�� �G�H�P�R�Q�V�W�U�D�W�� �Q�H�F�H�V�L�W�D�W�H�D�� �D�S�U�R�I�X�Q�G���U�L�L�� �S�U�R�E�O�H�P�H�O�R�U�� �Hstetice din 
unghi materialist-�G�L�D�O�H�F�W�L�F���� �D�� �H�O�D�E�R�U���U�L�L�� �X�Q�X�L�� �S�X�Q�F�W���G�H�� �Y�H�G�H�U�H�� �S�U�R�S�U�L�X�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �O�H�J�L�O�H�� ���L��
�F�D�W�H�J�R�U�L�L�O�H�� �H�V�W�H�W�L�F�L�L���� �F�D�U�H�� �V���� �S�U�H�L�D�� �v�Q�� �P�R�G�� �F�U�H�D�W�R�U�� �W�R�W�� �F�H�� �H�V�W�H�� �Y�L�D�E�L�O�� �v�Q�� �J�v�Q�G�L�U�H�D�� �H�V�W�H�W�L�F����
�P�R�Q�G�L�D�O�������V�����Y�D�O�R�U�L�I�L�F�H���H�[�S�H�U�L�H�Q�
�D���H�V�W�H�W�L�F�������P�L�O�H�Q�D�U�����D��omenirii, constituindu-�V�H���v�Q�W�U-un sistem 
�H�V�W�H�W�L�F�����W�L�L�Q�
�L�I�L�F�´���� 
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�*�K���9�U�D�E�L�H�� �P�D�U�F�K�H�D�]���� �v�P�S�O�L�Q�L�U�H�D�� �D�� �������� �G�H�� �D�Q�L�� �G�H�� �O�D�� �Q�D���W�H�U�H�D�� �O�X�L�� �$�O�H�F�X�� �5�X�V�V�R�� ���L�� �G�L�V�F�X�W����
problema genezei C�v�Q�W���U�L�L�� �5�R�P�k�Q�L�H�L���� �Ä�$�F�H�D�V�W���� �R�S�H�U���� �D�� �D�G�X�V�� �O�X�L�� �$�O�H�F�X�� �5�X�V�V�R�� �U�H�F�X�Q�R�D���W�H�U�H�D��
�G�H�S�O�L�Q���� �D�� �X�Q�X�L�� �W�D�O�H�Q�W�� �L�Q�F�R�Q�W�H�V�W�D�E�L�O���� �H�D�� �I�L�L�Q�G�� �F�H�D�� �P�D�L�� �S�R�H�W�L�F���� �V�F�U�L�H�U�H�� �D�� �J�H�Q�H�U�D�
�L�H�L�� �G�H�� �O�D�� �
��������
�&�R�Q�F�H�S�X�W�����v�Q���O�L�P�E�D���I�U�D�Q�F�H�]�������F�D�����L���D�O�W�H���O�X�F�U���U�L���D�O�H���D�X�W�R�U�X�O�X�L�����D�F�H�D�V�W�D���D���I�R�V�W���W�U�D�G�X�V�������L���S�X�E�O�L�F�D�W����
�G�H�� �1���� �%���O�F�H�V�F�X�� �O�D�� �3�D�U�L�V���� �v�Q�� �©�5�R�P�k�Q�L�D�� �Y�L�L�W�R�D�U�H�ª�� �������������´���� �Ì�Q�F�H�U�F�v�Q�G �V���� �U�H�]�R�O�Y�H�� �S�U�R�E�Oema 
�D�Q�X�Q�
�D�W���� �G�L�Q�� �W�L�W�O�X�O�� �D�U�W�L�F�R�O�X�O�X�L���� �*�K���9�U�D�E�L�H�� �Q�R�W�H�D�]������ �Ä�3�U�R�E�O�H�P�D�� �D�� �I�R�V�W�� �W�U�D�W�D�W���� �v�Q�� �W�U�H�F�X�W���� �F�D��
�v�Q�G�H�R�E���W�H���v�Q�W�U�H�D�J�D���Q�R�D�V�W�U�����O�L�W�H�U�D�W�X�U�������S�U�L�Q���S�U�L�V�P�D���L�Q�I�O�X�H�Q�0�H�O�R�U ���L���D���P�H�W�R�G�H�L���L�V�W�R�U�L�F�R-biografice. 
�%���O�F�H�V�F�X�� �D�� �I�R�V�W�� �F�H�O�� �G�L�Q�W�v�L�� �F�D�U�H�� �D�� �D�U���W�D�W�� �F�D�U�D�F�W�H�U�X�O�� �U�H�O�L�J�L�R�V�� �D�O �R�S�H�U�H�L���� �D�X�W�R�U�X�O�� �I�L�L�Q�G�� �F���O�X�J���U����
�O�X�F�U�D�U�H�D�� �D�U�� �I�L�� �L�Q�V�S�L�U�D�W���� �G�L�Q��Biblie ���L��C�v�Q�Warea C�v�Q�W���U�L�O�R�U. De asemenea s-�D�� �V�S�X�V�� �F���� �D�F�H�D�V�W����
scriere aduce mult din spiritul operei lui Lamennais, Cuvine ale unui credincios �F�D�� ���L�� �G�L�Q��
�&�D�U�W�H�D���Q�D�0�L�X�Q�L�L���S�R�O�R�Q�H�]�H���.�L���D���S�H�O�H�U�L�Q�L�O�R�U polonezi �D���O�X�L���0�L�F�N�L�H�Z�L�F�]�´�� 

Corneliu Dima-�'�U���J�D�Q�� �V�H�P�Q�D�O�H�D�]���� �Ä�L�Q�H�I�L�F�L�H�
�D�� �L�Q�I�R�U�P�D�W�L�Y���´�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H��
�Ä�G�R�F�X�P�H�Q�W�D�U�H�D���v�Q���F�v�P�S�X�O���O�L�W�H�U�D�W�X�U�L�L�´�����Ä�'�D�F�����v�Q���D�O�W�H���G�R�P�H�Q�L�L�����L���v�Q���D�O�W�H���
���U�L�����E�L�E�O�L�R�J�U�D�I�L�D���F�X�U�H�Q�W����
�V�H���D�I�O�����v�Q���D�Y�D�Q�J�D�U�G�D���F�H�U�F�H�W���U�L�L�����v�Q���V�I�H�U�D���O�L�W�H�U�H�O�R�U���U�R�P�k�Q�H���W�L���V�H���F�R�Q�V�W�D�W�����v�Q�F�������V�X�E���D�F�H�V�W���D�V�S�H�F�W�����R��
�S�H�Q�L�E�L�O�����U���P�v�Q�H�U�H���v�Q���X�U�P�������3�D�W�U�L�P�R�Q�L�X�O���O�L�W�H�U�D�U�����L���D�U�W�L�V�W�L�F���H�V�W�H���O�L�S�V�L�W���G�H���D�F�H�O�H���D�P�S�O�H�����L���U�L�J�X�U�R�D�V�H��
�L�Q�Y�H�V�W�L�J�D�
�L�L�� �E�L�E�O�L�R�J�U�D�I�L�F�H�� �F�D�U�H�� �V�L�W�X�H�D�]���� �S�H�� �R�U�L�F�D�U�H�� �F�H�U�F�H�W���W�R�U�� �v�Q�� �]�R�Q�H�O�H�� �F�H�U�W�L�W�X�G�L�Q�L�O�R�U���� �L�D�U��
bibliografia fen�R�P�H�Q�X�O�X�L���O�L�W�H�U�D�U���F�R�Q�W�H�P�S�R�U�D�Q�����U���P�D�V�����v�Q���X�U�P�D���P�R�P�H�Q�W�X�O�X�L���L�V�W�R�U�L�F�����V�H���P�v�Q�J�v�Le 
cu g�v�Q�G�X�O�� �X�Q�H�L�� �U�H�F�X�Q�R�D���W�H�U�L�� �S�R�V�W�X�P�H���� �>�«�@�%�L�E�O�L�R�J�U�D�I�L�D�� �F�X�U�H�Q�W���� �D�� �O�L�W�H�U�H�O�R�U�� �U�R�P�k�Q�H���W�L�� �D�S�D�U�H���� �v�Q��
�J�H�Q�H�U�D�O�����W�D�U�G�L�Y�����V�H���V�W�U�H�F�R�D�U�����S�H���D�V�F�X�Q�V���v�Q���E�L�E�O�L�R�W�H�F�L�����L���G�L�V�S�D�U�H�����I���U�����J�O�R�U�L�H�����v�Q���X�L�W�D�U�H�����L���W�L�P�S�´���� 

Radu C�v�U�Q�H�F�L���U�H�F�H�Q�]�H�D�]���� �Y�R�O�X�P�X�O���G�H���S�R�H�]�L�L��Panorama templului meu (Ed.Tin, 1968) 
�G�H���,�R�Q���%���Q�X�
�������Ä�Ì�Q�W�H�Q�
�L�R�Q�v�Q�G �V��-���L���F�R�Q�V�W�U�X�L�D�V�F�����H�G�L�I�L�F�L�X�O���R�S�H�U�H�L���S�R�H�W�L�F�H���V�X�E���R���Y�L�]�L�X�Q�H���J�H�Q�H�U�D�O����
a lumii �± �G�H���O�D���J�k�]�������I�L�U���G�H���L�D�U�E�������L���S�v�Q�����O�D���G�L�D�Y�R�O�����L���'�X�P�Q�H�]�H�X���± �,�R�Q���%���Q�X�
�����Q�H���G�����F�X���D�F�H�V�W���D�O��
�G�R�L�O�H�D�� �Y�R�O�X�P���� �G�L�Q�� �D�F�H�D�V�W���� �V�H�U�L�H�� �D��Olimpului diavolului - �X�Q�D�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �E�X�Q�H�� �F���U�
�L�� �D�O�H��
�V�D�O�H�´���� �5�H�F�H�Q�]�H�Q�W�X�O�� �U�H�P�D�U�F���� �v�P�E�L�Q�D�U�H�D�� �Ä�v�Q�W�U-�X�Q�� �W�R�W�� �H�F�O�H�F�W�L�F�� �G�H�� �E�X�Q���� �V�X�E�V�W�D�Q�
�����± romantism, 
simbolism, impresionism �± �S�H�� �R�� �
�H�V���W�X�U���� �G�H�� �P�X�O�W�H�� �R�U�L�� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �I�R�O�F�O�R�U�L�F������ �U�D�U�H�R�U�L��
�O�L�Y�U�H�V�F���´���� �� �3�R�H�]�L�L�O�H�� �G�L�Q�� �D�F�H�D�V�W���� �F�D�U�W�H�� �V�X�Q�W�� �Ä�H�O�D�E�R�U�D�W�H�� �V�X�E�� �]�R�G�L�D�� �E�X�Q�H�L�� �S�R�H�]�L�L�� �G�H�� �W�U�D�G�L�
�L�H��
�D�U�J�K�H�]�L�D�Q���� �G�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L���� �G�H�� �X�Q�� �O�L�U�L�V�P�� �I�L�Q���� �V�X�D�Y���� �D�O�W�H�� �R�U�L�� �L�U�R�Q�L�F���� �G�L�U�H�F�W���� �D�E�U�X�S�W���� �©De 
noaptea cea mare mi-�H�� �I�U�L�F���� �� �G�H�� �Q�R�D�S�W�H�D�� �F�H�D�� �P�L�F���� �P�L-�H�� �G�R�U�� ���� �Q�R�D�S�W�H�D�� �Q�H�D�J�U���� �W�U�X�S�X�O�� �P�L-l 
�V�W�U�L�F���������Q�R�D�S�W�H�D���D�O�E�����P�L-�O���I�D�F�H���X�.�R�U�ª�����3�D�Q�R�U�D�P�D���Q�R�S�0�L�L���´�� 

Sub semnul Debuturi���� �6�H�U�J�L�X�� �$�G�D�P�� �V�H�P�Q�D�O�H�D�]���� �G�R�X���� �D�S�D�U�L�
�L�L���� �3�U�L�P�D�� �G�L�Q�W�U�H�� �H�O�H�� �H�V�W�H��
volumul de versuri �&�H���V�H���Q�X�P�H�.�W�H���W�R�D�P�Q�� ���F�R�O�H�F�
�L�D���/�X�F�H�D�I���Uul, 1968), de Ion Chiriac la care 
�U�H�P�D�U�F���� �Ä�F�D�S�D�F�L�W�D�W�H�D���� �V�X�U�S�U�L�Q�]���W�R�D�U�H�� �O�D�� �X�Q�� �G�H�E�X�W�D�Q�W���� �G�H�� �D�� �G�H�V�F�R�S�H�U�L�� �G�L�P�H�Q�V�L�X�Q�L�� �D�G�v�Q�F�L�� ���L��
�U�H�Y�H�O�D�W�R�U�L�L�� �X�Q�R�U�� �v�Q�W�v�P�S�O���U�L�� �F�R�W�L�G�L�H�Q�H���� �v�Q�� �D�S�D�U�H�Q�
���� �P���U�X�Q�W�H�´���� �5�H�F�H�Q�]�H�Q�W�X�O�� �S�X�Q�F�W�H�D�]���� ���W�L�L�Q�
�D��
�F�R�Q�V�W�U�X�F�
�L�H�L�� �O�L�U�L�F�H���� �V�L�Q�F�H�U�L�W�D�W�H�D�� �H�P�R�
�L�H�L����i, mai ales, limpezimea de cristal a expresiei, fapt 
�P�H�U�L�W�R�U�L�X�� ���L�� �G�H�� �F�X�U�D�M�� �G�D�F���� �Q�H�� �D�P�L�Q�W�L�P�� �F���� �L�Q�F�L�I�U�D�U�H�D�� �Y�L�R�O�H�Q�W������ �F�D�U�H�� �V�H�� �V�X�E�V�W�L�W�X�L�H�� �G�H�� �P�X�O�W�H�� �R�U�L��
�L�G�H�L�L�����L���D�U�W�H�L���S�R�H�W�L�F�H�����H�V�W�H�����v�Q�F�������v�Q�W�v�P�S�L�Q�D�W�����S�H���D�O�R�F�X�U�L���F�X���D�S�D�O�X�]�H�´���� 

Ce de-�D�O�� �G�R�L�O�H�D�� �G�H�E�X�W�� �S�U�H�]�H�Q�W�D�W�� �v�Q��paginile acestei rubrici este volumul Versuri, 
�V�H�P�Q�D�W���G�H���&���W���O�L�Q���&�L�R�O�F�D�����Ä�X�Q���S�R�H�W���v�Q�]�H�V�W�U�D�W�����F�D�U�H���V�H���D�X�W�R�S�H�U�V�L�I�O�H�D�]�����F�X���R���Y�L�R�O�H�Q�
�����U�D�U���v�Q�W�v�O�Q�L�W������
�v�Q�F�H�U�F�v�Q�G �V���� �V�H�� �D�V�F�X�Q�G���� �G�H�� �V�L�Q�H�� ���L�� �G�H�� �F�H�L�� �G�L�Q�� �S�U�H�D�M�P���� �F�D�� �X�Q�� �F�O�R�Z�Q�� �v�Q�G���U���W�X�O�� �I�D�U�G�X�O�X�L���� �>�«�@��
Poetul este un elegi�D�F�� �G�X�E�O�D�W���G�H�� �X�Q�� �H�[�F�H�O�H�Q�W���S�H�L�V�D�J�L�V�W���� �0�D�M�R�U�L�W�D�W�H�D�� �S�R�H�P�H�O�R�U�� �F�D�U�H�� �D�O�F���W�X�L�H�V�F��
�Y�R�O�X�P�X�O�� �V�X�Q�W�� �D�G�H�Y���U�D�W�H�� �V�W�D�P�S�H�� �O�X�F�U�D�W�H�� �F�X�� �Q�R�V�W�D�O�J�L�H���� �F�X�� �P�L�J�D�O������ �F�X�� �V�W���S�v�Q�L�U�H�D�� �S�H�U�I�H�F�W���� �D��
�P�H���W�H���X�J�X�O�X�L�´�����$�I�O�D�W���O�D���v�Q�F�H�S�X�W���G�H���G�U�X�P�����U�H�F�H�Q�]�H�Q�W�X�O���v�L���U�H�F�R�P�D�Q�G�����O�X�L���&���W���O�L�Q���&�L�R�O�F�D���Ä�X�Q���S�O�X�V��
d�H���V�X�E�V�W�D�Q�
�������L���G�H���S�U�R�I�X�Q�]�L�P�H�´���F�D�U�H���Ä�Q�X���O-ar incomoda �F�v�W�X���L���G�H���S�X�
�L�Q�´�� 

�Ì�Q���U�X�E�U�L�F�D �&�U�R�Q�L�F�D���O�L�W�H�U�D�U�������9�O�D�G���6�R�U�L�D�Q�X���J�U�X�S�H�D�]�����D�Q�D�O�L�]�D���D���W�U�H�L�� �F���U�
�L���G�H�� �F�U�L�W�L�F���� �Ä�D�W�v�W 
�G�H���G�L�I�H�U�L�W�H�������L���Q�X���Q�X�P�D�L���F�D���J�H�Q�����v�Q�W�U�X�F�vt ni s-�D�X���S���U�X�W���V�L�P�S�W�R�P�D�W�L�F�H���S�H�Q�W�U�X���G�L�Y�H�U�V�L�W�D�W�H�D���V�W�L�O�L�V�W�L�F����
���L�� �G�H�� �R�U�L�H�Q�W�D�U�H�� �D�� �F�U�L�W�L�F�L�L�� �U�R�P�k�Q�H���W�L�� �D�F�W�X�D�O�H�´���� �3�U�L�P�D�� �G�L�Q�W�U�H�� �H�O�H�� �H�V�W�H���,�Q�W�U�R�G�X�F�H�U�H�� �v�Q�� �F�U�L�W�L�F�D��
�O�L�W�H�U�D�U�� (Ed.Tin., 1968) de Adrian Marino. Impun�v�Q�Gu-�V�H�� �Ä�I�H�U�P�� �v�Q�� �L�V�W�R�U�L�R�J�U�D�I�L�D�� �O�L�W�H�U�D�U���� �G�H��
�G�X�S���� �U���]�E�R�L���>�«�@�$�G�U�L�D�Q�� �0�D�U�L�Q�R�� �V�H�� �U�H�F�R�P�D�Q�G���� �G�U�H�S�W��structuralist nu numaide�F�v�W�� �v�Q�� �v�Q�
�H�O�H�V�X�O��
filozofic actual, ci mai cur�v�Q�G �v�Q�W�U-�X�Q�� �P�D�L�� �Y�H�F�K�L�� �V�H�Q�V�� �I�H�Q�R�P�H�Q�R�O�R�J�L�F�� ���L�� �S�R�D�W�H�� �v�Q�W�U-unul de-a 
�G�U�H�S�W�X�O���F�O�D�V�L�F�����G�D�F�����O�X���P���G�H���E�X�Q�����U�H�I�H�U�L�U�H�D���D�X�W�R�U�X�O�X�L���O�D���/�D���%�U�X�\�q�U�H�����7�H�[�W�X�O���H�V�W�H���G�H���Q�H�v�Q�O�R�F�X�L�W��
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�v�Q�� �R�U�L�F�H�� �D�F�W�� �F�U�L�W�L�F���� �F�R�Q�W�D�F�W�X�O�� �F�X�� �H�O�� �Q�H�S�X�W�v�Q�G fi  suplinit nici de principii, nici de metode sau 
�U�H�I�H�U�L�Q�
�H�����D�F�H�V�W�H�D���V�X�Q�W���G�R�D�U���D�X�[�L�O�L�D�U�H���� �P�D�L���S�U�H�V�X�V�� �G�H���R�U�L�F�H���F�R�Q�G�L�
�L�R�Q���U�L���>�«�@�R�S�H�U�D���O�L�W�H�U�D�U�����H�V�W�H��
���L�� �U���P�v�Q�H�� �©�X�Q�� �R�E�L�H�F�W�� �I�H�Q�R�P�H�Q�R�O�R�J�L�F���� �G�H�� �G�L�V�F�X�W�D�W�� ���L�� �G�H�� �L�Q�Y�H�V�W�L�J�D�W�� �F�D�� �D�W�D�U�H�ª���� �8�Q�� �D�O�W�� �D�V�S�H�F�W��
�V�H�P�Q�D�O�D�W���V�H���U�H�I�H�U���� �O�D���I�D�S�W�X�O���F���� �Ä�V�W�U�X�F�W�X�U�D���O�L�W�H�U�D�U���� �Q�X���H�� �L�]�R�O�D�W�����G�H�� �L�V�W�R�U�L�H�����V�L�Q�F�U�R�Q�L�V�P�X�O���H�L���± de 
sistem valoric autonom �± �I�L�L�Q�G���M�X�G�H�F�D�W���v�Q���F�R�U�H�O�D�
�L�H���F�X���Y�L�D�0�D �V�L�V�W�H�P�H�O�R�U�����F�X���L�V�W�R�U�L�D���O�R�U���v�Q�F�D�G�U�D�W����
�v�Q�W�U-�X�Q�D�� �P�D�L�� �O�D�U�J������ �V�R�F�L�D�O�´���� �&�R�Q�F�O�X�]�L�D�� �U�H�F�H�Q�]�H�Q�W�X�O�X�L�� �V�W���� �V�X�E�� �V�H�P�Q�X�O�� �S�U�L�Q�F�L�S�L�X�O�X�L�� �Fare l-a 
�J�X�Y�H�U�Q�D�W���S�H���$���0�D�U�L�Q�R�����Ä�F�L�W�L�P���F�U�L�W�L�F�����S�H�Q�W�U�X���F�D���S�U�L�Q���H�D�����F�R�Q�G�X���L���G�H���H�D���V�����Q�H���v�Q�W�R�D�U�F�H�P���v�Q���F�H�O�H��
�G�L�Q���X�U�P�����O�D���O�L�W�H�U�D�W�X�U�������L���Q�X�P�D�L���O�D���O�L�W�H�U�D�W�X�U�������I�L�L�Q�G�F�����F�H�O���P�D�L���P�D�U�H���F�U�L�W�L�F�����F�H�O���P�D�L���F�U�H�D�W�R�U���H�V�W�H�����L��
�F�H�O���P�D�L���P�R�G�H�V�W�´�� 

�Ì�Q���3�U�H�]�H�Q�0�H���S�R�H�W�L�F�H (E.P.L., 1968), c�U�R�Q�L�F�D�U�X�O���R�E�V�H�U�Y�����F�����D�X�W�R�U�X�O���V���X�����,�R�Q���2�D�U�F�����X�����Ä�V�H��
�F�R�Q�V�D�F�U���� �H�[�F�O�X�V�L�Y�� �F�R�P�H�Q�W�D�U�L�X�O�X�L�� �G�H�� �S�R�H�]�L�H���� �Ì�Q�� �F�H�O�H�� �W�U�H�L�� �Y�R�O�X�P�H���� ���L�� �P�D�L�� �D�O�H�V�� �v�Q�� �X�O�L�P�H�O�H�� �G�R�X������
�v�Q�W�v�O�Q�L�P�� �R�� �Q�X�� �P�D�L�� �S�X�
�L�Q�� �F�R�Q�V�W�D�Q�W���� �S�U�H�R�F�X�S�D�U�H�� �S�H�Q�W�U�X�� �S�U�R�E�O�H�P�H�O�H�� �W�H�R�U�H�W�L�F�R-estetice, efort 
�V�D�O�X�W�D�U�� �v�Q�� �S�H�U�L�R�D�G�D�� �F�v�Qd �F�R�Q���W�L�L�Q�
�D�� �G�H�� �V�L�Q�H�� �D�� �F�U�L�W�L�F�L�L�� �O�L�W�H�U�D�U�H�� �V�H�� �G�R�Y�H�G�H���W�H�� �D�G�H�V�H�D�� �G�H�I�L�F�L�W�D�U���´����
�1�X���V�F�D�S�����D�W�H�Q� �L�H�L���F�U�R�Q�L�F�D�U�X�O�X�L�����L���F�v�W�H�Y�D���Ä�V�F���G�H�U�L�����X�Q�H�R�U�L���G�H���Q�D�W�X�U�����V�W�L�O�L�V�W�L�F�����± �R���H�[�S�U�H�V�L�H���S�D�U�F����
�S�U�H�D�� �L�P�S�H�U�V�R�Q�D�O������ �S�R�D�W�H�� �F�K�L�D�U�� ���W�H�D�U�V������ �F�H�H�D�� �F�H�� �H�V�W�R�P�S�H�D�]������ �G�L�Q�� �U�H�O�L�H�I�X�O�� �S�U�R�I�L�O�H�O�R�U����nu 
�W�R�W�G�H�D�X�Q�D�� �I�H�U�P�� �G�L�I�H�U�H�Q�
�L�D�W�H���>�«�@���D�O�� �F���U�R�U���W�U�D�G�L�0�L�R�Q�D�O�L�V�P programatic se resimte pe alocuri de 
�O�L�S�V�D�� �H�I�R�U�W�X�O�X�L�� �L�Q�I�R�U�P�D�W�L�Y�� �P�D�L�� �S�U�H�W�H�Q�
�L�R�V���� �$�F�H�V�W�H�D�� �Q�X�� �V�X�Q�W���� �v�Q�V������ �G�H�� �Q�D�W�X�U���� �D�� �X�P�E�U�L�� �X�Q�� �H�I�R�U�W��
�F�U�L�W�L�F���G�H���D�X�W�R�U�L�W�D�W�H���L�Q�F�R�Q�V�W�H�V�W�D�E�L�O�������L���G�H���R���X�W�L�O�L�W�D�W�H���Y�H�U�L�I�L�F�D�W���´�� 

�8�O�W�L�P�D�� �F�D�U�W�H�� �D�Q�D�O�L�]�D�W���� �H�V�W�H��Metamorfozele poeziei (E.P.L., 1968), de Nicolae 
�0�D�Q�R�O�H�V�F�X���F�D�U�H���Ä�H�[�F�H�O�H�D�]�����v�Q���F�R�P�X�Q�L�F�D�U�H�D���X�Q�R�U���L�P�S�U�H�V�L�L���I�U�D�J�P�H�Q�W�D�U�H���± ce-i drept, adesea de 
�F�H�U�W���� �S�H�U�V�S�L�F�D�F�L�W�D�W�H�� �D�Q�D�O�L�W�L�F�����± �G�H�� �O�D�� �V�F�U�L�L�W�R�U�� �O�D�� �V�F�U�L�L�W�R�U�� ���L���� �P�D�L�� �E�L�Q�H���� �G�H�� �O�D�� �F�D�U�W�H�� �O�D�� �F�D�U�W�H���� �>�«�@��
�Ì�Q�W�v�O�Q�L�P�� �P�H�U�H�X�� �v�Q�� �Y�R�O�X�P�� �F�R�Q�W�U�D�G�L�F�
�L�L�� �H�O�H�P�H�Q�W�D�U�H�� �v�Q�W�U�H�� �S�U�L�Q�F�L�S�L�L�O�H�� �J�H�Q�H�U�D�O�H�� �D�G�R�S�W�D�W�H�� ���L��
�D�Q�D�O�L�]�H�O�H�� �F�R�Q�F�U�H�W�H�� �O�D�� �D�X�W�R�U�� ���L�� �O�D�� �W�H�[�W�´���� �&�U�R�Q�L�F�D�U�X�O�� �V�H�P�Q�D�O�H�D�]���� ���L���F�v�W�H�Y�D�� �Ä�Y�X�O�Q�H�U�D�E�L�O�L�W���
�L�� �D�O�H��
�O�X�F�U���U�L�L�� �F�D�U�H�� �V�H�� �G�D�W�R�U�H���W�H�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G eclectismului ei fil�R�]�R�I�L�F���� �6�H�� �D�P�H�V�W�H�F���� �D�L�F�L�� �v�Q�W�U-o 
�Q�H�V�W�L�Q�J�K�H�U�L�W�����Y�H�F�L�Q���W�D�W�H�����Q�R�
�L�X�Q�L���G�H���P�D�W�H�U�L�D�O�L�V�P���G�L�D�O�H�F�W�L�F�����L���G�H���V�W�U�X�F�W�X�U�D�O�L�V�P�����G�H���N�D�Q�W�L�D�Q�L�V�P�����L��
�H�[�L�V�W�H�Q�
�L�D�O�L�V�P�����I���U�����Q�L�F�L�R���v�Q�F�H�U�F�D�U�H���G�H���D���O�H���V�L�V�W�H�P�D�W�L�]�D���V�D�X���S�X�Q�H���v�Q���Y�U�H�X�Q���I�H�O�����G�H���D�F�R�U�G�����1�X���H���G�H��
�P�L�U�D�U�H�� �F���� �Q�L�F�L�X�Q�� �I�L�U�� �F�R�Q�G�X�F���W�R�U�� �Q�X�� �V�W�U�X�F�W�X�U�H�D�]���� �P�D�W�H�U�L�D�� �L�Q�Y�H�V�W�L�J�D�W������ �&�U�L�W�L�F�X�O�� �Y�R�U�E�H���W�H�� �P�H�U�H�X��
de �L�V�W�R�U�L�D�� �L�Q�W�H�U�L�R�D�U�� �D�� �S�R�H�]�L�H�L���� �G�D�U�� �D���D�� �F�H�Y�D�� �Q�X�� �H�[�L�V�W���� �G�H�F�v�W�� �F�D�� �R�� �F�R�Q�W�U�D�G�L�F�
�L�H�� �v�Q�� �W�H�U�P�H�Q�L����
�I�L�L�Q�G�F����istorie �v�Q�V�H�D�P�Q���� �F�R�Q�H�[�L�X�Q�L���� �U�H�O�D�
�L�L�� �F�R�P�S�O�H�[�H�� ���L�� �P�X�O�W�L�O�D�W�H�U�D�O�H���� �S�H�� �F�v�Q�G N. Manolescu 
vehicule�D�]���� �D�F�H�V�W�� �W�H�U�P�H�Q�� �P�H�W�D�I�R�U�L�F�� �S�H�Q�W�U�X�� �D�� �D�E�R�O�L��prejudecata determinismului cauzal al 
�O�L�W�H�U�D�W�X�U�L�L�´���� �'�H�P�H�U�V�X�O�� �F�U�L�W�L�F�� �D�O�� �D�X�W�R�U�X�O�X�L�� �V�H�� �v�Q�F�K�H�L�H�� �Q�X�� �I���U���� �D�� �V�X�E�O�L�Q�L�D�� �Y�D�O�R�D�U�H�D�� �F���U�
�L�L�� �O�X�L�� �1����
�0�D�Q�R�O�H�V�F�X���� �Ä�6�X�Q�W�� �G�R�D�U���F�v�W�H�Y�D�� �G�L�Q�� �R�E�V�H�U�Y�D�
�L�L�O�H�� �F�H�� �V�H�� �S�R�W�� �I�R�U�P�X�O�D�� �S�H�� �P�D�U�J�L�Q�H�D�� �X�Q�H�L �O�X�F�U���U�L����
�D�O�W�I�H�O�� �W�H�P�H�U�D�U�H�� ���L�� �Q�X�� �O�L�S�V�L�W���� �G�H�� �v�Q�V�X���L�U�L�� �D�Q�D�O�L�W�L�F�H���� �G�D�U�� �P�D�L�� �D�O�H�V�� �G�H�� �V�S�R�Q�W�D�Q�H�L�W�D�W�H�� �D�� �L�Q�W�X�L�
�L�O�R�U����
�&�H�H�D���F�H���S�H�Q�W�U�X���D�P�E�L�
�L�D���L�V�W�R�U�L�F�X�O�X�L���H���F�X���W�R�W�X�O���L�Q�V�X�I�L�F�L�H�Q�W�´���� 

Cartea lui M.N. Rusu, Utopica (E.P.L, 1969), este a�S�U�H�F�L�D�W���� �G�H�� �9�O�D�G�� �6�R�U�L�D�Q�X�� �G�U�H�S�W��
�Ä�X�Q���G�H�E�X�W���O�L�W�H�U�D�U���D�P�E�L�
�L�R�V�����$�X�W�R�U�X�O���H���G�L�Q���I�D�O�D�Q�J�D���G�L�V�F�L�S�R�O�L�O�R�U���F���O�L�Q�H�V�F�L�H�Q�L�����D���W�L�Q�H�U�L�O�R�U���F�D�U�H�����L���O-
�D�X�� �D�O�H�V�� �S�H�� �P�D�U�H�O�H�� �F�U�L�W�L�F�� ���L�� �L�V�W�R�U�L�F�� �O�L�W�H�U�D�U���� �G�U�H�S�W���S���U�L�Q�W�H�� �V�S�L�U�L�W�X�D�O���>�«�@�/���V�v�Q�G la o parte 
�D�W�L�W�X�G�L�Q�H�D�����S�H���D�O�R�F�X�U�L�����H�[�F�O�X�V�L�Y�L�V�W�����D���D�X�W�R�U�X�O�X�L�����F�v�W�H�Y�D���L�P�S�U�R�S�U�L�H�W���
�L���V�W�L�O�L�V�W�L�F�H�����L���F�vteva ticuri de 
�v�P�S�U�X�P�X�W����Utopica lui M.N.Rusu ne-�D���V�D�W�L�V�I���F�X�W�´���� 

�&�R�Q�V�W�D�Q�W�L�Q���&���O�L�Q���U�H�F�H�Q�]�H�D�]�����Y�R�O�X�P�X�O���O�X�L���'�R�P�L�
�L�D�Q���&�H�V�H�U�H�D�Q�X�����3�H�U�P�D�Q�H�Q�0�H���D�O�H���F�U�L�W�L�F�L�L��
���������������� �Ä�R�� �G�H�S�R�]�L�
�L�H�� �U�L�J�X�U�R�D�V���� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �O�X�S�W�D�� �G�H�� �L�G�H�L�� �P�D�Q�L�I�H�V�W�D�W���� �v�Q�� �G�R�P�H�Q�L�X�O�� �F�U�L�W�L�F�L�L��
r�R�P�k�Q�H���W�L���� �v�Q�F�H�S�v�Q�G cu anul 1963, c�v�Q�G���� �G�X�S���� �F�X�P�� �V�H�� ���W�L�H���� �V-a trecut la valorificarea 
�F�X�S�U�L�Q�]���W�R�D�U�H�� �D�� �R�S�H�U�H�L�� �O�X�L�� �7�L�W�X�� �0�D�L�R�U�H�V�F�X���� �D�F�W�� �V�H�P�Q�L�I�L�F�D�W�L�Y�� �S�H�Q�W�U�X�� �V�L�W�X�D�
�L�D�� �Q�R�X���� �D�� �v�Q�W�U�H�J�L�L��
�F�X�O�W�X�U�L�� �D�F�W�X�D�O�H���� �S�H�Q�W�U�X�� �R�U�L�H�Q�W�D�U�H�D�� �H�L�� �v�Q�W�U-�R�� �G�L�U�H�F�
�L�H�� �V���Q���W�R�D�V���´���� �$�Q�D�O�L�]�v�Q�G maniera de lucru a 
�D�X�W�R�U�X�O�X�L���� �U�H�F�H�Q�]�H�Q�W�X�O�� �Q�R�W�H�D�]������ �Ä�0�R�G�X�O�� �G�H�� �D�� �X�U�P���U�L�� �G�L�V�F�X�
�L�D���� �O�X�F�L�G���� �D�O�� �F�U�L�W�L�F�X�O�X�L�� �F�O�X�M�H�D�Q���� �v�L��
�S�H�U�P�L�W�H�� �V���� �I�D�F���� �R�E�V�H�U�Y�D�
�L�L�� �H�[�D�F�W�H�� ���L���� �Q�X�� �R�� �G�D�W������ �V�X�E�W�L�O�H���� �V���� �D�S�U�R�I�X�Q�G�H�]�H�� �O�D�W�X�U�L�� �W�H�R�U�H�W�L�F�H�� �S�H�V�W�H��
�F�D�U�H�� �F�R�P�E�D�W�D�Q�
�L�L�� �W�U�H�F�X�V�H�U���� �F�X�� �J�U�D�E���� �V�D�X�� �Q�H�U�Y�R�]�L�W�D�W�H�´���� �6�X�E�� �D�V�S�H�F�W�� �I�R�U�P�D�O���� �H�V�W�H�� �V�D�Q�F�
�L�R�Q�D�W��
�Ä�Q�X�P���U�X�O���P�D�U�H���G�H���J�U�H���H�O�L���G�H���W�L�S�D�U�����F�D�P���W�U�H�L�]�H�F�L���O�D���F�H�O�H���R���V�X�W�����G�H���S�D�J�L�Q�L���D�O�H���F���U�
�L�L�´�� 

C. Isac semneaz�����D�U�W�L�F�R�O�X�O���(�[�H�J�H�]�����v�Q���H�O�D�E�R�U�D�U�H�����'�U�D�P�D�W�X�U�J�X�O���,�R�Q���/�X�F�D�����©�$�P�R�Q-�5�D�ª�� 
�R�� �S�L�H�V���� �F�D�U�H�� �Ä�v�Q�V�F�U�L�H�� �G�U�D�P�D�� �O�X�L�� �,�R�Q�� �/�X�F�D�� �S�H�� �R�U�E�L�Wa dezbaterilor majore, confrunt�v�Q�G destinul 
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�P�X�O�W�L�V�H�F�X�O�D�U�� �D�O�� �R�P�X�O�X�L���� �Q���V�F�X�W�� �S�H�Q�W�U�X�� �O�L�E�H�U�W�D�W�H���� �F�X�� �v�Q�J�U���G�L�U�L�O�H�� �D�U�W�L�I�L�F�L�D�O�H�����>�«�@ �6�H�� �D�I�O���� �v�Q��
�D�F�H�D�V�W�����R�S�H�U�����X�Q���U�H�D�O���G�H�S�R�]�L�W���G�H�� �P�R�W�L�Y�H���V�F�H�Q�L�F�H���S�H���F�D�U�H���H���S���F�D�W���V���� �O�H�� �Y�X�O�J�D�U�L�]���P���D�F�F�H�Q�W�X�v�Q�G 
�O�D�W�X�U�L�� �G�H�V�X�H�W�H�� �X���R�U�� �G�H�� �R�E�
�L�Q�X�W���� �3�R�H�P�X�O�� �D�U�H�� �v�Q���O�
�L�P�L�� �F�H�� �Y�R�U�� �W�U�H�E�X�L�� �F�v�Q�Gva escaladate: va fi nu 
at�v�W o redescoperire, �F�v�W���X�Q���P�D�U�H���S�U�L�Y�L�O�H�J�L�X���S�H�Q�W�U�X���D�F�W�R�U�L�L�����L���V�S�H�F�W�D�W�R�U�L�L���D�F�H�O�H�L���Y�U�H�P�L�´�� 

�0�D�J�G�D���8�U�V�D�F�K�H���D�Q�D�O�L�]�H�D�]�����U�D�S�R�U�W�X�U�L�O�H���O�X�L���1�L�F�R�O�D�H���,�R�U�J�D���F�X���O�L�W�H�U�D�W�X�U�D���P�R�G�H�U�Q�����F���F�L���Ä�v�Q��
ansamblul vari�D�W���D�O���S�U�H�R�F�X�S���U�L�O�R�U�� �O�X�L���1���,�R�U�J�D�����R�S�H�U�D���G�H�� �L�V�W�R�U�L�F�����L���F�U�L�W�L�F�� �O�L�W�H�U�D�U���Q�X���U�H�S�U�H�]�L�Q�W�����R��
�S�D�U�W�H�� �P�D�L�� �S�X�
�L�Q�� �v�Q�V�H�P�Q�D�W�����>�«�@Conduc�v�Q�Gu-�V�H�� �G�X�S���� �S�U�L�Q�F�L�S�L�L�� �G�L�F�W�D�W�H�� �G�H�� �U�H�D�O�L�W�D�W�H�D�� �D�U�W�L�V�W�L�F���� ���L��
�G�H�� �E�X�Q�X�O�� �V���X�� �V�L�P�
���� �1���� �,�R�U�J�D�� �D�� �D�G�X�V�� �O���P�X�U�L�U�L�� �S�U�L�Y�L�W�R�D�U�H�� �O�D�� �V�F�U�L�L�W�R�U�L�� �U�H�S�U�H�]�H�Q�W�D�Wivi, perioade, 
���F�R�O�L���� �F�X�U�H�Q�W�H���� �L�Q�I�O�X�H�Q�
�H���� �P�R�P�H�Q�W�H�� �G�H�� �F�R�W�L�W�X�U������ �V�X�E�O�L�Q�L�L�Q�G�� �L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D�� �F�U�H�D�W�R�D�U�H�� �D��
�S�R�S�R�U�X�O�X�L���Q�R�V�W�U�X�´�� 

�$�O���� �6���Q�G�X�O�H�V�F�X�� �S�U�R�S�X�Q�H�� �X�Q�� �G�H�P�H�U�V�� �D�Q�D�O�L�W�L�F�� �S�H�� �P�D�U�J�L�Q�H�D�� �Q�X�Y�H�O�L�V�W�L�F�L�L�� �O�X�L�� �'�X�L�O�L�X��
�=�D�P�I�L�U�H�V�F�X���� �Ä�$�W�v�W �v�Q�� �v�Q�V�H�P�Q���U�L�O�H�� �P�H�P�R�U�L�D�O�L�V�W�L�F�H�� �S�X�E�O�L�F�D�We�>�«�@�� �F�v�W�� ���L�� �v�Q�� �F�H�O�H�� �U���P�D�V�H��
inedite,�>�«�@�'�X�L�O�L�X�� �=�D�P�I�L�U�H�V�F�X�� �S�U�R�E�H�D�]���� �R�� �V�S�R�Q�W�D�Q�H�L�W�D�W�H�� ���L�� �R�� �Y�H�U�Y���� �F�X�P�� �Q�X�P�D�L�� �v�Q�� �Y�D�V�W�D�� �V�D��
�F�R�U�H�V�S�R�Q�G�H�Q�
���� �R�� �G�R�Y�H�G�L�V�H���� �'�D�F���� �Q�X�Y�H�O�L�V�W�L�F�D�>�«�@�U�H�S�U�H�]�L�Q�W���� �D���D-zisa punte spre romane, 
�v�Q�V�H�P�Q���U�L�O�H���P�H�P�R�U�L�D�O�L�V�W�L�F�H�����F�D�U�H���V�X�Q�W���V�F�U�L�V�H���X�O�W�H�U�L�R�U���G���G�H�D�X���P���V�X�U�D���X�Q�X�L���S�U�R�]�D�W�R�U���P�D�L���V�S�R�Q�W�D�Q��
���L�� �P�D�L�� �G�H�J�D�M�D�W���´�� �1�H�D�Y�v�Q�G �U�H�V�X�U�V�H�� �S�H�Q�W�U�X�� �D�� �L�Q�W�U�D�� �v�Q�� �F�R�Q�F�X�U�H�Q�
���� �F�X�� �&�D�U�D�J�L�D�O�H���� �6�O�D�Y�L�F�L�� �V�D�X��
�'�H�O�D�Y�U�D�Q�F�H�D�����Ä�Q�X�Y�H�O�L�V�W�X�O���v���L���D�G�X�F�H�D���F�R�Q�W�U�L�E�X�
�L�D���V�D���>�«�@�D�W�U���J�v�Q�G �D�W�H�Q�
�L�D���D�V�X�S�U�D���D�X�W�R�P�D�W�L�V�P�H�O�R�U��
�S�V�L�K�R�O�R�J�L�F�H�����L���D���P�H�G�L�L�O�R�U���S�U�R�Y�L�Q�F�L�D�O�H�� filtr �v�Q�Gu-���L���O�L�U�L�V�P�X�O�����L���G�H���F�v�W�H�Y�D���R�U�L���X�P�R�U�X�O���v�Q�W�U-�R���O�L�P�E����
�O�L�W�H�U�D�U�����V�X�U�S�U�L�Q�]���W�R�U���G�H���D�X�W�H�Q�W�L�F���´�� 
�V�H�P�Q�H�D�]���� �D�U�W�L�F�R�O�X�O�� �Ì�Q��Miron Costin sau istoria ca manifestare a destinului���� �&���� �&���O�L�Q�� �v�O��
�F�R�Q�V�L�G�H�U�����S�H���D�X�W�R�U�X�O���/�H�W�R�S�L�V�H�0�X�O�X�L���/���U�L�L���0�R�O�G�R�Y�H�L���G�H���O�D���$�U�R�Q���9�R�G�����v�Q�F�R�Dce  �F�D���I�L�L�Q�G���Ä�S�U�L�P�X�O��
�R�P�� �P�R�G�H�U�Q�� �D�O�� �F�X�O�W�X�U�L�L�� �U�R�P�k�Q�H���� �v�Q�� �V�X�I�O�H�W�X�O�� �F���U�X�L�D�� �V�S�H�U�D�Q�
�D�� �V�H�� �K�U���Q�H���W�H�� �G�L�Q�� �Q�H�O�L�Q�L���W�H���� �3�U�H�
�X�L�P��
�©�L�P�S�D�U�
�L�D�O�L�W�D�W�H�D���V�H�Q�L�Q�������L���U�H�F�H�ª���D���O�X�L���*�U�L�J�R�U�H���8�U�H�F�K�H�����G�D�U���v�Q���D�F�H�O�D���L���W�L�P�S�����Q�H���O���V���P���V�H�G�X���L���G�H��
�S�D�W�H�W�L�V�P�X�O���O�X�L���0�L�U�R�Q���&�R�V�W�L�Q�����G�H���I�H�O�X�O���V���X���G�H���D���V�L�P�
�L���L�V�W�R�U�L�D�����F�X���G�L�V�S�H�U�D�U�H�����L���v�Q�F�U�H�G�H�U�H���W�R�W�R�G�D�W������
�>�«�@���3�H�Q�W�U�X���0�L�U�R�Q���&�R�V�W�L�Q���L�V�W�R�U�L�D���H�����v�Q���S�U�L�P�X�O���U�v�Q�G�����U�H�O�D�W�D�U�H���D���Y�L�H�
�L�L���S�U�R�S�U�L�L�����D�X�W�R�E�L�R�J�U�D�I�L�H�´���� 
 �3�H�Q�W�U�X�� �&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q���� �Y�R�O�X�P�X�O�� �O�X�L�� �+�R�U�L�D�� �=�L�O�L�H�U�X�����,�D�U�Q���� �H�U�R�W�L�F�� (Ed.Tin., 1968) este o 
�F�D�U�W�H���Ä�G�H���H�P�R�
�L�H���U�H�
�L�Q�X�W������ �I�L�O�W�U�D�W���� �v�Q���F�L�X�G�D���D�U�W�H�L�� �O�R�U�������L���D���U�H�D�O�L�]���U�L�L�� �V�X�S�H�U�L�R�D�U�H�� �v�Q���F�D�G�U�X�O���R�S�H�U�H�L��
�X�Q�X�L���V�F�U�L�L�W�R�U�����D�X���W�R�W�X���L���X�Q���G�H�V�W�L�Q���L�Q�J�U�D�W�����V�X�Q�W���F���U�
�L�O�H���X�Q�X�L���S�X�E�O�L�F���F�L�W�L�W�R�U���L�Q�W�L�P�����V�X�Q�W���S�U�H�
�X�L�W�H���P�D�L��
�P�X�O�W���G�H���F���W�U�H���V�S�L�U�L�W�H�O�H���F�H-���L���D�Q�D�O�L�]�H�D�]�����S�D�V�L�X�Q�H�D�����U�H�I�O�H�[�H�O�H���H�L�����G�H���D�P�D�W�R�U�Li unei poezii insistent 
�H�O�D�E�R�U�D�W�H���� �(�� �G�H�� �V�S�H�U�D�W�� �F���� �V�X�I�O�H�W�X�O�� �S�R�H�W�X�O�X�L�� �Y�D�� �H�O�L�E�H�U�D�� �H�P�R�
�L�L�� �P�D�L�� �P�D�U�L�� �v�Q��Elegiile lui Eros, 
�F�D�U�W�H�D���O�X�L���+�R�U�L�D���=�L�O�L�H�U�X���v�Q���S�U�H�J���W�L�U�H�´�� 
 �Ì�Q��Restituirea jocului ���(���3���/������ �������������� �G�H�� �&�R�U�Q�H�O�L�X�� �6�W�X�U�]�X���� �D�F�H�O�D�ú�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q��
�L�G�H�Q�W�L�I�L�F�����R���S�R�H�]�L�H���F�D�U�H�� �Ä�V�H�� �Q�D���W�H���G�L�Q�W�U-�R���V�W�D�U�H���V�X�I�O�H�W�H�D�V�F�����R�E�V�F�X�U�������J�U�H�X���G�H���G�H�I�L�Q�L�W�������L�� �H���F�H�Y�D��
mai mult de�F�v�W�� �v�Q�V�����L�� �V�W�D�U�H�D�� �H�[�S�U�L�P�D�W���´���� �Ì�Q�W�U�H�� �W�H�P�H�O�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �D�E�R�U�G�D�W�H�� �G�H�� �S�R�H�W���� �V�H��
�P�H�Q�
�L�R�Q�H�D�]������ �Ä�Y�L�D�
�D���� �L�X�E�L�U�H�D���� �P�R�D�U�W�H�D���� �W�U�D�W�v�Q�Gu-�O�H�� �U�H�P�D�U�F�D�E�L�O���� �$�W�L�W�X�G�L�Q�H�D�� �V�D�� �I�D�
���� �G�H��poezie e 
�X�Q�D�� �P�R�G�H�U�Q������ �O�X�F�L�G������ �v�Q�� �Y�L�U�W�X�W�H�D�� �F���U�H�L�D�� �S�R�H�]�L�D�� �H�� ���L�� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �D�� �J�v�Q�Gi, de a interpreta 
�O�X�P�H�D���� �v�Q�� �D�V�S�H�F�W�H�O�H�� �V�D�O�H�� �O���X�Q�W�U�L�F�H���� �H�V�H�Q�
�L�D�O�H���>�«�@�/�L�U�L�F�D�� �O�X�L�� �&�R�U�Q�H�O�L�X�� �6�W�X�U�]�X�� �Q�X�� �H�V�W�H�� �R�� �O�L�U�L�F����
�H�P�L�Q�D�P�H�Q�W�H�� �L�Q�W�H�O�H�F�W�X�D�O������ �v�Q�W�U�H�� �I�R�U�
�H�O�H�� �V�D�O�H�� �F�H�U�H�E�U�D�O�H�� ���L�� �F�H�O�H �H�P�R�
�L�R�Q�D�O�H�� �H�[�L�V�W�v�Q�G aproape un 
�H�F�K�L�O�L�E�U�X���� ���L���� �O�D�� �I�H�O���� �v�Q�W�U�H�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �V�D�� �P�R�G�H�U�Q���� ���L�� �I�R�Q�G�X�O�� �V���X�� �D�S�H�U�F�H�S�W�L�Y���� �'�L�Q�� �D�F�H�V�W�� �M�R�F��
�P�R�G�H�U�D�W���D�O���I�R�U�
�H�O�R�U���S�V�L�K�L�F�H�����L���L�Q�W�H�O�H�F�W�X�D�O�H���U�H�]�L�G�����L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D���V�D�´�� 
 �6�H�U�J�L�X���$�G�D�P���U�H�F�H�Q�]�H�D�]�����Y�R�O�X�P�X�O���G�H���S�R�H�]�L�L��Aproape sonete (E.P.L., 1969) semnat de Ion 
�'�U���J���Q�R�L�X���F�D�U�H���Ä�V�H���v�Q�I���
�L���H�D�]�����F�L�W�L�W�R�U�L�O�R�U���F�X���X�Q���Y�R�O�X�P���G�H���Y�H�U�V�X�U�L���D�O�H���F���U�X�L���D�W�U�L�E�X�W�H���G�H�I�L�Q�L�W�R�U�L�L��
�V�X�Q�W�� �H�O�H�J�D�Q�
�D���� �H�F�K�L�O�L�E�U�X�O���� �H�[�S�U�H�V�L�D�� �F�R�Q�F�L�V������ �F�L�]�H�O�D�W���� �F�X�� �P�H���W�H���X�J���� ���W�L�L�Q�
�D�� �D�U�K�L�W�H�F�W�X�U�L�L��
�S�R�H�W�L�F�H���>�«�@�6�S�L�U�L�W�� �P�H�G�L�W�D�W�L�Y���� �v�Q�]�H�V�W�U�D�W�� �F�X �R�� �V�X�U�S�U�L�Q�]���W�R�D�U�H�� �F�D�S�D�F�L�W�D�W�H�� �G�H�� �D�� �L�Q�Y�H�V�W�L�J�D�� ���L�� �G�H�� �D��
�G�H�V�F�R�S�H�U�L���V�H�P�Q�L�I�L�F�D�
�L�L���L�Q�H�G�L�W�H�����L���J�U�D�Y�H���X�Q�R�U���v�Q�W�v�P�S�O���U�L�����O�X�F�U�X�U�L���R�U�L���V�W���U�L���v�Q���D�S�D�U�H�Q�
�����F�X�Q�R�V�F�X�W�H����
poetul �F�v�Q�W���� �F�X�� �H�J�D�O���� �S�D�V�L�X�Q�H�� ���L�� �L�]�E�v�Q�G������ �v�Q�W�R�D�U�F�H�U�H�D�� �D�F�D�V������ �v�Q�� �S�H�L�V�D�M�X�O�� �I�D�P�L�O�L�D�U�� �D�O�� �F�R�S�L�O���U�L�H�L����
�Q�H�O�L�Q�L���W�H�D���F�U�H�D�W�R�U�X�O�X�L�����S�H�Q�W�U�X���F�D�U�H���©�W�L�P�S�X-�L���X�Q���K�L�D�W�������v�Q�W�U�H���F�H���D���I�R�V�W�����L���F�H-�R���V�����Y�L�Q���ª�����Q�R�V�W�D�O�J�L�D��
drumurilor f�U�vnte de visare �F�D�U�H�� �D���W�H�D�S�W���� ���L�� �F�K�H�D�P���� �D�Q�L�L�� �U���P�D���L�� �v�Q�� �X�U�P���� �F�X�� �X�P�E�U�H�� �G�H�� �Y�R�F�L�� ���L��
�X�Q�J�K�H�U�H���S�U���I�X�L�W�H�´���� 
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�*�H�R�U�J�H�� �&�K�L�U�L�O������ �D�X�W�R�U�X�O�� �Y�R�O�X�P�X�O�X�L��Agora (1968), este p�H�Q�W�U�X�� �2�F�W�D�Y�L�D�Q�� �9�R�L�F�X���� �X�Q�� �Ä�S�R�H�W�� �D�O��
�V�X�E�W�L�O�H�O�R�U�� �F�D�Q�W�D�E�L�O�L�W���
�L���>�«�@�H�V�W�H�� �v�Q�� �H�V�H�Q�
���� �X�Q�� �G�X�L�R�V���� �R�� �L�Q�L�P���� �W�D�Q�G�U���� �F���U�H�L�D�� �v�L�� �U�H�S�X�J�Q���� �V�S�D�
�L�L�O�H��
�v�Q�W�X�Q�H�F�D�W�H���� �P�H�Q�
�L�Q�v�Q�Gu-�V�H�� �F�R�Q�W�L�Q�X�X�� �S�H�� �X�Q�� �W�H�U�H�Q�� �I�H�U�P���� �D�O�� �O�X�P�L�Q�R�]�L�W���
�L�L�´���� �3�R�H�]�L�D�� �O�X�L�� �*���&�K�L�U�L�O����
�H�V�W�H�� �Ä�J�L�Q�J�D�������� �G�L�V�F�U�H�W������ �F�X�� �R�� �S�X�W�H�U�Q�L�F���� �Q�R�W���� �P�H�G�L�W�D�W�L�Y���´���� �L�D�U�� �S�U�L�Q�� �D�F�H�V�W�� �Y�R�O�X�P�� �G�H�� �S�R�H�]�L�L���� �G�H��
�D�O�W�I�H�O���F�D�U�W�H�D���V�D���G�H���G�H�E�X�W�����Ä�Q�H���D�Q�X�Q�
�����X�Q���S�R�H�W���L�Q�W�H�U�H�V�D�Q�W�����U�D�I�L�Q�D�W�����L�Q�W�H�Q�V���S�U�H�R�F�X�S�D�W���G�H���S�U�L�P�H�Q�L�U�H�D��
�L�]�Y�R�G�X�O�X�L�´���� 
 Pe �)�O�R�U�L�Q�� �0�X�J�X�U���� �Ä�O�D�X�U�H�D�W�X�O�� �P�D�U�H�O�X�L�� �S�U�H�P�L�X�� �G�H�� �O�D�� �6�D�U�D�M�H�Y�R���± �-�X�J�R�V�O�D�Y�L�D�´�� ���L�� �D�X�W�R�U�X�O��
volumului Destinele intermediare (1968), Radu C�v�U�Q�H�F�L�� �v�O�� �v�Q�V�F�U�L�H�� �v�Q���F�D�W�H�J�R�U�L�D�� �Ä�S�R�H�
�L�O�R�U���F�X���R��
�F�R�P�E�X�V�W�L�H�� �L�Q�W�H�U�L�R�D�U�����G�U�D�P�D�W�L�F������ �v�Q�V�L�Q�J�X�U�D�W�����L�� �v�Q�V�L�Q�J�X�U�v�Q�Gu-se, lupt�v�Q�Gu-�V�H���F�X���W���F�H�U�L�O�H���� �O�X�v�Q�Gu-
���L�� �F�D�� �P�D�U�W�R�U�L�� �P�D�U�L�� �H�U�R�L�� �V�F�U�X�W�v�Q�G �W�L�P�S�X�O�� ���L�� �v�P�E�R�O�Q���Y�L�Q�G�X-se de el, lupt�v�Q�Gu-se pentru lumina 
�G�L�Q�W�U�H�� �F�H�U�� ���L�� �S���P�v�Q�W�´���� �3�R�H�W�X�O�� �V�H�� �v�Q�V�F�U�L�H�� �Ä�S�U�H�V�W�L�J�L�R�V�� �v�Q�� �I�H�F�X�Q�G�X�O�� �S�H�L�V�D�M�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �D�F�W�X�D�O�H�� ���L��
�U�H�X���H���W�H�� �V���� �I�L�H�� �S�X�U�W���W�R�U�X�O�� �L�G�H�L�L�� �G�H�� �O�X�S�W���� �S�H�Q�W�U�X�� �E�L�Q�H�� ���L�� �G�H�P�Q�L�W�D�W�H�� �X�P�D�Q������ �&�X�� �D�F�H�D�V�W���� �F�D�U�W�H����
�)�O�R�U�L�Q���0�X�J�X�U�� �Ä�V�H�� �D�O�L�Q�L�D�]�����X�Q�H�L�� �F�D�W�H�J�R�U�L�L���G�H���S�R�H�
�L�� �S�X�W�H�U�Q�L�F���D�I�L�U�P�D�
�L���� �F�D�U�H-���L���S�X�Q�� �D�V�X�S�U�D�� �O�L�U�L�F�L�L��
�F�R�Q�W�H�P�S�R�U�D�Q�H���U�R�P�k�Q�H���W�L���S�H�F�H�W�H�D���X�Q�H�L���J�H�Q�H�U�D�
�L�L���V�W�U���O�X�F�L�W�H�´�� 
 Cronica prozei �H�V�W�H���V�H�P�Q�D�W�����G�H���9�O�D�G���6�R�U�L�D�Q�X���F�D�U�H���D�Q�D�O�L�]�H�D�]�����G�R�X�����U�R�P�D�Q�H���D�O�H���O�X�L���=�D�K�D�U�L�D��
Stancu. Primul dintre ele, �-atra ���(���3���/������ �������������� �H�V�W�H�� �v�Q �Y�L�]�L�X�Q�H�D�� �F�U�R�Q�L�F�D�U�X�O�X�L�� �Ä�X�Q�� �U�R�P�D�Q��
�S�L�F�D�U�H�V�F���� �G�D�U�� �V�X�S�H�U�L�R�U�L�W�D�W�H�D�� �O�X�L�� �Q�X�� �F�R�Q�V�W���� �D�W�v�W �v�Q�� �H�V�W�R�P�S�D�U�H�D�� �D�Q�H�F�G�R�W�L�F�X�O�X�L�����F�v�W�� �v�Q�� �V�X�E�V�X�P�D�U�H�D��
pitorescului unei filozofii a istoriei de ad�v�Q�F���� ���L�� �U���V�F�R�O�L�W�R�D�U�H�� �V�L�P�S�O�L�W�D�W�H���� �1�X�� �V�X�E�W�L�O�L�W�D�W�H�D���� �Q�X��
�F�R�P�S�O�H�[�L�W�D�W�H�D�� ���L�� �Q�L�F�L�� �L�Q�H�G�L�W�X�O���D�F�H�V�W�H�L�� �I�L�O�R�]�R�I�L�L���� �F�L�� �V�L�P�S�O�L�W�D�W�H�D�� �H�L�� �G�H�� �J�H�Q�H�U�R�D�V���� �X�P�D�Q�L�W�D�W�H�� �Q�H��
�V�R�O�L�F�L�W�������$�F�H�D�V�W�D���H�V�W�H���R���F�R�Q�G�L�
�L�H���H�W�L�F�����D���v�Q�W�U�H�J�L�L���S�U�R�]�H���D���O�X�L���=�D�K�D�U�L�D���6�W�D�Q�F�X�����D�O�W�D���I�L�L�Q�G���P�R�G�X�O���v�Q��
care, integr�v�Q�Gu-�V�H���v�Q���L�V�W�R�U�L�H�����L�Q�G�L�Y�L�G�X�O���v���L���D�P�S�O�L�I�L�F�����R�U�L�]�R�Q�W�X�O���X�P�D�Q�´���� 
 Ce mult te-am iubit �������������� �Ä�Q�X�� �H�V�W�H�� �X�Q�� �U�R�P�D�Q�� �S�U�R�S�U�L�X-zis �>�«�@����ci un fel de litanie, de 
�P�R�Q�R�G�L�H�� �F�D�U�H�� �G�H���L�� �v�Q�F�K�L�Q�D�W���� �P�R�U�
�L�L���� �Q�X�� �S�D�U�H�� �X�Q�� �E�R�F�H�W�� �V�X�P�E�U�X���� �F�L�� �X�Q�� �U�L�W�X�D�O�� �G�H�� �P�L�R�U�L�W�L�F����
�V�H�Q�L�Q���W�D�W�H�����7�R�W�X�O���W�L�Q�G�H���V�S�U�H���X�Q���F�D�W�K�D�U�V�L�V���G�H���R�E�v�U���L�H���I�R�O�F�O�R�U�L�F�������V�S�U�H���G�H�V�S�R�Y���U�D�U�H�D���D�P�L�Q�W�L�U�L�L�����L���D��
con���W�L�L�Q�
�H�O�R�U���G�H���P�D�U�L�O�H���v�Q�W�U�H�E���U�L���D�O�H���H�[�L�V�W�H�Q�
�H�L�����v�Q�W�U�X���v�P�S���F�D�U�H�D���v�Q�
�H�O�H�D�S�W�����F�X���F�H�O�H���F�H���Q�X���S�R�W���I�L��
���W�L�X�W�H�� ���L�� �V�F�K�L�P�E�D�W�H�´���� �$�Q�D�O�L�]�D�� �F���U�
�L�L�� �v�L�� �U�H�O�H�Y���� �U�H�F�H�Q�]�H�Q�W�X�O�X�L�� �Ä�R�� �D�Q�W�R�O�R�J�L�H�� �D�� �I�R�O�F�O�R�U�X�O�X�L��
�P�X�Q�W�H�Q�H�V�F�����D���V�S�L�U�L�W�X�D�O�L�W���
�L�L���U�R�P�k�Q�X�O�X�L���G�H���O�D���F�v�P�S�L�H�����U���V�W�L�J�Q�L�W���D�W�v�Wa amar �G�H���Y�U�H�P�H���v�Q�W�U�H���U�L�J�R�U�L�O�H��
�X�Q�R�U�� �v�P�S�U�H�M�X�U���U�L�� �V�R�F�L�D�O-�L�V�W�R�U�L�F�H�� �Q�H�P�L�O�R�D�V�H�� ���L�� �D�O�H�� �X�Q�X�L�� �F�D�G�U�X�� �F�R�V�P�L�F�� �F�R�S�O�H���L�W�R�U�� �S�U�L�Q��
�v�Q�J�H�P���Q�D�U�H�D���L�P�H�Q�V�L�W���
�L�L���F�H�U�X�O�X�L�����L���v�Q�W�L�Q�G�H�U�L�O�R�U���W�H�U�H�V�W�U�H�´�� 
 Piesa lui D.R.Popescu, �$�F�H�.�W�L���v�Q�J�H�U�L���W�U�L�.�W�L��este, pentru George Genoiu, semnatarul cronicii 
�G�U�D�P�D�W�L�F�H�����Ä�Q�X���R���P�H�W�D�I�R�U�������F�L���R���Y�L�D�
�����D�X�W�H�Q�W�L�F�����F�X���V�H�P�Q�L�I�L�F�D�
�L�L���P�D�M�R�U�H�����L���F�R�Q�F�O�X�]�L�L���L�Q�H�Y�L�W�D�E�L�O�H����
�R���Y�L�D�
�����D�O�H�D�V�����v�Q�V�����F�X���R���G�U�D�J�R�V�W�H���v�Q�W�U�L�V�W�D�W�������G�U�D�J�R�V�W�H���S�H�Q�W�U�X���R�D�P�H�Q�L���F�D�U�H���R���W�U���L�H�V�F�����R���V�X�S�R�U�W�������L��
�F�U�H�G�� �v�Q�� �H�D�� �F�X�� �v�Q�G�v�U�M�L�U�H�´���� �$�Q�D�O�L�]�v�Q�G �F�R�Q�V�W�U�X�F�
�L�D�� �G�U�D�P�D�W�L�F���� �D�� �S�L�H�V�H�L���� �F�U�R�Q�L�F�D�U�X�O�� �U�H�P�D�U�F����
�Ä�Y�L�J�R�D�U�H�D�� �F�R�Q�I�O�L�F�W�X�O�X�L���� �Y�L�W�D�O�L�W�D�W�H�D�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �S�U�H�F�X�P�� ���L�� �L�Q�Y�H�Q�W�L�Y�D�� �P�R�G�D�O�L�W�D�W�H�� �D��
�U�H�W�U�R�V�S�H�F�W�L�Y�H�O�R�U���S�H���F�D�U�H���O�H���V�X�V�
�L�Q�H���X�Q���E�D�O�H�U�L�Q���F�D�U�H���V�X�J�H�U�H�D�]�����©amintirile �F�X�S�O�X�O�X�L�´�� 
 Cronica poeziei �V�W���� �V�X�E�� �V�H�P�Q�X�O�� �G�H�E�X�W�X�U�L�O�R�U���� �G�D�U�� ���L�� �D�� �X�Q�Hi analize obiective pe care 
�&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q�� �R�� �U�H�D�O�L�]�H�D�]���� �D�V�X�S�U�D�� �O�L�U�L�F�L�L�� �I�H�P�L�Q�L�Q�H�� �D�F�W�X�D�O�H���� �Ä�'�D�F���� �D�U�� �I�L�� �V���� �D�Y�H�P�� �v�Q�� �Y�H�G�H�U�H��
�Q�X�P�D�L�� �S�H�U�L�R�D�G�D�� �W�U�H�F�X�W���� �G�H�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �D�Q�X�O�X�L�� ���L�� �Y�R�P�� �F�R�Q�V�W�D�W�D�� �S�U�H�]�H�Q�
�D�� �X�Q�X�L�� �D�G�H�Y���U�D�W���Y�D�O�� �G�H��
�O�L�U�L�F���� �I�H�P�L�Q�L�Q������ �Ì�Q�U�H�J�L�V�W�U�H�D�]���� �v�Q�V������ �R�G�D�W�����F�X�� �D�F�H�D�V�W�D���� �O�L�U�L�F�D�� �I�H�P�L�Q�L�Q���� �U�R�P�k�Q�H�D�V�F���� �X�Q�� �Q�R�X��
�P�R�P�H�Q�W�� �F�D�O�L�W�D�W�L�Y�� �D�O�� �H�L�"�� �5���V�S�X�Q�V�X�O�� �H�[�D�F�W�� �Q�L�� �V�H�� �S�D�U�H�� �D�� �I�L�� �F�H�O�� �Q�H�J�D�W�L�Y���� �v�Q�W�U�X�F�v�W���� �v�Q�� �D�I�D�U�D�� �X�Q�R�U��
�I�H�U�L�F�L�W�H�� �H�[�F�H�S�
�L�X�L���� �P�D�M�R�U�L�W�D�W�H�D�� �D�S�D�U�L�
�L�L�O�R�U�� �v�Q�� �D�F�H�V�W�� �J�H�Q�� �V�X�Q�W�� �P�H�G�L�R�F�U�H���� �Ì�Q�� �S�O�X�V���� �Y�H�U�V�X�U�L�O�H�� �F�H�O�R�U��
mai multe dintre poe�W�H�O�H�� �Q�R�D�V�W�U�H�� �V�X�Q�W�� �>�«�@�� �Q�H�v�Q�F�D�G�U�D�E�L�O�H�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H�� �O�L�U�L�F���� �I�H�P�L�Q�L�Q������
lipsindu-�O�H�� �S�U�R�E�O�H�P�D�W�L�F�D�� ���L�� �F�K�L�D�U�� �V�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �V�S�H�F�L�I�L�F�� �I�H�P�L�Q�L�Q���´���� �Ì�Q�F�H�U�F�v�Q�G �V���� �Ä�G�L�V�W�L�Q�J����
�S�U�H�]�H�Q�
�H�� �S�R�H�W�L�F�H�� �F�D�U�H�� �S�R�W�� �F�R�Q�I�H�U�L�� �O�L�U�L�F�L�L�� �I�H�P�L�Q�H�� �Q�R�L�� �G�L�P�H�Q�V�L�X�Q�L�´���� �&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q�� �R��
�P�H�Q� �L�R�Q�H�D�]�� pe Elisabeta Isanos cu �2�U�D�.�H���Q�R�V�W�D�O�J�L�F�H (E.P.L, 1969), Aurelia Batali cu Balade 
�S�H�Q�W�U�X���R�U�H�O�H���G�H���V�H�D�U�� ���(���3���/�������������������L���0�D�U�W�D���$�O�E�R�L�X���&�X�L�E�X�����F�X���$�O�E�����R�V�W�H�Q�H�D�O�� (E.P.L, 1969).  
 �*�����*�K�H�R�U�J�K�L�
�����V�H�P�Q�H�D�]�����U�X�E�U�L�F�D���&���U�0�L �F�D�U�H���L�Q�F�O�X�G�H���G�R�X�����D�Q�D�O�L�]�H�����S�U�L�P�D���G�L�Q�W�U�H���D�F�H�Vtea este 
�F�H�Q�W�U�D�W���� �S�H�� �Y�R�O�X�P�X�O��Mihai Eminescu �G�H�� �,�R�Q�� �&�U�H�
�X�� �D�V�X�S�U�D�� �F���U�X�L�D�� �V�H�� �I�D�F�� �R�E�V�H�U�Y�D�
�L�L�� �L�Q�G�L�U�H�F�W�H����
�S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �D�O�W�H�� �U�H�F�H�Q�]�L�L�� �V�F�U�L�V�H���� �3�U�L�P�D�� �G�L�Q�W�U�H�� �U�H�F�H�Q�]�L�L���� �V�H�P�Q�D�W���� �G�H�� �$�O���� �3�L�U�X�� ���L�� �S�X�E�O�L�F�D�W���� �v�Q��
�Ä�5�R�P�k�Q�L�D�� �O�L�W�H�U�D�U���´�� ���������������������� �I�D�F�H�� �Ä�L�P�S�R�U�W�D�Q�W�H�� �S�U�H�F�L�]���U�L�� ���L�� �G�L�V�R�F�L�H�U�L�� �O�H�J�D�W�H�� �G�H�� �©�F�R�Q�G�L�
�L�D��



 

323 
ERIH Indexed Journal published by Arhipelag XXI Press 

 

323 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�E�L�R�J�U�D�I�L�H�L�ª���� �F�X�� �U�H�I�H�U�L�U�L�� �R�E�L�H�F�W�L�Y�H�� ���L�� �D�U�J�X�P�H�Q�W�H�� �O�D�� �©�E�L�R�J�U�D�I�L�D�� �G�R�F�X�P�H�Q�W�D�U���ª�� �D�� �O�X�L�� �,�R�Q�� �&�U�H�
�X����
�3�H�Q�W�U�X���$�O�����3�L�U�X�����O�X�F�U�D�U�H�D���©�Q�X���H�V�W�H���R���H�[�S�X�Q�H�U�H���D���Y�L�H�
�L�L���O�X�L���(�P�L�Q�H�V�F�X�����R���E�L�R�J�U�D�I�L�H�����F�L���R���v�Q���L�U�X�L�U�H���D��
�G�R�F�X�P�H�Q�W�H�O�R�U�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �Y�L�D�
�D�� �O�X�L�� �(�P�L�Q�H�V�F�X���� �R�� �E�L�R�J�U�D�I�L�H�� �G�R�F�X�P�H�Q�W�D�U���� �V�X�E�� �Q�L�Y�H�O�X�O��
�F�R�Q�W�U�L�E�X�
�L�L�O�R�U�� �O�X�L�� �=���1���3�R�S�ª���� �,�� �V�H�� �U�H�S�U�R���H�D�]���� �>�«�@�� �V�X�E�D�S�U�H�F�L�H�U�H�D�� �S�R�V�W�X�P�H�O�R�U�� �O�X�L�� �(�P�L�Q�H�V�F�X����
�F�D�U�D�F�W�H�U�X�O�� �D�U�E�L�W�U�D�U�� �D�O�� �X�Q�R�U�� �D�I�L�U�P�D�
�L�L�� �I���F�X�W�H�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �R�S�H�U�D�� �S�R�H�W�X�O�X�L�� �F�D�� ���L�� �L�Q�H�[�D�F�W�L�W���
�L�O�H��
privitoare la publicarea �/�X�F�H�D�I���U�X�O�X�L�´���� �&�H�O�� �G�H-�D�O�� �G�R�L�O�H�D�� �U�H�F�H�Q�]�H�Q�W�� �P�H�Q�
�L�R�Q�D�W�� �G�H�� �V�H�P�Q�D�W�D�U�X�O��
�D�U�W�L�F�R�O�X�O�X�L�� �H�V�W�H�� �S�U�R�I�H�V�R�U�X�O�� �$�O���� �'�L�P�D�� �F�D�U�H�� �v���L�� �S�X�E�O�L�F���� �R�E�V�H�U�Y�D�
�L�L�O�H�� �v�Q�� �U�H�Y�L�V�W�D�� �Ä�7�U�L�E�X�Q�D�´��
���������������������� �$�F�H�V�W�D�� �R�E�V�H�U�Y���� �Ä�v�Q�� �S�U�L�P�X�O�� �U�v�Q�G �F���� �O�X�F�U�D�U�H�D�� �W�U�H�E�X�L�H�� �D�S�U�H�F�L�D�W���� ���L�� �S�U�L�Y�L�W���� �Q�X�P�D�L�� �v�Q��
limitele �D���F�H�H�D���F�H���H�D���Y�U�H�D���V�����I�L�H�����D�G�L�F�����R���E�L�R�J�U�D�I�L�H���G�R�F�X�P�H�Q�W�D�U�� de necomparat, de la nici un 
nivel, cu inegalata �S�v�Q�����D�]�L���E�L�R�J�U�D�I�L�H���D���O�X�L���(�P�L�Q�H�V�F�X���G�H���*�����&���O�L�Q�H�V�F�X�´�� 
 Cartea lui Marian Popa, Homo fictus ���(���3���/������ �������������� �F�R�Q�V�W�L�W�X�L�H�� �S�H�Q�W�U�X�� �� �*���� �*�K�H�R�U�J�K�L�
����
�Ä�S�U�L�P�D�� �v�Q�F�H�U�F�D�U�H�� �G�H�� �F�O�D�V�L�I�L�F�D�U�H�� �V�H�P�L�R�O�R�J�L�F���� �F�R�Q�W�H�P�S�R�U�D�Q���� �G�L�Q�� �O�L�W�H�U�D�W�X�U�D�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �G�H��
pretutindeni, calitate ce nu poate r���P�v�Q�H�� �Q�H�U�H�F�X�Q�R�V�F�X�W���� �F�K�L�D�U�� ���L�� �G�H�� �V�S�L�U�L�W�H�O�H�� �F�D�U�H�� ���L-�D�X�� �I���F�X�W��
�G�L�Q���U�H�D���Y�R�L�Q�
�������L���V�X�E�L�H�F�W�L�Y�L�V�P���I�D�
�����G�H���D�X�W�R�U�X�O���D�F�H�V�W�H�L���F���U�
�L�����R���D�W�L�W�X�G�L�Q�H�´�� 
 Analiz�v�Q�G �Y�R�O�X�P�X�O�� �O�X�L�� �$�Q�J�K�H�O�� �'�X�P�E�U���Y�H�D�Q�X���� �2�D�V�H�� �G�H�� �F�R�U���E�L�L (1968), Radu C�v�Uneci 
�Q�R�W�H�D�]������ �Ä�$�F�H�D�V�W���� �F�D�U�W�H�>�«�@�H�V�W�H�� �W�U�D�Y�H�U�V�D�W���� �G�H�� �X�Q�� �S�H�U�P�D�Q�H�Q�W�� ���L�� �Q�R�V�W�D�O�J�L�F�� �V�H�Q�W�L�P�H�Q�W�� �D�O�� �L�X�E�L�U�L�L����
�S�X�U�� ���L�� �D�G�R�O�H�V�F�H�Q�W���� �P�H�W�D�I�L�]�L�F�� �v�Q�� �H�V�H�Q�
������ �'�H�� �D�O�W�I�H�O���� �D�F�H�D�V�W�D�� �H�V�W�H�� �O�L�Q�L�D�� �S�U�L�Q�F�L�S�D�O���� �D�� �S�R�H�]�L�H�L lui 
�'�X�P�E�U���Y�H�D�Q�X�� ���L�� �G�L�Q�� �F���U�
�L�O�H�� �D�Q�W�H�U�L�R�D�U�H���� �$�V�W�I�H�O���� �F�R�Q�W�U�L�E�X�
�L�D�� �S�R�H�W�X�O�X�L�� �O�D�� �O�L�U�L�F�D�� �G�H�� �D�P�R�U��
�F�R�Q�W�H�P�S�R�U�D�Q���� �H�V�W�H�� �H�Y�L�G�H�Q�W���´���� �(�O�H�P�H�Q�W�H�O�H�� �F�D�U�H�� �F�R�P�S�X�Q�� �X�Q�L�Y�H�U�V�X�O�� �S�R�H�W�X�O�X�L�� �V�X�Q�W���� �Ä�P�D�U�H�D����
�Y�v�Q�W�X�O���� �F�R�U���E�L�L�O�H���� �S�O�H�F���U�L�O�H���� �v�Q�W�vrziatele sosiri, ierburile pe marile-ntinderi, �S���V���U�L�� �G�H�� �P�D�U�H����
�F�K�L�S�X�U�L�� �Y�D�J�L�� �G�H�� �P�D�W�H�O�R�
�L���� �P�L�U�L�I�L�F�H�� �S�R�U�W�X�U�L�� ���L�� �S�H�V�W�H�� �W�R�D�W�H���� �v�Q�W�U-�R�� �D�X�U���� �G�H�� �W�L�P�S�� ���L�� �W�D�L�Q������ �I�H�P�H�L�D��
�L�X�E�L�W�����>�«�@���6�O�X�M�L�W�R�U���F�U�H�G�L�Q�F�L�R�V���D�O���O�X�L���(�U�R�V�����>�«�@���S�R�H�W�X�O���I�U���P�v�Q�W�D�W�H�O�R�U���D�S�H���V�H���v�Q�V�F�U�L�H���F�X���G�L�V�W�L�Q�F�
�L�H��
�v�Q�W�U�H�� �F�H�L�� �P�D�L�� �Y�D�O�R�U�R���L�� �O�L�U�L�F�L�� �D�L�� �J�H�Q�X�O�X�L���� �5�H�F�H�Q�W�� �D�S���U�X�W�H�O�H��Delte ni-�O�� �v�Q�I���
�L���H�D�]���� �S�H�� �$�Q�J�K�H�O��
�'�X�P�E�U���Y�H�D�Q�X���P�D�W�X�U�����L���V�H�Q�V�L�E�L�O���v�Q���v�P�S�O�L�Q�L�U�L�O�H���V�D�O�H���S�R�H�W�L�F�H�´���� 
 �Ì�Q�� �Y�R�O�X�P�X�O��Versuri ���(���3���/������ �������������� �G�H�� �0�L�U�F�H�D�� �,�Y���Q�H�V�F�X���� �,�R�Q�� �1�H�D�F���X�� �L�G�H�Q�W�L�I�L�F���� �Ä�R�� �S�R�H�]�L�H��
�O�X�F�L�G������ �R�� �S�R�H�]�L�H�� �v�Q�� �F�D�U�H�� �H�X�O�� �O�L�U�L�F�� �V�H�� �G�H�G�X�E�O�H�D�]������ �E�D�� �F�K�L�D�U�� �V�H�� �P�X�O�W�L�S�O�L�F���� ���L���� �D�V�H�P�H�Q�L��
�G�H�S�H�U�V�R�Q�D�O�L�]���U�L�L���G�L�Q���X�Q�H�O�H���W�H�K�Q�L�F�L���\�R�J�K�L�Q�H�����H�X�O���O�X�F�L�G���v�O���F�R�Q�W�H�P�S�O�����S�H���F�H�O���O�L�U�L�F���G�L�Q���D�I�D�U�������V�W�D�U�H�D��
�O�L�U�L�F���� �H�V�W�H�� �R�E�V�H�U�Y�D�W���� �F�X�� �U���F�H�D�O������ �Q�X�� �H�V�W�H�� �W�U���L�W���´���� �3�R�H�]�L�D�� �O�X�L�� �0���,�Y���Q�H�V�F�X�� �Ä�W�U�D�Q�V�F�U�L�H�� �V�W���U�L��
�V�X�I�O�H�W�H���W�L�� �v�Q�J�K�H�
�D�W�H�� ���L�� �W�R�W�X�O���� �L�P�D�J�L�Q�H���� �U�L�W�P�� ���L�� �V�L�Q�W�D�[���� �F�R�Q�W�U�L�E�X�L�H�� �O�D�� �U�H�D�O�L�]�D�U�H�D�� �X�Q�H�L�� �P�L���F���U�L��
�v�Q�F�H�W�L�Q�L�W�H���� �F�X�� �W�U�D�Q�V�I�R�F�D�U�H�D�� �X�Q�R�U�� �J�H�V�W�X�U�L�� �G�L�Q�� �F�R�P�H�Q�W�D�U�H�D�� �F���U�R�U�D�� �L�]�Y�R�U�����W�H�� �D�F�H�D�� �W�H�Q�V�L�X�Q�H�� �G�L�Q�W�U�H��
�O�X�F�L�G�L�W�D�W�H�����L���S�D�V�L�X�Q�H���S�U�R�S�U�L�H���W�v�Q���U�X�O�X�L���S�R�H�W�´���� 
 Cronica prozei �H�V�W�H�� �V�H�P�Q�D�W���� �G�H�� �9�O�D�G�� �6�R�U�L�D�Q�X�� �F�D�U�H�� �D�Q�D�O�L�]�H�D�]���� �G�R�X���� �Q�R�L�� �Y�R�O�X�P�H���� �3�U�L�P�X�O��
dintre acestea este �$�U�K�L�Y���� �V�H�Q�W�L�P�H�Q�W�D�O�� ���(���3���/���� �������������� �G�H�� �3�D�X�O�� �$�Q�J�K�H�O���� �Ä�2�E�V�H�V�L�D��
�I�X�Q�G�D�P�H�Q�W�D�O�����F�H���S�D�U�H���D-�L���F���O���X�]�L���F�R�Q���W�L�L�Q�
�D���H�V�W�H���X�Q���D�F�X�W���V�H�Q�W�L�P�H�Q�W���D�O���W�L�P�S�X�O�X�L���L�V�W�R�U�L�F�����L�Q�V�X�O���Q�X��
�V�H���F�R�Q�I�U�X�Q�W�����v�Q���S�U�L�P�X�O���U�v�Q�G �F�X���V�S�D�L�P�D���S�U�R�S�U�L�H���G�H���G�L�V�S�D�U�L�
ie, ci cu sentimentul mai zguduitor al 
�I�U�D�J�L�O�L�W���
�L�L�� �Y�D�O�R�U�L�O�R�U�����D�O���F�D�G�X�F�L�W���
�L�L���X�Q�H�L���F�R�Q�G�L�
�L�L���J�H�Q�H�U�D�O�H�����1�H���D�I�O���P�� �L�U�H�Y�H�U�V�L�E�L�O�L���D�Q�J�D�M�D�
�L�� �v�Q�W�U-o 
�O�X�S�W���� �V�X�U�G���� �Q�X�� �D�W�v�W cu moartea, �F�v�W�� �F�X�� �H�U�R�]�L�X�Q�H�D���� �Q�X�� �F�X�� �S�L�H�L�U�H�D���� �F�L�� �F�X�� �X�L�W�D�U�H�D�� �S�O�D�F�L�G���� ���L��
�L�Q�G�L�I�H�U�H�Q�W���´���� �$�Q�D�O�L�]�D�� �v�L�� �U�H�O�H�Y���� �U�H�F�H�Q�]�H�Q�W�X�O�X�L�� �R�� �F�D�U�W�H�� �F�H�� �P�D�U�F�K�H�D�]���� �Ä�F�R�Q�W�L�Q�X�D�� �G�H�S�����L�U�H�� �D��
�S�V�L�K�R�O�R�J�L�F�X�O�X�L���S�U�L�Q���V�R�F�L�R�O�R�J�L�F�����D���G�L�V�F�R�Q�W�L�Q�X�L�W���
�L�L���W�U���L�U�L�O�R�U���L�Q�G�L�Y�L�G�X�D�O�H���S�U�L�Q���F�X�U�J�H�U�H�D���R�P�R�J�H�Q�����D��
�G�H�V�W�L�Q�H�O�R�U�� �L�V�W�R�U�L�F�H���� �D�� �S�H�U�V�R�Q�D�O�L�W���
�L�L�� �F�R�Q���W�L�H�Q�W�H���� �G�D�U�� �O�L�P�L�W�D�W�H���� �S�U�L�Q�� �L�Q�I�L�Q�L�W�D�W�H�D�� �V�X�E�F�R�Q���W�L�H�Q�W�X�O�X�L 
�F�R�O�H�F�W�L�Y�����Q���V�F���W�R�U���G�H���D�U�K�H�W�L�S�X�U�L���G�X�U�D�E�L�O�H�����G�H���P�L�W�X�U�L���V�R�U�W�L�W�H���F�R�Q�I�U�X�Q�W���U�L�L���F�X���H�W�H�U�Q�L�W�D�W�H�D�´�� 
 �$�� �G�R�X�D�� �F�U�R�Q�L�F���� �H�V�W�H�� �G�H�V�S�U�H��Lupta cu somnul (E.P.L, 1969), de Ioan Grigorescu. Cartea 
�H�V�W�H�� �Ä�P�H�W�D�I�R�U�D�� �v�Q�I�U�X�Q�W���U�L�L�� �V�S�L�U�L�W�X�O�X�L�� �X�P�D�Q�� �F�X�� �D�P�R�U�
�H�D�O�D���� �F�X�� �L�Q�H�U�
�L�D���� �G�D�U�� �G�L�Q�F�Rlo de aceasta, 
�V�L�P�E�R�O�L�]�H�D�]���� �v�Q�F�O�H���W�D�U�H�D�� �G�L�Q�W�U�H�� �F�R�Q���W�L�H�Q�W�� ���L�� �L�Q�F�R�Q���W�L�H�Q�W���� �U�D�
�L�R�Q�D�O�� ���L�� �D�E�L�V�D�O�´���� �3�H�Q�W�U�X�� �,�R�D�Q��
�*�U�L�J�R�U�H�V�F�X���� �V�R�P�Q�X�O�� �Q�X�� �v�Q�V�H�P�D�Q���� �Ä�Q�X�P�D�L�� �G�H�V�O���Q�
�X�L�U�H�D�� �P�R�Q���W�U�L�O�R�U���� �F�L�� �v�Q�V�����L�� �P�R�D�U�W�H�D���� ���L�� �G�H��
�D�F�H�H�D�� �V�H�� �R�S�W�H�D�]���� �S�H�Q�W�U�X�� �O�X�F�L�G�L�W�D�W�H�� �D�Q�D�O�L�W�L�F���� ���L�� �F�R�Q�V�W�U�X�F�
�L�H�� �W�U�D�Q�V�S�D�U�H�Q�W������ �v�Q�W�H�P�H�L�D�W�H�� �S�H�� �R��
�F�R�Q���W�L�L�Q�
���� �D�U�W�L�V�W�L�F���� �D�S�R�O�L�Q�L�F���´���� �)�L�Q�D�O�X�O�� �F�U�R�Q�L�F�L�L�� �D�I�L�U�P���� �v�Q�F�U�H�G�H�U�D�� �v�Q�� �Y�L�L�W�R�U�X�O�� �D�U�W�L�V�W�L�F�� �D�O��
�V�F�U�L�L�W�R�U�X�O�X�L���� �Ä�$�I�O�D�W�� �O�D�� �L�Q�W�H�U�I�H�U�H�Q�
�D�� �P�R�G�H�U�Q�L�W���
�L�L�� �F�X�� �W�U�D�G�L�
�L�D���� �H�O�� �Q�H�� �S�R�D�W�H�� �U�H�]�H�U�Y�D�� �V�X�U�S�U�L�]�D�� �X�Q�R�U��
�P�D�U�L���V�L�Q�W�H�]�H���G�H���F�U�H�D�
�L�H���S�H�Q�W�U�X���F�D�U�H���Q�X-i �O�L�S�V�H���W�H���Q�L�F�L���W�D�O�H�Q�W�X�O�����Q�L�F�L���F�X�O�W�X�U�D�����L���Q�L�F�L���P�H���W�H���X�J�X�O�´���� 
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 Cronica dramei �S�U�H�]�L�Q�W���� �Y�R�O�X�P�X�O���7�U�H�F���W�R�D�U�H�D�� �E�O�H�V�W�H�P�D�W��, de Ion Ghelu Destelnica. 
�&�D�U�W�H�D���H�V�W�H���Ä�X�Q���H�O�R�J�L�X���S�L�R�V���D�G�X�V���H�U�R�L�V�P�X�O�X�L���S�R�S�X�O�D�U���D�Q�R�Q�L�P�´���F���F�L���W�U�H�F���W�R�D�U�H�D���H�V�W�H���Ä�R���L�P�D�J�L�Q�H��
a scurgerii timpului, �X�Q�� �O�R�F�� �G�H�� �v�Q�W�R�D�U�F�H�U�H�� �v�Q�� �Y�U�H�P�H���� �>�«�@�� �V�L�P�E�R�O�L�]�H�D�]���� �S�X�W�H�U�H�D�� �G�H�� �O�X�S�W������
�U�H�]�L�V�W�H�Q�
�D�����L���H�U�R�L�V�P�X�O���U�R�P�k�Q�H�V�F�����&�H�H�D���F�H���S�O�D�F�H���v�Q���S�L�H�V�����H�V�W�H���S�U�R�I�X�Q�G�D���X�P�D�Q�L�W�D�W�H���F�D�U�H���S�X�O�V�H�D�]����
�S�H�� �v�Q�W�U�H�J�� �V�S�D�
�L�X�O�� �G�U�D�P�D�W�L�F���� �1�X�� �Q�H�� �V�X�Q�W���S�U�H�]�H�Q�W�D�W�H���V�F�H�Q�H�� �S�D�O�S�L�W�D�Q�W�H�� �G�H�� �O�X�S�W������ �F�L�� �R�V�W�D���L�� �U�R�P�k�Q�L��
�vntr-�X�Q���S�R�S�D�V���G�H�F�L�V�L�Y�����D���W�U���L���V�D�X���D���P�X�U�L�´���� 
 �0�L�K�D�L�O���6�D�E�L�Q���V�H�P�Q�H�D�]�����F�U�R�Q�L�F�D���G�U�D�P�D�W�L�F�����O�D���S�L�H�V�D��Iona �G�H���0�D�U�L�Q���6�R�U�H�V�F�X�����S�X�V�����v�Q���V�F�H�Q�����O�D��
Teatrul Mic. Coment�v�Q�G �V�X�E�L�H�F�W�X�O�� �S�L�H�V�H�L���� �F�U�R�Q�L�F�D�U�X�O�� �U�H�P�D�U�F���� �Ä�Q�R�X�W�D�W�H�D�� �L�G�H�L�L���� �L�Q�W�H�O�L�J�H�Q�
�D��
�D�U�W�L�V�W�L�F���� �D�� �S�R�H�W�X�O�X�L�� �O�D�� �S�U�L�P�D�� �V�D�� �vn�W�v�O�Q�L�U�H�� �F�X�� �W�H�D�W�U�X�O���� �D�F�X�W�D�� �F�R�Q�W�H�P�S�R�U�D�Q�H�L�W�D�W�H�� �D�� �U�H�L�Q�W�H�U�S�U�H�W���U�L�L��
mitului. �>�«�@�0�D�U�L�Q�� �6�R�U�H�V�F�X�� �S���V�W�U�H�D�]���� �G�L�Q�� �O�H�J�H�Q�G���� �Q�X�P�D�L�� �S�U�H�W�H�[�W�X�O���� �F�D�G�U�X�O���� �D�Y�H�Q�W�X�U�D�� �G�H��
�V�L�P�
���P�L�Q�W�H���� �U�H�D�F�
�L�L���� �W�U���V���W�X�U�L�� �G�H�� �F�D�U�D�F�W�H�U���� �L�G�H�L�� ���L�� �G�D�W�H�� �G�H�� �F�R�P�S�R�U�W�D�P�H�Q�W�� �F�D�U�H-l investesc cu 
atributele erou�O�X�L�� �P�R�G�H�U�Q�´���� �(�V�W�H�� �D�S�U�H�F�L�D�W�� �F�X�U�D�M�X�O�� �U�H�J�L�]�R�U�X�O�X�L�� �G�H�� �D�� �S�X�Q�H�� �v�Q�� �V�F�H�Q���� �R�� �D�V�W�I�H�O�� �G�H��
�S�L�H�V���� �F�D�U�H�� �Q�X�� �S�U�R�P�L�W�H�� �Ä�V�X�F�F�H�V�� �G�H�� �S�X�E�O�L�F���>�«�@���G�D�W���� �I�L�L�Q�G�� �D�S�D�U�H�Q�W�D�� �P�R�Q�R�W�R�Q�L�H�� �D�� �v�Q�W�v�P�S�O���U�L�L��
�G�U�D�P�D�W�L�F�H�����L���Q�R�X�W�D�W�H�D���J�H�Q�X�O�X�L�����'�D�U���D�V�H�P�H�Q�H�D���V���U�E���W�R�U�L���D�O�H���V�S�L�U�L�W�X�O�X�L�����v�Q���S�R�I�L�G�D���X�Q�R�U���G�L�I�L�F�X�O�W���
�L��
�G�H���U�H�F�H�S�W�D�U�H�����L���F�K�L�D�U���D���X�Q�R�U�� �L�Q�F�R�Q�V�H�F�Y�H�Q�
�H���U�H�J�L�]�R�U�D�O�H�����W�U�H�E�X�L�H�� �v�Q�W�vmpinate cu frenezie, pentru 
�F���� �H�O�H�� �V�H�� �v�Q�V�F�U�L�X�� �v�Q�W�U-�R�� �W�U�D�L�H�F�W�R�U�L�H�� �D�V�F�H�Q�G�H�Q�W������ �v�Q�W�U-�X�Q�� �H�O�D�Q�� �G�H�� �G�H�S�����L�U�H���� �F�v�Q�G actul teatral se 
�F�R�Q�I�U�X�Q�W�����Q�H�P�L�M�O�R�F�L�W���F�X���D�Y�H�Q�W�X�U�D���V�S�L�U�L�W�X�O�X�L�´�� 
 Despre Act�X�D�O�L�W�D�W�H�� �.�L�� �Y�D�O�R�D�U�H�� �v�Q�� �S�U�R�]�D���W�v�Q���U�����G�L�V�F�X�W���� �9�D�V�L�O�H�� �6�S�R�U�L�F�L�� �F�D�U�H�� �F�R�Q�V�L�G�H�U���� �F����
�Ä�R�U�L�H�Q�W�D�U�H�D�� �S�U�R�]�H�L�� �Q�R�D�V�W�U�H�� �F�R�Q�W�H�P�S�R�U�D�Q�H�� �H�V�W�H�� �G�R�P�L�Q�D�W���� �G�H�� �F�H�U�L�Q�
�H�O�H�� �F�R�P�S�O�H�[�H�� �D�O�H�� �X�Q�H�L��
�D�F�W�X�D�O�L�W���
�L���F�D�U�H�� �v�L���G�H�V�S�U�L�Q�G�H���R�U�L�]�R�Q�W�X�O���G�L�Q���F�H�
�X�U�L�O�H�� �L�Q�F�H�U�W�L�W�X�G�L�Q�L�O�R�U�� ���L�� �v�L�� �V�W�D�W�R�U�Q�L�F�H���W�H���V�S�H�Fificul 
�S�U�R�E�O�H�P�D�W�L�F�� �S�U�L�Q�W�U�H�� �D�O�W�H�� �P�D�Q�L�I�H�V�W���U�L�� �D�O�H�� �F�X�O�W�X�U�L�L�� �Q�D�
�L�R�Q�D�O�H�´���� �6�H�P�Q�D�W�D�U�X�O�� �D�U�W�L�F�R�O�X�O�X�L�� �O�D�X�G����
�Ä�S�D�W�R�V�X�O�� �F�L�Y�L�F�� �F�R�Q�M�X�J�D�W���F�X�� �D�X�W�R�H�[�L�J�H�Q�
�D�� �D�U�W�L�V�W�L�F���´���� �D�F�H�V�W�H�D�� �I�L�L�Q�G�� �H�O�H�P�H�Q�W�H�O�H�� �G�H�I�L�Q�L�W�R�U�L�L�� �S�H�Q�W�U�X��
�Ä�V�W�U���G�D�Q�L�D�� �W�L�Q�H�U�H�L�� �S�U�R�]�H���� �D�W�v�W �G�H�� �S�U�H�]�H�Q�W���� �v�Q�� �P�L���F�D�U�H�D�� �H�S�L�F�L�L���U�R�P�k�Q�H���W�L�� �D�F�W�X�D�O�H���� �>�«�@��
�&�R�Q�I�U�X�Q�W�D�W���� �W�R�W�� �P�D�L�� �D�P�S�O�X�� �F�X�� �P�D�U�L�O�H�� �Y�D�O�R�U�L�� �D�O�H�� �D�U�W�H�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H�� �G�H�� �S�U�H�W�X�W�L�Q�G�H�Q�L���� �S�U�R�]�D��
�U�R�P�k�Q�H�D�V�F���� �D�� �D�G�H�U�D�W�� �R�U�J�D�Q�L�F�� �O�D�� �D�G�H�Y���U�X�O�� �F���� �Q�X�� �H�[�L�V�W���� �F�R�Q���W�L�L�Q�
���� �D�U�W�L�V�W�L�F���� �I���U���� �V�H�Q�W�L�P�H�Q�W�X�O��
�L�Q�W�H�J�U���U�L�L�� �X�P�D�Q�H���� �G�X�S���� �F�X�P�� �Q�X�� �V�H�� �S�R�D�W�H�� �F�R�Q�V�W�L�W�X�L�� �v�Q�� �Dct creator de�F�vt ceea ce a trecut prin 
�U�H�W�R�U�L�F�D���Q���V�F���W�R�D�U�H���G�H���Y�D�O�R�U�L���D���W�D�O�H�Q�W�X�O�X�L�����D���V�H�Q�V�L�E�L�O�L�W���
�L�L���F�U�H�D�W�R�D�U�H�´�� 
 �&�R�Q�V�W�D�Q�W�L�Q�� �&���O�L�Q�� �D�Q�D�O�L�]�H�D�]���� �Y�R�O�X�P�X�O�� �O�X�L�� �,�R�D�Q�L�G�� �5�R�P�D�Q�H�V�F�X�����$�E�H�U�D�0�L�L�� �F�U�R�P�D�W�L�F�H, (E.P.L., 
�������������� �F�R�Q�V�L�G�H�U�D�W���D�� �I�L�� �Ä�P�D�L�� �X�Q�L�W�D�U�� �v�Q�� �D�O�F���W�X�L�U�H�D�� �V�D�� �G�H�F�vt volumele precedente, mai interesant 
�S�U�L�Q���v�Q�F�H�U�F�D�U�H�D���D�X�W�R�U�X�O�X�L���G�H���D���V�W���S�v�Q�L���P�H�W�D�I�L�]�L�F�D���S�R�H�]�L�H�L���D�X�W�H�Q�W�L�F�H�´�����(�V�W�H���R���F�D�U�W�H���F�D�U�H���Ä�W�U�H�]�H���W�H��
oarecari suspiciuni cu privire la aptitudinile lui Ioanid Romanescu de a construi poeme cu 
�G�H�V�I�����X�U�D�U�H���D�P�S�O�����>�«�@�&�R�P�S�R�]�L�
�L�D���H���O�L�S�V�L�W�����G�H���V�X�S�R�U�W���H�S�L�F�����G�H���V�R�U�W�L�O�H�J�L�X���H�Y�R�F�D�W�R�U�����Ì�Q���V�F�K�L�P�E����
�,�R�D�Q�L�G�� �5�R�P�D�Q�H�V�F�X�� �H�� �X�Q�� �S�R�H�W���U�H�P�D�U�F�D�E�L�O�� �v�Q�� �S�L�H�V�H�O�H�� �O�L�U�L�F�H���� �V�F�X�U�W�H���� �G�H�� �P�D�U�H�� �F�R�Q�F�H�Q�W�U�D�U�H���� �X�Q�G�H��
�F�v�W�H���R���P�H�W�D�I�R�U�����V�H���L�P�S�X�Q�H���F�D���I�O�R�D�U�H�D���G�H���I�R�F���D���X�Q�H�L���H�[�S�O�R�]�L�L�´�� 
 �Ì�Q�� �U�X�E�U�L�F�D���&���U�0�L���� �*���� �*�K�H�R�U�J�K�L�
���� �U�H�F�H�Q�]�H�D�]���� �Y�R�O�X�P�X�O�� �O�X�L�� �,�R�Q�� �%�L�E�H�U�L���± Poezia mod de 
�H�[�L�V�W�H�Q�0�� (E.P.L., 1968) - �Ä�X�Q���H�V�H�X���F�D�U�H���Q�H���S�U�R�S�X�Q�H���X�Q�X�O���G�L�Q���P�R�G�X�U�L�O�H�����X�Q�D���G�L�Q���F���L�O�H���S�R�V�L�E�L�O�H��
�G�H�� �D�S�U�R�S�L�H�U�H���� �G�H�� �O�X�P�L�Q�D�U�H�� �D�� �L�Q�H�I�D�E�L�O�X�O�X�L���� �6�H�� �S�R�D�W�H�� �V�F�U�L�H�� �G�H�V�S�U�H�� �S�R�H�]�L�H���� �V�H�� �S�R�D�W�H�� �V�S�H�F�X�O�D�� �v�Q��
�M�X�U�X�O�� �S�R�H�]�L�H�L�� ���L�� �v�Q�� �I�H�O�X�O���v�Q�� �F�D�U�H�� �R�� �I�D�F�H�� �,�R�D�Q�� �%�L�E�H�U�L���� �D�G�L�F���� �P�D�L�� �P�X�O�W�� �F�D�� �R�P�� �G�H�� ���W�L�L�Q�
���� �O�D�� �F�D�U�H��
�U�D�
�L�X�Q�H�D���� �V�S�L�U�L�W�X�O�� �H�[�D�F�W�L�W���
�L�L�� ���L�� �H�F�K�L�O�L�E�U�X�O�X�L���� �D�G�H�V�H�D�� �S�U�R�I�H�V�L�X�Q�H�D�� �F�H�Q�]�X�U�H�D�]���� �R�U�L�F�H�� �S�R�U�Q�L�U�H�� �P�D�L��
�O�L�E�H�U������ �U�H�D�F�
�L�L�O�H�� �V�S�R�Q�W�D�Q�H�� �V�D�X�� �D�I�L�U�P�D�
�L�L�O�H�� �Q�H�Y�H�U�L�I�L�F�D�W�H���� �3�R�H�]�L�D�� �©�H�[�S�O�L�F�D�W���ª�� �G�H�� �X�Q�� �V�F�L�H�Q�W�L�V�W�´. 
�)�L�Q�D�O�L�W�D�W�H�D�� �D�F�H�V�W�X�L�� �H�V�H�X���� �G�X�S���� �F�X�P�� �P���U�W�X�U�L�V�H���W�H�� �v�Q�V�X���L�� �D�X�W�R�U�X�O�� �V���X���� �F�L�W�D�W�� �G�H�� �F���W�U�H�� �U�H�F�H�Q�]�H�Q�W����
�H�V�W�H���Ä�D���V�W�D�E�L�O�L���U�R�O�X�O���I�X�Q�F�
�L�R�Q�D�O���M�X�F�D�W���G�H���3�R�H�]�L�H�����V�L�W�X�D�U�H�D���I�H�Q�R�P�H�Q�X�O�X�L���S�R�H�W�L�F���v�Q���Y�L�D�
�D���F�X�O�W�X�U�D�O���´�� 
 �Ì�Q�� �U�X�E�U�L�F�D Cronica dramei, �,�R�Q�� �1�H�D�F���X�� �S�U�H�]�L�Q�W�����7�U�H�L�� �S�L�H�V�H�� �v�Qtr-un act de George Genoiu 
�F�D�U�H�� �Ä�D�� �G�H�P�R�Q�V�W�U�D�W�� �F���� �V�W���S�v�Q�H���W�H�� �R�� �E�X�Q���� �W�H�K�Q�L�F���� �G�U�D�P�D�W�X�U�J�L�F������ �D�U�H�� �X�Q�� �E�X�Q�� �V�L�P�
�� �D�O�� �U�H�S�O�L�F�L�L�� ���L��
�L�Q�Y�H�Q�W�H�D�]���� �P�H�W�D�I�R�U�H�� �V�F�H�Q�L�F�H�� �L�Q�J�H�Q�L�R�D�V�H���� �G�D�U�� �P�D�L�� �D�O�H�V�� �D�� �G�H�P�R�Q�V�W�U�D�W�� �F���� �Q�X�� �V�H�� �X�U�F���� �S�H�� �V�F�H�Q����
�S�H�Q�W�U�X���D���G�H�E�L�W�D���E�D�Q�D�O�L�W���
�L�����F�L���S�H�Q�W�U�X���D���Y�R�U�E�L���vntr-�X�Q���P�R�G���R�U�L�J�L�Q�D�O�����L���U���V�F�R�O�L�W�R�U���G�H�V�S�U�H���E�X�F�X�U�L�L�����L��
�W�U�L�V�W�H�
�L���F�D�U�H-�V���D�O�H���Q�R�D�V�W�U�H�����D�O�H���W�X�W�X�U�R�U�´�� 
 �9�O�D�G�� �6�R�U�L�D�Q�X�� �V�H�P�Q�H�D�]���� �F�U�R�Q�L�F�D�� �S�U�R�]�H�L�� ���L�� �S�U�H�]�L�Q�W���� �Y�R�O�X�P�X�O�� �G�H�� �S�R�Y�H�V�W�L�U�L��Cazul Argentin 
���(���3���/�������������������V�H�P�Q�D�W���G�H���&�L�F�H�U�R�Q�H���&�H�U�Q�H�J�X�U�D�����&�D�U�W�H�D���Ä�v�Q�V�X�P�H�D�]�����R���V�X�L�W�����G�H���S�R�Y�H�V�W�L�U�L���v�Q�U�X�G�L�W�H��
�S�U�L�Q�� �H�X�I�R�U�L�D�� �D�E�L�D�� �V�L�P�
�L�W������ �D�O�W�H�R�U�L�� �G�H�F�R�Q�F�H�U�W�D�Q�W������ �D�� �D�W�P�R�V�I�H�U�H�L�� ���L�� �Q�X�� �P�D�L�� �S�X�
�L�Q�� �S�U�L�Q�� �I�U�R�Q�G�D��
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�D�Q�W�L�F�R�Q�Y�H�Q�
�L�R�Q�D�O�������S�U�L�Q���U�H�I�X�]�X�O���S�R�Q�F�L�I�H�O�R�U���G�H���R�U�L�X�Q�G�H���V-�D�U���U�H�Y�H�Q�G�L�F�D���H�O�H�����6�X�Q�W�H�P���v�Q�W�U-o lume a 
metaforelor zoomorfe, aici �F�v�L�Q�L�L���� �S�L�V�L�F�L�O�H���� �S���V���U�L�O�H���� ���H�U�S�L�L���� �S�H���W�L�L���� �R�D�P�H�Q�L�L�� �v�Q���L���L�� �D�S�D�U�
�L�Q�� �X�Q�X�L��
�I�L�O�P�� �X�Q�L�F���� �V�X�S�X�V�� �F�H�O�R�U�� �P�D�L�� �V�W�U�D�Q�L�L�� �P�H�W�D�P�R�U�I�R�]�H�� ���L�� �V�H�P�Q�L�I�L�F�D�
�L�L�� �S�D�U�D�E�R�O�L�F�H�´���� �&�L�F�H�U�R�Q�H��
�&�H�U�Q�H�J�X�U�D���D�S�D�U�
�L�Q�H�� �Ä�D�F�H�O�X�L���J�H�Q���G�H���S�U�R�]�D�W�R�U�L���F�D�U�H�����F�R�E�R�U�v�
�L�� �v�Q�� �K�D�G�H�V�X�O���D�Q�J�R�D�V�H�O�R�U�� �L�Q�H�I�D�E�L�O�H�����D�O��
�L�P�S�X�O�V�X�U�L�O�R�U���Q�H�P���U�W�X�U�L�V�L�W�H�����V�H���S�R�P�H�Q�H�V�F���v�Q���V�L�W�X�D�
�L�D���X�F�H�Q�L�F�X�O�X�L���Y�U���M�L�W�R�U�����F�D�U�H���D���X�L�W�D�W���I�R�U�P�X�O�D���G�H��
�v�P�E�O�v�Q�]�L�U�H���D���G�H�P�R�Q�L�O�R�U���G�H�]�O���Q�
�X�L�
�L�����G�D�U���V�S�H�U�����V�������L-�R���U�H�D�P�L�Q�W�H�D�V�F�����v�P�S�U�H�X�Q�����F�X���Q�R�L�´�� 
 �Ì�Q��Puncte de vedere�������W�H�I�D�Q���2�O�W�H�D�Q�X���v�Q�F�H�D�U�F�����V�����U���V�S�X�Q�G�����O�D���v�Q�W�U�H�E�D�U�H�D���©�6�F�L�H�Q�F�H���I�L�F�W�L�R�Q�ª���O�D��
�U���V�F�U�X�F�H���Ge drumuri? ���L���D�M�X�Q�J�H���O�D���F�R�Q�F�O�X�]�L�D���F�����D�F�H�V�W���W�L�S���G�H���V�F�U�L�L�W�X�U�����Q�X���G�X�F�H���O�L�S�V�����G�H���V�X�E�L�H�F�W�H����
�Ä�6�X�E�L�H�F�W�H�O�H�� �F�R�Q�W�L�Q�X���� �V���� �I�L�H���� �G�H�F�L���� �G�L�Q�� �D�E�X�Q�G�H�Q�
������ ���L�� �F�X�� �I�L�H�F�D�U�H�� �F�O�L�S���� �V�H�� �D�G�D�X�J���� �D�O�W�H�O�H�� �Q�R�L����
�$�F�H�D�V�W���� �D�Y�D�O�D�Q������ �Q�X�� �D�G�X�F�H�� �O�L�W�H�U�D�W�X�U�D�� ���W�L�L�Q�
�L�I�L�F�R-�I�D�Q�W�D�V�W�L�F���� �v�Q�W�U-un impas. O �D���H�D�]������ �v�Q�V������ �O�D�� �R��
�U���V�F�U�X�F�H�� �G�H�� �G�U�X�P�X�U�L���� �&�D�� �V���� �U���]�E�D�
�L���� �W�U�H�E�X�L�H�� �V���� �D�O�X�Q�J�L�� �G�H�� �O�D�� �E�X�Q�� �v�Q�F�H�S�X�W�� �L�V�S�L�W�D�� �F�R�P�R�G�L�W���
�L�L����
�7�U�H�E�X�L�H���V�������W�L�L���X�Q�G�H���V�����F�D�X�
�L���S�H�Q�W�U�X���D���D�I�O�D���F�v�W���P�D�L���U�H�S�H�G�H�������L���R�G�D�W�����F�H���D�L���D�I�O�D�W�����V�����D���W�H�U�Q�L���W�R�W�X�O��
pe �F�v�W�H�Y�D���F�R�O�L�����F�R�Q���W�L�H�Q�W���v�Q���S�H�U�P�D�Q�H�Q�
�����G�H���U���V�S�X�Q�G�H�U�H�D���S�H���F�D�U�H���
�L-�R���D�V�X�P�L�´���� 
 �)�L�H�F�D�U�H�� �Q�X�P���U�� �D�O�� �U�H�Y�L�V�W�H�L�� �S�X�E�O�L�F����versuri, semnate de Mihai Negulescu, Valeriu Anania, 
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Between Metaphor and Concept  
 

�3�R�P�S�L�O�L�X���&�U���F�L�X�Q�H�V�F�X 
�$�V�V�R�F�����3�U�R�I�������3�K�'�������:�H�V�W���8�Q�L�Y�H�U�V�L�W�\���R�I���7�L�P�L���R�D�U�D 

 
 

Abstract: In spite of a common belief still present in literary criticism, Lucian Blaga�¶�V�� �Soetry is not an 
alternative space of manifestation for the central concept from his philosophical work, the mystery, but a 
contiguous cosmos in expansion. In the poetic realm, the concept becomes diaphanous: it turns into 
metaphor founding possible worlds. Starting from a series of poems which crystalize three essential 
symbolical thresholds/ levels for the trans-vision of their creator �± chroma, the myth of Eurydice and the 
nonworld �±, the present text focuses on the poetical side of the concept, i.e. the transgression-inclusion 
�E�H�W�Z�H�H�Q���W�K�H���P�H�W�D�S�K�R�U�L�F�D�O���D�Q�G���W�K�H���F�R�Q�F�H�S�W�X�D�O�����,�I���³�7�K�H���Z�R�U�O�G���L�V���L�Q�I�L�Q�L�W�H�O�\���P�X�W�L�O�D�W�H�G���V�W�R�U�\�´�����D�V���%�O�D�J�D���Z�U�L�W�H�V���D�W��
the end of The Divine Differentials (�'�L�I�H�U�H�Q�
�L�D�O�H�O�H�� �G�L�Y�L�Q�H), the ontological force of the metaphorical 
language compensates the losses: the possible worlds become the glimpsed ineffable.  
 
Keywords: Blaga�¶�V���S�R�H�W�U�\�����G�L�D�S�K�D�Q�R�X�V���F�R�Q�F�H�S�W���P�H�W�D�S�K�R�U�����W�U�D�Q�V-vision, noetics, nonworld. 

 
 

�8�Q�H�� �F�H�U�W�D�L�Q�H�� �S�D�U�W�L�H�� �G�H�� �O�D�� �F�U�L�W�L�T�X�H�� �D�� �S�H�U�o�X�� �O�¶�°�X�Y�U�H�� �S�R�p�W�L�T�X�H�� �G�H�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �H�Q�� �W�D�Q�W��
�T�X�¶�H�V�S�D�F�H�� �G�H�� �U�p�I�O�H�[�L�R�Q�� �G�X�� �F�R�Q�F�H�S�W�� �P�p�W�D�S�K�\�V�L�T�X�H�� �F�H�Q�W�U�D�O�� �G�H�� �V�D�� �S�H�Q�V�p�H�� �S�K�L�O�R�V�R�S�K�L�T�X�H�� �����O�H�� �P�\�V�W�q�U�H. 
�9�X�� �O�D�� �F�D�S�D�F�L�W�p�� �S�U�R�S�U�H�� �j�� �O�D�� �S�R�p�V�L�H�� �G�¶�© �D�W�W�H�L�Q�G�U�H�� �>�«�@�� �O�H�V�� �L�Q�W�X�L�W�L�R�Q�V�� �O�H�V�� �S�O�X�V�� �S�U�R�I�R�Q�G�H�V�� �V�D�Q�V�� �\��
transposer les contenus abstraits de la philosophie �ª�� ���9�L�D�Q�X�� ������������ ��������1, tandis que la philosophie 
�Q�H�� �S�H�X�W�� �S�D�V�� �U�H�Q�R�Q�F�H�U�� �H�Q�W�L�q�U�H�P�H�Q�W�� �D�X�[�� �Y�D�O�H�X�U�V�� �G�H�� �O�D�� �S�R�p�V�L�H���� �Q�R�X�V�� �S�U�R�S�R�V�R�Q�V�� �G�D�Q�V�� �F�H�� �T�X�L�� �V�X�L�W��
�O�¶�H�V�T�X�L�V�V�H�� �G�X�� �F�K�H�P�L�Q�H�P�H�Q�W�� �L�Q�Y�H�U�V�H���� �1�R�X�V�� �D�O�O�R�Q�V�� �W�H�Q�W�H�U�� �O�D�� �©�� �U�p-�F�R�Q�V�W�U�X�F�W�L�R�Q�� �ª�� �G�X�� �P�\�V�W�q�U�H�� �H�Q�� �W�D�Q�W��
�T�X�¶�H�Q�W�L�W�p�� �S�K�L�O�R�V�R�S�K�L�T�X�H���� �j�� �S�D�U�W�L�U�� �G�¶�X�Q�H�� �F�R�Q�V�W�D�Q�W�H�� �P�p�W�D�S�K�R�U�L�T�X�H�� �G�H�� �O�D�� �S�R�p�V�L�H�� �G�H�� �%�O�D�J�D���� �6�L�J�Q�D�O�p�� �S�D�U��
�1�L�H�W�]�V�F�K�H�� �H�W�� �P�L�V�� �H�Q�� �W�K�p�R�U�L�H�� �S�D�U�� �*�D�G�D�P�H�U�� �H�W�� �5�L�F�°�X�U���� �H�Q�W�U�H�� �D�X�W�U�H�V���� �O�H�� �S�U�R�F�H�V�V�X�V�� �T�X�L�� �P�q�Q�H�� �G�H�� �O�D��
�P�p�W�D�S�K�R�U�H�� �D�X�� �F�R�Q�F�H�S�W�� �S�H�U�P�H�W���� �G�D�Q�V�� �F�H�� �F�R�Q�W�H�[�W�H���� �G�¶�H�Q�W�U�H�Y�R�L�U�� �O�H�� �Y�H�U�V�D�Q�W�� �S�R�p�W�L�T�X�H�� �G�X�� �G�H�U�Q�L�H�U���� �&�H�F�L����
�G�¶�D�X�W�D�Q�W�� �S�O�X�V�� �T�X�H�� �O�D�� �S�K�L�O�R�V�R�S�K�L�H�� �H�W�� �O�D�� �S�R�p�V�L�H�� �©�� �Q�H�� �V�H�� �U�H�Q�F�R�Q�W�U�H�Q�W�� �S�D�V�� �j�� �W�U�D�Y�H�U�V�� �O�H�X�U�V�� �E�U�D�Q�F�K�H�V���� �H�Q��
�O�¶�D�L�U�����P�D�L�V���J�U�v�F�H���j���O�H�X�U�V���U�D�F�L�Q�H�V�����V�R�X�V���W�H�U�U�H �ª����ibidem, 372).2 

�6�H�O�R�Q���'�H�U�U�L�G�D�����O�D���P�p�W�D�S�K�\�V�L�T�X�H���D���H�I�I�D�F�p���H�Q���H�O�O�H-�P�r�P�H���O�D���V�F�q�Q�H���I�D�E�X�O�H�X�V�H���T�X�L���O�¶�D���H�Q�J�H�Q�G�U�p�H������
�H�O�O�H�� �U�H�V�W�H�� �Q�p�D�Q�P�R�L�Q�V �D�F�W�L�Y�H���� �L�Q�V�F�U�L�W�H�� �j�� �O�¶�H�Q�F�U�H�� �E�O�D�Q�F�K�H���� �G�H�V�V�L�Q�� �L�Q�Y�L�V�L�E�O�H�� �H�W�� �U�H�Q�I�H�U�P�p�� �G�D�Q�V�� �O�H��
�S�D�O�L�P�S�V�H�V�W�H���� �'�D�Q�V�� �O�H�� �F�D�V�� �G�H�� �%�O�D�J�D���� �O�H�� �S�D�O�L�P�S�V�H�V�W�H�� �H�V�W�� �G�L�D�S�K�D�Q�H�� �H�W���� �H�Q�� �F�R�Q�V�p�T�X�H�Q�F�H���� �O�D�� �©�� �V�F�q�Q�H��
�I�D�E�X�O�H�X�V�H�� �ª���± �Y�L�V�L�E�O�H���� �/�D�� �S�K�L�O�R�V�R�S�K�L�H�� �G�H�� �%�O�D�J�D�� �Q�¶�H�V�W���Q�X�O�O�H�P�H�Q�W�� �O�D�� �V�\�Q�W�K�q�V�H�� �G�p�F�H�Y�D�Q�W�H�� �G�H��quelques 
abstractions �����V�D���S�R�p�V�L�H�����Q�R�Q���S�O�X�V�����/�D���P�p�W�D�S�K�R�U�H���T�X�H���Q�R�X�V���D�O�O�R�Q�V���H�[�S�O�R�U�H�U���± �O�¶�H�V�S�U�L�W���G�X���Y�H�U�W�����©���G�X�K�X�O��
�Y�H�U�G�H�O�X�L�� �ª���± �H�V�W�� �Y�L�Y�D�Q�W�H���� �/�¶�H�Q�F�U�H�� �G�X�� �P�\�V�W�q�U�H�� �Q�¶�H�V�W�� �G�R�Q�F�� �S�D�V�� �E�O�D�Q�F�K�H�� �H�W�� �L�Q�Y�L�V�L�E�O�H���� �P�D�L�V�� �Y�H�U�W�H�� �H�W��
saisissante, telle �O�D�� �P�p�O�D�Q�F�R�O�L�H �G�H�� �&�K�D�U�O�H�V�� �G�¶�2�U�O�p�D�Q�V�� ���� �©�� �'�¶�H�O�O�H�� �W�U�H�P�S�H�� �P�R�Q�� �H�Q�F�U�H�� �G�¶�p�W�X�G�L�H���� �4�X�D�Q�G��
�M�¶�H�Q���p�F�U�L�V������ �ª�����D�S�X�G���&�K�D�U�S�L�H�U������������������������ 

�'�D�Q�V���O�D���S�R�p�V�L�H���G�H���/�X�F�L�D�Q���%�O�D�J�D�����O�D���F�K�U�R�P�D���V�¶�R�X�Y�U�H���O�H���S�O�X�V���V�R�X�Y�H�Q�W���V�X�U���G�H�V���W�R�Q�D�O�L�W�p�V���L�Q�V�F�U�L�W�H�V��
�G�D�Q�V�� �O�D�� �J�D�P�P�H�� �G�X�� �Y�H�U�W���� �8�Q�H�� �S�U�H�P�L�q�U�H�� �V�p�U�L�H�� �G�¶�L�P�D�J�H�V�� �H�V�W�� �F�R�Q�V�W�U�X�L�W�H�� �W�U�D�Gitionnellement, sur les 
�I�R�Q�G�H�P�H�Q�W�V���G�X���U�q�J�Q�H���Y�p�J�p�W�D�O�����F�H���T�X�L���S�H�U�P�H�W���G�¶�D�V�V�R�F�L�H�U���F�H���Q�L�Y�H�D�X���j���X�Q�H���S�R�p�W�L�T�X�H���G�X���U�H�J�D�U�G�����F�D�U���V�R�Q��
�K�R�U�L�]�R�Q�� �H�P�E�U�D�V�V�H�� �W�R�X�W���� �G�X�� �©�� �Y�H�U�W�� �Y�L�U�J�L�Q�D�O�� �ª�� ��Sur la montagne���� �D�X�[�� �©�� �F�H�Q�G�U�H�V�� �G�H�� �F�K�O�R�U�R�S�K�\�O�O�H �ª��
(Portrait�������(�Q�W�U�H���F�H�V���G�H�X�[���S�{�O�H�V���V�¶�p�W�D�O�H�Q�W���©���O�D���V�R�L�H���G�H���O�D���W�H�U�U�H���ª�����5�D�Q�G�R�Q�Q�p�H�������O�H���©���Y�H�U�W���H�P�S�L�U�H �ª���G�H���O�D��
�I�R�U�r�W�����+�D�w�G�R�X�F�������O�H�V���©���V�R�O�H�L�O�V���V�\�O�Y�H�V�W�U�H�V���ª����Signes�������O�H�V���©���D�U�D�L�J�Q�p�H�V���Y�H�U�W�H�V���ª����Chemins) etc. Tous ces 
�p�O�p�P�H�Q�W�V���F�R�Q�F�R�X�U�H�Q�W���j���U�D�Y�L�Y�H�U���©���O�D���I�D�E�O�H���Y�H�U�W�H���H�W���F�K�D�X�G�H���G�H���O�D���Q�D�W�X�U�H���ª����La Chanson du feu). 

�%�L�H�Q�� �T�X�¶�D�P�S�O�H�P�H�Q�W�� �L�O�O�X�V�W�U�p�H�� �G�D�Q�V�� �G�H�V�� �p�Q�R�Q�F�p�H�V�� �T�X�L�� �L�P�S�O�L�T�X�H�Q�W�� �O�¶�R�U�G�U�H�� �Y�p�J�p�W�D�O���� �O�D��
�F�K�U�R�P�D�W�L�T�X�H���F�K�H�]���%�O�D�J�D���W�U�D�Q�V�J�U�H�V�V�H���F�H���U�q�J�Q�H�������O�H���S�R�q�W�H���V�¶�H�Q���V�H�U�W���S�R�X�U���F�R�Q�Q�R�W�H�U���O�D���U�r�Y�H�U�L�H���X�Q�L�W�D�L�U�H���G�H��
�O�¶�H�V�S�D�F�H�� �H�W�� �O�D�� �U�H�O�D�W�L�R�Q�� �P�D�J�L�T�X�H�� �T�X�L�� �V�¶�p�W�D�E�O�L�W���H�Q�W�U�H���+�R�P�P�H�� �H�W���8�Q�L�Y�H�U�V���� �/�¶�H�[�S�U�H�V�V�L�R�Q�� �X�O�W�L�P�H�� �G�X�� �Y�H�U�W��
�G�D�Q�V�� �V�D�� �S�R�p�V�L�H�� �Q�H�� �V�H�� �F�R�Q�F�U�p�W�L�V�H�� �S�D�V��dans, mais �j�� �W�U�D�Y�H�U�V et par-�G�H�O�j �O�D�� �P�D�W�L�q�U�H���� �W�R�X�W�� �F�R�P�P�H��
                                                             
1 �3�R�H�]�L�D���Ä�S�R�D�W�H���D�W�L�Q�J�H���>�«�@���L�Q�W�X�L�
�L�L�O�H���H�O�H���P�D�L���v�Q�D�O�W�H�����I���U�����V�����v�P�S�U�X�P�X�W�H���F�R�Q�
�L�Q�X�W�X�U�L�O�H���D�E�V�W�U�D�F�W�H���D�O�H���I�L�O�R�V�R�I�L�H�L�´�� 
2 �Ä�$�P���V�S�X�Q�H���F�����H�O�H���Q�X���V�H���D�W�L�Q�J���S�U�L�Q���F�R�U�R�D�Q�H�O�H���O�R�U���v�Q���D�H�U�����F�L���S�U�L�Q���U�����L�L�O�H���O�R�U���v�Q���S���P�k�Q�W�´�� 
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�O�¶�D�U�F�K�L�W�H�F�W�X�U�H���J�R�W�K�L�T�X�H�� �R�E�W�L�H�Q�W�� �V�R�Q�� �H�I�I�H�W�� �j�� �W�U�D�Y�H�U�V�� �H�W�� �D�X-�G�H�O�j�� �G�H�� �O�D�� �S�L�H�U�U�H���� �$�X�W�U�H�P�H�Q�W�� �G�L�W���� �%�O�D�J�D�� �Q�H��
consacre pas le vert, mais son esprit �����©���O�¶�p�F�X�P�H���G�H���O�X�P�L�q�U�H���G�H�V���O�X�F�L�R�O�H�V���Y�H�U�G�v�W�U�H�V���ª�����)�L�q�Y�U�H). 

�/�D���©���J�U�v�F�H���L�P�P�D�W�p�U�L�H�O�O�H���G�X���Y�H�U�W���ª�����3�V�D�X�P�H���j���O�¶�D�P�R�X�U�������©���O�¶�H�V�S�U�L�W���G�H�V���P�R�X�V�V�H�V���K�X�P�L�G�H�V���ª���T�X�L��
�©�� �H�U�U�H�� �D�X�� �I�R�Q�G�� �G�H�V�� �U�D�Y�L�Q�V�� �ª�� ��Dans les montagnes������ �O�D�� �©�� �9�H�U�W�H�� �M�R�X�U�Q�p�H���� �$�P�H�� �G�X�� �Q�R�\�H�U�� �ª�� ��Tous les 
chemin�V�� �P�q�Q�H�Q�W���� �R�X�� �©�� �O�H�� �Y�H�U�W���G�p�V�L�U�� �ª�� ���6�W�U�R�S�K�H�V�� �D�X�� �O�R�Q�J�� �G�H�V�� �D�Q�Q�p�H�V���� �Q�H�� �U�H�S�U�p�V�H�Q�W�H�Q�W���T�X�H�� �T�X�H�O�T�X�H�V��
�P�D�Q�L�I�H�V�W�D�W�L�R�Q�V���G�H���O�D���I�R�U�F�H���F�K�U�R�P�D�W�L�T�X�H���H�Q�J�H�Q�G�U�p�H���j���W�U�D�Y�H�U�V���O�D���G�p-�V�X�E�V�W�D�Q�W�L�D�O�L�V�D�W�L�R�Q�����/�D���S�R�p�W�L�T�X�H���G�X��
�U�H�J�D�U�G�� �H�V�W�� �D�L�Q�V�L�� �D�E�D�Q�G�R�Q�Q�p�H�� �D�X�� �S�U�R�I�L�W�� �G�¶�X�Q�H�� �S�R�p�W�L�T�X�H�� �G�H�� �O�D�� �W�U�D�Q�V-vision, au sens que Basarab 
�1�L�F�R�O�H�V�F�X�� �G�R�Q�Q�H�� �j�� �F�H�� �W�H�U�P�H�� �G�D�Q�V�� �V�R�Q�� �P�D�Q�L�I�H�V�W�H�� �G�H�� �O�D�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U�L�W�p�� ���� �©�� �/�D�� �W�U�D�Q�V�J�U�H�V�V�L�R�Q�� �G�X��
�F�K�D�P�S���G�H���O�D���Y�L�V�L�R�Q���D�E�R�X�W�L�W���j���X�Q�H���W�U�D�Q�V-�Y�L�V�L�R�Q���ª����Mutatis mutandis, on peut affirmer que, tout comme 
la connaissance scientifique actu�H�O�O�H���� �O�D���F�R�Q�Q�D�L�V�V�D�Q�F�H���S�R�p�W�L�T�X�H���F�K�H�]���%�O�D�J�D�� �©���p�Y�R�O�X�H���G�X���Y�L�V�L�E�O�H���Y�H�U�V��
�O�¶�L�Q�Y�L�V�L�E�O�H�����F�¶�H�V�W���j���G�L�U�H���Y�H�U�V���F�H���T�X�L���H�V�W��au-�G�H�O�j du visible �ª�����1�L�F�R�O�H�V�F�X���������������������������1�¶�R�X�E�O�L�R�Q�V���S�D�V���F�H��
que disait Blaga lui-�P�r�P�H�������D�X�V�V�L���O�R�Q�J�W�H�P�S�V���T�X�H���Q�R�X�V���Q�H���S�R�X�U�U�R�Q�V���S�D�V���U�p�Y�p�O�H�U���O�H���P�\�V�W�qre, �W�vchons au 
�P�R�L�Q�V�� �G�H�� �O�¶�D�F�F�U�R�v�W�U�H���� �©�� �/�D�� �F�R�Q�Q�D�L�V�V�D�Q�F�H�� �O�X�F�L�I�p�U�L�H�Q�Q�H�� �ª�� ���L�Q�G�L�U�H�F�W�H���� �H�V�W���� �G�D�Q�V�� �V�R�Q�� �V�\�V�W�q�P�H��
�S�K�L�O�R�V�R�S�K�L�T�X�H�����W�U�q�V���V�L�J�Q�L�I�L�F�D�W�L�Y�H���j���F�H���V�X�M�H�W�� 

�/�¶�H�V�S�U�L�W�� �G�X�� �Y�H�U�W���� �P�D�U�T�X�H�� �L�U�U�p�G�X�F�W�L�E�O�H�� �G�H�� �O�D�� �S�R�p�W�L�T�X�H�� �G�H�� �O�D�� �W�U�D�Q�V-�Y�L�V�L�R�Q���� �F�R�Q�I�q�U�H�� �D�X�� �U�p�H�O�� �O�H�V��
attributs du �P�L�U�D�F�X�O�H�X�[���©���G�L�V�O�R�T�X�D�Q�W���ª���R�X�����S�O�X�W�{�W�����L�O���L�Q�G�L�T�X�H���O�¶�p�P�H�U�J�H�Q�F�H���G�¶�X�Q���D�X�W�U�H���Q�L�Y�H�D�X���G�H���U�p�D�O�L�W�p��
�j�� �O�¶�L�Q�W�p�U�L�H�X�U�� �P�r�P�H�� �G�H�� �O�D�� �5�p�D�O�L�W�p�� ���� �O�¶�$�E�V�H�Q�F�H���� �&�H�F�L-�G�L�W���� �G�D�Q�V�� �O�D�� �S�R�p�V�L�H�� �G�H�� �%�O�D�J�D���� �W�R�X�W�� �F�R�P�P�H�� �F�K�H�]��
�5�L�O�N�H�� �R�X�� �9�D�O�p�U�\���� �F�¶�H�V�W�� �O�¶�$�E�V�H�Q�F�H�� �T�X�L�� �V�H�� �P�D�Q�L�I�H�V�W�H�� �O�H�� �S�O�X�V�� �V�R�X�Y�H�Q�W���� �Hnvahissante, fascinante, qui 
�D�F�T�X�L�H�U�W���X�Q�H���G�H�Q�V�L�W�p���S�D�U�W�L�F�X�O�L�q�U�H���H�W��indicible. 

�/�H���V�D�X�O�H�����O�H���V�H�U�S�H�Q�W���H�W���O�¶�R�L�V�H�D�X���U�H�S�U�p�V�H�Q�W�H�Q�W���D�X�W�D�Q�W���G�H���V�H�X�L�O�V���V�\�P�E�R�O�L�T�X�H�V���j���W�U�D�Y�H�U�V���O�H�V�T�X�H�O�V���O�D��
�F�R�X�O�H�X�U�� �L�U�U�p�D�O�L�V�H�� �H�W���V�¶�L�U�U�p�D�O�L�V�H���� �W�R�X�W���H�Q�� �U�H�M�R�L�J�Q�D�Q�W�� �O�¶�D�Q�D�E�D�V�H�� �H�W�� �O�D�� �F�D�W�K�D�E�D�V�H���� �9�R�L�O�j���� �W�U�q�V�� �E�U�L�q�Y�H�P�H�Q�W����
�O�H�V���G�H�J�U�p�V���G�H���F�H�V���W�U�R�L�V���V�H�X�L�O�V�� 

 
I. LA DESOLATION VERTE�����3�D�U���O�H���U�H�Q�Y�R�L���p�Y�L�G�H�Q�W���Y�H�U�V���X�Q���F�H�U�W�D�L�Q���D�X-�G�H�O�j���G�H���O�D���P�D�W�L�q�U�H�����O�H���Y�H�U�W���U�H�Q�G��
�O�¶�H�[�L�V�W�H�Q�F�H���P�\�W�K�L�T�X�H���G�D�Q�V���O�H�V���S�R�q�P�H�V��Saules pleureurs (�&�H���T�X�¶�H�Q�W�H�Q�G���O�D���O�L�F�R�U�Q�H) et Epitaphe pour 
Eurydice (Navires de cendres). 

�/�D�� �©�� �O�R�X�U�G�H���V�R�L�H���H�W���O�D�� �Y�H�U�W�H���G�p�V�R�O�D�W�L�R�Q�� �ª����Saules pleureurs)introduisent le protagoniste dans 
�O�D���O�p�J�H�Q�G�H���G�¶�(�X�U�\�G�L�F�H : 

 
�© �4�X�H�O�T�X�¶�X�Q���X�Q���M�R�X�U���W�¶�D���S�U�L�V���S�D�U���O�D���P�D�L�Q�����(�X�U�\�G�L�F�H�� 
�H�W���W�¶�D���D�P�P�H�Q�p�H���W�U�q�V���O�R�L�Q 
�Y�H�U�V���O�H�V���W�p�Q�q�E�U�H�V���T�X�L���V�p�S�D�U�H�Q�W�� 
Depuis lors tu habites ma nuit 
comme une etiole au fond du puits. 
�4�X�D�Q�G���W�X���Q�¶�H�V���S�O�X�V���Q�X�O�O�H���S�D�U�W 
tu es en moi. Tu es, oui, le Souvenir, 
�O�¶�X�Q�L�T�X�H���W�U�L�R�P�S�K�H���G�H���O�D���Y�L�H 
sur la mort et les brumes �ª 

Epitaphe pour Eurydice ���© Sud �ª���������������������� 
 

�5�H�V�F�D�S�p�H�� �©�� �G�H�V�� �(�Q�I�H�U�V�� �ª �H�W���Y�L�Y�D�Q�W���j�� �S�U�p�V�H�Q�W���G�D�Q�V�� �O�H�V��saules pleureurs �± dont les branches ne sont 
�U�L�H�Q�� �G�¶�D�X�W�U�H�� �T�X�H�� �V�H�V�� �©�� �F�K�H�Y�H�X�[�� �O�R�Q�J�V�� �H�W�� �Y�H�U�W�V�� �ª���±���� �(�X�U�\�G�L�F�H�� �F�R�Q�V�D�F�U�H�� �O�D�� �S�U�p�V�H�Q�F�H�� �P�D�Q�L�I�H�V�W�H�� �G�¶�X�Q�H��
�D�E�V�H�Q�F�H���p�W�H�U�Q�H�O�O�H�����S�H�U�o�X�H���S�D�U���O�H���S�R�q�W�H���F�R�P�P�H���©���G�p�V�R�O�D�W�L�R�Q���Y�H�U�W�H���ª�� 

�/�¶�H�V�S�U�L�W���G�X�� �Y�H�U�W���Q�H�� �V�H�� �G�L�V�V�R�X�W���S�D�V�� �G�D�Q�V�� �O�D�� �G�p�V�R�O�D�W�L�R�Q���� �L�O�� �V�H�� �P�D�Q�L�I�H�V�W�H�� �H�Q�� �W�D�Q�W���T�X�H���G�p�V�R�O�D�W�L�R�Q��
�P�\�V�W�p�U�L�H�X�V�H�� �H�W�� �G�L�I�I�X�V�H���� �W�H�O�� �G�D�Q�V�� �O�D���5�R�P�D�Q�F�H�� �V�R�Q�i�P�E�X�O�R�G�H�� �)�H�G�H�U�L�F�R�� �*�D�U�F�L�D�� �/�R�U�F�D���� �&�K�H�]�� �O�H�� �S�R�q�W�H��
�H�V�S�D�J�Q�R�O�����F�¶�H�V�W��el duende �T�X�L���V�¶�L�Q�V�L�Q�X�H�����©���R�E�V�F�X�U���H�W���I�U�p�P�L�V�V�D�Q�W���ª�����j���W�U�D�Y�H�U�V���O�¶�R�E�V�p�G�Dnt vert :  

 
�©���9�H�U�G�H���T�X�H���W�H���T�X�L�H�U�R���Y�H�U�G�H�� 
Verde viento. Verdes ramas. 
El barco sobre la mar 
�\���H�O���F�D�E�D�O�O�R���H�Q���O�D���P�R�Q�W�D�x�D�� 
Con la sombra en la cintura 
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�H�O�O�D���V�X�H�x�D���H�Q���V�X���E�D�U�D�Q�G�D�� 
verde carne, pelo verde, 
�F�R�Q���R�M�R�V���G�H���I�U�t�D���S�O�D�W�D�� 
Verde que te quiero verde. 
�«�«�«�«�«�«�« �«�«�«�«  
Elle sigue en su baranda 
verde carne, pelo verde, 
�V�R�x�D�Q�G�R���H�Q���O�D���P�D�U���D�P�D�U�J�D �ª 

 (Garcia Lorca 1956,18). 
 
�©�� �/�H�V�� �F�K�H�Y�H�X�[�� �O�R�Q�J�V�� �H�W�� �Y�H�U�W�V�� �ª�� �G�¶�(�X�U�\�G�L�F�H�� �G�D�Q�V�� �O�H�� �S�R�q�P�H�� �G�H�� �%�O�D�J�D�� �H�W�� �©�� �O�D�� �F�K�H�Y�H�O�X�U�H�� �Y�H�U�W�H �ª�� �G�H��
�O�¶�p�Q�L�J�P�D�W�L�T�X�H�� �F�U�p�D�W�X�U�H�� �G�D�Q�V�� �F�H�O�X�L�� �G�H�� �/�R�U�F�D�� �F�R�Q�V�R�Q�Q�H�Q�W �G�D�Q�V�� �O�¶�D�P�H�U�W�X�P�H�� �G�H�� �O�¶�D�E�V�H�Q�F�H���� �U�H�V�V�H�Q�W�L�H��
comme �G�p�V�R�O�D�W�L�R�Q�� �Y�H�U�W�H ou duende. La cosmogramme chromatique se fond ainsi dans le souffle 
�G�¶�X�Q�� �P�\�W�K�H�� �D�Q�Q�R�Q�F�L�D�W�H�X�U�� �G�¶�X�Q�� �©�� �S�H�U�S�p�W�X�H�O�� �E�D�S�W�r�P�H�� �G�H�V�� �F�K�R�V�H�V�� �I�U�D�v�F�K�H�P�H�Q�W�� �F�U�p�p�H�V�� �ª�� ���L�G�H�P���� ������������
�F�K�H�]���/�R�U�F�D�����H�W���O�D���S�H�U�S�p�W�X�H�O�O�H��fascination des choses �j���M�D�P�D�L�V���L�Q�F�U�p�p�H�V, chez Blaga. 
 
II. LA MANDRAGORE ET LE SERPENT. Le vert acquiert parfois des significations 
�G�p�P�R�Q�L�D�T�X�H�V���� �Q�R�W�D�P�P�H�Q�W�� �j�� �W�U�D�Y�H�U�V�� �X�Q�� �S�U�R�F�H�V�V�X�V�� �G�H�� �U�X�E�p�I�D�F�W�L�R�Q���� �H�Q�J�H�Q�G�U�p�� �S�D�U�� �X�Q�H�� �S�U�p�V�H�Q�F�H��
�I�p�P�L�Q�L�Q�H�� �S�X�L�V�T�X�H���� �K�R�U�P�L�V�� �O�H�� �V�H�U�S�H�Q�W�� �F�¶�H�V�W�� �H�O�O�H�� �O�¶�L�Q�L�W�L�p�H���� �F�H�O�O�H�� �T�X�L�� �V�D�L�W�� �©�� �F�H�� �T�X�H�� �S�H�U�V�R�Q�Q�H�� �Q�H�� �V�D�L�W����
�P�r�P�H���S�D�V���'�L�H�X�� �ª����Eve�������$�L�Q�V�L�����U�H���G�H�Y�L�H�Q�W���O�D���W�H�U�U�H���G�L�D�S�K�D�Q�H���H�W���S�R�X�U�S�U�p�H���j�� �O�D�� �I�R�L�V�����V�R�X�V�� �O�H���S�D�V���G�H�� �O�D��
bien-�D�L�P�p�H���G�X���S�R�q�P�H���-�D�G�L�V���O�D���W�H�U�U�H���p�W�D�L�W���G�L�D�S�K�D�Q�H 

 
�©���>�«�@���H�Q�F�R�U�H���X�Q�H���I�R�L�V�����S�R�X�U���X�Q���L�Q�V�W�D�Q�W��  
la Terre, avec ses morts tout en sourire, devient diaphane.  
Comme dans des eaux sans lit, fabuleuses et froides, 
�0�H�U�Y�H�L�O�O�H�V���D�U�G�H�Q�W�H�V���W�U�D�Q�V�S�H�U�F�H�Q�W���O�D���J�O�D�L�V�H���S�R�X�U�S�U�p�H �ª 

(Blaga 1995, 442).3

                                                             
3 �Ä�>�������@���S���P�k�Q�W�X�O�����v�Q�F-�R���G�D�W�������S�H�Q�W�U-�R���F�O�L�S���������F�X���P�R�U�
�L�L���V���L���]�v�P�E�L�Q�G�����V�H���I�D�F�H���V�W�U���Y�H�]�L�X�������&�D-�Q���D�S�H���I���U�����S�U�X�Q�G�X�U�L�����I�D�E�X�O�R�D�V�H����
reci,/ ar�]�v�Q�G���V�H���Y���G���P�L�Q�X�Q�L���± �S�U�L�Q���O�X�W�X�O���S�X�U�S�X�U�L�X�´�����$���I�R�V�W���F�k�Q�G�Y�D���S���P�k�Q�W�X�O���V�W�U���Y�H�]�L�X). 
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�/�H���U�D�S�S�R�U�W���G�H���F�R�Q�W�L�J�X�w�W�p���H�Q�W�U�H���F�H�V���P�H�U�Y�H�L�O�O�H�V���T�X�L���E�U�€�O�H�Q�W���G�D�Q�V���O�H�V���W�U�p�I�R�Q�G�V���G�H���O�D���7�H�U�U�H��

�H�W���O�H�V���I�O�D�P�P�H�V���G�H���O�¶�(�Q�I�H�U���H�V�W���E�L�H�Q���p�Y�L�G�H�Q�W 
 

�©���'�H���T�X�H�O�O�H���V�R�X�U�F�H���O�H���3�D�U�D�G�L�V���W�L�H�Q�W-il  
�V�D���O�X�P�L�q�U�H���"���± �0�R�L�����M�H���O�H���V�D�L�V�������F�¶�H�V�W���O�¶�(�Q�I�H�U���T�X�L���O�¶�p�F�O�D�L�U�H�� 
de ses flammes ! �ª 

�/�D���O�X�P�L�q�U�H���G�X���3�D�U�D�G�L�V���© Sud �ª��������, 45). 
 
�$�X�V�V�L���� �O�H�V�� �Y�D�O�H�X�U�V�� �G�p�P�R�Q�L�D�T�X�H�V�� �G�X�� �Y�H�U�W�� �U�X�E�p�I�L�p�� �V�R�Q�W�� �G�L�V�W�L�O�O�p�H�V�� �S�D�U�� �O�H�� �I�R�U�W�� �S�R�L�V�R�Q�� �G�H�� �O�D��
�P�D�Q�G�U�D�J�R�U�H���H�W���G�H���O�¶�H�O�O�p�E�R�U�H 
 

�©���(�Q���V�¶�H�V�F�O�D�I�I�D�Q�W���O�H�V���G�L�D�E�O�H�V���V�X�U���O�H�V���F�L�P�H�V���Q�R�X�V���D�F�F�X�H�L�O�O�H�Q�W 
�D�Y�H�F���G�H�V���I�O�H�X�U�V���G�¶�H�O�O�p�E�R�U�H�� 
et mandragore �ª 

�/�¶�H�U�P�L�W�H��(Blaga 1995, 111).1 
 

�3�D�U���O�¶�H�I�I�H�W���Q�D�U�F�R�W�L�T�X�H���H�W���O�¶�R�U�L�H�Q�W�D�W�L�R�Q���F�D�W�D�E�D�W�L�T�X�H���G�H���V�H�V���I�O�H�X�U�V���U�R�X�J�H�V�����O�¶�H�O�O�p�E�R�U�H���± qui 
fut au Moyen-�$�J�H�� �H�W�� �j�� �O�¶�p�S�R�T�X�H�� �D�Q�W�L�T�X�H�� �O�H�� �U�H�P�q�G�H�� �F�R�Q�W�U�H�� �O�D�� �P�p�O�D�Q�F�R�O�L�H���±, connote le 
�G�p�P�R�Q�L�D�T�X�H���Y�X���F�R�P�P�H���X�Q�H���©���H�Q�W�L�W�p���D�E�V�R�O�X�H�����L�P�S�H�U�V�R�Q�Q�H�O�O�H���G�X���F�K�D�U�P�H���P�D�J�L�T�X�H���H�Q���W�U�D�L�Q���G�H���V�H��
�P�D�Q�L�I�H�V�W�H�U�� �ª�� ���%�O�D�J�D�� ���������D���� ������������ �D�O�R�U�V�� �T�X�H�� �O�D�� �P�D�Q�G�U�D�J�R�U�H���� �©�� �O�H�V�� �S�R�L�V�R�Q�V�� �G�R�X�[-�V�\�O�Y�H�V�W�U�H�V�� �ª��
(Bocca del Rio�������O�¶�D�U�{�P�H-�Y�H�Q�L�Q���G�H���O�¶�D�X�O�Q�H����Retour�����R�X���E�L�H�Q���O�H���Y�H�Q�L�Q���T�X�L���©���P�€�U�L�W���>�������@���G�D�Q�V���O�H�V��
�F�U�R�F�V�� �G�H�V�� �Y�L�S�q�U�H�V�� �ª�� ��Suivez-moi, camarades���� �S�U�R�M�H�W�W�H�Q�W���O�H�� �Y�H�U�W���G�D�Q�V�� �©�� �O�D�� �Q�X�L�W���G�H�� �O�¶�p�O�p�P�H�Q�W���ª 
(Le solstice desjardins������ �2�U���� �F�H�W�W�H�� �Q�X�L�W���H�V�W�� �X�Q�� �S�O�L�� �G�H�� �O�¶�p�O�p�P�H�Q�W���H�W���G�X�� �Q�R�Q-�p�O�p�P�H�Q�W���� �$�X�W�U�H�P�H�Q�W��
�G�L�W�����L�O���V�¶�D�J�L�W���G�¶�X�Q�H���D�E�V�H�Q�F�H���D�F�W�L�Y�H���j���O�¶�L�Q�W�p�U�L�H�X�U���G�H���O�¶�p�O�p�P�H�Q�W���H�W���D�X-�G�H�O�j���G�H���O�¶�p�O�p�P�H�Q�W���� 

�6�L�� �O�¶�R�Q�� �V�H�� �U�D�S�S�R�U�W�D�L�W�� �j�� �O�¶�R�U�L�H�Q�W�D�W�L�R�Q�� �G�H�V�� �L�P�D�J�H�V���� �D�X�� �E�R�X�W�� �G�H�� �O�D�� �W�U�D�Q�V-descendance on 
�V�H�Q�W�L�U�D�L�W�� �O�D�� �I�R�U�F�H�� �L�P�S�H�U�V�R�Q�Q�H�O�O�H���� �P�D�J�L�T�X�H�� �H�W�� �L�Q�G�L�F�L�E�O�H�� �V�H�� �P�D�Q�L�I�H�V�W�H�U�� ���� �O�H�V�� �©�� �S�U�r�W�U�H�V�� �G�H�V��
�S�U�R�I�R�Q�G�H�X�U�V�� �ª�� �T�X�L�� �F�p�O�q�E�U�H�Q�W�� �O�¶�R�I�I�L�F�H�� �j�� �O�¶�L�Q�W�H�Q�W�L�R�Q�� �G�X�� �G�L�D�E�O�H�� ��La Fille de la Terre danse) �± 
�Y�R�L�O�j���X�Q�H���L�P�D�J�H���S�U�L�Y�L�O�p�J�L�p�H���G�H���F�H�W�W�H���K�\�S�R�V�W�D�V�H�����6�L�����D�X���F�R�Q�W�U�D�L�U�H�����R�Q���V�H���U�D�S�S�R�U�W�D�L�W���j���O�D���S�R�p�W�L�T�X�H��
de la trans-vision���� �O�D�� �Q�X�L�W�� �G�H�� �O�¶�p�O�p�P�H�Q�W�� �V�H�U�D�L�W�� �O�¶�D�X-�G�H�O�j�� �G�H�� �O�¶�p�O�p�P�H�Q�W���� �O�H�� �Q�R�Q-�p�O�p�P�H�Q�W����
�O�¶�$�E�V�H�Q�F�H���D�E�V�R�O�X�H�����O�¶�L�Q�F�U�p�p�����6�H�X�O�� �O�H���V�H�U�S�H�Q�W���D�X�[�� �\�H�X�[���j�� �M�D�P�D�L�V���©�� �Y�H�U�V�� �O�D���V�D�J�H�V�V�H���G�H�� �O�¶�D�X-�G�H�O�j��
�R�X�Y�H�U�W�V�� �ª�� ���-�H�� �Q�H�� �V�X�L�V�� �S�D�V�� �I�L�O�V�� �G�H�� �O�¶�D�Ftion���� �F�R�Q�Q�D�v�W�� �O�H�� �P�\�V�W�q�U�H�� �G�H�� �W�R�X�V�� �F�H�V�� �D�Y�D�W�D�U�V���� �/�H�� �V�H�U�S�H�Q�W��
�W�L�H�Q�W���G�D�Q�V���O�¶�°�X�Y�U�H���S�R�p�W�L�T�X�H���G�H���%�O�D�J�D���O�H���U�{�O�H���G�X���G�p�P�R�Q���F�K�H�]���/�D�S�O�D�F�H�� 

 
III. NELUMEA. Lorsque Ion Barbu affirme que Blaga propose dans �/�¶�p�O�R�J�H���G�X���V�R�P�P�H�L�O �©���X�Q��
�F�H�U�W�D�L�Q�� �Y�H�U�W���� �O�D�� �O�X�P�L�q�U�H�� �Y�p�U�L�G�L�T�X�H�� �G�X�� �I�L�O�R�Q�� �Q�R�F�W�X�U�Q�H�� �T�X�¶�H�V�W�� �O�H�� �U�r�Y�H�� �ª�� ���%�D�U�E�X�� ������������ ������2, le 
�S�R�q�W�H���P�D�W�K�p�P�D�W�L�F�L�H�Q���U�p�G�X�L�W���O�D���J�D�P�P�H���G�X���Y�H�U�W���j���O�D���V�L�J�Q�L�I�L�F�D�W�L�R�Q���T�X�H���F�H�O�O�H-ci a pour lui-�P�r�P�H����
�F�¶�H�V�W�� �j�� �G�L�U�H�� �O�H�� �P�p�G�L�D�W�H�X�U��onirique par excellence ���� �©�� �O�D�� �O�X�P�L�q�U�H�� �G�¶�D�W�K�D�Q�R�U�� �>�������@�� �G�H�V�� �F�K�D�P�E�U�H�V��
�F�O�R�V�H�V�������>�«�@���O�¶�L�U�U�p�D�O�L�W�p���G�H�V���G�p�F�R�U�V���Y�H�U�W�V���G�H�V���F�U�p�S�X�V�F�X�O�H�V���ª��   

�1�p�D�Q�P�R�L�Q�V���� �O�D�� �S�R�U�W�p�H�� �G�H�� �O�D�� �S�R�p�V�L�H�� �G�H�� �%�O�D�J�D�� �G�p�S�D�V�V�H�� �O�H�� �©�� �I�L�O�R�Q�� �Q�R�F�W�X�U�Q�H�� �ª�� �H�W�� �F�H�O�D��
�G�p�F�R�X�O�H���G�¶�X�Q�H���O�H�W�W�U�H���D�G�U�H�V�V�p�H���j���,�R�Q���%�D�U�E�X�����/�H���S�R�q�W�H-�S�K�L�O�R�V�R�S�K�H���p�Y�R�T�X�H���O�D���I�D�E�O�H���N�D�Q�W�L�H�Q�Q�H���G�H��
�O�D���F�R�O�R�P�E�H���T�X�L���©���Y�R�O�H���H�Q���I�U�D�Q�F�K�L�V�V�D�Q�W���O�H���I�L�U�P�D�P�H�Q�W�����3�O�X�V���H�O�O�H���S�U�H�Q�G���G�H���O�¶�D�O�W�L�W�X�G�H�����S�O�X�V���V�R�Q���Y�R�O��
�H�V�W���D�L�V�p���j���W�U�D�Y�H�U�V���O�¶�D�L�U���U�D�U�p�I�L�p�����/�D���O�R�J�L�T�X�H���D�L�G�D�Q�W�����O�D���F�R�O�R�P�E�H���V�H���G�L�W���T�X�H���V�¶�L�O���Q�¶�\���D�Y�D�L�W���S�D�V���G�¶�D�L�U����
�L�O���Q�¶�\���D�X�U�D�L�W���S�R�L�Q�W���G�¶�R�E�V�W�D�F�O�H�������D�X�V�V�L���S�R�X�U�U�D�L�W-�H�O�O�H���Y�R�O�H�U���V�D�Q�V���Q�X�O�O�H���G�L�I�I�L�F�X�O�W�p�� 

Selon Kant, l�¶�L�P�S�U�H�V�V�L�R�Q���G�H���O�D���F�R�O�R�P�E�H���Q�¶�H�V�W���U�L�H�Q���G�¶�D�X�W�U�H���T�X�¶�X�Q�H���L�O�O�X�V�L�R�Q�� 
Moi, poursuit Blaga, je �Q�¶�D�L���S�D�V���H�Q�F�R�U�H���U�p�V�R�O�X���F�H���S�U�R�E�O�q�P�H�� 
�(�W���F�¶�H�V�W���S�R�X�U���F�H�O�D���T�X�H���M�H���P�¶�L�Q�W�H�U�U�R�J�H���� 

                                                             
1�Ä�Ì�Q���K�R�K�R�W���G�U�D�F�L�L���G�H���S�H���P�X�F�K�L���Q�H-�Q�W�k�P�S�L�Q�������F�X���I�O�R�U�L���G�H���V�S�k�Q�]�������L���P���W�U���J�X�Q���´����Pustnicul). 
2 �Ä�$�Vtfel, d-�O���%�O�D�J�D���S�U�R�S�X�Q�H���O�D���U�k�Q�G�X-i un anumit verde�����F�D���Y�H�U�L�G�L�F�����O�X�P�L�Q�����D���I�L�O�R�Q�X�O�X�L���Q�R�F�W�X�U�Q�����Y�L�V�X�O���´�� 
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Ion Barbu se trouverait-�L�O�� �G�D�Q�V�� �O�¶�L�O�O�X�V�L�R�Q�� �G�H�� �O�D�� �F�R�O�R�P�E�H�� �"�� �2�X�� �E�L�H�Q�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �Y�D��
tenter bie�Q�W�{�W���O�D���G�H�U�Q�L�q�U�H���D�Y�H�Q�W�X�U�H���G�D�Q�V���O�H���Q�R�Q-�p�O�p�P�H�Q�W�����F�H�O�O�H���U�r�Y�p�H���S�D�U���O�D���P�r�P�H���F�R�O�R�P�E�H ? �ª��
(Barbu 2000, 1022).3 

Si le Jeu second �G�H���%�D�U�E�X���D�E�R�O�L�W���O�H���I�L�J�X�U�D�W�L�I���S�R�X�U���V�H���W�U�D�Q�V�I�R�U�P�H�U���H�Q���P�p�G�L�W�D�W�L�R�Q���V�X�U���©���O�D��
�F�U�p�D�W�L�R�Q���H�W���O�¶�D�Y�H�Q�W�X�U�H���G�H���O�¶�Ç�W�U�H���ª�����W�H�O���T�X�H���O�H���S�U�p�F�L�V�H���O�¶�D�X�W�H�X�U-�P�r�P�H�����O�¶�D�Y�H�Q�W�X�U�H���T�X�H���%�O�D�J�D���W�H�Q�W�H��
dans le non-�p�O�p�P�H�Q�W���V�H�P�E�O�H���D�E�R�X�W�L�U���G�D�Q�V���O�H���S�R�q�P�H���/�¶�R�L�V�H�D�X���V�D�F�U�p�����L�Q�V�S�L�U�p���S�D�U���O�D���V�F�X�O�S�W�X�U�H���G�H��
Brancusi. �&�H�W���R�L�V�H�D�X���S�U�H�Q�G�� �V�R�Q���H�Q�Y�R�O�� �©���D�X�� �I�R�Q�G���G�H�V�� �P�H�U�V�� �ª�����G�D�Q�V�� �©���G�H�V�� �I�R�U�r�W�V�� �I�O�R�W�W�D�Q�W�H�V���ª���H�W��
dans la mort :  

 
�© �'�D�Q�V���O�H���Y�H�Q�W���O�H�Y�p de nulle part 
�2�U�L�R�Q���O�¶�K�L�p�U�D�W�L�T�X�H���W�H���E�p�Q�L�W 
pleurant sur toi les larmes 
�G�H���V�D���K�D�X�W�H���H�W���V�D�L�Q�W�H���J�p�R�P�p�W�U�L�H�� 
 
Tu vivais une fois au fond des mers 
�W�X���F�R�Q�W�R�X�U�Q�D�L�V���G�H���S�U�q�V���O�H���I�H�X���V�R�O�D�L�U�H�� 
�'�D�Q�V���O�H�V���I�R�U�r�W�V���I�O�R�W�W�D�Q�W�H�V���W�X���F�U�L�D�L�V 
�O�R�Q�J�X�H�P�H�Q�W���V�X�U���O�H�V���H�D�X�[���S�U�H�P�L�q�U�H�V�� 
 
Es-�W�X���R�L�V�H�D�X���"���R�X���F�O�R�F�K�H���S�R�U�W�p�H���S�D�U���O�H���P�R�Q�G�H���" 
�&�R�X�S�H���p�Y�D�V�p�H���R�X���S�O�X�W�{�W���F�U�p�D�W�X�U�H�� 
�K�\�P�Q�H���G�¶�R�U���T�X�L���W�R�X�U�Q�R�L�H 
survolant nos terreurs des choses obscures. 
 
�7�X���K�D�Q�W�H�V���O�H�V���W�p�Q�q�E�U�H�V���F�R�P�P�H���O�H�V���I�D�E�O�H�V�� 
�W�X���M�R�X�H�V���G�H���O�D���I�O�€�W�H���L�U�U�p�H�O�O�H���G�H�V���D�L�U�V 
pour ceux qui boivent leur sommeil 
�j���P�r�P�H���O�H�V���S�D�Y�R�W�V���Q�R�L�U�V���F�D�F�K�p�V���V�R�X�V���W�H�U�U�H�� �ª 

 
�&�H�W���R�L�V�H�D�X���V�¶�p�O�q�Y�H���S�D�U-�G�H�O�j���O�H�V���I�U�R�Q�W�L�q�U�H�V���G�H���O�D���V�S�K�q�U�H���F�p�O�H�V�W�H���H�W���I�U�D�Q�F�K�L�W���O�H���©���S�H�W�L�W���F�L�H�O���ª���V�R�X�V��
�O�H�T�X�H�O���O�D�Q�J�X�L�W���©���O�H���J�U�D�Q�G���R�L�V�H�D�X���P�D�O�D�G�H���ª���G�X���S�R�q�P�H���,�O���V�H���W�H�U�U�H���G�D�Q�V���O�H���E�R�L�V���G�p�F�K�X���G�H���V�D���J�O�R�L�U�H. 
Phosphores�F�H�Q�W���� �F�¶�H�V�W�� �j�� �G�L�U�H�� �O�X�P�L�Q�H�X�[�� ���D�X�� �V�H�Q�V�� �p�W�\�P�R�O�R�J�L�T�X�H���� �©�� �T�X�L�� �S�R�U�W�H�� �O�D�� �O�X�P�L�q�U�H�� �ª������ �O�H��
�U�H�J�D�U�G���G�H���O�¶�R�L�V�H�D�X���V�D�L�Q�W���Q�¶�H�V�W���G�R�Q�F���S�D�V���X�Q���F�U�H�X�V�H�W���G�¶�L�P�D�J�H�V���H�W���L�O���Q�¶�D���S�D�V���Q�R�Q���S�O�X�V���O�D���I�R�Q�F�W�L�R�Q��
�G�¶�©���L�Q�V�W�D�X�U�H�U���X�Q�H���U�H�O�D�W�L�R�Q���ª�����&�H�� �Q�H�� �U�p�Y�q�O�H�� �U�L�H�Q�� �H�W�� �Q�H�� �U�D�S�S�U�R�F�K�H�� �S�D�V�� ���� �D�X�� �F�R�Q�W�U�Dire, il 
�p�O�R�L�J�Q�H���H�W���V�¶�p�O�R�L�J�Q�H���� 
 

�© �&�R�P�P�H���G�X���S�K�R�V�S�K�R�U�H���p�F�D�L�O�O�p���V�X�U���G�H�V���R�V�V�H�P�H�Q�W�V 
�D�L�Q�V�L���S�D�U�D�v�W���O�D���O�X�P�L�q�U�H���G�H���W�H�V���\�H�X�[���Y�H�U�W�V�� 
�$���O�¶�p�F�R�X�W�H���G�H���F�H���T�X�L���V�H���U�p�Y�q�O�H���V�D�Q�V���S�D�U�R�O�H�V 
�V�R�X�V���O�¶�K�H�U�E�H���G�X���F�L�H�O���W�R�Q���Y�R�O���V�H���S�H�U�G �ª 

(Blaga 1992, 63). 
 

                                                             
3�Ä�3�R�U�X�P�E�H�O�X�O���]�E�R�D�U�����S�U�L�Q���Y���P�L�O�H���Y���]�G�X�K�X�O�X�L�������L���F�X���F�v�W �V�H���v�Q�D�O�
�������D�H�U�X�O���V�X�E�
�L�L�Q�G�X-�V�H�����V�L�P�W�H���F�����]�E�R�D�U�����W�R�W���P�D�L���X���R�U����
Intervine logica �± �S�R�U�X�P�E�H�O�X�O���v���L���]�L�F�H�����G�D�F�����Q-ar fi aer, n-�D�����P�D�L���v�Q�W�k�P�S�L�Q�D���Q�L�F�L�R���J�U�H�X�W�D�W�H�����L���D�����]�E�X�U�D���X���R�U���G�H���W�R�W�� 
�'�X�S�����.�D�Q�W�����S���U�H�U�H�D���S�R�U�X�P�E�H�O�X�O�X�L���H���R���L�O�X�]�L�H�� 
�(�X���v�Q�F�����Q-am rezolvat problema. 
���L���G�H���D�F�H�H�D���P�����v�Q�W�U�H�E�� 
�V�H�� �J���V�H���W�H�� �,�R�Q�� �%�D�U�E�X�� �v�Q�� �L�O�X�]�L�D�� �S�R�U�X�P�E�H�O�X�O�X�L�"�� �V�D�X�� �/�X�F�L�D�Q�� �%�O�D�J�D�� �Y�D�� �v�Q�F�H�U�F�D�� �v�Q�� �F�X�U�k�Q�G�� �X�O�W�L�P�D�� �D�Y�H�Q�W�X�U���� �v�Q��
�Q�H�H�O�H�P�H�Q�W�����Y�L�V�D�W�����G�H���D�F�H�O�D���L���S�R�U�X�P�E�H�O�"�� 
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�&�¶�H�V�W�� �S�R�X�U�� �F�H�W�W�H�� �U�D�L�V�R�Q�� �T�X�H���� �G�D�Q�V�� �O�D�� �V�p�U�L�H�� �V�\�P�E�R�O�L�T�X�H��phosphore-�O�X�P�L�q�U�H-yeux verts, 
�G�R�Q�W���O�H�V���p�O�p�P�H�Q�W�V���V�R�Q�W���V�X�V�F�H�S�W�L�E�O�H�V���G�H���G�p�V�L�J�Q�H�U���O�H���U�H�J�D�U�G���V�D�Q�V���O�H���F�R�Q�V�D�F�U�H�U���S�R�X�U���D�X�W�D�Q�W���F�R�P�P�H��
�D�F�W�H���� �O�H�� �Q�R�\�D�X�� �V�L�J�Q�L�I�L�D�Q�W�� �Q�¶�H�V�W�� �S�D�V�� �U�H�S�U�p�V�H�Q�W�p�� �S�D�U�� �O�¶�°�L�O���� �P�D�L�V�� �S�D�U�� �O�H�� �S�K�R�V�S�K�R�U�H���� �/�H�� �S�R�q�W�H��
abandonne ainsi les �S�U�p�U�R�J�D�W�L�Y�H�V���G�X���U�H�J�D�U�G�����T�X�L�� �Q�H���V�¶�D�F�F�R�P�S�O�L�W���T�X�¶�D�X-�G�H�O�j���G�H�� �O�D�� �©���J�p�R�P�p�W�U�L�H��
�p�O�H�Y�p�H���H�W���V�D�L�Q�W�H���ª�����F�¶�H�V�W���j���G�L�U�H���G�D�Q�V���O�H���Q�R�Q���± �p�O�p�P�H�Q�W : 

 
�© �(�O�q�Y�H-�W�R�L���j���O�¶�L�Q�I�L�Q�L���V�D�Q�V���G�p�Y�R�L�O�H�U 
�M�D�P�D�L�V���F�H���T�X�H���W�H�V���\�H�X�[���R�Q�W���G�H�Y�L�Q�p �ª 

(ibidem, 64). 
 
�%�L�H�Q�� �T�X�¶�D�I�I�U�D�Q�F�K�L�� �G�H�� �O�D�� �V�S�K�q�U�H�� �H�W�� �G�H�� �O�¶�p�O�p�P�H�Q�W���� �O�¶�R�L�V�H�D�X�� �Q�H�� �U�H�I�O�q�W�H�� �D�X�F�X�Q�� �G�H�V�� �P�\�V�W�q�U�H�V��
�F�R�V�P�L�T�X�H�V���H�W�����F�R�P�P�H�� �L�O�� �Q�¶�\���H�V�W���S�D�V���T�X�H�V�W�L�R�Q���G�H�� �Y�R�L�U�� �O�H�V�� �F�K�R�V�H�V�����R�Q���S�H�X�W���G�L�U�H���T�X�H�� �V�R�Q���U�H�J�D�U�G��
fusionne avec le trans-fini���� �©�� �G�D�Q�V�� �O�H�� �V�H�Q�V�� �H�[�D�F�W�� �G�X�� �W�H�U�P�H�� ���� �X�Q�� �I�L�Q�L�� �T�X�L�� �H�V�W�� �H�W�� �G�R�L�W�� �r�W�U�H�� �V�D�Q�V��
�F�H�V�V�H�� �G�p�S�D�V�V�p���� �V�D�Q�V���T�X�H�� �O�¶�L�Q�I�L�Q�L�� �S�X�L�V�V�H�� �M�D�P�D�L�V�� �r�W�U�H�� �D�W�W�H�L�Q�W �ª�� ���/�X�S�D�V�F�R�� ������������ ���������� �/�D�� �W�U�D�Q�V-
�D�V�F�H�Q�G�D�Q�F�H�� �H�Q�J�H�Q�G�U�p�H�� �S�D�U�� �O�H�V�� �L�P�D�J�H�V�� �G�H�� �F�H�� �S�R�q�P�H�� �P�H�W�� �H�Q�� �H�[�H�U�J�X�H�� �O�¶�L�G�H�Q�W�L�W�p�� �S�U�R�I�R�Q�G�H�� �T�X�L��
�V�¶�p�W�D�E�O�L�W���H�Q�W�U�H�� �O�¶�H�V�S�U�L�W���G�X���Y�H�U�W���H�W���O�H�� �P�R�Q�G�H���S�R�V�V�L�E�O�H�����G�R�Q�W���O�H���F�D�V���S�D�U�W�L�F�X�O�L�H�U���H�V�W���O�H�� �Q�R�Q-monde, 
t�R�X�W���F�R�P�P�H�� �O�¶�L�Q�I�L�Q�L�� �O�¶�H�V�W���S�D�U���U�D�S�S�R�U�W���D�X���W�U�D�Q�V�I�L�Q�L���� �/�H�� �Q�R�Q-monde est remarquablement rendu 
�G�D�Q�V���O�H���S�R�q�P�H���/�¶�R�L�V�H�D�X���8 
 

�©���*�O�D�L�V�H���V�D�Q�V���J�O�R�L�U�H�� 
 humide absurde. 
�-�¶�H�U�U�H���G�D�Q�V���O�H���Q�R�Q-monde, 
le chemin est sourd �ª 

(Blaga 1995, 277).4 
 

�6�L�� �©�� �O�H�� �P�R�Q�G�H�� �Q�¶�H�V�W���U�L�H�Q�� �G�¶�D�X�W�U�H�� �T�X�H�� �O�D�� �P�X�W�L�O�D�W�L�R�Q�� �L�Q�I�L�Q�L�H�� �G�¶�X�Q�� �F�R�Q�W�H�� �ª�� ���Ä�/�X�P�H�D�� �H�V�W�H��
�S�R�Y�H�V�W�H�� �L�Q�I�L�Q�L�W�� �P�X�W�L�O�D�W���´������ �F�R�P�P�H�� �O�¶�D�I�I�L�U�P�H�� �%�O�D�J�D�� �j�� �O�D�� �I�L�Q�� �G�H���'�L�I�I�p�U�H�Q�W�L�H�O�O�H�V�� �G�L�Y�L�Q�H�V (1990b, 
173), le non-�P�R�Q�G�H�� �H�V�W���� �H�Q�� �T�X�H�O�T�X�H�� �V�R�U�W�H���� �O�¶�L�Q�Y�L�V�L�E�O�H�� �U�H�Q�G�X�� �Y�L�V�L�E�O�H�� �J�U�vce aux pouvoirs 
�R�Q�W�R�O�R�J�L�T�X�H�V���G�H���O�D���P�ptaphore. 
 
�,�O���U�H�V�W�H���j���F�R�Q�F�O�X�U�H���T�X�¶�D�S�U�q�V���D�Y�R�L�U���S�U�L�V���V�R�Q���S�R�L�Q�W���G�H���G�p�S�D�U�W���G�D�Q�V���X�Q�H���p�Y�L�G�H�Q�W�H���K�H�U�P�p�Q�H�X�W�L�T�X�H���± 
�O�H�� �U�H�Q�I�H�U�P�H�P�H�Q�W�� �G�D�Q�V�� �O�H�� �U�q�J�Q�H�� �Y�p�J�p�W�D�O�� �P�D�L�V�� �D�P�S�O�H�� �R�X�Y�H�U�W�X�U�H�� �G�D�Q�V�� �O�H�� �S�O�D�Q�� �V�\�P�E�R�O�L�T�X�H���±, le 
�Y�H�U�W�� �V�H�� �U�p�S�H�U�F�X�W�H�� �H�Q�� �W�D�Q�W�� �T�X�¶esprit du vert ���©�� �G�X�K�X�O�� �Y�H�U�G�H�O�X�L�� �ª), quintessence des 
�P�D�Q�L�I�H�V�W�D�W�L�R�Q�V�� �Y�L�V�L�E�O�H�V���� �R�O�I�D�F�W�L�Y�H�V�� �H�W�� �Q�D�U�F�R�W�L�T�X�H�V���� �G�D�Q�V�� �X�Q�H�� �K�H�U�P�p-�Q�R�p�W�L�T�X�H. Ce processus 
�V�¶�D�F�F�R�P�S�O�L�W���j���W�U�D�Y�H�U�V���O�H�V���U�D�V�V�H�P�E�O�H�P�H�Q�W�V���H�W���O�H�V���G�L�V�V�L�S�D�W�L�R�Q�V���L�Q�I�L�Q�L�V���G�D�Q�V���X�Q���P�D�J�Q�D���L�Q�G�p�F�L�G�D�E�O�H��
: le non-�P�R�Q�G�H���� �L���H���� �O�H�� �P�R�Q�G�H���S�R�V�V�L�E�O�H�����/�¶image-�L�G�pe �F�R�Q�W�L�H�Q�W���H�W���W�U�D�Q�V�J�U�H�V�V�H���H�Q�� �P�r�P�H���W�H�P�S�V��
�O�H���V�H�Q�V�L�E�O�H���H�W���O�D���U�p�I�O�H�[�L�Y�L�W�p���Q�R�p�W�L�T�X�H�����/�D��trans-vision �G�X���S�R�q�W�H���Y�D���O�R�L�Q�����V�D�Q�V���R�X�E�O�L�H�U���S�R�X�U���D�X�W�D�Q�W��
�O�H�V���F�R�Q�W�U�p�H�V���G�X���F�R�Q�F�H�S�W�����(�Q���G�H�U�Q�L�q�U�H���D�Q�D�O�\�V�H�����O�D���P�p�W�D�S�K�R�U�H���V�¶�D�Y�q�U�H���r�W�U�H���O�H���Y�H�U�V�D�Q�W���S�R�p�W�L�T�X�H���G�X��
concept et non pas son �J�X�p�� �W�D�U�L���� �S�X�L�V�T�X�H�� �O�H�V�� �Y�H�U�W�L�J�H�V�� �P�p�W�D�S�K�\�V�L�T�X�H�V�� �V�R�Q�W�� �O�L�V�L�E�O�H�V�� �G�D�Q�V�� �O�H��
�S�D�O�L�P�S�V�H�V�W�H���G�X���F�R�Q�F�H�S�W�����G�H���P�\�V�W�q�U�H�������&�¶�H�V�W���D�L�Q�V�L���T�X�H�����V�R�X�V���O�H���S�D�V���G�H���O�D���S�R�p�V�L�H�����O�H���G�R�P�D�L�Q�H���G�X��
�F�R�Q�F�H�S�W�� �H�V�W�� �U�H�Q�G�X���� �©�� �H�Q�F�R�U�H�� �X�Q�H�� �I�R�L�V���� �S�R�X�U�� �X�Q�� �L�Q�V�W�D�Q�W�� �ª����diaphane. Le reste, comme dirait 
Blaga lui-�P�r�P�H�����F�¶�H�V�W���O�D���'�H�V�W�L�Q�p�H�� 
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REDISCOVERING THE STANDARD TWO-VALUED TOPIC OF THE HEART 
AND MIND IN TESS OF THE D`URBERVILLES AND THE FRENCH 

���������������������®���������������������������������������2�®����������������������������  
 

�&�O�H�P�H�Q�W�L�Q�D���0�L�K���L�O�H�V�F�X�����$�Q�G�U�H�H�D���(�O�H�Q�D���3���F�X�U�D�U�L 
�$�V�V�R�F�����3�U�R�I�������3�K�'�����Ä�$�X�U�H�O���9�O�D�L�F�X�´���8�Q�L�Y�H�V�L�W�\���R�I���$�U�D�G�����3�K�'���V�W�X�G�H�Q�W�����Ä�$�X�U�H�O��

�9�O�D�L�F�X�´���8�Q�L�Y�H�V�L�W�\���R�I���$�U�D�G 
 
 

Abstract:The paper �H�[�S�D�Q�G�V���X�S�R�Q���W�K�H���L�Q�I�O�X�H�Q�W�L�D�O���V�F�L�H�Q�W�L�V�W���D�Q�G���P�D�W�K�H�P�D�W�L�F�L�D�Q���-�X�O�H�V���+�H�Q�U�L���3�R�L�Q�F�D�U�p�C�V��
�W�K�H�R�U�\�����Z�L�W�K���V�R�I�W���W�R�X�F�K�H�V���X�S�R�Q���O�L�W�H�U�D�U�\���W�H�[�W�V�����2�Q�H���R�I���W�K�H���P�R�V�W�� �Z�H�O�O���N�Q�R�Z�Q���W�K�H�R�U�L�H�V���W�K�D�W���3�R�L�Q�F�D�U�p���K�D�V��
�H�O�D�E�R�U�D�W�H�G�� �L�V�� �W�K�D�W�� �R�I�� �U�H�O�D�W�L�Y�L�W�\���� �3�R�L�Q�F�D�U�p�� �L�V�� �D�O�V�R�� �W�K�H�� �S�K�L�O�R�V�R�S�K�H�U�� �Z�K�R�� �G�L�Vcovered a chaotic 
deterministic system. Our concern will be to underline the basic issues related to the fact that 
�3�R�L�Q�F�D�U�p���G�L�V�F�R�Y�H�U�H�G���W�K�D�W���W�K�H���H�Y�R�O�X�W�L�R�Q���R�I���W�K�L�V���N�L�Q�G���R�I���V�\�V�W�H�P���L�V���F�K�D�R�W�L�F�����Z�K�L�F�K���P�H�D�Q�V���W�K�D�W���H�Y�H�Q���D���V�P�D�O�O��
perturbation in the initial state , for example a change in the initial poistion, could produce another 
later state which would be generated by the unperturbed system. The final state which would occur 
could not be predicted unless the change is detectable. This is the manner in which Poincar�p�V��
research demonstrated that determinism and predictibility are two distinct issues. The systems are 
applied to different fields, such as weather, population dynamics or the structure of life. 
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The paper entitled Rediscovering the standard two-valued topic of the Heart and Mind 
�L�Q���9�L�F�W�R�U�L�D�Q���D�Q�G���3�R�V�W�P�R�G�H�U�Q���O�L�W�H�U�D�W�X�U�H���Y�L�D���3�R�L�Q�F�D�U�p�C�V���&�K�D�R�V���7�K�H�R�U�\�����R�X�U���E�D�V�L�F���F�R�Q�F�H�U�Q�����F�R�X�O�G��
be best construed by first introducing the definition proposed by Macmillan Dictionary 
�U�H�J�D�U�G�L�Q�J�� �� �W�K�H�� �W�H�U�P�� �F�K�D�R�V�� �D�V�� ���� �³a situation in which everything is confused �³���0�D�F�P�L�O�O�Dn 
�2�Q�O�L�Q�H���'�L�F�W�L�R�Q�D�U�\���� �D�Q�G�� ���W�H�U�P�V���F�K�D�R�V���W�K�H�R�U�\���D�V���� �³�W�K�H���V�F�L�H�Q�W�L�I�L�F�� �V�W�X�G�\���R�I�� �F�R�P�S�O�L�F�D�W�H�G���V�\�V�W�H�P�V��
�Z�K�R�V�H�� �E�H�K�D�Y�L�R�X�U�� �L�V�� �V�W�U�R�Q�J�O�\�� �D�I�I�H�F�W�H�G�� �E�\�� �P�L�Q�R�U�� �F�K�D�Q�J�H�V�� �L�Q�� �F�R�Q�G�L�W�L�R�Q�V���� �³���0�D�F�P�L�O�O�D�Q�� �2�Q�O�L�Q�H��
�'�L�F�W�L�R�Q�D�U�\�����7�K�H���W�H�F�K�Q�L�F�D�O���G�H�I�L�Q�L�W�L�R�Q���R�I���W�K�H���Z�R�U�G���F�K�D�R�V���L�V�����³���S�K�\�V�L�F�V�����D���G�\namical system that 
�L�V���H�[�W�U�H�P�H�O�\���V�H�Q�V�L�W�L�Y�H���W�R���L�W�V���L�Q�L�W�L�D�O���F�R�Q�G�L�W�L�R�Q�V���´���:�H�E���V�L�W�H�����:�R�O�I�U�D�P���0�D�W�K���:�R�U�O�G���� 

�-�X�O�H�V�� �+�H�Q�U�L�� �3�R�L�Q�F�D�U�p���� �E�R�U�Q�� �R�Q�� ����th April 1854, in Nancy, France, was not only a 
French philosopher of science and mathematics, but also an influential scientist and 
�P�D�W�K�H�P�D�W�L�F�L�D�Q���� �2�Q�H�� �R�I�� �W�K�H�� �P�R�V�W�� �U�H�S�X�W�D�E�O�H�� �W�K�H�R�U�L�H�V�� �W�K�D�W�� �3�R�L�Q�F�D�U�p�� �K�D�V�� �H�O�D�E�R�U�D�W�H�G�� �L�V�� �W�K�D�W�� �R�I��
�U�H�O�D�W�L�Y�L�W�\���� �7�K�H�� �S�U�L�Q�F�L�S�O�H�� �R�I�� �U�H�O�D�W�L�Y�L�W�\�� �V�W�D�W�H�V�� �W�K�D�W���� �³no mechanical or electromagnetic 
experiment can discriminate between a state of uniform motion and a �V�W�D�W�H���R�I���U�H�V�W���´(Internet 
Encyclopedia of Philosophy). 

�7�K�H�� �W�K�H�R�U�H�P�� �D�F�F�R�U�G�L�Q�J�� �W�R�� �Z�K�L�F�K���� �³�H�Y�H�U�\�� �L�V�R�O�D�W�H�G�� �P�H�F�K�D�Q�L�F�D�O�� �V�\�V�W�H�P�� �U�H�W�X�U�Q�V�� �D�I�W�H�U�� �D��
�I�L�Q�L�W�H���W�L�P�H���W�R���L�W�V���L�Q�L�W�L�D�O���V�W�D�W�H�´�����,�Q�W�H�U�Q�H�W���(�Q�F�\�F�O�R�S�H�G�L�D���R�I���3�K�L�O�R�V�R�S�K�\�����L�V���W�K�H���E�D�V�L�V���R�I���Q�X�P�H�U�R�X�V��
philosophical and scien�W�L�I�L�F�� �D�Q�D�O�\�V�L�V���� �3�R�L�Q�F�D�U�p�� �L�V�� �D�O�V�R�� �W�K�H�� �S�K�L�O�R�V�R�S�K�H�U�� �Z�K�R�� �G�L�V�F�R�Y�H�U�H�G�� �D��
chaotic deterministic system, which establishes that:  �³�*�L�Y�H�Q���W�K�H���O�D�Z���R�I���J�U�D�Y�L�W�\���D�Q�G���W�K�H���L�Q�L�W�L�D�O��
positions and velocities of the only three bodies in all of the spaces, the subsequent positions 
and velocities are fixed--so the three-�E�R�G�\���V�\�V�W�H�P���L�V���G�H�W�H�U�P�L�Q�L�V�W�L�F���´ (Internet Encyclopedia of 
Philosophy). 

�7�K�X�V�����3�R�L�Q�F�D�U�p���G�L�V�F�R�Y�H�U�H�G���W�K�D�W���W�K�H���H�Y�R�O�X�W�L�R�Q���R�I���W�K�L�V���N�L�Q�G���R�I���V�\�V�W�H�P�� �L�V���F�K�D�R�W�L�F�����Z�K�L�F�K��
signifies that even a trivial perturbation in the initial state, for example a change in the initial 
position, could produce another later state which would be generated by the unperturbed 
system. The final state which would occur could not be predicted unless the change is 
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�G�H�W�H�F�W�D�E�O�H�����7�K�L�V���L�V���K�R�Z���3�R�L�Q�F�D�U�p�C�V���U�H�Vearch demonstrated that determinism and predictability 
are two distinct issues. 
�-�X�O�H�V�� �+�H�Q�U�L�� �3�R�L�Q�F�D�U�p�� �L�V�� �F�R�Q�V�L�G�H�U�H�G�� �W�R�� �E�H�� �W�K�H�� �I�R�X�Q�G�H�U�� �R�I�� �&�K�D�R�V�� �7�K�H�R�U�\���� �$�V�� �3�R�L�Q�F�D�U�p�� �K�L�P�V�H�O�I��
stated: 

If we knew exactly the laws of nature and the situation of the universe 
at the initial moment, we could predict exactly the situation of that 
same universe at a succeeding moment. But even if it were the case 
that the natural laws had no longer any secret for us, we could still 
only know the initial situation approximately. If that enabled us to 
predict the succeeding situation with the same approximation, that is 
all we require, and we should say that the phenomenon had been 
predicted, that it is governed by laws. But it is not always so; it may 
happen that small differences in the initial conditions produce very 
great ones in the final phenomena. A small error in the former will 
produce an enormous error in the latter. Prediction becomes 
impossible, and we have the fortuitous phenomenon. 
(www.chaos.umd.edu/misc/poincare.html) 

Poinca�U�p�C�V�� �&�K�D�R�V�� �W�K�H�R�U�\�� �L�V�� �U�H�F�N�R�Q�H�G�� �W�R�� �E�H�� �³�R�Q�H�� �R�I�� �W�K�H�� �R�S�S�R�U�W�X�Q�L�W�L�H�V�� �W�K�D�W�� �V�F�L�H�Q�F�H��
forwards�´�� ���&�R���H�U���� ������������ ������������ �+�H�� �X�W�W�H�U�H�G�� �W�K�D�W�� �L�Q�� �R�U�G�H�U�� �W�R�� �G�H�F�R�G�H�� �W�K�H�� �G�\�Q�D�P�L�F�V�� �R�I�� �F�R�P�S�O�H�[��
�V�\�V�W�H�P�V�����D���Q�H�Z���V�F�L�H�Q�F�H���Z�D�V���P�D�Q�G�D�W�R�U�\�����+�H���G�L�V�F�R�Y�H�U�H�G���W�K�H���I�D�F�W���W�K�D�W���W�K�H�U�H���L�V���³�D�Q���L�Q�K�H�U�H�Q�W���O�D�F�N��
�R�I�� �S�U�H�G�L�F�W�D�E�L�O�L�W�\�� �L�Q�� �V�R�P�H�� �S�K�\�V�L�F�D�O�� �V�\�V�W�H�P�V���� �N�Q�R�Z�Q�� �D�V�� �G�\�Q�D�P�L�F�D�O�� �L�Q�V�W�D�E�L�O�L�W�\�´�� ���&�R���H�U, 2014: 
������������ �7�K�H�� �W�H�U�P�� �F�K�D�R�V�� �U�H�F�H�L�Y�H�G�� �W�K�H�� �P�H�D�Q�L�Q�J�� �R�I�� �³�U�D�Q�G�R�P�Q�H�V�V�´���� �Z�K�L�F�K�� �Z�D�V�� �V�X�E�V�W�L�W�X�W�H�G�� �Z�L�W�K�� �D��
�W�H�U�P�� �Z�K�L�F�K�� �D�O�O�X�G�H�V�� �W�R�� �³�G�H�W�H�U�P�L�Q�L�V�W�L�F���� �Q�R�Q-�U�D�Q�G�R�P�� �S�K�H�Q�R�P�H�Q�R�Q���´�� �7�K�L�V�� �S�K�H�Q�R�P�H�Q�R�Q�� �D�Q�G�� �L�W�V��
�S�U�R�S�H�U�W�L�H�V���D�U�H���D�V�V�X�P�H�G���W�R���³�P�D�N�H���W�K�H���S�U�H�G�L�F�W�D�E�L�O�L�W�\���R�I���R�X�W�F�R�P�H�V���Y�H�U�\���G�L�I�I�L�F�X�O�W���´�����&�R���H�U����������������
231). 

What chaos theory assumes is the fact that there are a variety of phenomena when it 
comes to real-world non-linear, which indicates that they are not random or inconceivable. 
These systems are applied to different fields, such as weather, population dynamics, and the 
structure of life.  

Catherine Hayles explains in her book Chaos Bound how the science of chaos was 
born. She explains how it all arose with the moon. The king of Sweden decided to offer a 
prize to the person who could solve the three-body problem. The three-body problem refers 
to the fact that when taking the moon into account, Newton`s equation of motion would not 
work adequately, namely:  

The moon attracted to the earth, causing perturbations in the earth`s 
distance from the sun, which in turn altered the moon`s orbit around 
the earth, which meant that the original   basis for the calculations had 
changed and one had to start over from the beginning (Hayles, 1991: 
1). 

�3�R�L�Q�F�D�U�p�� �U�H�F�H�L�Y�H�G�� �W�K�H�� �D�Z�D�U�G�� �I�R�U�� �S�U�R�G�X�F�L�Q�J�� �S�U�R�R�I�� �R�I��the fact that that there was no 
�V�R�O�X�W�L�R�Q�� �Y�L�D�� �W�K�H�� �1�H�Z�W�R�Q�L�D�Q�� �H�T�X�D�W�L�R�Q�V���� �%�\�� �W�K�H�V�H�� �P�H�D�Q�V���� �3�R�L�Q�F�D�U�p�� �V�W�D�W�H�G�� �W�K�D�W�� �³�D�� �Q�H�Z�� �N�L�Q�G�� �R�I��
�V�F�L�H�Q�F�H�� �D�Q�G�� �P�D�W�K�H�P�D�W�L�F�V�� �Z�D�V�� �Q�H�F�H�V�V�D�U�\�� �W�R�� �D�F�F�R�X�Q�W�� �I�R�U�� �W�K�H�� �G�\�Q�D�P�L�F�V�� �R�I�� �F�R�P�S�O�H�[�� �V�\�V�W�H�P�V�´��
(Hayles,1991: 2). He demonstrated that the insertion of small perturbations into linear 
equations was not enough to solve nonlinear problems. This is how the science of chaos 
appeared.  

In the aforementioned period of time, an intellectual shift came into sight in the 
human sciences. New types of reading and writing criticism appeared. The New Critics stated 
�W�K�D�W���W�H�[�W�X�D�O�� �E�R�X�Q�G�D�U�L�H�V�� �D�U�H�� �³�D�U�E�L�W�U�D�U�\�� �F�R�Q�V�W�U�X�F�W�L�R�Q�V�� �Z�K�R�V�H�� �F�R�Q�I�L�J�X�U�D�W�L�R�Q�V�� �G�H�S�H�Q�G�H�G�� �R�Q�� �Z�K�R��
�Z�D�V�� �U�H�D�G�L�Q�J���� �D�Q�G�� �Z�K�\�´�� ���+�D�\�O�H�V���� ������������������ �+�D�\�O�H�V�� �V�W�D�W�H�V�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �W�H�[�W�V�� �O�D�F�N�� �D�� �J�U�R�X�Q�G�� �I�R�U��
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their systems of signification; therefore, they are neither deterministic, nor predictable. Texts 
could become unstable every time they encounter a small perturbation.  

�+�D�\�O�H�V�� �L�Q�W�U�R�G�X�F�H�V�� �L�Q���K�H�U���E�R�R�N���W�K�H�� �P�H�W�D�S�K�R�U���³�D�U�F�K�L�S�H�O�D�J�R���R�I���F�K�D�R�V�´�����+�D�\�O�H�V��������������������
and explains it as it follows: 

The connecting theme is a shift in the way chaos is seen; the crucial 
turn comes when chaos is envisioned not as an absence or void but as 
a positive force in its own right. This is a three-sided study, 
triangulating among chaos theory, poststructuralism, and 
contemporary fiction. (Hayles,1991: 3).   

The writer also states the fact that it is essential how these three sides interact. The 
study is concerned with the way in which language creates reality and how reality has 
potential to constrain an�G�� �G�L�U�H�F�W�� �O�D�Q�J�X�D�J�H���� �� �7�K�H�� �P�H�W�D�S�K�R�U�� �³�D�U�F�K�L�S�H�O�D�J�R�� �R�I�� �F�K�D�R�V�´�� �X�W�W�H�U�V�� �W�K�H��
fact that there is relatedness between the three sides. Even though there are several 
similarities between the sides, the fact that they have also real differences must be also taken 
into account.  

�7�K�H�� �V�L�P�L�O�D�U�� �S�D�U�W�V�� �D�S�S�H�D�U�H�G�� �G�X�H�� �W�R�� �W�K�H�� �P�R�Y�H�P�H�Q�W�V�� �L�Q�� �F�X�O�W�X�U�H�� �³�Z�K�L�F�K�� �P�D�G�H�� �W�K�H�� �G�H�H�S��
�D�V�V�X�P�S�W�L�R�Q�V���X�Q�G�H�U�O�\�L�Q�J���W�K�H���Q�H�Z���S�D�U�D�G�L�J�P�V���W�K�L�Q�N�D�E�O�H�����S�H�U�K�D�S�V���L�Q�H�Y�L�W�D�E�O�H�����W�K�R�X�J�K�W�V�´�����+�D�\�O�H�V����
������������ �������� �7�K�H�� �G�L�I�I�H�U�H�Q�F�H�V�� �S�R�L�Q�W�� �³�W�R�� �W�K�H�� �L�P�S�R�U�W�D�Q�F�H�� �R�I�� �G�L�V�F�L�S�O�L�Q�D�U�\�� �W�U�D�G�L�W�L�R�Qs in guiding 
�L�Q�T�X�L�U�\�� �D�Q�G�� �V�K�D�S�L�Q�J�� �W�K�R�X�J�K�W�´�� ���+�D�\�O�H�V�������������� �������� �+�D�\�O�H�V�� �H�[�S�O�D�L�Q�V�� �W�K�H�� �F�R�Q�Q�H�F�W�L�R�Q�� �D�P�R�Q�J��
contemporary literature, science and critical theory through the similar experiences that 
writers, critics and scientists surpass day by day. Information theories and technologies had a 
�I�R�U�H�P�R�V�W���U�R�O�H�� �L�Q�� �D�V�V�L�J�Q�L�Q�J���D���S�R�V�L�W�L�Y�H�� �Y�D�O�X�H���W�R���F�K�D�R�V�����7�K�L�V�� �L�V�� �K�R�Z���W�K�H�� �³�W�K�H�R�U�H�W�L�F�D�O�� �I�R�X�Q�G�D�W�L�R�Q��
�I�R�U�� �F�R�Q�F�H�S�W�X�D�O�L�]�L�Q�J�� �F�K�D�R�V�� �D�V�� �D�� �S�U�H�V�H�Q�F�H�� �U�D�W�K�H�U�� �W�K�D�Q�� �D�Q�� �D�E�V�H�Q�F�H�³���+�D�\�O�H�V�������������� ������ �K�D�V�� �E�H�H�Q��
laid. The distinction between information and �P�H�D�Q�L�Q�J���K�H�O�S�H�G���V�F�L�H�Q�W�L�V�W�V���V�H�H���³�F�K�D�R�W�L�F���V�\�V�W�H�P�V��
�D�V���U�L�F�K���L�Q���L�Q�I�R�U�P�D�W�L�R�Q�����U�D�W�K�H�U���W�K�D�Q���S�R�R�U���L�Q���R�U�G�H�U�´�����+�D�\�O�H�V�������������������� 
Hayles defines chaos theory as: 

A wide-ranging interdisciplinary research front that includes work in 
such fields as nonlinear dynamics, irreversible thermodynamics, 
meteorology, and epidemiology. It can be generally understood as the 
study of complex systems, in which the linear problems that 
�S�H�U�S�O�H�[�H�G�� �3�R�L�Q�F�D�U�p�C�V�� �F�R�Q�W�H�P�S�R�U�D�U�L�H�V�� �D�U�H�� �F�R�Q�V�L�G�H�U�H�G�� �W�K�H�L�U�� �R�Z�Q�� �U�L�J�K�W����
rather than as inconvenient deviations from linearity (Hayles, 1991: 
9).  

There are two emphases which can be attributed to chaos theory.  The first one is that 
�F�K�D�R�V���L�V���W�K�H���S�U�H�F�X�U�V�R�U���D�Q�G���S�D�U�W�Q�H�U���R�I���R�U�G�H�U�����³�W�K�H���I�R�F�X�V���K�H�U�H���L�V���R�Q���W�K�H���V�S�R�Q�W�D�Q�H�R�X�V���H�P�H�U�J�H�Q�F�H��
of self-organization from chaos; or, in the parlance of the field, on the dissipative structures 
�W�K�D�W���D�U�L�V�H���L�Q���V�\�V�W�H�P�V���I�D�U���I�U�R�P���H�T�X�L�O�L�E�U�L�X�P�����Z�K�H�U�H���H�Q�W�U�R�S�\���S�U�R�G�X�F�W�L�R�Q���L�V���K�L�J�K�´�����+�D�\�O�H�V����������������
9). 

The second emphasis is on the fact that there is a hidden order in the chaotic systems. 
This conn�R�W�H�V�� �W�K�D�W�� �F�K�D�R�V�� �F�R�Q�W�D�L�Q�V�� �³�G�H�H�S�O�\�� �H�Q�F�R�G�H�G�� �V�W�U�X�F�W�X�U�H�V�� �F�D�O�O�H�G�� �V�W�U�D�Q�J�H�� �D�W�W�U�D�F�W�R�U�V�´��
(Hayles, 1991: 9). Chaotic systems, contrary to random systems, show discernible patterns. 
Even though there have been some translations, communication between the two branches is 
difficult, for the reason that they use different types of analysis.  

�3�U�L�J�R�J�L�Q�H�� �F�R�Q�F�O�X�G�H�G�� �W�K�D�W���� �³�W�K�H�� �S�U�L�P�D�U�\�� �L�P�S�R�U�W�D�Q�F�H�� �R�I�� �W�K�H�� �R�U�G�H�U-out-of-chaos branch 
in its ability to resolve a long-standing metaphysical problem: it reconciles being with 
�E�H�F�R�P�L�Q�J�´�� ���+�D�\�O�H�V���� �������������������� �$�Q�� �L�P�S�R�U�W�D�Q�W�� �F�R�Q�F�O�X�V�L�R�Q�� �W�K�D�W�� �D�U�L�V�H�V�� �I�U�R�P�� �3�U�L�J�R�Q�H�¶�V��
�F�R�Q�W�U�L�E�X�W�L�R�Q���U�H�I�H�U�V���W�R���W�K�H���I�D�F�W���W�K�D�W���´�Q�D�W�X�U�H�����W�R�R���F�R�P�S�O�H�[���W�R���I�L�W���L�Q�W�R���W�K�H���3�U�R�F�X�V�W�H�D�Q���E�H�G���R�I���O�L�Q�H�D�U��
�G�\�Q�D�P�L�F�V���� �F�D�Q�� �U�H�Q�H�Z�� �L�W�V�H�O�I�� �S�U�H�F�L�V�H�O�\�� �E�H�F�D�X�V�H�� �L�W�� �L�V�� �U�L�F�K�� �L�Q�� �G�L�V�R�U�G�H�U�� �D�Q�G�� �V�X�U�S�U�L�V�H�´�� ���+�D�\�O�Hs, 
1991: 10). 
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Chaotic systems have several characteristics.  One of these characteristics is 
nonlinearity. Linearity offers a kind of proportionality: small causes produce small effects, 
whereas large causes lead to large effects. This effect is called orderly systems. Orderly 
systems are another topic that can be encountered when focusing on chaos theory.  

�%�U�L�J�J�V�� �D�Q�G�� �3�H�D�W�� �H�[�S�R�X�Q�G�� �R�U�G�H�U�O�\�� �V�\�V�W�H�P�V�� �D�V�� �L�W�� �I�R�O�O�R�Z�V���� �³�D�� �V�\�V�W�H�P�� �L�V�� �R�U�G�H�U�O�\�� �L�I�� �L�W�V��
movements can be explained in the kind of cause-and-effect scheme represented by a linear 
�G�L�I�I�H�U�H�Q�W�L�D�O���H�T�X�D�W�L�R�Q�´�����+�D�\�O�H�V�����������������������������$�V���V�W�D�W�H�G���L�Q���W�K�H���G�H�I�L�Q�L�W�L�R�Q�����V�P�D�O�O���F�K�D�Q�J�H�V���S�U�R�G�X�F�H��
small effects and large changes produce large effects. These orderly systems do not need to 
be associated with the assumption from the nineteenth-twentieth century according to which 
�D�Q�� �p�O�D�Q�� �Y�L�W�D�O�� �L�V�� �D�W�� �W�K�H�� �K�H�D�U�W�� �R�I�� �Q�D�W�X�U�H���� �³�S�U�R�S�H�O�O�L�Q�J�� �O�L�I�H�� �L�Q�� �D�Q�� �X�S�Z�D�U�G�� �O�L�Q�H�D�U�� �P�R�Y�H�P�H�Q�W�� �I�U�R�P��
�V�L�P�S�O�H�� �S�U�L�P�L�W�L�Y�H�� �I�R�U�P�V�� �W�Z�R�� �P�R�U�H�� �F�R�P�S�O�H�[�� �D�Q�G�� �V�R�S�K�L�V�W�L�F�D�W�H�G�� �V�\�V�W�H�P�V�´�� ���6�O�H�W�K�D�X�J��������������
XVIII).  
Slethaug also attests regarding the orderly systems that: 

 They challenge the vitalistic belief in a progressive cosmic force or a 
soul-like intelligence that has foresight into systemic development 
and universal goals believed to correspond from system to system, 
creating a certain global wholeness (Slethaug,2000: XVIII). 

American tradition promotes a phenomenon often correlated to vitalism. It is entitled 
�W�U�D�Q�V�F�H�Q�G�H�Q�W�D�O�L�V�P���� �D�Q�G�� �5�D�O�S�K�� �:���� �(�P�H�U�V�R�Q�� �D�Q�G�� �+�H�Q�U�\�� �'���� �7�K�R�U�H�D�X�� �G�H�V�F�U�L�E�H�� �L�W�� �D�V���� �³�D�� �I�L�U�P��
relationship between disorder and order, and believe that a comprehensive divinity ultimately 
�F�U�H�D�W�H�G���D���F�R�V�P�L�F���R�U�G�H�U�´�����6�O�H�W�K�D�X�J�����������������;�9�,�,�,���� 

Another characteristic is represented by their complex forms. This brings into bold 
relief the awareness of the importance of scale which leads to a change in focus from 
individual unit to recursive symmetries between scale levels.  Hayles explains this, as it 
follows: 

 ...turbulent flow can be modeled as small swirls within larger swirls, 
nested in turn within still larger swirls. Rather than trying to follow an 
individual molecule, as one might for laminar flows, this approach 
models turbulence through symmetries that are replicated over many 
scale levels (Hayles, 1991: 13). 

She pursues the explanation by stating that the levels are linked through coupling 
poi�Q�W�V���D�Q�G���W�K�D�W���³�D�W���D�Q�\���R�Q�H���R�I���W�K�H�V�H���F�R�X�S�O�L�Q�J���S�R�L�Q�W�V�����P�L�Q�X�W�H���I�O�X�F�W�X�D�W�L�R�Q�V���F�D�Q���F�D�X�V�H���W�K�H���I�O�R�Z���W�R��
evolve differently, so that it is impossible to predict how the system will 
�E�H�K�D�Y�H�´���+�D�\�O�H�V���������������������� 

Complex systems have also an additional characteristic, and this is their sensitivity to 
initial conditions. This alludes to the fact that there are systems which can bring small 
uncertainties up to macroscopic expression. They also have feedback mechanisms which 
�³�F�U�H�D�W�H���O�R�R�S�V���L�Q���Z�K�L�F�K���R�X�W�S�X�W���I�H�H�G�V���E�D�F�N���L�Q�W�R���W�K�H���V�\�V�W�H�P���D�V���L�Q�S�X�W�´�����+�D�\�O�H�V������������������������ 

�&�K�D�R�V�� �W�K�H�R�U�\�� �T�X�H�V�W�L�R�Q�V�� �³�Z�K�H�W�K�H�U�� �D�Q�� �H�I�I�H�F�W�� �L�V�� �S�U�R�S�R�U�W�L�R�Q�D�O�� �W�R�� �D�� �F�D�X�V�H���� �K�R�Z�� �V�F�D�O�H��
variance affects facts; what it means to model a physical system; and what cosmological 
�V�F�H�Q�D�U�L�R���Z�H���D�U�H���W�D�N�L�Q�J���S�D�U�W���L�Q�´�����+�D�\�O�H�V������������: 16). 

As Hayles asserts, the reason why physical systems become chaotic is the fact that 
�S�U�L�P�D�U�\�� �F�R�Q�G�L�W�L�R�Q�V�� �F�D�Q�Q�R�W�� �E�H�� �P�H�Q�W�L�R�Q�H�G�� �Z�L�W�K�� �L�Q�I�L�Q�L�W�H�� �D�F�F�X�U�D�F�\���� �³�G�H�F�R�Q�V�W�U�X�F�W�L�Y�H�� �U�H�D�G�L�Q�J�V��
operate upon texts to reveal the indeterminacy that results from the lack of an absolute 
�J�U�R�X�Q�G���I�R�U���O�D�Q�J�X�D�J�H�´�����+�D�\�O�H�V���������������������� 
Hayles claims that creative writing is situated within:  

 Complex fields of intertextual resonances that affect signification not 
only in the narrow sense of the way words are understood but also in 
the broader sense of the way plots are structured, characters 
conceived, and actions represented. Combined, these factors make the 
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literary texts more concerned than either chaos theory or 
deconstruction with the aura of cultural meaning that surrounds chaos. 
(Hayles,1991: 19).  

�7�K�H�� �:�H�V�W�H�U�Q�� �W�U�D�G�L�W�L�R�Q���� �D�V�� �+�D�\�O�H�V�� �Z�U�L�W�H�V�� �L�Q�� �K�H�U�� �E�R�R�N���� �U�H�J�D�U�G�H�G�� �F�K�D�R�V�� �D�V�� �³�W�K�H�� �X�Q�I�R�U�P�H�G���� �W�K�H��
�X�Q�W�K�R�X�J�K�W�����W�K�H���X�Q�I�L�O�O�H�G�����W�K�H���X�Q�R�U�G�H�U�H�G�´�����+�D�\�O�H�V�����������������������������6�K�D�N�H�V�S�H�D�U�H���G�H�V�F�U�L�E�H�V���F�K�D�R�V���D�V���D��
failure of love. The Renaissance period offers a variety of ref�H�U�H�Q�F�H�V�� �W�R�� �F�K�D�R�V���� �µ�O�D�F�N�� �R�I��
�G�L�I�I�H�U�H�Q�W�L�D�W�L�R�Q���� �D�� �J�D�S�L�Q�J�� �Y�R�L�G���� �D�� �F�R�Q�I�X�V�H�G�� �P�D�V�V���� �D�Q�� �X�Q�G�L�J�H�V�W�H�G�� �O�X�P�S�´�� ���+�D�\�O�H�V���� ������������ ����������
�&�K�D�R�V���� �D�I�W�H�U�� �W�K�H�� �5�H�Q�D�L�V�V�D�Q�F�H�� �S�H�U�L�R�G���� �E�H�F�D�P�H�� �Q�R�W�R�U�L�R�X�V�� �D�V�� �³�W�K�H�� �P�R�V�W���D�Q�F�L�H�Q�W���R�I�� �D�O�O�� �J�R�G�V�����W�K�H��
companion of Eros, and the stuff from which the �Z�R�U�O�G���Z�D�V���J�U�D�G�X�D�O�O�\���J�U�H�Z���R�E�V�F�X�U�H�´�����+�D�\�O�H�V����
1991: 20). 

An additional view of chaos promoted it as the antagonist of order. During the period 
between 1860s and 1870s, thermodynamics became popular. This led to the reinforcement of 
�W�K�H�� �³�D�Q�W�D�J�R�Q�L�V�W�L�F�� �F�R�Q�Q�H�F�W�L�Rn between order and chaos through predictions of a cosmic 
dissipation that would end with all heat sources everywhere being exhausted, resulting in the 
so-�F�D�O�O�H�G���C�K�H�D�W���G�H�D�W�K�C���R�I���W�K�H���X�Q�L�Y�H�U�V�H�´�����+�D�\�O�H�V������������������������ 

Throughout the time of the nineteenth century the term chaos was reconceptualized as 
�³�D���W�H�Q�V�L�R�Q���E�H�W�Z�H�H�Q���D���V�K�R�U�W-term release of energy and a long-�W�H�U�P���S�U�L�F�H���S�D�L�G���I�R�U���W�K�D�W���U�H�O�H�D�V�H�´��
(Hayles, 1991: 22). The long-term and the short-term were often interpreted in different 
ways. This view also changed, after World War I, due to fact that an ambiguity within order 
�D�S�S�H�D�U�H�G���� �� �� �+�D�\�O�H�V�� �H�[�S�O�D�L�Q�V�� �W�K�L�V�� �D�V���� �³�R�U�G�H�U�� �F�R�Q�Q�R�W�H�G�� �V�W�D�E�L�O�L�W�\���� �U�H�J�X�O�D�U�L�W�\�� �D�Q�G�� �S�U�H�G�L�F�W�D�E�L�O�L�W�\���´��
���+�D�\�O�H�V�������������������������R�Q���R�Q�H���K�D�Q�G�����E�X�W���³�L�W���D�O�V�R���V�L�J�Q�L�I�L�H�G���D���G�L�U�H�F�W�L�Y�H���R�U���D���V�\�P�E�R�O�L�F���F�R�Q�I�L�J�X�U�D�W�L�R�Q��
one �L�V�� �Q�R�W�� �I�U�H�H�� �W�R�� �G�L�V�R�E�H�\���´�� ���+�D�\�O�H�V���� ������������ ���������R�Q�� �W�K�H�� �R�W�K�H�U���� �,�Q�� �W�K�L�V�� �Z�D�\���� �F�K�D�R�V�� �E�H�J�D�Q�� �W�R�� �E�H��
�V�H�H�Q�� �D�V�� �D�� �³�O�L�E�H�U�D�W�L�Q�J�� �I�R�U�F�H�´�� �D�Q�G�� �R�U�G�H�U�� �Z�D�V�� �F�R�Q�V�L�G�H�U�H�G�� �³�F�R�U�U�H�V�S�R�Q�G�L�Q�J�O�\�� �L�Q�L�P�L�F�D�O���� �D�V�V�R�F�L�D�W�H�G��
with the mindless replication of military logic or with the oppressive control of a totalitarian 
�V�W�D�W�H�����R�I���V�W�D�W�H���R�I���P�L�Q�G�´�����+�D�\�O�H�V������������������������ 

By the year 1960, the concept of chaos received other significations. Literature writers 
and literary critics consider chaos to be the opposition of order. Chaos theorists, on the other 
hand, believe that a more complex type of order could be obtained through chaos.  This 
theory was also embraced by several writers before 1960. As Hayles writes, Henry Adams, 
Edgar Allan Poe and Hesiod also inscribed it, granting more popularity and interest to chaos 
theory. 

In literature, we can easily find the two branches of chaos theory which reveal the fact 
�W�K�D�W���W�K�H�U�H�� �L�V�� �D�� �G�L�Y�L�V�L�R�Q�� �E�H�W�Z�H�H�Q���� �³�� �W�H�[�W�V�� �W�K�D�W���V�H�H�� �F�K�D�R�V�� �D�V�� �D�� �Y�R�L�G�� �I�U�R�P�� �Z�K�L�F�K�� �V�R�P�H�W�K�L�Q�J�� �F�D�Q��
emerge and those that see chaos as a complex configuration within which order is implicitly 
�H�Q�F�R�G�H�G�´���+�D�\�O�H�V���������������������� 

Hayles brings into bold relief the fact that objects are defined in relation to something 
�H�O�V�H�����7�K�L�V���L�V���K�R�Z���R�W�K�H�U���T�X�H�V�W�L�R�Q�V���D�U�L�V�H�����7�K�H���T�X�H�V�W�L�R�Q�V���U�H�I�H�U���W�R���³�K�R�Z���P�H�W�D�S�K�R�U�V���D�U�H���F�R�Q�V�W�L�W�X�W�H�G��
in the two disciplines, science and literature, how they change over time and how they are 
�D�I�I�H�F�W�H�G�� �E�\�� �W�K�H�� �L�Q�W�H�U�S�U�H�W�L�Y�H�� �W�U�D�G�L�W�L�R�Q�V�� �L�Q�� �Z�K�L�F�K�� �W�K�H�\�� �D�U�H�� �H�P�E�H�G�G�H�G�´�� ���+�D�\�O�H�V���� ������������ ���������� �$�V��
concerns the word entropy, Hayles states the fact that the meaning of this word must be 
�F�R�P�P�H�Q�W�H�G���X�S�R�Q���L�Q���U�H�O�D�W�L�R�Q���W�R���R�W�K�H�U���T�X�H�V�W�L�R�Q�V�����³�Z�K�D�W���L�W���P�H�D�Q�W���W�R���Z�K�R�P�����I�R�U���Z�K�D�W���U�H�D�V�R�Q�V�����L�Q��
�Z�K�D�W�� �F�R�Q�W�H�[�W�� �D�Q�G�� �Z�L�W�K�� �Z�K�D�W�� �F�R�Q�V�H�T�X�H�Q�F�H�V�´�� ���+�D�\�O�H�V���� �������������������� �6�K�H�� �V�X�F�F�H�H�G�H�G�� �L�Q��
demonstrating the fact that if we acquire several significations, while analyzing a text, they 
�P�L�J�K�W���O�H�D�G���X�V���W�R���X�Q�U�H�F�R�J�Q�L�]�H�G���W�H�U�U�L�W�R�U�\���D�Q�G���W�K�D�W���³�G�L�V�R�U�G�H�U���L�Q���Q�R�W���Q�H�F�H�V�V�D�U�L�O�\���E�D�G�����D�Q�G���W�K�H���Y�R�L�G��
�L�V���Q�R�W���D�O�Z�D�\�V���H�P�S�W�\�´�����+�D�\�O�H�V�������������������������� 

Another problem that Hayles argues in her book is chaos as self. She avers that, in 
direct relation to the suppositions offered by the dynamic theory, history could be outlined as 
�³�W�K�H�� �D�W�W�U�D�F�W�L�R�Q�� �E�H�W�Z�H�H�Q�� �W�K�H�� �K�X�P�D�Q�� �P�L�Q�G�� �D�Q�G�� �W�K�H�� �H�[�S�O�R�V�L�Y�H�� �I�R�U�F�H�V�� �R�I�� �V�X�S�H�U�V�H�Q�V�X�D�O�� �F�K�D�R�V�´��
(Hayles, 1991: 61). Traditional modes of thought are different from the extant ones, because 
the latter are believed to have absorbed more chaos within them. By analyzing Adam`s work 
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The Education���� �+�D�\�O�H�V�� �F�R�Q�F�O�X�G�H�V�� �W�K�D�W���� �³�W�K�H�� �F�K�D�R�V�� �W�K�D�W�� �W�R�U�H�� �K�L�P�� �I�U�R�P�� �K�L�V�� �U�R�R�W�V�� �L�V�� �D�O�V�R�� �W�K�H��
�W�K�U�H�D�G���F�R�Q�Q�H�F�W�L�Q�J���K�L�P���W�R���W�K�H���I�X�W�X�U�H���K�H���G�U�H�D�G���D�Q�G���D�Q�W�L�F�L�S�D�W�H�G�´�����+�D�\�O�H�V������������������0). 

Chaos is also interpreted in connection to the arrow of time. This means that it could 
�E�H�� �V�H�H�Q�� �D�V�� �³�W�K�H�� �E�U�H�D�N�G�R�Z�Q�� �R�I�� �V�\�V�W�H�P�V�� �R�U�� �W�K�H�L�U�� �E�L�U�W�K�´�� ���+�D�\�O�H�V���� ������������ ���������� �� �3�U�L�J�R�J�L�Q�H�� �D�Q�G��
�6�W�H�Q�J�H�U�V�C�V���Y�L�H�Z���R�Q���F�K�D�R�V���U�H�O�D�W�H�G���W�R���W�L�P�H���L�V���W�K�H���I�R�O�O�R�Z�L�Q�J�����³�F�K�D�R�V���W�K�H�R�U�\���S�U�R�Yides a resolution 
to the long-standing philosophical debate about whether being or becoming is the essential 
�U�H�D�O�L�W�\�´�����+�D�\�O�H�V�������������������������� 

Entropy refers to the inert and revert state, to randomness and disorder which take 
place when everything possesses the same temperature and no further energy is available.  
Gordon E. Slethaug writes in his book entitled Beautiful Chaos:  

The entropic condition of man-made machines and other closed 
systems is not, however characteristic of open, self-organizing natural 
systems, nor for matter of social systems, in which energy is 
constantly imported from outside. Indeed, `inside` and `outside` or 
`boundary ` and `center` are far-from-absolute terms in self-
organizing systems because these systems are interpenetrating and 
mutually dependent.(Slethaug, 2000: XVI). 

The term entropy is also used when enunciating about a system which loses energy 
and starts becoming inert, and also to refer to disorder and randomness which results from 
depletion.  Slethaug also states that:  

The term entropy, however, is equally important in far-from-
equilibrium systems or chaotics in which it refers to the tendency of 
every system toward disorder; indeed, entropy can become a measure 
of disorder within a system (Slethaug, 2000: XVII). 

The disorder in these systems might tend towards serendipitous randomization and 
�V�\�V�W�H�P�D�W�L�F�� �E�U�H�D�N�G�R�Z�Q�� �R�U�� �W�R�Z�D�U�G�� �L�Q�H�U�W�L�D�� �R�U�� �H�Y�H�Q�� �W�R�� �³�U�H�S�O�H�Q�L�V�K�P�H�Q�W�� �E�\�� �S�U�R�F�H�V�V�� �L�Q�Y�R�O�Y�L�Q�J��
�W�X�U�E�X�O�H�Q�F�H�´�����6�O�H�W�K�D�X�J�����������������;�9�,�,���� 
�6�O�H�W�K�D�X�J�¶�V���F�R�Q�F�O�X�V�L�R�Q���U�H�J�D�U�G�L�Q�J���H�Q�W�U�R�S�\���U�H�Y�H�D�O�V���W�K�H���I�D�F�W���W�K�D�W�� 

Entropy theory is important to both closed and open systems and, in a 
sense, becomes the limit or constraint of finiteness against which all 
activity is finally calculated, regardless of the system. System 
theorists are generally more interested in how a system operates and 
works against entropy (Slethaug, 2000: XVII). 

�%�L�I�X�U�F�D�W�L�R�Q���L�V���D�Q�R�W�K�H�U���W�H�U�P�����H�P�S�O�R�\�H�G���W�R���G�H�V�F�U�L�E�H���³�U�D�G�L�F�D�O���V�\�V�W�H�P�L�F���F�K�D�Q�J�H�����R�I�W�H�Q���P�D�U�N�L�Q�J���D��
�F�K�D�Q�J�H���I�U�R�P���D���U�H�J�X�O�D�U���R�U���S�H�U�L�R�G�L�F���V�\�V�W�H�P���W�R���D�Q���L�U�U�H�J�X�O�D�U���D�Q�G���D�S�H�U�L�R�G�L�F���R�Q�H�´����Slethaug, 2000: 
XXII) .  This bifurcation point represents the moment which marks the onset of change. After 
this change, there are two situations which might happen.  The results can be unpredictable 
or, on the contrary, they can be more determinate. What happens after the bifurcation consists 
in a part of the system`s self-�R�U�J�D�Q�L�]�D�W�L�R�Q�����D���³�S�D�U�W�L�F�X�O�D�U���S�D�W�W�H�U�Q���R�U���D�F�W�L�Y�L�W�\���W�K�D�W���V�X�S�H�U�V�H�G�H�V���W�K�H��
�R�O�G�´����Slethaug, 2000: XXII).  
Slethaug utters:  

The fluctuations can undermine and destroy a system or impel it 
toward new states, different kinds of stability, better adaptation to 
environment, or other possibilities. The reliability of the old systemic 
steady-state yields to new adaptations (Slethaug, 2000: XXII). 

 
�7�K�H�� �V�S�H�F�L�D�O�L�V�W�V�¶�� �D�S�S�U�R�D�F�K�� �W�R�� �F�K�D�R�V�� �U�H�Y�H�D�O�V�� �L�W�� �D�V�� �V�W�D�Q�G�L�Q�J�� �I�R�U�� �D�� �U�D�Q�G�R�P�L�]�H�G�� �Hnergy 

which has potential for growth and order.  The contemporary understanding of the word 
�F�K�D�R�V�� �L�V���W�K�H���I�R�O�O�R�Z�L�Q�J���� �³�7�K�H���S�D�U�D�G�R�[�L�F�D�O���V�W�D�W�H���L�Q���Z�K�L�F�K�� �L�U�U�H�J�X�O�D�U�� �P�R�W�L�R�Q�� �P�D�\�� �O�H�D�G���W�R���S�D�W�W�H�U�Q��
�D�Q�G���G�L�V�R�U�G�H�U���D�Q�G���R�U�G�H�U���D�U�H���O�L�Q�N�H�G�´����Slethaug, 2000: XXIII).  
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In what follows, I will apply two characteristics of chaos theory to Tess of the 
d`Urbervilles, Thomas Hardy`s Victorian novel and The French Lieutenant`s Woman, John 
Fowles`s Postmodern novel. Chaotic systems have several characteristics.  One of these 
characteristics is nonlinearity. Linearity offers a kind of proportionality: small causes produce 
small effects, whereas large causes lead to large effects. This effect is called orderly systems. 
Orderly systems are another topic that can be encountered when focusing on chaos theory. 
This characteristic could represent the code for construing two literary masterpieces 
belonging to different periods of time: Thomas Hardy`s Tess of the d`Urbervilles and John 
Fowles`s The French Lieutenant`s Woman. 

The Victorian novel Tess of the d`Urbervilles follows the story of a poor girl, Tess 
Durbeyfield who understands that her family is blood related to a wealthy family from 
Trantridge Cross, the d`Urbervilles. Even from the beginning of the novel, one characteristic 
of chaotic systems could be perceived. Tess`s decision to search the d`Urbervilles, after 
killing the family`s horse, could be interpreted as that small cause which will, later on, 
produce a large effect. The lack of proportionality represents a characteristic of chaotic 
systems- nonlinearity.     

Slehaug`s perception upon attractors and strange attractors could be a good entry to a 
`credible detector` of the characters` troublesome experiences: `The issue of attractors and 
strange attractors in fiction is vexing, for patterns, whether based on stability or turbulence, 
cannot readily be depicted because of their diverse behavior. Strange attractors are the shapes 
that chaos and nonlinearity take` (Slethaug, 2000:181). Strange attractors could be found in 
both the aforementioned masterpieces, under the sign of seduction. 

Tess of the d`Urbervilles and The French Lieutenant`s Woman are both romantic 
novels, which exhibit seduction, love, sin and eroticism. The novel Tess of the d`Urbervilles 
renders Thomas Hardy successful because of its `scandalous notoriety` (Seymour-Smith, 
1995:426-427). The novel was controversial and criticized by many literary critics of that 
age. Readers from nowadays would say that the erotic scenes are barely observable and they 
might even seem inexistent. In terms of strange attractors, seduction might be seen as one of 
them. The novel presents the story of a young woman, Tess, who encounters Alec 
d`Urbervilles, the villain, who performs the act of seduction. Alec, the son of the 
d`Urbervilles is the person who Tess meets when she arrives in Trantridge Cross. After she 
return home, Tess receives a letter, that Alec wrote in his mother`s name, telling her that she 
was hired at the mansion. Not long after Tess starts working for Mrs. d`Urbervilles, Alec 
starts courting her. Alec does not cease his courting until he contrives to take advantage of 
her. 

The French Lieutenant`s Woman is a postmodern novel that John Fowles started 
writing after he dreamed a young girl standing on a quay. He believes that the woman 
encountered in his dream was facing backwards to the Victorian society. The novel presents 
the story of a young woman called Sarah Woodruff, who is supposed to be the lover of a 
French officer named Varguennes. Sarah spends her time on a cliff, looking at the sea. 
Charles Smithson, who is engaged to Ernestina Freemen, a wealthy salesman`s daughter, 
starts feeling an attraction for Sarah. In this novel, the act of seduction is performed by a 
woman, by Sarah.  

There is a major difference between the protagonist in Tess d`Urbervilles and the 
protagonist in The French Lieutenant`s Woman. Tess Durbeyfield, the main character in 
Tomas Hardy`s novel is pictured and perceived as a victim of men, as a woman whose 
destiny is influenced by the men encountered in her life. Sarah Woodruff however is pictured 
as a predator; she finds her victim in the person of Charles Smithson. In Victorian society, 
women had no power, not even the opportunity of choosing their husbands. John Fowles 
disregards this aspect and imagines a dominant woman who does not only have the 
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possibility of choosing her lover, but she also turns him into her victim. This initiative may be 
explained by the fact that John Fowles himself declared he was a feminist and he `hates 
macho viewpoint` (Acheson, 1998:4). 

Sarah Woodruff is the character that Fowles uses in order to challenge the Victorian 
woman`s image. She is regarded as `the French lieutenant`s whore`, because, in the Victorian 
age, a woman could not have a relationship with a man unless they were married, and Sarah 
and Varguennes were not married. People in Lyme Regis perceived her as a promiscuous, 
villain woman.  

The strange attractors from these two novels, the people who perform the act of 
seduction, namely Alec d`Urbervilles and Sarah Woodruff, are not based on stability. On the 
contrary, they both produce turbulence in other characters` lives. Tess commits a crime and in 
�R�Q�H�� �H�Q�G�L�Q�J���� �&�K�D�U�O�H�V�� �O�H�D�Y�H�V�� �(�U�Q�H�V�W�L�Q�D���� �K�L�V�� �I�L�D�Q�F�p���� �I�R�U�� �6�D�U�D�K���� �W�K�H�� �S�U�R�P�L�V�F�X�R�X�V�� �Z�R�P�D�Q�� �Z�K�R�� �L�V��
seen as a `destructive temptress` (Acheson, 1998:38) 

Butterfly effect is represented by the following phenomenon: if only one butterfly 
flaps its wings in Brazil, a tornado in Texas could be produced due to different effects that 
would happen. The strange attractor in both these novels produces the butterfly effect. The 
simple act of seduction performed by Alec towards Tess leads to the change in Tess`s 
destiny. Her life becomes a tornado of painful events: her and Alec`s child dies, she 
encounters Angel but she cannot find her happiness with him and at the end, she is sentenced 
to death because she murders Alec. In The French Lieutenant`s Woman, the presence of 
Sarah Woodruff represents the flap of a butterfly`s wing in Charles` life. The tornado could 
be construed when discussing Charles and Ernestina`s life. One alternative ending suggests 
�W�K�D�W���&�K�D�U�O�H�V���O�H�D�Y�H�V���K�L�V���I�L�D�Q�F�p���(�U�Q�H�V�W�L�Q�D�����I�R�U���6�D�U�D�K�����W�K�H���S�U�R�P�L�V�F�X�R�X�V���Z�R�P�D�Q���Z�K�R���G�L�V�W�X�U�E�V���W�K�H��
tranquility from Lyme Regis. 

Chaos theory can be, therefore, encountered in literature, more exactly in two 
masterpieces which belong to two different literary periods, through its characteristics such as 
the butterfly effect and strange attractors. 
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Abstract:�7�K�H�� �S�D�S�H�U�� �H�Q�W�L�W�O�H�G�� �Û�$�Q�� �,�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�\�� �$�S�S�U�R�D�F�K�� �W�R�� �5�X�W�K�� �)�D�L�Q�O�L�J�K�W�¶�V�� �3�R�H�W�U�\�Û�� �H�[�S�D�Q�G�V��
upon the sentimental journey taken by the poetess from the US to England, the attempt to integrate 
herself and her family into the British lifestyle and the fact that her writing is a form of art 
characterized by a high degree of awareness regarding her potential of poetically rendering the 
relation between the Self and the post-�Z�D�U���%�U�L�W�L�V�K���V�R�F�L�H�W�\�����$�Q�W�R�Q�L�R���6�D�Q�G�X�¶�V���F�R�Q�F�H�S�W�V���R�I���J�Q�R�V�H�R�O�R�J�L�F�D�O��
presupposition and holistic epistemology have been turned to good account, both representing the 
source of a new type of humanism. These two conceptual instruments have been used as valuable 
�P�H�W�K�R�G�R�O�R�J�L�F�D�O���H�Q�W�U�L�H�V���W�R���5�X�W�K���)�D�L�Q�O�L�J�K�W�¶�V���S�R�H�W�U�\�� 
 
Keywords: Ruth Fainlight, Antonio Sandu, gnoseological presupposition, holistic epistemology 
 
 
 Poeta Ruth Fainlight s-�D���Q���V�F�X�W���O�D���1�H�Z���<�R�U�N�����v�Q���������������v�Q�W�U-o familie de evrei care au 
�H�P�L�J�U�D�W���H�P�L�J�U�D�V�H�U�����v�Q���6�8�$���O�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���;�;�����3�U�L�P�L�L���F�L�Q�F�L���D�Q�L���S�H�W�U�H�F�X�
�L���v�Q���1�H�Z���<�R�U�N��
�V�X�Q�W���S�U�H�V���U�D�
�L���F�X���D�P�L�Q�W�L�U�L���O�H�J�D�W�H���G�H���F�D�U�W�L�H�U�X�O���D�J�U�H�D�E�L�O���v�Q���F�D�U�H���V�L�O�X�H�W�H�O�H���E�O�Rcurilor noi construite 
�S�H�Q�W�U�X�� �I�D�P�L�O�L�L�O�H�� �W�L�Q�H�U�H�� �D�S�D�U�
�L�Q�v�Q�G �F�O�D�V�H�L�� �P�L�M�O�R�F�L�L�� �V�H�� �D�U�P�R�Q�L�]�D�X�� �F�X�� �S�D�U�F�X�O�� �G�H�� �G�L�V�W�U�D�F�
�L�L�� �X�Q�G�H��
poetesa-�F�R�S�L�O���V�H���S�O�L�P�E�D���F�X���W�D�W���O���V���X�����P�D�L���D�O�H�V���v�Q���S�H�U�L�R�D�G�D���v�Q���F�D�U�H���V-�D���Q���V�F�X�W���I�U�D�W�H�O�H���H�L�����L���P�D�P�D��
�V�D���H�U�D���R�F�X�S�D�W�����F�X���D�F�H�V�W�D�����'�H���L���H�U�D���G�R�D�U���X�Q���F�R�S�L�O�����S�R�H�W�H�V�D���v���L���G���G�H�D���V�H�D�P�D���F�����O�R�F�X�L�H���W�H���v�Q�W�U-un 
�R�U�D�����P�X�O�W�L�F�X�O�W�X�U�D�O�����F�X���H�P�L�J�U�D�Q�
�L���Y�H�Q�L�
�L���G�L�Q���W�R�D�W�H���S���U�
�L�O�H���O�X�P�L�L���v�Q���F���X�W�D�U�H�D���V�W�D�E�L�O�L�W���
�L�L���S�R�O�L�W�L�F�H�����L��
sociale. 
 �Ì�Q�� ���������� �I�D�P�L�O�L�D�� �S�R�H�W�H�V�H�L�� �V-�D�� �P�X�W�D�W�� �O�D�� �/�R�Q�G�U�D���� �v�Q�W�U-�R�� �V�X�E�X�U�E�L�H�� �S�R�S�X�O�D�W���� �F�X�� �P�H�P�E�U�L�L��
clasei de m�L�M�O�R�F���� �v�Q�� �S�D�U�W�H�D�� �G�H�� �Q�R�U�G�� �D�� �R�U�D���X�O�X�L���� �v�Q�� �D�S�U�R�S�L�H�U�H�� �G�H�� �V�R�U�D�� �W�D�W���O�X�L�� �V���X�� ���L�� �G�H�� �I�D�P�L�O�L�D��
acestuia. Dintr-�X�Q�� �L�Q�W�H�U�Y�L�X�� �D�F�R�U�G�D�W�� �G�H�� �S�R�H�W�H�V���� �G�L�V�W�L�Q�V�H�L�� �S�U�R�I�H�V�R�D�U�H�� �X�Q�L�Y�H�U�V�L�W�D�U�H�� �G�H�� �O�D��
�8�Q�L�Y�H�U�V�L�W�D�W�H�D�� �%�X�F�X�U�H���W�L�� �/�L�G�L�D�� �9�L�D�Q�X�� �U�H�L�H�V�H�� �F�R�Q�Y�L�Q�J�H�U�H�D�� �D�F�H�V�W�H�L�D�� �F���� �D�P�L�Q�W�L�U�L�O�H�� �O�H�J�D�W�H��de 
�F�R�S�L�O���U�L�D���H�L���O�R�Q�G�R�Q�H�]�����V�X�Q�W���D�V�H�P���Q���W�R�D�U�H���F�X���F�H�O�H���W�U���L�W�H���v�Q���1�H�Z���<�R�U�N�� 
 �Ì�Q���D�Q�X�O���������������S�R�H�W�H�V�D�����v�P�S�U�H�X�Q�����F�X���I�U�D�W�H�O�H���H�L�����L���F�X���P�D�P�D���V�D�����V-�D�X���v�Q�W�R�U�V���O�D���1�H�Z���<�R�U�N��
ca �µ�U�H�I�X�J�L�D�
i britanici�¶���v�Q���W�L�P�S���F�H���W�D�W�D���V-�D���v�Q�U�R�O�D�W���v�Q���D�U�P�D�W�D���E�U�L�W�D�Q�L�F�������D���I�R�V�W���O�D���U���]�E�R�L�����L�D�U���G�X�S����
ce a fost demobilizat s-�D�� �G�H�F�L�V�� �V���� �U���P�v�Q���� �v�Q�� �$�Q�J�O�L�D���� �H�O�� �I�L�L�Q�G�� �G�H�� �R�U�L�J�L�Q�H�� �H�Q�J�O�H�]������ �3�H�U�L�R�D�G�D��
�S�H�W�U�H�F�X�W�����v�Q���1�H�Z���<�R�U�N�����G�L�Q����������-�������������V�H���O�H�D�J�����H�V�W�H���O�H�J�D�W�����G�H���F�X�U�V�X�U�L�O�H���G�H���Y�D�U�����D�O�H�����F�R�O�L�L���G�L�Q��
�0�D�Q�K�D�W�W�D�Q�P�� �G�H�� �L�Q�W�H�U�Q�D�W�X�O�� �G�L�Q�� �/�R�Q�J�� �,�V�O�D�Q�G���� �X�Q�G�H�� �I�X�V�H�V�H�U���� �W�U�L�P�L���L���� �H�D ���L�� �I�U�D�W�H�O�H�� �H�L���� �G�H�R�D�U�H�F�H��
�P�D�P�D���V�D���Q�X���S�X�W�H�D���V�����O�X�F�U�H�]�H�����L���V�����D�L�E�������L���J�U�L�M�����v�Q���P�R�G���D�G�H�F�Y�D�W���G�H���H�L�����$�F�F�L�G�H�Q�W�X�O���G�H���P�D���L�Q�����D�O��
�P�D�P�H�L���D���D�Y�X�W���F�D�����L���F�R�Q�V�H�F�L�Q�
�����L�P�H�G�L�D�W�����P�X�W�D�U�H�D���F�R�S�L�L�O�R�U�����L���D���P�D�P�H�L�����G�X�S�����F�H���V-�D���U�H�V�W�D�E�L�O�L�W���v�Q��
�$�U�O�L�Q�J�W�R�Q�����9�L�U�J�L�Q�L�D�����X�Q�G�H�� �Y�L�D�
�D���F�X�O�W�X�U�D�O�������L�� �O�H�F�W�X�U�L�O�H�� �E�L�Q�H���V�X�J�H�U�D�W�H���G�H���P���W�X���D���V�D�� �$�Q�Q�����V�H���S�D�U�H��
�F���� �D�X�� �L�Q�I�O�X�H�Q�
�D�W-o puternic, ajung�v�Q�G �V���� �V�F�U�L�H�� �S�R�H�]�L�H�� �v�Q�F���� �G�H�� �O�D���Y�vrsta de 10 ani, �F�vteva fiind 
�S�X�E�O�L�F�D�W�H���v�Q�W�U-�R���U�H�Y�L�V�W�������L���V�����I�L�H���F�R�Q�Y�L�Q�V�����F�����H�V�W�H���G�H�M�D���µ�D�U�W�L�V�W���¶�� 
 �5�H�v�Q�W�R�D�U�F�H�U�H�D�� �v�Q�� �$�Q�J�O�L�D�� �O�D�� ������ �D�Q�L�� �O�D�� �V�I�v�U���L�W�X�O�� �U���]�E�R�L�X�O�X�L�� �D�� �I�R�V�W�� �U�H�V�L�P�
�L�W���� �F�X�� �S�X�W�H�U�H�� �G�H��
�S�R�H�W�H�V������ �G�H�Y�H�Q�L�W���� �v�Q�W�U�H�� �W�L�P�S���Ä�R�� �D�G�R�O�H�V�F�H�Q�W���� �D�P�H�U�L�F�D�Q���� �D�X�W�H�Q�W�L�F���´�� ������������ ���L�� �F�D�U�H�� �F�X�� �J�U�H�X�� �V�H��
�S�X�W�H�D���v�P�S���F�D���F�X���Y�L�D�
�D���D�X�V�W�H�U�������L���S�O�L�Q�����G�H���O�L�S�V�X�U�L���G�L�Q���$�Q�J�O�L�D���S�R�V�W�E�H�O�L�F���� 
 �7�R�D�W�H���D�V�S�H�F�W�H�O�H�� �P�H�Q�
�L�R�Q�D�W�H���D�X���F�R�Q�W�U�L�E�X�L�W���O�D �F�U�H�D�U�H�D�����L�� �Q�X�D�Q�
�D�U�H�D���S�U�R�I�L�O�X�O�X�L�� �V���X�� �O�L�W�H�U�D�U����
Asimil�v�Q�G �R�E�L�F�H�L�X�U�L�O�H�� �E�U�L�W�D�Q�L�F�H���� �S�R�H�W�H�V�D�� �V�H�� �V�L�P�W�H�� �Ä�D�F�D�V���� �O�D�� �/�R�Q�G�U�D�´���� �G�D�U�� �U�H�F�X�Q�R�D���W�H�� �F����
�U���G���F�L�Q�L�O�H���H�L���V�X�Q�W���v�Q���1�H�Z���<�R�U�N�����S�R�H�]�L�D���H�L���I�L�L�Q�G���Ä�S�O�L�Q�����G�H���L�Q�I�O�X�H�Q�
�H���Q�H�Z�\�R�U�N�H�]�H���R�U�L���D�P�H�U�L�F�D�Q�H�´��
(228). 
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 C�v�Q�G Adrienne Rich a �v�Q�W�vlnit-�R���S�H���5�X�W�K���)�D�L�Q�O�L�J�K�W���v�Q���������������D�� �I�R�V�W���V�X�U�S�U�L�Q�V�����V�����D�I�O�H���F����
�D�F�H�D�V�W�D�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W���� �S�R�H�W���� �E�U�L�W�D�Q�L�F������ �G�H�R�D�U�H�F�H�� �H�L�� �L�� �V�H�� �S���U�H�D�� �F���� �I�R�Q�G�X�O�� ���L�� �D�O�X�U�D�� �S�R�H�]�L�H�L�� �H�L��
�V�X�Q�W���Ä�v�Q�� �S�U�L�P�X�O�� �U�v�Q�G �D�P�H�U�L�F�D�Q�H�´�� �������������� �$�Q�D�O�L�]�D�� �Q�R�D�V�W�U���� �D�U�H�� �F�D�� �V�F�R�S�� �V���� �H�Y�L�G�H�Q�
�L�H�]�H�� �Ä�F�D�O�L�W�D�W�H�D��
de �G�R�F�X�P�H�Q�W�´ �D���S�R�H�]�L�H�L���O�X�L���5�X�W�K���)�D�L�Q�O�L�J�K�W���Q�X���v�Q���F�H�H���D�F�H���S�U�L�Y�H�V�F���P�D�U�L�O�H���H�Y�H�Q�L�P�H�Q�W�H���L�V�W�R�U�L�F�H�����F�L��
�Ä�D�O���F�H�O�R�U�� �P�D�L�� �P���U�X�Q�W�H�����F�H�O�R�U���P�D�L�� �V�L�P�S�O�H���� �L�Q�W�L�P�H���D�F�W�H���G�H���Y�L�D�
���´�����D���D���F�X�P�� �V�L�Q�J�X�U���� �P���U�W�X�U�L�V�H���W�H��
�v�Q���L�Q�W�H�U�Y�L�X�O���D�F�R�U�G�D�W���/�L�G�L�H�L���9�L�D�Q�X�� 
 �'�L�Q�� �D�F�H�O�D���L�� �L�Q�W�H�U�Y�L�X�� �U�H�L�H�V�H�� �X�Q�� �J�H�Q �G�H�� �G�H�I�L�Q�L�
�L�H�� �D�� �S�R�H�]�L�H�L�� �O�X�L�� �5�X�W�K�� �)�D�L�Q�O�L�J�K�W�� ���L�� �D�Q�X�P�H��
�Ä�S�U�R�E�D�E�L�O�L�W�D�W�H�D�� �v�Q�V�L�Q�J�X�U���U�L�L�´�� �������������� �S�X�V���� �v�Q�� �O�H�J���W�X�U���� �F�X�� �D�V�S�H�F�W�X�O�� �F�R�Q�I�U�X�Q�W���U�L�L�� �F�X�� �U�H�D�O�L�W�D�W�H�D��
�Ä�v�Q�W�U-�R���V�L�Q�J�X�U���W�D�W�H���H�P�I�D�W�L�F���´�����������������8�Q���D�Q�X�P�H���U�H�I�X�]���G�H���H�W�D�O�D�U�H���D���V�H�Q�V�L�E�L�O�L�W���
�L�L���F�D���V�F�R�S���v�Q���V�L�Q�H����
de suprimare a �H�[�S�U�L�P���U�L�L���H�P�R�
�L�H�L���V�X�U�S�U�L�Q�V���G�H���/�L�G�L�D���9�L�D�Q�X���H�V�W�H���F�R�P�H�Q�W�D�W���G�H���S�R�H�W�H�V�����v�Q���U�H�O�D�
�L�H��
�F�X���I�D�S�W�X�O���F�����F�H�H�D���F�H���V�F�U�L�H���H�V�W�H���Ä�R���I�R�U�P�����G�H���D�U�W�����H�[�W�U�H�P���G�H���F�R�Q���W�L�H�Q�W�������L���P�D�L���D�O�H�V���I�R�D�U�W�H���W�U�H�D�]���´����
�F�����Q�X���H�V�W�H���H�[�S�U�H�V�L�D���Ä�U�H�Y���U�V���U�L�L���Q���Y�D�O�Q�L�F�H���G�H���S�R�H�]�L�H���µ�V�S�R�Q�W�D�Q���¶���R�U�L���S�R�H�W�L�F���´������21), exist�v�Q�G mai 
multe variante pentru toate poemele. 
 �3�R�H�]�L�D�� �F�D�U�H�� �D�G�X�Q�����v�Q�V�X�P�H�D�]���� �W�R�D�W�H�� �W�H�P�H�O�H�� �L�P�S�R�U�W�D�Q�W�H�� �D�O�H�� �S�R�H�]�L�H�L�� �O�X�L�� �5�X�W�K�� �)�D�L�Q�O�L�J�K�W��
�H�V�W�H���L�Q�W�L�W�X�O�D�W�����Ä�9�H�U�W�L�F�D�O�´�� 
 �6�X�Q�W���H�O�L�E�H�U�D�W�����G�H���O�L�P�E�D�M�� 
 Scap de cuvinte; 
 Nu au volum, 
 Nu se cer locuite 
 Sau servit�H�����P�����H�O�L�E�H�U�H�D�]�� 
 �'�H���R�U�L�F�H���G�H�I�L�Q�L�
�L�H�� 
 �(�Y�U�H�X�����)�H�P�H�L�H�����3�R�H�W�������v�Q���9�L�D�Q�X������������ 
 �9�H�U�W�L�F�D�O�L�W�D�W�H�D�� �v�Q�� �S�O�D�Q�� �P�R�U�D�O�� �F�R�U�R�E�R�U�D�W���� �F�X�� �F�H�D�� �v�Q�� �S�O�D�Q�X�O�� �Y�D�O�R�U�L�O�R�U�� ���L�� �U�H�O�D�
�L�L�O�R�U�� �G�X�E�O�D�W����
�G�H�� �R�Q�H�V�W�L�W�D�W�H�D�� �v�Q�� �U�D�S�R�U�W�� �F�X�� �F�X�Y�v�Q�W�X�O�� �V�F�U�L�V�� �H�V�W�H�� �S�X�V���� �G�H�� �Q�R�L�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �F�H�H�D�� �F�H�� �I�L�O�R�V�R�Iul 
�L�H���H�D�Q�� �$�Q�W�R�Q�L�H�� �6�D�Q�G�X�� �Q�X�P�H�D�� �Ä�� �S�U�H�V�X�S�R�]�L�
�L�H�� �J�Q�R�V�H�R�O�R�J�L�F���´�� ������������ �v�Q�� �V�W�X�G�L�X�O�� �V���X�� �Ä�3�H�U�V�S�H�F�W�L�Y�H��
�V�H�P�L�R�W�L�F�H���D�V�X�S�U�D���W�U�D�Q�V�P�R�G�H�U�Q�L�W���
�L�L�´�� 
 �0�X�W�D�
�L�L�O�H�� �L�Q�W�H�U�Y�H�Q�L�W�H�� �v�Q�� �Q�R�X�D�� �S�D�U�D�G�L�J�P���� �D�� �I�L�]�L�F�L�L�� �S�U�L�Y�L�Q�G�� �V�F�K�L�P�E���U�L�O�H�� �v�Q�� �F�H�H�D�� �F�H��
�S�U�L�Y�H���W�H�� �v�Q�
�H�O�H�V�X�O�� �W�H�U�P�H�Q�L�O�R�U�� �G�H�� �Ä�U�H�D�O�L�W�D�W�H�� �R�E�L�H�F�W�L�Y�L�W�D�W�H���� �P�D�W�H�U�L�D�O�L�W�D�W�H���� �O�H�J�L�W�D�W�H�´�� ���������� �V�X�Q�W��
�G�L�V�F�X�W�D�W�H�� �v�Q�� �U�H�O�D�
�L�H�� �F�X�� �Ä�R�� �H�S�L�V�W�H�P�R�O�R�J�L�H�� �K�R�O�L�V�W���´�� �L�Q�W�H�U�H�V�D�W���� �G�H�� �Ä�V�H�P�Q�L�I�L�F�D�
�L�D�� �V�X�E�L�H�F�W�X�O�X�L��
�F�X�Q�R�V�F���W�R�U�� �v�Q�� �D�F�W�X�O�� �F�X�Q�R�D���W�H�U�L�L�´���� �&�H�Q�W�U�D�W���� �v�Q�� �M�X�U�X�O�� �X�Q�X�L�� �Ä�3�U�L�Q�F�L�S�L�X�� �$�Q�W�U�R�S�L�F�� �8�Q�L�Y�H�U�V�D�O�´����
�S�H�U�V�S�H�F�W�L�Y�D�� �H�S�L�V�W�H�P�R�O�R�J�L�F�� �H�V�W�H�� �D�E�R�U�G�D�W���� �G�H�� �6�D�Q�G�X�� �F�D�� �I�L�L�Q�G�� �Ä�V�X�U�V�D�� �X�Q�X�L�� �Q�R�X�� �X�P�D�Q�L�V�P�´�� ����������
�F�D�U�H�� �Ä�Y�D�� �D�G�P�L�W�H�� �F�D�� �µ�U�H�D�O�L�W�D�W�H�¶�� �G�R�D�U�� �D�F�H�O�H�� �O�X�F�U�X�U�L�� �F�D�U�H�� �D�S�D�U�
�L�Q�� �F�R�Q�W�L�Q�X�X�O�X�L�� �F�D�X�]�D�O�� �D�O��
�V�X�E�L�H�F�W�X�O�X�L�´�� 
 �Ì�Q���R�S�L�Q�L�D���Q�R�D�V�W�U�������Y�H�U�W�L�F�D�O�L�W�D�W�H�D�����R�Q�H�V�W�L�W�D�W�H�D���S�U�R�P�R�Y�D�W�����G�H���S�R�H�W�H�V�����V�X�Q�W���µ�U�H�D�O�L�W�D�W�H�¶�����I�L�L�Q�G��
m�R�W�L�Y�X�O���Ä�F�R�Q�W�L�Q�X�X�O���F�D�X�V�D�O�´���J�H�Q�H�U�D�W�R�U���G�H���F�H�H�D���F�H���D�F�H�O�D���L���6�D�Q�G�X���Q�X�P�H�D���Ä�X�Q���H�W�K�R�V���D�I�L�U�P�D�W�L�Y�����L���R��
�S�U�D�J�P�D�W�L�F�����D���D�I�L�U�P���U�L�L���G�H���V�L�Q�H�´������������ 
 �$�V�W�I�H�O�����X�O�W�L�P�X�O�� �Y�H�U�V���G�L�Q���S�R�H�]�L�D�� �L�Q�W�L�W�X�O�D�W�����Ä�9�H�U�W�L�F�D�O���´�����F�R�Q�F�H�Q�W�U�D�W�����S�H���U�D�V�������V�H�[�����D�U�W���� �v�Q��
�Y�H�U�V�X�O�� �Ä�(�Y�U�H�X���� �)�H�P�H�L�H���� �3�R�H�W�´���� �D�E�R�U�G�D�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �Ä�H�W�K�R�V�X�O�X�L�� �D�I�L�U�P�D�W�L�Y�´�� ���L�� �D�O��
�Ä�S�U�D�J�P�D�W�L�F�L�L�� �D�I�L�U�P���U�L�L�� �G�H�� �V�L�Q�H�´�� �L�Q�Y�L�W���� �O�D�� �R�� �U�H�D�U�D�Q�M�D�U�H�� �D�� �F�H�O�R�U�� �W�U�H�L�� �H�O�H�P�H�Q�W�H���� �v�Q�� �F�D�U�H�� �F�X�Y�vntul 
�Ä�S�R�H�W�´�� �D�U�� �W�U�H�E�X�L�� �S�R�]�L�
�L�R�Q�D�W�� �O�D�� �v�Q�F�H�S�X�W���� �F�X�Y�v�Q�W�X�O�� �Ä�H�Y�U�H�X�´�� �O�D�� �V�I�v�U��it, iar cu�Y�v�Q�W�X�O�� �Ä�I�H�P�H�L�H�´�� �O�D��
mijloc. Femeie semn�L�I�L�F���� �I�H�P�L�Q�L�W�D�W�H�D�� �S�R�H�W�H�V�H�L�� �F�D�U�H�� �F�R�Q�W�U�L�E�X�L�H�� �O�D�� �F�U�H�D�U�H�D�� ���L�� �S���V�W�U�D�U�H�D��
�H�F�K�L�O�L�E�U�X�O�X�L���O���X�Q�W�U�L�F�����P�H�Q�
�L�Q�v�Q�G �I�L�L�Q�
�D���S�R�H�W�H�L���v�Q���V�W�D�U�H���G�H���S�H�U�P�D�Q�H�Q�W�����Y�L�E�U�D�
�L�H�� 
�%�D�F�K�H�O�D�U�G���D�I�L�U�P�D���F�����Ä�R�U�L�F�H���L�Q�W�L�P�L�W�D�W�H���V�H���D�V�F�X�Q�G�H�´�����L�D�U���-�R�s���%�R�X�V�T�X�H�W�����F�L�W�D�W���G�H���%�D�F�K�H�O�D�U�G�����V�F�K�L�
�D��
imaginea omul�X�L�� �G�L�V�F�U�H�W���� �Ä�1�L�P�H�Q�L�� �Q�X�� �P���� �Y�H�G�H�� �V�F�K�L�P�E�v�Q�Gu-�P������ �'�D�U�� �F�L�Q�H�� �P���� �Y�H�G�H�"�� �(�X�� �V�X�Q�W��
�D�V�F�X�Q�]���W�R�D�U�H�D�� �P�H�D�´�� �������������� �&�X�� �S�O���F�H�U�H�� �G�H�V�F�R�S�H�U�L�P�� �X�Q�D�� �G�L�Q�� �D�V�F�X�Q�]���W�R�U�L�O�H�� �S�R�H�W�H�V�H�L�� ���L�� �D�Q�X�P�H��
�E�D�V�P�X�O�� �v�Q�� �S�R�H�]�L�D�� �L�Q�W�L�W�X�O�D�W���� �Ä�$�� �)�D�L�U�\�� �6�W�R�U�\�´���� �$�G�H�Y���U�X�O�� �V�H�� ���W�L�H�� �F���� �Y�D�U�L�D�]���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H��
contextul �L�V�W�R�U�L�F�� ���L�� �F�X�O�W�X�U�D�O���� �Ì�Q�� �V�S�D�
�L�X�O�� �F�X�O�W�X�U�D�O���� �D�G�H�Y���U�X�O�� �V�H�� �D�S�O�L�F���� �D�W�v�W realului �F�v�W�� ���L��
�L�P�D�J�L�Q�D�
�L�H�L�����L�D�U���D�W�X�Q�F�L���H�O���v���L���G�H�]�Y���O�X�L�H���F�H�O�H���G�R�X�����I�H�
�H�����Ì�Q���V�S�D�
�L�X�O���S�R�H�W�L�F���F�U�H�D�W�����v�O���v�Q�W�v�O�Q�L�P���S�H���)���W��
Frumos, care se m�v�Q�G�U�H���W�H�� �F�X�� �X�F�L�G�H�U�H�D�� �E�D�O�D�X�U�X�O�X�L�� ���L�� �F�X�� �V�D�O�Y�D�U�H�D�� �S�U�L�Q�
�H�V�H�O�R�U���� �S�H�Q�W�U�X�� �F������
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�Q�H�P�X�O�
�X�P�L�Q�G�X-�V�H���F�X���R���V�L�Q�J�X�U�����S�U�L�Q�
�H�V�������S�O�H�D�F�����P�H�U�H�X�����V�X�J�H�U�v�Q�G �F�����I�L�Q�D�O�X�U�L�O�H���I�H�U�L�F�L�W�H���S�R�W���D�Y�H�D��
�X�U�P���U�L���Q�H�D���W�H�S�W�D�W�H�� 
�3�U�L�Q�
�H�V�H�O�H���V�D�O�Y�D�W�H���v���L���F�R�P�S�D�U�D�X 
�3�R�Y�H���W�L�O�H���W�U�L�V�W�H�����V�H���O���X�G�D�X���F�X���F�v�W���V�X�I�H�U���� 
Exagerau durerea. 
�6�H���F�R�D�I�D�X���X�Q�D���S�H���D�O�W�D�����I���F�H�D�X���V�F�Kimb de  
�+�D�O�D�W�H�����L���E�L�M�X�W�H�U�L�L�����D���W�H�S�W�D�X���F�X���Q�H�U���E�G�D�U�H 
�6�����Y�D�G�����F�L�Q�H���O�L���V�H���Y�D���D�O���W�X�U�D�������v�Q���9�L�D�Q�X������������ 

�'�L�Q���S�H�U�V�S�H�F�W�L�Y�D���Ä�S�U�H�V�X�S�R�]�L�
�L�H�L���V�H�P�L�R�W�L�F�H�´�������������D�Y�D�Q�V�D�W�����G�H���6�D�Q�G�X�����U�H�]�X�O�W�����F�����U�H�D�O�L�W�D�W�H�D��
�D�U�H�� �V�H�Q�V�� �G�R�D�U�� �v�Q�� �F�R�U�H�O�D�
�L�H�� �F�X�� �V�X�E�L�H�F�W�X�O�� �F�X�Q�R�V�F���W�R�U���� �L�D�U�� �Ä�F�R�Q�V�W�U�X�F�W�X�O�� �Dcesteia (harta) este �µun 
�V�H�P�Q�¶�� �S�H�Q�W�U�X�� �R�� �U�H�D�O�L�W�D�W�H�� �S�U�R�I�X�Q�G���´�� ������������ �+�D�U�W�D�� �P�H�Q�W�D�O���� �F�U�H�D�W���� �G�H�� �S�R�H�W�H�V���� �U�H�I�O�H�F�W���� �v�Q�� �P�R�G��
�V�L�P�E�R�O�L�F�� �O�X�P�H�D�� �S�R�V�W�P�R�G�H�U�Q���� �G�H�Y�D�V�W�D�W���� �G�H�� �O�L�S�V�D�� �G�H�� �F�R�Q�V�L�V�W�H�Q�
���� �P�R�U�D�O���� �V�X�J�H�U�D�W���� �G�H�� �L�P�D�J�L�Q�H�D��
�S�U�L�Q�
�H�V�H�O�R�U���Ä�V�D�O�Y�D�W�H�´�����L���D�S�R�L���D�E�D�Q�G�R�Q�D�W�H�� 

Obiectele p�U�H�]�H�Q�W�H�� �v�Q�� �S�R�H�]�L�H�� �V�X�E�� �I�R�U�P�D�� �K�D�O�D�W�H�O�R�U�� ���L�� �E�L�M�X�W�H�U�L�L�O�R�U�� �S�H�� �F�D�U�H�� �D�F�H�V�W�H�D�� ���L�� �O�H��
�V�F�K�L�P�E�D�X�� �v�Q�W�U�H�� �H�O�H���� �Q�X�� �V�X�Q�W���Ä�H�Q�W�L�W���
�L�� �v�Q�� �V�L�Q�H���� �F�L�� �V�H�P�Q�H�� �D�O�H�� �X�Q�H�L�� �H�[�L�V�W�H�Q�
�H�� �S�U�R�I�X�Q�G�H�´ (65). Ele 
sunt prezentate sub forma unei succesiuni de evenimente redate de versul �Ä�D���W�H�S�W�D�X�� �F�X 
�Q�H�U���E�G�D�U�H���V�����Y�D�G�����F�L�Q�H���O�L���V�H���Y�D���P�D�L���D�O���W�X�U�D�´���� 

�'�D�F�����v�Q���S�U�L�P�D���V�W�U�R�I�����G�L�V�F�X�U�V�X�O���H�V�W�H���G�R�D�U���S�H���M�X�P���W�D�W�H���L�U�R�Q�L�F�����v�Q���D���G�R�X�D���V�W�U�R�I�����L�U�R�Q�L�D���H�V�W�H��
�G�L�V�W�U�X�J���W�R�D�U�H�� 
Trebuie ridicat un morm�v�Q�W superb 
�&�D���D�P�L�Q�W�L�U�H���S�H�Q�W�U�X���D�F�H�V�W�H���S�U�L�Q�
�H�V�H���� 
�9�L�F�W�L�P�H���D�V�F�X�O�W���W�R�D�U�H���D�O�H���G�H�V�W�L�Q�Xlui lui.  
�8�Q���P�R�P�H�Q�W���F�D�U�H���H���v�Q�F�����D�F�R�O�R�����F�X���W�R�D�W�H���F���� 
Palatal e demult ruine. 
Cavalerul a murit pe �F�v�P�S�X�O���G�H���O�X�S�W���� 
�/�H�J�H�Q�G�D���O�R�U�����v�Q�H�F�D�W�����I�D�W�D�O�L�V�W���v�Q���V�v�Q�Je 
�'�H���X�Q���E�D�V�P���F�D�U�H���v�Q�F�����S�O�v�Q�J�H�������v�Q���9�L�D�Q�X������������ 

�3�H�U�H�F�K�H�D�� �G�H�� �U�L�P�H�� �Ä�V�v�Q�Je/pl�v�Q�J�H�´�� �Q�H�� �W�U�L�P�L�W�H�� �O�D�� �L�Q�W�L�P�L�W�D�W�H�D�� �S�R�H�W�H�V�H�L�� �F�D�U�H�� �U���]�E�D�W�H�� �G�L�Q��
�W�L�S�D�U�X�O���D�V�R�Q�D�Q�W�L�F���F�U�H�D�W���S�U�L�Q���U�H�S�H�W�D�U�H�D���Y�R�F�D�O�H�L���v�Q�F�K�L�V�H���Ä�k�´�����G�X�E�O�D�W�����G�H���Y�R�F�D�O�D���P�H�G�L�H���Ä�H�´�� 

�6�X�E�V�W�D�Q�W�L�Y�H�O�H�� �V�X�Q�W�� �F�K�H�L�D�� �G�H�� �D�S�U�R�I�X�Q�G�D�U�H�� �S�V�L�K�R�O�R�J�L�F���� �D�� �S�R�H�]�L�H�L���� �Ä�P�R�U�P�v�Q�W�´����
�Ä�P�R�Q�X�P�H�Q�W�´���� �Ä�S�D�O�D�W�´���� �Ä�F�D�Y�D�O�H�U�´���� �Ä�O�H�J�H�Q�G���´���� �Ä�E�D�V�P�´���� �Ä�S�U�L�Q�
�H�V�H�´���� �Ä�D�P�L�Q�W�L�U�H�´���� �Ä�Y�L�F�W�L�P�H�´����
�Ä�G�H�V�W�L�Q�´�����Ä�U�X�L�Q�H�´�����Ä�F�v�P�S���G�H���O�X�S�W���´�����(�O�H���U�H�X�Q�H�V�F���Ä�L�Q�W�L�P�L�W�D�W�H�D���R�P�X�O�X�L�´�����L���Ä�L�Q�W�L�P�L�W�D�W�H�D���P�D�W�H�U�L�H�L�´��
�������������� �3�H�Q�W�U�X�� �D�� �L�Q�W�U�D�� �v�Q�� �F�H�H�D�� �F�H�� �%�D�F�K�H�O�D�U�G�� �Q�X�P�H���W�H�� �Ä�V�X�S�H�U�O�D�W�L�Y�X�O�� �D�V�F�X�Q�V�X�O�X�L�´�� �������������� �5�X�W�K��
Fainlight ne-�D���S�U�R�S�X�V���V�����S���U���V�L�P���U�H�D�O�X�O���W�U�D�J�L�F���v�Q���I�D�Y�R�D�U�H�D���L�P�D�J�L�Q�D�U�X�O�X�L�����L���V�����D�F�F�H�S�W���P���E�D�V�P�X�O��
�F�D���R���V�R�O�X�
�L�H���G�H���W�H�P�S�H�U�D�U�H�����L�����G�H���F�H���Q�X�����G�H���W�U�D�Q�V�I�L�J�X�U�D�U�H���D���X�Q�H�L���U�H�D�O�L�W���
�L���v�Q���F�D�U�H���S�R�H�W�D���H�P�L�J�U�D�Q�W��
�V�H���R�E�L���Q�X�L�H���W�H���F�X���J�U�H�X�W�D�W�H�����L���V�X�I�H�U�L�Q�
���� 

�Ä�6�S�D�
�L�D�O�L�W�D�W�H�D�� �S�R�H�W�L�F���´�� ������������ �D�� �O�X�L�� �5�X�W�K�� �)�D�L�Q�O�L�J�K�W�� �H�V�W�H�� �v�Q�F���U�F�D�W���� �F�X�� �L�Q�W�L�P�L�W�D�Wea ei 
�S�U�R�I�X�Q�G�����v�Q���F�D�U�H���W�U�D�Q�G�H�
�H�D���v�Q�G�U�H�S�W�D�W�����V�S�U�H���I�U�D�W�H�����S���U�L�Q�
�L�����V�R�
�����F�R�S�L�L���V�H���v�P�S�O�H�W�H���W�H���F�X���D�I�H�F�
�L�X�Q�H�D��
�S�H�Q�W�U�X�� �S�U�L�H�W�H�Q�L���� �R�S�H�U������ �P�L�W�X�U�L���� �O�L�W�H�U�D�W�X�U������ �L�V�W�R�U�L�H���� �F���F�L�� �Ä�W�R�W�� �F�H�� �S�R�D�W�H�� �I�L�� �v�Q�
�H�O�H�V�� �W�U�H�E�X�L�H�� �L�X�E�L�W�´��
(Vianu, 177). 

�3�R�H�]�L�D���Ä�$�Q�L�P�D�O���7�D�P�H�U�´�����Ì�P�E�O�vnzitorul de �D�Q�L�P�D�O�H�����V�H���I�R�F�D�O�L�]�H�D�]�����S�H���L�P�D�J�L�Q�H�D���V�R�
�X�O�X�L��
�H�L�����U�R�P�D�Q�F�L�H�U�X�O���$�O�D�Q���6�L�O�O�L�W�R�H�����S�U�H�R�F�X�S�D�W���G�H���K�U���Q�L�U�H�D���X�Q�H�L���S�L�V�L�F�L���V���O�E�D�W�L�F�H�����I���U�����V�W���S�vn. 
�$�L���I�L���I�R�V�W���X�Q���E�X�Q���v�P�E�O�vnzitor de animale �±  
�v�P�L���G�D�X���V�H�D�P�D���G�X�S�����F�X�P���v�P�E�O�v�Q�]�H���W�L���S�L�V�L�F�D���Q�H�D�J�U�����D���Q�L�P���Q�X�L 
care s-�D���L�Y�L�W���V���S�W���P�v�Q�D���W�U�H�F�X�W�����v�Q���I�X�Q�G�X�O���J�U���G�L�Q�L�L�� 
�Ì�Q���I�L�H�F�D�U�H���G�L�P�L�Q�H�D�
�����Y�L�Q�H���X�Q���S�L�F���P�D�L���D�S�U�R�D�S�H�� 
�,�H���L���F�X���R���I�D�U�I�X�U�L�H���S�H���M�X�P���W�D�W�H���S�O�L�Q�����F�X���O�D�S�W�H 
���L���R���O�D���L���S�H���M�R�V���F�D�����L���F�X�P���Q�L�F�L���Q�X���
�L-�D�U���S���V�D�� 
�G�D�U���R���P�X�
�L�����v�Q���I�L�H�F�D�U�H���]�L���R���I���U�v�P�����P�D�L���D�S�U�R�D�S�H���G�H���X�����������v�Q���9�L�D�Q�X������������ 
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�,�Q�Y�H�V�W�L�W�����F�X���Q�H�Y�R�L�D���G�H���D�I�H�F�
�L�X�Q�H���� �Ä�S�L�V�L�F�D�� �Q�H�D�J�U�����D�� �Q�L�P���Q�X�L�´�� �L�Q�W�U�����F�X�� �V�R�
�X�O���S�R�H�W�H�V�H�L�� ���L����
�L�Q�G�L�U�H�F�W�����S�U�L�Q���V�S�L�U�L�W�X�O���H�L���G�H���R�E�V�H�U�Y�D�
�L�H���F�X���S�R�H�W�H�V�D���v�Q�V�����L���v�Q�W�U-�R���H�P�X�O�D�
�L�H���D���V�L�P�
�L�U�L�L�����D���D�S�U�R�S�L�H�U�L�L����
�Ì�Q���V�S�D�
�L�X�O���V�H�Q�V�L�E�L�O�L�W���
�L�L���R�E�L���Q�X�L�W�H�����D�G�M�H�F�W�L�Y�X�O�� �Ä�D�S�U�R�D�S�H�´���� �O�D�� �I�R�U�P�D���F�R�P�S�D�U�D�W�L�Y���� �Ä�P�D�L���D�S�U�R�D�S�H�´����
�F�R�Q�Y�H�U�W�L�W���G�L�Q���Y�H�U�E�X�O���Ä�D���V�H���D�S�U�R�S�L�D�´�����S�X�V���v�Q���U�H�O�D�
�L�H���F�X���Ä�S�L�V�L�F�D���Q�H�D�J�U�����D���Q�L�P���Q�X�L�´�����Q�H���D�U�D�W�����F�X�P��
�D�F�H�D�V�W�D�� �G�L�Q�� �X�U�P���� �D�V�F�X�O�W������ �V�H�� �F�R�Q�I�R�U�P�H�D�]���� �G�L�D�O�H�F�W�L�F�L�L�� �H�O�H�P�H�Q�W�D�U�H�� �D�� �v�P�E�O�v�Q�]�L�W�R�U�X�O�X�L�� ���L��
�v�P�E�O�v�Q�]�L�W�X�O�X�L�� �Y�H�Q�L�Q�G�� �v�Q�� �I�L�H�F�D�U�H�� �G�L�P�L�Q�H�D�
���� �X�Q�� �S�L�F�� �P�D�L�� �D�S�U�R�D�S�H�� �G�H�� �X�������� �7�D�Q�G�U�H�
�H�D�� �L-�D�� �v�Q�Y���O�X�L�W��
at�v�W �S�H���E���U�E�D�W���F�v�W�����L���S�H���S�L�V�L�F�������F�H�D���G�L�Q���X�U�P�����F�H�G�v�Q�G. 

�7�D�Q�G�U�H�
�H�D���V�H���D�P�H�V�W�H�F�����F�X���V�H�Q�W�L�P�H�Q�W�X�O���S�L�H�U�G�H�U�L�L���W�D�W���O�X�L�����L���P�D�P�H�L���V�D�O�H�����O�D���X�Q���L�Q�W�H�U�Y�D�O���G�H��
���D�V�H���O�X�Q�L�����v�Q���S�R�H�]�L�D���Ä�0�\���5�L�Q�J�V�´�����,�Q�H�O�H�O�H���P�H�O�H���� 
�'�H���D�W�X�Q�F�L���O�D���P�k�Q�D���G�U�H�D�S�W�� 
port mereu inelul 
pe care l-am ales cu tata 
ca dar c�v�Q�G �D�P���v�P�S�O�L�Q�L�W���G�R�X���]�H�F�L�����L���X�Q�X���G�H���D�Q�L�� 
La st�v�Q�J�D�����G�H���P�D�L���P�X�O�W�H���O�X�Q�L���v�Q�F�R�D�F�H�� 
de la moartea ei, inelul mamei: 
�L�Q�H�O�X�O���G�H���O�R�J�R�G�Q�����F�X�P�S���U�D�W���G�H���H�O 
�D�F�X�P���M�X�P���W�D�W�H���G�H���Y�H�D�F�� 
pe care mi l-a dat mie 
�G�X�S�����v�Q�P�R�U�P�v�Q�W�D�U�H�������v�Q���9�Lanu, 180) 

�3�R�H�W�D�� �F�R�Q�I�H�U���� �F�R�H�U�H�Q�
���� ���L�� �F�R�Q�F�U�H�W�H�
�H�� �F�R�H�[�L�V�W�H�Q�
�H�L�� �F�H�O�R�U�� �G�R�X���� �L�Q�H�O�H���� �S�U�L�P�X�O�� �R�I�H�U�L�W�� �G�H��
�W�D�W���O���H�L���F�v�Q�G �D���v�P�S�O�L�Q�L�W���G�R�X���]�H�F�L�����L���X�Q�X���G�H���D�Q�L�����D�O���G�R�L�O�H�D�����L�Q�H�O�X�O���P�D�P�H�L���G�H���O�R�J�R�G�Q�������S�H���F�D�U�H���L���O-a 
�G�D�W�� �G�X�S���� �v�Q�P�R�U�P�v�Q�W�D�U�H�D�� �V�R�
�X�O�X�L�� �H�L���� �6�S�D�
�L�X�O�� �I�D�P�L�O�L�D�O�� �L�Q�Y�R�F�D�W�H�� �F�X�� �W�D�Q�G�U�H�
�H�� �H�V�W�H�� �G�X�E�O�D�W�� �G�H��
�F�R�Q���W�L�L�Q�
�D�� �H�[�L�V�W�H�Q�
�H�L�� �S�R�H�W�H�V�H�L���� �&�H�O�H�� �G�R�X���� �R�E�L�H�F�W�H-�L�Q�H�O�H�� �L�Q�Y�H�V�W�L�W�H�� �F�X�� �W�D�Q�G�U�H�
�H�� �G�H�Y�L�Q�� �Ä�F�H�Q�W�U�X�� �D�O��
�v�Q�W�U�H�J�X�O�X�L�� �V�S�D�
�L�X�� �L�Q�W�H�U�L�R�U�´�� �������������� �D�O���W�X�U�L�� �G�H�� �S�H�U�V�R�D�Q�H�O�H�� �G�U�D�J�L���� �E�H�Q�H�I�L�F�L�D�U�L�L�� �L�Q�F�R�Q�W�H�V�W�D�E�L�O�L�� �D�L��
�W�D�Q�G�U�H�
�H�L���V�D�O�H�� 
�Ì�P�L���G�H�V�I�D�F���S�D�O�P�H�O�H���S�H���E�Lrou 
�9�H�Q�H�O�H�����L���W�H�Q�G�R�D�Q�H�O�H���v�Q���U�H�O�L�H�I 
ca dosul palmei ei; 
�S�L�H�O�H�D���X�V�F�D�W�������L���U�R���L�H���v�Q���S�D�O�P�� 
�F�D�U�H���F�U�D�S�����D�W�v�W �G�H���X���R�U�� 
�P�R���W�H�Q�L�W�� 
�G�H���O�D���W�D�W�D�����&�K�L�D�U�����L���I���U�� 
inele, carnea m�v�Lnilor mele 
e amintirea lor. 
Nu e nevoie de nimic 
mai solemn. Nici aur 
nici platina ori piet�U�H���S�U�H�
�L�R�D�V�H 
�Q�X���H�[�S�U�L�P�����D�G�H�Y���U�X�O���P�D�L���E�L�Q�H���G�H�F�vt 
�D�F�H�V�W�H���G�R�X�����P�v�L�Q�L�����R�U�I�D�Q�H���D�F�X�P�������v�Q���9�L�D�Q�X������������ 

�'�X�U�H�U�H�D�� �S�R�H�W�H�L�� �H�V�W�H�� �V�W���S�v�Q�L�W������ �V�R�O�H�P�Q���� �G�H�R�D�U�H�F�H�� �V�S�D�
�L�X�O�� �L�Q�W�L�P�� �H�V�W�H�� �D�P�E�L�H�W�D�W�� �F�X��
�D�P�L�Q�W�L�U�H�D���Y�L�H���D���S���U�L�Q�
�L�O�R�U�����9�H�Q�H�O�H�����L���W�H�Q�G�R�D�Q�H�O�H���v�Q���U�H�O�L�H�I�����P�R���W�H�Q�L�W�H���G�H���O�D���P�D�P���� �S�L�H�O�H�D���X�V�F�D�W������
�U�R���L�H�� �v�Q�� �S�D�O�P������ �P�R���W�H�Q�L�W���� �G�H�� �O�D�� �W�D�W������ �S�D�U�� �D�� �I�L�� �S�H�Q�W�U�X�� �W�R�W�G�H�D�X�Q�D�� �S�D�U�W�H�� �D�� �V�S�D�
�L�X�O�X�L�� �L�Q�W�L�P�� �D�O��
poetesei. Parafraz�v�Q�Gu-�O�� �S�H�� �%�D�F�K�H�O�D�U�G���� �S�X�W�H�P�� �D�I�L�U�P�D�� �F���� �Ä�V�H�Q�W�L�P�H�Q�W�X�O�� �H�[�L�V�W�H�Q�
�H�L�� �H�V�W�H�� �V�S�R�U�L�W�´��
�S�U�L�Q���S�H�U�P�D�Q�H�Q�W�D���U�D�S�R�U�W�D�U�H���O�D���F�H�L���G�U�D�J�L�����F�K�L�D�U���G�D�F�����D�F�H���W�L�D���Q�X���P�D�L���H�[�L�V�W�����v�Q���S�O�D�Q���P�D�W�H�U�L�D�O�� 

St�U�v�Q�V�� �O�H�J�D�W���� �G�H�� �L�P�D�J�L�Q�H�D�� �S���U�L�Q�
�L�O�R�U�� �H�V�W�H�� �W�H�P�D�� �F���V���W�R�U�L�H�L�� �F�D�U�H�� �S�U�R�L�H�F�W�H�D�]���� �L�P�D�J�L�Q�H�D��
�S�R�H�W�H�V�H�L�� �v�P�S�U�H�X�Q���� �F�X�� �V�R�
�X�O�� �H�L�� ���7�R�� �%�U�H�D�N�� �7�K�L�V�� �6�L�O�H�Q�F�H���� �&�D�� �V���� �U�X�S�H�P�� �W���F�H�U�H�D������ �,�P�H�Q�V�L�W�D�W�H�D��
�L�Q�W�L�P���� �D�� �S�R�H�W�H�V�H�L�� �Q�L�� �V�H�� �U�H�O�H�Y���� �F�D�� �R�� �Ä�L�Q�W�H�Q�V�L�W�D�W�H�� �G�H�� �I�L�L�Q�
���´���� �&�D�S�D�E�L�O���� �V���� �V�W�D�E�L�O�H�D�V�F���� �I�R�U�P�H�� �G�H��
comunicare din cele mai profunde prin intermediul limbajului poetic, Ruth Fainlight 
�G�H�V�F�R�S�H�U���� �F�X�� �W�U�L�V�W�H�
�H�� �F���� �Q�L�F�L�� �P���F�D�U�� �W�D�Q�G�U�H�
�H�D�� �Q�X�� �S�R�D�W�H�� �D�V�L�J�X�U�D�� �D�F�H�D�� �F�R�P�X�Q�L�X�Q�H�� �S�H�U�I�H�F�W���� �F�X��
�V�R�
�X�O�� �H�L���� �&�X�� �L�Q�W�H�Q�V�L�W�D�W�H�� �Y���G�L�W������ �H�D�� �F�D�X�W���� ���L�� �V�H�� �]�E�D�W�H�� �S�H�Q�W�U�X�� �S�D�F�H�D�� �F���P�L�Q�X�O�X�L�� �F�R�Q�M�X�J�D�O����
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�G�H�V�F�R�S�H�U�L�Q�G�� �F�X�� �W�U�L�V�W�H�
�H�� �Ä�L�]�R�O�D�U�H�D�� �U�H�F�L�S�U�R�F���´���� �&�R�Q���W�L�H�Q�W���� �F���� �I�L�H�F�D�U�H�� �H�V�W�H�� �S�H�Q�W�U�X�� �F�H�O���O�D�O�W��
�Ä�G�H�V�W�L�Q�X�O�� ���L�� �D�H�U�X�O�� �F�H�O�X�L�O�D�O�W�´���� �L�P�S�D�U�W�� �F�D�V�D�� ���L�� �Y�L�D�
�D�� �G�D�U�� �V�H�� �P�D�Q�L�I�H�V�W���� �F�D�� �G�R�X���� �Ä�L�Q�W�H�O�L�J�H�Q�
�H��
�G�L�V�W�L�Q�F�W�H�´�� �X�Q�G�H�� �Ä�L�Q�G�H�S�H�Q�G�H�Q�
�D�� �P�H�Q�W�D�O���´�� �v���L�� �V�S�X�Q�H�� �F�X�Y�v�Q�W�X�O�� �������������� �7�U�L�V�W�H�
�H�D�� ���L�� �v�Q�V�L�Q�J�X�U�D�U�H�D��
�G�X�E�O�D�W�H���G�H���V�H�Q�V�L�E�L�O�L�W�D�W�H�D���S�R�H�W�L�F�����V�H���F�R�Q�W�X�U�H�D�]�����v�Q���G�L�I�H�U�L�W�H�O�H���Y�D�U�L�D�
�L�X�Q�L���D�O�H���W�H�P�H�L�����D���D���F�X�P���D�S�D�U��
�G�H���S�L�O�G�����L�O�X�V�W�U�D�W�H���v�Q���S�R�H�]�L�D���Ä�2�E�V�H�U�Y�D�W�L�R�Q�V���R�I���W�K�H���7�R�Z�H�U���%�O�R�F�N�´�����2�E�V�H�U�Y�v�Q�G blocul turn): 
Pete de �O�X�P�L�Q�������2�U�L�F�vt de �W�v�U�]�L�X���P�� 
�F�X�O�F���R�U�L���P�����V�F�R�O�����D�U�G���O�X�P�L�Q�L�� 
�1�R�S�
�L���G�H���Q�H�V�R�P�Q�����F�v�Q�G �P�����X�L�W���S�H���J�H�D�P�����D�O�W�F�L�Q�H�Y�D 
�G�L�Q���F�O���G�L�U�H���H�����L���H�O���W�U�H�D�]�������v�Q���9�L�D�Q�X������������ 

�1�L�P�L�F�� �Q�X�� �H�[�S�U�L�P���� �P�D�L�� �E�L�Q�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �Ä�L�Q�W�H�Q�V�L�W���
�L�L�� �G�H�� �I�L�L�Q�
���´�� ������������ �F�D�� �S�H�W�H�O�H�� �G�H��
�O�X�P�L�Q���� �G�H�� �O�D�� �I�H�U�H�V�W�U�H�O�H�� �E�O�R�F�X�O�X�L�� �W�X�U�Q�� �G�L�Q�� �Y�H�F�L�Q���W�D�W�H�� �F�D�U�H�� �V�X�J�H�U�H�D�]���� �Ä�Q�R�S�
�L�� �G�H�� �Q�H�V�R�P�Q�´���� �G�H��
�]�E�D�W�H�U�H���L�Q�W�H�U�L�R�D�U�������L���G�H���v�Q�V�L�Q�J�X�U�D�U�H���D���F�H�O�R�U���F�H���O�R�F�X�L�H�V�F���D�F�R�O�R�� 

�/�R�Q�G�U�D�� �Q�R�S�
�L�O�R�U�� �G�H�� �L�Q�V�R�P�Q�L�H�� �D�O�W�H�U�Q�H�D�]���� �F�X�� �L�P�D�J�L�Q�H�D�� �R�U�D���X�O�X�L�� �v�Q�� �F�D�U�H�� �S�R�H�W�H�V�D�� �G�H�V�F�U�L�H��
�J�H�R�P�H�W�U�L�D���X�Q�H�L���V�L�Q�J�X�U���W���
�L���U�H�V�L�P�
�L�W�H���F�X���L�Q�W�H�Q�V�L�W�D�W�H���v�Q���W�L�P�S���F�H���U���W���F�H���W�H���S�U�L�Q���P�D�J�D�]�L�Q�H�����S�D�U�F�X�U�L����
�V�W�U���]�L�����F�D���Ä�X�Q���S�H�U�V�R�Q�D�M���R�D�U�H�F�D�U�H���v�Q���D�F�H�V�W���V�F�H�Q�D�U�L�R���H�[�W�U�D�Y�D�J�D�Q�W���������G�L�Q�W�U-�R���S�R�Y�H�V�W�H���F�D�U�H���F�R�Q�W�L�Q�X����
�v�Q�F���´���� �1�H�I�L�L�Q�G�� �X�Q�� �V�S�L�U�L�W�� �U�X�U�D�O���� �F�K�L�D�U�� �G�D�F���� �P�D�L�� �H�Y�D�G�H�D�]���� �O�D�� �
�D�U������ �Y�L�D�
�D�� �S�R�H�W�H�L�� �H�V�W�H�� �O�H�J�D�W���� �G�H��
�V�S�D�
�L�X�O���F�L�W�D�G�L�Q���D���D���F�X�P���D�S�D�U�H���G�H�V�F�U�L�V���v�Q���S�R�H�]�L�D���Ä�$�X�W�K�R�U�����$�X�W�K�R�U���´�����$�X�W�R�U�X�O�����$�X�W�R�U�X�O���������3�R�H�]�L�D��
�H�V�W�H���U�H�I�X�J�L�X�O���V���X�����L���U���V�S�X�Q�V�X�O���O�D���v�Q�W�U�H�E���U�L�O�H���O�H�J�D�W�H���G�H���Ä�F�H�����L���G�H���F�H���V-�D���v�Q�W�v�P�S�O�D�W�´���v�Q���Y�L�D�
�D���H�L�����L���D��
familiei sale. 

�Ì�Q�� �P�R�P�H�Q�W�H�O�H�� �G�H�� �P�D�[�L�P���� �L�Q�W�H�Q�V�L�W�D�W�H�� �H�P�R�
�L�R�Q�D�O���� �H�V�W�H�� �L�Q�Y�R�F�D�W���� �I�L�J�X�U�D�� �P�D�P�H�L���� �R��
�S�U�H�]�H�Q�
�����P�H�Q�L�W�����V��-�L���D�F�W�L�Y�H�]�H���U�H�V�X�U�V�H�O�H���S�R�H�W�L�F�H�����D���D���F�X�P���D�S�D�U�H���U�H�I�O�H�F�W�D�W�����v�Q���S�R�H�]�L�D���Ä�+�D�Q�G�E�D�J�´��
(Geanta). 
�3�R���H�W�D���Y�H�F�K�H���G�H���S�L�H�O�H���D���P�D�P�H�L�� 
�S�O�L�Q�����F�X���V�F�U�L�V�R�U�L���S�H���F�D�U�H���O�H-a purtat la ea 
�W�R�W���U���]�E�R�L�X�O�����,�]�X�O 
�S�R���H�W�H�L���P�D�P�H�L�����E�R�P�E�R�D�Q�H���G�H���P�H�Q�W�� 
ruj ���L���S�X�G�U�����&�R�W�\�� 
Scrisori mototolite 
���L���U�R�D�V�H���O�D���F�R�O�
�X�U�L�����G�H�V�I���F�X�W�H 
�F�L�W�L�W�H�����L���P�H�U�H�X���v�P�S���W�X�U�L�W�H���O�D���O�R�F�� 
Scrisori de la tata. Miros 
�G�H���S�L�H�O�H�����L���S�X�G�U�������W�R�D�W�H 
�v�Q�V�H�D�P�Q�����G�H���D�W�X�Q�F�L���I�H�P�L�Q�L�W�D�W�H�� 
�L�X�E�L�U�H�����V�S�D�L�P�������L���U���]�E�R�L�������v�Q���9�L�D�Q�X������������ 

Poeta spune ce are de spus pr�L�Q�� �F�X�Y�L�Q�W�H�O�H���� �Ä�I�H�P�L�Q�L�W�D�W�H���� �L�X�E�L�U�H�´���� �Ì�Q�� �D�V�R�F�L�H�U�H�� �F�X�� �P�D�P�D��
�V�D���� �V�H�� �F�R�Q�W�X�U�H�D�]���� �R�� �Ä�L�P�D�J�L�Q�H�� �L�Q�L�
�L�D�O���´�� ���V�D�X�� �P�D�L�� �G�H�J�U�D�E���� �L�Q�L�
�L�D�W�L�F������ �G�D�F���� �F�R�Q�V�L�G�H�U���P�� �S�D�U�W�H�D��
�P�D�W�H�U�Q�����F�D���U�H�S�U�H�]�H�Q�W�v�Q�G �V�X�U�V�D���L�Q�W�X�L�
�L�H�L�������L�����G�H���D�V�H�P�H�Q�H�D�����R���L�P�D�J�L�Q�H���L�Q�G�H�V�W�U�X�F�W�L�E�L�O�������(�D���D�S�D�U�
�L�Q�H��
�Ä�L�Q�G�H�V�W�U�X�F�W�L�E�L�O�X�O�X�L�� �E�D�]�D�U�� �G�H�� �Y�H�F�K�L�W�X�U�L�´�� �G�L�Q�� �P�H�P�R�U�L�D�� �S�R�H�W�H�V�H�L���� �S�R���H�W�D�� �H�L�� �Y�H�F�K�H���� �V�F�U�L�V�R�U�L�� �G�L�Q��
�U���]�E�R�L���G�H���O�D���W�D�W���O���H�L�����E�R�P�E�R�D�Q�H���G�H���P�H�Q�W�������U�X�M�����L���S�X�G�U���� 

�'�H�F�O�D�U�D�
�L�D�� �H�L�� �F���� �H�V�W�H�� �Ä�I�H�P�L�Q�L�V�W���´�� �D���D�� �F�X�P�� �D�S�D�U�H�� �v�Q�� �L�Q�W�H�U�Y�L�X�O�� �D�F�R�U�G�D�W�� �/�L�G�L�H�L�� �9�L�D�Q�X����
�F�R�U�R�E�R�U�D�W���� �F�X�� �D�F�H�D�V�W���� �S�R�H�]�L�H���� �S�X�Q�H�� �v�Qtr-�R�� �O�X�P�L�Q���� �D�S�D�U�W�H�� �V�H�Q�V�X�O�� �I�H�P�L�Q�L�V�P�X�O�X�L�� �H�L�� ���L�� �D�Q�X�P�H��
�V�H�Q�V�X�O���Y�L�H�
�L�L���V�D�O�H���G�H�U�L�Y�H���G�L�Q���V�X�U�V�D���G�H���O�X�P�L�Q�������L���F�X�O�R�D�U�H���F�D�U�H���H�V�W�H���P�D�P�D���V�D�� 

�7�U�L�V�W�H�
�H�D�� �V�H�� �D�V�R�F�L�D�]���� �G�H�V�H�R�U�L�� �F�X�� �P�k�Q�L�D���� �R�� �F�R�Q�G�L�
�L�H�� �L�P�S�R�U�W�D�Q�W���� �S�H�Q�W�U�X�� �D-���L�� �H�W�D�O�D��
�Y�H�U�W�L�F�D�O�L�W�D�W�H�D�� ���L�� �F�R�Q�G�L�
�L�D�� �G�H�� �O�X�S�W���W�R�D�U�H�� �Ä�S�H�Q�W�U�X���Y�L�D�
������ �S�H�Q�W�U�X�� �S�R�H�]�L�H���� �S�H�Q�W�U�X�� �I�L�L�Q�
�D�� �H�L�´�� ��������������
�3�R�H�P�X�O�� �L�Q�W�L�W�X�O�D�W�� �Ä�8�V�X�D�O�O�\�� �'�U�\-�(�\�H�G�´�� ���'�H�� �R�E�L�F�H�L�� �I���U���� �O�D�F�U�L�P�L���� �G�H�E�X�W�H�D�]���� �v�Q�W�U-un registru al 
�W�D�Q�G�U�H�
�H�L�� 
�Ä�3�O�v�Q�J�L���X���R�U�"�´���8�Q�H�R�U�L�����Ì�Q�W�R�W�G�H�D�X�Q�D 
�S�H�Q�W�U�X���F�H�H�D���F�H���V�H���F�K�H�D�P�����V�H�Q�W�L�P�H�Q�W���L�H�I�W�L�Q�� 
Mai ales c�v�Q�G �V�H���U�H�J���V�H�V�F���v�Q�G�U���J�R�V�W�L�
�L�L���� 
�V�H���v�P�S�D�F�����I�U�D�
�L�L�����U�H�Y�L�Q�H���I�L�X�O���V���Q���W�R�V 
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�D�F�D�V�����O�D���P�D�P�������V�R�
�X�O�����L���V�R�
�L�D 
su�U�v�G���D�O���W�X�U�L�����,�V�W�R�U�L�V�L�U�L�O�H���F�O�D�V�L�F�H�������v�Q���9�L�D�Q�X������������ 

�$�� �G�R�X�D�� �S�D�U�W�H�� �D�� �S�R�H�]�L�H�L�� �Q�H�� �R�I�H�U���� �X�Q�� �U�H�J�L�V�W�U�X�� �D�O�� �P�k�Q�L�H�L�� �Ä�I���U���� �O�D�F�U�L�P�L�´�� �S�U�L�Q�� �V�X�J�H�V�W�L�D�� �F����
�V�X�Q�W�H�P���R�E�O�L�J�D�
�L���V�����v�Q�I�U�X�Q�W���P���F�X���Y�H�K�H�P�H�Q�
�����Ä�D�U�R�J�D�Q�
�D�����L���F�U�X�]�L�P�H�D�´�����0�k�Q�L�D���H�V�W�H���R�U�L�H�Q�W�D�W�����V�S�U�H��
�S�R�H�
�L�L�� �F�D�U�H�� �V�I�L�G�H�D�]���� ���L�� �G�H�V�F�R�Q�V�L�G�H�U���� �Q�H�Y�R�L�D�� �F�L�W�L�W�R�U�X�O�X�L�� �G�H�� �F�O�D�U�L�W�D�W�H�� �D�� �P�H�V�D�M�X�O�X�L�� �W�U�D�Q�V�P�L�V����
incifr�v�Q�Gu-�O�����L���W�U�D�Q�V�I�R�U�P�v�Q�Gu-�O���v�Q�W�U-�R���Ä�H�Q�L�J�P���´���������������� 

�Ì�Q�� �D�F�H�H�D���L�� �S�R�H�]�L�H���� �S�R�H�W�H�V�D�� �D�I�L�U�P���� �F���� �Ä�/�D�F�U�L�P�L�O�H�� �W�H�� �I�Dc neputincios. E nevoie de 
�P�k�Q�L�H�´���� �,�Q�W�H�U�Y�L�X�O�� �D�F�R�U�G�D�W�� �/�L�G�L�H�L�� �9�L�D�Q�X�� �Q�H�� �G�H�]�Y���O�X�L�H�� �V�X�U�V�H�O�H�� �P�k�Q�L�H�L���� �S�R�O�L�W�L�F�D�� �v�Q�� �F�H�H�D�� �F�H��
�S�U�L�Y�H���W�H�� �L�Q�H�J�D�O�L�W�D�W�H�D�� �G�L�Q�W�U�H�� �V�H�[�H���� �L�Q�H�J�D�O�L�W�D�W�H�D�� �Ä�J�U�X�S�X�U�L�O�R�U�� �V�R�F�L�D�O�H�� ���L�� �D�� �V�W�D�W�H�O�R�U�� �O�X�P�L�L�´�� ��������������
�3�H�Q�W�U�X���D���Q�X���G�H�Y�H�Q�L���D�X�W�R�G�L�V�W�U�X�F�W�L�Y�������)�D�L�Q�O�L�J�K�W �R�S�W�H�D�]�����I�L�H���S�H�Q�W�U�X���D�F�
�L�X�Q�H�����I�L�L�Q�G���L�P�S�O�L�F�D�W�����G�L�U�H�F�W��
�v�Q�� �Ä�&�R�P�L�W�H�W�X�O���S�H�Q�W�U�X���V�F�U�L�L�W�R�U�L�L�� �v�Q�W�H�P�Q�L�
�D�
�L���D�O���3�(�1�� �v�Q�� �$�Q�J�O�L�D�´���� �I�L�H���S�H�Q�W�U�X���V�F�U�L�V�����F�R�Q�Y�L�Q�V���� �I�L�L�Q�G��
�F�����Ä�V�F�U�L�L�W�R�U�L�L���S�R�W���V�F�K�L�P�E�D���O�X�P�H�D�´�������������� 

�Ì�Q�W�U�H�E�D�W���� �I�L�L�Q�G�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �U���]�E�R�L�X�O�� ���L�� �+�R�O�R�F�D�X�V�W�X�O���� �S�R�H�W�H�V�D�� �D�I�L�U�P���� �F���� �D�� �D�Y�X�W�����D�Q�V�D��
�G�H�� �D�� �I�L�� �Ä�F�U�X�
�D�W���� �G�H�� �+�R�O�R�F�D�X�V�W�´���� �Q�H�D�Y�v�Q�G �Ä�H�[�S�H�U�L�H�Q�
�D�� �O�X�L�� �G�L�U�H�F�W���´���� �Q�L�F�L�� �H�D���� �Q�L�F�L�� �I�D�P�L�O�L�D�� �H�L���� �G�D�U����
�I�L�L�Q�G���H�Y�U�H�L�F�������H�V�W�H���G�H���O�D���V�L�Q�H���v�Q�
�H�O�H�V�����F�����D���I�R�V�W���S�U�R�I�X�Q�G���P�D�U�F�D�W�����G�H���D�F�H�V�W�D�� 

�6�X�U�S�U�L�Q�]���W�R�U�� �H�V�W�H�� �I�D�S�W�X�O�� �F���� �v�Q�� �F�L�X�G�D�� �X�Q�R�U�� �H�[�S�H�U�L�H�Q�
�H�� �G�H�� �Y�L�D�
�����v�Q�F���U�F�D�W�H�� �G�H�� �G�U�D�P�D�W�L�V�P����
�5�X�W�K���)�D�L�Q�O�L�J�K�W���H�O�R�J�L�D�]���� �Ä�W�U�L�X�P�I�X�O�� �Y�L�H�
�L�L�´���� �P�D�L���H�[�D�F�W���Ä�W�U�L�X�P�I�X�O���S�R�Y�H���W�L�L�´�����D���S�U�R�S�U�L�H�L���H�L���S�R�Y�H���W�L��
�G�H���Y�L�D�
�������D���D���F�X�P���Q�H���G�H�]�Y���O�X�L�H���v�Q���S�R�H�]�L�D���Ä�8�Q�W�L�O���<�R�X���5�H�D�G���,�W�´�����3�v�Q�����F�H���Q�X-�O���F�L�W�H���W�L�������$�I�L�U�P�D�U�H�D��
�Ä�H�[�L�V�W�H�Q�
�H�L���S�U�L�Q���F�X�Y�v�Q�W�´���W�U�D�Q�V�I�R�U�P�����S�R�H�P�X�O���v�Q�W�U-�R���Ä�S�U�H�O�X�Q�J�L�U�H���D���U�H�D�O�X�O�X�L�´�����9�L�D�Q�X�������������� 
N-�D�P���V��-�P�L���U�H�Y���G���P�R�U�
�L�L 
�D���D���F�X�P���v�L���
�L�Q���P�L�Q�W�H 
vii, de�F�v�W���v�Q���Y�L�V�H���R�U�L���S�R�H�P�� 
S-�D�X���v�Q�W�vmplat at�v�Wea, 
m-�D�����S�X�W�H�D���J�v�Q�Gi la nesf�v�U��it. 
Derulez iar istoria 
��i ascult vocile din trecut. 
E mereu ceva nou 
�G�H���V�F�K�L�P�E�D�W�������L visele mele ajung perfecte. 
 �Ä�,�V�W�R�U�L�D���v�Q���V�H�Q�V�X�O���G�H���S�R�Y�H�V�W�L�U�H�´���������������J�U�D�Y�L�W�H�D�]�����v�Q���M�X�U�X�O���X�Q�H�L���G�R�X�E�O�H���Y�D�O�R�U�L�������L���D�Q�X�P�H��
�F�H�D���G�H���D�X�W�R�U���S�D�U�W�L�F�L�S�D�Q�W���F�D�U�H���U�H�F�O�D�P�����Ä�S�D�U�W�L�F�L�S�D�U�H�D���L�Q�W�H�Q�V�����D���O�H�F�W�R�U�X�O�X�L�´�������������� 
 �&�D���P�X�]�L�F�D���S�H���S�D�J�L�Q�� 
 care trebuie cantata 
 ���L���D�X�]�L�W�������F�K�L�D�U���G�D�F�� 
 doar de un singur om, 
 cu�Y�vntul, expresia aceasta, 
 �S�R�H�P�X�O�����Q�X���H�[�L�V�W�� 
 �S�v�Q�����F�H���Q�X-�O���F�L�W�H���W�L�������v�Q���9�L�D�Q�X������������ 
 �5�H�P�H�P�R�U�D�U�H�D���Y�L�H�
�L�L�� �V�D�O�H�� �v�Q�� �$�Q�J�O�L�D���H�V�W�H�� �v�Q�F���U�F�D�W�����Ä�F�X���S�O�L�Q�X�U�L�O�H�����L���J�R�O�X�U�L�O�H�� �D�G�H�Y���U�X�O�X�L�´��
(Bachelard, 199). Reiter�v�Q�G �S�H�U�V�S�H�F�W�L�Y�D�� �Ä�S�U�H�V�X�S�R�]�L�
�L�H�L�� �V�H�P�L�R�W�L�F�H�´�� �F�R�Q�I�R�U�P�� �F���U�H�L�D�� �U�H�D�O�L�W�D�W�H�D��
�D�U�H�� �V�H�Q�V�� �G�R�D�U�� �v�Q�� �F�R�U�H�O�D�
�L�H�� �F�X�� �V�X�E�L�H�F�W�X�O�� �F�X�Q�R�V�F���W�R�U���� �L�D�U�� �Ä�F�R�Q�V�W�U�X�F�W�X�O�� �D�F�H�V�W�H�L�D�� ���K�D�U�W�D���� �H�V�W�H�� �X�Q��
�µ�V�H�P�Q�¶�� �S�H�Q�W�U�X�� �R�� �U�H�D�O�L�W�D�W�H�� �S�U�R�I�X�Q�G���´�� ���6�D�Q�G�X���� ���������� �S�X�W�H�P�� �D�I�L�U�P�D�� �F���� �I�R�U�
�D���� �G�D�U�� ���L�� �G�U�D�P�D�W�L�V�P�X�O��
�K���U�
�L�L���P�H�Q�W�D�O�H���D���O�X�L���)�D�L�Q�O�L�J�K�W���H�V�W�H���J�H�Q�H�U�D�W�H���G�H���Y�R�F�D�E�X�O�D���Ä�V�W�U���L�Q���´���G�L�Q���S�R�H�]�L�D���F�X���D�F�H�H�D���L���Q�X�P�H����
�)�R�U�
�D�� �O�L�W�H�U�H�L�� �Ä���´���� �S�U�H�]�H�Q�W���� �G�H�� ������ �R�U�L�� �v�Q�� �v�Q�W�U�H�D�J�D�� �S�R�H�]�L�H���� �Ä�I�L�[�H�D�]���� �J�v�Q�G�L�U�H�D�� �S�U�R�I�X�Q�G���´��
���%�D�F�K�H�O�D�U�G���������������D���S�R�H�W�H�V�H�L���D���D���G�X�S�����F�X�P���X�U�P�H�D�]���� 
 �&�X���V�W�U���L�Q�L�L 
 nu am discern���P�v�Q�W 
 �V�X�Q�W���S�U�H�D���D�S�U�R�S�L�D�W�� 
 �S�D�U�F�����D�U���I�L���R���U�X�G�����U�H�J���V�L�W���� 
 �1�X���P�����S�U�L�F�H�S���V��-�P�L���
�L�Q���G�L�V�W�D�Q�
�D�� 
 �V�����Q�X���P�����V�L�P�W���U�H�V�S�L�Q�V�������G�D�W�����O�D���R���S�D�U�W�H���±  
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 �S���F���O�L�W�������I���U�����P�L�Q�W�H�����S�H�Q�L�E�L�O�����± atunci c�v�Q�G 
 �O�D���D���G�R�X�D���R�U�L���D���W�U�H�L�D���v�Q�W�vlnire 
 e evident 
 �F�����Q�X���P�D�L���D�Y�H�P���F�H���Q�H���V�S�X�Q�H�� 
 �0�����v�Q�W�U�H�E���F�D�U�H���G�L�Q�W�U�H���H�L�� 
 �v�Q���D�X�W�R�E�X�]���R�U�L���W�U�H�Q�����G�D�F�� 
 s-�D�U���v�Q�W�vmpla o nenorocire, s-ar g�v�Q�Gi 
 �V�����P�����V�D�O�Y�H�]�H�����6�W�U���L�Q�L�������v�Q���9�L�D�Q�X������������ 
 �'�X�S���� �S���U�H�U�H�D�� �Q�R�D�V�W�U������ �S�X�W�H�P�� �D�G���X�J�D�� �Ä�R�� �Q�X�D�Q�
���� �I�H�Q�R�P�H�Q�R�O�R�J�L�F���´�� ���%�D�F�K�H�O�D�U�G���� �������������R��
�Q�X�D�Q�
���� �S�U�R�S�U�L�H�� �Ä�I�H�Q�R�P�H�Q�R�O�R�J�L�H�L�� �Y�R�U�E�L�U�L�L�´�� �������������� �L�D�U�� �D�F�H�D�V�W�D�� �U�H�O�D�
�L�R�Q�H�D�]���� �R�U�J�D�Q�L�F�� �F�X�� �W�U�L�D�G�D��
�Ä�V�W�U���L�Q�������V�W�U���L�Q�L�L�����V�W�U���L�Q�L�´�����$�Y�H�P���L�P�S�U�H�V�L�D���F�����Q�X���H�V�W�H���G�R�D�U���X�Q���F�X�Y�v�Q�W���F�L�W�L�W�����F�L���S�U�R�Q�X�Q�
�D�W�����U�R�V�W�L�W���F�X��
�W�U�L�V�W�H�
�H�� �v�Q�� �W�L�P�S�� �F�H-�O�� �Q�R�W�H�D�]���� �S�H�� �K�v�U�W�L�H���� �Ì�Q�� �S�R�H�]�L�D�� �Ä�V�W�U���L�Q���´���� �D�F�H�V�W�� �F�X�Y�vnt, sub diferite forme 
���V�W�U���L�Q�L�L���� �V�W�U���L�Q�L���� �Ä�L�H�V�H�� �v�Q�� �U�H�O�L�H�I���S�H�� �F�X�Y�L�Q�W�H�O�H�� �Y�H�F�L�Q�H���� �S�H�� �L�P�D�J�L�Q�L�´���� �F�K�L�D�U�� �S�H�� �P�R�G�X�O�� �G�H�� �J�v�Q�Gire 
(Bachelard, 224). Puterea acestui cu�Y�v�Q�W���H�V�W�H���G�D�W�����G�H���S�R�]�L�
�L�R�Q�D�U�H�D���O�X�L���O�D���v�Q�F�H�S�X�W�X�O�����L���O�D���V�I�v�U��itul 
�S�R�H�]�L�H�L�����G�H�Y�H�Q�L�Q�G���F�H�H�D���F�H���%�D�F�K�H�O�D�U�G���Q�X�P�H�D���Ä�R���Y�R�F�D�E�X�O�����D���U�H�V�S�L�U�D�
�L�H�L�´�����������������$���H�]�D�W���S�H���V�X�I�O�X�O��
poe�W�H�V�H�L�����H�O���F�H�U�H���F�D���V�X�I�O�X�O���V���� �I�L�H�� �P�D�L�� �v�Q�W�v�L���F�D�O�P�����G�H�V�F�K�L�V�����Ä�S�D�U�F�����D�U�� �I�L���R���U�X�G�����U�H�J���V�L�W���´�����Ì�Q�F�H�W�X�O��
�F�X���v�Q�F�H�W�X�O�����F�X�Y�v�Q�W�X�O���Ä�V�W�U���L�Q���´���D�M�X�Q�J�H���V�����V�H�P�Q�L�I�L�F�H���Ä�R���F�R�Q�Y�L�Q�J�H�U�H���L�Q�W�L�P���´�����������������Ä�Q�X���P�����S�U�L�F�H�S��
�V��-�P�L�� �
�L�Q�� �G�L�V�W�D�Q�
�D�����V���� �Q�X�� �P���� �V�L�P�W�� �U�H�V�S�L�Q�V�����S���F���O�L�W������ �I���U���� �P�L�Q�W�H���S�H�Q�L�E�L�O���´���� �Ì�Q�� �I�L�Q�D�O�X�O�� �S�R�H�]�L�H�L����
�G�H�Y�L�Q�H�� �X�Q�� �Ä�F�X�Y�v�Q�W�� �J�U�D�Y�´�� ������������ �V�X�J�H�U�v�Q�G �Q�H�v�Q�F�U�H�G�H�U�H���� �L�]�R�O�D�U�H���� �6�H�Q�V�L�E�L�O�L�W�D�W�H�D�� �Y�R�U�E�L�W�R�D�U�H�� �D��
�S�R�H�W�H�V�H�L���H�V�W�H���D�S�U�R�D�S�H���V�X�S�U�L�P�D�W���� �v�Q�� �Y�H�U�V�X�O�� �Ä�H�� �H�Y�L�G�H�Q�W���F�����Q�X�� �P�D�L���D�Y�H�P�� �F�H�� �Q�H�� �V�S�X�Q�H�´�����'�L�Q�W�U-un 
�V�S�D�
�L�X���V�R�Q�R�U�����H�O���V�H���F�R�Q�Y�H�U�W�H���W�H���v�Q���V�S�D�
�L�X�O���J�v�Q�Girii, al vorbirii inferioare, al monologului interior 
�Ä�P�����v�Q�W�U�H�E���F�D�U�H���G�L�Q�W�U�H���H�L���v�Q���D�X�W�R�E�X�]���R�U�L���W�U�H�Q�����G�D�F�����V-�D�U���v�Q�W�vmpla o nenorocire, s-ar g�v�Q�G�L���V�����P����
�V�D�O�Y�H�]�H�´�� 
 Cu�Y�v�Q�W�X�O�� �Ä�V�W�U���L�Q�L�´���� �G�L�Q�� �I�L�Q�D�O�X�O�� �S�R�H�]�L�H�L���� �Q�H�D�U�W�L�F�X�O�D�W���� �Q�X�� �P�D�L�� �H�V�W�H�� �G�L�P�H�Q�V�L�R�Q�D�O���� �F�L��
angoasant. M���V�X�U�v�Q�Gu-�L�� �Y�D�O�R�D�U�H�D�� �S�R�H�W�L�F������ �H�O�� �Q�X�� �G�L�Q�D�P�L�]�H�D�]���� �S�R�H�]�L�D�� �F�L�� �D�P�S�O�L�I�L�F���� �Ä�D�G�v�Q�Fimea 
�V�S�D�
�L�X�O�X�L���G�L�Q���O���X�Q�W�U�X�´�����������������)�L�L�Q�G���Y�R�U�E�D���G�H���D�G�v�Q�F�L�P�H�D���V�S�D�
�L�X�O�X�L���S�R�H�W�L�F���L�Q�W�H�U�L�R�U�����H�O���Q�X���H�V�W�H���R�V�W�L�O��
�S�R�H�W�H�V�H�L���� �F�L�� �H�V�W�H�� �D�G�H�Y���U�D�W�X�O�� ���L�� �V�L�Q�J�X�U�X�O�� �S�U�L�H�W�H�Q�� �D�O�� �I�L�L�Q�
�H�L�� �V�D�O�H���� �$�F�H�D�V�W���� �S�R�H�]�L�H�� �Q�H�� �U�H�O�H�Y���� �R��
�S�U�R�I�X�Q�G���� �U�H�D�O�L�W�D�W�H�� �R�P�H�Q�H�D�V�F������ �(�D�� �W�U�H�E�X�L�H�� �v�Q�
�H�O�H�D�V���� �v�Q�� �F�R�Q�I�R�U�P�L�W�D�W�H�� �F�X�� �L�Q�W�H�Q�V�L�W�D�W�H�D�� �H�L�� �S�R�H�W�L�F����
�H�[�F�H�S�
�L�R�Q�D�O�������F�D�U�H���F�D�U�D�F�W�H�U�L�]�H�D�]�����v�Q�W�U�H�D�J�D���F�D�U�L�H�U�����O�L�W�H�U�D�U�����D���O�X�L���5�X�W�K���)�D�L�Q�O�L�J�K�W�� 
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Abstract. This paper is a  retrospective narrative presentation of novel technology-enhanced writing 
(TE-W) projects I employed successfully with ESP students: blog writing in the case of Medical and 
Business English, creation of digital leaflets and booklets in the case of Tourism and Business 
English. Writing activities explored the affordances of different asynchronous writing tools such as: 
Littlebird Tales, Smore, and StoryJumper, embedded in Blogger and Edmodo platforms. Writing 
effectiveness is analysed in terms of  revision and collaboration on tasks as well as multimedia 
diversity and communicativeness. Convenience of access anytime from anywhere, feedback 
transparency and peer learning, but also increased engagement, task attractivenes, and motivation 
were some of the identified strong points of the employed writing tools in ESP. 
 
Keywords: writing tools,  blog writing, ESP, Edmodo, New Technologies 
 
 
Premises of Using Writing Tools in ESP 
 

In-class learning has been the established, classical mode for ESP in Romanian higher 
education in terms of oral communication for reasons of immediacy, feedback in real time, 
and social interaction, with limited blended learning approaches, if any. In terms of ESP 
writing, however, this environment may prove to be less fluid both as dynamics (writing is a 
process involving subsequent editions) and time needed for carrying out a pre-established 
writing task. Moreover, unlike speaking, writing is a personal activity that requires a calm 
and peaceful environment besides longer time to be produced due to coherence and cohesion 
requirements, spelling and grammar accuracy, etc. (Weaver, 2008).  

New Technologies provide original avenues for motivating, authentic, field-relevant 
and student-�F�H�Q�W�U�H�G�� �Z�U�L�W�L�Q�J���� �Z�K�L�O�H�� �L�P�S�D�F�W�L�Q�J�� �S�R�V�L�W�L�Y�H�O�\�� �R�Q�� �W�K�H�� �F�R�X�U�V�H�� �S�D�U�W�L�F�L�S�D�Q�W�V�¶��
engagement, production and autonomous learning. Since writing is one of the most difficult 
to form skills, I considered that by offering students a chance to use writing tools which 
facilitate access to resources and documentation and allow multiple asynchronus and 
continuous feedback, it is more likely that their writing outcomes will improve.  

This retrospective analysis will consider the writing projects I developed in the sub-
�I�L�H�O�G�V�� �R�I�� �P�H�G�L�F�L�Q�H���� �H�F�R�Q�R�P�L�F�V�� �D�Q�G�� �W�R�X�U�L�V�P�� �L�Q�� �D�Q�� �D�W�W�H�P�S�W�� �W�R�� �D�Q�V�Z�H�U�� �W�K�H�� �T�X�H�V�W�L�R�Q�� �³�+�R�Z�� �L�V��
technology-�H�Q�K�D�Q�F�H�G�� �(�6�3�� �Z�U�L�W�L�Q�J�� �V�L�J�Q�L�I�L�F�D�Q�W�"�´�� �:�U�L�W�L�Q�J�� �Z�D�V�� �W�D�X�J�K�W�� �W�R�� �V�W�X�G�H�Q�W�V�� �I�U�R�P�� �W�K�H�V�H��
fields in a hybrid/blended learning formula: class activities enhanced by asynchronous 
writing and speaking in order to allow students the freedom of contributing anytime from 
anywhere and to motivate them to spend more time learning independently. More 
specifically, I included in this survey the outcomes of three ESP writing projects within the 
more complex technology-enhanced learning and evaluation design on different platforms 
and tools (blog, Littlebirdtales, Storyjumper) or Learning Management systems (Edmodo). 
ESP writing effectiveness was assessed according to the variables of: A) revision and 
collaboration, B) multimedia variety, and C) communicativeness.  
Revision and collaboration  
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In this part I analyse blog writing to which first and second year students of 

Economics and Tourism of Dimitrie Cantemir University and students of Dental Medicine of 
the University of Medicine and Pharmacy of Tirgu Mures were exposed  as complementary 
�R�S�W�L�R�Q�D�O�� �S�U�D�F�W�L�F�H�� �J�H�D�U�H�G�� �W�R�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �O�H�D�U�Q�L�Q�J�� �V�W�\�O�H�V���� �S�U�R�I�L�F�L�H�Q�F�\�� �O�H�Y�H�O�� �L�Q�� �P�X�O�W�L-level 
groups, and specific writing needs for business, tourism and medicine. Leaflets, 
argumentative essays, abstracts, and advertising materials were the basic genres through 
which students practised the field-specific sub-skills of hypothesizing, debating, concluding, 
and bringing arguments. The empiric results herein are based on examination of written 
�S�U�R�G�X�F�W�L�R�Q�V�� �L�Q���W�H�U�P�V���R�I���T�X�D�Q�W�L�W�\�� �D�Q�G���T�X�D�O�L�W�\���� �E�X�W���D�O�V�R���R�Q���W�K�H���V�W�X�G�H�Q�W�V�¶���U�H�I�O�H�F�W�L�R�Q�V���U�H�O�D�W�L�Y�H���W�R��
motivation, engagement and confidence in asynchronous writing. 

I used blog-writing for one semester with students of Dental medicine to augment and 
optimize their writing quality, following weak results obtained in the mid-term test. Students 
had performed rather poorly on writing tasks of average complexity, choosing inappropriate 
vocabulary and structures, and they misintegrated ideas. The Medical English writing project 
developed with UMF students demonstrated that a continuum of asynchronous individualized 
�I�H�H�G�E�D�F�N���R�Q���Z�U�L�W�L�Q�J���L�P�S�U�R�Y�H�G���W�K�H���V�W�X�G�H�Q�W�V�¶���Z�U�L�W�L�Q�J���F�R�P�Setence.  

Starting from the assumption that the cornerstone of Medical English is unfamiliar 
lexis, the Medical English Blog allowed dental medicine students to consolidate their 
vocabulary by writing on relevant topics that included dental procedures, general health and 
�G�H�Q�W�D�O�� �L�V�V�X�H�V���� �S�U�H�Y�H�Q�W�L�Y�H�� �G�H�Q�W�L�V�W�U�\���� �F�K�L�O�G�U�H�Q�¶�V�� �I�H�D�U�� �R�I�� �W�K�H�� �G�H�Q�W�L�V�W���� �P�R�X�W�K�� �V�F�U�H�H�Q�L�Q�J�� �F�K�H�F�N�V����
dental health, and nutrition. Besides recycling specific dental medicine vocabulary, the major 
objective of blog writing was accuracy of written communication on authentic topics and 
compliance with higher order writing elements such as paragraph structure, coherence, 
cohesion, turn-taking, politeness issues. Language optimisation in terms of dealing with 
specific medical genres (e.g. case studies, abstracts, patient information leaflets) was also 
envisaged. Blog writing (posting and commenting) subscribed to the process approach to 
writing and assumed that the cycle: [frequent writing �± feedback �± re-editing/re-posting] 
would conduct to better writing (Rahman, 2011). 

As part of the personalised feedback on writing, I either encouraged self-correction in 
cases of minor errors or directly pointed to them and asked students to find a solution in case 
of reiterated ones. The more challenging a topic, the easier it was for students to contribute 
original ideas. In terms of writing accuracy, it seemed that students were willing to correct 
�W�K�H�L�U�� �S�H�H�U�V�¶�� �P�L�V�W�D�N�H�V�� �D�Q�G�� �W�K�H�L�U�� �R�Z�Q�� �R�Q�O�\�� �D�I�W�H�U�� �U�H�I�H�U�U�L�Q�J�� �W�R�� �D�Q�� �R�Q�O�L�Q�H�� �U�H�V�R�X�U�F�H���� �Z�K�L�F�K�� �L�V��
desirable for developing life-learning autonomous writing skills. However, the time gap 
between writing a comment, offering feedback, and initiating correction remained a 
drawback for asynchronous writing, a significant amount of  issues remaining unsolved since 
students did not return to the blog. This inconvenience could represent a negative influence 
from the long experience of paper writing activities students had, where corrective feedback 
from the teacher was singular, final and evaluative, failing to lead to a continuous 
editing/drafting cycle. 

The most frequent writing mistakes students made pertained to negative transfer in 
translations (from Romanian and Hungarian, e.g. lack of sentence subject, pluralizing 
uncountable nouns), erroneous spelling of homophones (carries/caries), if-clauses and word 
order (adverb of frequency preceding the direct object). However, the fact that students 
continued to make mistakes and typos in blog writing can be inconsistent for different 
reasons, inculding time pressure, rather than just ignorance and dependence on teacher 
correction.  
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�3�U�H�Y�L�R�X�V�� �U�H�V�H�D�U�F�K�� �F�R�Q�V�L�G�H�U�V�� �W�K�D�W�� �E�O�R�J�� �Z�U�L�W�L�Q�J�� �L�V�� �H�I�I�H�F�W�L�Y�H�� �L�Q�� �H�Q�K�D�Q�F�L�Q�J�� �V�W�X�G�H�Q�W�V�¶�� �Z�U�L�W�L�Q�J��
quality and attitude (Fageeh, 2011; Nepomuceno, 2011). My Medical English Blog writing 
results replicate these findings:  
- whilst in the case of class writing feedback was linear (teacher-student only) and 
therefore highly-personal (nothing to be learnt for peers), in blog-writing, feedback and 
revision were ongoing, transparent, and often participative: students were pointed towards 
troublesome areas that encouraged self-correction.  
- being transparent, blog-writing feedback contributed to peer-learning: students could 
see models of good writing, self-correction and fair treatment (Pop, 2014).  
When commenting on a blog, as in real life conversation, students responded to the blog 
author but also to other contributors. These aspects of collaboration and cooperation were 
evident in the blog-writing project as the following three-layered instance of blog exchange 
demonstrates: (teacher-student1-{teacher-student2-student3)}. 

Blog-�Z�U�L�W�L�Q�J���L�Q�F�U�H�D�V�H�G���W�K�H���V�W�X�G�H�Q�W�V�¶���P�R�W�L�Y�D�W�L�R�Q���W�R���Z�U�L�W�H�����0�R�W�L�Y�D�W�L�R�Q���Z�D�V���P�H�D�V�X�U�H�G���D�V��
number of contributions/participant: the 25 participating students produced 772 comments 
and they became more engaged in drafting. Unlike discrete synchronous writing activities, 
blog writing was  a continuum, students contributing whenever they had some spare time. By 
responding to teacher and peer feedback, blog writing raised the students�¶�� �D�Z�D�U�H�Q�H�V�V of the 
necessity of multiple editing and revisions for achieving academic success.  

�%�O�R�J�� �Z�U�L�W�L�Q�J�� �U�H�V�X�O�W�V�� �D�U�H�� �D�O�V�R�� �V�L�J�Q�L�I�L�F�D�Q�W�� �L�Q�� �W�K�D�W�� �W�K�H�\�� �G�H�P�R�Q�V�W�U�D�W�H�� �W�K�H�� �S�D�U�W�L�F�L�S�D�Q�W�V�¶��
ability to articulate original and logically elaborated points of view on the proposed topics 
while eliminating the possibility to produce copy-pasted comments due to interactivity and 
plagiarism detection when writing in the public space. Students took greater responsibility for 
their learning and were able to self-correct when their attention was explicitly drawn to 
occasional errors. This also instilled their awareness about the difficulty of obtaining 
adequate writing quality unless writing is approached as a process that involves refinement 
through successive drafting and editing.  
 
Multimedia variety  
 

This section brings evidence about writing activities based on digital pesentation 
leaflets for Business English and digital books for Tourism English writing. Unlike pencil 
�D�Q�G���S�D�S�H�U���Z�U�L�W�L�Q�J���U�H�O�\�L�Q�J���V�R�O�H�O�\���R�Q���W�K�H���V�W�X�G�H�Q�W�V�¶���L�P�D�J�L�Q�D�W�L�R�Q���D�Q�G���N�Q�R�Z�O�H�G�J�H�����G�L�J�L�W�D�O���Z�U�L�W�L�Q�J��
engages students in a variety of linguistic experiences (image, video, music) that extend and 
amplify their exposure, task attractiveness, and informativeness. Presentation leaflets 
represent a basic marketing and advertising genre that business and tourism students should 
master. In order to assist them with writing digital presentation leaflets in terms of structure 
and accuracy improvement, I used the genre approach to writing. First, students were 
exposed to a leaflet model to detect specialised language, configurations of the text, (Badger 
and White, 2000), then deconstructed and eventually re-constructed personal leaflets on 
specified topics. Knowledge of formal and functional leaflet properties, i.e. text structure, its 
communicative goals and the linguistic features assisted, especially lower-intermediate 
students, in writing advertising leaflets. The selected tool was Smore 
(https://www.smore.com/nnc8), which transposes leaflet-writing into the 21st century by 
including visual images, music, and links to other relevant information.All participating 
students were able to produce good quality leaflets in terms of structure and advertising 
requirements. Students also received asynchronous feedback from the teacher and comments 
from peers, which increased their confidence and pride of being published writers.  

Digital books in English for Tourism. First and second year Tourism students used the 
Edmodo virtual learning platform as a framework for extension of their time spent in the 
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target language environment, augmented asynchronous communication, facile content 
delivery, as well as formative and summative assessment. As in the case of business students, 
I used the genre approach to writing and targeted the basic formal and functional properties 
of: advertising leaflets, tourism reports, and descriptions (Pop, 2013). Littlebirdtale was one 
of the tools used for a mixed speaking and creative writing activity in advertising the 
�V�W�X�G�H�Q�W�V�¶�� �Q�D�W�L�Y�H�� �W�R�Z�Q�� �K�L�J�K�O�L�J�K�W�V���� �$�W�� �O�L�Q�J�X�L�Vtic level, apart from accuracy, the genre-based 
approach translated into employment of commendatory language and other advertising 
techniques such as repetitions, vague language, and invitations. TE-W with Littlebirdtale 
allowed concomitance of writing concisely around naive hand-drawing or professional 
picture-�E�D�V�H�G�� �S�U�H�V�H�Q�W�D�W�L�R�Q�V�� �D�Q�G�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �R�Z�Q�� �Y�R�L�F�H�� �R�Y�H�U���� �L�Q�� �D�� �F�R�P�S�O�H�[�� �P�X�O�W�L�P�H�G�L�D��
experience which made writing more realistic and definitely more captivating.   

Another example of writing activity refers to the final assignment for the evaluation 
portfolio which required students to give feed-back on their year-round learning and 
communication with Edmodo under the form of a digital book entitled Creative reflections 
with StoryJumper. About 52.8% (N=37) of the students participated in the project and 
contributed in different proportions to the various assignments. In their reflections, students 
appreciated Edmodo versatility and ability to re-edit after examining models by peers made 
public.  
 
Communicativeness in blog writing 
 

Communicativeness is a characteristic of  blog writing in that, as final evaluation 
interviews demonstrated, students considered writing on the blog a means of expression and 
debate rather than a writing tool, which is likewise indicative of the perceived task 
authenticity. This trait of blog writing could be defined by a pronounced orality, i.e. shorter 
and more frequent writing pieces, sometimes a simple sentence, use of abbreviations (the 
type of replies we use in conversation). Economics students (N=150 students) voluntarily 
engaged in the blog-writing project that ran for four years (2010-2014), including different 
generations of contributors (http://www.English4usdc10.blogspot.com).   
Trying to find a common denominator to working in the public space through a class blog, I 
would include the following quantifiable benefits in terms of writing:  
1. significantly increased amount of  writing input: if writing is fun, engaging, and 
meaningful, students become rich content creators. Students wrote more than they could have 
possibly written in real time.  
2. writing was task-based with focus on communication and content (debate, description, 
argument) rather than on form.  
3.      st�X�G�H�Q�W�V�¶�� �D�W�W�L�W�X�G�H���W�R�Z�D�U�G�V�� �E�O�R�J-writing was superior to that of classical writing, most 
activities being perceived as topical and professionally-relevant.  
 
Conclusion 
 

To conclude, the models of TE-W that I experimented in the fields of medicine, 
business, and tourism English accommodated more active writing through exploitation of 
digital tools that transform a linear, often times monotonous and individual activity into a 
fluid, motivating and productive writing-as-process exercise. Quantitatively, the amount of 
asynchronous ESP writing, time and involvement would have been impossible to obtain in an 
exclusively classical approach. Likewise, individual but also transparent feedback and 
awareness of the importance of successive editing and drafting were TE-W added values, 
hardly possible to accomplish in a more traditional format. By writing in the public space, 
students learnt through access to models by peers and extended exposure to the language. All 
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in all, students improved significantly at both macro and micro-level, revising and improving 
their sentences, paragraphs, reports, and leaflets, while writing on field-relevant topics.  
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Abstract:T.S. Eliot postulated that culture may be regarded as that which makes life worth living. I 
would like to enhance this definition by claiming that Romanian literature is that luxury without 
which we cannot live. I recalled this definition as I pondered the question whether Europeans really 
need Old Romanian literature. Can they not live without it? The obvious answer is, of course, that 
they can. But why not strive for a better and richer life? Why not open oneself to a rich, yet unknown 
�F�X�O�W�X�U�H���D�Q�G���W�H�U�U�L�W�R�U�\�"�$�Q�G���Z�K�\���F�D�Q�¶�W���W�K�H���W�H�D�F�K�H�U���D�V���D���&�K�U�L�V�W�L�D�Q���H�G�X�F�D�W�R�U���W�D�N�H�����E�\���W�K�H���K�D�Q�G���D�Q�G���O�H�D�G��
them to this culturally rich and fascinating land, this land with all its joys and sorrows? The article 
structure refers to: 

1. �7�K�H���E�R�R�N�¶�V���S�R�Z�H�U�����W�K�H���V�L�J�Q�L�I�L�F�D�Q�F�H���R�I���W�K�H���5�R�P�D�Q�L�D�Q���S�U�L�Q�W�L�Q�J�V���L�Q���W�K�H���(�X�U�R�S�H�D�Q���F�R�Q�W�H�[�W�� 
2. The importance of knowing the signigficance of the religious books titles as a mediation 

practice for a multireligious and multicultural education.  
3. Literature and religion in a single book or about the evolution of the Romanian printing 

houses in the XVI-th century (I) 
Literature is the best means by which to present uniqueness, but also the best means to bridge 
divergences. Only by learning more about the distinctiveness of Romanian literature will Europeans 
be able to approach Romanians and their culture with a new heart. 
 
Keywords: Romanian Literature, Romanian Printings and Manuscripts, Monuments of Religious 
Culture and Romanian Literary Language. 

 
 

Studiul l�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� �Y�H�F�K�L�� �ú�L�� �S�U�R�E�O�H�P�D�� �H�Y�R�O�X� �L�H�L�� �W�L�S�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �L�O�X�V�W�U�H�D�]���� �v�Q��
�W�L�P�S�� �V�H�P�Q�L�I�L�F�D� �L�D�� �H�G�X�F�D� �L�H�L�� �P�X�O�W�L�U�H�O�L�J�L�R�D�V�H�� �ú�L�� �P�X�O�W�L�F�X�O�W�X�U�D�O�H�� �U�H�D�O�L�]�D�W�H�� �v�Q�� �V�S�D� �L�X�O�� �U�R�P�k�Q�H�V�F�� �S�H��
�S�D�U�F�X�U�V�X�O�� �W�L�P�S�X�O�X�L���� �6�F�U�L�L�Q�G�� �G�H�V�S�U�H�� �L�P�S�R�U�W�D�Q� �D�� �W�L�S���U�L�W�X�U�L�O�R�U�� �v�Q�� �F�X�O�W�X�U�D�� �U�R�P�k�Q�H�D�V�F����Nicolae 
�,�R�U�J�D�� �F�R�Q�V�L�G�H�U�D�� �F�� �Ä�P�D�U�H�O�H���P�H�U�L�W���D�O�� �D�F�H�V�W�R�U�� �F���U� �L�� �H�V�W�H���D�F�H�O�D�� �F������ �W�U�H�F�v�Q�G hotarele, au adunat 
�V�X�I�O�H�W�H�ú�W�H���S�U�L�Q���Y�L�D� �D���F�X�O�W�X�U�D�O�����S�H���W�R� �L���U�R�P�k�Q�L�L���O�D�R�O�D�O�W�������3�U�L�Q���H�O�H���V-�D���v�Q�W�H�P�H�L�D�W���F�H�Y�D���Q�H�S�U�H� �X�L�W���F�H��
�Y�D���G�D���I�R�U�P�����J�v�Q�G�X�O�X�L���ú�L���V�L�P� �L�U�L�L���J�H�Q�H�U�D� �L�L�O�R�U���F�D�U�H���Y�R�U���X�U�P�D�����O�L�P�E�D���O�L�W�H�U�D�U����� ́

�Ì�Q�� �F�R�Q�W�H�[�W�X�O�� �v�Q�� �F�D�U�H�� �Y�H�F�K�L�O�H�� �F���U� �L�� �W�L�S���U�L�W�H�� �v�Q�� �V�S�D� �L�X�O�� �U�R�P�k�Q�H�V�F�� �V�H�� �E�X�F�X�U���� �D�V�W���]�L�� �G�H�� �R��
�v�Q�Y�L�H�U�H���D���Y�L�]�L�E�L�O�L�W��� �L�L���O�R�U���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���L�Q�L� �L�H�U�L�L���V�F�D�Q���U�L�L���P�D�U�L�O�R�U���F�R�O�H�F� �L�L���D�I�O�D�W�H���O�D���%�L�E�O�L�R�W�H�F�D��
�$�F�D�G�H�P�L�H�L�� �5�R�P�k�Q�H�� �G�L�Q�� �%�X�F�X�U�H�ú�W�L���� ���S�U�R�L�H�F�W�X�O��Daco-romanica al Bibliotecii metropolitane 
Mihail Sadoveanu �G�L�Q�� �%�X�F�X�U�H�ú�W�L���� �F�R�O�H�F� �L�D���2�S�H�U�D�� �W�L�S�R�J�U�D�I�L�F���� �U�R�P�k�Q�H�D�V�F�� (1508-1830) (915 
opere scanate) vezi site:  

http://digitool.dc.bmms.ro:8881/R/2XPE9S2FIY184S3KHPP9GEML5285QEULE
DC2XBR3P3988LT75V-00448?func=results-jump-
full&set_entry=000001&set_number=000084&base=GEN01 (consultat la data de 25 
februarie 2019) 

�ú�L���D�O���L�Q�Y�H�Q�W�D�U�L�H�U�L�L���F���U� �L�O�R�U���Y�H�F�K�L���W�L�S���U�L�W�H���S�H���W�H�U�L�W�R�U�L�X�O���U�R�P�k�Q�H�V�F���G�H���F���W�U�H���&�,�0�(�&���L�Q�V�W�L�W�X�W�Xl 
�G�H���P�H�P�R�U�L�H���F�X�O�W�X�U�D�O������http://www.cimec.ro/scripts/Carte/incunabule/default.asp 
�S�U�L�Q�F�L�S�D�O�H�O�H�� �L�G�H�L�� �S�H�� �F�D�U�H�� �O�H�� �I�R�U�P�X�O�H�D�]���� �S�U�H�]�H�Q�W�X�O�� �P�D�W�H�U�L�D�O�� �V�H�� �U�H�I�H�U���� �O�D�� �L�P�S�R�U�W�D�Q� �D�� �V�W�X�G�L�H�U�L�L��
literaturii �U�R�P�k�Q�H���Y�H�F�K�L�����F�D�S�U�H�D�P�E�X�O���D�O���X�Q�H�L���H�G�X�F�D� �L�L���P�X�O�W�L�U�H�O�L�J�L�R�D�V�H���ú�L���P�X�O�W�L�F�X�O�W�X�U�D�O�H�� 
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2. �Ì�Q�V�H�P�Q���W�D�W�H�D�� �F�X�Q�R�D�ú�W�H�U�L�L�� �V�H�P�Q�L�I�L�F�D� �L�H�L�� �W�L�W�O�X�U�L�O�R�U�� �G�H�� �F�D�U�W�H�� �U�H�O�L�J�L�R�D�V���� �F�D�� �S�U�D�F�W�L�F����
de mediere pentr�X���R���H�G�X�F�D� �L�H���P�X�O�W�L�U�H�O�L�J�L�R�D�V�����ú�L���P�X�O�W�L�F�X�O�W�X�U�D�O�� 

3. �/�L�W�H�U�D�W�X�U�D�� �ú�L�� �U�H�O�L�J�L�D�� �v�Q�W�U-�R�� �V�L�Q�J�X�U���� �F�D�U�W�H�� �V�D�X�� �G�H�V�S�U�H �H�Y�R�O�X�
�L�D�� �W�L�S�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F��
(partea I) 
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Povestea tiparului se va afla m�H�U�H�X�� �v�Q�� �G�H�S�O�L�Q���� �O�H�J���W�X�U���� �F�X�� �S�X�W�H�U�H�D�� �F���U� �L�L�� �G�H�� �D�� �S�U�R�G�X�F�H��
�V�F�K�L�P�E���U�L�� �P�D�M�R�U�H�� �v�Q�� �ú�W�L�L�Q� ������ �U�H�O�L�J�L�H���� �S�R�O�L�W�L�F���� �ú�L�� �v�Q�� �P�R�G�X�O�� �G�H�� �J�v�Q�Gire. Fiind primul mijloc de 
�F�R�P�X�Q�L�F�D�U�H���v�Q���P�D�V�����F�D�U�H���D���G�X�V���O�D���U���V�S�v�Q�G�L�U�H�D���O�L�E�H�U�����D���L�G�H�L�O�R�U���v�Q�W�U-�R���P�D�Q�L�H�U�����I���U�����S�U�H�F�H�G�H�Q�W�����v�Q��
�V�S�D� �L�X�O�� �U�R�P�k�Q�H�V�F�� �W�L�S�D�U�X�O�� �D�� �F�X�Q�R�V�F�X�W���I�R�U�P�H�� �Y�D�U�L�D�W�H�� �ú�L�� �F�R�P�S�O�H�[�H���� �W�L�S���U�L�Q�G�X-�V�H�� �G�H�R�S�R�W�U�L�Y���� �F���U� �L��
�v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �v�Q�� �J�U�H�D�F�D�� �Y�H�F�K�H�� �ú�L�� �v�Q�� �Q�H�R�J�U�H�D�F������ �v�Q�� �O�L�P�E�L�O�H�� �V�O�D�Y�R�Q������ �O�D�W�L�Q������ �J�H�U�P�D�Q������
�P�D�J�K�L�D�U��, �H�E�U�D�L�F���� �ú�L�� �F�K�L�D�U�� �D�U�D�E������ �W�L�S�D�U�X�O�� �U�R�P�k�Q�H�V�F�� �v�Q�O�H�V�Q�L�Q�G�� �L�Q�W�H�J�U�D�U�H�D�� �F�X�O�W�X�U�L�L�� �Q�R�D�V�W�U�H�� �v�Q��
marile curente reformatoare ale continentului. 

Termenul tipar < ngr. tiparion �G�H�V�H�P�Q�H�D�]�� �D�Q�V�D�P�E�O�X�O���R�S�H�U�D� �L�X�Q�L�O�R�U���G�H���W�L�S���U�L�U�H�����D�G�L�F�����G�H��
�D�� �I�D�F�H�� �V�����U���P�v�Q�����S�H�� �K�v�U�W�L�H���V�D�X���S�H���X�Q���D�O�W���V�X�S�R�U�W���G�H���W�L�S���U�L�U�H�����D���X�U�P�H�O�R�U���F�D�U�D�F�W�H�U�H�O�R�U���W�L�S�R�J�U�D�I�L�F�H����
de imprimare a aces�W�R�U�D�����W�H�K�Q�L�F�D�����P�H�ú�W�H�ú�X�J�X�O���V�D�X���D�Q�V�D�P�E�O�X�O���P�L�M�O�R�D�F�H�O�R�U���W�H�K�Q�L�F�H���S�U�L�Q���F�D�U�H���X�Q��
�W�H�[�W�����R���L�P�D�J�L�Q�H���V�D�X���R���L�O�X�V�W�U�D� �L�H���V�H���L�P�S�U�L�P�����F�X���F�H�U�Q�H�D�O�����S�H�Q�W�U�X���D���R�E� �L�Q�H���F�R�S�L�L���D�O�H���R�U�L�J�L�Q�D�O�X�O�X�L�� 

�(�[�L�V�W�����W�U�H�L���S�U�R�F�H�G�H�H���I�X�Q�G�D�P�H�Q�W�D�O�H���G�H���W�L�S�D�U�����W�L�S�D�U��ad�v�Q�F (calcografic< fr. chalcographie), 
tipar plan (planografic �����I�U�����S�O�D�Q�R�J�U�D�S�K�L�H�����ú�L���W�L�S�D�U���v�Q�D�O�W�����S�D�Q�W�R�J�U�D�I�L�F��< fr. pantographie).  

Tiparul ad�v�Q�F �V�H�� �U�H�I�H�U���� �O�D�� �X�Q�� �V�L�V�W�H�P�� �G�H�� �U�H�S�U�R�G�X�F�H�U�H�� �J�U�D�I�L�F���� �D�� �R�U�L�J�L�Q�D�O�H�O�R�U�� �F�X�� �D�M�X�W�R�U�X�O��
�X�Q�R�U���F�O�L�ú�H�H���G�H���P�H�W�D�O���J�U�D�Y�D�W�H���v�Q���D�G�v�Q�F�L�P�H�����D�O�H���F���U�R�U���H�O�H�P�H�Q�W�H���L�P�S�U�L�P�D�E�L�O�H �V�H���D�I�O�����V�X�E���V�X�S�U�D�I�D� �D��
�S�O���F�L�L���V�D�X���D���F�L�O�L�Q�G�U�X�O�X�L���P�H�W�D�O�L�F�����v�Q���D�G�v�Q�Fime). Termenul tipar ad�v�Q�F �D�U�H���X�U�P���W�R�D�U�H�O�H���V�L�Q�R�Q�L�P�H����
�F�D�O�F�R�J�U�D�I�L�H���� �K�D�O�F�R�J�U�D�I�L�H���� �7�L�H�I�G�U�X�F�N���� �W�L�I�G�U�X�F���� �'�X�S���� �J�U�D�Y�D�U�H�D�� �L�P�D�J�L�Q�L�L�� �v�Q�� �D�G�v�Q�F�L�P�H���� �v�Q�W�U�H�D�J�D��
�V�X�S�U�D�I�D� �����D���ú�D�E�O�R�Q�X�O�X�L���H���X�Q�V�����F�X���F�H�U�Q�H�D�O�������6�H���v�Q�G�H�S���U�W�H�D�]�����F�H�U�Q�H�D�O�D���G�H���S�H���V�S�D� �L�L�O�H���Q�H�X�W�U�H���G�H���O�D��
�V�X�S�U�D�I�D� ���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �V���� �U���P�v�Q���� �G�R�D�U�� �v�Q�� �S�R�U� �L�X�Q�L�O�H�� �D�G�v�Q�F�L�W�H�� �D�O�H�� �F�O�L�ú�H�X�O�X�L���� �+�v�Utia, suportul 
�L�P�S�U�L�P�D�E�L�O�� �V�H�� �S�U�H�V�H�D�]���� �S�H�� �V�X�S�U�D�I�D� �D�� �I�R�U�P�H�L�� �ú�L�� �D�E�V�R�D�U�E�H�� �F�H�U�Q�H�D�O�D�� �G�L�Q�� �S���U� �L�O�H�� �D�G�v�Q�Fite ale 
�ú�D�E�O�R�Q�X�O�X�L���� �6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �W���� �v�Q�D�O�W�� �V�D�X�� �G�H�� �W���� �S�O�D�Q���� �v�Q�� �D�F�H�V�W�� �F�D�]�� �W�R�Q�X�U�L�O�H�� �V�H�� �R�E� �L�Q�� �S�U�L�Q��
�W�U�D�Q�V�I�H�U�D�U�H�D�� �X�Q�R�U�� �F�D�Q�W�L�W��� �L�� �P�D�L�� �P�D�U�L�� �V�D�X�� �P�D�L�� �P�L�F�L�� �G�H�� �F�H�U�Q�H�D�O������ �F�R�U�H�V�S�X�Q�]���W�R�D�U�H�� �D�G�v�Q�Fiturilor 
�J�U�D�Y�D�W�H���S�H���V�X�S�U�D�I�D� �D���I�R�U�P�H�L�����7�L�S�D�U��ad�v�Q�F �S�R�D�W�H���I�L���G�H���D�U�W�����ú�L���I�R�W�R�P�H�F�D�Q�L�F�����&�D�O�F�R�J�U�D�I�L�D���G�L�V�S�X�Q�H��
de �X�Q�� �Q�X�P���U�� �P�D�U�H���G�H�� �Y�D�U�L�D�Q�W�H�����D�F�Y�D�I�R�U�W�H�����D�F�Y�D�W�L�Q�������D�F�Y�D�W�L�S�L�H�����+�H�O�L�R�J�U�D�I�L�D���D�U�H�� �O�D�� �E�D�]�����D�F�H�O�D�ú�L��
�S�U�L�Q�F�L�S�L�X���� �G�R�D�U�� �F���� �U�H�S�U�R�G�X�F�H�U�H�D�� �L�P�D�J�L�Q�L�L�� �H�� �I�R�W�R�P�H�F�D�Q�L�F������ �3�U�L�P�D�� �F�D�O�F�R�J�U�D�I�L�H�� �Q�D� �L�R�Q�D�O���� �D�� �O�X�D�W��
�I�L�L�Q� �����O�D���5�R�P�D���v�Q���������������D���G�R�X�D���O�D���0�D�G�U�L�G���v�Q���������������L�D�U���D���W�U�H�L�D���O�D���3�D�U�L�V���v�Q 1797. 

 Tiparul plan �H�V�W�H�� �X�Q�� �V�L�V�W�H�P�� �G�H�� �L�P�S�U�L�P�D�U�H�� �F�X�� �V�X�S�U�D�I�H� �H�� �S�O�D�Q�H�� �G�L�Q�� �P�H�W�D�O�� ���D�O�X�P�L�Q�L�X�� �V�D�X��
�]�L�Q�F�������S�L�D�W�U�����V�D�X���G�L�Q���D�O�W�H���P�D�W�H�U�L�D�O�H�����6�X�S�U�D�I�D� �D���L�P�S�U�L�P�D�E�L�O�����S�U�H�]�L�Q�W�����R���v�Q���O� �D�U�H���V�H�Q�V�L�E�L�O�����I�D� �����G�H��
�V�X�S�U�D�I�D� �D�� �Q�H�X�W�U������ �)�R�U�P�D�� �G�H�� �L�P�S�U�L�P�D�U�H�� �H�� �S�U�H�J���W�L�W���� �D�V�W�I�H�O�� �v�Q�F�vt prez�L�Q�W���� �S�R�U� �L�X�Q�L�� �G�H�R�V�H�E�L�W�H�� �G�L�Q��
�S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �S�U�R�S�U�L�H�W��� �L�O�R�U�� �I�L�]�L�F�R-�F�K�L�P�L�F�H���� �V�X�S�U�D�I�D� �D�� �L�P�S�U�L�P�D�E�L�O���� �H�V�W�H�� �R�O�H�R�I�L�O������
�S�H�U�P�L� �v�Q�G �G�L�V�S�X�Q�H�U�H�D�� �F�H�U�Q�H�O�L�L�� �J�U�D�V�H���� �S���U� �L�O�H�� �Q�H�X�W�U�H�� �V�X�Q�W�� �K�L�G�U�R�I�L�O�H���� �I�D�S�W�� �F�H�� �F�R�Q�G�X�F�H�� �O�D��
�U�H�V�S�L�Q�J�H�U�H�D���ú�L���v�Q�G�H�S���U�W�D�U�H�D���X�O�H�L�X�U�L�O�R�U���G�L�Q���F�R�P�S�R�]�L� �L�D���F�H�U�Q�H�O�L�L�����$�V�W�I�H�O�����F�H�U�Q�H�D�O�D���D�G�H�U�����Q�X�P�D�L���S�H��
�D�Q�X�P�L�W�H�� �S�R�U� �L�X�Q�L�� �D�O�H�� �F�O�L�ú�H�X�O�X�L�� �ú�L�� �S�U�L�Q�� �L�P�S�U�L�P�D�U�H�� �H�V�W�H�� �W�U�D�Q�V�I�H�U�D�W���� �S�H�� �V�X�S�R�U�W�X�O�� �G�H�� �L�P�S�U�L�P�D�U�H����
�7�L�S���U�L�U�H�D�� �V�H�� �H�[�H�F�X�W���� �S�U�L�Q�� �S�U�H�V�D�U�H�� �G�L�U�H�F�W���� �D�� �V�X�S�R�U�W�X�O�X�L�� �G�H�� �K�v�Utie, fie indirect (ofset) prin 
�L�Q�W�H�U�P�H�G�L�X�O�� �X�Q�X�L�� �D�ú�W�H�U�Q�X�W�� �G�H�� �F�D�X�F�L�X�F�� �H�O�D�V�W�L�F���� �&�D�Q�W�L�W�D�W�H�D�� �G�H�� �F�H�U�Q�H�D�O���� �W�U�D�Q�V�I�H�U�D�W���� �S�H�� �K�v�Utie e 
�F�R�Q�V�W�D�Q�W���� �S�H�� �W�R�D�W�H�� �H�O�H�P�H�Q�W�H�O�H�� �L�P�S�U�L�P�D�E�L�O�H�� �D�O�H�� �I�R�U�P�H�L���� �3�H�Q�W�U�X�� �W�R�Q�X�U�L�� �V�H�� �X�W�L�O�L�]�H�D�]���� �U�D�V�W�H�U�X�O����
Procedee ale t. plan sunt: algrafia (aluminografia, tipar algrafic, tipar aluminografic, tipar de 
pe aluminiu), autocromia, colografia (fototipia, fotocolografie, albertipie, colotipie, 
�I�R�W�R�J�H�O�D�W�L�Q�R�J�U�D�I�L�H���� �K�H�O�L�R�W�L�S�L�H������ �O�L�W�R�J�U�D�I�L�D���� �R�I�V�H�W�X�O���� �I�R�W�R�F�U�R�P�L�D���� �3�O�D�Q�R�J�U�D�I�L�D�� �X�V�F�D�W���� �H�V�W�H�� �X�Q�� �D�O�W��
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procedeu de tipar plancare ���L���I�R�O�R�V�H�ú�W�H���D�O� �L���D�J�H�Q� �L���v�Q���D�I�D�U�����G�H���D�S�����S�H�Q�W�U�X a respinge cerneala de 
�S�H���V�X�S�U�D�I�D� �D���Q�H�X�W�U�����D���I�R�U�P�H�L���G�H���W�L�S�D�U�� 

 Tipar �v�Q�D�O�W �U�H�S�U�H�]�L�Q�W���� �W�R�W�D�O�L�W�D�W�H�D�� �P�R�G�D�O�L�W��� �L�O�R�U�� �G�H�� �L�P�S�U�L�P�D�U�H�� �F�X�� �ú�D�E�O�R�D�Q�H�� �D�� �F���U�R�U��
�V�X�S�U�D�I�D� ���� �G�H�� �L�P�S�U�L�P�D�U�H�� �H�V�W�H�� �v�Q���O� �D�W���� �I�D� ���� �G�H�� �S�D�U�W�H�D�� �Q�H�X�W�U������ �&�H�U�Q�H�D�O�D�� �V�H�� �G�H�S�X�Q�H�� �G�R�D�U�� �S�H��
elementele imprimabile �v�Q�D�O�W�H���� �G�H�� �X�Q�G�H�� �S�U�L�Q�� �S�U�H�V�D�U�H�� �V�H�� �L�P�S�U�L�P���� �S�H�� �V�X�S�R�U�W�X�O�� �G�H�� �L�P�S�U�L�P�D�U�H����
�&�D�Q�W�L�W�D�W�H�D���G�H���F�H�U�Q�H�D�O�����W�U�D�Q�V�I�H�U�D�W�����S�H���V�X�S�U�D�I�D� �D���G�H���L�P�S�U�L�P�D�U�H���H�V�W�H���F�R�Q�V�W�D�Q�W�������3�H�Q�W�U�X���R�E� �L�Q�H�U�H�D��
tonurilor sunt necesare punctele de raster. 

2. �Ì�Q�V�H�P�Q���W�D�W�H�D���F�X�Q�R�D�ú�W�H�U�L�L���V�H�P�Q�L�I�L�F�D� �L�H�L���W�L�W�O�X�U�L�O�R�U���G�H �F�D�U�W�H���U�H�O�L�J�L�R�D�V�����F�D���S�U�D�F�W�L�F����
�G�H���P�H�G�L�H�U�H���S�H�Q�W�U�X���R���H�G�X�F�D� �L�H���P�X�O�W�L�U�H�O�L�J�L�R�D�V�����ú�L���P�X�O�W�L�F�X�O�W�X�U�D�O�� 

�Ì�Q�� �L�V�W�R�U�L�D�� �F�X�O�W�X�U�L�L�� �F�R�Q�W�H�P�S�R�U�D�Q�H�� �V�W�X�G�L�L�O�H�� �G�H�� �O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �v�Q�� �O�X�P�H�� �V�H�� �D�I�O���� �v�Q�W�U-un 
�P�R�P�H�Q�W�� �G�H�� �W�U�D�Q�]�L� �L�H���� �G�D�W�R�U�D�W�� �V�F�K�L�P�E���U�L�L�� �ú�L�� �G�L�Y�H�U�V�L�I�L�F���U�L�L�� �V�X�S�R�U�W�X�O�X�L�� �G�H�� �O�H�F�W�X�U������ �$�F�H�V�W�� �I�D�S�W�� �D��
�G�H�W�H�U�P�L�Q�D�W���W�U�D�Q�V�I�R�U�P���U�L���P�D�M�R�U�H���O�D���Q�L�Y�H�O�X�O���P�D�Q�D�J�H�P�H�Q�W�X�O�X�L���S�U�R�F�H�V�X�O�X�L���G�H���L�Q�V�W�U�X�L�U�H���� 

�Ì�Q���S�U�D�F�W�L�F�D���S�U�H�G���U�L�L���L�Q�I�R�U�P�D� �L�L�O�R�U���G�H�V�S�U�H���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����Y�H�F�K�H�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���F���U�H�L�D��
�V�H�� �U�H�D�O�L�]�H�D�]���� �ú�L�� �P�H�G�L�H�U�H�D�� �S�H�Q�W�U�X���R�� �H�G�X�F�D� �L�H�� �P�X�O�W�L�U�H�O�L�J�L�R�D�V���� �ú�L�� �P�X�O�W�L�F�X�O�W�X�U�D�O���� �D�P�� �F�R�Q�V�W�D�W�D�W���F�H��
�v�Q�V�H�P�Q���W�D�W�H���D�U�H���F�X�Q�R�D�ú�W�H�U�H�D���G�H���F���W�U�H���V�W�X�G�H�Q� �L���D���V�H�P�Q�L�I�L�F�D� �L�H�L���W�L�W�O�X�U�L�O�R�U���G�H���F�D�U�W�H���U�H�O�L�J�L�R�D�V������ 

�6�S�U�H�� �H�[�H�P�S�O�L�I�L�F�D�U�H�� �D�� �P�H�W�R�G�H�L�� �G�H�� �E�X�Q���� �S�U�D�F�W�L�F���� �v�Q�� �S�U�H�G�D�U�H�D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� �Y�H�F�K�L�� �F�X��
�D�M�X�W�R�U�X�O�� �F�D�O�F�X�O�D�W�R�U�X�O�X�L���� �v�Q�� �S�D�J�L�Q�L�O�H�� �F�H�� �X�U�P�H�D�]���� �D�P�� �V�H�O�H�F�W�D�W�� �W�H�U�P�H�Q�L�L�� �F�K�H�L�H�� �F�H�� �V�H�� �U�H�J���V�H�V�F�� �v�Q��
�H�Y�R�O�X� �L�D�� �W�L�S�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �G�L�Q�� �V�H�F�R�O�H�O�H�� �;�9�,-�;�9�,�,�� �ú�L�� �D�P�� �R�I�H�U�L�W�� �R�� �H�[�S�O�L�F�D� �L�H�� �J�H�Q�H�U�D�O���� �D��
�D�F�H�V�W�R�U�D�����Ì�Q���D�F�H�V�W���V�H�Q�V�����V�W�U�X�F�W�X�U�D�U�H�D�� �P�D�W�H�U�L�D�O�X�O�X�L�� �E�L�E�O�L�R�J�U�D�I�L�F���D�P�S�O�X���V�X�E�� �I�R�U�P�D���X�Q�X�L�� �F�X�U�V���R�Q-
line de istorie a literaturi�L�� �U�R�P�k�Q�H�� �D�� � �L�Q�X�W�� �V�H�D�P�D�� �G�H�� �S�U�L�Q�F�L�S�L�X�O�� �F�U�R�Q�R�O�R�J�L�F�� �D�O�� �v�Q�V�X�ú�L�U�L�L��
�L�Q�I�R�U�P�D� �L�L�O�R�U�� �ú�L�� �G�H�� �L�P�S�R�U�W�D�Q� �D�� �W�H�U�P�H�Q�L�O�R�U�� �F�K�H�L�H�� �U�H�I�H�U�L�W�R�U�L�� �O�D�� �L�V�W�R�U�L�D�� �W�L�S�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �v�Q��
contextul umanismului european. 

 
 

Termeni cheie �(�[�S�O�L�F�D� �L�D������ 
1. Acatist 
 

�L�P�Q���G�H���O�D�X�G�����F�H���V�H���F�L�W�H�ú�W�H���V�D�X se �F�v�Q�W�����v�Q���F�L�Q�V�W�H�D���X�Q�X�L���V�I�vnt. 

2.Anastasimatar      carte de �F�v�Q�W���U�L�� �E�L�V�H�U�L�F�H�ú�W�L�� �F�H�� �F�X�S�U�L�Q�G�H���F�v�Q�W���U�L�O�H�� �Ì�Q�Y�L�H�U�L�L���� �9�H�F�H�U�Q�L�H�L�� �ú�L��
Utreniei, pe cele opt glasuri. 

3.  Apostol �F�D�U�W�H�D�� �F�H�� �F�X�S�U�L�Q�G�H�� �)�D�S�W�H�O�H�� �ú�L�� �(�S�L�V�W�R�O�H�O�H�� �$�S�R�V�W�R�O�L�O�R�U���� �F�D�U�H�� �V�H��
�F�L�W�H�ú�W�H�� �v�Q�� �W�L�P�S�X�O�� �6�I�L�Q�W�H�L���/�L�W�X�U�J�K�L�L�� �Q�X�P�L�W���� �ú�L Praxiu; Primul Praxiu a 
�I�R�V�W���W�L�S���U�L�W���O�D���Q�R�L���G�H���G�L�D�F�R�Q�X�O���&�R�U�H�V�L�����O�D���%�U�D�ú�R�Y�����v�Q���D�Q�X�O������������ 

4.  axion �L�P�Q���G�H���O�D�X�G�����F�D�U�H���V�H���F�v�Q�W�����v�Q���W�L�P�S�X�O���6�I�L�Q�W�H�L���/�L�W�X�U�J�K�L�L���v�Q���F�L�Q�V�W�H�D���0�D�L�F�L�L��
Domnului 

5. Catavasier carte cu �F�v�Q�W���U�L�� �E�L�V�H�U�L�F�H�ú�W�L�� �V�F�X�U�W�H�� �F�H�� �V�H���F�vn�W���� �O�D�� �8�W�U�H�Q�L�H���� �O�D�� �v�Q�F�H�S�X�W�X�O��
�I�L�H�F���U�H�L�D���G�L�Q�W�U�H���Fe�O�H���Q�R�X�����S�H�V�Q�H 

6. Catehism 
 

�F�D�U�W�H���E�L�V�H�U�L�F�H�D�V�F�����F�H���H�[�S�O�L�F�����S�H���V�F�X�U�W���v�Q�Y��� ���W�X�U�D���G�H���F�U�H�G�L�Q� �� 

7.  Cazanie 
 

�F�D�U�W�H���Y�H�F�K�H���F�H���F�X�S�U�L�Q�G�H���S�U�H�G�L�F�L�O�H���G�X�P�L�Q�L�F�D�O�H���ú�L���O�D���P�D�U�L�O�H���V���U�E���W�R�U�L 

8. Ceaslov ���2�U�R�O�R�J�L�X���� �F�D�U�W�H�D�� �F�H�D�� �P�D�L�� �F�R�P�S�O�H�W�� �G�H�� �U�X�J���F�L�X�Q�L�� �D�� �%�L�V�H�U�L�F�L�L���� �F�D�U�H��
�F�X�S�U�L�Q�G�H���F�H�O�H�������/�D�X�G�H�����D�F�D�W�L�V�W�H�����U�X�J���F�L�X�Q�L���G�L�I�H�U�L�W�H���ú���D�� 

9. Chiriacodromion 
 

culegere de cu�Y�v�Q�W���U�L���E�L�V�H�U�L�F�H�ú�W�L�����F�D�]�D�Q�L�H�� 

10.  Evanghelie ���9�H�V�W�H�D���F�H�D���E�X�Q�������&�D�U�W�H�D���6�I�v�Q�W�����S�U�R�S�R�Y���G�X�L�W�����ú�L���W�U���L�W�����G�H���,�L�V�X�V���+�U�L�V�W�R�V��
�ú�L���V�F�U�L�V�����G�H���H�Y�D�Q�J�K�H�O�L�ú�W�L���V�X�E���L�Q�V�S�L�U�D� �L�D���'�X�K�X�O�X�L���6�I�vnt 

11. Evhologhiu 
 

�&�D�U�W�H���G�H���U�X�J���F�L�X�Q�L 

12.  Liturghie  ���O�X�F�U�D�U�H�� �S�X�E�O�L�F������ �V�D�X�� �(�X�K�D�U�L�V�W�L�H���� �V�D�X�� �V�O�X�M�E�D�� �G�H�� �P�X�O� �X�P�L�U�H���� �F�X�Q�X�Q�D��
�W�X�W�X�U�R�U�� �V�O�X�M�E�H�O�R�U�� �ú�L�� �O�D�X�G�H�O�R�U�� �%�L�V�H�U�L�F�L�L���� �Ì�Q�� �W�L�P�S�X�O�� �6�I�L�Q�W�H�L�� �/�L�W�X�U�J�K�L�L�� �V�H��
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�M�H�U�W�I�H�ú�W�H���W�D�L�Q�L�F���)�L�X�O���O�X�L���'�X�P�Q�H�]�H�X���ú�L���V�H���V�I�L�Q� �H�V�F���6�I�L�Q�W�H�O�H���7�D�L�Q�H�� 
13.  Liturghier  
 

carte care cuprinde r�v�Q�Guiala celor trei sfinte Liturghii 

14. Liturgica  �F�D�U�W�H�� �F�D�U�H�� �H�[�S�O�L�F���� �W�R�D�W�H�� �S���U� �L�O�H�� �V�I�L�Q�W�H�L�� �/�L�W�X�U�J�K�L�L���� �F�H�O�H�� ���� �/�D�X�G�H�� �ú�L��
�R�E�L�H�F�W�H�O�H�� �E�L�V�H�U�L�F�H�ú�W�L���� �I�R�U�P�H�O�H�� �F�X�O�W�X�O�X�L�� �G�L�Y�L�Q�� �S�X�E�O�L�F�� �ú�L�� �F�R�Q� �L�Q�X�W�X�U�L�O�H��
acestuia 

15.  Minei �F�D�U�W�H���G�H���F�X�O�W���F�H���F�X�S�U�L�Q�G�H���V�O�X�M�E�D���V�I�L�Q� �L�O�R�U���S�H���R���O�X�Q�����G�H���]�L�O�H�����%�L�V�H�U�L�F�D���D�U�H��
12 minee. 

16.  Molitfenic    
(Molitvenic)  
 

���H�Y�O�R�J�K�L�X���� �F�D�U�W�H�� �V�S�H�F�L�D�O���� �F�X�� �W�R�D�W�H�� �P�R�O�L�I�W�H�O�H���� �D�G�L�F���� �L�H�U�X�U�J�L�L�O�H�� �ú�L��
�U�X�J���F�L�X�Q�L�O�H���U�v�Q�G�X�L�W�H���G�H���%�L�V�H�U�L�F�������&�H�O���P�D�L���E�R�J�D�W���P�R�O�L�W�I�H�O�Q�L�F���V�H���Q�X�P�H�ú�W�H��
�ÄTrebnic�  ́

17. Noul 
Testament 

�S�D�U�W�H�D�� �S�U�L�Q�F�L�S�D�O���� �D�� �6�I�L�Q�W�H�L�� �6�F�U�L�S�W�X�U�L���� �O���V�D�W���� �G�H�� �Ì�Q�V�X�ú�L�� �0�v�Q�W�X�L�W�R�U�X�O�� �ú�L��
�6�I�L�Q� �L�L�� �$�S�R�V�W�R�O�L�����9�H�F�K�L�X�O���7�H�V�W�D�P�H�Q�W���F�X�S�U�L�Q�G�H���S�U�R�U�R�F�L�U�L���G�H�V�S�U�H�� �Y�H�Q�L�U�H�D��
lui Iisus Hristos. 

18.  Octoih (opt �F�v�Q�W���U�L���� �&�D�U�W�H�� �G�H�� �V�O�X�M�E���� �F�D�U�H�� �F�X�S�U�L�Q�G�H���F�v�Q�W���U�L���� �W�U�R�S�D�U�H�� �ú�L�� �F�D�Q�R�D�Q�H����
r�v�Q�G�X�L�W�H�� �G�X�S���� �J�O�D�V�X�U�L�� �ú�L�� �G�X�S���� �]�L�O�H�O�H�� �V���S�W���P�v�Q�L�L���� �F�D�U�H�� �V�H�� �I�R�O�R�V�H�ú�W�H�� �O�D��
�V�W�D�Q���� �G�H�� �O�D�� �'�X�P�L�Q�L�F�D�� �7�X�W�X�U�R�U�� �6�I�L�Q� �L�O�R�U���S�v�Q���� �O�D�� �Ì�Q�F�H�S�X�W�X�O�� �3�R�V�W�X�O�X�L��
Mare. 

19.  panegiric cu�Y�v�Q�W�D�U�H�� �V�R�O�H�P�Q���� �G�H�� �O�D�X�G���� �ú�L�� �G�H�� �S�U�H�D�P���U�L�U�H�� �D�� �O�X�L�� �'�X�P�Q�H�]�H�X�� �ú�L�� �D��
�W�X�W�X�U�R�U���V�I�L�Q� �L�O�R�U 

20. Parimiar 
(Paremiar) 
 

�&�D�U�W�H�� �E�L�V�H�U�L�F�H�D�V�F���� �F�X�S�U�L�Q�]�v�Q�G fragmente din proverbele lui Solomon, 
�G�L�Q���H�S�L�V�W�R�O�H�O�H���D�S�R�V�W�R�O�L�O�R�U���ú�L���G�L�Q���S���U� �L���D�O�H���9�H�F�K�L�X�O�X�L���7�H�V�W�D�P�H�Q�W 

21. Parimie (Paremie) 
 

�S�L�O�G�������S�U�R�Y�H�U�E�����'�R�V�R�I�W�H�L���Ä�3�D�U�L�P�L�L�O�H���G�H���S�H�V�W�H���D�Q�´�����,�D�ú�L�������������� 

22.  Penticostar carte de �F�X�O�W���F�D�U�H���F�R�Q� �L�Q�H���V�O�X�M�E�H�O�H���]�L�O�Q�L�F�H���D�O�H���%�L�V�H�U�L�F�L�L�����G�H���O�D���3�D�ú�W�L���S�v�Q����
la Duminica Rusaliilor (Penticosti = cincizeci) 

23.  Psaltire �F�D�U�W�H�� �G�H�� �F�X�O�W�� �F�D�U�H�� �F�R�Q� �L�Q�H�� �F�H�L�� �������� �G�H�� �Ä�3�V�D�O�P�L�´ ai proorocului David, 
�V�F�U�L�ú�L���V�X�E���L�Q�V�S�L�U�D� �L�D���'�X�K�X�O�X�L���6�I�vnt.  

24.  S�I�v�Q�W�D���6�F�U�L�S�W�X�U�� (Biblia) cartea cea mai s�I�v�Q�W���� �D�� �F�U�H�ú�W�L�Q���W��� �L�L���� �S�H�� �F�D�U�H�� �H�� �v�Q�W�H�P�H�L�D�W����
�F�U�H�G�L�Q� �D���Q�R�D�V�W�U�������F�H���F�X�S�U�L�Q�G�H���D�G�H�Y���U�X�U�L�O�H���U�H�Y�H�O�D�W�H���G�L�U�H�F�W���V�D�X���L�Q�G�L�U�H�F�W���G�H��
�'�X�P�Q�H�]�H�X���R�D�P�H�Q�L�O�R�U���ú�L���F�X�S�U�L�Q�G�H���9�H�F�K�L�X�O���ú�L���1�R�X�O���7�H�V�W�D�P�H�Q�W 

25.  Sinaxar �F�D�O�H�Q�G�D�U�� �E�L�V�H�U�L�F�H�V�F�� �F�H�� �F�X�S�U�L�Q�G�H�� �Q�X�P�H�O�H�� �ú�L�� �Y�L�D� �D�� �S�H scurt a tuturor 
�V�I�L�Q� �L�O�R�U���R�U�W�R�G�R�F�ú�L���G�L�Q�W�U-�R���O�X�Q�����V�D�X���G�L�Q���v�Q�W�U�H�J���D�Q�X�O�����F�R�O�H�F� �L�H���S�U�H�V�F�X�U�W�D�W����
�G�L�Q���Y�L�H� �L�O�H���V�I�L�Q� �L�O�R�U�����Q�X�P�L�W�����ú�L����Minologhion. 

26. Triod (trei �F�v�Q�W���U�L�����F�D�U�W�H���G�H���F�X�O�W���F�X���W�R�D�W�H���V�O�X�M�E�H�O�H���ú�L���U�v�Q�Guiala Postului Mare, 
�D�ú�H�]�D�W�H���S�H���]�L�O�H���ú�L���V���S�W���P�v�Qi; canoa�Q�H�O�H���]�L�O�Q�L�F�H���V�H���v�P�S�D�U�W���v�Q���W�U�H�L���R�G�H���V�D�X��
�F�v�Q�W���U�L�� 

27.  Tropar �F�v�Q�W�D�U�H���V�F�X�U�W�����F�H���F�X�S�U�L�Q�G�H�����U�H�]�X�P�D�W�L�Y�����Y�L�D� �D���ú�L���v�Q�Y��� ���W�X�U�D���X�Q�X�L���V�I�vnt sau 
�G�D�W�H���G�H�V�S�U�H���X�Q���S�U�D�]�Q�L�F���v�P�S���U���W�H�V�F 

28.  Utrenier �F�D�U�W�H���F�D�U�H���F�R�Q� �L�Q�H���F�v�Q�W���U�L�O�H���8�W�U�H�Q�L�H�L�����X�Q�D���G�L�Q���F�H�O�H���ú�D�S�W�H���/�D�X�G�H���F�D�U�H�����G�H��
obicei, �V�H�� �F�L�W�H�ú�W�H�� �G�X�S���� �P�L�H�]�X�O�� �Q�R�S� �L�L�� �V�D�X�� �G�L�P�L�Q�H�D� �D���� �X�W�U�R���� �F�X�Y�vnt 
�V�O�D�Y�R�Q�����Ä�G�L�P�L�Q�H�D� ���´�������P�D�L���D�O�H�V���F�H�O�H���V�S�U�H���'�X�P�L�Q�L�F�� 

29.  Vecernier �F�D�U�W�H�� �F�H�� �F�R�Q� �L�Q�H���F�v�Q�W���U�L�O�H�� �9�H�F�H�U�Q�L�H�L�� ���X�Q�D�� �G�L�Q�� �F�H�O�H�� �ú�D�S�W�H�� �/�D�X�G�H�� �F�H�� �V�H��
�F�v�Q�W���� �]�L�O�Q�L�F�� �V�S�U�H�� �V�H�D�U������ �V�S�U�H�� �V���U�E���W�R�U�L�O�H�� �P�D�U�L�� �9�H�F�H�U�Q�L�D�� �V�H�� �X�Q�H�ú�W�H��cu 
�V�O�X�M�E�D���8�W�U�H�Q�L�H�L���ú�L���V�H���Q�X�P�H�ú�W�H���3�U�L�Y�H�J�K�H�U�H�����S�H���F�H�O�H���R�S�W���J�O�D�V�X�U�L 

30.  �9�L�H� �L�O�H���6�I�L�Q� �L�O�R�U ���������Y�R�O�X�P�H�����F�X�S�U�L�Q�G���S�H���O�D�U�J���Q�H�Y�R�L�Q� �H�O�H���ú�L���P�L�Q�X�Q�L�O�H���W�X�W�X�U�R�U���V�I�L�Q� �L�O�R�U���S�H��
�F�D�U�H�� �v�L�� �S�U���]�Q�X�L�H�ú�W�H�� �%�L�V�H�U�L�F�D�� �2�U�W�R�G�R�[���� �v�Q�� �F�H�O�H�� ������ �O�X�Q�L�� �D�O�H�� �D�Q�X�O�X�L����
�V�F�U�L�L�W�R�U�L�L���Y�L�H� �L�O�R�U���V�I�L�Q� �L�O�R�U���V�X�Qt hagiografii. 
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31. Incunabule 
 

�F���U� �L�O�H���W�L�S���U�L�W�H���v�Q�W�U�H����������-1500 

32. texte rotacizante �S�U�L�P�H�O�H���W�U�D�G�X�F�H�U�L���D�O�H���W�H�[�W�H�O�R�U���U�H�O�L�J�L�R�D�V�H���v�Q���O�L�P�E�D���U�R�P�k�Q�����U�H�D�O�L�]�D�W�H��
�v�Q�� �0�D�U�D�P�X�U�H�ú�� �D�Y�v�Q�G �R�� �S�D�U�W�L�F�X�O�D�U�L�W�D�W�H�� �� �I�R�Q�H�W�L�F������ �� �W�U�H�F�H�U�H�D�� �O�X�L��n 
intervocalic la r, �v�Q���F�X�Y�L�Q�W�H�O�H���G�H���R�U�L�J�L�Q�H���O�D�W�L�Q��: �&�R�G�L�F�H�O�H���9�R�U�R�Q�H� �H�D�Q����
�3�V�D�O�W�L�U�H�D���+�X�U�P�X�]�D�F�K�L�����3�V�D�O�W�L�U�H�D���6�F�K�H�L�D�Q�������3�V�D�O�W�L�U�H�D���9�R�U�R�Q�H� �H�D�Q������ 
�x �3�L�U�X���� �$�O���� �Ä�,�V�W�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�� �G�H�� �O�D�� �R�U�L�J�L�Q�L���S�v�Q���� �O�D�� ���������´��
�(�G�L�W�X�U�D���'�L�G�D�F�W�L�F�����ú�L���3�H�G�D�J�R�J�L�F�������%�X�F�X�U�H�ú�W�L�����������������Y�R�O���,�����S������-60 

 
3. �/�,�7�(�5�$�7�8�5�$���ù�,���5�(�/�,�*�,�$���Ì�1�7�5-O �6�,�1�*�8�5�����&�$�5�7�(���6�$�8���'�(�6�3�5�( 
�(�9�2�/�8���,�$���7�,�3�$�5�8�/�8�,���5�2�0�Æ�1�(�6�&��DIN SECOLUL AL XVI -LEA (I)  

 
�'�X�S�����F�H���v�Q�������������*�X�W�H�Q�E�H�U�J���S�U�R�P�L�V�H�V�H���V�����F�X�F�H�U�H�D�V�F�����O�X�P�H�D���F�X��

�F�H�L���Ä�������G�H���V�R�O�G�D� �L���G�H���S�O�X�P�E�´���F�v�Q�G �W�L�S���U�L�V�H��Biblia de la Meinz cu 42 de 
r�v�Q�Guri (1452-�������������D�S�D�U�L� �L�D�� �W�L�S�D�U�X�O�X�L�� �S�H�� �W�H�U�L�W�R�U�L�X�O�� �U�R�P�k�Q�H�V�F�� �Q�X�� �D��
�V�X�E�V�W�L�W�X�L�W�� �F�D�U�W�H�D�� �P�D�Q�X�V�F�U�L�V������ �F���F�L�� �v�Q�� �L�V�W�R�U�L�D�� �F�X�O�W�X�U�L�L�� �U�R�P�k�Q�H����
�F�D�O�L�J�U�D�I�L�H�U�H�D�� �ú�L�� �R�U�Q�D�P�H�Q�W�D�U�H�D�� �P�D�Q�X�V�F�U�L�V�H�O�R�U�� �v�Q�F�H�S�X�W�H�� �v�Q�� �V�H�F�R�O�X�O�� �D�O��
XIII -lea s-au prelungit �S�v�Q�����W�v�U�]�L�X���v�Q���F�H�O���G�H���D�O���;�9�,�,�,-lea veac.  

�'�H�ú�L���S�H���W�H�U�L�W�R�U�L�X�O���U�R�P�k�Q�H�V�F���Q�X���D�X���I�R�V�W realizate incunabule (in-
cunabula �v�Q�V�H�D�P�Q�����V�F�X�W�H�F���� �O�H�D�J���Q���ú�L���G�H�V�H�P�Q�H�D�]�����F���U� �L�O�H���W�L�S���U�L�W�H�� �v�Q�W�U�H��
1455-�������������v�Q�D�L�Q�W�H���G�H���3�D�ú�W�L���v�Q���������������G�X�S�����F�D�O�H�Q�G�D�U�X�O���J�U�H�J�R�U�L�D�Q�����D�G�L�F����
�v�Q���S�H�U�L�R�D�G�D���G�H�� �v�Q�F�H�S�X�W���D���L�P�S�U�L�P�H�U�L�H�L�����G�H���Ä�O�H�D�J���Q�´�� �D���W�L�S�D�U�X�O�X�L�������v�Q���F�H�D��
�G�H�� �D�� �G�R�X�D�� �M�X�P���W�D�W�H��a veacului al XV-�O�H�D�� �P�D�L�� �P�X�O� �L�� �W�L�S�R�J�U�D�I�L��

�U�R�P�k�Q�L���D�X���O�X�F�U�D�W���O�D���U�H�D�O�L�]�D�U�H�D���X�Q�R�U���L�Q�F�X�Q�D�E�X�O�H���v�Q���(�X�U�R�S�D���Q�X�P�H�O�H���O�R�U���I�L�L�Q�G���P�H�Q� �L�R�Q�D�W�H���v�Q��
�R�S�H�U�D���O�R�U���W�L�S�R�J�U�D�I�L�F�������7�R�P�D���G�H���7�U�D�Q�V�L�O�Y�D�Q�L�D�����Ä�7�R�P�D���6�H�S�W�H�P�F�D�V�W�U�H�Q�V�L�V���G�H���F�L�Y�L�W�D�W�H���+�H�U�P�D�Q�L�´����
�D�O���F���U�X�L���Q�X�P�H���D�S�D�U�H���P�H�Q� �L�R�Q�D�W���S�H���O�X�F�U���U�L���U�H�D�O�L�]�D�W�H���O�D���0�R�G�H�Q�D���ú�L���0�D�Q�W�R�Y�D���v�Q���������������%�H�U�Q�D�U�G���G�L�Q��
Dacia a lucrat la Napoli, Martin B�v�U�V�H�D�Q�X�O���G�L�Q���&�R�G�O�H�D�����Ä�0�D�U�W�L�Q�X�V���%�X�U�F�L�H�Q�V�L�V���G�H���6�]�H�L�G�L�Q�R�´�����O�D��
�%�U�•�Q�Q���� �$�Q�G�U�H�L�� �&�R�U�E�X�O�� �G�L�Q�� �%�U�D�ú�R�Y�� �O�D�� �9�H�Q�H� �L�D���� �$�S�U�R�[�L�P�D�W�L�Y�� ������ �������� �G�H���W�L�W�O�X�U�L�� �G�H�� �F�D�U�W�H���W�L�S���U�L�W����
�v�Q�D�L�Q�W�H�� �G�H�� �������� �V�X�Q�W�� �F�R�Q�V�H�U�Y�D�W�H�� �ú�L�� �L�Q�Y�H�Q�W�D�U�L�D�W�H���� �Ì�Q�� � �D�U�D�� �Q�R�D�V�W�U���� �L�Q�F�X�Q�D�E�X�O�H�� �V�H�� �S���V�W�U�H�D�]���� �O�D��
�%�X�F�X�U�H�ú�W�L�����6�L�E�L�X�����$�O�E�D���,�X�O�L�D�����7�v�U�J�X���0�X�U�H�ú�����&�O�X�M���1�D�S�R�F�D�� 

�6�H���U�H�P�D�U�F�����L�Q�W�H�U�H�V�X�O���S�H�Q�W�U�X���P�H�ú�W�H�ú�X�J�X�O���F���U� �L�L���W�L�S���U�L�W�H���v�Q�����D�U�D���%�v�Usei. 
�'�L�Q�� �S�H�U�L�R�D�G�D�� �L�Q�F�X�Q�D�E�X�O�D�U���� �G�D�W�H�D�]�����F�H�D�� �P�D�L�� �Y�H�F�K�H�� �W�L�S���U�L�W�X�U���� �G�H�� �X�Q�� �D�X�W�R�U�� �U�R�P�k�Q - 

�7�U�D�W�D�W�X�O���G�H�V�S�U�H���F�U�H�G�L�Q� �H�O�H�����R�E�L�F�H�L�X�U�L�O�H�����Y�L�D� �D���ú�L���Y�L�F�O�H�Q�L�D���W�X�U�F�L�O�R�U�� publicat �v�Q���O�D�W�L�Q�����Ä�7�U�D�F�W�D�W�D�V��
�G�H���U�L�W�X�����P�R�U�L�E�X�V�����F�R�Q�G�L�F�L�R�Q�L�E�L�V���H�W���Q�H�T�X�L�F�L�D���7�X�U�F�R�U�X�P�´���O�D���8�U�D�F�K���v�Q����1482 - �O�X�F�U�D�U�H���U�H�D�O�L�]�D�W����
de Frater /Presbiter Georgius(n. 1422 �5�R�P�R�ú�����6�H�E�H�ú�����P�����������������5�R�P�D�������V�X�S�U�D�Q�X�P�L�W���3�U�L�]�R�Q�L�H�U�X�O��
�W�U�D�Q�V�L�O�Y�D�Q�����Ä�&�D�S�W�L�Y�X�V���6�H�S�W�H�P�F�D�V�W�U�H�Q�V�L�V�´�����U���S�L�W���G�H���W�X�U�F�L���O�D���D�V�H�G�L�X�O���F�H�W��� �L�L���6�H�E�H�ú���v�Q�������������S�H���F�v�Q�G 
�H�U�D���D�G�R�O�H�V�F�H�Q�W�����8�Q���D�O�W���D�X�W�R�U���U�R�P�k�Q���G�H�� �L�Q�F�X�Q�D�E�X�O�H�� �H�V�W�H���3�H�O�E�D�U�W�H�V���G�L�Q���7�L�P�L�ú�R�D�U�D���F�D�U�H���W�L�S���U�H�ú�W�H��
�v�Q�������������O�D���1�•renberg, Cu�Y�v�Q�W���U�L (lat. Sermones). 

�&�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �X�Q�X�L�� �L�Q�F�X�Q�D�E�X�O�� �V�X�Q�W���� �L�G�H�Q�W�L�W�D�W�H�D�� �D�Q�D�W�R�P�L�F���� �ú�L�� �G�H�� �F�R�Q�V�W�U�X�F� �L�H�� �F�X�� �F�H�D�� �D��
�P�D�Q�X�V�F�U�L�V�X�O�X�L���� �O�L�S�V�D�� �I�R�L�L�� �G�H�� �W�L�W�O�X�� ���v�Q�F�H�S�X�W�X�O�� �U�H�D�O�L�]�v�Q�Gu-�V�H�� �G�X�S���� �I�R�U�P�D�� �P�D�Q�X�V�F�U�L�V�X�O�X�L�� �L�Q�F�L�S�L�W-
�H�[�S�O�L�F�L�W�������U�H�S�U�R�G�X�F�H�U�H�D���S�U�H�V�F�X�U�W���U�L�O�R�U�����D���O�L�J�D�W�X�U�L�O�R�U���ú�L���D���L�O�X�V�W�U�D� �L�L�O�R�U���P�D�Q�X�V�F�U�L�V�H�O�R�U�����O�L�W�H�U�H�O�H���V�X�Q�W��
�L�Q�H�J�D�O�H�� �F�D�� �J�U�R�V�L�P�H�� �ú�L�� �L�P�S�H�U�I�H�F�W�� �F�L�]�H�O�D�W�H���� �R�J�O�L�Q�G�D�� �S�D�J�L�Q�L�L�� �F�X�S�U�L�Q�G�H�� �V�S�D� �L�L�� �D�O�E�H�� �F�H�� �X�U�P�D�X�� �D�� �I�L��
�F�R�P�S�O�H�W�D�W�H���F�X���L�Q�L� �L�D�O�H�����W�L�W�O�X�U�L���ú�L���G�H�F�R�U�D� �L�X�Q�L�����W�L�W�O�X�U�L�O�H���X�U�P�D�X���D���I�L���F�D�O�L�J�U�D�I�L�D�W�H���S�H���E�D�]�D���U�H�J�L�V�W�U�X�O�X�L 
���R���H�Q�X�P�H�U�D�U�H���G�H���F�X�Y�L�Q�W�H���F�X���F�D�U�H���v�Q�F�H�S�H�D���S�U�L�P�D���I�R�D�L�H�����ú�L���F�D�U�H���H�U�D���S�O�D�V�D�W�����O�D���V�I�v�U�ú�L�W�X�O���O�X�F�U���U�L�L���G�H��
�F���W�U�H�� �U�X�E�U�L�F�D�W�R�U�L���� �I�L�O�H�O�H�� �V�X�Q�W�� �F�R�Q�I�H�F� �L�R�Q�D�W�H�� �G�L�Q�W�U-�X�Q�� �V�X�S�R�U�W�� �L�Q�H�J�D�O�� �F�D�� �J�U�R�V�L�P�H���� �S�H�Q�W�U�X�� �D�F�H�H�D�ú�L��
�F�D�U�W�H�� �I�L�L�Q�G�� �I�R�O�R�V�L�W�H�� �F�D�Q�W�L�W��� �L�� �G�L�I�H�U�L�W�H�� �G�H�� �K�v�Utie; multe foi ale incunabulelor sunt perforate ca 
�X�U�P�D�U�H���D�� �v�Q� �H�S���W�X�U�L�O�R�U���S�U�R�G�X�V�H���G�H���ú�L�I�W�X�U�L�O�H���F�D�U�H�� �I�L�[�D�X���K�v�U�W�L�D�� �O�D���W�L�S���U�L�U�H; multe incunabule erau 
v�v�Q�Gute nelegat, urm�v�Q�G �F�D���F�H�O���F�D�U�H���F�X�P�S���U�D���V�����U�H�D�O�L�]�H�]�H���O�H�J���W�X�U�D���G�H���F�D�U�W�H���S�H���F�D�U�H���R���G�R�U�H�D�����Ì�Q��
afara incunabulelor realizate �F�X�� �O�L�W�H�U�H�� �P�R�E�L�O�H���� �H�[�L�V�W���� �ú�L�� �L�Q�F�X�Q�D�E�X�O�H�� �[�L�O�R�J�U�D�I�L�F�H�� �V�D�X�� �W�D�E�H�O�D�U�H����
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�L�P�S�U�L�P�D�W�H�� �F�X�� �D�M�X�W�R�U�X�O�� �F�O�L�ú�H�H�O�R�U�� �J�U�D�Y�D�W�H�� �S�H�� �O�H�P�Q�� �S�U�H�F�X�P��Biblia pauperum, Donatele, 
Speculum humanae salvationis. 

�6�L�W�X�D�W�H�� �J�H�R�J�U�D�I�L�F�� �v�Q�� �V�S�D� �L�X�O�� �G�H�� �H�[�S�D�Q�V�L�X�Q�H�� �D�� �W�U�H�L�� �L�P�S�H�U�L�L�� �U�L�Y�D�O�H���� �v�Q�� �F�L�X�G�D�� �V�F�Xrtelor 
�S�H�U�L�R�D�G�H���G�H�� �O�L�Q�L�ú�W�H���ú�L���D�� �Q�H�Q�X�P���U�D�W�H�O�R�U���U���]�E�R�D�L�H�����D�W�v�W �v�Q���H�S�R�F�L�O�H���G�H�� �L�Q�G�H�S�H�Q�G�H�Q� �������F�v�W���ú�L�� �v�Q���F�H�O�H��
�G�H�� �V�X�]�H�U�D�Q�L�W�D�W�H�� �R�W�R�P�D�Q���� �����U�L�O�H�� �5�R�P�k�Q�H�� �D�X�� �U�H�X�ú�L�W�� �V���� �v�Q�I�L�L�Q� �H�]�H�� �W�L�S�R�J�U�D�I�L�L�� �D�I�O�D�W�H�� �v�Q�� �G�L�U�H�F�W����
�O�H�J���W�X�U���� �F�X�� �V�W�U�D�W�H�J�L�D�� �S�R�O�L�W�L�F���� �ú�L�� �U�H�O�L�J�L�R�D�V���� �D�� �V�W�D�W�X�O�X�L�����,�Q�L� �L�D�W�R�U�X�O�� �W�U�D�G�L� �L�H�L�� �W�L�S�R�J�U�D�I�L�F�H�� �H�V�W�H��
domnitorul valah Radu cel Mare (1495-1508). �Ì�Q�� �F�R�O�D�E�R�U�D�U�H�� �F�X�� �v�Q�D�O�W�X�O�� �H�F�O�H�]�L�D�V�W���� �I�R�V�W��
patriarh al Constantinopolului Nifon al II-�O�H�D�����G�H�Y�H�Q�L�W���V�I�H�W�Q�L�F�X�O���V���X�����5�D�G�X���F�H�O���0�D�U�H���v�Q�I�L�L�Q� �H�D�]����
�S�U�L�P�D�� �W�L�S�R�J�U�D�I�L�H���� �G�X�S���� �X�Q�L�L�� �D�X�W�R�U�L�� �O�D�� �7�v�U�J�R�Y�L�ú�W�H���� �G�X�S���� �D�O� �L�L�� �O�v�Q�J���� �7�v�U�J�R�Y�L�ú�W�H�� �O�D�� �0���Q���V�W�L�U�H�D��
�'�H�D�O�X���� �V�S�H�F�L�D�O�� �S�H�Q�W�U�X�� �D�� �F�R�Q�V�R�O�L�G�D�� �%�L�V�H�U�L�F�D�� �ú�L�� �S�H�Q�W�U�X�� �D�� �v�Q�F�X�U�D�M�D�� �L�Q�W�U�R�G�X�F�H�U�H�D���W�L�S�D�U�X�O�X�L���� �S�H�Q�W�U�X��
�U�H�D�O�L�]�D�U�H�D���F���U� �L�L���G�H���F�X�O�W�����(�O���D���G�D�W���Q�D�ú�W�H�U�H primului concept editorial cu caracter aulic, deci 
oficial, care �I�R�O�R�V�H�D�� �O�L�P�E�D�� �V�O�D�Y�R�Q������ �G�H�R�D�U�H�F�H�� �v�Q�� �V�S�D� �L�X�O�� �R�U�W�R�G�R�[�� �D�F�H�D�V�W���� �O�L�P�E���� �H�U�D�� �X�Q�D�� �G�H��
�F�L�U�F�X�O�D� �L�H�� �H�F�K�L�Y�D�O�H�Q�W���� �F�X�� �O�L�P�E�D�� �O�D�W�L�Q������ �O�L�P�E���� �L�Q�W�H�U�Q�D� �L�R�Q�D�O���� �v�Q�� �H�S�R�F�D�� �P�H�G�L�H�Y�D�O���� �v�Q�� �V�S�H�F�L�D�O�� �v�Q��
�P�H�G�L�L�O�H�� �F�D�W�R�O�L�F�H���� �Ì�Q�� �(�X�U�R�S�D�� �U���V���U�L�W�H�D�Q���� �F�O�H�U�X�O�� �H�U�D�� �L�P�S�O�L�F�D�W�� �v�Q�� �W�L�S���U�L�U�H�D�� �F���U� �L�O�R�U�� �ú�L��nu se 
�U�H�Y�R�O�W�D�V�H�� �F�D�� �v�Q�� �2�F�F�L�G�H�Q�W�� �G�L�Q�� �F�D�X�]�D�� �L�Q�Y�H�Q� �L�H�L�� �F�D�U�H�� �S�U�R�G�X�F�H�D�� �F���U� �L�� �P�D�L�� �L�H�I�W�L�Q�H���� �&���O�X�J���U�X�O��
Macarie, �S�U�L�P�X�O�� �W�L�S�R�J�U�D�I�� �G�L�Q�� ���D�U�D�� �5�R�P�k�Q�H�D�V�F������ �F�D�U�H�� �D�� �D�F�W�L�Y�D�W�� �ú�L�� �v�Q�� �F�H�Q�W�U�X�O�� �W�L�S�R�J�U�D�I�L�F�� �G�H�� �O�D��
�&�H�W�L�Q�M�H���� �F�H�O�� �F�D�U�H�� �W�L�S���U�H�ú�W�H�� �S�U�L�P�X�O�� �S�H�� �W�H�U�L�W�R�U�L�X�O�� �U�R�P�k�Q�H�V�F���� �I���F�v�Q�G �ú�L�� �P�X�Q�F���� �G�H�� �H�G�L�W�R�U���� �G�H��
�U�H�Y�L�]�X�L�U�H�� �D�� �W�U�D�G�X�F�H�U�L�O�R�U���� �v�Q�Y��� �D�V�H�� �W�L�S�D�U�X�O�� �O�D�� �9�H�Q�H� �L�D���� �v�Q�� �D�W�H�O�L�H�U�X�O�� �O�X�L�� �$�Q�G�U�H�H�D�� �7�R�U�H�]�]�D�Q�L�� �V�D�X��
�G�X�S���� �D�O�W�H�� �V�X�U�V�H�� �v�Q�� �F�H�O�� �D�O�� �O�X�L�� �$�O�G�R�� �0�D�Q�X�W�L�X�V���� �Ì�Q�� �0�X�Q�W�H�Q�H�J�U�X�� �W�L�S���U�L�V�H�� ���� �F���U� �L�� �v�Q�W�U�H�� ��������-1496, 
�G�L�Q�� �F�D�U�H�� �V�H�� �F�X�Q�R�V�F�� �Q�X�P�D�L�� ������ �3�U�L�P�D�� �F�D�U�W�H�� �W�L�S���U�L�W���� �S�H�� �W�H�U�L�W�R�U�L�X�O�� �U�R�P�k�Q�H�V�F�� �H�V�W�H��Liturghierul 
�����������������S�U�L�P�D�� �I�R�U�P�����W�L�S���U�L�W�����D�� �V�O�X�M�E�H�O�R�U�� �v�Q�� �O�L�P�E�D���V�O�D�Y�R�Q�������8�U�P�H�D�]�����X�Q��Octoih (1510), cartea 
�F�H�� �F�R�Q�W�X�U�H�D�]���� �X�Q�L�W�D�W�H�D�� �F�X�O�W�X�O�X�L�� �ú�L�� �X�Q��Evangheliar ���������������� �Ä�S�U�L�P�D�� �W�H�W�U�D�H�Y�D�Q�J�K�H�O�L�H�� �W�L�S���U�L�W����

�S�H�Q�W�U�X�� �W�R� �L�� �R�U�W�R�G�R�F�ú�L�L�� �F�D�U�H�� �I�R�O�R�V�H�D�X�� �O�L�P�E�D�� �V�O�D�Y���� �F�D�� �O�L�P�E���� �D��
�F�X�O�W�X�O�X�L���U�H�O�L�J�L�R�V�´�����'�D�Q���6�L�P�R�Q�H�V�F�X�������7�L�S���U�L�W�X�U�L�O�H���O�X�L���0�D�F�D�U�L�H���H�U�D�X��
�L�P�S�U�L�P�D�W�H�� �v�Q�� �U�R�ú�X�� �ú�L�� �Q�H�J�U�X�� �ú�L�� �D�Y�H�D�X�� �Q�X�P�H�U�R�D�V�H�� �L�Q�L� �L�D�O�H�� �R�U�Q�D�W�H����
�U�H�D�O�L�]�D�W�H�� �V�X�E�� �L�Q�I�O�X�H�Q� �D�� �5�H�Q�D�ú�W�H�U�L�L�� �L�W�D�O�L�H�Q�H���� �3�U�L�P�H�O�H�� �W�L�S���U�L�W�X�U�L��
�U�R�P�k�Q�H�ú�W�L�� �V�X�Q�W�� �G�H�� �I�R�U�P�D�W�� �P�L�M�O�R�F�L�X���� �F�X �F�vte 15-22 r�v�Q�Guri pe 
�S�D�J�L�Q������ �Q�X�� �D�X�� �I�R�D�L�H�� �G�H�� �W�L�W�O�X���� �F�L�� �v�Q�F�H�S�� �G�L�U�H�F�W�� �F�X�� �W�H�[�W�X�O�� �D�V�H�P�H�Q�H�D��
�P�D�Q�X�V�F�U�L�V�H�O�R�U�� �V�D�X�� �L�Q�F�X�Q�D�E�X�O�H�O�R�U���� �Q�X�� �D�X�� �S�D�J�L�Q�D� �L�H�� �ú�L�� �Q�L�F�L�� �I�R�L�O�H��
�Q�X�P�H�U�R�W�D�W�H���� �F�L�� �Q�X�P�D�L�� �F�D�L�H�W�H�O�H�� �v�Q�V�H�P�Q�D�W�H�� �F�X�� �O�L�W�H�U�H�� �F�K�L�U�L�O�L�F�H�� �F�X��
�Y�D�O�R�D�U�H�� �G�H�� �F�L�I�U�H���� �7�L�S���U�L�W�X�U�L�O�H�� �P�D�F�D�U�L�H�Q�H�� �Vunt bicolore cu 
frontispicii bogat ornamentate. 

�Ì�Q�� �S�H�U�L�R�D�G�D�� �G�H�� �v�Q�F�H�S�X�W�� �D�� �W�L�S�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �F�D�U�W�H�D��
�E�L�V�H�U�L�F�H�D�V�F���� ���V�O�D�Y�R�Q������ �H�U�D�� �V�F�X�P�S���� �ú�L�� �U�D�U���� �S�O���W�L�Q�G�X-se pentru un 

exemplar 1000 aspri sau 17-25 galbeni de aur ceea 
�F�H�� �H�U�D�� �H�F�K�L�Y�D�O�H�Q�W�X�O�� �S�U�H� �X�O�X�L�� �X�Q�H�L�� �P�R�ú�L�L�� ��Cf. Mircea 
Tomescu �,�V�W�R�U�L�D�� �F���U� �L�L�� �U�R�P�k�Q�H�ú�W�L�� �G�H�� �O�D�� �v�Q�F�H�S�X�W�X�U�L��

�S�v�Q���� �O�D�� �������� �%�X�F�X�U�H�ú�W�L���� �(�G�L�W�X�U�D�� �ù�W�L�L�Q� �L�I�L�F������ ������������ �������� �S�� ���� ������ �I���� �L�O�X�V�W�U���� �%�$�� �,�,�� ������������������ �9�O�D�G��
�&���O�X�J���U�X�O�� �F�X�P�S���U���� �G�H�� �O�D�� �H�J�X�P�H�Q�L�L�� �P���Q���V�W�L�U�L�L�� �%�U���G�H�W�� �������� �G�L�Q�� �P�X�Q�W�H�O�H�� �3�U�L�V�O�R�S�� �S�H�Q�W�U�X�� �X�Q��
Tetraevangheliar �S�O���W�L�Q�G�� ���������� �G�H�� �D�V�S�U�L���± (�'�R�F�X�P�H�Q�W�H�� �S�U�L�Y�L�Q�G�� �L�V�W�R�U�L�D�� �5�R�P�k�Q�L�H�L�� �%���� ���D�U�D��
�5�R�P�k�Q�H�D�V�F�����Y�H�D�F�X�O���D�O���;�9�,-lea�Y�R�O�����,�,�����%�X�F�X�U�H�ú�W�L�����������������S�����������������(�J�X�P�H�Q�X�O���P���Q���V�W�L�U�L�L���7�L�V�P�D�Q�D��
�D���F�X�P�S���U�D�W���ó���D���P�R�ú�L�H�L���S�R�S�L�L���6�W�R�L�F�D���G�L�Q���*�U�R�ú�D�Q�L���F�X�������F���U� �L���Ä�S�U�H� �X�O���O�R�U���G�H�����������G�H���D�V�S�U�L���ú�L���X�Q���F�D�O��
b�X�Q�� �ú�L�� ������ �R�L�´�� ���'�R�F�X�P�H�Q�W�H�� �S�U�L�Y�L�Q�G�� �L�V�W�R�U�L�D�� �5�R�P�k�Q�L�H�L�� �%���� ���D�U�D�� �5�R�P�k�Q�H�D�V�F���� �Y�H�D�F�X�O�� �D�O�� �;�9�,-lea 
�Y�R�O�����9�����%�X�F�X�U�H�ú�W�L�������������������S�����������������7�H�R�I�D�Q�����P�L�W�U�R�S�R�O�L�W�X�O���6�X�F�H�Y�H�L�����S�U�L�E�H�D�J���v�Q���3�R�O�R�Q�L�D���O�D���V�I�v�U�ú�L�W�X�O��
secolului al XVI-�O�H�D�� �D�� �U���V�F�X�P�S���U�D�W���F�X�� �������� �G�H�� �J�D�O�E�H�Q�L�� �X�Q�J�X�U�H�ú�W�L�� �ú�L�� �������� �G�H��taleri manuscrisul 
Evangheliarului �V�F�U�L�V�� �ú�L�� �I�H�U�H�F�D�W���v�Q�� �D�X�U���G�H���,�R�Q���*�R�O���L�� �D�M�X�Q�V�� �v�Q���3�R�O�R�Q�L�D�� �v�Q���W�L�P�S�X�O���U���]�E�R�L�X�O�X�L�� �O�X�L��
�,�R�Q�� �9�R�G���� �F�H�O�� �&�X�P�S�O�L�W�� �F�X�� �W�X�U�F�L�L���� �&�D�U�W�H�D�� �W�L�S���U�L�W���� �G�H�Y�H�Q�L�V�H�� �S�U�D�G���� �G�H�� �U���]�E�R�L�� �V�D�X�� �W�U�R�I�H�X���� �&���U� �L�O�H��
�W�L�S���U�L�W�H���H�U�D�X���E�X�Q�X�U�L���G�H���S�U�H� ���I�L�L�Q�G���F�R�Q�V�H�P�Q�D�W�H���v�Q���G�L�D�W�H�����3�U�H� �X�O���O�R�U���P�D�U�H���H�U�D���J�H�Q�H�U�D�W���G�H���S�X�V�W�L�L�U�H�D��
�P���Q���V�W�L�U�L�O�R�U�� �v�Q�� �Y�U�H�P�H�D�� �L�Q�Y�D�]�L�L�O�R�U���� �G�H�� �F�U�H�ú�W�H�U�H�D�� �Q�X�P���U�X�O�X�L�� �E�L�V�H�U�L�F�L�O�R�U���� �G�H�� �V�F�R�D�W�H�U�H�D�� �W�U�H�S�W�D�W���� �D��
�E�L�V�H�U�L�F�L�O�R�U�� �G�H�� �V�X�E�� �D�V�F�X�O�W�D�U�H�D�� �V�W���S�v�Q�L�O�R�U�� �G�H�� �P�R�ú�L�L�� �ú�L�� �G�H�� �W�U�H�F�H�U�H�D�� �O�R�U�� �V�X�E�� �F�R�Q�W�U�R�O�X�O�� �H�S�L�V�F�R�S�L�O�R�U����

Liturgherul  lui Macarie, 1508 prima 
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�G�H�S�H�Q�G�H�Q� �L�� �G�H�� �G�R�P�Q�L�W�R�U�� �ú�L�� �V�X�V� �L�Q���W�R�U�L�� �D�L�� �%�L�V�H�U�L�F�L�L���� �(�[�L�V�W�D�X�� �G�H�� �D�V�H�P�H�Q�H�D�� �ú�L�� �F���U� �L�O�H�� �U�D�U�H, care 
�H�U�D�X�� �I�R�D�U�W�H�� �V�F�X�P�S�H���� �(�[�L�V�W�D�X�� �E�L�V�H�U�L�F�L�O�H�� �I���U���� �F���U� �L���� �v�Q�� �F�D�U�H�� �S�U�H�R� �L�L�� �P�H�P�R�U�D�X�� �U�X�J���F�L�X�Q�L�O�H�� �V�D�X��
�W�H�[�W�H�O�H�� �H�Y�D�Q�J�K�H�O�L�F�H���� �'�H�� �D�F�H�H�D�� �P�D�Q�X�V�F�U�L�V�H�O�H�� �U�H�I���F�X�W�H�� �H�U�D�X�� �S���V�W�U�D�W�H�� �F�X�� �J�U�L�M������ �'�R�P�Q�L�W�R�U�L�L�� �Fare 
�v�Q�]�H�V�W�U�D�X���E�L�V�H�U�L�F�L�O�H���F�X���F���U� �L���W�L�S���U�L�W�H���I���F�H�D�X���D�F�H�V�W���O�X�F�U�X���W�R�F�P�D�L���S�H�Q�W�U�X���D���I�L���V�X�V� �L�Q�X� �L���G�H���%�L�V�H�U�L�F������
�ù�W�H�I���Q�L� �����9�R�G�����D���v�Q�]�H�V�W�U�D�W���P���Q���V�W�L�U�H�D���%�L�V�H�U�L�F�D�Q�L���F�X���Ä�P�X�O�W�����E�R�J��� �L�H���F�D���V�����v�Q�I�U�X�P�X�V�H� �H�]�H���V�I�vnta 
�E�L�V�H�U�L�F���� �v�Q�W�U�X�� �W�R�W�X�O���ú�L�� �V���� �I�D�F���� �F���U� �L�´�������F�I���� �0�L�K�D�L�� �&�R�V�W���F�Kescu �'�R�F�X�P�H�Q�W�H�� �P�R�O�G�R�Y�H�Q�H�ú�W�L�� �G�H�� �O�D��
�ù�W�H�I���Q�L� ���� �9�R�L�H�Y�R�G�� ����������-1527)�,�Q�V�W�L�W�X�W�X�O�� �U�R�P�k�Q�� �G�H�� �D�U�W�H�� �J�U�D�I�L�F�H�� �Ä�%�U�D�Z�R�´���� �,�D�ú�L���� ������������ �S���� ������������
�5�D�G�X�� �F�H�O�� �0�D�U�H�� �ú�L�� �I�R�V�W�X�O�� �S�D�W�U�L�D�U�K�� �1�L�I�R�Q�� �D�X�� �U�H�R�U�J�D�Q�L�]�D�W�� �%�L�V�H�U�L�F�D�� ���F�I���� �*�D�Y�U�L�O�� �3�U�R�W�X�O���± �9�L�D� �D�� �ú�L��
traiul s�I�vntului Nifon, patriarhul Constantinopolului.�,�Q�W�U�R�G�X�F�H�U�H�� �ú�L�� �W�H�[�W�� �G�H�� �7�L�W�� �6�L�P�H�G�U�H�D����
�%�X�F�X�U�H�ú�W�L�����������������S������-9). 

�Ì�Q�� ��������-���������� �v�Q�� ���D�U�D�� �5�R�P�k�Q�H�D�V�F���� �D�S�D�U�H�� �R�� �O�X�F�U�D�U�H�� �Q�X�P�L�W����Trebnic cu numele 
�W�L�S�R�J�U�D�I�X�O�X�L�� �ú�L�� �D�O�� �F�R�P�D�Q�G�L�W�D�U�X�O�X�L�� �Q�H�L�G�H�Q�W�L�I�L�F�D�W�H���� �7�R�W�� �v�Q��Ungro-Vlahia apare un Octoih 
slavonesc �v�Q���������������/�D���%�U�D�ú�R�Y�� �H���W�L�S���U�L�W����Biblia Vechiul Testament Noul Testament. Synopsis 
���H�O�L�Q������ �v�Q���������������Ì�Q�����D�U�D���5�R�P�k�Q�H�D�V�F�����H���U�H�D�O�L�]�D�W���G�H���W�L�S�R�J�U�D�I�X�O��Bojidar Vucovici un Molitvenic 
slavonesc���%�$�5�� �������� �v�Q�� ������������ �/�D�� �6�L�E�L�X�� �V�H�� �W�L�S���U�H�D�� �v�Q�� ���������� �X�Q��Catehism �U�R�P�k�Q�H�V�F�� La 
T�v�U�J�R�Y�L�ú�W�H�� �v�Q�������������W�L�S���U�H�D���X�Q��Molitvenic slavonesc(BAR 19) �0�R�L�V�L�����F���O�X�J���U�X�O�����Ä�S���F���W�R�V�X�O���ú�L��
�P�D�L���P�L�F�X�O���G�L�Q�W�U�H���V�I�L�Q� �L�L���F���O�X�J���U�L���0�R�L�V�L���P�
�D�P���W�U�X�G�L�W���O�D���D�F�p�V�W�����V�F�U�L�H�U�H�������´����din porunca Domnului 
Io Petru marele Voevod. 

�'�X�S�����R���v�Q�W�U�H�U�X�S�H�U�H���G�D�W�R�U�D�W�����F�L�U�F�X�P�V�W�D�Q� �H�O�R�U���L�V�W�R�U�L�F�H���Q�H�I�D�Y�R�U�D�E�L�O�H���� �O�D���7�v�U�J�R�Y�L�ú�W�HDimitrie 
Liubavici (1545-�������������� �I�L�X�O�� �O�X�L�� �)�M�R�G�R�U�� �/�M�X�E�D�Y�L�þ���� �W�L�S�R�J�U�D�I�� �G�L�Q�� �*�R�U�D�å�G�H���� �Q�H�S�R�W�X�O��- �G�X�S���� �S�U�R�S�U�L�D��
�P���U�W�X�U�L�V�L�U�H��-  �D�O�� �O�X�L�� �%�R�M�L�G�D�U�� �9�X�F�R�Y�L�F�L���� �Y�R�L�H�Y�R�G�� �D�O�� �0�X�Q�W�H�Q�H�J�U�X�O�X�L�� �� �ú�L�� �S�U�L�H�W�H�Q�X�O��- sa�X�� �G�X�S���� �X�Q�H�O�H��
surse ���9�L�D� �D�� �O�X�L�� �'�H�V�S�R�W���9�R�G���� �V�F�U�L�V���� �G�H�� �-�R�K�D�Q�Q�H�V�� �6�R�P�P�H�U������ �I�U�D�W�H�O�H��- lui Iacob Heraclid Despot 
�W�L�S���U�H�ú�W�H���v�P�S�U�H�X�Q�����F�X���0�R�L�V�H���W�L�S�R�J�U�D�I�X�O���X�QMolitvenic (1545), de unul singur un Apostol (1547), 
din care s-�D�X�� �W�U�D�V�� �G�R�X���� �H�G�L� �L�L���� �X�Q�D�� �O�D�� �F�R�P�D�Q�G�D�� �O�X�L�� �,�O�L�D�ú �,�,�� �5�D�U�H�ú���� �G�R�P�Q�L�W�R�U�X�O�� �0�R�O�G�R�Y�H�L���� �L�D�U��
�F�H�D�O�D�O�W�����S�H�Q�W�U�X���0�L�U�F�H�D���&�L�R�E�D�Q�X�O���ú�L���X�Q��Evangheliar (1546-1551). Din epilogul Molitvenicului 
�W�H�U�P�L�Q�D�W�� �O�D�� ������ �L�D�Q�X�D�U�L�H������������ �U�H�]�X�O�W���� �F���� �H�G�L�W�R�U�X�O�� �ú�L�� �S�U�R�S�U�L�H�W�D�U�X�O�� �W�L�S�R�J�U�D�I�L�H�L�� �H�U�D�� �'�L�P�L�W�U�L�H��
Liubavici, iar Moise era doar tipograful executant. 

�$�F�W�L�Y�L�W�D�W�H�D�� �O�X�L�� �0�D�F�D�U�L�H�� �ú�L�� �F�H�D�� �D�� �O�X�L�� �'�L�P�L�W�U�L�H�� �/�L�X�E�D�Y�L�F�L�� �F�R�Q�I�L�J�X�U�H�D�]���� �X�Q�� �S�U�L�P�� �W�L�S��
editorial specific celui de al XVI-�O�H�D�� �Y�H�D�F�� �U�R�P�k�Q�H�V�F�� �v�Q�� �F�D�U�H�� �S�U�L�P�H�D�]���� �L�Q�L� �L�D�W�L�Y�D��
�G�R�P�Q�L�W�R�U�X�O�X�L�� �F�R�P�D�Q�G�L�W�D�U���� �V�H�� �I�R�O�R�V�H�ú�W�H�� �W�L�S�D�U�X�O�� �F�K�L�U�L�O�L�F�� �Y�H�Q�H� �L�D�Q���� �F�D�U�H�� �D�� �L�U�D�G�L�D�W�� �L�Q�I�O�X�H�Q� �H��
�v�Q���v�Q�W�U�H�D�J�D���(�X�U�R�S��, �L�D�U���W�L�S���U�L�U�H�D���G�H���F�D�U�W�H���Y�L�]�H�D�]�����Q�X���Q�X�P�D�L���V�S�D� �L�X�O���U�R�P�k�Q�H�V�F�����F�L���ú�L���S�H���F�H�O��
din aria sud-�H�V�W���H�X�U�R�S�H�D�Q�������v�Q���Y�H�G�H�U�H�D���V�X�V� �L�Q�H�U�L�L���X�Q�L�W��� �L�L���F�U�H�ú�W�L�Q�H���D�P�H�Q�L�Q� �D�W�H���G�H���S�X�W�H�U�H�D��
�R�W�R�P�D�Q������ 

�6�X�E���L�Q�I�O�X�H�Q� �D���L�G�H�L�O�R�U���5�H�I�R�U�P�H�L����Filip Moldoveanul ���Ä�P�D�J�Lster Philippus Pictor et scriba 
�O�L�W�H�U�D�U�X�P���Y�D�O�D�F�K�L�F�D�U�X�P�´�������D�Q�J�D�M�D�W���D�O�� �P�D�J�L�V�W�U�D�W�X�O�X�L�� �V�L�E�L�D�Q���S�H�Q�W�U�X���V�F�U�L�H�U�H�D���G�H���V�F�U�L�V�R�U�L���U�R�P�k�Q�H�ú�W�L����
�S�U�L�P�H�ú�W�H�� �v�Q�� ������������ �G�L�Q�� �S�D�U�W�H�D�� �F�R�Q�V�L�O�L�X�O�X�L�� �R�U���ú�H�Q�H�V�F�� �F�R�P�D�Q�G�D�� �S�H�Q�W�U�X�� �W�L�S���U�L�U�H�D�� �X�Q�X�L��Catehism 
�U�R�P�k�Q�H�V�F���� �S�H�Q�W�U�X�� �F�D�U�H�� �L�� �V�H�� �S�O���W�H�V�F�� �G�R�L�� �I�O�R�U�L�Q�L���� �&�D�U�W�H�D�� �O�X�L�� �)�L�O�L�S�� �0�R�O�G�R�Y�H�D�Q�X�O�� �S�R�D�U�W���� �S�H��
�I�U�R�Q�W�L�V�S�L�F�L�X�� �V�W�H�P�D�� �R�U�D�ú�X�O�X�L�� �6�L�E�L�X���� �V�D�X�� �V�W�H�P�D�� �0�R�O�G�R�Y�H�L���� � �D�U�D�� �G�H�� �R�U�L�J�L�Q�H�� �D�� �W�L�S�R�J�U�D�I�X�O�X�L�� �v�Q��
Tetraevanghelul slav (BAR 23) din1546. �Ì�Q��������-������������ �W�L�S���U�H�ú�W�H Tetraevanghelul slavo-�U�R�P�k�Q. 
Caligraf profesionist, pic�W�R�U���� �J�U�D�Y�R�U�� �ú�L�� �G�H�V�H�Q�D�W�R�U���� �)�L�O�L�S�� �0�R�O�G�R�Y�H�D�Q�X�O�� �S�U�R�G�X�F�H�� �F���U� �L�� �v�Q�� �O�L�P�E�D��
�U�R�P�k�Q�����V�D�X���H�G�L� �L�L���E�L�O�L�Q�J�Y�H�����F���U� �L���F�R�Q�I�H�V�L�R�Q�D�O�H���F�X���R�U�L�H�Q�W�D�U�H���G�L�I�H�U�L�W�������G�H���S�U�R�S�D�J�D�Q�G�����O�X�W�H�U�D�Q�����V�D�X���G�H��
cult ortodox, prefigur�v�Q�G �P�R�G�H�O�X�O�� �D�W�H�O�L�H�U�X�O�X�L�� �W�L�S�R�J�U�D�I�L�F�� �R�U���ú�H�Q�H�V�F�� care produce carte cu scop 
�S�U�R�S�D�J�D�Q�G�L�V�W�L�F�� �S�H�� �E�D�]���� �G�H�� �F�R�P�H�Q�]�L���� �/�D��T�v�U�J�R�Y�L�ú�W�H�� �V�D�X�� �O�D���0���Q���V�W�L�U�H�D�� �'�H�D�O�X �V�H�� �W�L�S���U�H�D�� �X�Q��
Apostol �V�O�D�Y�R�Q�H�V�F���S�H�Q�W�U�X�����D�U�D���5�R�P�k�Q�H�D�V�F�� (BAR 27-�������� �v�Q�������������G�H���F���W�U�H���'�L�P�L�W�U�L�H�� �/�R�J�R�I���W��
�Q�H�S�R�W���D�O���O�X�L���%�R�M�L�G�D�U���ú�L���G�H���F���W�U�H���X�F�H�Q�L�F�L�L���2�S�U�H�D���ú�L���3�H�W�U�H���G�L�Q���S�R�U�X�Q�F�D�� domnitorului Mircea 
Ciobanul.La T�v�U�J�R�Y�L�ú�W�H���v�Q�������������Y�H�G�H�D���O�X�P�L�Q�D���W�L�S�D�U�X�O�X�L���X�Q���7�U�L�R�G��- Penticostar slavonesc (BAR 
34, 35, 36,37). La Alba-�,�X�O�L�D�� �v�Q�� �������� �H�U�D�� �W�L�S���U�L�W�� �X�Q��Tetraevanghel (Biblie. Noul Testament. 
Evanghelie)  �v�Q���V�O�D�Y�R�Q���� �'�H�V�F�H�Q�G�H�Q�W�� �D�O�� �X�Q�H�L�� �I�D�P�L�O�L�L�� �F�X�� �W�U�D�G�L� �L�L�� �L�Q�W�H�O�H�F�W�X�D�O�H���� �F�D�U�H�� �v�Q�W�U�H��
�����������ú�L�������������D���G�D�W���P�D�L���P�X�O� �L���J�U���P���W�L�F�L���ú�L���O�R�J�R�I�H� �L���D�L���F�D�Q�F�H�O�D�U�L�L�O�R�U���G�R�P�Q�H�ú�W�L���G�H���O�D���7�v�U�J�R�Y�L�ú�W�H���ú�L��
�%�X�F�X�U�H�ú�W�L����diaconul Coresi (1510-1581) s-a format ca ti�S�R�J�U�D�I�� �v�Q�� �D�W�H�O�L�H�U�X�O�� �O�X�L�� �'�L�P�L�W�U�L�H��
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�/�L�X�E�D�Y�L�F�L���� �(�O�� �Q�X�� �D�� �D�G�X�V�� �F�X�� �H�O�� �O�D�� �%�U�D�ú�R�Y�� �W�L�S�D�U�Q�L� �D�� �G�H�� �O�D�� �7�v�U�J�R�Y�L�ú�W�H���� �$�� �O�X�F�U�D�W�� �O�D�� �v�Q�F�H�S�X�W�� �v�Q��
tipografia lui Johannes Benkner, care organizase atelierul tipografic prin mutarea tipografiei 
�F�K�L�U�L�O�L�F�H�� �G�H�� �O�D�� �6�L�E�L�X�� �O�D�� �%�U�D�ú�R�Y���� �&�R�U�H�V�L�� �D�� �W�L�S���U�L�W�� �ú�L�� �D�� �W�U�D�G�X�V�� �O�D�� �7�v�U�J�R�Y�L�ú�W�H�� ����������-������������ �ú�L�� �O�D��
�%�U�D�ú�R�Y�� �����������±�������������� ������ �G�H�� �F���U� �L���� �G�L�Q�W�U�H�� �F�D�U�H�� ������ �v�Q�� �U�R�P�k�Q������ �S�U�L�P�H�O�H�� �P�R�Q�X�P�H�Q�W�H�� �D�O�H�� �O�L�P�E�L�L��
noastre literare: Octoih mic ���V�O�D�Y�R�Q�� BAR 38) �W�L�S���U�L�W���O�D���%�U�D�ú�R�Y���v�Q���������� �G�H���2�S�U�H�D���O�R�J�R�I���W�X�O���ú�L��
diaconul Coresi p�D�W�U�R�Q�X�O�� �O�X�F�U���U�L�L�� �I�L�L�Q�G Johannes Benkner;Triod �± Penticostar �W�L�S���U�L�W���v�Q���������� 
la T�v�U�J�R�Y�L�ú�W�H de Coresi, diaconul; �Ì�Q�W�U�H�E�D�U�H���F�U�H�ú�W�L�Q�H�D�V�F����(�U�R�P�k�Q���� ���%�$�5�����������W�L�S���U�L�W���v�Q������������
�O�D�� �%�U�D�ú�R�Y�� �G�H dia�F�R�Q�X�O�� �&�R�U�H�V�L�� �ú�L�� �7�X�G�R�U�� �G�L�D�F�X�O���(�Y�D�Q�J�K�H�O�L�D�U�� �U�R�P�k�Q�H�V�F��Biblie N.T. Evanghelie 
(�%�$�5�����������������������������������v�Q�������������G�X���W�L�S���U�L�W���O�D���%�U�D�ú�R�Y �G�L�D�F�R�Q�X�O���&�R�U�H�V�L���ú�L���7�X�G�R�U���G�L�D�F�X�O ���Ä�ù�L���F�X���]�L�V�D��
ju�S�v�Q�X�O�X�L�� �+�D�Q�H�ú���� �%�p�J�Q�H�U�X���� �V�F�U�L�V-amu eu diaconu Coresi ot T�v�U�J�R�Y�L�ú�W�H�� �ú�L�� �7�X�G�R�U�� �G�L�L�D�F�X�´���� �G�Ln 
porunca lui Johannes Benkner; Evangheliar slavonesc Biblia Noul Testament Evanghelie 
���V�O�D�Y�R�Q�� BAR 46), �W�L�S���U�L�W�� �O�D�� �%�U�D�ú�R�Y�� �v�Q�� ���������� �G�H�� Coresi, diaconul �ú�L��Tudor, diacul patronul 
�O�X�F�U���U�L�L�� �I�L�L�Q�G Benkner, Johannes; ���Ä�'�L�Q�� �S�R�U�X�Q�F�D�� �-�X�S�v�Q�X�O�X�L�� �+�D�Q���ú�� �%�p�J�Q�H�U���� �H�X�� �U�R�Eul lui 
�&�K�U�L�V�W�R�V���� �'�L�D�F�R�Q�X�O�� �&�R�U�H�V�L�� �ú�L�� �7�X�G�R�U�� �'�L�D�F�� �Q�H-�D�P�� �W�U�X�G�L�W�� �G�H�� �D�P�� �V�F�U�L�V�� �D�F�p�V�W���� �F�D�U�W�H�´���� �� Apostol 
�U�R�P�k�Q�H�V�F ���%�$�5�� �������� �������� �������� �������� �W�L�S���U�L�W�� �O�D�� �%�U�D�ú�R�Y�� �v�Q�� �������� de diaconul Coresi; T�v�Ocul 
�H�Y�D�Q�J�K�H�O�L�L�O�R�U�� �ú�L�� �0�R�O�L�W�Y�H�Q�L�F�� �U�R�P�k�Q�H�V�F (BAR 53-���������� �W�L�S���U�L�W�H�� �O�D�� �%�U�D�ú�R�Y�� �v�Q�� �������� de diaconul 
Coresi;Minei ���V�O�D�Y�R�Q�������� �D�Q�W�H�� ��������-1569 [titlu uniform] Sbornic slavonesc partea a II-a 
(BRV) Minei de �S�U�D�]�Q�L�F�H�� �W�L�S���U�L�W�� �v�Q�� �S�H�U�L�R�D�G�D��1567-1569de Coresi, diaconul ���Ä�(�X�� �S���F���W�R�V�X�O��
�G�L�D�F�R�Q�� �&�R�U�H�V�L�� �D�P�� �V�F�U�L�V�� �D�F�p�V�W���� �F�D�U�W�H���� �v�P�S�U�H�X�Q���� �F�X�� ���� �X�F�H�Q�L�F�L���´���� �3�V�D�O�W�L�U�H�� �U�R�P�k�Q�H�D�V�F����Biblie. 
Vechiul Testament Psalmi ���U�R�P�k�Q������ �W�L�S���U�L�W���� �v�Q�� ���������� �G�H Coresi, diaconul �ú�L��Tudor, diacul; 
Sbornic slavonesc Partea a II-a Minei ���V�O�D�Y�R�Q���������D�Q�W�H����������-1569 �W�L�S���U�L�W���O�D���%�U�D�ú�R�Y���"���v�Q������������
(�Ä�(�X�� �S���F���W�R�V�X�O�� �G�L�D�F�R�Q�� �&�R�U�H�V�L�� �D�P�� �V�F�U�L�V�� �D�F�p�V�W���� �F�D�U�W�H���� �v�P�S�U�H�X�Q���� �F�X�� ���� �X�F�H�Q�L�F�L�´����Liturghier 
�U�R�P�k�Q�H�V�F �W�L�S���U�L�W�� �v�Q������������ �O�D�� �%�U�D�ú�R�Y�� �G�H Coresi, diaconul; �3�U�D�Y�L�O�D�� �V�I�L�Q� �L�O�R�U�� �R�W�H� �L (BAR 65) 
�W�L�S���U�L�W���� �O�D�� �%�U�D�ú�R�Y�� �v�Q�� ���������� �G�H Coresi, diaconul; �3�V�D�O�W�L�U�H�D�� �U�R�P�k�Q�H�D�V�F���� �%�L�E�O�L�D���� �9�H�F�K�L�X�O��
Testament Psalmi ���U�R�P�k�Q���� ���%�$�5�����������W�L�S���U�L�W�����O�D���%�U�D�ú�R�Y���v�Q�������������G�H Coresi, diaconul; Psaltire 
�V�O�D�Y�R�Q�H�D�V�F���� �%�L�E�O�L�D�� �9�H�F�K�L�X�O�� �7�H�V�W�D�P�H�Q�W�� �3�V�D�O�P�L ���U�R�P�k�Q������ ���%�$�5�� �������� �W�L�S���U�L�W���� �v�Q�� ����������Octoih 
�W�L�S���U�L�W���O�D���7�v�U�J�R�Y�L�ú�W�H���v�Q��1574 de Coresi (Citat de Mihail, Paul - �&�L�U�F�X�O�D� �L�D���2�F�W�R�L�K�X�O�X�L���V�O�D�Y�R�Q���D�O��
�O�X�L���&�R�U�H�V�L���v�Q���%�X�O�J�D�U�L�D. �± �Ì�Q���� �Ä�$�S�D�L�³���������������������S����������-595; C�v�Q�Gea, Virgil �0���U�W�X�U�L�L���U�R�P�k�Q�H�ú�W�L��
�S�H�V�W�H���K�R�W�D�U�H�����0�L�F�����H�Q�F�L�F�O�R�S�H�G�L�H���G�H���F�U�H�D� �L�L���U�R�P�k�Q�H�ú�W�L���ú�L �L�]�Y�R�D�U�H���G�H�V�S�U�H���U�R�P�k�Q�L���v�Q���F�R�O�H�F� �L�L���G�L�Q��
�V�W�U���L�Q���W�D�W�H. �± �%�X�F�X�U�H�ú�W�L�����(�G�L�W�X�U�D���(�Q�F�L�F�O�R�S�H�G�L�F�������������������Y�R�O�����,�������$�O�E�D�Q�L�D-Grecia, p.203 Bulgaria 
poz. 1159.);  Octoih slavonesc partea I �W�L�S���U�L�W���O�D�� �%�U�D�ú�R�Y�"�� �v�Q���������� �G�H���&�R�U�H�V�L�����G�L�D�F�R�Q�X�O�����Ä�'�L�Q��
porunca Domnului Io Alexandru �Y�R�H�Y�R�G���� �H�X�� �S���F���W�R�V�X�O�� �G�L�D�F�R�Q�� �&�R�U�H�V�L�� �D�P�� �W�L�S���U�L�W���D�F�p�V�W���� �F�D�U�W�H��
�F�X���R�S�W���X�F�H�Q�L�F�L�������´���� Octoih slavonesc partea II (�%�$�5���������������������������W�L�S���U�L�W���v�Q�������������O�D���%�U�D�ú�R�Y�"���G�H 
Coresi, diaconul; �3�V�D�O�W�L�U�H�� �V�O�D�Y�R�Q�H�D�V�F�� ���%�$�5�� �������������� �W�L�S���U�L�W���� �O�D�� �%�U�D�ú�R�Y�� �v�Q�� ���������� Psaltire 
slavo-�U�R�P�k�Q����Biblie. Vechiul Testament Psalmi ���U�R�P�k�Q�����ú�L���V�O�D�Y�R�Q���� ���%�$�5�������������������W�L�S���U�L�W�����O�D��
�%�U�D�ú�R�Y�� �v�Q�������������G�H���&�R�U�H�V�L�����G�L�D�F�R�Q�X�O�����Ä�&�X�� �P�L�O�D�� �O�X�� �'�X�P�Q�H�]�H�X���H�X���G�L�D�F�R�Q�X���&�R�U�H�V�L�����G�p�F�D�� �Y���]�X�L�X��
�F���� �P�D�L�� �W�R�D�W�H�� �O�L�P�E�L�O�H�� �D�X�� �F�X�Y�v�Q�W�X�O�X�� �O�X�� �'�X�P�Q�H�]�H�X�� �v�Q�� �O�L�P�E�D���� �Q�X�P�D�L�� �Q�R�L�� �5�X�P�k�Q�L�L�� �Q�
�D�Y���P���� �ú�L�� �+�V����
z�L�V�H�����0�D�W�K�H�L�������������F�L�Q�H���F�H�W�H�ú�W�H���V�����v�Q� �H�O�p�J�k�����ú�L���3�D�Y�H�O�X���$�S�V�O�X���v�Q�F�v �V�F�U�L�H���O�D���&�R�U�L�Q�W�X���������������F�����v�Q�W�U�X��
�E�H�V�p�U�H�F�v �P�D�L���Y�U���W�R�V���F�L�Q�F�L���F�X�Y�L�Q�W�H���F�X���v�Q� �H�O�H�V�X�O�X���P�L�H�X���V�����J�U�v�H�V�F�X�����F�D���ú�L���D�O�D�O� �L���V�����v�Q�Y��� �X�����G�H���F���W�X��
�v�Q�W�X�Q�p�U�H�F�X�� �G�H�� �F�X�Y�L�Q�W�H�� �Q�H�v�Q� �H�O�p�V�H�� �v�Q�W�U�
�D�O�W�H�� �O�L�P�E�L���� �'�H�U�H�S�W�X�� �D�F�p�L�D �I�U�D� �L�L�� �P�L�H�L�� �S�U�H�X� �L�O�R�U�X���� �V�F�U�L�V�X-
�Y�
�D�P�� �D�F�p�V�W�H�� �3�V���O�W�L�U�L�� �F�X�� �R�W�Y�p�W�X�´���� Psaltire �V�O�D�Y�R�Q�H�D�V�F����Biblia Vechiul Testament Psalmi 
���V�O�D�Y�R�Q����  �W�L�S���U�L�W���� �O�D���%�U�D�ú�R�Y�� �v�Q�� ���������� �G�H���&�R�U�H�V�L���� �G�L�D�F�R�Q�X�O�� ���Ä�&�X�� �Y�R�L�D�� �7�D�W���O�X�L�� �ú�L�� �F�X�� �D�M�X�W�R�U�X�O��
�)�L�X�O�X�L���ú�L���F�X���v�P�S�O�L�Q�L�U�H�D���V�I�v�Q�W�X�O�X�L���'�X�K���ú�L���F�X���S�R�U�X�Q�F�D���G�R�P�Q�X�O�X�L���,�R���$�O�H�[�D�Q�G�U�X���9�R�H�Y�R�G���ú�L���D���I�L�X�O�X�L��
�V���X���,�R���0�L�K�Q�H�D���9�R�H�Y�R�G���ú�L���D���S�U�H�D-�V�I�L�Q� �L�W�X�O�X�L���P�L�W�U�R�S�R�O�L�W���6�H�U�D�I�L�P�����H�X���S���F���W�R�V�X�O���G�L�D�F�R�Q���&�R�U�H�V�L���D�P��
�V�F�U�L�V���D�F�p�V�W�����V�I�v�Q�W�����F�D�U�W�H���F�H���V�H���Q�X�P�H�V�F�H���3�V�D�O�W�L�U�H�´���� Triod slavonesc ���%�$�5���������������������������W�L�S���U�L�W���O�D��
�%�U�D�ú�R�Y�� �"�"�� �v�Q�� �������� de Coresi, diaconul ���Ä�'�L�Q�� �S�R�U�X�Q�F�D�� �G�R�P�Q�X�O�X�L�� �,�R�� �$�O�H�[�D�Q�G�U�X�� �9�R�H�Y�R�G�� �ú�L�� �D��
�I�L�X�O�X�L���V�H�X���,�R���0�L�K�Q�H�D���9�R�H�Y�R�G�����H�X���S���F���W�R�V�X�O���G�L�D�F�R�Q���&�R�U�H�V�L���D�P���V�F�U�L�V���D�F�H�V�W�H���F���U� �L���F�X�������X�F�H�Q�L�F�L�����G�H��
�O�D���I�D�F�H�U�H�D���O�X�P�H�L���v�Q���D�Q�X�O�����������´�������S�D�W�U�R�Q�L�L���O�X�F�U���U�L�L���I�L�L�Q�G��Alexandru al II-lea Mircea, voievod �ú�L 
Mihnea Turcitul, voievod; Octoih mic slavonesc ���%�$�5�� �������� �W�L�S���U�L�W�� �O�D�� �%�U�D�ú�R�Y�"�� �v�Q�� ���������� �G�H 
Coresi, �G�L�D�F�R�Q�X�O�� �ú�L���G�HTudor, diacul; �3�V�D�O�W�L�U�H���v�Q���V�O�D�Y�R�Q�����ú�L���U�R�P�k�Q�����%�L�E�O�L�D���9�H�F�K�L�X�O���7�H�V�W�D�P�H�Q�W��
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Psalmi ���V�O�D�Y�R�Q�����ú�L���U�R�P�k�Q���� ���%�$�5�������������������W�L�S���U�L�W�����O�D���%�U�D�ú�R�Y���v�Q�������������G�H Coresi, diaconul �ú�L���G�H��
Tudor, diacul; Evangheliar slavonesc ���%�$�5�� �������� �W�L�S���U�L�W�� �v�Q�� ���������� �G�H �G�L�D�F�R�Q�X�O�� �&�R�U�H�V�L�� �ú�L�� �G�H��
�0���Q���L�O���� Sbornic slavonesc ���%�$�5�� �������� �������� �W�L�S���U�L�W�� �O�D�� �6�D�V-�6�H�E�H�ú�� �v�Q�� ���������� �G�H��diaconul Coresi 
���Ä�'�L�Q���S�R�U�X�Q�F�D���S�U�H�D�� �V�I�L�Q� �L�W�X�O�X�L�� �P�L�W�U�R�S�R�O�L�W���D�O�� �$�U�G�H�D�O�X�O�X�L�� �.�L�U�� �*�K�H�Q�D�G�L�H���� �P�
�D�P���R�V�W�H�Q�L�W���F�X���D�F�p�V�W����
�V�F�U�L�H�U�H�� �H�X�� �S���F���W�R�V�X�O�� �ú�L�� �W�L�F���O�R�V�X�O�� �F�H�� �P�H�� �Q�X�P�H�V�F�� �v�Q�W�U�H�� �R�P�H�Q�L�� �&�R�U�H�V�L�� �G�L�D�F�R�Q�X�O�´���� Evangheliar 
slavonesc Biblie. Noul Testament Evanghelie ���V�O�D�Y�R�Q���� �W�L�S���U�L�W�� �v�Q�� ���������� �G�H Coresi, diaconul 
�0���Q���L�O��  (Virgil C�v�Q�G�H�D�����G�H�ú�L���W�U�L�P�L�W�H���O�D���%���5���9�����,�����������O�D���H�G�L� �L�D���G�L�Q���������������V�X�V� �L�Q�H���R���W�L�S���U�L�W�X�U�����D��
�O�X�L���&�R�U�H�V�L���ú�L���0���Q���L�O�������H�[�H�F�X�W�D�W�����O�D���6�H�E�H�ú���v�Q���������������G�H�F�L���v�Q���D�F�H�O�D�ú�L���D�Q���F�X���F�H�D���W�L�S���U�L�W�����G�H���&�R�U�H�V�L��
�ú�L�� �0���Q���L�O���� �O�D���%�U�D�ú�R�Y���ú�L�� �P�H�Q� �L�R�Q�D�W���� �v�Q���%���5���9�����,���������� Liturghier (Sluzebnnik) slavonesc (BAR 
�����������W�L�S���U�L�W���O�D���%�U�D�ú�R�Y���v�Q�����������"���G�H Coresi, diaconul �ú�L���G�H��Tudor, diacul. 

�$�F�H�D�V�W���� �S�U�R�G�X�F� �L�H�� �W�L�S�R�J�U�D�I�L�F���� �S�U�R�V�S�H�U���� �U�H�S�U�H�]�L�Q�W���� �P�D�L�� �P�X�O�W�� �G�H�� �M�X�P���W�D�W�H�� �G�L�Q�� �v�Q�W�U�H�D�J�D��
�S�U�R�G�X�F� �L�H���G�H���F�D�U�W�H���V�O�D�Y�R�Q�����ú�L���U�R�P�k�Q�����U�H�D�O�L�]�D�W�����S�H���W�H�U�L�W�R�U�L�X�O���U�R�P�k�Q�H�V�F�� �v�Q���S�H�U�L�R�D�G�D����������-1600, 
�D�G�L�F���� �v�Q�� �W�R�W�D�O�� ������ �G�H�� �W�L�W�O�X�U�L���� �7�L�S�R�J�U�D�I�X�O�� �ú�L�� �H�G�L�W�R�U�X�O�� �&�R�U�H�V�L�� �U���V�S�X�Q�G�H�D�� �V�L�Q�J�X�U���� �F�D�� �S�U�R�S�U�L�H�W�D�U�� �G�H��
�S�U�R�J�U�D�P�X�O�� �ú�L�� �D�G�P�L�Q�L�V�W�U�D�U�H�D�� �D�F�W�L�Y�L�W��� �L�L�� �W�L�S�D�U�Q�L� �H�L���� �I�L�L�Q�G�� �L�P�S�O�L�F�D�W�� �v�Q�� ���������� �v�Q�W�U-un proces cu 
�/�X�U�H�Q� �L�X�� �)�U�R�Q�L�X�V�� �G�L�Q�� �S�U�L�F�L�Q�D�� �X�Q�H�L�� �G�D�W�R�U�L�L�� �ú�L�� �D�� �X�Q�H�L�� �S�U�H�V�H�� �W�L�S�R�J�U�D�I�L�F�H�� �S�H�� �F�D�U�H�� �R�� �G�H� �L�Q�H�D����
Tipogr�D�I�L�D�� �O�X�L�� �&�R�U�H�V�L�� �I�X�Q�F� �L�R�Q�H�D�]���� �S�H�� �E�D�]�D�� �X�Q�R�U�� �F�R�P�H�Q�]�L�� �G�R�P�Q�H�ú�W�L�� �G�H�� �O�D�� �0�L�K�Q�H�D�� �9�R�G������
�$�O�H�[�D�Q�G�U�X�� �9�R�G���� �ú�L�� �3�H�W�U�X�� �&�H�U�F�H�O���� �H�F�O�H�]�L�D�V�W�L�F�H�� �G�H�� �O�D�� �0�L�W�U�R�S�R�O�L�W�X�O�� �$�U�G�H�D�O�X�O�X�L���� �*�K�H�Q�D�G�L�H�� �ú�L�� �S�H��
�E�D�]�D���X�Q�R�U���F�R�P�H�Q�]�L���S�D�U�W�L�F�X�O�D�U�H���G�H�� �O�D�� �M�X�G�H�O�H���/�X�F�D�V���+�L�U�V�F�K�H�U���ú�L�� �Q�R�E�L�O�X�O�� �)�R�U�U�����0�L�N�O���V�����)�R�O�Rsind 
�J�U�D�L�X�O���G�L�Q�����D�U�D���5�R�P�k�Q�H�D�V�F�����ú�L���G�L�Q���6�X�G�X�O���$�U�G�H�D�O�X�O�X�L�����X�Q�H�O�H���G�L�Q���D�F�H�V�W�H���W�L�S���U�L�W�X�U�L���V�X�Q�W���D�G�H�Y���U�D�W�H��
�P�R�Q�X�P�H�Q�W�H�� �G�H�� �O�L�P�E���� �O�L�W�H�U�D�U���� �Y�H�F�K�H���� �&�v�W�H�Y�D�� �V�X�Q�W���v�Q�V�R� �L�W�H�� �G�H�� �V�S�O�H�Q�G�L�G�H�� �S�U�R�O�R�J�X�U�L�� �ú�L�� �H�S�L�O�R�J�X�U�L����
�G�L�Q���F�D�U�H���U�H�L�H�V���O�L�P�S�H�G�H���J�U�L�M�D���S�H�Q�W�U�X���K�U�D�Q�D���V�S�L�U�L�W�X�D�O�����D���U�R�P�k�Q�L�O�R�U���G�H���S�U�H�W�X�W�L�Q�G�H�Q�L���ú�L���V�H�Q�W�L�P�H�Q�W�X�O��
�X�Q�L�W��� �L�L���Q�H�D�P�X�O�X�L���Q�R�V�W�U�X�����&�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H���W�L�S���U�L�W�X�U�L�O�R�U���F�R�U�H�V�L�H�Q�H���V�X�Q�W���I�R�U�P�D�W�X�O���P�D�V�L�Y�����P�D�L���P�D�U�H��
de�F�v�W���D�O���W�L�S���U�L�W�X�U�L�O�R�U���O�X�L���0�D�F�D�U�L�H���ú�L���/�L�X�E�D�Y�L�F�L�����O�L�S�V�D���I�R�L�O�R�U���G�H���W�L�W�O�X���ú�L���D���Q�X�P�H�U�R�W���U�L�L���S�D�J�L�Q�L�O�R�U���V�D�X��
�I�R�L�O�R�U�����W�L�S���U�L�W�X�U�L�O�H�� �v�Q���O�L�P�E�D���U�R�P�k�Q�����D�X�� �O�L�W�H�U�D�� �P�D�U�H�� �D�V�H�P���Q���W�R�D�U�H���F�H�O�R�U���G�L�Q���H�S�R�F�D�� �O�X�L�� �0�D�F�D�U�L�H����
�V�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �F�H�O�H�� �V�O�D�Y�R�Q�H�� �F�D�U�H�� �D�X�� �F�D�U�D�F�W�H�U�X�O�� �G�H�� �O�L�W�H�U���� �G�H�� �I�R�U�P�D�W�� �P�D�L�� �P�L�F���� �W�H�[�W�X�O�� �H�V�W�H��
�W�L�S���U�L�W�� �v�Q�� �F�X�O�R�U�L�O�H�� �U�R�ú�X�� �ú�L�� �Q�H�J�U�X���� �H�[�L�V�W���� �H�O�H�P�H�Q�W�H�� �G�H�F�R�U�D�W�L�Y�H�� �U�H�Q�D�V�F�H�Q�W�L�V�W�H���� �&���U� �L�O�H�� �W�L�S���U�L�W�H�� �Ge 
�&�R�U�H�V�L���D�X���F�X�Q�R�V�F�X�W���R���O�D�U�J�����G�L�I�X�]�D�U�H���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���Q�H�J�X�V�W�R�U�L�O�R�U���ú�L���D���D�G�X�Q���U�L�O�R�U���S�U�H�R� �H�ú�W�L���G�L�Q��
���D�U�D�� �5�R�P�k�Q�H�D�V�F���� �ú�L�� �G�L�Q�� �0�R�O�G�R�Y�D���� �I�L�L�Q�G�� �W�L�S���U�L�W�H�� �F�D�P�� �v�Q�� �������� �G�H�� �H�[�H�P�S�O�D�U�H���� �$�F�W�L�Y�L�W�D�W�H�D��
�G�L�D�F�R�Q�X�O�X�L�� �&�R�U�H�V�L�� �D�� �I�R�V�W�� �F�R�Q�W�L�Q�X�D�W���� �G�H�� �I�L�X�O�� �V���X���� �G�L�D�F�R�Q�X�O�� �ù�H�U�E�D�Q�� �&�R�U�H�V�L�� �ú�L de Marien diacul 
�F�D�U�H���v�Q�������������D�X���W�L�S���U�L�W���O�D���2�U���ú�W�L�H��Palia (BAR 105, 106, 107, 108). 

Johannes Honterus�����Ä�Y�L�U���G�R�F�W�L�V�V�L�P�X�V���H�W���G�H���O�L�W�W�H�U�L�V���L�Q���S�D�W�U�L�D���V�X�D���7�U�D�Q�V�V�\�O�Y�D�Q�L�D���R�S�W�L�P�H��
�P�H�U�L�W�X�V���� �O�L�Q�J�X�D�U�X�P���D�F���W�R�W�L�X�V���V�W�X�G�L�V�L�R�V�V�L�P�X�V�´���G�L�Q�� �%�U�D�ú�R�Y���U�H�D�O�L�]�H�D�]�����G�L�Q�������������W�L�S���U�L�W�X�Ui pentru 
uz didactic precum Compendiu al Gramaticii (eline) �v�Q�� �G�R�X���� �F���U� �L�� �ú�L���0�D�Q�X�D�O�� �G�H�� �*�U�D�P�D�W�L�F����
���O�D�W�L�Q���������W�R�W���v�Q�� �G�R�X���� �F���U� �L����Extrase din Dialectica �ú�L��Retorica �O�X�L�� �$�U�L�V�W�R�W�H�O�� �v�Q�� �O�L�P�E�D�� �J�U�H�D�F������ �R��
culegere din operele lui Aristotel, Distihurile morale de Marc�X�V�� �3�R�U�F�L�X�V�� �&�D�W�R�� �&�H�Q�]�R�U�X�O�� �ú�L��
Maxime de Publilius Svrus, maxime culese din Pandectele dreptului civil, cea mai veche 
�O�X�F�U�D�U�H�� �M�X�U�L�G�L�F���� �G�L�Q�� �5�R�P�k�Q�L�D���� �V�H�O�H�F� �L�H�� �G�L�Q�� �F�R�G�L�F�H�O�H�� �O�H�J�L�V�O�D�W�L�Y�H�� �D�O�H�� �v�P�S���U�D�W�X�O�X�L�� �E�L�]�D�Q�W�L�Q��
�,�X�V�W�L�Q�L�D�Q���� �Ì�Q�� ���������� �W�L�S���U�H�ú�W�H�� �v�Q�� �O�L�P�E�D�� �J�U�H�D�F����capitole ale lui Nil Monahul, manuscris ce 
�U�H�S�U�H�]�L�Q�W���� �R�� �D�Q�W�R�O�R�J�L�H�� �G�H�� �O�L�W�H�U�D�W�X�U���� �S�D�W�U�L�V�W�L�F���� �G�H�V�F�R�S�H�U�L�W���� �G�H�� �+�R�Q�W�H�U�X�V�� �v�Q�� ���D�U�D�� �5�R�P�k�Q�H�D�V�F������
�7�R�W�� �S�H�Q�W�U�X�� �X�]�� �G�L�G�D�F�W�L�F�� �W�L�S���U�H�ú�W�H�� �v�Q�� ���������� �R�� �F�X�O�H�J�H�U�H�� �G�H�� �P�D�[�L�P�H�� �O�D�W�L�Q�H�� �ú�L�� �H�O�L�Q�H�� �G�L�Q��Adagia de 
�(�U�D�V�P�X�V�����R���F�D�U�W�H���G�H���Y�H�U�V�X�U�L���S�H�Q�W�U�X���v�Q�Y��� �D�U�H�D��Noului Testament �G�H���F���O�X�J���U�X�O���E�H�Q�H�G�L�F�W�L�Q���3�H�W�U�X�V��
von Rosenheim, Categoriile �O�X�L�� �3�O�D�W�R�Q���ú�L��Despre Cosmos  �G�H�� �$�U�L�V�W�R�W�H�O�����Ì�Q������������ �v�ú�L���W�L�S���U�H�ú�W�H��
Rudimenta Cosmographica, �S�U�L�P�X�O���D�W�O�D�V���G�H���E�X�]�X�Q�D�U�����O�X�F�U�D�U�H���U�H�H�G�L�W�D�W�����v�Q���P�D�L���P�X�O�W�H���O�R�F�X�U�L���G�L�Q��
Europa, manualu�O���G�H���I�L�O�R�]�R�I�L�H���F�X���W�H�Q�W�H���G�L�Q���Æ�H�E�H�V���ú�L���(�S�L�F�W�H�W�����Ì�Q�������������L�P�S�U�L�P�����0�X�Q�F�L���ú�L���]�L�O�H��de 
�+�H�V�L�R�G�����Ì�Q�������������W�L�S���U�H�ú�W�H��Regulamentul bisericesc al tuturor germanilor din Transilvania. �Ì�Q��
������������ �O�D�� �F�H�U�H�U�H�D�� �8�Q�L�Y�H�U�V�L�W��� �L�� �V���V�H�ú�W�L�� �U�H�D�O�L�]�H�D�]���� �X�Q�� �F�R�G�� �M�X�U�L�G�L�F�� �v�Q�� �O�D�W�L�Q���� �L�Q�W�L�W�X�O�D�W��Manual de 
�G�U�H�S�W���D�O�F���W�X�L�W���V�S�U�H���I�R�O�R�V�L�Q� �����R�U�D�ú�H�O�R�U���ú�L���V�F�D�X�Q�H�O�R�U���V���V�H�ú�W�L���G�L�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����Ì�Q�������������O�D���F�H�U�H�U�H�D��
�D�F�H�O�H�L�D�ú�L���S�U�H�V�W�L�J�L�R�D�V�H���L�Q�V�W�L�W�X� �L�L���D�S�D�U�H��Odae cum Harmoniis�����F�H�D���P�D�L���Y�H�F�K�H���S�D�U�W�L�W�X�U�����P�X�]�L�F�D�O����
�W�L�S���U�L�W���� �v�Q�� �5�R�P�k�Q�L�D�� �F�H�� �F�R�Q� �L�Q�H�� ������ �G�H�� �R�G�H�� �F�O�D�V�L�F�H�� �ú�L�� �X�P�D�Q�L�V�W�H�� �D�S�D�U� �L�Q�v�Q�G unor autori precum 
�+�R�U�D� �L�X�����9�H�U�J�L�O�L�X�����0�D�U� �L�D�O���ú�L���%�R�H�W�L�X�V�����9�R�O�X�P�X�O���Y�D���P�D�L���I�L���U�H�H�G�L�W�D�W���ú�L���v�Q�����������O�D���%�U�D�ú�R�Y���V�X�E���W�L�W�O�X�O 



 

362 
 

362 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

Atelier tipografic din secolul al XVII-lea 

Odae cum harmoniis e diversis poetis. �Ì�Q��1564 la �%�U�D�ú�R�Y���W�L�S���U�H�D Sylvula.�3�v�Q�����v�Q�������������F�v�Q�G a 
�I�X�Q�F� �L�R�Q�D�W���W�L�S�R�J�U�D�I�L�D���E�U�D�ú�R�Y�H�D�Q�� �D�X���I�R�V�W���W�L�S���U�L�W�H�����������W�L�W�O�X�U�L���G�H���F�D�U�W�H�� 
 �Ì�Q��1561, Raphael Hofhalter �W�L�S���U�H�D�� �O�D�� �9�L�H�Q�D�� �O�X�F�U�D�U�H�D�� �O�X�L��Nicolaus Olahus De 
sacramentis. �/�R�U�L�Q� , diacul �W�L�S���U�H�D�O�D���%�U�D�ú�R�Y���v�Q������������Octoih slavon (BAR 60).De falsa et vera 
unius... .,�'�H�V�S�U�H�� �P�L�Q�F�L�X�Q���� �ú�L�� �D�G�H�Y���U [titlu tradus] De falsa et vera unius Dei Patris, Filii et 
Spiritus Sancti cognitione libri duo. Authoribus ministris Ecclesiarum consententium in 
�6�D�U�P�D�W�L�D�� �H�W�� �7�U�D�Q�V�\�O�Y�D�Q�L�D�� �H�V�W�H�� �R�� �O�X�F�U�D�U�H�� �W�L�S���U�L�W���� �O�D�� �$�O�E�D�� �,�X�O�L�D�� �v�Q�� ���������� Carte de �F�v�Q�W���U�L��
�Ä�I�U�D�J�P�H�Q�W�X�O���7�R�G�R�U�H�V�F�X�³Biblie. Vechiul Testament Psalmi ���U�R�P�k�Q���� ���%�$�5���������H�V�W�H���W�L�S���U�L�W�����O�D��
�&�O�X�M�� �v�Q������������ Evangheliar slavonesc Biblia Noul Testament Evanghelie ���V�O�D�Y�R�Q���� (BAR 94) 
�H�V�W�H���W�L�S���U�L�W���O�D���%���O�J�U�D�G���v�Q�������������G�H���F���W�U�H �/�R�U�L�Q� , diaconul din porunca lui �%�D�W���U���&�U�L�ú�W�R�Y���Y�R�L�H�Y�R�G��
(�Ä�'�L�Q���S�R�U�X�Q�F�D���P�D�U�H�O�X�L���9�R�H�Y�R�G���%�D�W���U���&�U�L�ú�W�R�Y�����H�X���/�R�U�L�Q� ���G�L�D�F���P�L-�D�P���G�D�W���R�V�W�H�Q�p�O�����ú�L���D�P���W�L�S���U�L�W��
�D�F�p�V�W���� �F�D�U�W�H�� �F�H�� �V�H�� �F�K�p�P���� �W�H�W�U�D�H�Y�D�Q�J�K�H�O�L�H�´���� Evangheliar slavo-�U�R�P�k�Q�H�V�F�� �%�L�E�O�L�D�� �1�R�X�O��
Testament Evanghelie (sla�Y�R�Q������ �U�R�P�k�Q���� �H�U�D�� �W�L�S���U�L�W�� �v�Q�� ����������O �3�V�D�O�W�L�U�H�� �V�O�D�Y�R�Q�H�D�V�F���� �%�L�E�O�L�H��
Vechiul Testament Psalmi ���U�R�P�k�Q���� (BAR 117-�������� �I�R�W�R�� �F�R�S�L�L���� �I�X�V�H�V�H�� �W�L�S���U�L�W���� �v�Q�� ���������� Un 
Octoih mic �V�O�D�Y�R�Q�H�V�F���Y�H�G�H�D���O�X�P�L�Q�D���W�L�S�D�U�X�O�X�L���v�Q��1580.O �(�Y�D�Q�J�K�H�O�L�H���F�X���v�Q�Y��� ���W�X�U�����%�L�E�O�L�D���1�R�X�O��
Testament Evanghelie ���U�R�P�k�Q���� ���%�$�5�� �������� ���������� ���������� ���������� ���������� �H�U�D�� �W�L�S���U�L�W���� �O�D�� �%�U�D�ú�R�Y�� �v�Q��
perioada 1580-81. O �3�V�D�O�W�L�U�H���V�O�D�Y�R�Q�H�D�V�F�� �H�U�D���W�L�S���U�L�W�����O�D���%�U�D�ú�R�Y���v�Q�������������"���� 

 �&���O�X�J���U�X�O��Lavrentie �W�L�S���U�H�D�� �v�Q��
���������� �O�D�� �%�X�F�X�U�H�ú�W�L�� �v�Q�� �L�Q�F�L�Q�W�D�� �W�L�S�R�J�U�D�I�L�H�L�� �G�H��
la �0���Q���V�W�L�U�H�D�� �3�O�X�P�E�X�L�W�D Evanghelie 
(Biblie. Noul Testament. Evanghelie���� �v�Q��
�V�O�D�Y�R�Q�� (BAR 109-112). Expresie a 
�S�O�X�U�L�O�L�Q�J�Y�L�V�P�X�O�X�L���� �v�Q������������ �O�D�� �%�U�D�ú�R�Y�� �V�H��
�W�L�S���U�H�D�� �O�X�F�U�D�U�H�D�� �O�X�L Fronius, Matthias 
Statuta iurium municipalium Saxonum in 
Transylvania. Der Saschssen inn 
�6�L�H�E�H�Q�E�•�U�J�H�Q�� �6�W�D�W�X�W�H�� �R�G�H�U�� �H�\gen 
Landtrecht. �/�D�� �%�U�D�ú�R�Y�� �v�Q�� ������������ �W�L�S�R�J�U�D�I�X�O 
�ù�H�U�E�D�Q�� �U�H�D�O�L�]�D�� �X�Q Liturghier �v�Q�� �O�L�P�E�D��

�V�O�D�Y�R�Q�� (BAR 114).  
�$�U�W�D�� �W�L�S�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F�� �v�Q�� �V�H�F�R�O�X�O�� �D�O��

XVI -lea s-�D���v�Q�I�L�L�Q� �D�W���ú�L���G�H�]�Y�R�O�W�D�W���v�Q���X�U�P���W�R�D�U�H�O�H���F�H�Q�W�U�H�����7�v�U�J�R�Y�L�ú�W�H������������-1558), Sibiu (1529-
���������������%�U�D�ú�R�Y������������-1594), Cluj (1550-1600), Oradea (1565-1585), Alba Iulia (1567-1579), 
�$�E�U�X�G�� ���������������� �%�X�F�X�U�H�ú�W�L�� ���������������� �6�H�E�H�ú�� ���������������� �2�U���ú�W�L�H�� ���������������� �� �'�D�F���� �v�Q�� �Y�H�D�F�X�O�� �D�O�� �;�9�,-lea 
�W�L�S�D�U�X�O���U�R�P�k�Q�H�V�F���V-�D���D�I�O�D�W���V�X�E�� �L�Q�I�O�X�H�Q� �D���W�L�S�D�U�X�O�X�L���F�K�L�U�L�O�L�F�� �Y�H�Q�H� �L�D�Q���� �v�Q���F�H�O���G�H���D�O�� �;�9�,�,-lea veac 
i�U�D�G�L�D�]�����L�Q�I�O�X�H�Q� �H�O�H���W�L�S�D�U�X�O�X�L���U�X�W�H�D�Q�� 
�/�D�� �v�Q�F�H�S�X�W�X�O�� �Y�H�D�F�X�O�X�L�� �D�O�� �;�9�,�,-lea din cauza fr���P�v�Q�W���U�L�O�R�U�� �ú�L�� �D�� �I�U�H�F�Y�H�Q�W�H�O�R�U�� �V�F�K�L�P�E���U�L�� �G�H��
�G�R�P�Q�L�H�� �W�L�S�D�U�X�O�� �U�R�P�k�Q�H�V�F�� �V�W�D�J�Q�H�D�]������ �F���F�L�� �Q�X�� �P�D�L�� �I�X�Q�F� �L�R�Q�H�D�]���� �Q�L�F�L�� �X�Q�� �F�H�Q�W�U�X�� �W�L�S�R�J�U�D�I�L�F����
materialul tipografic degrad�v�Q�Gu-�V�H�� �ú�L�� �v�P�S�U���ú�W�L�L�Q�G�X-�V�H���� �&�D�U�W�H�D�� �P�D�Q�X�V�F�U�L�V���� �F�R�Q�W�L�Q�X���� �V���� �I�L�H��
�S�U�R�G�X�V���� �v�Q�� �V�F�U�L�S�W�R�U�L�L�� �ú�L�� �G�H�S�R�]�L�W�D�W���� �v�Q�� �E�L�E�O�L�R�W�H�F�L�O�H�� �P���Q���V�W�L�U�H�ú�W�L���� �F�D�� �X�Q�� �I�R�Q�G�� �G�H�� �F�X�O�W�X�U���� �F�H�� �Y�D��
�V�S�U�L�M�L�Q�L�� �I�R�U�P�D�U�H�D�� �L�Q�W�H�O�H�F�W�X�D�O���� �D�� �F�H�O�R�U�� �F�H�� �Y�R�U�� �W�L�S���U�L�� �F���U� �L�� �F�v�Q�G vremurile vor deveni mai 
prielnice.  
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Abstract:Present-day narratology delves into discourses that act as carving of personal and social 
identity, in a manifestation of inordinate semiotic resources which appear acceptable only to the 
extent that they are synonymous with 'symbolics' (Todorov,1982). On the other hand, the 
globalization of information, the volatilization of typographic texts and the infinity of dialogic 
possibilities along with the inordinate opportunities to reinvent ourselves generate alternative means 
of expression that co-exist with the traditional ones to respond to the same inherent drive - that of 
meeting gratification of an identity shaped out of social and professional interaction.  The present 
paper aims at presenting ways into how discourses developed in fiction and non-fiction texts, 
traditionally and in the online environments develop  self-identity, social identity or professional 
identity, taken in this order, irrespective of the medium conducive to interaction but always due to the 
fluidity of space and time, due to versatility of the characters involved in interaction. By approaching 
traditional and online texts of the self, the author highlights elements that are dependent on the 
relationships developed inside the text among the participants in the narration, bringing an argument 
for �0�F�/�X�K�D�Q�¶s �³�P�H�G�L�X�P is the �P�H�V�V�D�J�H�´ where the message seen as environment generating a 
dynamic interaction acts upon the whole architecture of ties and constructs relationships differently, 
provided that  identity is a social construct generated throughout  discourses, irrespective of the 
medium. 
 
Keywords:text, identity, social media, narrative, discourse 
 
 
 1. Introduction  
 

Any series of events linked in a temporal and causal way is a semiotic representation 
(Landa JAG, 2005), a story subject to interpretation from an inordinate number of perspectives, 
similar to �%�D�U�W�K�H�V�¶(1975) narratives, �³�D�Q ordered �P�L�[�W�X�U�H�´ of language and pictures and all that 
these compose. The study gathers fiction and non-fiction texts, conversational or persuasive, to 
show that irrespective of the medium and type of narrative, similar discourse strategies shape up 
identities. What differs is the embodiment, the organization of the text: the fiction has cursive 
thick text with a plot, layers of action and characters emergent in dynamic dialogues that get 
inter-twined with time factor running in a 3D-like representation; the non-fiction i.e. the 
conversational discourse generated text apparent in social media representation is not a compact 
text. The specificities of it comes from the fact that it is produced out of a participative attitude 
generated by the  main author whose identity is continuously shaped and tailored, based on 
external factors, driven and dependent by the main �D�X�W�K�R�U�¶�V postings.   The reasons for all range 
from a quest for self-accomplishment (in fiction) to the desire for social integration and 
acceptance in social media, from micro-level (fiction) to macro-level of group organization (in 
social media). The identity develops based on the interactions among participants in a dialogue, 
in a discourse, and they are all reflective and conducive to change, with slight differences, 
dependent on the medium. The same analysis applied on fiction and non-fiction texts proves the 
power of interaction and discourse to tailor and develop an identity, irrespective of the fact that 
it is the self, the social or the professional one. A narrative analysis will  considerBal�¶s (1985) 
three dimensions: the action pattern, the point of view, temporal pattern and the characters�¶ as 
well as the physical embodiment of the text as well as Ricoeur�¶s (1990) study of fictional time 
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(the time of the act of narrating, the time that is narrated and the time of life)  and �-�H�Q�N�L�Q�V�¶ 
(2006) participatory culture,  especially in the online environment. 

A parallel approach on postmodern novel abundant in virtual reality connected to social 
networking sites stays as  the background for the present analysis in stories of the self and 
stories of evolving identities through social and professional encounters, by chronologically 
ordered experiences. Literature, the media and the internet seen as  means of constructing 
identities, assessed as contributions to self-actualization, liberation and recognition  make 
unique individuals through �´�G�L�V�F�R�X�U�V�H�V that empower �U�H�O�D�W�L�R�Q�V�K�L�S�V�´���)�R�X�F�D�X�O�W�������������� In their 
turn, discourse-generated relationships build dynamic, changing and evolving identities, fluid 
socially or professionally, both in traditional and new media texts, in a permanent change 
towards self-actualization. In all the analyzed environments, identity is seen on the whole, as a 
continuum ranging from personal to social(Tajfel,1981). Personal identity includes all that is 
derived from individual personality and interpersonal relationship- a disobedient, but shy and 
loving person, for example, while social identity- on the other hand- includes traits derived from 
group membership- man, Russian, urban dweller, etc. Conversely, professional identity is the 
identity of a particular group that ascribes itself a set of values which are assimilated and then 
internalized with a specialized body of knowledge and a specialized set of skills that need 
intellectual training. Pound (1953) defines profession as a �³�O�H�D�U�Q�H�G �D�U�W�´�� therefore professional 
identity is a learned identity.  

The use of theories mentioned above demonstrates that an  identity is tailored, 
understood and influenced in the relation between the text and the reader, where the character is 
either an extension of the author or of the society at large, both in traditional literary text and in 
social media, seen as means to develop personal or professional narratives. 
 
 
2. Self-reflecting identities �± semiotic narratives as quests for individuation  in magical 
realism texts 

 
Language analysis and psychology are often taken as cornerstones for psychoanalytical 

criticism to look  at the way they can determine actions and shape up identities. As a result, the 
literary texts unveil driven back attitudes enclosed in literary recurrent patterns which parallel 
the persona the author designed himself in the social reality he experienced, by mirroring 
�)�U�H�X�G�¶�V interpretation of everyday phenomena in the processes of repression and substitution 
along with �-�X�Q�J�¶�V identification of archetypes in writing, coming from a collective 
unconscious. An approach on psychoanalytical literary criticism reveals whether the writer can 
reach individual perfection sublimated in writing, since �³�O�L�I�H is always considered a series of 
hazardous experiences meant to make us e�Y�R�O�Y�H�´ (Fowles,1964). In this light, novels seen as 
examples of identity-built narrative discourses are tackled from a semiotic narrative 
perspective, since they use metaphors and recurrent symbols to hint that the process of 
thinking is a kind of �³�L�Q�Q�H�U action of the �Z�L�O�O�´ (�.�•�O�S�H��������������  The main characters facing 
anxiety delve the reader into �D�X�W�K�R�U�¶�V anxieties to understand the concept of nemo, i.e. the 
impossibility of becoming what one dreams of, completely opposed to the concept of the 
Aristos ���³�W�K�H best in a given �V�L�W�X�D�W�L�R�Q�´���� Taken as an example, John �)�R�Z�O�H�V�¶�V novels advance 
the �D�X�W�K�R�U�¶�V message in the discourse of the human in his lucrative endeavor to evolve: 
undergoing self-analysis one needs to fight against the nemo and reach self-accomplishment 
through acreative act which results in a work of art aimed at mending the subject himself. 
Each utterance in �)�R�Z�O�H�V�¶ novels is a game of representations that helps the main character 
progress in discovering other aspects of his own self, towards a full  final understanding. The 
dialogues generated among the fictitious, imaginary and mythological characters with the aim 
of placing the main character in a self-reflecting light produce their own perspective that helps 
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him, the reflection of the �D�X�W�K�R�U�¶�V persona, see and understand himself better and, by this, 
evolve. Magical novels are, in this sense, a permanent game of mirrors, a complex of framed 
actions, fragmented and inter-twinned, hosted by the three dimensional temporal axis, with the 
time of the narration fluctuating sinuously into the past and future, with alternations of present 
innuendo, with characters who are a combination of magical realism and multi-perspectives, 
all in the quest for perfection and for sublimation.  

Characters define themselves not only through what they say but mostly through what 
they do as significant part in the process of self-actualization.  

 When the �F�K�D�U�D�F�W�H�U�V�¶ identity is socially built, dependent on the interaction with the 
reader, a phenomenon that is similar to identities built in social media occurs- �³You have to 
leave a space for �U�H�D�G�H�U�¶�V feelings to meet yours. Half the art of the novel is leaving out �± what 
you �G�R�Q�¶�W say, or explain, or make �F�O�H�D�U�´ (Vipond, 1999). Similar to fiction, social media 
displays posts or comments or status of users that mean more with the surrounding contexts. 
Taken separately, posts, comments and statuses manifest the same leaving out, similar to fiction. 
The author/user plays a mysterious veiled writer, in a permanent contradiction since all art is a 
�³�N�L�Q�G of �V�W�U�L�S�W�H�D�V�H�´ in which the artist/ user takes turns in both veiling and disclosing himself, to 
engage the reader/ user in a never ending interaction.  

 The environment conducive to a plurality of persona and masks that set up the noveli�V�W�V�¶ 
narrative of the self is similar to virtual environments and social media, given the flexibility  and 
fluidity of the author-reader-character relationship. The disembodied self of the impersonal 
narrator can apprehend the fictional world from any perspective ���F�K�D�U�D�F�W�H�U�¶�V point of view), 
select any location as �R�E�V�H�U�Y�H�U�¶�V point, narrate in any temporal direction and switch back and 
forth these points of view. So are things with the social media characters and users. 
In other words, magical realism novels display three layers of realities which compare fiction 
with the online environment of the social networking sites. Common elements between virtual 
reality and the narratives look at the way characters transcend the boundaries of time and space, 
the way they relocate ideas and dismantles �U�H�D�G�H�U�¶s/ �X�V�H�U�¶�V belief by stirring contextual support. 
In a similar vein, time is not relevant for social media postings and distance is shortened by 
access to internet data. Characters can meet one another and relocate irrespective of 
demographic characteristics of age, gender, background, origin or orientation. The game of 
make �± believe as a form of interactivity allows the user to manipulate the strings and act upon 
the environment seen as �³a world that you can walk around in, that will  react to you 
appropriately, that  presents a narrative  structure for you to �H�[�S�H�U�L�H�Q�F�H�´ (Rheingold, 1991) 
Narrative analysis performed on language �³produced as the result of an act of communication�  ́
(Richards, Platt&Weber, 1985), with regard to �³�W�K�H relationship between language and the 
contexts in which it is �X�V�H�G�´ ( McCarthy,M, 1991) �³ to create and relate, organize and realize 
�P�H�D�Q�L�Q�J�´ ( Riley P ( ed) 1985) but also on language seen as a discourse acting as �³�W�K�H mediating 
mechanism in the social construction of �L�G�H�Q�W�L�W�\�´ ( Roz Ivanic, 1998) confirms the  post-
structuralist and post-modern theory on  identity as a construct of discourse (MacIntyre, 1984). 
In this view, the complex cross-referential analysis reveals that the author plays with his identity 
in layers of reality and plethora of semiotic resources to embody feelings and attitudes, and 
eventually accomplish self-actualization, in a self-reflective discursive play where the author �±
reader relationship and the concept of time are often challenged with a relevance-based 
meaning.Similarly, social media authors of the postings play with their identity in building 
images of the self according to the �J�U�R�X�S�¶�V level and goals of acceptance, while the levels of 
reality are the contexts selected to highlight aspects of constructed identity. By means of a 
planned posting strategy individuals tend to reach self-accomplishment in social media by 
building themselves a social portrait that would bring satisfaction in the public eye. Similar to 
fiction, social media allow for a secondary self-actualization, one that is a surrogate for what 
reality had denied.  
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3. Social online identity  �± the narrative of interaction  
 

The online networking sites, similar to fiction, are stories of the self as well, they build 
narratives similar to novels, they are stories of repressed desires or expression of sublimation, in 
a quest for acceptance or for perfection in a completely controlled portretization, in a perfectly 
planned personal brand management. The story of �R�Q�H�¶�V manufactured social identity is the 
result of a careful narrative of the self with an embodiment of desired perspectives, interactions 
with defining groups and dialogues with carefully planned objectives. If  the literary narratives 
can be home to a quest for individuation, online narratives can be seen as the grounds for 
socially constructed self, based on patchwork of semiotic devices- text and image- that help 
driven back attitudes be released and fulfill  evasion from reality. Image and text, interactions 
and networking are postmodern devices enabling one to fully control the virtual newly branded 
portrait in a carefully planned management of online activity. The management of new media 
technologically-enhanced-semiotics give grounds to interaction and discourse- built identity 
which becomes visible and symbolic since �S�H�R�S�O�H�¶�V minds are modeled upon and distributed 
through discourse, interpretative and explanatory (Fairclough & Wodak, 1997) Moreover, any 
language analysis performed in a combination of linguistics, psychology, sociology and 
semiosison form and content reveals information simultaneously, often rendering overlapping 
and contradictory meaning (Fairclough, 1990) on how individuals interact in social network 
environments. The differences in �S�H�R�S�O�H�¶�V interaction between the fictional texts above and the 
online communication tools are  therefore highlighted here, considering that all texts are written 
to speak for themselves. 
 To this end, several concepts are engaged in the process:  
�‡ modality (Verschueren, 1999), the numerous ways in which attitudes can be expressed towards 

an uttered statement to signal certainty or doubt, vagueness, possibility, necessity and 
permission in a search to develop relationships, in an inordinate appeal to nuances, adjectives, 
derivatives and connotation of root words.  

�‡ multimodality manifested in the rich combinations of semiotic modes (writing, visuals,sound)  
�‡ resemiotisations- the way elements are combined to render different and reshaped meanings 

with every combination 
�‡ intertextuality manifested in hypertextual linking, embedding, copying-pasting, combining, 

curating, all references pointing to popular culture through purely linguistic resources 
Moreover, the connectedness of texts (cohesion, coherence) help one rethink the text, the 
context, revisit the interaction and dialogic structures which are so different in the  discourse of 
the self, to highlight behavior traits, reflections of the self, social considerations and status 
opinions, dependent on the degree of affinity existent between the author of the utterance and 
the receiver ( Hodge and Kress, 1988). Thus, linguistic interactions developed online help 
build identities that become the social positioning of the self  against the other (Bucholtz and 
Hall,  2005). To perform an analysis on language generating identities in the online 
environment reference is made to speech accommodation theory (the shifts people make in 
speech style during social interactions) rendering the discursive direction of social interactions 
(Giles et al, 1991) and to social identity theory which tailors the �L�Q�G�L�Y�L�G�X�D�O�¶�V  concept of the 
self, derived from the acknowledged membership in a group (Meyerhoff, 1996, Tajfel and 
Turner, 1979) since individuals �³�F�U�H�D�W�H �«�S�D�W�W�H�U�Q�V of linguistic behavior so as to resemble the 
group which they desire identification �Z�L�W�K�´�� based on a collection of social categories (age, 
gender, social class) which emerge in discourses through temporary roles and orientations 
assumed by participants. This can be best exemplified in Facebook interactions in dialogues 
constructed in social media, where words and a complex combination of semiotic resources 



 

369 
 

369 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

like pictures, text and short videos in a meaning-integrated multimedia benefit from the �S�H�H�U�V�¶ 
reaction by means of  emoji. 

 
3.1   Discourse markers in a narrative interaction of social online identity 
 

The discourse-based identity developed in the social online interaction represents a 
communicative snapshot based on a personal and social storyline, seen as postings for status, 
photos, selfies, videos or live transmissions, carousel photos or song selection.  The 
conversational interaction is geared by commentaries as text or attitudes as emoticons, 
typographical layout, images, GIFs or other semiotic, multimedia-rich segment of meaning. The 
topics selected for the displayed discourses play an essential role in communication and 
interaction, in the development of social and personal identities- self-image, social presence, 
status and identity. 

Utterances in social media, unlike fiction, are all generated by characters�¶ intervention in 
the author�¶s discourse (by author we understand here the owner or the manager of the social 
page) By discourse strategies employed based on the content of the posting, participants in the 
discourse help define the owner or manager�¶s identity since their utterances take turns in 
generating other and other utterances that come to support or destroy the posting, fact that 
triggers the owner�¶s reaction to it. If a traditional text displays questioning or pausing, 
demonstrations and persuasive cues, the online discourse appeals to questioning and detailing 
but avoids asking things like repetition or gap filling  since the interaction is performed through 
fragmented  and intertwined written text , dissimilar to the fictional texts that reconstruct all 
reality in a coherent and cohesive flow of words. The use of emoji to express emotion, affective 
agreement or disagreement, in a way which is different from the fictional text or from face to 
face discourse comes to visually complement the strategies that eventually shape one�¶s identity. 

What is interesting yet in the identity shaping online discourse is the representation of 
discourse markers, a representation that is specific for this environment through form and 
manifestation. Theoretically, discourse markers connect a sentence to ideas that come before or 
after and indicate a �V�S�H�D�N�H�U�¶�V attitude to what he is saying ( Ducrot et al, 1980). Transferred to 
social media which is an extremely versatile environment, discourse markers try on another 
coat, the one of words exchanged on the wall, commentaries, number of friends in interaction, 
timeframe spent between reactions and type of reactions implied, reciprocal services, emotional 
support and social distance. All  these connect people together in a tighter or looser liaison, the 
same way discourse markers do that for a real text.  

Even though they have a different embodiment, their function is similar to the ones used 
in traditional texts in the media, in drama or in law. Fraser (1993) calls them �³discourse 
markers�  ́and claims that each of them has a principle meaning, which signals how the speaker 
intends the utterance to relate to the prior discourse. For this reason, all of the above mentioned 
instruments of expression used in social media can bear the function of discourse markers. They 
all help the discourse of the self be consistent and coherent and flow on �R�Q�H�¶�V wall among 
postings, comments, appreciation to other �S�H�R�S�O�H�¶�V postings. Trujillo  Saez (2003) agrees with 
Fraser on the name, but gives a slightly different definition of discourse markers as items used to 
ease the interpretation of utterances. According to Aijmer (2002), they are �³discourse particles�  ́
functioning as signposts in the text built on the wall, facilitating the �D�G�G�U�H�V�V�H�H�¶�V interpretation. A 
text gets various forms of expression in social media- comments, videos, photos, drawings, 
distributed links, games- all generating a complex of semiotic elements as instruments for 
people to represent themselves in front of others. In this context, building ties  and developing 
relationships offer an endless possibility of reinventing �R�Q�H�¶�V own identity, in the quest for 
perfection and for close to maximum acceptance from like-minded people. The ties developed 
reveal identities based on the discourse of postings, of comments, the discourse of emoji 
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developed with an aim at initiating, strengthening or improving a relationship. However, not all 
connections made online are beneficial or detrimental (Gilbert & Karahalios, 2011) and there are 
more directions that discourse analysis can prove the manifestations of online identity - the 
personal, the social and the professional identity, based on what uses and gratifications each 
have, marked by demographic, social and personal metrics.  

Looking at relationships built virtually for one�¶s social personality, inordinate ties with 
different target and strong virtual connections are represented by people whom one trusts and 
whose social group overlaps to a larger extent with others, often very alike. In this respect,  
social identity theory (Tajfel&Turner, 1979) advances the �L�Q�G�L�Y�L�G�X�D�O�¶�V self-perceived 
membership in a relevant group.Thus, the group and relationships manifested verbally and 
semiotically ( image, comments, emoji, live text, time lapsed between posting and reaction) give 
contour to the tailored identity. All  the comments and texts used in postings are  turned into 
linguistic resources to communicate messages drawn upon to assert identities and to represent 
the self in social networking contexts. This way, new relations between language and other 
modes of meaning making areinvented. (Barton & Lee 2013). Looking at ties indicators as 
discourse markers  on  social networking sites (postings, words exchanged on the wall, 
commentaries, number of friends, days among reactions and type of reactions implied, 
reciprocal services, emotional  support and social distance)  intensity of relationships developed 
can be measured, with respect to other interactions, to the developed connections , in a definition 
of the social self. It is the discourse of  social identity resulted in the all the manifestations 
visible on the wall. The choice of pictures posted , the moments chosen to broadcast live, the 
angle and the focus of the broadcast, the background and the profile photo, all build a public 
discourse of the self since all turn into semiotic resources that decode meanings about the 
subject. Language used or subscriptions to informative postings, the type of fr iends in the list, 
the favorite shows and appreciated books, the types of posts one shows appreciation for, all are 
semiotic resources. 

Seen from the perspective of online identity,  narration is developed  differently with the 
support of online semiotic resources- the action pattern is multifaceted and the drive to evolve is 
only in the second layer, beneath interaction. The temporal pattern is developed on proximity 
since all reactions and comments bring the message and the person to public attention, while the 
displayed online text  is multimodal, it is a multimedia complex where �³�H�Y�H�U�\�W�K�L�Q�J has a 
�P�H�D�Q�L�Q�J�´ (Barthes, 1975). Based on Barthes instruments, the function of the text is in a 
permanent change, the meaning is given by the already decided choice of connections, imposed 
by the narration of the posts on the wall. Time of the narrative in the online story of the self is 
present and the place is ubicuous. The structuralist approach reveals that the structure of the 
online narrative is similar to the lit erary narrative of the self in the sense that there is a plot 
(which systematically changes with echoes from society, given the volatility of the online text), 
there are characters that interact in  a multilayered environment and with a variety of 
manifestations given the multimedia tools, each character is the agent of change and influence 
for the discourse of the self of others and also �R�Q�H�¶�V action matters in a dialogue, in attitude and 
in reaction, in self- construction. Each character in the common discourse building narrative is 
the hero of his own action and reaction, assuming the change his message triggers.  All  the 
changes and interventions are seen by the group, they can be pointed at or disregarded as well as 
praised by participants, friends, peers who are the mirror of �R�Q�H�¶�V social self. The author is 
present and visible but unreliable, with a variable distance towards his characters (the 
individuals interacting on the page). The narrator thus is overt and his language is transparent, 
with common reference for all those supporting the online image built as a response for their 
acceptance. As far as time is concerned, we speak about three dimensions as well, similar to the 
fiction traditional texts- the time of the narration (moment of posting), the time that is narrated 
(the immortalized moment in the post) and the time of life �± the moment people start reacting 
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and commenting, accepting and integrating the already built self. New perspectives can be 
generated at all times through comments and reactions to every post, unless it is all controlled 
through lexicalized or iconic interventions from the �S�R�V�W�¶�V author. The narrator in an online 
social media story is as over as the author in fiction- resorting to avatars or significantly encoded 
symbols or personae one can choose to be covert and display features of the desired group. On 
the other hand, overt author will  give rise to an overt narrator and a distinct personality with an 
overt linguistic manifestation. Being overt, the author is also reliable. This kind of author-
moderator-owner of the page develops his identity in an overt manifestation and interaction with 
his peers.  Identity is proved to be dynamic through changes present in the postings and 
reactions, all based on influences of society and of the group, of external factors that are drivers 
of change-social, political, economic, cultural or personal. Adaptive to change, identities 
developed in the online discourses all tend to reach self-actualization, an ultimate level of 
development, process that is slowed down if  compared to the fictional quest with a similar aim, 
due to all the interferences that come from the real environment to influence the discourse and 
the participants in the discourse through their biased reactions. The online identity-driven 
discourse is fluid and sensitive to meta-texts that come as external factors to act upon the 
narratives. If the fictional patterns of interaction among characters, the reader and the author are 
recurrent to a certain extent while the traditional text has its typographic limitation and the 
language is constrained to remain within the printed pages as such from the beginning, the 
patterns in online conversational texts of identity development and reflection are fluid, 
dependent on socio-political, cultural and demographic outside factors that may intervene any 
time and change the course of the dialogue, comments or postings. 
 
4.Discourse strategies in shaping an institutional   identity 
 

If  personal or social identity are built in the online with a view to gain acceptance of the 
group, institutional identity is built as a strategic instrument with the goal to achieve competitive 
advantage in front of others (Gray & Smeltzer, 1985, Schmidt, 1995) .Users of social 
networking sites  apply a carefully planned management for postings or commentaries in order 
to express attitudes or develop relationships, to build themselves a representative identity and 
situate themselves in front of others.. Strategic communication in social media looks at specific 
targets and takes into consideration several factors and contexts that tailor it all to particular 
situations. This can be revealed in an analysis on the social networking sites that promote public 
institutions, where civic engagement is easily manifested since the barriers for expression are 
low and messages matter to all the community.  
 
4.1  Practical analysis of a discourse-shaped professional identity  
 

Taken as an arbitrary example, the Ministry of National Defense in Romania 
continuously shapes the message it sends to the public opinion  in form and content and tailors it  
to correspond to a participatory environment. as an exemplification that precedes the theoretical 
aspects. The Ministry of Defense Facebook page is the best seen institutional page in the 
country, with approximatively 300.000 followers. The postings respect the Ministry of Defense 
Communication strategy- military training,  military people�¶s education, daily life and family, 
with reference to seasonal events or national contests, children�¶s moments and instances of life. 
Live broadcasting posts offer instant reaction and dialogue, to show the military readiness. 
Postings on combat training are most frequent since the national  forces are constantly ready for 
combat, up to date with warfare technology and deployable, anytime ready to support NATO 
and EU missions. Vocabulary used in most frequent postings is related to defense- missions, 
training, soldier, national, duty, combat, family, love, deployment, detachment, ammunition. By 
contrast, Romanian Naval ForcesFacebookpage is closer to people and more disseminated, 
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present on Instagram as well as a reinforcement of the message, trying to engage with a different 
age segment. Postings appeal to people�¶s sensitivity, bringing encouragement. Daily, common 
and friendly wishes are frequent on this page. Invitation to interaction bridges the gap between 
society and the naval forces. Multinational exercises, logistics and plans, the alternation and 
combination of the postings from their training with constant dialogue, interrogative attitude in 
postings,  answer-provocative dialogue, the insertion of reflective posts, nature or art to ensure  
evasion from reality, all create a better bonding. The Naval Forces gain support, a good public 
image, they get empathy and subjects eager to join forces. Their constant wish  �Ähave a great 
day ahead�´ or �Ähave a nice week�´ �Äwishing you a quiet evening�´ show an empathic naval 
force. Conversely, Romanian Land Forces andRomanian Air ForcesFacebook pages are similar 
in their communication strategy- focused on the military personnel, open to public interaction. 
While the Land Forces display photos of military and their vehicles or weapons, the Air Force 
page displays numerous photos of the vehicles they use, people being of secondary importance. 
The discourses of praise, courage and combat-ready attitude are what characterizes  Romanian 
Air  Force  virtual enhanced dialogue with society. The lexis employed is less technical and 
strategical but more common, so that it can drop language barriers for the targeted public. 
Sometimes the postings appeal to technical words to describe the vehicles or the weapons as 
index of the combat ready attitude: rear-sight, magazine, tank, operation, battalion, mission, 
commander, always with specific, concrete and unambiguous words. The lexis has limited use, 
being specific to a certain domain, it is usually technical, unlike the strategic level vocabulary 
which renders context-based-meaning. ���Ä�R�S�H�U�D�W�L�R�Q�´ has such a context dependent meaning) The 
posts are always representative of the field, self-oriented to the military combat character. These 
are more visible   in visitors�¶ comments, in their appreciation using modality or emoji and even 
correlated posts. These represent the civilian side of the dialogue, therefore the language is 
based on common core lexis. Bonding between the military as an institution and the civil  society 
at large is enhanced and fueled, in a common interest relationship. All  civilian interventions 
contribute to developing and strengthening the military�¶s professional identity. Iconographic 
language is also employed in posts developing the Force�¶s public image, along with symbolic 
acronyms- NATO, EU, etc. Language used has one goal- to bridge the gap between society and 
forces, to promote patriotic and professional values, to enhance dialogue with the youth on 
military and defense topics, to promote events, operations, training exercises and  actions 
involving the defense forces. The topics and the subjects for posts are related to the field of 
activity, while the type of content (text or photo or multimedia) is controlled in a frequency of 
postings similar to the rate of speech in the real environment. All  these are seen as a matter of 
persuasion, of influencing all the other interlocutors present on the page.  

Texts employed in the online environment for the defense forces showcase that  the 
mission of strengthening the relationship with the civil society is failed generally, since the 
participatory culture is low. The lack in functions that allow cooperation and dialogue between 
the forces and the publics at large and the controlled participation on the page are an index of 
power distance  as a cultural dimension (Hofstede,1991)  A better impression management  
would bring a better representation of all the categories of forces on FB, connecting the military 
more to the society they defend. 
 
4.2. Professional online identity - a result of a participatory culture 
 

By means of social media, the information is triadic,  the news consumer both receives, 
circulates and sendsinformation, by means of the same instruments in a variably defined 
participatory culture. The interactions on the mentioned pages contribute to the formation of an 
identity through positions assumed by means of evaluation, �S�D�U�W�L�F�L�S�D�Q�W�V�¶ roles visible in 
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dialogues and postings, through the linguistic structures signifying status, interactional roles that 
speakers and listeners take in turns(or the participants in the interactions below postings).  

Forcefulness but also uncertainty associated with particular roles create a particular 
social identity, linguistically designing particular categories of people. Politeness and face are 
expressed through modality and multimodality (Brown &Levinson, 1987)  and contribute to the 
areas of reality designed through writing comments in social media pages- meaning and value, 
identities and relationships, connections, semiotics( JP Gee, 1999) Moreover, different socially 
significant identities interacting in social media can be recognized via styles of languages and 
paralanguage manifested differently in the online environment. The conversations indicated 
specific themes. Identities built on the analyzed pages acquired social meaning in relation to the 
other identities on the page, other social actors. The complementary relations that helped 
develop identities on the pages are dihcotomic, regarded and considered in opposition- 
similarity/ difference, authority/de-legitimacy, adequation/ distinction, structural/ institutional ( 
Bucholtz M & Hall K, 2005) In a nutshell,  identities are emergent in discourses and they are 
dependent upon interaction. They evolve in a narrative of change, in a narrative of branded 
management, with carefully planned structures, with outward reflections of past interactions or 
message consumption. .Metrics of evolution are to be seen on the wall, in images and 
comments, in the number of followers or the number of ties developed, in the variety of strength 
of ties, in the variability of appreciation connected to posts in time. Evolution of social status 
and evolution of the social identity are traceable in online narratives developed in social 
networking sites. 
 
5.  Conclusions 

Conversation analysis is the most used method to analyze social interaction, to assess the 
Searle-ian component of an action. Expressing, agreeing, declining, questioning are all ways of 
social action and interaction based on the management of personal identity, social interaction 
and acceptance. Meaning is developed and so is identity shaped duringinteraction, discourse. 
The discourses employed are thematic driven and goal oriented and they are all meant to 
determine change. Gap fillers are replaced by emoji or punctuation or even by GIFs, new 
semiotic devices of expression. Context is exploited in building meaning, in constructing action 
through words. Meaningful conversations develop identities to the extent to which information 
has common referentiality for all the participants. Thus, a coherent and cohesive, prominent 
identity is developed but also subject to change through the power the discourse has  invested in 
its development. 
Taking a distance to look at texts ranging from fiction to online personally or publicly branded 
identity, several ideas can be found common:  

- Both fiction and non-fiction texts display the importance of context-dependent meanings 
to build identities in a discourse of power and plurality of semiotic resources. 

- Uncertainties of facts or of the participants are detrimental to identity shift since they 
bring doubt and thus act upon �L�P�D�J�H�¶�V confidence. 

- Each character participant in the discourse, irrespective of the medium- text or online- 
generates his own perspective in the contribution to the identity that is built out of the 
social interaction. Thus, the identity, either personal, social or professional is changed or 
modified based on the intensity of ties developed inside each narration and  �S�D�U�W�L�F�L�S�D�Q�W�V�¶ 
perspectives become more or less influential, bringing a more or less visible change in 
the identity based on the discourse markers that act upon the discourse (postings, words 
exchanged on the wall, commentaries, number of friends, days among reactions and type 
of reactions implied, reciprocal services, emotional  support and social distance)  

- In terms of authorship, the author of the narration is the moderator of the page in the 
online and the author of the text in the traditional texts. The author has more liberty in 
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the traditional texts, he can be implied or overt, he can be unreliable or distant. In the 
online he is always present even when he is not there (asynchronous interventions) while 
the distance is negotiated based on the intensity of ties developing relationships. 
Reliability is played with in a traditional text, similar to the online environment, where 
reliability is built through a coherent presence;  confidence can be broken with 
inconsistencies, with questionable comments or reactions, with doubtful posts. 

- In terms of narcissistic narratives the online texts have a distinct narrator, while 
traditional texts allow for more freedom of choice based on the genre the text belongs to- 
the author can be overt or implied, veiled or chameleonic. The linguistics are hybrid or 
semi-overt depending on the context, on the group specificities and interests. While 
meaning is built in a common context shared by all the participants who developed 
strong ties in the conversation, the online text is overt while for the ones who are 
scarcely connected, having developed weak ties,  the linguistics are covert, closed 

- If the online narratives experiment time on a number of axes (the time of the post, the 
time of the comments and the time of the reactions, the time of the event posted and the 
general timeframe of the identity), the traditional printed texts experiment with less 
aspects- the time of the narration, the time of the collateral actions �± past or future and 
the time of the lecture. 

Due to all the aspects mentioned above, identity built in social  discourse interactions and 
manifested in conversations, in texts, traditional or online, is complex and versatile, it is 
dynamic and develops similarly through discourse, irrespective of the environment supporting it.  
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THE POWER OF WORDS IN INTERNATIONAL RELATIONS 
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Abstract:The present study aims at highlighting the importance and force which the words have in 
International Relations and in International Law which governs them.  
The analysis starts from some examples from nowadays reality, wher�H���Z�D�\�V���R�I���Z�R�U�G�¶�V���X�V�D�J�H���E�\���V�R�P�H��
senior officials and chiefs of staff are highlighted. 
 
Keywords: word, force, international relations, international law, effects   
 
 
I. 
������ �Ž�9�D�O�H�U�L�� �.�X�]�P�L�Q���� �D�P�E�D�V�D�G�R�U�X�O�� �5�X�V�L�H�L���� �v�Q�W�v�O�Q�L�U�H�� �F�X�� �0�D�U�F�H�O�� �&�L�R�O�D�F�X���� �3�U�H�ú�H�G�L�Q�W�H�O�H�� �&�D�P�H�U�H�L 
�'�H�S�X�W�D� �L�O�R�U�����V�F�K�L�P�E���G�H���R�S�L�Q�L�L���S�U�L�Y�L�Q�G���S�H�U�V�S�H�F�W�L�Y�H�O�H���U�H�O�X���U�L�L���G�L�D�O�R�J�X�O�X�L�� �L�Q�W�H�U�S�D�U�O�D�P�H�Q�W�D�U���U�X�V�R-
�U�R�P�k�Q�� 
�(�V�W�H�� �Y�R�U�E�D�� �G�H�� �R�� �Y�L�]�L�W���� �S�W�R�W�R�F�R�O�D�U���� �ú�L�� �G�H�� �F�X�U�W�X�D�]�L�H�� �O�D�� �3�U�H�ú�L�G�H�Q� �L�D�� �&�D�P�H�U�H�L�� �'�H�S�X�W�D� �L�O�R�U����
Ambasadorul rus i-�D���W�U�D�Q�V�P�L�V���R���D�G�U�H�V�����G�H�� �I�H�O�L�F�L�W�D�U�H���G�L�Q���S�D�U�W�H�D���3�U�H�úedintelul Dumei de Stat a 
�$�G�X�Q���U�L�L�� �)�H�G�H�U�D�O�H�� �D�� �)�H�G�H�U�D� �L�H�L�� �5�X�V�H���� �G�R�P�Q�X�O�� �9�L�D�F�H�V�O�D�Y�� �9�R�O�R�G�L�Q���� �F�X�� �R�F�D�]�L�D�� �D�O�H�J�H�U�L�L�� �v�Q�� �Q�R�X�D��
�I�X�Q�F� �L�H���Ž1 
 
������ �Ž�3�U�H�P�L�H�U�X�O�� �9�L�R�U�L�F�D�� �'���Q�F�L�O������ �F�D�U�H�� �v�Q�� �P�D�U�W�L�H�� �D�Q�X�Q� �D�� �F���� �5�R�P�k�Q�L�D�� �v�ú�L�� �Y�D�� �P�X�W�D�� �D�P�E�D�V�D�G�D�� �G�L�Q��
Israel de la Tel Aviv la Ierusalim, sus� �L�Q�H�����D�F�X�P���� �F�������.�O�D�X�V���,�R�K�D�Q�Q�L�V���W�U�H�E�X�L�H���V���� �v�ú�L�� �D�V�V�X�P�H���R��
�G�H�F�L�]�L�H���v�Q���S�U�L�Y�L�Q� �D���P�X�W���U�L�L���D�P�E�D�V�D�G�H�L�����D�I�L�U�P�v�Q�G �����Ž�G�D�U���3�U�H�ú�H�G�L�Q�W�H�O�H���Q�X���V�S�X�Q�H���Q�L�P�L�F�����Q�L�F�����F�����Q�X��
�Y�D���P�X�W�D���D�P�E�D�V�D�G�D�����Q�L�F�L���F�����R���D���P�X�W�D�Ž���Ž��2 
 
������ �ù�H�I�X�O�� �G�L�S�O�R�P�D� �L�H�L�� �E�U�L�W�D�Q�L�F�H���� �P�L�Q�L�V�W�U�X�O�� �G�H�� �H�[�W�H�U�Q�H�� �-�H�U�H�P�\�� �+�X�Q�W���v�O�� �D�F�X�]���� �S�H�� �'���� �7�U�X�P�S�� �G�H��
�O�L�S�V���� �G�H�� �U�H�V�S�H�F�W�� �I�D� ���� �G�H�� �0�D�U�H�D�� �%�U�L�W�D�Q�L�H���� �Ž�H�V�W�H�� �L�Q�D�F�F�H�S�W�D�E�L�O�Ž���� �Ì�Q�� �U�H�S�O�L�F�D�� �O�D�� �D�I�L�U�P�D� �L�L�O�H��
�3�U�H�ú�H�G�L�Q�W�H�O�X�L���$�P�H�U�L�F�D�Q���F�D�U�H���O-�D���D�W�D�F�D�W���S�H���D�P�E�D�V�D�G�R�U�X�O���5�H�J�D�W�X�O�X�L���8�Q�L�W���ú�L���S�H���7�K�H�U�H�V�D���0�D�\�� 
�'�R�Q�D�O�W�� �7�U�X�P�S�� �D�� �V�S�X�V�� �G�H�V�S�U�H�� �D�P�E�D�V�D�G�R�U�X�O�� �.�L�P�� �'�D�U�U�R�F�K�� �F���� �H�V�W�H�� �Ž�X�Q�� �W�L�S�� �I�R�D�U�W�H�� �V�W�X�S�L�G�Ž���� �F�D��
�U�H�D�F� �L�H�� �O�D�� �V�F�D�Q�G�D�O�X�O�� �O�H�J�D�W�� �G�H�� �V�F�X�U�J�H�U�H�D�� �X�Q�R�U�� �W�H�O�H�J�U�D�P�H�� �G�L�S�O�R�P�D�W�L�F�H�� �v�Q�� �F�D�U�H�� �D�P�E�D�V�D�G�R�U�X�O��
�E�U�L�W�D�Q�L�F�� �V�S�X�Q�H�D�� �F���� �7�U�X�P�S�� �H�V�W�H�� �Ž�L�Q�D�S�W���� �L�Q�F�R�P�S�H�W�H�Q�W�� �ú�L�� �L�Q�V�W�D�E�L�O�Ž���� �7�R�W�R�G�D�W������ �D�� �F�U�L�W�L�F�D�W-o pe 
�7�K�H�U�H�V�D�� �0�D�\�� �S�H�Q�W�U�X�� �P�R�G�X�O�� �Ž�S�U�R�V�W�H�V�F�Ž�� �v�Q�� �F�D�U�H�� �D�� �J�H�Vtionat Brexitul, coment�v�Q�G �F���� �D�F�H�D�V�W�D�� �L-a 
ignorant sfaturile.3 
 
II.  
�&�H�� �V�X�Q�W�� �F�H�O�H�� �S�U�H�]�H�Q�W�H�� �P�D�L�� �V�X�V�"�� �6�X�Q�W�� �H�Y�H�Q�L�P�H�Q�W�H�� �U�H�D�O�H�� �P�D�Q�L�I�H�V�W�D�W�H�� �v�Q�� �U�H�O�D� �L�L�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H��
�D�O�H�H�� �V�R�F�L�H�W��� �L�L�� �R�P�H�Q�H�ú�W�L�� �D�F�W�X�D�O�H���� �$�P�� �U�H�O�D�W�D�W�� �D�F�H�V�W�H�� �H�[�H�P�S�O�H�� �G�L�Q�� �U�H�O�D� �L�L�O�H�� �F�H�� �X�� �O�R�F�� �v�Q��
comunita�W�H�D�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O���� �G�R�U�L�Q�G�� �V���� �V�X�E�O�L�Q�L�H�]�� �I�D�S�W�X�O�� �F���� �W�R�D�W�H�� �D�X�� �X�Q�� �H�O�H�P�H�Q�W�� �F�R�P�X�Q���� �W�R�D�W�H��
�H�Y�L�G�H�Q� �L�D�]���� �U�R�O�X�O�� �S�H�� �F�D�U�H�� �v�O�� �R�F�X�S����cu�Y�vntul �ú�L�� �v�Q�� �F�D�G�U�X�O�� �D�F�H�V�W�R�U�� �U�H�O�D� �L�L���� �X�Q�� �U�R�O�� �H�[�W�U�H�P�� �G�H��
�L�P�S�R�U�W�D�Q�W���v�Q���R�S�L�Q�L�D���Q�R�D�V�W�U���� 

                                                             
1 Hotnews.ro, din data de 10.07.2019 
2 Hotnews.ro, din data de 11.07.2019 
3 Hotnews.ro, din data de 10.07.2019 
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 Cu�Y�vntul �D�U�H�� �P�D�L�� �P�X�O�W�H�� �V�H�Q�V�X�U�L���� �3�R�W�U�L�Y�L�W�� �G�L�F� �L�R�Q�D�U�X�O�Xi limbii noaste, cu�Y�vntul este un 
g�v�Q�G���� �R�� �L�G�H�H�� �H�[�S�U�L�P�D�W���� �S�U�L�Q�� �Y�R�U�E�H���� �0�D�L�� �v�Q�V�H�D�P�Q���� �ú�L�� �R�� �S�U�R�P�L�V�L�X�Q�H���� �X�Q�� �D�Q�J�D�M�D�P�H�Q�W�� �D�V�X�P�D�W����
�S�U�H�F�X�P���ú�L���v�Q� �H�O�H�J�H�U�H�����S�D�F�W�����D�F�R�U�G���V�D�X���F�R�Q�Y�H�Q� �L�H4. 
 Comunicarea �H�V�W�H�� �G�H�I�L�Q�L�W���� �F�D�� �I�L�L�Q�G�� �X�Q�� �P�L�M�O�R�F�� �G�H�� �D�� �V�W�D�E�L�O�L�� �O�H�J���W�X�U�L�����F�v�W�� �ú�L�� �F�D�� �U�D�S�R�U�W, 
�U�H�O�D� �L�H���� �O�H�J���W�X�U������ �Ì�Q�� �V�I�H�U�D�� �U�H�O�D� �L�L�O�R�U�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �F�R�P�X�Q�L�F�D�U�H�D�� �H�V�W�H�� �L�Q�W�H�U�S�U�H�W�D�W���� �ú�L�� �F�D�� �I�L�L�Q�G�� �X�Q��
�V�F�K�L�P�E���G�H���L�Q�I�R�U�P�D� �L�L���v�Q�W�U�H���V�W�D�W�H�����F�v�W���ú�L���v�Q�W�U�H���R�U�J�Q�L�]�D� �L�L���ú�L���R�U�J�D�Q�L�V�P�H���L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���F�D�U�H���L�Q�W�U�����v�Q��
�G�L�Y�H�U�V�H���U�D�S�R�U�W�X�U�L���v�Q���G�R�P�H�Q�L�L���G�L�I�H�U�L�W�H- economic, politi�F�����P�L�O�L�W�D�U�\�����F�X�O�W�X�U�D�O�����V�S�L�U�L�W�X�D�O�����ú���D�� 
 �&�H�U�W�� �H�V�W�H�� �F���� �R�� �F�R�P�X�Q�L�F�D�U�H�� �H�I�L�F�L�H�Q�W���� �G�H�S�L�Q�G�H�� �G�H�� �P�X�O�W�� �P�D�L�� �P�X�O�W�H�� �G�H�F�v�W�� �G�H�� �Y�R�U�E�L�U�H�� �ú�L��
ascultare, persoanele intr�v�Q�G �v�Q���O�H�J���W�X�U�L���ú�L���S�U�L�Q���F�R�O�D�E�R�U�D�U�H�����F�R�U�H�F�W�L�W�X�G�L�Q�H���ú�L���U�H�V�S�H�F�W���U�H�F�L�S�U�R�F�� 
 �'�L�S�O�R�P�D� �L�D�� �H�V�W�H�� �G�H�I�L�Q�L�W�H�� �v�Q�W�U-unul d�L�Q�W�U�H�� �G�L�F� �L�R�Q�D�U�H�O�H�� �G�H�� �U�H�O�D� �L�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �D�O�H��
�V�H�F���;�;�� �F�D�� �I�L�L�Q�G�� �X�Q�X�O�� �G�L�Q�W�U�H�� �L�Q�V�W�U�X�P�H�Q�W�H�O�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �D�O�H�� �U�H�O�D� �L�L�O�R�U�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H5���� �Ì�Q�F�v�� �G�H��
�O�D�� �v�Q�F�H�S�X�W�X�U�L�O�H�� �H�L�� �G�L�S�O�R�P�D� �L�D�� �D�� �U�H�S�U�H�]�H�Q�W�D�W�� �R�� �S�U�R�F�H�G�X�U���� �S�R�W�U�L�Y�L�W���� �G�H�� �F�R�P�X�Q�L�F�D�U�H��
�L�Q�W�H�U�L�Q�V�W�L�W�X� �L�R�Q�D�O������ �H�D�� �I�L�L�Q�G�� �D�S�U�H�F�L�D�W���� �G�U�H�S�W�� �R�� �D�U�W���� �G�H�� �D�� �F�R�Q�G�X�F�H�� �ú�L�� �Q�H�J�R�F�L�D�� �v�Q�W�U�H�� �F�H�L�� �F�D�U�H��
�U�H�S�U�H�]�L�Q�W�����V�W�D�W�H���R�U�L���J�U�X�S�X�U�L�����Ì�Q���S�O�D�Q���L�Q�W�H�U�Q�D�W�L�R�Q�D�O���G�L�S�O�R�P�D� �L�L���V�X�Q�W���F�H�L���F�D�U�H�����G�H���U�H�J�X�O�������Q�H�J�R�F�L�D�]����
�W�U�D�W�D�W�H�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �D�Q�W�H�U�L�R�U�� �F�D�� �D�F�H�V�W�H�D�� �V���� �I�L�H�� �D�G�R�S�W�D�W�H�� �G�H�� �R�D�P�H�Q�L�L�� �S�R�O�L�W�L�F�L�� �G�H�� �O�D�� �Q�L�Y�H�O��
national. 
 �'�L�S�O�R�P�D� �L�D�� �H�� �D�S�U�H�F�L�D�W���� �G�H�� �X�Q�L�L�� �V�S�H�F�L�D�O�L�ú�W�L�� �F�D�� �I�L�L�Q�G�� �F�H�D�� �F�D�U�H�� �I�L�[�H�D�]���� �P�R�G�X�U�L�O�H�� �ú�L��
procedurile de negociere cu alte state6���� �&�R�P�X�Q�L�F�D�U�H�D�� �G�L�S�O�R�P�D�W�L�F���� �U�H�F�X�U�J�H�� �O�D�� �R�S�H�U�D� �L�X�Q�L�� �S�U�L�Q��
�F�D�U�H���H�[�S�U�L�P�D�U�H�D���L�G�H�L�O�R�U���V�H���I�D�F�H���v�Q���I�R�U�P�H�O�H���F�H�O�H���P�D�L���W���L�R�D�V�H���S�U�H�F�X�P�����W�U�D�Q�V�P�Lterea de mesaje cu 
�V�Q�V�X�U�L�� �S�U�H�F�L�V�H�� �R�U�L�� �L�Q�G�X�V�H���� �Y�H�U�E�D�O�H�� �R�U�L�� �Q�R�Q�Y�H�U�E�D�O���� �V�H�P�Q�D�U�H�D�� �G�H�� �G�R�F�X�P�H�Q�W�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �ú�L��
tratate, alegerea unor atitudini publice vis-�j-�Y�L�V���G�H���R���V�H�U�L�H���G�H���D�V�S�H�F�W�H����� �L�Q�H�U�H���G�H���G�L�V�F�X�U�V�X�U�L7. 
 �'�L�S�O�R�P�D� �L�D�� �V�H�� �D�S�U�H�F�L�D�]���� �D�� �I�L�� �R�� �H�P�E�O�H�P�� �D�� �F�R�P�X�Q�L�W��� �L�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �ú�L�� �G�R�Y�D�G�D�� �X�Q�H�L��
�Q�D� �L�X�Q�L�� �F�L�Y�L�O�L�]�D�W�H���� �(�V�W�H�� �F�D�U�D�F�W�H�U�L�]�D�W���� �G�H�� �L�Q�G�X�O�J�H�Q� ������ �W�D�F�W�� �ú�L�� �S�R�O�L�W�H� �H�����F�v�W�� �ú�L�� �G�H�� �P�R�G�D�O�L�W��� �L�O�H�� �G�H��
�X�W�L�O�L�]�D�U�H�� �D�� �O�L�P�E�D�M�X�O�X�L���� �'�H� �L�Q�H�U�H�D�� �S�X�W�H�U�L�L�� �H�� �G�H�W�H�U�P�L�Q�D�W�H�� �G�H�� �S�U�L�F�H�S�H�U�H�D�� �G�H�� �D�� �V�W���S�vni sensul 
�F�X�Y�L�Q�W�H�O�R�U���ú�L���L�G�H�L�O�R�U�����Ì�Q���G�L�S�O�R�P�D� �L�H���D���V�S�X�Q�H���v�Q�V�H�D�P�Q�������I�D�F�H�����D���I�D�F�H���v�Q�V�H�D�P�Q�����D���V�S�X�Q�H�����ú�L���R�U�L�F�H��
�J�H�V�W���U�H�S�U�H�]�L�Q�W�����X�Q���P�H�V�D�M8. 
 �Ì�Q���S�U�H�]�H�Q�W���S�U�H�R�F�X�S���U�L�O�H�� �v�Q���G�R�P�H�Q�L�X�O���G�L�S�O�R�P�D� �L�H�L�� �Y�L�]�H�D�]�����S�U�H�S�R�Q�G�H�U�H�Q� �D���X�W�L�O�L�]���U�L�L���X�Q�X�L��
�O�L�P�E�D�M�� �H�W�D�O�R�Q�D�W���� �S�H�U�I�H�F� �L�R�Q�D�W�� �ú�L�� �P�D�Q�L�H�U�D�W���� �F�D�S�D�E�L�O�� �V���� �W�U�H�D�F���� �S�H�V�W�H�� �L�P�S�H�G�L�P�H�Q�W�H�O�H�� �G�H�� �F�X�O�W�X�U����
�Q�D� �L�R�Q�D�O�����ú�L���S�H�V�W�H���F�H�O�H���H�[�L�V�W�H�Q�W�H���v�Q���P�R�P�H�Q�W�X�O���Q�H�J�R�F�L�H�U�L�O�R�U�� 
 �Ì�Q�� �G�L�S�O�R�P�D� �L�H�� �L�Q�F�H�U�W�L�W�X�G�L�Q�H�D�� �H�V�W�H�� �S�U�L�Y�L�W���� �F�D�� �R�� �U�H�]�R�O�Y�D�U�H�� �R�U�L�J�L�Q�D�O�� �ú�L�� �H�I�L�F�L�H�Q�W������ �H�D��
�v�Q�V�H�P�Q�v�Q�G �Q�X�� �D�P�� �V�S�X�V�� �Q�L�F�L�R�G�D�W���� �D�F�H�D�V�W�D���� �V���� �Q�X�� �v�Q� �H�O�H�J�H�P�� �F�H�Y�D�� �F�H�� �Q�X�� �V-�D�� �V�S�X�V�� �ú�L�� �V-a scris, 
aceasta nu e �F�H�� �D�P�� �Y�U�X�W�� �V���� �V�S�X�Q�����2�� �D�F�W�L�Y�L�W�D�W�H�� �G�L�S�O�R�P�D�W�L�F���� �U�H�X�ú�L�W���� �H�� �V�X�V� �L�Q�X�W���� �G�H�� �D�V�F�X�Q�G�H�U�H�D��
�L�S�R�F�U�L�]�L�H�L���ú�L���U�H�G�H�I�L�Q�L�U�H�D���Q�H�U�H�X�ú�L�W�H�O�R�U9. 
 �/�L�P�E�D�M�X�O���G�L�S�O�R�P�D�W�L�F���H���J�X�Y�H�U�Q�D�W���G�H���G�R�X�����U�H�J�X�O�L���I�X�Q�G�D�P�H�Q�W�D�O�H�� 

1. �Q�L�F�L�R�G�D�W���� �V���� �Q�X�� �L�� �V�H�� �V�S�X�Q���� �v�Q�� �P�R�G�� �G�L�U�H�F�W�� �F�H�O�X�L�O�D�O�W�� �F���� �D�� �J�U�H�ú�L�W���� �F�L�� �V���� �I�L�H���I�R�O�R�V�L�W���� �R��
�P�R�G�D�O�L�W�D�W�H���S�R�W�U�L�Y�L�W�����S�H�Q�W�U�X���D-�O���I�D�F�H���V�����v�Q� �H�O�H�D�J�����H�O���D�F�H�D�V�W�D�� 

2. �R���S�H�U�V�R�D�Q�����Q�X���V�S�X�Q�H���F�H�H���D�F�H���V�S�X�Q�H�����F�L���F�H�H���D�F�H���v�L���I�D�F�H���S�H���U�H�F�H�S�W�R�U�L���V�����V�L�P�W��10. 
�'�L�S�O�R�P�D� �L�D�� �F�R�Q�V�W�L�W�X�L�H�� �X�Q�� �G�R�P�H�Q�L�X�� �v�Q�� �F�D�U�H�� �F�H�U�H�P�R�Q�L�D�O�X�O���� �S�H�U�V�X�D�V�L�X�Q�H�D���� �W�D�O�H�Q�W�X�O�� �G�H�� �D��

�Q�H�J�R�F�L�D���ú�L���L�Q�Y�D�U�L�D�E�L�O�X�O���D�X���X�U�P���U�L���U�D�S�L�G�H���v�Q���P���V�X�U�D���v�Q���F�D�U�H���V�H���V�W���U�X�L�H���v�Q���X�W�L�O�L�]�D�U�H�D���O�R�U�� 
�Ì�Q�� �V�I�H�U�D�� �U�H�O�D� �L�L�O�R�U�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �K�R�W���U�v�U�L�O�H�� �L�P�S�R�U�W�D�Q�W�H�� �F�H�� �V�X�Q�W�� �O�X�D�W�H�� �v�L�� �Y�R�U�� �D�I�H�F�W�D�� �S�H��

�F�H�W��� �H�Q�L�L�� �P�D�L�� �P�X�O�W�R�U�� �V�W�D�W�H���� �P�R�W�L�Y�� �S�H�Q�W�U�X�� �F�D�U�H�� �D�� �F�X�Q�R�D�ú�W�H�� �D�U�W�D�� �O�L�P�E�D�M�X�O�X�L�� �G�L�S�O�R�P�D�W�L�F�� �H�V�W�H�� �X�Q��
                                                             
4 https://dexonline.ro 
5 �'�L�F� �L�R�Q�D�U�� �G�H�� �U�H�O�D� �L�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �6�H�F�R�O�X�O�� �;�;���� �F�R�R�U�G�R�Q�D�W�R�U�� �0�D�X�U�L�F�H�� �9�D�L�V�V�H���� �(�G���� �3�R�O�L�U�R�P���� �V�H�U�L�D�� �&�R�O�O�H�J�L�X�P����
�%�X�F�X�U�H�ú�W�L���������������S�S����������-108 
6 �9�v�O�F�H�D�Q�X�� �$�O�L�Q�D���� �/�L�P�E�D�M�X�O�� �G�L�S�O�R�P�D�W�L�F�� �v�Q�� �U�H�O�D� �L�L�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �$�Q�D�O�H�O�H�� �8�Q�L�Y���� �&-�W�L�Q�� �%�U�k�Q�F�X�ú�L���� �7�J.Jiu, Seria 
�/�L�W�H�U�H���ú�L���ù�W�L�L�Q� �H���6�R�F�L�D�O�H���Q�U�������������������S�S��������-144 
7 mariusghelezan.ro/comunicarea-in-diplomatie.html 
8 idem 
9 idem 
10 �9�v�O�F�H�D�Q�X�� �$�O�L�Q�D���� �/�L�P�E�D�M�X�O�� �G�L�S�O�R�P�D�W�L�F�� �v�Q���U�H�O�D� �L�L�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �$�Q�D�O�H�O�H�� �8�Q�L�Y���� �&-�W�L�Q�� �%�U�k�Q�F�X�ú�L���� �7�J���-�L�X���� �6�H�U�L�D��
�/�L�W�H�U�H���ú�L���ù�W�L�L�Q� �H���6�Rciale nr.2/2008, pp.137-144 
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element e�[�W�U�H�P���G�H���L�P�S�R�U�W�D�Q�W�����6�L�W�X�D� �L�D���O�L�S�V�H�L���X�Q�R�U���F�X�Q�R�ú�W�L�Q� �H���v�Q���D�F�H�V�W���G�R�P�H�Q�L�X���D�U���S�X�W�H�D���D�W�U�D�J�H��
�F�K�L�D�U�� �M�X�J�Q�L�U�H�D�� �X�Q�R�U�� �S�H�U�V�R�D�Q�H�� �ú�L�� �Q�H�U�H�X�ú�L�W�D�� �v�Q�� �v�Q�F�K�H�L�H�U�H�D�� �X�Q�R�U�� �D�F�R�U�G�X�U�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �$�F�H�D�V�W�D��
�v�Q���F�R�Q�G�L� �L�L�O�H�� �v�Q���F�D�U�H�� �O�L�P�E�D�M�X�O���G�L�S�O�R�P�D�W���D�U���W�U�H�E�X�L�� �V�����G�X�F�����W�R�F�P�D�L�� �O�D���R���E�X�Q���� �v�Q� �H�O�H�J�H�U�H�� �v�Q�W�U�H���F�H�L��
�F�D�U�H���I�R�U�P�H�D�]�����F�R�P�X�Q�L�W�D�W�H�D���L�Q�W�H�U�Q�D� �L�R�Q�D�O���� 

 
III.  
Pe l�v�Q�J�����O�L�P�E�D�M�X�O���G�L�S�O�R�P�D�W�L�F�����X�Q���D�O�W���D�V�S�H�F�W���H�[�W�U�H�P���G�H���L�P�S�R�U�W�D�Q�W���D�O���U�H�O�D� �L�L�O�R�U���L�Q�W�H�U�Q�D� �L�R�Q�D�O�H��

�V�H�� �U�H�I�H�U���� �O�D�� �G�U�H�S�W�X�O�� �L�Q�W�H�U�Q�D�W�L�R�Q�D�O���� �/�D�� �Q�L�Y�H�O�X�O�� �F�R�P�X�Q�L�W��� �L�L�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H�� �U�H�O�D� �L�L�O�H�� �V�X�Q�W��
fundamentate pe acest drept, el cuprinz�v�Q�G totalitatea acelor reguli pentru a reglementa 
�U�D�S�R�U�W�X�U�L�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �6�F�R�S�X�O�� �D�F�H�V�W�X�L�D�� �H�V�W�H�� �G�H�� �D�� �J�D�U�D�Q�W�D�� �R�� �I�X�Q�F� �L�R�Q�D�U�H�� �ú�L�� �R�� �G�H�]�Y�R�O�W�D�U�H��
�H�U�P�R�Q�L�R�D�V�����D���F�R�P�X�Q�L�W��� �L�L���L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� 

�8�Q�L�L�� �V�S�H�F�L�D�O�L�ú�W�L�� �D�X�� �D�S�U�H�F�L�D�W�� �F���� �G�U�H�S�W�X�O���� �F�D�� �D�O�F���W�X�L�U�H�� �Q�R�U�P�D�W�L�Y�H���� �H�V�W�H�� �X�Q��cu�Y�vnt care se 
�L�P�S�X�Q�H�� �W�X�W�X�U�R�U�� �ú�L�� �V�H�� �L�Q�W�H�U�S�X�Q�H�� �v�Q�W�U�H�� �I�L�H�F�D�U�H�� �R�P�� �ú�L�� �U�H�S�U�H�]�H�Q�W�D�U�H�D�� �V�D�� �D�V�X�S�U�D�� �O�X�P�L�L��11 Francezul 
�$���� �-�H�D�P�P�D�X�G�� �V�X�V� �L�Q�H�� �F���� �Ž�O�H�J�H�D�� �H�� �X�Q�� �H�Q�X�Q� �� �F�D�U�H���� �G�D�W�R�U�L�W���� �L�Q�F�O�X�G�H�U�L�L�� �V�D�O�H�� �v�Q�W�U-un ansamblu 
socialmente considerat ca �Q�R�U�P�D�W�L�Y�H���� �v�Q�G�H�S�O�L�Q�H�ú�W�H�� �R�� �I�X�Q�F� �L�H�� �G�H�� �P�R�G�H�O�� �G�H�� �H�Y�D�O�X�D�U�H���� �G�H��
�L�Q�V�W�U�X�P�H�Q�W���G�H���P���V�X�U�����S�H�Q�W�U�X���D�F� �L�X�Q�H�Ž12. 

 �'�U�H�S�W�X�O�� �L�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �V�H�� �E�D�]�H�D�]���� �S�H�� �R�� �V�H�U�L�H�� �G�H�� �U�H�J�X�O�L�� �F�X�� �Y�D�O�R�D�U�H�� �G�H�� �S�U�L�Q�F�L�S�L�D���� �8�Q�X�O��
�G�L�Q�W�U�H���S�U�L�Q�F�L�S�L�L�O�H���I�X�Q�G�D�P�H�Q�W�D�O�H���D�O�H���D�F�H�V�W�X�L�D�������S�U�H�Y���]�X�W���v�Q���'�H�F�O�D�U�D� �L�D���2���1���8���G�L�Q���������������v�Q���D�U�W��������
este principiul pacta sunt servanda, �D�G�L�F������ �v�Q�G�H�S�O�L�Q�L�U�H�D�� �F�X�� �E�X�Q���� �F�U�H�G�L�Q� ���� �D�� �R�E�O�L�J�D� �L�L�O�R�U��
�L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���D�V�X�P�D�W�H�����$�F�H�V�W���S�U�L�Q�F�L�S�L�X�� �v�ú�L���D�U�H���R�U�L�J�L�Q�H�D�� �v�Q�� �H�Y�X�O�� �P�H�G�L�X�����X�Q�G�H�� �I�R�U�P�X�O�D�U�H�D���V�D�� �v�Q��
�I�R�U�P�D�� �G�H�� �v�Q�F�H�S�X�W�� �� �I�R�V�W��pax servetur, pacta custodiantur���� �Ì�Q�� �V�H�F�R�O�X�O�� �;�,�,�,�� �D�F�H�D�V�W���� �U�H�J�X�O���� �V-a 
�W�U�D�Q�V�I�R�U�P�D�W���v�Q���R�E�O�L�J�D� �L�H���M�X�U�L�G�L�F�������)�U�D�Q� �D���L�Q�F�O�X�]�v�Q�G-�R���v�Q���&�R�G�X�O���F�L�Y�L�O���v�Q���V�H�F�R�O�X�O���;�9�,�����v�Q���D�U�W������������
�F�D�U�H���S�U�H�Y�H�U�H�D�����Ž�F�R�Q�Y�H�Q� �L�L�O�H���O�H�J�D�O���I�R�U�P�D�W�H��� �L�Q���O�R�F���G�H���O�H�J�H���S�H�Q�W�U�X���F�H�L���F�D�U�H���O�H-�D�X���v�Q�F�K�H�L�D�W�Ž13. 

 �Ì�Q���F�R�Q�W�H�[�W�X�O���G�U�H�S�W�X�O�X�L���L�Q�W�H�U�Q�D�W�L�R�Q�D�O�����F�R�Q�I�R�U�P���'�H�F�O�D�U�D� �L�H�L�� �$�G�X�Q���U�L�L���*�H�Q�H�U�D�O�H���D���2���1���8����
�I�L�H�F���U�X�L�� �V�W�D�W�� �v�L�� �U�H�Y�L�Q�H�� �v�Q�G�D�W�R�U�L�U�H�D�� �G�H�� �D-�ú�L�� �v�Q�G�H�S�O�L�Q�L�� �F�X�� �E�X�Q���� �F�U�H�G�L�Q� ���� �R�E�O�L�J�D� �L�L�O�H�� �O�D�� �F�D�U�H�� �V-a 
�D�Q�J�D�M�D�W�� �ú�L�� �G�H�� �D�� �U�H�V�S�H�F�W�D�� �Q�R�U�P�H�O�H�� �F�X�� �F�K�D�U�D�F�W�H�U�� �J�H�Q�H�U�D�O���� �U�H�F�X�Q�R�V�F�X�W�H�� �G�U�H�S�W�X�O�X�L�� �L�Q�W�H�U�Q�D�W�L�R�Q�D�O����
precum �ú�L���D���F�H�O�R�U���L�Q�F�O�X�V�H���v�Q���W�U�D�W�D�W�H�O�H���O�H�J�D�O���v�Q�F�K�H�L�D�W�H���O�D���F�D�U�H�����G�H�Y�H�Q�L�W���S�D�U�W�H���� 

 �Ì�Q�� �O�L�P�E�D�M�� �F�R�P�X�Q�� �F�U�H�G�H�P�� �F����buna-�F�U�H�G�L�Q� �� �L�P�S�X�V���� �G�H�� �D�F�H�V�W�� �S�U�L�Q�F�L�S�L�X��pacta sunt 
servanda, �S�R�D�W�H���I�L���U�H�]�X�P�D�W���O�D���U�H�J�X�O�D���U�H�V�S�H�F�W���U�L�L��cu�Y�vntului dat. Din nou cu�Y�v�Q�W�X�X�L���,���V�H���D�F�R�U�G������
deci, o i�P�S�R�U�W�D�Q� ���� �H�[�W�U�H�P�� �G�H�� �P�D�U�H���� �G�H�F�L�V�L�Y���� �F�K�L�D�U���� �&�R�Q�V�L�G�H�U���P�� �F���� �H�V�W�H�� �I�L�U�H�V�F�� �ú�L�� �D�E�V�R�O�X�W��
�Q�H�F�H�V�D�U���V�����I�L�H���D�ú�D���G�D�W���I�L�L�Q�G���F�D�U�D�F�W�H�U�X�O���F�R�Q�V�H�Q�V�X�D�O���D�O���G�U�H�S�W�X�O�X�L���L�Q�W�H�U�Q�D�W�L�R�Q�D�O�����E�D�]�D���D�F�H�V�W�X�L�D���I�L�L�Q�G��
�U�H�S�U�H�]�H�Q�W�D�W���� �G�H�� �D�F�R�U�G�X�O�� �G�H�� �Y�R�L�Q� ���� �D�O�� �V�W�D�W�H�O�R�U���� �$�F�H�V�W�H�D���� �v�Q�� �G�X�E�O�D�� �O�R�U�� �F�D�O�L�W�D�W�H���G�H�� �F�U�H�D�W�R�D�U�H�� �ú�L��
�G�H�V�W�L�Q�D�W�D�U�H���D���Q�R�U�P�H�O�R�U���G�H���G�U�H�S�W���L�Q�W�H�U�Q�D�W�L�R�Q�D�O�����V�X�Q�W���L�Q�W�H�U�H�V�D�W�H�����H�Y�L�G�H�Q�W�����v�Q���S�X�Q�H�U�H�D���v�Q���D�S�O�L�F�D�U�H���D��
�O�R�U���� � �L�Q�v�Q�G �F�R�Q�W���G�H�� �L�Q�W�H�U�H�V�X�O�� �Q�D�W�L�R�Q�D�O���� �U�D�S�R�U�W�X�U�L�O�H�� �G�H�� �S�X�W�H�U�H���� �L�G�H�L�O�H�� �S�R�O�L�W�L�F�H�� �ú�L�� �W�U�D�G�L� �L�L���� �$�F�H�D�V�W����
�U�H�D�O�L�W�D�W�H���G�����R�E�O�L�J�D�W�L�Y�L�W�D�W�H�D���G�U�H�S�W�X�O�X�L���L�Q�W�H�U�Q�D� �L�R�Q�D�O14. 

 �-�X�U�L�V�W�X�O�� �I�U�Q�F�H�]���G�H���U�H�Q�X�P�H�� �-�R�V�V�H�U�D�D�Q�G���V�X�V� �L�Q�H�D�� �F���������Ž�G�L�Q���W�R�D�W�H���W�L�P�S�X�U�L�O�H�����D�X���F�R�Q�V�L�G�H�U�D�W��
�F�����U�H�V�S�H�F�W�X�O���G�D�W�R�U�D�W���F�X�Y�vntului dat teste una dintre axiomele fundamentale care, provenite din 
�G�U�H�S�W�X�O���Q�D�W�X�U�D�O�����D�X���W�U�H�[�X�W���v�Q���W�R�D�W�H���O�H�J�L�V�O�D� �L�L�O�H�Ž15. 

 
IV. Concluzii 
 �'�L�Q���F�H�O�H���D�Q�D�O�L�]�D�W�H���S�X�W�H�P���F�X���V�L�J�X�U�D�Q� �����F�R�Q�F�O�X�]�L�R�Q�D���F�������v�Q�W�R�F�P�D�L���F�D�� �v�Q���W�R�D�W�H���G�R�P�H�Q�L�L�O�H��

�Y�L�H�
�L�L�� �V�R�F�L�D�O�H���� ���L�� �v�Q�� �V�I�H�U�D�� �U�H�O�D�
�L�L�O�R�U�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H�� �F�X�Y�v�Q�W�X�O�� �H�V�W�H�� �H�[�W�U�H�P�� �G�H�� �L�P�S�R�U�W�D�Q�W���� �$�F�H�D�V�W����
�L�P�S�R�U�W�D�Q�
�����H�V�W�H���H�Y�L�G�H�Q�
�L�D�W�����v�Q���O�L�P�E�D�M�X�O���G�L�S�O�R�P�D�W�L�F�����F�D�U�H���H�V�W�H�����v�Q���P�R�G���U�H�D�O�����F�H�O���P�D�L���L�P�S�R�U�W�D�Q�W���v�Q��

                                                             
11 �$�O�D�L�Q�� �6�X�S�L�R�W���� �+�R�P�R�� �M�X�U�L�G�L�F�X�V���� �(�V�H�X�� �G�H�V�S�U�H�� �I�X�Q�F� �L�D�� �D�Q�W�U�R�S�R�O�R�J�L�F���� �D�� �G�U�H�S�W�X�O�X�L���� �H�G���� �5�R�V�H�W�W�L�� �(�G�X�F�D� �L�R�Q�D�O����
�%�X�F�X�U�H�ú�W�L���������������S������ 
12 �F�I�����Ž�/�D���U�L�J�O�H���G�X���G�U�R�L�W���F�R�P�P�H���P�R�G�q�O�H�Ž�����5�H�F���'�D�O�O�R�]�����������������F�K�U���S���������� 
13 Alain Supiot, Homo juridicus. Es�H�X�� �G�H�V�S�U�H�� �I�X�Q�F� �L�D�� �D�Q�W�U�R�S�R�O�R�J�L�F���� �D�� �G�U�H�S�W�X�O�X�L���� �H�G���� �5�R�V�H�W�W�L�� �(�G�X�F�D� �L�R�Q�D�O����
�%�X�F�X�U�H�ú�W�L���������������S�������� 
14 �$�����1���V�W�D�V�H�����&���-�X�U�D�����)�����&�R�P�D�Q�����������S�U�H�O�H�J�H�U�L���G�H���G�U�H�S�W���L�Q�W�H�U�Q�D� �L�R�Q�D�O���S�X�E�O�L�F�����(�G�����&���+���%�H�F�N�����%�X�F�X�U�H�ú�W�L���������������S������ 
15 �F�L�Y�L�O�L�V�W�X�O���/���-�R�V�V�H�U�D�Q�G���v�Q���/�H���F�R�Q�W�U�D�F�W���G�L�U�L�J�p�����5�H�F�X�Hil hedbomadaire Daloz,1933,no.32 
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�S�U�D�F�W�L�F�D�� �G�L�S�O�R�P�D�W�L�F������ �/�L�P�E�D�M�X�O�� �H�V�W�H�� �S�H�Q�W�U�X�� �G�L�S�O�R�P�D�
�L�� �L�Q�V�W�U�X�P�H�Q�W�X�O�� �F�H�O�� �P�D�L�� �L�P�S�R�U�W�D�Q�W����
�6�S�H�F�L�D�O�L�V�W�X�O�� �R�U�D�W�R�U�� �X�W�L�O�L�]�H�D�]���� �O�L�P�E�D�M�X�O�� ���L�� �U�H�F�X�U�J�H�� �O�D�� �I�R�U�P�X�O�D�� �F�H�D�� �P�D�L�� �S�R�W�U�L�Y�L�W���� ���L�� �O�D�� �P�R�G�X�U�L�O�H��
corecte de exprimare.16 

�Ì�Q�� �G�U�H�S�W�X�O�� �L�Q�W�H�U�Q�D�
�L�R�Qal , de asemenea cu�Y�v�Q�W�X�O�� ���L�� �U�H�V�S�H�F�W�D�U�H�D�� �F�X�Y�vntului dat sunt 
�H�V�H�Q�
�L�D�O�H�����v�Q�F���O�F�D�U�H�D���D�F�H�V�W�H�L���U�H�J�X�O�L���S�X�W�v�Q�G �D�Q�W�U�H�Q�D���U���V�S�X�Q�G�H�U�H�D���G�H�V�W�L�Q�D�W�D�U�L�O�R�U���D�F�H�V�W�R�U���Q�R�U�P�H���G�H��
�G�U�H�S�W�� �F�H�� �O�H�� �v�Q�F�D�O�F������ �v�Q�� �F�R�Q�G�L�
�L�L�O�H�� �O�H�J�L�L���� �3�U�L�Q�F�L�S�L�X�O��pacta sunt servanda �H�V�W�H�� �v�Q�W�H�P�H�L�D�W�� �S�H��
necesita�W�H�D���J�D�U�D�Q�W���U�L�L�����L���S���V�W�U���U�L�L���S���F�L�L���V�R�F�L�D�O�H�� 

�,�P�S�R�U�W�D�Q�
�D�� �F�X�Y�v�Q�W�X�O�X�L�� �v�Q�� �F�D�G�U�X�O�� �U�H�O�D�
�L�L�O�R�U�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H�� �H�V�W�H�� �U�H�F�X�Q�R�V�F�X�W���� �G�H�� �W�R�
�L�� �F�H�L��
�F�D�U�H�� �I�R�U�P�H�D�]���� �F�R�P�X�Q�L�W�D�W�H�D�� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O������ �$���D�� �F�X�P�� �V-�D�� �V�X�E�O�L�Q�L�D�W�� ���L�� �v�Q�� �G�R�F�W�U�L�Q������ �V�W�D�W�X�W�X�O��
cu�Y�v�Q�W�X�O�X�L���G�L�I�H�U���� �v�Q���U�D�S�R�U�W���G�H���F�L�Y�L�O�L�]�D�
�L�L�����2�F�F�L�G�H�Q�W�X�O�� �v�L���D�W�U�L�E�X�L�H���X�Q�� �O�R�F���G�H���E�D�]�������$�I�U�L�F�D���D���Y���]�X�W��
�v�Q�� �H�O�� �� �S�U�L�Q�F�L�S�L�X�O�� �F�D�U�H�� �F�R�Q�G�X�F�H�� �O�X�P�H�D���� �&�X�O�W�X�U�D�� �F�K�L�Q�H�]���� �D�F�R�U�G���� �O�L�P�E�D�M�X�O�X�L�� �F�H�D�� �P�D�L�� �P�D�U�H��
�L�P�S�R�U�W�D�Q�
��17 . 

�Ì�Q���F�R�Q�F�O�X�]�L�H����cu�Y�vntul �G�H�
�L�Q�H���R���I�R�U�
�����S�H���F�D�U�H���W�U�H�E�X�L�H���V�����R���F�R�Q���W�L�H�Q�W�L�]���P���v�Q�W�U�X�F�v�W���D���D���F�X�P��
poate �F�O���G�L���� �H�O�� �S�R�D�W�H�� �G�H�W�H�U�L�R�U�D���� �'�H�� �v�Q�G�D�W���� �F�H�� �D�� �I�R�V�W�� �V�S�X�V���� �H�O�� �Q�D���W�H�� �U�H�D�F�
�L�L���� �J�H�Q�H�U�D�� �R�S�L�Q�L�L�� ���L��
�S�U�R�G�X�F�H���X�U�P���U�L���F�H���F�X���J�U�H�X���V�D�X���G�H�O�R�F���S�R�W���I�L���U�H�S�D�U�D�W�H�� 

Cu�Y�v�Q�W�X�O�� �L�Q�I�O�X�H�Q�
�H�D�]���� �Q�X�� �G�R�D�U�� �V�W�D�U�H�D�� �R�D�P�H�Q�L�O�R�U�� ���L�� �F�X�O�W�X�U�D�� �X�Q�X�L�� �Q�H�D�P���� �F�L�� ���L�� �U�H�O�D�
�L�L�O�H��
�L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H�����L���H�Y�R�O�X�
�L�D���O�R�U. 
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16 �9�v�O�F�H�D�Q�X�� �$�O�L�Q�D���� �/�L�P�E�D�M�X�O�� �G�L�S�O�R�P�D�W�L�F�� �v�Q���U�H�O�D� �L�L�O�H�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�H���� �$�Q�D�O�H�O�H�� �8�Q�L�Y���� �&-�W�L�Q�� �%�U�k�Q�F�X�ú�L���� �7�J���-�L�X���� �6�H�U�L�D��
�/�L�W�H�U�H���ú�L���ù�W�L�L�Q� �H���6�R�F�L�D�O�H���Q�U�������������������S�S���������� 
17 �$�O�D�L�Q�� �6�X�S�L�R�W���� �+�R�P�R�� �M�X�U�L�G�L�F�X�V���� �(�V�H�X�� �G�H�V�S�U�H�� �I�X�Q�F� �L�D�� �D�Q�W�U�R�S�R�O�R�J�L�F���� �D �G�U�H�S�W�X�O�X�L���� �H�G���� �5�R�V�H�W�W�L�� �(�G�X�F�D� �L�R�Q�D�O����
�%�X�F�X�U�H�ú�W�L���������������S�������� 
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Abstract:The paper brings forth a series of English phrasal verbs and idioms, intended to enhance 
�W�K�D�W�� �P�D�V�W�H�U�L�Q�J�� �Y�R�F�D�E�X�O�D�U�\�� �L�V�� �S�L�Y�R�W�D�O�� �W�R�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q���� �%�X�L�O�G�L�Q�J�� �X�S�� �R�Q�H�¶�V�� �Y�R�F�D�E�X�O�D�U�\�� �L�V�� �D�� �Q�H�Y�H�U-
ending task, generally speaking, and all the more so when learners are determined to immerse 
themselves in the realm of a foreign language. Bouncing ideas off people and mapping the hustle and 
bustle of their thoughts amount to as many opportunities for foreign languages learners to increase 
their language proficiency.  
 
Keywords: linguistic intelligence, vocabulary learning, crutch words, new lexical items, phraseology 
 
 
 1. Premises 
 The benefits of a multifarious lexis, which empowers any speaker to engage in the 
process of decoding the world around to an increasingly greater extent, are unquestionable1. 
�6�S�H�D�N�H�U�V�¶�� �O�L�Q�J�X�L�V�W�L�F���D�F�F�X�U�D�F�\�� �Z�R�X�O�G�� �L�Q�F�U�H�D�V�H�� �L�I���W�K�H�\���W�R�R�N���P�R�U�H���L�Q�W�H�U�H�V�W���L�Q�� �L�Q�W�H�U�V�S�H�U�V�L�Q�J���W�K�H�L�U��
daily speech sequences with new lexical items.2 A rather enticing manner to erase many 
communication flaws may be going on a lexical safari.3 Young learners nowadays seem to 
simply lack the knowledge to handle large amounts of terms and expressions, choosing 
instead to get their message across through the use of crutch words.4 
 Furthermore, some of them are likely to eschew lexical tasks claiming that such 
activities are just tedious and not consistent with the formulaic style, which is sometimes 
enhanced by the XXI st century society.5 
  
 2. Teaching Phrasal Verbs 
 Phrasal verbs are another instance of the fuzziness at the boundary between words and 
grammar. They are particularly problematic for learners both because of their lexical 

                                                             
1https://www.instituteofpublicspeaking.com/public-speaking-tips/top-20-public-speaking-quotes/: 
 �µ�6�S�H�H�F�K���L�V���S�R�Z�H�U���� �V�S�H�H�F�K���L�V���W�R���S�H�U�V�X�D�G�H���� �W�R���F�R�Q�Y�H�U�W���� �W�R���F�R�P�S�H�O���¶ (Ralph Waldo Emerson), retrieved June 24th, 
2019 
2https://www.goodreads.com/quotes/tag/vocabulary: �µ�$���P�D�Q���Z�L�W�K���D���V�F�D�Q�W vocabulary will almost certainly be a 
�Z�H�D�N�� �W�K�L�Q�N�H�U���� �7�K�H�� �U�L�F�K�H�U�� �D�Q�G�� �P�R�U�H�� �F�R�S�L�R�X�V�� �R�Q�H�¶�V�� �Y�R�F�D�E�X�O�D�U�\�� �D�Q�G�� �W�K�H�� �J�U�H�D�W�H�U�� �R�Q�H�¶�V�� �D�Z�D�U�H�Q�H�V�V�� �R�I�� �I�L�Q�H��
�G�L�V�W�L�Q�F�W�L�R�Q�V�� �D�Q�G�� �V�X�E�W�O�H�� �Q�X�D�Q�F�H�V�� �R�I�� �P�H�D�Q�L�Q�J���� �W�K�H�� �P�R�U�H�� �I�H�U�W�L�O�H�� �D�Q�G�� �S�U�H�F�L�V�H�� �L�V�� �O�L�N�H�O�\�� �W�R�� �E�H�� �R�Q�H�¶�V�� �W�K�L�Q�N�L�Q�J����
Knowledge of �W�K�L�Q�J�V���D�Q�G���N�Q�R�Z�O�H�G�J�H���R�I���W�K�H���Z�R�U�G�V���I�R�U���W�K�H�P���J�U�R�Z���W�R�J�H�W�K�H�U�����,�I���\�R�X���G�R�Q�¶�W���N�Q�R�Z���W�K�H���Z�R�U�G�V�����\�R�X���F�D�Q��
�K�D�U�G�O�\���N�Q�R�Z���W�K�H���W�K�L�Q�J���¶ (Henry Hazlitt), retrieved June 26th, 2019 
3Ibid.: �µ�7�R���H�Q�M�R�\���D�Q�G���O�H�D�U�Q���I�U�R�P���Z�K�D�W���\�R�X���U�H�D�G�����\�R�X���P�X�V�W���X�Q�G�H�U�V�W�D�Q�G���W�K�H���P�H�D�Q�L�Q�J�V���R�I���W�K�H���Z�R�U�G�V��a writer uses. 
�<�R�X���G�R���\�R�X�U�V�H�O�I�� �D���J�U�D�Y�H���G�L�V�V�H�U�Y�L�F�H���L�I���\�R�X���U�H�D�G���D�U�R�X�Q�G���Z�R�U�G�V���\�R�X���G�R�Q�¶�W���N�Q�R�Z���� �R�U���Z�R�U�V�H���� �P�H�U�H�O�\���J�X�H�V�V���D�W���Z�K�D�W��
they mean without bothering to look them up. For me, reading has always been not only a quest for pleasure 
and enlightenment but also a word-�K�X�Q�W�L�Q�J���H�[�S�H�G�L�W�L�R�Q���� �D���O�H�[�L�F�D�O���V�D�I�D�U�L���¶ (Charles Harrington Elster), retrieved 
June 27th, 2019 
4https://www.dictionary.com/e/s/umwords/#fantastic-great-awesome-super: �µ�&�U�X�W�F�K���Z�R�U�G�V���V�O�L�S���L�Q�W�R���V�H�Q�W�H�Q�F�H�V���L�Q��
order to give the speaker more time to think or to emphasise a statement. Over time, they become unconscious 
�Y�H�U�E�D�O���W�L�F�V���� �0�R�V�W���R�I�W�H�Q���� �F�U�X�W�F�K���Z�R�U�G�V���G�R���Q�R�W���D�G�G���P�H�D�Q�L�Q�J���W�R���D���V�W�D�W�H�P�H�Q�W���>�«�@���:�K�H�Q���V�S�H�D�N�H�U�V���J�U�D�Y�L�W�D�W�H���W�R�Z�Drd 
�D�Q�\�� �R�Q�H���R�I���W�K�H�V�H�����R�U���R�W�K�H�U���� �Z�R�U�G�V���W�R���G�H�V�F�U�L�E�H���W�K�H���Z�R�U�O�G���D�U�R�X�Q�G���W�K�H�P���� �L�W�¶�V���W�L�P�H���W�R���Y�L�V�L�W���W�K�H���W�K�H�V�D�X�U�X�V���I�R�U���D���I�H�Z��
�S�H�S�S�H�U�\���D�O�W�H�U�Q�D�W�L�Y�H�V�����,�W�¶�V���D�O�O���W�R�R���H�D�V�\���W�R���I�D�O�O���L�Q�W�R���W�K�H���W�U�D�S���R�I���P�L�Q�G�O�H�V�V�O�\���U�H�J�X�U�J�L�W�D�W�H�G���O�D�Q�J�X�D�J�H�����6�H�O�H�F�W�L�Q�J���X�Q�L�T�X�H��
adjectives demonstrates m�R�U�H���R�U�L�J�L�Q�D�O���W�K�L�Q�N�L�Q�J���¶, retrieved June 28th, 2019 
5https://www.goodreads.com/quotes/tag/vocabulary: �µ�:�L�W�K�R�X�W�� �D�� �Y�R�F�D�E�X�O�D�U�\���� �D�� �O�D�Q�J�X�D�J�H���� �W�K�H�� �L�Q�W�H�O�O�H�F�W�� �F�D�Q�Q�R�W��
�G�H�Y�H�O�R�S���¶ (T. Geronimo Johnson), retrieved July 1st, 2019 
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meanings (which are often idiomatic) and their grammatical form. Here is how phrasal verbs 
are often grouped, according to their grammar:  
 a) type 1: intransitive e.g. come to ���U�H�F�R�Y�H�U���F�R�Q�V�F�L�R�X�V�Q�H�V�V�������W�K�H�V�H���G�R�Q�¶�W���W�D�N�H���D�Q���R�E�M�H�F�W���� 
 b) type 2: transitive inseparable e.g. look into (investigate); these must take an object 
which always comes after the verb;  
 c) type 3: transitive separable e.g. put off (postpone); the object can either come 
between the verb and the particle or after the verb; if we use a pronoun then it must go 
between;  
 d) type 4: three-part, e.g. put up with (endure); these are always transitive inseparable. 
(Thornbury, 2008:123)   
 Along �W�K�H���V�D�P�H���O�L�Q�H�V�����W�K�H�U�H���L�V���D���Z�H�D�O�W�K���R�I���Z�D�\�V���W�R���L�P�S�U�R�Y�H���Y�R�F�D�E�X�O�D�U�\�����µ�7�K�H���I�R�O�O�R�Z�L�Q�J��
passage, which comes from a guide to the Cambridge First Certificate in English 
examination, offers some good advice to students: 1) whenever you read a book, newspaper 
or text in English, get into the habit of identifying �D�Q�G���X�Q�G�H�U�O�L�Q�L�Q�J���S�K�U�D�V�D�O�� �Y�H�U�E�V�«�����������Z�U�L�W�H��
down in a special notebook the sentences in which they appear; 3) use your English-English 
dictionary to look up the meaning, and write this after your sentence; 4) try to write your own 
sentence using the same phrasal verb in a different context; 5) get an English teacher or friend 
to check that your sentences are correct; 6) limit the number of new phrasal verbs you collect 
to, say, two or three each day; if you do fi�Y�H���R�U���W�H�Q�� �P�L�Q�X�W�H�V�¶���J�R�R�G���Z�R�U�N���Z�L�W�K���H�D�F�K���� �\�R�X���Z�L�O�O��
quickly build up a useful stock of words which you have actually seen used in the English 
�\�R�X�� �K�D�Y�H�� �U�H�D�G���� �>�«�@�� �7�K�H�U�H�� �L�V�� �P�R�U�H�� �W�R�� �Z�R�U�G�V�� �W�K�D�Q�� �V�L�P�S�O�\��words���� �>�«�@�� �D�Q�� �D�S�S�U�R�D�F�K�� �W�K�D�W��
combines frequent and contextualised exposure with consciousness-raising may work best. 
This is recommended for the teaching of: a) composite words; b) collocations; c) phrasal 
�Y�H�U�E�V�����G�����L�G�L�R�P�V���¶����Id.: 125-8) 
 3. Learning Phrasal Verbs6 
 Foreign languages learners should constantly aim to identify new vocabulary mastering 
methods, which are ideally suited to them: �µ�7�K�H�V�H���D�U�H���V�R�P�H���L�G�H�D�V���I�R�U���V�H�O�I-study that may help 
you to learn and remember phrasal verbs: a) try to read in English, especially informal 
writing such as tabloid newspapers and novels, and underline all the phrasal verbs you find. 
Check their meaning in your dictionary and make a note in your vocabulary book. b) Learn 
the verbs in organized groups rather than randomly. Constantly look back through your 
vocabulary book �± familiarity and repetition help you to learn more effectively. c) Think of a 
particle and then try and list the different meanings that the particle has. If you can learn the 
meanings of the particles, it will help you understand new verbs you come across. d) Look at 
the verbs you have recorded in meaning groups. Try to learn all the verbs, then in your head 
or in writing, make up a story using as many of the verbs as possible. These stories will help 
you to remember the context for the verbs���¶�����
�
�
Phrasal Verbs Dictionary, 2004: 182) 
 Moreover, one of the defining features of phrasal verbs is their idiomaticity: 
�³Sometimes when you meet a multi-word verb, you can understand the meaning if you 
�X�Q�G�H�U�V�W�D�Q�G���W�K�H���Y�H�U�E���D�Q�G���S�D�U�W�L�F�O�H���L�Q�G�L�Y�L�G�X�D�O�O�\�����)�R�U���H�[�D�P�S�O�H�����R�Q�H���P�H�D�Q�L�Q�J���R�I���µ�S�X�W���G�R�Z�Q�¶���L�V���W�R��
�S�O�D�F�H���V�R�P�H�W�K�L�Q�J���V�R�P�H�Z�K�H�U�H�����µ�-�D�F�N���S�X�W���W�K�H���E�R�R�N�V���G�R�Z�Q���R�Q���W�K�H���W�D�E�O�H���¶���%�X�W���Z�K�D�W���G�R�H�V���L�W���P�H�D�Q��
                                                             
6Ruth Gairns and Stuart Redman, �/�H�D�U�Q�H�U�¶�V���3�R�F�N�H�W�����3�K�U�D�V�D�O���9�H�U�E�V���	�,�G�L�R�P�V, Oxford: Oxford University Press, 
���������������S�����������³�:�K�D�W���D�U�H���S�K�U�D�V�D�O���Y�H�U�E�V�"���$��phrasal verb consists of a base verb, e.g. catch or look, and one or two 
particles (adverb or preposition), e.g. on or to�����µ�7�K�L�V���Q�H�Z���F�R�P�S�X�W�H�U���J�D�P�H���F�R�X�O�G��catch on.�¶ 
�6�R�P�H�W�L�P�H�V���W�K�H���P�H�D�Q�L�Q�J���R�I���W�K�H���S�K�U�D�V�D�O���Y�H�U�E���L�V���V�L�P�L�O�D�U���W�R���W�K�H���E�D�V�H���Y�H�U�E�����µ�,�¶�P��staying in �W�R�Q�L�J�K�W���¶���6�R�P�H�W�L�P�H�V���W�K�H��
�P�H�D�Q�L�Q�J���L�V���G�L�I�I�H�U�H�Q�W�����µ�<�R�X���Q�H�H�G���W�R��keep in with �W�K�H���P�D�Q�D�J�H�U���¶���<�R�X���D�O�V�R need to know whether you can separate 
�W�K�H���Y�H�U�E���D�Q�G���S�D�U�W�L�F�O�H�����)�R�U���L�Q�V�W�D�Q�F�H�����W�K�H�\���D�U�H���V�H�S�D�U�D�E�O�H���L�Q���µ�+�H���I�D�L�O�H�G���W�K�H���W�H�V�W���E�X�W���W�U�L�H�G���W�R��laugh it off.�¶���7�K�H�\���D�U�H���Q�R�W��
�V�H�S�D�U�D�E�O�H�����W�K�R�X�J�K�����L�Q���µ�7�K�H�\��laughed at �P�H���E�H�F�D�X�V�H���R�I���P�\���F�O�R�W�K�H�V���¶ 
One feature of phrasal verbs is �W�K�D�W���P�D�Q�\���R�I���W�K�H�P���K�D�Y�H���P�R�U�H���W�K�D�Q���R�Q�H���P�H�D�Q�L�Q�J�����D�����µ�:�H�¶�U�H��putting on a concert 
�Q�H�[�W���P�R�Q�W�K���¶���E�����µ�/�X�F�\���L�V��putting on her make-�X�S���¶���F�����µ�%�H�U�Q�L�H���V�R�P�H�W�L�P�H�V��puts on  �D�Q���D�F�F�H�Q�W���¶���0�R�V�W���S�K�U�D�V�D�O���Y�H�U�E�V��
�D�U�H���H�L�W�K�H�U���Q�H�X�W�U�D�O���R�U���L�Q�I�R�U�P�D�O���L�Q���V�W�\�O�H�����µCalm down! You know Martin only says these things to wind you up���¶���´ 
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�L�Q�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J�� �V�H�Q�W�H�Q�F�H�"�� �µ�6�K�H�¶�V�� �D�O�Z�D�\�V�� �S�X�W�W�L�Q�J�� �S�H�R�S�O�H�� �G�R�Z�Q���¶�� �,�W�� �G�R�H�V�� �Q�R�W�� �P�H�D�Q�� �W�K�D�W�� �V�K�H��
places people somewhere, but that she is always criticizing them. When you see a verb 
followed by a particle but you cannot understand the meaning in the context from the 
meaning of the verb and the particle, you have found an idiomatic phrasal verb.�´����Id.: 184) 
 A phrasal verb is a verb that consists of two or three words; its meaning is different 
from the meaning those words would have if you considered each one separately. For 
example, the meaning of carry out ��� �G�R���� �L�Q�� �W�K�H�� �V�H�Q�W�H�Q�F�H�� �µ�6�F�L�H�Q�W�L�V�W�V�� �F�D�U�U�L�H�G�� �R�X�W�� �D�Q��
�H�[�S�H�U�L�P�H�Q�W���¶�� �L�V�� �Q�R�W���U�H�O�D�W�H�G���W�R���W�K�H���Q�R�U�P�D�O�� �P�H�D�Q�L�Q�J���R�I���µ�F�D�U�U�\�¶���R�U���W�K�H���Q�R�U�P�D�O�� �P�H�D�Q�L�Q�J���R�I���µ�R�X�W�¶����
Even though answer back ��� �D�Q�V�Z�H�U�� �U�X�G�H�O�\���� �L�V�� �U�H�O�D�W�H�G�� �W�R�� �W�K�H�� �P�H�D�Q�L�Q�J�� �R�I�� �W�K�H�� �Y�H�U�E�� �µ�D�Q�V�Z�H�U�¶����
this does not help you to understand what answer back means. 
 Most phrasal verbs consist of two words: get up; go off; turn on; make out, and deal 
with. The first word is a verb; the second word, called a particle, is either an adverb (such as 
�µ�R�X�W�¶���� �R�U�� �D�� �S�U�H�S�R�V�L�W�L�R�Q�� ���V�X�F�K�� �D�V�� �µ�Z�L�W�K�¶������ �7�K�H�U�H�� �D�U�H�� �D�O�V�R�� �V�R�P�H�� �W�K�U�H�H-word phrasal verbs: for 
example, catch up with, look forward to. 
 Verbs which are used with an adverb or preposition but do not combine to produce a 
�V�S�H�F�L�D�O�� �P�H�D�Q�L�Q�J�� �D�U�H�� �Q�R�W�� �S�K�U�D�V�D�O�� �Y�H�U�E�V���� �,�Q�� �V�H�Q�W�H�Q�F�H�V�� �V�X�F�K�� �D�V�� �µ�7�K�H�� �E�R�\�� �I�H�O�O�� �R�I�I�� �K�L�V�� �E�L�N�H�¶�� �D�Q�G��
�µ�:�H���F�D�U�U�L�H�G���V�R�P�H���F�K�D�L�U�V���R�X�W���L�Q�W�R���W�K�H���J�D�U�G�H�Q�¶�����µ�I�D�O�O���R�I�I�¶���D�Q�G���µ�F�D�U�U�\���R�X�W�¶���D�U�H���Q�R�W���S�K�U�D�V�D�O�� �Yerbs 
�E�H�F�D�X�V�H���W�K�H�L�U���P�H�D�Q�L�Q�J�V���F�D�Q���E�H���Z�R�U�N�H�G���R�X�W���L�I���\�R�X���N�Q�R�Z���Z�K�D�W���µ�I�D�O�O�¶���D�Q�G���µ�R�I�I�¶�����µ�F�D�U�U�\�¶���D�Q�G���µ�R�X�W�¶��
mean. 
 Some verbs are only ever used with a particular preposition or adverb: for example, rely 
on and amount to. Other phrasal verbs mean almost the same as the verb on its own, but the 
adverb adds emphasis or contains the idea of an action being completed or continued: for 
example, eat up, hurry up, toil away. �6�R�P�H���S�K�U�D�V�D�O���Y�H�U�E�V���D�U�H���X�V�H�G���Z�L�W�K���µ�L�W�¶���± hit it off, jump to 
it �± and others are used with a reflexive pronoun �± pride yourself on, lend itself to. 
(***Pocket Phrasal Verbs Dictionary, 2001: iv)  
 �0�D�Q�\�� �S�K�U�D�V�D�O�� �Y�H�U�E�V�� �F�D�Q�� �E�H�� �X�V�H�G�� �L�Q�� �D�� �Z�L�G�H�� �U�D�Q�J�H�� �R�I�� �V�L�W�X�D�W�L�R�Q�V���� �µ�/�H�W�¶�V��spread out and 
�V�H�D�U�F�K�� �W�K�H�� �Z�K�R�O�H�� �D�U�H�D���¶���� �µ�7�K�H�� �Q�H�L�J�K�E�R�X�U�V��turned down �R�X�U�� �L�Q�Y�L�W�D�W�L�R�Q���¶���� �µ�7�K�H students put 
forward �V�R�P�H�� �J�R�R�G�� �L�G�H�D�V���¶�� �+�R�Z�H�Y�H�U���� �S�K�U�D�V�D�O�� �Y�H�U�E�V�� �D�U�H�� �P�R�V�W�� �F�R�P�P�R�Q�O�\�� �X�V�H�G�� �L�Q�� �V�S�R�N�H�Q��
English and informal written English. In more formal spoken or written English, there is 
�R�I�W�H�Q���D���V�L�Q�J�O�H���Z�R�U�G���H�T�X�L�Y�D�O�H�Q�W���W�K�D�W���Z�H���X�V�H���L�Q�V�W�H�D�G�����µ�3�O�H�D�V�H���H�[�W�L�Q�J�X�L�V�K���D�O�O���F�L�J�D�U�H�W�W�H�V���Q�R�Z���¶��vs. 
�µ�&�D�Q�� �\�R�X��put your cigarette out, �S�O�H�D�V�H�"�¶���� �µ�7�K�H�\�� �Z�D�Q�W�� �W�R�� �D�E�R�O�L�V�K�� �W�K�H�� �P�R�Q�D�U�F�K�\���¶��vs. �µ�7�K�H�\��
want to do away with �W�K�H���P�R�Q�D�U�F�K�\���¶�����*�D�L�U�Q�V���D�Q�G���6�W�X�D�U�W���5�H�G�P�D�Q�������������������� 
  
 3.1. Grammar of Phrasal Verbs 
 There are three main types of phrasal verbs: a) phrasal verbs with no object 
(intransitive); b) phrasal verbs which take an object (transitive) and are separable; c) phrasal 
verbs which take an object but cannot be separated by the object; these verbs may have one 
or two particles. 
 a) Phra�V�D�O�� �Y�H�U�E�V�� �Z�L�W�K�� �Q�R�� �R�E�M�H�F�W�� ���L�Q�W�U�D�Q�V�L�W�L�Y�H������ ������ �µ�,�� �S�U�R�P�L�V�H�G�� �W�R�� �K�H�O�S���� �,�� �F�D�Q�¶�W��back out 
�Q�R�Z���¶����back out�����G�H�F�L�G�H���Q�R�W���W�R���G�R���V�W�K���W�K�D�W���\�R�X���D�J�U�H�H�G���W�R���G�R�������������µ�+�R�Z���G�L�G���W�K�H���F�K�D�Q�J�H���L�Q���S�R�O�L�F�\��
come about?�¶��come about�����K�D�S�S�H�Q�����H�V�S�H�F�L�D�O�O�\���E�\���F�K�D�Q�F�H�������������µ�7�K�L�V���S�D�L�Q���M�X�V�W���Z�R�Q�¶t go away.�¶��
(go away: disappear or stop existing).  
 �E�����3�K�U�D�V�D�O���Y�H�U�E�V���Z�K�L�F�K���W�D�N�H���D�Q���R�E�M�H�F�W�����W�U�D�Q�V�L�W�L�Y�H�����D�Q�G���D�U�H���V�H�S�D�U�D�E�O�H�����������µ�,���W�K�L�Q�N���W�K�H���G�R�J��
frightened him away.�¶����frighten sb/sth away: make a person or animal so afraid that they run 
�D�Z�D�\�������������µ�<�R�X���P�D�\���Kave to spell out �W�K�H���U�H�D�V�R�Q�V�����R�W�K�H�U�Z�L�V�H���W�K�H���V�W�X�G�H�Q�W�V���Z�R�Q�¶�W���X�Q�G�H�U�V�W�D�Q�G���¶��
(spell sth out: INF, say or explain sth to sb very clearly to make sure that they understand it); 
������ �µ�,�� �V�D�L�G�� �,�¶�G��bring her book back �W�R�P�R�U�U�R�Z���¶�� ��bring sth/ sb back: return sth/sb) With these 
�Y�H�U�E�V���� �\�R�X�� �F�D�Q���X�V�X�D�O�O�\���S�X�W���W�K�H���R�E�M�H�F�W���E�H�I�R�U�H���R�U���D�I�W�H�U���W�K�H���S�D�U�W�L�F�O�H�����������µ�,��put your namedown.�¶��
(put sth down���� �Z�U�L�W�H�� �V�W�K�� �R�Q�� �D�� �S�L�H�F�H�� �R�I�� �S�D�S�H�U������ ������ �µ�,��put down your name.�¶�� �,�I�� �W�K�H�� �R�E�M�H�F�W�� �L�V�� �D��
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�O�R�Q�J���S�K�U�D�V�H�����L�W���X�V�X�D�O�O�\���F�R�P�H�V���D�I�W�H�U���W�K�H���S�D�U�W�L�F�O�H�����µ�,��put down �H�Y�H�U�\�W�K�L�Q�J���W�K�H�\���D�V�N�H�G���I�R�U���¶���,�I���W�K�H��
�R�E�M�H�F�W���L�V���D���S�U�R�Q�R�X�Q�����L�W���P�X�V�W���F�R�P�H���E�H�W�Z�H�H�Q���W�K�H���S�D�U�W�L�F�O�H���D�Q�G���W�K�H���Y�H�U�E�����µ�,��put it down���¶ 
  c) Phrasal verbs which take an object but cannot be separated by the object. These 
�Y�H�U�E�V�� �P�D�\�� �K�D�Y�H�� �R�Q�H�� �R�U�� �W�Z�R�� �S�D�U�W�L�F�O�H�V���� ������ �µ�,�� �K�D�Y�H�Q�¶�W heard from �P�\�� �F�R�X�V�L�Q�� �U�H�F�H�Q�W�O�\���¶�� ��hear 
from sb: if you have heard from sb, they have written to you, phoned you, emailed you, etc.); 
�������µ�:�H���K�D�Y�H�Q�¶�W��settled on �D���Q�D�P�H���\�H�W���¶����settle on sth: if you settle on sth, you choose or make 
a decision about sth after �W�K�L�Q�N�L�Q�J���D�E�R�X�W���L�W�������������µ�7�K�H�\���D�O�O��went along with  �W�K�H���L�G�H�D���¶����go along 
with sb/sth: agree with a plan or decision that sb has made) (Id.: 4-5)  
  
 3.2. Nouns from Phrasal Verbs 
 �:�H�� �F�U�H�D�W�H�� �Q�R�X�Q�V�� �I�U�R�P�� �V�R�P�H�� �S�K�U�D�V�D�O�� �Y�H�U�E�V���� �D���� �µ�,�� �W�K�R�X�J�K�W�� �W�K�H�� �F�R�Q�F�H�U�W�� �Z�D�V�� �D�� �E�L�W�� �Rf a 
letdown.�¶�� ��letdown: sth that makes you feel disappointed because it is not as good as you 
expected it to be); 
�E�����µ�:�H�¶�Y�H���J�R�W���W�Z�R���G�R�F�W�R�U�V��on standby.�¶����standby: if you are on standby, you are available to 
help if needed in a particular situation) 
 These nouns do not always have a related phrasal verb, or one with the same meaning: 
�D�����µ�7�K�H�U�H���Z�D�V���D���W�Z�R-week stand-off �L�Q���W�K�H���W�D�O�N�V���¶����stand-off: a situation in which no agreement 
can be reached); b) There has been a big breakthrough in the treatment of diabetes. 
(breakthrough: a discovery or achievement that comes after a lot of hard work).   
 Many phrasal nouns are written as one word, e.g. letdown, but nouns with -up, -in, and -
off �D�U�H���X�V�X�D�O�O�\���Z�U�L�W�W�H�Q���Z�L�W�K���D���K�\�S�K�H�Q�����D�����µ�7�K�H���I�L�O�P���J�R�W���D���J�R�R�G��write-up in the pap�H�U���¶����write-
up: an article in a paper or magazine in which sb gives their opinion of a new book, film, 
product, etc.); b) Mrs Gregory will be my stand-in. (stand-in: �V�E���Z�K�R���W�D�N�H�V���D�Q�R�W�K�H�U���S�H�U�V�R�Q�¶�V��
place, especially at work, for a short period of time). 
 The plural is usually formed by adding -s �W�R���W�K�H���S�D�U�W�L�F�O�H�����µ�'�L�G���W�K�H���W�H�D�F�K�H�U���J�L�Y�H���\�R�X���D�Q�\��
handouts�"�¶����handout: a piece of paper with information, exercises, etc. on it that is given to 
everyone in a group) 
 Some phrasal verbs form nouns where the particle is at the beginning. These nouns are 
�Z�U�L�W�W�H�Q���D�V���R�Q�H���Z�R�U�G�����D�Q�G���W�K�H���S�O�X�U�D�O���I�R�U�P���F�R�P�H�V���D�W���W�K�H���H�Q�G���R�I���W�K�H���Z�R�U�G�����D�����µ�7�K�H��upkeep of the 
�S�D�O�D�F�H���L�V���H�Q�R�U�P�R�X�V���¶����upkeep�����W�K�H���S�U�R�F�H�V�V���D�Q�G���F�R�V�W���R�I���N�H�H�S�L�Q�J���V�W�K���L�Q���J�R�R�G���F�R�Q�G�L�W�L�R�Q�������E�����µ�7�K�H��
company values your input���¶����input: �D���S�H�U�V�R�Q�¶�V���F�R�Q�W�U�L�E�X�W�L�R�Q���L�Q���W�K�H���I�R�U�P���R�I���L�G�H�D�V�����L�Q�I�R�U�P�D�W�L�R�Q����
�H�W�F�����Z�K�L�F�K���K�H�O�S���L�Q���D���S�U�R�F�H�V�V���R�U���W�R���P�D�N�H���D���G�H�F�L�V�L�R�Q�������F�����µ�:�K�H�Q���,���J�R�W���W�R���W�K�H���D�F�F�L�G�H�Q�W�����W�K�H�U�H���Z�H�U�H��
quite a large number of bystanders.�¶�� ��bystander: someone who watches what is happening, 
e.g. an accident, but is not directly involved). (Id.: 10-1) 
 
 
 3.3. Adjectives from Phrasal Verbs 
 �$�� �Q�X�P�E�H�U�� �R�I�� �D�G�M�H�F�W�L�Y�H�V�� �D�U�H�� �I�R�U�P�H�G�� �I�U�R�P�� �U�H�O�D�W�H�G�� �S�K�U�D�V�D�O�� �Y�H�U�E�V���� �D���� �µ�7�K�H�U�H�� �D�U�H�� �V�W�L�O�O��
ongoing �G�L�V�F�X�V�V�L�R�Q�V���¶�� ��ongoing���� �F�R�Q�W�L�Q�X�L�Q�J�� �W�R�� �K�D�S�S�H�Q�� �R�U�� �G�H�Y�H�O�R�S������ �E���� �µ�7�K�H�� �)�$�� �&�X�S�� �L�V�� �D��
knockout �F�R�P�S�H�W�L�W�L�R�Q���¶�� ��knockout in a knockout competition: only the winning team or 
�S�O�D�\�H�U�V�� �D�W�� �H�D�F�K�� �V�W�D�J�H�� �F�R�Q�W�L�Q�X�H�� �W�R�� �S�O�D�\�� �L�Q�� �W�K�H�� �F�R�P�S�H�W�L�W�L�R�Q������ �F���� �µ�&�O�L�Y�H�¶�V�� �S�U�R�S�R�V�D�O�� �Z�D�V�� �M�X�V�W�� �D��
watered-down �Y�H�U�V�L�R�Q�� �R�I�� �W�K�H�� �R�U�L�J�L�Q�D�O�� �S�O�D�Q���¶�� ��watered-down, a watered-down idea, plan, 
statement, etc. has been made less powerful, detailed, offensive, etc. than it was originally); 
�G�����µ�6�K�H���P�D�G�H���V�R�P�H���Y�H�U�\��outspoken �U�H�P�D�U�N�V���¶����outspoken: expressing what sb thinks, even if it 
�V�K�R�F�N�V���R�U���X�S�V�H�W�V���S�H�R�S�O�H�������H�����µ�7�K�H���E�H�G�U�R�R�P���K�D�V���W�Z�R��built-in wa�U�G�U�R�E�H�V���¶����built-in: constructed 
as part of sth and not separated from it). 
 �7�K�H���V�D�P�H���D�G�M�H�F�W�L�Y�H���P�D�\���F�R�U�U�H�V�S�R�Q�G���Z�L�W�K���G�L�I�I�H�U�H�Q�W���P�H�D�Q�L�Q�J�V���R�I���W�K�H���U�H�O�D�W�H�G���Y�H�U�E�����D�����µ�7�K�H��
fish was tasty, but the smell was a bit off-putting.�¶��off-putting: can describe somebody or 
something that is unpleasant) vs. �µ�7�K�H�� �Q�R�L�V�H�� �Z�D�V�� �Y�H�U�\��off-putting.�¶��off-putting: sth that 
�G�L�V�W�X�U�E�V�� �R�U�� �G�L�V�W�U�D�F�W�V�� �\�R�X�� �V�R�� �W�K�D�W�� �\�R�X�� �I�L�Q�G�� �L�W�� �G�L�I�I�L�F�X�O�W�� �W�R�� �F�R�Q�F�H�Q�W�U�D�W�H������ �E���� �µ�7�K�H�� �F�K�L�O�G�U�H�Q�� �Z�H�U�H��
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worn out �D�I�W�H�U�� �W�K�H�� �O�R�Q�J�� �Z�D�O�N���¶�� ��worn out: if sb is worn out, they feel very tired, especially 
after hard work or exercise) vs. �µ�0�\���W�U�D�L�Q�H�U�V���D�U�H�� �S�U�H�W�W�\��worn out.�¶����worn out: if sth is  worn 
out, it is damaged, or no longer useful, because it has been used a lot). 
 A phrasal adjective usually has a very similar meaning to the related phrasal verb, but 
�V�R�P�H�W�L�P�H�V�� �W�K�H�� �P�H�D�Q�L�Q�J�� �F�K�D�Q�J�H�V�� �V�O�L�J�K�W�O�\���� �D���� �µ�,�¶�P�� �O�R�R�N�L�Q�J�� �I�R�U�� �D�� �P�R�U�H��go-ahead �F�R�P�S�D�Q�\���¶��
(go-ahead: happy to try new ideas, methods, etc. and therefore more likely to succeed). b) 
�µ�:�H�� �F�D�Q��go ahead �Z�L�W�K�� �W�K�H�� �Q�H�Z�� �G�H�Y�H�O�R�S�P�H�Q�W���¶�� ��go ahead: start or continue to do sth, 
especially after getting permission). (Id.: 12-3)  
  
 4. What Are Idioms? 
 Idioms are expressions whose meaning is often difficult to understand by looking at the 
individual words. Seeing idioms in context can sometimes make t�K�H�P���F�O�H�D�U�H�U�����D�����µ�0�\���S�D�U�H�Q�W�V��
arrived out of the blue �W�R�G�D�\���¶����out of the blue: �,�1�)�����V�X�G�G�H�Q�O�\�� �D�Q�G���X�Q�H�[�S�H�F�W�H�G�O�\������ �E���� �µ�7�K�H�V�H��
shoes will be fine for the time being���¶����for the time being: for now and the immediate future); 
�F���� �µ�,�¶�P�� �D�I�U�D�L�G�� �,��put my foot in it���¶�� ��put your foot in it: INF, accidentally say sth that 
embarrasses, upsets or annoys sb) 
 Some idioms are easier to understand, but are still called idioms because they are fixed 
�H�[�S�U�H�V�V�L�R�Q�V�� �Z�K�L�F�K�� �Q�H�H�G�� �W�R�� �E�H�� �O�H�D�U�Q�W�� �D�V�� �Z�K�R�O�H�� �S�K�U�D�V�H�V���� �D���� �µ�$�I�W�H�U�� �W�K�H�� �E�U�H�D�N-up, things went 
from bad to worse���¶�� ��go from bad to worse-�R�I�� �D�� �E�D�G�� �V�L�W�X�D�W�L�R�Q���� �E�H�F�R�P�H�� �H�Y�H�Q�� �Z�R�U�V�H������ �E���� �µ�,��
know enough Spanish to make myself understood.�¶�� ��make yourself understood: make your 
meaning clear, especially in another language) 
 With some idioms there is �D���F�K�R�L�F�H���R�I���Z�R�U�G�V���Z�L�W�K�R�X�W���F�K�D�Q�J�L�Q�J���W�K�H���P�H�D�Q�L�Q�J�����D�����µ�$�U�H���\�R�X��
going? �± It/That depends.�¶�� ��it/that depends: used when you cannot give a definite answer 
�E�H�F�D�X�V�H�� �G�L�I�I�H�U�H�Q�W�� �W�K�L�Q�J�V�� �D�U�H�� �S�R�V�V�L�E�O�H�� �L�Q�� �W�K�H�� �V�L�W�X�D�W�L�R�Q������ �E���� �µ�+�H�� �D�U�U�L�Y�H�G��at the last minute/ 
moment.�¶�� ���,�I�� �\�Ru arrive at the last minute/ moment, you arrive at the latest possible time 
before an event; you are almost late.)   
 Idioms can be formed from such everyday words that you may not notice them or 
�U�H�D�O�L�]�H���W�K�H�\���D�U�H���L�G�L�R�P�V�����D�����µ�,���G�L�G�Q�¶�W���W�K�L�Q�N���P�X�F�K���R�I the film���¶����not think much of sth/sb: not like 
�V�W�K���V�E���Y�H�U�\���P�X�F�K�������E�����µ�.�D�U�H�Q��is nothing like �K�H�U���V�L�V�W�H�U���¶����be nothing like sb/sth: not be similar 
�W�R���V�E���R�U���V�W�K�� �L�Q���D�Q�\�� �D�Z�D�\�������F���� �µ�,�¶�P���H�Q�M�R�\�L�Q�J�� �P�\�� �Q�H�Z�� �M�R�E��so far.�¶����so far�����X�Q�W�L�O�� �Q�R�Z�������G���� �µ�7�K�H��
room was lovely and warm.�¶          (lovely and warm, cool, soft, etc.: used to emphasize the 
pleasant quality that sth has). (Id.: 14-5) 
  
 4.1. Business Idioms 
 The text below is peppered with a plethora of complex business idioms whose 
knowledge would ensure an effective communication when addressing business-related 
topics7: 
                                                             
7Id., pp.184-�������³���µ�&�R�P�S�D�Q�\���5�H�V�F�X�H�¶�����%�D�U�Q�H�\���0�R�U�W�R�Q���G�H�V�F�U�L�E�H�V���K�R�Z���K�H���U�H�V�F�X�H�G���D�Q���D�L�O�L�Q�J���F�R�P�S�D�Q�\�� 
When I took on(take sth on: agree to be responsible for sth) the greetings card company, it had been going 
downhill for quite a while(go downhill: get worse in quality, health, etc.), so I gotdown to (get down to sth: start 
to do sth, giving it serious attention) workat once(at once: immediately; without delay). The first part of the job 
was the hardest, but there was no way round it: I had to lay offseveral members of staff (lay sb off: stop 
employing sb because there is not enough work for them to do or money to pay them; SYN make sb redundant) 
who had been with the company for many years. It also became clear quite quickly that expenditure was 
spiralling out of control(be/get out of control: be or become impossible to manage), so I brought in (bring sb in: 
start to employ sb who has particular skills) a new accountant to get to grips with (get to grips with sth: begin to 
understand and deal with sth difficult) the financial side of things. Stock control was another issue. I realized 
that if we reduced the amount of stock we held at any one time, it would free up (free sth up: make available sth 
such as money, time or space that was going to be used for another purpose) more money for marketing, which 
had been badly neglected: that we have now started to do. Being a very traditional company, it had not 
�H�P�E�U�D�F�H�G���P�R�G�H�U�Q���W�H�F�K�Q�R�O�R�J�\���Y�H�U�\���T�X�L�F�N�O�\�����)�R�U���H�[�D�P�S�O�H�����W�K�H���F�R�P�S�D�Q�\���K�D�G�Q�¶�W created online greeting cards, and 
as a consequence (as a consequence: FML, used to say that one thing is the result of another; SYN in 
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 �µ�$���*�U�R�Z�L�Q�J���%�X�V�L�Q�H�V�V�¶����When Paul Pritchard opened a pharmacy in a small parade of 
shops on the outskirts of town, few people thought he would ever make a go of it.(make a go 
of sth: INF, be successful in sth that is difficult or requires effort) The shop had formerly 
belonged to (belong to sb: if sth belongs to you, it is yours; you own it) a couple selling fruit 
and vegetables, and before that it had been a hardware shop; both owners had eventually 
been forced to close down.(close down: permanently stop operating or doing business) Paul, 
however, thought differently, and firmly believed in (believe in sth: think that an idea or way 
of doing sth is good or right)what he was doing. It was touch and go(�L�W�¶�V���W�R�X�Fh and go: INF, 
used about a situation in which a successful result is possible but not certain)for several 
years, but through his energy and enthusiasm he at least managed tobreak even(break even: 
if a business breaks even, it neither makes a profit nor loses money). Then he had a stroke of 
luck(a stroke of luck: sth lucky that happens to you unexpectedly). �7�K�H���V�P�D�O�O���G�R�F�W�R�U�¶�V���V�X�U�J�H�U�\��
down the road was rebuilt and extended, and two new doctors were taken on at the practice 
(take sb on: employ sb). This had a dramatic knock-�R�Q�� �H�I�I�H�F�W�R�Q�3�D�X�O�¶�V�� �E�X�V�L�Q�H�V�V (have a 
knock-on effect on sth: start a process which causes sth to happen, and that then causes sth 
else to happen), and the number of people coming into the pharmacy almost doubled at a 
stroke (at a stroke: with a single action that has an immediate effect). From then on, Paul 
gradually built up (build sth up: develop sth over time) �W�K�H���E�X�V�L�Q�H�V�V�����D�Q�G���L�Q���I�L�Y�H���\�H�D�U�V�¶���W�L�P�H����
when he retires, he hopes to be able to pass on (pass sth on: gives sth to sb else, especially 
after having or using it yourself) a thriving pharmacy to his nephew, Darren, who is planning 
to go into the business.(go into sth: start to work in a particular industry or area of 
activity)(Id.: 176-7)    
  
 5. Expanding Vocabulary8 
 As Pauline Cullen ���������������������� �W�K�R�U�R�X�J�K�O�\�� �S�R�L�Q�W�V�� �R�X�W���� �µ�7�K�H�U�H�� �D�U�H�� �P�D�Q�\�� �Z�D�\�V�� �W�R�� �O�H�D�U�Q��
vocabulary: 1) choose words that look familiar first- you may remember them better; 2) 
choose the words you learn from a list of frequent words; 3) repeat words aloud so you 
remember the oral as well as visual aspect of the word; 4) use a mind map to link words 
together into a topic; 5) use a web browser to make a note of how a word is used; 6) practise 
using the word with native English speakers; 7) look for the words in exam practice 
material�V���� ������ �X�V�H�� �D�� �Y�D�U�L�H�W�\�� �R�I�� �W�H�F�K�Q�L�T�X�H�V�� �V�R�� �\�R�X�� �G�R�Q�¶�W�� �J�H�W�� �E�R�U�H�G���� ������ �X�V�H�� �D�� �V�\�V�W�H�P�� �R�I�� �L�Q�G�H�[��
cards with a synonym, antonym and translation on the back; 10) use new words as often as 
possible; 11) use diagrams and pictures to illustrate new vocabulary; 12) listen to recordings  
of words or make them yourself; 13) cover the words you learn and guess them from their 
synonyms and antonyms; 14) remember whether the word is formal, informal, positive or 
negative; 15) learn vocabulary in lists of 18 or 36 words and revise them before you learn the 
next set; 16) read English language newspapers and journals every day; 17) read factual 
�S�D�V�V�D�J�H�V���R�Q���X�Q�I�D�P�L�O�L�D�U���W�R�S�L�F�V���¶9 

                                                                                                                                                                                              
consequence) we were losing out to(lose out to sb/sth: INF, not get business, etc. that you expected because 
sb/sth else has taken it) �V�R�P�H���R�I���R�X�U���F�O�R�V�H�V�W���F�R�P�S�H�W�L�W�R�U�V�����,�W�¶�O�O���W�D�N�H���W�L�P�H�����E�X�W���Z�H�¶�Y�H���L�P�S�U�R�Y�H�G���R�Q (improve on sth: 
achieve or produce sth that is of a better quality than sth else) �O�D�V�W�� �\�H�D�U�¶�V�� �S�H�U�I�R�U�P�D�Q�F�H���� �D�Q�G�� �,�� �Q�R�Z�� �I�H�H�O�� �Z�H��
canturnthe company round. (turn sth around/ round: if a business, economy, etc. turns around, or sb turns it 
around�����L�W���V�W�D�U�W�V���W�R���G�H�Y�H�O�R�S���V�X�F�F�H�V�V�I�X�O�O�\���D�I�W�H�U���E�H�L�Q�J���X�Q�V�X�F�F�H�V�V�I�X�O���I�R�U���D���W�L�P�H���´ 
8https://www.goodreads.com/quotes/tag/vocabulary: �µ�(�Y�H�U�\�R�Q�H�� �K�D�V�� �H�[�S�H�U�L�H�Q�F�H�G�� �K�R�Z�� �O�H�D�U�Q�L�Q�J�� �D�Q�� �D�S�S�U�R�S�U�L�D�W�H��
name for what was dim and vague cleared up and crystallized the whole matter. Some meaning seems distinct 
almost within reach, but is elusive; it refuses to condense into definite form; the attaching of a word somehow 
(just how, it is almost impossible to say) puts limits around the meaning, draws it out from the void, makes it 
stand out as an entity on its own account.�¶�����-�R�K�Q���'�H�Z�H�\�������U�H�W�U�L�H�Y�H�G���-�X�O�\����rd, 2019 
9Pauline Cullen, Vocabulary for IELTS Advanced, Cambridge: Cambridge University Press, 2015, p.114: �³In 
1953, Michael West published a General Service List (GSL) of the most frequently used words in English. The 
list contains over 2,000 headwords. According to West, anyone who knew the first 2,000 words on his list 
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 5.1. Teaching Lexical Phrases and Collocations 
 Building up vocabulary is a process that comprises manifold parts: 1) make students 
aware of phrases and collocations; 2) keep an eye on usefulness and be aware of overloading 
�V�W�X�G�H�Q�W�V���������������������������������I�H�H�G���L�Q���S�K�U�D�V�H�V���R�Q���D���µ�O�L�W�W�O�H���E�X�W���R�I�W�H�Q�¶���E�D�V�L�V�����������L�Q�W�U�R�G�X�F�H���S�K�U�D�V�H�V���L�Q���F�R�Q�W�H�[�W����
but drill them as short chunks; 5) point out patterns in phrases; 6) be ready to answer 
�V�W�X�G�H�Q�W�V�¶���T�X�H�V�W�L�R�Q�V���E�U�L�H�I�O�\�����������N�H�H�S���Z�U�L�W�W�H�Q���U�H�F�R�U�G�V���R�I���S�K�U�D�V�H�V���D�V���S�K�U�D�V�H�V�������7�K�R�U�Q�E�X�U�\����������������
122)  
   
 6. Conclusion   
 Beyond a shadow of a doubt, an articulate speaker can always fathom out a refreshing 
perspective on the myriad ways to enrich his vocabulary. Despite the arduous tasks ahead, 
zealous learners would amalgamate dozens and dozens of words every day. They would also 
�D�F�N�Q�R�Z�O�H�G�J�H�� �W�K�D�W���Q�R�W���R�Q�O�\�� �L�V�� �L�W�� �E�D�G�� �I�R�U���R�Q�H�¶�V�� �O�L�Q�J�X�L�V�W�L�F�� �G�H�Y�H�O�R�S�P�H�Q�W���W�R�� �S�O�Dgue the language 
with commonplace phrases, but it also compromises the chances of  being considered a 
�W�U�X�V�W�Z�R�U�W�K�\�� �D�Q�G�� �U�H�O�L�D�E�O�H�� �F�R�P�P�X�Q�L�F�D�W�R�U���� �,�Q�� �F�R�O�O�H�F�W�L�Q�J�� �R�Q�H�¶�V�� �W�K�R�X�J�K�W�V���� �L�W�¶�V�� �V�L�J�Q�L�I�L�F�D�Q�W���W�R�� �J�D�L�Q��
linguistic skills that add up to great subtlety and a touch of originality. 10 
 Speakers should present their ideas with utmost care, eloquently, and without prefacing 
the statements with crutch words or diluting the topics on which they are about to expound, 
in order to convey confidence, assurance, and expertise. 
 A common belief is that when delving into the lexical universe, we readily grasp how 
our thinking skills are often replicated by our speaking skills, hence the chain activities of 
learning, discovering, absorbing, comprehending, assimilating, which eventually lead us to 
ascend the career ladder.  
 �7�R�� �F�R�Q�F�O�X�G�H���� �H�P�E�D�U�N�L�Q�J�� �R�Q�� �D�� �O�H�[�L�F�D�O�� �M�R�X�U�Q�H�\�� �L�W�¶�V�� �D�U�J�X�D�E�O�\�� �R�Q�H�� �R�I�� �W�K�H�� �P�R�V�W�� �G�H�O�L�J�K�W�I�X�O��
�O�H�D�U�Q�L�Q�J�� �H�[�S�H�U�L�H�Q�F�H�V�� �V�L�Q�F�H���� �W�R�� �T�X�R�W�H�� �*�R�H�W�K�H���� �µ�W�K�H�� �O�L�P�L�W�V�� �R�I�¶�� �R�X�U�� �µ�O�D�Q�J�X�D�J�H�� �D�U�H�� �W�K�H�� �O�L�P�L�W�V�� �R�I�¶��
�R�X�U���µ�X�Q�L�Y�H�U�V�H���¶11 
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should be able to understand 80% of a written text. Furthermore, the first 1,000 words represent approximately 
���������R�I���D���Z�U�L�W�W�H�Q���W�H�[�W���D�Q�G���W�K�H���V�H�F�R�Q�G���������������Z�R�U�G�V���P�D�N�H���X�S���D�U�R�X�Q�G�����������6�R�P�H���S�H�R�S�O�H���I�H�H�O���W�K�D�W���:�H�V�W�¶�V���O�L�V�W���L�V���Q�R��
longer relevant, given its age (it contains words that are no longer in common usage, e.g. shilling, and lacks 
more recent words such as plastic, digital, computer, etc.). However, recent attempts to replicate the list show an 
agreement of 80% and the differences are generally concerned with frequency rather than individual words.  
In his book, Learning Vocabulary in Another Language�����,���6���3���1�D�W�L�R�Q���Z�U�L�W�H�V�����µ�,�Q���J�H�Q�H�U�D�O�����K�L�J�K���I�U�H�T�X�H�Q�F�\���Z�R�U�G�V��
are so important that anything that teachers and learners can do to make sure they are �O�H�D�U�Q�H�G���L�V���Z�R�U�W�K���G�R�L�Q�J���¶���´ 
10 Jean-�&�O�D�X�G�H�� �&�D�U�U�L�q�U�H�����&�H�U�F�X�O�� �P�L�Q�F�L�Q�R�.�L�O�R�U���� �%�X�F�X�U�H���W�L���� �+�X�P�D�Q�L�W�D�V���� ������������ �S�S��������-9, (my translation): �µ�-�R�U�J�H��
�/�X�L�V���%�R�U�J�H�V���X�V�H�G���W�R���V�D�\���W�K�D�W�����I�R�U���K�L�V���J�H�Q�H�U�D�W�L�R�Q�����D���S�H�U�V�R�Q���Z�K�R���G�L�G�Q�¶�W���V�S�H�D�N���)�U�H�Q�F�K���Z�D�V���D�O�P�R�V�W���D�Q���L�O�O�L�W�H�U�D�W�H���D�Q�G��
that the �Z�R�U�O�G���K�D�G�� �V�K�L�I�W�H�G�� �I�U�R�P�� �)�U�H�Q�F�K���W�R�� �(�Q�J�O�L�V�K���� �D�Q�G�� �I�U�R�P�� �(�Q�J�O�L�V�K�� �W�R�� �L�J�Q�R�U�D�Q�F�H���� �>�«�@���(�Y�H�U�\�� �\�H�D�U���� �X�Q�L�Y�H�U�V�D�O��
�S�O�D�W�L�W�X�G�H�V���D�Q�G���F�O�L�F�K�p�V���Z�H�U�H���Z�U�D�S�S�L�Q�J���X�S���W�K�H���S�O�D�Q�H�W���L�Q���D���Z�H�E���R�I���H�D�V�L�Q�H�V�V�����K�H�Q�F�H���R�I���Q�R�Q�V�H�Q�V�L�F�D�O���P�H�G�L�R�F�U�L�W�\�����>�«�@��
Rare and beautiful, fine, precious, elegant, baroque, tempting, mysterious, exotic words, exhaling faraway 
perfumes and vivid colours, all these words were vanishing, being swallowed by the  gaping jaw of mediocrity���¶ 
11https://www.goodreads.com/quotes/tag/vocabulary, retrieved July 3rd, 2019 
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URBE CONDITA 
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Abstract:The Roman history presented by Titus Livius in his masterly Ab Urbe Condita, is not a dry 
chronicle of events, years and deeds without emotions, on the contrary, it is a living history, full of 
human models, full of heroes who influenced the events, who made Rome a world city, who loved their 
homeland, regardless of their gender. The Roman youth rose to the expectations of the elders of 
Rome, demonstrating their talent and determination when needed. 
Titus Livius describes sine ira et studiothe deeds and legends of the Roman youth, of which three 
exponents drew our attention in this study, namely: Horatius Cocles, with whom the Tiber allied in his 
struggle to defend the entrance to Rome, Mucius Scaevola, the young Roman kamikaze who infiltrated 
into the enemy camp to eliminate the leader, but especially Cloelia, the young virgin who proved to be 
as capable as any Roman general, and managed to escape the enemy camp. 
All these heroic characters in Titus Livius' work are models for the youth all over the world and from 
any age, not only in ancient Rome, the talent of Titus Livius is to transform their deeds into history 
through his work, regardless of their gender or social status, by demonstrating that the heroes of the 
Romans have no age, gender or limit of courage. 

 
Keywords: youth, Roman history, heroes, courage, models. 

 
 
INTRODUCERE  
 
�7�L�W�X�V�� �/�L�Y�L�X�V���� �P�D�U�H�O�H�� �L�V�W�R�U�L�F�� �D�O�� �5�R�P�H�L�� �D�Q�W�L�F�H���� �G�H�V�F�U�L�H�� �v�Q�� �P�R�Q�X�P�H�Q�W�D�O�D�� �V�D��Ab Urbe 

conditares gestae ale pe�U�V�R�Q�D�O�L�W���
�L�O�R�U���P�D�U�F�D�Q�W�H���D�O�H���5�R�P�H�L���D�Q�W�L�F�H���G�H���O�D���v�Q�F�H�S�X�W�X�U�L�O�H���V�D�O�H�����S�v�Q����
�v�Q���S�H�U�L�R�D�G�D���G�H���J�O�R�U�L�H���D���5�H�S�X�E�O�L�F�L�L���U�R�P�D�Q�H�����,�V�W�R�U�L�D�� �V�D���H�V�W�H���X�Q�D�� �Y�L�H�����S�O�L�Q�����G�H���D�F�
�L�X�Q�H�����F�X���D�F�W�R�U�L��
�G�L�Y�H�U���L�����F�X���U�R�O�X�U�L���L�V�W�R�U�L�F�H���E�X�Q�H�����L���U�H�O�H���S�H�Q�W�U�X���S�D�W�U�L�D���U�R�P�D�Q�������F�X���J�H�Q�X�U�L���G�L�I�H�U�L�W�H�����E���U�E�D�
ii romani, 
�G�D�U�� ���L�� �I�H�P�H�L�O�H�� �U�R�P�D�Q�H�� �D�X�� �I���F�X�W�� �L�V�W�R�U�L�D�� �V�W�D�W�X�O�X�L�� �U�R�P�D�Q���� �(�U�R�L�L�� �U�R�P�D�Q�L�O�R�U�� �Q�X�� �V�X�Q�W�� �O�L�P�L�W�D�
�L�� �G�H��
�Y�v�U�V�W������ �G�H�� �V�W�D�W�X�W�� �V�R�F�L�D�O���� �G�H�� �J�H�Q�� �V�D�X�� �G�H�� �S�U�L�F�H�S�H�U�H�D�� �v�Q�� �P�k�Q�X�L�U�H�D�� �D�U�P�H�O�R�U���� �7�L�Q�H�U�H�W�X�O�� �U�R�P�D�Q�� �H�V�W�H��
�I�U�X�P�R�V���]�X�J�U���Y�L�W���G�H���F���W�U�H���7�L�W�X�V���/�L�Y�L�X�V�����F�D�U�H���H�Y�R�F�����I�D�S�W�H�O�H���H�[�Wraordinare ale unor tineri romani, 
demonstr�v�Q�G �F���� �P���U�H�
�L�D�� �5�R�P�H�L�� �V�H�� �F�O���G�H���W�H�� �]�L�� �G�H�� �]�L���� �G�H�� �I�L�H�F�D�U�H�� �J�H�Q�H�U�D�
�L�H���� �L�Q�G�L�I�H�U�H�Q�W���G�H�� �J�H�Q�X�O��
�V�D�X�� �O�R�F�X�O�� �H�L�� �v�Q�� �F�D�G�U�X�O�� �V�W�D�W�X�O�X�L�� �U�R�P�D�Q���� �&�X�U�D�M�X�O�� �H�V�W�H�� �X�Q�� �P�R�G�H�O�� �S�H�Q�W�U�X�� �U�R�P�D�Q�L���� �P�D�L�� �D�O�H�V�� �F�v�Q�G el 
�H�V�W�H�� �P�D�Q�L�I�H�V�W�D�W���G�H�� �F���W�U�H�� �I�H�P�H�L�� �W�L�Q�H�U�H���� �G�H�� �F���W�U�H�� �V�R�O�G�D�
�L�� �D�I�O�D�
�L�� �O�D�� �v�Q�F�H�S�X�W�X�O�� �F�D�U�L�H�U�H�L�� �O�R�U�� �P�L�O�L�W�D�U�H����
�V�D�X���G�H���W�L�Q�H�U�L���F�D�U�H���Y�R�U���V�����V�H�U�Y�H�D�V�F�����5�R�P�D���F�X���S�U�H�
�X�O���Y�L�H�
�L�L���O�R�U�����7�L�Q�H�U�L�L���v�Q���R�S�H�U�D���O�X�L���7�L�W�X�V���/�L�Y�L�X�V��
�L�Q�W�U�����v�Q���L�V�W�R�U�L�H���S�H�Q�W�U�X���D�F�
�L�X�Q�L�O�H���O�R�U�����G�H�Y�H�Q�L�Q�G���V�L�P�E�R�O�X�U�L���S�H�Q�W�U�X���W�R�
�L���U�R�P�D�Q�L�L���� 

Studiul nostru �V�H�� �R�S�U�H���W�H�� �D�V�X�S�U�D�� �D�� �W�U�H�L�� �P�R�G�H�O�H�� �G�H�� �Y�L�U�W�X�W�H�� �U�R�P�D�Q���� �D�� �W�L�Q�H�U�H�W�X�O�X�L�� �U�R�P�D�Q����
�D�Q�X�P�H�� �+�R�U�D�W�L�X�V�� �&�R�F�O�H�V���� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� ���L�� �I�H�F�L�R�D�U�D�� �&�O�R�H�O�L�D���� �X�Q�� �W�U�L�R�� �H�[�H�P�S�O�D�U�� �S�H�Q�W�U�X��
�J�H�Q�H�U�D�
�L�D���W�v�Q���U���� �D�� �5�R�P�H�L�� �D�Q�W�L�F�H���� �F�D�U�H�� �G�H�P�R�Q�V�W�U�H�D�]���� �G�L�F�W�R�Q�X�O�� �S�X�V�� �v�Q�� �F�L�U�F�X�O�D�
�L�H���� �P�D�L���W�vrziu de 
epopea n�D�
�L�R�Q�D�O���� �D�� �U�R�P�D�Q�L�O�R�U���� �(�Q�H�L�G�D���� �S�U�L�Q�� �Y�H�U�V�X�U�L�O�H�� �P�D�J�L�V�W�U�D�O�H�� �D�O�H�� �O�X�L�� �9�H�U�J�L�O�L�X�V���� �D�Q�X�P�H�� �F����
Audaces Fortuna iuvat, �L�Q�G�L�I�H�U�H�Q�W���G�H���J�H�Q�X�O���D�F�H�V�W�R�U���F�X�U�D�M�R���L�� 

Horatius Cocles, soldatul �± �D�U�P�D�W�� 
�8�Q�X�O�� �G�L�Q�W�U�H�� �F�H�L�� �P�D�L�� �L�P�S�R�U�W�D�Q�
�L�� �H�U�R�L�� �D�L�� �W�L�Q�H�U�H�W�X�O�X�L�� �U�R�P�D�Q���� �S�U�L�Q�� �I�D�S�W�H�O�H�� �V�D�O�H��de arme, 

�S�U�H�]�H�Q�W�D�W�H�� �v�Q�� �L�V�W�R�U�L�D�� �U�R�P�D�Q���� �D�� �O�X�L�� �7�L�W�X�V�� �/�L�Y�L�X�V�� �D�� �H�V�W�H�� �+�R�U�D�W�L�X�V�� �&�R�F�O�H�V���� �F�H�O�� �F�D�U�H�� �V�H�� �R�S�X�Q�H����
�D�S�U�R�D�S�H�� �G�H�� �X�Q�X�O�� �V�L�Q�J�X�U�� ���L�� �G�L�Q�� �U���V�S�X�W�H�U�L�� �H�W�U�X�V�F�L�O�R�U�� �L�Q�Y�D�G�D�W�R�U�L�� �D�L�� �5�R�P�H�L���� �G�v�Q�G �G�R�Y�D�G���� �G�H��
�G�H�W�H�U�P�L�Q�D�U�H�����L���K�R�W���U�v�U�H���G�X�V�H���O�D���H�[�W�U�H�P���S�H�Q�W�U�X���D�S���U�D�U�H�D���
���U�L�L���V�D�O�H�����I�L�L�Q�G���S�U�H�J���W�L�W���V�����P�R�D�U�����S�H�Q�W�U�X��
Roma, de�F�v�W���V�����v���L���D�E�D�Q�G�R�Q�H�]�H���S�R�V�W�X�O�� 
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Horatius Cocles a fost un soldat, un simplu miles, cel mai probabil, deoarece Titus 
�/�L�Y�L�X�V�� �Q�X�� �v�L�� �S�U�H�]�L�Q�W���� ���L�� �J�U�D�G�X�O���� �F�D�U�H�� �D�� �S�U�L�P�L�W�� �F�D�� �P�L�V�L�X�Q�H�� �v�Q�� �W�L�P�S�X�O�� �U���]�E�R�L�X�O�X�L�� �U�R�P�D�Q�R-etrusc 
(din perioada lui regelui etrusc Porsenna, inamicul tuturor celor trei tineri viteji ai romanilor) 
�S�D�]�D�� �X�Q�X�L�� �S�R�G�� �S�H�V�W�H�� �7�L�E�U�X���� �F�D�U�H�� �Q�X�� �W�U�H�E�X�L�D�� �V���� �S�H�U�P�L�W���� �H�W�U�X�V�F�L�O�R�U�� �S���W�U�X�Q�G�H�U�H�D�� �v�Q�� �5�R�P�D���� �7�L�W�X�V��
�/�L�Y�L�X�V���v�O���F�R�Q�V�L�G�H�U�����S�H���+�R�U�D�W�L�X�V���&�F�O�H�V���Ä�Q�R�U�R�F�X�O���5�R�P�H�L�´�����G�H�R�D�U�H�F�H���G�H���X�Q�X�O���V�L�Q�J�Xr c�v�Q�G nu mai 
�D�U�H���V�R�O�X�
�L�L���G�H���D�S���U�D�U�H���D���S�R�G�X�O�X�L���G�H�F�L�G�H���V�����v�O���G�L�V�W�U�X�J�����S�H�Q�W�U�X���D���Q�X���S�H�U�P�L�W�H���H�W�U�X�V�F�L�O�R�U���L�Q�W�U�D�U�H�D���v�Q��
�5�R�P�D���� �7�k�Q���U�X�O�� �&�R�F�O�H�V�� �V�H�� �O�X�S�W���� �G�H�� �X�Q�X�O�� �V�L�Q�J�X�U�� �F�K�L�D�U�� ���L�� �D�W�X�Q�F�L�� �F�v�Q�G �H�V�W�H�� �F�R�S�O�H���L�W�� �G�H�� �L�Q�D�P�L�F�L�L��
etrusci, refuz�v�Q�G �V�����V�H���S�U�H�G�H�D�����L���V�����Q�X���v���L���v�Q�G�H�S�O�L�Q�H�D�V�F�����P�L�V�L�X�Q�H�D�����'�R�Y�H�G�H���W�H���F�����H�O���V�L�Q�J�X�U���H�V�W�H��
�R�� �D�U�P�D�W���� �S�U�L�Q�� �G�H�W�H�U�P�L�Q�D�U�H�D�� �G�H�� �F�D�U�H�� �G���� �G�R�Y�D�G������ �Q�X�� �v���L�� �S�L�H�U�G�H�� �V�v�Q�Jele rece atunci c�v�Q�G 
�F�R�P�S�D�W�U�L�R�
�L�L�� �V���L�� �I�X�J�� �V�S�H�U�L�D�
�L�� �G�H�� �L�Q�Y�D�]�L�D�� �G�X���P�D�Q�L�O�R�U���� �L�Q�V�L�V�W���� �V���� �U���P�v�Q���� �v�Q�� �S�R�V�W�X�O�� �V���X�� ���L�� �V����
provoace astfel �F�vt mai multe pierde�U�L�� �G�X���P�D�Q�L�O�R�U�� �U�R�P�D�Q�L�O�R�U�� �S�U�L�Q�� �G�L�V�W�U�X�J�H�U�H�D�� �S�R�G�X�O�X�L�� �F�X��
�L�Q�D�P�L�F�L�L���S�H���D�F�H�V�W�D�����v�Q�G�H�S�O�L�Q�L�Q�G�X-���L���D�V�W�I�H�O���P�L�V�L�X�Q�H�D���G�H���S�D�]�����D���S�R�G�X�O�X�L�����L���D���L�Q�W�U���U�L�L���v�Q���5�R�P�D���� 

�6�L�Q�J�X�U�� �U���P�D�V�� �H�O�� �v���L�� �U�R�D�J���� �F�R�P�S�D�W�U�L�R�
�L�L�� �F�D�U�H�� �I�X�J�H�D�X�� �V���� �S�U�R�Y�R�D�F�H�� �F���G�H�U�H�D�� �S�R�G�X�O�X�L�� �Ä�F�X��
�I�R�F�X�O�� ���L�� �F�X�� �W�R�S�R�D�U�H�O�H�´���� �L�Q�F�O�X�V�L�Y�� �G�L�V�W�U�X�J�H�U�H�D�� �O�X�L�� �F�D�U�H�� �V�H�� �D�I�O�D�� �S�H�� �S�R�G���� �I�L�L�Q�G�� �S�U�H�J���W�L�W�� �D�V�W�I�H�O�� �V����
�P�R�D�U���� �F�X���F�v�W�� �P�D�L�� �P�X�O�
�L�� �G�X���P�D�Q�L���� �G�D�U�� �v�Q�F���S���
�vn�v�Q�Gu-�V�H�� �V���� �Q�X�� �V�H�� �S�U�H�G�H�D���� �G�H�P�R�Q�V�W�U�v�Q�G �F���� �v�Q��
�U���]�E�R�L���G�D�F�����F�L�Q�H�Y�D���P�D�L���O�X�S�W�����S�H�Q�W�U�X���R���P�L�V�L�X�Q�H�����P�L�V�L�X�Q�H�D���D�F�H�H�D���Q�X���H�V�W�H���S�L�H�U�G�X�W���� 

Distrugerea podului �H�V�W�H�� �U�H�D�O�L�]�D�W���� �S�D�U�
�L�D�O���� �G�D�U�� �P�D�L�� �U���P�v�Qe un cap de pod pe care 
�+�R�U�D�W�L�X�V���&�R�F�O�H�V�� �v�O���S���]�H���W�H���F�X�� �V�W�U�����Q�L�F�L�H�����G�v�Q�G �G�H�� �v�Q�
�H�O�H�V���G�X���P�D�Q�L�O�R�U�� �H�W�U�X�V�F�L���F���� �Ä�S�H���D�L�F�L�� �Q�X���V�H��
�W�U�H�F�H�´�������D�W�v�Wa timp �F�v�W���X�Q���V�L�Q�J�X�U���U�R�P�D�Q���P�D�L���H�V�W�H���v�Q���V�W�D�U�H���V�����O�X�S�W�H�����H�O���+�R�U�D�W�L�X�V���&�R�F�O�H�V���Y�D���P�X�U�L����
dar �Q�X�� �V�H�� �Y�D�� �S�U�H�G�D�� ���L�� �Q�X�� �v���L�� �Y�D�� �D�E�D�Q�G�R�Q�D�� �P�L�V�L�X�Q�H�D�� �F�D�U�H�� �L-�D�� �I�R�V�W�� �v�Q�F�U�H�G�L�Q�
�D�W������ �$�V�W�I�H�O���� �V�L�Q�J�X�U����
�v�P�S�R�W�U�L�Y�D�� �W�X�W�X�U�R�U���� �+�R�U�D�W�L�X�V�� �&�R�F�O�H�V�� �D�� �U�H�X���L�W�� �V���� �v���L�� �G�X�F���� �O�D�� �v�Q�G�H�S�O�L�Q�L�U�H�� �P�L�V�L�X�Q�H�D���� �D�Q�X�P�H��
�v�P�S�L�H�G�L�F�D�U�H�D�� �L�Q�D�P�L�F�L�O�R�U�� �V���� �v�Q�W�U�H�� �v�Q�� �5�R�P�D�� �S�H�� �D�F�H�O�� �S�R�G���� �v�P�E�L�L�Q�G�X-���L�� �G�X���P�D�Q�L�L�� �V���� �vl atace, 
folosindu-�V�H���D�V�W�I�H�O���G�H���I�R�U�
�D���L�Q�D�P�L�F�L�O�R�U���F�D���V�����G�L�V�W�U�X�J�������L���F�D�S�X�O���G�H���S�R�G���U���P�D�V���� 

Audax Fortuna iuvat���� �D�V�W�I�H�O�� �+�R�U�D�W�L�X�V�� �&�R�F�O�H�V�� �G�H���L�� �F�D�G�H�� �R�� �G�D�W���� �F�X�� �L�Q�D�P�L�F�L�L�� �H�W�U�X�V�F�L�� �v�Q��
�7�L�E�U�X���� �U�H�X���H���W�H�� �V���� �V�X�S�U�D�Y�L�H�
�X�L�D�V�F������ �L�Q�Y�R�F�v�Q�G zeitatea protectoare a fluviului care a �G�D�W�� �Y�L�D�
����
�F�L�Y�L�O�L�]�D�
�L�H�L�� �U�R�P�D�Q�H���� �L�D�U�� �D�F�H�D�V�W���� �]�H�L�W�D�W�H�� �v�L�� �U���V�S�X�Q�G�H�� �G�H�R�D�U�H�F�H�� �Ä�U�v�X�O�� ���L�� �U�D�P�X�O�´�� �v�L�� �H�U�D�X�� �S�U�L�H�W�H�Q�L��
�R�U�L�F���U�X�L���U�R�P�D�Q�� 

�Ä�7�D�W���� �7�L�E�U�X�O�H���� �W�X�� �D�S���� �V�I�v�Q�W������ �S�U�L�P�H���W�H-�P���� �S�H�� �P�L�Q�H�� ���L�� �D�F�H�V�W�H�� �D�U�P�H�� �D�O�H�� �P�H�O�H�� ���L�� �D�S���U���� �F�X��
�Y�D�O�X�U�L�O�H�� �W�D�O�H�� �E�L�Q�H�I���F���W�R�D�U�H�� �S�H�� �R�V�W�D���X�O�� �U�R�P�D�Q�´��1 Tibrul i-a fost un socius et amicus omului-
�D�U�P�D�W�������&�R�F�O�H�V�����D�M�X�W�v�Q�Gu-l-�O���V�����V�X�S�U�D�Y�L�H�
�X�L�D�V�F�����F���G�H�U�L�L�� �v�Q���D�S�H�O�H���V�D�O�H�����L���V�����V�H�� �v�Q�W�R�D�U�F�����O�D���D�L���V���L����
�0�D�L�� �P�X�O�W���+�R�U�D�W�L�X�V���&�R�F�O�H�V���G�L�Q���7�L�E�U�X�� �v�Q�W�U�����G�L�U�H�F�W���v�Q�� �L�V�W�R�U�L�D���U�R�P�D�Q�����F�D���X�Q���H�U�R�X�����G�D�W�R�U�L�W�����R�S�H�U�H�L��
lui Titus Livius, de�Y�H�Q�L�Q�G�� �X�Q�� �Y�H�U�L�W�D�E�L�O�� �V�L�P�E�R�O�� �D�O�� �P�L�O�L�W�D�U�X�O�X�L�� �U�R�P�D�Q���� �W�H�Q�D�F�H���� �K�R�W���U�v�W ���L�� �O�R�L�D�O��
�M�X�U���P�L�Q�W�H�O�R�U�����L���S�D�W�U�L�H�L���V�D�O�H�� 

Mucius Scaevola �± �W�v�Q���U�X�O���N�D�P�L�N�D�]�H���U�R�P�D�Q 
Mucius Scaevola este un alt �W�v�Q���U���H�[�F�H�S�
�L�R�Q�D�O���G�L�Q�� �R�S�H�U�D���O�X�L���7�L�W�X�V���/�L�Y�L�X�V�����X�Q���W�v�Q���U���Q�R�E�L�O��

ca statutul social, da�U�����L���F�D���V�S�L�U�L�W�����H�[�F�H�O�v�Q�G �v�Q���Q�R�E�O�H�
�H�D���V�S�L�U�L�W�X�D�O�������S�H�Q�W�U�X���F�����7�L�W�X�V���/�L�Y�L�X�V���V�S�X�Q�H��
�G�H�V�S�U�H�� �H�O�� �F���� �H�U�D�� �Ä�X�Q���W�v�Q���U�� �Q�R�E�L�O�´2 �F�D�U�H�� �v�Q�� �K�D�R�V�X�O�� �U���]�E�R�D�L�H�O�R�U�� �F�X�� �H�W�U�X�V�F�L�L���� �G�L�Q�� �W�L�P�S�X�O�� �D�F�H�O�X�L�D���L��
rege etrusc Porsenna, a luat atitudine pentru un deznod���P�v�Q�W �U�D�S�L�G�� �D�O�� �U���]�E�R�D�L�H�O�R�U��romano-
�H�W�U�X�V�F�H���� �U�H�Y�R�O�W�D�W�� �I�L�L�Q�G�� ���L�� �G�L�Q�� �F�D�X�]�D�� �V�W���U�L�O�R�U�� �G�H�� �O�X�F�U�X�U�L�� �X�P�L�O�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �U�R�P�D�Q�L���� �0�R�W�L�Y�D�
�L�D��
�D�F�
�L�X�Q�L�L�� �O�X�L���� �S�H�U�V�R�Q�D�O�H���� �V�L�Q�X�F�L�J�D���H���� �G�H�� �Y�H�U�L�W�D�E�L�O�� �N�D�P�L�N�D�]�H�� �v�Q�D�L�Q�W�H�D�� �G�H�� �Y�U�H�P�H�D�� �D�F�H�V�W�R�U�� �W�L�S�� �G�H��
�U���]�E�R�L�Q�L�F�L���� �D�� �I�R�V�W�� �I�D�S�W�X�O�� �F���� �Q�X�� �S�X�W�H�D�� �V�X�S�R�U�W�D�� �X�P�L�O�L�Q�
�D�� �O�D�� �F�D�U�H��era supus poporul roman fiind 
�Ä�Q�H�G�H�P�Q�� �S�H�Q�W�U�X�� �S�R�S�R�U�X�O�� �U�R�P�D�Q�´�� �D�F�H�D�V�W���� �L�Q�Y�D�]�L�H�� �H�W�U�X�V�F���� �F�X�� �D�U�P�D�W�H�O�H�� �F�D�U�H�� �L-�D�� �Ä�v�P�S�U�H�V�X�U�D�W���S�H��
�U�R�P�D�Q�L�´3���� �S�R�S�R�U�� �U�R�P�D�Q�� �Ä�F�D�U�H�� �Q�L�F�L�� �F�v�Q�G �H�U�D�� �V�F�O�D�Y�� �V�X�E�� �U�H�J�L�� �Q�X�� �I�X�V�H�V�H�� �v�P�S�U�H�V�X�U�D�W�� �v�Q�� �Q�L�F�L�� �X�Q��
�U���]�E�R�L�� ���L�� �G�H�� �Q�L�F�L�� �X�Q�� �G�X���P�D�Q���� �V���� �I�L�H�� �D�W�D�F�D�W�� �W�R�F�Pai acum c�v�Q�G �H�� �O�L�E�H�U���� �G�H�� �D�F�H�H�D���L�� �H�W�U�X�V�F�L�´��4 
�0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �D�� �G�R�U�L�W�� �F�D�� �I�D�S�W�D�� �O�X�L�� �V���� �v�Q�G�U�H�S�W�H�� �O�X�F�U�X�U�L�O�H�� �v�Q�� �I�D�Y�R�D�U�H�D�� �U�R�P�D�Q�L�O�R�U���� �H�O�� �F�D�� ���L��

                                                             
1Apud Titus Livius, Ab Urbe condita (De la fundarea Romei), �Y�R�O�X�P�X�O���������7�U�D�G�X�F�H�U�H�����W�D�E�H�O���F�U�R�Q�R�O�R�J�L�F�����L���Q�R�W�H���G�H��
�3�D�X�O���3�R�S�H�V�F�X���*���O�H���D�Q�X�����&�X�Y�k�Q�W���L�Q�W�U�R�G�X�F�W�L�Y���G�H���$�����0�D�U�L�Q�H�V�F�X-�1�R�X�U�����%�X�F�X�U�H���W�L�����(�G�L�W�X�U�D���0�L�Q�H�U�Y�D������976, p. 86. 
2Ibidem, p. 90. 
3Ibidem, p. 90. 
4Ibidem, p. 90. 
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�+�R�U�D�W�L�X�V�� �&�R�F�O�H�V�� �D�� �G�R�U�L�W���V���� �G�H�P�R�Q�V�W�U�H�]�H�� �H�W�U�X�V�F�L�O�R�U�� ���L�� �U�R�P�D�Q�L�O�R�U�� �F���� �O�X�F�U�X�U�L�O�H�� �Q�X�� �V�X�Q�W���S�L�H�U�G�X�W�H����
at�v�Wa timp �F�vt un singur ro�P�D�Q���P�D�L���O�X�S�W�����v�Q�F�����S�H�Q�W�U�X���5�R�P�D�����*�H�V�W�X�O���O�X�L���v�Q���F�D�U�H���v���L���S�X�Q�H�D���S�U�R�S�U�L�D��
�Y�L�D�
�����O�D���E���W�D�L�H���D�Y�H�D���U�R�O�X�O�����L���G�H���D-�L���P�R�W�L�Y�D���S�H���U�R�P�D�Q�L���V�����V�H���U�L�G�L�F�H���F�R�Q�W�U�D���H�W�U�X�V�F�L�O�R�U���F�X���P�D�L���P�D�U�H��
�v�Q�G�v�U�M�L�U�H�����F�X���X�Q���P�R�U�D�O���P�X�O�W���P�D�L���E�X�Q�����P�R�U�D�O�X�O���I�L�L�Q�G���I�R�D�U�W�H���L�P�S�R�U�W�D�Q�W���v�Q�W�U-�X�Q���U���]�E�R�L�����)�D�S�W�D��sa de 
�V�F�D�U�L�I�L�F�D�U�H�� �S�H�U�V�R�Q�D�O���� �H�U�D�� �X�Q�� �D�F�W�� �G�H�� �F�X�U�D�M�� ���L�� �W�R�W�R�G�D�W���� �G�H�� �L�Q�V�S�L�U�D�
�L�H�� �S�H�Q�W�U�X�� �D�O�
�L�� �U�R�P�D�Q�L�� �F�D�U�H�� �v�O��
�S�X�W�H�D���L�P�L�W�D�����Ä�V�H���J�v�Q�G�L���V�����V�S�H�O�H���D�F�H�D�V�W�����U�X���L�Q�H�����S�U�L�Q�W�U-�R���I�D�S�W�������L���P���U�H�D�
�������L���F�X�U�D�M�R�D�V�����v�Q���D�F�H�O�D���L��
�W�L�P�S���´5 

�0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �V�H�� �R�I�H�U���� �Y�R�O�X�Q�W�D�U�� �V���� �S���W�U�X�Q�G���� �v�Q���W�D�E���U�D�� �G�X���P�D�Q������ �G�H�� �X�Q�X�O�� �V�L�Q�J�X�U����
cer�v�Q�G �S�H�Q�W�U�X�� �D�F�H�D�V�W���� �S���W�U�X�Q�G�H�U�H�� �v�Q�� �W�H�U�L�W�R�U�L�X�O�� �L�Q�D�P�L�F�� �v�Q�F�X�Y�L�L�Q�
�D�U�H�D�� �6�H�Q�D�W�X�O�X�L�� �U�R�P�D�Q����
�F�R�P�D�Q�G�D�Q�W�X�O���V�X�S�U�H�P���F�D�U�H���F�R�Q�G�X�F�H�D���R�S�H�U�D�
�L�X�Q�L�O�H���P�L�O�L�W�D�U�H���S�U�L�Q���F�H�L���G�R�L���F�R�Q�V�X�O�L�����0�L�V�L�X�Q�H�D���V�D���H�U�D��
�X�Q�D�� �I�R�D�U�W�H�� �F�R�P�S�O�H�[������ �I�L�L�Q�G�� �R�� �Y�H�U�L�W�D�E�L�O���� �P�L�V�L�X�Q�H�� �G�H�� �V�S�L�R�Q�D�M�� ���L�� �G�H�� �D�W�H�Q�W�D�W�� �O�D�� �Y�L�D�
�D�� �O�L�G�H�U�X�O�X�L��
�L�Q�D�P�L�F�L�O�R�U�����D�F�H�O�D���L���U�H�J�H���H�W�U�X�V�F���3�R�U�V�H�Q�Q�D�����'�H���I�D�S�W���0�X�F�L�X�V���6�F�D�H�Y�R�O�D���S�O���Q�X�L�H���W�H�����L���D�F�
�L�R�Q�H�D�]�����F����
�X�Q�� �Y�H�U�L�W�D�E�L�O�� �D�J�H�Q�W�� �V�H�F�U�H�W�� �F�D�U�H�� �V���� �V�H�� �L�Q�I�L�O�W�U�H�]�H�� �v�Q�� �W�D�E���U�D�� �L�Q�D�P�L�F���� �S�H�Q�W�U�X�� �D�� �G�H�]�R�U�J�D�Q�L�]�D�� �I�R�U�
�H�O�H��
militare inamice prin �X�F�L�G�H�U�H�D�� �O�L�G�H�U�X�O�X�L�� �D�F�H�V�W�R�U�D���� �v�Q�� �S�H�U�V�R�D�Q�D�� �D�F�H�O�X�L�D���L�� �D�S�U�L�J�� �U�H�J�H�� �H�W�U�X�V�F����
�3�R�U�V�H�Q�Q�D���� �G�X���P�D�Q�X�O�� �G�H�F�O�D�U�D�W�� �D�O�� �v�Q�W�U�H�J�L�L�� �W�L�Q�H�U�L�P�L�� �U�R�P�D�Q�H���� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �G�H�P�R�Q�V�W�U�H�D�]���� �F����
este un �W�v�Q���U�� �Q�R�E�L�O�����L���S�U�L�Q���G�L�V�F�X�U�V�X�O�� �V���X���D�G�U�H�V�D�W���V�H�Q�D�W�R�U�L�O�R�U���U�R�P�D�Q�L�����H�O�� �v�Q�V�X���L�� �I���F�v�Q�G parte din 
ordo senatorius�����F�H�O�� �v�Q�� �I�D�
�D���F���U�X�L�D���V�H���D�G�U�H�V�D���G�H�� �I�D�S�W�������Ä�3���U�L�Q�
�L���F�R�Q�V�F�U�L���L�����9�U�H�D�X���V�����W�U�H�F���7�L�E�U�X�O��
���L���G�D�F�����S�R�W���V�����S���W�U�X�Q�G���v�Q���W�D�E���U�D���G�X���P�D�Q�������v�Q�V�����Q�X���S�H�Q�W�U�X���S�U�D�G�������L���Q�L�F�L���V�����P�����U���]�E�X�Q���S�H���H�W�U�X�V�F�L��
�S�H�Q�W�U�X���M�D�I�����F�L�����G�D�F�����F�H�U�X�O���P�����Y�D���D�M�X�W�D�����V�����V���Y�v�U���H�V�F���R���I�D�S�W�����F�X �P�X�O�W���P�D�L���P�H�P�R�U�D�E�L�O�����´6Misiunea 
�v�L���H�V�W�H���S�U�R�E�D�W�������L���0�X�F�L�X�V���6�F�D�H�Y�R�O�D���S�O�H�D�F�����S�U�H���W�D�E���U�D���G�X���P�D�Q�����X�Q�G�H���U�H�X���H���W�H���V�����V�H���L�Q�I�L�O�W�U�H�]�H���F�X��
succes. Cu un singur pumnal �W�v�Q���U�X�O���U�R�P�D�Q���D�M�X�Q�J�H���v�Q���D�S�U�R�S�L�H�U�H�D���U�H�J�H�O�X�L���H�W�U�X�V�F���3�R�U�V�H�Q�Q�D�����F�D�U�H��
�V�H���D�I�O�D���v�Q���P�X�O�
�L�P�H�����U�H�F�R�P�S�H�Q�V�v�Q�Gu-���L �W�U�X�S�H�O�H�����S�O���W�L�Q�G�X-�O�H���V�R�O�G�H�O�H�����L���R�I�H�U�L�Q�G�X-�O�H���D�W�H�Q�
�L�H�����'�X�V���v�Q��
�H�U�R�D�U�H�� �G�H�� �S�U�H�]�H�Q�
�D�� �D�� �G�R�L�� �S�U�H�V�X�S�X���L�� �O�L�G�H�U�L���� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �v�O�� �X�F�L�G�H�� �S�H�� �F�H�O�� �D�S�U�R�S�L�D�W�� �F�D��
�S�U�H�V�W�D�Q�
���� �G�H�� �U�H�J�H�O�H�� �H�W�U�X�V�F���� �D�Q�X�P�H�� �S�H�� �V�H�F�U�H�W�D�U�X�O�� �D�F�H�V�W�X�L�D���� �V�L�P�L�O�D�U�� �F�D�� �Y�H�V�W�L�P�H�Q�W�D�
�L�H�� ���L�� �H�Y�L�G�H�Q�
�D��
cu regele etr�X�V�F���� �&�R�Q�I�X�]�L�D�� �D�� �I�R�V�W�� �X�Q�D�� �V�F�X�]�D�E�L�O���� �S�H�Q�W�U�X���W�v�Q���U�X�O�� �U�R�P�D�Q���� �F�D�U�H�� �Q�X�� �F�X�Q�R���W�H�D��
�S�R�U�W�U�H�W�X�O�� �U�H�J�H�O�X�L�� �H�W�U�X�V�F���� �
�L�Q�W�D�� �D�V�D�V�L�Q�D�W�X�O�X�L�� �V���X���� �7�L�W�X�V�� �/�L�Y�L�X�V�� �U�H�O�D�W�H�D�]���� �v�Q�� �L�V�W�R�U�L�D�� �V�D�� �F�X�P�� �D�� �I�R�V�W��
�S�R�V�L�E�L�O���� �D�F�H�D�V�W���� �F�R�Q�I�X�]�L�H���� �Ä�3�H�Q�W�U�X�� �F���� �V�H�F�U�H�W�D�U�X�O�� �U�H�J�H�O�X�L�� �V�H�� �D�I�O�D�� �v�P�S�U�H�X�Q���� �F�X�� �D�F�H�V�W�D��(cu 
Porsenna-�V���Q���������L���D�Y�H�D���F�D�P���D�F�H�O�H�D���L���v�Q�V�H�P�Q�H�����L���S�R�G�R�D�E�H�����S�H�Q�W�U�X���F�����Y�R�U�E�H�D���F�X���W�R�
�L���F�H�L���G�L�Q���M�X�U�����L��
�S�H�Q�W�U�X���F�����V�S�U�H���D�F�H�V�W�D���V�H���v�Q�G�U�H�S�W�D�X���v�Q�G�H�R�E���W�H���R�V�W�D���L�L�´��7 �8�Q���D�O���P�R�W�L�Y���G�H���H���H�F���D���I�R�V�W���D�F�H�O�D���F�����I�L�L�Q�G��
�R���P�L�V�L�X�Q�H���V�H�F�U�H�W�����0�X�F�L�X�V���6�F�D�H�Y�R�O�D���Q�X���V�H���S�X�W�H�D���G�H�F�R�Q�V�S�L�U�D���Srin gesturi evidente de verificare 
�D�� �D�P�E�L�O�R�U�� �S�U�H�V�X�S�X���L�� �O�L�G�H�U�L���� �D�V�W�I�H�O�� �P�L�V�L�X�Q�H�D�� �V�D�� �G�H�� �Y�H�U�L�W�D�E�L�O�� �F�R�P�P�D�Q�G�R���� �V���� �H���X�H�]�H�� �W�R�W�D�O���� �&�K�L�D�U��
�G�D�F���� �D�� �I�R�V�W�� �J�U�H���L�W���� �S�H�U�V�R�D�Q�D�� �
�L�Q�W������ �D�V�D�V�L�Q�D�W�X�O�� �O�X�L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �D�� �I�R�V�W�� �X�Q�� �V�X�F�F�H�V���� �L�D�U��
�v�Q�G�U���]�Q�H�
�X�O�� �� �M�X�Q�H�� �U�R�P�D�Q�� �D�� �U�H�X���L�W�� �L�Q�L�
�L�D�O�� �V���� �V�H�� �V�W�U�H�F�R�D�U�H�� �v�Q�� �F�R�Q�I�X�]�L�D�� ���L�� �v�Q�� ���R�F�X�O�� �J�H�Q�H�U�D�O����
folosindu-�V�H�� ���L�� �G�H�� �W���L���X�O�� �S�X�P�Q�D�O�X�O�X�L�� �V���X�� �S�H�Q�W�U�X�� �D�� �V�F���S�D�� �G�H�� �R�S�R�]�D�Q�
�L���� �Ì�Q�� �F�H�O�H�� �G�L�Q�� �X�U�P���� �D�� �I�R�V�W��
�G�D�W���� �D�O�D�U�P�D�� �J�H�Q�H�U�D�O���� ���L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �D�� �I�R�V�W�� �S�U�L�Q�V�� �G�H�� �F���W�U�H�� �Y�L�J�L�O�H�Q�W�H�O�H�� �J���U�]�L�� �D�O�H�� �U�H�J�H�O�X�L��
etrusc.  

Ca orice ag�H�Q�W���V�H�F�U�H�W���G�H�F�R�Q�V�S�L�U�D�W���0�X�F�L�X�V���6�F�D�H�Y�R�O�D���H�U�D���S�U�H�J���W�L�W���V�����P�R�D�U�������F�K�L�D�U���V�����v���L���L�D��
�Y�L�D�
�D���G�H���X�Q�X�O���V�L�Q�J�X�U���S�H�Q�W�U�X���D���Q�X���R�I�H�U�L���G�X���P�D�Q�X�O�X�L���V�D�W�L�V�I�D�F�
�L�D���W�R�U�W�X�U�L�L�����L���D���X�P�L�O�L�U�L�L���O�X�L�����'�L�V�F�X�U�V�X�O��
�
�L�Q�X�W�� �G�H�� �F���W�U�H�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �v�Q�� �I�D�
�D�� �H�W�U�X�V�F�L�O�R�U�� �H�V�W�H�� �X�Q�� �Y�H�U�L�W�D�E�L�O�� �G�L�V�F�X�U�V�� �L�G�H�R�O�R�J�L�F���� �H�O�� �v���L��
�P�R�W�L�Y�H�D�]���� �D�V�W�I�H�O�� �D�F�
�L�X�Q�H�D�� ���L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �L�G�H�R�O�R�J�L�F������ �7�L�W�X�V�� �/�L�Y�L�X�V�� �v�Q�V�X���L�� �S�U�L�Q�� �U�H�O�D�W�D�U�H�D��
�D�F�H�V�W�X�L�� �H�S�L�V�R�G�� �F�R�Q�W�U�L�E�X�L�H�� �O�D�� �S�U�R�S�D�J�D�Q�G�D�� �U�R�P�D�Q������ �G�H�R�D�U�H�F�H�� �F�R�Q�Y�L�Q�J�H�U�L�O�H�� �O�X�L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D��
�W�U�H�E�X�L�H�� �V���� �I�L�H�� �F�R�Q�Y�L�Q�J�H�U�L�O�H�� �X�Q�X�L�� �v�Q�W�U�H�J�� �Q�H�D�P�� �U�R�P�D�Q���� �5�R�P�D�Q�Li sunt ca Mucius, plini de 
�G�H�W�H�U�P�L�Q�D�U�H���� �K�R�W���U�v�
�L�����W�H�Q�D�F�H�� �v�Q�� �V�F�R�S�X�O�� �O�R�U�� ���L���J�D�W�D�� �V���� �P�R�D�U�����S�H�Q�W�U�X���5�R�P�D���� �L�Q�G�L�I�H�U�H�Q�W���F�H�� �V�W�D�W�X�W��
�V�R�F�L�D�O���D�X�����)�L�H���F�����V�X�Q�W���V�L�P�S�O�L��miles, sau din ordo senatorius, celebrul dicton al politicii de stat 
�U�R�P�D�Q�H���� �&�L�Q�H�� �D�S���U���� �
�D�U�D���� �D�F�H�O�D�� �R�� ���L �F�R�Q�G�X�F�H�� �H�U�D�� �Y�D�O�D�E�L�O���� �L�D�U�� �7�L�W�X�V�� �/�L�Y�L�X�V�� �Q�X�� �I�D�F�H�� �D�O�W�F�H�Y�D�� �v�Q��
istoria sa de�F�v�W�� �V���� �R�� �V�X�E�O�L�Q�L�H�]�H���� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �Q�X�� �H�U�D�� �F�H�H�D�� �F�H�� �D�V�W���]�L�� �D�P�� �Q�X�P�L�� �X�Q��
�I�X�Q�G�D�P�H�Q�W�D�O�L�V�W���� �F�L�� �X�Q�� �S�D�W�U�L�R�W�� �U�R�P�D�Q���� �F�D�U�H�� �D�� �D�O�H�V�� �V���� �P�R�D�U���� �S�H�Q�W�U�X�� �
�D�U�D�� �O�X�L�� �G�X�S���� �F�H�� �D�� �H�O�L�P�L�Q�D�W��
                                                             
5Ibidem, p. 90. 
6Ibidem, p. 91. 
7Ibidem, p. 91. 
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�O�L�G�H�U�X�O���R���W�L�O�R�U���G�X���P�D�Q�H�����6�D�F�U�L�I�L�F�L�X�O���V���X���S�H�U�V�R�Q�D�O���H�U�D���P�H�Q�L�W���V�����V�D�O�Y�H�]�H���P�D�L���P�X�O�
�L���U�R�P�D�Q�L�����H�O���F�D��
�X�Q�� �Q�R�E�L�O�� �W�U�H�E�X�L�D�� �V���� �D�S�H�U�H�� �
�D�U�D�� �F�K�L�D�U�� �F�X�� �S�U�H�
�X�O�� �Y�L�H�
�L�L�� �S�H�� �F�D�U�H�� �F�H�L�� �G�H�� �U�D�Q�J�� �F�X�� �H�O�� �R�� �F�R�Q�G�X�F�H�D�X����
�$�V�W�I�H�O�� �S�U�L�Q�� �D�F�H�V�W���G�L�V�F�X�U�V�� �v�Q�� �I�D�
�D�� �G�X���P�D�Q�L�O�R�U�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �G�H�Y�L�Q�H�� �H�[�S�R�Q�H�Q�W�X�O�� �X�Q�X�L�� �v�Q�W�U�H�J 
popor, care de cur�v�Q�G �L�Q�Y�H�Q�W�D�V�H�� ���L�� �L�P�S�O�H�P�H�Q�W�D�V�H�� �X�Q�� �Q�R�X�� �V�L�V�W�H�P�� �G�H�� �J�X�Y�H�U�Q�D�U�H���� �D�Q�X�P�H��
�5�H�S�X�E�O�L�F�D���� �X�Q�� �U�H�J�L�P�� �G�H�P�R�F�U�D�W�L�F���� �v�Q�� �F�D�U�H�� �F�H�W���
�H�Q�L�L�� �U�R�P�D�Q�L�� �D�Y�H�D�X�� �G�U�H�S�W�X�U�L�� ���L�� �R�E�O�L�J�D�
�L�L�� �I�D�
���� �G�H��
�V�W�D�W�X�O�� �O�R�U���� �S�R�O�L�W�L�F�D�� ���L�� �U���]�E�R�L�X�O�� �5�R�P�H�L�� �H�U�D�X��res publica. �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �H�U�D�� �v�Q��primul r�v�Q�G 
�F�H�W���
�H�D�Q�� �U�R�P�D�Q���� �G�L�Q�� �S�U�L�P�X�O�� �R�U�G�L�Q���� �G�H�� �D�F�H�H�D�� �H�O�� �D�Y�H�D�� �G�U�H�S�W�X�U�L�� ���L�� �R�E�O�L�J�D�
�L�L�� �I�D�
���� �G�H�� �D�F�H�V�W�� �V�W�D�W��
�U�R�P�D�Q���� �0�D�L�� �P�X�O�W���� �S�U�L�Q�� �F�H�O�H�� �U�H�O�D�W�D�W�H�� �G�H�� �M�X�Q�H�O�H�� �U�R�P�D�Q�� �v�Q�� �I�D�
���� �G�X���P�D�Q�L�O�R�U�� �H�O�� �G�R�U�H���W�H�� �V���� �L�Q�V�S�L�U�H��
�V�S�D�L�P�����v�Q���O�L�G�H�U�X�O���L�Q�D�P�L�F�L�O�R�U�����G�R�U�H���W�H���V�����v�L���S�U�R�Y�R�D�F�H���D�G�H�Y���U�D�W�H���I�R�E�L�L���I�D�
�����G�H���W�R�
�L���U�R�P�D�Q�L�L���W�L�Q�H�U�L����
�5�H�J�H�O�H�� �H�W�U�X�V�F�� �D�U�H���� �S�R�W�U�L�Y�L�W�� �O�X�L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �X�Q�� �G�X���P�D�Q�� �F�X�� �P�X�O�W�H�� �F�K�L�S�X�U�L���� �F�X�� �P�X�O�W�H�� �E�U�D�
�H��
�D�U�P�D�W�H�����D�Q�X�P�H���W�L�Q�H�U�H�W�X�O���U�R�P�D�Q�����F�D�U�H���Y�D���F�R�Q�W�L�Q�X�D���O�X�S�W�D�����L���G�X�S�����F�H���H�O���0�X�F�L�X�V���6�F�D�H�Y�R�O�D���Y�D���S�L�H�U�L����
�5���]�E�R�L�X�O���W�L�Q�H�U�H�W�X�O�X�L���U�R�P�D�Q���F�X���G�X���P�D�Q�L�L���Y�D���I�L���X�Q�X�O���Q�H�F�R�Q�Y�H�Q�
�L�R�Q�D�O�����L�Q�G�L�I�H�U�H�Q�W���F�vt timp va dura 
�D�F�H�V�W�D�����F�X�U�D�M�X�O�����G�H�W�H�U�P�L�Q�D�U�H�D�����W�H�Q�D�F�L�W�D�W�H�D�����L�� �F�D�S�D�F�L�W�D�W�H�D���G�H���V�D�F�U�L�I�L�F�L�X���D���W�L�Q�H�U�L�P�L�L�� �U�R�P�D�Q�H�� �Y�D�� �I�L��
�Q�H�P�X�U�L�W�R�D�U�H�� �v�Q�� �W�L�P�S�� �F�H�� �I�R�U�
�H�O�H�� �G�X���P�D�Q�H�� �Y�R�U�� �I�L�� �V�O���E�L�W�H�� �G�H�� �D�F�H�D�V�W���� �O�X�S�W���� �G�H�� �X�]�X�U������ �0�X�F�L�X�V��
Scaevola �H�V�W�H���G�R�D�U���X�Q���J�H�Q�H�U�D�O���O�D���Y�H�G�H�U�H���D�O���D�F�H�V�W�H�L���I�R�U�
�H���U�H�S�U�H�]�H�Q�W�D�W�H���G�H���F���W�U�H���W�L�Q�H�U�H�W�X�O���U�R�P�D�Q����
�Ä�6�X�Q�W���F�H�W���
�H�D�Q�� �U�R�P�D�Q�������0���� �Q�X�P�H�V�F�� �&�D�L�X�V�� �0�X�F�L�X�V���� �,�Q�W�U�v�Q�G �D�L�F�L�� �F�D�� �G�X���P�D�Q���� �D�P�� �Y�U�X�W���V��-l ucid 
�S�H���G�X���P�D�Q�X�O���S�D�W�U�L�H�L�� �P�H�O�H���� �$���D�� �F�X�P���D�P���D�Y�X�W���F�X�U�D�M���S�H�Q�W�U�X���D�F�H�D�V�W���� �I�D�S�W������ �O�D�� �I�H�O�� �v�O���D�P�� ���L���D�F�X�P����
c�v�Q�G �v�Q�I�U�X�Q�W�� �P�R�D�U�W�H�D�����$�� �I�L�� �U�R�P�D�Q�� �v�Q�V�H�D�P�Q���� ���L�� �D�� �v�Q�W�U�H�S�U�L�Q�G�H�� �I�D�S�W�H�� �P���U�H�
�H�� ���L�� �D�� �v�Q�G�X�U�D��
chinurile cele mai grele. �$�F�H�V�W�H���V�L�P�
���P�L�Q�W�H�� �Q�X�� �O�H���D�P�� �Q�X�P�D�L���H�X�����Ì�Q���X�U�P�D�� �P�H�D�� �V�H�� �v�Q���L�U�X�L�H���X�Q��
�v�Q�W�U�H�J���F�R�Q�Y�R�L���G�H���W�L�Q�H�U�L���F�D�U�H���D�V�S�L�U�����O�D���D�F�H�D�V�W�����V�X�S�U�H�P�����F�L�Q�V�W�H�����Ì�Q���D�F�H�D�V�W�����J�U�H�D���F�X�P�S���Q�����S�H�Q�W�U�X��
�Y�L�D�
�D���H�L�����I�L�L���J�D�W�D���U�H�J�H�����G�D�F��-�
�L���G�����P�k�Q�D�����V�����W�H���O�X�S�
�L���F�D���V��-�
�L���D�S�H�U�L���Y�L�D�
�D���v�Q���R�U�L�F�H���F�O�L�S�������9�H�L���D�Y�H�D���v�Q��
�R�U�L�F�H�� �P�R�P�H�Q�W���� �F�K�L�D�U�� �D�L�F�L���� �O�D�� �L�Q�W�U�D�U�H�D�� �v�Q�� �S�D�O�D�W���� �X�Q�� �G�X���P�D�Q�� �G�H�� �P�R�D�U�W�H���� �v�Q�D�U�P�D�W���� �1�R�L���� �W�L�Q�H�U�H�W�X�O��
�U�R�P�D�Q���� �v�
�L���G�H�F�O�D�U���P���U���]�E�R�L�����6���� �Q�X���F�U�H�]�L�����F���� �Y�D�� �I�L�� �Y�R�U�E�D���G�H�� �I�U�R�Q�W�����G�H���O�X�S�W�������R�U�L���G�H�� �Y�U�H�R���E���W���O�L�H��
�G�X�S�����W�R�D�W�H���U�H�J�X�O�L�O�H���U���]�E�R�L�X�O�X�L�����7�R�W�X�O���V�H���Y�D���S�H�W�U�H�F�H���v�Q�W�U�H���W�L�Q�H�����U�H�J�H�������L���I�L�H�F�D�U�H���G�L�Q�W�U�H���Q�R�L�����´8 

�'�X�S���� �D�F�H�V�W�� �G�L�V�F�X�U�V�� �U�H�J�H�O�H�� �H�W�U�X�V�F���� �
�L�Q�W�D�� �D�V�D�V�L�Q�D�W�X�O�X�L�� �O�X�L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D���� �G���� �R�U�G�L�Q�� �F�D��
Mucius Scaevol�D���V�����I�L�H���D�U�V���S�H���U�X�J�����G�X�S�����F�H���v�Q���S�U�H�D�O�D�E�L�O���D���I�R�V�W���W�R�U�W�X�U�D�W���F�X���I�R�F�X�O�����1�X�P�D�L���F�����G�L�Q��
�G�R�U�L�Q�
�D���G�H���D���Q�X���I�L���X�P�L�O�L�W���G�H���F���W�U�H���G�X���P�D�Q�L���0�X�F�L�X�V���6�F�D�H�Y�R�O�D���v���L���S�X�Q�H���H�O���P�k�Q�D���G�U�H�D�S�W�����v�Q���I�R�F�X�O��
�S�U�H�J���W�L�W�� �S�H�Q�W�U�X�� �W�R�U�W�X�U������ �G�H�P�R�Q�V�W�U�v�Q�G �F���� �D�W�v�W trupul, �F�v�W�� ���L�� �V�S�L�U�L�W�X�O�� �V�X�Q�W�� �D�O�H�� �5�R�P�Hi, fiind astfel 
�S�U�H�J���W�L�W���V�����P�R�D�U�����F�X���G�H�P�Q�L�W�D�W�H�����I���U�����D���I�L���X�P�L�O�L�W���G�H���G�X���P�D�Q�L���S�U�L�Q���W�R�U�W�X�U�������,�P�S�U�H�V�L�R�Q�D�W���G�H���D�F�H�V�W��
gest extrem de curaj al �W�v�Q���U�X�O�X�L���U�R�P�D�Q�����U�H�J�H�O�H���3�R�U�V�H�Q�Q�D�����G�H�P�R�Q�V�W�U�H�D�]�����F�����H�V�W�H���X�Q���U�H�J�H�����L�� �V�H��
�D�U�D�W�����P���U�L�Q�L�P�R�V���H�O�L�E�H�U�v�Q�G un astfel de erou, care i-a impresionat at�v�W �S�H���F�R�P�S�D�W�U�L�R�
�L�����F�v�W�����L���S�H��
�L�Q�D�P�L�F�L���� �0�D�L�� �P�X�O�W�� �S�U�L�Q�� �P���U�L�Q�L�P�L�D�� �V�D�� �U�H�J�H�O�H�� �H�W�U�X�V�F�� �G�H�P�R�Q�V�W�U�H�D�]���� ���L�� �X�Q�� �I�D�L�U�� �S�O�D�\�� �D�O��
�F�R�P�D�Q�G�D�Q�
�L�O�R�U�� �U���]�E�R�L�Q�L�F�L���� �F���U�R�U�D�� �F�X�U�D�M�X�O�� �O�H�� �H�V�W�H�� �V�F�X�P�S���� �L�Q�G�L�I�H�U�H�Q�W�� �X�Q�G�H�� �V�H�� �P�D�Q�L�I�H�V�W������ �v�Q�W�U�H��
�I�R�U�
�H�O�H�� �O�R�U�� �V�D�X�� �v�Q�� �W�D�E���U�D�� �L�Q�D�P�L�F������ �F�H�L�� �F�X�U�D�M�R���L�� �D�X�� �G�U�H�S�W�X�O�� �G�H�� �D�� �E�H�Q�H�I�L�F�L�D�� �G�H�� �U�H�V�S�H�F�W�X�O��
�F�R�P�D�Q�G�D�Q�
�L�O�R�U�����Ä�$���D���v�Q�V�����S�R�W�U�L�Y�L�W���G�U�H�S�W�X�U�L�O�R�U���U���]�E�R�L�X�O�X�L�����v�
�L���G�D�X���G�U�X�P�X�O���V�����S�O�H�F�L���G�H���D�L�F�L�����W�H�D�I���U��
���L���Q�H�Y���W���P�D�W���´9 

Mucius, devenit astfel Scaevola, St�v�Q�Jaciul, nemaiput�v�Q�Gu-���L�� �I�R�O�R�V�L�� �P�k�Q�D�� �G�U�H�D�S�W���� �D�U�V����
�v�Q�� �I�R�F�X�O�� �H�W�U�X�V�F���� �P�X�O�
�X�P�H���W�H�� �S�H�Q�W�U�X�� �P���U�L�Q�L�P�L�D�� �U�H�J�H�O�X�L���� �D�G�X�F�v�Q�Gu-�L�� �O�D�� �F�X�Q�R���W�L�Q�
���� �D�F�H�V�W�X�L�D�� �F����
�I�O�R�D�U�H�D�� �W�L�Q�H�U�H�W�X�O�X�L�� �U�R�P�D�Q�� �F�D�S�D�E�L�O���� �V���� �O�X�S�W�H�� �H�V�W�H�� �v�P�S�R�W�U�L�Y�D�� �O�X�L�� �3�R�U�V�H�Q�Q�D���� �W�R�
�L�� �S�R�W�� �S�X�U�W�D�� �D�U�P�H��
�v�P�S�R�W�U�L�Y�D���O�X�L�����L���V�X�Q�W�������������'�H�V�L�J�X�U���F�����Q�X�P���U�X�O���V�H�D�P���Q�����L�]�E�L�W�R�U���F�X���F�H�L�����������G�H���V�Sartani care au 
�O�X�S�W�D�W�����L�� �D�X�� �P�X�U�L�W�� �O�D�� �W�H�U�P�R�S�L�O�H���� �G�D�U�� �7�L�W�X�V�� �/�L�Y�L�X�V�� �F�R�Q�V�L�G�H�U�D�� �F���� �U�R�P�D�Q�L�L�� �Q�X�� �V�X�Q�W�� �P�D�L�� �S�U�H�M�R�V�� �F�D��
�V�S�D�U�W�D�Q�L�L�����G�H�F�L���D�Y�H�D�X�����L���H�L���F�H�L�����������D�L���O�R�U�����Ä�W�U�H�L���V�X�W�H���G�H���U�R�P�D�Q�L�����I�U�X�Q�W�D���L�L���W�L�Q�H�U�H�W�X�O�X�L�����D�P���M�X�U�D�W���V����
�V�F���S���P�� �G�H�� �W�L�Q�H���� �X�F�L�J�v�Q�Gu-�W�H�� �S�H�� �D�F�H�D�V�W���� �F�D�O�H���´10 �$���D�G�D�U�� ���L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�� �H�V�W�H�� �X�Q�� �J�H�Q�H�U�D�O��
�F�D�U�H�� �G���� �G�R�Y�D�G���� �G�H�� �I�D�L�U-�S�O�D�\���� �G�H�R�D�U�H�F�H�� �v�O�� �S�X�Q�H�� �v�Q�� �J�D�U�G���� �S�H�� �U�H�J�H�O�H�� �H�W�U�X�V�F���� �5�R�P�D�Q�L�L�� �W�L�Q�H�U�L�� �V�X�Q�W��
���������F�D�U�H���V�X�Q�W���D�V�H�P�H�Q�H�D���X�Q�H�L�� �I�U���
�L�L�����S�U�H�J���W�L�
�L���V���� �P�R�D�U�����S�v�Q���� �O�D���X�Q�X�O���S�H�Q�W�U�X���D-���L���D�W�L�Q�J�H���V�F�R�S�X�O����
�7�L�W�X�V�� �/�L�Y�L�X�V�� �G�R�U�H���W�H�� �F�D�� ���L �L�V�W�R�U�L�D�� �5�R�P�H�L�� �V���� �D�L�E���� �F�H�L�� �������� �D�� �V���L�� �F�D�U�H�� �V���� �I�D�F���� �L�V�W�R�U�L�H���� �F�D�U�H�� �F�K�L�D�U��

                                                             
8Ibidem, p. 91. 
9Ibidem, p. 92. 
10Ibidem, p. 92. 
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�G�D�F�����Q�X�� �D�X�� �I�R�V�W���F�R�Q�G�X���L���G�H���X�Q���U�H�J�H�����S�U�H�F�X�P���F�H�L�����������G�H���V�S�D�U�W�D�Q�L���G�H�� �O�D���7�H�U�P�R�S�L�O�H�����F�R�Q�G�X���L���G�H��
�U�H�J�H�O�H���O�R�U���/�H�R�Q�L�G�D�V�����D�X���D�Y�X�W���v�Q���I�U�X�Q�W�H���X�Q���W�v�Q���U���Q�R�E�L�O�����D�O���F���U�X�L���F�X�U�D�M���H�F�K�L�Y�D�O�D���F�X���D�O���X�Q�X�L���U�H�J�H�� 

�(�S�L�V�R�G�X�O�� �D�P�H�V�W�H�F�X�O�X�L�� �U�H�S�U�H�]�H�Q�W�D�Q�W�X�O�X�L�� �W�L�Q�H�U�L�P�L�L�� �U�R�P�D�Q�H�� �v�Q�� �U���]�E�R�L�X�O�� �U�R�P�D�Q�R-etrusc a 
�D�Y�X�W�� �F�X�� �V�L�J�X�U�D�Q�
���� �X�Q�� �L�P�S�D�F�W�� �S�V�L�K�R�O�R�J�L�F�� �D�V�X�S�U�D�� �G�X���P�D�Q�X�O�X�L���� �L�P�S�U�H�V�L�R�Q�D�W�� �G�H�� �R�� �D�V�H�P�H�Q�H�D��
�G�H�W�H�U�P�L�Q�D�U�H�� ���L�� �G�H�� �X�Q�� �D�V�H�P�H�Q�H�D�� �G�H�Y�R�W�D�P�H�Q�W�� �I�D�
���� �G�H�� �S�D�W�U�L�H���� �G�X���P�D�Q�� �F�D�U�H�� �D�� �G�H�F�L�V���� �v�Q�W�v�P�S�O���W�Rr 
�V�D�X�� �Q�X�����V�����R�I�H�U�H���S�D�F�H���U�R�P�D�Q�L�O�R�U�����0�X�F�L�X�V�����L-�D���S�L�H�U�G�X�W���G�R�D�U���P�k�Q�D���G�U�H�D�S�W�����S�H�Q�W�U�X���5�R�P�D�����G�D�U���H�O��
�H�U�D�� �S�U�H�J���W�L�W�� �V���� �v���L�� �S�L�D�U�G���� �Y�L�D�
�D�� �S�H�Q�W�U�X�� �V�F�X�P�S�D�� �O�X�L�� �S�D�W�U�L�H���� �G�H�� �D�F�H�H�D�� �L�V�W�R�U�L�D�� �O�X�L�� �7�L�W�X�V�� �/�L�Y�L�X�V�� �v�O��
�G�X�F�H�����L���S�H���H�O���v�Q���H�W�H�U�Q�L�W�D�W�H�����P�H�Q�
�L�R�Q�v�Q�Gu-i faptele extraordinare at�v�W �S�H�Q�W�U�X���U�R�P�D�Q�L�����G�D�U�����L���S�H�Q�W�U�X��
�v�Q�W�U�H�J�L�� �J�H�Q�H�U�D�
�L�L�� �D�O�H�� �W�L�Q�H�U�L�P�L�L�� �G�L�Q�� �v�Q�W�U�H�D�J�D�� �X�P�D�Q�L�W�D�W�H���� �Q�X�� �Q�X�P�D�L�� �S�H�Q�W�U�X�� �J�H�Q�H�U�D�
�L�D���W�v�Q���U���� �D��
Romei antice. 

Cloelia �± �W�v�Q���U�D���H�U�R�L�Q�D 
Titus Livius este foarte echitabil ca istoric, privind sine ira et studio, �S�H���W�R�
�L���H�U�R�L�L���F�D�U�H���V-

�D�X���G�L�V�W�L�Q�V���v�Q���U�v�Q�G�X�U�L�O�H���W�L�Q�H�U�H�W�X�O�X�L���U�R�P�D�Q�����L�Q�G�L�I�H�U�H�Q�W���G�H���J�H�Q�X�O���O�R�U�����'�D�F�����+�R�U�D�W�L�X�V���&�R�F�O�H�V�����R�P�X�O��
�D�U�P�D�W���� ���L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D�����W�v�Q���U�X�O�� �N�D�P�L�N�D�]�H�� �U�R�P�D�Q�� �V�X�Q�W�� �D�P�E�L�L�� �G�H�� �J�H�Q�X�O�� �P�D�V�F�X�O�L�Q���� �J�H�Q�X�O��
�I�H�P�L�Q�L�Q�� ���L-�D�� �D�Y�X�W�����L�� �H�O�� �H�[�S�R�Q�H�Q�W�X�O�� �H�U�R�L�F�� �v�Q�� �S�H�U�V�R�D�Q�D�� �W�L�Q�H�U�H�L�� �I�H�F�L�R�D�U�H�� �&�O�R�H�O�L�D���� �W�R�W���R�� �O�X�S�W���W�R�D�U�H��
anti-�3�R�V�H�Q�Q�D���� �v�Q�W���U�L�Q�G���D�V�W�I�H�O���V�S�X�V�H�O�H�� �O�X�L�� �0�X�F�L�X�V�����D�Q�X�P�H���F�����W�R�W���W�L�Q�H�U�H�W�X�O���U�R�P�D�Q�����F�H�O���S�X�
�L�Q����������
���W�L�X�
�L�� �G�H�� �H�O�� �D�X�� �M�X�U�D�W�� �V���� �O�X�S�W�H�� �F�X�� �U�H�J�H�O�H�� �H�W�U�X�V�F���� �0�D�L�� �P�X�O�W�� �I�D�S�W�D�� �W�L�Q�H�U�H�L�� �&�O�R�H�O�L�D�� �D�� �I�R�V�W�� �L�Q�V�S�L�U�D�W����
�W�R�F�P�D�L���G�H���E�U�D�Y�X�O���0�X�F�L�X�V�����Ä�3�H�Q�W�U�X���F�����U�R�P�D�Q�L�L �D�X�����W�L�X�W���V�����F�L�Q�V�W�H�D�V�F�����F�X�P���V�H���F�X�Y�L�Q�H�����L�V�S�U�D�Y�D���O�X�L��
Mucius, nici femeile romane n-�D�X�� �Y�U�X�W���V���� �U���P�v�Q���� �D�L�� �S�U�H�M�R�V���� �$�V�W�I�H�O�� �F�X�P�� �W�D�E���U�D�� �H�W�U�X�V�F�L�O�R�U�� �H�U�D��
�D���H�]�D�W���� �Q�X�� �G�H�S�D�U�W�H�� �G�H�� �P�D�O�X�O�� �7�L�E�U�X�O�X�L���� �R�� �I�H�F�L�R�D�U������ �&�O�R�H�O�L�D���� �X�Q�D�� �G�L�Q�W�U�H�� �R�V�W�D�W�L�F�H�O�H�� �G�D�W�H�� �O�X�L��
�3�R�U�V�H�Q�Q�D���� �v�Q���H�O�v�Q�G aten�
�L�D�� �V�W�U���M�H�U�L�O�R�U���� �U�H�X���L�� �v�Q�� �I�U�X�Q�W�H�D�� �X�Q�X�L�� �J�U�X�S�� �G�H�� �I�H�F�L�R�D�U�H�� �V���� �W�U�H�D�F���� �v�Q�R�W��
�7�L�E�U�X�O�����F�X���W�R�D�W�����J�U�L�Q�G�L�Q�D���G�H�� �O���Q�F�L���D�U�X�Q�F�D�W�����G�H���G�X���P�D�Q�L�����L���V���� �O�H���D�G�X�F���� �O�D���5�R�P�D���´11 Astfel este 
�G�H�V�F�U�L�V�����G�H�� �P�D�U�H�O�H�� �L�V�W�R�U�L�F���U�R�P�D�Q���� �I�D�S�W�D���&�O�R�H�O�L�H�L���� �$�� �I�R�V�W���R���Y�H�U�L�W�D�E�L�O���� �I�D�S�W�����G�H���F�X�U�D�M���� �Q�X�� �Q�X�Pai 
�F�����W�v�Q���U�D�� �U�R�P�D�Q���� �V-�D�� �G�R�Y�H�G�L�W�� �R�� �Y�H�U�L�W�D�E�L�O���� �L�V�F�R�D�G���� �F�D�U�H�� �D�� �S�U�H�P�H�G�L�W�D�W�� �I�D�S�W�D���� �G�X�S���� �O�X�Q�J�L��
�R�E�V�H�U�Y�D�
�L�L���D�V�S�U�D���V�W�U���M�L�O�R�U�����D���P�R�G�X�O�X�L���G�H���U�R�W�D�
�L�H���D���O�R�U�����D���X�Q�J�K�L�X�U�L�O�R�U���G�H���R�E�V�H�U�Y�D�
�L�H���D�O�H���D�F�H�V�W�R�U�D�����D��
�F�H�U�F�H�W���U�L�L���U�X�W�H�O�R�U���S�R�V�L�E�L�O�H���S�H�Q�W�U�X���H�Y�D�G�D�U�H�����L���Q�X���v�Q���X�O�W�L�P�X�O���U�v�Q�G Cloelia a cercetat Tibrul, unde 
�D�U�H�� �O�R�F�X�O�� �F�H�O�� �P�D�L�� �S�U�L�H�O�Q�L�F�� �G�H�� �v�Q�R�W�D�W���� �S�H�Q�W�U�X�� �D-���L�� �P�D�[�L�P�L�]�D�� �D�V�W�I�H�O�� ���D�Q�V�H�O�H�� �G�H�� �V�X�S�U�D�Y�L�H�
�X�L�U�H�� �D�W�v�W 
�D�O�H���H�L�����G�D�U�����L���D���F�H�O�R�U�O�D�O�W�H���V�D�O�Y�D�W�H�����&�O�R�H�O�L�D���D���I�R�V�W�����L���O�L�G�H�U�����Q�X���Q�X�P�D�L���R���O�X�S�W���W�R�D�U�H���V�L�Q�J�X�U�D�W�L�F�������H�D���D��
���W�L�X�W�� �V���� �F�U�H�H�]�H�� �R�� �H�F�K�L�S���� �G�L�Q toate celelalte femei, le-�D�� �F�R�Q�Y�L�Q�V�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G �V���� �R�� �X�U�P�H�]�H����
demonstr�v�Q�G �D�V�W�I�H�O���F�D���I�H�P�H�L�H���F�D�S�D�F�L�W���
�L���R�U�J�D�Q�L�]�D�W�R�U�L�F�H���D�S�U�R�D�S�H���P�L�O�L�W�D�U�H�����L�Q�V�W�U�X�L�Q�G���v�Q�W�U�H�J�X�O���O�R�W��
�G�H���S�U�L�]�R�Q�L�H�U�H���U�R�P�D�Q�H���V�����W�U�H�D�F�����v�Q�R�W�����G�D�U���P�D�L���D�O�H�V���V�����v�L���X�U�P�H�]�H���S�O�D�Q�X�U�L�O�H���� 

Din nou Porsenna est�H�� �Q�X�� �Q�X�P�D�L�� �U�H�J�H���� �G�D�U�� ���L�� �E���U�E�D�W�� �L�P�S�U�H�V�L�R�Q�D�W�� �G�H�� �F�X�U�D�M�X�O�� ���L��
�G�H�W�H�U�P�L�Q�D�U�H�D���W�L�Q�H�U�H�L���&�O�R�H�O�L�D�����G�H���I�D�S�W�D���V�D���L�H���L�W�����G�L�Q���F�R�P�X�Q�����P�D�L���D�O�H�V���F�����D���v�Q�R�W�D�W���v�Q���7�L�E�U�X�����L���G�H���L��
�I�D�S�W�D���V�D���D���I�R�V�W���R���U�H�X���L�W�������U�R�P�D�Q�L�L���D�X���W�U�L�P�L�V-�R���v�Q�D�S�R�L���H�W�U�X�V�F�L�O�R�U���F�D���S�U�L�]�R�Q�L�H�U�������S�R�W�U�L�Y�L�W���F�R�Q�Y�H�Q�
�L�H�L��
�v�Q�W�U�H�� �F�H�L�� �G�R�L�� �F�R�P�E�D�W�D�Q�
�L���� �3�R�U�V�H�Q�Q�D�� �R�� �H�O�L�E�H�U�H�D�]���� ���L�� �S�H�� �&�O�R�H�O�L�D���� �L�P�S�U�H�V�L�R�Q�D�W���S�U�R�I�X�Q�G�� �G�H�� �Y�L�W�H�M�L�D��
�D�F�H�V�W�H�L�� �I�H�W�H�����G�D�U�����L���G�H���G�H�W�H�U�P�L�Q�D�U�H�D�� ���L���G�H���F�X�Y�v�Q�W�X�O�� �U�R�P�D�Q�L�O�R�U���F�D�U�H���R���W�U�L�P�L�W���v�Q�D�S�R�L�� �v�Q���W�D�E���U�D���G�H��
�X�Q�G�H���H�Y�D�G�D�V�H�����&�O�R�H�O�L�D���D���U�H�D�O�L�]�D�W���R���P�L�V�L�X�Q�H���S�H���F�R�Q�W���S�U�R�S�U�L�X�����I���U�����D���F�H�U�H���v�Q�F�X�Y�L�L�Q�
�D�U�H�D���Q�L�P���Q�X�L����
pe care a organizat-o, a pus-�R�� �v�Q�� �S�U�D�F�W�L�F���� ���L�� �D�� �U�H�X���L�W-�R�� �F�X�� �S�U�R�S�U�L�L�O�H�� �F�D�S�D�F�L�W���
�L�� ���L�� �I�R�U�
�H����
demonstr�v�Q�G �D�V�W�I�H�O�� �F���� ���L�� �I�H�P�H�L�O�H�� �U�R�P�D�Q�H�� �S�R�W�� �I�L�� �U���]�E�R�L�Q�L�F�H�� �O�D�� �I�H�O�� �G�H�� �F�D�S�D�E�L�O�H�� �F�D�� ���L�� �E���U�E�D�
�L�L��
romani. Mai mult prin Cloelia, Titus Livius a�G�X�F�H�� �v�Q�� �O�L�W�H�U�D�W�X�U�D���O�D�W�L�Q�����X�Q�� �Q�R�X���W�L�S���G�H���S�H�U�V�R�Q�D�M��
feminin, tipul eroinei. Din descrierea faptelor Cloeliei istoricul latin nu face nicio referire la 
�I�L�]�L�F�X�O�� �V�D�X�� �O�D�� �Q�R�E�O�H�
�H�D�� �&�O�R�H�O�L�H�L���� �G�R�D�U�� �O�D�� �Y�L�U�W�X�W�H�D�� �V�D���� �D�Q�X�P�H�� �F���� �H�U�D�� �I�H�F�L�R�D�U������ �H�U�R�L�L�� �U�R�P�D�Q�L�O�R�U��
fiind astfel a�V�H�P�H�Q�L�� �]�H�L�O�R�U���� �0�D�L�� �P�X�O�W���7�L�W�X�V�� �/�L�Y�L�X�V�� �Q�H�� �S�U�H�]�L�Q�W���� �F�R�Q�V�L�G�H�U�D�
�L�D�� �U�R�P�D�Q�L�O�R�U�� �I�D�
���� �G�H��
�&�O�R�H�O�L�D���� �F�R�Q�V�L�G�H�U�D�W���� �R�� �D�P�D�]�R�D�Q������ �I�L�L�Q�G�X-�L�� �R�I�H�U�L�W�H�� �D�F�H�V�W�H�L�D�� �R�� �V�W�D�W�X�L�H�� �H�F�Y�H�V�W�U������ �X�Q�� �O�X�F�U�X��
�Q�H�P�D�L�v�Q�W�vlnit �S�v�Q�����D�W�X�Q�F�L���v�Q���V�R�F�L�H�W�D�W�H�D���U�R�P�D�Q�������F�D���R���I�H�P�H�L�H���V�����I�L�H���R�Q�R�U�D�W�����F�X���R���V�W�D�W�X�L�H���H�F�Y�H�V�W�U������
�'�D�F�����D�U�� �I�L�� �V�����J�K�L�F�L�P���U�D�Q�J�X�O�� �V�R�F�L�D�O���D�O�� �I�D�P�L�O�L�H�L���&�O�R�H�O�L�H�L�����D�P���S�X�W�H�D���G�H�G�X�F�H���G�X�S�����R�I�H�U�L�U�H�D���V�W�D�W�X�L�L��
�H�F�Y�H�V�W�U�H�� �F���� �D�F�H�D�V�W���� �H�U�R�L�Q���� �U�R�P�D�Q���� �I���F�H�D�� �S�D�U�W�H�� �G�L�Q�� �W�D�J�P�D�� �F�D�Y�D�O�H�U�L�O�R�U���� �F�D�Y�D�O�H�U�L�L�� �I�L�L�Q�G��
�U�H�F�R�P�S�H�Q�V�D�
�L�� �F�X�� �X�Q�� �F�D�O�� �G�L�Q�� �S�D�U�W�H�D�� �V�W�D�W�X�O�X�L���� �(�V�W�H�� �S�R�V�L�E�L�O�� �D�F�H�V�W���O�X�F�U�X�� �S�H�Q�W�U�X�� �F���� �D�P�E�H�O�H�� �R�U�G�L�Q�H����

                                                             
11Ibidem, p. 93. 
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at�v�W �F�H�O���V�H�Q�D�W�R�U�L�D�O�����G�L�Q�� �F�D�U�H�� �I���F�H�D���S�D�U�W�H���Ä�Q�R�E�L�O�X�O�´�� �0�X�F�L�X�V�����F�v�W�����L��ordo equester�����G�L�Q���F�D�U�H�� �I���F�H�D��
�F�H�O���P�D�L���S�U�R�E�D�E�L�O���S�D�U�W�H���I�D�P�L�O�L�D���&�O�R�H�O�L�H�L�����D�S���U�D�X�����L���F�R�Q�G�X�F�H�D�X���5�R�P�D�����G�X�S�����U�H�I�R�U�P�D���F�H�Q�V�L�W�D�U�����D��
luminatului rege Servius Tullius, iar t�D�O�H�Q�W�X�O�� �P�L�O�L�W�D�U���D�O���&�O�R�H�O�L�H�L���W�U�H�E�X�L�D���V���� �I�L�H�� �v�Q�Y���
�D�W���X�Q�G�H�Y�D����
�F�H�O���P�D�L���S�U�R�E�D�E�L�O���v�Q���I�D�P�L�O�L�H�����Ä�'�X�S�����U�H�V�W�D�E�L�O�L�U�H�D���S���F�L�L���U�R�P�D�Q�L�L���D�X���R�Q�R�U�D�W-o pe Cloelia, ridic�v�Q�Gu-
�L���R���V�W�D�W�X�L�H���H�F�Y�H�V�W�U�������I�D�S�W���Q�H�P�D�L�S�R�P�H�Q�L�W���S�v�Q�����D�W�X�Q�F�L�����S�H�Q�W�U�X���R���I�H�P�H�L�H���´12 

 
CONCLUZII  
 
�7�L�Q�H�U�H�W�X�O���U�R�P�D�Q����i-�D���G�D�W���V�H�D�P�D���G�H���P�L�V�L�X�Q�H�D���V�D���I�D�
�����G�H���S�U�R�S�����L�U�H�D���5�R�P�H�L�����L���D���G�H�Y�H�Q�L�U�L�L���H�L��

ca stat etern, domina mundi ���L�� �P�R�G�H�O�� �S�H�Q�W�U�X�� �D�O�W�H�O�H���� �$�W�v�W Horatius Cocles, un soldat care a 
�D�S���U�D�W�� �S�R�D�U�W�D�� �G�H�� �L�Q�W�U�D�U�H�� �D�� �5�R�P�H�L���� �X�Q�� �S�R�G�� �S�H�V�W�H�� �7�L�E�U�X�� ���L�� �D�� �v�P�S�L�H�G�L�F�D�W�� �D�V�W�I�H�O�� �S���W�U�X�Q�G�H�U�H�D��
etrus�F�L�O�R�U�� �v�Q�� �&�H�W�D�W�H�D�� �(�W�H�U�Q�������F�v�W�� ���L�� �0�X�F�L�X�V�� �6�F�D�H�Y�R�O�D���� �X�Q���W�v�Q���U�� �U�R�P�D�Q�� �F�D�U�H�� �V-�D�� �G�X�V�� �v�Q�W�U-o 
�P�L�V�L�X�Q�H�� �V�L�Q�X�F�L�J�D�������� �F�D�� �X�Q�� �D�G�H�Y���U�D�W�� �N�D�P�L�N�D�]�H�� �v�Q�� �W�D�E���U�D�� �G�X���P�D�Q���� �S�H�Q�W�U�X�� �D-i elimina liderul 
�I�L�L�Q�G���S�U�H�J���W�L�W���V�����P�R�D�U�������G�D�U���P�D�L���D�O�H�V���&�O�R�H�O�L�D�����R���W�v�Q���U�����I�H�F�L�R�D�U�������F�D�U�H���D���D�O�H�V���V�����V�Fape din m�v�Lnile 
�G�X���P�D�Q�L�O�R�U�� �F�X���F�v�W�� �P�D�L�� �P�X�O�W�H�� �S�U�L�]�R�Q�L�H�U�H�� �U�R�P�D�Q�H�� �D�I�O�D�W�H�� �v�Q�� �G�H�W�H�Q�
�L�H���� �W�U�H�F�v�Q�G prin pericole ari, 
�S�U�H�F�X�P���D�S�H�O�H���7�L�E�U�X�O�X�L�����W�R�
�L���F�H�L���W�U�H�L���V�X�Q�W���H�[�S�R�Q�H�Q�
�L�L���X�Q�X�L���v�Q�W�U�H�J���S�R�S�R�U���W�H�Q�D�F�H�����K�R�W���U�v�W ���L���J�O�R�U�L�R�V���� 

�7�R�
�L���D�X���I�R�V�W���H�[�H�P�S�O�H�O�H���F�D�U�H���D�X���v�Q�V�X�I�O�H�
�L�W���J�H�Q�H�U�D�
�L�L�����L���J�H�Q�H�U�D�
�L�L���G�H���U�R�P�D�Q�L�����F�D�U�H���D�X���L�Q�V�S�L�U�D�W��
literatura romanilor, r���P�v�Q�v�Q�G �v�Q���L�V�W�R�U�L�H���G�D�W�R�U�L�W�������L���P�D�U�H�O�X�L���7�L�W�X�V���/�L�Y�L�X�V�����F�D�U�H���S�U�L�Q���R�S�H�U�D���V�D���O�H-
�D�� �R�I�H�U�L�W�� �Y�D�O�H�Q�
�D�� �X�Q�L�Y�H�U�V�D�O������ �H�O�� �L-�D�� �W�U�D�Q�V�I�R�U�P�D�W�� �v�Q�� �D�G�H�Y���U�D�
�L�� �H�U�R�L�� �F�D�U�H�� �D�X�� �U���P�D�V�� �Q�H�P�X�U�L�W�R�U�L�� �v�Q��
�W�L�P�S�����v�Q���V�S�D�
�L�X�����G�H�Y�H�Q�L�Q�G���P�R�G�H�O�H���S�H�Q�W�U�X���W�L�Q�H�U�H�W�X�O���G�L�Q���R�U�L�F�H���W�L�P�S�����L���G�L�Q���R�U�L�F�H���V�S�D�
�L�X�� 
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ABOUT CHRISTIAN SYMBOLIC TERMINOLOGY 
 

�ù�W�H�I�D�Q���/�L�I�D 
�/�H�F�W�X�U�H�U�����3�K�'�������:�H�V�W���8�Q�L�Y�H�U�V�L�W�\���R�I���7�L�P�L���R�D�U�D 

 
 

Abstract:The study aims to draw attention to the fact that Christian symbols have been different over 
time, some of them being found in the northern Lower Danube area. Likewise, some holidays and 
customs all demonstrate the existence of popular Christianity. 
 
Keywords: Middle Ages, Millennium IN, North of the Danube below, Christianity, Symbols 
 
 
Latin language. terminology and discoveries 

Latin terminology was imposed from the beginning in the Church in the territories 
�L�Q�K�D�E�L�W�H�G���W�R�G�D�\�� �E�\�� �5�R�P�D�Q�L�D�Q�V�����*�R�G���F�R�P�H�V�� �I�U�R�P�� �H�[�S�U�H�V�V�L�R�Q�� �³���'�R�P�L�Q�H���'�H�X�V�´�����R�O�G���X�Q�I�D�L�W�K�I�X�O��
invocat�L�R�Q�����D�Q�G���6�X�Q�G�D�\���U�H�S�O�D�F�H�V���W�K�H���Z�H�H�N�O�\���I�H�D�V�W���³���G�L�H�V���V�R�O�L�V�´�������W�K�H���Z�R�U�G���³���F�K�X�U�F�K�´�������I�U�R�P���W�K�H��
�O�D�W�L�Q���³�E�D�V�L�O�L�F�D�´�����X�V�H�G���L�Q���W�K�H�����W�K�F�H�Q�W�X�U�\�������K�D�V���E�H�H�Q���N�H�S�W���L�Q���W�K�H���Q�R�U�W�K���R�I���W�K�H���/�R�Z�H�U���'�D�Q�X�E�H���X�Q�W�L�O��
nowadays1. 

The Scythians, the Illyrians, the population of the Lower Danube, were mentioned, as 
it has been seen, with the spread of Christianity by Tertullian, Origen (the first half of the 
third century) by Eusebius of Caesarea (the first half of the fourth century) but also by the 
apostle Paul( Coloseni,I;23  and Romani ,15;19). 

Scythia Minorwas, as it is known to the Roman Empire, the Proconsul of Macedonia, 
Licinus Crassus, since the years 29-28 BC, and the language in which it was preached here 
must have been Latin (not liturgical)2. 
Our father (Matthew 6-9) results that it is a prayer that must have been roughly known very 
early3. 

Christmas is specific to our language because the apicultural languages4 use 
derivative terms, the carols are of Romanic origin, and Floriile  (Latin Floralia), Rusalii 
(Latin Rosario)5, Sanzienele (Latin Sancta Diana)6. 

The sacrifice of the white cocks given to the priest at the funeral implies an unfaithful 
sacrifice7.Cosma and Damian replace Castor and Polux, St. George the Thracian Knight8,etc. 

�:�H���D�O�V�R���N�H�H�S���Z�L�Q�W�H�U���D�Q�G���V�S�U�L�Q�J�� �K�R�O�L�G�D�\�V���V�L�P�L�O�D�U���W�R���³�6�D�W�X�U�Q�D�O�L�L�O�H�´���V�D�X�� �³�� �.�D�O�H�Q�G�H�O�H���R�I��
�-�D�Q�X�D�U�\�´9 and many others.The habits of putting coins in the graves were also perpetuated, 
the light so laid on the grave10. In the same set of traditions it could introduce the hypothesis 

                                                             
1 N.Iorga,Istoria romanilor,vol.II,Oamenii pamantului ,Bucuresti,1992,p.15 ,87-90 
2 I.Rotariu,O istorie a literaturii romane ,vol.I,Galati,p.23 
3ibidem 
4 Alin Scridon, Viata religioasa a romanilor ortodocsi din Ungaria reflectata in Opera Elenei Csobai 
5 N.Iorga, �,�V�W�R�U�L�D���U�R�P�D�Q�L�O�R�U�«�� vol,I, p.87-90;M.Pacurariu, Istoria Bisericii ortodoxe romane,volI, p. 73-80 
6 I.Rotariu,op,cit, p.25 
7  N.Iorga�����,�V�W�R�U�L�D���U�R�P�D�Q�L�O�R�U�«�� vol I,p87-90,M.Pcaurariu,op.cit,vol I ,p 77-80 
8ibidem 
9ibidem 
10 Ligia Barzu,S.Brezeanu,Originea si continuitatea romanilor, Arheologie si traditie istorica, 
Bucuresti,1991,p,208 
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and maintain the ritual of incineration. However, the essence of Christian ideology would 
involve head west burial, nor incineration was yet in that time, an object of dogma11. 

Nicolae Iorga, as well as many others, believes that besides the preaching of Jesus 
Christ, Christianity is not a new doctrine, and that "the transition to Christianity is very often 
a simple translation from the former unbelievership"12. Generally, researchers today agree 
with the spread of Christianity within the north-Danubian rural civilization, although it has 
been considered in a certain favored phase in cities13. 

In the former Roman province, left by Aurelian, cities have increasingly lost their 
functionality, gradually ruined and disappeared. Against the background of the general crisis 
in the former capital, Colonia Ulpia Traiana Daciana Sarmisegetusa, after the retreat the 
inhabitants did not leave immediately. They built a defense wall. Two altars were raised by 
Dacia's financial procurator, Apulensis, between 242-245. A fragment has been found in this 
�Z�D�O�O�� �Z�L�W�K�� �L�W���R�Q�H�� �³�F�U�X�[�� �P�R�Q�R�J�U�D�P�P�D�W�L�F�D�´�� �R�I�� �W�K�H�� �W�\�S�H�� �L�R�W�D�F�K�L�� �D�Q�G�� �D�O�V�R�� �R�Q���W�K�H�� �W�H�U�U�L�W�R�U�\�� �R�I�� �W�K�H��
city was discovered a Christian oil lamp , dated from the beginning of the fourth century14. 

Two more oil lamps were at Apullum , at Napoca , a christened and re-used funeral 
stone15, at Porolissum a vessel with inscriptions and paleocristian symbols, a text on a 
bottom of a vessel similar to the Biretan16.Until recently, the oldest discovery was at 
Napoca, by Vasile P�v�Uvan, for the year 23017.This is the sarcophagus of veteran Aurelius 
�%�D�E�X�V�����+�H�U�H���W�K�H���W�H�[�W���E�H�J�L�Q�V���E�\���L�Q�Y�R�N�L�Q�J���W�K�H���J�R�G�V���P�D�Q�L�����H�Q�G�L�Q�J���Z�L�W�K���D���³�F�U�X�[���P�R�Q�R�J�U�D�P�P�D�W�D�´����
within the arms of which the letters S, T, T, L- Sit Tibi Terra Levis are found. It is suggestive 
that the inscription is very good at detecting non-Christian influences. 

All of this is significant for the former Roman cities whose inhabitants then moved to 
the protected areas from the invasions. In Dacia, the village became the main economic cell, 
and the village has retained the same characteristics, naturally, since both were of the same 
age and origin. 

The unwritten laws of the communes were so strong and anchored in tradition that 
they remained in operation for a long time after the formation of the Romanian feudal states. 
Unions of communes, since the time of Dimitrie Cantemir18, retained their autonomy and 
could even  the country leadership. 

Until the eighteenth century, when he wrote the work, Cantemir mentioned that if 
�W�K�H�L�U�� �L�Q�W�H�U�H�V�W�V�� �D�U�H�� �K�D�U�P�H�G�� �³�W�K�H�\�� �G�R�� �Q�R�W�� �V�W�D�Q�G�� �L�Q�� �W�K�H�� �E�R�[�� �D�Q�G�� �U�H�I�X�V�H�� �W�R�� �W�R�W�D�O�O�\�� �U�H�W�U�H�D�W�� �W�R�� �W�K�H��
mountains19�´�� 

Compared to centuries-old differences, we also referred to those in the north of the 
Danube who had withdrawn from Aritheus in the mountains(Amianus Marcelius, 
XXVII,5,1). 
 
The Romanity of the rural environment, demonstrated by the many vialea rusticae, veteran, 
etc., was also a favorable environment for the emergence of the new religion. 

                                                             
11Ibidem, see more broadly C.Luca ,D.Marinescu, Rituri si ritualuri funerare in spatial extra carpatic in 
secolele VIII-X,Braila,2001 
12 N.Iorga, Istoria romanilor�«�����Y�R�O���,�,���S������-83 
13 R.Vulpe ,De la Dunare la Mare, Marturii istorice si monumente de arta crestina, Galati,1979,p.18 
14Ibidem .p115, N.Iorga, �,�V�W�R�U�L�D���U�R�P�D�Q�L�O�R�U�«�� vol II,p.85 
15 H.Daicovicu,D.Alicu,Colonia Ulpia Traiana Dacica Sarmisegetusa, Bucuresti,1984,p.37-39 
16D.Protase, Autohtonii in Dacia , vol.I,Bucuresti 
17 N.Gudea, Porolissum,p.156 si urma;idem,a Vasul cu inscriptii si simboluri crestine de la Moigrad.Contriburii 
�O�D�� �L�V�W�R�U�L�D�� �F�U�H�V�W�L�Q�L�V�P�X�O�X�L�� �L�Q�� �G�D�F�L�D�� �G�X�S�D�� �U�H�W�U�D�J�H�U�H�D�� �D�X�U�H�O�L�D�Q�D���5�H�L�Q�W�U�H�S�U�H�W�D�U�H�D�� �V�L�P�E�R�O�X�O�X�L�� �G�H�Q�X�P�L�W�� �³�&�R�S�D�F�X�O��
�Y�L�H�W�L�L�´ in Acta Musei Porolissensis,Zalau,1994 
18 Also V.Parvan,Contributii epigrafice la istoria crestinismului romanesc,Bucuresti,1911,p.7, passim 
19  Idem, see general comparison M.Dogaru ,�0�X�Q�W�H�O�H���V�L�����´�P�L�U�D�F�R�O�X�O�´���U�R�P�D�Q�H�V�F�� Bucuresti capI 
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The age of religious obsessions is unanimously recognized for at least the 4th century. 
As we have shown, Vasile Parvan spoke of the third century, and Radu Vulpe20, I Dan GH. 
Theodor21 who refers to an age of paleocrestal objects greater than the synthesis referring to 
Romanian Orthodoxy.22 

About the 4th century, I.D.Suciu23 speaks, citing in this respect the appreciation of 
historians like Ioan Rusu. Constantin Daicoviciu. In this way I think Ligia Barzu and Stelian 
Brezeanu24, who also present a concrete table of these discoveries in the spiritual 
classifications made by Ion Giuroco and Nicoale Gudea25 or by Dan gh. Theodr. Others talk, 
similar to Dumitru Tudor26 of the 4th and 5th centuries. 

Without mentioning Babus' funerary inscription, the first Paleocrestal objects can be 
dated back to the third century, being discovered in the Roman Castrum from Barbosi, along 
with the coins of Elaglabalus, a cross with pearls, the panadac with a cross inside the 
settlement , the fibula discovered in a Christian tomb with three coins from Claudiu Gothic 
(226-270), a Christian amphora or Christian from a tomb here, the wheel made from the paste 
with processed carved inscription found in a Daco-Roman dwelling with material 
characteristic of the 3rd century and three more opiates from the Roman settlement of the 2nd 
and 3rd centuries27. 
 
The donkey symbol- North of the Lower Danube and other regions 

Of great importance, however, it seems to us to be the Roman necropolis near the 
camp, where in a tomb of inhumanity a clay pattern with a donkey was found, considered by 
the researchers as a satirical allusion to the Christians28. 

The allusion of the donkey can be seen from another point of view, according to 
G.Ory29, on the south-eastern slope of the Palatine is drawn a character with a donkey head 
hanged an�G���D�G�R�U�H�G���E�\�� �D���U�R�\�D�O�L�V�W�����³�$�O�H�[�D�P�H�Q�� �O�R�Y�H�V���K�L�V���J�R�G�´���K�H���Z�U�L�W�H�V���W�K�H�U�H�����$�Q�R�W�K�H�U���V�L�P�L�O�D�U��
testimony is at Montagna30. 
Making (XLIX, 3-26) says the Savior will have a donkey. In the First Book of the Saints, in 
Saul's Saul, one of the signs of the investment is the meeting of two men who say to him that 
�³�W�K�H�\���K�D�Y�H���I�R�X�Q�G���W�K�H���G�R�Q�N�H�\�V���W�K�D�W���\�R�X���K�D�Y�H���I�R�O�O�R�Z�H�G���D�Q�G���V�H�D�U�F�K�H�G���I�R�U�´���������������� 

Herodotus mentions that: the oldest went to battle with the head of a donkey head ..., 
Tacitus (Histories, V, 2) says that the Jews suffering from thirst in the wilderness reached a 
water course chasing a donkey flock (. ..) Pomoei entering the temple in Jerusalem sees the 
image of a donkey (...). Diodorus of Sicily (Histories, XXX, IV, 1) tells us that Antiopus, 
crossing the Temple of Jerusalem, thinks he recognizes Moses in the statue of a man with a 
beard sitting on a donkey. In the Suidas Lexicon (9th century) it is said that the Jews 
worshiped a donkey head made of gold, which they offered every three or seven years, a 
stranger who first cut it into pieces31 ... Examples in this sense could continue. 

                                                             
20 M.Rusu,Paleocrestinsmul nord-dunarean si etnogneaza romanilor , in Anuarul Istitutului de Istorie si 
arheologie,Cluj-Napoca, 1983 
21 D.Protase.�$�X�W�R�K�W�R�Q�L�L���L�Q���'�D�F�L�D�«��vol II, p.77-78 
22 R.Vulpe,in De la Dunarea la Mare.Marturii istorice si moumente de arta crestina,Galati,1979 
23D.Gh.Teodor ,Crestinismul la est de Carpati �«���S�D�V�V�L�P 
24 M.Pacurariu,op.cit.p.92 si urm... 
25 I .D.Suciu ,op.cit ,p.25-29 
26 Ligia Barzu .I.Giuroco,Din istoria crestinismului la romani,Oradea ,1988 .p 17 si urm 
27D.Turod,Oltenia romana, Bucuresti, 1968 
28ibidem 
29 Ibidem 
30 G.Ory, Originile crestinismului ,Bucuresti,1981 
31ibidem 
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�:�K�H�W�K�H�U���L�W���U�H�D�O�O�\���L�V���W�K�H���³�G�R�Q�N�H�\���J�R�G�´�������R�U���L�W���L�V���D���V�D�W�L�U�L�F�D�O���L�Q�V�L�Q�X�D�W�L�R�Q���W�R���&�K�U�L�V�W�L�D�Q�V�����W�K�H��
discovery of the Barbosi matrix is very important to us, Christians existed in relatively large 
numbers, given that it was a matrix vote. The difference between the spread of Christianity 
on the territories inhabited today by Romanians, in villages or cities can be an apiary one. 
However, with the gradual abandonment of the towns, the inhabitants brought the new 
religion to their villages. 

But as it turned out, rural martyrs Maximus Quintilianus and Dadas of Moesia Inferior 
suffered in Durostrourum (ACta Sanctorum, April II, 8) during Diocletian's time in 304. Acta 
Sanctorum also speaks of Sava Gotul (April II , 2) who also lived in the village and who was 
a Christian from Asia Minor (proof that "the Church of the Gothic Country (written) to the 
Church of Capadochia and to all the parishes of their own" about it). 

In this period we refer to the territory of today's Romania at the episcopate of 
Tomis32, on its territory a series of necropolis was discovered for the sixth century lea and 
the fifth, whose inventor is specific for the transition from unbelief to the new religion : 
various dish objects, oil lamps for fragrant substains. 

The mugs, glasses and amphoras found, even though some have written unfaithful 
urals, others refer to the "the water of life ", so they have unequivocally Christian 
character33. It was this bishopric, perhaps one of the most important centers of Christianity, 
in the presence of an episcopate such as Bretannion34, about which Sozomenos said that 
Valens himself attempted to turn to unsuccessful Arianism (Church History, VI, 21) . 
Another episcope I mentioned was Theotimus, admired for his virtue, even to the "hungarian 
barbarians" (Sozomenos, Church History, VI, 8). In any case this bishopric appears to have 
been raised to the rank of metropolitan35, where the "Scythian monks" were highly valued. 

The growing number of bishops is also due to the fact that, in the old days, tubers 
have also been substituted by civilian authority for the most significant example being the XI-
th novella. This was more than a form of popular organization. 

The missionaries bishops, without a particular episcopate, played an important role, 
and by their position and situation they were closer to the people. For example, Wulfilla was 
named "Bishop of the Gothic Christians. He also took care of their other affairs 
"(Philostorgios, Church History, II, 5) and foliates the Latin language to the north of the 
Danube. In fact, in the territories inhabited by Romanic populations, the Latin language 
quickly took the place of the Greek language. Auxentius of Durostorum, the disciple of 
Wulfila, driven by Emperor Theodosius finds at Mediolanum a protector in the Empress 
Arian Justina, who also offers her a second episcopate. 

�,�W���Z�D�V���K�H�U�H���W�K�D�W���K�H���Z�U�R�W�H���W�K�H���³�'�L�V�H�U�D�W�L�R���$�P�F�L�P�L�´���Y�H�U�V�X�V�� �$�P�E�U�R�V�L�R�Q�����Z�K�L�F�K�� �L�Q�F�O�X�G�H�G��
the Wulfila Worthy's Writing and Writing. This work already contains phonetic, 
morphological, and syntactic deviations of the text to the popular Latin of the Danube. From 
the 4th century onwards, the history of the Europeans and the hunts appear on the stage. They 
have not had any influence on the population here for unclear caviar, with many meanings, 
they have no relegation. " This is also confirmed by Prscus Panitesc who asserts that "the 
hunts, being a mixture of Barbara by many peoples, besides their barbarian tongue, is also 
struggling to invite both the Goths and the Au�V�R�Q�´ 
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32ibidem 
33 Estimates about Tomis' Epsicopia in N.Iorga ,Istoria romanilor, vol.II.p,92 
34 N.Zugravu,Geneza crestinismului popular al romanilor,Bucuresti,1997.p89 
35The dispute with St. Ambrose broke out because he was a great opponent of Arianism 
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�$�E�V�W�U�D�F�W���7�K�L�V���Z�R�U�N���D�L�P�V���W�R���H�[�D�P�L�Q�H���6�D�P�X�H�O���%�H�F�N�H�W�W�¶�V���E�L�O�L�Q�J�X�D�O���G�H�Y�H�O�R�S�P�H�Q�W�����D�V���Z�H�O�O���D�V���W�K�H���S�U�D�F�W�L�F�H��
of self-translation of the English �± �)�U�H�Q�F�K�� �Y�H�U�V�L�R�Q�V�� �R�I�� �K�L�V�� �W�H�[�W�V���� �,�Q�� �%�H�F�N�H�W�W�¶�V�� �F�D�V�H�� �L�W�� �L�V�Q�¶�W�� �D�E�R�X�W�� �D��
definitive switch to French but about a relatively balanced cohabitation between English and French 
with a predilection for the latter. It was the author himself who translated most of his works in the two 
languages. The differences between them are very interesting. His switching from one language to the 
other did not arise from his desire to be technically perfect but from a real enactment of a literary 
project.  
 
Keywords: Bilingualism, Self-Translation, Language, Text, Work. 
 
 

�e�F�U�L�Y�D�L�Q���� �S�R�É�W�H�� �H�W�� �G�U�D�P�D�W�X�U�J�H�� �G�¶�H�[�S�U�H�V�V�L�R�Q�� �I�U�D�Q�o�D�L�V�H�� �H�W�� �D�Q�J�O�D�L�V�H���� �6�D�P�X�H�O�� �%�D�U�F�O�D�\��
�%�H�F�N�H�W�W�� �Q�D�v�W�� �O�H�� ������ �D�Y�U�L�O�� ������������ �G�D�Q�V�� �X�Q�H�� �I�D�P�L�O�O�H�� �E�R�X�U�J�H�R�L�V�H���� �U�p�I�X�J�L�p�H�� �H�Q�� �,�U�O�D�Q�G�H���� �S�U�É�V�� �G�H��
�'�X�E�O�L�Q�����,�O���P�H�X�U�W���O�H���������G�p�F�H�P�E�U�H������������ �j���3�D�U�L�V�����/�¶�D�X�W�H�X�U���U�H�o�R�L�W���O�H���3�U�L�[���1�R�E�H�O���G�H���/�L�W�W�p�U�D�W�X�U�H���H�Q��
1969. �/�D�� �S�O�X�V�� �F�p�O�q�E�U�H�� �S�L�q�F�H�� �G�H�� �W�K�p�v�W�U�H�� �V�L�J�Q�p�H�� �S�D�U�� �%�H�F�N�H�W�W�� �U�H�V�W�H En attendant Godot, chef-
�G�
�°�X�Y�U�H���G�X �W�K�p�v�Wre de l'absurde.  

�¬�� �S�D�U�W�L�U�� �G�H�� ���������� �M�X�V�T�X�
�j�� �V�D�� �P�R�U�W���� �6�D�P�X�H�O�� �%�H�F�N�H�W�W�� �p�F�U�L�U�D�� �X�Q�H�� �°�X�Y�U�H�� �E�L�O�L�Q�J�X�H�� ���H�Q��
�D�Q�J�O�D�L�V�� �H�W�� �H�Q�� �I�U�D�Q�o�D�L�V�������,�O�� �Q�H�� �V�
�D�J�L�W�� �S�D�V�� �G�
�X�Q�� �S�D�V�V�D�J�H�� �G�p�I�L�Q�L�W�L�I�� �D�X�� �I�U�D�Q�o�D�L�V���� �P�D�L�V�� �G�¶�X�Q�H��
�F�R�H�[�L�V�W�H�Q�F�H�� �p�T�X�L�O�L�E�U�p�H�� �H�Q�W�U�H�� �O�H�V�� �G�H�X�[�� �O�D�Q�J�X�H�V���� �F�D�U�D�F�W�p�U�L�V�p�H�� �S�D�U�� �X�Q�H�� �S�U�p�G�L�O�H�F�W�L�R�Q�� �S�R�X�U�� �O�H��
�I�U�D�Q�o�D�L�V���� �H�Q�� �S�D�U�W�L�F�X�O�L�H�U�� �M�X�V�T�X�
�D�X�� �P�L�O�L�H�X�� �G�H�V�� �D�Q�Q�p�H�V�� �������������/�D�� �O�D�Q�J�X�H�� �I�U�D�Q�o�D�L�V�H���� �W�R�X�W�� �H�Q��
�H�Q�W�U�D�Y�D�Q�W���%�H�F�N�H�W�W�����O�¶�D���O�L�E�p�U�p���G�X���P�D�W�H�U�Q�H�O�����G�H���O�¶�,�U�O�D�Q�G�H���H�W���G�H���O�¶�H�Q�I�D�Q�F�H���H�W���O�X�L���D���S�H�U�P�L�V���G�¶�R�X�Y�U�L�U��
�O�H�V���S�R�U�W�H�V���G�H���O�D���P�R�G�H�U�Q�L�W�p���j���O�D���O�L�W�W�p�U�D�W�X�U�H�����/�D���W�U�D�Q�V�S�O�D�Q�W�D�W�L�R�Q���J�p�R�J�U�D�S�K�L�T�X�H���H�W���O�L�Q�J�X�L�V�W�L�T�X�H���O�X�L���D��
�S�H�U�P�L�V���G�H���G�p�S�D�V�V�H�U���O�¶�L�Q�K�L�E�L�W�L�R�Q���j���p�F�U�L�U�H���F�H���G�R�Q�W���L�O���D�Y�D�L�W���V�R�X�I�I�H�U�W�����6�R�Q���°�X�Y�U�H���U�D�S�S�H�O�O�H���O�¶�D�Q�[�L�p�W�p��
de Kafka ou le d�L�V�F�R�X�U�V���p�O�D�E�R�U�p���G�H�� �O�D���S�U�R�V�H���P�R�G�H�U�Q�L�V�W�H�����-�R�\�F�H�����.�D�I�N�D�����)�D�X�O�N�Q�H�U�������P�D�L�V���W�R�X�W�H��
�V�R�Q�� �°�X�Y�U�H�� �H�V�W�� �W�U�D�Y�H�U�V�p�H�� �S�D�U�� �X�Q�H�� �D�S�S�U�p�K�H�Q�V�L�R�Q�� �G�H�� �O�D�� �W�U�D�J�p�G�L�H�� �I�L�Q�D�O�H�� �T�X�
�H�V�W�� �O�D�� �Q�D�L�V�V�D�Q�F�H�� �G�H��
�O�¶�K�R�P�P�H���� �/�D�� �T�X�r�W�H�� �G�H�� �O�D�� �P�q�U�H���� �O�H�� �S�H�V�V�L�P�L�V�P�H���� �O�D�� �P�R�U�W�� �H�W�� �O�D�� �G�p�U�L�V�L�R�Q�� �W�U�D�Y�H�U�V�H�Q�W�� �O�¶�°�X�Y�U�H�� �G�H��
�%�H�F�N�H�W�W���� �D�F�F�R�P�S�D�J�Q�p�V�� �G�¶�X�Q�H�� �W�R�X�F�K�H�� �U�H�P�D�U�T�X�D�E�O�H�� �G�¶�K�X�P�R�X�U�� �H�W�� �G�¶�X�Q�� �V�W�\�O�H�� �D�X�V�W�É�U�H�� �H�W��
�P�L�Q�L�P�D�O�L�V�W�H�����/�H���W�K�q�P�H�� �©�P�D�� �Q�D�L�V�V�D�Q�F�H�� �I�X�W���P�D���S�H�U�W�H�ª�� �O�H�� �K�D�Q�W�H�U�D���W�R�X�W�H���O�D�� �Y�L�H����Ses personnages 
�V�H���U�H�W�U�R�X�Y�H�Q�W���H�Q�J�U�H�Q�p�V���G�D�Q�V���X�Q�H���D�W�W�H�Q�W�H���F�R�Q�I�X�V�H�����V�D�Q�V���E�X�W�����R�E�M�H�W���R�X���V�H�Q�V�����K�X�P�L�O�L�p�V�����F�R�P�E�O�p�V���G�H��
�V�R�X�I�I�U�D�Q�F�H�V�����G�D�Q�V���X�Q���X�Q�L�Y�H�U�V���D�E�V�X�U�G�H�����V�D�Q�V���H�V�S�R�L�U�����G�R�P�L�Q�p���S�D�U���X�Q�H���Y�L�V�L�R�Q���W�U�D�J�L�T�X�H���G�X���P�R�Q�G�H����
�,�O�V�� �Q�
�R�Q�W���S�D�V�� �G�H�� �Q�R�P���� �Q�L�� �G�H�� �I�D�P�L�O�O�H���� �Q�L�� �G�
�D�Q�F�r�W�U�H�V�����Q�L�� �G�H�� �P�p�W�L�H�U���� �Q�L�� �G�H�� �Q�D�W�L�R�Q�D�O�L�W�p���� �F�
�H�V�W-�j-dire 
�T�X�H���F�H���V�R�Q�W���G�H�V���H�V�S�U�L�W�V���P�D�O�K�H�X�U�H�X�[�����H�U�U�D�Q�W�V�����I�D�P�p�O�L�T�X�H�V�� �L�Q�F�D�U�Q�D�Q�W���X�Q�H���V�R�U�W�H���G�H���P�L�V�q�U�H���G�
�r�W�U�H����
�/�
�K�R�P�P�H�� �F�R�Q�W�H�P�S�R�U�D�L�Q�� �H�V�W�� �X�Q�� �S�X�U�� �r�W�U�H�� �G�H�� �O�D�Q�J�D�J�H�� �T�X�H�� �V�D�� �S�D�U�R�O�H�� �I�D�L�W�� �H�W�� �G�p�I�D�L�W�� �j�� �V�R�Q�� �J�U�p����
�©�S�R�X�U�T�X�R�L���P�R�Q�W�H�U���V�X�U���Q�R�V���J�U�D�Q�G�V���F�K�H�Y�D�X�[���V�L���W�R�X�W���H�V�W���T�X�H�V�W�L�R�Q���G�H���P�R�W�V���ª���/�H���J�p�Q�L�H���G�H���%�H�F�N�H�W�W��
�H�V�W���G�p�F�U�L�W���G�D�Q�V���F�H���F�R�Q�V�W�D�W���D�P�H�U���G�H���3�R�]zo (dans En attendant Godot�����V�H�O�R�Q���O�H�T�X�H�O�����©�O�H�V���I�H�P�P�H�V��
�D�F�F�R�X�F�K�H�Q�W���j���F�K�H�Y�D�O���V�X�U���X�Q�H���W�R�P�E�H���ª���%�H�F�N�H�W�W���H�V�W���X�Q�L�Y�H�U�V�H�O���S�D�U�F�H���T�X�H���V�H�V���S�L�q�F�H�V���T�X�L���P�H�W�W�H�Q�W���H�Q��
�p�Y�L�G�H�Q�F�H���O�H���Q�R�Q-�V�H�Q�V���G�H���O�
�r�W�U�H���R�Q�W���X�Q���p�F�K�R���S�D�U�W�R�X�W�����¬���S�H�L�Q�H���H�V�W-�R�Q���Q�p���T�X�H���O�¶�R�Q���F�U�q�Y�H�����F�H���T�X�L���V�H��
passe entre �O�H�V�� �G�H�X�[�� �Q�H�� �Y�D�X�W�� �S�D�V�� �O�D�� �S�H�L�Q�H�� �T�X�¶�R�Q�� �H�Q�� �S�D�U�O�H������ �/�D�� �P�R�U�W�� �H�V�W�� �X�Q�� �G�U�D�P�H���� �/�¶�D�X�W�H�X�U��
�G�p�F�U�L�W�� �F�K�D�T�X�H�� �L�Q�G�L�Y�L�G�X�� �F�R�P�P�H�� �H�Q�W�L�W�p�� �L�Q�D�P�R�Y�L�E�O�H�� �H�W�� �F�O�R�V�H���� �O�D�� �P�R�U�W�� �O�X�L�� �D�S�S�D�U�D�v�W�� �F�R�P�P�H��
�O�¶�H�I�I�D�F�H�P�H�Q�W���W�R�W�D�O���G�H���O�¶�r�W�U�H�����%�H�F�N�H�W�W���S�U�R�S�R�V�H���X�Q�H���V�R�O�X�W�L�R�Q���p�O�p�J�D�Q�W�H�����O�¶�D�Q�Q�X�O�D�W�L�R�Q���G�X���P�R�Q�G�H���� 
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 �$�S�U�q�V���O�D���P�R�U�W���G�H���V�D���P�q�U�H�����%�H�F�N�H�W�W���U�H�Y�L�H�Q�W���j���O�¶�D�Q�J�O�D�L�V�����8�Q�H���J�U�D�Q�G�H���S�D�U�W�L�H���G�H���V�H�V���W�H�[�W�H�V��
est traduite dans les deux sens par lui-�P�r�P�H���� �R�X�� �S�D�U�� �e�G�L�W�K�� �)�R�X�U�Q�L�H�U���� �S�R�X�U�� �O�D�� �W�U�D�G�X�F�W�L�R�Q�� �G�H��
l'anglais; la quasi-�W�R�W�D�O�L�W�p�� �G�H�� �O�
�°�X�Y�U�H�� �H�[�L�V�W�D�L�W�� �G�D�Q�V�� �O�H�V�� �G�H�X�[�� �O�D�Q�J�X�H�V�� �D�Y�D�Q�W��sa mort. Samuel 
�%�H�F�N�H�W�W�� �U�p�G�L�J�H�D�L�W�� �G�¶�D�E�R�U�G�� �V�H�V�� �W�H�[�W�H�V�� �H�Q�� �D�Q�J�O�D�L�V���� �S�X�L�V�� �L�O�� �W�U�D�G�X�L�V�D�L�W�� �O�¶�R�U�L�J�L�Q�D�O�� �S�R�X�U�� �J�D�J�Q�H�U�� �G�H��
�O�¶�D�U�J�H�Q�W�����W�R�X�W���H�Q���V�¶�L�Q�W�H�U�U�R�J�H�D�Q�W���V�X�U���O�H���U�{�O�H���G�H���O�¶�p�F�U�L�Y�D�L�Q���T�X�H���V�X�U���F�H�O�X�L���G�X���W�U�D�G�X�F�W�H�X�U�����©�+�H�D�Y�H�Q�O�\��
�I�D�W�K�H�U���� �W�K�H�� �F�U�H�D�W�X�U�H�� �Z�D�V�� �E�L�O�L�Q�J�X�D�O���ª�� �D�I�I�L�U�P�H�� �%�H�Oacqua en ce qui concerne Miranda dans 
Yellow�����X�Q�H���Q�R�X�Y�H�O�O�H���S�X�E�O�L�p�H���G�D�Q�V���O�H���U�H�F�X�H�L�O��More Pricks than Kicks. Auparavant, dans Dante 
and the Lobster���� �O�D�� �S�U�H�P�L�q�U�H�� �Q�R�X�Y�H�O�O�H�� �G�X�� �P�r�P�H�� �Y�R�O�X�P�H���� �%�H�O�D�F�T�X�D���� �O�H�� �M�H�X�Q�H�� �S�H�U�V�R�Q�Q�D�J�H�� �T�X�L��
�H�P�S�U�X�Q�W�H���V�R�Q���Q�R�P���j���X�Q���S�D�U�H�V�V�H�X�[���G�X���3�X�Ugatoire de la �'�L�Y�L�Q�H���&�R�P�p�G�L�H, pose de nombreuses 
�T�X�H�V�W�L�R�Q�V�� �O�R�U�V�� �G�¶�X�Q�� �F�R�X�U�V�� �G�¶�L�W�D�O�L�H�Q�� �D�Y�H�F�� �O�D�� �V�L�J�Q�R�U�L�Q�D�� �2�W�W�R�O�H�Q�J�K�L���� �V�X�U�� �O�D�� �Q�p�F�H�V�V�L�W�p�� �G�H�� �O�D��
�W�U�D�G�X�F�W�L�R�Q�����©�+�H���D�V�V�X�P�H�G���D�Q���H�[�S�U�H�V�V�L�R�Q���R�I���S�U�R�I�X�Q�G�L�W�\�����³�,�Q���W�K�D�W���F�R�Q�Q�H�[�L�R�Q�´���K�H���V�D�L�G���³�,���U�H�F�D�O�O���D��
�V�X�S�H�U�E�� �S�X�Q�� �D�Q�\�Z�D�\�´���� �³�T�X�L���Y�L�Y�H�� �O�D�� �S�L�H�W�j�� �T�X�D�Q�G�R�� �q�� �E�H�Q�� �P�R�U�W�D���´���6�K�H�� �V�D�L�G�� �Q�R�W�K�L�Q�J���� �³�,�V�� �L�W�� �Q�R�W���D��
�J�U�H�D�W�� �S�K�U�D�V�H�"�´�� �K�H�� �J�X�V�K�H�G���� �6�K�H�� �V�D�L�G�� �Q�R�W�K�L�Q�J���� �³�1�R�Z�´�� �K�H�� �V�D�L�G�� �O�L�N�H�� �D�� �I�R�R�O�� �³�,�� �Z�R�Q�G�H�U�� �K�R�Z�� �\�R�X��
�F�R�X�O�G�� �W�U�D�Q�V�O�D�W�H�� �W�K�D�W�"�´�� �6�W�L�O�O�� �V�K�H�� �V�D�L�G�� �Q�R�W�K�L�Q�J���� �7�K�H�Q���� �³�'�R�� �\�R�X�� �W�K�L�Q�N�´�� �V�K�H�� �P�X�U�P�X�U�H�G�� �³�L�W�� �L�V��
absolutely nec�H�V�V�D�U�\�� �W�R�� �W�U�D�Q�V�O�D�W�H�� �L�W�"�´�ª1 �%�H�F�N�H�W�W�� �F�L�W�H�� �3�U�R�X�V�W�� �H�Q�� �V�R�X�O�L�J�D�Q�W���� �©�7�K�H�� �D�U�W�L�V�W�� �K�D�V��
�D�F�T�X�L�U�H�G�� �K�L�V���W�H�[�W�����W�K�H���D�U�W�L�V�D�Q���W�U�D�Q�V�O�D�W�H�V�� �L�W�����µ�7�K�H���G�X�W�\���D�Q�G���W�K�H���W�D�V�N���R�I���D���Z�U�L�W�H�U�����Q�R�W���D�Q���D�U�W�L�V�W�����D��
�Z�U�L�W�H�U���� �D�U�H�� �W�K�R�V�H�� �R�I�� �D�� �W�U�D�Q�V�O�D�W�R�U���ª2 Par ces mots, Beckett rapproche la �W�vche de �O�¶�p�F�U�L�Y�D�L�Q�� �j��
�F�H�O�O�H���G�X���W�U�D�G�X�F�W�H�X�U�����O�¶�p�O�R�L�J�Q�D�Q�W���S�D�U�D�G�R�[�D�O�H�P�H�Q�W���G�H���O�¶�D�U�W�L�V�W�H�����&�H�V���U�p�I�O�H�[�L�R�Q�V���V�X�U���O�H���E�L�O�L�Q�J�X�L�V�P�H����
�O�D�� �W�U�D�G�X�F�W�L�R�Q�� �H�W�� �O�H�� �U�{�O�H�� �G�H�� �O�¶�p�F�U�L�Y�D�L�Q�� �F�R�P�P�H�� �W�U�D�G�X�F�W�H�X�U�� �V�R�Q�W�� �D�F�F�R�P�S�D�J�Q�p�H�V�� �S�D�U�� �T�X�H�O�T�X�H�V��
reflexions sur les langues. Dans Dream of Fair to middling Women, �U�R�P�D�Q�� �S�X�E�O�L�p�� �D�S�U�É�V�� �V�D��
�P�R�U�W�����%�H�O�D�F�T�X�D���F�R�P�S�D�U�H�� �O�H�� �I�U�D�Q�o�D�L�V�� �j���X�Q�H�� �©�O�D�Q�J�X�H���V�D�Q�V�� �V�W�\�O�H�� �ª���T�X�L���S�H�U�P�H�W�W�U�D�L�W���O�D���G�p�F�R�X�Y�H�U�W�H��
�G�H���O�D���©���P�D�U�J�X�H�U�L�W�H���ª3�����'�H���S�O�X�V�����H�Q���������������G�D�Q�V���O�D���©���O�H�W�W�U�H���D�O�O�H�P�D�Q�G�H���ª���p�F�U�L�W�H���j���O�¶�D�P�L���$�[�H�O���.�D�X�Q��
�D�X���V�X�M�H�W���G�H�V���W�U�D�G�X�F�W�L�R�Q�V���G�H�V���S�R�q�P�H�V���G�H���-�R�D�F�K�L�P �5�L�Q�J�H�O�Q�D�W�]�����S�V�H�X�G�R�Q�\�P�H���G�H���+�D�Q�V���%�|�W�W�L�F�K�H�U������
�%�H�F�N�H�W�W���U�H�P�D�U�T�X�H���T�X�H�� �O�¶�p�F�U�L�Y�D�L�Q�� �V�H���W�U�R�X�Y�H���G�D�Q�V���X�Q�H���S�R�V�L�W�L�R�Q���G�p�V�D�Y�D�Q�W�D�J�H�X�V�H���S�D�U���U�D�S�S�R�U�W���D�X�[��
�D�X�W�U�H�V���D�U�W�L�V�W�H�V���j���F�D�X�V�H���G�H���O�D���©�W�H�U�U�L�E�O�H���P�D�W�p�U�L�D�O�L�W�p���G�X���P�R�W���ª4 

 �/�H���V�W�D�W�X�W���G�H���O�¶�D�X�W�H�X�U���E�L�O�L�Q�J�X�H���H�W���D�X�W�R-traducteur reste en�F�R�U�H���G�p�O�L�F�D�W���G�D�Q�V���O�D���O�L�W�W�p�U�D�W�X�U�H��
�F�R�Q�W�H�P�S�R�U�D�L�Q�H�����/�¶�°�X�Y�U�H���U�p-�p�F�U�L�W�H �S�D�U���V�R�Q���D�X�W�H�X�U���G�D�Q�V���X�Q�H���D�X�W�U�H���O�D�Q�J�X�H�����©�Q�¶�H�V�W�����H�Q���U�p�D�O�L�W�p�����Q�L��
�W�R�X�W�� �j�� �I�D�L�W���D�X�W�U�H���� �Q�L�� �W�R�X�W���j�� �I�D�L�W�� �P�r�P�H���ª5Les auteurs bilingues qui traduisent eux-�P�r�P�H�V�� �O�H�X�U�V��
�°�X�Y�U�H�V�� �U�H�V�W�H�Q�W�� �p�W�R�Q�Q�D�P�P�H�Q�W�� �S�H�X�� �Q�R�P�Ereux. Parmi eux, nous pouvons citer: Elsa Triolet, 
�9�O�D�G�L�P�L�U�� �1�D�E�R�N�R�Y���� �-�X�O�L�H�Q�� �*�U�H�H�Q���� �+�H�F�W�R�U�� �%�L�D�Q�F�L�R�W�W�L�� �R�X�� �1�D�Q�F�\�� �+�X�V�W�R�Q���� �3�R�X�U�T�X�R�L�� �V�¶�D�X�W�R-
�W�U�D�G�X�L�U�H�"�� �/�¶�p�F�U�L�Y�D�L�Q�� �O�H�� �I�D�L�W�� �S�D�U�F�H�� �T�X�¶�L�O�� �D�� �p�W�p�� �G�p�o�X�� �S�D�U�� �O�H�V�� �W�U�D�G�X�F�W�L�R�Q�V�� �©�� �F�O�D�V�V�L�T�X�H�V�� �ª�� �G�H�� �V�H�V��
�°�X�Y�U�H�V���� �F�R�P�P�H�� �O�¶�p�W�D�L�W�� �9�O�D�G�L�Pir Nabokov. �/�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q�� �H�V�W�� �X�Q�H�� �I�R�U�P�H�� �V�S�p�F�L�D�O�H�� �G�H��
�W�U�D�G�X�F�W�L�R�Q���T�X�L���U�p�Y�q�O�H���O�H���S�U�R�F�H�V�V�X�V���G�H���O�D���F�U�p�D�W�L�R�Q�����H�Q���O�D�Q�J�X�H���p�W�U�D�Q�J�q�U�H�����j���O�¶�L�Q�W�p�U�L�H�X�U���G�H���O�¶�D�F�W�H���G�H��
�W�U�D�G�X�L�U�H���� �&�H�W�W�H�� �I�R�U�P�H�� �S�D�U�W�L�F�X�O�L�q�U�H�� �G�H�� �W�U�D�G�X�F�W�L�R�Q�� �D�� �F�R�P�P�H�� �V�S�p�F�L�I�L�F�L�W�p�� �T�X�¶�L�O�� �V�¶�D�J�L�W�� �G�¶�X�Q�H��
traduction au�W�R�E�L�R�J�U�D�S�K�L�T�X�H�� ���D�X�F�W�R�U�L�D�O�H���� �U�p�D�O�L�V�p�H�� �S�D�U�� �O�¶�D�X�W�H�X�U�� �G�H�� �O�D�� �Y�H�U�V�L�R�Q�� �R�U�L�J�L�Q�D�O�H���� �/�H��
�S�U�R�I�H�V�V�H�X�U���0�L�F�K�D�s�O���2�X�V�W�L�Q�R�I�I���D���W�H�Q�W�p���G�H���F�H�U�Q�H�U���O�H���V�X�M�H�W���G�H���O�
�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q���O�L�W�W�p�U�D�L�U�H�����T�X�L�����S�D�U��
�Q�D�W�X�U�H�����V�H�U�D�L�W���©�G�L�I�I�L�F�L�O�H�P�H�Q�W���G�p�I�L�Q�L�V�V�D�E�O�H���ª���6�H�O�R�Q���0�L�F�K�D�s�O���2�X�V�W�L�Q�R�I�I��6, nous pourrions penser, 
�G�D�Q�V�� �X�Q�� �S�U�H�P�L�H�U�� �W�H�P�S�V���� �T�X�
�� �©�X�Q�H�� �W�U�D�G�X�F�W�L�R�Q�� �D�X�F�W�R�U�L�D�O�H���� �j�� �O�D�� �I�R�L�V�� �W�U�D�G�X�F�W�L�R�Q�� �H�W�� �p�F�U�L�W�X�U�H��
���S�X�L�V�T�X�¶�H�O�O�H�� �p�P�D�Q�H�� �G�H�� �O�
�D�X�W�H�X�U������ �F�R�Q�V�W�L�W�X�H�� �X�Q�H�� �D�Q�R�P�D�O�L�H�� �D�X�� �U�H�J�D�U�G�� �G�H�V�� �F�O�D�V�V�L�I�L�F�D�W�L�R�Q�V��
�F�R�X�U�D�P�P�H�Q�W�� �D�G�P�L�V�H�V���ª7 �/�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q�� �H�V�W�� �X�Q�H�� �F�U�p�D�W�L�R�Q�� �F�R�P�S�O�H�[�H�� �H�W�� �P�X�O�W�L�S�O�H�� �j�� �F�D�U�D�F�W�q�U�H��
personnel qui touche les aspects: psychologique, culturel, intellectuel et scientifique des 
�D�F�W�L�Y�L�W�p�V�� �K�X�P�D�L�Q�H�V���� �6�H�O�R�Q�� �-�H�D�Q-�<�Y�H�V�� �0�D�V�V�R�Q���� �O�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q�� �U�p�V�R�X�W�� �O�H�� �S�U�R�E�O�q�P�H�� �G�H�� �O�D��

                                                             
1Samuel Beckett, 1994, pp. 42-43. 
2 Samuel Beckett, 1986, pp. 23-24. 
3 Samuel Beckett, 1992, p. 68. 
4 Samuel Beckett, 1986, pp. 34-35. 
5 Corinne Durin, 1994, p. 8. 
6 �0�L�F�K�D�s�O���2�X�V�W�L�Q�R�I�I�����������������S���������� 
7 Idem, p. 29. 
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traduction.8 �/�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q���S�H�X�W���V�H���U�p�D�O�L�V�H�U���T�X�H�O�T�X�H���W�H�P�S�V���D�S�U�q�V���D�Y�R�L�U���W�H�U�P�L�Q�p���O�¶�R�U�L�J�L�Q�D�O���R�X��
�S�H�Q�G�D�Q�W���O�H���S�U�R�F�H�V�V�X�V���G�H���O�¶�p�F�U�L�W�X�U�H���G�H���O�D���Y�H�U�V�L�R�Q���R�U�L�J�L�Q�D�O�H�����/�¶�D�X�W�R-traduction peut devenir une 
�S�U�D�W�L�T�X�H�� �V�\�V�W�p�P�D�W�L�T�X�H�� �R�X�� �E�L�H�Q�� �X�Q�H�� �H�[�S�p�U�L�H�Q�F�H�� �L�V�R�O�p�H�� �T�X�L�� �G�p�U�L�Y�H�� �G�¶�X�Q�H�� �Y�D�U�L�p�W�p�� �G�H�� �I�D�F�W�H�X�U�V����
comme: 

�x un bilinguisme/ biculturalisme parfait ou presque parfait peut favoriser 
�O�¶�D�X�W�R�W�U�D�G�X�F�W�L�R�Q���G�D�Q�V���O�H�V���G�H�X�[���G�L�U�H�F�W�L�R�Q�V�� 

�x �O�¶�L�Q�V�D�W�L�V�I�D�F�W�L�R�Q�� �j�� �O�
�p�J�D�U�G�� �G�H�V�� �W�U�D�G�X�F�W�L�R�Q�V�� �H�[�L�V�W�D�Q�W�H�V�� �R�X�� �O�D�� �P�p�I�L�D�Q�F�H�� �H�Q�Y�H�U�V�� �O�H�V��
�W�U�D�G�X�F�W�H�X�U�V���S�H�X�W���F�R�Q�G�X�L�U�H���j���O�¶�D�X�W�R-traduction;   

�x �S�R�X�U���G�H�V���U�D�L�V�R�Q�V���G�¶�R�U�G�U�H���D�I�I�H�F�W�L�I�����S�V�\�F�K�R�O�R�J�L�T�X�H�����S�H�U�V�R�Q�Q�H�O�����/�H�V���U�H�F�K�H�U�F�K�H�V���W�K�p�R�U�L�T�X�H�V��
�V�H���S�H�Q�F�K�H�Q�W���G�¶�K�D�E�L�W�X�G�H���V�X�U���O�H�V���W�U�D�G�X�F�W�L�R�Q�V���F�O�D�V�V�L�T�X�H�V���H�W���D�F�F�R�U�G�H�Q�W���S�H�X���G�¶�L�P�S�R�U�W�D�Q�F�H���j��
ce cas particulier.           

�/�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q�� �O�L�W�W�p�U�D�L�U�H�� �D�� �p�W�p�� �U�H�F�R�Q�Q�X�H�� �R�I�I�L�F�L�H�O�O�H�P�H�Q�W�� �F�R�P�P�H�� �X�Q�H�� �E�U�D�Q�F�K�H�� �V�S�p�F�L�D�O�H��de la 
�W�U�D�G�X�F�W�R�O�R�J�L�H�� �D�S�U�q�V�� �O�D�� �S�X�E�O�L�F�D�W�L�R�Q�� �G�H�� �O�¶�(�Q�F�\�F�O�R�S�H�G�L�D�� �R�I�� �7�U�D�Q�V�O�D�W�L�R�Q�� �6�W�X�G�L�H�V��en 1998. Ce 
�F�K�D�P�S���G�H���U�H�F�K�H�U�F�K�H���S�U�L�Y�L�O�p�J�L�p���H�V�W���V�L�W�X�p���D�X���F�D�U�U�H�I�R�X�U���G�H���O�D���O�L�Q�J�X�L�V�W�L�T�X�H�����G�H���O�¶�K�H�U�P�p�Q�H�X�W�L�T�X�H�����G�H��
�O�D�� �O�L�W�W�p�U�D�W�X�U�H���� �G�H�� �O�D�� �V�p�P�L�R�W�L�T�X�H�� �H�W�� �G�H�V�� �p�W�X�G�H�V�� �F�X�O�W�X�U�H�O�O�H�V���� �/�¶�D�X�W�R-traducteur cumule les deux 
�U�{�O�H�V�����F�H�O�X�L���G�¶�D�X�W�H�X�U���H�W���F�H�O�X�L���G�H���W�U�D�G�X�F�W�H�X�U�����/�H���S�U�R�F�H�V�V�X�V���G�H���O�¶�D�X�W�R-traduction met en action un 
�D�X�W�H�X�U���E�L�O�L�Q�J�X�H���H�W���E�L�F�X�O�W�X�U�H�O���T�X�L���P�D�v�W�U�L�V�H���O�H�V���Q�R�U�P�H�V���G�H���O�D���W�U�D�G�X�F�W�R�O�R�J�L�H���H�W���O�H�V���F�R�G�H�V���F�X�O�W�X�U�H�O�V����
�&�H�F�L���D���G�H�V���F�R�Q�V�p�T�X�H�Q�F�H�V���S�R�V�L�W�L�Y�H�V �Q�R�Q���V�H�X�O�H�P�H�Q�W���G�X���F�{�W�p���G�H���V�R�Q���E�L�O�L�Q�J�X�L�V�P�H�����P�D�L�V���V�X�U�W�R�X�W���G�X��
�S�R�L�Q�W���G�H���Y�X�H���G�H�� �O�¶�°�X�Y�U�H���T�X�¶�L�O���W�U�D�G�X�L�W�����/�H���S�U�R�F�H�V�V�X�V���G�H�� �O�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q���H�V�W���F�R�P�S�R�V�p���G�H���W�U�R�L�V��
�p�W�D�S�H�V���G�H���U�p�D�O�L�V�D�W�L�R�Q�����O�D���O�H�F�W�X�U�H�����O�¶�D�X�W�R-�W�U�D�G�X�F�W�H�X�U���U�H�O�L�W���V�R�Q���°�X�Y�U�H�����P�r�P�H���V�¶�L�O���Q�H���I�D�L�W���S�D�V���D�X�W�D�Q�W��
de l�H�F�W�X�U�H�V�� �T�X�¶�X�Q�� �D�X�W�U�H�� �W�U�D�G�X�F�W�H�X�U������ �O�H�� �F�K�R�L�[�� �G�H�� �V�W�U�D�W�p�J�L�H�V�� �H�W�� �O�¶�p�F�U�L�W�X�U�H���� �/�¶�D�X�W�R-traducteur 
�S�R�V�V�q�G�H�� �W�R�X�W�H�V�� �O�H�V�� �F�R�P�S�p�W�H�Q�F�H�V�� �G�¶�X�Q�� �W�U�D�G�X�F�W�H�X�U���� �F�¶�H�V�W�� �j�� �G�L�U�H�� �O�H�V�� �F�R�P�S�p�W�H�Q�F�H�V�� �O�L�Q�J�X�L�V�W�L�T�X�H�V����
�F�X�O�W�X�U�H�O�O�H�V���� �O�L�W�W�p�U�D�L�U�H�V�� ���V�R�X�Y�H�Q�W���X�W�L�O�L�V�p�H�V�� �V�R�X�V�� �X�Q�H�� �I�R�U�P�H�� �L�Q�W�X�L�W�L�Y�H�� �H�W���V�X�Ejective). Les lecteurs 
�S�H�U�o�R�L�Y�H�Q�W�� �F�H�W�W�H�� �W�U�D�G�X�F�W�L�R�Q�� �F�R�P�P�H�� �X�Q�� �R�U�L�J�L�Q�D�O�� �F�D�U�� �O�H�� �Q�R�P�� �G�H�� ���O�¶�D�X�W�R-���� �W�U�D�G�X�F�W�H�X�U�� �Q�¶�H�V�W�� �S�D�V��
�W�R�X�M�R�X�U�V���P�H�Q�W�L�R�Q�Q�p�����/�¶�D�X�W�H�X�U���H�Q���W�D�Q�W���T�X�H���W�U�D�G�X�F�W�H�X�U���S�H�X�W���G�p�F�L�G�H�U���G�H���S�H�U�I�H�F�W�L�R�Q�Q�H�U���V�R�Q���°�X�Y�U�H��
�S�D�U�F�H�� �T�X�¶�L�O�� �D�� �X�Q�H�� �D�X�W�U�H�� �S�R�V�V�L�E�L�O�L�W�p�� �G�H�� �O�¶�p�F�U�L�U�H�� ���O�D�� �U�H�F�U�p�D�W�L�R�Q���� �H�W�� �G�H�� �S�U�R�S�R�V�H�U�� �X�Q�H�� �Y�D�U�L�D�Q�W�H��
�D�P�p�O�L�R�U�p�H�� �G�H�� �O�¶�°�X�Y�U�H�� �H�Q�� �T�X�H�V�W�L�R�Q�����/�¶�D�X�W�H�X�U�� �T�X�L�� �W�U�D�G�X�L�W�� �V�R�Q�� �W�H�[�W�H�� �H�V�W�� �O�L�E�U�H�� �G�D�Q�V�� �V�H�V�� �F�K�R�L�[��
���G�¶�R�U�G�U�H�� �W�K�p�P�D�W�L�T�X�H���� �O�H�[�L�F�D�O���� �V�W�\�O�L�V�W�L�T�X�H������ �F�D�U�� �F�H�X�[-�F�L�� �V�R�Q�W�� �Q�p�V�� �V�X�U�� �V�D�� �S�D�J�H���� �G�R�Q�W�� �L�O�� �H�V�W�� �O�H��
�F�U�p�D�W�H�X�U�� �D�E�V�R�O�X���� �,�O�� �Q�H�� �I�D�X�W�� �S�D�V �R�X�E�O�L�H�U�� �T�X�H�� �O�D�� �W�U�D�G�X�F�W�L�R�Q�� �H�W�� �O�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q�� �O�L�W�W�p�U�D�L�U�H�V�� �V�R�Q�W��
�G�H�X�[�� �R�S�p�U�D�W�L�R�Q�V�� �W�R�W�D�O�H�P�H�Q�W�� �G�L�I�I�p�U�H�Q�W�H�V�� �H�W�� �T�X�H�� �F�K�D�F�X�Q�H�� �H�V�W�� �F�R�Q�W�U�D�L�J�Q�D�Q�W�H�� �H�W�� �I�U�X�V�W�U�D�Q�W�H�� �j�� �V�D��
�P�D�Q�L�q�U�H���� �/�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q�� �U�H�P�H�W�� �H�Q�� �T�X�H�V�W�L�R�Q�� �O�H�V�� �F�R�Q�F�H�S�W�L�R�Q�V�� �J�p�Q�p�U�D�O�H�V�� �T�X�H�� �Q�R�X�V�� �D�Y�R�Q�V�� �V�X�U��
des notion�V���F�R�P�P�H���� �O�H���W�H�[�W�H���G�H���G�p�S�D�U�W���R�X���O�H���W�H�[�W�H���G�¶�D�U�U�L�Y�p�H���� �O�¶�D�X�W�K�H�Q�W�L�F�L�W�p���� �O�H�V�� �O�D�Q�J�X�H�V�� �P�L�V�H�V��
�H�Q�� �U�H�J�D�U�G���� �O�¶�D�W�W�L�W�X�G�H�� �G�H�� �O�¶�D�X�W�H�X�U�� �S�D�U�� �U�D�S�S�R�U�W�� �O�¶�X�Q�H�� �R�X�� �O�¶�D�X�W�U�H�� �G�H�V�� �O�D�Q�J�X�H�V�� �T�X�¶�L�O�� �X�W�L�O�L�V�H���� �W�R�X�W�� �F�H��
�T�X�¶�R�Q�� �F�R�P�S�U�H�Q�G�� �S�D�U�� �O�H�� �W�H�U�P�H�� �G�¶�p�F�U�L�W�X�U�H���� �D�L�Q�V�L�� �T�X�H�� �O�H�V�� �Y�D�O�H�X�U�V�� �T�X�L�� �V�¶�\�� �U�D�W�W�D�F�K�H�Q�W���� �/�¶�D�X�W�R-
�W�U�D�G�X�F�W�L�R�Q�� �H�V�W�� �X�Q�H�� �H�[�S�p�U�L�H�Q�F�H�� �F�R�P�S�O�H�[�H�� �H�W�� �S�D�V�V�L�R�Q�Q�D�Q�W�H�� �T�X�L�� �F�R�P�S�R�U�W�H�� ���L�Q�W�q�J�U�H���� �W�R�X�W�H�V�� �V�H�V��
�G�L�P�H�Q�V�L�R�Q�V���O�H���F�°�X�U�����O�¶�H�V�S�U�L�W�����O�H�V���S�H�U�F�H�S�W�L�Rns extra-sensorielles aussi.  
 �%�H�F�N�H�W�W���D�X�U�D�L�W���G�p�F�O�D�U�p���T�X�¶�L�O���V�¶�p�W�D�L�W���P�L�V���j���p�F�U�L�U�H���H�Q���I�U�D�Q�o�D�L�V���S�D�U�F�H���T�X�H���G�D�Q�V��cette langue 
�L�O���V�H�U�D�L�W���S�O�X�V���I�D�F�L�O�H���G�¶�p�F�U�L�U�H��sans style�����F�H���T�X�L���Q�¶�D���S�D�V���P�D�Q�T�X�p���G�H���F�K�R�T�X�H�U���F�H�X�[���T�X�L���D�S�S�U�p�F�L�H�Q�W��
le beau style �H�W�� �S�R�X�U�� �P�L�H�X�[�� �F�R�P�S�U�H�Q�G�U�H���� �Q�R�X�V�� �F�L�W�H�U�R�Q�V�� �X�Q�H�� �O�H�W�W�U�H�� �D�G�U�H�V�V�p�H�� �j�� �$�[�H�O�� �.�D�X�Q�� �H�Q��
�D�O�O�H�P�D�Q�G�����G�R�Q�W���Q�R�X�V���D�Y�R�Q�V���F�K�R�L�V�L���X�Q���H�[�W�U�D�L�W�����©�&�H�O�D���G�H�Y�L�H�Q�W de plus en plus difficile pour moi, 
�S�R�X�U�� �Q�H�� �S�D�V�� �G�L�U�H�� �D�E�V�X�U�G�H���� �G�¶�p�F�U�L�U�H�� �H�Q�� �E�R�Q�� �D�Q�J�O�D�L�V���� �(�W�� �G�H�� �S�O�X�V�� �H�Q�� �S�O�X�V�� �P�D�� �S�U�R�S�U�H�� �O�D�Q�J�X�H��
�P�¶�D�S�S�D�U�D�v�W�� �F�R�P�P�H�� �X�Q�� �Y�R�L�O�H�� �T�X�¶�L�O�� �I�D�X�W�� �G�p�F�K�L�U�H�U�� �H�Q�� �G�H�X�[�� �S�R�X�U�� �S�D�U�Y�H�Q�L�U�� �D�X�[�� �F�K�R�V�H�V�� ���R�X�� �D�X��
�Q�p�D�Q�W�����T�X�L���V�H���F�D�F�K�H���G�H�U�U�L�q�U�H����La grammaire et le style. Ils sont devenus, me semble-t-il, aussi 
�L�Q�F�R�Q�J�U�X�V�� �T�X�H�� �O�H�� �F�R�V�W�X�P�H�� �G�H�� �E�D�L�Q�� �Y�L�F�W�R�U�L�H�Q�� �R�X�� �O�H�� �F�D�O�P�H�� �L�P�S�H�U�W�X�U�E�D�E�O�H�� �G�¶�X�Q�� �Y�U�D�L�� �J�H�Q�W�O�H�P�D�Q����

                                                             
8 �&�R�Q�I�p�U�H�Q�F�H�� �S�O�p�Q�L�q�U�H�� �G�H�� �-�H�D�Q-�<�Y�H�V�� �0�D�V�V�R�Q�� �j�� �O�¶occasion du Colloque International Nancy Huston �± Le soi 
multiple/ Nancy Huston - The multiple self���� �R�U�J�D�Q�L�V�p�� �j�� �O�¶�,�Q�V�W�L�W�X�W�� �G�X�� �0�R�Q�G�H�� �$�Q�J�O�R�S�K�R�Q�H���� �8�Q�L�Y�H�U�V�L�W�p�� �6�R�U�E�R�Q�Q�H��
Nouvelle-Paris 3, les 8 et 9 Juin 2012.  
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�8�Q�� �P�D�V�T�X�H���ª9Ce passage permet sans doute de mieux cerner la question: on peut en effet y 
voir la confirmation que le �I�U�D�Q�o�D�L�V���D���p�W�p���S�R�X�U���%�H�F�N�H�W�W���O�H���F�U�H�X�V�H�W���G�¶�X�Q�H���p�F�U�L�W�X�U�H���T�X�L�� �L�P�S�R�V�D�L�W��
�X�Q�H�� �F�H�U�W�D�L�Q�H�� �G�L�V�W�D�Q�F�L�D�W�L�R�Q�� �G�H�� �O�D�� �O�D�Q�J�X�H�� �P�D�W�H�U�Q�H�O�O�H���� �/�¶�°�X�Y�U�H�� �E�L�O�L�Q�J�X�H�� �G�H�� �6�D�P�X�H�O�� �%�H�F�N�H�W�W��
�S�U�p�V�H�Q�W�H�� �G�H�V�� �F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V�� �G�L�I�I�p�U�H�Q�W�H�V�� �V�H�O�R�Q�� �O�D�� �S�p�U�L�R�G�H�� �S�H�Q�G�D�Q�W�� �O�D�T�X�H�O�O�H�� �O�¶�R�U�L�J�L�Q�D�O�� �H�W�� �V�D��
traducti�R�Q�� �R�Q�W�� �p�W�p�� �p�F�U�L�W�V�����/�D�� �S�p�U�L�R�G�H�� �T�X�L�� �V�p�S�D�U�H�� �O�H�V�� �G�H�X�[�� �W�H�[�W�H�V�� �H�Q�� �G�H�X�[�� �O�D�Q�J�X�H�V�� �G�p�W�H�U�P�L�Q�H��
�O�¶�D�W�W�L�W�X�G�H���G�H���O�¶�D�X�W�H�X�U���E�L�O�L�Q�J�X�H���I�D�F�H���j���V�R�Q���W�H�[�W�H�� 

Dans Limbes/Limbo �± �8�Q�� �K�R�P�P�D�J�H�� �j�� �6�D�P�X�H�O�� �%�H�F�N�H�W�W, Nancy Huston10 rend 
�K�R�P�P�D�J�H���j���V�R�Q���D�X�W�H�X�U���I�D�Y�R�U�L�����I�D�L�V�D�Q�W���G�H���F�H���O�L�Y�U�H���X�Q���Y�U�D�L���P�D�Q�L�I�H�V�W�H���G�X���E�L�O�L�Q�J�X�L�V�P�H���G�¶�p�F�U�L�W�X�U�H����
�X�Q�H�� �S�U�R�I�H�V�V�L�R�Q�� �G�H�� �I�R�L�� �G�H�� �O�¶�D�X�W�R-�W�U�D�G�X�F�W�H�X�U���� �F�¶�H�V�W�� �X�Q�� �O�L�Y�U�H�� �T�X�L�� �G�L�W�� �E�H�D�X�F�R�X�S�� �G�H�� �O�¶�D�X�W�H�X�U�� �j�� �T�X�L��
�H�O�O�H���U�H�Q�G���K�R�P�P�D�J�H���H�W���G�H���O�¶�D�X�W�H�X�U�H���H�O�O�H-�P�r�P�H�����,�O�� �I�D�X�W���U�D�S�S�H�O�H�U���T�X�H���%�H�F�N�H�W�W���D���p�F�U�L�W���X�Q�H���°�X�Y�U�H��
�S�U�H�V�T�X�H���H�Q�W�L�q�U�H�P�H�Q�W���E�L�O�L�Q�J�X�H�����T�X�L���D���G�R�Q�Q�p���Q�D�v�V�V�D�Q�F�H���j���G�H�V���p�W�X�G�H�V���V�S�p�F�L�I�L�T�X�H�V���H�W���V�S�p�F�L�D�O�H�V�������6�L��
�G�D�Q�V���O�D���O�L�W�W�p�U�D�W�X�U�H���X�Q�L�Y�H�U�V�H�O�O�H���L�O���\���D���G�H�V���p�F�U�L�Y�D�L�Q�V���T�X�L���R�Q�W���p�W�p���W�U�D�G�X�F�W�H�X�U�V�����G�H���F�H�U�W�D�L�Q�H�V�����G�H���O�H�X�U�V��
�R�H�X�Y�U�H�V�����-�X�O�L�H�Q���*�U�H�H�Q���R�X���9�O�D�G�L�P�L�U���1�D�E�R�N�R�Y�������R�X���G�¶�D�X�W�U�H�V���T�X�L���R�Q�W���F�K�D�Q�J�p���G�H���O�D�Q�J�X�H�����V�R�X�Y�H�Q�W��
p�D�U�� �Q�p�F�H�V�V�L�W�p���� �D�X�F�X�Q�� �D�X�W�U�H�� �p�F�U�L�Y�D�L�Q�� �Q�¶�D�� �S�U�R�G�X�L�W�� �V�R�Q�� �W�U�D�Y�D�L�O�� �S�U�H�V�T�X�H�� �V�\�V�W�p�P�D�W�L�T�X�H�P�H�Q�W�� �G�D�Q�V��
deux langues. �&�¶�H�V�W���D�L�Q�V�L���T�X�¶�R�Q�W���S�U�L�V���F�R�U�S�V���O�H�X�U�V���°�X�Y�U�H�V���E�L�O�L�Q�J�X�H�V���H�Q���W�D�Q�W���T�X�¶�D�X�W�R-traducteurs.  
 �8�Q�H�� �T�X�H�V�W�L�R�Q�� �W�U�q�V�� �L�P�S�R�U�W�D�Q�W�H�� �T�X�L�� �V�H�� �S�R�V�H�� �O�R�U�V�T�X�¶�R�Q�� �p�W�X�G�L�H�� �O�H�V�� �°�X�Y�U�H�V��de Samuel 
�%�H�F�N�H�W�W�� �G�X�� �S�R�L�Q�W�� �G�H�� �Y�X�H�� �G�X�� �E�L�O�L�Q�J�X�L�V�P�H���� �F�¶�H�V�W�� �O�H�� �S�U�R�E�O�q�P�H�� �G�H�� �O�¶�H�[�L�V�W�H�Q�F�H�� �G�H�� �G�H�X�[�� �Y�H�U�V�L�R�Q�V����
�/�H�V���W�U�D�G�X�F�W�L�R�Q�V���G�H���6�D�P�X�H�O���%�H�F�N�H�W�W���Q�H���S�H�X�Y�H�Q�W���r�W�U�H���F�R�Q�V�L�G�p�U�p�H�V���G�H���Y�U�D�L�H�V���W�U�D�G�X�F�W�L�R�Q�V���D�X���V�H�Q�V��
�F�R�P�P�X�Q���G�X���W�H�U�P�H���W�U�D�G�X�F�W�L�R�Q�����/�D���G�H�X�[�L�q�P�H���Y�H�U�V�L�R�Q���p�W�D�L�W���V�R�X�Y�H�Q�W���F�R�Q�V�W�L�W�X�p�H�����Q�R�Q���j���S�D�U�W�L�U���G�H���O�D��
�S�U�H�P�L�q�U�H���Y�H�U�V�L�R�Q���G�p�I�L�Q�L�W�L�Y�H���� �P�D�L�V���D�X�V�V�L�� �E�L�H�Q���j���S�D�U�W�L�U���G�H�V�� �E�U�R�X�L�O�O�R�Q�V���� �L�V�V�X�V���G�H�V���G�L�Y�H�U�V�H�V���p�W�D�S�H�V��
�G�H�V���P�D�Q�X�V�F�U�L�W�V�����/�¶�H�[�L�V�W�H�Q�F�H���G�H���F�H�V���°�X�Y�U�H�V���E�L�O�L�Q�J�X�H�V���F�R�Q�G�X�L�W���O�H�V���V�S�p�F�L�D�O�L�V�W�H�V���j���V�¶�L�Q�W�H�U�U�R�J�H�U���V�X�U��
�V�R�Q���V�W�D�W�X�W�����©�X�Q�H���°�X�Y�U�H���H�W���G�H�X�[���W�H�[�W�H�V�����W�H�[�W�H�V���L�G�H�Q�W�L�T�X�H�V���R�X���G�L�I�I�p�U�H�Q�W�V�"���8�Q�H���Y�H�U�V�L�R�Q���P�H�L�O�O�H�X�U�H��
�T�X�¶�X�Q�H�� �D�X�W�U�H�"�ª�� �/�¶�H�[�L�V�W�H�Q�F�H�� �G�H�� �G�H�X�[�� �W�H�[�W�H�V���� �R�X�� �G�H�� �G�H�X�[�� �Y�H�U�V�L�R�Q�V���� �G�D�Q�V�� �G�H�X�[�� �O�D�Q�J�X�H�V���� �p�F�U�L�W�H�V��
�S�D�U�� �O�H�� �P�r�P�H�� �D�X�W�H�X�U-�W�U�D�G�X�F�W�H�X�U�� �U�H�P�H�W���H�Q�� �T�X�H�V�W�L�R�Q�� �O�D�� �Q�R�W�L�R�Q�� �P�r�P�H�� �G�¶�°�X�Y�U�H���� �(�V�W-�F�H�� �T�X�H�� �F�¶�H�V�W��
�X�Q�H���°�X�Y�U�H�� �I�R�U�P�p�H �G�H���G�H�X�[�� �Y�H�U�V�L�R�Q�V�����G�H���G�H�X�[���W�H�[�W�H�V���T�X�L���S�U�p�V�H�Q�W�H�Q�W���G�H�V���U�H�V�V�H�P�E�O�D�Q�F�H�V�� �H�W���G�H�V��
�G�L�I�I�p�U�H�Q�F�H�V�����T�X�¶�R�Q���S�R�X�U�U�D�L�W���F�R�P�S�D�U�H�U���H�W���p�Y�D�O�X�H�U���S�R�X�U���p�W�D�E�O�L�U���O�D���V�X�S�p�U�L�R�U�L�W�p���G�H���O�¶�X�Q���V�X�U���O�¶�D�X�W�U�H�"��
Samuel Beckett lui-�P�r�P�H�� �F�R�Q�V�L�G�p�U�D�L�W�� �F�H�U�W�D�L�Q�H�V�� �G�H�� �V�H�V�� �W�U�D�G�X�F�W�L�R�Q�V�� �F�R�P�P�H�� �L�Q�I�p�U�L�H�X�U�H�V�� �j��la 
�S�U�H�P�L�q�U�H���Y�H�U�V�L�R�Q�����3�D�U���H�[�H�P�S�O�H�����O�H���W�H�[�W�H��How It Is �p�W�D�L�W���G�L�I�I�p�U�H�Q�W���S�D�U���U�D�S�S�R�U�W���j���&�R�P�P�H�Q�W���F�¶�H�V�W. 
�,�O���F�R�Q�V�L�G�p�U�D�L�W���T�X�H��Fin de partie �p�W�D�L�W���S�O�X�V���H�[�S�O�L�F�L�W�H���T�X�H��Endgame. Une version meilleure que 
�O�¶�D�X�W�U�H�����S�O�X�V���U�L�F�K�H���R�X���S�O�X�V���D�E�V�W�U�D�L�W�H�����X�Q�H���Y�H�U�V�L�R�Q���Q�R�P�P�p�H���R�U�L�J�L�Q�D�O�H���G�¶�X�Q���F�{�W�p���H�W���V�D���W�U�D�G�X�F�W�L�R�Q��
�G�H�� �O�¶�D�X�W�U�H�� �F�{�W�p���� �D�Y�H�F�� �G�H�V�� �L�P�S�O�L�F�D�W�L�R�Q�V�� �H�Q�� �W�H�U�P�H�V�� �G�H�� �K�L�p�U�D�U�F�K�L�V�D�W�L�R�Q���� �G�H�� �V�X�S�p�U�L�R�U�L�W�p�� �R�X��
�G�¶�L�Q�I�p�U�L�R�U�L�W�p�� �G�¶�X�Q�H�� �Y�H�U�V�L�R�Q�� �V�X�U�� �O�¶�D�X�W�U�H���� �,�O�� �\�� �D�� �D�X�V�V�L�� �O�D�� �V�L�W�X�D�W�L�R�Q�� �S�D�U�W�L�F�X�O�L�q�U�H�� �G�H�� �F�H�U�W�D�L�Q�H�V��
traductions, comme le texte Company/Compagnie, �G�¶�D�E�R�U�G�� �p�F�U�L�W�� �H�Q�� �D�Q�J�O�D�L�V���� �W�U�D�G�X�L�W�� �H�Q��
�I�U�D�Q�o�D�L�V�����S�X�L�V���U�p�Y�L�V�p���H�Q���D�Q�J�O�D�L�V���j���S�D�U�W�L�U���G�H���O�D���Y�H�U�V�L�R�Q���I�U�D�Q�o�D�L�V�H�����F�H���T�X�L���Q�R�X�V���R�E�O�L�J�H���j���S�U�H�Q�G�U�H���H�Q��
�F�R�P�S�W�H���O�D���V�S�p�F�L�I�L�F�L�W�p���G�¶�X�Q���W�U�D�Y�D�L�O���T�X�L���Q�H���V�H���I�D�L�W���S�D�V���G�¶�X�Q�H���P�D�Q�L�q�U�H���G�U�R�L�W�H�����G�¶�X�Q���W�H�[�W�H���j���O�¶�D�X�W�U�H����
�G�¶�X�Q�H�� �O�D�Q�J�X�H���j�� �O�¶�D�X�W�U�H�����4�X�D�Q�G�� �O�D���S�U�H�P�L�q�U�H�� �Y�H�U�V�L�R�Q�����O�¶�R�U�L�J�L�Q�D�O�����G�H���6�D�P�X�H�O���%�H�F�N�H�W�W���©�V�¶�H�I�I�D�F�H�ª��
par le geste de traduction-�U�p�p�F�U�L�W�X�U�H���� �F�H�O�D�� �V�H�� �I�D�L�W�� �S�R�X�U�� �F�R�Q�V�W�L�W�X�H�U�� �O�H�� �G�H�X�[�L�q�P�H�� �W�H�[�W�H�� �F�R�P�P�H��
original. �'�H�X�[�� �R�U�L�J�L�Q�D�X�[���� �D�X�F�X�Q�� �R�U�L�J�L�Q�D�O���� �T�X�¶�L�P�S�R�U�W�H�� �D�X�� �I�R�Q�G�"���� �/�H�V�� �W�U�D�G�X�F�W�L�R�Q�V�� �G�H�� �%�H�F�N�H�W�W��
rep�U�p�V�H�Q�W�H�Q�W���X�Q�H���°�X�Y�U�H���j���S�D�U�W���H�Q�W�L�q�U�H�����F�D�U���H�O�O�H�V���W�U�D�Q�V�I�R�U�P�H�Q�W���O�D���F�R�Q�F�H�S�W�L�R�Q���T�X�H���Q�R�X�V���D�Y�R�Q�V���V�X�U��
�O�¶�°�X�Y�U�H���F�R�P�P�H���V�X�U���V�D���W�U�D�G�X�F�W�L�R�Q�����7�U�q�V���M�H�X�Q�H�����L�O���V�H���S�O�D�L�Q�W���G�H���O�¶�R�S�D�F�L�W�p���G�H���V�D���O�D�Q�J�X�H���P�D�W�H�U�Q�H�O�O�H����
�©�P�\�� �R�Z�Q�� �O�D�Q�J�X�D�J�H�� �D�S�S�H�D�U�V�� �W�R�� �P�H�� �O�L�N�H�� �D�� �Y�H�L�O�� �W�K�D�W�� �P�X�V�W�� �E�H�� �W�R�U�Q�� �D�S�D�U�W�� �Ln order to get at the 
                                                             
9Samuel Beckett, �/�H�W�W�U�H�� �H�Q�� �D�O�O�H�P�D�Q�G�� �j�� �$�[�H�O�� �.�D�X�Q, traduction �,�V�D�E�H�O�O�H�� �0�L�W�U�R�V�R�Y�D���� �F�L�W�p�H�� �S�D�U�� �%�U�X�Q�R�� �&�O�p�P�H�Q�W����
�/�¶�¯�X�Y�U�H���V�D�Q�V���T�X�D�O�L�W�p�V�����5�K�p�W�R�U�L�T�X�H���G�H���6�D�P�X�H�O���%�H�F�N�H�W�W�����S�U�p�I�D�F�H���0�L�F�K�H�O���'�H�J�X�\�����e�G�L�W�L�R�Q�V���G�X���6�H�X�L�O�����3�D�U�L�V�������������� 
�������5�R�P�D�Q�F�L�q�U�H�����H�V�V�D�\�L�V�W�H���H�W���P�X�V�L�F�L�H�Q�Q�H�����1�D�Q�F�\���+�X�V�W�R�Q���H�V�W���Q�p�H���H�Q�������������j���&�D�O�J�D�U�\�����D�X���&�D�Q�D�G�D�����(�O�O�H���Y�L�W���H�W���p�F�U�L�W���j��
�3�D�U�L�V�� �G�H�S�X�L�V�� ������������ �&�¶�H�V�W�� �H�Q�� �)�U�D�Q�F�H�� �T�X�¶�H�O�O�H�� �U�H�Q�F�R�Q�W�U�H�� �O�H�� �F�p�O�q�E�U�H�� �O�L�Q�J�X�L�V�W�H�� �G�¶�R�U�L�J�L�Q�H�� �E�X�O�J�D�U�H���� �7�]�Y�H�W�D�Q�� �7�R�G�R�U�R�Y��
�D�Y�H�F���T�X�L���H�O�O�H���I�R�Q�G�H�U�D���X�Q�H���I�D�P�L�O�O�H�����3�D�U�W�D�J�p�H���H�Q�W�U�H���G�H�X�[���O�D�Q�J�X�H�V�����O�¶�D�Q�J�O�D�L�V�����V�D���O�D�Q�J�X�H���P�D�W�H�U�Q�H�O�O�H���H�W���O�H���I�U�D�Q�o�D�L�V�����O�D��
langue de son p�D�\�V���G�¶�D�G�R�S�W�L�R�Q�����G�¶�H�[�L�O�����H�W���S�O�X�V�L�H�X�U�V���F�X�O�W�X�U�H�V�����G�L�Y�L�V�p�H���W�H�U�U�L�W�R�U�L�D�O�H�P�H�Q�W���H�W���O�L�Q�J�X�L�V�W�L�T�X�H�P�H�Q�W�����1�D�Q�F�\��
�+�X�V�W�R�Q���H�V�W���X�Q���W�U�D�Q�V�I�X�J�H���O�L�Q�J�X�L�V�W�L�T�X�H���j���F�D�X�V�H���G�H���V�R�Q���K�L�V�W�R�L�U�H���S�H�U�V�R�Q�Q�H�O�O�H���H�W���G�H���V�R�Q���H�Q�I�D�Q�F�H���E�O�H�V�V�p�H�����P�D�U�T�X�p�H���S�D�U��
�O�H�V���Q�R�P�E�U�H�X�[���G�p�P�p�Q�D�J�H�P�H�Q�W�V���G�H���V�D���I�D�P�L�O�O�H�����S�D�U �O�H���G�L�Y�R�U�F�H���G�H���V�H�V���S�D�U�H�Q�W�V���H�W���S�D�U���O�¶�D�E�D�Q�G�R�Q���G�H���O�D���P�q�U�H�����6�H�V���p�F�U�L�W�V��
�U�D�F�R�Q�W�H�Q�W�� �F�H�W�W�H�� �W�U�D�Y�H�U�V�p�H�� �G�H�V�� �O�D�Q�J�X�H�V���� �G�H�V�� �F�X�O�W�X�U�H�V�� �H�W�� �G�H�V�� �I�U�R�Q�W�L�q�U�H�V���� �O�¶�H�[�L�O�� �O�L�Q�J�X�L�V�W�L�T�X�H�� �H�W�� �O�H�V�� �P�R�X�Y�D�Q�F�H�V��
i�G�H�Q�W�L�W�D�L�U�H�V���T�X�¶�L�P�S�O�L�T�X�H���O�¶�H�[�L�O�� 
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�W�K�L�Q�J�V�� ���R�U�� �W�K�H�� �1�R�W�K�L�Q�J�Q�H�V�V���� �E�H�K�L�Q�G�� �L�W���ª11�,�O�� �D�V�S�L�U�H�� �j�� �X�Q�H�� �O�L�W�W�p�U�D�W�X�U�H�� �G�X�� �©�Q�R�Q-�P�R�W�ª���� �T�X�L��
�U�H�V�V�H�P�E�O�H�U�D�L�W�� �j�� �O�D�� �P�X�V�L�T�X�H�� �G�H�� �%�H�H�W�K�R�Y�H�Q�������,�O�� �U�r�Y�D�L�W�� �D�X�V�V�L�� �j�� �X�Q�H�� �p�F�U�L�W�X�U�H�� �V�D�Q�V�� �V�W�\�O�H�� �H�W�� �O�H��
�I�U�D�Q�o�D�L�V�� �V�H�P�E�O�H���r�W�U�H�� �O�¶�L�Q�V�W�U�X�P�H�Q�W���S�U�L�Y�L�O�p�J�L�p���S�R�X�U���D�W�W�H�L�Q�G�Ue ce but. �6�D�P�X�H�O���%�H�F�N�H�W�W���D���U�p�S�R�Q�G�X��
�G�H�� �Q�R�P�E�U�H�X�V�H�V�� �I�R�L�V�� �j�� �O�D�� �T�X�H�V�W�L�R�Q�� �G�X�� �E�L�O�L�Q�J�X�L�V�P�H����P�R�X�U�� �O�X�L���� �,�U�O�D�Q�G�D�L�V���� �O�H�� �I�U�D�Q�o�D�L�V�� �U�H�S�U�p�V�H�Q�W�D�L�W��
�©�X�Q�H�� �I�R�U�P�H�� �G�H�� �I�D�L�E�O�H�V�V�H�ª�� �S�D�U�� �F�R�P�S�D�U�D�L�V�R�Q�� �D�Y�H�F�� �V�D�� �O�D�Q�J�X�H�� �P�D�W�H�U�Q�H�O�O�H���� �O�¶�D�Q�J�O�D�L�V���� �S�D�U��
�R�S�S�R�V�L�W�L�R�Q���D�X���©�U�H�O�D�W�L�I���D�V�F�p�W�L�V�P�H���G�X���I�U�D�Q�o�D�L�V�ª�����j���F�D�X�V�H���G�H���V�D���W�U�q�V���J�U�D�Q�G�H���U�L�F�K�H�V�V�H�����S�R�U�W�D�L�W���H�Q���O�X�L��
�O�D���W�H�Q�W�D�W�L�R�Q���©�G�H���O�D���U�K�p�W�R�U�L�T�X�H���H�W���G�H���O�D���Y�L�U�W�X�R�V�L�W�p�ª�����F�H���V�R�Q�W���V�L�P�S�O�H�P�H�Q�W�����G�L�W-�L�O�����©�G�H�V���P�R�W�V���T�X�L���V�H��
�F�R�Q�W�H�P�S�O�H�Q�W���F�R�P�S�O�D�L�V�D�P�P�H�Q�W���� �Q�D�U�F�L�V�V�L�T�X�H�P�H�Q�W���ª12�&�R�P�P�H�� �S�R�X�U�� �1�D�Q�F�\�� �+�X�V�W�R�Q���� �O�H�� �S�D�V�V�D�J�H�� �j��
�O�¶�D�X�W�U�H�� �O�D�Q�J�X�H�� �H�Q�W�U�D�v�Q�H�� �G�H�V�� �P�R�G�L�I�L�F�D�W�L�R�Q�V�� �V�X�E�W�L�O�H�V�� �G�H�� �V�H�Q�V���� �D�L�Q�V�L�� �G�D�Q�V��Molloy���� �©�O�H�V�� �D�X�W�U�H�V��
�F�K�R�V�H�V���T�X�L���P�H���E�D�I�R�X�D�L�H�Q�W���O�H�V���V�H�Q�V�ª���H�V�W���W�U�D�G�X�L�W���S�D�U���©���W�K�H���R�W�K�H�U���W�K�L�Q�J�V���Z�K�L�F�K���P�D�G�H���P�H�U�U�\���Z�L�W�K��
�P�\�� �V�H�Q�V�H�V�� �ª13���� �O�D�L�V�V�D�Q�W�� �S�H�Q�V�H�U�� �O�H�� �O�H�F�W�H�X�U�� �T�X�H�� �O�H�� �F�K�R�L�[�� �G�H�� �O�D�� �F�R�Q�V�R�Q�D�Q�F�H�� �H�Q�� �©�P�ª�� �D�� �S�X�� �r�W�U�H��
�G�p�F�L�V�V�L�I���S�R�X�U���O�D���W�U�D�G�X�F�W�L�R�Q���H�Q���D�Q�J�O�D�L�V�����/�H���G�p�E�X�W���G�X���U�R�P�D�Q��Watt �S�U�p�V�H�Q�W�H���O�H�V���W�U�D�F�H�V���G�H���O�D���O�D�Q�J�X�H��
�I�U�D�Q�o�D�L�V�H�����©�,���G�R���Q�R�W���U�L�V�H�����Q�R�W���K�D�Y�L�Q�J���W�K�H���I�R�U�F�H�ª�����©�,���Z�R�X�O�G���I�D�Y�R�X�U���\�R�X���Z�L�W�K���W�K�H���S�U�L�P�H�X�U���ª14Dans 
�V�H�V���S�U�H�P�L�q�U�H�V���°�X�Y�U�H�V���� �Q�R�X�V���S�R�X�Y�R�Q�V���U�H�P�D�U�T�X�H�U���T�X�H�O�T�X�H�V���J�D�O�O�L�F�L�V�P�H�V���T�X�L���G�R�Q�Q�H�Q�W���j�� �O�¶�D�Q�J�O�D�L�V��
�X�Q�H�� �p�W�U�D�Q�J�H�� �F�R�Q�V�R�Q�D�Q�F�H�� �I�U�D�Q�o�D�L�V�H���� �W�D�Q�G�L�V�� �T�X�H�� �O�H�V�� �W�U�D�F�H�V�� �G�H�� �O�¶�D�Q�J�O�D�L�V�� �U�H�Q�G�H�Q�W�� �O�H�� �I�U�D�Q�o�D�L�V��
�p�W�U�D�Q�J�H�U���� �&�¶�H�V�W�� �X�Q�� �W�U�D�Y�D�L�O�� �F�U�p�D�W�L�I�� �R�U�L�H�Q�W�p�� �Y�H�U�V�� �O�D�� �O�D�Q�J�X�H���� �'�D�Q�V�� �O�H�V�� �W�H�[�W�H�V�� �W�U�D�G�X�L�W�V�� �Q�R�X�V��
�R�E�V�H�U�Y�R�Q�V�� �p�J�D�O�H�P�H�Q�W�� �X�Q�� �W�U�D�Y�D�L�O�� �G�¶�D�G�D�S�W�D�W�L�R�Q�� �F�X�O�W�X�U�H�O�O�H���� �S�Dr exemple dans �3�O�D�\���&�R�P�p�G�L�H: 
�©�3�H�U�V�R�Q�Q�D�O�O�\�� �,�� �D�O�Z�D�\�V�� �S�U�H�I�H�U�U�H�G�� �/�L�S�W�R�Q�¶�V�ª���� �W�U�D�G�X�L�W�� �S�D�U���� �©�S�H�U�V�R�Q�Q�H�O�O�H�P�H�Q�W�� �M�H�� �S�U�p�I�p�U�D�L�V��
�O�¶�(�O�p�S�K�D�Q�W�ª15, ou dans Company/Compagnie���� �©�6�H�Y�H�Q�W�\�� �P�L�O�H�V�� �D�Z�D�\�� �D�F�F�R�U�G�L�Q�J�� �W�R�� �\�R�X�U��
�/�R�Q�J�P�D�Q�ª���� �W�U�D�G�X�L�W�� �S�D�U���� �©�X�Q�H�� �G�L�V�W�D�Q�F�H�� �G�H�� �V�R�L�[�D�Q�W�H-�G�L�[�� �P�L�O�O�H�V�� �j��en croire ton manuel de 
�J�p�R�J�U�D�S�K�L�H���ª16  

�/�D���S�U�D�W�L�T�X�H���G�H���W�U�D�G�X�F�W�L�R�Q���G�H���6�D�P�X�H�O���%�H�F�N�H�W�W���Q�H���V�¶�L�Q�V�F�U�L�W���S�D�V���G�D�Q�V���O�H�V���F�D�G�U�H�V���K�D�E�L�W�X�H�O�V��
�j�� �O�¶�D�L�G�H�� �G�H�V�T�X�H�O�V�� �Q�R�X�V�� �S�R�X�Y�R�Q�V�� �W�K�p�R�U�L�V�H�U�� �O�D�� �W�U�D�G�X�F�W�L�R�Q���� �L�O�� �Q�¶�\�� �D�� �L�F�L�� �Q�L�� �I�L�G�p�O�L�W�p�� �Q�L�� �W�U�D�K�L�V�R�Q���� �Q�L��
�W�U�D�Q�V�S�D�U�H�Q�F�H�� �Q�L���R�S�D�F�L�W�p���� �Q�L���D�G�D�S�W�D�W�L�R�Q�� �Q�L�� �O�L�W�W�p�U�D�O�L�W�p�����Q�L���F�L�E�O�L�V�W�H�� �Q�L�� �V�R�X�U�F�L�H�U���� �P�D�L�V���W�R�X�W���F�H�O�D���j�� �O�D��
fois. �/�D���P�X�V�L�T�X�H�����S�D�V���O�H���V�H�Q�V�����1�R�X�V���S�R�X�Y�R�Q�V���G�p�J�D�J�H�U���X�Q�H���W�H�Q�G�D�Q�F�H���J�p�Q�p�U�D�O�H���G�D�Q�V���O�D���S�U�D�W�L�T�X�H��
�G�H�� �W�U�D�G�X�F�W�L�R�Q�� �G�H�� �6�D�P�X�H�O�� �%�H�F�N�H�W�W���� �F�¶�H�V�W�� �O�¶�L�Q�W�p�U�r�W�� �T�X�¶�L�O�� �D�F�F�R�U�G�H�� �D�X�� �U�\�W�K�P�H�� �S�O�X�W�{�W�� �T�X�¶�D�X�� �V�H�Q�V����
Cela n�R�X�V�� �F�R�Q�G�X�L�W�� �Y�H�U�V�� �O�¶�L�G�p�H�� �G�¶�X�Q�H�� �W�U�D�G�X�F�W�L�R�Q�� �D�X�F�W�R�U�L�D�O�H�� �T�X�L�� �G�R�Q�Q�H�� �W�R�X�V�� �O�H�V�� �G�U�R�L�W�V���� �G�H�� �O�D��
�W�U�D�G�X�F�W�L�R�Q�� �O�D�� �S�O�X�V�� �O�L�W�W�p�U�D�O�H���� �D�X�� �F�K�D�Q�J�H�P�H�Q�W���G�H�� �V�H�Q�V���� �D�X�[�� �F�U�p�D�W�L�R�Q�V�� �G�H�� �P�R�W�V���� �G�H�� �U�\�W�K�P�H���� �j�� �X�Q�H��
�S�U�D�W�L�T�X�H���L�U�U�p�J�X�O�L�q�U�H�����Q�R�Q���F�R�K�p�U�H�Q�W�H�����O�L�Y�U�p�H���D�X���O�L�E�U�H���D�U�E�L�W�U�H���G�H���O�D���U�p-�F�U�p�D�W�L�R�Q�����(�Q���p�W�D�Q�W���T�X�¶�D�X�W�H�X�U��
�H�W�� �W�U�D�G�X�F�W�H�X�U�� �G�H�� �V�R�Q�� �°�X�Y�U�H���� �6�D�P�X�H�O�� �%�H�F�N�H�W�W�� �U�p�I�O�q�W�H�� �V�D�Q�V�� �F�H�V�V�H�� �V�X�U�� �O�D�� �G�L�Y�H�U�V�L�W�p���� �O�D�� �Y�D�U�L�D�W�L�R�Q��
�O�L�Q�J�X�L�V�W�L�T�X�H�����O�D���P�X�V�L�T�X�H���G�H�V���P�R�W�V�����O�H�V���R�S�S�R�V�L�W�L�R�Q�V���H�W�����R�X���O�H�V���U�D�S�S�U�R�F�K�H�P�H�Q�W�V���G�X���I�U�D�Q�o�D�L�V���H�W���G�H��
�O�¶�D�Q�J�O�D�L�V�����/�H�V���G�H�X�[�� �O�D�Q�J�X�H�V���� �L�O�� �O�H�V�� �I�D�L�W���Y�L�Y�U�H���O�¶�X�Q�H�� �S�D�U-avec-�F�R�Q�W�U�H�� �O�¶�D�X�W�U�H�����6�D���W�U�D�G�X�F�W�L�R�Q�����V�R�Q��
�°�X�Y�U�H���� �H�V�W�� �S�O�D�F�p�H�� �G�D�Q�V�� �F�H�� �T�X�H�� �O�H�V�� �O�L�Q�J�X�L�V�W�H�V�� �T�X�D�O�L�I�L�H�Q�W�� �G�¶�©�H�Q�W�U�H-�G�H�X�[�� �P�R�Q�V�W�U�X�H�X�[�ª���� �F�¶�H�V�W-�j-
dire une langue nouvelle qui supprime les codes des langues dans lesquelles il travaille. Ni 
�O�¶�D�Q�J�O�D�L�V�����Q�L���O�H���I�U�D�Q�o�D�L�V���Q�¶�R�E�p�L�V�V�H�Q�W���D�X�[���U�q�J�O�H�V���S�U�H�V�F�U�L�W�H�V�����6�D���S�U�D�W�L�T�X�H���G�H���W�U�D�G�X�F�W�L�R�Q���Q�H���U�p�S�R�Q�G��
�j�� �D�X�F�X�Q�H�� �Q�R�U�P�H�� �R�X�� �O�R�L�� �S�U�H�V�F�U�L�W�H����Elle est en ce sens, transformatrice���� �$�S�U�q�V�� �O�H�� �U�R�P�D�Q��Watt, 
�%�H�F�N�H�W�W�� �p�F�U�L�U�D�� �S�U�H�V�T�X�H�� �H�[�F�O�X�V�L�Y�H�P�H�Q�W�� �H�Q�� �I�U�D�Q�o�D�L�V�� �S�H�Q�G�D�Q�W�� �X�Q�H�� �G�L�]�D�L�Q�H�� �G�¶�D�Q�Q�p�H�V���� �,�O�� �V�¶�D�J�L�W��en 
�H�I�I�H�W���G�H���G�H�X�[���S�U�H�P�L�H�U�V���U�R�P�D�Q�V�� �©�W�U�D�G�X�L�W�V���S�D�U�� �O�¶�D�X�W�H�X�U�ª����Murphy en collaboration avec Alfred 
�3�p�U�R�Q���H�W��Watt �D�Y�H�F���/�X�G�R�Y�L�F���-�D�Q�Y�L�H�U�������e�F�U�L�W�V���H�Q���G�H�X�[���O�D�Q�J�X�H�V�����F�H�V���G�H�X�[���U�R�P�D�Q�V���I�R�Q�W���S�D�U�W�L�H���G�H��
�O�D�� �S�p�U�L�R�G�H�� �G�X�� �E�L�O�L�Q�J�X�L�V�P�H�� �D�Q�J�O�R�S�K�R�Q�H���� �/�D�� �U�p�I�p�U�H�Q�F�H�� �D�X�� �©�� �V�H�U�Y�L�W�H�X�U�� �G�H�� �G�H�X�[�� �P�D�v�W�U�H�V�� �ª�� ���©�� �W�K�H��
�V�H�U�Y�D�Q�W�� �R�I�� �W�Z�R�� �P�D�V�W�H�U�V�� �ª���� �G�D�Q�V�� �0�X�U�S�K�\���� �H�W�� �O�D�� �U�X�S�W�X�U�H�� �V�\�P�E�R�O�L�T�X�H�� ���P�D�O�J�U�p�� �O�¶�L�Q�W�H�U�G�L�F�W�L�R�Q���� �©��
�+�R�Q�Q�L���V�R�L�W���T�X�L���V�\�P�E�R�O�H�V���\���Y�R�L�W���ª�����D�Y�H�F���O�D���P�q�U�H�����G�D�Q�V���:�D�W�W�����R�•���7�H�W�W�\���F�R�X�S�H���O�H���F�R�U�G�R�Q���D�Y�H�F���V�H�V��
dents signifiant la rupture avec la langue maternell�H���� �S�H�U�P�H�W�W�H�Q�W�� �O�¶�D�S�S�U�p�K�H�Q�V�L�R�Q�� �G�H�� �O�¶�°�X�Y�U�H��
bilingue. �&�¶�H�V�W���G�D�Q�V��Mercier et Camier�����S�U�H�P�L�H�U���U�R�P�D�Q�� �I�U�D�Q�F�R�S�K�R�Q�H�����T�X�¶�X�Q�H�� �D�X�W�U�H���U�X�S�W�X�U�H���D��

                                                             
11 Samuel Beckett, 1984, p. 171. 
12 Pascale Casanova, 1997, p. 155. 
13 Samuel Beckett, 1986, pp. 87-88. 
14 Samuel Beckett, 1980, p. 66. 
15 Samuel Beckett, 1987, p. 35. 
16 Samuel Beckett, 1987, p. 54. 
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�O�L�H�X���� �F�H�O�O�H�� �G�¶�D�Y�H�F�� �O�D�� �W�U�D�G�L�W�L�R�Q���� �H�W�� �G�R�Q�F�� �O�H�� �S�q�U�H���� �H�W�� �T�X�H�� �O�H�� �E�L�O�L�Q�J�X�L�V�P�H�� �S�R�U�W�H�� �j�� �O�¶�L�Q�Y�H�U�V�L�R�Q�� �G�H�V��
�O�D�Q�J�X�H�V���� �O�D�� �O�D�Q�J�X�H�� �p�W�U�D�Q�J�q�U�H�� �G�H�Y�L�H�Q�W�� �O�D�� �O�D�Q�J�X�H�� �G�H�� �O�D�� �S�U�H�P�L�q�U�H�� �U�p�G�D�F�W�L�R�Q�� �H�W�� �O�D�� �P�D�W�H�U�Q�H�O�O�H�� �V�H��
�U�H�W�U�R�X�Y�H�� �V�X�E�R�U�G�R�Q�Q�p�H�� �D�X�� �U�{�O�H�� �G�H�� �O�D�Q�J�X�H�� �W�U�D�G�X�F�W�U�L�F�H���� �$�L�Q�V�L��Mercier et Camier �G�H�� �P�r�P�H�� �T�X�H��
�O�H�V�� �Q�R�X�Y�H�O�O�H�V�����U�p�G�L�J�p�H�V���j�� �O�D�� �P�r�P�H�� �p�S�R�T�X�H�����P�D�U�T�X�H�Q�W���O�D���S�p�U�L�R�G�H���G�X�� �E�L�O�L�Q�J�X�L�V�P�H�� �I�U�D�Q�F�R�S�K�R�Q�H����
comprenant notamment la trilogie romanesque:Molloy, Malone meurt, �/�¶�,�Q�Q�R�P�P�D�E�O�H�����7�H�[�W�H�V��
pour rien �H�W���O�H�V���S�L�q�F�H�V���G�H���W�K�p�v�Wre En attendant Godot et Fin de partie. �7�R�X�V���F�H�V���p�F�U�L�W�V���R�Q�W���p�W�p��
�W�U�D�G�X�L�W�V�� �D�S�U�q�V�� �D�Y�R�L�U�� �p�F�U�L�W�� �O�¶�R�U�L�J�L�Q�D�O���� �'�D�Q�V�� �O�H�� �W�H�[�W�H��From an Abandoned Work, Beckett 
reco�P�P�H�Q�F�H���j���p�F�U�L�U�H���H�Q���D�Q�J�O�D�L�V���� �O�H�� �V�X�M�H�W���O�R�F�X�W�H�X�U���D�I�I�L�U�P�H���D�Y�R�L�U���W�X�p���O�D�� �P�q�U�H���D�X�V�V�L�� �E�L�H�Q���T�X�H�� �O�H��
�S�q�U�H�����&�R�P�P�H���V�¶�L�O���V�¶�D�J�L�V�V�D�L�W���G�¶�X�Q���S�D�V�V�D�J�H���V�\�P�E�R�O�L�T�X�H�����F�¶�H�V�W���j���S�D�U�W�L�U���G�H���F�H���P�R�P�H�Q�W���T�X�H���%�H�F�N�H�W�W��
�p�F�U�L�W���W�D�Q�W�{�W���H�Q���D�Q�J�O�D�L�V�����W�D�Q�W�{�W���H�Q���I�U�D�Q�o�D�L�V�����W�D�Q�W�{�W���H�Q���D�Q�J�O�D�L�V���H�Q���P�r�P�H���W�H�P�S�V���T�X�¶�H�Q���I�U�D�Q�o�D�L�V�����(�Q��
�F�H�� �T�X�L�� �F�R�Q�F�H�U�Q�H�� �O�D�� �S�U�D�W�L�T�X�H�� �G�H�� �O�¶�D�X�W�R-�W�U�D�G�X�F�W�L�R�Q���� �Q�R�X�V�� �S�R�X�Y�R�Q�V�� �F�R�Q�V�W�D�W�H�U�� �T�X�H�� �O�H�V�� �G�H�X�[�L�q�P�H�V��
�Y�H�U�V�L�R�Q�V�� �G�H�� �V�H�V�� �W�H�[�W�H�V�� �R�Q�W���G�H�V�� �F�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V�� �H�W�� �O�¶�L�Q�I�O�X�H�Q�F�H�� �G�H�V�� �S�p�U�L�R�G�H�V�� �S�H�Q�G�D�Q�W�� �O�H�V�T�X�H�O�O�H�V��
�H�O�O�H�V�� �R�Q�W�� �p�W�p�� �U�p�G�L�J�p�H�V���� �O�¶�R�U�L�J�L�Q�D�O�� �U�H�V�W�H�� �S�R�X�U�W�D�Q�W�� �D�V�V�H�]�� �I�D�F�L�O�H�� �j�� �U�H�F�R�Q�Q�D�L�W�U�H���� �F�D�U�� �%�H�F�N�H�W�W�� �D�J�L�W��
�W�R�X�M�R�X�U�V���G�D�Q�V���O�H���U�H�V�S�H�F�W���G�X���W�H�[�W�H�����P�D�L�V���j���V�D���P�D�Q�L�É�U�H�����T�X�L���H�V�W���D�X�V�V�L���F�H�O�O�H���G�H���O�¶�D�X�W�H�X�U-traducteur. 
�/�¶�H�[�H�P�S�O�H���O�H���S�O�X�V���V�L�J�Q�L�I�L�F�D�W�L�I���H�V�W���V�D�Q�V���G�R�X�W�H��Mercier et Camier�����O�¶�D�X�W�H�X�U���W�U�D�G�X�L�W���O�H���U�R�P�D�Q���S�O�X�V��
de vingt ans a�S�U�q�V�� �O�D�� �S�U�H�P�L�q�U�H�� �U�p�G�D�F�W�L�R�Q�� �H�W���� �V�R�Q�� �V�W�\�O�H�� �p�W�D�Q�W�� �G�H�Y�H�Q�X�� �E�H�D�X�F�R�X�S�� �S�O�X�V�� �F�R�Q�F�L�V�� �H�W��
�H�V�V�H�Q�W�L�H�O���� �V�D�� �W�U�D�G�X�F�W�L�R�Q�� �U�p�G�X�L�W�� �O�H�� �W�H�[�W�H�� �I�U�D�Q�o�D�L�V�� �D�Y�H�F�� �j�� �S�H�X�� �S�U�q�V�� �X�Q�� �W�L�H�U�V����Cette fascinante 
�G�R�X�E�O�H�� �p�F�U�L�W�X�U�H���� �T�X�L�� �H�V�W�� �X�Q�H�� �S�D�U�W�L�F�X�O�D�U�L�W�p�� �G�H�� �V�R�Q�� �R�H�X�Y�U�H���� �S�H�U�P�H�W�� �G�¶�H�[�S�O�R�L�W�H�U�� �O�¶�X�Q�L�Y�H�Us de ses 
�G�H�X�[�� �L�P�D�J�L�Q�D�L�U�H�V�� �G�L�I�I�p�U�H�Q�W�V���� �&�K�H�]�� �6�D�P�X�H�O�� �%�H�F�N�H�W�W���� �O�D�� �U�H�F�K�H�U�F�K�H�� �G�H�� �O�D�� �©�� �E�R�Q�Q�H�� �Y�H�U�V�L�R�Q�� �ª�� �H�V�W��
�X�Q�H���D�F�W�L�R�Q���V�D�Q�V���U�p�V�X�O�W�D�W�����,�O���H�V�W���L�P�S�R�V�V�L�E�O�H���G�H���G�L�U�H���T�X�H�O�O�H���H�V�W���O�D���Y�H�U�V�L�R�Q���O�D���S�O�X�V���U�p�X�V�V�L�H�����O�D���P�R�L�Q�V��
�U�p�X�V�V�L�H���� �V�L�� �F�¶�H�V�W�� �O�D�� �Y�H�U�V�L�R�Q�� �I�U�D�Q�o�D�L�V�H�� �R�X�� �O�¶�D�Q�J�O�D�L�V�H�� �R�X��bien les deux, ou le lecteur a 
�O�¶�L�P�S�U�H�V�V�L�R�Q�� �T�X�H�� �F�H�W�W�H�� �Y�H�U�V�L�R�Q�� �Q�¶�H�V�W�� �Q�X�O�O�H�� �S�D�U�W���� �Q�L�� �V�X�U�� �O�D�� �S�D�J�H�� �J�D�X�F�K�H��- en anglais, ni sur la 
page droite - �H�Q���I�U�D�Q�o�D�L�V�����F�D�U���O�H�V���G�H�X�[���Y�H�U�V�L�R�Q�V���R�Q�W���O�D���P�r�P�H���Y�D�O�H�X�U���G�D�Q�V���O�H���P�r�P�H���W�H�P�S�V���G�H���O�D��
�O�H�F�W�X�U�H���� �7�R�X�W�� �V�L�P�S�O�H�P�H�Q�W�� �S�D�U�F�H�� �T�X�H�� �O�¶�D�Q�J�O�D�L�V�� �H�W�� �O�H�� �I�U�D�Q�o�D�L�V�� �F�R�Q�V�W�U�X�L�V�H�Q�W�� �V�R�Q�� �°�X�Y�U�H�� �H�W�� �V�R�Q��
existence. 
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Abstract:The correspondence between Nancy Husto�Q�� �D�Q�G�� �/�H�w�O�D�� �6�H�E�E�D�U���� �S�X�E�O�L�V�K�H�G�� �D�V��Lettres 
�S�D�U�L�V�L�H�Q�Q�H�V�����+�L�V�W�R�L�U�H�V���G�¶�H�[�L�O��[Parisian letters. Histories of exile], describes the unique experience of 
�F�U�R�V�V�L�Q�J�� �O�D�Q�J�X�D�J�H�V���� �F�X�O�W�X�U�H�V���� �D�Q�G�� �E�R�U�G�H�U�V���� �7�K�H�� �³�S�D�L�Q�I�X�O�´�� �S�D�V�V�D�J�H�� �I�U�R�P�� �R�Q�H�� �O�D�Q�J�X�D�J�H�� �W�R�� �D�Q�R�W�K�H�U����
across geographical, cultural, and linguistic spaces may seem easy, but its consequences are 
manifold. The thirty letters are aimed at analysing the relationship between exile in language and the 
�L�V�V�X�H�� �R�I�� �W�K�H�� �F�U�H�D�W�R�U�¶�V�� �L�G�H�Q�W�L�W�\���� �%�\�� �L�W�V�� �Y�H�U�\�� �Q�D�W�X�U�H���� �H�[�L�O�H�� �S�U�R�Y�H�V�� �W�R�� �E�H�� �D�� �Vpiritual, linguistic, and 
�J�H�R�J�U�D�S�K�L�F�D�O�� �H�Q�F�R�X�Q�W�H�U�� �L�Q�� �Z�K�L�F�K�� �R�Q�H�¶�V�� �H�[�S�H�U�L�H�Q�F�H�V�� �H�Q�F�R�P�S�D�V�V�� �Y�D�U�L�R�X�V�� �I�R�U�P�V�� �D�Q�G�� �P�D�Q�L�I�H�V�W�D�W�L�R�Q�V�� �R�I��
being. 
 
Keywords: correspondence, exile, identity, creation, creator. 
 
 

�/�D�� �S�U�p�V�H�Q�W�H�� �U�H�F�K�H�U�F�K�H�� �V�H�� �S�U�R�S�R�V�H�� �G�H�� �P�H�W�W�U�H�� �H�Q�� �p�Y�L�G�H�Q�F�H�� �O�H�� �U�D�S�S�R�U�W�� �H�Q�W�U�H�� �O�¶�H�[�L�O�� �H�W��
�O�¶�L�G�H�Q�W�L�W�p�� �G�X�� �F�U�p�D�W�H�X�U�� �/�¶�R�U�L�J�L�Q�D�O�L�W�p�� �G�H�� �F�H�W�W�H�� �U�H�F�K�H�U�F�K�H�� �H�V�W�� �O�L�p�H�� �j�� �O�D�� �G�p�F�R�X�Y�H�U�W�H�� �G�H�V�� �P�X�O�W�L�S�O�H�V��
�I�D�F�H�W�W�H�V�� �G�H�� �O�¶�H�[�L�O���� �T�X�H�� �Q�R�X�V�� �S�R�X�U�U�L�R�Q�V�� �Q�R�P�P�H�U���O�H�V�� �Y�L�V�D�J�H�V�� �G�H�� �O�¶�H�[�L�O : �O�¶�H�[�L�O�� �G�R�U�p���� �O�¶�H�[�L�O�� �G�H��
�F�R�P�S�W�R�L�U���� �O�¶�H�[�L�O�� �L�Q�W�H�O�O�H�F�W�X�H�O���� �O�¶�H�[�L�O�� �G�H�� �S�D�V�V�D�Je���� �3�D�U�� �V�D�� �Q�D�W�X�U�H�� �D�P�E�L�J�X�s���� �O�¶�H�[�L�O�� �H�V�W�� �X�Q�H��
�H�[�S�p�U�L�H�Q�F�H�� �V�S�L�U�L�W�X�H�O�O�H���� �J�p�R�J�U�D�S�K�L�T�X�H���� �O�L�Q�J�X�L�V�W�L�T�X�H�� �H�W�� �F�X�O�W�X�U�H�O�O�H�� �R�•�� �O�H�V�� �p�P�R�W�L�R�Q�V�� �S�U�H�Q�Q�H�Q�W�� �G�H�V��
formes et des manifestations diverses. �&�K�H�]�� �O�¶�p�F�U�L�Y�D�L�Q���� �O�¶�H�[�L�O�� �U�H�P�H�W�� �H�Q�� �T�X�H�V�W�L�R�Q�� �O�H�V��
�F�R�Q�F�H�S�W�L�R�Q�V���G�H���O�¶�L�G�H�Q�W�L�W�p���G�D�Q�V���O�D���F�U�p�D�W�L�R�Q���D�U�W�L�V�W�L�T�X�H���H�W���O�L�W�W�p�U�D�L�U�H�����'�D�Q�V���F�H���G�L�V�F�R�X�U�V���V�X�U���O�D���Q�D�W�X�U�H��
�F�R�P�S�O�H�[�H���G�H���O�¶�H�[�L�O�����O�D���O�D�Q�J�X�H���D���X�Q�H���L�P�S�R�U�W�D�Q�F�H���F�D�S�L�W�D�O�H���� 

�/�H�� �W�K�q�P�H�� �T�X�L�� �W�U�D�Y�H�U�V�H�� �O�H�� �O�L�Y�U�H���/�H�W�W�U�H�V�� �S�D�U�L�V�L�H�Q�Q�H�V���� �+�L�V�W�R�L�U�H�V�� �G�¶�H�[�L�O (correspondance 
�D�Y�H�F�� �/�H�w�O�D�� �6�H�E�E�D�U���� �H�V�W�� �O�D�� �U�H�O�D�W�L�R�Q�� �H�Q�W�U�H�� �O�¶�H�[�L�O�� �H�W�� �O�¶�L�G�H�Q�W�L�W�p�� �D�Y�H�F�� �O�H�V�� �T�X�H�V�W�L�R�Q�Q�H�P�H�Q�W�V���� �O�H�V��
�F�R�Q�V�p�T�X�H�Q�F�H�V�� �H�W�� �O�H�V�� �L�P�S�O�L�F�D�W�L�R�Q�V�� �V�S�p�F�L�I�L�T�X�H�V���� �1�D�Q�F�\�� �+�X�V�W�R�Q�� �H�W�� �/�H�w�O�D�� �6�H�E�E�D�U�� �P�R�Q�W�U�H�Q�W�� �D�X�[��
�O�H�F�W�H�X�U�V�� �W�R�X�W�H�V�� �O�H�V�� �G�L�I�I�L�F�X�O�W�p�V�� �j�� �F�R�P�E�L�Q�H�U �O�¶�H�[�L�O�� �H�W�� �O�¶�L�G�H�Q�W�L�W�p�� �H�W�� �H�[�S�O�L�T�X�H�Q�W�� �F�R�P�P�H�Q�W�� �H�O�O�H�V��
�G�H�Y�L�H�Q�Q�H�Q�W�� �X�Q�H�� �Y�p�U�L�W�D�E�O�H�� �V�R�X�U�F�H�� �G�¶�L�Q�V�S�L�U�D�W�L�R�Q�� �S�R�X�U�� �O�H�X�U�� �W�U�D�Y�D�L�O���� �P�D�W�L�q�U�H�� �S�R�X�U�� �O�H�X�U�V�� �W�U�H�Q�W�H��
�O�H�W�W�U�H�V���H�W���S�R�L�Q�W���G�H���G�p�S�D�U�W���S�R�X�U���G�H�V���U�p�I�O�H�[�L�R�Q�V���V�X�U���G�¶�D�X�W�U�H�V���W�K�q�P�H�V���F�R�Q�Q�H�[�H�V���F�R�P�P�H�����O�D���O�D�Q�J�X�H����
�O�D�� �P�D�W�H�U�Q�L�W�p���� �O�D�� �G�L�I�I�p�U�H�Q�F�H���� �O�D�� �S�K�L�O�R�V�R�S�K�L�H���� �O�D�� �I�D�P�L�O�O�H���� �O�H�� �U�D�S�S�R�U�W�� �H�Q�W�U�H�� �O�H�V�� �O�D�Q�J�X�H�V�� �G�D�Q�V�� �O�H��
processus �G�H�� �O�D�� �F�U�p�D�W�L�R�Q���� �/�H�V�� �U�p�I�p�U�H�Q�F�H�V�� �I�U�p�T�X�H�Q�W�H�V�� �D�X�[�� �W�H�[�W�H�V�� �G�H�V�� �D�X�W�H�X�U�H�V�� �I�p�P�L�Q�L�V�W�H�V�� �W�H�O�O�H�V��
Gertrude Stein, Simone de Beauvoir et Virginia Woolf sont nombreuses. Huston et Sebbar 
�D�G�R�S�W�H�Q�W�� �G�H�V�� �L�G�H�Q�W�L�W�p�V�� �P�X�O�W�L�S�O�H�V�� �j�� �W�U�D�Y�H�U�V�� �O�H�V�� �O�D�Q�J�X�H�V�� �H�W�� �O�H�V�� �F�X�O�W�X�U�H�V�T�X�¶�H�O�O�H�V�� �W�U�D�Y�H�Usent dans 
�O�H�X�U�V���K�L�V�W�R�L�U�H�V���G�H���Y�L�H���H�W���G�D�Q�V���O�H�X�U�V���F�U�p�D�W�L�R�Q�V���O�L�W�W�p�U�D�L�U�H�V�� 

�5�R�P�D�Q�F�L�q�U�H�����H�V�V�D�\�L�V�W�H�����S�K�L�O�R�V�R�S�K�H�����F�R�P�p�G�L�H�Q�Q�H���H�W���P�X�V�L�F�L�H�Q�Q�H�����1�D�Q�F�\���+�X�V�W�R�Q���H�V�W���Q�p�H��
�O�H���������V�H�S�W�H�P�E�U�H�������������j���&�D�O�J�D�U�\�����G�D�Q�V���O�¶�$�O�E�H�U�W�D�����S�U�R�Y�L�Q�F�H���D�Q�J�O�R�S�K�R�Q�H���G�H���O�¶�2�X�H�V�W���G�X���&�D�Q�D�G�D����
�$�S�U�q�V���D�Y�R�L�U���p�W�X�G�L�p���X�Q���W�H�P�S�V���D�X���&�D�Q�D�G�D���H�W���D�X�[���e�W�D�W�V-�8�Q�L�V�����H�O�O�H���V�¶�p�W�D�E�O�L�W���G�p�I�L�Q�L�W�L�Y�H�P�H�Q�W���j���3�D�U�L�V����
�R�•�� �H�O�O�H�� �Y�L�W�� �H�W�� �p�F�U�L�W�� �G�H�S�X�L�V�� �������������&�¶�H�V�W�� �H�Q�� �)�U�D�Q�F�H�� �T�X�¶�H�O�O�H�� �U�H�Q�F�R�Q�W�U�H�� �O�H�� �F�p�O�q�E�U�H�� �O�L�Q�J�X�L�V�W�H��
�G�¶�R�U�L�J�L�Q�H�� �E�X�O�J�D�U�H���� �7�]�Y�H�W�D�Q�� �7�R�G�R�U�R�Y�� �D�Y�H�F�� �T�X�L�� �H�O�O�H�� �I�R�Q�G�H�U�D�� �X�Q�H�� �I�D�P�L�O�O�H���� �3�D�U�W�D�J�p�H�� �H�Q�W�U�H��deux 
�O�D�Q�J�X�H�V�����O�¶�D�Q�J�O�D�L�V�����V�D���O�D�Q�J�X�H���P�D�W�H�U�Q�H�O�O�H���H�W���O�H���I�U�D�Q�o�D�L�V�����O�D���O�D�Q�J�X�H���G�H���V�R�Q���S�D�\�V���G�¶�D�G�R�S�W�L�R�Q�����G�¶�H�[�L�O��
�H�W�� �S�O�X�V�L�H�X�U�V�� �F�X�O�W�X�U�H�V���� �G�L�Y�L�V�p�H�� �W�H�U�U�L�W�R�U�L�D�O�H�P�H�Q�W�� �H�W�� �O�L�Q�J�X�L�V�W�L�T�X�H�P�H�Q�W���� �1�D�Q�F�\�� �+�X�V�W�R�Q�� �H�V�W�� �X�Q��
�W�U�D�Q�V�I�X�J�H���O�L�Q�J�X�L�V�W�L�T�X�H���j���F�D�X�V�H���G�H���V�R�Q���K�L�V�W�R�L�U�H���S�H�U�V�R�Q�Q�H�O�O�H���H�W���G�H �V�R�Q���H�Q�I�D�Q�F�H���E�O�H�V�V�p�H�����P�D�U�T�X�p�H��
�S�D�U���O�H�V���Q�R�P�E�U�H�X�[���G�p�P�p�Q�D�J�H�P�H�Q�W�V���G�H���V�D���I�D�P�L�O�O�H�����S�D�U���O�H���G�L�Y�R�U�F�H���G�H���V�H�V���S�D�U�H�Q�W�V���H�W���S�D�U���O�¶�D�E�D�Q�G�R�Q��
�G�H���V�D���P�q�U�H���� 



 

408 
 

408 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�/�H�w�O�D�� �6�H�E�E�D�U�� �H�V�W�� �Q�p�H�� �O�H�� ������ �Q�R�Y�H�P�E�U�H�� ���������� �j�� �$�I�O�R�X���� �H�Q�� �$�O�J�p�U�L�H���� �G�D�Q�V�� �X�Q�H�� �I�D�P�L�O�O�H��
�G�¶�L�Q�V�W�L�W�X�W�H�X�U�V�����'�X�U�D�Q�W���O�D���J�X�H�U�U�H���G�
�$�O�J�p�U�L�H�����H�O�O�H���I�D�L�W���V�H�V���p�W�X�G�H�V���j���%�O�L�G�D���H�W���j���$�O�J�H�U����Elle passe une 
�D�Q�Q�p�H���H�Q���K�\�S�R�N�K�k�J�Q�H���j���$�O�J�H�U�����D�X���O�\�F�p�H���%�X�J�H�D�X�G���D�Y�D�Q�W���G�H���T�X�L�W�W�H�U���V�R�Q���S�D�\�V���S�R�X�U���F�R�Q�W�L�Q�X�H�U���V�H�V��
�p�W�X�G�H�V�� �H�Q�� �)�U�D�Q�F�H�� �H�W�� �V�
�L�Q�V�W�D�O�O�H�U�� �j�� �3�D�U�L�V���� �6�H�V�� �S�D�U�H�Q�W�V�� �\�� �G�p�P�p�Q�D�J�H�U�R�Q�W�� �H�Q�� ������������ �/�H�w�O�D�� �6�H�E�E�D�U��
deviendra profes�V�H�X�U�� �G�H�� �I�U�D�Q�o�D�L�V�� �j�� �3�D�U�L�V���� �W�R�X�W�� �H�Q�� �V�H�� �F�R�Q�V�D�F�U�D�Q�W�� �j�� �O�
�p�F�U�L�W�X�U�H���� �(�O�O�H�� �G�H�Y�L�H�Q�W��
�F�U�L�W�L�T�X�H���O�L�W�W�p�U�D�L�U�H�����D�X�W�H�X�U�H���G�¶�H�V�V�D�L�V�����G�H���F�D�U�Q�H�W�V���G�H���Y�R�\�D�J�H�����G�H���W�H�[�W�H�V���L�Q�p�G�L�W�V�����G�H���Q�R�X�Y�H�O�O�H�V���H�W���G�H��
romans. �(�O�O�H���F�R�O�O�D�E�R�U�H���D�X�V�V�L���j��France Culture (Panorama) durant une quinzaine d'an�Q�p�H�V�����D�X��
�0�D�J�D�]�L�Q�H�� �O�L�W�W�p�U�D�L�U�H �H�W�� �j���/�D�� �4�X�L�Q�]�D�L�Q�H�� �O�L�W�W�p�U�D�L�U�H. �6�R�Q�� �°�X�Y�U�H�� �H�V�W�� �F�H�Q�W�U�p�H�� �V�X�U�� �O�
�H�[�L�O�� �H�W�� �O�H�V��
�U�H�O�D�W�L�R�Q�V���H�Q�W�U�H���O�¶�2�U�L�H�Q�W���H�W���O�¶�2�F�F�L�G�H�Q�W�����(�O�O�H���H�[�S�O�R�U�H�U�D���O�¶�H�[�L�O�����V�R�X�V���V�H�V���G�L�I�I�p�U�H�Q�W�H�V���I�R�U�P�H�V�����H�O�O�H���H�Q��
�P�R�Q�W�U�H�U�D�� �O�H�V�� �H�I�I�H�W�V�� �S�R�p�W�L�T�X�H�V�� �H�W�� �S�R�O�L�W�L�T�X�H�V�� �G�D�Q�V�� �V�H�V�� �U�R�P�D�Q�V���� �V�H�V�� �Q�R�X�Y�H�O�O�H�V�� �H�W�� �V�H�V�� �U�p�F�L�W�V��
�D�X�W�R�E�L�R�J�U�D�S�K�L�T�X�H�V���� �/�H�w�O�D�� �6�H�E�E�D�U�� �S�X�E�O�L�H�� �D�X�V�V�L�� �T�X�H�O�T�X�H�V�� �U�p�F�L�W�V�� �G�¶�X�Q�� �Y�R�\�D�J�H�� �L�P�P�R�E�L�O�H�� �D�Y�H�F��
�W�H�[�W�H�V���H�W���L�P�D�J�H�V���V�X�U���O�H�V���G�H�X�[���U�L�Y�H�V���G�H���O�D���0�p�G�L�W�H�U�U�D�Q�p�H�����R�•���V�H���F�U�R�L�V�H�Q�W���O�¶�$�O�J�p�U�L�H�����P�p�W�D�S�K�R�U�H���G�H��
�O�¶�2�U�L�H�Q�W���H�W���O�D���)�U�D�Q�F�H�����P�p�W�D�S�K�R�U�H���G�H���O�¶�2�F�F�Ldent.  

�/�H�V�� �U�p�I�p�U�H�Q�F�H�V�� �F�X�O�W�X�U�H�O�O�H�V�� �D�E�R�Q�G�H�Q�W�� �G�D�Q�V���/�H�W�W�U�H�V�� �S�D�U�L�V�L�H�Q�Q�H�V���� �+�L�V�W�R�L�U�H�V�� �G�¶�H�[�L�O. Cette 
correspondance nous rappelle celle du professeur Basarab Nicolescu, Scrisori din exil. Nancy 
�+�X�V�W�R�Q�� �D�� �K�D�E�L�W�p�� �O�H�� �Y�L�H�X�[�� �T�X�D�U�W�L�H�U�� �S�D�U�L�V�L�H�Q�� �G�X�� �0�D�U�D�L�V�� �H�W���D�� �W�U�D�Y�D�L�O�O�p�� �G�D�Q�V�� �X�Q�� �©�V�W�X�G�L�R�� �V�L�[�L�q�P�H-
�p�W�D�J�H-�I�H�Q�r�W�U�H�V-sur-�F�R�X�U�ª���R�•���H�O�O�H���V�
�H�V�W���F�U�p�p�H���X�Q���X�Q�L�Y�H�U�V���j���V�R�L�����&�¶�H�V�W���O�H���F�R�U�U�H�V�S�R�Q�G�D�Q�W���K�X�V�W�R�Q�L�H�Q��
�G�H�� �O�D�� �©�� �&�K�D�P�E�U�H�� �j�� �V�R�L�� �ª�� �G�H�� �9�L�U�J�L�Q�L�D�� �:�R�R�O�I�� �R�X�� �F�H�O�X�L�� �G�H�� �O�D�� �©�� �]�R�Q�H�� �V�H�F�U�q�W�H�� �H�W���D�X�W�R�Q�R�P�H�� �ª�� �G�H��
�/�H�w�O�D�� �6�H�E�E�D�U���� �X�Q�� �S�H�W�L�W�� �F�R�L�Q�� �G�H�� �S�R�p�V�L�H���� �G�H�� �P�X�V�L�T�X�H���� �G�H�� �S�H�L�Q�W�X�U�H���� �G�H�� �F�X�O�W�X�U�H�� �I�U�D�Q�o�D�L�V�H���� �(�Q��
�)�U�D�Q�F�H���� �H�O�O�H�� �D�� �p�W�p�� �S�R�U�W�p�H�� �Y�H�U�V�� �O�D�� �F�D�S�L�W�D�O�H���� �R�•�� �V�¶�H�Q�F�K�H�Y�r�W�U�H�Q�W�� �O�H�V�� �Y�H�V�W�L�J�H�V�� �G�H�� �O�D�� �U�R�\�D�X�W�p�� �G�X��
�0�R�\�H�Q�� �Æ�J�H���� �G�H�� �O�¶�D�U�L�V�W�R�F�U�D�W�L�H�� �G�X�� �;�9�,�,-�q�� �V�L�q�F�O�H���� �G�H�� �O�D�� �5�p�Y�R�O�X�W�L�R�Q�� �)�U�D�Q�o�D�L�V�H�� �H�W���G�H�� �O�D�� �6�H�F�R�Q�G�H��
Guerre mondiale. Le Marais est un �T�X�D�U�W�L�H�U�� �P�X�O�W�L�F�X�O�W�X�U�H�O���� �L�O�� �\�� �D�� �S�O�X�V�L�H�X�U�V�� �P�R�G�D�O�L�W�p�V��
�G�¶�H�[�S�O�R�U�H�U�� �F�H�� �E�H�D�X�� �T�X�D�U�W�L�H�U�� �F�K�D�U�J�p�� �G�¶�K�L�V�W�R�L�U�H���� �'�D�Q�V�� �O�D�� �;�,�,-�q��Lettre qui date du 12 octobre 
������������ �1�D�Q�F�\�� �+�X�V�W�R�Q�� �U�D�F�R�Q�W�H�� �j�� �/�H�w�O�D�� �6�H�E�E�D�U�� �O�H�V�� �Y�D�F�D�Q�F�H�V�� �G�
�p�W�p�� �S�D�V�V�p�H�V�� �D�X�� �&�D�Q�D�G�D�� �D�Y�H�F�� �O�H�V��
souvenirs de ses ruptures �H�W�� �O�H�� �F�R�Q�W�D�F�W�� �D�Y�H�F�� �V�D�� �O�D�Q�J�X�H�� �G�
�R�U�L�J�L�Q�H���� �Y�H�U�V�� �F�K�D�Q�W�p�V�� �S�D�U�� �V�D�� �P�q�U�H����
�F�H�W�W�H���I�R�L�V���S�R�X�U���H�O�O�H���H�W���/�p�D�����W�R�X�W�H���O�D���V�S�p�F�L�I�L�F�L�W�p���F�D�Q�D�G�L�H�Q�Q�H���D�Y�H�F���V�R�Q���E�L�O�L�Q�J�X�L�V�P�H�����W�R�X�W���F�H�O�D���H�V�W��
�E�L�H�Q�� �p�Y�R�T�X�p���H�W���S�U�p�F�L�V�p�P�H�Q�W���G�p�F�U�L�W�� �'�H�� �P�r�P�H���� �O�H�� �E�L�O�L�Q�J�X�L�V�P�H�� �D�Q�J�O�D�L�V���I�U�D�Q�o�D�L�V�� �V�
�H�Q�U�L�F�K�L�W���G�
�X�Q�H 
�G�L�J�O�R�V�V�L�H���D�X���V�H�L�Q���G�X�� �I�U�D�Q�o�D�L�V�� �P�r�P�H���G�D�Q�V���V�D���F�R�P�P�X�Q�L�F�D�W�L�R�Q���V�S�p�F�L�I�L�T�X�H���D�Y�H�F���V�R�Q�� �I�U�q�U�H���T�X�L�� �Y�L�W��
�D�X���4�X�p�E�H�F�����'�D�Q�V���F�H�W���p�F�K�D�Q�J�H���p�S�L�V�W�R�O�D�L�U�H�����+�X�V�W�R�Q���L�Q�V�L�V�W�H���V�X�U���O�H���F�K�R�L�[���G�X���I�U�D�Q�o�D�L�V���T�X�L���H�V�W���W�R�X�W���j��
fait personnel et non politique ou contraint par l'Histoire. Elle exprime aussi l'inconfort de ce 
�E�L�O�L�Q�J�X�L�V�P�H���T�X�L���Q�H���S�H�U�P�H�W���S�D�V���W�R�X�M�R�X�U�V���G�H���P�D�v�W�U�L�V�H�U���F�R�P�P�H���X�Q���Q�D�W�L�I���W�R�X�W�H�V���O�H�V���Q�X�D�Q�F�H�V���G�H���O�D��
�O�D�Q�J�X�H���F�K�R�L�V�L�H���H�W���T�X�L���G�L�P�L�Q�X�H���O�D���F�R�P�S�p�W�H�Q�F�H���O�L�Q�J�X�L�V�W�L�T�X�H���G�D�Q�V���O�D���O�D�Q�J�X�H���G�
�R�U�L�J�L�Q�H��1 

Nancy Huston a choisi elle-�P�r�P�H�� �G�H�� �V�¶�H�[�L�O�H�U���� �F�R�P�P�H �H�O�O�H�� �O�¶�D�Y�R�X�H�� �G�D�Q�V��Lettres 
parisiennes�����©�P�R�Q���H�[�L�O���Y�R�O�R�Q�W�D�L�U�H�ª2�����©�P�R�Q���H�[�L�O���H�V�W���G�R�U�p���F�R�P�P�H���X�Q�H���S�L�O�X�O�H�ª3; dans un premier 
�W�H�P�S�V�� �H�O�O�H�� �Q�H�� �U�H�V�V�H�Q�W�� �S�D�V�� �O�H�� �P�D�O�� �G�X�� �S�D�\�V�� �F�D�U�� �L�O�� �Q�¶�\�� �D�� �S�O�X�V�� �G�¶�D�I�I�H�F�W�L�R�Q�� �S�R�X�U�� �O�H�� �&�D�Q�D�G�D���� �©�� �O�D��
�E�L�]�D�U�U�H�U�L�H���T�X�¶�L�O���\���D���j���U�H�Q�W�U�H�U���F�K�H�]���V�R�L���H�Q���W�R�X�U�L�V�W�H���ª4 �/�¶�H�[�L�O���F�K�R�L�V�L���S�D�U���1�D�Q�F�\���+�X�V�W�R�Q���Q�¶�D���U�L�H�Q���j��
�Y�R�L�U���D�Y�H�F���O�H�V���©�Y�U�D�L�V�ª���H�[�L�O�p�V�����U�p�I�X�J�L�p�V�����R�E�O�L�J�p�V���G�H���T�X�L�W�W�H�U���O�H�X�U���S�D�\�V���S�R�X�U���G�H�V���U�D�L�V�R�Q�V���S�R�O�L�W�L�T�X�H�V����
�V�R�F�L�D�O�H�V���� �D�P�R�X�U�H�X�V�H�V���� �I�D�P�L�O�L�D�O�H�V�� �R�X�� �p�F�R�Q�R�P�L�T�X�H�V���� �H�W�� �Q�R�Q�� �S�R�X�U�� �G�H�V�� �L�Q�F�R�P�S�D�W�L�E�L�O�L�W�p�V��
existentielles. Ils se r�H�W�U�R�X�Y�H�Q�W���R�S�S�U�L�P�p�V�����U�H�M�H�W�p�V���H�W���V�R�O�L�G�D�L�U�H�V�����/�H���U�L�W�X�H�O���D�Q�Q�X�H�O���G�H�� �O�D���F�D�U�W�H���G�H��
�V�p�M�R�X�U���H�V�W���S�O�X�V���K�X�P�L�O�L�D�Q�W���S�R�X�U���H�X�[�����T�X�H���S�R�X�U���1�D�Q�F�\���+�X�V�W�R�Q�����Q�p�H���E�O�D�Q�F�K�H���H�W���G�H�Y�H�Q�X�H���W�U�D�Q�V�I�X�J�H��
linguistique. �&�K�H�]�� �1�D�Q�F�\�� �+�X�V�W�R�Q�� �L�O�� �\�� �D�� �X�Q�� �U�D�S�S�R�U�W�� �p�Y�L�G�H�Q�W�� �H�Q�W�U�H�� �O�¶�H�[�L�O�� �H�W�� �O�¶�L�G�H�Q�W�L�W�p���� �G�R�Qt la 
�O�D�Q�J�X�H���H�V�W���X�Q���S�U�H�P�L�H�U���L�Q�G�L�F�H�����/�¶�p�F�U�L�Y�D�L�Q�H���G�¶�R�U�L�J�L�Q�H���F�D�Q�D�G�L�H�Q�Q�H���H�V�W���F�R�Q�W�H�Q�W�H���G�H���V�R�Q���D�F�F�H�Q�W���H�Q��
�I�U�D�Q�o�D�L�V�����H�O�O�H���\���W�L�H�Q�W���H�Q���W�D�Q�W���T�X�H���G�R�X�E�O�H���V�L�J�Q�H���L�G�H�Q�W�L�W�D�L�U�H�����©�L�O���W�U�D�G�X�L�W���O�D���I�U�L�F�W�L�R�Q���H�Q�W�U�H���P�R�L-�P�r�P�H��
�H�W���O�D���V�R�F�L�p�W�p���T�X�L���P�¶�H�Q�W�R�X�U�H�����H�W���F�H�W�W�H���I�U�L�F�W�L�R�Q���P�¶�H�V�W���S�O�X�V���T�X�H���S�U�p�F�L�H�X�V�H�����L�Q�G�L�V�S�H�Q�V�D�E�O�H���ª5�&�¶�H�V�W���O�D��
�P�D�U�T�X�H���G�H���O�¶�$�X�W�U�H���H�Q���V�R�L�����(�O�O�H���H�V�W���I�D�V�F�L�Q�p�H���S�D�U���O�¶�D�F�F�H�Q�W���G�¶�X�Q���p�W�U�D�Q�J�H�U�����F�D�U���F�H�W���D�F�F�H�Q�W���W�U�D�K�L�W���X�Q�H��

                                                             
1 �1�D�Q�F�\���+�X�V�W�R�Q�����/�H�w�O�D���6�H�E�E�D�U�����������������S���������� 
2Idem, p. 22. 
3Idem, p. 24. 
4Idem, p. 29. 
5Idem, p. 32. 
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�S�H�U�V�R�Q�Q�H�� �©�� �F�D�V�V�p�H�� �H�Q�� �G�H�X�[�� �ª6 �T�X�L�� �D�� �I�D�L�W�� �O�¶�H�[�S�p�U�L�H�Q�F�H�� �G�H�� �O�D�� �W�U�D�Y�H�U�V�p�H�� �G�H�V�� �O�D�Q�J�X�H�V�� �H�W�� �G�H�V��
�F�X�O�W�X�U�H�V�����/�¶�D�X�W�H�X�U�H���P�H�W���H�Q���Y�D�O�H�X�U���O�D���U�L�F�K�H�V�V�H���G�H�V���H�[�L�O�p�V�����©�H�X�[�����L�O�V���V�R�Q�W���U�L�F�K�H�V�����5�L�F�K�H�V���G�H���O�H�X�U�V��
�L�G�H�Q�W�L�W�p�V�� �D�F�F�X�P�X�O�p�H�V�� �H�W�� �F�R�Q�W�U�D�G�L�F�W�R�L�U�H�V���ª7Nancy Huston ne veut pas se dissoudre dans la 
�V�R�F�L�p�W�p�� �T�X�L�� �O�¶�H�Q�W�R�X�U�H���� �H�O�O�H�� �Y�H�X�W�� �U�H�V�W�H�U�� �G�L�I�I�p�U�H�Q�W�H���� �S�D�U�F�H�� �T�X�H�� �O�¶�X�Q�L�I�R�U�P�L�W�p�� �Q�H�� �U�H�S�U�p�V�H�Q�W�H�� �S�D�V�� �O�H��
propr�H�� �G�¶�X�Q�� �P�R�Q�G�H���� �P�D�L�V�� �F�¶�H�V�W�� �O�D�� �G�L�Y�H�U�V�L�W�p�� �T�X�L�� �O�H�� �F�D�U�D�F�W�p�U�L�V�H���� �(�O�O�H�� �D�� �W�R�X�M�R�X�U�V�� �Y�p�F�X�� �H�Q�� �H�[�L�O����
�©�3�R�X�U���P�R�L�����L�O���\���D���H�X���X�Q�H���E�R�Q�Q�H���G�L�]�D�L�Q�H���G�¶�H�[�L�O�V���V�X�F�F�H�V�V�L�I�V�ª8�����E�L�H�Q���T�X�¶�H�Q�U�L�F�K�L�V�V�D�Q�W�H���H�W���F�U�p�D�W�U�L�F�H����
�F�H�W�W�H���H�[�S�p�U�L�H�Q�F�H���H�V�W���S�R�X�U���H�O�O�H���L�Q�V�p�F�X�U�L�V�D�Q�W�H�����D�J�J�U�D�Y�p�H���S�D�U���©�X�Q���V�H�Q�W�L�P�H�Q�W���G�¶�r�W�U�H���G�H�G�D�Q�V���G�H�K�R�U�V����
�G�¶�D�S�S�D�U�W�H�Q�L�U���V�D�Q�V���D�S�S�D�U�W�H�Q�L�U���ª9�/�H�V���H�[�L�O�p�V���V�R�Q�W���S�R�U�W�H�X�U�V���G�H�V���G�H�X�[���F�X�O�W�X�U�H�V���G�D�Q�V���W�R�X�V���O�H�V���D�V�S�H�F�W�V��
�G�H���O�D���Y�L�H�����$�Y�H�F���O�H���W�H�P�S�V�����O�¶�H�[�L�O�p���V�¶�H�Q�U�L�F�K�L�W���S�R�X�U���G�H�Y�H�Q�L�U���T�X�H�O�T�X�¶�X�Q���G�H���S�O�X�V���I�L�Q�����G�H���S�O�X�V���F�L�Y�L�O�L�V�p����
�G�H���S�O�X�V���R�X�Y�H�U�W���D�X�� �P�R�Q�G�H���T�X�L�� �O�¶�H�Q�W�R�X�U�H.�/�H���I�D�L�W���G�¶�D�Y�R�L�U���F�K�R�L�V�L�� �O�¶�H�[�L�O�� �O�X�L���D�� �L�P�S�R�V�p���X�Q�H���G�L�V�W�D�Q�F�H��
�F�U�L�W�L�T�X�H���� �X�Q�� �P�R�P�H�Q�W�� �G�H�� �U�p�I�O�H�F�W�L�R�Q���� �F�D�U�� �H�O�O�H�� �S�H�U�o�R�L�W�� �O�H�V�� �G�H�X�[�� �S�D�\�V�� �F�R�P�P�H�� �G�H�V�� �F�X�O�W�X�U�H�V����Elle 
�D�Y�R�X�H���V�R�X�Y�H�Q�W���T�X�¶�H�O�O�H���Q�H���Y�H�X�W���S�D�V���r�W�U�H���Q�D�W�X�U�D�O�L�V�p�H���j���W�R�X�W���S�U�L�[�����&�H���T�X�L���F�R�P�S�W�H���S�R�X�U���H�O�O�H�����F�¶�H�V�W��
le culturel, �Q�R�Q�� �O�H�� �Q�D�W�X�U�H�O���� �/�¶�H�[�L�O�� �U�H�S�U�p�V�H�Q�W�H�� �O�H�� �P�R�W�H�X�U�� �T�X�L�� �O�X�L�� �D�� �S�H�U�P�L�V�� �G�H�� �Y�L�Y�U�H�� �F�H�W�W�H��
�P�D�J�Q�L�I�L�T�X�H���H�[�S�p�U�L�H�Q�F�H�����¬���W�U�D�Y�H�U�V���F�H�O�O�H-�F�L���� �O�¶�p�F�U�L�Y�D�L�Q�H���D�F�F�q�G�H���j���X�Q�� �Q�R�X�Y�H�D�X���W�\�S�H���G�¶�p�Y�R�O�X�W�L�R�Q����
�O�L�p�H���j���O�D���F�X�O�W�X�U�H�����j���O�D���U�H�O�L�J�L�R�Q�����j���O�¶�D�U�W���H�W���j���O�D���U�H�O�D�W�L�R�Q���D�X�W�K�H�Q�W�L�T�X�H���D�Y�H�F���O�¶�$�X�W�U�H�� 

Na�Q�F�\���+�X�V�W�R�Q���H�W���/�H�w�O�D���6�H�E�E�D�U���©�D�X�W�R�S�V�L�H�Q�W�ª���O�H�X�U�V���H�[�S�p�U�L�H�Q�F�H�V���G�¶�H�[�L�O�p�H�V���W�R�X�W���D�X���O�R�Q�J���G�H��
la correspondance devenue �/�H�W�W�U�H�V�� �S�D�U�L�V�L�H�Q�Q�H�V���� �+�L�V�W�R�L�U�H�V�� �G�¶�H�[�L�O. Nancy Huston vient du 
�&�D�Q�D�G�D���� �/�H�w�O�D�� �6�H�E�E�D�U�� �G�H�� �O�¶�$�O�J�p�U�L�H���� �5�D�F�R�Q�W�H�U���� �D�X�W�R�S�V�L�H�U�� �O�¶�H�[�L�O���� �F�¶�p�W�D�L�W���X�Q�H�� �E�R�Q�Q�H�� �R�F�F�Dsion de 
�U�p�I�O�p�F�K�L�U���V�X�U���O�¶�H�Q�I�D�Q�F�H�����O�¶�D�P�R�X�U�����O�H���I�p�P�L�Q�L�V�P�H�����O�H�V���O�D�Q�J�X�H�V�����O�D���Y�L�H���T�X�R�W�L�G�L�H�Q�Q�H�����O�D���O�L�W�W�p�U�D�W�X�U�H�����O�D��
guerre, la famille, les enfants, les vacances, les gens communs.. Entre le printemps 1983 et 
�O�¶�K�L�Y�H�U�������������O�H�V���G�H�X�[���D�P�L�H�V���V�H���V�R�Q�W���p�F�U�L�W���W�U�H�Q�W�H���O�H�W�W�U�H�V���H�Q���I�U�D�Q�o�D�L�V�����G�H���3�D�U�L�V���j���3�D�U�L�V�����¬���G�L�V�W�D�Q�F�H����
�P�D�L�V�� �W�H�O�O�H�P�H�Q�W���S�U�R�F�K�H�V���� �p�W�U�D�Q�J�q�U�H�V�� �G�D�Q�V�� �O�H�X�U��exil �L�Q�W�H�O�O�H�F�W�X�H�O�� �H�W���F�X�O�W�X�U�H�O���� �O�H�V�� �G�H�X�[�� �p�F�U�L�Y�D�L�Q�H�V��
�R�Q�W�� �F�K�R�L�V�L�� �F�H�W�W�H�� �Y�L�O�O�H�� �F�R�V�P�R�S�R�O�L�W�H�� �S�R�X�U�� �W�U�D�Y�D�L�O�O�H�U���� �F�U�p�H�U���� �D�L�P�H�U�� �H�W�� �D�Y�R�L�U�� �G�H�V�� �H�Q�I�D�Q�W�V���� �(�O�O�H�V�� �Q�H��
�V�R�Q�W���Q�L���G�¶�L�F�L�����Q�L���G�H���O�¶�D�L�O�O�H�X�U�V�����O�H�X�U���S�D�\�V���H�V�W���F�H�O�X�L���G�X���Y�H�U�E�H�����O�H�X�U���W�H�U�U�H���F�¶�H�V�W���O�¶�p�F�U�L�W�X�U�H�����,�O���I�D�X�W���G�L�U�H��
�T�X�H�� �W�R�X�W�H�V�� �O�H�V�� �G�H�X�[�� �R�Q�W�� �T�X�L�W�W�p�� �O�H�X�U�� �S�D�\�V�� �Q�D�W�D�O�� �Y�H�U�V�� �Y�L�Q�J�W�� �D�Q�V�� �S�R�X�U�� �O�D�� �)�U�D�Q�F�H���� �O�D�� �O�D�Q�J�X�H���� �O�D��
�F�X�O�W�X�U�H���H�W���O�H�V���X�Q�L�Y�H�U�V�L�W�p�V�� �I�U�D�Q�o�D�L�V�H�V�����3�R�X�U�� �O�¶�X�Q�H�����F�¶�H�V�W���X�Q�H���U�X�S�W�X�U�H���U�D�G�L�F�D�O�H�� �S�R�X�U�� �O�¶�D�X�W�U�H���F�¶�H�V�W��
�M�X�V�W�H�� �X�Q�� �G�p�S�O�D�F�H�P�H�Q�W�� �J�p�R�J�U�D�S�K�L�T�X�H�������� �M�X�V�T�X�¶�D�X�� �P�R�P�H�Q�W�� �R�•�� �H�O�O�H�V�� �V�H�� �G�H�P�D�Q�G�H�Q�W�� �V�L�� �H�O�O�H�V�� �V�R�Q�W��
�Y�U�D�L�P�H�Q�W�� �H�Q�� �H�[�L�O���� �G�L�[�� �R�X�� �T�X�L�Q�]�H�� �D�Q�Q�p�H�V�� �S�O�X�V�� �W�D�U�G�����/�D�� �S�U�H�P�L�q�U�H�� �U�p�S�R�Q�G�� �S�D�U�� �O�¶�D�I�I�L�U�P�D�W�L�Y�H���� �O�D��
�G�H�X�[�L�q�P�H���S�D�U���O�D���Q�p�J�D�W�L�Y�H�����e�F�U�L�U�H���j���X�Q�H���I�H�P�P�H���T�X�L���H�V�W���j���3�D�U�L�V�����F�R�P�P�H���H�O�O�H�����H�W���T�X�L���Y�L�H�Q�W���G�¶�R�X�W�U�H��
�$�W�O�D�Q�W�L�T�X�H�����O�¶�R�E�O�L�J�H���j���V�R�U�W�L�U���G�H���V�R�Q���D�V�L�O�H���S�R�X�U���W�U�D�G�X�L�U�H���D�X���O�H�F�W�H�X�U���V�R�Q���Y�p�F�X�����©�/�¶�H�[�L�O���Q�¶�H�V�W���T�X�H���O�H��
�I�D�Q�W�D�V�P�H���T�X�L���Q�R�X�V���S�H�U�P�H�W���G�H���I�R�Q�F�W�L�R�Q�Q�H�U���H�W���Q�R�W�D�P�P�H�Q�W���G�¶�p�F�U�L�U�H�����8�Q���I�D�Q�W�{�P�H�����&�¶�H�V�W-�j-dire un 
�P�R�U�W���T�X�¶�R�Q���D���H�X�� �E�H�V�R�L�Q���G�H���U�H�V�V�X�V�F�L�W�H�U���D�I�L�Q���G�H�� �O�¶�L�Q�W�H�U�U�R�J�H�U�����O�¶�D�X�V�F�X�O�W�H�U�����1�R�W�U�H���F�R�U�U�H�V�S�R�Q�G�D�Q�F�H��
ne serait-�H�O�O�H���S�D�V�����H�Q���T�X�H�O�T�X�H���V�R�U�W�H�����O�¶�D�X�W�R�S�V�L�H���G�H���F�H���F�D�G�D�Y�U�H�"����Car nous avons toujours connu 
�F�H�� �V�H�Q�W�L�P�H�Q�W�� �D�X�T�X�H�O�� �Q�R�X�V�� �D�Y�R�Q�V�� �G�R�Q�Q�p�� �O�H�� �Q�R�P�� �G�¶�H�[�L�O���ª10Dans la XVII-�q��Lettre parisienne, 
�/�H�w�O�D���6�H�E�E�D�U���U�D�F�R�Q�W�H���j���V�R�Q���D�P�L�H���X�Q�H���V�F�q�Q�H���S�D�V�V�p�H���G�D�Q�V���X�Q���F�D�I�p���S�D�U�L�V�L�H�Q���S�H�Q�G�D�Q�W���O�D���Q�X�L�W�����&�¶�H�V�W��
�D�X���E�R�X�W���G�¶�X�Q���F�R�P�S�W�R�L�U���G�H���Q�X�L�W���G�H�V���+�D�O�O�H�V���T�X�¶�R�Q���U�H�W�U�R�X�Y�H���X�Q�H���M�H�X�Q�H���I�L�O�O�H���D�O�J�p�U�L�H�Q�Q�H���T�X�L���G�U�D�J�X�H��
�R�X�� �V�H�� �I�D�L�W�� �G�U�D�J�X�H�U���� �$�V�V�L�V�H�� �j�� �X�Q�H�� �W�D�E�O�H���� �/�H�w�O�D�� �H�V�V�D�L�H�� �G�¶�L�P�D�J�L�Q�H�U�� �O�H�� �S�D�U�F�R�X�U�V culturel de cette 
�I�H�P�P�H�� �D�O�J�p�U�L�H�Q�Q�H���� �O�D�� �P�D�Q�L�q�U�H�� �G�H�� �S�D�U�O�H�U�� �O�D�� �O�D�Q�J�X�H�� �G�X�� �S�D�\�V�� �G�¶�D�G�R�S�W�L�R�Q���� �¬�� �P�L�Q�X�L�W���� �O�D�� �M�H�X�Q�H��
�I�H�P�P�H�� �V�R�U�W�� �G�X�� �F�D�I�p�� �D�Y�H�F�� �V�R�Q�� �V�D�F�� �j�� �O�D�� �P�D�L�Q���� �6�R�Q�� �H�[�L�O���� �R�Q�� �O�H�� �Q�R�P�P�H�U�D�L�W���O�¶�H�[�L�O�� �G�H�� �F�R�P�S�W�R�L�U. 
�/�H�w�O�D�� �6�H�E�E�D�U�� �Q�R�W�H�� �L�F�L���� �©�� �O�H�V�� �I�L�O�O�H�V�� �p�W�U�D�Q�J�É�U�H�V�� �G�H�� �O�¶�(�X�U�R�S�H�� �G�X�� �1�R�U�G�� �S�U�D�W�L�T�X�H�Q�W�� �S�O�X�V�� �T�X�H�� �O�H�V��
�/�D�W�L�Q�H�V�����P�D�L�V���D�Y�H�F���P�R�L�Q�V���G�¶�D�P�E�L�J�X�w�W�p�����O�H�V���F�R�P�S�W�R�L�U�H�V���ª11�'�D�Q�V���O�D���P�r�P�H���O�H�W�W�U�H�����O�¶�D�X�W�H�X�U�H���Q�R�X�V��
�S�U�p�V�H�Q�W�H�� �X�Q�H�� �%�H�U�O�L�Q�R�L�V�H�� �D�Y�H�F�� �V�H�V�� �S�D�U�H�Q�W�V�� �p�P�L�J�U�p�V�� �S�R�O�R�Q�D�L�V-�D�O�O�H�P�D�Q�G�V�� �T�X�L�� �D�Y�D�L�H�Q�W�� �T�X�L�W�W�p��
�O�¶�$�O�O�H�P�D�J�Q�H���S�R�X�U���Q�H���S�O�X�V���\���U�H�Y�H�Q�L�U�����(�O�O�H���S�D�U�O�D�L�W���W�U�q�V���E�L�H�Q���O�H���I�U�D�Q�o�D�L�V���T�X�¶�H�O�O�H���D�Y�D�L�W���D�S�S�U�L�V���G�D�Q�V��
un petit village au Sud-Ouest de la France. Cette jeune fille ne restera pas beaucoup en 

                                                             
6Idem, p. 34. 
7Idem, p. 45. 
8Idem, p. 48. 
9Idem, p. 50. 
10Idem, p. 53. 
11Idem, p. 111. 
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�)�U�D�Q�F�H�����X�Q���S�D�\�V���W�U�R�S���©�W�H�P�S�p�U�p�ª���S�R�X�U���H�O�O�H�����(�O�O�H���Y�H�X�W���D�O�O�H�U���Y�L�Y�U�H���D�L�O�O�H�X�U�V�����G�L�V�D�Q�W���T�X�¶�H�O�O�H���S�R�X�Y�D�L�W��
ap�S�U�H�Q�G�U�H�� �Q�¶�L�P�S�R�U�W�H�� �T�X�H�O�O�H�� �O�D�Q�J�X�H�� �p�W�U�D�Q�J�q�U�H�� �S�D�U�F�H�� �T�X�¶�H�O�O�H�� �Q�H�� �V�H�� �V�H�Q�W�D�L�W�� �M�D�P�D�L�V�� �H�Q�� �H�[�L�O�� �O�j�� �R�•��
�H�O�O�H���G�p�F�L�G�D�L�W���G�H�� �Y�L�Y�U�H�����&�H�W�W�H���%�H�U�O�L�Q�R�L�V�H���� �M�D�P�D�L�V���p�W�U�D�Q�J�q�U�H�����S�R�X�U�U�D���F�K�D�Q�J�H�U�� �V�R�X�Y�H�Q�W���G�¶�D�P�L�V�����G�H��
�S�D�\�V���� �G�H�� �O�D�Q�J�X�H�V���� �G�H�� �F�X�O�W�X�U�H�V���� �G�¶�K�L�V�W�R�L�U�H�V���� �(�O�O�H�� �L�Q�F�D�U�Q�H���O�¶�H�[�L�O�� �G�H�� �S�D�V�Vage. Toutes les voix de 
�V�H�V�� �O�L�Y�U�H�V�� �F�R�Q�Y�H�U�J�H�Q�W�� �Y�H�U�V�� �X�Q�H�� �S�U�R�E�O�p�P�D�W�L�T�X�H�� �F�R�P�P�X�Q�H���� �O�H�V�� �H�I�I�H�W�V�� �G�H�� �O�¶�H�[�L�O�� �D�Y�H�F�� �W�R�X�W�H�V�� �V�H�V��
�D�F�F�H�S�W�L�R�Q�V�����H�[�L�O���G�D�Q�V���V�R�Q���S�U�R�S�U�H���S�D�\�V���H�W���G�D�Q�V�� �V�D���S�U�R�S�U�H�� �O�D�Q�J�X�H���D�X�V�V�L�� �E�L�H�Q���T�X�H�� �O�¶�H�[�L�O���G�D�Q�V���X�Q��
autre pays et une autre langue, exil synonyme de �P�D�U�J�L�Q�D�O�L�V�D�W�L�R�Q�����G�¶�H�[�F�O�X�V�L�R�Q�����G�H���G�L�V�V�L�G�H�Q�F�H����
�6�H�E�E�D�U���Q�R�W�H���T�X�H�����©�&�¶�H�V�W���P�D���F�R�Q�V�F�L�H�Q�F�H���G�H���O�¶�H�[�L�O���T�X�L���P�¶�D���I�Dit comprendre et vivre la division, 
�F�D�U�� �M�¶�D�L�� �V�X�� �T�X�H�� �M�H�� �V�X�L�V�� �X�Q�H�� �I�H�P�P�H�� �G�D�Q�V�� �O�¶�H�[�L�O���� �F�¶�H�V�W-�j-�G�L�U�H�� �W�R�X�M�R�X�U�V�� �j�� �O�D�� �O�L�V�L�É�U�H���� �I�U�R�Q�W�D�O�L�É�U�H���� �j��
�O�¶�p�F�D�U�W�����D�X���E�R�U�G���W�R�X�M�R�X�U�V���G�¶�X�Q���F�{�W�p���H�W���G�¶�X�Q���D�X�W�U�H�����H�Q���G�p�V�p�T�X�L�O�L�E�U�H���S�H�U�P�D�Q�H�Q�W���ª12 Elle partage la 
�W�U�L�V�W�H�V�V�H���p�S�U�R�X�Y�p�H���S�D�U���X�Q���p�F�U�L�Y�D�L�Q���H�Q���H�[�L�O���� �©�-�H���Q�H�� �P�H���U�D�W�W�D�F�K�H���j���U�L�H�Q���H�Q���D�P�R�Q�W�����j���U�L�H�Q���G�D�Q�V�� �O�H��
�S�U�p�V�H�Q�W���� �j�� �D�X�F�X�Q�H�� �O�L�J�Q�H�� �Q�L�� �F�H�U�F�O�H���� �&�¶�H�V�W�� �O�D�� �S�R�L�Q�W�H�� �H�[�W�U�r�P�H�� �H�W�� �F�U�X�H�O�O�H�� �G�H�� �O�¶�H�[�L�O�� �R�•�� �M�H�� �V�X�L�V���� �H�Q��
�Y�p�U�L�W�p���ª13 �/�¶�L�Q�G�L�Y�L�G�X�� �T�X�L�� �V�¶�H�[�S�D�W�U�L�H�� �V�H�� �F�U�p�H�� �X�Q�� �D�X�W�U�H�� �P�R�L���� �X�Q�� �G�R�X�E�O�H�� �T�X�¶�L�O�� �W�L�H�Q�W�� �j�� �G�L�V�W�D�Q�F�H�� �Ht 
�T�X�¶�L�O���R�E�V�H�U�Y�H���G�H���O�R�L�Q�����,�O���V�H���Y�R�L�W���S�D�U���O�H�V���\�H�X�[���G�H���F�H�X�[���T�X�L���D�S�S�D�U�W�L�H�Q�Q�H�Q�W���j���V�R�Q���Q�R�X�Y�H�D�X���S�D�\�V���H�W���j��
�V�D���Q�R�X�Y�H�O�O�H���F�X�O�W�X�U�H�����G�H�Y�H�Q�D�Q�W���j���O�D���I�R�L�V���F�H�X�[���T�X�L���Y�R�L�H�Q�W���H�W���F�H���T�X�L���H�V�W���Y�X���� 

�/�¶�H�[�L�O�� �G�p�F�O�H�Q�F�K�H�� �X�Q�H�� �P�p�W�D�P�R�U�S�K�R�V�H�� �L�G�H�Q�W�L�W�D�L�U�H�� �H�W�� �F�K�U�R�Q�R�O�R�J�L�T�X�H�� �T�X�L�� �F�R�P�S�R�U�W�H��
plusie�X�U�V�� �Q�L�Y�H�D�X�[���� �/�H�� �S�U�H�P�L�H�U���� �©�W�R�X�U�L�V�W�L�T�X�H�ª��- �F�D�U�D�F�W�p�U�L�V�p�� �S�D�U�� �O�¶�L�Q�W�p�U�r�W�� �H�W�� �O�¶�H�Q�W�K�R�X�V�L�D�V�P�H��
�S�R�U�W�p�V�� �j�� �O�D�� �O�D�Q�J�X�H�� �H�W���j�� �O�D�� �F�X�O�W�X�U�H�� �G�X�� �Q�R�X�Y�H�D�X�� �S�D�\�V���� �/�¶�H�[�L�O�p�� �W�U�D�Y�H�U�V�H�� �F�H�� �Q�L�Y�H�D�X�� �W�R�X�U�L�V�W�L�T�X�H�� �O�H��
�M�R�X�U���R�•���L�O���Y�L�W�����H�Q���S�D�\�V���p�W�U�D�Q�J�H�U�����G�H�V���I�R�U�P�H�V���Q�R�X�Y�H�O�O�H�V���G�H���V�R�X�I�I�U�D�Q�F�H���H�W���G�¶�p�W�U�D�Q�J�p�L�W�p�����e�E�O�R�X�L���S�D�U��
�O�D���Q�R�X�Y�H�D�X�W�p���G�H���W�R�X�W���F�H���T�X�¶�L�O���Y�R�L�W�����O�¶�H�[�L�O�p���F�R�Q�Q�D�v�W�U�D���O�H���S�D�\�V���G�¶�D�G�R�S�W�L�R�Q���G�D�Q�V���W�R�X�V���O�H�V���V�H�Q�V�����P�D�L�V��
�L�O�� �Q�¶�H�V�W���T�X�¶�X�Q���W�R�X�U�L�V�W�H���S�D�U�P�L���G�¶�D�X�W�U�H�V�����&�H�W�W�H���p�W�D�S�H���G�¶�p�P�H�U�Y�H�L�O�O�H�P�H�Q�W���S�H�X�W���G�X�U�H�U���G�H�V���V�H�P�D�L�Q�H�V��
�R�X���G�H�V���P�R�L�V�����$�S�U�q�V���O�D���Q�D�W�X�U�D�O�L�V�D�W�L�R�Q�����O�¶�H�[�L�O���S�U�H�Q�G���X�Q�H���I�R�U�P�H���P�R�L�Q�V���©�S�R�p�W�L�T�X�H�ª�����U�p�H�O�O�H���H�W���S�O�X�V��
�F�R�Q�F�U�q�W�H�����&�H���V�H�U�D�L�W���O�H���S�D�V�V�D�J�H���Y�H�U�V���X�Q���Q�L�Y�H�D�X���V�X�S�p�U�L�H�X�U���T�X�L���H�Q�W�U�D�v�Q�H���X�Q���U�H�W�R�X�U���H�Q���I�R�U�F�H���G�X���P�D�O��
�G�X���S�D�\�V���D�E�D�Q�G�R�Q�Q�p�����G�X���V�R�X�Y�H�Q�L�U���G�X���S�D�V�V�p�����G�X���V�H�Q�W�L�P�H�Q�W���G�¶�X�Q�H���S�H�U�W�H���L�U�U�p�F�X�S�p�U�D�E�O�H�����G�H���O�D���Y�L�V�L�R�Q��
du nouveau pays co�P�P�H�� �X�Q�H�� �S�U�L�V�R�Q�� �H�W�� �Q�R�Q�� �F�R�P�P�H�� �X�Q�� �©�S�D�U�D�G�L�V�� �D�S�S�U�L�Y�R�L�V�p�ª���� �*�U�vce aux 
�G�L�I�I�L�F�X�O�W�p�V�� �U�H�Q�F�R�Q�W�U�p�H�V���� �O�D�� �Q�R�X�Y�H�O�O�H�� �Y�L�H�� �V�H�� �P�H�W�� �j�� �U�H�V�V�H�P�E�O�H�U�� �G�H�� �P�R�L�Q�V�� �H�Q�� �P�R�L�Q�V�� �j�� �X�Q�� �V�p�M�R�X�U��
�D�J�U�p�D�E�O�H���j���O�¶�p�W�U�D�Q�J�H�U���H�W���G�H���S�O�X�V���H�Q���S�O�X�V���j���O�D���Y�L�H���U�p�H�O�O�H�����(�Q�V�X�L�W�H�����O�H�V���F�R�Q�W�D�F�W�V���D�Y�H�F���O�H�V���S�H�U�V�R�Q�Q�H�V��
�F�K�É�U�H�V���F�R�P�P�H�Q�F�H�Q�W���j���V�¶�L�Q�W�H�U�U�R�P�S�U�H�����/�D���G�L�V�W�D�Q�F�H���H�W���O�H���S�D�V�V�D�Je du temps interviennent dans les 
�U�H�O�D�W�L�R�Q�V�� �L�Q�W�H�U�K�X�P�D�L�Q�H�V�����G�H�V���D�P�L�V���G�¶�L�F�L���V�R�Q�W���Y�H�Q�X�V���S�U�H�Q�G�U�H�� �O�D���S�O�D�F�H���G�H�V���D�P�L�V���G�H�� �O�j-bas. Bien 
�H�Q�W�H�Q�G�X���� �O�¶�H�[�L�O�p�� �H�Q�U�H�J�L�V�W�U�H�� �O�H�V�� �Q�R�X�Y�H�O�O�H�V�� �G�H�� �F�K�H�]�� �O�X�L���� �P�D�L�V�� �L�O�� �Q�H�� �V�¶�\�� �L�G�H�Q�W�L�I�L�H�� �S�O�X�V�� �F�R�P�P�H��
�D�X�W�U�H�I�R�L�V�����(�W���L�O���F�R�P�P�H�Q�F�H���j���S�H�U�G�U�H���O�H���Q�R�U�G�����&�H�O�D���P�q�Q�H���V�R�X�Y�H�Q�W���j���O�D���F�X�O�S�D�E�L�O�L�V�D�W�L�R�Q�����V�H�Q�W�L�U���T�X�H��
�O�¶�R�Q�� �V�¶�H�V�W�� �p�O�R�L�J�Q�p�� �L�U�U�p�P�p�G�L�D�E�O�H�P�H�Q�W���� �H�W�� �T�X�H�� �F�H�� �T�X�L�� �U�H�Y�r�W�D�L�W�� �j�� �V�H�V�� �\�H�X�[�� �O�D�� �S�O�X�V�� �J�U�D�Q�G�H��
�L�P�S�R�U�W�D�Q�F�H�� �Q�H�� �V�L�J�Q�L�I�L�H�� �S�O�X�V�� �U�L�H�Q���� �&�H�� �G�H�X�[�L�q�P�H�� �Q�L�Y�H�D�X�� �F�q�G�H�� �O�D�� �S�O�D�F�H�� �D�X�� �W�U�R�L�V�L�q�P�H���� �F�H�O�X�L��
�D�F�F�R�P�S�D�J�Q�p�� �S�D�U�� �X�Q�� �©�G�p�V�H�V�S�R�L�U�� �V�H�U�H�L�Q�ª�� �G�€�� �j�� �O�D�� �S�U�L�V�H�� �G�H�� �F�R�Q�V�F�L�H�Q�F�H�� �G�H�� �O�¶�H�[�L�O�p�� �T�X�¶�L�O�� �Q�H�� �V�H�U�D��
�M�D�P�D�L�V�� �S�D�U�I�D�L�W�H�P�H�Q�W�� �D�V�V�L�P�L�O�p�� �j�� �V�R�Q�� �S�D�\�V�� �G�¶�D�G�R�S�W�L�R�Q�� �H�W�� �M�D�P�D�L�V�� �Q�R�Q�� �S�O�X�V�� �G�D�Q�V�� �X�Q�� �U�D�S�S�R�U�W��
�K�D�U�P�R�Q�L�H�X�[�� �D�Y�H�F�� �V�R�Q�� �S�D�\�V�� �G�¶�R�U�L�J�L�Q�H���� �/�¶�D�P�E�L�Y�D�O�H�Q�F�H�� �W�R�X�F�K�H�� �O�H�� �V�W�D�W�X�W���L�G�H�Q�W�L�W�D�L�U�H�� �G�H�� �F�H�O�X�L�� �T�X�L��
vit en exil. Revenir chez soi �U�H�S�U�p�V�H�Q�W�H���X�Q�H���H�[�S�p�U�L�H�Q�F�H���G�p�V�W�D�E�L�O�L�V�D�Q�W�H�����S�H�U�W�X�U�E�D�Q�W�H�����p�W�R�X�I�I�D�Q�W�H������
�O�H���F�R�U�S�V���j���F�R�U�S�V���D�Y�H�F���O�D���W�H�U�U�H���P�D�W�H�U�Q�H�O�O�H���P�H�Q�D�F�H���O�H�V���F�R�Q�V�W�U�X�F�W�L�R�Q�V���L�G�H�Q�W�L�W�D�L�U�H�V���G�H���F�H�X�[���T�X�L���R�Q�W��
�Y�p�F�X���G�D�Q�V���O�¶�H�[�L�O���G�H���O�D���F�U�p�D�W�L�R�Q�����$�X���P�R�P�H�Q�W���R�•���+�X�V�W�R�Q���U�H�Q�W�U�H���D�X���S�D�\�V���Q�D�W�D�O���S�Rur y passer des 
�Y�D�F�D�Q�F�H�V���� �H�O�O�H�� �H�V�W�� �H�Q�Y�D�K�L�H�� �S�D�U�� �G�H�V�� �V�H�Q�W�L�P�H�Q�W�V�� �G�H�� �Q�R�V�W�D�O�J�L�H���� �G�H�� �U�p�S�X�O�V�L�R�Q�� �H�W�� �G�H�� �S�p�Q�L�E�O�H��
�I�D�P�L�O�L�D�U�L�W�p�� ���� �©�U�H�W�R�X�U�Q�H�U�� �O�j-�E�D�V�� �S�R�X�U�� �P�R�L���� �F�¶�H�V�W�� �U�H�Q�F�R�Q�W�U�H�U�� �O�¶�$�P�E�L�Y�D�O�H�Q�F�H�� �H�Q�� �S�H�U�V�R�Q�Q�H���� �-�H��
�S�H�U�o�R�L�V�� �P�R�Q�� �S�U�R�S�U�H�� �S�D�\�V�� �F�R�P�P�H�� �X�Q�� �S�D�\�V�� �p�W�U�D�Q�J�H�U���� �0�R�Q�� �S�D�\�V�� �P�H�� �G�R�Q�Q�H�� �O�D�� �Q�D�X�V�p�H���ª�� �6�L�� �O�H�V��
�U�H�W�U�R�X�Y�D�L�O�O�H�V�� �D�Y�H�F�� �O�D�� �W�H�U�U�H�� �P�D�W�H�U�Q�H�O�O�H�� �V�H�P�E�O�H�Q�W���W�U�R�X�E�O�D�Q�W�H�V���� �O�H�� �U�H�W�R�X�U�� �Y�H�U�V�� �O�H�� �S�D�\�V�� �G�¶�D�G�R�S�W�L�R�Q��
�G�H�Y�L�H�Q�W�� �D�X�V�V�L�� �X�Q�H�� �p�S�U�H�X�Y�H�� �S�p�Q�L�E�O�H���� �O�D�� �W�H�U�U�H�� �G�¶�D�F�F�X�H�L�O�� �D�S�S�D�U�D�v�W�� �F�R�P�P�H�� �X�Q�H�� �V�X�S�H�U�F�K�H�U�L�H���� �X�Q��
�S�O�D�F�H�E�R���� �D�O�R�U�V�� �T�X�H�� �O�H�� �W�L�U�D�L�O�O�H�P�H�Q�W���H�W�� �O�D�� �P�p�O�D�Q�F�R�O�L�H �G�H�P�H�X�U�H�Q�W���O�H�V�� �D�S�D�Q�D�J�H�V�� �G�H�� �O�¶�H�[�L�O�p���� �1�D�Q�F�\��
�+�X�V�W�R�Q���D�Y�R�X�H���D�Y�H�F�� �O�X�F�L�G�L�W�p���� �©�6�L�� �M�H�� �V�X�L�V�� �K�H�X�U�H�X�V�H�� �G�D�Q�V�� �O�¶�H�[�L�O�����G�D�Q�V���W�R�X�W�H�V���D�F�F�H�S�W�L�R�Q�V���G�X�� �P�R�W����
�P�p�W�D�S�K�R�U�L�T�X�H�V�� �H�W�� �O�L�W�W�p�U�D�O�H�V������ �F�¶�H�V�W�� �S�D�U�F�H�� �T�X�¶�L�O�� �G�R�Q�Q�H�� �X�Q�H�� �I�R�U�P�H�� �F�R�Q�F�U�q�W�H�� �j�� �F�H�W�W�H�� �V�R�O�L�W�X�G�H�� �T�X�L��

                                                             
12Idem, p. 113. 
13Idem, p. 135. 
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�H�V�W���O�D���F�R�Q�G�L�W�L�R�Q���G�H���O�¶�D�F�W�L�Y�L�W�p���T�X�L���P�H���W�L�H�Q�W���S�O�X�V���D�X���F�R�H�X�U���ª14�/�H�V���p�F�U�L�Y�D�L�Q�V���H�Q���H�[�L�O�����D�X���V�H�Q�V���S�U�R�S�U�H��
�R�X���D�X���V�H�Q�V���I�L�J�X�U�p�����S�H�X�Y�H�Q�W���r�W�U�H���P�L�H�X�[���S�O�D�F�p�V���S�R�X�U���G�H�Y�H�Q�L�U���G�H���E�R�Q�V���p�F�U�L�Y�D�L�Q�V�����/�¶�H�[�L�O���Y�H�X�W���G�L�U�H��
�P�X�W�D�W�L�R�Q�����G�L�V�W�D�Q�F�H�����F�X�O�S�D�E�L�O�L�W�p�����G�L�Y�L�V�L�R�Q�����©�/�¶�H�[�L�O���J�p�R�J�U�D�S�K�L�T�X�H���Y�H�X�W���G�L�U�H���T�X�H���O�¶�H�Q�I�D�Q�F�H���H�V�W loin 
���� �T�X�¶�H�Q�W�U�H�� �O�¶�D�Y�D�Q�W�� �H�W�� �O�H�� �P�D�L�Q�W�H�Q�D�Q�W���� �L�O�� �\�� �D�� �X�Q�H�� �U�X�S�W�X�U�H���ª15 �/�H�V�� �H�[�L�O�p�V�� �V�R�Q�W�� �j�� �M�D�P�D�L�V�� �O�H�V��
�S�U�L�V�R�Q�Q�L�H�U�V�� �G�¶�X�Q��entre-deux douloureux. Ils comparent toujours chez nous et ici, ici et chez 
�Q�R�X�V���� �O�j-bas, dans notre pays. Ils entretiennent un va-et-vient inces�V�D�Q�W�� �H�Q�W�U�H�� �O�H�� �S�D�V�V�p�� �H�W��
�O�¶�D�Y�H�Q�L�U�����H�Q�W�U�H���O�¶�H�V�S�R�L�U���H�W���O�H���G�p�V�H�V�S�R�L�U�����H�Q�W�U�H���O�¶�H�[�F�O�X�V�L�R�Q���H�W���O�¶�L�Q�F�O�X�V�L�R�Q�����H�Q�W�U�H���P�R�L-�P�r�P�H���H�W���O�H�V��
�D�X�W�U�H�V���� �/�¶�H�[�S�p�U�L�H�Q�F�H�� �G�H�� �O�¶�H�[�L�O�� �H�V�W�� �I�D�V�F�L�Q�D�Q�W�H�� �H�W�� �F�R�Q�W�U�D�G�L�F�W�R�L�U�H���� �(�O�O�H�� �W�R�X�U�Q�H�� �Y�H�U�V�� �V�R�L�� �H�W�� �S�H�X�W��
�F�K�D�Q�J�H�U�� �O�¶�r�W�U�H���� �'�H�� �O�j�� �V�X�U�J�L�W�� �O�H�� �P�D�O�K�H�X�U�����X�Q�H�� �E�O�H�V�V�X�U�H�� �L�Q�W�p�U�L�H�X�U�H�� �T�X�L�� �W�U�D�K�L�W���� �P�D�L�V�� �D�X�V�V�L�� �O�D��
�U�L�F�K�H�V�V�H�� �H�W�� �O�¶�L�P�S�R�U�W�D�Q�F�H�� �G�D�Q�V�� �O�D�� �F�U�p�D�W�L�R�Q�� �O�L�W�W�p�U�D�L�U�H���� �8�Q�H�� �H�[�L�V�W�H�Q�F�H�� �L�F�L�� �H�W���X�Q�H�� �H�[�L�V�W�H�Q�F�H�� �O�j-bas 
avec tout ce que cela implique �����F�R�P�S�O�H�[�L�W�p���G�H���O�D���Y�L�H���T�X�R�W�L�G�L�H�Q�Q�H�����G�H���O�D���Y�L�H���I�D�P�L�O�L�D�O�H�����P�D�v�W�U�L�V�H��
des codes cul�W�X�U�H�O�V���� �V�R�F�L�D�X�[���� �O�L�Q�J�X�L�V�W�L�T�X�H�V���� �,�F�L�� �U�H�S�U�p�V�H�Q�W�H�� �O�¶�H�Q�I�D�Q�F�H���� �O�D�� �I�D�P�L�O�O�H���� �O�D�� �Q�R�X�U�U�L�W�X�U�H����
�O�¶�2�X�H�V�W���G�X�� �&�D�Q�D�G�D���� �V�H�V�� �R�U�L�J�L�Q�H�V���� �V�H�V�� �O�H�F�W�X�U�H�V���� �F�¶�H�V�W�� �X�Q�H�� �S�D�U�W�L�H�� �G�¶�H�O�O�H-�P�r�P�H���� �F�D�F�K�p�H�� �G�D�Q�V�� �V�R�Q��
�F�°�X�U�����G�D�Q�V���V�D���P�p�P�R�L�U�H�����G�D�Q�V���V�R�Q���K�L�V�W�R�L�U�H�����/�j-�E�D�V���F�¶�H�V�W���3�D�U�L�V�����O�D���S�O�D�F�H���G�H�V���9�R�Vges au matin, sa 
�E�R�X�O�D�Q�J�q�U�H�����V�R�Q���p�G�L�W�H�X�U�����)�U�D�Q�F�H���&�X�O�W�X�U�H�����O�H���0�D�U�D�L�V�����O�H���%�H�U�U�\�����8�Q���H�[�L�O���S�H�X�W���H�Q���F�D�F�K�H�U���X�Q���D�X�W�U�H����
�/�D�� �G�L�V�F�R�Q�W�L�Q�X�L�W�p�� �J�p�R�J�U�D�S�K�L�T�X�H�� �H�Q�W�U�D�v�Q�H�� �X�Q�H�� �G�L�V�F�R�Q�W�L�Q�X�L�W�p�� �V�R�F�L�D�O�H���� �3�R�X�U�� �M�X�V�W�L�I�L�H�U�� �O�H�V��
�F�K�D�Q�J�H�P�H�Q�W�V���T�X�L���V�H���S�U�R�G�X�L�V�H�Q�W���G�D�Q�V�� �V�D�� �Y�L�H���� �O�¶�H�[�L�O�p���I�D�L�W���D�S�Sel au choc des cultures. Cela veut 
�G�L�U�H���T�X�¶�H�Q�W�U�H���O�H�V���G�H�X�[���Y�R�L�H�V���S�D�U�D�O�O�q�O�H�V���G�H���O�D���Y�L�H���G�¶�X�Q���H�[�L�O�p���L�O���\���D���X�Q�H���V�R�O�X�W�L�R�Q���G�H���F�R�Q�W�L�Q�X�L�W�p�����X�Q��
�S�R�L�Q�W���F�R�P�P�X�Q���R�•���H�O�O�H�V���Y�R�Q�W���V�€�U�H�P�H�Q�W���V�¶�H�Q�W�H�Q�G�U�H���H�W���V�H���G�R�Q�Q�H�U���O�D���P�D�L�Q�����&�H���S�R�L�Q�W���G�¶�L�Q�W�H�U�V�H�F�W�L�R�Q��
�H�V�W���U�H�S�U�p�V�H�Q�W�p���S�D�U���O�¶�H�[�L�O�p���O�Xi-�P�r�P�H�����/�H�V���G�H�X�[���Y�R�L�H�V���I�R�U�P�H�Q�W���G�H�X�[���P�R�Q�G�H�V���H�W���F�H�V���G�H�X�[���P�R�Q�G�H�V��
�V�R�Q�W�� �Q�R�Q�� �V�H�X�O�H�P�H�Q�W�� �G�L�I�I�p�U�H�Q�W�V�� �P�D�L�V�� �D�Q�W�D�J�R�Q�L�V�W�H�V�� �H�W�� �E�L�H�Q�� �G�p�O�L�P�L�W�p�V���� �'�D�Q�V�� �O�H�� �F�D�V�� �G�H�� �1�D�Q�F�\��
�+�X�V�W�R�Q�� �L�O�� �Q�H�� �V�¶�D�J�L�W�� �S�D�V�� �V�H�X�O�H�P�H�Q�W�� �G�¶�X�Q�H�� �F�R�X�S�X�U�H�� �H�Q�W�U�H�� �O�¶�(�X�U�R�S�H�� �H�W�� �O�¶�$�P�p�U�L�T�X�H�� �P�D�L�V�� �H�Q�W�U�H��
deux milieux, deux �V�\�V�W�q�P�H�V�� �G�H�� �Y�D�O�H�X�U�V���� �3�D�U�P�L�� �O�H�V�� �W�\�S�H�V�� �G�¶�©�p�W�U�D�Q�J�H�U�V�ª�� �T�X�H�� �G�p�I�L�Q�L�W�� �7�]�Y�H�W�D�Q��
Todorov dans son livre �1�R�X�V�� �H�W�� �O�H�V�� �D�X�W�U�H�V���� �'�H�� �O�D�� �G�L�Y�H�U�V�L�W�p���� �1�D�Q�F�\�� �+�X�V�W�R�Q�� �L�Q�F�D�U�Q�H�� �O�¶�H�[�L�O�p����
�©�F�H�O�X�L�� �T�X�L�� �L�Q�W�H�U�S�U�q�W�H�� �V�D�� �Y�L�H�� �j�� �O�¶�p�W�U�D�Q�J�H�U�� �F�R�P�P�H�� �X�Q�H�� �H�[�S�p�U�L�H�Q�F�H�� �G�H�� �Q�R�Q-�D�S�S�D�U�W�H�Q�D�Q�F�H�� �j�� �V�R�Q��
milie�X���H�W���T�X�L���O�D���F�K�p�U�L�W���S�R�X�U���F�H�W�W�H���U�D�L�V�R�Q���P�r�P�H�����F�H�O�X�L���T�X�L���D���F�K�R�L�V�L���G�H���Y�L�Y�U�H���j���O�¶�p�W�U�D�Q�J�H�U�����O�j���R�•���R�Q��
���Q�¶�D�S�S�D�U�W�L�H�Q�W�����S�D�V�����p�W�U�D�Q�J�H�U���G�H���I�D�o�R�Q���Q�R�Q���S�O�X�V���S�U�R�Y�L�V�R�L�U�H�����P�D�L�V���G�p�I�L�Q�L�W�L�Y�H���ª16 �¬���S�U�R�S�R�V���G�H���V�R�Q��
�©�p�W�D�W�� �G�¶�H�[�L�O�ª�� �J�p�R�J�U�D�S�K�L�T�X�H�� �H�W�� �O�L�Q�J�X�L�V�W�L�T�X�H�� �j�� �3�D�U�L�V���� �O�¶�p�F�U�L�Y�D�L�Q�H�� �D�Y�R�X�H���� �©�K�D�E�L�W�H�U�� �X�Q�� �D�X�W�U�H�� �V�R�O����
�O�D�L�V�V�H�U�� �S�R�X�V�V�H�U�� �G�¶�D�X�W�U�H�V�� �U�D�F�L�Q�H�V���� �U�p�L�Q�Y�H�Q�W�H�U�� �V�R�Q�� �K�L�V�W�R�L�U�H�� �H�Q�� �U�H�Q�G�D�Q�W�� �p�W�U�D�Q�J�H�� �O�H�� �I�D�P�L�O�L�H�U�� �H�W��
�p�W�U�D�Q�J�H�U�� �O�H�� �I�D�P�L�O�L�D�O���ª17 �/�D�� �O�D�Q�J�X�H�� �I�U�D�Q�o�D�L�V�H�� �D�� �p�W�p�� �V�X�I�I�L�V�D�P�P�H�Q�W�� �p�W�U�D�Q�J�H�� �S�R�X�U�� �p�Y�H�L�O�O�H�U�� �V�R�Q��
�L�Q�W�p�U�r�W���� �(�Q�� �S�D�U�O�D�Q�W�� �G�H�� �O�¶�H�[�L�O�� �Y�R�O�R�Q�W�D�L�U�H�P�H�Q�W�� �F�K�R�L�V�L���� �+�X�V�W�R�Q�� �V�¶�H�[�S�O�L�T�X�H���� �©�3�R�X�U�W�D�Q�W���� �M�H�� �V�X�L�V��
�p�W�U�D�Q�J�q�U�H���H�W���M�H���W�L�H�Q�V���j���O�H���G�H�P�H�X�U�H�U�����j���W�R�X�M�R�X�U�V���P�D�L�Q�W�H�Q�L�U���F�H�W�W�H���G�L�V�W�D�Q�F�H���H�Q�W�U�H���P�R�L���H�W���O�H���P�R�Q�G�H��
�T�X�L�� �P�¶�H�Q�W�R�X�U�H���� �S�R�X�U�� �T�X�H�� �U�L�H�Q�� �G�H�� �F�H�O�X�L-�F�L�� �Q�¶�D�L�O�O�H�� �F�R�P�S�O�q�W�H�P�H�Q�W�� �G�H�� �V�R�L���� �Q�L�� �V�D�� �O�D�Q�J�X�H���� �Q�L�� �V�H�V��
�Y�D�O�H�X�U�V���� �Q�L�� �V�R�Q�� �K�L�V�W�R�L�U�H���ª�� �0�H�V�X�U�R�Q�V�� �O�H�V�� �G�L�V�W�D�Q�F�H�V�� �T�X�H�� �O�¶�p�F�U�L�Y�D�L�Q�H�� �D�I�I�L�U�P�H�� �D�Y�R�L�U�� �S�U�L�V���� �8�Q�H��
�S�U�H�P�L�q�U�H�� �G�L�V�W�D�Q�F�H�� �H�V�W�� �V�D�Q�V�� �G�R�X�W�H���� �F�H�O�O�H�� �U�H�S�U�p�V�H�Q�W�p�H�� �S�D�U�� �O�D�� �F�X�O�W�X�U�H�� �D�P�p�U�L�F�D�L�Q�H���� �F�H�O�O�H�� �G�¶�X�Q�H��
�&�D�Q�D�G�L�H�Q�Q�H�� �j�� �3�D�U�L�V�� �T�X�L�� �U�H�Y�H�Q�G�L�T�X�H�� �V�R�Q�� �D�S�S�D�U�W�H�Q�D�Q�F�H�� �j�� �O�D�� �F�X�O�W�X�U�H�� �I�U�D�Q�o�D�L�V�H���� �/�D�� �V�H�F�R�Q�G�H��
distance concerne �©�V�D�� �Y�H�Q�X�H�� �j�� �O�¶�p�F�U�L�W�X�U�H�ª�� �T�X�¶�H�O�O�H�� �F�R�Q�V�L�G�q�U�H�� �O�L�p�H�� �j�� �O�D�� �O�D�Q�J�X�H�� �I�U�D�Q�o�D�L�V�H���� �/�D��
�F�X�O�W�X�U�H�� �I�U�D�Q�o�D�L�V�H�� �H�V�W���V�X�I�I�L�V�D�P�P�H�Q�W���p�W�U�D�Q�J�H�� �S�R�X�U�� �V�W�L�P�X�O�H�U�� �V�D�� �F�X�U�L�R�V�L�W�p�� �H�W�� �S�R�X�U�� �S�R�U�W�H�U�� �H�Q�� �D�Y�D�Q�W��
�V�D�� �P�X�O�W�L�S�O�L�F�L�W�p�� �O�L�Q�J�X�L�V�W�L�T�X�H���H�W���L�G�H�Q�W�L�W�D�L�U�H�����W�U�D�G�X�L�V�D�Q�W���O�H���U�H�I�X�V���G�¶�X�Q�H���p�F�U�L�W�X�U�H�� �P�R�Q�R�O�L�Q�J�X�H���� �¬�� �O�D��
�I�L�Q�� �G�H�� �O�H�X�U�� �F�R�U�U�H�V�S�R�Q�G�D�Q�F�H�� �O�H�V�� �G�H�X�[�� �p�F�U�L�Y�D�L�Q�H�V�� �D�Y�D�Q�F�H�Q�W�� �O�¶�L�G�p�H�� �T�X�¶�H�O�O�H�V�� �V�H�� �W�U�R�X�Y�H�Q�W�� �G�D�Q�V�� �X�Q��
�H�[�L�O���p�S�L�V�W�R�O�D�L�U�H �H�W���T�X�H���O�¶�H�[�L�O���W�U�D�G�X�L�W���X�Q���V�H�Q�W�L�P�H�Q�W���G�H���G�L�Y�L�V�L�R�Q�� �L�Q�W�H�U�Q�H�����G�H���V�F�L�V�V�L�R�Q�����G�H���G�L�V�W�D�Q�F�H��
�L�Q�W�p�U�L�H�X�U�H���Q�p�F�H�V�V�D�L�U�H���j���O�D���F�U�p�D�W�L�R�Q������ 

Le Post Scriptum sur lequel Nancy Huston quitte les lecteurs dans Lettres parisiennes. 
�+�L�V�W�R�L�U�H�V���G�¶�H�[�L�O �H�V�W���V�X�J�J�H�V�W�L�I�����©�¬���O�¶�D�p�U�R�S�R�U�W���G�H���0�R�Q�W�U�p�D�O�����M�¶�D�L���D�F�K�H�W�p���X�Q���E�U�L�T�X�H�W���D�Y�H�F���O�D���I�H�X�L�O�O�H��
�G�¶�p�U�D�E�O�H�� �U�R�X�J�H�� �G�X�� �G�U�D�S�H�D�X�� �F�D�Q�D�G�L�H�Q���� �-�H�� �W�U�R�X�Y�H�� �T�X�H�� �F�¶�H�V�W�� �E�H�D�X���ª18�/�H�V�� �V�\�P�E�R�O�H�V�� �G�H�� �O�¶�L�G�H�Q�W�L�W�p 

                                                             
14Idem, p. 59. 
15Idem, p. 24. 
16Tzvetan Todorov, 1989, p. 231. 
17�1�D�Q�F�\���+�X�V�W�R�Q�����/�H�w�O�D���6�H�E�E�D�U�� 1986, p. 37. 
18Idem, p. 113. 
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Abstract:Who is this spirit of the darkness, human, snake or dragon that soars over the horizons? On 
earth he serves the man that he torments and leads to sin to then punish him for sinning. The saints 
fear him, God defies him. The church curses him, wizzards adore him. Spirit of darkness, demon of 
theology, devil of monkish stories and popular tradition, Satan exists. 
 
Keywords: Satan, God, evil, temptation, sin 

 
 
Introducere 
Av�v�Q�G diferite sinonime, Satana este numele pe care s�I�v�Q�W�D�� �6�F�U�L�S�W�X�U���� �v�O�� �G���� �G�X�K�X�O�X�L��

ispititor1, numele biblic al diavolului2�����V�L�Q�R�Q�L�P���F�X���$�J�K�L�X�
�������G�H�P�R�Q�����G�L�D�Y�R�O�����G�U�D�F�����v�Q�F�R�U�Q�R�U�D�W�X�O����
naiba, necuratul, tartor3���� �Ì�Q�� �S�R�S�R�U�� �L�� �V�H�� �P�D�L�� �V�S�X�Q�H���� �U�D�U���� �v�Q�� �I�D�P�L�O�L�H�� ���L�� �S�R�S�X�O�D�U�����6�F�D�U�D�R�0�F�K�L �± 
�W�D�U�W�R�U�X�O���� �F���S�H�W�H�Q�L�D�� �G�U�D�F�L�O�R�U4���� �6�D�U�V�D�L�O����- �)�L�L�Q�
���� �L�P�D�J�L�Q�D�U���� �F�R�Q�V�L�G�H�U�D�W���� �G�U�H�S�W�� �V�S�L�U�L�W�� �D�O�� �U���X�O�X�L����
�G�X���P�D�Q���S�U�L�Q�F�L�S�D�O���D�O�� �O�X�L���'�X�P�Q�H�]�H�X�� ���L���D�O���R�P�H�Q�L�U�L�L5, �9���W�D�I�X�O���± �V�L�Q�R�Q�L�P���F�X�� �/�X�F�L�I�H�U�����6�F�D�U�D�R�
�F�K�L����
Tartor6���� �0�L�F�K�L�G�X�
����- �W�H�U�P�H�Q�� �I�D�P�L�O�L�D�U�� ���L�� �J�O�X�P�H�
�� �S�H�Q�W�U�X�� �G�U�D�F7, Nichipercea - nume comic dat 
necuratului8���� �3�v�U�O�H�D���± �v�Q�� �H�[�S�U�H�V�L�D�� �Ä�G�X-�W�H�� �3�v�U�O�L�L�´�� �F�X�� �V�H�Q�V�X�O�� �G�H�� �Ä�G�X-te pe pustii, du-te naibii; 
�S�O�H�D�F�������V���� �Q�X���W�H�� �P�D�L�� �Y���G�´9, S�D�U�V�D�L�O����- �X�Q�X�O���G�L�Q�� �Q�X�P�H�O�H���F�R�P�L�F�H�� �F�H���V�H���G�����1�H�F�X�U�D�W�X�O�X�L10�����7�R�W���v�Q��
popor, sunt folosite, articulat, sinonimele sale: faraonul, �L�G�R�O�X�O���� �v�P�S�H�O�L�
�D�W�X�O���� �P�L�W�L�W�H�O�X�O����
�Q�H�I�v�U�W�D�W�X�O���� �Q�H�Y�R�L�D���� �S�v�U�G�D�O�Q�L�F�X�O���� �S�U�R�F�O�H�W�X�O���� �S�X�V�W�L�X�O���� �Y�L�F�O�H�D�Q�X�O���� �F�H�O-de-pe-�F�R�P�R�D�U������ �F�H�O-din-�E�D�O�W������
duc��-se-pe-�S�X�V�W�L�L���� �X�F�L�J��-l-�F�U�X�F�H�D���� �X�F�L�J��-l-toaca11. Livresc, i se spune Belzebut - �F���S�H�W�H�Q�L�D��
�G�H�P�R�Q�L�O�R�U���v�Q���(�Y�D�Q�J�K�H�O�L�H12. 

�Ì�Q�F�D�U�Q�D�U�H�� �D�� �U���X�O�X�L�� ���L�� �D�� �W�H�Q�W�D�
�L�H�L���� �D�F�X�]�D�W�R�U�� �V�D�X�� �D�G�Y�H�U�V�D�U���� �v�Q�D�L�Q�W�H�� �G�H�� �D�� �G�H�Y�H�Q�L�� �G�H�P�R�Q����
�6�D�W�D�Q�D�� ���H�E�U�D�L�F�����¯ �•�¨ �•�È ���—���—�Q �Ä�L�Q�D�P�L�F�´���� �J�U�H�D�F�D�� �Y�H�F�K�H ���.�2�.��
¼�" Satan�v�V���� �D�U�P�H�D�Q�� �¾�æ�Ó�è �V�—���—�Q�—�¶, 
�D�U�D�E�� �å�Ž�Ä�ô�· �ã�D�\���—�Q���� �G�H�V�H�P�Q�H�D�]���� �R�� �I�L�L�Q�
���� �v�Q�� �L�X�G�D�L�V�P���� �F�U�H���W�L�Q�L�V�P�� ���L�� �L�V�O�D�P�L�V�P���� �1�X�P�H�O�H�� �D�S�D�U�H��
�L�Q�L�
�L�D�O�� �v�Q���%�L�E�O�L�D�� �H�E�U�D�L�F������ �V�H�Q�V�X�O�� �V���X�� �S���U�v�Q�G �D�� �I�L�� �Ä�D�G�Y�H�U�V�D�U�´���� �Ä�D�F�X�]�D�W�R�U�´�� ���F�X�� �Q�X�D�Q�
���� �G�H��
�Ä�G�H�I���L�P���W�R�U�´������ �Ä�W�U���G���W�R�U�´13���� �(�[�L�V�W���� �S�R�V�L�E�L�O�L�W�D�W�H�D���� �V�H�P�Q�D�O�D�W���� �G�H�� �'�D�Q�L�H�O�� �(���� �*�H�U�V�K�H�Q�V�R�Q���� �F�D��
�Q�X�P�H�O�H�� �V���� �S�U�R�Y�L�Q���� �G�L�Q�� �J�U�H�D�F������ �V�H�P�Q�L�I�L�F�D�
�L�D�� �V�D�� �I�L�L�Q�G�� �Ä�F�H�O�� �F�D�U�H�� �O�R�F�X�L�H���W�H�� �v�Q�� �F�H�U�X�U�L�´14. Dar 

                                                             
1 �/�D�]���U�������L�Q�H�D�Q�X�����'�L�F�0�L�R�Q�D�U���X�Q�L�Y�H�U�V�D�O���D�O���O�L�P�E�H�L���U�R�P�k�Q�H�����H�G�L�
�L�D���D���9�,-a, 1929. 
2 �$�F�D�G�H�P�L�D�� �U�R�P�k�Q������ �,�Q�V�W�L�W�X�W�X�O�� �G�H�� �O�L�Q�J�Y�L�V�W�L�F���� �Ä�,�R�U�J�X�� �,�R�U�G�D�Q�´�����'�L�F�0�L�R�Q�D�U�X�O�� �H�[�S�O�L�F�D�W�L�Y�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H, Editura 
�8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F���*�R�O�G�����%�X�F�X�U�H���W�L�������������� 
3 Idem. 
4 Idem. 
5�1�R�X�O���G�L�F�0�L�R�Q�D�U���H�[�S�O�L�F�D�W�L�Y���D�O���O�L�P�E�L�L���U�R�P�k�Q�H�����(�G�L�W�X�U�D���/�L�W�H�U�D���,�Q�W�H�U�Q�D�
�L�R�Q�D�O�������������� 
6 Luiza Seche, Marin Seche, �'�L�F�0�L�R�Q�D�U�X�O�� �G�H�� �V�L�Q�R�Q�L�P�H�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� �(�G�L�W�X�U�D�� �$�F�D�G�H�P�L�H�L�� �5�6�5���� �%�X�F�X�U�H���W�L����
1982. 
7 Vasile Breban, �'�L�F�0�L�R�Q�D�U���D�O���O�L�P�E�L�L���U�R�P�k�Q�H���F�R�Q�W�H�P�S�R�U�D�Q�H�����(�G�L�W�X�U�D�����W�L�L�Q�
�L�I�L�F�������L���(�Q�F�L�F�O�R�S�H�G�L�F�������%�X�F�X�U�H���W�L�������������� 
8 �/�D�]���U�������L�Q�H�D�Q�X�����'�L�F�0�L�R�Q�D�U���X�Q�L�Y�H�U�V�D�O���D�O���O�L�P�E�H�L���U�R�P�k�Q�H�����H�G�L�
�L�D���D���9�,-a, 1929. 
9 Vasile Breban, �'�L�F�0�L�R�Q�D�U���D�O���O�L�P�E�L�L���U�R�P�k�Q�H���F�R�Q�W�H�P�S�R�U�D�Q�H�����(�G�L�W�X�U�D�����W�L�L�Q�
�L�I�L�F�������L���(�Q�F�L�F�O�R�S�H�G�L�F�������%�X�F�X�U�H���W�L�������������� 
10 �/�D�]���U�������L�Q�H�D�Q�X�����'�L�F�0�L�R�Q�D�U���X�Q�L�Y�H�U�V�D�O���D�O���O�L�P�E�H�L���U�R�P�k�Q�H�����H�G�L�
�L�D���D���9�,-a, 1929. 
11 �$�F�D�G�H�P�L�D���U�R�P�k�Q������ �,�Q�V�W�L�W�X�W�X�O�� �G�H�� �O�L�Q�J�Y�L�V�W�L�F���� �Ä�,�R�U�J�X�� �,�R�U�G�D�Q�´�����'�L�F�0�L�R�Q�D�U�X�O�� �H�[�S�O�L�F�D�W�L�Y�� �D�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H, Editura 
�8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F���*�R�O�G�����%�X�F�X�U�H���W�L�������������� 
12 �/�D�]���U�������L�Q�H�D�Q�X�����'�L�F�0�L�R�Q�D�U���X�Q�L�Y�H�U�V�D�O���D�O���O�L�P�E�H�L���U�R�P�k�Q�H�����H�G�L�
�L�D���D���9�,-a, 1929. 
13 C. Breittenbach, P.L. Day, Satan, in K. van der Toorn, B. Becking, P.W. van der Horst (dir.), Dictionary of 
Deities and DEmons in the Bible, Leide, Boston et Cologne, Brill, 1999, p. 726-732.  
14 Daniel E. Gershenson , The Name Satan�����L�Q���=�H�L�W�V�F�K�U�L�I�W���I�•�U���G�L�H���D�O�W�W�H�V�W�D�P�H�Q�W�O�L�F�K�H���:�L�V�V�H�Q�V�F�K�D�I�W�����Y�R�O���������������L�V�V�X�H��
3, aug. 2002.  
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�R�U�L�J�L�Q�H�D�� �G�L�Q�� �H�E�U�D�L�F������satan���� �F�X�� �G�X�E�O�X�O�� �V���X����satam���� �H�V�W�H�� �v�Q�G�R�L�H�O�Q�L�F������ �F�X�� �W�R�D�W�H�� �F���� �X�W�L�O�L�]�D�U�H�D�� �V�D��
�H�V�W�H���F�O�D�U������ �Y�H�U�E�X�O�� �v�Q�V�H�P�Q�v�Q�G �Ä�D�� �I�D�F�H���R�E�V�W�D�F�R�O�´�����D�V�H�P�H�Q�H�D�� �v�Q�J�H�U�X�O�X�L�� �O�X�L���,�D�K�Y�H�����F�D�U�H�� �E�O�R�F�K�H�D�]����
�G�U�X�P�X�O�� �V�S�U�H�� �%�D�O�D�D�P�� ���L�� �V�H�� �R�S�X�Q�H�� �Y�U���M�L�O�R�U�� �O�X�L�� �U�H�O�H15���� �$�G�H�V�H�D���� �D�F�H�D�V�W���� �R�V�W�L�O�L�W�D�W�H�� �V�H�� �P�D�Q�L�I�H�V�W���� �v�Q��
�U���]�E�R�L���� �/�D�� �W�U�L�E�X�Q�D�O����satan este acuzatorul16, calomniatorul, diabolos17���� �(�[�L�V�W���� �V�D�W�D�Q�L�� �X�P�D�Q�L����
asemen�H�D�� �S�U�L�Q�
�L�O�R�U�� �F�D�U�H�� �O-�D�X�� �L�Q�F�L�W�D�W�� �S�H�� �,�D�K�Y�H�� �F�R�Q�W�U�D�� �O�X�L�� �6�D�O�R�P�R�Q���� �G�D�U�� ���L�� �X�Q�� �V�D�W�D�Q�D�� �D�Q�J�H�O�L�F����
�P�H�Q�
�L�R�Q�D�W���G�H���G�R�X�����R�U�L���v�Q���%�L�E�O�L�H�����X�Q�G�H���D�S�D�U�H���v�Q���S�R�V�W�X�U�����G�H���D�F�X�]�D�W�R�U���U���X�Y�R�L�W�R�U18 ���L���G�H���W�H�Q�W�D�W�R�U�����D�O��
�F���U�X�L���V�F�R�S���H�V�W�H���U�H�Y�R�O�W�D���I�D�
�����G�H���'�X�P�Q�H�]�H�X�����L���S�L�H�U�G�H�U�H�D���R�P�X�O�X�L19. 

 
1. �6�D�W�D�Q�D�����v�Q�F�D�U�Q�D�U�H���D���U���X�O�X�L 

 
�6�H���v�P�S�O�L�Q�H�V�F���D�S�U�R�D�S�H�������������G�H���D�Q�L���G�H���F�v�Q�G �6�D�W�D�Q�D�����L-�D���I���F�X�W���D�S�D�U�L�
�L�D���S�H���S���P�v�Q�W, iar noi 

�V�X�I�H�U�L�P�� �v�Q�� �I�L�H�F�D�U�H���]�L���F�R�Q�V�H�F�L�Q�
�H�O�H���D�F�H�V�W�H�L���W�H�U�L�E�L�O�H���D�S�D�U�L�
�L�L�����R�G�D�W�����F�X���S���F�D�W�X�O���(�Y�H�L�����F�H�D���S�H���F�D�U�H����
prin cuvinte m�v�Q�J�v�Letoare, prin complimente la adres�D�� �I�U�X�P�X�V�H�
�L�L�� �V�D�O�H���� �R�� �V�H�G�X�F�H�� ���L�� �R�� �I�D�F�H�� �V����
�P���Q�v�Q�F�H�� �G�L�Q�� �S�R�P�X�O�� �F�X�Q�R�D���W�H�U�L�L���� �V�W�L�J�P�D�W�L�]�v�Q�G-o dintr-�R�� �v�P�E�X�F���W�X�U���� �F�X�� �P�R�D�U�W�H�D�� �S�U�L�Q�� �S���F�D�W20. 
�6�X�E�� �G�L�Y�H�U�V�H�� �Q�X�P�H���� �H�O�� �v���L�� �G�L�V�S�X�W���� �F�X�� �'�X�P�Q�H�]�H�X�� �D�G�R�U�D�
�L�D�� �S�R�S�R�D�U�H�O�R�U���� �v�Q�� �H�W�H�U�Q�� �L�Q�D�P�L�F�� �D�O��
�D�F�H�V�W�X�L�D�����v�Q���%�D�E�L�O�R�Q���L�D���I�R�U�P�D���X�Q�X�L���G�U�D�J�R�Q �Y�L�X�����I�D�F�H���V�����F�D�G�����I�R�F�X�O���G�L�Q���F�H�U�X�U�L���D�V�X�S�U�D���W�U�X�S�H�O�R�U���O�X�L��
�,�R�Y�����L���G�H�]�O���Q�
�X�L�H���X�U�D�J�D�Q�X�O���D�V�X�S�U�D���F�D�V�H�L���D�F�H�V�W�X�L�D�����G�D�U�����O�X�F�U�X���F�L�X�G�D�W�����Q�L�F�L�R�G�D�W�����I���U�����S�H�U�P�L�V�L�X�Q�H�D��
lui Dumnezeu.21 �6�D�W�D�Q�L���W�L�L���V�H���G�H�W�D���H�D�]�����G�H���&�U�L�V�W�����v���L���D�O�H�J���G�H�P�R�Q�X�O���G�U�H�S�W���'�X�P�Q�H�]�H�X���� 

�Ì�Q���V�H�F�R�O���D�O���9-lea, Sa�O�Y�L�D�Q�����W�X�O�E�X�U�D�W���G�H���U�H�]�L�V�W�H�Q�
�D���S�U�H�O�X�Q�J�L�W�����D���S�R�O�L�W�H�L�V�P�X�O�X�L�����F�R�Q�V�W�D�W�������L��
�V�H�� �M�H�O�H���W�H�� �F���� �G�H�P�R�Q�X�O�� �H�V�W�H�� �S�U�H�W�X�W�L�Q�G�H�Q�L���� �F���F�L�� �D�� �F�U�H�]�X�W���� �v�P�S�U�H�X�Q���� �F�X�� �$�X�J�X�V�W�L�Q�� ���L�� �E�L�V�H�U�L�F�D��
�S�U�L�P�L�W�L�Y�������F�����U�H�F�X�Q�R�D���W�H���v�Q�J�H�U�L�L���G�L�Q���D�E�L�V���v�Q���F�H�L���W�U�H�L�]�H�F�L���G�H���P�L�L���G�H���]�H�L���D�O���*�U�H�F�L�H�L�����L���5�R�P�H�L�����L���F�� 
�U�H�J���V�H���W�H�����V�X�E���L�P�S�X�U�L�W���
�L�O�H���F�X�O�W�X�O�X�L���L�G�R�O�L�O�R�U���W�R�D�W�H���V�S�X�U�F���F�L�X�Q�L�O�H���G�X�K�X�O�X�L���Q�H�F�X�U�D�W�����Ì�Q���O�X�S�W�D���G�L�Q�W�U�H��
�Y�H�F�K�L�O�H���F�U�H�G�L�Q�
�H�����L�� �Q�R�X�D���U�H�O�L�J�L�H�����F�H�O�� �P�D�L���U�H�G�X�W�D�E�L�O�� �L�Q�D�P�L�F���D�O���F�U�H���W�L�Q�L�O�R�U���E�L�V�H�U�L�F�L�L���2�U�L�H�Q�W�X�O�X�L�� �Q�X��
este Cezar, ci demonul care p�v�Q�G�H���W�H���W�R�D�W�H���V�O���E�L�F�L�X�Q�L�O�H���S�H�Q�W�U�X���D���O�H���W�H�Q�W�D�����v�Q�W�U�H�J�X�O���F�X�U�D�M���S�H�Q�W�U�X��
a-�O�� �D�E�D�W�H���� �S�U�R�P�L�
�v�Q�G���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �S�D�V�L�X�Q�L�O�H�� �I�L�H�F���U�X�L�D���� �D�X�U���� �I�H�P�H�L���� ���W�L�L�Q�
���� �V�D�X�� �J�O�R�U�L�H��22 Este 
�Y�R�U�E�D�� �G�H�� �O�X�S�W�D�� �R�E�V�W�L�Q�D�W���� ���L�� �P�H�U�H�X�� �W�U�L�X�P�I���W�R�D�U�H�� �D�� �Y�L�U�W�X�
�L�L�� �F�R�Q�W�U�D�� �Y�L�F�L�X�O�X�L���� �D�� �F�U�H�G�L�Q�
�H�L�� �V�X�S�X�V�H��
contra orgoliului revoltat, a bl�v�Q�G�H�
�L�L�� �F�R�Q�W�U�D�� �X�U�L�L���� �v�Q�Y���
���W�X�U���� �G�H�� �F�X�U�D�M�� ���L�� �G�H�� �U�H�V�H�P�Q�D�U�H����
�2�F�F�L�G�H�Q�W�X�O�� �Q�X�� �H�V�W�H�� �Q�L�F�L�� �P�D�L�� �S�X�
�L�Q�� �F�U�H�G�X�O���� �Q�L�F�L�� �P�D�L�� �S�X�
�L�Q�� �v�Q�V�S���L�P�v�Q�W�D�W�� �G�H�� �6�D�W�D�Q�D���� �Ì�Q�� �Q�R�D�S�W�H�D��
�(�Y�X�O�X�L�� �P�H�G�L�X���� �S�R�S�X�O�D�W���� �G�H�� �I�D�Q�W�R�P�H���� �X�P�D�Q�L�W�D�W�H�D�� �v�Q�W�U�H�D�J���� �V�X�I�H�U���� �G�H�� �P�k�Q�L�D�� �G�L�D�Y�R�O�X�O�X�L�� �F�D�U�H��
�D�S�U�L�Q�G�H�� �v�Q�� �V�H�F�U�H�W�H�O�H�� �S�U�R�I�X�Q�]�L�P�L�� �D�O�H�� �V�X�I�O�H�W�X�O�X�L�� �X�P�D�Q�� �I�X�U�W�X�Q�L�O�H�� �U���X�W���
�L�L���� �D�V�H�P�H�Q�H�D�� �I�X�U�W�X�Q�L�O�R�U��
�H�O�H�P�H�Q�W�H�O�R�U�����D�F�R�S�H�U�L���X�U�L�O�H���E�L�V�H�U�L�F�L�O�R�U���F�D�G���D�W�X�Q�F�L���F�v�Q�G �G�L�D�Y�R�O�X�O���W�X���H���W�H�����S���P�v�Q�W�X�O���V�H���F�X�W�U�H�P�X�U������
c�v�Q�G �G�L�D�Y�R�O�X�O�� �V�H���D�J�L�W���� �v�Q�� �L�Q�I�H�U�Q���� �L�Q�F�H�Q�G�L�X�O�� ���H�U�S�X�L�H���W�H���S�H���V�W�U���]�L�O�H���V�W�U�v�P�W�H���D�O�H���R�U�D��elor, a�
�v�
�D�W���G�H��
�6�D�W�D�Q�D�����)�L�H���F�����H�V�W�H�� �L�Q�F�H�Q�G�L�D�W�R�U�����F�R�Q�V�S�L�U�D�W�R�U�����R�W�U���Y�L�W�R�U�����D�V�D�V�L�Q�����U�H�J�L�F�L�G�����6�D�W�D�Q�D�� ���H�V�W�H���D�P�H�V�W�H�F�D�W��
�v�Q�F���� �G�L�Q�� �S�U�L�P�H�O�H�� �]�L�O�H�� �D�O�H�� �F�U�H���W�L�Q�L�V�P�X�O�X�L�� �v�Q�� �F�U�L�P�H�O�H�� �X�P�D�Q�L�W���
�L�L���� �I���U���� �F�D�� �D�P�H�V�W�H�F�X�O�� �V���X�� �V����
�G�L�P�L�Q�X�H�]�H�� �U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�D�� �X�P�D�Q������ �Ì�Q�� �(�Y�X�O�� �P�H�G�L�X���� �v�Q�V������ �L�Q�F�L�W�D�
�L�L�O�H�� �V�D�O�H�� �V�H�U�Y�H�V�F�� �G�U�H�S�W��
�F�L�U�F�X�P�V�W�D�Q�
�H���D�W�H�Q�X�D�Q�W�H�����6�D�W�D�Q�D���G�H�Y�H�Q�L�Q�G���V�F�X�]�D���Y�L�Q�R�Y�D�
�L�O�R�U�����'�D�F�����D�W�X�Q�F�L���F�v�Q�G �v�L���S�H�G�H�S�V�H���W�H���S�H��
�F�H�L�� �Y�L�L�� �6�D�W�D�Q�D�� �v�P�S�U�X�P�X�W���� �O�H�J�L�O�R�U�� �X�P�D�Q�H�� �I�R�U�P�D�� �V�X�S�O�L�F�L�L�O�R�U���� �S�H�� �O�X�P�H�D�� �F�H�D�O�D�O�W������ �S�H�G�H�S�V�H�O�H�� �S�H��

                                                             
15 Livre des Nombres, 22, 22.32. https://www.aelf.org/bible/Nb/22 
16 �'�H�V�S�U�H���U�R�O�X�O���D�F�X�]�D�W�R�U�X�O�X�L���v�Q���Srocesul penal, vezi Elena Oancea, �(�O�H�P�H�Q�W�H���G�H���G�U�H�S�W���S�H�Q�D�O���.�L���S�U�R�F�H�G�X�U�����S�H�Q�D�O��, 
Editura Sitech, Craiova, 2009; Elena Oancea, �'�U�H�S�W�� �S�U�R�F�H�V�X�D�O�� �S�H�Q�D�O���� �3�D�U�W�H�D�� �J�H�Q�H�U�D�O��, Editura Universul 
�-�X�U�L�G�L�F�����%�X�F�X�U�H���W�L�����������������(�O�H�Q�D���2�D�Q�F�H�D����The Scope of the Presumtion of Innocence in romanian Law, Revista de 
�ù�W�L�L�Q� �H���3�R�O�L�W�L�F�H�����Q�U�������������������������S����������-123. 
17 Psalmul 109, Apocalipsa, 12, 101-12.  
18 Bible, Zacharie 3: 1-10, Apocalipsa 12-10http://www.bibleenligne.com/commentaire-
simple/commentaire/za/3793-zacharie-3-1-10.html 
19 Ignatiu de Loyola, �(�[�H�U�F�L�0�L�L���V�S�L�U�L�W�X�D�O�H (traducere Christian Tamas), Editura Meditative Arts, 2017. 
20 John Milton, Paradisul pierdut,  Ed. Aldo Press, Bucu�U�H���W�L���� ������������https://vdocuments.site/john-milton-
paradisul-pierdut.html 
21Charles Louandre, Le Diable - Sa Vi�H�����V�H�V���0�°�X�U�V���H�W���V�R�Q���,�Q�W�H�U�Y�H�Q�W�L�R�Q���G�D�Q�V���O�H�V���F�K�R�V�H�V���K�X�P�D�L�Q�H�V, in Revue des 
Deux Mondes, �S�p�U�L�R�G�H���L�Q�L�W�L�D�O�H, tome 31, 1842, par. 573. 
22 Saint Athanase, Vie de saint Antoine, Macon, Paris, 1874. 
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�F�D�U�H�� �O�H�� �D�S�O�L�F���� �P�R�U�
�L�O�R�U�� �V�X�Q�W�� �P�X�O�W�� �P�D�L�� �U�Hdutabile. Dumnezeu l-�D�� �L�Q�Y�H�V�W�L�W�� �F�X�� �R�� �S�X�W�H�U�H�� �L�Q�I�L�Q�L�W����
�S�H�Q�W�U�X�� �W�R�U�W�X�U������ �'�D�U���� �D�O���W�X�U�L�� �G�H�� �L�Q�I�H�U�Q�X�O�� �O�X�L�� �'�D�Q�W�H���� �H�[�L�V�W���� �L�Q�I�H�U�Q�X�O�� �S�R�Y�H�V�W�L�W�R�U�L�O�R�U�� �F�L�Q�L�F�L�� �F�D�U�H-i 
�v�Q�O���W�X�U���� �6�D�W�D�Q�H�L�� �F�D�U�D�F�W�H�U�X�O�� �V���X�� �V�X�P�E�U�X�� ���L�� �D�P�H�Q�L�Q�
���W�R�U���� �H�O���F�v�Q�W������ �V�H�� �E�X�F�X�U���� ���L�� �E�H�D���� �V�H�G�X�F�H��
�F���O�X�J���U�L�
�H�O�H�����6�X�S�O�L�F�L�L�O�R�U���G�L�Q���Y�L�]�L�X�Q�L�O�H���D�S�R�F�D�O�L�S�W�L�F�H�� ���L���G�D�Q�W�H���W�L���� �I�O�X�Y�L�L�O�R�U���G�H���I�R�F�����S�O�R�L�O�R�U���G�H���V�X�O�I����
�L�D�]�X�U�L�O�R�U�� �G�H�� �J�K�H�D�
���� �O�H�� �V�X�Q�W���V�X�E�V�W�L�W�X�L�W�H�� �V�X�S�O�L�F�L�L�� �J�U�R�W�H���W�L���� �D�V�H�P�H�Q�H�D�� �R�E�L�F�H�L�X�U�L�O�R�U�� �Q�H�R�U�W�R�G�R�[�H�� �G�L�Q��
�Y�L�D�
�D���G�H���]�L���F�X���]�L���� 

�Ì�Q�� �V�H�F�R�O�X�O���D�O�� �;�9�,-�O�H�D���� �E�D�U�E�D�U�L�D���H�[�W�U�H�P�����H�V�W�H���D�P�H�V�W�H�F�D�W�� cu extrema caritate23, Satana 
�v�Q�V�X���L���� �v�Q�� �K�D�R�V�X�O�� �F�U�H�G�L�Q�
�H�O�R�U���� �H�V�W�H�� �S�D�S�L�V�W�� �v�Q�� �)�U�D�Q�
�D�� ���L�� �,�W�D�O�L�D���� �H�U�H�W�L�F�� �v�Q�� �*�H�U�P�D�Q�L�D���� �X�Q�� �S�H�U�V�R�Q�D�M��
�V�L�Q�J�X�O�D�U���� �F�R�P�S�O�H�W�� �P�H�W�D�P�R�U�I�R�]�D�W���� �'�H�V�S�X�L�D�W�� �G�H�� �I�R�U�P�H�O�H�� �V�D�O�H�� �P�R�Q�V�W�U�X�R�D�V�H�� ���L�� �E�H�V�W�L�D�O�H���� �H�O�� �V�H��
�v�P�E�U�D�F�����G�X�S�����X�O�W�L�P�D���P�R�G�������S�R�D�U�W�����V�S�D�G�������L��bijuterii, asemenea seniorilor de la curte. 

�Ì�Q���S�U�L�Y�L�Q�
�D�� �P�R�G�H�U�Q�L�O�R�U���� �L�G�H�H�D���S�H���F�D�U�H���D�F�H���W�L�D�����L-o fac despre Satana, este aceea a unei 
�I�L�L�Q�
�H�� �S�H�U�V�R�Q�D�O�H���� �v�Q�F�D�U�Q�D�U�H�� �D�� �S�U�L�Q�F�L�S�L�X�O�X�L�� �U���X�O�X�L���� �F�R�Q�F�H�S�X�W���� �F�D�� �W�H�U�L�E�L�O�� �G�H�� �U�H�D�O������ �F�D�U�H�� �U���V�S�X�Q�G�H��
antitetic principiului binel�X�L�����D�F�W�X�D�O�L�]�D�W���v�Q���'�X�P�Q�H�]�H�X�����(�V�W�H�����X�Q��Antitheos, conform termenului 
�I�R�O�R�V�L�W���G�H���D�S�R�O�R�J�L�V�W�X�O���$�W�H�Q�D�J�R�U�D�����Ì�Q���H�S�R�F�D���P�R�G�H�U�Q�����H�V�W�H���Y�R�U�E�D���G�H�V�S�U�H���R���F�R�Q�F�H�S�
�L�H���P�R�Q�D�U�K�L�F����
�D�� �3�X�W�H�U�L�L�� �7�H�Q�H�E�U�H�O�R�U���� �6�D�W�D�Q�D�� �I�L�L�Q�G�� �3�U�L�Q�
�X�O�� �F�H�� �V�W���S�v�Q�H���W�H�� �L�P�S�H�U�L�X�O�� �P�R�U�
�L�L���� �R�S�X�V�X�O�� �O�X�L�� �&�U�L�V�W�R�V����
S�I�vntul Paul risc�v�Q�G �Y�L�]�D�Y�L�� �G�H�� �H�O�� �F�K�L�D�U�� �H�[�S�U�H�V�L�D�� �Ä�'�X�P�Q�H�]�H�X�O�� �D�F�H�V�W�X�L�� �V�H�F�R�O�´24. Tertulian,la 
r�v�Q�G�X�O���V���X�����v�O���R�S�X�Q�H�����v�Q�W�U-�R���E�D�O�D�Q�
�����V�L�P�H�W�U�L�F�������S�H���'�X�P�Q�H�]�H�X����optimus, Diavolului, pessimus25. 
La S�I�vntul Augustin, antiteza este nu doar un procedeu de stil, ci o categori�H���I�X�Q�G�D�P�H�Q�W�D�O�����D��
g�v�Q�G�L�U�L�L���� �6�D�W�D�Q�D�� �I�L�L�Q�G�� �S�X�V�� �S�D�U�D�O�H�O���� �F�X�� �&�U�L�V�W�R�V��26  �5�H�I�O�H�F�
�L�D�� �V�H�� �v�Q�F�O�L�Q���� �D�V�W�I�H�O�� �S�H�U�L�F�X�O�R�V�� �V�S�U�H�� �X�Q��
�G�X�D�O�L�V�P�� �S�X�U�� ���L�� �V�L�P�S�O�X���� �H�[�L�V�W���� �'�X�P�Q�H�]�H�X���� �S�H�� �G�H�� �R�� �S�D�U�W�H���� ���L�� �6�D�W�D�Q�D���� �S�H�� �G�H�� �D�O�W�D���� �U�H�D�O�L�W�D�W�H�D��
�X�O�W�L�P�X�O�X�L�� �S���U�v�Q�G �L�Q�V�H�S�D�U�D�E�L�O���� �G�H�� �D�� �S�U�L�P�X�O�X�L���� �S�R�]�L�W�L�Y���� �R�Q�W�R�O�R�J�L�F���� ���L�� �V�X�E�V�W�D�Q�
�L�D�O������ �D�Y�v�Q�Gu-o ca 
�Y�H�K�L�F�X�O�����L���V�L�P�E�R�O���S�H���F�H�D���G�H-a doua. 

G�v�Q�G�L�U�H�D�� �P�R�G�H�U�Q���� �I�D�F�H�� �G�L�Q�� �6�D�W�D�Q�D�� �� �X�Q�� �v�Q�J�H�U���� �X�Q�� �v�Q�J�H�U�� �U�H�E�H�O���� �S�U�R�I�L�W�R�U�� ���L�� �G�H�F���]�X�W���� �F�H-i 
�G�U�H�S�W���� �G�D�U���� �F�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �X�Q�� �v�Q�J�H�U�� �F�U�H�D�W�� �G�H�� �'�X�P�Q�H�]�H�X27, pentru a contracara pericolul 
dual�L�V�W���� �G�H�� �I�L�H�F�D�U�H�� �G�D�W���� �F�v�Q�G acesta a tentat spiritul uman, proclam�v�Q�G �F�X�� �I�R�U�
���� �F���� �R�U�L�J�L�Q�H�D��
Satanei nu putea proveni dintr-�X�Q�� �S�U�L�Q�F�L�S�L�X�� �D�O�� �U���X�O�X�L���� �V�W�U���L�Q�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �F�L�� �F���� �H�O���� �6�D�W�D�Q�D����
�D�V�H�P�H�Q�H�D�� �v�Q�J�H�U�L�O�R�U���� �H�U�D�� �F�U�H�D�W�X�U�D�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �Ä���W�L�P�� �E�L�Q�H�� �F���� �G�H�P�R�Q�L�L�� �Q�X�� �D�X�� �I�R�V�W�� �F�U�H�D�
�L��
demoni: Dumnezeu n-�D�� �I���F�X�W�� �Q�L�P�L�F�� �U���X���� ���L�� �H�L�� �D�X�� �I�R�V�W�� �F�U�H�D�
�L�� �E�X�Q�L���´28 �'�D�U�� �D�F�H���W�L�� �v�Q�J�H�U�L�� �D�X��
�G�H�Y�H�Q�L�W���U���L�����G�H�F���]�v�Q�G �G�L�Q���v�Q�
�H�O�H�S�F�L�X�Q�H�D���F�H�O�H�V�W�������G�L�Q���S�U�R�S�U�L�D���O�R�U���J�U�H���H�D�O�������S�U�L�Q���U�H�D�X�D���X�W�L�O�L�]�D�U�H���D��
�O�L�E�H�U�W���
�L�L��29 �Ì�Q�J�H�U�X�O�� �W�H�Q�H�E�U�H�O�R�U�� �Q�X�� �V�X�E�]�L�V�W���� �G�H�F�vt pentru �F���� �U���P�v�Q�H�� �W�R�W�X���L�� �v�Q�J�H�U���� �Ä�&�R�Q�G�D�P�Q�v�Q�G 
�Q�D�W�X�U�D���G�H�F���]�X�W�������'�X�P�Q�H�]�H�X���Q�X���L-a luat tot ce-�L���G���G�X�V�H�����F���F�L���D�W�X�Q�F�L���D�U���I�L���D�Q�H�D�Q�W�L�]�D�W-�R�«���1�D�W�X�U�D��
�'�L�D�Y�R�O�X�O�X�L���v�Q�V�X���L���Q�X���V�X�E�]�L�V�W�����G�H�F�v�W���S�U�L�Q���D�F�
�L�X�Q�H�D���&�H�O�X�L���F�D�U�H�����I�L�L�Q�G���)�L�L�Q�
�D���F�R�P�S�O�H�W�������I�D�F�H���V�����I�L�H����
�v�Q�W�U-un oarecare fel, tot c�H�H�D���F�H���H�V�W�H�´30, ne spune tot s�I�vntul Augustin.  

�Ì�Q�� �D�F�H�D�V�W���� �Y�L�]�L�X�Q�H�� �F�U�H���W�L�Q���� �D�� �E�L�Q�H�O�X�L�� ���L�� �D�� �U���X�O�X�L�� �H�V�W�H�� �F�H�Y�D�� �P�X�O�W�� �P�D�L�� �W�X�O�E�X�U���W�R�U�� �G�H�F�vt 
�V�L�P�S�O�D���D�F�F�H�S�W�D�U�H���D���U�H�D�O�L�W���
�L�L���G�H���F�D�U�H���V�H���V�D�W�L�V�I�D�F�H���G�X�D�O�L�V�P�X�O�����5���X�O���H�V�W�H���F�H�H�D���F�H���D�U���I�L���S�X�W�X�W���V�����Q�X��
existe, el este rezultatu�O���X�Q�H�L���L�V�W�R�U�L�L�����G�H�]�Y���O�X�L�Q�G���v�Q���D�P�E�L�Y�D�O�H�Q�
�D���V�D���S�U�R�I�X�Q�G�����P�L�V�W�H�U�X�O���O�L�E�H�U�W���
�L�L����
�6�D�W�D�Q�D�� �H�V�W�H�� �D�F�H�D�V�W���� �I�L�L�Q�
���� �O�L�E�H�U������ �D�F�H�V�W�� �Ì�Q�J�H�U�� �F�D�U�H�� �D�� �D�O�H�V���� �S�U�L�P�X�O���� �V���� �V�H�� �v�Q�G�H�S���U�W�H�]�H�� �G�H�� �V�X�U�V�D��
�v�Q�W�U�H�J�L�L���I�L�L�Q�
�H�����L���V�����V�H���D�S�U�R�S�L�H���G�H���Q�H�D�Q�W�X�O���G�L�Q���F�D�U�H���I�X�V�H�V�H���V�F�R�V��31 

                                                             
23 De Burigny, �9�L�H���G�¶�(�U�D�V�P�H, t. II, Saraswati Press, 2012, p. 200.  
24 �6�I�k�Q�W�X�O���3�D�X�O����Epistola a doua �F���W�U�H���F�R�U�L�Q�W�L�H�Q�L, 4, 4. 
25 Francesco Sciuto, Tertulliano, Tre opere parenetiche : Ad Martyras, De Patientia, De Paenitentia, Catania, 
�&�H�Q�W�U�R���G�L���V�W�X�G�L���V�X�O�O�
�D�Q�W�L�F�R���F�U�L�V�W�L�D�Q�H�V�L�P�R�����8�Q�L�Y�H�U�V�L�W�j���G�L���&�D�W�D�Q�L�D�����������������&�;�;�,�;. 
26 Oeuvres de Saint Augustin, �/�D���W�U�L�Q�L�W�p��(LIvres I-�9�,�,�������(�G�����'�H�V�F�O�p�H���G�H���%�U�R�Z�H�U�����3�D�U�L�V�������������� 
27 �'�H�P�R�Q�L�L���� �S�H�Q�W�U�X�� �W�H�R�O�R�J���� �V�X�Q�W�� �W�U�D�W�D�
�L�� �v�Q��De Angelis (Saint Thomas, 1a, qu. 63-64; Salmaticenses, Curs 
Theologique, VII, disp. 12; Suarez, De Angelis, VII -VIII) . 
28�9�L�D�0�D���&�X�Y�L�R�V�X�O�X�L���3���U�L�Q�W�H���$�Q�W�R�Q�L�H���F�H�O���0�D�U�H, Ed�L�W�X�U�D���$�J�D�S�L�V�����%�X�F�X�U�H���W�L�������������� 
29Francesco Sciuto, Tertulliano, Tre opere parenetiche : Ad Martyras, De Patientia, De Paenitentia, op. cit. 
30Ut ipsius quoque diaboli natura subsistat Ille Facit qui summe este et facit esse quidquid aliquo modo est, 
Oeuvres de Saint Augustin, �&�L�W�p���G�H���'�L�H�X�����(�G�����'�H�V�F�O�p�H���G�H���%�U�R�Z�H�U�����3�D�U�L�V�����������������S������������ 
31 Paul Dumont, �/�H���V�X�U�Q�D�W�X�U�H�O���G�D�Q�V���O�D���W�K�p�R�O�R�J�L�H���G�H���V�D�L�Q�W���$�X�J�X�V�W�L�Q, in Revue des Sciences Religieuses, tome 12, 
fascicule 1, 1932, pp. 29-55. 
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2. �6�D�W�D�Q�D�����v�Q�F�D�U�Q�D�U�H���D���W�H�Q�W�D�
�L�H�L 

 
�,�Q�D�P�L�F�� �M�X�U�D�W�� �D�O�� �X�P�L�O�L�Q�
�H�L�� �S�H�� �F�D�U�H�� �R�� �F�R�P�E�D�W�H�� �S�H�� �S�O�D�Q�X�O�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L�� �P�R�U�D�O�� �D�O��

�V�X�I�O�H�W�X�O�X�L���� �G�H�R�D�U�H�F�H�� �S���F�D�W�X�O�� �V���X�� �H�V�W�H�� �X�Q�X�O�� �G�H�� �R�U�J�R�O�L�X���� �D���D�� �F�X�P�� �W�R�W�� �F�X�� �R�E�V�W�L�Q�D�
�L�H�� �F�R�P�E�D�W�H��
�F�U�H�G�L�Q�
�D�����6�D�W�D�Q�D���H�V�W�H���v�Q�F�D�U�Q�D�U�H�D���W�H�Q�W�D�
�L�H�L���� 

�7�H�Q�W�D�
�L�L�O�H�� �
�L�Q�� �G�H�� �V�H�Q�V�L�E�L�O�L�W�D�W�H���� �'�H�P�R�Q�X�O�� �Q�X�� �S�R�D�W�H�� �D�Y�H�D�� �L�Q�I�O�X�H�Q�
���� �G�L�U�H�F�W���� �D�V�X�S�U�D��
�I�D�F�X�O�W���
�L�O�R�U�� �V�S�L�U�L�W�X�D�O�H�� �D�O�H�� �V�X�I�O�H�W�X�O�X�L�� ���L���� �F�X�� �D�W�v�W �P�D�L�� �S�X�
�L�Q���� �Q�X�� �S�R�D�W�H�� �S���W�U�X�Q�G�H���S�v�Q���� �v�Q�� �V�X�E�V�W�D�Q�
�D��
�V�D���� �F���F�L�� �D�V�W�D-�L�� �H�V�W�H�� �S�U�R�S�U�L�X�� �G�R�D�U�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �'�R�D�U�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �I�D�F�X�O�W���
�L�O�R�U�� �V�H�Q�V�L�E�L�O�H��
�S�R�D�W�H�� �D�F�
�L�R�Q�D��Satana asupra sufletului. Acesta-�L�� �H�V�W�H�� �G�R�P�H�Q�L�X�O�� �V���X�� �S�U�R�S�U�L�X���� �L�D�U�� �V�X�I�O�H�W�H�O�H�� �V�H��
�O�D�V�����X���R�U���v�Q���H�O�D�W�H���G�H���W�R�W���F�H�H�D���F�H���H�V�W�H���V�H�Q�V�L�E�L�O��32 

Desemn�v�Q�G �v�Q�F�O�L�Q�D�
�L�D�� �S���F���W�R�D�V������ �W�H�Q�W�D�
�L�D���� �6�D�W�D�Q�D�� �H�V�W�H�� �U�H�V�S�R�Q�V�D�E�L�O�� �G�H�� �W�R�D�W�H�� �S���F�D�W�H�O�H��
�G�H�V�F�U�L�V�H�� �v�Q�� �%�L�E�O�L�H��33 �(�O�� �P�D�L�� �H�V�W�H�� �Q�X�P�L�W�� ���L�� �Ä�W�H�Q�W�D�W�R�U�X�O�´���� �V�F�R�S�X�O�� �V���X�� �I�L�L�Q�G�� �D�F�H�O�D�� �G�H�� �D�� �G�H�W�X�U�Q�D��
�F�U�H�G�L�Q�F�L�R�V�X�O�� �G�H�� �O�D�� �'�X�P�Q�H�]�H�X�� �V�D�X�� �G�H�� �O�D�� �R�E�H�G�L�H�Q�
�D�� �I�D�
���� �G�H�� �'�X�P�Q�H�]�H�X���� �Ì�Q�� �D�F�H�V�W���V�F�R�S���� �H�O�� �F�D�X�W����
�F�R�Q�V�W�D�Q�W���V�����V�H�P�H�Q�H�� �v�Q�G�R�L�D�O�D�����L���V�����D�Q�W�U�H�Q�H�]�H���U�H�E�H�O�L�X�Q�H�D��34 �'�D�U���W�H�Q�W�D�
�L�D�� �Q�X���S�U�R�Y�L�Q�H���G�L�U�H�F�W���G�H���O�D��
Satana, ci de la natura �S���F���W�R�D�V�����D���R�P�X�O�X�L�����G�H���O�D���S�R�I�W�H�O�H���D�F�H�V�W�X�L�D�����G�H���O�D���G�R�U�L�Q�
�H�O�H���U�H�O�H���S�H���F�D�U�H��
�O�H�� �S�R�D�U�W���� �v�Q�� �H�O���� �F�D�U�H-�O�� �P�R�P�H�V�F���� �v�O�� �V�H�G�X�F�� ���L-�O�� �D�Q�W�U�H�Q�H�D�]������ �(�[�L�V�W���� �v�Q�� �R�P�� �W�U�H�L�� �W�L�S�X�U�L�� �G�H�� �S�R�I�W�H���� �D�O�H��
�F���U�Q�L�L���V�D�X���D�O�H���U�H�O�H�O�R�U���G�R�U�L�Q�
�H���D�O�H���Q�D�W�X�U�L�L���X�P�D�Q�H�����D�O�H���R�F�K�L�O�R�U�����S�U�L�Q���G�R�U�L�Q�
�D���D�Y�L�G�����G�H��a vedea sau 
�G�H�� �D�� �S�R�V�H�G�D�� �F�H�H�D�� �F�H�� �Y�H�]�L���� �D�O�H�� �R�U�J�R�O�L�X�O�X�L�� �Y�L�H�
�L�L�� �F�H�� �Y�L�]�H�D�]���� �X�U�P���U�L�U�H�D�� �S�X�W�H�U�L�L�� ���L�� �D�� �J�O�R�U�L�H�L�� ���L��
�L�Q�W�R�[�L�F�D�U�H�D���F�X���H�O�H�����D�V�L�J�X�U�D�U�H�D���S�U�R�S�U�L�L�O�R�U���U�H�V�X�U�V�H�����L���D���V�H�F�X�U�L�W���
�L�L���S�O�D�V�D�W�H���v�Q���O�X�F�U�X�U�L�O�H���W�H�U�H�V�W�U�H���� 

�7�H�Q�W�D�
�L�D�� �S�O�D�V�H�D�]���� �R�P�X�O�� �v�Q�� �I�D�
�D�� �X�Q�H�L�� �D�O�W�H�U�Q�D�W�L�Y�H�� �F�D�U�H �F�H�U�H�� �R�� �G�H�F�L�]�L�H���� �(�D�� �Q�X�� �U�H�S�U�H�]�L�Q�W����
�S���F�D�W�X�O���� �D�F�H�V�W�D�� �I�L�L�Q�G�� �F�R�Q�V�W�L�W�X�L�W�� �G�H�� �I�D�S�W�X�O�� �G�H�� �D�� �D�O�H�J�H�� �S�U�R�S�X�Q�H�U�H�D�� �6�D�W�D�Q�H�L���� �&�K�L�D�U�� �v�Q�� �%�L�E�O�L�H����
�$�U�E�R�U�H�O�H���&�X�Q�R�D���W�H�U�L�L���%�L�Q�H�O�X�L�����L���5���X�O�X�L���Q�X���Q�H���H�V�W�H���S�U�H�]�H�Q�W�D�W���G�H�F�v�W���v�Q���U�D�S�R�U�W���F�X���L�Q�W�H�U�G�L�F�
�L�D���G�H���D��
�J�X�V�W�D�� �G�L�Q�� �I�U�X�F�W�X�O�� �V���X���� �F�D�� �S�U�H�W�H�[�W�� �D�O�� �D�F�H�V�W�H�L�� �S�U�R�K�L�E�L�
�L�L���� �F�D�� �S�X�Q�H�U�H�� �O�D�� �v�Q�F�H�U�F�D�U�H���� �I�L�L�Q�G�� �G�H�F�U�H�W�D�W��
vitandus���� �Q�H�I�L�L�Q�G�� �P�H�Q�
�L�R�Q�D�W�� �G�H�F�v�W�� �v�Q�� �U�D�S�R�U�W�� �F�X�� �D�F�H�D�V�W���� �W�H�Q�W�D�
�L�H�� �S�R�V�L�E�L�O����35 �7�H�Q�W�D�
�L�D�� �V�S�L�U�L�W�X�D�O����
�H�V�W�H�� �F�R�Q�G�L�
�L�D�� �S�U�L�P���� �D�� �H�[�D�O�W���U�L�L�� �V�S�L�U�L�W�X�D�O�H���� �Ä�6�I�vntul �± binecu�Y�v�Q�W�D�W�� �I�L�H�� �Q�X�P�H�O�H�� �V���X���± �Q�X�� �U�L�G�L�F����
nicio�G�D�W���� �Y�U�H�X�Q�� �R�P�� �O�D�� �G�H�P�Q�L�W�D�W�H�D�� �5�H�J�D�W�X�O�X�L�����S�v�Q���� �F�v�Q�G���� �P�D�L�� �v�Q�W�vi, nu l-�D�� �S�X�V�� �O�D�� �v�Q�F�H�U�F�D�U�H����
�V�F�U�X�W�D�W�����V�R�Q�G�D�W�����V�����Y�D�G�����G�D�F�����U�H�]�L�V�W�����W�H�Q�W�D�
�L�H�L�����$�F�H�D�V�W�D���H�V�W�H���R���G�H�P�Q�L�W�D�W�H���´36 

�&�H�O�� �F�D�U�H�� �I�D�F�H�� �U���X�� �D�S�D�U�
�L�Q�H�� �G�L�D�Y�R�O�X�O�X�L���� �L�D�U�� �L�P�S�H�U�L�X�O�� �O�X�L�� �6�D�W�D�Q�D���� �S�H�� �F�D�U�H�� �&�U�L�V�W�R�V�� �D�� �Y�H�Q�L�W��
�V��-l �U���V�W�R�D�U�Q�H�� �H�V�W�H�� �F�H�O�� �D�O�� �U���X�O�X�L���� �D�O�� �v�Q�W�U�H�J�X�O�X�L�� �U���X�� �P�R�U�D�O�� �F�H�� �I�D�F�H�� �U�D�Y�D�J�L�L�� �D�V�X�S�U�D�� �X�P�D�Q�L�W���
�L�L��37 
S�I�v�Q�W�X�O�� �$�X�J�X�V�W�L�Q�� �Q�X�P�H���W�H�� �Ä�F�H�W�D�W�H�� �D�� �G�L�D�Y�R�O�X�O�X�L�´�� �F�H�W�D�W�H�D�� �S���F�D�W�X�O�X�L���� �F�D�U�H�� �V�H�� �R�S�X�Q�H�� �F�H�W���
�L�L�� �O�X�L��
�'�X�P�Q�H�]�H�X�������L���F�D�U�H���V-�D�� �Q���V�F�X�W���G�L�Q���G�L�V�S�U�H�
�X�O�� �I�D�
�����G�H���'�X�P�Q�H�]�H�X���Ä�X�Q�D���H�V�W���'�H�L�����D�O�W�H�U�D���G�L�D�E�R�O�L�´38. 
�'�H�P�Q�X�O�� �H�V�W�H�� �U�H�S�U�H�]�H�Q�W�D�W�� �F�D�� �D�X�W�R�U�� �D�O�� �W�H�Q�W�D�
�L�L�O�R�U�� �v�Q�� �J�H�Q�H�U�D�O�� ���L�� �F�D�� �L�Q�V�W�L�J�D�W�R�U�� �D�O�� �R�U�L�F���U�X�L�� �S���F�D�W����
�6�D�W�D�Q�D���� �S�U�L�P�X�O�� �U�H�Y�R�O�W�D�W���� �H�V�W�H�� �V�W�U���P�R���X�O�� �W�X�W�X�U�R�U�� �S���F���W�R���L�O�R�U���� �)���F�v�Q�G �V���� �V�H�� �F�R�P�L�W���� �S���F�D�W�X�O��
�R�U�L�J�L�Q�D�O�� ���L�� �L�Q�W�U�R�G�X�F�v�Q�G �G�H�]�R�U�G�L�Q�H�D�� ���L�� �F�R�Q�F�X�S�L�V�F�H�Q�
�D�� �v�Q �Q�D�W�X�U�D�� �X�P�D�Q������ �H�O�� �H�V�W�H�� ���F�K�L�D�U�� �G�D�F����
�L�Q�G�L�U�H�F�W�����F�D�X�]�D���W�X�W�X�U�R�U���J�U�H���H�O�L�O�R�U���� 

�1�X�� �W�U�H�E�X�L�H�� �I���F�X�W�� �G�L�Q�� �6�D�W�D�Q�D�� �X�Q�� �U�L�Y�D�O�� �D�O�� �O�X�L�� �'�X�P�Q�H�]�H�X���� �5���X�O�� �S�H�U�V�R�Q�L�I�L�F�D�W���� �5���X�O��
�H�[�L�V�W�H�Q�
�L�D�O���� �R�S�X�V�� �%�L�Q�H�O�X�L�� �L�Q�I�L�Q�L�W�� ���L�� �V�X�E�]�L�V�W�H�Q�W�� �F�D�U�H�� �H�V�W�H�� �'�X�P�Q�H�]�H�X���� �F���F�L�� �U���X�O�� �S�X�U�� ���L�� �W�R�W�D�O�� �Q�X��
�H�[�L�V�W�������F���F�L ���L���F�H�D�� �P�D�L�� �K�L�G�R�D�V���� �I�L�L�Q�
���� �v�Q���S���F�D�W���D���L�H���L�W�����L�� �H�D���W�R�W���G�L�Q�� �P�v�Lnile lui Dumnezeu, cu o 
�Q�D�W�X�U���� �V�S�O�H�Q�G�L�G������ �1�X�� �H�V�W�H�� �Q�L�F�L�� �S�U�L�Q�F�L�S�L�X�O�� �X�Q�L�F�� ���L�� �X�Q�L�Y�H�U�V�D�O�� �D�O�� �U���X�O�X�L�� �F�R�P�L�V�� �D�L�F�L�� �S�H�� �S���P�v�Q�W39, 

                                                             
32 Lucien-Marrie de Saint-Joseph, Satan �G�D�Q�V�� �O�¶�°�X�Y�U�H�� �G�H�� �V�D�L�Q�W�� �-�H�D�Q�� �G�H�� �O�D�� �&�U�R�L�[, in Satan �± Etudes 
�F�D�U�P�p�O�L�W�D�L�Q�H�V, op. cit. 
33Louis Isaac Rabinowitz, �© Satan �ª���� �G�D�Q�V�� �)�U�H�G�� �6�N�R�O�Q�L�N�� �H�W�� �0�L�F�K�D�H�O�� �%�H�U�H�Q�E�D�X�P�� ���G�L�U������ Encyclopaedia 
Judaica, vol. 18, Thompson Gale et Keter Publishing House, 2007, 2e �p�G�� 
34https://www.bible-ouverte.ch/messages/lire-segond/1496-la-bible-1-thessaloniciens.html#3.1 
35Satan �± �(�W�X�G�H�V���F�D�U�P�p�O�L�W�D�L�Q�H�V, op. cit. 
36 Le livre des J�X�E�L�O�p�V���� �&�K�D�S�L�W�U�H�� �������� �)�L�O�E�O�X�]�� �p�G�L�W�L�R�Q�V���� �� ������������http://olivier-franc-
romains11.com/pdf/livre_des_jubiles.pdf 
37 �6�I�k�Q�W�D���(�Y�D�Q�J�K�H�O�L�H���G�X�S�����/�X�F�D�����9�,������������ 
38Oeuvres de Saint Augustin, De Civitate Dei, XXI, C. I., op. cit.  
39 Louis Bouyer, �/�H���S�U�R�E�O�q�P�H���G�X���P�D�O���G�D�Q�V���O�H���F�K�U�L�V�W�L�D�Q�L�V�P�H���D�Q�W�L�T�X�H, in revue Dieu vivant,  1946, no 6, p. 18.  
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�F���F�L���D�O���W�X�U�L���G�H���H�O���H�[�L�V�W�����O�L�E�H�U�W�D�W�H�D���X�P�D�Q�������V�X�V�F�H�S�W�L�E�L�O�����V�����F�H�G�H�]�H���V�D�X���V�����U�H�]�L�V�W�H���D�W�U�D�F�
�L�H�L���U���X�O�X�L����
�Ì�Q���X�O�W�L�P�����D�Q�D�O�L�]�������R�P�X�O���H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���U�H�V�S�R�Q�V�D�E�L�O���G�H���S���F�D�W�X�O���V���X�����L�Q�W�H�U�Y�H�Q�
�L�L�O�H���G�H�P�R�Q�X�O�X�L���v�Q��
�G�R�P�H�Q�L�X�O�� �P�D�W�H�U�L�D�O�� �I�L�L�Q�G�� �R�F�D�]�L�R�Q�D�O�H�� ���L�� �O�L�P�L�W�D�W�H�� �O�D�� �F�L�U�F�X�P�V�W�D�Q�
�H�� �V�S�H�F�L�D�O�H���� �v�Q�W�R�W�G�H�D�X�Q�D�� �S�H�U�P�L�V�H��
de Dumnezeu.  

�6�D�W�D�Q�D�� �V�H�� �P�D�Q�L�I�H�V�W���� �V�X�E�� �W�U���V���W�X�U�L�O�H�� �U�H�V�S�L�Q�J���W�R�D�U�H���D�O�H�� �X�Q�R�U�� �I�L�L�Q�
�H�� �L�Q�Y�L�]�L�E�L�O�H���� �F�D�� �G�H�P�R�Q��
�L�P�S�X�U���� �G�H�P�R�Q�� �D�O�� �I�H�E�U�H�L�� ���L�� �D�O�� �P�R�U�
�L�L���� �S�X�W�H�U�L�O�H�� �U���X�O�X�L�� �I�L�L�Q�G�� �G�H�V�F�U�L�V�H�� �v�Q�� �9�H�F�K�L�X�O�� �W�H�V�W�D�P�H�Q�W�� �F�D��
�Q�H�I�L�L�Q�G�� �G�L�I�H�U�L�W�H�� �G�H�� �S�U�R�G�X�V�H�O�H�� �V�S�R�Q�W�D�Q�H�� �D�O�H�� �L�P�D�J�L�Q�D�
�L�H�L�� �X�P�D�Q�H�� �G�H�� �F�D�U�H�� �V�H�� �R�F�X�S���� �S�V�L�K�R�O�R�J�L�D�� ���L��
�I�R�O�F�O�R�U�X�O�����&�R���P�D�U�X�U�L���G�H�� �Q�R�D�S�W�H�����G�H�O�L�U�� �I�H�E�U�L�O���� �I�U�L�F���� �G�H�� �P�R�D�U�W�H���U�H�S�U�H�]�L�Q�W�������V�X�E�� �I�R�U�P�D���D�Q�L�P�D�O�H�O�R�U��
�K�L�G�R�D�V�H�� �I�R�U�
�H�O�H�� �R�F�X�O�W�H�� �v�P�S�R�W�U�L�Y�D�� �F���U�R�U�D���R�P�X�O�� �V�H�� �V�L�P�W�H�� �Q�H�S�X�W�L�Q�F�L�R�V���� �Ì�Q�F�H�S�v�Q�G �F�X�� �D�U�W�D�� �U�R�P�D�Q������
�V�X�Q�W�H�P�� �R�E�L���Q�X�L�
�L�� �V���� �Y�H�G�H�P�� �G�H�P�R�Q�L�L�� �V�X�E�� �W�U���V���W�X�U�L�O�H�� �X�Q�R�U�� �P�R�Q���W�U�L�� �v�Q�J�U�R�]�L�W�R�U�L���� �Ä�'�H�P�R�Q�L�L�� �G�D�F����
�Y���G�� �F�U�H���W�L�Q�L�� ���L�� �P�D�L�� �D�O�H�V�� �F���O�X�J���U�L�� �F���� �P�X�Q�F�H�V�F�� ���L�� �S�U�R�J�U�H�V�H�D�]���«�� �F�D�X�W���� �V��-�L�� �v�Q�V�S���L�P�v�Q�We 
metamorfoz�v�Q�Gu-�V�H�� ���L�� �L�P�L�W�v�Q�G �I�H�P�H�L���� �I�L�D�U�H���� ���H�U�S�L���� �F�R�U�S�X�U�L�� �P�D�U�L���� �W�U�X�S�H�� �G�H�� �V�R�O�G�D�
�L�«�� �S�H�Q�W�U�X�� �D-i 
�S�X�W�H�D�� �F�R�U�X�S�H�� �S�U�L�Q�� �D�F�H�V�W�H�� �D�S�D�U�L�
�L�L�� �P�R�Q�V�W�U�X�R�D�V�H�� �S�H�� �F�H�L�� �S�H�� �F�D�U�H�� �Q�X�� �L-au putu�W�� �v�Q���H�O�D�� �S�U�L�Q��
g�v�Q�G�X�U�L���´40 �'�D�U�� �D�F�H�V�W�H�D�� �V�X�Q�W�� �G�R�D�U�� �D�S�D�U�H�Q�
�H�� �S�H�� �F�D�U�H�� �6�D�W�D�Q�D�� �O�H�� �v�P�E�U�D�F���� �S�H�Q�W�U�X�� �D-�L�� �v�Q�J�U�R�]�L�� �S�H��
�V�R�O�L�W�D�U�L�����F�D���S�X�Q�H�U�H���v�Q���V�F�H�Q�����D���W�H�Q�W�D�
�L�L�O�R�U�������L���Q�X���F�D���U�H�S�U�H�]�H�Q�W�D�U�H���D���G�H�P�R�Q�X�O�X�L���v�Q�V�X���L�����6�D�W�D�Q�D���P�D�L��
�H�V�W�H�� �U�H�S�U�H�]�H�Q�W�D�W�� ���L�� �V�X�E�� �W�U���V���W�X�U�L�O�H�� �X�Q�X�L���W�v�Q���U�� �I�U�X�P�R�V�����F�X�� �D�X�U������ �D�Y�v�Q�G �Q�L���W�H�� �D�U�L�S�L�� �P�D�U�L���� �Q�R�E�L�O��
�v�P�S�R�G�R�E�L�W�����S�H���F�D�U�H���Q�X�P�D�L���F�X�O�R�D�U�H�D���Y�L�R�O�H�W���v�Q�F�K�L�V�����E�O�H�X���Q�R�F�W�X�U�Q�����v�O���G�L�V�W�L�Q�J�H���G�H���v�Q�J�H�U�X�O���E�X�Q�����F�D�U�H��
�H�V�W�H�� �D���H�]�D�W�� �V�L�P�H�W�U�L�F�� �G�H�� �F�H�D�O�D�O�W���� �S�D�U�W�H�� �D�� �O�X�L�� �&�U�L�V�W�R�V��41 �'�H�� �D�V�H�P�H�Q�H�D���� �v�Q�� �F�H�O�H�� �W�U�H�L�� �V�F�H�Q�H�� �D�O�H��
�7�H�Q�W�D�
�L�H�L�� �O�X�L�� �&�U�L�V�W���� �F�R�Q�I�R�U�P�� �V�I�v�Q�W�X�O�X�L�� �0�D�W�H�L���� �D�O���W�X�U�L�� �G�H�� �6�D�O�Y�D�W�R�U���� �D�S�D�U�H�� �S�H�U�V�R�Q�D�M�X�O�� �6�D�W�D�Q�H�L����
�U�H�S�U�H�]�H�Q�W�D�W���V�X�E���W�U���V���W�X�U�L�O�H���X�Q�X�L���D�G�R�O�H�V�F�H�Q�W���S�O�L�Q���G�H���J�U�D�
�L�L�����F�X���D�U�L�S�L�� �P�D�U�L���� �v�P�S�R�G�R�E�L�W�����D�V�H�P�H�Q�H�D��
�X�Q�X�L���I�L�O�R�V�R�I�����v�Q�W�U-�R���P�D�Q�W�L�H���V�F�X�U�W�������v�Q�F�v�W���D�L���S�X�W�H�D���V��-�O���L�H�L���G�U�H�S�W���v�Q�J�H�U�����G�D�F�����Q-ar fi culoarea violet 
�F�D�U�H�� �V�H�� �U���V�S�v�Q�G�H���W�H�� �X�Q�L�I�R�U�P�� �S�H�� �S�L�H�O�H���� �S���U�� ���L�� �D�U�L�S�L�� �F�U�H�v�Q�G �X�Q�� �H�I�H�F�W�� �Ä�V�D�W�D�Q�L�F�´��42 Aceste 
�U�H�S�U�H�]�H�Q�W���U�L���D�O�H���6�D�W�D�Q�H�L���V�X�Q�W���H�[�S�U�H�V�L�D���D�G�H�Y���U�X�O�X�L���I�X�Q�G�D�P�H�Q�W�D�O���F�����'�H�P�R�Q�X�O���U���P�v�Q�H���X�Q���Ì�Q�J�H�U�����L����
�v�Q�� �G�H�F���G�H�U�H�D�� �V�D���� �� �S���V�W�U�H�D�]���� �S�U�L�Y�L�O�H�J�L�L�O�H�� �Q�D�W�X�U�L�L�� �V�D�O�H���� �Q�H�V�F�K�L�P�E�D�W�H���� �v�Q�� �F�Dre transpare mereu 
�J�U�D�Q�G�R�D�U�H�D���V�D���R�U�L�J�L�Q�D�O������ 

Concluzii 
Reflect�v�Q�G �O�D�� �S�U�R�E�O�H�P�D�� �I�X�Q�G�D�P�H�Q�W�D�O���� �D�� �Q�D�W�X�U�L�L�� �U���X�O�X�L���� �F�H�D�� �F�D�U�H�� �V�H�S�D�U���� �F�U�H���W�L�Q�L�V�P�X�O��

�R�U�W�R�G�R�[�� �G�H�� �H�U�H�]�L�L�O�H�� �V�D�O�H�� �G�X�D�O�L�V�W�H���� �D�F�H�D�V�W�D�� �V�H�� �U�H�G�X�F�H�� �v�Q�� �G�H�I�L�Q�L�W�L�Y�� �O�D�� �U�H�F�X�Q�R�D���W�H�U�H�D�� �F�D�U�D�F�W�H�U�X�O�X�L��
�S�R�]�L�W�L�Y���D�O���5���X�O�X�L�����I���F�v�Q�G �G�L�Q���H�O���X�Q���S�U�L�Q�F�L�S�L�X���U�H�D�O�����R���V�X�E�V�W�D�Q�
�������6�����V�S�X�L���F�����U���X�O���Q�X���H�V�W�H���v�Q���V�L�Q�H�����L��
�S�H�Q�W�U�X���V�L�Q�H���F�H�Y�D���S�R�]�L�W�L�Y���Q�X���v�Q�V�H�D�P�Q�����V�����D�I�L�U�P�L���F�����H�O���Q�X���H�[�L�V�W�������5���X�O���Q�X���
�L�Q�H���G�H���R�U�G�L�Q�X�O���I�L�L�Q�
�H�L����
ci de al non-�I�L�L�Q�
�H�L�����G�D�U���Q�X���H�V�W�H���D�F�H�O�D���L���O�X�F�U�X���F�X���Q�H�D�Q�W�X�O��43 �1�X���W�U�H�E�X�L�H���G�H�F�L���V�����F�R�Q�F�H�S�H�P���v�Q�W�U-o 
�S�D�U�W�H�� �H�[�L�V�W�H�Q�
�D�� ���L�� �v�Q�� �F�H�D�O�D�O�W���� �Q�H�D�Q�W�X�O���� �F���F�L�� �v�Q�� �D�I�D�U���� �G�H�� �'�X�P�Q�H�]�H�X����vere est, summe est,toate 
�F�H�O�H�O�D�O�W�H���I�L�L�Q�
�H�����W�U�H�E�X�L�H���V�����D�G�P�L�W�H�P�����V�X�Q�W�����L���Q�X���V�X�Q�W����necomnio esse, nec omnio non esse�����5���X�O��
�D�S�D�U�H�� �D�V�W�I�H�O���� �G�L�Q�� �D�F�H�D�V�W���� �S�H�U�V�S�H�F�W�L�Y������ �F�D�� �R�� �G�L�P�L�Q�X�D�U�H �D�� �I�L�L�Q�
�H�L�� �v�Q�� �I�L�L�Q�
�D�� �F�U�H�D�W���� �v�Q�� �F�D�U�H�� �V�H��
�L�Q�W�U�R�G�X�F�H���� �3���F�D�W�X�O���� �G�H�F���G�H�U�H�D�� �S�H�� �F�D�U�H�� �R�� �D�Q�W�U�H�Q�H�D�]���� �O�D�� �v�Q�J�H�U���� �F�D�� ���L�� �O�D�� �R�P���� �v�O�� �U�H�G�X�F�H�� �O�D�� �Ä�P�D�L��
�S�X�
�L�Q���� �)�L�L�Q�
���� �G�H�F�vt avea c�v�Q�G era st�U�v�Q�V�� �X�Q�L�W�� �F�X�� �&�H�O�� �F�D�U�H�� ���V�L�Q�J�X�U���� �H�V�W�H�� �S�H�� �G�H�S�O�L�Q�´44���� �)�L�L�Q�
�D��
�v�Q�J�H�U�X�O�X�L���V�D�X���D���R�P�X�O�X�L���G�H�F���]�X�W���H�V�W�H���G�L�P�L�Q�X�D�W�������G�D�U���Q�X���F�R�P�S�O�H�W�����F���F�L���W�R�W���F�H�H�D���F�H���H�V�W�H���H�V�W�H���E�X�Q����
�L�D�U���G�D�F�����E�L�Q�H�O�H���F�U�H�D�W�X�U�L�L���D�U���I�L���W�R�W�D�O���H�O�L�P�L�Q�D�W�����D�F�H�D�V�W�D���D�U���I�L���D�Q�H�D�Q�W�L�]�D�W�������'�H�P�R�Q�X�O�����G�L�Q���J�U�H���H�D�O�������D��
�D�P�H�V�W�H�F�D�W���5���X�O���F�X�� �O�L�E�H�U�D���Y�R�L�Q�
�����D���R�P�X�O�X�L�����D���D���F�X�P���D�L�� �V�W�L�Q�J�H�� �O�X�P�L�Q�D�� �Y�L�H���D���X�Q�H�L�� �O���P�S�L�� �Y���U�V�v�Q�G 
ap���� �v�Q���X�O�H�L�X�O���F�D�U�H���R���D�O�L�P�H�Q�W�H�D�]����45 �1�D�W�X�U�D���F�R�U�X�S�W�����D���G�H�P�R�Q�X�O�X�L���V�D�X���D���R�P�X�O�X�L���G�X�S�����S���F�D�W���H�V�W�H��
�X�Q�� �D�P�H�V�W�H�F�� �G�H�� �I�L�L�Q�
���� ���L�� �G�H�� �Q�H�D�Q�W���� �5���X�O�� �Q�X�� �
�L�Q�H�� �G�H�� �I�L�L�Q�
������ �H�O�� �H�V�W�H�� �F�R�U�X�S�H�U�H�D�� �I�L�L�Q�
�H�L���� �R��
�F�R�Q�W�U�D�I�D�F�H�U�H���� �R�� �D�I�H�F�
�L�X�Q�H�� �P�R�U�E�L�G������ �R�� �G�H�]�R�U�G�L�Q�H����malus modus, vel mala species, vel malus 

                                                             
40 Saint Athanase, �9�L�H���G�¶�$�Q�W�R�L�Q�H, Macon, Paris, 1874, c.23.  
41�/�¶�$�Q�J�H�O�R���U�R�V�V�H���H�W���O�¶�D�Q�J�H�O�R��turquino, in Rivista di Archeologia Cristiano, t. XVII, 1940, p. 209-227.  
42 �9�H�]�L�� �0�D�Q�X�V�F�U�L�V�X�O�� �6�I�k�Q�W�X�O�X�L�� �*�U�L�J�R�U�H�� �G�L�Q�� �1�D�]�L�D�Q�]�H�� �v�Q�� �2�P�R�Q�W����Les Miniatures des plus anciens manuscrits 
�J�U�H�F�V���G�H���O�D���%�L�E�O�L�R�W�K�q�T�X�H���1�D�W�L�R�Q�D�O�H, pl. 35.  
43 Platon, Sofistul, 258b.  
44Oeuvres de Saint Augustin, C�L�W�p���G�H���'�L�H�X, op. cit., XIV, 13, p. 32.  
45 �*�U�p�J�R�L�U�H���G�H���1�\�V�V�H�����'�L�V�F�R�X�U�V���&�D�W�p�F�K�p�W�L�T�X�H, 6, 11, p. 43. 
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ordo46�����6�D�W�D�Q�D�����v�Q�J�H�U���D�O���W�H�Q�H�E�U�H�O�R�U�����Q�X���V�X�E�]�L�V�W�����G�H�F�v�W���J�U�D�
�L�H���I�D�S�W�X�O�X�L���F�����U���P�v�Q�H���W�R�W�X���L���X�Q���v�Q�J�H�U����
�Ä�F�R�Q�G�D�P�Q�v�Q�G �Q�D�W�X�U�D�� �G�H�F���]�X�W������ �'�X�P�Q�H�]�H�X�� �Q�X�� �L-a luat tot ceea ce-�L�� �G���G�X�V�H���� �F���F�L�� �D�W�X�Q�F�L�� �D�U�� �I�L��
aneantizat-�R�«�� �1�D�W�X�U�D�� �'�L�D�Y�R�O�X�O�X�L�� �v�Q�V�X���L�� �Q�X�� �V�X�E�]�L�V�W���� �G�H�F�vt pri�Q�� �D�F�
�L�X�Q�H�D�� �&�H�O�X�L�� �F�D�U�H�� �I�L�L�Q�G�� �S�H��
�G�H�S�O�L�Q�� �)�L�L�Q�
�D���� �I�D�F�H�� �V���� �I�L�H���W�R�W���F�H�H�D���F�H���H�V�W�H���´47 �&�U�H�D�W�R�U�X�O�����3�O�H�Q�L�W�X�G�L�Q�H���W�R�W�D�O�������Q-�D���G�R�U�L�W���V�����X�P�S�O�H��
�W�R�W�X�O�� ���L���� �v�Q�W�U-�X�Q�� �D�F�W���G�H�� �F�U�H�D�
�L�H�� �G�H�� �R�� �R�U�L�J�L�Q�D�O�L�W�D�W�H�� �L�Q�V�R�Q�G�D�E�L�O������ �D�� �I���F�X�W�� �O�R�F�� �F�U�H�D�W�X�U�L�L�� ���L�� �O�L�E�H�U�W���
�L�L��
sale.  
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Abstract:The importance of phraseology or specialized lexical combinations in Terminology show the 
meaning of terminologies for other realities than the term and importance of terminological 
collocations inside of technico-scientific speech. 
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Introducere 
�'�L�I�H�U�H�Q�
�D�� �G�L�Q�W�U�H�� �X�Q�� �O�R�F�X�W�R�U�� �Q�D�W�L�Y�� ���L�� �X�Q�X�O�� �Q�R�Q-�Q�D�W�L�Y�� �V�H�� �S�R�D�W�H�� �F�R�Q�V�W�D�W�D�� �v�Q�� �D�O�H�J�H�U�L�O�H��

�O�H�[�L�F�D�O�H���F�R�O�R�F�D�
�L�R�Q�D�O�H���S�H���F�D�U�H���O�H���I�D�F�H�����v�Q���I�X�Q�F�
�L�H���G�H���F�R�P�E�L�Q�D�
�L�L�O�H���O�H�[�L�F�D�O�H���R�U�L�J�L�Q�D�O�H���F�U�H�D�W�H���S�U�L�Q��
�X�W�L�O�L�]�D�U�H�D�� �O�R�U�� �v�Q�� �Y�R�U�E�L�U�H�� ���L�� �F�D�O�L�W�D�W�H�D�� �D�F�H�V�W�H�L�� �X�W�L�O�L�]���U�L�� �F�D�� �D�G�H�F�Y�D�U�H�� �O�D�� �G�L�Vcurs.1 Conform lui 
�0�H�O�¶�þ�X�N���� �W�H�R�U�L�D�� �F���� �R�P�X�O�� �Y�R�U�E�H���W�H�� �S�U�L�Q�� �F�X�Y�L�Q�W�H�� �H�V�W�H�� �I�D�O�V������ �F���F�L�� �G�D�F���� �D�U�� �I�L�� �D�G�H�Y���U�D�W������ �L-ar fi 
�V�X�I�L�F�L�H�Q�W�� �V���� �F�X�Q�R�D�V�F���� �O�H�[�L�F�X�O�� ���L�� �J�U�D�P�D�W�L�F�D�� �O�L�P�E�L�L�� �U�H�V�S�H�F�W�L�Y�H�� �S�H�Q�W�U�X�� �D�� �R�� �Y�R�U�E�L�� ���L�� �D�� �R�� �v�Q�
�H�O�H�J�H������
�&�H�O�H�� �G�R�X���� �V�X�Q�W�� �Q�H�F�H�V�D�U�H���� �G�D�U�� �Q�X�� ���L�� �V�X�I�L�F�L�H�Q�W�H2 , �F���F�L�� �v�Q�� �O�L�P�E���� �H�[�L�V�W���� �F�R�P�E�L�Q�D�
�L�L�� �Q�R�Q-libere - 
�O�R�F�X�
�L�X�Q�L�����H�[�S�U�H�V�L�L�����L���F�R�O�R�F�D�
�L�L��- �D���F���U�R�U���I�R�O�R�V�L�U�H�����L���v�Q�
�H�O�H�J�H�U�H���F�H�U���V�����I�L�H���v�Q�Y���
�D�W�H���� 

1. �/�R�F�X�
�L�X�Q�L�����H�[�S�U�H�V�L�L�����F�R�O�R�F�D�
�L�L 
�&�R�Q�I�R�U�P�� �O�X�L�� �5�H�\�� ���L�� �%�H�O�O�H�I�R�Q�G�V�����H�[�L�V�W���� �v�Q�� �O�L�P�E�����F�R�P�E�L�Q�D�
�L�L�� �O�L�E�H�U�H�����S�U�H�F�X�P���S�U�R�Y�H�U�E�H�O�H����

care nu depind de alegerea utilizatorului3 ���L�� �F�R�P�E�L�Q�D�
�L�L�� �F�D�U�H�� �Q�X�� �V�X�Q�W�� �O�L�E�H�U�H���� �F���F�L�� �Ä�� �>�«�@�� �X�Q��
�O�H�[�L�F���Q�X���V�H���G�H�I�L�Q�H���W�H���G�R�D�U���S�U�L�Q���H�O�H�P�H�Q�W�H���P�L�Q�L�P�D�O�H�����Q�L�F�L���S�U�L�Q���F�X�Y�L�Q�W�H�����V�L�P�S�O�H�����L���F�R�P�S�O�H�[�H�����F�L�����L��
�S�U�L�Q�� �V�X�L�W�H�� �G�H�� �F�X�Y�L�Q�W�H�� �F�R�Q�Y�H�Q�L�W�H���� �I�L�[�D�W�H���� �D�O�� �F���U�R�U�� �V�H�Q�V�� �Q�X�� �H�V�W�H�� �G�H�O�R�F�� �S�U�H�Y�L�]�L�E�L�O�� �>�«�@���� �$�F�H�V�W�H��
�V�H�F�Y�H�Q�
�H�� �V�X�Q�W���Q�X�P�L�W�H�� �v�Q�� �J�H�Q�H�U�D�O�� �O�R�F�X�
�L�X�Q�L�� �V�D�X�� �H�[�S�U�H�V�L�L���´4 �0�H�O�¶�þ�X�N���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �Y�R�U�E�H���W�H��
�G�H�V�S�U�H���D�O�H�J�H�U�L�O�H���O�H�[�L�F�D�O�H���F�R�O�R�F�D�
�L�R�Q�D�O�H���S�H���F�D�U�H���O�H���F�R�Q�V�L�G�H�U�����V�L�Q�R�Q�L�P�H���F�X���O�R�F�X�
�L�X�Q�H�D�����L���S�H���F�D�U�H��
�O�H�� �Q�X�P�H���W�H�� �V�L�Q�W�D�J�P�H�� �F�R�O�R�F�D�
�L�R�Q�D�O�H���� �G�H�I�L�Q�L�Q�G�X-le ca non-�O�L�E�H�U�H�� �G�D�F���� ���L�� �Q�X�P�D�L�� �G�D�F���� �Q�X�� �S�R�W�� �I�L��
�F�R�Q�V�W�U�X�L�W�H���Ä�G�H�� �P�D�Q�L�H�U�����U�H�J�X�O�D�W�������L�� �Q�H�F�R�Q�V�W�U�v�Q�J���W�R�D�U�H�����S�O�H�F�v�Q�G �G�H�� �O�D���X�Q���F�R�Q�
�L�Q�X�W���L�Q�I�R�U�P�D�
�L�R�Q�D�O��
�G�D�W�´5.  

�/�R�F�X�
�L�X�Q�L�O�H�� ���L�� �H�[�S�U�H�V�L�L�O�H�� �V�X�Q�W���X�Q�L�W���
�L�� �I�U�D�]�H�R�O�R�J�L�F�H�� �F�R�P�S�O�H�[�H�� �P�H�P�R�U�D�W�H�� ���L�� �U�H�F�X�Q�R�V�F�X�W�H��
�G�H�� �R�� �F�R�P�X�Q�L�W�D�W�H�� �O�L�Q�J�Y�L�V�W�L�F�� �S�U�L�Q�� �J�U�D�G�X�O�� �O�R�U�� �G�H�� �I�L�[�L�W�D�W�H���� �/�R�F�X�
�L�X�Q�H�D�� �H�V�W�H�� �Ä�X�Q�L�W�D�W�H�D�� �I�X�Q�F�
�L�R�Q�D�O����
�P�D�L���O�X�Q�J�����G�H�F�vt cu�Y�v�Q�W�X�O���J�U�D�I�L�F�����D�S�D�U�
�L�Q�v�Q�G �F�R�G�X�O�X�L���O�L�P�E�L�L�����F�H���W�U�H�E�X�L�H���v�Q�Y���
�D�W�������F�D���I�R�U�P�����V�W�D�E�L�O����
���L�� �V�X�S�X�V���� �U�H�J�X�O�L�O�R�U�� �V�L�Q�W�D�F�W�L�F�H���� �v�Q�� �D���D�� �I�H�O�� �v�Q�F�v�W�� �V���� �P���V�R�D�U�H�� �I�X�Q�F�
�L�D�� �G�H�� �L�Q�W�H�J�U�D�Q�W�� ���v�Q�� �V�H�Q�V�Xl lui 
�%�H�Q�Y�H�Q�L�V�W�H���´6, deci o modalitate de a spune, de a forma discursul, de a organiza elementele 
�G�L�V�S�R�Q�L�E�L�O�H���v�Q���O�L�P�E�����S�H�Q�W�U�X���D���S�U�R�G�X�F�H���R���I�R�U�P�����I�X�Q�F�
�L�R�Q�D�O�������Q�X���S�X�W�H�P���V�S�X�Q�H���G�H�V�S�U�H���O�R�F�X�
�L�X�Q�L�O�H��
�D�G�Y�H�U�E�L�D�O�H�� �V�D�X�� �S�U�H�S�R�]�L�
�L�R�Q�D�O�H���� �G�H�� �H�[�H�P�S�O�X���� �F���� �V�X�Q�W�� �H�[�S�U�H�V�L�L������ �$�F�H�D�V�W���� �X�Q�L�W�D�W�H�� �I�X�Q�F�
�L�R�Q�D�O����

                                                             
1MEL�¶�ý�8�. Igor, Collocations dans le dictionnaire, in Thomas SZENDE, dir. �/�H�V�� �p�F�D�U�W�V�� �F�X�O�W�X�U�H�O�V�� �G�D�Q�V�� �O�H�V��
dictionnaires bilingues. (III es �-�R�X�U�Q�p�H�V���G�¶�p�W�X�G�H�V���V�X�U���O�D���O�H�[�L�F�R�J�U�D�S�K�L�H���E�L�O�L�Q�J�X�H�����3�D�U�L�V��������-13 octobre 2000),  Paris, 
�+�R�Q�R�U�p���&�K�D�P�S�L�R�Q�����������������S�S��������-64. 
2 Idem, p. 21. 
3REY-DEBOVE, Josette. 1989. (dir.) L�H�� �5�R�E�H�U�W�� �0�p�W�K�R�G�L�T�X�H���� �'�L�F�W�L�R�Q�Q�D�L�U�H�� �P�p�W�K�R�G�L�T�X�H�� �G�X�� �I�U�D�Q�o�D�L�V�� �D�F�W�X�H�O. 
Paris �����e�G�����'�L�F�W�L�R�Q�Q�D�L�U�H�V���/�(���5�2�%�(�5�7�����;�� 
4�5�(�<���� �$�O�D�L�Q���� ������������ �© �,�Q�W�H�U�Y�H�Q�W�L�R�Q�V�� �H�W�� �G�L�V�F�X�V�V�L�R�Q�� �J�p�Q�p�U�D�O�H�� �V�X�U�� �O�H�V�� �L�Q�W�H�U�Y�H�Q�W�L�R�Q�V�� �H�Q�W�U�H�� �O�H�V�� �S�U�R�E�O�q�P�H�V�� �G�H�� �O�D��
�G�p�I�L�Q�L�W�L�R�Q�� �H�W�� �F�H�X�[�� �G�H�� �O�D�� �V�\�Q�R�Q�\�P�L�H�� �H�Q�� �W�H�U�P�L�Q�Rlogie �ª�� �3�U�R�E�O�q�P�H�V�� �G�H�� �O�D�� �G�p�I�L�Q�L�W�L�R�Q�� �H�W�� �G�H�� �O�D�� �V�\�Q�R�Q�\�P�L�H�� �H�Q��
terminologie�����*�,�5�6�7�(�5�0�����8�Q�L�Y�H�U�V�L�W�p���/�D�Y�D�O�����4�X�p�E�p�F�����9�� 
5MEL�¶�ý�8�. Igor, op. cit., p. 21. 
6REY, Alain, CHANTREAU, S. 1993. (dir.) Dictionnaire des Expressions et Locutions. Paris ���� �e�G����
Dictionnaires LE ROBERT, Col. Les usuels, VI. 
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�I�R�U�P�D�W�����G�L�Q���J�U�X�S�X�U�L���G�H���F�X�Y�L�Q�W�H���D���F���U�R�U���V�L�Q�W�D�[�����S�D�U�W�L�F�X�O�D�U���� �O�H���G�����F�D�U�D�F�W�H�U�X�O���G�H���H�[�S�U�H�V�L�H�� �I�L�[�������L��
�F�R�U�H�V�S�X�Q�]���W�R�D�U�H���X�Q�R�U���F�X�Y�L�Q�W�H���X�Q�L�F�H�����H�V�W�H���Q�X�P�L�W�����G�H���'�X�E�R�L�V���O�R�F�X�
�L�X�Q�H��7 �(�[�S�U�H�V�L�D�����P�D�Q�L�H�U�����G�H���D��
exprima ceva, presupune recurgerea la o fi�J�X�U�������P�H�W�D�I�R�U�������P�H�W�R�Q�L�P�L�H���H�W�F�������S�X�Q�v�Q�G �v�Q�� �M�R�F�� �P�D�L��
mult de�F�v�W�� �R�� �I�R�U�P���� �O�L�Q�J�Y�L�V�W�L�F���� ���L�� �H�Y�R�F�v�Q�G �V�H�P�D�Q�W�L�V�P�X�O���� �F�X�� �F�R�U�W�H�J�L�X�O�� �V���X�� �G�H�� �F�R�Q�
�L�Q�X�W�X�U�L��
�R�U�L�J�L�Q�D�O�H�����L���H�I�H�F�W�H���G�H���V�H�Q�V��8 �&�R�P�E�L�Q�D�
�L�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H���D�O�H���H�[�S�U�H�V�L�L�O�R�U���V�X�Q�W���v�Q�� �P�R�G���Q�R�U�P�D�O�� �I�L�[�H����
�Ä�I�D�F�� �S�D�U�W�H�� �G�L�Q�� �O�L�P�E���� �G�L�Q�W�R�W�G�H�D�X�Q�D���� �V�H�Q�V�X�U�L�O�H�� �O�R�U�� �Q�X�� �V�X�Q�W�� �F�R�P�S�R�]�L�
�L�R�Q�D�O�H�� ���L���� �F�D�� ���L�� �v�Q�� �F�D�]�X�O��
�O�R�F�X�
�L�X�Q�L�O�R�U�����I�R�U�
�D���O�R�U���F�X�O�W�X�U�D�O�����v�P�E�R�J���
�H���W�H���Q�R�P�H�Q�F�O�D�W�X�U�D���G�L�F�
�L�R�Q�D�U�H�O�R�U�´9. 

�&�R�O�R�F�D�
�L�D���Q�X�� �H�V�W�H���R���F�R�P�E�L�Q�D�
�L�H�� �O�L�E�H�U�����G�H���H�O�H�P�H�Q�W�H�����G�D�U���Q�X���W�R�W�D�O�� �I�L�[�������F�D���H�[�S�U�H�V�L�D�������(�D��
�H�V�W�H���Ä�D�V�R�F�L�H�U�H�D���F�R�Q�Y�H�Q�
�L�R�Q�D�O�����D���X�Q�X�L���F�X�Y�vnt cu altul, o asociere pe care utilizatorul nu o poate 
�V�F�K�L�P�E�D�� �V�D�X�� �Q�X�� �R�� �S�R�D�W�H�� �I�D�F�H�� �V���� �Y�D�U�L�H�]�H�� �G�X�S���� �E�X�Q�X�O�� �S�O�D�F�´10. Ceea ce este important la o 
�F�R�O�R�F�D�
�L�H���� �F�D�� �H�Q�W�L�W�D�W�H�� �O�L�Q�J�Y�L�V�W�L�F������ �H�V�W�H�� �F�R�H�]�L�X�Q�H�D�� �G�L�Q�W�U�H�� �X�Q�L�W���
�L�O�H�� �O�H�[�L�F�D�O�H�� �L�G�H�Q�W�L�I�L�F�D�W���� �S�U�L�Q��
rel�D�
�L�L�O�H���V�W�D�E�L�O�L�W�H���v�Q�W�U�H���H�O�H11�����&�R�Q�I�R�U�P���O�X�L���'�X�E�R�L�V�����F�D�U�H���S�X�Q�H���D�F�F�H�Q�W�X�O���S�H���D�G�M�H�F�W�L�Y�X�O���Ä�R�E�L���Q�X�L�W���´����
�Ä�1�X�P�L�P���F�R�O�R�F�D�
�L�H���D�V�R�F�L�H�U�H�D���R�E�L���Q�X�L�W�����G�L�Q�W�U�H���X�Q�� �P�R�U�I�H�P�� �O�H�[�L�F�D�O�� ���L���D�O�W�H�O�H�� �v�Q���V�v�Q�X�O���X�Q�X�L���H�Q�X�Q�
����
�I���F�v�Q�G �D�E�V�W�U�D�F�
�L�H�� �G�H�� �U�H�O�D�
�L�L�O�H�� �J�U�D�P�D�W�L�F�D�O�H�� �H�[�L�V�W�H�Q�W�H�� �v�Q�W�U�H�� �D�F�H�V�W�H�� �P�R�U�I�H�P�H�� �>�«�@���� �&�X�Y�L�Q�W�H�O�H�� �V�X�Q�W��
�F�R�R�F�X�U�H�Q�W�H�´12�����F�H�H�D���F�H�� �v�Q�V�H�D�P�Q�����F�����G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���P�R�U�I�R-sintactic ele nu sunt fixe, sau 
�J�U�D�G�X�O�� �O�R�U���G�H���I�L�[�L�W�D�W�H���H�V�W�H���L�Q�I�H�U�L�R�U���F�H�O�X�L���D�O�� �O�R�F�X�
�L�X�Q�L�O�R�U���V�D�X���H�[�S�U�H�V�L�L�O�R�U�����6�H�P�D�Q�W�L�F�D�� �L�Q�W�H�U�Y�L�Q�H�����L��
�H�D�� �v�Q�� �G�H�I�L�Q�L�U�H�D�� �F�R�O�R�F�D�
�L�L�O�R�U���� �I�L�H�F�D�U�H�� �H�O�H�P�H�Q�W�� �F�D�U�H�� �O�H�� �F�R�P�S�X�Q�H�� �S���V�W�U�v�Q�Gu-���L�� �V�H�Q�V�X�O�� �L�Q�G�L�Y�L�G�X�D�O����
�F�K�L�D�U�� �G�D�F���� �O�L�P�L�W�D�W�� �G�H�� �D�O�� �F�H�O�R�U�O�D�O�W�H���� �Ä�&�R�O�R�F�D�
�L�L�O�H�� �V�X�Q�W�� �v�Q�� �J�H�Q�H�U�D�O�� �G�H�I�L�Q�L�W�H�� �F�D�� �J�U�X�S���U�L�� �V�H�P�L-
�F�R�P�S�R�]�L�
�L�R�Q�D�O�H�����6�H�Q�V�X�O���X�Q�X�L�D���G�L�Q�W�U�H���H�O�H�P�H�Q�W�H�����E�D�]�D���V�D�X���F�X�Y�vntul-cheie, r���P�v�Q�H���Q�H�V�F�K�L�P�E�D�W�����v�Q��
schimb, colocativul dob�v�Q�G�H���W�H�� �X�Q�� �Q�R�X�� �V�H�Q�V�� �v�Q���V�v�Q�X�O�� �J�U�X�S���U�L�L���� �&�R�O�R�F�D�
�L�L�O�H�� �v���L�� �J���V�H�V�F�� �D�V�W�I�H�O��
�O�R�F�X�O�� �v�Q�W�U�H�� �H�[�S�U�H�V�L�L�O�H�� �I�L�[�H�� ���F�D�U�H�� �V�X�Q�W�� �Q�H�F�R�P�S�R�]�L�
�L�R�Q�D�O�H���� ���L�� �F�R�P�E�L�Q�D�
�L�L�O�H�� �O�L�E�H�U�H�� ���F�D�U�H�� �V�X�Q�W��
�F�R�P�S�O�H�W���F�R�P�S�R�]�L�
�L�R�Q�D�O�H���´13 �(�V�W�H���Y�R�U�E�D�����v�Q���D�F�H�D�V�W�����V�L�W�X�D�
�L�H�����G�H���F�R�P�E�L�Q�D�
�L�L���S�R�O�D�U�H�����v�Q���F�D�U�H���Eaza 
�V�H�O�H�F�
�L�R�Q�H�D�]�����F�R�O�R�F�D�W�L�Y�X�O�����H�O�H�P�H�Q�W�X�O���D�O���F���U�X�L���V�H�Q�V���Q�X���H�V�W�H���F�R�P�S�R�]�L�
�L�R�Q�D�O��14 �'�H�F�L�����v�Q���F�R�O�R�F�D�
�L�L����
�X�Q�X�O���G�L�Q�W�U�H���H�O�H�P�H�Q�W�H���v���L���S���V�W�U�H�D�]�����V�H�Q�V�X�O���R�E�L���Q�X�L�W�����v�Q���W�L�P�S���F�H���F�H�O���O�D�O�W���H�V�W�H���P�H�W�D�I�R�U�L�]�D�W��15 

�)�U�H�F�Y�H�Q�
�D�� �X�W�L�O�L�]���U�L�L�� �F�R�O�R�F�D�
�L�L�O�R�U�� ���L�� �F�D�O�L�W�D�W�H�D�� �X�W�L�O�L�]���U�L�L�� �O�R�U�� ���L�� �D �D�G�H�F�Y���U�L�L�� �O�D�� �G�L�V�F�X�U�V�� �I�D�F��
�G�L�I�H�U�H�Q�
�D�� �G�L�Q�W�U�H�� �X�Q�� �O�R�F�X�W�R�U�� �Q�D�W�L�Y�� ���L�� �X�Q�X�O�� �F�D�U�H�� �Q�X�� �H�V�W�H�� �D���D��16 �'�L�I�H�U�H�Q�
�D�� �G�L�Q�W�U�H�� �F�R�O�R�F�D�
�L�L�� ���L��
�X�Q�L�W���
�L�O�H���I�U�D�]�H�R�O�R�J�L�F�H���
�L�Q�H���G�H���I�D�S�W�X�O���F�����D�V�R�F�L�H�U�H�D���R�E�L���Q�X�L�W�����F�H���F�D�U�D�F�W�H�U�L�]�H�D�]�����F�R�O�R�F�D�
�L�L�O�H���Q�X���H�V�W�H��
�v�Q�V�R�
�L�W���� �G�H�� �R�S�D�F�L�W�D�W�H���� �V�H�Q�V�X�O�� �U���P�v�Q�v�Q�G a�S�U�R�[�L�P�D�W�L�Y�� �V�X�P�D�� �V�H�Q�V�X�U�L�O�R�U�� �F�R�Q�V�W�L�W�X�H�Q�
�L�O�R�U�� �F�R�O�R�F�D�
�L�H�L��
�U�H�V�S�H�F�W�L�Y�H���� �F�D�� �V�H�Q�V�� �F�R�P�S�R�]�L�
�L�R�Q�D�O���� �)�L�[�L�W�D�W�H�D�� �V�L�Q�W�D�F�W�L�F������ �G�H�� �D�V�H�P�H�Q�H�D���� �H�V�W�H�� �P�D�L�� �P�L�F���� �v�Q�� �F�D�]�X�O��
�F�R�O�R�F�D�
�L�L�O�R�U���� �H�O�H�� �S�X�W�v�Q�G fi complet discontinue, form�v�Q�G �v�Q�V�����L�� �
�H�V���W�X�U�D�� �O�L�P�E�L�L���� ���L�� �G�v�Q�G 
�V�R�F�R�W�H�D�O���� �G�H�� �V�W���S�vni�U�H�D�� �X�Q�H�L�� �O�L�P�E�L�� �S�U�L�Q�� �F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �X�W�L�O�L�]�D�U�H�� �V�S�R�Q�W�D�Q������ �Ì�Q�� �F�R�Q�V�H�F�L�Q�
������

                                                             
7 Dubois Jean (dir.), Dictionnaire de Linguistique et des Sciences du Langage, Paris, Larousse, 1994, p. 289. 
8 Idem, VI-VII.  
9Raquel Silva, Rute Costa et �)�i�W�L�P�D�� �)�H�U�U�H�L�U�D, �(�Q�W�U�H�� �O�D�Q�J�X�H�� �J�p�Q�p�U�D�O�H�� �H�W�� �O�D�Q�J�X�H�� �G�H�� �V�S�p�F�L�D�O�L�W�p�� �X�Q�H�� �T�X�H�V�W�L�R�Q�� �G�H��
collocations, in �(�O�D�����e�W�X�G�H�V���G�H���O�L�Q�J�X�L�V�W�L�T�X�H���D�S�S�O�L�T�X�p�H 2004/3 (no 135), p. 347-359. 
10 �5�2�%�(�5�7�6���� �5�R�G�D���� ������������ �© Le traitement des collocations et des expressions idiomatiques dans les 
dictionnaires bilingues �ª�� Les Dictionnaires Bilingues���� ���G�L�U������ �%�p�M�R�L�Q�W���� �+������ �7�K�R�L�U�R�Q���� �3�K������ �/�R�X�Y�D�L�Q-la-Neuve, 
AUPELF-�8�5�(�)�����p�G�����'�X�F�X�O�R�W�����S������������ 
11COSTA, Rute. 2001. �3�U�H�V�V�X�S�R�V�W�R�V�� �W�H�y�U�L�F�R�V�� �H�� �P�H�W�R�G�R�O�y�J�L�F�R�V�� �S�D�U�D�� �D�� �H�[�W�U�D�F�o�m�R�� �D�X�W�R�P�i�W�L�F�D�� �G�H�� �X�Q�L�G�D�G�H�V��
�W�H�U�P�L�Q�R�O�y�J�L�F�D�V�� �P�X�O�W�L�O�H�[�p�P�L�F�D�V���� �7�K�q�V�H�� �G�H�� �'�R�F�W�R�U�D�W�� �H�Q�� �7�H�U�P�L�Q�R�O�R�J�L�H���� �8�Q�L�Y�H�U�V�L�G�D�G�H�� �1�R�Y�D�� �G�H�� �/�L�V�E�R�D���� �/�L�V�E�R�D���� �S����
128. 
12Dubois Jean (dir.), op. cit., p. 91. 
13�/�¶�+�2�0�0�(���� �0�D�U�L�H-�&�O�D�X�G�H���� ������������ �© �&�R�P�E�L�Q�D�L�V�R�Q�V�� �O�H�[�L�F�D�O�H�V�� �V�S�p�F�L�D�O�L�V�p�H�V���� �5�H�J�U�R�X�S�H�P�H�Q�W�� �G�H�V�� �P�R�W�V�� �F�O�p�V�� �S�D�U��
classes conceptuelles �ª �'�D�L�O�O�H�����%�����H�W���*�����:�L�O�O�L�D�P�V�����p�G�������-�R�X�U�Q�p�H�V���G�¶�p�W�X�G�H���G�H���O�¶�$�7�$�/�$�����/�D���F�R�O�O�R�F�D�W�L�R�Q, Rapport de 
recherche, IRIN, Nantes, p. 516. 
14BLUMENTHAL , Peter et HAUSMANN, Franz Josef, dir. (2006) : Collocations, corpus, dictionnaires. (Langue 
�I�U�D�Q�o�D�L�V�H. 150.) Paris : Larousse. 
15�*�5�2�6�6�0�$�1�1���)�U�D�Q�F�L�V���H�W���7�8�7�,�1�� �$�J�Q�q�V�����V�V���G�L�U�������� ������������ �/�H�V���F�R�O�O�R�F�D�W�L�R�Q�V�������D�Q�D�O�\�V�H���H�W���W�U�D�L�W�H�P�H�Q�W����De Werelt: 
Amsterdam. 
16Silva, Raquel et al., op. cit. 



 

422 
 

422 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�F�R�O�R�F�D�
�L�D�� �V�H�� �G�L�V�W�L�Q�J�H�� �G�H�� �F�R�P�E�L�Q�D�
�L�D�� �O�L�E�H�U���� �S�U�L�Q�� �D�I�L�Q�L�W�D�W�H�D�� �V�D�X�� �F�R�P�E�L�Q�D�E�L�O�L�W�D�W�H�� �U�H�V�W�U�v�Q�V���� �D��
�F�X�Y�L�Q�W�H�O�R�U���F�R�P�E�L�Q�D�W�H�����S�U�L�Q���W�U�D�Q�V�S�D�U�H�Q�
�D���V�D�����L���S�U�L�Q���J�U�D�G�X�O���P�L�F���G�H���I�L�[�L�W�D�W�H��17 

�Ì�Q���F�D�G�U�X�O���F�R�P�E�L�Q�D�
�Lilor verb-�Q�X�P�H�����G�L�V�W�L�Q�F�
�L�D���v�Q�W�U�H���H�[�S�U�H�V�L�D���O�L�E�H�U�������L���F�R�O�R�F�D�
�L�H���S�R�D�W�H���I�L��
�S�U�H�F�L�]�D�W�����S�U�L�Q���D�Q�D�O�L�]�D���V�H�Q�V�X�O�X�L���Y�H�U�E�X�O�X�L18�����Ä�'�D�F�����Y�H�U�E�X�O���S�R�D�W�H���I�L���X�U�P�D�W���G�H���X�Q���Q�X�P���U���L�Q�I�L�Q�L�W���G�H��
�Q�X�P�H�����H�V�W�H���Y�R�U�E�D���D�W�X�Q�F�L���G�H���H�[�S�U�H�V�L�L���O�L�E�H�U�H�����'�D�F�����Y�H�U�E�X�O���D�F�F�H�S�W�����X�Q���Q�X�P���U���U�L�G�L�F�D�W���G�H���Q�X�P�H�����Fa 
�R�E�L�H�F�W�H���� �G�D�U�� �D�O�� �F���U�R�U�� �V�H�Q�V�� �H�V�W�H�� �V�H�P�D�Q�W�L�F�� �O�L�P�L�W�D�W�� ���G�H�� �V�H�Q�V�X�O�� �Y�H�U�E�X�O�X�L������ �D�Y�H�P�� �G�H�� �D�� �I�D�F�H�� �F�X��
�F�R�P�E�L�Q�D�
�L�L���F�D�U�H���V�H���D�I�O���� �v�Q�W�U�H���H�[�S�U�H�V�L�L�O�H�� �O�L�E�H�U�H�����L���F�R�O�R�F�D�
�L�L�����Ì�Q�� �I�L�Q�H�����G�D�F���� �Y�H�U�E�X�O���V�H���F�R�P�E�L�Q�����F�X��
�I�R�D�U�W�H���S�X�
�L�Q�H�� �Q�X�P�H�����F�H�H�D���F�H���F�D�U�D�F�W�H�U�L�]�H�D�]���� �P�D�L���D�O�H�V�� �O�L�P�E�D�M�X�O���W�H�K�Q�L�F�� �D�F�H�V�W�H���F�X�Y�L�Q�W�H�� �I�R�U�P�H�D�]����
�F�R�O�R�F�D�
�L�L�´19�����7�H�[�W�H�O�H���G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���D�X���F�D���V�S�H�F�L�I�L�F�L�W�D�W�H���v�Q�D�O�W�D���G�H�Q�V�L�W�D�W�H�� �L�Q�I�R�U�P�D�
�L�R�Q�D�O�����F�D�U�H���V�H��
�U�H�I�O�H�F�W���� �v�Q�W�U-�R�� �U�L�J�L�G�L�W�D�W�H�� �G�L�V�F�X�U�V�L�Y���� �P�X�O�W�� �P�D�L�� �D�F�F�H�Q�W�X�D�W���� �G�H�F�v�W�� �F�H�D�� �G�L�Q�� �X�W�L�O�L�]�D�U�H�D�� �F�R�W�L�G�L�D�Q���� �D��
limbii generale.20 �&�D�� �V�L�W�X�D�
�L�H�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �E�L�Q�H�� �G�H�W�H�U�P�L�Q�D�W�������W�H�[�W�H�O�H�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �W�U�H�E�X�L�H��
�V���� �O�H�� �S�H�U�P�L�W���� �F�L�W�L�W�R�U�L�O�R�U�� �V���� �v�Q�
�H�O�H�D�J���� �R�E�L�H�F�W�X�O�� �W�H�P�D�W�L�F�� �D�O�� �U�H�V�S�H�F�W�L�Y�X�O�X�L�� �W�H�[�W���� �S�U�L�Q�� �O�X�D�U�H�D�� �v�Q��
�F�R�Q�V�L�G�H�U�D�U�H�� �D�� �S�H�U�W�L�Q�H�Q�
�H�L�� �F�R�Q�V�W�U�v�Q�Jerilor materiale discursive21 �P�D�L�� �D�O�H�V�� �v�Q�� �S�U�L�Y�L�Q�
�D��
�F�R�O�R�F�D�
�L�L�O�R�U���v�Q���F�D�O�L�W�D�W�H���G�H���Ä�F�R�P�E�L�Q�D�
�L�L���V�H�P�L-�I�L�[�H�����U�H�F�X�U�H�Q�W�H�����L���D�U�E�L�W�U�D�U�H���G�H���X�Q�L�W���
�L���O�H�[�L�F�D�O�H���F�D�U�H��
�D�X���G�H�]�Y�R�O�W�D�W���R���D�I�L�Q�L�W�D�W�H���V�D�X���R���U�H�O�D�
�L�H���S�U�L�Y�L�O�H�J�L�D�W�����F�R�Q�V�D�F�U�D�W�����S�U�L�Q���X�]�����F�D�U�H���D�X���R���F�R�P�E�L�Q�D�E�L�O�L�W�D�W�H��
rest�U�v�Q�V�������L���X�Q���V�W�D�W�X�W���G�L�V�W�L�Q�F�W�����X�Q�D���I�L�L�Q�G���V�H�P�D�Q�W�L�F���D�X�W�R�Q�R�P�������L�D�U���F�H�D�O�D�O�W�����Q�H�G�R�E�vndindu-���L���V�H�Q�V�X�O��
de�F�v�W�� �v�Q���V�v�Q�X�O�� �F�R�P�E�L�Q�D�
�L�H�L���� ���L�� �D�� �F���U�R�U�� �V�X�P���� �Q�X�� �H�J�D�O�H�D�]���� �G�H�F�v�W�� �S�D�U�
�L�D�O�� �V�H�Q�V�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �D�O��
�I�L�H�F���U�H�L�D�´22. 

2. �/�L�P�E�D�M�H�O�H���G�H���V�S�H�F�L�D�O�L�W�D�W�H�����L���F�R�O�R�F�D�
�L�L�O�H�� 
Desemn�v�Q�G �R�� �V�L�W�X�D�
�L�H�� �G�H�� �Y�H�F�L�Q���W�D�W�H�� ���G�L�Q�� �O�D�W����cum + locare���� �D�� �S�O�D�V�D�� �v�P�S�U�H�X�Q���� �F�X������

�F�R�O�R�F�D�
�L�D���H�V�W�H���Ä�D�V�R�F�L�H�U�H�D���R�E�L���Q�X�L�W�����D���X�Q�X�L���F�X�Y�v�Q�W���F�X���D�O�W�H�O�H���v�Q���V�v�Q�X�O���H�Q�X�Q�
�X�O�X�L�L�����I���F�v�Q�G �D�E�V�W�U�D�F�
�L�H��
�G�H���U�H�O�D�
�L�L�O�H���J�U�D�P�D�W�L�F�D�O�H���H�[�L�V�W�H�Q�W�H���v�Q�W�U�H���F�X�Y�L�Q�W�H�����D�V�W�I�H�O���F�X�Y�L�Q�W�H�O�H���F�R�Q�V�W�U�X�F�0�L�H�����L��a construi, chiar 
�G�D�F�����D�S�D�U�
�L�Q���O�D���G�R�X�����F�D�W�H�J�R�U�L�L���G�L�I�H�U�L�W�H�����D�X���D�F�H�O�H�D���L���F�R�O�R�F�D�
�L�L�����D�G�L�F�� �V�H���O�H�D�J�����F�X���D�F�H�O�H�D���L���F�X�Y�L�Q�W�H����
La fel, �S�v�L�Q�H���H�V�W�H���v�Q���F�R�O�R�F�D�
�L�H���F�X���S�U�R�D�V�S���W�������X�V�F�D�W�������D�O�E�����H�W�F�����&�X�Y�L�Q�W�H�O�H���V�X�Q�W���F�R�R�F�X�U�H�Q�W�H���´23 

�Ì�Q�� �O�L�P�E�D�M�H�O�H�� �W�H�K�Q�L�F�H���� �D�Q�D�O�L�]�D�� �F�R�O�R�F�D�
�L�L�O�R�U�� �V�H�� �E�D�]�H�D�]���� �S�H�� �F�R�Q�W�H�[�W���� �D�G�L�F���� �S�H�� �V�H�Q�V�X�O��
�F�R�O�R�F�D�
�L�R�Q�D�O�� ���V�H�Q�V�X�O�� �X�Q�X�L�� �F�X�Y�vnt trebuie interpret�D�W�� �v�Q�� �F�R�Q�W�H�[�W�X�O�� �X�W�L�O�L�]���U�L�L�� �V�D�O�H���� ���L��
�F�R�P�E�L�Q�D�E�L�O�L�W�D�W�H�D�� �F�R�O�R�F�D�
�L�R�Q�D�O���� ���F�X�Y�L�Q�W�H�O�H�� �F�X�� �F�D�U�H�� �H�V�W�H�� �v�Q�� �F�R�R�F�X�U�H�Q�
�������� �v�Q�
�H�O�H�J�H�U�H�D�� �I�L�L�Q�G��
�D�V�L�J�X�U�D�W���� �G�H�� �S�U�R�S�U�L�H�W���
�L�O�H�� �F�R�Q�W�H�[�W�X�D�O�H��24 Deoarece atunci se descrie utilizarea unui cu�Y�vnt se 
�I�D�F�H�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� ���L�� �G�H�V�F�U�L�H�U�H�D�� �V�H�P�D�Q�W�L�F������ �F�X�Q�R�D���W�H�U�H�D�� �F�R�P�E�L�Q�D�
�L�L�O�R�U�� �O�H�[�L�F�D�O�H�� �H�V�W�H��
�L�P�S�R�U�W�D�Q�W�����S�H�Q�W�U�X���D�P�H�O�L�R�U�D�U�H�D���G�L�V�F�X�U�V�X�O�X�L�� ���W�L�L�Q�
�L�I�L�F25�����Ì�Q���F�D�]�X�O���W�U�D�G�X�F�H�U�L�L���F�R�O�R�F�D�
�L�L�O�R�U�����D�F�H�V�W�H�D��
�Q�X�� �D�X�� �Q�H�D�S���U�D�W�� �v�Q�� �F�H�O�H�� �G�R�X���� �O�L�P�E�L�� �R�� �I�R�U�P���� �G�L�I�H�U�L�W������ �G�D�U���� �D�W�X�Q�F�L�� �F�v�Q�G �O�L�S�V�H���W�H�� �F�R�U�H�V�S�R�Q�G�H�Q�
�D����
acest lucru subli�Q�L�D�]���� �F�D�U�D�F�W�H�U�X�O�� �D�U�E�L�W�U�D�U�� �D�O�� �F�R�P�E�L�Q�D�
�L�L�O�R�U�� �O�L�P�E�L�L26 ���L�� �D�� �F�D�U�D�F�W�H�U�X�O�X�L��
�L�P�S�U�H�G�L�F�W�L�E�L�O�� �D�O�� �F�R�O�R�F�D�
�L�L�O�R�U���� �&�R�O�R�F�D�
�L�D�� �H�V�W�H�� �L�P�S�X�V���� �G�H�� �O�L�P�E������ �F�D�� �Q�R�U�P������ �I�D�S�W�� �F�H�� �S�R�D�W�H�� �S�X�Q�H��

                                                             
17�+�D�X�V�P�D�Q�Q���)�U�D�Q�]���-�R�V�H�S�K�����������������³�8�Q���G�L�F�W�L�R�Q�Q�D�L�U�H���G�H�V���F�R�O�O�R�F�D�W�L�R�Q�V���H�V�W-�L�O���S�R�V�V�L�E�O�H�"���´�����7�U�D�Y�D�X�[���G�H���O�L�Q�J�X�L�V�W�L�T�X�H���H�W��
�G�H���O�L�W�W�p�U�D�W�X�U�H����������������������-195. 
18�%�H�Q�V�R�Q�����0�R�U�W�R�Q���������������³�7�K�H���6�W�U�X�F�W�X�U�H���R�I���W�K�H���&�R�O�O�R�F�D�W�L�R�Q�D�O���'�L�F�W�L�R�Q�D�U�\���³�����,�Q�W�H�U�Q�D�W�L�R�Q�D�O���-�R�X�U�Q�D�O���R�I���/�H�[�L�F�R�J�U�D�S�K�\��
2,1, 1-14. 
19Kovacs, David, op. cit. 
20�*�U�X�F�]�D�����6�������������������2�G���O�L�Q�J�Z�L�V�W�\�N�L���W�H�N�V�W�X���G�R���O�L�Q�J�Z�L�V�W�\�N�L���W�H�N�V�W�X���V�S�H�F�M�D�O�L�V�W�\�F�]�Q�H�J�R�����:�D�U�V�]�D�Z�D�����=�D�N�á�D�G���*�U�D�I�L�F�]�Q�\��
Uniwersytetu Warszawskiego, p. 45. 
21Charaudeau, P., Mainguene�D�X�����'�������������������'�L�F�W�L�R�Q�Q�D�L�U�H���G�¶�D�Q�D�O�\�V�H���G�X���G�L�V�F�R�X�U�V�����3�D�U�L�V�������6�H�X�L�O�����S����������-141. 
22�© �9�D�O�H�X�U���V�p�P�D�Q�W�L�T�X�H���G�X���Y�H�U�E�H���G�D�Q�V���O�H�V���F�R�O�O�R�F�D�W�L�R�Q�V���Y�H�U�E�D�O�H�V���V�S�p�F�L�D�O�L�V�p�H�V �ª���/�R�X�L�V�H���/�D�U�L�Y�L�q�U�H���7�7�5 : traduction, 
�W�H�U�P�L�Q�R�O�R�J�L�H�����U�p�G�D�F�W�L�R�Q�����Y�R�O�������������Q�ƒ���������������������S������������ 
23Dubois, Dictionnaire de linguistique et des sciences du langage���� �/�D�U�R�X�V�V�H���� ������������ �9�H�]�L�� ���L�� �'�L�F�W�L�R�Q�Q�D�L�U�H�� �G�H��
collocations : Dictionnaire des combinaisons de mots���� �F�R�O�O�H�F�W�L�I�� ���'�R�P�L�Q�L�T�X�H�� �/�H�� �)�X�U���� �<�D�s�O�� �)�U�H�X�Q�G���� �(�G�R�X�D�U�G��
Trouillez, Marie Dilger), Dictionnaires Le Robert, 2007. 
24 F�L�U�W�K�����-�R�K�Q���5�X�S�H�U�W���������������³�3�D�S�H�U�V���L�Q���/�L�Q�J�X�L�V�W�L�F�V������������-���������´�����2�[�I�R�U�G�����2�[�I�R�U�G���8�Q�L�Y�H�U�V�L�W�\���3�U�H�V�V�� 
25 Le Pesant, Denis, Mathieu-�&�R�O�D�V���� �0�L�F�K�H�O�� ���������� ���� �³�,�Q�W�U�R�G�X�F�W�L�R�Q�� �D�X�[�� �F�O�D�V�V�H�V�� �G�
�R�E�M�H�W�V�´���� �/�D�Q�J�D�J�H�V�� ���������� ��-33, 
Paris: Larousse. 
26 �.�R�Y�D�F�V���� �'�D�Y�L�G���� ���������� ���� �³�6�X�U�� �O�D�� �G�H�I�L�Q�L�W�L�R�Q�� �G�X�� �S�K�H�Q�R�P�H�Q�H�� �F�R�O�O�R�F�D�W�L�I�� �´���� �(�/�7�(�� �+�g�.�� �S�X�E�O�L�N�i�F�L�y�N���� �%�X�G�D�S�H�V�W����
http://btkhok.elte.hu/letoltesek/Publik%E1ci%F3k (Stand 20.10.2012). 
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�S�U�R�E�O�H�P�H�� �G�H�� �W�U�D�G�X�F�H�U�H�� �S�H�Q�W�U�X�� �U�H�S�U�R�G�X�F�H�U�H�D�� �D�F�H�V�W�H�L�D�� �G�H�� �F���W�U�H�� �O�R�F�X�W�R�U�L�L�� �V�W�U���L�Q�L27���� �F���F�L��
�F�R�P�E�L�Q�D�
�L�Lle sunt arbitrare.28 

�3�U�L�Q�W�U�H�� �O�X�F�U���U�L�O�H�� �F�D�U�H�� �W�U�D�W�H�D�]���� �F�R�O�R�F�D�
�L�L�O�H�� �v�Q�� �O�L�P�E�D�M�H�O�H�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �O�H�� �U�H�
�L�Q�H�P�� �S�H��
acela ale lui Cohen29 ���L���/�D�L�Q�H30�����F�X���W�R�D�W�H���F�����S�U�L�P�X�O���Y�R�U�E�H���W�H���G�H���F�R�R�F�X�U�H�Q�
���������L���Q�X���G�H���F�R�O�R�F�D�
�L�H����
�G�H�P�H�U�V�X�O���V���X���X�U�P�v�Q�Gu-�O���S�H���F�H�O���D�O���O�X�L���0�H�O�¶�þ�X�N31�������L���3�H�V�D�Q�W�����L���7�K�L�E�D�X�O�W32 �X�W�L�O�L�]�H�D�]�����W�R�W���W�H�U�P�H�Q�X�O��
�G�H���F�R�R�F�X�U�H�Q�
�����D�W�X�Q�F�L���F�v�Q�G �Y�R�U�E�H�V�F���G�H�V�S�U�H���O�L�P�E�D���G�H���V�S�H�F�L�D�O�L�W�D�W�H�����Ä�>�������@���S�U�H�I�H�U���P���V�����X�W�L�O�L�]���P�����v�Q��
�O�L�P�E�D���G�H���V�S�H�F�L�D�O�L�W�D�W�H�����W�H�U�P�H�Q�X�O���G�H���F�R�R�F�X�U�H�Q�
�������L���G�H�U�L�Y�D�W�X�O���V���X�����F�R�R�F�X�U�H�Q�W�����F�H�O�R�U���G�H���F�R�O�R�F�D�
�L�H�����L��
�G�H�� �F�R�O�R�F�D�W�L�Y�� ���L�� �F�R�O�R�F�D�W�R�U���� �$���D�� �F�X�P�� �V�H�� �G�L�V�W�L�Q�J�H�� �W�H�U�P�L�Q�R�O�R�J�L�D�� �G�H�� �O�H�[�L�F�R�J�U�D�I�L�H���� �Q�H-am g�v�Q�G�L�W���V����
�G�L�V�W�L�Q�J�H�P�� �F�R�R�F�X�U�H�Q�
�D�� �G�H�� �F�R�O�R�F�D�
�L�H�´33���� �F�R�R�F�X�U�H�Q�
�D�� �S���U�v�Q�Gu-li -�V�H�� �P�D�L�� �D�G�H�F�Y�D�W���� �F�D�� �W�H�U�P�H�Q��
�J�H�Q�H�U�L�F�� �S�H�Q�W�U�X�� �U�H�J�U�X�S�D�U�H�D�� �W�X�W�X�U�R�U�� �W�L�S�X�U�L�O�R�U�� �G�H�� �F�R�P�E�L�Q�D�
�L�L�� �O�H�[�L�F�D�O�H���� �(�[�L�V�W���� �D�O�W�H�� �V�W�X�G�L�L34 care 
�S�U�H�I�H�U�� �W�H�U�P�H�Q�X�O�� �I�U�D�]�H�R�O�R�J�L�V�P�� �F�H�O�X�L�� �G�H�� �F�R�O�R�F�D�
�L�H�� �S�H�Q�W�U�X�� �O�L�P�E�L�O�H�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �3�H�Q�W�U�X�� �%�L�D�L�V��
�I�U�D�]�H�R�O�R�J�L�V�P�X�O�� �H�V�W�H�� �R�� �Ä�F�R�P�E�L�Q�D�
�L�H�� �G�H�� �H�O�H�P�H�Q�W�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �S�U�R�S�U�L�L�� �X�Q�X�L�� �G�R�P�H�Q�L�X�� �G�H��
specialitate, din care unul este un termen-�Q�X�F�O�H�X���� �F�D�U�H�� �V�X�Q�W�� �O�H�J�D�W�H�� �V�H�P�D�Q�W�L�F�� ���L�� �V�L�Q�W�D�F�W�L�F�� ���L��
�S�H�Q�W�U�X���F�D�U�H���H�[�L�V�W�����R���F�R�Q�V�W�U�v�Q�J�H�U�H���S�D�U�D�G�L�J�P�D�W�L�F�����>�������@���F�H���I�D�F�H���v�Q���D���D���I�H�O���v�Q�F�v�W���V�����I�L�H���Y�H�K�L�F�X�O�D�W���X�Q��
�V�F�K�L�P�E�� �G�H�� �L�G�H�L�´35. L'Homme36 ���L�� �0�H�\�Q�D�U�G37 �I�R�O�R�V�H�V�F�� �H�[�S�U�H�V�L�D�� �F�R�P�E�L�Q�D�
�L�H�� �O�H�[�L�F�D�O����
�V�S�H�F�L�D�O�L�]�D�W������ �/�
�+�R�P�P�H�� �� �U�H�P�D�U�F�v�Q�G �S�U�R�E�O�H�P�H�O�H�� �S�H�� �F�D�U�H�� �O�H�� �U�L�G�L�F���� �F�R�P�E�L�Q�D�
�L�L�O�H lexicale: lipsa 
�X�Q�L�I�R�U�P�L�W���
�L�L���v�Q���G�H�V�H�P�Q�D�U�H�D�����U�H�F�H�Q�]�D�U�H�D�����L���F�R�G�L�I�L�F�D�U�H�D���O�R�U38�����W�H�U�P�H�Q�X�O���G�H���F�R�O�R�F�D�
�L�H���U�H�]�H�U�Y�v�Q�Gu-
l sintagmelor semi-�I�L�[�H���D�S�D�U�
�L�Q�v�Q�G limbii generale.  

�1�R�L���S�U�H�I�H�U���P���W�H�U�P�H�Q�X�O���G�H���F�R�O�R�F�D�
�L�H�����S�H���F�D�U�H-�O���X�W�L�O�L�]���P���D�W�v�W �S�H�Q�W�U�X���O�L�P�E�D���J�H�Q�H�U�D�O�������F�v�W�����L��
pe�Q�W�U�X���O�L�P�E�L�O�H���G�H���V�S�H�F�L�D�O�L�W�D�W�H�����S�H�Q�W�U�X���D���G�H�V�H�P�Q�D���X�Q�L�W���
�L�O�H���S�R�O�L�O�H�[�L�F�D�O�H���F�H���D�S�D�U���D�G�H�V�H�D���v�P�S�U�H�X�Q����
�v�Q���G�L�V�F�X�U�V�����L���F�D�U�H���P�D�Q�L�I�H�V�W�����Ä�X�Q���V�W�D�W�X�W���V�H�P�L�R�W�D�[�L�F���G�L�I�H�U�H�Q�
�L�D�W�´39.  

�&�R�Q�I�R�U�P�� �Y�L�]�L�X�Q�L�L�� �V�W�D�W�L�F�H�� �D�V�X�S�U�D�� �W�H�U�P�H�Q�X�O�X�L�� �F�R�O�R�F�D�
�L�H���� �V�X�V�
�L�Q�X�W���� �G�H�� �F�H�L�� �F�H�� �O�X�F�U�H�D�]���� �v�Q��
domeniul �O�L�Q�J�Y�L�V�W�L�F�L�L�� �G�H�� �F�R�U�S�X�V���� �v�Q�� �V�S�H�F�L�D�O�� �G�H�� �F���W�U�H�� �)�L�U�W�K���� �D�F�H�V�W�D�� �H�V�W�H�� �G�H�I�L�Q�L�W�� �F�D�� �I�L�L�Q�G��
�Ä�I�H�Q�R�P�H�Q�X�O�� �G�H�� �F�R�D�S�D�U�L�
�L�H�� �D�� �X�Q�L�W���
�L�L�� �O�H�[�L�F�D�O�H�� �X�Q�L�W�H�� �S�U�L�Q�W�U-�R�� �Y�D�O�R�D�U�H�� �V�H�P�D�Q�W�L�F���� ���L�� �V�W�L�O�L�V�W�L�F����
�V�S�H�F�L�D�O���´40�����$�F�H�D�V�W�����G�H�I�L�Q�L�
�L�H���H�V�W�H���F�R�Q�V�R�O�L�G�D�W�����G�H���+�D�O�O�L�G�D�\41 ���F�X���U�R�O�����L�P�S�R�U�W�D�Q�W���v�Q���G�Hzvoltarea 

                                                             
27 Gonzales -�5�H�\�����,�V�D�E�H�O�O�H�����������������³�/�D���S�K�U�D�V�p�R�O�R�J�L�H���G�X���I�U�D�Q�o�D�L�V�´�����7�R�X�O�R�X�V�H�������3�U�H�V�V�H�V���8�Q�L�Y�H�U�V�L�W�D�L�U�H�V���G�X���0�L�U�D�L�O�� 
28Gross, Gaston 2�������������³�/�H�V���F�O�D�V�V�H�V���G�¶�R�E�M�H�W�V�´�����/�D�O�L�H�V����������������-165. 
29 �&�2�+�(�1���� �%�H�W�W�\�� ���������������� �/�H�[�L�T�X�H���G�H���F�R�R�F�F�X�U�U�H�Q�W�V���� �%�R�X�U�V�H���H�W���F�R�Q�M�R�Q�F�W�X�U�H���p�F�R�Q�R�P�L�T�X�H���� �0�p�P�R�L�U�H���S�U�p�V�H�Q�W�p���j�� �O�D��
�)�D�F�X�O�W�p�� �G�H�V�� �p�W�X�G�H�V�� �V�X�S�p�U�L�H�X�U�H�V�� �H�Q�� �Y�X�H�� �G�H�� �O�
�R�E�W�H�Q�W�L�R�Q�� �G�X�� �J�U�D�G�H�� �G�H�� �0�D�v�W�U�H�� �H�V�� �$�U�W�V���� �8�Q�L�Y�H�U�V�L�W�p�� �G�H�� �0�R�Q�W�U�p�Dl, 
�G�p�F�H�P�E�U�H���������������&�2�+�(�1�����%�H�W�W�\�������������������/�H�[�L�T�X�H���G�H���F�R�R�F�F�X�U�U�H�Q�W�V�����%�R�X�U�V�H���H�W���F�R�Q�M�R�Q�F�W�X�U�H���p�F�R�Q�R�P�L�T�X�H�����0�R�Q�W�U�p�D�O����
Linguatech. 
30 �/�$�,�1�e���� �&�O�D�X�G�H�� ���������������� �9�R�F�D�E�X�O�D�L�U�H�� �F�R�P�E�L�Q�D�W�R�L�U�H�� �G�H�� �O�D�� �&�)�$�2�� �P�p�F�D�Q�L�T�X�H���� �2�W�W�D�Z�D���� �6�H�F�U�p�W�D�U�L�D�W�� �G�
�e�W�D�W�� �G�X��
�&�D�Q�D�G�D�������5�p�V�H�D�X���L�Q�W�H�U�Q�D�W�L�R�Q�D�O���G�H���Q�pologie et de terminologie. (Bulletin de terminologie; 219). 
31 �0�(�/�
�&�8�.���� �,�J�R�U���H�W���D�O���� ���������������� �'�L�F�W�L�R�Q�Q�D�L�U�H���H�[�S�O�L�F�D�W�L�I�� �H�W���F�R�P�E�L�Q�D�W�R�L�U�H���G�X���I�U�D�Q�o�D�L�V���F�R�Q�W�H�P�S�R�U�D�L�Q�������U�H�F�K�H�U�F�K�H�V��
lexico-�V�p�P�D�Q�W�L�T�X�H�V���,�����0�R�Q�W�U�p�D�O�����/�H�V���3�U�H�V�V�H�V���G�H���O�
�8�Q�L�Y�H�U�V�L�W�p���G�H���0�R�Q�W�U�p�D�O�� 
32 PESANT, Ghys�O�D�L�Q�H�� �H�W�� �(�V�W�H�O�O�H�� �7�+�,�%�$�8�/�7�� ���������������� �©�� �7�H�U�P�L�Q�R�O�R�J�L�H�� �H�W�� �F�R�R�F�F�X�U�U�H�Q�F�H�� �H�Q�� �O�D�Q�J�X�H�� �G�H�� �G�U�R�L�W�� �ª����
Terminologies nouvelles, 10, pp. 23-35. 
33 Idem, p. 25. 
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�F�R�Q�W�H�[�W�X�D�O�L�V�P�X�O�X�L������ �F�D�U�H�� �O�H�� �D�F�R�U�G���� �F�R�O�R�F�D�
�L�L�O�R�U�� �X�Q�� �U�R�O�� �F�H�Q�W�U�D�O�� �v�Q�� �v�Q�Y���
�D�U�H�D�� �O�H�[�L�F�X�O�X�L����
consider�v�Q�Gu-�O�H�� �F�R�P�E�L�Q�D�
�L�L�� �v�Q�W�U�H�� �X�Q�L�W���
�L�O�H�� �O�H�[�L�F�D�O�H�� �F�H�� �G�H�S�����H�V�F�� �O�L�P�L�W�D�� �J�U�D�P�D�W�L�F�L�L42���� ���L�� �G�H��
Sinclair43���� �F�D�U�H�� �H�O�D�E�R�U�H�D�]���� �Q�R�
�L�X�Q�H�D�� �F�R�O�R�F�D�
�L�L�O�R�U�� �I�R�Q�G�D�W���� �S�H�� �F�R�U�S�X�V�� ���F�H�U�F�H�W���U�L�O�H�� �V�D�O�H�� �Y�R�U��
�F�R�Q�G�X�F�H�� �O�D���J�U�D�P�D�W�L�F�D���V�L�V�W�H�P�L�F�������L�� �I�X�Q�F�
�L�R�Q�D�O�������L�� �O�D�� �O�L�Q�J�Y�L�V�W�L�F�D���F�R�Q�W�H�[�W�X�D�O�L�V�W�����G�H���F�R�U�S�X�V�������L���S�H��
�I�U�H�F�Y�H�Q�
�D���X�Q�L�W���
�L�O�R�U���O�H�[�L�F�D�O�H���v�Q���F�D�G�U�X�O���D�F�H�V�W�X�L�D�����F�R�O�R�F�D�
�L�L�O�H���F�R�Q�V�W�L�W�X�L�Q�G�����S�H�Q�W�U�X���D�F�H�V�W�D���G�L�Q���X�U�P������
�F�R�R�F�X�U�H�Q�
�D�� �G�L�Q�W�U�H�� �G�R�X���� �X�Q�L�W���
�L�� �v�Q�W�U-un co�Q�W�H�[�W���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �X�Q�X�L�� �P�H�G�L�X�� �V�S�H�F�L�I�L�F�D�W���� �Ä�2��
�F�R�O�R�F�D�
�L�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �H�V�W�H�� �R�� �F�R�O�R�F�D�
�L�H�� �R�E�L���Q�X�L�W���� �v�Q�W�U�H�� �G�R�X���� �X�Q�L�W���
�L���� �D���D�� �F�X�P�� �V�H�� �J���V�H�V�F�� �H�O�H��
�v�P�S�U�H�X�Q�����F�H�O���P�D�L���D�G�H�V�H�D�����G�H���D���D���P�D�Q�L�H�U�����v�Q�F�v�W���I�U�H�F�Y�H�Q�
�H�O�H���O�R�U���U�H�V�S�H�F�W�L�Y�H�����L���O�X�Q�J�L�P�H�D���W�H�[�W�X�O�X�L��
�v�Q���F�D�U�H���D�S�D�U���Q�X���O�H���S�R�W �S�U�H�]�L�F�H���´44 

Cea de-�D�� �G�R�X�D�� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D�� �W�H�U�P�H�Q�X�O�X�L�� �G�H�� �F�R�O�R�F�D�
�L�H�� �H�V�W�H�� �F�H�D�� �V�H�P�D�Q�W�L�F������ �Y�L�]�L�X�Q�H��
�F�R�Q�V�R�O�L�G�D�W���� �G�H�� �0�H�O�¶�þ�X�N45���� �+�D�X�V�P�D�Q�Q�� ���L�� Blumenthal46���� �'�D�F���� �0�H�O�¶�þ�X�N�� �S�U�H�I�H�U���� �V���� �X�W�L�O�L�]�H�]�H��
termenul de frazem�����F�R�O�R�F�D�
�L�D���F�R�U�H�V�S�X�Q�]�v�Q�G unui semi-�I�U�D�]�H�P�����R���F�R�O�R�F�D�
�L�H���H�V�W�H���F�R�Q�V�W�L�W�X�L�W�����G�L�Q��
�E�D�]���� �S�O�X�V�� �X�Q�� �H�O�H�P�H�Q�W�� �V�H�O�H�F�
�L�R�Q�D�W�� �G�H�� �O�R�F�X�W�R�U�� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �E�D�]������ �V�H�Q�V�X�O�� �J�O�R�E�D�O�� �I�L�L�Q�G�� �X�Q�X�O��
�F�R�P�S�R�]�L�
�L�R�Q�D�O������ �+�D�X�V�P�D�Q�Q�� ���L�� �%�O�X�P�H�Q�W�K�D�O�� �S�X�Q�� �v�Q�� �H�Y�L�G�H�Q�
���� �G�L�V�L�P�H�W�U�L�D�� �V�H�P�D�Q�W�L�F���� �D��
�F�R�Q�V�W�L�W�X�H�Q�
�L�O�R�U�� �X�Q�H�L�� �F�R�O�R�F�D�
�L�L���� �S�U�H�F�L�]�v�Q�G �F���� �E�D�]�D�� �H�V�W�H�� �F�H�D�� �F�D�U�H-���L�� �S���V�W�U�H�D�]���� �V�H�Q�V�X�O�� �R�E�L���Q�X�L�W���� �v�Q��
�W�L�P�S���F�H���F�R�O�R�F�D�W�L�Y�X�O���D�U�H���X�Q���V�H�Q�V���I�L�J�X�U�D�W�����Ì�P�S���U�
�L�U�H�D���F�R�O�R�F�D�
�L�L�O�R�U���v�Q���W�U�H�L���U�D�P�X�U�L���D�S�D�U�
�L�Q�H���O�X�L���7�X�W�L�Q��
���L�� �*�U�R�V�P�P�D�Q�Q47 �F�D�U�H�� �G�L�V�W�L�Q�J�� �G�X�S���� �F�X�P�� �E�D�]�D�� �v���L�� �S���V�W�U�H�D�]���� �V�H�Q�V�X�O�� �R�E�L���Q�X�L�W���� �v�Q�� �W�L�P�S�� �F�H��
colocativul are un sens derivat, sensul global nefiind predictibil (nici prin structura sa 
�V�L�Q�W�D�F�W�L�F�������Q�L�F�L���S�O�H�F�v�Q�G �G�H���O�D���V�H�Q�V�X�O���R�U�L�J�L�Q�D�U���D�O���F�R�Q�V�W�L�W�X�H�Q�
�L�O�R�U�����± �H�V�W�H���Y�R�U�E�D���G�H�V�S�U�H���F�R�O�R�F�D�
�L�L�O�H��
�R�S�D�F�H���� �G�X�S���� �F�X�P�� �E�D�]�D�� �v���L�� �S���V�W�U�H�D�]���� �V�H�Q�V�X�O�� �R�E�L���Q�X�L�W���� �v�Q�� �W�L�P�S�� �F�H�� �F�R�O�R�F�D�W�L�Y�X�O�� �H�V�W�H�� �S�U�H�G�L�F�W�L�E�L�O��
�V�H�P�D�Q�W�L�F���� �F�X�� �W�R�D�W�H�� �F���� �V�W�U�X�F�W�X�U�D�� �V�L�Q�W�D�F�W�L�F���� �U���P�v�Qe dificil de explicat �± este vorba despre 
�F�R�O�R�F�D�
�L�L�O�H�� �W�U�D�Q�V�S�D�U�H�Q�W�H���� �G�X�S���� �F�X�P�� �E�D�]�D�� ���L�� �F�R�O�R�F�D�W�L�Y�X�O�� �P�D�Q�L�I�H�V�W���� �X�Q�� �V�H�Q�V�� �R�E�L���Q�X�L�W���� �L�D�U�� �V�H�Q�V�X�O��
�J�O�R�E�D�O���H�V�W�H���S�U�H�G�L�F�W�L�E�L�O�� ���L���V�L�Q�W�D�[�D���U�H�V�S�H�F�W�����U�H�J�X�O�L�O�H�� �J�U�D�P�D�W�L�F�D�O�H���± �H�V�W�H���Y�R�U�E�D���G�H�V�S�U�H�� �F�R�O�R�F�D�
�L�L�Oe 
regulate. 

Concluzie 
�'�D�F���� �O�L�Q�J�Y�L���W�L�L�� �V�X�Q�W�� �G�H�� �D�F�R�U�G�� �F���� �H�[�L�V�W���� �F�R�P�E�L�Q�D�
�L�L�� �Q�R�Q-�O�L�E�H�U�H�� �v�Q�� �O�L�P�E������ �Q�X�� �O�D�� �I�H�O�� �V�W�D�X��

lucrurile atunci c�v�Q�G �W�U�H�E�X�L�H�� �V���� �G�H�V�H�P�Q�H�]�H�� ���L�� �V���� �G�H�I�L�Q�H�D�V�F���� �D�F�H�V�W�H�� �U�H�D�O�L�W���
�L�� �O�L�Q�J�Y�L�V�W�L�F�H���� �G�L�Q��
�F�D�X�]�D�� �� �O�L�S�V�H�L�� �F�O�D�U�L�W���
�L�L�� �F�R�Q�F�H�S�W�X�D�O�H���� �3�H�Q�W�U�X�� �D�� �U�H�]�R�O�Y�D�� �S�R�O�H�P�L�F�D���� �D�P�� �v�Q�F�H�U�F�D�W�� �V���� �Y�H�G�H�P�� �F�H��
�D�Q�X�P�H�� �I�D�F�H�� �F�D�� �D�F�H�V�W�H�� �F�R�P�E�L�Q�D�
�L�L�� �Q�R�Q-�O�L�E�H�U�H�� �V���� �I�L�H�� �F�R�O�R�F�D�
�L�L�� �v�Q�� �O�L�P�E�D�M�H�O�H�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �/�D��
�Q�L�Y�H�O�� �V�H�P�D�Q�W�L�F���� �F�R�O�R�F�D�
�L�D�� �S�U�R�G�X�F�H�� �X�Q�� �V�H�Q�V�� ���F�R�P�S�R�]�L�
�L�R�Q�D�O�� �V�D�X�� �V�H�P�L-�F�R�P�S�R�]�L�
�L�R�Q�D�O���� �v�Q��
respectivul limbaj de specialitate, sensul global corespunz�v�Q�G cumulului sensurilor 
�H�O�H�P�H�Q�W�H�O�R�U���F�H���F�R�P�S�X�Q���F�R�O�R�F�D�
�L�D���� �/�D�� �Q�L�Y�H�O�� �P�R�U�I�R-�V�L�Q�W�D�F�W�L�F�����F�R�O�R�F�D�
�L�D�� �V�H���F�R�Q�V�W�U�X�L�H���W�H�� �v�Q�� �M�X�U�X�O��
unui cu�Y�vnt-�F�K�H�L�H�����E�D�]�D�������L���D���X�Q�R�U���F�X�Y�L�Q�W�H-satelit (colocativele), ambii termeni put�v�Q�G fi avea 
�R�� �S�R�O�D�U�L�W�D�W�H�� �G�L�V�S�H�U�V�D�W�������/�D�� �Q�L�Y�H�O�� �O�H�[�L�F�R�J�U�D�I�L�F�� ���L�� �W�H�U�P�L�Q�R�J�U�D�I�L�F���� �F�R�O�R�F�D�
�L�D�� �S�R�D�W�H�� �I�L�� �v�Q�W�v�O�Q�L�W���� �v�Q��
mai multe locuri: fie numai sub termenul-�E�D�]������ �I�L�H�� �V�X�E�� �D�P�E�L�L�� �W�H�U�P�H�Q�L���� �I�L�H�� �S�R�D�W�H�� �F�R�Q�V�W�L�W�X�L�� �R��
�L�Q�W�U�D�U�H���V�H�S�D�U�D�W�������v�Q���F�D�O�L�W�D�W�H���G�H���E�O�R�F���V�L�Q�W�D�J�P�D�W�L�F���� 
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�$�E�V�W�U�D�F�W�����7�K�H���S�X�U�S�R�V�H���R�I���W�K�L�V���S�D�S�H�U���L�V���W�R���D�Q�D�O�\�V�H���Z�K�H�W�K�H�U���W�K�H���S�R�O�W�H�U�J�H�L�V�W���L�Q���7�R�Q�L���0�R�U�U�L�V�R�Q�¶�V���Q�R�Y�H�O���L�V���D��
paranormal or a psychological phenomenon. The paper will argue that the so-called ghost is just an 
�H�O�H�P�H�Q�W���R�I���J�U�L�H�I���D�F�F�R�U�G�L�Q�J���W�R���)�U�H�X�G�¶�V���W�K�H�R�U�\�����D���V�\�P�E�R�O���R�I���6�H�W�K�H�¶�V���S�D�V�W�����7�K�H���Q�D�P�H���%�H�O�R�Y�H�G���V�X�J�J�H�V�W�V���D�Q��
attachment of Sethe to the ghost, alluding to her affection for what she has lost. At the same time, 
Sethe needs to accept the loss, in order to be healthy. The ghost is also a part of Sethe herself, of what 
she was then, in conflict with what she is now. The past of Sethe is the past of her entire race, which 
becomes traumatic at a personal level not just at a public, historical level. Sethe needs to reconcile 
past and present in order to reconcile her own past and present identity and come to terms with her 
�R�Z�Q�� �S�U�H�V�H�Q�W�� �V�L�W�X�D�W�L�R�Q���� �6�H�W�K�H�¶�V�� �V�L�W�X�D�W�L�R�Q�� �U�H�P�L�Q�G�V�� �R�I�� �W�K�D�W�� �R�I�� �W�K�H�� �3�7�6�'�� �S�D�W�L�H�Q�W�V�� �Z�K�R�� �D�U�H�� �F�R�Q�V�W�D�Q�W�O�\��
disturbed by an imaginary repetition of the traumatic incident.  
 
Keywords: grief, past, trauma, attachment, loss. 
 
 
Introduction  
 
 One of the main topic in the novel Beloved is the relationship between Sethe and the 
ghost of her daughter, with which she needs to come to terms. Sethe has killed her baby when 
she was about to be caught again as a slave. At the time, she believed she had saved her and 
had given her freedom from slavery. At present, she feels remorse for what she has done. Her 
psychological turmoil is seen by herself as well as by other members of her family and of the 
community in the manifestations of the ghost Beloved. The question is, to what extent is this 
a novel about paranormal phenomena and to what extent is it about psychological traumas 
that extend from personal level to the level of a whole community which shares the same 
history? Sethe lives her trauma at a personal level, while through her the entire family and 
community realize that they all share the same trauma due to their shared history.  
 Features of magical realism had been found in the novel by Lobodziek (2012) and 
Tarawneh (�������������� �\�H�W���W�K�H���Z�K�R�O�H���S�X�U�S�R�V�H���R�I�� �L�W�V���X�V�H�� �L�V�� �³�P�D�N�L�Q�J���U�H�D�O�L�W�\�� �P�R�U�H���U�H�D�O�´�����7�D�U�D�Z�Q�H�K��
2017). According to Lobodziek (2012: 103): 
 

�0�R�U�U�L�V�R�Q�� �E�H�O�L�H�Y�H�V�� �W�K�D�W�� �W�K�L�V�� �F�O�D�V�V�L�I�L�F�D�W�L�R�Q�� �L�V�� �D�Q�� �R�Y�H�U�J�H�Q�H�U�D�O�L�]�D�W�L�R�Q�� �R�I�� �K�H�U�� �Z�R�U�N���� �>�«�@��
Beloved, while indeed manifesting certain features and subject matters typical of that 
literary mode, on the other hand redefines the concept of the magic by using it as a 
marker for the characters' extraordinary powers of endurance and resistance, thereby 
insisting on the uniqueness of the African American experience.  

 
The elements of magical realism just draw more attention to the trauma and help present it in 
an understandable way to the readers and to the community. In this way, the trauma acquires 
a physical form; it is no longer a simple inner experience. It grabs attention in a way that 
makes it have a greater impact on readers and those around Sethe. By making her inner 
turmoil into a concrete image, everyone understands her issues in a more sympathetic way, as 
they confront it themselves.  
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 The �J�K�R�V�W�� �W�K�D�W�� �O�L�W�H�U�D�O�O�\�� �K�D�X�Q�W�V�� �6�H�W�K�H�¶�V�� �K�R�X�V�H�� �D�Q�G�� �I�D�P�L�O�\�� �F�D�Q�� �E�H�� �U�H�J�D�U�G�H�G�� �D�V�� �D��
projection of the idea that Sethe was psychologically haunted by her past deed of killing her 
baby in order to save her. Her feelings of guilt haunt her in the novel both literally and 
psychologically. The novel uses the ghost as a magical realist and paranormal device in order 
to underline the intensity of the trauma. The fact that the other members of her family and of 
her community can see and feel Beloved shows that the trauma is shared by them all. Razmi 
and Jamali (2012: 11) believe that magical realism is a way of expressing a different 
perspective than the dominant, Eurocentric one over reality and history. It is an alternative 
way of expression of what had actually happened in history with the episode of slavery. 
Beloved is thus a part of this different perspective which had the power to convince everyone 
how real the sufferings of the slaves had been and to make them sympathize with them.  
 At the same time, Sethe goes through universal stages of overcoming grief in her 
personal experience with Beloved: in the early stages, we rebel against the loss and refuse to 
accept it, while in the later stages we come to terms with the reality of our loss and accept it. 
These stages could describe the action of the novel as far as Sethe is concerned. However, she 
is not alone in her loss, as the other members of the community see themselves and their own 
reaction to loss in hers and in the materialization of the ghost Beloved. The magical realist 
elements can be regarded as part of her emotional reaction which reminds of post traumatic 
stress disorder, where there are perceptions which look magical realist, such as the 
appearance of the ghost Beloved which represents the unwanted, recurrent thoughts about the 
traumatic incident, reliving the event in flashbacks, and the severe emotional discomfort of 
guilt. The ghost Beloved serves as a purpose to illustrate all these symptoms and to make 
them all the more powerful for the reader and for the others around Sethe, as they also 
experience them directly together with her when Beloved appears and reacts.  
 
 
�6�H�W�K�H�¶�V���3�H�U�V�R�Q�D�O���3�U�R�J�U�H�V�V 
 
 McNeely Pass (2006: 117) analyses Beloved 
 

using the framework of human emotions in response to grieving and death as 
developed by Elisabeth Kubler-Ross. Through her studies of terminally ill patients, 
Kubler-Ross identified five stages when approaching death: denial and isolation, 
anger, bargaining, depression and acceptance. These stages accurately fill the process 
�W�K�D�W���W�K�H���F�K�D�U�D�F�W�H�U���6�H�W�K�H���H�[�S�H�U�L�H�Q�F�H�V���L�Q���W�K�H���Q�R�Y�H�O���D�V���V�K�H���O�H�D�U�Q�V���W�R���D�F�F�H�S�W���K�H�U���G�D�X�J�K�W�H�U�¶�V��
death. 

 
Kubler-�5�R�V�V�¶���W�K�H�R�U�\���F�R�X�Q�W�V���I�L�Y�H���V�W�D�J�H�V���R�I���W�K�H���S�U�R�F�H�V�V���R�I���J�U�L�H�I���Z�R�U�N����denial, anger, bargaining, 
depression, and acceptance. McNeely Pass (2006: 117) notices states that 
 

Toni Morrison, whether intentionally or unintentionally, structures her novel around 
the steps Elisabeth Kubler-Ross perceives as the typical order in which human 
emotions evolve regarding grieving and death. Thus, the reader of Beloved travels 
with Sethe through the Kubler-Ross steps of grieving as Sethe moves from denial and 
�L�V�R�O�D�W�L�R�Q���W�R���I�L�Q�D�O���D�F�F�H�S�W�D�Q�F�H���R�I���K�H�U���%�H�O�R�Y�H�G�¶�V���G�H�D�W�K�� 

 
Throughout the novel, Sethe is in denial about the disappearance of Beloved when she 
reappears as a ghost, then she is angry at how she had to take the decision to murder her baby 
in order to save her, she bargains with Beloved for forgiveness, she is depressive about her 
past and finally she accepts the help of the community together with the fact of what had 
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happened. Paul D and the community save Sethe by bringing her back to reality, to a reality 
�Z�K�H�U�H���%�H�O�R�Y�H�G�¶�V���G�L�V�D�S�S�H�D�U�D�Q�F�H���L�V���D�F�F�H�S�W�H�G���D�Q�G���V�K�H���L�V���Q�R���O�R�Q�J�H�U���K�D�X�Q�W�H�G���E�\���W�K�H���J�K�R�V�W���� 
 The problem with Sethe was that she had tried to suppress her trauma of killing her 
own baby. Due to this self-defence process, her trauma comes back in the form of the ghost, 
and she needs to negotiate with it in order to come out sane of the experience: 
 

When traumatized, it is very normal to close the memory and for self-defence to 
suppress the terrible emotional experience. Sometimes this neglecting and abandoning 
might be the best way to forget, and so do the characters Sethe and Paul D in Toni 
�0�R�U�U�L�V�R�Q�¶�V��Beloved. Trying to ignore their past and to avoid any related 
confrontations, they try to forget their terrible memories in Beloved. But, I think this 
forgetting is very temporary and it lasts only until the smallest event prompts the 
memory and then the formidable past is experienced once again as 
painful as it once was. Toni Morrison carries Sethe on a kind of journey from being a 
woman who identifies herself with motherhood, to a woman who begins to identify 
herself as being a human being. (Kocabiyik 2016: 343) 

 
However, in order to maintain sanity, Sethe needs to reconcile her two aspects of herself: her 
past and her present self, which she can do through discussions and explanations with the 
ghost Beloved. In fact, she is trying to deal with a discussion with herself. She does not 
benefit from specialized help, from a therapist, yet she has the members of her community on 
her side. They will understand what is going on and help her out of her grief. Even Beloved, 
as a ghost, tries to help Sethe: 
 

After moving easily into the family Beloved "has eyes only for Sethe" (p. 121). And 
Sethe opens herself to her since she is part of herself and, therefore, "didn't even have 
to see the face burning in the sunlight. She had been dreaming it for years" (p. 132). 
The guilt-ridden mother is set up from within herself to be played off "like a rag doll, 
broke down, finally from trying to take care of and make up for" (p. 243). She tried 
"to persuade Beloved, the one and only person she felt she had to convince, that what 
she had done was right because it came from true love" (p. 251). But Beloved "looked 
at her. Uncomprehending everything except that Sethe was the woman who took her 
face away ..." (p. 252). Shut up in 124 with Beloved, that is, with herself, "it was as 
though Sethe didn't really want forgiveness given; she wanted it refused. And Beloved 
helped her out" (p. 252).  (Sarinjeive 1998: 293) 

 
�6�H�W�K�H�¶�V�� �I�H�H�O�L�Q�J�V�� �R�I�� �J�X�L�O�W�� �P�D�N�H�� �K�H�U�� �X�Q�D�E�O�H�� �W�R�� �D�F�F�H�S�W�� �I�R�U�J�L�Y�H�Q�H�V�V���� �6�K�H�� �K�H�V�L�W�D�W�H�V�� �W�R�� �D�F�F�H�S�W���W�K�H��
forgiveness from Beloved. This is a typical reaction of neurotics, who want, paradoxically, 
their wishes never to be satisfied.  
 �7�K�H���S�U�R�E�O�H�P���Z�L�W�K���6�H�W�K�H�¶�V���G�H�Q�L�D�O���L�V���W�K�D�W���L�W���D�I�I�H�F�W�V���W�K�H���H�Q�W�L�U�H���F�R�P�P�X�Q�L�W�\�����6�H�W�K�H���F�D�Q�Q�R�W��
be a functional member of their community and she even keeps a ghost in her house, 
affecting her relationship with Paul D. The community needs functional members and she 
will be made to choose between Beloved and the community. This will prompt her to go 
through the phase of accepting her loss from her mourning and grief work.  
 
 
Values of Collectivist Cultures  
 
 The situation of the ghost in Toni Mor�U�L�V�R�Q�¶�V�� �Q�R�Y�H�O��Beloved �K�D�V�� �E�H�H�Q���D�Q�D�O�\�V�H�G���D�V�� �³�D��
parallel between the individual processes of psychological recovery and a historical or 
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�Q�D�W�L�R�Q�D�O���S�U�R�F�H�V�V�����>�«�@���6�H�W�K�H�¶�V���S�U�R�F�H�V�V���R�I���K�H�D�O�L�Q�J���>�«�@�����K�H�U���S�U�R�F�H�V�V���R�I���O�H�D�U�Q�L�Q�J���W�R���O�L�Y�H���Z�L�W�K���K�H�U��
past, is a model for the re�D�G�H�U�V�� �Z�K�R�� �P�X�V�W�� �F�R�Q�I�U�R�Q�W�� �6�H�W�K�H�¶�V�� �S�D�V�W�� �D�V�� �S�D�U�W�� �R�I�� �R�X�U�� �R�Z�Q�� �S�D�V�W���� �D��
�F�R�O�O�H�F�W�L�Y�H���S�D�V�W���W�K�D�W���O�L�Y�H�V���U�L�J�K�W���K�H�U�H���Z�K�H�U�H���Z�H���O�L�Y�H���´�����.�U�X�P�K�R�O�]���������������������������7�K�H���Q�R�Y�H�O���F�U�H�D�W�H�V��
a strong connection between individual and community, in relation to their past. The personal 
past of Sethe coincides with the collective past of the slaves:  
 

In Beloved Morrison, like Du Bois in Souls, negotiates the legacy of slavery as a 
national trauma, and as an intensely personal trauma as well. Both works challenge 
the notion that the end of institutional slavery brings about freedom by depicting the 
emotional and psychological scars of slavery as well as the persistence of racism. 
(Krumholz 1992: 396) 

 
From this point of view, readers are faced with the values of a collectivist culture in 

Geert �+�R�I�V�W�H�G�H�¶�V�� �W�H�U�P�V���� �7�K�H�� �V�W�R�U�\�� �R�I�� �6�H�W�K�H�� �L�Q�� �W�K�L�V�� �Q�R�Y�H�O�� �K�D�V�� �D�V�� �D�� �S�X�U�S�R�V�H�� �W�R�� �H�[�H�P�S�O�L�I�\��
�W�K�U�R�X�J�K�� �D�Q�� �L�Q�G�L�Y�L�G�X�D�O�¶�V�� �V�W�R�U�\�� �W�K�H�� �V�W�R�U�\�� �R�I�� �D�� �Z�K�R�O�H�� �F�R�P�P�X�Q�L�W�\���� �D�Q�G�� �R�I�� �D�� �Z�K�R�O�H�� �Q�D�W�L�R�Q���� �,�W�� �L�V����
however, easier to exemplify by using not the image of an entire community but the image of 
one single individual. The story of one particular individual impresses more than the story of 
a whole group, as huge numbers of suffering individuals make anyone feel less sensitive 
towards their issues. It is a process of psychological self-defense, as otherwise we would 
collapse mentally with pity.  
 The strong bond between individual and community is also emphasized through the 
help Sethe receives from the community to exorcize the ghost of Beloved: 
 

Beloved is finally driven away by thirty of the community's women; some of them 
�³�V�W�R�R�G���K�R�O�G�L�Q�J�� �L�Q�� �D�� �I�L�[�H�G���J�O�D�U�H���������´�����S�����������������:�L�W�K���W�K�H�L�U�� �V�L�Q�J�L�Q�J���W�K�H�\�� �E�U�H�D�N���W�K�H���V�S�H�O�O��
Beloved, or the destructive part of herself, has cast over Sethe �± �³�L�W�� �Z�D�V�� �D�� �Z�D�Y�H�� �R�I��
sound wide enough to sound deep water and knock the pods off chestnut trees. It 
�E�U�R�N�H�� �R�Y�H�U�� �6�H�W�K�H�� �D�Q�G�� �V�K�H�� �W�U�H�P�E�O�H�G�� �O�L�N�H�� �W�K�H�� �E�D�S�W�L�]�H�G�� �L�Q�� �L�W�V�� �Z�D�V�K�´�� ���S���� ������������ �7�R��
�F�R�P�S�O�H�W�H���W�K�H���H�[�R�U�F�L�V�P���6�H�W�K�H���U�X�Q�V���³�L�Q�W�R���W�K�H���I�D�F�H�V���R�I���W�K�H���S�H�R�S�O�H���R�X�W���W�K�H�U�H�����M�R�L�Q�L�Q�J���W�K�H�P��
�D�Q�G���O�H�D�Y�L�Q�J���%�H�O�R�Y�H�G���E�H�K�L�Q�G�´�����S�������������������6�D�U�L�Q�M�H�L�Y�H������������������3) 

 
Sethe is encouraged to do what is best for the society she is part of: by healing herself 

of her guilt surrounding Beloved, her house will no longer be a danger for the whole 
community. Sethe will be psychologically healed, by accepting what she had done in the past 
and by coming to terms with herself and with the relationship with Beloved. The community 
supports her to come out of her destructive psychological state and focus on the present life 
with her present family. One trait of collectivist culture is their encouragement of the family 
and the community to play a central role in the lives of individuals. Other traits include 
encouraging the individuals to do what is best for society, not for themselves, and functioning 
as a group to support others. Sethe is encouraged to feel part of the community, which helps 
her with her emotional healing.  
 The question is, why would the community intervene in the case of an individual, 
besides the strong connection among individuals in the group? The answer is be�F�D�X�V�H���6�H�W�K�H�¶�V��
case is representative for the whole community. Every single individual in the community 
empathizes with Sethe since each and every one sees themselves in her case: 
 

Although critics typically conceive of the character Beloved as the return o�I�� �6�H�W�K�H�¶�V��
�G�D�X�J�K�W�H�U�� �Z�K�R�� �Z�D�V�� �N�L�O�O�H�G�� �H�L�J�K�W�H�H�Q�� �\�H�D�U�V�� �S�U�L�R�U�� �W�R�� �W�K�H�� �D�F�W�L�R�Q�� �L�Q�� �W�K�H�� �Q�R�Y�H�O�¶�V�� �R�S�H�Q�L�Q�J����
�%�H�O�R�Y�H�G�¶�V���L�G�H�Q�W�L�W�\���H�[�W�H�Q�G�V���E�H�\�R�Q�G���W�K�L�V���V�L�Q�J�O�H���W�L�P�H���D�Q�G���W�K�L�V���V�L�Q�J�O�H���F�K�L�O�G�����V�K�H���H�P�E�R�G�L�H�V��
�W�K�H�� �³�6�L�[�W�\�� �0�L�O�O�L�R�Q�� �D�Q�G�� �P�R�U�H�´�� �F�D�S�W�L�Y�H�� �$�I�U�L�F�D�Q�V�� �Z�K�R�� �G�L�H�G�� �E�H�I�R�U�H�� �W�K�H�\�� �U�H�D�F�K�H�G�� �Whe 
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shores of America (Clemons 75) as well as those who survived the Middle Passage to 
�M�R�L�Q���W�K�H���J�H�Q�H�U�D�W�L�R�Q�V���R�I���W�K�H���H�Q�V�O�D�Y�H�G�����2�¶�5�H�L�O�O�\�����������+�R�U�Z�L�W�]�������������%�R�X�V�R�Q�����������������/�L�O�O�Y�L�V��
2013: 453-454) 

 
The community sees their own history through Sethe and her relationship with 

Beloved. The name Beloved suggests that it can become a symbol for every lost loved one of 
the other members of the community. Through healing Sethe, there could be a healing of the 
whole community. The whole community could come to accept their history and their loss. 
The loss of Sethe is a symbol for a collective sense of loss. She is not the only one who has 
gone through hardships in her personal life. The historical circumstances have led to the 
whole community to have gone through a similar type of loss. Through healing Sethe 
psychologically and emotionally, the community heals itself. What is more, the harmony in 
relationships among individuals is a priority of collectivist cultures. We can see this trait 
illustrated in the way Sethe tries to establish a harmonious relationship with herself through 
the relationship with Beloved, then in the way the community tries to help her and then to 
establish a good relationship with Sethe and through this the community members try to deal 
with their own past and traumatic experiences. The community establishes a relationship of 
trust with Sethe, which leads to the harmonious relationships among all members of the 
community with exorcising or coming to terms with Beloved.  
 Sethe also tries to make her other daughter understand Beloved, which is the 
beginning of establishing a harmonious relationship with the ghost: 
 

�³�<�R�X�� �I�R�U�J�H�W�W�L�Q�J�� �K�R�Z�� �O�L�W�W�O�H�� �L�W�� �L�V���´�� �V�D�L�G�� �K�H�U�� �P�R�W�K�H�U���� �³�6�K�H�� �Z�D�V�Q�
�W�� �H�Y�H�Q�� �W�Z�R�� �\�H�D�U�V�� �R�O�G��
when she died. Too little to understand. Too little to talk �P�X�F�K���H�Y�H�Q���´ 
�³�0�D�\�E�H���V�K�H���G�R�Q�
�W���Z�D�Q�W���W�R���X�Q�G�H�U�V�W�D�Q�G���´���V�D�L�G���'�H�Q�Y�H�U�� 
�³�0�D�\�E�H�����%�X�W���L�I���V�K�H�
�G���R�Q�O�\���F�R�P�H�����,���F�R�X�O�G���P�D�N�H���L�W���F�O�H�D�U���W�R���K�H�U���´ 
Sethe released her daughter's hand and together they pushed the sideboard back 
against the wall. Outside a driver whipped his horse into the gallop local people felt 
necessary when they passed 124. 
�³�)�R�U���D���E�D�E�\���V�K�H���W�K�U�R�Z�V���D���S�R�Z�H�U�I�X�O���V�S�H�O�O���´���V�D�L�G���'�H�Q�Y�H�U�� 
�³�1�R���P�R�U�H���S�R�Z�H�U�I�X�O���W�K�D�Q���W�K�H���Z�D�\���,���O�R�Y�H�G���K�H�U���´���6�H�W�K�H���D�Q�V�Z�H�U�H�G���D�Q�G���W�K�H�U�H���L�W���Z�D�V���D�J�D�L�Q����
The welcoming cool of unchiseled headstones; the one she selected to lean against on 
tiptoe, her knees wide open as any grave. Pink as a fingernail it was, and sprinkled 
with glittering chips. Ten minutes, he said. You got ten minutes I'll do it for free. 
(Morrison 1987: 5) 

 
Sethe seems more empathic towards the ghost than her daughter Denver, who needs 

to be explained about what had happened. Through these explanations, Denver would also 
�J�H�W�� �D�� �E�H�W�W�H�U�� �X�Q�G�H�U�V�W�D�Q�G�L�Q�J�� �R�I�� �K�H�U�� �P�R�W�K�H�U�� �D�Q�G���� �E�\�� �H�[�W�H�Q�V�L�R�Q���� �R�I�� �K�H�U�� �Z�K�R�O�H�� �I�D�P�L�O�\�¶�V�� �D�Q�G��
�F�R�P�P�X�Q�L�W�\�¶�V�� �K�L�V�W�R�U�\���� �8�Q�G�H�U�V�W�D�Q�G�Lng the others and sympathizing with them is a theme that 
runs throughout the whole relationships in this novel. The fact that Beloved is exorcised 
comes as a result of understanding and establishing harmonious relationships in a collectivist 
community. Sethe is healed psychologically due to her acceptance of her own doings.  

We could look at Beloved as a scapegoat. Girard claimed that all societies have a 
violent dimension, since their members desire what the others have, they like what the others 
like, bri�H�I�O�\�����W�K�H�\���L�P�L�W�D�W�H���W�K�H���R�W�K�H�U�V�¶���E�H�K�D�Y�L�R�X�U�����,�Q�H�Y�L�W�D�E�O�\�����F�R�Q�I�O�L�F�W�V���Z�L�O�O���D�U�L�V�H���L�Q���D�Q�\���V�R�F�L�H�W�\����
The scapegoat is the solution to bring back peace, as it can help get rid of the mimetic desires 
and of conflicts. The conflict in this novel is an interior one mostly, as Sethe needs to come to 
terms with herself and the whole community goes through the same process after the issues 
with slavery. Beloved is sacrificed in order to keep the community together. The community 
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establishes a common connection in response to the same traumatic events they had all gone 
through and support each other in the healing process, Sethe included: 
 

�,�Q���W�K�H���U�H�D�O�P���R�I���0�R�U�U�L�V�R�Q�¶�V���Q�R�Y�H�O�����6�H�W�K�H�¶�V���P�R�W�K�H�U�����D���Z�R�P�D�Q���Z�K�R���G�L�H�G���D���Y�L�R�O�H�Q�W���G�H�D�W�K��
on the plantation where she was enslaved, must be included in this number which 
means that Beloved represents not only the unnamed millions who suffered because 
of slavery but, for Sethe, both child and mother. Sethe thus uses her relationship with 
the mysterious Beloved to resuscitate her role as a mother and her identity as a 
daughter. Through her return to the position of daughter, Sethe discovers a strength 
and forward-looking vision that allow her to begin building a future. (Lillvis 2013: 
453-454) 

 
Thus Sethe goes through a transformation in her healing process, by going through 

her roles and identities and becoming aware of who she really is. She is a member of the 
community and she needs to get over their shared, traumatic history which is intertwined with 
her personal tragic loss. She had lost both her daughter and her mother as a result of historical 
events.  
 
Conclusions 

 
The ghost Beloved appears as a result of the attachment Sethe feels regarding her lost 

dear ones, her daughter and her mother, who both died violent deaths. Sethe goes through the 
mourning process in order to heal, which is a universal experience everyone who had lost 
dear persons goes through. At the same time, the experience is shared with the entire 
community as they all share the same history of slavery and violence.  
 The ghost is not a magic realist feature, nor a paranormal phenomenon, but a 
psychological one. Anomalistic psychology studies such cases where apparently paranormal 
phenomena have nothing paranormal about them. Through this framework, rational 
explanations can be found, just as a rational, psychological explanation for the appearance of 
the ghost, an apparently magic realist element, has been found for this novel. The novel 
presents a very deep and tragic experience which, through the ghost, can be much better and 
more powerfully illustrated. Ghosts, a psychological study claims (Klemperer 1992), are the 
result of waking dreams, which bring transition to and from sleeping states. Thus, hauntings 
by ghosts can be the result of delusions arised from emotional experiences, as is the case in 
this novel.  
 The magical realism in the novel is, thus, from an anomalistic psychology framework, 
just an illusion. However, as a literary device, it helps readers better grasp the inner reality of 
Sethe and of the other members of her �F�R�P�P�X�Q�L�W�\���� �:�H�� �I�D�F�H�� �K�H�U���D�Q�G�� �K�H�U���F�R�P�P�X�Q�L�W�\�¶�V�� �L�Q�Q�H�U��
reality directly, and it has a higher emotional impact than if it were presented to us just as an 
inner reality belonging to herself.  
 
BIBLIOGRAPHY  
 
Devi Sarinjeive (1998) Reading Paradigms, Toni Morrison, Beloved , Journal of Literary 
Studies, 14:3-4, 281-298, DOI:10.1080/02564719808530204 
Klemperer, Frances (1992) Ghosts, Visions, And Voices: Sometimes Simply Perceptual 
Mistakes. BMJ: British Medical Journal, Vol. 305, No. 6868 (Dec. 19�±26). 
Kokabiyik, Orkun (2016) The Concept of Memory, Forgetting and the Past in Toni 
�0�R�U�U�L�V�R�Q�¶�V�� �%�H�O�R�Y�H�G���� �0�H�G�L�W�H�U�U�D�Q�H�D�Q�� �-�R�X�U�Q�D�O�� �R�I�� �+�X�P�D�Q�L�W�L�H�V���� �9�,��������
DOI:10.13114/MJH.2016.302 



 

433 
 

433 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

Kristen Lillvis (2013) Becoming Self and Mother: Posthuman Liminality in Toni Morrison's 
Beloved, Critique: Studies in Contemporary Fiction, 54:4, 452-464, 
DOI:10.1080/00111619.2011.626814 
Krumholz, Linda (1992) The ghosts of slavery: Historical recovery in Toni Morrison, in 
African America Review, Volume 26, Number 3. 
�à�R�E�R�G�]�L�H�F���� �$�J�Q�L�H�V�]�N�D���� ���������������� �7�R�Q�L�� �0�R�U�U�L�V�R�Q�¶�V�� �'�L�V�F�U�H�G�L�W�H�G�� �0�D�J�L�F���± Magical Realism in 
Beloved Revisited. Brno Studies in English. 38. 103-121. 10.5817/BSE2012-1-7. 
�0�F�1�H�H�O�\���3�D�V�V�����2�O�L�Y�L�D�����������������7�R�Q�\���0�R�U�U�L�V�R�Q�¶�V���%�H�O�R�Y�H�G�����D���-�R�X�U�Q�H�\���7�K�U�R�X�J�K���W�K�H���3�D�L�Q���R�I���*�U�L�H�I����
J Med Humanit, 27, Springer Science, DOI 10.1007/s10912-006-9010-0 
Morrison Toni (1987) Beloved. Plume, New York. 
Razmi, Mehri, Jamali, Leyli (2012) Magic(al) Realism as Postcolonial Device in Toni 
�0�R�U�U�L�V�R�Q�¶�V���%�H�O�R�Y�H�G���� �L�Q���,�Q�W�H�U�Q�D�W�L�R�Q�D�O���-�R�X�U�Q�D�O���R�I���+�X�P�D�Q�L�W�L�H�V���D�Qd Social Science, vol. 2, no.5, 
Center for Promoting Ideas, USA. 
�7�D�U�D�Z�Q�H�K�����0�R�K�D�P�P�D�G�����������������0�D�J�L�F���5�H�D�O�L�V�P�� �L�Q�� �7�R�Q�L�� �0�R�U�U�L�V�R�Q�¶�V���%�H�O�R�Y�H�G�����5�H�V�H�D�U�F�K���3�D�S�H�U����
available at: 
https://www.academia.edu/34796492/Magic_realism_in_Toni_Morrisons_Beloved 
 



 

434 
 

434 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

THE TRADITION OF NAMING IN THE NATIVE AMERICAN CULTUREAS 
PERCEIVED BY LOUISE ERDRICH IN THE ANTELOPE WIFE 

 
Oana-�$�Q�G�U�H�H�D���*�K�L� ��-�3�v�U�Q�X� �� 

Lecturer, PhD., �ÄTransilvania�  ́University of �%�U�D��ov 
 
 
Abstract: The�S�U�H�V�H�Q�W���S�D�S�H�U���D�L�P�V���D�W���K�L�J�K�O�L�J�K�W�L�Q�J���W�K�H���L�P�S�R�U�W�D�Q�F�H���R�I���Q�D�P�L�Q�J���L�Q���/�R�X�L�V�H���(�U�G�U�L�F�K�¶�V���Q�R�Y�H�O��
�H�Q�W�L�W�O�H�G�� �³�7�K�H�� �$�Q�W�H�O�R�S�H�� �:�L�I�H�´���� �*�L�Y�L�Q�J�� �D�� �Q�D�P�H�� �W�R�� �D�� �S�H�U�V�R�Q���� �D�Q�� �D�Q�L�P�D�O�� �R�U�� �H�Y�H�Q�� �D�Q�� �R�E�M�H�F�W�� �L�V�� �R�I��
paramount importance within the framework of the Native American culture as it creates his/ her/ its 
own identity and history, thus naming is presented just like putting a mark or a stamp on somebody/ 
�V�R�P�H�W�K�L�Q�J���� �(�U�G�U�L�F�K�¶�V�� �Q�R�Y�H�O�� �L�V�� �U�L�F�K�� �L�Q�� �P�D�Q�\�� �L�Q�W�H�U�H�V�W�L�Q�J�� �Q�D�P�H�V�� �Z�K�L�F�K�� �K�D�Y�H�� �G�H�H�S�� �V�L�J�Q�L�I�L�F�D�W�L�R�Q�V���� �7�K�X�V����
naming has a tradition that is enrooted in the Native American past and the process of naming is 
�U�H�O�D�W�H�G���W�R���Q�D�W�X�U�H���L�Q���W�K�H���2�M�L�E�Z�D���F�R�P�P�X�Q�L�W�\���K�D�Y�L�Q�J���W�K�H���D�E�L�O�L�W�\���W�R���L�Q�I�O�X�H�Q�F�H���R�Q�H�¶�V���G�H�V�W�L�Q�\�� 
 
Keywords: naming, Native American, culture, tradition, Ojibwa, past. 
 
 

1. Introduction  

Loui�V�H���(�U�G�U�L�F�K�¶�V�� �Q�R�Y�H�O�� �H�Q�W�L�W�O�H�G��The Antelope Wife presents the lives and destinies of the 
Native American people throughout several generations within the framework of the Ojibwa 
community or Chippewa Native American cultural group. The author herself has Ojibwa 
roots as she was the mixture of her father �± who was a German American �± and her mother - 
who was half Ojibwa/ Chippewa and half French. The same issue of blood mixture is 
presented in The Antelope Wife when Cally, an interesting strong female character, is talking 
about herself: Some bloods they go together like water �± the French Ojibwas: you mix those 
up and it is all one person. Like me. Others are a little less predictable. You make a person 
�I�U�R�P���D���*�H�U�P�D�Q���D�Q�G���D�Q���,�Q�G�L�D�Q�����I�R�U���L�Q�V�W�D�Q�F�H�����D�Q�G���\�R�X�¶�U�H���F�U�H�Dting a two-souled warrior always 
fighting with themselves ���S���������������7�K�X�V�����Z�H���F�D�Q���V�D�\���W�K�D�W���/�R�X�L�V�H���(�U�G�U�L�F�K�¶�V���R�U�L�J�L�Q�V���K�D�Y�H���L�Q�V�S�L�U�H�G��
her literary creations.  

2. The Tradition of Naming 

In the Native American culture, the tradition of naming, that is giving a name to a person, 
an animal or even an object, is of paramount importance as it gives identity to a person, it 
creates his/ her own history and it can influence the destiny. When the Ojibwa people feel 
that their names do not represent them anymore, they choose to change them with other 
names they feel are more appropriate for them. Thus, the Ojibwa people are known for 
changing their names throughout their lives as names should reflect their identity. 

Louise Erdrich uses her gift to give very interesting names to the characters she creates, 
thus shaping their personality, identity and history. The name is a sign of life: if you have a 
name, you are alive. Names have religious connotations being related to the spiritual ritual of 
Christening. Louise Erdrich creates typical and atypical names for persons, animals and even 
objects and by giving them these names she defines them shaping their destiny. Erdrich 
creates personal names, such as: Blue Prairie Woman, this name being changed into Other 
Side of the Earth for her character to forget the sadness caused by the loss of her baby; Mary 
or Josephette, names which have religious connotations,  related to the Virgin Mary or 
Joseph. She invents interesting family names, such as: Shawano, Roy or Whiteheart Beads. 
She cr�H�D�W�H�V�� �Q�D�P�H�V�� �I�R�U�� �G�R�J�V���� �V�X�F�K�� �D�V���� �6�R�U�U�R�Z���� �V�W�D�Q�G�L�Q�J�� �I�R�U�� �%�O�X�H�� �3�U�D�L�U�L�H�� �:�R�P�D�Q�¶�V�� �G�R�J���� �R�U��
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Almost Soup, the dog saved by Cally from being eaten. She coins a name for a special cake 
made by Frank, the Blitzkuchen. Thus, the issue of naming is one of the most interesting 
�D�V�S�H�F�W�V���S�U�H�V�H�Q�W�H�G���L�Q���/�R�X�L�V�H���(�U�G�U�L�F�K�¶�V���Q�R�Y�H�O�� 

2.1 Blue Prairie Woman and her Name Changing 
Blue Prairie Woman is one of the strongest female characters of the novel, if not the 

most powerful one.  Her name was Ozhawashkwamashkodeykway in Ojibwa and she is 
presented at the beginning of the book as a woman who was healthy as a buffalo cow (p.12). 
Concerning her name, Erdrich says: �%�O�X�H�� �3�U�D�L�U�L�H�� �:�R�P�D�Q�¶�V�� �Q�D�P�H�� �Z�D�V�� �F�R�Y�H�U�H�G�� �Z�L�W�K�� �E�O�R�R�G����
burned with fire. Her name was old and exquisite and had belonged to many powerful 
�P�R�W�K�H�U�V���� ���«���� �%�X�W�� �W�K�H�� �R�O�G�� �R�Q�H�V�� �G�L�G�� �N�Q�R�Z���� �D�J�U�H�H�G�� �E�H�W�Z�H�H�Q�� �W�K�H�P���� �W�K�D�W���W�K�H�� �Z�U�R�Q�J�� �Q�D�P�H�� �Z�R�X�O�G��
kill what was in there and it had to go �± like a husk dried off and scattered. Like a shell to a 
nut. Hair grown long and sacrificed to sorrow. They had to give her another name if they 
wanted her to return to the living (p.13). She needed another name to get rid of her sadness, 
sickness and sorrow which was caused by the fact that she lost her baby. She had to take part 
in a very powerful ritual because not anyone could name the others: The name they gave her 
had to be unused. New. Oshkay. They asked the strongest of the namers, the one who 
dreamed original names. This namer was nameless and was neither a man nor a woman, and 
so took power from in-between (p.14). The ritual was a very powerful one: The namer went 
away, starved an sang and dreamed, until it was clear that the only name that made any 
sense at all was the name of the place where the old Blue Prairie Woman had gone to fetch 
back her child (p. 14). Her new name is Other Side of the Earth, which is the name that 
reflects her sacrifices to save the life of her daughter. Names have strong significances: All 
�W�K�D�W�¶�V���L�Q���D���Q�D�P�H���L�V���D���S�X�I�I���R�I���V�R�X�Q�G�����D���O�X�Q�J�I�X�O���R�I���Z�L�Q�G�����D�Q�G���\�H�W���L�W���L�V���D�Q���D�L�U�\���H�Q�F�O�R�V�X�U�H�����+�R�Z���L�V���L�W��
that the gist, the spirit, the complicated web of bone, hair, brain, gets stuffed into a syllable 
or two? How do you shrink the genie of human complexity? How the personality? Unless, 
that is, your mother gives you her name, Other Side of the Earth (p. 18). Her life really 
changed after her changing of name and she gives birth to the twins Mary and Josephette 
Shawano. 

2.2 Christianity and Naming 
Names give protection, they keep the old ways and tradition guards people. Taking a 

new name, Other Side of the Earth starts to live a new life, she gives birth to the twins Mary 
and Josephette, but her soul remained wired to her first born daughter, Matilda. Thus, she 
starts to walk all around the world to find her. She left the twin babies in the care of her 
mother, Midass, the grandmother of the twins. Midass chose their names, old Christian names 
with strong religious connotations: The twins, two girls, she left behind to the chances of 
baptism. They were named Mary, of course, for the good blue-robed woman, and Josephette, 
for the good husband. Only the Ojibwa tongue made Zosie of the latter name. Zosie. Mary. 
Their grandmother, Midass, who had survived the bluecoat massacre, would raise them as 
her own ���S���������������0�D�U�\���Z�D�V���Q�D�P�H�G���D�F�F�R�U�G�L�Q�J���W�R���W�K�H���Q�D�P�H���R�I���-�H�V�X�V�¶�V���0�R�W�K�H�U����the Virgin Mary, 
She who helps all the Christian women, and Josephette was named according to Joseph, the 
protector of Mary and Jesus. Their daughters were twins, too, named according to their 
names: Supposedly this Blue Prairie Woman, before she disappeared, had twins who had 
twins. Zosie. Mary. They were the first set of twins and the second too. The twins were named 
Zosie and Mary until me, Rozin, and my sister, Aurora, who died from diphtheria and was 
pried from my five-year-old arms. I named my girls Cally and Deanna. Bad choice. I broke 
more continuity, and they suffered for it, too. Should have kept the protection. Should have 
kept the old ways just as much as I could, and the tradition that guarded us (p.35). After the 
first two pairs of twins, the next two pairs, Rozin and Aurora as well as Cally and Deanna, 
lost their protection from the Saints because they did not keep the tradition and the old ways 
anymore, thus turning into more vulnerable human beings. 
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2.3 The Significance of Family Names 
In Lou�L�V�H���(�U�G�U�L�F�K�¶�V���Q�R�Y�H�O�����W�K�H�U�H���D�U�H���S�U�H�V�H�Q�W�H�G���W�K�U�H�H���P�D�L�Q���I�D�P�L�O�L�H�V�����W�K�H���6�K�D�Z�D�Q�R�V�����W�K�H��

Roys and the Whiteheart Beads. Their names have special connotations and hidden meanings 
which should be deciphered.  

�6�K�D�Z�D�Q�R�� �L�V�� �D�� �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�� �Q�D�P�H�� �P�H�D�Q�L�Q�J�� �³�V�R�X�W�K�´�� �L�Q�� �2�M�L�E�Z�D, it refers to a town in 
�:�L�V�F�R�Q�V�L�Q�����7�K�H���Q�D�P�H���P�L�J�K�W���D�O�V�R���F�R�P�H���I�U�R�P���W�K�H���R�O�G���W�H�U�P���³�V�K�D�P�D�Q�´�����D���Z�L�V�H���P�D�Q�����D���P�H�G�L�F�L�Q�H��
man or a holy mean, curing the sick with magic potions performing a wide range of rituals. In 
the Shawano family, several characters are included: the twins Mary and Josephette Shawano 
I, who are the daughters of Blue Prairie Woman and Shawano, Mary and Zosie Shawano II, 
who are twins of Mary and Josephette Shawano I, but we do not know for sure whose are the 
�W�Z�L�Q�V���� �0�D�U�\�¶�V�� �R�U�� �=�R�V�L�H�¶�V���� �D�Q�G�� �W�K�H�U�H�� �D�Ue also Frank, Klaus, Cecille and Puffy, children of 
Shawano the Ogitchida with Regina. For instance, Klaus Shawano met his wife on the plains, 
his sweetheart rose, Ninimoshe, kissing cousin, lover girl (p. 22), the only one he will ever 
call his own. Klaus Shawano considers that all the members of his family are so mixed and he 
tells about himself: �,�¶�Y�H���J�R�W���D���%�X�I�I�D�O�R���6�R�O�G�L�H�U���L�Q���P�\���E�O�R�R�G�����,�¶�P���V�X�U�H�����D�Q�G���R�Q���W�K�H���R�W�K�H�U���V�L�G�H���,��
am all Ojibwa. All Shawano, though my name is Klaus, a story in itself  (p. 23). The 
Og�L�W�F�K�L�G�D�� �L�V�� �.�O�D�X�V�¶�V�� �I�D�W�K�H�U����when the ogitchida came home from the land of the frog people 
he was strange, but that is often how warriors are when they return. 1945. End of the war. So 
many spirits out, wandering. And, too, the ogitchida, that is my father Shawano, had lost his 
�F�R�X�V�L�Q�� �Z�K�R�� �L�Q�� �W�K�H�� �Z�D�U�U�L�R�U�¶�V�� �E�O�R�R�G�� �U�H�O�D�W�L�R�Q�� �Z�D�V�� �P�R�U�H�� �O�L�N�H�� �D�Q�R�W�K�H�U�� �V�H�O�I�� �D�Q�G�� �F�R�X�O�G�� �Q�R�W�� �E�H��
adequately revenged ���S�����������������.�O�D�X�V�¶�V���P�R�W�K�H�U���L�V���F�D�O�O�H�G���5�H�J�L�Q�D����Shawano was exhausted and 
they got my Mama, Regina, to come in where the men were and put him to sleep. She was big 
with her child, that is, myself (p. 131). The Shawanos are Ojibwa men �± the name has a 
�Z�D�U�U�L�R�U�¶�V���P�H�D�Q�L�Q�J�����:�H���U�R�D�V�W���R�X�U���H�Q�H�P�L�H�V���X�Q�W�L�O���W�K�H�\���S�X�F�N�H�U�� (p. 138). 

The Roy family has a name which refers to people endowed with high qualities. 
Scranton Roy adopted a little baby girl - found on the back of a dog - Matilda Roy, who is, in 
�I�D�F�W�����%�O�X�H���3�U�D�L�U�L�H���:�R�P�D�Q�¶�V���F�K�L�O�G�����%�\���D�G�R�S�W�L�Q�J���W�K�L�V���E�D�E�\���J�L�U�O���V�K�H���S�U�R�Y�H�V���W�R���K�D�Y�H���D���J�R�R�G���V�R�X�O��
and noble feelings. Another member of the Roy family is Augustus Roy I, who is the son of 
Scranton Roy and Peace McKnight: Augustus. She had already named her baby. Known that 
it would be a boy (p. 17). We must mention Augustus Roy II, the boy of Augustus Roy I who 
married Zosie Shawano II and had two daughters, Aurora and Rozin Roy. Rozin says the 
following: the women in my family are the kind to argue with the spirits. Short, tough-
minded, sinuous of thought and bold, we daughters of the granddaughters of Blue Prairie 
Womna are wavy haired and lightened by the Roy �E�O�R�R�G���� �:�H�¶�U�H�� �W�Z�L�Q�V�� �R�I�� �W�Z�L�Q�V���� �J�R�L�Q�J�� �E�D�F�N��
through the floating lines of time (p. 34). 

The Whiteheart Beads as a family includes Richard and Rozin who have two 
�G�D�X�J�K�W�H�U�V�����'�H�D�Q�Q�D���D�Q�G���&�D�O�O�\�����7�K�H���Q�D�P�H���K�D�V���W�Z�R���W�H�U�P�V�����W�K�H���I�L�U�V�W�����³�:�K�L�W�H�K�H�D�U�W�´�����L�V���D���F�R�P�S�R�X�Q�G��
consis�W�L�Q�J���R�I���³�Z�K�L�W�H�´���G�H�Q�R�W�L�Q�J���L�Q�Q�R�F�H�Q�F�H���D�V���Z�H�O�O���D�V���S�X�U�L�W�\���D�Q�G���³�K�H�D�U�W�´���U�H�I�H�U�U�L�Q�J���W�R���W�K�H���H�Q�J�L�Q�H��
�R�I���W�K�H���K�X�P�D�Q���E�R�G�\���D�Q�G���W�K�H���V�H�F�R�Q�G���W�H�U�P�����³�%�H�D�G�V�´�����U�H�I�H�U�V���W�R���D�F�F�H�V�V�R�U�L�H�V�����E�X�W���D�V���D���P�H�W�D�S�K�R�U�����W�K�H��
term refers to the intricate pattern consisting of several colored beads: The word for beads in 
the old language is manidominenz, little spirit seed (p. 91). It is interesting to lay emphasis 
upon the spirit name and concerning this issue Cally Roy says the following: My name is 
Cally Roy. Ozhawashkwamashkodeykway is what the s�S�L�U�L�W�V�� �F�D�O�O�� �P�H���� �$�O�O�� �P�\�� �O�L�I�H�� �V�R�� �I�D�U�� �,�¶�Y�H��
�Z�R�Q�G�H�U�H�G���D�E�R�X�W���W�K�H���P�H�D�Q�L�Q�J���R�I���P�\���V�S�L�U�L�W���Q�D�P�H���E�X�W���Q�R�E�R�G�\�¶�V���W�R�O�G���L�W�����V�H�H�Q���L�W�����J�R�W���D�K�R�O�G���R�I���P�\��
history flying past (p.102). The same Cally is wondering about the meaning of her name: I 
was never in the city, since a little girl. Very sheltered. Not yet recovered from losing my 
sister. And my name. I think I want a new one, or at least I want to find my grandmas to ask 
�W�K�H�P���D���I�H�Z���W�K�L�Q�J�V���D�E�R�X�W���W�K�H���R�Q�H���,�¶�Y�H���J�R�W��(p. 112).  

The three names and families are connected, as Cally considers: what we do with our 
names is one thing. Where we get them is another. I am a Roy, a Whiteheart Beads, a 
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Shawano by way of the Roy and Shawano proximity �± all in all, we make a huge old family  
(p. 110). In fact, this is the sophisticated pattern made out of so many colored beads which 
are interwoven. 

2.4 Names of Animals: Sorrow and Almost Soup 
 

Louise Erdrich succeeds in creating a novel, which consists of several stories told by 
different voices by combining traditional and realistic elements with unreal and comic ones, 
giving unique, funny and even strange names to certain animals, especially to dogs. 

�6�R�U�U�R�Z���L�V���D�Q�� �L�Q�W�H�U�H�V�W�L�Q�J���G�R�J���Q�D�P�H�����,�W���U�H�I�H�U�V���W�R���W�K�H���G�R�J���I�H�G�� �E�\���%�O�X�H���3�U�D�L�U�L�H�� �:�R�P�D�Q�¶�V��
�E�U�H�D�V�W���D�Q�G���J�U�R�Z�Q���E�\���K�H�U���D�I�W�H�U���W�K�H���G�R�J�¶�V���P�R�W�K�H�U���O�H�I�W���R�Q���L�W�V���Eack with the little baby girl, found 
by Scranton Roy and named by him Matilda. Sorrow is described as follows: the dog nursed 
on human milk grew up coyote gray and clever, a light-boned, loping bitch who followed 
Blue Prairie Woman everywhere. Became her second thought ���S���� ���������� �6�R�U�U�R�Z�¶�V�� �Q�D�P�H��
indicates a state of sadness and anxiety. Even if Sorrow remained without mother as she 
�V�D�Y�H�G�� �%�O�X�H�� �3�U�D�L�U�L�H�� �:�R�P�D�Q�¶�V�� �F�K�L�O�G���� �W�K�H�� �G�R�J�� �Z�D�V�� �D�G�R�S�W�H�G�� �E�\�� �D�� �N�L�Q�G�� �S�H�U�V�R�Q���� �D�� �O�R�Y�L�Q�J�� �R�Q�H��
growing it as her own baby.  

Sorrow is not a m�H�W�D�S�K�R�U�� �I�R�U�� �W�K�H�� �G�R�J�� �E�X�W�� �I�R�U�� �%�O�X�H�� �3�U�D�L�U�L�H�� �:�R�P�D�Q�¶�V�� �V�D�G�Q�H�V�V�� �Z�K�L�F�K��
disappeared only after she changed her name and found her daughter: Close and quiet as her 
shadow, it lived within touch of her, although they never did touch after the dog drew from 
Blue Prair�L�H���:�R�P�D�Q�¶�V���6�R�D�N�H�G���D�Q�G���V�Z�R�O�O�H�Q���Q�L�S�S�O�H�V���W�K�H���K�H�D�W�����W�K�H���Q�L�J�K�W���P�L�O�N�����W�K�H���R�Y�H�U�S�R�Z�H�U�L�Q�J��
sorrow (p. 15). The dog named Sorrow �± �Z�K�R�� �G�U�D�Q�N�� �D�� �K�X�P�D�Q�¶�V�� �P�L�O�N��- �Z�D�V�� �$�O�P�R�V�W�� �6�R�X�S�¶�V��
ancestor. 

Almost Soup is the name of another dog, telling a funny story which is, in fact, the 
�V�R�X�U�F�H���R�I���L�W�V���Q�D�P�H�����³�$�O�P�R�V�W���6�R�X�S�´���L�V���D���F�R�P�S�R�X�Q�G���Q�D�P�H���F�R�Q�V�L�V�W�L�Q�J���R�I���W�K�H���Z�R�U�G���³�V�R�X�S�´�����Z�K�L�F�K��
�L�V�� �D�� �N�L�Q�G�� �R�I�� �G�L�V�K���� �D�� �O�L�T�X�L�G�� �R�Q�H���� �Z�L�W�K�� �Y�H�J�H�W�D�E�O�H�V�� �D�Q�G�� �P�H�D�W���� �S�U�H�F�H�G�H�G�� �E�\�� �W�K�H�� �W�H�U�P�� �³�D�O�P�R�V�W�´����
which means that the dish is not ready. The windigo dog says: �,�¶�P�� �Q�R�W�� �D��full-blood Ojibwa 
�U�H�V�H�U�Y�D�W�L�R�Q�� �G�R�J���� �,�¶�P�� �S�D�U�W�� �'�D�N�R�W�D���� �E�R�U�Q�� �R�X�W�� �L�Q�� �%�Z�D�D�D�Q�D�N�H�H�Q�J���� �W�U�D�Q�V�S�R�U�W�H�G�� �K�H�U�H���� �,�� �V�W�L�O�O��
remember all that sky, all that pure space, all that blowing dirt of land where I got my name, 
which has since become legendary (p.76). Almost Soup, just like Sorrow, is descended from 
the Original Dog. 

It was a white and fat puppy taken from its mother and brought in the kitchen where 
grandma wanted to turn it into a tasty soup: �6�K�D�U�S�H�Q���X�S���W�K�H���N�Q�L�I�H�����*�U�D�Q�G�P�D�¶�V���Y�R�L�F�H�����7�K�D�W�¶�V���D��
nice fat white puppy. Someon�H���H�O�V�H�����+�H�¶�O�O���P�D�N�H���D���J�R�R�G���V�R�X�S�����E�X�W���G�R���\�R�X���W�K�L�Q�N���H�Q�R�X�J�K���W�R���J�R��
around? Should we kill another one?  (p. 77). Cally Whiteheart Beads, a little girl, was 
impressed by the beauty of the little dog and she saved the puppy when she found out that the 
dog would b�H�� �W�U�D�Q�V�I�R�U�P�H�G�� �L�Q�W�R�� �D�� �V�R�X�S���� �7�K�H�� �G�R�J�¶�V�� �Y�R�L�F�H�� �F�D�Q�� �E�H�� �K�H�D�U�G�� �D�J�D�L�Q�� �D�V�� �I�R�O�O�R�Z�V����
�¶�$�D�D�\�¶�����P�\���J�L�U�O���V�D�\�V�����V�K�\���D�Q�G���O�D�X�J�K�L�Q�J�����µ�*�U�D�Q�G�P�D�� �Z�R�X�O�G�Q�¶�W���G�R���W�K�D�W���¶���$�Q�G���V�K�H���K�R�O�G�V���R�X�W���K�H�U��
hands for me. Which is when I use my age-old Original Dog puppyness. I throw puppy love 
right at her in loopy yo-yos, puppy drool, joy, and big-pawed puppy clabber, ear perks, eye 
contact, most of all the potent weapon of all puppies, the head cock and puppy grin (p. 78). 
The dog confesses Cally was her name. The girl who saved my life. She loved me best of any 
other dog, put me up there with her human loves (p. 81). After a disagreement between 
grandmother and Cally, the dog was saved, this being the moment when the puppy gets its 
name: This is when my naming happens. As we go off I hear the grandpa calling from behind 
us in amusement, asking the name of the puppy. Me. And my girl calls back, without 
hesitation, the name I will bear from then on into my age, the name that has given so many of 
our breedless breed hope, the name that will live on in dogness down through the 
�J�H�Q�H�U�D�W�L�R�Q�V�����<�R�X�¶�Y�H���K�H�D�U�G���L�W�����<�R�X���N�Q�R�Z���L�W�����$�O�P�R�V�W���6�R�X�S��(p. 79). 

2.5 Naming of Food: Blitzkuchen 
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�7�K�H�� �Z�R�U�G�� �³�%�O�L�W�]�N�X�F�K�H�Q�´�� �L�V�� �D�� �*�H�U�P�D�Q�� �F�R�P�S�R�X�Q�G�� �F�R�Q�V�L�V�W�L�Q�J�� �R�I�� �W�Z�R�� �Q�R�X�Q�V���� �W�K�H�� �I�L�U�V�W����
�³�%�O�L�W�]�´�� �L�V�� �W�U�D�Q�V�O�D�W�H�G�� �L�Q�W�R�� �(�Q�J�O�L�V�K�� �D�V�� �W�K�X�Q�G�H�U���� �R�X�W�� �R�I the blue, a noise is heard and a light is 
�V�H�H�Q���I�U�R�P���W�K�H���V�N�\���W�R���W�K�H���H�D�U�W�K���D�Q�G���W�K�H���V�H�F�R�Q�G�����³�.�X�F�K�H�Q�´���L�V���W�U�D�Q�V�O�D�W�H�G���L�Q�W�R���(�Q�J�O�L�V�K���D�V���F�D�N�H�����D��
desert eaten on a special occasion. Thus, we talk about a word which refers to a cake, for a 
special occasion, which can be made quickly. 

The cake is prepared by Frank Shawano, the baker, according to a recipe invented by 
a German prisoner: First, the prisoner pounded almonds to a fine paste between two lake 
rocks. Took the eggs, just the yellows in a little tin cup. There �Z�D�V�����L�Q���P�\���P�R�W�K�H�U�¶�V���K�R�X�V�H�����D��
long piece of wire which he cleverly twisted into a beater of some sort.  He began to work 
things over, the ingredients, grinding with the bottom of the iron skillet pods and beans and 
spices into the nuts and then adding the sugar grain by grain. When he was finished, he took 
the thick syrupy batter and poured it as though it contained, as it did for him. The very secret 
of life. He made dark pools in four round baking pans. He bore them ceremonially and with 
extreme care toward the oven, which yawned, perfectly stoked beneath with coals glowing in 
the firebox. Bending with maternal care, he placed the pan within the dark aperture, closed 
with a toweled hand the oven door (p. 136). We can see how the soldier prepares the desert 
very quickly with ordinary ingredients, so this is what gives the name to the cake prepared by 
Frank almost all the time, even on the occasion of his wedding, being his favorite recipe. 

 
 3. The Process of Naming 
 

The Ojibwa people believe that the power of naming comes from the spirits. That is 
why not anyone belonging to the community can name someone. There are certain persons 
�Z�K�R���D�U�H���F�K�R�V�H�Q���E�\���W�K�H���V�S�L�U�L�W�V���D�V���L�W���L�V���W�K�H���F�D�V�H���R�I���&�D�O�O�\�¶�V���J�U�D�Q�G�P�R�W�K�H�U�V�����=�R�V�L�H���5�R�\���D�Q�G���0�D�U�\��
Shawano. They were born with this power: Mrs. Zosie Roy. Mary Shawano. All they have 
�V�H�H�Q�����D�O�O���W�K�H���Q�D�P�H�V���W�K�H�\�¶�Y�H���Q�D�P�H�G�����-�X�V�W���D���I�H�Z���S�H�R�S�O�H���D�W���R�Q�H���W�L�P�H���D�U�H���E�R�U�Q���W�R���Q�D�P�H�����7�K�H�\���K�D�Y�H��
to dream certain dreams, hear them in the wind, get the instructions just so. I do know that 
�P�\���J�U�D�Q�G�P�D�V�¶���G�U�H�D�P�V�� �Zere big-time powerful. They got a lot of names you never heard, as 
�Z�H�O�O�� �D�V�� �V�R�P�H�� �E�U�R�X�J�K�W�� �W�R�� �W�K�H�P�� �D�V�� �V�S�L�U�L�W�� �J�L�I�W�V���� �1�H�Z�� �Q�D�P�H�V���� �2�O�G�� �R�Q�H�V���� �=�R�V�L�H�� �J�R�W�� �P�\�� �V�L�V�W�H�U�¶�V��
name. Mary got names told to her by little frog woman. Names off the sun and weather. From 
the mouths of animals. Thin air. That day we were named. I ate until I stuffed myself and then 
I watched my sister walk in the hold of her new name given by the spirits (p. 110). As we can 
see in the previous quote, the two women are told how to name a person by both gods and 
spirits. They hear names everywhere, in nature, in their dreams or the names simply come to 
their minds. 

If a person gets an old name, that person carries the destiny of the one who had that 
name before, but if a person gets a new name, it means that person is free to forge his/ her 
own destiny.  

�:�K�H�Q�� �&�D�O�O�\���N�H�H�S�V�� �K�H�D�U�L�Q�J�� �L�Q�� �K�H�U�� �P�L�Q�G���W�K�H���Z�R�U�G���µDashkikaa�¶�����V�K�H���G�H�F�L�G�H�V���W�R���D�V�N���K�H�U��
grandma about its meaning. Her grandmother tells her that it is an old name which means 
�³�F�U�D�F�N�H�G�� �D�S�D�U�W�´���� �6�K�H�� �L�V�� �V�X�U�S�U�L�V�Hd by the fact that her granddaughter also has the gift of 
naming: �$�O�O���R�I���D���V�X�G�G�H�Q���V�K�H���V�K�R�Z�V���J�U�H�D�W���L�Q�W�H�U�H�V�W�����µ�0�D�J�L�]�K�D���L�W���L�V���\�R�X���¶���V�K�H���V�D�\�V�����µ�Z�K�R���J�H�W�V���W�K�H��
�Q�D�P�H�V�¶ (p.213). 

The story of how Klaus Shawano got his name is also interesting. His parents decided 
to name him according to the German soldier, a prisoner of war, who they kidnapped in order 
to kill him and revenge their people. The German asks them to let him cook the Blitzkuchen 
before killing him. They are amazed by the taste of the cake so they decide to let him live and 
his parents name him according to the German who showed him how to prepare a 
Blitzkuchen instead of giving him a traditional Ojibwa name. 
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The Ojibwa also give traditional names to cities. They call Minneapolis 
�³�*�D�N�D�K�E�H�N�R�Q�J�´�����0�D�U�\���D�Q�G���=�R�V�L�H���U�H�I�H�U���W�R���L�W���D�V���³�0�L�V�K�L�P�L�Q���2�G�D�\�Q�D�Q�J�´���Z�K�L�F�K���L�Q���2�M�L�E�Z�D���P�H�D�Q�V��
Apple Town. 
 4. Conclusions 

The tradition of naming in the Native American culture has a great significance in 
�S�H�R�S�O�H�¶�V���O�L�Y�H�V���D�Q�G���L�W���D�O�V�R���K�D�V���D���Y�H�U�\���O�R�Q�J���K�L�V�W�R�U�\�����1�D�P�L�Q�J���L�V���D���Y�H�U�\���L�P�S�R�U�W�D�Q�W���S�U�R�Fess, that of 
giving a name to a certain person, animal or object and only certain people have the gift to 
name others and there is a whole process that has to be followed. Names have the ability to 
protect people throughout their lives and choosing other names, different from the traditional 
ones means losing protection which causes suffering. Names also have the capacity to 
�L�Q�I�O�X�H�Q�F�H���R�Q�H�¶�V���S�H�U�V�R�Q�D�O�L�W�\���D�Q�G���G�H�V�W�L�Q�\�� 

In the novel entitled The Antelope Wife, written by Louise Erdrich, there are three 
main families having their special names, such as: Shawano, Roy and Whiteheart Beads, with 
deep significances and specific symbolism. To change a name is a very important thing as 
this action is performed when for instance, a person is sick or suffers a lot and in order to be 
saved from death or get rid of all the sorrow, he/ she needs a new name and the best example 
is that of Blue Prairie Woman who turns into Other Side of the Earth. There are connections 
between names and religion. The names of animals can be amusing and the name of a special 
cake is given according to the way in which it is prepared. 

�/�R�X�L�V�H�� �(�U�G�U�L�F�K�¶�V�� �Q�R�Y�H�O����The Antelope Wife, presents the life and traditions of the 
Native Americans in minute details, naming being a very important aspect of the novel as 
well as of the Ojibwa culture. 
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Abstract: The article �G�H�D�O�V���Z�L�W�K���S�V�\�F�K�R�V�L�V���D�Q�G���V�F�K�L�]�R�S�K�U�H�Q�L�D���D�V���³�G�L�V�H�D�V�H�V���R�I���W�K�H���V�S�L�U�L�W�´���U�D�W�K�H�U���W�K�D�Q���R�I��
�W�K�H���P�H�Q�W�D�O���U�H�D�O�P�����E�H�F�D�X�V�H���H�V�S�H�F�L�D�O�O�\���L�Q���W�R�G�D�\�¶�V���V�R�F�L�H�W�\�� �Z�H���W�H�Q�G���W�R���V�W�L�J�P�D�W�L�]�H���W�K�H���Y�L�F�H�V���D�Q�G���G�L�I�I�H�U�H�Q�W��
behaviors of the ill ones, the behaviors that society finds inadequate and ostracize rather than 
understand them. We look for perfection, but we, as individuals, are imperfect by structure. The 
history, as well as the approaches of these two illnesses of the millennium is portrayed objectively, as 
follows. 
 
Keywords: psychosis, schizophrenia, consciousness, subconscious, identity 
 
 

�'�H�U���%�H�J�U�L�I�I�� �Ä�:�D�K�Q�V�L�Q�Q�³���Z�X�U�G�H�� �L�Q�� �G�H�U��Fachsprache der Psychopathologie verwendet, 
�E�L�V���L�K�Q���L�P�����������-�D�K�U�K�X�Q�G�H�U�W���G�H�U���7�H�U�P�L�Q�X�V���ÄGeisteskrankheit�³���D�E�O�|�V�W�H���� 

Unter Geisteskrankheiten oder �*�H�L�V�W�H�V�V�W�|�U�X�Q�J�H�Q wurden unterschiedliche 
Verhaltensbilder und Krankheiten zusammengefasst, die sich durch Verhaltensformen 
�D�X�V�G�U�•�F�N�H�Q�����G�L�H���L�Q���G�H�U��Gesellschaft nicht akzeptiert werden. 

�*�H�L�V�W�H�V�N�U�D�Q�N�K�H�L�W�H�Q�� �N�|�Q�Q�H�Q�� �D�O�V�� �2�E�H�U�E�H�J�U�L�I�I�� �I�•�U�� �M�H�G�H�� �$�U�W�� �Y�R�Q�� �V�H�H�O�L�V�F�K�H�U�� �6�W�|�U�X�Q�J��
verstanden werden oder spezieller als Psychose.  

Im medizinischen und psychologischen Sprachgebrauch findet der Begriff 
Geisteskrankheit heute wegen definitorischer Schwierigkeiten kaum noch Verwendung. Man 
spricht heute anstelle von Geisteskrankheiten neutraler von �S�V�\�F�K�L�V�F�K�H�Q�� �6�W�|�U�X�Q�J�H�Q oder 
seelischen Krankheiten.1 
 Die Psychose ist �H�L�Q���V�H�L�W���G�H�P���(�Q�G�H���G�H�V�����������-�D�K�U�K�X�Q�G�H�U�W�V���J�H�O�l�X�I�L�J�H�U���6�D�P�P�H�O�E�H�J�U�L�I�I���I�•�U��
�V�H�H�O�L�V�F�K�H�� �(�U�N�U�D�Q�N�X�Q�J�H�Q�� �Y�H�U�V�F�K�L�H�G�H�Q�V�W�H�U�� �$�U�W�� �P�L�W�� �H�U�K�H�E�O�L�F�K�H�U�� �%�H�H�L�Q�W�U�l�F�K�W�L�J�X�Q�J�� �G�H�U��
�S�V�\�F�K�L�V�F�K�H�Q�� �)�X�Q�N�W�L�R�Q�H�Q�� �X�Q�G�� �J�H�V�W�|�U�W�H�P�� �5�H�D�O�L�W�l�W�V�E�H�]�X�J���� �(�U�� �X�P�I�D�V�V�W�� �H�E�H�Q�V�R�� �V�H�H�O�L�V�F�K�H��
�6�W�|�U�X�Q�J�H�Q���D�O�V���)�R�O�J�H���Y�R�Q���R�Uganischen Erkrankungen (die so genannten symptomatischen oder 
�R�U�J�D�Q�L�V�F�K�H�Q�� �3�V�\�F�K�R�V�H�Q������ �Z�L�H�� �S�V�\�F�K�L�V�F�K�H�� �6�W�|�U�X�Q�J�H�Q�� �X�Q�H�U�N�D�Q�Q�W�H�U�� �X�Q�G�� �L�Q�V�E�H�V�R�Q�G�H�U�H��
psychischer Genese (die endogenen Psychosen). Zu den endogenen Psychosen werden 
affektive Psychosen, wie Depressionen und Manien und schizophrene Psychosen gerechnet 
���V�L�H�K�H���0�•�O�O�H�U������������������������ 

Die schizophrenen Psychosen sind eingehend von Emil Kraepelin und dem Schweizer 
Psychiater Eugen Bleuler dargestellt worden.  

In seinem Compendium der Psychiatrie (1883) lehnt Krae�S�H�O�L�Q�� �G�D�V�� �I�•�U�� �G�D�V�� ��������
Jahrhundert charakteristische Konzept der Einheitspsychose ab und unterscheidet zwischen 
�'�H�P�H�Q�W�L�D���S�U�D�H�F�R�[�����G�����K�����Y�R�U�]�H�L�W�L�J�H���6�W�|�U�X�Q�J���G�H�U���,�Q�W�H�O�O�L�J�H�Q�]���X�Q�G���G�H�Q���D�I�I�H�N�W�L�Y�H�Q���3�V�\�F�K�R�V�H�Q�����G�H�U��
Manie und der Melancholie.  

Bleuler greift diese Unterscheidung auf, aber er ersetzt 1908 die Bezeichnung 
�Ä�'�H�P�H�Q�W�L�D�� �S�U�D�H�F�R�[�³�� �G�X�U�F�K�� �G�H�Q�� �$�X�V�G�U�X�F�N�� �Ä�6�F�K�L�]�R�S�K�U�H�Q�L�H�³���� �'�L�H�V�H�� �.�U�D�Q�N�K�H�L�W�� �E�H�V�F�K�U�H�L�E�W�� �H�U��
1911 in seiner Schrift Dementia praecox oder Gruppe der Schizophrenien, mit welcher er 
�H�L�Q�H�� �I�•�U�� �G�L�H�� �Q�l�F�K�V�W�H�Q�� �-�D�K�U�]�H�K�Q�W�H�� �H�L�Q�V�F�K�O�l�J�L�J�H�� �%�H�V�F�K�U�H�L�E�X�Q�J�� �G�H�U�� �6�F�K�L�]�R�S�K�U�H�Q�L�H�� �Y�R�U�O�H�J�W���� �'�H�U��
�7�H�U�P�L�Q�X�V�� �Ä�6�F�K�L�]�R�S�K�U�H�Q�L�H�³�� �V�H�W�]�W�H�� �V�L�F�K�� �L�Q�� �G�H�U�� �)�R�O�J�H�]�H�L�W�� �G�X�U�F�K���� �%�L�V�� �K�H�X�W�H�� �S�U�l�J�W�� �G�L�H��
�(�L�Q�K�H�L�W�V�N�R�Q�]�H�S�W�L�R�Q�� �.�U�D�H�S�H�O�L�Q�V�� �X�Q�G�� �%�O�H�X�O�H�U�V�� �H�L�Q�� �R�Q�W�R�O�R�J�L�V�F�K�H�V�� �9�H�U�V�W�l�Q�G�Q�L�V�� �Y�R�Q��

                                                             
1http://de.wikipedia.org/wiki/Geisteskrankheit [03.01.2014]. 
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Schizophrenie, die nicht selten auch a�O�V���6�\�Q�R�Q�\�P���Y�R�Q���:�D�K�Q�V�L�Q�Q���X�Q�G���9�H�U�U�•�F�N�W�V�H�L�Q���•�E�H�U�K�D�X�S�W��
fungiert (siehe Jagow/Steger 2005: 684).  

�'�L�H�� �6�F�K�L�]�R�S�K�U�H�Q�L�H�� �L�V�W�� �H�L�Q�H�� �6�D�P�P�H�O�E�H�]�H�L�F�K�Q�X�Q�J�� �I�•�U�� �H�L�Q�H�� �*�U�X�S�S�H�� �Y�R�Q�� �3�V�\�F�K�R�V�H�Q�� �P�L�W��
�X�Q�J�H�N�O�l�U�W�H�U�� �b�W�L�R�O�R�J�L�H�� �X�Q�G�� �l�X�‰�H�U�V�W�� �Y�L�H�O�I�l�O�W�L�J�H�U�� �6�\�P�S�W�R�P�D�W�L�N�� �E�H�L�� �I�H�K�O�H�Q�G�H�P�� �S�K�\�V�L�R�O�R�J�L�Vchem 
�R�G�H�U�� �K�L�U�Q�R�U�J�D�Q�L�V�F�K�H�P�� �%�H�I�X�Q�G���� �'�L�H�� �N�O�L�Q�L�V�F�K�H�� �(�Q�W�L�W�l�W�� �6�F�K�L�]�R�S�K�U�H�Q�L�H�� �Z�L�U�G�� �•�E�H�U�� �G�L�H��
beschriebenen Symptome und Gemeinsamkeiten im Krankheitsverlauf definiert, obwohl die 
stark unterschiedlichen Verlaufsformen der Krankheit die Einheitsthese in Frage stellen 
(siehe Jagow/Steger 2005: 683). 

Das Wort ist eine Zusammensetzung des griech. schizo mit der Bedeutung von  
�V�S�D�O�W�H�Q�� �X�Q�G�� �G�H�P�� �H�E�H�Q�I�D�O�O�V�� �J�U�L�H�F�K���� �S�K�U�H�Q�� �I�•�U�� �6�H�H�O�H���� �'�L�H�V�H�� �:�R�U�W�]�X�V�D�P�P�H�Q�V�H�W�]�X�Q�J�� �K�D�W�� �]�X��
�Y�L�H�O�I�l�O�W�L�J�H�Q�� �0�L�V�V�Y�H�U�V�W�l�Q�G�Q�L�V�V�H�Q�� �G�H�V�� �%�H�J�U�L�I�I�H�V�� �J�H�I�•�K�U�W���� �8�P�J�D�Q�J�Vsprachlich wird 
�Ä�V�F�K�L�]�R�S�K�U�H�Q�³�� �J�H�O�H�J�H�Q�W�O�L�F�K�� �V�\�Q�R�Q�\�P�� �]�X�� �Ä�Z�L�G�H�U�V�S�U�•�F�K�O�L�F�K�³���� �Äambivalent�³���� �Äinkonsequent�³��
�R�G�H�U�� �Äabsurd�³�� �Y�H�U�Z�H�Q�G�H�W���� �'�L�H�V�� �U�•�K�U�W�� �Y�R�Q�� �G�H�U�� �I�D�O�V�F�K�H�Q�� �9�R�U�V�W�H�O�O�X�Q�J�� �H�L�Q�H�U�� �Ä�J�H�V�S�D�O�W�H�Q�H�Q��
�3�H�U�V�|�Q�O�L�F�K�N�H�L�W�³���G�H�U���(�U�N�U�D�Q�N�W�H�Q���K�H�U�����'�L�H���6�\�P�S�W�R�P�D�W�L�N���H�L�Q�H�U���J�H�V�S�D�O�W�H�Q�H�Q���3�H�U�V�|�Q�O�L�F�K�N�H�L�W�����G�L�H���L�Q��
die Literatur �D�O�V�� �3�H�U�V�|�Q�O�L�F�K�N�H�L�W�V�V�S�D�O�W�X�Q�J�� �H�L�Q�J�H�J�D�Q�J�H�Q�� �L�V�W���� �E�H�V�F�K�U�H�L�E�W�� �� �G�L�H��dissoziative 
�,�G�H�Q�W�L�W�l�W�V�V�W�|�U�X�Q�J.2 

�'�H�P�J�H�J�H�Q�•�E�H�U�� �E�H�]�H�L�F�K�Q�H�W�� �G�L�H�� �6�F�K�L�]�R�S�K�U�H�Q�L�H��vielmehr das Auseinanderfallen des 
�E�H�L�P�� �*�H�V�X�Q�G�H�Q�� �J�H�J�H�E�H�Q�H�Q�� �=�X�V�D�P�P�H�Q�K�D�Q�J�V�� �Y�R�Q�� �'�H�Q�N�H�Q���� �)�•�K�O�H�Q�� �X�Q�G�� �:�R�O�O�H�Q���� �$�X�F�K�� �L�P��
�'�H�X�W�V�F�K�H�Q���:�|�U�W�H�U�E�X�F�K��Wahrig wird die Schizophrenie definiert als: 
 

�*�H�L�V�W�H�V�N�U�D�Q�N�K�H�L�W�� ���H�Q�G�R�J�H�Q�H�� �3�V�\�F�K�R�V�H���� �P�L�W�� �H�L�Q�H�P�� �Y�|�O�O�L�J�H�Q�� �$�X�V�H�L�Q�D�Q�G�H�U�I�D�O�O�H�Q�� �G�H�U 
�L�Q�Q�H�U�H�Q�� �V�H�H�O�L�V�F�K�H�Q�� �=�X�V�D�P�P�H�Q�K�l�Q�J�H�� �Y�R�Q�� �:�R�O�O�H�Q���� �)�•�K�O�H�Q�� �X�Q�G�� �'�H�Q�N�H�Q�� �X�Q�G�� �P�L�W��
Entfremdung des eigenen Ichs (Wahrig 1997: 1081). 
 
�*�U�X�Q�G�O�H�J�H�Q�G�� �E�H�L�� �V�F�K�L�]�R�S�K�U�H�Q�H�Q�� �3�V�\�F�K�R�W�L�N�H�U�Q�� �L�V�W�� �I�•�U�� �G�H�Q�� �%�H�R�E�D�F�K�W�H�U�� �G�D�K�H�U�� �H�L�Q�H��

�6�W�|�U�X�Q�J�� �G�H�V�� �5�H�D�O�L�W�l�W�V�E�H�]�X�J�V�� �X�Q�G�� �G�H�V�� �%�H�G�H�X�W�X�Q�J�V�E�H�Z�X�V�V�W�V�H�L�Q�V�� ���U�l�X�P�O�L�F�K���� �]�H�L�W�O�L�F�K�� �X�Q�G��
�.�D�X�V�D�O�L�W�l�W�H�Q���E�H�W�U�H�I�I�H�Q�G�����E�H�L���V�R�Q�V�W���N�O�D�U�H�P���%�H�Z�X�V�V�W�V�H�L�Q�����V�L�H�K�H���-�D�J�R�Z���6�W�H�J�H�U������������������������ 

Im �.�O�H�L�Q�H�Q�� �3�V�\�F�K�R�O�R�J�L�V�F�K�H�Q�� �:�|�U�W�H�U�E�X�F�K aber findet man Folgendes zur 
Schizophrenie: 
 

Schizophren-�.�U�D�Q�N�H���O�H�E�H�Q���L�Q���H�L�Q�H�U���:�H�O�W�����G�L�H���I�•�U���G�H�Q���$�X�‰�H�Q�V�Wehenden nicht einsichtig ist, weil Kranke 
�J�O�H�L�F�K�]�H�L�W�L�J���L�Q���L�K�U�H�P���:�D�K�Q���X�Q�G���L�Q���G�H�U���:�L�U�N�O�L�F�K�N�H�L�W���O�H�E�H�Q�����'�L�H���3�H�U�V�|�Q�O�L�F�K�N�H�L�W���L�V�W���J�H�N�H�Q�Q�]�H�L�F�K�Q�H�W���G�X�U�F�K��
�V�W�D�U�N�H�� �'�H�S�H�U�V�R�Q�D�O�L�V�D�W�L�R�Q���� �'�H�Q�N�V�W�|�U�X�Q�J�H�Q�� ���]���� �%���� �$�E�U�H�L�‰�H�Q�� �H�L�Q�H�V�� �*�H�G�D�Q�N�H�Q�V�� �L�P�� �5�H�G�H�I�O�X�V�V���� �X�Q�G��
�S�O�|�W�]�O�L�F�K�H�� �X�Q�P�R�W�L�Y�L�H�U�W�H�� �*�H�I�•�K�O�V�H�L�Q�E�U�•�F�K�H�� ���$�Q�J�V�W���� �•�E�H�U�V�F�K�Z�l�Q�J�O�L�F�K�H�� �)�U�H�X�G�H���� ���0�L�F�K�H�O���1�R�Y�D�N�� ������������
340). 
 
Nach dem �:�|�U�W�H�U�E�X�F�K���G�H�U���$�Q�D�O�\�W�L�V�F�K�H�Q�� �3�V�\�F�K�R�O�R�J�L�H bezieht sich der von Bleuler 

�J�H�S�U�l�J�W�H���%�H�J�U�L�I�I���6�F�K�L�]�R�S�K�U�H�Q�L�H�� �D�X�I���G�L�H�� �$�E�V�S�D�O�W�X�Q�J���R�G�H�U���,�V�R�O�L�H�U�X�Q�J���S�V�\�F�K�L�V�F�K�H�U�� �$�Q�W�H�L�O�H�����'�L�H��
Spaltung�V�S�K�l�Q�R�P�H�Q�H�� �Z�H�U�G�H�Q�� �V�R�Z�R�K�O�� �D�X�I�� �G�L�H�� �L�Q�Q�H�U�H�� �)�U�D�J�P�H�Q�W�L�H�U�X�Q�J�� �R�G�H�U�� �'�L�V�V�R�]�L�D�W�L�R�Q�� �G�H�V��
psychischen Geschehens bezogen, als auch auf die Abspaltung schizophrener Menschen vom 
�V�R�]�L�D�O�H�Q���/�H�E�H�Q�����V�L�H�K�H���0�•�O�O�H�U������������������������ 

�'�H�V�Z�H�L�W�H�U�H�Q�� �Z�L�U�G�� �G�L�H�� �6�F�K�L�]�R�S�K�U�H�Q�L�H�� �D�O�V�� �H�L�Q�H�� �l�X�‰�H�U�V�W schwere psychiatrische 
�(�U�N�U�D�Q�N�X�Q�J�� �E�H�V�F�K�U�L�H�E�H�Q���� �G�L�H�� �V�L�F�K�� �G�X�U�F�K�� �J�U�R�‰�H�� �+�l�X�I�L�J�N�H�L�W���� �&�K�U�R�Q�L�]�L�W�l�W�� �X�Q�G�� �V�F�K�Z�H�U�H��
�%�H�H�L�Q�W�U�l�F�K�W�L�J�X�Q�J�� �G�H�U�� �)�l�K�L�J�N�H�L�W�� �]�X�� �V�H�O�E�V�W�V�W�l�Q�G�L�J�H�P�� �/�H�E�H�Q�� �F�K�D�U�D�N�W�H�U�L�V�L�H�U�W���� �'�L�H�� �.�U�D�Q�N�K�H�L�W��
�l�X�‰�H�U�W�� �V�L�F�K�� �G�X�U�F�K�� �H�L�Q�H�Q�� �J�U�D�Y�L�H�U�H�Q�G�H�Q�� �(�L�Q�E�U�X�F�K�� �L�Q�� �G�L�H�� �,�Q�W�H�J�U�L�W�l�W���G�H�U�� �3�H�U�V�|�Q�O�L�F�K�N�H�L�W���� �'�L�H�V�H��
desintegrative Eigenschaft der schizophrenen Psychose kann sich auf allen Gebieten des 
�P�H�Q�W�D�O�H�Q�� �/�H�E�H�Q�V�� �P�D�Q�L�I�H�V�W�L�H�U�H�Q���� �:�D�K�U�Q�H�K�P�H�Q���� �'�H�Q�N�H�Q���� �)�•�K�O�H�Q���� �)�D�Q�W�D�V�L�H�U�H�Q�� �X�Q�G�� �+�D�Q�G�H�O�Q��
���V�L�H�K�H���0�•�O�O�H�U������������������������ 

 �=�X���G�H�Q���6�\�P�S�W�R�P�J�U�X�S�S�H�Q���]�l�K�O�H�Q�� 

                                                             
2http://de.wikipedia.org/wiki/Schizophrenie [03.01.2014]. 
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1. Wah�U�Q�H�K�P�X�Q�J�V�V�W�|�U�X�Q�J�H�Q�� ���Y�R�U�Z�L�H�J�H�Q�G�� �D�N�X�V�W�L�V�F�K�H�� �+�D�O�O�X�]�L�Q�D�W�L�R�Q�H�Q�� �Z�L�H��
kommentierende oder dialogisierende Stimmen3, aber auch taktile 
�+�D�O�O�X�]�L�Q�D�W�L�R�Q�H�Q���� �*�H�V�F�K�P�D�F�N�V�K�D�O�O�X�]�L�Q�D�W�L�R�Q�H�Q���� �=�|�Q�l�V�W�K�H�V�L�H�Q4, seltener 
�Y�L�V�L�R�Q�l�U�H���(�U�O�H�E�Q�L�V�V�H���� 

2. �L�Q�K�D�O�W�O�L�F�K�H�� �X�Q�G�� �I�R�U�P�D�O�H�� �'�H�Q�N�V�W�|�U�X�Q�J�H�Q�� ���:�D�K�Q�S�K�l�Q�R�P�H�Q�H���� �Y�R�U�� �D�O�O�H�P��
Kontroll- �X�Q�G�� �%�H�H�L�Q�I�O�X�V�V�X�Q�J�V�Z�D�K�Q���� �6�S�U�D�F�K�V�W�|�U�X�Q�J�H�Q����
�*�H�G�D�Q�N�H�Q�K�H�P�P�X�Q�J���� �=�H�U�I�D�K�U�H�Q�K�H�L�W���� �,�Q�N�R�K�l�U�H�Q�]���� �1�H�R�O�R�J�L�V�P�H�Q���� �J�H�O�R�F�N�H�U�W�H��
Assoziation); 

3. �6�W�|�U�X�Q�J�H�Q�� �G�H�V�� �,�F�K-Erlebens (Derealisiations-5 und 
�'�H�S�H�U�V�R�Q�D�O�L�V�D�W�L�R�Q�V�S�K�l�Q�R�P�H�Q�H6���� �$�X�I�O�|�V�X�Q�J�� �G�H�U�� �,�F�K-Umwelt-Grenzen, 
auch dissoziative Erlebnisse); 

4. �D�I�I�H�N�W�L�Y�H���6�W�|�U�X�Q�J�H�Q���P�H�L�V�W���G�H�S�U�H�V�V�L�Y�H�U���$�U�W�����G�D�Q�H�E�H�Q���D�I�I�H�N�W�L�Y�H���9�H�U�I�O�D�F�K�X�Q�J��
und Verarmung, Inkongruenz der emotionalen Reaktion, Ambivalenz, 
seltener auch Aggression und Autoaggression; 

5. katatone7 bzw. psychomotorische Symptome (Haltungsstereotypien8, 
�Z�l�F�K�V�H�U�Q�H�� �%�L�H�J�V�D�P�N�H�L�W���� �0�X�W�L�V�P�X�V9, Stupor10, Hyper-11 und 
Hypokinesien12)  

                                                             
3 Bei akustischen Hall�X�]�L�Q�D�W�L�R�Q�H�Q�� �L�Q�� �)�R�U�P�� �G�H�V�� �6�W�L�P�P�H�Q�K�|�U�H�Q�V���K�|�U�W�� �G�H�U�� �.�U�D�Q�N�H�� �6�W�L�P�P�H�Q���� �G�L�H���L�K�Q�� �D�Q�V�S�U�H�F�K�H�Q����
�E�H�V�F�K�L�S�I�H�Q�� �R�G�H�U�� �L�K�P�� �%�H�I�H�K�O�H�� �H�U�W�H�L�O�H�Q�� ���L�P�S�H�U�D�W�L�Y�H�� �6�W�L�P�P�H�Q������ �V�L�F�K�� �X�Q�W�H�U�H�L�Q�D�Q�G�H�U�� �•�E�H�U�� �L�K�Q�� �X�Q�W�H�U�K�D�O�W�H�Q��
(dialogisierende Stimmen), sein Verhalten kommentieren (kommentierende Stimmen). Siehe 
�0�|�O�O�H�U���/�D�X�[���'�H�L�V�W�H�U���������������������� 
4 �'�H�U���%�H�J�U�L�I�I���=�|�Q�l�V�W�K�H�V�L�H���N�|�Q�Q�W�H���P�L�W���Ä�*�H�P�H�L�Q�J�H�I�•�K�O�³���•�E�H�U�V�H�W�]�W���Z�H�U�G�H�Q�����0�L�W���G�L�H�V�H�P���7�H�U�P�L�Q�X�V���E�H�V�F�K�U�L�H�E���P�D�Q���L�Q��
der Physiologie und Psychologie des 19. Jahrhunderts das Leiberleben im Grenzgebiet zwischen Psychischem 
�X�Q�G�� �3�K�\�V�L�V�F�K�H�P���� �+�H�X�W�H�� �Z�L�U�G�� �G�H�U�� �%�H�J�U�L�I�I�� �K�D�X�S�W�V�l�F�K�O�L�F�K�� �L�Q�� �S�D�W�K�R�O�R�J�L�V�F�K�H�Q�� �=�X�V�D�P�P�H�Q�K�l�Q�J�H�Q�� �J�H�E�U�D�X�F�K�W���� �$�O�V��
�=�|�Q�l�V�W�K�H�V�L�H�Q���Z�H�U�G�H�Q���Q�X�Q���T�X�D�O�L�W�D�W�L�Y���H�L�J�H�Q�D�U�W�L�J�H���/�H�L�E�J�H�I�•�K�O�V�V�W�|�U�X�Q�J�H�Q���E�H�]�H�L�F�K�Q�H�W�����Z�H�O�F�K�H���L�Q���Y�H�U�V�F�K�L�H�G�H�Q�H���7�H�L�O�H��
�G�H�V���.�|�U�S�H�U�V���S�U�R�M�L�]�L�H�U�W���Z�H�U�G�H�Q�����'�L�H���Y�R�Q���G�H�Q���3�D�Wienten geschilderten bizarren, fremdartigen Sensationen werden 
�P�L�W�� �9�R�U�O�L�H�E�H�� �L�Q�� �G�D�V�� �.�|�U�S�H�U�L�Q�Q�H�U�H�� �S�U�R�M�L�]�L�H�U�W���� �L�Q�� �2�U�J�D�Q�H���� �Y�R�Q�� �G�H�Q�H�Q�� �P�D�Q�� �Q�R�U�P�D�O�H�U�Z�H�L�V�H�� �N�H�L�Q�H�� �E�H�Z�X�V�V�W�H��
�(�P�S�I�L�Q�G�X�Q�J�� �K�D�W���� �%�H�L�V�S�L�H�O�H�� �Y�R�Q�� �=�|�Q�l�V�W�K�H�V�L�H�Q�� �V�L�Q�G�� �]�L�H�K�H�Q�G�H���� �N�U�H�L�V�H�Q�G�H�� �R�G�H�U�� �V�W�H�L�J�H�Q�G�H�� �/�H�L�E�J�H�I�•�K�O�H, 
Elektrisierungs- oder thermische Sensationen, Zug- �R�G�H�U�� �'�U�X�F�N�H�P�S�I�L�Q�G�X�Q�J�H�Q�� �L�P�� �.�|�U�S�H�U�L�Q�Q�H�U�Q�� �V�R�Z�L�H�� �G�D�V��
�*�H�I�•�K�O�� �H�L�Q�H�U�� �9�H�U�N�O�H�L�Q�H�U�X�Q�J�� �R�G�H�U�� �6�F�K�U�X�P�S�I�X�Q�J���� �'�D�Q�H�E�H�Q�� �I�L�Q�G�H�Q�� �V�L�F�K�� �K�l�X�I�L�J�� �7�D�X�E�K�H�L�W�V-, Steifigkeits- und 
Fremdheitsempfindungen bis hin zu Entfremdungserlebn�L�V�V�H�Q�� �L�P�� �H�L�J�H�Q�H�Q�� �.�|�U�S�H�U�� �V�R�Z�L�H�� �(�U�O�H�E�Q�L�V�V�H�� �G�H�V��
�1�L�F�K�W�Y�R�U�K�D�Q�G�H�Q�V�H�L�Q�V���Y�R�Q���2�U�J�D�Q�H�Q���R�G�H�U���(�[�W�U�H�P�L�W�l�W�H�Q�����6�L�H�K�H��http://www.neuro24.de/show_glossar.php?id=1817 
[11.01.2014]. 
5 Derealisationserleben liegt vor, wenn Betroffene ihre Umwelt als nicht mehr vertraut, als fremdartig oder auch 
�D�O�V���U�l�X�P�O�L�F�K���Y�H�U�l�Q�G�H�U�W���H�U�O�H�E�H�Q�����X�Q�G���G�D�V���*�H�I�•�K�O���K�D�E�H�Q�����'�D�G�X�U�F�K���Z�L�U�N�W���G�L�H���8�P�Z�H�O�W���I�•�U���G�H�Q���.�U�D�Q�N�H�Q���X�Q�Y�H�U�W�U�D�X�W����
�V�R�Q�G�H�U�E�D�U���� �J�H�V�S�H�Q�V�W�L�V�F�K�� �R�G�H�U�� �V�R�Q�V�W�� �Z�L�H�� �Y�H�U�l�Q�G�H�U�W���� �6�L�H�K�H�� �� http://www.neuro24.de/show_glossar.php?id=1817 
[11.01.2014]. 
6 �'�H�S�H�U�V�R�Q�D�O�L�V�D�W�L�R�Q�V�H�U�O�H�E�H�Q�� �O�L�H�J�W�� �Y�R�U���� �Z�H�Q�Q�� �%�H�W�U�R�I�I�H�Q�H�� �G�D�V�� �*�H�I�•�K�O�� �K�D�E�H�Q���� �G�D�V�V�� �V�L�H�� �Q�L�F�K�W�� �P�H�K�U�� �V�L�H�� �V�H�O�E�V�W�� �V�L�Q�G����
Hierbei kann es vorkommen, dass di�H���.�U�D�Q�N�H�Q���L�K�U�H�Q���.�|�U�S�H�U���R�G�H�U���L�K�U�H���%�H�Z�H�J�X�Q�J�H�Q���V�R���H�U�O�H�E�H�Q�����D�O�V���R�E���V�L�H���V�L�F�K��
�Y�R�Q���D�X�‰�H�Q���V�H�O�E�V�W���]�X�V�H�K�H�Q���Z�•�U�G�H�Q�����$�X�‰�H�U�G�H�P���N�|�Q�Q�H�Q���V�L�H���G�D�V���*�H�I�•�K�O���K�D�E�H�Q�����D�O�V���V�H�L�H�Q���L�K�U���.�|�U�S�H�U���R�G�H�U���7�H�L�O�H���L�K�U�H�V��
�.�|�U�S�H�U�V�� �Y�H�U�J�U�|�‰�H�U�W�� �R�G�H�U�� �Y�H�U�N�O�H�L�Q�H�U�W���� �Y�H�U�I�R�U�P�W���� �V�F�K�Z�H�U�H�U�� �R�G�H�U�� �O�H�L�F�K�W�H�U�� �J�H�Z�R�Uden. Es handelt sich um eine 
�6�W�|�U�X�Q�J�� �G�H�V�� �(�L�Q�K�H�L�W�V�H�U�O�H�E�H�Q�V�� �G�H�U�� �3�H�U�V�R�Q�� �L�P�� �$�X�J�H�Q�E�O�L�F�N�� �R�G�H�U�� �G�H�U�� �,�G�H�Q�W�L�W�l�W�� �L�Q�� �G�H�U�� �=�H�L�W�� �G�H�V�� �/�H�E�H�Q�V�O�D�X�I�H�V���� �'�H�U��
�.�U�D�Q�N�H���N�D�Q�Q���V�L�F�K���V�H�O�E�V�W���X�Q�Z�L�U�N�O�L�F�K���� �Y�H�U�l�Q�G�H�U�W���� �I�U�H�P�G���X�Q�G���R�G�H�U���X�Q�H�L�Q�K�H�L�W�O�L�F�K���Y�R�U�N�R�P�P�H�Q���� �'�L�H�V�H���6�W�|�U�X�Q�J���N�D�Q�Q��
�I�O�•�F�K�W�L�J�� �V�H�L�Q���R�G�H�U�� �D�X�F�K�� �•�E�H�U�� �O�D�Q�J�H�� �=�H�L�W�� �E�H�V�W�H�K�H�Q���� �6�L�H�K�H�� �� http://www.neuro24.de/show_glossar.php?id=1817 
[11.01.2014]. 
7 Katatonie �E�H�G�H�X�W�H�W�� ���$�Q�V�S�D�Q�Q�X�Q�J�� �Y�R�Q�� �.�R�S�I�� �E�L�V�� �)�X�‰�µ���� �6�L�H�� �L�V�W�� �H�L�Q��psychomotorischesSyndrom, das als 
Begleiterscheinung von psychischen Erkrankungen wie schweren Depressionen und vor allem katatoner 
Schizophrenie �D�X�I�W�U�H�W�H�Q�� �N�D�Q�Q���� �6�L�H�� �l�X�‰�H�U�W�� �V�L�F�K�� �L�Q�� �X�Q�Q�D�W�•�U�O�L�F�K�H�Q���� �V�W�D�U�N�� �Y�H�U�N�U�D�P�S�I�W�H�Q�� �+�D�O�W�X�Q�J�H�Q��des ganzen 
�.�|�U�S�H�U�V�����6�L�H�K�H��http://de.wikipedia.org/wiki/Katatonie [09.01.2014]. 
8 �9�H�U�K�D�U�U�H�Q�� �L�Q�� �E�H�V�W�L�P�P�W�H�Q�� �+�D�O�W�X�Q�J�H�Q�� �•�E�H�U�� �O�D�Q�J�H�� �=�H�L�W���� �6�L�H�K�H��
http://www.karteikarte.com/card/232587/haltungsstereotypien [09.01.2014]. 
9 beharrliches Schweigen. Siehe http://de.wikipedia.org/wiki/Katatonie [09.01.2014]. 
10 Starre des ganzen Leibes. Siehe http://de.wikipedia.org/wiki/Katatonie [09.01.2014]. 
11Hyperkinese �L�V�W�� �H�L�Q�� �6�D�P�P�H�O�E�H�J�U�L�I�I�� �I�•�U�� �H�L�Q�H�� �9�L�H�O�]�D�K�O�� �X�Q�Z�L�O�O�N�•�U�O�L�F�K�H�U���� �L�Q�� �)�R�U�P�� �X�Q�G�� �(�Q�W�V�W�H�K�X�Q�J��
unterschiedlicher Extrabewegungen. Siehe http://de.wikipedia.org/wiki/Hyperkinese [09.01.2014]. 
12  Sie beschreibt eine Bewegungsarmut. Siehe http://de.wikipedia.org/wiki/Hypokinese [09.01.2014]. 
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                   (siehe Jagow/Steger 2005: 683). 
 
 Im �:�|�U�W�H�U�E�X�F�K�� �G�H�U�� �$�Q�D�O�\�W�L�V�F�K�H�Q�� �3�V�\�F�K�R�O�R�J�L�H wird der Wahn definiert als ein mit 
anderen Mensch�H�Q�� �Q�L�F�K�W�� �W�H�L�O�E�D�U�H�V���� �L�Q�� �V�L�F�K�� �V�F�K�O�•�V�V�L�J�H�V�� �(�U�O�H�E�H�Q�� �Y�R�Q�� �5�H�D�O�L�W�l�W���� �Z�H�O�F�K�H�V�� �W�U�R�W�]��
gegebener, sonst teilbarer Kenntnisse und Wahrnehmungen unkorrigierbar bleibt (siehe 
�0�•�O�O�H�U�� ������������ ������������ �'�H�V�J�O�H�L�F�K�H�Q�� �Z�L�U�G�� �D�X�F�K�� �G�D�U�D�X�I�� �K�L�Q�J�H�Z�L�H�V�H�Q���� �G�D�V�V�� �V�R�Z�R�K�O�� �H�L�Q�]�H�O�Q�H��
Menschen als �D�X�F�K���*�U�X�S�S�H�Q���H�L�Q�H�Q���:�D�K�Q���D�X�V�E�L�O�G�H�Q���N�|�Q�Q�H�Q�����Z�R�E�H�L���G�L�H���8�Q�N�R�U�U�L�J�L�H�U�E�D�U�N�H�L�W���Q�X�U��
�Y�R�Q���$�X�‰�H�Q�V�W�H�K�H�Q�G�H�Q���D�O�V���]�H�Q�W�U�D�O�H�V���.�U�L�W�H�U�L�X�P���E�H�Q�D�Q�Q�W���Z�H�U�G�H�Q���N�D�Q�Q�� 

�*�H�P�l�‰�� �G�H�Q�� �$�X�I�I�D�V�V�X�Q�J�H�Q�� �G�H�U�� �7�L�H�I�H�Q�S�V�\�F�K�R�O�R�J�L�H�� �N�|�Q�Q�H�Q�� �:�D�K�Q�L�Q�K�D�O�W�H���� �Z�L�H��
�S�V�\�F�K�R�W�L�V�F�K�H�� �,�Q�K�D�O�W�H�� �•�E�H�U�K�D�X�S�W���� �Q�L�F�K�W�� �Y�R�P�� �%�H�Z�X�V�Vtsein ausgehend verstanden werden, 
sondern nur vom Unbewussten her.  

�6�R�Z�R�K�O���6�L�J�P�X�Q�G���)�U�H�X�G�����G�H�U���6�F�K�|�S�I�H�U���G�H�U���3�V�\�F�K�R�D�Q�D�O�\�V�H�����D�O�V���D�X�F�K���&�D�U�O���*�X�V�W�D�Y���-�X�Q�J����
�G�H�U�� �%�H�J�U�•�Q�G�H�U�� �G�H�U�� �$�Q�D�O�\�W�L�V�F�K�H�Q�� �3�V�\�F�K�R�O�R�J�L�H���� �K�D�E�H�Q�� �V�L�F�K�� �L�Q�W�H�Q�V�L�Y�� �P�L�W�� �G�H�U�� �6�F�K�L�]�R�S�K�U�H�Q�L�H��
befasst. Beide gehen �G�D�Y�R�Q�� �D�X�V���� �G�D�V�V�� �G�H�U�� �h�E�H�U�J�D�Q�J�� �Y�R�Q�� �Ä�Q�R�U�P�D�O�³�� �•�E�H�U�� �Q�H�X�U�R�W�L�V�F�K�H��
�,�P�S�O�L�N�D�W�L�R�Q�H�Q�� �E�L�V�� �K�L�Q�� �]�X�� �G�H�Q�� �3�V�\�F�K�R�V�H�Q�� �I�O�L�H�‰�H�Q�G�� �R�G�H�U�� �J�U�D�G�X�H�O�O�� �Y�H�U�O�l�X�I�W�� ���V�L�H�K�H�� �0�•�O�O�H�U�� ������������
341). 

 
�,�Q�� �G�H�U�� �3�V�\�F�K�R�D�Q�D�O�\�V�H�J�L�O�W�� �)�U�H�X�G�� �D�O�V�� �G�H�U�� �%�H�J�U�•�Q�G�H�U�� �G�H�U�� �P�R�G�H�U�Q�H�Q�� �1�H�X�U�R�V�H�Q�O�H�K�U�H����

�=�H�Q�W�U�D�O�� �I�•�U�� �V�H�L�Q�H�� �1�H�Xrosentheorie ist der Begriff des Konfliktes und der Abwehr bzw. der 
Abwehrmechanismen, die sich auf den Umgang des Ich mit unbewussten Inhalten beziehen. 
�'�D�V�� �,�F�K�� �K�D�W�� �G�L�H�� �$�X�I�J�D�E�H�� �]�Z�L�V�F�K�H�Q�� �G�H�Q�� �O�L�E�L�G�L�Q�|�V�H�Q���� �V�H�[�X�H�O�O���D�J�J�U�H�V�V�L�Y�H�Q�� �7�U�L�H�E�Z�•�Q�V�F�K�H�Q�� �G�H�V��
�(�V���� �G�H�Q�� �$�Q�V�S�U�•�F�K�H�Q�� �G�H�V�� �h�E�H�U-Ichs und den sozialen Anforderungen zu vermitteln. Da ihm 
dies nur partiell gelingt, kommt es zu Kompromissbildungen. Eine Form dieser 
Kompromissbildungen ist die Neurose. Eine herausragende Rolle in der Neurosenentstehung 
spielt bei Freud da�V���N�R�Q�I�O�L�N�W�K�D�I�W�H���|�G�L�S�D�O�H���*�H�V�F�K�H�K�H�Q���R�G�H�U���G�H�U���g�G�L�S�X�V�N�R�P�S�O�H�[�����V�L�H�K�H�� �0�•�O�O�H�U��
2008: 298).  

Die Psychose versteht Freud als Kulmination oder Kapitulation der Neurose 
(Jagow/Steger 2005: 570). Ausgehend von der Neurose und von seiner Traumtheorie 
versucht er auch die Psychosen zu deuten. Dabei vertritt er die Auffassung, dass man an der 
�$�X�I�N�O�l�U�X�Q�J�� �G�H�U�� �3�V�\�F�K�R�V�H�� �D�U�E�H�L�W�H���� �Z�H�Q�Q�� �P�D�Q�� �V�L�F�K�� �E�H�P�•�K�H���� �G�D�V�� �*�H�K�H�L�P�Q�L�V�� �G�H�V�� �7�U�D�X�P�H�V�� �]�X��
�H�U�K�H�O�O�H�Q���� �(�U�� �•�E�H�U�W�U�l�J�W�� �G�L�H�� �$�E�Z�H�K�U�P�H�F�K�D�Q�L�V�P�H�Q�� �G�H�U�� �1�H�X�U�R�V�H�Q�� �D�X�I�� �G�L�H�� �6�F�K�L�]�R�S�K�U�H�Q�L�H�� �X�Q�G��
findet, dass d�H�U�� �N�U�D�Q�N�H�� �0�H�Q�V�F�K���� �G�L�H�� �I�•�U�� �V�H�L�Q�� �,�F�K�� �L�Q�N�R�P�S�D�W�L�E�O�H�Q�� �,�Q�K�D�O�W�H�� �]�X�P�� �7�H�L�O�� �Y�H�U�G�U�l�Q�J�H��
�R�G�H�U���Q�D�F�K���D�X�‰�H�Q���S�U�R�M�L�]�L�H�U�H�����G�����K�����D�X�I���G�L�H���$�X�‰�H�Q�Z�H�O�W���Y�H�U�V�F�K�L�H�E�H���� 
 �&�K�D�U�D�N�W�H�U�L�V�W�L�V�F�K�� �I�•�U�� �G�L�H�� �V�F�K�L�]�R�S�K�U�H�Q�H�� �3�V�\�F�K�R�V�H�� �L�V�W�� �Q�D�F�K�� �)�U�H�X�G�� �G�H�U�� �5�•�F�N�]�X�J�� �G�H�U��
�O�L�E�L�G�L�Q�|�V�H�Q�� �%�H�V�H�W�]�X�Q�J�� �Y�R�Q�� �G�H�Q�� �2�E�M�H�N�W�H�Q���� �'�L�H�V�H�U�� �5�•�F�N�]�X�J�� �I�•�K�U�H�� �]�X�� �H�L�Q�H�U�� �O�L�E�L�G�L�Q�|�V�H�Q��
�h�E�H�U�E�H�V�H�W�]�X�Q�J���G�H�V���,�F�K���X�Q�G���H�U�N�O�l�U�H���G�L�H���6�W�|�U�X�Q�J�����E�]�Z�����G�H�Q���9�H�U�O�X�V�W���G�H�U���5�H�D�O�L�W�l�W�V�N�R�Q�W�U�R�O�O�H�����0�L�W��
�G�H�P�� �5�•�F�N�]�X�J�� �L�Q�V�� �8�Q�E�H�Z�X�V�V�W�H���� �G�H�U�� �V�R�� �D�E�O�D�X�I�H�Q�G�H�Q�� �5�H�J�U�H�V�V�L�R�Q�� �Z�•�U�G�H�Q�� �V�R�G�D�Q�Q��
Restitutionsversuche eingeitet, mit dem Ziel, durch Fantasien aus dem Unbewussten, 
�+�D�O�O�X�]�L�Q�D�W�L�R�Q�H�Q���X�Q�G���:�D�K�Q�Y�R�U�V�W�H�O�O�X�Q�J�H�Q���G�L�H���$�X�‰�H�Q�Z�H�O�W���Q�H�X���]�X���E�H�V�H�W�]�H�Q�����V�L�H�K�H���0�•�O�O�H�U��������������
341). 
 �$�X�F�K���I�•�U���-�X�Q�J���J�H�K�W���Z�L�H���)�U�H�X�G���Y�R�Q���H�L�Q�H�U���$�Q�D�O�R�J�L�H���]�Z�L�V�F�K�H�Q���6�F�K�L�]�R�S�K�U�H�Q�L�H���X�Q�G���7�U�D�X�P��
�D�X�V���� �� �'�D�P�L�W�� �N�Q�•�S�I�W�� �H�U�� �l�K�Q�O�L�F�K�� �Z�L�H�� �)�U�H�X�G�� �D�Q���H�L�Q�H�� �O�D�Q�J�H�� �7�U�D�G�L�W�L�R�Q�� �D�Q���� �6�F�K�R�Q�� �I�•�U�� �.�D�Q�W�� �Z�D�U��
Geisteskrankheit ein Traum im Wachen.  
 �$�O�V�� �]�H�Q�W�U�D�O�H�� �6�W�|�U�X�Q�J�� �G�H�U�� �3�V�\�F�K�R�V�H�� �V�L�H�K�W�� �-�X�Q�J�� ���L�Q�� �G�H�U�� �$�Q�D�O�\�W�L�V�F�K�H�Q�� �3�V�\�F�K�R�O�R�J�L�H���� �G�L�H��
�)�U�D�J�P�H�Q�W�L�H�U�X�Q�J���G�H�U���3�H�U�V�|�Q�O�L�F�K�N�H�L�W���L�Q���9�H�U�E�L�Q�G�X�Q�J���P�L�W���D�U�F�K�D�L�V�F�K�H�Q���$�V�V�R�]�L�D�W�L�R�Q�V�I�R�U�P�H�Q���D�Q�����(�U 
�Y�H�U�W�U�L�W�W�� �G�L�H�� �$�X�I�I�D�V�V�X�Q�J���� �G�D�V�V�� �G�D�V�� �I�•�U�� �7�U�D�X�P�D�E�O�l�X�I�H�� �F�K�D�U�D�N�W�H�U�L�V�W�L�V�F�K�H�� �(�U�O�|�V�F�K�H�Q�� �X�Q�G�� �G�L�H��
Desintegration des Bewusstseins bei den Psychosen nicht dem Willen unterstellt sind. Sie 
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�V�F�K�H�L�Q�H�Q���G�D�V���%�H�Z�X�V�V�W�V�H�L�Q���S�V�\�F�K�R�W�L�V�F�K���.�U�D�Q�N�H�U���D�X�I���G�L�H���(�E�H�Q�H���G�H�U���7�U�l�X�P�H���]�X���U�H�G�X�]�Leren bzw. 
�G�L�H���7�U�l�X�P�H���V�R���]�X���L�Q�W�H�Q�V�L�Y�L�H�U�H�Q�����G�D�V�V���V�L�H���G�H�P���%�H�Z�X�V�V�W�V�H�L�Q���J�O�H�L�F�K�N�R�P�P�H�Q���� 
 �1�D�F�K�� �-�X�Q�J�� �V�F�K�|�S�I�H�Q�� �V�R�� �J�H�Q�D�Q�Q�W�H�� �J�U�R�‰�H�� �7�U�l�X�P�H�� �D�X�V�� �4�X�H�O�O�H�Q���� �G�L�H�� �I�•�U�� �G�D�V�� �,�F�K��
�X�Q�H�U�U�H�L�F�K�E�D�U�� �V�L�Q�G���� �7�\�S�L�V�F�K�� �I�•�U�� �S�V�\�F�K�R�W�L�V�F�K�H�� �9�R�U�J�l�Q�J�H�� �L�V�W�� �G�H�U�� �5�•�F�N�J�U�L�I�I�� �D�X�I�� �D�U�F�K�D�L�V�F�K�H�V��
Material.  Di�H�V���I�•�K�U�W���]�X�U���h�E�H�U�V�F�K�Z�H�P�P�X�Q�J���G�H�V���%�H�Z�X�V�V�W�V�H�L�Q�V�����,�Q���H�L�Q�H�P���V�R�O�F�K�H�Q���)�D�O�O���U�H�L�‰�W���G�L�H��
Verbindung zwischen dem Ich-Komplex und den anderen Komplexen mehr oder weniger ab. 
�6�R�� �N�R�P�P�W�� �H�V�� �G�D�]�X���� �G�D�V�V�� �G�L�H�� �.�R�P�S�O�H�[�H�� �H�L�Q�H�U�V�H�L�W�V�� �]�X�� �O�R�V�J�H�O�|�V�W�H�Q���� �D�X�W�R�Q�R�P�H�Q�� �.�R�P�S�O�H�[�H�Q��
werden, ode�U�� �D�Q�G�H�U�H�U�V�H�L�W�V�� �X�Q�W�H�U�� �G�L�H�� �9�R�U�K�H�U�U�V�F�K�D�I�W�� �H�L�Q�H�V�� �•�E�H�U�P�l�F�K�W�L�J�H�Q�� �S�D�W�K�R�J�H�Q�H�Q��
�.�R�P�S�O�H�[�H�V���J�H�U�D�W�H�Q�����G�H�U���V�H�L�Q�H�U�V�H�L�W�V���G�D�V���%�H�Z�X�V�V�W�V�H�L�Q���R�E�V�H�G�L�H�U�W���X�Q�G���]�X�U���%�H�V�H�V�V�H�Q�K�H�L�W���I�•�K�U�W���� 
 Die in der Psychose und im entsprechenden Wahnerleben ins Bewusstsein 
eingebrochenen Komplexe s�L�Q�G�� �G�H�P�� �N�R�O�O�H�N�W�L�Y�H�Q�� �8�Q�E�H�Z�X�V�V�W�H�Q�� �]�X�J�H�K�|�U�L�J���� �'�H�V�Z�H�J�H�Q��
�H�P�S�I�L�Q�G�H�W�� �V�L�H�� �G�D�V�� �,�F�K�� �D�O�V�� �I�U�H�P�G���� �E�H�l�Q�J�V�W�L�J�H�Q�G���� �•�E�H�U�Z�l�O�W�L�J�H�Q�G���� �D�E�H�U�� �]�X�J�O�H�L�F�K�� �D�X�F�K�� �D�O�V��
faszinierend. Nach Jung erscheinen im Wahnerleben die archetypischen Inhalte, die in das 
Bewusstsein einbrechen und sich dem Ich-�.�R�P�S�O�H�[�� �D�V�V�R�]�L�H�U�H�Q���� �E�H�L�Q�D�K�H�� �D�X�V�V�F�K�O�L�H�‰�O�L�F�K�� �L�Q��
�L�K�U�H�U���Q�H�J�D�W�L�Y�H�Q���4�X�D�O�L�W�l�W�����'�D�K�H�U���I�D�V�V�W���-�X�Q�J���G�L�H���3�V�\�F�K�R�V�H���D�O�V���*�H�J�H�Q�V�W�•�F�N���]�X�U���,�Q�G�L�Y�L�G�X�D�W�L�R�Q���D�X�I��
���V�L�H�K�H���0�•�O�O�H�U������������������������ 
 �'�L�H�� �:�X�U�]�H�O�� �G�H�U�� �I�•�U�� �G�L�H�� �3�V�\�F�K�R�V�H�� �F�K�D�U�D�N�W�H�U�L�V�W�L�V�F�K�H�Q�� �S�V�\�F�K�L�V�F�K�H�Q�� �8�Q�R�U�G�Q�X�Q�J�� �V�L�H�K�W��
Jung im Absinken der Bewusstseinsschwelle.  
 �'�H�U�� �=�X�V�W�D�Q�G�� �H�L�Q�H�U�� �V�F�K�L�]�R�S�K�U�H�Q�H�Q�� �3�V�\�F�K�R�V�H�� �Z�H�L�V�W�� �I�•�U�� �-�X�Q�J�� �I�R�O�J�H�Q�G�H�� �&�K�D�U�D�N�W�H�U�L�V�W�L�N�D��
auf:  
 

�x Ausfall weiter vom Ich kontrollierter Bewusstseinsbereiche; 
�x �6�W�|�U�X�Q�J���G�H�V���I�R�O�J�H�U�L�F�K�W�L�J�H�Q���$�E�O�D�X�I�V���Y�R�Q���*�H�G�D�Q�N�H�Q�J�l�Q�J�H�Q�� 
�x Bildung a�E�J�H�V�S�D�O�W�H�Q�H�U���3�H�U�V�|�Q�O�L�F�K�N�H�L�W�V�D�Q�W�H�L�O�H�� 
�x �9�H�U�]�H�U�U�X�Q�J���E�]�Z�����$�X�V�I�D�O�O���G�H�U���5�H�D�O�L�W�l�W�V�Z�D�K�U�Q�H�K�P�X�Q�J�� 
�x �P�D�Q�J�H�O�Q�G�H�����E�]�Z�����L�Q�D�G�l�T�X�D�W�H���H�P�R�W�L�R�Q�D�O�H���5�H�D�N�W�L�R�Q�H�Q�� 
�x �h�E�H�U�I�O�X�W�X�Q�J���G�H�V���%�H�Z�X�V�V�W�V�H�L�Q�V���G�X�U�F�K���N�R�O�O�H�N�W�L�Y-archaische Inhalte  
���V�L�H�K�H���0�•�O�O�H�U������������������������ 
 

 Zusammen mit Bleuler war Jung einer der Pioniere in der Erforschung der 
�6�F�K�L�]�R�S�K�U�H�Q�L�H���� �0�L�W�� �+�L�O�I�H�� �G�H�V�� �$�V�V�R�]�L�D�W�L�R�Q�V�H�[�S�H�U�L�P�H�Q�W�V�� �X�Q�W�H�U�V�X�F�K�W�H�� �H�U�� �L�Q�V�E�H�V�R�Q�G�H�U�H�� �G�L�H�� �I�•�U��
�G�L�H�V�H�� �H�U�N�U�D�Q�N�X�Q�J�� �W�\�S�L�V�F�K�H�� �$�U�W�� �G�H�U�� �$�V�V�R�]�L�D�W�L�R�Q�H�Q�� �X�Q�G�� �'�H�Q�N�V�W�|�U�X�Q�J�H�Q���� �$�X�‰�H�U�G�H�P�� �I�•�K�U�W�H�� �L�K�Q��
�G�L�H�� �O�D�Q�J�M�l�K�U�L�J�H�� �%�H�V�F�K�l�I�W�L�J�X�Q�J�� �P�L�W��der Schizophrenie zu der Idee eines Unbewussten, das 
�Q�L�F�K�W���Q�X�U���D�X�V���Y�H�U�O�R�U�H�Q���J�H�J�D�Q�J�H�Q�H�Q���X�U�V�S�U�•�Q�J�O�L�F�K�H�Q���%�H�Z�X�V�V�W�V�H�L�Q�V�L�Q�K�D�O�W�H�Q���E�H�V�W�H�K�W�����V�R�Q�G�H�U�Q���D�X�V��
einer tieferen Schicht von universalem Charakter. So wird er zum Entdecker des kollektiven 
Unbewussten und der v�R�Q�� �K�L�H�U�� �J�H�V�W�H�X�H�U�W�H�Q�� �L�Q�V�W�L�Q�N�W�L�Y�H�Q�� �9�H�U�K�D�O�W�H�Q�V�P�X�V�W�H�U���� �I�•�U�� �G�L�H�� �H�U�� �G�H�Q��
�7�H�U�P�L�Q�X�V���$�U�F�K�H�W�\�S�X�V���Z�l�K�O�W�����,�Q���V�H�L�Q�H�U���$�U�E�H�L�W��Wandlungen und Symbole der Libido (1912) 
formuliert er zum ersten Mal anhand des Falles einer an Schizophrenie erkrankten Frau 
seinen Archetypenbegriff, die Idee des kollektiven Unbewussten und seine im Vergleich zu 
Freud erweiterte Vorstellung von der Libido, des sexuellen Triebs. 
 �:�H�L�W�H�U�K�L�Q�� �Y�H�U�W�U�L�W�W�� �-�X�Q�J�� �G�L�H�� �$�X�I�I�D�V�V�X�Q�J���� �G�D�V�V�� �G�L�H�� �S�V�\�F�K�R�W�L�V�F�K�H�Q�� �9�R�U�J�l�Q�J�H���� �G�L�H�� �H�L�Q�H�U��
archetypischen Steuerung unterliege�Q�����D�O�V���5�H�V�W�L�W�X�W�L�R�Q�V�Y�H�U�V�X�F�K�H���]�X���Y�H�U�V�W�H�K�H�Q���V�L�Q�G�����(�U���K�l�O�W���D�E�H�U��
fest, dass die Bestrebungen die Psychose zu kompensieren im Unterschied zu neurotischen 
�.�R�P�S�H�Q�V�D�W�L�R�Q�V�Y�R�U�J�l�Q�J�H�Q�� �X�Q�V�\�V�W�H�P�D�W�L�V�F�K�� �X�Q�G�� �G�X�U�F�K�� �F�K�D�R�W�L�V�F�K�H�� �=�X�I�l�O�O�L�J�N�H�L�W�H�Q�� �H�Q�W�V�W�H�O�O�W���V�L�Q�G����
�6�L�H���Y�H�U�V�F�K�O�L�H�‰�H�Q���V�L�F�K���G�H�P���9�H�U�V�W�l�Q�G�Q�L�V���X�Q�G���G�H�U���,�Q�W�H�J�U�D�W�L�R�Q�� 
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Abstract: All over the world the entrepreneurs are creating value, putting in practice their innovative 
ideas or spin-offs from the existing business, many of them bringing important contributions to the 
sustainable economy development. However, to be successful in the future business the entrepreneurs 
need specific competences. This paper is aiming to synthetises the main aspects of the concept of 
entrepreneurial competences and to propose a conceptual procedure to prepare the starting-up a 
business, based on the competences acquired by an entrepreneur. The methodology used in this 
research is based on the literature review and own observations and conceptualization. 
 
Keywords: entrepreneur, entrepreneurial competences, core competences, knowledge, procedure to 
prepare a start-up business 
 
 

1. INTRODUCTION  
The entrepreneurial activity is not an abstract concept. The new creation business is 

considered as being a key element in the p�U�R�F�H�V�V�� �R�I�� �W�K�H�� �V�P�D�O�O�� �D�Q�G�� �P�H�G�L�X�P�� �V�L�]�H�¶�V�� �V�H�F�W�R�U��
development in Europe that brings huge contribution to the economic increase, new jobs 
creation and the development of unfavourable zones. According to the Small Business 
Standard Association (2019) in the EU there are 24 million small businesses with 93 million 
employees, representing 67% of the total jobs. 

In many countries the entrepreneurs are really supported by governments by different 
means: by education and training to enhance their competences, by offering technical, 
financial and consulting facilities or by legal measures to facilitate the competitiveness and 
�D�G�D�S�W�D�E�L�O�L�W�\���W�R���W�K�H���F�R�P�P�X�Q�L�W�L�H�V�¶���Q�H�H�G�V���� 

In Romania, the entrepreneurship is not quite a success, at least because the lack of 
initial capital, the �O�D�F�N�� �R�I�� �*�R�Y�H�U�Q�P�H�Q�W�� �V�X�S�S�R�U�W�� �D�Q�G�� �S�H�R�S�O�H�¶�V�� �D�W�W�L�W�X�G�H�� �D�J�D�L�Q�V�W�� �U�L�V�N���� �7�K�H��
Romanian entrepreneurial ecosystem is in the budding stage. While the country has a lot of 
potential, the dynamics of change towards a more innovative economy and digital society are 
poor. �«�� �7�K�H�� �E�L�J�J�H�V�W�� �E�D�U�U�L�H�U�V�� �K�L�Q�G�H�U�L�Q�J�� �L�W�V�� �G�H�Y�H�O�R�S�P�H�Q�W�� �D�U�H�� �W�K�H�� �O�D�F�N�� �R�I�� �W�U�X�V�W���� �S�U�H�G�L�F�W�D�E�L�O�L�W�\��
and transparency, as well as access to finance and the limited capacity of higher education 
institutions to play an active role as a stakeholder in the entrepreneurial ecosystem. In 
addition, inadequate communication among ecosystem stakeholders and poor coordination 
�D�P�R�Q�J�� �J�R�Y�H�U�Q�P�H�Q�W�� �S�R�O�L�F�\�P�D�N�H�U�V�� �D�U�H�� �V�O�R�Z�L�Q�J�� �G�R�Z�Q�� �W�K�H�� �H�F�R�V�\�V�W�H�P�¶�V�� �H�Y�R�O�X�W�L�R�Q�� �S�U�R�F�H�V�V����
Undoubtedly, there are islands of excellence, and access to a well-educated talent pool is one 
�R�I�� �5�R�P�D�Q�L�D�¶�V�� �J�U�H�D�W�H�V�W�� �D�V�V�H�W�V���� �+�R�Z�H�Y�H�U���� �E�U�D�L�Q�� �G�U�D�L�Q���� �L�Q�V�X�I�I�L�F�L�H�Q�W�� �I�X�Q�G�L�Q�J�� �R�S�S�R�U�W�X�Q�L�W�L�H�V���� �D�Q�G��
the low entrepreneurial culture at universities require radical policy actions if the current state 
of affairs is to change faster (Andrez et al., 2017).  

An entrepreneur is a person who has the capacity to realize a new product or to 
transform an old product in a new one; to find new resources or new modes to sell the 
products; to realize different innovations by combining knowledge or to reform a process. 
The entrepreneur is searching for change and opportunities to put new ideas in practice. 
He/she discovers, evaluates, learns, continually adapts and develops his/her competences 
with passion in uncertain environment. The entrepreneur believes in a better future that can 
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�E�H���L�Q�I�O�X�H�Q�F�H�G���E�\���K�L�V���K�H�U���F�R�Q�W�U�L�E�X�W�L�R�Q�����1�H�Y�H�U�W�K�H�O�H�V�V�����W�R���E�H���D�Q���H�Q�W�U�H�S�U�H�Q�H�X�U���R�Q�H�¶�V���Q�H�H�G���V�S�H�F�L�I�L�F��
competences.  

The aim of this paper is to underline the main aspects of the entrepreneurial 
competences selected from the literature and to propose a process to start-up a business, 
particularly in Romania, considering the entrepreneurial competences. The methodology 
�D�S�S�O�L�H�G�� �L�Q�� �W�K�L�V�� �V�W�X�G�\�� �L�V�� �E�D�V�H�G�� �R�Q�� �O�L�W�H�U�D�W�X�U�H�¶�V�� �L�Q�Y�H�V�W�L�J�D�W�L�R�Q���� �S�H�U�V�R�Q�D�O�� �R�E�V�H�U�Y�D�W�L�R�Q�V���� �G�H�G�X�F�W�L�R�Q��
and synthesis and conceptualization. 

2. ENTREPRENEURIAL COMPETENCES  
The competences are personal qualities that are differentiating people in their 

activities (in domestic work, in his/her hobby, as an employee or as an entrepreneur). The 
literature provides different opinions related to competences and entrepreneurial 
competences. Some of them are exemplified in the followings. 
 Competencies represent the knowledge, skills and behaviours that contribute to a 
�I�L�U�P�¶�V�� �V�X�F�F�H�V�V�� ���3�U�D�K�D�O�D�G�� �	�� �+�D�P�H�O���� �������������� �� �7�K�H�V�H�� �W�H�U�P�V�� �D�U�H�� �U�H�O�D�W�H�G�� �D�Q�G�� �D�U�H�� �X�V�H�G 
interchangeably in literature (Mojab et al., 2010). To these qualities could be added the 
experience, but the experience of running a business is not a subject of discussion when the 
founder starts-up his/her own business for the first time. 
 Entrepreneurial competences have been studied from different perspective by many 
scholars. Some of them related to what students have to learn during school or university 
programs to acquire the necessary competences in order to start-up a business (Zarefard & 
Cho, 20���������� �7�K�H�� �D�X�W�K�R�U�V�� �H�P�S�K�D�V�L�V�H�� �W�K�H�� �U�H�O�D�W�L�R�Q�V�K�L�S�� �E�H�W�Z�H�H�Q�� �³�H�Q�W�U�H�S�U�H�Q�H�X�U�V�¶�� �P�D�Q�D�J�H�U�L�D�O��
�F�R�P�S�H�W�H�Q�F�L�H�V�´���D�Q�G���L�Q�Q�R�Y�D�W�L�Y�H���V�W�D�U�W-up intentions reflected in the managerial competencies of 
entrepreneurs such as those associated with administration, knowledge and technology, 
entrepreneurial leadership, creativity and innovation, and network building. They assumed 
that self-efficacy and attitudes of young entrepreneurs toward entrepreneurial activities 
positively influence their intentions to run innovative start-ups. 

Lakeus (2015) defined the entrepreneurial competences, as being: knowledge (mental 
knowledge, declarative knowledge and self-insight), skills (marketing, resource, opportunity, 
interpersonal, learning and strategic skills) and attitudes (entrepreneurial passion, 
entrepreneurial identity, self-efficacy, proactiveness, uncertainty/ambiguity tolerance, 
innovativeness and perseverance). 

The entrepreneurial competences are necessary to accomplish the start-up eight 
business tasks: manage financial and physical assets; develop a business plan; design and 
�G�H�Y�H�O�R�S�� �W�K�H�� �S�U�R�G�X�F�W�V�¶�� �S�U�R�F�H�V�V���� �P�D�Q�D�J�H�� �W�K�H�� �I�X�Q�G�L�Q�J�� �S�U�R�F�H�V�V�� ���I�U�R�P�� �I�D�P�L�O�\���� �I�U�L�H�Q�G�V���� �E�X�V�L�Q�H�V�V��
angels, institutional investors); manage human resources (by recruiting, hiring, paying, and 
training); leverage information technology (acquire, implement, and utilize computer 
technology to run the business); billing (sell) and revenue collection; customer service and 
support (Zwilling,  2017). 

Entrepreneurial competency is the aggregation of all entrepreneurs' essential traits for 
sustainable success and entrepreneurship, including: attitudes, values, beliefs, knowledge, 
skills, abilities, characteristic, wisdom, expertise (social, technical, managerial) and mental 
and behavioural tendencies. Intellect is seen as a specific competency. The main intellect for 
a successful entrepreneur is one that contains balanced analytic, creative and operational 
abilities (Wen Wu, 2009). 

Entrepreneurship competencies combine creativity, a sense of initiative, problem-
solving, the ability to marshal resources, and financial and technological knowledge. These 
competencies enable entrepreneurs and entrepreneurial employees to provoke and adapt to 
change. They can be developed through entrepreneurship education and training that focus on 
promoting an entrepreneurial mindset and behaviours (Policy Note, OECD, 2018). 
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The levels of entrepreneurial competencies are demonstrated by those who start a 
business or make some changes in the status quo of organizations or those who add value by 
identifying current opportunities in the society (Izquirdo, 2008).  

The results of a study indicated that idea commercialization, continuous investment, 
and market-oriented opportunity switch are the most critical success factors for start-up 
businesses (Kim et al., 2018).  

Other authors are using the following entrepreneurship competences (Ebersberger et 
al., 2018):  

�x Self-Awareness & Self-Efficacy; 
�x Motivation & Perseverance;  
�x Mobilizing Resources; 
�x Financial & Economic Literacy; 
�x Mobilizing Others; 
�x Taking the Initiative;  
�x Planning & Management;  
�x Coping with uncertainty, ambiguity & risk; 
�x Working with Others; 
�x Learning through Experience. 

Frequently, start-ups are founded with a very small number of employees, if any, 
which means the founder will most likely be doing the bulk of work himself: manage projects 
of any size; be prepared to keep comprehensive books, able to make accurate forecasts and 
predictions, and capable of completing end of year and in-year reports; leadership; presenting 
the business to financers and customers; delegation the tasks; sales (Hall, 2018). 

The competences are technical and non-technical. Technical and/or technological 
competences are related to a kind of expertise or special abilities specifically to an industry. 
Technology is one of the fundamental causes for the existence of a product life cycle. When 
the technology is in novel phase, enhancements are fast and product functioning ascents 
rapidly. As the technology becomes established, the speed of transformation of functioning 
becomes reach stability since the technological threshold is attained. At certain point, another 
new technology is developed and integrated in the product. The cycle will start again (Juneja, 
2019a). 

Apart of technical competences, the entrepreneur needs to select and hires people 
having non-technical competences (personal and professional skills that cannot easily be 
�P�H�D�V�X�U�H�G���� �O�L�N�H���� �D�F�F�R�X�Q�W�D�E�L�O�L�W�\���� �H�W�K�L�F�V���� �F�R�P�S�H�W�L�W�L�Y�H�Q�H�V�V���� �I�R�F�X�V�� �R�Q�� �W�K�H�� �F�R�P�S�D�Q�\�¶�V�� �J�R�D�O�V���� �K�D�Y�H��
diverse skills and be able to handle many projects, clients, and tasks at once; be flexible in 
terms of their willingness to try new and different tasks and approaches  (Wilson, 2015).  
Another opinion about how to select people for a stat-up business is focused on the following 
competences: Comfortability with ambiguity; Composure under pressure in the face 
of challenges; Managing and measuring work; Self-knowledge; Perseverance; Learning on 
the fly; Work-life balance; Integrity and trust and Customer focus (Jones, 2015). 

It is not doubt that in the era of the information technology the digital competence 
represents a strong characteristic for any entrepreneur. Field of information technology is 
characterized by a very high dynamic, business start-ups emergence, and the opportunity for 
entrepreneurs to be competitive through a strategic approach (Roja & Nastase, 2014). 
�3�U�D�F�W�L�F�D�O�O�\���� �Z�H�� �F�D�Q�¶�W�� �W�D�O�N�� �D�E�R�X�W�� �K�L�J�K�� �T�X�D�O�L�W�\�� �S�U�D�F�W�L�F�H�� �R�I�� �D�� �S�U�R�I�H�V�V�L�R�Q�� �K�D�Y�L�Q�J�� �O�D�F�N�� �R�I�� �G�L�J�L�W�D�O��
�F�R�P�S�H�W�H�Q�F�H�����7�v�U�]�L�P�D�Q�����������������S������������ 

Another important competence in setting-up and running a business is interpersonal 
communication. A person without communication skills is not able to be successful in the 
relationship with suppliers, customers, employees and other stakeholders. We can consider 
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the communication capacity is being one of the successful characteristics of an educated and 
competent person, having in view its inerrancy in social needs realization (Mara, 2019, p. 
19). 

Distinguishing from competences, the core competences are acquired only by those 
who accomplish superior performance. For a good strategy for business it is important to 
know the elements of the core competences, details of the knowledge on which they are 
formed, creation and management of knowledge and lastly about, the knowledgeable 
deployment of the core competences. Understanding these aspects are essential to give proper 
strategic direction to the business (Juneja, 2019b). 

Business core competencies should be focused on problem solving, management and 
administration, interpersonal and marketing skills (Hawthorne, 2019). 

In recent time the study of core competences has concentrated more on knowledge as 
its main aspect. In an organizational perspective, principles, facts, skills, and rules which 
update the organizational decision-making, behaviour and actions are regarded as knowledge. 
The organ�L�]�D�W�L�R�Q�¶�V�� �D�F�W�L�Y�L�W�L�H�V���� �F�R�P�S�H�W�H�Q�F�H�V���� �S�U�R�G�X�F�W�V�� �D�Q�G�� �V�H�U�Y�L�F�H�V�� �D�U�H�� �I�R�X�Q�G�H�G�� �R�Q�� �W�K�L�V��
knowledge (Juneja, 2019b). 

Knowledge 
Knowledge is a fluid mix of framed experience, values, contextual information and 

expert insight that provides a framework for evaluating and incorporating new experiences 
and information. It originates and is applied in the minds of knowers. In organizations, it 
often becomes embedded not only in documents or repositories but also in organizational 
routines, processes, practices, and norms (Davenport & Prusak, 1998). 

De Clerq & Arenius (2006) studied the knowledge-based determinants for business 
start-�X�S���D�F�W�L�Y�L�W�\���L�Q���%�H�O�J�L�X�P���D�Q�G���)�L�Q�O�D�Q�G�����L�Q�G�L�F�D�W�L�Q�J���W�K�D�W���L�Q�G�L�Y�L�G�X�D�O�V�¶���H�[�L�V�W�L�Q�J���N�Q�R�Z�O�H�G�J�H���D�Q�G��
abilities may be important drivers for their behaviour. The knowledge-based view on 
�H�Q�W�U�H�S�U�H�Q�H�X�U�L�D�O���D�F�W�L�Y�L�W�\���G�R�H�V���Q�R�W���R�Q�O�\���L�P�S�O�\���D���U�R�O�H���S�O�D�\�H�G���E�\���R�Q�H�¶�V���H�[�L�V�W�L�Q�J���N�Q�R�Z�O�H�G�J�H���E�D�V�H����
�E�X�W���D�O�V�R���R�Q�H�¶�V���H�[�S�R�V�X�U�H���W�R���H�[�W�H�U�Q�D�O���N�Q�R�Z�O�H�G�J�H���� 

The most important part of the individual knowledge comes from education. It is 
supposed that the entrepreneurial competences have to be built from the earlier age. In this 
respect, a study has been conducted with a group of children between 6-10 years old 
(KidVenture project, 2017), analysing the three groups of competences: knowledge, skills 
and attitudes in a game. Another group of scholars have developed a program at European 
level (25 countries) for 25,242 younger students (15-19 years old) in order to gain 
entrepreneurial aptitudes, funded with support from the European Commission. After one 
year of practice in a mini-company the students have gained key competences, such as: 
creativity, team working, perseverance, self-confidence, taking initiatives, taking 
responsibility and resourcefulness. Only 5881 students passed the exam (ESP, 2008).  

Formal education can play an important role in developing entrepreneurship 
competencies. However, a cultural shift is likely to take a generation, if not more. For 
governments, this means a long-term commitment to supporting entrepreneurship through 
education.   

In the EU countries have been done efforts to introduce progressively in the hole 
period of education the entrepreneurial competences in the curricula. Some countries 
succeeded, such as Ireland, Denmark and others, but in many countries, there is a lack of 
entrepreneurial education in lower level of education.  

In order to help the start-ups, there is an increasing move to codify entrepreneurship 
competencies in order to help design and deliver appropriate education responses, such as 
EntreComp (table 1), which links ideas and opportunities with resources and actions. 
EntreComp is a competence framework used in European Union countries and is expected to 
be used by all countries (Bacigalupo et al., 2016).  
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        Table 1 EntreComp: The Entrepreneurship Competence Framework 
 

Ideas and opportunities 
 

Resources 
 

Translation into 
action 
 

Spotting opportunities 
 

Self-awareness and self-
efficacy 

Initiative taking 
 

Creativity 
 

Motivation and 
perseverance 

Planning and management 

Envisioning 
 

Mobilising resources 
 

Coping with 
uncertainty, ambiguity 
and risk 

Valuing ideas 
 

Financial and economic 
literacy 

Working with others 
 

Ethical and sustainable 
thinking 

Mobilising others 
 

Learning through 
experience 

Source: European Commission (2016) EntreComp: The Entrepreneurship Competence Framework, Publication 
Office of the European Union. 

The most developed educational sector in the field of entrepreneurship is the higher 
education and research centres. HEInnovate, a joint initiative of the European Commission 
and the OECD, is a guiding framework to establish effective approaches to support 
entrepreneurship and innovation though higher education (Bacigalupo et al., 2018). 

Other scholars propose an e-Learning framework in entrepreneurship. The framework 
has three main components, for identification the business opportunities, for developing 
business scenarios and for risk analysis. A common database assures the components 
integration (Bodea et al, 2015).  

Some schools developed programs for improving the knowledge about 
entrepreneurship and supports individuals in becoming successful entrepreneurs. In this 
regard, gaining theoretical knowledge in different business areas is emphasised (market 
analysis, financing, planning, strategy, innovation, entrepreneurship, etc.). Furthermore, the 
use of role-plays or simulations is helpful to create a lasting learning effect (Ebersberger et 
al., 2018).  

 Entrepreneurship education is about learners developing the skills and mind-set to be 
able to turn creative ideas into entrepreneurial action. It is considered as a key competence for 
all learners, supporting personal development, active citizenship, social inclusion and 
employability. It is relevant across the lifelong learning process, in all disciplines of learning 
and to all forms of education and training (formal, non-formal and informal) which contribute 
to an entrepreneurial spirit or behaviour, with or without a commercial objective (Euridice, 
2016).  

Most European countries have made significant progress in incorporating the key 
competences into national curricula and other steering documents and they have adopted 
different approaches to guide and support the development of the key competences approach 
(Cubico et al., 2015). 

Skills 
Having an idea for a new business is not enough. At the beginning of the business the 

owner needs to do the work of many departments. So, the person needs to have 17 abilities 
(skills):  to manage money, to raise money, to relieve stress, to be productive, to make 
entrepreneur friends, to identify strengths and weaknesses, to hire effective people, to train 
new staff, to manage staff, to conduct basic SEO and digital marketing, to test possible 
changes, to connect via social networking, to focus on the customers,  to close a sale, to spot 
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new trends, to deal with failure, and to have the desire to improve your own world (Patel, 
2015). 

Attitudes 
�7�K�H�� �D�W�W�L�W�X�G�H�V�� �R�I�� �D�Q�� �H�Q�W�U�H�S�U�H�Q�H�X�U�� �D�U�H�� �F�R�P�L�Q�J�� �I�U�R�P�� �W�K�H�� �S�H�U�V�R�Q�¶�V�� �Q�D�W�X�U�H���� �I�D�P�L�O�\�� �D�Q�G��

further education, observations of other people and his/her own experience. Nevertheless, a 
positive attitude is a factor of gaining success. The desire to learn is a positive attitude, such 
as: reading about testimonials to learn from other experiences, getting an overview on 
different innovative businesses models or learn about ecological organization and 
environment protection (Ebersberger et al., 2018). 

Analysing the opinions of different authors and using the personal observations we 
could synthesized the three issues that compose the entrepreneurial competences as shown in 
the table 2. 
 
Table 2. Synthesis of the entrepreneurial competences 
 

Knowledge Skills Attitudes 
�x technical & 

technological 
�x information 

technology 
�x marketing & sales 
�x negotiation 
�x financial 
�x legal 
�x human resources 

management 
�x leadership 
�x strategic 

management 
�x project 

management 
�x business plan 

writing 
 

�x creativity and 
innovativeness 

�x planning 
�x forecasting 
�x communication 
�x collaboration 
�x team building 
�x delegation 
�x toleration 
�x monitoring 
�x time control 
�x problem solving 
�x using networking 
�x self-management 

 

�x openness in relationship 
�x flexibility in 

communication 
�x balancing between 

intellect and emotions 
�x desire for improvement 
�x looking towards the 

future 
�x share knowledge across 

the business 
�x respecting and caring 

about the employees 
�x protecting the nature  
�x considering social 

responsibility 
�x supporting others 

innovative ideas. 
 

 
3. The procedure to prepare the start-up business 

It is not easy to start-�X�S�� �D�� �E�X�V�L�Q�H�V�V���� �6�R�P�H�� �S�H�R�S�O�H�� �D�U�H�� �I�D�L�O�L�Q�J�� �E�H�F�D�X�V�H�� �W�K�H�\�� �F�D�Q�¶�W��
�H�Y�D�O�X�D�W�H���W�K�H�P�V�H�O�Y�H�V���W�K�H�L�U�� �F�R�P�S�H�W�H�Q�F�H�V���R�U���E�H�F�D�X�V�H���W�K�H�\���G�R�Q�¶�W���F�R�Q�V�L�G�H�U���W�K�H���X�Q�F�H�U�W�D�L�Q�W�\���R�I���W�K�H��
business environment. Analysing the mistakes done by persons that provided an idea to start-
up a business, as well as using personal experience, we propose a conceptual procedure to be 
followed in order to successfully start-up a business (fig. 1).  

As could be seen in the figure 1,the procedure comprises 15 steps:  (1) Business idea 
elaboration; (2) Own competences evaluation; (3) Training the missing knowledge; (4) 
Learning from others experiences & attitudes; (5) Improving the weaker skills; (6) Scanning 
the business environment; (7) Analysing the market & competitors; (8) Searching for 
potential clients; (9) Searching for technical & material resources and suppliers; (10) 
Searching for funds; (11) Evaluating staff & externalities needs; (12) Designing the business 
strategy; (13) Writing the business plan; (14) Presenting & convincing investors; (15) Start-
up the business. 
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Fig. 1 The procedure to prepare the start-up business 
 
In brief, the steps consist in the following advises that a future entrepreneur would 

act: 
�x Business idea elaboration 

Without an idea no one could start a business. It is preferred that the idea of business 
�Z�R�X�O�G���I�L�W���W�K�H���S�H�U�V�R�Q�¶�V���F�R�P�S�H�W�H�Q�F�H�V�����S�D�V�V�L�R�Q���D�Q�G���G�U�H�D�P�V���W�R���G�R���Z�K�D�W���K�H���V�K�H���Z�D�Q�W�V���D�Q�G���O�L�N�H���W�R��
do. Also, it is necessary to responds to the market requirements. The business idea needs to 
be detailed about the products/services will be offered and the process to manufacture or 
provide them. 

�x Own competences evaluation 
Neither entrepreneur has all necessary competences to start and run a business. Using 

the competences listed in the table 2, the future entrepreneur needs to fairly evaluate his/her 
competences by drawing a list with the strong and weak points. 

�x Training the missing knowledge 
After evaluating the weakest or lack of knowledge the future entrepreneur has to 

search for suitable training programs and study theoretical concepts and practical exercises.  
�x Learning from others experiences & attitudes 

It is necessary that the future entrepreneur to observe and copy attitudes from 
experienced business persons in behaviour, concepts, relationships and communication.  

�x Improving the weaker skills 
�,�I���V�R�P�H���V�N�L�O�O�V���D�U�H���Z�H�D�N���R�U���L�W���K�D�S�S�H�Q�V���W�R���O�D�F�N�����W�K�H�\���K�D�Y�H���W�R���E�H���G�H�Y�H�O�R�S�H�G�����,�W�¶�V���Q�R�W���H�D�V�\��

to get some new skills, as some of them could hardly be measured and learnt. However, in 
some training programs the teachers simulate the reality and present case studies as the bases 
to enhance some skills, such as delegation, team building, communication and so on. 

�x Scanning the business environment 
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To start-up a business the future entrepreneur has to scan and understand the business 
environment, its factors and its trends and particularly the industry where he/she wish to act. 
Analysing the market & competitors 

The next step is to analyse the market (size, components, organization, segmentation 
and dynamics) where the future entrepreneur is willing to sell the products/services. It is also 
important to look at the direct and indirect competitors and learn about how they behave on 
the market. It is useful that statistical data to be collected about prices and other details, as the 
bases for future sales prediction. 

�x Searching for potential clients 
After the market analyse, the future entrepreneur has to understand the potential 

�F�O�L�H�Q�W�V���R�U���F�X�V�W�R�P�H�U�V�¶���Q�H�H�G�V�����Z�L�V�K�H�V and preferences regarding the products/services would be 
offered. To observe the people from the own community might help to identify the future 
clients or customers, because nobody is spending money for nothing but to satisfy a need or 
pleasure. 

A market research will help much, even it will be an empirical one (discussions, 
questionnaires) or will be contracted with a specialized firm. 

�x Searching for technical & material resources and suppliers 
Ones the potential clients will be predicted, the next step is to establish the volume of 

the products/services the future entrepreneur will provide and the capacity of equipment and 
materials needed. Then he/she needs to look for suppliers and select them for the future 
contacts. It is important to primary search for the necessary resources in the community or 
around for at least two reasons: the costs of transportation and the contribution to the 
geographical zone development. 

�x Searching for funds 
As soon as the general image of the business is done, the future entrepreneur has to 

�V�H�D�U�F�K���I�R�U���I�X�Q�G�V�����7�K�H���E�D�Q�N�V�����J�H�Q�H�U�D�O�O�\���G�R�Q�¶�W���D�S�S�U�R�Y�H���O�R�D�Q�V���W�R���V�W�D�U�W-ups, so that family, friends 
or angels have to be contacted to obtain a borrow, as well as the Government or EU funds 
that could be obtained by competition. 

�x Evaluating the staff & externalities needs 
Even the business will be started by the entrepreneur who will work alone for a short 

period of time, he/she will need to hire staff. In order to do this the future business owner has 
to think about the number of core people, their tasks and competences required, and to draw 
the job descriptions and the future company structure. It is better to externalize support 
activities, such as accounting, legal activities, quality and environment assessment etc., using 
experts. 

�x Designing the business strategy 
The business idea has to facilitate the future entrepreneur to define the business 

vision, mission and strategic objectives (business direction). A business strategy has to 
facilitate the construction and maintenance of the business competitive advantage, so the 
future entrepreneur has to design the methods and tools to reach it out. It is also important to 
�H�V�W�D�E�O�L�V�K�� �K�R�Z�� �W�R�� �P�H�D�V�X�U�H�� �W�K�H�� �U�H�V�X�O�W�V�� �D�Q�G�� �W�K�H�� �Z�D�\�� �W�K�H�� �F�R�P�S�D�Q�\�¶�V�� �L�P�D�J�H�� �Z�L�O�O�� �E�H�� �F�U�H�D�W�H�G�� �E�\��
strategic marketing techniques. 

�x Writing the business plan 
Acquiring all these competences and experiencing the above-mentioned actions it is 

the moment that the future entrepreneur would write the business plan, emphasising the 
stronger and weaker points of the products comparing with those offered by the competitors 
on the market and other advantages or disadvantages of the future business. A financial plan 
will be added, forecasting at least a medium-term budget (income, costs and profit) and a 
cashflow statement, as well as marketing budget. It is necessary to establish the amount of the 
initial capital that will be invested. 
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�x Presenting & convincing investors 
As soon as the business plan is ready, the future entrepreneur could start to present 

and convince investors to totally or partially finance his/her business. According to the 
amount of money will be at disposal the size of the business is to be considered or 
reconsidered. 

�x Start-up the business 
�$�Q�G�� �<�(�6���� �,�W�¶�V�� �W�K�H�� �P�R�P�H�Q�W�� �W�R�� �I�L�Q�G�� �D�� �Z�R�U�N�S�O�D�F�H���� �W�R�� �U�H�J�L�V�W�H�U�� �W�K�H�� �F�R�P�S�D�Q�\�� �D�Q�G�� �W�R��

implement all the actions necessary to start the new activity.  
But failure is normal and is not reason for fear! It is possible that the business plan 

would not be accepted by financers because of different reasons. Often happens that the 
entrepreneur competences evaluation is not satisfactory, thus restraining the entrepreneur 
�I�U�R�P�� �V�H�W�W�L�Q�J�� �X�S�� �D�� �³�S�R�W�H�Q�W�L�D�O�O�\�´�� �Q�R�W�� �V�X�F�F�H�V�V�I�X�O�� �E�X�V�L�Q�H�V�V�� �L�G�H�D���� �,�I�� �W�K�D�W�� �L�V�� �W�K�H�� �F�D�V�H���� �W�Z�R�� �D�U�H��
normally the identified causes to warn the entrepreneur about the probable non viability of 
the idea: either the business idea is not good or innovative enough to be a successful business 
in the open market or the skills and capacities of the entrepreneur are not sufficient yet to face 
all the casualties and hazardous that might appear (Finez, 2008). 

If there are some gaps regarding the owner competences, then he/she has to start the 
process from the beginning to reinforce the existing competences and to add others in order 
to get success in launching the new business the next time. 
 
CONCLUSIONS 

To start-up a business the future owner needs entrepreneurial competences, i.e. 
knowledge, skills and attitude.  

The literature offers different opinions about competences needed in business and 
some relates to the core competences.  

Regarding the entrepreneurship, different authors are detailing the specific 
competences in terms of their own concepts, experiences, studies and thinking, differentiating 
or not the components of these human qualities.  

After reading the mentioned references, analysing and using the personal knowledge, 
data and experiences it is presented a synthesis of entrepreneurial competences.  

Finally, it is proposed a conceptual procedure for future entrepreneurs to prepare the 
start-up a new business, comprising 15 steps, based on the competences presented in the 
synthesis.  

This procedure might be a useful tool for the future entrepreneurs, especially from 
Romania, and also it could be under further development. 
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Abstract: Those deprived of both hearing and sight who nevertheless manage to speak have drawn the 
attention of specialists from various fields, especially in light of the astonishing things that these 
disabled people managed to achieve. It is our belief that these cases are particularly relevant for the 
field of linguistics, considering the fact that, beyond the aspects pertaining to language acquisition, 
they also reveal a number of elements likely to shed light on the role of language and provide answers 
to seemingly unanswerable questions, such as, for instance: how would a human being relate to the 
world in the absence of language? Furthermore, by way of life experiences, they come to confirm 
numerous theoretical considerations regarding the definition and understanding of language. 
Therefore, the aim of our �S�D�S�H�U���L�V���W�R���H�[�D�P�L�Q�H�����L�Q���O�L�J�K�W���R�I���+�H�O�H�Q���.�H�O�O�H�U�¶�V���F�D�V�H�����R�I���K�H�U���W�H�V�W�L�P�R�Q�L�H�V�����V�R�P�H��
of these aspects relevant for a definition of the specific nature of language, for the understanding of 
the essential signifying function of language, which involves the emergence of signifieds, of linguistic 
�F�R�Q�W�H�Q�W�V���� �Z�L�W�K�L�Q�� �W�K�H�� �K�X�P�D�Q�� �F�R�Q�V�F�L�H�Q�F�H���� �+�H�O�H�Q�� �.�H�O�O�H�U�¶�V�� �O�L�I�H�� �H�[�S�H�U�L�H�Q�F�H���� �S�U�H�V�H�Q�W�H�G�� �L�Q�� �K�H�U��
autobiographical book The Story of My Life (1902), clearly indicates the fact that language is not an 
instrument of communication, as it is not a given and it is not exterior to the human being, but rather 
a symbolic and creative activity of the human being. 
 
Keywords: language, communicative function, signifying function, signified, symbolic activity 

 
 

 0. �&�D�]�X�U�L�O�H�� �S�H�U�V�R�D�Q�H�O�R�U�� �I���U���� �D�X�]�� ���L�� �I���U���� �Y���]�� �F�D�U�H�� �U�H�X���H�V�F�� �W�R�W�X���L�� �V���� �Y�R�U�E�H�D�V�F���� �D�X�� �D�W�U�D�V��
�D�W�H�Q�
�L�D�� �V�S�H�F�L�D�O�L���W�L�O�R�U�� �G�L�Q�� �G�R�P�H�Q�L�L�� �Y�D�U�L�D�W�H���� �v�Q�� �V�S�H�F�L�D�O�� �S�U�L�Q�� �S�H�U�I�R�U�P�D�Q�
�H�O�H�� �G�H�R�V�H�E�L�W�H�� �S�H�� �F�D�U�H��
�D�F�H�V�W�H�� �S�H�U�V�R�D�Q�H�� �F�X�� �G�H�I�L�F�L�H�Q�
�H�� �O�H-�D�X�� �R�E�
�L�Q�X�W���� �$�V�W�I�H�O���� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �F�X�Q�R�V�F�X�W�H�� �F�D�]�X�U�L�� �v�Q��
lume este cel al scriitoarei americane Helen Keller (1880-1968), care la �Y�v�U�V�W�D�� �G�H�� �X�Q�� �D�Q�� ���L��
���D�S�W�H�� �O�X�Q�L���� �v�Q�� �X�U�P�D�� �X�Q�H�L�� �E�R�O�L�� �J�U�D�Y�H���� �v���L�� �S�L�H�U�G�H�� �Y���]�X�O�� ���L�� �D�X�]�X�O���� �Ì�Q�V������ �v�Q�� �F�L�X�G�D�� �D�F�H�V�W�H�L�� �G�X�E�O�H��
�G�H�I�L�F�L�H�Q�
�H�� �V�H�Q�]�R�U�L�D�O�H�� �F�D�U�H�� �R�� �v�P�S�L�H�G�L�F���� �D�Q�L�� �O�D�� �U�v�Q�G �V���� �v�Q�Y�H�
�H�� �V���� �Y�R�U�E�H�D�V�F���� ���L�� �R�� �F�R�Q�G�D�P�Q������ �v�Q��
�F�R�Q�V�H�F�L�Q�
�������O�D���E�H�]�Q�D���F�X�Q�R�D���W�H�U�L�L�����L���D���v�Q�
�H�O�H�J�H�U�L�L���O�X�P�L�L�����+�H�O�H�Q���U�H�X���H���W�H�����W�R�W�X���L�����O�D���Y�v�U�V�W�D���G�H�����D�S�W�H��
�D�Q�L���� �F�X�� �D�M�X�W�R�U�X�O�� �v�Q�Y���
���W�R�D�U�H�L�� �V�D�O�H�� �H�[�W�U�H�P�� �G�H�� �G�H�G�L�F�D�W�H���� �$�Q�Q�H�� �6�X�O�O�L�Y�D�Q���� �V���� �S���W�U�X�Q�G���� �v�Q�� �O�X�P�H�D��
�Y�R�U�E�L�U�L�L���R�P�H�Q�H���W�L�����'�H���D�V�H�P�H�Q�H�D�����U�H�X���H���W�H���V�����v�Q�Y�H�
�H���V�����F�L�W�H�D�V�F�������V�����V�F�U�L�H�����V�W�X�G�L�D�]�����O�L�P�E�L���V�W�U���L�Q�H����
�G�H�Y�L�Q�H�� �D�E�V�R�O�Y�H�Q�W���� �G�H�� �X�Q�L�Y�H�U�V�L�W�D�W�H���� �
�L�Q�H�� �F�R�Q�I�H�U�L�Q�
�H�� �v�Q�� �v�Q�W�U�H�D�J�D�� �O�X�P�H���� �V�F�U�L�H�� �F���U�
�L�� �U�H�P�D�U�D�F�D�E�L�O�H����
De exemplu, cartea The story of my life ���������������� �H�V�W�H�� �W�U�D�G�X�V���� �v�Q�� �S�H�V�W�H�� �F�L�Q�F�L�]�H�F�L�� �G�H�� �O�L�P�E�L�� ���L��
o�I�H�U���� �P���U�W�X�U�L�L�� �L�P�S�R�U�W�D�Q�W�H�� �G�L�Q�� �P�X�O�W�L�S�O�H�� �S�H�U�V�S�H�F�W�L�Y�H�� Cazul lui Helen Keller nu este unul 
�V�L�Q�J�X�O�D�U���� �Ì�Q�V���� �V�X�Q�W�� �I�R�D�U�W�H�� �S�X�
�L�Q�H�� �S�H�U�V�R�D�Q�H�� �F�D�U�H�� �U�H�X���H�V�F�� �V���� �v�Q�Y�L�Q�J���� �D�F�H�V�W�H�� �G�L�]�D�E�L�O�L�W���
�L�� ���L�� �V���� �V�H��
�G�H�]�Y�R�O�W�H�� �U�H�P�D�U�F�D�E�L�O���� �3�U�L�Q�W�U�H�� �D�F�H���W�L�D���� �v�O�� �D�P�L�Q�W�L�P�� ���L�� �S�H�� �S�U�R�I�H�V�R�U�X�O�� �F�O�X�M�H�D�Q Vasile Adamescu 
(1944-�������������� �F�D�U�H���� �O�D�� �I�H�O�� �F�D�� �+�H�O�H�Q�� �.�H�O�O�H�U���� �D�� �v�Q�Y���
�D�W�� �V���� �Y�R�U�E�H�D�V�F������ �D�� �D�E�V�R�O�Y�L�W�� �X�Q�L�Y�H�U�V�L�W�D�W�H�D���� �D��
�S�U�H�G�D�W�����D���V�F�U�L�V���F���U�
�L1�����Ì�Q���O�X�P�H���P�D�L���V�X�Q�W�����L���D�O�W�H���F�D�]�X�U�L���G�H���S�H�U�V�R�D�Q�H���I���U�����D�X�]�����L���I���U�����Y���]�����v�Q�V�����Q�X��
�W�R�
�L�� �U�H�X���H�V�F�� �V���� �D�L�E���� �D�V�H�P�H�Q�H�D�� �S�H�U�I�R�U�P�D�Q�
�H���� �5�H�X���L�W�D�� �H�V�W�H�� �F�R�Q�G�L�
�L�R�Q�D�W���� �G�H�� �I�R�D�U�W�H�� �P�X�O�
�L�� �I�D�F�W�R�U�L����
�F�X�P�� �D�U�� �I�L�� �Y�R�L�Q�
�D���� �L�Q�W�H�O�L�J�H�Q�
�D���� ���D�Q�V�D�� �G�H�� �D�� �D�Y�H�D�� �S�U�R�I�H�V�R�U�L�� �G�H�G�L�F�D�
�L�� �F�D�U�H�� �V���� �v�L�� �v�Q�V�R�
�H�D�V�F���� �v�Q��
�S�H�U�P�D�Q�H�Q�
����  
 �$�F�H�V�W�H�� �F�D�]�X�U�L�� �D�X�� �I�R�V�W�� �L�Q�Y�H�V�W�L�J�D�W�H�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �S�V�L�K�R�O�R�J�L�F������ �S�V�L�K�R�S�H�G�D�J�R�J�L�F������
�V�R�F�L�R�O�R�J�L�F�������O�L�Q�J�Y�L�V�W�L�F�����H�W�F�������v�Q���V�S�H�F�L�D�O���G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���P�H�W�R�G�H�O�R�U���G�H���D�F�K�L�]�L�
�L�H���D���O�L�P�E�D�M�X�O�X�L�����'�H��

                                                             
1Vasile Adamescu a publicat cartea �D�X�W�R�E�L�R�J�U�D�I�L�F�����Ì�Q�I�U�X�Q�W�k�Q�G���Y�L�D� �D, vol. I (2012), vol.II (2019). 
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�D�V�H�P�H�Q�H�D�� �(�U�Q�V�W���&�D�V�V�L�U�H�U�� �V�H�� �R�S�U�H���W�H�� �D�V�X�S�U�D�� �D�F�H�V�W�R�U�� �F�D�]�X�U�L2 din perspectiva filosofiei culturii, 
afirm�v�Q�G �F���� �D�F�H�V�W�H�D�� �L�O�X�V�W�U�H�D�]���� �S�O�H�Q�D�U�� �S�U�L�Q�F�L�S�L�X�O�� �V�L�P�E�R�O�L�V�P�X�O�X�L�� �O�L�P�E�D�M�X�O�X�L���� �F�D�U�H�� �F�R�Q�I�H�U������ �G�H��
�I�D�S�W�����V�S�H�F�L�I�L�F�L�W�D�W�H���I�L�L�Q�
�H�L���X�P�D�Q�H��  
 �&�R�Q�V�L�G�H�U�� �F���� �D�F�H�V�W�H�� �F�D�]�X�U�L�� �V�X�Q�W�� �H�[�W�U�H�P�� �G�H�� �U�H�O�H�Y�D�Q�W�H�� �S�H�Q�W�U�X�� �O�L�Q�J�Y�L�V�W�L�F������ �G�H�R�D�U�H�F�H����
�G�L�Q�F�R�O�R�� �G�H�� �F�R�Q�V�L�G�H�U�D�
�L�L�� �F�H�� �Y�L�]�H�D�]���� �D�F�K�L�]�L�
�L�D�� �O�L�P�E�D�M�X�O�X�L���� �R�I�H�U���� �G�H�V�F�K�L�G�H�U�L�� �L�P�S�R�U�W�D�Q�W�H�� �V�S�U�H��
�D�V�S�H�F�W�H���F�D�U�H���O�X�P�L�Q�H�D�]�����v�Q�
�H�O�H�V�X�U�L���U�H�I�H�U�L�W�R�D�U�H���O�D���U�R�O�X�O���O�L�P�E�D�M�X�O�X�L�����L���R�I�H�U�����U���V�S�X�Q�V�X�U�L���O�D���v�Q�W�U�H�E���U�L��
�D�S�D�U�H�Q�W�� �I���U���� �U���V�S�X�Q�V���� �F�D�� �G�H�� �H�[�H�P�S�O�X����cum s-�D�U�� �U�D�S�R�U�W�D�� �I�L�L�Q�0�D�� �X�P�D�Q���� �O�D�� �O�X�P�H���� �v�Q�� �D�E�V�H�Q�0�D��
limbajului? De asemenea, �H�O�H���F�R�Q�I�L�U�P�������S�U�L�Q���H�[�S�H�U�L�H�Q�
�H���G�H���Y�L�D�
�������Q�X�P�H�U�R�D�V�H���D�V�S�H�F�W�H���D�I�L�U�P�D�W�H��
la nivel teoretic, r�H�I�H�U�L�W�R�D�U�H�� �O�D�� �G�H�I�L�Q�L�U�H�D�� ���L�� �v�Q�
�H�O�H�J�H�U�H�D�� �O�L�P�E�D�M�X�O�X�L���� �$���D�G�D�U���� �R�E�L�H�F�W�L�Y�X�O�� �O�X�F�U���U�L�L��
�Q�R�D�V�W�U�H���H�V�W�H���W�R�F�P�D�L���D�F�H�O�D���G�H���D���U�H�O�H�Y�D�����S�U�L�Q���S�U�L�V�P�D���F�D�]�X�O�X�L���+�H�O�H�Q���.�H�O�O�H�U�����D���P���U�W�X�U�L�L�O�R�U���V�D�O�H���G�L�Q��
�F�D�U�W�H�D�� �D�X�W�R�E�L�R�J�U�D�I�L�F����The story of my life (1902), �F�vteva dintre aceste aspecte importante 
�S�H�Q�W�U�X�� �G�H�I�L�Q�L�U�H�D�� �O�L�P�E�D�M�X�O�X�L�� �v�Q�� �V�S�H�F�L�I�L�F�L�W�D�W�H�D�� �V�D���� �S�H�Q�W�U�X�� �v�Q�
�H�O�H�J�H�U�H�D�� �I�X�Q�F�
�L�H�L�� �H�V�H�Q�
�L�D�O�H�� �D��
limbajului. 

 1. �0�X�O�W�L�W�X�G�L�Q�H�D���G�H���G�H�I�L�Q�L�
�L�L���F�D�U�H���D�X���I�R�V�W���R�I�H�U�L�W�H���O�L�P�E�D�M�X�O�X�L���G�H-�D���O�X�Q�J�X�O���W�L�P�S�X�O�X�L���U�H�O�H�Y����
�I�D�S�W�X�O�� �F���� �D�F�H�V�W�D�� �U�H�S�U�H�]�L�Q�W���� �R�� �U�H�D�O�L�W�D�W�H�� �H�[�W�U�H�P�� �G�H�� �Y�D�V�W���� ���L�� �G�H�� �F�R�P�S�O�H�[������ �L�P�S�R�V�L�E�L�O�� �G�H�� �F�X�S�U�L�Q�V��
�v�Q�W�U-�R���V�L�Q�J�X�U�����G�H�I�L�Q�L�
�L�H�����G�D�U���F�D�U�H���S�R�D�W�H���I�L���D�E�R�U�G�D�W�����G�L�Q���S�H�U�V�S�H�F�W�L�Y�H�� �Q�X�P�H�U�R�D�V�H�����L���G�L�I�H�U�L�W�H�����F�D�U�H��
�V�X�U�S�U�L�Q�G���� �G�H�� �I�D�S�W���� �D�V�S�H�F�W�H�� �G�L�Y�H�U�V�H�� �D�O�H�� �P�R�G�X�O�X�L�� �V���X�� �G�H�� �D�� �I�L���� �Ì�Q�� �V�W�X�G�L�X�O�� �Ä�&�U�H�D�
�L�D�� �P�H�W�D�I�R�U�L�F���� �v�Q��
�O�L�P�E�D�M�´�����������������������������(�X�J�H�Q�L�X���&�R���H�U�L�X���V�L�Q�W�H�W�L�]�H�D�]�����F�H�O�H���P�D�L���L�P�S�R�U�W�D�Q�W�H���G�L�Q�W�U�H���D�F�H�V�W�H���G�H�I�L�Q�L�
�L�L����
�S�H�� �F�D�U�H�� �O�H�� �F�R�Q�V�L�G�H�U���� �F�R�P�S�O�H�P�H�Q�W�D�U�H���� �L�Q�W�H�U�G�H�S�H�Q�G�H�Q�W�H���� ���L�� �O�H�� �W�L�S�R�O�R�J�L�]�H�D�]���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H��
�S�H�U�V�S�H�F�W�L�Y�D�� �H�[�W�H�U�L�R�D�U���� �V�D�X�� �L�Q�W�U�L�Q�V�H�F���� �G�L�Q�� �F�D�U�H�� �H�V�W�H�� �S�U�L�Y�L�W�� �O�L�P�E�D�M�X�O���� �P�D�L�� �S�U�H�F�L�V���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H��
�v�Q�W�U�H�E�D�U�H�D�� �I�X�Q�G�D�P�H�Q�W�D�O���� �F���U�H�L�D�� �D�F�H�V�W�H�� �G�H�I�L�Q�L�
�L�L�� �v�L�� �R�I�H�U���� �X�Q�� �U���V�S�X�Q�V���� �$�V�W�I�H�O���� �v�Q�W�U�H�E�D�U�H�D���Ä�F�X�P��
�D�S�D�U�H�"���Ì�Q���F�H���F�R�Q�G�L�0�L�L�"�´���U�H�O�H�Y�����F�L�U�F�X�P�V�W�D�Q�
�H�O�H�� ���L���F�R�Q�G�L�
�L�L�O�H�� �v�Q���F�D�U�H���V�H���S�U�R�G�X�F�H�����O�L�P�E�D�M�X�O�� �I�L�L�Q�G����
�D�V�W�I�H�O�����G�H�I�L�Q�L�W���F�D���Ä�I�H�Q�R�P�H�Q���V�R�F�L�D�O�´���F�X���U�R�O���L�Q�V�W�U�X�P�H�Q�W�D�O�����Ä�I�H�Q�R�P�H�Q���D�F�X�V�W�L�F�´�����Ä�L�Q�V�W�L�W�X�
�L�H���V�R�F�L�D�O���´��
�H�W�F������ �v�Q�W�U�H�E�D�U�H�D���Ä�F�X�P�� �V�H�� �S�U�H�]�L�Q�W���� �O�L�P�E�D�M�X�O�´ �U�H�O�H�Y���� �G�H�I�L�Q�L�
�L�D�� �V�D�� �F�D�� �Ä�V�L�V�W�H�P�� �G�H�� �V�H�P�Q�H�´���� �L�D�U��
�v�Q�W�U�H�E�D�U�H�D���Ä�F�H�� �H�V�W�H�� �O�L�P�E�D�M�X�O�´���U�H�O�H�Y���� �R�� �S�H�U�V�S�H�F�W�L�Y���� �L�Q�W�U�L�Q�V�H�F���� ���L�� �H�V�H�Q�
�L�D�O������ �D�F�H�H�D�� �D�� �O�L�P�E�D�M�X�O�X�L��
�G�H�I�L�Q�L�W�� �F�D�� �Ä�D�F�W�L�Y�L�W�D�W�H�´���� �Ä�I�D�F�X�O�W�D�W�H�´���� �Ä�F�U�H�D�
�L�H �X�P�D�Q���´���� �$�X�W�R�U�X�O�� �U�H�O�H�Y���� �I�D�S�W�X�O�� �F���� �G�R�D�U�� �D�F�H�V�W�H��
�G�H�I�L�Q�L�
�L�L�� �F�D�U�H�� �Ä�D�G�R�S�W���� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �H�V�H�Q�
�H�L���� �v�Q�F�H�U�F�v�Q�G �V���� �U���V�S�X�Q�G���� �O�D�� �v�Q�W�U�H�E�D�U�H�D��
�I�X�Q�G�D�P�H�Q�W�D�O����ce este limbajul?�´�� ���&�R���H�U�L�X�� ���������������������� ���������� �U�H�X���H�V�F�� �V���� �V�X�U�S�U�L�Q�G���� �G�L�I�H�U�H�Q�
�D��
�V�S�H�F�L�I�L�F���� �D�� �O�L�P�E�D�M�X�O�X�L�� �X�P�D�Q���� �D�F�H�H�D�� �G�H�� �D�� �I�L�� �Ä�D�F�W�L�Y�L�W�D�W�H�� �V�L�P�E�R�O�L�F���´���� �P�D�L�� �H�[�D�F�W�� �Äactivitate de 
�F�X�Q�R�D�.�W�H�U�H�� �F�D�U�H�� �V�H�� �U�H�D�O�L�]�H�D�]���� �S�U�L�Q�� �V�L�P�E�R�O�X�U�L�´���� �D���D�� �F�X�P�� �F�R�Q�V�L�G�H�U���� �(�U�Q�V�W�� �&�D�V�V�L�U�H�U�� ���&�R���H�U�L�X��
1956/2009: 172). Mai mult de�F�vt at�v�W���� �v�Q�� �V�S�L�U�L�W�� �K�X�P�E�R�O�G�W�L�D�Q���� �O�L�P�E�D�M�X�O�� �U�H�S�U�H�]�L�Q�W���� �S�H�Q�W�U�X��
�&�R���H�U�L�X���R���Ä�D�F�W�L�Y�L�W�D�W�H���F�U�H�D�W�R�D�U�H�´�����H�Q�H�U�J�p�L�D�������G�H�R�D�U�H�F�H���Ä�Q�X���H�V�W�H���V�L�P�S�O�����O�X�D�U�H���G�H���F�R�Q�W�D�F�W���S�D�V�L�Y������
�Q�X���H�V�W�H���D�F�F�H�S�W�D�U�H���L�Q�H�U�W�����D���U�H�D�O�L�W���
�L�L�����F�L���H�V�W�H���F�U�H�D�
�L�H���F�R�Q�W�L�Q�X�����D���O�L�P�E�L�L�����D���I�R�U�P�H�O�R�U���G�H���F�X�Q�R�D���W�H�U�H��
�v�Q���F�D�U�H���V�H���P�D�Q�L�I�H�V�W���´�����&�R���H�U�L�X�������������������������������������� 

 �$���D�G�D�U���� �v�Q �Y�L�]�L�X�Q�H�D�� �O�X�L�� �(���� �&�R�ú�H�U�L�X���� �O�L�P�E�D�M�X�O�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�H�I�L�Q�L�W�� �G�U�H�S�W�� �Ä�L�Q�V�W�U�X�P�H�Q�W�� �G�H��
�F�R�P�X�Q�L�F�D�U�H�´�� ��ergon���� �ú�L�� �v�Q�� �F�R�Q�V�H�F�L�Q� ������ �I�X�Q�F� �L�D�� �V�D�� �H�V�H�Q� �L�D�O������ �S�U�L�P�R�U�G�L�D�O���� �Q�X�� �H�V�W�H�� �F�H�D��
�F�R�P�X�Q�L�F�D�W�L�Y���� ���W�U�D�Q�V�P�L�W�H�U�H�D�� �G�H�� �L�Q�I�R�U�P�D� �L�L������ �D�ú�D�� �F�X�P�� �V�X�V� �L�Q�� �X�Q�H�O�H�� �R�U�L�H�Q�W���U�L�� �G�L�Q�� �O�L�Q�J�Y�L�V�W�L�F������
Situ�v�Q�Gu-�V�H�� �v�Q�� �S�D�U�D�G�L�J�P�D�� �K�X�P�E�R�O�G�W�L�D�Q���� �D�� �v�Q�
�H�O�H�J�H�U�L�L�� �O�L�P�E�D�M�X�O�X�L�� �F�D�� �D�F�W�L�Y�L�W�D�W�H�� �F�U�H�D�W�R�D�U�H����
�&�R���H�U�L�X�� �S�U�R�S�X�Q�H�� �F�R�Q�F�H�S�W�X�O�� �G�H���I�X�Q�F�0�L�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y��, pentru a releva �I�X�Q�F�
�L�D�� �H�V�H�Q�
�L�D�O���� ���L��
�S�U�L�P�R�U�G�L�D�O�����D���O�L�P�E�D�M�X�O�X�L�����F�D�U�H���H�V�W�H���D�Q�W�H�U�L�R�D�U�����I�X�Q�F�
�L�H�L���F�R�P�X�Q�L�F�D�W�L�Y�H���� 

�Ä�)�X�Q�F�
�L�D�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �W�U�H�E�X�L�H�� �ú�Q�
�H�O�H�D�V���� �G�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �O�L�P�E�D�M�X�O�X�L�� �F�D���H�Q�p�U�J�H�L�D, 
�D�O�W�I�H�O�� �V�S�X�V�����F�D���D�F�W�L�Y�L�W�D�W�H���F�U�H�D�W�R�D�U�H�����'�H���I�D�S�W�����O�L�P�E�D�M�X�O�� �Q�X���H�V�W�H�����ú�Q���S�U�L�P�X�O���U�v�Q�G, � �Q�W�U�H�E�X�L�Q�0�D�U�H, ci 
�F�U�H�D�0�L�H �G�H�� �V�H�P�Q�L�I�L�F�D�W�H���� ���L���� �G�H�� �D�F�H�H�D���� �Q�X�� �H�V�W�H�� �Q�L�F�L�� �R�� �V�L�P�S�O���� �S�U�R�G�X�F�H�U�H�� �G�H�� �V�H�P�Q�H�� �P�D�W�H�U�L�D�O�H��
pentru semni�I�L�F�D�
�L�L���G�H�M�D���G�D�W�H�����F�L���H�V�W�H���F�U�H�D�
�L�H���G�H���F�R�Q�
�L�Q�X�W�����L �H�[�S�U�H�V�L�H���ú�Q���D�F�H�O�D���L���W�L�P�S�����'�D�U���F�U�H�D�
�L�D��
�G�H���V�H�P�Q�L�I�L�F�D�W�H���H�V�W�H���F�X�Q�R�D���W�H�U�H�����L���X�Q�L�U�H�D���O�R�U���F�X���X�Q���V�H�P�Q�Lficant sau altul (...) este un mod de a 
�O�H���I�L�[�D�����L���G�H���D���O�H���I�D�F�H���R�E�L�H�F�W�L�Y�H�´�����&�R���H�U�L�X�������������������������������� 

 �&�R�Q�V�L�G�H�U�� �F�� acest concept de �I�X�Q�F�0�L�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y�� �U�H�S�U�H�]�L�Q�W���� �X�Q�X�O�� �G�L�Q�W�U�H�� �F�H�O�H�� �P�D�L��
�L�P�S�R�U�W�D�Q�W�H���F�R�Q�F�H�S�W�H���F�R���H�U�L�H�Q�H�����F�K�L�D�U���G�D�F�����D�X�W�R�U�X�O���Q�X���L-�D���G�H�G�L�F�D�W���X�Q���V�W�X�G�L�X���D�P�S�O�X�����L���H�[�F�O�X�V�L�Y����

                                                             
2 �&�D�V�V�L�U�H�U���V�H���U�H�I�H�U�����v�Q���V�S�H�F�L�D�O���O�D���F�D�]�X�U�L�O�H���+�H�O�H�Q���.�H�O�O�H�U�����L���/�D�X�U�D���%�U�L�G�J�P�D�Q�����Y�����&�D�V�V�L�U�H�U������������������-59). 
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�Ì�Q�V�������F�R�Q�V�L�G�H�U�D�
�L�L�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �D�F�H�V�W�� �F�R�Q�F�H�S�W�� �V�H�� �U�H�J���V�H�V�F�� �G�L�V�H�P�L�Q�D�W�H�� �ú�Q�� �P�D�L�� �P�X�O�W�H�� �V�W�X�G�L�L 
�F�R���H�U�L�H�Q�H�����'�H���D�F�H�H�D�����ú�Q���V�W�X�G�L�X�O���Ä�'�H���O�D���I�X�Q�F�
�L�D���V�H�P�Q�L�I�L�F�D�W�L�Y�����O�D���I�L�Q�D�O�L�W�D�W�H�D���S�R�H�W�L�F���´�����D�P���S�U�R�S�X�V��
�R�� �V�L�Q�W�H�]�� �F�D�U�H�� �Y�L�]�H�D�]���� �U�H�F�R�Q�V�W�L�W�X�L�U�H�D�� �D�F�H�V�W�X�L�� �F�R�Q�F�H�S�W�� �G�L�Q�� �D�Q�V�D�P�E�O�X�O�� �R�S�H�U�H�L�� �F�R���H�U�L�H�Q�H���� �G�D�U�� ���L��
�L�Q�W�H�U�S�U�H�W�D�U�H�D���O�X�L�����L�����G�H���D�V�H�P�H�Q�H�D�����R���U�H�O�H�Y�D�U�H���D���Q�R�L�O�R�U���F���L���G�H���F�H�U�Fetare deschise de acest concept 
�R�S�H�U�D�
�L�R�Q�D�O�����G�H���L�P�S�R�U�W�D�Q�
�����P�D�M�R�U�������Y�����%�R�F���������������&�v�Weva dintre ideile pe care le-am discutat pe 
�O�D�U�J�� �v�Q�� �D�F�H�O�� �V�W�X�G�L�X�� �V�X�Q�W�� �U�H�O�H�Y�D�Q�W�H�� ���L�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �F�H�U�F�H�W���U�L�L�� �G�H�� �I�D�
������ �G�H�� �D�F�H�H�D�� �Y�R�L�� �U�H�O�X�D��
�V�X�F�F�L�Q�W�� �X�Q�H�O�H�� �D�V�S�H�F�W�H�� �F�D�U�H�� �H�Y�L�G�H�Q�
�L�D�]���� �Q�H�F�H�V�L�W�D�W�H�D�� �v�Q�
�H�O�H�J�H�U�L�L�� �O�L�P�E�D�M�X�O�X�L�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G ca 
�D�F�W�L�Y�L�W�D�W�H���V�L�P�E�R�O�L�F�������L���F�U�H�D�W�R�D�U�H�����I�D�S�W���F�R�Q�I�L�U�P�D�W���H�P�S�L�U�L�F���S�U�L�Q���H�[�S�H�U�L�H�Q�
�D�����L���P���U�W�X�U�L�L�O�H���O�X�L���+�H�O�H�Q��
�.�H�O�O�H�U���� �$�V�W�I�H�O���� �� �I�X�Q�F�
�L�D�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �Y�L�]�H�D�]���� �W�R�F�P�D�L�� �I�L�Q�D�O�L�W�D�W�H�D�� �L�Q�W�H�U�Q������ �P�R�W�L�Y�D�
�L�D�� �S�U�L�P�D�U���� �D��
limbaju�O�X�L�����S�H���F�D�U�H���(�����&�R���H�U�L�X���R���G�L�V�W�L�Q�J�H���Q�H�W���G�H���I�L�Q�D�O�L�W���
�L�O�H���V�D�O�H���H�[�W�H�U�Q�H�����X�O�W�H�U�L�R�D�U�H�����P�D�Q�L�I�H�V�W�D�W�H��
�O�D�� �Q�L�Y�H�O�� �G�L�V�F�X�U�V�L�Y���� �P�D�L�� �H�[�D�F�W�� �G�H�� �S�R�V�L�E�L�O�L�W���
�L�O�H�� �G�H�� �I�R�O�R�V�L�U�H�� �D�� �O�L�P�E�D�M�X�O�X�L�� �v�Q�� �V�F�R�S�� �F�R�P�X�Q�L�F�D�W�L�Y����
�$���D�G�D�U�����ú�Q���Y�L�]�L�X�Q�H�D���O�X�L���&�R���H�U�L�X�����O�L�P�E�D�M�X�O���Q�X���H�V�W�H���v�Q���S�U�L�P�X�O���U�v�Q�G �v�Q�W�U�H�E�X�L�Q� �D�U�H�����D�ú�D���F�X�P���U�H�O�H�Y����
�R�U�L�H�Q�W���U�L�O�H���F�D�U�H���U�H�G�X�F���O�L�P�E�D�M�X�O���O�D���L�Q�V�W�U�X�P�H�Q�W�D�O�L�W�D�W�H�����O�D���v�Q�W�U�H�E�X�L�Q� �D�U�H�D���V�D���v�Q���V�F�R�S�X�U�L���S�U�D�F�W�L�F�H�������F�L��
�H�V�W�H�����ú�Q���P�R�G���S�U�L�P�R�U�G�L�D�O�����Ä�F�U�H�D� �L�H���G�H���V�H�P�Q�L�I�L�F�D�W�H�´�����L�Q�V�W�L�W�X�L�U�H���G�H���F�R�Q� �L�Q�X�W�X�U�L���V�H�P�Q�L�I�L�F�D�W�L�Y�H���v�Q�W�U-o 
�O�L�P�E����, �G�H�R�D�U�H�F�H���� �F�D�� �V���� �I�L�H�� �ú�Q�W�U�H�E�X�L�Q�
�D�W���� �X�Q�� �V�H�P�Q�L�I�L�F�D�W�� ���F�D�� �S�D�U�W�H�D�� �G�H�� �F�R�Q�
�L�Q�X�W�� �D�� �F�X�Y�vntului) 
�W�U�H�E�X�L�H���V�����I�L�H���P�D�L���ú�Q�W�v�L���F�U�H�D�W���G�H���F���W�U�H���R���F�R�P�X�Q�L�W�D�W�H���O�L�Q�J�Y�L�V�W�L�F��3�����(�����&�R���H�U�L�X���L�Q�W�U�R�G�X�F�H�����D�V�W�I�H�O�����R��
�R�U�G�L�Q�H���U�D�
�L�R�Q�D�O�������S�U�L�P�D�U���Y�V�����G�H�U�L�Y�D�W�����V�H�F�X�Q�G�D�U�����H�V�H�Q�
�L�D�O���Y�V�����D�F�F�H�V�R�U�L�X�����ú�Q���F�H�U�F�H�W�D�U�H�D���I�L�Q�D�O�L�W���
�Llor 
�O�L�P�E�D�M�X�O�X�L���� �ù�Q�W�U�H�E�X�L�Q�
�D�U�H�D�� �X�Q�X�L�� �F�X�Y�v�Q�W�� �H�V�W�H�� �X�Q�� �P�R�P�H�Q�W�� �X�O�W�H�U�L�R�U�� �L�Q�V�W�L�W�X�L�U�L�L�� �V�D�O�H���� �)�X�Q�F�
�L�D��
�V�H�P�Q�L�I�L�F�D�W�L�Y�����V�H���U�H�I�H�U�������D���D�G�D�U�����O�D���L�Q�V�W�L�W�X�L�U�H�D���G�H���F�R�Q� �L�Q�X�W�X�U�L���v�Q�W�U-�R���O�L�P�E��, �D�G�L�F�����O�D���P�R�G�D�O�L�W�D�W�H�D��
�V�S�H�F�L�I�L�F���� �S�U�L�Q�� �F�D�U�H�� �I�L�L�Q� �D�� �X�P�D�Q���� �F�O�D�V�L�I�L�F���� �ú�L�� �H�[�S�U�L�P���� �U�H�D�O�L�W�D�W�H�D��prin cuvintele limbii, o 
�P�R�G�D�O�L�W�D�W�H���V�S�H�F�L�I�L�F�����R�P�X�O�X�L���G�H���D���F�X�Q�R�D�ú�W�H���U�H�D�O�L�W�D�W�H�D�����,�D�U���D�F�H�V�W���I�D�S�W���H�V�W�H���F�R�Q�I�L�U�P�D�W���S�H���G�H�S�O�L�Q���G�H��
�+�H�O�H�Q���.�H�O�O�H�U�����D���D���F�X�P���Y�R�P���S�U�H�]�H�Q�W�D���v�Q���F�R�Q�W�L�Q�X�D�U�H�����Y�����L�Q�I�U�D��2., 3.). 

 �'�H���D�O�W�I�H�O�����F�R�Q�F�H�S�W�X�O���G�H���I�X�Q�F�
�L�H���V�H�P�Q�L�I�L�F�D�W�L�Y�����V�L�Q�W�H�W�L�]�H�D�]�����W�R�F�P�D�L �U�D�
�L�X�Q�H�D���L�Q�W�U�L�Q�V�H�F�����G�H��
�D���I�L���D���O�L�P�E�D�M�X�O�X�L�����F�D���Q�H�F�H�V�L�W�D�W�H���V�S�L�U�L�W�X�D�O�������L�Q�W�H�U�Q�����D���I�L�L�Q�
�H�L���X�P�D�Q�H�����G�H�V�S�U�H���F�D�U�H���Y�R�U�E�H���W�H���:�����Y�R�Q��
�+�X�P�E�R�O�G�W���� �F�D�U�H���� �ú�Q�V������ �Q�X�� �S�U�R�S�X�Q�H�� �X�Q�� �F�R�Q�F�H�S�W�� �V�S�H�F�L�I�L�F�� �S�H�Q�W�U�X�� �D�� �V�X�U�S�U�L�Q�G�H�� �D�F�H�D�V�W����
�I�L�Q�D�O�L�W�D�W�H���Ä�Q�H�F�H�V�L�W�D�W�H�´���L�Q�W�H�U�Q������ 

 �Ä�&�U�H�D�U�H�D�� �O�L�P�E�L�L�� �H�V�W�H�� �R�� �Q�H�F�H�V�L�W�D�W�H�� �L�Q�W�H�U�Q���� �D�� �R�P�H�Q�L�U�L�L���� �Q�X�� �Q�X�P�D�L�� �X�Q�D�� �H�[�W�H�U�Q���� �S�H�Q�W�U�X��
�ú�Q�W�U�H�
�L�Q�H�U�H�D�� �U�H�O�D�
�L�L�O�R�U�� �ú�Q�� �F�R�P�X�Q���� �F�L�� �X�Q�D�� �H�[�L�V�W�H�Q�W���� �ú�Q�� �ú�Q�V�����L�� �Q�D�W�X�U�D�� �R�P�H�Q�L�U�L�L���� �L�Q�G�L�V�S�H�Q�V�D�E�L�O����
�S�H�Q�W�U�X�� �G�H�]�Y�R�O�W�D�U�H�D�� �I�R�U�
�H�O�R�U�� �H�L�� �V�S�L�U�L�W�X�D�O�H�� ���L�� �S�H�Q�W�U�X�� �G�R�E�v�Q�G�L�U�H�D�� �X�Q�H�L�� �F�R�Q�F�H�S�
�L�L�� �G�H�V�S�U�H�� �O�X�Pe la 
care omul nu poate ajunge de�F�v�W���G�D�F�����D�G�X�F�H���F�O�D�U�L�W�D�W�H�����L���S�U�H�F�L�]�L�H���ú�Q���J�v�Q�Girea sa prin g�v�Q�G�L�U�H�D���ú�Q��
�F�R�P�X�Q���F�X���D�O�
�L�L�´������Humboldt 1935/1984: 25). 

 2. �)�D�S�W�X�O���F�����O�L�P�E�D�M�X�O���U�H�S�U�H�]�L�Q�W�����v�Q���S�U�L�P�X�O���U�v�Q�G �R���Q�H�F�H�V�L�W�D�W�H���L�Q�W�H�U�Q�������V�S�L�U�L�W�X�D�O�����D���I�L�L�Q�
�H�L��
�X�P�D�Q�H�� �V�H�� �Y�H�U�L�I�L�F���� ���L�� �V�H�� �D�F�W�X�D�O�L�]�H�D�]���� �Q�X�� �G�R�D�U�� �O�D�� �Q�L�Y�H�O�X�O�� �G�H�Y�H�Q�L�U�L�L�� �X�P�D�Q�L�W���
�L�L���� �F�L�� ���L�� �O�D�� �Q�L�Y�H�O�X�O��
�G�H�Y�H�Q�L�U�L�L�� �I�L�H�F���U�H�L�� �L�Q�G�L�Y�L�G�X�D�O�L�W���
�L�� �X�P�D�Q�H���� �/�L�P�E�D�M�X�O�� �Q�H�� �V�W�U�X�F�W�X�U�H�D�]���� �O�X�P�H�D���� �F�D�U�H�� �D�O�W�I�H�O�� �D�U�� �I�L��
�K�D�R�W�L�F���������L�����S�U�L�Q���D�F�H�D�V�W�D�����O�L�P�E�D�M�X�O���U�H�S�U�H�]�L�Q�W�����R���F�X�Q�R�D���W�H�U�H�����R���R�U�G�R�Q�D�U�H���D���O�X�P�L�L���S�U�L�Q���F�R�Q�
�L�Q�X�W�X�U�L��
lingvistice.  

 �3�H�Q�W�U�X�� �Q�R�L�� �F�D�� �I�L�L�Q�
�H�� �F�D�U�H�� �W�U���L�H�V�F�� �L�Q�H�U�H�Q�W�� �v�Q�W�U-�R�� �O�R�J�R�V�I�H�U���� ���L�� �S�H�Q�W�U�X�� �F�D�U�H�� �J�v�Q�Girea este 
�L�Q�H�Y�L�W�D�E�L�O�� �V�W�U�X�F�W�X�U�D�W���� �O�L�Q�J�Y�L�V�W�L�F���� �H�V�W�H�� �L�P�S�R�V�L�E�L�O�� �V���� �U�H�D�O�L�]���P�� �X�Q�� �H�[�H�U�F�L�
�L�X�� �G�H�� �L�P�D�J�L�Q�D�
�L�H�� ���L�� �V����
�v�Q�
�H�O�H�J�H�P���F�X�P���D�U���I�L���O�X�P�H�D���v�Q���D�E�V�H�Q�
�D���O�L�P�E�D�M�X�O�X�L�����'�H���D�V�H�P�H�Q�H�D�� �H�V�W�H���L�P�S�R�V�L�E�L�O���V�����Q�H���D�P�L�Q�W�L�P��
�L�P�D�J�L�Q�H�D���O�X�P�L�L���G�H���G�L�Q�D�L�Q�W�H���G�H���v�Q�Y���
�D�U�H�D���O�L�P�E�L�L���P�D�W�H�U�Q�H�����v�Q���S�H�U�L�R�D�G�D���F�R�S�L�O���U�L�H�L���W�L�P�S�X�U�L�L���� 

 �/�D�� �Q�L�Y�H�O�� �W�H�R�U�H�W�L�F���� �)�H�U�G�L�Q�D�Q�G�� �G�H�� �6�D�X�V�V�X�U�H�� �D�I�L�U�P�D�� �I�D�S�W�X�O�� �F�����v�Q�� �D�E�V�H�Q�
�D�� �O�L�P�E�D�M�X�O�X�L��
�Ä�J�v�Q�G�L�U�H�D�� �Q�R�D�V�W�U�����Q�X���H�V�W�H���G�H�F�v�W���R�� �P�D�V�����D�P�R�U�I�������L�� �L�Q�G�L�V�W�L�Q�F�W���´���� �Ä�R���Q�H�E�X�O�R�D�V���� �ú�Q�� �F�D�U�H�� �Q�L�P�L�F�� �Q�X��
�H�V�W�H���G�H�O�L�P�L�W�D�W���ú�Q�� �P�R�G�� �Q�H�F�H�V�D�U�´���� �L�D�U�� �Ä�V�X�E�V�W�D�Q�
�D�� �I�R�Q�L�F���´���H�V�W�H�����G�H���D�V�H�P�H�Q�H�D�����R���Ä�P�D�W�H�U�L�H���S�O�D�V�W�L�F����
�L�Q�G�L�V�W�L�Q�F�W���´�����6�D�X�V�V�X�U�H�����������������������������������3�R�U�Q�L�Q�G���G�H���D�L�F�L�����6�D�X�V�V�X�U�H���ú�Q�
�H�O�H�J�H���O�L�P�E�D���Ä�F�D���S�H���R���V�H�U�L�H��
�G�H���V�X�E�G�L�Y�L�]�L�X�Q�L�� �D�O���W�X�U�D�W�H�����G�H�V�H�Q�D�W�H�����ú�Q���D�F�H�O�D���L���W�L�P�S�����ú�Q���S�O�D�Q�X�O�� �Q�H�G�H�I�L�Q�L�W���D�O�� �L�G�H�L�O�R�U���F�R�Q�I�X�]�H�����$����
���L���ú�Q���F�H�O�����O�D���I�H�O���G�H���Q�H�G�H�W�H�U�P�L�Q�D�W�����D�O���V�X�Q�H�W�H�O�R�U�����%���  ́(Saussure 1916/1998:126), aceasta deoarece 
�Ä�V�H�P�Q�X�O�� �O�L�Q�J�Y�L�V�W�L�F�� �Q�X�� �X�Q�H���W�H�� �X�Q�� �O�X�F�U�X�� ���L�� �X�Q�� �Q�X�P�H���� �F�L�� �X�Q�� �F�R�Q�F�H�S�W�� ���L�� �R�� �L�P�D�J�L�Q�H�� �D�F�X�V�W�L�F���´��

                                                             
3 �3�H�Q�W�U�X���R���G�L�V�F�X�
�L�H���D�P�S�O�������L���H�[�H�P�S�O�L�I�L�F���U�L���D�O�H���D�F�H�V�W�R�U���D�V�S�H�F�W�H�����Yezi Boc 2016. 
 



 

460 
 

460 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

(Saussure 1916/1998:85)�������Ì�Q���D�F�H�V�W���F�D�G�U�X�����6�D�X�V�V�X�U�H�� �I�R�U�P�X�O�H�D�]���� ���L���G�H�I�L�Q�H���W�H��unele dintre cele 
�P�D�L�� �L�P�S�R�U�W�D�Q�W�H�� �F�R�Q�F�H�S�W�H�� �D�O�H�� �O�L�Q�J�Y�L�V�W�L�F�L�L�� �P�R�G�H�U�Q�H���� �F�H�O�� �G�H�� �V�H�P�Q�� �O�L�Q�J�Y�L�V�W�L�F�� ���L�� �F�H�O�� �G�H�� �Y�D�O�R�D�U�H��
�O�L�Q�J�Y�L�V�W�L�F������ �U�H�O�H�Y�v�Q�G �U�R�O�X�O�� �G�H�F�L�V�L�Y�� �D�O�� �O�L�P�E�L�L�� ���F�D�� �Ä�V�L�V�W�H�P�� �G�H�� �Y�D�O�R�U�L�´���� �G�H�� �D�� �U�H�D�O�L�]�D�� �G�H�O�L�P�L�W���U�L��
concomitente at�v�W �ú�Q�� �S�O�D�Q�X�O�� �J�v�Q�Girii, �F�v�W�� ���L�� �ú�Q�� �F�H�O�� �D�O�� �P�D�W�H�U�L�H�L�� �I�R�Q�L�F�H����Iar unul dintre cele mai 
�L�P�S�R�U�W�D�Q�W�H�� �D�U�J�X�P�H�Q�W�H�� �S�U�L�Q�� �F�D�U�H�� �6�D�X�V�V�X�U�H�� �G�H�P�R�Q�W�H�D�]���� �W�H�]�D�� �U�H�G�X�F�
�L�R�Q�L�V�W���� �D�� �O�L�P�E�L�L�� �F�D��
�Q�R�P�H�Q�F�O�D�W�X�U���� �H�V�W�H�� �ú�Q�
�H�O�H�J�H�U�H�D�� �I�D�S�W�X�O�X�L�� �F���� �Ä�Q�X�� �H�[�L�V�W���� �L�G�H�L�� �S�U�H�V�W�D�E�L�O�L�W�H�� ���L�� �Q�L�P�L�F�� �Q�X�� �H�� �G�L�V�W�L�Q�F�W��
�ú�Q�D�L�Q�W�H�� �G�H�� �D�S�D�U�L�
�L�D�� �O�L�P�E�L�L���´�� ���6�D�X�V�V�X�U�H�� �������������������������������� �'�H�� �D�V�H�P�H�Q�H�D���� �(���� �&�R���H�U�L�X���� �U�H�O�H�Y�v�Q�G 
�L�P�S�R�U�W�D�Q�
�D�� �O�L�P�E�D�M�X�O�X�L�� �S�H�Q�W�U�X�� �I�L�L�Q�
�D�� �X�P�D�Q������ �U�H�P�D�U�F�D�� �I�D�S�W�X�O�� �F������ �Ä�1�X�P�D�L�� �O�L�P�E�D�M�X�O�� �Q�H�� �R�I�H�U����
�Q�R�
�L�X�Q�L���� �G�H�F�L�� �H�Q�W�L�W���
�L���� �Q�X�� �G�R�D�U�� �L�Q�W�H�O�H�F�W�X�D�O�H�� �>�F�L�@�����L�� �X�Q�L�Y�H�U�V�D�O�H���� �F�X�� �F�D�U�H�� �S�X�W�H�P�� �R�S�H�U�D�� �v�Q�� �J�v�Q�Gire. 
�$�O�W�I�H�O���� �v�Q�� �D�E�V�H�Q�
�D�� �O�L�P�E�D�M�X�O�X�L���� �J�v�Q�G�L�U�H�D�� �D�U�� �I�L�� �G�R�D�U�� �U�H�S�U�H�]�H�Q�W�D�U�H�´�� ���&�R���H�U�L�X�� ������������ �������� �$�F�H�D�V�W�D����
�G�H�R�D�U�H�F�H���� �Ä�6�H�Q�]�D�
�L�D�� �F�D�� �D�W�D�U�H�� �Q�X�� �S�R�D�W�H�� �I�L�� �J�v�Q�G�L�W������ �Q�H�D�Y�v�Q�G �X�Q�L�Y�H�U�V�D�O�L�W�D�W�H�� �������������� �&�D�� �V���� �J�v�Q�Gim 
�W�U�H�E�X�L�H���V�����D�Y�H�P���V�H�P�Q�L�I�L�F�D�
�L�L�����W�U�H�E�X�L�H���G�H�F�L���V�����G�H�V�S�U�L�Q�G�H�P���F�X�Q�R�D���W�H�U�H�D���G�H���S�D�U�W�L�F�X�O�D�U�X�O���D�E�V�R�O�X�W���´��
���&�R���H�U�L�X���������������������� 

 �7�R�D�W�H���D�F�H�V�W�H���D�V�S�H�F�W�H���U�H�O�H�Y�D�W�H���O�D���Q�L�Y�H�O���W�H�R�U�H�W�L�F���v���L���J���V�H�V�F���F�R�Q�I�L�U�P�D�U�H�D���v�Q���H�[�S�H�U�L�H�Q�
�H�O�H���G�H��
�Y�L�D�
���� �D�O�H�� �S�H�U�V�R�D�Q�H�O�R�U�� �Q�H�Y���]���W�R�D�U�H�� ���L�� �I���U���� �D�X�]���� �F�D�U�H�� �U�H�X���H�V�F�� �W�R�W�X���L�� �V�� �v�Q�Y�H�
�H�� �V���� �Y�R�U�E�H�D�V�F������
�$�V�W�I�H�O�����P���U�W�X�U�L�L�O�H���D�F�H�V�W�R�U���S�H�U�V�R�D�Q�H���F�X���G�H�I�L�F�L�H�Q�
�H���V�X�Q�W���H�[�W�U�H�P���G�H���U�H�O�H�Y�D�Q�W�H�����G�H�R�D�U�H�F�H���D�F�H�V�W�H�D���D�X��
�ú�Q�Y���
�D�W�� �V���� �Y�R�U�E�H�D�V�F���� ���D�X�� �G�R�E�v�Q�G�L�W�� �S�U�L�Q�F�L�S�L�L�O�H�� �Y�R�U�E�L�U�L�L�� �R�P�H�Q�H���W�L���� �Q�X�� �ú�Q�� �S�H�U�L�R�D�G�D�� �F�R�S�L�O���U�L�H�L��
�W�L�P�S�X�U�L�L�����F�X�P���V�H���ú�Q�W�v�P�S�O�����ú�Q���P�R�G���R�E�L���Q�X�L�W�������F�L��la o �Y�v�U�V�W�����F�v�Q�G amintirile r���P�v�Q �F�R�Q�W�X�U�D�W�H�����L���S�R�W��
�U�H�O�H�Y�D�� �D�V�S�H�F�W�H�� �� �L�P�S�R�U�W�D�Q�W�H�� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �O�L�Q�J�Y�L�V�W�L�F�L�L���� �0�D�L�� �H�[�D�F�W���� �P���U�W�X�U�L�L�O�H�� �O�R�U�� �R�I�H�U���� �R��
�L�P�D�J�L�Q�H�����L���X�Q���U���V�S�X�Q�V���O�D���v�Q�W�U�H�E�D�U�H�D���F�X�P���D�U���I�L���O�X�P�H�D���I���U�����O�L�P�E�D�M, cum s-�D�U���U�D�S�R�U�W�D���I�L�L�Q�
�D���X�P�D�Q����
�O�D���O�X�P�H�����L���W�R�W�R�G�D�W�� �U�H�O�L�H�I�H�D�]�����L�P�S�R�U�W�D�Q�
�D���ú�Q�
�H�O�H�J�H�U�L�L���O�L�P�E�D�M�X�O�X�L���F�D���Q�H�F�H�V�L�W�D�W�H���V�S�L�U�L�W�X�D�O�������L�Q�W�H�U�Q����
�D���I�L�L�Q�
�H�L���X�P�D�Q�H�����D���D���F�X�P���D�I�L�U�P�D���+�X�P�E�R�O�G�W���� 

 �Ì�Q�� �F�D�G�U�X�O�� �G�L�V�F�X�
�L�H�L�� �G�H�V�S�U�H�� �I�X�Q�F�
�L�D�� �V�L�P�E�R�O�L�F���� �V�S�H�F�L�I�L�F���� �O�L�P�E�D�M�X�O�X�L�� �R�P�H�Q�H�V�F���� �(�U�Q�V�W��
�&�D�V�V�L�U�H�U���H�Y�R�F�����F�H�O�H�E�U�H�O�H���F�D�]�X�U�L���D�O�H�� �O�X�L���+�H�O�H�Q�� �.�H�O�O�H�U�����L�� �/�D�X�U�D���%�U�L�G�J�P�D�Q�����G�R�L���F�R�S�L�L�� �Q�H�Y���]���W�R�U�L����
���L���V�X�U�]�L���F�D�U�H���ú�Q�Y�D�
�����W�R�W�X���L���V�����Y�R�U�E�H�D�V�F�������ú�Q���F�L�X�G�D���D�F�H�V�W�R�U���P�D�M�R�U�H���O�L�P�L�W���U�L���O�D���Q�L�Y�H�O�X�O���S�H�U�F�H�S�
�L�L�O�R�U��
(Cassirer 1994: 54-59). Analiz�v�Q�G aceste cazuri, filosoful german ajunge la �F�vteva concluzii 
importante referitoar�H�� �O�D�� �I�X�Q�F�
�L�D�� �O�L�P�E�D�M�X�O�X�L�� �R�P�H�Q�H�V�F���� �F�D�U�H�� �H�V�W�H�� �Ä�I�X�Q�F�
�L�D�� �V�L�P�E�R�O�L�F���´���� �I�X�Q�F�
�L�H��
�S�U�L�P�R�U�G�L�D�O�������L���G�L�V�W�L�Q�F�W�L�Y�����D���O�L�P�E�D�M�X�O�X�L4. Aceste cazuri sunt relevante �v�Q���R�S�L�Q�L�D���O�X�L���&�D�V�V�L�U�H�U���G�L�Q��
�Q�X�P�H�U�R�D�V�H�� �S�H�U�V�S�H�F�W�L�Y�H���� �U�H�O�H�Y���� �W�U�D�Q�]�L�
�L�D�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H�� �Ä�G�H�� �O�D�� �R�� �D�W�L�W�X�G�L�Q�H�� �S�X�U�� �S�U�D�F�W�L�F����la o 
�D�W�L�W�X�G�L�Q�H�� �V�L�P�E�R�O�L�F���´���� �H�Y�L�G�H�Q�
�L�D�]���� �I�D�S�W�X�O�� �F���� �S�U�L�Q�F�L�S�L�X�O�� �V�L�P�E�R�O�L�V�P�X�O�X�L���R�I�H�U���� �G�H�V�F�K�L�G�H�U�H�D�� �V�S�U�H��
�O�X�P�H�D�� �V�S�H�F�L�I�L�F�� �X�P�D�Q������ �F�H�D�� �D�� �V�H�P�Q�L�I�L�F�D�
�L�H�L���� �D�� �F�X�O�W�X�U�L�L���� ���L���� �G�H�� �D�V�H�P�H�Q�H�D���� �U�H�O�H�Y���� �Q�H�W�� �I�D�S�W�X�O�� �F����
�P�D�W�H�U�L�D�O�X�O�� �V�H�Q�]�R�U�L�D�O�� �S�U�L�Q�� �F�D�U�H�� �Q�H�� �H�V�W�H�� �D�F�F�H�V�L�E�L�O���� �D�F�H�D�V�W���� �I�X�Q�F�
�L�H���V�L�P�E�R�O�L�F���� �V�S�H�F�L�I�L�F���� �Rmului 
este absolut irelevant:   

 ���'�H�]�Y�R�O�W�D�U�H�D���O�L�E�H�U�����D���J�v�Q�G�L�U�L�L���V�L�P�E�R�O�L�F�H�����L���H�[�S�U�L�P�D�U�H�D���V�L�P�E�R�O�L�F�����Q�X���V�X�Q�W���ú�Q�J�U�H�X�Q�D�W�H���G�H��
�I�R�O�R�V�L�U�H�D���V�H�P�Q�H�O�R�U���W�D�F�W�L�O�H���ú�Q���O�R�F�X�O���F�H�O�R�U���Y�R�F�D�O�H�����'�D�F�� �F�R�S�L�O�X�O���D���U�H�X���L�W���V�����ú�Q�
�H�O�H�D�J�����V�H�P�Q�L�I�L�F�D�
�L�D��
limbajului omenes�F���� �Q�X�� �D�U�H�� �L�P�S�R�U�W�D�Q�
���� �ú�Q���F�H�� �P�D�W�H�U�L�D�O�� �S�D�U�W�L�F�X�O�D�U�� �ú�L�� �H�V�W�H���D�F�F�H�V�L�E�L�O���� �D�F�H�D�V�W����
�V�H�P�Q�L�I�L�F�D�
�L�H���� ������������ �/�X�F�U�X�O�� �G�H�� �L�P�S�R�U�W�D�Q�
���� �Y�L�W�D�O���� �ú�O�� �F�R�Q�V�W�L�W�X�L�H�� �Q�X�� �F���U���P�L�]�L�O�H����i pietrele 
individuale, ci �I�X�Q�F�0�L�D���O�R�U���J�H�Q�H�U�D�O�����F�D���I�R�U�P�����D�U�K�L�W�H�F�W�X�U�D�O�������ù�Q���G�R�P�H�Q�L�X�O���O�L�P�E�D�M�X�O�X�L���H�V�W�H���I�X�Q�F�
ia 
�V�L�P�E�R�O�L�F�����J�H�Q�H�U�D�O�����F�D�U�H���G�����Y�L�D�
�����V�H�P�Q�H�O�R�U���P�D�W�H�U�L�D�O�H�����L���©���O�H���I�D�F�H���V���� vo�U�E�H�D�V�F���� �ª���� ���&�D�V�V�L�U�H�U��
1994:58).  

 �$���D�G�D�U�����v�Q���R�S�L�Q�L�D���O�X�L���&�D�V�V�L�U�H�U�����I�L�Q�D�O�L�W�D�W�H�D���O�L�P�E�D�M�X�O�X�L���V�H���V�L�W�X�H�D�]�����W�R�F�P�D�L���O�D���D�F�H�V�W���Q�L�Y�H�O���D�O��
�F�R�Q�
�L�Q�X�W�X�O�X�L�� �L�Q�W�U�L�Q�V�H�F�� �F�D�U�H�� �Y�L�]�H�D�]���� �ú�Q�
�H�O�H�J�H�U�H�D�� �V�L�P�E�R�O�L�V�P�X�O�X�L�� �O�L�P�E�D�M�X�O�X�L�� �R�P�H�Q�H�V�F���� �D�G�L�F����
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �V�H�� �U�H�I�H�U�L�� �O�D�� �O�X�P�H�� �S�U�L�Q�� �F�R�Q�F�H�S�W�H���� �S�U�L�Q�� �F�R�Q�
�L�Q�X�W�X�U�L�� �G�H�O�L�P�L�W�D�W�H���� �L�Q�V�W�L�W�X�L�W�H�� �ú�Q��
�F�R�Q���W�L�L�Q�
�������,�D�U���G�L�Q���D�F�H�V�W���S�X�Q�F�W���G�H���Y�H�G�H�U�H�����P�D�L���L�P�S�R�U�W�D�Q�W�H���V�X�Q�W���F�R�Q�
�L�Q�X�W�X�U�L�O�H�����V�H�P�Q�L�I�L�F�D�W�H�O�H�������Q�X��
�H�[�S�U�H�V�L�L�O�H�� ���V�H�P�Q�L�I�L�F�D�Q�W�H�O�H������ �$���D���F�X�P�� �D�P�� �P�D�L�� �D�U���W�D�W5���� �F�R�Q�V�L�G�H�U�� �F������ �G�L�Q�� �D�F�H�V�W���S�X�Q�F�W���G�H�� �Y�H�G�H�U�H����
conceptul de �I�X�Q�F�0�L�H�� �V�H�P�Q�L�I�L�F�D�W�L�Y�����I�R�U�P�X�O�D�W�� �G�H�� �&�R���H�U�L�X�� �V�H�� �D�S�U�R�S�L�H�� �G�H�� �F�R�Q�F�H�S�W�X�O�� �G�H���I�X�Q�F�0�L�H��
�V�L�P�E�R�O�L�F�����D�O���O�X�L���(�U�Q�V�W���&�D�V�V�L�U�H�U�����5�H�D�P�L�Q�W�L�P�� �I�D�S�W�X�O���F�����S�H�Q�W�U�X���(�����&�R���H�U�L�X�����I�X�Q�F�
�L�D���V�H�P�Q�L�I�L�F�D�W�L�Y����

                                                             
4 �$���V�H���Y�H�G�H�D���ú�Q�W�U�H�D�J�D���G�L�V�F�X�
�L�H���ú�Q���&�D�V�V�L�U�H�U����������������-65. 
5 Vezi Boc 2016. 



 

461 
 

461 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�U�H�S�U�H�]�L�Q�W���� �W�R�F�P�D�L�� �Ä�F�U�H�D�
�L�D�� �G�H�� �V�H�P�Q�L�I�L�F�D�W�H�´���� ���L�� �Q�X�� �F�U�H�D�
�L�H�� �G�H�� �F�X�Y�L�Q�W�H���� �D�F�H�D�V�W���� �ú�Q�
�H�O�H�J�H�U�H��
deriv�v�Q�G �G�L�Q���U�H�O�H�Y�D�U�H�D���L�P�S�R�U�W�D�Q�
�H�L���P�D�M�R�U�H���D���V�H�P�Q�L�I�L�F�D�W�X�O�X�L���I�D�
�����G�H���V�H�P�Q�L�I�L�F�D�Q�W�����P�D�L���H�[�D�F�W�����G�L�Q��
�V�X�E�R�U�G�R�Q�D�U�H�D�� �V�H�P�Q�L�I�L�F�D�Q�W�X�O�X�L�� �I�D�
���� �G�H�� �V�H�P�Q�L�I�L�F�D�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y�D�� �I�X�Q�F�
�L�R�Q�D�O�L�W���
�L�L�� �O�Lngvistice. 
�$���D�G�D�U���� �L�G�H�H�D�� �I�R�U�P�X�O�D�W���� �G�H�� �&�R���H�U�L�X�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �I�D�S�W�X�O�� �F���� �V�H�P�Q�L�I�L�F�D�Q�W�X�O�� �V�H�� �V�X�E�R�U�G�R�Q�H�D�]����
�V�H�P�Q�L�I�L�F�D�W�X�O�X�L�� �S�R�D�W�H�� �I�L�� �V�X�V�
�L�Q�X�W���� ���L�� �S�U�L�Q�� �D�F�H�D�V�W���� �D�U�J�X�P�H�Q�W�D�
�L�H�� �F�R�Q�Y�L�Q�J���W�R�D�U�H�� �D�� �O�X�L�� �(�U�Q�V�W��
�&�D�V�V�L�U�H�U�����S�R�W�U�L�Y�L�W���F���U�X�L�D�����D���D���F�X�P���D�P���Y���]�X�W�����P�D�W�H�U�L�D���V�H���V�X�E�R�U�G�R�Q�H�D�]�����I�X�Q�F�
�L�H�L���V�D�X�����ú�Q���W�H�U�P�H�Q�L��
�F�R���H�U�L�H�Q�L�����Ä�P�D�W�H�U�L�D�O�L�W�D�W�H�D���V�H���V�X�E�R�U�G�R�Q�H�D�]�����I�X�Q�F�
�L�R�Q�D�O�L�W���
�L�L�´�����Y�����9�ú�O�F�X������������������6.  

 3. �0���U�W�X�U�L�D�� �ú�Q�Y���
���W�R�D�U�H�L�� �$�Q�Q�H���6�X�O�O�L�Y�D�Q7 �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �P�R�P�H�Q�W�X�O�� �ú�Q���F�D�U�H�� �+�H�O�H�Q�� �.�H�O�O�H�U��
�G�H�V�F�R�S�H�U�����V�L�P�E�R�O�L�V�P�X�O�� �O�L�P�E�D�M�X�O�X�L���R�P�H�Q�H�V�F�� �P�L�� �V�H�� �S�D�U�H���H�[�W�U�H�P���G�H���U�H�O�H�Y�D�Q�W���S�H�Q�W�U�X���v�Q�
�H�O�H�J�H�U�H�D��
�H�V�H�Q�
�H�L���O�L�P�E�D�M�X�O�X�L���F�D�U�H���H�V�W�H���D�F�H�H�D���G�H���D���I�L���v�Q���P�R�G���S�U�L�P�R�U�G�L�D�O���R���D�F�W�L�Y�L�W�D�W�H���V�L�P�E�R�O�L�F�������L���F�U�H�D�W�R�D�U�H��
�����L���Q�X���X�Q���V�L�P�S�O�X���L�Q�V�W�U�X�P�H�Q�W���G�H���F�R�P�X�Q�L�F�D�U�H�������5�H�G���P���v�Q���F�R�Q�W�L�Q�X�D�U�H���D�F�H�V�W���S�D�V�D�M�� 

�Ä�7�U�H�E�X�L�H���V�����Y�����V�F�U�L�X���F�vteva r�v�Q�G�X�U�L���v�Q���G�L�P�L�Q�H�D�
�D���D�Feast�D���S�H�Q�W�U�X���F�����V-�D���v�Q�W�vmplat ceva foarte 
�L�P�S�R�U�W�D�Q�W�����+�H�O�H�Q���D�� �I���F�X�W���D�O���G�R�L�O�H�D�� �P�D�U�H���S�D�V�� �v�Q���H�G�X�F�D�
�L�D���V�D�����������������Ì�Q���G�L�P�L�Q�H�D�
�D��aceasta, pe c�v�Q�G 
�V�H���V�S���O�D�����H�D���D���G�R�U�L�W���V�����F�X�Q�R�D�V�F�����Q�X�P�H�O�H���S�H�Q�W�U�X���©�D�S���ª�����$�W�X�Q�F�L���F�v�Q�G �G�R�U�H���W�H���V�����F�X�Q�R�D�V�F�����Q�X�P�H�O�H��
�X�Q�X�L���O�X�F�U�X�����H�D���D�U�D�W�����V�S�U�H �H�O�����L���P�����O�R�Y�H���W�H���X���R�U���S�H�V�W�H���P�k�Q������ �$�P�� �V�F�U�L�V�� �O�L�W�H�U���� �F�X�� �O�L�W�H�U���� �©�D-p-���ª����
���L���Q�X���P-am g�v�Q�Git la aceasta �S�v�Q�����G�X�S�����P�L�F�X�O���G�H�M�X�Q����[Mai �W�v�U�]�L�X�@���D�P���P�H�U�V���v�Q���V�D�O�D���S�R�P�S�H�O�R�U�����L��
�D�P���I���F�X�W-�R���S�H���+�H�O�H�Q���V�����
�L�Q�����F�D�Q�D���V�X�E���M�H�W�X�O���G�H�� �D�S�����v�Q���W�L�P�S���F�H���H�X���S�R�P�S�D�P�����&�v�Q�G apa rece 
a �
�v��nit umpl�v�Q�G c�D�Q�D�����D�P���V�F�U�L�V���O�L�W�H�U�����F�X���O�L�W�H�U�����S�H���P�k�Q�D���O�L�E�H�U�����D���+�H�O�H�Q�H�L���©�D-p-���ª�����$�V�R�F�L�H�U�H�D���D�W�v�W 
de st�U�v�Q�V�����D���F�X�Y�vntului cu apa rece ud�v�Q�Gu-�L���P�k�Q�D���D���S���U�X�W���V-�R���V�X�U�S�U�L�Q�G�������(�D���D���V�F���S�D�W���F�D�Q�D���G�L�Q��
�P�k�Q�������L���V�W���W�H�D���F�D���v�Q�F�U�H�P�H�Q�L�W�������2���Q�R�X�����O�X�P�L�Q�����V�H���F�L�W�H�D���S�H���I�D�
�D���H�L�����(�D���D���V�F�U�L�V���O�L�W�H�U�����F�X���O�L�W�H�U�������G�H��
mai multe ori, cu�Y�vntul �©�D�S���ª���� �$�S�R�L�� �V-�D�� �D���H�]�D�W�� �S�H�� �S���P�v�Q�W ���L�� �D�� �v�Q�W�U�H�E�D�W�� �G�H�V�S�U�H�� �Q�X�Pele ei, a 
�D�U���W�D�W���V�S�U�H�� �S�R�P�S���� ���L���V�S�U�H�� �J�U���W�D�U�� ���L���� �E�U�X�V�F���� �v�Q�W�R�U�F�v�Q�Gu-�V�H���� �D�� �v�Q�W�U�H�E�D�W���G�H�V�S�U�H�� �Q�X�P�H�O�H�� �P�H�X���� ��������������
Tot drumul la �v�Q�W�R�D�U�F�H�U�H���V�S�U�H���F�D�V�����H�U�D���I�R�D�U�W�H���H�P�R�
�L�R�Q�D�W�������L���D���v�Q�Y���
�D�W���Q�X�P�H�O�H���I�L�H�F���U�X�L���R�E�L�H�F�W���S�H��
care-l �D�W�L�Q�J�H�D���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �v�Q���F�v�W�H�Y�D�� �R�U�H�� �D�G���X�J�D�V�H�� �Y�R�F�D�E�X�O�D�U�X�O�X�L�� �V���X�� �W�U�H�L�]�H�F�L�� �G�H�� �F�X�Y�L�Q�W�H�� �Q�R�L����
�'�L�P�L�Q�H�D�
�D�� �X�U�P���W�R�D�U�H�� �V-a sculat ca o �]�v�Q���� �U�D�G�L�R�D�V������ �$�� �W�U�H�F�X�W�� �U�H�S�H�G�H��de la obiect la obiect 
�v�Q�W�U�H�E�v�Q�Gu-�P���� �G�H�V�S�U�H�� �Q�X�P�H�O�H�� �I�L�H�F���U�X�L�D�� ���L�� �V���U�X�W�v�Q�Gu-�P�� de at�v�Wa bucurie. (...). Este 
�Q�H�U���E�G���W�R�D�U�H���V�����V�F�U�L�H���S�U�L�H�W�H�Q�L�O�R�U���H�L���G�L�Y�H�U�V�H���F�X�Y�L�Q�W�H���O�L�W�H�U�����F�X �O�L�W�H�U�������L���G�R�U�L�W�R�D�U�H���V�����v�Q�Y�H�
�H��literele 
�S�H���R�U�L�F�L�Q�H���v�Q�W�v�O�Q�H���W�H�������L���U�H�P�D�U�F���P���F�����I�D�
�D���H�L���G�H�Y�L�Q�H���P�D�L���H�[�S�U�H�V�L�Y�����F�X���I�L�H�F�D�U�H���]�L���´�� (�v�Q��
Cassirer 1994: 55). 

 �$�F�H�V�W���I�U�D�J�P�H�Q�W���V�X�U�S�U�L�Q�G�H���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���+�H�O�H�Q���D�U�H���U�H�Y�H�O�D�
�L�D���O�L�P�E�D�M�X�O�X�L�����L���v�Q�F�H�S�H���V����
�v�Q�
�H�O�H�D�J�����O�X�P�H�D���v�Q�W�U-�R���O�X�P�L�Q�����Q�R�X�������F�H�D���G�H�]�Y���O�X�L�W�����G�H���Ä�P�L�V�W�H�U�X�O���O�L�P�E�L�L�´�����D���D���F�X�P���P���U�W�X�U�L�V�H���W�H��
�H�D�� �v�Q�V�����L���� �)�U�D�J�P�H�Q�W�X�O�� �P�L�� �V�H�� �S�D�U�H�� �L�P�S�R�U�W�D�Q�W�� �F�H�O�� �S�X�
�L�Q �G�L�Q�� �G�R�X���� �S�H�U�V�S�H�F�W�L�Y�H���� �ú�Q�� �S�U�L�P�X�O�� �U�v�Q�G, 
�H�Y�L�G�H�Q�
�L�D�]���� ���L�� �L�O�X�V�W�U�H�D�]���� �I�X�Q�F�
�L�D�� �V�H�P�Q�L�I�L�F�D�W�L�Y������ �F�D�� �I�X�Q�F�
�L�H�� �H�V�H�Q�
�L�D�O���� ���L�� �S�U�L�P�D�U���� �D�� �O�L�P�E�D�M�X�O�X�L����
�P�D�L���H�[�D�F�W�����F�D���G�H�O�L�P�L�W�D�U�H�����L���L�Q�V�W�L�W�X�L�U�H���D���H�V�H�Q�
�H�O�R�U���O�X�P�L�L���ú�Q���F�R�Q���W�L�L�Q�
�������L�����ú�Q���D�O���G�R�L�O�H�D���U�v�Q�G, putem 
descoperi aici modalit���
�L�O�H�� �G�H�� �U�D�S�R�U�W�D�U�H�� �O�D�� �O�X�P�H�� �D�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H���� �S�U�H�O�L�Q�J�Y�L�V�W�L�F������ �O�L�Q�J�Y�L�V�W�L�F���� ���L��
�S�R�V�W�O�L�Q�J�Y�L�V�W�L�F������ �(���� �&�R���H�U�L�X�� �Y�R�U�E�H���W�H�� �G�H�V�S�U�H�� �D�F�H�V�W�H�� �W�U�H�L�� �S�D�O�L�H�U�H�� �G�H�� �U�D�S�R�U�W�D�U�H�� �O�D�� �O�X�P�H�� ���&�R���H�U�L�X��
������������ �������� �ú�Q�V���� �O�H�� �S�U�L�Y�H���W�H�� �F�D�� �I�D�]�H�� �v�Q�� �J�v�Q�G�L�U�H���� �F�D�� �S�R�V�L�E�L�O�L�W���
�L�� �D�F�W�X�D�O�L�]�D�E�L�O�H�� �V�L�P�X�O�W�D�Q�� �ún diferite 
�V�L�W�X�D�
�L�L���� ���L�� �Q�X�� �F�D�� �H�W�D�S�H�� �V�X�F�F�H�V�L�Y�H���� �F�U�R�Q�R�O�R�J�L�F�H���� �D���D�� �F�X�P�� �V�H�� �U�H�O�H�Y���� �D�F�H�V�W�H�D�� �ú�Q�� �H�[�S�H�U�L�H�Q�
�D�� �O�X�L��
Helen Keller.  �$�F�H�D�V�W���� �G�H�P�D�U�F�D�
�L�H�� �Q�H�W���� ���L�� �V�X�F�F�H�V�L�Y�L�W�D�W�H�� �D�� �H�W�D�S�H�O�R�U�� ���S�U�H�O�L�Q�J�Y�L�V�W�L�F���� ���L��
�O�L�Q�J�Y�L�V�W�L�F������ �H�V�W�H�� �S�U�H�]�H�Q�W�D�W���� �V�X�J�H�V�W�L�Y�� �G�H�� �+�H�O�H�Q���� �I�H�W�L�
�D�� �F�D�U�H�� �G�H�V�F�R�S�H�U���� �P�L�U�D�F�R�O�X�O�� �O�L�P�E�D�M�X�O�X�L�� �O�D��
�Y�v�U�V�W�D���G�H�����D�S�W�H���D�Q�L�����Ä�&�H�D���P�D�L�� �L�P�S�R�U�W�D�Q�W�����]�L���G�L�Q���Y�L�D�
�����G�H���F�D�U�H-�P�L���S�R�W���D�P�L�Q�W�L���H�V�W�H���F�H�D���v�Q���F�D�U�H���D��
�Y�H�Q�L�W�� �S�U�R�I�H�V�R�D�U�D�� �P�H�D���� �$�Q�Q�H�� �0�D�Q�V�I�L�H�O�G�� �6�X�O�O�L�Y�D�Q���� �0���� �F�X�S�U�L�Q�G�H�� ���L�� �D�F�X�P�� �X�L�P�L�U�H�D�� �F�v�Q�G �P����
g�v�Q�Gesc la contrastul incomensurabil dintre cele d�R�X���� �H�[�L�V�W�H�Q�
�H�� �S�H�� �F�D�U�H�� �O�H�� �O�H�D�J���� �D�F�H�D�V�W���� �]�L�´��
���.�H�O�O�H�U�� ���������������������� ���������� �&�X�� �R�� �L�P�S�U�H�V�L�R�Q�D�Q�W���� �I�R�U�
���� �D�� �V�X�J�H�V�W�L�H�L�� �F�D�U�H�� �L�]�Y�R�U�����W�H�� �G�L�Q�� �L�Q�Y�H�V�W�L�J�D�U�H�D��
�V�X�E�W�L�O���� �D���S�U�R�I�X�Q�]�L�P�L�O�R�U���S�U�R�S�U�L�H�L���F�R�Q���W�L�L�Q�
�H�����D�F�H�V�W���Ä�F�R�Q�W�U�D�V�W���L�Q�F�R�P�H�Q�V�X�U�D�E�L�O�´���H�V�W�H���D�G�H�V�H�D���U�H�G�D�W��

                                                             
6 �3�H�Q�W�U�X���R���G�L�V�F�X�
�L�H���P�D�L���D�P�S�O�����D�V�X�S�U�D���X�Q�L�Y�H�U�V�D�O�L�L�O�R�U���O�L�Q�J�Y�L�V�W�L�F�H���G�L�Q���W�H�R�U�L�D���F�R���H�U�L�D�Q�������W�U�L�P�L�W�H�P���O�D���9�ú�O�F�X�����������������X�Q�G�H��
�D�X�W�R�U�X�O���U�H�D�O�L�]�H�D�]�������G�H���D�V�H�P�H�Q�H�D�����R���D�Q�D�O�R�J�L�H���ú�Q�W�U�H���F�R�Q�F�H�S�W�X�O���F�R���H�U�L�D�Q���G�H���
�P�D�W�H�U�L�D�O�L�W�D�W�H�
�����F�D�U�H���U�H�S�U�H�]�L�Q�W�����ú�Q���Y�L�]�L�X�Q�H��
�F�R���H�U�L�D�Q���� �X�Q�X�O�� �G�L�Q�W�U�H�� �X�Q�L�Y�H�U�V�D�O�L�L�O�H�� �
�V�H�F�X�Q�G�D�U�H�
�� �V�D�X�� �
�G�H�U�L�Y�D�W�H�
���� �G�H�F�X�U�J�k�Q�G�� �G�L�Q�� �X�Q�L�Y�H�U�V�D�O�L�L�O�H�� �H�V�H�Q�
�L�D�O�H�� �G�H��
�
�V�H�P�D�Q�W�L�F�L�W�D�W�H�
�����L���
�D�O�W�H�U�L�W�D�W�H�
�������L���W�H�R�U�L�D���O�X�L���&�D�V�V�L�U�H�U�����9�ú�O�F�X�������������������������� 
7�ù�Q���&�D�V�V�L�U�H�U �������������������G�D�U�����L���ú�Q���F�D�U�W�H�D���3�R�Y�H�V�W�H�D���Y�L�H�0�L�L���P�H�O�H�����V�F�U�L�V�����G�H���+�H�O�H�Q���.�H�O�O�H�U�����.�H�O�O�H�U����������������������������-97). 
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�D��
�I�L�L�Q�
�H�L�� �X�P�D�Q�H�� �v�Q�� �F�H�O�H�� �G�R�X���� �L�S�R�V�W�D�]�H���� �$�V�W�I�H�O���� �H�W�D�S�D�� �S�U�H�O�L�Q�J�Y�L�V�W�L�F���� �H�V�W�H�� �G�H�V�F�U�L�V���� �P�H�W�D�I�R�U�L�F�� �F�D�� �R��
�W�U���L�U�H�� �v�Q�W�U-�R�� �Ä�O�X�P�H�� �W���F�X�W���� ���L�� �v�Q�W�X�Q�H�F�D�W���´���� �Ä�v�Q�Y���O�X�L�W���� �v�Q�� �F�H�D�
���� �G�H�D�V������ �I�H�U�H�F�D�W���� �S�D�U�F���� �G�H�� �R��
ta�Q�J�L�E�L�O�����E�H�]�Q�����D�O�E���´�����v�Q���F�D�U�H���V�H���V�L�P�W�H���E�v�Q�W�X�L�W�����v�Q���S�H�U�P�D�Q�H�Q�
�����G�H���I�X�U�L�H�����L���G�H���D�P���U���F�L�X�Q�H�����L���v�Q�W�U-
�R�� �F�R�Q�W�L�Q�X���� �Ä�O�X�S�W���� �v�Q�F�R�U�G�D�W���´�� �F�X�� �v�Q�W�X�Q�H�U�L�F�X�O���� �5�H�Y�H�O�D�
�L�D�� �O�L�P�E�D�M�X�O�X�L�� �H�V�W�H�� �I�U�H�F�Y�H�Q�W�� �D�V�R�F�L�D�W����
�O�X�P�L�Q�L�L���� �Ä�©�/�X�P�L�Q������ �G�D�
�L-�P�L�� �O�X�P�L�Q�����ª�� �H�U�D�� �V�W�U�L�J���W�X�O�� �I���U���� �F�X�Y�L�Q�W�H�� �D�O�� �V�X�I�O�H�W�X�O�X�L�� �P�H�X�� ���L�� �O�X�P�L�Q�D��
�G�U�D�J�R�V�W�H�L�� �V�W�U���O�X�F�L�� �D�V�X�S�U�D�� �P�H�D�� �����������´�� ���.�H�O�O�H�U�� ���������������������� ���������� �Ä�&�X�Y�vntul acela viu mi-a trezit 
sufletul, i-�D���G�D�W���O�X�P�L�Q�������V�S�H�U�D�Q�
�������E�X�F�X�U�L�H�����O-�D���H�O�L�E�H�U�D�W�´�����.�H�O�O�H�U���������������������������������� 

 �$���D�G�D�U�����v�Q�W�U-�R���S�U�L�P�����H�W�D�S�����D���G�H�]�Y�R�O�W���U�L�L���V�D�O�H�����+�H�O�H�Q���.�H�O�O�H�U �I�R�O�R�V�H�D���V�H�P�Q�H�O�H�����L���J�H�V�W�X�U�L�O�H��
�S�H�Q�W�U�X���D���G�D���H�[�S�U�H�V�L�H���X�Q�R�U���V�W���U�L�����L���Q�H�Y�R�L�����$�F�H�D�V�W�D���U�H�S�U�H�]�L�Q�W�����H�W�D�S�D���J�v�Q�G�L�U�L�L���S�U�H�O�L�Q�J�Y�L�V�W�L�F�H�����Ä�S�X�U��
���L���H�[�F�O�X�V�L�Y���S�U�D�F�W�L�F�������D�G�L�F�����U�H�D�F�
�L�D���v�Q�W�U-�R���V�L�W�X�D�
�L�H�´�����&�R���H�U�L�X�����������������������H�W�D�S�����ú�Q���F�D�U�H���Q�X���V�H���S�X�W�H�D��
�U�H�I�H�U�L���O�D���O�X�F�U�X�U�L���v�Q���D�E�V�H�Q�
�D���D�F�H�V�W�R�U�D�����v�Q���F�D�U�H���Q�X���H�[�L�V�W�D�X���J�v�Q�G�X�U�L�����F�L���G�R�D�U���V�H�Q�]�D�
�L�L�����v�Q���F�D�U�H���O�X�P�H�D��
�H�U�D���Y�D�J�������L�� �L�P�S�U�H�F�L�V������ �L�D�U�� �O�X�F�U�X�U�L�O�H�� �H�U�D�X���S�H�U�F�H�S�X�W�H�� �ú�Q���S�D�U�W�L�F�X�O�D�U�L�W�D�W�H�D�� �O�R�U�����Q�H�D�Y�v�Q�G un concept 
���V�H�P�Q�L�I�L�F�D�W���� �F���U�X�L�D�� �V���� �O�H�� �V�X�E�V�X�P�H�]�H���� �7�U�D�Q�]�L�
�L�D�� �V�S�U�H�� �H�W�D�S�D�� �O�L�Q�J�Y�L�V�W�L�F���� �V�H�� �U�H�D�O�L�]�H�D�]���� �S�U�L�Q��
�v�Q�Y���
�D�U�H�D���X�Q�X�L���D�O�I�D�E�H�W���W�D�F�W�L�O�����S�U�L�Q���F�D�U�H���ú�Q�Y���
���W�R�D�U�H�D���ú�Q�F�H�U�F�D���V�����R���I�D�F�����V�����S�X�Q�����ú�Q���U�H�O�D�
�L�H���X�Q���O�X�F�U�X��
�F�X���X�Q���D�Q�X�P�L�W�����L�U���G�H���V�H�P�Q�H���W�D�F�W�L�O�H�����F�X���V�F�R�S�X�O���G�H���D���R���G�H�W�H�U�P�L�Q�D���V�����U�H�D�O�L�]�H�]�H���V�D�O�W�X�O���V�S�U�H���V�L�P�E�R�O����
�V�S�U�H�� �V�H�P�Q�L�I�L�F�D�
�L�H���� �'�D�U�� �D�F�H�V�W�� �V�D�O�W�� �Q�X�� �V�H�� �U�H�D�O�L�]�H�D�]���� �L�P�H�G�L�D�W���� �G�H�R�D�U�H�F�H�� ���L�U�X�O�� �W�D�F�W�L�O�� �v�Q�� �V�L�Q�H��
(semnificantul) nu este cu�Y�v�Q�W�� �G�D�F���� �Q�X�� �S�U�H�V�X�S�X�Q�H�� �L�P�S�O�L�F�L�W�� �X�Q�� �F�R�Q�
�L�Q�X�W�� �V�H�P�Q�L�I�L�F�D�W�L�Y��
���V�H�P�Q�L�I�L�F�D�W�������,�D�U���D�F�H�V�W���F�R�Q�
�L�Q�X�W���V�H�P�Q�L�I�L�F�D�W�L�Y���Q�X���H�V�W�H���G�D�W���G�L�Q���D�I�D�U�������F�L���H�V�W�H���F�U�H�D�W���v�Q���F�R�Q���W�L�L�Q�
�����G�H��
�F���W�U�H�� �I�L�H�F�D�U�H�� �Y�R�U�E�L�W�R�U���� �O�L�P�E�D�M�X�O�� �I�L�L�Q�G���� �D���D�� �F�X�P �V�S�X�Q�H�� �+�X�P�E�R�O�G�W���� �Ä�P�X�Q�F���� �D�� �V�S�L�U�L�W�X�O�X�L�´��
���+�X�P�E�R�O�G�W���������������������������������P�H�U�H�X���U�H�S�H�W�D�W�������D�G�L�F�����R���D�F�W�L�Y�L�W�D�W�H���F�U�H�D�W�R�D�U�H�� 

�Ä�Ì�Q���G�L�P�L�Q�H�D� �D���G�H���G�X�S�����V�R�V�L�U�H�����S�U�R�I�H�V�R�D�U�D�� �P���� �O�X���� �v�Q���F�D�P�H�U�D���H�L�� �ú�L-�P�L���G���G�X���R���S���S�X�ú�������'�X�S����
ce m-�D�P���M�X�F�D�W���S�X� �L�Q���F�X���S���S�X�ú�D�����G�R�P�Q�L�ú�R�D�U�D���6�X�O�O�L�Y�D�Q���P�L-a �©�V�F�U�L�V�ª���v�Q�F�H�W���v�Q���P�k�Q�����F�X�Y�vntul p-��-
p-u-�ú-�������0-�D���F�D�S�W�L�Y�D�W���G�H���O�D���v�Q�F�H�S�X�W���M�R�F�X�O���D�F�H�O�D���F�X���G�H�J�H�W�H�O�H���ú�L���D�P���v�Q�F�H�U�F�D�W���V��-l imit.  C�v�Q�G���� �v�Q��
sf�v�U�ú�L�W�����D�P���U�H�X�ú�L�W���V�����I�D�F���O�L�W�H�U�H�O�H���F�R�U�H�F�W�����P-au �F�X�S�U�L�Q�V���R���S�O���F�H�U�H���ú�L���R���P�v�Q�Grie �F�R�S�L�O���U�H�D�V�F�������>�������@�ù�L��
�D�P�� �I���F�X�W�� �F�X�� �P�k�Q�D�� �O�L�W�H�U�H�O�H�� �S�H�Q�W�U�X�� �S���S�X�ú������ �1�X�� �ú�W�L�D�P�� �F���� �V�F�U�L�X�� �X�Q�� �F�X�Y�vnt, �Q�L�F�L�� �P���F�D�U�� �F���� �H�[�L�V�W����
�F�X�Y�L�Q�W�H���� �,�P�L�W�D�P�� �S�X�U�� �ú�L�� �V�L�P�S�O�X�� �F�X�� �G�H�J�H�W�X�O �F�D�� �R�� �P�D�L�P�X� ������ �>�������@�� �Ì�Q�W�U-o zi pe c�v�Q�G �P���� �M�X�F�D�P�� �F�X��
�S���S�X�ú�D�� �P�H�D�� �F�H�D�� �Q�R�X������ �G�R�P�Q�L�ú�Rara Sullivan mi-�D�� �S�X�V�� �v�Q�� �S�R�D�O�����S���S�X�ú�D�� �P�H�D�� �P�D�U�H�� �G�H���F�v�U�S������ �D��
scris p-��-p-u-�ú-�����ú�L���D���v�Q�F�H�U�F�D�W���V�����P�����I�D�F�����V�����S�U�L�F�H�S���F�����S-��-p- -�ú-���� �V�H�� �I�R�O�R�V�H�ú�W�H��pentru 
am�v�Q�G�R�X�������>�������@���Ì�Q�F�H�S�X�V�H�U�����V�����P�����L�U�L�W�H���v�Q�F�H�U�F���U�L�O�H���H�L���U�H�S�H�W�D�W�H�����L���v�Q�ú�I���F�v�Q�G �S���S�X�ú�D�����R���D�]�Y�vrlii pe 
�S�R�G�H�D���´�����.�H�O�O�H�U����������������������������-19) 

 �� irul tactil p-��-p-u-�ú-�����H�V�W�H�� �D�V�R�F�L�D�W�� �G�R�D�U�� �F�X�� �S���S�X���D�� �F�H�D�� �Q�R�X������ �D���D�G�D�U�� �F�X�� �R�E�L�H�F�W�X�O��
�S�D�U�W�L�F�X�O�D�U���� �v�Q�� �L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D�� �O�X�L�� ���L�� �G�H�� �D�F�H�H�D���� �I�L�H�F�D�U�H�� �O�X�F�U�X�� �L�� �V�H�� �U�H�O�H�Y���� �v�Q�� �V�W�U�L�F�W�D�� �O�X�L��
�S�D�U�W�L�F�X�O�D�U�L�W�D�W�H���� �v�Q�� �D�F�H�D�V�W���� �H�W�D�S���� �S�U�H�O�L�Q�J�Y�L�V�W�L�F������ �G�H�R�D�U�H�F�H�� �v�Q�F���� �Q�X�� �U�H�D�O�L�]�D�V�H�� �V�D�O�W�X�O�� �V�S�U�H��
semnificat, spre concept, spre simbol.   

 �ù�Q�
�H�O�H�J�H�U�H�D�� �I�X�Q�F�
�L�H�L�� �O�L�P�E�D�M�X�O�X�L�� �R�P�H�Q�H�V�F�� �V-�D�� �S�U�R�G�X�V�� �F�D�� �R�� �D�G�H�Y���U�D�W���� �U�H�Y�H�O�D�
�L�H���� �D�E�L�D��
atunci c�v�Q�G ���L-�D���G�D�W���V�H�D�P�D���F�����G�L�I�H�U�L�W�H�O�H���R�F�X�U�H�Q�
�H���D�O�H���D�S�H�L�����D�S�D���F�D�U�H�� �ú�L���F�X�U�J�H�D���S�H�� �P�v�Lni c�v�Q�G se 
�V�S���O�D���� �D�S�D�� �S�H�� �F�D�U�H�� �D�� �E���X�W-o) nu sunt de�F�v�W�� �Q�L���W�H��exemplare particulare ale unei e�V�H�Q�0�H: 
�Ä�P�L�V�W�H�U�X�O�� �O�L�P�E�L�L�� �P�L�� �V�H�� �G�H�]�Y���O�X�L�D���� �$�P�� ���W�L�X�W�� �D�W�X�Q�F�L�� �F���� �©�D-p-���ª�� �v�Q�V�H�D�P�Q���� �D�F�H�O�� �F�H�Y�D�� �U���F�R�U�R�V�� ���L��
minunat care-�P�L�� �F�X�U�J�H�D�� �S�H�� �P�k�Q���´�����.�H�O�O�H�U�� ���������������������� ���������� �Ì�Q�� �F�X�Y�L�Q�W�H�� �V�L�P�S�O�H�� ���L�� �V�X�J�H�V�W�L�Y�H����
�+�H�O�H�Q���H�[�S�O�L�F�����G�H���I�D�S�W�����W�R�F�P�D�L���H�V�H�Q�
�D���O�L�P�E�D�M�X�O�X�L�����S�H���F�D�U�H���v�O���H�[�S�H�U�L�P�H�Q�W�H�D�]�����S�H�Q�W�U�X���S�U�L�P�D���G�D�W����
���L�� �v�O�� �V�L�P�W�H�� �F�D�� �S�H�� �X�Q�� �P�L�U�D�F�R�O�� �F�D�U�H�� �L�� �V�H�� �G�H�]�Y���O�X�L�H�� �W�R�F�P�D�L�� �S�U�L�Q�� �D�F�H�D�V�W���� �L�Q�W�X�L�U�H�� ���L�� �L�Q�V�W�L�W�X�L�U�H�� �v�Q��
�F�R�Q���W�L�L�Q�
�����D���H�V�H�Q�
�H�L���P�R�G�X�O�X�L-de-a-fi -�D�S���� 

 �)�D�S�W�X�O�� �G�H�� �L�P�S�R�U�W�D�Q�
���� �P�D�M�R�U���� �v�O�� �U�H�S�U�H�]�L�Q�W���� �W�R�F�P�D�L�� �U�H�F�X�Q�R�D���W�H�U�H�D�� �D�F�H�V�W�H�L�� �H�V�H�Q�
�H��
universale, a acestui mod-general-de-a-fi -�D�S�������5�H�Y�H�O�D�
�L�D�� �O�L�P�E�D�M�X�O�X�L���V�H�� �v�Q�W�v�P�S�O�����W�R�F�P�D�L���D�W�X�Q�F�L��
c�v�Q�G �U�H�F�X�Q�R�D���W�H�� �X�Q�L�Y�H�U�V�D�O�X�O�� �ú�Q�� �I�D�S�W�X�O�� �S�D�U�W�L�F�X�O�D�U���� �L�Q�G�L�Y�L�G�X�D�O���� �F�v�Q�G �G�H�O�L�P�L�W�H�D�]���� ���L�� �L�Q�V�W�L�W�X�L�H�� �ú�Q��
�F�R�Q���W�L�L�Q�
�D�� �V�D�� �F�R�Q�F�H�S�W�X�O���� �H�V�H�Q�
�D�� �Ä�D�S���´���� �P�D�L�� �H�[�D�F�W���� �V�H�P�Q�L�I�L�F�D�W�X�O�� �Ä�D�S���´���� �ú�Q�� �V�W�U�v�Q�V���� �U�H�O�D�
ie cu 
�V�H�P�Q�H�O�H���W�D�F�W�L�O�H���F�X�� �F�D�U�H���D�V�R�F�L�D�]�����D�F�H�V�W���V�H�P�Q�L�I�L�F�D�W�����2�G�D�W�����F�X���D�F�H�V�W���S�U�L�P���F�X�Y�v�Q�W���L�� �V�H���W�U�H�]�H���W�H�� �v�Q��
�F�R�Q���W�L�L�Q�
���� �O�L�P�E�D�� �v�Q�� �V�S�H�F�L�I�L�F�L�W�D�W�H�D�� �H�L���� �P�D�L�� �H�[�D�F�W�� �S�U�L�Q�F�L�S�L�X�O�� �X�Q�L�Y�H�U�V�D�O�� �D�O�� �V�L�P�E�R�O�L�V�P�X�O�X�L��
�O�L�P�E�D�M�X�O�X�L���� �D�F�H�O�D�� �G�H�� �D�� �U�H�F�X�Q�R�D���W�H�� �v�Q�� �I�L�H�F�D�U�H�� �O�X�F�U�X�� �S�D�U�W�L�F�X�O�D�U�� �R�� �H�V�H�Q�
���� �X�Q�L�Y�H�U�V�D�O������ �$�O�W�I�H�O�� �V�S�X�V����



 

463 
 

463 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�O�L�P�E�D�M�X�O�� �H�V�W�H�� �R�� �D�F�W�L�Y�L�W�D�W�H�� �F�U�H�D�W�R�D�U�H�� �S�U�L�Q�� �F�D�U�H�� �R�F�X�U�H�Q�
�H�O�H�� �Q�H�O�L�P�L�W�D�W�H�� �D�O�H�� �R�E�L�H�F�W�H�O�R�U�� �S�D�U�W�L�F�X�O�D�U�H��
sunt reduse la un cu�Y�vnt, deoarece cu�Y�v�Q�W�X�O�� �F�X�S�U�L�Q�G�H�� �v�Q�� �F�R�Q�
�L�Q�X�W�X�O�� �V���X�� �V�H�P�Q�L�I�L�F�D�W�L�Y�� �W�R�F�P�D�L��
�H�V�H�Q�
�D���X�Q�X�L���Ä�P�R�G���G�H���D���I�L�´���� 

 �$�F�H�D�V�W���� �H�[�S�H�U�L�H�Q�
���� �D�� �O�X�L�� �+�H�O�H�Q�� �.�H�O�O�H�U�� �L�O�X�V�W�U�H�D�]������ �G�H�� �I�D�S�W���� �Ä�I�D�]�D�� �D�� �G�R�X�D�´���� �H�W�D�S�D��
�O�L�Q�J�Y�L�V�W�L�F������ �P�D�L�� �H�[�D�F�W���� �Ä�J�v�Q�G�L�U�H�D�� �F�D�U�H�� �F�U�H�H�D�]���� �O�L�P�E�D�M�X�O���� �D�G�L�F���� �D�F�H�H�D�� �F�D�U�H�� �F�U�H�H�D�]���� �D�F�H�V�W�H��
�©�P�R�G�X�U�L-de-a-�I�L�ª�´���� �S�U�L�Q�� �F�D�U�H�� �O�L�P�E�D�M�X�O�� �Ä�Q�H�� �W�U�D�Q�V�I�R�U�P���� �O�X�P�H�D�� �v�Q�W�U-�X�Q�� �&�R�V�P�R�V���� �D�G�L�F���� �v�Q�� �F�H�Y�D��
�R�U�G�R�Q�D�W�´�����&�R���H�U�L�X�����������������������2�U�G�L�Q�H�D���P�H�Q�W�D�O�����L�Q�V�W�L�W�X�L�W�����S�U�L�Q���V�W�U�X�F�W�X�U�D�U�H�D�����R�U�G�R�Q�D�U�H�D���O�X�P�L�L���S�U�L�Q��
�V�H�P�Q�L�I�L�F�D�
�L�L�� �U�H�S�U�H�]�L�Q�W���� �S�D�V�X�O�� �G�H�F�L�V�L�Y�� �V�S�U�H�� �G�H�]�Y�R�O�W�D�U�H�D�� �V�S�L�U�L�W�X�D�O���� ���L�� �F�X�O�W�X�U�D�O���� �D�� �O�X�L�� �+�H�O�H�Q����
Deoarece prin intuirea acestui prim cu�Y�v�Q�W�� ���L�� �L�P�S�O�L�F�L�W�� �S�U�L�Q�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �S�U�L�Qcipiului 
�V�L�P�E�R�O�L�V�P�X�O�X�L���O�L�P�E�D�M�X�O�X�L���F�D���Ä�S�U�L�Q�F�L�S�L�X���F�X���D�S�O�L�F�D�E�L�O�L�W�D�W�H���X�Q�L�Y�H�U�V�D�O���´8 ���D�G�L�F�����I�D�S�W�X�O���F�����W�R�W�X�O���D�U�H��
�R�� �V�H�P�Q�L�I�L�F�D�
�L�H���� �F���� �I�L�H�F�D�U�H�� �O�X�F�U�X�� �G�L�Q�� �O�X�P�H�� �L�Q�W�U���� �V�X�E�� �L�Q�F�L�G�H�Q�
�D�� �X�Q�H�L�� �V�H�P�Q�L�I�L�F�D�
�L�L���� �+�H�O�H�Q�� �.�H�O�O�H�U��
dob�v�Q�G�H���W�H�� �O�L�E�H�U�W�D�W�H�D�� �G�H�� �D�� �F�U�H�D�� �U�H�D�O�L�W���
�L�� �P�H�Q�W�D�O�H���� �G�H�� �D���L�Q�V�W�L�W�X�L�� �v�Q�W�U�H�D�J�D�� �O�X�P�H�� �v�Q�� �F�R�Q���W�L�L�Q�
�D�� �V�D��
�S�U�L�Q���F�X�Y�L�Q�W�H�����S�U�L�Q���V�L�P�E�R�O�X�U�L�����L���G�H���D���V�H���U�H�I�H�U�L���O�D���O�X�F�U�X�U�L�����L���O�D���O�X�P�H���F�K�L�D�U�����L���D�W�X�Q�F�L���F�v�Q�G lucrurile 
�Q�X�� �H�U�D�X�� �v�Q�� �S�H�U�F�H�S�
�L�D�� �H�L�� �L�P�H�G�L�D�W������ �I�D�S�W�� �F�D�U�H�� �v�L�� �H�U�D�� �L�P�S�R�V�L�E�L�O�� �v�Q�D�L�Q�W�H�� �G�H�� �D�� �D�Y�H�D�� �U�H�Y�H�O�D�
�L�D��
limbajului. Altfel spus, ac�H�V�W�� �I�U�D�J�P�H�Q�W�� �L�O�X�V�W�U�H�D�]���� �S�O�H�Q�D�U�� ���L�� �V�X�J�H�V�W�L�Y�� �F�K�L�D�U�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H��
�F�R�S�L�O�X�O���S�U�L�Q�G�H���Ä�I�L�U�X�O���O�L�P�E�L�L�´�����v�Q���F�D�U�H���O�L�P�E�D���v�L���H�V�W�H���Ä�W�U�H�]�L�W�����v�Q���V�S�L�U�L�W�´�����F�X�P���D�U���V�S�X�Q�H���+�X�P�E�R�O�G�W���� 

�Ä�/�L�P�E�D���Q�X���S�R�D�W�H���I�L���v�Q�V�����F�R�Q�V�L�G�H�U�D�W�����F�H�Y�D���H�[�W�H�U�L�R�U�����L���V�H�S�D�U�D�W���G�H �V�S�H�F�L�I�L�F�L�W�D�W�H�D���V�S�L�U�L�W�X�O�X�L������i 
�G�H�� �D�F�H�H�D���� �F�K�L�D�U�� �G�D�F���� �O�D�� �S�U�L�P�D�� �Y�H�G�H�U�H�� �S�R�D�W�H�� �S���U�H�D�� �D�O�W�I�H�O���� �Q�X���V�H�� �O�D�V���� �S�U�R�S�U�L�X-�]�L�V�� �S�U�H�G�D�W���� �G�H��
�F�L�Q�H�Y�D�����F�L���G�R�D�U���W�U�H�]�L�W�����v�Q���V�S�L�U�L�W�����S�X�W�H�P���G�R�D�U���V�����v�L���v�Q�W�L�Q�G�H�P���X�Q���I�L�U�����G�X�S�����F�D�U�H���H�D���V�H���G�H�V�I�����R�D�U�����G�H��
�O�D���V�L�Q�H�����)�L�L�Q�G���v�Q���V�H�Q�V�X�O���F�H�O���P�D�L���S�X�
�L�Q���H�F�K�Lvoc al cu�Y�vntului, cr�H�D�
�L�L���D�O�H���Q�D�
�L�X�Q�L�O�R�U�����O�L�P�E�L�O�H���U���P�v�Q 
�W�R�W�X���L���F�U�H�D�
�L�L���V�S�R�Q�W�D�Q�H���D�O�H���L�Q�G�L�Y�L�]�L�O�R�U�����v�Q���P���V�X�U�D���v�Q���F�D�U�H���V�H���S�R�W���S�U�R�G�X�F�H���G�R�D�U���v�Q���I�L�H�F�D�U�H���L�Q�G�L�Y�L�G��
�����������´�����+�X�P�E�R�O�G�W���������������������� 

 �$���D�G�D�U���� �G�X�S���� �D�F�H�V�W���H�S�L�V�R�G�� �P�H�P�R�U�D�E�L�O�� �v�Q�� �F�D�U�H�� �v�Q�Y�D�
���� �S�U�L�P�X�O�� �F�X�Y�v�Q�W�����L�� �v�Q�
�H�O�H�J�H���� �D�V�W�I�H�O����
spiritu�O���O�L�P�E�L�L�����+�H�O�H�Q���ú�Q�Y�D�
�����D�S�U�R�D�S�H���F�X���I�U�H�Q�H�]�L�H���D�O�W�H�����L���D�O�W�H���F�X�Y�L�Q�W�H�����G�L�Q���G�R�U�L�Q�
�D���G�H���D���F�X�Q�R�D���W�H��
�ú�Q���D�F�H�V�W���I�H�O�� �O�X�P�H�D�����G�H���D���R���V�W�U�X�F�W�X�U�D�����L���G�H���D���R���F�X�F�H�U�L���S�U�L�Q���O�L�P�E�D�M�����)�D�S�W�X�O���F�����ú�Q�Y���
�D�V�H���X�Q���D�O�I�D�E�H�W��
�W�D�F�W�L�O���� �R�� �D�M�X�W���� �V���� �I�L�[�H�]�H�� ���L�� �V���� �R�E�L�H�F�W�L�Y�H�]�H�� �D�F�H�V�W�H�� �F�R�Q�
�L�Q�X�W�X�U�L�� �G�H�O�L�P�L�W�D�W�H�� �ú�Q�� �F�R�Q���W�L�L�Q�
������ �D�F�H�V�W�D��
�I�L�L�Q�G���� �G�H�� �I�D�S�W���� �U�R�O�X�O�� �V�H�P�Q�L�I�L�F�D�Q�W�X�O�X�L���� �L�D�U�� �P�D�W�H�U�L�D���� �I�R�U�P�D�� �v�Q�� �F�D�U�H�� �L�� �V�H�� �D�F�W�X�D�O�L�]�H�D�]���� �D�F�H�V�W�D�� �H�V�W�H��
�W�R�W�D�O���L�U�H�O�H�Y�D�Q�W�������D���D���F�X�P���D�P���S�U�H�]�H�Q�W�D�W���P�D�L���V�X�V���� 

 �'�H�� �O�D�� �D�F�H�D�V�W���� �H�W�D�S���� �O�L�Q�J�Y�L�V�W�L�F������ �+�H�O�O�H�Q�� �.�H�O�O�H�U�� �Y�D�� �W�U�H�F�H�� �O�D�� �H�W�D�S�D�� �S�R�V�W�O�L�Q�J�Y�L�V�W�L�F������cea a 
�F�U�H�D�
�L�H�L�� �G�H�� �V�H�Q�V���� �D�� �L�Q�W�H�U�S�U�H�W���U�L�L�� ���L�� �D�� �U�H�I�H�U�L�U�L�L�� �O�D�� �O�X�P�H�� �ú�Q�� ���L�� �S�U�L�Q�� �D�F�W�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �F�R�Q�F�U�H�W�H���� �ú�Q�� ���L��
prin  texte, cu ajutorul limbajului, dar dincolo de acesta, la nivelul lingvistic superior, cel al 
sensului. Va scrie scrisori prietenilor, va scrie �D�U�W�L�F�R�O�H���� �F���U�
�L�� �Y�D�� �
�L�Q�H�� �F�R�Q�I�H�U�L�Q�
�H�� �v�Q�� �v�Q�W�U�H�D�J�D��
lume, impun�v�Q�Gu-�V�H���F�D���R���S�H�U�V�R�Q�D�O�L�W�D�W�H���U�H�P�D�U�F�D�E�L�O�����S�U�L�Q���S�X�W�H�U�H�D���V�S�L�U�L�W�X�D�O�������L���L�Q�W�H�O�H�F�W�X�D�O�����G�H���D��
�G�H�S�����L���G�H�I�L�F�L�H�Q�
�H�����L���O�L�P�L�W�H���F�D�U�H���D�U���S�X�W�H�D���S���U�H�D���L�Q�V�X�U�P�R�Q�D�W�D�E�L�O�H�����7�R�F�P�D�L���G�H���D�F�H�H�D�����0�D�U�N���7�Z�D�L�Q��
�Y�D�� �D�I�L�U�P�D�� �I�D�S�W�X�O�� �F���� �1�D�S�R�O�H�R�Q�� ���L�� �+�H�O�H�Q�� �.�H�O�O�H�U�� �V�X�Q�W�� �F�H�O�H�� �P�D�L�� �L�Q�W�H�U�H�V�D�Q�W�H�� �S�H�U�V�R�Q�D�O�L�W���
�L�� �D�O�H��
secolului al XIX-lea (v. Keller 1992). Reflect�v�Q�G asupra acestei asocieri realizate de M. 
�7�Z�D�L�Q�����D�����F�R�P�S�O�H�W�D���V�S�X�Q�v�Q�G�����X�Q���F�X�F�H�U�L�W�R�U���G�H���Y�D�V�W�H���V�S�D�
�L�L���J�H�R�J�U�D�I�L�F�H�����L���R���F�X�F�H�U�L�W�R�D�U�H���G�H���Y�D�V�W�H��
�V�S�D�
�L�L���F�X�O�W�X�U�D�O�H�����L���L�Q�W�H�O�H�F�W�X�D�O�H�����v�Q���J�H�R�J�U�D�I�L�D���D�G�v�Q�F�����D���V�S�L�U�L�W�X�O�X�L���X�P�D�Q�� 

 4. �Ì�Q���F�R�Q�F�O�X�]�L�H�����H�[�S�H�U�L�H�Q�
�D���O�X�L���+�H�O�H�Q���.�H�O�O�H�U���F�R�Q�I�L�U�P�����H�P�S�L�U�L�F���F�H�H�D���F�H���X�Q�L�L���O�L�Q�J�Y�L���W�L���D�X��
�D�I�L�U�P�D�W���W�H�R�U�H�W�L�F�����L���D�Q�X�P�H���I�D�S�W�X�O���F�����I���U�����O�L�P�E�D�M���O�X�P�H�D���D�U���I�L���K�D�R�W�L�F���� �Y�D�J�������L�P�S�U�H�F�L�V���� �G�R�P�L�Q�D�W����
de �S�H�U�F�H�S�
�L�L�����L���V�H�Q�]�D�
�L�L�����I�L�H�F�D�U�H���R�E�L�H�F�W���D�U���I�L���S�H�U�F�H�S�X�W���v�Q���S�D�U�W�L�F�X�O�D�U�L�W�D�W�H�D���O�X�L���D�E�V�R�O�X�W�������Q�H�H�[�L�V�W�v�Q�G 
�X�Q�� �F�R�Q�F�H�S�W�� �F���U�X�L�D�� �V���� �v�L�� �I�L�H�� �V�X�E�V�X�P�D�W�� de asemenea, g�v�Q�G�L�U�H�D�� �Q�R�D�V�W�U���� �D�U�� �I�L�� �D�V�H�P�H�Q�H�D�� �X�Q�H�L��
�Q�H�E�X�O�R�D�V�H�� �v�Q�� �F�D�U�H���Q�L�P�L�F�� �Q�X���H�V�W�H���G�L�V�W�L�Q�F�W�����D���D���F�X�P�� �D�I�L�U�P�D���6�D�X�V�V�X�U�H����Limbajul este cel care ne 
�R�U�G�R�Q�H�D�]���� ���L�� �Q�H�� �V�W�U�X�F�W�X�U�H�D�]���� �H�[�S�H�U�L�H�Q�
�D�� �v�Q�� �O�X�P�H���� �'�H�� �I�D�S�W���� �Q�R�L�� �W�U���L�P�� �v�Q�W�U-�R�� �/�R�J�R�V�I�H�U������ �v�Q�W�U-o 
�O�X�P�H���R�U�G�R�Q�D�W�����S�U�L�Q���O�L�P�E�D�M�����S�U�L�Q���V�H�P�Q�L�I�L�F�D�
�L�L�����P�D�L���H�[�D�F�W�����S�U�L�Q���V�H�P�Q�L�I�L�F�D�
�L�L�O�H���O�L�P�E�L�L���Q�R�D�V�W�U�H�� 

 Astfel, �S�H���E�D�]�D���D�F�H�V�W�X�L���F�D�]�����S�X�W�H�P���ú�Q�
�H�O�H�J�H���I�R�D�U�W�H���F�O�D�U���I�D�S�W�X�O���F�����D�W�X�Q�F�L���F�v�Q�G �ú�Q�Y���
���P���V����
vorbim, de fapt, re-�F�U�H���P�� �ú�Q�� �F�R�Q���W�L�L�Q�
�D�� �Q�R�D�V�W�U���� �F�R�Q�
�L�Q�X�W�X�U�L�� �O�L�Q�J�Y�L�V�W�L�F�H���� �D���D�� �F�X�P�� �D�X�� �I�R�V�W�� �H�O�H��
                                                             
8 �Ä������������ �I�X�Q�F�
�L�D���V�L�P�E�R�O�L�F�����Q�X���H�V�W�H���U�H�V�W�U�k�Q�V�����O�D���F�D�]�X�U�L���S�D�U�W�L�F�X�O�D�U�H���� �F�L���H�V�W�H���X�Q���S�U�L�Q�F�L�S�L�X���F�X���D�S�O�L�F�D�E�L�O�L�W�D�W�H���X�Q�L�Y�H�U�V�D�O�� 
�F�D�U�H���v�Q�J�O�R�E�H�D�]�����v�Q�W�U�H�J�X�O���G�R�P�H�Q�L�X���D�O���J�k�Q�G�L�U�L�L���X�P�D�Q�H�����Ì�Q���F�D�]�X�O���+�H�O�H�Q�H�L���.�H�O�O�H�U�����D�F�H�D�V�W�����G�H�V�F�R�S�H�U�L�U�H���D���Y�H�Q�L�W���F�D���X�Q��
���R�F���Q�H�D���W�H�S�W�D�W�����������������&�R�S�L�O�X�O���v�Q�F�H�S�H���V�����Y�D�G�����O�X�P�H�D���v�Q�W�U-�R���Q�R�X�����O�X�P�L�Q�����´�����&�D�V�V�L�U�H�U������������������������ 
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�G�H�O�L�P�L�W�D�W�H�����L���I�L�[�D�W�H���S�U�L�Q���V�H�P�Q�L�I�L�F�D�Q�W�H���ú�Q���F�R�P�X�Q�L�W�D�W�H�D���O�L�Q�J�Y�L�V�W�L�F�����G�L�Q���F�D�U�H���I�D�F�H�P���S�D�U�W�H�����L�����D�V�W�I�H�O����
�ú�Q�Y���
���P���V�����V�W�U�X�F�W�X�U���P lumea din perspectiva limbii noastre. Prin cuvintele limbii materne, noi 
�U�H�L�Q�V�W�L�W�X�L�P�� �ú�Q�� �F�R�Q���W�L�L�Q�
�D�� �Q�R�D�V�W�U���� �ú�Q�W�U�H�J�D�� �O�X�P�H�� ���L�� �Q�H�� �S�X�W�H�P�� �U�H�I�H�U�L���� �D�S�R�L���� �O�D�� �D�F�H�D�V�W�D���� �$���D�G�D�U����
�D�F�H�D�V�W���� �H�[�S�H�U�L�H�Q�
���� �D�� �O�X�L�� �+�H�O�H�Q�� �.�H�O�O�H�U�� �F�R�Q�I�L�U�P���� �W�R�F�P�D�L�� �I�D�S�W�X�O�� �F���� �O�L�P�E�D�M�X�O�� �Q�X�� �H�V�W�H�� �X�Q�� �V�L�P�S�Ou 
�L�Q�V�W�U�X�P�H�Q�W�� �G�H�� �F�R�P�X�Q�L�F�D�U�H���� �G�H�R�D�U�H�F�H�� �Q�X�� �H�V�W�H�� �G�D�W�� ���L�� �Q�X�� �H�V�W�H�� �H�[�W�H�U�L�R�U�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H���� �F�L�� �H�V�W�H�� �v�Q��
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���L�� �F�U�H�D�W�R�D�U�H�´�� ���&�R���H�U�L�X������ �S�U�L�Q�� �F�D�U�H�� �I�L�L�Q�
�D�� �X�P�D�Q���� �G�H�O�L�P�L�W�H�D�]���� �H�V�H�Q�
�H�O�H�� �O�X�P�L�L�� ���L�� �O�H�� �L�Q�V�W�L�W�X�L�H�� �F�D��
�V�H�P�Q�L�I�L�F�D�W�H�� ���F�R�Q�
�L�Q�X�W�X�U�L�� �V�H�P�Q�L�I�L�F�D�W�L�Y�H���� �v�Q�� �S�U�R�S�U�L�D�� �F�R�Q���W�L�L�Q�
������ �)�X�Q�F�
�L�D�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� ���Ä�F�U�H�D�
�L�D��
�G�H�� �V�H�P�Q�L�I�L�F�D�W�H�´���� �H�V�W�H���� �D���D�� �F�X�P�� �D�I�L�U�P�D�� �&�R���H�U�L�X���� �I�X�Q�F�
�L�D�� �S�U�L�P�R�U�G�L�D�O���� ���L�� �H�V�H�Q�
�L�D�O���� �D�� �O�L�P�E�D�M�X�O�X�L����
�D�S�R�L�� �D�F�H�D�V�W�D�� �H�V�W�H�� �R�U�L�H�Q�W�D�W���� �V�S�U�H�� �I�L�Q�D�O�L�W���
�L�� �G�L�V�F�X�U�V�L�Y�H�� �X�O�W�H�U�L�R�D�U�H�� ���G�H�� �W�L�S�� �S�U�D�J�P�D�W�L�F���� ���W�L�L�Q�
�L�I�L�F����
poetic), realizate prin acte lingvistice concrete. 
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SPORTING WORDS WITH ENGLISH ETYMOLOGY. LINGUISTIC 
USEFULNESS VS. USELESSNESS 

 
Mihaela Hriban 

�/�H�F�W�X�U�H�U�����3�K�'�������Ä�9�D�V�L�O�H���$�O�H�F�V�D�Q�G�U�L�´���8�Q�L�Y�H�U�V�L�W�\���R�I���%�D�F���X 
 
 
Abstract: Anglicisms are lexemes borrowed from English language into another one. In our case, they 
are words or lexical structures that are still going to contribute to the enrichment of the Romanian 
lexis. 
�7�K�H�U�H�� �D�U�H�� �´�Y�R�L�F�H�V�´�� �W�K�D�W�� �F�R�Q�F�O�X�G�H�� �W�K�D�W�� �$�Q�J�O�L�F�L�P�V�� �D�U�H�� �R�O�G-fashioned and that they are not into the 
actual trend. We are going to underline the fact that, generally speaking, Anglicisms are very useful 
into different domains, such as: sport, music, cinema, gastronomy, mass-media, legal language, 
advertising, informatics, fashion etc., but the accent on this paper is upon sporting domain and its 
relevance through different linguistic means: words, phrases, modalities of expression etc.. 
 
Keywords: Anglicisms, etymology, usefulness, old-fashioned, uselessness. 
 
 

I.  A�Q�J�O�L�F�L�V�P�H�O�H�����v�Q���F�D�O�L�W�D�W�H���G�H���X�Q�L�W��� �L���O�H�[�L�F�D�O�H�����F�H���V�X�Q�W���v�P�S�U�X�P�X�W�D�W�H���G�L�Q���O�L�P�E�D���H�Q�J�O�H�]������
�v�Q�� �F�D�]�X�O�� �D�F�W�X�D�O���� �v�Q�� �O�H�[�L�F�X�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� �U�H�S�U�H�]�L�Q�W���� �F�X�Y�L�Q�W�H���� �X�Q�L�W��� �L�� �O�H�[�L�F�D�O�H�� �G�H�� �V�W�U�X�F�W�X�U����
�I�U�D�]�H�R�O�R�J�L�F������ �S�H�� �F�D�U�H�� �O�H�� �S�X�W�H�P�� �L�G�H�Q�W�L�I�L�F�D�� �v�Q�� �F�D�G�U�X�O�� �F�H�U�F�H�W���U�L�L�� �D�F�W�X�D�O�H���� �v�Q�� �G�L�Y�H�U�V�H�� �G�R�P�H�Q�L�L�� �ú�L��
�V�W�X�G�L�L�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �$�V�W�I�H�O���� �H�Q�X�P�H�U���P���F�v�W�H�Y�D�� �G�L�Q�W�U�H�� �G�R�P�H�Q�L�L�O�H�� �v�Q�� �F�D�U�H���� �G�H�� �F�X�U�v�Q�G, am 
�R�E�V�H�U�Y�D�W�� �I�U�H�F�Y�H�Q�W�D�� �I�R�O�R�V�L�U�H�� �D�� �F�X�Y�L�Q�W�H�O�R�U���� �F�H�� �D�X�� �H�W�L�P�R�Q�� �H�Q�J�O�H�]���� �v�Q�� �O�H�[�L�F�X�O�� �D�F�W�X�D�O�� �D�O�� �O�L�P�E�L�L��
�U�R�P�k�Q�H���� �ú�L�� �D�Q�X�P�H���� �V�S�R�U�W���� �H�F�R�Q�R�P�L�H���� �L�Q�I�R�U�P�D�W�L�F������ �L�Q�G�X�V�W�U�L�D�� �V�S�Hctacolului, mass-�P�H�G�L�D���� � �L�Q�X�W����
�Y�H�V�W�L�P�H�Q�W�D�U������ �J�D�V�W�U�R�Q�R�P�L�H���� �L�Q�I�R�U�P�D�W�L�F������ �F�L�Q�H�P�D�W�R�J�U�D�I�L�H���� �P�R�G������ �O�L�P�E�D�M�X�O�� �M�X�U�L�G�L�F���� �O�L�P�E�D�M�X�O��
tehnico-�ú�W�L�L�Q� �L�I�L�F���ú���D���P���G�� 

II. Contextul  �S�X�Q�H�U�L�L���v�Q���G�L�V�F�X� �L�H���D���D�F�H�V�W�H�L���F�R�P�X�Q�L�F���U�L���v�O���F�R�Q�V�W�L�W�X�L�H���U�H�P�D�U�F�D�U�H�D���X�W�L�O�L�]���U�L�L��
�X�Q�X�L�� �Q�X�P���U�� �G�H�� �D�Q�J�O�L�F�L�V�P�H�� �X�Q�H�O�H�� �X�W�L�O�H���� �D�O�W�H�O�H���� �S�R�D�W�H���� �P�D�L�� �S�X� �L�Q���� �v�Q�� �G�L�V�S�X�W�D�U�H�D�� �F�R�P�S�H�W�L� �L�H�L��
�V�S�R�U�W�L�Y�H�� �G�L�Q�W�U�H�� �6�L�P�R�Q�D�� �+�D�O�H�S�� �ú�L�� �0�L�K�D�H�O�D�� �%�X�]���U�Q�H�V�F�X���� �P�H�F�L�� �G�H�V�I���ú�X�U�D�W�� �O�D�� �:�L�P�E�O�H�G�R�Q����
miercuri, 3 iulie 2019.  

 �2�E�V�H�U�Y���P�� �I�R�O�R�V�L�U�H�D���X�Q�X�L�� �Q�X�P���U���F�R�Q�V�L�G�H�U�D�E�L�O���G�H���F�X�Y�L�Q�W�H�����F�H���D�X�� �H�W�L�P�R�O�R�J�L�H���H�Q�J�O�H�]�����ú�L��
�Q�X���Q�X�P�D�L�����������F�X�Y�L�Q�W�H���F�H���V�X�Q�W���I�R�O�R�V�L�W�H���v�Q���O�L�P�E�D�M�X�O���V�S�R�U�W�L�Y�����F�X���S�U�L�O�H�M�X�O���F�R�P�S�H�W�L� �L�H�L���P�H�Q� �L�R�Q�D�W�H�� 

III.Metoda  �I�R�O�R�V�L�W�����D���F�R�Q�V�W�D�W���v�Q���V�H�O�H�F�W�D�U�H�D�����G�L�Q���F�D�G�U�X�O���F�R�P�H�Q�W�D�U�L�L�O�R�U���V�S�R�U�W�L�Y�H���U�H�D�O�L�]�D�W�H��
de site-ului www.fanatik.ro, �G�D�U���ú�L���G�H�� �Ä�*�D�]�H�W�D���6�S�R�U�W�X�U�L�O�R�U1�´�����D���X�Q�X�L�� �Q�X�P���U���G�H�� �F�X�Y�L�Q�W�H�����F�H���D�X��
�I�L�H���H�W�L�P�R�O�R�J�L�H���X�Q�L�F�����H�Q�J�O�H�]�H�D�V�F�������I�L�H���H�W�L�P�R�O�R�J�L�H���P�X�O�W�L�S�O�������H�Q�J�O�H�]�H�D�V�F�������I�U�D�Q� �X�]�H�D�V�F�����ú���D���P���G������ 

IV. Scopul �F�H�U�F�H�W���U�L�L�� �Q�R�D�V�W�U�H�� �D�� �F�R�Q�V�W�D�W�� �v�Q�� �H�Y�L�G�H�Q� �L�H�U�H�D�� �I�D�S�W�X�O�X�L�� �F���� �D�F�H�V�W�H�� �X�Q�L�W��� �L��
lexicale, de�ú�L�� �X�Q�H�O�H�� �F�X�Q�R�V�F�X�W�H���� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �V�H�P�D�Q�W�L�F���� �G�H�� �D�S�U�R�D�S�H�� �R�U�L�F�H�� �F�D�W�H�J�R�U�L�H��
�V�R�F�L�D�O������d.e.meci (meciul; un meci), out, fan, fanul2 �H�W�F�������D�O�W�H�O�H���� �P�D�L���S�X� �L�Q�����S�H�Q�W�U�X���F�H�L���F�H�� �Q�X��
�G�H� �L�Q���F�X�Q�R�ú�W�L�Q� �H���G�H���V�S�H�F�L�D�O�L�W�D�W�H���V�S�R�U�W�L�Y���������U�H�X�ú�H�V�F���V�����F�R�Q�W�U�L�E�X�L�H���O�D���v�P�E�R�J��� �L�U�H�D���O�Hxicului limbii 
�U�R�P�k�Q�H���� �S�U�L�Q�� �G�H�U�L�Y�D�U�H�� �F�X�� �V�X�I�L�[�H���� �V�X�I�L�[�R�L�G�H���� �S�U�L�Q�� �G�H�U�L�Y�D�U�H�� �F�X�� �S�U�H�I�L�[�H���� �S�U�L�Q�� �D�J�O�X�W�L�Q�D�U�H�D��
�H�O�H�P�H�Q�W�H�O�R�U���F�R�P�S�R�Q�H�Q�W�H���ú�L���G�H���F�H�� �Q�X�����S�U�L�Q���F�R�Q�Y�H�U�V�L�X�Q�H�����G�D�W�R�U�L�W���� �I�D�S�W�X�O�X�L���F���� �D�F�H�V�W�H���F�X�Y�L�Q�W�H���G�H��
�R�U�L�J�L�Q�H�� �V�W�U���L�Q���� �D�X�� �I�R�V�W�� �D�V�L�P�L�O�D�W�H�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �ú�L���� �D�V�W�I�H�O����rezultatul (V.) la care s-a ajuns 
�F�R�Q�V�W���� �v�Q�W�U-�R�� �v�P�E�R�J��� �L�U�H�� �D�� �P�L�M�O�R�D�F�H�O�R�U�� �L�Q�W�H�U�Q�H�� �D�O�H�� �Y�R�F�D�E�X�O�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F���� �F�X�� �D�M�X�W�R�U�X�O�� �F�H�O�R�U��

                                                             
1 �Ä�*�D�]�H�W�D���6�S�R�U�W�X�U�L�O�R�U�´�����Q�X�P���U�X�O�������������D�Q�X�O�����������M�R�L���������L�X�O�L�H������������ 
2 �ÄMeciul de la Wimbledon �����������D���I�R�V�W���v�Q�V���ú�L���R���V�X�U�S�U�L�]�����F�D�U�H���V-�D���I�L�Q�D�O�L�]�D�W���F�X���R���Y�L�F�W�R�U�L�H���D���6�L�P�R�Q�H�L���+�D�O�H�S���ú�L���F�X���X�Q��
�J�H�V�W�� �V�X�S�H�U�E�� �I���F�X�W�� �G�H�� �0�L�K�D�H�O�D�� �%�X�]���U�Q�H�V�F�X���� �&�H�D�� �G�L�Q�� �X�U�P���� �D�� �V���U�L�W�� �v�Q�� �D�M�X�W�R�U�X�O�� �X�Q�X�L��fan �F���U�X�L�D�� �L�� �V-�D�� �I���F�X�W�� �U���X�� �v�Q��
�W�U�L�E�X�Q�H�����6�S�R�U�W�L�Y�D���D���R�E�V�H�U�Y�D�W���L�P�H�G�L�D�W���F�����F�H�Y�D���Q�X���H�V�W�H���v�Q���U�H�J�X�O�������D�V�W�I�H�O���F�����V-�D���U�H�S�H�]�L�W���V��-i ofere fanului  �R���V�W�L�F�O�����G�H��
�D�S������ �7�R�W�X�O�� �V-�D�� �S�H�W�U�H�F�X�W�� �v�Q�� �D�O�� �G�R�L�O�H�D��set, la 4-������ �0�L�K�D�H�O�D�� �%�X�]���U�Q�H�V�F�X�� �D�� �I���F�X�W��un meci �H�[�W�U�D�R�U�G�L�Q�D�U�� �v�Q�� �I�D� �D��
�6�L�P�R�Q�H�L�´2 (www.fanatik.ro, consultat, miercuri, 3 iulie 2019, ora: 14.15). 
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externe, care au devenit autohtone, printr-�R�� �X�W�L�O�L�]�D�U�H�� �I�U�H�F�Y�H�Q�W���� �G�L�Q�� �S�D�U�W�H�D�� �V�S�H�F�L�D�O�L�ú�W�L�O�R�U�� �v�Q��
limbajul sportiv.  

VI. d.e.1 �Ä�8�O�W�L�P�Xl game Halep-�%�X�]���U�Q�H�V�F�X�´�� 
�Ä�0�L�K�D�H�O�D�� �%�X�]���U�Q�H�V�F�X�� �D�� �F�R�Q�W�H�V�W�D�W�� �Y�H�K�H�P�H�Q�W�� �X�Q�� �S�X�Q�F�W���� �O�D�� �V�F�R�U�X�O�� ��-���� �ú�L�� ��-15 din setul 

�G�H�F�L�V�L�Y���� �$�F�H�D�V�W�D�� �O�R�Y�L�V�H�� �R�� �P�L�Q�J�H�� �S�H�� �F�D�U�H�� �R�� �W�U�L�P�L�V�H�V�H�� �v�Q�� �W�H�U�H�Q�X�O�� �D�G�Y�H�U�V�D�U�H�L���� �$�F�H�V�W�� �O�X�F�U�X�� �V-a 
�v�Q�W�v�P�S�O�D�W�� �G�X�S���� �F�H�� �D�U�E�L�W�U�X�O�� �G�H�� �O�L�Q�L�H�� �D�� �V�W�U�L�J�D�W��out la o l�R�Y�L�W�X�U���� �D�� �O�X�L�� �+�D�O�H�S���� �6�L�P�R�Q�D�� �D�� �V�R�O�L�F�L�W�D�W��
atunci challenge, astfel a avut �F�v�ú�W�L�J�� �G�H�� �F�D�X�]������ �O�X�F�U�X�� �F�H�� �D�� �G�H�U�D�Q�M�D�W-�R�� �H�Q�R�U�P�� �S�H�� �%�X�]���U�Q�H�V�F�X����
�F�D�U�H���D���V�R�O�L�F�L�W�D�W���P�D�L���D�S�R�L���U�H�M�X�F�D�U�H�D���S�X�Q�F�W�X�O�X�L���D�I�H�U�H�Q�W�����©�6�H�U�L�R�V�����F�K�L�D�U���W�R�W�X�O���V�S�X�L���v�P�S�R�W�U�L�Y�D���P�H�D�"��
�6�H�U�L�R�V�"�����&�X�P���V�����Q�X���U�H�M�R�F���D�F�H�V�W���S�X�Q�F�W�"���&�X�P���V�����Q�X���D�L���V�H�Q�W�L�P�H�Q�W�X�O���F�����P�L�Q�J�H�D���P�H�D���D���I�R�V�W���E�X�Q���"��
�(�V�W�H���W�R�W�D�O���Q�H�G�U�H�S�W���G�L�Q���S�D�U�W�H�D���W�D���ª�����D���I�R�V�W���U�H�D�F� �L�D���O�X�L���%�X�]���U�Q�H�V�F�X���O�D���D�G�U�H�V�D���D�U�E�L�W�U�H�L�´3. 

VI. d.e.2Astfel, anglicismul game ���V�X�E�V�W�D�Q�W�L�Y���� �Q�H�X�W�U�X���� �I�L�J�X�U�H�D�]���� �v�Q���0�D�U�H�O�H�� �G�L�F� �L�R�Q�D�U��
de neologisme, de Florin Marcu4, cu trimitere spre ghem/game/gheim������ �v�Q�� �F�D�O�L�W�D�W�H�� �G�H��
�V�X�E�V�W�D�Q�W�L�Y���Q�H�X�W�U�X�����F�H���H�V�W�H���I�R�O�R�V�L�W���v�Q���G�R�P�H�Q�L�X�O���V�S�R�U�W�L�Y���ú�L���F�D�U�H���D�U�H���V�H�P�Q�L�I�L�F�D�W�X�O���� 

�’�Ä�H�W�D�S�����G�H�� �M�R�F���F�D�U�H�� �F�R�Q�V�W�L�W�X�L�H���R���V�X�G�L�Y�L�]�L�X�Q�H���D���V�H�W�X�O�X�L�� �v�Q���F�D�G�U�X�O���X�Q�H�L���S�D�U�W�L�G�H���G�H���W�H�Q�L�V�´����
(< engl. game), cf. MDN���� �V���Y���� �'�H�� �O�D�� �D�F�H�D�V�W���� �X�Q�L�W�D�W�H�� �O�H�[�L�F�D�O������ �F�H�� �D�U�H�� �H�W�L�P�R�Q�� �H�Q�J�O�H�]���� �v�Q�� �O�L�P�E�D��
�U�R�P�k�Q������ �H�V�W�H�� �F�X�Q�R�V�F�X�W�� �ú�L�� �X�W�L�O�L�]�D�W���� �G�H�� �D�V�H�P�H�Q�H�D���� �v�Q�� �O�L�P�E�D�M�X�O�� �V�S�R�U�W�L�Y���� �V�X�E�V�W�D�Q�W�L�Y�X�O�� �G�H�U�L�Y�D�W�� �F�X��
sufixoidul -average�����ú�L���D�Q�X�P�H���� 

�’�J�K�H�P�D�Y�H�U�i�M���±�Ä�V�����Q�����U�D�S�R�U�W�X�O���v�Q�W�U�H���J�K�H�P�X�U�L�O�H���F�v�ú�W�L�J�D�W�H���G�H���F�H�L���G�R�L���M�X�F���W�R�U�L���v�Q�W�U-�R���S�D�U�W�L�G����
�G�H���W�H�Q�L�V�´���������H�Q�J�O����gameaverage), cf. MDN, s.v. 

�’ Sufixoidul -�D�Y�H�U�i�M���D�U�H���H�W�L�P�R�O�R�J�L�H���P�X�O�W�L�S�O�������H�V�W�H��element de compunere �ú�L���D�U�H���V�H�Q�V�X�O����
�Ä�P�H�G�L�H���D�U�L�W�P�H�W�L�F���´�����D�Y�v�Q�G �H�W�L�P�R�O�R�J�L�H���P�X�O�W�L�S�O�����������I�U�������H�Q�J�O����average, cf. MDN, s.v.  

�’ Englezescul average �D�U�H�����v�Q���D�F�H�D�V�W�����F�L�U�F�X�P�V�W�D�Q� �������V�H�P�Q�L�I�L�F�D� �L�L�O�H���X�U�P���W�R�D�U�H�����Ä�P�H�G�L�H�´����
�Ä���Y�D�O�R�D�U�H�����P�H�G�L�H�´�����Ä�U�H�S�U�H�]�H�Q�W�v�Q�G �P�H�G�L�D�����D�U�L�W�P�H�W�L�F�����´5. 

�Ì�Q���G�L�F� �L�R�Q�D�U�X�O���v�Q���I�R�U�P�D�W���R�Q�O�L�Q�H����Merriam Webster6, pe l�v�Q�J�����P�X�O�W�H���D�O�W�H���V�H�Q�V�X�U�L�����S�H���F�D�U�H��
elementul de compunere average le �G�H� �L�Q�H���� �U�H�G���P�� �G�H�I�L�Q�L� �L�D�� �v�Q�� �O�L�P�E�D�� �H�Q�J�O�H�]������ �D�G�H�F�Y�D�W����
�V�L�W�X�D� �L�H�L���S�X�V�H���v�Q���G�L�V�F�X� �L�H�����ú�L���D�Q�X�P�H�������V�H�Q�V�X�O���Q�U����3�����´�D���U�D�W�L�R���H�[�S�U�H�V�V�L�Q�J���W�K�H���D�Y�H�U�D�J�H���S�H�U�I�R�U�P�D�Q�F�H��
especially of an athletic team or an athlete computed according to the number of 
opportunities for successfu�O���S�H�U�I�R�U�P�D�Q�F�H�����D���E�D�W�W�L�Q�J���D�Y�H�U�D�J�H�´�����F�I����MWD , s.v. 

�3�U�L�Q�� �X�U�P�D�U�H���� �v�Q�� �S�U�R�F�H�V�X�O�� �G�L�Q�D�P�L�F�L�L�� �O�H�[�L�F�X�O�X�L�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� �G�H�ú�L�� �H�V�W�H�� �S�R�V�L�E�L�O�� �V���� �Q�X��
�F�X�Q�R�D�ú�W�H�P���V�H�Q�V�X�U�L�O�H���W�X�W�X�U�R�U���D�F�H�V�W�R�U���F�X�Y�L�Q�W�H���G�L�Q���G�R�P�H�Q�L�X�O���V�S�R�U�W�L�Y�����G�D�U���Q�L�F�L���G�L�Q���D�O�W�H���G�R�P�H�Q�L�L���G�H��
specialitate, neav�v�Q�G �R�� �O�H�J���W�X�U���� �S�U�R�S�U�L�X-�]�L�V���� �F�X�� �D�F�H�V�W�H�� �W�L�S�X�U�L�� �G�H�� �O�L�P�E�D�M�H�� �V�S�H�F�L�D�O�L�]�D�W�H����
anglicismele �D�X�� �S���W�U�X�Q�V�� �S�U�L�Q�� �V�W�U�X�F�W�X�U�L�� �ú�L�� �F�X�Y�L�Q�W�H�� �v�P�S�U�X�P�X�W�D�W�H���� �D�W�v�W prin contact direct, �F�v�W�� �ú�L��
�L�Q�G�L�U�H�F�W���� �L�D�U�� �F�R�P�S�R�Q�H�Q�W�D�� �Y�R�F�D�E�X�O�D�U�X�O�X�L�� �U�R�P�k�Q�H�V�F���� �ú�L�� �D�Q�X�P�H����masa vocabularului limbii 
�U�R�P�k�Q�H a achizi� �L�R�Q�D�W�� �X�Q�L�W��� �L�� �O�H�[�L�F�D�O�H���� �F�D�U�H���� �O�D�� �U�v�Q�Gul lor, au format familii derivate de 
cuvinte: cu prefixe, prefixoide, cu sufixe, sufixoide (vezi supra) etc.. De aici, vocabularul 
�U�R�P�k�Q�H�V�F�� �H�Y�R�O�X�H�D�]���� �V�H�P�D�Q�W�L�F���� �S�U�L�Q�� �H�[�W�L�Q�G�H�U�L�� �O�H�[�H�P�D�W�L�F�H�� �ú�L�� �S�X�W�H�P�� �F�R�Q�V�H�P�Q�D�� �I�D�S�W�X�O�� �F������ �I���U����
�D�F�H�V�W�H�� �W�L�S�X�U�L�� �G�H�� �v�P�S�U�X�P�X�W�X�U�L���� �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �H�W�L�P�R�O�R�J�L�D�� �O�R�U���� �O�H�[�L�F�X�O�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �D�U�� �I�L�� �P�D�L��
�D�O�W�I�H�O�����D�G�L�F�������D�U���I�L���P�D�L���V���U�D�F���� 
 Un alt termen englezesc, din exemplul de mai sus (vezi supra) este anglicismul set�����Ì�Q��
conformitate cu �'�L�F� �L�R�Q�D�U�X�O���D�F�W�X�D�O�L�]�D�W���Ge neologisme (DAN)7, lexemul set �G�H� �L�Q�H�� �P�D�L�� �P�X�O�W�H��
�V�H�Q�V�X�U�L�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �S�X�Q�v�Q�G���� �D�V�W�I�H�O���� �v�Q�� �G�L�V�F�X� �L�H�� �S�U�R�F�H�G�H�X�O�� �H�[�W�L�Q�G�H�U�L�L�� �V�H�P�D�Q�W�L�F�H�� �D��
cu�Y�vntului. Astfel, set �D�U�H���X�U�P���W�R�D�U�H�O�H���V�H�Q�V�X�U�L�� 

                                                             
3https://playtech.ro/stiri/gestul-sublim-facut-de-buzarnescu-in-meciul-cu-simona-halep-asa-se-castiga-respectul-
publicului-cand-pierzi-un-meci-25905, (consultat joi, 4 iulie 2019, ora: 11.10). 
4 Florin Marcu���� �0�D�U�H�O�H�� �G�L�F� �L�R�Q�D�U�� �G�H�� �Q�H�R�O�R�J�Lsme (MDN������ �(�G�L�W�X�U�D�� �Ä�6�$�(�&�8�/�8�0�� �9�,�=�8�$�/�´���� �%�X�F�X�U�H�ú�W�L���� ������������
s.v. game. 
5https://hallo.ro/dictionar-englez-roman/average (consultat, joi, 3 iulie 2019, ora: 14.23). 
6https://www.merriam-webster.com/dictionary/average?src=search-dict-box (MWD ), (consultat, joi, 3 iulie 
2019, ora: 14.41). 
7 Florin Marcu, �'�L�F� �L�R�Q�D�U���D�F�W�X�D�O�L�]�D�W���G�H���Q�H�R�O�R�J�L�V�P�H (DAN�������(�G�L�W�X�U�D���Ä�6�D�H�F�X�O�X�P���,���2���´�����%�X�F�X�U�H�ú�W�L�����������������V���Y����set.  
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 VI.d.e.3 �’set �± �Ä�V�����Q����1. Parte a unui meci de tenis, volei etc. deter�P�L�Q�D�W�����G�H���R�E� �L�Q�H�U�H�D��
�X�Q�X�L�� �D�Q�X�P�L�W�� �Q�X�P���U�� �G�H�� �S�X�Q�F�W�H�´���� �$�F�H�V�W�D�� �F�R�Q�V�W�L�W�X�L�H�� �V�H�Q�V�X�O�� �V�S�H�F�L�D�O�L�]�D�W�� �G�R�P�H�Q�L�X�O�X�L�� �V�S�R�U�W�L�Y���� �v�Q��
care cu�Y�v�Q�W�X�O���H�V�W�H���X�W�L�O�L�]�D�W���v�Q���H�[�H�P�S�O�X�O���G�H���P�D�L���V�X�V�����Y�H�]�L��supra). 

�Ì�Q��DAN���� �V�X�Q�W�L�Q�V�H�U�D�W�H�� �ú�L�� �D�O�W�H�� �V�H�Q�V�X�U�L�� �V�S�H�F�L�D�O�L�]�D�W�H�� �D�O�W�R�U�� �G�R�P�H�Q�L�L�� �G�H�� �D�S�O�L�F�D�W�L�Y�L�W�D�W�H, pe 
care cu�Y�vntul set �O�H�� �D�U�H�����ú�L���D�Q�X�P�H���� �’��2. �Ä�D�Q�V�D�P�E�O�X�� �G�H���S�L�H�V�H�����G�H�� �L�Q�V�W�U�X�P�H�Q�W�H���G�H���D�F�H�O�D�ú�L�� �I�H�O���V�D�X��
�G�H�R�V�H�E�L�W�H���� �v�Q�W�U-�R�� �D�Q�X�P�L�W���� �P�X�Q�F���� �V�D�X�� �H�[�S�O�R�D�W�D�U�H�´���� �Ä�J�D�U�Q�L�W�X�U���´���� �’�� �Ä�D�Q�V�D�P�E�O�X�� �G�H�� �R�E�L�H�F�W�H�� �G�H��
�v�P�E�U���F���P�L�Q�W�H�� �F�R�Q�I�H�F� �L�R�Q�D�W�H�� �G�L�Q�� �D�F�H�O�D�ú�L�� �P�D�W�H�U�L�D�O���� �F�D�U�H�� �V�H�� �S�R�D�U�W���� �v�P�S�U�H�X�Q���´���� �Ä�’�� �a�� �G�H��
�F�U�R�P�R�]�R�P�L�´�� � �� �Ä�W�R�W�D�O�L�W�D�W�H�D�� �F�U�R�P�R�]�R�P�L�O�R�U�� �F�X�� �F�D�U�H�� �F�R�Q�W�U�L�E�X�L�H�� �X�Q�X�O�� �G�L�Q�� �J�H�Q�L�W�R�U�L�� �O�D�� �I�R�U�P�D�U�H�D��
�]�L�J�R�W�X�O�X�L�´�����’��3. �Ä�X�Q�L�W�D�W�H���G�H���P���V�X�U�����W�L�S�R�J�U�D�I�L�F�������G�H�����������������������P�P�´�����������H�Q�J�O�������I�U����set���´�����F�I����DAN, 
s.v.  

�&�R�Q�V�W�D�W���P���F�����X�Q�L�W�D�W�H�D���O�H�[�L�F�D�O�����D�U�H���R���H�W�L�P�R�O�R�J�L�H���P�X�O�W�L�S�O�������ú�L���D�Q�X�P�H���������H�Q�J�O�������I�U����set �ú�L����
�v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �F�X�Y�vnt derivat cu sufixoidul -averaj���� �v�Q��DAN���� �L�G�H�Q�W�L�I�L�F���P�� �V�X�E�V�W�D�Q�W�L�Y�X�O�� �Q�H�X�W�U�X��
�V�H�W�D�Y�H�U�i�M���� �F�H�� �H�V�W�H�� �X�Q�� �W�H�U�P�H�Q�� �V�S�H�F�L�D�O�L�]�D�W�� �V�S�R�U�W�X�O�X�L�� �ú�L�� �H�V�W�H�� �I�R�O�R�V�L�W�� �D�W�v�W la volei, �F�v�W�� �ú�L�� �O�D�� �W�H�Q�L�V����
av�v�Q�G �V�H�Q�V�X�O�����Ä�U�D�S�R�U�W�X�O���Gintre seturile �F�v�ú�W�L�J�D�W�H���ú�L���F�H�O�H���S�L�H�U�G�X�W�H�´�����8�Q���D�O�W���O�H�[�H�P�����F�H���H�V�W�H���I�R�U�P�D�W��
�S�U�L�Q�� �D�O�L�S�L�U�H�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �F�R�P�S�R�Q�H�Q�W�H�� �ú�L�� �F�D�U�H�� �D�U�H�� �v�Q���� �F�D�O�L�W�D�W�H�� �G�H�� �U�D�G�L�F�D�O���� �F�X�Y�vntul set, este 
�V�p�W�E�R�O���� �Ä�V���� �Q���� �P�L�Q�J�H�� �O�D�� �W�H�Q�L�V���� �Y�R�O�H�L�� �H�W�F���� �V�H�U�Y�L�W���� �F���W�U�H�� �V�I�v�U�ú�L�W�X�O�� �V�H�W�X�O�X�L�� �ú�L�� �S�U�L�Q�� �F�D�U�H�� �X�Q�Xl din 
�M�X�F���W�R�U�L���S�R�D�W�H���F�v�ú�W�L�J�D���V�H�W�X�O���U�H�V�S�H�F�W�L�Y�´���������H�Q�J�O����set-ball), cf. DAN, s.v. 

�8�Q���I�H�Q�R�P�H�Q���O�H�[�L�F�D�O���L�Q�W�H�U�H�V�D�Q�W�����S�H���F�D�U�H�����G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���S�H�U�V�R�Q�D�O�����v�O���W�R�W���U�H�P�D�U�F���G�H��
�F�H�Y�D���W�L�P�S�����F�R�Q�V�W�����v�Q�� �I�D�S�W�X�O���F�������G�H�ú�L�� �F�X�Y�L�Q�W�H�O�H�� �P�H�Q� �L�R�Q�D�W�H�����V�p�W[bol], set[�D�Y�H�U�i�M], ghem[av�H�U�i�M] 
�V�X�Q�W���v�P�S�U�X�P�X�W�D�W�H���I�L�H���G�L�Q���H�Q�J�O�H�]�������I�L�H���G�L�Q���I�U�D�Q�F�H�]�����ú�L���V�X�Q�W���F�X�Q�R�V�F�X�W�H���v�Q���O�X�P�H�D���V�S�R�U�W�L�Y�������D�F�H�V�W�H�D��
�F�R�Q�W�U�L�E�X�L�H�� �O�D�� �v�P�E�R�J��� �L�U�H�D�� �L�Q�W�H�U�Q���� �D�� �O�H�[�L�F�X�O�X�L�� �O�L�P�E�L�L�� �U�R�P�k�Q�H���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �F�X�Y�L�Q�W�H�O�R�U��
set[�D�Y�H�U�i�M�@���ú�L��ghem[�D�Y�H�U�i�M], ce sunt derivate cu sufixoidul -aver�i�M, iar cu�Y�vntul �V�p�W[bol] este 
�D�O�F���W�X�L�W���� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �S�U�L�Q�� �D�J�O�X�W�L�Q�D�U�H�D���D�O�L�S�L�U�H�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �F�R�P�S�R�Q�H�Q�W�H����set- + -bol, 
form�v�Q�Gu-�V�H���� �D�V�W�I�H�O���� �X�Q�L�W�D�W�H�D�� �O�H�[�L�F�D�O���� �F�R�P�S�X�V�������V�p�W�E�R�O���� �Ì�Q�� �O�L�P�E�D�� �H�Q�J�O�H�]������set-ball este un 
cu�Y�vnt compus prin intermediul cratimei.  

VI . d.e.4 Substantivul neutru challenge /�F�p�O�H�Q�J�L���D�U�H�� �V�H�Q�V�X�O���� �Ä�F�R�P�S�H�W�L� �L�H�� �V�S�R�U�W�L�Y����
�S�H�U�L�R�G�L�F�����G�R�W�D�W�����F�X���R���F�X�S�������F�D�U�H���V�H���W�U�D�Q�V�P�L�W�H���F�v�ú�W�L�J���W�R�U�X�O�X�L���X�U�P���W�R�U�´�������� �I�U�������H�Q�J�O����challenge), 
cf. DAN, s.v.. Pe l�v�Q�J���� �D�F�H�V�W�� �V�H�Q�V����DAN �H�[�H�P�S�O�L�I�L�F���� �ú�L�� �X�Q�L�W�D�W�H�D�� �O�H�[�L�F�D�O����
challenger/�F�p�O�H�Q�J�H�U���v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �V�X�E�V�W�D�Q�W�L�Y�� �P�D�V�F�X�O�L�Q�� �ú�L���� �F�D�U�H�� �H�V�W�H�� �I�R�U�P�D�W���� �G�L�Q�� �S�X�Q�F�W�� �G�H��
vedere lexical, de la radicalul: challenge ���Ä�S�U�R�Y�R�F�D�U�H���O�D���R���v�Q�W�U�H�F�H�U�H���H�W�F���´���������V�X�I�L�[�X�O���Q�R�P�L�Q�D�O��-
er, astfel, form�v�Q�Gu-se lexemul derivat challenger���� �Ä�V���� �P���� �V�S�R�U�W�L�Y�� �F�X�� �F�D�U�H�� �X�Q �F�D�P�S�L�R�Q�� �v�ú�L��
�G�L�V�S�X�W���� �O�R�F�X�O�� �v�Q�W�v�L�� �v�Q�� �F�D�G�U�X�O�� �X�Q�H�L�� �Q�R�L�� �H�G�L� �L�L�� �D�� �v�Q�W�U�H�F�H�U�L�L�´���� �F�I����DAN, s.v.. Astfel, oferim 
�X�U�P���W�R�U�X�O�� �H�[�H�P�S�O�X���� �G�L�Q�� �F�D�G�U�X�O�� �v�Q�W�U�H�F�H�U�L�L�� �V�S�R�U�W�L�Y�H���� �G�L�V�S�X�W�D�W�H�� �v�Q�W�U�H�� �6�L�P�R�Q�D�� �+�D�O�H�S�� �ú�L�� �0�L�K�D�H�O�D��
�%�X�]���U�Q�H�V�F�X�� 

VI. d.e.5�Ä�6-�D�X�� �v�Q�W�v�O�Q�L�W�� �v�Q�V������ �L�H�U�L���� �O�D�� �S�H�V�W�H�� ������ �Dni de la precedentul unic meci oficial 
dintre ele, o amintire �E�O�X�U�D�W�� dintr-un challenger �S�H�� �]�J�X�U�D�� �G�L�Q�� �,�W�D�O�L�D���� �ù�L�� �D�� �U�H�]�X�O�W�D�W�� �X�Q��
�V�S�H�F�W�D�F�R�O���S�D�V�L�R�Q�D�Q�W�����D�V�W�I�H�O���v�Q�F�v�W���F�H�L���F�D�U�H���X�P�S�O�X�V�H�U�����W�U�L�E�X�Q�H�O�H���O�D��meciul �E���L�H� �L�O�R�U���ú�L���D�X���G�H�F�L�V���V����
r���P�v�Q�����v�Q���F�R�Q�W�L�Q�X�D�U�H���S�H���V�F�D�X�Q�H�����V�L�J�X�U���Q�X���D�X���U�H�J�U�H�W�D�W�´8. 
 �2�E�V�H�U�Y���P���� �v�Q�� �H�[�H�P�S�O�X�O�� �G�D�W�� �P�D�L�� �V�X�V���� �X�W�L�O�L�]�D�U�H�D�� �[�H�Q�L�V�P�X�O�X�L��challenger, folosit at�v�W �v�Q��
domeniul sportiv, �F�v�W�� �ú�L�� �G�H�� �Y�R�U�E�L�W�R�U�L�L�� �ú�L���� �U�H�V�S�H�F�W�L�Y���� �F�X�Q�R�V�F���W�R�U�L�L�� �D�G�H�Y���U�D� �L�� �D�L�� �O�L�P�E�L�L�� �H�Q�J�O�H�]�H����
Challenger �U�H�S�U�H�]�L�Q�W�����R���X�Q�L�W�D�W�H�� �O�H�[�L�F�D�O���� �v�P�S�U�X�P�X�W�D�W�����G�L�Q�� �O�L�P�E�D���H�Q�J�O�H�]�����ú�L���D�G�D�S�W�D�W���� �v�Q�� �O�L�P�E�D��
�U�R�P�k�Q�����V�X�E���D�F�H�H�D�ú�L���I�R�U�P�����J�U�D�I�L�F�R-�V�R�Q�R�U�����S�U�H�O�X�D�W�����G�L�Q���H�Q�J�O�H�]������ 

VI. d.e.6 �8�Q���D�O�W���D�Q�J�O�L�F�L�V�P�����I�R�O�R�V�L�W���v�Q���O�L�P�E�D�M�X�O���V�S�R�U�W�L�Y���ú�L���U�H�S�U�H�]�H�Q�W�D�W���v�Q���H�[�H�P�S�O�X�O���G�H���P�D�L��
sus (vezi supra), este adjectivul �E�O�X�U�D�W������ �v�Q���F�R�Q�W�H�[�W�X�O����amintire blurat [-��], un adjectiv, care, 
�G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �P�R�U�I�H�P�D�W�L�F���� �H�V�W�H�� �D�O�F���W�X�L�W�� �G�L�Q���� ���� �Y�H�U�E�X�O�� �O�D�� �L�Q�I�L�Q�L�W�L�Y�� ��to) blur- + sufixul 
lexico-gramatical   [-a-] pentru infinitiv, conjugarea I + sufixul lexico-gramatical [-t-] pentru 
�S�D�U�W�L�F�L�S�L�X�������G�H�V�L�Q�H�Q� �D���>-���@���S�H�Q�W�U�X���J�H�Q�X�O���I�H�P�L�Q�L�Q�����Q�X�P���U�X�O���V�L�Q�J�X�O�D�U�����v�Q���R�S�R�]�L� �L�H���F�X���G�H�V�L�Q�H�Q� �D���>-

                                                             
8 �Ä�*�D�]�H�W�D�� �6�S�R�U�W�X�U�L�O�R�U�´���� �Q�X�P���U�X�O�� ���������� �D�Q�X�O�� �������� �M�R�L���� ���� �L�X�O�L�H�� ������������ �S���� �������� �F�R�O�R�D�Q�D�� ������ �ú�L�� �D�Q�X�P�H���� �G�H�� �O�D�� �V�W�k�Q�J�D���� �O�D��
dreapta. 
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e] din exemplul: amintiri blurat [-e�@���� �V�S�H�F�L�I�L�F���� �J�H�Q�X�O�X�L�� �I�H�P�L�Q�L�Q���� �Q�X�P���U�X�O�� �S�O�X�U�D�O�����%�O�X�U�D�W����a 
�G�H�Y�H�Q�L�W�X�Q�� �D�G�M�H�F�W�L�Y�� �U�R�P�k�Q�L�]�D�W���� �G�H�R�D�U�H�F�H�� �S�U�H�]�L�Q�W���� �S�D�U�W�L�F�X�O�D�U�L�W��� �L�O�H�� �P�R�U�I�H�P�D�W�L�F�H�� �D�O�H�� �X�Q�X�L��
adjecti�Y���� �F�H�� �V�H�� �v�Q�F�D�G�U�H�D�]������ �G�L�Q�� �S�X�Q�F�W���G�H�� �Y�H�G�H�U�H�� �O�H�[�L�F�D�O���� �v�Q�� �P�D�V�D�� �Y�R�F�D�E�X�O�D�U�X�O�X�L���� �$�F�H�V�W�D�� �D�� �I�R�V�W��
�v�P�S�U�X�P�X�W�D�W���G�L�Q�� �O�L�P�E�D�� �H�Q�J�O�H�]���� �ú�L���� �F�X�� �V�L�J�X�U�D�Q� ������ �H�V�W�H�� �F�X�Q�R�V�F�X�W���G�R�D�U�� �F�R�P�H�Q�W�D�W�R�U�L�O�R�U�� �V�S�R�U�W�L�Y�L�� �ú�L��
�F�H�O�R�U���F�H���V�X�Q�W���V�S�H�F�L�D�O�L�ú�W�L���v�Q���G�R�P�H�Q�L�X�O���V�S�R�U�W�X�O�X�L���� 

�Ì�Q�� �F�R�Q�I�R�U�P�L�W�D�W�H�� �F�X��DAN, verbul (a) �E�O�X�U�i���H�V�W�H�� �X�Q�� �Y�H�U�E�� �W�U�D�Q�]�L�W�L�Y���� �F�H�� �D�U�H�� �X�U�P���W�R�D�U�H�D��
�V�H�P�Q�L�I�L�F�D� �L�H���� �’�Ä�D�� �v�Q�W�X�Q�H�F�D�� �L�P�D�J�L�Q�H�D�� �W�H�O�H�Y�L�]�D�W���� �D�� �I�H� �H�L�� �V�D�X�� �D�� �X�Q�H�L�� �S�R�U� �L�X�Q�L�� �G�L�Q�� �L�S�R�V�W�D�]�D��
�F�R�P�S�R�U�W�D�P�H�Q�W�D�O�����D���F�X�L�Y�D���S�H�Q�W�U�X���D���Q�X���I�L���L�G�H�Q�W�L�I�L�F�D�W�����S�X�E�O�L�F���G�L�Q���G�L�I�H�U�L�W�H���P�R�W�L�Y�H�´���������H�Q�J�O����blur , 
�Ä�D���H�V�W�R�P�S�D�´�����Ä�D �X�P�E�U�L�´�������V���Y���� 

VI. d.e.7 Un alt anglicism util  �O�L�P�E�D�M�X�O�X�L���V�S�R�U�W�L�Y���H�V�W�H���G�D�W���G�H���X�Q�L�W�D�W�H�D���O�H�[�L�F�D�O����break�����v�Q��
calitate de cu�Y�v�Q�W���G�H���E�D�]�������X�Q�L�W�D�W�H���v�Q�V�R� �L�W�������v�Q���D�Q�X�P�L�W�H���F�R�Q�W�H�[�W�H�����G�H���F�X�Y�vntul derivat cu prefixul 
[re] + break�����F�H���L�P�S�O�L�F�����R���U�H�O�X�D�U�H���D���D�F�W�L�Y�L�W��� �L�L���G�H�V�I���ú�X�U�D�W�H���D�Q�W�H�U�L�R�U�����ú�L���D�Q�X�P�H�� 

�’ break /brec/ brecs. n. 1. �Ä�F�R�P�D�Q�G���� �G�D�W���� �O�X�S�W���W�R�U�L�O�R�U�� �O�D�� �E�R�[�� �V�D�X�� �O�D�� �F�D�W�F�K�� �V���� �V�H��
�G�H�V�S�D�U�W������ �V���� �v�Q�F�H�W�H�]�H�� �O�X�S�W�D�� �F�R�U�S���� �O�D�� �F�R�U�S�´����2. �Ä��tenis) ghem �F�v�ú�W�L�J�D�W�� �G�H�� �X�Q�� �M�X�F���W�R�U�� �S�H��
serviciul adversarului�´����3. �Ä��jazz���� �L�P�S�U�R�Y�L�]�D� �L�H�� �P�H�O�R�G�L�F�� �V�D�X�� �U�L�W�P�L�F���� �O�D�� �I�L�Q�H�O�H�� �X�Q�H�L�� �I�U�D�]�H����
c�v�Q�G �V�H���v�Q�W�U�H�U�X�S�H���D�F�R�P�S�D�Q�L�D�P�H�Q�W�X�O���U�L�W�P�L�F���ú�L���F�v�Q�W�����Q�X�P�D�L���V�R�O�L�V�W�X�O�´����4. �Ä�G�D�Q�V���D�F�U�R�E�D�W�L�F���E�D�]�D�W���S�H��
�P�L�ú�F���U�L���V�D�F�D�G�D�W�H�����D�Y�v�Q�G �S�X�Q�F�W�H���F�R�P�X�Q�H���F�X���J�L�P�Q�D�V�W�L�F�D���D�F�U�R�E�D�W�L�F�����ú�L���F�X���S�D�Q�W�R�P�L�P�D�´�����F�I����DAN, 
s.v.  

DEA9���� �G�H�� �0�D�Q�I�U�H�G�� �*�|�U�O�D�F�K�� �H�Y�L�G�H�Q� �L�D�]������ �v�Q�� �O�L�P�E�D�� �H�Q�J�O�H�]������ �H�[�S�O�L�F�D� �L�D�� �X�Q�L�W��� �L�L�� �O�H�[�L�F�D�O�H��
break�����ú�L���D�Q�X�P�H���� 

�’ break �Q���� �������� �´�D�Q�� �L�Q�W�H�U�Y�D�O���� �D�� �S�D�X�V�H�� �L�Q�� �Z�R�U�N�´���� �������D���� �´�V�X�G�G�H�Q�� �E�U�H�D�N�W�K�U�R�X�J�K�� �I�U�R�P�� �D��
�G�H�I�H�Q�F�H���S�R�V�L�W�L�R�Q�´������sport���������D�����´�D���S�L�H�F�H���R�I���J�R�R�G���O�X�F�N�����D���I�D�L�U���F�K�D�Q�F�H�´�������������F�����´a point scored 
while on�H�¶�V���R�S�S�R�Q�H�Q�W���L�V���V�H�U�Y�L�Q�J�´����tennis���������������´�D���V�K�R�U�W���X�Q�D�F�F�R�P�S�D�Q�L�H�G���S�D�V�V�D�J�H���I�R�U���D���V�R�O�R�L�V�W��
���M�D�]�]���´���� ���� �������� �´���D�E�E�U������ �´�E�U�H�D�N�G�D�Q�F�H�´�� ������������ �´�&�%���U�D�G�L�R�W�H�O�H�S�K�R�Q�H�´���� ������ �������� �D�Q�� �H�V�W�D�W�H�� �F�D�U�� �Z�L�W�K�� �D��
�O�D�U�J�H���U�H�D�U���G�R�R�U�����H�V�S�����L�Q���)�U�H�Q�F�K���F�D�U�V�´�����7�K�H���X�V�H���R�I��break �´�Z�D�J�R�Q�H�W�W�H�´�����I�U�R�P��brake), popular in 
the late nineteenth century, has long been obsolete. The word was reborrowed in the 1950s, 
as a jazz term, and to denote a sudden attack in team games. It was borrowed again in the 
1980s as a tennis term, and this sense(+6c) is now certainly the most frequently used. 
�)�U�R�P���W�K�H�����������V�����W�K�H���Z�R�U�G���D�O�V�R���E�H�F�D�P�H���W�K�H���S�U�H�I�H�U�U�H�G���R�U���V�R�O�H���I�R�U�P���I�R�U���´�E�U�H�D�N�G�D�Q�F�H�´���L�Q���)�U�H�Q�F�K����
Spanish, Romanian, Russian, Bulgarian, and Hungarian. The distributions of (+10) CB 
�U�D�G�L�R�W�H�O�H�S�K�R�Q�H���D�Q�G���R�I���������������´�H�V�W�D�W�H���F�D�U���D�U�H���Q�R�W���T�X�L�W�H���F�O�H�D�U�´���� 

�Ì�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �v�Q�� �F�R�Q�I�R�U�P�L�W�D�W�H�� �F�X��DEA���� �G�H�� �0�D�Q�I�U�H�G�� �*�|�U�O�D�F�K���� �F�X�Y�vntul break este 
�S�U�R�Q�X�Q� �D�W�� �v�Q�� �X�U�P���W�R�U�X�O�� �P�R�G���� �ú�L�� �D�Q�X�P�H����Rm brec/break [brek/=E] N, mid 20c, + 6a, 7 (2 
tech); cp2�����������������������������V�����������������\�R�X�����P�R�G���´�� 

VI. d.e.8 �Ä�'�D�Q�V�X�O��break-urilor �  ́
�Ä�8�Q���V�H�W���D�O���W�U�H�L�O�H�D���v�Q���F�D�U�H���6�L�P�R�Q�D���D���V�H�U�Y�L�W���D�X�W�R�U�L�W�D�U�����O���V�v�Q�G �S�X� �L�Q���O�R�F���S�H�Q�W�U�X��break-uri �´10.  
 VI. d.e.9. �Ä�+�D�O�H�S�� �I�D�F�H���R�F�K�L�L�� �P�L�F�L���� �L�D���S�R�]�L� �L�D���G�H���D�W�D�F���ú�L�� �I�D�F�H���>re]break �v�Q�W�U-�R���F�O�L�S�L�W�������(��
�F�O�D�U�����6�I�H�U�W�X�O���D�F�D�G�H�P�L�F���D���W�U�H�F�X�W�����L�D�U���D�O�H���Q�R�D�V�W�U�H���V�F�R�W���F�X� �L�W�H�O�H���S�H���P�D�V���´11. 
 Un alt angl�L�F�L�V�P�� �L�Q�W�H�U�H�V�D�Q�W���� �D�G�H�F�Y�D�W�� �G�R�P�H�Q�L�X�O�X�L�� �V�S�R�U�W�L�Y���� �v�O�� �F�R�Q�V�W�L�W�X�L�H�� �V�X�E�V�W�D�Q�W�L�Y�X�O��
baseline���� �$�Q�J�O�L�F�L�V�P�X�O�� �H�V�W�H�� �L�G�H�Q�W�L�I�L�F�D�W���� �G�H�� �D�V�H�P�H�Q�H�D���� �v�Q�� �G�L�V�S�X�W�D�U�H�D�� �P�H�F�L�X�O�X�L�� �V�S�R�U�W�L�Y�� �6�L�P�R�Q�D��
Halep �± �0�L�K�D�H�O�D�� �%�X�]���U�Q�H�V�F�X���� �8�Q�L�W�D�W�H�D�� �O�H�[�L�F�D�O����baseline �Q�X�� �H�V�W�H�� �F�R�Q�V�H�P�Q�D�W���� �v�Q��DAN, dar o 
pute�P���R�E�V�H�U�Y�D���v�Q��DEA �G�H���0�D�Q�I�U�H�G���*�|�U�O�D�F�K�����D�Y�v�Q�G �X�U�P���W�R�D�U�H�D���H�[�S�O�L�F�D� �L�H�� 

                                                             
9 �0�D�Q�I�U�H�G���*�|�U�O�D�F�K����A Dictionary of European Anglicisms (DEA), Oxford University Press, Great Britain, 2001, 
�vn format electronic (consultat, miercuri, 10 iulie 2019, ora: 11.17). 
10 �Ä�*�D�]�H�W�D���6�S�R�U�W�X�U�L�O�R�U�´�����M�R�L���������L�X�O�L�H���������������D�Q�X�O�����������Q�X�P���U�X�O�������������S�������������F�R�O�R�D�Q�H�O�H���D����-�D���ú�L���D����-a. 
11www.fanatik.ro/haide-simomiki-asa-am-trait-halep-buzarnescu-cu-cine-a-tinut-ion-tiriac-si-de-ce-au-fost-asa-
putini-romani-in-tribune-reportaj-de-la-wimbledon-
19006457?utm_source=b1sport&utm_medium=referral&utm_campaign=unici&utm_content=b1interior 
deskmobil un articol interesant despre meciul simomiki �± (consultat, miercuri, 10 iulie 2019, ora: 12:08). 
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�’ baseline �Q���� �������� �´�W�K�H�� �O�L�Q�H�� �P�D�U�N�L�Q�J�� �H�D�F�K�� �H�Q�G�� �R�I�� �W�K�H�� �F�R�X�U�W�´�����W�H�Q�Q�L�V���� �E�D�V�H�E���´���� �F�I����DEA, 
s.v.  
 �Ì�Q��DEA�����H�V�W�H���S�U�H�F�L�]�D�W���I�D�S�W�X�O���F������ �v�Q�� �O�L�P�E�D���U�R�P�k�Q������baseline �D�U�H���V�H�P�Q�L�I�L�F�D� �L�D���G�H�� �Ä�O�L�Q�L�H��
�G�H���W�X�ú���´�����$stfel, pentru cu�Y�vntul �W�X�ú�������v�Q��DEX12���V�X�Q�W���L�Q�V�H�U�D�W�H�H�[�S�O�L�F�D� �L�L�O�H�� 
 �’ �W�X�ú��, -e � ���Ä�V�����I����I. 1. �0�L�F�����S�L�H�V�����G�H���P�H�W�D�O���S�H���F�D�U�H���H�V�W�H���L�P�S�U�L�P�D�W�����R���O�L�W�H�U�������R���F�L�I�U�����V�D�X��
�X�Q���V�H�P�Q���F�R�Q�Y�H�Q� �L�R�Q�D�O���� �I�L�[�D�W�����O�D���F�D�S���W�X�O���X�Q�H�L���S�v�U�J�K�L�L�� �D�U�W�L�F�X�O�D�W�H���D�� �P�D�ú�L�Q�L�L���G�H���V�F�U�L�V�����G�H���F�D�O�F�X�O�D�W����
de �F�X�O�H�V�´����2. �Ä�&�O�D�S���� �O�D�� �R�U�J���� �V�D�X�� �O�D�� �S�L�D�Q�´�����,�,�������/�L�P�L�W���� �U�H�J�X�O�D�P�H�Q�W�D�U���� �D�� �X�Q�R�U�� �W�H�U�H�Q�X�U�L��
sportive (�W�U�D�V�D�W���� �F�X�� �R�� �O�L�Q�L�H�� �Y�L�]�L�E�L�O��). * Scoatere a mingii dincolo de�W�X�ú�� (II 1 ) �ú�L��
�U�H�S�X�Q�H�U�H�D�� �H�L���v�Q���M�R�F�´����III.  �Ä�/�R�Y�L�W�X�U�����F�D�U�H���D�W�L�Q�J�H���S�H���D�G�Y�H�U�V�D�U���� �O�D�� �M�R�F�X�O���G�H���V�F�U�L�P���´����IV. �Ä�)elul 
de a aplica culoarea cu pensula pe �S�v�Q�]�D�� �X�Q�X�L�� �W�D�E�O�R�X���� �F�D�U�H�� �G�H�I�L�Q�H�ú�W�H�� �V�W�L�O�X�O�� �X�Q�X�L�� �S�L�F�W�R�U�´���� �F�I����
DEX, s.v.  
 �$�V�W�I�H�O�����G�L�Q���W�R�D�W�H���V�H�Q�V�X�U�L�O�H���L�Q�V�H�U�D�W�H���v�Q��DEX�����H�[�S�O�L�F�D� �L�D���F�R�P�S�D�W�L�E�L�O�����F�R�Q�W�H�[�W�X�O�X�L���V�S�R�U�W�L�Y����
pe care l-am selectat, este cea de la punctul II. 1.  
 �Ì�Q�� �F�D�G�U�X�O�� �F�R�P�S�H�W�L� �L�H�L�� �V�S�R�U�W�L�Y�H�� �G�L�Q�W�U�H�� �F�H�O�H�� �G�R�X���� �W�H�Q�L�V�P�H�Q�H���� �6�L�P�R�Q�D�� �+�D�O�H�S�� �ú�L�� �0�L�K�D�H�O�D��
�%�X�]���U�Q�H�V�F�X�����D�P���U�H�P�D�U�F�D�W���X�W�L�O�L�]�D�U�H�D���W�H�U�P�H�Q�X�O�X�L��baseline astfel:  
 VI. d.e.10 �Ä�Ì�Q���W�U�L�E�X�Q�H�����R�D�P�H�Q�L�L���G�L�Q��stafful �F�H�O�R�U���G�R�X�����M�X�F���W�R�D�U�H���V�H���D�ú�D�]�����X�Q�L�L���O�v�Q�J�����D�O� �L�L����
�G�H�V�S���U� �L� �L���G�H���X�Q���F�R�U�L�G�R�U���G�H���D�F�F�H�V�����'�R�D�U���,�R�Q�����L�U�L�D�F���S�U�H�I�H�U�����X�Q���O�R�F���P�D�L���V�S�U�H���F�H�Q�W�U�X�����V�����I�L�H���F�vt mai 
aproape de baselineul �6�L�P�R�Q�H�L�� �+�D�O�H�S���� �'�H�F�L���� �H�V�W�H�� �F�O�D�U�� �F���� �D�]�L�� �H��managerul �6�L�P�R�Q�H�L�� �ú�L�� �Q�X��
�S�U�H�ú�H�G�L�Q�W�H�O�H���)�5�7�´13. 
 �'�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �O�L�Q�J�Y�L�V�W�L�F���� �H�V�W�H�� �H�Y�L�G�H�Q�W�� �I�D�S�W�X�O�� �F���� �X�Q�H�O�H�� �F�X�Y�L�Q�W�H, ce au at�v�W 
�H�W�L�P�R�O�R�J�L�H�� �H�Q�J�O�H�]�������F�v�W�� �ú�L�� �I�U�D�Q�F�H�]������ �V�X�Q�W�� �Q�H�F�H�V�D�U�H�� �G�R�P�H�Q�L�X�O�X�L�� �V�S�R�U�W�L�Y���� �G�H�R�D�U�H�F�H�� �D�F�F�H�Q�W�X�H�D�]����
�P�R�P�H�Q�W�H�O�H�� �G�H�F�L�V�L�Y�H�� �D�O�H�� �X�Q�H�L�� �F�R�P�S�H�W�L� �L�L�� �V�S�R�U�W�L�Y�H���� �L�D�U�� �D�F�H�V�W�H�� �O�H�[�H�P�H���� �F�X�� �G�L�V�W�L�Q�F�W�H�� �H�W�L�P�R�O�R�J�L�L����
sunt utile domeniului specializat sportiv: break, rebreak, tiebreak14, (amintire) �E�O�X�U�D�W��, 
setbol, setaveraj, game, gameaveraj, baseline, out �ú���D���P���G�� 

�5�H�P�D�U�F���P���� �v�Q�V������ �ú�L�� �X�W�L�O�L�]�D�U�H�D�� �X�Q�R�U�� �F�X�Y�L�Q�W�H�� �H�Q�J�O�H�]�H�ú�W�L���� �G�H�� �J�H�Q�X�O����managerul, stafful, 
fanul, challenge, challenger, average �ú���D���P���G������ �F�H�� �V�X�Q�W��folositoare �F�K�L�D�U�� �ú�L�� �D�Otor domenii de 
aplicativitate: de exemplu: domeniului economic: manager, domeniului politic: stafful, 
domeniului muzical: fanul, domeniului competitiv: challenge, challenger etc.  

�Ì�Q�W�U�H�E�D�U�H�D�� �F�D�U�H�� �W�L�Q�G�H�� �V���� �U���P�v�Q���� �U�H�W�R�U�L�F���� �H�V�W�H�� �D�F�H�D�V�W�D���� �F�X�P�� �S�X�W�H�P�� �S�U�R�F�H�G�D�� �Q�R�L, 
�F�H�U�F�H�W���W�R�U�L�L���� �O�L�Q�J�Y�L�ú�W�L�L�� �H�W�F������ �G�L�Q�� �S�X�Q�F�W�X�O�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �S���V�W�U���U�L�L�� �Q�H�v�Q�W�L�Q�D�W�H�� �ú�L�� �S�X�U�H�� �D�� �O�L�P�E�L�L��
�U�R�P�k�Q�H�����F�X���D�F�H�V�W�H���H�[�S�U�H�V�L�L���ú�L���S�H�U�L�I�U�D�]�H���O�L�Q�J�Y�L�V�W�L�F�H���G�H���R�U�L�J�L�Q�H���H�Q�J�O�H�]�������F�H���D�S�D�U���v�Q���F�R�P�H�Q�W�D�U�L�L�O�H��
�V�S�R�U�W�L�Y�H�� �ú�L�� �Q�X�� �V�X�Q�W���H�[�S�O�L�F�D�W�H�� �S�H�Q�W�U�X�� �F�D�W�H�J�R�U�L�L�O�H�� �V�R�F�L�D�O�H���� �F�D�U�H�� �Vunt interesate a citi un ziar, un 
�V�L�W�H�� �V�S�R�U�W�L�Y���� �D�� �Y�L�]�L�R�Q�D�� �R�� �F�R�P�S�H�W�L� �L�H�� �V�S�R�U�W�L�Y������ �G�D�U�� �Q�X�� �v�Q� �H�O�H�J�� �D�Q�J�O�L�F�L�V�P�H�O�H�� �F�R�P�X�Q�L�F�D�W�H��
�S�X�E�O�L�F�X�O�X�L�� �G�L�Q�� �S�D�U�W�H�D�� �F�R�P�H�Q�W�D�W�R�U�L�O�R�U�� �V�S�R�U�W�L�Y�L�"�� �,�G�H�Q�W�L�I�L�F���P���� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �P�X�O�W�H�� �D�V�W�I�H�O�� �G�H��
�V�W�U�X�F�W�X�U�L�� �G�H�� �R�U�L�J�L�Q�H�� �H�Q�J�O�H�]������ �F�H�� �v�Q�W�U-un ziar �V�S�R�U�W�L�Y�� ���G���H���� �Ä�*�D�]�H�W�D�� �6�S�R�U�W�X�U�L�O�R�U�´������ �Q�X�� �V�X�Q�W��
�H�[�S�O�L�F�D�W�H���Q�L�F�L���P���F�D�U���S�U�L�Q�W�U-�R���Q�R�W�����G�H���V�X�E�V�R�O�� 

�6�W�D�X���P���U�W�X�U�L�H���X�U�P���W�R�D�U�H�O�H���V�W�U�X�F�W�X�U�L�����S�H���F�D�U�H���O�H-�D�P���H�[�W�U�D�V���I�L�H���G�L�Q���Ä�*�D�]�H�W�D���6�S�R�U�W�X�U�L�O�R�U�´����
�I�L�H���G�L�Q���F�R�P�H�Q�W�D�U�H�D���F�R�P�S�H�W�L� �L�H�L���V�S�R�U�W�L�Y�H�����G�L�Q�W�U�H���F�H�O�H���G�R�X�����W�H�Q�L�V�P�H�Q�H�����v�Q���F�D�G�Uul rubricii sportive 
a site-ului: www.fanatik.ro.: 

                                                             
12 �$�F�D�G�H�P�L�D���5�R�P�k�Q�������,�Q�V�W�L�W�X�W�X�O���G�H���/�L�Q�J�Y�L�V�W�L�F�����Ä�,�R�U�J�X���,�R�U�G�D�Q�´�����'�L�F� �L�R�Q�D�U�X�O���H�[�S�O�L�F�D�W�L�Y���D�O���O�L�P�E�L�L���U�R�P�k�Q�H (DEX), 
�(�G�L� �L�D���D���,�,-�D�����(�G�L�W�X�U�D���Ä�8�Q�L�Y�H�U�V���(�Q�F�L�F�O�R�S�H�G�L�F�´�����%�X�F�X�U�H�ú�W�L�����������������V���Y�����W�X�ú��. 
13www.fanatik.ro/haide-simomiki-asa-am-trait-halep-buzarnescu-cu-cine-a-tinut-ion-tiriac-si-de-ce-au-fost-asa-
putini-romani-in-tribune-reportaj-de-la-wimbledon-
19006457?utm_source=b1Sport&utm_medium=referral&utm_campaign=unici&utm_content=b1INTERIOR 
�G�H�V�N�P�R�E�L�O���´�8�Q���D�U�W�L�F�R�O���L�Q�W�H�U�H�V�D�Q�W���G�H�V�S�U�H���P�H�F�L�X�O���6�L�P�R�0�L�N�L�´���± (consultat, miercuri, 10 iulie 2019, ora: 13:29). 
14tie-break, tie-breakuri, s. n. �Ä���/�D�� �W�H�Q�L�V���� �6�L�W�X�D�
�L�H�� �G�H�� �H�J�D�O�L�W�D�W�H�� �v�Q�� �F�D�U�H�� �V�H�� �M�R�D�F���� �X�Q�� �J�K�H�P�� �S�H�Q�W�U�X�� �D�� �V�H�� �G�H�F�L�G�H��
�F�k���W�L�J���W�R�U�X�O���V�H�W�X�O�X�L2. [Pr.: �W�i�±�E�U�H�F] �± Din engl. tie-break�´���F�I����https://dexonline.ro/definitie/tie-break; 
�’��tie-break �Q�����´�D���P�H�D�Q�V���R�I���G�H�F�L�G�L�Q�J���D���Z�L�Q�Q�H�U���I�U�R�P���F�R�P�S�H�W�L�W�R�U�V���Z�K�R���K�D�Y�H���W�L�H�G�����W�H�Q�Q�L�V���Y�R�O�O�H�\�E�D�O�O���´�����F�I����DEA, s. v. 
tie-break. 
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VI. d.e.11 ���������Ä�,�D�U���D�F�H�D�V�W�D���H�V�W�H�6�L�P�R�Q�D���+�D�O�H�S�����&�H�D�� �F�D�U�H���D�� �v�Q�F�K�H�L�D�W���S�D�U�W�L�G�D���F�X���X�Q���V�X�S�H�U�E��
�S�D�V�V�L�Q�J���V�K�R�W���G�H���I�R�U�H�K�H�D�G���v�Q���F�U�R�V�����V�H�P�Q���D�O���F�R�Q�W�U�R�O�X�O�X�L���D�E�V�R�O�X�W���V�X�E���S�U�H�V�L�X�Q�H�´15. 
 VI.  d.e.12 �ÄHawk-eye-ul englezesc nu-�L���G�����G�U�H�S�W�D�W�H���� �P�L�Q�J�H�D���H�� �D�I�D�U���� �ú�L���H����-�������G�X�S����������
�P�L�Q�X�W�H�´16. 
 VI. d.e.13 �Ä�8�U�P�H�D�]�����G�R�X�����H�U�R�U�L�� �Q�H�I�R�U� �D�W�H�����F�R�P�S�O�H�W�D�W�H���G�H���X�Q��winner cross al Mihaelei 
�ú�L���H���L�D�U���U�H�E�U�H�D�N�´.���������������������Ä�9�R�U�E�H�O�H���0�R�Q�L�F���L���S�D�U�F�����V�H���D�X�G���G�L�Q���F�H���v�Q���F�H���P�D�L���W�D�U�H�����=�L�F�L���F�����D�U�H���X�Q��on-
court-coaching �F�X�� �0�L�K�D�H�O�D���� �0�L�N�L�� �R�� �v�P�S�L�Q�J�H�� �S�H�� �6�L�P�R�Q�D�� �P�X�O�W�� �v�Q�� �V�S�D�W�H�O�H��baselineului���� �ù�L�� �R��
�I�R�U� �H�D�]���� �V���� �J�U�H�ú�H�D�V�F������ �(�� ��-������ �ú�L�� �0�L�N�L�� �H��back in business���� �6���� �Y�H�G�H�P�� �G�D�F���� �R�� � �L�Q�H�� �ú�L��
�V�H�U�Y�L�F�L�X�O�´.�������Ä�8�Q��winner �ú�L���R���V�F�X�U�W�����v�Q���I�L�O�H�X���D���0�L�K�D�H�O�H�L���G�X�F���V�F�R�U�X�O���O�D����-�����v�Q���G�H�F�L�V�L�Y����Here we 
go again���� �'�L�Q�� �S�H�O�X�]������ �E�U�L�W�D�Q�L�F�L�L�� �G�R�U�Q�L�F�L�� �G�H�� �X�Q�� �P�H�F�L���F�v�W�� �P�D�L�� �O�X�Q�J���� �G�H�Y�L�Q�� �G�H�R�G�D�W����fani Miki: 
�©Come on, Mikeila�ª�����©Come ooon�ª���������6�L�P�S�D�W�L�F�L�O�R�U�´17.... 
 VI. d.e.14 �Ä�0�L�N�L�� �D�� �M�X�F�D�W�� �H�[�W�U�D�R�U�G�L�Q�D�U�� �D�]�L���� �3�X�E�O�L�F�X�O�� �D�� �I�R�V�W��fair -play, ne-�D�� �V�X�V� �L�Q�X�W�� �S�H��
am�v�Q�G�R�X���´���± Sim�R�Q�D���+�D�O�H�S�´18. 
 �&�R�Q�F�K�L�G���D�L�F�L���W�R�D�W�H���D�F�H�V�W�H���H�[�H�P�S�O�H�� �Ä�E�R�J�D�W�H�´�� �v�Q���V�W�U�X�F�W�X�U�L���ú�L�� �F�X�Y�L�Q�W�H���G�H���R�U�L�J�L�Q�H���H�Q�J�O�H�]����
�ú�L���Q�X���S�R�W���V�����Q�X���P�����J�v�Q�G�H�V�F���O�D���I�D�S�W�X�O���X�U�P���W�R�U�����W�R�D�W�H���D�F�H�V�W�H���V�W�U�X�F�W�X�U�L���G�H���R�U�L�J�L�Q�H���H�Q�J�O�H�]�����D�X���I�R�V�W��
�I�R�O�R�V�L�W�H���v�Q��contextul jocului sportiv, ce s-�D���G�H�V�I���ú�X�U�D�W���O�D���:�L�P�E�O�H�G�R�Q�����(�V�W�H���S�R�V�L�E�L�O���F�D���D�F�H�V�W�D���V����
�I�L�H���ú�L���U�H�]�X�O�W�D�W�X�O���D�P�S�O�L�I�L�F���U�L�L���H�O�H�P�H�Q�W�X�O�X�L���G�H���W�L�S���H�Q�J�O�H�]���v�Q���S�U�R�F�H�V�X�O���F�R�P�X�Q�L�F���U�L�L�����L�D�U�����v�Q���D�Q�X�P�L�W�H��
�V�L�W�X�D� �L�L�����Y�H�]�L��supra), al �L�Q�X�W�L�O�L�W��� �L�L��acestuia din punct de vedere lingvistic.  

�7�R�W�X�ú�L�����D�I�L�U�P���I�D�S�W�X�O�����ú�L���D�Q�X�P�H�����V�����D�Y�H�P���U���E�G�D�U�H���ú�L���V�����D�ú�W�H�S�W���P���ú�L���W�X�U�Q�H�X�O���G�H���O�D���5�R�O�D�Q�G��
Garros, poate, lingvistic vorbind, pe l�v�Q�J���� �W�H�U�P�H�Q�L�L�� �V�S�H�F�L�I�L�F�L�� �G�R�P�H�Q�L�X�O�X�L�� �V�S�R�U�W�L�Y���� �Q�H�� �Y�R�P��
�Ä�F�R�Q�I�U�X�Q�W�D�´���F�X���P�D�L���P�X�O�W�H���Ä�I�U�D�Q� �X�]�L�V�P�H�´���G�L�Q���S�D�U�W�H�D���U�H�S�O�L�F�L�O�R�U���D�X�G�L�W�R�U�L�X�O�X�L���S�D�U�W�L�F�L�S�D�Q�W���� 
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THEATRICAL STRATEGIES FOR OPTIMIZATION AND PERSONAL 
DEVELOPMENT 

 

�/�X�P�L�Q�L�
�D���3�U�D�M�D 
Lecturer, PhD., Arts �8�Q�L�Y�H�U�V�L�W�\���R�I���7�v�U�J�X���0�X�U�H�� 

 
 
Abstract:The development and optimization of life, in general, is part of the individual or collective 
evolution of the artist. We are looking for ways, procedures, forms and ways to exploit them precisely 
to improve our expression. Theater has provided over time, and continues to do, techniques, 
strategies, exercises that meet the future artist. Not all of us are compatible with our way of 
perceiving the "way to ourselves", but they can be a starting point for the "great journey". 
Actors, directors, set designers, playwrights, musicians, we all seek and search for new ways of 
expressing our artistic truths, each of us doing our own way. The common denominator is the artistic 
act. 
 
Keywords: art,exercise,gesture 

 
 

1.1. ZEAMI (1363-1443)  
�7�H�R�U�H�W�L�F�L�D�Q�� �D�O�� �W�H�D�W�U�X�O�X�L�� �1�À���� �G�U�D�P�D�W�X�U�J���� �S�H�U�V�R�Q�D�O�L�W�D�W�H�� �P�D�U�F�D�Q�W���� �D�� �W�H�D�W�U�X�O�X�L�� �M�D�S�R�Q�H�]����

aduce spre c�X�Q�R�D���W�H�U�H���W�H�K�Q�L�F�L�� �G�H���D�E�R�U�G�D�U�H���Q�R�L�����7�H�K�Q�L�F�L���F�D�U�H���D�X�� �I�R�V�W���S�U�H�O�X�D�W�H�����L���G�H�]�Y�R�O�W�D�W�H���G�H��
�F���W�U�H���6�W�D�Q�L�V�O�D�Y�V�N�L�����v�Q���Ä�0�X�Q�F�D���D�F�W�R�U�X�O�X�L���F�X���V�L�Q�H���v�Q�V�X���L�´���S�U�H�F�X�P�����L���G�H���*�U�R�W�R�Z�V�N�L���� 

�$�E�R�U�G�D�U�H�D�� �D�U�W�L�V�W�L�F������ �G�L�Q�� �S�U�L�V�P�D�� �O�X�L�� �=�H�D�P�L���� �H�V�W�H�� �X�Q�D�� �S�U�R�I�X�Q�G�� �V�S�L�U�L�W�X�D�O������ �3�R�W�U�L�Y�L�W��
conceptelor ���L�� �S�U�H�F�H�S�W�H�O�R�U�� �I�L�O�R�V�R�I�L�F�H���� �L�Q�G�L�Y�L�G�X�O�� �H�V�W�H�� �F�H�O�� �U�H�V�S�R�Q�V�D�E�L�O�� �G�H�� �V�L�Q�H�O�H�� �V���X���� �'�L�Q�� �D�F�H�V�W��
punct de vedere, individul, parcurge anumite etape de dezvoltare precum natura, fiind parte 
�F�R�P�S�R�Q�H�Q�W�����G�L�Q���D�F�H�D�V�W�D�� 
Jo-ha-kyu �± este ritmul�����W�H�K�Q�L�F�����D�S�O�L�F�D�W�����F�D���S�X�Q�F�W���G�H���S�R�U�Q�L�U�H���v�Q���G�H�]�Y�R�O�W�D�U�H�D���Y�L�L�W�R�U�X�O�X�L���D�F�W�R�U�����L��
nu numai. 
Jo �± �U�H�S�U�H�]�L�Q�W���� �v�Q�F�H�S�X�W�X�O���� �]�R�U�L�L�� �G�L�P�L�Q�H�
�L�L���� �O�X�P�L�Q�D���� �V�R�D�U�H�O�H���� �G�D�U�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�� �V�L�P�E�R�O�L�]�H�D�]����
�F�R�S�L�O���U�L�D�����P�R�P�H�Q�W�X�O���S�U�H�J���W�L�W�R�U���S�H�Q�W�U�X���F�H���X�U�P�H�D�]�����V�����V�H���U�H�D�O�L�]�H�]�H�� 
Ha �± �H�V�W�H�� �P�R�P�H�Q�W�X�O�� �G�H�� �G�H�V�I�����X�U�D�U�H�� �D�� �]�L�O�H�L���� �G�H���S�O�L�Q���W�D�W�H���� �G�H�� �H�Q�H�U�J�L�H�� �S�O�L�Q������ �F�O�D�U������ �O�X�P�L�Q�R�D�V��������
�$�F�H�V�W���P�R�P�H�Q�W���H�V�W�H�����L���F�H�O���D�O���W�L�Q�H�U�H�
�L�L���F�D�U�H���W�L�Q�G�H���V�S�U�H���P�D�W�X�U�L�W�D�W�H�� 
Kyu �± este punctul de cobo�U�v�U�H�����H�V�W�H���P�R�P�H�Q�W�X�O���F�R�Q�F�O�X�]�L�R�Q���U�L�L�����D���E�L�O�D�Q�
�X�O�X�L�����(�V�W�H���X�Q���W�L�P�S���G�H���R��
�G�X�U�D�W�����P�D�L���V�F�X�U�W�����G�D�U���F�X���R���H�Q�H�U�J�L�H���S�X�W�H�U�Q�L�F�������X�Q �W�L�P�S���D�O���v�P�S���F���U�L�L�� 

�'�D�F���� �V�H�� �S�R�D�W�H�� �
�L�Q�H�� �V�H�D�P�D�� �G�H�� �D�F�H�V�W�H�� �W�U�H�L�� �D�V�S�H�F�W�H�� �V�H�� �S�R�D�W�H�� �U�H�P�D�U�F�D�� �U�L�W�P�X�O�� ���L�� �W�H�P�S�R-ul  
�R�U�L�F���U�H�L�� �D�F�
�L�X�Q�L���� �5�L�W�P�X�O�� �G�L�Q�W�U�H�� �L�Q�W�H�U�L�R�U�� �V�S�U�H�� �H�[�W�H�U�L�R�U���� �F�D�� �R�� �U�H�V�S�L�U�D�
�L�H�� �v�Q�� �F�D�U�H�� �D�Y�H�P�� �F�H�O�H�� �G�R�X����
�F�R�P�S�R�Q�H�Q�W�H�����L�Q�V�S�L�U�D�
�L�H�����L���H�[�S�L�U�D�
�L�H�����$�F�H�V�W���U�L�W�P���H�V�W�H���S�X�Q�W�H�D���G�H���O�H�J���W�X�U�����G�L�Q�W�U�H���D�U�W�L�V�W�����L���S�X�E�O�L�F�� 

�=�H�D�P�L���� �F�U�H�G�H�� �v�Q�� �W�U�D�Q�V�I�R�U�P�D�U�H�D�� �F�H�� �D�U�H�� �O�R�F���� �v�Q�� �I�L�L�Q�
�D�� �D�F�W�R�U�X�O�X�L�� �S�U�L�Q�� �S�U�R�F�H�V�X�O�� �G�H��
�F�X�Q�R�D���W�H�U�H�� �D�� �U�R�O�X�O�X�L�� ���L�� �D�� �O�X�L�� �v�Q�V�X���L���� �&�R�Q�F�H�S�W�X�O�� �G�H�� �Ä�)�O�R�D�U�H�´���� �H�V�W�H�� �U�R�G�X�O�� �P�X�Q�F�L�L���� �G�H�� �O�D��
�v�Q�V���P�v�Q�
are, �S�v�Q�����O�D���U�R�G�L�U�H�����(�V�W�H���I�R�D�U�W�H���L�P�S�R�U�W�D�Q�W�����P�H�G�L�X�O�����V�W�L�P�X�O�L�L���H�[�W�H�U�Q�L�����P�R�G�X�O���v�Q���F�D�U�H���H�V�W�H��
�S�X�V���v�Q���H�Y�L�G�H�Q�
�����F�H�O���F�D�U�H���S�D�U�F�X�U�J�H���H�W�D�S�H�O�H���G�H�]�Y�R�O�W���U�L�L�����3�H�Q�W�U�X���H�O�����Ä�)�O�R�D�U�H�D�´���H�V�W�H���V�S�L�U�L�W�X�O���S�H���F�D�U�H-
l avem fiecare. S���P�v�Q�
a florii este munca, tehnica, efortul individual de a deveni - floare.  

Dezvoltarea viito�U�X�O�X�L�� �D�U�W�L�V�W�� �G�H�� �W�H�D�W�U�X�� �1�À���� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W���� �v�Q�� ���D�S�W�H�� �W�U�H�S�W�H�� �G�H�� �H�Y�R�O�X�
�L�H��
�X�P�D�Q���� 
�/�D�����D�S�W�H���D�Q�L���± �F�R�S�L�O�X�O���H�V�W�H���O���V�D�W���V�����V�H���E�X�F�X�U�H���G�H���F�H�H�D���F�H-�L���S�O�D�F�H�����G�H���W�R�W���F�H���L�Q�W�U�����v�Q���F�R�Q�W�D�F�W���F�X���H�O����
�H�V�W�H���O���V�D�W���V�����I�D�F�����F�H-i place. 
La doisprezece, treisprezece ani �± �D�F�H�D�V�W���� �H�W�D�S���� �H�V�W�H�� �D�[�D�W���� �S�H���� �P�L���F�D�U�H���� �F�X�Y�v�Q�W���� ���L�� �G�D�Q�V����
�X�U�P���U�L�Q�G�X-�V�H���S�U�H�F�L�]�L�D�����L���F�R�U�H�F�W�L�W�X�G�L�Q�H�D���F�X���F�D�U�H���H�O�H���V�X�Q�W���G�X�V�H���O�D���E�X�Q���V�I�v�U��it. 
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�/�D�� ���D�S�W�H�V�S�U�H�]�H�F�H���� �R�S�W�V�S�U�H�]�H�F�H�� �D�Q�L���± �H�V�W�H�� �S�H�U�L�R�D�G�D�� �G�H�]�Y�R�O�W���U�L�L�� �V�H�Q�V�L�E�L�O�L�W���
�L�O�R�U�� �V�H�� �v�Q�Y�D�
����
�S�H�U�V�H�Y�H�U�H�Q�
�D�� 
�/�D���G�R�X���]�H�F�L�����L���S�D�W�U�X�����G�R�X���]�H�F�L����i cinci �± �D�U�H�� �O�R�F���F�R�Q���W�L�H�Q�W�L�]�D�U�H�D���� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H���U�H�S�H�W�L�
�L�L�O�H��
���L���O�H�F�
�L�L�O�H���v�Q�Y���
�D�W�H���V�X�Q�W���I�R�D�U�W�H���L�P�S�R�U�W�D�Q�W�H�����Ì�Q���D�F�H�D�V�W�����S�H�U�L�R�D�G�����F�X�P���D�I�L�U�P�D�����L���=�H�D�P�L�����Ä�&�H�O���F�D�U�H��
�H���F�R�Q���W�L�H�Q�W���G�H���S�U�R�S�U�L�D���Y�D�O�R�D�U�H�����L���G�H���S�U�R�S�U�L�L�O�H���D�E�L�O�L�W���
�L���D�U�W�L�V�W�L�F�H���Q�X���O�H���Y�D���S�L�H�U�G�H���Q�L�F�L�R�G�D�W�����´1 
�/�D�� �W�U�H�L�]�H�F�L�� ���L�� �S�D�W�U�X���� �W�U�H�L�]�H�F�L�� ���L�� �F�L�Q�F�L�� �G�H�� �D�Q�L���± �H�V�W�H�� �S�H�U�L�R�D�G�D�� �D�S�R�J�H�X�O�X�L���� �D�� �U�H�F�X�Q�R�D���W�H�U�L�L����
�v�Q�
�H�O�H�J�H�U�L�L�����L���V�W���S�v�Q�L�U�L�L���W�H�K�Q�L�F�L�O�R�U�����(�V�W�H�����L���S�H�U�L�R�D�G�D���H�Y�D�O�X���U�L�L�����Ä�	�L�Q�H�
�L���P�L�Q�W�H�����G�D�F�����X�Q���D�F�W�R�U���Q�X���D��
�U�H�X���L�W�� �V��-���L�� �v�Q�W�L�S���U�H�D�V�F���� �Q�X�P�H�O�H�� �v�Q�� �P�H�P�R�U�L�D�� �S�X�E�O�L�F�X�O�X�L���S�v�Q���� �O�D�� �W�U�H�L�]�H�F�L�� ���L�� �F�L�Q�F�L�� �G�H�� �D�Q�L���� �H�V�W�H��
�I�R�D�U�W�H���S�X�
�L�Q���S�U�R�E�D�E�L�O���F�����R���I�D�F�H���G�X�S�����D�F�H�D�V�W�����Y�v�U�V�W�����´2 
�/�D�� �S�D�W�U�X�]�H�F�L�� ���L�� �S�D�W�U�X���� �S�D�W�U�X�]�H�F�L�� ���L�� �F�L�Q�F�L���± �H�V�W�H�� �H�W�D�S�D�� �v�Q�� �F�D�U�H�� �D�F�W�R�U�X�O�� �V�H�� �F�X�Q�R�D���W�H�� �S�H�� �V�L�Q�H����
�Ä�I�O�R�D�U�H�D�´�����S�H���F�D�U�H���R���
�L�Q�H���v�Q���P�v�L�Q�L���H�V�W�H���X�Q�D���V�L�Q�F�H�U�������F�X�U�D�W�������S�O�L�Q�����G�H���P�L�U�H�V�P�H�����L���U���V�S�v�Q�G�H���W�H���W�R�W��
�F�H���S�R�D�W�H���I�L���P�D�L���E�X�Q���v�Q���M�X�U�X�O���V���X�����(�V�W�H���P�R�P�H�Q�W�X�O���F�v�Q�G �F�X�Q�R�D���W�H�U�H�D���H�V�W�H���W�U�D�Q�V�P�L�V�����P�D�L���G�H�S�D�U�W�H�� 
�'�X�S�����F�L�Q�F�L�]�H�F�L���G�H���D�Q�L���± �P�R�P�H�Q�W�X�O���G�H���D�X�W�H�Q�W�L�I�L�F�D�U�H���D���P�H���W�H���X�J�X�O�X�L���D�U�W�L�V�W�L�F�� 

�$�F�H�V�W�H�D�� �D�X�� �I�R�V�W�� �H�W�D�S�H�O�H�� �G�H�� �S�U�H�J���W�L�U�H�� �D�� �D�F�W�R�U�X�O�X�L�� �G�H�� �W�H�D�W�U�X�� �1�À���� �S�U�H�]�H�Q�W�D�W�H�� �G�H�� �F���W�U�H��
�=�H�D�P�L���� �(�O�H�� �V�X�Q�W�� �U�H�S�H�U�H���� �v�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� ���L�� �H�[�S�O�R�U�D�U�H�D�� �I�L�H�F���U�X�L�� �P�R�P�H�Q�W�� �L�P�S�R�U�W�D�Q�W�� �G�L�Q�� �Y�L�D�
��������
�$�F�H�D�V�W���� �S�H�U�L�R�G�L�]�D�U�H�� �V�H�� �v�Q�W�U�H�S���W�U�X�Q�G�H�� �F�X�� �V�L�Q�H�O�H�� �X�P�D�Q���� �(�O�� �H�V�W�H�� �V�X�S�R�U�W�X�O�� �S�H�� �F�D�U�H�� �V�H�� �I�R�U�P�H�D�]����
�Y�L�L�W�R�U�X�O�� �D�U�W�L�V�W���� �(�[�L�V�W���� �X�Q�� �W�L�P�S�� ���L�� �X�Q�� �U�L�W�P�� �L�Q�W�H�U�L�R�U�� ���L�� �H�[�W�H�U�L�R�U�� �G�H�� �F�D�U�H�� �V�H�� �
�L�Q�H�� �F�R�Q�W�� ���L�� �F�D�U�H�� �V�H��
�X�U�P���U�H���W�H���D���I�L���v�Q���F�R�Q�F�R�U�G�D�Q�
�����F�X���O�X�P�H�D���G�L�Q���F�D�U�H���I�D�F�H�P���S�D�U�W�H���S�U�H�F�X�P�����L���F�X���Y�U�H�P�X�U�L�O�H���S�H���F�D�U�H���O�H��
�W�U���L�P�� 

�3�H�G�D�J�R�J�L�D�� ���L�� �P�H�W�R�G�R�O�R�J�L�D���� �Q�H�V�F�U�L�V���� �D�� �O�X�L�� �=�H�D�P�L���� �R�I�H�U���� �Q�D�W�X�U�D�O�H�
�H�D�� �v�Q�� �F�R�Q�F�R�U�G�D�Q�
���� �F�X��
�O�H�J�L�O�H�� �Q�D�W�X�U�L�L���� �2�P�X�O�� �V�H�� �Q�D���W�H�� �v�Q�W�U-un �P�H�G�L�X�� �F�D�U�H�� �H�V�W�H�� �L�Q�I�O�X�H�Q�
�D�W�� �G�H�� �U�L�W�P���� �]�L-noapte, bine-�U���X����
ascendent-�G�H�V�F�H�Q�G�H�Q�W�����7�R�D�W�H���D�F�H�V�W�H���D�V�S�H�F�W�H���L�Q�I�O�X�H�Q�
�H�D�]�������L���R�I�H�U�����M�D�O�R�D�Q�H���G�H���H�Y�R�O�X�
�L�H�����$�F�W�R�U�X�O��
�1�R�•�����H�V�W�H���X�Q���D�F�W�R�U���F���U�H�L�D���v�L���V�X�Q�W���Q�H�F�H�V�D�U�H���H�W�D�S�H�O�H���G�H���G�H�]�Y�R�O�W�D�U�H���D�U�P�R�Q�L�R�D�V�������6�W�H�S-by-Step. 

�3�X�Q�F�W�X�O�� �
�L�Q�W�� �H�V�W�H�� �D�U�P�R�Q�L�D���� �$�U�P�R�Q�L�H�� �v�Q�� �P�L���F�D�U�H���� �Y�R�U�E������ �I�D�S�W������ ���L�� �Q�X�� �v�Q�� �X�O�W�L�P�X�O�� �U�v�Q�G 
�D�W�L�W�X�G�L�Q�H���� �$�F�H�D�V�W�����V�W�D�U�H�����D�U�P�R�Q�L�D�����H�V�W�H���S�R�D�W�H���X�Q�D���G�L�Q���F�H�O�H�� �P�D�L�� �F�R�P�S�O�H�[�H�����L�� �L�Q�F�L�W�D�Q�W�H���S�X�Q�
�L���G�H��
pornire.  

�6�H�� �S�R�D�W�H�� �v�Q�W�U�H�E�D���� �Y�L�L�W�R�U�X�O�� �D�F�W�R�U���� �S�U�H�]�H�Q�W�X�O�� �V�W�X�G�H�Q�W���� �F�H-���L�� �G�R�U�H���W�H���� �(�O�� �Y�D�� �U���V�S�X�Q�G�H���� �Ä�6����
�I�L�X���D�F�W�R�U���´�����1�X���v�
�L���Y�D���U���V�S�X�Q�G�H�����Ä�'�R�U�H�V�F���V�����G�H�Y�L�Q���D�U�P�R�Q�L�R�V���v�Q���W�R�W���F�H�H�D���F�H���I�D�F�����V�����S�R�W���v�Q�I�O�R�U�L�L���´�� 

�Ä�)�O�R�U�L�O�H���G�H���O�v�Q�J�����J�D�U�G�X�O���G�H���E�D�P�E�X�V 
�6�X�Q�W���X�P�H�G�H���G�H���U�R�X�D���G�L�P�L�Q�H�
�L�L�� 
Cine-�D���V�S�X�V���F�����W�R�D�P�Q�D���V�H�U�L�O�H 
Sunt cele mai frumoase? 
�«  
Pe lumea asta  
Numai floarea din inima omului 
�6�H���R�I�L�O�H���W�H�� 
�1�H�Y���]�X�W�����G�H���Q�L�P�H�Q�L���´3 
�0�H�W�D�I�R�U�D���Ä�)�O�R�U�L�L�´�����H�V�W�H���X�Q���U�H�S�H�U���F�D�U�H���W�H���L�Q�F�O�X�G�H���v�Q���V�S�D�
�L�X�O���G�L�Q���F�D�U�H���I�D�F�L���S�D�U�W�H�����(�D���Q�X���W�H��

�L�]�R�O�H�D�]�������v�Q�W�U-�X�Q���V�S�D�
�L�X���G�H���V�H�U�������v�
�L���R�I�H�U�����R�S�R�U�W�X�Q�L�W�D�W�H�D���G�H���D���I�L���S�H�U�P�D�Q�H�Q�W���S�U�H�]�H�Q�W�����3�U�H�]�H�Q�W�X�O���v�Q��
�D�F�H�V�W�� �F�R�Q�W�H�[�W���� �v�Q�V�H�D�P�Q���� �D�� �I�L�� �Y�L�X���� �D�� �W�U���L�� �H�P�R�
�L�D���� �Y�L�D�
�D���S�v�Q���� �O�D�� �X�U�P�������S�v�Q���� �O�D�� �F�D�S���W���� �2�D�U�H���F�v�
i 
�G�L�Q�W�U�H���Q�R�L���S�X�W�H�P���V�S�X�Q�H���Ä�'�D�����V�X�Q�W���S�U�H�]�H�Q�W�������"�´���(�V�W�H���X�Q���H�I�R�U�W���G�H���D���W�H���F�X�Q�R�D���W�H�����L���G�H���D���W�H���P�R�G�H�O�D��
�v�Q���I�X�Q�F�
�L�H���G�H���Ä�F�H�U�L�Q�
�H�O�H�´���D�F�W�X�O�X�L�����D�U�W�L�V�W�L�F�����W�R�F�P�D�L���D�L�F�L���L�Q�W�H�U�Y�L�Q�H���± �P���L�H�V�W�U�L�D�� 
 
1.2. JACQUES LECOQ (1921-1999) 
                              �Ä�Ì�
�L���W�U���L�H���W�L���Y�L�D�
�D���v�Q�W�U-�R���S�L�F���W�X�U�����G�H���D�S�������L���D���D���Y�H�]�L���O�X�P�H�D���´4 

                                                             
1Zeami, �-�D�S�W�H�� �W�U�D�W�D�W�H�� �V�H�F�U�H�W�H�� �G�H�� �W�H�D�W�U�X�� �1�À���� �7�U�D�G�X�F�H�U�H�� �G�L�Q�� �O�L�P�E�D�� �M�D�S�R�Q�H�]���� �,�U�L�Q�D�� �+�R�O�F�D���� �(�G�L�W�X�U�D���� �1�(�0�,�5�$������
�%�X�F�X�U�H���W�L�����������������S������; 
2 Idem, p.25; 
3Zeami, �-�D�S�W�H�� �W�U�D�W�D�W�H�� �V�H�F�U�H�W�H�� �G�H�� �W�H�D�W�U�X�� �1�À���� �7�U�D�G�X�F�H�U�H�� �G�L�Q�� �O�L�P�E�D�� �M�D�S�R�Q�H�]���� �,�U�L�Q�D�� �+�R�O�F�D���� �(�G�L�W�X�U�D���� �1�(�0�,�5�$������
�%�X�F�X�U�H���W�L�����������������S�������� 
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�3�H�G�D�J�R�J�X�O�� �-�D�F�T�X�H�V�� �/�H�F�R�T���� �Y�L�Q�H�� �F�X�� �R�� �D�O�W���� �I�R�U�P���� �G�H�� �D�E�R�U�G�D�U�H�� �D�� �F�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q����
�W�H�K�Q�L�F���� �G�H�� �G�H�]�Y�R�O�W�D�U�H�� �W�H�D�W�U�D�O������ �$�F�H�V�W���� �W�H�K�Q�L�F���� �V�H�� �v�Q�V�F�U�L�H���v�Q�W�U-�R�� �S�H�U�L�R�D�G���� �G�H�� �G�R�L�� �D�Q�L�� ���L�� �S�R�D�U�W����
�G�H�Q�X�P�L�U�H�D���G�H���Ä���F�R�D�O���´�����L�D�U���R�E�L�H�F�W�L�Y�X�O�����F�R�O�L�L���H�V�W�H���F�U�H�D�
�L�D�� 

�(�W�D�S�L�]�D�U�H�D�� �D�U�H�� �O�R�F�� �S�H�� �G�R�X���� �S�O�D�Q�X�U�L�� �v�Q�� �F�H�L�� �G�R�L�� �D�Q�L���� �Ä�&���O���W�R�U�L�D�´�� �v�Q�� ���F�R�D�O���� �V�H�� �I�D�F�H�� �D�Y�v�Q�G 
�G�R�X���� �R�E�L�H�F�W�L�Y�H���� �F�H�O�� �D�O�� �M�R�F�X�O�X�L���� �D�� �L�P�S�U�R�Y�L�]�D�
�L�H�L�� ���L�� �D�� �U�H�J�X�O�L�O�R�U�� �E�L�Q�H�� �V�W�D�E�Llite, �F�v�W�� ���L�� �D�� �W�H�K�Q�L�F�L�L��
�P�L���F���U�L�O�R�U���S�U�H�F�X�P�����L���D�Q�D�O�L�]�D�U�H�D���O�R�U�� 

�Ì�Q���S�U�L�P�X�O���D�Q�����V�H���V�W�X�G�L�D�]�����L�P�S�U�R�Y�L�]�D�
�L�D�����F�X���M�R�F�X�O�����L���U�H�M�R�F�X�O���V���X�����F�X���P�R�P�H�Q�W�X�O���S�V�L�K�R�O�R�J�L�F��
�G�H�� �W���F�H�U�H���� �7���F�H�U�H�D�� �V�W�v�Q�G �O�D�� �E�D�]�D�� �I�R�U�P���U�L�L�� �F�X�Y�vntului. �6�W�X�G�L�X�O�� �W���F�H�U�L�L�� �H�V�W�H�� �v�P�S�L�Q�V���S�v�Q���� �O�D��
�F�R�Q���W�L�H�Q�W�L�]�D�U�H�D�� �I�D�S�W�X�O�X�L�� �F�����H�D���S�R�D�W�H���F���S���W�D���G�R�X�����Y�D�O�H�Q�
�H�����F�X�Y�v�Q�W���V�D�X���D�F�
�L�X�Q�H�����7�R�W���v�Q���F�R�Q�W�H�[�W�X�O��
�W���F�H�U�L�L���H�V�W�H���D�E�R�U�G�D�W�������L���D���W�H�S�W�D�U�H�D���F�H�H�D���F�H���G�X�F�H�� �L�P�S�O�L�F�L�W���O�D���U�L�W�P�����5�L�W�P�X�O�� �I�L�L�Q�G���X�Q�X�O���R�U�J�D�Q�L�F�� �Q�X��
�X�Q�X�O�� �P���V�X�U�D�E�L�O�����5�L�W�P�X�O���F�R�L�Q�F�L�G�H���F�X�� �P�R�P�H�Q�W�X�O���S�U�L�H�O�Q�L�F�� ���L���R�S�R�U�W�X�Q���G�H���D�� �L�Q�W�U�D���V�D�X���G�H���D�� �L�Q�L�
�L�D���R��
�D�F�
�L�X�Q�H�����6�������W�L�L���F�v�Q�G �H�V�W�H���W�L�P�S�X�O���W���X�� 

�Ä�7�D�F�L���� �M�R�D�F������ ���L�� �W�H�D�W�U�X�� �Y�D�� �V�R�V�L���������/�D�� �v�Q�F�H�S�X�W�� �Y�R�U�E�H���W�L���� �D�S�R�L�� �W�D�F�L���� �3�H�G�D�J�R�J�L�D�� �P�H�D�� �F�H�U�H��
�H�[�D�F�W�� �F�R�Q�W�U�D�U���´5  �$�F�H�V�W�� �D�V�S�H�F�W�� �D�O�� �F�R�Q�W�U�D�U�L�X�O�X�L�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �X�Q�X�L�� �W�L�P�S�� �G�H�� �F�X�Q�R�D���W�H�U�H�� �D��
�F�H�H�D���F�H���H���W�L�����L���X�U�P�H�D�]�����V�����G�H�Y�L�L�����7���F�H�U�H�D���Q�H�F�H�V�L�W�����F�X�Q�R�D���W�H�U�H�����H�D���L�P�S�O�L�F�����I�R�U�
�������H�Q�H�U�J�L�H�����O�X�F�U�X��
�F�D�U�H���V�H���F�H�U�H���V�L�P�
�L�W�����S�L�S���L�W�����W�U���L�W���� 

Pe l�v�Q�J���� �V�W�X�G�L�X�O�� �L�P�S�U�R�Y�L�]�D�
�L�H�L���� �P�D�V�F�D�� �Q�H�X�W�U���� �Q�H�F�H�V�L�W���� �W�L�P�S�� �G�H�� �O�X�F�U�X���� �0�D�V�F�D�� �Q�H�X�W�U����
�R�I�H�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�]�Y�R�O�W���U�L�L�� �F�R�Q���W�L�H�Q�W�H�� �D�� �F�R�U�S�X�O�X�L���� �D�� �S���U�
�L�O�R�U�� �F�D�U�H�� �F�R�P�S�X�Q�� �P�L���F�D�U�H�D�� �V�D�X��
�J�H�Q�H�U�H�D�]�����D�F�H�V�W���O�X�F�U�X�����&�X���R���P�D�V�F�����Q�H�X�W�U�����V�W�X�G�H�Q�W�X�O���H�V�W�H���Ä�D�Q�X�O�D�W�´���G�H���O�D���F�R�P�X�Q�L�F�D�U�H�D���Y�L�]�X�D�O�������D��
�Ä�F�R�P�X�Q�L�F�D�� �F�X�� �I�D�
�D�´���� �&�R�P�X�Q�L�F�D�U�H�D�� �F�X�� �P�D�V�F�D�� �Q�H�X�W�U���� �W�H�� �v�Q�F�D�U�F���� �H�Q�H�U�J�H�W�L�F�� �S�H�Q�W�U�X�� �Y�L�L�W�R�U����
�I�X�Q�F�
�L�R�Q�H�D�]�����F�D���X�Q���D�F�X�P�X�O�D�W�R�U���� 

Pe l�v�Q�J���� �L�P�S�U�R�Y�L�]�D�
�L�H�����P�D�V�F���� �Q�H�X�W�U������ �W���F�H�U�H���� �V�H�� �P�D�L�� �V�W�X�G�L�D�]���� �W�H�K�Q�L�F�D�� �P�L���F���U�L�O�R�U���� �H�D��
�F�R�Q�V�W�L�W�X�L�Q�G���R���D�O�W�����D�[�����L�P�S�R�U�W�D�Q�W�����v�Q���F���O���W�R�U�L�D�����F�R�O�L�L���� 

�3�U�L�Q�� �W�H�K�Q�L�F�D�� �P�L���F���U�L�O�R�U���� �-�D�F�T�X�H�V�� �/�H�F�R�T���� �S�U�R�S�X�Q�H�� �W�U�H�L�� �D�V�S�H�F�W�H���� �S�U�H�J���W�L�U�H�D�� �F�R�U�S�R�U�D�O���� ���L��
�Y�R�F�D�O������ �D�F�U�R�E�D�
�L�D�� �G�U�D�P�D�W�L�F���� �S�U�H�F�X�P�� ���L�� �D�Q�D�O�L�]�D�� �P�L���F���U�Llor. Aceste trei aspecte av�v�Q�G fiecare 
�V�F�K�H�P�D�� ���L�� �H�W�D�S�L�]�D�U�H�D�� �H�L���� �)�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �F�H�L�� �F�D�U�H�� �X�U�P�H�D�]���� �D�F�H�D�V�W���� �P�H�W�R�G���� �S�D�U�F�X�U�J�H�� �D�F�H�V�W�H��
tehnici. 

�Ì�Q���D�Q�X�O���G�R�L���D�O���S�U�H�J���W�L�U�L�L���� �V�H���V�W�X�G�L�D�]���� �O�L�P�E�D�M�X�O���J�H�V�W�X�U�L�O�R�U�� �v�Q���G�L�I�H�U�L�W�H���F�R�Q�W�H�[�W�H���G�U�D�P�D�W�L�F�H��
cum ar fi: melodrama, comedia �G�H�O�O�•�D�U�W�H���� �E�X�I�R�Q�L�L���W�U�D�J�H�G�L�D�� ���L�� �F�O�R�Y�Q�L���� �)�L�H�F�D�U�H�� �G�L�Q�W�U�H�� �H�O�H�� �D�Y�v�Q�G 
�v�Q�W�L�Q�G�H�U�H�����v�Q���O�
�D�U�H�����L���S�U�R�I�X�Q�]�L�P�H���� 

�&�H�L���G�R�L���D�Q�L�� �G�H���S�U�H�J���W�L�U�H�� �V�X�Q�W���I�R�D�U�W�H���F�R�P�S�U�L�P�D�
�L���� �P�X�Q�F�D���F�X���W�L�Q�H���H�V�W�H�����L�� �H�D���X�Q�D�� �Q�X�� �P�D�L��
�S�X�
�L�Q���S�O���F�X�W�������G�D�U���v�
�L���R�I�H�U�����S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D���W�H���F�R�Q�I�U�X�Q�W�D���F�X���W�L�Q�H������Plec�v�Q�G numai de la cele trei 
�F�R�Q�F�H�S�W�H���G�H���v�Q�W�L�Q�G�H�U�H�����v�Q���O�
�D�U�H�����L���S�U�R�I�X�Q�]�L�P�H���S�R�
�L���Y�L�]�X�D�O�L�]�D�����L���S�H�U�F�H�S�H���U�D�S�L�G�L�W�D�W�H�D�����L���v�Q���D�F�H�O�D���L��
�W�L�P�S�� �S�H�U�P�H�D�E�L�O�L�W�D�W�H�D�� �F�H�O�X�L�� �F�D�U�H�� �W�U�H�F�H�� �S�U�L�Q�� �D�F�H�D�V�W���� �P�H�W�R�G������ �(�V�W�H�� �R�� �F�H�Q�W�U�L�I�X�J�D�U�H�� �v�Q�� �F�D�U�H��
�H�O�H�P�H�Q�W�X�O���S�U�L�P�R�U�G�L�D�O���H�V�W�H���Ä�W�U�H�]�L�U�H�D�´���� 

Tr�H�]�L�U�H�D�� �H�V�W�H���F�R�Q���W�L�H�Q�W�L�]�D�U�H�D���D���F�H�H�D���F�H�� �I�D�F�L���� �D�V�X�P�D�U�H�D�������L�� �L�P�S�O�L�F�L�W���D�F�
�L�X�Q�H�D�� �v�Q���V�L�Q�H�����6����
���W�L�X���F�H���V�����I�D�F�����V�����P�����D�V�X�P�����L���V�����I�D�F�� 
�Ä�7�R�W�X�O���V�H���P�L���F���� 
�7�R�W�X�O���H�Y�R�O�X�H�D�]�������S�U�R�J�U�H�V�H�D�]���� 
�7�R�W�X�O���U�L�F�R���H�D�]�������L���V�H���U�H�Y�H�U�E�H�U�H�D�]���� 
�'�H���O�D���X�Q���S�X�Q�F�W���O�D���D�O�W�X�O�����Q�L�F�L�R���O�L�Q�L�H���G�U�H�D�S�W���� 
Di�Q���S�R�U�W���v�Q���S�R�U�W�����R���F���O���W�R�U�L�H���� 
�7�R�W�X�O���V�H���P�L���F�������O�D���I�H�O�����L���H�X�� 
�)�H�U�L�F�L�U�H�D�����L���Q�H�Q�R�U�R�F�L�U�H�D�����G�D�U�����L���F�L�R�F�Q�L�U�H�D�� 
�8�Q���S�X�Q�F�W���Q�H�K�R�W���U�v�W�����Y�D�J�����F�R�Q�I�X�]���V�H���F�R�Q�W�X�U�H�D�]������ 
�3�X�Q�F�W���G�H���F�R�Q�Y�H�U�J�H�Q�
�H�� 
�7�H�Q�W�D�
�L�H���D���X�Q�X�L���S�X�Q�F�W���I�L�[���� 
                                                                                                                                                                                              
4Jacque Lecoq, �&�R�U�S�X�O�� �S�R�H�W�L�F���� �2�� �S�H�G�D�J�R�J�L�H�� �D�� �F�U�H�D�0�L�H�L�� �W�H�D�W�U�D�O�H, Traducere Raluca Vida, Editura ArtSpect, 
Oradea, 2009, p.36; 
5Idem, p.46; 
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�Ì�Q�W�U-un calm al tuturor pasiunilor. 
�3�X�Q�F�W���G�H���V�S�U�L�M�L�Q����i punct de sosire,  
�Ì�Q���F�H�H�D���F�H���Q�X���D�U�H���Q�L�F�L���v�Q�F�H�S�X�W�����Q�L�F�L���V�I�v�U��it. 
�6��-l numesc, 
�6��-�L���G�D�X���Y�L�D�
������ 
�6��-i dau autoritate 
�3�H�Q�W�U�X���D���v�Q�
�H�O�H�J�H���P�D�L���E�L�Q�H���F�H�H�D���F�H���V�H���P�L���F���� 
�3�H�Q�W�U�X���D���v�Q�
�H�O�H�J�H���P�D�L���E�L�Q�H���0�L���F�D�U�H�D���´6 

Pentru Jacques Lecoq, �P�L�.�F�D�U�H�D�����G�D�U�� �P�L���F�D�U�H�D���F�R�Q���W�L�H�Q�W�������L���G�H�W�H�U�P�L�Q�D�W�������H�V�W�H���S�X�Q�F�W�X�O��
�P�H�W�R�G�R�O�R�J�L�H�L�� �O�X�L���� �0�L���F�D�U�H�D�� �F�H�� �S�R�D�W�H�� �v�Q�V�H�P�Q�D�� �D�O�W�F�H�Y�D�� �G�H�F�v�W�� �H�[�S�D�Q�V�L�X�Q�H���� �F�H�U�F�H�W�D�U�H�� �G�H�� �V�S�D�
�L�L����
�G�L�P�H�Q�V�L�X�Q�L���� �R�� �S�H�U�P�D�Q�H�Q�W���� �I�O�X�L�G�L�]�D�U�H�� �D�� �F�H�H�D�� �F�H�� �H�V�W�H�� �v�Q���X�Q�W�U�X-�O�� �W���X�� �F�D���W�U���L�U�H���� �&�X�P�� �S�R�W��fluidiza 
�V�H�Q�W�L�P�H�Q�W�X�O���� �H�P�R�
�L�D���� �W�U���L�U�H�D���� �G�D�F���� �Q�X�� �S�H�U�P�L�W�� �F�R�U�S�X�O�X�L�� �P�H�X�� �V��-���L�� �V�F�K�L�P�E�H�� �I�R�U�P�D�� �S���V�W�U�v�Q�G 
fondul.  

�&�D�U�F�D�V�D���F�R�U�S�X�O�X�L���S�H�U�P�L�W�H���V�D�X���Q�X���H�[�S�O�R�U�D�U�H�D�����G�H���D�F�H�H�D���v�Q���F�D�]�X�O���v�Q���F�D�U�H���W�U�X�S�X�O���H�V�W�H���L�Q�H�U�W����
�P�H�W�R�G�D���O�X�L���/�H�F�R�T�����S�U�L�Q���V�W�X�G�L�X�O���P�����W�L�L���Q�H�X�W�U�H�����R�I�H�U�����S�R�V�L�E�L�O�L�W�D�W�H�D���F���X�W�D�U�L�L �G�H���V�H�Q�V�X�U�L�����L���H�[�S�U�H�V�L�L��
corporale tocma�L�� �S�H�Q�W�U�X�� �D�� �S�X�W�H�D�� �L�Q�W�U�D�� �v�Q�� �F�R�P�X�Q�L�F�D�U�H���� �6�W�X�G�L�X�O�� �D�Q�L�P�D�O�H�O�R�U���� �D�W�v�W din punct de 
vedere caracterologic, �F�v�W�����L���G�H���S�O�D�V�W�L�F�L�W�D�W�H�����R�I�H�U�����S�R�V�L�E�L�O�L�W�D�W�H�D���G�H�V�F���W�X�����U�L�L���I�U�L�F�L�O�R�U�����V�S�D�L�P�H�O�R�U����
�L�Q�K�L�E�L�
�L�L�O�R�U�����L���S�R�D�W�H���O�L�V�W�D���S�U�R�E�O�H�P�D�W�L�F�L�L���V�X�I�O�H�W�H���W�L�����L���F�R�P�S�R�U�W�D�P�H�Q�W�D�O�H���D�U���S�X�W�Ha continua. 

�0�H�W�R�G�R�O�R�J�L�D���V�D���V�H���H�Y�L�G�H�Q�
�L�D�]�������L���S�U�L�Q���V�W�X�G�L�X�O���W���F�H�U�L�L�����7���F�H�U�H�D���G�H���G�L�Q�D�L�Q�W�H���G�H���D���U�R�V�W�L���V�D�X��
�D���I�D�F�H���R���P�L���F�D�U�H�������L���W���F�H�U�H�D���F�D���U�H�]�X�O�W�D�Q�W�����D���F�H�O�R�U���G�R�X�����I�R�U�
�H���± cu�Y�v�Q�W�����L���J�H�V�W������ 
 
1.3. EMIL JACQUES DALCROZE(1865-1959) 

Compozitor, pedagog, cel care a p�X�V�� �E�D�]�H�O�H�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H�� �ÄEuritmie�´���� �(�X�U�L�W�P�L�H���± 
ritm bun���� �R�I�H�U���� �G�H�]�Y�R�O�W�D�U�H�D�� �D�U�P�R�Q�L�R�D�V���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �P�X�]�L�F�L�L�� ���L�� �D�� �Q�R�U�� �H�[�H�U�F�L�
�L�L�� �F�L�Q�H�W�L�F�H����
�5�H�G�D�U�H�D���P�X�]�L�F�D�O�����V�H���I�D�F�H���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���P�L���F���U�L�O�R�U���F�R�U�S�R�U�D�O�H�����V�S�R�Q�W�D�Q�H�� 

�(�X�U�L�W�P�L�D���V�H���D�G�U�H�V�H�D�]�����D�W�v�W copiilor �F�v�W�����L���F�H�O�R�U���P�D�L���v�Q���Y�v�U�V�W�������S�X�W�v�Q�G �I�L���I�R�O�R�V�L�W�����F�D���W�H�U�D�S�L�H��
�P�R�W�R�U�L�H�����(�D���H�V�W�H���F�R�Q�V�L�G�H�U�D�W�����F�D���I�L�L�Q�G���R���D�U�W�����S�U�L�Q���F�D�U�H���V�H���U�H�G�����V�X�Q�H�W�H�����L���Y�R�F�D�O�H���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O��
�P�L���F���U�L�L�� �F�R�U�S�R�U�D�O�H���� �3�U�L�Q�� �H�X�U�L�W�P�L�H�� �V�H�� �S�R�D�W�H�� �G�H�]�Y�R�O�W�D�� �F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �D�� �D�Y�H�D�� �U���E�G�D�U�H�� �G�H�� �D��
�F�R�O�D�E�R�U�D���F�X���F�H�L�O�D�O�
�L���S�U�H�F�X�P�����L���G�H���R�E�V�H�U�Y�D�U�H���D���G�H�W�D�O�L�L�O�R�U�� 

�(�X�U�L�W�P�L�D���R�I�H�U�����S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���H�[�S�O�R�U�D�U�H���D���V�S�D�
�L�X�O�X�L�����S�U�L�Q���G�L�I�H�U�L�W�H���I�R�U�P�H�����O�L�Q�L�L�����F�H�U�F�X�U�L����
�W�U�L�X�Q�J�K�L�X�U�L�����7�R�W�R�G�D�W�����S�R�D�W�H���R�I�H�U�L���S�H�U�F�H�S�
�L�D���F�X�O�R�U�L�O�R�U���S�U�L�Q�� �P�X�]�L�F���� ���L�� �P�L���F�D�U�H�����3�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O��
euritmiei putem ajunge la desc�R�S�H�U�L�U�H�D���S�U�R�S�U�L�X�O�X�L���U�L�W�P���L�Q�W�H�U�L�R�U�����S�U�L�Q���P�L���F���U�L�����L���D�F�
�L�X�Q�L���V�L�P�S�O�H����
�5�L�W�P�X�O�� �P�X�]�L�F�D�O�� �H�V�W�H�� �V�X�S�R�U�W�X�O�� �S�H�� �F�D�U�H�� �X�U�P�H�D�]���� �V��-�O�� �H�[�S�O�R�U���P���� �0�L���F�D�U�H�D�� �E�U�D�
�H�O�R�U���� �Y�L�Q�H�� �v�Q��
�F�R�P�S�O�H�W�D�U�H���D�U�P�R�Q�L�R�D�V�����F�X���S�L�F�L�R�D�U�H�O�H�����L���W�U�X�Q�F�K�L�X�O�� 

�Ä�Ì�Q�F�H�S�v�Q�G lucrul cu bazele �F�v�Q�W���U�L�L���� �U�H�V�S�L�U�D�
�L�H�L���� �P�H�U�V�X�O�X�L�� ���L�� �D�O�� �W�H�P�S�R-�X�O�X�L���� �D�O���W�X�U�L�� �G�H��
�S�U�L�P�L�L�� �V���L�� �V�W�X�G�H�Q�
�L���� �D�� �H�[�S�O�R�U�D�W�� �S�R�V�L�E�L�O�L�W���
�L�� �D�Y�H�Q�W�X�U�R�D�V�H�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �F�R�Q�H�[�L�X�Q�H�D�� �G�L�Q�W�U�H��
�P�X�]�L�F�������L���P�L���F�D�U�H�����F�X�P���D�U���I�L�����V���U�L�W�X�O�����W�U�D�J�H�U�H�D���X�Q�X�L���S�D�U�W�H�Q�H�U�����S�X�U�W�D�U�H�D���X�Q�H�L���J�U�H�X�W���
�L���L�P�D�J�L�Q�D�U�H����
realizarea unui canon, rezis�W�H�Q�
������ �I�R�O�R�V�L�U�H�D�� �P�D�L�� �P�D�U�H�� �D�� �F�R�U�S�X�O�X�L�� �v�Q�� �V�S�D�
�L�X���� �L�P�D�J�L�Q�D�
�L�H����
�F�R�Q���W�L�H�Q�W�L�]�D�U�H�D���I�R�U�P�H�O�R�U�����F�R�R�S�H�U�D�U�H�D���F�X���D�O�W�H���S�H�U�V�R�D�Q�H���´7 

�'�D�O�F�U�R�]�H���� �D�� �I�R�V�W�� �G�H�� �S�U�L�Q�F�L�S�L�X�O�� �S�R�W�U�L�Y�L�W�� �F���U�X�L�D���� �X�Q�� �E�O�R�F�D�M�� �O�D�� �Q�L�Y�H�O�� �F�R�U�S�R�U�D�O�� �v���L�� �D�U�H��
�R�U�L�J�L�Q�H�D�� �v�Q�W�U-�X�Q�� �E�O�R�F�D�M�� �U�L�W�P�L�F���� �'�H�V�W�L�Q�G�H�U�H�D�� �F�R�U�S�R�U�D�O���� �H�V�W�H�� �V�X�S�R�U�W�X�O�� �X�Q�H�L�� �P�L���F���U�L�� �F�R�U�H�F�W�H����
Plec�v�Q�G �G�H�� �O�D�� �G�H�V�W�L�Q�G�H�U�H�D�� �F�R�U�S�R�U�D�O���� �V�H�� �S�R�D�W�H�� �F�R�Q���W�L�H�Q�W�L�]�D�� �Q�H�F�H�V�L�W�D�W�H�D�� �X�Q�H�L�� �U�H�V�S�L�U�D�
�L�L�� �F�R�U�H�F�W�H����
�F�D�U�H���U�H�S�U�H�]�L�Q�W�����I�X�Q�G�D�P�H�Q�W�X�O���D�F�W�X�O�X�L���D�U�W�L�V�W�L�F�� 

Muzicalitate-�F�R�U�S�R�U�D�O���� �H�V�W�H�� �D�U�P�R�Q�L�D�� �F�R�U�S�X�O�X�L�� �F�X�� �V�X�Q�H�W�H�O�H�� �P�X�]�L�F�D�O�H�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�Lul 
�D�U�W�L�V�W�X�O�X�L���G�D�Q�V�D�W�R�U�����/�D���D�F�H�V�W���Q�L�Y�H�O�����H�O���S�R�D�W�H���H�[�S�O�R�U�D���V�S�D�
�L�L�����S�R�D�W�H���G�H�S�����L���S�X�Q�
�L���F�H���G�H�V�S�D�U�W���O�L�Q�L�L�O�H��
�L�Q�Y�L�]�L�E�L�O�H���G�L�Q�W�U�H���D�U�W�L�V�W�����L���V�S�H�F�W�D�W�R�U���� 

                                                             
6Jacque Lecoq, �&�R�U�S�X�O�� �S�R�H�W�L�F���� �2�� �S�H�G�D�J�R�J�L�H�� �D�� �F�U�H�D�0�L�H�L�� �W�H�D�W�U�D�O�H, Traducere Raluca Vida, Editura ArtSpect, 
Oradea, 2009, 173; 
7 Preja Ramona, �6�L�V�W�H�P�H���G�H���H�G�X�F�D�0�L�H���P�X�]�L�F�D�O�������(�G�L�W�X�U�D���8�$�U�W�3�U�H�V�V�����7�v�U�J�X���0�X�U�H�������������������S�������� 
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�'�D�O�F�U�R�]�H�� �H�V�W�H�� �I�R�Q�G�D�W�R�U�X�O�� �J�L�P�Q�D�V�W�L�F�L�L�� �U�L�W�P�L�F�H���� �X�Q�� �S�U�H�F�X�U�V�R�U�� �D�O�� �G�D�Q�V�X�O�X�L�� �P�R�G�H�U�Q���� �Ì�Q��
���F�R�D�O�D�� �v�Q�I�L�L�Q�
�D�W�����G�H���H�O���V�H���S�R�W���H�Y�L�G�H�Q�
�L�D���0�D�U�\�� �:�L�J�P�D�Q�����5�X�G�R�O�I���/�D�E�D�Q�����V�D�X���0�D�U�L�H�� �/�D�P�E�H�U�W�����S�H��
l�v�Q�J�����D�F�H���W�L�D���D�X���I�R�V�W���Q�X�P�H�U�R���L���D�U�W�L���W�L���I�L�H���G�D�Q�V�D�W�R�U�L���V�D�X���D�F�W�R�U�L�� 

Euritmia �± �O�X�L���'�D�O�F�U�R�]�H���U�H�S�U�H�]�L�Q�W�����G�H�S�H�Q�G�H�Q�
�D���P�L���F���U�L�L���G�H���U�L�W�P���� 
�Ä�0�H�W�R�G�D���S�H�G�D�J�R�J�L�F�����S�X�V�����O�D���S�X�Q�F�W���G�H���H�O���F�R�Q�V�W�����v�Q���D���G�H�V�F�R�P�S�X�Q�H���v�Q�W�U�Hgul �± �v�Q���S�U�L�P�X�O��

r�v�Q�G ritmul �± ���L���D-�L���G�D���R���L�Q�W�H�U�S�U�H�W�D�U�H���S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���P�L���F���U�L�L�����5�H�S�U�H�]�H�Q�W�D�U�H�D���I�L�]�L�F�����D���S�D�U�W�L�W�X�U�L�L��
�P�X�]�L�F�D�O�H�����F�D�U�H���S�R�D�W�H���G�X�F�H���O�D���P�L���F���U�L���G�H���J�U�X�S�����D�U�H���v�Q�D�L�Q�W�H���G�H���W�R�D�W�H���X�Q���V�F�R�S���S�H�G�D�J�R�J�L�F���´8 

�)�L�U�H�V�F�X�O�� ���L�� �Q�D�W�X�U�D�O�H�
�H�D�� �V�X�Q�W�� �D�V�S�H�F�W�H�� �Q�H�F�H�V�D�U�H�� �v�Q�� �H�X�U�L�W�P�L�H���� �3�U�L�Q�� �M�R�D�F���� �F�R�S�L�O�X�O�� �S�R�D�W�H�� �V����
�E�D�W�����U�L�W�P�X�U�L�� ���L���V���� �F�R�P�S�X�Q�����S�D�U�W�L�W�X�U�L�� �P�X�]�L�F�D�O�H���� �P�L���F�D�W�H�����-�R�F�X�O�� �v�Q���D�F�H�D�V�W���� �P�H�W�R�G�����H�V�W�H���P�R�W�R�U�X�O��
�F�D�U�H�� �J�H�Q�H�U�H�D�]���� �H�I�H�F�W�X�O���� �5�L�J�X�U�R�]�L�W�D�W�H�D���R�P�X�O�X�L�� �P�D�W�X�U���� �F�R�Q�F�H�S�W�H�� ���L�� �S�U�L�Q�F�L�S�L�L���� �v�O�� �v�Q�G�H�S���U�W�H�D�]���� �G�H��
sufletul �± �F�R�S�L�O�����Ì�Q���P�R�P�H�Q�W�X�O���E�O�R�Fajelor, jocul�����W�H�U�D�S�L�D���S�U�L�Q���M�R�F���H�V�W�H���X�Q�D���E�L�Q�H�Y�H�Q�L�W������ 

�Ä�2�D�U�H���F�v�Q�G m-�D�P���M�X�F�D�W���X�O�W�L�P�D���G�D�W���"�´�� 

 
 
 
1.4. MEYERHOLD (1874-1940) 

�Ä�*�H�V�W�X�U�L�O�H���� �S�R�V�W�X�U�L�O�H���� �S�U�L�Y�L�U�L�O�H���� �W���F�H�U�L�O�H�� �V�W�D�E�L�O�H�V�F�� �D�G�H�Y���U�X�O�� �U�D�S�R�U�W�X�U�L�O�R�U�� �X�P�D�Q�H����
Cuvintele nu spun totul. E nevoie deci de o conturar�H���D���P�L���F���U�L�O�R�U���V�F�H�Q�L�F�H���S�H�Q�W�U�X���D-l situa pe 
�V�S�H�F�W�D�W�R�U�� �v�Q�� �S�R�]�L�
�L�D�� �G�H�� �R�E�V�H�U�Y�D�W�R�U�� �S�H�U�V�S�L�F�D�F�H�����«���� �&�X�Y�L�Q�W�H�O�H�� �D�X�� �Y�D�O�R�D�U�H�� �S�H�Q�W�U�X�� �D�X�]���� �S�O�D�V�W�L�F�D��
�S�H�Q�W�U�X���R�F�K�L�����,�P�D�J�L�Q�D�
�L�D���V�S�H�F�W�D�W�R�U�X�O�X�L���O�X�F�U�H�D�]�����V�X�E���L�P�S�X�O�V�X�O���D���G�R�X�����L�P�S�U�H�V�L�L�����L�P�S�U�H�V�L�D���Y�L�]�X�D�O����
���L���L�P�S�U�H�V�L�D���D�X�G�L�W�L�Y�����´9 

Plec�v�Q�G �G�H�� �O�D�� �F�H�O�H�� �G�R�X���� �L�P�S�U�H�V�L�L�� �U�H�O�D�W�D�W�H�� �G�H�� �0�H�\�H�U�K�R�O�G���� �F�H�D�� �Y�L�]�X�D�O���� ���L�� �F�H�D�� �D�X�G�L�W�L�Y������
�D�E�R�U�G�D�U�H�D���P�H�W�R�G�H�L���V�D�O�H���H�V�W�H���X�Q�D���F�D�U�H���G�L�Q�D�P�L�]�H�D�]�����D�F�W�R�U�X�O���S�U�L�Q���E�L�R�P�H�F�D�Q�L�F���� 

�Ä�%�L�R�V�´�� �v�Q�V�H�D�P�Q���� �Y�L�D�
������ �Ä�P�H�F�D�Q�L�F�D�´�� �H�V�W�H�� �U�D�P�X�U�D�� �I�L�]�L�F�L�L�� �F�D�U�H�� �V�W�X�G�L�D�]���� �H�F�K�L�O�L�E�U�X�O�� ���L��
�P�L���F�D�U�H�D���F�R�U�S�X�U�L�O�R�U�����&�H�H�D���F�H���0�H�\�H�U�K�R�O�G���Q�X�P�H���W�H�����E�L�R�P�H�F�D�Q�L�F�D���U�H�S�U�H�]�L�Q�W�����O�H�J�L�O�H���Ä�F�R�U�S�X�O�X�L-�v�Q-
�Y�L�D�
���´�����S�H���F�D�U�H���F�X���X�Q���G�H�F�H�Q�L�X���P�D�L���v�Q�D�L�Q�W�H�����R���Q�X�P�H�D���J�U�R�W�H�V�F���´10 

�%�L�R�P�H�F�D�Q�L�F�D�� �O�X�L�� �0�H�\�H�U�K�R�O�G�� �H�V�W�H�� �X�Q�� �V�W�X�G�L�X�� �D�O�� �U�H�V�S�L�U�D�
�L�H�L���� �D�O�� �W���F�H�U�L�L�� �G�H�� �G�L�Q�D�L�Q�W�H�� �G�H��
�D�F�
�L�X�Q�H�����H�V�W�H���P�R�P�H�Q�W�X�O���G�H���D�F�
�L�X�Q�H�����L���U�H�S�D�X�V�X�O���v�Q���D�F�H�O�D���L���W�L�P�S�����Ì�Q���E�L�R�P�H�F�D�Q�L�F�������U�L�W�P�X�O���H�V�W�H���G�D�W��
�G�H�� �P�X�]�L�F�D�O�L�W�D�W�H�D�� �L�Q�W�H�U�L�R�D�U�H���� �(�D�� �H�V�W�H�� �F�H�D�� �F�D�U�H�� �G�H�W�H�U�P�L�Q���� �W�U�D�L�H�F�W�R�U�L�D�� �Y�L�L�W�R�U�X�O�X�L�� �S�H�U�V�R�Q�D�M���� �8�Q��
�S�H�U�V�R�Q�D�M���F�R�P�S�O�H�[�����L���F�R�P�S�O�H�W���W�R�W�R�G�D�W������ 

�&�R�P�S�X�Q�H�U�H�D�� ���L�� �G�H�V�F�R�P�S�X�Q�H�U�H�D�� �V�L�P�S�O���� �D�� �P�L���F���U�L�L�� �R�I�H�U���� �S�R�V�L�E�L�O�L�W���
�L�� �P�Xltiple de 
abordare a textului. C�v�Q�G �P�L���F�D�U�H�D�� �F�D�U�H�� �v�Q�V�R�
�H���W�H�� �F�R�U�S�X�O�� �H�V�W�H�� �F�O�D�U���� ���L�� �E�L�Q�H�� �G�H�I�L�Q�L�W������ �F�X�Y�vntul 
poate deveni pleonasm. 

�0�H�\�H�U�K�R�O�G�� �F�U�H�G�H�D�� �v�Q�� �I�D�S�W�X�O�� �F������ �Ä�'�D�F���� �I�R�U�P�D�� �H�� �M�X�V�W������ �W�R�W�� �D���D�� �Y�R�U�� �I�L�� ���L�� �W�R�Q�X�O�� ���L��
�V�H�Q�W�L�P�H�Q�W�H�O�H�����I�L�L�Q�G�F�����H�O�H���V�X�Q�W���G�H�W�H�U�P�L�Q�D�W�H���G�H���S�R�V�W�X�U�L�O�H���I�L�]�L�F�H���´11 
                                                             
8Isabelle Ginot, Marcelle Michel, Dansul secolului XX�����&�H�Q�W�U�X�O���1�D�
�L�R�Q�D�O���D�O���'�D�Q�V�X�O�X�L�����(�G�L�W�X�U�D���$�5�7�����������������S��������  
9 Eugenio Barba, �$�U�W�D���V�H�F�U�H�W�����D���W�H�D�W�U�X�O�X�L�����7�H�D�W�U�X�O���1�D�
�L�R�Q�D�O���Ä�5�D�G�X���6�W�D�Q�F�D���6�L�E�L�X�´�����������������S���������� 
10idem, p.114; 
11Ibidem,p.114; 
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�$�L�F�L�� �F�U�H�G�� �F���� �L�Q�W�H�U�Y�L�Q�H�� �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H���I�R�U�P�� ���L���F�R�Q�0�L�Q�X�W���� �0�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �F�R�Q�
�L�Q�X�W�X�O��
�H�V�W�H���E�L�Q�H���G�H�W�H�U�P�L�Q�D�W�����I�R�U�P�D���S�R�D�W�H���D�S���U�H�D�������L���W�R�W�X���L�����0�H�\�H�U�K�R�O�G���Q�X���D���I�R�O�R�V�L�W���D�F�H�V�W�H���H�[�H�U�F�L�
�L�L���G�H��
�E�L�R�P�H�F�D�Q�L�F���� �v�Q�� �V�S�H�F�W�D�F�R�O�H�� �F�L�� �P�D�L�� �G�H�J�U�D�E���� �H�O�H�� �D�X�� �I�R�V�W�� �P�R�G�D�O�L�W���
�L�� �G�H�� �H�[�S�O�R�U�D�U�H�� �L�Q�W�H�U�L�R�D�U���� �G�H��
�S�U�H�J���W�L�U�H���� �5�H�S�H�W�D�U�H�D�� �O�R�U���� �J�H�Q�H�U�H�D�]���� �H�Q�H�U�J�L�D�� �H�P�R�
�L�R�Q�D�O�� �Q�H�F�H�V�D�U���� �S�H�Q�W�U�X�� �F�R�Q�W�X�U�D�U�H�D��
personajului. 

�(�[�H�U�F�L�
�L�L�O�H�� �O�X�L�� �D�X�� �G�R�X���� �G�L�U�H�F�
�L�L���� �8�Q�D�� �H�V�W�H�� �F�H�D�� �G�H�� �U�H�I�X�]���� �G�H�� �U�H�W�U�D�J�H�U�H���� �G�H�� �L�Q�W�U�R�V�S�H�F�
�L�H����
�3�R�W�U�L�Y�L�W���O�X�L���0�H�\�H�U�K�R�O�G���R�U�L�F�H���D�F�
�L�X�Q�H���v�Q�F�H�S�H���F�X���R���I�D�]�����R�S�X�V�����H�L�����$���G�R�X�D���G�L�U�H�F�
�L�H���H�V�W�H���F�R�P�S�X�V����
�G�L�Q�� �W�U�H�L�� �S���U�
�L���� �3�U�L�P�D�� �H�V�W�H�� �F�H�D�� �D�� �X�Q�H�L�� �S�R�]�L�
�L�L�� �Q�H�X�W�U�H�� �D�� �S�L�F�L�R�D�U�H�O�R�U���� �D�� �G�R�X�D�� �H�V�W�H�� �R�� �P�L���F�D�U�H�� �F�D�U�H��
�S�U�R�G�X�F�H�� �R�� �W�H�Q�V�L�X�Q�H�� �S�H�� �F�R�O�R�D�Q�D�� �Y�H�U�W�H�E�U�D�O������ �R�E�O�L�J�v�Q�G �F�R�U�S�X�O�� �V��-���L�� �F�D�X�W�H�� �X�Q�� �H�F�K�L�O�L�E�U�X�� �S�H���Y�vrful 
picioarelor, i�D�U���D���W�U�H�L�D���V�H���I�D�F�H���S�U�L�Q���v�Q�G�R�L�U�H�D���J�H�Q�X�Q�F�K�L�O�R�U���F�X���E�U�D�
�H�O�H���F�R�E�R�U�v�We pe l�v�Q�J�����F�R�U�S�����v�Q�W�U-
o pendulare, oblig�v�Q�G �F�R�U�S�X�O�� �V��-���L�� �P�X�W�H�� �J�U�H�X�W�D�W�H�D�� �S�H�� �S�L�F�L�R�U�X�O�� �G�L�Q�� �I�D�
������ �3�H�Q�W�U�X�� �S�U�L�Y�L�W�R�U���� �D�F�H�V�W��
�J�H�Q���G�H���H�[�H�U�F�L�
�L�L���S�R�D�W�H���G�H�Y�H�Q�L���F�R�P�L�F�����G�D�U���W�R�D�W�H���D�F�H�V�W�H���S�H�Q�G�X�O���U�L���F�R�U�S�R�U�D�O�H���D���J�U�H�X�W���
�L�L�����U�H�I�X�]�X�O����
�E�D�O�D�Q�V�X�O�� �E�U�D�
�H�O�R�U���� �P�X�W�D�U�H�D�� �J�U�H�X�W���
�L�L�� �G�L�Q�� �I�D�
���� �v�Q�� �V�S�D�W�H���� �W�R�F�P�D�L�� �D�F�H�V�W�� �O�X�F�U�X�� �R�I�H�U���� �O�H�M�H�U�L�W�D�W�H�� ���L��
�F�R�Q�I�H�U�����S�U�L�Y�L�W�R�U�X�O�X�L���R���S�H�U�P�H�D�E�L�O�L�W�D�W�H���� 

�'�L�Q���S�X�Q�F�W�X�O���G�H���Y�H�G�H�U�H���D�O���E�L�R�P�H�F�D�Q�L�F�L�L�����v�Q�W�U�H�J�X�O���F�R�U�S�����V�S�L�U�L�W�����L���V�X�I�O�X���S�D�U�W�L�F�L�S�������L-���L���S�X�Q�H��
amprenta p�H���D�U�W�L�V�W�����/�H�M�H�U�L�W�D�W�H�D���F�X���F�D�U�H���L�Q�W�U�����X�Q���D�F�W�R�U���v�Q���V�F�H�Q�����H�V�W�H���L�Q�I�O�X�H�Q�
�D�W�����L���G�H���D�F�H�V�W���O�X�F�U�X����
�6�S�L�U�L�W�X�O�����L���F�R�U�S�X�O���H���Q�H�F�H�V�D�U���V�����I�L�H���O�L�E�H�U�H�����%�L�R�P�H�F�D�Q�L�F�D���O�X�L���0�H�\�H�U�K�R�O�G���R�I�H�U�����D�F�H�V�W���O�X�F�U�X�� 

�Ä�'�D�F���� �S�U�L�Y�L�P�� �F�X�� �D�W�H�Q�
�L�H�� �X�Q�� �P�X�Q�F�L�W�R�U�� �H�[�S�H�U�L�P�H�Q�W�D�W�� �v�Q�� �W�L�P�S�X�O�� �O�X�F�U�X�O�X�L���� �R�E�V�H�U�Y���P�� 1. 
�D�E�V�H�Q�
�D���P�L���F���U�L�O�R�U���G�H���S�U�L�V�R�V�����L���Q�H�S�U�R�G�X�F�W�L�Y�H���������U�L�W�P�X�O���������S�R�]�L�
�L�D���F�R�U�H�F�W�����D���F�H�Q�W�U�X�O�X�L���G�H���J�U�H�X�W�D�W�H��
�D�O���F�R�U�S�X�O�X�L���������V�W�D�E�L�O�L�W�D�W�H�D���´12 

 
�3�U�L�Y�L�Q�G�� �I�L�H�F�D�U�H�� �V�H�F�Y�H�Q�
���� �D�� �P�L���F���U�L�L�� �G�H�V�F�R�P�S�X�V�H���� �D�� �O�X�L�� �0�H�\�H�U�K�R�O�G���� �S�X�W�H�P�� �G�H�V�S�U�L�Q�G�H��

�H�V�H�Q�
�D�� �O�X�F�U�X�U�L�O�R�U���± �J�H�V�W�X�O���� �'�D���� �D�G�H�Y���U�D�W �V�H�� �S�R�D�W�H�� �V�S�X�Q�H���� �G�D�U�� �I�L�H�F�D�U�H�� �V�H�F�Y�H�Q�
���� �F�D�U�H�� �F�R�P�S�X�Q�H��
�L�P�D�J�L�Q�H�D���P�L���F���U�L�L���H�V�W�H���D�V�X�P�D�W�����G�H���S�R�]�L�
�L�D���F�R�U�S�R�U�D�O�������G�H���D�W�L�W�X�G�L�Q�H�D�����L���G�H���O�L�Q�L�L�O�H���G�H���I�R�U�
�����G�L�Q���H�D�� 

�)�L�H�F�D�U�H�� �V�H�F�Y�H�Q�
���� �D�U�H�� �F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �D���W�U�D�Q�V�P�L�W�H�� �H�P�R�
�L�H�� ���L�� �G�H�� �D�� �I�L�� �G�H�� �V�L�Q�H�� �V�W���W���W�R�D�U�H�� �F�D��
�L�Q�W�H�Q�
�L�H���� �F�D�� �R�� �L�Q�G�L�F�D�
�L�H�� �V�F�H�Q�L�F������ �)�R�U�
�D�� �J�H�V�W�X�O�X�L�� �v�Q�F���U�F�D�W�� �G�H�� �H�P�R�
�L�H�� �U�H�S�U�H�]�L�Q�W���� �H�[�S�U�H�V�L�D��
�F�R�U�S�R�U�D�O���� 

 

                                                             
12Eugenio Barba, �$�U�W�D���V�H�F�U�H�W�����D���W�H�D�W�U�X�O�X�L, �7�H�D�W�U�X�O���1�D�
�L�R�Q�D�O���Ä�5�D�G�X���6�W�D�Q�F�D���6�L�E�L�X�´�����������������S���������� 
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�'�H�V�F�R�P�S�X�Q�H�U�H�D�����L���U�H�F�R�P�S�X�Q�H�U�H�D�� �P�L���F���U�L�O�R�U���H�V�W�H���X�Q���D�O�W���D�V�S�H�F�W���F�D�U�H���V�H���F�H�U�H�� �P�H�Q�
�L�R�Q�D�W����

�6�H�F�Y�H�Q�
�L�D�O�L�W�D�W�H�D���J�H�Q�H�U�H�D�]�����v�Q�W�U�H�J�X�O�����*�H�V�W�X�O���V�L�P�S�O�X�����L���E�D�Q�D�O���G�H���D�U�X�Q�F�D�U�H���D���S�L�H�W�U�H�L���H���D�V�X�P�Dt. 
 

13 
 
�=�H�D�P�L���� �/�H�F�R�T���� �'�D�O�F�U�R�]�H�� �V�D�X�� �0�H�\�H�U�K�R�O�� ���L-�D�X�� �D�G�X�V�� �R�� �F�R�Q�W�U�L�E�X�
�L�H�� �I�R�D�U�W�H�� �P�D�U�H�� �v�Q��

�H�[�S�O�R�U�D�U�H�D���F�R�U�S�X�O�X�L���X�P�D�Q�����I�L�H�F�D�U�H���V�X�E���D�V�S�H�F�W�H�O�H���O�X�L���S�D�U�W�L�F�X�O�D�U�H�����Ì�Q���P�R�P�H�Q�W�X�O���G�H���F�U�H�D�
�L�H���Q�X���D�X��
�V�W�D�W�� �V���� �V�H�� �J�v�Q�G�H�D�V�F���� �O�D�� �I�D�S�W�X�O�� �F���� �F�H�H�D�� �F�H�� �I�D�F�� �H�V�W�H�� �S�H�G�D�J�R�J�L�H���� �F���� �D�F�H�V�W�� �O�X�F�U�X�� �Ya fi supus (re) 
�v�Q�Y���
���U�L�L�������/�X�F�U�X�U�L�O�H���V�H���v�Q�W�v�P�S�O�����S�X�U�����L���V�L�P�S�O�X�����G�D�U���G�X�S�����X�Q���D�Q�X�P�L�W���W�L�P�S���S�R�
�L���W�U�D�J�H���R���F�R�Q�F�O�X�]�L�H��
�D�V�X�S�U�D���F�H�H�D���F�H���D���L�H���L�W���O�D���L�Y�H�D�O������ 

Numitorul comun este lucrul cu actorul, cu omul din actor. Omul din actor �± este 
�S�R�D�W�H�� �F�H�D�� �P�D�L�� �I�U�D�J�L�O���� �I�L�L�Q�
�� �G�H�R�D�U�H�F�H���� �F�U�H�G�� �H�X���� �I�L�Q�H�
�H�D�� ���L�� �J�L�Q�J�����L�D�� �W�U���L�U�L�O�R�U�� �v�O�� �I�D�F�� �X�Q�H�R�U�L��
vulnerabil.  

�(�V�W�H�� �X�Q�� �S�U�R�F�H�V�� �G�H�� �P�L�J�D�O���� �D�� �O�X�F�U�D�� �F�X�� �V�X�I�O�H�W�X�O���� �G�D�U�� �D�� �O�X�F�U�D�� �F�X�� �V�X�I�O�H�W�X�O�� �X�Q�X�L�� �D�F�W�R�U�� �H�V�W�H��
�E�L�M�X�W�H�U�L�H���F�X�U�D�W���� 
 
BIBLIOGRAPHY  
 
Barba, Eugenio, �$�U�W�D�� �V�H�F�U�H�W���� �D�� �D�F�W�R�U�X�O�X�L���� �'�L�F�0�L�R�Q�D�U�� �G�H�� �D�Q�W�U�R�S�R�O�R�J�L�H�� �W�H�D�W�U�D�O��, Teatrul 
�1�D�
�L�R�Q�D�O���Ä�5�D�G�X���6�W�D�Q�F�D�´���6�L�E�L�X�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�������������� 
Ginot Isabell, �'�D�Q�V�X�O�� �v�Q�� �V�H�F�R�O�X�O�� �;�;�� �&�H�Q�W�U�X�O�� �1�D�
�L�R�Q�D�O�� �D�O�� �'�D�Q�V�X�O�X�L���� �(�G�L�W�X�U�D�� �$�5�7���� �%�X�F�X�U�H���W�L����
2011; 
Lecoq, Jaques, Corpul poetic, Editura ArtSpect, Oradea, 2009; 
Oida, Yoshi, Actorul invizibil, Editura ArtSpect, Oradea, 2009; 
Preja, Ramona, �6�L�V�W�H�P�H���G�H���H�G�X�F�D�0�L�H���P�X�]�L�F�D�O�������(�G�L�W�X�U�D���8�$�U�W�3�U�H�V�V�����7�v�U�J�X���0�X�U�H���������������� 
Zeami, �-�D�S�W�H���W�U�D�W�D�W�H���V�H�F�U�H�W�H���G�H���W�H�D�W�U�X���1�À�����(�G�L�W�X�U�D���1�(�0�,�5�$�����%�X�F�X�U�H���W�L������������ 
 

                                                             
13 imaginile realizate de:  lect.univ.dr. Traian  Moldovan 



 

480 
 

480 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

CURRENT STAGE OF MORPHOLOGICAL INTEGRATION OF ENGLISH-
ORIGIN WORDS (LETTER H) 

 
Badea Oana, Lungu Corina 

Lecturer, PhD., University of Craiova, Lecturer, PhD., University of Medicine 
and Pharmacy of Craiova 

 
 
Abstract:The essential and inevitable process of enriching the vocabulary of a language is ever 
growing in a worldwide progress within all professional domains. As a consequence, the number of 
English-origin words in the Romanian language is continuously increasing with time. The present 
article presents a study upon the morphological integration of English-origin words to the Romanian 
language system, namely words that start with letter H, collected from two main dictionaries: the 
Great Dictionary of Neologisms (MDN, 2008) and from the Dictionary of the Romanian Language 
(DEX, 2016). The study showed that the English-origin words with letter H were classified into five 
major categories: nouns, adjectives, verbs, interjections and multiple morphology.   
 
Keywords: English, Romanian, borrowings, morphological, integration 
 
 

Introduction  
Romanian language had its neologisms at every stage of development: Latin, Turkish, 

Greek, Hungarian, French and, more recently, English and American Enhlish-origin words. 
The significant borrowing process of Anglo-American words has thrived especially after 
World War II, as far as the majority of the European languages are concerned (and not only). 
The adoption of new words of English origin is still an ever growing phenomenon, an 
explanation for this being in the necessity of designating new extra linguistic realities; most 
of the time, these extra linguistic realities require more specific words in order to be 
expressed.  

The first anglicisms appeared ever since Costache Negruzzi (spleen), Ion Ghica (lordul 
mylordul), and, last but not least, Ion Luca Caragiale (�I�L�Y�H�� �R�¶�Flock, high life, cottage, etc.). 
Also, an important number of anglicisms appear between the two world wars in the works of 
various Romanian writers such as Ion Minulescu or Cezar Petrescu. There exists a multitude 
of reasons why there is more preference for the use of a borrowed word than of a Romanian 
one. Often, the borrowed word designates a new concept for the Romanian culture and, in 
such cases, this borrowing comes together with the new entity. But, in some cases, there 
already exists a Romanian word with an identical or close meaning to that of the English-
�R�U�L�J�L�Q�� �Z�R�U�G���� �D�Q�G���� �V�W�L�O�O���� �W�K�H�� �V�S�H�D�N�H�U�V�� �S�U�H�I�H�U�� �W�R�� �X�V�H�� �W�K�H�� �O�D�W�W�H�U�� �R�Q�H���� �1�R�� �P�D�W�W�H�U�� �W�K�H�� �V�S�H�D�N�H�U�V�¶��
motivation in order to use an English borrowing, one needs to admit the fact that the English 
language keeps representing the most important spoken language all over the world, 
especially as far as communication is concerned. Therefore, English will continue to be a true 
source for a great number of borrowings not only in what may concern the Romanian 
language but others as well (Badea, 2013:189).  

Therefore, we may state that the process of enriching the vocabulary of a language is 
both essential and inevitable within the context of a worldwide progress. As a consequence, 
the number of English-origin neologisms in the Romanian language is ever growing. And, 
�M�X�V�W���O�L�N�H�� �O�L�I�H�V�W�\�O�H�V�� �F�K�D�Q�J�H���� �O�D�Q�J�X�D�J�H�� �F�K�D�Q�J�H�V���D�V���Z�H�O�O���� �³�7�K�H�U�H���F�D�Q�� �Q�H�Y�H�U�� �E�H�� �D�� �P�R�P�H�Q�W���R�I���W�U�X�H��
standstill in language. Like everything else, it gradually transforms itself over 
�F�H�Q�W�X�U�L�H�V�´��Aichison, 1991:60). Although we cannot clearly determine the causes of lingusitic 
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changes, there could be stated that we can actually observe the consequences of these 
changes.  

As Graur stated in 1968, a new word, in its either morphological, graphical or 
phonological form is spread enough, then the change is in progress, while if it  replaces the 
old word already existing in the language, then the adaptation process is complete. However, 
despite the universality of the phenomena of changing in language, the methods and ways of 
absorbing new words differ from one language to another. Any language reflects the lifestyle 
of its speakers: social organisation, political system, economy, philosophy, art, customs, etc, 
which, taken all together, form the culture of a particular community (Graur, 1968:56). 
 

Material and Method 
In the present article, we proposed to analyze the English-origin borrowings selected 

from the Great Dictionary of Neologisms (MDN, 2008) and from the Dictionary of the 
Romanian Language (DEX, 2016), letter H, regarding the morphological framing of these 
borrowings. Thus, there were selected a total number of 141 English borrowings starting with 
letter H as nouns, adjectives and verbs.  

 
The method used was the descriptive analysis, through a content analysis of the 

morphological framing of the selected borrowings. The purpose of such an approach is that of 
understanding and explaining the phenomena of linguistic evolution of various words from 
the studied general dictionaries.  

 
Morphological Adaptation 
Regarding the morphological integration of English-origin words with letter H, they were 

classified into five major categories: nouns, adjectives, verbs, interjections and multiple 
morphology. The first two categories, however, were also divided into subcategories, such as: 
feminine nouns, masculine nouns or neuter nouns and variable or invariable adjectives. The 
verb category was poorly represented, comprising only one verb, as well as the category of 
interjections. Still, an interesting morphological category arises in this analysis, as well, 
namely the one comprising borrowed English-origin words that bear the characteristic of 
multiple morphology. Furthermore, we will present the distribution of English-origin 
neologisms (Letter H) selected from MDN (2008) and DEX (2016), ordered in the table 
below: 
Table 1 
Total of English-origin Words -- MDN (2008) and DEX (2016), Letter H�²  157 

 
By the use of such methods of enriching vocabulary as conversion or suffixation, the process 
of morphological adaptation to the Romanian language system has continued to become an 
extended process of borrowing and adapting new words, due to the fact that both the 
Romanian language and its speakers have an extraordinary receptivity for foreign 
borrowings, especially from English-origin ones.  

Morphological integration of English origin nouns (letter H) 
In the present study, the best represented category of English-origin neologisms was the 

noun category, followed by the category of the adjective. This current phenomenon may be 
explained by the easiness with which nouns may be borrowed from the English language, 
especially if we refer to specialized languages.  

Neuter 
Nouns 

Fem. 
Nouns 

Masc. 
Nouns 

Var. 
Adj.  

Inv.  
Adj.  

Verbs Interj.  Multiple  
Morphology 

74 52 16 6 1 1 1 6 
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As far as the gender of nouns, linguists have usually distinguished three criteria, namely: 
the etymological criterium, the semantic criterium and the form criterium. Despite the fact 
that in English there exists a correspondence between the grammatical gender and the natural 
one, English-origin nouns have not generally preserved their English gender (masculine or 
feminine). Thus, most of the analyzed nouns belong to the neuter gender, according to the 
studied dictionaries, as it may be observed from the table previously presented. The selected 
seventy-four neuter nouns beginning with letter H were the following: 
 
hacking  < engl. hacking/ halniu < engl. halnium/ haiku < engl. haikku/ half-time < engl. half-
time/ haloplancton < engl. haloplancton/ hammerless < engl. hammerless/ handbal <engl. 
Handball/ handicap < engl. handicap/ handling < engl. handling/ happening < engl. 
happening/ happy-end < engl. happy-end/ hardback < engl. hardback/ hard disk < engl. 
hard-disk/ hardpan < engl. hardpan/ hard rock < engl. hard-rock/ hardware < engl. 
hardware/ hard-top < engl. hard-top/ hat-trick < engl. hat-trick/ header < engl. header/ 
heading < engl. heading/ heaging < engl. heaging/ heavy metal < engl. heavy metal/ hedging 
< engl. hedging/ hemimorfism < engl. hemimorphism/ hemocromometru < engl. 
hemochromometer/ hemomanometru < engl. hemomanometer/ hemotahometru < engl. 
hemotachometer/ hent < engl. hands/ heptatlon < engl. heptathlon/ herbartianism < engl. 
�K�H�U�E�D�U�W�L�D�Q���´-�L�V�P�´���� �K�H�U�H�I�R�U�G��< engl. hereford/ hermafroditism < engl. hermafroditism/ 
hidrolocator < engl. hydrolocator/ hidroscop < engl. hydroscope/ high fidelity < engl. high-
fidelity/ high-life < engl. high-life/ hijacking < engl. hijacking/ himenotom < engl. 
hymenotome/ hiperadrenalism < engl. hyperadrenalism/ hiperbolism < engl. hyperbolism/ 
hiperentuziasm < engl. hyperenthisasm/ hipergonadism < engl. hypergonadism/ 
hiperparazitism < engl. hyperparasitism/ hipersunet <engl. hypersound/ hipnagog < engl. 
hypnagogue/ hiperbarism < engl. hyperbarism/ hipofaringe < engl. hypopharynx/ hippyism < 
engl. hippyism/ histerolit < engl. hysterolith/ histerolitiaza < engl. hysterolithiasis/ hit < engl. 
hit/ HIV < engl. Human Immunodeficiency Virus/ hobbism < engl. hobbism/ hobby < engl. 
hobby/ hochei < engl. hockey/ hogback < engl. hogback/ holding < engl. holding/ holdup < 
engl. hold-up/ home-computer < engl. home-computer/ homeless < engl. homeless/ home-rule 
<engl. home-rule/ homespun < engl. homespun/ hon < engl. honn/ hormism < engl. hormism/ 
hot-jazz < engl. hot-jazz/ hot monaey < engl. hot money/ house < engl. house/ hovercraft < 
engl. hovercraft/ howdah < engl. howdah/ hula-hoop < engl. hula-hoop/ hully-gully < engl. 
hully-gully/ hummock < engl. hummock/ hunting < engl. hunting/ hurican < engl. hurricane/ 
hurling < engl. hurling   

The feminine nouns included in our study were represented by fifty-two English-origin 
words, far lesser than the ones belonging to the neuter gender. We refer to these nouns as [-
animated], although in English the feminine gender is usually associated with [+animated]. 
Among the feminine English-origin nouns with letter H, we have: 
 

hagiolatrie < engl. hagiolatry/ hamartofobie < engl. hamartophobia/ haptofobie < engl. 
haptophobia/ hedonofobie < engl. hedonophobia/ helmintofobie < engl. helmintophobia/ 
helotomie < engl. helotomy/ hemianalgezie <engl. hemianalgesia/ hemicefalie < engl. 
hemicephalia/ hemocrioscopie < engl. hemocryoscopy/ hemofobie < engl. hemophobia/ 
hepaticolitiaza < engl. hepaticolithiasis/ heptada < engl. heptad/ hernioplastie < engl. 
hernioplastia/ heterodinare < engl. heterodyne/ hialofobie < engl. hyalophobia/ 
hidrodipsomanie < engl. hydrodipsomania/ hidrofinare < engl. hydrofining/ hidroplasma < 
engl. hydroplasm/ hierofobie < engl. hierophobia/ hilofobie < engl. hylophobia/ himenologie 
< engl. hymenology/ himenorafie < engl. hymenorrhaphy/ himenotomie < engl. hymenotomy/ 
hiperactivitate < engl. hyperactivity/ hiperbrahicefalie < engl. hyperbrachicephalia/ 
hiperextensiune < engl. hyperextension/ hiperinflatie < engl. hyperinflation/ hipermotilitate < 
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engl. hypermotility/ hipernutritie < engl. hypernutrition/ hiperpigmentatie < engl. 
hyperpigmentation/ hiperventilatie < engl. hyperventilation/ hipnofobie < engl. hypnophobia/ 
hipnogeneza < engl. hypnogenesis/ hipnolepsie <engl. hypnolepsia/ hipnologie < engl. 
hypnologia/ hipnomanie < engl. hypnomania/ hipnoterapie < engl. hypnotherapy/ 
hipobaropatie < engl. hypobaropathy/ hipocromazie < engl. hypochromasia/ hipodontie < 
engl. hypodontia/ hipomotilitate < engl. hypomotility/ hipoonichie < engl. hypoonychium/ 
hipoventilatie < engl. hypoventilation/ hipoxantina < engl. hypohanthine/ hipoxidoza < engl. 
hypoxidosis/ histerodinie < engl. hysterodynia/ histerolitiaza < engl. hysterolysthiasis/ 
hormefobie < engl. hormephobia/ hostess < engl. hostess/ hotline < engl. hotline   

Masculine nouns represent the third category of English-origin nouns studied, poorly 
represented by only sixteen items as far as gender rendering is concerned. In Romanian, the 
masculine gender is generally associated with the [- animated] feature from English. Next, we 
will enumerate the masculine English-origin nouns starting with letter H selected from the 
studied dictionaries: 

hadrozaur < engl. hadrosaur/ half < engl. half/ hamburger < engl. hamburger/ haustor < 
engl. haustorium/ hemicefal < engl. hemicephalus/ heterocefal < engl. heterocephalus/ 
hibakusha <engl. hibakusha/ hidronaut < engl. hydronaut/ hipomicron < engl. hypomicron/ 
hippy < engl. hippy/ hobbit < engl. hobbit/ hobbyist < engl. hobbyist/ hocheist < engl. 
�K�R�F�N�H�\�����³-�L�V�W�´�����K�R�W�G�R�J��< engl. hotdog/ hunter < engl. hunter/ hurdler < engl. hurdler 

Morphological Adaptation of English-origin Adjectives (letter H) 
In our study, we also found quite an important number of English-origin adjectives, 

although in a much lower number than English-origin nouns. Out of the total number of 7 
adjectives studied, 6 are variable adjectives and only 1 is an invariable adjective; due to the 
fact that the Romanian language does not operate with invariable adjectives, the fact that the 
majority of English-origin adjectives adapted as variable ones in Romanian is a sign that the 
process of morphological adaptation of these adjectives is in a continuous progress.  

Thus, the variable adjectives have been integrated quite rapidly as far as their ending is 
concerned. They add the endings �´-���´��in order to form the feminine, which is not the case of 
the source adjective in English that remains unchanged in the feminine, a fact that proves us 
that these terms have been completely adapted to the Romanian morphological system. For 
example: 
hiperacid, -a < engl. hyperacid/ hiperactiv, -a < engl. hyperactive/ hiperentectic < engl. 
hyperentectic/ hiperploid < engl. hyperploid/ hipobaric, -a < engl. hypobaric/ hipobrahial < 
engl. hypobrachial  

As far as the category of invariable adjectives is concerned, the English-origin words 
starting with letter H provided us with only one unadapted invariable adjective, which 
preserved its original English form, concerning both the spelling and the pronounciation. 
Thus, the invariable adjective is hot< engl. hot. 

Morphological Adaptation of English-origin Verbs (letter H) 
The present study showed only a single English-origin verb, namely hiperboliza < engl. 

hyperbolize. This verb is a transitive one and there may be noticed a tendency to be integrated 
into the Romanian morphological system by adding the ending �Ä-�L�]�D�´ to the infinitive. In 
spite of the scarce presence of English-origin verbs with letter H, we support the belief that, 
in use, there are a lot more such verbs of English origin that have not been registered yet in 
the general dictionaries under study. 

The only English-origin interjection with letter H is in fact an informal greeting, used 
mainly by young people. In our opinion, there is a tendency to overuse this English-origin 
greeting, instead of the �5�R�P�D�Q�L�D�Q���Y�D�U�L�D�Q�W�V���³�E�X�Q�D�´���R�U���³�V�D�O�X�W�´������ 
hello < engl. hello 

English-origin Words with Multiple Morphology (letter H)  
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Conversion is a process of morphological class alternation specific to the English 

language system; despite this fact, it has become ever productive in Romanian as well.When 
performing the present study, we also observed English-origin words that may function both 
as adjectives and nouns, or as feminine and masculine nouns, according to the information 
given in the studied dictionaries. These multiple morphology words sum up to six, having a 
double or even triple morphological status. Therefore, our study determined the following 
�P�R�U�S�K�R�O�R�J�L�F�D�O���³�S�D�L�U�V�´�� 
 

 
Adjective/ feminine noun or masculine noun  

heptastih, -a < engl. heptastich, adj./fem./ma�V�F���� �Q�R�X�Q���´���S�R�H�]�L�H���� �V�W�U�R�I�D���� �G�L�Q�� �V�D�S�W�H��
�Y�H�U�V�X�U�L�´�����0�'�1���������������������� 

herbartian, -a < engl. herbartian, adj./f�H�P�����P�D�V�F�����Q�R�X�Q�����´���D�G�H�S�W�����D�O���K�H�U�E�D�U�W�L�D�Q�L�V�P�X�O�X�L�´��
(MDN, 2008:458) 

hipnofobic, -����< engl. hypnophobic, adj./f�H�P�����P�D�V�F���� �Q�R�X�Q���´���V�X�I�H�U�L�Q�G���� �G�H�� �K�L�S�Q�R�I�R�E�L�H�´��
(MDN, 2008:471) 

hobbesian, -a < engl. hobbesian, adj./f�H�P�����P�D�V�F���� �Q�R�X�Q���´���D�G�H�S�W���� �D�O�� �K�R�E�E�H�V�L�D�Q�L�V�P�X�O�X�L�´��
(MDN, 2008:477) 

 
Adjective/ masculine noun or neuter noun 

hippy < engl. hippy, adj./�P�D�V�F���� �Q�R�X�Q���´���D�G�H�S�W�� �D�O�� �P�L�V�F�D�U�L�L�� �K�L�S�S�\���� �P�L�V�F�D�U�H�D���� �P�R�G�D�� �K�L�S�S�\�´��
(MDN, 2008:475) 

horror < engl. horror, adj./neuter �Q�R�X�Q���´���J�H�Q���D�U�W�L�V�W�L�F�����I�L�O�P�����U�R�P�D�Q�����F�D�U�H���V�W�D�U�Q�H�V�W�H���J�U�R�D�]�D�´��
(MDN, 2008:479) 
 

Conclusion 
Romanian linguists and speakers are not surprised any more by the extent of the 

influence of English upon the Romanian language. As far as the morphological adaptation of 
English-origin borrowings is concerned, the present article presents an analysis performed 
upon the Englsih-origin neologisms starting with letter H, selected from MDN (2008) and 
DEX (2016). As such, out of a total number of 157 English-origin words, 74 were neuter 
nouns, 52 were feminine nouns and only 16 were masculine nouns. The fact that most of the 
nouns were attributed the neuter gender in Romanian indicates a complete adaptation of these 
words to the Romanian language system, morphologically speaking, taking into consideration 
the fact that in English there is no neuter gender, only feminine and masculine. Regarding the 
English-origin adjectives studied, we distributed 6 within the class of variable adjctives, 
while only 1 adjective preserved its original invariable feature, specific to the English 
morphosyntactical system. The English-origin verbs under analysis were observed in a very 
small number, namley only 1, its adaptation being performed by changing the English verb 
ending �³-�L�V�H�´ into the Romanian verb �Ä-�L�]�D�´��in the infinitive. There was also present the 
category of interjections, represented by a highly used greeting borrowed from English, 
�H�V�S�H�F�L�D�O�O�\���E�\���W�K�H���\�R�X�Q�J���S�R�S�X�O�D�W�L�R�Q���L�Q���L�Q�I�R�U�P�D�O���F�R�Q�W�H�[�W�V�����Q�D�P�H�O�\���³hello�´�� 

Even though the phenomenon of borrowing word from English has been a continuous  
linguistic reality, our attitude, both as specialists and speakers, should be a rational one, 
taking into considerations both the advantages and disadvantages. However, the English 
�L�Q�I�O�X�H�Q�F�H�� �V�K�R�X�O�G�� �Q�R�W�� �E�H�� �V�H�H�Q�� �D�V�� �D�� �P�H�D�Q�V�� �R�I�� �³�G�H�V�W�U�R�\�L�Q�J�´�� �W�K�H�� �5�R�P�D�Q�L�D�Q�� �O�D�Q�J�X�D�J�H���� �R�Q�� �W�K�H��
contrary, it should be considered as a way of enriching the vocabulary of the Romanian 
language, with a sense of responsibility towards the use of new words, so as to avoid the so-
�F�D�O�O�H�G���³�O�L�Q�J�X�L�V�W�L�F���V�Q�R�E�E�H�U�\�´�����7�K�H�U�H�I�R�U�H�����D�W���O�H�D�V�W���I�U�R�P���W�K�L�V���S�H�U�V�S�H�F�W�L�Y�H�����Z�H���G�R���Q�R�W���F�R�Q�V�L�G�H�U���W�K�H��
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phenomenon of English borrowings to be a negative one, due to the fact that the new words 
were rapidly adapted to the Romanian morphological system and did not alter the main 
structure of the Romanian morphosyntactical system.  
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THE PRODUCTION-ORIENTED APPROACH IMPLEMENTED IN A 
COURSE OF ROMANIAN FOR SPECIFIC PURPOSES (COVERING THE 

FIELD OF BIOLOGY AND BIOMEDICAL SCIENCES) 
 

�*�D�E�U�L�H�O���%���U�G�����D�Q 
�/�H�F�W�X�U�H�U�����3�K�'�����:�H�V�W���8�Q�L�Y�H�U�V�L�W�\���R�I���7�L�P�L���R�Dra 

 
 

�$�E�V�W�U�D�F�W���7�K�H�� �F�X�U�U�H�Q�W�� �S�D�S�H�U�¶�V�� �R�E�M�H�F�W�L�Y�H�� �L�V�� �W�R�� �S�U�H�V�H�Q�W�� �W�K�H�� �U�H�V�X�O�W�V�� �J�D�L�Q�H�G�� �E�\�� �L�P�S�O�H�P�H�Q�W�L�Q�J�� �3�2�$��
(Production-Oriented Approach) in the process of teaching Romanian as a foreign language to the 
students belonging to the Preparatory Programme. The above-mentioned didactic approach was 
created by a team of researchers from China, led by Wen Qiufang (2015), and proposes a 
reorganisation of the teaching process in order to improve the communication and production skills 
of Chinese students who learn English. The research aims to present the way in which this method 
can be applied to a foreign language in another linguistic context: Romanian as a foreign language. 
POA was applied to the students who subscribed and follow the Preparatory Programme of 
Romanian, in a course of Romanian for specific purposes: biological and biomedical sciences, in 
order to check the efficiency of this didactic approach and its potential in teaching Romanian as a 
foreign language. Thus, the teaching process was tailored according to the three stages suggested by 
POA: motivating, facilitating and evaluating, the topic being The human respiratory system. 
 
Keywords: teaching methods, POA, Romanian as a foreign language, specialized vocabulary, 
communication/language production 
 
 

This study1 has two parts: the first part consists of a general presentation of the 
theoretical, methodological and teaching frame provided by the Production-Oriented 
Approach (POA) and the second one is a result analysis of POA application in a course of 
Romanian as a foreign language, paying special attention to terms used in the field of biology 
and biomedical sciences (such a subject is included in the Preparatory Programme of 
Romanian, the West University of Timisoara: Romanian for specific purposes �± the field of 
biology and biomedical sciences). 
 
I. Theoretical framework 

Even if the POA was tailored for improving English instruction in the universities of 
China through steering learning in the direction of an active linguistic behaviour (Wen, 2017: 
91) materialised through original production activities, the theoretical base of this method 
could be applied to other foreign language learning-teaching backgrounds. Raising language 
awareness, perfecting the linguistic system and expanding the discursive competence (Wen 
2017: 91) are strong arguments which sustain that POA could be extended to other language 
learning-teaching contexts (as tools for classroom instruction that actually works). 

I consider that any instructional approach of a language is built on some practical 
needs which learners have and I think that every method has strong points and weaknesses or 
shortcomings, but what I found interesting and useful in the theoretical and practical 
framework of POA is the production enhancement (Wen 2017: 94), this steering of the 
language towards productive linguistic activity, towards teaching strategies which challenge 

                                                             
1A part of this study was presented at The Fifth Forum on Innovative Foreign Language Education in China: 
Recent Development of the Theory and Practice of POA, organized by The National Research Centre for 
Foreign Language Education, Beijing Foreign Studies University, Foreign Language Teaching and Research 
Press, 11-12 May 2019, Beijing, China. 
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the learner to communicate efficiently in a certain language using his/her own language 
acquisitions and triggering new personal acquisitions for the same purpose: the efficient use 
of language. 

Even if every teaching activity starts with conveying the goals which the teachers 
expects to be achieved by the learners by the end of the class/course, not always the learners 
reach that target, because they do not always have the capacity to predict the usefulness of 
what they learn and to prospect the production outcome(s) of the learning activities.  

Because of this, I consider the idea of production enhancement (Wen 2017: 94) 
extremely useful in the systematic study of a foreign language, proposed by POA through the 
means of organising and channelling the learning activities according to this pattern: starting 
�D�Q�G���H�Q�G�L�Q�J���W�K�H�� �O�H�D�U�Q�L�Q�J���S�U�R�F�H�V�V���Z�L�W�K���S�U�R�G�X�F�W�L�R�Q�� �D�F�W�L�Y�L�W�L�H�V�����µ�3�2�$���V�W�D�U�W�V���Z�L�W�K���S�U�R�G�X�F�W�L�R�Q�� �D�Q�G��
ends w�L�W�K���S�U�R�G�X�F�W�L�R�Q���D�V���D�Q���X�O�W�L�P�D�W�H���R�E�M�H�F�W�L�Y�H�¶�����:�H�Q������������������������ 

This reconstruction of the learning process is useful because it challenges the learner 
from the beginning to be part of a production activity in which he/she is constrained to use 
his/his own language acquisitions, to become aware of his deficiencies, to identify his 
learning needs in order to perform well when producing language and to stimulate him during 
the learning process to reach a successful production activity. 

This way to build the teachin�J�� �S�U�R�F�H�V�V�� �U�L�V�H�V�� �W�K�H�� �O�H�D�U�Q�H�U�V�¶��motivation through the 
access to production, a task they need to fulfil at the end of the learning process; thus, to look 
at the finish line from the start is a stronger motivation to reach it.  
Some of the specific features of POA are: 

�x Output language acquisition: steering language acquisition in the direction of 
production skills, which are extremely important in using a language and which become a 
learning objective; 

�x Input as enabler: selecting the materials used in the learning process with the 
�S�X�U�S�R�V�H���W�R���H�Q�K�D�Q�F�H���W�K�H���O�H�D�U�Q�H�U�V�¶���S�U�R�G�X�F�W�L�R�Q���F�R�P�S�H�W�H�Q�F�H�� 

�x Teacher mediation �± �W�K�H���L�P�S�R�U�W�D�Q�F�H���R�I���W�K�H���W�H�D�F�K�H�U���L�Q���V�F�D�I�I�R�O�G�L�Q�J���V�W�X�G�H�Q�W�V�¶���O�H�D�U�Q�L�Q�J��
in order to reach the production goals faster.  
After reading some articles which describe or apply the POA (for example: Wen 2016; Wen 
2017; Deng 2018; Ren, Wang 2018) and analysing the POA system and its comprising 
elements in order to see whether this approach in teaching English in China is applicable to 
other languages and in other contexts of learning foreign languages, I consider it useful to 
point out some aspects which make POA a teaching model with general use: 

�x  The accuracy of the POA system: the strong connection between the three 
components of the method: teaching principles, teaching hypotheses and teaching procedures; 

�x The theoretical and methodical orientation of the system towards actual results: 
learning activities focused on linguistic production in order to enhance production 
competences; 

�x Realistic qualitative and quantitative feedback given from both diagnostic and 
prognostic perspectives on the productive linguistic skills of the learners at the beginning and 
at the end of the learning process.  
 
II. Learning Romanian as a Foreign Language using the POA  
a. Romanian as a Foreign Language in universities from Romania 
 Currently, Romania is an option for several foreign citizens who want to study various 
fields (in Romanian). Before they begin their studies in Romania (after being accepted), the 
international students have to subscribe and follow a university programme of learning 
Romanian for one (academic) year. This year of linguistic preparation, compulsory for the 
ones who want to study in a Romanian university, in Romanian, ends with a graduation 
exam, which certifies the level of knowing Romanian and which needs to be of a minimum 
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B1 level according to The Common European Framework of References for Languages 
(CEFRL).  
 Thus, The West University of Timisoara offers such a programme. The goal of this 
linguistic preparation programme is acquiring general communication skills in Romanian, but 
also professional communication skills; that is for facilitating the access of international 
students to tertiary-level study programmes in Romanian. 
 During the first semester (14 weeks �± 25 hours/week) international students learn 
Romanian and aim to acquire general communication skills (oral and written comprehension, 
oral and written communication, vocabulary and grammatical structures); in the second 
semester (14 weeks �± 25 de hours/week) the students continue to enhance these skills, but 
they also have a new subject: Romanian for specific purposes; groups are made according to 
the specific field which they will study: Mathematics and Natural Science, Biology and 
Biomedical Sciences, Engineering, Social Sciences, Humanities and Arts, Sports and 
Physical Education. The main objective of this subject is to expose and familiarise students 
with specialised vocabulary for them to acquire minimal professional communication skills. 
Developing these skills is made gradually, through the transfer from general linguistic 
acquisition to specific linguistic content in a certain field. I teach Romanian for specific 
purposes: Biology and Biomedical Sciences. Most of my current students who subscribed for 
this programme will be studying in the medical field.  
 b. Arguments for applying POA in teaching Romanian for specific purposes: 
Biology and Biomedical Sciences 
 The subject Romanian for specific purposes targets to develop the following 
professional communication skills which the students need in order to study in Romanian:  

�x Acquiring the specific elements of specialised discourse. 
�x Developing the capacity to transfer linguistic elements from the common discourse 

to specialised language and from these discourses to the common discourse.  
�x Correct and relevant usage of basic lexical units and terms in speech acts. 
�x Integrated use of linguistic contents (Phonetics, Vocabulary, Grammar) in both 

written and oral communication (adapted to a certain profession). 
�x Enhancing reception skills (reading and listening comprehension) and production 

skills (writing, speaking and interaction) when dealing with specialised texts, within level B1 
(minimum) according to CEFRL (The Common European Framework of References for 
Languages). 

�x Correct adjustment to several dialogues and interactions within a workplace 
context.  

When reading about POA applied in teaching English as a foreign language, proposed 
by professor Wen Qiufang, I thought it would be a real challenge for me to try this approach, 
as a teacher of Romanian as a foreign language (for specific purposes), due to the fact that it 
is built on a communicative/productive component of learning a foreign language. 
 The challenge was to check the possibility and to find the opportunity to implement 
POA in the courses of Romanian as a foreign language �± used in the field of biology and 
biomedical sciences in order to enhance productive skills, using the Production-Oriented 
Approach, which considers that learning a second language with language output can lead to 
better learning outcomes than learning without output (Wen 2016: 5). This method places the 
output before the input in order to serve as driving force for L2 learning (Wen 2016: 5). 
 c. Applying POA in teaching Romanian as a foreign language (the field of 
biology and biomedical sciences) 

The target group I work with and which was exposed to my implementing POA has 
20-25 foreign students who learn Romanian at the West University of Timisoara, for one 
academic year, in order to be able to study medicine in Romania. The group is extremely 
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heterogeneous, as they come from several linguistic, cultural and historical backgrounds: 
Djibouti, Egypt, Iran, Iraq, Jordan, Lebanon, Morocco, Palestine, Serbia, Switzerland and 
Syria. Their knowledge of Romanian is currently somewhere in between B1 and B2 
(according to The Common European Framework of References for Languages). 

I applied the method on a single topic from Biology and Biomedical Sciences: The 
human respiratory system. The topic is strongly connected to their future field of study at 
tertiary level. The topic covered 6 hours/meetings lasting for 90 minutes each and the goal 
was to develop professional communication skills through activities centred on production 
skills and objectives and practice oriented towards language acquisition.  
d) Romanian for specific purposes. Teaching process 

The teaching process is mediated by the teacher and follows the three steps proposed 
by POA: Motivating, Enabling and Assessing (Wen 2017: 98-100). 
1. MOTIVATING  

Firstly, I exposed to my students two scenarios focusing on production activities and 
explained what the tasks were. I built these two production tasks in direct connection with the 
output-driven hypothesis (Wen 2017: 96-97) proposed by POA with the purpose of obtaining, 
at the end, better outcomes. I proposed two scenarios given the fact that they have quite 
different levels of mastering and knowing Romanian. The students having a lower level of 
Romanian only had to solve the first task (situation 1), while the students with higher 
communication skills had to comply with both production tasks.  
Situation 1: You study Medicine. It is your first year of study. Your Anatomy teacher gives 
you an image which presents the respiratory system and asks you to describe it and the way it 
functions (in approximately 10 lines). 
Note: The students receive an image with the human respiratory system as visual support for 
solving the learning task. 
Situation 2: After finishing your classes, you work part-time at a gym as a personal trainer. 
You have a meeting with a client who comes for the first time at the gym. Before starting the 
workout, you must make some recommendations on how to have a correct breathing while 
working out, using relevant issues from the previous description. What will you recommend? 
In order to make the production tasks realistic and to stimulate the communication skills they 
already have, the students watched two short videos (approx. 3 minutes each) based on 
communication bits connected to the production tasks. The first one contains an anatomic 
description of the respiratory system and the second one is a presentation in which the 
speaker gives advice on how to breathe correctly, using demonstrative physical examples 
(Follow the links - Video 1: https://www.youtube.com/watch?v=NlPx3XaxI-s; Video 2: 
http://rom.explainwell.org/index.php/table-of-contents-speak-easy/breathing-correctly/). 
 The stake of watching these videos is for students to become aware of their personal 
language skills and their personal limits in accomplishing the productive tasks. These aspects 
can be factors which motivate the student to perform better in the future, as professor Wen 
�V�W�D�W�H�G�����µ�7�K�H���3�2�$���D�V�V�X�P�H�V���W�K�D�W���L�I���V�W�X�G�H�Q�W�V���U�H�D�O�L�]�H���W�K�H�L�U���Z�H�D�N�Q�H�V�V�H�V�����W�K�H�\�����D�V���D�G�X�O�W�V�����Z�R�X�O�G���O�L�N�H��
�W�R�� �O�H�D�U�Q�� �P�R�U�H�� �L�Q�� �R�U�G�H�U�� �W�R�� �D�Y�R�L�G�� �H�P�E�D�U�U�D�V�V�P�H�Q�W�� �D�Q�G�� �S�H�U�I�R�U�P�� �P�R�U�H�� �H�I�I�H�F�W�L�Y�H�O�\�� �L�Q�� �W�K�H�� �I�X�W�X�U�H�¶ 
(Wen 2016: 8). 
 Secondly (a stage of about 20-30 minute), the students, split into two groups 
(according to their language level �± B1 or B2), tried to produce individually, in writing, the 
output tasks (task 1 for B1 group and tasks 1 and 2 for group B2). The output tasks are for 
activating the existing production skills and for identifying what exactly the students lack and 
need in order to fulfil the production tasks.  
 By the end of this activity, each student read his production and I initiated a 
conversation in order to make the students aware of their own problems met during the 
accomplishment of the task. I would like to highlight only some of the difficulties identified 
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by the students: the transfer of the terms from the mother tongue (Arabic or Serbian) or from 
a worldwide known language (English or French) in Romanian, the lack of specific linguistic 
structures/phrases necessary for a scientific description, the limits met in structuring a 
descriptive passage, the deficiencies in giving advice and making recommendations. 
 �7�K�L�V�� �V�W�D�J�H�� �Z�D�V�� �I�R�U�� �P�H�� �D�� �Z�D�\�� �R�I�� �H�Y�D�O�X�D�W�L�Q�J�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �V�N�L�O�O�V�� �L�Q��
Romanian (biomedical field) and for my students �± a chance to make a personal analysis of 
the difficulties they met, to ask themselves what they lack and what they need and which are 
the aspects towards which they need to steer their learning. Undoubtedly, this methodological 
�S�H�U�V�S�H�F�W�L�Y�H�� �J�U�R�Z�V�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �P�R�W�L�Y�D�W�L�R�Q�� �W�R�� �O�H�D�U�Q�� �W�K�H�� �V�S�H�F�L�I�L�F�� �F�R�Q�W�H�Q�W�V�� �R�I�� �S�U�R�I�H�V�V�L�R�Q�D�O��
communication in Romanian in order to better fulfil the initial production tasks. 
 In the final stage of motivation I revealed my students the objectives they need to 
accomplish at the end of the learning activities from this unit.  
�7�K�H�� �P�D�L�Q�� �R�E�M�H�F�W�L�Y�H�V�� �R�I�� �W�K�L�V�� �X�Q�L�W�� �I�R�U�� �I�R�F�X�V�L�Q�J�� �R�Q�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶��production skills, using POA 
were:  

�x To make an elementary  scientific description of the human respiratory system; 
�x To give advice and to make recommendations on how to breathe correctly while 

doing several activities �± daily or professional. 
The objectives derived from these production activities have in view using scientific contents 
specific to the proposed topic and useful linguistic elements: specific terms, grammatical 
structures and phrases used in descriptions and giving advice/making recommendations.  
Furthermore, I exposed to the students the communication and the linguistic objectives which 
I had in mind for the entire unit: 

�x To identify/to locate the organs which are part of the human respiratory system in 
order to describe it; 

�x To extract the scientific contents (3 ideas/pieces of information) useful for making an 
anatomical description;   

�x To acquire the terms which designate the components of the respiratory system; 
�x To produce a specialised mini-dialogue exploring some information offered by the 

support-text (by asking or answering); 
�x To rebuild a text which describes the pulmonary ventilation process; 
�x To sustain the logic sequence of paragraphs which describe the pulmonary ventilation 

process; 
�x To identify the particularities and to observe the cohesion of paragraphs in a scientific 

description; 
�x To identify language phrases in Romanian which are specific to an anatomical 

description, using the support-text: the description of the larynx;  
�x To analyse the parts of an anatomical description using the support-text: the 

description of the larynx; 
�x To identify phrases and formulas for offering advice and making recommendations on 

how to have a healthy life. 
Moreover, I exposed to my students the general plan of the teaching process: the types of 

learning activities which we will do, using contents from the medical field; the productive 
activities which they need to fulfil in the evaluation stage and which have been anticipated in 
this initial (motivation) stage. 
2. ENABLING  

This stage of the teaching process i�P�S�O�L�H�V�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �F�R�P�S�O�H�W�L�Q�J�� �E�R�W�K�� �D�� �O�H�D�U�Q�L�Q�J��
circuit which is guided by a teacher, who has the role to offer them, step by step, all the 
necessary resources (scientific, linguistic and rhetorical contents) and a selective learning 
circuit, conducted by their own, personal needs (see selective learning hypotheses �± Wen 
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2016: 6-7). Through both learning strategies, students would be able to reach performance in 
productive activities.  

In order to enable learning scientific, linguistic and rhetorical contents which are 
specific to the topic: The human respiratory system, I selected four texts from Biological and 
Biomedical Sciences. These specialised texts are the support material for the learning mini-
activities built on some specific objectives, but which �D�O�O�� �Z�R�U�N�� �W�R�J�H�W�K�H�U�� �I�R�U�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶��
completion of the major objectives targeted by the above-mentioned unit: enhancing the 
�V�W�X�G�H�Q�W�V�¶���S�U�R�G�X�F�W�L�R�Q���V�N�L�O�O�V���� 
The first step in enabling the input 
The access to the scientific knowledge from Biological and Biomedical Sciences using the 
specific terms in Romanian 
I proposed the students to carefully read a text (the enabling material) which contains the 
basic scientific information regarding the organs of the human respiratory system: The 
structure of the respiratory system (https://www.revistagalenus.ro/practica-
medicala/sistemul-respirator-si-efortul-fizic/). The enabling material encompasses the 
scientific information from video 1 used in the motivation stage. Starting from this text, I 
designed four learning and usage mini-�D�F�W�L�Y�L�W�L�H�V�� �Z�K�L�F�K�� �Z�R�X�O�G�� �E�H�� �X�V�H�I�X�O�� �I�R�U�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶��
developing their productive skills and for them solving output tasks. 
a) Fill in the blanks with the organs of the respiratory system.  
For this mini-activity I gave the students an image representing the human respiratory system. 
The specific objective of this task: to identify/to locate the organs which build up the human 
respiratory system and to describe it. The students complete the task by connecting the image 
with the information from the text and with the specific anatomical terminology. Thus, the 
students are able to acquire the terms which designate the parts of the respiratory system.  
b) Work in pairs and discuss the most important pieces of information (regarding the topic of 
the course) from the support-text. Write down in the spaces below the most important 3 
ideas/items according to your choice.  
The targeted specific objective is: to extract the scientific contents (3 ideas/items) useful for 
the anatomical description; the current objective is connected through the productive task 
with the upcoming objectives. This mini-activity aims at exploring the text at its scientific 
extent so that the students extract the relevant issues from the text. In this way, the students 
can configure step by step the scientific knowledge needed for describing accurately the 
respiratory system. At the same time, fulfilling the task in pairs triggers a productive 
interaction between students, as a well-sustained micro-dialogue is automatically started 
(they need to reach an agreement regarding the top 3 pieces of information from the text).   
c) What do you know about the respiratory system? 
Work in pairs (student A and student B) and put together the information about the 
respiratory system by asking the proper question for the given answer or by giving the proper 
answer to the given question. Then, read the dialogue.  
Q: Student A: Which are the components of the respiratory system? 
A: Student B: 
.............................................................................................................................................. 
Q: Student A: 
............................................................................................................................................. 
A: Student B: The lungs are coated with a double membrane called pleura.  
Q: Student B: How is the covering of the lungs called?  
A: Student A: 
.............................................................................................................................................. 
Q: Student B: 
.............................................................................................................................................. 
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A: Student A: The respiratory tract of the respiratory system has an important role in the 
filtering and the humidification of the air. 
d) Work in pairs (student A and student B) and phrase questions regarding the respiratory 
zone for your partner to answer.  
Q: Student A: 
............................................................................................................................................? 
A: Student B: 
.............................................................................................................................................. 
Q: Student B: 
............................................................................................................................................? 
A: Student A: 
.............................................................................................................................................. 
 The objective of the activities c) and d) is to produce a specialised mini-dialogue, 
exploring the information given by the support text, phrasing questions and giving answers. 
These two mini-activities resort to production skills, in a controlled way, in order to stimulate 
the production skills of both students forming the pair. Furthermore, the exercises guide the 
students also from the perspective of contents for them to acquire useful scientific contents 
for the anatomical description of the respiratory system.  
 All these mini-activities try to solve the issue of the scientific knowledge transfer 
�I�U�R�P���W�K�H���V�W�X�G�H�Q�W�¶�V��native language to Romanian (in the field of anatomy and medicine) and 
challenge the student to acquire and activate the Romanian anatomical terminology necessary 
for developing production skills and completing the output task.  
The second step in enabling the input 
The access to the conceptual architecture of the descriptive scientific discourse (the sequence 
of the scientific contents)  
For this stage I used a text related to the first text (in what the scientific content and the 
discourse objective is concerned). The text describes the process of pulmonary ventilation; 
the order of the paragraphs is different by contrast to the original variant of the text. The 
specific objectives are: to put together a text which describes the process of pulmonary 
ventilation and to sustain the logical sequence of the paragraphs which describe the above-
mentioned process.  
The two proposed mini-activities (using the support text no. 2) were: 
a) Read the text regarding pulmonary ventilation and try to reassemble it by logically 
ordering the paragraphs which describe the process. Sustain your option.  
b) Write down a clue which sustains your reordering of the paragraphs. 
Reassembling the coherent sequence of ideas and sustaining the reordering with arguments 
by identifying some clues offered by the fragment itself made the students aware of the way 
in which the information is structured in a descriptive scientific text. The students managed to 
find arguments and clear examples for the coherent order of ideas: SCIENTIFIC 
INFORMATION �± COHERENCE �± GRADUAL SEQUENCE 
I. General presentation of the topic (general idea of the text); 
II. Defining the concept/process the text refers to; 
III. and IV. Introducing details about the topic; 
V. Information syntheses. 
�7�K�H�� �V�W�X�G�H�Q�W�V�¶�� �S�U�R�G�X�F�W�L�R�Q�� �V�N�Llls were enabled through their argumentative/counter-
argumentative statements and reactions when completing the paragraph reordering task.  
The third step in enabling the input 
The access to the proper linguistic phrasing and discourse construction characteristic for a 
scientific description  



 

493 
 

493 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

With the help of the descriptive text about the larynx used as a model, thematically and 
structurally connected to the current unit, I designed two activities meant to improve the 
�V�W�X�G�H�Q�W�V�¶�� �5�R�P�D�Q�L�D�Q�� �O�D�Q�J�X�D�J�H�� �O�H�Y�H�O�� �D�Q�G��to develop the production skills required by a 
properly written scientific description. My aims were for students to identify the phrases 
which are specific to this type of text, using the support text (Describing the larynx) and to 
analyse the structure of an anatomical description, using the support text. 
The mini-activities proposed for this step: 
a) Identify the phrases which are specific to an anatomical description, having as a support 
the following text (https://www.humanitas.net/ro/wiki/anatomie/laringele/). 
b) Analyse the structure of the description, searching for the following aspects: a) purpose; b) 
structure; c) content; d) language particularities (specific terms and phrases). 
The fourth step in enabling the input 
The access to production skills using speech acts: giving advice and making 
recommendations 
The first proposed mini-activity was for the students to identify the phrases used in giving 
advice and making recommendations �L�Q���5�R�P�D�Q�L�D�Q�����X�V�L�Q�J���W�K�H���V�X�S�S�R�U�W���W�H�[�W���Q�R�����������³�$�G�Y�L�F�H���I�R�U��
�D���K�H�D�O�W�K�\���O�L�I�H�´������(https://www.libertatea.ro/stiri/5-sfaturi-pentru-o-viata-sanatoasa-236344) 
  a) Identify in the text words which express advice or recommendations. 
Then, I revised with the students the grammatical forms and the syntactical structures used in 
expressing these speech acts: the Imperative Mood (affirmative and negative); verbs in the 
present form of the Indicative Mood (1st person plural); verbs used in special structures like: 
to give advice/to recommend followed by the Subjunctive (special compounds in Romanian); 
must, to be + the adverb good (in Conditional form) +/- the Subjunctive (special sequences in 
Romanian); better + Conditional Clause/Subjunctive/Imperative; If I were you + the 
Conditional �± all of them supported by examples. 
b) Make a recommendation for a healthy life/ Give advice on how to have a healthy life. 
The specific objective from the closing part of the enabling process was to identify and to use 
the linguistic tools in order to make recommendations and to give advice (topic: healthy life).  
This second part of the teaching process is crucial for enabling communication skills, for 
stimulating selective learning and for improving production skills in Romanian for specific 
purposes �±(the field of biology and biomedical sciences). The enabling stage contributes to 
the preparation of the next stage �± Assessing.  
3. ASSESSING 

At the end of the Enabling stage, I discussed again with the students the output tasks 
which they got familiar with in the motivation stage, in order to prepare the assessment of the 
achievement. The students had to fulfil the output task (the final communicational product) 
�X�Q�G�H�U�� �W�K�H�� �I�R�U�P�� �R�I�� �D�� �Z�U�L�W�W�H�Q�� �F�R�P�S�R�V�L�W�L�R�Q���� �,�� �G�H�V�L�J�Q�H�G�� �W�D�V�N�V�� �D�F�F�R�U�G�L�Q�J�� �W�R�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶��
differentiated levels.  

At the same time, I set up together with the students the final evaluation criteria. To 
achieve the major objectives of this unit (to write an elementary scientific description of the 
respiratory system; to give advice on and to make recommendations for correct breathing in 
�G�D�L�O�\�� �D�Q�G�� �S�U�R�I�H�V�V�L�R�Q�D�O�� �F�R�Q�W�H�[�W�V������ �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �F�R�P�P�X�Q�L�F�D�W�L�Y�H���O�L�Q�J�X�L�V�W�L�F�� �S�U�R�G�X�F�W�V�� �Z�L�O�O�� �E�H��
evaluated (and marked according to the following rating system �± poor �± 1, good - 2, 
excellent - 3), on the basis of the following criteria: 
1. Adequate scientific content (knowledge of anatomy: naming the respiratory organs and the 
processes involved in breathing); 
2. Coherence and logical sequence of the information given on the respiratory system 
(general idea of the text; defining the process; introducing details about the topic; information 
synthesis). 
3.  Using anatomical terminology referring to breathing (between 15 and 25 terms); 
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4. Following the specific structure of an anatomical description (purpose, structure, content, 
language particularities); 
5. Phrases typical for a descriptive text (between 15 and 25 terms); 
6. Giving advice and making recommendations for correct breathing (1-3 pieces of advice); 
7. Using specific structures for Romanian in order to give advice and to make 
recommendations. 

I set a deadline for them to send me the samples via email for an initial individual 
assessment.  

This assessment method aims at checking if the student has internalised the objectives 
of the unit. The students have a few days to complete the output task (a written essay). The 
final communication product which will be assessed is a synthesis of the objectives set for the 
enabling stage and reactivates, in an integrated form, most of the production mini-activities 
carried in the enabling stage. 

As a final evaluation, meeting the requirements of POA, I organised a collaborative 
assessment (Wen 2017: 100). The students were split into four groups (1-2 students with a 
higher language level and better communication skills and 2-3 students with fewer skills) 
�Z�L�W�K���W�K�H���S�X�U�S�R�V�H���R�I���H�Y�D�O�X�D�W�L�Q�J�������V�W�X�G�H�Q�W�V�•���V�D�P�S�O�H�V�����D�Q�R�Q�\�P�R�X�V�����W�K�H�\�� �P�D�G�H���D�F�F�R�U�G�L�Q�J���W�R���W�K�H��
previously discussed criteria. The students analysed and made comments on these 
productions (positive aspects, aspects in need of improvement). At the end, I discussed with 
all the students the level of the task completion and offered general feedback, highlighting the 
positive aspects; I also corrected the most frequently met language errors and made 
suggestions for improving the critical issues. 

This form of assessment is very useful because it leaves an open door to continuous 
learning and motivates students to improve and enhance their production skills.   
  
CONCLUSIONS 
 In order to check the effects of implementing POA when teaching Romanian for 
specific purposes (the field of biology and biomedical sciences), I collected two types of 
feedback: from my students and through my personal observation attending another course 
with another group of students who had the same topic (but which followed a different 
approach �± teaching starts with input and goes on to reach the productive output). 
 �7�K�H���V�W�X�G�H�Q�W�V�¶���I�H�H�G�E�D�F�N: Generally, the students considered the method useful because 
it increases their confidence and openness to communicate productively and to take part in 
activities implying production; it creates the perfect set for solving the language problems; it 
challenges students to get involved; the learning circuit is known from the beginning; the 
outcomes are known from the beginning; there is the possibility of tailoring learning to 
personal needs. 
 I made a synthetic comparison between the methods also by observing a class which 
used another approach �± starting with the input and finishing with the productive output. The 
students solve efficiently the lexical, grammatical and reading comprehension tasks, but it is 
obvious that the course lacks the productive mini-activities which could help them complete 
the production task from the end of the unit; weak results in the final productive activity are 
recorded because they do not have the independence to communicate productively and the 
capacity to personally select what they learn; addiction to the text used as input can be 
noticed.  
 Personal observations on the implementation of POA: 

�x It is a coherent method built on solid principles and methodical hypotheses. 
�x It ensures security to the didactic process through designing the teaching activities 

depending on the productive activities from the end of the teaching process. 



 

495 
 

495 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�x It does not allow the teacher to ignore the productive extent of the teaching process 
in any of the stages of teaching. 

�x It gives the possibility to fully measure the results of learning by confronting the 
beginning (the output driven) with the output communicational production from 
the end of the learning process. 

�x It simultaneously activates linguistic (vocabulary and grammar), discourse and 
scientific tools for fulfilling the activities of language production.  

�x It encourages personalised learning through selective learning. 
There are also some shortcomings of implementing the POA when teaching Romanian for 
specific purposes (in the field of biology and biomedical sciences): It is somewhat more 
difficult to implement the method when teaching Romanian for specific purposes because of 
the necessity to focus teaching on scientific knowledge needed in the biomedical field, not 
only on elements required by functional communication. The shortcomings referring to the 
�D�F�T�X�L�V�L�W�L�R�Q�� �R�I�� �V�F�L�H�Q�W�L�I�L�F�� �N�Q�R�Z�O�H�G�J�H�� �F�R�X�O�G�� �V�O�R�Z�� �G�R�Z�Q�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �S�U�R�G�X�F�W�L�Y�H�� �D�F�W�L�Y�L�W�\���� �7�K�H��
method could only be partially applied when working with a group of students who have a 
heterogeneous level of Romanian. The efficiency of language production is conditioned by a 
strong background of Romanian language proficiency.  
Perspectives on implementing POA: This method enables me to reorganise the teaching 
materials I use in the courses of Romanian for specific purposes as I can fully use the 
conceptual structure proposed by this Production-Oriented Approach (POA).  
 
BIBLIOGRAPHY  
 
Deng, Ting (2018). The production-�R�U�L�H�Q�W�H�G�� �D�S�S�U�R�D�F�K�� �W�R�� �W�H�D�F�K�L�Q�J�� �(�Q�J�O�L�V�K�� �0�D�M�R�U�V�•�� �2�U�D�O��
English in Higher Vocational Colleges, Advances in Social Science, Education and 
Humanities Research (ASSEHR), volume 180 (online: https://download.atlantis-
press.com/article/25900820.pdf). 
Ren, Junhong & Wang, Na (2018). Production-Oriented Approach and its implications for 
the cultivation of critical thinking skills in college English instuction in Mainland China. 
English Language Teaching 11, no. 5, 33-38 (online: 
https://files.eric.ed.gov/fulltext/EJ1176213.pdf). 
Wen, Qiufang (2016). The production-oriented approach to teaching university students 
English in China, Cambridge University Press. 
Wen, Qiufang (2017). The production-oriented approach. A pedagogical innovation in 
university English teaching in China. Faces of English Education: Students, Teachers, and 
Pedagogy, Edited by Lil lian L. C. Wong, Ken Hyland. London & New York: Routledge 
Taylor & Francis Group. 
 



 

496 
 

496 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

THE PORTRAIT OF THE FEMALE CHARACTER IN DANGEROUS 
LIAISONS BY CHODERLOS DE LACLOS 

 
Ana-Elena Costandache 

�/�H�F�W�X�U�H�U�����3�K�'�������³�'�X�Q���U�H�D���G�H���-�R�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���*�D�O�D� �L 
 
 

Abstract: In the 18the century, the literary universe of the novel gave rise to a type of libertine 
writing, a kind of epistolary writing, which revealed all the (well hidden) secrets related to the ethics 
�R�U�� �S�U�L�Q�F�L�S�O�H�V�� �R�I�� �P�R�U�D�O�L�W�\���� �7�K�H�� �R�U�L�J�L�Q�D�O�L�W�\�� �R�I�� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�¶�� �Q�R�Y�H�O���� �³�'�D�Q�J�H�U�R�X�V�� �/�L�D�L�V�R�Q�V�´���� �L�V��
�G�X�H���W�R���W�K�H���D�X�W�K�R�U�¶�V���Z�L�O�O�L�Q�J�Q�H�V�V���W�R���R�S�H�Q�O�\���G�H�S�L�F�W���W�K�H���D�P�R�U�R�X�V���S�D�V�V�L�R�Q�V���R�I���K�L�V���F�K�D�U�D�F�W�H�U�V�����H�V�S�H�F�L�D�O�O�\���W�K�H��
female ones, which created scandal for the read�L�Q�J�� �D�X�G�L�H�Q�F�H�� �R�I�� �W�K�H�� �W�L�P�H���� �7�K�H�� �³�/�L�D�L�V�R�Q�V�´�� �R�U�� �W�K�H��
temptation of seduction that is acquired while reading the novel are directly related to revenge, the 
relentless inclination to harm others. As a result, we propose an analysis of the psychology of female 
characters that give a touching value due to their important role in the plot of the novel.  
 
Keywords: female character, seduction, woman-angel, woman-demon, intrigue.  
 
 
 Paru en 1782, le roman de �3�L�H�U�U�H�� �$�P�E�U�R�L�V�H�� �)�U�D�Q�o�R�L�V�� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V, Les 
liaisons dangereuses�����H�V�W���X�Q�H���p�F�U�L�W�X�U�H���p�S�L�V�W�R�O�D�L�U�H���T�X�L���D���I�D�L�W���H�[�S�O�R�V�H�U���G�H�X�[���I�R�L�V���O�D���O�L�W�W�p�U�D�W�X�U�H���G�X��
XVIII �q�P�H �V�L�q�F�O�H ���� �S�U�H�P�L�q�U�H�P�H�Q�W���� �S�D�U�� �O�¶�L�P�P�H�Q�V�H�� �V�F�D�Q�G�D�O�H�� �T�X�¶�L�O�� �D�� �S�U�R�Y�R�T�X�p�� �j�� �O�¶�p�S�R�T�X�H���� �H�Q��
�G�p�Y�R�L�O�D�Q�W���O�H�V���V�H�F�U�H�W�V���F�D�F�K�p�V���G�H���O�D���F�R�Q�G�X�L�W�H���O�L�E�H�U�W�L�Q�H���G�H�V���S�H�U�V�R�Q�Q�D�J�H�V�����F�H���T�X�L���W�H�Q�D�L�W���j���O�D���P�R�U�D�O�H��
�G�H�� �O�D�� �V�R�F�L�p�W�p���� �H�W���� �G�H�X�[�L�q�P�H�P�H�Q�W���� �S�D�U�� �O�¶�L�P�P�H�Q�V�H�� �V�X�F�F�q�V�� �T�X�¶�L�O�� �D�� �H�X�� �j�� �O�¶�p�S�R�T�X�H���� �H�Q�� �p�W�D�Q�W�� �O�D��
�U�H�S�U�p�V�H�Q�W�D�W�L�R�Q���I�L�G�q�O�H���G�H���O�D���V�R�F�L�p�W�p���I�U�D�Q�o�D�L�V�H���D�S�U�q�V���O�D���5�p�J�H�Q�F�H���H�W���O�H���U�q�J�Q�H���G�H���/�R�X�L�V���;�9�����O�R�U�V�T�X�H��
�O�H�� �Y�L�F�H�� �V�H�� �G�p�J�X�L�V�D�L�W�� �H�Q�� �Y�H�U�W�X�� �H�W�� �O�H�� �O�L�E�H�U�W�L�Q�D�J�H�� �F�D�F�K�D�Lt ses mauvaises intentions sous 
�O�¶�D�S�S�D�U�H�Q�F�H���W�U�R�P�S�H�X�V�H���G�¶�X�Q�H���V�R�U�W�H���G�H���U�D�I�I�L�Q�H�P�H�Q�W���G�H���O�¶�L�Q�W�H�O�O�L�J�H�Q�F�H�� 

�/�H�� �W�L�W�U�H�� �L�Q�L�W�L�D�O�� �p�W�D�L�W��Le Danger des liaisons �P�D�L�V���� �S�D�U�F�H�� �T�X�H�� �O�¶�D�X�W�H�X�U�� �D�� �Y�R�X�O�X�� �U�H�Q�G�U�H��
�S�O�X�V�� �I�R�U�W�H�V�� �V�H�V�� �L�Q�W�H�Q�W�L�R�Q�V�� �P�R�U�D�O�H�V���� �O�H�� �W�L�W�U�H�� �G�p�I�L�Q�L�W�L�I�� �H�V�W�� �U�H�V�W�p��Les Liaisons dangereuses ou 
�/�H�W�W�U�H�V���U�H�F�X�H�L�O�O�L�H�V���G�D�Q�V���X�Q�H���V�R�F�L�p�W�p���H�W���S�X�E�O�L�p�H�V���S�R�X�U���O�¶�L�Q�V�W�U�X�F�W�L�R�Q���G�H���T�X�H�O�T�X�H�V���D�X�W�U�H�V�����'�q�V���V�D��
�S�X�E�O�L�F�D�W�L�R�Q���� �O�¶�°�X�Y�U�H�� �D�� �p�W�p�� �L�Q�W�H�U�G�L�W�H�� �S�D�U�� �O�D�� �S�R�O�L�F�H ���� �© Le roman des Liaisons dangereuses a 
produit tant de sensations par les allusions qu�¶�R�Q�� �D�� �S�U�p�W�H�Q�G�X�� �\�� �V�D�L�V�L�U���� �>�«�@�� �L�O�� �H�Q�� �H�V�W�� �U�p�V�X�O�W�p��
�H�Q�I�L�Q���X�Q�H���F�O�H�I���J�p�Q�p�U�D�O�H���T�X�L���H�P�E�U�D�V�V�H���W�D�Q�W���G�H���K�p�U�R�V���H�W���G�¶�K�p�U�R�w�Q�H�V���G�H���O�D���V�R�F�L�p�W�p���T�X�H���O�D���S�R�O�L�F�H���H�Q��
�D���D�U�U�r�W�p���O�H���G�p�E�L�W�����H�W���D���I�D�L�W���G�p�I�H�Q�G�U�H���D�X�[���H�Q�G�U�R�L�W�V���S�X�E�O�L�F�V���R�•���R�Q���O�H���O�L�V�D�L�W�����G�H���O�H���P�H�W�W�U�H���G�p�V�R�U�P�D�L�V��
sur leur catal�R�J�X�H���� �/�¶�D�X�W�H�X�U�� �H�V�W�� �O�H�� �I�L�O�V�� �G�¶�X�Q�� �0���� �&�K�D�X�G�H�U�O�R�W���� �S�U�H�P�L�H�U�� �F�R�P�P�L�V�� �G�¶�X�Q�� �L�Q�W�H�Q�G�D�Q�W��
des finances �����L�O���D���p�W�p���G�p�M�j���p�S�U�R�X�Y�p���E�H�D�X�F�R�X�S���G�H���F�K�D�J�U�L�Q���G�H���O�D���S�X�E�O�L�F�L�W�p���G�H���V�R�Q���R�X�Y�U�D�J�H���>�«�@���L�O��
�H�V�W���D�O�O�p���j���V�R�Q���U�p�J�L�P�H�Q�W���W�U�D�Y�D�L�O�O�H�U���j���V�D���M�X�V�W�L�I�L�F�D�W�L�R�Q�� �ª1 �&�¶�H�V�W���S�R�X�U���F�H�O�D���T�X�H���&�K�R�G�H�Ulos de Laclos 
�D���G�€���H�Q�G�X�U�H�U���W�R�X�W���O�H���U�H�V�W�H���G�H���V�D���Y�L�H���O�H�V���U�p�S�H�U�F�X�V�V�L�R�Q�V���G�H���O�D���S�X�E�O�L�F�D�W�L�R�Q���G�H���V�R�Q���U�R�P�D�Q���G�p�Q�R�Q�F�p��
�F�R�P�P�H���R�E�V�F�q�Q�H���S�D�U���O�D���&�R�X�U���� 

�/�H�V���S�H�U�V�R�Q�Q�D�J�H�V���G�X���U�R�P�D�Q���V�R�Q�W���Q�R�P�E�U�H�X�[�����D�L�Q�V�L���T�X�H���O�H�V���O�H�W�W�U�H�V���T�X�L���V�R�Q�W���H�Q�Y�R�\�p�H�V���S�D�U��
�O�H�V�� �H�[�S�p�G�L�W�H�X�U�V�� �H�W�� �U�H�o�X�H�V�� �S�D�U�� �O�H�V�� �G�H�V�W�L�Q�D�W�D�L�U�H�V�� ���� �O�D�� �P�D�U�T�X�L�V�H�� �G�H�� �0�H�U�W�H�X�L�O���� �M�H�X�Q�H�� �G�R�X�D�L�U�L�q�U�H��
aristocrate de vingt-�F�L�Q�T�� �D�Q�V���� �G�¶�X�Q�H�� �L�Q�W�H�O�O�L�J�H�Q�F�H�� �K�R�U�V�� �Q�R�U�P�H�V���� �T�X�L�� �P�D�v�W�U�L�V�H�� �O�¶�D�U�W�� �G�H�� �F�R�Q�W�U�{�O�H�U����
�W�R�X�W�H�V�� �O�H�V�� �L�Q�W�U�L�J�X�H�V�� �G�H�� �O�¶�R�X�Y�U�D�J�H ���� �O�H�� �Y�L�F�R�P�W�H�� �G�H�� �9�D�O�P�R�Q�W���� �D�U�L�V�W�R�F�U�D�W�H�� �U�X�V�p���� �S�U�L�Y�p�� �G�H�� �W�R�X�W�H��
�S�U�p�R�F�F�X�S�D�W�L�Rn morale ���� �0�P�H�� �G�H�� �7�R�X�U�Y�H�O���� �E�R�X�U�J�H�R�L�V�H�� �W�U�q�V�� �K�R�Q�Q�r�W�H�� �H�W�� �Y�H�U�W�X�H�X�V�H���� �G�¶�X�Q�H��
�V�H�Q�V�L�E�L�O�L�W�p���L�P�P�H�Q�V�H�����P�D�U�L�p�H���D�Y�H�F���X�Q���K�D�X�W���P�D�J�L�V�W�U�D�W �����&�p�F�L�O�H���G�H���9�R�O�D�Q�J�H�V�����M�H�X�Q�H���Q�R�E�O�H���k�J�p�H���G�H��
�T�X�L�Q�]�H�� �D�Q�V���� �G�R�Q�W�� �O�¶�v�P�H�� �H�V�W�� �W�H�Q�G�U�H�� �H�W�� �O�D�� �F�R�Q�G�X�L�W�H�� �H�V�W�� �G�R�P�L�Q�p�H�� �S�D�U�� �O�¶�L�Q�V�W�L�Q�F�W ; le chevalier 
D�D�Q�F�H�Q�\�����M�H�X�Q�H���D�P�R�X�U�H�X�[�����k�J�p���G�H���G�L�[-huit ans.  

                                                             
1 Choderlos de Laclos, Les Liaisons dangereuses, avec �X�Q�H���S�U�p�I�D�F�H�� �G�H�� �5�R�J�H�U�� �9�D�L�O�O�D�Q�G���� �/�H�V�� �$�P�L�V���G�X�� �&�O�X�E�� �G�X��
Livre du Mois, 1959, p. 9. 
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�&�R�Q�W�U�D�L�Q�W���S�D�U���0�P�H���G�H���0�H�U�W�H�X�L�O���G�H���S�H�U�Y�H�U�W�L�U���O�D���M�H�X�Q�H���&�p�F�L�O�H���9�R�O�D�Q�J�H�V���S�U�R�P�L�V�H���j���0�����G�H��
Gercourt, que la marquise veut punir, le vicomte de Valmont refuse de se soumettre ; en 
�U�p�D�O�L�W�p���� �F�H�� �G�H�U�Q�L�H�U�� �D�� �F�R�P�P�H�Q�F�p�� �O�D�� �F�R�Q�T�X�r�W�H�� �D�P�R�X�U�H�X�V�H�� �G�H�� �0�P�H�� �G�H�� �7�R�X�U�Y�H�O���� �X�Q�H�� �I�H�P�P�H��
�K�R�Q�Q�r�W�H���H�W���U�H�V�S�R�Q�V�D�E�O�H�����(�Q���P�r�P�H���W�H�P�S�V�����&�p�F�L�O�H���H�[�S�p�U�L�P�H�Q�W�H���O�¶�D�P�R�X�U���D�Y�H�F���O�H���M�H�X�Q�H���F�K�D�U�P�D�Q�W��
Danceny, alors que Valmont supporte les moqueries de Mme de Merteuil qui ridiculise sa 
�W�D�F�W�L�T�X�H�� �S�D�V�V�L�R�Q�Q�p�H���� �3�R�X�U�W�D�Q�W���� �D�Y�H�U�W�L�� �T�X�H�� �0�P�H�� �G�H�� �9�R�O�D�Q�J�H�V���� �O�D�� �P�q�U�H�� �G�H�� �&�p�F�L�O�H���� �D�� �I�D�L�W��
�F�R�Q�Q�D�v�W�U�H�����j���0�P�H���G�H���7�R�X�U�Y�H�O���O�H���M�H�X���G�p�S�U�D�Y�p���D�X�T�X�H�O���L�O���V�¶�D�G�R�Q�Q�H�����9�D�O�P�R�Q�W���W�U�D�G�X�L�W���G�D�Q�V���O�H�V���I�D�L�W�V��
�j�� �O�D�� �I�L�Q�� �W�R�X�W�H�V�� �O�H�V�� �L�Q�G�L�F�D�W�L�R�Q�V�� �G�H�� �0�P�H�� �G�H�� �0�H�U�W�H�X�L�O�� �H�W���� �D�Y�H�F�� �O�¶�D�F�F�R�U�G�� �G�H�� �O�¶�L�Q�J�p�Q�X�� �'�D�Q�F�H�Q�\���� �L�O��
�U�p�X�V�V�L�W���j���G�H�Y�H�Q�L�U���O�¶�D�P�D�Q�W���G�H���&�p�F�L�O�H�� 
 �%�L�H�Q�� �T�X�H�� �0�P�H�� �G�H�� �7�R�X�U�Y�H�O�� �U�H�S�R�X�V�V�H�� �O�H�V�� �P�D�Q�°�X�Y�U�H�V�� �G�X�� �Y�L�F�R�P�W�H�� �S�D�U�� �O�H�V�T�X�H�O�O�H�V�� �L�O��
�F�K�H�U�F�K�H�� �j�� �O�D�� �V�p�G�X�L�U�H���� �H�O�O�H�� �V�¶�H�Q�� �H�V�W�� �F�H�S�H�Q�G�D�Q�W�� �p�S�U�L�V�H���� �(�Q�F�R�X�U�D�J�p�� �G�H�� �F�H�W�W�H�� �I�D�L�E�O�H�V�V�H�� �P�R�U�D�O�H����
Valmont demande un rendez-vous au fil duquel il atteint ses objectifs. Mais il tombe 
�D�P�R�X�U�H�X�[�� �G�H�� �O�D�� �S�U�p�V�L�G�H�Q�W�H�� �G�H�� �7�R�X�U�Y�H�O���� �G�R�Q�W�� �O�D�� �P�D�U�T�X�L�V�H���� �G�p�Y�R�U�p�H�� �G�H�� �M�D�O�R�X�V�L�H���� �G�H�P�D�Q�G�H�� �O�H��
sacrifice. Le vicomte de Valmont se soumet aux exigences de la marquise et brise le lien avec 
�0�P�H���G�H���7�R�X�U�Y�H�O���S�D�U���X�Q�H���p�S�R�X�Y�D�Q�W�D�E�O�H���O�H�W�W�U�H�����'�D�Q�V���O�H���G�p�V�L�U���G�H �V�H���G�p�W�U�X�L�U�H���U�p�F�L�S�U�R�T�X�H�P�H�Q�W�����O�H�V��
�G�H�X�[���G�p�Y�R�L�O�H�Q�W���S�X�E�O�L�T�X�H�P�H�Q�W���W�R�X�W�H�V���O�H�V���O�H�W�W�U�H�V���T�X�¶�L�O�V���V�H���V�R�Q�W���H�Q�Y�R�\�p�H�V�����W�p�P�R�L�J�Q�D�J�H���L�U�U�p�I�X�W�D�E�O�H��
�G�H���O�H�X�U�V���E�D�V�V�H�V�V�H�V�����'�D�Q�F�H�Q�\�����V�F�D�Q�G�D�O�L�V�p���G�¶�D�Y�R�L�U���p�W�p���L�J�Q�R�E�O�H�P�H�Q�W���P�D�Q�L�S�X�O�p�����W�X�H���9�D�O�P�R�Q�W���G�D�Q�V��
un duel et quitte la France pour la M�D�O�W�H���� �0�P�H�� �G�H�� �0�H�U�W�H�X�L�O���� �U�X�L�Q�p�H�� �H�W�� �P�D�O�D�G�H���� �S�D�U�W�� �H�Q��
�+�R�O�O�D�Q�G�H���� �D�O�R�U�V�� �T�X�H�� �0�P�H�� �G�H�� �7�R�X�U�Y�H�O���� �R�X�E�O�L�p�H�� �G�D�Q�V�� �X�Q�� �F�R�X�Y�H�Q�W�� �G�H�S�X�L�V�� �O�D�� �G�p�F�K�L�U�D�Q�W�H��
�V�p�S�D�U�D�W�L�R�Q���� �P�H�X�U�W�� �H�Q�� �D�S�S�U�H�Q�D�Q�W�� �O�D�� �P�R�U�W�� �G�X�� �Y�L�F�R�P�W�H�� �G�H�� �9�D�O�P�R�Q�W���� �&�p�F�L�O�H���� �D�S�U�q�V�� �X�Q�H�� �I�D�X�V�V�H��
couche, se retire dans un couvent. 

Les liaisons dangereuses �Q�H�� �V�R�Q�W�� �S�D�V�� �V�H�X�O�H�P�H�Q�W�� �X�Q�� �U�R�P�D�Q�� �p�S�L�V�W�R�O�D�L�U�H���� �P�D�L�V�� �D�X�V�V�L�� �X�Q��
�U�R�P�D�Q�� �G�H�� �P�°�X�U�V�� �G�R�Q�W�� �O�¶�L�Q�W�U�L�J�X�H�� �V�¶�D�S�S�X�L�H�� �V�X�U�� �O�D�� �S�V�\�F�K�R�O�R�J�L�H�� �G�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V���� �/�¶�p�F�U�L�Y�D�L�Q��
�H�[�S�O�R�L�W�H���K�D�E�L�O�H�P�H�Q�W���F�H���T�X�L���Q�¶�D�Y�D�L�W���S�D�V���p�W�p���P�L�V���H�Q���Y�D�O�H�X�U���S�D�U���V�H�V���G�H�Y�D�Q�F�L�H�U�V�����¬���F�R�X�S���V�€�U�����Ll se 
�F�R�Q�I�R�U�P�H�� �D�X�� �J�R�€�W�� �U�p�J�Q�D�Q�W�� �G�H�� �V�R�Q�� �W�H�P�S�V�� �T�X�D�Q�G�� �L�O�� �I�D�L�W�� �O�H�� �F�K�R�L�[�� �G�H�� �G�L�U�L�J�H�U�� �V�R�Q�� �U�p�F�L�W�� �Y�H�U�V�� �O�D��
�F�R�U�U�H�V�S�R�Q�G�D�Q�F�H�� �G�H�� �V�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V���� �P�D�L�V���� �F�R�Q�W�U�D�L�U�H�P�H�Q�W�� �j�� �V�H�V�� �S�U�p�G�p�F�H�V�V�H�X�U�V���� �L�O�� �H�V�V�D�L�H�� �G�H��
�F�U�p�H�U�� �X�Q�H�� �I�L�F�W�L�R�Q�� �G�R�Q�W�� �O�H�V�� �F�L�U�F�R�Q�V�W�D�Q�F�H�V�� �V�H�P�E�O�H�Q�W�� �D�X�V�V�L�� �S�O�D�X�V�L�E�O�H�V�� �T�X�H�� �Q�p�F�H�V�V�D�L�U�H�V���� �6�D��
�S�U�H�P�L�q�U�H���T�X�D�O�L�W�p���G�¶�D�G�U�H�V�V�H���H�V�W���G�¶�D�Y�R�L�U���S�O�D�F�p���V�X�U���O�H���S�U�H�P�L�H�U���U�D�Q�J�����G�D�Q�V���O�¶�p�F�R�Q�R�P�L�H���G�X���U�R�P�D�Q�����O�H��
couple Valmont-Merteuil �± �G�H�X�[�� �K�p�U�R�V�� �T�X�L�� �D�J�L�V�V�H�Q�W�� �H�Q�� �F�R�P�S�O�L�F�L�W�p���� �P�D�L�V�� �X�Q�H�� �F�R�P�S�O�L�F�L�W�p��
�D�O�L�P�H�Q�W�p�H�� �H�W�� �U�p�Y�p�O�p�H�� �S�D�U�� �O�H�X�U�� �F�R�U�U�H�V�S�R�Q�G�D�Q�F�H���� �,�O�� �I�D�X�W�� �U�H�P�D�U�T�X�H�U�� �T�X�H�� �O�D�� �P�D�Q�L�q�U�H�� �R�•�� �O�¶�D�X�W�H�X�U��
�S�U�p�V�H�Q�W�H�� �O�D�� �F�R�Q�G�X�L�W�H�� �O�L�E�H�U�W�L�Q�H���H�V�W���X�Q�L�T�X�H���G�D�Q�V�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H���I�U�D�Q�o�D�L�V�H���S�D�U�F�H���T�X�¶�L�O���F�R�Q�V�W�U�X�L�W���V�H�V��
�S�H�U�V�R�Q�Q�D�J�H�V�� �Q�R�Q�� �V�H�X�O�H�P�H�Q�W�� �S�R�X�U�� �L�O�O�X�V�W�U�H�U�� �O�H�V�� �P�°�X�U�V�� �G�p�S�U�D�Y�p�H�V�� �G�H�� �O�D�� �V�R�F�L�p�W�p�� �G�H�� �V�R�Q�� �W�H�P�S�V����
�P�D�L�V���S�R�X�U���G�L�I�I�X�V�H�U���O�H�V���D�V�S�L�U�D�W�L�R�Q�V���j���W�R�X�W�H�V���O�H�V���O�L�E�H�U�W�p�V���G�H���O�D���F�O�D�V�V�H���E�R�X�U�J�H�R�L�V�H���j���O�D���Y�H�L�O�O�H���G�H���O�D��
�5�p�Y�R�O�X�W�L�R�Q���� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �H�V�W�� �O�D�� �S�R�U�W�H-�S�D�U�R�O�H�� �O�D�� �S�O�X�V�� �G�L�V�F�U�q�W�H�� �G�H�� �O�D�� �E�R�X�U�J�H�R�L�V�L�H�� �G�H��
�O�¶�p�S�R�T�X�H�� �S�D�U�F�H�� �T�X�H���� �S�D�U�� �V�R�Q�� �K�p�U�R�V���� �O�H�� �Y�L�F�R�P�W�H�� �G�H�� �9�D�O�P�R�Q�W���� �O�¶�D�X�W�H�X�U�� �U�p�X�V�V�L�W�� �j�� �H�[�S�R�V�H�U�� �O�H�V��
aspirations les p�O�X�V���U�p�Y�R�O�X�W�L�R�Q�Q�D�L�U�H�V���G�H���V�R�Q���p�S�R�T�X�H�����9�D�O�P�R�Q�W���Q�¶�H�V�W���S�D�V���V�p�G�X�F�W�H�X�U  insignifiant; 
�L�O���Q�H���V�¶�D�E�D�Q�G�R�Q�Q�H���S�D�V���j���O�D���F�K�D�L�U���R�X���j���O�D���Y�D�Q�L�W�p�����L�O���Q�H���V�H���V�R�X�P�H�W���j���U�L�H�Q�����P�D�L�V���D�X���F�R�Q�W�U�D�L�U�H�����L�O���V�H��
�U�p�Y�R�O�W�H�����L�O���G�p�I�L�H�����L�O���F�R�Q�W�H�V�W�H���O�¶�D�X�W�R�U�L�W�p�����L�O���D�Q�Q�R�Q�F�H���T�X�¶�L�O���Q�H���V�¶�H�[�F�X�V�H�U�D���M�D�P�D�Ls.  

�/�H���V�W�\�O�H���p�S�L�V�W�R�O�D�L�U�H���G�H���O�¶�R�X�Y�U�D�J�H���F�R�U�U�H�V�S�R�Q�G���D�X�[���J�R�€�W�V���G�H�V���S�H�U�V�R�Q�Q�D�J�H�V���S�U�L�Q�F�L�S�D�X�[���G�X��
�U�R�P�D�Q�����9�D�O�P�R�Q�W���H�W���0�H�U�W�H�X�L�O���S�U�p�I�q�U�H�Q�W���V�p�G�X�L�U�H���H�W���S�H�U�Y�H�U�W�L�U���O�H�V���v�Pes des autres personnages. Le 
�Y�L�F�R�P�W�H���Q�H���V�H���V�H�U�W���S�D�V���G�H���V�R�Q���F�K�D�U�P�H���S�R�X�U���G�p�W�R�X�U�Q�H�U���&�p�F�L�O�H���G�X���G�U�R�L�W���F�K�H�P�Ln ; cela serait trop 
�I�D�F�L�O�H�� �S�R�X�U�� �O�X�L�� �H�W���Q�H�� �S�R�X�U�U�D�L�W���S�D�V�� �D�S�D�L�V�H�U�� �V�D�� �I�D�L�P�� �Y�R�U�D�F�H�� �G�X�� �U�L�V�T�X�H���� �,�O�� �G�p�F�R�X�Y�U�H�� �X�Q�H�� �W�D�F�W�L�T�X�H��
�W�U�q�V���G�p�O�L�F�D�W�H���j���S�H�U�F�H�Y�R�L�U���H�Q���U�D�L�V�R�Q���G�H���V�D���I�L�Q�H�V�V�H �����L�O���I�D�X�W���D�S�S�H�O���j���'�D�Q�F�H�Q�\�����p�S�U�L�V���G�H���&�p�F�L�O�H�����S�R�X�U��
obtenir la clef de la chambre de la jeune �I�L�O�O�H���� �2�U���� �O�H�� �Y�L�F�R�P�W�H�� �H�V�W���G�H�Y�H�Q�X�� �O�¶�D�P�D�Q�W���G�H�� �&�p�F�L�O�H����
�/�¶�D�O�W�p�U�D�W�L�R�Q�� �G�H�� �O�D�� �S�X�U�H�W�p�� �G�H�� �&�p�F�L�O�H�� �G�H�Y�L�H�Q�W�� �O�H�� �U�p�V�X�O�W�D�W�� �G�¶�X�Q�� �G�R�X�E�O�H�� �W�U�D�Y�D�L�O�� �L�Q�G�L�U�H�F�W���� �R�•�� �O�H�V��
�O�H�W�W�U�H�V�� �F�R�Q�V�W�L�W�X�H�Q�W�� �O�H�� �I�D�F�W�H�X�U�� �G�p�W�H�U�P�L�Q�D�Q�W�� �H�W�� �T�X�L�� �G�p�Y�R�L�O�H�Q�W�� �O�H�V�� �© grandes et les petites 
manouvres �ª���G�H�V���S�H�U�V�R�Qnages.   

�(�Q�� �G�H�K�R�U�V�� �G�H�� �V�R�Q�� �V�X�F�F�q�V���� �O�H�� �U�R�P�D�Q�� �D�� �F�R�Q�Q�X�� �X�Q�H�� �F�U�L�W�L�T�X�H�� �k�S�U�H�� �j�� �O�¶�p�S�R�T�X�H���� �2�Q�� �F�U�R�L�U�D�L�W��
�T�X�H�� �O�H�� �S�D�V�V�D�J�H�� �G�X�� �W�H�P�S�V�� �D�O�O�D�L�W�� �F�D�O�P�H�U�� �O�H�V�� �H�V�S�U�L�W�V���� �P�D�L�V�� �D�X�� �F�R�Q�W�U�D�L�U�H���� �Q�L�� �P�r�P�H�� �O�D�� �P�R�U�W�� �G�H��
�O�¶�D�X�W�H�X�U���Q�¶�D���G�p�V�D�P�R�U�F�p�� �O�H�V���U�p�D�F�W�L�R�Q�V���G�p�I�D�Y�R�U�D�E�O�H�V�����(�Q������������ �O�H�V���D�X�W�R�U�L�W�p�V���Rnt interdit la vente 
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et la diffusion ���� �L�O���V�¶�D�J�L�W���G�X���W�U�L�E�X�Q�D�O���F�R�U�U�H�F�W�L�R�Q�Q�H�O�� �G�H�� �O�D���6�H�L�Q�H���T�X�L�� �D���G�H�P�D�Q�G�p�� �© la destruction 
�G�H�� �F�H�W�� �p�F�U�L�W�� �G�D�Q�J�H�U�H�X�[�� �>�«�@�� �S�R�X�U�� �R�X�W�U�D�J�H�� �D�X�[�� �E�R�Q�Q�H�V�� �P�°�X�U�V �ª2 �H�W�� �T�X�L�� �D�� �G�p�F�O�D�U�p�� �T�X�H�O�T�X�H�V��
�O�L�E�U�D�L�U�H�V�����T�X�L���R�Q�W���H�V�V�D�\�p���G�H�� �Y�H�Q�G�U�H�� �O�H���U�R�P�D�Q�����F�R�P�P�H���F�R�X�S�D�E�O�H�V���S�R�X�U���D�Y�R�L�U���R�I�I�H�Q�V�p�� �O�D�� �P�R�U�D�O�H��
publique. Presque tout le monde qui prenait connaissance des Liaisons avait ce type de 
�U�p�D�F�W�L�R�Q���� �V�X�U�W�R�X�W�� �O�H�V�� �I�H�P�P�H�V�� �T�X�L�� �p�W�D�L�H�Q�W�� �O�H�V�� �S�O�X�V�� �D�F�K�D�U�Q�p�H�V�� �S�D�U�� �O�¶�D�S�S�D�U�L�W�L�R�Q�� �G�H�� �O�¶�R�X�Y�U�D�J�H�� �G�H��
�&�K�R�G�H�U�O�R�V���G�H���/�D�F�O�R�V�����'�¶�D�L�O�O�H�X�U�V�����G�D�Q�V la Correspondance de Laclos et de Mme de Riccoboni, 
�O�¶�p�S�L�V�W�R�O�L�q�U�H�� �I�U�D�Q�o�D�L�V�H�� �D�I�I�L�U�P�H�� �R�X�Y�H�U�W�H�P�H�Q�W ���� �© �&�¶�H�V�W�� �H�Q�� �T�X�D�O�L�W�p�� �G�H�� �I�H�P�P�H���� �0�R�Q�V�L�H�X�U���� �G�H��
�)�U�D�Q�o�D�L�V�H���� �G�H�� �S�D�W�U�L�R�W�H�� �]�p�O�p�H�� �S�R�X�U�� �O�¶�K�R�Q�Q�H�X�U�� �G�H�� �P�D�� �Q�D�W�L�R�Q���� �T�X�H�� �M�¶�D�L�� �V�H�Q�W�L�� �P�R�Q�� �F�°�X�U�� �E�O�H�V�V�p�� �G�X��
�F�D�U�D�F�W�q�U�H�� �G�H�� �P�D�G�D�P�H�� �G�H���0�H�U�W�H�X�L�O���� �6�L���� �F�R�P�P�H�� �Y�R�X�V�� �O�¶�D�V�V�X�U�H�]���� �F�H�� �F�D�U�D�F�W�q�U�H�� �H�[�L�V�W�H���� �M�H��
�P�¶�D�S�S�O�D�X�G�L�V���G�¶�D�Y�R�L�U���S�D�V�V�p���P�H�V���M�R�X�U�V���G�D�Q�V���X�Q���S�H�W�L�W���F�H�U�F�O�H���H�W���M�H���S�O�D�L�Q�V���F�H�X�[���T�X�L���p�W�H�Q�G�H�Q�W���D�V�V�H�]��
leurs connaissances pour se rencontrer avec de pareils monstres. �ª3 �0�r�P�H�� �V�L�� �&�K�R�G�H�U�O�R�V�� �G�H��
Laclos a essa�\�p���G�H���V�H���G�L�V�F�X�O�S�H�U���S�D�U���T�X�H�O�T�X�H�V���O�H�W�W�U�H�V���R�•���O�¶�R�Q���W�U�R�X�Y�H���X�Q�H���S�O�D�L�G�R�L�U�L�H���L�Q�J�p�Q�L�H�X�V�H����
�W�R�X�W�H�I�R�L�V�� �L�O�� �Q�¶�D���S�D�V���D�E�R�X�W�L���j���S�H�U�V�X�D�G�H�U���F�H�W�W�H���G�D�P�H�����D�O�R�U�V���T�X�H�� �O�¶�R�S�L�Q�L�R�Q���S�X�E�O�L�T�X�H���D�� �F�R�Q�W�L�Q�X�p�� �j��
juger Les Liaisons dangereuses �F�R�P�P�H�� �O�¶�°�X�Y�U�H�� �O�D�� �S�O�X�V�� �U�p�Y�R�O�W�D�Q�W�H�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�Ue 
romanesque. 

�2�Q�� �D�� �G�L�W�� �T�X�H�� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �D�� �H�I�I�U�D�\�p�� �W�R�X�W�� �X�Q�� �V�L�q�F�O�H�� �S�D�U�� �V�R�Q�� �R�X�Y�U�D�J�H����Les 
Liaisons �U�D�V�V�H�P�E�O�H�Q�W�� �O�H�� �P�D�O�� �H�W�� �O�H�V�� �Y�L�F�H�V�� �G�¶�X�Q�H�� �p�S�R�T�X�H���� �D�O�R�U�V�� �T�X�H�� �O�¶�p�F�U�L�Y�D�L�Q�� �D�� �p�W�p�� �F�R�Q�V�L�G�p�U�p��
�F�R�P�P�H���X�Q���G�p�S�U�D�Y�p���H�W���X�Q���R�E�V�p�G�p�����(�Q���U�p�D�O�L�W�p�����L�O���Q�¶�D���p�S�R�X�Y�D�Q�W�p���T�X�H���O�H���F�{�W�p �Y�L�F�L�H�X�[���G�H���O�D���V�R�F�L�p�W�p����
�F�D�U���L�O�� �Q�¶�H�V�W���S�D�V���X�Q���F�U�p�D�W�H�X�U���G�H���P�R�Q�V�W�U�H�V�� �L�P�D�J�L�Q�p�V�����P�D�L�V���X�Q���W�U�q�V���E�R�Q���R�E�V�H�U�Y�D�W�H�X�U���G�H���O�D���V�R�F�L�p�W�p��
�G�H���V�R�Q���W�H�P�S�V�����I�D�L�W���V�R�X�W�H�Q�X���S�D�U���O�D���U�H�S�U�L�V�H���G�H���O�¶�p�S�L�J�U�D�S�K�H���H�P�S�U�X�Q�W�p���j���O�D���S�U�p�I�D�F�H���G�H��La Nouvelle 
�+�p�O�R�w�V�H de Jean-Jacques Rousseau, auteur don�W�� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �D�� �p�W�p�� �X�Q�� �I�H�U�Y�H�Q�W��
admirateur ���� �© �-�¶�D�L�� �Y�X�� �O�H�V�� �P�°�X�U�V�� �G�H�� �P�R�Q�� �W�H�P�S�V�� �H�W�� �M�¶�D�L�� �S�X�E�O�L�p�� �F�H�V�� �O�H�W�W�U�H�V�� �ª4 �/�D�� �V�R�F�L�p�W�p�� �V�¶�H�V�W��
�p�S�R�X�Y�D�Q�W�p�H�� �G�¶�H�O�O�H-�P�r�P�H�� �H�Q�� �V�H�� �U�H�J�D�U�G�D�Q�W�� �W�H�O�O�H�� �T�X�¶�H�O�O�H�� �p�W�D�L�W�� �G�D�Q�V��le miroir romanesque de 
Choderlos de Laclos. 

Les facettes du roman sont diverses ���� �e�P�L�O�H�� �'�D�U�G�� �W�U�R�X�Y�H�� �T�X�H�� �O�H�� �U�R�P�D�Q�� �H�V�W�� �X�Q��
�© pamphlet politique �ª5 �Q�p���G�H���O�D���K�D�L�Q�H���G�H���O�¶�p�F�U�L�Y�D�L�Q���H�Q�Y�H�U�V���O�H�V���J�U�D�Q�G�V ���© �L�O���Y�R�X�O�D�L�W���>�«�@���O�D�S�L�G�H�U��
�O�H�V���J�U�D�Q�G�V���V�H�L�J�Q�H�X�U�V�����F�H�V���Y�L�O�V���S�D�U�D�V�L�W�H�V���T�X�L���V�¶�p�W�D�L�H�Q�W���H�P�S�D�U�p�V���G�X���J�R�X�Y�H�U�Q�H�P�H�Q�W���H�W���D�F�F�D�S�D�U�D�L�H�Q�W��
toutes les places �ª��6���� �W�D�Q�G�L�V�� �T�X�H�� �5�R�J�H�U�� �9�D�L�O�O�D�Q�G�� �D�� �D�X�J�P�H�Q�W�p�� �O�H�V�� �G�L�P�H�Q�V�L�R�Q�V�� �G�H�� �F�H�V��
�D�I�I�L�U�P�D�W�L�R�Q�V���� �H�Q�� �F�R�Q�V�L�G�p�U�D�Q�W���O�H�� �U�R�P�D�Q�� �F�R�P�P�H�� �X�Q�� �S�R�U�W�U�D�L�W���U�p�D�O�L�V�W�H�� �G�¶�X�Q�H�� �F�O�D�V�V�H�� �V�R�F�L�D�O�H�� �T�X�L�� �V�H��
�W�U�R�X�Y�H�� �V�X�U�� �O�H�� �S�R�L�Q�W���G�H�� �W�R�P�E�H�U�� �H�Q�� �G�p�F�O�L�Q���� �6�H�O�R�Q�� �O�X�L���� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �Q�¶�H�V�W���S�D�V�� �9almont : 
�© �&�¶�H�V�W���O�¶�H�Q�Q�H�P�L���G�H���F�O�D�V�V�H���G�H���9�D�O�P�R�Q�W �ª7 �H�W���V�R�Q�� �O�L�Y�U�H���H�V�W���© �X�Q�H�� �E�R�P�E�H���G�H�V�W�L�Q�p�H���>�«�@���j���V�H�U�Y�L�U��
�G�¶�D�U�P�H�� �j�� �O�D�� �E�R�X�U�J�H�R�L�V�L�H���� �F�O�D�V�V�H�� �P�R�Q�W�D�Q�W�H���� �F�R�Q�W�U�H�� �O�¶�D�U�L�V�W�R�F�U�D�W�L�H���� �F�O�D�V�V�H�� �S�U�L�Y�L�O�p�J�L�p�H���� �ª8 Aux 
�W�H�U�P�H�V�� �G�H�� �F�H�V�� �L�Q�W�H�U�S�U�p�W�D�W�L�R�Q�V���� �O�D�� �V�R�F�L�p�W�p�� �D�� �F�R�Q�W�H�V�W�p�� �O�¶�°�X�Y�U�H���� �F�D�U�� �H�O�O�H�� �V�H�� �V�H�Q�W�D�L�W���F�D�O�R�P�Q�L�p�H�� �S�D�U��
�X�Q���D�G�Y�H�U�V�D�L�U�H���L�P�S�O�D�F�D�E�O�H���S�O�X�V���T�X�H���S�D�U���X�Q���P�R�U�D�O�L�V�W�H���W�U�q�V���Y�H�U�W�X�H�X�[�� 

�'�D�Q�V�� �V�R�Q�� �U�R�P�D�Q���� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �G�p�F�R�X�S�H�� �O�¶�v�P�H�� �G�H�� �O�D�� �I�H�P�P�H�� �K�R�Q�Q�r�W�H�� �G�X��
XVIII �q�P�H �V�L�q�F�O�H�����H�Q���H�V�V�D�\�D�Q�W���G�H���F�R�P�S�U�H�Q�G�U�H���O�H���U�H�V�V�R�U�W���G�H���O�D���Y�H�U�W�X�����/�¶�p�F�U�L�Y�D�L�Q���P�R�Q�W�U�H, dans son 
�U�R�P�D�Q���� �T�X�H�� �O�H�� �J�H�U�P�H�� �G�H�� �O�¶�D�P�R�X�U���� �X�Q�H�� �I�R�L�V�� �V�H�P�p�� �G�D�Q�V�� �O�¶�v�P�H�� �G�¶�X�Q�H�� �M�H�X�Q�H�� �I�H�P�P�H���� �I�D�L�W�� �p�F�O�D�W�H�U��
une lutte entre vertu et vice, et les victimes de Valmont viennent confirmer cette chose, 
�O�R�U�V�T�X�H�� �0�P�H�� �G�H�� �9�R�O�D�Q�J�H�V�� �V�¶�D�G�U�H�V�V�H�� �j�� �0�P�H�� �G�H�� �5�R�V�H�P�R�Q�G�H���� �G�D�Q�V�� �O�D��lettre CLXXV ���� �©�� �4�X�L��

                                                             
2 Jean-Luc Faivre, Les Liaisons dangereuses, Ed. Hatier, Paris, 2002, p. 40. 
3 Choderlos de Laclos, �¯�X�Y�U�H�V���F�R�P�S�O�q�W�H�V�����W�H�[�W�H���p�W�D�E�O�L�����S�U�p�V�H�Q�W�p���H�W���D�Q�Q�R�W�p���S�D�U���/�D�X�U�H�Q�W���9�H�U�V�L�Q�L�����3�D�U�L�V�� Gallimard, 
�© �%�L�E�O�L�R�W�K�q�T�X�H���G�H���O�D���3�O�p�L�D�G�H �ª�����p�G�L�W�L�R�Q���0�D�X�U�L�F�H���$�O�O�H�P�����������������S�������������� 
4 Choderlos de Laclos, Les Liaisons dangereuses���� �D�Y�H�F�� �X�Q�H�� �S�U�p�I�D�F�H�� �G�H�� �5�R�J�H�U�� �9�D�L�O�O�D�Q�G���� �V�X�L�Y�L�� �G�H Les Liaisons 
�G�D�Q�J�H�U�H�X�V�H�V�����H�W���O�H�V���p�F�U�L�Y�D�L�Q�V���G�¶�D�X�M�R�X�U�G�¶�K�X�L, Les Amis du Club du Livre du Mois, 1959, p. 29. 
5 �e�P�L�O�H���'�D�U�G�����/�H���*�p�Q�p�U�D�O���&�K�R�G�H�U�O�R�V���G�H���/�D�F�O�R�V�����D�X�W�H�X�U���G�H�V���/�L�D�L�V�R�Q�V���G�D�Q�J�H�U�H�X�V�H�V�����/�L�E�U�D�L�U�L�H���$�F�D�G�p�P�L�T�X�H���3�H�U�U�L�Q������
Paris, 1905, p. 30. 
6Idem. 
7 Roger Vailland, Laclos par lui-�P�r�P�H�����3�D�U�L�V�����e�G�L�W�L�R�Q�V���G�X���6�H�X�L�O�����������������S�������� 
8Idem. 
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�S�R�X�U�U�D�L�W�� �Q�H�� �S�D�V�� �I�U�p�P�L�U�� �H�Q�� �V�R�Q�J�H�D�Q�W�� �D�X�[�� �P�D�O�K�H�X�U�V�� �T�X�H�� �S�H�X�W�� �F�D�X�V�H�U�� �X�Q�H�� �V�H�X�O�H�� �O�L�D�L�V�R�Q��
dangereuse? �ª9 

�/�D�� �I�H�P�P�H�� �L�G�p�D�O�H�� �S�R�X�U�� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �H�V�W�� �O�D�� �I�H�P�P�H�� �S�X�U�H�� �T�X�H�� �O�¶�p�F�U�L�Y�D�L�Q�� �S�H�L�Q�W��
dans son roman (par le biais de son personnage, le vicomte de �9�D�O�P�R�Q�W�� �T�X�L�� �V�¶�D�G�U�H�V�V�H�� �j�� �O�D��
marquise de Merteuil dans la lettre VI������ �G�D�Q�V�� �O�H�V�� �F�R�X�O�H�X�U�V�� �G�H�� �O�D�� �J�U�D�Q�G�H�X�U�� �H�W�� �G�H�� �O�¶�p�O�p�J�D�Q�F�H ; 
�F�¶�H�V�W�� �O�D�� �I�H�P�P�H�� �G�R�Q�W�� �O�H�V�� �W�U�D�L�W�V�� �V�H�� �U�H�W�U�R�X�Y�H�Q�W�� �G�D�Q�V�� �X�Q�� �V�H�X�O�� �S�H�U�V�R�Q�Q�D�J�H�� ���� �O�D�� �3�U�p�V�L�G�H�Q�W�H�� �G�H��
Tourvel, la simple et sensible victime des Liaisons dangereuses �����© Mais que dis-je ? Madame 
de Tourvel a-t-�H�O�O�H�� �E�H�V�R�L�Q���G�¶�L�O�O�X�V�L�R�Q ? non �����S�R�X�U���r�W�U�H���D�G�R�U�D�E�O�H�� �L�O�� �O�X�L�� �V�X�I�I�L�W���G�¶�r�W�U�H���H�O�O�H-�P�r�P�H����
Vous lui reprochez de se mettre mal ; je le crois bien : toute parure lui nuit ; tout ce qui la 
�F�D�F�K�H�� �O�D�� �G�p�S�D�U�H : �F�¶�H�V�W���G�D�Q�V�� �O�¶�D�E�D�Q�G�R�Q�� �G�X�� �Q�p�J�O�L�J�p�� �T�X�¶�H�O�O�H�� �H�V�W���Y�U�D�L�P�H�Q�W���U�D�Y�L�V�V�D�Q�W�H���� �>�«�@���1�R�Q����
�V�D�Q�V�� �G�R�X�W�H���� �H�O�O�H�� �Q�¶�D�� �S�R�L�Q�W���� �F�R�P�P�H�� �Q�R�V�� �I�H�P�P�H�V�� �F�R�T�X�H�W�W�H�V���� �F�H�� �U�H�J�D�U�G�� �P�H�Q�W�H�X�U�� �T�X�L�� �V�p�G�X�L�W��
�T�X�H�O�T�X�H�I�R�L�V�� �H�W�� �Q�R�X�V�� �W�U�R�P�S�H�� �W�R�X�M�R�X�U�V���� �(�O�O�H�� �Q�H�� �V�D�L�W�� �S�D�V�� �F�R�X�Y�U�L�U�� �O�H�� �Y�L�G�H�� �G�¶�X�Q�H�� �S�K�U�D�V�H�� �S�D�U�� �X�Q��
sourire �p�W�X�G�L�p ���� �H�W�� �T�X�R�L�T�X�¶�H�O�O�H�� �D�L�W�� �O�H�V�� �S�O�X�V�� �E�H�O�O�H�V�� �G�H�Q�W�V�� �G�X�� �P�R�Q�G�H���� �H�O�O�H�� �Q�H�� �U�L�W�� �T�X�H�� �G�H�� �F�H�� �T�X�L��
�O�¶�D�P�X�V�H�� Mais il faut voir comme, dans les fol�v�W�U�H�V���M�H�X�[�����H�O�O�H���R�I�I�U�H���O�¶�L�P�D�J�H���G�¶�X�Q�H���J�D�L�H�W�p���Q�D�w�Y�H��
et franche �����ª10 

�/�D�� �3�U�p�V�L�G�H�Q�W�H�� �G�H�� �7�R�X�U�Y�H�O�� �S�H�Q�G�X�O�H�� �H�Q�W�U�H�� �Y�L�F�H�� �H�W�� �Y�H�U�W�X���� �© La feinte malade �ª11 (selon 
�O�¶�D�S�S�H�O�O�D�W�L�R�Q�� �G�X�� �Y�L�F�R�P�W�H�� �G�H�� �9�D�O�P�R�Q�W���� �H�V�W�� �O�D�� �I�H�P�P�H�� �G�R�Q�W�� �O�H�V�� �F�L�U�F�R�Q�V�W�D�Q�F�H�V�� �G�H�� �O�D�� �Y�L�H�� �O�X�L��
�D�O�W�q�U�H�Q�W���O�D���V�D�Q�W�p���G�H���O�¶�v�P�H���S�H�X���j���S�H�X�����/�D�� �I�H�P�P�H���V�H�U�H�L�Q�H���H�W���H�Q���E�R�Q�Q�H���V�D�Q�W�p���G�X���G�p�E�X�W���G�X���U�R�P�D�Q��
�G�H�Y�L�H�Q�W�� �O�¶�L�Q�T�X�L�q�W�H�� �P�D�O�D�G�H�� �H�W�� �O�H�V�� �\�H�X�[���� �T�X�L�� �D�X�W�U�H�I�R�L�V �O�D�L�V�V�D�L�H�Q�W�� �W�U�D�Q�V�S�D�U�D�v�W�U�H�� �O�D�� �U�R�E�X�V�W�H�V�V�H�� �G�X��
�E�R�Q�K�H�X�U���� �P�D�L�Q�W�H�Q�D�Q�W���V�R�Q�W���G�H�V�� �V�R�P�E�U�H�V�� �S�X�L�W�V�� �G�H�� �V�R�X�I�I�U�D�Q�F�H�� �T�X�L�� �U�H�I�O�q�W�H�Q�W���O�D�� �I�L�q�Y�U�H�� �G�X���F�K�D�J�U�L�Q����
Mais comment cette femme peut-�H�O�O�H�� �L�Q�F�D�U�Q�H�U���� �H�Q�� �P�r�P�H�� �W�H�P�S�V���� �O�D�� �F�D�Q�G�H�X�U�� �G�H�� �O�D�� �Y�H�U�W�X�� �H�W���O�D��
dissimulation du vice? Evidemme�Q�W�� �F�¶�H�V�W�� �O�¶�D�P�R�X�U�� �T�X�L�� �S�H�U�P�H�W�� �O�D�� �F�R�K�D�E�L�W�D�W�L�R�Q�� �G�X�� �E�L�H�Q�� �H�W�� �G�X��
mal �����O�H���Y�L�F�H���Q�H���M�D�L�O�O�L�W���T�X�H���G�H���O�D���Y�H�U�W�X���G�p�F�K�D�L�Q�p�H�����G�¶�X�Q���D�P�R�X�U���S�X�U�����G�¶�R�•���O�H���Y�L�F�H���W�L�U�H���S�U�R�I�L�W�����W�R�X�W��
�F�R�P�P�H���O�H���Y�L�F�R�P�W�H���G�H���9�D�O�P�R�Q�W���W�L�U�H���D�Y�D�Q�W�D�J�H���G�H���O�D���3�U�p�V�L�G�H�Q�W�H���G�H���7�R�X�U�Y�H�O�����/�D���P�D�O�D�G�H�����O�D���U�X�V�p�H��
�H�W�� �O�¶�L�P�S�L�W�R�\�D�E�O�H�� �0�P�H�� �G�H�� �7�R�X�U�Y�H�O�� �M�R�X�H�� �W�R�X�W�H�I�R�L�V�� �W�U�q�V�� �E�L�H�Q�� �O�H�� �U�{�O�H�� �G�H�� �O�D�� �I�H�P�P�H�� �T�X�L�� �V�¶�R�S�S�R�V�H��
�E�U�X�W�D�O�H�P�H�Q�W�� �D�X�� �Y�L�F�H�� �F�D�U���� �H�Q�� �U�p�D�O�L�W�p���� �L�O�� �V�¶�D�J�L�W�� �G�H�� �U�{�O�H�V�� �M�R�X�p�V�� �R�X�� �G�H�� �P�D�V�T�X�H�V�� �S�R�U�W�p�V�� �V�X�U�W�R�X�W��
�O�R�U�V�T�X�¶�H�O�O�H�� �V�H�� �W�U�R�X�Y�H�� �D�X�S�U�q�V�� �G�X�� �Y�L�F�R�P�W�H�� �G�H�� �9�D�O�P�R�Q�W ���� �F�¶�H�V�W�� �O�H�� �P�D�V�T�X�H�� �G�H�� �O�D�� �I�H�L�Q�W�H�� �Ht de la 
�U�L�J�X�H�X�U���� �,�O�� �V�¶�D�J�L�W�� �S�O�X�W�{�W�� �G�¶�X�Q�H�� �V�R�U�W�H�� �G�H�� �V�\�P�E�L�R�V�H�� �H�Q�W�U�H�� �O�H�� �E�L�H�Q�� �H�W�� �O�H�� �P�D�O���� �V�X�L�W�H�� �D�X�[��
�F�R�Q�V�p�T�X�H�Q�F�H�V���G�H���O�¶�D�P�R�X�U���H�W���j���O�D���S�D�V�V�L�R�Q���S�R�X�U���O�H���Y�L�F�R�P�W�H���G�H���9�D�O�P�R�Q�W�� 

�/�D���I�H�P�P�H���G�p�P�R�Q : la marquise de Merteuil 
�/�H�� �S�H�U�V�R�Q�Q�D�J�H�� �O�L�E�H�U�W�L�Q�� �S�D�U�� �H�[�F�H�O�O�H�Q�F�H�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�Ue du XVIII�q�P�H���V�L�q�F�O�H�� �H�V�W�� �O�D��

marquise de Merteuil des Liaisons dangereuses de Choderlos de Laclos, la femme pour 
�O�D�T�X�H�O�O�H�� �O�¶�D�P�R�X�U�� �U�H�S�U�p�V�H�Q�W�H�� �© �V�H�X�O�H�P�H�Q�W�� �O�¶�D�U�W�� �G�¶�D�L�G�H�U�� �j�� �O�D�� �1�D�W�X�U�H �ª12 (Lettre X������ �(�O�O�H�� �U�p�X�Q�L�W����
�W�R�X�W�H���O�D�� �P�p�F�K�D�Q�F�H�W�p���� �O�¶�L�Q�W�U�L�J�X�H���� �O�D�� �M�D�O�R�X�V�L�H���H�W���O�D �F�U�X�D�X�W�p�����/�D�� �P�D�U�T�X�L�V�H�� �H�V�W���S�O�X�V���T�X�¶�X�Q�H���V�L�P�S�O�H��
�I�H�P�P�H�� �G�¶�X�Q�H�� �L�Q�J�p�Q�L�R�V�L�W�p�� �G�L�D�E�R�O�L�T�X�H���� �(�O�O�H�� �F�R�Q�I�H�V�V�H�� �R�X�Y�H�U�W�H�P�H�Q�W�� �V�D�� �M�R�L�H�� �G�L�Y�H�U�W�L�V�V�D�Q�W�H�� �G�H��
�Y�D�J�D�E�R�Q�G�H�U���V�X�U�� �O�H�V���F�R�Q�W�U�p�H�V���W�p�Q�p�E�U�H�X�V�H�V���G�X�� �O�L�E�H�U�W�L�Q�D�J�H ���� �© �>�«�@���X�Q�H�� �I�R�L�V���S�L�T�X�p�H���D�X�� �M�H�X�����R�Q���Q�H��
�V�D�L�W���S�O�X�V���R�•���O�¶�R�Q���V�¶�D�U�U�r�W�H�� �ª���3�R�X�U���H�O�O�H�����O�H���O�L�E�H�U�W�L�Q�D�J�H���H�V�W���X�Q�H���V�R�U�W�H���G�H���F�D�O�F�X�O���G�H�V���P�D�W�K�p�P�D�W�L�T�X�H�V����
�W�U�q�V���U�D�W�L�R�Q�Q�H�O�����G�R�Q�W���O�H���U�p�V�X�O�W�D�W���Q�H���F�R�Q�Q�D�v�W���T�X�H���G�H�X�[���Y�D�U�L�D�E�O�H�V �����O�D���Y�L�F�W�R�L�U�H���H�W���O�D���G�p�I�D�L�W�H �����© il faut 
�Y�D�L�Q�F�U�H���R�X���S�p�U�L�U�����ª���0�P�H���G�H���0�H�U�W�H�X�L�O���F�D�F�K�H���V�R�Q���F�D�U�D�F�W�q�U�H���G�L�D�E�R�O�L�T�X�H���H�W���O�D���I�D�X�V�V�H���Y�H�U�W�X sous le 
�P�D�V�T�X�H�� �G�H�� �O�¶�K�R�Q�R�U�D�E�L�O�L�W�p�� ���� �© Pour y parvenir, les hommes qui ne me plaisaient point furent 
�W�R�X�M�R�X�U�V�� �O�H�V�� �V�H�X�O�V���G�R�Q�W���M�¶�H�X�V�� �O�¶�D�L�U���G�¶�D�F�F�H�S�W�H�U�� �O�H�V�� �K�R�P�P�D�J�H�V�����-�H�� �O�H�V���H�P�S�O�R�\�D�L�V���X�W�L�O�H�P�H�Q�W���j�� �P�H��
�S�U�R�F�X�U�H�U�� �O�H�V�� �K�R�Q�Q�H�X�U�V�� �G�H�� �O�D�� �U�p�V�L�V�W�D�Q�F�H���� �W�D�Q�G�L�V�� �T�X�H�� �M�H�� �P�H�� �O�L�Y�U�D�L�V�� �V�D�Q�V�� �F�U�D�L�Q�W�H�� �j�� �O�¶�$�P�D�Q�W��
�S�U�p�I�p�U�p�� �ª����Lettre LXXXI La marquise de Merteuil au vicomte de Valmont) 

                                                             
9 Choderlos de Laclos, Les liaisons dangereuses���� �e�G�L�W�L�R�Q�� �G�H�� �-�H�D�Q�� �0�L�V�W�O�H�U�� �G�H�� �O�¶�$�F�D�G�p�P�L�H�� �)�U�D�Q�o�D�L�V�H���� �/�L�E�U�D�L�U�L�H��
�*�p�Q�p�U�D�O�H���)�U�D�Q�o�D�L�V�H�����3�D�U�L�V�����������������S������������ 
10 Choderlos de Laclos, Les Liaisons dangereuses���� �D�Y�H�F���X�Q�H���S�U�p�I�D�F�H���G�H���5�R�J�H�U���9�D�L�O�O�D�Q�G���� �/�H�V���$�P�L�V���G�X���&�O�X�E���G�X��
Livre du Mois, 1959, pp. 48-49. 
11Ibidem, p. 98. 
12 Choderlos de Laclos, Les liaisons dangereuses���� �e�G�L�W�L�R�Q�� �G�H�� �-�H�D�Q�� �0�L�V�W�O�H�U�� �G�H�� �O�¶�$�F�D�G�p�P�L�H�� �I�U�D�Q�o�D�L�V�H���� �/�L�E�U�D�L�U�L�H��
�*�p�Q�p�U�D�O�H���)�U�D�Q�o�D�L�V�H�����3�D�U�L�V�����������������S�������������W�R�X�W�H�V���O�H�V���F�L�W�D�W�L�R�Q�V���F�L-�G�H�V�V�R�X�V���V�R�Q�W���H�[�W�U�D�L�W�H�V���G�H���O�¶�p�G�L�W�L�R�Q���P�H�Q�W�L�R�Q�Q�p�H���� 
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�$�G�P�L�U�p�H���S�D�U���0�P�H���G�H���9�R�O�D�Q�J�H�V���S�R�X�U���V�D���F�R�Q�G�X�L�W�H���L�U�U�p�S�U�R�F�K�D�E�O�H�����©���F�¶�H�V�W���X�Q���J�X�L�G�H���D�G�U�R�L�W��
�T�X�L�� �V�H�� �S�O�D�v�W�� �j�� �F�R�Q�G�X�L�U�H�� �X�Q�� �F�K�D�U�� �H�Q�W�U�H�� �O�H�V�� �U�R�F�K�H�U�V�� �H�W�� �O�H�V�� �S�U�p�F�L�S�L�F�H�V �ª������ �O�D���P�D�U�T�X�L�V�H�� �V�¶�D�X�W�R-
�G�p�Q�R�P�P�H���© �D�P�L�H���J�p�Q�p�U�H�X�V�H���H�W���V�H�Q�V�L�E�O�H �ª�����© �I�p�H���E�L�H�Q�I�D�L�V�D�Q�W�H �ª���� 

�$�X�W�H�X�U�H�� �G�H�� �W�R�X�W�H�V�� �O�H�V�� �P�D�F�K�L�Q�D�W�L�R�Q�V�� �H�W�� �L�Q�W�U�L�J�X�H�V���� �0�D�G�D�P�H�� �G�H�� �0�H�U�W�H�X�L�O�� �F�R�Q�Q�D�v�W�� �V�D����
�S�H�U�I�L�G�L�H���H�W���F�U�X�D�X�W�p �����© �,�O�� �P�¶�D�S�S�H�O�O�H�U�D�L�W���S�H�U�I�L�G�H�����H�W���F�H�� �P�R�W���G�H���S�H�U�I�L�G�H�� �P�¶�D���W�R�X�M�R�X�U�V���I�D�L�W���S�O�D�L�V�L�U ; 
�F�¶�H�V�W���� �D�S�U�q�V�� �F�H�O�X�L�� �G�H�� �F�U�X�H�O�O�H���� �O�H�� �S�O�X�V�� �G�R�X�[�� �j�� �O�¶�R�U�H�L�O�O�H�� �G�¶�X�Q�H�� �I�H�P�P�H �ª ���� �H�O�O�H�� �p�S�U�R�X�Y�H�� �X�Q�H��
�D�Y�H�U�V�L�R�Q�� �S�R�X�U�� �© �O�H�V�� �P�R�W�V�� �S�D�U�D�V�L�W�H�V���� �G�¶�D�P�R�X�U���� �G�H�� �E�R�Q�K�H�X�U �ª�� �H�W�� �H�O�O�H�� �S�U�p�I�q�U�H�� �© la gloire de la 
�G�p�I�H�Q�V�H���H�W���O�H���S�O�D�L�V�L�U���G�H�� �O�D���G�p�I�D�L�W�H�� �ª���6�H�V���S�U�R�F�p�G�p�V�� �L�Q�X�V�L�W�p�V���H�W���V�R�Q���D�X�W�R�Sortrait sont clairement 
�U�p�Y�p�O�p�V���G�D�Q�V���O�D��lettre LXXXI�����I�D�P�H�X�V�H���H�W���p�W�R�Q�Q�D�Q�W�H���j���O�D���I�R�L�V���S�D�U���O�D���I�L�G�p�O�L�W�p���H�Q�Y�H�U�V���V�H�V���S�U�L�Q�F�L�S�H�V��
�L�P�S�p�U�L�V�V�D�E�O�H�V���T�X�L���V�R�Q�W���I�R�Q�G�p�V���V�X�U���O�D���S�U�p�R�F�F�X�S�D�W�L�R�Q���G�H���S�U�R�W�p�J�H�U���V�D���U�p�S�X�W�D�W�L�R�Q���H�W���V�X�U���O�H���G�p�V�L�U���G�H��
�V�H�� �G�L�V�W�L�Q�J�X�H�U�� �G�¶�D�X�W�U�H�V�� �I�H�P�P�H�V : �© Mais �P�R�L���� �T�X�¶�D�L-je de commun avec ces femmes 
�L�Q�F�R�Q�V�L�G�p�U�p�H�V �"�� �T�X�D�Q�G�� �P�¶�D�Y�H�]-�Y�R�X�V�� �Y�X�H�� �P�¶�p�F�D�U�W�H�U�� �G�H�V�� �U�q�J�O�H�V�� �T�X�H�� �M�H�� �P�H�� �V�X�L�V�� �S�U�H�V�F�U�L�W�H�V���� �H�W��
�P�D�Q�T�X�H�U�� �j�� �P�H�V�� �S�U�L�Q�F�L�S�H�V �"�� �M�H�� �G�L�V�� �P�H�V�� �S�U�L�Q�F�L�S�H�V���� �H�W�� �M�H�� �O�H�� �G�L�V�� �j�� �G�H�V�V�H�L�Q : car ils ne sont pas 
comme ceux des autres femmes, don�Q�p�V���D�X���K�D�V�D�U�G�����U�H�o�X�V���V�D�Q�V���H�[�D�P�H�Q���H�W���V�X�L�Y�L�V���S�D�U���K�D�E�L�W�X�G�H����
�L�O�V���V�R�Q�W���O�H���I�U�X�L�W���G�H���P�H�V���S�U�R�I�R�Q�G�H�V���U�p�I�O�H�[�L�R�Q�V�� �ª 

�¬�� �F�H�W�W�H�� �V�X�U�H�V�W�L�P�D�W�L�R�Q�� �G�H�� �V�R�L�� �H�O�O�H�� �D�M�R�X�W�H�� �X�Q�H�� �L�Q�W�H�O�O�L�J�H�Q�F�H�� �S�H�U�Y�H�U�V�H���� �X�Q�H�� �O�X�F�L�G�L�W�p�� �V�D�Q�V��
�O�L�P�L�W�H�V�� �H�W�� �X�Q�H�� �J�U�D�Q�G�H�� �Y�R�O�X�S�W�p�� �G�H�V�� �V�H�Q�V ���� �© Cet entier abandon de soi-�P�r�P�H���� �F�H�� �G�p�O�L�U�H�� �G�H�� �O�D��
�Y�R�O�X�S�W�p���R�•���O�H���S�O�D�L�V�L�U���V�¶�p�S�X�U�H���S�D�U���V�R�Q���H�[�F�q�V�� �ª���(�Q�� �G�p�F�O�D�U�D�Q�W���V�D�� �V�X�S�U�p�P�D�W�L�H���V�X�U�� �O�H�V�� �K�R�P�P�H�V���� �O�D��
�P�D�U�T�X�L�V�H���G�p�F�O�D�U�H���R�X�Y�H�U�W�H�P�H�Q�W���X�Q�H���V�R�U�W�H���G�H���E�D�W�D�L�O�O�H���F�R�Q�W�U�H���O�H���G�H�V�S�R�W�L�V�P�H���P�D�V�F�X�O�L�Q�����F�D�U���H�O�O�H���H�V�W����
�© �Q�p�H���S�R�X�U���Y�H�Q�J�H�U�� �P�R�Q���V�H�[�H���H�W���P�D�v�W�U�L�V�H�U���O�H�� �Y�{�W�U�H���>�«�@���I�D�L�U�H���G�H���F�H�V�� �K�R�P�P�H�V���V�L���U�H�G�R�X�W�D�E�O�H�V�� �O�H��
jouet de mes caprices ou de mes fantaisies �����{�W�H�U���D�X�[���X�Q�V�� �O�D�� �Y�R�O�R�Q�W�p�����D�X�[���D�X�W�U�H�V�� �O�D���S�X�L�V�V�D�Q�F�H��
de me nuire �ª���� �/�H�� �W�U�D�Y�D�L�O�� �D�V�V�L�G�X�� �S�R�X�U�� �V�¶�D�S�S�U�R�S�U�L�H�U�� �O�D�� �P�D�O�Y�H�L�O�O�D�Q�F�H���� �O�D�� �K�D�L�Q�H���� �O�¶�K�\�S�R�F�U�L�V�L�H�� �H�V�W��
�V�R�Q���J�U�D�Q�G���P�p�U�L�W�H personnel �����© je suis mon ouvrage. �ª���7�R�X�W�H�I�R�L�V�����O�D���G�L�V�V�L�P�X�O�D�W�L�R�Q���U�H�V�W�H���O�H���W�U�D�L�W��
�G�R�P�L�Q�D�Q�W���G�H���V�R�Q���F�D�U�D�F�W�q�U�H �����© �M�H���P�¶�D�P�X�V�D�L�V���j���P�H���P�R�Q�W�U�H�U���V�R�X�V���G�H�V���I�R�U�P�H�V���G�L�I�I�p�U�H�Q�W�H�V�� �ª�� 

�/�D�� �P�D�U�T�X�L�V�H�� �P�D�v�W�U�L�V�H�� �S�D�U�I�D�L�W�H�P�H�Q�W�� �O�¶�D�U�W�� �G�H�� �O�D�� �G�L�V�V�L�P�X�O�D�W�L�R�Q���� �G�p�J�X�L�V�p�H�� �H�Q�� �I�H�P�P�H��
curieuse, qui peut changer sa conduite selon les circonstances afin de tromper ceux qui 
�O�¶�H�Q�W�R�X�U�H ���� �© �&�H�W�W�H�� �X�W�L�O�H�� �F�X�U�L�R�V�L�W�p���� �H�Q�� �V�H�U�Y�D�Q�W�� �j�� �P�¶�L�Q�V�W�U�X�L�U�H���� �P�¶�D�S�S�U�L�W�� �H�Q�F�R�U�H�� �j�� �G�L�V�V�L�P�X�O�H�U ; 
�I�R�U�F�p�H�� �V�R�X�Y�H�Q�W�� �G�H�� �F�D�F�K�H�U�� �O�H�V�� �R�E�M�H�W�V�� �G�H�� �P�R�Q�� �D�W�W�H�Q�W�L�R�Q�� �D�X�[�� �\�H�X�[�� �G�H�� �F�H�X�[�� �T�X�L�� �P�¶�H�Q�W�R�X�Uaient, 
�M�¶�H�V�V�D�\�D�L�� �G�H�� �J�X�L�G�H�U�� �O�H�V�� �P�L�H�Q�V�� �j�� �P�R�Q�� �J�U�p ���� �M�¶�R�E�W�L�Q�V�� �G�q�V�� �O�R�U�V�� �G�H�� �S�U�H�Q�G�U�H�� �j�� �Y�R�O�R�Q�W�p�� �F�H�� �U�H�J�D�U�G��
�G�L�V�W�U�D�L�W���T�X�H���Y�R�X�V���D�Y�H�]�� �O�R�X�p���V�L�� �V�R�X�Y�H�Q�W�����(�Q�F�R�X�U�D�J�p�H���S�D�U���F�H���S�U�H�P�L�H�U�� �V�X�F�F�q�V���� �M�H���W�v�F�K�D�L���G�H���U�p�J�O�H�U��
�G�H���P�r�P�H���O�H�V���G�L�Y�H�U�V���P�R�X�Y�H�P�H�Q�W�V���G�H���P�D���I�L�J�X�U�H�����5�H�V�V�H�Q�W�D�L�V-je quelqu�H���F�K�D�J�U�L�Q�����M�H���P�¶�p�W�X�G�L�D�L�V���j��
�S�U�H�Q�G�U�H�� �O�¶�D�L�U�� �G�H�� �O�D�� �V�p�U�p�Q�L�W�p���� �P�r�P�H�� �F�H�O�X�L�� �G�H�� �O�D�� �M�R�L�H ���� �M�¶�D�L�� �S�R�U�W�p�� �O�H�� �]�q�O�H�� �M�X�V�T�X�¶�j�� �P�H�� �F�D�X�V�H�U�� �G�H�V��
�G�R�X�O�H�X�U�V�� �Y�R�O�R�Q�W�D�L�U�H�V���� �S�R�X�U�� �F�K�H�U�F�K�H�U�� �S�H�Q�G�D�Q�W�� �F�H�� �W�H�P�S�V�� �O�¶�H�[�S�U�H�V�V�L�R�Q�� �G�X�� �S�O�D�L�V�L�U���� �-�H�� �P�H�� �V�X�L�V��
�W�U�D�Y�D�L�O�O�p�H�� �D�Y�H�F�� �O�H�� �P�r�P�H�� �V�R�L�Q�� �H�W�� �S�O�X�V�� �G�H�� �S�H�L�Q�H���� �S�R�X�U�� �U�p�S�U�L�P�H�U�� �O�H�V�� �V�\�P�S�W�{�P�H�V�� �G�¶�X�Q�H�� �M�R�L�H��
�L�Q�D�W�W�H�Q�G�X�H�����&�¶�H�V�W���D�L�Q�V�L���T�X�H���M�¶�D�L���V�X���S�U�H�Q�G�U�H���V�X�U���P�D���S�K�\�V�L�R�Q�R�P�L�H���F�H�W�W�H���S�X�L�V�V�D�Q�F�H���G�R�Q�W���M�H���Y�R�X�V���D�L��
�Y�X���T�X�H�O�T�X�H�I�R�L�V���V�L���p�W�R�Q�Q�p�� �ª 

�&�H�W�W�H�� �U�H�F�K�H�U�F�K�H�� �W�H�Q�D�F�H�� �G�H�� �O�D�� �V�X�S�U�p�P�D�W�L�H�� �H�W�� �G�H�� �O�D�� �O�L�E�H�U�W�p�� �W�R�W�D�O�H�� �W�L�U�H�� �V�R�Q�� �R�U�L�J�L�Q�H�� �G�¶�X�Q�H��
intel�O�L�J�H�Q�F�H�� �S�U�p�F�R�F�H���� �G�¶�X�Q�H�� �F�R�Q�V�F�L�H�Q�F�H�� �Y�L�Y�H�� �H�W�� �G�¶�X�Q�H�� �H�V�W�L�P�H�� �G�p�P�H�V�X�U�p�H�� �G�H�� �V�R�L-�P�r�P�H�� �T�X�L�� �O�D��
�I�D�L�W�� �V�¶�D�X�W�R-�D�W�W�U�L�E�X�H�U�� �G�H�V�� �F�D�S�D�F�L�W�p�V�� �H�[�W�U�D�R�U�G�L�Q�D�L�U�H�V ���� �© �P�H�� �Y�R�L�O�j�� �F�R�P�P�H�� �O�D�� �'�L�Y�L�Q�L�W�p ; recevant 
�O�H�V�� �Y�°�X�[�� �G�H�V�� �D�Y�H�X�J�O�H�V�� �P�R�U�W�H�O�V�� �ª�� �(�Q�� �V�H�� �F�U�R�\�D�Q�W�� �U�p�H�O�O�H�P�H�Q�W�� �V�X�S�p�U�L�H�X�U�H�� �D�X�[�� �D�X�W�U�Hs et en 
�U�H�S�R�X�V�V�D�Q�W���O�¶�D�V�V�X�M�H�W�W�L�V�V�H�P�H�Q�W�����O�D���P�D�U�T�X�L�V�H���O�D�L�V�V�H���W�U�D�Q�V�S�D�U�D�v�W�U�H���X�Q�H���v�P�H���I�U�X�V�W�U�p�H�����Y�L�F�W�L�P�H���G�H���V�H�V��
�S�U�R�S�U�H�V�� �P�D�Q�°�X�Y�U�H�V�����&�H�S�H�Q�G�D�Q�W�����V�D���V�X�S�p�U�L�R�U�L�W�p���H�V�W���W�U�q�V���F�p�U�p�E�U�D�O�H�����,�Q�V�W�U�X�L�W�H���S�D�U���X�Q�H�� �P�q�U�H���G�R�Q�W��
�H�O�O�H�� �U�H�M�H�W�W�H�� �W�R�X�W�H�� �O�¶�D�L�G�H�� �D�S�U�q�V�� �O�D�� �P�R�U�W�� �G�H�� �V�R�Q�� �p�S�R�X�[���� �O�D�� �P�D�U�T�X�L�V�H�� �D�� �W�U�D�Q�V�I�R�U�P�p�� �V�R�Q�� �Y�H�X�Y�D�J�H��
dans une sorte de masque de la pruderie. 

�/�D�� �O�L�D�L�V�R�Q�� �D�Y�H�F�� �9�D�O�P�R�Q�W�� �Q�¶�H�V�W�� �S�D�V�� �X�Q�H�� �V�L�P�S�O�H�� �U�p�F�R�P�S�H�Q�V�H���� �P�D�L�V�� �O�H�� �S�O�X�V�� �Y�D�O�H�X�U�H�X�[��
�W�U�R�S�K�p�H���� �O�H���V�H�X�O���T�X�L�� �P�D�Q�T�X�D�L�W���j�� �V�D���F�R�O�O�H�F�W�L�R�Q ���� �© rappelez-�Y�R�X�V�� �O�H���W�H�P�S�V���R�•���Y�R�X�V�� �P�H���U�H�Q�G�v�W�H�V��
vos premiers soins : jamais hommage ne me flatta autant ���� �M�H�� �Y�R�X�V�� �G�p�V�L�U�D�L�V�� �D�Y�D�Q�W�� �G�H�� �Y�R�X�V��
�D�Y�R�L�U�� �Y�X���� �6�p�G�X�L�W�H�� �S�D�U�� �Y�R�W�U�H�� �U�p�S�X�W�D�W�L�R�Q���� �L�O�� �P�H�� �V�H�P�E�O�D�L�W�� �T�X�H�� �Y�R�X�V�� �P�D�Q�T�X�L�H�]�� �j�� �P�D�� �J�O�R�L�U�H ; je 
�E�U�€�O�D�L�V�� �G�H�� �Y�R�X�V�� �F�R�P�E�D�W�W�U�H�� �F�R�U�S�V�� �j�� �F�R�U�S�V�� �ª�� �2�Q�� �S�H�X�W���Y�R�L�U�� �H�Q�� �Y�L�F�R�P�W�H�� �X�Q�H�� �V�R�U�W�H�� �G�H�� �S�U�L�Y�L�O�p�J�L�p����
car il est le seul devant lequel la marquise ne porte le masque de la simulation et le seul qui 
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�S�R�X�U�U�D�L�W�� �E�p�Q�p�I�L�F�L�H�U�� �G�H�� �V�D�� �U�p�F�R�P�S�H�Q�V�H : �© �D�X�V�V�L�W�{�W���T�X�H�� �Y�R�X�V�� �D�X�U�H�]�� �H�X�� �Y�R�W�U�H�� �E�H�O�O�H�� �'�p�Y�R�W�H���� �T�X�H��
�Y�R�X�V���S�R�X�U�U�H�]���P�¶�H�Q���I�R�X�U�Q�L�U���X�Q�H���S�U�H�X�Y�H�����Y�H�Q�H�]�����H�W���M�H���V�X�L�V���j���Y�R�X�V. �ª 

�2�Q�� �W�U�R�X�Y�H�� �S�D�U�W�R�X�W�� �G�D�Q�V�� �O�H�� �U�R�P�D�Q�� �O�H�V�� �W�U�D�F�H�V�� �G�H�� �V�D�� �I�L�H�U�W�p ; mais la plus frappante on la 
�U�H�W�U�R�X�Y�H�� �G�D�Q�V�� �V�R�Q�� �D�Y�H�X�� �T�X�L�� �G�p�P�D�V�T�X�H�� �O�H�� �M�H�X�� �S�H�U�Y�H�U�V�� �G�D�Q�V�� �O�H�T�X�H�O�� �H�O�O�H�� �D�� �H�Q�J�D�J�p�� �V�H�V�� �G�H�X�[��
�p�O�q�Y�H�V �R�X���S�O�X�W�{�W���W�U�R�L�V�����D�Y�H�F���0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V �����© Je trouvai deux billets, un �G�H���O�D���P�q�U�H�����H�W��
un de la fille �����H�W���M�H���Q�H���S�X�V���P�¶�H�P�S�r�F�K�H�U���G�H���U�L�U�H�����H�Q���W�U�R�X�Y�D�Q�W���G�D�Q�V���W�R�X�V���G�H�X�[���O�L�W�W�p�U�D�O�H�P�H�Q�W���F�H�W�W�H��
�P�r�P�H���S�K�U�D�V�H �����&�¶�H�V�W���G�H���Y�R�X�V���V�H�X�O�H���T�X�H���M�¶�D�W�W�H�Q�G�V���T�X�H�O�T�X�H���F�R�Q�V�R�O�D�W�L�R�Q�����1�¶�H�V�W-il pas plaisant, en 
�H�I�I�H�W���� �G�H�� �F�R�Q�V�R�O�H�U�� �S�R�X�U�� �H�W�� �F�R�Q�W�U�H���� �H�W�� �G�¶�r�W�U�H�� �O�H���V�H�X�O�� �D�J�H�Q�W�� �G�H�� �G�H�X�[�� �L�Q�W�p�U�r�W�V�� �G�L�U�H�F�W�H�P�H�Q�W��
contraires �"���0�H���Y�R�L�O�j���F�R�P�P�H���O�D���'�L�Y�L�Q�L�W�p �����U�H�F�H�Y�D�Q�W���O�H�V���Y�°�X�[���R�S�S�R�V�p�V���G�H�V���D�Y�H�X�J�O�H�V���P�R�U�W�H�O�V�����H�W��
�Q�H���F�K�D�Q�J�H�D�Q�W���U�L�H�Q���j���P�H�V���G�p�F�U�H�W�V���L�P�P�X�D�E�O�H�V�� �ª 

�/�D�� �Y�H�X�Y�H�� �Q�R�L�U�H�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �I�U�D�Q�o�D�L�V�H�� �D�L�P�H�� �H�P�S�R�L�V�R�Q�Q�H�U�� �V�H�V�� �Y�L�F�W�L�P�H�V�� �S�D�U�� �Oa 
�V�p�G�X�F�W�L�R�Q���� �7�R�X�W�� �K�R�P�P�H�� �T�X�L�� �R�V�H�� �V�¶�D�S�S�U�R�F�K�H�U�� �G�H�� �V�D�� �W�R�L�O�H�� �G�¶�D�U�D�L�J�Q�p�H�� �I�L�Q�L�W�� �S�D�U�� �r�W�U�H�� �K�X�P�L�O�L�p����
�F�R�P�P�H���H�V�W���O�H���F�D�V���G�X���F�p�O�q�E�U�H���H�W���U�H�G�R�X�W�D�E�O�H���3�U�p�Y�D�Q���T�X�L���D���U�p�X�V�V�L���j���G�p�W�U�X�L�U�H���O�D���F�R�K�p�V�L�R�Q���H�Q�W�U�H���O�H�V��
�W�U�R�L�V�� �I�H�P�P�H�V�� �L�Q�G�L�V�V�R�F�L�D�E�O�H�V�� �H�W�� �j�� �U�p�X�Q�L�U�� �O�D�� �F�R�Q�Q�L�Y�H�Q�F�H�� �Y�L�Q�G�L�F�D�W�L�Y�H�� �G�H�� �Oeurs hommes par la 
�V�p�G�X�F�W�L�R�Q���V�L�P�X�O�W�D�Q�p�V���G�H�V���W�U�R�L�V���I�H�P�P�H�V�����/�D���V�p�G�X�F�W�L�R�Q���G�H���%�H�O�O�H�U�R�F�K�H���H�W���F�H�O�O�H���G�X���M�H�X�Q�H���'�D�Q�F�H�Q�\��
�V�R�Q�W���X�Q���D�X�W�U�H���W�p�P�R�L�J�Q�D�J�H���G�H���V�D���O�X�F�L�G�L�W�p���G�H�V�W�U�X�F�W�U�L�F�H�� 

�$�G�H�S�W�H���G�H���O�¶�D�W�K�p�L�V�P�H���H�W���G�X���P�D�W�p�U�L�D�O�L�V�P�H�����O�D���P�D�U�T�X�L�V�H���V�¶�D�G�R�Q�Q�H���j���W�R�X�V���O�H�V���O�L�E�H�U�W�L�Q�D�J�H�V��
possi�E�O�H�V�� �T�X�L�� �j�� �V�R�Q�� �D�Y�L�V�� �Q�H�� �S�H�X�Y�H�Q�W���r�W�U�H�� �V�p�S�D�U�p�V�� �G�H�� �O�¶�D�U�J�H�Q�W ���� �© �M�¶�D�Y�R�X�H�� �E�L�H�Q�� �T�X�H�� �O�¶�D�U�J�H�Q�W���Q�H��
fait pas le bonheur �����P�D�L�V���L�O���I�D�X�W���D�Y�R�X�H�U���D�X�V�V�L���T�X�¶�L�O���O�H���I�D�F�L�O�L�W�H���E�H�D�X�F�R�X�S�����>�«�@���L�O���I�D�X�W���G�H���O�¶�D�U�J�H�Q�W��
�S�R�X�U���r�W�U�H���M�R�X�H�X�U���O�L�E�H�U�W�L�Q�� �ª 

�&�H���S�H�U�V�R�Q�Q�D�J�H���G�p�P�R�Q�L�T�X�H���G�X���U�R�P�D�Q���G�H���/�Dclos est omniscient, parce que la marquise 
�S�U�p�W�H�Q�G�� �W�R�X�W�� �V�D�Y�R�L�U�� �H�Q�� �F�H�� �T�X�L�� �F�R�Q�F�H�U�Q�H�� �O�H�V�� �O�H�W�W�U�H�V���� �P�D�L�V�� �O�¶�R�P�Q�L�V�F�L�H�Q�F�H�� �V�H�� �P�r�O�H�� �D�Y�H�F�� �O�D��
�W�\�U�D�Q�Q�L�H�����F�D�U���H�O�O�H���Y�H�X�W���D�X�V�V�L���G�L�U�L�J�H�U���O�D���U�D�L�V�R�Q���H�W���O�¶�v�Pe de son entourage.   

�/�H�� �U�R�P�D�Q�� �p�S�L�V�W�R�O�D�L�U�H�� �G�H�� �/�D�F�O�R�V�� �F�p�O�q�E�U�H�� �O�¶�D�P�R�X�U�� �S�Uofond de la marquise pour 
Valmont �����© �S�R�X�U���O�H���F�R�X�S�����M�H���Y�R�X�V���D�L�P�H���j���O�D���I�X�U�H�X�U �ª�����D�I�I�L�U�P�H-t-elle �����© �'�D�Q�V���O�H���W�H�P�S�V���R�•���Q�R�X�V��
�Q�R�X�V���D�L�P�L�R�Q�V���� �M�H���F�U�R�L�V���T�X�H���F�¶�p�W�D�L�W���G�H���O�¶�D�P�R�X�U���� �M�¶�p�W�D�L�V���K�H�X�U�H�X�V�H���>�«�@���ª���&�H�W�W�H���L�G�p�H���H�V�W���V�R�X�W�H�Q�X�H��
�S�D�U�� �V�D�� �M�D�O�R�X�V�L�H�� �H�Q�Y�H�U�V�� �O�D�� �S�U�p�V�L�G�H�Q�W�H�� �G�H�� �7ourvel �G�R�Q�W�� �H�O�O�H�� �S�D�U�O�H�� �L�U�R�Q�L�T�X�H�P�H�Q�W���� �© �-�¶�H�[�L�J�H�U�D�L�V��
�G�R�Q�F���� �Y�R�\�H�]�� �O�D�� �F�U�X�D�X�W�p���� �T�X�H�� �F�H�W�W�H���U�D�U�H���� �F�H�W�W�H�� �p�W�R�Q�Q�D�Q�W�H�� �0�D�G�D�P�H�� �G�H�� �7�R�X�U�Y�H�O�� �Q�H�� �I�€�W���S�O�X�V�� �S�R�X�U��
�Y�R�X�V���T�X�¶�X�Q�H���I�H�P�P�H���R�U�G�L�Q�D�L�U�H�����X�Q�H���I�H�P�P�H���W�H�O�O�H���T�X�¶�H�O�O�H���H�V�W���V�H�X�O�H�P�H�Q�W �ª�����© �H�Q���H�I�I�H�W�����F�¶�H�V�W���Q�¶�H�V�W��
�S�O�X�V���O�¶�D�G�R�U�D�E�O�H�����O�D���F�p�O�H�V�W�H���0�D�G�D�P�H���G�H���7�R�X�U�Y�H�O�����P�D�L�V���F�¶�H�V�W���X�Q�H���I�H�P�P�H���p�W�R�Q�Q�D�Q�W�H�����X�Q�H���I�H�P�P�H��
�G�p�O�L�F�D�W�H���H�W���V�H�Q�V�L�E�O�H�����H�W���F�H�O�D�����j���O�¶�H�[�F�O�X�V�L�R�Q���G�H���W�R�X�W�H�V�� �O�H�V���D�X�W�U�H�V ; une femme rare enfin, et telle 
�T�X�¶�R�Q���Q�¶�H�Q���U�H�Q�F�R�Q�W�U�H�U�D�L�W���S�D�V���X�Q�H���V�H�F�R�Q�G�H�����ª 
 �)�H�P�P�H�� �W�U�q�V�� �© �W�K�p�R�U�L�T�X�H �ª���� �D�Y�H�F�� �G�H�V�� �p�P�R�W�L�R�Q�V �I�D�X�V�V�H���� �0�P�H�� �G�H�� �0�H�U�W�H�X�L�O�� �H�V�W�� �F�D�O�F�X�O�p�H����
�L�Q�W�p�U�H�V�V�p�H�����S�H�U�Y�H�U�V�H���H�W���V�X�U�W�R�X�W���V�D�Q�V���V�H�Q�V�L�E�L�O�L�W�p�����$�Y�H�F���O�H���Y�L�F�R�P�W�H�����H�O�O�H���I�R�U�P�H���X�Q���F�R�X�S�O�H���S�H�U�Y�H�U�V��
�G�D�Q�V�� �O�H�� �V�H�Q�V�� �G�H�� �V�X�M�H�W�V�� �T�X�L�� �H�[�H�U�F�H�Q�W�� �O�H�X�U�� �S�R�X�Y�R�L�U�� �V�X�U�� �O�H�V�� �D�X�W�U�H�V�� �S�R�X�U�� �O�H�V�� �G�R�P�L�Q�H�U���� �D�O�L�p�Q�H�U����
assujettir. Elle refuse obstin�p�P�H�Q�W�� �G�H�� �V�¶�D�G�R�Q�Q�H�U�� �D�X�� �Y�L�F�R�P�W�H�� �H�W�� �Q�H�� �O�X�L�� �P�H�W�� �H�Q�� �D�Y�D�Q�W�� �T�X�¶�X�Q�H��
�W�H�U�U�L�E�O�H���P�D�W�R�L�V�H�U�L�H�����© �F�H���V�H�U�D���H�Q�I�L�Q���X�Q�H���U�R�X�H�U�L�H���G�H���S�O�X�V���j���P�H�W�W�U�H���G�D�Q�V���Y�R�V���0�p�P�R�L�U�H�V �ª�������T�X�L���Y�D��
�O�H�V���U�H�Q�G�U�H���X�Q�L�T�X�H�V�����L�Q�R�X�E�O�L�D�E�O�H�V���H�W���L�Q�H�I�I�D�o�D�E�O�H�V���G�X���P�R�Q�G�H���O�L�W�W�p�U�D�L�U�H�� 

�%�L�H�Q�� �T�X�¶�L�O�V�� �D�L�H�Q�W�� �H�Q�� �F�R�P�P�X�Q�� �O�H���P�r�P�H�� �R�U�J�X�H�L�O�� �G�p�P�H�V�X�U�p�� ���© �F�R�Q�T�X�p�U�L�U�� �H�V�W�� �Q�R�W�U�H��
destin �ª������ �L�O�V�� �V�¶�H�Q�J�D�J�H�Q�W�� �G�D�Q�V�� �X�Q�� �F�R�Q�I�O�L�W�� �H�Q�� �G�H�Y�H�Q�D�Q�W�� �G�H�V�� �U�L�Y�D�X�[�� �G�D�Q�J�H�U�H�X�[���� �2�Q�� �D�� �H�V�V�D�\�p�� �G�H��
trouver les racines de cette dispute-�O�j���H�W���R�Q���O�¶�D���G�p�F�R�X�Y�H�U�W�H���G�D�Q�V�� �O�D���V�H�Q�V�L�E�L�O�L�W�p���G�H�� �O�D�� �P�D�U�T�X�L�V�H����
qui la fait perdre le c�R�Q�W�U�{�O�H�� �G�H�� �V�H�V�� �D�F�W�H�V�� �H�Q�� �O�¶�H�Q�W�U�D�v�Q�D�Q�W�� �G�D�Q�V�� �X�Q�H�� �Y�H�Q�J�H�D�Q�F�H�� �D�W�U�R�F�H�� �T�X�L�� �O�D��
�U�X�L�Q�H�����/�D���K�D�L�Q�H���H�V�W���G�¶�D�X�W�D�Q�W���S�O�X�V���S�p�U�L�O�O�H�X�V�H�����F�D�U���F�H�O�O�H���T�X�L���V�p�G�X�L�W���G�H�Y�L�H�Q�W���F�H�O�O�H���T�X�L���G�p�W�U�X�L�W���H�W���j���O�D��
�I�L�Q�� �F�H�O�O�H�� �T�X�L�� �H�V�W�� �G�p�W�U�X�L�W�H���� �&�¶�H�W���� �H�Q�� �I�D�L�W���� �X�Q�� �S�H�U�V�R�Q�Q�D�J�H�� �S�X�Q�L�� �S�D�U�� �V�R�Q�� �F�U�p�D�W�H�X�U�� �P�r�P�H : rendue 
�P�p�F�R�Q�Q�D�L�V�V�D�E�O�H�� �G�H�� �O�D�� �S�H�W�L�W�H�� �Y�p�U�R�O�H���� �© �D�I�I�U�H�X�V�H�P�H�Q�W�� �G�p�I�L�J�X�U�p�H ���� �H�W�� �H�O�O�H�� �\�� �D�� �S�D�U�W�L�F�X�O�L�q�U�H�P�H�Q�W��
�S�H�U�G�X�� �X�Q�� �°�L�O�� �>�«�@�� �H�O�O�H�� �p�W�D�L�W�� �Y�U�D�L�P�H�Q�W�� �K�L�G�H�X�V�H �ª���� �H�O�O�H�� �H�V�W�� �H�[�L�O�p�H�� �S�D�U�� �O�D�� �V�R�F�L�p�W�p���� �6�D�� �P�R�U�W��
�V�S�L�U�L�W�X�H�O�O�H�� �H�V�W�� �D�F�F�R�P�S�D�J�Q�p�H�� �S�D�U�� �V�D�� �P�R�U�W�� �V�R�F�L�D�O�H���� �X�Q�H�� �P�R�U�W�� �D�X�V�V�L�� �K�X�P�Lliante que toute la 
diablerie de son �v�P�H�����/�H���G�p�P�R�Q���I�H�P�P�H���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H���I�U�D�Q�o�D�L�V�H���G�X���;�9�,�,�,�q�P�H �V�L�q�F�O�H���T�X�L�W�W�H���O�H��
�U�R�P�D�Q���H�W���O�H���V�L�q�F�O�H���R�•���H�O�O�H���H�V�W���Q�p�H�����H�W���S�D�U�W���Y�H�U�V���O�D���F�R�Q�W�H�P�S�R�U�D�Q�p�L�W�p���G�D�Q�V���V�R�Q���G�p�V�L�U���G�H���U�H�V�W�H�U���G�D�Q�V��
�O�¶�K�L�V�W�R�L�U�H�� �F�R�P�P�H�� �O�D�� �I�H�P�P�H-�G�p�P�R�Q�� �G�H�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �G�H�� �W�R�X�V�� �O�H�V�� �W�H�P�S�V���� �6�R�Q�� �R�U�J�X�H�L�O�� �H�V�W�� �W�U�q�V��
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�V�D�W�L�V�I�D�L�W�����H�W���R�Q���Q�H���V�D�X�U�D�L�W���W�U�R�X�Y�H�U���X�Q�H���D�X�W�U�H���I�H�P�P�H���D�X�V�V�L���Y�L�F�L�H�X�V�H���H�W���U�R�X�p�H�����/�D���P�D�U�T�X�L�V�H���U�H�V�W�H�U�D��
�O�D���I�H�P�P�H���G�p�P�R�Q���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H���I�U�D�Q�o�D�L�V�H���H�W���S�H�U�V�R�Q�Q�H���Q�H���S�R�X�U�U�D�L�W���S�D�V���O�D���G�p�W�U�{�Q�H�U�����O�X�L���Y�R�O�H�U���O�D��
couronne ou contester la laideur de son �v�P�H���� �S�H�U�V�R�Q�Q�H�� �Q�H�� �S�R�X�U�U�D�L�W�� �S�D�V�� �G�p�S�D�V�V�H�U���� �Y�D�L�Q�F�U�H�� �R�X��
�F�R�Q�F�R�X�U�L�U�� �D�Y�H�F�� �/�D�F�O�R�V�� �j�� �F�H�W�� �p�J�D�U�G���� �S�H�U�V�R�Q�Q�H�� �Q�H�� �V�D�X�U�D�L�W�� �F�U�p�H�U�� �X�Q�H�� �D�X�W�U�H�� �I�H�P�P�H�� �G�p�P�R�Q�� �D�X�V�V�L��
immorale que la marquise ���� �R�Q�� �S�R�X�U�U�D�L�W�� �O�¶�L�P�L�W�H�U�� �S�H�X�W-�r�W�U�H���� �P�D�L�V�� �R�Q�� �Q�H�� �S�R�X�U�U�D�L�W�� �M�D�P�D�L�V�� �O�D����
�G�p�S�D�V�V�H�U���� �(�W�� �T�X�L�� �S�R�X�U�U�D�L�W�� �L�O�O�X�V�W�U�H�U�� �X�Q�H�� �O�D�L�G�H�X�U�� �S�O�X�V�� �p�S�R�X�Y�D�Q�W�D�E�O�H�� �T�X�H�� �F�H�O�O�H�� �U�H�S�U�p�V�H�Q�W�p�H�� �S�D�U��
Laclos �����© son �v�P�H���p�W�D�L�W���V�X�U���V�D���I�L�J�X�U�H �ª ? 

La femme-ange �����&�p�F�L�O�H���9�R�O�D�Q�J�H�V 
�&�p�F�L�O�H���9�R�O�D�Q�J�H�V���� �O�D�� �M�H�X�Q�H�� �I�L�O�O�H�� �V�R�U�W�L�H���G�X���F�R�X�Y�H�Q�W�����H�V�W���O�D���S�U�H�X�Y�H�� �Y�L�Y�D�Q�W�H���T�X�H�� �O�H�� �P�R�Q�G�H��

est p�O�H�L�Q���G�H�� �P�p�F�K�D�Q�W�V���T�X�L�� �V�H�� �Q�R�X�U�U�L�V�V�H�Q�W���G�H�� �O�D�� �Y�H�U�W�X���H�W���G�H�� �O�¶�L�Q�Q�R�F�H�Q�F�H���G�H�V���D�X�W�U�H�V ; autrement 
�G�L�W���� �H�O�O�H�� �H�V�W�� �O�D�� �Y�L�F�W�L�P�H�� �F�D�Q�G�L�G�H�� �T�X�L�� �H�V�W�� �W�R�P�E�p�H�� �G�D�Q�V�� �O�H�� �S�L�q�J�H�� �G�H�� �O�¶�D�P�R�X�U�� �L�P�S�O�D�F�D�E�O�H���� �/�D��
�F�R�Q�I�L�D�Q�F�H�� �D�F�F�R�U�G�p�H�� �j�� �O�D�� �P�D�U�T�X�L�V�H�� �G�H�� �0�H�U�W�H�X�L�O���� �O�¶�L�Q�G�L�I�I�p�U�H�Q�F�H�� �I�U�R�L�G�H�� �G�H�� �V�D�� �P�q�U�H�� les lettres 
ravissantes du chevalier Danceny �± �W�R�X�W�� �F�H�O�D�� �O�D�� �F�R�Q�G�X�L�W�� �Y�H�U�V�� �O�D�� �Y�H�U�W�X���� �O�¶�L�Q�L�W�L�H�� �D�X�[�� �M�H�X�[�� �G�H��
�O�¶�D�P�R�X�U���Y�L�F�L�H�X�[�����H�Q�� �O�D�� �I�D�L�V�D�Q�W���H�U�U�H�U���G�D�Q�V�� �O�H�V���W�H�U�U�H�V���G�H�V���© liaisons dangereuses �ª�����'�¶�D�L�O�O�H�X�U�V�� �O�D��
�I�L�O�O�H�� �H�V�W�� �S�D�U�W�L�H�� �V�X�U�� �O�H�� �P�D�X�Y�D�L�V�� �S�L�H�G�� �D�X�� �P�R�P�H�Q�W�� �R�•�� �H�O�O�H �F�R�Q�I�R�Q�G�� �O�¶�D�P�L�W�L�p�� �D�Y�H�F�� �O�¶�D�P�R�X�U ���� �© je 
�F�U�R�L�V���T�X�H���F�¶�p�W�D�L�W���E�L�H�Q���O�D���P�r�P�H���F�K�R�V�H�����ª 

�0�D�L�V�� �T�X�H�� �S�R�X�U�U�D�L�W���V�L�J�Q�L�I�L�H�U�� �O�H�� �P�R�W���© amour �ª�� �S�R�X�U�� �&�p�F�L�O�H�� �9�R�O�D�Q�J�H�V���� �O�D�� �M�H�X�Q�H�� �j�� �S�H�L�Q�H��
�V�R�U�W�L�H�� �G�¶�X�Q�� �F�R�X�Y�H�Q�W�"�� �3�H�X�W-�r�W�U�H�� �T�X�¶�H�O�O�H�� �\�� �D�� �D�S�S�U�L�V�� �T�X�¶�L�O�� �I�D�O�O�D�L�W���D�L�P�H�U�� �V�H�V�� �S�U�R�F�K�H�V�� �H�W�� �O�H�X�U�� �I�D�L�Ue 
confiance, aimer Dieu �± �G�¶�X�Q���D�P�R�X�U���S�X�U���H�W���Y�H�U�W�X�H�X�[�����/�D���Y�H�U�W�X���O�¶�D���I�D�L�W���D�L�P�H�U���V�D���P�q�U�H�����0�P�H���G�H��
�0�H�U�W�H�X�L�O���� �'�D�Q�F�H�Q�\���� �P�r�P�H�� �O�H�� �Y�L�F�R�P�W�H�� �G�H�� �9�D�O�P�R�Q�W�� �T�X�L�� �V�H�P�E�O�H�� �O�X�L�� �I�D�L�U�H�� �S�U�H�X�Y�H�� �G�H�� �E�H�D�X�F�R�X�S��
�G�¶�D�P�R�X�U���� �D�W�W�H�Q�W�L�R�Q���� �E�L�H�Q�Y�H�L�O�O�D�Q�F�H���� �G�H�V�� �F�K�R�V�H�V�� �T�X�L�� �S�q�V�H�Q�W�� �O�R�X�U�G�� �D�X�[�� �\�H�X�[�� �G�H�� �&�p�F�L�O�H ���� �©�� �0�R�Q��
�'�L�H�X���� �T�X�H�� �M�H�� �O�¶�D�L�P�H���� �0�D�G�D�P�H�� �G�H�� �0�H�U�W�H�X�L�O���� �H�O�O�H�� �H�V�W�� �V�L�� �E�R�Q�Q�H�� �ª�� �/�D�� �Y�H�U�W�X�� �O�X�L�� �D�� �D�S�S�U�L�V�� �T�X�H�� �O�D��
confiance envers les gens est essentielle et que le monde est plein de personnes de bonne foi, 
franches et affectueuses, mais la vertu ne lui a pas appris le fait que la plupart des gens ne se 
�P�R�Q�W�U�H�Q�W���S�D�V���W�H�O�V���T�X�¶�L�O�V���V�R�Q�W�����T�X�¶�L�O���\���D���G�H�V���S�H�U�V�R�Q�Q�H�V���P�D�O�Y�H�L�O�O�D�Q�W�H�V���H�W���U�X�V�p�H�V�����T�X�L���W�R�X�U�Q�H�Q�W���W�R�X�W��
�j���O�H�X�U���D�Y�D�Q�W�D�J�H�V���H�W���T�X�L���V�R�Q�W���G�H�V���O�R�X�S�V���G�p�J�X�L�V�p�V���H�Q���D�J�Q�H�D�X�[�����0�D�L�V���F�R�P�P�H�Q�W���S�R�X�U�U�D�L�W���X�Q�H���M�H�X�Q�H��
�I�L�O�O�H���� �p�O�H�Y�p�H�� �H�W���p�G�X�T�X�p�H �G�D�Q�V�� �X�Q�� �P�R�Q�D�V�W�q�U�H���� �V�H�� �U�H�Q�G�U�H�� �F�R�P�S�W�H�� �T�X�H�� �O�¶�D�P�R�X�U�� �D�� �G�H�� �Q�R�P�E�U�H�X�V�H�V��
�I�D�F�H�W�W�H�V�"���(�W���T�X�L���F�U�R�L�U�D�L�W���T�X�H���O�¶�D�P�R�X�U���V�D�X�U�D�L�W���Q�X�L�U�H���j���O�¶�v�Pe �"���(�Q���D�X�F�X�Q���F�D�V���&�p�F�L�O�H���9�R�O�D�Q�J�H�V�����(�W��
�j�� �T�X�L�� �S�R�V�H�U�� �G�H�V�� �T�X�H�V�W�L�R�Q�V�� �V�X�U�� �O�¶�D�P�R�X�U�� �T�X�D�Q�G�� �V�D�� �S�U�R�S�U�H�� �P�q�U�H�� �Q�¶�H�Q�� �O�X�L�� �G�L�W���U�L�H�Q�� �H�W���0�D�G�D�P�H�� �G�H��
Merteu�L�O�� �O�¶�D�F�F�D�E�O�H���D�Y�H�F���W�R�X�W�H���V�R�Q���D�I�I�H�F�W�L�R�Q �"���8�Q�H�� �I�R�L�V���S�R�V�p�H�V�� �O�H�V���T�X�H�V�W�L�R�Q�V���j���F�H�W�W�H���P�D�U�T�X�L�V�H����
celle-�F�L���Q�H���I�D�L�W���T�X�H���G�R�Q�Q�H�U���X�Q�H���U�p�S�R�Q�V�H���T�X�L���H�V�W���F�R�P�P�H���X�Q���S�R�L�V�R�Q���Y�L�R�O�H�Q�W���L�Q�M�H�F�W�p���G�D�Q�V���O�¶�H�V�S�U�L�W��
�G�H���O�D���M�H�X�Q�H���I�L�O�O�H�����F�D�U���© �L�O���Q�H���I�D�O�O�D�L�W���F�R�Q�Y�H�Q�L�U���G�¶�D�Y�R�L�U���G�H���O�¶�D�P�R�X�U�����T�X�H���T�Xand on ne pouvait plus 
�V�¶�H�Q�� �H�P�S�r�F�K�H�U �ª ? Est-�F�H�� �T�X�H�� �O�¶�D�P�R�X�U�� �F�R�P�P�H�Q�F�H�� �O�j�� �R�•�� �O�D�� �G�p�E�D�X�F�K�H�� �I�D�L�W���V�H�Q�W�L�U�� �V�D�� �S�U�p�V�H�Q�F�H ? 
�(�Q�� �D�X�F�X�Q�H�� �I�D�o�R�Q���� �P�D�L�V�� �O�D�� �F�U�p�G�X�O�H�� �&�p�F�L�O�H�� �Q�H�� �P�H�W�� �S�D�V�� �H�Q�� �G�R�X�W�H�� �O�H�V�� �S�D�U�R�O�H�V�� �G�H�� �0�D�G�D�P�H�� �G�H��
�0�H�U�W�H�X�L�O���H�W���G�X���Y�L�F�R�P�W�H���H�W���H�O�O�H���D�F�F�H�S�W�H���G�H���V�¶�D�E�D�Q�G�R�Q�Q�H�U���D�X�[ plaisirs �����© �-�H���V�X�L�V���E�L�H�Q���V�€�U�H���T�X�H���M�H��
�Q�H���S�R�X�U�U�D�L���S�D�V���P�¶�H�Q���H�P�S�r�F�K�H�U���S�O�X�V���O�R�Q�J�W�H�P�S�V�����ª 
 �¬�� �S�D�U�W�L�U�� �G�H�� �F�H�� �P�R�P�H�Q�W-�O�j���� �R�Q�� �S�H�X�W�� �S�D�U�O�H�U�� �G�¶�X�Q�� �G�p�E�X�W�� �G�H�� �O�L�E�H�U�W�L�Q�D�J�H���� �F�D�U�� �&�p�F�L�O�H�� �H�W��
�'�D�Q�F�H�Q�\���F�R�P�P�H�Q�F�H�Q�W���j���V�¶�D�G�U�H�V�V�H�U���G�H�V�� �O�H�W�W�U�H�V���G�H���S�O�X�V���H�Q���S�O�X�V���D�X�G�D�F�L�H�X�V�H�V�����R�•���L�O�V���V�H�� �I�R�Q�W des 
�S�U�R�P�H�V�V�H�V�� �G�¶�D�P�R�X�U���� �(�Q�� �R�X�W�U�H���� �O�D�� �I�L�O�O�H�� �F�R�P�P�H�Q�F�H�� �Q�H�� �F�R�Q�I�L�H�� �S�D�V�� �j�� �V�D�� �P�q�U�H�� �V�R�Q�� �D�P�R�X�U�� �S�R�X�U��
Danceny �����©���1�R�X�V���D�Y�R�Q�V���p�W�p���I�R�U�F�p�V�����S�D�U���V�D���S�U�p�V�H�Q�F�H�����G�H���Q�¶�D�Y�R�L�U���S�O�X�V���O�¶�X�Q���S�R�X�U���O�¶�D�X�W�U�H���T�X�H���G�H�V��
�U�H�J�D�U�G�V���L�Q�G�L�I�I�p�U�H�Q�W�V�����ª 
 �,�O�� �I�D�X�W�� �p�J�D�O�H�P�H�Q�W�� �I�D�L�U�H�� �U�H�P�D�U�T�X�H�U�� �O�¶�R�S�S�R�V�L�W�L�R�Q �H�Q�W�U�H�� �&�p�F�L�O�H�� �9�R�O�D�Q�J�H�V���� �T�X�L�� �© �Q�¶�D�� �Q�L��
�F�D�U�D�F�W�q�U�H���Q�L���S�U�L�Q�F�L�S�H�V �ª�����H�W���0�D�G�D�P�H���G�H���7�R�X�U�Y�H�O�����T�X�L���H�V�W���© �X�Q�H���I�H�P�P�H���j���S�U�L�Q�F�L�S�H�V �ª�����/�D�����M�H�X�Q�H��
�I�L�O�O�H�� �H�V�W�� �J�X�L�G�p�H�� �S�D�U�� �V�H�V�� �V�H�Q�V�D�W�L�R�Q�V ���� �© �-�H�� �Q�H�� �F�U�R�L�V�� �S�D�V�� �T�X�¶�H�O�O�H�� �E�U�L�O�O�H�� �M�D�P�D�L�V�� �S�D�U�� �O�H�� �V�H�Q�W�L�P�H�Q�W ; 
mais tout annonce en elle les sensations les plus vives. �ª���/�¶�D�S�S�D�U�H�Q�W�H���L�Q�Q�R�F�H�Q�F�H���H�V�W���W�U�D�K�L�H���S�D�U��
�X�Q�H�� �V�L�P�X�O�D�W�L�R�Q�� �L�Q�Q�p�H���� �G�¶�X�Q�H�� �F�U�p�G�L�E�L�O�L�W�p�� �S�D�V�V�L�R�Q�Q�p�H���� �T�X�L�� �O�X�L�� �H�Q�L�Y�U�H�� �X�Q�H�� �Y�H�U�W�X�� �G�p�M�j�� �H�[�F�L�W�p�H�� �G�H�V��
�O�H�V���Y�D�S�H�X�U�V���G�X���Y�L�Q���T�X�H���0�D�G�D�P�H���G�H���0�H�U�W�H�X�L�O���O�X�L���D���D�S�S�R�U�W�p�������© Sans esprit et sans finesse, elle a 
�S�R�X�U�W�D�Q�W�� �X�Q�H�� �F�H�U�W�D�L�Q�H�� �I�D�X�V�V�H�W�p�� �Q�D�W�X�U�H�O�O�H���� �V�L�� �O�¶�R�Q�� �S�H�X�W�� �S�D�U�O�H�U�� �D�L�Q�V�L���� �T�X�L�� �T�X�H�O�T�X�H�I�R�L�V�� �P�¶�p�W�R�Q�Q�H��
moi-�P�r�P�H���� �H�W�� �T�X�L�� �U�p�X�V�V�L�U�D�� �G�¶�D�X�W�D�Q�W�� �P�L�H�X�[���� �T�X�H�� �V�D�� �I�L�J�X�U�H�� �R�I�I�U�H�� �O�¶�L�P�D�J�H�� �G�H�� �O�D�� �F�D�Q�G�H�X�U�� �H�W�� �G�H��
�O�¶�L�Q�J�p�Q�X�L�W�p�� �ª�� �&�¶�H�V�W���� �S�H�X�W-�r�W�U�H���� �S�R�X�U�� �F�H�O�D�� �T�X�¶�H�O�O�H�� �S�H�U�o�R�L�W�� �O�D�� �P�D�U�T�X�L�V�H���F�R�P�P�H�� �X�Q�� �P�R�G�q�O�H�� �G�H��
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�Y�H�U�W�X���� �0�D�L�V�� �T�X�H�O�O�H�� �Y�H�U�W�X�� �O�D�� �S�H�U�V�X�D�G�H�U�D�L�W���G�H�� �Q�H�� �S�D�V�� �S�H�U�G�U�H�� �V�R�Q�� �W�H�P�S�V�� �G�D�Q�V�� �O�¶�D�F�F�R�P�S�O�L�V�V�H�P�H�Q�W��
�G�X�� �S�p�F�K�p �"�� �0�D�O�K�H�X�U�H�X�V�H�P�H�Q�W���� �&�p�F�L�O�H�� �9�R�O�D�Q�J�H�V�� �Q�H�� �V�¶�H�V�W�� �M�D�P�D�L�V�� �S�R�V�p�� �F�H�W�W�H�� �T�X�H�V�W�L�R�Q���� �S�D�U�F�H��
�T�X�¶�H�O�O�H���H�V�W���E�L�H�Q���W�U�R�S���S�U�p�R�F�F�X�S�p�H���G�H���U�p�S�R�Q�G�U�H���D�X�[���H�[�L�J�H�Q�F�H�V��du vice. 

Madame de Volanges et sa correspondance 
�2�Q�� �Q�H�� �V�D�X�U�D�L�W���V�L�W�X�H�U���0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V���T�X�¶�j�� �P�L-chemin, entre la vertu et du vice, 

�F�D�U���H�O�O�H���D���W�R�X�W���Y�X���H�W���W�R�X�W���V�X�����G�q�V���O�H���G�p�E�X�W���G�X���U�R�P�D�Q���M�X�V�T�X�¶�j���V�D���I�L�Q�����(�W���F�¶�H�V�W���W�R�X�M�R�X�U�V���H�O�O�H���T�X�L���D��
�D�S�S�U�L�V�� �T�X�H�� �O�D�� �Y�H�U�W�X�� �Q�p�J�O�L�J�p�H�� �U�L�V�T�X�H�� �G�H�� �Q�H�� �V�H�� �U�p�Y�H�L�O�O�H�U�� �M�D�P�D�L�V���� �&�R�P�P�H�� �R�Q�� �O�H�� �V�D�L�W���� �O�H�� �G�p�E�X�W���G�H��
�W�R�X�W�H���°�X�Y�U�H���G�¶�D�U�W���H�V�W���O�D���I�L�Q���G�X���V�R�L�U�����F�D�U���F�¶�H�V�W���O�H���V�R�L�U���T�X�H���O�H���V�L�O�H�Q�F�H���© envahit �ª���O�H�V���J�H�Q�V���V�L�P�S�O�H�V����
�O�¶�L�Q�V�S�L�U�D�W�L�R�Q�� �© attaque �ª�� �O�H���J�H�Q�V���W�D�O�H�Q�W�X�H�X�[���� �O�¶�D�F�F�D�O�P�L�H���V�¶�L�Q�V�W�D�O�O�H���G�D�Q�V�� �O�H�V���v�Pes des gens pour 
�O�H�X�U�V���E�R�Q�Q�H�V���D�F�W�L�R�Q�V���I�D�L�W�H�V���S�H�Q�G�D�Q�W���O�D���M�R�X�U�Q�p�H���H�W���O�¶�L�Q�T�X�L�p�W�X�G�H���F�K�D�U�J�H���O�H�V���U�D�L�V�R�Q�V���G�H�V���P�p�F�K�D�Q�W�V��
�R�X���� �D�X�� �F�R�Q�W�U�D�L�U�H���� �O�H�X�U�� �F�D�F�K�H�� �O�H�V�� �S�U�R�M�H�W�V�� �P�D�O�p�I�L�T�X�H�V���� �&�¶�H�V�W�� �W�R�X�M�R�X�U�V�� �O�H�� �V�R�L�U�� �T�X�H�� �0�D�G�D�P�H�� �G�H��
�0�H�U�W�H�X�L�O���G�H�V�V�L�Q�H���D�X���F�U�D�\�R�Q���V�R�Q���S�O�D�Q���P�D�O�p�I�L�T�X�H�����(�O�O�H���H�V�W���O�D���V�H�X�Oe qui sache que les mauvaises 
�F�K�R�V�H�V�� �V�H�� �S�D�V�V�H�Q�W�� �G�D�Q�V�� �O�¶�R�E�V�F�X�U�L�W�p�� �G�H�� �O�D�� �Q�X�L�W���� �W�R�X�W�H�V�� �L�Q�F�R�Q�Q�X�H�V���� �j�� �O�¶�D�E�U�L�� �G�H�V�� �U�H�J�D�U�G�V�� �H�W�� �G�H�V��
�M�X�J�H�P�H�Q�W�V���V�p�Y�q�U�H�V���G�H�V���J�H�Q�V�����'�R�Q�F���F�¶�H�V�W���O�H���V�R�L�U���T�X�¶�H�O�O�H���Y�D���F�K�H�]���0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V���S�R�X�U���O�X�L��
�G�H�P�D�Q�G�H�U�� �G�H�� �G�p�I�D�L�U�H�� �O�D�� �O�L�D�L�V�R�Q�� �G�D�Q�J�H�U�H�X�V�H���H�Q�W�U�H�� �'�D�Q�F�H�Q�\�� �H�W�� �&�p�F�L�O�H���� �O�L�D�L�V�R�Q�� �I�D�L�W�H�� �S�D�U�� �H�O�O�H-
�P�r�P�H ���� �© �-�H�� �O�X�L�� �I�L�V���F�R�Q�I�L�G�H�Q�F�H���T�X�H�� �M�H�� �P�H���F�U�R�\�D�L�V�� �V�€�U�H���T�X�¶�L�O���H�[�L�V�W�D�L�W���H�Q�W�U�H���V�D�� �I�L�O�O�H���H�W���'�D�Q�F�H�Q�\��
une liaison dangereuse. �ª 

�&�H�S�H�Q�G�D�Q�W���L�O�� �Q�H���V�¶�D�J�L�W���S�D�V���G�¶�X�Q���V�L�P�S�O�H�� �O�L�H�Q���� �P�D�L�V�� �G�¶�X�Q���Q�°�X�G���J�R�U�G�L�H�Q�� �P�\�V�W�p�U�L�H�X�[���� �I�D�L�W��
pa�U�� �X�Q�H�� �I�H�P�P�H�� �T�X�L�� �D�� �S�H�X�� �j�� �I�D�L�U�H�� �D�Y�H�F�� �O�H�� �O�p�J�H�Q�G�D�L�U�H�� �*�R�U�G�L�D�V���� �G�R�Q�W�� �O�H�V�� �O�L�D�L�V�R�Q�V�� �F�D�F�K�p�H�V�� �Q�H��
�S�H�X�Y�H�Q�W���r�W�U�H���S�p�Q�p�W�U�p�H�V���Q�L���S�D�U���O�¶�H�V�S�U�L�W���O�H���S�O�X�V���Y�L�I�����/�D���P�D�J�L�F�L�H�Q�Q�H���P�D�U�T�X�L�V�H���D���I�D�L�W���H�Q���V�R�U�W�H���T�X�¶�j��
�F�K�D�T�X�H���W�H�Q�W�D�W�L�Y�H���G�H���0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V���G�H���G�p�I�D�L�U�H���O�H���Q�°�X�G�����F�H�O�X�L-ci se no�X�H���S�O�X�V���T�X�¶�D�Y�D�Q�W����
�0�D�O�K�H�X�U�H�X�V�H�P�H�Q�W�����0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V���Q�H���F�R�Q�Q�D�v�W���S�D�V���O�D���Q�D�W�X�U�H���G�H���F�H���Q�°�X�G�����(�W�����V�L���0�D�G�D�P�H��
�G�H�� �0�H�U�W�H�X�L�O�� �K�p�U�L�W�H�� �O�D�� �P�p�W�L�F�X�O�R�V�L�W�p�� �G�H�� �*�R�U�G�L�D�V���� �L�O�� �V�¶�D�Y�q�U�H�� �T�X�H�� �O�D�� �P�q�U�H�� �G�H�� �&�p�F�L�O�H�� �Q�¶�D�� �U�L�H�Q�� �G�H��
�O�¶�L�Q�J�p�Q�L�R�V�L�W�p���G�¶�$�O�H�[�D�Q�G�U�H���O�H���*�U�D�Q�G�����F�D�U���H�O�O�H���Q�H���S�H�X�W���V�H���U�H�Qdre compte que la seule solution de 
�G�p�I�D�L�U�H���F�H���Q�°�X�G���J�R�U�G�L�H�Q���H�V�W���G�H���O�H���F�R�X�S�H�U���G�X���F�K�D�U���G�H���O�D���P�D�U�T�X�L�V�H���D�Y�H�F���O�H�T�X�H�O���H�O�O�H���H�P�P�q�Q�H���O�H�V��
�v�P�H�V���G�D�Q�V���O�H�V���U�R�\�D�X�P�H�V���O�H�V���S�O�X�V���V�R�P�E�U�H�V�����(�Q���H�V�V�D�\�D�Q�W���G�H���O�H���G�p�W�D�F�K�H�U�����H�O�O�H���p�F�D�U�W�H�U�D���V�D���I�L�O�O�H���H�W��
�G�p�F�O�H�Q�F�K�H�U�D�� �O�D�� �S�H�X�U�� �G�D�Q�V�� �V�R�Q���v�Pe ���� �© Le ton dont elle me fit cette demande me causa un 
�W�U�H�P�E�O�H�P�H�Q�W�� �V�L�� �I�R�U�W�� �T�X�H�� �M�H�� �S�R�X�Y�D�L�V�� �j�� �S�H�L�Q�H�� �P�H�� �V�R�X�W�H�Q�L�U �ª���� �X�Q�H�� �F�U�D�L�Q�W�H�� �T�X�L�� �O�D�� �S�R�X�V�V�H�U�D�� �j��
�F�K�H�U�F�K�H�U�� �O�D���V�p�F�X�U�L�W�p���D�L�O�O�H�X�U�V�����V�X�U�W�R�X�W���G�D�Q�V�� �O�H�V�� �E�U�D�V�� �G�H���0�D�G�D�P�H���G�H���0�H�U�W�H�X�L�O�����6�L���V�D�� �P�q�U�H�� �Q�H�� �O�X�L��
�D�F�F�R�U�G�H���S�D�V���O�¶�D�W�W�H�Q�W�L�R�Q���Q�p�F�H�V�V�D�L�U�H���H�W���O�X�L���S�U�R�Y�R�T�X�H���G�X���P�D�O�K�H�X�U�����O�D���P�D�U�T�X�L�V�H���S�D�U�D�v�W���O�X�L���D�S�S�R�U�W�H�U�D��
la paix �G�H�� �O�¶�v�Pe �����© �&�H�� �Q�¶�H�V�W���T�X�H���G�¶�H�O�O�H���T�X�H�� �M�H���S�X�L�V���U�H�F�H�Y�R�L�U���T�X�H�O�T�X�H���F�R�Q�V�R�O�D�W�L�R�Q �ª�����D�I�I�L�U�P�H-t-
�H�O�O�H���� �'�p�V�H�V�S�p�U�p�H���� �O�D�� �M�H�X�Q�H�� �I�H�P�P�H�� �F�K�H�U�F�K�H�� �X�Q�H�� �S�R�U�W�H�� �G�H�� �V�R�U�W�L�H���� �F�D�U�� �H�O�O�H�� �D�� �S�H�X�U�� �G�H�� �V�H�� �Pontrer 
�G�H�Y�D�Q�W�� �V�D�� �P�q�U�H ���© �-�H�� �I�U�p�P�L�V�� �W�R�X�W�H�V�� �O�H�V�� �I�R�L�V�� �T�X�H�� �M�H�� �V�R�Q�J�H�� �T�X�¶�L�O�� �P�H�� �I�D�X�G�U�D�� �U�H�S�D�U�D�v�W�U�H�� �G�H�Y�D�Q�W��
elle. �>�«�@ Je dirai que je suis malade, pour me dispenser de passer chez Maman �ª������ �(�O�O�H��
�H�Q�Y�R�L�H�� �X�Q�� �E�L�O�O�H�W���H�Q�� �V�H�F�U�H�W���j�� �0�D�G�D�P�H�� �G�H�� �0�H�U�W�H�X�L�O�� �D�I�L�Q�� �G�H�� �W�U�R�X�Y�H�U�� �X�Q�� �U�H�I�Xge moral, une autre 
�P�q�U�H���G�D�Q�V���O�D�T�X�H�O�O�H���H�O�O�H���S�R�X�U�U�D�L�W���D�Y�R�L�U���F�R�Q�I�L�D�Q�F�H�����/�D���P�D�U�T�X�L�V�H���H�V�W���F�H�O�O�H���T�X�L���O�D���I�D�L�W���H�V�S�p�U�H�U�����© je 
�I�L�V�� �Q�D�v�W�U�H�� �H�Q�� �H�O�O�H�� �O�¶�H�V�S�R�L�U�� �G�H�� �Y�R�L�U�� �'�D�Q�F�H�Q�\�� �H�Q�� �V�H�F�U�H�W �ª������ �D�O�R�U�V�� �T�X�H�� �O�D�� �P�q�U�H�� �H�V�W�� �F�H�O�O�H�� �T�X�L�� �O�D��
�S�R�X�V�V�H�� �D�X�� �G�p�V�H�V�S�R�L�U���� �(�Q�� �U�p�D�O�L�W�p���� �0�D�G�D�P�H�� �G�H�� �0�Hrteuil ne fait que lui restituer, sous forme 
�G�¶�H�V�S�R�L�U���S�D�V�V�D�J�H�U�����W�R�X�W���F�H���T�X�¶�H�O�O�H���D�Y�D�L�W���Y�R�O�p���D�X�W�U�H�I�R�L�V �����© �,�O���I�D�O�O�D�L�W���E�L�H�Q���O�X�L���U�H�Q�G�U�H���H�Q���H�V�S�p�U�D�Q�F�H��
�F�H���T�X�H���M�H���O�X�L���{�W�D�L�V���H�Q���U�p�D�O�L�W�p �ª �����F�H���Q�¶�H�V�W���U�L�H�Q���G�H���S�O�X�V���T�X�¶�X�Q�H���L�O�O�X�V�L�R�Q�����P�D�L�V���X�Q�H���L�O�O�X�V�L�R�Q���T�X�L���O�D��
fait oublier �V�R�Q�� �S�U�R�E�O�q�P�H�� �U�p�H�O ���� �© �0�D�� �V�H�X�O�H�� �L�Q�T�X�L�p�W�X�G�H�� �p�W�D�L�W�� �T�X�H�� �0�D�G�D�P�H�� �G�H�� �9�R�O�D�Q�J�H�V�� �Q�H��
profit�v�W de ce moment pour gagner la confiance de sa fille ���� �F�H�� �T�X�L�� �H�€�W�� �p�W�p�� �E�L�H�Q�� �I�D�F�L�O�H���� �H�Q��
�Q�¶�H�P�S�O�R�\�D�Q�W���� �D�Y�H�F�� �H�O�O�H���� �T�X�H�� �O�H�� �O�D�Q�J�D�J�H�� �G�H�� �O�D�� �G�R�X�F�H�X�U�� �H�W�� �G�H�� �O�¶�D�P�L�W�L�p ; et en donnant aux 
c�R�Q�V�H�L�O�V�� �G�H�� �O�D�� �U�D�L�V�R�Q���� �O�¶�D�L�U�� �H�W�� �O�H�� �W�R�Q�� �G�H�� �O�D�� �W�H�Q�G�U�H�V�V�H�� �L�Q�G�X�O�J�H�Q�W�H�� �>�«�@ Je la conduisis, de 
�G�L�V�W�U�D�F�W�L�R�Q���H�Q���G�L�V�W�U�D�F�W�L�R�Q�����j���Q�H���S�O�X�V���V�H���V�R�X�Y�H�Q�L�U���G�H���W�R�X�W���T�X�¶�H�O�O�H���p�W�D�L�W���D�I�I�O�L�J�p�H�� �ª�� 

La marquise elle-�P�r�P�H���U�H�F�R�Q�Q�D�v�W���T�X�H���O�H���P�D�Q�T�X�H���G�H���F�R�P�P�X�Q�L�F�D�W�L�R�Q���H�Q�W�U�H���P�q�U�H���H�W���I�L�O�Oe 
�Q�¶�D���I�D�L�W���T�X�H���U�H�Q�I�R�U�F�H�U���V�H�V���O�L�H�Q�V���D�Y�H�F���&�p�F�L�O�H�����0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V���O�¶�D���G�p�W�U�X�L�W�H���D�Y�H�F���V�D���V�p�Y�p�U�L�W�p��
impitoyable �����© �3�D�U���E�R�Q�K�H�X�U�����H�O�O�H���V�¶�H�V�W���D�U�P�p�H���G�H���V�p�Y�p�U�L�W�p �����H�O�O�H���V�¶�H�V�W���H�Q�I�L�Q���V�L���P�D�O���F�R�Q�G�X�L�W�H�����T�X�H��
�M�H�� �Q�¶�D�L���H�X���T�X�¶�j�� �D�S�S�O�D�X�G�L�U �ª�����H�W���F�¶�H�V�W���O�D�� �P�q�U�H���T�X�L���S�D�\�H�U�D���S�R�X�U la souffrance de sa fille ���� �© Plus 
�H�O�O�H�� �D�X�U�D�� �V�R�X�I�I�H�U�W���� �S�O�X�V�� �H�O�O�H�� �V�H�U�D�� �S�U�H�V�V�p�H�� �G�H�� �V�¶�H�Q�� �G�p�G�R�P�P�D�J�H�U�� �j�� �O�D�� �S�U�H�P�L�q�U�H�� �R�F�F�D�V�L�R�Q�� �ª��
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Madame de Merteuil a choisi le moment parfait pour faire Madame de Volanges payer pour 
�O�¶�H�U�U�H�X�U�� �F�R�P�P�L�V�H : femme perspicace et lucide envers le vicomte de Valmont, mais 
�G�p�S�R�X�U�Y�X�H�� �G�H�� �M�X�J�H�P�H�Q�W�� �H�Q�Y�H�U�V�� �V�D�� �S�U�R�S�U�H�� �I�L�O�O�H ���� �© Cette femme, si clairvoyante contre vous, 
�p�W�D�L�W���D�Y�H�X�J�O�p�H���D�X���S�R�L�Q�W���T�X�¶�H�O�O�H���P�H���U�p�S�R�Q�G�L�W���G�¶�D�E�R�U�G���T�X�¶�j���F�R�X�S���V�€�U���M�H���P�H���W�U�R�P�S�D�L�V ; que sa fille 
�p�W�D�L�W�� �X�Q�� �H�Q�I�D�Q�W���� �H�W�F�� �ª���� �T�X�L�� �H�V�W���G�p�M�j�� �S�H�U�G�X�H�� �G�D�Q�V�� �G�H�V�� �H�Q�W�R�X�U�D�J�H�V�� �S�p�U�L�O�O�H�X�[�� �H�W�� �G�H�V�� �D�P�L�W�L�p�V��
�F�D�F�K�p�H�V�����O�L�p�H�V���D�X���V�R�X�W�H�U�U�D�L�Q�����F�R�P�P�H���O�H�V���U�D�F�L�Q�H�V���G�H�V���D�U�E�U�H�V�����M�D�P�D�L�V���Y�X�H�V�����F�R�Q�Q�X�H�V���X�Q�L�T�X�H�P�H�Q�W��
�S�D�U�� �O�D�� �W�H�U�U�H�� �G�¶�R�•�� �H�O�O�H�V�� �H�[�W�U�D�L�H�Q�W�� �O�H�X�U�� �V�q�Y�H���� �e�Y�L�G�H�P�P�H�Q�W���� �F�H�� �Q�¶�H�V�W�� �T�X�¶�X�Q�H�� �P�p�W�D�S�K�R�U�H�� �X�W�L�O�L�V�p�H��
juste pour illu�V�W�U�H�U���O�D���F�R�Q�G�X�L�W�H���G�H���O�D���M�H�X�Q�H���I�L�O�O�H���T�X�L���G�p�F�L�G�H���G�¶�R�I�I�U�L�U���V�D���F�R�Q�I�L�D�Q�F�H���j���O�D���P�D�U�T�X�L�V�H��
�D�X�� �G�p�W�U�L�P�H�Q�W�� �G�H�� �V�D�� �P�q�U�H���� �(�W�� �V�R�Q�� �P�D�O�K�H�X�U�� �W�U�R�X�Y�H�� �V�D�� �F�D�X�V�H�� �G�D�Q�V�� �F�H�W�W�H�� �G�p�F�L�V�L�R�Q���� �/�D�� �P�D�U�T�X�L�V�H��
�V�D�F�U�L�I�L�H���V�D���Y�H�U�W�X���S�R�X�U���O�D���G�R�Q�Q�H�U���D�X���Y�L�F�H�����H�O�O�H���O�X�L���R�I�I�U�H���W�R�X�W���S�R�X�U���T�X�H���&�p�F�L�O�H���J�R�€�W�H��du plaisir, et 
�S�X�L�V���O�X�L���Y�R�O�H���W�R�X�W���S�R�X�U���R�E�W�H�Q�L�U���O�D���U�H�Y�D�Q�F�K�H���G�X���S�O�D�L�V�L�U�����(�W���W�R�X�W���F�H�O�D���S�R�X�U���G�p�P�R�Q�W�U�H�U���j���V�D���F�R�X�V�L�Q�H��
�T�X�¶�H�O�O�H�� �H�V�W�� �© �X�Q�H�� �'�p�Y�R�W�H �ª�� �H�W�� �X�Q�H�� �© digne amie �ª���� �G�R�Q�W�� �O�D�� �Y�H�U�W�X�� �O�D�� �S�R�X�V�V�H�� �j�� �I�D�L�U�H�� �X�Q�H�� �W�H�O�O�H��
�U�p�Y�p�O�D�W�L�R�Q�����H�W���Q�R�Q���S�D�V���O�H���G�p�V�L�U���G�H���J�D�U�G�H�U���V�H�X�O�H�P�H�Q�W���S�R�X�U���H�O�O�H���O�D���F�R�Q�I�L�D�Q�F�H���H�W���O�¶�v�P�H���G�H���&�p�F�L�O�H : 
�© �&�R�P�E�L�H�Q���L�O���V�H�U�D�L�W���K�H�X�U�H�X�[���T�X�H���F�H�W���H�Q�I�D�Q�W���S�U�v�W���D�V�V�H�]���G�H���F�R�Q�I�L�D�Q�F�H���H�Q���P�R�L���S�R�X�U���P�¶�R�X�Y�U�L�U���V�R�Q��
�F�°�X�U���H�W���P�H���P�H�W�W�U�H���j���S�R�U�W�p�H���G�H���O�X�L���G�R�Q�Q�H�U���P�H�V���V�D�J�H�V���F�R�Q�V�H�L�O�V�� �ª 

�/�D�� �Y�H�U�W�X�� �T�X�¶�H�O�O�H�� �G�p�F�O�D�P�H�� �D�� �X�Q�� �E�X�W���H�W���0�D�G�D�P�H�� �G�H�� �0�H�U�W�H�X�L�O�� �Q�H�� �V�¶�D�W�W�U�L�E�X�H�U�D�L�W���S�D�V�� �F�H�W�W�H��
�T�X�D�O�L�W�p���V�L���H�O�O�H���Q�¶�R�E�W�H�Q�D�L�W���S�D�V���X�Q���E�p�Q�p�I�L�F�H�����(�W���O�D���P�D�U�T�X�L�V�H���J�D�J�Q�H���V�X�I�I�L�V�D�P�P�H�Q�W���S�R�X�U���V�¶�D�V�V�X�U�H�U���O�H��
bonheur ���� �© �-�H�� �P�H�� �W�U�R�X�Y�D�L�V���� �S�D�U�� �O�j���� �D�X�W�R�U�L�V�p�H�� �j�� �J�D�U�G�H�U�� �P�R�Q�� �W�R�Q�� �G�¶�D�P�L�W�L�p�� �D�Y�H�F�� �O�D�� �S�H�W�L�W�H���� �V�D�Q�V��
�S�D�U�D�v�W�U�H���I�D�X�V�V�H���D�X�[���\�H�X�[���G�H���0�D�G�D�P�H���G�H���9�Rlanges �����>�«�@���M�¶�\���J�D�J�Q�D�L�V���H�Q�F�R�U�H���G�¶�r�W�U�H�����S�D�U���O�D���V�X�L�W�H����
�D�X�V�V�L�� �O�R�Q�J�W�H�P�S�V�� �H�W�� �D�X�V�V�L�� �V�H�F�U�q�W�H�P�H�Q�W�� �T�X�H�� �M�H�� �Y�R�X�G�U�D�L�V���� �D�Y�H�F�� �O�D�� �M�H�X�Q�H�� �S�H�U�V�R�Q�Q�H���� �V�D�Q�V�� �T�X�H�� �O�D��
�P�q�U�H���H�Q���S�U�v�W���M�D�P�D�L�V���G�¶�R�P�E�U�D�J�H�� �ª 

�2�Q�� �S�D�U�O�H�� �G�¶�X�Q�H�� �W�U�D�Q�T�X�L�O�O�L�W�p�� �I�U�D�J�L�O�H�� �T�X�L�� �W�U�R�X�E�O�H�� �H�W�� �G�p�U�D�Q�J�H�� �O�D�� �U�D�L�V�R�Q�� �G�X�� �F�R�P�W�H�� �Ge 
�9�D�O�P�R�Q�W���� �P�r�P�H�� �G�H�� �O�D�� �U�D�S�L�G�L�W�p�� �G�H�� �V�H�V�� �O�H�W�W�U�H�V�� �D�G�U�H�V�V�p�H�V�� �j�� �O�D�� �3�U�p�V�L�G�H�Q�W�H�� �G�H�� �7�R�X�U�Y�H�O ���� �© Vos 
�/�H�W�W�U�H�V�����T�X�L���G�H�Y�U�D�L�H�Q�W���r�W�U�H���U�D�U�H�V�����V�H���V�X�F�F�q�G�H�Q�W���D�Y�H�F���U�D�S�L�G�L�W�p�����(�O�O�H�V���G�H�Y�U�D�L�H�Q�W���r�W�U�H���V�D�J�H�V�����H�W���Y�R�X�V��
�Q�H�� �P�¶�\�� �S�D�U�O�H�]�� �T�X�H�� �G�H�� �Y�R�W�U�H�� �I�R�O�� �D�P�R�X�U���� �9�R�X�V�� �P�¶�H�Q�W�R�X�U�H�]�� �G�H�� �Y�R�W�U�H�� �L�G�pe, plus que vous ne le 
faisiez de votre personne �ª�� �H�W�� �G�¶�X�Q�H���v�Pe qui a peur de la personne fantomatique du 
vicomte : �© �e�F�D�U�W�p���V�R�X�V���X�Q�H���I�R�U�P�H�����Y�R�X�V���U�H�S�U�R�G�X�L�V�H�]���V�R�X�V���X�Q�H���D�X�W�U�H�� �ª���'�D�Q�V���O�D���P�H�V�X�U�H���R�•���O�H�V��
raisonnements de Valmont trompent ceux de Madame de Tourvel, il leur donne une autre 
apparence ���� �© �/�H�V�� �F�K�R�V�H�V�� �T�X�¶�R�Q�� �Y�R�X�V�� �G�H�P�D�Q�G�H�� �G�H�� �Q�H�� �S�O�X�V�� �G�L�U�H���� �Y�R�X�V�� �O�H�V�� �U�H�G�L�W�H�V�� �V�H�X�O�H�P�H�Q�W��
�G�¶�X�Q�H�� �D�X�W�U�H�� �P�D�Q�L�q�U�H���� �9�R�X�V�� �Y�R�X�V�� �S�O�D�L�V�L�H�]�� �j�� �P�¶�H�P�E�D�U�U�D�V�V�H�U�� �S�D�U�� �G�H�V�� �U�D�L�V�R�Q�Q�H�P�H�Q�W�V�� �F�D�S�W�L�H�X�[ ; 
�Y�R�X�V���p�F�K�D�S�S�H�]���D�X�� �P�L�H�Q�V �ª �����R�Q���S�R�X�U�U�D�L�W���F�R�Q�V�L�G�p�U�H�U�� �O�H vicomte comme un homme qui trompe  
�D�X���O�L�H�X���G�H���F�R�P�E�D�W�W�U�H���H�W���T�X�L���G�p�I�R�U�P�H���O�D���U�p�D�O�L�W�p���D�X���O�L�H�X���G�H���O�¶�D�F�F�H�S�W�H�U���W�H�O�O�H���T�X�¶�H�O�O�H���H�V�W�� 

�'�p�J�R�€�W�p�H�� �G�H�� �V�R�Q�� �D�W�W�L�W�X�G�H�� �S�U�R�Y�R�F�D�W�U�L�F�H���� �O�D�� �3�U�p�V�L�G�H�Q�W�H�� �D�G�R�S�W�H�� �j�� �V�R�Q�� �W�R�X�U�� �X�Q�H�� �I�U�R�L�G�H��
�L�Q�G�L�I�I�p�U�H�Q�F�H���T�X�L���Y�H�X�W���L�Q�W�L�P�L�G�H�U���O�H�V���P�D�X�Y�D�L�V�H�V���K�D�E�Ltudes du vicomte �����© �4�X�H���P�¶�L�P�S�R�U�W�H�����D�S�U�q�V��
tout ? de quel droit venez-�Y�R�X�V���W�U�R�X�E�O�H�U���P�D���W�U�D�Q�T�X�L�O�O�L�W�p ? Laissez-moi, ne me voyez plus ; ne 
�P�¶�p�F�U�L�Y�H�]���S�O�X�V�����>�«�@���&�H�W�W�H���/�H�W�W�U�H���H�V�W���O�D���G�H�U�Q�L�q�U�H���T�X�H���Y�R�X�V���U�H�F�H�Y�U�H�]���G�H���P�R�L�� �ª 

�/�D�� �I�H�P�P�H�� �Y�H�U�W�X�H�X�V�H�� �G�H�� �O�¶�°�X�Y�U�H�� �p�S�L�V�W�R�O�D�L�U�H�� �Ht libertine de Choderlos de Laclos 
�V�¶�p�O�D�Q�F�H���G�D�Q�V�� �O�D�� �P�H�U���G�H�V���Y�L�F�H�V���H�W���I�L�Q�L�W���W�U�D�J�L�T�X�H�P�H�Q�W�����/�¶�p�F�U�L�Y�D�L�Q�� �Q�¶�H�V�W���S�D�V�� �O�H���F�U�p�D�W�H�X�U���G�H���F�H�W�W�H��
�K�L�V�W�R�L�U�H�� �G�U�D�P�D�W�L�T�X�H���� �P�D�L�V�� �F�¶�H�V�W�� �M�X�V�W�H�� �O�D�� �V�R�F�L�p�W�p�� �T�X�L�� �p�W�R�X�I�I�H�� �V�D�Q�V�� �U�H�P�R�U�G�V�� �W�R�X�W�H�� �W�U�D�F�H�� �G�H�� �O�D��
vertu, avec le plaisir de la tran�V�I�R�U�P�H�U���G�D�Q�V�� �O�H���S�O�X�V���J�U�D�Q�G���D�E�v�P�H���G�X�� �Y�L�F�H���� �/�H���W�D�E�O�H�D�X�� �Y�L�F�L�H�X�[��
�G�H�� �O�D�� �V�R�F�L�p�W�p�� �G�X�� �;�9�,�,�,�q�P�H �V�L�q�F�O�H�� �Q�¶�D�X�U�D�L�W�� �S�D�V�� �p�W�p�� �D�F�F�R�P�S�O�L�� �V�L�� �O�D�� �I�H�P�P�H�� �D�Q�J�H���� �0�D�G�D�P�H�� �G�H��
�7�R�X�U�Y�H�O���� �H�W�� �V�X�U�W�R�X�W�� �O�D�� �I�H�P�P�H�� �G�p�P�R�Q���� �0�D�G�D�P�H�� �G�H�� �0�H�U�W�H�X�L�O���� �Q�H�� �V�¶�\�� �p�W�D�L�H�Q�W�� �S�D�V�� �P�R�Q�W�U�p�H�V��
comme personnages-�F�O�p�����/e chef-�G�¶�°�X�Y�U�H���G�X���Y�L�F�H�����O�H���Y�L�F�R�P�W�H���G�H���9�D�O�P�R�Q�W�����Q�¶�H�V�W���U�L�H�Q���G�H���S�O�X�V��
�T�X�H�� �O�D�� �P�D�U�L�R�Q�Q�H�W�W�H�� �G�R�F�L�O�H�� �G�H�� �O�D�� �P�D�U�T�X�L�V�H���� �T�X�L�� �J�X�L�G�H�� �G�H�� �O�¶�R�P�E�U�H�� �W�R�X�V�� �V�H�V�� �P�R�X�Y�H�P�H�Q�W�V�� �S�R�X�U��
�V�¶�D�V�V�X�U�H�U�� �T�X�H�� �V�R�Q�� �J�X�L�J�Q�R�O�� �S�R�X�U�U�D�� �I�D�L�U�H�� �I�D�F�H�� �j�� �E�H�D�X�F�R�X�S�� �G�¶�D�X�W�U�H�V�� �V�S�H�F�W�D�F�O�H�V���� �(�W�� �p�P�R�X�Y�R�L�U�� �O�H��
�S�X�E�O�L�F���F�¶�H�V�W���O�¶�H�Q�L�Y�U�H�U���D�Y�H�F���O�H���Y�L�Q���G�X���Y�L�F�H�� 

�/�D�� �Y�H�U�W�X�� �Q�¶�D�L�P�H�� �S�D�V�� �F�H�� �J�H�Q�U�H�� �G�H�� �V�S�H�F�W�D�F�O�H�� �T�X�L�� �Q�H�� �I�D�L�W�� �S�D�V�� �G�¶�D�U�W���� �P�D�L�V�� �G�H�V�� �Y�L�F�W�L�P�H�V����
�F�¶�H�V�W���X�Q�� �I�D�L�W���p�W�D�E�O�L���� �P�D�L�V�� �© �O�D�� �Y�H�U�W�X�� �U�D�L�V�R�Q�Q�H�X�V�H�� �G�H�� �0�D�G�D�P�H�� �G�H�� �7�R�X�U�Y�H�O�� �>�«�@���S�D�U�D�v�W�� �I�R�U�W���E�L�H�Q��
�F�R�Q�Q�D�v�W�U�H�� �O�D�� �Y�D�O�H�X�U�� �G�H�V�� �W�H�U�P�H�V �ª���� �&�¶�H�V�W���S�R�X�U�� �F�H�O�D�� �T�X�¶�H�O�O�H�� �I�D�L�W���U�H�P�S�O�D�F�H�U�� �O�H�V�� �S�U�L�Q�F�L�S�H�V�� �S�D�U�� �G�H�V��
�p�P�R�W�L�R�Q�V���� �&�¶�H�V�W�� �W�R�X�M�R�X�U�V�� �O�¶�p�P�R�W�L�R�Q�� �T�X�L�� �p�W�R�X�I�I�H�� �O�D�� �U�D�L�V�R�Q���� �/�D�� �F�D�X�V�H�� �G�H�� �F�H�W�� �p�W�R�X�I�I�H�P�H�Q�W�� �H�V�W��
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�S�U�p�G�L�W�H�� �S�D�U�� �O�D�� �P�D�U�T�X�L�V�H�� ���� �H�O�O�H�� �D�� �X�V�p�� �G�H�� �W�U�R�S�� �G�H�� �I�R�U�F�H�V�� �G�¶�X�Q�� �V�H�X�O�� �F�R�X�S�� �S�R�X�U�� �V�H�� �G�p�I�H�Q�G�U�H�� �G�H�V��
simples lettres, et trop pe�X���G�H���I�R�U�F�H�V���S�R�X�U���V�H���G�p�I�H�Q�G�U�H���G�H�V���Y�U�D�L�H�V���W�H�Q�W�D�W�L�R�Q�V �����© Elle use trop de 
�I�R�U�F�H�V�� �j�� �O�D�� �I�R�L�V ���� �M�H�� �S�U�p�Y�R�L�V�� �T�X�¶�H�O�O�H�� �O�H�V�� �p�S�X�L�V�H�U�D�� �S�R�X�U�� �O�D�� �G�p�I�H�Q�V�H�� �G�X�� �P�R�W���� �H�W�� �T�X�¶�L�O�� �Q�H�� �O�X�L�� �H�Q��
restera plus pour celle de la chose. �ª���/�D���I�H�P�P�H���D�Q�J�H���P�H�X�U�W���S�D�U�F�H���T�X�H���O�H���P�R�Q�G�H���R�•���H�O�O�H���D�Y�D�Lt 
�P�H�Q�p�� �V�D�� �Y�L�H���G�H�Y�L�H�Q�W���X�Q���H�Q�I�H�U�����H�W���O�D�� �I�L�Q���G�X���U�R�P�D�Q�� �O�H���F�R�Q�I�L�U�P�H �����©�� �$�I�I�U�H�X�V�H�P�H�Q�W���G�p�I�L�J�X�U�p�H ; et 
�H�O�O�H���\���D���S�D�U�W�L�F�X�O�L�q�U�H�P�H�Q�W���S�H�U�G�X���X�Q���°�L�O�����>�«�@���H�O�O�H���p�W�D�L�W���Y�U�D�L�P�H�Q�W���K�L�G�H�X�V�H�����>�«�@���V�R�Q���v�P�H���p�W�D�L�W���V�X�U��
sa figure. �ª 

�/�H�� �U�R�P�D�Q�� �G�H�Y�L�H�Q�W�� �X�Q�H�� �O�H�o�R�Q�� �S�R�X�U�� �0�D�G�D�P�H�� �G�H�� �9�R�O�D�Q�J�H�V�� �T�X�L�� �U�H�Q�Y�R�L�H�� �j�� �W�R�X�W�H�V�� �O�H�V��
�I�H�P�P�H�V�� �O�D���G�H�U�Q�L�q�U�H�� �O�H�W�W�U�H���S�D�U���O�D�T�X�H�O�O�H���H�O�O�H���G�p�P�r�O�H���O�H�� �P�\�V�W�q�U�H�� �O�H���S�O�X�V���S�U�R�I�R�Q�G���G�H�� �O�¶�K�L�V�W�R�L�U�H���G�H��
la femme : sa chute, la disparition inexplicable de sa vertu ���� �© �4�X�L�� �S�R�X�U�U�D�L�W���Q�H�� �S�D�V�� �I�U�p�P�L�U�� �H�Q��
songeant aux malheurs que peut causer une seule liaison dangereuse ? �ª�� �3�D�U�� �O�¶�L�Q�W�H�U�P�p�G�L�D�L�U�H��
�G�H���V�R�Q���S�H�U�V�R�Q�Q�D�J�H�����0�D�G�D�P�H���G�H���9�R�O�D�Q�J�H�V�����&�K�R�G�H�U�O�R�V���G�H���/�D�F�O�R�V���p�F�U�L�W���O�D���O�H�W�W�U�H���O�D���S�O�X�V���E�H�O�O�H���T�X�L��
�S�R�X�U�U�D�L�W�� �r�W�U�H�� �D�G�U�H�V�V�p�H�� �j�� �O�D�� �Y�H�U�W�X�� �G�¶�X�Q�H�� �I�H�P�P�H���� �O�H�� �P�H�V�V�D�J�H�� �O�H�� �S�O�X�V�� �D�J�U�H�V�V�L�I�� �T�X�L�� �S�R�X�U�U�D�L�W�� �r�W�U�H��
�D�G�U�H�V�V�p���D�X�� �Y�L�F�H���G�¶�X�Q�H���I�H�P�P�H���� �O�D�� �O�H�o�R�Q�� �O�D���S�O�X�V���G�X�U�H���T�X�H�� �O�D�� �Y�L�H���S�R�X�U�U�D�L�W���G�R�Q�Q�H�U���j���X�Q�H�� �I�H�P�P�H����
�/�H�V�� �G�H�U�Q�L�H�U�V�� �P�R�W�V�� �G�H�� �O�¶�D�X�W�H�X�U�� ��Lettre CLXXV���� �P�D�G�D�P�H�� �G�H�� �9�R�O�D�Q�J�H�V�� �j�� �P�D�G�D�P�H�� �G�H��
�5�R�V�H�P�R�Q�G�H�����Q�H���V�R�Q�W���T�X�H���O�H�V���S�D�U�R�O�H�V���G�H���O�D���V�R�X�I�I�U�D�Q�F�H���G�¶�X�Q�H���I�H�P�P�H�����S�D�U�R�O�H�V���T�X�L���P�H�W�W�H�Q�W���I�L�Q���D�X��
roman, et qui pourr�D�L�H�Q�W���G�p�W�H�U�P�L�Q�H�U�� �O�H�V�� �I�H�P�P�H�V�����H�Q���J�p�Q�p�U�D�O�����G�H���F�R�P�P�H�Q�F�H�U���H�O�O�H�V-�P�r�P�H�V���X�Q��
�D�X�W�U�H���U�R�P�D�Q�����F�H�O�X�L���G�H���O�H�X�U���S�U�R�S�U�H���Y�L�H�����R�•���L�O���Q�¶�\���D�X�U�D�L�W���S�D�V���G�H���O�L�D�L�V�R�Q���G�D�Q�J�H�U�H�X�V�H���H�Q�W�U�H���O�D���Y�H�U�W�X��
et le vice ���� �© �(�W�� �T�X�H�O�O�H�V�� �S�H�L�Q�H�V�� �Q�H�� �V�¶�p�Y�L�W�H�U�D�L�W-�R�Q�� �S�R�L�Q�W�� �H�Q�� �\�� �U�p�I�O�p�F�K�L�V�V�D�Q�W�� �G�D�Y�D�Q�W�D�J�H���� �4�X�Hlle 
�I�H�P�P�H���Q�H���I�X�L�U�D�L�W���S�D�V���D�X���S�U�H�P�L�H�U���S�U�R�S�R�V���G�¶�X�Q���V�p�G�X�F�W�H�X�U �"���4�X�H�O�O�H���P�q�U�H���S�R�X�U�U�D�L�W�����V�D�Q�V���W�U�H�P�E�O�H�U����
�Y�R�L�U���X�Q�H���D�X�W�U�H���S�H�U�V�R�Q�Q�H���T�X�¶�H�O�O�H���S�D�U�O�H�U���j���V�D���I�L�O�O�H ? �ª�� 

�&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V���� �O�¶�p�F�U�L�Y�D�L�Q�� �T�X�L�� �G�H�Y�D�Q�F�H�� �O�H�� �S�V�\�F�K�R�O�R�J�X�H�� �G�H�� �V�R�Q�� �W�H�P�S�V���� �Q�H�� �S�H�X�W��
�I�L�Q�L�U�� �V�R�Q�� �U�R�P�D�Q�� �T�X�¶�D�Y�H�F �O�¶�L�P�D�J�H�� �G�H�� �O�D�� �I�H�P�P�H�� �T�X�L�� �Q�H�� �U�p�D�O�L�V�H�� �O�H�� �G�D�Q�J�H�U�� �G�H�V�� �O�L�D�L�V�R�Q�V�� �T�X�¶�D�S�U�q�V��
�r�W�U�H�� �p�W�R�X�I�I�p�H�� �G�H�� �O�D�� �V�R�X�I�I�U�D�Q�F�H�� �D�W�U�R�F�H�� �T�X�¶�H�O�O�H�V�� �F�D�X�V�H�Q�W ���� �© �0�D�L�V�� �F�H�V�� �U�p�I�O�H�[�L�R�Q�V�� �W�D�U�G�L�Y�H�V��
�Q�¶�D�U�U�L�Y�H�Q�W�� �M�D�P�D�L�V�� �T�X�¶�D�S�U�q�V�� �O�¶�p�Y�p�Q�H�P�H�Q�W ���� �H�W�� �O�¶�X�Q�H�� �G�H�V�� �S�O�X�V�� �L�P�S�R�U�W�D�Q�W�H�V�� �Y�p�U�L�W�p�V���� �F�R�P�P�H�� �D�X�V�V�L��
peut-�r�W�U�H���G�H�V���S�O�X�V���J�p�Q�p�U�D�O�H�P�H�Q�W���U�H�F�R�Q�Q�X�H�V�����U�H�V�W�H���p�W�R�X�I�I�p�H���H�W���V�D�Q�V���X�V�D�J�H���G�D�Q�V�� �O�H���W�R�X�U�E�L�O�O�R�Q���G�H��
�Q�R�V���P�°�X�U�V���L�Q�F�R�Q�V�p�T�X�H�Q�W�H�V�� �ª���&�H���V�H�U�D�L�W�����S�H�X�W-�r�W�U�H�����O�¶�L�P�D�J�H���O�H���S�O�X�V���I�L�G�q�O�H���H�W���U�p�H�O�O�H���G�H���O�D���I�H�P�P�H����
�H�W���R�Q�� �Q�H�� �V�D�X�U�D�L�W���S�D�V�� �F�R�P�S�D�U�H�U�� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �D�Y�H�F�� �D�X�F�X�Q�� �p�F�U�L�Y�D�L�Q�� �H�W�� �O�D�� �I�L�Q�� �G�H�� �O�¶�°�X�Y�U�H��
�U�H�V�W�H�U�D�� �S�R�X�U�� �W�R�X�M�R�X�U�V�� �G�D�Q�V�� �O�D�� �P�p�P�R�L�U�H�� �G�H�� �W�R�X�W�H�� �I�H�P�P�H���� �F�D�U�� �V�L�� �H�O�O�H�� �G�R�X�W�H�� �G�X�� �G�D�Q�J�H�U�� �G�H�V��
�O�L�D�L�V�R�Q�V���� �O�D�� �I�L�Q�� �O�X�L���W�U�D�Q�V�I�R�U�P�H�U�D�� �V�R�Q���G�R�X�W�H���G�D�Q�V���X�Q�H���V�R�U�W�H���G�H���F�U�D�L�Q�W�H�����&�H�S�H�Q�G�D�Q�W�����/�D�F�O�R�V���Q�¶�H�V�W��
�S�D�V���O�¶�p�F�U�L�Y�D�L�Q���G�H���O�D���S�H�X�U�����P�D�L�V���G�H���O�D���I�H�P�P�H�����F�¶�H�V�W���S�R�X�U�T�X�Ri la fin de son roman comprend la 
�W�R�X�F�K�H�� �G�H�� �O�D�� �F�R�P�S�D�V�V�L�R�Q���� �S�D�U�F�H�� �T�X�¶�L�O�� �Q�H�� �M�X�J�H�� �O�D�� �I�H�P�P�H���� �P�D�L�V�� �L�O�� �L�O�O�X�V�W�U�H�� �F�O�D�L�U�H�P�H�Q�W�� �V�D��
condition �����H�Q�W�U�H���Y�L�F�H���H�W���Y�H�U�W�X�����P�D�L�V���G�H�� �P�D�Q�L�q�U�H���W�U�q�V���G�p�O�L�F�D�W�H�����D�Y�H�F���V�H�Q�V�L�E�L�O�L�W�p�����S�L�W�L�p���H�W���V�X�U�W�R�X�W��
�D�Y�H�F�� �F�O�p�P�H�Q�F�H�� �H�W�� �F�R�P�S�U�p�K�H�Q�V�L�R�Q : �© �-�¶�p�S�U�R�X�Y�H�� �H�Q�� �F�H�� �P�R�P�H�Q�W�� �T�X�H�� �Q�R�W�U�H�� �U�D�L�V�R�Q���� �G�p�M�j�� �V�L��
�L�Q�V�X�I�I�L�V�D�Q�W�H���S�R�X�U���S�U�p�Y�H�Q�L�U���Q�R�V���P�D�O�K�H�X�U�V�����O�¶�H�V�W���H�Q�F�R�U�H���G�D�Y�D�Q�W�D�J�H���S�R�X�U���Q�R�X�V���H�Q���F�R�Q�V�R�O�H�U�� �ª�� 

�&�K�R�G�H�U�O�R�V���G�H�� �/�D�F�O�R�V���U�H�V�W�H�� �O�H�� �V�H�X�O���p�F�U�L�Y�D�L�Q���G�R�Q�W���O�H�V���S�H�U�V�R�Q�Q�D�J�H�V���G�H�Y�L�H�Q�Q�H�Q�W���G�H�V�� �Y�R�L�[����
les voix du vice et de la vertu, qui se parlent par des lettres, pour que personne ne puisse se 
�U�H�Q�G�U�H�� �F�R�P�S�W�H�� �j�� �T�X�R�L�� �F�R�U�U�H�V�S�R�Q�G�H�Q�W�� �O�H�� �P�D�O�� �H�W�� �O�H�� �E�L�H�Q���� �© Les liaisons dangereuses �ª�� �Q�H�� �V�R�Q�W��
�T�X�H���O�H�V���F�R�Q�Y�H�U�V�D�W�L�R�Q�V���G�X���Y�L�F�H���D�Y�H�F���O�D���Y�H�U�W�X�����&�H���Q�¶�H�V�W���S�D�V���X�Q�H���F�R�w�Q�F�L�G�H�Q�F�H�����O�H���J�H�Q�U�H���G�H�V���G�H�X�[��
noms, le v�L�F�H���T�X�L���V�X�J�J�q�U�H���O�¶�K�R�P�P�H���H�W���O�D���Y�H�U�W�X���T�X�L���L�Q�V�S�L�U�H���O�D���I�H�P�P�H�����(�W���O�¶�p�F�U�L�Y�D�L�Q���D���O�H���P�p�U�L�W�H��
�G�H���I�D�L�U�H�����S�X�E�O�L�H�U���F�H�W�W�H���© conversation �ª���G�H���V�R�Q���V�L�q�F�O�H�� 

�'�D�Q�V�� �V�R�Q�� �U�R�P�D�Q���� �&�K�R�G�H�U�O�R�V�� �G�H�� �/�D�F�O�R�V�� �S�U�R�S�R�V�H�� �X�Q�H�� �p�F�U�L�W�X�U�H�� �p�S�L�V�W�R�O�D�L�U�H�� �j�� �S�D�U�W : les 
�K�L�V�W�R�L�U�H�V�� �U�H�O�D�W�p�H�V�� �S�D�U�� �O�H�� �E�L�D�L�V�� �G�H�V�� �O�H�W�W�U�H�V�� �V�R�Q�W�� �X�Q�� �P�p�O�D�Q�J�H�� �G�¶�L�Q�W�U�L�J�X�H�V�� �E�L�H�Q�� �Q�R�X�p�H�V�� �S�D�U�� �G�H�V��
�S�H�U�V�R�Q�Q�D�J�H�V�� �K�D�E�L�O�O�H�V�� �G�D�Q�V�� �O�¶�D�U�W�� �G�H�� �O�D�� �V�p�G�X�F�W�L�R�Q�� �H�W�� �G�H�� �O�¶�D�E�D�Q�G�R�Q���� �&�H�� �P�p�O�D�Q�J�H�� �G�R�Q�Q�H�� �G�H�� �O�D��
�Y�D�O�H�X�U�� �j�� �O�¶�p�F�U�L�W�X�U�H�� �H�W�� �I�D�L�W�� �G�H�� �O�¶�D�X�W�H�X�U�� �X�Q�� �p�F�U�L�Y�D�L�Q�� �Q�R�W�R�L�U�H���� �/�H�V�� �L�Q�I�O�X�H�Q�F�H�V�� �G�H�V�� �/�L�D�L�V�R�Q�V��
dangereuses continuen�W���M�X�V�T�X�¶�j���S�U�p�V�H�Q�W�����F�D�U���F�K�D�T�X�H���V�R�F�L�p�W�p���D���X�Q���9�D�O�P�R�Q�W�����X�Q�H���0�H�U�W�H�X�L�O�����X�Q�H��
�&�p�F�L�O�H�����P�r�P�H���X�Q�H���S�U�p�V�L�G�H�Q�W�H���G�H���7�R�X�U�Y�H�O�����,�O���Q�H���V�¶�D�J�L�W���S�O�X�V���G�¶�X�Q�H���V�L�P�S�O�H���V�D�W�L�U�H���T�X�L���G�p�Q�R�Q�F�H���O�H��
�F�D�U�D�F�W�q�U�H�� �Y�L�U�X�O�H�Q�W�� �G�H�V�� �P�°�X�U�V�� �G�¶�X�Q�H�� �p�S�R�T�X�H���� �P�D�L�V�� �G�¶�X�Q�� �P�D�Q�X�H�O�� �G�X�� �O�L�E�H�U�W�L�Q�� �H�[�H�P�S�O�D�L�U�H���� �7�R�X�W��
lect�H�X�U���P�R�G�H�U�Q�H���G�p�F�R�X�Y�U�H���G�D�Q�V���F�H���U�R�P�D�Q���O�H�V���P�R�G�H�V���G�¶�H�P�S�O�R�L���G�H�V���S�U�R�F�p�G�p�V���O�H�V���S�O�X�V���V�€�U�V���G�H���O�D��
�F�R�Q�T�X�r�W�H���D�P�R�X�U�H�X�V�H�����,�O���H�V�W���Y�U�D�L���T�X�¶�L�O�� �\�� �D�� �E�H�D�X�F�R�X�S���G�H�� �O�L�Y�U�H�V���T�X�L���S�R�X�U�U�D�L�H�Q�W���r�W�U�H���G�¶�H�[�F�H�O�O�H�Q�W�V��
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�J�X�L�G�H�V���S�R�X�U���F�H�O�X�L���T�X�L���Y�H�X�W���V�¶�L�Q�L�W�L�H�U���G�D�Q�V���O�¶�D�U�W���G�H���O�D���V�p�G�X�F�W�L�R�Q�����P�D�L�V���R�Q���S�R�X�U�U�D�L�W���F�R�Q�V�L�G�p�U�H�U��Les 
liaisons dangereuses comme le livre de chevet.  
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CONSIDERATIONS ON THE NOVEL LAS INVIERNAS BY CRISTINA 
������������������������������  
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Lecturer, PhD., Un�L�Y�H�U�V�L�W�\���R�I���3�H�W�U�R�ú�D�Q�L 
 
 

�$�E�V�W�U�D�F�W�����&�U�L�V�W�L�Q�D���6�i�Q�F�K�H�]���$�Q�G�U�D�G�H���L�V���D���F�R�Q�W�H�P�S�R�U�D�U�\���6�S�D�Q�L�V�K���D�X�W�K�R�U��very much appreciated for her 
�Q�R�Y�H�O�V���L�Q���E�R�W�K���6�S�D�L�Q���D�Q�G���(�X�U�R�S�H�����,�Q���³�/�D�V���,�Q�Y�L�H�U�Q�D�V�´���R�U���³�7�K�H���:�L�Q�W�H�U�O�L�Q�J�V�´���L�Q���W�K�H���(�Q�J�O�L�V�K���Y�H�U�V�L�R�Q������
the novelist creates an enchanting and breath taking story in which she mixes the oral tradition of 
Galicia, its superstitions and folklore with some real  and dramatic events  happened in Spain during 
and after the Civil War. The book is about two somewhat peculiar sisters who return to their 
childhood home in a Spanish village after a long absence. They joined the ranks of the children 
�H�Y�D�F�X�D�W�H�G�� �W�R�� �(�Q�J�O�D�Q�G�� �G�X�U�L�Q�J�� �W�K�H�� �&�L�Y�L�O�� �:�D�U�� ������ �\�H�D�U�V�� �E�H�I�R�U�H���� �,�Q�� �7�L�H�U�U�D�� �G�H�� �&�K�i���� �D�� �P�D�J�L�F�� �S�O�D�F�H�� �O�L�N�H��
�0�D�F�R�Q�G�R�� �R�I�� �*�D�U�F�t�D�� �0�i�U�T�X�H�]���� �H�Y�H�U�\�W�K�L�Q�J�� �D�Q�G�� �Q�R�W�K�L�Q�J�� �K�D�V�� �F�K�D�Q�J�H�G. The villagers live their lifes 
�K�L�G�L�Q�J�� �D�� �G�D�U�N�� �V�H�F�U�H�W�� �U�H�O�D�W�H�G�� �W�R�� �W�K�H�� �G�H�D�W�K�� �R�I�� �W�K�H�� �V�L�V�W�H�U�V�¶�� �J�U�D�Q�G�I�D�W�K�H�U�� �G�X�U�L�Q�J�� �W�K�H�� �&�L�Y�L�O�� �:�D�U���� �E�X�W�� �W�K�H��
sisters also have a terrible secret to hide. By using a poetical language, the author creates interesting 
characters still anchored in superstitions and myths. 

 
Keywords: Spanish literature, fiction, reality, story. 

 
 

�,�Q�W�U�R�G�X�F�F�L�y�Q 
�+�D�V�W�D���H�O���S�U�H�V�H�Q�W�H�����&�U�L�V�W�L�Q�D���6�i�Q�F�K�H�]���$�Q�G�U�D�G�H���H�U�D���X�Q�D���H�V�F�U�L�Wora desconocida en nuestro 

�S�D�t�V���� �D�� �S�H�V�D�U�� �G�H�� �T�X�H�� �V�X�V�� �O�L�E�U�R�V�� �V�H�� �L�Q�V�F�U�L�E�H�Q�� �H�Q�� �O�D�� �F�D�E�H�F�H�U�D�� �G�H���O�D�V�� �O�H�W�U�D�V�� �H�V�S�D�x�R�O�D�V��
�F�R�Q�W�H�P�S�R�U�i�Q�H�D�V�����L�Q�V�L�Q�X�i�Q�G�R�V�H���F�R�P�R���X�Q�D���Y�R�]���T�X�H���E�X�V�F�D���V�X���L�Q�V�S�L�U�D�F�L�y�Q�����S�U�L�Q�F�L�S�D�O�P�H�Q�W�H�����H�Q���O�D�V��
�I�X�H�Q�W�H�V�� �G�H�� �O�D�� �W�U�D�G�L�F�L�y�Q�� �R�U�D�O���� �/�L�F�H�Q�F�L�D�G�D�� �H�Q�� �&�L�H�Q�F�L�D�V�� �G�H�� �O�D�� �,�Q�I�R�U�P�D�F�L�y�Q�� �\�� �H�Q�� �'�H�U�H�F�K�R����
�W�U�D�G�X�F�W�R�U�D�� �G�H�� �F�O�i�V�L�F�R�V�� �G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �L�Q�J�O�H�V�D�� �\�� �F�R�R�U�G�L�Q�D�Gora de varios talleres de escritura, 
�F�R�Q�R�F�L�G�D�� �F�R�O�X�P�Q�L�V�W�D�� �S�R�U�� �V�X�� �O�D�E�R�U�� �G�H�� �F�U�t�W�L�F�D�� �O�L�W�H�U�D�U�L�D�� �H�Q�� �G�L�V�W�L�Q�W�R�V�� �S�H�U�L�y�G�L�F�R�V���� �K�D�� �G�H�M�D�G�R�� �H�O��
trabajo de abogado para escribir libros que le han dado fama internacional, al ser traducidos 
�D�O�� �L�Q�J�O�p�V���� �L�W�D�O�L�D�Q�R���� �D�O�H�P�i�Q���� �S�R�O�D�F�R���� �U�X�V�R�� �R�� �S�R�U�W�X�J�X�p�V���� �7�U�D�V�� �O�D�� �S�U�L�P�H�U�D�� �Q�R�Y�H�O�D����Las lagartijas 
huelen a hierba, publicada en 1999, la autora ha sacado a la luz novelas galardonadas con 
�S�U�H�P�L�R�V�� �G�H�V�W�D�F�D�G�R�V���� �(�Q�� ������������ �U�H�F�L�E�H�� �H�O�� �3�U�H�P�L�R�� �6�R�U�� �-�X�D�Q�D�� �,�Q�p�V�� �S�D�U�D�� �O�D�� �Q�R�Y�H�O�D��Ya no pisa la 
tierra tu rey, premio otorgado por la Feria Internacional del Libro de Guadalajara; en el 2001 
�O�D�� �Q�R�Y�H�O�D�� �K�L�V�W�y�U�L�F�D��Los escarpines de Kristina de Noruega le trae el premio Espartaco de 
�1�R�Y�H�O�D�� �K�L�V�W�y�U�L�F�D���� �S�R�U�� �O�D�� �Q�R�Y�H�O�D��Las Inviernas (2014) recibe el premio Herralde de Novela. 
Como reconocimiento a su obra, en 2017 fue premiada con el Premio Nacional Cultura Viva 
�H�Q���O�D���F�D�W�H�J�R�U�t�D���Q�D�U�U�D�W�L�Y�D�����+�D�V�W�D���K�R�\���H�Q���G�t�D�����H�V���D�X�W�R�U�D���G�H���������Q�R�Y�H�O�D�V�����V�R�E�U�H���O�D�V���F�X�D�O�H�V���O�D���S�U�H�Q�V�D��
�H�V�S�D�x�R�O�D���V�H���S�U�R�Q�X�Q�F�L�D���H�Q���S�D�O�D�E�U�D�V���P�X�\���H�O�R�J�L�R�V�D�V������ 

Las Inviernas es �O�D���V�p�S�W�L�P�D���Q�R�Y�H�O�D���G�H���O�D���H�V�F�U�L�W�R�U�D�����X�Q�D���Q�R�Y�H�O�D���T�X�H���U�H�F�U�H�D���O�D���W�L�H�U�U�D���U�X�U�D�O��
�G�H���*�D�O�L�F�L�D���H�Q���O�R�V���D�x�R�V���������G�H���O�D���S�R�V�J�X�H�U�U�D�����O�X�J�D�U���G�R�Q�G�H���O�D���D�X�W�R�U�D���S�D�V�y���O�D�V���Y�D�F�D�F�L�R�Q�H�V���G�X�U�D�Q�W�H��
�V�X�� �L�Q�I�D�Q�F�L�D�� �E�D�M�R���H�O���F�R�E�L�M�R���G�H�� �O�R�V���F�X�H�Q�W�R�V���Q�D�U�U�D�G�R�V���S�R�U���O�D���D�E�X�H�O�D���S�D�W�H�U�Q�D���� �I�L�J�X�U�D���H�P�E�O�H�P�i�W�Lca 
para buena parte de su narrativa. Una Galicia tradicional, anclada en ancestrales costumbres, 
verde e aislada, donde la gente suele tener el dormitorio sobre los establos para conservar el 
calor, los hombres y los animales viven casi juntos, las casas carecen de electricidad, las 
�F�R�F�L�Q�D�V���K�X�H�O�H�Q���D���K�X�P�R���G�H���O�D���U�D�t�]���G�H�O���W�R�M�R���\���H�O���S�D�Q���V�H���K�D�F�H���H�Q���H�O���K�R�U�Q�R���F�R�P�X�Q�D�O�����8�Q�D���*�D�O�L�F�L�D���D��
�O�D���T�X�H���Y�X�H�O�Y�H�Q���W�U�D�V���������D�x�R�V���G�H���H�[�L�O�L�R���I�R�U�]�D�G�R���H�Q���,�Q�J�O�D�W�H�U�U�D���G�R�V���K�H�U�P�D�Q�D�V�����6�D�O�D�G�L�Q�D���\���'�R�O�R�U�H�V����
apodadas las Inviernas, para retomar su �Y�L�G�D�� �H�Q�� �O�D�� �D�Q�W�L�J�X�D�� �F�D�V�D�� �G�H�� �X�Q�� �D�E�X�H�O�R�� �T�X�H�� �K�D�E�t�D��
�G�H�V�D�S�D�U�H�F�L�G�R���P�L�V�W�H�U�L�R�V�D�P�H�Q�W�H���H�Q���O�R�V���D�x�R�V���G�H���O�D���J�X�H�U�U�D���� 
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�G�X�U�D�Q�W�H�� �H�O�� �F�R�Q�I�O�L�F�W�R�� �E�p�O�L�F�R���� �H�Q�W�U�H�� ���������� �\�� ���������� �\�� �D�� �O�R�� �O�D�U�J�R�� �G�H�� �O�D�� �U�H�S�U�H�V�L�y�Q�� �I�U�D�Q�T�X�L�V�W�D���� �K�X�E�R��
�X�Q�R�V�� ���������������� �G�H�� �H�[�L�O�L�D�G�R�V�� �T�X�H�� �U�H�S�U�H�V�H�Q�W�D�U�R�Q�� �X�Q�D�� �S�p�U�G�L�G�D�� �G�H�P�R�J�U�i�I�L�F�D�� �H�Q�R�U�P�H�� �S�D�U�D�� �H�O�� �S�D�t�V����
Con el apoyo del gobierno y de la ayuda �K�X�P�D�Q�L�W�D�U�L�D�� �G�H�� �G�L�Y�H�U�V�R�V�� �S�D�t�V�H�V���� �O�R�V�� �Q�L�x�R�V�� �J�D�O�O�H�J�R�V��
�H�U�D�Q�� �D�F�R�J�L�G�R�V�� �H�Q�� �S�D�t�V�H�V�� �F�R�P�R�� �,�Q�J�O�D�W�H�U�U�D���� �5�X�V�L�D���� �)�U�D�Q�F�L�D�� �R�� �%�p�O�J�L�F�D�� �H�Q�� �U�p�J�L�P�H�Q�� �I�D�P�L�O�L�D�U�� �R�� �H�Q��
�F�R�O�R�Q�L�D�V���F�R�O�H�F�W�L�Y�D�V�����0�X�F�K�R�V���Q�R���Y�R�O�Y�L�H�U�R�Q���Q�X�Q�F�D���D���(�V�S�D�x�D�����8�Q���S�H�U�t�R�G�R���K�L�V�W�y�U�L�F�R���W�U�H�P�H�Q�G�R���G�H��
�O�D�� �K�L�V�W�R�U�L�D�� �G�H�� �(�V�S�D�x�D�� �H�Q el que toda la sociedad civil de la zona de Galicia queda bajo 
dominio de las tropas sublevadas del bando nacionalista del general Franco, instaurando el 
�Q�X�H�Y�R�� �U�p�J�L�P�H�Q�� �D�� �W�U�D�Y�p�V�� �G�H�� �X�Q�� �V�L�V�W�H�P�D�� �Y�L�R�O�H�Q�W�R�� �G�H�� �U�H�S�U�H�V�L�R�Q�H�V���� �G�H�O�D�F�L�R�Q�H�V�� �\�� �D�F�X�V�D�F�L�R�Q�H�V����
�L�Q�L�F�L�i�Q�G�R�V�H�� �O�R�V�� ������ �D�x�R�V�� �G�H�� �G�L�F�W�D�G�X�U�D�� �P�L�O�L�W�D�U���� �1�R�� �H�V�� �H�O�� �K�H�F�K�R�� �K�L�V�W�y�U�L�F�R�� �O�R�� �T�X�H�� �O�H�� �L�Q�W�H�U�H�V�D��
principalmente a la autora, pero los efectos del golpe de estado construyen un escenario 
necesario en donde se integran los acontecimientos de la novela. El miedo de lo que se dec�t�D��
�H�Q�� �D�O�W�R���� �O�D�� �D�S�D�U�L�F�L�y�Q�� �G�H�� �F�D�G�i�Y�H�U�H�V�� �H�Q�� �O�D�V�� �F�X�Q�H�W�D�V���� �O�D�V�� �S�U�L�Y�D�F�L�R�Q�H�V���� �O�D�� �K�X�L�G�D�� �G�H�� �O�R�V�� �R�S�R�Q�H�Q�W�H�V��
�S�R�O�t�W�L�F�R�V���D���O�D�V���P�R�Q�W�D�x�D�V�����L�Q�F�O�X�V�R���O�D���G�H�W�H�Q�F�L�y�Q���G�H�O���D�E�X�H�O�R���G�H���O�D�V���G�R�V���K�H�U�P�D�Q�D�V�����V�H�J�X�L�G�D���S�R�U���V�X��
�G�H�V�D�S�D�U�L�F�L�y�Q�����V�R�Q���G�H�W�D�O�O�H�V���T�X�H���F�R�Q�I�L�J�X�U�D�Q���O�D���U�H�S�U�H�V�L�y�Q���G�H���O�D�V���Q�X�Hvas autoridades.   
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�O�R�V���D�x�R�V���F�L�Q�F�X�H�Q�W�D���G�H���O�D���I�D�P�R�V�D���D�F�W�U�L�]���D�P�H�U�L�F�D�Q�D���$�Y�D���*�D�U�G�Q�H�U���D���(�V�S�D�x�D���S�D�U�D���U�R�G�D�U���H�Q���7�R�V�V�D��
�G�H�� �0�D�U�� ���*�L�U�R�Q�D���� �O�D�� �S�H�O�t�F�X�O�D���3�D�Q�G�R�U�D�� �\�� �H�O�� �K�R�O�D�Q�G�p�V�� �H�U�U�D�Q�W�H, �G�L�U�L�J�L�G�D�� �S�R�U�� �H�O�� �E�U�L�W�i�Q�L�F�R�� �$�O�E�H�U�W��
�/�H�Z�L�Q�����(�Q���D�T�X�H�O���H�Q�W�R�Q�F�H�V�����G�H�V�S�X�p�V���G�H���I�L�Q�D�O�L�]�D�G�D���O�D���J�X�H�U�U�D���F�L�Y�L�O�����(�V�S�D�x�D���W�R�G�D�Y�t�D���Y�L�Y�t�D���D�O�H�M�D�G�D��
del mundo internacional y la primera llegada de una estrella de cine como era la actriz tuvo 
visos de fiesta nacional. 2Partiendo de estos dos acontecimientos reales, la autora teje una 
�K�L�V�W�R�U�L�D���I�L�F�F�L�R�Q�D�O���T�X�H���H�Q�J�D�Q�F�K�D���D���O�R�V���O�H�F�W�R�U�H�V���G�H�V�G�H���O�D�V���S�U�L�P�H�U�D�V���S�i�J�L�Q�D�V������ 

�$�� �S�D�U�W�L�U�� �G�H�� �U�H�W�D�]�R�V�� �K�H�F�K�R�V�� �G�H�� �P�D�W�H�U�L�D�O�H�V�� �F�R�P�R�� �O�D�� �P�H�P�R�U�L�D�� �K�L�V�W�y�U�L�F�D���� �O�R�V�� �S�U�R�S�L�R�V��
recuerdos de la autora, los viejos cuentos �Q�D�U�U�D�G�R�V�� �S�R�U�� �V�X�� �D�E�X�H�O�D�� ���D�� �H�O�O�D�� �O�H�� �G�H�G�L�F�y�� �H�O�� �H�O�L�E�U�R����
alrededor de la lareira���� �&�U�L�V�W�L�Q�D�� �6�i�Q�F�K�H�]�� �$�Q�G�U�D�G�H�� �U�H�F�U�H�D�� �X�Q�� �P�X�Q�G�R�� �D�U�W�t�V�W�L�F�R�� �R�U�L�J�L�Q�D�O���� �H�Q�� �H�O��
�T�X�H�� �O�R�� �T�X�H�� �S�U�H�R�F�X�S�D�� �D�� �O�D�� �D�X�W�R�U�D�� �Q�R�� �H�V�� �W�D�Q�W�R�� �O�D�� �W�U�D�P�D���� �V�L�Q�R�� �S�O�D�V�P�D�U�� �K�L�V�W�R�U�L�D�V�� �S�H�T�X�H�x�D�V�� �S�D�U�D��
salvaguardar el pasa�G�R���G�H�O���R�O�Y�L�G�R�����/�D���P�H�P�R�U�L�D���L�Q�G�L�Y�L�G�X�D�O�����V�H�J�~�Q���3�D�X�O���5�L�F�R�H�X�U��3 se define por 
tres componentes: la singularidad, porque los recuerdos pertenecen exclusivamente a cada 
persona en particular configurando su identidad personal, en segundo lugar representa el 
�Y�t�Q�F�X�O�R�� �F�R�Q�� �H�O�� �S�D�V�D�G�R�� �\���� �S�R�U�� �~�O�W�L�P�R���� �D�� �W�U�D�Y�p�V�� �G�H�O�� �U�H�F�X�H�U�G�R�� �V�H�� �G�D�� �O�D�� �S�R�V�L�E�L�O�L�G�D�G�� �G�H�� �R�U�L�H�Q�W�D�U�V�H��
del pasado hacia el futuro. La autora, residente casi toda la vida en Madrid, escribe sobre 
Galicia en un intento de volver hacia un pasado que quiere revelar para no quedarse en el 
�R�O�Y�L�G�R�� �\�� �V�R�E�U�H�� �H�O�� �T�X�H�� �S�O�D�V�P�D�� �F�R�Q�� �X�Q�D�� �E�X�H�Q�D�� �G�R�V�L�V�� �G�H�� �I�D�Q�W�D�V�t�D���� �³�/�R�� �~�Q�L�F�R�� �T�X�H�� �T�X�H�U�t�D�� �H�U�D��
plasmar todo un mundo de historias contadas a la luz del candil, casi con el cuervo posado 
�V�R�E�U�H�� �O�R�V�� �K�R�P�E�U�R�V�´���H�Q�� �O�D�V���S�D�O�D�E�U�D�V���G�H�� �O�D���D�X�W�R�U�D��4 �6�H�J�~�Q���,�V�D�E�H�O���&�D�x�H�O�O�H�V��5 un autor hace arte 
�S�D�U�W�L�H�Q�G�R�� �G�H�� �D�O�J�X�Q�D�V�� �E�~�V�T�X�H�G�D�V���� �\�� �O�D�� �S�U�L�P�H�U�D�� �E�~�V�T�X�H�G�D�� �T�X�H�� �K�D�F�H�� �U�D�G�L�F�D�� �H�Q�� �H�O�� �P�D�W�H�U�L�D�O�� �T�X�H��
selecciona del mundo exterior y sobre el que vuelve para observarlo atentamente. La escritora 
ha confesado en una de sus entrevistas que escribe por un desacuerdo con una realidad 

                                                             
1www.voxpopuli.com 
2www.elcierredigital.com 
3 Paul Ricoeur, La lectura del tiempo pasado: memoria y olvido, Arrecife Producciones S.L., Madrid, 1998, p. 
16-17. 
4 https://www.elcultural.com>entrevista 
5�,�V�D�E�H�O���&�D�x�H�O�O�H�V�����/�D���F�R�Q�V�W�U�X�F�F�L�y�Q���G�H�O���S�H�U�V�R�Q�D�M�H,  Ediciones y Talleres de Escritura, Madrid, p. 20. 
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�L�Q�V�D�W�L�V�I�D�F�W�R�U�L�D���� �³�V�L�� �P�H�� �V�L�Q�W�L�H�U�D�� �G�H�O�� �W�R�G�R�� �V�D�W�L�V�I�H�F�K�D���� �V�L�� �P�H�� �V�L�Q�W�L�H�U�D�� �U�H�F�R�Q�F�L�O�L�D�G�D�� �F�R�Q�� �H�O�� �P�X�Q�G�R����
�Q�R���W�H�Q�G�U�t�D���O�D���Q�H�F�H�V�L�G�D�G���G�H���F�U�H�D�U���U�H�D�O�L�G�D�G�H�V���L�P�D�J�L�Q�D�U�L�D�V���R���I�L�F�W�L�F�L�D�V�´6.   

La imagen de su abuela y los cuentos orales �L�Q�V�y�O�L�W�R�V�� �G�H�� �X�Q�� �W�L�H�P�S�R�� �U�H�P�R�W�R�� �K�D�Q�� �V�L�G�R��
�U�H�V�F�D�W�D�G�R�V���G�H�O���R�O�Y�L�G�R�����S�H�U�Y�L�Y�H�Q���W�U�D�Q�V�I�R�U�P�D�G�R�V���D�U�W�t�V�W�L�F�D�P�H�Q�W�H���H�Q���O�D�V���S�i�J�L�Q�D�V���G�H���O�R�V���O�L�E�U�R�V���G�H���V�X��
�Q�L�H�W�D�����³�(�Q���F�D�G�D���S�i�J�L�Q�D���G�H���P�L���H�V�F�U�L�W�X�U�D�����H�Q���F�D�G�D���S�H�U�V�R�Q�D�M�H�����H�Q���F�D�G�D���G�L�i�O�R�J�R���H�V�W�i�V���W�~�����O�D���D�E�X�H�O�L�W�D��
divertida que a los '80 �I�X�P�D�E�D�� �\�� �F�R�Q�G�X�F�t�D�� �X�Q�� �9�R�O�N�V�Z�D�J�H�Q�� �(�V�F�D�U�D�E�D�M�R���� �O�D�� �K�L�S�S�\�� �T�X�H�� �V�H��
�H�Q�U�R�O�O�D�E�D�� �J�R�P�D�V�� �H�O�i�V�W�L�F�D�V�� �H�Q�� �O�D�V�� �P�X�x�H�F�D�V���� �O�D�� �G�H�V�S�L�V�W�D�G�D�� �T�X�H�� �O�O�H�Y�D�E�D�� �H�O�� �U�H�O�R�M�� �D�G�H�O�D�Q�W�D�G�R�� ������
�P�L�Q�X�W�R�V�����\���T�X�H���V�L�H�P�S�U�H���O�O�H�J�D�E�D���W�D�U�G�H���´7 .  

 
El mundo ficcional de la novela 

�(�Q���W�R�G�D���R�E�U�D���G�H���I�L�F�F�L�y�Q�����D�S�D�Ute de la presencia de un narrador que cuenta la historia, 
�O�R�V���S�H�U�V�R�Q�D�M�H�V���V�R�Q���L�P�S�U�H�V�F�L�Q�G�L�E�O�H�V�����U�H�S�U�H�V�H�Q�W�D�Q���X�Q���H�O�H�P�H�Q�W�R���I�X�Q�G�D�P�H�Q�W�D�O�����V�R�Q���O�R�V���T�X�H���D�F�W�~�D�Q��
�S�D�U�D���G�H�V�D�U�U�R�O�O�D�U���O�D���D�F�F�L�y�Q���H�Q���H�O���S�U�R�F�H�V�R���F�R�P�X�Q�L�F�D�W�L�Y�R���G�H���X�Q�D���Q�R�Y�H�O�D�����$���H�O�O�R�V���V�H���O�H�V���G�H�V�W�L�Q�D���H�O��
cargo de cumplir las acciones contadas por el narrador, son el motor de la novela, 
�L�P�S�R�Q�L�p�Q�G�R�V�H���\���U�H�F�O�D�P�D�Q�G�R���V�X���L�Q�G�H�S�H�Q�G�H�Q�F�L�D�����F�R�E�U�D�Q�G�R���Y�L�G�D���S�U�R�S�L�D���H�Q���O�D���K�L�V�W�R�U�L�D���S�O�D�V�P�D�G�D����
�0�X�F�K�D�V�� �Y�H�F�H�V���� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V�� �I�L�F�W�L�F�L�R�V�� �T�X�H�� �K�D�Q�� �V�L�G�R�� �E�L�H�Q�� �U�H�D�O�L�]�D�G�R�V�� �O�O�H�J�D�Q�� �D�� �S�D�U�H�F�H�U�� �P�i�V��
vivos �T�X�H�� �O�R�V���V�H�U�H�V���U�H�D�O�H�V�����S�H�U�P�D�Q�H�F�L�H�Q�G�R���H�Q�� �O�D�� �P�H�P�R�U�L�D���G�H�� �O�R�V�� �O�H�F�W�R�U�H�V�����L�Q�F�O�X�V�R���G�H�V�S�X�p�V���G�H��
�I�L�Q�D�O�L�]�D�G�D���O�D���O�H�F�W�X�U�D���G�H���O�D���Q�R�Y�H�O�D�����1�R���K�D�\���T�X�H���R�O�Y�L�G�D�U���T�X�H���W�U�D�W�i�Q�G�R�V�H���G�H���X�Q�D���R�E�U�D���O�L�W�H�U�D�U�L�D�����O�R�V��
�S�H�U�V�R�Q�D�M�H�V�� �V�R�Q�� �I�L�F�W�L�F�L�R�V���� �W�L�H�Q�H�Q�� �Y�L�G�D�� �V�R�O�R�� �H�Q�� �O�D�V�� �S�i�J�L�Q�D�V�� �G�H�O�� �O�L�E�U�R�� �D�� �W�U�D�Y�p�V�� �G�H�� �O�R�V�� �V�L�J�Q�R�V��
�O�L�Q�J�•�t�V�W�L�F�R�V���T�X�H�� �O�R�V���G�L�E�X�M�D�Q���F�U�H�D�Q�G�R���O�D�� �L�O�X�V�L�y�Q���G�H���U�H�D�O�L�G�D�G�����1�R���V�R�Q���U�H�D�O�H�V���F�R�P�R���H�Q���H�O�� �P�X�Q�G�R��
�I�t�V�L�F�R�����S�H�U�R���F�R�Q�W�L�H�Q�H�Q���U�H�I�H�U�H�Q�F�L�D�V���D���H�O�O�R�����$���H�V�W�R�V���S�H�U�V�R�Q�D�M�H�V���O�O�H�J�D�P�R�V���D���F�R�Q�R�F�H�U�O�R�V���P�H�M�R�U���T�X�H��
a las personas de nuestro mundo gracias a la inform�D�F�L�y�Q�� �I�D�F�L�O�L�W�D�G�D���S�R�U���H�O�� �Q�D�U�U�D�G�R�U�����'�H���H�V�W�D��
manera, el narrador se comporta como un Dios porque tiene el poder de acceder a la 
�F�R�Q�F�L�H�Q�F�L�D�� �G�H�� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V���� �S�X�H�G�H�� �U�H�Y�H�O�D�U�Q�R�V�� �V�X�V�� �P�i�V�� �t�Q�W�L�P�R�V�� �S�H�Q�V�D�P�L�H�Q�W�R�V���� �V�X�V�� �S�D�V�L�R�Q�H�V����
�³�G�H�� �P�R�G�R���T�X�H�� �O�O�H�J�D�P�R�V���D���F�R�Q�R�F�H�U�O�R�V���S�H�U�I�Hctamente en toda su totalidad, tanto en el aspecto 
�H�[�W�H�U�Q�R�����F�R�P�R���H�Q���H�O���L�Q�W�H�U�Q�R�´��8 

En una de las entrevistas concedidas, la escritora ha confesado sobre las tres 
�G�L�P�H�Q�V�L�R�Q�H�V���I�X�Q�G�D�P�H�Q�W�D�O�H�V���H�Q���W�R�U�Q�R���D���O�D�V���F�X�D�O�H�V���J�L�U�D���V�X���D�W�H�Q�F�L�y�Q���Q�R�Y�H�O�t�V�W�L�F�D�����H�O���S�H�U�V�R�Q�D�M�H�����O�D��
�Q�D�W�X�U�D�O�H�]�D�� �\�� �O�D�� �S�D�V�L�y�Q���� ���-�X�D�Q�� �5�X�O�I�R�� �W�D�P�E�L�p�Q�� �G�H�V�W�D�F�D�E�D�� �W�U�H�V�� �S�D�V�R�V�� �Q�H�F�H�V�D�U�L�R�V�� �S�D�U�D�� �H�V�F�U�L�E�L�U�� �X�Q��
relato: el personaje, el ambiente y el modo de expresarse). En una narrativa atractiva y 
�D�P�H�Q�D�����Y�D�O�L�p�Q�G�R�V�H���G�H���X�Q���O�H�Q�J�X�D�M�H���S�R�p�W�L�F�R���\���D�S�D�U�H�Q�W�H�P�H�Q�W�H���V�H�Q�F�L�O�O�R�����H�Q�F�R�Q�W�Uamos en la novela 
el placer de contar historias que giran en torno a personajes inolvidables, casi de leyendas, 
�S�R�U�T�X�H�� �O�R�� �T�X�H�� �S�U�L�R�U�L�]�D�� �H�V�� �H�O�� �L�Q�W�H�Q�W�R�� �G�H�� �F�D�S�W�D�U�� �O�R�� �P�L�V�W�H�U�L�R�V�R�� �\�� �O�R�� �P�i�J�L�F�R�� �G�H�� �F�D�G�D�� �X�Q�R�� �G�H�� �V�X�V��
�S�H�U�V�R�Q�D�M�H�V���T�X�H�� �Y�L�Y�H�Q���H�Q���X�Q���U�L�W�P�R���D�Q�F�H�V�W�U�D�O���V�H�J�~�Q�� �O�D�V �H�V�W�D�F�L�R�Q�H�V���G�H�O���W�L�H�P�S�R�����F�R�Q���V�X�V�� �P�D�Q�t�D�V����
�V�X�V�� �Y�X�O�Q�H�U�D�E�L�O�L�G�D�G�H�V���� �F�R�Q�� �V�X�V�� �P�i�V�� �t�Q�W�L�P�R�V�� �V�H�F�U�H�W�R�V���� �F�R�Q�� �V�X�V�� �W�H�P�R�U�H�V�� �R�F�X�O�W�R�V���� �V�X�V�� �S�D�V�L�R�Q�H�V����
formando en conjunto una colectividad sui-�J�p�Q�H�U�L�V���� �/�D�� �L�Q�W�H�Q�F�L�y�Q�� �G�H�� �O�D�� �D�X�W�R�U�D�� �I�X�H���� �H�Q��
principal, reconfigurar la psique del pueblo gallego, sacado de premoniciones, videncias y 
�D�S�D�U�L�F�L�R�Q�H�V���G�H�U�L�Y�D�G�D�V���G�H���O�D���V�X�S�H�U�V�W�L�F�L�y�Q���R���G�H���O�D���U�H�O�L�J�L�y�Q��9  Muchos se basan en personas reales 
�T�X�H�� �K�D�Q�� �Y�L�Y�L�G�R�� �U�H�D�O�P�H�Q�W�H���� �H�O�� �D�E�X�H�O�R���� �G�R�Q�� �5�H�L�Q�D�O�G�R���� �H�V�� �O�D�� �H�Q�F�D�U�Q�D�F�L�y�Q�� �I�L�F�W�L�F�L�D�� �G�H�� �X�Q�� �V�H�U��
familiar lejano a la �D�X�W�R�U�D���� �T�X�H�� �V�H�� �O�O�D�P�D�E�D�� �6�i�Q�F�K�H�]�� �)�U�H�L�U�H���� �G�H�� �S�U�R�I�H�V�L�y�Q�� �F�L�U�X�M�D�Q�R���� �R�W�U�R�V�� �K�D�Q��
�V�L�G�R���U�H�F�U�H�D�G�R�V���D���E�D�V�H���G�H���O�R�V���U�H�F�X�H�U�G�R�V���G�H���O�D���D�X�W�R�U�D�����S�R�U�T�X�H���O�D���S�X�U�D���L�Q�Y�H�Q�F�L�y�Q���Q�R���H�[�L�V�W�H���H�Q���O�D��
�O�L�W�H�U�D�W�X�U�D���� �³�(�Q�W�U�H�� �O�D�� �Y�L�G�D�� �\�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �Q�R�� �K�D�\�� �X�Q�D�� �O�t�Q�H�D�� �G�L�Y�L�V�R�U�L�D���� �H�V�� �P�i�V���� �H�V�W�R�\��

                                                             
6 https://www.ciertadistancia.blogspot.com/ 2014/04/cristina/sanchez/andrade/cuestionario.html 
7 https://www.�H�O�S�D�t�V���F�R�P���H�O���S�D�t�V/2017/06/18, Querida abuela. 
8 �)�H�U�Q�D�Q�G�R�� �6�i�Q�F�K�H�]�� �$�O�R�Q�V�R�����7�H�R�U�t�D�� �G�H�O�� �S�H�U�V�R�Q�D�M�H�� �Q�D�U�U�D�W�L�Y�R���� �'�L�G�i�F�W�L�F�D���� �������� ������������ �6�H�U�Y�L�F�L�R�� �G�H�� �3�X�E�O�L�F�D�F�L�R�Q�H�V����
UCM, Madrid,  p. 86. 
9�(�Q�W�U�H�Y�L�V�W�D���D���&�U�L�V�W�L�Q�D���6�i�Q�F�K�H�]���$�Q�G�U�D�G�H, por Carmen de Eusebio, en Cuadernos hispanoamericanos, (769-770, 
16 julio-agosto, 2014, Madrid, p. 220. 
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absolutamente convencida de que lo que uno escribe acaba siendo el reflejo de la vida o al 
�U�H�Y�p�V�����6�R�Q���Y�D�V�R�V���F�R�P�X�Q�L�F�D�Q�W�H�V���´10 

�3�H�U�R�� �Q�R�� �R�O�Y�L�G�H�P�R�V�� �T�X�H�� �O�D�� �I�L�F�F�L�R�Q�D�O�L�G�D�G�� �H�V�� �X�Q�D�� �F�R�Q�G�L�F�L�y�Q�� �G�H�� �O�D�� �H�[�L�V�W�H�Q�F�L�D�� �G�H�� �O�D��
�O�L�W�H�U�D�W�X�U�D�����O�D���P�D�Q�H�U�D���P�i�V���L�Q�H�T�X�t�Y�R�F�D���G�H���G�H�I�L�Q�L�U�O�D���V�H���Y�D�O�H���G�H���O�D���S�D�O�D�E�U�D���L�Q�Y�H�Q�F�L�y�Q�����L�P�D�J�L�Q�D�F�L�y�Q����
palabras que se oponen a lo real o a la verdad del mundo exterior. A fin de cuentas, el criterio 
�G�H�� �O�D�� �Y�H�U�G�D�G���G�H�O�� �P�X�Q�G�R���H�P�S�t�U�L�F�R���Q�R�� �I�X�Q�F�L�R�Q�D���S�D�U�D���X�Q�D�� �Q�R�Y�H�O�D���G�H�� �I�L�F�F�L�y�Q���� �³�S�R�U�T�X�H���Q�R���S�X�H�G�H��
�K�D�E�H�U���Y�H�U�G�D�G���H�Q���X�Q�D���Q�D�U�U�D�F�L�y�Q���H�Q la que se ha prescindido del mundo real y se ha creado un 
�P�X�Q�G�R�� �S�R�V�L�E�O�H�� ���F�R�K�H�U�H�Q�W�H���� �R�� �L�P�S�R�V�L�E�O�H�� ���D�E�V�X�U�G�R������ �S�H�U�R�� �I�L�F�F�L�R�Q�D�O���´11Lo que tenemos delante 
es literatura, palabra que alberga aquellos relatos inventados por un autor que presentan 
personajes, mundos e historias que no son literalmente reales12. Esto es un aspecto, un pacto o 
�X�Q�D���F�R�Q�G�L�F�L�y�Q���V�L�Q�H���T�X�D���Q�R�Q���G�H���O�D���R�E�U�D���O�L�W�H�U�D�U�L�D���T�X�H���W�D�Q�W�R���O�R�V���O�H�F�W�R�U�H�V���F�R�P�R���O�R�V���D�X�W�R�U�H�V���D�F�H�S�W�D�Q��
�F�R�P�R�� �X�Q�� �M�X�H�J�R�� �G�H�� �F�R�Q�Y�H�Q�F�L�R�Q�H�V�� �R�� �G�H�� �V�L�P�X�O�D�F�L�R�Q�H�V�� �D�F�H�S�W�D�G�D�V���� �³�(�O�� �D�X�W�R�U�� �I�L�Q�J�H�� �T�X�H�� �O�R�� �Tue 
cuenta es verdad y el lector finge lo mismo acerca de los hechos. Y esta es una regla para 
�D�E�R�U�G�D�U�� �O�D�� �I�L�F�F�L�y�Q�´��13 La autora nos ha permitido penetrar en la cocina de su escritura, 
diciendo que todos los personajes del libro formaron parte de las historias que ella misma 
�K�D�E�t�D���H�V�F�X�F�K�D�G�R���G�H���V�X���D�E�X�H�O�D���\���G�H���V�X�V���W�t�D�V���� 

Los acontecimientos del discurso narrativo se organizan por un narrador omnisciente  
siguiendo un devenir temporal que empieza con la llegada de las dos hermanas a la aldea 
gallega, pero a lo la�U�J�R���G�H���O�D���D�F�F�L�y�Q���Q�D�U�U�D�W�L�Y�D���V�H���L�Q�W�U�R�G�X�F�H�Q���V�D�O�W�R�V���K�D�F�L�D���H�O���S�D�V�D�G�R�����X�Q���U�H�F�X�U�V�R��
�O�L�W�H�U�D�U�L�R���T�X�H���U�R�P�S�H���O�D���H�V�W�U�X�F�W�X�U�D���W�H�P�S�R�U�D�O���\���T�X�H���W�L�H�Q�H���F�R�P�R���S�U�L�Q�F�L�S�D�O���S�U�R�S�y�V�L�W�R���O�D���S�R�V�L�E�L�O�L�G�D�G��
de desvelar detalles para que nosotros, los lectores, podamos reconstruir y reordenar con la 
�Q�X�H�Y�D���L�Q�I�R�U�P�D�F�L�y�Q���R�E�W�H�Q�L�G�D���O�D���Y�L�G�D���G�H���O�R�V���S�H�U�V�R�Q�D�M�H�V���\�����D�O���P�L�V�P�R���W�L�H�P�S�R�����Y�H�U�O�R�V���G�H�V�G�H���I�X�H�U�D��
y desde dentro.  

Las hermanas Dolores y Saladina forman una pareja singular, son distintas del resto 
de los habitantes del pueblo. Una es fea, tiene dientes �S�R�V�W�L�]�R�V�� ���S�H�U�G�L�y�� �D�� �O�R�V�� �Y�H�U�G�D�G�H�U�R�V��
�G�L�H�Q�W�H�V���V�L�H�Q�G�R���Q�L�x�D���H�Q�� �O�D���J�X�H�U�U�D�����F�X�D�Q�G�R�� �O�D���J�H�Q�W�H���H�V�W�D�E�D���S�D�V�D�Q�G�R���S�R�U���S�U�L�Y�D�F�L�R�Q�H�V�� �P�D�W�H�U�L�D�O�H�V����
�P�X�U�L�p�Q�G�R�V�H�� �G�H�� �K�D�P�E�U�H�� �\�� �O�D�� �P�D�V�D�� �G�H�O�� �S�D�Q�� �V�H�� �K�D�F�t�D�� �F�R�Q�� �S�L�H�G�U�D�V���� �U�D�Q�D�V�� �\�� �D�V�W�L�O�O�D�V���� �V�L�Q�� �S�R�G�H�U�O�H��
�D�G�L�Y�L�Q�D�U���O�D���H�G�D�G�����8�Q�D���P�X�M�H�U���O�~�J�X�E�U�H���\ �E�D�V�W�D�Q�W�H���D�X�W�R�U�L�W�D�U�L�D�����³�V�L�H�P�S�U�H���K�D�E�t�D���V�L�G�R���O�D���T�X�H���W�R�P�D�E�D��
�O�D�V�� �G�H�F�L�V�L�R�Q�H�V�� �S�R�U�� �O�D�V�� �G�R�V�´������ �V�L�Q�� �i�S�L�F�H�� �G�H�� �D�W�U�D�F�F�L�y�Q���� �T�X�H�� �Q�X�Q�F�D�� �K�D�E�t�D�� �H�V�W�D�G�R�� �H�Q�D�P�R�U�D�G�D�� �\��
�W�D�P�S�R�F�R�� �K�D�E�t�D�� �V�L�G�R�� �T�X�H�U�L�G�D���� �/�D�� �R�W�U�D�� �H�V�� �E�H�O�O�D���� �G�H�� �R�M�R�V�� �Y�H�U�G�H�V���� �S�R�V�H�H�G�R�U�D�� �G�H�� �X�Q�� �F�X�H�U�S�R�� �F�R�Q��
formas seductoras.  

Regresan a una aldea en la que el tiempo se ha detenido, nada ha cambiado en el 
�W�U�D�Q�V�F�X�U�V�R���G�H���O�R�V���D�x�R�V�����O�D�V���P�L�V�P�D�V���F�D�V�D�V���F�R�Q���W�H�M�D�G�R���G�H���S�L�H�G�U�D���Q�H�J�U�D�����Y�D�F�D�V���F�D�P�L�Q�D�Q�G�R���S�R�U���O�D�V��
�F�D�O�O�H�M�X�H�O�D�V�� �G�H�� �O�D�� �D�O�G�H�D�� �H�Q�� �E�X�V�F�D�� �G�H�� �D�J�X�D���� �O�D�� �W�D�E�H�U�Q�D�� �G�R�Q�G�H�� �O�D�� �J�H�Q�W�H�� �V�H�� �U�H�~�Q�H�� �S�D�U�D�� �F�Rntarse 
historias o escuchar noticias en uno de los dos televisores de la aldea, el horno comunal, la 
iglesia, la escuela montada en el pajar de la casa de un maestro ferrado, los ojos 
�H�V�F�X�G�U�L�x�D�G�R�U�H�V���H�V�F�R�Q�G�L�G�R�V���G�H�W�U�i�V���G�H���O�D�V���Y�H�Q�W�D�Q�D�V�����<���X�Q���V�L�O�H�Q�F�L�R���W�R�W�D�O���V�R�E�U�H�� �O�R���T�X�H�� �O�H���S�D�V�y���D�O��
abuelo de las Inviernas, un secreto sobre el cual los aldeanos guardan silencio o reprimen a 
�D�T�X�H�O�O�R�V���T�X�H���H�V�W�i�Q���D���S�X�Q�W�R���G�H���G�H�V�Y�H�O�D�U�O�R�����+�D�Q�� �Y�L�Y�L�G�R�� �M�X�Q�W�D�V���W�R�G�D���O�D�� �Y�L�G�D�����F�R�P�S�D�U�W�H�Q���H�O���D�P�R�U��
por el cine (la vaca del establo se llama Greta G�D�U�E�R�����H�Q���O�D���K�D�E�L�W�D�F�L�y�Q���G�H���O�D�V���K�H�U�P�D�Q�D�V���F�X�H�O�J�D��
�X�Q�� �F�X�D�G�U�R�� �F�R�Q�� �H�O�� �U�H�W�U�D�W�R�� �G�H�� �&�O�D�U�N�� �*�D�E�O�H������ �S�H�U�R�� �W�D�P�E�L�p�Q�� �H�O�O�D�V�� �P�L�V�P�D�V�� �H�V�F�R�Q�G�H�Q�� �X�Q�� �V�H�F�U�H�W�R��
�J�X�D�U�G�D�G�R���E�D�M�R���O�D���L�Q�W�H�U�G�L�F�F�L�y�Q�����³�&�D�O�O�D�U���\���F�D�O�O�D�U�H�P�R�V�´�����+�X�\�H�Q���G�H���X�Q���S�D�V�D�G�R���U�H�F�L�H�Q�W�H���H�V�S�H�U�D�Q�G�R��
no ser descubiertas. Al regresar de Inglaterra, las dos montaron un taller de costura en La 
�&�R�U�X�x�D���� �G�R�Q�G�H�� �'�R�O�R�U�H�V���� �H�Q�� �X�Q�� �L�Q�W�H�Q�W�R�� �G�H�� �F�D�P�E�L�D�U�� �V�X�� �Y�L�G�D���� �G�H�� �G�L�V�W�D�Q�F�L�D�U�V�H�� �G�H�� �O�D�� �U�H�O�D�F�L�y�Q��
�D�J�R�E�L�D�Q�W�H���T�X�H�� �O�D���X�Q�t�D���D���V�X�� �K�H�U�P�D�Q�D�����S�H�U�R���D���O�D�� �Y�H�]���S�D�U�D���U�R�P�S�H�U���F�R�Q�� �O�D���U�X�W�L�Q�D���D�J�R�E�L�D�Q�W�H���G�H���V�X��
vida, contrajo matrimonio con un pescador de pulpos y fanecas, un hombre bruto y de 
                                                             
10Ibidem, p. 229. 
11�0�D�U�t�D���G�H�O���&�D�U�P�H�Q���%�R�E�H�V���1�D�Y�H�V����La novela�����(�G�L�W�R�U�L�D�O���6�t�Q�W�H�V�L�V���6���$�������0�D�G�U�L�G�������������������S�� 188. 
12 Fernanda Cano, Cine y literatura�����%�X�H�Q�R�V���$�L�U�H�V�����0�L�Q�L�V�W�H�U�L�R���G�H���(�G�X�F�D�F�L�y�Q�����&�L�H�Q�F�L�D���\���7�H�F�Q�R�O�R�J�t�D�����������������S. 15. 
13Ibidem, p. 32. 
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�P�R�G�D�O�H�V�� �J�U�R�V�H�U�R�V���� �6�R�O�R�� ���� �G�t�D�V�� �G�X�U�y�� �V�X�� �Y�L�G�D�� �P�D�W�U�L�P�R�Q�L�D�O���� �S�R�U�T�X�H�� �'�R�O�R�U�H�V�� �K�D�E�t�D�� �F�R�P�S�U�R�E�D�G�R��
�T�X�H���O�D���Y�L�G�D���F�R�Q���H�V�H���K�R�P�E�U�H���H�U�D���X�Q���I�U�D�F�D�V�R���\�����S�R�U���F�R�Q�V�L�J�X�L�H�Q�W�H�����Y�R�O�Y�L�y���F�R�Q���V�X���K�H�U�P�D�Q�D���� 

Las dos mujeres no son tan inocentes como parecen, entienden que para volver a 
�J�D�Q�D�U���V�X���W�U�D�Q�T�X�L�O�L�G�D�G���S�H�U�G�L�G�D���K�D�F�t�D���I�D�O�W�D���G�H�V�H�P�E�D�U�D�]�D�U�V�H���G�H�O���P�D�U�L�G�R���G�H���'�R�O�R�U�H�V�����<���O�R���O�R�J�U�D�Q��
�T�X�L�W�i�Q�G�R�O�R�� �G�H�� �H�Q�P�H�G�L�R�� ���'�R�O�R�U�H�V�� �O�R�� �P�D�W�D�� �D�S�O�D�V�W�i�Q�G�R�O�H�� �O�D�� �F�D�E�H�]�D�� �F�R�Q�� �X�Q�� �S�X�O�S�R�� �V�L�Q�� �P�D�F�H�U�D�U������
Una vez �G�H�� �Y�X�H�O�W�D�� �H�Q�� �O�D�� �D�Q�W�L�J�X�D�� �F�D�V�D�� �G�H�� �V�X�� �D�E�X�H�O�R���� �V�H�� �G�H�G�L�F�D�Q�� �D�� �X�Q�D�� �Y�L�G�D�� �P�R�Q�y�W�R�Q�D���� �D�� �X�Q�D��
soledad compartida que por un tiempo las separa de la colectividad del pueblo. La misma 
�U�X�W�L�Q�D���W�R�G�R�V���O�R�V���G�t�D�V�����V�X�E�L�U���O�D���Y�D�F�D���D�O���P�R�Q�W�H�����I�U�H�J�D�U�����D�U�U�D�Q�F�D�U���O�D�V���W�H�O�D�U�D�x�D�V�����R�U�G�H�x�D�U la vaca, dar 
de comer a las gallinas, coser con la Singer o preparar confitura de higos. Una soledad 
�S�U�R�W�H�F�W�R�U�D�� �T�X�H�� �O�H�V�� �R�I�U�H�F�H�� �X�Q�D�� �L�O�X�V�L�y�Q�� �G�H�� �D�P�S�D�U�R�����/�D�V�� �F�R�V�D�V�� �F�D�P�E�L�D�Q�� �F�X�D�Q�G�R�� �O�D�V�� �G�R�V�� �G�H�F�L�G�H�Q��
mezclarse con la gente del pueblo, empezando a frecuentar la taberna o las fiestas del pueblo. 
�(�V�� �X�Q�� �L�Q�W�H�Q�W�R�� �G�H�� �E�X�V�F�D�U�� �O�D�� �S�U�R�W�H�F�F�L�y�Q�� �G�H�� �O�D�� �F�R�O�H�F�W�L�Y�L�G�D�G���� �G�R�Q�G�H�� �V�X�� �V�H�F�U�H�W�R�� �S�X�H�G�D�� �T�X�H�G�D�U��
protegido. El regreso de las dos mujeres inquieta a los aldeanos, perturba la tranquilidad de la 
�S�H�T�X�H�x�D���F�R�P�X�Q�L�G�D�G���S�R�U�T�X�H���H�Q���H�O���I�R�Q�G�R���O�H�V hace recordar una culpa colectiva, de la que todos 
son responsables y a la que quieren echar al olvido como si nunca hubiera existido: la 
�G�H�V�D�S�D�U�L�F�L�y�Q���G�H���G�R�Q���5�H�L�Q�D�O�G�R�����H�O���D�E�X�H�O�R�����X�Q�D���Q�R�F�K�H���G�H���R�F�W�X�E�U�H���G�H���������������� 

Don Reinaldo era conocido en toda la comarca por ser un gran curandero, un sabio 
�F�R�Q�R�F�H�G�R�U�� �G�H�� �O�D�V�� �S�O�D�Q�W�D�V���� �X�Q�� �D�I�L�F�L�R�Q�D�G�R�� �D�� �O�D�� �P�H�G�L�F�L�Q�D�� �G�H�O�� �F�X�H�U�S�R�� �K�X�P�D�Q�R���� �(�Q�� �O�R�V�� �D�x�R�V�� �G�H��
�U�H�S�U�H�V�L�y�Q�� �I�U�D�Q�T�X�L�V�W�D�� �O�D�V�� �Q�X�H�Y�D�V���D�X�W�R�U�L�G�D�G�H�V�� �O�R���F�D�]�D�U�R�Q���S�R�U���V�H�U���X�Q���U�R�M�R�� �\���S�R�U���K�D�E�H�U���D�O�E�H�U�J�D�G�R��
en su casa reuniones donde participaba�Q���S�R�H�W�D�V���R���P�p�G�L�F�R�V���G�H���R�U�L�H�Q�W�D�F�L�y�Q���S�R�O�t�W�L�F�D���F�R�P�X�Q�L�V�W�D����
�e�O���I�X�H���T�X�L�H�Q���V�H���H�Q�F�D�U�J�y���G�H���U�H�S�D�U�W�L�U���D�O�L�P�H�Q�W�R�V���D���W�R�G�R���H�O���S�X�H�E�O�R���H�V�F�R�Q�G�L�G�R���H�Q���O�D���W�U�D�P�S�L�O�O�D���G�H���O�D��
�V�D�F�U�L�V�W�t�D���G�H���O�D���L�J�O�H�V�L�D�����H�V�F�R�Q�G�L�W�H���V�R�E�U�H���H�O���F�X�D�O���W�R�G�R�V���H�V�W�D�E�D�Q���H�Q�W�H�U�D�G�R�V�����'�R�Q���5�H�L�Q�D�O�G�R���S�U�R�S�X�V�R��
a los aldean�R�V�����D���F�D�P�E�L�R���G�H���X�Q���S�D�J�R�����F�R�P�S�U�D�U�O�H�V���H�O���F�H�U�H�E�U�R���G�H�V�S�X�p�V���G�H���T�X�H���V�H���P�X�U�L�H�U�D�Q���S�D�U�D��
investigarlo en lo que se refiere a las diferencias entre el cerebro del hombre y el de la mujer. 
Todos los aldeanos firmaron un papel, un contrato de compraventa, que empiezan a reclamar 
�G�H�V�S�X�p�V���G�H�� �O�D�� �O�O�H�J�D�G�D���G�H�� �O�D�V�� �Q�L�H�W�D�V�����/�R���U�H�F�O�D�P�D�Q�� �S�D�U�D���W�U�D�Q�T�X�L�O�L�]�D�U�� �V�X���F�R�Q�F�L�H�Q�F�L�D���� �O�D���F�X�O�S�D���G�H��
todos. Se extiende una histeria general: la vieja del monte Bocelo a la que el cura sube cada 
�G�t�D�� �F�R�Q�� �O�R�V���R�O�H�R�V���G�H���H�[�W�U�H�P�D�X�Q�F�L�y�Q���F�R�Q�� �O�D���H�V�S�H�U�D�Q�]�D���G�H���T�Xe se muera de una vez, no puede 
morirse sin recuperar el papel, la viuda de Meis revolotea por la casa de las hermanas para 
�H�Q�F�R�Q�W�U�D�U�O�R���� �H�O�� �P�D�U�L�Q�H�U�R�� �5�D�P�y�Q�� �V�H�� �L�Q�W�U�R�G�X�F�H�� �H�Q�� �H�O�� �H�V�W�D�E�O�R�� �I�L�V�J�R�Q�H�D�Q�G�R���� �O�X�J�D�U�� �G�R�Q�G�H��
encuentra su muerte (una coz de la vaca Greta acaba con su vida). 

�(�Q���H�V�W�H���D�P�E�L�H�Q�W�H���R�S�U�H�V�L�Y�R�����O�D�V���G�R�V���K�H�U�P�D�Q�D�V���Q�R���G�H�M�D�Q���G�H���V�R�x�D�U���F�R�Q���V�H�U���D�F�W�U�L�F�H�V�����V�R�E�U�H��
�W�R�G�R���F�X�D�Q�G�R���H�Q���O�D���U�D�G�L�R���G�D�Q���O�D���Q�R�W�L�F�L�D���G�H���T�X�H���V�H���E�X�V�F�D�Q���G�R�E�O�H�V���S�D�U�D���O�D���S�H�O�t�F�X�O�D��Pandora y el 
�K�R�O�D�Q�G�p�V���H�U�U�D�Q�W�H�����(�V���H�O���P�R�P�H�Q�W�R���G�H���D�S�U�R�Y�H�F�K�D�U���O�D���R�F�D�V�L�y�Q�����G�H salir de una vida rutinaria y no 
�G�H�M�D�U�� �T�X�H�� �O�D�� �V�X�H�U�W�H�� �V�H�� �O�H�V�� �H�V�F�D�S�H���� �(�O�� �P�X�Q�G�R�� �G�H�� �F�L�Q�H�� �Q�R�� �O�H�V�� �H�V�� �G�H�V�F�R�Q�R�F�L�G�R���� �S�X�H�V�� �K�D�E�t�D�Q��
�S�D�U�W�L�F�L�S�D�G�R���H�Q���,�Q�J�O�D�W�H�U�U�D���H�Q���X�Q���G�R�F�X�P�H�Q�W�D�O���V�R�E�U�H���O�R�V���Q�L�x�R�V���J�D�O�O�H�J�R�V���U�H�I�X�J�L�D�G�R�V�����H�V�W�i�Q���D�O���W�D�Q�W�R��
�G�H�� �W�R�G�D�� �L�Q�I�R�U�P�D�F�L�y�Q�� �V�R�E�U�H�� �D�F�W�R�U�H�V�� �\�� �S�H�O�t�F�X�O�D�V�� ���O�D�� �U�H�Y�L�V�W�D�� �6�X�S�H�U�H�V�W�U�H�O�O�D�V�� �O�D�V�� �D�F�R�P�S�D�x�D�� �H�Q�� �V�X�V��
paseos por el monte). Lo hacen las dos por separado sin que se lo comuniquen una a la otra. 
�$���6�D�O�D�G�L�Q�D���O�D���U�H�F�K�D�]�D�Q�����S�H�U�R���D���'�R�O�R�U�H�V���O�D���D�G�P�L�W�H�Q���\���W�D�P�E�L�p�Q���R�E�W�L�H�Q�H���O�D���S�U�R�P�H�V�D���G�H���D�F�W�X�D�U���H�Q��
�X�Q�D���G�H�� �O�D�V���S�U�y�[�L�P�D�V �S�H�O�t�F�X�O�D�V���G�H�O���G�L�U�H�F�W�R�U���G�H���F�L�Q�H�����(�V���X�Q���V�X�H�x�R���T�X�H���Q�L�Q�J�X�Q�D���G�H�� �O�D�V���G�R�V�� �Y�D�� �D��
�Y�H�U���F�X�P�S�O�L�G�R�����S�R�U�T�X�H���6�D�O�D�G�L�Q�D���P�R�U�L�U�i���S�R�U���X�Q���F�i�Q�F�H�U���D�O���H�V�W�y�P�D�J�R���\���'�R�O�R�U�H�V�����D�O���T�X�H�G�D�U�V�H���V�R�O�D����
�D�F�D�E�D�U�i���P�D�U�F�K�i�Q�G�R�V�H���G�H�O���S�X�H�E�O�R���������� 

Los personajes viven en una realidad coexistente con un�D���G�L�P�H�Q�V�L�y�Q���P�i�J�L�F�D���H�Q�U�D�L�]�D�G�D��
en la cultura espiritual del pueblo gallego, que constituye  un aspecto esencial en el modo de 
�Y�L�Y�L�U�� �\�� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�� �O�D�� �Y�L�G�D�� �G�H�� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V���� �/�D�� �L�P�S�O�L�F�D�F�L�y�Q�� �G�H�� �O�R�� �P�i�J�L�F�R�� �V�H�� �U�H�I�L�H�U�H�� �D�� �O�D��
existencia de componentes asombrosos, �F�D�V�L���I�D�E�X�O�D�G�R�U�H�V�����t�Q�W�L�P�D�P�H�Q�W�H���O�L�J�D�G�R�V���D���O�D�V���F�U�H�H�Q�F�L�D�V��
�S�R�S�X�O�D�U�H�V���� �D�O�� �I�R�Q�G�R�� �P�i�V�� �K�R�Q�G�R�� �G�H�O�� �L�Q�F�R�Q�V�F�L�H�Q�W�H�� �K�X�P�D�Q�R�� �G�R�Q�G�H�� �K�D�E�L�W�D�Q�� �O�D�� �I�D�Q�W�D�V�t�D�� �\�� �O�D��
�L�P�D�J�L�Q�D�F�L�y�Q���� �/�D�� �J�H�Q�W�H�� �G�H�O�� �S�X�H�E�O�R�� �Y�L�Y�H�� �H�Q�� �X�Q�� �D�F�X�H�U�G�R���W�R�W�D�O�� �H�Q�W�U�H�� �O�R�� �U�H�D�O�� �\�� �O�R�� �L�P�D�J�L�Q�D�U�L�R���� �H�Q��
�X�Q�D���D�W�P�y�V�I�H�U�D���G�H���O�H�\�H�Q�G�D�� �D���Y�H�F�H�V���H�V�F�D�O�R�I�U�L�D�Q�W�H���G�H���X�Q���U�H�D�O�L�V�P�R���S�R�p�W�L�F�R���V�X�U�J�L�G�R���G�H���O�D���K�H�U�H�Q�F�L�D��
�P�t�W�L�F�D�� �J�D�O�O�H�J�D���� �/�D�� �S�U�H�V�H�Q�F�L�D�� �G�H�� �O�R�� �P�D�U�D�Y�L�O�O�R�V�R�� �Q�R�� �V�R�U�S�U�H�Q�G�H�� �D�� �Q�D�G�L�H���� �Q�R�� �S�U�R�Y�R�F�D�� �Q�L�Q�J�X�Q�D��
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�U�H�D�F�F�L�y�Q�� �G�H�� �H�[�W�U�D�x�H�]�D�� �H�Q�� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V���� �1�R�� �V�H�� �W�U�D�W�D�� �G�H�� �K�H�F�K�R�V�� �V�R�E�U�H�Q�D�W�X�U�D�O�H�V���� �V�L�Q�R�� �G�H�� �X�Q�D��
interpre�W�D�F�L�y�Q�� �P�i�J�L�F�D�� �T�X�H�� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V�� �V�D�E�H�Q�� �F�R�Q�I�H�U�L�U�� �D�� �O�D�V�� �F�R�V�D�V���� �T�X�H�� �K�D�F�H�Q�� �T�X�H�� �H�O�� �O�H�F�W�R�U��
�S�R�Q�J�D�� �H�Q�� �W�H�O�D�� �G�H�� �M�X�L�F�L�R�� �O�D�� �Y�H�U�R�V�L�P�L�O�L�W�X�G���� �S�H�U�R�� �D�O�� �P�L�V�P�R�� �W�L�H�P�S�R�� �H�V�W�p�Q�� �S�H�U�I�H�F�W�D�P�H�Q�W�H�� �H�Q��
�D�F�X�H�U�G�R�� �F�R�Q�� �O�D�� �F�R�Q�I�L�J�X�U�D�F�L�y�Q�� �G�H�� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V���� �'�R�O�R�U�H�V�� �G�H�V�Y�H�O�D�� �D�O�� �V�H�x�R�U�� �7�L�H�U�Q�R�D�P�R�U�� �Hl 
�H�V�F�R�Q�G�L�W�H���G�H���O�R�V���F�R�Q�W�U�D�W�R�V���G�H���F�R�P�S�U�D�Y�H�Q�W�D�����\���p�V�W�H���O�R�V���H�F�K�D���D�O���I�X�H�J�R���G�H���O�D���O�D�U�H�L�U�D�����/�R�V���S�D�S�H�O�L�W�R�V��
se desintegran en diminutos jirones que se escapan del fuego volando por encima del pueblo 
�F�X�E�U�L�H�Q�G�R�� �O�R�V�� �W�H�M�D�G�R�V�� �G�H�� �O�D�V�� �F�D�V�D�V���� �L�Q�V�L�Q�X�i�Q�G�R�V�H�� �F�R�P�R�� �X�Q�� �~�O�W�L�P�R�� �U�Hcuerdo de la culpa 
colectiva:  
 �±�³�/�O�X�H�Y�H�������� �O�H�� �G�L�M�R�� �W�t�R�� �5�R�V�H�Q�G�R�� �D�� �V�X�� �P�X�M�H�U���� �P�L�U�D�Q�G�R�� �D�O�� �F�L�H�O�R���� �H�Q�� �O�D�� �R�W�U�D�� �S�X�Q�W�D�� �G�H�� �O�D��
�D�O�G�H�D�����F�X�D�Q�G�R���D�P�E�R�V���V�D�O�t�D�Q���G�H���O�D���F�D�V�D���� 
 �±Mira que eres bobo... �±�O�H�� �F�R�Q�W�H�V�W�y�� �O�D�� �Y�L�X�G�D���� �P�D�U�D�Y�L�O�O�D�G�D�� �D�Q�W�H�� �H�O�� �H�V�S�H�F�W�i�F�X�O�R�� �G�H�� �O�R�V��
papelitos gri�V�H�V�����O�O�H�Y�i�Q�G�R�V�H���L�Q�V�W�L�Q�W�L�Y�D�P�H�Q�W�H���O�D���P�D�Q�R���D�O���Y�L�H�Q�W�U�H�����¢�1�R���Y�H�V���T�X�H���V�R�Q���P�D�U�L�S�R�V�D�V�"�� 
 �5�R�V�H�Q�G�R���H�Q�W�R�U�Q�y���O�R�V���R�M�R�V���\���V�L�J�X�L�y���P�L�U�D�Q�G�R�����'�L�M�R���� 
 �±�6�R�Q���S�R�O�L�O�O�D�V�´���� 

�'�H�V�G�H�� �X�Q�D�� �S�R�V�L�F�L�y�Q�� �H�[�W�H�U�Q�D�� �G�H�� �R�P�Q�L�V�F�L�H�Q�F�L�D���� �H�O�� �Q�D�U�U�D�G�R�U�� �K�D�F�H�� �G�H�V�I�L�O�D�U�� �D�� �V�X�V��
personajes mostrando sobre todo el aspecto humano de sus actuaciones, revelando lo 
�F�D�U�D�F�W�H�U�t�V�W�L�F�R���R���O�R���S�H�F�X�O�L�D�U���G�H���F�D�G�D���X�Q�R�����X�W�L�O�L�]�D�Q�G�R���H�Q���H�O���S�U�R�F�H�V�R���G�H���F�U�H�D�F�L�y�Q���X�Q�D���W�R�Q�D�O�L�G�D�G���D��
�Y�H�F�H�V�� �K�X�P�R�U�t�V�W�L�F�D�� �T�X�H�� �O�H�Y�D�Q�W�D�� �V�R�Q�U�L�V�D�V�� �D�O�� �O�H�F�W�R�U���� �D�� �T�X�L�H�Q�� �O�R�V�� �S�H�U�V�R�Q�D�M�H�V�� �O�O�H�J�D�U�i�Q�� �D�� �S�D�U�H�F�H�U��
�P�X�\���H�Q�W�U�D�x�D�E�O�H�V����El narrador da paso a su voz, muestra su temperamento, desvela los rasgos 
�P�i�V�� �L�P�S�R�U�W�D�Q�W�H�V�� �G�H�� �V�X�� �F�D�U�i�F�W�H�U���� �V�X�V�� �F�U�H�H�Q�F�L�D�V�� �\�� �O�D�� �S�U�R�S�L�D�� �I�L�O�R�V�R�I�t�D�� �G�H�� �Y�L�G�D���� �6�R�Q�� �S�H�U�V�R�Q�D�M�H�V��
�Y�L�Y�R�V���T�X�H���K�D�E�O�D�Q�����V�H���H�[�S�U�H�V�D�Q�����F�R�Q�V�X�P�H�Q���V�X���G�H�V�W�L�Q�R���H�Q���O�D�V���O�t�Q�H�D�V���H�V�W�D�E�O�H�F�L�G�D�V���S�R�U���H�O���Q�D�U�U�Ddor.  

�'�H�� �H�V�W�D�� �P�D�Q�H�U�D���� �V�H�� �Q�R�V�� �U�H�Y�H�O�D�� �H�O�� �P�L�H�G�R�� �G�H�O�� �W�t�R�� �5�R�V�H�Q�G�R�� �G�H�� �F�R�Q�Y�D�O�L�G�D�U�� �H�O�� �W�t�W�X�O�R�� �G�H��
�P�D�H�V�W�U�R���G�H���I�H�U�U�D�G�R�����³�O�R���S�H�R�U���T�X�H���O�H���S�R�G�t�D���R�F�X�U�U�L�U���H�Q���H�O���P�X�Q�G�R���H�U�D���V�X�V�S�H�Q�G�H�U���H�O���H�[�D�P�H�Q�´�������H�O��
�G�H�Q�W�L�V�W�D�� �7�L�H�U�Q�R�D�P�R�U�� �W�L�H�Q�H�� �X�Q�D�� �K�D�E�L�W�D�F�L�y�Q�� �S�L�Q�W�D�G�D�� �G�H�� �U�R�V�D�� �G�R�Q�G�H�� �V�H�� �Y�L�V�W�H�� �G�H�� �Pujer y arranca 
dientes a los muertos que vuelve a usar para los vivos, Saladina se inventa una historia en la 
�T�X�H�� �H�V�� �O�D�� �D�F�W�U�L�]�� �S�U�L�Q�F�L�S�D�O�� �G�H�� �X�Q�D�V�� �S�H�O�t�F�X�O�D�V���� �O�D�� �Y�L�X�G�D�� �0�H�L�V�� �F�D�V�D�G�D�� �F�R�Q�� �H�O�� �P�D�H�V�W�U�R�� �V�H�� �T�X�H�G�D��
embarazada sin haber consumido el matrimonio con su esp�R�V�R�����7�U�L�V�W�i�Q�����H�O���F�D�S�R�Q�H�U�R�����H�P�S�L�H�]�D��
�D���S�D�U�H�F�H�U�V�H���I�t�V�L�F�D�P�H�Q�W�H���D���V�X�V���D�Y�H�V���W�U�D�V���K�D�E�H�U�V�H���G�H�G�L�F�D�G�R���W�R�G�D���X�Q�D���Y�L�G�D���D���F�X�L�G�D�U�O�D�V���� 
�&�R�Q�F�O�X�V�L�y�Q����  

�0�H�]�F�O�D�Q�G�R�� �K�i�E�L�O�P�H�Q�W�H�� �O�D�� �I�L�F�F�L�y�Q�� �F�R�Q�� �O�R�V�� �K�H�F�K�R�V�� �U�H�D�O�H�V���� �D�� �W�U�D�Y�p�V�� �G�H�� �X�Q�� �O�H�Q�J�X�D�M�H��
�S�R�p�W�L�F�R���P�D�U�F�D�G�R���S�R�U���X�Q���V�X�W�L�O���V�H�Q�W�L�G�R���G�H���K�X�Por, la autora recrea la zona tradicional de Galicia, 
�G�R�Q�G�H�� �G�H�V�I�L�O�D�Q�� �S�H�U�V�R�Q�D�M�H�V�� �U�H�F�R�U�G�D�E�O�H�V�� �Y�L�V�W�R�V�� �H�Q�� �O�R�V�� �D�V�S�H�F�W�R�V�� �P�i�V�� �K�X�P�D�Q�R�V�� �\�� �P�L�V�W�H�U�L�R�V�R�V����
personajes que viven al margen de la leyenda y en las supersticiones de las tradiciones rurales 
de su tierra natal. �8�Q�D���Q�R�Y�H�O�D���T�X�H���V�H���S�H�J�D���D���O�D���V�H�Q�V�L�E�L�O�L�G�D�G���G�H�O���O�H�F�W�R�U�����W�R�F�i�Q�G�R�O�H���H�O���I�R�Q�G�R���P�i�V��
�K�R�Q�G�R���G�H���V�X���F�R�U�D�]�y�Q���� 
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THE ABBREVIATION AND ACRONYMS IN THE TRAVEL GUIDES, IN 
ROMANIAN AND FRENCH 

 
�(�O�H�Q�D���'�X�P�L�W�U�D���F�X 

�/�H�F�W�X�U�H�U�����3�K�'�����Ä�2�Y�L�G�L�X�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���&�R�Q�V�W�D�Q�
�D 
 
 

Abstract: Nowadays, the economy of space and time is a major concern, which is reflected in people's 
lives, in their communication and especially in their language, which evolves along with the society 
and also reflects it. Perhaps this necessity of language economy gave birth to acronyms and 
abbreviations, i.e. phenomena characteristic of the Romanian and French languages spoken 
nowadays. 
The main objective of this article is to describe the formation of new words and the enrichment of the 
Romanian and French vocabulary, by abbreviations and acronyms. These four main shortening forms 
are acronyms, abbreviations and truncations . 
 
Keywords: language for specific purposes, acronyms, abbreviations, the principle of the minimum 
effort, truncation, linguistic economy. 
 
 
Introducere 
 �Ì�Q�� �O�X�F�U�D�U�H�D�� �L�Q�W�L�W�X�O�D�W����The abbreviation and acronyms in the travel guides, in 
Romanian and French, vom aborda analiza discursului turistic scris caractristic celor do�X����
�O�L�P�E�L���U�R�P�k�Q�������L���I�U�D�Q�F�H�]�����S�H�Q�W�U�X���D���S�U�H�]�H�Q�W�D���X�Q�D���G�L�Q�W�U�H���S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H���O�L�P�E�L�O�R�U���G�H���V�S�H�F�L�D�O�L�W�D�W�H����
���L�� �D�Q�X�P�H���H�F�R�Q�R�P�L�D�� �O�L�Q�J�Y�L�V�W�L�F�������F�D�� �� �S�U�R�F�H�G�H�X�� �G�H�� �I�R�U�P�D�U�H�� �D�� �Q�R�L�O�R�U�� �F�X�Y�L�Q�W�H���� �Ì�Q�� �S�U�L�P�X�O�� �U�v�Q�G, 
�V�F�R�S�X�O�� �Q�R�V�W�U�X�� �H�V�W�H�� �V���� �G�H�V�F�U�L- �H�P�� �I�R�U�P�D�U�H�D�� �F�X�Y�L�Q�W�H�O�R�U�� ���v�P�E�R�J���
�L�U�H�D��lexicului limbilor de 
�V�S�H�F�L�D�O�L�W�D�W�H�����F�X���D�M�X�W�R�U�X�O���D�E�U�H�Y�L�H�U�L�O�R�U�����L���D���V�L�J�O�H�O�R�U�������0�D�L���S�U�H�F�L�V�����H�V�W�H���Y�R�U�E�D���G�H�V�S�U�H���X�Q���V�W�X�G�L�X���F�X��
�U�H�I�H�U�L�U�H�� �O�D�� �D�F�U�R�Q�L�P�H�����L�� �V�L�J�O�H���F�D���S�U�R�F�H�G�H�H���G�H�� �I�R�U�P�D�U�H���D���Q�R�L�O�R�U���F�X�Y�L�Q�W�H�� �v�Q���G�L�V�F�X�U�V�X�O���W�X�U�L�V�W�L�F���G�L�Q��
�F�H�O�H���G�R�X�����F�X�O�W�X�U�L���� 
 
Corpusul propus  
 Fiind vorba despre un studiu bilingv, corpusul nostru este format din ghiduri de 
�F���O���W�R�L�H���L�P�S�U�L�P�D�W�H�����v�Q���U�R�P�k�Q�������L���I�U�D�Q�F�H�]���������3�H�Q�W�U�X���O�L�P�E�D���U�R�P�k�Q�������D�P���D�O�H�V�����J�K�L�G�X�U�L�����D�S�D�U�
�L�Q�v�Q�G  
�(�G�L�W�X�U�L�L�� �$�G�� �/�L�E�U�L�� �G�L�Q�� �%�X�F�X�U�H���W�L�� ���*�K�L�G�� �7�X�U�L�V�W�L�F�� �5�R�P�k�Q�L�D�������������� ���L��Ghid Turistic Buc�X�U�H�.�W�L 
���������������� �3�H�Q�W�U�X�� �O�L�P�E�D�� �I�U�D�Q�F�H�]������ �Q�H-�D�P�� �R�S�U�L�W�� �O�D�� �W�U�H�L�� �W�L�S�X�U�L�� �G�H�� �J�K�L�G�� �� �G�H�� �O�D�� �(�G�L�W�X�U�D�� �+�D�F�K�H�W�W�H�� ���L��
anume : Guide Vert Michelin -Paris(2013),  Le Routard-Corse�������������� ���L��Le Routard -
Paris(2017) 
 
Abrevierea   
 �2�� �D�O�W���� �S�D�U�W�L�F�X�O�D�U�L�W�D�W�H�� �D�� �G�L�V�F�X�U�V�X�O�X�L�� �W�X�U�L�V�W�L�F�� �H�Vte  �H�F�R�Q�R�P�L�D�� �O�L�Q�J�Y�L�V�W�L�F������Pentru ca un 
�Q�H�R�O�R�J�L�V�P�� �V���� �V�H�� �L�P�S�X�Q������ �V���� �I�L�H�� �D�F�F�H�S�W�D�W���� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �V�F�X�U�W�� ���L�� �X���R�U�� �G�H�� �P�H�P�R�U�D�W���� �&�R�Q�I�R�U�P��
�S�U�L�Q�F�L�S�L�X�O�X�L���O�L�Q�J�Y�L�V�W�L�F�L�L�����W�H�U�P�H�Q�L�L���S�U�H�D���O�X�Q�J�L���V�X�Q�W���D�G�H�V�H�D���v�Q�O�R�F�X�L�
�L���G�H���I�R�U�P�H���S�U�H�V�F�X�U�W�D�W�H�����*�R�W�W�L����
la r�v�Q�G�X�O�� �O�X�L���������������������� �V�X�V�
�L�Q�H�� �F���� �v�Q�� �� �O�L�P�E�D�M�X�O�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H���� �F�R�Q�F�H�S�W�H�O�H�� �W�U�H�E�X�L�H�� �V���� �I�L�H��
�H�[�S�U�L�P�D�W�H�� �v�Q�� �P�R�G�� �F�O�D�U���� �G�D�U���� �G�H�� �D�V�H�P�H�Q�H�D���� ���F�vt mai concis posibil. Pentru acest lucru, 
�V�S�H�F�L�D�O�L���W�L�L�� �U�H�F�X�U�J�� �O�D�� �G�L�I�H�U�L�W�H�� �P�H�W�R�G�H���� �S�U�H�F�X�P�� �D�F�U�R�Q�L�P�H�O�H���� �� �W�U�X�Q�F�K�L�H�U�L�O�H���� �V�D�X�� �O�D�� �� �V�L�J�O�H���� �3�H�P�W�U�X��
�3�R�O�J�X�q�U�H�� �������������� �������� ���©�/�
�D�E�U�p�Y�L�D�W�L�R�Q�� �U�H�O�q�Y�H�� �H�Q�� �J�p�Q�p�U�D�O�� �G�X�� �O�D�Q�J�D�J�H�� �S�D�U�O�p�� �R�X�� �I�D�P�L�O�L�H�U�� �H�W������
permet  de produire une nouvelle lexie par troncation du radical�ª���� 
�$�V�W�I�H�O�����D�E�U�H�Y�L�H�U�H�D���V�H���P�D�Q�L�I�H�V�W�����F�D���H�[�S�U�H�V�L�H���D���H�F�R�Q�R�P�L�H�L���O�L�P�E�D�M�X�O�X�L�����F�D���R���W�H�Q�G�L�Q�
�����Q�D�W�X�U�D�O���������D�O��
�F���U�H�L�� �U�H�]�X�O�W�D�W��este evitarea structurilor lungi. Ca procedeu lexical, abrevierea, sub toate 
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�I�R�U�P�H�O�H�� �H�L�� �S�U�H�F�X�P�� �� �W�U�X�Q�F�K�L�H�U�H�D���� �V�L�J�O�H�O�H���� �D�F�U�R�Q�L�P�H�O�H���� �V�H�� �L�P�S�X�Q�H�� �� �F�X�� �U�H�S�H�]�L�F�L�X�Q�H�� �� ���L�� �H�V�W�H��
�D�G�R�S�W�D�W�����v�Q���W�R�D�W�H���P�H�G�L�L�O�H�����L���v�Q���O�H�[�L�F�X�O���O�L�P�E�L�O�R�U���G�H���V�S�H�F�L�D�O�L�W�D�W�H�� 
  �$�O���W�X�U�L�� �G�H�� �F�R�P�S�X�Q�H�U�H�D�� �S�U�L�Q�� �D�J�O�X�W�L�Q�D�U�H���� �S�U�L�Q�� �M�X�[�W�D�S�X�Q�H�U�H�� ���L�� �F�R�P�S�X�Q�H�U�H�D�� �V�D�Y�D�Q�W������
�W�H�U�P�H�Q�L�L�� �F�R�P�S�X���L�� �S�R�W�� �I�L�� �U�H�]�X�O�D�W�D�W�X�O abrevierilor ���� �F�U�H�D�
�L�L�� �D�O�H�� �O�L�P�E�L�L�� �V�F�U�L�V�H���� �G�D�U�� �S�U�H�O�X�D�W�H�� �G�L�Q��
�O�L�P�E�D�� �Y�R�U�E�L�W�����)�R�U�P�D�� �V�F�U�L�V���� �V�D�X�� �V�R�Q�R�U���� �D�� �F�X�Y�L�Q�W�H�O�R�U�� �X�Q�H�L�� �O�L�P�E�L�� �S�R�D�W�H�� �V�X�I�H�U�L�� �P�R�G�L�I�L�F���U�L��
determinate de  cond�L�
�L�L�O�H�� �F�R�Q�F�U�H�W�H�� �v�Q�� �F�D�U�H�� �X�W�L�O�L�]�D�W�R�U�L�L�� �U�H�F�X�U�J�� �O�D�� �O�L�P�E������ �$�F�H�V�W�H�� �P�R�G�L�I�L�F���U�L��
�F�R�Q�V�W�D�X�� �v�Q�� �U�H�G�X�F�H�U�H�D�� �I�R�U�P�H�L�� �X�Q�X�L�� �F�X�Y�vnt prin suprimarea silabelor sau a literelor finale sau 
�L�Q�L�
�L�D�O�H���� �$�V�W�I�H�O���� �U�H�]�X�O�W�D�W�H�O�H�� �G�H�Y�L�Q�� �I�L�H�� �O�H�[�H�P�H�� �D�X�W�R�Q�R�P�H���� �I�L�H�� �V�L�P�S�O�H�� �H�O�H�P�H�Q�W�H�� �F�D�U�H�� �I�R�U�P�H�D�]����
cuvinte compuse. Conform lui Martinet( 1952:26)���� �D�E�U�H�Y�L�H�U�H�D�� �F�X�Y�L�Q�W�H�O�R�U�� �H�V�W�H�� �H�[�S�O�L�F�D�W���� �S�U�L�Q��
�©�O�¶�D�Q�W�L�Q�R�P�L�H�� �S�H�U�P�D�Q�H�Q�W�H�� �H�Q�W�U�H�� �O�H�V�� �E�H�V�R�L�Q�V�� �F�R�P�P�X�Q�L�F�D�W�L�I�V�� �� �G�H�� �O�¶�K�R�P�P�H�� �H�W�� �� �V�D�� �W�H�Q�G�D�Q�F�H�� �j��
�U�p�G�X�L�U�H�� �D�X�� �P�L�Q�L�P�X�P�� �V�R�Q�� �D�F�W�L�Y�L�W�p�� �P�H�Q�W�D�O�H�� �H�W�� �S�K�\�V�L�T�X�H �ª���� �$�V�W�D�� �v�Q�V�H�D�P�Q���� �� �F����utilizarea 
�D�E�U�H�Y�L�H�U�L�O�R�U�� �H�V�W�H�� �� �F�R�Q�G�L�
�L�R�Q�D�W���� �G�H�� �S�U�L�Q�F�L�S�L�X�O�� �P�L�Q�L�P�X�O�X�L�� �H�I�R�U�W�� ���L�� �D�O�� �H�F�R�Q�R�P�L�H�L�� �W�L�P�S�X�O�X�L����
�7�H�U�P�H�Q�L�L�� �D�E�U�H�Y�L�D�
�L�� �S�R�W�� �V���� �D�S�D�U���� �V�X�E�� �I�R�U�P���� �G�H�� �W�U�X�Q�F�K�L�H�U�L���� �V�L�J�O�H�� �V�D�X�� �D�F�U�R�Q�L�P�H���� �Ì�Q�� �F�R�U�S�X�V�X�O��
�I�R�U�P�D�W�� �G�L�Q�� �J�K�L�G�X�U�L�O�H�� �G�H�� �F���O���W�R�U�L�H���� �S�U�H�G�R�P�L�Q���� �V�L�J�O�H�O�H���� �)�R�D�U�W�H�� �I�U�H�F�Y�H�Q�W�� �v�Q�W�v�O�Q�L�W�H�� �v�Q�� �O�L�P�E�D�M�X�O��
���W�L�L�Q�
�L�I�L�F�����H�O�H���v���L���G�R�Y�H�G�H�V�F���H�I�L�F�L�H�Q�
�D���D�W�v�W �S�H�Q�W�U�X���©�W�U�D�Q�V�S�D�U�H�Q�0�D���V�H�P�D�Q�W�L�F�����D���F�R�P�S�X�V�X�O�X�L�ª�����F�v�W�����L��
�S�H�Q�W�U�X���©�S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D���I�L���U�R�V�W�L�W�H���F�X���X�.�X�U�L�Q�0���ª�����6�W�R�L�F�K�L�
�R�L�X-Ichim 2001: 43). 
 
Acronimul  
 �5�H�S�U�H�]�L�Q�W���� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q���� �F�D�� ���L�� �v�Q�� �I�U�D�Q�F�H�]���� �R�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �F�R�P�S�R�]�L�
�L�H�� �D�O�R�J�H�Q���� ����
�6�W�R�L�F�K�L�
�R�L�X��- Ichim:41). El este un cu�Y�v�Q�W�� �I�R�U�P�D�W�� �G�L�Q�� �L�Q�L�
�L�D�O�H�O�H�� �P�D�L�� �P�X�O�W�R�U�� �F�X�Y�L�Q�W�H�� ���L�� �� �V�H��
�G�H�R�V�H�E�H���W�H���G�H���V�L�J�O�����S�U�L�Q���I�D�S�W�X�O���F�����V�H���S�U�R�Q�X�Q�
�����F�D���X�Q���F�X�Y�v�Q�W���R�E�L���Q�X�L�W�����L���Q�X���S�U�L�Q���Q�X�P�H�O�H���O�L�W�H�U�H�O�R�U��
�F�D�U�H�� �v�O�� �I�R�U�P�H�D�]���� ���� �©Antrec�ª�� ���*�7�5�R�� ������������ �©station RER�ª���*�5�3�����������8�Q�� �D�V�S�H�F�W�� �F�D�U�D�F�W�H�U�L�V�W�L�F��
�S�H�Q�W�U�X�� �V�W�U�X�F�W�X�U�D�� �D�F�U�R�Q�L�P�H�O�R�U�� �H�V�W�H�� �W�R�S�L�F�D�� �O�L�E�H�U���� �D�� �G�H�W�H�U�P�L�Q�D�Q�W�X�O�X�L�� �F�D�U�H�� �S�R�D�W�H�� �I�L��post pus : 
�©Rom�S�H�W�U�R�O�ª(GTRo:28)���©�9�L�D�I�D�U�P�ª(GTC-
N:14)���©�5�R�P�H�[�S�R�ª���*�7�5�R�������������©Balabus,Montmartro bus�ª�� ���*�9�0�3������������ �©�7�Z�L�]tour�ª[voiture 
�p�O�H�F�W�U�L�T�X�H�� �E�L�S�O�D�F�H�@�� ���*�9�0�3���������� ���� �©Corsicar-�/�H�V�� �%�H�D�X�[�� �9�R�\�D�J�H�V�ª(GRC:54), sau antepus: 
Tarom (GTRo:28), Petrom (GTRo:28)���� �©Autovit�ª�� ���*�7�%�X�F�� �����������©Farma�Q�H�W�ª(GTC-
N:14)���©Sel�J�U�R�V�ª(GTRO:155)���©Banco�U�H�[�ª(GTBuc:27),�©�&�D�U�S�D�W�D�L�U�ª�����*�7�5�R�������������©Explora 
sub�ª�� ���(�[�S�O�R�U�D�W�L�R�Q�V sub- �D�T�X�D�W�L�T�X�H�V�ª���*�5�&�������������� �2�� �V�L�W�X�D�
�L�H�� �V�L�P�L�O�D�U���� �� �V�H�� �F�R�Q�V�W�D�W���� ���L�� �v�Q�� �F�D�]�X�O��
�W�R�S�R�Q�L�P�H�O�R�U���F�X���I�X�Q�F�
�L�H���G�H���G�H�W�H�U�P�L�Q�D�Q�W���F�D�U�H���S�R�W���I�L���D�Q�W�H�S�X�V�H�����©�0�X�]�H�X�O���$�V�W�U�D�ª��(GTR0:128) sau 
�S�R�V�W�S�X�V�H���©Astra Film Festival�ª�����*�7�%�X�F������������ 
 
 
 Trunchierea 
 Procedeu utilizat de limba vorbit���� �I�D�P�L�O�L�D�U���� �S�U�L�Q�� �F�D�U�H�� �V�H�� �V�X�S�U�L�P���� �V�L�O�D�E�H�O�H�� �I�L�Q�D�O�H�� �D�O�H��
�X�Q�X�L���F�X�Y�v�Q�W���S�R�O�L�V�H�P�D�Q�W�L�F�����'���/������������������������ �Q�X���H�V�W�H���R���J�U�H���H�D�O�����G�H���H�[�S�U�L�P�D�U�H���F�L�� �����X�Q���S�U�R�F�H�G�H�X��
�H�F�R�Q�R�P�L�F�� �X���R�U�� �G�H�� �U�H�
�L�Q�X�W�� ���L�� �� �I�R�D�U�W�H�� �F�X�U�H�Q�W�� �v�Q�� �O�L�P�E�D�� �D�G�R�O�H�V�F�H�Q�
�L�O�R�U���� �8�Q�L�W���
�L�O�H�� �O�H�[�L�F�D�O�H��
considerate, din punct de �Y�H�G�H�U�H���J�U�D�I�L�F�����S�U�H�D���O�X�Q�J�L���G�D�X���O�R�F���I�H�Q�R�P�H�Q�X�O�X�L���G�H���W�U�X�Q�F�K�L�H�U�H���v�Q���W�R�D�W�H��
limbile, conform principiului economiei lingvistice. Theodor Hristea (1997:13-���������D�I�L�U�P�����F����
�W�U�X�Q�F�K�L�H�U�H�D�� �H�V�W�H�� �X�Q�� �S�U�R�F�H�G�H�X�� �G�H�� �v�P�E�R�J���
�L�U�H�� �D�� �Y�R�F�D�E�X�O�D�U�X�O�X�L���� �F�D�U�H�� �S�D�U�H�� �F��-���L�� �D�U�H�� �R�U�L�J�L�Q�H�D�� �v�Q��
limbajul afectiv al copiilor, iar �5�R�G�L�F�D���=�D�I�L�X�����������������������V�X�V�
�L�Q�H���F�����©�7�U�X�Q�F�K�L�H�U�H�D���F�X�Y�L�Q�W�H�O�R�U�����v�Q��
�V�S�H�F�L�D�O�� �S�U�L�Q�� �V�X�S�U�L�P�D�U�H�D�� �S���U� �L�L�O�R�U�� �I�L�Q�D�O�H�� �H�� �X�Q�� �I�H�Q�R�P�H�Q�� �F�X�U�H�Q�W�� �v�Q�� �Y�D�U�L�D�Q�W�H�O�H�� �I�D�P�L�O�L�D�U�H�� �ú�L��
�D�U�J�R�W�L�F�H���D�O�H���P�D�L���P�X�O�W�R�U���O�L�P�E�L���ª���$�V�W���]�L�����H�F�R�Q�R�P�L�V�L�U�H�D���V�S�D�
�L�X�O�X�L�����L���D���W�L�P�S�X�O�Xi este o preocupare 
�L�P�S�R�U�W�D�Q�W������ �F�D�U�H�� �V�H�� �U�H�I�O�H�F�W���� �v�Q�� �Y�L�D�
�D�� �R�D�P�H�Q�L�O�R�U���� �v�Q�� �F�R�P�X�Q�L�F�D�U�H�D�� �O�R�U�� ���L���� �v�Q�� �V�S�H�F�L�D�O���� �v�Q�� �O�L�P�E�D��
�X�W�L�O�L�]�D�W�������F�D�U�H���H�Y�R�O�X�H�D�]�����R�G�D�W�����F�X���V�R�F�L�H�W�D�W�H�D�����L�����S�H���F�D�U�H���R���U�H�I�O�H�F�W�����$�F�H�D�V�W�����I�R�U�P�����G�H���D�E�U�H�Y�L�H�U�H��
�G�H�Y�L�Q�H�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �I�U�H�F�Y�H�Q�W���� �Q�X�� �Q�X�P�D�L�� �v�Q�� �O�L�P�E�D�� �Y�R�U�E�L�W������ �F�L�� ���L�� �v�Q�� �O�L�P�E�D�� �V�F�U�L�V������ �I�L�L�Q�G��
�S�U�H�]�H�Q�W���� ���L�� �v�Q�� �Y�R�F�D�E�X�O�D�U�X�O�� �S�U�H�V�H�L�� �F�D�U�H���� �S�U�L�Q�� �� �X�W�L�O�L�]�D�U�H�D�� �D�F�H�V�X�L�� �S�U�R�F�H�G�H�X���� �W�U�X�Q�F�K�L�H�U�H�D���� �D�W�U�D�J�H��
�D�W�H�Q�
�L�D�� �F�L�W�L�W�R�U�L�O�R�U�� �V���L����Aceste forme reduse sunt utilizate zilnic  de toate categoriile de 
vorbitori, ultimele decenii �I�L�L�Q�G�� �P�D�U�F�D�W�H���G�H���R���V�F�X�U�W�D�U�H���D�� �I�R�U�P�H�O�R�U���S�U�H�]�H�Q�W�H�� �v�Q���W�R�D�W�H���U�H�J�L�V�W�U�H�O�H��
�O�L�P�E�L�L�����L�����S�H���F�D�U�H���O�H���U�H�J���V�L�P���v�Q���]�L�D�U�H�����U�H�Y�L�V�W�H�����v�Q���F�R�Q�Y�H�U�V�D�
�L�L�O�R�U���F�R�W�L�G�L�H�Q�H�����v�Q���O�L�P�E�D�M�X�O���S�R�S�X�O�D�U����
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�W�H�K�Q�L�F���� ���W�L�L�Q�
�L�I�L�F���� �H�F�R�Q�R�P�L�F���� �H�W�F���� �S�H�� �V�F�X�U�W���� �v�Q�� �F�H�O�H�� �G�R�X���� �P�L�M�O�R�D�F�H�� �G�H�� �F�R�P�X�Q�L�F�D�U�H�� �R�U�D�O�������F�v�W�� ���L��
�V�F�U�L�V�������)�U�D�Q�F�H�]�D���F�R�Q�W�H�P�S�R�U�D�Q�����H�V�W�H���V�X�S�U�D�V�D�W�X�U�D�W�����G�H���D�F�H�V�W�H���I�R�U�P�H���G�H���V�F�U�L�H�U�H�����L���G�H���Y�R�U�E�L�U�H�����'�L�Q��
�P�R�W�L�Y�H�� �G�H�� �H�F�R�Q�R�P�L�H�� �G�H�� �V�S�D�
�L�X�� �v�Q�� �S�D�J�L�Q������ �S�U�H�V�D�� �S�X�E�O�L�F�L�W�D�U���� �X�W�L�O�L�]�H�D�]���� �D�F�H�V�W�H�� �I�R�U�P�D�
�L�X�Q�L��
�V�S�H�F�L�I�L�F�H�� �D�V�S�H�F�W�X�O�X�L�� �V�F�U�L�V�� �D�O�� �O�L�P�E�L�L���� �F�D�U�H�� �Q�X�� �V�H�� �U�H�J���V�H�V�F�� �v�Q�� �F�R�G�X�O���R�U�D�O���� �F�D�� �G�H�� �H�[�H�P�S�O�X���� �©luni-
vin., s�v�Pb.-dum���ª���*�7�5�R������������ �©str. Republicii, nr�����ª�� ���*�7�5�R���� �����������©�O�H����es. �>�V�L�q�F�O�H�@���©avr.-
sept���ª���*�9�0�3���������������7�R�D�W�H���D�F�H�V�W�H�D���V�X�Q�W���H�[�H�P�S�O�H���G�H���W�U�X�Q�F�K�L�H�U�L���S�U�L�Q���D�S�R�F�R�S������ 
 �7�U�X�Q�F�K�L�H�U�H�D�� �� �S�R�D�W�H�� �D�I�H�F�W�D�� �R�U�L�F�H�� �S�D�U�W�H�� �D�� �W�H�U�P�H�Q�X�O�X�L�� �G�H�� �E�D�]������ �'�D�F����apocopa este 
�G�R�P�L�Q�D�Q�W�����v�Q���G�L�V�F�X�U�V�X�O���W�X�U�L�V�W�L�F�����D�S�O�L�F�v�Q�Gu-se la sf�v�U��itul cu�Y�vntului, opusul ei, afereza, �I�D�F�H���V����
�G�L�V�S�D�U�����v�Q�F�H�S�X�W�X�O���X�Q�X�L���F�X�Y�v�Q�W�������L�����v�Q���I�L�Q�D�O�����H�[�L�V�W����sincopa �F�D�U�H���D�W�H�Q�X�H�D�]�����V�D�X���H�O�L�P�L�Q�����X�Q�X�O���V�D�X��
�P�D�L���P�X�O�W�H���I�R�Q�H�P�H���G�L�Q�����D�F�H�O�D���L���F�X�Y�vnt. At�v�W �v�Q���O�L�P�E�D���U�R�P�k�Q�����F�v�W�����L���v�Q���O�L�P�E�D���I�U�D�Q�F�H�]�������F�H�O�H���P�D�L��
frecvente trunchieri sunt cele prin �D�S�R�F�R�S�� �F�D���v�Q���H�[�H�P�S�O�H�O�H���X�U�P���W�R�D�U�H�� 

�©�%�H�Q�]�L�Q�����V�X�S�H�U�ª���*�7�5�R�������������©4 �V���S�W���ª�����*�7�5�R������������ ���©30min���ª��(GTRo:254) 
���©�F�L�U�F�X�O�D�
�L�D�D�X�W�R�ª�����*�7�5�2�����������©s�v�Pb.12-�����ª�� ���*�7�%�X�F������������ ���©Ciubi�ª��
(Ciubotariu) (GTBuc:25);/�©�$�U�W���G�p�F�R�ª(-ratif)(GVMP:412),�©formule �G�p�M�� 24 �¼�ª����
���*�9�0�3������������ ���©�F�D�I�
�F�R�Q�F�
�ª(�F�D�I�p-�F�R�Q�F�H�U�W�����*�9�0�3�������������©�O�p�J�X�P�H�V��
�E�L�R�ª���*�9�0�3�������������©Eco-Info -�&�H�Q�W�H�U�ª���*�5�&����������,etc.  
 

 �5�R�G�L�F�D���=�D�I�L�X���������������D�S�X�Q�G���'�U�D�J�R�P�L�U�H�V�F�X�����������������R�E�V�H�U�Y�����F�������v�Q���O�L�P�E�D���U�R�P�k�Q�������H�[�L�V�W����
fo�U�P�H�� �G�H�� �W�U�X�Q�F�K�L�H�U�H�� �E�L�V�L�O�D�E�L�F�H���� �W�H�U�P�L�Q�D�W�H�� �v�Q��-i sau -o, �G�X�S���� �P�R�G�H�O�H�O�H�� �Q�X�P�H�O�R�U�� �S�U�R�S�U�L�L����
�>�©CasaTeo�ª�����*�7�9�3�%�U�����������������©Ciubi�ª�����&�L�X�E�R�W�D�U�L�X�����*�7�%�X�F���������@���'�D�U�����v�Q���H�[�H�P�S�O�X�O�������©�0�r�P�H���V�L��
�O�
�R�Q���Q�
�H�V�W���S�D�V���p�W�X�G�L�D�Q�W�����R�Q���S�H�X�W���U�H�P�R�Q�W�H�U���O�H boul'Mich' , faire la queue devant les ci�Q�p�P�D�V���G�H��
la rue Champollion--�ª���*�5�3���������� �� �H�[�L�V�W���� �R�� �G�X�E�O���� �D�S�R�F�R�S������ �X�Q�G�H�� �� �D�X�� �I�R�V�W�� �V�X�S�U�L�P�D�W�H�� �X�O�W�L�P�L�O�H��
�V�L�O�D�E�H�� �D�O�H�� �V�L�Q�J�W�D�P�H�L�� �©le boulevard Saint Michel�ª��pentru cultul vitezei, pentru a �F�v��tiga 
�W�L�P�S���8�Q�H�O�H�� �D�S�R�F�R�S�H�� �S�R�W�� �G�H�Y�H�Q�L���� �v�Q�� �D�Q�X�P�L�W�H�� �V�L�W�X�D�
�L�L���� �F�X�Y�L�Q�W�H�� �G�H�� �V�L�Q�H�� �V�W���W���W�R�D�U�H���� �v�Q�� �W�L�P�S�� �F�H��
�D�O�W�H�O�H�� �D�X�� �V�W�D�J�Q�D�W�� �v�Q�W�U-�R�� �O�L�P�E���� �F�D�U�H�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W���� �I�D�P�L�O�L�D�U���� �V�D�X�� �I�R�O�R�V�L�W���� �S�H�Q�W�U�X�� �F���� �H�V�W�H�� �O�D��
�P�R�G�����©���M�H�X�Q�H���H�W���E�U�D�Q�F�K�p�H�ª���� 

 �©petreceri electro zbuciumate�ª���*�7�%�X�F�������������©excursie �I�R�W�R�ª(GTBuc:178), 
�©les accros de culture�ª�����*�5�&���������������©prendre un �D�S�p�U�R�>�D�S�p�U�L�W�L�I�@ �E�L�H�Q���P�p�U�L�W�p�ª��
(GRC:336), �����©des tarifs �J�D�V�W�U�R�ª[ -nomique] ���*�5�&�������������� �©accueill familiale 
et�S�U�R�ª[-fessionnel�@���*�5�&�������������� �©Daniel ,voyagiste, �p�F�R�O�R�ª[ -
giste]���*�5�&�������������©la promo[tion], la rando�>�Q�Q�p�H�@�����©�O�H�V��photos�ª�����*�5�&������������ 
 

Foarte  frecvent�����v�Q���F�R�P�X�Q�L�F�D�U�H�D���R�U�D�O�������D�S�R�F�R�S�D���S�R�D�W�H���G�H�Y�H�Q�L���X�Q�� �P�H�F�D�Q�L�V�P���G�H���F�U�H�D�U�H���G�H���Q�R�L��
�F�X�Y�L�Q�W�H���� �v�Q���W�L�P�S���F�H���� �v�Q�� ���F�R�P�X�Q�L�F�D�U�H�D�� �V�F�U�L�V���������D�F�H�V�W���S�U�R�F�H�G�H�X���H�V�W�H���X�W�L�O�L�]�D�W�����v�Q���V�S�H�F�L�D�O�����S�H�Q�W�U�X���D��
�L�P�L�W�D�� �O�L�P�E�D���R�U�D�O�������D�G�X�F�v�Q�G �D�V�W�I�H�O���R���Q�R�W�����I�D�P�L�O�L�D�U�������L���D�G���X�J�v�Q�G un efect de marketing atractiv, 
�V�S�H�F�L�I�L�F���S�X�E�O�L�F�L�W���
�L�L���� 
 Afereza �H�V�W�H�� �S�X�
�L�Q�� �X�W�L�O�L�]�D�W���� �v�Q�� �F�H�O�H�� �G�R�X���� �O�L�P�E�L���� �2�� �U�H�J���V�L�P�� �W�R�W�X���L�� �v�Q�� �D�U�J�R�X�� �V�D�X�� �v�Q��
�O�L�P�E�D�M�X�O�� �S�R�S�X�O�D�U���� �� �Ì�Q�� �J�K�L�G�X�U�L�O�H�� �G�H�� �F���O���W�R�U�L�H���� �D�F�H�V�W�� �S�U�R�F�H�G�H�X�� �H�V�W�H�� �L�O�X�V�W�U�D�W�� �v�Q�� �V�S�H�F�L�D�O�� �S�U�L�Q��
cu�Y�v�Q�W�X�O�� �©bus�ª�� �F�D�U�H�� �H�V�W�H�� �R�� �D�I�H�U�H�]���� �� �G�H�� �O�D�� �©omnibus�ª�� �V�D�X�� �©autobus�ª���� �Ì�Q�� �F�R�U�S�X�V�X�O�� �Q�R�V�W�U�X����
exemplele de abreviere prin �D�I�H�U�H�]���� �D�G�L�F���� �S�U�L�Q�� �V�X�S�U�L�P�D�U�H�D�� �S���U�
�L�L�� �L�Q�L�
�L�D�O�H�� �D�� �F�X�Y�vntului, sunt 
�U�D�U�H���� ���L�� �Q�X�P�D�L�� �v�Q�� �O�L�P�E�D�� �I�U�D�Q�F�H�]������ �F�D�� �G�H�� �H�[�H�P�S�O�X���©Cars Airs France�ª�� ���*�9�0�3�����������©w-�H�Q�G�ª��
���*�9�0�3�������������©le car (l'autocar ) GVMP:5�������©Bus�ª���*�9�0�3�����������Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H sincopa, 
�D�F�H�D�V�W�D���H�V�W�H���R���P�H�W�R�G�����O�D�U�J���U���V�S�vn- 
�G�L�W�������v�Q���S�U�H�]�H�Q�W�����v�Q���V�S�H�F�L�D�O���G�D�W�R�U�L�W�����H�[�W�L�Q�G�H�U�L�L���Q�R�L�O�R�U���W�H�K�Q�R�O�R�J�L�L�����L���D���F�R�P�X�Q�L�F���U�L�L���S�U�L�Q���V�P�V�����Ì�Q�V������
�v�Q�� �G�L�V�F�X�U�V�X�O�� �W�X�U�L�V�W�L�F���� �H�D�� �F�R�U�H�V�S�X�Q�G�H�� �� �X�Q�X�L�� �U�H�J�L�V�W�U�X�� �U�H�V�W�U�L�F�
�L�R�Q�D�W�� ���L�� �R�� �U�H�J���V�L�P�� �Q�X�P�D�L�� �v�Q�� �O�L�P�E�D��
�I�U�D�Q�F�H�]������ �v�Q�� �H�[�H�P�S�O�H�� �G�H�� �W�L�S�X�O�� �©�0�
�V�L�H�X�U�ª �S�H�Q�W�U�X�� �©�0�R�Q�V�L�H�X�U�ª�� �V�D�X�� �©p'tit�ª�� �S�H�Q�W�U�X�� �©petit �ª���� �©un 
p'tit verre rouge�ª�����*�5�3�������������� �I�L�L�Q�G���X�W�L�O�L�]�D�W�����G�H���V�F�U�L�S�W�R�U�X�O-�J�K�L�G���S�H�Q�W�U�X���D���U�H�G�D���U�L�W�P�X�O�� ���L�� �I�R�U�P�D����
�F�R�P�X�Q�L�F���U�L�L���R�U�D�O�H�� 
 �Ì�Q���I�U�D�Q�F�H�]�D���D�F�W�X�D�O�������v�Q���F�D�G�U�Xl abrevierilor, limba a dezvoltat un pseudo-sufix popular 
-o, utiliz�v�Q�G �R�� �V�H�U�L�H�� �G�H�D�S�R�F�R�S�H�� �G�H�� �W�L�S�X�O�� ���©esprit �G�p�F�R et �U�p�W�U�R�ª���*�5�3�������������©accueil 
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pro�ª���*�5�3�������������©��le  rock et l'�p�O�H�F�W�U�R ou disco�ª���*�5�3�������������� �1�X�P���U�X�O�� �P�D�U�H�� �D�O�� �D�F�H�V�W�R�U�D�� �H�V�W�H��
�H�[�S�O�L�F�D�W�� �S�U�L�Q�� �I�D�S�W�X�O�� �F���� �O�L�P�E�D�� �I�U�D�Q�F�H�]���� �F�R�Q�W�H�P�S�R�U�D�Q���� �H�V�W�H�� �V�X�S�U�D�V�D�W�X�U�D�W���� �G�H�� �D�F�H�V�W�H�� �I�R�U�P�H�� �G�H��
�V�F�U�L�H�U�H�� ���L�� �G�H�� �Y�R�U�E�L�U�H���� �Ì�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �D�P�� �J���V�L�W�� �X�Q�� �V�L�Q�J�X�U�� �H�[�H�P�S�O�X�� �F�X�� �D�F�H�D�V�W���� �I�R�U�P�D��
�©Expoflora�ª�� ���*�7�%�X�F�������������� �8�Q�H�O�H�� �D�X�� �L�Q�W�U�D�W�� �v�Q�� �X�]�X�O�� �O�L�P�E�L�L�� �v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �F�X�Y�L�Q�W�H�� �v�Q�W�U�H�J�L�� ���L��
permit crearea de n�R�L�� �F�X�Y�L�Q�W�H�� �F�R�P�S�X�V�H���� �S�H�� �F�D�U�H�� �O�H�� �U�H�J���V�L�P�� ���L�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������ �G�H�� �H�[�H�P�S�O�X����
�©�D�X�W�R�ª�� �����©auto�V�W�U�D�G���ª��(GTRo:86) ,�©auto�V�H�U�Y�L�U�H�ª�����*�7�5�R�������������� �©auto�E�X�]�ª��
���*�7�5�R�������������©auto�J�D�U���ª(GTRo:196) /�©auto �U�R�X�W�H�ª(GTRC:213),sau �©�E�X�V�ª�� ���©�W�U�R�O�H�Lbuz�ª��
���*�7�2�1�� �����������©microbuz�ª(GTBuc:186), ���©�Wrolley�E�X�V�ª��(GRC:99), �©�E�D�W�Rbus�ª�� (GRP:603). 
�3�H�Q�W�U�X���D���S�H�U�P�L�W�H�� �v�Q�
�H�O�H�J�H�U�H�D���D�F�H�V�W�R�U�D�����V�H���S���V�W�U�H�D�]���� �v�Q�W�R�W�G�H�D�X�Q�D�����G�H�V�W�X�O���G�H�� �P�X�O�W���G�L�Q���S�D�U�W�H�D���G�H��
�v�Q�F�H�S�X�W�� �D�� �� �F�X�Y�v�Q�W�X�O�X�L���� �D�E�U�H�Y�L�H�U�H�D�� �S���U�v�Q�G �V���� �D�V�F�X�O�W�H�� �P�D�L�� �P�X�O�W�� �G�H�� �� �O�R�J�L�F�D�� �V�F�U�L�V���� �G�H�F�vt de cea 
�R�U�D�O������ �$���D�� �F�X�P�� �D�P�� �S�X�W�X�W�� �F�R�Q�V�W�D�W�D���� �v�Q�� �J�K�L�G�X�U�L�O�H�� �G�H�� �F���O���W�R�U�L�H���� �D�E�U�H�Y�L�H�U�L�O�H�� �v�Q�� �Y�R�F�D�O���� �V�X�Q�W��
�F�R�Q�F�X�U�D�W�H���G�H���F�H�O�H�� �v�Q�� �F�R�Q�V�R�D�Q�������� �Q�X�P���U�X�O�� �D�F�H�V�W�R�U�D���I�L�L�Q�G���U�L�G�L�F�D�W�����D�W�v�W �v�Q���U�R�P�k�Q�������F�v�W�����L�� �v�Q�� �O�L�P�E�D��
�I�U�D�Q�F�H�]�������'�L�Q�W�U�H���F�H�O�H���P�D�L���I�U�H�F�Y�H�Q�W�H�����F�L�W���P���©�6�W�U�D�G�D���-�H�S�F�D�U�L����nr.22bis�ª�����*�7�%�X�F�����������©Bd.Dacia 
nr.52�ª���*�7�%�X�F�������������©Luni-vin.15-19, S�v�Pb.10-16 (GTBuc :88)/�©�S�H�W�L�W���G�p�M���ª�� (GRP:369), 
�©carte env.40�¼�� �ª�����*�5�3�������������� �©une bonne planche de charcut' �R�X�� �G�H�� �I�U�R�P�D�J�H�V�ª��
���*�5�3�������������©le restaurant-�V�D�O�R�Q�� �G�H�� �W�K�p Rest'O�ª���*�5�3���������������$�S�R�F�R�S�H�O�H�� �v�Q�� �Y�R�F�D�O���� �S�U�H�F�X�P��
���©Resto sino-�W�K�D�w���� �j�� �O�
�K�Hure de l'�D�S�p�U�R���ª��(GRP:545)���©�O�D���G�p�F�R���H�V�W�� �I�U�D�v�F�K�H�ª(GRP:524),�©�O�H��
�P�p�W�U�R�ª�� ���*�5�3�������������©studio de musique �p�O�H�F�W�U�R-�D�F�R�X�V�W�L�T�X�H�ª��(GRP:554), etc. sunt considerate  
forme deja vechi. �$�E�U�H�Y�L�H�U�H�D�� �S�U�L�Q�� �W�U�X�Q�F�K�L�H�U�H�� �D�I�H�F�W�H�D�]���� �D�G�H�V�H�D�� �F�X�Y�L�Q�W�H�O�H�� �F�R�P�S�X�V�H�� �F�X��
elemente greco-latine �S�U�H�F�X�P�� ���� �©bolilecardio�ª��-vasculare)( 
�*�7�5�R�����������©geoparcul�ª���*�7�5�R���������������©�E�D�O�Q�p�R�ª��-�W�K�p�U�D�S�L�H���������*�5�3���������������$�F�H�V�W���W�L�S���G�H���W�U�X�Q�F�K�L�H�U�H��
�F�D�U�H�� �F�R�Q�F�X�U�H�D�]���� �I�R�U�P�H�O�H�� �R�U�L�J�L�Q�D�O�H�� �� �S�U�R�G�X�F�H���� �v�Q�� �P�R�G�� �Q�R�U�P�D�O���� �X�Q�� �H�I�H�F�W�� �G�H�� �V�F�K�L�P�E�D�U�H�� �D��
�U�H�J�L�V�W�U�X�O�X�L���� �G�H�R�D�U�H�F�H�� �D�G�D�X�J���� �R�� �Q�R�W���� �I�D�P�L�O�L�D�U���� �W�H�U�P�H�Q�X�O�X�L�� �V�D�X�� �X�Q�D�� �S�X�E�O�L�F�L�W�D�U���� �S�U�R�S�U�L�H�� �W�H�[�W�H�O�R�U��
din discursul turistic.  
 �/�D�� �R�� �H�[�D�P�L�Q�D�U�H�� �D�W�H�Q�W���� �D�� �F�R�U�S�X�V�X�O�X�L�� �Q�R�V�W�U�X���� �D�P�� �F�R�Q�V�W�D�W�� �F���� �W�U�X�Q�F�K�L�H�U�L�O�H�� �V�X�Q�W�� �I�R�D�U�W�H��
�I�U�H�F�Y�H�Q�W�H�� �v�Q�� �G�L�V�F�X�U�V�X�O�� �W�X�U�L�V�W�L�F�� �V�F�U�L�V���� �$�V�W�I�H�O���� �D�E�U�H�Y�L�H�U�L�O�H�� �F�X�Y�L�Q�W�H�O�R�U�� �O�H�J�D�W�H�� �G�H�� �H�[�S�U�L�P�D�U�H�D��
timpului r�H�S�U�H�]�L�Q�W���� �X�Q�� �S�U�L�P�� �J�U�X�S���� �8�Q�L�W���
�L�O�H�� �G�H�� �W�L�P�S�� �D�X�� �I�R�V�W�� �v�Q�W�v�O�Q�L�W�H�� �v�Q�� �W�R�D�W�H�� �J�K�L�G�X�U�L�O�H���� �v�Q��
�V�S�H�F�L�D�O�� �I�R�U�P�H�O�H���D�E�U�H�Y�L�D�W�H���F�H���G�H�Q�X�P�H�V�F�� �O�X�Q�D�����]�L�X�D�� �V�D�X���R�U�D�����S�U�R�J�U�D�P�X�O���G�H�� �I�X�Q�F�
�L�R�Q�D�U�H�������8�Q���D�O�W��
�J�U�X�S�� �v�O�� �U�H�S�U�H�]�L�Q�W���� �D�E�U�H�Y�L�H�U�L�O�H�� �X�Q�L�W���
�L�O�R�U�� �G�H�� �O�X�Q�J�L�P�H���� �Y�R�O�X�P�� ���L�� �J�U�H�X�W�D�W�H���� �6-�D�X�� �J���Vit expresii 
�V�F�X�U�W�H�� �S�H�Q�W�U�X�� �P�H�W�U�X���� �N�L�O�R�P�H�W�U�X���� �O�L�W�U�X���� �J�U�D�P�� ���L�� �N�L�O�R�J�U�D�P���� �Ì�Q�� �V�F�K�L�P�E���� �� �I�R�U�P�H�O�H�� �F�D�U�H�� �H�[�S�U�L�P����
�F�D�Q�W�L�W�D�W�H�D�� �Q�X�� �D�X�� �D�S���U�X�W�� �S�U�H�D�� �G�H�V�� �v�Q�� �F�R�U�S�X�V�X�O�� �Q�R�V�W�U�X���� �X�W�L�O�L�]�D�U�H�D�� �O�R�U�� �I�L�L�Q�G�� �O�L�P�L�W�D�W���� �G�H�� �W�L�S�X�O��
produselor oferite  sau de compania care recurge la publicitat�H�����2���D�O�W�����F�D�W�H�J�R�U�L�H���G�H���D�E�U�H�Y�L�H�U�L��
�H�V�W�H���F�H�D���F�D�U�H���G�H�Q�X�P�H���W�H���O�R�F�X�O���V�D�X���D�G�U�H�V�D�����F�H�O�H���P�D�L�����Q�X�P�H�U�R�D�V�H���H�[�H�P�S�O�H���I�L�L�Q�G���F�H�O�H���U�H�I�H�U�L�W�R�D�U�H��
�O�D�������V�W�U�D�G�������E�X�O�H�Y�D�U�G���V�D�X���S�O�D�Q�X�O���R�U�D���X�O�X�L�����H�W�F�����0�L�M�O�R�D�F�H�O�H���G�H���W�U�D�Q�V�S�R�U�W���U�H�S�U�H�]�L�Q�W���������L���H�O�H�����R���V�X�U�V����
de cuvinte abreviate, precum c�H�O�H���O�H�J�D�W�H�����G�H���W�U�D�P�Y�D�L�H�����D�X�W�R�E�X�]�H�����G�D�U�����L���G�H���W�U�D�Q�V�S�R�U�W�X�O���I�H�U�R�Y�L�D�U���� 
 �&�H�H�D���F�H���S�X�W�H�P���V�X�E�O�L�Q�L�D���H�V�W�H���I�D�S�W�X�O���F�������G�L�Q�W�U�H���F�H�O�H���W�U�H�L���W�L�S�X�U�L���G�H���W�U�X�Q�F�K�L�H�U�L�����D�S�R�F�R�S�D���H�V�W�H��
�I�R�D�U�W�H�� �X�W�L�O�L�]�D�W���� �v�Q�� �O�L�P�E�D�M�X�O�� �I�D�P�L�O�L�D�U�� ���L�� �D�O�� �D�G�R�O�H�V�F�H�Q�
�L�O�R�U���� �I�L�L�Q�G�� �X�Q�� �S�U�R�F�H�G�H�X�� �V�S�H�F�L�I�L�F�� �R�U�D�O�L�W���
�Li 
���6�W�R�L�F�K�L�
�R�L�X-�,�F�K�L�P�����������������������'�D�U�����v�Q���X�W�L�P�L�L���D�Q�L�����V�X�E���L�Q�I�O�X�H�Q�
�D���F�R�P�X�Q�L�F���U�L�L���U�D�S�L�G�H���S�U�L�Q���L�Q�W�H�U�Q�H�W��
���L���S�U�L�Q���P�H�V�D�M�H���W�H�O�H�I�R�Q�L�F�H�����W�U�X�Q�F�K�L�H�U�L�O�H���D�S�D�U�����v�Q���X�O�W�L�P�L�L���D�Q�L�����W�R�W���P�D�L���G�H�V���v�Q���F�R�P�X�Q�L�F�D�U�H�D���V�F�U�L�V�������� 
 
Siglele 
 �0�L�M�O�R�F�� �S�U�D�F�W�L�F�� ���L�� �H�F�R�Q�R�P�L�F���� �V�L�J�O�H�O�H�� �I�D�F�� �S�D�U�W�H�� �G�L�Q categoria  mecanismelor lingvistice 
�G�H�� �I�R�U�P�D�U�H�� �Q�H�R�O�R�J�L�F������ �3�U�R�F�H�G�H�X�� �O�D�� �P�R�G���� �v�Q�� �H�S�R�F�D�� �Y�L�W�H�]�H�L�� ���L�� �D�� �F�R�P�X�Q�L�F���U�L�L�� �U�D�S�L�G�H���� �V�L�J�O�H�O�H����
�U�H�S�U�H�]�L�Q�W���� �U�H�G�X�F�H�U�H�D�� �X�Q�H�L�� �V�L�Q�W�D�J�P�H�� �O�D�� �O�L�W�H�U�H�O�H�� �L�Q�L�
�L�D�O�H�� �D�O�H�� �F�X�Y�L�Q�W�H�O�R�U�� �F�D�U�H�� �R�� �F�R�P�S�X�Q���� �(�O�H�� �Q�X��
�S�X�W�H�D�X���V�����Q�X���V�H���G�H�]�Y�R�O�W�H���v�Q�W�U-o soci�H�W�D�W�H���V�H�J�P�H�Q�W�D�W�����v�Q���V�W�U�X�F�W�X�U�L���D�G�P�L�Q�L�V�W�U�D�W�L�Y�H�����H�F�R�Q�R�P�L�F�H�����v�Q��
�G�L�Y�H�U�V�H���R�U�J�D�Q�L�]�D�
�L�L�����X�Q�G�H���F�R�P�X�Q�L�F�D�U�H�D���W�U�H�E�X�L�H���V�����I�L�H���U�D�S�L�G�������H�Y�L�W�v�Q�Gu-se, astfel, formulele prea 
lungi. Acest mecanism este destul de productiv, at�v�W �S�H�Q�W�U�X�� �O�L�P�E�D�� �F�R�P�X�Q�������F�v�W�� ���L�� �S�H�Q�W�U�X��
anumite domenii specializate, reprezent�v�Q�G  �R�� �V�X�U�V���� �G�H�� �F�U�H�D�U�H�� �D�� �Q�H�R�O�R�J�L�V�P�H�O�R�U���� �&�R�Q�I�R�U�P�� �O�X�L��
Guilbert (1975:275):  
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�©���O�H�� �V�L�J�O�H�� �U�p�V�X�O�W�H�� �G�X�� �G�R�X�E�O�H�� �V�R�X�F�L�� �G�
�R�E�W�H�U�Q�L�U�� �X�Q�H�� �U�p�G�X�F�W�L��-on graphique et 
�S�K�R�Q�p�W�L�T�X�H�� �� �G�H�� �O�D�� �V�p�T�X�H�Q�F�H�� �V�\�Q�W�D�[�L�T�X�H�� �H�V�W�L�P�p�H�� �W�U�R�S�� �O�R�Q�J�X�H�� �S�R�X�U�� �r�W�U�H��
facilement utilisable dans la communication et de maintenir la relation 
�V�\�Q�W�D�[�L�T�X�H���H�Q�W�U�H���O�H�V���p�O�H�P�H�Q�W�V���S�D�U���O�D���U�p�I�p�U�H�Q�F�H���j���F�K�D�T�X�H���F�R�P�S�R�V�D�Q�W���F�R�Q�V�W�L�W�X�W�L�I��
de l'ensemble �ª���� 
 

�Ì�Q���S�U�H�]�H�Q�W�����Q�X�P���U�X�O���O�R�U���F�U�H���W�H���F�X���P�D�U�H���Y�L�W�H�]�������G�H�R�D�U�H�F�H���D�S�U�R�D�S�H���W�R�D�W�H���G�R�P�H�Q�L�L�O�H���G�H���D�F�W�L�Y�L�W�D�W�H��
au o �V�L�J�O�������(�O�H���I�R�O�R�V�H�V�F�����v�Q���P�D�M�R�U�L�W�D�W�H�D���F�D�]�X�U�L�O�R�U�����X�Q�L�W���
�L���O�H�[�L�F�D�O�H���F�D�U�H���F�R�Q�
�L�Q���P�D�L���P�X�O�W���G�H���G�R�X����
�H�O�H�P�H�Q�W�H�����L�D�U���F�X�Y�L�Q�W�H�O�H���J�U�D�P�D�W�L�F�D�O�H���Q�X���I�D�F���S�D�U�W�H���G�L�Q���Q�R�L�O�H���V�L�J�O�H�����(�[�H�P�S�O�X�����©CEC�ª�����*�7�5�R����������
�����©RER�ª�����*�5�3������������ 
 �&�H�O�H���P�D�L���L�P�S�R�U�W�D�Q�W�H���V�L�J�O�H���V�X�Q�W���U�H�F�X�Q�R�V�F�X�W�H���G�H���W�R�D�W�� lumea, dar altele ( cele mai multe 
�G�L�Q�W�U�H�� �H�O�H���� �D�X�� �V�H�Q�V�� �G�R�D�U�� �S�H�Q�W�U�X�� �F�X�Q�R�V�F���W�R�U�L���� �'�H�� �H�[�H�P�S�O�X���� �©�0�	�5�ª�� ���*�7�%�X�F������������ �v�Q�V�H�D�P�Q����
�0�X�]�H�X�O�� �/���U�D�Q�X�O�X�L�� �5�R�P�k�Q���� �V�D�X�� �©l'ADECEC�ª���*�5�3������������ �U�H�S�U�H�]�L�Q�W����l'Association pour le 
�G�p�Y�H�O�R�S�S�H�P�H�Q�W�� �G�H�V�� �p�W�X�G�H�V�� �D�U�F�K�p�R�O�R�J�L�T�X�H�V���� �K�L�V�W�R�U�L�T�X�H�V���� �Oinguistiques et naturalistes du 
Centre-Est de la Corse. �3�H�Q�W�U�X�� �L�Q�L�
�L�D�
�L���� �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H�� �V�L�J�O���� ���L�� �V�L�Q�W�D�J�P�D�� �R�E�
�L�Q�X�W���� �� �H�V�W�H��
�W�U�D�Q�V�S�D�U�H�Q�W���� �G�D�U�� �S�H�Q�W�U�X�� �Y�R�U�E�L�W�R�U�L�L�� �R�E�L���Q�X�L�
�L���Q�H�L�Q�L�
�L�D�
�L������ �V�L�J�O�D�� �D�U�H�� �R�� �I�X�Q�F�
�L�H�� �F�U�L�S�W�L�F������ �� �$���D�� �F�X�P��
�D�P���Y���]�X�W���v�Q���H�[�H�P�S�O�H�O�H���G�H���P�D�L���V�X�V�����X�Q�H�R�U�L���H�V�W�H���G�L�I�L�F�L�O���V�D�X���F�K�L�D�U���L�P�S�R�V�L�E�L�O���F�D���v�Q�W�U�H�D�J�D���H�[�S�U�H�V�L�H��
�F�R�U�H�V�S�X�Q�]���W�R�D�U�H���V�L�J�O�H�O�R�U���V�����I�L�H���U�H�F�X�Q�R�V�F�X�W�������G�H���L���V�H�Q�V�X�O���D�F�H�V�W�R�U�D���H�V�W�H���F�X�Q�R�V�F�X�W��  
 �Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �I�X�Q�F�
�L�R�Q�D�U�H�D�� �V�L�J�O�H�O�R�U�� �v�Q�� �S�U�R�S�R�]�L�
�L�H���� �X�Q�H�O�H�� �I�X�Q�F�
�L�R�Q�H�D�]���� �F�D��
�V�X�E�V�W�D�Q�W�L�Y�H�� �S�U�R�S�U�L�L���� �I���U���� �D�U�W�L�F�R�O���� �G�D�U�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �I�X�Q�F�
�L�R�Q�H�D�]���� �F�D�� �V�X�E�V�W�D�Q�W�L�Y�H�� �F�R�P�X�Q�H���� �Ì�Q��
�G�L�V�F�X�U�V�X�O���W�X�U�L�V�W�L�F���Q�X���J���V�L�P���R���X�W�L�O�L�]�D�U�H���G�L�I�H�U�L�W�����D���V�L�J�O�H�O�R�U�����G�H���F�H�D���D���O�L�P�E�L�L���F�R�P�X�Q�H�����X�Q�G�H���H�O�H���D�S�D�U��
�S�H�Q�W�U�X�� �D�� �G�H�V�H�P�Q�D�� �G�L�I�H�U�L�W�H�� �R�U�J�D�Q�L�V�P�H�� �S�R�O�L�W�L�F�H���� �V�L�Q�G�L�F�D�O�H���� �V�R�F�L�D�O�H���� �F�X�O�W�X�U�D�O�H���� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H����
procedee tehnice sau industriale. Examin�v�Q�G �H�[�H�P�S�O�H�O�H���v�Q�W�v�O�Q�L�W�H���v�Q���F�R�U�S�X�V�X�O���S�U�R�S�X�V�����R�E�V�H�U�Y���P��
�F�����D�F�H�V�W�H�D���D�S�D�U�
�L�Q���Q�X�P�H�O�R�U���S�U�R�S�U�L�L���F�D�U�H���G�H�V�H�P�Q�H�D�]���� 

�x �D�J�H�Q�
�L�L�����V�R�F�L�H�W���
�L�L�����D�V�R�F�L�D�
�L�L :  
�©�2�0�9���� �0�2�/�ª ���*�7�5�R������������ �©�7�(�6�ª�����*�7�%�X�F������������ �©�&�)�5�ª ���*�7�5�R���� ������������ �©SCOP 
�ª�>�6�R�F�L�p�W�p�� �&�R�R�S�H�U�D�W�L�Y�H�� �2�X�Y�U�L�q�U�H�� �G�H�� �3�U�R�G�X�F�W�L�R�Q�@���*�9�0�3�������������©SNCFR, 
�:�:�)�ª [World Wildlife Fund] (GVMP:495);  

�x �Q�X�P�H���G�H���L�Q�V�W�L�W�X�
�L�L : 
�©�0�1�$�&�ª�>�0�X�]�H�X�� �1�D�
�L�R�Q�D�O�� �G�H�� �$�U�W���� �&�R�Q�W�H�S�R�U�D�Q���@���*�7�5�R�������� ���©�0�%�'�ª[Muzeul 
�%�H�Q�]�L�L�� �'�H�V�H�Q�D�W�H�@���*�7�5�R�����������©�0�/�5�ª�>�0�X�]�H�X�O�� �	���U�D�Q�X�O�X�L�� �5�R�P�k�Q�@�� ���*�7�5�R����������
���©�&�0�$�6�ª �>�&�R�Q�I�p�G�p�U�D- �W�L�R�Q�� �0�R�Q�G�L�D�O�H�� �G�H�V�� �$�F�W�L�Y�L�W�p�V�� �6�X�E�D�T�X�D�W�L�T�X�H�V�@���*�5�&������������
�©la FFRP�ª���>�)�p�G�p�U�D�W�L�R�Q���)�U�D�Q�o�D�L�V�H���G�H���5�D�Q�G�R�Q�Q�p�H���3�p�G�H�V�W�U�H�@���*�5�&���������� 

�x �E���Q�F�L :  
�©�%�&�5�ª(GTB:27);  

�x �R�U�J�D�Q�L�V�P�H���L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H�� 
�©�8�1�(�6�&�2�ª�����*�7�5�R���� �����������©�2�1�8�ª ���*�7�5�R�����������©��c�v�Q�G �F���O���W�R�U�L�0�L�� �v�Q�� �D�I�D�U�D�� �8�( 
�ª���*�7�5�R������������ 

�x nume comune:  
�©�7�9�ª�����*�7�5�R������������ �©�'�1�����ª�����*�7�5�R�������������� �©�X�Q���6�'�)�ª��[ Un sans  domicile fixe] 
(GRP:605);  

�x procedee tehnice  precum:  
�©totaliz�v�Q�G numai cinci CD-uri�ª�����*�7�5�R���������������©iMac, lecteur CD-�'�9�'�����p�F�U�D�Q�V��
LCD�ª�������*�5�3������������ 

 
 Din punct de vedere fonetic, siglele care au int�U�D�W���G�H�M�D���v�Q���X�]�X�O���F�X�U�H�Q�W�������L���F�D�U�H���I�R�U�P�H�D�]����
�X�Q���v�Q�W�U�H�J�������S�R�W���G�R�E�v�Q�G�L���D�X�W�R�Q�R�P�L�H�����G�H�Y�H�Q�L�Q�G���D�G�H�Y���U�D�W�H���F�X�Y�L�Q�W�H���F�H���V�H�U�Y�H�V�F�����F�D���E�D�]�����v�Q���I�R�U�P�D�U�H�D��
�G�H���Q�R�L���F�X�Y�L�Q�W�H�����S�U�H�F�X�P�����©�J�U�H�Y�D���F�H�I�H�U�L�.�Wilor �ª�����*�7�5�R�������������'�H���D�V�H�P�H�Q�H�D�����V�L�J�O�H�O�H���S�R�W���L�Q�W�U�D�����L�� �v�Q��
�D�O�F���W�X�L�U�H�D�� �V�L�Q�W�D�J�P�H�O�R�U�� �W�H�U�P�L�Q�R�O�R�J�L�F�H�� �G�H�� �W�L�S�X�O�� ���� �©�S�O�D�F���� �G�H�� �6�8�3 �ª�� ���6�W�D�Q�G�� �X�S�� �S�D�G�G�O�L�Q�J����
���*�7�%�����������©�D�J�H�Q�0�L�L���&�)�5�ª���*�7�5�R���������©�F�K�L�R�.�F�X�U�L���5�$�7�%�ª�����*�7�5�R�������������©la carte ISIC, les cartes 
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SIM�ª�� ���*�5�&���������� �V�D�X�� �S�R�W�� �U�H�S�U�H�]�H�Q�W�D�� �X�Q�� �V�L�P�E�R�O�� ���R�� �O�L�W�H�U���� �V�D�X�� �R�� �F�L�I�U�������� �� �F�D�� �v�Q�� �H�[�H�P�S�O�H�O�H��
�X�U�P���W�R�D�U�H�� �� ���©���[���ª (GTCRB:56), �©���W�U�H�Q����Rapid-"R"; Acceleratul-"A" �ª(GTRo :27). Ele sunt 
�G�H�V�� �X�W�L�O�L�]�D�W�H�� �v�Q�� �L�Q�G�X�V�W�U�L�D�� �D�X�W�R�P�R�E�L�O�H�O�R�U�� �©���O�ª��(GTCRB:75),  �v�Q�� �D�U�K�L�W�H�F�W�X�U������ �L�Q�J�L�Q�H�U�L�H�� �V�D�X��
�J�U�D�I�L�F���� ���©�P�R�G�p�O�L�V�D�W�L�R�Q�� ���'�ª���� �*�5�3�������������V�D�X�� �v�Q�� �F�L�Q�H�P�D�W�R�J�U�D�I�L�H���� �©�/�H�V�� �F�L�Q�p�P�D�V��
MK2�ª���*�5�3�������������� 
 �Ì�Q���S�O�D�Q���J�U�D�I�L�F�����D�F�H�H�D���L�� �V�L�J�O�������S�R�D�W�H���V�����D�S�D�U�����V�F�U�L�V�����F�X�� �P�D�M�X�V�F�X�O�H�� �V�D�X���F�X�� �P�L�Q�X�V�F�X�O�H�����G�H��
exemplu ���©���D�F�F�H�V�� �O�D�7�9�� �S�U�L�Q�� �F�D�E�O�X�ª���*�7�5�R���� ���������©�F�D�P�H�U�H�� �G�R�W�D�W�H�� �F�X�� �I�U�L�J�L�G�H�U���� �W�H�O�H�I�R�Q�� �.�L�W�Y�ª��
���*�7�5�R���������������'�H���L���Q�R�U�P�H�O�H���R�U�W�R�J�U�D�I�L�F�H���S�U�H�Y���G���V�H�S�D�U�D�U�H�D���P�D�M�X�V�F�X�O�H�O�R�U���G�L�Q���F�R�P�S�R�Q�H�Q�
�D���V�L�J�O�H�O�R�U��
prin punct,  �v�Q���F�D�]�X�O���J�K�L�G�X�U�L�O�R�U���G�H���F���O���W�R�U�L�H�����D�P���U�H�P�D�U�F�D�W�����R�U�W�R�J�U�D�I�L�L���R�V�F�L�O�D�Q�W�H�����(�[�L�V�W�����F�D�]�X�U�L���G�H��
�V�L�J�O�H�� �v�Q�� �F�D�G�U�X�O�� �F���U�R�U�D�� �V�H�P�Q�X�O�� �R�U�W�R�J�U�D�I�L�F��punct �D�� �I�R�V�W�� �H�O�L�P�L�Q�D�W�� ���� �©�2�0�9�ª��
���*�7�5�R�����������©LaSNCF�ª���*�5�&�����������V�D�X�� �D�� �I�R�V�W�� �S���V�W�U�D�W�� �F�D�� �v�Q�� �H�[�H�P�S�O�H�O�H�� �X�U�P���W�R�D�U�H���©�$���5���&���(���0���>��
�$�V�R�F�L�D�0�L�D�� �5�R�P�k�Q���� �S�H�Q�W�U�X�� �&�X�O�W�X�U������ �(�G�X�F�D�0�L�H�� �.�L�� �1�R�U�P�D�O�L�W�D�W�H�@�� ���*�7�%�X�F���������������©�%���&���%���*���ª[Bon 
Chic Bon Genre�@�� ���*�9�0�$�������������� �&�R�Q�I�R�U�P�� �V�S�H�F�L�D�O�L���W�L�O�R�U���� �H�O�L�P�L�Q�D�U�H�D�� �D�F�H�V�W�X�L�� �V�H�P�Q�� �J�U�D�I�L�F��
�G�H�S�L�Q�G�H���G�H���J�U�D�G�X�O���G�H���L�Q�W�H�J�U�D�U�H�����D���V�L�J�O�H�L���v�Q���X�]�X�O���F�H�O�R�U���F�D�U�H���O�H���X�W�L�O�L�]�H�D�]�������L���U�H�S�U�H�]�L�Q�W�����L�Q�I�O�X�H�Q�
�D��
ep�R�F�L�L�� �P�R�G�H�U�Q�H���� �D�G�H�V�H�D�� �L�Q�V�S�L�U�D�W���� �G�H�� �H�Q�J�O�H�]�D�� �D�P�H�U�L�F�D�Q������ �&�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D���� �W�H�Q�G�L�Q�
�D�� �©�I���U����
�S�X�Q�F�W�ª���H�F�R�Q�R�P�L�V�H���W�H���V�S�D�
�L�X�����L���W�L�P�S�����3�H�� �P���V�X�U�����F�H���F�R�P�S�X�W�H�U�H�O�H�� �M�R�D�F�����X�Q���U�R�O���G�L�Q�� �F�H�� �v�Q���F�H�� �P�D�L��
important, omiterea punctelor poate accelera scrierea  la calculator.  At�v�W �v�Q���O�L�P�E�D���U�R�P�k�Q�������F�vt 
���L�� �v�Q�� �I�U�D�Q�F�H�]������ �V�F�U�L�H�U�H�D�� �V�L�J�O�H�O�R�U�� �V�H�� �U�H�D�O�L�]�H�D�]���� �I�L�H�� �F�X�� �G�H�V�L�Q�H�Q�
���� �F�D�]�X�D�O������ �D�W�D���D�W���� �S�U�L�Q�� �F�U�D�W�L�P��: 
�©�$�7�9-�X�U�L�O�H�ª�����*�7�9�3�%�U�������������� �©Palatul CEC-ului�ª���*�7�5�R�������������� �I�L�H�� �V�H�� �D�O�L�S�H���W�H�� �G�L�U�H�F�W��
�D�F�U�R�Q�L�P�X�O�X�L�� �V�D�X�� �V�L�J�O�H�L���� �F�D�� �v�Q�� �H�[�H�P�S�O�H�O�H�� �X�U�P���W�R�D�U�H�� ���©maxi-taxiul�ª�� ���*�7�5�R�����������©metroul din 
�%�X�F�X�U�H�.�W�L��; taxiurile �G�L�Q���5�R�P�k�Q�L�D�ª���*�7�5�R������������ 
 �Ì�Q���S�O�D�Q���P�R�U�I�R�O�R�J�L�F�����L�Q�F�R�Q�V�H�F�Y�H�Q�
�H�O�H���V�H���v�Q�W�v�O�Q�H�V�F���v�Q���I�R�U�P�D�U�H�D���S�O�X�U�D�O�X�O�X�L�����L���v�Q���G�H�F�O�L�Q�D�U�H�D��
�D�F�H�V�W�R�U�D�����6�X�E���U�D�S�R�U�W�X�O���G�H�F�O�L�Q���U�L�L�����V�L�J�O�H�O�H���V�H���F�R�P�S�R�U�W�����O�D���I�H�O���F�D���V�X�E�V�W�D�Q�W�L�Y�H�O�H�����I�L�L�Q�G���D�U�W�L�F�X�O�D�We cu 
�D�U�W�L�F�R�O�X�O�� �K�R�W���U�v�W�� �V�D�X�� �Q�H�K�R�W���U�v�W���� �G�H�� �H�[�H�P�S�X�� ���� �©CEC-ul�ª���� �*�7�5�R���� ���������©la 
FFRP�ª���*�5�3�����������©Prenez le RER�ª�� ���*�9�0�$�����������©Le TGV Est-europeen�ª�� ���*�9�0�$�� ������������ �©la 
RATP�ª���*�9�0�3�����������©une �7�9�$���U�p�G�X�L�W�H�ª���*�5�&�������������L�D�U���G�H�V�L�Q�H�Q�
�D���G�H���S�O�X�U�D�O���H�V�W�H�����v�Q���U�R�P�k�Q���������v�Q��-
uri :  �©�$�7�9-uri le�ª(GTVPB:120), �©�� �F�L�Q�F�L�� �&�'-�X�U�L�ª���*�7�5�R�������������� �� �Ì�Q�� �O�L�P�E�D�� �I�U�D�Q�F�H�]������ �V�L�J�O�H�O�H��
primesc semnul pluralului �©�V�ª������De exemplu:�©�O�H�V���'�-s�ª(GVMP:571). 
 

Concluzii 
. 
 �)�U�H�F�Y�H�Q�W�� �v�Q�W�v�O�Q�L�W�� �v�Q�� �G�R�P�H�Q�L�X�O�� �L�Q�I�R�U�P�D�W�L�F�L�L�� �X�Q�G�H�� �G�H�V�F�U�L�H�� �Q�R�L�O�H�� �W�H�K�Q�R�O�R�J�L�L���� �v�Q�� �S�U�H�]�H�Q�W����
aproape toate domeniile �G�H�� �D�F�W�L�Y�L�W�D�W�H�� �D�X�� �W�H�Q�G�L�Q�
�D�� �V���� �U�H�F�X�U�J���� �O�D�� �D�F�H�V�W���S�U�R�F�H�G�H�X���� �F�D�U�H�� �S�R�D�W�H�� �I�L��
�H�[�S�O�L�F�D�W�� �� �S�U�L�Q�� �D�F�F�H�O�H�U�D�U�H�D�� �� �U�L�W�P�X�O�X�L�� �Y�L�H�
�L�L�� �F�X�� �U�H�S�H�U�F�X�V�L�X�Q�L�� �L�P�H�G�L�D�W�H�� �D�V�X�S�U�D�� �O�L�P�E�D�M�X�O�X�L���� �Ì�Q��
�J�K�L�G�X�U�L�O�H�� �G�H�� �F���O���W�R�U�L�H���� �V�L�J�O�H�O�H�� �V�X�Q�W���G�H�V�W�X�O�� �G�H�� �Q�X�P�H�U�R�D�V�H���� �R�F�X�S�v�Q�G un loc mult mai important 
de�F�v�W���W�U�X�Q�F�K�L�H�U�L�O�H�����F�H�O���S�X�
�L�Q���v�Q���J�K�L�G�X�U�L�O�H���G�L�Q�����O�L�P�E�D���U�R�P�k�Q�������$�E�U�H�Y�L�H�U�H�D���V�X�E���I�R�U�P�D���V�L�J�O�H�O�R�U���V�D�X��
�S�U�L�Q���W�U�X�Q�F�K�L�H�U�H���U�H�S�U�H�]�L�Q�W�����X�Q�D���G�L�Q�W�U�H���F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H���O�L�P�E�L�O�R�U�����U�R�P�k�Q�������L���I�U�D�Q�F�H�]�������F�D�U�H���G�D�W�H�D�]����
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Abstract: �,�Q�� �W�R�G�D�\�¶�V�� �V�R�F�L�H�W�\���� �L�Q�F�U�H�D�V�H�G�� �L�Q�W�H�U�F�R�Q�Q�H�F�W�L�Y�L�W�\�� �K�D�V�� �W�U�D�Q�V�I�R�U�P�H�G�� �W�K�H�� �Q�R�W�L�R�Q�� �R�I success in 
communication and has brought intercultural competence to a level unseen before. One of the core 
ingredients of successful collaborative communication in teaching, learning and other forms of 
interaction is empathy. This article attempts a review of theoretical research about the connection 
between empathy and education. It proposes a reflection on the role of empathy in communication in 
general, and in language teaching and learning in particular, drawing on the views of notable 
researchers in the fields of second language acquisition, educational psychology, and sociology. The 
contribution of empathy to enhanced networking abilities, to positive classroom atmosphere, to 
increased intercultural awareness, and to higher efficiency of the educational process are some of the 
ideas exposed in our study. 
 
Keywords: communication, intercultural competence, empathy, teachers, learners 
 
 
Introduction  

�,�Q�� �W�R�G�D�\�¶�V�� �V�R�F�L�H�W�\�� �F�R�P�P�X�Q�L�F�D�W�L�R�Q�� �L�V�� �T�X�L�Q�W�H�V�V�H�Q�W�L�D�O���� �(�P�S�O�R�\�H�U�V�� �Y�D�O�X�H�� �L�Q�W�H�U�S�H�U�V�R�Q�D�O��
skills among the most important assets of job candidates, since communicating across borders 
and cultures has become the norm in most businesses and areas of human activity. More than 
ever before, today we are linked to others around the world professionally and personally. 
People with strong networking abilities and highly developed emotional intelligence seem to 
hold the key to success in all walks of life, their success often being more far-reaching than 
that of their peers from school with outstanding academic achievements, but lesser 
interpersonal abilities.  

For language instructors and learners, this interconnection has increasingly and 
beneficially transformed the opportunity to communicate with others and learn with and from 
others, changing the way we understand communication in a second/foreign language, 
language acquisition and language skills practical development. Such enriched exchange has 
�D�O�V�R�� �O�H�G�� �W�R�� �W�K�H�� �L�P�S�U�R�Y�H�P�H�Q�W�� �R�I�� �F�X�O�W�X�U�D�O�� �D�Q�G�� �L�Q�W�H�U�F�X�O�W�X�U�D�O�� �D�Z�D�U�H�Q�H�V�V���� �R�I�� �S�H�R�S�O�H�¶�V�� �D�F�F�H�V�V�� �W�R��
global knowledge, and to labour force mobility. And yet, making the most of opportunities 
�D�Q�G�� �S�R�V�V�L�E�L�O�L�W�L�H�V�� �G�H�S�H�Q�G�V���� �D�P�R�Q�J�� �R�W�K�H�U�� �I�D�F�W�R�U�V���� �R�Q�� �R�Q�H�¶�V�� �D�E�L�O�L�W�\�� �W�R�� �H�V�W�D�E�O�L�V�K�� �D�Q�G�� �G�H�Y�H�O�R�S��
effective relationships in the real world, as well as in the virtual world - where a large portion 
of the communication takes place nowadays, especially in business. 

 
Humans as social beings and empathy 

Nowadays, success depends not only on personal effort and level of achievement, but 
also on collaborative communication. Collaborative communication, as well as the abilities to 
teach others and to learn from others are based on empathy, to a significant extent. Therefore, 
it would be important to understand what empathy is and how it is related to language 
teaching and learning.  

In English dictionaries, empathy is variously defined, from a one sentence simple 
explanation to complex, savvy - addressed formulas.  In two dictionaries consulted lately, 
�H�P�S�D�W�K�\���D�S�S�H�D�U�V���D�V�� �³�7�K�H���D�E�L�O�L�W�\���W�R���X�Q�G�H�U�V�W�D�Q�G���K�R�Z���V�R�P�H�R�Q�H�� �I�H�H�O�V�� �E�H�F�D�X�V�H�� �\�R�X���F�D�Q�� �L�P�D�J�L�Q�H��
�Z�K�D�W�� �L�W�� �L�V�� �O�L�N�H�� �W�R�� �E�H�� �W�K�H�P�´�� ���0�D�F�P�Lllan English Dictionary for Advanced Learners; 
�,�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �6�W�X�G�H�Q�W���(�G�L�W�L�R�Q���� ������������ ������������ �R�U�� �D�V�� �³�7�K�H�� �L�P�D�J�L�Q�D�W�L�Y�H�� �S�U�R�M�H�F�W�L�R�Q�� �R�I�� �D�� �V�X�E�M�H�F�W�L�Y�H��
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�V�W�D�W�H�� �L�Q�W�R�� �D�Q�� �R�E�M�H�F�W�� �V�R�� �W�K�D�W�� �W�K�H�� �R�E�M�H�F�W�� �D�S�S�H�D�U�V�� �W�R�� �E�H�� �L�Q�I�X�V�H�G�� �Z�L�W�K�� �L�W�´�� �D�Q�G�� �³�7�K�H�� �D�F�W�L�R�Q�� �R�I��
understanding, being aware of, being sensitive to, and vicariously experiencing the feelings, 
thoughts and experience of another of either the past or present without having the feelings, 
thoughts and experience fully communicated in an objectively explicit manner; also: the 
capaci�W�\���I�R�U���W�K�L�V���´�����:�H�E�V�W�H�U�¶�V���1�L�Q�W�K���1�H�Z���&�R�O�O�H�J�L�D�W�H���'�L�F�W�L�R�Q�D�U�\������������������������ 

Essentially, empathy seems to be connected to the way we relate to others, a function 
of the mind and psyche which helps us to understand the mental and emotional, and even 
physical states of other people. According to Howe, empathy is a core skill that we, humans, 
�Q�H�H�G���³�W�R���P�D�N�H���V�H�Q�V�H���R�I���E�H�K�D�Y�L�R�X�U���D�Q�G���U�H�O�D�W�H���W�R���R�W�K�H�U�V���H�I�I�H�F�W�L�Y�H�O�\�´�����+�R�Z�H������������������������ 

Relating to others seems to be more and more involved in language learning today, 
this idea being in harmony with the latest trends in second language acquisition research, 
according to which humans are viewed as situated social beings. In second language 
�D�F�T�X�L�V�L�W�L�R�Q�� �H�V�S�H�F�L�D�O�O�\���� �W�K�H�U�H�� �K�D�V�� �E�H�H�Q�� �D�� �³�V�R�F�L�D�O�� �W�X�U�Q�´�� ���%�O�R�F�N���� �������������� �Z�K�L�F�K�� �K�D�V�� �S�R�L�Q�W�H�G�� �R�X�W��
that learning and teaching are inherently socially situated processes, because learners relate to 
the contexts in which they learn a language, as well as to the people with whom they learn 
and use the language. 
 Lieberman, a social neuroscientist, states t�K�D�W�� �Z�H�� �D�U�H�� �Q�H�X�U�D�O�O�\�� �³�Z�L�U�H�G�� �W�R�� �E�H�� �V�R�F�L�D�O�´��
(Lieberman, 2013: ix) and it is part of our human nature to seek connections and interactions 
�Z�L�W�K���R�W�K�H�U�V�����$�F�F�R�U�G�L�Q�J���W�R���K�L�P�����³�Z�H���D�U�H���Q�D�W�X�U�D�O�O�\���F�X�U�L�R�X�V���D�E�R�X�W���Z�K�D�W���L�V���J�R�L�Q�J���R�Q���L�Q���W�K�H���P�L�Q�G�V��
�R�I���R�W�K�H�U���S�H�R�S�O�H�´�����/�L�H�E�H�U�P�D�Q�� 2013: ix). In his book, Lieberman further explores the concept 
�R�I�� �K�X�P�D�Q�V�� �D�V�� �L�Q�K�H�U�H�Q�W�O�\�� �V�R�F�L�D�O�� �E�H�L�Q�J�V���� �V�X�J�J�H�V�W�L�Q�J�� �W�K�D�W���W�K�H�U�H�� �L�V�� �Z�K�D�W���K�H�� �F�D�O�O�V�� �D�� �³�P�H�Q�W�D�O�L�]�L�Q�J��
�V�\�V�W�H�P�´�� �L�Q���R�X�U���E�U�D�L�Q�����Z�K�L�F�K�� �L�V���S�U�H-programmed to see the world in terms of others and their 
mental �V�W�D�W�H�V�����:�H���D�U�H���U�H�S�R�U�W�H�G���W�R���³�P�H�Q�W�D�O�L�]�H�´���D�Q�G�� �P�D�N�H���H�G�X�F�D�W�H�G���J�X�H�V�V�H�V���D�E�R�X�W���Z�K�D�W���R�W�K�H�U�V��
think and how they feel hundreds of times daily, as a regular part of our social interactional 
behaviour (Lieberman, 2013: 120). This mentalizing ability not only allows us to imagine 
what people are thinking and feeling at the moment we engage in interaction with them, but it 
also enables us to reflect on how they might react to an event in the future, and even to 
imagine how they might react in case certain circumstances might change (Lieberman, 2013: 
������������ �7�K�L�V�� �³�P�L�Q�G�U�H�D�G�L�Q�J�´�� �F�D�S�D�F�L�W�\�� �R�I�� �K�X�P�D�Q�V�� �L�V�� �V�R�� �L�P�S�U�H�V�V�L�Y�H���� �W�K�D�W�� �L�W�� �O�H�G�� �/�L�H�E�H�U�P�D�Q�� �W�R��
�F�R�Q�F�O�X�G�H�� �W�K�D�W���³�H�P�S�D�W�K�\�� �L�V�� �D�U�J�X�D�E�O�\�� �W�K�H�� �S�L�Q�Q�D�F�O�H�� �R�I�� �R�X�U�� �V�R�F�L�D�O�� �F�R�J�Q�L�W�L�Y�H�� �D�F�K�L�H�Y�H�P�H�Q�W�V���± the 
�S�H�D�N���R�I���W�K�H���V�R�F�L�D�O���E�U�D�L�Q�´�����/�L�H�E�H�U�P�D�Q�������������������������� 
 The researchers consulted tend to agree on the existence of three main components or 
aspects of empathy, namely affective empathy, cognitive empathy and empathetic concern 
(also conceptualised as sympathy or compassion). The first two aspects refer to the ability to 
�I�H�H�O�� �D�Q�G�� �X�Q�G�H�U�V�W�D�Q�G�� �R�W�K�H�U�� �S�H�R�S�O�H�¶�V�� �H�P�R�W�L�R�Q�V�� �D�Q�G�� �W�K�R�X�J�K�W�V���� �7�K�H�� �W�K�L�U�G�� �D�V�S�H�F�W���� �H�P�S�D�W�K�H�W�L�F��
concern, as explained by Howe, involves communication; he claims that we are empathic 
when we communicate with compassion the fact that we have recognised and understood the 
�R�W�K�H�U�� �S�H�U�V�R�Q�¶�V�� �H�P�R�W�L�R�Q�D�O�� �H�[�S�H�U�L�H�Q�F�H���� �7�K�H�U�H�I�R�U�H���� �+�R�Z�H�� �G�H�I�L�Q�H�V�� �H�P�S�D�W�K�\�� �³�D�V�� �D�Q�� �D�I�I�H�F�W�L�Y�H��
�U�H�D�F�W�L�R�Q�� �W�R�� �W�K�H�� �H�P�R�W�L�R�Q�V�� �R�I�� �D�Q�R�W�K�H�U���� �W�K�H�� �F�R�J�Q�L�W�L�Y�H�� �D�F�W�� �R�I�� �D�G�R�S�W�L�Q�J�� �D�Q�R�W�K�H�U�¶�V�� �S�H�U�V�S�H�F�W�L�Y�H���� �D��
cognitively based understanding of other people; and the communication of such an 
�X�Q�G�H�U�V�W�D�Q�G�L�Q�J�´�����+�R�Z�H�������������������������� 
 
Empathy in teaching and learning 
 For teachers, the connection between empathy and education is highly relevant, and 
methods for developing empathy in students and in the teacher-student relationship can make 
a significant contribution to the success of the educational process. In order to be able to 
teach a person anything, one needs to first establish a good connection with that person. 
Connection is an important part of the context in which we learn, and empathy is a core 
competence that needs to be developed in order to create a positive and collaborative 
atmosphere in a classroom. The contextual approach to empathy explains how a person needs 
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to have had experienced and received empathy before they themselves can empathise with 
another. Translated in an educational setting, this means that those who often require the most 
empathy are those who have perhaps experienced it the least in their own lives (see Howe, 
2013). 

 Although empathy is an innate ability which transcends culture, nationality, gender, 
age, or social category, it is not an understatement that it will be displayed in the teaching-
learning process a-priori. Using empathy in their teaching techniques and in all forms of 
communication with students is the responsibility of instructors in any study area, including 
languages. Teachers may encourage the development of empathy in their students by serving 
as role models in behaviour, by being empathic in their whole interaction with students, in 
class and outside class. Learners who thus feel the positive effects of empathy, including the 
apparently less empathic ones, will feel more enabled to empathise with others and develop 
better study relationships in time.  

Empathic teachers are likely not only to be more popular among students, but also 
more successful in their educational approach and more able to guide students towards 
success, providing encouragement, help, motivation, impulse, positive feedback, etc. On the 
other hand, empathic students are able to contribute to a positive and creative atmosphere in 
class, to avoid or solve conflict, and to maintain an environment which is emotionally 
comfortable and therefore nurtures the process of learning. 

 
Empathy in language teaching and learning 

In the domain of language studies, empathy has a specific relevance in connection 
with the notions of cultural identity and intercultural competence. Several decades ago, 
Guinora et al. ���������������������D�I�I�L�U�P�H�G���W�K�D�W���³�W�R���V�S�H�D�N���D���V�H�F�R�Q�G���O�D�Q�J�X�D�J�H���D�X�W�K�H�Q�W�L�F�D�O�O�\���Ls to take on 
a new identity. As with empathy, it is to step into a new and perhaps unfamiliar pair of 
�V�K�R�H�V�´���� �6�L�Q�F�H�� �O�D�Q�J�X�D�J�H�� �D�Q�G�� �F�X�O�W�X�U�H�� �D�U�H�� �L�Q�V�H�S�D�U�D�E�O�H���� �O�H�D�U�Q�H�U�V�� �R�I�� �D�� �I�R�U�H�L�J�Q�� �O�D�Q�J�X�D�J�H�� �W�H�Q�G�� �W�R��
assimilate numerous elements belonging to the culture associated with the language they 
learn, as part of the natural process of learning. The research conducted by Guinora and his 
team was very useful for understanding language acquisition, as it focused mainly on the 
relationship between empathy and pronunciation. They discovered that higher degrees of 
�H�P�S�D�W�K�\�� �L�Q�G�L�F�D�W�H�� �D�� �E�H�W�W�H�U�� �D�E�L�O�L�W�\�� �W�R�� �L�P�L�W�D�W�H�� �D�� �Q�D�W�L�Y�H�� �V�S�H�D�N�H�U�¶�V�� �S�U�R�Q�X�Q�F�L�D�W�L�R�Q�� ���*�X�L�Q�R�U�D��et al., 
1972). From this, the idea that empathy actually fosters all second or foreign language 
acquisition processes can be easily inferred. 

While books may help learners with the independent acquisition of vocabulary and 
grammatical theory, or even knowledge about culture, successful foreign language use 
requires the sufficient development of all four skills �± listening, speaking, reading and writing 
�± and probably their use in the foreign cultural context, which is best and in the easiest way 
achieved through interaction and communication with other, preferably native, speakers.  
That is why achieving or improving communicative competence is a core aim of most 
language courses at present. Effective communication supposes seeking to understand the 
�P�L�Q�G���R�I���R�Q�H�¶�V���L�Q�W�H�U�O�R�F�X�W�R�U���D�Q�G���U�H�V�S�R�Q�G�L�Q�J���D�G�H�T�X�D�W�H�O�\���W�R���W�K�H�L�U���W�K�R�X�J�K�W�V�����I�H�H�O�L�Q�J�V���D�Q�G���Z�R�U�G�V�����L�W��
is about understanding how a person might interpret or misinterpret an act of communication 
and putting oneself into the mind of the other to some degree, through empathy (Lieberman, 
2013: 287). 

Teachers can see the positive potential of empathy at work in intercultural 
communication, to a significant degree, especially teachers who are currently dealing with 
multicultural groups of learners. Multicultural or multi-ethnic classrooms require both 
teachers and students to empathise and interact appropriately, having a respectful attitude 
towards diversity. Research has shown that in a culturally diverse language class, empathy 
may play an important role in raising intercultural awareness and promoting intercultural 
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competence. According to Rasoal et al�������������������������³�H�P�S�D�W�K�\���F�D�Q���U�H�G�X�F�H���L�Q�W�R�O�H�U�D�Q�F�H�����F�R�Q�I�O�L�Fts 
and discrimination, and increase understanding, respect and tolerance between people with 
�V�L�P�L�O�D�U�� �D�V�� �Z�H�O�O�� �D�V�� �G�L�I�I�H�U�H�Q�W�� �H�W�K�Q�L�F�� �D�Q�G�� �F�X�O�W�X�U�D�O�� �E�D�F�N�J�U�R�X�Q�G�V�´���� �$�O�V�R�� �U�H�I�H�U�U�L�Q�J�� �W�R��
�L�Q�W�H�U�F�X�O�W�X�U�D�O�L�W�\���� �*�R�O�H�P�D�Q�� �F�O�D�L�P�V�� �W�K�D�W�� �H�P�S�D�W�K�\�� �³�O�H�D�G�V�� �W�R�� �F�D�U�L�Q�J���� �D�O�W�U�X�L�V�P���� �D�Q�G�� �F�R�P�Sassion. 
�6�H�H�L�Q�J�� �W�K�L�Q�J�V�� �I�U�R�P�� �D�Q�R�W�K�H�U�¶�V�� �S�H�U�V�S�H�F�W�L�Y�H�� �E�U�H�D�N�V�� �G�R�Z�Q�� �E�L�D�V�H�G�� �V�W�H�U�H�R�W�\�S�H�V���� �D�Q�G�� �V�R�� �E�U�H�H�G�V��
tolerance and an acceptance of differences. These capacities are ever more called on in our 
increasingly pluralistic society, allowing people to live together in mutual respect and 
�F�U�H�D�W�L�Q�J���W�K�H���S�R�V�V�L�E�L�O�L�W�\���R�I���S�U�R�G�X�F�W�L�Y�H���G�L�V�F�R�X�U�V�H���´�����*�R�O�H�P�D�Q������������������������ 

Among the efficient methods for developing empathy in the case of both teachers and 
students, we may mention: cultural training; learning to read subtle social signals �± such as 
facial expressions and body language; using positive response and empathic listening in 
communication (empathic listening supposes listening with full attention, without 
�L�Q�W�H�U�U�X�S�W�L�R�Q�V�� �R�U�� �M�X�G�J�H�P�H�Q�W������ �U�H�I�O�H�F�W�L�Q�J�� �R�Q�� �R�W�K�H�U�� �S�H�R�S�O�H�¶�V�� �E�H�K�D�Y�L�R�X�U�� �W�R�� �Giscover the reasons 
behind unexpected reactions; taking part in role-play and other group activities, as well as 
simulated real-life-like scenarios, and afterwards talking about the (emotional) outcome of 
the experience with the group; experiencing literature, film and other forms of artistic 
expression as a way to understand others and their culture in order to become better 
empathisers.  

Our own teaching practice has shown that, for business students, cultural training, 
group debates and simulated work scenarios with discussions in the target language (English, 
in our case) have proven to be the most efficient methods for stimulating and enhancing 
empathic communication while developing intercultural competence and business skills, 
especially in the case of more experienced, graduate learners involved in master study 
programmes. Such in-class methods have been noticed to promote active and empathic 
participation, encourage relationship building within the group, contribute to the creation and 
maintenance of a positive sharing and learning atmosphere, and raise diversity awareness and 
integration.  
 
Instead of a conclusion 
 Although the topic of empathy in education and in language teaching and learning is 
an inviting one, few researchers have chosen to dedicate extensive studies on these issues, in 
English, in the past few decades. The connection between positive emotions and success in 
teaching and learning awaits further attention and a more dedicated interest. Although, in this 
short study, we have touched upon some interesting aspects of this connection focusing on 
empathy, the prominent role of empathy in the teacher-learner relation, as well as in 
multicultural and multi-ethnic contexts deserves a much more detailed and deepened 
exploration. 
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EUCHARIST �� THE RE-CREATION OF THE WORLDTHEOLOGICAL 
CONSIDERATIONS ON THE COSMOLOGY OF THE LITURGY 
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�5�H�Y�����/�H�F�W�X�U�H�U�����3�K�'�������Ä�2�Y�L�G�L�X�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���&�R�Q�V�W�D�Q�
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Abstract:Searching for the deep theological meanings of the Liturgy in the Orthodox Church, the 
scholar encounters several times the mention of the creation of the world, the beginning of things, 
through the power and love of God. This mentions are not fortuitous, because the entire theology of 
the Church leads to the conclusion that the Divine Liturgy is the re-creation of the world, a rebirth of 
the human being into the grace of God through the Holy Spirit that is poured upon us from the 
Pentecost, which is not only a historical event, but the permanency of the Church. 
 
Keywords: Eucharist, Liturgy, anthropology, sacrifice, body  
 
 

The scientists seem to agree that this universe had a beginning, calling it Big Bang, 
the great stir et caetera. Anyway, the biblical account on the creation of the world in seven 
days is not mocked anymore by positivist thinking. In fact, many biblical truths came to be 
scientifically discovered and proved. The spiritual world of the mind and soul is still 
unchartered and the human reason cannot dive deep enough into this fountain of being. The 
science came with replicas of the biblical truths, trying to confer a mathematic certainty to 
deep abyssal realities. The science of the soul was replicated with psychology, which still is 
very far away from any chart of thinking.  

In the Christian Church, which is the Body of Christ in a communion of souls and 
bodies, and the chosen people of God, the world is not looked upon as a map of matter, but as 
a universe of thoughts, beings and realities. The Church tries to change the world with all its 
iniquities and obsessions for death. The theology understands the absolute limit of death to all 
earthly lives, and preaches the eternal life of all. But, the Church does not hide under the veil 
of eternity, leaving this world unattended. The Church is the nation of eternal love, but tries 
to change this life, in order to be alike the one we desire.  

This enormous quest of changing the life of humans is already successful. Les us 
consider the huge difference between our world of today and the world of two thousand years 
ago. Compare the Christian piety, pity and love with the revenge of other religion where 
barbarism is the law and murder is an honour. The evolution exists, but unfortunately not as 
Darwin conceived it, from apes to humans, but from human beasts to human beings. It is 
enough to travel the world, to see cannibalistic civilizations (sic!), decapitations for minor 
crimes, child warriors, restaurants with human foetuses, gangs in El Salvador and you will 
realize how the Church of Christ tries to change this world.  

This change is made not only by preaching, Gospel, Christian kerigma transmitted to 
all citizens of the world. The persuasion of the Church must come from something else, 
different from this world, with much more power from above, in order to change the beast 
into being. This power of change the world from deceiver to helper, from hate to love, from 
theft to pity, from death to life is the Eucharist, the Mystery of the Church, where Christ 
becomes present in the community and in the being of the believer until the consummation of 
the ages. This Mystery, given to us by Christ at the Mystical Supper, is His death and 
Resurrection, shared to us in the Church1. The community led by a priest asks from God the 

                                                             
1 Tomas Spidlik, Spiritualitatea Orientului Crestin, Manual systematic I, Deisis, Sibiu, 1997, p. 189. 
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Father to re-enter into the reality of the last Supper, to send into this world the Holy Spirit 
and to transform (less than proper word) the bread and the wine into the Body and the Blood 
of Christ. This is not a metaphor of self-giving, is not an allegory of death, is not a symbolism 
�R�I�� �W�K�H�� �&�U�R�V�V���� �E�H�F�D�X�V�H�� �&�K�U�L�V�W�� �V�D�L�G���� �³�7�K�L�V�� �L�V�� �P�\�� �%�R�G�\���� �7�K�L�V�� �L�V�� �P�\�� �%�O�R�R�G�´�� ���0�D�W�K�H�Z�� ���������� �6�R��
Eucharist is not a liturgical icon of the Passion, as minimalist residual reformed theology 
states. It is indeed the material fact that Christ, God and Man is present among us and in us in 
all ages of history, until the Kingdom, that will be the final unification with Him. 

Every other religion of the world offers a teaching, a style of life, a kerigma, a way of 
thinking. That is it. Christendom offers to the people God himself, incarnated in Christ, 
present in the chalice, united with our souls and bodies, becoming one with us. The Church 
does not offer something, but somebody, the One, Christ the Saviour. So the allegiance of the 
people of God is not as others: based on belief, language, and thinking2. The allegiance for 
Christ comes from the communion of blood with Him, from the brotherhood of blood we 
share with him through the Eucharist. He becomes through the Eucharist our relative, our 
blood, our brother, our self. So the Church is a family, not a gathering of belief. She is the 
people of God sharing and being alive through the living shedding of the Blood of Christ. 
The reformed theology failed to understand this blood communion, so it destroyed the 
Eucharist, transforming it into a symbolic supper, performed once a year or more often, 
without its spiritual meaning and substance. Without the divine Blood, the community 
starved to spiritual death, fell to the ground in front of all philosophical sophisms, and 
became a barking ideology or a society of social impact. An organism lacking its blood dies 
for good.  

The Eucharist is therefore the liturgical act of nurture for human soul, and sustains the 
divine life into us. The Baptism is the birth into this new world of the Spirit and of the 
Kingdom. We �± as Christians �± are diving into the death of our sin and rise from the waters of 
the Red Sea, which is the Blood of our Saviour3. The Baptism is the beginning of a new 
creature belonging to the Kingdom of God. This species united with God lives only by God, 
being nurtured by his blood, as the pregnant mother nurtures his unborn child through her 
blood. This dependence of the human children to God is manifest through the Eucharist, 
which conquers death in us.  

The church is a society of eternal life, escaping death through the living Blood of 
Christ. If this blood is no more, the ecclesial organism fades away, catches anaemia and dies. 
The biblical metaphor is clear: we are parts of the Body of Christ, cell from his organism, 
crumbs from the Bread of life. The liturgical ritual of Eucharist is therefore this re-integration 
of the believers into this organism life giving. The breath of this organism is the Holy Spirit, 
the third Person of the Trinity.  

Through the Eucharist, the head of the Church, that is Christ, God and Man, acquires 
to himself the people, uniting himself with them forever, nourishing them and giving them 
the gifts of the Holy Spirit. This is the reason why the Eucharist is so important in the 
Orthodox Church4. The ecclesial community is not only a society governed by the same 
principles, but an organism, a body, governed by the head, living through the life of God. 
That is why Saint Paul the Ap�R�V�W�O�H���F�R�X�O�G���V�D�\���W�R���3�K�L�O�L�S�S�L�D�Q�V�����³�)�R�U���\�R�X���K�D�Y�H���G�L�H�G���D�Q�G���\�R�X�U���O�L�I�H��
�L�V���K�L�G�G�H�Q�����Z�L�W�K���&�K�U�L�V�W�����L�Q���*�R�G�´�����3�K�L�O�������������������7�K�H���&�K�X�U�F�K���F�H�O�H�E�U�D�W�H�V���W�K�H���G�H�D�W�K���R�I���W�K�H���R�O�G���K�X�P�D�Q��
being, corrupted by the sin and condemned to death, and the birth of a new man, united with 

                                                             
2 On language and logic, see Carl F.H. Henry, Dumnezeu, revelatie si autoritate, vol. III, Editura Cartea 
Crestina, Oradea, 1996, pp. 289-311. 
3 L.M. Chauvet, Approche antropologique de l`Eucharistie�����L�Q���³�(�X�F�K�D�U�L�V�W�L�D�����(�Q�F�\�F�O�R�S�H�G�L�H���G�H���/�C�(�X�F�K�D�U�L�V�W�L�H�´�����H�G����
Maurice Brouard, Editions du Cerf, Paris, 2002, p. 21-32 . 
4 For the importance of Liturgy in the first three centuries, see Pr. Prof. Dr. Ene Braniste, Liturgica speciala, 
E.I.B.M.B.O.R., Bucuresti, 1980,  pp. 174-181. 
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the Holy Spirit, member of the Church of Christ, which is incorruptible after the earthly death 
and meant to the eternal life.  

The role of nourishment into the human life is essential. Feeding himself from the 
living nature of the earth, the human person understood that his life is vulnerable to death, 
that he must eat the life of other animals in order to survive his own, and that eating death he 
acquires death in a matter of decades. Receiving his energy from the sacrifice of animals and 
plants, the human being understood the necessity of eating and drinking water, as a boundary 
of his earthly being. Into the realm of the Holy Spirit, into the Mystery of the Kingdom of 
God, the reality is different: the human being is nourished from the body of Christ, as a 
newborn baby eating from the breast of his mother. In this Eucharistic food, the human 
receives life, strength and immortality. So the goal of the Incarnation of Logos into the world 
was the unity between himself and the people he came to save, through his body and his 
blood that he gave for us. The Cross is not anymore, in this true understanding, the 
instrument of death, but the spring of life, from where all human people receive the immortal 
food, the blood of our Lord.  

In the ritual of Eucharist, called the Divine Liturgy, in the orthodox Church, the 
preparation of the Holy Gifts include several times the remembrance of the creation of the 
world, exactly because the Eucharist is the re-creation of the world, the birth into immortality 
and the Mystery in time of the eternal Kingdom of God. Three times, in the prayers the priest 
uses during the Liturgy, the address to God the Father is that of Creator of heaven and earth, 
the one who from non-being to being brought everything. So the Liturgy accedes to the 
beginning of time and to the birth of the universe, through the sacred Mystery, to 
acknowledge the infinite love of God for the world, the cause of the existence of the universe. 
Moreover, into the Passion of Christ, we enter through the Liturgy, this infinite love was over 
exceeding, so the Father gave his only Son, to teach us on earth, to die for us and rise again. 
So, the act of birth of the universe is not an explosion of nothing into something, but the burst 
of infinite divine love that took form into the realm of being. Life itself is the expression of 
�W�K�H�� �L�Q�I�L�Q�L�W�H�� �O�L�I�H�� �R�I�� �W�K�H�� �7�U�L�Q�L�W�\���� �D�Q�G�� �K�X�P�D�Q�� �E�H�L�Q�J�� �L�V�� �³�N�D�W���H�L�N�R�Q�´���� �I�U�R�P�� �W�K�H�� �L�P�D�J�H�� �R�I�� �*�R�G�� �D�Q�G��
toward the likeness of him. The Trinity is communion, dialogue, embrace into love and full 
understanding. So the human kind was created in communion, in order to talk to God and to 
love each other. The Liturgy is therefore not only the re-creation of the world, but a new 
spiritual paradise, where the new born baby of God by grace, the Christian person, speaks to 
God through prayer, walks with him into the breath of the evening and nourishes himself with 
the body of Christ, that is the Eucharist, for the remissions of sins and eternal life.  

�,�Q���W�K�H���³�$�Q�D�S�K�R�U�D�´�����W�K�D�W���L�V���W�K�H���J�U�H�D�W���S�U�D�\�H�U���R�I���V�D�F�U�L�I�L�F�H�����W�K�H���F�X�O�P�L�Q�D�W�L�R�Q���Rf the Liturgy, 
the priest, and together with him the entire Church prays to God the Father, to send the Holy 
Spirit and to transform the Eucharistic Gifts, from bread and wine to the Body and the Blood 
of Christ5. This prayer, composed by Saint John Chrysostom based on the old manuscripts of 
the Liturgy of Saint Jacob, the first patriarch of Jerusalem, is an invocation and a 
remembrance6.  
�$�I�W�H�U���W�K�H�� �E�O�H�V�V�L�Q�J�� �³The grace of our Lord Jesus Christ, and the love of God the Father, and 
the communion of the Holy Spirit be with you all�´�� �R�I�� �W�K�H�� �6�D�L�Q�W�� �3�D�X�O�� �W�K�H�� �$�S�R�V�W�O�H���� �� �D�Q�G�� �W�K�H��
�H�[�R�U�W�D�W�L�R�Q���³�6�X�U�V�X�P���F�R�U�G�D�´�����³�/�H���X�V���O�L�I�W���X�S���R�X�U���K�H�D�U�W�V�´�������W�K�H���S�U�L�H�V�W���S�U�D�\�V7: 

�³�,�W�� �L�V�� �S�U�R�S�H�U�� �D�Q�G�� �U�L�J�K�W���W�R�� �K�\�P�Q�� �<�R�X���� �W�R�� �E�O�H�V�V�� �<�R�X���� �W�R�� �S�U�D�L�V�H�� �<�R�X���� �W�R�� �J�L�Y�H�� �W�K�D�Q�N�V�� �W�R��
You, and to worship You in every place of Your dominion. For You, O God, are ineffable, 

                                                             
5 On the unity between bishop, priest, and the community, see John Zizioulas, Eucharist, Bishop, Church, The 
Unity of the Church in the Divine Eucharist, and the Bishop during the first three centuries, Holy Cross 
Orthodox Press, Brookline, Massachusetts, 2001.  
6 Petre Vintilescu, Liturghierul explicat, E.I.B.M.B.O.R., Bucuresti, 1998, pp. 13-19. 
7https://www.goarch.org/-/the-divine-liturgy-of-saint-john-chrysostom 



 

529 
 

529 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

inconceivable, invisible, incomprehensible, existing forever, forever the same, You and Your 
only-begotten Son and Your Holy Spirit. You brought us out of nothing into being, and when 
we had fallen away, You raised us up again. You left nothing undone until you had led us up 
to heaven and granted us Your Kingdom, which is to come. For all these things, we thank 
You and Your only-begotten Son and Your Holy Spirit: for all things we know and do not 
know, for blessings manifest and hidden that have been bestowed on us. We thank You also 
for this Liturgy, which You have deigned to receive from our hands, even though thousands 
of archangels and tens of thousands of angels stand around You, the Cherubim and Seraphim, 
six-winged, many-�H�\�H�G�����V�R�D�U�L�Q�J���D�O�R�I�W���X�S�R�Q���W�K�H�L�U���Z�L�Q�J�V�´8. 

We notice that in this remembrance of the entire history, there is the creation of the 
�Z�R�U�O�G�����³You brought us out of nothing into being, and when we had fallen away, You raised 
us up again�´�����7he starting point of the universe, out of the love of God is important, because 
the Liturgy is exactly the recreation of the world, into the grace of God, through the Passion 
and Resurrection of Jesus Christ.  
�³�ñ����� ���� ���.���� �/�����.��� ���� �1�0�� �#�����0�������� �1�0�� �0�#��� ���0�������� �1�0���.�����0�������� �1� ���� �0�#�$�.�!���1�2�0�������� �1�0�� �Œ�!� �1���#���0������ �0����
�Œ�.���2���� �2�)�Œ�&�� �2���"�� �/�0�1�Œ� �2�0���.�"�� �1� �#���� ���#�� ���.�!�� �0���� �,�0�)�"�� �.�������3�!�.�1�2� �"���� �.�Œ�0�!�����)���2� �"���� �.�)�!�.�2� �"����
�.���.�2�������Œ�2� �"���� �.�0���� �&������ �&�1�.�*�2�&�"�� �&������ �1�#�� ���.���� � �� ��� ��� ���0�����"�� �1� �#�� �
���)�"���� ���.���� �2� �� �����0�*���.�� �1� �#�� �2� ��
�ñ����� ���������#���0�����2� �#���������)���2� �"���0���"���2� ���0�����.�����������"���Œ�.�!�����.���0�"�������.�����Œ�.�!�.�Œ�0�1�)���2�.�"���.�����1�2���1�.�"���Œ����������
���.���� � �#���� �.�Œ���1�2���"�� �Œ�����2�.�� �Œ� ���+������ ���&�"�� �������"�� �0���"�� �2� ����� �#�!�.���)���� �.�������.���0�"���� ���.���� �2������ ���.�1�����0���.���� �1� �#����
�0�$�.�!���1�&�� �2������ ��������� �#�1�.������ �
�Œ���!�� �2� �*�2�&���� �.�Œ�����2�&���� �0�#�$�.�!���1�2� �*�������� �1� ������ ���.���� �2�&�� ��� ��� ���0���0���� �1� �#��
�
���+�����.�����2�&�������0�*���.�2�����1� �#���2�&���ù�����&�����
�Œ���!���Œ�����2�&�������&�� ���1���0���������.�����&����� �#�������1���0�������2�&�����3�.���0�!�+����
���.���� �.�3�.���+���� �0�#�0�!���0�1���+������ �2�&���� �0���"�� �������"�� ���0���0�����������&������ �ü�#�$�.�!���1�2� �*���0���� �1� ���� ���.���� �#�Œ���!�� �2���"��
���0���2� �#�!�����.�"�� �2�.�*�2���"���� ������ �0���� �2�&���� �$�0���!�+���� �����+���� �/�����.�1���.���� ���.�2�.�����&�1�.�"���� ���.���2� ���� �1� ���� �Œ�.�!�0�1�2�����.�1����
�$���������/�0�"�� �ù�!�$�.���������&���� ���.���� ���#�!�����/�0�"�� �ù���������&������ �2�.�� ���0�!� �#���0������ ���.���� �2�.�� ���0�!�.�3�0�������� �0���.�Œ�2���!�#���.����
�Œ� ���#�)�����.�2�.�������0�2���!�1���.�����Œ�2�0�!�&�2���´�� 

�6�R���W�K�H���D�F�W���R�I�� �E�U�L�Q�J�L�Q�J���W�K�H���X�Q�L�Y�H�U�V�H�� �I�U�R�P���W�K�H�� �Q�R�W�K�L�Q�J�Q�H�V�V�� �³���#���0�����2� �#���������)���2� �"���0���"���2� ��
�0�����.���� �������"�� �Œ�.�!�����.���0�"�´�� �W�R�� �E�H�L�Q�J�� �L�V�� �W�K�H�� �D�U�F�K�H�W�\�S�H�� �R�I�� �W�K�H�� �'�L�Y�L�Q�H�� �/�L�W�X�U�J�\���� �7�K�H�� �%�L�J�� �%�D�Q�J�� �R�I��
creation is performed out of the love of the Most Holy Trinity, so it is the Liturgy that gives 
eternal being to the community of believers. The creation of the world was the burst of light 
(created originally in the first day) creating matter, the Liturgy is the burst of divine light, that 
is the grace of the Holy Spirit, creating eschatological matter, that is the Eucharist. The first 
creation was the flow of diversity of mineral, vegetal, animal, human regna, the second 
creation realised by the Resurrection of Christ and the pouring of the Spirit in Pentecost 
means diversity of the gifts of the Spirit, and the eternal embrace of God to all creatures, 
through Christ, real human and real God9.  

The Liturgy is not the ritualistic way of doxology in the Church, but the ontological 
embrace of the created universe with the Uncreated One. Inside the Divine Liturgy, it is 
operated the definitive union between spirit and matter, eternity and time, world and the 
Kingdom of God. That is why all the liturgical texts celebrate this Today of salvation, the 
entrance into the biblical universe and the contemporaneousness of our time with the eternity 
of the love of God.  

The Divine Sacrifice celebrated in all the Churches is not a memorial of things from 
the past, is not a remembrance of dead time, but a door to the eternal love of God, a present 
of grace upon the believers and a source of life coming from the Cross of Christ and 
nourishing His Church.   
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8 For a historical and liturgical analysis of this prayer, we recommend Petre Vintilescu, op. cit., p. 240-250. 
9 Pr. Prof. Dr. Ene Braniste, op. cit., p. 186.   
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Abstract. In the field of Spanish-�5�R�P�D�Q�L�D�Q�� �U�H�O�D�W�L�R�Q�V�����1���]�X�L�Q�0�D�� �M�R�X�U�Q�D�O�� �H�P�H�U�J�H�V�� �D�V�� �D�� �Q�R�W�H�Z�R�U�W�K�\��
landmark. Provincial, small size�G���� �W�\�S�R�J�U�D�S�K�L�F�D�O�O�\�� �P�R�G�H�V�W���� �1���]�X�L�Q�0�D�� �Z�D�V���� �I�R�U�� �V�R�P�H�� �\�H�D�U�V�� ����������-
1929), an important cultural platform with the purpose of (re)activating the contacts between the 
two geographical and cultural spaces. If in its period came to be known, the decades that have 
passed since then have spread the mantle of oblivion over its pioneering activity in Spanish 
cultural studies in Romania. Restored from memories and various notes, its remembrance is often 
associated with that of Professor Alexandru Popescu-Telega. On what foundation is situated Al. 
Popescu-�7�H�O�H�J�D�¶�V�� �D�F�W�L�Y�L�W�\�"�� �:�K�D�W�� �Z�D�V�� �W�K�H�� �V�W�D�J�H�� �R�I�� �N�Q�R�Z�O�H�G�J�H�� �D�E�R�X�W�� �6�S�D�L�Q�� �D�Q�G�� �L�W�V�� �F�X�O�W�X�U�H�� �L�Q�� �W�K�H��
period immediately after World War I? How did he thought the popularization program of 
Hispanic culture? Which were the pathways in order to disseminate the Hispanic culture? How 
can we measure its efficiency? Answering to these questions is the proposal of this paper. 
 
Keywords: Al. Popescu-�7�H�O�H�J�D���� �1���]�X�L�Q�0�D���� �6�S�D�Q�L�V�K�� �V�W�X�G�L�H�V�� �L�Q�� �5�R�P�D�Q�L�D���� �L�Q�W�H�U�Z�D�U�� �S�H�U�L�R�G���� �F�X�O�W�X�U�D�O��
relations 

 
 

Alexandru Popescu-Telega �\�� �1���]�X�L�Q�0�D��figuran como un momento clave en la 
�H�Y�R�O�X�F�L�y�Q���G�H���O�D���K�L�V�S�D�Q�t�V�W�L�F�D���H�Q���5�X�P�D�Q�t�D�� En el campo de las relaciones hispano-rumanas, 
la revista �1���]�X�L�Q�0�D �V�X�U�J�H�� �F�R�P�R�� �X�Q�� �K�L�W�R�� �L�P�S�U�H�V�F�L�Q�G�L�E�O�H���� �3�U�R�Y�L�Q�F�L�D�O���� �G�H�� �S�H�T�X�H�x�D�V��
dimensiones, con revestimiento �W�L�S�R�J�U�i�I�L�F�R�� �P�R�G�H�V�W�R�����1���]�X�L�Q�0�D ha sido, durante algunos 
�D�x�R�V������������-1929), una tribuna cultural que anhelaba (re)activar los contactos entre los dos 
�H�V�S�D�F�L�R�V�� �J�H�R�J�U�i�I�L�F�R�V�� �\�� �F�X�O�W�X�U�D�O�H�V���� �6�L�� �H�Q�� �V�X�� �p�S�R�F�D�� �O�O�H�J�y�� �D�� �V�H�U�� �F�R�Q�R�F�L�G�D���� �O�R�V�� �G�H�F�H�Q�L�R�V�� �T�X�H��
pasaron desde entonces han desplegado el manto del olvido sobre su pionera actividad. 
Recuperado de varios fragmentos de memorias y de diversas notas, su recuerdo viene a 
menudo asociado con el del profesor Alexandru Popescu-�7�H�O�H�J�D���� �¢�6�R�E�U�H�� �T�X�p�� �W�H�U�U�H�Q�R�� �V�H��
�V�L�W�~�D���O�D���D�F�W�L�Y�L�G�D�G���G�H Al. Popescu-�7�H�O�H�J�D�"���¢�&�X�i�O�H�V���H�U�D�Q���O�R�V���F�R�Q�R�F�L�P�L�H�Q�W�R�V���V�R�E�U�H���(�V�S�D�x�D�� �\��
�V�X�� �F�X�O�W�X�U�D�� �H�Q�� �H�O�� �S�H�U�L�R�G�R�� �L�Q�P�H�G�L�D�W�D�P�H�Q�W�H�� �S�R�V�W�H�U�L�R�U�� �D�� �O�D�� �3�U�L�P�H�U�D�� �*�X�H�U�U�D�� �0�X�Q�G�L�D�O�"�� �¢�&�y�P�R��
�F�R�Q�F�L�E�L�y���H�O���S�U�R�J�U�D�P�D���G�H���S�R�S�X�O�D�U�L�]�D�F�L�y�Q���G�H���O�D���F�X�O�W�X�U�D���K�L�V�S�i�Q�L�F�D�"���¢�&�X�i�O�H�V���I�X�H�U�R�Q���O�D�V���Y�t�D�V���G�H��
�G�L�Y�X�O�J�D�F�L�y�Q�� �G�H�� �O�D�� �F�X�O�W�X�U�D�� �K�L�V�S�i�Q�L�F�D�"�� �<�� �¢�F�X�i�Q�� �H�I�L�F�L�H�Q�W�H�V�� �U�H�V�X�O�W�D�U�R�Q�"�� �3�U�R�S�R�U�F�L�R�Q�D�U��
respuestas a estas interrogantes es el objetivo del presente trabajo.  
 
 

1. Un esbozo de los contactos culturales hispano-rumanos 
Durante largo tiempo, los contactos culturales hispano-rumanos fueron indirectos (por 

�Y�t�D�� �I�U�D�Q�F�H�V�D���� �L�W�D�O�L�D�Q�D���� �Q�H�R�J�U�L�H�J�D���� �\�� �U�H�O�D�W�L�Y�D�P�H�Q�W�H�� �W�D�U�G�t�R�V�� ���V�L�J�O�R�� �;�9�,�,�,���� ���,�R�U�G�D�Q�� �	��
�*�H�R�U�J�H�V�F�X���������������'�H�Q�L�]�H�����������������$�X�Q���D�V�t�����O�R�V���G�R�V���S�X�H�E�O�R�V���K�D�Q���W�H�Q�L�G�R���V�L�H�P�S�U�H���O�D���F�R�Q�F�L�H�Q�F�L�D��
de �S�H�U�W�H�Q�H�F�H�U�� �D�� �X�Q�� �P�L�V�P�R�� �W�U�R�Q�F�R���� �/�D�� �K�L�V�W�R�U�L�R�J�U�D�I�t�D�� �K�D�� �L�Q�V�L�V�Wido sobre la figura del 
�H�P�S�H�U�D�G�R�U�� �7�U�D�M�D�Q�R�� �F�R�P�R�� �S�U�L�P�H�U�� �H�V�O�D�E�y�Q�� �H�Q�� �O�D�� �U�H�O�D�F�L�y�Q�� �K�L�V�S�D�Q�R-rumana (Basterra 1921). 
Sin embargo, los paralelismos entre las dos culturas encuentran ya un antecedente en 
Numancia y Sarmizegetusa, respectivamente. Otra similitud la constituye el triunfo de la 
�&�U�X�]�� �G�H�V�S�X�p�V�� �G�H�O�� �V�H�F�X�O�D�U�� �F�K�R�T�X�H�� �F�R�Q�� �O�R�V�� �P�X�V�X�O�P�D�Q�H�V�� ���8�V�F���W�H�V�F�X�� ������������ ����-14). Difusos 
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�H�F�R�V���V�R�E�U�H���O�R�V���H�V�S�D�x�R�O�H�V���\���³�O�D���+�L�V�S�D�Q�L�D�´�����V�R�E�U�H���³�H�O���+�L�V�S�D�Q�R���)�H�O�L�S�H �,�9�´���\���H�O���1�X�H�Y�R���0�X�Q�G�R��
se dan a conocer luego en los escritos de los cronistas y de los corifeos de la Escuela 
Transilvana (Denize 2006).  

�7�D�U�G�t�D�V�� �I�X�H�U�R�Q�� �W�D�P�E�L�p�Q�� �O�D�V�� �W�U�D�G�X�F�F�L�R�Q�H�V�� �G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �H�V�S�D�x�R�O�D���� �(�Q�� �H�O�� �V�L�J�O�R XVIII, 
aparecen las traducciones de Nicolae Costin, de �(�O�� �5�H�O�R�M�� �G�H�� �3�U�t�Q�F�L�S�H�V��de Antonio de 
Guevara; de Gherasim Clipa, �E�D�V�D�G�D�� �H�Q�� �O�D�� �Y�H�U�V�L�y�Q�� �Q�H�R�J�U�L�H�J�D�� �G�H�O���&�U�L�W�L�F�y�Q��de Baltasar 
�*�U�D�F�L�i�Q���� �O�D�� �S�U�L�P�H�U�D�� �W�U�D�G�X�F�F�L�y�Q �D�Q�y�Q�L�P�D�� �G�H��La Celestina, obra de Fernando de Rojas 
���V�H�J�X�L�G�D���S�R�U�� �O�D���W�U�D�G�X�F�F�L�y�Q �G�H���&�R�V�W�D�F�K�H���1�H�J�U�X�]�]�L�����U�H�D�O�L�]�D�G�D���D���U�D�t�]���G�H���X�Q�D�� �Y�H�U�V�L�y�Q���J�U�L�H�J�D������
En el siglo XIX, siguiendo �O�D�� �Y�H�U�V�L�y�Q�� �G�H�� �X�Q�� �P�R�G�H�O�R�� �I�U�D�Q�F�p�V���� �%�D�U�E�X�� �6�F�D�U�O�D�W�� �7�v�P�S�H�D�Q�X��
traduce la novela picaresca Las aventuras del Lazarillo de Tormes���� �(�Q�� �O�D�� �P�L�V�P�D�� �p�S�R�F�D����
�D�S�D�U�H�F�H�� �W�D�P�E�L�p�Q�� �O�D �S�U�L�P�H�U�D�� �Y�H�U�V�L�y�Q�� �G�H��Don Quijote �H�Q�� �U�X�P�D�Q�R���� �V�L�H�P�S�U�H�� �D�� �U�D�t�]�� �G�H�� �X�Q�D��
�P�H�G�L�D�F�L�y�Q �I�U�D�Q�F�p�V�D���� �U�H�D�O�L�]�D�G�D�� �S�R�U�� �,�R�Q�� �+�H�O�L�D�G�H�� �5���G�X�O�H�V�F�X�� ���2�U�W�L�]�� ������������ �=�O�R�W�H�V�F�X�� ������������
Munteanu 1995; Diaconu 2003). 

�'�H�V�S�X�p�V���G�H���O�D���8�Q�L�y�Q���G�H���O�R�V���3�U�L�Q�F�L�S�D�G�R�V���5�X�P�D�Q�R�V�������������������J�U�D�F�L�D�V���D���O�D���F�R�Q�W�U�L�E�X�F�L�y�Q���G�H��
�%�R�J�G�D�Q�� �3�H�W�U�L�F�H�L�F�X�� �+�D�V�G�H�X���� �0�L�K�D�L�O�� �.�R�J���O�Q�L�F�H�D�Q�X���� �9�D�V�L�O�H�� �$�O�H�F�V�D�Q�G�U�L���� �9���� �$���� �8�U�H�F�K�L�D����
Andrei V�L�]�D�Q�W�L�������W�H�I�D�Q���9�v�U�J�R�O�L�F�L�����/�D�]���U�������L�Q�H�D�Q�X���O�D���L�Q�I�R�U�P�D�F�L�y�Q���V�R�E�U�H���(�V�S�D�x�D���\���V�X���F�X�O�W�X�U�D��
alcanza consistencia (Dumitrescu 1970; �'�L�F�0�L�R�Q�D�U�X�O�� �O�L�W�H�U�D�W�X�U�L�L�� �U�R�P�k�Q�H�« 1979; Juez y 
�*�i�O�Y�H�]�� ������������ �$�Q�J�K�H�O�H�V�F�X�� ������������ �3�R�S�D�� ���������D������ �(�O�� �F�D�P�L�Q�R�� �D�E�L�H�U�W�R�� �S�R�U�� �H�O�O�R�V�� �K�D�E�U�t�D�� �G�H�� �V�H�U��
conti�Q�X�D�G�R�����G�H�V�S�X�p�V���G�H���O�D���3�U�L�P�H�U�D���*�X�H�U�U�D���0�X�Q�G�L�D�O�����S�R�U���1�L�F�R�O�D�H���,�R�U�J�D���\���2�Y�L�G���'�H�Q�V�X�V�L�D�Q�X����
�T�X�L�H�Q�H�V�� �V�H�� �G�L�V�W�L�Q�J�X�H�Q�� �F�R�P�R�� �S�U�R�P�R�W�R�U�H�V�� �G�H�� �O�D�� �F�X�O�W�X�U�D�� �K�L�V�S�i�Q�L�F�D�� �H�Q�� �5�X�P�D�Q�t�D���� �8�Q�D�� �Q�R�W�D��
�D�S�D�U�W�H�� �H�Q�� �O�D�� �p�S�R�F�D�� �G�H�� �H�Q�W�U�H�J�X�H�U�U�D�V�� �O�D�� �D�S�R�U�W�D�� �5�D�P�L�U�R�� �2�U�W�L�]�� �\�� �³�V�X�� �H�V�F�X�H�O�D�´���� �$�O�H�[�D�Q�G�U�X��
Marcu, �*�H�R�U�J�H���&���O�L�Q�H�V�F�X�����$�O�H�[�D�Q�G�U�X���&�L�R�U���Q�H�V�F�X�� �\�� �$�O�����3�R�S�H�V�F�X-Telega mismo. Ellos son 
�O�R�V���T�X�H�� �I�R�U�P�D�U�i�Q���H�O�� �Q�~�F�O�H�R���G�H�� �L�Q�W�H�O�H�F�W�X�D�O�H�V�� �\�� �D�F�D�G�p�P�L�F�R�V���D���S�D�U�W�L�U���G�H�O���F�X�D�O�� �V�H���G�H�V�D�U�U�R�O�O�D�U�i��
�S�R�V�W�H�U�L�R�U�P�H�Q�W�H���O�D���K�L�V�S�D�Q�t�V�W�L�F�D���H�Q���5�X�P�D�Q�t�D�����%�X�U�F�H�D�����������������3�R�U���H�O�O�R�V���\���D���S�D�U�W�L�U���G�H���H�O�O�R�V����en 
�H�V�W�H���S�H�U�L�R�G�R���V�H���G�H�V�W�D�F�D���X�Q�D�� �P�D�\�R�U�� �L�Q�W�H�Q�V�L�G�D�G���H�Q�� �O�R�V���F�R�Q�W�D�F�W�R�V���F�X�O�W�X�U�D�O�H�V���H�Q�W�U�H���5�X�P�D�Q�t�D�� �\��
�(�V�S�D�x�D�� 

�(�O�� �H�V�W�X�G�L�R�� �G�H�O�� �H�V�S�D�x�R�O�� �H�Q�� �H�O�� �V�L�V�W�H�P�D�� �X�Q�L�Y�H�U�V�L�W�D�U�L�R�� �Y�H�Q�G�U�i�� �D�� �L�Q�D�X�J�X�U�D�U�V�H�� �H�Q�� ������������ �D�O��
�L�Q�V�W�L�W�X�L�U�V�H���X�Q���O�H�F�W�R�U�D�G�R���S�R�U���L�Q�L�F�L�D�W�L�Y�D���G�H���O�D���/�H�J�D�F�L�y�Q���H�V�S�D�x�R�O�D���H�Q���%�X�F�D�Uest, representada en 
�D�T�X�H�O�� �H�Q�W�R�Q�F�H�V���S�R�U���H�O�� �P�L�Q�L�V�W�U�R���S�O�H�Q�L�S�R�W�H�Q�F�L�D�U�L�R���-�X�D�Q�� �)�U�D�Q�F�L�V�F�R���&�i�U�G�H�Q�D�V�����/�D���8�Q�L�Y�H�U�V�L�G�D�G��
�G�H�� �%�X�F�D�U�H�V�W�� �R�U�J�D�Q�L�]�y�� �H�Q�W�R�Q�F�H�V�� �X�Q�D�� �U�H�X�Q�L�y�Q�� �I�H�V�W�L�Y�D�� �H�Q�� �K�R�Q�R�U�� �G�H�� �(�V�S�D�x�D���� �F�R�Q�� �H�O�� �I�L�Q�� �G�H��
resaltar la importancia del estudio de este idioma y de las rel�D�F�L�R�Q�H�V�� �H�Q�W�U�H�� �5�X�P�D�Q�t�D�� �\��
�(�V�S�D�x�D�� ���$�8�%�������������� ����-31) �± un evento ampliamente relatado por la revista Hispanica 
���,�,�,�������������� �������� �(�O�� �S�U�L�P�H�U�� �O�H�F�W�R�U�� �H�V�S�D�x�R�O���� �H�Q�Y�L�D�G�R�� �D�� �5�X�P�D�Q�t�D�� �S�R�U�� �O�D�� �-�X�Q�W�D�� �G�H�� �5�H�O�D�F�L�R�Q�H�V��
�&�X�O�W�X�U�D�O�H�V�����K�D���V�L�G�R���H�O���O�L�W�H�U�D�W�R���J�D�O�O�H�J�R���(�Y�D�U�L�V�W�R���&�R�U�U�H�D���&�D�O�G�H�U�yn (1899-1986). A lo largo de 
�O�D���G�p�F�D�G�D���G�H���O�R�V���D�x�R�V���•���������H�O���O�H�F�W�R�U�D�G�R���G�H���%�X�F�D�U�H�V�W���V�L�J�X�L�y���D���F�D�U�J�R���G�H���S�U�R�I�H�V�R�U�H�V���H�V�S�D�x�R�O�H�V����
�6�L�Q�� �H�P�E�D�U�J�R���� �H�Q�� ������������ �F�R�Q�V�L�J�X�L�y�� �R�F�X�S�D�U�O�R�� �$�O���� �3�R�S�H�V�F�X-�7�H�O�H�J�D���� �F�R�Q�V�L�G�H�U�D�G�R�� �´�H�O�� �P�H�M�R�U��
�K�L�V�S�D�Q�L�V�W�D�� �U�X�P�D�Q�R�� �G�H�� �O�D�� �p�S�R�F�D�´�� ���3�R�S�R�Y�L�F�L�� ������������ �/�D�S�D�Gat Marcu 1972: 293; Dumitrescu 
������������ �'�X�P�L�W�U�H�V�F�X�� ������������ �$�U�Q�i�L�]�� �$�P�L�J�R�� ������������ ���������� �/�X�H�J�R���� �H�Q�� ������������ �F�R�P�R�� �F�R�U�R�O�D�U�L�R�� �G�H�O��
�D�F�X�H�U�G�R���F�X�O�W�X�U�D�O���I�L�U�P�D�G�R���H�Q�W�U�H���5�X�P�D�Q�t�D���\���(�V�S�D�x�D�����V�H���L�E�D���D���F�U�H�D�U���X�Q�D���F�i�W�H�G�U�D���G�H���/�H�Q�J�X�D���\��
�O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D1. El titular designado para tal cargo fue el mismo Al. Popescu-Telega, a 
propuesta del ministro plenipotenciario Pedro de Prat y Soutzo.  

�e�V�W�H�� �V�H�U�t�D�� �H�O�� �P�D�U�F�R�� �G�H�� �G�H�V�D�U�U�R�O�O�R�� �G�H�� �O�D�� �K�L�V�S�D�Q�t�V�W�L�F�D�� �H�Q�� �5�X�P�D�Q�t�D�� �H�Q�� �O�D�� �S�U�L�P�H�U�D�� �P�L�W�D�G��
�G�H�O�� �V�L�J�O�R�� �;�;���� �\�� �H�Q�� �H�V�W�H�� �P�L�V�P�R�� �P�D�U�F�R�� �Y�H�Q�G�U�t�D�� �D�Q�F�O�D�G�D�� �O�D�� �F�R�Q�W�U�L�E�X�F�L�y�Q�� �Ge Al. Popescu-
Telega y de la revista �1���]�X�L�Q�0�D. 
 

2. Perfil bio-�E�L�E�O�L�R�J�U�i�I�L�F�R 

                                                             
1 �$�U�K�L�Y�H�O�H�� �1�D�
�L�R�Q�D�O�H�� �,�V�W�R�U�L�F�H�� �&�H�Q�W�U�D�O�H�� �>�$�1�,�&�@���� �0�L�Q�L�V�W�H�U�X�O�� �3�U�R�S�D�J�D�Q�G�H�L�� �1�D�
�L�R�Q�D�O�H�� �>�0�3�1�@����Presa intern��, 
Dosar 946, f. 13; ANIC, MPN, �3�U�H�V�D���H�[�W�H�U�Q��, Dosar 1214, f. 61; ANIC, MPN, �3�U�H�V�D���L�Q�W�H�U�Q��, Dosar 557, ff. 
6-�������\���H�Q���Y�H�U�V�L�y�Q���H�V�S�D�x�R�O�D���I�I������-11; ANIC, Alexandru Busuioceanu, Dosar 21, f. 5.  
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Al. Popescu-Telega (1889-1970) es un nombre reconocido en la historia de los 
�H�V�W�X�G�L�R�V���K�L�V�S�i�Q�L�F�R�V���H�Q���5�X�P�D�Q�t�D�����&�X�D�O�T�X�L�H�U���D�U�W�t�F�X�O�R���R���H�V�W�X�G�L�R���G�H���V�t�Q�W�H�V�L�V que se acerque a 
este tema �± la h�L�V�W�R�U�L�D�� �G�H�� �O�D�� �K�L�V�S�D�Q�t�V�W�L�F�D�� �H�Q�� �5�X�P�D�Q�t�D���� �O�D�V�� �H�W�D�S�D�V �G�H�� �H�Y�R�O�X�F�L�y�Q���� �O�R�V��
�S�U�R�P�R�W�R�U�H�V���\���V�X�V���D�S�R�U�W�D�F�L�R�Q�H�V���F�L�H�Q�W�t�I�L�F�D�V���± �V�H�x�D�O�D���O�D���U�H�O�H�Y�D�Q�F�L�D���G�H���V�X���I�L�J�X�U�D�����)�D�o�R�Q��������������
�'�L�P�D���� �*�U�R�V�V�P�D�Q�Q�� �	�� �/�}�U�L�Q�F�]�L�� ������������ �2�S�U�H�V�F�X�� ������������ �'�X�P�L�W�U�H�V�F�X�� ������������ �'�X�P�L�W�U�H�V�F�X�� ������������
Munteanu 1995; Diaconu 2003). Su perfil bio-�E�L�E�O�L�R�J�U�i�I�L�F�R�� �V�R�U�S�U�H�Q�G�H�� �W�D�Q�W�R�� �S�R�U�� �H�O�� �J�U�D�Q��
�Q�~�P�H�U�R�� �G�H�� �S�X�E�O�L�F�D�F�L�R�Q�H�V�� como por su actividad pluridimensional �± �S�U�R�I�H�V�R�U���� �F�U�t�W�L�F�R��
literario, traductor, �H�V�F�U�L�W�R�U�� �\�� �H�Q�V�D�\�L�V�W�D���� �(�V�W�R�V�� �P�p�U�L�W�R�V�� �V�H�� �O�H�� �U�H�F�R�Q�R�F�L�H�U�R�Q�� �H�Q�� �V�X�� �P�R�P�H�Q�W�R 
mediante el otorgamiento de dos importantes distinciones: la de miembro de la Sociedad 
de Escritores Rumanos (1937) y miembro correspondiente de la Real �$�F�D�G�H�P�L�D���(�V�S�D�x�R�O�D��
de la Lengua (1940) (BAR, Manuscrise, Al. Popescu Telega, A 3554). 

 

 
 
Al. Popescu-�7�H�O�H�J�D�� �Q�D�F�L�y��en 1889, en la comarca de Prahova (Popa, 2007b). El 

nombre de su pueblo natal �± Telega �± �O�O�H�J�D�U�i�� �D�� �O�O�H�Y�D�U�O�R�� �F�R�P�R�� �S�D�W�U�R�Q�t�P�L�F�R���� �\�� �K�R�\�� �O�D��
�H�V�F�X�H�O�D�� �F�R�P�X�Q�D�O�� �O�O�H�Y�D�� �V�X�� �Q�R�P�E�U�H�� �H�Q�� �S�U�X�H�E�D�� �G�H�� �U�H�F�R�Q�R�F�L�P�L�H�Q�W�R���� �'�H�V�G�H�� �3�U�D�K�R�Y�D�� �S�D�U�W�L�y�� �H�Q��
1909 para incorporarse como estudiante en la Universidad de Bucarest, en la Facultad de 
�)�L�O�R�V�R�I�t�D�� �\�� �/�H�W�U�D�V�� ����������-�������������� �(�Q�� �O�R�V�� �H�[�i�P�H�Q�H�V�� �G�H�� �M�X�Q�L�R�� �G�H�� �����������R�E�W�X�Y�R�� �O�D�� �O�L�F�H�Q�F�L�D�W�X�U�D��
�H�Q�� �)�L�O�R�O�R�J�t�D�� �P�R�G�H�U�Q�D�� ���$�8�%���� ���������������� ���������� �6�X�V�� �S�U�R�I�H�V�R�U�H�V���± Ion Bianu (Historia de la 
literatura rumana), Mihail Dragom�L�U�H�V�F�X�����/�L�W�H�U�D�W�X�U�D���U�X�P�D�Q�D�������2�Y�L�G���'�H�Q�V�X�V�L�D�Q�X�����)�L�O�R�O�R�J�t�D��
�U�R�P�i�Q�L�F�D������ �5�D�P�L�U�R�� �2�U�W�L�]�� ���/�H�Q�J�X�D�� �\�� �O�L�W�H�U�D�W�X�U�D�� �L�W�D�O�L�D�Q�D������ �3�R�P�S�L�O�L�X�� �(�O�L�D�G�H�� ���/�H�Q�J�X�D�� �\��
literatura francesa) �± �O�H���L�Q�I�X�Q�G�L�H�U�R�Q���H�O���D�P�R�U���S�R�U���O�D���U�R�P�D�Q�t�V�W�L�F�D���\���O�R���L�Q�L�F�L�D�U�R�Q���H�Q���H�O���P�D�Q�H�M�R��
�G�H���O�D�V���K�H�U�U�D�P�L�H�Q�W�D�V���H�V�S�H�F�t�I�L�F�D�V���G�H���O�D���D�F�W�L�Y�L�G�D�G���G�H���I�L�O�y�O�R�J�R���\���G�H���W�U�D�G�X�F�W�R�U�� 

�/�R�V�� �H�V�W�X�G�L�R�V�� �G�H�� �%�X�F�D�U�H�V�W�� �O�R�V�� �S�H�U�I�H�F�F�L�R�Q�y�� �H�Q�� �,�W�D�O�L�D�� �\�� �)�U�D�Q�F�L�D���� �0�i�V�� �W�D�U�G�H���� �X�Q�� �Y�L�D�M�H�� �D��
�(�V�S�D�x�D�� �G�H�M�D�U�i�� �K�X�H�O�O�D�� �H�Q�� �V�X�� �S�H�U�V�R�Q�D�O�L�G�D�G���� �6�X�V�� �Q�R�W�D�V�� �G�H�� �Y�L�D�M�H���� �S�X�E�O�L�F�D�G�D�V�� �H�Q�� �H�O�� �S�H�U�L�y�G�L�F�R��
Universul (1931) y sucesivamente en el volumen Pe urmele lui Don Quijote (1942), 
�I�X�H�U�R�Q���D�S�U�H�F�L�D�G�D�V���S�R�U���5�D�P�L�U�R���2�U�W�L�]���T�X�L�H�Q���O�R���G�H�I�L�Q�L�y���F�R�P�R���X�Q���³�K�L�V�S�D�Q�L�V�W�D���H�Q���H�O���V�H�Q�W�L�G�R���P�i�V��
�Y�H�U�G�D�G�H�U�R���\���F�R�P�S�O�H�W�R���G�H���O�D���S�D�O�D�E�U�D�´�� 

Pagine dense e colorite, piene di ottime osservazioni e pervase da un potente senso storico, 
�O�H�W�W�H�U�D�U�L�R�� �H���D�U�W�L�V�W�L�F�R���� �T�X�D�O�L�� �L�Q�V�R�P�P�D�� �F�¶�H�U�D���G�D���D�W�W�H�Q�G�H�U�V�L�� �G�D�� �T�X�H�V�W�R���S�U�R�I�R�Q�G�R���F�R�Q�R�V�F�L�W�R�U�H�� �G�H�O�O�D��
�6�S�D�J�Q�D���H���G�H�O�O�D���V�X�D���O�H�W�W�H�U�D�W�X�U�D�����Y�H�U�R���L�V�S�D�Q�L�V�W�D���Q�H�O���V�H�Q�V�R���S�L�•���Y�H�U�R���H���F�R�P�S�O�H�W�R���G�H�O�O�D���S�D�U�R�O�D�����2�U�W�L�]��
1934: 583)2. 

                                                             
2 �3�i�J�L�Q�D�V���G�H�Q�V�D�V���\���H�[�S�U�H�V�L�Y�D�V�����O�O�H�Q�D�V���G�H���H�[�F�H�O�H�Q�W�H�V���R�E�V�H�U�Y�D�F�L�R�Q�H�V��e impregnadas de un fuerte sentido de la 
�K�L�V�W�R�U�L�D���� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �\�� �H�O�� �D�U�W�H���� �T�X�H�� �H�U�D�� �G�H�� �H�V�S�H�U�D�U�� �G�H�� �H�V�W�H�� �S�U�R�I�X�Q�G�R�� �F�R�Q�R�F�H�G�R�U�� �G�H�� �(�V�S�D�x�D�� �\�� �V�X�� �O�L�W�H�U�D�W�X�U�D����
�K�L�V�S�D�Q�L�V�W�D���H�Q���H�O���V�H�Q�W�L�G�R���P�i�V���Y�H�U�G�D�G�H�U�R���\���F�R�P�S�O�H�W�R���G�H���O�D���S�D�O�D�E�U�D�� 
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�6�X�� �I�R�U�P�D�F�L�y�Q�� �G�H�� �U�R�P�D�Q�L�V�W�D�� �\�� �E�X�H�Q�� �F�R�Q�R�F�H�G�R�U�� �G�H�O�� �L�W�D�O�L�D�Q�R���� �I�U�D�Q�F�p�V���� �H�V�S�D�x�R�O���� �F�D�W�D�O�i�Q����

�S�R�U�W�X�J�X�p�V���V�H�� �Y�D�� �D���U�H�I�O�H�M�D�U���H�Q�� �O�D�V���S�R�V�W�H�U�L�R�U�H�V���S�X�E�O�L�F�D�F�L�R�Q�H�V�� �\���H�Q���H�O�� �L�Q�W�H�U�p�V���S�R�U�� �O�D�� �O�L�W�H�U�D�W�X�U�D��
�F�R�P�S�D�U�D�G�D�����5�D�P�L�U�R���2�U�W�L�]���G�H�F�O�D�U�D�U�t�D���F�R�Q���R�U�J�X�O�O�R���P�i�V���W�D�U�G�H�� 

�Ì�Q�� �6�H�P�L�Q�D�U�X�O�� �P�H�X�� �G�H�� �/�L�W�H�U�D�W�X�U���� �,�W�D�O�L�D�Q������ �F�K�L�D�U�� �G�H�� �O�D�� �v�Q�F�H�S�X�W�� �V-�D�X�� �I���F�X�W�� �O�X�F�U���U�L�� �G�H�� �O�L�W�H�U�D�W�X�U����
�F�R�P�S�D�U�D�W���� �L�W�D�O�R-�V�S�D�Q�L�R�O������ ���L�� �G�H�� �O�D�� �P�L�Q�H�� �D�� �v�Q�Y���
�D�W�� �H�O�H�P�H�Q�W�H�O�H�� �O�L�P�E�L�L�� �V�S�D�Q�L�R�O�H�� �F�X�Q�R�V�F�X�W�X�O��
�K�L�V�S�D�Q�L�V�W���U�R�P�k�Q�����S�U�R�I�H�V�R�U�X�O���$�O�����3�R�S�H�V�F�X-�7�H�O�H�J�D�����I�R�V�W�X�O���P�H�X�����F�R�O�D�U���O�D���)�D�F�X�O�W�D�W�H�D���G�L�Q���%�X�F�X�U�H���W�L��
���L�� �D�V�W���]�L�� �P�X�O�W�� �P�D�L�� �D�G�v�Q�F �F�X�Q�R�V�F���W�R�U�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L���� �Q�X�� �Q�X�P�D�L�� �V�S�D�Q�L�R�O�H���� �G�D�U�� ���L�� �S�R�U�W�X�J�K�H�]�H�� ���L��
catalane, de�F�v�W���I�R�V�W�X�O���V���X���S�U�R�I�H�V�R�U�����2�U�W�L�]�����$�8�%������������������������-20)3. 

 
En 1931, obtiene el doctorado (AUB, 1930/1: 81) con la tesis Receptarea lui 

C�H�U�Y�D�Q�W�H�V�� �v�Q�� �,�W�D�O�L�D, tesis por la que el tribunal �± formado por los profesores Dimitrie 
Gusti, Ovid Densusianu, Ramiro Ortiz, Ion Aurel Candrea y Nicolae Cartojan �± le �F�R�Q�I�L�U�L�y��
�H�O�� �W�t�W�X�O�R�� �G�H��doctor maxima cum laude. Al. Popescu-�7�H�O�H�J�D�� �G�H�G�L�F�y numerosos estudios y 
�W�U�D�E�D�M�R�V���D���&�H�U�Y�D�Q�W�H�V���\���D�O���K�p�U�R�H���S�O�D�V�P�D�G�R���S�R�U���H�O���J�U�D�Q �Q�R�Y�H�O�L�V�W�D�����V�L�H�Q�G�R���Y�H�U�G�D�G�H�U�D�P�H�Q�W�H���p�V�W�H��
�H�O�� �H�M�H�� �F�H�Q�W�U�D�O�� �G�H�� �V�X�� �F�U�t�W�L�F�D�� �O�L�W�H�U�D�U�L�D�� Cervantes ���&�X�O�W�X�U�D�� �1�D�
�L�R�Q�D�O������ �%�X�F�X�U�H���W�L���� ��������������
�&�H�U�Y�D�Q�W�H�V���.�L���,�W�D�O�L�D��(Ramuri, Craiova, 1933); �Ì�Q�F�H�U�F���U�L���G�H���W�U�D�G�X�F�H�U�H���D�O�H���O�X�L���³�'�R�Q���4�X�L�M�R�W�H�´��
�v�Q�� �U�R�P�k�Q�H�.�W�H�����%�X�F�X�U�H���W�L���� ������������ �&�H�U�Y�D�Q�W�H�V���� �Y�L�D�0�D�� �.�L�� �R�S�H�U�D�����&�D�V�D�� ���F�R�D�O�H�O�R�U���� �%�X�F�X�U�H���W�L����
1944); Ingeniosul Don Quijote de la Mancha �G�H���0�L�J�X�H�O���G�H���&�H�U�Y�D�Q�W�H�V���6�D�D�Y�H�G�U�D�����)�X�Q�G�D�
�L�D��
�U�H�J�D�O�����S�H�Q�W�U�X �O�L�W�H�U�D�W�X�U�������L���D�U�W�������%�X�F�X�U�H���W�L������������-���������������3�H�U�R���O�D���D�F�W�L�Y�L�G�D�G���G�H���F�U�t�W�L�F�R���O�L�W�H�U�D�U�L�R 
�D�E�D�U�F�D���W�D�P�E�L�p�Q�� �O�D���p�S�R�F�D���F�R�Q�W�H�P�S�R�U�i�Q�H�D�����5�H�O�H�Y�D�Q�W�H�V���H�Q���H�V�W�H���V�H�Q�W�L�G�R���V�R�Q���O�D�V publicaciones 
�'�L�Q���Y�L�D�0�D���.�L���R�S�H�U�D���O�X�L���8�Q�D�P�X�Qo ���6�F�U�L�V�X�O���5�R�P�k�Q�H�V�F�����&�U�D�L�R�Y�D�� 1924) y Prosatorii spanioli 
contemporani ���&�X�O�W�X�U�D���1�D�
�L�R�Q�D�O�������%�X�F�X�U�H���W�L���������������� 

�2�W�U�D���I�D�F�H�W�D���G�H���V�X���F�U�t�W�L�F�D���O�L�W�H�U�D�U�L�D���V�H���U�H�I�L�U�L�y���D���O�D�V���U�H�O�D�F�L�R�Q�H�V���F�X�O�W�X�U�D�O�H�V���K�L�V�S�D�Q�R-rumanas 
y las similitudes entre estas dos culturas: �$�V�H�P���Q���U�L���.�L �D�Q�D�O�R�J�L�L���v�Q�W�U�H �I�R�O�F�O�R�U�X���U�R�P�k�Q���.�L���F�H�O��
iberic ���7�L�S�D�U�X�O���3�U�L�H�W�H�Q�L�L�����W�L�L�Q�
�H�L�����&�U�D�L�R�Y�D�������������������'�R�X�����G�U�D�P�H de Lope de Vega interes�v�Q�G 
�L�V�W�R�U�L�D���.�L���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q����(Ramuri, Craiova, 1936).  

Como traductor, Al. Popescu-�7�H�O�H�J�D�� �R�S�W�y�� �W�D�Q�W�R�� �S�R�U�� �O�D�V�� �R�E�U�D�V�� �G�H�� �F�R�Q�W�H�P�S�R�U�ineos 
���5�L�F�D�U�G�R�� �/�H�y�Q���� �-�X�D�Q�� �0�D�U�D�J�D�O�O������ �F�R�P�R�� �S�R�U�� �O�D�V�� �R�E�U�D�V�� �G�H�� �S�U�L�P�H�U�D�� �L�P�S�R�U�W�D�Q�F�L�D�� �G�H�O�� �E�D�U�U�R�F�R��
�H�V�S�D�x�R�O�����/�R�S�H���G�H���9�H�J�D�����&�D�O�G�H�U�y�Q���G�H���O�D���%�D�U�F�D��4.  

Como escritor y ensayista, Al. Popescu-�7�H�O�H�J�D���K�D���G�H�M�D�G�R���G�R�V���W�t�W�X�O�R�V�����5���W���F�L�U�H�D���O�X�L���,�R�Q 
Vancea ���&�U�D�L�R�Y�D�����6�F�U�L�V�X�O���5�R�P�k�Q�Hsc, 1926) e Idolul vremii (Ramuri, Craiova, 1930). 

�2�W�U�R�� �P�H�G�L�R�� �G�H�� �S�U�R�S�D�J�D�F�L�y�Q�� �G�H�� �O�D�� �F�X�O�W�X�U�D�� �H�V�S�D�x�R�O�D�� �H�Q�� �5�X�P�D�Q�t�D�� �G�H�O�� �F�X�D�O�� �V�H�� �V�L�U�Y�L�y�� �$�O����
Popescu-�7�H�O�H�J�D�� �I�X�H�� �O�D�� �U�D�G�L�R���� �$�� �W�U�D�Y�p�V�� �G�H�� �X�Q�D�� �V�H�U�L�H�� �G�H�� �F�R�Q�I�H�U�H�Q�F�L�D�V�� �U�D�G�L�R�I�y�Q�L�F�D�V���� �H�O��
hispanista Al. Popescu-�7�H�O�H�J�D���S�U�H�V�H�Q�W�y �D�Q�W�H���X�Q���D�P�S�O�L�R���S�~�E�O�L�F�R���O�R�V���L�O�X�V�W�U�H�V���S�H�U�V�R�Q�D�M�H�V���G�H���O�D��
�O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D���± El Cid, Don Quijote �± �D�V�t���F�R�P�R���O�R�V���L�P�S�R�U�W�D�Q�W�H�V���F�H�Q�W�U�R�V���F�X�O�W�X�U�D�O�H�V���G�H��
�O�D���3�H�Q�t�Q�V�X�O�D���,�E�p�U�L�F�D���± Salamanca, Toledo5. 

                                                             
3 En mi Seminario de Literatura Italiana, desde el inicio se realizaron trabajos de literatura comparada italo-
�H�V�S�D�x�R�O�D�����\�� �I�X�L���\�R���D���H�Q�V�H�x�D�U�O�H���O�R�V���H�O�H�P�H�Q�W�R�V���E�i�V�L�F�R�V���G�H�O���H�V�S�D�x�R�O���D�O���F�R�Q�R�F�L�G�R���K�L�V�S�D�Q�L�V�W�D���U�X�P�D�Q�R�����H�O���S�U�R�I�H�V�R�U��
Al. Popescu-Telega, ex-alumno de la Facultad de Bucarest y actualmente gran conocedor de la literatura, no 
�V�y�O�R���H�V�S�D�x�R�O�D�����V�L�Q�R���W�D�P�E�L�p�Q���S�R�U�W�X�J�X�H�V�D���\���F�D�W�D�O�D�Q�D�����P�D�\�R�U���G�H�O���T�X�H���I�X�H�����H�Q���V�X���W�L�H�P�S�R�����V�X���H�[-profesor. 
4 �5�L�F�D�U�G�R���/�H�y�Q������������������Iubirea iubirilor�����&�X�O�W�X�U�D���1�D�
�L�R�Q�D�O�������%�X�F�X�U�H���W�L�����,�R�D�Q���0�D�U�D�J�D�O�O������������������Laude, Cultura 
�1�D�
�L�R�Q�D�O������ �%�X�F�X�U�H���Wi. Lope de Vega (1942), Teatru ales, �8�Q�L�Y�H�U�V�X�O���� �%�X�F�X�U�H���W�L���� �3�H�G�U�R���&�D�O�G�H�U�y�Q���G�H���O�D���%�D�U�F�D��
(1942), �9�L�D�0�D���H���Y�L�V�����)�X�Q�G�D�
�L�D���U�H�J�D�O�����S�H�Q�W�U�X���O�L�W�H�U�D�W�X�U�������L���D�U�W�������%�X�F�X�U�H���W�L�� 
5 �/�L�O�L�D�Q�D�� �0�X���H�
�H�D�Q�X�� �F�R�R�U�G���� �����������������%�L�E�O�L�R�J�U�D�I�L�H�� �5�D�G�L�R�I�R�Q�L�F���� �5�R�P�k�Q�H�D�V�F��, III vol., Societatea Ro�P�k�Q���� �G�H��
�5�D�G�L�R�G�L�I�X�]�L�X�Q�H�����(�G�L�W�X�U�D���&�D�V�D���5�D�G�L�R�����³�+�D�P�O�H�W�����L���'�R�Q���4�X�L�M�R�W�H�´�����5�D�G�L�R���$�G�H�Y���U�X�O, XIII, 604, 18/04/1940, p. 9; 
�³�7�R�O�H�G�R�´�����5�D�G�L�R�� �$�G�H�Y���U�X�O���� �;�,�,�,���� ���������� ������������������������ �S���� ������ �³�0�D�G�U�L�G�´�����5�H�Y�L�V�W�D�� �5�D�G�L�R�� �5�R�P�k�Q�L�D, I, 21, 
������������������������ �S���� ������ �³�6�S�D�Q�L�D���� �	�D�U�D���± �/�X�P�H�D�´����Revis�W�D�� �5�D�G�L�R�� �5�R�P�k�Q�L�D���� �,���� �������� ������������������������ �S���� �������� �³�&�L�G�X�O�´����
�5�H�Y�L�V�W�D�� �5�D�G�L�R�� �5�R�P�k�Q�L�D���� �,�,���� �������� ������������������������ �S���� �������� �³�6�D�O�D�P�D�Q�F�D�´�����5�H�Y�L�V�W�D�� �5�D�G�L�R�� �5�R�P�k�Q�L�D, III, 139, 
13/10/1943, p. 15. 



 

535 
 

535 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�&�R�P�H�Q�]�y�� �V�X�� �D�F�W�L�Y�L�G�D�G�� �G�L�G�i�F�W�L�F�D�� �F�R�P�R�� �S�U�R�I�H�V�R�U�� �G�H�� �I�U�D�Q�F�p�V�� �H�Q�� �H�O�� �S�U�H�V�W�Lgioso Colegio 
Nacional Carol I �G�H���&�U�D�L�R�Y�D�����6�R�O�D�P�H�Q�W�H���H�Q�������������O�O�H�J�D�U�i���D���V�H�U���O�H�F�W�R�U���G�H���/�H�Q�J�X�D���\���O�L�W�H�U�D�W�X�U�D��
�H�V�S�D�x�R�O�D�� �H�Q�� �O�D�� �8�Q�L�Y�H�U�V�L�G�D�G�� �G�H�� �%�X�F�D�U�H�V�W���� �0�i�V�� �W�D�U�G�H���� �H�Q�� ������������ �H�O�� �K�L�V�S�D�Q�L�V�W�D�� �$�O���� �3�R�S�H�V�F�X-
�7�H�O�H�J�D�� �Y�H�Q�G�U�i�� �D�� �V�H�U�� �H�O�� �K�R�P�y�O�R�J�R�� �G�H�� �$�O�H�[�D�Q�G�U�X�� �%�X�V�X�L�R�F�H�D�Q�X���� �H�O�� �W�L�W�X�O�D�U�� �G�H�� �O�D�� �F�i�W�H�G�U�D�� �G�H��
Lengua y literatura rumana en la Universidad Complutense de Madrid6. �(�V�W�D�� �S�R�V�L�F�L�y�Q��
���K�D�V�W�D�� �H�O�� �Q�X�H�Y�R�� �U�X�P�E�R�� �S�R�O�t�W�L�F�R�� �G�H�O�� �S�D�t�V�� �\�� �O�D�� �F�R�Q�V�L�J�X�L�H�Q�W�H�� �U�H�I�R�U�P�D�� �G�H�O�� �D�x�R�� ������������ �O�H��
�F�R�Q�Y�H�Q�F�H�U�i�� �X�Q�D�� �Y�H�]�� �P�i�V�� �G�H�� �O�D�� �Q�H�F�H�V�L�G�D�G�� �G�H�� �X�Q�R�V�� �U�H�F�X�U�V�R�V�� �L�P�S�U�H�V�F�L�Q�G�L�E�Oes para la 
�I�R�U�P�D�F�L�y�Q���G�H�� �O�R�V�� �I�X�W�X�U�R�V���K�L�V�S�D�Q�L�V�W�D�V�����X�Q�D�� �D�Q�W�R�O�R�J�t�D�� �O�L�W�H�U�D�U�L�D����Lecturi romanice: studii din 
literaturile neo-latine���� �&�D�V�D�� ���F�R�D�O�H�O�R�U���� �%�X�F�X�U�H���W�L���� �������������� �X�Q�� �W�U�D�W�D�G�R�� �G�H�� �J�U�D�P�i�W�L�F�D��
(�*�U�D�P�D�W�L�F���� �V�S�D�Q�L�R�O������ �8�Q�L�Y�H�U�V�X�O���� �%�X�F�X�U�H���W�L�� �������������� �X�Q�� �O�L�E�U�R�� �D�F�D�G�p�P�L�F�R�� ���5���V�I�U�v�Q�Jeri 
�L�W�D�O�L�H�Q�H���v�Q���O�L�W�H�U�D�W�X�U�D���V�S�D�Q�L�R�O�������F�X�U�V����������-1945�����)�D�F�X�O�W�D�W�H�D���G�H���/�L�W�H�U�H�����%�X�F�X�U�H���W�L���������������� 

Como publicista, Al. Popescu-Telega debuta en 1912 en la revista �9�L�H�D�0�D�� �Q�R�X��, 
�U�H�Y�L�V�W�D�� �G�L�U�L�J�L�G�D�� �S�R�U�� �H�O�� �S�U�R�I�H�V�R�U�� �2�Y�L�G�� �'�H�Q�V�X�V�L�D�Q�X���� �D�� �T�X�L�H�Q�� �G�H�G�L�F�D�U�t�D�� �M�X�V�W�D�P�H�Q�We una 
�P�R�Q�R�J�U�D�I�t�D�� ���5�D�P�X�U�L���� �&�U�D�L�R�Y�D���� �������������� �&�R�O�D�E�R�U�y�� �P�i�V�� �W�D�U�G�H�� �H�Q�� �O�D�V�� �U�H�Y�L�V�W�D�V���6�E�X�U���W�R�U�X�O��de 
Eugen Lovinescu, �,�G�H�H�D�� �H�X�U�R�S�H�D�Q�����G�H�� �&�R�Q�V�W�D�Q�W�L�Q�� �5���G�X�O�H�V�F�X�� �0�R�W�U�X, Roma de Ramiro 
Ortiz, Ramuri �± dirigida durante un tiempo por Nicolae Iorga (1923-1927), �9�L�D�0�D litera�U����
de George Murnu, �5�H�Y�L�V�W�D�� �)�X�Q�G�D�0�L�L�O�R�U�� �5�H�J�D�O�H����etc. Pero fue la revista de Craiova �± 
�1���]�X�L�Q�0�D���± �F�R�Q���O�D���T�X�H���O�O�H�J�y���D���L�G�H�Q�W�L�I�L�F�D�U�V�H�� 

�6�X�� �D�F�W�L�Y�L�G�D�G�� �G�H�� �G�L�I�X�Q�G�L�G�R�U�� �G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �H�V�S�D�x�R�O�D�� �I�X�H�� �D�S�U�H�F�L�D�G�D�� �W�D�Q�W�R�� �H�Q�� �V�X�� �p�S�R�F�D��
como posteriormente. Hispanistas como Iorgu Iordan y Paul Alexandru Georgescu se han 
expresado en este sentido:  

Debemos reconocer, y lo hacemos de buen grado, que la larga y perseverante actividad, 
�G�H�V�D�U�U�R�O�O�D�G�D���F�R�Q���S�D�V�L�y�Q���\���H�Q�W�X�V�L�D�V�P�R���S�R�U���$�O�����3�R�S�H�V�F�X-�7�H�O�H�J�D���H�Q���H�O���G�R�P�L�Q�L�R���G�H���O�D���K�L�V�S�D�Q�t�V�W�L�F�D����
con�W�U�L�E�X�\�y�� �V�H�Q�V�L�E�O�H�P�H�Q�W�H�� �D�� �O�D�� �G�L�I�X�V�L�y�Q�� �G�H�O�� �F�R�Q�R�F�L�P�L�H�Q�W�R�� �G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �H�V�S�D�x�R�O�D�� �H�Q�W�U�H�� �O�R�V��
�U�X�P�D�Q�R�V���� �V�X�V�F�L�W�D�Q�G�R���� �G�H�� �H�V�W�D�� �P�D�Q�H�U�D���� �V�X�� �F�X�U�L�R�V�L�G�D�G�� �H�� �L�Q�W�H�U�p�V�� �S�R�U�� �O�D�� �Y�L�G�D�� �H�V�S�L�U�L�W�X�D�O�� �G�H�� �X�Q��
�S�X�H�E�O�R�� �U�R�P�i�Q�L�F�R���� �F�D�V�L�� �W�R�W�D�O�P�H�Q�W�H�� �G�H�V�F�R�Q�R�F�L�G�R�� �H�Q�� �Q�X�H�V�W�U�R�� �S�D�t�V�� ���,�R�U�G�D�Q�� �	�� �*�H�R�U�J�Hscu 1964: 
10). 

 
�$�V�L�P�L�V�P�R�����*�H�R�U�J�H���8�V�F���W�H�V�F�X���O�H���K�D���H�V�E�R�]�D�G�R���X�Q���H�V�F�X�H�W�R���S�H�U�R���H�O�R�J�L�R�V�R���U�H�W�U�D�W�R���� 

�(�O�� �S�U�L�P�H�U�� �P�H�Q�V�D�M�H�U�R�� �G�H�� �O�D�� �F�X�O�W�X�U�D�� �H�V�S�D�x�R�O�D�� �H�Q�� �5�X�P�D�Q�t�D�� ������������ �L�Q�F�D�Q�V�D�E�O�H�� �H�Q�D�P�R�U�D�G�R�� �G�H�� �O�D��
�O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D���T�X�H���K�D���U�H�D�O�L�]�D�G�R���X�Q�D���O�D�E�R�U���G�H���G�L�I�X�V�L�y�Q���G�L�J�Q�D���G�H���H�Q�F�R�P�L�R�����8�V�F���W�H�V�F�X��������������
31). 

 
3. Al. Popescu-�7�H�O�H�J�D���G�H�V�G�H���O�D���S�H�U�V�S�H�F�W�L�Y�D���G�H���V�X�V���F�R�Q�W�H�P�S�R�U�i�Q�H�R�V 
�/�R�V�� �F�R�P�H�Q�W�D�U�L�R�V�� �H�Q�� �W�R�U�Q�R�� �D�� �V�X�� �S�H�U�V�R�Q�D�O�L�G�D�G�� �\�� �D�F�W�L�Y�L�G�D�G�� �H�V�W�i�Q�� �S�R�O�D�U�L�]�D�G�R�V�� Aunque la 

�P�D�\�R�U�t�D���V�R�Q���D�S�U�H�F�L�D�W�L�Y�R�V�����L�O�X�V�W�U�D�P�R�V���W�D�P�E�L�p�Q���D�O�J�X�Q�D�V���F�U�t�W�L�F�D�V�����9�D�U�L�R�V���F�U�R�Q�L�V�W�D�V���O�H���W�L�O�Garon 
a Popescu-�7�H�O�H�J�D�� �G�H�� �I�D�O�W�D�� �G�H�� �R�U�L�J�L�Q�D�O�L�G�D�G�� �\�� �G�H�� �U�H�F�R�S�L�O�D�U�� �L�G�H�D�V�� �\�D�� �U�H�L�W�H�U�D�G�D�V�� �S�R�U�� �O�D�� �F�U�t�W�L�F�D��
�H�V�S�D�x�R�O�D�� ���± �Y�H�U�E�L�J�U�D�F�L�D���� �H�Q�� �H�O�� �H�V�W�X�G�L�R�� �L�Q�W�U�R�G�X�F�W�R�U�L�R�� �G�H�� �O�D�� �D�Q�W�R�O�R�J�t�D Prosatorii spanioli 
contemporani�����³�'�L�Q���F�X�O�W�X�U�D�����L���O�L�W�H�U�D�W�X�U�D���V�S�D�Q�L�R�O�������I�U�D�
�L�L���O�D�W�L�Q�L de pe malurile D�v�P�E�R�Y�L�
�H�L���Q�X��
�F�X�Q�R�V�F���Q�L�P�L�F�����«�����&�X�Q�R�D���W�H���v�Q���V�F�K�L�P�E���G�����3�R�S�H�V�F�X-�7�H�O�H�J�D�����«�����F�D�U�H�����L-a �F�v���W�L�J�D�W���S�U�L�Q�W�U�H���Q�R�L��
�R���D�X�U�H�R�O�����F�R�Q�I�R�U�W�D�E�L�O�����G�H��specialist hispanizant�´7; de falta de profundidad y mediocridad �± 
�³�7�U�D�G�X�F�H�U�L�O�H���G�L�Q���O�L�P�E�D �V�S�D�Q�L�R�O�������G�H-�R���H�O�H�Y�D�
�L�H���D�U�W�L�V�W�L�F�����P�L�Q�R�U�������Q-au de�F�v�W���P�H�U�L�W�X�O���L�Q�W�H�Q�
�L�H�L��

                                                             
6 ANIC, Alexandru Busuioceanu�����'�R�V�D�U�����������I���������>�/�D���F�D�U�W�D���G�H�O���P�L�Q�L�V�W�U�R���G�H���(�V�S�D�x�D���H�Q���%�X�F�D�U�H�V�W�����-�R�V�p���5�R�M�D�V���\��
�0�R�U�H�Q�R�����D���$�O�����0�D�U�F�X�����P�L�Q�L�V�W�U�R���U�X�P�D�Q�R���G�H���O�D���3�U�R�S�D�J�D�Q�G�D���1�D�F�L�R�Q�D�O�����%�X�F�D�U�H�V�W���������G�H���D�E�U�L�O���G�H���������������H�Q���I�U�D�Q�F�p�V����
�F�R�Q���U�H�O�D�F�L�y�Q���D���O�D���U�H�F�L�S�U�R�F�L�G�D�G���G�H���O�D�V���F�i�W�H�G�U�D�V���G�H���0�D�G�U�L�G���\���%�X�F�D�U�H�V�W�����U�H�S�U�H�V�H�Q�W�D�G�D�V���S�R�U���$�O�����%�X�V�X�L�R�F�H�D�Q�X���\���$�O����
Popescu-Telega, respectivamente]. ANIC, Alexandru Busuioceanu, Dosar 112. 
7 �6�H�E�D�V�W�L�D�Q���/�D�V�F���U�����³�8�Q���P�D�U�H���V�S�H�F�L�D�O�L�V�W�����L���X�Q���P�L�F���S�O�D�J�L�D�W�´�����$�G�H�Y���U�X�O���/�L�W�H�U�D�U���.�L���$�U�W�L�V�W�L�F, X, 560, 30/08/1931, 
�S���� ������ �'�H���O�D���O�L�W�H�U�D�W�X�U�D���\�� �F�X�O�W�X�U�D���H�V�S�D�x�R�O�D�V���� �O�R�V���K�H�U�P�D�Q�R�V���O�D�W�L�Q�R�V���G�H���O�D�V���R�U�L�O�O�D�V���G�H�O���'�k�P�E�R�Y�L�
�D���Q�R saben nada 
���«���� �/�R�� �V�D�E�H�� �H�Q�� �F�D�P�E�L�R�� �3�R�S�H�V�F�X-�7�H�O�H�J�D�� ���«���� �T�X�H�� �V�H�� �K�D�� �J�D�Q�D�G�R�� �H�Q�W�U�H���Q�R�V�R�W�U�R�V�� �X�Q�D�� �D�X�U�H�R�O�D�� �F�R�Q�I�R�U�W�D�E�O�H�� �G�H��
especialista hispanizante. 
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������������ �Ì�Q �V�W�X�G�L�L�O�H�� �G�H�� �O�L�W�H�U�D�W�X�U���� �F�R�P�S�D�U�D�W���� �Q�X�� �R�I�H�U���� �S�U�H�W�X�W�L�Q�G�H�Q�L�� �J�D�U�D�Q�
�L�L�� �V�X�I�L�F�L�H�Q�W�H�� �S�H�Q�W�U�X 
�v�Q�F�U�H�G�H�U�H�´8.  

�(�Q���F�R�Q�W�U�D�S�R�V�L�F�L�y�Q�����U�H�O�H�Y�D�P�R�V���V�y�O�R���D�O�J�X�Q�D�V���G�H���O�D�V���F�U�y�Q�L�F�D�V���S�R�V�L�W�L�Y�D�V y distinguimos: el 
argumento de la unicidad �± �³�6�L�Q�J�X�U�� �D�� �]�L�G�L�W�� �S�U�L�P�H�O�H�� ���L�� �F�H�O�H�� �P�D�L �W�U�D�L�Q�L�F�H�� �S�L�H�W�U�H�� �F�D�U�H�� �V����
�I�R�U�P�H�]�H�� �S�X�Q�W�H�D�� �G�H�� �S�H�U�P�D�Q�H�Q�W���� �F�R�P�X�Q�L�F�D�U�H�� �Y�L�H���� �v�Q�W�U�H�� �Q�R�L�� �5�R�P�k�Q�L�L���� ���L�� �6�S�D�Q�L�R�O�L�´9; la 
�Y�D�O�R�U�D�F�L�y�Q�� �G�H�� �V�X�� �O�D�E�R�U�� �G�H�� �V�D�O�X�G�D�E�O�H�� �L�Q�W�H�Q�F�L�y�Q���± �³�7�H�O�H�J�D���D�� �v�Q�F�H�U�F�D�W���V���� �G�H�V�F�L�I�U�H�]�H din 
�D�P�E�L�D�Q�
�D�� �U�H�J�L�X�Q�L�L�� �0�D�Q�F�K�D�� �W�R�W�� �V�X�I�O�H�W�X�O�� �V�S�D�Q�L�R�O�´10; el reconocimiento de su sobresaliente 
�S�D�S�H�O���F�R�P�R���J�X�t�D���S�H�U�V�H�Y�H�U�D�Q�W�H���H�Q���H�O���G�H�V�F�X�E�U�L�P�L�H�Q�W�R���G�H���O�D���F�X�O�W�X�U�D���H�V�S�D�x�R�O�D���± �³�6�W���U�X�L�Q�0�D d-
lui Al. Popescu-Telega, de a impune valoarea fenomenului spaniol, �H�V�W�H���G�H�V�L�J�X�U���O���X�G�D�E�L�O����
���L���S�O�L�Q�����G�H���V�H�Q�V�X�U�L���������������&���U�
�L�O�H���O�X�L�����S�H�Q�W�U�X���R�U�L�H�Q�W�D�U�H�D �F�X�O�W�X�U�D�O�������v���L���D�W�L�Q�J���v�Q�W�R�W�G�H�D�X�Q�D���V�F�R�S�X�O��
�X�U�P���U�L�W�������������� �Ì�Q�� �O�L�S�V�D�� �X�Q�H�L�� �L�V�W�R�U�L�L�� �D�� �O�L�W�H�U�D�W�X�U�L�L �V�S�D�Q�L�R�O�H���� �H�O�H�� �V�X�Q�W���V�L�Q�J�X�U�H�O�H�� �O�X�F�U���U�L�� �G�H�� �L�Q�L�
�L�H�U�H��
�D�I�O�D�W�H�� �O�D�� �v�Q�G�H�P�v�Qa cititorului �U�R�P�k�Q�´11; de laborioso estudioso �± �³Harnicul �S�U�R�I�H�V�R�U�� ���L��
publicist craiovean (...) este unul �G�L�Q�W�U�H�� �S�X�
�L�Q�L�L�� �U�R�P�k�Q�L�� �V�S�H�F�L�D�O�L�]�D�
�L�� �v�Q�� �O�L�P�E�D�� ���L�� �O�L�W�H�U�D�W�X�U�D��
�V�S�D�Q�L�R�O���´12; y de precursor �± �³�3�R�S�H�V�F�X-�7�H�O�H�J�D���D�U�H���P�D�U�H�O�H���P�H�U�L�W���F�����Q�H���G�H�V�F�K�L�G�H���S�R�D�U�W�D���V�S�U�H��
�R���O�L�W�H�U�D�W�X�U�����Y�D�V�W�� ���L���S�O�L�Q�����G�H���Y�L�D�
�����W�X�P�X�O�W�R�D�V���´13. 
 
 

4. La imag�H�Q���G�H���(�V�S�D�x�D���D���W�U�D�Y�p�V���G�H���O�D���U�H�Y�L�V�W�D���1���]�X�L�Q�0�D  
La revista �1���]�X�L�Q�0�D���� �/�L�W�H�U�D�W�X�U������ �.�W�L�L�Q�0������ �D�U�W����aparece en Craiova entre los �D�x�R�V�� ��������-

���������� ���+�D�Q�J�L�X�� �������������� �(�V�� �X�Q�D�� �U�H�Y�L�V�W�D�� �F�X�O�W�X�U�D�O���� �G�H�� �F�D�U�i�F�W�H�U�� �G�L�Y�X�O�J�D�W�L�Y�R���� �6�X�� �S�~�E�O�L�F�R�� �G�H�E�H��
haber �V�L�G�R�� �E�D�V�W�D�Q�W�H�� �K�H�W�H�U�R�J�p�Q�H�R�� �\�� �H�F�O�p�F�W�L�F�R�����(�O�� �V�H�J�X�L�P�L�H�Q�W�R�� �G�H�� �V�X�� �H�Y�R�O�X�F�L�y�Q�� �G�X�U�D�Q�W�H�� �H�V�W�H��
lapso de �W�L�H�P�S�R�����G�H�� �O�R�V���D�U�W�t�F�X�O�R�V���S�U�R�J�U�D�P�D�� �\���G�H�� �O�D�V���U�~�E�U�L�F�D�V���U�H�Y�H�O�D���H�O�� �K�H�F�K�R���G�H���T�X�H���Q�R se 
�G�L�U�L�J�t�D�� �D�� �X�Q�� �V�H�J�P�H�Q�W�R�� �G�H�W�H�U�P�L�Q�D�G�R���� �D�� �X�Q�� �F�X�H�U�S�R�� �G�H�� �O�H�F�W�R�U�H�V�� �H�V�S�H�F�L�D�O�L�]�D�G�R�V���� �V�L�Q embargo, 
�W�H�Q�t�D���H�O���S�U�R�S�y�V�L�W�R���G�H���S�O�D�V�P�D�U���X�Q���H�V�S�H�F�t�I�L�F�R���S�H�U�I�L�O���F�X�O�W�X�U�D�O���H�Q���p�V�W�R�V�� 

En la junta directiva de la revista se distinguen la poeta Elena Farago, el traductor de 
�O�D�� �H�S�R�S�H�\�D�� �K�R�P�p�U�L�F�D�� �*�H�R�U�J�H�� �0�X�U�Q�X���� �H�O�� �S�U�R�V�D�G�R�U�� �,�R�Q�� �'�R�Q�J�R�U�R�]�L���� �H�O�� �H�G�L�W�R�U�� �G�H�� �O�D�� �U�L�Y�L�V�W�D��
Arhivele Olteniei C. D. Fortunescu, el �P�p�G�L�F�R���'�����&�����*�H�U�R�W�D�����H�O�� �D�E�R�J�D�G�R���,�����%�����*�H�R�U�J�H�V�F�X����
�<�D�� �G�H�V�G�H�� �H�O�� �S�U�L�P�H�U�� �D�x�R�� �G�H�� �V�X�� �D�S�D�U�L�F�L�y�Q���� �H�O�� �K�L�V�S�D�Q�L�V�W�D�� �$�O���� �3�R�S�H�V�F�X-Telega figura en el 
�F�R�P�L�W�p�� �H�G�L�W�R�U�L�D�O���� �V�L�Q�� �H�P�E�D�U�J�R���� �V�H�U�i�� �H�Q�� �O�R�V�� �~�O�W�L�P�R�V�� �D�x�R�V�� �G�H�� �O�D�� �S�X�E�O�L�F�D�F�L�y�Q�� ����������-1929) 
cuando ocupe el cargo de director. 

�¢�4�X�p�� �H�V�� �O�R�� �T�X�H�� �X�Q�H�� �H�Q�� �X�Q�D�� �H�P�S�U�H�V�D�� �G�H�� �H�V�W�H�� �W�L�S�R�� �D�� �O�R�V�� �P�L�H�P�E�U�R�V�� �G�H�O�� �F�R�P�L�W�p�� �G�H��
�U�H�G�D�F�F�L�y�Q�"�� �8�Q�� �G�H�Q�R�P�L�Q�D�G�R�U�� �F�R�P�~�Q�� �S�D�U�D�� �O�D�� �W�U�L�D�G�D�� �'�R�Q�J�R�U�R�]�L-Fortunescu-Telega lo 
�F�R�Q�V�W�L�W�X�\�H�� �V�X�� �I�R�U�P�D�F�L�y�Q�� �\�� �S�U�R�I�H�V�L�y�Q���� �/�R�V�� �W�U�H�V�� �H�V�W�X�G�L�D�U�R�Q�� �)�L�O�R�V�R�I�t�D�� �\�� �/�H�W�U�D�V�� �H�Q�� �O�D��
Universidad de Bucarest y llegaron a ser profesores del colegio Carol I de Craiova. Todos 

                                                             
8 Traian Blajovici, �/�X�F�H�D�I���U�X�O, III, 5, 1943, pp. 194-�����������/�D�V���W�U�D�G�X�F�F�L�R�Q�H�V���G�H�O���H�V�S�D�x�R�O�����G�H���X�Q�D���D�O�W�X�U�D���D�U�W�t�V�W�L�F�D��
meno�U�����Q�R���W�L�H�Q�H�Q���P�i�V���T�X�H���H�O���P�p�U�L�W�R���G�H���O�D���L�Q�W�H�Q�F�L�y�Q���������������(�Q���O�R�V���H�V�W�X�G�L�R�V���G�H���O�L�W�H�U�D�W�X�U�D���F�R�P�S�D�U�D�G�D���Q�R���V�L�H�P�S�U�H��
�R�I�U�H�F�H���J�D�U�D�Q�W�t�D���V�X�I�L�F�L�H�Q�W�H���G�H���F�R�Q�I�L�D�Q�]�D�� 
9 �7���� �3���X�Q�H�V�F�X-Ulmu, Ramuri, XXX, 3-6, 1944, pp.152-�����������6�R�O�R���K�D���F�R�Q�V�W�U�X�L�G�R���O�D�V���S�U�L�P�H�U�D�V���\�� �P�i�V���V�y�O�L�G�D�V��
piedras q�X�H�� �I�R�U�P�D�U�i�Q�� �X�Q�� �S�X�H�Q�W�H�� �G�H�� �S�H�U�P�D�Q�H�Q�W�H�� �F�R�P�X�Q�L�F�D�F�L�y�Q�� �Y�L�Y�D�� �H�Q�W�U�H�� �Q�R�V�R�W�U�R�V���� �O�R�V�� �U�X�P�D�Q�R�V���� �\�� �O�R�V��
�H�V�S�D�x�R�O�H�V�� 
10 *** Cronicar, I, 1, 1943, p. 52. Telega ha intentado �G�H�V�F�L�I�U�D�U���G�H�O���D�P�E�L�H�Q�W�H���G�H���O�D���U�H�J�L�y�Q���G�H���O�D���0�D�Q�F�K�D���W�R�G�R��
�H�O���H�V�S�t�U�L�W�X���H�V�S�D�x�R�O�� 
11 �1�L�F�R�O�D�H�� �5�R���X����Revista Fu�Q�G�D�0�L�L�O�R�U�� �5�H�J�D�O�H, X, 5, 1943, pp. 438-443. La perseverancia de Al. Popescu-
�7�H�O�H�J�D���� �S�R�U���L�P�S�R�Q�H�U���O�R�V�� �Y�D�O�R�U�H�V���G�H�O���I�H�Q�y�P�H�Q�R���H�V�S�D�x�R�O���� �H�V���F�L�H�U�W�D�P�H�Q�W�H���O�D�X�G�D�E�O�H�� �\�� �O�O�H�Q�D���G�H���V�H�Q�W�L�G�R�������������� �6�X�V��
�O�L�E�U�R�V���� �G�H���R�U�L�H�Q�W�D�F�L�y�Q���F�X�O�W�X�U�D�O���� �D�O�F�D�Q�]�D�Q���V�L�H�P�S�U�H���H�O���R�E�M�H�W�L�Y�R���E�X�V�F�D�G�R����������) En ausencia de una historia de la 
�O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D�����H�O�O�R�V���V�R�Q���O�R�V���~�Q�L�F�R�V���W�U�D�E�D�M�R�V���G�H���L�Q�L�F�L�D�F�L�y�Q���D�O���D�O�F�D�Q�F�H���G�H�O���O�H�F�W�R�U���U�X�P�D�Q�R�� 
12 �7�����/���V�W�X�Q����Aurora, III, 404, 28/02/1923, p. 1. El fecundo profesor y cronista de Craiova (...) es uno de los 
pocos rumanos �H�V�S�H�F�L�D�O�L�]�D�G�R�V���H�Q���O�H�Q�J�X�D���\���O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D�� 
13 *** Aurora, IV, 770, 18/05/1924, p. 1. Popescu-�7�H�O�H�J�D���W�L�H�Q�H���H�O���J�U�D�Q���P�p�U�L�W�R���G�H���D�E�U�L�U�Q�R�V���O�D�V���S�X�H�U�W�D�V���K�D�F�L�D��
una literatura vasta y llena de vida tumultuosa. 
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fueron intelectuales activos en la vida cultural de la urbe y colaboraron en revistas de la 
provincia como Ramuri o �6�F�U�L�V�X�O���5�R�P�k�Q�H�V�F�� 

Entre los colaboradores de la revista �1���]�X�L�Q�0�D destacan: N. I. Herescu, Victor Eftimiu, 
�&�D�P�L�O�� �3�H�W�U�H�V�F�X���� �9�D�V�L�O�H�� �9�R�L�F�X�O�H�V�F�X���� �,�R�Q�� �%�D�U�E�X���� �,�R�Q�� �3�L�O�O�D�W���� �,�O�D�U�L�H�� �9�R�U�R�Q�F�D���� ���W�H�I�D�Q�� �=�H�O�H�W�L�Q����
�6�L�P�L�R�Q�� �0�H�K�H�G�L�Q�
�L���� �0�L�K�D�L�O�� �'�U�D�J�R�P�L�U�H�V�F�X���� �5�D�P�L�U�R�� �2�U�W�L�]���� �H�W�F���� �&�R�Q�� �V�R�O�R�� �H�Q�X�P�H�U�D�U�� �O�R�V��
nombres antedichos se vislumbra el punto de mira de la revista.  

�1���]�X�L�Q�0�D���W�L�H�Q�H�� �S�R�U�� �W�D�Q�W�R�� �H�O�� �S�H�U�I�L�O�� �G�H�� �X�Q�D�� �U�H�Y�L�V�W�D�� �F�X�O�W�X�U�D�O�� �P�L�V�F�H�O�i�Q�H�D���� �F�R�Q�� �S�D�U�W�L�F�X�O�D�U��
�H�Q�I�R�T�X�H�� �H�Q�� �O�D�� �O�L�W�H�U�D�W�X�U�D���� �6�H�� �G�H�F�O�D�U�D�� �G�H�I�H�Q�V�R�U�D�� �G�H�O�� �U�H�J�L�R�Q�D�O�L�V�P�R���� �G�H�� �O�R�� �D�X�W�y�F�W�R�Q�R�� �\�� �G�H�� �O�D��
�W�U�D�G�L�F�L�y�Q���� �F�U�L�W�L�F�D�� �H�O�� �³�V�D�O�W�R�� �F�X�O�W�X�U�D�O�´�� �T�X�H�� �V�X�S�R�Q�H�� �T�X�H�P�D�U�� �H�W�D�S�D�V�� �G�H �H�Y�R�O�X�F�L�y�Q�� �H�� �L�Q�Y�R�F�D�� �H�O��
�G�L�V�F�H�U�Q�L�P�L�H�Q�W�R���F�X�D�Q�G�R���V�H���U�H�F�X�U�U�H���D���O�R�V���S�U�p�V�W�D�P�R�V�� 

�(���P�D�U�H���O�X�F�U�X���V�������W�L�L���D���v�P�S�U�X�P�X�W�D���G�H���O�D���D�O�
�L�L���W�R�W���F�H-�
�L���I�R�O�R�V�H���W�H�����G�D�U���H�����L���P�D�L���P�D�U�H���L�V�S�U�D�Y�D���V�����S�R�
�L��
�W�U���L�� �G�L�Q�� �S�U�R�S�U�L�D�� �W�D�� �D�J�R�Q�L�V�H�D�O���� ���«���� �6�X�E�� �R�F�K�L�L�� �Q�R���W�U�L���� �D�P�� �Y���]�X�W�� �S�R�U�W�X�O�� �E���W�U�vnesc alungat din 
�
�L�Q�X�W�X�U�L�� �v�Q�W�U�H�J�L���� �G�H�� �G�U�D�J�X�O�� �K�D�L�Q�H�L�� �F�R�V�P�R�S�R�O�L�W�H�� �D�� �R�U�D���H�O�R�U�� ���«���� �(�� �G�U�H�S�W�� �F���� �V-�D�X�� �v�Q�W�v�P�S�O�D�W�� ���L�� �S�H��
�D�L�X�U�H�D�� �D�V�W�I�H�O�� �G�H�� �S�U�H�I�D�F�H�U�L���� �G�D�U�� �D�F�R�O�R�� �V�F�K�L�P�E�D�U�H�D�� �D�� �G�X�U�D�W�� �J�H�Q�H�U�D�
�L�L�� �v�Q�W�U�H�J�L���� �D�� �I�R�V�W�� �R�� �H�Y�R�O�X�
�L�H�� ���L��
�G�H�F�L���S�U�R�J�U�H�V�����Q�X���U�H�Y�R�O�X�
�L�H���± �F�D�U�H���v�Q�V�H�D�P�Q�����G�H���R�E�L�F�H�L���U�H�J�U�H�V�����L���S�R�U�Q�L�U�H���V�S�U�H���G�L�]�R�O�Y�D�U�H�����,�D�U���F�H�H�D��
�F�H���V�H���R�E�V�H�U�Y�����F�X���S�U�L�Y�L�U�H���O�D���S�R�U�W�����V�H���P�D�L���S�R�D�W�H���F�R�Q�V�W�D�W�D�����L���v�Q���D�O�W�H���G�L�U�H�F�
�L�L�����«�����Ì�Q���O�R�F���G�H���D���Q�H���O�X�D��
�G�X�S���� �%�X�F�X�U�H���W�L���� �R�U�D���X�O�� �F�H�O�� �P�D�L�� �F�R�V�P�R�S�R�O�L�W�� �D�O�� �
���U�L�L���� �H�� �R�� �Q�H�F�H�V�L�W�D�W�H�� ���L�� �R�� �G�D�W�R�U�L�H�� �V���� �I�L�P��
�U�H�J�L�R�Q�D�O�L�.�W�L���v�Q�� �V�H�Q�V�X�O�� �v�Q�
�H�O�H�S�W al cu�Y�v�Q�W�X�O�X�L���� �H�� �R�� �Q�H�F�H�V�L�W�D�W�H�� �V���� �V�F�R�D�W�H�P�� �O�D�� �L�Y�H�D�O���� �v�Q�� �I�L�H�F�D�U�H��
�U�H�J�L�X�Q�H�� �W�R�W�� �F�H�� �Y���G�H���W�H�� �P�D�L�� �P�X�O�W�� �F�D�U�D�F�W�H�U�X�O�� �S�R�S�R�U�X�O�X�L�� �Q�R�V�W�U�X�� ������������ �'�D�F���� �U�H�J�L�R�Q�D�O�L�V�P�X�O�� �S�R�O�L�W�L�F��
�v�Q�V�H�D�P�Q�����X�Q���D�W�H�Q�W�D�W���v�Q���F�R�Q�W�U�D���Y�L�H�
�L�L���V�W�D�W�X�O�X�L�����F�H�O���F�X�O�W�X�U�D�O���G�L�Q���F�R�Q�W�U�����H���X�Q���F�v���W�L�J�����I�L�L�Q�G���R���G�R�Y�D�G����
d�H�� �F�R�Q���W�L�L�Q�
�����U�R�P�k�Q�H�D�V�F�����G�L�Q�� �F�H�� �v�Q���F�H�� �P�D�L�� �Y�L�H�� �������������2�O�W�H�Q�L�D�� �H���X�Q�X�O�� �G�L�Q���
�L�Q�X�W�X�U�L�O�H���F�D�U�H���D�U���S�X�W�H�D��
�V�W�D���F�D���S�L�O�G�����W�X�W�X�U�R�U���
���U�L�O�R�U���U�R�P�k�Q�H���W�L14. 

 
�)�H�F�K�D�V�� �U�H�O�H�Y�D�Q�W�H�V�� �H�Q�� �U�H�O�D�F�L�y�Q�� �F�R�Q�� �O�D�� �K�L�V�W�R�U�L�D�� �G�H���1���]�X�L�Q�0�D��ofrece igualmente el 

profesor y cronista Florea Firan (Firan �������������������������'�H�V�F�X�E�U�L�P�R�V���D�V�t���T�X�H���H�O���D�x�R�������������P�D�U�F�D��
�H�O�� �I�L�Q�D�O�� �G�H�� �X�Q�D�� �H�W�D�S�D�� �H�Q�� �O�D�� �K�L�V�W�R�U�L�D�� �G�H�� �O�D�� �S�X�E�O�L�F�D�F�L�y�Q�� �G�H�� �&�U�D�L�R�Y�D���� �(�O�H�Q�D�� �)�D�U�D�J�R���� �&���� �'����
�)�R�U�W�X�Q�H�V�F�X�� �\�� �*���� �0�X�U�Q�X�� �G�L�P�L�W�H�Q���� �/�X�H�J�R���� �X�Q�� �D�x�R�� �P�i�V�� �W�D�U�G�H���� �Y�H�Q�G�U�t�D�� �D�� �I�X�V�L�R�Q�D�U�� �F�R�Q�� �R�W�U�D��
�S�X�E�O�L�F�D�F�L�y�Q���G�H���&�U�D�L�R�Y�D�����6�X�I�O�H�W���U�R�P�knesc, cambiando su nombre por �1���]�X�L�Q�0�D���U�R�P�k�Q�H�D�V�F������
En este contexto, a Al. Popescu-Telega se le debe el paso desde el regionalismo cultural 
�L�Q�L�F�L�D�O���D���O�D���D�V�L�P�L�O�D�F�L�y�Q���G�H�O���F�R�Q�F�H�S�W�R���G�H���H�X�U�R�S�H�L�]�D�F�L�y�Q���G�H���O�D���F�X�O�W�X�U�D. 

�(�Q���O�D�V���S�i�J�L�Q�D�V���G�H���O�D���U�H�Y�L�V�W�D���V�H���S�X�E�O�L�F�D�Q���Y�H�U�V�R�V���R�U�L�J�L�Q�D�O�H�V���\���H�Q�V�D�\�R�V�����H�V�W�X�G�L�R�V���G�H���F�U�t�W�L�F�D��
�\�� �G�H�� �K�L�V�W�R�U�L�D�� �O�L�W�H�U�D�U�L�D���� �W�U�D�G�X�F�F�L�R�Q�H�V�� �\�� �S�H�U�I�L�O�H�V�� �O�L�W�H�U�D�U�L�R�V���� �D�V�t�� �F�R�P�R�� �D�O�J�X�Q�D�V�� �U�~�E�U�L�F�D�V��
constantes: Itinerarios espirituales, Antepasados, Revista de las revistas, El mundo de los 
libros (Gheorghe 1970). 

La literatura es una presencia privileg�L�D�G�D���H�Q���O�D�V���S�i�J�L�Q�D�V���G�H���O�D���U�H�Y�L�V�W�D�����$�X�Q�T�X�H���H�V���X�Q�D��
�U�H�Y�L�V�W�D�� �W�U�D�G�L�F�L�R�Q�D�O�� �\�� �W�U�D�G�L�F�L�R�Q�D�O�L�V�W�D���� �\�� �V�H�� �Y�D�Q�D�J�O�R�U�L�D�� �G�H�� �H�V�W�D�� �D�F�W�L�W�X�G���� �V�X�� �P�L�U�D�G�D�� �Q�R�� �H�V�W�i��
�G�L�U�L�J�L�G�D���~�Q�L�F�D�P�H�Q�W�H���K�D�F�L�D���H�O���S�U�R�S�L�R���X�Q�L�Y�H�U�V�R�� 

Se aude, poate mai nejustificat de�F�vt s-�D�U���F�U�H�G�H�����M���O�D�Q�L�D���F�����S�X�E�O�L�F�D�
�L�L�O�H���S�H�U�L�R�G�L�F�H���F�X���S�U�H�R�F�X�S���U�L��
�O�L�W�H�U�D�U�H���Q�X�����W�L�X���v�Q�F�R�W�U�R���P�H�U�J�����F�����Q-�D�X���S�U�R�J�U�D�P�����F�����F�X�O�W�X�U�D���V�W�U���L�Q�����Q�H���Q���S���G�H���W�H�����L���v�Q�H�D�F�����W�R�W���F�H-i 

                                                             
14 *** Regionalism cultural, 1922, I, 1, p. 1. Es gran �F�R�V�D���V�D�E�H�U���F�R�J�H�U���G�H���R�W�U�R�V���W�R�G�R���O�R���T�X�H���W�H���U�H�V�X�O�W�D���~�W�L�O�����S�H�U�R��
�H�V�� �F�R�V�D�� �D�~�Q�� �P�D�\�R�U�� �S�R�G�H�U�� �Y�L�Y�L�U�� �G�H�O�� �S�U�R�S�L�R�� �S�U�R�Y�H�F�K�R�� ���«���� �%�D�M�R�� �Q�X�H�V�W�U�D�V�� �P�L�U�D�G�D�V���� �K�H�P�R�V�� �Y�L�V�W�R�� �H�O�� �W�U�D�M�H�� �G�H��
�D�Q�W�D�x�R�� �D�E�D�Q�G�R�Q�D�G�R�� �H�Q�� �O�D�� �P�D�\�R�U�� �S�D�U�W�H�� �G�H�O�� �W�H�U�U�L�W�R�U�L�R�� �D�� �I�D�Y�R�U�� �G�H�O�� �W�U�D�M�H�� �F�R�V�P�R�S�R�O�L�W�D�� �G�H�� �O�D�V�� �F�L�X�G�D�G�H�V�� ���«���� �(�V��
�Y�H�U�G�D�G�� �T�X�H���K�D�� �R�F�X�U�U�L�G�R�� �W�D�P�E�L�p�Q�� �H�Q�� �R�W�U�R�V�� �V�L�W�L�R�V�� �H�V�W�H�� �W�L�S�R�� �G�H�� �W�U�D�Q�V�I�R�U�P�D�F�L�y�Q���� �S�H�U�R�� �D�O�O�t�� �H�O�� �F�D�P�E�L�R�� �K�D�� �G�X�U�D�G�R��
�J�H�Q�H�U�D�F�L�R�Q�H�V�� �H�Q�W�H�U�D�V���� �K�D�� �V�L�G�R�� �X�Q�D�� �H�Y�R�O�X�F�L�y�Q�� �\�� �S�R�U�� �F�R�Q�V�L�J�X�L�H�Q�W�H�� �X�Q�� �S�U�R�J�U�H�V�R���� �Q�R�� �X�Q�D�� �U�H�Y�R�O�X�F�L�y�Q���± que 
significa normalmente un retroceso y el �F�R�P�L�H�Q�]�R���G�H���O�D���G�L�V�R�O�X�F�L�y�Q�����<���O�R���T�X�H���V�H���R�E�V�H�U�Y�D���F�R�Q���U�H�V�S�H�F�W�R���D�O���W�U�D�M�H��
�W�U�D�G�L�F�L�R�Q�D�O���W�D�P�E�L�p�Q���V�H���S�X�H�G�H���F�R�Q�V�W�D�W�D�U���H�Q���R�W�U�D�V���G�L�U�H�F�F�L�R�Q�H�V�����«�����(�Q���O�X�J�D�U���G�H���F�R�S�L�D�U���O�D���P�R�G�D���G�H���%�X�F�D�U�H�V�W�����O�D��
�F�L�X�G�D�G�� �P�i�V�� �F�R�V�P�R�S�R�O�L�W�D�� �G�H�O�� �S�D�t�V���� �H�V�� �X�Q�D�� �Q�H�F�H�V�L�G�D�G�� �\�� �X�Q�� �G�H�E�H�U�� �V�H�U�� �U�H�J�L�R�Q�D�O�L�V�W�D�V�� �Hn el justo sentido de la 
�S�D�O�D�E�U�D�����H�V���O�D���Q�H�F�H�V�L�G�D�G���G�H���S�R�Q�H�U���H�Q���H�Y�L�G�H�Q�F�L�D���H�Q���F�D�G�D���U�H�J�L�y�Q���W�R�G�R���O�R���T�X�H���P�H�M�R�U���U�H�I�O�H�M�H���H�O���F�D�U�i�F�W�H�U���G�H���Q�X�H�V�W�U�R��
�S�X�H�E�O�R���������������6�L���H�O���U�H�J�L�R�Q�D�O�L�V�P�R���S�R�O�t�W�L�F�R���V�L�J�Q�L�I�L�F�D���X�Q���D�W�H�Q�W�D�G�R���H�Q���F�R�Q�W�U�D���G�H���O�D���Y�L�G�D���G�H�O���(�V�W�D�G�R�����H�O���U�H�J�L�R�Q�D�O�L�V�P�R��
cultural �S�R�U���H�O���F�R�Q�W�U�D�U�L�R���H�V���X�Q�D���J�D�Q�D�Q�F�L�D�����V�L�H�Q�G�R���X�Q�D���S�U�X�H�E�D���G�H���O�D���F�R�Q�F�L�H�Q�F�L�D���U�X�P�D�Q�D���F�D�G�D���Y�H�]���P�i�V���Y�L�Y�D��������������
�2�O�W�H�Q�L�D���H�V���X�Q�D���G�H���O�D�V���U�H�J�L�R�Q�H�V���T�X�H���S�R�G�U�t�D���V�H�U���H�M�H�P�S�O�R���S�D�U�D���W�R�G�R���H�O���S�D�t�V�� 
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�F�X�U�D�W�� �U�R�P�k�Q�H�V�F�� ���L�� �F������ �v�Q�F�H�W-�v�Q�F�H�W���� �Y�D�� �U�R�D�G�H�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �Q�R�D�V�W�U���� �Q�D�
�L�R�Q�D�O���� ���L�� �W�U�D�G�L�
�L�D�� �V�H�� �Y�D��
pierde15. 

 
�/�D�� �D�S�H�U�W�X�U�D�� �K�D�F�L�D�� �O�R�V�� �Y�D�O�R�U�H�V�� �S�H�U�H�Q�H�V�� �\�� �X�Q�L�Y�H�U�V�D�O�H�V���� �K�D�F�L�D�� �O�D�� �F�R�P�S�U�H�Q�V�L�y�Q�� �G�H�� �O�R�V��

�P�R�Y�L�P�L�H�Q�W�R�V���F�X�O�W�X�U�D�O�H�V���F�R�Q�W�H�P�S�R�U�i�Q�H�R�V���H�V�W�i���G�H�P�R�V�W�U�D�G�D���S�R�U���X�Q���J�U�D�Q���Q�~�P�H�U�R���G�H���D�X�W�R�U�H�V���\��
�R�E�U�D�V�� �G�H�� �U�H�I�H�U�H�Q�F�L�D�� �G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �X�Q�L�Y�H�U�V�D�O�� �T�X�H�� �H�Q�F�X�H�Q�W�U�D�Q�� �V�X�� �O�X�J�D�U�� �D�T�X�t���� �(�O mismo Al. 
Popescu-�7�H�O�H�J�D���S�U�R�P�X�H�Y�H�����M�X�Q�W�R���D���O�D���O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D�����O�D�V���O�L�W�H�U�D�W�X�U�D�V���S�R�U�W�X�J�X�H�V�D�����L�W�D�O�L�D�Q�D��
�\�� �I�U�D�Q�F�H�V�D���� �/�D�� �O�L�W�H�U�D�W�X�U�D�� �H�V�S�D�x�R�O�D���� �V�L�Q�� �H�P�E�D�U�J�R���� �S�U�H�G�R�P�L�Q�D���� �&�R�Q�W�U�L�E�X�L�U�i�� �V�L�Q�� �G�X�G�D�� �V�X��
�R�S�L�Q�L�y�Q���F�R�Q���U�H�V�S�H�F�W�R���D�O���G�H�V�I�D�V�H���F�X�O�W�X�U�D�O���H�[�L�V�W�H�Q�W�H���H�Q�W�U�H���O�R�V���G�R�V���H�Vpacios y la necesidad de 
�U�H�H�Y�D�O�X�D�U���O�D���D�F�W�L�W�X�G���G�H���5�X�P�D�Q�t�D���I�U�H�Q�W�H���D���(�V�S�D�x�D���\���V�X���F�X�O�W�X�U�D�� 

�1�R�L�� �U�R�P�k�Q�L�L���� �V-�R�� �P���U�W�X�U�L�V�L�P�� �F�D�� �V���� �Q�H�� �I�L�H�� �U�X���L�Q�H���� �Q�X�� �D�Y�H�P�� �D�]�L���� ���L�� �P�D�L�� �V�X�Q�W�� �F�D�U�H�� �Q�X�� �D�X���� �S�H�Q�W�U�X��
neamul frate de�F�vt cuvinte ca: �&�H�� �0�D�U���� �S���F���W�R�D�V������ �6�S�D�Q�L�D �Q�X�� �H�[�L�V�W��; ultimele rostite, vezi 
�'�R�D�P�Q�H���� �O�D�� �R�� �v�Q�M�J�K�H�E�D�U�H�� �G�H�� �8�Q�L�X�Q�H�� �O�D�W�L�Q������ �'�D�F���� �)�U�D�Q�
�D���� �G�H�� �S�L�O�G������ �F�X�� �X�Q�� �W�U�H�F�X�W�� �F�X�O�W�X�U�D�O�� ���L��
civilizator egal, ba poate mai bogat de�F�v�W�� �D�O�� �
���U�L�L�� �Y�H�F�L�Q�H���� �D�U�� �S�X�W�H�D�� �V��-���L�� �v�Q�G�U�H�S�W���
�H�D�V�F����
�Q�H�V�R�F�R�W�L�Q�
�D�����Q�R�L���S�H���F�H���Q�H���v�Q�W�H�P�H�L�H�P���V�H�P�H�
�L�D�"���3�H���D�Q�D�O�I�D�E�H�W�L�V�P�X�O���S�U�H�]�H�Q�W�����L���Y�H�F�K�L�X�"���1�X�����W�L�P�������L��
�G�D�F�������W�L�P���D�P���X�L�W�D�W�����L���H���E�L�Q�H���V�����D�G�X�F�H�P���D�P�L�Q�W�H�����F�������H�[�Dct c�v�Q�G �v�Q���	�D�U�D���5�R�P�k�Q�H�D�V�F�����D�E�L�D���D�I�O�D�P��
�F�H�� �H�V�W�H�� �W�L�S�D�U�X�O���� �v�Q�F�H�S�H�D�P�� �V���� �V�L�O�D�E�L�V�L�P�� �D�O�I�D�E�H�W�X�O�� �O�D�W�L�Q���� �L�D�U�� �&�R�U�H�V�L�� ���L�� �'�R�V�R�I�W�H�L�� �G���G�H�D�X�� �O�D�� �L�Y�H�D�O����
�S�U�L�P�H�O�H�� �H�Y�D�Q�J�K�H�O�L�L�� �v�Q�� �V�O�D�Y�R�Q�H���W�H���� �v�Q�� �D�F�H�H�D���L�� �Y�U�H�P�H���� �v�Q�� �6�S�D�Q�L�D�� �V�H�� �v�Q�F�K�H�L�D�� �R�� �H�S�R�F���� �G�H�� �D�X�U�� �D��
literaturii, una din cele mai gl�R�U�L�R�D�V�H���D�O�H���O�X�P�L�L�����F�D�U�H���v�Q�V�F�U�L�D���S�H�Q�W�U�X���Y�H���Q�L�F�L�H���Q�X�P�H�O�H���Q�H�P�X�U�L�W�R�U��
�D�O���O�X�L���&�H�U�Y�D�Q�W�H�V�����/�R�S�H�����&�D�O�G�H�U�y�Q�����5�R�G�U�L�J�R���&�D�U�R�����0�D�W�H�R���$�O�H�P�i�Q�����4�X�H�Y�H�G�R�����*�X�L�O�O�p�Q���G�H���&�D�V�W�U�R����
�*�X�H�Y�D�U�D�����5�R�M�D�V�����9�D�O�G�p�V�����&�H�S�H�G�D�����0�R�O�L�Q�D�����%�D�U�E�D�G�L�O�O�R�����6�R�W�R�P�D�\�R�U�����L���F�v�W�H�����L�� �P�D�L���F�vte, unul mai 
�v�Q�V�H�P�Q�D�W��de�F�v�W���D�O�W�X�O���������������6�X�Q�W�H�P���X�Q���S�R�S�R�U���v�Q�]�H�V�W�U�D�W���F�X���P�X�O�W�H���G�D�U�X�U�L�����L���D���H�]�D�W���G�H���'�X�P�Q�H�]�H�X���v�Q��
�F�H�D���P�D�L���I�U�X�P�R�D�V�����
�D�U�����G�L�Q���F�R�Q�W�L�Q�H�Q�W�����O�D���F�D�U�H���U�v�Y�Q�H�V�F�� �Y�H�F�L�Q�L�L�����L���W�R�
�L���F�H�L���F�H���S�U�L�Q�G���V-o cerceteze. 
�'�H���D�F�X�P���D�E�L�D���Q�H���S�U�H�J���W�L�P���V�����V���U�L�P���S�H�V�W�H���]�L�G�X�O���G�H���v�Q�W�X�Q�H�U�L�F���v�Q���S�R�L�H�Q�L�O�H���O�X�P�L�Q�L�L�����L���Q�H�P�X�U�L�U�L�L16. 

 
No pocas veces el programa cultural propuesto por Al. Popescu-Telega pone de 

�U�H�O�L�H�Y�H���O�D�V���V�L�P�L�O�L�W�X�G�H�V���H�Q�W�U�H���O�D�V���G�R�V���F�X�O�W�X�U�D�V���\���D�I�L�U�P�D���O�D���Q�H�F�H�V�L�G�D�G���G�H���X�Q�D���V�L�Q�F�U�R�Q�L�]�D�F�L�y�Q���� 
 
�7�U�H�V�� �V�R�Q�� �O�D�V�� �i�U�H�D�V�� �G�H�� �L�Q�W�H�U�p�V�� �S�D�U�D�� �$�O���� �3�R�S�H�V�F�X-Telega: la litera�W�X�U�D���� �O�D�� �O�L�Q�J�•�t�V�W�L�F�D���� �O�D��

historia.  
�/�D�V�� �L�Q�I�R�U�P�D�F�L�R�Q�H�V�� �G�H�� �t�Q�G�R�O�H�� �K�L�V�W�y�U�L�F�D�� �V�R�Q�� �Q�X�P�H�U�R�V�D�V���� �D�F�R�P�S�D�x�D�Q�� �D�� �P�X�F�K�D�V�� �G�H�� �V�X�V��

�F�U�y�Q�L�F�D�V���� �V�H�� �H�Q�F�X�H�Q�W�U�D�Q�� �H�V�S�D�U�F�L�G�D�V�� �H�Q�� �D�U�W�t�F�X�O�R�V�� �G�H�� �F�U�t�W�L�F�D�� �O�L�W�H�U�D�U�L�D�� �\�� �H�Q�� �U�H�V�H�x�D�V���� �V�L�H�Q�G�R��
imprescindibles para anclar temporalmente y enmarcar dentro de una corriente literaria las 
obras y los escritores presentados. Al. Popescu-Telega informa indirectamente sobre los 

                                                             
15 *** �&�X�Y�k�Q�W���v�Q�D�L�Q�W�H, 1925, IV, 1-�������S�����������6�H���R�\�H���G�H�F�L�U�����W�D�O���Y�H�]���P�i�V���L�Q�M�X�V�W�D�P�H�Q�W�H���G�H���F�X�D�Q�W�R���S�R�G�U�t�D���F�U�H�H�U�V�H�����H�O��
�O�D�P�H�Q�W�R���G�H���T�X�H���O�D�V���S�X�E�O�L�F�D�F�L�R�Q�H�V���S�H�U�L�y�G�L�F�D�V���F�R�Q���S�U�H�R�F�X�S�D�F�L�R�Q�H�V���O�L�W�H�U�D�U�L�D�V���Q�R���V�D�E�H�Q���K�D�F�L�D���G�y�Q�G�H���Y�D�Q�����T�X�H���Q�R��
tienen un programa, que la cultura extranjera nos invade y aniquila todo lo que es puramente rumano castizo 
y que lentame�Q�W�H���Y�D���D���G�H�V�W�U�X�L�U���Q�X�H�V�W�U�D���S�H�U�V�R�Q�D�O�L�G�D�G���Q�D�F�L�R�Q�D�O���\���O�D�V���W�U�D�G�L�F�L�R�Q�H�V���V�H���S�H�U�G�H�U�i�Q�� 
16 �'�L�Q�� �O�X�P�H�D�� �F���U�0�L�O�R�U, III, 4-5, 1924, pp. 90-�������� �1�R�V�R�W�U�R�V���� �O�R�V�� �U�X�P�D�Q�R�V���� �F�R�Q�I�H�V�p�P�R�V�O�R���� �S�D�U�D�� �Q�X�H�V�W�U�D��
�Y�H�U�J�•�H�Q�]�D�����T�X�H���L�Q�F�O�X�V�R���K�R�\���V�R�Q���Q�X�P�H�U�R�V�R�V���O�R�V���T�X�H���Q�R���W�L�H�Q�H�Q���S�D�U�D���O�D���Q�D�F�L�y�Q���K�H�U�P�D�Q�D���P�i�V���T�X�H���S�D�O�D�E�U�D�V���F�R�P�R����
�£�4�X�p���S�D�t�V���S�H�F�D�G�R�U�����(�V�S�D�x�D���Q�R���H�[�L�V�W�H���± �O�D�V���~�O�W�L�P�D�V���S�D�O�D�E�U�D�V���S�U�R�Q�X�Q�F�L�D�G�D�V�����S�R�U���F�L�H�U�W�R�����H�Q���H�O���D�F�W�R���L�P�S�U�R�Y�L�V�D�G�R��
�G�H�� �O�D�� �I�X�Q�G�D�F�L�y�Q�� �G�H�� �X�Q�D�� �8�Q�L�y�Q�� �O�D�W�L�Q�D���� �6�L�� �)�U�D�Q�F�L�D���� �S�R�U�� �H�M�H�P�S�O�R���� �F�R�Q�� �X�Q�� �S�D�V�D�G�R�� �F�X�O�W�X�U�D�O�� �\�� �X�Q�� �L�P�S�D�F�W�R��
civilizador iguales, ta�O�� �Y�H�]�� �P�i�V�� �U�L�F�R�� �T�X�H�� �H�O�� �G�H�� �V�X�� �S�D�t�V�� �Y�H�F�L�Q�R���� �S�R�G�U�t�D�� �M�X�V�W�L�I�L�F�D�U�� �V�X�� �I�D�O�W�D�� �G�H�� �F�R�Q�V�L�G�H�U�D�F�L�y�Q����
�Q�R�V�R�W�U�R�V�����¢�G�H���T�X�p���Q�R�V���H�Q�R�U�J�X�O�O�H�F�H�P�R�V�"���¢�'�H�O���D�Q�D�O�I�D�E�H�W�L�V�P�R���S�U�H�V�H�Q�W�H���\���S�D�V�D�G�R�"���1�R���V�D�E�H�P�R�V�����\���V�L���V�D�E�H�P�R�V���O�R��
olvidamos, y es bueno recordar que: justamente cuando en Valaquia �D�S�H�Q�D�V�� �V�H�� �V�D�E�t�D�� �T�X�p�� �H�U�D�� �O�D�� �L�P�S�U�H�Q�W�D����
�F�X�D�Q�G�R�� �D�S�H�Q�D�V�� �F�R�P�H�Q�]�i�E�D�P�R�V�� �D�� �V�L�O�D�E�H�D�U�� �H�O�� �D�O�I�D�E�H�W�R�� �O�D�W�L�Q�R�� �\�� �&�R�U�H�V�L�� �\�� �'�R�V�R�I�W�H�L�� �S�X�E�O�L�F�D�E�D�Q�� �O�R�V�� �S�U�L�P�H�U�R�V��
�H�Y�D�Q�J�H�O�L�R�V�� �H�Q�� �H�V�O�D�Y�R���� �H�Q�� �(�V�S�D�x�D�� �V�H�� �F�R�Q�F�O�X�t�D�� �H�O�� �V�L�J�O�R�� �G�H�� �R�U�R�� �G�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D���� �X�Q�R�� �G�H�� �O�R�V�� �P�i�V�� �J�O�R�U�L�R�V�R�V�� �G�H�O��
mundo, que �L�Q�V�F�U�L�E�L�y�� �S�D�U�D�� �O�D�� �H�W�H�U�Q�L�G�D�G�� �H�O�� �Q�R�P�E�U�H�� �G�H�O�� �H�W�H�U�Q�R�� �&�H�U�Y�D�Q�W�H�V���� �/�R�S�H���� �&�D�O�G�H�U�y�Q���� �5�R�G�U�L�J�R�� �&�D�U�R����
�0�D�W�H�R�� �$�O�H�P�i�Q���� �4�X�H�Y�H�G�R���� �*�X�L�O�O�p�Q�� �G�H�� �&�D�V�W�U�R���� �*�X�H�Y�D�U�D���� �5�R�M�D�V���� �9�D�O�G�p�V���� �&�H�S�H�G�D���� �0�R�O�L�Q�D���� �%�D�U�E�D�G�L�O�O�R����
�6�R�W�R�P�D�\�R�U�� �\�� �W�D�Q�W�R�V�� �R�W�U�R�V���� �F�D�G�D�� �F�X�D�O�� �P�i�V�� �L�P�S�R�U�W�D�Q�W�H�� �T�X�H�� �H�O�� �R�W�U�R�� ������������ �6�R�Pos un pueblo dotado de muchos 
�E�L�H�Q�H�V���\���X�E�L�F�D�G�R���S�R�U���'�L�R�V���H�Q���O�D���P�i�V���K�H�U�P�R�V�D���W�L�H�U�U�D���G�H�O���F�R�Q�W�L�Q�H�Q�W�H�����F�R�G�L�F�L�D�G�D���S�R�U���O�R�V���S�D�t�V�H�V���O�L�P�t�W�U�R�I�H�V���\���W�R�G�R�V��
aquellos que empiezan a explorarla. Apenas ahora, nos preparamos para saltar la oscura muralla hacia los 
calveros de las luces y de la inmortalidad. 
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�V�H�S�D�U�D�W�L�V�P�R�V�� �O�R�F�D�O�H�V�� ���&�D�W�D�O�X�x�D���� �3�D�t�V�� �9�D�V�F�R�� �\�� �*�D�O�L�F�L�D��17; sobre la conciencia nacional 
catalana (despertada por el poeta Jacint Verdaguer, Enric Prat de la Riba y Francisco Pi y 
�0�D�U�J�D�O�O������ �\�� �V�R�E�U�H�� �O�D�� �O�X�F�K�D�� �S�R�U�� �O�D�� �D�X�W�R�Q�R�P�t�D�� �S�R�O�t�W�L�F�D18���� �V�R�E�U�H�� �O�D�� �´�P�H�J�D�O�R�P�D�Q�t�D�� �G�H�� �O�R�V��
�F�D�W�D�O�D�Q�H�V�´���� �L�Q�Y�R�F�D�Q�G�R�� �O�D���S�D�O�D�E�U�D���G�H���8�Q�D�P�X�Q�R19; sobre el reinado de Alfonso XIII y de la 
dictadura del general Primo de Rivera���� �F�R�P�H�Q�W�D�Q�G�R�� �X�Q�D�� �Q�R�Y�H�O�D�� �G�H�� �%�O�D�V�F�R�� �,�E�i�x�H�]20 o 
�S�U�H�V�H�Q�W�D�Q�G�R�� �O�D�� �E�L�R�J�U�D�I�t�D�� �G�H�O�� �H�V�F�U�L�W�R�U�� �0�L�J�X�H�O�� �G�H�� �8�Q�D�P�X�Q�R21; sobre las recientes disputas 
�K�L�V�W�R�U�L�R�J�U�i�I�L�F�D�V���H�Q���U�H�O�D�F�L�y�Q���F�R�Q���H�O���G�H�V�F�X�E�U�L�P�L�H�Q�W�R���G�H�O���1�X�H�Y�R���0�X�Q�G�R22.  

�/�D�V�� �Q�R�W�D�V�� �G�H�� �F�D�U�i�F�W�H�U�� �O�L�Q�J�•�t�V�W�L�F�R���� �L�Q�V�H�U�W�D�G�D�V�� �H�Q�� �O�D�V�� �S�iginas de la revista �1���]�X�L�Q�0�D, 
carecen de consistencia. Los comentarios son muy generales, se limitan a despertar el 
�L�Q�W�H�U�p�V�� �R�� �O�D�� �F�X�U�L�R�V�L�G�D�G�� �V�L�Q�� �S�U�R�I�X�Q�G�L�]�D�U�� �H�Q�� �D�O�J�X�Q�D�� �G�H�� �O�D�V�� �F�X�H�V�W�L�R�Q�H�V�� �D�E�R�U�G�D�G�D�V���� �H�V�W�i�Q��
marcadas por el subjetivismo y les falta una argumentac�L�y�Q�� �V�y�O�L�G�D���� �$�O���� �3�R�S�H�V�F�X-Telega 
�L�Q�W�H�Q�W�D���F�R�P�S�R�Q�H�U���X�Q�� �E�U�H�Y�H�� �L�Q�Y�H�Q�W�D�U�L�R���G�H���O�R�V�� �O�H�[�H�P�D�V���G�H���R�U�L�J�H�Q�� �K�L�V�S�i�Q�L�F�R�� �L�Q�W�U�R�G�X�F�L�G�R�V���H�Q��
�H�O�� �X�V�R�� �O�L�Q�J�•�t�V�W�L�F�R�� �J�H�Q�H�U�D�O���± matador, toreador, siesta, camarilla, guerrilla, 
pronunciamiento23���� �V�D�Q�F�L�R�Q�D�� �O�D�� �L�Q�I�R�U�P�D�F�L�y�Q�� �H�U�U�y�Q�H�D�� �S�X�E�O�L�F�D�G�D en el Diccionario de la 
�/�H�Q�J�X�D�� �(�V�S�D�x�R�O�D���>�'�R�Q�� �9�L�F�H�Q�W�H�� �6�D�O�Y�i���� �*�D�U�Q�L�H�U���� �3�D�U�L�V���� ���������@�� �T�X�H�� �L�Q�F�O�X�\�H�� �³�F�R�P�R��
correspondiente a la palabra Moldavia���� �H�V�W�D���� �S�R�U�� �O�R�� �P�H�Q�R�V�� �D�Q�D�F�U�y�Q�L�F�D���� �W�U�D�G�X�F�F�L�y�Q���± 
�£�S�U�R�Y�L�Q�F�L�D�� �V�H�S�W�H�Q�W�U�L�R�Q�D�O�� �G�H�� �O�D�� �7�X�U�T�X�t�D�� �H�X�U�R�S�H�D���´24; escribe sobre el enig�P�i�W�L�F�R�� �L�G�L�R�P�D��
vasco inspirado por los trabajos de Miguel de Unamuno sobre este tema25; escribe sobre 
�O�D�V�� �V�L�P�L�O�L�W�X�G�H�V�� �H�Q�W�U�H�� �H�O�� �F�D�W�D�O�i�Q�� �\�� �H�O�� �U�X�P�D�Q�R���� �H�M�H�P�S�O�L�I�L�F�D�Q�G�R�� �F�R�Q�� �X�Q�D�� �V�L�W�X�D�F�L�y�Q�� �G�H��
�F�R�P�X�Q�L�F�D�F�L�y�Q�� �F�R�Q�F�U�H�W�D26; escribe sobre la musicalidad de los idiomas, considerando 
�D�U�E�L�W�U�D�U�L�D�� �O�D�� �R�S�F�L�y�Q�� �\�� �O�L�P�L�W�D�F�L�y�Q�� �G�H�� �6�D�O�Y�D�G�R�U�� �G�H�� �0�D�G�D�U�L�D�J�D�� �D�� �O�D�V�� �O�H�Q�J�X�D�V�� �G�H�� �'�D�Q�W�H����
Cervantes, Shakespeare, Rabelais, Goethe y Tolstoi, acusando al autor del estudio de que 
�³�R�P�L�W�H�����S�R�U���R�U�J�X�O�O�R�����D���&�D�P�}�H�V�´���\���Q�R���F�R�Q�R�F�H���O�R�V���Y�H�U�V�R�V���G�H���(�P�L�Q�H�V�F�X���H�Q���R�U�L�J�L�Q�Dl27. 

Entre los temas literarios enfocados por Al. Popescu-�7�H�O�H�J�D���G�H�V�W�D�F�D�Q���O�D���O�t�U�L�F�D���S�R�S�X�O�D�U��
�H�V�S�D�x�R�O�D28 �\�� �O�D�� �K�L�V�W�R�U�L�D�� �G�H�O�� �V�R�Q�H�W�R�� �H�Q�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �H�V�S�D�x�R�O�D29. Asimismo, Al. Popescu-
�7�H�O�H�J�D���O�H�V���S�U�H�V�H�Q�W�D���D���V�X�V���O�H�F�W�R�U�H�V���O�D�V���S�X�E�O�L�F�D�F�L�R�Q�H�V���P�i�V���U�H�F�L�H�Q�W�H�V���V�R�E�U�H���(�V�S�D�x�D��editadas en 
�5�X�P�D�Q�t�D30.  

�(�Q�� �F�X�D�Q�W�R�� �F�R�Q�F�L�H�U�Q�H�� �D�� �O�R�V�� �H�V�F�U�L�W�R�U�H�V�� �H�V�S�D�x�R�O�H�V���� �O�D�� �V�H�O�H�F�F�L�y�Q�� �R�E�U�D�G�D�� �S�R�U�� �$�O���� �3�R�S�H�V�F�X-
�7�H�O�H�J�D���V�H���U�H�I�O�H�M�D���D�V�t�����O�D���O�L�W�H�U�D�W�X�U�D���P�H�G�L�H�Y�D�O���± Poema del Cid31; el Siglo de Oro �± Miguel de 
Cervantes Saavedra, El ingenioso hidalgo Don Quijote de la Mancha32�����O�D���*�H�Q�H�U�D�F�L�y�Q���G�H�O��

                                                             
17 Revista revistelor, II, 4, 1923, p. 5. 
18 �'�L�Q���O�X�P�H�D���F���U�0�L�O�R�U��[Alexandre Plana, �$�Q�W�R�O�R�J�t�D���G�H���3�R�H�W�H�V���&�D�W�D�O�D�Q�V���0�R�G�H�U�Q�V], III, 4-5, 1924, p. 92. 
19 Revista revistelor, 1924, III, 4-5, p. 98. 
20 �'�L�Q���O�X�P�H�D���F���U�0�L�O�R�U��[Vicente Blasc�R���,�E�D�x�H�]�����$�O�S�K�R�Q�V�H���;�,�,�,���G�p�P�D�V�T�X�p], III, 7, 1925, pp. 72-73. 
21 �'�D�W�H���G�L�Q���Y�L�D�0�D���O�X�L���8�Q�D�P�X�Q�R, II, 10, 1924, pp. 4-9. 
22 Revista revistelor, III, 1, 1924, pp. 49-50.  
23 �%�R�H�U���.�L���������P���P���O�L�J������II, 6-7, 1924, p. 70. 
24 �&�L�X�G���0�H�Q�L�L���G�L�F�0�L�R�Q���U�H�.�W�L, II, 6-7, 1924, p. 70. 
25 Un grai care dispare..., III, 1, 1924, pp. 47-49. 
26 �'�L�Q���O�X�P�H�D���F���U�0�L�O�R�U����III, 4-5, 1924, p. 94. 
27 Muzicalitatea graiurilor, III, 8, 1925, pp. 31-34. 
28 �/�L�U�L�F�D���S�R�S�X�O�D�U�����V�S�D�Q�L�R�O��, VII, 6-7, 1929, pp. 22-49. 
29 �>�(�Q�F�L�V�R���G�H���6�i�Q�F�K�H�]�����(�O���V�R�Q�H�W�R���H�Q���(�V�S�D�x�D, Madrid, 1924], III, 8, 1925, pp. 43-44. 
30 �5�H�V�H�x�D���D���5�D�P�L�U�R���2�U�W�L�]����Leopardi e la Spagna, II, 5, 1923, pp. 72-���������U�H�V�H�x�D���D���1�����,�R�U�J�D�����/�D�U�D���O�D�W�L�Q�����F�H�D��
�P�D�L���v�Q�G�H�S���U�W�D�W�����v�Q���(�X�U�R�S�D�����3�R�U�W�X�J�D�O�L�D, VII, 2, 1928, pp. 44-45. 
31 Poema Cidului �± �I�U�D�J�P�H�Q�W�R�V���H�Q���O�D���Y�H�U�V�L�y�Q���G�H���$�O�����3�R�S�Hscu-Telega, III, 2, 1924, pp. 1-16; V, 3, 1926, pp. 
59-60. 
32 Cervantes [Din monografia Cervantes], I, 10, 1923, pp. 1-7; Don Quijote, timp de trei veacuri, diferite 
�L�Q�W�H�U�S�U�H�W���U�L, III, 9-10, 1925, pp. 1-9; �+�D�P�O�H�W���.�L���'�R�Q���4�X�L�M�R�W�H. Aspecte, VII, 3, 1928, pp. 39-46. 
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�•�������± Miguel de Unamuno33���� �5�D�P�y�Q�� �G�H�O�� �9�D�O�O�H�� �,�Q�F�O�i�Q34; los modernistas �± Emilia Pardo 
�%�D�]�i�Q35, Concha Espina36�����5�L�F�D�U�G�R���/�H�y�Q37�����%�O�D�V�F�R���,�E�i�x�H�]38.  

�$�� �O�D���S�R�H�V�t�D�� �\���G�U�D�P�D�W�X�U�J�L�D���H�V�S�D�x�R�O�D�V���F�R�Q�W�H�P�S�R�U�i�Q�H�D�V���Q�R���V�H�� �O�H�V���G�H�G�L�F�D���Q�L�Q�J�~�Q���H�V�W�X�G�L�R��
�G�H���F�U�t�W�L�F�D���O�L�W�H�U�D�U�L�D���H�Q���O�D�V���S�i�J�L�Q�D�V���G�H���O�D���U�H�Y�L�V�W�D���1���]�X�L�Q�0�D�����V�L�Q�R���V�y�O�R���W�U�D�G�X�F�F�L�R�Q�H�V�����$�V�t�����S�R�H�W�D�V��
�F�R�P�R�� �5�D�P�y�Q�� �3�p�U�H�]�� �G�H�� �$�\�D�O�D���� �-�X�D�Q�� �5�D�P�y�Q�� �-�L�P�p�Q�H�]���� �5�X�E�p�Q�� �'�D�U�t�R���� �0�D�Q�X�H�O�� �0�D�F�K�D�G�R�� �\��
Ruiz, Juan Maragall y el dramaturgo Jacinto Benavente �± Premio Nobel de Literatura en 
1922 �± llegaron a ser conocidos por los lectores de �1���]�X�L�Q�0�D��gracias a las traducciones 
realizadas por Al. Popescu-Telega39. 

�6�H�J�~�Q�� �$�O���� �3�R�S�H�V�F�X-Telega, dos son los pilares sobre los que se asienta la literatura 
�H�V�S�D�x�R�O�D���� �H�O�� �&�L�G�� �\�� �H�O�� �4�X�L�M�R�W�H���� �6�L�Q�� �H�P�E�D�U�J�R���� �H�Q�� �O�D�V�� �S�i�J�L�Q�D�V�� �G�H�� �O�D�� �U�H�Y�L�V�W�D�� �V�H�� �Q�R�W�D�� �X�Q�D��
�S�U�R�S�H�Q�V�L�y�Q�� �K�D�F�L�D�� �O�R�V�� �F�R�Q�W�H�P�S�R�U�i�Q�H�R�V���� �(�O�� �D�F�H�Q�W�R�� �U�H�F�D�H�� �H�Q�� �H�O�� �S�U�H�V�H�Q�W�H�� �K�L�V�W�y�U�L�F�R���� �O�D��
�D�F�W�X�D�O�L�G�D�G�����O�D���V�L�Q�F�U�R�Q�t�D�����(�O���K�H�F�K�R���Q�R���H�V���H�Q���D�E�V�R�O�X�W�R���V�R�U�S�U�H�Q�G�H�Q�W�H���S�D�U�D���X�Q�D���U�H�Y�L�V�W�D���F�X�O�W�X�U�D�O��
�G�H�� �F�D�U�i�F�W�H�U�� ���L�Q���I�R�U�P�D�W�L�Y�R�� �H�Q�� �H�O�� �H�V�S�t�U�L�W�X�� �G�H�� �V�X�� �W�L�H�P�S�R���� �T�X�H�� �V�H�� �S�U�R�S�R�Q�H�� �X�Q�D�� �U�H�J�H�Q�H�U�D�F�L�y�Q��
mora�O�� �I�X�Q�G�D�P�H�Q�W�D�G�D�� �H�Q�� �O�R�V�� �Y�D�O�R�U�H�V�� �W�U�D�G�L�F�L�R�Q�D�O�H�V�� �\�� �H�Q�� �X�Q�D�� �F�R�P�X�Q�L�y�Q�� �O�D�W�L�Q�D�� �U�H�V�X�F�L�W�D�G�D��
�P�H�G�L�D�Q�W�H���H�O���U�H�F�X�U�V�R���D���O�D�V���I�X�H�Q�W�H�V���O�L�W�H�U�D�U�L�D�V�����S�H�U�R���W�D�P�E�L�p�Q���P�H�G�L�D�Q�W�H���H�O���F�R�Q�W�D�F�W�R���G�L�U�H�F�W�R���F�R�Q��
�U�H�Y�L�V�W�D�V���� �H�V�F�U�L�W�R�U�H�V�� �\�� �F�U�t�W�L�F�R�V�� �H�V�S�D�x�R�O�H�V�� �G�H�� �O�D�� �p�S�R�F�D���� �(�V�W�D�� �D�F�W�L�W�X�G�� �\�� �H�V�W�D�� �P�D�Q�H�U�D�� �G�H 
�S�R�V�L�F�L�R�Q�D�U�V�H�� �V�X�U�J�H�Q�� �H�Q�� �X�Q�D�� �V�H�U�L�H�� �G�H�� �D�U�W�t�F�X�O�R�V�� �F�R�Q�� �F�D�U�i�F�W�H�U�� �S�U�R�J�U�D�P�i�W�L�F�R40���� �S�R�O�p�P�L�F�D�V�� �\��
�G�H�E�D�W�H�V���F�R�Q���S�X�Q�W�R���G�H���S�D�U�W�L�G�D���H�Q���O�D�V���L�G�H�D�V���O�D�Q�]�D�G�D�V���D���W�U�D�Y�p�V���G�H���O�D�V���S�X�E�O�L�F�D�F�L�R�Q�H�V���H�V�S�D�x�R�O�D�V����
La Pluma ���0�D�G�U�L�G������ �5�H�Y�L�V�W�D�� �G�H�� �I�L�O�R�O�R�J�t�D�� �H�V�S�D�x�R�O�D�� ���0�D�G�U�L�G������ �5�H�Y�L�V�W�D�� �G�H�� �2�F�F�L�G�H�Qte 
(Madrid), La Veu de Catalunya (Barcelona). 

�¢�&�X�i�O�H�V�� �V�R�Q�� �O�R�V�� �U�D�V�J�R�V�� �G�H�I�L�Q�L�W�R�U�L�R�V�� �G�H�� �O�D�V�� �F�U�y�Q�L�F�D�V�� �G�H�� �$�O���� �3�R�S�H�V�F�X-Telega? A veces, 
�V�X�V�� �H�V�F�U�L�W�R�V�� �V�R�Q�� �D�Q�D�O�t�W�L�F�R�V���� �L�Q�I�R�U�P�D�W�L�Y�R�V�� �\�� �H�U�X�G�L�W�R�V���� �2�W�U�D�V�� �Y�H�F�H�V�� �V�L�Q�� �H�P�E�D�U�J�R�� �V�R�Q�� �V�y�O�R��
�G�L�G�i�F�W�L�F�R�V�� �R�� �F�D�U�H�Q�W�H�V�� �G�H�� �S�U�R�I�X�Q�G�L�G�D�G���� �6�X�V�� �F�U�y�Q�L�F�D�V�� �V�L�J�X�H�Q�� �V�L�H�Q�G�R�� �G�H�� �F�X�D�O�T�X�L�H�U�� �P�R�G�R��
importantes, considerando el contexto socio-cultural en el que fueron escritas, y 
�U�H�O�H�Y�D�Q�W�H�V���� �S�R�U�� �O�R�� �P�H�Q�R�V�� �S�R�U�� �V�X�� �F�D�U�i�F�W�H�U�� �S�L�R�Q�H�U�R�� �\�� �S�R�U�� �H�O�� �H�Q�W�X�V�L�D�V�P�R�� �H�V�S�H�F�t�I�L�F�R�� �G�H�� �O�R�V��
comienzos. 
 

5. �$���P�R�G�R���G�H���F�R�Q�F�O�X�V�L�y�Q 
     Al. Popescu-�7�H�O�H�J�D���H�V�W�D�E�D���F�R�Q�Y�H�Q�F�L�G�R���G�H���O�D���V�X�S�H�U�L�R�U�L�G�D�G���G�H���O�D���F�X�O�W�X�U�D���H�V�S�D�x�R�O�D�� 

                                                             
33 �6�H�x�R�U���'�R�Q���0�L�J�X�H�O���G�H���8�Q�D�P�X�Q�R���G�H�V�W�H�U�U�D�G�R���G�H���O�D�V���,�V�O�D�V���&�D�Q�D�U�L�D�V, II, 10, 1924, pp. 1-3; �'�D�W�H���G�L�Q���Y�L�D�0�D���O�X�L��
Unamuno, II, 10, 1924, pp. 4-9; Unamuno poet, II, 10, 1924, pp. 10-�������� �)�U�D�J�P�H�Q�W�R�V�� �H�Q�� �O�D�� �Y�H�U�V�L�y�Q�� �G�H�� �$�O����
Popescu-Telega �± Miguel de Unamuno, �9�L�D�0�D �O�X�L�� �'�R�Q�� �4�X�L�M�R�W�H�� �.�L�� �6�D�Q�F�K�R�� �3�D�Q�]�D����II, 10, 1924, pp. 23-24; 
�6�H�Q�W�L�P�H�Q�W�X�O���W�U�D�J�L�F���D�O���Y�L�H�0�L�L, II, 10, 1924, pp. 35-48; �6�R�O�L�O�R�F�Y�L�L���.�L���F�R�Q�Y�R�U�E�L�U�L, II, 10, 1924, pp. 48-53; Simplul 
�G�R�Q�� �5�D�I�D�H�O���� �Y�k�Q���W�R�U�� �.�L�� �M�X�F���W�R�U�� �G�H�� �F���U�0�L, II, 10, 1924, pp. 54-58; Ensayos �± Tinerim�H�D�� �³�L�Q�W�H�O�H�F�W�X�D�O���´��
�V�S�D�Q�L�R�O��, II, 10, 1924, pp. 59-64. 
34 Revista revistelor, II, 1, 1923, p. 53; �5�D�P�y�Q�� �G�H�O�� �9�D�O�O�H�� �,�Q�F�O�i�Q, III, 3, 1924, pp. 20-27; Memoriile 
�P�D�U�F�K�L�]�X�O�X�L���G�H���%�U�D�G�R�P�L�Q�����6�R�Q�D�W�D���G�H���W�R�D�P�Q��, III, 3, 1924, pp. 28-47. 
35 �)�U�D�J�P�H�Q�W�R�V���H�Q���O�D���Y�H�U�V�L�y�Q���G�H���$�O����Popescu-�7�H�O�H�J�D���� �&�R�Q�W�H�V�D���G�H���3�D�U�G�R���%�i�]�D�Q����Vinerea patimilor, III, 9-10, 
1925, pp. 18-25. 
36 �'�L�Q�� �O�X�P�H�D�� �F���U�0�L�O�R�U��[Espina Concha, �(�O�� �F�i�O�L�]�� �U�R�M�R], II, 8, 1924, pp. 50-51; [Espina Concha, Tierras del 
�$�T�X�L�O�y�Q], III, 4-5, 1924, pp. 90-92. 
37 �'�L�Q���O�X�P�H�D���F���U�0�L�O�R�U [Ricar�G�R���/�H�y�Q����Iubirea iubirilor�����H�Q���O�D���Y�H�U�V�L�y�Q���G�H���$�O�����3�R�S�H�V�F�X-Telega], I, 6, 1922, pp. 
52-���������>�5�L�F�D�U�G�R���/�H�y�Q����Humos de Rey], II, 4, 1923, pp. 42-44. 
38 �'�L�Q���O�X�P�H�D���F���U�0�L�O�R�U��[V. Blasco-�,�E�i�x�H�]�����$�O�S�K�R�Q�V�H���;�,�,�,���G�p�P�D�V�T�X�p], III, 7, 1925, pp. 72-73. 
39 �5�D�P�y�Q���3�p�U�H�]���G�H���$�\�D�O�D�� �(�S�L�V�W�R�O�����F���W�U�H���$�]�R�U�t�Q, VII, 4, 1929, pp. 10- ���������-�X�D�Q���5�D�P�y�Q���-�L�P�p�Q�H�]����Sonet, VII, 
5, 1929, pp. 19-�������� �5�X�E�p�Q�� �'�D�U�t�R�����&�k�Q�W�X�U�L�� �G�H�� �Y�L�D�0���� �.�L�� �V�S�H�U�D�Q�0��, VII, 1, 1928, pp. 5-6. Manuel Machado y 
Ruiz, �&�D�S�����V�S�D�Q�L�R�O��, VII, 3, 1928, p. 8. Manuel Machado y Ruiz, Cavaler�X�O���F�X���P�k�Q�D���S�H���S�L�H�S�W, VII, 3, 1928, 
pp. 7-8. Juan Maragall, �&�k�Q�W�H�F���V�S�D�Q�L�R�O, VII, 2, 1928, pp. 7-9. Jacinto Benavente, �7�R�0�L���D�Y�H�P���L�Q�W�H�U�H�V�����3�L�H�V�����v�Q��
�G�R�X���� �D�F�W�H���.�L���W�U�H�L���W�D�E�O�R�X�U�L, VII, 1, 1928, pp. 15-34; VII, 2, 1928, pp. 21-32; 1929, VII, 3, 1928, pp. 23-38; 
VI I, 4, 1929, pp. 27-42. 
40 *** �&�X�Y�k�Q�W���v�Q�D�L�Q�W�H, 1925, IV, 1-2: 1-2. *** �2���O���P�X�U�L�U�H�����U�R�V�W�X�O���U�H�Y�L�V�W�H�L, 1926, V, 1, p. 62.  
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�1�X���W�U�H�E�X�L�H���V�����X�L�W���P���F�����&�H�U�Y�D�Q�W�H�V���Q�X�P�D�L���F�X���6�K�D�N�H�V�S�H�D�U�H���S�R�D�W�H���I�L���F�R�P�S�D�U�D�W���v�Q���L�V�W�R�U�L�D���O�L�W�H�U�D�W�X�U�L�L��
�X�Q�L�Y�H�U�V�D�O�H���� �F����Romancero �V�S�D�Q�L�R�O�� �H�V�W�H�� �F�H�O�� �P�D�L�� �W�U�D�L�Q�L�F�� ���L�� �P�D�L�� �P�D�U�H�� �P�R�Q�X�P�H�Q�W�� �G�H�� �S�R�H�]�L�H��
�S�R�S�X�O�D�U������ �S�H�� �F�D�U�H�� �v�O�� �R�I�H�U���� �Y�U�H�X�Q�� �S�R�S�R�U���� ������������ �F���� �O�L�W�H�U�D�W�X�U�D�� �P�L�V�W�L�F���� �V�S�D�Q�L�R�O�� �H�V�W�H�� �X�Q�L�F������ ������������ �F����
�W�H�D�W�U�X�O���F�O�D�V�L�F���V�S�D�Q�L�R�O�� �H�V�W�H���S�U�L�P�X�O���W�H�D�W�U�X���S�R�S�X�O�D�U�����L���U�R�P�D�Q�W�L�F�� �G�L�Q���(�X�U�R�S�D�����F�����G�L�Q���V�v�Q�X�O���Q�D�
�L�X�Q�L�L��
�V�S�D�Q�L�R�O�H�� ���L�� �G�L�Q�� �V�S�L�U�L�W�X�O�� �H�L�� �V-�D�X�� �Q���V�F�X�W�� �F�H�O�H�� �G�R�X���� �F�U�H�D�
�L�X�Q�L�� �D�� �O�X�L�� �'�R�Q�� �4�X�L�M�R�W�H�� ���L�� �'�R�Q�� �-�X�D�Q��
(Telega, 1923: 7-8) 41. 

 
Al. Popescu-Telega inten�W�y���� �D�� �S�D�U�W�L�U�� �G�H�� �H�V�W�D�� �F�R�Q�Y�L�F�F�L�y�Q���� �S�R�S�X�O�D�U�L�]�D�U�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �\�� �O�D��

�F�X�O�W�X�U�D�� �K�L�V�S�i�Q�L�F�D�� �H�Q�� �5�X�P�D�Q�t�D�� �D�� �W�U�D�Y�p�V�� �G�H�� �O�D�� �S�U�H�Q�V�D���� �G�H�� �O�D�� �F�i�W�H�G�U�D�� �\�� �G�H�� �O�D�� �U�D�G�L�R����
�L�P�S�U�L�P�L�H�Q�G�R���D���W�D�O���D�F�F�L�y�Q���X�Q���U�L�W�P�R���T�X�H���U�H�Y�H�O�D���X�Q���W�H�P�S�H�U�D�P�H�Q�W�R���G�L�Q�i�P�L�F�R���\���I�U�H�Q�p�W�L�F�R�����T�X�H���D��
veces lo hace culpable �G�H�� �H�I�H�F�W�X�D�U�� �X�Q�D�V�� �V�H�O�H�F�F�L�R�Q�H�V�� �V�H�J�~�Q�� �F�U�L�W�H�U�L�R�V�� �V�X�E�M�H�W�L�Y�R�V���� �S�H�U�R��
siempre animado por el deseo de compartir con otros sus conocimientos y lecturas.  

Al. Popescu-�7�H�O�H�J�D�� �O�H�\�y�� �P�X�F�K�R�� �H�� �L�Q�F�H�Q�W�L�Y�y�� �O�D�� �O�H�F�W�X�U�D���� �)�X�H�� �X�Q�� �H�Q�W�X�V�L�D�V�W�D�� �\�� �X�Q�� �E�X�H�Q��
�J�X�t�D�����6�X�S�R���G�H�V�S�H�U�W�D�U���H�O�� �L�Q�W�H�U�p�V���S�R�U�� �O�D�� �O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D�����/�R�J�U�y���T�X�H���V�H���K�D�E�O�D�U�D���G�H���(�V�S�D�x�D��
con conocimiento.   

Al. Popescu-Telega fue desigual consigo mismo. Si bien su tesis doctoral puede pasar 
�O�D�� �S�U�X�H�E�D�� �G�H�O�� �W�L�H�P�S�R���� �F�R�P�S�U�R�E�D�Q�G�R�� �H�U�X�G�L�F�L�y�Q�� �\�� �V�R�O�L�G�H�]�� �F�L�H�Q�W�t�I�L�F�D���� �Q�R�� �V�H�� �S�X�H�G�H�� �G�H�F�L�U�� �O�R��
mismo sobre otros escritos suyos, tal vez escritos muy deprisa y sin una sutilidad especial. 
�3�R�U���H�M�H�P�S�O�R�����H�O���U�H�O�D�W�R���G�H�O���H�Q�F�X�H�Q�W�U�R���F�R�Q���H�O���H�V�F�U�L�W�R�U���5�D�P�y�Q���0�D�U�t�D���G�H�O���9�D�O�O�H-�,�Q�F�O�i�Q�����D�O���T�X�H��
�F�R�Q�R�F�H�� �S�H�U�V�R�Q�D�O�P�H�Q�W�H�� �D�Q�G�D�Q�G�R�� �S�R�U�� �(�V�S�D�x�D�� �³�W�U�D�V�� �O�D�V�� �K�X�H�O�O�D�V�� �G�H�O�� �4�X�L�M�R�W�H�´���� �Q�R tiene otro 
�P�p�U�L�W�R���V�L�Q�R���H�O���G�H���X�Q���G�H�W�H�U�P�L�Q�D�G�R���L�P�S�X�O�V�R���\���O�D���S�i�W�L�Q�D���G�H�O���W�L�H�P�S�R�� 

Al. Popescu-�7�H�O�H�J�D�� �D�U�y�� �X�Q�� �W�H�U�U�H�Q�R�� �T�X�H�� �Y�H�Q�G�U�t�D�� �D�� �V�H�U�� �I�U�X�F�W�t�I�H�U�R���� �H�O�� �G�H�� �O�R�V�� �H�V�W�X�G�L�R�V�� �G�H��
�K�L�V�S�D�Q�t�V�W�L�F�D�����(�Q���V�X���p�S�R�F�D���V�H���J�D�Q�y���H�V�W�D���S�U�L�P�D�F�t�D�����3�H�U�R�����S�U�R�J�U�H�V�L�Y�D�P�H�Q�W�H�����V�X���R�E�U�D���S�L�R�Q�H�U�D���K�D��
si�G�R���V�X�S�H�U�D�G�D�����(�O���D�F�D�G�p�P�L�F�R���,�R�U�J�X���,�R�U�G�D�Q���H�V���F�R�Q�V�L�G�H�U�D�G�R���H�O���I�X�Q�G�D�G�R�U���G�H���O�D���K�L�V�S�D�Q�t�V�W�L�F�D���H�Q��
�5�X�P�D�Q�t�D�����D���S�H�V�D�U���G�H���O�R�V���D�x�R�V���G�H���7�H�O�H�J�D���H�Q���O�D���F�i�W�H�G�U�D���X�Q�L�Y�H�U�V�L�W�D�U�L�D���G�H���%�X�F�D�U�H�V�W�����1�L�F�X�O�H�V�F�X��
1978; Sala 2004; Dumitrescu 1978)42�����&�R�Q���V�X�V���P�i�V���\���V�X�V���P�H�Q�R�V�����D���p�O���V�H���O�H���G�H�E�H���Oa primera 
�J�U�D�P�i�W�L�F�D�� �G�H�� �O�D�� �O�H�Q�J�X�D�� �H�V�S�D�x�R�O�D�� �S�D�U�D�� �U�X�P�D�Q�R�K�D�E�O�D�Q�W�H�V�� �\�� �H�O�� �S�U�L�P�H�U�� �F�X�U�V�R�� �X�Q�L�Y�H�U�V�L�W�D�U�L�R��
�G�H�G�L�F�D�G�R���D���O�D���G�L�G�i�F�W�L�F�D���G�H�O���H�V�S�D�x�R�O���L�P�S�U�H�V�R���H�Q���H�O���D�W�H�Q�H�R���U�X�P�D�Q�R�� 

Al. Popescu-�7�H�O�H�J�D�� �U�H�D�O�L�]�y�� �H�O�� �U�H�W�U�D�W�R�� �G�H�� �(�V�S�D�x�D�� �G�H�V�G�H�� �X�Q�D�� �S�H�U�V�S�H�F�W�L�Y�D�� �S�H�U�V�R�Q�D�O����
�D�X�Q�T�X�H���Q�R���O�R�J�U�y���H�Y�L�W�D�U���O�D���U�H�S�H�W�L�F�L�y�Q���G�H���D�O�J�X�Q�R�V���O�X�J�D�U�H�V���F�R�P�X�Q�H�V���R���O�D���H�[�S�U�H�V�L�y�Q���G�H���F�L�H�U�W�D�V��
�V�L�P�S�D�W�t�D�V�� �L�G�H�R�O�y�J�L�F�D�V�����I�X�H���X�Q���G�H�F�O�D�U�D�G�R���D�G�P�L�U�D�G�R�U���G�H�O���J�H�Q�H�U�D�O�� �)�U�D�Q�F�R�������7�H�O�H�J�D������������������-
43).  

Al. Popescu-Telega fue un hispanizante. Este fue su anhelo���� �+�D�V�W�D�� �O�D�� �S�X�E�O�L�F�D�F�L�y�Q�� �G�H��
�´�O�D�V���L�P�S�U�H�V�L�R�Q�H�V�´���G�H���*�����&���O�L�Q�H�V�F�X���V�R�E�U�H���O�D���O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D�������������������V�X�V���H�V�W�X�G�L�R�V���I�X�H�U�R�Q��
�X�Q�� �K�L�W�R���� �7�X�Y�R�� �H�O�� �P�p�U�L�W�R�� �G�H�� �D�F�F�H�G�H�U�� �D�� �O�D�V�� �R�E�U�D�V�� �O�L�W�H�U�D�U�L�D�V�� �H�Q�� �V�X�� �O�H�Q�J�X�D�� �R�U�L�J�L�Q�D�O���� �G�H��
�W�U�D�G�X�F�L�U�O�D�V�� �D�O�� �U�X�P�D�Q�R�� �\�� �G�H�� �L�Q�Y�R�F�D�U���� �H�Q�� �D�S�R�\�R�� �G�H�� �V�X�V�� �D�U�J�X�P�H�Q�W�R�V���� �D�� �F�U�t�W�L�F�R�V�� �D�X�W�R�U�L�]�D�G�R�V 
�F�R�P�R�� �5�D�P�y�Q�� �0�H�Q�p�Q�G�H�]�� �3�L�G�D�O�� �R�� �0�D�U�F�H�O�L�Q�R�� �0�H�Q�p�Q�G�H�]�� �\�� �3�H�O�D�\�R���� �(�V�F�U�L�E�L�y�� �P�X�F�K�R�� �V�R�E�U�H��
Don Quijote���� �W�U�D�G�X�M�R�� �D�� �/�R�S�H�� �G�H�� �9�H�J�D�� �\�� �&�D�O�G�H�U�y�Q�� �G�H�� �O�D�� �%�D�U�F�D���� �F�R�P�R�� �W�D�P�E�L�p�Q�� �D�� �Y�D�U�L�R�V��
�H�V�F�U�L�W�R�U�H�V���F�R�Q�W�H�P�S�R�U�i�Q�H�R�V�� 

Al. Popescu-�7�H�O�H�J�D���� �P�i�V�� �D�O�O�i�� �G�H�� �V�X�� �D�F�W�L�Y�L�G�D�G�� �F�R�P�R�� �S�U�R�I�H�V�R�U���� �F�U�t�W�L�F�R��literario y 
�W�U�D�G�X�F�W�R�U���� �I�X�H�� �W�D�P�E�L�p�Q�� �X�Q�� �G�L�O�L�J�H�Q�W�H�� �H�G�L�W�R�U�L�D�O�L�V�W�D���� �/�D�� �U�H�Y�L�V�W�D���1���]�X�L�Q�0�D��fue el espacio 
�S�U�H�G�L�O�H�F�W�R�� �G�H�� �G�L�I�X�V�L�y�Q�� �V�L�V�W�H�P�i�W�L�F�D�� �G�H�� �V�X�V�� �D�S�X�Q�W�H�V�� �H�V�S�D�x�R�O�H�V���� �7�R�G�R�� �O�R�� �T�X�H�� �K�D�E�t�D�� �G�H�� �P�i�V��
�V�L�J�Q�L�I�L�F�D�W�L�Y�R�� �H�Q�� �H�O�� �S�D�V�D�G�R�� �H�V�S�D�x�R�O�� �\�� �O�R�� �T�X�H�� �K�D�E�t�D�� �G�H�� �P�i�V�� �L�P�S�H�W�X�R�V�R�� �H�Q�� �H�O�� �S�U�H�V�H�Q�W�H�� �D�~�Q��
                                                             
41 �1�R�� �G�H�E�H�P�R�V�� �R�O�Y�L�G�D�U�� �T�X�H�� �D�� �&�H�U�Y�D�Q�W�H�V�� �V�y�O�R�� �V�H�� �O�H�� �S�R�G�U�t�D�� �F�R�P�S�D�U�D�U�� �F�R�Q�� �6�K�D�N�H�V�S�H�D�U�H�� �H�Q�� �O�D�� �K�L�V�W�R�U�L�D�� �G�H�� �O�D��
literatura universal; que el Romancero �H�V�S�D�x�R�O���H�V���H�O���P�i�V���V�y�O�L�G�R�� �\�� �D�P�S�O�L�R���P�R�Q�X�P�H�Q�W�R���G�H���O�D���S�R�H�V�t�D���S�R�S�X�O�D�U��
�T�X�H�� �D�O�J�~�Q�� �S�X�H�E�O�R�� �K�D�\�D�� �R�I�U�H�F�L�G�R���� ������������ �T�X�H�� �O�D�� �O�L�W�H�U�D�W�X�U�D�� �P�t�V�W�L�F�D�� �H�V�S�D�x�R�O�D�� �H�V�� �~�Q�L�F�D���� ������������ �T�X�H�� �H�O�� �W�H�D�W�U�R�� �F�O�i�V�L�F�R��
�H�V�S�D�x�R�O�� �H�V�� �H�O�� �S�U�L�P�H�U�� �W�H�D�W�U�R�� �S�R�S�X�O�D�U�� �\�� �U�R�P�i�Q�W�L�F�R�� �G�H�� �(�X�U�R�S�D���� �T�X�H�� �G�H�O�� �V�H�Q�R�� �G�H�� �O�D�� �Q�D�F�L�y�Q�� �H�V�S�D�x�R�O�D�� �\�� �G�H�� �V�X��
�H�V�S�t�U�L�W�X���V�X�U�J�L�H�U�R�Q���'�R�Q���4�X�L�M�R�W�H���\���'�R�Q���-�X�D�Q�� 
42 �(�O���H�V�W�X�G�L�R���G�H���O�D���/�H�Q�J�X�D���\���O�L�W�H�U�D�W�X�U�D���H�V�S�D�x�R�O�D�V�����L�Q�W�H�J�U�D�G�R���H�Q���O�D���&�i�W�H�G�U�D���G�H���)�L�O�R�O�R�J�t�D���5�R�P�i�Q�L�F�D�����V�H���U�H�D�Q�X�G�y��
�H�Q���O�D���X�Q�L�Y�H�U�V�L�G�D�G���E�X�F�D�U�H�V�W�L�Q�D���H�Q���������������E�D�M�R���O�D���G�L�U�H�F�F�L�y�Q���G�H�O���F�D�W�H�G�U�i�W�L�F�R���,�R�U�J�X���,�R�U�Gan. En 2007 se celebraron 
�������D�x�R�V���G�H���K�L�V�S�D�Q�t�V�W�L�F�D���H�Q���O�D���8�Q�L�Y�H�U�V�L�G�D�G���G�H���%�X�F�D�U�H�V�W���� 
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�U�H�S�O�H�W�R�� �G�H�� �S�D�V�L�R�Q�H�V���� �Y�L�H�Q�H�� �U�H�I�O�H�M�D�G�R�� �H�Q�� �O�D�V�� �S�i�J�L�Q�D�V�� �G�H�� �O�D�� �U�Hvista �1���]�X�L�Q�0�D. Su tono no es 
constante �± �D���Y�H�F�H�V���G�H�F�O�D�U�D�W�L�Y�R���\���H�Q�I�i�W�L�F�R�����R�W�U�D�V���H�[�S�H�G�L�W�R���\���F�R�O�R�T�X�L�D�O�����R�W�U�D�V���F�R�P�H�G�L�G�R�� 

Al. Popescu-�7�H�O�H�J�D�� �I�X�H���X�Q�� �K�R�P�E�U�H���G�H���F�R�Q�W�U�D�V�W�H�V�����(�O���S�H�U�I�L�O�� �G�H�� �V�X���S�H�U�V�R�Q�D�O�L�G�D�G���S�R�G�U�t�D��
�F�R�P�S�D�U�D�U�V�H���F�R�Q���H�O���U�H�O�L�H�Y�H���H�V�S�D�x�R�O���G�H�V�F�U�L�W�R���S�R�U���p�O���P�L�V�Po en estas palabras: 

P���P�v�Q�Wu-�L���V�H���v�Q�V�X�I�O�H�
�H���W�H�����L���V�H���v�Q�Y�H�V�H�O�H���W�H�����H���G�U�H�S�W�����v�Q���M�X�U�X�O���P���U�L�L�����L���D�O���R�F�H�D�Q�X�O�X�L�����S�U�L�Q�W�U�H���G�H�D�O�X�U�L��
�v�Q�Y�H�U�]�L�W�H���� �S�H�� �S�R�Y�v�U�Q�L���X�U�L�O�H�� �X�G�D�W�H�� �G�H�� �W�R�U�H�Q�W�H�O�H�� �P�X�Q�
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PEREC`S POETICAL EXPERIMENTATION. THE CONSTRAINT 
 

�6�L�P�R�Q�D���ù�X�W�D 
Lecturer, PhD., University of Oradea 

 
 

Abstract:The study emphasizes that the art, concerning Perec, relies on an original manner of how to 
conceive the life and the art becomes a super intellectual game in searching for structures and new 
forms. We will demonstrate how Perec imposes to himself the task to force the language and to 
overpass, in super intellectual, the debate on the human condition, for making it bearable. Perec`s 
super intellectual game is in fact the game of the constraint and of the liberty and our study reveals 
how the writer arrives to master the skills of language that he creates constantly forms and gives the 
impression of abandoning himself to the language that he creates. 
 
Keywords:constraint, liberty, game, superintellectual art, language  oulipo quenine  sextine,  flaubert, 
perecquien. 

 
 
�/�H���G�p�V�L�U���G�H���T�X�H�V�W�L�R�Q�Q�H�U���V�R�Q���S�D�V�V�p�����G�H���U�H�Q�R�X�H�U���O�H�V���I�L�O�V���D�Y�H�F���V�R�Q���K�L�V�W�R�L�U�H�����G�H���U�H�W�U�R�X�Y�H�U���X�Q�H��

�L�G�H�Q�W�L�W�p���I�R�Q�G�D�W�U�L�F�H�����V�H���P�D�Q�L�I�H�V�W�H���G�H���S�O�X�V�L�H�X�U�V���P�D�Q�L�q�U�H�V���F�K�H�]���3�H�U�H�F�����/�H���U�H�I�X�V���G�H���O�¶�L�Q�V�L�J�Q�L�I�L�D�Q�F�H��
�H�W���G�H���O�¶�D�E�V�X�U�G�L�W�p���G�H���V�D���U�p�D�O�L�W�H���F�R�Q�G�X�L�W���O�¶�p�F�U�L�Y�D�L�Q���j���L�Q�W�H�U�U�R�J�H�U���F�R�Q�V�W�D�P�P�H�Q�W���V�D���U�H�O�D�W�L�R�Q���D�Y�H�F���O�H�V��
�P�R�W�V�� �H�W�� �j�� �T�X�H�V�W�L�R�Q�Q�H�U�� �O�D�� �S�O�D�F�H�� �G�H�� �O�D�� �F�R�Q�W�U�D�L�Q�W�H���� �F�H�W�W�H�� �G�\�Q�D�P�L�T�X�H�� �T�X�L�� �S�H�U�P�H�W�� �G�H�� �P�D�vtriser le 
�V�H�Q�V���H�W���G�¶�p�F�U�L�U�H���V�D�Q�V���V�H���G�p�Y�R�L�O�H�U�����'�D�Q�V���O�¶�D�U�W�L�F�O�H��La chose �T�X�¶�L�O���D�X�U�D���G�€ �p�F�U�L�U�H���H�Q���������������O�R�U�T�X�¶�L�O��
�W�U�D�Y�D�L�O�O�D�L�W�� �G�p�M�j�� �j�� �O�¶�2�X�O�L�S�R�� ���O�¶�D�U�W�L�F�O�H�� �Q�¶�D�� �p�W�p�� �W�U�R�X�Y�p�� �H�W�� �S�X�E�O�L�p�� �T�X�¶�H�Q�� ������������ �H�W�� �G�D�Q�V�� �O�H�T�X�H�O�� �L�O��
�D�Q�D�O�\�V�H�� �O�¶�H�[�S�p�U�L�H�Q�F�H�� �G�X�� �K�D�S�S�H�Q�L�Q�J�� �G�D�Q�V�� �O�H�� �I�U�H�H�M�D�]�]���� �L�O�� �F�R�Q�V�L�G�q�U�H�� �F�H�V�� �G�H�X�[�� �S�U�L�Q�F�L�S�H�V���� �O�D��
�F�R�Q�W�U�D�L�Q�W�H���H�W���O�D���O�L�E�H�U�W�p�����L�Q�G�L�V�S�H�Q�V�D�E�O�H�V���j���W�R�X�W�H���H�[�S�U�H�V�V�L�R�Q���G�H���O�¶�D�U�W:  

�©�&�R�Q�W�U�D�L�Q�W�H�� �H�W�� �O�L�E�H�U�W�p�� �G�p�I�L�Q�L�V�V�H�Q�W�� �O�H�V�� �G�H�X�[�� �D�[�H�V�� �G�H�� �W�R�X�W�� �V�\�V�W�q�P�H�� �H�V�W�K�p�W�L�T�X�H����Cette 
�I�L�J�X�U�H�� �V�S�D�W�L�D�O�H�� ���D�E�F�L�V�V�H���� �R�U�G�R�Q�Q�p�H���� �P�R�Q�W�U�H�� �D�V�V�H�]�� �T�X�H�� �F�R�Q�W�U�D�L�Q�W�H�� �H�W�� �O�L�E�H�U�W�p�� �V�R�Q�W�� �G�H�V��
�I�R�Q�F�W�L�R�Q�V�� �L�Q�G�L�V�S�H�Q�V�D�E�O�H�V�� �G�H�� �O�¶�R�H�X�Y�U�H���� �O�D�� �F�R�Q�W�U�D�L�Q�W�H�� �Q�¶�H�V�W�� �S�D�V�� �F�H�� �T�X�L�� �L�Q�W�H�U�G�L�W�� �O�D��
liber�W�p�����O�D���O�L�E�H�U�W�p���Q�¶�H�V�W���S�D�V���F�H���T�X�L���Q�¶�H�V�W���S�D�V���F�R�Q�W�U�D�L�Q�W�H�����D�X���F�R�Q�W�U�D�L�U�H�����O�D���F�R�Q�W�U�D�L�Q�W�H���H�V�W��
�F�H���T�X�L���S�H�U�P�H�W���O�D���O�L�E�H�U�W�p�����O�D���O�L�E�H�U�W�p���H�V�W���F�H���T�X�L���V�X�U�J�L�W���G�H���O�D���F�R�Q�W�U�D�L�Q�W�H�ª��44 

�(�W���F�R�P�P�H�����j���F�D�X�V�H���G�X���G�H�J�U�p���G�H���O�D���F�R�Q�W�U�D�L�Q�W�H�����W�R�X�W�H���G�L�V�W�L�Q�F�W�L�R�Q���G�H�V���J�H�Q�U�H�V���H�V�W���D�U�W�L�I�L�F�L�H�O�O�H����
car �W�R�X�W�� �P�R�U�F�H�D�X�� �G�H�� �O�L�W�W�p�U�D�W�X�U�H�� �S�D�V�V�H�� �S�D�U�� �X�Q�� �H�Q�V�H�P�E�O�H�� �G�H�� �F�R�Q�W�U�D�L�Q�W�H�V�� �O�H�[�L�F�D�O�H�V���� �V�\�Q�W�D�[�L�T�X�H�V����
�U�K�p�W�R�U�L�T�X�H�V�����F�U�\�S�W�R-�U�K�p�W�R�U�L�T�X�H�V�����O�D���F�R�Q�F�O�X�V�L�R�Q���G�H���3�H�U�H�F���H�V�W���I�H�U�P�H���� 

  �©�,�O���Q�¶�\���D���S�D�V���G�H���V�\�V�W�q�P�H���S�O�X�V���R�X���P�R�L�Q�V���O�L�E�U�H���R�X���S�O�X�V���R�X���P�R�L�Q�V���F�R�Q�W�U�D�L�Q�W�����S�D�U�F�H���T�X�H��
contrainte et �O�L�E�H�U�W�p���F�R�Q�V�W�L�W�X�H�Q�W���S�U�p�F�L�V�H�P�H�Q�W���O�H���V�\�V�W�q�P�H�����R�Q���S�H�X�W���S�D�U���F�R�Q�W�U�H�����P�H�V�X�U�H�U��
�O�H���G�H�J�U�p���G�¶�D�F�K�q�Y�H�P�H�Q�W�����R�X���G�H���S�H�U�I�H�F�W�L�R�Q���V�L���O�¶�R�Q���S�U�p�I�q�U�H�����G�¶�X�Q���V�\�V�W�q�P�H���j���O�D���I�R�U�F�H���G�X��
rapport contrainte �± �O�L�E�H�U�W�p�����R�X�������H�Q���G�¶�D�X�W�U�H�V���W�H�U�P�H�V�����D�X���G�H�J�U�p���G�H���V�X�E�Y�H�U�V�L�R�Q���T�X�H���F�H��
�V�\�V�W�q�P�H���S�H�U�P�H�W���ª45 

Et nous allons exemplifier dans ce qui suit les principales contraintes oulipiennes dans 
le roman �/�D���9�L�H���P�R�G�H���G�¶�H�P�S�O�R�L�� 

�/�D���9�L�H���P�R�G�H���G�¶�H�P�S�O�R�L �U�D�F�R�Q�W�H���O�¶�K�L�V�W�R�L�U�H���G�¶�X�Q���L�P�P�H�X�E�O�H���H�W���G�H���V�H�V���K�D�E�L�W�D�Q�W�V�����)�D�L�U�H���G�¶�X�Q��
�L�P�P�H�X�E�O�H���X�Q�H�� �P�D�L�V�R�Q���G�H�� �Y�H�U�U�H�� �Q�¶�H�V�W���S�D�V�����H�Q���V�R�L, un projet nouveau: Lesage, avec Le Diable 
boiteux et Zola avec Pot - Bouille �D�Y�D�L�H�Q�W�� �X�W�L�O�L�V�p�� �O�H�� �P�r�P�H�� �V�W�U�D�W�D�J�q�P�H���� �/�¶�p�F�U�L�W�X�U�H�� �H�V�W��
�F�H�S�H�Q�G�D�Q�W���U�D�G�L�F�D�O�H�P�H�Q�W���G�L�I�I�p�U�H�Q�W�H���F�K�H�]���3�H�U�H�F���H�W���O�H�V���S�U�R�F�p�G�p�V���P�p�W�D�W�H�[�W�X�H�O�V���T�X�L���O�L�H�Q�W���V�D�Q�V���F�H�V�V�H��
�O�H�� �G�L�p�J�p�W�L�T�X�H���� �H�W�� �O�H�� �P�p�W�D�G�L�p�J�p�W�L�T�X�H�� �S�H�U�P�H�W�W�H�Q�W�� �G�H�� �O�L�U�H�� �O�H�� �W�H�[�W�H�� �j�� �W�U�D�Y�H�U�V�� �V�D�� �V�W�U�X�F�W�X�U�H��
�P�D�W�K�H�P�D�W�L�T�X�H�� �H�W�� �L�Q�Y�H�U�V�H�P�H�Q�W�� ���� �/�¶�p�F�U�L�W�X�U�H�� �G�H�P�D�Q�G�H�� �D�X�� �G�p�S�D�U�W�� �X�Q�� �U�L�J�R�X�U�H�X�[�� �W�U�D�Y�D�L�O��
�G�¶�p�O�D�E�R�U�D�W�L�R�Q�� �H�W�� �G�H�� �U�p�S�D�U�W�L�W�L�R�Q���� �$�� �S�D�U�W�L�U�� �G�H�� �O�j���� �O�D�� �S�U�R�G�X�F�W�L�R�Q�� �G�X�� �U�R�P�D�Q�� �H�V�W�� �G�X�� �G�R�P�D�L�Q�H�� �G�H��
                                                             
44Perec, Georges, La Chose, �G�D�Q�V���0�D�J�D�]�L�Q�H���O�L�W�W�p�U�D�L�U�H�����Q�������������G�p�F�����������������S�������� 
45ibid. 



 

545 
 

545 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�O�¶�L�P�D�J�L�Q�D�L�U�H���� �/�¶�D�X�W�H�X�U�� �X�W�L�O�L�V�H la valeur suggestive des motsy—�R�X�� �G�H�� �O�D�� �©�E�D�Q�T�X�H�ª�� �G�H�� �P�R�W�V���± 
�D�L�Q�V�L���L�P�S�R�V�p�V���� 

Parmi les multiples contraintes internes, trois essentiellement, vont structurer 
�O�¶�H�Q�V�H�P�E�O�H�� �G�X�� �U�R�P�D�Q�� �H�W�� �V�¶�R�U�J�D�Q�L�V�H�U�� �D�X�W�R�X�U�� �G�H�� �O�D�� �I�L�J�X�U�H�� �P�p�W�D�W�H�[�W�X�H�O�O�H�� �G�X�� �S�X�]�]�O�H���� �&�H�V�� �W�U�R�L�V��
�F�R�Q�W�U�D�L�Q�W�H�V�� �V�R�Q�W�� �R�U�G�R�Q�Q�p�H�V�� �H�Q�� �I�R�Q�F�W�L�R�Q�� �G�H�� �W�U�R�L�V�� �W�\�S�H�V�� �G�H�� �S�U�R�E�O�q�P�H�V���� �O�X�G�L�T�X�H���� �O�L�W�W�p�U�D�L�U�H�� �H�W��
�P�D�W�K�p�P�D�W�L�T�X�H�����/�H���S�U�H�P�L�H�U���I�D�L�W���D�S�S�H�O���j���O�D���S�R�O�\�J�U�D�S�K�L�H���G�X���F�D�Y�D�O�L�H�U���T�X�L���H�V�W���X�Q���S�U�R�E�O�q�P�H���G�X���M�H�X��
�G�¶�p�F�K�H�F�V�����O�H���V�H�F�R�Q�G���j���O�D���©�T�X�H�Q�L�Q�H�ª�����D�G�D�S�W�D�W�L�R�Q���R�X�O�L�S�L�H�Q�Q�H���G�H���O�D���V�H�[�W�L�Q�H�����O�H���W�U�R�L�V�L�q�P�H�����H�Q�I�L�Q�����j��
�X�Q�H�� �I�R�U�P�X�O�H�� �P�D�W�K�pmatique, le bi-�F�D�U�U�p�� �O�D�W�L�Q�� �R�U�W�K�R�J�R�Q�D�O�� �G�¶�R�U�G�U�H�� �G�L�[���� �/�D�� �S�R�O�\�J�U�D�S�K�L�H�� �G�X��
�F�D�Y�D�O�L�H�U���� �T�X�L�� �U�q�J�O�H�� �G�H�V�� �F�K�D�S�L�W�U�H�V���� �H�V�W���X�Q�� �S�U�R�E�O�q�P�H�� �M�X�L�V�V�D�Q�W���G�¶�X�Q�� �S�U�H�V�W�L�J�H�� �D�Q�F�L�H�Q�� �S�X�L�V�T�X�¶�L�O�� �H�V�W��
�G�R�Q�Q�p�� �G�D�Q�V�� �O�¶�(�Q�F�\�F�O�R�S�p�G�L�H�� �G�H�� �'�L�G�H�U�R�W�� �F�R�P�P�H�� �G�p�M�j�� �F�R�Q�Q�X�� �G�H�S�X�L�V�� �S�O�X�V�� �G�H�� �G�H�X�[�� �P�L�O�O�H�� �D�Q�V���� �H�W��
�F�¶�H�V�W�� �D�X�V�V�L�� �X�Q�� �S�U�R�E�O�q�P�H�� �F�R�P�S�O�H�[�H�� �V�X�U�� �O�H�T�X�H�O���� �H�Q�� ������������ �O�H�� �J�p�R�P�q�W�U�H�� �(�X�O�H�U�� �D�Y�D�L�W�� �S�X�E�O�L�p�� �X�Q��
�P�p�P�R�L�U�H���G�p�P�R�Q�W�U�D�Q�W���T�X�¶�L�O���F�R�P�S�R�U�W�D�L�W���X�Q�H���Y�D�U�L�p�W�p���L�Q�I�L�Q�L�H���G�H���V�R�O�X�W�L�R�Q�V���� 

�/�H�� �S�U�R�E�O�q�P�H�� �D�X�[�� �p�F�K�H�F�V�� �F�R�Q�V�L�V�W�H�� �j�� �I�D�L�U�H�� �S�D�U�F�R�X�U�L�U�� �D�X�� �F�D�Y�D�O�L�H�U�� �O�H�V�� �V�R�L�[�D�Q�W�H���± quatre 
�F�D�V�H�V�� �G�H�� �O�¶�p�F�K�L�T�X�L�H�U�� �V�D�Q�V�� �M�D�P�D�L�V�� �T�X�¶�L�O�� �Q�H�� �V�¶�D�U�U�r�W�H�� �S�O�X�V�� �G�¶�X�Q�H�� �I�R�L�V�� �V�X�U�� �O�D�� �P�r�P�H�� �F�D�V�H����La 
�V�X�F�F�H�V�V�L�R�Q���G�H�V���F�K�D�S�L�W�U�H�V���G�X���O�L�Y�U�H���U�p�S�R�Q�G���D�X���P�r�P�H���S�U�L�Q�F�L�S�H�����/�D���W�U�D�Y�H�U�V�p�H���G�¶�X�Q���p�F�K�L�T�X�L�H�U���G�H��������
�[���������F�D�V�H�V�����F�H�Q�W���F�K�D�S�L�W�U�H�V�����D���G�H�W�H�U�P�L�Q�p���O�¶�R�G�U�H���G�¶�D�S�S�D�U�L�W�L�R�Q���G�H�V���D�S�S�D�U�W�H�P�H�Q�W�V�����3�H�U�H�F���S�D�V�V�H���V�Xr 
�O�H�V���F�H�Q�W���©�F�D�V�H�V�ª���G�H���F�H�W���p�F�K�L�T�X�L�H�U�� �I�L�F�W�L�I�� �V�D�Q�V���U�H�Y�H�Q�L�U���X�Q�H���V�H�X�O�H�� �I�R�L�V���V�X�U�� �O�D�� �P�r�P�H���� �$�� �O�¶�L�Q�W�p�U�L�H�X�U��
�G�X���S�D�U�D�O�O�p�O�L�S�L�S�p�G�H���G�H���������[�����������F�H�U�W�D�L�Q�V���D�S�S�D�U�W�H�P�H�Q�W�V���D�S�S�D�U�D�L�V�V�H�Q�W���S�O�X�V���V�R�X�Y�H�Q�W�����H�Q���I�R�Q�F�W�L�R�Q���G�X��
�Q�R�P�E�U�H���G�H�� �O�H�X�U���S�L�q�F�H�V�����F�¶�H�V�W-�j-dire du nombre de leur cases, le �S�O�D�Q���G�H�� �O�¶�L�P�P�H�X�E�O�H���S�U�p�V�H�Q�W�p��
�H�Q���D�Q�Q�H�[�H���G�X���U�R�P�D�Q���H�Q���I�D�L�V�D�Q�W���I�R�L�����3�D�U���H�[�H�P�S�O�H�����O�¶�D�S�S�D�U�W�H�P�H�Q�W���G�H�V���0�R�U�H�D�X�����F�R�P�S�R�U�W�D�Q�W���F�L�Q�T��
�S�L�q�F�H�V�����S�O�X�V���J�U�D�Q�G���T�X�H���F�H�O�X�L���G�H�V���/�R�X�Y�H�W���T�X�L���O�X�L���I�D�L�W���I�D�F�H�����H�W���T�X�L���Q�¶�H�Q���F�R�P�S�W�H���T�X�H���W�U�R�L�V���D�S�S�D�U�D�v�W��
cinq fois (chapitres XX, XVII, LXV, LXVI, LXXXIX) contre trois seulement (XXXVII, 
�/�;�;�9�,�,���� �;�&�,�,������ �&�K�D�T�X�H�� �I�R�L�V�� �T�X�H�� �O�H�� �S�D�U�F�R�X�U�V�� �S�H�U�P�H�W�W�D�L�W�� �G�H�� �W�R�X�F�K�H�U�� �D�X�[�� �T�X�D�W�U�H�� �F�{�W�p�V�� �G�H�� �F�H��
�F�D�U�U�p���G�H���������[���������F�D�V�H�V�����X�Q�H���Q�R�X�Y�H�O�O�H���S�D�U�W�L�H���G�X���O�L�Y�U�H���F�R�P�P�H�Q�o�D�L�W�����F�H���T�X�L�����D�X���E�R�X�W���G�X���F�R�P�S�W�H�����D��
permis de diviser le livre en six parties (on trouve en annexe une reproduction de ce 
parcours).  

�/�D���T�X�H�Q�L�Q�H�����F�R�P�P�H���V�R�Q���Q�R�P���S�H�X�W���O�H���O�D�L�V�V�H�U���V�X�S�S�R�V�H�U�����I�X�W���F�U�p�H���S�D�U���5�D�\�P�R�Q�G���4�X�H�Q�H�D�X���H�W��
�V�H�� �S�U�p�V�H�Q�W�H�� �F�R�P�P�H�� �X�Q�H�� �J�p�Q�p�U�D�O�L�V�D�W�L�R�Q�� �G�H�� �O�D�� �V�H�[�W�L�Q�H���� �L�Q�Y�H�Q�W�p�H�� �S�D�U�� �O�H�� �W�U�R�X�E�D�G�R�X�U�� �$�U�Q�D�X�G��
Daniel. La sextine e�V�W�� �X�Q�� �S�R�q�P�H�� �G�H�� �V�L�[�� �V�W�U�R�S�K�H�V���� �F�K�D�T�X�H�� �V�W�U�R�S�K�H�� �D�\�D�Q�W�� �V�L�[�� �Y�H�U�V�� �H�W�� �F�K�D�F�X�Q��
�G�¶�H�Q�W�U�H�� �H�X�[�� �G�H�Y�D�Q�W�� �V�H�� �W�H�U�P�L�Q�H�U�� �S�D�U�� �G�H�V�� �P�R�W�V�� �U�H�S�U�L�V�� �G�D�Q�V�� �O�H�V�� �D�X�W�U�H�V�� �V�W�U�R�S�K�H�V�� �D�Y�H�F�� �O�D�� �P�r�P�H��
�W�H�U�P�L�Q�D�L�V�R�Q�����P�D�L�V���V�H�O�R�Q���X�Q���R�U�G�U�H���G�L�I�I�p�U�H�Q�W���� 

�©�8�Q�H���T�X�H�Q�L�Q�H���G�H��n �H�V�W���X�Q���S�R�q�P�H���G�H��n �V�W�U�R�S�K�H�V���R�•���F�K�D�T�Xe strophe a n �Y�H�U�V���W�H�U�P�L�Q�p�V��
�S�D�U�� �O�H�V�� �P�r�P�H�V�� �P�R�W�V�� �U�L�P�H�V�� �T�X�L�� �V�H�� �G�p�S�O�D�F�H�Q�W�� �V�H�O�R�Q�� �O�D�� �S�H�U�P�X�W�D�W�L�R�Q�� �V�X�L�Y�D�Q�W�H��
���J�p�Q�p�U�D�O�L�V�D�W�L�R�Q���G�H���F�H�O�O�H���G�H���O�D���V�H�[�W�L�Q�H���� 
  �8�Q�� �P�R�W���T�X�L���H�V�W���j���O�D���S�O�D�F�H���3�����S�R�X�U���3�Q�������Y�L�H�Q�W���j���O�D���S�O�D�F�H�����3���H�V�W���X�Q�� �P�R�W���T�X�L���H�V�W���j�� �O�D��
�S�O�D�F�H���3�3���Q���������Y�L�H�Q�W���j���O�D���S�O�D�F�H 2N+1-P. On impose en outre que les ordres des mots-
rimes dans toutes les strophes soient distincts. �3�R�X�U���F�H�W�W�H���U�D�L�V�R�Q���� �L�O�� �Q�¶�H�[�L�V�W�H���S�D�V���G�H��
quenine de n pour tout  n(2)�ª46 

Dans �/�D���9�L�H���P�R�G�H���G�¶�H�P�S�O�R�L, Perec utilise la pseudo-quenine, les chapitres en prose ne 
�S�H�U�P�H�W�W�D�Q�W���S�D�V���X�Q���W�\�S�H���G�H���I�R�U�P�D�O�L�V�D�W�L�R�Q���V�H�P�E�O�D�E�O�H���j���F�H�O�X�L���T�X�L���H�V�W���X�W�L�O�L�V�p���H�Q���S�R�p�V�L�H����Cependant 
�O�H�� �G�L�V�F�R�X�U�V�� �H�V�W�� �F�R�Q�W�U�D�L�Q�W�� �G�H�� �V�¶�H�Q�J�H�Q�G�U�H�U�� �j�� �S�D�U�W�L�U�� �G�¶�X�Q�� �O�H�[�L�T�X�H�� �G�p�W�H�U�P�L�Q�p���� �L�Q�F�O�X�D�Q�W�� �V�H�V��
variations possibles.  

�&�H�W�W�H�� �V�p�U�L�H�� �G�H�� �S�H�U�P�X�W�D�W�L�R�Q�V�� �H�V�W�� �F�R�P�S�O�H�[�L�I�L�p�H�� �S�D�U�� �O�¶�X�W�L�O�L�V�D�W�L�R�Q�� �V�L�P�X�O�W�D�Q�p�H�� �G�X�� �E�L-�F�D�U�U�p��
�O�D�W�L�Q�� �R�U�W�K�R�J�R�Q�D�O�� �G�¶�R�U�G�U�H�� �G�L�[���� �$�O�R�U�V�� �T�X�H�� �O�D�� �V�H�[�W�L�Q�H�� ���� �T�X�H�Q�L�Q�H�� �G�R�L�W�� �U�p�S�p�W�H�U�� �F�H�U�W�D�L�Q�V�� �p�O�p�P�H�Q�W�V�� �j��
�S�D�U�W�L�U���G�¶�X�Q���R�U�G�U�H���G�R�Q�Q�p�����O�H���E�L-�F�D�U�U�p���O�D�W�L�Q���R�U�W�K�R�J�R�Q�D�O���Q�H���G�R�L�W���S�D�V���U�p�S�p�W�H�U���X�Q���P�r�P�H���p�O�p�P�H�Q�W���G�D�Q�V��
�O�H���P�r�P�H���D�[�H���K�R�U�L�]�R�Q�W�D�O���R�X���Y�H�U�W�L�Fal. 

�,�O�� �Q�¶�H�V�W���S�D�V�� �Q�p�F�H�V�V�D�L�U�H���G�¶�H�Q�W�U�H�U���G�D�Q�V�� �O�H�V���G�p�W�D�L�O�V���G�X�� �I�R�Q�F�W�L�R�Q�Q�H�P�H�Q�W���P�D�W�K�p�P�D�W�L�T�X�H���G�H�� �O�D��
�I�R�U�P�X�O�H�����/�¶�L�P�S�R�U�W�D�Q�W���H�V�W���G�H���V�D�Y�R�L�U���T�X�H�� �O�D�� �I�L�J�X�U�H���R�I�I�U�H���X�Q�H���V�W�U�X�F�W�X�U�H���F�R�P�E�L�Q�D�W�R�L�U�H���T�X�L���S�H�U�P�H�W��

                                                             
46Berge Claude, La quenine�����G�D�Q�V���$�W�O�D�V���G�H���/�L�W�W�p�U�D�W�X�U�H���S�R�W�H�Q�W�L�H�O�O�H�����3�D�U�L�V�����*�D�O�L�P�D�U�G�����F�R�O���©�,�G�p�H�V�ª�����������������S����������-244 
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�G�H���U�H�S�D�U�W�L�U���V�X�U���O�¶�H�Q�V�H�P�E�O�H���G�H�V���F�K�D�S�L�W�U�H�V���Y�L�Q�J�W���H�W���X�Q�H���I�R�L�V���G�H�X�[���V�p�U�L�H�V���G�H���G�L�[���p�O�p�P�H�Q�W�V�����&�K�D�T�X�H��
�F�K�D�S�L�W�U�H�� �F�R�Q�W�L�H�Q�W�� �D�L�Q�V�L�� �X�Q�� �p�O�p�P�H�Q�W�� �G�H�� �F�K�D�T�X�H�� �V�p�U�L�H���� �V�R�L�W�� �T�X�D�U�D�Q�W�H-�G�H�X�[�� �p�O�p�P�H�Q�W�V���� �W�R�X�F�K�D�Q�W��
�D�X�V�V�L�� �E�L�H�Q�� �G�H�V�� �F�L�W�D�W�L�R�Q�V�� �T�X�H�� �G�H�V�� �R�E�M�H�W�V���� �G�H�V�� �F�R�X�O�H�X�U�V���� �G�H�V�� �p�Y�p�Q�H�P�H�Q�W�V���� �H�W�F����Il y a donc chez 
�3�H�U�H�F�� �X�Q�H�� �Q�H�W�W�H�� �Y�R�O�R�Q�W�p�� �G�H�� �F�U�p�H�U�� �X�Q�� �V�\�V�W�q�P�H�� �F�R�K�p�U�H�Q�W�� �j�� �S�D�U�W�L�U�� �G�¶�p�O�p�P�H�Q�W�V�� �G�L�V�S�D�U�D�W�H�V����Le 
�V�\�V�W�q�P�H�� �L�F�L�� �p�T�X�L�Y�D�X�W�� �j�� �X�Q�H�� �Y�D�U�L�p�W�H�� �G�¶�p�O�p�P�H�Q�W�V�� �W�R�W�D�O�H�P�H�Q�W�� �G�p�F�R�P�S�R�V�D�E�O�H�V�� �H�Q�� �F�R�P�S�R�V�D�Q�W�H�V��
fortement connexes.  

Le roman �/�D�� �9�L�H�� �P�R�G�H�� �G�¶�H�P�S�O�R�L  �H�V�W���G�R�Q�F�� �U�p�J�L�� �S�D�U�� �X�Q�� �F�H�U�W�D�L�Q�� �Q�R�P�E�U�H�� �G�H�� �F�R�Q�W�U�D�L�Q�W�H�V����
�©�p�W�H�U�Q�H�O�O�H�� �L�P�D�J�H�� �G�H�� �O�D�� �F�R�O�R�P�E�H�� �.�D�Q�W�L�H�Q�Q�H�� �T�X�L�� �W�U�R�X�Y�H�� �V�R�Q�� �V�R�X�W�L�H�Q�� �G�D�Q�V�� �O�¶�D�L�U�� �T�X�L�� �O�X�L�� �I�D�L�W��
�R�E�V�W�D�F�O�H�ª47�����$�X�[���F�R�Q�W�U�D�L�Q�W�H�V���V�¶�D�M�R�X�W�H���L�F�L���O�D���I�L�J�X�U�H���G�X���S�X�]�]�O�H���G�R�Q�W���R�Q���U�H�W�U�R�X�Y�H�����������R�F�F�X�U�U�H�Q�F�H�V��
�G�D�Q�V���O�H���U�R�P�D�Q���T�X�L���V�¶�L�P�S�R�V�H���G�D�Q�V���/�D���9�L�H���P�R�G�H���G�¶�H�P�S�O�R�L�� Des contraintes au puzzle, le roman 
oscille donc �H�Q�W�U�H���O�¶�D�[�L�R�P�D�W�L�T�X�H���H�W���O�H���M�H�X�����&�H���U�D�S�S�U�R�F�K�H�P�H�Q�W���D���G�p�M�j���p�W�p���E�U�L�q�Y�H�P�H�Q�W���p�W�D�E�O�L���S�D�U��
�O�¶�2�X�O�L�S�R�� �V�R�X�V�� �O�D�� �S�O�X�P�H�� �G�H�� �-�D�F�T�X�H�V�� �5�R�X�E�D�X�G���� �T�X�L�� �j�� �S�D�U�W�L�U�� �G�H�� �F�H�U�W�D�L�Q�H�V�� �D�I�I�L�U�P�D�W�L�R�Q�V�� �G�H��
�%�R�X�U�E�D�N�L���� �G�p�F�O�D�U�D�L�W�� �T�X�H�� �©�O�¶�p�F�U�L�W�X�U�H�� �V�R�X�V�� �F�R�Q�W�U�D�L�Q�W�H�� �R�X�O�L�S�L�H�Q�Q�H�� �H�V�W�� �O�¶�p�T�X�L�Y�D�O�H�Q�W�� �O�L�W�W�p�U�D�L�Ue de 
�O�¶�p�F�U�L�W�X�U�H���G�¶�X�Q���W�H�[�W�H���P�D�W�K�p�P�D�W�L�T�X�H���I�R�U�P�D�O�L�V�D�E�O�H���V�H�O�R�Q���O�D���P�p�W�K�R�G�H���D�[�L�R�P�D�W�L�T�X�H�ª48. 

�&�H�V�� �M�H�X�[�� �G�H�V�� �F�R�Q�W�U�D�L�Q�W�H�V�� �H�W�� �G�H�V�� �F�R�P�E�L�Q�D�W�R�L�U�H�V�� �K�p�W�p�U�R�J�U�D�P�P�D�W�L�T�X�H�V�� �D�X�[�T�X�H�O�V�� �3�H�U�H�F��
�V�¶�D�S�S�O�L�T�X�H�� �V�L�J�Q�D�O�H�Q�W�� �O�H�� �G�L�Y�R�U�F�H�� �H�Q�W�U�H�� �O�H�� �O�D�Q�J�D�J�H�� �H�W�� �O�¶�L�G�H�Q�W�L�W�p�� �H�W�� �O�D�� �W�U�D�J�L�T�X�H�� �F�R�Q�I�U�R�Q�W�D�W�L�R�Q de 
�O�¶�p�F�U�L�W�X�U�H���H�W���G�¶�X�Q�H���S�D�V�V�p���T�X�L���V�H�P�E�O�H���U�H�V�W�H�U���G�p�V�H�V�S�p�U�p�P�H�Q�W���P�X�H�W�����&�H���G�L�V�S�R�V�L�W�L�I���G�\�V�S�K�R�U�L�T�X�H���H�V�W��
�X�Q�H���P�D�Q�L�q�U�H���G�H���S�R�V�H�U���F�H�W�W�H���H�V�V�H�Q�W�L�H�O�O�H���T�X�H�V�W�L�R�Q�����j���O�D�T�X�H�O�O�H���X�Q���W�H�[�W�H���F�R�P�P�H��W ou le souvenir 
�G�¶�H�Q�I�D�Q�F�H�����T�X�¶�R�Q���Y�D���D�Q�D�O�\�V�H�U���S�O�X�V���W�D�U�G�����W�H�Q�W�H���G�H���U�p�S�R�Q�G�U�H�����F�R�P�P�H�Q�W accorder le langage et la 
�P�p�P�R�L�U�H�����F�R�P�P�H�Q�W���I�D�L�U�H���G�H�V���V�L�J�Q�H�V���O�H�V���V�X�S�S�R�U�W�V���G�¶�X�Q�H���L�G�H�Q�W�L�W�p���" 

�/�H���P�\�V�W�q�U�H���G�H�V���P�R�W�V���U�p�V�L�G�H���G�D�Q�V���F�H�W�W�H���D�I�I�L�U�P�D�W�L�R�Q�����L�O�V���V�¶�D�I�I�L�U�P�H�Q�W���F�R�P�P�H���X�Q�H���S�U�p�V�H�Q�F�H��
�T�X�L�� �Q�H�� �S�H�X�W�� �T�X�H�� �V�L�J�Q�L�I�L�H�U�� �O�¶�D�E�V�H�Q�F�H�� �G�H�� �O�H�X�U�V�� �U�p�I�p�U�H�Q�W�V�� �G�D�Q�V�� �O�H�� �M�H�X�� �J�p�Q�p�U�D�O�� �G�H�� �O�D�� �G�L�I�I�p�U�H�Q�F�H����
�(�F�U�L�U�H���F�¶�H�V�W���I�D�L�U�H���F�H�W���H�I�I�R�U�W���V�X�U�K�X�P�D�L�Q���S�R�X�U���D�F�F�p�G�H�U���j���X�Q�H���S�D�U�F�H�O�O�H���G�H���S�U�p�V�H�Q�F�H���G�D�Q�V���H�W���S�D�U���O�H��
�O�D�Q�J�D�J�H�����S�R�X�U���G�p�S�D�V�V�H�U���O�D���Y�D�F�X�L�W�p���G�H���O�D���P�p�P�R�L�U�H�����(�W���F�¶�H�V�W���F�H�W���D�S�S�H�O���G�X���Q�R�Q-connu des espaces 
�Y�L�H�U�J�H�V�� �G�H�� �O�D�� �P�p�P�R�L�U�H���� �T�X�H�� �3�H�U�H�F�� �F�R�Q�Q�D�v�W�� �G�D�Q�V�� �O�H�� �P�r�P�H���W�H�P�S�V�� �T�X�¶�L�O�� �V�H�� �O�L�Y�U�H�� �j�� �X�Q�H�� �V�W�U�L�F�W�H��
�H�[�S�p�U�L�P�H�Q�W�D�W�L�R�Q���G�X���O�D�Q�J�D�J�H���� 

�$�� �O�D�� �U�H�F�K�H�U�F�K�H�� �G�H�V�� �V�W�U�X�F�W�X�U�H�V�� �H�W�� �G�H�V�� �I�R�U�P�H�V�� �Q�R�X�Y�H�O�O�H�V���� �O�¶�D�U�W�� �G�H�Y�L�H�Q�W�� �F�K�H�]�� �3�H�U�H�F�� �X�Q�� �M�H�X��
�V�X�S�H�U�L�Q�W�H�O�O�H�F�W�X�H�O�� �T�X�L�� �U�H�S�R�V�H�� �V�X�U�� �X�Q�H�� �P�D�Q�L�q�U�H�� �R�U�L�J�L�Q�D�O�H�� �G�H�� �F�R�Q�F�H�Y�R�L�U�� �O�D�� �Y�L�H���� �/�D���W�vche de 
�O�¶�p�F�U�L�Y�D�L�Q�� �H�V�W�� �G�H �I�R�U�F�H�U�� �O�H�� �O�D�Q�J�D�J�H�� �H�W�� �G�H�� �G�p�S�D�V�V�H�U���� �H�Q�� �V�X�S�H�U�L�Q�W�H�O�O�H�F�W�X�H�O���� �O�H�� �G�p�E�D�W�� �V�X�U�� �O�D��
condition humaine. �3�H�U�H�F�� �U�p�X�V�V�L�W�� �D�L�Q�V�L�� �j�� �W�U�D�L�W�H�U�� �O�D�� �F�R�Q�G�L�W�L�R�Q�� �K�X�P�D�L�Q�H�� �S�D�U�� �G�p�U�L�V�L�R�Q�� �S�R�X�U�� �O�D��
�U�H�Q�G�U�H���V�X�S�S�R�U�W�D�E�O�H�����(�Q�Y�L�V�D�J�H�U���O�¶�D�U�W���F�R�P�P�H���X�Q���M�H�X���V�X�S�H�U�L�Q�W�H�O�O�H�F�W�X�H�O���G�H���O�D���F�R�Q�W�U�D�L�Q�W�H�����p�T�X�L�Y�D�Xt 
�F�K�H�]���3�H�U�H�F���D�X���S�O�D�L�V�L�U���G�¶�p�F�U�L�U�H���T�X�L���L�P�S�O�L�T�X�H���S�O�X�V�L�H�X�U�V���H�[�L�J�H�Q�F�H�V�����r�W�U�H���W�R�X�M�R�X�U�V���L�Q�V�S�L�U�p���P�r�P�H���O�j��
�R�•���O�¶�R�Q�� �Q�H���S�R�X�U�U�D�L�W���S�O�X�V�� �O�¶�r�W�U�H�����3�H�U�H�F���V�¶�H�V�W���L�P�S�R�V�p���G�D�Q�V��Tentative de description de quelques 
lieux parisiens�����G�H���G�p�F�U�L�U�H�� �O�H�V�� �P�r�P�H�V�� �O�L�H�X�[���S�H�Q�G�D�Q�W���S�O�X�V�L�H�X�U�V�� �M�R�X�U�V�����j���G�H�V�� �K�H�X�U�H�V���G�L�I�I�p�U�H�Q�W�H�V����
�H�Q�� �O�H�V���R�E�V�H�U�Y�D�Q�W���G�H�V�� �P�r�P�H�V���S�R�L�Q�W�V�� �I�L�[�H�V�����X�V�H�U���G�H�� �W�R�X�W�H�V�� �O�H�V���W�H�F�K�Q�L�T�X�H�V���G�H�� �O�D�Q�J�D�J�H���S�R�V�V�L�E�O�H������
�F�D�F�K�H�U�� �O�H�� �G�L�I�I�L�F�L�O�H�� �G�H�U�U�L�q�U�H�� �O�H�� �Q�D�W�X�U�H�O�� �H�W�� �P�r�O�H�U�� �j�� �O�¶�D�U�W�� �G�¶�p�F�U�L�U�H�� �O�D�� �F�U�L�W�L�T�X�H�� �G�X�� �O�D�Q�J�D�J�H�� ���3�H�U�H�F��
�D�U�U�L�Y�H�� �D�L�Q�V�L�� �j�� �F�D�F�K�H�U�� �O�H�� �W�U�D�J�L�T�X�H�� �G�H���O�D�� �F�R�Q�G�L�W�L�R�Q�� �G�H�U�U�L�q�U�H�� �O�H�� �S�O�D�L�V�L�U�� �G�X�� �O�D�Q�J�D�J�H������Le jeu 
�V�X�S�H�U�L�Q�W�H�O�O�H�F�W�X�H�O���S�H�U�H�F�T�X�L�H�Q���H�V�W���H�Q���I�D�L�W���O�H���M�H�X���G�H���O�D���F�R�Q�W�U�D�L�Q�W�H���H�W���G�H���O�D���O�L�E�H�U�W�p�����/�¶�p�F�U�L�Y�D�L�Q���D�U�U�L�Y�H��
�j���X�Q�H���W�H�O�O�H�� �P�D�v�W�U�L�V�H���G�X�� �O�D�Q�J�D�J�H���T�X�¶�L�O�� �H�Q���F�U�p�H���V�D�Q�V�� �F�H�V�V�H���G�H�V�� �I�R�U�P�H�V���H�W���G�R�Q�Q�H�� �O�¶�L�P�S�U�H�V�V�L�R�Q���G�H��
�V�¶�D�E�D�Q�G�R�Q�Q�H�U���j���O�D���O�D�Q�J�X�H���T�X�¶�L�O���F�U�p�H�� 

�/�H�� �M�H�X�� �V�X�S�H�U�L�Q�W�H�O�O�H�F�W�X�H�O�� �S�H�U�H�F�T�X�L�H�Q�� �H�V�W�� �G�¶�X�Q�H�� �W�H�O�O�H�� �V�X�E�W�L�O�L�W�p�� �T�X�¶�L�O�� �O�D�L�V�V�H�� �j�� �S�H�L�Q�H�� �Y�R�L�U�� �O�D��
�U�X�V�H�� �G�X�� �P�H�Q�H�X�U�� �G�H�� �M�H�X���� �'�H�U�U�L�q�U�H�� �W�R�X�W�H�V�� �O�H�V�� �F�R�P�E�L�Q�D�L�V�R�Q�V�� �H�W�� �O�H�V�� �M�H�X�[�� �G�H�� �P�R�W�V�� �L�O�� �Q�¶�\�� �S�D�V��
�V�H�X�O�H�P�H�Q�W�� �X�Q�� �3�H�U�H�F�� �T�X�L�� �Y�p�U�L�I�L�H�� �j�� �W�U�D�Y�H�U�V�� �O�H�V�� �S�R�V�V�L�E�L�O�L�W�p�V�� �G�X�� �O�D�Q�J�D�J�H���� �O�H�V�� �S�R�V�V�L�E�L�O�L�W�p�V�� �G�H�� �V�R�Q��
�L�Q�W�H�O�O�L�J�H�Q�F�H���G�¶�H�[�F�H�S�W�L�R�Q���S�R�X�U���p�F�K�D�S�S�H�U���D�X���©�G�p�M�j���Y�X�ª���D�X���©�G�p�M�j���G�L�W�ª�����P�D�L�V���V�X�U�W�R�X�W���X�Q���3�H�U�H�F���T�X�L��
�D���S�H�X�U���G�H���W�U�R�S���V�H�� �O�L�Y�U�H�U���H�W���W�U�R�X�Y�H�� �O�H�� �P�R�\�H�Q���G�H�� �V�¶�H�V�T�X�L�Y�H�U�����X�Q���r�W�U�H���V�H�Q�V�L�E�O�H���T�X�L�� �V�H���S�U�R�S�R�V�H���G�H��
�Q�¶�D�F�F�H�S�W�H�U���T�X�H���O�H���F�R�Q�W�U�{�O�H���G�H���O�D���O�X�F�L�G�L�W�p���� 

                                                             
47Martin, Marie �± Odile, Le roman en jeu�����1�D�Q�W�H�U�U�H�����8�Q�L�Y�H�U�V�L�W�p de Paris X, UER de Lettres, p. 14. 
48Roubaud, Jacques, �/�D�� �P�D�W�K�p�P�D�W�L�T�X�H�� �G�D�Q�V�� �O�D�� �P�p�W�K�R�G�H�� �G�H�� �5�D�\�P�R�Q�G�� �4�X�H�Q�H�D�X���� �G�D�Q�V�� �$�W�O�D�V�� �G�H�� �/�L�W�W�p�U�D�W�X�U�H��
Potentielle, op cit., p. 58-60. 
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�/�D�� �F�R�Q�W�U�D�L�Q�W�H�� �H�V�W�� �F�K�H�]�� �3�H�U�H�F�� �O�D�� �F�R�Q�G�L�W�L�R�Q�� �G�H�� �O�¶�p�F�U�L�W�X�U�H���� �O�¶�X�Q�L�T�X�H�� �Y�R�L�H�� �T�X�L�� �P�r�P�H�� �j��
�O�¶�D�F�K�q�Y�H�P�H�Q�W�� �G�X�� �U�R�P�D�Q���� �D�S�U�q�V�� �G�¶�L�P�P�H�Q�V�H�V�� �H�I�I�R�U�W�V���� �&�H�W�W�H�� �F�R�Q�F�H�S�W�L�R�Q�� �O�H�� �G�p�V�L�J�Q�H�� �F�R�P�P�H�� �X�Q��
�V�X�F�F�H�V�V�H�X�U�� �G�H�� �)�O�D�X�E�H�U�W�� �T�X�L�� �D�� �p�W�p�� �G�¶�D�L�O�O�H�X�U�V�� �O�¶�X�Q�� �G�H�� �V�H�V�� �P�R�G�q�O�H�V���� �3�D�U��la contrainte, le texte 
�G�H�Y�L�H�Q�W���F�K�H�]���3�H�U�H�F�����S�U�R�G�X�F�W�L�R�Q�����/�D���F�R�Q�W�U�D�L�Q�W�H���H�V�W���©�O�D���F�R�Q�G�L�W�L�R�Q�� �P�r�P�H���G�X���W�H�[�W�H���H�W���Q�R�Q���S�D�V���X�Q��
simple moyen d�¶�p�F�U�L�U�H�����H�O�O�H���W�p�P�R�L�J�Q�H���G�X���S�D�V�V�D�J�H���G�H���O�¶�D�F�W�H���F�R�J�Q�L�W�L�I���D�X���S�O�D�L�V�L�U���G�X���M�H�X���ª49 
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�$�E�V�W�U�D�F�W���7�K�H���W�Z�R���O�D�V�W���,�R�Q�H�V�F�R�¶�V���S�O�D�\�V�����0�D�Q���Z�L�W�K���E�D�J�V���D�Q�G���-�R�X�U�Q�H�\�V���W�R���W�K�H���5�H�D�O�P���R�I���W�K�H���'�H�D�G�����K�D�Y�H���D��
rich mythological substrate. The myth of Orpheus is present between the lines. Even if the name of the 
famous poet is not specified, there are many elements of this myth, presents in the two plays. The 
modern Orpheus, a man alone, is travelling in a labyrinthine hell inside, looking for his own identity 
and for his mother. The own identity is very important, because �W�K�H�� �N�Q�R�Z�O�H�G�J�H�� �R�I�� �R�Q�H�¶�V�� �V�H�O�I���� �Z�K�L�F�K��
suppose loneliness, leads to the knowledge of the others and to the sense of his life. The quest of the 
mother is an attempt to escape to a feeling of guilty and in the same time, to make order in the 
personal world.  
 
Keywords: Orpheus, myth, loneliness, quest, identity, mother 
 
 

1. �&�D�U�D�F�W�p�U�L�V�W�L�T�X�H�V���G�X���W�K�p�v�Wre de Ionesco 
Dans Entretiens avec Ionesco,1 �&�O�D�X�G�H�� �%�R�Q�Q�H�I�R�\�� �U�H�P�D�U�T�X�D�L�W�� �G�H�X�[�� �G�L�U�H�F�W�L�R�Q�V�� �R�S�S�R�V�p�H�V��

�G�D�Q�V�� �O�H�� �W�K�p�v�W�U�H�� �G�H�� �,�R�Q�H�V�F�R���� �P�D�L�V�� �T�X�L�� �V�H�� �V�R�Q�W�� �L�Q�I�O�X�H�Q�F�p�H�V�� �U�p�F�L�S�U�R�T�X�H�P�H�Q�W�����'�¶�X�Q�H�� �S�D�U�W���� �L�O��
�U�H�W�U�R�X�Y�D�L�W�� �O�D�� �S�U�p�R�F�F�X�S�D�W�L�R�Q�� �G�X�� �G�U�D�P�D�W�X�U�J�H�� �S�R�X�U�� �© �O�H�� �P�p�F�D�Q�L�V�P�H���� �O�H�� �Q�R�Q�� �S�V�\�F�K�R�O�R�J�L�T�X�H���� �W�R�X�W��
�F�H�� �T�X�L�� �H�V�W�� �D�X�W�R�P�D�W�L�V�P�H�� �G�X�� �F�R�P�S�R�U�W�H�P�H�Q�W���� �G�p�U�q�J�O�H�P�H�Q�W�� �G�X�� �O�D�Q�J�D�J�H �ª2 �H�W�� �G�H�� �O�¶�D�X�W�U�H�� �X�Q�H��
�U�H�F�K�H�U�F�K�H���G�H�V���S�U�R�I�R�Q�G�H�X�U�V���S�V�\�F�K�R�O�R�J�L�T�X�H�V�����X�Q�H���S�U�p�V�H�Q�F�H���S�U�p�G�R�P�L�Q�D�Q�W�H �G�X���U�r�Y�H�����G�H���O�¶�D�Q�J�R�L�V�V�H��
�H�W���G�H�� �O�¶�R�E�V�H�V�V�L�R�Q���� �6�H�O�R�Q�� �&�O�D�X�G�H�� �%�R�Q�Q�H�I�R�\���� �,�R�Q�H�V�F�R�� �P�D�Q�L�I�H�V�W�H�� �X�Q�� �H�[�W�U�r�P�H�� �L�Q�W�p�U�r�W���S�R�X�U�� �O�D�� �Y�L�H��
�L�Q�W�p�U�L�H�X�U�H���G�H���O�¶�K�R�P�P�H�����V�X�U�W�R�X�W���S�D�U���F�H���T�X�H���F�H�O�O�H-�F�L���H�V�W���P�H�Q�D�F�p�H���S�D�U���O�¶�K�D�E�L�W�X�G�H���H�W���O�D���I�D�W�L�J�X�H�����S�D�U��
�O�H�V���V�W�p�U�p�R�W�\�S�H�V�����S�D�U�� �O�H�� �P�p�F�D�Q�L�V�P�H�����S�D�U�� �© les �F�R�Q�F�H�S�W�V�� �L�P�S�R�V�p�V���S�D�U�� �O�D���V�R�F�L�p�W�p���>�T�X�L�@���S�D�U�D�O�\�V�H�Q�W��
�R�X���H�Q�G�L�J�X�H�Q�W���O�D���V�S�R�Q�W�D�Q�p�L�W�p�� �ª3 Ionesco  lui-�P�r�P�H���U�H�F�R�Q�Q�D�L�V�V�D�L�W���© �G�H�X�[���p�W�D�W�V���G�H���F�R�Q�V�F�L�H�Q�F�H �ª��
�j�� �O�D�� �E�D�V�H�� �G�H�� �V�D�� �F�R�Q�V�W�U�X�F�W�L�R�Q�� �W�K�p�v�W�U�D�O�H���� �G�H�X�[�� �p�W�D�W�V�� �T�X�¶�L�O�� �G�p�F�R�X�Y�U�H�� �D�X�� �W�U�p�I�R�Q�G�V�� �G�H�� �V�R�Q���v�Pe : 
�© �F�H�O�O�H�� �G�H�� �O�¶�p�Y�D�Q�H�V�F�H�Qce et celle de la lourdeur ���� �G�X�� �Y�L�G�H�� �H�W�� �G�H�� �O�D�� �S�U�p�V�H�Q�F�H�� �H�[�F�H�V�V�L�Y�H ; de la 
�W�U�D�Q�V�S�D�U�H�Q�F�H�� �L�U�U�p�H�O�O�H�� �G�X�� �P�R�Q�G�H�� �H�W�� �G�H�� �V�R�Q�� �R�S�D�F�L�W�p ���� �G�H�� �O�D�� �O�X�P�L�q�U�H�� �H�W�� �G�H�� �O�¶�R�E�V�F�X�U�L�W�p�� �G�H�Q�V�H�� �ª4 
�&�¶�H�V�W���S�R�X�U�T�X�R�L���� �L�O�� �\���D���G�D�Q�V���V�R�Q���W�K�p�v�W�U�H���X�Q�H���T�X�r�W�H���S�H�U�P�D�Q�H�Q�W�H���G�H�� �O�¶�D�U�F�K�p�W�\�S�H���T�X�L���V�¶�R�S�S�R�V�H���Du 
�V�W�p�U�p�R�W�\�S�H�� �H�W���T�X�L�� �H�V�W���U�H�W�U�R�X�Y�D�E�O�H�� �j�� �W�U�D�Y�H�U�V�� �O�H�� �U�r�Y�H�� �H�W�� �O�H�V�� �P�\�W�K�H�V���� �/�H�� �U�r�Y�H�� �D�� �X�Q�H�� �V�L�J�Q�L�I�L�F�D�W�L�R�Q��
�S�D�U�W�L�F�X�O�L�q�U�H���S�R�X�U���O�H���G�U�D�P�D�W�X�U�J�H�����S�D�U�F�H���T�X�¶�L�O���\���G�p�F�R�X�Y�U�H���© �X�Q�H���O�X�F�L�G�L�W�p���S�D�U�I�D�L�W�H �ª�����© le langage 
�G�H���V�D���S�H�Q�V�p�H���O�D���S�O�X�V���S�U�R�I�R�Q�G�H �ª5�����/�H���U�r�Y�H���H�W���O�¶�L�P�D�J�L�Q�D�W�L�R�Q���V�R�Q�W, selon Ionesco, les deux routes 
�T�X�L�� �P�q�Q�H�Q�W�� �D�X�[�� �Y�p�U�L�W�p�V�� �I�R�Q�G�D�P�H�Q�W�D�O�H�V���� �j�� �O�¶�H�V�V�H�Q�F�H�� �G�H�� �O�D�� �F�R�Q�G�L�W�L�R�Q�� �W�U�D�J�L�T�X�H�� �G�H�� �O�¶�K�R�P�P�H����
�© �1�R�W�U�H�� �Y�p�U�L�W�p�� �H�V�W�� �G�D�Q�V�� �Q�R�V�� �U�r�Y�H�V���� �G�D�Q�V�� �O�¶�L�P�D�J�L�Q�D�W�L�R�Q ; tout, dans chaque instant, confirme 
�F�H�W�W�H�� �D�I�I�L�U�P�D�W�L�R�Q���� �/�D�� �I�L�F�W�L�R�Q�� �D�� �S�U�p�F�p�G�p�� �O�D�� �V�F�L�H�Q�F�H���� �ª6  �'�D�Q�V�� �� �O�D�� �S�L�q�F�H���/�¶�K�R�P�P�H�� �D�X�[�� �Y�D�O�L�V�H�V, 
�O�R�U�V�T�X�H�� �O�D�� �)�H�P�P�H�� �U�H�S�U�R�F�K�H�� �D�X�� �3�U�H�P�L�H�U�� �+�R�P�P�H�� �T�X�¶�L�O�� �V�H�� �U�p�Y�H�L�O�O�H���� �U�D�U�H�P�H�Q�W���� �D�X�� �P�L�O�L�H�X�� �G�¶�X�Q�H��
�Y�L�H���R�•���L�O���D���S�U�H�V�T�X�H���W�R�X�W���O�H���W�H�P�S�V���G�R�U�P�L�����F�H�O�X�L-�F�L���O�X�L���U�p�S�R�Q�G �����© �-�H���P�H���U�p�Y�H�L�O�O�H���G�D�Q�V���O�H���U�r�Y�H�����-�H��

                                                             
1 Cl. Bonnefoy, �(�Q�W�U�H�W�L�H�Q�V���D�Y�H�F���(�X�J�q�Q�H���,�R�Q�H�V�F�R, Paris, Pierre Belfond, 1966. 
2Ibid., p. 130. 
3Ibid. 
4E. Ionesco, Note �.�L���&�R�Q�W�U�D�Q�R�W�H�� �%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S�����������������Q���W�U���� 
5 E. Ionesco, �-�X�U�Q�D�O���L�Q���I���U�k�P�H�����%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S���������������Q.tr) 
6 Idem, Note si Contranote, Bucuresti, Humanitas, 2011, p. 50. 
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ne dormirai plus jamais �S�H�Q�G�D�Q�W�� �O�H�� �U�r�Y�H�� �ª7 �/�¶�L�Q�W�p�U�r�W�� �S�R�X�U�� �O�H�� �P�\�W�K�H�� �Y�L�H�Q�W�� �W�R�X�M�R�X�U�V�� �G�H�� �F�H��
�S�H�Q�F�K�D�Q�W�� �Y�H�U�V�� �O�H�V�� �D�E�\�P�H�V�� �G�H�� �O�¶�v�P�H���� �S�D�U�F�H�� �T�X�H���� �V�H�O�R�Q�� �O�H�� �G�U�D�P�D�W�X�U�J�H���� �O�D�� �U�p�D�O�L�W�p�� �P�\�W�K�L�T�X�H��
�V�X�U�J�L�U�D�L�W�� �M�X�V�W�H�P�H�Q�W���© �G�H�V�� �S�U�R�I�R�Q�G�H�X�U�V�� �L�Q�F�R�Q�W�U�{�O�D�E�O�H�V�� �ª8 et parce que le mythe est le seul qui 
�S�R�V�V�q�G�H���O�D���Y�p�U�L�W�p�����S�D�U���U�D�S�S�R�U�W���j���O�¶�K�L�V�W�R�L�U�H���T�X�L���O�H���G�p�I�R�U�P�H�� 

�/�H�V�� �G�H�X�[�� �G�H�U�Q�L�q�U�H�V�� �S�L�q�F�H�V�� �G�H�� �,�R�Q�H�V�F�R�����/�¶�+�R�P�P�H�� �D�X�[�� �Y�D�O�L�V�H�V et Voyages chez les morts 
�V�¶�L�Q�V�F�U�L�Y�H�Q�W�� �G�D�Q�V�� �O�D�� �T�X�r�W�H�� �© �G�H�V�� �J�U�D�Q�G�V�� �P�\�W�K�H�V�� �D�U�F�K�p�W�\�S�L�T�X�H�V �ª9���� �&�R�Q�V�L�G�p�U�p�H�V�� �S�L�q�F�H�V��
autobiographiques, oniriques, mythiqu�H�V�� �H�W�� �P�p�W�D�S�K�\�V�L�T�X�H�V10���� �H�O�O�H�V�� �U�H�S�U�p�V�H�Q�W�H�Q�W�� �X�Q��
�F�R�X�U�R�Q�Q�H�P�H�Q�W�� �G�H�� �O�¶�°�X�Y�U�H�� �W�K�p�v�Wrale de Ionesco ���� �© �,�R�Q�H�V�F�R�¶�V�� �O�D�V�W�� �S�O�D�\�V���� �D�O�W�K�R�X�J�K�� �D�S�S�D�U�H�Q�W�O�\��
subjective, autobiographical, and representative of a personal quest, extend their ambit to 
�P�D�Q�¶�V�� �T�X�H�V�W�� �I�R�U�� �W�K�H�� �D�E�V�R�O�X�W�H�� empowered by the impersonal supremacy of the 
archetype. �ª11�2�Q�� �\�� �U�H�W�U�R�X�Y�H�� �V�H�O�R�Q�� �(�U�L�F�� �(�O�L�q�V�� �© �W�R�X�W�H�V�� �O�H�V�� �D�Q�J�R�L�V�V�H�V�� �P�p�W�D�S�K�\�V�L�T�X�H�V�� �G�H��
Ionesco �ª���� �©  �W�R�X�V�� �O�H�V�� �S�D�Q�V�� �G�H�� �V�R�Q�� �°�X�Y�U�H���� �G�H�� �V�R�Q�� �D�U�W���� �G�H�� �V�D�� �S�H�Q�V�p�H�� �p�S�D�U�V�H�� �G�D�Q�V�� �V�H�V�� �Q�R�W�H�V�� �H�W��
journaux. �ª12  �'�¶�D�L�O�O�H�X�U�V�����O�D���T�X�r�W�H �G�H���O�¶�D�E�V�R�O�X���H�V�W�����V�H�O�R�Q���,�R�Q�H�V�F�R�����O�D���V�H�X�O�H���S�U�p�R�F�F�X�S�D�W�L�R�Q���G�L�J�Q�H��
�G�H�� �O�¶�K�R�P�P�H��13 �(�O�O�H�V�� �U�H�S�U�p�V�H�Q�W�H�Q�W�� �O�¶�L�Q�F�D�U�Q�D�W�L�R�Q�� �G�H�� �O�D�� �F�R�Q�F�H�S�W�L�R�Q�� �G�H�� �,�R�Q�H�V�F�R�� �V�X�U�� �O�H�� �W�K�p�v�Wre, 
�F�¶�H�V�W-�j-�G�L�U�H�� �© une architecture en mouvement, une construction vive, dynamique 
�G�¶�D�Q�W�D�J�R�Q�L�V�P�H�V �ª��14 �© une �V�R�U�W�H�� �G�H�� �V�X�F�F�H�V�V�L�R�Q�� �G�¶�p�W�D�W�V�� �H�W�� �G�H�V�� �V�L�W�X�D�W�L�R�Q�V �D�Y�D�Q�o�D�Q�W�� �Y�H�U�V�� �X�Q�H��
�G�H�Q�V�L�I�L�F�D�W�L�R�Q���G�H���S�O�X�V���H�Q���S�O�X�V���J�U�D�Q�G�H���ª15 �&�H�V���G�H�X�[���S�L�q�F�H�V���F�R�Q�V�L�G�p�U�p�H�V���V�X�E�M�H�F�W�L�Y�H�V���V�R�Q�W���H�Q�� �I�D�L�W��
�R�E�M�H�F�W�L�Y�H�V�����O�H���S�H�U�V�R�Q�Q�D�J�H���S�U�L�Q�F�L�S�D�O�����/�H���3�U�H�P�L�H�U���+�R�P�P�H���R�X���-�H�D�Q�����H�V�W���j���O�D���T�X�r�W�H���G�H���V�R�L-�P�r�P�H����
de son e�V�V�H�Q�F�H�� �K�X�P�D�L�Q�H���� �F�R�P�P�X�Q�H�� �j�� �Q�R�X�V�� �W�R�X�V���� �,�O�� �H�V�W�� �W�H�O�O�H�P�H�Q�W�� �S�U�p�R�F�F�X�S�p�� �S�D�U�� �F�H�W�W�H�� �T�X�r�W�H����
�S�D�U�F�H�� �T�X�¶�L�O�� �D�� �O�D�� �F�R�Q�Y�L�F�W�L�R�Q�� �T�X�H�� �O�H�� �V�H�X�O�� �P�R�\�H�Q�� �G�H�� �F�R�Q�Q�D�v�W�U�H�� �O�H�� �P�R�Q�G�H�� �H�V�W�� �O�D�� �F�R�Q�Q�D�L�V�V�D�Q�F�H�� �G�H��
soi-�P�r�P�H�����&�¶�H�V�W���D�L�Q�V�L�� �T�X�H�� �© �O�H�� �P�R�L���G�H�� �O�¶�p�F�U�L�Y�D�L�Q�� �G�H�Y�L�H�Q�G�U�D�� �© une conscience universelle �ª��16 
�3�X�L�V�T�X�H���O�H�V���G�L�H�X�[���R�Q�W���D�E�D�Q�G�R�Q�Q�p���O�H���P�R�Q�G�H�����O�¶�K�R�P�P�H���H�V�W���U�H�V�W�p���V�H�X�O���D�Y�H�F���V�R�L-�P�r�P�H�����/�¶�p�F�U�L�Y�D�L�Q��
�D�� �O�D�� �P�L�V�V�L�R�Q�� �G�H�� �G�p�F�R�X�Y�U�L�U�� �F�H�W�W�H�� �U�p�D�O�L�W�p�� �X�O�W�L�P�H���� �T�X�L�� �V�H�U�D�� �I�L�Q�D�O�H�P�H�Q�W�� �U�H�F�R�Q�Q�X�H�� �S�D�U�� �O�H�V�� �D�X�W�U�H�V����
Ceux-�F�L���D�X�U�R�Q�W���O�D���V�H�Q�V�D�W�L�R�Q���G�H���O�¶�D�Y�R�L�U���F�R�Q�Q�X�H���G�H�S�X�L�V���W�R�X�M�R�X�U�V�����S�D�U�F�H���T�X�¶�L�O���V�¶�D�J�L�W���G�¶�X�Q�H���F�K�R�V�H��
�W�H�O�O�H�P�H�Q�W���V�L�P�S�O�H���H�W���W�H�O�O�H�P�H�Q�W���Q�D�W�X�U�H�O�O�H�����(�W���F�¶�H�V�W���D�L�Q�V�L���T�X�H���O�¶�D�X�W�H�X�U���S�p�Q�q�W�U�H���G�D�Q�V���Q�R�V���Y�L�H�V�����D�Y�H�F��
�V�R�Q���°�X�Y�U�H���F�R�Q�V�L�G�p�U�p�H���L�Q�G�L�V�S�H�Q�V�D�E�O�H�����X�Q�H���I�R�L�V���G�p�F�R�X�Y�H�U�W�H�����2�Q���\���U�H�W�U�R�X�Y�H���O�H�V���J�U�D�Q�G�V���W�K�q�P�H�V���G�X��
�W�K�p�v�W�U�H���L�R�Q�H�V�F�L�H�Q���j���F�{�W�p���G�H�V���J�U�D�Q�G�V���P�\�W�K�H�V���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H�����© �9�R�\�D�J�H�V���F�K�H�]���O�H�V���P�R�U�W�V���D�S�S�D�U�D�v�W��
�F�R�P�P�H�� �X�Q�H�� �S�L�q�F�H�� �H�[�W�U�r�P�H�P�H�Q�W�� �D�P�E�L�W�L�H�X�V�H���� �D�X�[�� �Q�R�P�E�U�H�X�[�� �p�F�K�R�V ���� �M�D�P�D�L�V�� �D�X�F�X�Q�H�� �S�L�q�F�H�� �G�X��
�U�p�S�H�U�W�R�L�U�H�� �P�R�G�H�U�Q�H�� ���G�X�� �P�R�L�Q�V�� �S�D�U�P�L�� �F�H�O�O�H�V�� �T�X�H�� �M�H�� �F�R�Q�Q�D�L�V���� �Q�H�� �V�¶�H�V�W�� �D�X�W�D�Q�W�� �D�S�S�U�R�F�K�p�H�� �G�X��
�V�X�E�V�W�U�D�W�� �P�\�W�K�R�O�R�J�L�T�X�H�� �R�•�� �S�X�L�V�H�Q�W�� �O�H�V�� �O�p�J�H�Q�G�H�V�� �H�W�� �O�H�V�� �U�H�O�L�J�L�R�Q�V�� �ª17 Ioana Isabella Sion 
�U�H�W�U�R�X�Y�H���G�D�Q�V�� �O�H�V���G�H�X�[���G�H�U�Q�L�q�U�H�V���S�L�q�F�H�V�� �O�H�V�� �P�\�W�K�H�V���V�X�L�Y�D�Q�W�V ���� �O�H�� �P�\�W�K�H���G�H�� �O�¶�p�W�H�U�Q�H�O���U�H�W�R�X�U�����O�H��
�P�\�W�K�H���F�R�V�P�R�O�R�J�L�T�X�H�����O�H���P�\�W�K�H���G�¶�$�G�D�P���H�W���G�¶�(�Y�H�����O�H���P�\�W�K�H���G�X���M�X�J�H�P�H�Q�W���G�H�U�Q�L�H�U�����O�H���P�\�W�K�H���G�H��
�O�¶�D�S�R�F�D�O�\�S�V�H, le �P�\�W�K�H���G�H���7�K�p�V�p�H���H�W���G�¶�$�U�L�D�Q�H�����O�H���P�\�W�K�H���G�X���O�D�E�\�U�L�Q�W�K�H���H�W���O�H���P�\�W�K�H���G�¶�8�O�\�V�V�H����18 
�0�D�L�V�� �L�O�� �\�� �D�� �X�Q�� �P�\�W�K�H�� �T�X�L�� �V�H�� �U�H�W�U�R�X�Y�H�� �G�D�Q�V�� �O�H�V�� �G�H�X�[�� �S�L�q�F�H�V�� �j�� �O�D�� �I�R�L�V���� �F�¶�H�V�W�� �O�H�� �P�\�W�K�H��
�G�¶�2�U�S�K�p�H�� �'�D�Q�V�� �O�H�� �S�H�U�V�R�Q�Q�D�J�H�� �S�U�L�Q�F�L�S�D�O�� �G�H�� �O�D�� �S�L�q�F�H��Voyages chez les morts���� �(�U�L�F�� �(�O�L�q�V��
recon�Q�D�v�W�� �© �X�Q�H�� �V�R�U�W�H�� �G�¶�2�U�S�K�p�H �ª�� �T�X�L�� �G�H�V�F�H�Q�G�� �G�D�Q�V�� �O�¶�H�P�S�L�U�H�� �G�H�V�� �R�P�E�U�H�V�� �S�R�X�U�� �F�K�H�U�F�K�H�U�� �V�D��
                                                             
7 E. Ionesco, Teatru V, p. 223. 
8Ibid., p. 191. 
9Cl. Bonnefoy, op. cit., p. 51. 
10 A voir Ioana Isabella Sion, �0�\�W�K�L�F�D�O�� �6�H�O�I�� �D�Q�G�� �,�Q�I�H�U�Q�D�O�� �/�D�E�\�U�L�Q�W�K���� �7�K�H�� �'�D�Q�W�H�D�Q�� �'�L�P�H�Q�V�L�R�Q�� �R�G�� �,�R�Q�H�V�F�R�¶�V��
Dreanscape http:�����O�L�Q�J�X�D�U�R�P�D�Q�D���E�\�X���H�G�X�����F�R�Q�V�X�O�W�p���O�H������������������������ 
11 I.I. Sion, op.cit. 
12 �(�U�L�F�� �(�O�L�q�V�� �9�R�\�D�J�H�V�� �F�K�H�]�� �O�H�V�� �P�R�U�W�V���� �7�K�q�P�H�V�� �H�W�� �� �Y�D�U�L�D�W�L�R�Q�V���� �7�K�p�v�Wre VII �G�H�� �(�X�J�q�Q�H�� �,�R�Q�H�V�F�R����
(���L���S�K�S���Y�D�X�W�H�X�U�������������������F�R�Q�V�X�O�W�p���O�H������������������������ 
13 E. Ionesco, Prezent trecut, trecut prezent.. , p. 54. 
14 E. Ionesco, �Ì�Q�W�U�H���Y�L�D�0�����.�L���Y�L�V�����&�R�Q�Y�R�U�E�L�U�L���F�X���&�O�D�X�G�H���%�R�Q�Q�H�I�R�\�����%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S���������������� 
15Ibid. 
16 E. Ionesco, Prezent trecut, trecut prezent.., p. 54. 
17 �(�U�L�F�� �(�O�L�q�V�����9�R�\�D�J�H�V�� �F�K�H�]�� �O�H�V�� �P�R�U�W�V���� �7�K�q�P�H�V�� �H�W�� �� �Y�D�U�L�D�W�L�R�Q�V���� �7�K�p�v�Wre VII �G�H�� �(�X�J�q�Q�H�� �,�R�Q�H�V�F�R��
(/i.php/vauteur/1460/) 
18Ioana Isabella Sion, �0�\�W�K�L�F�D�O���6�H�O�I���D�Q�G���,�Q�I�H�U�Q�D�O���/�D�E�\�U�L�Q�W�K�����7�K�H���'�D�Q�W�H�D�Q���'�L�P�H�Q�V�L�R�Q���R�I���,�R�Q�H�V�F�R�¶�V���'�U�H�D�P�V�F�D�S�H������
�K�W�W�S�������O�L�Q�J�X�D�U�R�P�D�Q�D���E�\�X���H�G�X�����F�R�Q�V�X�O�W�p���O�H������������������������ 
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�P�q�U�H�����,�R�D�Q�D�� �,�V�D�E�H�O�O�D�� �6�L�R�Q�� �U�H�W�U�R�X�Y�H���� �H�O�O�H�� �D�X�V�V�L���� �X�Q�� �2�U�S�K�p�H�� �P�R�G�H�U�Q�H���� �© �D�� �µ�I�U�D�W�H�U�Q�D�O�� �S�R�H�W�¶�� �D��
humanist participating in the sufferance of humankind, a shaman or healer of souls, 
�E�H�J�L�Q�Q�L�Q�J�� �Z�L�W�K�� �K�L�V�� �R�Z�Q���´19Ionesco nous explique lui-�P�r�P�H�� �G�H�� �T�X�R�L�� �L�O�� �V�¶�D�J�L�W�� �G�D�Q�V�� �O�H�V�� �G�H�X�[��
�S�L�q�F�H�V��20 �/�H���Q�R�P���G�¶�2�U�S�K�p�H���Q�¶�D�S�S�D�U�D�v�W���Q�X�O�O�H���S�D�U�W�����P�D�L�V���O�H���Q�R�P���Q�¶�D���D�X�F�X�Q�H���L�P�S�R�U�W�D�Q�F�H�����O�H���Q�R�P��
�Q�¶�H�V�W���T�X�¶�X�Q�H���F�R�Q�Y�H�Q�W�L�R�Q�����2�U�S�K�p�H���H�V�W���O�H���V�\�P�E�R�O�H���G�H�� �O�¶�D�U�W�L�V�W�H�����L�O�� �V�¶�D�S�S�H�O�O�H���/�H���3remier Homme 
�R�X�� �-�H�D�Q���� �'�D�Q�V�� �O�H�V�� �G�H�X�[�� �S�L�q�F�H�V���� �O�H�� �P�\�W�K�H�� �G�¶�2�U�S�K�p�H�� �H�V�W�� �S�U�p�V�H�Q�W�� �H�Q�� �I�L�O�L�J�U�D�Q�H���� �,�O�� �\�� �D�� �S�O�X�V�L�H�X�U�V��
�p�O�p�P�H�Q�W�V�� �G�X�� �P�\�W�K�H�� �T�X�L�� �Q�R�X�V�� �O�H�� �U�D�S�S�H�O�O�H ���� �O�D�� �S�U�p�V�H�Q�F�H�� �G�H�� �O�¶�(�Q�I�H�U���� �O�D�� �G�H�V�F�H�Q�W�H���� �O�H�� �S�L�O�R�W�H���� �O�D��
�E�D�U�T�X�H���� �O�H�� �U�R�\�D�X�P�H�� �G�H�V�� �P�R�U�W�V���� �O�H�� �I�O�H�X�Y�H���� �O�H�V�� �W�U�D�Y�H�U�V�p�H�V���� �O�Hs �v�Pes des morts. Pour Ioana 
�,�V�D�E�H�O�O�D���6�L�R�Q���� �O�H���T�X�D�L���G�H�� �O�D���6�H�L�Q�H�����R�•���/�H���3�U�H�P�L�H�U���+�R�P�P�H���D�W�W�H�Q�G�� �O�D�� �E�D�U�T�X�H���H�V�W���H�Q�� �I�D�L�W���O�H���T�X�D�L��
�G�H���O�¶�$�F�K�p�U�R�Q���H�W���O�H���S�L�O�R�W�H���Q�¶�H�V�W���D�X�W�U�H���T�X�H���&�K�D�U�R�Q���T�X�L���Q�R�X�V���W�U�D�Q�V�S�R�U�W�H���G�D�Q�V���O�¶�D�X�W�U�H���P�R�Q�G�H���� 

The boat or the oar appears three times in t�K�H�� �S�O�D�\�� �D�Q�G�� �P�D�N�H�V�� �X�V�� �W�K�L�Q�N�� �R�I�� �&�K�D�U�R�Q�¶�V�� �E�R�D�W�� �R�U�� �W�K�H��
Egyptian boat of the dead. It suggests the crossing of three thresholds, the three passages in 
�'�D�Q�W�H�¶�V�� �+�H�O�O�� �R�Y�H�U�� �W�K�H�� �U�L�Y�H�U�V�� �$�F�K�H�U�R�Q���� �6�W�\�[�� �D�Q�G�� �3�K�O�H�J�H�W�K�R�Q���� �7�K�H�� �F�U�R�V�V�L�Q�J�� �R�I�� �W�K�H�� �6�W�\�[�� �W�D�N�H�V�� �W�K�H��
traveler to the Gates of Dis. Like Dante the pilgrim, after a short threshold preparation for entry to 
lower Hell, First Man plunges with humility and faith into his unconscious and becomes aware of 
darkness within.21 
 

2. �/�H���S�H�U�V�R�Q�Q�D�J�H���G�¶�2�U�S�K�p�H �± Le Premier Homme, Jean 
 

�2�U�S�K�p�H�� �Q�H�� �F�K�H�U�F�K�H�� �S�D�V�� �(�X�U�\�G�L�F�H���� �W�R�X�W���G�¶�D�E�R�U�G�� �S�D�U�F�H�� �T�X�¶�L�O�� �Q�H�� �O�¶�D�� �S�D�V�� �S�H�U�G�X�H���� �S�D�U�F�H�� �T�X�¶�L�O��
�H�V�W���S�O�X�V���S�U�p�R�F�F�X�S�p���S�D�U���V�R�L���P�r�P�H�����S�D�U�F�H���T�X�¶�L�O���H�V�W���G�p�Y�R�U�p���S�D�U���O�D���V�R�L�I���G�H���O�D���F�R�Q�Q�D�L�V�V�D�Q�F�H���G�H���V�R�L-
�P�r�P�H���� �,�O�� �U�H�W�U�R�X�Y�H�U�D�� �(�X�U�\�G�L�F�H�� �D�S�U�q�V�� �O�H�� �W�U�R�L�V�L�q�P�H�� �G�p�E�D�U�T�X�H�P�H�Q�W���� �G�D�Q�V�� �O�H�� �S�R�U�W�� �G�H�� �&hisinau, 
�D�S�U�q�V�� �X�Q�H�� �O�R�Q�J�X�H�� �V�p�S�D�U�D�W�L�R�Q���� �/�H�X�U�V�� �U�H�W�U�R�X�Y�D�L�O�O�H�V�� �V�L�J�Q�L�I�L�H�Q�W�� �O�H�� �W�U�L�R�P�S�K�H�� �G�H�� �O�¶�D�P�R�X�U���� �O�H�� �V�H�X�O��
capable de rendre le monde meilleur �����© Les eaux deviendront limpides, le ciel s �p�F�O�D�L�U�F�L�U�D�����O�H�V��
�J�H�Q�V���Q�H���W�¶�p�Y�L�W�H�U�R�Q�W���S�O�X�V�����L�O�V���U�H�V�W�H�U�R�Q�W���D�X�S�U�q�V���G�H���W�R�L���H�W���W�H���E�p�Q�L�U�R�Q�W�����O�R�U�V�T�X�H���M�H���V�H�U�D�L���j���W�H�V���F�{�W�p�V����
�-�H�� �W�¶�D�L�P�H���� �1�R�X�V�� �U�H�W�R�X�U�Q�H�U�R�Q�V�� �j�� �Q�R�W�U�H�� �P�p�W�L�H�U�� �G�H�� �S�U�R�I�H�V�V�H�X�U���� �9�L�H�Q�V���� �H�I�I�D�F�H�� �W�H�V�� �O�D�U�P�H�V�� �H�W�� �Q�H��
�S�O�H�X�U�H�� �S�O�X�V���� �M�H�� �W�¶�L�P�S�O�R�U�H�� �ª22 �/�¶�2�U�S�K�p�H�� �P�R�G�H�U�Q�H���� �p�W�U�D�Q�J�H�U�� �G�D�Q�V�� �X�Q�� �P�R�Q�G�H�� �D�E�V�X�U�G�H����
�G�p�V�D�F�U�D�O�L�V�p�����Q�H���F�U�R�L�W���S�D�V���W�U�R�S���j���O�¶�D�P�R�X�U :  

Amour �����D�L�P�H�U���V�L�J�Q�L�I�L�H���V�H���O�D�L�V�V�H�U���D�L�P�p�����D�F�F�H�S�W�H�U���G�¶�r�W�U�H���O�D���S�U�R�S�U�L�p�W�p���G�H���T�X�H�O�T�X�¶�X�Q�����G�H���U�H�Q�R�Q�F�H�U���S�O�X�V��
�R�X�� �P�R�L�Q�V���j���V�R�L-�P�r�P�H�����D�F�F�H�S�W�H�U���T�X�H�� �T�X�H�O�T�X�¶�X�Q�� �G�L�V�S�R�V�H���S�O�X�V�� �R�X�� �P�R�L�Q�V�� �G�H���W�R�L���� �Q�R�Q���S�D�U���L�Q�F�O�L�Q�D�W�L�R�Q��
�Y�H�U�V���O�D���V�R�X�P�L�V�V�L�R�Q�����Q�L���S�D�U���P�D�V�R�F�K�L�V�P�H�����P�D�L�V���S�R�X�U���Q�H���S�D�V���F�U�p�H�U���G�X���P�D�O���j���O�¶�D�X�W�U�H�����S�D�U�F�H���T�X�H���O�¶�D�X�W�U�H��
�V�R�X�I�I�U�L�U�D�L�W�� �S�O�X�V�� �R�X�� �P�R�L�Q�V���� �/�D�� �G�p�I�L�Q�L�W�L�R�Q�� �G�H�� �O�¶�D�P�R�X�U�� �G�R�Q�Q�p�H�� �S�D�U�� �9�D�O�p�U�\ ���� �D�L�P�H�U�� �F�¶�H�V�W�� �G�L�V�S�R�V�H�U�� �G�H��
�T�X�H�O�T�X�¶�X�Q���S�R�X�U���V�D�W�L�V�I�D�L�U�H���X�Q���E�H�V�R�L�Q���L�P�D�J�L�Q�D�L�U�H�«�H�V�W���j���O�¶�R�S�S�R�V�p���G�H���P�D���G�p�I�L�Q�L�W�L�R�Q�����&�¶�H�V�W���X�Q�H���H�U�U�H�X�U����
ou mieux dit un point de v�X�H�� �W�\�S�L�T�X�H�P�H�Q�W�� �R�F�F�L�G�H�Q�W�D�O���� �&�¶�H�V�W�� �S�D�U�F�H�� �T�X�H�� �M�H�� �S�H�Q�V�H�� �D�L�Q�V�L�� ���F�D�U�� �F�H�W�W�H��
�G�p�I�L�Q�L�W�L�R�Q�� �G�H�� �O�¶�D�P�R�X�U���H�V�W�� �H�[�D�F�W�H�P�H�Q�W�� �O�H���F�R�Q�W�U�D�L�U�H�� �G�¶�D�L�P�H�U�����O�¶�D�P�R�X�U���Y�p�U�L�W�D�E�O�H�� �p�W�D�Q�W���G�p�Y�R�X�H�P�H�Q�W�� �H�W��
�Q�R�Q���S�R�V�V�H�V�V�L�R�Q�������O�H�V���)�U�D�Q�o�D�L�V�����S�D�U���H�[�H�P�S�O�H�����Q�¶�D�L�P�H�Q�W���S�D�V�����L�O�V���Q�H���Y�H�X�O�H�Q�W���S�D�V���F�p�G�H�U���j���O�¶�D�P�Rur, ou ils 
�Y�H�X�O�H�Q�W�� �O�H�X�U�� �O�L�E�H�U�W�p���� �R�X�� �L�O�V�� �Y�H�X�O�H�Q�W�� �S�R�V�V�p�G�H�U���� �X�Q�H�� �S�O�X�V�� �J�U�D�Q�G�H�� �F�R�Q�I�X�V�L�R�Q�� �H�Q�W�U�H�� �D�Y�R�L�U�� �H�W�� �r�W�U�H�� �V�H�U�D�L�W��
impossible. �ª23 

                                                             
19Ibid. 
20�,�O���Q�R�X�V���G�R�Q�Q�H���G�H�V���H�[�S�O�L�F�D�W�L�R�Q�V���S�R�X�U���O�¶Homme aux valises, dans �(�Q�W�U�H���O�D���Y�L�H���H�W���O�H���U�r�Y�H, Paris, Gallimard, 1996, 
p. 182 et pour Voyage chez les morts dans Le Quotidien de Paris, le 28 mars, 1984, dans un dialogue avec 
�3�K�L�O�L�S�S�H���6�R�O�O�H�U�V�����U�H�F�X�H�L�O�O�L���S�D�U���$�U�P�H�O�O�H���+�p�O�L�R�W �����© �/�¶�+�L�V�W�R�L�U�H���G�H���/�¶�+�R�P�P�H���D�X�[���Y�D�O�L�V�H�V �H�V�W���F�H�O�O�H���G�¶�X�Q���K�R�P�P�H���T�X�L��
�Q�H�� �Y�H�X�W�� �S�D�V�� �U�H�W�R�X�U�Q�H�U�� �G�D�Q�V�� �V�R�Q�� �S�D�\�V���� �P�D�L�V�� �T�X�L�� �Q�¶�H�V�W�� �S�D�V�� �V�€�U���� �H�Q�� �U�r�Y�H���� �G�H�� �O�X�L�� �D�Y�R�L�U�� �p�F�K�D�S�S�p�� �Y�U�D�L�P�H�Q�W���� �T�X�L�� �H�V�W��
�W�R�X�M�R�X�U�V���K�D�Q�W�p���S�D�U���V�D���M�H�X�Q�H�V�V�H���H�W���O�H�V���S�U�R�E�O�q�P�H�V���T�X�¶�L�O���D���Y�p�F�X�V�����'�¶�R�•���F�H���S�H�U�V�R�Q�Q�D�J�H���T�X�L���H�V�W���F�K�H�]���O�X�L���W�R�X�W���H�Q���Q�¶�p�W�D�Q�W��
pas chez lui �����T�X�D�Q�G���L�O���Y�H�X�W���r�W�U�H���F�K�H�]���O�X�L�����G�D�Q�V���V�R�Q���S�D�\�V�����O�¶�D�G�P�L�Q�L�V�W�U�D�W�L�R�Q�����O�H���S�R�X�Y�R�L�U���O�X�L���U�H�I�X�V�H���O�¶�D�S�S�D�U�W�H�Q�D�Q�F�H���j��
ce pays �����T�X�D�Q�G���L�O���Y�H�X�W���S�D�U�W�L�U�����D�X���F�R�Q�W�U�D�L�U�H�����R�Q���O�X�L���U�H�F�R�Q�Q�D�v�W���F�H�W�W�H���D�S�S�D�U�W�H�Q�D�Q�F�H���H�W���R�Q���O�¶�R�E�O�L�J�H���j���U�H�V�W�H�U�����)�L�Q�D�O�H�P�H�Q�W��
il ne sait plus quelle est s�R�Q�� �D�S�S�D�U�W�H�Q�D�Q�F�H���� �T�X�H�O�O�H�� �H�V�W�� �V�D�� �Q�D�W�L�R�Q�D�O�L�W�p���� �,�O�� �F�K�H�U�F�K�H�� �X�Q�H�� �D�P�E�D�V�V�D�G�H�� �p�W�U�D�Q�J�q�U�H�� �S�R�X�U��
�R�E�W�H�Q�L�U���X�Q���S�D�V�V�H�S�R�U�W�����P�D�L�V���F�H���S�D�V�V�H�S�R�U�W���Q�H���O�X�L���H�V�W���G�R�Q�Q�p���Q�X�O�O�H���S�D�U�W�����(�Q���U�p�D�O�L�W�p���F�H���S�H�U�V�R�Q�Q�D�J�H���Q�¶�D�S�S�D�U�W�L�H�Q�W���j���D�X�F�X�Q��
�J�U�R�X�S�H���G�p�W�H�U�P�L�Q�p���H�W���V�H���V�H�Q�W���S�D�U�W�R�X�W���F�R�P�P�H���F�R�Q�J�p�Q�L�W�D�O�H�P�H�Q�W �p�W�U�D�Q�J�H�U�� �ª 
21I.I. Sion, op.cit., p. 6. 
22E. Ionesco, �/�¶�+�R�P�P�H���D�X�[���Y�D�O�L�V�H�V, dans Teatru V, Bucuresti, Editura Univers, 1998, p. 223. (n.tr.) 
23Idem, �-�X�U�Q�D�O���v�Q���I���U�k�P�H�����%�X�F�X�U�H���W�L�����+�X�P�D�Q�L�W�D�V�����������������S������������ 
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�'�D�Q�V�� �/�¶Homme aux valises, le personnage principal, Le Premier Homme, part dans un 
�Y�R�\�D�J�H���� �W�R�X�W�� �V�H�X�O���� �D�F�F�R�P�S�D�J�Q�p�� �V�H�X�O�H�P�H�Q�W�� �G�H�� �G�H�X�[���Y�D�O�L�V�H�V���� �'�D�Q�V�� �O�H�V�� �;�,�;�� �V�F�q�Q�H�V���� �L�O�� �D�S�S�D�U�D�v�W��
�W�R�X�W���O�H���W�H�P�S�V���D�Y�H�F���O�H�V���G�H�X�[���Y�D�O�L�V�H�V�����T�X�L���U�H�S�U�p�V�H�Q�W�H�Q�W�����V�H�O�R�Q���O�H�V���F�R�Q�I�H�V�V�L�R�Q�V���G�X���G�U�D�P�D�W�X�U�J�H�����V�R�Q��
�S�U�R�S�U�H�� �S�D�V�V�p���� �,�O�� �S�D�U�O�H�� �D�X�V�V�L�� �G�¶�X�Q�H�� �W�U�R�L�V�L�q�P�H�� �Y�D�O�L�V�H���� �T�X�¶�L�O�� �D�� �S�U�R�E�D�E�O�H�P�H�Q�W�� �S�H�U�G�X�H���� �R�•�� �V�H��
trouverait la meilleure partie �G�H���V�R�Q���S�D�V�V�p���H�W���V�R�Q���P�D�Q�X�V�F�U�L�W�����6�D�Q�V���F�H�W�W�H���Y�D�O�L�V�H���S�H�U�G�X�H�����L�O���V�H���V�H�Q�W��
�L�Q�I�L�U�P�H���� �P�D�O�K�H�X�U�H�X�[�����6�R�Q���Y�R�\�D�J�H���F�R�P�P�H�Q�F�H���V�X�U�� �O�H���T�X�D�L���G�H�� �O�D���6�F�q�Q�H���R�•�� �L�O���U�H�Q�F�R�Q�W�U�H���X�Q���D�O�W�H�U��
�H�J�R���� �X�Q�� �S�H�L�Q�W�U�H���� �'�q�V�� �F�H�W�W�H�� �S�U�H�P�L�q�U�H�� �V�F�q�Q�H���� �O�H�� �G�U�D�P�D�W�X�U�J�H�� �p�W�D�E�O�L�W�� �O�H�� �V�W�D�W�X�W���G�H�� �V�R�Q�� �S�H�U�V�R�Q�Q�D�J�H��
dans �O�D���V�R�F�L�p�W�p : il est seul, portant pour toujours son poids �����© �/�H���Y�R�\�D�J�H�X�U���D�U�U�L�Y�H���W�R�X�M�R�X�U�V���j��
la destination avec ses valises. �ª24�������,�O���H�V�W���V�p�S�D�U�p���G�H���O�D���I�R�X�O�H���S�D�U���O�D���U�L�Y�L�q�U�H�����'�D�Q�V���V�R�Q���G�L�D�O�R�J�X�H��
avec le peintre, le Premier Homme pose des questions surtout sur les foules, tandis que de 
�O�¶�D�X�W�U�H���F�{�W�p���G�H���O�D���U�L�Y�L�q�U�H���O�¶�R�Q���H�Q�W�H�Q�G���G�H�V���E�U�X�L�W�V�����G�X���Y�D�F�D�U�P�H�����G�H�V���H�[�S�O�R�V�L�R�Q�V�����G�H�V���D�U�W�L�I�L�F�H�V�����/�D��
�V�F�q�Q�H���H�V�W���W�U�q�V���L�P�S�R�U�W�D�Q�W�H���S�R�X�U���F�R�P�S�U�H�Q�G�U�H�� �O�D���V�p�S�D�U�D�W�L�R�Q�� �I�R�Q�G�D�P�H�Q�W�D�O�H���T�X�L�� �H�[�L�V�W�H���H�Q�W�U�H���O�¶�r�W�U�H��
seul et la foule ���� �O�H�� �S�U�H�P�L�H�U�� �Y�L�W�� �H�Q�� �V�¶�L�Q�W�H�U�U�R�J�H�D�Q�W�� �W�R�X�M�R�X�U�V���� �W�D�Q�G�L�V�� �T�X�H�� �O�D�� �I�R�X�O�H�� �V�¶�D�J�L�W�H���� �V�H��
�G�p�V�K�X�P�D�Q�L�V�H�����I�D�L�W���H�[�S�O�R�V�H�U���O�H�V���F�K�R�V�H�V�����H�O�O�H���S�R�V�V�q�G�H���© des voiles de feu et des voiles de sang �ª����
�H�O�O�H�� �H�V�W���F�R�X�S�D�E�O�H�� �G�H�� �W�R�X�V�� �O�H�V�� �P�D�V�V�D�F�U�H�V�� �H�[�p�F�X�W�p�V�� �G�D�Q�V�� �O�H�� �Q�R�P�� �G�H�V�� �G�L�I�I�p�U�H�Q�W�H�V�� �L�G�R�O�H�V���� �3�R�X�U�� �O�H��
personnage p�U�L�Q�F�L�S�D�O���� �T�X�L�� �Y�D�� �G�p�E�D�U�T�X�H�U�� �W�U�R�L�V�� �I�R�L�V���� �T�X�L�� �W�U�D�Y�H�U�V�H�U�D�� �S�O�X�V�L�H�X�U�V�� �O�L�H�X�[���� �O�H�� �W�H�P�S�V��
�K�L�V�W�R�U�L�T�X�H�� �Q�¶�H�[�L�V�W�H�� �S�D�V���� �3�R�X�U�� �O�X�L�� �H�W�� �S�R�X�U�� �O�H�V�� �D�X�W�U�H�V�� �S�H�U�V�R�Q�Q�D�J�H�V���� �O�H�� �W�H�P�S�V�� �V�H�U�D�� �X�Q�� �W�H�P�S�V��
�L�Q�W�p�U�L�H�X�U�����L�O���V�H���G�L�O�D�W�H�U�D���R�X���F�R�P�S�U�L�P�H�U�D���V�H�O�R�Q�� �O�H�X�U���S�U�R�S�U�H���S�H�U�F�H�S�W�L�R�Q�����/�D�� �O�L�P�L�W�H���H�Q�W�U�H���O�H���U�p�H�O�� �H�W��
�O�¶�L�P�D�J�L�Q�D�L�U�H���V�¶�H�I�I�D�F�H�U�D�����S�D�U�F�H���T�X�H���O�H���U�r�Y�H���H�V�W���O�H���I�R�Q�G�H�P�H�Q�W���G�H���F�H�W�W�H���F�R�Q�V�W�U�X�F�W�L�R�Q���W�K�p�v�Wrale. Le 
�3�U�H�P�L�H�U���+�R�P�P�H���S�D�U�W���H�Q���Y�R�\�D�J�H���S�D�U�F�H���T�X�¶�L�O���H�V�W���j���O�D���T�X�r�W�H���G�H���V�R�L-�P�r�P�H�����H�W���O�R�U�V�T�X�¶�L�O���D�U�U�L�Y�H���D�X��
�P�L�O�L�H�X�� �G�H�� �O�¶�H�Q�I�H�U���� �F�¶�H�V�W-�j-�G�L�U�H�� �G�D�Q�V�� �O�H�� �S�D�\�V�� �G�H�� �V�R�Q�� �S�q�U�H�����O�H�� �G�H�X�[�L�q�P�H�� �K�R�P�P�H�� �O�X�L��
reproche : �© Tu ne sais pas qui tu es, ni de quoi tu es capable. �ª25  �,�O�� �Y�H�X�W�� �F�R�Q�Q�D�v�W�U�H�� �O�H�V��
origines de sa grand-�P�q�U�H�� �P�D�W�H�U�Q�H�O�O�H���� �L�O�� �U�H�W�R�X�U�Q�H�� �G�D�Q�V�� �O�H�� �S�D�\�V�� �L�Q�I�H�U�Q�D�O�� �G�H�� �V�R�Q�� �S�q�U�H�� �H�Q��
�D�I�I�U�R�Q�W�D�Q�W�� �S�O�X�V�L�H�X�U�V�� �V�F�q�Q�H�V�� �H�W�� �S�H�U�V�R�Q�Q�D�J�H�V�� �T�X�L�� �S�H�X�S�O�H�Q�W��ses cauchemars et ses obsessions. 
�'�D�Q�V���F�H�W�W�H���T�X�r�W�H���L�G�H�Q�W�L�W�D�L�U�H�����L�O���U�p�D�O�L�V�H���T�X�H���S�R�X�U���O�D���V�R�F�L�p�W�p�����L�O���Q�¶�H�[�L�V�W�H���T�X�H���V�¶�L�O���D���X�Q���Q�R�P���H�W���X�Q�H��
�I�R�Q�F�W�L�R�Q���� �6�D�� �U�p�D�O�L�W�p�� �K�X�P�D�L�Q�H�� �H�V�V�H�Q�W�L�H�O�O�H���� �V�R�Q�� �X�Q�L�F�L�W�p���� �Q�H�� �F�R�P�S�W�H�Q�W�� �S�D�V���� �,�O�� �\�� �D�� �X�Q�H�� �P�D�F�K�L�Q�H��
sociale qui nous engloutit tous �H�W���F�¶�H�V�W���j���F�H�O�O�H-�F�L���T�X�¶�L�O���Y�H�X�W���p�F�K�D�S�S�H�U���H�Q���F�U�L�D�Q�W���V�D���S�U�R�S�U�H���Y�p�U�L�W�p���� 

 
3. �/�¶�L�P�D�J�H���G�H���O�¶�(�Q�I�H�U�� 

�/�¶�H�Q�I�H�U�� �H�V�W�� �X�Q�� �O�D�E�\�U�L�Q�W�K�H�� �V�L�Q�X�H�X�[���� �/�¶�H�Q�I�H�U���� �F�¶�H�V�W�� �X�Q�H�� �V�W�U�X�F�W�X�U�H�� �O�D�E�\�U�L�Q�W�K�L�T�X�H���� �U�H�F�R�Q�Q�D�L�V�V�D�E�O�H��
dans tout domaine ���� �H�V�S�D�F�H���� �W�H�P�S�V���� �O�D�Q�J�D�J�H���� �S�V�\�F�K�R�O�R�J�L�H���� �&�¶�H�V�W- �j-dire, �F�¶�H�V�W�� �X�Q�H�� �V�W�U�X�F�W�X�U�H��
�P�H�Q�W�D�O�H�����S�D�U�F�H���T�X�H���O�¶�H�Q�I�H�U���P�R�G�H�U�Q�H���H�V�W���D�X-�G�H�G�D�Q�V���G�H���O�¶�r�W�U�H : 

�/�H���O�D�E�\�U�L�Q�W�K�H���F�¶�H�V�W���O�¶�H�Q�I�H�U�����F�¶�H�V�W���O�H���W�H�P�S�V�����F�¶�H�V�W���O�¶�H�V�S�D�F�H�����F�¶�H�V�W���O�¶�L�Q�I�L�Q�L�����D�O�R�U�V���T�X�H���O�H���S�D�U�D�G�L�V���D�X��
�F�R�Q�W�U�D�L�U�H�� �H�V�W�� �X�Q�� �P�R�Q�G�H�� �V�S�K�p�U�L�T�X�H�� �H�Q�W�L�H�U�� �R�•�� �W�R�X�W�� �H�V�W�� �O�j���� �Q�L�� �I�L�Q�L�W�X�G�H���� �Q�L�� �L�Q�I�L�Q�L���� �R�•�� �O�H�� �S�U�R�E�O�q�P�H��
fini-�L�Q�I�L�Q�L�� �Q�H�� �V�H�� �S�R�V�H�� �S�D�V���� �&�¶�H�V�W�� �F�H�� �T�X�H�� �P�H�� �V�H�P�E�O�D�L�W�� �r�W�U�H�� �/�D�� �&�K�D�S�H�O�O�H-Anthenaise : un lieu 
�G�p�V�D�Q�J�R�L�V�V�D�Q�W�����'�q�V���T�X�H���Q�R�X�V���V�R�P�P�H�V���G�D�Q�V���O�D���G�L�P�H�Q�V�L�R�Q���G�H���O�D���G�X�U�p�H�����F�¶�H�V�W���O�¶�H�Q�I�H�U����26 

�/�¶�H�Q�I�H�U���H�V�W���V�p�S�D�U�p���G�X���P�R�Q�G�H���G�H�V���Y�L�Y�D�Q�W�V���S�D�U���O�D���E�R�X�H�����,�O���H�V�W���S�H�X�S�O�p���D�Y�H�F���© �G�H���E�D�V�V�H�V���P�D�L�V�R�Q�V���j��
plafond bas et un peu sale �ª�����S�D�U�H�L�O�O�H�V���j���F�H�O�O�H�V���R�•���K�D�E�L�W�D�L�W���O�D���I�D�P�L�O�O�H���G�H���V�D���P�q�U�H�����/�D���S�H�U�F�H�S�W�L�R�Q��
�G�X���W�H�P�S�V���H�V�W���G�L�I�I�p�U�H�Q�W�H���F�K�H�]���© �O�H�V���R�P�E�U�H�V���D�Y�H�F���P�p�P�R�L�U�H �ª�����,�O���\���D���G�H�V���P�R�U�W�V���T�X�L���R�Q�W���J�D�U�G�p���O�¶�k�J�H��
�R�•���L�O�V���R�Q�W���T�X�L�W�W�p���O�D���W�H�U�U�H�����L�O �\���D���H�Q�V�X�L�W�H�� �O�D�� �P�q�U�H���G�H���-�H�D�Q���T�X�L���V�H�P�E�O�H���W�U�q�V���Y�L�H�L�O�O�L�H�����&�R�P�P�H�Q�W���H�V�W��
�D�S�S�D�U�X�� �O�¶�H�Q�I�H�U �"�� �,�R�Q�H�V�F�R�� �Q�R�X�V�� �O�¶�H�[�S�O�L�T�X�H�� �G�D�Q�V�� �X�Q�H�� �Q�R�W�L�F�H�� �G�X�� �Y�R�O�X�P�H���3�U�p�V�H�Q�W�� �S�D�V�V�p���� �3�D�V�V�p��
�S�U�p�V�H�Q�W.27 �-�D�G�L�V�� �O�H�� �P�R�Q�G�H�� �p�W�D�L�W�� �U�L�F�K�H�� �H�Q�� �V�L�J�Q�L�I�L�F�D�W�L�R�Q�V���� �O�¶�K�R�P�P�H�� �Y�L�Y�D�L�W�� �S�O�H�L�Q�H�P�H�Q�W�� �V�D�Q�V�� �V�H��
poser des q�X�H�V�W�L�R�Q�V���� �$�O�R�U�V���� �W�R�X�W�� �p�O�p�P�H�Q�W�� �Q�D�W�X�U�H�O�� �M�R�X�D�L�W�� �V�R�Q�� �U�{�O�H�� �H�W�� �O�¶�K�R�P�P�H�� �H�V�V�D�\�D�L�W�� �G�H�� �O�H��
�F�R�P�S�U�H�Q�G�U�H�����/�H�V���G�L�H�X�[���p�W�D�L�H�Q�W���S�U�p�V�H�Q�W�V���G�D�Q�V���F�H���P�R�Q�G�H�����T�X�L���D�Y�D�L�W���X�Q���V�H�Q�V�����0�D�L�V���j���X�Q���P�R�P�H�Q�W��
�G�R�Q�Q�p�����W�R�X�W���F�H�O�D���D���F�K�D�Q�J�p���H�W���,�R�Q�H�V�F�R���V�H���G�H�P�D�Q�G�H���j���S�D�U�W�L�U���G�H���T�X�H�O���P�R�P�H�Q�W���O�H���P�R�Q�G�H���D���S�H�Udu sa 
�V�D�F�U�D�O�L�W�p�����T�X�H�O���D���p�W�p���O�H���P�R�P�H�Q�W���R�•���O�D���V�L�J�Q�L�I�L�F�D�W�L�R�Q���G�X���P�R�Q�G�H���H�V�W���G�L�V�S�D�U�X�H�����R�•���© �Q�R�X�V���D�Y�R�Q�V���p�W�p��

                                                             
24 Idem, �/�¶�K�R�P�P�H���D�X�[���Y�D�O�L�V�H�V, p. 173. (n. tr.) 
25 Ibid., p. 186. (n. tr.) 
26E. Ionesco, �(�Q�W�U�H���O�D���Y�L�H���H�W���O�H���U�r�Y�H, p. 41.  
27Idem, Prezent trecut, trecut prezent, pp. 143-144. 
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�D�E�D�Q�G�R�Q�Q�p�V�� �j�� �Q�R�X�V-�P�r�P�H�V �ª �"�� �/�H�V�� �� �U�H�W�U�R�X�Y�D�L�O�O�H�V�� �� �G�H�� �F�H�� �V�D�F�U�p�� �G�X�� �P�R�Q�G�H�� �V�H�U�D�L�W�� �X�Q�H�� �Y�R�L�H��
�G�¶�p�F�K�D�S�S�H�U���D�X���Q�p�D�Q�W�����(�W���Y�R�L�O�j���,�R�Q�H�V�F�R���Y�L�H�X�[�����T�X�L���V�H���G�H�P�D�Q�G�H �����© Et si �O�D���U�p�D�O�L�W�p���V�H�U�D�L�W���Y�U�D�L�P�H�Q�W��
�U�p�H�O�O�H�����F�¶�H�V�W-�j-�G�L�U�H���V�D�F�U�p�H�����6�L���O�D���F�U�p�D�W�L�R�Q�����V�L���O�H�V���D�F�W�L�R�Q�V���H�W���O�H�V���G�R�X�O�H�X�U�V���G�H�V���K�R�P�P�H�V���V�H�U�D�L�H�Q�W���G�X��
�G�R�P�D�L�Q�H�� �G�X�� �V�D�F�U�p �"�� �6�L�� �Q�R�X�V�� �H�Q�W�U�L�R�Q�V�� �W�R�X�V�� �G�D�Q�V�� �O�¶�p�W�H�U�Q�L�W�p���� �G�D�Q�V�� �O�D�� �Y�L�Y�H�� �p�W�H�U�Q�L�W�p ? �ª28 Ionesco 
�D�S�S�H�O�O�H���F�H���P�R�P�H�Q�W���© une rupture tragique �ª���T�X�L���Q�R�X�V���D���U�H�Q�G�X�V���F�R�Q�V�F�L�H�Q�W�V���G�H���Q�R�W�U�H���V�R�O�L�W�X�G�H���H�W��
�T�X�L�� �D�� �G�R�Q�Q�p�� �Q�D�L�V�V�D�Q�F�H�� �j�� �O�¶�L�Q�W�H�U�U�R�J�D�W�L�R�Q���� �/�D�� �P�D�Q�L�q�U�H�� �G�¶�r�W�U�H�� �G�H�� �O�¶�K�R�P�P�H�� �G�D�Q�V�� �O�H�� �Q�R�X�Y�H�D�X��
monde est devenue une interrogation ; il se demande sans cesse �����© �4�X�¶�H�V�W-�F�H���T�X�H���F�¶�H�V�W���T�X�H���F�H��
monde ? Qui sommes-nous �"�ª29  �'�D�Q�V�� �O�D�� �Y�L�H�� �G�H�� �,�R�Q�H�V�F�R���� �F�H�W�W�H�� �S�p�U�L�R�G�H�� �K�H�X�U�H�X�V�H���� �S�O�H�L�Q�H��
�G�¶�K�D�U�P�R�Q�L�H�� �H�W�� �G�H�� �O�X�P�L�q�U�H�� �D�� �p�W�p�� �U�H�S�U�p�V�H�Q�W�p�H�� �S�D�U�� �V�R�Q�� �H�Q�I�D�Q�F�H�� �G�R�Q�W�� �L�O�� �D�� �F�R�P�P�H�Q�F�p�� �j�� �S�H�U�G�U�H��
�O�¶�L�P�D�J�H���Y�H�U�V���W�U�H�Q�W�H���D�Q�V���� 

�,�O�� �H�V�W�� �Y�U�D�L�P�H�Q�W�� �W�D�U�G�� �P�D�L�Q�W�H�Q�D�Q�W���� �O�R�U�V�T�X�H�� �M�¶�D�L�� �G�p�S�D�V�V�p�� �O�D�� �W�U�H�Q�W�D�L�Q�H���� �Y�U�D�L�P�H�Q�W�� �W�Drd pour laisser 
�V�¶�p�F�K�D�S�S�H�U�� �G�H�� �P�H�V�� �S�U�R�I�R�Q�G�H�X�U�V���� �G�H�� �P�H�V�� �F�D�Y�H�V���� �F�H�W�� �X�Q�L�Y�H�U�V�� �G�H�� �O�X�P�L�q�U�H���� �F�H�W�� �X�Q�L�Y�H�U�V�� �F�D�F�K�p����
�H�Q�W�H�U�U�p���� �R�X�� �V�H�V�� �O�X�H�X�U�V ; ou les lueurs fragmentaires de cet univers. Plusieurs cycles de vie, 
�S�O�X�V�L�H�X�U�V���k�J�H�V���V�R�Q�W���S�D�V�V�p�V���V�X�U���F�H�W���k�J�H�����O�¶�R�Q�W���F�R�X�Y�H�U�W�����,�O���H�V�W���G�H���S�O�X�V���H�Q���S�O�X�V���p�O�R�L�J�Q�p���F�H�W���k�J�H ; ils 
�Q�H�� �V�R�Q�W�� �U�H�V�W�p�V�� �T�X�H�� �G�H�V�� �U�H�V�W�H�V�� �L�Q�F�H�U�W�D�L�Q�V���� �H�W�� �S�O�X�V�� �L�O�V�� �V�R�Q�W�� �L�Q�F�H�U�W�D�L�Q�V���� �S�O�X�V�� �F�H�O�D�� �P�H�� �G�p�F�K�L�U�H ; ils 
�V�R�Q�W�� �U�H�V�W�p�V�� �T�X�H�O�T�X�H�V�� �S�D�O�H�V�� �U�H�I�O�H�[�H�V�� �G�¶�X�Q�� �P�R�Q�G�H�� �D�X�W�U�H�I�R�L�V�� �G�H�Q�V�H���� �L�Q�W�H�Q�V�H���� �F�R�O�R�U�p���� �Y�L�I���� �,�O�� �S�D�U�D�v�W��
�T�X�H���G�H�V���V�L�q�F�O�H�V���V�H���V�R�Q�W���p�F�R�X�O�p�V���V�X�U���G�H�V���V�L�q�F�O�H�V�� Je ne surprends que le vide. La mort, la mort. 
�/�D�� �G�R�X�O�H�X�U�� �G�H�� �O�¶�L�U�U�p�P�p�G�L�D�E�O�H���� �-�H�� �E�r�F�K�H�� �G�D�Q�V�� �X�Q�H�� �W�H�U�U�H�� �R�•�� �M�H�� �W�U�R�X�Y�H�� �O�H�V�� �U�H�V�W�H�V�� �G�H�� �P�R�Q��
�S�U�p�K�L�V�W�R�L�U�H�����G�H�V���U�H�V�W�H�V���D�Y�H�F���O�H�V�T�X�H�O�V���M�H���Q�H���S�X�L�V���S�D�V���U�H�F�R�Q�V�W�U�X�L�U�H���O�H���W�R�X�W��30 

Donc, pour Ionesco, �O�¶�H�Q�I�H�U���� �F�¶�H�V�W�� �O�H�� �Y�L�G�H���� �O�D�� �P�R�U�W���� �O�¶�L�P�S�X�L�V�V�D�Q�F�H�� �G�H�� �U�H�I�D�L�U�H�� �O�¶�H�Q�V�H�P�E�O�H����
�O�¶�L�U�U�p�S�D�U�D�E�O�H�����,�O���\���D�S�H�U�o�R�L�W���G�p�M�j���© �O�D���I�U�R�Q�W�L�q�U�H���G�X���Q�p�D�Q�W �ª�����© �'�H�V���S�D�U�R�L�V���G�H���P�R�Q�W�V���Q�R�X�V���V�p�S�D�U�H�Q�W��
de nous-�P�r�P�H�V���� �T�X�H�O�T�X�H�V�� �S�R�L�O�V�� �E�O�D�Q�F�V�� �V�R�Q�W�� �G�p�M�j�� �D�S�S�D�U�X�V ���� �L�O�V�� �V�R�Q�W�� �O�H�� �V�L�J�Q�H�� �T�X�H�� �O�D�� �J�H�O�p�H��a 
�F�R�P�P�H�Q�F�p�� �ª31 �/�D�� �U�X�S�W�X�U�H�� �V�H�� �S�U�R�G�X�L�W�� �G�R�Q�F�� �j�� �O�¶�L�Q�W�p�U�L�H�X�U�� �G�H�� �O�¶�r�W�U�H���� �S�D�U�F�H�� �T�X�H�� �O�H�� �P�L�F�U�R�F�R�V�P�H��
�L�P�L�W�H�� �O�H�� �P�D�F�U�R�F�R�V�P�H���� �3�R�X�U�� �,�R�Q�H�V�F�R�� �O�D�� �U�X�S�W�X�U�H�� �W�U�D�J�L�T�X�H�� �G�H�� �V�R�Q�� �r�W�U�H�� �V�¶�H�V�W�� �S�U�R�G�X�L�W�H�� �S�H�Q�G�D�Q�W��
�O�¶�H�Q�I�D�Q�F�H�����O�R�U�V�T�X�¶�L�O�����D���D�V�V�L�V�W�p���j���X�Q�H���V�F�q�Q�H���G�H���I�D�P�L�O�O�H�����R�•���V�D���P�q�U�H���H�V�V�D�\�D�L�W���G�H���V�¶�H�P�S�R�L�V�R�Q�Q�H�U���H�W��
�O�H���S�q�U�H���U�p�X�V�V�L�W���j�� �O�¶�H�P�S�r�F�K�H�U�����,�O�� �D�Y�R�X�H���T�X�H���F�H�W�W�H���V�F�q�Q�H���D���G�p�W�H�U�P�L�Q�p���V�R�Q���p�Y�R�O�X�W�L�R�Q���H�W���T�X�¶�H�O�O�H�� �D��
�E�H�D�X�F�R�X�S���L�Q�I�O�X�H�Q�F�p���O�D���V�W�U�X�F�W�X�U�H���G�X���I�X�W�X�U���K�R�P�P�H�����'�H�S�X�L�V���O�R�U�V�����L�O���D���W�R�X�W���I�D�L�W���F�R�Q�W�U�H���V�R�Q���S�q�U�H���H�W���L�O��
�D���G�p�I�L�Q�L�W�L�Y�H�P�H�Q�W���S�H�U�G�X���O�D���I�R�L���G�D�Q�V���O�D���S�R�V�V�L�E�L�O�L�W�p���G�X���E�R�Q�K�H�X�U�� 

�,�R�Q�H�V�F�R�� �H�Q�W�U�H�Y�R�L�W�� �O�¶�H�Q�I�H�U�� �G�q�V�� �V�R�Q�� �D�G�R�O�H�V�F�H�Q�F�H�� �H�W�� �L�O�� �O�H�� �U�H�W�U�R�X�Y�H�U�D�� �G�D�Q�V�� �X�Q�� �P�D�W�L�Q�� �G�H�� �V�D��
vieillesse :  

Ah ! tous ceux qui sont morts, tous ceux qui agonisent, tous ceux qui souffrent, ceux qui sont 
�W�X�p�V���� �Y�L�R�O�p�V���� �W�R�U�W�X�U�p�V�«�T�X�L�� �V�R�Q�W�� �W�R�U�W�X�U�p�V�� �G�H�S�X�L�V�� �G�H�V�� �V�L�q�F�O�H�V�� �H�W�� �G�H�V�� �V�L�q�F�O�H�V���� �F�K�H�]�� �O�H�V�� �D�]�W�q�T�X�H�V����
�F�K�H�]�� �O�H�V�� �D�U�D�E�H�V���� �F�K�H�]�� �O�H�V�� �M�X�L�I�V���� �F�K�H�]�� �O�H�V�� �M�D�S�R�Q�D�L�V�� �R�X�� �P�r�P�H�� �F�K�H�]�� �O�H�V�� �F�K�L�Q�R�L�V���� �R�X�� �S�H�Q�G�D�Q�W�� �O�D��
�5�p�Y�R�O�X�W�L�R�Q���)�U�D�Q�o�D�L�V�H�����T�X�L���D���p�W�p���O�¶�X�Q�H���G�H�V���S�O�X�V���F�U�X�H�O�O�H�V���H�W���S�X�L�V�����D�X�M�R�X�U�G�¶�K�X�L�����H�Q���,�U�D�N�����H�Q���,�U�D�Q�����H�Q��
Palestine, au �/�L�E�D�Q���� �H�Q�� �,�Q�G�H�V���� �H�Q�� �$�P�p�U�L�T�X�H�� �G�X�� �6�X�G���� �H�Q�� �$�P�p�U�L�T�X�H�� �F�H�Q�W�U�D�O�H���� �H�Q�� �,�U�O�D�Q�G�H���� �H�Q��
�5�X�V�V�L�H�����F�H�O�O�H���G�¶�K�L�H�U���H�W���F�H�O�O�H���G�¶�D�X�M�R�X�U�G�¶�K�X�L�����S�D�U�W�R�X�W�����S�D�U�W�R�X�W���F�R�X�O�H���O�H���V�D�Q�J���G�H�V���E�O�H�V�V�p�V�����W�R�P�E�H�Q�W��
�O�H�V���W�r�W�H�V�� �G�H�V���G�p�F�D�S�L�W�p�V�����G�H�V���W�R�U�W�X�U�p�V�����G�H�V���D�V�V�D�V�V�L�Q�p�V�� �H�W���G�H�V�� �H�Q�V�D�Q�J�O�D�Q�W�p�V�����S�H�Q�G�D�Q�W���O�Hurs vies, et 
�W�R�X�V���T�X�L���Q�¶�R�Q�W���S�D�V���H�X���G�H���U�p�S�L�W���G�H���S�D�L�[���V�D�Q�V���V�R�X�I�I�U�D�Q�F�H�����D�X���P�R�L�Q�V���X�Q���S�H�W�L�W���S�H�X���S�R�X�U���F�R�Q�W�H�P�S�O�H�U��
le monde ���� �X�Q�H�� �V�H�F�R�Q�G�H���� �X�Q�� �T�X�D�U�W�� �G�H�� �V�H�F�R�Q�G�H�«�/�H�V�� �P�L�O�O�L�H�U�V�� �G�H�V�� �F�R�U�S�V�� �J�R�Q�I�O�p�V�� �G�H�V�� �Q�R�\�p�V���� �O�H�V��
�H�Q�W�H�U�U�p�V�����O�H�V���H�Q�W�H�U�U�p�V�����O�H�V���H�Q�W�H�U�U�p�V�«�&�¶�H�V�W���L�F�L�����O�¶�H�Q�I�H�U �ª32 

�/�¶�H�Q�I�H�U���H�[�W�p�U�L�H�X�U���V�H���U�H�I�O�q�W�H���G�D�Q�V���O�¶�H�Q�I�H�U���L�Q�W�p�U�L�H�X�U : 
�-�H�� �V�X�L�V�� �G�p�F�K�L�U�p�� �H�Q�W�U�H�� �O�¶�D�P�R�X�U�� �S�U�R�S�U�H�� �H�W�� �O�¶�D�P�R�X�U�� �G�H�� �O�¶�D�X�W�U�H���� �&�¶�H�V�W�� �F�H�O�D�� �P�R�Q�� �G�U�D�P�H���� �F�¶�H�V�W�� �F�H�O�D��
�P�R�Q���H�Q�I�H�U�����-�H���Q�H���V�X�L�V���S�D�V���F�D�S�D�E�O�H���G�H���U�H�Q�R�Q�F�H�U���j���P�R�L-�P�r�P�H���H�Q���I�D�Y�H�X�U���G�H�V���D�X�W�U�H�V�����M�H���Q�H���V�X�L�V���S�D�V��
capable de reno�Q�F�H�U�� �j�� �O�¶�D�X�W�U�H�� �G�D�Q�V�� �P�D�� �I�D�Y�H�X�U���� �-�H�� �G�H�Y�U�D�L�V�� �P�H�� �G�L�U�H�� �T�X�H�� �Q�L�� �P�R�L���� �Q�L�� �O�H�V�� �D�X�W�U�H�V����
�Q�R�X�V�� �Q�¶�D�Y�R�Q�V�� �D�X�F�X�Q�H�� �L�P�S�R�U�W�D�Q�F�H���� �$�X�F�X�Q�H�� �L�P�S�R�U�W�D�Q�F�H���� �M�H�� �P�H�� �O�H�� �G�L�V�� �H�Q�� �Y�D�L�Q���� �M�H�� �Q�H�� �S�H�X�[�� �S�D�V��

                                                             
28Idem, �&���X�W�D�U�H���L�Q�W�H�U�P�L�W�H�Q�W������p. 26. 
29Ibid. , p. 144. 
30Ibid. 
31Ibid, p. 150. 
32Ibid.,  pp. 16-17. 
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�V�X�S�S�R�U�W�H�U�� �G�H�� �I�U�X�V�W�U�H�U�� �O�H�V�� �D�X�W�U�H�V�� �G�H�� �O�¶�D�P�R�X�U�� �T�X�H�� �M�H�� �O�H�X�U�� �G�R�L�V���� �-�H�� �Q�H�� �S�H�X�[�� �S�D�V�� �P�H�� �I�U�X�V�W�U�H�U�� �P�Ri-
�P�r�P�H�����)�L�Q�D�O�H�P�H�Q�W�����F�¶�H�V�W���E�L�H�Q���T�X�¶�L�O���Q�H���V�¶�D�J�L�W���S�D�V���G�H���S�O�X�V�� 33 

 �© �/�D�� �T�X�r�W�H�� �F�H�Q�W�U�D�O�H�� �H�V�W�� �X�Q�H�� �T�X�r�W�H�� �L�Q�G�L�Y�L�G�X�H�O�O�H�� �G�H�� �O�D�� �S�O�p�Q�L�W�X�G�H�� �j�� �W�U�D�Y�H�U�V�� �G�H�V�F�H�Q�W�H�V�� �H�W��
�D�V�F�H�Q�V�L�R�Q�V���S�R�X�U���U�p�D�O�L�V�H�U���O�D���U�p�F�R�Q�F�L�O�L�D�W�L�R�Q���G�H�V���S�D�U�W�L�H�V���D�Q�W�D�J�R�Q�L�V�W�H�V���G�H���V�R�L-�P�r�P�H�����G�H���V�R�Q���S�q�U�H���H�W��
�G�H���V�D���P�q�U�H���H�W���G�H�V���G�L�I�I�p�U�H�Q�W�H�V���F�X�O�W�X�U�H�V���H�W���U�H�O�L�J�L�R�Q�V���T�X�¶�L�O���U�H�S�U�p�V�H�Q�W�H�Q�W�� �ª34 

�7�R�X�W���H�V�W���j���U�H�P�H�W�W�U�H���H�Q���T�X�H�V�W�L�R�Q�����7�R�X�W���j���U�H�S�U�H�Q�G�U�H�����0�D�L�V���M�H���F�R�Q�W�L�Q�X�H�U�D�L���j���G�p�I�H�Q�G�U�H���O�¶�2�F�F�L�G�H�Q�W����
�O�D���Y�p�Q�p�U�D�E�L�O�L�W�p���G�X���F�R�V�P�R�V���J�U�H�F�����O�D���O�L�E�H�U�W�p���T�X�H���Q�R�X�V���F�R�Q�I�q�U�H�Q�W���O�H�V���S�O�D�Q�q�W�H�V�����O�¶�H�[�L�V�W�H�Q�W�L�D�O�L�V�P�H�� �H�W��
l�H���J�Q�R�V�W�L�F�L�V�P�H�����O�H���G�U�R�L�W���G�¶�L�Q�I�p�U�H�U�����O�D���V�S�p�F�X�O�D�W�L�R�Q���Y�D�O�H�Q�W�L�Q�L�H�Q�Q�H�����O�H���F�K�D�Q�W���G�H���O�D���S�H�U�O�H�����/�D���G�p�I�H�Q�V�H��
�G�H�� �O�¶�2�F�F�L�G�H�Q�W���� �O�D�� �G�D�Q�V�H�� �G�H�� �F�H�O�X�L�� �T�X�L�� �H�[�L�V�W�H���� �O�D�� �F�D�P�S�D�J�Q�H�� �L�W�D�O�L�H�Q�Q�H���� �O�D�� �P�D�U�F�K�H�� �V�X�U�� �5�R�P�H���� �O�D��
�G�p�I�H�Q�V�H�� �G�H�� �O�¶�2�F�F�L�G�H�Q�W���� �O�¶�2�F�F�L�G�H�Q�W�� �G�H�� �O�D�� �G�p�I�H�Q�V�H���� �O�H�V�� �G�H�Q�W�V�� �G�H�� �O�D�� �G�p�I�H�Q�V�H���� �O�D�� �G�p�I�H�Q�V�H�� �G�H��
�O�¶�2�F�F�L�G�H�Q�W���� �O�D�� �G�p�I�H�Q�V�H�� �G�H�� �O�¶�R�F�F�L�S�X�W�� �H�W�� �P�R�Q�� �L�W�L�Q�p�U�D�L�U�H�� �S�R�O�L�W�L�T�X�H���� �/�H�� �V�W�D�W�X�W�� �G�H�� �O�¶�K�R�P�P�H���� �O�D��
�F�X�O�W�X�U�H���� �O�H�V�� �F�X�O�W�H�V�� �R�U�L�H�Q�W�D�X�[���� �O�D�� �G�p�I�H�Q�V�H�� �G�H�� �O�¶�2�F�F�L�G�H�Q�W���� �O�D�� �G�H�Q�W�� �G�H�� �O�D�� �G�p�I�H�Q�V�H���� �O�D�� �I�H�Q�F�H�� �G�H�� �O�D��
dent.35 

 �3�R�X�U���,�R�Q�H�V�F�R���O�¶�R�U�L�J�L�Q�H���G�X���P�D�O���F�R�w�Q�F�L�G�H���D�Y�H�F���O�¶�R�U�L�J�L�Q�H���G�H���O�D���F�U�p�D�W�L�R�Q���� 
 

4. Descensus ad Inferos 
�-�H�D�Q���H�Q�W�U�H�S�U�H�Q�G���F�H���Y�R�\�D�J�H���S�R�X�U���G�p�F�R�X�Y�U�L�U���O�H���Y�U�D�L���P�R�Q�G�H�����&�¶�H�V�W���O�H���J�U�D�Q�G���Y�R�\�D�J�H���V�X�U�W�R�X�W���S�D�U�F�H��
�T�X�H�� �O�D�� �Y�U�D�L�H�� �F�R�Q�Q�D�L�V�V�D�Q�F�H�� �G�H�V�� �F�K�R�V�H�V�� �Q�R�X�V�� �H�V�W�� �L�Q�W�H�U�G�L�W�H���� �7�R�X�W�� �H�V�W�� �P�\�V�W�q�U�H�� �H�W�� �O�H�� �P�R�Q�G�H�� �Q�R�X�V��
�U�H�V�W�H�� �L�Q�F�R�Q�Q�X���� �1�R�X�V�� �Q�¶�D�Y�R�Q�V�� �D�F�F�q�V�� �T�X�¶�D�X�[�� �V�X�S�S�R�V�L�W�L�R�Q�V���� �7�R�X�W�� �H�V�W�� �U�H�O�D�W�L�I�� �H�W�� �O�¶�H�[�L�V�W�H�Q�F�H�� �U�H�V�W�H��
�X�Q�L�T�X�H���H�W���L�U�U�H�P�S�O�D�o�D�E�O�H�� 
�/�H���V�H�Q�V���G�H���F�H�W�W�H���G�H�V�F�H�Q�W�H���H�V�W���G�p�F�U�\�S�W�p�H���S�D�U���,�R�D�Q�D���,�V�D�E�H�O�O�D���6�L�R�Q���G�H���O�D���V�R�U�W�H �����© �/�H���W�K�q�P�H���G�H���O�D��
�G�H�V�F�H�Q�W�H���G�D�Q�V���O�¶�H�Q�I�H�U���H�[�S�U�L�P�H�����X�Q�H���Y�R�O�R�Q�W�p���G�p�V�H�V�S�p�U�p�H���G�H���U�H�W�R�X�U�Q�Hr aux origines, de retrouver 
�O�H�� �P�R�Q�G�H�� �G�H�� �V�D�� �P�q�U�H���� �O�H�� �S�D�U�D�G�L�V�� �G�H�� �&�K�D�S�H�O�O�H�� �$�Q�W�K�H�Q�D�L�V�H���� �G�H�� �O�¶�H�Q�I�D�Q�F�H�� �G�H�� �,�R�Q�H�V�F�R���� �G�D�Q�V�� �X�Q�H��
�W�H�Q�W�D�W�L�Y�H�� �T�X�L�� �V�H�� �I�R�Q�G�H�� �V�X�U�� �X�Q�� �D�U�U�L�q�U�H-�S�O�D�Q�� �F�X�O�W�X�U�H�O�� �G�H�� �F�K�U�p�W�L�H�Q�W�p�� �I�U�D�Q�F�R-roumaine, sur le 
�%�R�X�G�G�K�L�V�P�H���H�W���O�D���S�V�\�F�K�D�Q�D�O�\�V�H�����/�¶�L�Q�Y�R�F�D�W�L�R�Q���G�H�V �P�R�U�W�V���G�D�Q�V���O�¶�H�V�S�U�L�W���G�X���3�U�H�P�L�H�U���K�R�P�P�H���H�W���G�H��
�-�H�D�Q�� �P�R�Q�W�U�H�� �T�X�H�� �O�H�V�� �P�R�U�W�V�� �Y�L�Y�H�Q�W�� �H�Q�� �O�X�L���� �O�H�V�� �P�R�U�W�V�� �V�R�Q�W�� �E�O�R�T�X�p�V�� �G�D�Q�V�� �V�D�� �P�p�P�R�L�U�H���� �L�O�V��
�F�K�H�U�F�K�H�Q�W���Y�H�Q�J�H�D�Q�F�H���H�W���W�U�R�X�E�O�H���O�¶�L�Q�F�R�Q�V�F�L�H�Q�W�����/�H�V���P�R�U�W�V���G�H���,�R�Q�H�V�F�R���H�Q�Y�D�K�L�V�V�H�Q�W���O�H���P�R�Q�G�H���G�H�V��
vivants, non pas du point de vue de �O�¶�H�V�S�D�F�H�����P�D�L�V���j���W�U�D�Y�H�U�V���V�D���F�R�Q�V�F�L�H�Q�F�H�����L�O�V���Q�¶�p�P�H�U�J�H�Q�W���S�D�V��
�G�¶�D�X-�G�H�V�V�R�X�V���� �P�D�L�V�� �G�H�� �O�¶�L�Q�F�R�Q�V�F�L�H�Q�W���� �/�H�� �S�H�U�V�R�Q�Q�D�J�H�� �S�U�L�Q�F�L�S�D�O�� �V�¶�H�P�E�D�U�T�X�H�� �S�R�X�U�� �X�Q�� �Y�R�\�D�J�H��
�L�Q�W�p�U�L�H�X�U�� �D�X-�G�H�O�j���� �,�R�Q�H�V�F�R�� �W�U�D�Q�V�S�R�V�H�� �O�H�� �P�\�W�K�H�� �G�H�� �O�D�� �G�H�V�F�H�Q�W�H�� �G�D�Q�V�� �O�H�� �P�R�Q�G�H�� �V�R�X�W�H�U�U�D�L�Q�� �H�Q�� �O�H��
�V�p�S�D�U�D�Q�W�� �G�X�� �P�R�Q�G�H �G�¶�H�Q�� �E�D�V���� �T�X�L�� �W�U�D�G�L�W�L�R�Q�Q�H�O�O�H�P�H�Q�W�� �U�H�S�U�p�V�H�Q�W�H�� �O�D�� �W�U�D�Q�V�F�H�Q�G�D�Q�F�H�� �D�X-�G�H�O�j�� �G�X��
�F�R�Q�W�U�{�O�H�� �G�H�� �O�¶�K�R�P�P�H���� �/�H�V�� �I�D�Q�W�{�P�H�V�� �G�H�� �-�H�D�Q�� �V�H�� �P�r�O�H�Q�W�� �D�Y�H�F�� �O�H�V�� �Y�L�Y�D�Q�W�V�� �H�W�� �K�D�E�L�W�H�Q�W�� �G�D�Q�V�� �V�D��
�P�p�P�R�L�U�H���H�Q�� �P�L�J�U�D�Q�W���G�H���V�R�Q���L�Q�F�R�Q�V�F�L�H�Q�F�H�� �Y�H�U�V�� �V�D���F�R�Q�V�F�L�H�Q�F�H���� �O�¶�H�Q�I�H�U���H�V�W���D�X-�G�H�G�D�Q�V���� �O�D���U�p�D�O�L�W�p��
p�H�U�V�R�Q�Q�H�O�O�H���H�V�W���W�U�D�Q�V�I�R�U�P�p�H���G�D�Q�V���X�Q�H���P�\�W�K�R�O�R�J�L�H���F�R�O�O�H�F�W�L�Y�H�� �ª36  
Jean, le personnage principal des Voyages chez les morts �H�V�W���O�¶�2�U�S�K�p�H�� �P�R�G�H�U�Q�H���� �O�¶�R�S�S�R�V�p���G�H��
�O�¶�L�P�D�J�H�� �G�X�� �S�q�U�H�� �D�X�T�X�H�O�� �L�O�� �V�¶�D�G�U�H�V�V�H�� �H�Q�� �O�X�L�� �G�L�V�D�Q�W�� �D�Y�R�L�U�� �U�p�X�V�V�L�� �© �G�D�Q�V�� �O�H�V�� �W�p�Q�q�E�U�H�V �ª���� �6�H�O�R�Q��
Ionesco le�V���W�p�Q�q�E�U�H�V���V�R�Q�W���U�H�S�U�p�V�H�Q�W�p�H�V���S�D�U���W�R�X�V���O�H�V���U�p�J�L�P�H�V���W�R�W�D�O�L�W�D�L�U�H�V�����G�R�Q�W���V�R�Q���S�q�U�H���D���p�W�p���O�H��
�I�D�Y�R�U�L���� �3�R�X�U�� �-�H�D�Q�� �O�¶�H�Q�I�H�U�� �H�V�W�� �j�� �O�¶�L�Q�W�p�U�L�H�X�U�� �G�H�� �V�R�L-�P�r�P�H���� �F�H�� �V�R�Q�W�� �V�H�V�� �R�E�V�H�V�V�L�R�Q�V : ses 
�P�D�O�H�Q�W�H�Q�G�X�V���D�Y�H�F���V�R�Q���S�q�U�H �����F�H���V�R�Q�W���O�H�V���G�R�Q�Q�p�H�V���H�[�L�V�W�H�Q�W�L�H�O�O�H���T�X�¶�R�Q���Q�H���S�H�X�W���M�D�P�D�L�V��changer : 
�L�O���U�H�V�W�H�U�D���W�R�X�M�R�X�U�V���O�H���I�L�O�V���G�H���V�R�Q���S�q�U�H�����/�¶�H�Q�I�H�U���F�¶�H�V�W���O�H���Y�L�G�H ; parce que tout effort est en vain. 
�'�H���O�D���S�H�U�V�S�H�F�W�L�Y�H���G�H�V���J�H�Q�V���F�R�P�P�X�Q�H�V�����O�D���O�L�W�W�p�U�D�W�X�U�H���Q�¶�H�V�W���T�X�H���G�H���O�D���S�D�S�H�U�D�V�V�H�����/�¶�H�Q�I�H�U���F�¶�H�V�W���O�D��
�F�p�F�L�W�p�����O�¶�L�P�S�X�L�V�V�D�Q�F�H���G�H���F�R�P�S�U�H�Q�G�U�H���O�¶�D�U�W�����/�¶�H�Q�I�H�U �H�V�W���L�F�L���H�W���O�H���P�R�Q�G�H���H�V�W���J�R�X�Y�H�U�Q�p���S�D�U���6�D�W�D�Q : 
�©  �/�H���3�q�U�H �����1�H���W�¶�L�Q�T�X�L�q�W�H���S�D�V�����S�H�U�V�R�Q�Q�H�� �Q�¶�D���U�L�H�Q���U�p�X�V�V�L���� �O�D�� �P�R�Q�G�H���H�V�W���j���S�H�U�V�R�Q�Q�H���� �/�H�� �P�R�Q�G�H��
�H�V�W���j���6�D�W�D�Q�����6�L���'�L�H�X�� �Q�H�� �O�H�� �O�X�L�� �D�U�U�D�F�K�H���G�H�V�� �P�D�L�Q�V�«�'�L�H�X�� �V�H�X�O���S�H�X�W���H�Q�F�R�U�H���G�R�Q�Q�H�U���X�Q���V�H�Q�V���j�� �O�D��
�F�U�p�D�W�L�R�Q�� �G�H�� �6�D�W�D�Q���� �F�H�W�W�H�� �F�U�p�D�W�X�U�H�� �V�D�O�H���� �E�D�O�E�X�W�L�p�H�� �H�W�� �I�U�D�J�P�H�Q�W�p�H�«�� �$�O�R�U�V���� �S�H�X�W-�r�W�U�H�� �W�R�X�W�� �V�H�U�D��
�Q�H�W�W�R�\�p�����O�D�Y�p���H�W���U�H�I�D�L�W���H�W���F�¶�H�V�W���D�O�R�U�V���T�X�H���Q�R�X�V���S�R�X�U�U�R�Q�V���F�R�P�S�U�H�Q�G�U�H���T�X�H�O�T�X�H���F�K�R�V�H�� �ª37 
                                                             
33Ibid, p. 169. 
34 I.I.Sion, op. cit., p. 11. (n.tr) 
35E. Ionesco, Voyages chez les morts, 324-5. 
36 I.I. Sion, op.cit., p. 19. 
37 E. Ionesco, Voyages chez les morts, p . 237 (n. tr.) 
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�/�D���G�H�V�F�H�Q�W�H���G�H���-�H�D�Q���G�D�Q�V���O�¶�H�Q�I�H�U���V�H���S�U�R�G�X�L�W���S�D�U�F�H���T�X�¶�L�O���Q�¶�H�V�W���S�O�X�V���L�Q�W�p�U�H�V�V�p���S�D�U���O�H���P�R�Q�G�H���R�•���L�O��
vit et da�Q�V���O�H�T�X�H�O���L�O���D���G�X���P�D�O���j���Y�L�Y�U�H�����Q�¶�\���W�U�R�X�Y�D�Q�W�����T�X�H���©�G�X�� bruit et de la furie �ª�����/�R�U�V�T�X�H���O�D��
�F�R�Q�V�F�L�H�Q�F�H���D�I�I�D�L�E�O�L�W�����F�¶�H�V�W���O�¶�L�Q�F�R�Q�V�F�L�H�Q�W���T�X�L���V�X�U�J�L�W���H�W���F�¶�H�V�W���G�H���F�H�W�W�H���I�D�o�R�Q���T�X�H���-�H�D�Q���G�H�P�D�Q�G�H���j��
�V�R�Q���S�q�U�H���S�R�X�U�T�X�R�L���L�O���H�V�W���D�S�S�D�U�X���G�D�Q�V���F�H�V���U�r�Y�H�V�����O�X�L���T�X�L���Q�H���O�¶�D�Y�D�L�W���S�D�V���Y�L�V�L�W�p���G�H�S�X�L�V���O�R�Q�J�W�H�P�S�V���� 
�7�R�X�M�R�X�U�V�� �G�p�V�L�U�H�X�[�� �G�H�� �V�H�� �F�R�Q�Q�D�v�W�U�H���� �-�H�D�Q�� �G�H�V�F�H�Q�G�� �D�X�[�� �V�R�X�U�F�H�V�� �G�H�� �V�R�Q�� �r�W�U�H���� �/�j���� �L�O�� �U�H�W�U�R�X�Y�H�� �O�H��
�S�q�U�H���D�Y�H�F���O�H�T�X�H�O���L�O���Q�H���V�¶�H�V�W���M�D�P�D�L�V���E�L�H�Q���H�Q�W�H�Q�G�X�����/�H���S�q�U�H�����O�D���P�q�U�H���H�W���O�H�X�U���U�H�O�D�W�L�R�Q���F�R�Q�I�O�L�F�W�X�H�O�O�H��
�H�[�S�O�L�T�X�H�Q�W�� �O�¶�p�Y�R�O�X�W�L�R�Q�� �H�W�� �O�H�� �G�H�Y�H�Q�L�U�� �G�X���G�U�D�P�D�W�X�U�J�H���� �(�Q�� �V�H�� �U�D�S�S�R�U�W�D�Q�W�� �j�� �V�R�Q�� �S�q�U�H�� �H�W�� �j�� �O�H�X�U��
relation, Jean retrouve au-�G�H�G�D�Q�V���G�H���V�R�L���© �X�Q���H�Q�I�D�Q�W���P�D�O�K�H�X�U�H�X�[�����S�X�Q�L�����L�Q�V�X�O�W�p�����I�U�D�S�S�p���j���F�D�X�V�H��
�G�¶�X�Q�H���F�X�O�S�D�E�L�O�L�W�p �ª���T�X�H���O�H���S�q�U�H���U�H�I�X�V�D�L�W���G�H���V�¶�D�V�V�X�P�H�U�����0�D�L�V���F�H���©���S�D�W�H�U���I�D�P�L�O�L�D�V�� malveillant et 
aveugle �ª���H�Q�Y�H�U�V���V�R�Q���I�L�O�V���H�W���F�R�P�P�H���X�Q���P�L�U�R�L�U���T�X�L���U�H�I�O�q�W�H���O�¶�L�P�D�J�H���G�H���-�H�D�Q : un homme fort, qui 
�Q�¶�H�Q���D�� �I�D�L�W���T�X�¶�j���V�D���W�r�W�H�����/�H���G�L�D�O�R�J�X�H���D�Y�H�F�� �O�H���S�q�U�H�� �R�I�I�U�H���X�Q�H���S�H�U�V�S�H�F�W�L�Y�H���V�X�U�� �O�¶�H�[�L�V�W�H�Q�F�H���H�W���V�X�U��
�O�¶�°�X�Y�U�H�� �G�¶�D�U�W���G�X�� �S�R�L�Q�W���G�H�� �Y�X�H�� �G�H�� �O�¶�p�W�H�U�Q�L�W�p���� �'�H�� �O�j���� �R�•�� �L�O�� �Q�¶�\�� �D�� �Q�L�� �W�U�L�V�W�H�V�V�H���� �Q�L��joie, la canaille 
�Y�D�X�W���D�X�W�D�Q�W���T�X�H���O�H���J�p�Q�L�H�����S�H�U�V�R�Q�Q�H���Q�¶�D���U�L�H�Q���U�p�X�V�V�L���H�W���W�R�X�W���G�R�L�W���r�W�U�H���U�p�H�[�D�P�L�Q�p�� 
 

5. �/�D���Y�D�Q�L�W�p���G�H���O�D���O�L�W�W�p�U�D�W�X�U�H 
Dans Voyages chez les morts, �O�H���G�U�D�P�D�W�X�U�J�H���M�X�J�H���O�D���O�L�W�W�p�U�D�W�X�U�H�����L�O���U�H�J�D�U�G�H���O�¶�°�X�Y�U�H���G�¶�D�U�W���S�D�U���O�H��
�E�L�D�L�V�� �G�H�� �O�D�� �P�D�W�L�q�U�H�� �H�W�� �D�O�R�U�V�� �L�O�� �Q�¶�\�� �W�U�R�X�Y�H�� �T�X�H�� �© des fils de fer �ª���� �© des bouts de fil de fer 
�U�R�X�L�O�O�p�V �ª���� �© un manuel de cuisine �ª���� �G�H�V�� �F�U�D�\�R�Q�V�� �P�D�O�� �W�D�L�O�O�p�V �ª���� �X�Q�H�� �E�R�X�W�H�L�O�O�H�� �G�¶�H�Q�F�U�H �ª���� �G�H�V��
petits chiffons sales �ª���H�W�F�����/�¶�D�J�J�O�R�P�p�U�D�W�L�R�Q���G�H���F�H�V���R�E�M�H�W�V���V�\�P�E�R�O�L�V�H���O�D���Y�D�Q�L�W�p���G�H���F�H�W���D�U�W���T�X�L���Q�H��
chan�J�H�� �U�L�H�Q�� �j�� �O�D�� �Y�L�H���� �&�¶�H�V�W�� �S�R�X�U�T�X�R�L���� �L�O�� �I�D�X�W�� �W�R�X�W���U�H�S�U�H�Q�G�U�H���� �&�¶�H�V�W�� �G�D�Q�V���3�L�p�W�R�Q�� �G�H�� �O�¶�D�L�U, que 
�%�p�U�H�Q�J�H�U���Q�R�X�V���H�[�S�O�L�T�X�H���S�R�X�U�T�X�R�L���L�O���Q�H���F�U�R�L�W���S�O�X�V���j���O�D���O�L�W�W�p�U�D�W�X�U�H : 

�%�p�U�H�Q�J�H�U ���� �-�H�� �P�H�� �G�H�P�D�Q�G�H�� �p�J�D�O�H�P�H�Q�W�� �V�L�� �O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �H�W�� �O�H�� �W�K�p�v�Wre peuvent vraiment rendre 
compte �G�H�� �O�¶�p�Q�R�U�P�H�� �F�R�P�S�O�H�[�L�W�p���G�X���U�p�H�O�����V�L�� �T�X�H�O�T�X�¶�X�Q�� �S�H�X�W�� �H�Q�F�R�U�H���Y�R�L�U���F�O�D�L�U���D�X�M�R�X�U�G�¶�K�X�L���F�K�H�]��
les autres ou en lui-�P�r�P�H�����1�R�X�V���Y�L�Y�R�Q�V���X�Q���F�D�X�F�K�H�P�D�U���p�S�R�X�Y�D�Q�W�D�E�O�H �����M�D�P�D�L�V���O�D���O�L�W�W�p�U�D�W�X�U�H���Q�¶�D��
�H�X���O�D���S�X�L�V�V�D�Q�F�H�����O�¶�D�F�X�L�W�p�����O�D���W�H�Q�V�L�R�Q���G�H���O�D���Y�L�H �����D�X�M�R�X�U�G�¶�K�X�L���H�Q�F�R�U�H���P�R�L�Q�V�����3�R�X�U���r�W�U�H���p�J�D�O�H���j���O�D��
�Y�L�H�����O�D���O�L�W�W�p�U�D�W�X�U�H���G�H�Y�U�D�L�W���r�W�U�H���P�L�O�O�H���I�R�L�V���S�O�X�V���D�W�U�R�F�H�����S�O�X�V���W�H�U�U�L�E�O�H�����6�L���D�W�U�R�F�H���T�X�¶�H�O�O�H���S�X�L�V�V�H���r�W�U�H����
�O�D�� �O�L�W�W�p�U�D�W�X�U�H�� �Q�H�� �S�H�X�W�� �S�U�p�V�H�Q�W�H�U�� �T�X�¶�X�Q�H�� �L�P�D�J�H�� �W�U�q�V�� �D�W�W�p�Q�X�p�H ���� �W�U�q�V�� �D�P�R�L�Q�G�U�L�H�� �G�H�� �O�¶�D�W�U�R�F�L�W�p��
�Y�p�U�L�W�D�E�O�H ���� �G�X�� �P�H�U�Y�H�L�O�O�H�X�[�� �U�p�H�O�� �D�X�V�V�L���G�¶�D�L�Oleurs. E�O�O�H�� �Q�¶�H�V�W�� �S�D�V�� �F�R�Q�Q�D�L�V�V�D�Q�F�H�� �Q�R�Q�� �S�O�X�V����
�S�X�L�V�T�X�¶�H�O�O�H�� �Q�¶�H�V�W�� �T�X�H�� �F�O�L�F�K�p ���� �F�¶�H�V�W-�j-�G�L�U�H���� �H�O�O�H�� �V�H�� �I�D�L�W�� �F�O�L�F�K�p���� �H�O�O�H�� �I�L�J�H�� �L�P�P�p�G�L�D�W�H�P�H�Q�W����
�O�¶�H�[�S�U�H�V�V�L�R�Q���H�V�W���H�Q���U�H�W�D�U�G���D�X���O�L�H�X���G�H���G�H�Y�D�Q�F�H�U�����&�R�P�P�H�Q�W���I�D�L�U�H���S�R�X�U���T�X�H���O�D���O�L�W�W�p�U�D�W�X�U�H���V�R�L�W���X�Q�H��
�H�[�S�O�R�U�D�W�L�R�Q�� �L�Q�W�p�U�H�V�V�D�Q�W�H �"�� �/�¶�L�P�D�J�L�Q�D�L�U�H�� �P�r�P�H�� �H�V�W�� �L�Q�V�X�I�I�L�V�D�Q�W���� �/�D�� �U�p�D�O�L�W�p���� �F�H�O�O�H�� �T�X�H�� �O�H�V��
�O�L�W�W�p�U�D�W�H�X�U�V�� �E�L�H�Q�� �S�H�Q�V�D�Q�W�V�� �S�H�Q�V�H�Q�W�� �U�H�I�O�p�W�H�U�� �R�X�� �F�R�Q�Q�D�v�W�U�H���± �L�O�� �Q�¶�\�� �D�� �T�X�H�� �G�H�V�� �O�L�W�W�p�U�D�W�H�X�U�V�� �E�L�H�Q��
pensants �± �F�H�W�W�H�� �U�p�D�O�L�W�p�� �G�p�S�D�V�V�H�� �O�D�� �I�L�F�W�L�R�Q ���� �H�O�O�H�� �Q�H�� �S�H�X�W�� �� �P�r�P�H�� �S�O�X�V�� �r�W�U�H�� �V�D�L�V�L�H�� �S�D�U�� �O�D��
conscience�« 38 

�/�¶�°�X�Y�U�H�� �G�¶�D�U�W�� �Q�H�� �O�D�L�V�V�D�� �D�X�F�X�Q�� �P�H�V�V�D�J�H�� �S�D�U�F�H�� �T�X�¶ �© �$�X�F�X�Q�H�� �V�L�W�X�D�W�L�R�Q�� �Q�¶�D�S�S�D�U�D�v�W�� �F�O�D�L�U�H���� �7�R�X�W��
est vide. �ª39 
 
 

6. La solitude 
Il y a plusieurs acceptions de la solitude chez Ionesco. Il y a une solitude malheureuse qui 
�D�S�S�D�U�D�v�W���F�R�P�P�H�� �X�Q�H�� �F�R�Q�V�p�T�X�H�Q�F�H�� �G�X�� �G�L�Y�R�U�F�H���G�X�� �G�U�D�P�D�W�X�U�J�H�� �G�¶�D�Y�H�F�� �X�Q�� �P�R�Q�G�H�� �R�•�� �F�H�� �T�X�L�� �H�V�W��
�D�Q�R�U�P�D�O�� �H�V�W�� �G�H�Y�H�Q�X�� �Q�R�U�P�D�O���� �R�•�� �O�¶�r�W�U�H�� �p�W�U�D�Q�J�H�U�� �j�� �V�R�L-�P�r�P�H�� �V�H�� �G�L�U�L�J�H�� �Y�H�U�V�� �X�Q�H�� �G�H�V�W�L�Q�D�W�L�R�Q��
�L�Q�F�R�Q�Q�X�H���� �R�•�� �© �O�H�V�� �S�U�p�V�H�Q�F�H�V�� �V�H�P�E�O�H�Q�W�� �G�H�V�� �D�S�S�D�U�H�Q�F�H�V���ª�� �$�S�U�q�V�� �F�H�W�W�H�� �U�X�S�W�X�U�H���� �D�S�U�q�V�� �O�D��
�P�p�I�L�D�Q�F�H���G�D�Q�V�� �O�D���U�p�D�O�L�W�p���G�H�V���F�K�R�V�H�V���� �O�¶�D�U�W�L�V�W�H���D�� �O�D���V�H�Q�V�D�W�L�R�Q���G�¶�r�W�U�H���W�R�P�E�p���G�D�Q�V���X�Q�� �© trou noir, 
dans un tunnel sombre �ª�� �R�•�� �L�O�� �U�R�X�O�H�� �© dans une chute continue. �ª40 �/�H�� �V�H�X�O�� �V�D�O�X�W���H�V�W���D�S�S�R�U�W�p��
�S�D�U���O�¶�H�V�S�U�L�W�����j���F�R�Q�G�L�W�L�R�Q���T�X�¶�R�Q���O�X�L���D�F�F�R�U�G�H���O�H���U�p�S�L�W���Q�p�F�H�V�V�D�L�U�H �����© �$�F�F�R�U�G�H���O�H���U�p�S�L�W���Q�p�F�H�V�V�D�L�U�H���j��

                                                             
38 E. Ionesco, �7�K�p�v�Wre III, Gallimard, 1963, pp. 127-128. 
39 E. Ionesco, �7�H�D�W�U�X�����9�����&���O���W�R�U�L�H���v�Q���O�X�P�H�D���P�R�U�0�L�O�R�U�����%�X�F�X�U�H���W�L�������(ditura Univers, 1998, p. 237. 
40Ibid., p. 253. 
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ton espri�W�� �S�R�X�U�� �W�H�� �U�H�P�H�W�W�U�H�� �S�H�W�L�W�� �j�� �S�H�W�L�W�� �ª41 �G�L�W�� �X�Q�� �S�H�U�V�R�Q�Q�D�J�H�� �G�H�� �O�D�� �S�L�q�F�H��Voyages chez les 
morts. 
�,�O���\���D���O�D���V�R�O�L�W�X�G�H���E�p�Q�p�I�L�T�X�H�����T�X�L���H�V�W���O�H���Y�U�D�L���U�H�F�X�H�L�O�O�H�P�H�Q�W�����O�D���Y�U�D�L�H���P�p�G�L�W�D�W�L�R�Q :  

�&�¶�H�V�W���G�D�Q�V���O�D���V�R�O�L�W�X�G�H���T�X�H���M�H���V�X�L�V���Y�U�D�L�P�H�Q�W���H�W���D�Y�H�F���P�R�L-�P�r�P�H���H�W���D�Y�H�F���O�H�V���D�X�W�U�H�V����des autres qui ne 
�V�R�Q�W�� �S�O�X�V�� �H�Q�Q�X�\�H�X�[���� �G�R�Q�W�� �O�D�� �S�U�p�V�H�Q�F�H�� �V�¶�H�V�W�� �p�S�X�U�p�H���� �G�R�Q�W�� �O�D�� �S�U�p�V�H�Q�F�H�� �Q�¶�H�V�W�� �S�O�X�V�� �T�X�H�� �V�S�L�U�L�W�X�H�O�O�H����
�W�D�Q�G�L�V�� �T�X�H���� �F�H�� �T�X�¶�L�O�� �\�� �D�� �G�H�� �S�O�X�V�� �S�p�Q�L�E�O�H���� �F�¶�H�V�W�� �O�R�U�V�T�X�H�� �O�H�V�� �J�H�Q�V�� �V�R�Q�W�� �H�Q�V�H�P�E�O�H���� �R�E�O�L�J�p�V�� �G�¶�r�W�U�H��
ensemble. 42 

�/�H�� �G�U�D�P�D�W�X�U�J�H�� �H�V�V�D�L�H�� �G�¶�r�W�U�H�� �R�E�M�H�F�W�L�I�� �G�D�Q�V�� �V�D�� �V�X�E�M�H�F�W�L�Y�L�W�p���� �/�D�� �V�R�O�L�W�X�G�H�� �V�L�J�Q�L�I�L�H�� �O�¶�H�V�S�D�F�H�� �Y�L�W�D�O��
�S�H�U�V�R�Q�Q�H�O�� �H�W�� �L�Q�G�L�V�S�H�Q�V�D�E�O�H���� �/�¶�L�P�S�R�U�W�D�Q�F�H�� �G�H�� �O�D�� �V�R�O�L�W�X�G�H�� �U�p�V�L�G�H�� �G�D�Q�V�� �O�H�� �I�D�L�W�� �T�X�¶�H�O�O�H�� �S�H�U�P�H�W�� �j��
�O�¶�r�W�U�H���G�H���V�H���G�p�F�R�X�Y�U�L�U �����© �5�p�X�V�V�L�U���j���r�W�U�H���V�R�L-�P�r�P�H�����F�¶�H�V�W���F�H�O�D���O�D���Y�U�D�L�H���F�R�Q�V�F�L�H�Q�F�H�����(�W���M�X�V�W�H�P�H�Q�W����
�r�W�U�H��totalement soi-�P�r�P�H���� �O�¶�R�Q�� �D�� �O�D�� �F�K�D�Q�F�H�� �G�¶�r�W�U�H�� �O�H�V�� �D�X�W�U�H�V�� �D�X�V�V�L�� �ª43 Les personnages de 
Ionesco ne sont jamais seules ���� �© �,�O�V�� �I�R�Q�W�� �G�X�� �E�U�X�L�W���� �F�H�O�D�� �S�D�U�F�H�� �T�X�¶�L�O�V�� �R�Q�W�� �R�X�E�O�L�p�V�� �O�D��
signification, la valeur de la solitude. �ª44 �/�D���E�R�Q�Q�H���V�R�O�L�W�X�G�H���H�V�W���F�H�O�O�H���G�H���%�p�U�H�Q�J�H�U���G�H���O�D���S�L�q�F�H��
�5�K�L�Q�R�F�p�U�R�V���� �S�D�U�F�H�� �T�X�¶�L�O�� �H�V�W�� �U�H�V�W�p�� �© le seul homme parmi les monstres, la seule conscience 
�O�X�F�L�G�H���S�D�U�P�L���G�H�V���r�W�U�H�V���D�O�L�p�Q�p�V �ª�����/�H�V���D�X�W�U�H�V���V�H�� �V�R�Q�W���G�p�V�K�X�P�D�Q�L�V�p�V���S�D�U�F�H���T�X�¶�L�O�V���R�Q�W���Y�R�X�O�X���r�W�U�H��
�F�R�P�P�H���O�H�V���D�X�W�U�H�V�����S�D�U�F�H���T�X�¶�L�O�V���V�H���V�R�Q�W���G�p�S�H�U�V�R�Q�Q�D�O�L�V�p�V�����'�D�Q�V���O�H�V���V�R�F�L�p�W�p�V���P�R�G�H�U�Q�H�V�����O�¶�K�R�P�P�H��
�D�� �X�Q�H�� �Q�R�V�W�D�O�J�L�H�� �G�H�� �O�D�� �V�R�O�L�W�X�G�H���� �G�¶�X�Q�H�� �Y�L�H�� �S�H�U�V�R�Q�Q�H�O�O�H����45 La solitude est le moyen de sauver 
�O�¶�D�O�W�p�U�L�W�p���G�H���O�¶�r�W�U�H : 

 
J�H�� �V�X�L�V�� �F�H�� �T�X�H�� �M�¶�D�L�� �p�W�p���� �-�¶�D�L�� �D�S�S�U�L�V�� �W�U�q�V�� �W�{�W�� �r�W�U�H�� �V�H�X�O�� �S�D�U�F�H�� �T�X�H�� �M�H�� �Q�H�� �S�H�Q�V�D�L�V�� �F�H�� �T�X�H�� �S�H�Q�V�D�L�H�Q�W�� �O�H�V��
autres. �&�¶�H�V�W�� �P�R�Q�� �r�W�U�H�� �S�U�R�I�R�Q�G�� �T�X�L�� �P�¶�H�P�S�r�F�K�D�L�W�� �G�H�� �O�H�� �I�D�L�U�H���� �0�D�L�V�� �O�D�� �V�R�O�L�W�X�G�H�� �Q�H�� �V�L�J�Q�L�I�L�H�� �S�D�V��
�L�V�R�O�H�P�H�Q�W�����F�H���Q�¶�H�V�W���S�D�V���X�Q�H���E�D�U�U�L�q�U�H���T�X�L�� �P�H���V�p�S�D�U�H���G�X�� �P�R�Q�G�H���� �P�D�L�V���X�Q�H���G�p�I�H�Q�V�H�����X�Q�H���D�U�P�X�U�H�����T�X�L��
�S�H�X�W���G�p�I�H�Q�G�U�H���P�D���O�L�E�H�U�W�p �����T�X�L���P�H���G�R�Q�Q�H���O�D���S�R�V�V�L�E�L�O�L�W�p�����P�D�O�J�U�p���O�H���E�U�D�V�L�H�U���D�U�G�H�Q�W���R�•���P�H���M�H�W�W�H�Q�W���P�H�V��
�I�X�U�L�H�V���� �O�H�V�� �U�p�S�X�O�V�L�R�Q�V���� �P�H�V�� �I�D�Q�W�D�V�P�H�V���� �G�H�� �U�H�V�W�H�U�� �O�X�F�L�G�H���� �&�R�Q�W�L�Q�X�H�O�O�H�P�H�Q�W���� �D�X�W�D�Q�W�� �T�X�H�� �S�R�V�V�L�E�O�H���� �G�H��
parler, au-�G�H�O�j���G�H���O�D���E�D�U�U�L�q�U�H���D�Y�H�F���O�H�V���D�X�W�U�H�V��46 

�/�D���V�R�O�L�W�X�G�H���H�Q���F�R�P�P�X�Q���H�V�W���P�D�X�Y�D�L�V�H�����,�O���V�¶�D�J�L�W���G�H���© la solitude des foules, la promiscu�L�W�p�����F�¶�H�V�W��
�G�¶�r�W�U�H���W�R�X�W���O�H���W�H�P�S�V���H�[�W�p�U�L�H�X�U�H�P�H�Q�W���D�Y�H�F���O�H�V���D�X�W�U�H�V�� �ª47 Les personnages de Ionesco sont seuls 
�S�D�U�F�H���T�X�¶�L�O�V���V�R�Q�W���W�R�X�M�R�X�U�V���H�Q�V�H�P�E�O�H�����&�¶�H�V�W���S�R�X�U�T�X�R�L���L�O���I�D�X�W���D�G�R�S�W�H�U���O�¶�D�W�W�L�W�X�G�H���G�H���-�H�D�Q  �©���L�O���I�D�X�W��
�r�W�U�H���O�L�E�U�H�����L�O���I�D�X�W���Y�L�Y�U�H���H�Q���G�H�K�R�U�V���G�H���O�¶�K�L�V�W�R�L�U�H�����Q�H �S�D�V���r�W�U�H���G�D�Q�V���O�¶�R�U�G�U�H���G�X���P�R�Q�G�H�����Q�H���S�D�V���r�W�U�H��
�X�Q�� �L�Q�V�W�U�X�P�H�Q�W���G�H�� �O�¶�R�U�F�K�H�V�W�U�H���R�X���X�Q�H�� �Q�R�W�H���G�H���O�D���V�\�P�S�K�R�Q�L�H�� �ª48 �/�¶�K�R�P�P�H���V�R�O�L�W�D�L�U�H���H�V�W���O�H���S�O�X�V��
�V�R�X�F�L�H�X�[���G�H���O�D���G�L�J�Q�L�W�p���G�H�V���D�X�W�U�H�V : �© �6�R�X�F�L�H�X�[���G�H���V�D���S�U�R�S�U�H���G�L�J�Q�L�W�p�����L�O���H�V�W���G�R�Q�F���V�R�X�F�L�H�X�[���G�H���O�D��
�G�L�J�Q�L�W�p�� �G�H�V�� �D�X�W�U�H�V�� �S�X�L�V�T�X�¶�L�O�� �Y�H�X�W���V�D�X�Y�H�J�D�U�G�H�U�� �F�H�� �T�X�L�� �I�D�L�W�� �O�D�� �Y�D�O�H�X�U�� �G�H�� �O�¶�K�R�P�P�H���� �V�R�Q�� �X�Q�L�F�L�W�p ; 
�S�H�U�V�R�Q�Q�H�� �Q�¶�H�V�W�� �U�H�P�S�O�D�o�D�E�O�H���� �&�¶�H�V�W���D�L�Q�V�L���� �G�D�Q�V�� �F�H�W�W�H���V�R�O�L�W�X�G�H���� �T�X�¶�L�O�� �W�U�R�X�Y�H�� �O�¶�D�P�L�W�L�p���� �O�D�� �V�R�F�L�p�W�p��
amicale, et non plus la troupe et le troupeau. �ª��49 �/�D���V�R�O�L�W�X�G�H���H�V�W���O�¶�p�W�D�W���R�•���O�¶�K�R�P�P�H���U�H�W�U�Ruve sa 
vraie essence, elle lui permet de la sorte de communiquer vraiment avec les autres. La 
�V�R�O�L�W�X�G�H�� �Q�¶�H�V�W�� �S�D�V�� �S�R�V�V�L�E�O�H�� �T�X�¶�H�Q�� �G�H�K�R�U�V�� �G�H�� �O�D�� �V�R�F�L�p�W�p���� �G�X�� �J�U�R�X�S�H�� �V�R�F�L�D�O�� �R�•�� �F�H�� �T�X�L�� �L�P�S�R�U�W�H��
�F�¶�H�V�W���O�D���I�R�Q�F�W�L�R�Q�����H�O�O�H���H�V�W���O�H���V�L�q�J�H���G�H���O�D���Y�U�D�L�H���F�R�P�P�X�Q�D�X�W�p���K�X�P�D�L�Q�H�����S�D�U�F�H���T�X�¶�H�Q���F�H�O�O�H-�F�L���O�¶�R�Q��
�U�H�W�U�R�X�Y�H�� �O�H�V�� �H�V�S�R�L�U�V���� �O�H�V�� �G�p�V�L�U�V���� �O�H�V�� �F�D�X�F�K�H�P�D�U�V���� �O�H�V�� �L�Q�T�X�L�p�W�X�G�H�V���� �O�H�V�� �S�H�X�U�V�� �G�H�� �W�R�X�V���� �/�¶�r�W�U�H�� �Q�X��
devant soi-�P�r�P�H�� �H�W�� �G�H�Y�D�Q�W�� �O�H�� �P�R�Q�G�H���� �© comme un corps sur la plage �ª50 �G�p�F�R�X�Y�U�H�� �V�H�V��
�S�U�R�E�O�q�P�H�V�� �I�R�Q�G�D�P�H�Q�W�D�X�[�� �T�X�L�� �V�R�Q�W�� �O�H�V�� �S�U�R�E�O�q�P�H�V�� �G�H�� �W�R�X�W���O�H�� �P�R�Q�G�H���� �/�¶�r�W�U�H�� �V�H�X�O�� �G�H�Y�L�H�Q�W��
�F�R�Q�V�F�L�H�Q�W���H�W���p�P�H�U�Y�H�L�O�O�p���G�H���V�R�Q���H�[�L�V�W�H�Q�F�H�� 
 
                                                             
41Ibid. 
42Cl. Bonnefoy, �(�Q�W�U�H�W�L�H�Q�V���D�Y�H�F���(�X�J�q�Q�H���,�R�Q�H�V�F�R, p. 135 
43E. Ionesco, Note �.�L Contranote, p. 187. (n.tr.) 
44Cl. Bonnefoy, op. cit. p. 137. 
45Ibid., p 138. 
46E. Ionesco, �-�X�U�Q�D�O���v�Q���I���U�k�P�H, p. 143 
47Cl. Bonnefoy, op. cit�«�����S������������  
48E. Ionesco, Prezent trecut, trecut prezent, p. 64. 
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Lavinia Hulea 
�/�H�F�W�X�U�H�U�����3�K�'�������8�Q�L�Y�H�U�V�L�W�\���R�I���3�H�W�U�R��ani 

 
 

Abstract:While most art criticism of the late nineteenth century and early twentieth century denied the 
Pre-Raphaelite group a prominent place in British art, and critics like Clive Bell were convinced that 
�³�7�K�H���3�U�H-Raffaelites call in question the whole tradition of the Classical Renaissance, and add a few 
more names to the heavy roll of notoriously bad pain�W�H�U�V�����«�´�����%�H�O�O����������������������-6), during the 1960s, 
the perception of the Pre-Raphaelite art began to change and finally succeeded in asserting the Pre-
Raphaelite canon. The paintings belonging to the members of the Pre-Raphaelite Brotherhood, 
exhibited between 1849 and 1851, contained elements that subsequently were to range Pre-Raphaelite 
art within the category of masterpieces and entitled art historians to reconsider the grounds that 
settled the association. Their achievements seem to show an obvious strife for cohesive approaches 
connected to technique, the use of materials and subject matter. 
 
Keywords: Pre-Raphaelites, art, brotherhood, group identity, common purposes 
 
 
     The Pre-Raphaelite Brotherhood seemed to have been mainly a male group, although The 
Germ, their magazine published in 1850, contained poems by Christina Rossetti. If we are to 
�F�R�Q�V�L�G�H�U�� �3�U�H�W�W�H�M�R�K�Q�¶�V�� �F�L�W�D�W�L�R�Q�� ���3�U�H�W�W�H�M�R�K�Q���� ������������������ �R�I�� �(�Y�H�� �.�R�V�R�I�V�N�\�� �6�H�G�J�Z�L�F�N�¶�V�� �W�K�H�R�U�\��
(1992: 1-���������R�I���³�K�R�P�R�V�R�F�L�D�O���G�H�V�L�U�H�´�����Z�K�L�F�K���G�H�V�L�J�Q�D�W�H�V���³�W�K�H���V�R�F�L�D�O���E�R�Q�G�V���Eetween persons of 
�W�K�H�� �V�D�P�H�� �V�H�[�´�� �D�Q�G�� �Z�D�V�� �F�U�H�D�W�H�G�� �E�\�� �D�Q�D�O�R�J�\�� �Z�L�W�K�� �µ�K�R�P�R�V�H�[�X�D�O�¶���� �Z�H�� �P�D�\�� �F�R�Q�F�O�X�G�H�� �W�K�D�W�� �W�K�H��
�µ�K�R�P�R�V�R�F�L�D�O�¶�� �E�H�K�D�Y�L�R�X�U�� �R�I�� �W�K�H�� �P�H�P�E�H�U�V�� �R�I�� �W�K�H�� �3�U�H-Raphaelite Brotherhood should be 
understood as a combination between their artistic and professional interests and a powerful 
mutual appreciation, which resulted in a consistent association.  
     The RoyalAcademy of the time was exclusively opened for male artists and certain critics 
see the Pre-�5�D�S�K�D�H�O�L�W�H�V�¶���P�D�O�H���J�U�R�X�S���D�V���D�Q���H�Q�W�L�W�\���H�D�J�H�U���W�R���W�D�N�H���S�D�U�W���L�Q���D���³�W�H�V�W���R�I���V�W�U�H�Q�J�W�K�´���Z�L�W�K��
the official art establishment of the epoch. Unlike the members of the Royal Academy, the 
�µ�%�U�R�W�K�H�U�V�¶�� �F�D�P�H�� �W�R�� �E�H�� �V�H�H�Q�� �D�V�� �K�D�Y�L�Q�J�� �V�X�F�F�H�V�V�I�X�O�O�\�� �D�W�W�D�F�K�H�G�� �³�D�I�I�H�F�W�L�Y�H�� �E�R�Q�G�V�´�� �W�R�� �W�K�H�L�U��
professional ambitions. (Prettejohn, 2007: 40) 
     The P.R.B. Journal,which appeared on May 15th, 1849, mentioned a series of group 
activities that emphasized the Pre-�5�D�S�K�D�H�O�L�W�H�V�¶�� �G�D�L�O�\�� �K�D�E�L�W�V���� �W�K�H�L�U�� �D�U�W�L�V�W�L�F�� �V�W�U�L�I�H���� �D�Q�G�� �W�K�H�L�U��
discussions on art and literature. Readers could learn about their gatherings at Mill�D�L�V�¶�V��
studio, where they examined a drawing by Dante Gabriel Rossetti, Dante Drawing the Figure 
of an Angel on the First Anniversary of the Death of Beatrice, about Millais, who had 
Frederic George Stephens as a model, or about Dante Gabriel Rossetti, who used to read his 
poems. The Journal appeared to accomplish their initial intention of recording everyday 
�D�F�W�L�Y�L�W�L�H�V�� �D�Q�G�� �W�H�V�W�L�I�L�H�G�� �R�Q�� �W�K�H�� �J�U�R�X�S�¶�V�� �V�X�S�S�R�U�W���L�Q�� �W�K�H�� �F�D�U�U�\�L�Q�J�� �R�X�W���R�I�� �W�K�H�� �Z�R�U�N�� �R�I�� �H�D�F�K�� �R�I�� �L�W�V��
members. Mutual help included critical observations, posing as a model, recommending 
subjects or giving technical advice, so that the Pre-�5�D�S�K�D�H�O�L�W�H�V�¶���Z�R�U�N�V���Z�H�U�H�����L�Q���I�D�F�W�����W�K�H���U�H�V�X�O�W��
of a collective effort. 



 

558 
 

558 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

     The common endeavour of the members of the Pre-Raphaelite Brotherhood also included 
the practice of posing as models, in the case when 
professional models were hard to find or too 
expensive to be paid.   
 

1. Dante Gabriel Rossetti, The First 
Anniversary of the Death of Beatrice (Dante 
Drawing the Angel), 1849, City Museum and Art 
Gallery, Birmingham, United Kingdom 
 
     Art historians have also noticed that certain Pre-
�5�D�S�K�D�H�O�L�W�H���S�L�F�W�X�U�H�V���L�Q�F�O�X�G�H�G���µ�J�U�R�X�S���S�R�U�W�U�D�L�W�V�¶���R�I���W�K�H��
fellow-members of the Brotherhood, a characteristic 
that can also be interpreted according to the 
collaborative effort of the associati�R�Q���� �/�H�W�¶�V�� �Q�R�W�L�F�H����
�I�R�U�� �L�Q�V�W�D�Q�F�H���� �0�L�O�O�D�L�V�¶�V��Isabella,where Frederic 
�*�H�R�U�J�H�� �6�W�H�S�K�H�Q�V�� �S�R�V�H�G�� �I�R�U�� �,�V�D�E�H�O�O�D�¶�V�� �E�U�R�W�K�H�U����
holding the glass of wine on the left side, Walter 
Deverell appeared behind Stephens, Dante Gabriel 
Rossetti sat on the right side, drinking, and William 

Michael Rossetti lent his traits to Lorenzo. Similar collective portraits are found in pictures 
by Hunt, Rienzi Vowing to Obtain Justice for the Death of his Young Brother Slain in a 

Skirmish between the Colonna and the 
Orsini Factions, or Ford Madox Brown, 
�-�H�V�X�V�� �:�D�V�K�L�Q�J�� �3�H�W�H�U�¶�V�� �)�H�H�W. (Prettejohn, 
2007: 42-3) 
 

2. Ford Madox Brown, Jesus 
�:�D�V�K�L�Q�J�� �3�H�W�H�U�¶�V�� �)�H�H�W, 1852-6, Tate, 
London, United Kingdom 
 
     It is supposed that the Pre-�5�D�S�K�D�H�O�L�W�H�V�¶��
habit of posing for each other might have 
its origins in the German group that was 
established in 1809 under the name of 
Lukasbund , the Brotherhood of St Luke, 
�Z�K�L�F�K���Z�D�V���O�D�W�H�U���N�Q�R�Z�Q���D�V���W�K�H���µ�1�D�]�D�U�H�Q�H�V�¶����
It was Ford Madox Brown who met certain 

members of this group living in an abandoned monastery in Rome, by 1840s, and wearing 
�R�G�G���F�R�V�W�X�P�H�V���D�Q�G���O�R�Q�J���K�D�L�U�����W�K�H���Q�D�P�H���L�W�V�H�O�I�������µ�1�D�]�D�U�H�Q�H�V�¶�����V�H�H�P�H�G���W�R���K�D�Y�H���G�H�U�L�Y�H�G���I�U�R�P���W�K�H�L�U��
resemblance to the biblical characters.  
     Nonetheless, recent researches consider that the Pre-Raphaelite Brotherhood was not the 
first English art group that was attracted by the Nazarenes. By 1840, the artists embracing 
revivalism approached the German mural works made by the Nazarenes and by their 
followers in Germany, with a view to use them as guidance for the mural decoration of the 
new House of Parliament. As a consequence, the paintings exhibited by the Pre-Raphaelites 
in 1849 were accurately interpreted, by certain critics of the time, as ranging within 
revivalism, be it of pre-Renaissance source or of German origin.  
     Year 1850 witnessed a shift of the critical discourse of the period in connection to the Pre-
Raphaelite paintings: these were characterized as distasteful and repugnant, as a result of 
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having magnified the shortcomings of early Italian art. (�%�O�D�F�N�Z�R�R�G�¶�V�� �(�G�L�Q�E�X�U�J�K�� �0�D�J�D�]�L�Q�H, 
1850) It appeared that the Pre-�5�D�S�K�D�H�O�L�W�H�V�¶���S�L�F�W�X�U�H�V���F�R�X�O�G�� �Q�R�� �P�R�U�H���F�R�P�S�D�U�H���W�R���W�K�H���Z�R�U�N�V���R�I��
the Nazarenes or to those of the other revivalists (William Dyce, John Rogers Herbert). 
Nowadays art historians consider that the reason critics showed to be so hostile towards the 
Pre-Raphaelite pictures exhibited in 1850 was the discovery of the existence of the 
Brotherhood itself as an organised entity of revivalists. (Prettejohn, 2007: 48) As long as 
revivalism was approached at an individual level, it seemed not to disturb contemporary 
criticism, but the moment it came out as a deliberate and focused strife of an art association 
that might alterthe artistic environment and art history, its meaning obviously came to 
represent something different. By 1850, the Pre-Raphaelites already ceased signing their 
works with the P.R.B. initials; nonetheless, by the same year, critics became aware of the fact 
�W�K�D�W���W�K�H���J�U�R�X�S�¶�V�� �Q�D�P�H���± Pre-Raphaelite �± was synonym with the refusal of exactly those art 
models praised by the artistic institutions of the time. Among such vivid criticism, Charles 
�'�L�F�N�H�Q�V�¶�V�� �D�W�W�D�F�N�� �R�I�� �W�K�H�� �3�U�H-Raphaelites appeared in Household Words���� �'�L�F�N�H�Q�V�¶�V�� �R�Z�Q��
periodical, and mocked the idea of brotherhood.  
      As stated previously, certain critics consider that the hostility the Pre-Raphaelites 
encountered by 1850 would not have shown in the case the group lacked common purposes 
and strong effect. The critics had already learnt that Millais, Hunt, and Rossetti worked 
according to associative grounds. Hunt (A Converted British Family Sheltering a Christian 
Missionary from the Persecution of the Druids �± 1849-50) and Millais (Christ in the House of 
His Parents �± 1849-50) showed at the RoyalAcademy, while Rossetti (Ecce Ancilla Domini! 
�± 1849-50) preferred an exhibition that did not involve the selection of the paintings by a 
jury. Their three main pictures exhibited in 1850 had religious subjects that matched 
�U�H�Y�L�Y�D�O�L�V�W���V�W�\�O�H�����%�X�W�����Z�K�L�O�H���W�K�H���X�V�X�D�O���U�H�Y�L�Y�D�O�L�V�W���S�L�F�W�X�U�H�V���R�I���W�K�H���S�H�U�L�R�G�����:�L�O�O�L�D�P�� �'�\�F�H�¶�V��Jacob 
and Rachel, for instance) were balanced and elegant, the Pre-Raphaelite paintings of 1850 
looked unusual and atypical. (Prettejohn, 2007: 52)  

 
 

3. William Holman Hunt, A  
Converted British Family Sheltering a 
Christian Missionary, 1850, 
AshmoleanMuseum, Oxford, United Kingdom 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 

4. John Everett Millais, Christ in the House of His Parents,     
                   1849-50, Tate, London, United Kingdom   
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5.   William Dyce, Jacob and Rachel, 1850,                     
Leicester Arts and Museums Service, Leicester, 
United Kingdom  
 
     �5�R�V�V�H�W�W�L�¶�V�� �S�D�L�Q�W�L�Q�J��Ecce Ancilla Domini! 
���µ�%�H�K�R�O�G�� �W�K�H�� �+�D�Q�G�P�D�L�G�� �R�I�� �W�K�H�� �/�R�U�G�¶���� �L�V��
considered to be clearly connected with the early 
Italian painting: its subject, the Annunciation, had 
been commonly employed by the early 
Renaissance art, yet, the manner it expressed 
revivalism is seen, by recent critics, as entirely 

new. Unlike early Renaissance pictures, Ecce Ancilla Domini strikes the viewer owing to its 
simplicity and the emblematic white colour. Oversimplification is, nonetheless, 
counterbalanced by the use of a deep red combined with the white of the lilies.  

 
6.  Dante Gabriel Rossetti, Ecce Ancilla Domini !,  
1849-50, Tate, London, United Kingdom 
 
     �+�X�Q�W�¶�V�� �S�L�F�W�X�U�H�� �K�D�G�D�� �O�R�Q�J�� �W�L�W�O�H����A Converted British Family 
Sheltering a Christian Missionary from the Persecution of the 
Druids, and is considered to display an intricate religious 
�V�\�P�E�R�O�L�V�P�����%�X�W���W�K�H���S�D�L�Q�W�L�Q�J�¶�V���P�R�V�W���L�P�S�R�U�W�D�Q�W���I�H�D�W�X�U�H�V���U�H�V�L�G�H���L�Q��
its expressiveness, its disturbing environment, focusing on a 
crowd of women, men, and youngboystrying to comfort the 
missionary, its minute details, and vivid colours. 
Christ in the House of His Parents by Millais has been 
interpreted by critics as displaying a certain compositional 
archaism together with the depiction of accurate details and 
individualized figures.  
     The three pictures mentioned above can be considered 
explicit examples of a revival art that abandoned the 

harmonious character of the conventional revivalist styles. Such an art that focused on vivid 
colours, minute detail, fragmentariness of composition, and irregularities could only draw 
�F�U�L�W�L�F�V�¶�� �E�O�D�P�H���� �L�W�� �Z�D�V�� �D�Q�� �D�U�W�� �W�K�D�W�� �V�H�H�P�H�G�� �D�E�O�H�� �W�R�� �µ�G�H�P�R�O�L�V�K�¶�� �W�K�H�� �F�R�P�S�R�V�L�W�L�R�Q�V�� �R�I�� �E�R�W�K�� �W�K�H��
Academy members and of the familiar mid-century revivalists. 
     The year following the stir caused by the Pre-Raphaelite paintings of 1850 showed Dante 
Gabriel Rossetti continuing to avoid public exhibitions, making designs for pictures, and 
experiencing new watercolour effects.  
     Millais showed three pictures at the exhibition organised by the RoyalAcademy in 1851: 
The Return of the Dove from the Ark, Mariana, and �7�K�H���:�R�R�G�P�D�Q�¶�V���'�D�X�J�K�W�H�U. The first one 
is a composition of two feminine figures on a biblical subject, while the other two explore 
literary subjects that have their origin in Coventry Patmore and Tennyson and show a slight 
�F�K�D�Q�J�H���R�I���W�K�H�L�U���D�X�W�K�R�U�¶�V���S�U�D�F�W�L�F�H�V���R�I���������������U�R�X�Q�G�H�U���I�D�F�H�V���D�Q�G���E�R�G�L�H�V���D�V���Z�H�O�O���D�V���W�K�H���J�L�Y�L�Q�J���X�S��
of the too elevated categories of subjects.              
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7.   John 
Everett 

Millais, �:�R�R�G�P�D�Q�¶�V����������������������������������  8.    John Everett Millais, The Return  
       Daughter, 1851, Guildhall Art Gallery,                of the Dove to the Ark, 1851,  

London, United KingdomAshmolean Museum, Oxford,  
                                                                                            United Kingdom                  
     Hunt also participated in the RoyalAcademy exhibition of 1851 with Valentine Rescuing 
Sylvia from Proteus �W�K�D�W���Z�D�V���D���W�U�D�Q�V�S�R�V�L�W�L�R�Q���R�I���6�K�D�N�H�V�S�H�D�U�H�¶�V��Two Gentlemen of Verona. The 
scene shows Valentine, who found his friend, Proteus, trying to seduce his own lover, Sylvia; 
�3�U�R�W�H�X�V�¶�V���O�R�Y�H�U�����-�X�O�L�D�����D�O�V�R���W�D�N�H�V���S�D�U�W���L�Q���W�K�H���V�F�H�Q�H�����G�L�V�J�X�L�V�H�G���D�V���D���P�D�O�H���S�D�J�H�����$�V���L�Q���W�K�H���F�D�V�H���R�I��
�0�L�O�O�D�L�V�¶�V���S�D�L�Q�W�L�Q�J�V���P�D�G�H���L�Q���������������L�W���L�V���S�R�V�V�L�E�O�H���W�R���J�U�D�V�S���L�Q���+�X�Q�W�¶�V���Q�H�Z���Z�R�U�N�V���W�K�H���D�E�D�Q�Goning 
�R�I�� �K�L�J�K�O�\�� �H�O�H�Y�D�W�H�G�� �V�X�E�M�H�F�W�V�� �I�R�U���R�Q�H�V�� �R�I�� �³�S�U�L�Y�D�W�H�� �P�R�U�D�O�L�W�\�´�� �D�V�� �Z�H�O�O�� �D�V�� �D�� �W�H�Q�G�H�Q�F�\�� �W�R�Z�D�U�G�V���W�K�H��
painting of rounded bodies, as opposed to his previous human figure angularity. (Prettenjohn, 
2007: 57) 
     In 1851, Ford Madox Brown exhibited at the Royal Academy his first important painting, 
�*�H�R�I�I�U�H�\�� �&�K�D�X�F�H�U�� �5�H�D�G�L�Q�J�� �W�K�H�� �µ�/�H�J�H�Q�G�� �R�I�� �&�X�V�W�D�Q�F�H�¶�� �W�R�� �(�G�Z�D�U�G�� �,�,�,�� �D�Q�G�� �+�L�V�� �&�R�X�U�W�� �D�W�� �W�K�H��
�3�D�O�D�F�H���R�I���6�K�H�H�Q�����R�Q���W�K�H���$�Q�Q�L�Y�H�U�V�D�U�\���R�I���W�K�H���%�O�D�F�N���3�U�L�Q�F�H�¶�V���)�R�U�W�\-Fifth Birthday, considered to 
possess the characteristics of the Pre-Raphaelite Brotherhood works.  
     The Pre-Raphaelite mode was also approached at the time by Charles Allston Collins, 
who, although was not an official member of the 
�D�V�V�R�F�L�D�W�L�R�Q�����V�K�D�U�H�G���W�K�H���%�U�R�W�K�H�U�K�R�R�G�¶�V���V�W�\�O�H���� 
 

9. Ford Madox Brown, Geoffrey Chaucer 
 Rea�G�L�Q�J���W�K�H���µ�/�H�J�H�Q�G���R�I���&�X�V�W�D�Q�F�H�¶���W�R 
             Edward III and his Court, at the Palace of 
             Sheen, on the Anniversary of the Black 
             �3�U�L�Q�F�H�¶�V���)�R�U�W�\-Fifth Birthday, 1847-51,  
             Art Gallery of New South Wales, Sidney, 
Australia 
 
 
 
     It became clear that, by 1851, the Pre-Raphaelite 
�%�U�R�W�K�H�U�K�R�R�G�� �H�P�H�U�J�H�G�� �L�Q�W�R�� �D�� �µ�V�F�K�R�R�O�¶�� �W�K�D�W��
compriseda wide range of expressiveness. The 
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critics of the time maintained the caustic tone of the previous year, but their attacks were 
counterbalanced b�\�� �:�L�O�O�L�D�P�� �0�L�F�K�D�H�O�� �5�R�V�V�H�W�W�L�¶�V�� �U�H�Y�L�H�Z�V�� �D�V�� �D�Q�� �D�U�W�� �F�U�L�W�L�F�� �I�R�U�� �W�K�H��Spectator. 
Accordingly, in the RoyalAcademy review of 1851, W. M. Rossetti published an unsigned 
article, where he showed that the Pre-Raphaelite group represented an avant-garde entity and 
that �W�K�H�� �H�[�L�V�W�L�Q�J�� �F�D�W�H�J�R�U�L�]�D�W�L�R�Q���� �L�Q�F�O�X�G�L�Q�J�� �³�$�F�D�G�H�P�L�F�L�D�Q�V���� �$�V�V�R�F�L�D�W�H�V���� �D�Q�G�� �R�X�W�V�L�G�H�U�V�´���� �I�D�L�O�H�G��
to show the real hierarchy of values among the artists. (Spectator, 1851) 
     Year 1850 was also the moment when John Ruskin took the decision of writing in The 
Times,in order to defend the Pre-Raphaelite Brotherhood. Ruskin, who had already written a 
significant work on the theory of art, Modern Painters, published two letters on Pre-
Raphaelitism, in the journal, and a pamphlet, which was subsequently mentioned by other 
newspapers.  
     In his first letter to The Times, Ruskin reconsidered the Pre-�5�D�S�K�D�H�O�L�W�H�V�¶�� �F�R�X�U�V�H�� �W�R�Z�D�U�G�V��
the past and focused on an entirely new field, Pre-�5�D�S�K�D�H�O�L�W�H�V�¶�� �W�U�X�W�K-to-nature. As a result, 
�D�I�W�H�U�� ������������ �W�K�H�� �H�S�R�F�K�¶�V�� �D�U�W�� �F�U�L�W�L�F�L�V�P�� �J�U�D�G�X�D�O�O�\�� �O�H�I�W�� �D�V�L�G�H�� �W�K�H�L�U�� �R�E�M�H�F�W�L�R�Q�V�� �W�R�� �W�K�H�� �J�U�R�X�S�¶�V��
retrogression, early Renaissance art or revivalism, and favourable reviews began to set forth 
and emphasize the naturalist character of their art. 
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TO READ, TO FEEL, TO LIVE - THE NOVEL OF THE DAILY STORIES 
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Abstract:The novel addresses a lecturer who has the know-how of getting into the magic of 
speculative discourse. Following the  postmodernist logic, the text invokes simultaneous readings and 
decodings. For a lecturer who has exercised his mind with the potential of lived and assumed thought, 
Marian Barbu's text is a unique one: the confession of a life beyond the speculative magic of abstract 
concepts, a deconstruction of an epistemology with the purpose of a better settlement in ontology, in 
its potential to be. It is a novel about death and life, about feeling and sensing and about the 
�P�H�P�R�U�\�¶�V���I�L�J�K�W���D�J�D�L�Q�V�W���I�R�U�J�H�W�I�X�O�Q�H�V�V�� 
 
Keywords:postmodernism, life, death, feelings, ontology, decoding 
 
 
 Moto:,,�3�H�Q�W�U�X�� �D�� �F�L�W�L�� �>�������@���H�� �Q�H�Y�R�L�H�� �V���� �H�[�L�V�W�H���X�Q�� �R�E�L�H�F�W���� �X�Q�� �R�E�L�H�F�W���I���F�X�W�� �G�L�Q�� �V�F�U�L�H�U�H���� �X�Q�� �R�E�L�H�F�W��
�V�R�O�L�G�����P�D�W�H�U�L�D�O�����F�H���Q�X���S�R�D�W�H���I�L���V�F�K�L�P�E�D�W�����S�U�L�Q���D�F�H�V�W���R�E�L�H�F�W���Q�H���F�R�Q�I�U�X�Q�W���P���F�X���D�O�W���O�X�F�U�X�����F�D�U�H���Q�X��
�H�� �S�U�H�]�H�Q�W���� �G�D�U�� �I�D�F�H�� �S�D�U�W�H�� �G�L�Q�� �O�X�P�H�D�� �L�P�D�W�H�U�L�D�O������ �L�Q�Y�L�]�L�E�L�O������ �S�H�Q�W�U�X�� �F���� �S�R�D�W�H�� �I�L�� �G�R�D�U�� �J�v�Q�Git, 
�L�P�D�J�L�Q�D�W���V�D�X�� �S�H�Q�W�U�X�� �F���� �D�� �H�[�L�V�W�D�W���ú�L�� �Q�X�� �P�D�L�� �H�V�W�H���� �D�� �W�U�H�F�X�W���� �V-a pierdut, e de neatins...�´���� ���,�W�D�O�R��
Calvino, �'�D�F�����v�Q�W�U-�R���Q�R�D�S�W�H���G�H���L�D�U�Q�����X�Q���F���O���W�R�U) 

 
Romanul lui Marian Barbu, Colonelul de la Ghiol���� �V�F�U�L�V�� �v�Q�� �P�D�Q�L�H�U���� �S�R�V�W�P�R�G�H�U�Q�L�V�W������

�L�Q�Y�L�W���� �O�D�� �P�X�O�W�L�S�O�H�� �L�Q�W�H�U�S�U�H�W���U�L�� �ú�L�� �O�H�F�W�X�U�L���� �5�R�P�D�Q�� �D�O�� �X�Q�X�L��fapt divers���� �D�ú�D�� �F�X�P�� �F�U�H�G�H�P�� �F���� �O-am 
�S�X�W�H�D���Q�X�P�L���D�V�W���]�L�����U�R�P�D�Q�X�O���O�X�L���0�D�U�L�D�Q���%�D�U�E�X���V�H��� �H�V�H���v�Q���L�P�H�Q�V�L�W�D�W�H�D���J�K�L�R�O�X�O�X�L�����F�D���X�Q���U�R�P�D�Q���D�O��
�X�Q�R�U�� �U�H�O�D�W���U�L�� �]�L�O�Q�L�F�H���� �v�Q�� �F�D�U�H�� �Q�L�P�L�F�� �Q�H�R�E�L�ú�Q�X�L�W�� �Q�X�� �S�D�U�H�� �V���� �D�L�E���� �O�R�F���� �X�Q�� �U�R�P�D�Q�� �F�D�U�H�� �V�H��
�F�R�Q�V�W�U�X�L�H�ú�W�H�� �v�Q�� �M�X�U�X�O�� �D�� �W�U�H�L�� �H�Y�H�Q�L�P�H�Q�W�H�� �P�D�M�R�U�H�� �F�D�U�H�� �D�X�� �P�D�U�F�D�W�� �S�H�U�L�R�D�G�D�� �F�R�P�X�Q�L�V�W���� �v�Q�� �W�R�D�W����
�F�R�P�S�O�H�[�L�W�D�W�H�D�� �H�L���� �G�H�F�H�P�E�U�L�H�� ������������ �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �G�L�Q�� �8�Q�J�D�U�L�D�� �G�L�Q�� ���������� �ú�L�� �Y�D�U�D�� �O�X�L�� ������������
�X�O�W�L�P�D���Y�D�U�����D���O�X�L���*�K�H�R�U�J�K�L�X���'�H�M�����'�L�Q�F�R�O�R���G�H���D�S�D�U�H�Q� �H�O�H���O�H�J�D�W�H���G�H���V�R�F�L�D�O�L�]�D�U�H�D���W�L�S�L�F�����J�K�L�R�O�X�O�X�L��
�ú�L�� �G�H�� �O�L�Q�H�D�U�L�W�D�W�H�D�� �G�L�V�F�X�U�V�X�O�X�L���� �O�R�J�L�F�����S�v�Q���� �O�D�� �X�Q�� �S�X�Q�F�W���� �L�Q�W�H�U�Y�L�Q���� �G�L�Q�� �F�v�Q�G �v�Q�� �F�v�Q�G, fantele de 
�I�L�L�Q� ������ �&�R�Q�W�U�D�G�L�F� �L�D���� �G�L�V�F�R�Q�W�L�Q�X�L�W�D�W�H�D�� �ú�L�� �H�[�F�H�V�X�O�� �G�D�X���� �v�Q�� �P�R�G�� �S�D�U�D�G�R�[�D�O���� �O�L�Q�L�L�O�H�� �G�H�� �F�R�U�H�Q� ���� �D�O�H��
�U�R�P�D�Q�X�O�X�L�����Ì�Q���U�R�P�D�Q�X�O���S�R�V�W�P�R�G�H�U�Q���W�R�W�X�O���H�V�W�H���R���v�Q�W�v�P�S�O�D�U�H�����X�Q���S�U�R�F�H�V���ú�L���X�Q���V�S�H�F�W�D�F�R�O�����v�Q���F�D�U�H����
�W�X���� �O�H�F�W�R�U�� �U�D�I�L�Q�D�W���� �D�ú�D�� �F�X�P�� �D�U�� �W�U�H�E�X�L�� �V���� �I�L�L���� �W�H�� �W�U�D�Q�V�I�R�U�P�L�� �W�U�H�S�W�D�W�� �v�Q�W�U-un ziarist curios de 
�G�H�V�I���ú�X�U�D�U�H�D���H�Y�H�Q�L�P�H�Q�W�H�O�R�U�����D�S�R�L���v�Q�W�U-�X�Q���S�H�U�V�R�Q�D�M�����O�D���v�Q�F�H�S�X�W���G�L�Q���F�D�W�H�J�R�U�L�D���D�F�W�D�Q� �L�O�R�U�����S�H���X�U�P����
�X�Q���S�H�U�V�R�Q�D�M���F�D�U�H���S���W�U�X�Q�G�H���v�Q���P�L�M�O�R�F�X�O���H�Y�H�Q�L�P�H�Q�W�X�O�X�L�����S�H�Q�W�U�X���F�D�����v�Q���I�L�Q�D�O�����V�����W�U�H�F�L���S�H�V�W�H���O�L�P�L�W�H�O�H��
�V�S�D� �L�R-�W�H�P�S�R�U�D�O�H�� �ú�L�� �S�H�V�W�H�� �O�H�J�L�O�H�� �V�F�U�L�L�W�X�U�L�L�� �ú�L�� �V���� �G�H�Y�L�L�� �W�X�� �v�Q�V�X� �L�� �S�U�R�S�U�L�X�O�� �Q�D�U�D�W�R�U�� �D�O�� �X�Q�X�L�� �U�R�P�D�Q��
care s-�D���V�F�U�L�V���G�L�Q���S�U�H�D���S�O�L�Q�X�O���F�R�Q�W�U�D�G�L�F� �L�H�L���ú�L���D�O���G�L�V�F�R�Q�W�L�Q�X�L�W��� �L�L�� 

La nivel contextual, romanul Colonelul de la Ghiol, este o scriere tipic 
�S�R�V�W�P�R�G�H�U�Q�L�V�W������ �1�X�� �O�L�S�V�H�V�F�� �G�L�J�U�H�V�L�X�Q�L�O�H���� �v�Q�W�R�D�U�F�H�U�L�O�H�� �v�Q�� �W�U�H�F�X�W���� �G�L�V�S�H�U�V�L�D�� �S�O�D�Q�X�U�L�O�R�U���� �ú�L�� �O�R�J�L�F�D��
�v�Q�W�v�P�S�O���U�L�L�� 

�'�D�U�����F�D���R�U�L�F�H���U�R�P�D�Q���V�F�U�L�V���v�Q���P�D�Q�L�H�U�����S�R�V�W�P�R�G�H�U�Q�L�V�W�������v�Q��Colonelul de la Ghiol �H�[�L�V�W�����ú�L��
�R���G�R�P�L�Q�D�Q�W�������D�F�H�H�D���D���X�Q�X�O�X�L�� �P�X�O�W�L�S�O�X����narator, scriitor �ú�L referent. Teoria dominantei este o 
�F�R�Q�G�L� �L�H��sine qua non �D�� �R�U�L�F���U�H�L�� �V�F�U�L�H�U�L�� �S�R�V�W�P�R�G�H�U�Q�L�V�W�H���� �7�H�U�P�H�Q�X�O���� �L�Q�W�U�R�G�X�V�� �G�H�� �F���W�U�H�� �5�R�P�D�Q��
�-�D�N�R�E�V�R�Q�� �v�Q�� �������������S�R�D�W�H���I�L���G�H�I�L�Q�L�W�������G�U�H�S�W���F�R�P�S�R�Q�H�Q�W�D�� �I�X�Q�G�D�P�H�Q�W�D�O�����D���X�Q�H�L���R�S�H�U�H���G�H���D�U�W�������H�D��
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�F�R�Q�G�X�F�H���� �G�H�W�H�U�P�L�Q���� �ú�L�� �W�U�D�Q�V�I�R�U�P���� �F�H�O�H�O�D�O�W�H�� �F�R�P�S�R�Q�H�Q�W�H�´��1 �$�F�H�D�V�W���� �W�H�R�U�L�H�� �D�� �G�R�P�L�Q�D�Q�W�H�L��
�G�H�W�H�U�P�L�Q������ �O�D�� �Q�L�Y�H�O���F�R�Q�W�H�[�W�X�D�O�����G�L�V�S�D�U�L� �L�D���D�Q�X�P�L�W�R�U���H�O�H�P�H�Q�W�H���ú�L�� �D�S�D�U�L� �L�D���D�O�W�R�U�D���Q�R�L�����ú�L���V�F�K�L�P�E����
�U�H�O�D� �L�L�O�H���G�L�Q�W�U�H���G�L�Y�H�U�Vele componente ale unui construct care se vrea tot unitar. Perspectivele 
�V�H�� �V�F�K�L�P�E������ �L�D�U�� �H�O�H�P�H�Q�W�H�O�H�� �F�D�U�H�� �H�U�D�X�� �G�R�P�L�Q�D�Q�W�H�� �O�D�� �v�Q�F�H�S�X�W�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �v�Q�� �H�O�H�P�H�Q�W�H�� �G�H��
�J�U�D�G�X�O�� �D�O�� �G�R�L�O�H�D���� �(�V�W�H�� �F�H�H�D�� �F�H�� �0�D�U�L�D�Q�� �%�D�U�E�X�� �R�S�H�U�H�D�]���� �v�Q�� �F�D�G�U�X�O�� �F�D�W�H�J�R�U�L�L�O�R�U�� �G�H�� �S�H�U�V�R�Q�D�M�H�� �S�H��
care �O�H���L�Q�W�U�R�G�X�F�H���v�Q���U�R�P�D�Q�� 

�5�R�P�D�Q�X�O�� �O�X�L���0�D�U�L�D�Q���%�D�U�E�X���H�V�W�H���R���V�F�U�L�H�U�H���D�S�U�R�D�S�H���L�Q�G�H�V�F�L�I�U�D�E�L�O�����F�D�U�H���V�H���V�S�D�U�J�H���v�Q���P�L�L��
�G�H���D�O�W�H���V�F�U�L�H�U�L�����D�V�H�P�H�Q�H�D���X�Q�H�L���I�R�U� �H���Y�R�O�D�W�L�O�H�����6�W�U�v�Q�J�L���I�D�S�W�H�O�H���G�L�V�S�H�U�V�D�W�H�����G�D�U���H�O�H���Q�X���G�D�X���F�R�H�U�H�Q� ������
�U�H�F�L�W�H�ú�W�L���F�X���D�W�H�Q� �L�D���F�H�O�X�L���F�D�U�H���Y�U�H�D���V�����S���W�U�X�Q�G�����W�H�[�W�X�O�����G�D�U���Q�X���V�H���v�Q�W�v�P�S�O�����Q�L�P�L�F���������W�H���D�V�L�J�X�U�L���F����
�Q�X�� �D�L�� �X�L�W�D�W���Q�L�P�L�F���� �F���� �Q-�D�L�� �I���F�X�W���Q�L�F�L�R�� �H�U�R�D�U�H�� �G�H�� �F�D�O�F�X�O���� �O�H�� �F�R�P�E�L�Q�L�� �L�D�U���ú�L�� �ú�L�� �W�R�W���Q�X�� �V�H�� �v�Q�W�v�P�S�O����
�Q�L�P�L�F�����G�R�D�U���F�X�Y�L�Q�W�H�����V�L�P�E�R�O�X�U�L�����F�R�Q�W�X�U�X�U�L�����X�P�E�U�H���L�Q�G�H�V�F�L�I�U�D�E�L�O�H���ú�L���V�H�Q�L�Q�H�����S�H���I�R�Q�G�X�O���W�X�O�E�X�U�H���D�O��
unei neferi�F�L�W�H���D�ú�H�]���U�L�����R�U�L�E�L�O�H���ú�L���V�v�Q�J�H�U�R�D�V�H�����D���W�U�H�E�X�U�L�O�R�U���R�P�H�Q�H�ú�W�L�´��2 

�7�H�[�W�X�O�� �O�X�L�� �0�D�U�L�D�Q�� �%�D�U�E�X���� �R�� �I�L�F� �L�X�Q�H�� �S�U�L�Q�� �G�H�I�L�Q�L� �L�H�� �S�R�V�W�P�R�G�H�U�Q�L�V�W������ �v�O�� �L�P�S�O�L�F���� �S�U�R�I�X�Q�G��
pe cititor, cer�v�Q�Gu-�L���U�H�I�D�F�H�U�H�D���X�Q�X�L���L�W�L�Q�H�U�D�U�L�X���V�S�L�U�L�W�X�D�O���v�Q���F�D�U�H���S�U�R�P�L�V�L�X�Q�L�O�H���J�v�Q�G�X�O�X�L���W�U�H�E�X�L�D�X���V����
�I�L�H�� �v�P�S�Oinite. Fiecare dintre personajele romanului �± narator, cititor, scriitor, referent �± face 
�X�Q���S�D�U�L�X���F�X�� �I�L�F� �L�X�Q�H�D���S�R�V�W�P�R�G�H�U�Q�L�V�W�������v�Q���V�H�Q�V�X�O�� �v�Q�� �F�D�U�H�� �I�L�H�F���U�X�L�D�� �L���V�H���F�H�U�H���V�����U�H�F�R�Q�V�W�U�X�L�D�V�F�����R��
�S�R�Y�H�V�W�H���F�R�H�U�H�Q�W�����G�L�Q�W�U-�X�Q���W�H�[�W�����S�U�L�Q���H�[�F�H�O�H�Q� �������L�Q�G�H�I�L�Q�L�W�� 

�7�R�W�X�ú�L���� �U�R�P�D�Q�X�O�� �O�X�L�� �0�D�U�L�D�Q�� �%�D�U�E�X�� �D�U�H�� �R�� �G�R�P�L�Q�D�Q�W������ �/�D�� �Q�L�Y�H�O�X�O�� �I�L�F� �L�X�Q�L�L�� �S�R�V�P�R�G�H�U�Q�H����
�G�R�P�L�Q�D�Q�W�D���H�V�W�H���R�Q�W�R�O�R�J�L�F�������L�D�U���v�Q�W�U�H�E���U�L�O�H���W�L�S�L�F�H���X�Q�H�L���O�X�P�L���W�H�[�W�X�D�O�H���R�Q�W�R�O�R�J�L�F�H���V�X�Q�W�����&�H���I�H�O���G�H��
�O�X�P�H���H�V�W�H���D�F�H�D�V�W�D�����F�H�D���F�U�H�D�W�����v�Q���U�R�P�D�Q�"�����&�H���H�V�W�H���G�H�� �I���F�X�W���v�Q���H�D�"���&�L�Q�H���D�Q�X�P�H�� �Y�D�� �I�D�F�H���F�H�Y�D �v�Q��
�D�F�H�D�V�W���� �O�X�P�H�� �U�R�P�D�Q�H�V�F���"�� �&�X�P�� �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �D�F�H�V�W�H�� �O�X�P�L�� �D�O�H�� �W�H�[�W�X�O�X�L�"���� �&�D�U�H�� �H�V�W�H�� �O�X�P�H�D��
�Q�D�U�D�W�R�U�X�O�X�L�����D���V�F�U�L�L�W�R�U�X�O�X�L�����D���U�H�I�H�U�H�Q�W�X�O�X�L���G�D�U���ú�L���O�X�P�H�D���P�H�D�����D���F�L�W�L�W�R�U�X�O�X�L�"�����&�D�U�H���H�V�W�H���P�R�G�D�O�L�W�D�W�H�D��
�G�H���H�[�L�V�W�H�Q� �����D���X�Q�X�L���W�H�[�W���ú�L���F�D�U�H���H�V�W�H���P�R�G�D�O�L�W�D�W�H�D���G�H���H�[�L�V�W�H�Q� �����D���O�Xmii, sau a lumilor proiectate 
�G�H�� �W�H�[�W�"�� �Ì�Q�� �I�L�F� �L�X�Q�H�D�� �S�R�V�P�R�G�H�U�Q�L�V�W������ �G�R�P�L�Q�D�Q�W�D�� �Q�X�� �P�D�L�� �H�V�W�H�� �X�Q�D�� �H�S�L�V�W�H�P�R�O�R�J�L�F������ �F�D�U�H�� �V����
�L�P�S�O�L�F�H���F�X�Q�R�D�ú�W�H�U�H�D�����F�L���X�Q�D���R�Q�W�R�O�R�J�L�F�������v�Q���F�D�U�H���H�X�����v�Q���F�D�O�L�W�D�W�H�D���P�H�D���G�H���O�H�F�W�R�U���D�Y�L�]�D�W�����v�Q�F�H�U�F���V����
�G�H�V�F�R�S���U���F�H�H�D���F�H���V�H���D�V�F�X�Q�G�H���G�L�Q�F�R�O�R���G�H���L�Q�Fertitudinea epistemologiei. 

Romanul Colonelul de la Ghiol �H�V�W�H���F�R�Q�V�W�U�X�L�W���v�Q�� �M�X�U�X�O���D���F�L�Q�F�L�� �v�Q�W�U�H�E���U�L���� �I�L�H�F�D�U�H���G�L�Q�W�U�H��
�D�F�H�V�W�H�D���U�H�I���F�v�Q�G �L�W�L�Q�H�U�D�U�L�X�O���H�[�L�V�W�H�Q� �L�D�O���D�O���X�Q�X�L���S�H�U�V�R�Q�D�M���� 
�����������'�H���F�H���D�P�E�D�V�D�G�R�U�X�O���Q�R�V�W�U�X�����F�D�U�H���S�O�H�F�D�V�H���G�L�Q��� �D�U�������V-�D���v�Q�W�R�U�V���V�����P�R�D�U�����W�R�W���v�Q p���P�v�Q�Wul natal? 
�'�H�Y�H�Q�H�D���H�O���U�D�G�L�R�D�F�W�L�Y���I���U�����R�V�H�P�L�Q�W�H�O�H���D�P�E�D�V�D�G�R�U�X�O�X�L�" 
2) Cum s-�D�� �v�Q�W�vmplat ca de la a�W�v� �L�D�� �P�L�L�� �G�H�� �N�L�O�R�P�H�W�U�L�� �G�L�V�W�D�Q� ������ �'�L�S�O�R�P�D�W�X�O�� �D�V�L�V�W�v�Q�G, la 
�F�H�U�H�P�R�Q�L�D�O�X�O�� �G�H�� �v�Q�P�R�U�P�v�Q�W�D�U�H�� �D�� �X�Q�X�L�� �U�R�P�k�Q�� �U�H�D�F�F�H�S�W�D�W�� �G�H�� � �D�U������ �V��-�ú�L�� �G�H�D�� �V�H�D�P�D��- el 
�v�Q�V�W�U���L�Q�D�W�X�O���� �F���� �S�H�V�W�H�� �Q�R�L�� �V�H�� �D�I�O���� �X�Q�� �'�H�V�W�L�Q�� �S�H�� �F�D�U�H�� �Q�X�P�D�L�� �V�X�I�O�H�W�X�O�� �v�O�� �ú�W�L�H���� �G�D�U�� �Q�X�� �Q�L-l poate 
comunica? 
������ �&�H�� �H�[�S�O�L�F�D� �L�L�� �V�H�� �S�R�W�� �G�D�� �O�H�J���W�X�U�L�L�� �G�L�Q�W�U�H�� �:���%���� �%�D�O�W�K�D�]�D�U���� �D�S�U�R�D�S�H�� �G�H�� ������ �G�H�� �D�Q�L�� �ú�L�� �$�Q�F�D��
�0�L�K���H�V�F�X���W�U�H�F�X�W�����G�H���������G�H���D�Q�L�"���(�O�����V�W�v�Q�G �v�Q���*�H�U�P�D�Q�L�D�����L�D�U�����H�D�����v�Q���'�R�E�U�R�J�H�D�����6�H���Y���G���R���G�D�W�����S�H��
�D�Q���� �Y�D�U�D���� �ú�L�� �W�U���L�H�V�F�� �G�L�Q�� �D�F�H�V�W�H�� �D�P�L�Q�W�L�U�L�� �P�D�L�� �E�L�Q�H�� �G�H�� �]�H�F�H�� �O�X�Q�L�"���6���� �I�L�H�� �S�O�v�Q�Vul interior, 
�Q�H�F�X�Q�R�V�F�X�W���D�O���G�L�Y�L�]���U�L�L���S�U�L�P�R�U�G�L�D�O�H���D���O�X�L��unu�"���2�U�L���D���v�Q�P�X�O� �L�U�L�L���O�X�L���X�Q�X���F�X���H�O���v�Q�V�X�ú�L�" 
4) Oare un alt �Y�vrstnic, Colonelul pensionar, fost militar de car�L�H�U������ �G�X�S���� �F�H�� �D�� �F�R�O�L�Q�G�D�W�� �S�U�L�Q��
�P�X�O�W�H���]�R�Q�H���D�O�H��� ���U�L�L�����D�F�X�P�X�O�v�Q�G �V�X�I�L�F�L�H�Q�W�����H�[�S�H�U�L�H�Q� �����G�H���Y�L�D� �������F�R�Q�V�W�D�W�����F�����D�E�L�D���S�H�V�W�H���������G�H���D�Q�L��
�v�Q�F�H�S�H���S�U�R�F�H�V�X�O���D�G�H�Y���U�D�W�H�L���F�X�Q�R�D�ú�W�H�U�L�" 
5) Ce mobil l-�D�� �G�H�W�H�U�P�L�Q�D�W�� �S�H�� �D�P�H�U�L�F�D�Q�X�O�� �:�L�W�R�Z�V�N�L�� �3�K�L�O�L�S�S�� �V��-�ú�L�� �F�R�Q�W�L�Q�X�H�� ���v�Q�� �5�R�P�k�Q�L�D����
cuno�D�ú�W�H�U�H�D���V�D�W�H�O�L�W�X�O�X�L���V���X���U�R�P�k�Q�����G�L�S�O�R�P�D�W�X�O���0�L�K���H�V�F�X�"���5���V�S�X�Q�V�X�O���V�L�P�S�O�X���V-�D�U���I�R�U�P�X�O�D���D�ú�D����
�P�L�V�L�X�Q�H�D���v�Q�D�L�Q�W�H���G�H���W�R�D�W�H�´��3 

                                                             
1 Jakobson, Roman, The Dominant�����v�Q���/�D�G�L�V�O�D�Y���0�D�W�H�M�N�D�����.�U�\�V�W�\�Q�D���3�R�P�R�U�V�N�D�����H�G��������Readings in Russian Poetics: 
Formalist and Structuralist Views, MIT Press, Cambridge, Mass., Londra, 1971, p.105 apud McHale, Brian, 
�)�L�F� �L�X�Q�H�D���S�R�V�W�P�R�G�H�U�Q�L�V�W�������7�U�D�G�X�F�H�U�H���G�H���'�D�Q���+�����3�R�S�H�V�F�X�����(�G�L�W�X�U�D���3�R�O�L�U�R�P�����,�D�ú�L�����������������S�������� 
2 Faulkner, William, Absalom!, Absalom! �7�U�D�G�X�F�H�U�H���G�H���0�L�U�F�H�D���,�Y���Q�H�V�F�X�� �(�G�L�W�X�U�D���3�R�O�L�U�R�P�����,�D�ú�L�����������������S�������� 
3Barbu, Marian, Colonelul de la Ghiol�����(�G�L�W�X�U�D���6�F�U�L�V�X�O���5�R�P�k�Q�H�V�F�����&�U�D�L�R�Y�D�����������������S�S��������-132. 
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 �Ì�Q�� �M�X�U�X�O�� �D�F�H�V�W�R�U�� �F�L�Q�F�L�� �v�Q�W�U�H�E���U�L�� �V�H�� �S�U�R�L�H�F�W�H�D�]���� �O�X�P�H�D�� �J�K�L�R�O�X�O�X�L���� �X�Q�� �V�S�D� �L�X�� �R�D�U�H�F�X�P��
�L�Q�V�X�O�D�U�L�]�D�W���� �X�Q�� �I�H�O�� �G�H�� �W�R�S�R�V�� �L�O�X�]�R�U�L�X���� �v�Q�� �F�D�U�H�� �S�H�U�V�R�Q�D�M�H�O�H�� �v�ú�L�� �W�U���L�H�V�F�� �D�J�R�Q�L�D�� �S�U�R�S�U�L�X�O�X�L�� �G�H�V�W�L�Q����
�5�R�P�D�Q�X�O�� �V�H�� �F�L�W�H�ú�W�H�� �J�U�H�X���� �G�L�Q�� �F�D�X�]�D�� �P�X�O�W�L�W�X�G�L�Q�L�L�� �G�H�� �G�L�J�U�H�V�L�X�Q�L���� �G�H�F�R�Q�V�W�U�X�F� �L�L�� �ú�L�� �G�L�V�S�H�U�V�L�L����
�)�H�Q�R�P�H�Q�R�O�R�J�X�O�� �S�R�O�R�Q�H�]�� �5�R�P�D�Q�� �,�Q�J�D�U�G�H�Q�� �L�G�H�Q�W�L�I�L�F���� �S�D�W�U�X�� �V�W�U�D�W�X�U�L�� �G�H�� �F�R�P�S�U�H�K�H�Q�V�L�X�Q�H�� �O�D��
�Q�L�Y�H�O�X�O�� �I�L�F� �L�X�Q�L�L�� �S�R�V�W�P�R�G�H�U�Q�L�V�W�H�� �Q�H�F�H�V�D�U�H�� �S�H�Q�W�U�X�� �D�� �I�D�F�L�O�L�W�D�� �D�F�F�H�V�X�O�� �O�D�� �W�H�[�W���� �Ì�Q�� �S�U�L�P�X�O�� �U�v�Q�G, el 
�L�G�H�Q�W�L�I�L�F���� �v�Q�W�U-un astfel de univers polifonic, stratul sunetelor cu�Y�vntului���� �D�G�L�F���� �V�H�P�Q�L�I�L�F�D� �L�D��
�O�R�U�� �S�U�R�I�X�Q�G���� �ú�L�� �P�R�G�X�O�� �F�X�P�� �D�F�H�V�W�H�D�� �I�D�F�� �S�R�V�L�E�L�O���� �H�[�L�V�W�H�Q� �D�� �O�X�P�L�L�� �W�H�[�W�X�D�O�H���� �Ì�Q�� �D�O�� �G�R�L�O�H�D�� �U�v�Q�G, 
Ingarden id�H�Q�W�L�I�L�F�����V�W�U�D�W�X�O�� �X�Q�L�W��� �L�O�R�U�� �G�H�� �V�H�P�Q�L�I�L�F�D� �L�H���� �D�G�L�F���� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �W�H�[�W�X�O�� �I�D�F�H�� �V�H�Q�V�� �ú�L��
�I�D�F�H�� �S�R�V�L�E�L�O���� �S�X�O�V�D� �L�D�� �O�X�P�L�L���� �(�V�W�H���� �G�H�� �I�D�S�W���� �F�U�H�G�H�P�� �F�H�O�� �P�D�L�� �L�P�S�R�U�W�D�Q�W�� �V�W�U�D�W�� �D�O�� �I�L�F� �L�X�Q�L�L��
�S�R�V�W�P�R�G�H�U�Q�L�V�W�H���� �(�[�L�V�W�H�Q� �D�� �D�F�H�V�W�X�L�D�� �H�V�W�H�� �S�R�V�L�E�L�O���� �G�D�W�R�U�L�W���� �L�Q�W�H�U�D�F� �L�X�Q�L�L�� �G�L�Q�W�U�H�� �F�L�W�L�W�R�U�� �ú�L�� �R�S�H�U������
�'�H���O�D���v�Q�F�H�S�X�W�X�O���U�R�P�D�Q�X�O�X�L���F�L�W�L�W�R�U�X�O�X�L���L���V�H���G�����X�Q���G�U�H�S�W���G�H��plurionticitate, cu alte cuvinte dreptul 
�G�H���D���I�L���F�H�O���P�D�L���F�R�P�S�O�H�[���S�H�U�V�R�Q�D�M���������H�O���H���J�X�ú�����G�H���S�R�U�X�P�E�H�O�����J�X�ú�����G�H���F�X�U�F�D�Q�����J�X�ú�����G�H���S�H�O�L�F�D�Q���V�D�X��
�K�D�P�V�W�H�U�� �X�U�H�F�K�H�D�W���� �'�H�S�R�]�L�W�H�D�]���� �L�Q�I�R�U�P�D� �L�D�� �I�R�D�U�W�H �D�S�U�R�D�S�H�� �G�H�� �L�Q�W�U�D�U�H�D�� �ú�L�� �L�H�ú�L�U�H�D�� �F�X�Y�L�Q�W�H�O�R�U����
�&�L�W�L�W�R�U�X�O�� �G�L�Q�� �D�F�H�D�V�W���� �F�D�U�W�H�� �Q�X�� �H�V�W�H�� �U�X�P�H�J���W�R�U�´4 �± �X�Q�� �S�U�L�P�� �D�Y�H�U�W�L�V�P�H�Q�W�� �D�O�� �L�Q�W�U���U�L�L�� �v�Q�� �I�L�F� �L�X�Q�H�D��
�S�R�V�W�P�R�G�H�U�Q�L�V�W������ �'�H�� �D�L�F�L�� �V�H�� �Q�D�ú�W�H�� �ú�L�� �V�W�D�W�X�W�X�O�� �R�Q�W�R�O�R�J�L�F�� �D�O�� �R�S�H�U�H�L���� �$�O�� �W�U�H�L�O�H�D�� �V�W�U�D�W�� �H�V�W�H�� �V�W�U�D�W�X�O��
obiectelor reprezentate �F�D�U�H�� �F�R�Q�I�L�J�X�U�H�D�]���� �v�Q�� �U�R�P�D�Q�� �R���V�I�H�U���� �R�Q�W�L�F�� proprie, o lume proprie, 
�F�D�U�H�� �V�H�� �K�U���Q�H�ú�W�H�� �G�L�Q�� �G�H�W�H�U�P�L�Q���U�L�O�H�� �F�H�O�R�U�O�D�O�W�H�� �G�R�X���� �V�W�U�D�W�X�U�L���� �/�X�P�H�D�� �*�K�L�R�O�X�O�X�L�� �H�V�W�H�� �R�� �O�X�P�H��
�S�D�U� �L�D�O�� �G�H�W�H�U�P�L�Q�D�W���� �F�D�U�H�� �G���� �ú�L�� �F�Y�D�V�L�U�H�I�H�U�H�Q� �L�D�O�L�W�D�W�H�D�� �D�F�H�V�W�X�L�� �U�R�P�D�Q�� �S�R�V�W�P�R�G�H�U�Q���� �����(�V�W�H�� �F�D�� �ú�L��
cum �v�Q�W�R�W�G�H�D�X�Q�D���R���U�D�]�����D�U���O�X�P�L�Q�D���R���S�D�U�W�H���D���X�Q�H�L���V�X�S�U�D�I�H� �H�����U�H�V�W�X�O���D�F�H�V�W�H�L�D���G�L�V�S���U�v�Q�G �v�Q�W�U-un nor 
indeterminat, dar exist�v�Q�G �v�Q�� �F�R�Q�W�L�Q�X�D�U�H�� �D�F�R�O�R���� �v�Q�� �L�Q�G�H�W�H�U�P�L�Q�D�U�H�D�� �V�D�´��5 �$�F�H�D�V�W���� �V�I�H�U���� �R�Q�W�L�F������
�F�U�H�D�W���� �v�Q�� �U�R�P�D�Q���� �F�R�Q�V�W���� �G�L�Q�� �U�H�S�U�H�]�H�Q�W���U�L�� �F�R�Q�I�X�]�H���� �G�L�Q�� �G�L�V�R�F�L�D� �L�L�� �ú�L�� �Gevieri. Rezultatul ei sunt 
�J�R�O�X�U�L�O�H�� �R�Q�W�R�O�R�J�L�F�H�� �V�D�X�� �I�D�Q�W�H�O�H�� �G�H�� �I�L�L�Q� ������ �Ì�Q�� �U�R�P�D�Q�X�O��Colonelul de la Ghiol, aceste fante de 
�I�L�L�Q� �����V�X�Q�W���S�D�U� �L�D�O���G�H�V�F�U�L�V�H�����J�R�O�X�U�L�O�H���R�Q�W�R�O�R�J�L�F�H�� �I�L�L�Q�G���X�P�S�O�X�W�H���F�X���U�H�J�U�H�V�L�L���D�W�H�P�S�R�U�D�O�H�����8�O�W�L�P�X�O��
strat identificat de Roman Ingarden este stratul aspectelor schematizate, reperabil la nivelul 
�W�R�S�R�V�X�O�X�L���V�S�D� �L�D�O���5�R�P�D�Q�X�O���Q�X���D�U�H���X�Q���F�R�G���G�H���v�Q� �H�O�H�J�H�U�H�����G�H���D�L�F�L���ú�L���Q�H�F�H�V�L�W�D�W�H�D���U�H�F�L�W�L�U�L�L���D�F�H�V�W�X�L�D����
�(�O���S�D�U�H���F�R�Q�V�W�U�X�L�W���G�X�S����regulile nereguli �D�O�H���X�Q�X�L�� �S�X�]�]�O�H�� �ú�L���X�U�P�H�D�]�����F�R�P�E�L�Q�D�W�R�U�L�F�D���Q�H�V�F�U�L�V�����D��
jocului de �ú�D�K���� �5�H�O�D�W���U�L�O�H�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �V�X�Q�W���� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S���� �L�G�H�Q�W�L�F�H�� �ú�L�� �G�H�R�V�H�E�L�W�H���� �)�L�H�F�D�U�H��
�U�H�O�D�W�D�U�H�� �H�V�W�H�� �D�V�H�P�H�Q�H�D�� �X�Q�H�L�� �S�D�U�W�L�G�H�� �G�H�� �ú�D�K���� �V�H�� �G�H�V�F�R�P�S�X�Q�H�� �E�X�F�D�W���� �F�X�� �E�X�F�D�W������ �G�X�S���� �R��
�F�R�P�E�L�Q�D�W�R�U�L�F�����D�V�F�X�Q�V�������V�H���U�H�F�R�Q�V�W�U�X�L�H�ú�W�H���v�Q�W�U-�X�Q���D�O�W���I�H�O�����V�H���G�H�S�O�D�V�H�D�]�������V�H���U�H�J�U�X�S�H�D�]�����D�úa cum 
�S�H���W�D�E�O�D���G�H���ú�D�K�����S�L�H�V�H�O�H���V�H���V�F�K�L�P�E�����V�X�E���S�U�L�Y�L�U�L�O�H���v�Q�W�U�H�E���W�R�D�U�H���D�O�H���M�X�F���W�R�U�X�O�X�L�����/�X�P�H�D���*�K�L�R�O�X�O�X�L��
�H�V�W�H���R���O�X�P�H���I�L�F� �L�R�Q�D�O�����v�Q���F�D�U�H���W�R�S�R�V�X�O���V�S�D� �L�D�O���V�H���F�R�Q�V�W�U�X�L�H�ú�W�H���G�X�S�����U�H�J�X�O�L�O�H���S�R�V�W�P�R�G�H�U�Q�H���� 

�(�V�W�H�� �R�� �O�X�P�H�� �V�X�V�S�H�Q�G�D�W������ �F�D�U�H�� �D�G�X�Q���� �v�Q�W�U-�X�Q�� �W�R�W�� �F�Y�D�V�L�X�Q�L�W�D�U�� �ú�L�� �S�H�U�V�R�Q�D�M�H�� �Y�L�L���� �ú�L��
�S�H�U�V�R�Q�D�M�H�� �P�R�D�U�W�H�����ú�L���S�H�U�V�R�Q�D�M�H���U�H�v�Q�W�U�X�S�D�W�H���S�U�L�Q���S�U�L�V�P�D�� �I�X�Q�F� �L�R�Q�D�O�L�W��� �L�L�� �O�X�L��tulpa�����G�D�F���� �I�R�O�R�V�L�P��
�X�Q���W�H�U�P�H�Q���V�S�H�F�L�I�L�F���O�X�L���(�X�J�H�Q���8�U�L�F�D�U�X�����D�G�L�F�����G�X�S�����D�F�H�O�H���S�O���V�P�X�L�U�L���D�O�H���F�R�Q�ú�W�L�L�Q� �H�L���������S�U�R�E�D�E�L�O���F����
un tulpa �I���U�����V�W���S�v�Q���V�H�D�P���Q�����F�X���R�E�L�H�F�W�H�O�H���G�L�Q���S�O�D�V�W�L�F�����Q�X���G�L�V�S�D�U�H���Q�L�F�L�R�G�D�W�������'�D�F�����L�Q�Y�H�Q�W�D�W�R�U�X�O��
�O�R�U���P�R�D�U�H���v�Q�D�L�Q�W�H���G�H���D-i dezinventa, r���P�v�Q �S�H�Q�W�U�X���W�R�W�G�H�D�X�Q�D���D�ú�D���F�X�P���D�X���I�R�V�W���I���F�X� �L�����3�H�Q�W�U�X���F����
tulpa �Q�X���P�R�U���Q�L�F�L�R�G�D�W�����G�H���O�D���V�L�Q�H�´��6 �'�H�U�D�S���U�L�O�H���S�U�L�Q���D�P�L�Q�W�L�U�L���ú�L���D�Q�W�L�F�L�S���U�L�O�H���F�U�H�H�D�]�����v�Q���W�R�S�R�V�X�O��
Ghiolului un fel �G�H���X�Q�G�X�L�U�H���D���D�F�W�D�Q� �L�O�R�U�������������v�Q�W�U-�X�Q���V�S�D� �L�X���R�Q�G�X�O�D�W�R�U�L�X���ú�L���D�O���O�X�L��neunde din care 
�V�F�U�L�L�W�R�U�X�O�� �Y�U�H�D�� �V���� �V�H�� �U�H�W�U�D�J������ �����6���� �F�R�E�R�U�v�P�� �Q���V�F�v�Q�G �P�H�U�H�X�� �V�L�Q�H�O�H���� �S�H�Q�W�U�X�� �F���� �Q�X�P�D�L�� �H�O�� �Q�H�� �Y�D��
�D�S���U�D���G�H���V�S�D� �L�X�O���R�Q�G�X�O�D�W�R�U�L�X�����F�D�U�H���V�H���v�Q�F���S���
�v�Q�H�D�]�����V�����W�U���L�D�V�F�����S�v�Q�����ú�L���v�Q���V�v�Q�Jele �Q�R�V�W�U�X�´��7 
 Mai mult de�F�v�W���X�Q���V�S�D� �L�X���L�Q�V�X�O�D�U�L�]�D�W�����O�X�P�H�D���*�K�L�R�O�X�O�X�L���H�V�W�H���X�Q���V�S�D� �L�X���V�X�S�U�D�S�X�V�����v�Q���F�D�U�H��
�S�H�U�V�R�Q�D�M�H�O�H���v�ú�L���W�U���L�H�V�F���G�U�D�P�D���ú�L���D�J�R�Q�L�D���S�U�R�S�U�L�H�L���H�[�L�V�W�H�Q� �H���v�Q�W�U-�R���G�L�V�F�R�Q�W�L�Q�X�L�W�D�W�H���W�H�P�S�R�U�D�O�������V�D�X����
�F�X���D�O�W�H���F�X�Y�L�Q�W�H�����v�Q�W�U-�R���D�W�H�P�S�R�U�D�O�L�W�D�W�H���F�L�U�F�X�O�D�U�������*�R�O�X�U�L�O�H���Rntologice din roman sunt recuperate 
�S�U�L�Q�� �V�X�S�U�D�S�X�Q�H�U�H�D�� �V�S�D� �L�L�O�R�U���� �D�F�H�D�V�W�D�� �I�L�L�Q�G���� �G�H�� �I�D�S�W���� �ú�L�� �R�� �F�D�U�D�F�W�H�U�L�V�W�L�F���� �D�� �I�L�F� �L�X�Q�L�L��
�S�R�V�W�P�R�G�H�U�Q�L�V�W�H�����6�S�D� �L�X�O���U�H�D�O�����V�H���V�X�S�U�D�S�X�Q�H�� �D�F�H�V�W�X�L���V�S�D� �L�X���D�O���*�K�L�R�O�X�O�X�L�����X�Q�� �O�R�F�����S�U�L�Q�� �H�[�F�H�O�H�Q� ����
�L�P�D�J�L�Q�D�U���� �L�D�U�� �S�U�L�Q�� �F�R�H�[�L�V�W�H�Q� �D�� �O�R�U�� �S�D�U�D�G�R�[�D�O���� �F�U�H�H�D�]���� �X�Q�� �D�O�� �W�U�H�L�O�H�D�� �V�S�D� �L�X�� �F�D�U�H�� �S�D�U�H�� �D�� �Q�X�� �V�H��
                                                             
4 Idem, p.8. 
5Ingarden, Roman, The Literary Work of Art, Northwestern University Press, Evanson, 1973, p.218. 
6Uricaru, Eugen, V�O�D�G�L�D�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L�����������������S���������� 
7Barbu, Marian, op.cit., p.216. 
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�L�G�H�Q�W�L�I�L�F�D���F�X���Q�L�F�L�X�Q�X�O���G�L�Q���F�H�O�H�O�D�O�W�H���G�R�X�������V�H���F�U�H�H�D�]�����R���]�R�Q�������S�H���F�D�U�H���F�U�H�G�H�P���F�����H�V�W�H���S�R�W�U�L�Y�L�W���V����
�R�� �Q�X�P�L�P���� �R�� �]�R�Q���� �Q�H�F�R�Q�Y�H�Q� �L�R�Q�D�O���� �D�� �V�F�U�L�L�W�X�U�L�L���� �W�L�S�L�F���� �W�H�[�W�H�O�R�U�� �S�R�V�W�P�R�G�H�U�Q�H���� �Ì�Q�� �V�S�D� �L�X�O��
�*�K�L�R�O�X�O�X�L���� �v�ú�L�� �W�U���L�H�V�F�� �G�U�D�P�D�� �G�L�V�F�R�Q�W�L�Q�X���� �S�H�U�V�R�Q�D�M�H�O�H�� �G�L�Q�� �F�D�W�H�J�R�U�L�L�O�H�� �$�� �ú�L�� �%���� �D�G�L�F���� �F�H�L�� �G�L�Q��
�F�D�W�H�J�R�U�L�D�� �I�H�G�H�U�D�O������ �7�L�P�R�W�H�L�� �'�U�D�J�R�P�L�U���� �/�L�Y�L�X�� �0�H�Q�J�K�H�ú���� �3�K�L�O�L�S�S���� �%���%���:�R�O�I���� �F�R�O�R�Q�H�O�X�O�� �ú�L�� �I�L�L�L����
�,�R�V�L�I�����H�Q�R�Y�L�F�L�����Ì�Q���F�D�W�H�J�R�U�L�D���D�F�H�V�W�R�U���S�H�U�V�R�Q�D�M�H�� �v�Q� �H�O�H�J�H�P�������S�H���W�R� �L���D�F�H�L���U�H�S�U�H�]�H�Q�W�D�Q� �L���D�L�� �S�X�W�H�Uii 
�F�D�U�H�� �D�F� �L�R�Q�H�D�]���� �F�X�� �D�E�Q�H�J�D� �L�H�� �V�X�E�� �M�X�U���P�v�Q�W�X�O�� �P�L�O�L�W�D�U���� �8�Q�� �S�R�V�L�E�L�O�� �U�H�I�X�]���� �G�X�S���� �R�� �S�H�U�L�R�D�G���� �G�H��
�W�L�P�S���� �D�G�L�F���� �R�� �W�U���G�D�U�H���� �V�H�� �S�H�G�H�S�V�H�ú�W�H�� �F�R�Q�I�R�U�P�� �O�H�J�L�O�R�U�� �V�F�U�L�V�H�� �ú�L�� �Q�H�V�F�U�L�V�H�� �v�Q�� �Y�L�J�R�D�U�H���� �3�U�L�Q�� �%�� �V�H��
�D�I�L�U�P�����W�R� �L���D�F�H�L�D���F�D�U�H���D�X���I�R�V�W���P�L�O�L�W�D�U�L�����D�V�W���]�L���I�L�L�Q�G���U�H�]�H�U�Y�L�ú�W�L�����7�R�W aici am inclus pe acei militari 
�D�� �F���U�R�U�� �S�U�R�I�H�V�L�H�� �Q�X�� �D�U�H�� �v�Q�� �F�H�Q�W�U�X�� �R�E�L�H�F�W�L�Y�H�O�H�� �G�L�Q�� �$�´��8 �Ì�Q�� �V�S�D� �L�X�O�� �U�H�D�O���� �v�ú�L�� �F�R�Q�V�X�P���� �H�[�L�V�W�H�Q� �D��
�S�H�U�V�R�Q�D�M�H�O�H���G�L�Q���F�D�W�H�J�R�U�L�L�O�H���&���ú�L���'���������Ì�Q���V�I�H�U�D���O�X�L���&���V�H���L�Q�F�O�X�G�������R�D�P�H�Q�L�L���G�H���E�L�Q�H�´�����G�L�Q���V�H�U�Y�L�F�L�L���G�H��
�V�W�D�W���� �G�D�U�� �v�Q�G�H�S���U�W�D�W�H�� �P�X�O�W�� �S�U�L�Q�� �R�E�L�H�F�W�L�Y�H�O�H�� �O�X�L�� �$�� �ú�L�� �%���� �6�F�R�S�X�O�� �G�H�� �E�D�]���� �D�O�� �L�Q�G�L�Y�L�]�L�O�R�U�� �D�F�H�V�W�R�U�D��
r���P�v�Qe scris - �F�L�W�L�W�X�O���V�D�X���L�Q�Y�H�U�V�����Ì�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���S�H���F�H�L���G�L�Q���F�D�W�H�J�R�U�L�D���'�����O�X�F�U�X�U�L�O�H���V�X�Q�W���F�vt se 
�S�R�D�W�H�� �G�H�� �F�O�D�U�H���� �L�Q�W�U���� �D�L�F�L�� �S�R�Y�H�V�W�L�W�R�U�L�L�� �S�U�R�I�H�V�L�R�Q�L�ú�W�L���� �F�H�L�� �F�D�U�H�� �O�D�Q�V�H�D�]���� �X�Q�L�Y�H�U�V�X�U�L�� �L�P�D�J�L�Qare, 
�F�K�H�P�D� �L���V�����G�H�V�W�L�Q�G�������V�����v�Q�W�U�H� �L�Q�����E�X�Q�D���G�L�V�S�R�]�L� �L�H�����6�F�U�L�L�W�R�U�L�L�����F���F�L���G�H�V�S�U�H���H�L���H�V�W�H���Y�R�U�E�D�����V�X�Q�W���W�R� �L��
�F�H�L�� �D�W�L�Q�ú�L�� �v�Q�� �D�U�L�S�D�� �L�Q�V�S�L�U�D� �L�H�L�� �O�R�U�� �G�H�� �v�Q�J�H�U�X�O�� �W�U�L�P�L�V�� �D�O�� �F�H�U�X�U�L�O�R�U�´��9 Dar, pe l�v�Q�J���� �W�R�D�W�H�� �D�F�H�V�W�H��
�S�H�U�V�R�Q�D�M�H���� �P�D�L�� �H�[�L�V�W�����F�vteva personaje care nu pot fi �W�L�S�R�O�R�J�L�]�D�W�H���� �3�V�H�X�G�R�W�L�S�R�O�R�J�L�]���U�L�� �v�Q��
�F�D�W�H�J�R�U�L�L�O�H�� �%�� �V�D�X�� �&���� �G�D�U���� �v�Q�� �J�H�Q�H�U�D�O���� �D�F�H�V�W�H�� �S�H�U�V�R�Q�D�M�H�� �Q�X�� �D�S�D�U� �L�Q�� �Q�L�F�L�X�Q�H�L�D�� �G�L�Q�W�U�H�� �F�D�W�H�J�R�U�L�L����
�(�V�W�H���F�D�]�X�O���]�L�D�U�L�V�W�X�O�X�L�����=�����������R�P�X�O�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O�´�����D�O���V�F�U�L�L�W�R�U�X�O�X�L�������I�L�U�H���F�R�Q�W�H�P�S�O�D�W�L�Y�����F�D�U�H���F�D�X�W����
�V���� �H�[�W�U�D�J���� �V�H�P�Q�L�I�L�F�D� �L�L���� �J�H�Q�H�U�D�O�L�]���U�L�� �G�L�Q�� �I�D�S�W�H�O�H�� �Y�L�H� �L�L�´�� �V�D�X�� �D�O�� �Q�D�U�D�W�R�U�X�O�X�L���� �,�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H��
�W�L�S�R�O�R�J�L�]�D�U�H�� �D�� �D�F�H�V�W�R�U�� �S�H�U�V�R�Q�D�M�H�� �U�H�I�O�H�F�W���� �W�R�F�P�D�L�� �X�Q�D�� �G�L�Q�W�U�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �W�H�[�W�X�O�X�L��
�S�R�V�W�P�R�G�H�U�Q���� �W�U�D�Q�V�P�L�J�U�D� �L�D�� �S�H�U�V�R�Q�D�M�H�O�R�U�� �G�L�Q�W�U-�X�Q�� �X�Q�L�Y�H�U�V�� �I�L�F� �L�R�Q�D�O�� �v�Q�� �D�O�W�X�O���� �F�X�� �D�O�W�H�� �F�X�Y�L�Q�W�H����
falsa a�W�U�L�E�X�L�U�H�����D�G�L�F�����v�P�S�U�X�P�X�W�D�U�H�D�����F�D�U�H���D�E�X�Q�G�����v�Q���S�R�V�W�P�R�G�H�U�Q�L�V�P�����$�F�H�V�W���O�X�F�U�X���H�V�W�H���Y�D�O�R�U�L�]�D�W��
�S�R�]�L�W�L�Y���ú�L���G�H���F���W�U�H���8�P�E�H�U�W�R���(�F�R���F�D�U�H���V�S�X�Q�H�D���������R���O�X�P�H���Q�X���S�R�D�W�H���I�L���G�H�V�F�U�L�V�����H�[�K�D�X�V�W�L�Y�����v�Q���O�R�F���G�H��
�D�� �v�Q�F�H�U�F�D�� �]�D�G�D�U�Q�L�F�� �V���� �G�H�V�F�U�L�H�P�� �R�� �O�X�P�H�� ���� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �]�H�U�R�!���� �H�V�W�H�� �P�X�O�W�� �P�D�L�� �S�U�D�F�W�L�F�� �V����
���v�P�S�U�X�P�X� �L�!�� �S�X�U�� �ú�L�� �V�L�P�S�O�X�� �H�Q�W�L�W��� �L�� �ú�L�� �S�U�R�S�U�L�H�W��� �L�� �G�L�Q�� �O�X�P�H�D�� �J�D�W�D�� �F�R�Q�I�H�F� �L�R�Q�D�W���� �D�� �U�H�D�O�L�W��� �L�L�´��10 
Este ceea ce Umberto Eco numea �L�G�H�Q�W�L�W�D�W�H�� �W�U�D�Q�V�P�X�Q�G�D�Q�� a personajelor. Astfel, naratorul 
���1�������V�F�U�L�L�W�R�U�X�O�����6�������F�L�W�L�W�R�U�X�O�����&�����ú�L���U�H�I�H�U�H�Q�W�X�O���W�U�D�Q�V�P�L�J�U�H�D�]�����G�L�Q�W�U-�X�Q���X�Q�L�Y�H�U�V���I�L�F� �L�R�Q�D�O���v�Q�W�U-altul. 

�3�U�L�P�D���L�S�R�V�W�D�]�����v�Q���U�R�P�D�Q�X�O��Colonelul de la Ghiol �H�V�W�H���F�H�D���D���Q�D�U�D�W�R�U�X�O�X�L���v�Q�W�U-�R���I�L�F� �L�X�Q�H��
�S�R�V�W�P�R�G�H�U�Q�L�V�W������ �(�O�� �H�V�W�H�� �Q�D�U�D�W�R�U�X�O�� �S�U�L�Q�� �H�[�F�H�O�H�Q� ������ �F�H�O�� �F�D�U�H�� �S�U�R�S�X�Q�H�� �R�� �V�F�K�H�P���� �G�H�� �L�Q�W�H�U�S�U�H�W�D�U�H��
�F�D�U�H���V�H���P�R�G�L�I�L�F�����v�Q���I�X�Q�F� �L�H���G�H���V�L�W�X�D� �L�D���v�Q�W�v�O�Q�L�W�����S�H���W�H�U�H�Q���������,�Q�I�D�Q�W�H�U�L�ú�W�L�L���V�S�X�Q���F�����S�H���I�R�Q�G�X�O���X�Q�H�L��
�V�W�U�D�W�H�J�L�L���v�Q�G�H�O�X�Q�J���F�K�L�E�]�X�L�W�H�����W�D�F�W�L�F�D���W�U�H�E�X�L�H���V�����D�L�E�����I�O�H�[�L�E�L�O�L�W�D�W�H���v�Q���F�R�Q�W�D�F�W���G�L�U�H�F�W���F�X���R���U�H�D�O�L�W�D�W�H��
�v�Q�W�v�O�Q�L�W���� �v�Q�� �O�X�S�W�D�� �F�R�Q�F�U�H�W���� �S�H�� �W�H�U�H�Q�´11���� �F�X�� �D�O�W�H�� �F�X�Y�L�Q�W�H���� �Q�D�U�D� �L�X�Q�H�D�� �G�H�Y�L�Q�H�� �X�Q�� �V�L�V�W�H�P�� �G�H��
ra�P�L�I�L�F�D� �L�L�� �v�Q�� �F�D�U�H�� �Q�D�U�D�W�R�U�X�O�� �W�U�H�E�X�L�H�� �V���� �I�D�F���� �D�O�H�J�H�U�H�D���� �$�O�H�J�H�U�H�D�� �F�R�Q�F�U�H�W�X�O�X�L�� �V�H�� �G�H�V�I�D�F�H�� �v�Q��
�S�R�V�L�E�L�O�L�W�D�W�H�� �ú�L�� �v�Q�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �V�H�� �G�H�V�I�D�F�H�� �v�Q�� �Q�H�v�P�S�O�L�Q�L�U�H���� �v�Q�� �V�X�V�S�H�Q�G�D�U�H���� �v�Q��
�H�Y�H�Q�W�X�D�O�L�W�D�W�H���� �D�O�H�J�H�U�H�D�� �V�S�H�F�X�O�D�W�L�Y�X�O�X�L�� �V�H�� �U�D�P�L�I�L�F���� �v�Q�� �8�Q�X�� �0�X�O�W�L�S�O�X���� �X�Q�L�Y�R�F�X�O�� �V�H�� �G�H�V�I�D�F�H�� �v�Q��
�S�O�X�U�L�Y�R�F���L�D�U���P�R�Q�R�I�R�Q�L�D���v�Q���S�R�O�L�I�R�Q�L�H�����'�L�Q���D�F�H�D�V�W�����F�D�X�]�������R�S� �L�X�Q�H�D���H�V�W�H���J�U�H�D�����2�S� �L�X�Q�H�D���O�D���U�H�D�O�X�O��
�P�R�G�H�U�Q��� �L�Q�H���G�H���R���F�R�P�E�L�Q�D�W�R�U�L�F�����V�F�U�L�V�������G�D�U���R�S� �L�X�Q�H�D���O�D���S�R�V�W�P�R�G�H�U�Q�L�V�P��� �L�Q�H���G�H���O�R�J�L�F�D���Q�H�V�F�U�L�V����
a regulii nereguli, scrisul postmodern devenind un �V�S�D� �L�X�� �R�E�O�L�F���� �F�R�P�S�R�]�L�W�� �v�Q�� �F�D�U�H��
�V�L�P�X�O�W�D�Q�H�L�W�D�W�H�D���H�V�W�H���I�R�U� �D���F�R�Q�V�W�U�L�F�W�L�Y�����D���V�F�U�L�V�X�O�X�L���� 

�2�G�D�W�����F�X���D�F�H�D�V�W�����L�S�R�V�W�D�]�����D���Q�D�U�D�W�R�U�X�O�X�L���Q�H���D�I�O���P���v�Q���S�R�W�H�Q� �L�D�O�L�W�D�W�H�D���J�v�Q�G�X�O�X�L���W�U���L�W�����U�R�O�X�O��
naratorului fiind acela de a mai scurtcircuita din c�v�Q�G �v�Q���F�v�Q�G nivelele narative ale romanului. 
�1�D�U�D�W�R�U�X�O�� �W�U���L�H�ú�W�H�� �v�Q�� �I�L�H�F�D�U�H�� �S���U�W�L�F�L�F���� �G�L�Q�� �D�F�H�D�V�W���� �F�D�U�W�H���� �S�H�Q�W�U�X�� �F���� �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �G�L�J�U�H�V�L�X�Q�L�O�H��
�O�L�P�E�D�M�X�O�X�L���� �H�O���� �Q�D�U�D�W�R�U�X�O���� �V�H�� �D�I�O���� �v�Q�� �S�H�U�P�D�Q�H�Q� ���� �v�Q�� �W�H�[�W���� �G�H�D�V�X�S�U�D�� �W�H�[�W�X�O�X�L���� �O�D�� �Q�L�Y�H�O�� �W�H�[�W�X�D�O�� �ú�L��
�L�Q�W�H�U�W�H�[�W�X�D�O���� �Ì�Q�� �I�L�F� �L�X�Q�H�D�� �S�R�V�W�P�R�G�H�U�Q�L�V�W������ �Q�D�U�D�W�R�U�X�O�� �V�F�X�U�W�F�L�U�F�X�L�W�H�D�]���� �O�X�P�L�� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O��
�E�L�I�X�U�F�D� �L�L�O�R�U�� �S�U�R�Y�R�F�D�W�H�� �G�H�� �D�F�W�D�Q� �L���� �v�Q�� �F�D�]�X�O�� �Q�R�V�W�U�X���G�H�� �]�L�D�U�L�V�W���� �G�H�� �V�F�U�L�L�W�R�U���� �G�H�� �U�H�I�H�U�H�Q�W���� �����Q�L�F�L�� �H�X��

                                                             
8 Idem, p.104. 
9 Idem, p.105. 
10Eco, Umberto, Lector in Fabula: Pragmatic Strategy in a Metanarrative Text �v�Q��The Role of the Reader: 
Explorations in the Semiotics of Texts, Indiana University Press, Bloomington, Londra, 1979, p.234. 
11 Barbu, Marian, op.cit., p.49. 
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���Q�D�U�D�W�R�U�X�O�����Q�X���V�X�Q�W���V�L�Q�J�X�U�����$�P���F�X���P�L�Q�H���X�Q���]�L�D�U�L�V�W�����X�Q���V�F�U�L�L�W�R�U���ú�L���X�Q���U�H�I�H�U�H�Q�W�����$�F�H�V�W�D���G�L�Q���X�U�P����
este vocea g�v�Q�G�X�O�X�L�� �P�H�X�� �U�R�V�W�L�W�� ���V�D�X�� �Q�X������ �(�O�� �v�P�L�� �D�U�D�Q�M�H�D�]���� �F�X�Y�L�Q�W�H�O�H�� �v�Q�� �H�Q�X�Q� �X�U�L���� �Q�X�P�L�W�H��
�W�U�D�G�L� �L�R�Q�D�O���S�U�R�S�R�]�L� �L�L���V�D�X���I�U�D�]�H�����2�U�L���F�K�L�D�U���F���U� �L���v�Q�W�U�H�J�L�����(�O���P�����W�U�D�J�H���G�H���P�k�Q�H�F�����G�D�F�����Q�X���U�H�V�S�H�F�W��
�F�R�Q�Y�H�Q� �L�D���W���F�H�U�L�L���O�D���S�O�D�M�������R�U�L���Y�R�U�E�H�V�F���v�Q���S�O�X�V���F�v�Q�G nu trebuie. Tot el, referentul, nedezlipit de 
�P�L�Q�H���� �I�D�F�H�� �U�D�F�R�U�G�X�U�L�O�H�� �G�H�� �W�H�K�Q�L�F���� �Q�D�U�D�W�L�Y������ �G�X�S���� �Q�X�P�H�O�H�� �P�H�X���� �Q�D�U�D�W�R�U�X�O���� �V�D�X�� �1�´��12 �3�U�H�]�H�Q� �D��
�Q�D�U�D�W�R�U�X�O�X�L�� �v�Q�� �U�R�P�D�Q�� �H�V�W�H�� �R�U�F�K�H�V�W�U�D�W���� �G�H�� �Y�R�F�L�O�H�� �U�H�I�H�U�H�Q�W�X�O�X�L�� �V�D�X�� �D�O�H�� �V�F�U�L�L�W�R�U�X�O�X�L���� �R�� �S�R�O�L�I�R�Q�L�H��
�F�D�U�H���F�R�D�J�X�O�H�D�]�������W�U�H�S�W�D�W�����X�Q���S�U�R�L�H�F�W���G�H���F�X�O�W�X�U�������2�F�K�L�X�O���Q�Dratorului nu mai vede lucruri ci figuri 
�G�H�� �O�X�F�U�X�U�L���F�D�U�H���V�H�P�Q�L�I�L�F���� �D�O�W�H�� �O�X�F�U�X�U�L���S�U�L�Q���U�D�S�R�U�W�D�U�H�D���F�R�Q�W�L�Q�X���� �O�D���V�F�U�L�L�W�R�U�����O�D���U�H�I�H�U�H�Q�W���ú�L���� �Q�X�� �v�Q��
ultimul r�v�Q�G�����O�D���F�L�W�L�W�R�U�����1�L�F�L���S�U�H�]�H�Q�W���S�H���G�H�S�O�L�Q�����G�D�U���Q�L�F�L���F�R�P�S�O�H�W���D�E�V�H�Q�W�����Q�D�U�D�W�R�U�X�O���V�H���M�R�D�F�����G�H-a 
v-�D� �L���D�V�F�X�Q�V�H�O�H�D����oscil�v�Q�G �F�R�Q�W�L�Q�X�X���v�Q�W�U�H���S�U�H�]�H�Q� �����ú�L���D�E�V�H�Q� �������1�D�U�D�W�R�U�X�O���V�H���G�H�I�L�Q�H�ú�W�H���S�H���V�L�Q�H���F�D��
�V�S�H�F�W�D�W�R�U���D�O���X�Q�H�L���O�X�P�L���D�I�O�D�W�H���v�Q���G�L�V�R�O�X� �L�H�����G�D�U�����v�Q���D�F�H�O�D�ú�L���W�L�P�S�����F�R�Q�I�L�J�X�U�D�U�H�D���O�X�L���v�Q���U�R�P�D�Q���Q�X���D�U��
�I�L���S�R�V�L�E�L�O�����v�Q���O�L�S�V�D���V�S�H�F�X�O�D� �L�L�O�R�U���V�F�U�L�L�W�R�U�X�O�X�L���������&�U�H�L�H�U�X�O���O�X�L���Q-�D�U�H���R�G�L�K�Q�������=�L�X�D�����O�X�P�L�Q�D���v�O���D�W�U�D�J�H��
�F�v�W�H�Y�D�� �R�U�H�� �v�Q�W�U-�R�� �W���F�H�U�H�� �G�H�� �F�O�H�S�V�L�G�U���� �Q�H�U���V�W�X�U�Q�D�W������ �'�D�U���� �G�X�S���� �D�F�H�H�D���� �G�H�� �F�X�P�� �Y�R�U�E�H�ú�W�H���� �R�U�L��
g�v�Q�G�H�ú�W�H�� �F�H�� �Y�R�U�E�H�ú�W�H���� �v�Q�F�H�S�H�� �R�V�W�H�Q�H�D�O�D�� �G�H�� �D�� �O�X�V�W�U�X�L�� �F�X�Y�L�Q�W�H�O�H���� �Ì�Q�� �D�W�H�O�L�H�U�X�O�� �O�X�L�� �)�D�X�V�W�� �V�D�X�� �v�Q��
b�v�Ulogul lui, cum se exprima un istoric literar des�S�U�H�� �V�L�Q�J�X�U�X�O�� �V�F�U�L�L�W�R�U�� �U�R�P�k�Q�� �F�D�U�H�� �D�� �D�Y�X�W�� �X�Q��
sistem filozofic. S�W�v�S�vnul meu - Naratorul - �I�D�F�H���H�I�R�U�W�X�U�L�� �Y�L�]�L�E�L�O�H�� �V��-mi dea de lucru �± �H�X���>�v�Q��
calitatea mea de scriitor] at�v�W �ú�W�L�X���V�����I�D�F���v�Q���Y�L�D� ����- �V�����V�F�U�L�X�����G�D�U���V�����V�F�U�L�X���ú�L���F�H���F�U�H�G���H�X���F�����W�U�H�E�X�L�H��
scris, nu tot �F�H���P�L���V�H���G�L�F�W�H�D�]�������$�P���U�H�Q�X�Q� �D�W���V��-�P�L���v�Q�W�H�P�H�L�H�]���X�Q���F���P�L�Q�����R���I�D�P�L�O�L�H�����G�D�U���Q�X���Y�U�H�D�X��
�V�����I�L�X���V�F�U�L�E�����F�L���U�H�I�H�U�H�Q�W�����(�X���J���V�H�V�F���F�����I�H�U�L�F�L�U�H�D���P�H�D���R���D�I�O�X���F�v�Q�G �V�F�U�L�X���ú�L���F�L�W�H�V�F���F�H-mi place. Eu 
�V�X�Q�W���F�X���H�Y�L�G�H�Q� �D���F�X�Y�L�Q�W�H�O�R�U�´��13 �&�K�L�D�U���G�D�F�����v�Q���S�U�L�P�D���S�D�U�W�H���D���U�R�P�D�Q�X�O�X�L���G�L�V�W�D�Q� �D �v�Q�W�U�H���V�F�U�L�L�W�R�U���ú�L��
�Q�D�U�D�W�R�U���H�V�W�H���F�O�D�U�������F�D���v�Q���R�U�L�F�H���U�R�P�D�Q���P�R�G�H�U�Q�����R�G�D�W�����F�X���D���G�R�X�D���S�D�U�W�H���D���U�R�P�D�Q�X�O�X�L���S�H�U�V�S�H�F�W�L�Y�H�O�H��
�V�H�� �V�F�K�L�P�E���� �L�D�U�� �v�Q�� �O�R�F�X�O�� �O�L�Q�H�D�U�L�W��� �L�L�� �W�L�S�L�F�H�� �I�L�F� �L�X�Q�L�L�� �P�R�G�H�U�Q�L�V�W�H���� �V�H�� �I�D�F�H�� �O�R�F�� �W�U�D�Q�V�P�X�Q�G�D�Q� �H�L��
personajelor: naratorul trece din planul auctorial �v�Q�� �F�H�O�� �D�O�� �S�H�U�V�R�Q�D�M�H�O�R�U���� �V�F�U�L�L�W�R�U�X�O�� �W�U�H�F�H�� �G�L�Q��
�F�v�P�S�X�O�� �I�L�F� �L�R�Q�D�O�� �D�O�� �D�X�W�R�U�X�O�X�L�� �v�Q�� �F�H�O�� �D�O�� �Q�D�U�D�W�R�U�X�O�X�L�� �ú�L�� �D�ú�D�� �P�D�L�� �G�H�S�D�U�W�H���� �'�D�U���� �F�D�� �v�Q�� �R�U�L�F�H�� �V�F�U�L�H�U�H��
�S�R�V�W�P�R�G�H�U�Q�L�V�W������ �Q�D�U�D�W�R�U�X�O�� �W�U�H�F�H�� �v�Q�W�U-o categorie de rangul al doilea, pe c�v�Q�G scriitorul, aflat 
�L�Q�L� �L�D�O�� �v�Q���F�D�W�H�J�R�U�L�D���'���D���S�H�U�V�R�Q�D�M�H�O�R�U�����W�U�H�F�H���G�U�H�S�W���V�W���S�v�Q���D�O���U�R�P�D�Q�X�O�X�L�����6�W���S�v�Q�X�O���H�V�W�H�� �v�Q���U�R�P�D�Q����
�S�v�Q�����O�D���X�Q���S�X�Q�F�W���V�F�U�L�L�W�R�U�X�O�����H�O���H�V�W�H���F�H�O���F�D�U�H���S�O�H�D�F�����S�H���X�U�P�H�O�H���O�X�L���6�F�U�L�L�W�R�U�X�O���H�V�W�H���F�H�O���F�D�U�H���S�O�H�D�F����
�S�H�� �X�U�P�H�O�H�� �U�H�G�H�V�F�R�S�H�U�L�U�L�L�� �X�Q�X�L�� �P�R�G�H�O�� �H�[�L�V�W�H�Q� �L�D�O�� �ú�L�� �G�H�� �F�X�O�W�X�U������ �v�Q�� �O�L�S�V�D�� �F���U�X�L�D �R�� �v�Q�W�U�H�D�J����
�J�H�Q�H�U�D� �L�H�� �ú�L-�D�U�� �I�L�� �S�L�H�U�G�X�W���v�Q�W�H�U�P�H�L�H�U�H�D�� �v�Q�� �F�X�Y�v�Q�W���� �$�F�H�V�W���U�R�P�D�Q�� �P�D�L�� �S�U�R�S�X�Q�H�� �ú�L�� �X�Q�� �D�O�W���H�O�H�P�H�Q�W��
�Q�R�X���� �U�H�S�H�U�D�E�L�O�� �G�R�D�U�� �v�Q�� �I�L�F� �L�X�Q�L�O�H�� �S�R�V�W�P�R�G�H�U�Q�L�V�W�H�� �ú�L�� �D�Q�X�P�H�� �U�H�F�X�S�H�U�D�U�H�D�� �D�X�W�R�U�X�O�X�L���� �Ì�Q�� �U�R�P�D�Q�X�O��
�S�R�V�W�P�R�G�H�U�Q�� �����D�X�W�R�U�X�O�� �Q�X�� �H�V�W�H�� �X�Q�� �Q�R�X�� �Y�H�Q�L�W�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �S�R�H�W�L�F�D�� �Q�R�D�V�W�U���� �R�Q�W�R�O�R�J�L�F����
�S�U�L�Y�L�Q�G�� �V�F�U�L�H�U�L�O�H�� �S�R�V�W�P�R�G�H�U�Q�L�V�W�H���� �H�O�� �D�� �I�R�V�W�� �W�R�W���W�L�P�S�X�O�� �D�O���W�X�U�L�� �G�H�� �Q�R�L���� �P�D�L�� �P�X�O�W�� �V�D�X�� �P�D�L�� �S�X� �L�Q��
�F�O�D�Q�G�H�V�W�L�Q�´��14 �0�L�F�K�H�O�� �)�R�X�F�D�X�O�W���H�V�W�H���G�H���S���U�H�U�H���F���������D�X�W�R�U�X�O�����R�U�L�F�D�U�H���D�U�� �I�L���D�F�H�V�W�D�����H�O���H�D�������Q�X���H�V�W�H��
�P�R�U�W���� �L�D�U�� �G�D�F���� �H�V�W�H�� �P�R�U�W���� �H�� �P�R�U�W�� �G�L�Q�W�R�W�G�H�D�X�Q�D���� �$�X�W�R�U�L�W�D�W�H�D�� �L�Q�Y�H�V�W�L�W���� �L�Q�L� �L�D�O�� �v�Q�� �D�X�W�R�U�� �D�� �I�R�V�W��
�G�L�V�O�R�F�D�W���� �v�Q�W�U-�R�� �V�F�U�L�H�U�H�� �L�S�R�V�W�D�]�L�D�W���� �v�Q�� �F�D�U�H���� �v�Q�F���� �R�� �G�D�W������ �D�X�W�R�U�X�O�� �V�W���U�X�L�H�� �V�X�E�� �F�D�P�X�I�O�D�M�X�O��
���D�Q�R�Q�L�P�L�W��� �L�L�� �W�U�D�Q�V�F�H�Q�G�H�Q�W�H�!�´��15 �$�X�W�R�U�X�O���� �v�Q�� �U�R�P�D�Q�X�O�� �S�R�V�W�P�R�G�H�U�Q���� �Q�X�� �H�V�W�H�� �P�R�U�W���� �H�V�W�H��
recuperat la nivele narat�L�Y�H�� �G�L�I�H�U�L�W�H�� �ú�L�� �v�Q�� �V�W�U�D�W�X�U�L�� �Q�D�U�D�W�L�Y�H�� �V�F�K�H�P�D�W�L�]�D�W�H���� �'�D�F���� �O�D�� �v�Q�F�H�S�X�W���H�V�W�H��
�D�E�V�H�Q�W�����H�O���V�H���F�R�Q�V�W�U�X�L�H�ú�W�H�����S�H���S�D�U�F�X�U�V�X�O���W�H�[�W�X�O�X�L�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���L�Q�W�H�U�Y�H�Q� �L�L�O�R�U���Q�D�U�D�W�R�U�X�O�X�L�����D�O�H��
�V�F�U�L�L�W�R�U�X�O�X�L�� �ú�L�� �D�O�H�� �U�H�I�H�U�H�Q�W�X�O�X�L���� �6�L�Q�R�Q�L�P�L�D�� �D�X�W�R�U-scriitor nu mai este o sinonimie p�H�U�I�H�F�W���� �D�ú�D��
�F�X�P�� �H�U�D�� �F�D�]�X�O�� �U�R�P�D�Q�H�O�R�U�� �V�F�U�L�V�H�� �v�Q�� �P�D�Q�L�H�U���� �P�R�G�H�U�Q�L�V�W������ �F�L�� �D�X�W�R�U�X�O�� �V�H�� �U�H�J�v�Q�G�H�ú�W�H�� �ú�L�� �V�H��
�U�H�G�H�I�L�Q�H�ú�W�H���O�D���Q�L�Y�H�O���L�Q�W�H�U�W�H�[�W�X�D�O���Q�X���F�D���R���H�Q�W�L�W�D�W�H���F�L���F�D���R���S�O�X�U�D�U�L�W�D�W�H���G�H���Y�R�F�L�����$�X�W�R�U�X�O���Q�X���P�D�L���H�V�W�H��
�R�� �V�L�P�S�O���� �H�Q�W�L�W�D�W�H���� �U�H�S�H�U�D�E�L�O���� �G�R�D�U�� �v�Q�� �G�L�V�F�X�U�V�X�O�� �Q�D�U�D�W�L�Y�� �D�O���V�F�U�L�L�W�R�U�X�O�X�L���� �F�L�� �G�H�Y�L�Q�H�� �R�� �I�X�Q�F� �L�H�� �D�O��
�F���U�H�L���U�R�O���H�V�W�H���D�F�H�H�D���G�H���D���I�L���S�H�V�W�H���W�R�W���ú�L���Q�L�F���L�H�U�L�����$�X�W�R�U�X�O��- �V�F�U�L�L�W�R�U���G�H�Y�L�Q�H���R���I�X�Q�F� �L�H���v�Q���U�R�P�D�Q�X�O��
Colonelul de la Ghiol �v�Q���V�H�Q�V�X�O�� �v�Q���F�D�U�H�� �P�H�W�D�G�L�V�F�X�U�V�L�Y�L�W�D�W�H�D���V�D�� �V�H���G�H�V�I�D�F�H�� �v�Q�� �O�L�Q�L�L���G�H���F�R�H�U�H�Q� ����
narative. El, scriitorul, �U�H�I�D�F�H�� �L�W�L�Q�H�U�D�U�L�X�O���H�S�L�V�W�H�P�R�O�R�J�L�F���D�O�� �Q�D�ú�W�H�U�L�L���W�H�[�W�X�O�X�L���������6�O�X�M�L�Q�G�� �P�H�U�H�X�� �O�D��

                                                             
12 Idem, Ibidem. 
13 Idem, p.85 
14McHale, Brian, �)�L�F� �L�X�Q�H�D���S�R�V�W�P�R�G�H�U�Q�L�V�W��, op.cit., p.303. 
15Foucault, Michel, What is an author? �v�Q�� �-�R�V�X�H�� �+�D�U�D�U�L�� ���H�G��������Textual Strategies: Perspectives in Post-
Structuralist Criticism, Cornell University Press, Ithaca, 1979, p.144. 
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oameni ai scrisului - �W�U�L�S�O�H� �L�� �D�L�� �F�X�Y�vntului - �X�Q�H�R�U�L�� �F�U�H�G�� �F���� �H�X�� �v�Q�V�X�P�L�� �V�X�Q�W�� �R�� �L�Q�Y�H�Q� �L�H�� �D�� �O�R�U����
�)�L�H�F�D�U�H���G�L�Q�W�U�H���I�U�D� �L�L���P�H�L���P�L-�D�X���G���U�X�L�W���F�vte ceva. Nu-�P�L���G�D�X���V�H�D�P�D���F�H���ú�L���F�v�W���D���S�X�V���v�Q���Wrupul meu 
�S�D�U�ú�L�Y�X�O���G�H���]�L�D�U�L�V�W�����I�L�L�Q�G�F�����L�H�U�L�����G�H�ú�L���Q�X���V�O�X�M�H�D�P���R���F�D�X�]�������V�X�V� �L�Q�H�D�P���S�U�L�Q���V�F�U�L�V���X�Q���S�U�L�Q�F�L�S�L�X���>�������@��
�G�H�� �O�D�� �H�O�� ���]�L�D�U�L�V�W������ �F�U�H�G�� �F���� �P�L�� �V-�D�� �v�Q�W�L�S���U�L�W���� �S�U�L�Q�� �U�H�S�H�W�D�U�H���� �S�U�L�Q�� �S�U�H�O�X�Q�J�L�U�H���� �O�R�J�R�V�X�O�� �ú�L�� �G�L�V�F�X� �L�D��
�I�D�S�W�H�L���� �K���U�Q�L�F�L�D�� �G�H�� �D�O�E�L�Q����- de a merge din floa�U�H�� �v�Q�� �I�O�R�D�U�H�� �ú�L�� �G�H�� �D�� �F�H�U�F�H�W�D-o de nectar [...] 
�1�D�U�D�W�R�U�X�O���F�U�H�G���F�����P-�D���R�E�L�ú�Q�X�L�W���F�X���F�D�O�P�X�O���U�H�O�D�W���U�L�L�����D�O���v�P�E�O�v�Q�]�L�U�L�L���F�X�Y�L�Q�W�H�O�R�U�����G�D�U���P�D�L���F�X���V�H�D�P����
m-�D���v�Q�Y��� �D�W���F�����D�X�W�H�Q�W�L�F�L�W�D�W�H�D���U�H�]�L�G�����v�Q���V�F�R�U�P�R�Q�L�U�H�D���G�H���L�G�H�L���>�������@���2���Q�D�U�D� �L�X�Q�H���W�U�H�E�X�L�H���V��-l oblige 
pe cititorul av�L�]�D�W�� �V���� �J�v�Q�G�H�D�V�F������ �V��-�ú�L�� �S�X�Q���� �v�Q�W�U�H�E���U�L���� �V��-l determine ca l�v�Q�J���� �L�G�H�H�D-�P�D�P���� �V����
�D�O���W�X�U�H�� �L�G�H�L�� �F�R�S�L�O�H� �L�� �F�D�U�H�� �V��-�L�� �O���V�W���U�H�D�V�F���� �v�Q�� �P�L�Q�W�H�D�� �ú�L�� �Y�L�D� �D�� �O�X�L���� �1�X�� �Q�X�P�D�L�� �v�Q�� �F�H�D�� �I�L�]�L�F������
�P�D�W�H�U�L�D�O������ �F�L�� �ú�L�� �v�Q�� �F�H�D�� �V�S�L�U�L�W�X�D�O������ �$�G�L�F������ �G�H�� �O�D�� �R�� �U�H�D�O�L�W�D�W�H�� �O�L�W�H�U�D�U������ �V���� �W�U�H�D�F���� �O�D�� �X�Q�D�� �V�H�Q�V�L�E�L�O������
�S�D�U�W�L�F�X�O�D�U�������'�D�F�����S�U�L�P�D���V�H���V�W�D�E�L�O�H�ú�W�H���G�U�H�S�W���F�D�G�U�X���V�D�X���U�D�P�������v�Q���F�D�U�H���H�[�L�V�W�����G�R�D�U���S�v�Q�]�D�����F�H�D�O�D�O�W����
�D�S�D�U� �L�Q�H���I�L�H�F���U�X�L���F�L�W�L�W�R�U���F�D�U�H���v�ú�L���S�L�F�W�H�D�]�����V�W�D�U�H�D���L�Q�W�H�U�L�R�D�U�������L�P�H�G�L�D�W�������G�X�S�����O�H�F�W�X�U�������V�D�X���V�W�D�U�H�D���G�H��
�S�H�U�V�S�H�F�W�L�Y�������F�D�U�H���V�H���D�S�U�H�F�L�D�]�����G�X�S�����V�W�U�D�W�L�I�L�F�D�U�H�D���L�G�H�L�O�R�U���v�Q���W�L�P�S�����G�X�S�����G�H�Y�H�Q�L�U�H�D���L�Q�G�L�Y�L�G�X�D�O�����D��
�V�W���U�L�L�´��16 �$�F�H�V�W�� �I�U�D�J�P�H�Q�W�� �L�O�X�V�W�U�H�D�]���� �v�Q�� �P�R�G�X�O�� �F�H�O�� �P�D�L�� �S�H�U�W�L�Q�H�Q�W�� �U�R�O�X�O�� �Q�D�U�D�W�R�U�X�O�X�L�� �v�Q�� �Y�L�D� �D��
�V�F�U�L�L�W�R�U�X�O�X�L�����P�H�Q�L�U�H�D���G�L�V�F�L�S�R�O�D�W�X�O�X�L���F�X���W�R�W���F�H�H�D���F�H���D���v�Q�V�H�P�Q�D�W���D�F�H�V�W�D�����S�O�H�F�D�U�H�D���G�H���O�D���D�X�W�H�Q�F�L�W�D�W�H����
asumarea g�v�Q�Gulu�L�� �W�U���L�W�� �ú�L�� �W�U�D�Q�V�I�R�U�P�D�U�H�D�� �D�F�H�V�W�X�L�D�� �v�Q�� �S�U�R�P�L�V�L�X�Q�H�� �R�Q�W�R�O�R�J�L�F������ �5�R�P�D�Q�X�O�� �O�X�L��
�0�D�U�L�D�Q���%�D�U�E�X���Q�X���H�V�W�H���X�Q���U�R�P�D�Q���D�O���S�R�Y�H�V�W�L�U�L�O�R�U���v�Q���L�P�D�J�L�Q�L���ú�L���Q�L�F�L���X�Q�X�O���D�O���G�H�V�I���ú�X�U���U�L�L���Q�D�U�D�W�L�Y�H��
�O�L�Q�L�D�U�H���� �U�R�P�D�Q�X�O�� �V���X�� �H�V�W�H�� �D�F�H�O�D�� �D�O�� �Y�D�U�L�D� �L�X�Q�L�O�R�U�� �F�D�U�H�� �G�H�W�H�U�P�L�Q���� �V�W�U�X�F�W�X�U�L�O�H�� �G�H�� �D�G�v�Q�Fime ale 
�W�H�[�W�X�O�X�L�����3�U�R�F�H�G�H�X�O�� �Y�D�U�L�D� �L�X�Q�L�O�R�U���� �O�D�� �Q�L�Y�H�O�� �L�Q�W�H�U�W�H�[�W�X�D�O�����F�U�H�H�D�]������ �v�Q���U�R�P�D�Q�X�O�� �O�X�L���0�D�U�L�D�Q���%�D�U�E�X����
�L�G�H�Q�W�L�W��� �L���� �H�Y�H�Q�L�P�H�Q�W�H���� �D�F� �L�X�Q�L�� �F�D�U�H�� �W�U�H�F�� �G�L�Q�F�R�O�R�� �G�H�� �O�L�P�L�W�D�� �U�H�D�O�X�O�X�L�� �ú�L�� �D�� �F�R�P�S�U�H�K�H�Q�V�L�E�L�O�X�O�X�L����
�$�F�H�D�V�W�����F�D�U�W�H���H�V�W�H�����G�X�S�����S���U�H�U�H�D���Q�R�D�V�W�U�������v�Q���W�R�W�D�O�L�W�D�W�H�D���H�L���X�Q���U�R�P�D�Q�� �v�Q�� �I�R�U�P�����G�H���Y�D�U�L�D� �L�X�Q�L�����Ì�Q��
�V�X�F�F�H�V�L�X�Q�H�D���O�R�U�����I�L�H�F�D�U�H���F�D�S�L�W�R�O���F�R�Q�V�W�L�W�X�L�H���R���H�W�D�S�����G�L�I�H�U�L�W�����D���X�Q�H�L���F���O���W�R�U�L�L���F�H���G�X�F�H���v�Q���L�Q�W�H�U�L�R�U�X�O��
�X�Q�H�L���W�H�P�H���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O���X�Q�H�L�� �L�G�H�L���� �v�Q�� �L�Q�W�H�U�L�R�U�X�O���X�Q�H�L���V�L�W�X�D� �L�L���X�Q�L�F�H�����D���F���U�H�L�� �v�Q� �H�O�H�J�H�U�H���V�H���S�L�H�U�G�H��
�S�H�Q�W�U�X���Q�R�L���v�Q��neunde, d�X�S�����F�X�P���P���U�W�X�U�L�V�H�ú�W�H���v�Q�V�X�ú�L���V�F�U�L�L�W�R�U�X�O���� 

�Ì�Q���I�L�Q�D�O�X�O���U�R�P�D�Q�X�O�X�L���P�D�L���L�Q�W�H�U�Y�L�Q�H���R���L�Q�V�W�D�Q� �����± �U�H�I�H�U�H�Q�W�X�O�����R���L�S�R�V�W�D�]�����D�X�F�W�R�U�L�D�O�����F�D�U�H���v�ú�L��
�I�D�F�H���S�U�H�]�H�Q� �D���W�U�H�S�W�D�W�����Q�H�G�v�Q�G �Q�L�P�L�F���G�H���E���Q�X�L�W�����&�L�Q�H���H�V�W�H���D�F�H�V�W���U�H�I�H�U�H�Q�W�"���2���L�Q�V�W�D�Q� �����F�D�U�H���D���O�X�D�W��
�Q�D�ú�W�H�U�H���G�L�Q���W�H�Q�G�L�Q� �D���J�H�Q�H�U�D�O�����G�H���D���G�L�P�L�Q�X�D���U�R�O�X�O���G�H�P�L�X�U�J�L�F���D�O���D�X�W�R�U�X�O�X�L�����Ì�Q�� �I�L�Q�D�O�X�O���U�R�P�D�Q�X�O�X�L��
�Q�X�� �P�D�L�� �D�S�D�U�H�� �Q�L�F�L�� �V�F�U�L�L�W�R�U�X�O���� �Q�L�F�L�� �Q�D�U�D�W�R�U�X�O���� �F�L�� �G�R�D�U�� �U�H�I�H�U�H�Q�W�X�O���� �F�H�O�� �F�D�U�H�� �Y�D�� �I�D�F�H�� �S�R�V�L�E�L�O���� �D�F�H�D��
�I�D�Q�W�����G�H���I�L�L�Q� �����v�Q���F�D�U�H���W���F�H�U�H�D���V�����U���V�X�Q�H���S�O�H�Q�D�U�����I�L�F� �L�X�Q�H�D���S�R�V�W�P�R�G�H�U�Q�L�V�W�����I�L�L�Q�G�����S�U�L�Q���H�[�F�H�O�H�Q� ������
�R�� �O�L�W�H�U�D�W�X�U���� �D�� �W���F�H�U�L�L���� �5�R�P�D�Q�X�O�� �D�U�H�� �D�ú�D�G�D�U�� �P�L�V�L�X�Q�H�D�� �����G�H�� �D�� �F�R�Q�V�W�U�X�L�� �X�Q�L�Y�H�U�V�X�U�L�� �F�R�P�S�H�Q�V�D�W�L�Y�H����
�J�X�Y�H�U�Q�D�W�H���G�H���V�H�Q�V�����6�F�R�S�X�O���H�L���Q�X���H�V�W�H���G�H���D���L�P�L�W�D�����F�L���G�H���D���V�W�L�O�L�]�D�´��17 �5�H�I�H�U�H�Q�W�X�O���V�W�L�O�L�]�H�D�]�����S�H�Q�W�U�X��
�F���� �H�O�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �D�� �X�Q�L�W���� �v�Q�W�U-un tot cvasidimensional, personajele romanului - naratorul, 
autorul, scriitorul, - un fel de eu surogat unic���� �F�X�P�� �v�O�� �Q�X�P�H�ú�W�H�� �%�U�L�D�Q�� �0�F�+�D�O�H���� �$�ú�D�� �F�X�P��
�V�S�X�Q�H�D�P���P�D�L���G�H�Y�U�H�P�H�����Q�L�F�L���G�H�]�Y���O�X�L�W���L�Q�W�H�J�U�D�O�����Q�L�F�L���D�V�F�X�Q�V���v�Q���W�R�W�D�O�L�W�D�W�H�����D�F�H�V�W���U�H�I�H�U�H�Q�W���V�H���M�R�D�F����
de-a v-�D� �L�� �D�V�F�X�Q�V�H�O�H�D�� �v�Q�W�U-o intertextua�O�L�W�D�W�H�� �R�Q�W�R�O�R�J�L�F������ �����(�X�� �D�P�� �U���P�D�V�� �F�H-am fost 
dintotdeauna - referentul. Al tuturora. �(�X�� �Q�X�� �D�P�� �Q�D� �L�H���� �Q�L�F�L�� �U�H�O�L�J�L�H�´��18Un joc liber al 
�V�H�P�Q�L�I�L�F�D� �L�L�O�R�U���� �D�O�� �V�W�U�X�F�W�X�U���U�L�L���� �X�Q�� �J�H�Q�R�W�H�[�W�� ���-�X�O�L�D�� �.�U�L�V�W�H�Y�D���� �V�S�H�F�L�I�L�F�� �I�L�F� �L�X�Q�L�L�� �S�R�V�W�P�R�G�H�U�Q�L�V�W�H����
�����&�H�� �S�X�W�H�D�P�� �I�D�F�H�� �H�X�� �v�Q�� �3���O�W�L�Q�L�ú���� �F�H�O�� �P�D�L�� �O�L�Q�L�ú�W�L�W�� �F�R�O� �� �G�H�� �P�X�Q�W�H�� �S�H�� �F�D�U�H�� �Q�X-�O�� �P�D�L�� �Y���]�X�V�H�P�� �G�H��
dinainte de 1985? �ù�W�L�D�P�� �F���� �V-�D�� �v�Q�F�H�U�F�D�W�� �V���� �V�H�� �P�D�L�� �F�R�Q�V�W�U�X�L�D�V�F���� �L�F�L�� �F�R�O�R���F�v�W�H�� �F�H�Y�D���� �'�D�U�� �G�X�S����
1989, s-�D���v�Q�W�L�Q�V���X�Q���F�R�P�H�U� ���V���O�E�D�W�L�F���v�Q���F�D�U�H���S�U�H� �X�U�L�O�H���W�H���v�Q�J�K�H�D� �������1�D�W�X�U�D���W�H���S�U�L�Y�H�ú�W�H���F�X���D�F�H�H�D�ú�L��
os�S�L�W�D�O�L�W�D�W�H�� �U�R�P�k�Q�H�D�V�F���� �ú�L�� �W�H�� �v�Q�G�H�D�P�Q���� �V���� �W�H�� �U�H�J���V�H�ú�W�L���� �R�U�L�� �V���� �P�H�G�L�W�H�]�L�� �v�Q�G�H�O�X�Q�J���� �v�Q�� �Y�R�L�H���� �v�Q��
libertate, la tot ceea ce �S�v�Q�����D�W�X�Q�F�L��� �L���V�H���S���U�H�D���D�O�W�I�H�O�����3�U�L�Y�L�Q�G���S�v�U�W�L�D���ú�L���P�X�O� �L�P�H�D���G�H���R�D�P�H�Q�L���F�D�U�H��
�R�� �I�R�O�R�V�H�D�X���� �R�U�L�� �R�� �S�U�L�Y�H�D�X���� �D�P�� �V�L�P� �L�W�� �F��-�P�L�� �L�Q�W�U���� �X�Q�� �I�L�R�U�� �v�Q�� �R�D�V�H �ú�L�� �F���� �v�Q�J�K�H� �� �v�Q�� �W���F�H�U�H���� �/-am 
�Y���]�X�W���S�H���1�R�L�F�D���S�O�L�P�E�v�Q�Gu-�ú�L���S�D�ú�L�L�� �S�H���G�U�X�P�X�O���F�D�U�H�� �v�Q�F�R�Q�M�X�U�D���S�X� �L�Q�H�O�H�� �O�R�F�X�L�Q� �H���G�H���D�W�X�Q�F�L�����0�L-
�D�G�X�F�� �D�P�L�Q�W�H�� �F���� �X�Q�L�L�� �R�D�P�H�Q�L�� �v�ú�L�� �S�U�L�Y�H�D�X�� �ú�L�U�H�W�� �F�H�D�V�X�U�L�O�H���� �ù�L�� �W�R�W�� �D�ú�D���� �]�L�� �G�H�� �]�L���� �F�D�� �X�Q�� �R�E�L�F�H�L��
�Q�H�P� �H�V�F�����V�H���E�X�F�X�U�D�X���F�����V�X�Q�W���F�R�Q�W�H�P�S�R�U�D�Q�L���F�X���X�Q���R�P���D�O���O�L�Q�L�ú�W�L�L���ú�L���D�O���L�G�H�L�O�R�U�����0�X�O� �L���G�L�Q�W�U�H���F�H�L���G�H��
atunci habar n-�D�Y�H�D�X���F���� �v�Q���S�H�U�V�R�D�Q�D�� �O�X�L���&�R�Q�V�W�D�Q�W�L�Q���1�R�L�F�D���W�U���L�D�X���W�R�D�W�H���D�Q�R�W�L�P�S�X�U�L�O�H�� �I�L�O�R�]�R�I�L�H�L��
                                                             
16 Barbu, Marian, op.cit., pp.231-232. 
17Foucault, Michel, op.cit., p.144. 
18 Barbu, Marian, op.cit., pp.108. 
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lumii-de la antici �S�v�Q���� �O�D�� �P�R�G�H�U�Q�L���� �&���� �I�L�L�Q� �D�� �O�X�L���� �F�D�U�H�� �V�H�P���Q�D���� �G�D�W�R�U�L�W���� �Y�H�ú�P�L�Q�W�H�O�R�U���� �F�X�� �D��
�Q�R�D�V�W�U������ �D�G���S�R�V�W�H�ú�W�H�� �X�Q�� �X�Q�L�Y�H�U�V�� �L�Q�W�H�U�L�R�U�L�]�D�W���� �G�H�V�W�L�Q�D�W�� �I�R�U�P�X�O���U�L�O�R�U�� �G�H�� �H�V�H�Q� ������ �X�Q�G�H�� �Q�D�ú�W�H�U�H�D��
cu�Y�v�Q�W�X�O�X�L�� �V�H�� �v�Q�W�U�X�S�H�D�]���� �ú�L�� �v�Q�� �L�G�H�L�� �V�D�X�� �v�Q�� �Q�X�P�H�U�H�´�� ���0�D�U�L�D�Q�� �%�D�U�E�X����Colonelul de la Ghiol, 
p.240). 

Romanul Colonelul de la Ghiol �S�U�H�]�L�Q�W���� �R�� �L�Q�F�X�U�V�L�X�Q�H�� �v�Q�� �O�X�P�H�D�� �O�X�F�U�X�U�L�O�R�U�� �F�D�U�H��ar fi 
putut �V�����H�[�L�V�W�H�����R���O�X�P�H���F�D�U�H���Q�X���S�R�D�W�H���I�L���ú�W�H�D�U�V�����G�L�Q���P�H�P�R�U�L�H�����Ì�Q�W�U�H���O�X�P�H�D���O�X�F�U�X�U�L�O�R�U���F�D�U�H��erau 
�F�X�P�� �H�U�D�X�� ���G�H�V�W���L�Q�X�L�W�H�� �G�H�� �V�F�U�L�L�W�R�U�� �ú�L�� �F�H�D�� �D�� �O�X�F�U�X�U�L�O�R�U�� �F�D�U�H���H�U�D�X�� �F�X�P�� �D�U�� �I�L�� �S�X�W�X�W�� �V���� �I�L�H��
���G�H�V�W���L�Q�X�L�W�H�� �G�H�� �Q�D�U�D�W�R�U������ �R�S� �L�X�Q�H�D�� �H�V�W�H�� �S�H�Q�W�U�X�� �F�H�O�H�� �G�L�Q�� �X�U�P������ �2�S� �L�X�Q�H�D�� �V�H���G�H�I�L�Q�H�ú�W�H�� �v�Q�� �M�X�U�X�O��
unui �U�H�D�O�L�V�P���D�O���P�H�G�L�W�D� �L�H�L�����V�L�Q�W�D�J�P�����S�H���F�D�U�H���0�D�U�L�D�Q���%�D�U�E�X���R���L�Q�W�U�R�G�X�F�H���F�D���R���F�R�Q�G�L� �L�H��sine qua 
non �S�H�Q�W�U�X���v�Q� �H�O�H�J�H�U�H�D���W�H�[�W�X�O�X�L���ú�L���S�H���F�D�U�H���R���G�H�I�L�Q�H�ú�W�H���F�D�������R���I�R�U�P�����G�L�Q�D�P�L�F�����D���V�H�Q�V�X�U�L�O�R�U���X�Q�X�L��
�W�H�[�W���O�L�W�H�U�D�U���F�D�U�H���W�H���V�X�E�M�X�J�����G�X�S�����D�E�V�H�Q� �D���D�F�H�V�W�X�L�D�����5�H�Y�H�U�E�H�U�D� �L�L�O�H���V�D�X���F�H�U�F�X�U�L�O�H���F�R�Q�F�H�Q�W�U�L�F�H���F�D�U�H��
�V�R�O�L�F�L�W���� �G�U�H�S�W�X�O�� �O�D�� �D�Q�D�O�L�]�H�� �ú�L�� �G�H�F�D�Q�W���U�L���� �O�D�� �H�I�L�F�L�H�Q� ������ �5�H�D�O�L�V�P�X�O�� �P�H�G�L�W�D� �L�H�L�� �H�V�W�H�� �X�Q�� �Q�X�F�O�H�X��
�S�H�Q�H�W�U�D�Q�W���ú�L�� �D�E�V�R�U�E�D�Q�W���G�H�� �L�G�H�L�����S�U�R�Y�R�F�D�W�H���G�H���L�P�D�J�L�Q�L���ú�L�� �O�L�P�E�D�M���� �$�V�X�P�D�U�H�D���G�H�F�R�G���U�L�L���X�Q�X�L���W�H�[�W��
nu presupune colportaj �L�P�S�U�H�V�L�R�Q�L�V�W���� �F�L�� �O�R�J�L�F���� �ú�L�� �V�F�R�S���� �2�U�L�� �Q�X�P�D�L�� �F�X�O�W�X�U�D�� �F�D�U�H�� �U���P�v�Q�H�� �ú�L�� �V�H��
�I�R�U�P�H�D�]�����S�H���F�R�Q�W���S�U�R�S�U�L�X���v�Q�W�U-�X�Q���V�L�V�W�H�P�����D�F�H�H�D���G�X�U�H�D�]���´��19 

�$�V�H�P�H�Q�H�D���X�Q�H�L���W�D�E�O�H���G�H���ú�D�K���S�H���F�D�U�H���S�H�U�V�R�Q�D�M�H�O�H���v�ú�L���W�U���L�H�V�F���H�[�L�V�W�H�Q� �D���v�Q���R�J�O�L�Q�G�������W�R�W���D�ú�D��
�ú�L�� �V�F�U�L�L�W�R�U�X�O�� �v�ú�L�� �D�U�H�� �J�H�D�P���Q�X�O�� �V���X���� �v�Q���S�H�U�V�R�D�Q�D�� �U�H�I�H�U�H�Q�W�X�O�X�L���� �Ì�Q�� �I�R�U�P�D�� �Y�D�U�L�D� �L�X�Q�L�O�R�U���� �U�H�I�H�U�H�Q�W�X�O��
�v�Q�W�U�X�F�K�L�S�H�D�]���� �R�� �O�X�P�H�� �D�� �V�F�U�L�L�W�R�U�X�O�X�L�� �F�D�U�H���D�U�� �I�L�� �S�X�W�X�W�� �V���� �I�L�H�� �G�D�U�� �Q�X�� �H�V�W�H���� �8�Q�� �O�L�P�E�D�M�� �F�X��
�v�Q�ú�H�O���F�L�X�Q�H, fiecare imagine lu�v�Q�G �X�Q���D�V�S�H�F�W���G�L�I�H�U�L�W���v�Q���R�F�K�L�L���F�H�O�X�L���F�H���R���S�U�L�Y�H�ú�W�H���������7�H�[�W�X�O���P�H�X����
�D�G�L�F���� �D�O�� �Q�R�V�W�U�X���� �G�D�F���� �Q-�D�U�H�� �Q�H�Y�R�L�H�� �G�H�� �F�K�H�L�� �S�H�Q�W�U�X�� �G�H�F�R�G�D�U�H���� �V�R�O�L�F�L�W���� �O�H�F�W�X�U�L�� �V�L�P�X�O�W�D�Q�H�´20 �ú�L��
�F�R�Q�W�L�Q�X���� �����W�R�W�X�O�� �H�V�W�H�� �F�D�� �O�R�J�R�V�X�O�� �V��-�O�� �D�M�X�W�H�� �S�H�� �R�P�� �V�D�X�� �F�D�� �V���O�D�ú�X�O�� �O�X�L�� �V���� �D�L�E���� �v�Q�� �S�O�D�V�P�D�� �J�v�Q�Girii 
�L�G�H�H�D�� �S�H�U�P�D�Q�H�Q�W���� �D�� �O�X�L��a fi���� �(�[�L�V�W�H�Q� �D�� �O�X�L�� �W�U�H�E�X�L�H�� �U�H�J�v�Q�G�L�W���� �V�X�E�� �D�X�V�S�L�F�L�L�O�H�� �Q�X�D�Q� �H�Oor. Pentru 
�F�X�J�H�W���W�R�U�L���ú�L�����v�Q���J�H�Q�H�U�H�����S�H�Q�W�U�X���v�Q� �H�O�H�S� �L�����Y�v�U�V�W�H�O�H���I�L�L�Q� �H�L���W�U�H�E�X�L�H���v�Q� �H�O�H�V�H���V�S�U�H���v�Q�D�O�W�����D���F���U�X�L���E�D�]����
�R���U�H�S�U�H�]�L�Q�W�����V�L�Q�H�O�H�����L�Q�G�L�Y�L�G�X�D�O�X�O�����G�L�Q���]�R�Q�D���F���U�X�L�D���V�H���Q�D�ú�W�H���F�D�W�H�J�R�U�L�D�O�X�O�����3�H�Q�W�U�X���F�H�L�O�D�O� �L�����F�X���D�F�F�H�V��
�O�D���W�R�D�W�H���I�R�U�P�H�O�H���G�H���H�[�L�V�W�H�Q� �����O�D�U�Y�D�U�������I�L�L�Q� �D���Q�X���I�D�F�H���R�E�L�H�F�W���G�H���I�L�O�R�]�R�I�L�H�����F�L���G�H���V�X�S�U�D�Y�L�H� �X�L�U�H����De 
�D�L�F�L�����D�F�X�P�X�O�D�U�H�D���P�D�W�H�U�L�D�O�������X�Q�H�R�U�L���I���U�����O�L�P�L�W�������D�O�W�H�R�U�L���F���X�W�D�U�H�D���R�E�V�W�L�Q�D�Q�W�����D���I�H�U�L�F�L�U�L�L�����Q�X�P�D�L���V�X�E��
coaja agoniselii. Pentru ei, cu�Y�v�Q�W�X�O���H�V�W�H���F���U���X�ú�����L�D�U���Q�X���V�O�X�M�E�D�ú�´��21 

Un roman al tuturor, Colonelul de la Ghiol �V�H���D�G�U�H�V�H�D�]�����X�Q�X�L���O�H�F�W�R�U���D�Y�L�]�D�W�����F�D�S�D�E�L�O���V����
�S���W�U�X�Q�G�����P�D�J�L�D���M�R�F�X�O�X�L���V�S�H�F�X�O�D�W�L�Y�����&�R�Q�V�W�U�X�L�W���G�X�S�����O�R�J�L�F�D���S�R�V�W�P�R�G�H�U�Q�L�V�W�������W�H�[�W�X�O���L�Q�Y�L�W�����O�D���F�L�W�L�U�L��
�ú�L�� �O�D���G�H�F�R�G���U�L���V�L�P�X�O�W�D�Q�H�����3�H�Q�W�U�X���X�Q���F�L�W�L�W�R�U���F�D�U�H���ú�L-�D���H�[�H�U�V�D�W���P�L�Q�W�H�D���F�X���S�R�W�H�Q� �L�D�O�L�W�D�W�H�D���J�v�Q�Gului 
g�v�Q�Git���� �W�U���L�W�� �ú�L�� �D�V�X�P�D�W���� �W�H�[�W�X�O�� �O�X�L�� �0�D�U�L�D�Q�� �%�D�U�E�X�� �H�V�W�H�� �X�Q�� �W�H�[�W�� �X�Q�L�F���� �P���U�W�X�U�L�V�L�U�H�D�� �X�Q�H�L�� �Y�L�H� �L�� �G�H��
�G�L�Q�F�R�O�R���G�H���Y�U�D�M�D���V�S�H�F�X�O�D�W�L�Y�����D���F�R�Q�F�H�S�W�H�O�R�U���D�E�V�W�U�D�F�W�H�����R���G�H�F�R�Q�V�W�U�X�F� �L�H���D���X�Q�H�L���H�S�L�V�W�H�P�R�O�R�J�L�L�� �F�X��
�V�F�R�S�X�O���X�Q�H�L���P�D�L���E�X�Q�H���D�ú�H�]���U�L���v�Q���R�Q�W�R�O�R�J�L�F�����v�Q���S�R�W�H�Q� �L�D�O�L�W�D�W�H�D���O�X�L��a fi. 

 

                                                             
19 Lisei, Mihai, �1�X�� �H�V�W�H���O�L�W�H�U�D�W�X�U�D�� �&�D�U�W�H�� �G�H�� �v�Q�Y��� ���W�X�U���� �U�R�P�k�Q�H�D�V�F���"�� �'�H�� �Y�R�U�E���� �F�X�� �V�F�U�L�L�W�R�U�X�O�� �0�D�U�L�D�Q���%�D�U�E�X���� �v�Q��
Tribuna, Anul X, 19-21 (7-27 mai) 1998, pp.3, 8, 9.  
20 Barbu, Marian, op.cit., pp.242. 
21Idem, p.294. 
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CULTURAL TOURISM AND SUSTAINABLE DEVELOPMENT 
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Abstract:This paper describes the first part of cultural tourism and its importance in the economy. In 
the second part of this paper we describe the perspectives and techniques by which religious tourism 
is especially useful and can come up with solutions that contribute to sustainable development. 
Romanian tourism is currently facing many problems, such as: turnover reduction, very frequent 
changes in the legal framework, very rigid labor market, poor quantitative and qualitative 
infrastructure, repeated and unfavorable changes in the behavior of economic agents and the 
population, etc. and therefore research in this regard through optics and marketing methodology 
would be useful and necessary, thus contributing to economic development 
 
Keywords: Religious tourism, sustainable development, promotion, marketing, economy 

 
 
INTRODUCERE 

Problematurismului esteunadeactualit at�H���L�Q�Xlipsit ���G�Hcontroverse. T�X�U�L�V�P�X�O�� �U�R�P�k�Q�H�V�F��
�V�H���F�R�Q�I�U�X�Q�W�����v�Q���S�U�H�]�H�Q�W���F�X���Q�X�P�H�U�R�D�V�H���S�U�R�E�O�H�P�H�����S�U�H�F�X�P�������U�H�G�X�F�H�U�H�D���F�L�I�U�H�L���G�H���D�I�D�F�H�U�L�����V�F�K�L�P�E���U�L�O�H��
�I�R�D�U�W�H�� �G�H�V�H�� �D�O�H�� �F�D�G�U�X�O�X�L�� �O�H�J�D�O���� �S�L�D� �D�� �P�X�Q�F�L�L�� �I�R�D�U�W�H�� �U�L�J�L�G������ �R�� �L�Q�I�U�D�V�W�U�X�F�W�X�U���� �G�H�I�L�F�L�W�D�U���� �F�D�Q�W�L�W�D�W�L�Y�� �ú�L��
�F�D�O�L�W�D�W�L�Y�����V�F�K�L�P�E���U�L���U�H�S�H�W�D�W�H���D�O�H�����F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L���D�J�H�Q� �L�O�R�U���H�F�R�Q�R�P�L�F�L���ú�L���D���S�R�S�X�O�D� �L�H�L�����X�Q���P�H�G�L�X��
economic extrem de nefavorabil etc. Av�v�Q�G �v�Q�� �Y�H�G�H�U�H���D�F�H�V�W���F�R�Q�W�H�[�W�����R���F�H�U�F�H�W�D�U�H���D���W�X�U�L�V�P�X�O�X�L���� �v�Q��
�J�H�Q�H�U�D�O�����ú�L���D���F�H�O�X�L���U�H�O�L�J�L�R�V�����v�Q���V�S�H�F�L�D�O�����S�U�L�Q���R�S�W�L�F�D���ú�L���P�H�W�R�G�R�O�R�J�L�D���P�D�U�N�H�W�L�Q�J�X�O�X�L�����H�V�W�H���X�W�L�O�����ú�L���S�R�D�We 
�Y�H�Q�L���F�X���V�R�O�X�
�L�L���F�D�U�H���V�����F�R�Q�W�U�L�E�X�L�H���O�D���G�H�]�Y�R�O�W�D�U�H�D���G�X�U�D�E�L�O���� 

�Ì�Q���5�R�P�k�Q�L�D�����U�H�O�L�J�L�D���D���U�H�Y�H�Q�L�W���v�Q���D�W�H�Q� �L�D���F�H�U�F�H�W���W�R�U�L�O�R�U���G�L�Q���D�O�W�H���G�R�P�H�Q�L�L���G�H�F�v�W���F�H�O���W�H�R�O�R�J�L�F���v�Q��
�D�Q�L�L���G�H���G�X�S�����������������'�D�F���� �D�U�� �I�L�� �V��-�O�� �F�L�W���P�� �S�H�� �P�D�U�H�O�H�� �G�H�P�R�J�U�D�I���9�O�D�G�L�P�L�U���7�U�H�E�L�F�L�������������� �D�W�X�Q�F�L���F�H�O��
mai i�Q�G�L�F�D�W�� �D�U�� �I�L�� �V���� �V�X�E�O�L�Q�L�H�P�� �X�U�P���W�R�D�U�H�O�H���� �Ä�9�D�U�L�D�E�L�O�D��religia �H�V�W�H�� �W�R�W�� �P�D�L�� �P�X�O�W�� �V�R�O�L�F�L�W�D�W���� �F�D��
�Y�D�U�L�D�E�L�O�����H�[�S�O�L�F�D�W�L�Y�����v�Q���W�H�R�U�L�L�O�H���ú�L���P�R�G�H�O�H�O�H���S�H���F�D�U�H���Q�L���O�H���S�U�R�S�X�Q���S�V�L�K�R�O�R�J�L�D���V�R�F�L�D�O�������V�R�F�L�R�O�R�J�L�D�����ú�L��
�G�H�P�R�J�U�D�I�L�D���G�L�I�H�U�H�Q� �L�D�O�������(�D���Q�X���D�U���W�U�H�E�X�L���V�����O�L�S�V�H�D�V�F�����Q�L�F�L���G�L�Q���W�H�R�U�L�L�O�H���H�F�R�Q�R�P�L�F�H�����G�D�F�����Q�H���J�v�Q�Gim la 
�V�W�X�G�L�X�O�� �F�O�D�V�L�F�� �D�O�� �H�F�R�Q�R�P�L�V�W�X�O�X�L�� �ú�L�� �V�R�F�L�R�O�R�J�X�O�X�L�� �J�H�U�P�D�Q�� �0�D�[�� �:�H�E�H�U�� ����������-1920), intitulat Etica 
�S�U�R�W�H�V�W�D�Q�W�����ú�L���V�S�L�U�L�W�X�O���F�D�S�L�W�D�O�L�V�P�X�O�X�L�� �F�D�U�H���S�X�Q�H���v�Q���H�Y�L�G�H�Q� �����U�D�S�R�U�W�X�O���G�L�Q�W�U�H���H�F�R�Q�R�P�L�H���ú�L���U�H�O�L�J�L�H�´���� 
         Complexitatea p�U�R�F�H�V�H�O�R�U���D�F�W�L�Y�L�W���
�L�L���G�H���W�X�U�L�V�P���G�H�W�H�U�P�L�Q�D�W�����G�H���L�Q�I�O�X�H�Q�
�D���D���Q�X�P�H�U�R���L��
�I�D�F�W�R�U�L�� �G�H�� �Q�D�W�X�U�D�� �H�F�R�Q�R�P�L�F������ �V�R�F�L�D�O������ �S�V�L�K�R�O�R�J�L�F������ �D�G�P�L�Q�L�V�W�U�D�W�L�Y������ �L�P�S�X�Q�H�� �R�� �D�E�R�U�G�D�U�H�� �D��
�W�H�P�H�L�� �v�Q���Y�L�]�L�X�Q�H�� �V�L�V�W�H�P�L�F�� �E�D�]�D�W���� �S�H�� �W�U�D�W�D�U�H�D�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� ���L�� �W�U�D�Q�V�G�L�V�F�L�S�O�L�Q�D�U������ �F�D�U�H��
�V���� �V�F�R�D�W�����v�Q�� �H�Y�L�G�H�Q�
���� �L�Q�W�H�U�H�O�D�
�L�D�� �G�L�Q�W�U�H�� �W�X�U�L�V�P�X�O�� �U�H�O�L�J�L�R�V�� ���L�� �G�H�]�Y�R�O�W�D�U�H�D�� �G�X�U�D�E�L�O��������������������
�'�L�Y�H�U�V�L�W�D�W�H�D�� �S�U�L�Y�L�Q�G�� �W�L�S�X�U�L�O�H�� �G�H�� �W�X�U�L�V�P���� �H�[�L�V�W�H�Q�
�D�� �v�Q�F���� �D�� �P�X�O�W�R�U�� �I�D�F�W�R�U�L�� �F�X�� �L�Q�I�O�X�H�Q�
����
�Q�H�J�D�W�L�Y���� �D�V�X�S�U�D�� �G�H�]�Y�R�O�W���U�L�L�� �W�X�U�L�V�P�X�O�X�L�� �v�Q�� �]�R�Q�D�� �P�H�Q�
�L�R�Q�D�W���� �F�X�P�� �V�X�Q�W���� �L�Q�I�U�D�V�W�U�X�F�W�X�U�D����
�S�U�H�J���W�L�U�H�D�� �V�S�H�F�L�I�L�F���� �D�� �S�H�U�V�R�Q�D�O�X�O�X�L�� �F�X�� �D�W�U�L�E�X�
�L�L�� �v�Q�� �G�R�P�H�Q�L�X�O�� �W�X�U�L�V�P�X�O�X�L���� �S�U�R�P�R�Y�D�U�H�D��
�S�U�R�G�X�V�H�O�R�U�����L���V�H�U�Y�L�F�L�L�O�R�U���G�H���W�X�U�L�V�P�����L�P�S�X�Q�H���R���F�H�U�F�H�W�D�U�H���D���D�F�H�V�W�R�U�D���S�H���E�D�]�D���X�Q�R�U���F�U�L�W�H�U�L�L�����L��
�P�H�W�R�G�H�����W�L�L�Q�
�L�I�L�F�H���F�D�U�H���V�����D�L�E�����v�Q vedere specificul domeniului.  

Stadiul actual al c�H�U�F�H�W���U�L�L������ 
�2�� �G�D�W���� �F�X�� �L�Q�W�H�J�U�D�U�H�D�� �v�Q�� �8�Q�L�X�Q�H�D�� �(�X�U�R�S�H�D�Q��1���� �F�H�U�F�H�W���W�R�U�L�L�� �H�X�U�R�S�H�Q�L�� �D�X�� �v�Q�F�H�U�F�D�W���V����

sublinieze puternicul impact pe care-�O���S�R�D�W�H���D�Y�H�D���W�X�U�L�V�P�X�O���F�X�O�W�X�U�D�O���v�Q���Q�R�X�D���(�X�U�R�S�����X�Q�L�W����
�S�U�H�F�X�P�� �ú�L�� �E�H�Q�H�I�L�F�L�L�O�H�� �H�[�W�U�D�R�U�G�L�Q�D�U�H�� �S�H�� �F�D�U�H�� �O�H�� �S�R�D�W�H�� �D�G�X�F�H�� �D�F�H�D�V�W���� �I�R�U�P����de turism. 
�0�H�Q� �L�R�Q���P�� �D�L�F�L�� �L�Q�G�L�V�S�H�Q�V�D�E�L�O�H�O�H�� �F�R�Q�W�U�L�E�X� �L�L�� �D�O�H�� �X�Q�R�U�� �F�H�U�F�H�W���W�R�U�L�� �H�X�U�R�S�H�Q�L���� �D�G�X�Q�D�W�H�� �V�X�E��
                                                             
1 �$���V�H���Y�H�G�H�D���ú�L�����1�R�O�D�Q�����0�����/�������1�R�O�D�Q�����6�������5�H�O�L�J�L�R�X�V���V�L�W�H�V���D�V���W�R�X�U�L�V�P���D�W�W�U�D�F�W�L�R�Q�V���v�Q���(�X�U�R�S�H�����v�Q���ÄAnnals of 
�7�R�X�U�L�V�P���5�H�V�H�D�U�F�K�´����19(1), 1992, pp. 68-78. 
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�G�L�U�H�F�W�D�� �v�Q�G�U�X�P�D�U�H�� �ú�L�� �v�Q�J�U�L�M�L�U�H�� �D�� �O�X�L�� �*�U�H�J�� �5�L�F�K�D�U�G�V���� �V�X�E�� �W�L�W�O�X�O����Cultural attractions and 
European Tourism2���� �Ì�Q�� �D�F�H�D�V�W���� �O�X�F�U�D�U�H�� �V�X�Q�W�� �D�G�X�Q�D�W�H�� ������ �V�W�X�G�L�L���� �F�X�� �R�� �Y�D�O�R�D�U�H�� �G�H�R�V�H�E�L�W������
�D�G�H�Y���U�D�W�H���U�H�S�H�U�H���ú�L���v�Q���S�U�R�F�H�V�X�O���G�H���L�Q�W�H�J�U�D�U�H���ú�L���G�H���S�X�Q�H�U�H���v�Q���F�L�U�F�X�L�W���D���W�X�U�L�V�P�X�O�X�L���U�R�P�k�Q�H�V�F��
�S�H�� �S�O�D�Q�� �H�X�U�R�S�H�D�Q���� �'�H�� �D�V�H�P�H�Q�H�D���� �R�� �D�O�W���� �G�L�U�H�F� �L�H�� �G�H�� �F�H�U�F�H�W�D�U�H�� �P�H�U�J�H�� �V�S�U�H�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �ú�L��
�D�Q�D�O�L�]�D���P�D�U�L�O�R�U���F�H�Q�W�U�H���G�H���S�H�O�H�U�L�Q�D�M���D�O�H���(�X�U�R�S�H�L���ú�L���D�O�H���O�X�P�L�L3.  

�Ì�Q�V�������v�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���W�X�U�L�V�P�X�O���U�H�O�L�J�L�R�V���F�D���H�O�H�P�H�Q�W���G�L�V�W�L�Q�F�W���ú�L���F�D���U�D�P�X�U�����D�S�D�U�W�H��
�v�Q�� �F�D�G�U�X�O�� �F�H�U�F�H�W���U�L�O�R�U���� �F�R�Q�W�U�L�E�X� �L�L�O�H�� �V�S�H�F�L�D�O�L�ú�W�L�O�R�U�� �V�X�Q�W�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �G�L�Y�H�U�V�H�� �ú�L�� �P�D�L��
�Q�X�P�H�U�R�D�V�H�����6�H���S�D�U�H���F�����V�W�X�G�L�L�O�H���S�H�� �F�D�U�H�� �O�H-�D�P���S�D�U�F�X�U�V���� �v�Q�F�H�D�U�F���� �I�R�D�U�W�H�� �P�X�O�W���V����sublinieze 
�D�P�S�O�R�D�U�H�D�� �S�H�� �F�D�U�H�� �D�� �F���S���W�D�W-�R�� �W�X�U�L�V�P�X�O�� �U�H�O�L�J�L�R�V�� �ú�L�� �S�R�V�L�E�L�O�L�W��� �L�O�H�� �G�H�� �G�H�]�Y�R�O�W�D�U�H�� �D�� �D�F�H�V�W�X�L��
�W�L�S���G�H���W�X�U�L�V�P���S�H�Q�W�U�X���D�Q�X�P�L�W�H���V�S�D� �L�L���J�H�R�J�U�D�I�L�F�H���V�D�X���F�X�O�W�X�U�D�O�H�����$�P�L�Q�W�L�P���D�L�F�L���L�P�S�U�H�V�L�R�Q�D�Q�W�D��
�F�R�O�H�F� �L�H�� �G�H�� �V�W�X�G�L�L�� �U�H�X�Q�L�W�H�� �V�X�E�� �F�R�R�U�G�R�Q�D�U�H�D�� �O�X�L�� �5�D�]�D�T�� �5�D�M�� �ú�L�� �1�L�J�H�O���'���� �0�R�U�S�H�W�K���� �L�Q�W�L�W�X�O�D�W����
Religious tourism and pilgrimage festivals management: an international perspective4. 
�6�W�X�G�L�L�O�H�� �F�X�S�U�L�Q�V�H�� �v�Q�� �D�F�H�V�W�� �Y�R�O�X�P���� �D�V�X�S�U�D�� �F���U�R�U�D�� �V�H�� �U���V�I�U�v�Q�J�H�� �ú�L�� �X�Q�� �V�S�L�U�L�W�� �J�O�R�E�D�O�L�]�D�W�R�U����
�R�I�H�U���� �G�L�I�H�U�L�W�H�� �P�R�G�H�O�H���� �V�X�J�H�U�H�D�]���� �L�G�H�L�� �ú�L���� �v�Q�� �F�H�D�� �P�D�L�� �P�D�U�H�� �P���V�X�U������ �R�I�H�U���� �S�H�U�V�S�H�F�W�L�Y�H��
�S�H�Q�W�U�X�� �F�H�U�F�H�W�D�U�H�D�� �S�U�R�E�O�H�P�H�L���� �Ì�Q�� �D�F�H�H�D�ú�L�� �P�D�Q�L�H�U���� �H�V�W�H�� �W�U�D�W�D�W�� �V�X�E�L�H�F�W�X�O�� �ú�L�� �v�Q�� �Y�R�O�X�P�X�O��
�V�H�P�Q�D�W�� �G�H�� �'�D�O�O�H�Q�� �-���� �7�L�P�R�W�K�\�� �ú�L�� �'�D�Q�L�H�O�� �+���� �2�O�V�H�Q��Tourism, religion and spiritual 
journeys5�����F�H�� �F�R�Q� �L�Q�H�����G�H�� �D�V�H�P�H�Q�H�D�����R�� �V�H�U�L�H���G�H���V�W�X�G�L�L�����R�U�J�D�Q�L�]�D�W�H���S�H domenii, studii care 
�R�I�H�U���� �R�� �S�H�U�V�S�H�F�W�L�Y���� �L�V�W�R�U�L�F�R-�I�L�O�R�V�R�I�L�F���� �D�� �F�H�H�D�� �F�H�� �G�H�Q�X�P�L�P�� �Q�R�L�� �D�V�W���]�L�� �F�D�� �I�L�L�Q�G��turism 
religios6. Acest volum este unul �F�D�U�H�� �S�R�D�W�H�� �R�I�H�U�L�� �R�� �G�H�V�F�K�L�G�H�U�H�� �Q�H�F�H�V�D�U���� �V�S�U�H�� �E�D�]�H�O�H�� �ú�L��
�v�Q�F�H�S�X�W�X�U�L�O�H���G�H�]�Y�R�O�W���U�L�L���D�F�H�V�W�X�L���W�L�S���G�H���W�X�U�L�V�P7. 

Unul dintre v�R�O�X�P�H�O�H�� �Ä�G�H�� �F���S���W�v�L�´�� �v�Q�� �F�D�G�U�X�O�� �X�Q�H�L�� �D�V�W�I�H�O�� �G�H�� �F�H�U�F�H�W���U�L�� �H�V�W�H�� �F�H�O��
semnat de Tomisalv Hitrec, Religious tourism: development-characteristics-
perspectives. Noga Collins-�.�U�H�L�Q�H�U�� �v�P�S�U�H�X�Q���� �F�X�� �1�X�U�L�W�� �.�O�L�R�W���� �<�R�H�O�� �0�D�Q�V�I�H�O�G�� �ú�L�� �.�H�U�H�Q��
�6�D�J�L���� �v�Q�� �O�X�F�U�D�U�H�D��Christian Tourism to the Holy Land8 �R�I�H�U���� �R�� �L�P�D�J�L�Q�H�� �D�� �W�X�U�L�V�P�X�O�X�L��
�U�H�O�L�J�L�R�V�� �v�Q�� ���D�U�D�� �6�I�v�Q�W��9���� �X�Q�� �L�P�S�R�U�W�D�Q�W�� �U�H�S�H�U�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �D�F�H�V�W�� �W�L�S�� �G�H�� �W�X�U�L�V�P�� �v�Q��
�F�H�O�H�O�D�O�W�H�� � ���U�L�� �F�U�H�ú�W�L�Q�H���� �&�U�L�V�S�L�Q�� �6�S�D�L�Q�H���� �V�X�E�� �D�X�V�S�L�F�L�L�O�H�� �Ä�/�H�L�F�H�V�W�H�U�� �8�Q�L�Y�H�U�V�L�W�\�� �3�U�H�V�V�´����
�S�X�E�O�L�F�D���� �v�Q�� �D�Q�X�O�� ������������ �Y�R�O�X�P�X�O��Godly things: museums, objects, and religion, unul ce 
�W�L�Q�G�H�� �V���� �R�I�H�U�H�� �R�� �S�H�U�V�S�H�F�W�L�Y���� �Q�R�X���� �D�V�X�S�U�D�� �D�� �F�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q���� �R�E�L�H�F�W�H�O�H�� �U�H�O�L�J�L�R�D�V�H�� �F�D��
elemente de atractivitate pentru oameni.  

De asemenea s-�D�X���O�D�Q�V�D�W���G�L�I�H�U�L�W�H���L�S�R�W�H�]�H���v�Q���D�Q�D�O�L�]�D���W�X�U�L�V�P�X�O�X�L���U�H�O�L�J�L�R�V�����v�Q���Y�Hderea 
�V�W�D�E�L�O�L�U�L�L�� �X�Q�R�U�� �V�L�P�L�O�L�W�X�G�L�Q�L�� �V�D�X�� �G�L�I�H�U�H�Q� �H�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �S�H�O�H�U�L�Q�D�M�X�O�� �F�D�� �D�F�W���S�X�U���U�H�O�L�J�L�R�V��
�V�D�X���D�F� �L�X�Q�H���W�X�U�L�V�W�L�F��10�������'�H���V�X�E�O�L�Q�L�D�W���F�����S�H�O�H�U�L�Q�D�M�X�O���F�R�Q�W�U�L�E�X�L�H���O�D���G�H�]�Y�R�O�W�D�U�H�D���G�X�U�D�E�L�O�������S�U�L�Q��
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1992, pp. 33-50. 
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5 �Ä�5�R�X�W�O�H�G�J�H�´�������������� 
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�I�D�S�W�X�O�� �F���� �I�R�D�U�W�H�� �S�X�
�L�Q�H�� �D�F�W�L�Y�L�W���
�L�� �G�H�� �D�F�H�V�W�� �J�H�Q�� �Q�X�� �V�X�Q�W�� �O�L�S�V�L�W�H�� �v�Q�� �W�R�W�D�O�L�W�D�W�H�� �G�H�� �V�F�R�S�X�U�L��
economice. Av�v�Q�G �v�Q�� �Y�H�G�H�U�H�� �F������ �S�H�� �O�v�Q�J���� �P�R�W�L�Y�D�
�L�D�� �V�W�U�L�F�W�� �U�H�O�L�J�L�R�D�V������ �S�H�O�H�U�L�Q�X�O�� �P�D�L��
�Y�L�]�L�W�H�D�]���� ���L�� �D�O�W�H obiective �G�L�Q�� �]�R�Q������ �D�F�K�L�]�L�
�L�R�Q�H�D�]���� �V�R�X�Y�H�Q�L�U�X�U�L���� �F���U�
�L�� �H�W�F������ �S�D�U�W�L�F�L�S�v�Q�G 
�D�V�W�I�H�O���O�D���D�F�W�L�Y�L�W�D�W�H�D���H�F�R�Q�R�P�L�F���� 

�Ì�Q�� �D�F�H�V�W�� �G�R�P�H�Q�L�X���� �F�H�U�F�H�W�D�U�H�D�� �G�L�Q�� � �D�U�D�� �Q�R�D�V�W�U���� �H�V�W�H�� �G�H�V�W�X�O�� �G�H�� �V���U�D�F���� �v�Q�� �F�H�H�D�� �F�H��
�S�U�L�Y�H�ú�W�H���Q�X�P���U�X�O���ú�L���F�D�O�L�W�D�W�H�D���V�W�X�G�L�L�O�R�U�����$�V�W�I�H�O���G�H���G�H�P�H�U�V�X�U�L���D�X���I�R�V�W�����S�U�R�E�D�E�L�O�����v�P�S�L�H�G�L�F�D�W�H��
�G�H�� �G�L�I�H�U�L�W�H�O�H�� �U�H�W�L�F�H�Q� �H�� �F�D�U�H�� �V�H�� �P�D�L�� �R�E�V�H�U�Y���� �ú�L�� �D�V�W���]�L�� �v�Q�W�U�H�� �D�X�W�R�U�L�W�D�W�H�D�� �U�H�O�L�J�L�R�D�V���� �ú�L��
�G�H�P�H�U�V�X�U�L�O�H�� �O�D�L�F�H�� �v�Q���G�R�P�H�Q�L�X�����'�L�Q���S���F�D�W�H�����V�H���F�U�H�G�H���F�����R���D�V�W�I�H�O���G�H���F�R�Q�W�U�L�E�X� �L�H���D�U�� �V�F�K�L�P�E�D��
�R�D�U�H�F�X�P�� �Y�L�]�L�X�Q�H�D�� �G�H�V�S�U�H�� �F�H�H�D�� �F�H�� �H�V�W�H�� �D�V�W���]�L�� �S�U�L�Y�L�W�� �F�D�� �S�H�O�H�U�L�Q�D�M���� �Ì�Q�V���� �R�� �S�U�L�Y�L�U�H�� �G�L�Q��
�S�X�Q�F�W�X�O���G�H�� �Y�H�G�H�U�H���D�O���H�F�R�Q�R�P�L�F�X�O�X�L���H�V�W�H���X�Q�D�� �Y�D�O�D�E�L�O������ �D�W�v�W timp �F�v�W���V�H�� �S�H�W�U�H�F�� �I�H�Q�R�P�H�Q�H�� �v�Q��
care se amestec�����X�Q���F�D�S�L�W�D�O���I�L�Q�D�Q�F�L�D�U���v�Q�V�H�P�Q�D�W�����8�Q���V�W�X�G�L�X���L�P�S�R�U�W�D�Q�W���F�D�U�H���I�D�F�H���R���G�L�V�F�X� �L�H��
�V�L�Q�W�H�W�L�F���� �ú�L�� �S�U�D�J�P�D�W�L�F���� �G�H�V�S�U�H�� �W�X�U�L�V�P�X�O�� �U�H�O�L�J�L�R�V���� �F�X�� �R�� �D�S�O�H�F�D�U�H�� �P�D�L�� �O�D�U�J���� �V�S�U�H�� �U�H�D�O�L�W��� �L�O�H��
�V�S�D� �L�X�O�X�L�� �U�R�P�k�Q�H�V�F���� �H�V�W�H�� �V�H�P�Q�D�W�� �G�H�� �G�R�X���� �F�D�G�U�H�� �G�L�G�D�F�W�L�F�H�� �D�O�H�� �X�Q�L�Y�H�U�V�L�W��� �L�L�� �G�L�Q�� �2�U�D�G�H�D����
Alina �%���G�X�O�H�V�F�X�� �ú�L�� �2�O�L�P�S�L�D�� �%�D�Q11���� �$�F�H�D�V�W���� �L�Q�L� �L�D�W�L�Y���� �D�� �I�R�V�W���G�X�E�O�D�W���� �G�H�� �X�Q�� �D�U�W�L�F�R�O�� �D�S���U�X�W��
�v�Q�� �U�H�Y�L�V�W�D�� �Ä�&�D�S�L�W�D�O�´���� �F�D�U�H�� �R�I�H�U���� �R�� �R�D�U�H�F�D�U�H�� �Y�L�]�L�X�Q�H�� �D�V�X�S�U�D�� �S�U�R�E�O�H�P�H�L���� �v�Q�V���� �Q�X�� �S�U�H�D��
�F�X�S�U�L�Q�]���W�R�D�U�H�����I�L�L�Q�G���P�D�L���P�X�O�W���R���S�U�L�Y�L�U�H���F�H��� �L�Q�W�H�ú�W�H���V�S�U�H���S�R�S�X�O�D�U�L�]�D�U�H�D���S�U�R�E�O�H�P�H�L12.  

O seri�H���G�H���F�H�U�F�H�W���W�R�U�L���D�X�W�R�K�W�R�Q�L���D�X���v�Q� �H�O�H�V���L�P�S�R�U�W�D�Q� �D���V�W�X�G�L�H�U�L�L���D�F�H�V�W�H�L���W�H�P�H���ú�L���D�X��
�S�R�U�Q�L�W�� �G�H�� �O�D�� �D�V�S�H�F�W�H�� �U�H�O�L�J�L�R�D�V�H�� �S�H�Q�W�U�X�� �D�� �L�Q�W�H�U�S�U�H�W�D�� �U�H�D�O�L�W��� �L�O�H�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H��
�H�F�R�Q�R�P�L�F�����'�H�� �P�H�Q� �L�R�Q�D�W���H�V�W�H���D�L�F�L���X�Q���V�W�X�G�L�X���U�H�D�O�L�]�D�W���G�H���$�O�H�[�D�Q�G�U�D-�0�D�U�L�D�����v�U�F�D�����*�D�E�U�L�H�O�D��
Cecilia �6�W���Q�F�L�X�O�H�V�F�X���� �$�O�H�[�D�Q�G�U�X�� �&�K�L�ú�� �ú�L�� �0�L�K�D�L�� �)�O�R�U�L�Q�� �%���Q�F�L�O���� �v�Q�� �F�D�U�H�� �H�L�� �F�K�H�V�W�L�R�Q�H�D�]����
�V�W�D�U�H� �L���G�H�� �P���Q���V�W�L�U�L���S�H�Q�W�U�X���D�� �L�G�H�Q�W�L�I�L�F�D���D�F�H�O�H���D�V�S�H�F�W�H���F�D�U�H�� �v�L�� �I�D�F���S�H���R�D�P�H�Q�L�� �V���� �Y�L�Q���� �v�Q�W�U-o 
�P���Q���V�W�L�U�H13.  

�'�H�� �D�V�H�P�H�Q�H�D���� �P�X�O� �L�� �F�H�U�F�H�W���W�R�U�L�� �V-au orientat spre aprofundarea problemelor 
�W�X�U�L�V�P�X�O�X�L�� �U�H�O�L�J�L�R�V�� �v�Q�F�H�U�F�v�Q�G �D�E�R�U�G���U�L�� �L�Q�W�H�U�H�V�D�Q�W�H�� �ú�L�� �L�Q�R�Y�D�W�R�D�U�H�� �v�Q�� �G�L�U�H�F� �L�D�� �D�Q�D�O�L�]�H�L��
�D�F�H�V�W�X�L�� �I�H�Q�R�P�H�Q���� �&�K�L�D�U�� �G�D�F���� �X�Q�L�L���� �v�Q�� �V�S�H�F�L�D�O�� �F�H�L�� �G�H�� �O�D�� �Q�R�L���� �D�X�� �R�� �D�W�L�W�X�G�L�Q�H�� �P�D�L�� �S�X� �L�Q��
�G�L�U�H�F�W���� �ú�L�� �W�U�D�Q�ú�D�Q�W������ �F�H�U�F�H�W���W�R�U�L�L�� �G�L�Q�� �D�O�W�H�� �V�S�D� �L�L�� �F�X�� �D�O�W�H�� �P�H�Q�W�D�O�L�W��� �L�� �V�X�Q�W���� �V�D�X�� �S�Dr, mai 
�S�U�D�J�P�D�W�L�F�L�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �V�S�X�Q�H�U�H�D�� �O�X�F�U�X�U�L�O�R�U�� �Ä�S�H�� �Q�X�P�H�´���� �$�V�W�I�H�O�� �F���� �D�O�W�H�� �F�R�Q�W�U�L�E�X� �L�L��
�D�O�H�� �F�H�U�F�H�W���W�R�U�L�O�R�U�� �U�R�P�k�Q�L�� �S�R�W�� �I�L�� �F�R�P�S�O�H�W�D�W�H�� �F�X�� �V�W�X�G�L�L�� �D�O�H�� �X�Q�R�U�� �F�H�U�F�H�W���W�R�U�L�� �G�L�Q�� �V�S�D� �L�L��
�ú�W�L�L�Q� �L�I�L�F�H�� �H�[�W�H�U�Q�H�� �S�H�Q�W�U�X�� �F�R�Q�W�X�U�D�U�H�D�� �X�Q�H�L�� �U�H�D�O�L�W��� �L�� �S�U�L�Y�L�W���� �v�Q�� �P�R�G�� �R�E�L�H�F�Wiv, sine ira et 
studio ���G�X�S���� �F�H�O�H�E�U�X�O�� �S�U�L�Q�F�L�S�L�X�� �O�D�W�L�Q������ �)�L�U�H�ú�W�H�� �F���� �Q�H�� �S�X�Q�H�P�� �v�Q�W�U�H�E���U�L�O�H���� �Ä�(�V�W�H�� �Q�H�F�H�V�D�U�� �F�D��
�P�D�U�N�H�W�L�Q�J�X�O�� �V���� �I�L�H�� �L�Q�W�H�J�U�D�W�� �F�D�� �S�R�O�L�W�L�F���� �v�Q�� �R�U�J�D�Q�L�]�D� �L�L�O�H�� �U�H�O�L�J�L�R�D�V�H�� �G�L�Q�� �5�R�P�k�Q�L�D�� �v�Q��
�S�H�U�V�S�H�F�W�L�Y�D�� �G�H�]�Y�R�O�W���U�L�L�� �G�X�U�D�E�L�O�H�"�´���� �Ä�$�� �I�R�V�W�� �P�D�U�N�H�W�L�Q�J�X�O�� �D�S�O�L�F�D�W�� �v�Q���G�R�P�H�Q�L�X�O�� �U�H�O�L�J�L�R�V�� �v�Q��
�F�X�Q�R�ú�W�L�Q� ���� �G�H�� �F�D�X�]���"�´���� �Ä�&�H�� �R�E�V�W�D�F�R�O�H�� �D�� �v�Q�W�v�P�S�L�Q�D�W�� �D�F�H�V�W�� �G�R�P�H�Q�L�X�� �S�H�� �S�O�D�Q�� �L�Q�W�H�U�Q�D� �L�R�Q�D�O����
ce �R�E�V�W�D�F�R�O�H�� �v�Q�W�v�P�S�L�Q���� �v�Q�� �5�R�P�k�Q�L�D�� �ú�L�� �F�H�� �V�R�O�X� �L�L�� �V�H�� �S�R�W���J���V�L�"�´���� �Ä�&�D�U�H�� �V�X�Q�W���S�D�U�W�L�F�X�O�D�U�L�W��� �L�O�H��
�P�D�U�N�H�W�L�Q�J�X�O�X�L���G�L�Q���G�R�P�H�Q�L�X�O���W�X�U�L�V�P�X�O�X�L���U�H�O�L�J�L�R�V�"�´�����Ä�&�X�P���Soate contribui turismul religios, 
�S�U�L�Q���U�H�V�X�U�V�H�O�H���V�D�O�H�����O�D���F�R�D�J�X�O�D�U�H�D���X�Q�X�L���S�O�D�Q���D�P�S�O�X���G�H���G�H�]�Y�R�O�W�D�U�H���G�X�U�D�E�L�O�����U�H�J�L�R�Q�D�O���´14. 

�%�L�Q�H�v�Q� �H�O�H�V�� �F���� �H�Q�X�P�H�U�D�U�H�D�� �X�Q�R�U�� �F�R�Q�W�U�L�E�X� �L�L�� �v�Q�� �G�R�P�H�Q�L�X�O�� �P�D�U�N�H�W�L�Q�J�X�O�X�L�� �ú�L��
�W�X�U�L�V�P�X�O�X�L���U�H�O�L�J�L�R�V���S�R�D�W�H���F�R�Q�W�L�Q�X�D�� �G�H�R�D�U�H�F�H�����G�X�S���� �F�X�P�� �D�P�� �V�S�X�V�����I�R�D�U�W�H�� �P�X�O� �L�� �F�H�U�F�H�W���W�R�U�L��
�ú�L-�D�X�� �v�Q�G�U�H�S�W�D�W�� �D�W�H�Q� �L�D�� �v�Q�� �D�F�H�D�V�W���� �G�L�U�H�F� �L�H���� �&�H�H�D�� �F�H�� �V�H�� �S�R�D�W�H�� �F�R�Q�V�W�D�W�D�� �H�V�W�H�� �F���� �v�Q��
�P�D�M�R�U�L�W�D�W�H�D�� �F�D�]�X�U�L�O�R�U�� ���ú�L�� �Q�H�� �U�H�I�H�U�L�P�� �D�L�F�L�� �O�D�� �F�R�Q�W�U�L�E�X� �L�L�O�H�� �ú�W�L�L�Q� �L�I�L�F�H�� �G�L�Q�� �X�O�W�L�P�H�O�H�� �G�R�X����
�G�H�F�H�Q�L�L���� �D�X�W�R�U�L�L�� �V�X�V� �L�Q�� �D�S�O�L�F�D�U�H�D�� �S�U�L�Q�F�L�S�L�L�O�R�U�� �ú�L�� �V�W�U�D�W�H�J�L�L�O�R�U�� �G�H�� �P�D�U�N�H�W�L�Q�J�� �v�Q�� �G�R�P�H�Q�L�X�O��
�W�X�U�L�V�P�X�O�X�L�� �U�H�O�L�J�L�R�V�� �v�Q�� �Y�H�G�H�U�H�D�� �R�E� �L�Q�H�U�L�L�� �F�H�O�R�U�� �P�D�L�� �E�X�Q�H�� �U�H�]�X�O�W�D�W�H���� �&�X�� �W�R�D�W�H�� �F���� �%�L�V�H�U�L�F�D�� �D��
�v�Q�F�H�S�X�W�� �V���� �V�X�V� �L�Q�����± �H�� �D�G�H�Y���U�D�W�� �F���� �v�Q�� �P�R�G�� �W�D�F�L�W���± �P�D�U�N�H�W�L�Q�J�X�O�� �v�Q�� �W�X�U�L�V�P�X�O�� �U�H�O�L�J�L�R�V�� �S�U�L�Q��

                                                             
11Turismul religios�����v�Q���Ä�$�P�I�L�W�H�D�W�U�X���(�F�R�Q�R�P�L�F�´�����Q�U�������������Q�R�L�H�P�E�U�L�H���������������S�S��������-78. 
12Pelerinajul - �W�X�U�L�V�P���U�H�O�L�J�L�R�V���v�Q���F�R�Q�G�L� �L�L���G�H���W�U�H�L���V�W�H�O�H�����v�Q���U�H�Y�L�V�W�D���Ä�&�D�S�L�W�D�O�´�����Q�U�������������������������������� 
13�0�D�Q�D�J�L�Q�J���W�K�H���Y�L�V�L�W�R�U���H�[�S�H�U�L�H�Q�F�H���R�Q���U�R�P�k�Q�L�D�Q���U�H�O�L�J�L�R�X�V���V�L�W�H�V�����P�R�Q�D�V�W�H�U�L�H�V���D�E�E�R�W�V�¶���S�H�U�F�H�S�W�L�R�Q�V�����v�Q���Ä�0�D�Q�D�J�H�P�H�Q�W���	��
�0�D�U�N�H�W�L�Q�J� �́����&�U�D�L�R�Y�D�����Y�R�O�����9�,�,�,�����Q�U������������������ 
14 �3�D�U�W�H�� �G�L�Q�� �v�Q�W�U�H�E���U�L�� �V�X�Q�W�� �S�D�U�D�I�U�D�]�D�W�H�� �G�X�S���� �$�Q�G�U�H�H�D�� �6�W�U�k�P�E�X-Dima, �$�S�O�L�F�D�W�L�Y�L�W�D�W�H�D�� �P�D�U�N�H�W�L�Q�J�X�O�X�L�� �v�Q�� �R�U�J�D�Q�L�]�D� �L�L�O�H��
religioase�����v�Q���Ä�5�H�Y�L�V�W�D���G�H���0�D�U�N�H�W�L�Q�J���R�Q�O�L�Q�H�´�����Y�R�O�����������Q�U�����������P�D�U�W�L�H����������, p. 65. 
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�v�Q�I�L�L�Q� �D�U�H�D�� �X�Q�R�U�� �Ä�F�H�Q�W�U�H�� �G�H�� �S�H�O�H�U�L�Q�D�M�´���� �S�U�L�Q�� �F�R�O�D�E�R�U���U�L�� �F�X�� �G�L�I�H�U�L�W�H�� �I�L�U�P�H�� �G�L�V�W�U�L�E�X�L�W�R�D�U�H�� �G�H��
�W�X�U�L�V�P�����F�X���F�R�P�S�D�Q�L�L���D�H�U�L�H�Q�H�����U�H�]�X�O�W�D�W�H�O�H���Q�X���V�X�Q�W���S�H���P���V�X�U���� 

�5�R�E�L�Q�� �*�U�L�H�U���� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �L�S�R�W�H�]�H�O�H�� �O�X�L�� �:�H�E�H�U�� ���������������� �G�H�P�R�Q�V�W�U�H�D�]���� �R�� �O�H�J���W�X�U���� �G�L�U�H�F�W����
dintre Protestantism�����S�H���G�H���R���S�D�U�W�H�����ú�L���F�U�H�ú�W�H�U�H�D���H�F�R�Q�R�P�L�F�������S�H���G�H���D�O�W�����S�D�U�W�H�����6�D�E�L�Q�D���$�O�N�L�U�H���D�W�U�D�J�H��
�D�W�H�Q� �L�D���ú�L���D�V�X�S�U�D���X�Q�X�L���D�O�W���D�V�S�H�F�W-�L�P�S�D�F�W�X�O���Q�H�J�D�W�L�Y���S�H���F�D�U�H���v�O���S�R�W���D�Y�H�D���L�Q�V�W�L�W�X� �L�D���U�H�O�L�J�L�R�D�V�����ú�L���O�L�G�H�U�L�L��
�U�H�O�L�J�L�R�ú�L���D�W�X�Q�F�L���F�v�Q�G �V�H���R�S�X�Q���G�H�]�Y�R�O�W���U�L�L�� 

�,�S�R�W�H�]�H�O�H�� �H�P�L�V�H�� �G�H�� �:�H�E�H�U�� �D�X�� �I�R�V�W���U�H�H�Y�D�O�X�D�W�H�� �G�H�� �F���W�U�H�� �5�R�E�H�U�W���%�D�U�U�R�� �ú�L�� �5�D�F�K�H�O��M. 
�0�F�&�O�H�D�U�\�� �������������� �v�Q�W�U-�X�Q�� �V�W�X�G�L�X�� �H�I�H�F�W�X�D�W�� �S�H�� �X�Q�� �S�D�O�L�H�U�� �I�R�U�P�D�W�� �G�L�Q�� ������ �G�H�� � ���U�L�� �F�X�� �R��
�S�U�H�S�R�Q�G�H�U�H�Q� ���� �U�H�O�L�J�L�R�D�V���� �G�L�I�H�U�L�W���� �V�X�E�O�L�Q�L�L�Q�G���� �S�H�� �G�H�� �R�� �S�D�U�W�H�� �O�H�J���W�X�U�D�� �G�L�U�H�F�W���� �G�L�Q�W�U�H��
�F�U�H�G�L�Q� �D�� �R�D�P�H�Q�L�O�R�U�� �ú�L�� �F�U�H�ú�W�H�U�H�D�� �H�F�R�Q�R�P�L�F���� �ú�L���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �O�H�J���W�X�U�D�� �L�Q�Y�H�U�V���� �G�L�Q�W�U�H��
i�P�S�O�L�F�D� �L�D���%�L�V�H�U�L�F�L�L���F�D���R�U�J�D�Q�L�]�D� �L�H���ú�L���F�U�H�ú�W�H�U�H�D���H�F�R�Q�R�P�L�F�����G�X�U�D�E�L�O���� 

�3�H���E�D�]�D���F�R�Q�V�L�G�H�U�H�Q�W�H�O�R�U���G�H���P�D�L���V�X�V���V�H���S�R�W���I�R�U�P�X�O�D���X�U�P���W�R�D�U�H�O�H���L�S�R�W�H�]�H�� 
1. Turismul cultural-�U�H�O�L�J�L�R�V�� �D�U�H�� �X�Q�� �L�P�S�D�F�W�� �G�H�R�V�H�E�L�W�� �� �D�V�X�S�U�D�� �G�H�]�Y�R�O�W���U�L�L�� �G�X�U�D�E�L�O�H�� �G�L�Q��

�U�H�J�L�X�Q�H�����L���O�D���Q�L�Y�H�O���Q�D� �L�R�Q�D�O�� 
2.  Turismul din zona de Nord-�(�V�W���D���5�R�P�k�Q�H�L���H�V�W�H���G�R�P�L�Q�D�W���G�H���W�X�U�L�V�P�X�O�� �F�X���G�H�V�W�L�Q�D�
�L�H��

�U�H�O�L�J�L�R�D�V���� 
������ �� �3�R�W�H�Q�
�L�D�O�X�O�� �W�X�U�L�V�W�L�F�� �U�H�O�L�J�L�R�V�� �G�L�Q�� �5�R�P�v�Q�L�D�� �H�V�W�H�� �I�R�D�U�W�H�� �G�L�Y�H�U�V�L�I�L�F�D�W���� �G�D�U�� �V�O�D�E��

valorificat; 
4.  Specificul formelor de manifestare a turismului impune utilizarea unor tehnici 

de marketing adecvate; 
5. Factorii culturali-�U�H�O�L�J�L�R���L�� �L�Q�I�O�X�H�Q�
�H�D�]���� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �F�R�Q�V�X�P�D�W�R�U�L�O�R�U�� �G�H��

turism religios; 
�������*�U�D�G�X�O���G�H���D�W�U�D�F�
�L�H���D���W�X�U�L���W�L�O�R�U���G�L�I�H�U�����G�H���O�D���R���G�H�V�W�L�Q�D�
�L�H���G�H���W�X�U�L�V�P���O�D���D�O�W�D�� 
���������3�R�O�L�W�L�F�L�O�H���G�H���S�U�R�P�R�Y�D�U�H���D�X���X�Q���U�R�O���v�Q�V�H�P�Q�D�W���v�Q���G�H�]�Y�R�O�W�D�U�H�D���W�X�U�L�V�P�X�O�X�L�� 
�Ì�Q�� �F�R�Q�F�O�X�]�L�H���� �S�H�� �E�D�]�D�� �D�F�H�V�W�R�U�� �L�S�R�W�H�]�H�� �V�S�H�F�L�D�O�L���W�L�L�� �v�Q�� �P�D�U�N�H�W�L�Q�J�� �S�R�W�� �I�R�U�P�X�O�D��

obiective ce pot fi atinse cu ajutorul tehnicilor de marketing specifice. 
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AN ATTEMPT TO DEFINE THE BYZANTINE MUSIC 
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�8�Q�L�Y�H�U�V�L�W�\���R�I���&�R�Q�V�W�D�Q� �D 
 
 
Abstract: From the definitions that attempted to explain Byzantine music from the point of view of 
identity, we have stopped on some variants, which we consider to include scientific rigor and the 
correct assessment of the phenomenon that we intend to study. Therefore, we will try to analyze these 
descriptions to see which of them circumscribe Byzantine music in its entirety. 
 
Keywords:Byzantine music, Orthodox Church, Christianity, Rule of the Angel, monasticism. 
 
 
Introducere 

 
�'�L�Q�� �G�H�I�L�Q�L� �L�L�O�H�� �F�D�U�H�� �D�X�� �v�Q�F�H�U�F�D�W�� �V�ý�� �H�[�S�O�L�F�H�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �L�G�H�Q�W�L�W�D�U�� �P�X�]�L�F�D��

�E�L�]�D�Q�W�L�Q�ý���� �Q�H-am oprit asupra �F�v�W�R�U�Y�D�� �Y�D�U�L�D�Q�W�H���� �G�H�V�S�U�H�� �F�D�U�H�� �F�R�Q�V�L�G�H�U�ý�P�� �F�ý�� �L�Q�F�O�X�G�� �U�L�J�R�D�U�H��
�ú�W�L�L�Q� �L�I�L�F�ý���ú�L���H�Y�D�O�X�D�U�H�D���F�R�U�H�F�W�ý���D���I�H�Q�R�P�H�Q�X�O�X�L���S�H���F�D�U�H���Q�H-�D�P���S�U�R�S�X�V���V�ý-l studiem. Prin urmare, 
�Y�R�P�� �v�Q�F�H�U�F�D���V�ý���D�Q�D�O�L�]�ý�P���D�F�H�V�W�H���G�H�V�F�U�L�H�U�L�����S�H�Q�W�U�X���D�� �Y�H�G�H�D���F�D�U�H���G�L�Q�W�U�H���H�O�H���F�L�U�F�X�P�V�F�U�L�X�� �P�X�]�L�F�D��
�E�L�]�D�Q�W�L�Q�ý���v�Q���W�R�W�D�O�L�W�D�W�H�D���V�D�� 
 
I.  �'�L�I�H�U�L�W�H���S�H�U�V�S�H�F�W�L�Y�H�����W�L�L�Q�
�L�I�L�F�H 

 
�3�U�L�P�D�� �G�H�I�L�Q�L� �L�H�� �V�X�S�X�V�ý�� �D�Q�D�O�L�]�H�L�� �Q�R�D�V�W�U�H�� �H�V�W�H�� �F�H�D�� �D�� �V�D�Y�D�Q�W�X�O�X�L�� �(�J�R�Q�� �:�H�O�O�H�V�]���� �F�D�U�H��

�V�X�V� �L�Q�H���F�ý�����S�U�L�Q���P�X�]�L�F�ý���E�L�]�D�Q�W�L�Q�ý���V�H���v�Q� �H�O�H�J�H���P�X�]�L�F�D���E�L�V�H�U�L�F�H�D�V�F�ý���ú�L���O�D�L�F�ý���G�L�Q���,�P�S�H�U�L�X�O���5�R�P�D�Q��
�G�H���5�ý�V�ý�U�L�W1�����'�H�V�L�J�X�U���F�ý�����v�Q���D�Q�V�D�P�E�O�X�����D�I�L�U�P�D� �L�D���F�H�U�F�H�W�ý�W�R�U�X�O�X�L���H�V�W�H���X�Q�D���F�R�U�H�F�W�ý�����v�Q�V�ý���D�F�H�D�V�W�D���Q�X��
�V�S�H�F�L�I�L�F�ý�� �I�D�S�W�X�O�� �F�ý�� �P�X�]�L�F�D�� �E�L�]�D�Q�W�L�Q�ý�� �Q�X�� �H�V�W�H�� �R�� �F�U�H�D� �L�H�� �H�[�F�O�X�V�L�Y�ý�� �D�� �,�P�S�H�U�L�X�O�X�L�� �G�H�� �5�ý�V�ý�U�L�W���� �D��
�&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�X�O�X�L���� �F�L���� �P�D�L�� �G�H�J�U�D�E�ý���� �R�� �V�L�Q�W�H�]�ý�� �F�U�H�ú�W�L�Q�ý�� �G�H�� �F�X�O�W�X�U�L�� �P�X�]�L�F�D�O�H�� �Y�H�F�K�L�� �D�S�D�U� �L�Q�v�Q�G 
�P�D�L���P�X�O�W�R�U���F�L�Y�L�O�L�]�D� �L�L�����D�V�L�D�W�L�F�H�����3�D�O�H�V�W�L�Q�D�����6�L�U�L�D�������D�I�U�L�F�D�Q�H�����(�J�L�S�W�����ú�L���H�X�U�R�S�H�Q�H�����*�U�H�F�L�D�����7�U�D�F�L�D����
Italia). 

�$�O�W�ý�� �G�H�I�L�Q�L� �L�H���� �F�H�D�� �D�� �O�X�L�� �$�P�p�G�p�H�� �*�D�V�W�R�X�p���� �D�F�F�H�Q�W�X�H�D�]�ý�� �L�G�H�H�D�� �F�ý�� �P�X�]�L�F�D�� �E�L�]�D�Q�W�L�Q�ý�� �V�H��
�D�I�O�ý���v�Q���V�W�U�v�Q�V�ý���O�H�J�ý�W�X�U�ý���F�X���P�H�G�L�X�O���v�Q���F�D�U�H���V-�D���G�H�]�Y�R�O�W�D�W�����D�G�L�F�ý���F�L�Y�L�O�L�]�D� �L�D���R�U�L�H�Q�W�D�O�ý�����D�P�H�V�W�H�F���G�H��
�L�Q�I�O�X�H�Q� �H���V�H�P�L�W�H�����S�H�U�V�D�Q�H���� �L�Q�G�L�H�Q�H�����H�O�H�Q�R-orientale, peste care s-�D���V�X�S�U�D�S�X�V���F�L�Y�L�O�L�]�D� �L�D���5�R�P�H�L����
�6�L�Q�W�H�]�D�� �D�� �D�S�ý�U�X�W�� �D�ú�D�G�D�U���� �S�H�� �I�R�Q�G�X�O�� �H�O�H�Q�L�V�W�L�F�� �v�Q�W�H�P�H�L�D�W�� �G�H�� �F�ý�W�U�H�� �0�D�F�H�G�R�Q�L�D�� �O�X�L�� �$�O�H�[�D�Q�G�U�X�� �ú�L��
perpetuat prin dinastiile care s-�D�X�� �Q�ý�V�F�X�W�� �G�L�Q�� �D�F�H�D�V�W�ý�� �F�L�Y�L�O�L�]�D� �L�H�� ���6�H�O�H�X�F�L�]�L�L���� �3�W�R�O�H�P�H�L�L���� �H�W�F��������
supuse la r�v�Q�G�X�O���O�R�U���G�H���F�ý�W�U�H���U�R�P�D�Q�L�����$�F�H�V�W�X�L���D�P�H�V�W�H�F���F�X�O�W�X�U�D�O���L���V-�D���D�G�ý�X�J�D�W���H�O�H�P�H�Q�W�X�O���F�U�H�ú�W�L�Q����
factorul sintetizator cel mai important2. 

�'�H�ú�L�� �D�F�H�D�V�W�ý�� �G�H�I�L�Q�L� �L�H�� �V�H�� �v�Q�V�F�U�L�H�� �v�Q�W�U-�R�� �W�H�Q�G�L�Q� �ý�� �H�[�K�D�X�V�W�L�Y�ý���� �R�P�L�W�H�� �D�S�R�U�W�X�O�� �J�U�H�F- 
�H�X�U�R�S�H�D�Q�� �ú�L�� �F�H�O�� �W�U�D�F�L�F���� �D�W�v�W �G�L�Q�� �S�D�U�W�H�D�� �R�U�L�H�Q�W�D�O�ý���F�v�W�� �ú�L�� �G�L�Q�� �F�H�D�� �H�X�U�R�S�H�D�Q�ý�� �D�� �0�ý�U�L�L�� �1�H�J�U�H���� �&�X��
privire la aportul element�X�O�X�L�� �W�U�D�F�L�F�� �O�D�� �G�H�I�L�Q�L�U�H�D�� �P�X�]�L�F�L�L�� �E�L�]�D�Q�W�L�Q�H�� �v�Q�� �F�D�G�U�X�O�� �V�ý�X�� �I�L�U�H�V�F����
�F�H�U�F�H�W�ý�W�R�U�L�L�� �P�X�]�L�F�R�O�R�J�L�� �V�X�V� �L�Q�� �F�ý�� �P�R�G�X�O�� �I�U�L�J�L�D�Q�� �G�L�Q�� �P�X�]�L�F�D�� �E�L�V�H�U�L�F�H�D�V�F�ý�� �D�U�� �I�L�� �G�H�� �I�D�S�W���³modul 
tracic�´3.  

                                                             
1 Egon Wellesz, A History of Byzantine Music and Hymnography, ed.II, Oxford, 1961, p.1. 
2�$�P�p�G�p�H���*�D�V�W�R�X�p�����/�¶�$�Q�F�L�H�Q�Q�H���0�X�V�L�T�X�H���%�\�]�D�Q�W�L�Q�H���H�W���V�D���1�R�W�D�W�L�R�Q, Paris, 1907, p.1. 
3 M. Breazul�����,�V�W�R�U�L�D���P�X�]�L�F�L�L���U�R�P�k�Q�H�ú�W�L�����%�X�F�X�U�H�ú�Wi, 1956, pp.7-9; Diac.Asist.univ.Nicu Moldoveanu, Izvoare ale 
�F�k�Q�W�•�U�L�L���S�V�D�O�W�L�F�H���v�Q���%�L�V�H�U�L�F�D���2�U�W�R�G�R�[�•���5�R�P�k�Q�•�����v�Q BOR�����%�X�F�X�U�H�ú�W�L�����������������Q�U����-2, p.155. 
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�Ì�Q�V�F�U�L�L�Q�G�X-�V�H�� �S�H�� �O�L�Q�L�D�� �W�U�D�V�D�W�ý�� �G�H�� �F�H�L�� �G�R�L�� �v�Q�Y�ý� �D� �L�� �D�P�L�Q�W�L� �L�� �P�D�L�� �V�X�V���� �$�U�K�L�G���� �3�U�R�I���� �'�U����
Sebastian Barbu-�%�X�F�X�U�� �V�X�V� �L�Q�H�� �F�ý�� �L�Q�I�O�X�H�Q� �H�O�R�U�� �P�H�Q� �L�R�Q�D�W�H�� �G�H�M�D�� �O�L�� �V�H�� �D�G�D�X�J�ý�� �ú�L�� �H�O�H�P�H�Q�W�X�O��
�S�R�S�X�O�D�U�� �D�O�� �G�L�I�H�U�L�W�H�O�R�U�� �Q�H�D�P�X�U�L�� �F�U�H�ú�W�L�Q�D�W�H�����Ä�&�U�H�ú�W�L�Q�L�L���� �I�L�L�Q�G�� �G�H�� �R�U�L�J�L�Q�L�� �G�L�I�H�U�L�W�H���� �L�P�Q�X�U�L�O�H�� �O�R�U��
�L�Q�L� �L�D�O�H���D�X���S�X�W�X�W���V�X�I�H�U�L���G�L�Y�H�U�V�H���P�R�G�L�I�L�F�•�U�L���ú�L���L�Q�I�O�X�H�Q� �H�����'�L�Q���$�Q�W�L�R�K�L�D�����G�H �S�L�O�G�•�����X�Q�G�H���D�X���D�S�•�U�X�W��
�S�U�L�P�H�O�H�� �F�H�Q�W�U�H�� �D�O�H�� �&�U�H�ú�W�L�Q�L�V�P�X�O�X�L�� �D�X�� �I�R�V�W�� �S�U�H�O�X�D�W�H���F�v�Q�W�D�U�H�D�� �D�Q�W�L�I�R�Q�L�F�•���� �F�H�D�� �U�H�V�S�R�Q�V�R�U�L�D�O�•�� �ú�L��
�S�U�D�F�W�L�F�D�� �P�H�O�L�V�P�D�W�L�F�•�� �S�H�� �F�X�Y�v�Q�W�X�O�� �$�O�H�O�X�L�D���� �F�D�U�H�� �V�X�Q�W�� �W�R�D�W�H���� �v�Q�� �X�O�W�L�P�•�� �L�Q�V�W�D�Q� �•���� �G�H�� �R�U�L�J�L�Q�H��
�E�L�]�D�Q�W�L�Q�•���� �,�P�Q�X�O�� �V�L�U�L�D�Q�� �D�� �I�R�V�W�� �G�H�� �D�V�H�P�H�Q�H�D�� �S�U�H�O�X�D�W �G�H�� �P�X�]�L�F�D�� �%�L�V�H�U�L�F�L�L�� �F�U�H�ú�W�L�Q�H�� �G�L�Q�� �$�S�X�V�� �ú�L��
�5�•�V�•�U�L�W���� �ù�L���� �v�Q�W�U�X�F�v�W�� �&�U�H�ú�W�L�Q�L�V�P�X�O�� �V-�D�� �S�U�R�S�D�J�D�W�� �P�D�L�� �D�O�H�V�� �v�Q�� �S�•�W�X�U�L�O�H�� �G�H�� �M�R�V�� �D�O�H�� �S�R�S�X�O�D� �L�H�L���� �Q�X��
�S�X�W�H�P���Q�H�J�D���ú�L���L�Q�I�O�X�H�Q� �D���V�H�Q�V�L�E�L�O�•���D���F�v�Q�W�H�F�X�O�X�L���S�R�S�X�O�D�U���G�L�Q���G�L�I�H�U�L�W�H���U�H�J�L�X�Q�L���X�Q�G�H���&�U�H�ú�W�L�Q�L�V�P�X�O��
�D�� �I�R�V�W�� �S�U�R�S�D�J�D�W���� �,�D�W�•���± a�ú�D�G�D�U���± �v�Q�W�U�H�L�W�D�� �V�X�U�V�•���� �H�E�U�D�L�F�•���� �H�O�L�Q�H�D�V�F�•�� �ú�L�� �S�R�S�X�O�D�U�•�� �D�� �L�P�Q�X�O�X�L��
�S�U�L�P�D�U���E�L�V�H�U�L�F�H�V�F�����G�L�Q���F�R�Q�W�R�S�L�U�H�D���F�•�U�R�U�D���ú�L���v�P�E�U�•�F�v�Q�G �R���K�D�L�Q�•���V�S�L�U�L�W�X�D�O�•�����S�X�U�L�I�L�F�D�W�•���G�H���Q�R�X�D��
�G�R�F�W�U�L�Q�•���� �V-�D�� �Q�•�V�F�X�W�� �I�R�U�P�D�� �Q�R�X�•�� �V�S�H�F�L�I�L�F�•�����F�v�Q�W�D�U�H�D�� �E�L�V�H�U�L�F�H�D�V�F�•�� �F�U�H�ú�W�L�Q�•���� �,�D�U�� �S�U�L�Q�� �P�X�]�L�F�•��
bizanti�Q�•�� �V�H�� �v�Q� �H�O�H�J�H�� �D�U�W�D�� �P�X�]�L�F�D�O�•�� �F�D�U�H�� �V-�D�� �G�H�]�Y�R�O�W�D�W�� �v�Q�� �W�L�P�S�X�O�� �ú�L�� �S�H�� �F�X�S�U�L�Q�V�X�O�� �,�P�S�H�U�L�X�O�X�L��
�%�L�]�D�Q�W�L�Q���ú�L���F�D�U�H���D���F�•�S�•�W�D�W���I�R�U�P�H���ú�L���W�U�•�V�•�W�X�U�L���S�U�R�S�U�L�L�´4. 

�$�G�ý�X�J�v�Q�G �X�Q�� �H�O�H�P�H�Q�W�� �F�D�U�H�� �S�R�D�W�H�� �G�H�Y�H�Q�L�� �G�H�I�L�Q�L�W�R�U�L�X�� �v�Q�� �U�H�D�O�L�]�D�U�H�D�� �X�Q�H�L�� �G�H�I�L�Q�L� �L�L��
�H�[�K�D�X�V�W�L�Y�H���� �V�D�Y�D�Q�W�X�O�� �U�R�P�k�Q�� �F�R�Q�W�U�L�E�X�L�H�� �O�D�� �R�� �P�D�L�� �E�X�Q�ý�� �v�Q� �H�O�H�J�H�U�H�� �D�� �I�H�Q�R�P�H�Q�X�O�X�L�� �G�H�� �P�X�]�L�F�ý��
�E�L�V�H�U�L�F�H�D�V�F�ý�� �ú�L�� �G�H�� �P�X�]�L�F�ý�� �E�L�]�D�Q�W�L�Q�ý���� �7�R�W�� �H�O���� �v�Q�V�ý���� �U�H�Y�L�Q�H�� �F�X�� �R�� �F�R�P�S�O�H�W�D�U�H�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D��
�v�Q� �H�O�H�J�H�U�H�D���W�H�U�P�H�Q�X�O�X�L���G�H�� �P�X�]�L�F�ý�� �E�L�]�D�Q�W�L�Q�ý�����D�Q�X�P�H���D�F�H�H�D���G�H�� �P�X�]�L�F�ý���U�H�O�L�J�L�R�D�V�ý���D���%�L�V�H�U�L�F�L�L���G�H��
�5�ý�V�ý�U�L�W�����Ä�0�X�]�L�F�•�� �E�L�]�D�Q�W�L�Q�•���± �P�X�]�L�F�D�� �U�H�O�L�J�L�R�D�V�•�� ���H�F�O�H�]�L�D�V�W�L�F�•���� �G�L�Q�� �%�L�V�H�U�L�F�D�� �5�•�V�•�U�L�W�X�O�X�L��
�R�U�W�R�G�R�[�����P�X�]�L�F�D���E�L�]�D�Q�W�L�Q�•���V�H���E�D�]�H�D�]�•���S�H���W�H�R�U�L�D���ú�L���S�U�D�F�W�L�F�D���H�[�H�U�V�D�W�•�����G�H-a lungul secolelor, de 
�F�•�W�U�H���P�R�Q�D�K�L���ú�L���S�V�D�O� �L�����L�Q�V�W�U�X�L� �L���v�Q���F�D�G�U�X�O���X�Q�R�U���Y�H�V�W�L�W�H���ú�F�R�O�L���G�H���S�V�D�O�W�L�F�K�L�H�����1�H�D�P� �����3�X�W�Q�D�����,�D�ú�L�� 
�%�X�F�X�U�H�ú�W�L���� �&�v�Ppulung, Craiova, �5�v�P�Q�L�F���� �%�U�D�ú�R�Y���� �7�v�U�J�R�Y�L�ú�W�H���H�W�F�������3�U�L�Q�F�L�S�D�O�D�� �F�D�U�D�F�W�H�U�L�V�W�L�F�•�� �D��
�D�F�H�V�W�H�L���P�X�]�L�F�L���F�R�Q�V�W�•���v�Q���V�W�U�X�F�W�X�U�D���H�L���Y�R�F�D�O-�P�R�Q�R�G�L�F�•�����R�P�R�I�R�Q�•�����D�F�R�P�S�D�Q�L�D�W�•���G�H���D�ú�D-numitul 
ison �± �S�H�G�D�O�•���F�R�Q�W�L�Q�X�•���S�H���V�X�Q�H�W�H�O�H���G�H���E�D�]�•���D�O�H���H�K�X�O�X�L�����J�O�D�V�X�O�X�L�����U�H�V�S�H�F�W�Lv. Din aceste puncte 
de vedere, ethosul muzicii bizantine este inconfundabil iar principalul atribut al acestui ethos 
�v�O���U�H�S�U�H�]�L�Q�W�•���H�K�X�U�L�O�H���V�D�X���J�O�D�V�X�U�L�O�H�����0�X�]�L�F�D���E�L�]�D�Q�L�Q�•���H�V�W�H���Q�R�W�D�W�•�����v�Q���P�D�Q�X�V�F�U�L�V�H���ú�L���W�L�S�•�U�L�W�X�U�L���F�X��
�D�M�X�W�R�U�X�O�� �X�Q�R�U�� �V�H�P�Q�H�� ���Q�H�X�P�H���� �F�H�� �L�Q�G�L�F�•�� �L�Q�W�H�U�Y�D�O�H�� �ú�L�� �Q�X�� �V�X�Q�H�W�H�� �I�L�[�H�� �F�D�� �v�Q�� �P�X�]�L�F�D�� �O�L�Q�D�U�•���� �'�L�Q��
�S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �D�O�� �Q�R�W�D� �L�H�L���� �P�X�]�L�F�D�� �E�L�]�D�Q�W�L�Q�•�� ���V�D�X�� �S�V�D�O�W�L�F�•���� �D�� �F�X�Q�R�V�F�X�W�� �P�D�L�� �P�X�O�W�H�� �H�W�D�S�H�� �G�H��
�H�Y�R�O�X� �L�H���� �Q�R�W�D� �L�D�� �H�F�I�R�Q�H�W�L�F�•�� ���V�H�F���9�,�,�,-�;�,�,������ �S�D�O�H�R�E�L�]�D�Q�W�L�Q�•�� ���V�H�F���,�;-�;�,�,������ �P�H�G�L�R�E�L�]�D�Q�W�L�Q�•��
(sec.XII-XIV); neobizantin�•�� ���V�H�F���;�9�� �ú�L�� �v�Q�F�H�S�X�W�X�O�� �V�H�F�R�O�X�O�X�L�� �;�,�;���� �ú�L�� �K�U�L�V�D�Q�W�L�F�•�� �V�D�X�� �P�R�G�H�U�Q�•��
���Q�R�X�D�� �V�L�V�W�L�P�•������ �R�I�L�F�L�D�O�L�]�D�W�•�� �G�H�� �3�D�W�U�L�D�U�K�L�D�� �G�H�� �O�D�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �O�D�� �D�Q�X�O�� ���������� �G�D�W�R�U�L�W�•�� �F�H�O�R�U��
�W�U�H�L���P�D�U�L���U�H�I�R�U�P�D�W�R�U�L���D�L���V�•�L�����+�U�\�V�D�Q�W���G�H���0�D�Q�G�\�W�R�V�����+�X�U�P�X�]���+�D�U�W�R�I�L�O�D�[���ú�L���*�U�L�J�R�U�H���/�H�Y�L�W�X�O���´.5 

�Ì�Q���V�I�v�U�ú�L�W�����3�U�����3�U�R�I�����'�U�����1�L�F�X���0�R�O�G�R�Y�H�D�Q�X�� �F�R�Q�V�L�G�H�U�ý�� �P�X�]�L�F�D�� �E�L�]�D�Q�W�L�Q�ý���G�U�H�S�W���Ä�F�vntarea 
�E�L�V�H�U�L�F�H�D�V�F�•�� �R�U�L�H�Q�W�D�O�•�� �S�U�D�F�W�L�F�D�W�•�� �v�Q�� �%�L�]�D�Q� �� �ú�L���� �v�Q�� �J�H�Q�H�U�D�O���� �v�Q�� �,�P�S�H�U�L�X�O�� �%�L�]�D�Q�W�L�Q�� �O�D�� �F�D�U�H�� �V�H��
�D�G�D�X�J�•���P�H�O�R�G�L�L�O�H���S�R�H�P�H�O�R�U���G�H���F�H�U�H�P�R�Q�L�D�O���F�D�U�H���H�U�D�X���H�[�H�F�X�W�D�W�H���G�H���X�Q���J�U�X�S���Q�X�P�H�U�R�V���v�Q���F�L�Q�V�Wea 
�v�P�S�•�U�D�W�X�O�X�L���� �D�� �I�D�P�L�O�L�H�L�� �L�P�S�H�U�L�D�O�H���� �V�D�X�� �v�Q�� �F�L�Q�V�W�H�D�� �v�Q�D�O� �L�O�R�U�� �G�H�P�Q�L�W�D�U�L�� �D�L�� �%�L�V�H�U�L�F�L�L�� �2�U�W�R�G�R�[�H����
�S�U�H�F�X�P���ú�L���F�vntecul teatral�´6. 
 
II.  �2���S�R�V�L�E�L�O�����G�L�I�L�F�X�O�W�D�W�H 

 
�'�H�ú�L�� �W�R�D�W�H�� �G�H�I�L�Q�L� �L�L�O�H�� �H�Q�X�P�H�U�D�W�H�� �V�X�Q�W�� �F�R�U�H�F�W�H���� �I�L�L�Q�G�� �H�P�L�V�H�� �G�H�� �F�ý�W�U�H�� �S�H�U�V�R�D�Q�H�� �F�X��

�D�X�W�R�U�L�W�D�W�H�� �G�H�� �M�X�G�H�F�D�W�ý�� �v�Q �G�R�P�H�Q�L�X�O�� �P�X�]�L�F�R�O�R�J�L�H�L�� �ú�L�� �D�� �E�L�]�D�Q�W�L�Q�R�O�R�J�L�H�L���� �W�R�W�X�ú�L���� �Q�L�F�L�� �X�Q�D�� �G�L�Q�W�U�H��
�D�F�H�V�W�H�� �G�H�I�L�Q�L� �L�L�� �Q�X�� �U�H�X�ú�H�ú�W�H�� �V�ý�� �G�H�D�� �R�� �I�R�U�P�ý�� �H�[�K�D�X�V�W�L�Y�ý�� �W�H�U�P�H�Q�X�O�X�L�� �G�H���P�X�]�L�F�ý�� �E�L�]�D�Q�W�L�Q�ý, 
�I�L�H�F�D�U�H���G�L�Q�W�U�H���H�O�H���Y�H�Q�L�Q�G���F�X���R���D�Q�X�P�L�W�ý���V�W�U�ý�O�X�F�L�U�H���V�S�H�F�L�I�L�F�ý���� 

                                                             
4 Arhid. Prof. Dr. Sebastian Barbu-Bucur, �0�X�]�L�F�D���E�L�]�D�Q�W�L�Q�•���v�Q���Y�H�ú�P�k�Q�W���U�R�P�k�Q�H�V�F���� �L�Q�W�H�U�Y�L�X���G�H���%�R�U�L�V���%�X�]�L�O�ý���� �vn  
�5�R�P�k�Q�L�D���/�L�E�H�U�•�����%�X�F�X�U�H�ú�W�L�����Q�U���������������������G�H�F���������������S���������Q�U���������������������G�H�F���������������S������ 
5Idem, Indice de termeni cu caracter imnografic���� �v�Q�� �Y�R�O�X�P�X�O�� �R�P�D�J�L�D�O��Sebastian Barbu-Bucur: 75 de ani, 
�$�U�K�L�H�S�L�V�F�R�S�L�D���7�R�P�L�V�X�O�X�L�����(�G���6�H�P�Q�H�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
6 Diac. Asist. univ. Nicu Moldoveanu, Op.cit., p.140. 
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�'�D�U���� �S�X�W�H�P�� �U�H�P�D�U�F�D�� �I�D�S�W�X�O�� �F�ý���� �X�Q�L�Q�G�X-s�H�� �G�H�� �F�ý�W�U�H�� �W�R� �L�� �D�X�W�R�U�L�L�� �D�Q�D�O�L�]�D� �L�� �v�Q�W�U-�R�� �V�L�Q�J�X�U�ý��
�G�H�I�L�Q�L� �L�H���P�X�]�L�F�D���E�L�V�H�U�L�F�H�D�V�F�ý���ú�L���P�X�]�L�F�D���O�D�L�F�ý���D���%�L�]�D�Q� �X�O�X�L���V�H���D�M�X�Q�J�H���O�D���R���O�L�P�L�W�D�U�H���Q�H�M�X�V�W�L�I�L�F�D�W�ý��
�D���P�X�]�L�F�L�L���E�L�]�D�Q�W�L�Q�H�����v�Q���V�H�Q�V�X�O���G�H���P�X�]�L�F�ý���U�H�O�L�J�L�R�D�V�ý�����v�Q���W�L�P�S���ú�L���V�S�D� �L�X�����&�X���D�O�W�H���F�X�Y�L�Q�W�H�����R�I�H�U�L�Q�G��
muzicii biser�L�F�H�ú�W�L���E�L�]�D�Q�W�L�Q�H���R���U�ý�V�S�v�Q�G�L�U�H���W�H�P�S�R�U�D�O�ý���ú�L���V�S�D� �L�D�O�ý���S�U�L�Q���S�D�U�D�O�H�O�L�V�P���F�X���S�H�U�L�R�D�G�D���G�H��
�V�X�S�U�D�Y�L�H� �X�L�U�H�����D�Y�v�Q�W�����D�S�R�J�H�X�����G�H�F�ý�G�H�U�H�����D���,�P�S�H�U�L�X�O�X�L���%�L�]�D�Q�W�L�Q���ú�L���D�O�ý�W�X�U�v�Q�G-o, nefiresc, muzicii 
�O�D�L�F�H���G�H�� �O�D�� �%�L�]�D�Q� �����G�H�ú�L�� �Q�X���D�X���J�H�Q�H�]�ý���ú�L���H�Y�R�O�X� �L�H���F�R�P�X�Q�ý�����F�L���G�R�D�U���R���F�R�Q�Y�L�H� �X�L�U�H���S�D�U�D�O�H�O�ý7), se 
�S�R�D�W�H�� �D�M�X�Q�J�H�� �O�D�� �F�R�Q�F�O�X�]�L�D���� �S�U�R�E�D�E�L�O�� �H�U�R�Q�D�W�ý���� �F�ý�� �P�X�]�L�F�D�� �E�L�]�D�Q�W�L�Q�ý�� �H�V�W�H�� �F�H�O�� �P�X�O�W�� �R�� �D�P�L�Q�W�L�U�H�� �D��
�J�O�R�U�L�H�L���W�U�H�F�X�W�H���D���v�P�S�ý�U�D� �L�O�R�U���J�U�H�F�L�����F�D���ú�L���P�X�]�L�F�D���O�R�U���O�D�L�F�ý�����3�R�]�L� �L�D���%�L�V�H�U�L�F�L�L���G�L�Q���W�R�D�W�H���W�L�P�S�X�U�L�O�H����
�H�[�S�U�L�P�D�W�ý���S�U�L�Q���6�I�L�Q� �L�L���3�ý�U�L�Q� �L�����D���I�R�V�W���D�F�H�H�D���G�H���G�H�O�L�P�L�W�D�U�H���F�O�D�U�ý���I�D� �ý���G�H���P�X�]�L�F�D���S�U�R�I�D�Q�ý�� �Ì�Q���D�F�H�V�W��
�V�H�Q�V���� �3�U���� �'�U���� �0�L�U�F�H�D�� �&�U�L�V�W�L�D�Q�� �3�U�L�F�R�S�� �D�I�L�U�P���� �F������ �ÄSinodul local de la Laodiceea (363) 
�L�Q�W�H�U�]�L�F�H�D���� �S�U�L�Q�� �F�D�Q�R�Q�X�O�� �������� �X�W�L�O�L�]�D�U�H�D�� �v�Q�� �F�X�O�W�� �D�� �L�P�Q�X�U�L�O�R�U�� �Q�H�F�D�Q�R�Q�L�F�H���� �S�H�U�P�L� �v�Q�G numai 
�F�v�Q�W���U�L�O�H���L�Q�V�S�L�U�D�W�H���G�L�Q���6�I�vnta �6�F�U�L�S�W�X�U�������I�D�S�W���F�H���G�H�Q�R�W�������S�H���G�H���R���S�D�U�W�H�����F�����H�[�L�V�W�D���X�Q���F�R�U�S�X�V���G�H��
�F�v�Q�W���U�L���G�H�M�D���I�R�U�P�D�W���v�Q���V�H�F�R�O�X�O���,�9�����L�D�U���S�H���G�H���D�O�W�D�����U�L�J�X�U�R�]�L�W�D�W�H�D���F�X���F�D�U�H���H�U�D���V�X�S�U�D�Y�H�J�K�H�D�W�������G�L�Q��
�S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �G�R�J�P�D�W�L�F�� �ú�L�� �F�D�Q�R�Q�L�F���� �S���W�U�X�Q�G�H�U�H�D�� �Q�R�L�O�R�U�� �L�Q�R�Y�D� �L�L�� �L�P�Q�R�J�U�D�I�L�F�H�� �v�Q�� �V���Y�v�U�ú�L�U�H�D��
slujbelor�´8. 

�3�U�D�F�W�L�F�����P�X�]�L�F�D���E�L�V�H�U�L�F�H�D�V�F�ý���E�L�]�D�Q�W�L�Q�ý���H�V�W�H���F�v�Q�W�D�U�H�D���%�L�V�H�U�L�F�L�L���&�U�H�ú�W�L�Q�H���G�H���O�D���v�Q�F�H�S�X�W9, la 
�F�D�U�H�� �ú�L-�D�X�� �D�G�X�V�� �F�R�Q�W�U�L�E�X� �L�D�� �P�D�L�� �P�X�O�W�H�� �F�X�O�W�X�U�L���� �L�Q�F�O�X�V�L�Y�� �F�H�D�� �U�R�P�k�Q�H�D�V�F��10, dintre care cel mai 
�v�Q�V�H�P�Q�D�W�� �D�S�R�U�W�� �D�� �I�R�V�W�� �D�F�H�O�D�� �D�O�� �,�P�S�H�U�L�X�O�X�L�� �5�R�P�D�Q�� �G�H�� �5�ý�V�ý�U�L�W���� �H�O���v�Q�V�X�ú�L�� �X�Q�� �F�R�Q�J�O�R�P�H�U�D�W�� �G�H��
�F�X�O�W�X�U�L�� �ú�L�� �F�L�Y�L�O�L�]�D� �L�L�� �v�Q�� �F�R�Q�W�D�F�W���� �P�R�W�L�Y�� �S�H�Q�W�U�X�� �F�D�U�H���D�� �ú�L�� �S�U�L�P�L�W���G�H�Q�X�P�L�U�H�D�� �J�H�Q�H�U�L�F�ý�� �G�H�� �Ä�P�X�]�L�F�•��
�E�L�]�D�Q�W�L�Q�•�´11. 

 Tocmai din acest motiv, s-�D�U�� �S�X�W�H�D�� �v�Q�F�H�U�F�D�� �R�� �G�H�I�L�Q�L� �L�H�� �v�Q�W�U-�R�� �Q�R�X�ý�� �D�E�R�U�G�D�U�H����
�V�S�H�F�L�D�O�L�]�D�W�ý���� �D���P�X�]�L�F�L�L�� �E�L�V�H�U�L�F�H�ú�W�L�� �R�U�W�R�G�R�[�H��bizantine���� �F�D�U�H�� �V�ý�� �O�H�� �L�Q�F�O�X�G�ý�� �S�H�� �W�R�D�W�H�� �F�H�O�H�O�D�O�W�H��
�v�Q�W�U-�R���V�L�Q�J�X�U�ý���I�R�U�P�X�O�ý���� 

Astfel, �P�X�]�L�F�D�� �E�L�V�H�U�L�F�H�D�V�F�•�� ���S�V�D�O�W�L�F�•���� �V�D�X�� �P�X�]�L�F�D�� �E�L�]�D�Q�W�L�Q�•�� �H�V�W�H�� �D�U�W�D���F�v�Q�W�•�U�L�L�� �G�L�Q��
�%�L�V�H�U�L�F�D�� �2�U�W�R�G�R�[�•���� �S�•�V�W�U�•�W�R�D�U�H�� �D�� �X�Q�X�L�� �V�H�P�Q�L�I�L�F�D�W�L�Y�� �F�D�U�D�F�W�H�U�� �S�R�S�X�O�D�U���� �U�H�]�X�O�W�D�W�•�� �G�L�Q��
�L�Q�W�H�U�D�F� �L�X�Q�H�D�� �P�D�L�� �P�X�O�W�R�U�� �F�X�O�W�X�U�L�� �P�X�]�L�F�D�O�H�� �Y�H�F�K�L���� �D�S�•�U�X�W�•���� �G�H�]�Y�R�O�W�D�W�•�� �ú�L�� �U�•�V�S�v�Q�G�L�W�•���� �V�X�E��
�G�L�I�H�U�L�W�H���I�R�U�P�H���G�H���P�D�Q�L�I�H�V�W�D�U�H�����v�Q���]�R�Q�H���ú�L���O�D���S�R�S�X�O�D� �L�L���F�D�U�H���D�X���I�•�F�X�W���S�D�U�W�H���G�L�Q���,�P�S�H�U�L�X�O���5�R�P�D�Q��
�G�H���5�•�V�•�U�L�W�����S�U�H�F�X�P���ú�L���O�D���Q�D� �L�X�Q�L�O�H���F�D�U�H���D�X���D�Y�X�W���D�F�H�H�D�ú�L���D�S�D�U�W�H�Q�H�Q� �•���U�H�O�L�J�L�R�D�V�•���F�X���D�F�H�V�W�D�����S�v�Q�•��
�D�V�W�•�]�L�� 

 
III.  �&�R�Q�W�U�R�Y�H�U�V�D���G�L�Q�W�U�H���F�H�W�D�W�H�����L���S�X�V�W�L�H 

 
�)�D�F�H�P�� �P�H�Q� �L�X�Q�H�D�� �F�ý���� �v�Q�� �%�L�V�H�U�L�F�D�� �V�H�F�R�O�H�O�R�U�� �,�,�,-�,�9���� �S�U�L�Y�L�W�R�U�� �O�D�� �H�[�L�V�W�H�Q� �D�� �P�X�]�L�F�L�L�� �v�Q��

�F�D�G�U�X�O�� �U�L�W�X�D�O�X�O�X�L�� �F�U�H�ú�W�L�Q���� �D�� �H�[�L�V�W�D�W�� �R�� �F�R�Q�W�U�R�Y�H�U�V�ý�� �F�D�U�H�� �D�Y�H�D�� �V�ý�� �V�H�� �v�Q�W�L�Q�G�ý���S�v�Q�ý�� �v�Q�� �V�H�F�R�O�X�O�� �,�;����
�v�Q�W�U�H�� �J�U�X�S�D�U�H�D�� �W�H�R�O�R�J�L�F�ý�� �W�H�R�I�D�Q�L�F�ý���± �U�H�S�U�H�]�H�Q�W�D�W�ý�� �G�H�� �F�H�Q�W�U�H�O�H�� �E�L�V�H�U�L�F�H�ú�W�L�� �D�O�H�� �P�D�U�L�O�R�U�� �F�H�W�ý� �L�� �ú�L��
�F�H�D���D�V�F�H�W�L�F�ý���± �P�ý�Q�ý�V�W�L�U�L�O�H���G�L�Q���S�X�V�W�L�D���(�J�L�S�W�X�O�X�L�����3�D�O�H�V�W�L�Q�D���ú�L���6�L�U�L�D���� 

�&�X�Y�L�Q�W�H�O�H���3�ý�U�L�Q� �L�O�R�U���3�X�V�W�L�H�L���ú�L���D�O�H���$�Y�Y�H�L���6�L�O�X�D�Q���Y�L�Q���D�ú�D�G�D�U���V�ý���H�[�S�O�L�F�H���X�Q���P�R�G���G�H���Y�L�D� �ý��
�F�X���V�S�H�F�L�I�L�F���V�L�K�ý�V�W�U�H�V�F�����Q�L�F�L�G�H�F�X�P���R���S�U�D�F�W�L�F�ý���J�H�Q�H�U�D�O�ý���D���%�L�V�H�U�L�F�L�L���S�U�L�P�D�U�H�����Ä�������$���]�L�F�H���W�X���S�V�D�O�P�L��
�F�X���J�O�D�V���H�V�W�H���v�Q�W�vi m�v�Q�G�U�L�H�����������D�O���G�R�L�O�H�D���v� �L���v�P�S�L�H�W�U�H�ú�W�L���L�Q�L�P�D���ú�L���Q�X���W�H���O�D�V�•���V�•���W�H���X�P�L�O�H�ú�W�L�����'�H�F�L�����G�H��
�Y�R�L�H�ú�W�L���X�P�L�O�L�Q� �D�����O�D�V�•���F�v�Q�W�D�U�H�D�����F�•�F�L���D�O�W�I�H�O�����X�P�L�O�L�Q� �D���ú�L���S�O�v�Q�V�X�O���I�X�J���G�H���O�D���W�L�Q�H�´12. 

                                                             
7 �8�Q���V�W�X�G�L�X���I�R�D�U�W�H���E�L�Q�H���D�U�J�X�P�H�Q�W�D�W�����S�H���W�H�P�D���D�W�L�W�X�G�L�Q�L�L���6�I�L�Q� �L�O�R�U���3�ý�U�L�Q� �L���I�D� �ý���G�H���P�X�]�L�F�D���O�D�L�F�ý�����v�O���D�U�H���3�U�����/�H�F�W�����'�U����
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�v�Q��ST, anul IV, nr.1, ianuarie-martie, 2008, pp.109-114. 
8 Pr. Dr. Mircea Cristian Pricop, �3�U�H�P�L�V�H�O�H���E�L�E�O�L�F�H�����L�V�W�R�U�L�F�H���ú�L���W�H�R�O�R�J�L�F�H���D�O�H���F�k�Q�W���U�L�L���E�L�V�H�U�L�F�H�ú�W�L, studiu publicat 
�S�H�� ������ �D�X�J�X�V�W�� ������������ �v�Q�� �H�G�L�
�L�D�� �R�Q�O�L�Q�H�� �D�� �U�H�Y�L�V�W�H�L�� �H�S�D�U�K�L�D�O�H��Tomisul Ortodox, ISSN-L 1223-8554: 
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10 Pr. Dr. Mircea Cristian Pricop, �7�H�]�D�X�U�X�O���L�G�H�Q�W�L�W�D�U���U�R�P�k�Q�H�V�F, Ed. Arhiepiscopiei Tomisului, 2013, pp. 20 �± 82. 
11Ibidem,p.86. 
12Avva Siluan, �³�'�L�Q���(�Y�H�U�J�K�H�W�L�Q�R�V�´�������������v�Q��Pateric, Alba Iulia, 1994, pp.217-218. 
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Pole�P�L�F�D�� �W�H�R�O�R�J�L�F�ý�� �G�L�Q�W�U�H�� �S�X�V�W�L�H�� �ú�L�� �F�H�W�ý� �L�� �D�Y�H�D�� �V�ý�� �D�Q�W�U�H�Q�H�]�H�� �P�D�L�� �P�X�O�W�H�� �R�S�L�Q�L�L��pro �ú�L��
contra �F�v�Q�W�ý�U�L�L�� �E�L�V�H�U�L�F�H�ú�W�L���� �D�P�E�H�O�H�� �S�ý�U� �L�� �D�G�X�F�v�Q�G �D�U�J�X�P�H�Q�W�H�� �O�R�J�L�F�H���� �G�D�U�� �ú�L�� �U�v�Q�Guieli proprii de 
�F�X�O�W�����F�D�U�H���D�X���V�H�U�Y�L�W���F�D���I�X�Q�G�D�P�H�Q�W�H���D�O�H���G�H�]�Y�R�O�W�ý�U�L�L���U�L�W�X�D�O�X�O�X�L���F�U�H�ú�W�L�Q���� 

�Ì�Q�W�U�H���G�H�ú�H�U�W���ú�L���F�H�W�D�W�H�����G�X�S�����F�X�P���D�I�L�U�P�����F�H�U�F�H�W���W�R�U�X�O���J�U�H�F���'�L�P�L�W�U�L���&�R�Q�R�P�R�V�����D�X���D�Y�X�W���O�R�F��
primele r�v�Q�G�X�L�H�O�L�� �E�L�V�H�U�L�F�H�ú�W�L13. �'�D�U�� �G�L�V�F�X� �L�L�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �U�v�Q�G�X�L�D�O�D�� �E�L�V�H�U�L�F�H�D�V�F�ý�� �ú�L�� �O�D�� �P�X�]�L�F�D��
�E�L�V�H�U�L�F�H�D�V�F�ý�� �Q�X�� �D�X�� �H�[�L�V�W�D�W�� �Q�X�P�D�L�� �v�Q�W�U�H�� �P�D�U�L�O�H�� �F�H�Q�W�U�H�� �X�U�E�D�Q�H�� �ú�L�� �R�E�ú�W�L�O�H�� �V�L�K�ý�V�W�U�H�ú�W�L���� �F�L�� �ú�L�� �v�Q��
�L�Q�W�H�U�L�R�U�X�O���F�H�O�R�U���G�R�X�ý���U�D�P�X�U�L�����G�H�R�D�U�H�F�H���D�P�E�H�O�H���S�U�D�F�W�L�F�D�X���F�v�Q�W�D�U�H�D�����v�Q�V�ý���Q�X���G�X�S�ý���D�F�H�O�D�ú�L���V�W�L�O�����v�Q��
metropole- �V�W�L�O�X�O�� �v�Q�I�O�R�U�D�W���� �L�D�U�� �v�Q�� �S�X�V�W�L�H���± �S�V�D�O�P�R�G�L�D�� �V�L�P�S�O�ý���� �P�D�L�� �P�X�O�W�� �U�H�F�L�W�D�W�L�Y�ý�����Ä�Ì�Q��
�P�•�Q�•�V�W�L�U�L�O�H�� �(�J�L�S�W�X�O�X�L���� �6�L�Q�D�L�X�O�X�L�� �ú�L�� �3�D�O�H�V�W�L�Q�H�L�����F�v�Q�W�•�U�L�O�H�� �H�U�D�X�� �³�L�]�J�R�Q�L�W�H�´���� �S�H�Q�W�U�X�� �D�� �I�D�F�H�� �O�R�F��
citirilor din S�I�v�Q�W�D�� �6�F�U�L�S�W�X�U�•���� �U�H�F�L�W�•�U�L�L�� �S�V�D�O�P�L�O�R�U���� �U�X�J�•�F�L�X�Q�L�L�� �7�D�W�•�O�� �1�R�V�W�U�X�� �ú�L�� �D�� �&�U�H�]�X�O�X�L���� �&�H�O��
�F�D�U�H�� �Y�D�� �D�G�X�F�H�� �S�U�L�P�X�O�� �v�Q�� �D�W�H�Q� �L�H�� �D�F�H�V�W�� �D�V�S�H�F�W���± �v�Q�� �E�L�E�O�L�R�J�U�D�I�L�D�� �U�R�P�k�Q�H�D�V�F�•���± �H�V�W�H�� �S�•�U�L�Q�W�H�O�H��
Petre Vintilescu.14 Amintind cuvintele Avvei Siluan, avvei Pavel, avvei Pamvo sau avvei 
Apollo �± �³�Q�X���F�X���F�v�Q�W�•�U�L�����W�U�R�S�D�U�H���ú�L���J�O�D�V�X�U�L�����F�L���F�X���U�X�J�•�F�L�X�Q�H�D���F�X���L�Q�L�P�D���]�G�U�R�E�L�W�•���ú�L���F�X���S�R�V�W�´���± 
�S�•�U�L�Q�W�H�O�H�� �9�L�Q�W�L�O�H�V�F�X�� �H�[�S�O�L�F�•�� �V�X�P�D�U�� �ú�L�� �F�D�X�]�D�� �S�H�Q�W�U�X�� �F�D�U�H�� �D�F�H�ú�W�L�� �S�•�U�L�Q� �L�� �U�H�V�S�L�Q�J���F�v�Q�W�D�U�H�D�� �v�Q��
�W�L�P�S�X�O���U�X�J�•�F�L�X�Q�L�L�����H�U�D���S�H�U�L�R�D�G�D���v�Q���F�D�U�H���V�H���I�•�F�H�D���W�U�H�F�H�U�H�D���G�H���O�D���³�Y�H�F�K�H�D���S�V�D�O�P�R�G�L�H���V�L�P�S�O�•���O�D��
�F�v�Q�W�D�U�H�D���v�Q�I�O�R�U�L�W�•�´�����G�R�U�L�Q�G�X-se conservarea celei din�W�v�L�����S�U�H�F�X�P���ú�L���I�D�S�W�X�O���F�•���H�[�L�V�W�D���R���F�R�Q�F�H�S� �L�H��
�D�V�S�U�•���G�H�V�S�U�H���F�H�H�D���F�H���W�U�H�E�X�L�H���V�•���I�L�H���³�H�Y�O�D�Y�L�D���ú�L���V�P�H�U�H�Q�L�D���F�•�O�X�J�•�U�H�D�V�F�•�´15. 

�'�D�F�ý���G�H�V�S�U�H���V�W�L�O�X�O���P�X�]�L�F�D�O���E�L�V�H�U�L�F�H�V�F���D�O���F�H�W�ý� �L�O�R�U���G�L�Q���,�P�S�H�U�L�X�O���G�H���5�ý�V�ý�U�L�W���S�X�W�H�P���D�I�L�U�P�D��
�F�ý�� �D�Y�H�P�� �P�D�L�� �P�X�O�W�H�� �G�R�Y�H�]�L�� �F�ý�F�L �Ä�v�Q�� �P�H�W�U�R�S�R�O�H�� �ú�L�� �P�D�L�� �F�X�� �V�H�D�P�•���� �v�Q�� �&�R�Q�V�W�D�Q�W�L�Q�R�S�R�O�� �V-a 
�G�H�]�Y�R�O�W�D�W�� �D�ú�D�� �Q�X�P�L�W�X�O�� �R�I�L�F�L�X�� �F�D�W�H�G�U�D�O�� �D�V�P�D�W�L�N�R�V�� ���F�v�Q�W�D�W������ �F�D�U�H�� �D�F�R�U�G�•�� �X�Q�� �D�P�S�O�X�� �V�S�D� �L�X��
�F�v�Q�W�•�U�L�O�R�U���� �V�W�U�•�O�X�F�L�U�L�L�� �P�D�U�L�O�R�U�� �F�H�U�H�P�R�Q�L�L�´16, referitor la �F�v�Q�W�D�U�H�D�� �S�X�V�W�L�H�L�� �H�[�L�V�W�ý�� �G�R�D�U���F�vteva 
�P�H�Q� �L�X�Q�L�����$�G�X�F�v�Q�G �v�Q���G�L�V�F�X� �L�H���V�X�E�L�H�F�W�X�O���Q�R�U�P�H�O�R�U���P�X�]�L�F�L�L���ú�L���D�O�H���O�L�W�X�U�J�L�F�L�L���S�U�H-athonite, Dimitri 
�&�R�Q�R�P�R�V�� �F�L�W�H�D�]�ý�� �S�H�� �6�I�vntul Ioan Casian, care, la r�v�Q�G�X�O�� �V�ý�X�� �D�P�L�Q�W�H�ú�W�H�� �R�� �Y�H�F�K�H��r�v�Q�G�X�L�D�O�ý��
�S�D�O�H�V�W�L�Q�L�D�Q���� �ú�L�� �H�J�L�S�W�H�D�Q���� �D�� �S�V�D�O�P�L�O�R�U�� �G�H�Q�X�P�L�Q�G-�R�� �S�U�L�Q�� �Q�X�P�H�O�H�� �H�L�� �F�R�Q�V�D�F�U�D�W�� ���� �ÄR�v�Q�Guiala 
�Ì�Q�J�H�U�X�O�X�L�´�������(�[�S�O�L�F�D� �L�D���S�H���F�D�U�H���6�I�vntul Ioan Casian a dat-�R�����O�D���v�Q�F�H�S�X�W�X�O���V�H�F�R�O�X�O�X�L���9�����P�R�G�X�O�X�L��
de �F�v�Q�W�D�U�H�� �S�U�D�F�W�L�F�D�W�� �v�Q�� �P�D�U�L�O�H�� �F�H�Q�W�U�H�� �D�V�F�H�W�L�F�H�� �G�L�Q�� �S�X�V�W�L�X�O�� �H�J�L�S�W�H�D�Q�� �ú�L�� �S�D�O�H�V�W�L�Q�L�D�Q�� �H�V�W�H�� �G�H�V�F�U�L�V�ý��
�G�H���F�ý�W�U�H���F�H�U�F�H�W�ý�W�R�U���D�V�W�I�H�O���� 

�Ä�Ì�Q�� �(�J�L�S�W�X�O�� �V�H�F�R�O�H�O�R�U�� �,�9�� �ú�L�� �9�� �H�[�L�V�W�D�X�� �G�R�X���� �W�L�P�S�X�U�L�� �S�H�Q�W�U�X�� �U�X�J���F�L�X�Q�H�D�� �v�Q�� �F�R�P�X�Q��- 
�G�L�P�L�Q�H�D� �D���ú�L���V�H�D�U�D��-  �ú�L���H�U�D�X���S�X�U���ú�L���V�L�P�S�O�X���R���S�D�U�W�H���D���Y�L�H� �L�L���J�H�Q�H�U�D�O�H���G�H���P�H�G�L�W�D� �L�H���D���P�R�Q�D�K�L�O�R�U����
�(�[�L�V�W�����R���S�R�Y�H�V�W�L�U�H �v�Q�U�H�J�L�V�W�U�D�W�����v�Q���V�F�U�L�H�U�L�O�H���O�X�L���&�D�V�V�L�D�Q�����v�Q�F�H�S�X�W�X�O���V�H�F���9�������F�D�U�H���H�[�S�O�L�F�����P�R�G�X�O��
�v�Q�� �F�D�U�H�� �F���O�X�J���U�L�L�� �D�X�� �F���]�X�W�� �G�H�� �D�F�R�U�G�� �D�V�X�S�U�D�� �Q�X�P���U�X�O�X�L�� �F�H�O�R�U�� ������ �S�V�D�O�P�L�� �F�D�� �S�R�W�U�L�Y�L�W�� �S�H�Q�W�U�X��
�S�V�D�O�P�L�L�� �G�H�� �G�L�P�L�Q�H�D� ���� �ú�L�� �G�H�� �V�H�D�U������ �6�H�� �S�D�U�H�� �F���� �v�Q�W�U-una din zile, pe c�v�Q�G monahii discutau 
ac�H�D�V�W�����S�U�R�E�O�H�P�������D���Y�H�Q�L�W���V�H�D�U�D���I���U�����F�D���R���V�R�O�X� �L�H���V�����S�R�D�W�����I�L���J���V�L�W�������&�X�P���W�L�P�S�X�O���V�H�U�Y�L�F�L�X�O�X�L���G�H��
�V�H�D�U�����D���V�R�V�L�W�����W�R� �L���V-�D�X���v�Q�W�R�U�V���v�Q���%�L�V�H�U�L�F�����S�H�Q�W�U�X���D���F�H�O�H�E�U�D���v�Q���F�R�P�X�Q�����'�L�Q���P�L�M�O�R�F�X�O���J�U�X�S�X�O�X�L���X�Q��
�F���O�X�J���U�� �V-�D�� �U�L�G�L�F�D�W�� �ú�L�� �D���F�vntat 11 psalmi iar la sf�v�U�ú�L�W�� �S�H�� �D�O�� ����-�O�H�D���� �F�X�� �$�O�L�O�X�L�D�� �v�Q�W�U�H�� �Y�H�U�V�H�W�H����
�'�X�S�����D�F�H�H�D���V-�D���I���F�X�W���Q�H�Y���]�X�W�����3���U�L�Q� �L�L���D�X���D�F�F�H�S�W�D�W���F�X���W�R� �L�L���F�����D���I�R�V�W���R���L�Q�W�H�U�Y�H�Q� �L�H���G�L�Y�L�Q�����F�D�U�H��
�D�� �Y�H�Q�L�W�� �V���� �S�X�Q���� �F�D�S���W�� �F�R�Q�W�U�R�Y�H�U�V�H�L�� �G�L�Q�W�U�H�� �H�L���� �Ì�Q�F�H�S�v�Q�G �F�X�� �W�L�P�S�X�O�� �D�F�H�O�D���� �G�X�U�D�W�D�� �D�G�X�Q���U�L�L��
�F�R�P�X�Q�L�W��� �L�O�R�U�� �D�� �I�R�V�W�� �V�W�D�E�L�O�L�W���� �O�D�� ������ �S�V�D�O�P�L�� �V�H�D�U�D�� �ú�L�� ������ �S�V�D�O�P�L�� �v�Q�D�L�Q�W�H�� �G�H�� �U�H�Y���U�V�D�W�X�O�� �]�R�U�L�O�R�U����
�$�F�H�V�W�D���H�V�W�H���P�R�G�X�O���v�Q���F�D�U�H���&�D�V�V�L�D�Q���v�Q�F�H�D�U�F�����V�����H�[�S�O�L�F�H���U�v�Q�G�X�L�H�O�L�O�H���H�J�L�S�W�H�Q�H�����$�F�H�D�V�W�D���Q�R�U�P�����D��
�I�R�V�W���Q�X�P�L�W�����G�H���D�W�X�Q�F�L���5�H�J�X�O�D���Ì�Q�J�H�U�X�O�X�L�´17.  

Deci, d�v�Q�G o interpretare �Ä�5�v�Q�G�X�L�H�O�L�L���Ì�Q�J�H�U�X�O�X�L�������V�H���S�R�D�W�H���V�X�V� �L�Q�H�����v�P�S�U�H�X�Q�ý���F�X���'�L�P�L�W�U�L��
�&�R�Q�R�P�R�V���� �F�ý�� �P�H�O�R�G�L�D�� �H�U�D�� �L�Q�W�H�U�S�U�H�W�D�W�ý�� �G�H�� �F���W�U�H�� �X�Q�� �F���O�X�J���U�� �V�R�O�L�V�W�� �F�D�U�H�� �L�Q�W�R�Q�D�� �Y�H�U�V�H�W�H�O�H��
                                                             
13 Dimitri  Conomos, The Musical Tradition of Mount Athos���� �v�Q��Acta Musicae Byzantinae, Vol.IV, mai 2002, 
�&�H�Q�W�U�X�O���G�H���6�W�X�G�L�L���%�L�]�D�Q�W�L�Q�H���,�D�ú�L�����S�������� 
14 Pr.Prof.Dr.Petre Vintilescu, �3�R�H�]�L�D�� �L�P�Q�R�J�U�D�I�L�F���� �v�Q�� �F���U� �L�O�H�� �G�H�� �U�L�W�X�D�O�� �ú�L�� �F�k�Q�W�D�U�H�� �E�L�V�H�U�L�F�H�D�V�F��, Ed.Pace, 
�%�X�F�X�U�H�ú�W�L����������������pp.232 - 233. 
15 �3�U���/�H�F�W���'�U���6�W�H�O�L�D�Q�� �,�R�Q�D�ú�F�X�����7�H�P�H�� �P�D�M�R�U�H�� �G�L�Q�� �,�V�W�R�U�L�D�� �P�X�]�L�F�L�L�� �E�L�V�H�U�L�F�H�ú�W�L�� �D�I�O�D�W�H�� �v�Q�� �G�H�]�E�D�W�H�U�H�D�� �P�D�U�L�O�R�U��
�S�H�U�V�R�Q�D�O�L�W�•� �L�� �D�O�H�� �V�H�F���;�,�;-XX ( controverse, opinii separate, polemici), �S�D�U�W�H�D�� �,�,���� �v�Q��ST, anul IV, nr.2, aprilie- 
�L�X�Q�L�H�����%�X�F�X�U�H�ú�W�L�����������������Sp.7-8; Ibidem�����S�D�U�W�H�D���,�����v�Q��ST�����Q�U���������%�X�F�X�U�H�ú�W�L�����������������S�S��������-133. 
16 Makarios Simonopetritul, Triodul explicat �± Mistagogia timpului liturgic, Ed.Deisis, Sibiu, 2000, p.18. 
17Dimitri Conomos, Op.cit., pp.71-72. 
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�S�V�D�O�P�L�O�R�U���S�H���R���U�L�W�P�L�F�L�W�D�W�H���O�H�Q�W�����ú�L���F�X���Y�R�F�H���W�D�U�H�����L�D�U���F�H�L�O�D�O� �L���P�R�Q�D�K�L���V�W���W�H�D�X���v�Q���J�H�Q�X�Q�F�K�L���V�D�X���S�H��
�V�F���X�Q�H�O�H���M�R�D�V�H�����P�H�G�L�W�v�Q�G �F�X���D�W�H�Q� �L�H���O�D���F�X�Y�L�Q�W�H�O�H���U�R�V�Wite18. 

�)�L�Q�D�O�X�O�� �G�L�D�O�R�J�X�O�X�L�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�X�� �G�L�Q�W�U�H�� �F�H�O�H�� �G�R�X�ý�� �J�U�X�S�ý�U�L�� �D�Y�H�D�� �V�ý�� �D�L�E�ý�� �O�R�F�� �v�Q�� �V�H�F�R�O�X�O��
�,�;���� �S�U�L�Q�� �I�X�]�L�X�Q�H�D�� �O�R�U���� �P�D�L�� �S�U�H�F�L�V���� �S�U�L�Q�� �D�V�L�P�L�O�D�U�H�D�� �Ä�S�R�O�X�O�X�L�� �W�H�R�I�D�Q�L�F�´�� �G�H�� �F�ý�W�U�H�� �F�H�O��
ascetic19.�³�3�U�L�Q�� �X�U�P�D�U�H���� �Y�R�P�� �Y�H�G�H�D�� �F�•�� �P�X�]�L�F�D�� �E�L�V�H�U�L�F�H�D�V�F�•�� �F�U�H�ú�W�L�Q�•�� �G�L�Q�� �S�U�L�P�H�O�H�� �V�H�Fole era 
�F�U�H�D� �L�D�� �6�I�L�Q� �L�O�R�U�� �3�•�U�L�Q� �L�� �D�L�� �%�L�V�H�U�L�F�L�L�� �&�U�H�ú�W�L�Q�H���� �I�L�[�D�W�•�� �v�Q�� �X�U�P�D�� �P�X�O�W�R�U�� �G�L�V�F�X� �L�L�� �ú�L�� �H�]�L�W�•�U�L���� �0�X�O� �L��
�F�R�Q�V�L�G�H�U�D�X�� �P�X�]�L�F�D�� �v�Q�� �J�H�Q�H�U�D�O�� �L�Q�V�S�L�U�D� �L�D�� �P�X�]�L�F�D�O�•�� �F�D�� �F�H�Y�D�� �U�•�X���� �'�D�U�� �D�X�� �v�Q�Y�L�Q�V�� �F�H�L�� �F�D�U�H�� �R��
�F�R�Q�V�L�G�H�U�D�X�� �F�D�� �I�L�L�Q�G�� �G�H�� �R�U�L�J�L�Q�H�� �G�L�Y�L�Q�•���� �V�W�U�•�G�X�L�Q�G�X-�V�H�� �V�•�� �F�U�H�H�]�H���R�� �P�X�]�L�F�•�� �V�W�U�L�F�W�� �S�R�W�U�L�Y�L�W�•�� �F�X��
�G�R�J�P�H�O�H���F�U�H�ú�W�L�Q�H���ú�L�� �F�X���D�W�P�R�V�I�H�U�D���G�H���U�H�O�L�J�L�R�]�L�W�D�W�H���S�U�R�P�R�Y�D�W�•���G�H���%�L�V�H�U�L�F�•�����'�R�Y�D�G�•���F�•���P�X�]�L�F�D��
�E�L�V�H�U�L�F�H�D�V�F�•�����F�D���ú�L���F�H�O�H�O�D�O�W�H���D�U�W�H���U�H�O�L�J�L�R�D�V�H�����D�U�H���Q�R�W�D���H�L���V�S�H�F�L�I�L�F�•�����D�U�H���F�H�Y�D���G�H���R�U�G�L�Q���G�L�Y�L�Q���v�Q��
�H�V�H�Q� �D�� �H�L���� �ù�L�� �P�H�U�L�W�X�O�� �v�Q�� �D�F�H�D�V�W�•�� �I�L�[�D�U�H���D�� �W�L�S�D�U�H�O�R�U�� �X�Q�H�L�� �D�U�W�H�� �V�D�F�U�H�� �v�Q�� �F�H�O�� �P�D�L�� �v�Q�D�O�W�� �V�H�Q�V�� �D�O��
cu�Y�v�Q�W�X�O�X�L�� �U�H�Y�L�Q�H�� �%�L�]�D�Q� �X�O�X�L���� �F�•�F�L�� �D�L�F�L�� �V-�D�X�� �F�R�Q�W�R�S�L�W�� �W�R�D�W�H�� �S�U�R�G�X�F� �L�L�O�H�� �R�U�L�H�Q�W�D�O�H�� �F�X�� �Y�D�O�R�U�L�O�H��
artistice ale lumii greco-�U�R�P�D�Q�H�´20. �)�L�L�Q�G�� �D�Q�D�O�L�]�D�W���� �G�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �G�X�D�O������ �G�X�S���� �F�H�O�H�� �G�R�X����
�S�U�L�Q�F�L�S�D�O�H���F�D�O�L�W��� �L �R�Q�W�R�O�R�J�L�F�H���D�O�H���V�D�O�H�����P�X�]�L�F�D���E�L�]�D�Q�W�L�Q�����H�V�W�H���v�Q���D�F�H�O�D�ú�L���W�L�P�S���D�U�W�����ú�L���ú�W�L�L�Q� ������ 

 
Concluzie 

 
�'�D�F�������G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���D�U�W�L�V�W�L�F�����F�v�Q�W�D�U�H�D���E�L�V�H�U�L�F�H�D�V�F�����S�R�D�W�H���I�L���F�R�P�H�Q�W�D�W�����ú�L���D�S�U�H�F�L�D�W����

dintr-�X�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�D�X���G�L�Q���D�O�W�X�O�����W�R�W�X�ú�L�����D�F�H�V�W�H�L�D���Q�X-�L���O�L�S�V�H�ú�W�H���Q�L�F�L��unul dintre atributele 
�S�H���F�D�U�H�����R�U�L�F�H���D�O�W�����ú�W�L�L�Q� �����O�H���S�R�V�H�G�������R���D�U�L�H���G�H���O�X�F�U�X���E�L�Q�H���G�H�W�H�U�P�L�Q�D�W�����v�Q���W�L�P�S���ú�L���V�S�D� �L�X�����F�D�U�D�F�W�H�U��
�O�R�J�L�F�� �ú�L�� �V�L�V�W�H�P�D�W�L�F���� �D�S�D�U�D�W�� �G�H�� �F�H�U�F�H�W�D�U�H�� �F�U�L�W�L�F������ �V�S�H�F�L�D�O�L�ú�W�L�� �v�Q�� �G�R�P�H�Q�L�X���� �'�H�V�L�J�X�U���� �F�H�O�� �P�D�L��
�L�P�S�R�U�W�D�Q�W���D�P���Q�X�Q�W���D�O�� �X�Q�H�L�� �ú�W�L�L�Q� �H�� �v�O�� �F�R�Q�V�W�L�W�X�L�H�� �L�]�Y�R�D�U�H�O�H���� �I���U���� �D�F�H�V�W�H�D�� �H�D�� �Q�H�P�D�L�I�L�L�Q�G�� �F�D�S�D�E�L�O����
�V�����G�H�Y�L�Q�����D�F�F�H�V�L�E�L�O�����S�H�Q�W�U�X���H�Y�H�Q�W�X�D�O�L�L���F�H�U�F�H�W���W�R�U�L�� 
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DISPLACEMENT AND THE NEW (POST)COLONIAL IDENTITY IN V.S. 
���������������ï���������������������������������� ND ONE OUT OF MANY 

 
Patricia-Dorli Dumescu 

�/�H�F�W�X�U�H�U�����3�K�'���������Ä�9�L�F�W�R�U���%�D�E�H�V�´���8�Q�L�Y�H�U�V�L�W�\���R�I���7�L�P�L���R�D�U�D 
 
 
Abstract: The present paper focuses on two writings by V.S. Naipaul, the novel The Mimic Men and 
the short story One out of Many as narratives of displacement, telling the story of two apparently 
different characters, the educated and soon-to-be politician Ralph R. K. Singh and the domestic 
Santosh. Both will pursue the dream of a metropolis, leaving their native lands (the island of Isabella 
and the city of Bombay) in order to live in a global city where their identities should indeed become 
�³�R�Q�H���R�X�W���R�I���P�D�Q�\�´�����O�H�V�V���Y�L�V�L�E�O�H���E�X�W���D�W���W�K�H���V�D�P�H���W�L�P�H���U�H�D�V�V�X�U�L�Q�J�O�\���F�O�R�V�H���W�R���W�K�H�L�U���L�G�H�D���R�I���³�K�R�P�H�´�����5�D�O�S�K��
�6�L�Q�J�K�� �L�V�� �W�K�H�� �S�H�U�I�H�F�W�� �S�R�U�W�U�D�\�D�O�� �R�I�� �*�R�Y�H�U�Q�R�U�¶�V�� �0�D�F�D�X�O�D�\�� �G�H�I�L�Q�L�W�L�R�Q�� �R�I�� �W�K�H�� �F�R�O�R�Q�L�D�O�� �D�V�� �D�� �³�P�L�P�L�F�� �P�D�Q��
�U�D�L�V�H�G���W�K�U�R�X�J�K���R�X�U���(�Q�J�O�L�V�K���V�F�K�R�R�O�´�����W�U�\�L�Q�J���W�R���E�H�F�R�P�H���R�Q�H���Z�L�W�K���W�K�H���F�R�O�R�Q�L�]�H�U�V���R�Q���W�K�H���L�V�O�D�Q�G�����(�G�X�F�D�W�H�G��
in English thought and spirit he cannot do otherwise but think of himself as being English, altering his 
given identity in order to better fit into drawer-like definitions of the self and finally going to London 
in order to escape the chaos specific for the colonials and thus to (re)gain the dreamed-about order of 
the metropolis. Having the mobility of a postcolonial will not be enough for Santosh either, who 
cannot even deal with the immediate reality of the great city, unable to comprehend behavioral 
patterns or the irreality of television. His choice will be that of hiding from the city and from the 
strangeness it implies. Bo�W�K�� �R�I�� �9���6���� �1�D�L�S�D�X�O�¶�V�� �F�K�D�U�D�F�W�H�U�V�� �D�U�H�� �O�R�V�W�� �F�R�O�R�Q�L�D�O�V�� �L�Q�� �W�K�H�� �Q�H�Z�� �S�R�V�W�F�R�O�R�Q�L�D�O��
reality, who cannot recreate the idea of home nor adapt themselves to the hybrid facets of the new 
surroundings. 
 
Keywords: postcolonial identity; narratives of displacement; the flight to the centre; translating 
identities; the rejection of multiculturalism. 
 
 

The present paper focuses on two early writings by V.S. Naipaul, namely the novel 
The Mimic Men and the short story One out of Many (included in the volume In a Free State), 
which shall be read as narratives of displacement. They both tell the story of apparently 
different characters: the highly educated and soon-to-be politician Ralph R.K. Singh and the 
domestic Santosh. The characters pursue their dream of the metropolis, leaving behind their 
native lands (the island of Isabella and, respectively, the city of Bombay) in order to live in a 
�J�O�R�E�D�O�� �F�L�W�\�����Z�K�H�U�H���W�K�H�L�U�� �L�G�H�Q�W�L�W�L�H�V���V�K�R�X�O�G�� �L�Q�G�H�H�G�� �E�H�F�R�P�H�� �³�R�Q�H���R�X�W���R�I�� �P�D�Q�\�´���� �O�H�V�V�� �Y�L�V�L�E�O�H���E�X�W����
simultaneously, reassuringly close to their id�H�D���R�I���³�K�R�P�H�´�����7�K�H���E�L�J���F�L�W�\���Z�L�O�O�����K�R�Z�H�Y�H�U�����I�D�L�O���W�R��
fulfill their illusions of wholeness, as their search is limited to spatial coordinates, unable to 
recreate the inner stability of the individual. 

The first novel to be discussed, The Mimic Men, has a rather simple - or, if I may, 
�³�S�R�V�W�F�R�O�R�Q�L�D�O�O�\���S�U�H�G�L�F�W�D�E�O�H�´���± plot. Ralph Singh, the central character, is born on the island of 
Isabella and decides to complete his education in England. After a few failed relationships he 
marries Sandra, an English girl, comes back to his original place of birth and builds a 
business of his own. His marriage, however, does not seem to work out: he gets divorced and 
afterwards becomes politically involved, alongside one of his former school colleagues, 
Browne. Politics will also fail to offer him the desired kind of order, so that he flees again to 
England, hoping to hide in a remote village and write his memoirs. His neverending trips to 
and from England will not grant him the feeling that he is actually looking for. Being 
constantly on the move, he hopes to reach his destination and, consequently, his dream. 
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A Colonial Childhood 
Although the novel opens with his life in London, I have chosen to discuss the second 

�S�D�U�W���R�I�� �W�K�H�� �Q�R�Y�H�O�� �I�L�U�V�W���� �L���H���� �W�K�H�� �D�F�F�R�X�Q�W���R�I�� �5�D�O�S�K�� �6�L�Q�J�K�¶�V�� �F�K�L�O�G�Kood on the formerly colonial 
island of Isabella. His upbringing and environment will be the ones to finally shape his adult 
views of the world, proving crucial for the young child in search for a world of his own. As 
the offspring of a poor schoolteacher (his father) and of the owners of the local Coca-Cola 
�E�R�W�W�O�H�U�V�����K�L�V���P�R�W�K�H�U�¶�V���I�D�P�L�O�\�������K�H���Z�L�O�O���F�K�R�R�V�H���H�D�U�O�\���L�Q���O�L�I�H���W�K�H���S�D�W�K���W�R���I�R�O�O�R�Z�����E�\���U�H�M�H�F�W�L�Q�J���K�L�V��
�I�D�W�K�H�U�¶�V���V�L�G�H���R�I���W�K�H���I�D�P�L�O�\���D�Q�G���U�H�M�R�L�F�L�Q�J���W�K�H���S�U�L�Y�L�O�H�J�H�V���R�I���K�D�Y�L�Q�J���D���I�D�P�R�X�V���I�D�P�L�O�\���E�U�D�Q�F�K���W�R���J�R��
back to. �+�L�V�� �P�R�W�K�H�U�¶�V�� �E�U�R�W�K�H�U�����&�H�F�L�O���� �L�V���D�O�V�R���K�L�V�� �V�F�K�R�R�O�P�D�W�H���D�Q�G�����H�Y�H�Q�� �L�I�� �K�H���W�U�H�D�W�V���K�L�P���U�D�W�K�H�U��
harshly, Ralph does not seem to mind as long as he can still be close to those in power. 

�2�Q�H�� �R�I�� �K�L�V�� �I�L�U�V�W�� �P�H�P�R�U�L�H�V�� �D�E�R�X�W�� �V�F�K�R�R�O�� �F�R�P�H�V�� �D�V�� �D�� �V�X�U�S�U�L�V�H���� �³�0�\�� �I�L�U�V�W�� �P�H�P�R�U�\�� �R�I��
school is of taking an apple to the teacher. This puzzles me. We had no apples in Isabella. It 
�P�X�V�W�� �K�D�Y�H�� �E�H�H�Q�� �D�Q�� �R�U�D�Q�J�H���� �\�H�W�� �P�\�� �P�H�P�R�U�\�� �L�Q�V�L�V�W�V�� �R�Q�� �W�K�H�� �D�S�S�O�H�´�� ���1�D�L�S�D�X�O���� ����������������-10). 
�&�O�L�Q�J�L�Q�J�� �R�Q�W�R�� �D�� �G�H�V�L�U�H�G�� �U�H�D�O�L�W�\���� �W�K�H�� �E�R�\�¶�V�� �P�H�P�R�U�\�� �V�W�D�U�W�V�� �W�R�� �U�H�S�O�D�F�H�� �W�K�L�Q�J�V�� �Vo that he may 
better fit into the world he so desperately tries to create. It must have been an apple - a 
common fruit - �W�K�D�W���Z�D�V���E�U�R�X�J�K�W���W�R���V�F�K�R�R�O�����Q�R�W���V�R�P�H�W�K�L�Q�J���D�V���³�H�[�R�W�L�F�´���D�V���D�Q���R�U�D�Q�J�H�����$�O�V�R���S�D�U�W��
of this process of replacement will be the new identity he creates, the result of a sort of game 
he plays, placed between the old and the new, the forgotten and the desired: 
 
�³�0�\���U�H�D�F�W�L�R�Q���W�R���P�\���L�Q�F�R�P�S�H�W�H�Q�F�H���D�Q�G���L�Q�D�G�H�T�X�D�F�\���K�D�G���E�H�H�Q���Q�R�W���W�R���V�L�P�S�O�L�I�\���E�X�W���W�R���F�R�P�S�O�L�F�D�W�H����
For instance, I gave myself a new name. We were �6�L�Q�J�K�V���� �0�\�� �I�D�W�K�H�U�¶�V�� �I�D�W�K�H�U�¶�V�� �Q�D�P�H�� �Z�D�V��
Kripal. My father, for purpose of official identification, necessarily in that new world he 
adorned with his aboriginal costume, ran these names together to give himself the surname of 
Kripalsingh. My own name was Ranjit; and my birth certificate said I was Ranjit Kripalsingh. 
That gave me two names. But Deschampsneufs had five apart from his last name, all French, all 
short, all ordinary, but this conglomeration of the ordinary wonderfully suggested the 
extraordinary. I thought to complete. I broke Kripalsingh into two, correctly reviving an ancient 
fracture, as I felt; gave myself the further name of Ralph and signed myself R.R.K. Singh. At 
school I was known as Ralph Singh. The name Ralph I chose for the sake of the initial, which 
�Z�D�V���D�O�V�R���W�K�D�W���R�I���P�\���U�H�D�O���Q�D�P�H���´�����1�D�L�S�D�X�O��������������������-3). 
 

Living with the myth of the Deschampsneufs, a family whose name bears ancestral 
overtones, the child feels that he can fabricate similar roots and regards his act as a natural 
deed: imposture will be feared only later, given the fact that nobody seems to inquire after his 
real name. The security of this new identity will give him the courage to (secretly) pursue his 
Hindu roots, by reading books which he does not understand about the Aryans and dreaming 
of becoming their leader. The myth of the origins seems crucial to every child of the New 
World. Hok, one his colleagues, will also try to trace back his Chinese heritage. Each of the 
children hides in a corner of the public library, old books in hands, engulfed in a reality 
which he desperately tries to reclaim. The need for ancestors, for a tradition which they can 
call their own, is crucial to these children who are educated as mimic men of the New World. 
Unfortunately for Hok, he will be exposed in front of all his colleagues as having a black 
�P�R�W�K�H�U�����D�Q�G���K�L�V���I�L�U�V�W���U�H�D�F�W�L�R�Q���L�V���V�L�P�L�O�D�U���W�R���5�D�O�S�K�¶�V�����K�H���V�L�P�S�O�\���S�U�H�W�H�Q�G�V���Q�R�W���W�R���N�Q�R�Z���K�H�U�����6�L�Q�F�H��
it is too late, he will be punished in a way that only children can manage so unremittingly: he 
will be simply overlooked and forgotten. 

It is charming how Naipaul grasps such feelings in children. As the act of looking for 
an ideal world and ancestry might be interpreted as schizoid melancholy in adults, he hinds 
behind the faces of children, who are allowed to pursue any of their fantasies. It will be the 
same fantasy, but with deeper valences, that the grown-up Ralph Singh will try to live out: he 
will flee to the city of London. This sort of return to lost origins will no longer speak to him; 
it will be merely a voyage between here and there, with no final destination. Ralph Singh is, 
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�I�U�R�P���W�K�L�V���S�H�U�V�S�H�F�W�L�Y�H�����V�L�P�L�O�D�U���W�R���9���6�����1�D�L�S�D�X�O�����³�>�D�@�I�W�H�U���W�K�H���I�D�L�O�H�G���D�W�W�H�P�S�W���W�R���U�H�F�R�Q�Q�H�F�W���K�L�P�V�H�O�I��
to India and the return to England, Naipaul had become like Singh an uprooted colonial, a 
permanent homeless exile, wedded to his writing and his desk, seemingly writing about the 
upheavals and turmoils of the colonial and postcolonial world, but in actuality giving order to 
�K�L�V���R�Z�Q���O�L�I�H���W�K�U�R�X�J�K���Z�U�L�W�L�Q�J�´�����.�L�Q�J���������������������� 

It is not only Hok, his Chinese-African-�$�P�H�U�L�F�D�Q���F�R�O�O�H�D�J�X�H�����Z�K�R���Z�L�O�O���E�H�W�U�D�\���5�D�O�S�K�¶�V��
high expectations of famous origins. He will one day pay a visit to his other friend, Browne, 
but will be turned off by reality: 
 
�³�$���J�H�Q�X�L�Q�H���R�O�G-time Negro [�%�U�R�Z�Q�H�¶�V���I�D�W�K�H�U], grey-headed and pipe-smoking, was leaning out 
of a window and vacantly regarding the crowded street. He wore a grimy flannel vest. A flannel 
vest was proletarian wear �± flannel the favoured material of Negroes enfeebled by illness or old 
age �± and I wished I h�D�G���Q�R�W���V�H�H�Q���L�W���R�Q���%�U�R�Z�Q�H�¶�V���I�D�W�K�H�U�´�����1�D�L�S�D�X�O������������������������ 
 

This is the old, stereotypical image of a Negro lying around, wearing a flannel vest, 
which one can encounter in old American movies (there are several other characters who 
build up their images of the world based on movies). Ralph would have wanted to avoid it, 
since it only confirms once more that the old order of things cannot be simply forgotten. Used 
to fabricated images of themselves, the children postpone reality until it is no longer possible 
to do so. When faced with the truth about themselves, they turn around and look for a new 
image they can cling onto. 

The atmosphere in school is actually laden with racial overtones: Browne reminds one 
�R�I���W�K�H���P�L�Q�V�W�U�H�O���V�K�R�Z�V���Z�K�H�Q���S�U�R�X�G�O�\���V�L�Q�J�L�Q�J���³�2�K�����,�¶�P���D���K�D�S�S�\���O�L�W�W�O�H���Q�L�J�J�H�U�´���W�R���W�K�H���Z�K�L�W�H���D�Q�G��
�M�R�\�I�X�O���D�X�G�L�H�Q�F�H�����(�G�H�Q�� �L�V���W�K�H�� �O�L�W�W�O�H�� �V�H�U�Y�D�Q�W���R�I���W�K�H�� �'�H�V�F�K�D�P�S�V�Q�H�X�I�V�¶�� �E�R�\�����U�D�F�L�D�O�O�\���D�E�X�V�H�G�� �E�\�� �D��
teacher while his colleagues pretend nothing happens; Deschampsneufs decides to baptize his 
horse with a name that reinforces the slave commerce. All this is presented as given fact, and 
nobody seems to mind. A colonial view of the world still prevails in one part of the island, 
�Z�K�L�O�H�� �W�K�H�� �R�W�K�H�U�� �L�V�� �E�H�L�Q�J�� �V�H�G�X�F�H�G�� �E�\�� �W�K�H�� �S�U�L�Y�L�O�H�J�H�V�� �R�I�� �S�R�V�W�F�R�O�R�Q�L�D�O�L�V�P���� �³�:�H�� �S�U�H�W�H�Q�G�H�G�� �W�R�� �E�H��
real, to be learning, to be preparing ourselves for life, we mimic men of the New World, one 
unknown corner of it, with all its reminders of the corruption that came so quickly to the 
�Q�H�Z�´�����1�D�L�S�D�X�O���������������������������� 

Raised in an intellectual tradition which is not their own (i.e. the English tradition) the 
�F�K�L�O�G�U�H�Q�� �Z�L�O�O�� �S�H�U�I�H�F�W�O�\�� �L�O�O�X�V�W�U�D�W�H�� �*�R�Y�H�U�Q�R�U�¶�V�� �0�D�F�D�X�O�D�\�� �H�[�S�H�F�W�D�W�L�R�Q�V�� �I�U�R�P�� �³�K�L�V�´�� �F�R�O�R�Q�L�D�O��
�V�X�E�M�H�F�W�V�����7�K�H�\���K�D�G���W�R���E�H���³�(�Q�J�O�L�V�K���L�Q���W�D�V�W�H�V�����L�Q���R�S�L�Q�L�R�Q�V�����L�Q���P�R�U�D�O�V���D�Q�G���L�Q���L�Q�W�H�O�O�H�F�W�´�����0�D�F�D�X�O�D�\��
qtd. in Bhabha, 2002:87) �± in othe�U���Z�R�U�G�V�����P�L�P�L�F�� �P�H�Q���U�D�L�V�H�G�� �³�W�K�U�R�X�J�K���R�X�U���(�Q�J�O�L�V�K���6�F�K�R�R�O�´��
(Macaulay qtd. in Bhabha, 2002:87). It is Homi Bhabha who has very accurately observed 
�W�K�D�W���³�P�L�P�L�F�U�\��repeats rather than re-presents�´�����%�K�D�E�K�D�����������������������D�Q�G���W�K�L�V���L�V���Z�K�D�W���1�D�L�S�D�X�O�¶�V��
characters are desperately doing: lacking any solid definition of their past and of the 
surrounding reality, they begin repeating the models they see as already working. This is also 
the reason why a boy like Deschampsneufs will always be regarded as the measure of things, 
even if he turns out to be as mediocre as many of his colleagues: he has a tradition, and, more 
importantly, a colonial past he can go back to and reclaim as his own.  

His household is the only one adorned with pictures of ancestors and personal 
histories going as far back as Stendhal. It is this kind of tradition which protects him from 
being a mere imitator �± �W�K�H�� �R�W�K�H�U�V�¶�� �R�Q�O�\�� �F�K�R�L�F�H�� �L�V�� �W�R�� �E�H�� �³�Q�D�W�X�U�D�O�� �L�P�S�H�U�V�R�Q�D�W�R�U�V�´�� ���1�D�L�S�D�X�O����
2001:160) of anything desirable. It was Rob Nixon who stated that mimicry is, in Naip�D�X�O�¶�V��
�Z�U�L�W�L�Q�J�V�����D���³�F�R�Q�G�L�W�L�R�Q���R�I���L�Q�V�H�F�X�U�L�W�\�´���������������������������G�H�U�L�Y�H�G���I�U�R�P���D���Z�H�D�N���V�H�Q�V�H���R�I���K�L�V�W�R�U�\���D�Q�G���W�K�H��
grandiose dreams of the formerly colonial subject. It is such dreams that determine Ralph and 
�K�L�V���F�R�O�O�H�D�J�X�H�V���W�R���W�X�U�Q���L�G�H�D�O�L�]�H�G���L�P�D�J�H�V���R�I���W�K�H���S�D�V�W���L�Q�W�R���³�U�H�D�O�´���H�Y�H�Q�W�V���R�I���W�K�H�L�U���S�U�H�V�H�Q�W���O�L�Y�H�V�� 
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The Flight to the Centre 
Chaotic as these lives might be, the boys know one thing for sure: they need a real 

past of their own, a current guide in life and a future which should separate them from the 
mediocrity of life on a small island. With this in mind, Ralph sets out to London, although 
�Z�D�U�Q�H�G�� �W�K�D�W�� �K�L�V�� �R�Q�O�\�� �D�F�F�R�P�S�O�L�V�K�P�H�Q�W�� �Z�L�O�O�� �E�H�� �W�R�� �W�X�U�Q�� �E�D�F�N�� �W�R�� �W�K�H�� �L�V�O�D�Q�G�� �Z�L�W�K�� �D�� �³�Z�K�L�W�H�\-
�S�R�N�H�\�´���� �$�Z�D�U�H�� �R�I�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �,�V�D�E�H�O�O�D�� �Z�D�V�� �M�X�V�W�� �³�D�Q�� �R�E�V�F�X�U�H�� �1�H�Z�� �:�R�U�O�G�� �W�U�D�Q�V�S�R�U�W�D�W�L�R�Q����
second-hand �D�Q�G�� �E�D�U�E�D�U�R�X�V�´�� ���1�D�L�S�D�X�O���� ���������������������� �W�U�L�J�J�H�U�L�Q�J�� �R�Q�O�\�� �G�L�V�R�U�G�H�U�� �D�Q�G�� �R�I�I�H�U�L�Q�J�� �Q�R��
feeling of home, he sees London as the only place which could bring solidity into his 
disoriented life. Yet, London will fail to save him from the obscurity he tries to evade, 
sending him back to the old order of the world, living in a boarding house which separates the 
English (living upstairs) from the immigrants (residing in the basement): 
 
�³�:�K�H�Q���,���I�L�U�V�W���F�D�P�H���W�R���/�R�Q�G�R�Q�����V�K�R�U�W�O�\���D�I�W�H�U���W�K�H���H�Q�G���R�I���W�K�H���Z�D�U�����,���I�R�X�Q�G���P�\�V�H�O�I���D�I�W�H�U���D���Iew days 
in a boarding-house, called a private hotel, in the Kensington High Street area. The boarding-
�K�R�X�V�H���Z�D�V���R�Z�Q�H�G���E�\���0�U���6�K�\�O�R�F�N�����+�H���G�L�G�Q�¶�W���O�L�Y�H���W�K�H�U�H�����E�X�W���W�K�H���D�W�W�L�F���Z�D�V���U�H�V�H�U�Y�H�G���I�R�U���K�L�P�����D�Q�G��
Lieni, the Maltese housekeeper, told me he occasionally spent a night there with a young girl. 
�µ�7�K�H�V�H���(�Q�J�O�L�V�K���J�L�U�O�V���¶���/�L�H�Q�L���V�D�L�G�����6�K�H���K�H�U�V�H�O�I���O�L�Y�H�G���L�Q���W�K�H���E�D�V�H�P�H�Q�W���Z�L�W�K���K�H�U���L�O�O�H�J�L�W�L�P�D�W�H���F�K�L�O�G����
An early postwar adventure. Between attic and basement, pleasure and its penalty, we boarders 
�O�L�Y�H�G�����Q�D�U�U�R�Z�O�\�´�����1�D�L�S�D�X�O����������1: 7). 
 

The place he now lives in is owned by Mr. Shylock, a man who enjoys his privileges 
(the attic was reserved for him) and sensual moments: the English girls, so harshly judged by 
the Maltese housekeeper, sometimes offer their sexual services to the wealthy man. Two 
worlds are, thus, kept apart: the decaying Englishmen and the hard-working immigrants. 
Lieni, however, resembles the English girls more than she wishes to, by having an 
�L�O�O�H�J�L�W�L�P�D�W�H�� �F�K�L�O�G�� �³�L�Q�� �W�K�H�� �E�D�V�H�P�H�Q�W�´���� �7�K�H�� �W�Z�R�� �Z�R�U�O�G�V�� �F�R�Q�V�H�T�X�H�Q�W�O�\�� �V�H�H�P��to come closer, as 
one might mistake one for the other: from now on, borderlines are erased and anything can 
happen. Between the attic (the morally decayed England) and the basement (the morally 
decayed immigrant) live the boarders, who are somehow preparing to choose between these 
options or, maybe, walk the in-between line. It is this in-betweenness that will (mis)guide our 
character throughout the different stages of his life, to find pleasure or penalty in London or 
elsewhere. 

It is the very same Mr. Shylock, the first real person Ralph Singh gets in contact with 
in England, that he decides to copy, as he admires his way of dress and behaviour. From the 
�Y�H�U�\�� �I�L�U�V�W�� �S�D�J�H���� �W�K�H�� �D�F�W���R�I�� �L�P�L�W�D�W�L�Q�J�� �V�R�P�H�R�Q�H�¶�V�� �J�H�V�W�X�U�H�V�� �L�V�� �U�H�Q�G�H�U�H�G�� �D�V�� �Q�D�W�X�U�D�O���� �³�+�H�� �K�D�G�� �W�K�H��
habit of stroking the lobe of his ear and inclining his head to listen. I thought the gesture was 
�D�W�W�U�D�F�W�L�Y�H�����,���F�R�S�L�H�G���L�W�´�����1�D�L�S�D�X�O�����������������������'�X�H���W�R���W�K�L�V���Q�H�Z���Z�R�U�O�G���K�H���L�Q�K�D�E�L�W�V�����5�D�O�S�K���G�H�F�L�G�H�V���W�R��
�F�U�H�D�W�H�� �D�� �Q�H�Z�� �D�Q�G�� �P�R�U�H�� �D�S�S�H�D�O�L�Q�J�� �V�L�G�H�� �R�I�� �K�L�P�V�H�O�I���� �F�K�R�R�V�L�Q�J�� �W�R�� �S�O�D�\�� �³�W�K�H��dandy, the 
�H�[�W�U�D�Y�D�J�D�Q�W���F�R�O�R�Q�L�D�O�´�����1�D�L�S�D�X�O�������������������������U�R�D�P�L�Q�J���R�Q���W�K�H���F�R�U�U�L�G�R�U�V���R�I���W�K�H���%�U�L�W�L�V�K���&�R�X�Q�F�L�O�����Q�R�W��
in search of culture, but of foreign girls he could seduce for the night. 

�+�L�V�� �G�H�F�O�D�U�H�G�� �S�X�U�S�R�V�H�� �R�I�� �F�R�P�L�Q�J�� �W�R�� �/�R�Q�G�R�Q�� �L�Q�� �R�U�G�H�U���W�R�� �³�I�L�Q�G�� �W�K�H�� �E�H�J�L�Q�Q�L�Q�J�� �R�I���R�U�G�H�U�´��
(Naipaul, 2001:22), to be taken in by the great civilization and assimilated into the 
mainstream, is far away from reality. Society decides to play a trick on the hopeful 
immigrant, strips him of all his identities and turns him into a simple colonial subject devoid 
of all past privileges. Like Naipaul himself, Ralph will be greatly disappointed in the city, 
which should have offered all that his colonial island life has kept hidden. Even if he looks 
for order in the metropolis, either he fails to find it or the city fails to offer it.  It is this very 
city which enables him to create a new fictitious identity, according to the needs of the 
moment:  
 



 

584 
 

584 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�³�,�Q���/�R�Q�G�R�Q���,���K�D�G���Q�R���J�X�L�G�H�����7�K�H�U�H���Z�D�V���Q�R���R�Q�H���W�R���O�L�Q�N���P�\���S�U�H�V�H�Q�W���Z�L�W�K���P�\���S�D�V�W�����Q�R���R�Q�H���W�R���Q�R�W�H��
my consistencies or inconsistencies. It was up to me to choose my character, and I chose the 
character that was easiest and most attractive. I was the dandy, the extravagant colonial, 
�L�Q�G�L�I�I�H�U�H�Q�W���W�R���V�F�K�R�O�D�U�V�K�L�S���´�����1�D�L�S�D�X�O���������������������� 
 

The postcolonial subject takes advantage of his chameleonic sides and shapes up his 
identities like an inexperienced actor on a stage. In his attempts to find a new personality, he 
allows Lieni to embroider stories of various kinds: thus, he will be transformed into a 
charming dandy, of great wealth, seducing women in the most unconventional circumstances, 
�Z�K�L�O�H���K�H���L�V���U�D�W�K�H�U���V�K�\�����I�D�L�O�V���V�H�[�X�D�O���F�R�Q�W�D�F�W���D�Q�G���L�V���L�Q���Q�H�H�G���I�R�U���P�R�Q�H�\�����%�X�W���³�>�Z�@�H���E�H�F�R�P�H���Z�K�D�W��
�Z�H���V�H�H���R�I���R�X�U�V�H�O�Y�H�V���L�Q���W�K�H���H�\�H�V���R�I���R�W�K�H�U�V���´�����1�D�L�S�D�X�O�������������������������7�K�H���I�R�U�H�L�J�Q���F�L�W�\���I�D�L�O�V���L�Q���L�Ws role 
�D�V���G�H�I�L�Q�H�U���R�I���L�G�H�Q�W�L�W�L�H�V�����F�D�X�V�L�Q�J���W�K�H���R�S�S�R�V�L�W�H�����S�H�R�S�O�H���O�R�V�H���W�K�H�L�U���H�V�V�H�Q�F�H���D�Q�G���E�H�F�R�P�H���P�H�U�H���³�I�O�D�W��
�S�R�V�W�X�U�H�V�´�� ���1�D�L�S�D�X�O���� �������������������� �%�X�W���W�K�H�� �J�U�H�D�W���F�L�W�\�� �D�Q�G�� �W�K�H�� �L�Q�G�L�Y�L�G�X�D�O�� �D�U�H�� �F�R�Q�Q�H�F�W�H�G�� �W�K�U�R�X�J�K�� �D��
key-element - language: 
 
�³�/�D�Q�J�X�D�J�H���L�V���V�R���L�P�S�R�U�W�D�Q�W�����8�S���W�R���W�K�Ls time my relationships had been with women who knew 
little English and of whose language I frequently knew nothing. These affairs had been 
conducted in a type of pidgin; they were a strain; I could never assess the degree of 
complication we had arrived at after the sexual simplicities. Once this had been glamorous and 
had suited me; now it was like entering an imperfect world, some grotesque tunnel of love, 
where, as in a dream, at a critical moment one is denied the use of arms and legs and longs to 
cry o�X�W���´�����1�D�L�S�D�X�O�����������������������H�P�S�K�D�V�L�V���D�G�G�H�G�� 
 

Language proves to be vital to social relationships; communication cannot occur in 
translation, because something will always get lost and this could be fatal for personal 
relationships. This is perhaps one of the reasons why Ralph Singh will marry a white woman, 
Sandra, an exotic character herself, who paints her breasts and thus turns into a different kind 
of mimic, taking up traditions which are not her own. By this act of inter-racial marriage, 
Ralph Singh does not want to become white (see Frantz Fanon, 1967:47); due to his 
education, he already is. The issue is no longer that of conquering the white world he feels so 
distant from his own identity. This is one crucial difference between the colonial and the 
postcolonial individual: one no longer needs to fight for recognition, not in the desperate 
grasp of the colonized.  

London will fail to provide a new home for the new immigrant: we read nothing about 
cultural revelations, his education or his English friends. The city has no face for the 
immigrant, no details are provided to make it visible. His only friends are immigrants like 
himself, sad faces in a gloomy atmosphere, overburdened by daily life. Promiscuity will 
define his life in the great city, lurking behind the faces of foreign girls or mediocre 
�S�U�R�V�W�L�W�X�W�H�V���� �2�Q�O�\�� �Z�K�H�Q�� �I�D�F�L�Q�J�� �W�K�L�V�� �N�L�Q�G�� �R�I�� �O�L�I�H�� �L�V�� �K�H�� �D�Z�D�U�H�� �R�I�� �W�K�H�� �I�D�F�W���W�K�D�W���³�,�� �F�R�X�O�G�� �Q�R�W���� �O�L�N�H��
many of my fellow exiles, live in a suburban semi-detached house; I could not pretend even 
to myself to be part of a c�R�P�P�X�Q�L�W�\�� �R�U�� �W�R�� �E�H�� �S�X�W�W�L�Q�J�� �G�R�Z�Q�� �U�R�R�W�V���´�� ���1�D�L�S�D�X�O���� �������������������� �+�L�V��
dream of finding in London both the order of things and a new place to call home will 
eventually be shattered, so that he cannot but go back to the island, together with the newly-
acquired wife�����,�W���L�V���W�K�L�V���Q�H�Z���S�H�U�V�R�Q���W�K�D�W���5�D�O�S�K�¶�V���P�R�W�K�H�U���V�H�H�V���I�R�U���W�K�H���I�L�U�V�W���W�L�P�H���D�W���W�K�H���D�L�U�S�R�U�W�� 
 
�³�>�:�@�H���D�U�H���D�� �P�H�O�R�G�U�D�P�D�W�L�F���U�D�F�H���D�Q�G�� �G�R�� �Q�R�W�� �O�H�W���S�D�V�V���R�F�F�D�V�L�R�Q�V���I�R�U���S�X�E�O�L�F�� �G�L�V�S�O�D�\�����3�L�F�W�X�U�H�����W�K�H�Q����
Sandra in her carefully chosen disembarkation outfit coming face to face with a conventionally 
attired Hindu widow. Picture her mistaking the raised arms and the first wail for a ritual of 
welcome and, out of a determination to meet strange and ancient customs half-way, concealing 
whatever surprise and bewilderment she might have felt; then, with the wail broken only to be 
heightened, the gestures of distress converted explicitly into gestures of rejection, realizing the 
nature of her reception, hesitating in her already tentative approach to the frenzied figure of my 
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mother, and finally standing still, the centre now of a scene which was beginning to draw a fair 
audience of dockworkers roused from their languor, passengers, visitors, officials, the crews of 
�V�K�L�S�V���R�I���Y�D�U�L�R�X�V���Q�D�W�L�R�Q�V���´�����1�D�L�S�D�X�O���������������������� 
 
The Lure of Colonial Life on an Island 

The encounter between two different civilizations and the misinterpretation of cultural 
codes are humorously captured in one breathtaking sentence. An English wife is not exactly 
�Z�K�D�W���5�D�O�S�K�¶�V�� �P�R�W�K�H�U���Z�D�V�� �H�[�S�H�F�W�L�Q�J�����D�Q�G�� �V�K�H���G�R�H�V�� �Q�R�W���K�H�V�L�W�D�W�H���W�R���Vhow it. The arrival to the 
island coincides, however, with a new discovery: everything around has been modernized, 
�Z�K�L�O�H���W�K�H���R�O�G���³�K�D�S�K�D�]�D�U�G�����G�L�V�R�U�G�H�U�H�G���D�Q�G���P�L�[�H�G���V�R�F�L�H�W�\�´�����1�D�L�S�D�X�O�����������������������V�H�H�P�V���W�R���E�H���R�Q�O�\��
a bad dream. Yet, even if a new context is to be provided for this new beginning, the 
marriage to Sandra will fail. Bruce King recognizes in her a sort of pattern, failing, like any 
�L�Q�G�L�Y�L�G�X�D�O���P�L�J�K�W�����L�Q���K�H�U���D�W�W�H�P�S�W�V���W�R���E�H�F�R�P�H���D���³�S�H�U�V�R�Q���R�I���W�K�H���Z�R�U�O�G�´�� 
 
�³�5�H�M�H�F�W�L�Q�J�� �K�H�U�� �I�D�P�L�O�\���� �V�K�H�� �D�V�S�L�U�H�V�� �W�R�� �I�D�P�H�� �L�Q�� �/�R�Q�G�R�Q�� fails her university examinations and 
with no hope for the future attaches herself to Singh and finds herself adrift and without 
purpose on Isabella, where everything and everyone seem third rate to her. She is herself a 
forerunner of Linda, Bobby and Jan�H�����H�[�S�D�W�U�L�D�W�H�V���L�Q���1�D�L�S�D�X�O�¶�V���Q�R�Y�H�O�V���Z�K�R���Z�H�U�H���X�Q�V�X�F�F�H�V�V�I�X�O���L�Q��
�W�K�H�L�U���R�Z�Q���F�R�X�Q�W�U�\���´�����.�L�Q�J���������������������� 
 

Expatriates do not need to be hybrids in search of their identity and Sandra does enjoy 
�W�K�H���³�S�U�L�Y�L�O�H�J�H���R�I���W�K�H���H�[�S�D�W�U�L�D�W�H�V�´�����D�V���5�R�E�H�U�W���1�L�[�R�Q���Z�R�X�O�G���S�X�W���L�W�����F�I����1992:22-24). She leaves 
when she actually chooses to, the image reminding Ralph of the Casablanca sadness. Ralph 
will give the marriage a last try, building a Roman house. The welcome-party proves to be a 
failure, everything smashed up by the drunken guests, an image reminding of the Jazz Age 
and  F. Scott Fitzgerald: the same decaying yet glamorous atmosphere, the same individuals 
drifting in search of some sort of achievement. Ralph blames it on the rented house they live 
in, which cannot provide the feeling of home. Still, none of the houses he inhabits can grant 
him that feeling: as a child he fears (even has nightmares!) for no real reason that the house 
he lives in will fall apart due to rain. After a storm, he rushes home, convinced that the house 
could no longer be standing. Nor has the first house he inhabits in London a better destiny: it 
will be turned into a whorehouse, a place where anonymous people hiding from their real 
�L�G�H�Q�W�L�W�L�H�V���S�D�U�D�G�H�����5�D�O�S�K�¶�V���I�H�H�O�L�Q�J���R�I���G�L�V�S�O�D�F�H�P�H�Q�W���Z�L�O�O���W�U�L�J�J�H�U���W�K�H���L�P�S�R�V�V�Lbility of peopling a 
�S�O�D�F�H�����7�K�H���L�Q�G�L�Y�L�G�X�D�O�¶�V���L�Q�Q�H�U���L�Q�V�H�F�X�U�L�W�\���Z�L�O�O���V�K�D�W�W�H�U���W�K�H���U�H�D�O���Z�D�O�O�V���R�I���D���S�H�U�V�R�Q�D�O���V�K�H�O�W�H�U�����V�R���W�K�D�W��
he is forced to start anew every time. 

After an instable London life and a chaotic marriage, Ralph Singh attempts a political 
career together with his former colleague Browne, at the Socialist �Q�H�Z�V�S�D�S�H�U�����7�K�L�V���L�V���5�D�O�S�K�¶�V��
last form of rebellion. He is, however, forgetful of the fact that his father had already 
attempted to play the role of the spiritual leader, taking on the name of Gurudeva and turning 
into an odd mixture between Che Guevara and Mahatma Gandhi. Like everything in his life 
so far, politics will also prove to be a failure. We are not provided with details about the 
party, only with disparaged events finally triggering his expulsion from the island. He will be 
on the road again, heading once more towards England and towards a home he cannot call his 
own. Like previously, he will choose to live in a remote hotel, hiding behind the anonymity it 
can confer and behind the book he is struggling to write. The continuous search for a place of 
his own will come to a momentary end: no matter where he goes, he cannot recover his roots. 
For Ralph Singh, a place has little to do with spatial location (see also Bill Ashcroft, 2001:13-
14); it rather has to do with family, community �± a shared culture he is unable to find. 

�5�D�O�S�K�� �6�L�Q�J�K�¶�V�� �S�H�U�V�R�Q�D�O�� �K�L�V�W�R�U�\�� �U�H�G�X�F�H�V�� �K�L�P�� �W�R�� �W�K�H�� �U�D�W�K�H�U�� �V�W�H�U�H�R�W�\�S�L�F�D�O�� �S�R�V�W�F�R�O�R�Q�L�D�O��
image: born in the wrong place, taking up traditions other than his own, tracing back a past 
which should offer him some sort of consolation and playing with different versions of the 
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self. Because of his inability to relate to his past, he cannot find his place no matter where he 
lives. London fails to provide the feeling of order he is desperately looking for, causing yet 
�D�Q�R�W�K�H�U�� �U�L�I�W�� �L�Q�� �D�Q�� �D�O�U�H�D�G�\�� �W�R�U�Q�� �L�Q�G�L�Y�L�G�X�D�O���� �7�K�X�V���� �K�H�� �Z�L�O�O�� �F�R�P�S�O�H�W�H�� �W�K�H�� �J�D�O�O�H�U�\�� �R�I�� �1�D�L�S�D�X�O�¶�V��
characters: early postcolonials defined by their strange choice in favour of displacement after 
a short search for wholeness. Frustrated by his designated place in life, Ralph Singh will hide 
behind the tempting act of writing, with totally unclear outcomes, however. He will probably 
fail in this attempt as well, as he lacks the determination the postcolonial world requires. 
Freshly unglued from colonial life, he is not ready to enjoy the privileges of postcolnialism, 
since he refuses to perceive multiculturalism as a real solution. To Ralph Singh, clear 
definitions of the self are the only viable variants in a world dominated by shifting identities.  

This will also be the case of Santosh, the main character in the short story One out of 
Many (included in the volume In a Free State). This is the apparently simple story of an 
Indian servant who, although enjoying a good social position in India as a domestic, decides 
to follow his employer to the United States of America. The differences become visible as 
soon as he embarks on the plane: 
 
�³�:�K�H�Q���Z�H���V�H�W�W�O�H�G���G�R�Z�Q���,���O�R�R�N�H�G���D�U�R�X�Q�G���I�R�U���S�H�R�S�O�H���O�L�N�H���P�\�V�H�O�I�����E�X�W���,���F�R�X�O�G���V�H�H���Q�R���R�Q�H���D�P�R�Q�J��
the Indians or the foreigners who looked like a domestic. Worse, they were all dressed as 
�W�K�R�X�J�K�� �W�K�H�\�� �Z�H�U�H�� �J�R�L�Q�J�� �W�R�� �D�� �Z�H�G�G�L�Q�J�� �D�Q�G���� �E�U�R�W�K�H�U���� �,�� �V�R�R�Q�� �V�D�Z�� �L�W�� �Z�D�V�Q�¶�W�� �W�K�H�\�� �Z�K�R�� �Z�H�U�H��
conspicuous. I was in my ordinary Bombay clothes, the loose long-tailed shirt, the wide-
waist�H�G���S�D�Q�W�V���K�H�O�G���X�S���Z�L�W�K���D���S�L�H�F�H���R�I���V�W�U�L�Q�J�����3�H�U�I�H�F�W�O�\���U�H�V�S�H�F�W�D�E�O�H���G�R�P�H�V�W�L�F�¶�V���Z�H�D�U�����Q�H�L�W�K�H�U���G�L�U�W�\��
nor clean, and in Bombay no one would have looked. But now on the plane I felt heads turning 
�Z�K�H�Q�H�Y�H�U���,���V�W�R�R�G���X�S���´�����1�D�L�S�D�X�O���������������������� 
 
The Strangeness of the Big City 

Santosh decides to behave naturally. To him, it is the others who look inappropriate, 
with their fine clothes they would otherwise have worn only on special occasions. Yet, 
�O�H�D�Y�L�Q�J���R�Q�H�¶�V���F�R�X�Q�W�U�\���V�H�H�P�V���V�S�H�F�L�D�O���R�F�F�D�V�L�R�Q���H�Q�R�X�J�K�����D�V���K�H���L�V���W�K�H���R�Q�O�\���R�Q�H���Z�Ko takes pride in 
his poverty. In this new world, he has no notion of the things surrounding him: he asks for 
champagne thinking that it is a type of juice, chews betel until he sees that he cannot spit it 
anywhere, spreads around his bundles in order to make a cozy bed for himself �± all this in 
front of an outraged stewardess. He sees nothing wrong with his behavior, as this has always 
been his way and he has never fallen out of pattern. Now this new, strange world has come 
along, imposing a new code of behavior which he perceives as unnatural. What the character 
does not realize is that he has been taken out of his familiar context and sent into the new 
world by his own will. 

However, the new world does not seem to be the postcolonial dream; it is not the 
�³�Y�R�\�D�J�H���L�Q�´���W�K�D�W���(�G�Z�D�U�G���6�D�L�G���V�S�H�D�N�V���D�E�R�X�W���L�Q��Culture and Imperialism (see Said, 1994:295), 
but rather an untranslatable chaos: 
 
�³�)�R�U���W�K�H���S�H�R�S�O�H���R�I���:�D�V�K�L�Q�J�W�R�Q���L�W���Z�D�V���O�D�W�H���D�I�W�H�U�Q�R�R�Q���R�U���H�D�U�O�\���H�Y�H�Q�L�Q�J�����,���F�R�X�O�G�Q�¶�W���V�D�\���Z�K�L�F�K�����7�K�H��
�W�L�P�H���D�Q�G���W�K�H���O�L�J�K�W���G�L�G�Q�¶�W���P�D�W�F�K����as they did in Bombay. Of that drive I remember green fields, 
�Z�L�G�H���U�R�D�G�V�����P�D�Q�\���P�R�W�R�U���F�D�U�V���W�U�D�Y�H�O�L�Q�J���I�D�V�W�����P�D�N�L�Q�J���D���V�W�H�D�G�\���K�L�V�V�����K�L�V�V�����Z�K�L�F�K���Z�D�V�Q�¶�W���D�W���D�O�O���O�L�N�H��
our Bombay traffic noise. I remember big buildings and wide parks; many bazaar areas; then 
smaller houses without fences and with gardens like bush, with the hubshi standing about or 
sitting down, more usually sitting down, everywhere. Especially I remember the hubshi. I had 
heard about them in stories and had seen one or two in Bombay. But I had never dreamt that 
this wild race existed in such numbers in Washington and were permitted to roam so freely. O 
�I�D�W�K�H�U�����Z�K�D�W���Z�D�V���W�K�L�V���S�O�D�F�H���,���K�D�G���F�R�P�H���W�R�"�´�����1�D�L�S�D�X�O���������������������� 
 



 

587 
 

587 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

The former servant does not even have the right words to describe this fresh and 
strange reality: American stores are defined as bazaars, the traffic sounds differently due to 
its speed, while hippies are seen as an alien race (and, later on, Indian mystics) which should 
be legally controlled. He cannot do anything but ask for help; as it cannot be provided, he 
takes up (or rather refuses to give up) his Indian habits, sleeping on the floor in front of the 
�U�R�R�P�����+�H���G�R�H�V���Q�R�W���V�W�R�S���Z�R�Q�G�H�U�L�Q�J�����I�L�O�W�H�U�L�Q�J���H�Y�H�U�\�W�K�L�Q�J���W�K�U�R�X�J�K���K�L�V���Q�D�w�Y�H���H�\�H�V�����D�O�O���W�K�H���S�H�R�S�O�H��
on the streets wear shoes, everyone is dressed up as if no one rememberes how to behave 
�Q�D�W�X�U�D�O�O�\���D�Q�\�P�R�U�H�����D�Q�G���W�K�H�L�U���O�D�Q�J�X�D�J�H���L�V���D���³�V�R�U�W���R�I���J�L�E�E�H�U�L�V�K�´�����1�D�L�S�D�X�O���������������������� 

Santosh does not stop for a moment to question his own views, because they are his 
own. They were natural in India, the place he comes from. The assumption is right and he 
knows that he must be right, since it is the only perception of life he and his world have. It 
sounds very logical: if you dress nicely, it must be a special event. He will roam through the 
streets of Washington, trying to understand and process what he sees, but ends up spending 
all his money in one day, forgetting that it were not rupees he was giving out. And because 
this new world cannot, in any way, relate to him, he stays most of the time in doors, smokes 
his Indian grass and watches commercials. All that becomes his single means of 
communication with the outside world, and will also trigger a Narcissistic response: Santosh 
starts looking at himself in the mirror, even goes out and buys a new suit which he will never 
wear, keeping it in its box, perhaps waiting for the proper occasion.  

There will, however, be no proper occasion, since his world is rather limited: he 
refuses to leave the house, to look at the people surrounding him or to speak their language. 
�7�K�H�U�H���D�U�H���Q�R���F�O�H�D�U���L�P�D�J�H�V���R�I���:�D�V�K�L�Q�J�W�R�Q�����E�H�F�D�X�V�H���W�K�L�V���L�V���³�W�K�H���L�P�P�L�J�U�D�Q�W�V���Y�L�H�Z���R�I���W�K�H���F�D�S�L�W�D�O��
�R�I�� �W�K�H�� �Z�R�U�O�G���� �W�K�H�� �Y�L�H�Z�� �R�I�� �D�� �P�D�Q�� �I�U�R�P�� �D�Q�R�W�K�H�U���� �H�Q�F�O�R�V�H�G�� �F�X�O�W�X�U�H���´�� ���+�D�P�L�O�W�R�Q�� �T�W�G���� �L�Q��
Jussawalla, 1997:19). Both Santosh and Ralph Singh refuse the reality of the city; it is not 
their aim to be assimilated. They willingly choose to keep their individuality, as opposed to 
the gains of postcolonialism. Multiculturalism is not an option, since it levels and 
uniformizes. This is the main aspect they want to avoid, even if it involves building a reality 
of their own. 
 
Recreating Home 
 Santosh will soon leave his old master, as he meets an Indian who has opened up a 
restaurant: they become friends and he will stay to work for better money. Yet, he will make 
�D�Q�R�W�K�H�U���³�,�Q�G�L�D�Q�´���P�L�V�W�D�N�H�����K�H���Z�L�O�O���Q�D�P�H���K�L�V���Q�H�Z���I�U�L�H�Q�G�����R�X�W���R�I���D�Q���R�O�G���K�D�E�L�W����sahib. In the new 
context of the American world, this proves to be the wrong word. Both men are, however, 
�W�U�D�S�S�H�G���L�Q���W�K�H�� �³�R�O�G���Z�D�\�V�´�����3�U�L�\�D���D�Q�V�Z�H�U�V�� �E�D�F�N�����7�K�L�V���S�U�R�Y�H�V���W�K�D�W�����W�K�R�X�J�K���W�K�H���F�X�O�W�X�U�D�O���F�R�Q�Wext 
in which one lives changes, memory follows its own course and old habits do come to light: 
if one works for a man, one calls him sahib �± this is the Indian way and the confused 
American culture has no influence upon these proud men. Even if his new life is better (he 
enjoys a whole room to himself, not just a cupboard!), he still hides - this time from his old 
�H�P�S�O�R�\�H�H�����6�D�Q�W�R�V�K�¶�V���O�L�I�H���L�Q���$�P�H�U�L�F�D���E�D�V�L�F�D�O�O�\���F�R�P�H�V���G�R�Z�Q���W�R���K�L�G�L�Q�J�����H�L�W�K�H�U���I�U�R�P���S�H�U�V�R�Q�V���R�U��
from the new ways he refuses to embrace. Novelty proves to be too much. Discussions about 
the green card are too pragmatical for his taste, even if, in the end, he will make this 
compromise and marry the maid he knows. Nevertheless, this will not change his way of 
living: 
 
�³�,�W�V���V�P�H�O�O�V���D�U�H���V�W�U�D�Q�J�H�����H�Y�H�U�\�W�K�L�Q�J��in it is strange. But my strength in this house is that I am a 
stranger. I have closed my mind and heart to the English language, to newspapers and radio and 
television, to the pictures of hubshi runners and boxers and musicians on the wall. I do not want 
to understand or learn any more. I am a simple man who decided to act and see for himself, and 
�L�W���L�V���D�V���W�K�R�X�J�K���,���K�D�Y�H���K�D�G���V�H�Y�H�U�D�O���O�L�Y�H�V���´�����1�D�L�S�D�X�O���������������������� 
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�7�K�H�� �,�Q�G�L�D�Q�� �V�H�U�Y�D�Q�W�� �K�D�V�� �E�H�F�R�P�H�� �I�U�H�H�� �E�X�W�� �³�L�Q�� �W�H�U�P�V�� �R�I�� �K�L�V�� �L�Q�Q�H�U�� �V�H�O�I�� �W�U�D�S�S�H�G�� �D�Q�G��

�G�H�E�D�V�H�G�´�� ���.�L�Q�J���� �������������������� �V�L�Q�F�H�� �I�U�H�H�G�R�P�� �³�D�V�V�X�P�H�V�� �D�� �F�R�Q�V�H�Q�V�X�V�� �R�I�� �Y�D�O�X�H�V�� �D�Q�G�� �W�K�H�U�H�I�R�U�H�� �R�I��
�F�X�O�W�X�U�H�´�����.�L�Q�J�������������������������,�W���L�V���W�K�L�V���F�R�Q�V�H�Q�V�X�V���W�K�D�W���K�H�� �F�D�Q�Q�R�W���D�F�N�Q�R�Z�O�H�G�J�H�����(�Y�H�Q�� �L�I���� �I�R�U�� �P�R�V�W��
�L�P�P�L�J�U�D�Q�W�V�����6�D�Q�W�R�V�K�¶�V���Q�H�Z���O�L�I�H���Z�R�X�O�G���W�U�D�Q�V�O�D�W�H���D�V���S�R�V�W�F�R�O�R�Q�L�D�O���K�H�D�Y�H�Q�����W�R���K�L�P���L�W���L�V���R�Q�H���P�R�U�H��
burden that he refuses to carry. He had no expectations when he first came to Washington. As 
his life there unfolds, one realizes that what he had hoped to find was home and a reality to 
come with it. It is not that he cannot adapt �± he learns English well, meets people who like 
him and even starts to dress accordingly �±, but he refuses to become yet another postcolonial 
in this confusing world. His old values, no matter how few, are necessary for him to go on, 
even if this implies a solitary life. 
 
Driftin g through Postcolonialism 

Ralph Singh and Santosh portray two different attitudes towards the encounter with 
the new world: as a child, Ralph was educated in an English manner, so that his dreams can 
be but of Englishness and England. His encounter with the new reality does not involve 
encountering and accommodating difference, because this world has always been perceived 
as familiar. Although the metropolitan city fails to fulfill his dreams, this only happens 
because his dreams are vaguely shaped. In Sant�R�V�K�¶�V�� �F�D�V�H���� �Z�H�� �K�D�Y�H�� �D�Q�� �X�Q�H�G�X�F�D�W�H�G�� �,�Q�G�L�D�Q����
unprepared for newness and thus unable to deal with it. It is not an issue of trying to adapt, 
because nothing in his code of culture proves to be wrong. The metropolis, vaguely pictured 
as a better place, will prove horrendous, an immense mixture of everything, where races are 
mistaken for each other. On the pavement, the blacks who were protesting in Washington 
�Z�U�L�W�H�� �³�6�R�X�O�� �%�U�R�W�K�H�U�´���� �³�,�� �X�Q�G�H�U�V�W�D�Q�G�� �W�K�H�� �Z�R�U�G�V���� �E�X�W�� �,�� �I�H�H�O���� �E�U�R�W�K�H�U�� �W�R�� �Z�K�D�W�� �R�U�� �W�R�� �Z�K�R�P�"�´��
(Naipaul, 2002:53). The individual has lost any significance or value and has turned into a 
consumer. Thus, Santosh cannot even become the desired hybrid: he lacks the notions and 
codes of any culture but his own and, in the end, refuses any attempt at understanding what is 
different and retires into silence. 

The refusal to adapt is the final statement these characters make in the postcolonial 
confusion. Ralph Singh and Santosh are both colonial subjects lost in the postcolonial reality, 
who cannot recreate the idea of home or adjust to the hybrid facets of the new surroundings. 
They will drift towards the centre, but will refuse its gifts, clinging to old definitions of the 
self. It is these drawer-like definitions they will seek to avoid until the very end. 
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Abstract: Ethnic oppression is a recurrent theme in world literature. Anti-Semitism in Russia during 
the rule of Tsar Nicholas the Second is revealed in the novel entitled The Fixer. Awarded with 
Pulitzer Prize for Fiction, the book portrays the abuses to which an innocent man is subjected to. In a 
corrupt world, Yakov Bok, an innocent Jew sent to jail for a crime he did not commit, represents a 
model of individual salvation, a character that proves moral integrity. The present article tries to 
enlighten the relationship of a Jew with God when he is pushed at the limits of the human condition.  
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Bernard Malamud is a remarkable literary personality of the 20th century. He was 
born in 1914 in New York. His biography does not give us anything spectacular, except that 
he wants to "write well." Besides literary work, he was a high school and college teacher 
doing his studies at City College and Colombia University. The received awards the National 
Book Award, Pulitzer and O. Henry Award demonstrate the appreciations enjoyed by his 
books: The Natural (1952), The Assistant (1957),  The Magic Barrel (1958), A New Life 
(1961), Idiots First (1963), The Fixer (1966) , Pictures of Fidelman (1969), The Tenants 
(1971), Rembrandt's Hat (1974), Dubin's Lives (1979), God's Grace (1982), The Stories of 
Bernard Malamud (1983), The People and Uncollected Stories (1989), The Complete Stories 
(1997), The Mourners. He died in 1986.1 

The predominant theme of his novels is the moral rebirth. Sensitive to the problems of 
the society he is part of, Malamud portrays the joys, failures, fears, troubles of a spatially and 
temporally anchored community, that "yet transcends the immediate" becoming a model. His 
characters have the same anxieties, certainties, angers that we find throughout the universal 
history of the Jewish people. In none of his writings does he mislead either descriptions of 
environment or profound sounds of the human soul, patterns used especially by the 
nineteenth century writers.  

There is in the world literature, regardless of the Jewish writer's affiliation or other 
ethnicity, an interesting way of presenting the Jews in the two extremes or limit postures: 
humble, poor, indifferent individuals, reaching the limit of human economic and biological 
condition, sad, depraved by their chosen destiny, cursed, people mocked by God, fate and 
other nations, or arrogant, proud, naughty, vain, greedy, superior, intelligent, intriguing, 
brilliant and blessed people. Curiously, but this way of presenting the Jews in literature 
overlaps with the peoples' conviction about them.  

Malamud writes with a special love about the ideological "shlimazel," about 
obscurity, loneliness and suffering. His heroes become symbols of human struggle, taking on 
�D�Q�� �D�P�E�L�J�X�R�X�V�� �G�H�V�W�L�Q�\���� �7�K�H�\�� �Y�D�U�\�� �I�U�R�P�� �Ä�V�F�D�S�H�J�R�D�W�V�´�� �I�U�R�P�� �H�F�R�Q�R�P�L�F�� �S�R�L�Q�W�� �R�I�� �Y�L�H�Z�� �W�R��
mythical martyrs: they are in general common and solitary people who only superficially 
conform to the image of "shlimazel."  

                                                             
1 Bernard Malamud,https://www.jewishvirtuallibrary.org/bernard-malamud, last access: 20.06.2019. 
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Together with Philip Roth, Saul Bellow, Mailer Norman, William Faulkner, Ernest 
Hemingway, Malamud is a writer of the goldengeneration of American fiction, and is one of 
its creators both through the social issues he presents and to which he is very attached to and 
the stylistic manner. He has a direct, colorful, vivid, alert language with words and 
expressions often borrowed from the environment it presents, a simple and very humble 
medium, familiar to the author. His books are mainly addressed to that large segment of the 
population that through his message introduces into a beneficial morality, this being both the 
creed and the purpose of his work. 

With all these, while one of his heroes (Leo Flinke) said he had come so close to God 
because he did not love him2, Malamud loved the people, and so he got so close to it. 

The Fixer presents the life of a Russian-Jewish man, Yakov Bok in the time of Tsarist 
regime, who, left by his wife after nearly six years of marriage, decides to leave his native 
village and wants to start a new life in Kiev. The luck will shortly laugh at him: he finds 
Nikolai Maximovitch Lebedev a wealthy business man in a ditch. Lebedev wishes to offer 
him a considerable sum of money for a particular service and appoints him supervisor to a 
brick factory. From there, Yakov's situation will change completely as he resides in a 
neighborhood forbidden to the Jews. Even more, charged for the ritual murder of a 12-year-
old Russian boy, Jacob Bok will be sent to jail without a trial. The prison is the space in 
which he analyses his life and the character of humanity, while he was waiting for the verdict.  

The abuses during the Tsar Nicholas the Second, the messianic truth and antisemitism 
are the main themes that Malamud brings into discussion, beyond the portrait of a 
�Ä�V�F�D�S�H�J�R�D�W�´���L�Q�F�D�U�F�H�U�D�W�H�G���E�H�F�D�X�V�H���K�H���L�V���D���-�H�Z�����,�Q���S�U�L�V�R�Q�����<�D�N�R�Y���%�R�N���L�V���R�I�W�H�Q���L�Q�W�H�U�U�R�J�D�W�H�G���D�Q�G��
confronted with an overabundance of physical and emotional violence.His questionings go 
beyond the reasonable limits of the case, pushing him to speak about his political, ideological 
and social affinities. Although Yakov claims he is not a highly political or religious man, the 
police refuse to believe him due to his religion. Every person that tries to get in touch with 
him is arrested, harassed by the Russian government or in the end commits suicide (the case 
of Magistrate Bibikov who is incarcerated because he visited Yakov). The great victory 
Yakov has is that he refuses to confess the crime he did not do. The refusal, at the cost of 
physical and verbal abuses, will bring in the end the trail. The novel ends with an imaginary 
dialogue between Yakov and the Tsar Nicholas the Second, where Yakov accuses him for 
being responsible of the most decadent administration in the history of Russia, when he is 
transported to his trail. 

When he decides to start a new life, away from the narrowed universe he had lived in, 
Yakov had sold everything. However, he will retain his tools and four books:  the "Russian 
grammar ", an elementar�\���E�L�R�O�R�J�\���E�R�R�N�����D���V�H�H�G�\���D�W�O�D�V���D�Q�G���³�D���F�R�O�O�H�F�W�L�R�Q���R�I���6�S�L�Q�R�]�D������ 

The lucid analysis of life:  "In my dreams I ate and I ate my dreams"3 approaches him 
to Mr. K., the typical model of failed existence. This unsuccessful experience will transform 
Yakov into a non-conformist, the exception within the Jewish community. He believes it 
would be better if he participated in the Socialist League meetings than in those of 
synagogues to the desperation of his father-in-law, a Jew with fear of God, a Jew who 
conforms to the mosaic dogmas. 

At the time of his arrest for a ritual murder of a boy, the resemblance to Kafka's 
Process is increasingly visible. The existential plot of the character highlights the relationship 
between the individual-society (system) and a supreme force, the law that can either be given 
by divinity or confused with divinity. If for Kafka the reason for the arrest is not known and 
is not made on ethnic grounds: "Someone must have been telling lies about Josef K., he knew 

                                                             
2Bernard Malamud, Butoia�.�X�O���Y�U���M�L�W���.�L���D�O�W�H���S�R�Y�H�V�W�L�U�L, Ed. Hasefer, Bucharest, 1995, p.111. 
3 Idem, The Fixer, https://archive.org/stream/fixer00mala#page/10/mode/2up, last access: 20.06.2019, p. 11. 
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he had done nothing wrong but, one morning, he was arrested���´4 for Malamud the arrest has 
a political connotation: "In the name of His Majesty Nicholas the Second II, said the red-
headed colonel, I arrest you. Resist and you are dead. The fixer readily confessed he was a 
Jew. Otherwise �K�H���Z�D�V���L�Q�Q�R�F�H�Q�W���´5 

During the trial, Yakov clearly presents his relationship with the Jewish community 
and with God: �$�U�H�� �\�R�X�� �D�� �+�D�V�L�G�� �R�U�� �0�L�V�Q�R�J�L�G�"�´�� �3�O�H�D�V�H�� �W�D�N�H�� �G�R�Z�Q�� �K�L�V�� �D�Q�V�Z�H�U�V�� �Z�L�W�K�� �H�[�W�U�H�P�H��
�D�F�F�X�U�D�F�\���� �,�Y�D�Q�� �6�H�P�\�R�Q�R�Y�L�W�F�K���´�� �1�H�L�W�K�H�U���� �,�� �D�P�� �Q�H�L�W�K�H�U�� �R�Q�H�� �Q�R�U�� �W�K�H�� �R�W�K�H�U�´���� �V�D�L�G�� �<�D�N�R�Y���� �Ä�$�V�� �,��
told his other horror-if I am anything at all it is a freethinker. I say this to let you know I am 
�Q�R�W���D���U�H�O�L�J�L�R�X�V���P�D�Q���´6 

Shortly after this denial, cast into an existence where the law has lost its original 
meaning, surrounded only by authorities and executors, the community is the only refuge in 
which he could find support and protection : �³�D�Q�G���V�H�Q�W���U�X�Q�Q�L�Q�J���E�D�F�N���W�R���W�K�H���-�H�Z�L�V�K���T�X�D�U�W�H�U-
oh, with what pleasure he would run."7 

Damnation, hard to bear, pushes him into a mental rebellion against both Christians 
who plot against a Jew, any Jew, and his relative recognition of the reason for his situation: 
his lack of faith: �³�+�H�� �V�R�P�H�W�L�P�H�V�� �W�K�R�X�J�K�W�� �*�R�G�� �Z�D�V�� �S�X�Q�L�V�K�L�Q�J�� �K�L�P�� �I�R�U�� �K�L�V�� �X�Q�E�H�O�L�H�I���� �+�H�� �Z�D�V����
�D�I�W�H�U���D�O�O�����W�K�H���M�H�D�O�R�X�V���*�R�G���Ä���7�K�R�X���V�K�D�O�W���Z�R�U�V�K�L�S���Q�R���R�W�K�H�U���*�R�G�V���E�H�I�R�U�H���P�H�´���Q�R�W���H�Y�H�Q���Q�R���*�R�G�V����
He also blamed the goyim for eternal hatred of Jews."8 

The great desire to know the verdict, the loss of patience, the spiritual tension, the 
introspection pushed to the depths of himself, make Yakov, in this limiting situation, recite 
Psalms to God in Hebrew and Russian: 

Behold, he travaileth with iniquity; 
Yea, he conceiveth mischief, and bringeth forth false-hood. 
He hath digged a pit, and hollowed it, 
And is fallen into the ditch which he made. 
I am weary with my groaning; 
Every night make I my bed to swim; 
I melt away my couch with my tears. 
For my days are consumed like smoke. 
And my bones are burned as a heart. 
My heart is smitten like grass and withered; 
For I forget to eat my bread. 
���«�«�«�«�«�«�«�«��  
Arise, O Lord; O God, lift up thy hand; 
Forget not the humble. 
Break Thou the arm of the wicked. 
���«�«�«�«�«�«�«������ 
I have pursued my enemies, and overtaken them; 
Neither did I turn back till they were consumed.9 

  
All these represent the desperate cry of someone who, as a last chance, invokes God. 

It is like an existential fear in the face of infinity, of boundless, an anxiety that breaks the last 
remnants of dignity.  

                                                             
4 Franz Kafka, The Trial,https://www.planetebook.com/free-ebooks/the-trial.pdf, last access: 21.06.2019, p.2. 
5Bernard Malamud, The Fixer, https://archive.org/stream/fixer00mala#page/n7/mode/2up, last access: 
21.06.2019, p.62. 
6Ibidem, last access: 21.06.2019, p.58. 
7Ibidem, last access: 21.06.2019, p.82. 
8Ibidem, last access: 21.06.2019, p.127. 
9Ibidem, last access: 21.06.2019, pp.171-172. 
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�³�3�H�U�V�R�Q�D�O���S�U�D�\�H�U���D�O�O�R�Z�V���H�Y�H�U�\�R�Q�H���W�R���I�L�Q�G���E�H�I�R�U�H���*�R�G���W�K�H���P�H�D�Q�L�Q�J���R�I���W�K�H���V�S�H�F�L�I�L�F�L�W�\���R�I���H�D�F�K��
human person. It is a space of freedom. In the Talmud it is said that in ancient times, the 
devout men came to the synagogue one hour before the public service, so that everyone could 
�W�K�L�Q�N���L�Q���K�L�V���R�Z�Q���V�R�X�O���´10 

And this time God does not help him, He leaves him to his despairs because���´���«�E�X�W��
when he looked at God all he saw or heard was a loud Ha Ha. It was his own imprisoned 
�O�D�X�J�K�W�H�U�´.11 

Very cautious when reading the New Testament, the fixer still proves a bit of 
sensibility and humanism in a world of torture and fear: "Yakov would at first not open the 
book, having from childhood feared Jesus Christ, as stranger, apostate, mysterious enemy of 
�W�K�H���-�H�Z�V�«�$�W���O�D�V�W���K�H���R�S�H�Q�H�G���L�W���D�Q�G���E�H�J�D�Q���W�R���U�H�D�G�«�&�K�U�L�V�W���G�L�H�G���D�Q�G���W�K�H�\���W�R�R�N���K�L�P���G�R�Z�Q�����7�K�H��
fixer wiped his eyes Afterwards he thought if �W�K�D�W�¶�V�� �K�R�Z�� �L�W���K�D�S�S�H�Q�H�G�� �D�Q�G�� �L�W���L�V�� �D�� �S�D�U�W���R�I�� �W�K�H��
Christin religion, and they believe it, how can they keep me in prison, knowing I am 
�L�Q�Q�R�F�H�Q�W�"���:�K�\���G�R�Q�¶�W���W�K�H�\���K�D�Y�H���S�L�W�\���D�Q�G���O�H�W���P�H���J�R�""12 

Yakov interprets the attitude of those who are Christians in his own way. In a 
conversation with a guard he says: �³�-�X�G�J�H���Q�R�W�����W�K�D�W���\�R�X���E�H���Q�R�W���M�X�G�J�H�G�����)�R�U���Z�L�W�K���W�K�H���M�X�G�J�P�H�Q�W��
you pronounce you will be judged and the measure you give will be the measure you get���´13 
He addresses these words to a Christian guard,trying to make him understand that his acts can 
bring him goodness or wickedness. In any totalitarian religious system, Christian religion 
loses its primordial importance, and in this case it is conceived as an instrument of the state 
against everything that represents the Jews. 
 From the state of transcendence, preoccupied with the spiritual essence of the 
Christian dogma, Yakov is brought into reality by the obscene language of the Christian with 
whom he thought he could have a normal dialogue: "Listen, Kogin, Could I ask you for a 
�V�P�D�O�O���I�D�Y�R�U�"���,�W���L�V�Q�¶�W���P�X�F�K���R�I���R�Q�H�����,�� �Z�R�X�O�G���O�L�N�H���D�� �S�L�H�F�H���R�I���S�D�S�H�U���D�Q�G���D���S�H�Q�F�L�O���V�W�X�E���W�R�� �Z�U�L�W�H���D��
�I�H�Z�� �Z�R�U�G�V�� �W�R�� �D�Q�� �D�F�T�X�D�L�Q�W�D�Q�F�H�� �R�I�� �P�L�Q�H���� �&�R�X�O�G�� �\�R�X�� �O�H�Q�G�� �W�K�H�P�� �W�R�� �P�H�"�´�� �³�<�R�X�� �E�H�W�W�H�U�� �J�R�� �I�X�F�N��
�\�R�X�U�V�H�O�I�´�����%�R�N�����V�D�L�G���.�R�J�L�Q���³�,���D�P���R�Q�W�R���\�R�X�U���-�H�Z���W�U�L�F�N�V���´14 
 Spinoza's book he took with him when he came to Kiev gives him the opportunity to 
meditate and lean more towards the God of Spinoza "one has to find him in the machinations 
of his own mind���´15 
 He is not able to understand the God of his co-religionists because: �³�*�R�G��is after all God; 
what he is is what he is. What does he know about such things? Has he ever worshipped 
�*�R�G�"���+�D�V���K�H���H�Y�H�U���V�X�I�I�H�U�H�G�"���*�R�G���H�Q�Y�L�H�V���W�K�H���-�H�Z�V�����L�W�¶�V���D���U�L�F�K���O�L�I�H�������0�D�\�E�H���K�H���Z�R�X�O�G���O�L�N�H���W�R���E�H��
�K�X�P�D�Q�����L�W�¶�V���S�R�V�V�L�E�O�H�����Q�R�E�R�G�\���N�Q�R�Z�V."16 

In a discussion with his father-in-law, Yakov denies the existence of God even more 
vigorously. The only thing he can give to Him is his silence. A sign, a single sign is what he 
asks, to be a protective father, not a force, to be the same God for him and the Tsar:" If Gods 
ex�L�V�W�V�� �,�¶�O�O�� �J�O�D�G�O�\�� �O�L�V�W�H�Q���W�R�� �K�L�P�� �,�I�� �K�H�� �G�R�H�V�� �Q�R�W���I�H�H�O�� �O�L�N�H�� �W�D�O�N�L�Q�J�� �O�H�W���K�L�P�� �R�S�H�Q�� �W�K�H�� �G�R�R�U�� �V�R�� �,�� �F�D�Q��
walk out. I have nothing. From nothing you get nothing. If he wants from me, he has to give 
�I�L�U�V�W�����,�I���Q�R�W���D���I�D�Y�R�U���D�W���O�H�D�V�W���D���V�L�J�Q�������,�I���*�R�G���F�D�Q�¶�W���J�L�Y�H���P�H���U�H�V�S�H�F�W�� �,�¶�O�O���V�H�W�W�O�H���I�R�U���M�X�V�W�L�F�H�����8�S�K�R�O�G��
the Law! Destroy the Tsar with a thunderbolt! Free me from prison.�´17 

                                                             
10Philippe Gaudin, Marile religii �����%�X�F�X�U�H�ú�W�L�����/�L�G�H�U����������, p. 95. 
11 Bernard Malamud, op.cit., last access: 21.06.2019, p.172. 
12Ibidem, last access: 21.06.2019, p.190. 
13Ibidem, last access: 21.06.2019, p.192. 
14Ibidem, last access: 21.06.2019, p.192. 
15Ibidem, last access: 21.06.2019, p.197. 
16Ibidem, last access: 22.06.2019, p.197. 
17Ibidem, last access: 22.06.2019, p.211. 
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 Haunted by insomnia, the fixer has the labile psychic structure of a man aggrieved by 
nightmares, a man who: �³�1�R�W�� �W�K�D�W�� �K�H�� �L�V�� �D�I�U�D�L�G�� �W�R�� �G�L�H�� �E�H�F�D�X�V�H�� �K�H�� �L�V��afraid of suicide, but 
because there is no way of keeping the consequences of his death to himself. To the goyim 
what one Jew is is what they all are. If the fixer stands accused of murdering one of their 
children, so does the rest of the tribe. Since the crucifixion of crime of the Christ killer is the 
�F�U�L�P�H���R�I���D�O�O���-�H�Z�V���´���Ä�+�L�V���E�O�R�R�G���E�H���R�Q���X�V���D�Q�G���R�X�U���F�K�L�O�G�U�H�Q."18 

The affiliation to Jewish ethnicity is now the only reason why he does not commit 
suicide. The suicide would blame the community and be perceived as the only escape for the 
inability to atonement his punishment: �³�7�K�H���K�X�P�D�Q���E�R�G�\���L�V�� �Z�R�U�W�K���O�H�V�V���W�K�D�Q���L�W�V�� �V�X�E�V�W�D�Q�F�H�����$��
�S�H�U�V�R�Q���L�V���V�K�L�W�����7�K�R�V�H���-�H�Z�V���Z�K�R���H�V�F�D�S�H���Z�L�W�K���W�K�H�L�U���O�L�Y�H�V���O�L�Y�H���L�Q���P�H�P�R�U�\�¶�V���H�W�H�U�Q�D�O���S�D�L�Q�����6�R�����Z�K�D�W��
�F�D�Q���<�D�N�R�Y���%�R�N���G�R���D�E�R�X�W���L�W�"���+�H�¶�V���K�D�O�I���D���-�H�Z���Kimself, yet enough of one to protect them. After 
all, he knows the people, and he believes in their right to be Jews and live in the world like 
men. He is against those who are against them. He will protect them to the extent that he ca. 
�,�I���*�R�G�¶�V���Q�R�W���D���P�D�Q, he has to be. Therefore, he must endure to the trial and let them confirm 
his innocence by their lies. He has no future but to hold on, wait it out."19 

The wife who left him is the only person who renders visits on the basis that she could 
convince him to sign the document that he murdered the boy and also to assume that he is the 
father of her child, although she made the child with another man. One of his disturbing 
moments of mental suffering comes out when she visits him and tells him that she has a baby. 
Imagine a man, a Jew who has reached the limit of the human condition: degraded 
biologically and socially, in a profound psychic decay, in which, despite all his attempts at 
reconciliation with his family, co-religionists, society and God, does not get response and is 
pushed into the abyss. Such a man is absolutely necessary for another human being, his wife, 
the one who had left him. Here's the revelation: �³�<�R�X���V�W�L�Q�N�L�Q�J���Z�K�R�U�H�����Z�K�D�W���G�L�G���\�R�X���G�R���W�R���P�H�"��
�,�W���Z�D�V�Q�¶�W���H�Q�R�X�J�K���Z�H���Z�H�U�H���S�R�R�U���D�V���G�L�U�W���D�Q�G���F�K�L�O�G�O�H�V�V����On top of that you had to be a whore.�´20 
 Like the patriarchs, but unconsciously, he once again accepts the service of his 
ethnicity for the fulfillment of his destiny, which at that moment accepts: He wrote in Yiddish 
�Ä�� �,�� �G�H�F�O�D�U�H�� �P�\�V�H�O�I�� �W�R�� �E�H�� �W�K�H�� �I�D�W�K�H�U�� �R�I Chaim, the infant son of my wife, Raisl Bok. He was 
conceived before she left me. Please help the mother and the child, and for this, amid all my 
�W�U�R�X�E�O�H�V�����,�¶�O�O���E�H���J�U�D�W�H�I�X�O�����<�D�N�R�Y���%�R�N���´21 This is the greatness of the patriarchs, prophets, and 
of course it will lead to the channeling of his deepest thoughts. 
 A foreigner amongst foreigners, an innocent man among the guilty ones, the fixer 
�E�H�O�L�H�Y�H�V���W�K�D�W���W�K�H���G�H�D�W�K���R�I���W�K�H���7�V�D�U�� �L�V���W�K�H���R�Q�O�\���F�K�D�Q�F�H�� �I�R�U���W�K�H���V�D�O�Y�D�W�L�R�Q���R�I�� �K�L�V�� �Q�D�W�L�R�Q���� �³As for 
history, Yakov thought, there are ways to reverse it. What the Tsar deserves is a bullet in the 
gut. Better him than us."22Although he kills the Tsar in one of his hallucinating delusions, his 
belonging to the Jewish community resides in his subconscious. If God does not turn his face 
to him, if God does not punish the guilty ones, then you have to take an attitude because: 
�³�$�I�W�H�U�Z�D�U�G�V���K�H���W�K�R�X�J�K�W�����Z�K�H�U�H���W�K�H�U�H�¶�V���Q�R���I�L�J�K�W���I�R�U���L�W�����W�K�H�U�H�¶�V���Q�R���I�U�H�H�G�R�P�����:�K�D�W���L�V���L�W���6�S�L�Q�R�]�D��
says? If the state acts in ways that are abhorrent to human nature �L�W�¶�V�� �W�K�H�� �O�H�V�V�H�U�� �H�Y�L�O�� �W�R��
�G�H�V�W�U�R�\���L�W�����������W�K�H�U�H���L�V���Q�R���V�X�F�K���W�K�L�Q�J���D�V���D�Q���D�S�R�O�L�W�L�F�D�O���P�D�Q�����H�V�S�H�F�L�D�O�O�\���D���-�H�Z�«�'�H�D�W�K���W�R���W�K�H���D�Q�W�L-
Semites! Long live revolution! Long live liberty!"23 

The meditation at the end of the book, the words he speaks with such fierceness and 
hatred brings him to judgment and mosaic position: a tooth for a tooth, an eye for an eye. 
 

                                                             
18Ibidem, last access: 22.06.2019, p.222-223. 
19Ibidem, last access: 22.06.2019, p.223. 
20Ibidem, last access: 23.06.2019, pp.231-232. 
21Ibidem, last access: 23.06.2019, p.237. 
22Ibidem, last access: 23.06.2019, p.271. 
23Ibidem, last access: 23.06.2019, p.271. 
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Abstract:The termination of the individual labor contract is a legal institution that has undergone a 
continuous legislative evolution, depending on the legislator's view of the legal nature of this type of 
contract. The termination of the individual labor contract is the abolition, for the future, of the legal 
relations established between the employer and the employee, in the cases and conditions expressly 
provided by the law. The legal institution relative to the termination of the individual labor contract is 
regulated in connection with the fundamental principle of freedom of labor. 
The Labor Code provides expressly and restrictively for situations in which the employer can take the 
dismissal of employees and has instituted strict procedures for this purpose in order to avoid potential 
abuses against employees and to ensure their stability in the workplace. 
There is a major difference between the individual employment contract and other types of contracts 
as regards the modalities of termination which are expressly governed by law in respect of the 
employment contract. I state this because, in the situation of the individual labor contract, the cases of 
termination are strictly determined by the law, and they can intervene with the observance of a 
rigorous procedure, subject to judicial control. 
The Labor Code provides for the concept of "dismissal" as a way of terminating the individual labor 
contract at the initiative of the employer. 
The dismissal may be ordered for reasons related to the employee or for reasons beyond his control 
(Article 58 paragraph 2). 
The principles underlying the regulation of the institution of termination of the individual labor 
contract are: freedom of labor, good faith, stability at work and the imperative nature of the legal 
provisions governing the termination of the individual labor contract. 
Labor freedom is a principle that governs both the birth of legal relationships and their extinction. 
The right to work is guaranteed, according to art. 3 par. (1) of the Labor Code, by the Constitution. 
This right can not be restricted.1 
Everyone has the right and the right to choose their profession and workplace according to their 
skills and professional training, but at the same time has the right to decide to terminate the 
respective legal relation of work. 
The individual is free to decide whether or not to exercise the right to work. Freedom of labor implies 
the right of the individual to decide whether or not to work, where, for whom and under what 
conditions, the right to choose his own profession, the right to conclude an individual employment 
contract or not, the right to terminate, through his resignation, his employment contract, the right to 
participate in the establishment of working and pay conditions in collective and individual 
negotiations. 
 
Keywords:dismissal, individual employment contract, decision, employee, suspension. 
 
 
�������&�R�Q�F�H�S�W�X�O���ú�L���W�L�S�X�O���G�H���F�R�Q�F�H�G�L�H�U�L�� 

�'�D�F���� �D�Q�W�H�U�L�R�U�� �D�G�R�S�W���U�L�L�� �D�F�W�X�D�O�X�O�X�L�� �&�R�G�� �D�O�� �0�X�Q�F�L�L�� �W�H�U�P�H�Q�X�O�� �G�H�� �F�R�Q�F�H�G�L�H�U�H�� �D�� �I�R�V�W��
�S�U�H�Y���]�X�W�� �G�R�D�U�� �G�H�� �D�F�W�H�O�H�� �Q�R�U�P�D�W�L�Y�H�� �F�D�U�H�� �D�X�� �U�H�J�O�H�P�H�Q�W�D�W�� �G�H�V�I�D�F�H�U�H�D���� �v�Q�� �D�Q�X�P�L�W�H�� �F�R�Q�G�L� �L�L���� �D��
�F�R�Q�W�U�D�F�W�H�O�R�U�� �L�Q�G�L�Y�L�G�X�D�O�H�� �G�H�� �P�X�Q�F���� �D�� �X�Q�X�L�� �J�U�X�S�� �G�H�� �V�D�O�D�U�L�D� �L�� ���F�R�Q�F�H�G�L�H�U�H�D�� �F�R�O�H�F�W�L�Y����1, actuala 

                                                             
1 �2�U�G�R�Q�D�Q� �D�� �G�H�� �X�U�J�H�Q� ���� �D�� �*�X�Y�H�U�Q�X�O�X�L�� �Q�U������������������ �S�U�L�Y�L�Q�G�� �S�U�R�W�H�F� �L�D���V�R�F�L�D�O���� �D�� �S�H�U�V�R�D�Q�H�O�R�U�� �D�O�H�� �F���U�R�U�� �F�R�Q�W�U�D�F�W�H��
�L�Q�G�L�Y�L�G�X�D�O�H���G�H���P�X�Q�F�����Y�R�U���I�L���G�H�V�I���F�X�W�H���F�D���X�U�P�D�U�H���D���F�R�Q�F�H�G�L�H�U�L�O�R�U���F�R�O�H�F�W�L�Y�H�����S�X�E�O�L�F�D�W�����v�Q���0�R�Q�L�W�R�U�X�O���2�I�L�F�L�D�O���D�O���5�R�P�k�Q�L�H�L����
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�U�H�J�O�H�P�H�Q�W�D�U�H�� �L�Q�W�U�R�G�X�F�H���D�F�H�V�W���W�H�U�P�H�Q���S�H�Q�W�U�X���R�U�L�F�H�� �v�Q�F�H�W�D�U�H���D���X�Q�X�L���D�W�D�U�H���F�R�Q�W�U�D�F�W���G�L�Q�� �L�Q�L� �L�D�W�L�Y�D��
angajatorului2. 

�(�Y�L�G�H�Q�W�� �F���� �S�U�L�Q�� �L�Q�V�W�L�W�X� �L�D�� �F�R�Q�F�H�G�L�H�U�L�L�� �Q�X�� �V�H�� �v�Q�F�D�O�F���� �G�U�H�S�W�X�O�� �O�D�� �P�X�Q�F���� �ú�L�� �O�L�E�H�U�W�D�W�H�D��
muncii. Salariatul �Q�X�� �E�H�Q�H�I�L�F�L�D�]���� �G�H�� �R�� �O�L�E�H�U�W�D�W�H�� �D�E�V�R�O�X�W���� �v�Q�� �D�F�H�D�V�W���� �F�D�O�L�W�D�W�H�� �L�D�U�� �G�U�H�S�W�X�O��
angajatorului de a-�O�� �F�R�Q�F�H�G�L�D�� �Q�X�� �S�R�D�W�H�� �I�L�� �v�Q�O���W�X�U�D�W���� �'�D�U���� �S�H�Q�W�U�X�� �S�U�R�W�H�M�D�U�H�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �G�H��
�H�Y�H�Q�W�X�D�O�H�O�H���D�E�X�]�X�U�L���ú�L���J�D�U�D�Q�W�D�U�H�D���G�U�H�S�W�X�U�L�O�R�U���V�D�O�H���� �&�R�G�X�O�� �P�X�Q�F�L�L�� �V�W�D�E�L�O�H�ú�W�H���H�[�S�U�H�V���ú�L�� �O�L�P�L�W�D�Wiv 
�V�L�W�X�D� �L�L�O�H���v�Q���F�D�U�H���S�R�D�W�H���I�L���G�L�V�S�X�V�����F�R�Q�F�H�G�L�H�U�H�D���ú�L���S�U�R�F�H�G�X�U�D���G�H���v�Q�G�H�S�O�L�Q�L�W3. 

�3�R�W�U�L�Y�L�W�� �D�U�W���� ������ �D�O�L�Q���� �������� �&�R�G�X�O�� �0�X�Q�F�L�L���� �F�R�Q�F�H�G�L�H�U�H�D�� �U�H�S�U�H�]�L�Q�W���� �v�Q�F�H�W�D�U�H�D�� �F�R�Q�W�U�D�F�W�X�O�X�L��
�L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F���� �G�L�Q�� �L�Q�L� �L�D�W�L�Y�D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L���� �7�H�[�W�X�O�� �O�H�J�D�O�� �V�H�� �F�R�U�R�E�R�U�H�D�]���� �F�X�� �G�L�V�S�R�]�L� iile 
�D�U�W���� ������ �O�L�W���� ���F���� �&�R�G�X�O�� �0�X�Q�F�L�L�� �F�D�U�H�� �F�R�Q�V�D�F�U���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �v�Q�F�H�W���U�L�L�� �U�D�S�R�U�W�X�U�L�O�R�U�� �G�H�� �P�X�Q�F���� �S�U�L�Q��
�Y�R�L�Q� �D�� �X�Q�L�O�D�W�H�U�D�O���� �D�� �X�Q�H�L�D�� �G�L�Q�� �S���U� �L���� �&�R�Q�F�H�G�L�H�U�H�D�� �S�R�D�W�H�� �I�L�� �F�D�O�L�I�L�F�D�W���� �F�D�� �I�L�L�Q�G�� �G�H�Q�X�Q� �D�U�H�D��
�X�Q�L�O�D�W�H�U�D�O���� �D�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F���� �G�L�Q�� �S�D�U�W�H�D�� �D�Q�J�D�M�D�W�Rrului, simetrica demisiei 
�V�D�O�D�U�L�D�W�X�O�X�L���U�H�J�O�H�P�H�Q�W�D�W�����G�H���D�U�W�����������&�R�G�X�O���0�X�Q�F�L�L�� 

�&�R�G�X�O�� �P�X�Q�F�L�L�� �S�U�H�Y�H�G�H�� �H�[�S�U�H�V�� �ú�L�� �O�L�P�L�W�D�W�L�Y�� �V�L�W�X�D� �L�L�O�H�� �v�Q�� �F�D�U�H�� �S�R�D�W�H�� �I�L�� �G�L�V�S�X�V����
concedierea, iar potrivit art. 39 alin. (1) lit. j) coroborat cu art. 38 Codul Muncii, dreptul 
salaria� �L�O�R�U�� �O�D�� �S�U�R�W�H�F� �L�H�� �v�Q�� �F�D�]�� �G�H�� �F�R�Q�F�H�G�L�H�U�H�� �H�V�W�H���X�Q�X�O�� �G�L�Q�W�U�H�� �G�U�H�S�W�X�U�L�O�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �O�D�� �F�D�U�H��
�Q�X���V�H���S�R�D�W�H���U�H�Q�X�Q� �D�� 

�&�R�Q�F�H�G�L�H�U�H�D���S�R�D�W�H���I�L���G�L�V�S�X�V�����S�H�Q�W�U�X���P�R�W�L�Y�H���F�H��� �L�Q���G�H���S�H�U�V�R�D�Q�D���V�D�O�D�U�L�D�W�X�O�X�L�� �V�D�X���S�H�Q�W�U�X��
�P�R�W�L�Y�H�� �F�D�U�H�� �Q�X�� � �L�Q�� �G�H�� �S�H�U�V�R�D�Q�D�� �O�X�L�� �>�D�U�W���� ������ �D�O�L�Q���� �������@���� �Ì�Q�� �D�F�H�D�V�W���� �X�O�W�L�P���� �V�L�W�X�D� �L�H���� �F�R�Q�F�H�G�L�H�U�H�D��
�S�R�D�W�H���I�L���L�Q�G�L�Y�L�G�X�D�O�����V�D�X���F�R�O�H�F�W�L�Y��4. 

�3�R�W�U�L�Y�L�W�� �O�H�J�L�V�O�D� �L�H�L�� �P�X�Q�F�L�L�� �G�L�Q�� �5�R�P�k�Q�L�D5, �F�R�Q�F�H�G�L�H�U�H�D�� �S�H�Q�W�U�X�� �P�R�W�L�Y�H�� �F�D�U�H�� �Q�X�� � �L�Q�� �G�H��
�S�H�U�V�R�D�Q�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �U�H�S�U�H�]�L�Q�W���� �v�Q�F�H�W�D�U�H�D�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F������ �G�H�W�H�U�P�L�Q�D�W���� �G�H��
�G�H�V�I�L�L�Q� �D�U�H�D�� �O�R�F�X�O�X�L�� �G�H�� �P�X�Q�F���� �R�F�X�S�D�W�� �G�H�� �V�D�O�D�U�L�D�W�� �F�D�� �X�U�P�D�U�H�� �D�� �G�L�I�L�F�X�O�W��� �L�O�R�U�� �H�F�R�Q�R�P�L�F�H���� �D��
�W�U�D�Q�V�I�R�U�P���U�L�O�R�U���W�H�K�Q�R�O�R�J�L�F�H���V�D�X���D���U�H�R�U�J�D�Q�L�]���U�L�L���D�F�W�L�Y�L�W��� �L�L�� 

�Ì�Q�F�H�W�D�U�H�D�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F���� �G�L�Q�� �L�Q�L� �L�D�W�L�Y�D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �F�X�Q�R�D�ú�W�H�� �ú�L��
�L�Q�W�H�U�G�L�F� �L�L���F�X���F�D�U�D�F�W�H�U���S�H�U�P�D�Q�H�Q�W�����F�X�P���D�U���I�L���S�U�L�Q�F�L�S�L�X�O���Q�H�G�L�V�F�U�L�P�L�Q���U�L�L�����ú�L���H�[�H�U�F�L�W�D�U�H�D���G�U�H�S�W�X�O�X�L��
�O�D�� �J�U�H�Y���� �ú�L�� �O�D�� �G�U�H�S�W�X�U�L�O�H�� �V�D�O�D�U�L�D�O�H�����F�v�W�� �ú�L�� �L�Q�W�H�U�G�L�F� �L�L�� �F�X�� �F�D�U�D�F�W�H�U�� �W�H�P�S�R�U�D�U6, cum ar fi 
�L�Q�F�D�S�D�F�L�W�D�W�H�D�� �W�H�P�S�R�U�D�U���� �G�H�� �P�X�Q�F������ �F�R�Q�F�H�G�L�X�O�� �S�H�Q�W�U�X�� �F�D�U�D�Q�W�L�Q������ �S�H�� �G�X�U�D�W�D�� �v�Q�� �F�D�U�H�� �I�H�P�H�L�D��
�V�D�O�D�U�L�D�W���� �H�V�W�H�� �J�U�D�Y�L�G���� �ú�L�� �S�H�� �G�X�U�D�W�D�� �F�R�Q�F�H�G�L�X�O�X�L�� �G�H�� �P�D�W�H�U�Q�L�W�D�W�H���� �F�R�Q�F�H�G�L�X�O�� �S�H�Q�W�U�X��
�F�U�H�ú�W�H�U�H�D���v�Q�J�U�L�M�L�U�H�D�� �F�R�S�L�O�X�O�X�L���� �H�[�H�U�F�L�W�D�U�H�D�� �X�Q�H�L�� �I�X�Q�F� �L�L�� �H�O�L�J�L�E�L�O�H�� �v�Q�W�U-un organism sindical, 
�F�R�Q�F�H�G�L�X���G�H���R�G�L�K�Q�������H�[�F�H�S� �L�L���G�H���O�D���D�U�W�����������D�O�L�Q�������������&�R�G�X�O���0�X�Q�F�L�L7. 

Deciziile de concediere e�P�L�V�H�� �F�X�� �v�Q�F���O�F�D�U�H�D�� �D�F�H�V�W�R�U�� �L�Q�W�H�U�G�L�F�
�L�L�� �V�X�Q�W�� �O�R�Y�L�W�H�� �G�H�� �Q�X�O�L�W�D�W�H��
�D�E�V�R�O�X�W������ �Ì�Q�� �F�D�]�X�O�� �L�Q�W�H�U�G�L�F�
�L�L�O�R�U�� �W�H�P�S�R�U�D�U�H���� �D�Q�J�D�M�D�W�R�U�X�O�� �Q�X�� �S�R�D�W�H�� �G�L�V�S�X�Q�H�� �F�R�Q�F�H�G�L�H�U�H�D��
salariatului respectiv �S�v�Q�����O�D���v�Q�F�H�W�D�U�H�D���V�L�W�X�D�
�L�H�L���F�D�U�H���D���L�P�S�X�V���S�U�R�W�H�F�
�L�D���D�F�H�V�W�X�L�D���� 
  �,�Q�W�H�U�G�L�F�
�L�L�O�H���F�X���F�D�U�D�F�W�H�U���S�H�U�P�D�Q�H�Q�W���V�X�Q�W���S�U�H�Y���]�X�W�H���H�[�S�U�H�V���v�Q���D�U�W�����������O�L�W�����D�������L���E�����&�R�G�X�O���0�X�Q�F�L�L����
�S�R�W�U�L�Y�L�W���F���U�X�L�D���F�R�Q�F�H�G�L�H�U�H�D���v�Q�W�H�P�H�L�D�W�D���S�H���D�V�W�I�H�O���G�H���P�R�W�L�Y�H���H�V�W�H���L�Q�W�H�U�]�L�V�������(�O�H���D�X���I�R�V�W���L�Q�V�W�L�W�X�L�W�H��
�F�D�� �P�L�M�O�R�F�� �O�H�J�D�O�� �G�H�� �D�S���U�D�U�H�� �D�� �G�H�P�Q�L�W���
�L�L�� �S�H�U�V�R�Q�D�O�H�� ���L�� �D�� �F�H�O�R�U�O�D�O�W�H�� �G�U�H�S�W�X�U�L�� �I�X�Q�G�D�Pentale ale 
�R�P�X�O�X�L���� �v�Q�� �P�R�G�� �S�D�U�W�L�F�X�O�D�U�� �G�U�H�S�W�X�O�� �O�D�� �P�X�Q�F���� �F�D�U�H�� �W�U�H�E�X�L�H�� �U�H�F�X�Q�R�V�F�X�W�� �S�H�U�V�R�D�Q�H�O�R�U�� �I���U���� �Q�L�F�L-o 
discriminare. 

�'�U�H�S�W�X�O���O�D���J�U�H�Y�������L���G�U�H�S�W�X�U�L�O�H���V�L�Q�G�L�F�D�O�H���V�X�Q�W���U�H�F�X�Q�R�V�F�X�W�H���W�X�W�X�U�R�U���V�D�O�D�U�L�D�
�L�O�R�U�����L�D�U���D�F�H�V�W�H�D��
�Q�X���S�R�W���F�R�Q�V�W�L�W�X�L���F�D�X�]�H���G�H���F�R�Q�F�H�G�L�H�U�H�����G�D�F�����H�[�H�U�F�L�W�D�U�H�D���O�R�U���V�H���I�D�F�H���v�Q���F�R�Q�G�L�
�L�L�O�H���O�H�J�L�L�� 

                                                                                                                                                                                              
�3�D�U�W�H�D�� �,���� �Q�U���������� �G�L�Q�� ������ �L�X�Q�L�H�� ������������ �D�S�U�R�E�D�W���� �F�X�� �P�R�G�L�I�L�F���U�L�� �ú�L�� �F�R�P�S�O�H�W�D�W���� �S�U�L�Q�� �/�H�J�H�D�� �Q�U���������������������� �S�X�E�O�L�F�D�W���� �v�Q��
�0�R�Q�L�W�R�U�X�O���2�I�L�F�L�D�O���D�O���5�R�P�k�Q�L�H�L�����3�D�U�W�H�D���,�����Q�U�����������G�L�Q�������L�X�O�L�H���������������P�R�G�L�I�L�F�D�W�����X�O�W�H�U�L�R�U 
2 Art. 58 alin. (1) din Codul Muncii 
3�$�O�H�[�D�Q�G�U�X�� �$�W�K�D�Q�D�V�L�X���� �/�X�P�L�Q�L� �D�� �'�L�P�D�����5�H�J�L�P�X�O�� �M�X�U�L�G�L�F�� �D�O�� �U�D�S�R�U�W�X�U�L�O�R�U�� �G�H�� �P�X�Q�F���� �v�Q�� �U�H�J�O�H�P�H�Q�W�D�U�H�D�� �Q�R�X�O�X�L�� �&�R�G�� �D�O��
muncii - Partea a IV-�D�����v�Q���Ä�3�D�Q�G�H�F�W�H�O�H���5�R�P�k�Q�H�������Q�U���������������������S���������� 
4 Art. 66 din Codul Muncii 
5 Art. 65 alin. 1) din Codul Muncii 
6 Art. 60 alin. 1) din Codul Muncii 
7 �$�O�H�[�D�Q�G�U�X���	�L�F�O�H�D�����7�U�D�W�D�W�«�����������������S�S����������-398 
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�'�L�V�S�R�]�L�
�L�L�O�H�� �D�U�W���� ������ �&�R�G�X�O�� �0�X�Q�F�L�L�� �V�H�� �F�R�U�R�E�R�U�H�D�]���� �F�X�� �D�U�W���� ���� �&�R�G�X�O�� �0�X�Q�F�L�L���� �F�D�U�H��
�F�R�Q�V�D�F�U�������v�Q���F�D�G�U�X�O���U�H�O�D�
�L�L�O�R�U���G�H���P�X�Q�F�������S�U�L�Q�F�L�S�L�X�O���H�J�D�O�L�W���
�L�L���G�H���W�U�D�W�D�P�H�Q�W���I�D�
�����G�H���W�R�
�L���V�D�O�D�U�L�D�
�L�L��
���L���F�X���D�U�W���������D�O�L�Q�������������&�R�G�X�O���0�X�Q�F�L�L�����F�H���L�Q�W�H�U�]�L�F�H���R�U�L�F�H���G�L�V�F�U�L�P�L�Q�D�U�H���E�D�]�D�W�����S�H���F�U�L�W�H�U�L�X�O���G�H���V�H�[���F�X��
�S�U�L�Y�L�U�H�� �O�D�� �W�R�D�W�H�� �H�O�H�P�H�Q�W�H�O�H�� ���L�� �F�R�Q�G�L�
�L�L�O�H�� �G�H�� �U�H�P�X�Q�H�U�D�U�H���� �&�R�G�X�O�� �0�X�Q�F�L�L�� �G�H�I�L�Q�H���W�H�� �D�W�v�W �Q�R�
�L�X�Q�H�D��
�G�H���Ä�G�L�V�F�U�L�P�L�Q�D�U�H���G�L�U�H�F�W���´�����F�v�W�����L���S�H���F�H�D���G�H���Ä�G�L�V�F�U�L�P�L�Q�D�U�H���L�Q�G�L�U�H�F�W�D�´�� 

Potrivit art. 5 alin. (3) Codul �0�X�Q�F�L�L���� �V�H�� �F�R�Q�V�L�G�H�U���� �G�L�V�F�U�L�P�L�Q�D�U�H�� �G�L�U�H�F�W���� �Ä�D�F�W�H�O�H�� ���L��
�I�D�S�W�H�O�H���G�H���H�[�F�O�X�G�H�U�H�����G�H���G�H�R�V�H�E�L�U�H�����U�H�V�W�U�L�F�
�L�H���V�D�X���S�U�H�I�H�U�L�Q�
�������v�Q�W�H�P�H�L�D�W�H���S�H���X�Q�X�O���V�D�X���P�D�L���P�X�O�W�H��
�G�L�Q�W�U�H�� �F�U�L�W�H�U�L�L�O�H�� �S�U�H�Y���]�X�W�H�� �O�D�� �D�O�L�Q���� ���������� �F�D�U�H�� �D�X�� �F�D�� �V�F�R�S�� �V�D�X�� �F�D�� �H�I�H�F�W���Q�H�D�F�R�U�G�D�U�H�D���� �U�H�V�W�U�v�Q�Jerea 
�R�U�L�� �v�Q�O���W�X�U�D�U�H�D�� �U�H�F�X�Q�R�D���W�H�U�L�L���� �I�R�O�R�V�L�Q�
�H�L�� �V�D�X�� �H�[�H�U�F�L�W���U�L�L�� �G�U�H�S�W�X�U�L�O�R�U�� �S�U�H�Y���]�X�W�H�� �v�Q�� �O�H�J�L�V�O�D�
�L�D��
�P�X�Q�F�L�L�´�� 

�'�L�V�F�U�L�P�L�Q�D�U�H�D�� �L�Q�G�L�U�H�F�W���� �F�R�Q�V�W���� �v�Q�� �D�F�W�H�� ���L�� �I�D�S�W�H�� �v�Q�W�H�P�H�L�D�W�H���� �v�Q�� �P�R�G�� �D�S�D�U�H�Q�W���� �S�H�� �D�O�W�H��
criterii de�F�v�W�� �F�H�O�H�� �S�U�H�Y���]�X�W�H�� �O�D�� �D�U�W���� ���� �D�O�L�Q���� �������� �&�R�G�X�O�� �0�X�Q�F�L�L���� �G�D�U�� �F�D�U�H�� �S�U�R�G�Xc efectele 
�G�L�V�F�U�L�P�L�Q���U�L�L�� �G�L�U�H�F�W�H���� �U�H�V�S�H�F�W�L�Y�� �Q�H�D�F�R�U�G�D�U�H�D���� �U�H�V�W�U�v�Q�J�H�U�H�D�� �V�D�X�� �v�Q�O���W�X�U�D�U�H�D�� �U�H�F�X�Q�R�D���W�H�U�L�L����
�I�R�O�R�V�L�Q�
�H�L���V�D�X���H�[�H�U�F�L�W���U�L�L���G�U�H�S�W�X�U�L�O�R�U���S�U�H�Y���]�X�W�H���v�Q���O�H�J�L�V�O�D�
�L�D���P�X�Q�F�Li8. 

�&�R�Q�I�R�U�P�� �D�U�W���� ������ �O�L�W���� �D���� �&�R�G�X�O�� �0�X�Q�F�L�L���� �H�V�W�H�� �L�Q�W�H�U�]�L�V���� �F�R�Q�F�H�G�L�H�U�H�D�� �S�H�� �F�U�L�W�H�U�L�L�� �G�H�� �V�H�[, 
�R�U�L�H�Q�W�D�U�H�� �V�H�[�X�D�O������ �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �J�H�Q�H�W�L�F�H�����Y�v�U�V�W������ �D�S�D�U�W�H�Q�H�Q�
���� �Q�D�
�L�R�Q�D�O������ �U�D�V�D���� �F�X�O�R�D�U�H���� �H�W�Q�L�H����
�U�H�O�L�J�L�H���� �R�S�
�L�X�Q�H�� �S�R�O�L�W�L�F������ �R�U�L�J�L�Q�H�� �V�R�F�L�D�O������ �K�D�Q�G�L�F�D�S���� �V�L�W�X�D�
�L�H�� �V�D�X�� �U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�� �I�D�P�L�O�L�D�O������
�D�S�D�U�W�H�Q�H�Q�
�����V�D�X���D�F�W�L�Y�L�W�D�W�H���V�L�Q�G�L�F�D�O���� 

Potrivit art. 59 lit. b) �&�R�G�X�O�� �0�X�Q�F�L�L���� �V�H�� �L�Q�W�H�U�]�L�F�H�� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�
�L�O�R�U�� �S�H�Q�W�U�X��
�H�[�H�U�F�L�W�D�U�H�D���G�U�H�S�W�X�O�X�L���O�D���J�U�H�Y�������v�Q���F�R�Q�G�L�
�L�L�O�H���O�H�J�L�L�������L���D���G�U�H�S�W�X�U�L�O�R�U���V�L�Q�G�L�F�D�O�H�� 

�5�H�J�O�H�P�H�Q�W���U�L�O�H�� �D�P�L�Q�W�L�W�H�� �D�X�� �F�D�� �V�F�R�S�� �R�F�U�R�W�L�U�H�D�� �G�U�H�S�W�X�O�X�L�� �O�D�� �J�U�H�Y���� �D�O�� �V�D�O�D�U�L�D�
�L�O�R�U��
�F�R�Q�V�D�F�U�D�W�� �S�U�L�Q�� �G�L�V�S�R�]�L�
�L�L�O�H�� �&�R�G�X�O�X�L �0�X�Q�F�L�L���� �D�� �&�R�Q�V�W�L�W�X�
�L�H�L�� �5�R�P�k�Q�L�H�L�� ���L�� �D�� �G�R�F�X�P�H�Q�W�H�O�R�U��
�L�Q�W�H�U�Q�D�
�L�R�Q�D�O�H�����v�Q�W�U-�X�Q���F�D�G�U�X���G�H���O�H�J�D�O�L�W�D�W�H���F�D�U�H���V�����F�R�U�H�V�S�X�Q�G�����L�Q�W�H�U�H�V�H�O�R�U���V�D�O�D�U�L�D�
�L�O�R�U�����I���U�����v�Q�V����
�D�� �V�H�� �W�U�D�Q�V�I�R�U�P�D�� �v�Q�W�U-�X�Q�� �D�E�X�]�� �G�H�� �G�U�H�S�W���� �(�[�H�U�F�L�W�D�U�H�D�� �v�Q�� �P�R�G�� �O�H�J�D�O�� �D�� �G�U�H�S�W�X�O�X�L�� �O�D�� �J�U�H�Y���� �Q�X��
�U�H�S�U�H�]�L�Q�W�����X�Q���G�H�O�L�F�W�����L���S�U�L�Q���X�U�P�D�U�H���Q�X���S�R�D�W�H���D�Q�W�U�H�Q�D���V�D�Q�F�
�L�X�Q�L���v�Q���V�D�U�F�L�Q�D���S�D�U�W�L�F�L�S�D�Q�
�L�O�R�U�� 
�$�U�W���� ������ �O�L�W���� �E���� �&�R�G�X�O�� �0�X�Q�F�L�L�� �V�H�� �F�R�U�H�O�H�D�]���� �F�X�� �D�U�W�L�F�R�O�X�O�� ������ �D�O�L�Q���� �������� �G�L�Q�� �/�H�J�H�D�� �V�L�Q�G�L�F�D�W�H�O�R�U�� �Q�U����
������������������ �F�D�U�H�� �L�Q�W�H�U�]�L�F�H�� �G�H�V�I�D�F�H�U�H�D�� �G�L�Q�� �L�Q�L�
�L�D�W�L�Y�D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �D�� �F�R�Q�W�U�D�F�W�H�O�R�U�� �L�Q�G�L�Y�L�G�X�Dle de 
�P�X�Q�F������ �D�W�v�W �U�H�S�U�H�]�H�Q�W�D�Q�
�L�O�R�U�� �D�O�H���L�� �v�Q�� �R�U�J�D�Q�H�O�H�� �G�H�� �F�R�Q�G�X�F�H�U�H�� �D�O�H�� �R�U�J�D�Q�L�]�D�
�L�L�O�R�U�� �V�L�Q�G�L�F�D�O�H�����F�v�W�����L��
�D�O�H���P�H�P�E�U�L�O�R�U���D�F�H�V�W�R�U�D�����S�H�Q�W�U�X���P�R�W�L�Y�H���F�D�U�H���S�U�L�Y�H�V�F���D�F�W�L�Y�L�W�D�W�H�D���V�L�Q�G�L�F�D�O���� 

Articolul 60 alin. (1) lit. a)�±�K���� �&�R�G�X�O�� �0�X�Q�F�L�L�� �S�U�H�Y�H�G�H�� �H�[�S�U�H�V�� �F�D�]�X�U�L�O�H�� �v�Q�� �F�D�U�H��
�F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�L�V�S�X�V������ �G�L�Q�� �F�D�X�]�D�� �V�L�W�X�D�
�L�H�L�� �V�S�H�F�L�D�O�H�� �v�Q�� �F�D�U�H�� �V�H�� �D�I�O����
salariatul, legiuitorul plas�v�Q�G �S�H�� �X�Q�� �S�O�D�Q�� �V�X�S�H�U�L�R�U�� �L�Q�W�H�U�H�V�H�O�H�� �V�D�O�D�U�L�D�W�X�O�X�L���� �v�Q�� �U�D�S�R�U�W�� �F�X�� �F�H�O�H�� �D�O�H��
angajatorului. 

�3�H�� �G�X�U�D�W�D�� �L�Q�F�D�S�D�F�L�W���
�L�L�� �W�H�P�S�R�U�D�U�H�� �G�H�� �P�X�Q�F������ �G�H�W�H�U�P�L�Q�D�W���� �G�H�� �V�W�D�U�H�D�� �G�H�� �E�R�D�O���� �D��
�V�D�O�D�U�L�D�W�X�O�X�L�����F�R�Q�F�H�G�L�H�U�H�D���H�V�W�H���L�Q�W�H�U�]�L�V�������F�R�Q�I�R�U�P���D�U�W�����������D�O�L�Q�������������O�L�W�����D�����&�R�G�X�O���0�X�Q�F�L�L�����G�D�W�R�U�L�W����
�Q�H�F�H�V�L�W���
�L�L���G�H���D���V�H���H�Y�L�W�D���D�J�U�D�Y�D�U�H�D���V�L�W�X�D�
�L�H�L���P�D�W�H�U�L�D�O�H�����L���G�H���V���Q���W�D�W�H���D���D�F�H�V�W�X�L�D9. 
 �3�H�� �G�X�U�D�W�D�� �L�Q�F�D�S�D�F�L�W���
�L�L�� �W�H�P�S�R�U�D�U�H�� �G�H�� �P�X�Q�F������ �V�W�D�E�L�O�L�W���� �S�U�L�Q�� �F�H�U�W�L�I�L�F�D�W�� �P�H�G�L�F�D�O�� �F�R�Q�I�R�U�P�� �O�H�J�L�L����
�S�H�U�V�R�D�Q�H�O�H���F�D�U�H���G�H�V�I�����R�D�U�����D�F�W�L�Y�L�W���
�L���S�H���E�D�]�����G�H���F�R�Q�W�U�D�F�W���L�Q�G�L�Y�L�G�X�D�O���G�H���P�X�Q�F�������L���D�X���G�R�P�L�F�L�O�L�X�O��
�V�D�X�� �U�H���H�G�L�Q�
�D�� �S�H�� �W�H�U�L�W�R�U�L�X�O�� �5�R�P�k�Q�L�H�L�� �D�X�� �F�D�O�L�W�D�W�H�D�� �G�H�� �D�V�L�J�X�U�D�
�L���� �v�Q�� �P�R�G�� �R�E�O�L�J�D�W�R�U�L�X���� ���L��
�E�H�Q�H�I�L�F�L�D�]���� �G�H�� �F�R�Q�F�H�G�L�L�� ���L���L�Q�G�H�P�Q�L�]�D�
�L�L�� �G�H�� �D�V�L�J�X�U���U�L�� �V�R�F�L�D�O�H�� �G�H�� �V���Q���W�D�W�H�� �v�Q�� �V�L�V�W�H�P�X�O�� �G�H��
�D�V�L�J�X�U���U�L���V�R�F�L�D�O�H���G�H���V���Q���W�D�W�H���� 

�5�D�
�L�X�Q�H�D�� �L�Q�W�H�U�G�L�F�
�L�H�L�� �S�U�H�Y���]�X�W�H�� �G�H�� �D�U�W���� ������ �D�O�L�Q���� �������� �O�L�W���� �E���� �&�R�G�X�O�� �P�X�Q�F�L�L�� �V�H�� �v�Q�W�H�P�H�L�D�]����
�S�H�� �V�W�D�U�H�D�� �G�H�� �E�R�D�O���� �D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �F�D�U�H�� �D�U�� �I�L�� �v�Q�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �V�H�� �D�S���U�D�� �v�P�S�R�W�U�L�Y�D�� �X�Q�H�L��
�F�R�Q�F�H�G�L�H�U�L���Q�H�O�H�J�D�O�H�����L���G�H���D-���L���F���X�W�D���X�Q���D�O�W���O�R�F���G�H���P�X�Q�F���� 

�3�R�W�U�L�Y�L�W���D�U�W�����������O�L�W�����F�����&�R�G�X�O���0�X�Q�F�L�L�����F�R�Q�F�H�G�L�H�U�H�D���V�D�O�D�U�L�D�W�H�L���H�V�W�H���L�Q�W�H�U�]�L�V�����v�Q���S�H�U�L�R�D�G�D���v�Q��
�F�D�U�H���D�F�H�D�V�W�D���H�V�W�H���J�U�D�Y�L�G�������v�Q���P���V�X�U�D���v�Q���F�D�U�H���D�Q�J�D�M�D�W�R�U�X�O���D���O�X�D�W���F�X�Q�R���W�L�Q�
�����G�H���D�F�H�V�W���I�D�S�W anterior 
emiterii deciziei de concediere. 
                                                             
8 Alexandru Athanasiu, M. Volonciu, L. Dima, O. Cazan, Codul muncii..., p. 14  
9 Micle Ioan Dreptul Muncii-�F�X�U�V���X�Q�L�Y�H�U�V�L�W�D�U���H�G�L� �L�H���U�H�Y�L�]�X�L�W�����(�G�����8�Q�L�Y�H�U�V�L�W��� �L�L���$�X�U�H�O���9�O�D�L�F�X���G�L�Q���$�U�D�G���������� 
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�3�R�W�U�L�Y�L�W���D�U�W���������O�L�W�����F�����G�L�Q���2���8���*�����Q�U�����������������������V�D�O�D�U�L�D�W�D���J�U�D�Y�L�G�����H�V�W�H���I�H�P�H�L�D���F�D�U�H���D�Q�X�Q�
����
�v�Q�� �V�F�U�L�V�� �D�Q�J�D�M�D�W�R�U�X�O�� �D�V�X�S�U�D�� �V�W���U�L�L�� �V�D�O�H�� �I�L�]�L�R�O�R�J�L�F�H�� �G�H�� �J�U�D�Y�L�G�L�W�D�W�H�� ���L�� �D�Q�H�[�H�D�]���� �X�Q�� �G�R�F�X�P�H�Q�W��
medical eliberat de medicul de f�D�P�L�O�L�H���V�D�X���G�H���P�H�G�L�F�X�O���V�S�H�F�L�D�O�L�V�W���F�D�U�H���V�����v�L���D�W�H�V�W�H���D�F�H�D�V�W�����V�W�D�U�H�� 

�3�R�W�U�L�Y�L�W�� �D�U�W���� ������ �O�L�W���� �G���� �&�R�G�X�O�� �0�X�Q�F�L�L���� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�W�H�O�R�U�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�L�V�S�X�V���� �S�H��
�G�X�U�D�W�D�� �F�R�Q�F�H�G�L�X�O�X�L�� �G�H�� �P�D�W�H�U�Q�L�W�D�W�H���� �&�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�
�L�O�R�U�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�L�V�S�X�V������ �v�Q��
conformitate cu art�����������O�L�W�����H�����&�R�G�X�O���0�X�Q�F�L�L�����S�H���G�X�U�D�W�D���F�R�Q�F�H�G�L�X�O�X�L���S�H�Q�W�U�X���F�U�H���W�H�U�H�D���F�R�S�L�O�X�O�X�L��
�v�Q���Y�v�U�V�W���� �G�H���S�v�Q���� �O�D�� ���� �D�Q�L�� �V�D�X���� �v�Q�� �F�D�]�X�O�� �F�R�S�L�O�X�O�X�L�� �F�X�� �K�D�Q�G�L�F�D�S�����S�v�Q���� �O�D�� �v�P�S�O�L�Q�L�U�H�D���Y�vrstei de 3 
ani. 

�3�R�W�U�L�Y�L�W�� �D�U�W���� ������ �O�L�W���� �I���� �&�R�G�X�O�� �0�X�Q�F�L�L���� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�
�L�O�R�U�� �Q�X�� �S�R�D�W�H�� �I�L�� �G�L�V�S�X�V���� �S�H��
�G�X�U�D�W�D�� �F�R�Q�F�H�G�L�X�O�X�L�� �S�H�Q�W�U�X�� �v�Q�J�U�L�M�L�U�H�D�� �F�R�S�L�O�X�O�X�L�� �E�R�O�Q�D�Y�� �v�Q���Y�v�U�V�W���� �G�H���S�v�Q���� �O�D�� ���� �D�Q�L�� �V�D�X���� �v�Q�� �F�D�]�X�O��
�F�R�S�L�O�X�O�X�L���F�X���K�D�Q�G�L�F�D�S�����S�H�Q�W�U�X���D�I�H�F�
�L�X�Q�L���L�Q�W�H�U�F�X�U�H�Q�W�H�����S�v�Q�����O�D���v�P�S�O�L�Q�L�U�H�D���Y�vrstei de 18 ani. 
�%�H�Q�H�I�L�F�L�D�]�����G�H���G�L�V�S�R�]�L�
�L�L�O�H���O�H�J�D�O�H���R�U�L�F�D�U�H���G�L�Q�W�U�H���S���U�L�Q�
�L�L���V�D�O�D�U�L�D�
�L���F�D�U�H���R�S�W�H�D�]�����S�H�Q�W�U�X���F�R�Q�F�H�G�L�X�O��
�G�H���F�U�H���W�H�U�H���V�D�X���F�H�O���G�H���v�Q�J�U�L�M�L�U�H���D�O���F�R�S�L�O�X�O�X�L�� 

�(�V�W�H�� �L�Q�W�H�U�]�L�V���� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �S�H�� �G�X�U�D�W�D�� �H�[�H�U�F�L�W���U�L�L�� �X�Q�H�L�� �I�X�Q�F�
�L�L�� �H�O�L�J�L�E�L�O�H�� �v�Q�W�U-
�X�Q�� �R�U�J�D�Q�L�V�P�� �V�L�Q�G�L�F�D�O���� �F�X�� �H�[�F�H�S�
�L�D�� �V�L�W�X�D�
�L�H�L�� �v�Q�� �F�D�U�H�� �F�R�Q�F�H�G�L�H�U�H�D�� �H�V�W�H�� �G�L�V�S�X�V���� �S�H�Q�Wru o abatere 
�G�L�V�F�L�S�O�L�Q�D�U�����J�U�D�Y�����V�D�X���S�H�Q�W�U�X���D�E�D�W�H�U�L���G�L�V�F�L�S�O�L�Q�D�U�H���U�H�S�H�W�D�W�H�� 

�(�V�W�H�� �L�Q�W�H�U�]�L�V���� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �S�H�� �G�X�U�D�W�D�� �H�I�H�F�W�X���U�L�L�� �F�R�Q�F�H�G�L�X�O�X�L�� �G�H�� �R�G�L�K�Q������
potrivit art. 60 alin. (1) lit. h) Codul Muncii. 

�'�L�V�S�R�]�L�
�L�L�O�H�� �O�H�J�D�O�H�� �S�U�H�Y���]�X�W�H�� �G�H�� �D�U�W���� ������ ���L�� �D�U�W���������� �&�R�G�X�O�� �0�X�Q�F�L�L�� �U�H�S�U�H�]�L�Q�W���� �Q�R�U�P�H��
�L�P�S�H�U�D�W�L�Y�H���F�D�U�H���V�H���L�P�S�X�Q���F�X���I�R�U�
�����R�E�O�L�J�D�W�R�U�L�H���v�Q���F�D�G�U�X�O���U�H�O�D�
�L�L�O�R�U�����M�X�U�L�G�L�F�H���G�H���P�X�Q�F�������D�Y�v�Q�G ca 
�V�F�R�S�� �S�U�R�W�H�F�
�L�D�� �V�D�O�D�U�L�D�
�L�O�R�U�� �v�Q�� �I�D�
�D�� �F�R�Q�F�H�G�L�H�U�L�O�R�U�� �S�H�� �P�R�W�L�Y�H�� �G�L�V�F�U�L�P�L�Q�D�W�R�U�L�L�� ���L�Q�W�H�U�G�L�F�
�L�L�O�H�� �F�X��
�F�D�U�D�F�W�H�U�� �S�H�U�P�D�Q�H�Q�W���� ���L�� �R�F�U�R�W�L�U�H�D���O�X�F�U���W�R�U�L�O�R�U�� �S�H�� �S�H�U�L�R�D�G�D�� �v�Q�� �F�D�U�H�� �D�F�H���W�L�D�� �V�H�� �D�I�O���� �v�Q�� �V�L�W�X�D�
�L�L��
�V�S�H�F�L�D�O�H���O�L�P�L�W�D�W�L�Y���V�W�D�E�L�O�L�W�H���G�H���O�H�J�H�����L�Q�W�H�U�G�L�F�
�L�L���F�X���F�D�U�D�F�W�H�U���W�H�P�S�R�U�D�U���� 

�$�U�W�����������D�O�L�Q�������������&�R�G�X�O���0�X�Q�F�L�L���L�Q�V�W�L�W�X�L�H���R���H�[�F�H�S�
�L�H���G�H���O�D���D�O�L�Q�������������D�O���D�F�H�O�X�L�D���L���W�H�[�W���O�H�J�D�O����
�v�Q�� �V�H�Q�V�X�O�� �F���� �D�Q�J�D�M�D�W�R�U�X�O�� �S�R�D�W�H�� �G�L�V�S�X�Q�H�� �F�R�Q�F�H�G�L�H�U�H�D���� �v�Q�� �R�U�L�F�D�U�H�� �G�L�Q�W�U�H�� �V�L�W�X�D�
�L�L�O�H�� �P�H�Q�
�L�R�Q�D�W�H�� �O�D��
�D�O�L�Q�L�D�W�X�O�� �D�Q�W�H�U�L�R�U���� �S�H�Q�W�U�X�� �P�R�W�L�Y�H�O�H�� �F�H�� �L�Q�W�H�U�Y�L�Q�� �F�D�� �X�U�P�D�U�H�� �D�� �U�H�R�U�J�D�Q�L�]���U�L�L�� �M�X�G�L�F�L�D�U�H�� �V�D�X�� �D��
falimentului angajatorului10. 
�5�H�R�U�J�D�Q�L�]�D�U�H�D�� �M�X�G�L�F�L�D�U���� �V�D�X�� �I�D�O�L�P�H�Q�W�X�O11�V�H�� �S�U�R�G�X�F�� �v�Q�� �F�R�Q�W�H�[�W�X�O�� �X�Q�R�U�� �G�L�I�L�F�X�O�W���
�L�� �H�F�R�Q�R�P�L�F�H��
�P�D�M�R�U�H�� �D�O�H�� �D�Q�J�D�M�D�W�R�U�X�O�X�L���� �F�D�U�H�� �S�U�H�V�X�S�X�Q�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �P�H�Q�
�L�Q�H�U�L�L�� �O�R�F�X�U�L�O�R�U�� �G�H�� �P�X�Q�F���� �D�O�H��
�V�D�O�D�U�L�D�
�L�O�R�U���� �L�Q�F�O�X�V�L�Y�� �D�O�H�� �F�H�O�R�U�� �D�I�O�D�
�L�� �v�Q�� �V�L�W�X�D�
�L�L�O�H�� �V�S�H�F�L�D�O�H�� �S�U�H�Y���]�X�W�H�� �G�H�� �D�U�W���� ������ �D�O�L�Q���� �������� �&�R�G�X�O��
Muncii. 

�0���V�X�U�D�� �V�X�V�S�H�Q�G���U�L�L�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F���� �D�O�� �X�Q�X�L�� �D�Q�J�D�M�D�W�� �U�H�S�U�H�]�L�Q�W���� �R��
�P���V�X�U�����G�H���P�D�Q�D�J�H�P�H�Q�W���L�Q�W�H�U�Q���D�O���V�R�F�L�H�W��� �L�L�����v�Q�V�����H�D���W�U�H�E�X�L�H���V�����V�H���F�L�U�F�X�P�V�F�U�L�H���F�H�U�L�Q� �H�O�R�U���L�P�S�X�V�H��
�G�H�� �D�U�W���� ������ �G�L�Q�� �&�R�G�X�O�� �P�X�Q�F�L�L���� �G�H�R�D�U�H�F�H�� �v�Q�� �F�D�]�� �F�R�Q�W�U�D�U�� �D�U�� �I�L�� �S�R�V�L�E�L�O���� �H�[�H�U�F�L�W�D�U�H�D�� �D�E�X�]�L�Y���� �D��
drepturilor angajatorului cu p�U�L�Y�L�U�H���O�D���G�H�U�X�O�D�U�H�D���U�D�S�R�U�W�X�O�X�L���G�H���P�X�Q�F�����D�O���V�D�O�D�U�L�D�W�X�O�X�L�� 

�3�H�Q�W�U�X�� �D�� �I�L�� �L�Q�F�L�G�H�Q�W�� �F�D�]�X�O�� �G�H�� �V�X�V�S�H�Q�G�D�U�H�� �D�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F����
�U�H�J�O�H�P�H�Q�W�D�W���G�H�� �D�U�W���� ������ �D�O�L�Q���� �������� �O�L�W���� �F���� �G�L�Q�� �&�R�G�X�O�� �P�X�Q�F�L�L���� �D�Q�J�D�M�D�W�R�U�X�O�� �W�U�H�E�X�L�H�� �V��-�ú�L�� �U�H�G�X�F���� �V�D�X��
�v�Q�W�U�H�U�X�S�����D�F�W�L�Y�L�W�D�W�H�D���W�H�P�S�R�U�D�U�����G�D�W�R�U�L�W�����G�L�I�L�F�X�O�W��� �L�O�R�U���H�F�R�Q�R�P�L�F�H�����X�Q�R�U���P�R�W�L�Y�H���W�H�K�Q�R�O�R�J�L�F�H���V�D�X��
�V�W�U�X�F�W�X�U�D�O�H���� �F�D���� �G�H�� �H�[�H�P�S�O�X���� �v�Q�O�R�F�X�L�U�H�D�� �X�W�L�O�D�M�H�O�R�U���� �P�R�G�H�U�Q�L�]�D�U�H�D�� �V�D�X�� �U�H�S�D�U�D�U�H�D�� �O�R�U����
�U�H�R�U�J�D�Q�L�]�D�U�H�D�� �X�Q�R�U�� �V�X�E�X�Q�L�W��� �L�� ���V�H�F� �L�L���� �D�W�H�O�L�H�U�H���� �H�W�F������ �V�D�X�� �F�K�L�D�U�� �D�� �I�R�U�P�D� �L�L�O�R�U�� �G�H�� �O�X�F�U�X���� �R�U�L�� �X�Q�R�U��
motive �V�L�P�L�O�D�U�H���� �3�U�L�Q�� �I�R�O�R�V�L�U�H�D�� �V�L�Q�W�D�J�P�H�L�� �Ä�P�R�W�L�Y�H�� �V�L�P�L�O�D�U�H�´���� �O�H�J�L�X�L�W�R�U�X�O�� �D�� �O���V�D�W�� �S�R�V�L�E�L�O�L�W�D�W�H�D��
�D�Q�J�D�M�D�W�R�U�X�O�X�L���V���� �L�G�H�Q�W�L�I�L�F�H�� �ú�L���D�O�W�H�� �V�L�W�X�D� �L�L�� �v�Q���F�D�U�H�� �v�ú�L�� �v�Q�W�U�H�U�X�S�H���V�D�X���U�H�G�X�F�H���W�H�P�S�R�U�D�U���D�F�W�L�Y�L�W�D�W�H�D��
�S�H�Q�W�U�X�� �P�R�W�L�Y�H�� �R�E�L�H�F�W�L�Y�H���� �v�Q�W�U�H�U�X�S�H�U�H�� �V�D�X�� �U�H�G�X�F�H�U�H�� �F�D�U�H�� �L�P�S�X�Q�H�� �V�X�V�S�H�Qdarea contractelor de 
�P�X�Q�F�����D�O�H���V�D�O�D�U�L�D� �L�O�R�U���S�H���R���D�Q�X�P�L�W�����S�H�U�L�R�D�G�������U�H�V�S�H�F�W�L�Y���F�v�W���W�L�P�S���G�X�U�H�D�]�����V�L�W�X�D� �L�D���U�H�V�S�H�F�W�L�Y���� 

�2���V�L�W�X�D� �L�H���G�H�� �v�Q�W�U�H�U�X�S�H�U�H���V�D�X���U�H�G�X�F�H�U�H���W�H�P�S�R�U�D�U�����D���D�F�W�L�Y�L�W��� �L�L�� �S�U�H�V�X�S�X�Q�H�����F�H�O���S�X� �L�Q�����F�D��
�D�F�W�L�Y�L�W�D�W�H�D�� �G�H�V�I���ú�X�U�D�W���� �G�H�� �V�D�O�D�U�L�D� �L�L�� �X�Q�H�L�� �V�W�U�X�F�W�X�U�L �V�D�X�� �D�� �X�Q�X�L�� �G�H�S�D�U�W�D�P�H�Q�W���� �V���� �Q�X�� �V�H�� �P�D�L��
�G�H�V�I���ú�R�D�U�H�� �S�H�Q�W�U�X�� �R�� �D�Q�X�P�L�W���� �S�H�U�L�R�D�G������ �F�X�� �S�H�U�V�S�H�F�W�L�Y�D�� �U�H�O�X���U�L�L�� �D�F�W�L�Y�L�W��� �L�L���� �G�X�S���� �G�H�S���ú�L�U�H�D��
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�V�L�W�X�D� �L�H�L�� �F�D�U�H�� �D�� �U�H�S�U�H�]�H�Q�W�D�W�� �F�D�X�]�D�� �v�Q�W�U�H�U�X�S�H�U�L�L���� �(�D�� �Q�X�� �Y�L�]�H�D�]���� �v�Q�W�U�H�U�X�S�H�U�H�D�� �V�D�X�� �U�H�G�X�F�H�U�H�D��
�W�H�P�S�R�U�D�U���� �D�� �D�F�W�L�Y�L�W��� �L�L�� �G�R�D�U�� �S�H�Q�W�U�X�� �X�Q �V�D�O�D�U�L�D�W���,�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �R�E�L�H�F�W�L�Y���� �D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �G�H�� �D��
�D�V�L�J�X�U�D���X�Q�X�L�� �V�D�O�D�U�L�D�W���U�H�D�O�L�]�D�U�H�D�� �V�D�U�F�L�Q�L�O�R�U���G�H���V�H�U�Y�L�F�L�X���� �I���U�����D���H�[�L�V�W�D���R���v�Q�W�U�H�U�X�S�H�U�H���V�D�X���U�H�G�X�F�H�U�H��
�W�H�P�S�R�U�D�U�����D���D�F�W�L�Y�L�W��� �L�L�����Q�X���V�H���v�Q�F�D�G�U�H�D�]�����v�Q���L�S�R�W�H�]�H�O�H���U�H�J�O�H�P�H�Q�W�D�W�H���G�H���D�U�W�����������D�O�L�Q�������������O�L�W�����F�����G�L�Q��
�&�R�G�X�O�� �P�X�Q�F�L�L���� �F�L�� �S�R�D�W�H�� �M�X�V�W�L�I�L�F�D�� �G�H�V�I�L�L�Q� �D�U�H�D�S�R�V�W�X�O�X�L�� �R�F�X�S�D�W�� �G�H�� �F���W�U�H�� �D�F�H�O�� �D�Q�J�D�M�D�W���� �F�X��
�F�R�Q�V�H�F�L�Q� �D���F�R�Q�F�H�G�L�H�U�L�L���D�F�H�V�W�X�L�D���v�Q���W�H�P�H�L�X�O���D�U�W�����������D�O�L�Q�������������G�L�Q���&�R�G�X�O���P�X�Q�F�L�L�� 
 
���������&�R�Q�F�H�G�L�H�U�H�D�����S�H�Q�W�U�X�����P�R�W�L�Y�H�����F�D�U�H�����Q�X��� �L�Q�����G�H���S�H�U�V�R�D�Q�D���V�D�O�D�U�L�D�W�X�O�X�L�� 

�Ì�Q�� �F�R�Q�I�R�U�P�L�W�D�W�H���F�X�� �D�U�W���� ������ �G�L�Q�� �&�R�G�X�O�� �P�X�Q�F�L�L���� �D�F�H�D�V�W���� �F�R�Q�F�H�G�L�H�U�H�� �U�H�S�U�H�]�L�Q�W���� �v�Q�F�H�W�D�U�H�D��
�F�R�Q�W�U�D�F�W�X�O�X�L���� �Ä�G�H�W�H�U�P�L�Q�D�W���� �G�H�� �G�H�V�I�L�L�Q� �D�U�H�D�� �O�R�F�X�O�X�L�� �G�H�� �P�X�Q�F���� �R�F�X�S�D�W�� �G�H�� �V�D�O�D�U�L�D�W�� �G�L�Q�� �X�Q�X�O�� �V�D�X��
�P�D�L�� �P�X�O�W�H�� �P�R�W�L�Y�H�� �F�D�U�H�� �Q�X��� �L�Q���G�H���S�H�U�V�R�D�Q�D���D�F�H�V�W�X�L�D�´���>���D�O�L�Q�����������@�����0�R�W�L�Y�X�O�� �F�R�Q�F�H�G�L�H�U�L�L���� �Q�X���H�V�W�H��
inerent persoanei salariatului, ci exterior acesteia. Nu mai este vorba de abateri disciplinare, 
�G�H�� �L�Q�D�S�W�L�W�X�G�L�Q�H�� �I�L�]�L�F���� �V�D�X�� �S�V�L�K�L�F������ �F�L�� �G�H�� �X�Q�� �I�D�S�W�� �H�[�W�H�U�L�R�U�� �O�X�L���� �G�H�V�I�L�L�Q� �D�U�H�D�� �O�R�F�X�O�X�L�� �G�H�� �P�X�Q�F������
�F�D�U�H���� �H�Y�L�G�H�Q�W���� �Q�X�� �S�R�D�W�H�� �I�L�� �L�P�S�X�W�D�E�L�O�� �v�Q�� �Q�L�F�L�� �X�Q�� �P�R�G�� �V�D�O�D�U�L�D�W�X�O�X�L��afectat. El nu ar putea fi 
imputat nici angajatorului (se exclude subiectivismul acestuia), ci determinat de cauze 
�R�E�L�H�F�W�L�Y�H�� �F�R�Q�V�H�F�L�Q� ���� �D�� �X�Q�H�L�� �R�U�J�D�Q�L�]���U�L�� �D�� �X�Q�L�W��� �L�L�� �F�D�U�H�� �L�P�S�X�Q�� �U�H�V�W�U�X�F�W�X�U�D�U�H�D�� �S�H�U�V�R�Q�D�O�X�O�X�L����
�G�H�V�I�L�L�Q� �D�U�H�D���X�Q�R�U���O�R�F�X�U�L���G�H���P�X�Q�F����12 

�'�H�V�I�L�L�Q� �D�U�H�D�� �O�R�F�X�O�X�L�� �G�H�� �P�X�Q�F���� �U�H�S�U�H�]�L�Q�W���� �H�O�L�P�L�Q�D�U�H�D�� �S�R�V�W�X�O�X�L�� �R�F�X�S�D�W�� �G�H�� �V�D�O�D�U�L�D�W���� �G�L�Q��
�F�D�G�U�X�O�� �R�U�J�D�Q�L�J�U�D�P�H�L�� �V�D�X�� �D�� �V�W�D�W�X�O�X�L�� �G�H�� �I�X�Q�F� �L�L�� �D�O�� �D�Q�J�D�M�D�W�R�U�X�O�X�L���� �G�H�W�H�U�P�L�Q�D�W���� �G�H�� �X�Q�X�O�� �V�D�X�� �P�D�L��
�P�X�O�W�H���P�R�W�L�Y�H���I���U�����O�H�J���W�X�U�����F�X���S�H�U�V�R�D�Q�D���D�F�H�V�W�X�L�D13. 
�Ì�Q���D�F�F�H�S� �L�X�Q�H�D���D�U�W�����������&�R�G�X�O���0�X�Q�F�L�L���� �Q�R� �L�X�Q�H�D���G�H�� �O�R�F���G�H�� �P�X�Q�F�����V�H���U�H�I�H�U���� �O�D���S�R�V�W�X�O���R�F�X�S�D�W���G�H��
�V�D�O�D�U�L�D�W���ú�L���O�D���O�R�F�X�O���P�X�Q�F�L�L�� 

�3�R�V�W�X�O�� �F�R�Q�V�W���� �v�Q�� �D�G�D�S�W�D�U�H�D�� �I�X�Q�F�
�L�H�L�� �O�D�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H�� �I�L�H�F���U�X�L�� �O�R�F�� �G�H�� �P�X�Q�F���� ���L�� �O�D��
�F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H�� �W�L�W�X�O�D�U�X�O�X�L�� �F�H�� �v�O�� �R�F�X�S������ �S�R�W�U�L�Y�L�W�� �F�H�U�L�Q�
�H�O�R�U�� �G�H�� �S�U�H�J���W�L�U�H�� �W�H�R�U�H�W�L�F�D�� ���L�� �S�U�D�F�W�L�F������
�F�R�P�S�H�W�H�Q�W�H�����U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L�����D�W�U�L�E�X�
�L�L�����L���V�D�U�F�L�Q�L���S�U�H�F�L�V�H�� 
�&�D�X�]���� �D�� �G�H�V�I�L�L�Q�
���U�L�L�� �O�R�F�X�O�X�L�� �G�H�� �P�X�Q�F���� �H�V�W�H�� �V�L�W�X�D�
�L�D�� �v�Q�� �F�D�U�H�� �D�Q�J�D�M�D�W�R�U�X�O�� �V�H�� �F�R�Q�I�U�X�Q�W���� �F�X��
�G�L�I�L�F�X�O�W���
�L�� �H�F�R�Q�R�P�L�F�H���� �X�U�P�D�U�H�D�� �F���U�R�U�D�� �H�V�W�H�� �Q�H�Y�R�L�W�� �V���� �v���L�� �U�H�G�X�F���� �F�K�H�O�W�X�L�H�O�L�O�H���� �L�Q�F�O�X�V�L�Y�� �F�H�O�H�� �F�X��
salariile ���L���V�D�X���V�����v���L���U�H�G�X�F�����D�F�W�L�Y�L�W�D�W�H�D�����3�R�D�W�H���I�L���Y�R�U�E�D���G�H���G�L�I�L�F�X�O�W��� �L���H�F�R�Q�R�P�L�F�H���ú�L���G�L�P�L�Q�X�D�U�H�D��
�V�D�X�� �F�K�L�D�U�� �v�Q�F�H�W�D�U�H�D�� �D�F�W�L�Y�L�W��� �L�L�� ���� �G�D�U�� �ú�L�� �G�H�� �W�U�D�Q�V�I�R�U�P���U�L�� �W�H�K�Q�R�O�R�J�L�F�H���� �P�R�G�H�U�Q�L�]�D�U�H�D����
�D�X�W�R�P�D�W�L�]�D�U�H�D���S�U�R�F�H�V�H�O�R�U���G�H���S�U�R�G�X�F� �L�H�����v�Q���W�R�D�W�H���F�D�]�X�U�L�O�H���L�P�S�X�Q�v�Q�Gu-�V�H���U�H�Q�X�Q� �D�U�H�D���O�D serviciile 
�X�Q�R�U���V�D�O�D�U�L�D� �L 

�5�H�R�U�J�D�Q�L�]�D�U�H�D�� �D�F�W�L�Y�L�W���
�L�L���� �F�D�� �P�R�W�L�Y�� �D�O�� �F�R�Q�F�H�G�L�H�U�L�L�� �R�E�L�H�F�W�L�Y�H���� �H�[�F�H�G�H�� �Q�R�
�L�X�Q�L�L�� �G�H��
�U�H�R�U�J�D�Q�L�]�D�U�H���D���S�H�U�V�R�D�Q�H�L���M�X�U�L�G�L�F�H���S�U�H�Y���]�X�W�H���G�H���D�U�W�������������L���X�U�P�����G�L�Q���'�H�F�U�H�W�X�O���Q�U���������������������S�U�L�Y�L�W�R�U��
�O�D�� �S�H�U�V�R�D�Q�H�O�H�� �I�L�]�L�F�H�� �V�L�� �M�X�U�L�G�L�F�H���7�U�D�Q�V�I�R�U�P���U�L�O�H�� �W�H�K�Q�R�O�R�J�L�F�H�� �U�H�S�U�H�]�L�Q�W���� �L�P�S�O�H�P�H�Q�W�D�U�H�D�� �X�Q�R�U��
�P�H�W�R�G�H�� ���L�� �S�U�R�F�H�G�H�H�� �G�H�� �O�X�F�U�X�� �P�R�G�H�U�Q�H���� �v�Q�O�R�F�X�L�U�H�D�� �X�Q�R�U�� �O�L�Q�L�L�� �G�H�� �S�U�R�G�X�F�
�L�H���� �L�Q�W�U�R�G�X�F�H�U�H�D��
�P�L�M�O�R�D�F�H�O�R�U���D�X�W�R�P�D�W�L�]�D�W�H���G�H���S�U�R�G�X�F�
�L�H�����F�D�U�H���V�����v�Q�O�R�F�X�L�D�V�F�����D�F�W�L�Y�L�W���
�L�O�H���V�D�O�D�U�L�D�
�L�O�R�U�� 

�5�H�W�H�K�Q�R�O�R�J�L�]�D�U�H�D���� �D�X�W�R�P�D�W�L�]�D�U�H�D�� ���L�� �U�R�E�R�W�L�]�D�U�H�D�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �S�U�R�G�X�F�
�L�H�� �S�U�H�V�X�S�X�Q��
�L�Q�W�U�R�G�X�F�H�U�H�D�� �X�Q�R�U�� �W�H�K�Q�L�F�L�� �D�Y�D�Q�V�D�W�H���� �v�Q�� �V�F�R�S�X�O�� �D�F�F�H�O�H�U���U�L�L�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �S�U�R�G�X�F�
�L�H���� �D�O��
�v�P�E�X�Q���W���
�L�U�L�L�� �F�D�O�L�W���
�L�L�� �S�U�R�G�X�V�H�O�R�U���� �D�O�� �v�Q�O�R�F�X�L�U�L�L�� �D�F�W�L�Y�L�W���
�L�L�� �V�D�O�D�U�L�D�
�L�O�R�U�� �v�Q�� �D�F�H�O�H�� �O�R�F�X�U�L�� �G�H�� �P�X�Q�F����
�F�X���S�R�W�H�Q�
�L�D�O���G�H���U�L�V�F���S�H�Q�W�U�X���R�D�P�H�Q�L���Ì�Q���S�O�X�V���� �V�H�� �V�X�V� �L�Q�H�� �F��14�����S�U�L�Q���S�U�L�V�P�D���F�R�Q� �L�Q�X�W�X�O�X�L���D�F�W�X�D�O���D�O��
art. 65 din Codul muncii - �G�H�W�H�U�P�L�Q�D�W���G�H�� �H�Y�R�O�X� �L�D�� �U�H�J�O�H�P�H�Q�W���U�L�O�R�U�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �v�Q�F�H�W�D�U�H�D�� �G�H��
�G�U�H�S�W�� �D�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F���� �ú�L���� �U�H�V�S�H�F�W�L�Y���� �O�D�� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D� �L�O�R�U�� �S�H�Q�W�U�X��
motive care �Q�X��� �L�Q���G�H���S�H�U�V�R�D�Q�D���O�R�U��- �D�F�H�V�W�D���P�D�L���H�V�W�H���S�R�V�L�E�L�O�����ú�L���v�Q���X�U�P���W�R�D�U�H�O�H���L�S�R�W�H�]�H�� 
-�G�H�F�H�V�X�O���D�Q�J�D�M�D�W�R�U�X�O�X�L���S�H�U�V�R�D�Q�����I�L�]�L�F���� 
-r���P�v�Q�H�U�H�D�� �L�U�H�Y�R�F�D�E�L�O���� �D�� �K�R�W���U�v�U�L�L�� �M�X�G�H�F���W�R�U�H�ú�W�L�� �G�H�� �G�H�F�O�D�U�D�U�H�� �D�� �P�R�U� �L�L�� �V�D�X�� �D�� �S�X�Q�H�U�L�L�� �V�X�E��
�L�Q�W�H�U�G�L�F� �L�H���D���D�F�H�V�W�X�L���D�Q�J�D�M�D�W�R�U�����P�X�W�D�U�H�D���X�Q�L�W��� �L�L �v�Q���D�O�W�����O�R�F�D�O�L�W�D�W�H�� 
                                                             
12 Micle Ioan Dreptul Muncii-�F�X�U�V���X�Q�L�Y�H�U�V�L�W�D�U���H�G�L� �L�H���U�H�Y�L�]�X�L�W�����(�G�����8�Q�L�Y�H�U�V�L�W��� �L�L���$urel Vlaicu din Arad 2018 
13 Romulus Gidro, op. cit., p. 145 
14 �,�R�Q�� �7�U�D�L�D�Q�� �ù�W�H�I���Q�H�V�F�X�����&�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D� �L�O�R�U�� �S�H�Q�W�U�X�� �P�R�W�L�Y�H�� �F�D�U�H�� �Q�X�� � �L�Q�� �G�H�� �S�H�U�V�R�D�Q�D�� �O�R�U�����L�Q�G�L�Y�L�G�X�D�O���� �ú�L��
�F�R�O�H�F�W�L�Y�������5�H�Y�L�V�W�D���5�R�P�k�Q�����G�H���'�U�H�S�W�X�O���0�X�Q�F�L�L�����Q�U���������������������S������ 
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�'�H�F�H�V�X�O�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �S�H�U�V�R�D�Q�D�� �I�L�]�L�F���� �G�H�W�H�U�P�L�Q���� �F�R�Q�F�H�G�L�H�U�H�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �v�Q�� �E�D�]�D�� �D�U�W����
�������&�R�G�X�O�� �P�X�Q�F�L�L�����G�D�F���� �O�R�F�X�O���G�H�� �P�X�Q�F�����D�� �I�R�V�W���G�H�V�I�L�L�Q�
�D�W�����F�D���X�U�P�D�U�H���D�� �I�D�S�W�X�O�X�L���F���� �P�R���W�H�Q�L�W�R�U�L�L��
�F�H�O�X�L���G�H�F�H�G�D�W���Q�X���G�R�U�H�V�F���V�����F�R�Q�W�L�Q�X�H���D�I�D�F�H�U�H�D���D�Q�W�H�F�H�V�R�U�X�Oui lor. 

R���P�v�Q�H�U�H�D���L�U�H�Y�R�F�D�E�L�O�����D���K�R�W���U�v�U�L�L���M�X�G�H�F���W�R�U�H���W�L���G�H���G�H�F�O�D�U�D�U�H���D���P�R�U�
�L�L���V�D�X���D���S�X�Q�H�U�L�L���V�X�E��
�L�Q�W�H�U�G�L�F�
�L�H�� �D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �S�H�U�V�R�D�Q�D�� �I�L�]�L�F���� �I�D�F�H�� �L�Q�F�L�G�H�Q�W�� �D�U�W���� ������ �&�R�G�X�O�� �0�X�Q�F�L�L���� �F�v�Q�G sunt 
�X�U�P�D�W�H���G�H���v�Q�F�H�W�D�U�H�D���D�F�W�L�Y�L�W���
�L�L�����L�����L�P�S�O�L�F�L�W�����G�H���G�H�V�I�L�L�Q�
�D�U�H�D���O�R�F�X�O�X�L���G�H���P�X�Q�F�����R�F�X�S�D�W���G�H���V�D�O�D�U�L�D�W�� 
�0�X�W�D�U�H�D���D�Q�J�D�M�D�W�R�U�X�O�X�L�� �v�Q���D�O�W���� �O�R�F�D�O�L�W�D�W�H�����F�D���R���I�R�U�P�����G�H���U�H�R�U�J�D�Q�L�]�D�U�H���D���D�F�W�L�Y�L�W���
�L�L���� �v�Q�� �V�H�Q�V�� �O�D�U�J����
�S�R�D�W�H���F�R�Q�V�W�L�W�X�L���W�H�P�H�L���D�O���F�R�Q�F�H�G�L�H�U�L�L���v�Q���E�D�]�D���D�U�W�����������&�R�G�X�O���0�X�Q�F�L�L�����G�D�F�����D�Q�W�U�H�Q�H�D�]�����G�H�V�I�L�L�Q�
�D�U�H�D��
�O�R�F�X�O�X�L���G�H���P�X�Q�F�����R�F�X�S�D�W���G�H���V�D�O�D�U�Lat. 

�&�R�Q�G�L� �L�D�� �G�H�� �O�H�J�D�O�L�W�D�W�H�� �L�P�S�X�V���� �G�H�� �O�H�J�H�� �H�V�W�H�� �F�D�� �G�H�V�I�L�L�Q� �D�U�H�D�� �O�R�F�X�O�X�L�� �G�H�� �P�X�Q�F���� �V���� �I�L�H��
�H�I�H�F�W�L�Y�����ú�L���V�����D�L�E�����R���F�D�X�]�����U�H�D�O�����ú�L���V�H�U�L�R�D�V��15 

�'�H�V�I�L�L�Q� �D�U�H�D�� �H�V�W�H�� �H�I�H�F�W�L�Y������ �D�W�X�Q�F�L�� �F�v�Q�G �O�R�F�X�O�� �G�H�� �P�X�Q�F���� �H�V�W�H�� �V�X�S�U�L�P�D�W�� �G�L�Q�� �V�W�U�X�F�W�X�U�D��
angajatorului, c�v�Q�G �Q�X�� �V�H�� �P�D�L�� �U�H�J���V�H�ú�W�H �v�Q�� �R�U�J�D�Q�L�J�U�D�P�D�� �D�F�H�V�W�H�L�D�� �R�U�L�� �v�Q�� �V�W�D�W�X�O�� �G�H�� �I�X�Q�F� �L�L���� �3�U�L�Q��
�X�U�P�D�U�H���� �S�H�Q�W�U�X�� �D�� �V�H�� �F�R�Q�V�W�D�W�D�� �G�D�F���� �G�H�V�I�L�L�Q� �D�U�H�D�� �D�� �D�Y�X�W�� �O�R�F�� �v�Q�� �P�R�G�� �H�I�H�F�W�L�Y���� �W�U�H�E�X�L�H�� �V���� �I�L�H��
�F�H�U�F�H�W�D�W�H���V�W�D�W�X�O���G�H�� �I�X�Q�F� �L�L�� �ú�L���V�D�X���R�U�J�D�Q�L�J�U�D�P�D���X�Q�L�W��� �L�L�����'�H�V�I�L�L�Q� �D�U�H�D�� �Q�X���H�V�W�H���H�I�H�F�W�L�Y�����G�D�F���� �H�V�W�H��
�X�U�P�D�W�����G�H���U�H�v�Q�I�L�L�Q� �D�U�H�D���G�X�S�����V�F�X�U�W���W�L�P�S�����D���D�F�H�O�X�L�D�ú�L���O�R�F���G�H���P�X�Q�F��16. Nici schimbarea denumirii 
�S�R�V�W�X�O�X�L���Q�X���S�R�D�W�H���I�L���F�R�Q�V�L�G�H�U�D�W�����R���G�H�V�I�L�L�Q� �D�U�H���H�I�H�F�W�L�Y�����D���O�R�F�X�O�X�L���G�H���P�X�Q�F�������6-�D���G�H�F�L�V���F�����P���V�X�U�D��
�F�R�Q�F�H�G�L�H�U�L�L�� �V�H�� �M�X�V�W�L�I�L�F���� �G�D�F���� �V�H�� �I�D�F�H�� �G�R�Y�D�G�D�� �F���� �H�I�H�F�W�L�Y�� �D�� �D�Y�X�W�� �O�R�F�� �R�� �U�H�R�U�J�D�Q�L�]�D�U�H�� �ú�L�� �R��
restr�v�Q�J�H�U�H���U�H�D�O�������L�P�S�X�V�����G�H���Q�H�Y�R�L�O�H���X�Q�L�W��� �L�L�� 
 
�����������&�R�Q�F�H�G�L�H�U�H�D���S�H�Q�W�U�X���P�R�W�L�Y�H���F�D�U�H��� �L�Q���G�H���S�H�U�V�R�D�Q�D���V�D�O�D�U�L�D�W�X�O�X�L 

�Ì�Q�� �&�R�G�X�O�� �P�X�Q�F�L�L�� �O�D�� �D�U�W���� ������ �V�X�Q�W�� �H�Q�X�P�H�U�D�W�H�� �O�L�P�L�W�D�W�L�Y�� �V�L�W�X�D� �L�L�O�H�� �F�D�U�H�� �S�R�W�� �D�W�U�D�J�H��
�F�R�Q�F�H�G�L�H�U�H�D���S�H�Q�W�U�X���P�R�W�L�Y�H���F�H��� �L�Q���G�H���S�H�U�V�R�D�Q�D���V�D�O�D�U�L�D�W�X�O�X�L17. 

�$�F�H�V�W�H���V�L�W�X�D� �L�L���V�X�Q�W���X�U�P���W�R�D�U�H�O�H�� 
-�v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H�� �V�D�O�D�U�L�D�W�X�O�� �D�� �V���Y�v�U�ú�L�W�� �R�� �D�E�D�W�H�U�H�� �J�U�D�Y���� �V�D�X�� �D�E�D�W�H�U�L�� �U�H�S�H�W�D�W�H�� �G�H�� �O�D�� �U�H�J�X�O�L�O�H�� �G�H��
�G�L�V�F�L�S�O�L�Q���� �D�� �P�X�Q�F�L�L�� �V�D�X�� �G�H�� �O�D�� �F�H�O�H�� �V�W�D�E�L�O�L�W�H�� �G�H�� �F�R�Q�W�U�D�F�W�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F������ �F�R�Q�W�U�D�F�W�X�O��
�F�R�O�H�F�W�L�Y���G�H���P�X�Q�F�����D�S�O�L�F�D�E�L�O���V�D�X���U�H�J�X�O�D�P�H�Q�W�X�O���L�Q�W�H�U�Q�����F�D���V�D�Q�F� �L�X�Q�H���G�L�V�F�L�S�O�L�Q�D�U���� 
-�v�Q���F�D�]�X�O���v�Q���F�D�U�H���V�D�O�D�U�L�D�W�X�O���H�V�W�H���D�U�H�V�W�D�W���S�U�H�Y�H�Q�W�L�Y���S�H�Q�W�U�X���R���S�H�U�L�R�D�G�����P�D�L���P�D�U�H���G�H���������G�H���]�L�O�H�����v�Q��
�F�R�Q�G�L� �L�L�O�H���&�R�G�X�O�X�L���G�H���S�U�R�F�H�G�X�U�����S�H�Q�D�O���� 
-�v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H���� �S�U�L�Q�� �G�H�F�L�]�L�H�� �D�� �R�U�J�D�Q�H�O�R�U�� �F�R�P�S�H�W�H�Q�W�H�� �G�H�� �H�[�S�H�U�W�L�]���� �P�H�G�L�F�D�O������ �V�H�� �F�R�Q�V�W�D�W����
�L�Q�D�S�W�L�W�X�G�L�Q�H�D�� �I�L�]�L�F���� �ú�L���V�D�X�� �S�V�L�K�L�F���� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �I�D�S�W�� �F�H�� �Q�X�� �S�H�U�P�L�W�H�� �D�F�H�V�W�X�L�D�� �V���� �v�ú�L��
�v�Q�G�H�S�O�L�Q�H�D�V�F�����D�W�U�L�E�X� �L�L�O�H���F�R�U�H�V�S�X�Q�]���W�R�D�U�H���O�R�F�X�O�X�L���G�H���P�X�Q�F�����R�F�X�S�D�W�� 
�v�Q���F�D�]�X�O���v�Q���F�D�U�H���V�D�O�D�U�L�D�W�X�O���Q�X���F�R�U�H�V�S�X�Q�G�H���S�U�R�I�H�V�L�R�Q�D�O���O�R�F�X�O�X�L���G�H���P�X�Q�F�����v�Q���F�D�U�H���H�V�W�H���v�Q�F�D�G�U�D�W�� 
 
1.4 Concedierea pe motive disciplinare 

�&�R�Q�F�H�G�L�H�U�H�D�� �S�H�� �P�R�W�L�Y�H�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �U�H�S�U�H�]�L�Q�W���� �V�D�Q�F�
�L�X�Q�H�D�� �D�S�O�L�F�D�E�L�O���� �v�Q�� �F�D�G�U�X�O��
�U���V�S�X�Q�G�H�U�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���$�U�W���� ������ �O�L�W���� �D���� �&�R�G�X�O�� �0�X�Q�F�L�L�� �S�U�H�Y�H�G�H�� �G�U�H�S�W�X�O��
�D�Q�J�D�M�D�W�R�U�X�O�X�L���G�H���D���G�L�V�S�X�Q�H���F�R�Q�F�H�G�L�H�U�H�D���v�Q���F�D�]�X�O���v�Q���F�D�U�H���V�D�O�D�U�L�D�W�X�O���D���V���Y�v�U���L�W���R���D�E�D�W�H�U�H���J�U�D�Y�����V�D�X��
abateri repetate de la regulile de disciplina a muncii sau de la cele stabilite prin contractul 
�L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F������ �F�R�Q�W�U�D�F�W�X�O�� �F�R�O�H�F�W�L�Y�� �G�H�� �P�X�Q�F���� �D�S�O�L�F�D�E�L�O�� �V�D�X�� �U�H�J�X�O�D�P�H�Q�W�X�O�� �L�Q�W�H�U�Q���$�F�H�V�W��
motiv de conced�L�H�U�H���� �F�H�� �
�L�Q�H�� �G�H�� �S�H�U�V�R�D�Q�D�� �V�D�O�D�U�L�D�W�X�O�X�L18, �U�H�S�U�H�]�L�Q�W���� �V�D�Q�F�
�L�X�Q�H�D�� �S�H�� �F�D�U�H��
�D�Q�J�D�M�D�W�R�U�X�O�� �R�� �D�S�O�L�F���� �V�D�O�D�U�L�D�W�X�O�X�L���� �v�Q�� �V�L�W�X�D�
�L�D�� �v�Q�� �F�D�U�H�� �F�R�Q�V�W�D�W���� �v�Q�G�H�S�O�L�Q�L�U�H�D�� �W�X�W�X�U�R�U�� �F�R�Q�G�L�
�L�L�O�R�U��

                                                             
15 Art. 65 alin. 2) din Codul Muncii 
16�'�H�F�L�]�L�D���Q�U������������������ �S�U�R�Q�X�Q� �D�W���� �G�H�� �7�U�L�E�X�Q�D�O�X�O�� �0�X�Q�L�F�L�S�L�X�O�X�L���%�X�F�X�U�H�ú�W�L���� �V���D�� �,�9-�D�� �F�L�Y������ �v�Q��Culegere de �S�U�D�F�W�L�F����
�M�X�G�L�F�L�D�U���� �S�H�� �D�Q�X�O�� �������������F�X�� �Q�R�W�H�� �G�H�� �G�U���� �O�R�D�Q�� �0�L�K�X� ������ �&�D�V�D�� �G�H�� �H�G�L�W�X�U���� �ú�L�� �S�U�H�V���� �Ä�ù�D�Q�V�D�´��S.R.L., 1992, pp. 
146/147 
17 �&�L�R�F�K�L�Q�����%�D�U�E�X���,�R�D�Q�����'�U�H�Stul muncii. Curs universitar, Editura Ha�P�D�Q�J�L�X�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
18 Alexandru Ticlea (coordonator ), Codul muncii �± �D�G�Q�R�W�D�W�����L���F�R�P�H�Q�W�D�W�����(�G�L�W�X�U�D���/�X�P�L�Q�D���/�H�[�����%�X�F�X�U�H���W�L����������������
p. 59 
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�U���V�S�X�Q�G�H�U�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H���� �L�D�U�� �J�U�D�Y�L�W�D�W�H�D�� �I�D�S�W�H�L�� �V���Y�v�U���L�W�H�� �L�P�S�X�Q�H�� �D�S�O�L�F�D�U�H�D�� �F�H�O�H�L�� �P�D�L�� �V�H�Yere 
�V�D�Q�F�
�L�X�Q�L���S�U�H�Y���]�X�W�H���G�H���&�R�G�X�O���0�X�Q�F�L�L�� 

�5���V�S�X�Q�G�H�U�H�D���G�L�V�F�L�S�O�L�Q�D�U�����D�U�H���F�D�U�D�F�W�H�U���F�R�Q�W�U�D�F�W�X�D�O�����v�Q�W�H�P�H�L�Q�G�X-�V�H���S�H���U�H�O�D�
�L�D���G�H���P�X�Q�F������
fiind prerogativa angajatorului ori de �F�v�W�H�� �R�U�L�� �F�R�Q�V�W�D�W���� �F�D�� �V�D�O�D�U�L�D�
�L�L�� �D�X�� �V���Y�v�U���L�W�� �R�� �D�E�D�W�H�U�H��
�G�L�V�F�L�S�O�L�Q�D�U�������D�U�W�������������D�O�L�Q�������������G�L�Q Codul Muncii )19. 

�3�H�Q�W�U�X�� �G�H�F�O�D�Q���D�U�H�D�� �S�U�R�F�H�G�X�U�L�L�� �F�R�Q�F�H�G�L�H�U�L�L�� �S�U�H�Y���]�X�W�H�� �G�H�� �D�U�W���� ������ �O�L�W���� �D���� �&�R�G�X�O�� �0�X�Q�F�L�L��
�H�V�W�H�� �Q�H�F�H�V�D�U�� �F�D�� �X�Q�� �V�D�O�D�U�L�D�W���V���� �I�L�� �V���Y�v�U���L�W���R�� �D�E�D�W�H�U�H�� �J�U�D�Y���� �V�D�X�� �D�E�D�W�H�U�L�� �U�H�S�H�W�D�W�H�� �G�H�� �O�D�� �G�L�V�F�L�S�O�L�Q�D��
muncii. 

�6�D�Q�F�
�L�X�Q�L�O�H�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �F�R�Q�V�W�L�W�X�L�H�� �P�L�M�O�R�D�F�H�� �G�H�� �Fonstr�v�Q�J�H�U�H�� �S�U�H�Y���]�X�W�H�� �G�H�� �O�H�J�H���� �D�Y�v�Q�G 
�F�D�� �V�F�R�S�� �D�S���U�D�U�H�D�� �R�U�G�L�Q�L�L�� ���L�� �G�L�V�F�L�S�O�L�Q�H�L�� �v�Q�� �P�X�Q�F������ �G�H�]�Y�R�O�W�D�U�H�D�� �V�S�L�U�L�W�X�O�X�L�� �G�H�� �U���V�S�X�Q�G�H�U�H�� �S�H�Q�W�U�X��
�v�Q�G�H�S�O�L�Q�L�U�H�D�� �v�Q�G�D�W�R�U�L�U�L�O�R�U�� �G�H�� �V�H�U�Y�L�F�L�X���� �S�U�H�F�X�P�� ���L�� �S�U�H�Y�H�Q�L�U�H�D�� �S�U�R�G�X�F�H�U�L�L�� �X�Q�R�U�� �D�F�W�H�� �G�H��
�L�Q�G�L�V�F�L�S�O�L�Q��20. 

�Ì�Q�� �P�D�W�H�U�L�D�� �G�U�H�S�W�X�O�X�L�� �P�X�Q�F�L�L�� �H�V�W�H�� �L�Q�F�L�G�H�Q�W���S�U�L�Q�F�L�S�L�X�O�� �O�H�J�D�O�L�W���
�L�L�� �V�D�Q�F�
�L�X�Q�L�L���� �v�Q�� �V�H�Q�V�X�O�� �F����
�D�Q�J�D�M�D�W�R�U�X�O�� �Q�X�� �S�R�D�W�H�� �D�S�O�L�F�D�� �R�� �D�O�W���� �V�D�Q�F�
�L�X�Q�H�� �G�L�V�F�L�S�O�L�Q�D�U���� �G�H�F�v�W�� �F�H�O�H�� �H�[�S�U�H�V�� ���L�� �O�L�P�L�W�D�W�L�Y��
�S�U�H�Y���]�X�W�H�� �G�H�� �O�H�J�H���� �L�D�U�� �D�Q�J�D�M�D�W�R�U�X�O�� �W�U�H�E�X�L�H�� �V���� �U�H�V�S�H�F�W�H�� �F�X�D�Q�W�X�P�X�O�� ���L�� �G�X�U�D�W�D�� �V�D�Q�F�
�L�X�Q�L�L���� �D�V�W�I�H�O��
cum acestea sunt reglementate de lege21. 

�6�D�Q�F�
�L�X�Q�L�O�H�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �V�H�� �F�O�D�V�L�I�L�F���� �v�Q�� �U�D�S�R�U�W�� �F�X�� �F�D�W�H�J�R�U�L�D�� �G�H�� �S�H�U�V�R�Q�D�O�� �F���U�X�L�D�� �L�� �V�H��
�D�S�O�L�F�������L���G�H���H�I�H�F�W�H�O�H���S�U�R�G�X�V�H�� 

�$�V�W�I�H�O�����V�D�Q�F�
�L�X�Q�L�O�H���J�H�Q�H�U�D�O�H���V�X�Q�W���F�H�O�H���S�U�H�Y���]�X�W�H���G�H���D�U�W�������������D�O�L�Q�������������&�R�G�X�O���0�X�Q�F�L�L���� 
Textul articolului 61 lit. a) din Codul Muncii trebuie coroborat cu art. 248 alin. (1) lit. e) din 
�D�F�H�O�D�ú�L���F�R�G�����S�R�W�U�L�Y�L�W���F���U�X�L�D���S�U�L�Q�W�U�H���V�D�Q�F� �L�X�Q�L�O�H���G�L�V�F�L�S�O�L�Q�D�U�H���S�H���F�D�U�H�� �O�H���S�R�D�W�H���D�S�O�L�F�D���D�Q�J�D�M�D�W�R�U�X�O��
�V�H�� �Q�X�P���U�����ú�L���G�H�V�I�D�F�H�U�H�D���G�L�V�F�L�S�O�L�Q�D�U���� �D���F�R�Q�W�U�D�F�W�X�O�X�L�����'�H�V�I�D�F�H�U�H�D���G�L�V�F�L�S�O�L�Q�D�U�����D���F�Rntractului de 
�P�X�Q�F�����H�V�W�H���V�D�Q�F�
�L�X�Q�H�D���G�L�V�F�L�S�O�L�Q�D�U�����S�H���F�D�U�H���D�Q�J�D�M�D�W�R�U�X�O���R���S�R�D�W�H���D�S�O�L�F�D���V�D�O�D�U�L�D�W�X�O�X�L���v�Q���F�R�Q�G�L�
�L�L�O�H��
�O�H�J�L�L�� ���L�� �F�R�Q�V�W���� �v�Q�� �v�Q�G�H�S���U�W�D�U�H�D�� �D�F�H�V�W�X�L�D�� �G�L�Q�� �F�R�O�H�F�W�L�Y�X�O�� �G�H�� �P�X�Q�F������ �F�D�� �R�� �F�R�Q�V�H�F�L�Q�
�D�� �D�� �Y�R�L�Q�
�H�L��
�X�Q�L�O�D�W�H�U�D�O�H�� �D�� �X�Q�L�W���
�L�L���$�F�H�D�V�W���� �V�D�Q�F�
�L�X�Q�H�� �L�Q�W�H�U�Y�L�Q�H���� �S�R�W�U�L�Y�L�W�� �D�U�W���� ������ �O�L�W���� �D���� �&�R�G�X�O�� �0�X�Q�F�L�L���� �Ä�v�Q��
�F�D�]�X�O�� �v�Q�� �F�D�U�H�� �V�D�O�D�U�L�D�W�X�O�� �D�� �V���Y�v�U���L�W�� �R�� �D�E�D�W�H�U�H�� �J�U�D�Y���� �V�D�X�� �D�E�D�W�H�U�L�� �U�H�S�H�W�D�W�H�� �G�H�� �O�D�� �U�H�J�X�O�L�O�H�� �G�H��
�G�L�V�F�L�S�O�L�Q���� �D�� �P�X�Q�F�L�L�� �R�U�L�� �G�H�� �O�D�� �F�H�O�H�� �V�W�D�E�L�O�L�W�H�� �S�U�L�Q�� �F�R�Q�W�U�D�F�W�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F������ �F�R�Q�W�U�D�F�W�X�O��
�F�R�O�H�F�W�L�Y���G�H���P�X�Q�F�����D�S�O�L�F�D�E�L�O���V�D�X���U�H�J�X�O�D�P�H�Q�W�X�O���L�Q�W�H�U�Q�´�� 

�$�Q�J�D�M�D�W�R�U�X�O�� �G�L�V�S�X�Q�H�� �V�D�Q�F�
�L�X�Q�H�D�� �F�R�Q�F�H�G�L�H�U�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H���� �v�Q�� �U�D�S�R�U�W�� �F�X�� �J�U�D�Y�L�W�D�W�H�D��
�D�E�D�W�H�U�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �V���Y�v�U���L�W�H�� �G�H�� �V�D�O�D�U�L�D�W���� �*�U�D�Y�L�W�D�W�H�D�� �D�E�D�W�H�U�L�L�� �W�U�H�E�X�L�H�� �D�S�U�H�F�L�D�W���� �v�Q�� �X�U�P�D��
�D�Q�D�O�L�]���U�L�L���G�H�W�D�O�L�D�W�H���D���W�X�W�X�U�R�U���H�O�H�P�H�Q�W�H�O�R�U���V�D�O�H�����D���v�P�S�U�H�M�X�U���U�L�O�R�U���G�H���I�D�S�W���v�Q���F�D�U�H���D���I�R�V�W���F�R�P�L�V�������D��
�F�R�Q�V�H�F�L�Q� �H�O�R�U�� �H�L�� �S�U�H�F�X�P�� �ú�L�� �D�� �F�L�U�F�X�P�V�W�D�Q� �H�O�R�U�� �S�H�U�V�R�Q�D�O�H�� �D�O�H�� �D�X�W�R�U�X�O�X�L�� �H�L�� ���J�U�D�G�X�O�� �G�H�� �Y�L�Q�R�Y��� �L�H����
�F�R�P�S�R�U�W�D�U�H�D���J�H�Q�H�U�D�O�����O�D���V�H�U�Y�L�F�L�X�����H�Y�H�Q�W�X�D�O�H�O�H���V�D�Q�F� �L�X�Q�L���V�X�I�H�U�L�W�H���D�Q�W�H�U�L�R�U��22. 

�(�[�L�V�W���� �V�L�W�X�D�
�L�L�� �v�Q�� �F�D�U�H�� �I�D�S�W�D�� �S�D�U�H�� �V���� �v�Q�W�U�X�Q�H�D�V�F���� �W�U���V���W�X�U�L�O�H�� �F�R�Q�V�W�L�W�X�W�L�Y�H�� �D�O�H�� �D�E�D�W�H�U�L�L��
�G�L�V�F�L�S�O�L�Q�D�U�H�����G�D�U���D�Q�X�P�L�W�H���v�P�S�U�H�M�X�U���U�L���V�S�H�F�L�I�L�F�H���F�R�Q�G�X�F���O�D���H�[�R�Q�H�U�D�U�H�D���G�H���U���V�S�X�Q�G�H�U�H���D���D�X�W�R�U�X�O�X�L��
�V���X�� 

�&�D�X�]�H�O�H���G�H���Q�H�U���V�S�X�Q�G�H�U�H���G�L�V�F�L�S�O�L�Q�D�U�����V�X�Q�W�����S�U�L�Q���D�Q�D�O�R�J�L�H�����F�H�O�H���G�L�Q���P�D�W�H�U�L�D���S�H�Q�D�O�������D�U�W����
44�±�D�U�W���� ������ �&�R�G�� �3�H�Q�D�O���� ���L�� �G�L�Q�� �P�D�W�H�U�L�D�� �F�R�Q�W�U�D�Y�H�Q�
�L�R�Q�D�O���� ���D�U�W���� ������ �D�O�L�Q���� �������� �G�L�Q�� �2���*���� �Q�U���� ��������������
�D�S�U�R�E�D�W���� �S�U�L�Q�� �/�H�J�H�D�� �Q�U���� ���������������������� �S�U�H�F�X�P���� �O�H�J�L�W�L�P�D�� �D�S���U�D�U�H���� �V�W�D�U�H�D�� �G�H�� �Q�H�F�H�V�L�W�D�W�H����
constr�v�Q�J�H�U�H�D�� �I�L�]�L�F���� ���L�� �P�R�U�D�O������ �F�D�]�X�O�� �I�R�U�W�X�L�W�� ���L�� �I�R�U�
�D�� �P�D�M�R�U������ �L�U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�D���� �E�H�
�L�D����
�P�L�Q�R�U�L�W�D�W�H�D�����L���Hroarea de fapt. 

�$�E�D�W�H�U�H�D�� �G�L�V�F�L�S�O�L�Q�D�U���� �H�V�W�H�� �V�L�Q�J�X�U�X�O�� �W�H�P�H�L�� �D�O�� �D�S�O�L�F���U�L�L�� �F�R�Q�F�H�G�L�H�U�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H���� �v�Q�� �E�D�]�D��
�D�U�W���� ������ �O�L�W���� �D���� �&�R�G�X�O�� �0�X�Q�F�L�L���'�H�I�L�Q�L�
�L�D�� �Q�R�
�L�X�Q�L�L�� �G�H�� �D�E�D�W�H�U�H�� �G�L�V�F�L�S�O�L�Q�D�U���� �U�H�]�X�O�W���� �G�L�Q�� �S�U�H�Y�H�G�H�U�L�O�H��
art. 61 lit. a) Codul Muncii coroborate cu art. 247 alin. (2) Codul Muncii. 

                                                             
19 �1�����9�R�L�F�X�O�H�V�F�X�����'�U�H�S�W�X�O���P�X�Q�F�L�L�����5�H�J�O�H�P�H�Q�W���U�L���L�Q�W�H�U�Q�H�����L���F�R�P�X�Q�L�W�D�U�H�����(�G�L�W�X�U�D���5�R�V�H�W�W�L�����%�X�F�X�U�H���W�L�����������������S�������� 
20 Alexandru Ticlea (coordonator ), Codul muncii..., p. 646 
21 �$���7�L�F�O�H�D�����$�����3�R�S�H�V�F�X�����&�����7�X�I�D�Q�����0�����7�L�F�K�L�Q�G�H�O�H�D�Q�����2�����7�L�Q�F�D�����'�U�H�S�W�X�O���P�X�Q�F�L�L�����(�G�L�W�X�U�D���5�R�V�H�W�W�L�����%�X�F�X�U�H���W�L����������������
p.  
22 �$�O�H�[�D�Q�G�U�X���	�L�F�O�H�D�����7�U�D�W�D�W�����������������������S���������� 
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�/�H�J�L�V�O�D�
�L�D���P�X�Q�F�L�L���Q�X���G�H�V�F�U�L�H�����L���Q�X���H�Q�X�P�H�U�������v�Q���F�R�Q�F�U�H�W�����D�E�D�W�H�U�L�O�H���G�L�V�F�L�S�O�L�Q�D�U�H�����D�V�W�I�H�O���F����
�S�U�L�Q�F�L�S�L�X�O�� �O�H�J�D�O�L�W���
�L�L�� �L�Q�F�U�L�P�L�Q���U�L�L�� �Q�X�� �I�X�Q�F�
�L�R�Q�H�D�]���� �v�Q�� �P�D�W�H�U�L�D�� �G�L�V�F�L�S�O�L�Q�D�U���� �V�S�H�F�L�I�L�F���� �G�U�H�S�W�X�O�X�L��
muncii. 

�'�L�V�S�R�]�L�
�L�L�O�H���D�U�W�������������D�O�L�Q�������������&�R�G�X�O�� �0�X�Q�F�L�L���G�H�I�L�Q�H�V�F�� �Q�R�
�L�X�Q�H�D���G�H���D�E�D�W�H�U�H���G�L�V�F�L�S�O�L�Q�D�U����
�F�D�� �I�L�L�Q�G���R���I�D�S�W���� �v�Q�� �O�H�J���W�X�U�����F�X�� �P�X�Q�F�D�����S�U�L�Q���F�D�U�H�� �V�D�O�D�U�L�D�W�X�O���D�� �v�Q�F���O�F�D�W�����F�X���Y�L�Q�R�Y���
�L�H�����R�E�O�L�J�D�
�L�L�O�H��
�D�V�X�P�D�W�H�� �S�U�L�Q�� �v�Q�F�K�H�L�H�U�H�D�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F������ �V�W�D�E�L�O�L�W�H�� �S�U�L�Q�� �Q�R�U�P�H�O�H�� �O�H�J�D�O�H����
regulamentul intern, co�Q�W�U�D�F�W�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �V�D�X�� �F�R�O�H�F�W�L�Y�� �G�H�� �P�X�Q�F������ �R�U�G�L�Q�H�O�H�� ���L�� �G�L�V�S�R�]�L�
�L�L�O�H��
�O�H�J�D�O�H���D�O�H���F�R�Q�G�X�F���W�R�U�L�O�R�U���L�H�U�D�U�K�L�F�L23.�$�E�D�W�H�U�H�D���G�L�V�F�L�S�O�L�Q�D�U�����U�H�S�U�H�]�L�Q�W�����v�Q�F���O�F�D�U�H�D���R�E�O�L�J�D�
�L�L�O�R�U���F�H��
�U�H�Y�L�Q���V�D�O�D�U�L�D�W�X�O�X�L���G�H���Q�D�W�X�U�D���F�H�O�R�U���D�Q�W�H�U�L�R�U���P�H�Q�
�L�R�Q�D�W�H�����O�D���F�D�U�H���V�H���D�G�D�X�J�����R�E�O�L�J�D�
�L�D���G�H���U�H�V�Sectare 
�D�� �R�U�G�L�Q�H�O�R�U�� ���L�� �G�L�V�S�R�]�L�
�L�L�O�R�U�� �O�H�J�D�O�H�� �D�O�H�� �F�R�Q�G�X�F���W�R�U�L�O�R�U�� �L�H�U�D�U�K�L�F�L�� �F�D�� �R�E�O�L�J�D�
�L�H�� �F�R�U�H�O�D�W�L�Y����
�G�U�H�S�W�X�U�L�O�R�U�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �G�H�� �D�� �G�D�� �G�L�V�S�R�]�L�
�L�L�� �R�E�O�L�J�D�W�R�U�L�L�� �S�H�Q�W�U�X�� �V�D�O�D�U�L�D�
�L���� �V�X�E�� �U�H�]�H�U�Y�D�� �O�H�J�D�O�L�W���
�L�L��
lor. 

�)�D�S�W�D�� �L�O�L�F�L�W������ �F�H�� �F�R�Q�V�W�L�W�X�L�H�� �D�E�D�W�H�U�H�� �G�L�V�F�L�S�O�L�Q�D�U������ �S�R�D�W�H �I�L�� �F�R�P�L�V�L�Y������ �F�R�Q�V�W�v�Q�G �v�Q�W�U-o 
�D�F�
�L�X�Q�H�� �S�U�L�Q�� �F�D�U�H�� �V�H�� �v�Q�F�D�O�F���� �R�� �R�E�O�L�J�D�
�L�H�� �G�H�� �D�� �Q�X�� �I�D�F�H���� �V�D�X�� �R�P�L�V�L�Y������ �S�U�L�Q�� �Q�H�v�Q�G�H�S�O�L�Q�L�U�H�D�� �X�Q�H�L��
�R�E�O�L�J�D�
�L�L���G�H���D���I�D�F�H�� 

�$�U�W���� ������ �O�L�W���� �D���� �&�R�G�X�O�� �0�X�Q�F�L�L�� �I�D�F�H�� �U�H�I�H�U�L�U�H�� �O�D�� �Q�R�
�L�X�Q�L�O�H�� �G�H�� �Ä�D�E�D�W�H�U�H�� �J�U�D�Y�D�´�� ���L�� �Ä�D�E�D�W�H�U�H��
�U�H�S�H�W�D�W�D�´���� �F�D�� �W�H�P�H�L�� �D�O�� �D�S�O�L�F���U�L�L�� �V�D�Q�F�
�L�X�Q�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �D�� �F�R�Q�F�H�G�L�H�U�L�L���� �G�D�U�� �&�R�G�X�O�� �0�X�Q�F�L�L�� �Q�X�� �O�H��
�G�H�I�L�Q�H���W�H�� �v�Q mod �F�R�Q�F�U�H�W���� �F�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q���� �F���� �J�U�D�Y�L�W�D�W�H�D�� ���L�� �F�D�U�D�F�W�H�U�X�O�� �U�H�S�H�W�D�W�� �D�O�� �D�F�H�V�W�R�U�D�� �V�H��
�Y�R�U�� �V�W�D�E�L�O�L�� �G�H�� �O�D�� �F�D�]�� �O�D�� �F�D�]���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �F�L�U�F�X�P�V�W�D�Q�
�H�O�H�� �U�H�D�O�H�� �D�O�H�� �I�D�S�W�H�L�� ���L�� �G�H�� �S�H�U�V�R�D�Q�D��
salariatului. 
 �8�Q���U�H�S�H�U���v�Q���D�S�U�H�F�L�H�U�H�D���J�U�D�Y�L�W���
�L�L���X�Q�H�L���D�E�D�W�H�U�L���G�L�V�F�L�S�O�L�Q�D�U�H���v�O���U�H�S�U�H�]�L�Q�W�����D�U�W�������������&�R�G�X�O���0�X�Q�F�L�L��
�F�H�� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �F�L�U�F�X�P�V�W�D�Q�
�H�O�H�� �U�H�D�O�H�� �D�O�H�� �V���Y�v�U���L�U�L�L�� �I�D�S�W�H�L�� ���L�� �F�L�U�F�X�P�V�W�D�Q�
�H�O�H�� �S�H�U�V�R�Q�D�O�H�� �D�O�H��
�I���S�W�X�L�W�R�U�X�O�X�L���� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �F�D�U�H�� �V�H�� �S�R�D�W�H�� �G�H�W�H�U�P�L�Q�D�� �Faracterul faptelor ilicite, astfel: 
�v�P�S�U�H�M�X�U���U�L�O�H�� �v�Q�� �F�D�U�H�� �D�� �I�R�V�W�� �V���Y�v�U���L�W���� �I�D�S�W�D���� �J�U�D�G�X�O�� �G�H�� �Y�L�Q�R�Y���
�L�H�� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �F�R�Q�V�H�F�L�Q�
�H�O�H��
�D�E�D�W�H�U�L�L�� �G�L�V�F�L�S�O�L�Q�D�U�H���� �F�R�P�S�R�U�W�D�U�H�D�� �J�H�Q�H�U�D�O���� �v�Q�� �V�H�U�Y�L�F�L�X�� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �H�Y�H�Q�W�X�D�O�H�O�H�� �V�D�Q�F�
�L�X�Q�L��
disciplinare suferite anterior. 

�3�R�W�U�L�Y�L�W���D�U�W�����������O�L�W�����D�����&�R�G�X�O���0�X�Q�F�L�L�����V�D�O�D�U�L�D�W�X�O���S�R�D�W�H���I�L���F�R�Q�F�H�G�L�D�W���G�L�V�F�L�S�O�L�Q�D�U���v�Q���F�D�]�X�O���v�Q��
�F�D�U�H���V���Y�v�U���H���W�H���D�E�D�W�H�U�L���U�H�S�H�W�D�W�H���G�H���O�D���U�H�J�X�O�L�O�H���G�H���G�L�V�F�L�S�O�L�Q�����D���P�X�Q�F�L�L���V�D�X���G�H���O�D���F�H�O�H���V�W�D�E�L�O�L�W�H���S�U�L�Q��
�F�R�Q�W�U�D�F�W�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F������ �F�R�Q�W�U�D�F�W�X�O�� �F�R�O�H�F�W�L�Y�� �G�H�� �P�X�Q�F����aplicabil sau regulamentul 
�L�Q�W�H�U�Q���� �O�D�� �F�D�U�H�� �V�H�� �D�G�D�X�J���� �v�Q�F���O�F�D�U�H�D�� �R�U�G�L�Q�H�O�R�U�� �V�D�X�� �G�L�V�S�R�]�L�
�L�L�O�R�U�� �O�H�J�D�O�H�� �D�O�H�� �F�R�Q�G�X�F���W�R�U�L�O�R�U��
�L�H�U�D�U�K�L�F�L�����S�U�H�F�X�P�����L���D���Q�R�U�P�H�O�R�U���O�H�J�D�O�H�����D�V�W�I�H�O���F�X�P���U�H�]�X�O�W�����G�L�Q���H�Q�X�P�H�U�D�U�H�D���D�U�W�L�F�R�O�X�O�X�L�����������D�O�L�Q����
(2) Codul Muncii. 

�5�H�]�X�O�W�����F�����D�E�D�W�H�U�L�O�H���U�H�Setate la care face referire art. 61 lit. a) Codul Muncii au obiect 
�L�G�H�Q�W�L�F���F�X���D�E�D�W�H�U�H�D���G�L�V�F�L�S�O�L�Q�D�U�����J�U�D�Y�������G�H�R�D�U�H�F�H���D�X�� �v�Q�� �Y�H�G�H�U�H���D�F�H�O�H�D���L�� �L�]�Y�R�D�U�H���J�H�Q�H�U�D�W�R�D�U�H���G�H��
�R�E�O�L�J�D�
�L�L�� �S�H�Q�W�U�X�� �V�D�O�D�U�L�D�
�L���'�L�I�H�U�H�Q�
�D�� �F�R�Q�V�W���� �v�Q�� �J�U�D�Y�L�W�D�W�H�D�� �S�H�� �F�D�U�H�� �I�D�S�W�H�O�H�� �L�O�L�F�L�W�H�� �R�� �S�U�H�]�L�Q�W������
r�D�S�R�U�W�D�W���O�D���F�U�L�W�H�U�L�L���S�U�H�Y���]�X�W�H���G�H���D�U�W�������������&�R�G�X�O���0�X�Q�F�L�L�� 

�'�D�F���� �D�E�D�W�H�U�H�D�� �G�L�V�F�L�S�O�L�Q�D�U���� �D�U�H�� �X�Q�� �J�U�D�G�� �G�H�� �S�H�U�L�F�R�O�� �U�L�G�L�F�D�W���� �H�V�W�H�� �V�X�I�L�F�L�H�Q�W���� �V���Y�v�U���L�U�H�D��
�X�Q�H�L�D���V�L�Q�J�X�U�H���S�H�Q�W�U�X���D�Q�W�U�H�Q�D�U�H�D���P���V�X�U�L�L���F�R�Q�F�H�G�L�H�U�L�L���G�L�V�F�L�S�O�L�Q�D�U�H�� 
�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �F�D�U�D�F�W�H�U�X�O�� �U�H�S�H�W�D�W�� �D�O�� �D�E�D�W�H�U�L�O�R�U���� �F�R�Q�V�L�G�H�U���P�� �F���� �P���V�X�U�D�� �F�R�Q�F�H�G�L�H�U�L�L��
�G�L�V�F�L�S�O�L�Q�D�U�H�� �V�H�� �S�R�D�W�H�� �G�L�V�S�X�Q�H�� �G�D�F���� �D�X�� �I�R�V�W�� �V���Y�v�U���L�W�H�� �F�H�O�� �S�X�
�L�Q�� �G�R�X���� �D�E�D�W�H�U�L�� �G�L�V�F�L�S�O�L�Q�D�U�H����
�G�H�R�D�U�H�F�H�� �Q�X�P�D�L�� �D�W�X�Q�F�L�� �V�H�� �M�X�V�W�L�I�L�F���� �V�L�Q�W�D�J�P�D�� �Ä�U�H�S�H�W�D�W�H�´���� �I���U���� �D�� �H�[�L�V�W�D�� �R�� �D�O�W���� �O�L�P�L�W�D�U�H�� �G�H�� �R�U�G�L�Q��
numeric24. 

Caracterul repetabil a�O�� �D�E�D�W�H�U�L�O�R�U�� �S�U�H�V�X�S�X�Q�H�� �V���Y�v�U���L�U�H�D�� �O�R�U�� �v�Q�W�U-un anumit interval de 
�W�L�P�S���� �G�H�R�D�U�H�F�H�� �Q�X�P�D�L�� �D�V�W�I�H�O�� �V�H�� �S�R�D�W�H�� �G�H�G�X�F�H�� �L�Q�W�H�Q�
�L�D�� �U�H�F�L�G�L�Y�L�V�W���� �D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �v�Q�� �v�Q�F���O�F�D�U�H�D��
�R�E�O�L�J�D�
�L�L�O�R�U���G�H���V�H�U�Y�L�F�L�X��25 

                                                             
23 Al. Athanasiu, M. Volonciu, L. Dima, O. Cazan, Codul muncii �± comentariu pe articole, Volumul II, Editura 
�&���+���%�H�F�N�����%�X�F�X�U�H���W�L���������������������� 
24 �$�O�H�[�D�Q�G�U�X���	�L�F�O�H�D�����7�U�D�W�D�W�����������������������S���������� 
25 Micle Ioan Dreptul Muncii-�F�X�U�V���X�Q�L�Y�H�U�V�L�W�D�U���H�G�L� �L�H���U�H�Y�L�]�X�L�W�����(�G�����8�Q�L�Y�H�U�V�L�W��� �L�L���$�X�U�H�O���9�O�D�L�F�X���G�L�Q���$�U�D�G���������� 
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�(�[�L�V�W�H�Q�
�D�� �X�Q�X�L�� �L�Q�W�H�U�Y�D�O�� �P�D�U�H�� �G�H�� �W�L�P�S�� �v�Q�W�U�H�� �D�E�D�W�H�U�L�O�H�� �G�L�V�F�L�S�O�L�Q�D�U�H�� �I�D�F�H �F�D�� �v�Q�W�U�H�� �D�F�H�V�W�H�D��
�V���� �Q�X�� �S�R�D�W���� �I�L�� �V�W�D�E�L�O�L�W���� �R�� �O�H�J���W�X�U���� �G�H�� �Q�D�W�X�U�D�� �F�H�O�H�L�� �F�D�U�H�� �V���� �M�X�V�W�L�I�L�F�H�� �F�R�Q�F�H�G�L�H�U�H�D���� �U�H�V�S�H�F�W�L�Y�� �F�H�D��
�F�D�U�H���V�����G�R�Y�H�G�H�D�V�F�����D�W�L�W�X�G�L�Q�H�D���U�H�S�H�W�D�W�����D���V�D�O�D�U�L�D�W�X�O�X�L���v�Q���Q�H�U�H�V�S�H�F�W�D�U�H�D���D�W�U�L�E�X�
�L�L�O�R�U���G�H���O�D���O�R�F�X�O���G�H��
�P�X�Q�F��26. 

�&�H�H�D���F�H���V�H���V�D�Q�F�
�L�R�Q�H�D�]�����H�V�W�H���Q�X�P�D�L �X�O�W�L�P�D���D�E�D�W�H�U�H�����)�D�S�W�H�O�H���D�Q�W�H�U�L�R�D�U�H���Q�X���V�X�Q�W���O�X�D�W�H���v�Q��
considerare de�F�v�W�� �S�H�Q�W�U�X�� �D�� �D�Q�D�O�L�]�D�� �D�W�L�W�X�G�L�Q�H�D�� �S�V�L�K�L�F���� �D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �I�D�
���� �G�H�� �R�E�O�L�J�D�
�L�L�O�H�� �V�D�O�H�� �G�H��
�V�H�U�Y�L�F�L�X�����L���S�U�R�E�D�E�L�O�L�W�D�W�H�D���U�H�S�H�W���U�L�L���D�F�W�H�O�R�U���G�H���L�Q�G�L�V�F�L�S�O�L�Q���� 

�&�D�]�X�U�L�O�H�� �G�H�� �F�R�Q�F�H�G�L�H�U�H�� �G�L�V�F�L�S�O�L�Q�D�U���� �Q�X�� �V�X�Q�W���S�U�H�Y���]�X�W�H�� �v�Q�� �P�R�G�� �H�[�S�U�H�V�� �v�Q�� �O�H�J�L�V�O�D�
�L�D��
muncii. 

�&�X���W�R�D�W�H���D�F�H�V�W�H�D�����v�Q���F�R�Q�W�U�D�F�W�H�O�H���F�R�O�H�F�W�L�Y�H���G�H���P�X�Q�F�����V�D�X���v�Q���U�H�J�X�O�D�P�H�Q�W�H�O�H���L�Q�W�H�U�Q�H���S�R�W���I�L��
�S�U�H�Y���]�X�W�H���D�Q�X�P�L�W�H�� �I�D�S�W�H���F�R�Q�V�L�G�H�U�D�W�H���D�E�D�W�H�U�L���G�L�V�F�L�S�O�L�Q�D�U�H�� �V�X�V�F�H�S�W�L�E�L�O�H���G�H�� �D���D�Q�W�U�H�Q�D���G�H�V�I�D�F�H�U�H�D��
�G�L�V�F�L�S�O�L�Q�D�U�����D���F�R�Q�W�U�D�F�W�X�O�X�L���L�Q�G�L�Y�L�G�X�D�O���G�H���P�X�Q�F��27. 

�3�U�L�Q�� �F�R�Q�W�U�D�F�W�H�O�H�� �L�Q�G�L�Y�L�G�X�D�O�H�� �G�H�� �P�X�Q�F���� �Q�X�� �S�R�W�� �I�L�� �V�W�D�E�L�O�L�W�H�� �F�H�� �I�D�S�W�H�� �F�R�Q�V�W�L�W�X�L�H�� �D�E�D�W�H�U�L��
�G�L�V�F�L�S�O�L�Q�D�U�H���� �G�H�R�D�U�H�F�H�� �S�U�R�F�H�G�X�U�D�� �G�L�V�F�L�S�O�L�Q�D�U���� �W�U�H�E�X�L�H�� �V���� �I�L�H�� �X�Q�L�W�D�U���� �O�D�� �Q�L�Y�H�O�X�O�� �W�X�W�X�U�R�U��
�V�D�O�D�U�L�D�
�L�O�R�U�� 

�3�U�D�F�W�L�F�D���L�Q�V�W�D�Q� �H�O�R�U�����F�R�Q�V�W�D�W�����v�Q���D�F�H�V�W���V�H�Q�V�����D���G�H�F�L�V���F�����V�X�Q�W���D�E�D�W�H�U�L���J�U�D�Y�H���F�D�U�H���M�X�V�W�L�I�L�F����
�G�H�V�I�D�F�H�U�H�D���G�L�V�F�L�S�O�L�Q�D�U�����D���F�R�Q�W�U�D�F�W�X�O�X�L���L�Q�G�L�Y�L�G�X�D�O���G�H���P�X�Q�F�������S�U�L�Q�W�U�H���D�O�W�H�O�H�����ú�L���X�U�P���W�R�D�U�H�O�H���I�D�S�W�H�� 
�Q�H�O�X�D�U�H�D�� �X�Q�H�L�� �P���V�X�U�L�� �V�D�X�� �Q�H�U�H�V�S�H�F�W�D�U�H�D�� �P���V�X�U�L�O�R�U�� �G�L�V�S�X�V�H���� �F�D�U�H�� �D�U�� �S�X�W�H�D�� �F�U�H�D�� �X�Q�� �S�H�U�L�F�R�O��
iminent de producere a un�X�L���D�F�F�L�G�H�Q�W���G�H���P�X�Q�F�����V�D�X���G�H���v�P�E�R�O�Q���Y�L�U�H���S�U�R�I�H�V�L�R�Q�D�O���� 
�S���U���V�L�U�H�D���X�Q�X�L���X�W�L�O�D�M�� �v�Q���D�I�D�U�D���X�Q�L�W��� �L�L�� �v�Q�W�U-�X�Q�� �O�R�F�� �I���U�����S�D�]�����D�V�L�J�X�U�D�W�����V�X�V�W�U�D�J�H�U�H�D���G�H���S�U�R�G�X�V�H���ú�L��
�v�Q�V�W�U���L�Q�D�U�H�D�� �D�F�H�V�W�R�U�D���G�H�V�I���ú�X�U�D�U�H�D�� �X�Q�H�L�� �D�F�W�L�Y�L�W��� �L�� �L�G�H�Q�W�L�F�H�� �F�X�� �F�H�D�� �D�� �X�Q�L�W��� �L�L���� �v�Q�� �F�R�Q�G�L� �L�L�� �G�H��
�F�R�Q�F�X�U�H�Q� �� �Q�H�O�R�L�D�O������ �v�Q�F���O�F�D�U�H�D�� �R�E�O�L�J�D� �L�H�L�� �G�H�� �I�L�G�H�O�L�W�D�W�H�� �I�D� ���� �G�H�� �D�Q�J�D�M�D�W�R�U�� �S�U�L�Q�� �D�F�H�H�D�� �F����
�V�D�O�D�U�L�D�W�X�O�� �D�� �I���F�X�W�� �F�R�Q�F�X�U�H�Q� ���� �D�F�H�V�W�X�L�D�� �ú�L�� �D�� �R�U�L�H�Q�W�D�W�� �F�O�L�H�Q�W�H�O�D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �F���W�U�H�� �R�� �I�L�U�P����
�F�R�Q�F�X�U�H�Q�W�������D�P�E�H�O�H���V�R�F�L�H�W��� �L���D�Y�v�Q�G �D�F�H�H�D�ú�L���S�L�D� ����- �F�H�D���D���D�V�L�J�X�U���U�L�O�R�U�� 

�2�E�O�L�J�D� �L�D���G�H���I�L�G�H�O�L�W�D�W�H�����v�Q� �H�O�H�D�V�����F�D���R�E�O�L�J�D� �L�H���G�H���D���I�D�F�H�����S�R�D�W�H���I�L���V�F�L�Q�G�D�W�����v�Q���R�E�O�L�J�D� �L�D���G�H��
�Q�H�F�R�Q�F�X�U�H�Q� ������ �F�R�Q�V�W�v�Q�G �v�Q�� �R�E�O�L�J�D� �L�D�� �V�D�O�D�U�L�D�W�X�O�X�L�� �G�H�� �D�� �Q�X-�O�� �F�R�Q�F�X�U�D�� �S�H�� �D�Q�J�D�M�D�W�R�U�X�O�� �V���X�� �S�H��
�S�D�U�F�X�U�V�X�O�� �H�[�H�F�X�W���U�L�L�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �G�H�� �P�X�Q�F������ �ú�L�� �v�Q�� �R�E�O�L�J�D� �L�D�� �G�H�� �F�R�Q�I�L�G�H�Q� �L�D�O�L�W�D�W�H�� ���U�H�]�H�U�Y��, 
�U�H� �L�Q�H�U�H�������U�H�S�U�H�]�H�Q�W�v�Q�G �R�E�O�L�J�D� �L�D���V�D�O�D�U�L�D�W�X�O�X�L���G�H���D���Q�X���G�H�]�Y���O�X�L���G�D�W�H�O�H���V�H�F�U�H�W�H���D�O�H���D�Q�J�D�M�D�W�R�U�X�O�X�L�� 
�3�R�W�U�L�Y�L�W���D�U�W�����������D�O�L�Q�������������&���� �P�X�Q�F�L�L�����V�D�O�D�U�L�D�W�X�O�� �D�U�H���R�E�O�L�J�D� �L�D���G�H�� �D���U�H�V�S�H�F�W�D���S�U�H�Y�H�G�H�U�L�O�H�� �F�X�S�U�L�Q�V�H��
�v�Q���U�H�J�X�O�D�P�H�Q�W�X�O�� �L�Q�W�H�U�Q���� �v�Q�� �F�R�Q�W�U�D�F�W�X�O���F�R�O�H�F�W�L�Y���G�H�� �P�X�Q�F�����D�S�O�L�F�D�E�L�O���� �v�Q���F�R�Q�W�U�D�F�W�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H��
�P�X�Q�F������ �S�U�H�F�X�P�� �ú�L�� �R�E�O�L�J�D� �L�D�� �G�H�� �D�� �U�H�V�S�H�F�W�D�� �G�L�V�F�L�S�O�L�Q�D�� �P�X�Q�F�L�L���� �$�Q�J�D�M�D�W�R�U�X�O�� �S�R�D�W�H�� �G�L�V�S�X�Q�H���� �F�D��
�V�D�Q�F� �L�X�Q�H�� �G�L�V�F�L�S�O�L�Q�D�U������ �F�R�Q�F�H�G�L�H�U�H�D�� �v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H�� �V�D�O�D�U�L�D�W�X�O�� �D�� �V���Y�v�U�ú�L�W�� �R�� �D�E�D�W�H�U�H�� �J�U�D�Y���� �V�D�X��
abateri repetate de la regulile de disciplina muncii ori de la cele stabilite prin contractual 
�L�Q�G�L�Y�L�G�X�D�O���G�H���P�X�Q�F�������F�R�Q�W�U�D�F�W�X�O���F�R�O�H�F�W�L�Y���G�H���P�X�Q�F�����D�S�O�L�F�D�E�L�O���V�D�X���U�H�J�X�O�D�P�H�Q�W�X�O���L�Q�W�H�U�Q�� 
 
�����������&�R�Q�F�H�G�L�H�U�H�D���v�Q���F�D�]�X�O���D�U�H�V�W���U�L�L���S�U�H�Y�H�Q�W�L�Y�H���D���V�D�O�D�U�L�D�W�X�O�X�L 

Potrivit art. 61 lit. b) Codul Muncii, angajatorul poate dispune concedierea pentru 
�P�R�W�L�Y�H���F�D�U�H���
�L�Q���G�H���S�H�U�V�R�D�Q�D���V�D�O�D�U�L�D�W�X�O�X�L�����v�Q���F�D�]�X�O���v�Q���F�D�U�H���D�F�H�V�W�D���H�V�W�H���D�U�H�V�W�D�W���S�U�H�Y�H�Q�W�L�Y���S�H�Q�W�U�X���R��
�S�H�U�L�R�D�G�����P�D�L���P�D�U�H���G�H���������G�H���]�L�O�H�����v�Q���F�R�Q�G�L�
�L�L�O�H���&�R�G�X�O�X�L���G�H���3�U�R�F�H�G�X�U�����3�H�Q�D�O���� 
�5�D�
�L�X�Q�H�D���F�R�Q�F�H�G�L�H�U�L�L���V�D�O�D�U�L�D�W�X�O�X�L���S�H�Q�W�U�X���D�F�H�V�W���P�R�W�L�Y���H�V�W�H���O�L�S�V�D���S�U�H�O�X�Q�J�L�W�����D���D�F�H�V�W�X�L�D���G�H���O�D���O�R�F�X�O��
�G�H���P�X�Q�F�������F�D�U�H���S�R�D�W�H���L�Q�I�O�X�H�Q�
�D���Q�H�J�D�W�L�Y���D�F�W�L�Y�L�W�D�W�H�D���v�Q���X�Q�L�W�D�W�H�� 

�&�R�Q�W�U�D�F�W�X�O���L�Q�G�L�Y�L�G�X�D�O���G�H���P�X�Q�F�����H�V�W�H���X�Q���F�R�Q�W�U�D�F�W���F�X���S�U�H�V�W�D�
�L�L���V�X�F�F�H�V�L�Y�H�����v�Q�F�K�H�L�D�W���L�Q�W�X�L�W�X��
persoane. Ca urmare, privarea de libertate a salari�D�W�X�O�X�L�� ���L�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D�� �D�F�H�V�W�X�L�D�� �G�H�� �D-���L��
�H�[�H�F�X�W�D���R�E�O�L�J�D�
�L�D���S�U�L�Q�F�L�S�D�O�����D�V�X�P�D�W�����S�U�L�Q���F�R�Q�W�U�D�F�W�������L���D�Q�X�P�H���S�U�H�V�W�D�U�H�D���P�X�Q�F�L�L�����I�D�F���F�D���U�D�S�R�U�W�X�O��
�M�X�U�L�G�L�F���G�H���P�X�Q�F�����V�����U���P�v�Q�����I���U�����F�R�Q�
�L�Q�X�W�� 

�&�R�Q�W�U�D�F�W�X�O���G�H���P�X�Q�F��28�S�U�H�V�X�S�X�Q�H���G�U�H�S�W�X�U�L���ú�L���R�E�O�L�J�D� �L�L���D�W�v�W �S�H�Q�W�U�X���V�D�O�D�U�L�D� �L����c�v�W���ú�L���S�H�Q�W�U�X��
�D�Q�J�D�M�D�W�R�U�����&�R�Q�W�U�D�F�W�X�O���G�H�� �P�X�Q�F������ �v�Q�� �P�R�G�� �I�L�U�H�V�F�����D�U���S�X�W�H�D���I�L���G�H�V�I���F�X�W���v�Q�G�D�W�����F�H���V�D�O�D�U�L�D�W�X�O�� �Q�X���V�H��
                                                             
26 Ibidem, p. 588 
27 �,���7�����W�H�I���Q�H�V�F�X���� �'�L�V�F�L�S�O�L�Q�D�� �P�X�Q�F�L�L�� ���L�� �U���V�S�X�Q�G�H�U�H�D�� �G�L�V�F�L�S�O�L�Q�D�U������ �(�G�L�W�X�U�D�� �$�F�D�G�H�P�L�H�L�� �5�H�S�X�E�O�L�F�L�L�� �6�R�F�L�D�O�L�V�W�H��
�5�R�P�k�Q�L�D�����%�X�F�X�U�H���W�L�����������������S�������� 
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�S�U�H�]�L�Q�W���� �O�D�� �P�X�Q�F���� �ú�L�� �G�H�F�L�� �Q�X�� �v�ú�L�� �v�Q�G�H�S�O�L�Q�H�ú�W�H�� �S�U�L�Q�F�L�S�D�O�D�� �R�E�O�L�J�D� �L�H���� �D�F�H�H�D�� �G�H�� �D�� �S�U�H�V�W�D�� �P�X�Q�F�D��
�S�H�Q�W�U�X���F�D�U�H���D���I�R�V�W���D�Q�J�D�M�D�W�����G�D�F�����O�H�J�L�X�L�W�R�U�X�O���Q�X���D�U���I�L���S�U�H�Y���]�X�W���D�F�H�O���W�H�U�P�H�Q���G�H���������G�H���]�L�O�H�����3�H���D�F�H�V�W��
�L�Q�W�H�U�Y�D�O���F�R�Q�W�U�D�F�W�X�O���Q�X���S�R�D�W�H���I�L���G�H�V�I���F�X�W���v�Q���W�H�P�H�L�X�O���D�U�W�����������O�L�W�����E�������ú�L���W�H�[�W�X�O���Q�X���D�S�D�U�H���Q�L�F�L�G�H�F�X�P��
ca o restr�v�Q�J�H�U�H���D���G�U�H�S�W�X�O�X�L���O�D���P�X�Q�F�����F�L���F�D���R���J�D�U�D�Q� �L�H���S�H�Q�W�U�X���V�D�O�D�U�L�D�W�� 

�'�X�S���� ������ �G�H�� �]�L�O�H�� �G�H�� �D�E�V�H�Q�
���� �G�H�� �O�D�� �V�H�U�Y�L�F�L�X�����X�U�P�D�U�H�� �D�� �P���V�X�U�L�L�� �S�U�H�Y�H�Q�W�L�Y�H�� �D�S�O�L�F�D�W�H��
�V�D�O�D�U�L�D�W�X�O�X�L�����O�H�J�L�X�L�W�R�U�X�O���D���S�U�H�]�X�P�D�W���F�D���D�Q�J�D�M�D�W�R�U�X�O���V�H���D�I�O�����v�Q���V�L�W�X�D�
�L�D���G�H���D���Q�X���S�X�W�H�D���P�H�Q�
�L�Q�H�����v�Q��
�F�R�Q�W�L�Q�X�D�U�H���� �S�R�V�W�X�O�� �v�Q�� �F�D�X�]���� �Q�H�R�F�X�S�D�W�� �H�I�H�F�W�L�Y���� �G�H�R�D�U�H�F�H�� �D�F�H�D�V�W���� �V�L�W�X�D�
�L�H�� �L-�D�U�� �F�U�H�D�� �S�R�W�H�Q�
�L�D�O�H��
prejudicii29. 

�&�R�Q�G�L�
�L�L�O�H�� �Q�H�F�H�V�D�U�H�����L���V�X�I�L�F�L�H�Q�W�H���S�H�Q�W�U�X���Y�D�O�L�G�L�W�D�W�H�D�� �v�Q�F�H�W���U�L�L�� �F�R�Q�W�U�D�F�W�X�O�X�L�� �L�Q�G�L�Y�L�G�X�D�O���G�H��
�P�X�Q�F�������G�X�S�����F�X�P���U�H�]�X�O�W�����G�L�Q���W�H�[�W�X�O���D�U�W�����������O�L�W�����E�����&�R�G�X�O�� �0�X�Q�F�L�L���� �V�X�Q�W�����D�U�H�V�W�D�U�H�D���S�U�H�Y�H�Q�W�L�Y���� �D��
�V�D�O�D�U�L�D�W�X�O�X�L�����L���G�X�U�D�W�D���D�F�H�V�W�H�L���P���V�X�U�L���S�U�R�F�H�V�X�D�O���S�H�Q�D�O�H���V�����G�H�S�����H�D�V�F�����������G�H���]�L�O�H�� 

�'�D�F�����V�D�O�D�U�L�D�W�X�O���D�� �I�R�V�W���H�O�L�E�H�U�D�W���v�Q�D�L�Q�W�H���G�H�� �v�P�S�O�L�Q�L�U�H�D���W�H�U�P�H�Q�X�O�X�L�� �O�H�J�D�O���� �D�Q�J�D�M�D�W�R�U�X�O���H�V�W�H��
�R�E�O�L�J�D�W�� �V��-�O�� �S�U�L�P�H�D�V�F���� �O�D�� �O�X�F�U�X���� �U�H�I�X�]�X�O�� �V���X�� �I�L�L�Q�G�� �L�O�H�J�D�O���� �'�H�R�D�U�H�F�H�� �H�V�W�H�� �R�� �I�D�F�X�O�W�D�W�H�� �ú�L�� �Q�X�� �R��
�R�E�O�L�J�D� �L�H�� �S�H�Q�W�U�X�� �D�Q�J�D�M�D�W�R�U���� �G�D�F���� �S�H�U�V�R�D�Q�D�� �v�Q�� �F�D�X�]���� �U�H�Y�L�Q�H�� �O�D�� �O�X�F�U�X�� �G�X�S���� �O�L�E�H�U�D�U�Ha sa, iar 
�F�R�Q�W�U�D�F�W�X�O���G�H���P�X�Q�F�����Q�X���I�X�V�H�V�H���v�Q�F�����G�H�V�I���F�X�W�����R���D�W�D�U�H���P���V�X�U�����Q�X���V�H���P�D�L���M�X�V�W�L�I�L�F��30. 
 
���������&�R�Q�F�H�G�L�H�U�H�D���v�Q���F�D�]�X�O���L�Q�D�S�W�L�W�X�G�L�Q�L�L���I�L�]�L�F�H���ú�L���V�D�X���S�V�L�K�L�F�H���D���V�D�O�D�U�L�D�W�X�O�X�L 

Pentru a dob�v�Q�G�L�� �ú�L�� �P�H�Q� �L�Q�H�� �F�D�O�L�W�D�W�H�D�� �G�H�� �V�D�O�D�U�L�D�W���� �R�U�L�F�H�� �S�H�U�V�R�D�Q���� �I�L�]�L�F���� �W�U�H�E�X�L�H�� �V���� �I�L�H 
�D�S�W�����S�H�Q�W�U�X���S�U�H�V�W�D�U�H�D���D�F�H�O�H�L���P�X�Q�F�L�����D�W�v�W din punct de vedere fizic, �F�v�W���ú�L���S�V�L�K�L�F�����'�H���D�F�H�H�D�����H�V�W�H��
�U�H�J�O�H�P�H�Q�W�D�W���H�[�D�P�H�Q�X�O���P�H�G�L�F�D�O�����Q�X���Q�X�P�D�L���O�D���v�Q�F�K�H�L�H�U�H�D���F�R�Q�W�U�D�F�W�X�O�X�L���L�Q�G�L�Y�L�G�X�D�O���G�H���P�X�Q�F�������F�L���ú�L��
�S�H�U�L�R�G�L�F�� �S�H�� �S�D�U�F�X�U�V�X�O�� �H�[�H�F�X�W���U�L�L�� �V�D�O�H���� �v�Q�� �F�D�]�X�O���F�H�O�R�U�� �F�D�U�H�� �O�X�F�U�H�D�]���� �v�Q�� �F�R�Q�G�L� �L�L�� �G�H�� �H�[�S�X�Q�H�U�H�� �O�D��
�I�D�F�W�R�U�L�� �Q�R�F�L�Y�L���S�U�R�I�H�V�L�R�Q�D�O�L���� �F�H�O�R�U���F�H���G�H�V�I���ú�R�D�U�����D�F�W�L�Y�L�W��� �L���F�X���U�L�V�F���G�H���W�U�D�Q�V�P�L�W�H�U�H���D���X�Q�R�U���E�R�O�L�� �ú�L��
�F�D�U�H���O�X�F�U�H�D�]�����v�Q���V�H�F�W�R�U�X�O�������D�O�L�P�H�Q�W�D�U���������]�R�R�W�H�K�Q�L�F���������O�D�������L�Q�V�W�D�O�D� �L�L�O�H�����G�H�������D�S�U�R�Y�L�]�L�R�Q�D�U�H�������F�X�������D�S��������
�S�R�W�D�E�L�O������ �v�Q�� �F�R�O�H�F�W�L�Y�L�W��� �L�O�H�� �G�H�� �F�R�S�L�L�� �ú�L�� �X�Q�L�W��� �L�O�H�� �V�D�Q�L�W�D�U�H���� �F�H�O�R�U�O�D�O� �L�� �V�D�O�D�U�L�D� �L���� �S�R�W�U�L�Y�L�W��
�U�H�J�O�H�P�H�Q�W���U�L�O�R�U���G�L�Q���F�R�Q�W�U�D�F�W�H�O�H���F�R�O�H�F�W�L�Y�H���G�H���P�X�Q�F���� 

�3�R�W�U�L�Y�L�W���D�U�W�����������O�L�W�����F�����&�R�G�X�O���0�X�Q�F�L�L�����D�Q�J�D�M�D�W�R�U�X�O���S�R�D�W�H���G�L�V�S�X�Q�H���F�R�Q�F�H�G�L�H�U�H�D���v�Q���F�D�]�X�O���v�Q��
care, prin decizia organelor competente de ex�S�H�U�W�L�]�����P�H�G�L�F�D�O�������V�H���F�R�Q�V�W�D�W�����L�Q�D�S�W�L�W�X�G�L�Q�H�D���I�L�]�L�F����
���L���V�D�X�� �S�V�L�K�L�F���� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �I�D�S�W�� �F�H�� �Q�X�� �v�L�� �S�H�U�P�L�W�H�� �D�F�H�V�W�X�L�D�� �V���� �v���L�� �v�Q�G�H�S�O�L�Q�H�D�V�F���� �D�W�U�L�E�X�
�L�L�O�H��
�F�R�U�H�V�S�X�Q�]���W�R�D�U�H���O�R�F�X�O�X�L���G�H���P�X�Q�F�����R�F�X�S�D�W�������)�L�L�Q�G���Y�R�U�E�D���G�H���R���L�Q�D�S�W�L�W�X�G�L�Q�H���I�L�]�L�F�����ú�L���V�D�X���S�V�L�K�L�F������
�H�V�W�H���H�[�F�O�X�V�����F�X�O�S�D���V�D�O�D�U�L�D�W�X�O�X�L���v�Q���O�X�D�U�H�D���P���V�X�U�L�L���F�R�Q�F�H�G�L�H�U�L�L31. 

�1�X�P�D�L�� �v�Q�� �F�R�Q�G�L�
�L�L�O�H�� �S�U�R�Q�X�Q�
���U�L�L�� �R�U�J�D�Q�H�O�R�U�� �G�H�� �H�[�S�H�U�W�L�]���� �P�H�G�L�F�D�O���� �D�V�X�S�U�D�� �V�W���U�L�L�� �G�H��
�V���Q���W�D�W�H�� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �v�Q�� �V�H�Q�V�X�O�� �F�R�Q�V�W�D�W���U�L�L�� �X�Q�R�U�� �D�I�H�F�
�L�X�Q�L�� �P�H�G�L�F�D�O�H�� �G�H�� �Q�D�W�X�U���� �I�L�]�L�F���� ���L���V�D�X��
�S�V�L�K�L�F������ �L�Q�W�H�U�Y�L�Q�H�� �U�R�O�X�O�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �G�H�� �D�� �G�H�F�L�G�H�� �G�D�F���� �V�D�O�D�U�L�D�W�X�O�� �v���L�� �v�Q�G�H�S�O�L�Q�H���W�H�� �V�D�X�� �Q�X�� �v���L��
�v�Q�G�H�S�O�L�Q�H���W�H�� �F�R�U�H�V�S�X�Q�]���W�R�U�� �D�W�U�L�E�X�
�L�L�O�R�U�� �G�H�� �V�H�U�Y�L�F�L�X�� ���L���� �v�Q�� �L�S�R�W�H�]�D�� �v�Q�� �F�D�U�H�� �Q�X�� �v���L�� �v�Q�G�H�S�O�L�Q�H���W�H��
�V�D�U�F�L�Q�L�O�H�� �G�H�� �O�D�� �O�R�F�X�O�� �G�H�� �P�X�Q�F���� �G�L�Q�� �F�D�X�]�D�� �V�W���U�L�L�� �S�U�H�F�D�U�H�� �G�H�� �V���Q���W�D�W�H���� �D�Q�J�D�M�D�W�R�U�X�O�� �S�R�D�W�H�� �G�H�F�L�G�H��
con�F�H�G�L�H�U�H�D�� �D�Q�J�D�M�D�W�X�O�X�L�� �v�Q�� �F�D�X�]�D���� �3�U�R�F�H�G�X�U�D�� �D�G�P�L�Q�L�V�W�U�D�W�L�Y���� �S�U�H�D�O�D�E�L�O���� �H�V�W�H�� �v�Q�O�R�F�X�L�W���� �F�X�� �R��
�S�U�R�F�H�G�X�U�����P�H�G�L�F�D�O��32, �v�Q�W�U�X�F�vt constatarea inaptitudinii fizice sau psihice a salariatului excede 
�S�R�V�L�E�L�O�L�W���
�L�O�R�U�� �G�H�� �D�S�U�H�F�L�H�U�H�� �D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L���� �I�L�L�Q�G�� �G�H�� �F�R�P�S�H�W�H�Q�
�D�� �R�U�J�D�Q�H�O�R�U�� �G�H�� �H�[�S�H�U�W�L�]����
�P�H�G�L�F�D�O�����7�H�[�W�X�O���D�U�W���������� �O�L�W�����F�����&�R�G�X�O�� �0�X�Q�F�L�L���D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �L�Q�D�S�W�L�W�X�G�L�Q�H�D�� �V�D�O�D�U�L�D�W�X�O�X�L���S�H�Q�W�U�X���R��
�D�Q�X�P�L�W�D�� �I�X�Q�F�
�L�H���� �L�D�U�� �Q�X�� �L�Q�D�S�W�L�W�X�G�L�Q�H�� �J�H�Q�H�U�D�O������ �v�Q�W�U�X�F�v�W�� �v�Q�� �D�F�H�V�W�� �F�D�]�� �V�H�� �L�P�S�X�Q�H�� �� �S�H�Q�V�L�R�Q�D�U�H��
pentru invaliditate de gradul I sau II33. 

Textul de le�J�H�� �Y�L�]�H�D�]���� �R�� �L�Q�F�D�S�D�F�L�W�D�W�H�� �V�S�H�F�L�D�O������ �S�H�Q�W�U�X�� �O�R�F�X�O�� �G�H�� �P�X�Q�F���� �R�F�X�S�D�W�� �G�H��
�V�D�O�D�U�L�D�W���� �D�V�W�I�H�O�� �V�H�� �H�[�S�O�L�F���� �R�E�O�L�J�D�
�L�D�� �D�Q�J�D�M�D�W�R�U�X�O�X�L�� �G�H�� �D-�L�� �R�I�H�U�L�� �V�D�O�D�U�L�D�W�X�O�X�L�� �X�Q�� �O�R�F�� �G�H�� �P�X�Q�F����
�Y�D�F�D�Q�W���v�Q���X�Q�L�W�D�W�H�����F�R�P�S�D�W�L�E�L�O���F�X���F�D�S�D�F�L�W�D�W�H�D���V�D���G�H���P�X�Q�F���� 

                                                                                                                                                                                              
28 �&�L�R�F�K�L�Q�����%�D�U�E�X���,�R�D�Q�����'�U�H�S�W�X�O���P�X�Q�F�L�L�����&�X�U�V���X�Q�L�Y�H�U�V�L�W�D�U�����(�G�L�W�X�U�D���+�D�P�D�Q�J�L�X�����%�X�F�X�U�H�ú�W�L�����������������S���������� 
29 �$�O�H�[�D�Q�G�U�X���	�L�F�O�H�D�����7�U�D�W�D�W�����������������������S���������� 
30 �$�O�H�[�D�Q�G�U�X���	�L�F�O�H�D�����7�U�D�W�D�W�����������������������S���������� 
31�,�R�Q���7�U�D�L�D�Q���ù�W�H�I���Q�H�V�F�X����Tratat...., 2003, p.513 
32 Romulus Gidro, op. cit., p. 138 
33 Ibidem, p. 139 
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1.7. Concedierea pentru necorespund�H�U�H���S�U�R�I�H�V�L�R�Q�D�O�� 

Potrivit art. 61 lit. d) Codul Muncii, angajatorul poate dispune concedierea pentru 
�P�R�W�L�Y�H�� �F�D�U�H�� �
�L�Q�� �G�H�� �S�H�U�V�R�D�Q�D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H�� �D�F�H�V�W�D�� �Q�X�� �F�R�U�H�V�S�X�Q�G�H�� �S�U�R�I�H�V�L�R�Q�D�O��
�O�R�F�X�O�X�L���G�H���P�X�Q�F�����v�Q���F�D�U�H���H�V�W�H���v�Q�F�D�G�U�D�W�� 

Necorespunderea profesi�R�Q�D�O�����D���I�R�V�W���G�H�I�L�Q�L�W�����v�Q���O�L�W�H�U�D�W�X�U�D���M�X�U�L�G�L�F�����F�D���D�F�H�D���v�P�S�U�H�M�X�U�D�U�H��
�G�H�� �Q�D�W�X�U���� �R�E�L�H�F�W�L�Y���� �V�D�X�� �V�X�E�L�H�F�W�L�Y���� �F�D�U�H�� �F�R�Q�G�X�F�H�� �R�U�L�� �H�V�W�H�� �D�S�W���� �V���� �F�R�Q�G�X�F���� �O�D�� �R�E� �L�Q�H�U�H�D�� �X�Q�R�U��
�S�H�U�I�R�U�P�D�Q� �H�� �S�U�R�I�H�V�L�R�Q�D�O�H�� �P�D�L�� �V�F���]�X�W�H�� �G�H�F�v�W�� �F�H�O�H�� �S�H�� �F�D�U�H���� �v�Q�� �P�R�G�� �U�H�]�R�Q�D�E�L�O���� �D�Q�J�D�M�D�W�R�U�X�O�� �H��
�v�Q�G�U�L�W�X�L�W�� �D �O�H�� �D�ú�W�H�S�W�D�� �G�H�� �O�D�� �V�D�O�D�U�L�D�W34. �(�D�� �W�U�H�E�X�L�H�� �v�Q� �H�O�H�D�V���� �F�D�� �R�� �Q�H�F�X�Q�R�D�ú�W�H�U�H�� �V�D�X�� �R�� �V�W���S�vnire 
�L�Q�V�X�I�L�F�L�H�Q�W�����D���U�H�J�X�O�L�O�R�U�����W�H�K�Q�L�F�L�O�R�U�����V�S�H�F�L�I�L�F�H���X�Q�H�L���I�X�Q�F� �L�L�����P�H�V�H�U�L�L�����S�U�R�I�H�V�L�L�� 

�(�D�� �W�U�H�E�X�L�H�� �v�Q� �H�O�H�D�V���� �F�D�� �R�� �Q�H�F�X�Q�R�D�ú�W�H�U�H�� �V�D�X�� �V�W���S�v�Q�L�U�H�� �L�Q�V�X�I�L�F�L�H�Q�W���� �D�� �U�H�J�X�O�L�O�R�U�� �V�S�H�F�L�I�L�F�H��
une�L���I�X�Q�F� �L�L�����P�H�V�H�U�L�L�����S�U�R�I�H�V�L�L�����'�H���D�F�H�H�D�����V�H���L�P�S�X�Q�H���V�����V�H���S�U�R�E�H�]�H���I�D�S�W�H���R�E�L�H�F�W�L�Y�H���ú�L���U�H�S�H�W�D�W�H���G�H��
�Q�D�W�X�U���� �V���� �H�Y�L�G�H�Q� �L�H�]�H�� �D�V�W�I�H�O�� �G�H�� �F�D�U�H�Q�W�H�� �S�U�R�I�H�V�L�R�Q�D�O�H���� �G�H�O�L�P�L�W�v�Q�Gu-�V�H�� �G�H�� �Q�H�v�Q�G�H�S�O�L�Q�L�U�H�D��
�D�F�F�L�G�H�Q�W�D�O�������G�D�U���F�X�O�S�D�E�L�O�������D���R�E�O�L�J�D� �L�L�O�R�U���G�H���V�H�U�Y�L�F�L�X�� 

Corespunderea prof�H�V�L�R�Q�D�O���� �V�H�� �D�Q�D�O�L�]�H�D�]���� �v�Q�� �U�D�S�R�U�W�� �G�H�� �Q�D�W�X�U�D�� �S�R�V�W�X�O�X�L�� �R�F�X�S�D�W����
�D�W�U�L�E�X� �L�L�O�H�� �F�H�� �O�H�� �D�U�H�� �G�H�� �v�Q�G�H�S�O�L�Q�L�W���� �U�H�V�S�R�Q�V�D�E�L�O�L�W��� �L���� �F�X�Q�R�ú�W�L�Q� �H���� �G�H�S�U�L�Q�G�H�U�L�� �Q�H�F�H�V�D�U�H�� �S�R�V�W�X�O�X�L�� �ú�L��
�D�F�H�D�V�W�D�� �v�Q�� �F�R�Q�F�U�H�W���� �L�D�U�� �Q�X�� �v�Q�� �D�E�V�W�U�D�F�W���� �S�H�Q�W�U�X�� �F�D�� �ú�L�� �F�R�Q�V�H�F�L�Q� �H�O�H�� �V�X�Q�W�� �F�R�Q�F�U�H�W�H�� �F�D�� �ú�L�� �P���V�X�U�L�O�H��
lu�D�W�H���v�Q���F�D�]���G�H���Q�H�F�R�U�H�V�S�X�Q�G�H�U�H 

�$�F�H�V�W���F�D�]���G�H���F�R�Q�F�H�G�L�H�U�H���Q�X���V�H���v�Q�W�H�P�H�L�D�]�����S�H���F�X�O�S�D���V�D�O�D�U�L�D�W�X�O�X�L�����L���Q�X���H�V�W�H���F�R�Q�G�L�
�L�R�Q�D�W����
de producerea unui prejudiciu pentru angajator. 

�$�U�W�����������&�R�G�X�O�� �0�X�Q�F�L�L���U�H�J�O�H�P�H�Q�W�H�D�]�����S�H�U�L�R�D�G�D���G�H�� �S�U�R�E�������F�D���R���P�R�G�D�O�L�W�D�W�H���V�S�H�F�L�I�L�F�����G�H��
verificar�H�� �D�� �D�S�W�L�W�X�G�L�Q�L�O�R�U�� �V�D�O�D�U�L�D�W�X�O�X�L�� �O�D�� �D�Q�J�D�M�D�U�H�D�� �v�Q�� �P�X�Q�F������ �&�R�Q�I�R�U�P�� �D�U�W���� ������ �D�O�L�Q���� �������� �&�R�G�X�O��
Muncii, pe durata sau la sf�v�U���L�W�X�O�� �S�H�U�L�R�D�G�H�L�� �G�H�� �S�U�R�E������ �F�R�Q�W�U�D�F�W�X�O�� �L�Q�G�L�Y�L�G�X�D�O�� �G�H�� �P�X�Q�F���� �S�R�D�W�H��
�v�Q�F�H�W�D���Q�X�P�D�L���S�U�L�Q�W�U-�R���Q�R�W�L�I�L�F�D�U�H���V�F�U�L�V�������O�D���L�Q�L�
�L�D�W�L�Y�D���R�U�L�F���U�H�L�D���G�L�Q�W�U�H���S���U�
�L�� 

�Ì�Q�G�H�S�O�L�Q�L�U�H�D�� �G�H�� �F���W�U�H�� �V�D�O�D�U�L�D�W�� �D�� �R�E�O�L�J�D� �L�L�O�R�U�� �G�H�� �P�X�Q�F���� �v�Q�W�U-un mod defectuos, prin 
�F�R�P�S�R�U�W�D�P�H�Q�W�� �F�X�O�S�D�E�L�O�� �V�D�X�� �S�U�L�Q�� �P�D�Q�L�I�H�V�W�D�U�H�D�� �X�Q�X�L�� �G�H�]�L�Q�W�H�U�H�V�� �I�D� ���� �G�H�� �R�E�O�L�J�D� �L�L�O�H�� �G�H�� �P�X�Q�F������
�U�H�S�U�H�]�L�Q�W���� �R�� �F�R�Q�G�X�L�W���� �F�D�U�H�� �V�H�� �v�Q�V�F�U�L�H�� �v�Q�� �Q�R� �L�X�Q�H�D�� �G�H�� �Q�H�F�R�U�H�V�S�X�Q�G�H�U�H�� �S�U�R�I�H�V�L�R�Q�D�O������ce 
�S�U�H�V�X�S�X�Q�H�� �R�� �F�X�O�S���� �S�U�R�I�H�V�L�R�Q�D�O���� �D�S�U�H�F�L�D�W���� �v�Q�� �U�D�S�R�U�W�� �F�X�� �D�Q�V�D�P�E�O�X�O�� �F�R�Q�G�X�L�W�H�L�� �G�H�� �P�X�Q�F���� �D��
�V�D�O�D�U�L�D�W�X�O�X�L�����ú�L���F�D�U�H���V�H���v�Q�F�D�G�U�H�D�]�����v�Q���G�L�V�S�R�]�L� �L�L�O�H���&�R�G�X�O�X�L���P�X�Q�F�L�L���Ì�Q���F�R�Q�V�H�F�L�Q� �������Q�H�v�Q�G�H�S�O�L�Q�L�U�H�D��
�Q�R�U�P�H�L�� �G�H�� �O�X�F�U�X���� �G�H�V�I���ú�X�U�D�U�H�D�� �G�H�I�H�F�W�X�R�D�V���� �D�� �D�F�W�L�Y�L�W��� �L�L���� �v�Q�W�R�F�P�L�U�H�D�� �X�Q�R�U�� �O�X�F�U���U�L�� �G�H�� �V�O�D�E����
�F�D�O�L�W�D�W�H���� �v�P�S�U�H�M�X�U���U�L�� �F�H�� �G�H�P�R�Q�V�W�U�H�D�]���� �L�Q�D�S�W�L�W�X�G�L�Q�H�D�� �S�U�R�I�H�V�L�R�Q�D�O���� �D�� �V�D�O�D�U�L�D�W�X�O�X�L���� �M�X�V�W�L�I�L�F����
�G�H�F�L�]�L�D�� �F�R�Q�G�X�F�H�U�L�L�� �X�Q�L�W��� �L�L�� �G�H�� �D�� �G�H�V�I�D�F�H�� �F�R�Q�W�U�D�F�W�X�O�� �G�H�� �P�X�Q�F���� �S�H�Q�W�U�X�� �Q�H�F�R�U�H�V�S�X�Q�G�H�U�H��
�S�U�R�I�H�V�L�R�Q�D�O��35. 
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Abstract:The concept of non-formal or alternative education, recently imposed in the language of 
specialists, refers to the forms of institutionalization and organized for the purpose of transmitting 
educational values, but which do not belong to the formal education system. There is also the notion 
of extra-curricular education, but it can generate confusion, rather than thinking about 
extracurricular activities carried out within the formal system and not covered by this study. Romania 
has developed in this case, non-formal education taking different forms that help young Romanians 
find their way to life easier, a successful career, but also a free and creative way of thinking. 
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We strictly understand non-formal education: the set of institutions and activities with 

mainstream educational functions but which are independent of the formal education system 
and which are usually subject to distinct regulations. To the extent that the forms of education 
outside the formal system have developed autonomously, in specific forms we can speak of 
an autonomous system of non-formal education, its most important functions being to 
supplement the educational contribution of the school, as well as to supports the process of 
professional reconversion, in the conditions of the current labor market dynamics and rapid 
technological change. We can interpret the non-formal education system as a useful social 
mechanism that allows mobility on the labor market, on-the-job adaptation and continuous 
adjustment between labor supply and demand. (Costea, O., 2009) 

Beyond its complementary virtues of the education system, we can observe that non-
formal education also has specific advantages over the first. Indeed, because of their 
imperfect nature, public goods, including formal education, are not selected by the 
impersonal mechanism of the market but are allocated by politicians, officials, philosophers, 
ideological and political criteria, and the risk of inadequacy between demand and offer. For 
example, people can "deliver" goods they do not need or, on the contrary, they may be 
deprived of the goods they need. Thus, if formal education is inherently remarked by some 
rigidity in its relationship with society in general and with the labor market in particular, in 
the non-formal area, the fulfillment of the real education needs is automatically solved by the 
educational market mechanism natural regulation between supply and demand), which in turn 
is influenced by the labor market, the professions market, the goods and services market, etc. 

The limited benefits of non-formal education can also be seen in the personal life 
plan, in that its beneficiaries have the opportunity to select their own learning areas, 
interested in interests or passions, hobbies, areas of interest. In addition, due to rapid changes 
and uncertainty, man's need to control his own life is increasing today, including in areas that 
traditionally belong to family and school: education and then professionalism. 

Thus, education is no longer exclusively a unidirectional, long-lasting and decisive 
process for the whole of life, but tends to become an interactive one in which the subject of 
education has an increasing power in selecting, rationalizing, plan, combine on its own the 
forms of education. Factors conducive to the development of the non-formal education 



 

608 
 

608 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

system in Romania We have already seen that one of the negative effects of the 
intellectualization of the labor market and of the increased participation in education was the 
deepening of the fallacy between the formal education system and the labor market. 
(Mitulescu, S.; Simache, D.,2008) 

But as a positive phenomenon is usually offset by a negative phenomenon and vice 
versa, it seems that non-formal education profits and proliferates into the "shadow" of formal 
education institutions, regulating the dysfunctions created by the system and cutting the 
asperities between traditional school and the labor market. 

Non-formal education means any action outside the school system, which forms a 
bridge between teachers' knowledge and their implementation. This modern type of training 
eliminates the stress of catalog notes, imposed discipline and mandatory themes. It means the 
pleasure of knowing and developing. We need to make it clear that it is useful to adhere to 
rules and principles for conducting non-formal quality activities. They are based on the 
competences and content of formal education and offer various possibilities to apply the 
knowledge acquired in formal education. (Bl�v�Q�Gul, V., 2015) Do not exclude students' effort 
and are attractive due to their varied forms (reading, sports, cultural-scientific circles, 
meetings with writers, science clubs, school holidays, hiking, trips, camps, expeditions, 
weekend school, contests, visits to museums, libraries, etc.). As a rule, activities take place in 
school and consist of circles on thematic or multidisciplinary disciplines, cultural/sporting 
competitions, scientific communications sessions, commemorations or festivities, olympics, 
etc. 

 They have a formative-educational character, they are optional or optional, they 
know different ways of financing, do not imply notes and rigorous evaluation, they promote 
teamwork, they require a cross- / trans- / interdisciplinary approach, they are directed by 
specialized staff, close contact with parents, pupils, sociocultural or political organizations. 
Content is organized on areas of interest, not years of study or academic subjects. 

Educational valences of non-formal activities highlight the more intense, closer 
relationship between educator and educated. Even if the teacher leads the whole didactic 
approach, students can manifest themselves spontaneously and freely. The adult does not 
impose punctual views, at best suggests, cooperates and supports them to become good 
organizers of their own activity. At the forefront lies the educator, and secondly the teacher 
remains, in order for the pupil to be able to use his / her organizational skills, cooperation, 
collaboration, accountability. The variety of didactic strategies offers the student the chance 
to accumulate life experiences through direct contact with people, with material and spiritual 
cultural phenomena. The educated becomes a resource, a producer, an opinion leader, in 
other words an active participant in their own learning. (Pop, C.F., 2018) 

Other favorable conditions for the development of alternative education were, on the 
one hand, the abolition of arts and crafts schools, and the decline of post-secondary schools, 
on the other hand, which allowed a certain important segment of non-formal education - the 
one specialized in crafts and crafts - to attract as many learners as possible and to grow. 
Another condition conducive to the development of non-formal learning units was the 
compulsory practice of trades, according to the regulations in the field. This has made it 
possible to establish fruitful partnerships between learning units and employers, with many 
trainees being seen "alive" by employers and more easily assimilated into the workforce.  

Among other incentive conditions, we can also notice the partnerships of the Ministry 
of Labor at European level, which today allow for the wide recognition of European 
certificates of professional competences acquired under non-formal conditions, as some of 
the interlocutors tell us. In some situations, these international protocols have been concluded 
directly by training providers from different cities in Romania. 
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Based on these premises, let's say local, adds the global tendency of society to 
intellectualize work in general in which skill, professional education and innovation are 
considered to be essential conditions of economic development, stimulating to a greater 
extent the interest of young people and adults in lifelong learning. Not accidentally, in 
Romania, in the last decade, we witness a spectacular increase in the number of non-formal 
education units offering educational services for adults and young people, whether we refer 
to government institutions, school units, nonprofit organizations, trade companies or free- in 
the educational field, a social phenomenon reflected in a new legislative and institutional 
framework in the field (first of all, about Ordinance 129/2000).  

Under these circumstances, the educational value has become more autonomous and 
has been increasingly withdrawn from the public sphere, aiming to be integrated into the free 
market mechanism and real life. As far as the categories of providers of alternative learning 
forms are concerned, they appear to be abundant. 
By making an approximate inventory, we can note: 

Private companies specialized in vocational training, but also possibly in consulting, 
professional counseling or accompanying services. These are, in turn, divided into two 
categories: those focused on crafts and crafts, those focused on more complex and 
interdisciplinary skills, such as management or communication. There is also a wide range of 
"open source" courses in both categories, which primarily relate to additional skills such as 
ICT, foreign languages, HR inspector, training of trainers, etc. A particular category is 
distance learning units, which are distinguished by their accessibility and broader 
addressability. 

 Private companies with a more general profile, specialized in human resource 
development on the three basic components: recruitment / selection, training and evaluation, 
and addressing in particular organizational customers. 

Companies in general that have developed their own employee training laboratories 
and have eventually turned their own nurseries into schools open to the general public for 
training in specific jobs;  

The NGO sector has also had a tremendous amount of training, reaching the level of 
performance of private companies, and sometimes even surpassing it. 
 In many cases, the classical information and awareness campaigns run by associations 
have in the meantime become popularization or training courses. Also, closed-circuit training 
initially intended for its own staff, volunteers or other organizations has seen an extraordinary 
opening, involving the vast mass of beneficiaries or becoming well-equipped training 
facilities for a fee. (Belli, N., 2004) 

Educational establishments (comprising almost all large universities in the country, 
but also post-secondary schools or high schools) are another category of organizations that 
have opened their doors to non-formal education, competing in turn for an educational act 
quality. 

It is worth noting here the popular universities, insufficiently developed in Romania, 
whose role remains a double one: training and popularization, with a very wide address, both 
to less educated publics and, on the contrary, to the public more demanding. 

Finally, public institutions have also become important actors in the training and 
information and awareness campaigns. We would like to mention here DJTS (Youth and 
Sports County Directions) responsible for implementing local youth policies, some 
mayoralties, but especially CRFPAs (Adult Vocational Training Centers) that offer 
conditions to European standards conducting training activities; 

In addition, the information, counseling and training programs carried out by 
European projects: PHARE, Grundwing, Leonardo, POS DRU, ERASMUS + which, 
through their complementary, transversal action, multiply local initiatives, allow the creation 
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of local and new establishments (centers) specialized in the formation and counseling of 
young people or adults. 

And as far as the beneficiaries of the non-formal education courses are concerned, we 
�F�D�Q���G�H�V�F�U�L�E�H�� �V�H�Y�H�U�D�O���F�D�W�H�J�R�U�L�H�V�������1�H�D�F���X-Dalu, 2008) Thus, according to their status, we can 
differentiate between: 

�x single persons who want to learn, 
�x persons sent by their own organizations to develop professionally, 
�x In addition, disadvantaged groups (graduates, ex-detainees, rural people, disabled 

people, Roma, etc.) are added to these, who can enjoy free courses during some 
special programs. 
Also, depending on the intended purpose, we identify: 

�x persons wishing to develop professionally, to learn a profession, to improve in their 
field of work or to acquire additional skills (e.g. computer, languages) in trades 
where interdisciplinarity is required. 

�x persons interested in knowing ABC of a job in order to open a business in the field, 
�x  people who follow courses of curiosity, passion or practical needs (for example, 

contraceptive education, hygiene, etc.), so for their strictly personal development, 
�x or simply people who, for some pragmatic reasons, are only interested in certificates. 

Regulations in the field of non-formal education 
The main normative act regulating the field of non-formal education, officially called 

adult vocational training, is Ordinance no. 129 of 2000. The "coordinating" or "regulating" 
institution is the CNFPA (National Council for Adult Vocational Training). It is intended to 
authorize training providers across the country, to monitor their compliance with legal 
requirements and to assess the skills of beneficiaries to obtain professional certificates. 
Another public body involved is ANOFM (National Agency for Employment) and its 
subordinate territorial units at county level: AJOFMs (Regional Employment Agencies) or at 
regional level: CRFPAs (Regional Training Centers Adult Professional). 

According to the law, the role of ANOFM is to coordinate the vocational training of 
job-seekers whether they are registered unemployed, unemployed or people seeking to 
change their place of work through its subordinate institutions: AJOFMs. They have as their 
main role the reintegration of adults seeking employment, in particular through training 
programs (free of charge for the unemployed) and other complementary support activities. 

In turn, training activities are either entrusted directly to CRFPAs or are allocated on 
the basis of selection or bidding to private training providers. The established training 
conditions are as follows: 

�x following a vocational training course concluded with an examination; 
�x  by assessing skills, without the need for a course;  
�x  by apprenticeship at the workplace (according to the labor code) 

Vocational training involves three levels of difficulty, each level being assigned by 
law a certain number of hours: 

�x Initial training courses useful for those working in interdisciplinary fields who learn 
for themselves or who want to open a business, 

�x qualification courses, also classified according to difficulty levels, useful or necessary 
for those who want to change their job, learn a new job and reintegrate professionally, 

�x  advanced training courses, preferred by those who want to improve their knowledge, 
practical skills or performance levels, and to adapt to technological change or to excel 
in a craft. 
Vocational training is recognized through the acquisition of a graduation certificate 

recognized by the Ministry of Labor and the Ministry of Education respectively. Only 
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certified CNFPA vendors can issue certificates. Besides these, there are also unauthorized 
training providers who can run training programs according to their own rules or customized 
by type of beneficiaries. Employers can also organize training programs for their own 
employees, but are recognized only within those units. 

In terms of ensuring the efficiency and quality of the offer of courses, the actors 
involved in the training are directly interested in maintaining a high standard of quality of the 
offered courses in order to attract as much as possible new clients. Ultimately, the highest 
target for protagonists involved in non-formal education must be "creating a viable attitude as 
an alternative to public education" and balancing pragmatically the superior prestige of 
formal education.(Mitulescu, S.; Simache D., 2008) 

 Not by accident, many of the training providers work best for the quality and 
seriousness recommendations. In particular, in the case of training coordinating institutions, 
such as AJOFMs, there are measurement and control tools of the quality standard: trainers' 
performance, subject and timetable follow-up through evaluator monitoring reports.  

More important than quality is the requirement that traineeships should be searched 
on the labor market. Training providers are particularly attentive to market signals, either by 
observing the absorption rate of their graduates by type of craft: the courses are suitable for 
the labor market because they demonstrate their own effectiveness either through market 
studies: from documenting official statistics or job advertisements from newspapers to 
questionnaires addressed to companies. 

Otherwise, a system of protocols with economic agents for trainees' practice allows 
very fine evaluation of the trades market. However, there is not always a correlation between 
labor market demand and the interests of course beneficiaries. There are less desirable trades, 
such as those in the industry: welders, industrial clothing manufacturers who, although 
having a certain search on the labor market, are considered somewhat anachronistic and 
avoided by the beneficiaries. (Costea, O., 2009) 

Instead, the construction professions, but also those in the public catering (cooks, 
waiters) or in the field of beauty (hairdressers, hairdressers), which belong to the tertiary 
sector of the economy, enjoy greater success in the eyes of the beneficiaries. Therefore, an 
equally good way to prospect the market is to consult or evaluate the beneficiaries of training 
courses, for example through evaluation questionnaires on the jobs they would like to start or 
qualify for the next year. 

In some cases, the idea of courses is directly linked to the work done by the 
organization and is not necessarily related to professional life or to market signals. One of the 
difficulties is that often the efficiency or quality of the courses does not make the difference, 
but the price, favoring the spread of the training providers with the price of dumping, 
specializing in the issue of "on demand" certificates, which do not provide adequate learning 
conditions . The reverse is that the low price tends to become generalized, becoming a tactic 
for almost all training providers in order to survive on the market, which obviously leads to 
the overall maintenance of a lower quality standard and even a low prestige of suppliers 
deformation. (Belli, N., 2004)) 

Consultancy and accompanying services In general, training providers "tick" in the 
complementary services of consulting, professional orientation, evaluation, accompaniment 
or monitoring of beneficiaries, but nowhere have we noticed an integrated and complete offer 
in this field. For example, I will also insist on this, that the non-formal system is not 
sufficiently promoted and does not carry out a sustained awareness campaign, information 
and socio-professional counseling of its potential beneficiaries, to be done early in high 
school or college, to guide young people to understand the importance of non-formal courses, 
if not to the detriment of formal education, at least in parallel with it. 
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This adds to the acute lack of recreational nursery spaces for young people and to the 
useful time, whose presence around non-formal educational establishments could set a new 
trend, especially among those very pragmatic young people, who want to make a career 
quick. As far as the counseling services are concerned, they exist but in most cases they are 
less developed, because in principle the beneficiaries prefer to choose their own career 
orientation. In our opinion, there is a certain prejudice of the beneficiaries regarding the 
training providers that they have to offer only training and nothing else but which is not 
conducive to the development of these educational establishments. 

There is, so to speak, a rich offer of training services, but not an appropriate 
atmosphere around it, to give it socially superiority. Perhaps a sustained public strategy to 
stimulate an atmosphere of education and professionalism around non-formal learning 
facilities would be beneficial in this respect. As far as the other important aspect of training 
units is concerned, namely work mediation, monitoring and accompanying services, this is 
�V�R�P�H�Z�K�D�W���P�R�U�H���G�H�Y�H�O�R�S�H�G���W�K�D�Q���W�K�D�W���R�I���F�R�X�Q�V�H�O�L�Q�J���D�Q�G���J�X�L�G�D�Q�F�H�����1�H�D�F���X-Dalu, I., 2008) 

Here, the beneficiaries are somewhat more demanding, and they often ask for 
guarantees of success, not just strict training. As already noted, training providers often 
mediate between candidates and employers, through internships, indirectly and as centers of 
employment. It is true that most of the non-formal education system is covered by private 
institutions but leaves the participation of young people to education exclusively at the mercy 
of the impersonal mechanism of the market without a minimal active, stimulating policy in 
this area, even protectionist if it turns out to be the case, would be a sign of a lack of political 
and administrative involvement that runs counter to the current European philosophy of 
youth.  

Like any philosophy, it also presupposes arguments in its favor. Thus, from the point 
of view of the existence of social policies, human needs cannot be viewed from a strictly 
pragmatic angle, as in the case of private agents: "we give the people what we are asked", but 
public policy must at the same time, offer some higher-rank axiological reference points, 
which look to the future, not just to the immediate present. Such a principle is also the idea 
that young people are a fundamental resource of social reproduction and therefore that it must 
be stimulated by specific measures. 

On the other hand, despite the fact that youth is a potential resource of change, the 
transition to adulthood also determines a crisis in the personality of the teenager or post-
adolescent, which makes him vulnerable to society: "adolescence is the period of imbalances, 
adjustments, conversions; and this biological, so the universe. This situation gives him 
dissatisfaction and frustration - a "crisis of originality" - being tempted either to despair, 
isolation, non-communication, or to radical, eccentric actions such as anti-social behavior, 
alcohol and drug use, to compensate him , a prestige and a passenger identity. Under these 
circumstances, a special policy in favor of youth, even if it is protection, seems not only 
desirable but also necessary. (Belli, N., 2004) 

Major changes in the labor market due to its massive intellectualization and 
accelerated technological flow, puts young people in a position to learn or to continuously 
specialize: to be permanently informed, to train, to retrain, to be self-taught, to be continually 
challenged to the new, to deal with the rapid changes of the market, which puts additional 
pressure on them and which can result in disillusionment, anxiety, feeling of uncertainty. 
Another side of the recent problems faced by young people is the decline of traditional family 
patterns, accompanied obviously by positive phenomena such as increasing youth autonomy, 
increasing the quality of childcare, etc., as well as negative phenomena such as increasing 
divorce , instability and domestic violence, which are causing serious problems in the 
conscience of young people. 
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Unfortunately, contemporary societies face the issue of inequality on social strata and 
environments, revealing disadvantaged social categories that appear to be chronically losing 
on the labor market and can accelerate deeply in an unfavorable situation, and we refer here, 
in particular young people (especially young women) from rural areas, graduates of higher 
education, young unemployed or under-employed (semi-occupied), young Roma, etc.  

In this sense, the involvement of the above-mentioned entities in non-formal 
education plays an important role in the development of society and, at the same time, it is 
necessary for them to be effectively promoted both nationally and internationally. 
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PREGNANCY AND MATERNITY IN ADOLESCENCE: 
BACKGROUND,CONSEQUENCES, PREVENTION AND INTERVENTION 

 
Maria Rodica Iacobescu 

�/�H�F�W�X�U�H�U�����3�K�'�������Ä��tefan cel Mare�´���8�Q�L�Y�H�U�V�L�W�\���R�I Suceava 
 
 

Abstract:Preganancy and mothership during the teenage years are two interconnected phenomena, 
frequently approached in scientific studies and social policies, due to the great impact that they have 
on the young families (single or both parents), and on the whole community and society level. The 
major predictors of teenage pregnancy refer to individual, domestic and vicinity factors, also to 
contextual factors such as race, ethnicity and society. The most important consequences that the 
teenager has to suffer include socioeconomical and professional integration problems, and for the 
child, problems related to health and education. Reducing the number of pregnant teenagers is 
possible by creating and implementing prevention and intervention programs. In order to prevent the 
abandonment of children born of teenage mothers, the involvement of the social protection services is 
necessary. An important role in this process is played by the Maternal Centers. 
 
Keywords: teenage, pregnancy, maternity, child, Maternal Center 
 
 

1. �,�Q�W�U�R�G�X�F�H�U�H���v�Q���S�U�R�E�O�H�P�D�W�L�F�D���P�D�W�H�U�Q�L�W���
�L�L���W�L�P�S�X�U�L�L 
�3�U�R�E�O�H�P�D�� �V�D�U�F�L�Q�L�L�� ���L�� �P�D�W�H�U�Q�L�W���
�L�L�� �O�D�� �D�G�R�O�H�V�F�H�Q�W�H�� �V�X�V�F�L�W���� �D�W�v�W interesul teoreticienilor 

�S�U�H�R�F�X�S�D�
�L���V�����H�[�S�O�L�F�H���F�D�X�]�D�O�L�W�D�W�H�D�����L���L�P�S�O�L�F�D�
�L�L�O�H���D�F�H�V�W�X�L���I�H�Q�R�P�H�Q�����F�v�W�����L���S�U�H�R�F�X�S�D�U�H�D���F�R�Q�F�U�H�W����
�D�� �S�U�R�I�H�V�L�R�Q�L���W�L�O�R�U�� �G�L�Q �G�R�P�H�Q�L�X�O�� �D�V�L�V�W�H�Q�
�H�L�� �V�R�F�L�D�O�H�� �G�H�� �D�� �R�I�H�U�L���� �S�U�L�Q�� �V�H�U�Y�L�F�L�L�O�H�� �G�H�� �S�U�R�W�H�F�
�L�H��
�V�R�F�L�D�O������ �V�X�S�R�U�W�X�O�� �Q�H�F�H�V�D�U�� �P�D�P�H�O�R�U�� �P�L�Q�R�U�H�� �S�H�Q�W�U�X�� �D-���L�� �S�X�W�H�D�� �v�Q�G�H�S�O�L�Q�L�� �U�R�O�X�O�� �S�D�U�H�Q�W�D�O����
�v�Q�F�H�U�F�v�Q�Gu-se astfel prevenirea abandonului copilului. Numeroase studii de specialitate, 
centrate pe �W�H�P�D�� �P�D�W�H�U�Q�L�W���
�L�L�� �O�D�� �W�L�Q�H�U�H�O�H�� �P�D�P�H���� �D�W�U�D�J�� �D�W�H�Q�
�L�D�� �D�V�X�S�U�D�� �I�D�S�W�X�O�X�L�� �F���� �H�[�L�V�W���� �U�L�V�F�X�U�L��
�P�D�M�R�U�H�� �D�V�X�S�U�D�� �H�Y�R�O�X�
�L�H�L�� �X�O�W�H�U�L�R�D�U�H�� �D�� �D�F�H�V�W�R�U�D���� �S�R�U�Q�L�Q�G�� �G�H�� �O�D�� �X�Q�� �Q�L�Y�H�O�� �V�F���]�X�W���G�H�� ���F�R�O�D�U�L�]�D�U�H�� ���L��
�X�Q���D�F�F�H�V���U�H�G�X�V���S�H���S�L�D�
�D���P�X�Q�F�L�L�����L���D�M�X�Q�J�v�Q�G la dezavantaje socioeconomice considerabile, care 
�S�R�W�� �G�X�F�H�� �O�D�� �V���U���F�L�H���� �F�X�� �W�R�D�W�H�� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �V�D�O�H�� �D�V�X�S�U�D�� �Q�R�L�L�� �I�D�P�L�O�L�L�� �P�R�Q�R�S�D�U�H�Q�W�D�O�H�� �V�D�X��
biparentale. 

�'�H���L�� �W�H�U�P�H�Q�L�L�� �G�H�� �V�D�U�F�L�Q������ �Q�D���W�H�U�H�� ���L�� �S���U�L�Q�W�H�� �V�X�Q�W�� �X�W�L�O�L�]�D�
�L�� �D�G�H�V�H�R�U�L�� �v�Q�� �P�R�G�� �L�P�S�U�H�F�L�V����
�H�[�L�V�W�����D�Q�X�P�L�W�H���G�L�I�H�U�H�Q�
�H���v�Q�W�U�H���H�L�����2���D�Q�X�P�L�W�����S�D�U�W�H���D���V�D�U�F�L�Q�L�O�R�U���O�D���D�G�R�O�H�V�F�H�Q�
�����D�M�X�Q�J���O�D���W�H�U�P�H�Q�����L��
se sf�v�U���H�V�F���S�U�L�Q�W�U-�R���Q�D���W�H�U�H�����G�D�U���R���P�D�U�H���S�D�U�W�H���G�L�Q�W�U�H���H�O�H���V�X�Q�W���v�Q�W�U�H�U�X�S�W�H���S�U�L�Q���D�Y�R�U�W�X�U�L�����8�Q�H�R�U�L�����V�H��
�S�R�D�W�H���v�Q�W�v�P�S�O�D���F�D���R���D�G�R�O�H�V�F�H�Q�W�����V�����Q�D�V�F�����X�Q���F�R�S�L�O�� �P�R�U�W���F�D���X�U�P�D�U�H���D���X�Q�X�L���D�Y�R�U�W�����0�D�W�H�U�Q�L�W�D�W�H�D��
�Ä�D�S�D�U�H�� �G�R�D�U�� �G�D�F���� �V�D�U�F�L�Q�D�� �D�U�H�� �F�D�� �U�H�]�X�O�W�D�W�� �Q�D���W�H�U�H�D�� ���L�� �G�D�F���� �W�L�Q�H�U�L�L�� �S���U�L�Q�
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�L�O�H�� �v�Q�J�U�L�M�L�U�L�L�� ���L�� �V�X�V�
�L�Q�H�U�L�L�� �F�R�S�L�O�X�O�X�L�´�� ���$�G�D�P�V�� ���L�� �%�H�U�]�R�Q�V�F�K�L���� ������������p. 463). Cel 
�P�D�L���U�L�G�L�F�D�W���S�U�R�F�H�Q�W���G�L�Q�W�U�H���V�D�U�F�L�Q�L�O�H���D�G�R�O�H�V�F�H�Q�W�H�O�R�U���v�O���F�R�Q�V�W�L�W�X�L�H���V�D�U�F�L�Q�L�O�H���Q�H�G�R�U�L�W�H�� 
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�L�D�� �D�V�X�S�U�D��
comp�O�L�F�D�
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�L�L�O�H���G�H���Y�L�D�
������
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�L�Q�D�G�D�S�W�D�U�H�D�� �V�R�F�L�D�O������ �U�X�S�H�U�H�D�� �O�H�J���W�X�U�L�O�R�U�� �I�D�P�L�O�L�D�O�H���� �D�E�D�Q�G�R�Q�X�O�� ���F�R�O�D�U���� �P�R�Q�R�S�D�U�H�Q�W�D�O�L�W�D�W�H�D����
maltratarea copilul�X�L�� ���L�� �F�K�L�D�U�� �L�Q�I�D�Q�W�L�F�L�G�X�O�� ���*�R�\�H�W�W�H ���L�� �F�R�O�D�E., 2009).Toate aceste riscuri 
�L�Q�Y�R�F�D�W�H�� �I�D�F�� �F�D�� �V�D�U�F�L�Q�D�� ���L�� �P�D�W�H�U�Q�L�W�D�W�H�D�� �O�D�� �D�G�R�O�H�V�F�H�Q�
���� �V���� �I�L�H�� �F�R�Q�V�L�G�H�U�D�W�H�� �F�H�Y�D�� �S�D�W�R�O�R�J�L�F����
�Q�H�v�Q�F�D�G�U�v�Q�Gu-�V�H�� �v�Q�� �Q�R�U�P�H�O�H�� �V�R�F�L�D�O�H�� �D�F�F�H�S�W�D�W�H�� �v�Q�W�U-�R�� �D�Q�X�P�L�W���� �V�R�F�L�H�W�D�W�H�� ���)�U�D�V�H�U�� �H�W�� �D�O���� �������� ; 
Fe�U�J�X�V�V�R�Q�����L���:�R�R�G�Z�D�U�G���������������� 

�'�D�W���� �I�L�L�Q�G�� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �D�G�R�O�H�V�F�H�Q�
�H�L�� �F�D�� �S�H�U�L�R�D�G���� �G�H�� �W�U�H�F�H�U�H�� �G�H�� �O�D�� �F�R�S�L�O���U�L�H�� �O�D���Y�vrsta 
�D�G�X�O�W�����W�v�Q���U������ �F�X�� �W�R�D�W�H�� �P�R�G�L�I�L�F���U�L�O�H�� �I�L�]�L�F�H���� �I�L�]�L�R�O�R�J�L�F�H���� �F�R�J�Q�L�W�L�Y�H���� �H�P�R�
�L�R�Q�D�O�H�� �S�H�� �F�D�U�H�� �O�H��
�S�U�H�V�X�S�X�Q�H���� �Q�X�P�H�U�R���L���V�S�H�F�L�D�O�L���W�L���F�R�Q�V�L�G�H�U�����F�����R�U�J�D�Q�L�V�P�X�O�� �D�G�R�O�H�V�F�H�Q�W�H�O�R�U���Q�X���H�V�W�H�� �v�Q�F�����S�U�H�J���W�L�W��
�V�����D�G�X�F�����S�H���O�X�P�H���F�R�S�L�L�����L���F�������O�D���D�F�H�D�V�W�����Y�v�U�V�W�������P�D�P�H�O�H���V�X�Q�W���L�P�D�W�X�U�H�����Q�X���D�X���D�S�W�L�W�X�G�L�Q�L���S�D�U�H�Q�W�D�O�H��
���L�� �Q�X�� �D�X�� �D�X�W�R�Q�R�P�L�D���� �P�D�L�� �D�O�H�V�� �I�L�Q�D�Q�F�L�D�U������ �Q�H�F�H�V�D�U���� �F�U�H���W�H�U�L�L�� �X�Q�X�L�� �F�R�S�L�O���� �Ä�6���Q���W�D�W�H�D�� �V�H�[�X�D�O���� ���L��
�U�H�S�U�R�G�X�F�W�L�Y���� �D�� �D�G�R�O�H�V�F�H�Q�
�L�O�R�U�� �F�D�� �S�D�U�W�H�� �F�R�P�S�R�Q�H�Q�W���� �D�� �V���Q���W���
�L�L�� �L�Q�G�L�Y�L�G�X�O�X�L�� �D�U�H�� �R�� �L�P�S�R�U�W�D�Q�
����
�G�H�R�V�H�E�L�W�����S�H�Q�W�U�X���G�H�]�Y�R�O�W�D�U�H�D���F�D�S�L�W�D�O�X�O�X�L���X�P�D�Q�����L���U�H�S�U�R�G�X�F�H�U�H�D���S�R�S�X�O�D�
�L�H�L�����D�V�L�J�X�U�v�Q�G�����v�P�S�U�H�X�Q����
�F�X�� �R�� �H�G�X�F�D�
�L�H�� �S�H�U�I�R�U�P�D�Q�W������ �E�X�Q���V�W�D�U�H�D�� ���L�� �F�U�H���W�H�U�H�D�� �S�U�R�G�X�F�W�L�Y�L�W���
�L�L���� �F�H�H�D�� �F�H���� �O�D�� �U�v�Q�G�X�O�� �V���X����
c�R�Q�W�U�L�E�X�L�H�� �O�D�� �G�H�]�Y�R�O�W�D�U�H�D�� �V�R�F�L�R�H�F�R�Q�R�P�L�F���� �V�X�V�W�H�Q�D�E�L�O������ �D�P�H�O�L�R�U�D�U�H�D�� �F�D�O�L�W���
�L�L�� �Y�L�H�
�L�L���� �,�Q�Y�H�V�W�L�
�L�L�O�H��
�v�Q�� �V���Q���W�D�W�H�D���D�G�R�O�H�V�F�H�Q�
�L�O�R�U���G�H���D�V�W���]�L���F�R�Q�V�W�L�W�X�L�H�� �L�Q�Y�H�V�W�L�
�L�L�� �v�Q�� �I�R�U�
�D���G�H�� �P�X�Q�F�������S���U�L�Q�
�L�� ���L���F�H�W���
�H�Q�L��
de m�v�L�Q�H�´�����*���J���X�]�����������������S���������� 

Potrivit altor studii (Le Van, 2006, p. 226-232,), �H�[�L�V�W�����D�G�R�O�H�V�F�H�Q�W�H���S�H�Q�W�U�X���F�D�U�H���V�D�U�F�L�Q�D��
���L�� �P�D�W�H�U�Q�L�W�D�W�H�D���U�H�S�U�H�]�L�Q�W�����Q�H�Y�R�L�D���X�U�L�D�������D���D�G�R�O�H�V�F�H�Q�W�H�O�R�U���G�H���D���V�H���L�G�H�Q�W�L�I�L�F�D���F�X�� �I�H�P�H�L�D�� �P�D�W�X�U������
�G�H���D���D�F�F�H�G�H�� �O�D�� �L�G�H�Q�W�L�W�D�W�H�D���G�H�� �I�H�P�H�L�H�� ���L�� �P�D�P�������S�H�Q�W�U�X���D���L�Q�W�U�D�� �v�Q���U�v�Q�G�X�O���D�G�X�O�
�L�O�R�U�����3�H�Q�W�U�X���X�Q�H�O�H��
dintr�H�� �H�O�H���� �P�D�W�H�U�Q�L�W�D�W�H�D�� �S�R�D�W�H�� �I�L�� �X�O�W�L�P�D�� �V�R�O�X�
�L�H�� �O�D�� �G�H�U�L�Y�D�� �S�U�R�S�U�L�H�L�� �H�[�L�V�W�H�Q�
�H���� �S�R�D�W�H�� �v�Q�V�H�P�Q�D��
�D�F�F�H�G�H�U�H�D���O�D���X�Q���V�W�D�W�X�W���V�R�F�L�D�O���P�L�Q�L�P�D�O�����S�R�D�W�H���I�L���R�����D�Q�V�����S�H�Q�W�U�X���D���v�Q�D�L�Q�W�D���v�Q���Y�L�D�
�����J���V�L�Q�G���v�Q���F�R�S�L�O��
�I�R�U�
�D���Q�H�F�H�V�D�U�����S�H�Q�W�U�X���D���I�D�F�H���D�F�H�D�V�W�D�� �'�X�S�����F�X�P���V�H���S�R�D�W�H���R�E�V�H�U�Y�D�����P�D�W�H�U�Q�L�W�D�W�H�D���O�D���D�G�R�O�H�V�F�H�Q�
����
�H�V�W�H���D�G�H�V�H�D���X�Q���U���V�S�X�Q�V���O�D���S�U�R�E�O�H�P�H���G�H���R�U�G�L�Q���V�R�F�L�D�O�����I�D�P�L�O�L�D�O���V�D�X���H�[�L�V�W�H�Q�
�L�D�O�����D�Y���Q�G���S�U�R�S�U�L�D���V�D��
�O�R�J�L�F�����F�D�U�H���Q�X���F�R�U�H�V�S�X�Q�G�H���F�X���F�H�D���L�P�S�X�V�����G�H���Q�R�U�P�H�O�H���V�R�F�L�D�O�H�� 

�3�U�R�E�O�H�P�D�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�X�L�� �V�H�[�X�D�O�� �O�D�� �D�G�R�O�H�V�F�H�Q�
������ �S�U�H�F�X�P�� ���L�� �F�H�D�� �D�� �V���Q���W���
�L�L��
rep�U�R�G�X�F�H�U�L�L�� �O�D�� �D�F�H�D�V�W�����Y�v�U�V�W���� �D�X�� �I�R�V�W���L�Q�I�O�X�H�Q�
�D�W�H�� �v�Q�� �X�O�W�L�P�H�O�H�� �]�H�F�L�� �G�H�� �D�Q�L�� �G�H�� �R�� �V�H�U�L�H�� �G�H�� �I�D�F�W�R�U�L��
�S�U�H�F�X�P�� �S�X�E�H�U�W�D�W�H�D�� �S�U�H�F�R�F�H���� �F�U�H���W�H�U�H�D���Y�v�U�V�W�H�L�� �O�D�� �F���V���W�R�U�L�H���� �D�G�H�U�D�U�H�D�� �O�D�� �Y�D�O�R�U�L�� �Y�H�Q�L�W�H�� �R�G�D�W���� �F�X��
�J�O�R�E�D�O�L�]�D�U�H�D���� �Q�R�L�O�H���W�H�K�Q�R�O�R�J�L�L���G�H���F�R�P�X�Q�L�F�D�U�H�� �v�Q�� �P�D�V������ �P�L�J�U�D�
�L�D�����U�H�G�Xcerea ponderii familiilor 
�H�[�W�L�Q�V�H���� �F�U�H���W�H�U�H�D�� �Q�X�P�H�U�L�F���� �D�� �I�D�P�L�O�L�L�O�R�U�� �P�R�Q�R�S�D�U�H�Q�W�D�O�H���� �9�H�F�K�L�O�H�� �W�U�D�G�L�
�L�L�� �F�D�U�H�� �Q�X�� �v�Q�F�X�U�D�M�D�X��
�U�H�O�D�
�L�L�O�H�� �V�H�[�X�D�O�H�� �v�Q�D�L�Q�W�H�� �G�H�� �F���V���W�R�U�L�H�� �D�X�� �S�L�H�U�G�X�W�� �W�H�U�H�Q�X�O���� �V�H�[�X�O�� �S�U�H�P�D�U�L�W�D�O�� �v�Q�� �U�v�Q�Gul 
�D�G�R�O�H�V�F�H�Q�
�L�O�R�U�����L���D�O���W�L�Q�H�U�L�O�R�U���I�L�L�Q�G���F�H�Y�D���R�E�L���Q�X�L�W�����I�D�S�W���F�H���L�P�S�O�L�F�����F�R�Q�V�H�F�L�Q�
�H���V�H�U�L�R�D�V�H���F�X���S�U�L�Y�L�U�H��
�O�D���V���Q���W�D�W�H�D���U�H�S�U�R�G�X�F�H�U�L�L�����L���O�D���D�S�D�U�L�
�L�D���V�D�U�F�L�Q�L�O�R�U���Q�H�G�R�U�L�W�H�� 

 
2. Antecedentele sarcinii la adolescente  
�)�D�F�W�R�U�X�O�� �G�H�W�H�U�P�L�Q�D�Q�W�� �D�O�� �V�D�U�F�L�Q�L�L�� �O�D�� �D�G�R�O�H�V�F�H�Q�
�� �v�O�� �F�R�Q�V�W�L�W�X�L�H���� �I�L�U�H���W�H���� �U�H�O�D�
�L�L�O�H�� �V�H�[�X�D�O�H����

�&�H�U�F�H�W���U�L�O�H�� �v�Q �D�F�H�V�W�� �V�H�Q�V�� �V�H�� �D�[�H�D�]���� �S�H�� �L�Q�G�L�F�D�W�R�U�L�� �S�U�H�F�X�P���Y�v�U�V�W�D�� �v�Q�F�H�S�H�U�L�L�� �Y�L�H�
�L�L�� �V�H�[�X�D�O�H����
�I�U�H�F�Y�H�Q�
�D���U�H�O�D�
�L�L�O�R�U���V�H�[�X�D�O�H�����Q�X�P���U�X�O���G�H���S�D�U�W�H�Q�H�U�L�����I�R�O�R�V�L�U�H�D���P�L�M�O�R�D�F�H�O�R�U���G�H���F�R�Q�W�U�D�F�H�S�
�L�H�� 

�,�Q�I�O�X�H�Q�0�H�O�H���L�Q�G�L�Y�L�G�X�D�O�H 
�&�H�D�� �P�D�L�� �P�D�U�H�� �S�D�U�W�H�� �D�� �F�H�U�F�H�W���U�L�O�R�U�� �G�H�G�L�F�D�W�H�� �I�H�Q�R�P�H�Q�X�O�X�L�� �P�D�P�H�� �D�G�R�O�Hscente s-a 

�I�R�F�D�O�L�]�D�W���D�V�X�S�U�D���I�D�F�W�R�U�L�O�R�U���G�H���P�H�G�L�X�����F�R�Q�W�H�[�W�X�D�O�L�����G�D�U���H�[�L�V�W�������L���V�W�X�G�L�L���D�[�D�W�H���S�H���U�R�O�X�O���J�H�Q�H�W�L�F�L�L�����L��
�D�O�� �H�U�H�G�L�W���
�L�L�� �V�D�X���S�H�� �L�P�S�R�U�W�D�Q�
�D���D�S�D�U�L�
�L�H�L�� �S�U�H�P�D�W�X�U�H���D���S�X�E�H�U�W���
�L�L���� �$�V�W�I�H�O�����V-�D���F�R�Q�V�W�D�W�D�W���H�[�L�V�W�H�Q�
�D��
�X�Q�R�U�� �F�R�U�H�O�D�
�L�L�� �v�Q�W�U�H���Y�vrsta primei menarhe a ma�P�H�L�� ���L�� �I�L�L�F�H�L���� �� �G�D�U�� ���L�� �R�� �F�R�U�H�O�D�
�L�H�� �v�Q�W�U�H���Y�vrsta 
�W�L�P�S�X�U�L�H�� �D�� �P�D�P�H�O�R�U�� �O�D�� �S�U�L�P�X�O�� �U�D�S�R�U�W�� �V�H�[�X�D�O�� ���L�� �v�Q�F�H�S�H�U�H�D�� �S�U�H�F�R�F�H�� �D�� �Y�L�H�
�L�L�� �V�H�[�X�D�O�H�� �O�D�� �I�L�L�L�� ���L��
�I�L�L�F�H�O�H�� �O�R�U���� �� �Ä�0�R�G�H�O�H�O�H�� �J�H�Q�H�W�L�F�H�� �F�R�P�S�R�U�W�D�P�H�Q�W�D�O�H�� �D�O�H���Y�vrstei primului raport sexual sunt 
�S�U�H�]�L�V�H���G�H���L�Q�I�O�X�H�Q�
�H�O�H���P�H�G�L�X�O�X�L���G�L�I�H�U�L�W�����F�D�U�H���L�Q�G�L�F�����I�D�S�W�X�O���F�����L�Q�I�O�X�H�Q�
�H�O�H���J�H�Q�H�W�L�F�H���H�[�S�O�L�F�����X�Q�H�O�H��
�V�F�K�L�P�E���U�L�� �D�W�v�W �v�Q�� �G�H�E�X�W�X�O�� �S�U�L�P�X�O�X�L�� �U�D�S�R�U�W�� �V�H�[�X�D�O�� �W�L�P�S�X�U�L�X�����F�v�W�� ���L�� �v�Q�� �F�H�O�� �v�Q�W�v�U�]�L�D�W�´�� ���$�G�D�P�V�� ���L��
Berzonschi, 2009, p. 465). 

�$�O�
�L�� �F�H�U�F�H�W���W�R�U�L�� �D�X�� �F�R�Q�V�W�D�W�D�W�� �S�U�H�]�H�Q�
�D�� �X�Q�H�L�� �O�H�J���W�X�U�L�� �v�Q�W�U�H�� �G�H�]�Y�R�O�W�D�U�H�D�� �S�X�E�H�U�W�D�U����
timpurie, �Y�v�U�V�W�D�� �S�U�L�P�X�O�X�L�� �U�D�S�R�U�W�� �V�H�[�X�D�O�� ���L�� �V�D�U�F�L�Q������ ���L�� �V-�D�� �V�X�J�H�U�D�W�� �F���� �Ä�G�H�]�Y�R�O�W�D�U�H�D�� �S�X�E�H�U�W�D�U����
�W�L�P�S�X�U�L�H�� �H�V�W�H�� �D�V�R�F�L�D�W���� �F�X�� �H�[�S�H�U�L�H�Q�
�H�� �W�L�P�S�X�U�L�L�� �v�Q�� �U�H�O�D�
�L�L�O�H�� �L�Q�W�L�P�H���� �L�Q�F�O�X�V�L�Y�� �F�X�� �R�� �L�P�S�O�L�F�D�U�H��
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�V�H�[�X�D�O���� �F�X�� �X�Q�� �Q�X�P���U�� �P�D�L�� �P�D�U�H�� �G�H�� �S�D�U�W�H�Q�H�U�L�� ���L�� �R�� �S�U�R�E�D�E�L�O�L�W�D�W�H�� �P�D�L�� �U�L�G�L�F�D�W���� �D�� �V�D�U�F�L�Q�L�L�� �O�D��
�D�G�R�O�H�V�F�H�Q�W�H�´����ibidem, p. 465). 

Mediulfamilial 
�)�D�P�L�O�L�D�� �H�[�H�U�F�L�W���� �R�� �V�H�U�L�H�� �G�H�� �L�Q�I�O�X�H�Q�
�H�� �D�V�X�S�U�D�� �U�L�V�F�X�O�X�L�� �G�H�� �D�S�D�U�L�
�L�H�� �D�� �V�D�U�F�L�Q�L�O�R�U�� �O�D��

�D�G�R�O�H�V�F�H�Q�W�H�� �S�U�L�Q�� �W�U�D�Q�V�P�L�W�H�U�H�D�� �H�U�H�G�L�W�D�U���� �D�� �X�Q�R�U�� �D�Q�X�P�L�W�H�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �G�H�V�F�U�L�V�H�� �D�Q�W�H�U�L�R�U���� �S�U�L�Q��
p�U�R�F�H�V�H�O�H�� �I�D�P�L�O�L�D�O�H�� �V�D�X�� �S�U�D�F�W�L�F�L�O�H�� �S�D�U�H�Q�W�D�O�H���� �S�U�H�F�X�P�� ���L�� �S�U�L�Q�� �W�U���V���W�X�U�L�O�H�� �G�H�� �I�D�P�L�O�L�H�� �F�R�Q�W�H�[�W�X�D�O�H��
���L���V�W�U�X�F�W�X�U�D�O�H�����F�D���G�H���H�[�H�P�S�O�X���H�G�X�F�D�
�L�D���S���U�L�Q�
�L�O�R�U�����V�W�D�W�X�W�X�O���O�R�U���P�D�U�L�W�D�O�����Q�X�P���U�X�O���G�H���I�U�D�
�L�� 

�1�X�P�H�U�R���L���F�H�U�F�H�W���W�R�U�L���D�X���D�Q�D�O�L�]�D�W���U�H�O�D�
�L�D���G�L�Q�W�U�H���U�L�V�F�X�O���D�S�D�U�L�
�L�H�L���V�D�U�F�L�Q�L�L���O�D���D�G�R�O�H�V�F�H�Q�W�H�����L��
�D�Q�X�P�L�W�H�� �Y�D�U�L�D�E�L�O�H���D�O�H���U�H�O�D�
�L�H�L���S���U�L�Q�W�H-�F�R�S�L�O�����D�W�D���D�P�H�Q�W�X�O�� �F�R�S�L�O�X�O�X�L�� �I�D�
�����G�H���S���U�L�Q�
�L�L���V���L���� �F���O�G�X�U�D��
�S���U�L�Q�W�H�D�V�F�������V�S�U�L�M�L�Q�X�O�����D�S�U�R�S�L�H�U�H�D���G�L�Q�W�U�H���S���U�L�Q�W�H�����L���F�R�S�L�O�����0�L�O�O�H�U�����%�H�Q�V�R�Q�����L���*�D�L�O�E�U�D�L�K�W�����������������v�Q��
ibidem, �S���� ������������ �5�H�]�X�O�W�D�W�� �D�� �G�R�X���� �G�H�F�H�Q�L�L�� �G�H�� �F�H�U�F�H�W���U�L�� ����������-�������������� �V�W�X�G�L�X�O�� �O�X�L�� �0�L�O�O�H�U�� ���L��
�F�R�O�D�E�R�U�D�W�R�U�L�L�� �V���L�� �H�Y�L�G�H�Q�
�L�D�]���� �U�R�O�X�O�� �D�W�L�W�X�G�L�Q�L�O�R�U�� ���L�� �Y�D�O�R�U�L�O�R�U�� �S�D�U�H�Q�W�D�O�H�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �U�H�O�D�
�L�L�O�H��
�V�H�[�X�D�O�H�� �D�O�H�� �D�G�R�O�H�V�F�H�Q�W�H�O�R�U�� �v�Q�� �F�U�H���W�H�U�H�D�� �V�D�X�� �� �G�L�P�L�Q�X�D�U�H�D�� �U�L�V�F�X�O�X�L�� �G�H�� �D�S�D�U�L�
�L�H�� �D�� �V�D�U�F�L�Q�L�L�� �O�D��
adolescente. Inf�O�X�H�Q�
�D���I�D�F�W�R�U�L�O�R�U���I�D�P�L�O�L�D�O�L���D���I�R�V�W���F�R�Q�I�L�U�P�D�W�������L���G�H���D�O�W�H���V�W�X�G�L�L�����3�H�U�H�L�U�D�����L���F�R�O�D�E������
2005, p. 655-�����������F�D�U�H���D�X���H�I�H�F�W�X�D�W���R���D�Q�D�O�L�]�����F�R�P�S�D�U�D�W�L�Y���� �v�Q�W�U�H���X�Q���J�U�X�S���G�H���������G�H���D�G�R�O�H�V�F�H�Q�W�H��
�J�U�D�Y�L�G�H�����L���D�O�W�X�O���G�H���������G�H���D�G�R�O�H�V�F�H�Q�W�H�� �I���U�����H�[�S�H�U�L�H�Q�
�D���J�U�D�Y�L�G�L�W���
�L�L�������L���D�X���D�U���W�D�W �F�����X�Q���Q�L�Y�H�O�� �P�D�L��
�V�F���]�X�W���G�H�� �S�U�R�W�H�F�
�L�H�� �P�D�W�H�U�Q���� ���L�� �G�H�� �V�X�S�R�U�W���H�P�R�
�L�R�Q�D�O�� �S�D�W�H�U�Q�D�O���� �S�U�H�F�X�P�� ���L�� �S�U�H�]�H�Q�
�D�� �X�Q�X�L�� �L�V�W�R�U�L�F��
matern al sarcinii timpurii sunt semnificativ asociate cu dezvoltarea unei sarcini  la �Y�vrsta 
�D�G�R�O�H�V�F�H�Q�
�H�L�� 

�2�� �U�H�O�D�
�L�H�� �D�S�U�R�S�L�D�W���� ���L�� �F�D�O�G���� �v�Q�W�U�H�� �P�D�P���� ���L�� �I�L�L�F���� �H�V�W�H�� �D�V�R�F�L�D�W���� �F�X�� �D�P�k�Q�D�U�H�D�� �U�H�O�D�
�L�H�L��
�V�H�[�X�D�O�H�� �D�� �I�L�L�F�H�L���� �6�X�S�U�D�Y�H�J�K�H�U�H�D�� �F�R�S�L�L�O�R�U�� �G�H�� �F���W�U�H�� �S���U�L�Q�
�L�� �G�X�F�H�� �O�D�� �U�H�G�X�F�H�U�H�D�� �U�L�V�F�X�O�X�L�� �V�D�U�F�L�Q�L�L����
�G�D�W�R�U�L�W�����X�Q�X�L���G�H�E�X�W���V�H�[�X�D�O�� �P�D�L���W�v�U�]�L�X�� ���L���D���X�Q�X�L�� �Q�X�P���U�� �P�D�L���V�F���]�X�W���G�H���S�D�U�W�H�Q�H�U�L���V�H�[�X�D�O�L�����G�D�U���X�Q��
control maternal intruziv al adolescentelor este corelat cu un comportament de risc ridicat 
�S�U�L�Q�W�U�H�� �D�G�R�O�H�V�F�H�Q�W�H�O�H�� �D�F�W�L�Y�H�� �V�H�[�X�D�O���� �6�W�X�G�L�L�O�H�� �F�D�U�H�� �D�X�� �L�Q�Y�H�V�W�L�J�D�W�� �U�H�O�D�
�L�D�� �G�L�Q�W�U�H�� �F�R�P�X�Q�L�F�D�U�H�D��
�S���U�L�Q�W�H��- �F�R�S�L�O�����L���U�L�V�F�X�U�L�O�H���V�D�U�F�L�Q�L�L���O�D���D�G�R�O�H�V�F�H�Q�
�����D�X���D�U���W�D�W���F�����Q�X���H�[�L�V�W�����X�Q���H�I�H�F�W���V�L�P�S�O�X����direct, 
�G�H�R�D�U�H�F�H�� �F�R�Q�
�L�Q�X�W�X�O�� �F�R�P�X�Q�L�F���U�L�L�� �S���U�L�Q�W�H�� �F�R�S�L�O���� �I�U�H�F�Y�H�Q�
�D�� ���L�� �F�D�O�L�W�D�W�H�D�� �Y�D�U�L�D�]���� �v�Q�� �P�D�U�H�� �P���V�X�U������
�I�L�L�Q�G�� �L�Q�I�O�X�H�Q�
�D�W�H�� ���L�� �G�H�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �F�R�S�L�O�X�O�X�L���� �Ä�$�S�U�R�S�L�H�U�H�D�� �G�L�Q�W�U�H�� �S���U�L�Q�W�H�� ���L�� �F�R�S�L�O�� �H�V�W�H��
�D�V�R�F�L�D�W�����F�X�������D�W�L�W�X�G�L�Q�L�O�H���W�L�Q�H�U�L�O�R�U���v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���V�H�[�X�O����sentimentele de depresie, controlul 
�P�R�W�L�Y�D�
�L�H�L���� �D�F�W�L�Y�L�W���
�L�O�H�� �S�U�R�V�R�F�L�D�O�H�� ���L�� �D�F�D�G�H�P�L�F�H���� �I�R�O�R�V�L�U�H�D�� �G�H�� �V�X�E�V�W�D�Q�
�H�� ���L�� �O�H�J���W�X�U�D�� �F�X��
congenerii activi sexuali, toate acestea fiind raportate la comportamentul sexual al 
�D�G�R�O�H�V�F�H�Q�
�L�O�R�U�����L���O�D���V�D�U�F�L�Q���´ ���$�G�D�P�V�����L���%�H�U�]�R�Q�Vchi, 2009, p. 467). 

�-�D�F�D�U�G���� �'�L�W�W�X�V�� ���L�� �*�R�U�G�R�Q�� ��������������idem���� �D�X�� �L�Q�Y�H�V�W�L�J�D�W�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �Y�D�O�R�U�L�O�H�� ���L��
�D�W�L�W�X�G�L�Q�L�O�H���S���U�L�Q�
�L�O�R�U���F�X���S�U�L�Y�L�U�H���O�D���V�H�[�����L���V�D�U�F�L�Q�����W�U�D�Q�V�P�L�V�H���F�R�S�L�L�O�R�U�����v�L���D�M�X�W�����V�����S�U�H�Y�L�Q�����V�D�U�F�L�Q�D��
�I�L�H���S�U�L�Q���D�E�V�W�L�Q�H�Q�
�����V�H�[�X�D�O������ �I�L�H���S�U�L�Q�� �I�R�O�R�V�L�U�H�D�� �D�Q�W�L�F�R�Q�F�H�S�
�L�R�Q�D�O�H�O�R�U�����L���D�X�� �D�M�X�Q�V�� �O�D���F�R�Q�F�O�X�]�L�D�� �F����
acestea sunt mai eficiente atunci c�v�Q�G �H�[�L�V�W���� �D�S�U�R�S�L�H�U�H�� ���L�� �F���O�G�X�U���� �S���U�L�Q�W�H�D�V�F������ �$�O�W�H�� �V�W�X�G�L�L��
�H�Y�L�G�H�Q�
�L�D�]�����L�Q�I�O�X�H�Q�
�H�O�H���F�R�Q�W�H�[�W�X�D�O�H���D�O�H���I�D�P�L�O�L�H�L�����F�X�P���D�U���I�L���F�H�O�H���H�[�H�U�F�L�W�D�W�H���G�H���V�W�D�W�X�W�X�O���P�D�U�L�W�D�O���D�O��
�S���U�L�Q�
�L�O�R�U�����L���I�U�D�
�L�L���V�D�X���Vurorile mai mari. S-�D���F�R�Q�F�K�L�V���F�����D�F�H�L���F�R�S�L�L���F�D�U�H���D�X���I�R�V�W���F�U�H�V�F�X�
�L���G�H���X�Q��
�S���U�L�Q�W�H���V�L�Q�J�X�U�� �v���L�� �v�Q�F�H�S�� �Y�L�D�
�D�� �V�H�[�X�D�O���� �P�D�L���U�H�S�H�G�H���� �G�D�W�R�U�L�W�����D�W�L�W�X�G�L�Q�L�O�R�U���V�H�[�X�D�O�H�� �P�D�L���S�H�U�P�L�V�L�Y�H��
�D�O�H�� �S���U�L�Q�W�H�O�X�L���� �$�F�H�V�W�� �I�D�S�W�� �S�R�D�W�H�� �H�[�S�O�L�F�D�� �U�L�V�F�X�O�� �G�H�� �D�� �U���P�v�Q�H�� �v�Q�V���U�F�L�Q�D�W�H�� �O�D�� �I�H�W�H�O�H�� �F�U�H�V�F�X�W�H�� �v�Q��
�I�D�P�L�O�L�L�� �P�R�Q�R�S�D�U�H�Q�W�D�O�H���� �)�D�S�W�X�O�� �G�H�� �D�� �D�Y�H�D�� �V�X�U�R�U�L�� �P�D�L�� �P�D�U�L���� �F�D�U�H�� ���L-�D�X�� �v�Q�F�H�S�X�W�� �W�L�P�S�X�U�L�X�� �Y�L�D�
�D��
�V�H�[�X�D�O�����V�D�X���D�X���U���P�D�V���v�Q�V���U�F�L�Q�D�W�H���O�D���D�G�R�O�H�V�F�H�Q�
�������S�U�H�]�L�Q�W�������G�H���D�V�H�P�H�Q�H�D�����X�Q���U�L�V�F���F�U�H�V�F�X�W���S�H�Q�W�U�X��
�D�S�D�U�L�
�L�D�� �V�D�U�F�L�Q�L�L���� �1�X�P�H�U�R�D�V�H�� �V�W�X�G�L�L�� �U�H�F�H�Q�W�H�� �D�X�� �D�U���W�D�W�� �F���� �D�G�R�O�H�V�F�Hntele care au experimentat 
�V�L�W�X�D�
�L�D�� �G�H�� �D�E�X�]�� �V�H�[�X�D�O�� �v�Q�� �F�R�S�L�O���U�L�H�� �S�U�H�]�L�Q�W���� �X�Q�� �U�L�V�F�� �P�D�L�� �U�L�G�L�F�D�W���G�H�� �D�Y�H�D�� �R�� �V�D�U�F�L�Q������ �G�L�Q�� �F�D�X�]�D��
�U�H�O�D�
�L�L�O�R�U���V�H�[�X�D�O�H���E�H�Q�H�Y�R�O�H�����L���S�U�L�Q���I�R�O�R�V�L�U�H�D���L�Q�F�R�Q�V�H�F�Y�H�Q�W�����D���D�Q�W�L�F�R�Q�F�H�S�
�L�R�Q�D�O�H�O�R�U�� 

�,�Q�I�O�X�H�Q�0�D���S�D�U�W�H�Q�H�U�X�O�X�L 
�3�R�W�U�L�Y�L�W���O�X�L���6�X�Q�G�E�\�����L���F�R�O�Db. (1999, p. 11-�������������X�W�L�O�L�]�D�U�H�D���V�D�X���Q�H�I�R�O�R�V�L�U�H�D���F�R�Q�W�U�D�F�H�S�
�L�H�L��

�S�D�U�H�� �V���� �G�H�S�L�Q�G���� �G�H�� �F�R�P�X�Q�L�F�D�U�H�D�� �v�Q�W�U�H�� �S�D�U�W�H�Q�H�U�L���� �'�L�I�L�F�X�O�W���
�L�O�H�� �D�V�R�F�L�D�W�H�� �G�L�V�F�X�
�L�L�O�R�U�� �G�H�V�S�U�H��
�V�H�[�X�D�O�L�W�D�W�H�����L���F�R�Q�W�U�D�F�H�S�
�L�H�����W�L�P�L�G�L�W�D�W�H�D�����O�L�S�V�D���H�[�S�H�U�L�H�Q�
�H�L�������F�U�H�G�L�Q�
�D���F�����X�W�L�O�L�]�D�U�H�D���S�U�H�]�H�U�Y�D�W�L�Y�H�O�R�U��
re�G�X�F�H���D�V�S�H�F�W�H�O�H���U�R�P�D�Q�W�L�F�H�����V�X�Q�W���I�D�F�W�R�U�L���F�D�U�H���S�R�W���L�Q�I�O�X�H�Q�
�D���H���H�F�X�O���F�R�Q�W�U�D�F�H�S�
�L�H�L�� 
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�Ì�Q�� �V�W�X�G�L�X�O�� �U�H�D�O�L�]�D�W�� �G�H�� �+�H�U�E�L�J�Q�L�D�X�[�� ���L�� �7�K�D�L�� �������������� �S���� ���������� �S�U�L�Q�W�U�H�� �P�R�W�L�Y�H�O�H�� �O�H�J�D�W�H�� �G�H��
�Q�H�X�W�L�O�L�]�D�U�H�D�� �S�U�H�]�H�U�Y�D�W�L�Y�H�O�R�U���� ������������ �G�L�Q�W�U�H�� �W�L�Q�H�U�L�� ���I�H�W�H�� ���L�� �E���L�H�
�L���� �P�H�Q�
�L�R�Q�H�D�]���� �v�Q�F�U�H�G�H�U�H�D�� �vn 
�S�D�U�W�H�Q�H�U�� ���L�� �������������� �G�L�V�F�R�Q�I�R�U�W�X�O�� �I�D�
���� �G�H�� �S�D�U�W�H�Q�H�U���� �-�H�Z�H�O�O�� ���L�� �F�R�O�D�E���� ������������ p. 522-528) au 
�R�E�V�H�U�Y�D�W�� �F���� �D�W�D���D�P�H�Q�W�X�O�� �H�P�R�
�L�R�Q�D�O�� �S�H�Q�W�U�X�� �S�D�U�W�H�Q�H�U�X�O�� �O�R�U�� �H�V�W�H�� �L�Q�Y�R�F�D�W���� �G�H�V�W�X�O�� �G�H�� �I�U�H�F�Y�H�Q�W���� �G�H��
unele tinere, pentru a explica comportamentul lor de asumare a riscurilo�U���� �Ì�Q�� �U�H�O�D�
�L�L�O�H�� �S�H��
�W�H�U�P�H�Q�� �O�X�Q�J���� �F�R�Q�W�U�D�F�H�S�
�L�D�� �Q�X�� �D�� �I�R�V�W�� �I�R�O�R�V�L�W���� �v�Q�� �P�R�G�� �F�R�Q�V�W�D�Q�W���� �'�D�F���� �V�R�Q�G�D�M�X�O�� �H�I�H�F�W�X�D�W�� �G�H��
�+�H�U�E�L�J�Q�L�D�X�[�� ���L�� �7�K�D�L�� �������������� �D�U�D�W���� �L�P�S�R�U�W�D�Q�
�D�� �S�D�U�W�L�F�L�S���U�L�L�� �S�D�U�W�H�Q�H�U�X�O�X�L�� �v�Q�� �D�E�R�U�G�D�U�H�D��
�F�R�Q�W�U�D�F�H�S�
�L�H�L�� �� �S�H�Q�W�U�X�� �H�Y�L�W�D�U�H�D�� �V�D�U�F�L�Q�L�L���� �'�D�Y�L�H�V�� ���L�� �F�R�O�D�E���� �������������� �S. 55-���������� �R�E�V�H�U�Y���� �F���� �H�[�L�V�W����
�V�L�W�X�D�
�L�L���v�Q���F�D�U�H���S�D�U�W�H�Q�H�U�X�O���S�R�D�W�H���V�����L�Q�I�O�X�H�Q�
�H�]�H���G�R�U�L�Q�
�D���W�L�Q�H�U�H�L���G�H���D���U���P�v�Q�H���v�Q�V���U�F�L�Q�D�W�������G�H�R�D�U�H�F�H��
�H�O���v���L���G�R�U�H���W�H���D�V�W�D�� 

 
 
�,�Q�I�O�X�H�Q�0�H�O�H���F�R�Q�J�H�Q�H�U�L�O�R�U 
�5�H�
�H�D�X�D�� �V�R�F�L�D�O���� �D�� �S�U�L�H�W�H�Q�L�O�R�U�� �D�G�R�O�H�V�F�H�Q�
�L�� �S�R�D�W�H�� �M�X�F�D�� �X�Q�� �U�R�O�� �S�R�]�L�W�L�Y�� �V�D�X�� �Q�H�J�D�W�L�Y�v�Q 

�X�W�L�O�L�]�D�U�H�D���F�R�Q�W�U�D�F�H�S�W�L�Y�H�O�R�U�����L���D�S�D�U�L�
�L�D���V�D�U�F�L�Q�L�L���6�W�X�G�L�X�O���U�H�D�O�L�]�D�W���G�H���+�H�U�E�L�J�Q�L�D�X�[�����L���7�K�D�L�����������������S����
���������� �D�[�D�W�� �S�H�� �P�R�W�L�Y�D�
�L�D�� �D�G�R�O�H�V�F�H�Q�
�L�O�R�U�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �X�W�L�O�L�]�D�U�H�D�� �P�L�M�O�R�D�F�H�O�R�U�� �F�R�Q�W�U�D�F�H�S�W�L�Y�H����
�H�Y�L�G�H�Q�
�L�D�]���� �F���� ������������ �G�L�Q�W�U�H�� �W�L�Q�H�U�L�� ���I�H�W�H�� ���L�� �E���L�H�
�L���� �P�H�Q�
�L�R�Q�H�D�]���� �L�P�S�R�U�W�D�Q�
�D�� �G�L�V�F�X�
�L�L�O�R�U�� �F�X��
�S�U�L�H�W�H�Q�L�L���F�X���S�U�L�Y�L�U�H���O�D���D�F�H�V�W���V�X�E�L�H�F�W�����3�H���G�H���D�O�W�����S�D�U�W�H�����3�H�U�H�L�U�D���H�W���D�O�������������������S����������-�����������R�E�V�H�U�Y����
�F�����X�Q�� �Q�L�Y�H�O�� �P�D�L���V�F���]�X�W���G�H���V�R�F�L�D�O�L�]�D�U�H�����R���U�H�
�H�D���V�O�D�E�����G�H�����S�U�L�H�W�H�Q�L�� �V�X�Q�W���V�H�P�Q�L�I�L�F�D�W�L�Y���D�V�R�F�L�D�W�H��cu 
�S�R�V�L�E�L�O�L�W�D�W�H�D���G�H���D�S�D�U�L�
�L�H���D���X�Q�H�L sarc�L�Q�L���v�Q���W�L�P�S�X�O���D�G�R�O�H�V�F�H�Q�
�H�L�� 

�&�R�Q�J�H�Q�H�U�L�L�� �H�[�H�U�F�L�W���� �S�D�W�U�X�� �W�L�S�X�U�L�� �G�H�� �L�Q�I�O�X�H�Q�
�H�� �F�D�U�H�� �S�R�W�� �G�X�F�H�� �V�D�X�� �Q�X�� �F���W�U�H�� �X�Q��
�F�R�P�S�R�U�W�D�P�H�Q�W�� �U�L�V�F�D�Q�W���� �&�H�D�� �P�D�L�� �F�X�Q�R�V�F�X�W���� �I�R�U�P���� �G�H�� �L�Q�I�O�X�H�Q�
������ �S�U�H�V�L�X�Q�H�D�� �F�R�Q�J�H�Q�H�U�L�O�R�U�� �H�V�W�H��
�H�[�H�U�F�L�W�D�W���� �P�D�L�� �P�X�O�W�� �G�H�� �F�X�Q�R���W�L�Q�
�H�� ���L�� �Q�X�� �G�H�� �S�U�L�H�W�H�Q�L�� �D�S�U�R�S�L�D�
�L�� ���L �H�D�� �S�R�D�W�H�� �G�X�F�H�� �O�D�� �v�Q�F�X�U�D�M�D�U�H�D��
�D�F�W�L�Y�L�W���
�L�L���V�H�[�X�D�O�H���S�U�H�F�R�F�H�����L���O�D���V�D�U�F�L�Q�����W�L�P�S�X�U�L�H�����$�O���G�R�L�O�H�D���W�L�S���G�H���L�Q�I�O�X�H�Q�
�����H�V�W�H���P�R�G�H�O�D�U�H�D���G�L�Q��
�S�D�U�W�H�D�� �F�R�Q�J�H�Q�H�U�L�O�R�U���� �G�D�U�� �D�F�H�D�V�W�D�� �H�V�W�H�� �G�L�I�L�F�L�O�� �G�H�� �V�W�X�G�L�D�W���� �G�D�W�� �I�L�L�Q�G�� �I�D�S�W�X�O�� �F���� �V�H�[�X�D�O�L�W�D�W�H�D�� ���L��
�V�D�U�F�L�Q�D���V�X�Q�W���S�U�H�R�F�X�S���U�L���L�Q�W�L�P�H�����Ä���(�G�H�U���D���G�H�V�F�U�L�V���O�H�F�
�L�L�O�H���M�X�F���X���H���G�H���v�Q�Y���
�D�U�H���v�Q���J�U�X�S�X�U�L���P�L�F�L���G�H��
�D�G�R�O�H�V�F�H�Q�W�H���� �S�H�� �P���V�X�U���� �F�H�� �D�F�H�V�W�H�D�� �D�E�R�U�G�H�D�]���� ���L�� �I�O�L�U�W�H�D�]���� �F�X�� �E���L�H�
�L�L�� �G�R�U�L�
�L�� �G�L�Q�� ���F�R�D�O������
�&�H�U�F�H�W���W�R�U�L�L���D�X���V�W�D�E�L�O�L�W���R���O�H�J���W�X�U�����v�Q�W�U�H���U�L�V�F�X�O���G�H���D���v�Q�F�H�S�H���P�D�L���G�H�Y�U�H�P�H���Y�L�D�
�D���V�H�[�X�D�O�������L���V�D�U�F�L�Q�D��
timpurie �v�Q�� �F�D�]�X�O�� �S�U�H�D�G�R�O�H�V�F�H�Q�
�L�O�R�U�� �F�D�U�H�� �O�R�F�X�L�H�V�F�� �v�P�S�U�H�X�Q���� �F�X�� �D�G�R�O�H�V�F�H�Q�
�L�� �F�D�U�H�� �V�X�Q�W�� �D�F�W�L�Y�L��
�V�H�[�X�D�O�� �V�D�X�� �F�X�� �V�X�U�R�U�L�� �v�Q�V���U�F�L�Q�D�W�H�� ���&�R�[���� �(�P�D�Q�V�� ���L�� �%�L�W�K�R�Q�H�\���� ������������ �S��������-142; East, 1996, p. 
267-������������ �7�H�O�H�Y�L�]�L�X�Q�H�D�� �S�U�H�]�L�Q�W���� �R�� �D�O�W���� �S�R�W�H�Q�
�L�D�O���� �V�X�U�V���� �G�H�� �P�R�G�H�O�D�U�H�� �D�� �V�H�[�X�D�O�L�W���
�L�L��
�D�G�R�O�H�V�F�H�Q�
�L�O�R�U�� �G�H�W�H�U�P�L�Q�v�Q�Gu-�L�� �V���� �V�H�� �F�R�P�S�R�U�W�H�� �v�Q�W�U-�X�Q�� �D�Q�X�P�H�� �I�H�O�� �v�Q�� �V�L�W�X�D�
�L�L�� �L�Q�W�L�P�H�� ���&�K�L�O�G�U�H�Q��
�1�R�Z���D�Q�G���W�K�H���.�L�V�H�U���)�D�P�L�O�\���)�R�X�Q�G�D�W�L�R�Q�����������������v�Q���$�G�D�P�V�����L���%�H�U�]�R�Q�V�F�K�L����������������p. 469). 

�$�O�W�� �J�H�Q�� �G�H�� �L�Q�I�O�X�H�Q�
���� �I�D�F�H�� �U�H�I�H�U�L�U�H�� �O�D�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �R�E�L���Q�X�L�W�� ���L�� �O�D�� �D���W�H�S�W���U�L�O�H��
ad�R�O�H�V�F�H�Q�
�L�O�R�U���� �S�H�� �F�D�U�H�� �D�F�H���W�L�D�� �W�U�H�E�X�L�H�� �V���� �O�H�� �F�R�Q�I�L�U�P�H�� �S�H�Q�W�U�X�� �D�� �R�E�
�L�Q�H�� �D�F�F�H�S�W�D�U�H�D�� �S�U�L�H�W�H�Q�L�O�R�U����
�3�H�U�F�H�S�
�L�L�O�H���D�G�R�O�H�V�F�H�Q�
�L�O�R�U�� �v�Q�� �O�H�J���W�X�U�����F�X�� �Y�L�D�
�D���V�H�[�X�D�O�����D���F�R�Q�J�H�Q�H�U�L�O�R�U���D�� �I�R�V�W���S�X�W�H�U�Q�L�F���D�V�R�F�L�D�W����
�F�X�� �U�H�O�D�
�L�L�O�H�� �V�H�[�X�D�O�H�� �X�O�W�H�U�L�R�D�U�H�� �D�O�H�� �D�F�H�V�W�R�U�D���� �$�W�L�W�X�G�L�Q�L�O�H�� �S�R�]�L�W�L�Y�H���D�O�H�� �S�U�L�H�W�H�Q�L�O�R�U�� �v�Q�� �F�H�H�D�� �F�H��
�S�U�L�Y�H���W�H���U�H�O�D�
�L�L�O�H�� �V�H�[�X�D�O�H���D�X�� �I�R�V�W���D�V�R�F�L�D�W�H���F�X���D�W�L�W�X�G�L�Q�L�O�H���S�R�]�L�W�L�Y�H���D�O�H���D�G�R�O�H�V�F�H�Q�
�L�O�R�U�� �v�Q�� �O�H�J���W�X�U����
�F�X���D�F�H�V�W���V�X�E�L�H�F�W�����L���F�X���F�R�P�S�R�U�W�D�P�H�Q�W�X�O���O�R�U���V�H�[�X�D�O���D�F�W�X�D�O�����'�L�P�S�R�W�U�L�Y�������I�D�S�W�X�O���G�H���D���D�Y�H�D���S�U�L�H�W�H�Q�L��
�F�X���D���W�H�S�W���U�L���H�G�X�F�D�
�L�R�Q�D�O�H���P�D�U�L�����L���F�X���Q�R�W�H���E�X�Q�H���G�X�F�H���O�D�����D�Q�V�H���V�F���]�X�W�H���G�H���D���V�H���v�Q�U�H�J�L�V�W�U�D���V�D�U�F�L�Q�L��
la �Y�vrste fragede. 

�$�O�� �S�D�W�U�X�O�H�D�� �W�L�S�� �G�H�� �L�Q�I�O�X�H�Q�
���� �V�H�� �U�H�I�H�U���� �O�D�� �F�U�H�D�U�H�D�� �R�F�D�]�L�L�O�R�U�� �G�H�� �D�� �V�H�� �L�P�S�O�L�F�D�� �v�Q�� �U�H�O�D�
�L�L��
�V�H�[�X�D�O�H���� �Ì�Q�� �J�U�X�S�X�U�L�� �V�H�� �S�U�D�F�W�L�F���� �v�Q�W�vlnirile de la �Y�v�U�V�W�H�� �I�U�D�J�H�G�H�� ���L�� �H�V�W�H�� �P�X�O�W�� �P�D�L�� �S�U�R�E�D�E�Ll ca 
�D�G�R�O�H�V�F�H�Q�
�L�L�� �V���� �D�L�E���� �D�F�W�L�Y�L�W���
�L�� �V�H�[�X�D�O�H�� �G�H�� �W�L�P�S�X�U�L�X���� �8�Q�H�O�H�� �J�U�X�S�X�U�L�� �S�D�U�� �V���� �D�L�E���� �R�� �L�Q�I�O�X�H�Q�
����
�G�H�R�V�H�E�L�W���� �F�D�� �X�U�P�D�U�H�� �D�� �U�H�O�D�
�L�L�O�R�U�� �V�H�[�X�D�O�H�� �O�D���Y�v�U�V�W�D�� �D�G�R�O�H�V�F�H�Q�
�H�L���� �O�H�J�D�W���� �G�H�� �S�R�S�X�O�D�U�L�W�D�W�H�� ���L��
�F�U�H���W�H�U�H���G�H���V�W�D�W�X�W�� 

Cartierul 
�5�R�O�X�O���F�R�P�X�Q�L�W���
�L�L���v�Q���D�S�D�U�L�
�L�D���V�D�U�F�L�Q�L�L���O�D���D�G�R�O�H�V�F�H�Q�
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�S�H�U�P�L�W�H�� ���L�� �v�Q�F�X�U�D�M�H�D�]���� �V�D�X���� �G�L�P�S�R�W�U�L�Y������ �L�Q�W�H�U�]�L�F�H�� ���L�� �G�H�V�F�X�U�D�M�H�D�]���� �R�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H��
�F�R�P�S�R�U�W�D�P�H�Q�W�H�� �O�D�� �D�G�R�O�H�V�F�H�Q�
������ �$�F�H�V�W�� �F�R�Q�W�H�[�W�� �V�H�� �U�H�I�H�U���� �O�D�� �F�R�Q�G�L�
�L�L�O�H�� �V�R�F�L�D�O�H���� �H�F�R�Q�R�P�L�F�H�� ���L��
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�H�G�X�F�D�W�L�Y�H���� �G�D�U�� ���L�� �O�D�� �H�[�L�V�W�H�Q�
�D�� ���L�� �D�F�W�L�Y�L�W�D�W�H�D�� �X�Q�R�U�� �L�Q�V�W�L�W�X�
�L�L�� �V�R�F�L�D�O�H���� �U�H�O�L�J�L�R�D�V�H���� �H�F�R�Q�R�P�L�F�H�� ���L��
�S�R�O�L�W�L�F�H�����$�S�D�U�W�H�Q�H�Q�
�D�� �O�D���X�Q���F�D�U�W�L�H�U���V�H���D�V�R�F�L�D�]�����F�X�� �X�Q���D�Q�X�P�L�W���V�W�D�W�X�W���V�R�F�L�R�H�F�R�Q�R�P�L�F�� �Ä�G�H�I�L�Q�L�W���G�H��
�O�R�F�X�L�Q�
������ �Q�L�Y�H�O�X�O�� �Y�H�Q�L�W�X�O�X�L�� ���L�� �D�O�� �V���U���F�L�H�L���� �S�U�H�F�X�P�� ���L�� �Q�L�Y�H�O�X�O�� �G�H�� �U�H�D�O�L�]�D�U�H�� �H�G�X�F�D�W�L�Y���´�� ��ibidem, 
p.4�����������F�D�U�H���L�Q�I�O�X�H�Q�
�H�D�]�����v�Q���P�R�G���H�J�D�O���D�W�v�W fetele, �F�v�W�����L���E���L�H�
�L�L�������R�P�D�M�X�O���U�L�G�L�F�D�W���v�Q���F�D�U�W�L�H�U���H�V�W�H���X�Q��
�S�U�H�G�L�F�W�R�U�� �F�R�Q�V�L�V�W�H�Q�W�� �D�O�� �S�U�R�E�D�E�L�O�L�W���
�L�L�� �G�H�� �S�D�W�H�U�Q�L�W�D�W�H�� �D�G�R�O�H�V�F�H�Q�W�L�Q���� ���L�� �D�U�H�� �R�� �L�Q�I�O�X�H�Q�
���� �Q�H�I�D�V�W����
�D�V�X�S�U�D�� �D�G�R�O�H�V�F�H�Q�W�H�O�R�U���� �Ì�Q�� �F�R�P�X�Q�L�W���
�L�O�H�� �F�D�U�H�� �R�I�H�U���� �S�X�
�L�Q�H�� �R�S�R�U�W�X�Q�L�W���
�L�� �G�H�� �D�Q�J�D�M�D�U�H����
�D�G�R�O�H�V�F�H�Q�W�H�O�H���V�H���D�U�D�W�����D���I�L���P�D�L���S�X�
�L�Q���P�R�W�L�Y�D�W�H���V�����v�Q�W�v�U�]�L�H���W�U�H�F�H�U�H�D���O�D���D�F�W�L�Y�L�W�D�W�H�D���V�H�[�X�D�O������idem). 

�5�D�V�D���H�W�Q�L�D���.�L���V�W�D�W�X�W�X�O���V�R�F�L�R�H�F�R�Q�R�P�L�F 
�$���D���F�X�P���D�U���W�����Q�X�P�H�U�R�D�V�H���V�W�X�G�L�L�����9�H�Q�W�X�U�D���.�L���F�R�O�D�E�����������������v�Q��ibidem�����S�����������������V�D�U�F�L�Q�D�����L��

maternitatea la �Y�v�U�V�W�D�� �D�G�R�O�H�V�F�H�Q�
�H�L�� �Y�D�U�L�D�]���� �P�X�O�W�� �G�H�� �O�D�� �R�� �U�D�V���� �O�D�� �D�O�W�D�� ���L�� �O�D�� �Q�L�Y�H�O�X�O�� �J�U�X�S�X�U�L�O�R�U��
�H�W�Q�L�F�H�����$�F�H�V�W�H���G�L�I�H�U�H�Q�
�H���U�D�V�L�D�O�H�����H�W�Q�L�F�H���V�X�Q�W���F�R�U�H�O�D�W�H���F�X���V�W�D�W�X�W�X�O���V�R�F�L�R�H�F�R�Q�R�P�L�F���V�F���]�X�W���D�O���X�Q�R�U��
�J�U�X�S�X�U�L���H�W�Q�L�F�H�����L���U�D�V�L�D�O�H�����G�D�U���Q�X���H�[�L�V�W�����H�[�S�O�L�F�D�
�L�L���X�Q�L�Y�H�U�V�D�O���Y�D�O�D�E�L�O�H���S�H�Q�W�U�X �G�L�I�H�U�H�Q�
�H�O�H���U�D�V�L�D�O�H�����L��
�H�W�Q�L�F�H�� �U�H�I�H�U�L�W�R�U�� �O�D�� �V�D�U�F�L�Q���� ���L�� �Q�D�W�D�O�L�W�D�W�H���� �3�H�� �O�v�Q�J���� �D�F�H�D�V�W���� �H�[�S�O�L�F�D�
�L�H���� �V-�D�� �D�U���W�D�W�� �F���� �H�[�L�V�W���� �X�Q�H�O�H��
�F�X�O�W�X�U�L�� �F�D�U�H�� �P�D�Q�L�I�H�V�W���� �P�D�L�� �P�X�O�W���� �W�R�O�H�U�D�Q�
���� �O�D�� �Q�D���W�H�U�H�D�� �O�D�� �D�G�R�O�H�V�F�H�Q�W�H�� ���L�� �I�D�
���� �G�H�� �R�� �V�H�[�X�D�O�L�W�D�W�H��
�W�L�P�S�X�U�L�H�����Ä�1�D���W�H�U�H�D���O�D���Y�vrsta adolesce�Q�
�H�L���S�R�D�W�H���I�L���v�Q���V�W�U�v�Q�V�����O�H�J���W�X�U�����F�X���H�[�S�H�F�W�D�
�L�L�O�H���V�F���]�X�W�H���O�D��
�X�Q�H�O�H���J�U�X�S�X�U�L���U�D�V�L�D�O�H���H�W�Q�L�F�H�����V�S�U�H���G�H�R�V�H�E�L�U�H���G�H���V���U���F�L�H�����U�H�Q�X�Q�
�D�U�H�D���O�D�����F�R�D�O�����V�D�X���R�S�R�U�W�X�Q�L�W���
�L�O�H��
�X�Q�X�L���O�R�F���G�H���P�X�Q�F�����v�Q���F�D�U�W�L�H�U���´����ibidem, p. 471). 

�3�H�Q�W�U�X�� �P�X�O�W�H�� �D�G�R�O�H�V�F�H�Q�W�H�� �F�H�� �D�S�D�U�
�L�Q�� �X�P�R�U�� �J�U�X�S�X�U�L��etnice (africane, rrome, 
�P�D�J�U�H�E�L�H�Q�H�������V�D�U�F�L�Q�D���H�V�W�H���R���F�R�Q�I�L�U�P�D�U�H���D���F�D�S�D�F�L�W���
�L�L���G�H���S�U�R�F�U�H�D�U�H�����H�V�W�H���X�Q���U�L�W�X�D�O���G�H���W�U�H�F�H�U�H���G�H��
�O�D���F�R�S�L�O���U�L�H���O�D���O�X�P�H�D���D�G�X�O�
�L�O�R�U�����6�H�L�Q�F�H�����3�K�D�U�L�V�L�H�Q�����8�]�D�Q�����������������S������������ 

 
�����/�X�D�U�H�D���G�H�F�L�]�L�H�L�����L���V�R�O�X�
�L�R�Q�D�U�H�D���V�L�W�X�D�
�L�H�L���v�Q���O�H�J���W�X�U�����F�X���V�D�Ucina la adolescente 
�Ì�Q�F�H�S�H�U�H�D���W�L�P�S�X�U�L�H���D���Y�L�H�
�L�L���V�H�[�X�D�O�H�����L���Q�H�O�X�D�U�H�D���X�Q�R�U���P���V�X�U�L���F�R�Q�W�U�D�F�H�S�W�L�Y�H���G�X�F���D�G�H�V�H�D���O�D��

�D�S�D�U�L�
�L�D�� �V�D�U�F�L�Q�L�L�� �O�D�� �D�G�R�O�H�V�F�H�Q�W�H���� �'�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L���� �D�F�H�D�V�W���� �V�D�U�F�L�Q���� �H�V�W�H�� �X�Q�D�� �Q�H�G�R�U�L�W������ �L�D�U��
�D�G�R�O�H�V�F�H�Q�W�D���� �X�Q�H�R�U�L�� ���L�� �S�D�U�W�H�Q�H�U�X�O�� �H�L�� �V�D�X�� �S���U�L�Q�
�L�L���� �V�X�Q�W�� �S�X���L�� �v�Q�� �V�L�W�X�D�
�L�D�� �G�H�� �D�� �D�O�H�J�H�� �v�Q�W�U�H�� �W�U�H�L��
�Y�D�U�L�D�Q�W�H�����V�����v�Q�W�U�H�U�X�S�����V�D�U�F�L�Q�D���S�U�L�Q�W�U-�X�Q���D�Y�R�U�W�����V�����G�X�F�����V�D�U�F�L�Q�D���O�D���W�H�U�P�H�Q�����L���V�����G�H�D���F�R�S�L�O�X�O���V�S�U�H��
�D�G�R�S�
�L�H�����V�D�X���V�����I�L�H���S���U�L�Q�W�H�O�H���F�R�S�L�O�X�O�X�L�� 

�'�H�F�L�]�L�D���S�R�D�W�H���I�L���L�Q�I�O�X�H�Q�
�D�W�����G�H���R���P�X�O�W�L�W�X�G�L�Q�H���G�H���I�D�F�W�R�U�L���S�U�H�F�X�P�����D�W�L�W�X�G�L�Q�L�O�H���S�H�U�V�R�Q�D�O�H�����L��
�I�D�P�L�O�L�D�U�L�]�D�U�H�D�� �v�Q�� �O�H�J���W�X�U���� �F�X�� �D�Y�R�U�W�X�O���� �F�D�O�L�W�D�W�H�D�� �G�H�� �S���U�L�Q�W�H�� ���L�� �D�G�R�S�
�L�D���� �L�Q�I�O�X�H�Q�
�D�� �V�D�X�� �S�U�H�V�L�X�Q�H�D��
�X�Q�R�U���S�H�U�V�R�D�Q�H�� �L�P�S�R�U�W�D�Q�W�H�����G�H���H�[�H�P�S�O�X�����S���U�L�Q�
�L�� ���L�� �S�D�U�W�H�Q�H�U�L�����D�F�F�H�V�X�O�� ���L���X�W�L�O�L�]�D�U�H�D���F�R�Q�V�L�O�L�H�U�L�L�� �v�Q��
�O�H�J���W�X�U���� �F�X�� �V�D�U�F�L�Q�D���� �D�G�R�S�
�L�D���� �D�Y�R�U�W�X�O�� ���L�� �V�H�U�Y�L�F�L�L�O�H�� �S�U�H�Q�D�W�D�O�H���� �I�D�F�W�R�U�L�L�� �O�H�J�D�
�L�� �G�H�� �P�H�G�L�X�O��
�V�R�F�L�R�H�F�R�Q�R�P�L�F�����G�D�U�����L���F�X�O�W�X�U�D�O�L�� 

�0�R�W�L�Y�X�O���S�U�L�Q�F�L�S�D�O���S�H�Q�W�U�X���F�D�U�H���Q�X�P�H�U�R�D�V�H���D�G�R�O�H�V�F�H�Q�W�H���D�O�H�J���D�Y�R�U�W�X�O���H�V�W�H���D�F�H�O�D���F�����G�R�U�H�V�F��
�V�����S���V�W�U�H�]�H���V�H�F�U�H�W���I�D�S�W�X�O���F�����D�X���H�[�S�H�U�L�P�H�Q�W�D�W���Y�L�D�
�D���V�H�[�X�D�O�������L���L�P�S�O�L�F�D�
�L�L�O�H���D�F�H�V�W�H�L�D�����$�O�W�H���P�R�W�L�Y�H 
�P�H�Q�
�L�R�Q�D�W�H�� �V�H�� �U�H�I�H�U���� �O�D�� �O�L�S�V�D�� �S�R�V�L�E�L�O�L�W���
�L�O�R�U�� �P�D�W�H�U�L�D�O�H���� �O�D�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �X�Q�� �F�R�S�L�O�� �O�D�� �D�F�H�D�V�W����
�Y�v�U�V�W���� �D�U�� �D�I�H�F�W�D�� �S�O�D�Q�X�U�L�O�H�� �G�H�� �Y�L�D�
���� �D�O�H�� �D�G�R�O�H�V�F�H�Q�
�L�O�R�U���� �O�D�� �I�H�O�X�O�� �v�Q�� �F�D�U�H�� �F�D�O�L�W�D�W�H�D�� �G�H�� �S���U�L�Q�W�H�� �D�U��
�L�Q�W�H�U�I�H�U�D���F�X�����F�R�D�O�D���V�D�X���P�X�Q�F�D�����V�D�X���D�U���P�R�G�L�I�L�F�D���U�H�O�D�
�L�L�O�H���F�X���I�D�P�Llia de origine. Un motiv solid 
�v�O�� �F�R�Q�V�W�L�W�X�L�H�� �L�Q�V�W�D�E�L�O�L�W�D�W�H�D�� �U�H�O�D�
�L�H�L�� �G�L�Q�W�U�H�� �D�G�R�O�H�V�F�H�Q�W���� ���L�� �S�D�U�W�H�Q�H�U�X�O�� �H�L���� �Q�H�D�V�X�P�D�U�H�D�� �G�H�� �F���W�U�H��
�D�F�H�V�W�D���D���Y�U�H�X�Q�H�L���U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L�����Ì�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���L�Q�I�O�X�H�Q�
�D���H�[�H�U�F�L�W�D�W�����G�H�� �P�H�P�E�U�L�L�� �I�D�P�L�O�L�H�L��
asupra deciziei de a face avort, s�W�X�G�L�L�O�H�� �D�X�� �H�Y�L�G�H�Q�
�L�D�W���F���� �V�X�U�R�U�L�O�H�� �U�H�F�R�P�D�Q�G���� �D�Y�R�U�W�X�O���� �R�� �P�D�U�H��
�S�D�U�W�H�� �G�L�Q�� �P�D�P�H�� �V�X�V�
�L�Q�� �G�X�F�H�U�H�D�� �V�D�U�F�L�Q�L�L���S�v�Q���� �O�D�� �F�D�S���W���� �S�H�� �F�v�Q�G �W�D�
�L�L�� �D�X�� �R�� �L�Q�I�O�X�H�Q�
����
�Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y���� 

�,�Q�I�O�X�H�Q�
�D�W�H�� �G�H�� �S�R�]�L�
�L�L�O�H�� �D�Q�W�L-�D�Y�R�U�W�� �D�O�H�� �F�H�O�R�U�O�D�O�
�L�� �R�D�P�H�Q�L�� �G�L�Q�� �P�H�G�L�X�O�� �I�D�P�L�O�L�D�O�� �V�D�X��
comunitar (Tab�E�H�U�H�U�� ���L�� �F�R�O�D�E������ ������������ �F�L�W�D�W���� �v�Q�� �$�U�D�L���� ������������ �S��119-216,), unele adolescente 
�v�Q�V���U�F�L�Q�D�W�H�� �P�D�Q�L�I�H�V�W���� �U�H�W�L�F�H�Q�
���� �I�D�
���� �G�H�� �v�Q�W�U�H�U�X�S�H�U�H�D�� �V�D�U�F�L�Q�L�L���� �&�H�O�H�� �P�D�L�� �P�X�O�W�H�� �I�H�W�H�� �G�L�Q�� �V�W�X�G�L�X�O��
�$�U�D�L�� �M�X�V�W�L�I�L�F���� �U�H�V�S�L�Q�J�H�U�H�D�� �D�Y�R�U�W�X�O�X�L�� �v�Q�� �5�R�P�k�Q�L�D���� �U�H�I�H�U�L�Q�G�X-�V�H�� �O�D�� �F�U�H�G�L�Q�
�H�O�H�� �O�R�U�� ���S�U�R-�Y�L�D�
��������
�L�Q�V�X�I�O�D�W�H���G�H���Y�D�O�R�U�L�O�H���F�U�H���W�L�Q�H�� 

�Ì�Q�W�U-un studiu calitativ pe 34 de tinere cu �Y�v�U�V�W�D�� �v�Q�W�U�H�� ����-������ �G�H�� �D�Q�L���� �-�H�Z�H�O�O�� ���L�� �F�R�O�D�E����
(2000, p. 522-528���� �D�X�� �D�U���W�D�W�� �H�[�L�V�W�H�Q�
�D�� �X�Q�R�U�� �F�R�U�H�O�D�
�L�L�� �v�Q�W�U�H�� �V�W�D�W�X�W�X�O�� �V�R�F�L�R-�H�F�R�Q�R�P�L�F�� ���L��
�D�W�L�W�X�G�L�Q�L�O�H�� �I�D�
���� �G�H�� �V�D�U�F�L�Q���� ���L�� �D�Y�R�U�W�� �D�O�H��adolescentelor. Comparativ cu femeile tinere din 
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mediile avansate din punct de vedere socio-�H�F�R�Q�R�P�L�F�����F�D�U�H���F�R�Q�V�L�G�H�U�����F�����P�D�W�H�U�Q�L�W�D�W�H�D���S�U�H�F�R�F�H��
�D�U�� �I�L�� �R�� �S�L�H�G�L�F���� �v�Q�� �F�D�O�H�D�� �G�H�]�Y�R�O�W���U�L�L�� �S�H�U�V�R�Q�D�O�H�� ���L�� �S�U�R�I�H�V�L�R�Q�D�O�H���� �F�H�O�H�� �G�L�Q�� �P�H�G�L�L�� �G�H�I�D�Y�R�U�L�]�D�W�H�� �Q�X��
�D�J�U�H�H�D�]�����D�Y�R�U�W�X�O���F�D���V�R�O�X�
�L�H���O�D���S�U�R�E�O�H�P�D���V�D�U�F�L�Q�L�L���O�R�U�������L���F�K�L�D�U���V�H���V�L�P�W���R�E�O�L�J�D�W�H���V�����G�H�P�R�Q�V�W�U�H�]�H����
�v�Q���F�L�X�G�D���Y�v�U�V�W�H�L�����F�����V�X�Q�W���P�D�P�H���F�D�S�D�E�L�O�H�� 

Atunci c�v�Q�G �D�G�R�O�H�V�F�H�Q�W�H�O�H�� �v�Q�V���U�F�L�Q�D�W�H�� �G�H�F�L�G�� �V���� �G�X�F���� �V�D�U�F�L�Q�D�� �O�D�� �W�H�U�P�H�Q�� ���L�� �V����
�v�Q�F�U�H�G�L�Q�
�H�]�H�� �V�S�U�H�� �D�G�R�S�
�L�H�� �F�R�S�L�L�L�� �Q���V�F�X�
�L���� �V-�D�� �F�R�Q�V�W�D�W�D�W�� �F���� �D�F�H�D�V�W���� �G�H�F�L�]�L�H�� �H�V�W�H�� �v�Q�� �O�H�J���W�X�U���� �F�X��
�U�D�V�D���� �H�G�X�F�D�
�L�D���� �Q�L�Y�H�O�X�O�� �Y�H�Q�L�W�X�U�L�O�R�U���� �D�V�S�L�U�D�
�L�L�O�H�� �O�H�J�D�W�H�� �G�H�� �H�G�X�F�D�
�L�H�� ���L�� �F�D�U�L�H�U������ �3�U�L�Y�L�W�R�U�� �� �O�D�� �U�H�O�D�
�L�D��
dintre �Y�v�U�V�W�D�� �P�D�P�H�L�� ���L�� �G�H�F�L�]�L�D�� �G�H�� �D�� �G�D�� �F�R�S�L�O�X�O�� �V�S�U�H�� �D�G�R�S�
�L�H���� �V�W�X�G�L�L�O�H�� �V�X�Q�W�� �F�R�Q�W�U�D�G�L�F�W�R�U�L�L�� �v�Q��
�D�F�H�D�V�W���� �S�U�L�Y�L�Q�
������ �X�Q�H�O�H�� �V�X�V�
�L�Q�v�Q�G �F���� �S�U�H�D�G�R�O�H�V�F�H�Q�W�H�O�H�� �V�X�Q�W�� �P�D�L�� �G�L�V�S�X�V�H�� �V���� �L�D�� �D�F�H�D�V�W���� �G�H�F�L�]�L�H����
�D�O�W�H�O�H���� �G�L�P�S�R�W�U�L�Y������ �D�U�D�W���� �F���� �W�L�Q�H�U�H�O�H�� �G�L�Q�� �V�W�D�G�L�X�O�� �D�G�R�O�H�V�F�H�Q�
�H�L�� �S�U�H�O�X�Q�J�L�W�H�� �D�X�� �W�H�Q�G�L�Q�
�D�� �G�H�� �D��
�U�H�Q�X�Q�
�D���O�D���F�R�S�L�O���v�Q���S�U�R�S�R�U�
�L�H���P�D�L���P�D�U�H���G�H�F�v�W���P�D�P�H�O�H���P�D�L���P�L�F�L�����'�D�F�����D�X���R���H�G�X�F�D�
�L�H���P�D�L���E�X�Q�������L��
obiectiv�H���S�U�R�I�H�V�L�R�Q�D�O�H�����H���S�R�V�L�E�L�O���F�D���D�G�R�O�H�V�F�H�Q�W�H�O�H���P�D�P�H���V�����S�O�D�V�H�]�H���F�R�S�L�L�L���V�S�U�H���D�G�R�S�
�L�H�����L���D�S�R�L��
�V���� �I�R�O�R�V�H�D�V�F���� �D�Q�W�L�F�R�Q�F�H�S�
�L�R�Q�D�O�H�O�H�� �S�H�Q�W�U�X�� �D�� �S�U�H�Y�H�Q�L�� �D�S�D�U�L�
�L�D�� �D�O�W�H�L�� �V�D�U�F�L�Q�L�� �Q�H�G�R�U�L�W�H���� �8�Q�� �U�R�O��
�K�R�W���U�v�W�R�U�� �v�O�� �D�U�H�� ���L�� �L�Q�I�O�X�H�Q�
�D�� �H�[�H�U�F�L�W�D�W���� �G�H�� �S�H�U�V�R�D�Q�H�O�H�� �L�P�S�R�U�W�D�Q�W�H�� �G�L�Q�� �Y�L�D�
�D�� �D�G�R�O�H�V�F�H�Q�W�H�L���� �'�D�F����
�P�D�P�D���V�D�X���S�U�L�H�W�H�Q�X�O���S�U�H�I�H�U�����D�G�R�S�
�L�D�����H�V�W�H���P�X�O�W���P�D�L���S�U�R�E�D�E�L�O���F�D���D�G�R�O�H�V�F�H�Q�W�D���V�����U�H�Q�X�Q�
�H���O�D���F�R�S�L�O��
�v�Q���I�D�Y�R�D�U�H�D���D�G�R�S�
�L�H�L�����$�F�H�O�H���W�L�Q�H�U�H���F�D�U�H���F�U�H�G���F�����D�X���P�D�L���P�X�O�W�H�����D�Q�V�H���G�H���D���V�H���U�H�D�O�L�]�D���v�Q���Y�L�D�
�����I���U����
�X�Q�� �F�R�S�L�O�� �F�D�U�H�� �Q�H�F�H�V�L�W���� �v�Q�J�U�L�M�L�U�H�� �S�H�U�P�D�Q�H�Q�W������ �D�X���W�H�Q�G�L�Q�
�D�� �G�H�� �D�� �D-���L�� �G�D�� �F�R�S�L�O�X�O�� �V�S�U�H�� �D�G�R�S�
�L�H���� �L�D�U��
�F�H�O�H���F�D�U�H���F�U�H�G���F�����D���I�L���P�D�P�H���O�H���Y�D���R�I�H�U�L���R�S�R�U�W�X�Q�L�W���
�L���P�D�L���E�X�Q�H�����S�U�R�E�D�E�L�O���Y�R�U���D�O�H�J�H���V��-�O���S���V�W�U�H�]�H�� 

�5�R�O�X�U�L�O�H���.�L���Y�v�U�V�W�D���W�D�W���O�X�L 
�Ì�Q�� �J�H�Q�H�U�D�O���� �V�H�� �F�U�H�G�H�� �F������ �G�H�� �U�H�J�X�O������ �S�D�U�W�H�Q�H�U�L�L�� �D�G�R�O�H�V�F�H�Q�W�H�O�R�U�� �V�X�Q�W�� �W�R�W�� �D�G�R�O�H�V�F�H�Q�
�L����

�6�W�X�G�L�L�O�H���D�U�D�W���� �v�Q�V�����F���� �P�X�O�
�L���G�L�Q�W�U�H���H�L�� �V�X�Q�W���D�G�X�O�
�L�� ���L���F���� �Q�X�P�D�L�� �X�Q�� �V�I�H�U�W���G�L�Q�W�U�H���H�L���D�X���V�X�E���������D�Q�L����
�8�Q�H�O�H�� �F�H�U�F�H�W���U�L�� �D�X�� �G�H�V�F�R�S�H�U�L�W�� �F���� �H�V�W�H�� �P�D�L�� �S�X�
�L�Q�� �S�U�R�E�D�E�L�O�� �F�D�� �� �I�H�W�H�O�H�� �F�D�U�H�� �D�X�� �R�� �U�H�O�D�
�L�H�� �F�X�� �X�Q��
�E���U�E�D�W�� �D�G�X�O�W�� �V���� �X�W�L�O�L�]�H�]�H�� �F�R�Q�W�U�D�F�H�S�
�L�D�� �G�H�F�v�W�� �F�H�O�H�� �F�D�U�H�� �D�X�� �R�� �U�H�O�D�
�L�H �F�X�� �D�G�R�O�H�V�F�H�Q�
�L���� �L�D�U��
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �D�Y�H�D�� �R�� �V�D�U�F�L�Q���� �Q�H�G�R�U�L�W���� �H�V�W�H�� �P�D�L�� �P�L�F���� �O�D�� �I�H�W�H�O�H�� �F�X�� �S�D�U�W�H�Q�H�U�L�� �D�G�X�O�
�L���� �$�F�H���W�L��
�E���U�E�D�
�L���D�G�X�O�
�L���F�D�U�H���D�X���F�R�S�L�L���F�X���D�G�R�O�H�V�F�H�Q�W�H���S�U�H�]�L�Q�W�����X�Q�H�O�H���G�H�R�V�H�E�L�U�L���F�R�P�S�D�U�D�W�L�Y���F�X���F�H�L���G�H���Y�vrsta 
�O�R�U���F�D�U�H���D�X���U�H�O�D�
�L�L�����L���F�R�S�L�L���F�X���I�H�P�H�L���W�L�Q�H�U�H���V�D�X���P�D�W�X�U�H�����(�V�W�H���S�R�V�L�E�L�O���V�����D�L�E�����X�Q���Q�L�Y�H�O���G�H���H�G�X�F�D�
�L�H��
�V�F���]�X�W�����V�����I�L�H�����R�P�H�U�L�����G�D�U���S�R�W���V�����V�H���D�I�O�H�����L���S�H���R���W�U�H�D�S�W�����V�X�S�H�U�L�R�D�U�����v�Q���L�H�U�D�U�K�L�D���S�U�R�I�H�V�L�R�Q�D�O���� 

�&�H�D���P�D�L���P�D�U�H���S�D�U�W�H���G�L�Q���D�G�R�O�H�V�F�H�Q�W�H�O�H���F�D�U�H���G�H�F�L�G���V�����G�H�Y�L�Q�����P�D�P�H���Q�X���V�H���F���V���W�R�U�H�V�F���F�X��
�S�D�U�W�H�Q�H�U�X�O���O�R�U�����L���U���P�vn singure av�v�Q�G �U�H�V�S�R�Q�V�D�E�L�O�L�W�D�W�H�D���F�U�H���W�H�U�L�L�����L���v�Q�J�U�L�M�L�U�L�L���F�R�S�L�O�X�O�X�L�����I�R�U�P�v�Q�G 
�I�D�P�L�O�L�L���P�R�Q�R�S�D�U�H�Q�W�D�O�H���D�I�O�D�W�H�����G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L�����v�Q���G�L�I�L�F�X�O�W�D�W�H�� 

 
�������&�R�Q�V�H�F�L�Q�
�H�O�H���V�D�U�F�L�Q�L�L�����L���Q�D���W�H�U�L�L���F�R�S�L�L�O�R�U���v�Q���D�G�R�O�H�V�F�H�Q�
�� 
�,�P�S�D�F�W�X�O���D�V�X�S�U�D���Y�L�H�0�L�L���D�G�R�O�H�V�F�H�Q�W�H�O�R�U 
�Ì�Q�� �G�L�V�F�X�U�V�X�U�L�O�H�� �D�F�W�X�D�O�H���� �V�D�U�F�L�Q�D�� ���L�� �P�D�W�H�U�Q�L�W�D�W�H�D�� �S�U�H�F�R�F�H�� �V�X�Q�W�� �D�G�H�V�H�D�� �G�H�V�F�U�L�V�H�� �F�D�� �I�L�L�Q�G��

�S�U�R�E�O�H�P�D�W�L�F�H�� ���L�� �S�D�W�R�O�R�J�L�F�H���� �$�F�H�V�W�� �S�R�U�W�U�H�W�� �D�O�� �S�D�U�H�Q�W�D�O�L�W���
�L�L�� �S�U�H�F�R�F�H�� �S�U�R�Y�L�Q�H�� �G�L�Q�� �Q�X�P�H�U�R�D�V�H��
�V�W�X�G�L�L�� �F�D�U�H�� �D�X�� �V�F�R�V�� �v�Q�� �H�Y�L�G�H�Q�
���� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �Q�H�J�D�W�L�Y�H�� �D�V�X�S�U�D�� �D�G�R�O�H�V�F�H�Q�W�H�O�R�U�� ���L�� �F�R�S�L�L�O�R�U�� �Oor.  
�(�[�L�V�W�����v�Q�V�������L���D�O�W�H���F�H�U�F�H�W���U�L���F�D�U�H���D�X���D�U���W�D�W���P�R�G�X�O���v�Q���F�D�U�H���R���S�D�U�W�H���G�L�Q���D�G�R�O�H�V�F�H�Q�W�H�����X�Q�H�O�H���D�M�X�W�D�W�H��
�G�H���S�D�U�W�H�Q�H�U�L�L���O�R�U�����G�H���S���U�L�Q�
�L���V�D�X���G�H���V�H�U�Y�L�F�L�L�O�H���V�R�F�L�D�O�H���D�X���U�H�X���L�W���V��-���L���D�V�X�P�H�����L���V�����V�H���L�Q�W�H�J�U�H�]�H���v�Q��
�Q�R�X�O�� �O�R�U�� �U�R�O�� �G�H�� �S���U�L�Q�W�H���� �&�K�L�D�U�� �G�D�F���� �H�[�L�V�W���� �D�Q�X�P�L�W�H�� �V�Wereotipuri privind �Y�vrsta la care este 
�S�R�W�U�L�Y�L�W���F�D���R���I�H�P�H�L�H���V�����G�H�Y�L�Q���� �P�D�P������ �P�D�P�H�O�H���D�G�R�O�H�V�F�H�Q�W�H���Q�X�� �P�D�L���V�X�Q�W���V�W�L�J�P�D�W�L�]�D�W�H���F�D���D�F�X�P��
�F�v�W�H�Y�D���G�H�F�H�Q�L�L�� ���L�� �P�X�O�W�H���G�L�Q�W�U�H���H�O�H�� �E�H�Q�H�I�L�F�L�D�]�����G�H�� �V�S�U�L�M�L�Q�X�O�� �I�D�P�L�O�L�H�L�� ���L���D�O���F�R�P�X�Q�L�W���
�L�L���� �F���U�R�U�D���O�H��
�D�S�D�U�
�L�Q�� 

�$�F�H�V�W�H�� �P�R�G�H�O�H�� �G�H�� �U�H�X���L�W���� �V�X�Q�W�� �U�H�G�X�V�H�� �Q�X�P�H�U�L�F�� �v�Q�� �F�R�P�S�D�U�D�
�L�H�� �F�X�� �P�R�G�H�O�H�O�H�� �v�Q�� �F�D�U�H��
�P�D�P�H�O�H���D�G�R�O�H�V�F�H�Q�W�H���V�H���F�R�Q�I�U�X�Q�W�����F�X���S�U�R�E�O�H�P�H���G�H���D�G�D�S�W�D�U�H���O�D�� �P�D�W�H�U�Q�L�W�D�W�H�����Q�H�D�Y�v�Q�G �V�X�V�
�L�Q�H�U�H�D��
�I�D�P�L�O�L�D�O�����S�R�V�W�Q�D�W�D�O�������(�O�H���D�X���G�L�I�L�F�X�O�W���
�L���O�H�J�D�W�H���G�H���L�Q�V�H�U�
�L�D���V�R�F�L�D�O�������L���V�X�Q�W���F�H�O�H���F�D�U�H���Q�X���D�X���D�S�H�O�D�W��
la servi�F�L�L�O�H���G�H���V���Q���W�D�W�H�����L���O�D���F�H�O�H���V�R�F�L�D�O�H�����O�D���S�U�R�J�U�D�P�H�O�H���G�H���D�M�X�W�R�U���H�[�L�V�W�H�Q�W�H�����Ì�Q���F�R�P�S�D�U�D�
�L�H���F�X��
�I�H�P�H�L�O�H���P�D�L���P�D�W�X�U�H�����P�D�P�H�O�H���D�G�R�O�H�V�F�H�Q�W�H���V�X�Q�W���P�D�L���V�X�V�F�H�S�W�L�E�L�O�H���G�H���D���D�Y�H�D���X�Q���Q�X�P���U���P�D�L���P�D�U�H��
�G�H�� �H�[�S�H�U�L�H�Q�
�H�� �Q�H�J�D�W�L�Y�H�� �O�D���Y�v�U�V�W�D�� �D�G�X�O�W���� �v�Q�� �F�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �V���Q���W�D�W�H�D�� �I�L�]�L�F���� ���L�� �S�V�L�K�L�F������ �L�]�R�O�D�U�H�D��
�V�R�F�L�D�O�������L���I�D�P�L�O�L�D�O�������L���V���U���F�L�D�������$�E�V�H�Q�
�D���V�X�V�
�L�Q�H�U�L�L���I�L�Q�D�Q�F�L�D�U�H���G�L�Q���S�D�U�W�H�D���W�D�W���O�X�L���F�R�S�L�O�X�O�X�L�����G�D�U�����L��
�G�L�Q�� �S�D�U�W�H�D�� �I�D�P�L�O�L�H�L�� �G�H�� �R�U�L�J�L�Q�H���� �I�D�F�H�� �F�D�� �D�F�H�V�W�H�� �P�D�P�H�� �V���� �D�M�X�Q�J���� �E�H�Q�H�I�L�F�L�D�U�H�� �D�O�H�� �V�L�V�W�H�P�X�O�X�L�� �G�H��
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�S�U�R�W�H�F�
�L�H���V�R�F�L�D�O�������L���V�����W�U���L�D�V�F�������S�U�R�E�D�E�L�O�� �v�Q���V���U���F�L�H�����7�L�Q�H�U�H�O�H���P�D�P�H���D�X���D�G�H�V�H�D���X�Q���Q�L�Y�H�O���V�F���]�X�W��
�G�H���H�G�X�F�D�
�L�H�����F�H�H�D���F�H�� �I�D�F�H���F�D���R�S�R�U�W�X�Q�L�W���
�L�O�H���G�H���D-���L�� �D�P�H�O�L�R�U�D���F�R�Q�G�L�
�L�D���V�R�F�L�R-�S�U�R�I�H�V�L�R�Q�D�O�����V���� �I�L�H��
reduse, perpetu�v�Q�Gu-�V�H���D�V�W�I�H�O���G�H�S�H�Q�G�H�Q�
�D���G�H���D�M�X�W�R�U�X�O�� �V�R�F�L�D�O�����(�O�H���D�X���R���S�U�R�E�D�E�L�O�L�W�D�W�H�� �P�D�U�H���G�H�� �D��
�D�E�D�Q�G�R�Q�D�� ���F�R�D�O�D���� �G�D�U�� �H�[�L�V�W���� ���L�� �V�L�W�X�D�
�L�L�� �v�Q�� �F�D�U�H�� �R�� �S�R�W�� �F�R�Q�W�L�Q�X�D�� �G�D�W�R�U�L�W���� �V�S�U�L�M�L�Q�X�O�X�L�� �R�I�H�U�L�W�� �G�H��
familie, mai ales c�v�Q�G �E�X�Q�L�F�D���S�U�H�L�D���U�R�O�X�O���P�D�W�H�U�Q���D�O���I�L�L�F�H�L���V�D�O�H�����Ä�0�D�W�H�U�Q�L�W�D�W�H�D���W�L�P�S�X�U�L�H���W�L�Q�G�H���V����
�v�Q�W�U�H�U�X�S�����S�H�U�L�R�D�G�D���v�Q�G�H�O�X�Q�J�D�W�����D���H�G�X�F�D�
�L�H�L�����L���L�Q�V�W�U�X�L�U�L�L���Q�H�F�H�V�D�U�H���v�Q���V�R�F�L�H�W���
�Lle dezvoltate pentru 
�D�X�W�R�V�X�I�L�F�L�H�Q�
�D�� �D�G�X�O�W�X�O�X�L���� �3�U�X�Q�F�L�L�� ���L�� �F�R�S�L�L�L�� �Q���V�F�X�
�L�� �G�H�� �P�D�P�H�� �D�G�R�O�H�V�F�H�Q�W�H�� �V�H�� �Y�R�U�� �F�R�Q�I�U�X�Q�W�D�� �F�X��
�G�H�]�D�Y�D�Q�W�D�M�H���F�R�J�Q�L�W�L�Y�H�����V�R�F�L�D�O�H�����L���H�F�R�Q�R�P�L�F�H�����0�D�W�H�U�Q�L�W�D�W�H�D���O�D���D�G�R�O�H�V�F�H�Q�W�H���L�P�S�X�Q�H���G�H���D�V�H�P�H�Q�H�D��
�R���S�R�Y�D�U�����I�L�Q�D�Q�F�L�D�U�����V�H�P�Q�L�I�L�F�D�W�L�Y�����D�V�X�S�U�D���I�D�P�L�O�L�L�O�R�U �H�[�W�L�Q�V�H�����L���V�R�F�L�H�W���
�L�L�����S�U�L�Q���G�L�I�H�U�L�W�H���I�R�U�P�H���G�H��
�D�V�L�V�W�H�Q�
�����S�X�E�O�L�F���´�����$�G�D�P�V�����L���%�H�U�]�R�Q�V�N�\�����������������S������������ 

Numeroase studii s-�D�X�� �R�F�X�S�D�W�� �G�H�� �V�W�D�U�H�D�� �G�H�� �V���Q���W�D�W�H�� �S�V�L�K�L�F���� ���L�� �I�L�]�L�F���� �D�� �P�D�P�H�O�R�U��
�D�G�R�O�H�V�F�H�Q�W�H���� �D�U���W�v�Q�G �F���� �S�R�W�� �D�Y�H�D�� �S�U�R�E�O�H�P�H�� �G�H�� �V���Q���W�D�W�H�� �P�H�Q�W�D�O������ �v�Q�G�H�R�V�H�E�L�� �V�L�Pptome 
�G�H�S�U�H�V�L�Y�H�����Ä�'�L�Q���F�D�X�]�D���Y�v�U�V�W�H�L���E�L�R�O�R�J�L�F�H���I�U�D�J�H�G�H���D���P�D�P�H�L�����L���D���F�R�Q�G�L�
�L�L�O�R�U���S�V�L�K�R�V�R�F�L�D�O�H�����L���I�L�]�L�F�H��
�v�Q�� �F�D�U�H�� �G�H�F�X�U�J�H�� �V�D�U�F�L�Q�D���� �S�R�W�� �D�S���U�H�D�� �S�U�R�E�O�H�P�H�� �P�H�G�L�F�D�O�H���� �Ì�Q�J�U�L�M�L�U�H�D�� �S�U�H�Q�D�W�D�O���� �H�V�W�H�� �I�R�D�U�W�H��
�L�P�S�R�U�W�D�Q�W���� ���L�� �P�X�O�W�H�� �P�D�P�H�� �D�G�R�O�H�V�F�H�Q�W�H���� �G�D�F���� �Q�X�� �D�X�� �V�X�S�R�U�W�� �G�L�Q�� �S�D�U�W�H�D familiei,  sunt expuse 
�U�L�V�F�X�O�X�L�� �G�H�� �D�� �Q�X�� �E�H�Q�H�I�L�F�L�D�� �G�H�� �H�D���� �2�U�J�D�Q�L�V�P�X�O�� �D�G�R�O�H�V�F�H�Q�W�H�L�� �I�L�L�Q�G�� �v�Q�W�U-�R�� �F�R�Q�W�L�Q�X���� �G�H�]�Y�R�O�W�D�U�H����
�D�I�H�F�
�L�X�Q�L�O�H���U�H�O�D�
�L�R�Q�D�W�H���F�X���V�D�U�F�L�Q�D���V�X�Q�W�����W�U�D�X�P�D�W�L�V�P�H���O�D���Q�L�Y�H�O�X�O���F�R�O�R�D�Q�H�L���Y�H�U�W�H�E�U�D�O�H�����L���D�O���R�D�V�H�O�R�U��
�S�H�O�Y�L�Q�H���� �D�Q�H�P�L�H���� �P�D�O�Q�X�W�U�L�
�L�H���� �K�H�P�R�U�D�J�L�H�� �S�R�V�W�Q�D�W�D�O������ �S�U�R�E�O�H�P�H�� �S�V�L�K�R�H�P�R�
�L�R�Q�D�O�H�� �D�S���U�X�W�H�� �G�L�Q��
�F�D�X�]�D�� �P�R�G�L�I�L�F���U�L�O�R�U�� �K�R�U�P�R�Q�D�O�H���� �&�R�U�S�X�O�� �D�G�R�O�H�V�F�H�Q�W�H�L�� �v�Q�V���U�F�L�Q�D�W�H�� �H�V�W�H�� �X�Q�� �F�R�U�S�� �v�Q�W�U�H�� �F�R�S�L�O�� ���L��
�D�G�X�O�W���� �F�D�U�H�� �S�R�D�U�W���� �v�Q�� �H�O�� �X�Q�� �D�O�W�� �F�R�S�L�O�� ���L���� �G�L�Q�� �D�F�H�V�W�� �P�R�W�L�Y���� �P�D�Q�L�I�H�V�W���U�L�O�H�� �I�L�]�L�F�H���� �S�V�L�K�L�F�H�� ���L��
�H�P�R�
�L�R�Q�D�O�H�� �V�X�Q�W�� �P�D�L�� �D�F�F�H�Q�Wuate de�F�vt la mamele de �Y�v�U�V�W���� �D�G�X�O�W���´�� ���,�D�F�R�E�H�V�F�X���� �v�Q�� �1�H�D�P�
�X����
coord., 2016, p.53). 

�'�H�S�U�H�V�L�D���S�R�V�W���S�D�U�W�X�P���D�S�D�U�H�����G�X�S�����Q�D���W�H�U�H�����O�D�����F�H�O�H���P�D�L���P�X�O�W�H���D�G�R�O�H�V�F�H�Q�W�H���I���U�����V�X�V�
�L�Q�H�U�H��
din partea familiei, afect�v�Q�G numeroase femei, indiferent de �Y�v�U�V�W�������6�L�P�S�W�R�P�H�O�H���W�L�S�L�Fe acestei 
�D�I�H�F�
�L�X�Q�L�� �V�X�Q�W���� �Ä�W�X�O�E�X�U���U�L�� �G�H�� �V�R�P�Q���� �O�L�S�V�D�� �G�L�V�S�R�]�L�
�L�H�L���� �Q�H�O�L�Q�L���W�H�� ���L�� �L�U�L�W�D�E�L�O�L�W�D�W�H���� �D�Q�[�L�H�W�D�W�H��
�Q�H�M�X�V�W�L�I�L�F�D�W���� �I�D�
���� �G�H�� �V�W�D�U�H�D�� �F�R�S�L�O�X�O�X�L���� �Q�H�O�L�Q�L���W�H�� ���L�� �D�J�L�W�D�
�L�H�´�� �����H�U�E�D�Q���� ������������ �S������������ �2�� �W�X�O�E�X�U�D�U�H��
�P�X�O�W�� �P�D�L�� �J�U�D�Y���� �G�H�F�v�W�� �G�H�S�U�H�V�L�D�� �S�R�V�W�Q�D�W�D�O���� �H�V�W�H�� �S�V�L�K�R�]�D�� �S�Rst-�S�D�U�W�X�P���� �S�X�H�U�S�H�U�D�O������ �F�D�U�H�� �V�H��
�P�D�Q�L�I�H�V�W�����S�U�L�Q���K�D�O�X�F�L�Q�D�
�L�L���D�X�G�L�W�L�Y�H�����L���Y�L�]�X�D�O�H�����L���Q�H�F�H�V�L�W�����W�U�D�W�D�P�H�Q�W���S�V�L�K�L�D�W�U�L�F�����S�H�Q�W�U�X���F�����P�D�P�D��
�S�R�D�W�H���D�M�X�Q�J�H���V��-���L���D�E�X�]�H�]�H���I�L�]�L�F���F�R�S�L�O�X�O�����S�X�Q�v�Q�Gu-�L���Y�L�D�
�D���v�Q���S�H�U�L�F�R�O�� 

�(�P�R�
�L�R�Q�D�O���� �V�D�U�F�L�Q�D�� �O�D�� �R�U�L�F�H���Y�v�U�V�W������ �G�D�U�� �P�D�L�� �D�O�H�V�� �O�D�� �D�G�R�O�H�V�F�H�Q�
������ �H�V�W�H�� �R�� �Ä�S�H�U�L�R�D�G���� �G�H��
multiple conflicte at�v�W la nivel intern (conflictul intrapersonal �± �G�L�Q���F�R�Q���W�L�L�Q�
�D���I�H�P�H�L�L���J�U�D�Y�L�G�H������
�F�v�W�����L�� �O�D�� �Q�L�Y�H�O���H�[�W�H�U�Q�����F�R�Q�I�O�L�F�W�X�O�� �L�Q�W�H�U�S�H�U�V�R�Q�D�O���± �v�Q�� �U�H�O�D�
�L�D���F�X���F�H�L�O�D�O�
�L�� �P�H�P�E�U�L�L���D�L�� �I�D�P�L�O�L�H�L�� ���L���F�X��
�F�H�L�O�D�O�
�L���D�F�W�R�U�L���V�R�F�L�D�O�L���´�����$�G�D�P�V�����L���%�H�U�]�R�Q�V�N�\�����������������S��������)�����Ä�'�D�W�R�U�L�W�����P�R�G�L�I�L�F���U�L�O�R�U���K�R�U�P�R�Q�D�O�H��
�F�D�U�H���D�S�D�U�� �v�Q���W�L�P�S�X�O���V�D�U�F�L�Q�L�L�����D�G�R�O�H�V�F�H�Q�W�D���S�R�D�W�H���W�U�H�F�H���S�U�L�Q�W�U-�X�Q���U�H�J�L�V�W�U�X���I�R�D�U�W�H���v�Q�F���U�F�D�W���G�H���V�W���U�L��
�H�P�R�
�L�R�Q�D�O�H���F�D�U�H���S�R�W���P�H�U�J�H���G�H���O�D���R���H�[�W�U�H�P�����O�D���D�O�W�D�����X�Q�H�O�H���V�H���V�L�P�W���P�D�L���L�]�R�O�D�W�H�����V�L�Q�J�X�U�H�����D�O�W�H�O�H se 
�W�U�H�]�H�V�F�� �F���� �V�X�Q�W�� �P�D�L�� �D�E�V�H�Q�W�H���� �P�D�L�� �S�X�
�L�Q�� �S�U�H�R�F�X�S�D�W�H�� �G�H�F�v�W�� �G�H�� �R�E�L�F�H�L�� �G�H�� �X�Q�H�O�H�� �G�L�V�F�X�
�L�L�� �S�H�� �F�D�U�H��
�D�O�W���G�D�W�����O�H-�D�U���I�L���F�R�Q�V�L�G�H�U�D�W���L�Q�W�H�U�H�V�D�Q�W�H�´����idem). 

�$���D���F�X�P���D�U�D�W�����&�R�M�R�F�D�U�X�����������������S��������-66), �W�v�Q���U�D���P�D�P�����S�R�D�W�H���D�Y�H�D���W�H�P�H�U�L���F�����Q�X���D�U���I�L���v�Q��
�V�W�D�U�H�� �V��-i ofere suficie�Q�W���� �G�U�D�J�R�V�W�H�� �F�R�S�L�O�X�O�X�L���� �V-�D�U�� �S�X�W�H�D�� �v�Q�G�R�L�� �G�H�� �S�U�R�S�U�L�D�� �V�D�� �P�D�W�H�U�Q�L�W�D�W�H���� �V-ar 
�S�X�W�H�D�� �W�H�P�H�� �S�H�Q�W�U�X�� �F�R�S�L�O�X�O�� �V���X���� �D�U�� �S�X�W�H�D�� �I�L�� �v�Q�J�U�L�M�R�U�D�W���� �F���� �Q�X�� �Y�D�� �I�L�� �V�X�V�
�L�Q�X�W���� �G�H�� �S�D�U�W�H�Q�H�U�� ���L�� �G�H��
�I�D�P�L�O�L�D���H�L�����F�����Q�X���Y�D���S�U�L�P�L���V�S�U�L�M�L�Q���P�R�U�D�O���S�H�Q�W�U�X���F�U�H���W�H�U�H�D�����L���v�Q�J�U�L�M�L�U�H�D���F�R�S�L�O�X�O�X�L�����(�L���v�L �H�V�W�H���I�U�L�F����
���L�� �G�H�� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �W�U�D�Q�V�P�L�W�H�� �X�Q�H�O�H�� �E�R�O�L�� �F�R�S�L�O�X�O�X�L�� �V���X�� ��ibidem, p.70-���������� �G�D�U�� ���L�� �G�H��
momentul aducerii pe lume a copilului. 

�'�X�S�����Q�D���W�H�U�H�����H�V�W�H���H�V�H�Q�
�L�D�O���V�����V�H���G�H�]�Y�R�O�W�H���O�H�J���W�X�U�D���P�D�P����-�F�R�S�L�O�����G�D�U�����G�H���L���X�Q�H�O�H���G�L�Q�W�U�H��
�P�D�P�H�O�H���D�G�R�O�H�V�F�H�Q�W�H���S�D�U���V�����V�H �R�E�L���Q�X�L�D�V�F�����F�X���Q�R�X�D���O�R�U���F�R�Q�G�L�
�L�H�����L�Q�Y�H�V�W�L�
�L�D���v�Q���U�H�O�D�
�L�D���F�X���S�U�R�S�U�L�X�O��
�F�R�S�L�O���H�V�W�H���P�D�U�F�D�W�����G�H���L�Q�V�W�D�E�L�O�L�W�D�W�H�����(�O�H���D�X���D�G�H�V�H�D���R���E�X�Q�����F�D�S�D�F�L�W�D�W�H���G�H���D���V�H���M�X�F�D���F�X���F�R�S�L�O�X�O���O�R�U����
�v�Q�V���� �S�R�W�� �I�L�� �P�D�L�� �U�L�J�L�G�H�� �G�H�F�v�W�� �F�H�O�H�O�D�O�W�H�� �P�D�P�H�� �v�Q�� �O�R�U�� �F�R�Q�Y�L�Q�J�H�U�L�O�H�� �G�H�� �J�H�Q�X�O���� ���H�V�W�H�� �v�Q�I�R�P�H�W�D�W", 
���W�U�H�E�X�L�H�� �V���� �G�R�D�U�P�������� �H�W�F������ �L�D�U�� �D�F�H�V�W���F�R�P�S�R�U�W�D�P�H�Q�W���V�H�D�P���Q���� �P�D�L�� �G�H�J�U�D�E���� �F�X�� �F�H�O�� �D�O�� �X�Q�H�L�� �I�H�W�L�
�H��
�F�D�U�H���V�H���M�R�D�F�����F�X���R���S���S�X���������'�H���D�V�H�P�H�Q�H�D�����H�O�H���S�R�W���S�H�U�F�H�S�H���F�R�S�L�O�X�O���I�L�H���Ä�F�D���R���F�R�Q�V�R�O�D�U�H�����I�L�H���F�D���X�Q��
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�
�D�S�� �L�V�S�����L�W�R�U�����U�H�V�S�R�Q�V�D�E�L�O���S�H�Q�W�U�X���Q�H�Q�R�U�R�F�L�U�L�O�H���V�D�O�H�����3�U�L�Q���X�U�P�D�U�H�����H�V�W�H���H�V�H�Q�
�L�D�O���V�����V�H�� �D�V�L�J�X�U�H���F����
�I�H�W�L�
�D���S�R�D�W�H���I�L���D�M�X�W�D�W�����V�����v���L���D�V�X�P�H���U�R�O�X�O���G�H���P�D�P���´�����6�H�L�F�H�����3�K�D�U�L�V�L�H�Q�����L���8�]�D�Q�����������������S������������ 

�'�L�Q�� �S�H�U�V�S�H�F�W�L�Y���� �V�R�F�L�D�O������ �D���W�H�S�W�D�U�H�D�� �F�R�S�L�O�X�O�X�L�� �S�R�D�W�H�� �I�L�� �R�� �V�X�U�V���� �G�H�� �H�P�R�
�L�L�� ���L�� �V�H�Q�W�L�P�H�Q�W�H��
negative pentru adolescenta care va deveni ma�P������ �D�W�X�Q�F�L�� �F�v�Q�G �D�S�D�U�� �F�R�Q�G�L�
�L�L�� �V�R�F�L�D�O�H��
�Q�H�I�D�Y�R�U�D�E�L�O�H�� �F�X�P�� �D�U�� �I�L�� �Q�H�O�H�J�L�W�L�P�L�W�D�W�H�D�� �V�D�U�F�L�Q�L�L���� �Q�H�G�H�I�L�Q�L�U�H�D�� �F�O�D�U���� �D�� �V�W�D�W�X�W�X�O�X�L�� �P�D�U�L�W�D�O���� �X�Q��
�S�D�U�W�H�Q�H�U���D�E�X�]�L�Y�� �V�D�X���F�X���W�X�O�E�X�U���U�L���G�H���F�R�P�S�R�U�W�D�P�H�Q�W���� �O�L�S�V�D���X�Q�H�L�� �O�R�F�X�L�Q�
�H���S�H�Q�W�U�X�� �P�D�P�������L���F�R�S�L�O����
�V�L�W�X�D�
�L�H���I�L�Q�D�Q�F�L�D�U�������L���P�D�W�H�U�L�D�O�����S�U�H�F�D�U���´�������H�U�E�D�Q�����������������S���������������1�X�P�H�U�R�D�V�H���P�D�P�H���D�G�R�O�H�V�F�H�Q�W�H��
r���P�v�Q �Q�H�F���V���W�R�U�L�W�H�� ���L�� �I���U���� �V�S�U�L�M�L�Q�� �I�L�Q�D�Q�F�L�D�U�� �G�L�Q�� �S�D�U�W�H�D�� �W�D�W���O�X�L�� �F�R�S�L�O�X�O�X�L���� �S�H�Q�W�U�X�� �F���� �S�H�Q�V�L�D��
�D�O�L�P�H�Q�W�D�U���� �Q�X�� �S�R�D�W�H�� �I�L�� �S�O���W�L�W���� �G�H�� �F���W�U�H�� �D�F�H�V�W�D�� �V�D�X�� �V�X�P�H�O�H�� �I�L�[�D�W�H�� �G�H�� �W�U�L�E�X�Q�D�O�� �V�X�Q�W�� �D�G�H�V�H�D��
insuficiente. 

Efecte asupra copilului 
�2�� �D�O�W���� �S�U�R�E�O�H�P���� �V�X�E�O�L�Q�L�D�W���� �v�Q�� �O�L�W�H�U�D�W�X�U�D�� �G�H�� �V�S�H�F�L�D�O�L�W�D�W�H�� �H�V�W�H�� �F�H�D�� �O�H�J�D�W���� �G�H�� �F�R�S�L�L�L��

�P�D�P�H�O�R�U���D�G�R�O�H�V�F�H�Q�W�H�����6�H���S�U�H�V�X�S�X�Q�H���D�G�H�V�H�D���F�����D�F�H���W�L���F�R�S�L�L���Y�R�U���D�Y�H�D���R���Y�L�D�
�����G�L�I�L�F�L�O�������S�H�Q�W�U�X���F����
�H�L�� �L�Q�W�U���� �v�Q�W�U-�X�Q�� �F�H�U�F�� �Y�L�F�L�R�V�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �F���U�X�L�D�� �V�H�� �F�R�Q�M�X�J���� �X�Q�� �D�Q�V�D�P�E�O�X�� �G�H�� �V�W�L�J�P�D�W�H���� �F�D�U�H�Q�
�H��
�D�I�H�F�W�L�Y�H���� �D�E�V�H�Q�
�D�� �Y�D�O�R�U�L�O�R�U�� �P�R�U�D�O�H���� �I�U�D�J�L�O�L�W�D�W�H�D�� �F�D�S�L�W�D�O�X�O�X�L�� �I�L�Q�D�Q�F�L�D�U�� ���L�� �X�P�D�Q�� ���L�� �S�U�R�E�O�H�P�H�� �G�H��
�V���Q���W�D�W�H�����Ì�Q�W�U-�R���R�D�U�H�F�D�U�H���P���V�X�U�������W�R�D�W�H���D�F�H�V�W�H���G�H�]�D�Y�D�Q�W�D�M�H���V�X�Q�W���S�U�H�]�H�Q�W�H���v�Q���Q�X�P�H�U�R�D�V�H���I�D�P�L�O�L�L��
�P�R�Q�R�S�D�U�H�Q�W�D�O�H���� �G�D�U�� ���L�� �v�Q�� �X�Q�H�O�H�� �Iamilii biparentale. Cel mai mare pericol pentru copil este 
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �F�D�� �D�F�H�V�W�D�� �V���� �I�L�H�� �D�E�D�Q�G�R�Q�D�W���� �P�D�L�� �D�O�H�V�� �G�D�F���� �P�D�P�H�O�H�� �P�L�Q�R�U�H�� �V�X�Q�W�� �Y�X�O�Q�H�U�D�E�L�O�H��
�H�F�R�Q�R�P�L�F���� �Ì�Q�D�L�Q�W�H�� �G�H�� �Q�D���W�H�U�H���� �P�X�O�W�H�� �P�D�P�H�� �D�G�R�O�H�V�F�H�Q�W�H�� �V�H�� �J�v�Q�G�H�V�F�� �O�D�� �F�R�S�L�O�� �F�D�� �O�D�� �R�� �M�X�F���U�L�H������
�v�Q�V������ �R�G�D�W���� �F�R�Q�I�U�X�Q�W�D�W�H�� �F�X�� �X�Q�� �F�R�S�L�O�� �U�H�D�O�� �F�D�U�H�� �D�U�H�� �S�U�R�S�U�L�L�O�H�� �V�D�O�H�� �Q�H�Y�R�L���� �F�R�Q���W�L�H�Q�W�L�]�H�D�]���� �F����
�U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L�O�H�� �O�H�� �G�H�S�����H�V�F�� �S�R�V�L�E�L�O�L�W���
�L�O�H���� �$�E�D�Q�G�R�Q�X�O�� �F�R�S�L�O�X�O�X�L�� �S�R�D�W�H�� �D�Y�H�D�� �F�R�Q�V�H�F�L�Q�
�H��
�G�U�D�P�D�W�L�F�H���D�V�X�S�U�D���G�H�]�Y�R�O�W���U�L�L���V�D�O�H���X�O�W�H�U�L�R�D�U�H�� 

�2�� �D�O�W���� �S�U�R�E�O�H�P���� �H�[�W�U�H�P�� �G�H�� �J�U�D�Y���� �H�V�W�H�� �P�R�U�W�D�O�L�W�D�W�H�D �v�Q�� �U�v�Q�Gul copiilor adolescentelor. 
�1�X�P�H�U�R���L�� �F�R�S�L�L�� �V�H�� �Q�D�V�F�� �S�U�H�P�D�W�X�U�� �V�D�X�� �F�X�� �G�L�I�H�U�L�W�H�� �S�U�R�E�O�H�P�H�� �G�H�� �V���Q���W�D�W�H���� �G�D�W�R�U�L�W���� �I�D�S�W�X�O�X�L�� �F����
�P�D�P�H�O�H�� �Q�X�� �D�X�� �D�Y�X�W���D�F�F�H�V�� �O�D�� �V�H�U�Y�L�F�L�L�� �P�H�G�L�F�D�O�H�� �S�U�H�Q�D�W�D�O�H���� �Ä�3�U�R�E�O�H�P�H�O�H�� �P�H�G�L�F�D�O�H�� �G�H�� �O�D�� �Q�D���W�H�U�H��
�S�U�R�Y�R�F�D�W�H���G�H���J�U�H�X�W�D�W�H�D���U�H�G�X�V�����V�H���U�H�I�H�U���� �O�D���U�L�V�F�X�U�L�� �F�U�H�V�F�X�W�H���G�H�� �P�R�D�U�W�H���V�X�E�L�W�������R�U�E�L�U�H�����V�X�U�]�H�Q�L�H����
�S�U�R�E�O�H�P�H���U�H�V�S�L�U�D�W�R�U�L�L���F�U�R�Q�L�F�H�����U�H�W�D�U�G���P�H�Q�W�D�O�����E�R�O�L���P�H�Q�W�D�O�H�����L���S�D�U�D�O�L�]�L�H���F�H�U�H�E�U�D�O�������3�H���P���V�X�U�����F�H��
�F�U�H�V�F���� �F�R�S�L�L�L�� �F�D�U�H�� �D�X�� �D�Y�X�W�� �R�� �J�U�H�X�W�D�W�H�� �P�L�F���� �O�D�� �Q�D���W�H�U�H�� �V�X�Q�W�� �P�D�L�� �S�U�H�G�L�V�S�X���L�� �O�D�� �E�R�O�L�� �S�U�H�F�X�P��
�G�L�V�O�H�[�L�D�����L���K�L�S�H�U�D�F�W�L�Y�L�W�D�W�H�D�´�����$�G�D�P�V�����L���%�H�U�]�R�Q�V�F�K�L�����������������S�������������� 

�1�D���W�H�U�H�D�� �O�D�� �D�G�R�O�H�V�F�H�Q�
���� �D�U�H�� �H�I�H�F�W�H�� �Q�H�J�D�W�L�Y�H�� ���L�� �D�V�X�S�U�D�� �P�R�G�X�O�X�L�� �G�H�� �D�O�L�P�H�Q�W�D�
�L�H�� �D��
copilului duc�v�Q�G �O�D�� �S�U�R�E�O�H�P�H�� �G�H�� �V���Q���W�D�W�H�� �G�D�W�R�U�D�W�H�� �D�E�V�H�Q�
�H�L�� �V�X�E�V�W�D�Q�
�H�O�R�U�� �Q�X�W�U�L�W�L�Y�H�� �Q�H�F�H�V�D�U�H��
�G�H�]�Y�R�O�W���U�L�L���R�U�J�D�Q�L�V�P�X�O�X�L�����6�W�X�G�L�L�O�H���D�U�D�W�����F�����P�D�P�H�O�H���D�G�R�O�H�V�F�H�Q�W�H���v���L���G�X�F���P�D�L���U�D�U���F�R�S�L�L�L���O�D���P�H�G�L�F����
�F�R�P�S�D�U�D�W�L�Y�� �F�X�� �F�H�O�H�� �P�D�L�� �P�D�W�X�U�H���� �F�H�H�D�� �F�H�� �D�U�D�W���� �F���� �D�F�H���W�L�� �F�R�S�L�L�� �Q�X�� �E�H�Q�H�I�L�F�L�D�]���� �V�X�I�L�F�L�H�Q�W�� �G�H��
�v�Q�J�U�L�M�L�U�L�O�H���P�H�G�L�F�D�O�H���Q�H�F�H�V�D�U�H�����F�X�P���D�U���I�L�����G�H���H�[�H�P�S�O�X�����Y�D�F�F�L�Q�D�U�H�D�����Ä�'�H���L���P�H�U�J���P�D�L���U�D�U���O�D���P�H�G�L�F����
mamele a�G�R�O�H�V�F�H�Q�W�H���S�H�W�U�H�F���F�X�����������P�D�L���P�X�O�W���W�L�P�S���v�Q���V�S�L�W�D�O�H���G�H�F�vt de�F�vt femeile care au copii 
mai �W�v�U�]�L�X�´��(idem). 

�8�Q�� �D�O�W�� �U�L�V�F�� �S�H�Q�W�U�X�� �D�F�H���W�L�� �F�R�S�L�L�� �v�O�� �F�R�Q�V�W�L�W�X�L�H�� �I�D�S�W�X�O�� �F���� �H�L�� �F�U�H�V�F���� �v�Q�� �J�H�Q�H�U�D�O���� �v�Q�� �P�H�G�L�L�� �v�Q��
�F�D�U�H�� �Q�X�� �O�L�� �V�H�� �R�I�H�U���� �V�X�I�L�F�L�H�Q�W�� �V�X�S�R�U�W�� �H�P�R�
�L�R�Q�D�O���� �D�I�H�F�
�L�X�Q�H�� �S�D�U�H�Q�W�D�O���� ���L�� �V�W�L�P�X�O�D�U�H�� �F�R�J�Q�L�W�L�Y������
�&�R�S�L�L�L�� �Q���V�F�X�
�L�� �G�L�Q�� �P�D�P�H�� �D�G�R�O�H�V�F�H�Q�W�H�� �R�E�
�L�Q�� �U�H�]�X�O�W�D�W�H�� �P�D�L�� �V�F���]�X�W�H�� �O�D�� �W�H�V�W�H�O�H�� �F�R�J�Q�L�W�L�Y�H�� �G�H��
�P�D�W�H�P�D�W�L�F�������G�H���F�L�W�L�U�H�����L���G�H�� �v�Q�
�H�O�H�J�H�U�H���D���W�H�[�W�H�O�R�U�����G�H�F�v�W���F�R�S�L�L�L���G�L�Q���S���U�L�Q�
�L�� �P�D�L���Y�v�U�V�W�Q�L�F�L�����F�K�L�D�U�����L��
�G�X�S���� �F�H�� �V�X�Q�W�� �D�S�O�D�Q�D�W�H�� �G�L�I�H�U�H�Q�
�H�O�H�� �G�H�� �Q�D�W�X�U���� �V�R�F�L�R-�H�F�R�Q�R�P�L�F���� �G�L�Q�� �P�H�G�L�X�O�� �G�H�� �S�U�R�Y�H�Q�L�H�Q�
���� �D�O��
�P�D�P�H�L�����0�R�R�U�H�����0�R�U�U�L�V�R�Q�����L���*�U�H�H�Q�H�����������������v�Q���$�G�D�P�V�����L���%�H�U�]�R�Q�V�F�K�L�����������������S���������������/�D�����F�R�D�O������
�D�F�H���W�L���F�R�S�L�L���D�X�����D�Q�V�H���P�D�L���P�L�F�L���G�H���D���D�M�X�Q�J�H���V�����I�L�H���S�U�L�Q�W�U�H���F�H�L���P�D�L���E�X�Q�L�����L�����S�U�H�]�L�Q�W�����X�Q���U�L�V�F���P�D�L��
�P�D�U�H���G�H���D�E�D�Q�G�R�Q�����F�R�Oar de�F�v�W���F�H�L�� �D�L�� �P�D�P�H�O�R�U�� �P�D�L�� �P�D�W�X�U�H�����S�U�R�E�D�E�L�O�����L���G�L�Q���F�D�X�]�D�� �L�Q�V�X�I�L�F�L�H�Q�W�H�L��
�V�W�L�P�X�O���U�L���F�R�J�Q�L�W�L�Y�H�����L���H�P�R�
�L�R�Q�D�O�H���O�D���Y�vrste mici (Haverman, Peterson, 1997, idem). 

�&�R�Q�V�H�F�L�Q�0�H���D�V�X�S�U�D���W�D�0�L�O�R�U���D�G�R�O�H�V�F�H�Q�0�L 
�&�K�L�D�U�� �G�D�F���� �P�D�M�R�U�L�W�D�W�H�D�� �V�W�X�G�L�L�O�R�U�� �V�H�� �F�H�Q�W�U�H�D�]���� �S�H�� �H�I�H�F�W�H�O�H�� �P�D�W�H�U�Q�L�W���
�L�L�� �W�L�P�S�X�U�L�L�� �D�V�X�S�U�D��

�P�D�P�H�O�R�U�� ���L�� �F�R�S�L�L�O�R�U�� �O�R�U���� �H�[�L�V�W���� �X�Q�H�O�H�� �F�D�U�H�� �H�Y�L�G�H�Q�
�L�D�]���� �F�R�Q�V�H�F�L�Q�
�H�O�H�� �D�F�H�V�W�H�L�D�� �D�V�X�S�U�D�� �W�D�W���O�X�L��
adolescent. Cei care-���L���D�F�F�H�S�W�����U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L�O�H���S�D�U�H�Q�W�D�O�H���S�R�W���D�E�D�Q�G�R�Q�D�����F�R�D�O�D���S�H�Q�W�U�X���D���L�Q�W�U�D��
�S�H���S�L�D�
�D���P�X�Q�F�L�L�����F�R�Q�V�W�U�v�Q���L���G�H���Q�H�Y�R�L�O�H���H�F�R�Q�R�P�L�F�H�����L���I�L�Q�D�Q�F�L�D�U�H���D�O�H���Q�R�L�L���I�D�P�L�O�L�L�����Ä�'�H���D�V�H�P�H�Q�H�D����
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�W�D�
�L�L���D�G�R�O�H�V�F�H�Q�
�L���V�X�Q�W���V�X�S�U�D�U�H�S�U�H�]�H�Q�W�D�
�L�� �Q�X�P�H�U�L�F�� �v�Q�� �I�R�U�
�D���G�H�� �P�X�Q�F���� �E�U�X�W�������L�� �V�X�E�U�H�S�U�H�]�H�Q�W�D�
�L�� �v�Q��
�R�F�X�S�D�
�L�L�O�H�� �F�H�� �L�P�S�O�L�F���� �X�Q�� �Q�L�Y�H�O�� �G�H�� �H�G�X�F�D�
�L�H�� �P�D�L�� �v�Q�D�O�W�� ���%�X�F�K�D�Q�D�Q�� ���L�� �5�R�E�L�Q�V���� ������������ibidem, p. 
481). 

Este posibil �F�D�� �X�Q�L�L�� �G�L�Q�W�U�H�� �H�L�� �V���� �F�R�Q�V�X�P�H�� �D�O�F�R�R�O���� �G�U�R�J�X�U�L�� ���L�� �V���� �U�H�F�X�U�J���� �O�D�� �Y�L�R�O�H�Q�
����
���6�S�U�L�Q�J�D�U�W�����L�� �'�X�U�D�Q�W���� ������������ �S���� ������-�������� ������ �� �1�R�L�O�H�� �U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L�� �I�D�P�L�O�L�D�O�H���� �U�H�O�D�
�L�D�� �F�X�� �S���U�L�Q�
�L�L��
�V���L�����L���F�X���V�R�F�U�L�L�����U�H�Q�X�Q�
�D�U�H�D�� �O�D�����F�R�D�O�������L�� �O�D���S�U�L�H�W�H�Q�L�����W�R�D�W�H���D�F�H�V�W�H�D�����F�R�Q�M�X�J�D�W�H���F�X���D�O�
�L��factori, pot 
�G�X�F�H���O�D���F�U�H���W�H�U�H�D���Q�L�Y�H�O�X�O�X�L���G�H���V�W�U�H�V���D�O���W�D�W���O�X�L���S�v�Q�����O�D���O�L�P�L�W�D���L�Q�V�X�S�R�U�W�D�E�L�O�L�W���
�L�L�����I�D�S�W���F�H���S�R�D�W�H���D�Y�H�D��
�G�U�H�S�W���F�R�Q�V�H�F�L�Q�
�����U�H�Q�X�Q�
�D�U�H�D���O�D���U�R�O�X�O���S�D�U�H�Q�W�D�O�� 

�3�U�H�]�H�Q�
�D���W�v�Q���U�X�O�X�L�� �W�D�W���� �D�O���W�X�U�L�� �G�H�� �P�D�P�D�� �D�G�R�O�H�V�F�H�Q�W���� �S�R�D�W�H�� �I�L�� �X�Q�� �I�D�F�W�R�U�� �G�H�� �S�U�R�W�H�F�
�L�H��
foarte imp�R�U�W�D�Q�W�����F�D�U�H���G�L�P�L�Q�X�H�D�]�����U�L�V�F�X�O���G�H���Q�H�J�O�L�M�H�Q�
�����D���P�D�P�H�L�����L���F�R�S�L�O�X�O�X�L�����G�D�W�R�U�L�W�����L�P�S�O�L�F���U�L�L��
�v�Q���H�G�X�F�D�
�L�D�����L���G�H�]�Y�R�O�W�D�U�H�D���V�R�F�L�D�O�����D���F�R�S�L�O�X�O�X�L���S�U�H���F�R�O�D�U�����&�D�U�V�R�Q�����%�X�U�N�V�����L���3�D�U�N�H�����������������S��������-
������������ �5�R�O�X�O�� �W�D�W���O�X�L�� �H�V�W�H�� �L�P�S�R�U�W�D�Q�W�����L�� �v�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �H�[�S�O�R�U�D�U�H�D�� �v�Q�� �F�R�Q�G�L�
�L�L�� �V�L�J�X�U�H�� �D�� �O�X�P�L�L��
�v�Q�F�R�Q�M�X�U���W�R�D�U�H���G�H���F���W�U�H���F�R�S�L�O�����G�H�]�Y�R�O�W�v�Q�Gu-�L���D�E�L�O�L�W���
�L���F�R�P�S�H�W�L�W�L�Y�H���G�D�U�����L���G�H���F�R�O�D�E�R�U�D�U�H�������I�D�S�W���F�H��
�S�R�D�W�H���G�X�F�H���O�D���R���P�D�L���X���R�D�U�����L�Q�W�H�J�U�D�U�H���D���D�F�H�V�W�X�L�D���v�Q���P�H�G�L�X�O�����F�R�O�D�U�����L���F�K�L�D�U���O�D���U�H�X���L�W�H�����F�R�O�D�U�H�� 

 
�������3�U�H�Y�H�Q�
�L�H�����L���L�Q�W�H�U�Y�H�Q�
�L�H�����&�H�Q�W�U�X�O���P�D�W�H�Unal 
�6�D�U�F�L�Q�D�� ���L�� �Q�D���W�H�U�H�D�� �v�Q�� �D�G�R�O�H�V�F�H�Q�
���� �D�X�� �I�R�V�W�� ���L�� �V�X�Q�W�� �V�X�E�L�H�F�W�X�O�� �X�Q�R�U�� �D�Q�D�O�L�]�H�� �P�D�L�� �P�X�O�W��

�Q�H�J�D�W�L�Y�H�� ���L�� �P�D�L�� �S�X�
�L�Q�� �S�R�]�L�W�L�Y�H���� �F�D�U�H���� �G�L�Q�F�R�O�R�� �G�H�� �H�[�D�J�H�U���U�L���� �V�H�� �F�R�P�S�O�H�W�H�D�]���� �U�H�F�L�S�U�R�F�� �v�Q�W�U-un 
�W�D�E�O�R�X���P�D�L���F�R�P�S�O�H�[�����L���P�D�L���Q�X�D�Q�
�D�W���D�O���D�F�H�V�W�X�L���I�H�Q�R�P�H�Q���F�D�U�H���D�U�H���R���U���V�S�v�Q�Gire de�V�W�X�O���G�H���P�D�U�H���v�Q��
�
���U�L�O�H���P�D�L���S�X�
�L�Q���G�H�]�Y�R�O�W�D�W�H�����S�U�L�Q�W�U�H���F�D�U�H�����L���5�R�P�k�Q�L�D�����'�D�F�����Q�X�P�H�U�R�D�V�H���V�W�X�G�L�L���D�X���L�Q�V�L�V�W�D�W���D�V�X�S�U�D��
�X�Q�R�U���L�P�S�O�L�F�D�
�L�L�����L���F�R�Q�V�H�F�L�Q�
�H���G�H�]�D�V�W�U�X�R�D�V�H���D�O�H���P�D�W�H�U�Q�L�W���
�L�L���D�G�R�O�H�V�F�H�Q�W�L�Q�H�����D�O�W�H�O�H�����D�X���D�U���W�D�W���F�����Q�X��
�V�H���S�R�W���I�D�F�H���J�H�Q�H�U�D�O�L�]���U�L�����L�� �Q�X���V�H���S�R�W���H�P�L�W�H���F�R�Q�F�O�X�]�L�L�� �Ä�D�W�R�W�F�X�S�U�L�Q�]���W�R�D�U�H�´�������+�R�I�I�P�D�Q���������������� �v�Q��
�$�G�D�P�V�����L���%�H�U�]�R�Q�V�F�K�L�����������������S�����������������7�R�W�X���L�����G�L�Q�F�R�O�R���G�H���V�L�W�X�D�
�L�L�O�H�����I�H�U�L�F�L�W�H�����P�D�L���U�D�U���v�Q�W�v�O�Q�L�W�H�����v�Q��
�F�D�U�H�� �F�H�L�� �G�R�L�� �W�L�Q�H�U�L�� �S���U�L�Q�
�L�� ���L�� �F�R�S�L�O�X�O�� �O�R�U�� �I�R�U�P�H�D�]���� �v�Q�� �W�L�P�S�� �R�� �I�D�P�L�O�L�H�� �I�X�Q�F�
�L�R�Q�D�O������ �� �U���P�v�Q cele 
problematice, �P�D�U�F�D�W�H�� �G�H�� �H�I�H�F�W�H�� �Q�H�J�D�W�L�Y�H�� �D�V�X�S�U�D�� �W�X�W�X�U�R�U�� �F�H�O�R�U�� �L�P�S�O�L�F�D�
�L�� �G�L�U�H�F�W�����F�v�W�� ���L�� �D�V�X�S�U�D��
�V�R�F�L�H�W���
�L�L���� �7�R�D�W�H�� �D�F�H�V�W�H�D�� �Q�H�F�H�V�L�W���� �S�U�R�J�U�D�P�H�� �G�H�� �S�U�H�Y�H�Q�L�U�H�� ���L�� �L�Q�W�H�U�Y�H�Q�
�L�H���� �S�U�H�F�X�P�� ���L�� �L�P�S�O�L�F�D�U�H�D��
�V�H�U�Y�L�F�L�L�O�R�U���G�H���D�V�L�V�W�H�Q�
�����V�R�F�L�D�O��. �3�U�L�Q�F�L�S�D�O�H�O�H���S�U�R�J�U�D�P�H���D�S�O�L�F�D�W�H���O�D���Q�L�Y�H�O���L�Q�W�H�U�Q�D�
ional sunt cele 
�G�H�� �H�G�X�F�D�
�L�H�� �V�H�[�X�D�O���� ���L�� �G�H�V�S�U�H�� �L�Q�I�H�F�W�D�U�H�D�� �F�X�� �+�,�9���� �F�D�U�H�� �R�I�H�U���� ���L�� �L�Q�I�R�U�P�D�
�L�L�� ���L�� �D�F�F�H�V�� �O�D��
�S�U�H�]�H�U�Y�D�W�L�Y�H�� ���L�� �D�Q�W�L�F�R�Q�F�H�S�
�L�R�Q�D�O�H���� �S�U�H�F�X�P�� ���L�� �S�U�R�J�U�D�P�H�O�H�� �G�H�� �G�H�]�Y�R�O�W�D�U�H�� �D�� �W�L�Q�H�U�L�O�R�U���� �F�D�U�H�� �D�X�� �R��
�F�R�P�S�R�Q�H�Q�W���� �O�H�J�D�W���� �G�H�� �v�Q�Y���
�D�U�H�� ���L�� �S�U�H�V�W�D�U�H�D�� �G�H�� �V�H�U�Y�L�F�L�L�� �v�Q�� �I�R�O�R�V�X�O�� �F�R�P�X�Q�L�W���
�L�L���� �&�v�W �S�U�L�Y�H���W�H��
�S�R�O�L�W�L�F�L�O�H�� ���L�� �L�Q�W�H�U�Y�H�Q�
�L�L�O�H�� �V�R�F�L�D�O�H�� �H�V�W�H�� �Q�H�F�H�V�D�U�� �F�D�� �D�F�H�V�W�H�D�� �V���� �I�L�H�� �Ä�G�L�U�H�F�
�L�R�Q�D�W�H�� �F���W�U�H�� �D�V�S�H�F�W�H�O�H��
�P�X�O�W�L�S�O�H�� �D�O�H�� �D�F�H�V�W�H�L�� �S�U�R�E�O�H�P�H�� �G�H�R�D�U�H�F�H�� �D�G�R�O�H�V�F�H�Q�W�H�O�H�� �����L�� �S�H�U�V�R�D�Q�H�O�H�� �F�D�U�H�� �O�H�� �L�Q�I�O�X�H�Q�
�H�D�]����
�O�X�D�U�H�D���G�H�F�L�]�L�L�O�R�U�����U���V�S�X�Q�G���G�L�I�H�U�L�W���O�D���D�O�W�H�U�Q�D�W�L�Y�H�����L���F�R�Q�V�W�U�v�Q�J�H�U�L�����$�G�L�F�������X�Q�H�O�H���D�G�R�O�H�V�F�H�Q�W�H���S�R�W���I�L��
�L�Q�I�O�X�H�Q�
�D�W�H���V�����S�U�D�F�W�L�F�H���D�E�V�W�L�Q�H�Q�
�D���V�D�X���V�����D�P�k�Q�H���G�H�E�X�W�X�O���U�H�O�D�
�L�L�O�R�U���V�H�[�X�D�O�H�����L�D�U���D�O�W�H�O�H�����F�D�U�H���V�X�Q�W��
�D�F�W�L�Y�H���V�H�[�X�D�O�����S�R�W���I�L���L�Q�I�O�X�H�Q�
�D�W�H���V�����I�R�O�R�V�H�D�V�F�����P���V�X�U�L�O�H���F�R�Q�W�U�D�F�H�S�W�L�Y�H�����v�Q���W�L�P�S���F�H���J�U�D�Y�L�G�L�W�D�W�H�D����
c���V���W�R�U�L�D�����D�G�R�S�
�L�D�����L���D�Y�R�U�W�X�O���V�X�Q�W���R�S�
�L�X�Q�L���S�H�Q�W�U�X���X�Q�H�O�H�����L�D�U���S�H�Q�W�U�X���D�O�W�H�O�H���Q�X�´����ibidem, p. 489). 

C�v�W �S�U�L�Y�H���W�H�� �S�U�R�W�H�F�
�L�D�� �V�R�F�L�D�O���� �D�� �D�G�R�O�H�V�F�H�Q�W�H�O�R�U�� �v�Q�V���U�F�L�Q�D�W�H�� �V�D�X�� �P�D�P�H���� �D�I�O�D�W�H�� �v�Q�� �V�L�W�X�D�
�L�L��
de risc at�v�W pentru ele, �F�v�W�� ���L�� �S�H�Q�W�U�X�� �F�R�S�L�O���� �X�Q�� �U�R�O�� �L�P�S�R�U�W�D�Q�W���� �v�Q�� �5�R�P�k�Q�L�D���� �v�O�� �D�X�� �&�H�Q�W�U�H�O�H��
�0�D�W�H�U�Q�D�O�H�� �� �F�D�U�H�� �D�V�L�J�X�U���� �S�H�Q�W�U�X�� �R�� �S�H�U�L�R�D�G�D�� �G�H�� �W�L�P�S�� �G�H�� �O�D�� ���� �O�X�Q�L���S�v�Q���� �O�D�� �G�R�L�� �D�Q�L�� �J���]�G�X�L�U�H�D�� ���L��
�S�U�R�W�H�F�
�L�D�� �F�X�S�O�X�O�X�L�� �P�D�P���� �D�G�R�O�H�V�F�H�Q�W��-�F�R�S�L�O�� ���L�� �D�� �P�L�Q�R�U�H�O�R�U�� �v�Q�V���U�F�L�Q�D�W�H���� �D�I�O�D�W�H�� �v�Q�� �X�O�W�L�P�X�O��
�W�U�L�P�H�V�W�U�X���G�H���V�D�U�F�L�Q�����Ì�Q���F�D�G�U�X�O���&�H�Q�W�U�X�O�X�L�����P�X�Q�F�D���V�H���G�H�V�I�����R�D�U�����v�Q���H�F�K�L�S�������V�W�U�X�F�W�X�U�D���G�H���S�H�U�V�R�Q�D�O��
�I�L�L�Q�G�� �G�L�Y�H�U�V������ �H�G�X�F�D�W�R�U���� �S�V�L�K�R�O�R�J���� �D�V�L�V�W�H�Q�W�� �V�R�F�L�D�O���� �D�V�L�V�W�H�Q�W�� �P�H�G�L�F�D�O���� �S�H�Q�W�U�X�� �D�� �S�X�W�H�D�� �U���V�S�X�Q�G�H��
�Q�H�Y�R�L�O�R�U���E�H�Q�H�I�L�F�L�D�U�L�O�R�U�����0�D�P�H�L���L���V�H���R�I�H�U�����X�Q���P�H�G�L�X���V�H�F�X�U�L�]�D�W�����X�Q�G�H���H�V�W�H���F�R�Q�V�L�O�L�D�W�������L���v�Q�G�U�X�P�D�W����
�V���� �S�D�U�W�L�F�L�S�H�� �O�D�� �O�X�D�U�H�D�� �G�H�F�L�]�L�L�O�R�U�� �S�U�L�Y�L�Q�G�� �Y�L�L�W�R�U�X�O�� �V���X�� ���L�� �D�O�� �F�R�S�L�O�X�O�X�L�����Ì�Q��vederea prevenirii 
�L�]�R�O���U�L�L�� �W�L�Q�H�U�H�L�� �P�D�P�H���� �V�H�� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �L�P�S�O�L�F�D�U�H�D�� �D�F�H�V�W�H�L�D�� �v�Q�� �G�L�Y�H�U�V�H�� �D�F�W�L�Y�L�W���
�L�� �G�H�� �U�H�F�U�H�H�U�H�� ���L��
�V�R�F�L�D�O�L�]�D�U�H�����F�X�U�V�X�U�L�����F���X�W�D�U�H�D���X�Q�X�L���O�R�F���G�H���P�X�Q�F�������F�R�Q�W�L�Q�X�D�U�H�D���V�W�X�G�L�L�O�R�U�� 

Fiecare Centru are �v�Q�W�R�F�P�L�W�H���S�U�R�F�H�G�X�U�L�O�H���G�H�� �O�X�F�U�X���V�D�X���R�S�H�U�D�
�L�R�Q�D�O�H�� ���L�� �I�X�Q�F�
�L�R�Q�H�D�]���� �v�Q��
�E�D�]�D���X�Q�H�L���D�F�U�H�G�L�W���U�L�����L���O�L�F�H�Q�
�L�H�U�L���H�P�L�V�H���G�H���F���W�U�H���0�L�Q�L�V�W�H�U�X�O���0�X�Q�F�L�L�����L���-�X�V�W�L�
�L�H�L���6�R�F�L�D�O�H���v�Q���X�U�P�D��
�Y�H�U�L�I�L�F���U�L�O�R�U�� �H�I�H�F�W�X�D�W�H�� �G�H�� �F���W�U�H�� �L�Q�V�S�H�F�W�R�U�L�L�� �V�R�F�L�D�O�L�� �D�L�� �$�J�H�Q�
�L�H�L�� �-�X�G�H�
�H�Q�H�� �S�H�Q�W�U�X�� �,�Q�V�S�H�F�
�L�H��
S�R�F�L�D�O������ �)�X�Q�F�
�L�R�Q�D�U�H�D�� �&�H�Q�W�U�H�O�R�U�� �0�D�W�H�U�Q�D�O�H���� �V�H�� �I�D�F�H�� �S�H�� �E�D�]�D�� �V�W�D�Q�G�D�U�G�H�O�R�U�� �P�L�Q�L�P�H�� �G�H�� �F�D�O�L�W�D�W�H����
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�I�L���H�L���G�H���D�X�W�R�H�Y�D�O�X�D�U�H�����L���S�X�Q�F�W�D�M�X�O���Q�H�F�H�V�D�U���R�E�
�L�Q�H�U�L�L���O�L�F�H�Q�
�H�L���G�H���I�X�Q�F�
�L�R�Q�D�U�H�������L���V�X�Q�W���V�W�D�E�L�O�L�W�H���S�U�L�Q��
�2�U�G�L�Q�X�O���Q�U�������������������������L���/�H�J�H�D���Q�U�������������������������F�X���P�R�G�L�I�L�F���U�L�O�H���F�R�P�S�O�H�W���U�L�O�H�����G�L�Q���������������������� 

�&�H�Q�W�U�X�O�� �0�D�W�H�U�Q�D�O�� �R�I�H�U������ �S�U�L�Q�� �L�P�S�O�L�F�D�U�H�D�� �G�L�U�H�F�W���� �D�� �E�H�Q�H�I�L�F�L�D�U�H�O�R�U�� �v�Q�� �D�F�W�L�Y�L�W���
�L�O�H������
�D�G�P�L�Q�L�V�W�U�D�W�L�Y�H���� �H�G�X�F�D�W�L�Y�H���� �P�H�G�L�F�D�O�H�� ���L�� �V�R�F�L�D�O�H���� �V�X�S�R�U�W�X�O�� �Q�H�F�H�V�D�U�� �v�Q�� �G�H�]�Y�R�O�W�D�U�H�D�� �S�U�R�S�U�L�L�O�R�U��
�F�R�P�S�H�W�H�Q�
�H�� �v�Q�� �Y�H�G�H�U�H�D�� �G�H�S�����L�U�L�L�� �V�L�W�X�D�
�L�H�L�� �G�H�� �F�U�L�]������ �� �'�H�� �Dsemenea, prin serviciile sau 
�S�U�R�J�U�D�P�H�O�H���G�H���F�R�Q�V�L�O�L�H�U�H���S�V�L�K�R�O�R�J�L�F�����P�D�P�D���H�V�W�H���v�Q�G�U�X�P�D�W�������V�X�V�
�L�Q�X�W�����V�����V�H���L�P�S�O�L�F�H���v�P�S�U�H�X�Q����
�F�X���D�V�L�V�W�H�Q�W�X�O���V�R�F�L�D�O���D�O���&�H�Q�W�U�X�O�X�L���v�Q���U�H�]�R�O�Y�D�U�H�D���S�U�R�E�O�H�P�H�O�R�U���G�H���G�X�S�����H�[�W�H�U�Q�D�U�H�D���G�L�Q���D�F�H�D�V�W�D�� 

�8�Q�� �D�O�W�� �R�E�L�H�F�W�L�Y�� �D�O�� �&�H�Q�W�U�X�O�X�L���� �v�Q�� �F�D�]�X�O�� �P�D�P�H�O�R�U�� �P�L�Q�R�U�H���� �� �v�O�� �F�R�Q�V�W�L�W�X�L�H�� �F�R�Q�W�L�Q�X�D�U�H�D��
�V�W�X�G�L�L�O�R�U�� ���L���� �v�Q�� �D�F�H�V�W�� �V�H�Q�V���� �&�H�Q�W�U�X�O�� �S���V�W�U�H�D�]���� �O�H�J���W�X�U�D�� �F�X�� ���F�R�O�L�O�H�� �X�Q�G�H�� �D�G�R�O�H�V�F�H�Q�W�H�O�H�� �X�U�P�H�D�]����
�F�X�U�V�X�U�L�O�H���G�H���v�Q�Y���
���P�v�Q�W�����L�D�U���D�F�R�O�R���X�Q�G�H���V�L�W�X�D�
�L�D���R���L�P�S�X�Q�H���D�F�H�V�W�H�D���V�X�Q�W���W�U�D�Q�V�I�H�U�D�W�H���O�D���D�O�W�H�����F�R�O�L��
din apropierea Centrului Ma�W�H�U�Q�D�O�����F�R�S�L�L�L���D�F�H�V�W�R�U�D���I�L�L�Q�G���v�Q���J�U�L�M�D���S�H�U�V�R�Q�D�O�X�O�X�L���H�G�X�F�D�W�L�Y�� 

Alte obiective ale Centrului Maternal sunt: 
�¾ �D�F�F�H�V�X�O�� �E�H�Q�H�I�L�F�L�D�U�L�O�R�U�� �O�D�� �L�Q�I�R�U�P�D�
�L�L�� �P�H�G�L�F�D�O�H�� ���L�� �S�U�R�J�U�D�P�H�� �S�U�L�Y�L�Q�G�� �S�U�H�Y�H�Q�L�U�H�D��
�D�O�W�R�U���V�D�U�F�L�Q�L�������W�L�X�W���I�L�L�Q�G���I�D�S�W�X�O���G�L�Q���V�W�D�W�L�V�W�L�F�L�O�H���R�I�H�U�L�W�H���G�H���0�L�Q�L�V�W�U�X�O���V���Q���W���
�L�L���F�����v�Q���S�U�L�P�L�L��
�G�R�L�� �D�Q�L�� �G�H�� �O�D�� �S�U�L�P�D�� �V�D�U�F�L�Q���� �S�H�V�W�H�� �������� �G�L�Q�� �D�G�R�O�H�V�F�H�Q�W�H�� �V�H�� �F�R�Q�I�U�X�Q�W���� �F�X�� �R�� �D�� �G�R�X�D��
�V�D�U�F�L�Q������ 
�¾ �S�D�U�F�X�U�J�H�U�H�D�� �G�H�� �F���W�U�H�� �E�H�Q�H�I�L�F�L�D�U�L�� �D�� �X�Q�X�L�� �S�U�R�J�U�D�P�� �G�H�� �I�R�U�P�D�U�H�� �S�U�R�I�H�V�L�R�Q�D�O���� �v�Q��
�Y�H�G�H�U�H�D���D�Q�J�D�M���U�L�L�����L���R�E�
�L�Q�H�U�L�L���L�Q�G�H�S�H�Q�G�H�Q�
�H�L���I�L�Q�D�Q�F�L�D�U�H�� 
�¾ colaborarea cu diverse ONG-�X�U�L�����L�Q�V�W�L�W�X�
�L�L���v�Q���Y�H�G�H�U�H�D���V�X�V�
�L�Q�H�U�L�L���F�X�S�O�X�O�X�L���P�D�P����
- �F�R�S�L�O�� �G�X�S���� �H�[�W�H�U�Q�D�U�H�D�� �G�L�Q�� �&�H�Q�W�U�X�� ���S�O�D�W�D�� �F�K�L�U�L�H�L�� �S�H�Q�W�U�X�� �R�� �S�H�U�L�R�D�G�D�� �G�H�� ��-6 luni, 
�P�D�W�H�U�L�D�O�H���G�H���L�J�L�H�Q�����S�H�U�V�R�Q�D�O�����S�H�Q�W�U�X���F�R�S�L�O�����D�O�L�P�H�Q�W�H�����S�O�D�W�D���F�U�H���H�L���� 
�¾ �V�X�S�R�U�W�� �P�R�U�D�O���� �H�G�X�F�D�
�L�R�Q�D�O�� ���L�� �S�V�L�K�R�O�R�J�L�F���L�Q�� �F�R�Q���W�L�H�Q�W�L�]�D�U�H�D�� �G�H�� �F���W�U�H�� �P�D�P���� �D��
�U�H�V�S�R�Q�V�D�E�L�O�L�W���
�L�O�R�U���I�D�
�����G�H���F�R�S�L�O�� 
 

BIBLIOGRAPHY  
 
1. Adams, Gerald R., Berzonschi, Michael D., �3�V�L�K�R�O�R�J�L�D���D�G�R�O�H�V�F�H�Q�0�H�L�����0�D�Q�X�D�O�X�O���%�O�D�F�N�Z�H�O�O�� 
�(�G�L�W�X�U�D�������������������3�R�O�L�U�R�P�����,�D���L������������ 
2. Arai, Lisa., Low expectations, sexual attitudes and knowledge: explaining teenage 
pregnancy and   fertility in English communities. Insights from qualitative research���� �v�Q��The 
Editorial Board of The Sociological Review, 2003 
3. Carson, J., Burrs, J.V., Parke, R.D., Parent-child physical play. Determinants and 
consequences �v�Q�� �0�D�F�'�R�Q�D�O�G���� �.���� ���G�L�U��������Parent-child Play: Descriptions and Implication, 
Albany, State University of New York Press, 1995 
4. Cojocaru, Stefan, coord., Consilierea gravidelor si a tinerelor mame. Ghid pentru 
�D�V�L�V�W�H�Q�0�L�L���V�R�F�L�D�O�L�� Iasi, Editura Lumen, 2004 
5. Cox, J., Emans, S. J., Bithoney, W., Sisters of teen mothers: Increased risk for adolescent 
pregnancy�����v�Q��Adolescent and Pediatric Gynecology, 6, 1993 
6. Davis, S.L., Di Clemente, R.J, Wingood, G.M., Harrington, K.F., Crosby R.A., Sionean C., 
Pregnancy desire among disadvantaged African American adolescent females���� �v�Q��American 
Journal of Health Behavior, 2003 
7. East, Patricia.L., The younger sisters of childbearing adolescents: Their attitudes, 
expectations, and behaviors, �v�Q��Child Development, Volume 67, issue 2, 1996 
8. Fraser, Alison M., Brockert, and Ward, R.H., Association of Young Maternal Age with 
Adverse Reproductive Outcomes�����v�Q��New England journal of Medicine, 1995 
�������*���J���X�]�����2�O�J�D����Sarcina la �Y�v�U�V�W�D���D�G�R�O�H�V�F�H�Q�0�H�L�����,�1�&�(�����&�K�L���L�Q���X������������ 
Herbigniaux, F., Thai, Y�����/�H�V���P�p�W�K�R�G�H�V���F�R�Q�W�U�D�F�H�S�W�L�Y�H�V���F�K�H�]���O�H�V���M�H�X�Q�H�V�� �(�Q�T�X�r�W�H���P�H�Q�p�H���D�X�S�U�q�V��
des 13-������ �D�Q�V�� �S�D�U�� �O�D�� �I�p�G�p�U�D�W�L�R�Q�� �G�H�V�� �&�H�Q�W�U�H�V�� �G�H�� �3�O�D�Q�Q�L�Q�J�� �)�D�P�L�O�L�D�O�� �G�H�V�� �)�H�P�P�H�V�� �3�U�p�Y�R�\�D�Q�W�H�V��
Socialistes. Bruxelles, mars, 2005 



 

624 
 

624 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

10. Iacobescu, Rodica Maria, �$�G�R�O�H�V�F�H�Q�0�D�����v�Q�1�H�D�P�
�X���� �*�H�R�U�J�H���� ���F�R�R�U�G������ Enciclopedia 
�D�V�L�V�W�H�Q�0�H�L���V�R�F�L�D�O�H�� �(�G�L�W�X�U�D���3�R�O�L�U�R�P�����,�D���L������������ 
11. Jewell, D., Tacchi, J., & Donovan, J., Teenage pregnancy : whose problem is it ?���� �v�Q��
Family Practice, Oxford Journals, vol. 17, Issue 6, 2000 
12. Miller, B.C., Benson, B., Galbraith, K.A.,  Family relationships and adolescent 
pregnancy risk: a research synthesis, �v�Q Developmental Review, 2001 
13. Papalia. Diane E.;  Olds Wendkos,Sally; Feldman Duskin, Ruth, �'�H�]�Y�R�O�W�D�U�H�D�� �X�P�D�Q��, 
�(�G�L�W�X�U�D���7�U�H�L�����%�X�F�X�U�H���W�L������������ 
�������� �3�H�U�H�L�U�D���� �$������ �&�D�Q�D�Y�D�U�U�R���� �0���&������ �&�D�U�G�R�V�R���� �0���)���� �	�� �0�H�Q�G�R�Q�o�D���� �'������Relational factors of 
vulnerability and protection for adolescent pregnancy : a cross-sectional comparative study 
of Portuguese pregnant and nonpregnant adolescents of low socio-economic status������ �v�Q��
Adolescence, 40, 2005 
15. Sience, N., Pharisien, I., Uzan, M., Grossesse et accouchement des adolescentes���� �v�Q��
�(�[�W�U�D�L�W�� �G�H�V�� �0�L�V�H�V�� �j�� �M�R�X�U�� �H�Q�� �*�\�Q�p�F�R�O�R�J�L�H�� �0�p�G�L�F�D�O�H �±Vingt-�V�H�S�W�L�q�P�H�V�� �M�R�X�U�Q�p�H�V�� �Q�D�W�L�R�Q�D�O�H�V����
Paris, 2003 
16. Springart, R. W., Durant, R., H., 1996, Male adolescents involved in pregnancy: 
Associated health risk and problem behaviours, Pediatrics nr. 98. 1996 
17. Sundby J, Svanemyr J, Maehre T., Avoiding unwanted pregnancy �± the role of 
communication, information and knowledge in the use of contraception among young 
Norwegian women, �v�Q Patient Education and Counseling 38, 1999 
�������� ���H�U�E�D�Q���� �(�O�H�Q�D�� �3�H�W�U�R�Q�H�O�D�����$�V�L�V�W�H�Q�0�D�� �V�R�F�L�D�O���� �D�� �P�D�P�H�O�R�U�� �D�G�R�O�H�V�F�H�Q�W�H�� �(�G�L�W�X�U�D�� �/�X�P�H�Q���� �,�D���L����
2005 
19. Van, Charlotte, Les grosse�V�V�H�V�� �j�� �O�¶�D�G�R�O�H�V�F�H�Q�F�H���� �Q�R�U�P�H�V�� �V�R�F�L�D�O�H�V���� �U�p�D�O�L�W�p�V�� �Y�p�F�X�H�V, 
�/�¶�+�D�U�P�D�W�W�D�Q�����3�D�U�L�V������������ 



 

625 
 

625 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�������������������������������	�������������������������������������������������������������������ï������������
PIED PIPER OF LOVERS 

 
Eliana Ionoaia 

Lecturer, PhD.,University of Bucharest 
 
 

Abstract: London �± as the center of empire in a still colonial age �± is meant to be the home of those 
�E�R�U�Q�� �R�I�� �%�U�L�W�L�V�K�� �S�D�U�H�Q�W�V�� �L�Q���W�K�H�� �F�R�O�R�Q�L�H�V���� �<�H�W�� �L�Q���/�D�Z�U�H�Q�F�H�� �'�X�U�U�H�O�O�¶�V�� �3�L�H�G�� �3�L�S�H�U�� �R�I�� �/�R�Y�H�U�V�� �������������� �L�W�� �L�V��
perceived as a site of displacement, quite unreal to the eyes of Walsh Clifton who arrives there from 
the exotic and rural India of his childhood. Durrell himself had experienced this same feeling of 
displacement when he first came to England to be educated, despite the fact that his parents had been 
born in India and had never seen England themselves. The expectations of finding a home are not met 
as the first contact is achieved for either the author or his alter ego, Walsh Clifton. Thus, the 
possibility that a British subject born in the colonies might find a homeland in England is revealed as 
d�R�X�E�W�I�X�O���� �:�D�O�V�K�� �&�O�L�I�W�R�Q�¶�V�� �K�R�P�H�F�R�P�L�Q�J�� �W�R�� �/�R�Q�G�R�Q�� �L�V�� �U�H�Y�H�D�O�H�G�� �W�R�� �E�H�� �D�Q�� �L�Q�V�W�D�Q�F�H�� �R�I�� �G�L�V�S�O�D�F�H�P�H�Q�W��
exposing the crisis of identity he undergoes. The problematic alienation felt by Clifton in India is 
displaced from India to England during his move to the homeland. The exacerbated feelings in the 
�K�R�P�H�O�D�Q�G�� �U�H�Y�H�D�O�� �W�K�D�W�� �(�Q�J�O�D�Q�G�� �L�V�� �S�H�U�F�H�L�Y�H�G�� �D�V�� �P�R�U�H�� �D�O�L�H�Q�� �W�R�� �K�L�P���W�K�D�Q�� �,�Q�G�L�D���� �µ�(�Q�J�O�L�V�K�Q�H�V�V�¶�� �E�H�F�R�P�H�V��
intrinsically linked to the space of home or displacement and to the search for an identity that is 
spatially and culturally determined. 
 
Keywords: displacement, transnational, London, unreal city, thirdspace 
 
 

1. Introduction  
In the 1930s, as England was still at the head of an Empire and as London was seen as 

the centre of the world, the returning colonialists tended to be thrilled to be back in their 
homeland. While this might be the case for adult colonialists, their children �± born and raised 
in India �± were torn away from the space they had known as home to a homeland they did not 
�N�Q�R�Z���R�U���U�H�F�R�J�Q�L�]�H�����,�Q�� �/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O�¶�V��Pied Piper of Lovers this situation is exacerbated 
by the fact that the protagonist, Walsh Clifton, bears India not only in his mind, but also in 
his blood as he is the offspring of an English father and an Indian mother. While his racial 
markings are close to non-existent �± with only his eyes betraying his Indian ancestry �± at a 
mental level, as a child, he identifies with the Indian subcontinent and he feels sadness and 
insecurity as he is removed from the only home he has known in order to receive an English 
�H�G�X�F�D�W�L�R�Q���� �7�K�H�� �Q�R�Y�H�O�� �D�O�V�R�� �U�H�Y�H�D�O�V�� �W�K�H�� �D�G�X�O�W�� �F�R�O�R�Q�L�D�O�L�V�W�¶�V�� �G�L�I�I�L�F�X�O�W�L�H�V�� �L�Q�� �D�G�D�S�W�L�Q�J�� �W�R�� �W�K�H��
�K�R�P�H�O�D�Q�G���L�Q���W�K�H���F�K�D�U�D�F�W�H�U���R�I���:�D�O�V�K�¶�V���D�X�Q�W���%�U�H�Q�G�D�����1�H�Y�H�U�W�K�H�O�H�V�V�����W�K�H���I�R�F�X�V���L�Q���W�K�L�V���S�D�S�H�U���L�V���R�Q��
�:�D�O�V�K�¶�V���S�H�U�F�H�S�W�L�R�Q���R�I���,�Q�G�L�D���D�V���K�R�P�H���D�Q�G���R�I���(�Q�J�O�D�Q�G���D�V���D���V�S�D�F�H���R�I���G�L�V�S�O�D�Fement.  

The novel may be interpreted in transnational key even though this theory is far more 
recent. The protagonist, Walsh Clifton, was born of a union between an Indian mother and an 
English father. He was born in India and brought to England to be educated. He felt Indian 
more than English, yet the culture he assimilated through education was the English one. He 
identified with India as his homeland, yet once in England he remained there. London was an 
inimical and stifling place in terms of physical an�G�� �P�H�Q�W�D�O�� �S�H�U�F�H�S�W�L�R�Q���� �:�D�O�V�K�¶�V�� �H�G�X�F�D�W�L�R�Q��
allowed him, on his return to London, to perceive the city from a third perspective, the social 
one. Azade Seyhan discusses the idea of hybridity and criticizes the tendency to forgo the 
�V�R�F�L�D�O�� �V�S�D�F�H�V�� �³�Z�K�H�U�H�� �F�X�O�W�X�U�H�V��interact and literature as an institution of cultural memory 
�L�Q�W�H�U�Y�H�Q�H�V���´�����6�H�\�K�D�Q���������,�I���W�K�H�� �P�H�Q�W�D�O���D�Q�G���S�K�\�V�L�F�D�O���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V���R�I���/�R�Q�G�R�Q�� �V�W�L�O�O�� �F�O�D�V�V�L�I�\�� �L�W��
�D�V�� �X�Q�U�H�D�O�� �D�W���W�K�H�� �W�L�P�H�� �R�I�� �:�D�O�V�K�¶�V�� �U�H�W�X�U�Q�� �W�R���W�K�H�� �F�L�W�\���� �K�L�V�� �H�G�X�F�D�W�L�R�Q�� �D�O�O�R�Z�V�� �K�L�P�� �W�R�� �S�H�U�F�H�L�Y�H�� �W�K�H��
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social �L�Q�W�H�U�D�F�W�L�R�Q�V�� �K�H�� �H�Q�M�R�\�V�� �Z�L�W�K�� �7�X�U�Q�E�X�O�O�¶�V�� �D�F�T�X�D�L�Q�W�D�Q�F�H�V�� �D�Q�G�� �Z�L�W�K�� �5�X�W�K�� �W�K�U�R�X�J�K�� �W�K�H�� �O�H�Q�V��
�S�U�R�Y�L�G�H�G�� �E�\�� �F�X�O�W�X�U�H���� �'�H�V�S�L�W�H�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�¶�V�� �I�D�L�O�X�U�H�� �L�Q�� �H�Q�J�D�J�L�Q�J�� �L�Q�� �D�Q�� �L�Q�W�H�U�F�X�O�W�X�U�D�O�� �R�U�� �E�L-
cultural dialogue, the transnational interpretation of London as an unreal space is possible if 
�/�H�I�H�E�Y�U�H���D�Q�G���6�R�M�D�¶�V���W�K�H�R�U�L�H�V���R�I���W�K�H���W�K�L�U�G�V�S�D�F�H���D�U�H���H�P�S�O�R�\�H�G�����F�R�Q�V�L�G�H�U�L�Q�J���W�K�H���S�K�\�V�L�F�D�O�����P�H�Q�W�D�O��
and social dimensions of London for Walsh Clifton.   

2. Discourse of Displacement �± �/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O�¶�V���5�H�M�H�F�W�L�R�Q���R�I���(�Q�J�O�D�Q�G 
�/�D�Z�U�H�Q�F�H�� �'�X�U�U�H�O�O�¶�V�� �E�L�U�Wh in India from an English father and Anglo-Indian mother 

and the time he spent in India until he was eleven years old, marked his identification with 
the colony, rather than with the colonial centre of England. He felt that he was under the 
�³�V�K�D�G�R�Z���R�I���W�K�H �P�\�W�K���R�I���W�K�H���%�U�L�W�L�V�K���U�D�M�´�����*�U�H�H�Q���������T�W�G�����L�Q���*�L�I�I�R�U�G���[�L�[�������Z�K�L�F�K���O�H�G���K�L�P���Q�R�W���W�R��
�I�H�H�O�� �D�W�� �K�R�P�H�� �L�Q�� �(�Q�J�O�D�Q�G�� �D�Q�G�� �G�L�V�S�X�W�H�� �%�U�L�W�L�V�K�� �F�R�O�R�Q�L�D�O�L�V�P���� �,�Q�� �K�L�V�� �³�,�Q�W�U�R�G�X�F�W�L�R�Q�´�� �W�R��From the 
�(�O�H�S�K�D�Q�W�¶�V�� �%�D�F�N (2015), Gifford reveals that Durrell had many homes, but that the two that 
�K�D�X�Q�W�H�G���K�L�P���Z�H�U�H���,�Q�G�L�D���D�Q�G���(�Q�J�O�D�Q�G�����*�L�I�I�R�U�G���F�R�Q�V�L�G�H�U�V���/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O�¶�V���F�K�L�O�G�K�R�R�G���V�S�H�Q�W��
in the former and his adolescence spent in the latter, which are dramatized in his first novel 
ThePied Piper of Lovers (1935) with its Anglo-Indian protagonist an�G���S�R�Q�G�H�U�H�G���L�Q���'�X�U�U�H�O�O�¶�V��
1981 speech at the Centre Pompidou, published as an essay a year later:  

�³�K�L�V���F�K�L�O�G�K�R�R�G���D�V���D���V�X�E�M�H�F�W���R�I�� �H�P�S�L�U�H���L�Q���U�H�O�L�H�I���D�J�D�L�Q�V�W���W�K�H�� �K�R�P�H�O�H�V�V�Q�H�V�V�� �K�H���I�H�O�W���Z�K�H�Q�� �K�H�� �Z�D�V��
returned to the centre of empire: his Indian childhood and his adolescent migration to London. 
�7�K�L�V�� �W�K�H�P�H�� �R�S�H�Q�V�� �'�X�U�U�H�O�O�¶�V�� �I�L�U�V�W�� �P�D�M�R�U�� �Z�R�U�N�� �R�I�� �S�U�R�V�H�� �I�L�F�W�L�R�Q���� �K�L�V�� ���������� �Q�R�Y�H�O��Pied Piper of 
Lovers, and its importance to his thinking brought about its autobiographical return in this 
�����������H�V�V�D�\���´�����*�L�I�I�R�U�G���[�[�L�Y���� 

Wrenched from India, a land he had known as home, Durrell was, nevertheless, educated at 
�K�R�P�H�� �W�R�� �F�R�Q�V�L�G�H�U�� �(�Q�J�O�D�Q�G�� �D�V�� �D�� �³�G�L�V�W�D�Q�W�� �S�D�U�D�G�L�V�H�´�� �R�Q�� �Z�K�L�F�K�� �W�K�H�� �I�D�P�L�O�\�� �³�G�H�S�H�Q�G�H�G�� �P�R�U�D�O�O�\�´��
�D�Q�G���W�R���E�H�O�L�H�Y�H���L�Q���W�K�H���(�Q�J�O�L�V�K���V�X�S�H�U�L�R�U�L�W�\�����³�,�W���Z�D�V���N�Q�R�Z�Q���D�V���³�+�R�P�H�´���Z�K�L�F�K���Z�D�V���Y�H�U�\���W�R�X�F�K�L�Q�J����
I knew that it was better than heaven, because I had been told that everything British was 
�E�H�W�W�H�U���W�K�D�Q���H�Y�H�U�\�W�K�L�Q�J���I�R�U�H�L�J�Q���´�����'�X�U�U�H�O�O���������������������*�L�Y�H�Q���K�L�V���I�D�P�L�O�\�¶�V���E�H�O�L�H�I���L�Q���W�K�H���V�X�S�H�U�L�R�U�L�W�\��
�R�I���W�K�H���%�U�L�W�L�V�K�����D�Q�G���W�K�H�L�U�� �O�R�Y�H���R�I���,�Q�G�L�D���D�Q�G���W�K�H���F�R�O�R�Q�L�D�O���V�H�U�Y�L�F�H���� �³�L�W��was a formula for cultural 
confusion which would have distinct repercussions for Durrell in terms of his relations with 
�W�K�H���Q�R�W�L�R�Q���R�I���µ�R�U�L�H�Q�W�D�O�L�V�P�¶���D�Q�G���W�K�H���V�L�W�L�Q�J���R�I���µ�L�P�D�J�H�V���R�I���W�K�H���2�W�K�H�U�¶���´�����3�L�Q�H�����������&�R�Q�V�H�T�X�H�Q�W�O�\����
he regarded himself as an outsider in England and he felt that in many ways India was 
superior to the centre of Empire. 

Identifying with India made Durrell and his family inferior to the British who could 
claim the British Isles as their home, and turned them into the Other. Thus, the journey to 
B�U�L�W�D�L�Q�����I�R�U���K�L�V���H�G�X�F�D�W�L�R�Q�����W�X�U�Q�H�G���L�Q�W�R���D���V�R�U�W���R�I���µ�H�[�L�O�H�¶�����%�H�L�Q�J���V�H�Q�W���W�R���V�F�K�R�R�O���L�Q���(�Q�J�O�D�Q�G���Z�D�V�����L�Q��
a manner of speaking, seen as being chosen for a greater destiny, but aside from being good 
at sports (immortalized through Walsh Clifton), which saved him from bullying, Durrell did 
not enjoy his time at school. One of the professors, who supported his ambition to become a 
writer by subscribing to Le Monde, finds a home within the pages of ThePied Piper of 
Lovers. The advantage offered by the English education was linked to language and literature 
�Z�K�L�F�K�� �E�H�F�D�P�H�� �³�K�L�V���S�D�V�V�S�R�U�W�´�������'�X�U�U�H�O�O���������������������+�L�V�� �I�D�W�K�H�U�¶�V���D�P�E�L�W�L�R�Q�� �I�R�U���/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O����
that of moving beyond the petite bourgeoisie, was not to be realized since he was an 
indifferent student and did not pass his university examination.  

His reaction to England and his lack of adaptation to the educational environment 
�W�K�H�U�H���V�S�H�D�N���W�R���'�X�U�U�H�O�O�¶�V���I�H�H�O�L�Q�J�V���R�I���D�O�L�H�Q�D�W�L�R�Q���D�Q�G���G�L�V�S�O�D�F�H�P�H�Q�W���L�Q���W�K�H���J�H�R�J�U�D�S�K�L�F�D�O���V�S�D�F�H���W�K�D�W��
he had become convinced �± �D�V���D���U�H�V�X�O�W���R�I���K�L�V���I�D�W�K�H�U�¶�V rhetoric �± was supposed to be his home. 
Nevertheless, his experience of England was one lacking in comfort; in fact, he described the 
�O�L�I�H�V�W�\�O�H�� �R�I�� �W�K�H�� �(�Q�J�O�L�V�K�� �D�V�� �³�W�K�H�� �(�Q�J�O�L�V�K�� �G�H�D�W�K���´�� ���,�Q�W�H�U�Q�D�W�L�R�Q�D�O�� �/�D�Z�U�H�Q�F�H�� �'�X�U�U�H�O�O�� �6�R�F�L�H�W�\����
website) According to the biography page on the International Lawrence Durrell Society 
�Z�H�E�V�L�W�H�����I�R�U���'�X�U�U�H�O�O�����O�L�I�H���L�Q���(�Q�J�O�D�Q�G���Z�D�V���E�O�H�D�N�����³�(�Q�J�O�L�V�K���O�L�I�H���L�V���U�H�D�O�O�\���O�L�N�H���D�Q���D�X�W�R�S�V�\�����,�W���L�V���V�R����
�V�R���G�U�H�D�U�\���´���7�K�X�V�����K�H���I�H�O�W���G�H�H�S�O�\���D�O�L�H�Q�D�W�H�G���D�Q�G���G�L�G���Q�R�W���D�G�M�X�V�W���W�R���O�L�I�H���L�Q���K�L�V���V�X�S�S�R�V�H�G���K�R�P�H�O�D�Q�G����
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England. On the other hand, even later in life, he always remembered India fondly, despite 
�W�K�H�� �I�D�F�W���W�K�D�W���K�H�� �G�L�G�� �Q�R�W�� �U�H�W�X�U�Q���W�K�H�U�H���� �³�6�R�P�H�� �S�D�U�W���R�I�� �,�Q�G�L�D�� �K�D�V�� �D�O�Z�D�\�V�� �E�H�H�Q�� �D�W���W�K�H�� �F�R�U�H���R�I�� �P�\��
being, and now, at the age of seventy-one, I seem to have spent my life trying to get back to 
�P�\���U�R�R�W�V�«�,�Q�G�L�D�� �K�D�V���D�O�Z�D�\�V�� �E�H�H�Q�� �L�Q�� �P�\�� �K�H�D�U�W�«�´�����0�R�U�U�L�V�R�Q�����������7�K�H�U�H�I�R�U�H�����G�H�V�S�L�W�H���W�K�H�� �L�G�H�D�V��
his father tried to inculcate in him in terms of English superiority and to his belonging to this 
distant land, Durrell was ambivalent about the country he had been urged to see as his 
homeland. 

Due to his experiences of India as home and England as a foreign land, which he was 
�Q�H�Y�H�U�W�K�H�O�H�V�V���V�X�S�S�R�V�H�G���W�R���W�U�H�D�W���D�V���D���S�D�U�D�J�R�Q���R�I���V�X�S�H�U�L�R�U�L�W�\�����'�X�U�U�H�O�O�¶�V���H�[�S�H�U�L�H�Q�F�H�V���D�U�H���W�K�R�V�H���R�I��
�³�W�K�H���P�L�Q�G�V�F�D�S�H���R�I���W�K�H���µ�H�[�W�U�D�W�H�U�U�L�W�R�U�L�D�O�¶�´�����3�L�Q�H�����������D�Q�G���K�H���H�P�E�R�G�L�H�V���W�K�H�P���L�Q���W�K�H���³�O�L�W�H�U�D�W�X�U�H���R�I��
�H�[�L�O�H�´�� �D�Q�G�� �I�R�F�X�V�H�V�� �R�Q�� �W�K�H�� �³�S�U�R�E�O�H�P�� �R�I�� �D�� �O�R�V�W�� �F�H�Q�W�U�H�´���� ���3�L�Q�H�� �������� �,�Q�� �K�L�V�� �Z�R�U�N�V���� �/�D�Z�U�H�Q�F�H��
Durrell addressed the self as outsider and the notion of permanent exile �± thus, he revealed 
the issues that his generation of colonials had to confront, such as the fact that the journey 
�K�R�P�H���� �Z�D�V�� �L�Q�� �I�D�F�W�� �³�D�� �Y�R�\�D�J�H�� �R�X�W�´�� �D�Q�G�� �W�K�D�W�� �W�K�H�� �G�L�V�F�R�Y�H�U�\�� �R�I�� �(�Q�J�O�D�Q�G�� �D�V�� �K�R�P�H�� �Z�D�V�� �D�� �T�X�H�V�W��
�W�R�Z�D�U�G�V�� �G�L�V�F�R�Y�H�U�L�Q�J�� �R�Q�H�¶�V�� �L�G�H�Q�W�L�W�\���� ���3�L�Q�H�� ��������India had marked Durrell due to the passivity 
and the communion with nature that seemed to be at the centre of things, but his schooling 
had also revealed to him the typical Victorian values of progress and the power of science; 
�W�K�H�U�H�I�R�U�H���� �K�H�� �Z�D�V�� �Q�R�W�� �³�U�H�V�L�J�Q�H�G�� �W�R�� �W�K�H�� �E�H�K�D�Y�L�R�X�U�� �R�I�� �Q�D�W�X�U�H�´�� �D�Q�G�� �K�L�V��education resisted 
�S�D�V�V�L�Y�L�W�\�� �D�Q�G�� �K�H�� �I�H�O�W�� �W�K�D�W���� �³�:�H�� �Z�H�U�H�� �W�R�R�� �F�R�F�N�V�X�U�H�� �D�E�R�X�W�� �W�K�H�� �P�D�W�W�H�U���� �D�Q�G�� �J�O�R�U�L�H�G�� �L�Q�� �W�K�H��
�S�H�U�I�H�F�W�L�R�Q�V���R�I���9�L�F�W�R�U�L�D�Q���V�F�L�H�Q�F�H���´�����'�X�U�U�H�O�O���������������������+�L�V���F�R�Q�Q�H�F�W�L�R�Q���W�R���W�K�H���P�R�W�K�H�U�O�D�Q�G���D�Q�G���W�K�H��
fatherland placed him in an untenable position of not being able to identify with either fully. 

�/�D�Z�U�H�Q�F�H�� �'�X�U�U�H�O�O�¶�V�� �I�D�P�L�O�\�� �Z�D�V�� �$�Q�J�O�R-Indian going back two generations on his 
�P�R�W�K�H�U�¶�V���V�L�G�H�����K�D�Y�L�Q�J���F�R�P�H���W�R���,�Q�G�L�D���E�H�I�R�U�H���W�K�H���,�Q�G�L�D�Q���0�X�W�L�Q�\�����E�X�W���L�Q���W�K�H���W�U�D�G�L�W�L�R�Q���R�I���F�R�O�R�Q�L�D�O�V��
his parents aspired to have their children educated in the homeland of England, which they 
�K�D�G���Q�R�W���V�H�H�Q�����³�Q�H�L�W�K�H�U���P�\���I�D�W�K�H�U���Q�R�U���P�\���P�R�W�K�H�U���K�D�G���V�H�H�Q���(�Q�J�O�D�Q�G���R�U���H�[�S�H�U�L�H�Q�F�H�G���W�K�H���(�Q�J�O�L�V�K��
�D�W�� �K�R�P�H���� �:�H�� �Z�H�U�H�� �Y�L�U�J�L�Q���´�� ���'�X�U�U�H�O�O�� ������������ ������ �+�L�V�� �I�D�P�L�O�\�� �K�D�G�� �E�H�H�Q�� �G�H�G�L�F�D�W�H�G�� �W�R�� �F�R�O�R�Q�L�D�O��
service for generations, turning the East into a career. (Pine 21) The family had taken up the 
flag of progress and immersed themselves in a life in the East, with various of its members 
�E�H�O�R�Q�J�L�Q�J�� �W�R�� �W�K�H�� �S�R�O�L�F�H���� �P�L�O�L�W�D�U�\���� �I�X�Q�F�W�L�R�Q�D�U�L�H�V�� �D�Q�G�� �E�X�U�H�D�X�F�U�D�W�V���� �E�H�L�Q�J�� �P�D�G�H�� �X�S�� �R�I�� �³�U�H�D�O��
Anglo-India�Q�V�´���Z�K�R���³�V�S�R�N�H���W�K�H���O�D�Q�J�X�D�J�H�V���R�I���W�K�H���S�O�D�F�H�V�´�������'�X�U�U�H�O�O���������������������7�K�H���G�L�V�F�R�X�U�V�H���R�I��
colonial superiority and of progress through the education and management of the resources 
�R�I�� �W�K�H�� �F�R�O�R�Q�\�� �Z�D�V�� �H�D�J�H�U�O�\�� �D�G�R�S�W�H�G�� �E�\�� �/�D�Z�U�H�Q�F�H�� �'�X�U�U�H�O�O�¶�V�� �I�D�P�L�O�\���� �D�Q�G���� �D�V�� �V�X�F�K���� �L�Q�� �K�L�V��
childhood he had been imbued with the same ideals. 

�+�R�Z�H�Y�H�U���� �K�L�V�� �I�D�W�K�H�U�¶�V�� �W�H�D�F�K�L�Q�J�V�� �D�Q�G�� �E�H�O�L�H�I�V�� �F�D�P�H�� �L�Q�W�R�� �F�R�Q�I�O�L�F�W�� �Z�L�W�K�� �'�X�U�U�H�O�O�¶�V�� �R�Z�Q��
experience of England, once he left India. The Indian geographical space that Durrell himself 
perceived as home and his fat�K�H�U�¶�V�� �³�P�H�Q�W�D�O�� �O�D�Q�G�V�F�D�S�H�� �R�I�� �µ�K�R�P�H�¶���� �D�Q�� �(�Q�J�O�D�Q�G�� �Z�K�L�F�K�� �D�W�� �W�K�D�W��
stage he had never seen, but whose values and significance were part of the nineteenth-
�F�H�Q�W�X�U�\���F�R�O�R�Q�L�D�O���E�D�J�J�D�J�H�´�����3�L�Q�H�����������F�U�H�D�W�H�G���D���F�R�Q�I�O�L�F�W���W�K�D�W���Z�D�V���W�U�D�Q�V�O�D�W�H�G���L�Q�W�R���D���G�L�V�F�R�X�U�V�H���R�I��
displacement w�K�L�F�K�� �S�H�U�P�H�D�W�H�G�� �'�X�U�U�H�O�O�¶�V�� �O�L�W�H�U�D�U�\�� �Z�R�U�N�V���� �7�K�H�� �W�Z�R�� �F�R�Q�I�O�L�F�W�L�Q�J�� �Y�L�H�Z�V�� �Y�L�H�G�� �I�R�U��
�D�V�F�H�Q�G�D�Q�F�H�����H�D�F�K���K�R�O�G�L�Q�J���V�Z�D�\���L�Q���G�L�I�I�H�U�H�Q�W���S�H�U�L�R�G�V���R�I���'�X�U�U�H�O�O�¶�V���O�L�I�H�����0�R�U�H�R�Y�H�U�����J�L�Y�H�Q���W�K�D�W���K�L�V��
�I�D�W�K�H�U�¶�V�� �L�G�H�D�V���D�E�R�X�W���(�Q�J�O�D�Q�G���Z�H�U�H���U�H�F�H�L�Y�H�G���U�D�W�K�H�U���W�K�D�Q���H�[�S�H�U�L�H�Q�F�H�G�����W�K�L�V�� �I�X�U�W�K�H�U���F�R�P�Slicated 
�/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O�¶�V���U�H�O�D�W�L�R�Q�V�K�L�S���W�R���W�K�H���L�G�H�D���R�I���H�P�S�L�U�H���D�Q�G���K�R�P�H�O�D�Q�G�����L�Q���I�D�F�W�����L�W���S�O�D�F�H�G���K�L�P���R�Q��
shaky ground, an uncertain stance whose instability was furthered by the earthquake provided 
by his move the England and his attempt to articulate a view of England as home.  

Later in life, after he had worked as a diplomat for British embassies and for the 
�%�U�L�W�L�V�K�� �&�R�X�Q�F�L�O�� �L�Q�� �Y�D�U�L�R�X�V���F�R�X�Q�W�U�L�H�V�����'�X�U�U�H�O�O�¶�V���U�H�O�D�W�L�R�Q�V�K�L�S���W�R���(�Q�J�O�D�Q�G���Z�D�V���V�W�L�O�O�� �I�U�D�X�J�K�W���Z�L�W�K��
conflict. As he lamented in letters to his friend, the Am�H�U�L�F�D�Q�� �Z�U�L�W�H�U�� �+�H�Q�U�\�� �0�L�O�O�H�U���� �³�,�� �Z�D�V��
born in India. Went to school there�² under the Himalayas. The most wonderful memories, a 
brief dream of Tibet until I was eleven. Then that mean, shabby little island up there wrung 
my guts out of me and tried to destroy a�Q�\�W�K�L�Q�J���V�L�Q�J�X�O�D�U���D�Q�G���X�Q�L�T�X�H�� �L�Q�� �P�H���´�����0�D�F�Q�L�Y�H�Q����������
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He retained pleasant memories of India, while he felt that England represented some sort of 
threat to his mental stability and to his identity, as the English lifestyle was meant to create 
conformity and uniformity. This ambivalence towards England culminated in what Durrell 
�I�H�O�W���D�V���(�Q�J�O�D�Q�G�¶�V���U�H�M�H�F�W�L�R�Q���R�I���K�L�P���D�V���D���U�H�V�X�O�W���R�I���W�K�H�������������&�R�P�P�R�Q�Z�H�D�O�W�K���,�P�P�L�J�U�D�W�L�R�Q���$�F�W���� 

In 2002, it was revealed that as a result of this piece of legislation which aimed at 
�³�U�H�G�X�F�L�Q�J���L�P�P�L�J�U�D�W�L�R�Q�� �W�R�� �%�U�L�W�D�L�Q�� �I�U�R�P�� �,�Q�G�L�D���� �3�D�N�L�V�W�D�Q�� �D�Q�G�� �W�K�H�� �:�H�V�W�� �,�Q�G�L�H�V�´�� ���(�]�D�U�G����The 
Guardian website), Lawrence Durrell was refused British citizenship. Despite holding a 
�%�U�L�W�L�V�K���S�D�V�V�S�R�U�W�����J�L�Y�H�Q���W�K�D�W���'�X�U�U�H�O�O���K�D�G���Q�R�W���E�H�H�Q���Q�R�W�L�I�L�H�G���W�K�D�W���K�H���K�D�G���W�R���³�U�H�J�L�V�W�H�U���D�V���D���%�U�Ltish 
�F�L�W�L�]�H�Q���X�Q�G�H�U���W�K�H�������������&�R�P�P�R�Q�Z�H�D�O�W�K���,�P�P�L�J�U�D�W�L�R�Q���$�F�W�´�����(�]�D�U�G����The Guardian website), the 
writer had to apply for entry permits each time he visited England, which he did, dutifully. 
England claims Lawrence Durrell as her own, yet the relationship is fraught with rejection, 
alienation and displacement for the author who spent little time in England. On the other 
hand, despite not returning to India, Durrell retained a childish wistfulness regarding the 
colony where he spent his happy childhood. 

3. Literary Influences �± Kipling and Orwell  
�'�X�U�U�H�O�O���Z�D�V���K�H�D�Y�L�O�\���L�Q�I�O�X�H�Q�F�H�G���E�\���O�L�W�H�U�D�U�\���Z�R�U�N�V���R�I���(�P�S�L�U�H���V�X�F�K���D�V���.�L�S�O�L�Q�J�¶�V��Kim and 

�2�U�Z�H�O�O�¶�V�� �³�6�K�R�R�W�L�Q�J���D�Q���(�O�H�S�K�D�Q�W�´�����2�Q���W�K�H���R�Q�H�� �K�D�Q�G�����K�H�� �L�G�H�Q�W�L�I�L�H�G���Z�L�W�K���5�X�G�\�D�U�G�� �.�L�S�O�L�Q�J���D�Q�G��
George Orwell, who were both born on the Indian subcontinent and sent to England for their 
education. On the other hand, his own experiences in both India and England, he felt, were 
rendered by some of the writings of these authors. Nevertheless, his attitude towards both 
geographical space and mental landscape differs from those of Kipling and Orwell. 

�,�Q�� �2�U�Z�H�O�O�¶�V�� �F�D�V�H���� �K�L�V�� �Z�U�L�W�L�Q�J�V�� �Z�H�U�H�� �D�O�Z�D�\�V�� �W�R�� �V�R�P�H�� �G�H�J�U�H�H�� �I�R�F�X�V�H�G�� �R�Q�� �U�H�O�D�W�L�R�Q�V�� �R�I��
power. This is particularly relevant for 1984�����E�X�W���Q�R���O�H�V�V���W�U�X�H���I�R�U���K�L�V���V�K�R�U�W���V�W�R�U�\���³�6�K�R�R�W�L�Q�J���D�Q��
�(�O�H�S�K�D�Q�W�´���� �2�U�Z�H�O�O�¶�V�� �L�Q�W�H�U�H�V�W in politics and ideologies is salient in most of his works. For 
�2�U�Z�H�O�O���� �L�Q�� �³�6�K�R�R�W�L�Q�J�� �D�Q�� �(�O�H�S�K�D�Q�W�´���� �W�K�H�� �H�O�H�S�K�D�Q�W�� �E�H�F�R�P�H�V�� �D�Q�� �H�P�E�R�G�L�P�H�Q�W�� �R�I�� �W�K�H�� �G�\�L�Q�J��
�H�P�S�L�U�H���� �³For Orwell, the relations among the colonials, the Indians, and the elephant are 
antagonistic and inextricably caught in dynamics of power, control, and social position.�´��
(Gifford xxv) Thus, the colonials are the superior force, meant to replace the Indians and the 
elephant, who are unlikely to survive in a world in which the colonials hold power. For 
Durrell, the elephant in his story is the childhood companion that teaches him the wisdom of 
�K�L�V���D�G�R�S�W�H�G���K�R�P�H�O�D�Q�G�����³But the proverb says that whoever sees the world from the back of an 
elephant learns the secrets of the jungle and becomes a seer. I had to be content to become a 
poet.�´�����'�X�U�U�H�O�O����������������-4) The elephant becomes a symbol of Indian philosophy, of tolerance 
�D�Q�G���S�H�D�F�H�I�X�O�Q�H�V�V�����7�K�X�V���� �L�Q���'�X�U�U�H�O�O�¶�V���V�W�R�U�\�����S�R�O�L�W�L�F�D�O���U�H�D�G�L�Q�J�V���R�I���W�K�H���H�O�H�S�K�D�Q�W���D�Q�G���W�K�H���E�R�\���D�U�H��
�I�R�U�H�V�W�D�O�O�H�G���� �³�E�R�W�K�� �U�H�V�L�V�W�� �W�K�H�� �S�R�O�L�W�L�F�V�� �R�I�� �W�K�H�� �Fonflicting governmental bodies and material 
�F�R�Q�G�L�W�L�R�Q�V���L�Q���Z�K�L�F�K���W�K�H�\���I�L�Q�G���W�K�H�P�V�H�O�Y�H�V���F�R�Q�V�W�L�W�X�W�H�G���D�V���V�X�E�M�H�F�W�V���´�����*�L�I�I�R�U�G���[�[�Y�L�����7�R���V�X�P���X�S����
�'�X�U�U�H�O�O�¶�V���D�W�W�L�W�X�G�H���W�R�Z�D�U�G�V���,�Q�G�L�D���L�V���V�H�W���L�Q���R�S�S�R�V�L�W�L�R�Q���W�R���W�K�D�W���R�I���2�U�Z�H�O�O�����\�H�W���K�H���P�D�N�H�V���X�V�H���R�I���D�Q��
earlier literary work so as to show the difference in his stance; thus, he transforms literature 
into an institution of cultural memory.  

�'�X�U�U�H�O�O�¶�V���F�K�L�O�G�K�R�R�G���L�Q���,�Q�G�L�D���P�D�U�N�H�G���K�L�P���W�K�U�R�X�J�K���H�[�S�H�U�L�H�Q�F�H�V�����W�H�D�F�K�L�Q�J�V���D�Q�G���U�H�D�G�L�Q�J�V����
One of the texts Lawrence Durrell enjoyed as a child was �5�X�G�\�D�U�G�� �.�L�S�O�L�Q�J�¶�V��Kim, with 
whose eponymous protagonist he identified growing up and under whose shadow he placed 
his own protagonist in The Pied Piper of Lovers. However, it was also this time that fostered 
�K�L�V�� �³�F�D�U�H�H�U�� �R�I�� �D�O�L�H�Q�D�W�L�R�Q�� �I�U�R�P�� �%�U�L�W�D�L�Q�´�� ���*�L�I�I�R�Ud xxvi) and his reaction of either rejection 
(England), acceptance (France) or enthusiasm (Greece) towards a succession of homelands 
and his life of questing for a new home. Lawrence Durrell felt that India and England had 
�P�D�U�N�H�G���K�L�P���Z�L�W�K���D���³�M�X�[�W�D�S�R�V�L�W�L�R�Q���R�I���W�Z�R���W�\�S�H�V���R�I���F�R�Q�V�F�L�R�X�V�Q�H�V�V�´�������'�X�U�U�H�O�O����������������-2) On the 
�R�Q�H�� �K�D�Q�G�����'�X�U�U�H�O�O�� �L�G�H�Q�W�L�I�L�H�G�� �K�L�P�V�H�O�I�� �D�V�� �³�D���F�R�O�R�Q�L�D�O�����D�Q�� �$�Q�J�O�R-�,�Q�G�L�D�Q�´�����R�Q���W�K�H���R�W�K�H�U���K�D�Q�G���� �K�H��
considered that in speaking English and writing in English, he was assuming an identity that 
felt alien �W�R���K�L�P���� �³�D�W���W�L�P�H�V���,�� �I�H�O�W���O�L�N�H���D���Z�K�L�W�H�� �Q�H�J�U�R���W�K�L�Q�N�L�Q�J�� �L�Q���S�L�G�J�L�Q���´�������'�X�U�U�H�O�O����������������-2) 
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�+�H�� �D�V�V�L�J�Q�H�G�� �D�� �J�U�H�D�W�H�U�� �L�P�S�R�U�W�D�Q�F�H�� �W�R�� �,�Q�G�L�D�� �D�V�� �K�R�P�H�O�D�Q�G���� �V�W�D�W�L�Q�J�� �W�K�D�W�� �³�2�Q�H�� �S�D�U�W�� �R�I�� �P�H�� �K�D�V��
�U�H�P�D�L�Q�H�G�� �D�� �F�K�L�O�G�� �R�I�� �W�K�H�� �M�X�Q�J�O�H�´�� �D�Q�G�� �W�K�D�W�� �K�L�V�� �I�L�U�V�W�� �O�D�Q�J�X�D�J�H�� �Z�D�V�� �+�L�Q�G�L���� ���'�X�U�U�H�O�O�� ����15: 2) 
�&�R�Q�Y�H�U�V�H�O�\�����K�H���I�H�O�W���W�K�D�W���K�L�V���I�D�P�L�O�\�¶�V���(�Q�J�O�L�V�K���U�R�R�W�V���Z�H�U�H���R�I���D���O�H�V�V�H�U���L�P�S�R�U�W�D�Q�F�H���� 

As he started writing, Lawrence Durrell realized that in opposition to his literary 
forefathers of the nineteenth century who had the stable Victorian world to fall back on, his 
�R�Z�Q���Z�R�U�O�G���Z�D�V���R�Q�H���F�K�D�U�D�F�W�H�U�L�]�H�G���E�\���L�Q�V�W�D�E�L�O�L�W�\�����X�Q�V�H�W�W�O�L�Q�J���K�L�V���E�H�O�L�H�I�V�����³�:�K�D�W���D���J�D�S���V�W�U�H�W�F�K�H�G��
between Robinson Crusoe�² the last novel of human isolation without loss of identity, 
without alienation�² �D�Q�G�� �.�D�I�N�D�¶�V��Castle in which the new sensibility had been mercilessly 
�H�[�S�R�V�H�G���W�R���Y�L�H�Z���´�����'�X�U�U�H�O�O���������������������)�H�H�O�L�Q�J���W�K�D�W���W�K�H���³�V�W�D�E�O�H���H�J�R���R�I���I�L�F�W�L�R�Q���K�D�G���G�L�V�L�Q�W�H�J�U�D�W�H�G�´��
and that the absolute objective Truth they had been taught to believe in had been revealed to 
be relative and provisional, he turned to Indian philosophy to better understand the notion of 
�P�D�W�W�H�U�� �D�V�� �L�O�O�X�V�L�R�Q���� ���'�X�U�U�H�O�O�� ������������ ������ �/�D�Z�U�H�Q�F�H�¶�V�� ���������� �O�H�F�W�X�U�H�� �V�L�P�S�O�L�I�L�H�G�� �W�K�H�� �Z�D�\�� �K�H�� �K�D�G��
understood the world as a youth, but he had, at the time, felt the dangers and inherent conflict 
present in the notion of two cultures, since he himself belonged to both the European and the 
Indian traditions. (Durrell 2015: 7) The way he attempted to reconcile these two traditions / 
cultures was through the classical frame of the ancient Greeks, whom he believed indebted to 
the Indian school of philosophy. (Durrell 2015: 8) 

Durrell saw himself as a child of Kim (Pine 24) in the sense that he was influenced by 
�.�L�S�O�L�Q�J�¶�V�� �E�R�R�N�� �D�Q�G�� �W�K�D�W�� �K�H�� �I�R�O�O�R�Z�H�G�� �L�Q�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�¶�V�� �I�R�R�W�V�W�H�S�V���� �+�H�� �O�L�Y�H�G�� �.�L�P�¶�V�� �O�L�I�H���� �K�H��
inhabited a world that �Z�D�V�� �³�F�D�V�W�H-conscious, its Englishness pervaded by the visions and 
�E�H�K�D�Y�L�R�X�U�� �R�I�� �W�K�H�� �V�X�E�F�R�Q�W�L�Q�H�Q�W�´���� ���3�L�Q�H�� �������� �7�K�L�V�� �V�D�P�H�� �F�R�Q�V�F�L�R�X�V�Q�H�V�V�� �R�I�� �D�Q�� �(�Q�J�O�L�V�K�Q�H�V�V�� �W�K�D�W��
was marked by the cultural, geographical and mental space of India pervaded not only 
�'�X�U�U�H�O�O�¶�V�� �O�L�I�H����but also his literary works and the life of his protagonist, Walsh Clifton, in 
ThePied Piper of Lovers. In some sense, his first novel was a direct literary inheritor of 
�5�X�G�\�D�U�G�� �.�L�S�O�L�Q�J�¶�V�� �Q�R�Y�H�O���� �$�G�G�L�W�L�R�Q�D�O�O�\���� �'�X�U�U�H�O�O�� �U�H�J�D�U�G�H�G�� �K�L�P�V�H�O�I�� �D�V�� �³�D�� �F�R�O�R�Q�L�D�O�� �Z�K�R��
disappointed the colonial system, a writer for ever ill-at-ease with ideas of class and 
�F�R�Q�I�R�U�P�L�W�\�´�������3�L�Q�H�����������6�L�Q�F�H���(�Q�J�O�D�Q�G���Z�D�V���P�H�D�Q�W���W�R���E�H���W�K�H���I�D�W�K�H�U�O�D�Q�G�����M�X�V�W���O�L�N�H���D���V�W�H�U�Q���I�D�W�K�H�U����
it withheld its approval of Durrell. Presumably, this is how Durrell felt; however, he was not 
so generous as to wholeheartedly approve of England, either. Given the imagology he had 
imbued from his father, he ought to have felt that England was by far the superior nation and 
to have been eager to assume an English national identity. By identifying more with India, he 
failed a test he did not even know he was taking �± perhaps unconsciously, when he was sent 
to England to be educated; but I would suggest, very much consciously, when the traumatic 
and alienating move to England was re-lived and repeated in creating Walsh Clifton as an 
Anglo-Indian, when writing ThePied Piper of Lovers. 

4. Conflicting Cultures in ThePied Piper of Lovers 
Walsh, who is the product of two cultures, does not reconcile his two sides. In the 

novel, the two c�X�O�W�X�U�H�V�� �F�R�O�O�L�G�H�� �D�Q�G�� �F�U�H�D�W�H�� �W�X�U�P�R�L�O�� �L�Q�� �W�K�H�� �\�R�X�Q�J�� �E�R�\�¶�V�� �P�L�Q�G�� �D�Q�G�� �K�H�D�U�W����
Growing up and going to school do not provide a mitigating influence; the conflict is muted, 
but he still feels displaced and he does not feel that he belongs in England or for the most part 
that he is English. In fact, Walsh deals with the stage of rupture and rootlessness of the 
transnational displacement from the only homeland he has known. Nevertheless, the 
homeland provided by India is far from perfect and the domestic space of home is 
�S�U�R�E�O�H�P�D�W�L�F�� �D�V�� �Z�H�O�O���� �+�L�V�� �P�R�W�K�H�U�¶�V�� �G�H�D�W�K�� �L�Q�� �F�K�L�O�G�E�L�U�W�K�� �P�D�N�H�V�� �W�K�H�� �V�S�D�F�H�� �R�I�� �K�R�P�H�� �L�P�S�H�U�I�H�F�W��
�V�L�Q�F�H���W�K�H���P�R�W�K�H�U���L�V���P�L�V�V�L�Q�J�����7�K�H���I�D�W�K�H�U�¶�V���S�U�H�V�H�Q�F�H���L�V���F�R�Q�G�L�W�L�R�Q�H�G���E�\���W�K�H���Z�R�U�N���K�H���G�R�H�V���I�R�U���W�K�H��
�(�P�S�L�U�H���D�Q�G���R�Q�O�\���Z�L�W�K���K�L�V���S�D�W�H�U�Q�D�O���D�X�Q�W�¶�V���D�U�U�L�Y�D�O���G�R�H�V���:�D�O�V�K���H�Q�M�R�\���D���P�D�Wernal presence in the 
�K�R�P�H�����7�K�H���J�U�D�Q�G�P�R�W�K�H�U�¶�V���D�U�U�L�Y�D�O���R�Q���W�K�H���R�W�K�H�U���K�D�Q�G�� �I�X�U�W�K�H�U���G�L�V�U�X�S�W�V�� �K�L�V�� �K�R�P�H�� �O�L�I�H�����7�K�X�V�����W�K�H��
term home refers to both the nation and the domestic sphere in which Walsh grows up. It is a 
lived space and it becomes a spatial imaginary once he sets sail towards England. Although it 
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is a private space it is engaged in the politics of belonging and becomes a site of resistance 
for Walsh who is unable to identify with England as homeland.  

In India, as he is informed that he would be going home to England to be educated the 
�Z�R�U�G�� �µ�K�R�P�H�¶�� �D�F�T�X�L�U�H�V�� �Q�H�Z�� �Y�D�O�H�Q�F�H�V���� �)�R�U���W�K�H�� �F�K�L�O�G�� �,�Q�G�L�D�� �Z�D�V�� �D�� �K�R�P�H�� �D�Q�G�� �(�Q�J�O�D�Q�G�� �D�� �I�R�U�H�L�J�Q��
�O�D�Q�G���Z�L�W�K���Z�K�L�F�K���K�H���K�D�G���G�L�I�I�L�F�X�O�W�L�H�V�� �L�G�H�Q�W�L�I�\�L�Q�J���� �³�:�D�O�V�K�� �I�R�X�Q�G�� �L�W���D���S�H�F�X�O�L�D�U�O�\�� �L�Q�V�S�L�U�L�Q�J���Z�R�U�G����
but applied to England it meant less than �Q�R�W�K�L�Q�J���´�����'�X�U�U�H�O�O����������������������On the ship taking him 
to Dover, Walsh engages in conversation with an Indian ayah and he tells her he too is from 
the hills, siding and identifying with her and with India as home, as he utters these words. 
This imaginative g�H�R�J�U�D�S�K�\�� �R�I�� �K�R�P�H�� �L�V�� �F�K�D�O�O�H�Q�J�H�G�� �E�\�� �W�K�H�� �D�\�D�K�¶�V�� �O�D�F�N�� �R�I�� �L�G�H�Q�W�L�I�L�F�D�W�L�R�Q�� �Z�L�W�K��
�K�L�P���L�Q���U�H�W�X�U�Q�����)�H�H�O�L�Q�J���³�V�L�F�N���Z�L�W�K���D�Q���X�Q�G�H�I�L�Q�H�G���U�H�J�U�H�W�´�����'�X�U�U�H�O�O 2008: 111), Walsh tries to find 
a common denominator with the one person he sees aboard with whom he feels he can 
identify. But the ayah rejects his claim on India as home: �³�V�K�H�� �V�H�H�P�H�G���W�R���U�H�J�D�U�G���K�L�P�� �D�V�� �\�H�W��
another of the alien race with whom she had nothing in common save the coincidence of a 
common dwelling; a birth-place and a country for her, for him no more than a temporary 
�K�R�X�V�H���´�� ���'�X�U�U�H�O�O�� ������������ ���������� �,�Q�V�W�H�D�G�� �R�I�� �D�� �K�R�P�H���� �W�K�H��ayah believes that for Walsh India was 
only a dwelling, a temporary house. She contests his right to call India home or motherland. 
This rejection is crucial for Walsh since it makes him come to terms with the fact that India is 
�E�H�K�L�Q�G�� �K�L�P�����1�H�Y�H�U�W�K�H�O�H�V�V���� �K�H�� �L�V�� �Q�R�W���S�U�H�S�D�U�H�G���W�R���D�F�F�H�S�W���D���Q�H�Z�� �K�R�P�H�� �L�Q�� �K�L�V�� �K�H�D�U�W�����K�H���³�W�U�L�H�G���W�R��
feel really glad that he was within sight of such an exciting place as England, but the mood 
�Z�D�V�� �X�Q�U�H�D�O���´�� ���'�X�U�U�H�O�O�� ������������ ���������� �)�U�R�P�� �(�Qgland as unreal, Walsh moves to feeling that 
London is unreal. 

One caveat should be offered here �± for Walsh the opposition between country and 
city is quite important �± he feels at home in the country even in England, and on the holidays 
taken with his aunt, in the country or near the sea he feels free and happy once again, for the 
first time since arriving in England. It is the city that he finds stifling and uninspiring. Thus, 
�5�D�\�P�R�Q�G���:�L�O�O�L�D�P�V�¶�V���G�L�V�F�X�V�V�L�R�Q���R�I���W�K�H���F�R�Q�Q�R�W�D�W�L�R�Q�V���D�F�F�X�P�X�O�D�W�H�G���E�\���F�R�X�Q�W�U�\���± as nation and 
part of the land, peace, virtue, innocence or backwardness, ignorance and limitation, and by 
city �± civilization, learning, communication, light or noise, worldliness and ambition (1) is to 
be kept in mind with the meanings accrued in terms of a�Q���L�Q�W�H�U�S�U�H�W�D�W�L�R�Q���R�I���:�D�O�V�K�¶�V���F�K�D�U�D�F�W�H�U�� 

�7�K�H�� �S�H�U�F�H�S�W�L�R�Q�� �R�I�� �/�R�Q�G�R�Q�� �D�V�� �X�Q�U�H�D�O�� �F�R�P�H�V�� �I�U�R�P�� �W�K�H�� �I�D�F�W�� �W�K�D�W�� �I�R�U�� �:�D�O�V�K�� �L�W�� �L�V�� �³�D��
�G�L�I�I�H�U�H�Q�W�� �G�L�P�H�Q�V�L�R�Q���� �D�� �G�L�I�I�H�U�H�Q�W�� �V�S�D�F�H�´�� �W�R�� �Z�K�L�F�K�� �K�H�� �Z�D�V�� �Q�R�W�� �D�F�F�X�V�W�R�P�H�G���� �³�+�R�Z�� �F�U�D�P�S�H�G��
�(�Q�J�O�D�Q�G���Z�D�V���´�����'�X�U�U�H�O�O�������������������������7�K�H���R�S�H�Q���V�S�D�F�H�V���R�I��India are thus contrasted to the small 
and closed spaces he encounters in this urban space. The first contact with London comes 
�Z�K�H�Q�� �:�D�O�V�K�� �D�Q�G�� �K�L�V�� �D�X�Q�W�� �G�H�W�U�D�L�Q�� �D�W�� �9�L�F�W�R�U�L�D�� �Z�K�H�Q�� �W�K�H�\�� �E�R�W�K�� �I�H�H�O�� �³�V�H�F�U�H�W�O�\�� �D�O�D�U�P�H�G�� �D�W�� �W�K�H��
�W�K�X�Q�G�H�U�R�X�V�� �Q�R�L�V�H�� �R�I�� �W�U�D�I�I�L�F���´�� ���'�X�U�U�H�O�O��2008: 112) The rain makes London seem even less 
�D�S�S�H�D�O�L�Q�J���� �³�+�R�Z�� �G�L�V�P�D�O���� �K�R�Z�� �V�T�X�D�O�L�G�� �/�R�Q�G�R�Q�� �F�D�Q�� �E�H�� �X�Q�G�H�U�� �W�K�H�� �U�D�L�Q���´�� ���'�X�U�U�H�O�O�� ������������ ����������
The first few days, spent in a hotel near Russell Square, are experienced tentatively, with a 
nervousness typical of wild �D�Q�L�P�D�O�V�� �W�K�D�W�� �I�L�Q�G�� �W�K�H�P�V�H�O�Y�H�V�� �L�Q�� �D�� �Q�H�Z�� �H�Q�Y�L�U�R�Q�P�H�Q�W���� �³�7�K�H�\��
pretended to each other that without doubt there was no place quite like London: and that 
�W�K�H�\�� �Z�R�X�O�G�� �U�D�W�K�H�U�� �E�H�� �K�H�U�H���� �D�W�� �W�K�H�� �K�X�E�� �R�I�� �W�K�H�� �X�Q�L�Y�H�U�V�H���� �W�K�D�Q�� �D�Q�\�Z�K�H�U�H�� �H�O�V�H�� �L�Q�� �W�K�H�� �Z�R�U�O�G���´��
(Durrell 2008: 114) The expected feelings of gratitude and awe fail to materialize.  

On the other hand, both Walsh and his aunt pretend to be happy to be in London. 
After all, this was an enviable position and a great place to be �± as the hub of the universe. 
�/�R�Q�G�R�Q�¶�V�� �V�D�O�L�H�Qce and its cosmopolitanism, positive qualities though they may be, are, 
�K�R�Z�H�Y�H�U���� �Q�R�W���S�H�U�F�H�L�Y�H�G�� �D�V�� �V�X�F�K�� �E�\�� �:�D�O�V�K���� �:�D�O�V�K�¶�V�� �Q�H�Z���S�D�L�U���R�I�� �V�K�R�H�V���± of great quality and 
beauty to be sure �± can function as a metaphor for his feelings about England and London �± 
they might be beautiful, but they do not fit him. During the rainy days, looking out the 
�Z�L�Q�G�R�Z�����:�D�O�V�K���H�[�F�O�D�L�P�V���� �³�%�L�J�J�H�V�W���Y�L�O�O�D�J�H�� �L�Q���W�K�H�� �Z�R�U�O�G���� �L�V�Q�¶�W���L�W�"�´�����'�X�U�U�H�O�O�������������������������+�H�� �L�V��
corrected by his aunt Brenda, who tells him this is the biggest city in the world. Thus, the 
dichotomy between country and city is reiterated. The sounds of the city are indicative of an 
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�L�Q�W�H�U�S�U�H�W�D�W�L�R�Q���R�I���/�R�Q�G�R�Q���D�V���K�H�O�O�����³�,�Q���W�K�H���V�L�O�H�Q�F�H�V���W�K�H���V�W�U�H�H�W���Y�R�L�F�H�V���Z�R�X�O�G���F�R�P�H���X�S���W�R���W�K�H�P���O�L�N�H��
dreary blasphemies from some infinitely remote hell���´�����'�X�U�U�H�O�O�������������������������,�Q���W�K�L�V���I�L�U�V�W���Y�L�V�L�W���W�R��
�/�R�Q�G�R�Q�����:�D�O�V�K���I�H�H�O�V���I�U�L�J�K�W�H�Q�H�G���D�Q�G���V�W�L�I�O�H�G�����³�Z�K�D�W���F�R�X�O�G���K�H���V�D�\���W�K�D�W���Z�R�X�O�G���D�G�H�T�X�D�W�H�O�\���H�[�S�U�H�V�V��
�W�K�H�� �V�W�L�I�O�L�Q�J�� �V�H�Q�V�H�� �R�I�� �I�U�X�V�W�U�D�W�L�R�Q�� �Z�L�W�K�L�Q�� �K�L�P�"�´�� ���'�X�U�U�H�O�O�� ������������ ���������� �+�L�V�� �I�H�H�O�L�Q�J�V�� �S�R�L�Q�W�� �W�R�� �W�K�H��
unreal character of London.  

On the next page the novel informs us of the expectations heaped upon Walsh �± he is 
to be a man, therefore to refrain from crying, to remember that he is English by birth, 
therefore to live up to it and to be grateful for the English education provided for him. 
(Durrell 2008: 116) In addition, he is compared to a savage or an animal that was caught in a 
trap by a hunter. The readers are also informed that as a savage he tries to emulate what he 
sees around him and as such is striving towards that education that was to be provided for 
�K�L�P�����³�V�D�Y�D�J�H�����F�D�V�W���E�\���P�L�V�F�K�D�Q�F�H�����D�V���D�Q���D�Q�L�P�D�O���L�V���F�D�V�W�����L�Q�W�R���W�K�H���Q�H�W���R�I���W�K�H���K�X�Q�W�H�U�����E�X�W���L�I���K�H���Z�D�V��
a savage, he had that major quality which belongs to the savage, he was imitative. He was 
abjectly, slavishly intent on becomi�Q�J�� �(�Q�J�O�L�V�K���´�� ���'�X�U�U�H�O�O�� ������������ ���������� �$�� �G�L�U�H�F�W�� �D�G�G�U�H�V�V�� �I�U�R�P��
�W�K�H�� �Z�U�L�W�H�U�� �L�Q�I�R�U�P�V�� �W�K�H�� �U�H�D�G�H�U�� �R�I�� �K�X�P�D�Q�L�W�\�¶�V�� �³�S�H�H�U�L�Q�J���� �L�Q�T�X�L�V�L�W�L�Y�H���� �V�S�H�F�W�D�F�O�H�G�� �P�L�Q�G�� ���«����
forever forced to pry among mysteries, seeking it knows not what, finding a meagre handful 
of nothing, and being for ever constrained to remember the awful undiscovered space beyond 
�L�W�V�H�O�I���´�� ���'�X�U�U�H�O�O�� ������������ ���������� �7�K�H�V�H�� �Z�R�U�G�V�� �L�Q�� �F�R�Q�M�X�Q�F�W�L�R�Q�� �Z�L�W�K�� �:�D�O�V�K�¶�V�� �L�P�S�U�H�V�V�L�R�Q�D�E�O�H�� �P�L�Q�G��
are indicative of his destiny throughout the rest of the novel. He is to embark upon a quest to 
discover his identity �± Indian, English or hybrid. For now, the realm of the unknown stretches 
before him �± vast and frightening �± with London as an integral part of it. 

�:�D�O�V�K�¶�V���V�F�K�R�R�O���G�D�\�V���S�U�R�Y�L�G�H���W�K�H���H�G�X�F�D�W�L�R�Q���K�L�V���I�D�W�K�H�U���K�D�G���H�Q�Y�L�V�L�R�Q�H�G���I�R�U���K�L�P�����,�W���L�V���R�Q�H��
of the professors at the school, Binhook, who encourages him to read, by lending him books, 
and his roommate Turnbull who provides a sounding board for the ideas he extracts from his 
�U�H�D�G�L�Q�J�V���� �7�K�H�V�H�� �W�Z�R�� �F�K�D�U�D�F�W�H�U�V�� �D�U�H�� �:�D�O�V�K�¶�V�� �J�X�L�G�H�V�� �D�Q�G�� �W�K�H�\�� �D�V�V�L�V�W�� �K�L�P�� �L�Q�� �E�Hcoming more 
English and in accepting London as something other than an unreal city. During one of the 
school holidays he travels with his aunt Brenda to the countryside, where, for the first time 
since arriving in England, he feels genuinely happy. There he meets Ruth and her brother 
Gordon who become his guides as well. At fifteen, he learns from Ruth a mantra �± No Shame 
�± �D�Q�G�� �I�U�R�P�� �*�R�U�G�R�Q�� �W�K�D�W���K�H�� �K�D�V�� �Q�R�W���E�H�F�R�P�H�� �³�D�� �G�D�P�Q�H�G�� �(�Q�J�O�D�Q�G�H�U�� �\�H�W���´�� ���'�X�U�U�H�O�O�� ������������ ����������
His school days are over not long after that since his father passes away in India, bitten by a 
�N�L�Q�J�� �F�R�E�U�D���� �+�H�� �U�H�W�X�U�Q�V�� �W�R�� �'�X�O�Z�L�F�K���� �W�R�� �K�L�V�� �D�X�Q�W�¶�V�� �K�R�X�V�H���� �E�X�W���K�H�� �I�H�H�O�V�� �V�W�L�I�O�H�G�� �W�K�H�U�H�� �W�R�R���� �,�Q�� �W�K�H��
�H�Q�G�� �K�H�� �P�R�Y�H�V�� �W�R�� �/�R�Q�G�R�Q�� �D�Q�G�� �Y�L�V�L�W�V�� �7�X�U�Q�E�X�O�O�¶�V�� �I�U�L�H�Q�G�V���� �%�X�W�� �R�Q�F�H�� �W�K�H�U�H�� �K�H�� �I�H�H�O�V�� �³�W�K�H�� �J�U�H�\��
inertia of London, clouded �D�Q�G�� �G�L�V�P�D�O���� ���«���� �7�K�H�U�H�� �Z�D�V�� �Q�R�� �V�S�D�F�H�� �W�R�� �E�U�H�D�W�K�H�� �R�U�� �P�R�Y�H�� �I�U�H�H�O�\����
�2�Q�H���Z�D�V���K�H�P�P�H�G���L�Q���E�\���W�K�H���W�L�G�\�����P�H�D�Q���O�L�W�W�O�H���D�V�S�K�D�O�W���D�Y�H�Q�X�H�V���´�����'�X�U�U�H�O�O�������������������������+�L�V���V�H�D�U�F�K��
�I�R�U�� �D�� �F�K�H�D�S�� �V�W�X�G�L�R�� �L�V�� �X�Q�V�X�F�F�H�V�V�I�X�O���� �W�K�H�U�H�I�R�U�H�� �K�H�� �O�R�R�N�V�� �I�R�U�� �*�D�Q�Q�H�W�� �V�W�U�H�H�W�� �Z�K�H�U�H�� �7�X�U�Q�E�X�O�O�¶�V��
friends were staying, trudging along and  

�³�U�H�D�G�L�Q�J���W�K�H���Q�D�P�H�V���R�I���W�K�H���U�R�D�G�V���L�Q���W�K�D�W���G�L�V�W�U�L�F�W���Z�L�W�K���W�K�U�L�O�O�V���R�I���H�[�F�L�W�H�P�H�Q�W�����I�H�H�G�L�Q�J���K�L�V���P�L�Q�G���R�Q��
the associations they evoked with great men who had lived there. Guildford Street, Russell 
Square, Museum Street, Goodge Street, Grafton Street, Fitzroy Square, Charlotte Street, 
Fitzroy Street. He gaped his way along like a child in a toy-shop, occasionally stopping to 
�S�H�H�U���X�S���D�W���D���K�R�X�V�H�����O�H�W�W�L�Q�J���K�L�V���E�D�J���G�U�R�S���W�R���W�K�H���S�D�Y�H�P�H�Q�W���´�����'�X�U�U�H�O�O���������������������� 

At the level of the senses, a purely physical level, London remains unreal to Walsh. It is still 
squalid and dismal. However, at the mental level, the years of English schooling allow his 
mind to take in associations that were missing before that point, in his prior visit to Russell 
Square, for instance. The names of the streets in Fitzrovia and Bloomsbury are filled with 
Blue Plaques nowadays, commemorating those same great men or women whose names were 
familiar to the protagonist. It is only with meeting his new acquaintances that he moves into 
the social realm. This is the realm of the thirdspace as expounded by Edward W. Soja. 

5.  Thirdspace 
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�(�G�Z�D�U�G�� �:���� �6�R�M�D���� �L�Q�� �U�H�V�W�D�W�L�Q�J�� �+�H�Q�U�L�� �/�H�I�H�E�Y�U�H�¶�V�� �G�L�V�F�X�V�V�L�R�Q�� �R�I�� �W�K�H�� �I�L�U�V�W�V�S�D�F�H-
secondspace-thirdspace trialectic clarifies its meaning. He associates firstspace with 
�S�H�U�F�H�L�Y�H�G�����R�E�M�H�F�W�L�Y�H�����S�K�\�V�L�F�D�O�����P�D�W�H�U�L�D�O���V�S�D�F�H���R�U���V�S�D�W�L�D�O���S�U�D�F�W�L�F�H�����L�Q�F�O�X�G�L�Q�J���L�Q���L�W���³�D�O�O���I�R�U�P�V���R�I��
direct spatial experiences, which can be empirically measured and also presented in 
�F�D�U�W�R�J�U�D�S�K�L�H�V���´�� ���6�R�M�D�� �������� �,�W�� �³�H�P�E�U�D�F�H�V�� �S�U�R�G�X�F�W�L�R�Q�� �D�Q�G�� �U�H�S�U�R�G�Xction, and the particular 
�O�R�F�D�W�L�R�Q�V���D�Q�G���V�S�D�W�L�D�O���V�H�W�V���F�K�D�U�D�F�W�H�U�L�V�W�L�F���R�I���H�D�F�K���V�R�F�L�D�O���I�R�U�P�D�W�L�R�Q���´�����/�H�I�H�E�Y�U�H�����������6�H�F�R�Q�G�V�S�D�F�H��
is linked to conceived/subjective/mental/ideal space or representations of space, referring to 
�³�W�K�H���V�S�D�W�L�D�O���U�H�S�U�H�V�H�Q�W�D�W�L�R�Q�V�����F�R�J�Q�L�W�L�Y�H��processes as well as modes of construction, which give 
�U�L�V�H�� �W�R�� �W�K�H�� �E�L�U�W�K�� �R�I�� �J�H�R�J�U�D�S�K�L�F�D�O�� �L�P�D�J�L�Q�D�W�L�R�Q�V���´�� ���6�R�M�D�� �������� �,�W�� �L�V�� �³�W�L�H�G�� �W�R�� �W�K�H�� �U�H�O�D�W�L�R�Q�V�� �R�I��
�S�U�R�G�X�F�W�L�R�Q���D�Q�G���W�R���W�K�H���µ�R�U�G�H�U�¶���Z�K�L�F�K���W�K�R�V�H���U�H�O�D�W�L�R�Q�V���L�P�S�R�V�H�����D�Q�G���K�H�Q�F�H���W�R���N�Q�R�Z�O�H�G�J�H�����W�R���V�L�J�Q�V����
to codes, and to �µ�I�U�R�Q�W�D�O�¶���U�H�O�D�W�L�R�Q�V���´�����/�H�I�H�E�Y�U�H�����������7�K�H���W�K�L�U�G�V�S�D�F�H���L�V���F�U�H�D�W�H�G���E�\���I�X�V�L�Q�J���W�K�H���I�L�U�V�W��
two in the realm of the social and it describes a lived/social space or representational space 
�W�D�N�L�Q�J�� �W�Z�R�� �G�L�I�I�H�U�H�Q�W�� �Y�D�O�H�Q�F�H�V���� �³�,�W�� �V�H�U�Y�H�V�� �E�R�W�K�� �D�V�� �D�� �V�H�S�D�U�D�E�O�H�� �I�L�H�O�G���� �G�L�V�W�L�Q�J�X�Lshable from 
physical and mental space, also/and as an approximation for an all-encompassing mode of 
�V�S�D�W�L�D�O���W�K�L�Q�N�L�Q�J���´�����6�R�M�D�����������,�W���F�R�P�S�U�L�V�H�V���³�F�R�P�S�O�H�[���V�\�P�E�R�O�L�V�P�V�����V�R�P�H�W�L�P�H�V���F�R�G�H�G�����V�R�P�H�W�L�P�H�V��
not, linked to the clandestine or underground side of social life, �D�V���D�O�V�R���W�R���D�U�W�´�������/�H�I�H�E�Y�U�H�������� 

Thus, the scenes Walsh encounters going up the stairs in the building on Gannet 
�6�W�U�H�H�W�� �D�U�H�� �S�H�U�F�H�L�Y�H�G�� �D�V�� �³�W�K�H�� �Z�K�R�O�H�� �I�D�Q�W�D�V�W�L�F�� �V�F�H�Q�H�� �Z�D�V�� �L�P�D�J�L�Q�D�U�\�´���� ���'�X�U�U�H�O�O�� ������������ ����������
�7�K�H�U�H�¶�V���D���I�L�J�K�W���E�H�W�Z�H�H�Q���W�K�H���O�D�Q�G�O�D�G�\���D�Q�G���D���O�D�G�\���D�X�W�K�R�U�����D woman dressed in a swimming suit 
�D�Q�G�� �D�� �W�R�Z�H�O�� �Z�H�O�F�R�P�H�V�� �K�L�P�� �L�Q�� �5�R�E�L�Q�¶�V�� �I�O�D�W���� �W�K�H�Q�� �5�R�E�L�Q�� �K�L�P�V�H�O�I�� �U�H�F�H�L�Y�H�V�� �K�L�P�� �Z�K�L�O�H�� �R�Q�� �W�K�H��
close-stool. Walsh feels incredulous and overwhelmed by the situations and people he 
encounters in London: 

�³�+�H�� �Z�D�V�� �D�J�D�L�Q�� �K�D�X�Q�W�H�G�� �E�\�� �W�K�H feeling that his presence in these surroundings must be 
accounted for and explained, but whatever apology that might have risen to his lips was 
checked by the conviction that in this curious world encounters were not subject to any hard 
and fast laws of introduction; at least, not if his meeting with the landlady Hotchkiss, and 
Ulalia Swoop were anything on which to base a judgment. He was either hopelessly 
provincial, he reflected, or else chance had pitched him into the one house where none but 
eccentrics lived, and where the behavior dependent on no more than the maniacal whims of 
�W�K�H�V�H���S�H�F�X�O�L�D�U���S�H�R�S�O�H���´�����'�X�U�U�H�O�O���������������������� 

Despite the less than ideal circumstances in which he makes the acquaintance of Russell, 
Robin and Isobel, they prove to be kind and amiable and assist him in finding a studio and 
then even a paying job as a composer of jazz numbers. During their encounters the 
discussions are always focused on the arts and through those discussions London becomes a 
thirdspace, no longer dismal and squalid, no longer a kind of hell. 
 �1�H�Y�H�U�W�K�H�O�H�V�V�����:�D�O�V�K�¶�V���L�G�H�Q�W�L�W�\���F�U�L�V�L�V���L�V���Q�R�W���R�Y�H�U���\�H�W�����+�L�V���V�X�I�I�H�U�L�Q�J���L�V���G�H�S�L�F�W�H�G���L�Q���D���U�D�Z��
�P�D�Q�Q�H�U���D�Q�G���K�L�V���L�G�H�Q�W�L�W�\���L�V���V�H�H�Q���D�V���V�S�O�L�Q�W�H�U�H�G�����³�,���F�R�X�O�G���K�D�Y�H���E�H�H�Q���D�O�P�R�V�W���D�Q�\�W�K�L�Q�J���E�X�W���Z�K�D�W���,��
am �± a bundle of splintered mirrors refl�H�F�W�L�Q�J���D�O�O���W�K�H���G�L�V�W�R�U�W�H�G���L�P�D�J�H�V���R�I���R�W�K�H�U���S�H�R�S�O�H�¶�V���P�L�Q�G�V��
�D���E�X�Q�G�O�H���R�I���I�H�D�U�V���D�Q�G���L�Q�G�H�F�L�V�L�R�Q�V�«�´�����'�X�U�U�H�O�O�������������������������$�I�W�H�U���K�L�V���I�L�U�V�W���V�H�[�X�D�O���H�Q�F�R�X�Q�W�H�U�����Z�L�W�K��
Isobel, he learns to accept his own corporeality, yet he continues to question his identity since 
he is u�Q�D�E�O�H�� �W�R�� �J�L�Y�H�� �,�V�R�E�H�O�� �D�� �V�W�U�D�L�J�K�W�� �D�Q�V�Z�H�U�� �W�R�� �K�H�U�� �T�X�H�V�W�L�R�Q���� �³�:�K�D�W��are �\�R�X�"�´�� �+�H�� �W�K�X�V��
�Z�R�Q�G�H�U�V�� �L�Q���U�H�V�S�R�Q�V�H�� �³�9�H�J�H�W�D�E�O�H�"���0�L�Q�H�U�D�O�"�� �:�K�D�W���Z�R�X�O�G�� �\�R�X�� �K�D�Y�H�� �P�H�� �E�H�"���7�K�H�� �V�R�Q���R�I�� �P�D�Q���´��
The rhetorical questions he poses are a non-�D�Q�V�Z�H�U�����W�K�X�V���K�H���D�V�N�V���R�I�� �K�L�P�V�H�O�I���� �³�:�K�D�W���Z�D�V���K�H�"��
�:�K�D�W���Z�D�V���D�Q�\�R�Q�H�"�����«�����-�X�V�W���D�Q�R�W�K�H�U���F�O�R�W���R�I���U�H�V�W�O�H�V�V���O�D�Y�D���L�Q���I�O�X�[�����D���P�D�Q�L�I�H�V�W�D�W�L�R�Q���R�I���D���S�U�R�F�H�V�V����
�,���J�H�W���J�O�L�E�O�\���S�R�H�W�L�F�D�O���D�W���W�K�L�V���W�L�P�H���R�¶�Q�L�J�K�W�����,�V�R�E�H�O���´�����'�X�U�U�H�O�O���������������������� 

In the wake of this encounter, he does not see Isobel again, instead in the British 
Museum Reading Room immortalized by other writers as well, Walsh encounters Ruth, 
whom he had not seen in years. This encounter results in a complete transformation. His 
identity comes together, with Ruth by his side, he decides to work for Garland composing 
jazz tunes, he focuses on her and on their relationship. At this point, after London has gone 
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through the stages of firstspace, secondspace and thirdspace, it becomes his home �± or at least 
the home of his heart. 

6. Conclusion 
Lawrence Durrell felt like an outsider in England, as a result he lived his life abroad. 

Having moved from India to England when he was eleven years old, he felt displaced and 
alienated. These feelings were instilled within The Pied Piper of Lovers through the 
protagonist, Walsh Clifton, who acts as a double for the author. Initially, for Durrell, England 
was a received image, rather distasteful, which was perceived through the otherness of his 
Anglo-�,�Q�G�L�D�Q�� �G�H�V�F�H�Q�W���� �K�H�� �³�U�H�P�D�L�Q�H�G�� �X�Q�V�K�D�N�H�D�E�O�\�� �W�K�H�� �F�K�L�O�G�� �R�I�� �W�K�H�� �(�P�S�L�U�H�  ́ �Z�L�W�K�� �³�D�� �F�H�U�W�D�L�Q��
missi�R�Q�D�U�\���Y�H�L�Q�����D���G�H�V�L�U�H���W�R���L�Q�V�W�U�X�F�W�´�������%�U�R�Z�Q�������������������7�K�H���W�U�D�Q�V�S�O�D�Q�W�H�G���F�X�O�W�X�U�H���R�I���W�K�H���(�P�S�L�U�H��
�K�D�G�� �P�D�U�N�H�G�� �K�L�V�� �I�D�W�K�H�U�¶�V�� �S�H�U�V�S�H�F�W�L�Y�H�� �R�Q�� �(�Q�J�O�D�Q�G���� �D�Q�G�� �S�D�U�W�L�D�O�O�\�� �K�L�V�� �R�Z�Q���� �\�H�W�� �K�H�� �G�H�V�S�L�V�H�G��
�(�Q�J�O�D�Q�G�� �D�Q�G�� �H�[�F�O�X�G�H�G�� �K�L�P�V�H�O�I�� �I�U�R�P�� �L�W�V�� �F�X�O�W�X�U�H���� �G�L�V�W�U�X�V�W�L�Q�J�� �(�Q�J�O�D�Q�G�¶�V�� �W�H�Q�G�H�Q�F�\�� �W�Rwards 
�F�R�Q�I�R�U�P�L�W�\�����+�H���I�H�O�W���W�K�D�W���D�V���D���Z�U�L�W�H�U���K�H���Z�D�V���P�R�U�H���L�Q���H�[�L�O�H���D�Q�G���D�Q���R�X�W�F�D�V�W���L�Q���(�Q�J�O�D�Q�G�����³�W�K�H���U�H�D�O��
foreigner in an Anglo-Saxon society is the artist ... exiles tend to be more British than the 
�%�U�L�W�L�V�K�´����(Fanchette 41) The reason he felt the need to live abroad was that he felt London 
and England stood for �³�G�H�F�D�\���� �G�H�F�D�G�H�Q�F�H�� �D�Q�G�� �G�H�D�W�K�� �U�D�W�K�H�U�� �W�K�D�Q�� �W�K�H�� �L�Q�V�S�L�U�L�Q�J�� �T�X�D�O�L�W�L�H�V�� �R�I��
�H�P�S�L�U�H���D�Q�G���M�X�V�W�L�F�H���W�K�D�W���K�L�V���I�D�W�K�H�U���V�D�Z���L�Q���L�W�´�������3�L�Q�H�����������+�H���Z�D�V���Q�H�Y�H�U���D�E�O�H���W�R���U�H�F�R�Q�F�L�O�H���W�K�H���W�Z�R��
opposing conceptions, yet he tried, through his protagonist, Walsh Clifton, in The Pied Piper 
of Lovers to provide a solution, by having him find a home for his heart in England. 

�:�D�O�V�K�¶�V�� �K�R�P�H���R�I���W�K�H�� �K�H�D�U�W���G�R�H�V���Q�R�W���U�H�S�U�H�V�H�Q�W���D���S�H�U�I�H�F�W���P�L�U�U�R�U���W�R���/�D�Z�U�H�Q�F�H���'�X�U�U�H�O�O�¶�V��
feelings about England as a home. �$�O�W�K�R�X�J�K�� �'�X�U�U�H�O�O�¶�V�� �H�D�U�O�\�� �H�[�S�H�U�L�H�Q�F�H�V�� �L�Q�� �/�R�Q�G�R�Q�� �D�U�H��
reflected in those of his character, making the novel an autobiographical one, the author 
adopted the language of literature as a discourse that dealt with his displacement and his 
feelings of rootlessness, employing works by authors such as Rudyard Kipling and George 
Orwell, who shared his experience of being born abroad, in the Indian subcontinent and 
coming to England to be educated. Durrell, however, remained aloof from England and its 
concerns, as well as from India and its problems, in contrast to the writers he admired. He 
successively moved from one home to the next, thus, the solution he offers for the protagonist 
of his novel is not one he engaged with in his own life. 
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Abstract:This article aims at revealing once more the unbelievable atrocities of the greatest 
�K�X�P�D�Q�L�W�D�U�L�D�Q���W�U�D�J�H�G�\���Z�L�W�Q�H�V�V�H�G���E�\���K�X�P�D�Q�L�W�\�����W�K�H���+�R�O�R�F�D�X�V�W�����+�H�D�W�K�H�U���0�R�U�U�L�V�¶���Q�R�Y�H�O���³�7�K�H���7�D�W�W�R�R�L�V�W���R�I��
�$�X�V�F�K�Z�L�W�]�´�� �L�V�� �D�Q�� �D�P�D�]�L�Q�J�� �G�R�F�X�P�H�Q�W�� �U�H�P�L�Q�Ging us of the millions of innocent Jews and gypsies 
tortured and murdered in the Nazi hells: the concentration camps. Auschwitz, the dismal world in 
between the normal life led by Lale Sokolov and Gita before the war and the inferno where despair 
and death rule. This article is a warning that we are not to ignore or forget what happened more than 
seventy years ago because it might happen again if we are irresponsible. 

 
Keywords:Concentration camp, document, anti-Semitism, death, love. 
 
 

�+�H�D�W�K�H�U�� �0�R�U�U�L�V�¶�� �Q�R�Y�H�O�� �³�7�K�H�� �7�D�W�W�R�R�L�V�W�� �R�I�� �$�X�V�F�K�Z�L�W�]�´�� �L�V�� �R�Q�H�� �R�I�� �W�K�H�� �K�H�D�U�W-wrenching 
documents which aim at reminding humanity of the greatest massacre ever: the Holocaust. 
The protagonist himself confessed that he had agreed to tell his frightening story three years 
before his d�H�D�W�K�����V�R���W�K�D�W�����´�L�W���Z�R�X�O�G���Q�H�Y�H�U���K�D�S�S�H�Q���D�J�D�L�Q�´���0�R�U�U�L�V���������������������������� 

This article undertakes to warn against a rising anti-Semitic movement. Just as we are 
listening to so many horrifying tales about innocent people being tortured, beaten, famished 
to death, shot, gassed, cremated, about forty per cent of the population of our planet have 
never heard about the Holocaust, and nationalists and neo-Nazis vandalize Jewish graveyards 
and synagogues, humiliate or even murder Jewish people.  

When the National Sociali�V�W�V���D�Q�G���W�K�H���µ�+�L�W�O�H�U���-�X�J�H�Q�G�¶���V�W�D�U�W�H�G���U�D�L�V�L�Q�J���W�K�H�L�U���Y�R�L�F�H�V���L�Q���W�K�H��
�*�H�U�P�D�Q�\�� �R�I�� �W�K�H�� ���������¶�V���� �Y�H�U�\�� �I�H�Z�� �I�R�U�H�V�D�Z�� �W�K�H�� �J�U�R�Z�L�Q�J�� �K�D�W�H���� �Z�K�L�O�H�� �W�K�H�� �P�D�M�R�U�L�W�\�� �Z�H�U�H��
mistakenly confident in common sense and reason. We should be vigilant and stifle the signs 
of racism and anti-Semitism only too visible nowadays. 

�7�H�H�Q�D�J�H�U�V���Z�K�R���K�D�Y�H���U�H�D�G���$�Q�Q�H���)�U�D�Q�N�¶�V���³�7�K�H���'�L�D�U�\���R�I���D���<�R�X�Q�J���*�L�U�O�´���D�U�H���Q�R�W���O�L�N�H�O�\���W�R��
have anti-Semitic or racist ideas. Her sincere self-scrutiny and too early coming of age is at 
the same time a precious document and proof of survival in hiding from Nazi raids for 
twenty-�I�L�Y�H���P�R�Q�W�K�V�����R�I���K�X�P�D�Q���V�R�O�L�G�D�U�L�W�\���D�Q�G���F�R�P�S�D�V�V�L�R�Q�����$�Q�Q�H�¶�V���M�R�X�U�Q�D�O�����P�L�U�D�F�X�O�R�X�V�O�\���V�D�Y�H�G��
from destruction by her father, the only survivor of the Franck family, is the desperate 
confession of an adolescent who was confronted with the worst crisis in human history. 
Before her deportation to Auschwitz, Anne Frank faced painful confinement, deprivation, and 
fear. Notwithstanding, she read voraciously and studied diligently only to die pitifully soon 
after her imprisonment in the Bergen-Belsen concentration camp. Her book will hopefully be 
a red flag for all responsible readers.     

�'�D�Y�L�G�� �)�R�H�Q�N�L�Q�R�V�¶�� �Q�R�Y�H�O�� �³�&�K�D�U�O�R�W�W�H�´�� �E�U�L�Q�J�V�� �W�K�H�� �V�K�R�F�N�L�Q�J�� �O�L�I�H�� �V�W�R�U�\�� �R�I�� �&�K�D�U�O�R�W�W�H��
Salomon, the forgotten and rediscovered expressionist German painter murdered in 
Auschwitz, in 1943. She had to take refuge in the South of France and found shelter in the 
house of an American woman, who prevented her and her grandparents from being deported. 
By doing this she made it possible for Charlotte Sal�R�P�R�Q�� �W�R�� �F�U�H�D�W�H�� �K�H�U�� �V�K�R�U�W�� �O�L�I�H�¶�V�� �Z�R�U�N����
�³�/�L�I�H�"���R�U���7�K�H�D�W�U�H�"�´�����)�R�U���W�Z�R���\�H�D�U�V���V�K�H���Z�R�U�N�H�G���L�Q���D���I�U�H�Q�]�\���D�Q�G���W�K�H���U�H�V�X�O�W���Z�D�V���D���µ�*�H�V�D�P�W�Z�H�U�N�¶��
consisting of more than seven hundred gouaches which tell her story, one of hate, horror, and 
of lost love. Interestingly, Cha�U�O�R�W�W�H�¶�V�� �F�R�O�O�H�F�W�L�R�Q�� �R�I�� �D�V�W�R�X�Q�G�L�Q�J�� �S�D�L�Q�W�L�Q�J�V�� �L�V�� �D�F�F�R�P�S�D�Q�L�H�G�� �E�\��
illustrative texts which mark the major moments of her life. Moreover, aiming at a semiotic 
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unity of her work, she indicated the music �± among which Schubert songs but also Nazi 
marches - which should complete the artistic universe she imagined. This shocking work of 
�D�U�W���L�V���&�K�D�U�O�R�W�W�H�¶�V���O�H�J�D�F�\���D�Q�G���Z�D�U�Q�L�Q�J���W�K�D�W���W�K�L�V���P�L�J�K�W���Z�H�O�O���K�D�S�S�H�Q���D�J�D�L�Q���L�I���Z�H���D�U�H���Q�R�W���Z�D�W�F�K�I�X�O���������� 

Edith Eva Eger, a survivor of the Holocaust and a renowned clinical psychologist, 
�P�D�G�H�� �K�H�U���G�H�V�W�L�Q�\�� �N�Q�R�Z�Q���W�R���W�K�H���Z�R�U�O�G�� �L�Q�� �³�7�K�H���&�K�R�L�F�H�´���� �D�� �Q�R�Y�H�O�� �V�K�H���F�R�P�S�O�H�W�H�G���D�W���W�K�H���D�J�H���R�I��
ninety. On arriving at Auschwitz-Birkenau together with her parents and sister, Magda, Edith 
was separated from her mother and father who were gassed that very day. For more than a 
�\�H�D�U���W�K�H���W�Z�R���V�L�V�W�H�U�V���H�Q�G�X�U�H�G���X�Q�L�P�D�J�L�Q�D�E�O�H���D�J�R�Q�L�H�V�����(�G�L�W�K�¶�V���G�U�H�D�P���R�I���E�H�F�R�P�L�Q�J���D���G�D�Q�F�H�U���K�D�G��
�E�H�H�Q���V�K�D�W�W�H�U�H�G���O�R�Q�J���D�J�R�����+�H�U���E�R�G�\���D�Q�G���V�R�X�O���Z�H�U�H���E�U�R�N�H�Q�����³�2�X�U���E�R�Q�H�V���O�R�R�N���R�E�V�F�H�Q�H�����R�X�U���H�\�H�V��
are caverns, blank, dark, empty. Hollow faces. Blue-black fingernails. We are trauma in 
motion. We are a slow-�P�R�Y�L�Q�J���S�D�U�D�G�H���R�I���J�K�R�X�O�V�´�����(�J�H�U���������������������� 

As an immigrant in America she made huge efforts to forget and forgive those who 
�K�D�G�� �U�X�L�Q�H�G�� �K�H�U�� �D�Q�G�� �K�H�U�� �V�L�V�W�H�U�¶�V�� �O�L�Y�H�V�� �D�Q�G�� �K�D�G�� �N�L�O�O�H�G���K�H�U�� �S�D�U�H�Q�W�V���� �6�K�H�� �X�O�W�L�P�D�W�H�O�\�� �I�R�U�Jave, but 
�Q�H�Y�H�U���I�R�U�J�R�W�����/�D�W�H���L�Q���O�L�I�H���(�G�L�W�K���(�J�H�U���G�H�F�L�G�H�G���W�R���J�R���E�D�F�N���W�R���$�X�V�F�K�Z�L�W�]���³�V�H�D�U�F�K�L�Q�J���I�R�U���W�K�H���I�H�H�O��
of death so that I could finally exorcise it. What I found was my inner truth, the self I wanted 
�W�R���U�H�F�O�D�L�P�����P�\���V�W�U�H�Q�J�W�K���D�Q�G���P�\���L�Q�Q�R�F�H�Q�F�H�´�����(�J�H�U������������������7). More than seventy years later, 
as a patient and wise therapist, she was pleased to have helped traumatized people rediscover 
forgiveness and serenity. 

�,�Q�� �³�7�K�H�� �/�L�E�U�D�U�L�D�Q�� �R�I�� �$�X�V�F�K�Z�L�W�]�´�� �$�Q�W�R�Q�L�R�� �,�W�X�U�E�H���� �D�� �6�S�D�Q�L�V�K�� �Z�U�L�W�H�U�� �D�Q�G�� �M�R�X�U�Q�D�O�L�V�W����
portrays a fourteen year old Jewish girl from Prague, deported together with her parents to 
Auschwitz from the Terezin ghetto. Brutally transplanted from her comfortable home to the 
�K�R�U�U�H�Q�G�R�X�V�� �U�H�D�O�L�W�\�� �R�I�� �%�O�R�F�N�� �������� �W�K�H�� �F�K�L�O�G�U�H�Q�¶�V�� �E�O�R�F�N���� �V�K�H�� �Z�D�V�� �D�V�N�H�G�� �W�R�� �V�D�I�H�� �N�H�H�S�� �W�K�H�� �H�L�J�K�W��
boo�N�V���Z�K�L�F�K���K�D�G���E�H�H�Q���V�P�X�J�J�O�H�G���S�D�V�W���W�K�H���J�X�D�U�G�V�����6�K�H���D�J�U�H�H�G���D�Q�G���E�H�F�D�P�H���W�K�H���V�H�F�U�H�W���µ�O�L�E�U�D�U�L�D�Q��
�R�I�� �$�X�V�F�K�Z�L�W�]�¶���� �W�K�X�V�� �V�H�U�L�R�X�V�O�\�� �H�Q�G�D�Q�J�H�U�L�Q�J�� �K�H�U�� �O�L�I�H���� �%�R�R�N�V�� �Z�H�U�H�� �V�H�Y�H�U�H�O�\�� �I�R�U�E�L�G�G�H�Q�� �L�Q��
�F�R�Q�F�H�Q�W�U�D�W�L�R�Q���F�D�P�S�V���� �³�,�W���Z�D�V�Q�¶�W���D�Q���H�[�W�H�Q�V�L�Y�H�� �O�L�E�U�D�U�\�����,�Q�� �I�D�F�W�����L�W���F�R�Q�V�L�V�W�H�G���R�I���H�L�J�Kt books and 
some of them were in poor condition. But they were books. In this incredibly dark place, they 
�Z�H�U�H���D���U�H�P�L�Q�G�H�U���R�I���O�H�V�V���V�R�P�E�U�H���W�L�P�H�V�����Z�K�H�Q���Z�R�U�G�V���U�D�Q�J���R�X�W���P�R�U�H���O�R�X�G�O�\���W�K�D�Q���P�D�F�K�L�Q�H���J�X�Q�V�´��
(Iturbe  2017, 17). The precious eight books were a world atlas, a geometry textbook, a 
�5�X�V�V�L�D�Q�� �J�U�D�P�P�D�U���� �D�� �Q�R�Y�H�O�� �Z�U�L�W�W�H�Q�� �L�Q�� �5�X�V�V�L�D�Q���� �)�U�H�X�G�¶�V�� �³�1�H�Z�� �3�D�W�K�V�� �W�R�� �3�V�\�F�K�R�D�Q�D�O�\�W�L�F��
�7�K�R�X�J�K�W�´�����³�7�K�H���&�R�X�Q�W���R�I���0�R�Q�W�H�����&�U�L�V�W�R�´�����³�$���6�K�R�U�W���+�L�V�W�R�U�\���R�I���W�K�H���:�R�U�O�G�´���E�\���+���*�����:�H�O�O�V���D�Q�G��
�'�L�W�D�¶�V�� �I�D�Y�R�X�U�L�W�H�����³�7�K�H�� �$�G�Y�H�Q�W�X�U�H�V���R�I���W�K�H���*�R�R�G���6�R�O�G�L�H�U���6�Y�H�M�N�´�� �E�\���W�K�H�� �&�]�H�F�K���D�X�W�K�R�U���-�D�U�R�V�O�D�Y��
�+�D�V�H�N���� �'�L�W�D�� �$�G�O�H�U�¶�V�� �W�D�V�N�� �Z�D�V�� �W�R�� �K�L�G�H�� �W�K�H�V�H�� �E�R�R�N�V�� �L�Q�� �D�� �V�H�F�U�H�W���F�R�P�S�D�U�W�P�H�Q�W���D�Q�G�� �W�R�� �G�L�V�W�U�L�E�X�W�H��
�W�K�H�P�� �Z�K�H�Q�� �Q�H�H�G�H�G�� �I�R�U�� �µ�F�O�D�V�V�H�V�¶���� �7�K�H�� �H�L�J�K�W�� �E�R�R�N�V�� �D�Q�G�� �W�K�H�� �µ�O�L�Y�L�Q�J�¶�� �R�Q�H�V���± well-read inmates 
who were able to speak in extenso about books they almost knew by heart - were the only 
pillars of life and culture in the Hell of Auschwitz. Almost miraculously, Dita Adler, later on 
Kraus, survived and immigrated to Israel. This novel stands proof that even in a horrible 
place like Auschwitz people and books can survive to convey a message to our 
contemporaries: such a tragedy should never happen again.  

Unlike Anne Frank and Charlotte Salomon, Edith Eger, Dita Kraus, Lale Sokolov and 
Gita prevailed over hatred and murder but were bound to carry the huge load of their trauma 
�I�R�U�� �W�K�H�� �U�H�V�W�� �R�I�� �W�K�H�L�U�� �O�L�Y�H�V���� �,�Q�� �W�K�H�� �D�I�W�H�U�Z�R�U�G�� �R�I�� �W�K�H�� �Q�R�Y�H�O���� �/�D�O�H�¶�V�� �R�Q�O�\�� �V�R�Q���� �*�D�U�\�� �6�R�N�R�O�R�Y��
�U�H�P�H�P�E�H�U�V�� �K�R�Z�� �D�O�O�� �W�K�U�R�X�J�K�� �W�K�H�L�U�� �O�L�Y�H�V�� �K�L�V�� �S�D�U�H�Q�W�V�¶�� �F�R�Q�V�W�D�Q�W�� �I�R�F�X�V�� �Z�D�V�� �I�R�R�G�� �� �D�Q�G�� �K�R�Z�� �W�K�H�\��
�Z�H�U�H���S�U�R�X�G���R�I���³�D���I�U�L�G�J�H���I�L�O�O�H�G���Z�L�W�K���F�K�L�F�N�H�Q���V�F�K�Q�L�W�]�H�O�V�����F�R�O�G���F�X�W�V���D�Q�G���P�\�U�L�D�G���F�D�N�H�V���D�Q�G���I�U�X�L�W�´��
(Morris 2018, 265). Never could they forget what hunger and starvation meant. Gary also 
recalls that they could never gather the strength to speak about their descent into the 
underworld of the Nazi camps. Nevertheless, they wanted him to know and to remember.  

Lale and Gita succeeded to emerge from the abyss of the Nazi camps, from this world 
of murder, a realm of in-between, where the prisoners did not live but made inhuman efforts 
to survive, into their former lives. For so many of them it meant coming back from the very 
brink of death. In her book Edith Eger relives the petrifying moment when she was 
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discovered by American soldiers on a heap of disfigured skeletal corpses. Her rescue and 
survival had depended on a second and an almost unnoticeable gesture. She never forgot the 
sight, smell and taste of the handful of M&M candies she was offered by her American 
saviour. 
Lale Sokolov too witnessed such horrifying scenes during his imprisonment in Auschwitz-
Birkenau. This is why, even more than fifty years on, Lale was not able to weep when his 
�V�L�V�W�H�U�� �G�L�H�G���� �:�K�H�Q�� �D�V�N�H�G���� �K�H�� �F�R�Q�I�H�V�V�H�G�� �W�K�D�W�� �D�I�W�H�U�� �³�V�H�H�L�Q�J�� �G�H�D�W�K�� �R�Q�� �V�X�F�K�� �D�� �J�U�D�Q�G�� �V�F�D�O�H�� �I�R�U�� �V�R��
many years, and after losing his parents and brother, he found he was unable to �Z�H�H�S�´��
(Morris 2018, 269). He had been there - in that other life of torture and horror �± too many 
times. But he did cry when Gita died because he had lost the other half of himself. Their life 
of immense love and resilience stands proof of their victory over darkness and death. 

In 2003 Heather Morris, an Australian scriptwriter and novelist met an elderly 
gentleman who had a story to tell to the world. It proved to be a heart-breaking tale of 
�V�X�I�I�H�U�L�Q�J�� �D�Q�G�� �V�X�U�Y�L�Y�L�Q�J���� �,�W�� �Z�D�V�� �/�D�O�H�� �6�R�N�R�O�R�Y�¶�V�� �F�R�Q�I�H�V�V�L�R�Q�� �D�E�R�X�W�� �Whe years he spent in 
Auschwitz and the touching love story between him and Gita Furman. Told in the third 
�S�H�U�V�R�Q�� �V�L�Q�J�X�O�D�U���� �W�K�H�� �V�W�R�U�\�O�L�Q�H�� �I�R�O�O�R�Z�V���� �R�Q�� �W�K�H�� �R�Q�H�� �K�D�Q�G���� �/�D�O�H�� �D�Q�G�� �W�K�H�� �R�W�K�H�U�� �S�U�L�V�R�Q�H�U�V�¶��
desperate fight for survival against all odds, and a romance born in a place where horror and 
hate reigned, on the other hand. Thus, Nazi hate and Jewish love are intertwined all through 
the novel.  

When they first met, Lale asked Heather Morris what she knew about Jews and was 
�S�O�H�D�V�H�G�� �W�R�� �I�L�Q�G�� �R�X�W�� �W�K�D�W�� �V�K�H�� �G�L�G�Q�¶�W�� �N�Q�R�Z much. The novelist, in exchange, confessed that, 
�D�O�W�K�R�X�J�K���V�K�H���Z�D�V�� �D�� �.�L�Z�L���� �V�K�H�� �K�D�G���*�H�U�P�D�Q���D�Q�F�H�V�W�R�U�V�����6�L�J�Q�L�I�L�F�D�Q�W�O�\���� �K�L�V���D�Q�V�Z�H�U���Z�D�V���� �³�:�H���D�O�O��
�F�R�P�H�� �I�U�R�P�� �V�R�P�H�Z�K�H�U�H�´�� ���0�R�U�U�L�V�� ������������ ������������ �6�R�R�Q�� �D�I�W�H�U�� �K�L�V�� �Z�L�I�H�¶�V�� �G�H�D�W�K���� �L�Q�� ���������� �D�Q�G�� �W�K�U�H�H��
years before his own passing away, he decided to open his heart and, finally, come to terms 
�Z�L�W�K���W�K�H�L�U���G�D�U�N���S�D�V�W�����-�X�V�W���O�L�N�H���(�G�L�W�K���(�J�H�U���K�H���K�D�G���Q�H�H�G�H�G���D���O�L�I�H�W�L�P�H���W�R���I�R�U�J�L�Y�H�����E�X�W���G�L�G�Q�¶�W���Z�D�Q�W��
us to forget. Unlike doctor Eger, Lale Sokolov could not go back to Auschwitz. 
Notwithstanding, he decided to leave a trace, but knew that his time was running out fast as 
he had to join his beloved Gita.  
�)�R�U���W�Z�H�O�Y�H���\�H�D�U�V���/�D�O�H���D�Q�G���*�L�W�D�¶�V���V�W�R�U�\���Z�D�V���D���V�F�U�H�H�Q�S�O�D�\�����E�X�W���L�Q�������������W�K�H���Q�R�Y�H�O���Z�D�V���S�X�E�O�L�V�K�H�G��
and it raised a lot of interest among the reading public. In 2018 Heather Morris and a group 
�R�I�� �W�K�U�H�H�� �K�X�Q�G�U�H�G�� �V�W�X�G�H�Q�W�V�� �I�U�R�P�� �$�X�V�W�U�D�O�L�D�� �D�Q�G�� �W�K�H�� �8�Q�L�W�H�G�� �6�W�D�W�H�V�� �M�R�L�Q�H�G�� �W�K�H�� �µ�0�D�U�F�K�� �R�I�� �W�K�H��
�/�L�Y�L�Q�J�¶�� �D�W�� �$�X�V�F�K�Z�L�W�]-�%�L�U�N�H�Q�D�X���� �W�K�H�� �V�\�P�E�R�O�L�F�D�O�� �G�H�Q�L�D�O�� �D�Q�G�� �U�H�Y�R�O�W���D�J�D�L�Q�V�W���W�K�H�� �µ�'�H�D�W�K�� �0�D�U�F�K�¶��
back in 1945, when the SS was desperate to exterminate the last of the survivors. For the 
�D�X�W�K�R�U�� �R�I�� �� �³�7�K�H�� �7�D�W�W�R�R�L�V�W�� �R�I�� �$�X�V�F�K�Z�L�W�]�´�� �Z�D�O�N�L�Q�J�� �F�O�R�V�H�� �W�R�� �W�K�H�� �E�D�U�U�D�F�N�V�� �D�Q�G�� �W�K�H�� �F�U�H�P�D�W�R�U�L�D����
treading the same ground as the prisoners of the concentration camp left a deep, painful and 
eternal mark on her c�R�Q�V�F�L�R�X�V�Q�H�V�V�����³�$���P�R�P�H�Q�W���L�Q���P�\���O�L�I�H���Q�R�Z���V�F�D�U�U�H�G���L�Q�W�R���P�\���P�H�P�R�U�\�����D�Q�G��
�P�\�� �O�R�Y�H�� �I�R�U�� �/�D�O�H�� �Z�H�Q�W�� �W�R�� �D�Q�R�W�K�H�U�� �O�H�Y�H�O�´�� ���0�R�U�U�L�V�� ������������ ������������ �� �/�D�W�H�U�� �W�K�D�W�� �\�H�D�U���� �W�K�H�� �Q�R�Y�H�O�L�V�W��
�Y�L�V�L�W�H�G���/�D�O�H�¶�V���K�R�P�H�W�R�Z�Q�����.�U�R�P�S�D�F�K�\�����7�K�L�V���S�U�R�Y�L�Q�F�L�D�O���6�O�R�Y�D�N���W�R�Z�Q���L�P�S�U�H�V�V�H�G���E�\�� �L�W�V���³�L�G�\�O�O�L�F��
setting: a beautiful, colourful, tree-lined small town with a babbling stream running through 
�L�W�´�����0�R�U�U�L�V���������������������������,�Q���D���P�\�V�W�H�U�L�R�X�V���Z�D�\�����W�K�H���Q�R�Y�H�O�L�V�W���U�H�V�R�Q�D�W�H�G���Z�L�W�K���/�D�O�H�����W�K�H���V�F�K�R�R�O�E�R�\����
adolescent and twenty-four year old youth before April 1942, when he was deported. The 
streets, the school he went to, the river, where he sometimes bathed, seemed to bear his 
imprint. The past and its devastating consequences forced itself into the picture at the sight of 
�/�D�O�H�¶�V�� �I�R�U�P�H�U�� �K�R�P�H���� �W�K�H�Q�� �D�Q�� �D�E�D�Q�G�R�Q�H�G�� �V�K�R�S�� �Z�L�W�K�� �W�L�P�E�H�U-covered windows. Following the 
�W�U�D�L�O�� �R�I�� �/�D�O�H�¶�V�� �O�L�I�H�� �E�D�F�N�Z�D�U�G�V���� �0�R�U�U�L�V�� �G�L�V�F�R�Y�H�U�H�G�� �K�L�V�� �E�L�U�W�K�� �F�H�U�W�L�I�L�F�D�W�H�� �E�\�� �W�K�H�� �Q�D�P�H�� �R�I��
Lajos/Ludwig Eisenberg, to which a note was added in 1945 and which signalled the change 
of his surname into Sokolov, a decision taken in order to escape the communist hunt this 
time.  

In Krompachy Heather Morris did the right thing: she addressed a group of fifty to 
sixty senior students and told them the extraordinary story of Lale and Gita and their 
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unwavering resolve to survive, at the same �W�L�P�H�� �Z�D�U�Q�L�Q�J�� �W�K�H�P���� �³�0�D�N�H�� �\�R�X�U�� �Z�D�\���� �O�L�Y�H�� �\�R�X�U��
�O�L�I�H���� �E�X�W���Q�H�Y�H�U�� �I�R�U�J�H�W���\�R�X�U���S�D�V�W�´�����0�R�U�U�L�V�������������� �Q���S���������7�D�N�L�Q�J���W�K�L�V�� �M�R�X�U�Q�H�\���W�R���.�U�R�P�S�D�F�K�\�� �D�Q�G��
�U�H�W�U�D�F�L�Q�J���/�D�O�H�¶�V���S�D�V�W�����G�H�O�Y�L�Q�J���L�Q�W�R���W�K�H���E�H�J�L�Q�Q�L�Q�J�V���R�I���K�L�V���O�L�I�H���D�Q�G�����D�W���W�K�H���V�D�P�H���W�L�P�H�����W�K�H���Q�R�Y�H�O�L�V�W��
overarched past and present encapsulating a hiatus, the Auschwitz underworld.  

�/�D�O�H�¶�V�� �W�U�D�J�L�F�� �V�W�R�U�\�� �V�W�D�U�W�H�G�� �L�Q�� �$�S�U�L�O�� ������������ �Z�K�H�Q�� �W�R�J�H�W�K�H�U�� �Z�L�W�K�� �F�R�X�Q�W�O�H�V�V�� �\�R�X�Q�J�� �P�H�Q��
crammed in wagons meant for transporting livestock, he was deported to Auschwitz-
Birkenau. He had reported to the Krompachy government department in the hope that the rest 
of the family, his parents, his brother and sister would be spared deportation to labour camps. 
He never found out that his parents and brother had lost their lives in concentration camps.  

The horrific journey lasted for two days. Many of the prisoners succumbed to the 
�L�Q�K�X�P�D�Q���F�R�Q�G�L�W�L�R�Q�V���D�Q�G���W�K�H���O�D�F�N���R�I���V�S�D�F�H�����Z�D�W�H�U���D�Q�G���I�R�R�G�����³�+�H���K�H�D�U�V���W�K�H���J�U�X�P�E�O�L�Q�J���R�I���H�P�S�W�\��
stomachs and the rasping of dry windpipes. He smells piss and shit and the odour of bodies 
t�R�R�� �O�R�Q�J�� �X�Q�Z�D�V�K�H�G�´�� ���0�R�U�U�L�V�� ������������ �������� �6�6�� �R�I�I�L�F�H�U�V���� �I�L�U�H�� �J�X�Q�V���� �E�D�U�N�L�Q�J�� �G�R�J�V���� �\�H�O�O�V���� �5�X�G�R�O�I��
�+�R�H�V�V�����D�Q�G���W�K�H���*�H�U�P�D�Q���Z�R�U�G�V���µ�$�U�E�H�L�W���P�D�F�K�W���I�U�H�L�¶���P�H�D�Q�W���W�K�H���E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H���1�D�]�L���W�H�U�U�R�U�����+�L�V��
being marked with the number 32407, which would accompany him his whole life, the 
endless merciless humiliations when taking a shower, losing his hair to a razor, having to 
wear a heavy old Russian uniform and boots in pouring rain, witnessing the shooting of 
fellow prisoners according to the whims of German officers strengthened his determination to 
�S�U�H�Y�D�L�O�����³�,���Z�L�O�O���O�L�Y�H���W�R���O�H�D�Y�H���W�K�L�V���S�O�D�F�H�����,���Z�L�O�O���Z�D�O�N���R�X�W���D���I�U�H�H���P�D�Q�����,�I���W�K�H�U�H���L�V���D���K�H�O�O�����,���Z�L�O�O���V�H�H��
�W�K�H�V�H�� �P�X�U�G�H�U�H�U�V�� �E�X�U�Q�� �L�Q�� �L�W�´�� ���0�R�U�U�L�V�� ������������ ���������� �7�K�H�V�H�� �X�Q�V�S�R�N�H�Q�� �Z�R�U�G�V�� �U�H�S�H�D�W�H�G�� �L�Q�� �D�O�O�� �W�K�H��
difficult moments spent in Auschwitz were a pillar of resistance and determination for Lale 
�6�R�N�R�O�R�Y���� �H�Y�H�Q�� �Z�K�H�Q�� �W�K�H�� �L�Q�I�D�P�R�X�V�� �G�R�F�W�R�U�� �0�H�Q�J�H�O�H�� �K�H�O�G�� �K�L�V�� �S�L�V�W�R�O�� �W�R�� �W�K�H�� �W�D�W�W�R�R�L�V�W�¶�V�� �W�H�P�S�O�H����
ready to pull the trigger. No matter how inhuman and desperate life conditions, despite the 
fact that surviving at Auschwitz often meant walking on a razor edge, he never stopped 
�I�L�J�K�W�L�Q�J���I�R�U���O�L�I�H���D�Q�G���F�R�Q�V�W�D�Q�W�O�\���K�H�O�S�H�G���R�W�K�H�U�V���V�X�U�Y�L�Y�H�����K�L�V���P�R�W�W�R���E�H�L�Q�J�����³�,�I���\�R�X���Z�D�N�H���X�S���L�Q���W�K�H��
�P�R�U�Q�L�Q�J���� �L�W�� �L�V�� �D�� �J�R�R�G�� �G�D�\�´�� ���0�R�U�U�L�V�� ������������ ������������ �7�K�H�� �Q�L�J�K�W�P�D�U�L�V�K�� �H�[�L�V�W�H�Q�F�H�� �L�Q�� �$�X�V�F�K�Z�L�W�]-
Birkenau meant fighting hell in order to prevail.  

Work was exhausting and for many the straight way to death. Prisoners had to move 
huge blocks of stone from one side of a field to the other and back again �± a crowd of 
famished emaciated Sisyphuses savagely driven by t�K�H�� �1�D�]�L�� �µ�J�R�G�V�¶���� �� �7�K�H�� �O�D�V�W���W�R�� �D�U�U�L�Y�H�� �Z�D�V��
�V�K�R�W���� �³�/�D�O�H�� �Q�H�H�G�V�� �W�R�� �X�V�H�� �D�O�O�� �R�I�� �K�L�V�� �V�W�U�H�Q�J�W�K���� �+�L�V�� �P�X�V�F�O�H�V�� �D�F�K�H�� �E�X�W���K�L�V�� �P�L�Q�G�� �V�W�D�\�V�� �V�W�U�R�Q�J���� �2�Q��
�R�Q�H�� �R�F�F�D�V�L�R�Q�� �K�H�� �L�V�� �W�K�H�� �V�H�F�R�Q�G�� �O�D�V�W�� �W�R�� �D�U�U�L�Y�H�´�� ���0�R�U�U�L�V�� ������������ ������������ �+�H�� �X�Q�G�H�U�V�W�R�R�G�� �Y�H�U�\�� �V�R�R�Q��
that he had to bow his head and keep quiet, observe, watch the SS officers and acquire useful 
knowledge. Sarcastically, prisoners, among whom Lale, were forced to build new housing 
�E�O�R�F�N�V�� �I�R�U���W�K�H���S�U�L�V�R�Q�H�U�V���W�R���F�R�P�H���� �³�<�R�X���Z�L�O�O���F�R�Q�W�L�Q�X�H���Z�L�W�K���W�K�H���F�R�Q�V�W�U�X�F�W�L�R�Q���R�I���W�K�H���F�D�P�S���� �:�H��
have many more pe�R�S�O�H���W�R���W�U�D�Q�V�S�R�U�W���K�H�U�H���´���0�R�U�U�L�V�����������������������7�K�X�V�����W�K�H���S�U�L�V�R�Q�H�U�V���K�D�G���W�R���E�X�L�O�G��
the prisons for fellow victims. Soon after his arrival Lale witnessed a horrifying scene: a 
crowd of naked men was pushed into an old bus which had been converted into a gas 
chamber. Before the captives died, the bus started to shake violently and muted screams were 
heard. This was the moment when Lale collapsed and for the next seven days and nights he 
was on the brink of death with a broken heart and typhoid fever. He was brought back to life 
by fellow prisoners who smuggled water, forced bread down his throat and changed his 
soiled clothes with those of dead men.  

Soon after his recovery, due to the fact that he spoke Slovakian, German, Russian, 
French, Hungarian, and Polish he was �D�O�O�R�Z�H�G���W�R���M�R�L�Q���W�K�H���µ�3�R�O�L�W�L�V�F�K�H���$�E�W�H�L�O�X�Q�J�¶�����E�H�F�D�P�H���W�K�H��
�µ�7�D�W�R�Z�L�H�U�H�U�¶�����Z�D�V���F�R�Q�V�W�D�Q�W�O�\���P�R�Q�L�W�R�U�H�G���E�\���D���J�X�D�U�G�����%�D�U�H�W�V�N�\���D�Q�G�����L�P�S�O�L�F�L�W�O�\�����E�H�Q�H�I�L�W�H�G���I�U�R�P���D��
�Q�X�P�E�H�U���R�I���D�G�Y�D�Q�W�D�J�H�V�����%�\�� �E�X�U�Q�L�Q�J�� �Q�X�P�E�H�U�V�� �L�Q�W�R���P�H�Q�� �D�Q�G���Z�R�P�H�Q�¶�V�� �I�O�H�V�K�����E�\���U�H�G�X�F�L�Q�J���W�K�H�P��
to these numbers, the tattooist went deeper into the very depth of the Nazi Hell. Just as his 
fellows had shared their bread with him, Lale concealed his extra rations of bread under his 
sleeve and offered them to the hungry captives. Solidarity and humaneness bloomed on this 
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�E�D�U�U�H�Q���V�R�L�O���R�I���D���K�H�O�O���R�Q���(�D�U�W�K�����D�Q�G���S�U�R�Y�H�G���W�R���E�H���W�K�H���R�Q�O�\���Z�D�\���W�R���V�D�Y�H���O�L�Y�H�V�����³�7�R���V�D�Y�H���R�Q�H���L�V���W�R��
�V�D�Y�H���W�K�H���Z�R�U�O�G�´�����0�R�U�U�L�V�����������������������Z�D�V���D���P�D�M�R�U���F�R�P�P�D�Q�G�P�H�Q�W���L�Q���W�K�R�V�H���G�D�\�V���R�I���V�W�D�U�Y�D�W�L�R�Q�� 

In this place, where death reigned over innocent human beings and mortal danger was 
lurking from behind every single corner, in July 1942, Lale found the love of a lifetime and 
longer, Gita, prisoner 34902, a number tattooed by Lale himself into the tender skin of this 
young woman whose destiny would be inextricably connected �W�R���/�D�O�H�¶�V�����³�)�R�U���W�K�H���V�H�F�R�Q�G���W�L�P�H��
�W�K�H�\�� �S�H�H�U�� �L�Q�W�R�� �H�D�F�K�� �R�W�K�H�U�¶�V�� �V�R�X�O���� �/�D�O�H�¶�V�� �K�H�D�U�W�� �V�N�L�S�V�� �D�� �E�H�D�W���� �7�K�H�� �J�D�]�H�� �O�L�Q�J�H�U�V�´�� ���0�R�U�U�L�V�� ������������
52). Love made life in this hellish in-between world bearable for both Gita and Lale.  

The tattooist continued to use his privileged position to keep her alive by smuggling 
extra food and, when she fell ill with typhoid fever, even penicillin. Hard times were yet to 
come for Lale. While exchanging jewellery and currency, which the prisoners found in dead 
�S�U�L�V�R�Q�H�U�V�¶�� �F�O�R�W�K�H�V���� �I�R�U�� �V�D�X�V�D�Jes, chocolate or even medicine, which kept starving or ill 
prisoners alive, he was caught and tortured ferociously. The SS officers wanted him to give 
the names of those who were involved in these secret transactions. The cell in the punishment 
block prove�G���W�R���E�H���D���Z�R�U�V�H���K�H�O�O���W�K�D�Q���W�K�H���+�H�O�O���K�H���K�D�G���D�O�U�H�D�G�\���N�Q�R�Z�Q�����³�)�R�U���W�Z�R���G�D�\�V���K�H���V�L�W�V���L�Q��
the cell, the only light coming in through a crack under the door. While he listens to the cries 
�D�Q�G���V�F�U�H�D�P�V���R�I���R�W�K�H�U�V�����K�H���U�H�O�L�Y�H�V���H�Y�H�U�\���P�R�P�H�Q�W���K�H���K�D�V���V�S�H�Q�W���Z�L�W�K���*�L�W�D�´�����0�R�U�U�Ls 2018, 173). 
The torture cell became for Lale the vortex of the world suspended between his past life, of 
which he was frequently dreaming, and an unknown realm from a time to come after this 
nightmarish experience. Gratefulness and humaneness brought Lale back to life one more 
time. His torturer, Yakub, a prisoner and a Jew like himself, spared his life by advising him to 
feign fainting, thus helping him escape death sentence by shooting at the Black Wall.  The 
torturer was  paying  his victim a debt of honour: Lale had fed him smuggled food when he 
was in danger of dying of starvation. This precipice in which human beings were 
�G�H�K�X�P�D�Q�L�]�H�G�� �D�Q�G�� �G�H�V�W�U�R�\�H�G�� �Z�D�V�� �D�J�D�L�Q�V�W�� �D�O�O�� �H�[�S�H�F�W�D�W�L�R�Q�V�� �J�R�Y�H�U�Q�H�G�� �E�\�� �W�K�H�� �Y�L�F�W�L�P�V�¶�� �O�R�\�D�O�W�\����
self-sacrifice, and their iron will to prevail. The beaten, broken Lale, covered in blood, and 
not able to walk would live to see another day. No one was expected to survive or be released 
from the so-�F�D�O�O�H�G�� �µ�6�W�U�D�I�N�R�P�S�D�Q�L�H�¶�� �R�U�� �µ�3�H�Q�D�O�� �8�Q�L�W�¶���� �$�Q�G�� �\�H�W���� �/�D�O�H�� �Z�R�Q�� �V�W�L�O�O�� �D�Q�R�W�K�H�U�� �E�D�W�W�O�H����
Paradoxically, even in those moments of extreme danger the solidarity among inmates saved 
a life. And again the half-dead Lale was fed and looked after by fellow prisoners and 
�V�X�U�Y�L�Y�H�G���� �³�+�H�� �F�D�Q�¶�W�� �P�D�N�H�� �L�W�� �W�R�� �V�X�S�S�H�U���� �,�¶�O�O�� �E�U�L�Q�J�� �K�L�P�� �V�R�P�H�� �R�I�� �P�L�Q�H���� �+�H�¶�V�� �J�R�Q�Q�D�� �Q�H�H�G�� �L�W��
�W�R�P�R�U�U�R�Z�´ (Morris 2018, 182).  

In the extermination camps physical devastation was doubled by psychic torment. 
After resuming his work as tattooist and risking his life by trading food for inmates who were 
in great need, Lale witnessed a heart-wrenching scene: in the dead of night the Gypsy camp 
was evacuated. All the convicts, children, women and men were tossed into trucks and 
disappeared into the night. Soon their mortal remains were going up into the gloomy sky in 
the form of smoke and ashes. Even Gita could not �Z�L�S�H���R�X�W���W�K�H���W�D�W�W�R�R�L�V�W�¶�V���J�U�L�H�I�����³�7�K�H�\���K�D�Y�H��
both withstood, for more than two and a half years, the worst of humanity. But this is the first 
�W�L�P�H���V�K�H�¶�V���V�H�H�Q���/�D�O�H���V�L�Q�N���W�R���W�K�L�V���G�H�S�W�K���R�I���G�H�S�U�H�V�V�L�R�Q�´�����0�R�U�U�L�V���������������������������6�X�U�Y�L�Y�R�U�V�����Z�R�P�H�Q��
and men, most of them not having reached the age of twenty-one, have been damaged for the 
rest of their lives. Never would they become what they had dreamed of. Their future lives had 
been disrupted and tainted by visions of horror. 

When in January 1945 the Russian troops advanced towards Auschwitz, Gita and Lale 
were separated. All the surviving women were marched towards an unknown place across the 
frozen Polish fields. Many of them collapsed on the way and were shot by the captors. Gita 
and four Polish girls managed to flee while thousands of women were crammed in cattle 
wagons �± they were being taken away just as they had been brought to Auschwitz. The five 
fugitives found shelter with locals for a while but danger still loomed from two directions: the 



 

640 
 

640 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

German shooting maniacs and the Russian drunk rapists. With the last of her strength Gita 
finally arrived in Bratislava where she shared crowded apartments with camp survivors. 

Lale and the remaining men left Auschwitz and were taken to Mauthausen camp, in 
Austria. Later, he found himself in another camp in Vienna from where, like Gita, he evaded 
walking through woods, constantly in danger of being shot by either Germans or Russians. 
�2�Q�F�H�� �D�J�D�L�Q�� �K�H�� �Q�D�U�U�R�Z�O�\�� �H�V�F�D�S�H�G�� �G�H�D�W�K���� �³�+�H�� �K�D�X�O�V�� �K�L�P�V�H�O�I�� �R�X�W���D�Q�G�� �G�U�D�J�V�� �K�L�V�� �G�U�H�Q�F�K�H�G�� �E�R�G�\��
into the t�U�H�H�V�����E�H�I�R�U�H���F�R�O�O�D�S�V�L�Q�J���L�Q���V�K�L�Y�H�U�V���D�Q�G���S�D�V�V�L�Q�J���R�X�W�´�����0�R�U�U�L�V���������������������������)�L�Q�D�O�O�\�����D�I�W�H�U��
having been used by the Russian officers (who were pillaging luxurious houses and taking 
advantage of young women who sold themselves for food, jewellery or money) Lale arrived 
in Krompachy, his hometown, where he found the only surviving member of his family, his 
sister Goldie, who had married a Russian.  

�7�K�H�� �U�R�D�G�� �W�R�� �*�L�W�D�� �D�Q�G�� �/�D�O�H�¶�V�� �I�R�U�P�H�U�� �O�L�I�H�� �Z�D�V�� �Q�R�W���D�� �V�P�R�R�W�K�� �R�Q�H���� �E�D�U�U�L�H�U�V�� �D�Q�G�� �G�D�Q�J�H�U�V��
made their ascent to normality painful.  In addition, the home they had left behind was 
�X�Q�U�H�F�R�J�Q�L�]�D�E�O�H���� �³�7�K�H���S�D�O�L�Q�J�V���R�I���W�K�H�� �I�U�R�Q�W���I�H�Q�F�H���D�U�H���J�R�Q�H�����O�H�D�Y�L�Q�J�� �M�X�V�W���W�K�H���W�Z�L�V�W�H�G���S�R�V�W�V�����7�K�H��
�I�O�R�Z�H�U�V�����R�Q�F�H���K�L�V���P�R�W�K�H�U�¶�V���S�U�L�G�H���D�Q�G���M�R�\�����D�U�H���V�W�U�D�Q�J�O�H�G���E�\���Z�H�H�G�V���D�Q�G���R�Y�H�U�J�U�R�Z�Q���J�U�D�V�V�����5�R�X�J�K��
timber is nailed �R�Y�H�U���D���E�U�R�N�H�Q���Z�L�Q�G�R�Z�´�����0�R�U�U�L�V������������������������ 

Back in the after-war chaotic world, Lale desperately searched for the love of his life. 
After acquiring a cart drawn by a horse in exchange for the gems he had secretly saved, Lale 
embarked upon looking for Gita in Bratislava. Destiny finally worked in favour of the couple: 
�³�&�O�H�D�U�O�\���/�D�O�H���L�V���Q�R�W���J�R�L�Q�J���W�R���P�R�Y�H�����R�U���L�V���L�Q�F�D�S�D�E�O�H���R�I���P�R�Y�L�Q�J�����V�R���*�L�W�D���Z�D�O�N�V���W�R���K�L�P�����.�Q�H�H�O�L�Q�J��
�G�R�Z�Q�� �L�Q�� �I�U�R�Q�W���R�I�� �K�L�P�����V�K�H���V�D�\�V���� �µ�,�Q���F�D�V�H�� �\�R�X���G�L�G�Q�¶�W���K�H�D�U�� �P�H���Z�K�H�Q���Z�H�� �O�H�I�W���%�L�U�N�H�Q�Q�D�X�����,�� �O�R�Y�H��
�\�R�X���¶�´���0orris 2018, 254). Lale and Gita got married in October 1945, and soon after their 
marriage they changed their name from Eisenberg to the Russian-sounding name, Sokolov. 
Despite the war-ravaged and Soviet-controlled Slovakia, Lale started a successful business in 
fabrics which he sold to manufacturers across the country. For a while they spent a 
prosperous life, all the while supporting a strong movement to establish a Jewish state in 
Israel. Soon enough their activities were reported to the authorities and Lale was imprisoned 
again, in April 1948. This time he was considered to be a political prisoner and his business 
was nationalized two days later. With the help of friends they found themselves one more 
time on the run, fleeing to Vienna first and then to Paris.  Finally, they set sail for Australia 
and in 1949 settled in Melbourne, where Lale started again a business in fabrics while his 
�Z�L�I�H���G�H�V�L�J�Q�H�G���Z�R�P�H�Q�¶�V���F�O�R�W�K�L�Q�J�����,�Q�������������*�L�W�D���J�D�Y�H���E�L�U�W�K���W�R���W�K�H�L�U���R�Q�O�\���V�R�Q�����*�D�U�\�����8�O�W�L�P�D�W�H�O�\����
they had succeeded in leaving behind the inferno of Auschwitz, of hate and death, of 
deprivation and starvation, of imprisonment and torture. They had finally overcome all 
injustices and persecutions; they had left for good the insane world of in-between, and 
reached the shore of a reasonable world. Although stigmatized for life, they both managed to 
forgive the wrong doers, but they never forgot.  

�:�K�L�O�H�� �Z�U�L�W�L�Q�J�� �/�D�O�H�� �D�Q�G�� �*�L�W�D�¶�V�� �V�W�R�U�\���� �+�H�D�W�K�H�U�� �0�R�U�U�L�V�� �G�L�G�� �Q�R�W�� �R�Q�O�\�� �U�H�W�H�O�O�� �K�R�U�U�L�I�L�F��
moments in their lives, but created a historical documen�W�� �I�R�U�� �J�H�Q�H�U�D�W�L�R�Q�V�� �W�R�� �F�R�P�H���� �³�¶�7�K�H��
�7�D�W�W�R�R�L�V�W�� �R�I�� �$�X�V�F�K�Z�L�W�]�´�� �L�V�� �D�� �V�W�R�U�\�� �R�I�� �W�Z�R�� �R�U�G�L�Q�D�U�\�� �S�H�R�S�O�H���� �O�L�Y�L�Q�J�� �L�Q�� �D�Q�� �H�[�W�U�D�R�U�G�L�Q�D�U�\�� �W�L�P�H����
deprived not only of their freedom but their dignity, their names, and their identities, and it is 
�/�D�O�H�¶�V���D�F�F�R�X�Q�W���R�I���Z�K�D�W���W�K�H�\���Q�H�H�G�H�G���W�R���G�R���W�R���V�X�U�Y�L�Y�H�´�����0�R�U�U�L�V���������������������������/�D�O�H���6�R�N�R�O�R�Y���G�L�H�G��
on 31 October 2006, three years after his beloved Gita.  

If a diary, a novel about two sisters who survived the horrors of the extermination 
�F�D�P�S�� �R�U�� �D�� �G�R�F�X�P�H�Q�W�� �D�E�R�X�W�� �D�Q�� �µ�D�Y�D�Q�W�� �O�D�� �O�H�W�W�U�H�¶�� �D�U�W�L�V�W���� �Z�Ko did not escape the Nazi mass 
murdering, or the story of a fourteen year old librarian, guardian of a secret library in 
Auschwitz or that of the tattooist of Auschwitz and the woman he fell in love with, all stand 
proof for a huge mistake humanity made when it ignored the danger of the Nazi regime.  

I wish we were able to contradict the statement made by a rabbi on the occasion of a 
�-�H�Z�L�V�K���I�X�Q�H�U�D�O���L�Q���-�R�Q�D�W�K�D�Q���6�D�I�U�D�Q���)�R�H�U�¶�V���³�+�H�U�H���,���$�P�´�����³�6�X�U�Y�L�Y�D�O���K�D�V���E�H�H�Q���W�K�H���F�H�Q�W�U�D�O���W�K�H�P�H��
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and imperative of Jewish existence since the beginning, and not because we chose it to be 
�W�K�D�W���Z�D�\�«�:�H���D�U�H���D���W�U�D�X�P�D�W�L�]�H�G���S�H�R�S�O�H�����$�Q�G���Q�R�W�K�L�Q�J���H�O�V�H���K�D�V���W�U�D�X�P�D�¶�V���S�R�Z�H�U���W�R���G�H�I�R�U�P���W�K�H��
�P�L�Q�G���D�Q�G���K�H�D�U�W���´�����)�R�H�U������������������������������ 

�<�H�W���W�K�L�V�� �L�V�� �Q�R�W���R�Q�O�\���D���S�O�H�D�G�L�Q�J�� �I�R�U���-�H�Z�V�����J�\�S�V�L�H�V�� �R�U���µ�L�Q�I�H�U�L�R�U�¶���F�L�W�L�]�H�Q�V�� �Eut also for all 
those  innocent people who are oppressed or die for no guilt whatsoever. Today when 
nationalism, populism, racism, chauvinism, and terrorism raise their gruesome heads again, 
we have the responsibility and duty to prevent torment and crime.  
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Abstract: The beginning of the 19th century marked an increased interest for the folk culture in 
general and for the Romanian one in Transylvania. Interestingly enough, the ones attracted by the 
Romanian folk culture were not only the Romanian intellectuals but also scholars belonging to the 
other two ethnic groups living in Transylvania, the Hungarians and the Saxons. Educated abroad, 
especially in Germany (Leipzig) the Saxon scholars could separate their prejudices against the 
Romanians (who at the time were considered negligible) from the folk songs and culture of this ethnic 
Transylvanian group who were the majority in this area. Thus, one of the Saxon scholars, Robert 
Prexl, not very thoroughly researched until now since very little was (and still is) known about his 
work as well as himself, proved to be an interesting collector as well as a talented translator of the 
Romanian folk songs and traditions, as the new articles recently found by the author of the present 
paper will try to demonstrate. 
 
Keywords: folklorist, translator, Saxon, folk songs, traditions 
 
 

1925 erschien ein sehr kurzer Artikel, eher eine Mitteilung, in Nummer 18 der 
Zeitung �*�H�V�H�O�O�V�F�K�D�I�W�� �P�R�U�J�H�Q���� �:�R�F�K�H�Q�]�H�L�W�X�Q�J�� �I�•�U�� �J�H�V�H�O�O�V�F�K�D�I�W�O�L�F�K�H�� �X�Q�G�� �Z�L�U�W�V�F�K�D�I�W�O�L�F�K�H��
Probleme (Societatea de m�v�L�Q�H�����5�H�Y�L�V�W�����V���S�W���P�v�Q�D�O�����S�H�Q�W�U�X���S�U�R�E�O�H�P�H���V�R�F�L�D�O�H���.�L���H�F�R�Q�R�P�L�F�H������
�•�E�H�U���H�L�Q�H�Q���6�D�F�K�V�H�Q�����G�H�U���V�H�L�Q�H�U���)�U�D�X���D�O�V���(�U�E�H�����X�Q�W�H�U���D�Q�G�H�U�H�P���D�X�F�K���H�L�Q�� �0�D�Q�X�V�N�U�L�S�W���K�L�Q�W�H�U�O�L�H�‰����
�H�L�Q�H�� �X�Q�Y�H�U�|�I�I�H�Q�W�O�L�F�K�W�H�� �6�D�P�P�O�X�Q�J�� �Y�R�Q�� �U�X�P�l�Q�L�V�F�K�H�Q�� �9�R�O�N�V�O�L�H�G�H�U�Q���� �G�L�H�� �L�P�� �(�L�Q�]�H�O�Q�H�Q�� �Y�R�P��
Autor, �*�K�����%�R�J�G�D�Q���'�X�L�F�����E�H�V�F�K�U�L�H�E�H�Q���Z�X�U�G�H�Q�����'�H�U���5�X�P�l�Q�L�H�Q�V�D�F�K�V�H�����Z�L�H���L�K�Q���%�R�J�G�D�Q���'�X�L�F����
nannte, war Robert Prexl, und der Artikel ist der erste Vermerk des Lebens dieses 
�V�l�F�K�V�L�V�F�K�H�Q�� �*�H�O�H�K�U�W�H�Q���� �$�X�F�K�� �K�H�X�W�H�� �K�D�E�H�Q�� �Z�L�U�� �N�H�L�Q�H�� �E�L�R�J�U�D�S�K�L�V�F�K�H�Q�� �'�D�W�H�Q�� �Y�R�Q�� �L�K�P���� �%�H�U�H�L�W�V��
bekannt �L�V�W���� �G�D�V�V�� �H�U�� �V�l�F�K�V�L�V�F�K�H�U�� �%�H�D�P�W�H�U�� �E�H�L�P�� �*�U�X�Q�G�E�X�F�K�V�D�P�W�� �L�Q�� �0�•�K�O�E�D�F�K�� ���6�H�E�H������ �Z�D�U����
�Y�H�U�K�H�L�U�D�W�H�W�� �P�L�W�� �H�L�Q�H�U�� �5�X�P�l�Q�L�Q�� �Q�D�P�H�Q�V�� �6�X�O�W�D�Q�D�� �D�X�V�� ���X�J�D�J�� �X�Q�G�� �G�D�V�V�� �H�U�� �H�L�Q�H�� �7�R�F�K�W�H�U�� �Q�D�P�H�Q�V��
�,�U�L�Q�D�� �K�D�W�W�H���� �G�L�H�� �L�Q�� �G�H�U�� �]�Z�H�L�W�H�Q�� �+�l�O�I�W�H�� �G�H�V�� �������� �-�D�K�U�K�X�Q�G�H�U�W�V�� �L�Q�� �.�O�D�X�V�H�Q�E�X�U�J�� �J�H�V�W�R�U�E�H�Q�� �L�V�W��1 
E�E�H�Q�I�D�O�O�V�� �Z�L�U�G�� �D�Q�J�H�Q�R�P�P�H�Q���� �G�D�V�V�� �H�U�� �6�F�K�•�O�H�U�� �Y�R�Q�� �-���� �&���� �6�F�K�X�O�O�H�U�� �X�Q�G�� �:�L�O�K�H�O�P�� �6�F�K�P�L�G�W��
�J�H�Z�H�V�H�Q���V�H�L�����Z�D�V���H�L�Q�L�J�H�U�P�D�‰�H�Q���V�H�L�Q�H���1�H�L�J�X�Q�J���]�X�U���9�R�O�N�V�N�X�Q�G�H�����E�H�V�R�Q�G�H�U�H�V���G�H�U���U�X�P�l�Q�L�V�F�K�H�Q����
�U�H�F�K�W�I�H�U�W�L�J�H�Q���Z�•�U�G�H�� 

Robert Prexl hat scheinbar keine philologische oder theologische Ausbildung gehabt, 
�D�X�F�K�� �Q�L�F�K�W�� �Y�L�H�O�H�� �6�F�K�U�L�I�W�H�Q�� �K�L�Q�W�H�U�O�D�V�V�H�Q���� �D�E�H�U�� �H�U�� �L�V�W�� �E�H�U�•�K�P�W�� �I�•�U�� �V�H�L�Q�H�� �6�W�X�G�L�H�� �•�E�H�U��
�%�H�V�F�K�Z�|�U�X�Q�J�H�Q���� �G�L�H�� �L�Q�� �G�H�X�W�V�F�K�H�U�� �6�S�U�D�F�K�H�� �]�X�H�U�V�W�� �L�Q�� �G�H�U�� �/�H�L�S�]�L�J�H�U���=�H�L�W�V�F�K�U�L�I�W�� �I�•�U��
Volkskunde2�Y�H�U�|�I�I�H�Q�W�O�L�F�K�W wurden, eine wahrhafte Untersuchung, die die einfache 
�$�X�I�]�l�K�O�X�Q�J�� �Y�R�Q�� �U�X�P�l�Q�L�V�F�K�H�Q�� �9�R�O�N�V�Y�H�U�V�H�Q�� �•�E�H�U�V�F�K�U�H�L�W�H�W�� �X�Q�G�� �P�L�W�� �G�H�U�� �Z�L�U�� �X�Q�V�� �L�P�� �)�R�O�J�H�Q�G�H�Q��
befassen werden. Nennenswert ist ebenfalls die Tatsache, dass die Studie noch einmal zwei 
�-�D�K�U�H�� �V�S�l�W�H�U�� �L�Q�� �U�X�P�l�Q�L�V�F�K�H�U�� �6�S�U�D�F�K�H�� �L�Q�� �G�H�U�� �=�H�L�W�V�F�K�U�L�I�W���/�L�W�H�U�D�U�L�V�F�K�H�� �*�H�V�S�U�l�Fhe (Convorbiri 
literare)3 �Y�H�U�|�I�I�H�Q�W�O�L�F�K�W�� �Z�X�U�G�H���� �Z�R�� �3�U�H�[�O�� �L�Q�� �H�L�Q�H�U�� �)�X�‰�Q�R�W�H�� �D�Q�P�H�U�N�W���� �G�D�V�V�� �H�L�Q�� �7�H�L�O�� �G�H�U��
�%�H�V�F�K�Z�|�U�X�Q�J�H�Q�� �E�H�U�H�L�W�V�� �L�Q�� �G�H�U�� �R�E�H�Q�� �H�U�Z�l�K�Q�W�H�Q�� �/�H�L�S�]�L�J�H�U�� �=�H�L�W�V�F�K�U�L�I�W�� �Y�H�U�|�I�I�H�Q�W�O�L�F�K�W�� �Z�X�U�G�H�Q����
                                                             
1 Pavelescu, Gheorghe, 2008, �9�D�O�H�D�� �6�H�E�H�.�X�O�X�L���� �0�R�Q�R�J�U�D�I�L�H�� �H�W�Q�R-�I�R�O�F�O�R�U�L�F���� ���0�•�K�O�E�D�F�K�W�D�O���� �(�W�K�Q�R-folklorische 
Monographie), Band II Folclor�����$�O�E�D���,�X�O�L�D�����5�H�v�Q�W�U�H�J�L�U�H�D Verlag. 
2�=�H�L�W�V�F�K�U�L�I�W�� �I�•�U�� �9�R�O�N�V�N�X�Q�G�H, Band 1, Hefte 4 und 5, Leipzig, 1889, Band 2, Hefte 1, 2, 4, 5, Leipzig, 1890 
gepflegt von Dr. Edmund Veckenstedt. 
3 Prexl, Robert, 1891, �'�H�V�F�k�Q�W�H�F�H���G�L�Q���$�U�G�H�D�O (�%�H�V�F�K�Z�|�U�X�Q�J�H�Q���D�X�V���6�L�H�E�H�Q�E�•�U�J�H�Q). In Convorbiri literare, Nr. 4, 
�������������-�J�����;�;�9�����%�X�F�X�U�H���W�L���� 
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�$�X�‰�H�U�� �G�L�H�V�H�U�� �6�W�X�G�L�H�� �K�D�W�� �H�U�� �Q�R�F�K�� �]�Z�H�L�� �$�U�W�L�N�H�O�� �•�E�H�U�� �G�L�H�� �+�R�F�K�]�H�L�W�V-, Geburts- und 
Todesgewohnheiten im Band 55, Nummer 2, bzw. Band 57, Nummer 4, der Zeitschrift 
Globus �± �,�O�O�X�V�W�U�L�H�U�W�H�� �=�H�L�W�V�F�K�U�L�I�W�� �I�•�U�� �/�l�Q�G�H�U- �X�Q�G�� �9�|�O�N�H�U�N�X�Q�G�H���Y�H�U�|�I�I�H�Q�W�O�L�F�K�W, betiteltals 
�5�X�P�l�Q�L�V�F�K�H���%�U�D�X�W�Z�H�U�E�X�Q�J���X�Q�G�+�R�F�K�]�H�L�W���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q und Geburts- und Todt�H�Q�J�H�E�U�l�X�F�K�H��
�G�H�U���5�X�P�l�Q�H�Q���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q4.  

Die zwei Studien, auf die wir uns im Folgenden beziehen werden, sind nirgendwo 
�H�U�Z�l�K�Q�W�����Q�L�F�K�W���H�L�Q�P�D�O���L�Q���G�H�U���0�R�Q�R�J�U�D�S�K�L�H���•�E�H�U���0�•�K�O�E�D�F�K�V���7�D�O���Y�R�Q���3�U�R�I�����3�D�Y�H�O�H�V�F�X�����L�Q���G�H�U���H�U��
�V�L�F�K�� �P�L�W�� �G�H�Q�� �V�l�F�K�V�L�V�F�K�H�Q�� �9�R�O�N�V�N�X�Q�G�O�H�U�Q�� �D�X�V��der Region auseinandergesetzt hat, besonders 
�P�L�W�� �5�R�E�H�U�W�� �3�U�H�[�O���� �G�H�V�V�H�Q�� �6�W�X�G�L�H�� �L�Q�� �U�X�P�l�Q�L�V�F�K�H�U�� �6�S�U�D�F�K�H�� �•�E�H�U�� �G�L�H�� �V�L�H�E�H�Q�E�•�U�J�L�V�F�K�H�Q��
�%�H�V�F�K�Z�|�U�X�Q�J�H�Q�� �H�U�� �Y�R�O�O�V�W�l�Q�G�L�J�� �L�Q�� �%�D�Q�G�� ���� �V�H�L�Q�H�U�� �0�R�Q�R�J�U�D�S�K�L�H�� �Y�H�U�|�I�I�H�Q�W�O�L�F�K�W�� �K�D�W���� �'�L�H�V�H��
�6�W�X�G�L�H�Q�� �V�L�Q�G�� �D�X�F�K�� �L�P�� ������ �%�D�Q�G�� �G�H�V�� �0�•�K�O�E�D�F�K�H�U�� �7�D�O�V�� �Q�L�F�K�W���H�U�Z�l�K�Q�W���� �Z�R�� �D�O�O�H�� �'�D�W�H�Q�� �]�X�� �5�R�E�H�U�W��
Prexl bekannt gegeben werden. Wir erfahren somit, neben den geringen biographischen 
�'�D�W�H�Q���� �G�D�V�V�� �Q�R�F�K�� �H�L�Q�� �0�D�Q�X�V�N�U�L�S�W�� �]�X�� �� �U�X�P�l�Q�L�V�F�K�H�Q�� �9�R�O�N�V�O�L�H�G�H�U�Q�� �Y�R�U�O�L�H�J�W���� �H�L�Q�� �0�D�Q�X�V�N�U�L�S�W��
�G�H�V�V�H�O�E�H�Q�� �V�l�F�K�V�L�V�F�K�H�Q���*�H�O�H�K�U�W�H�Q�����G�H�V�V�H�Q���6�S�X�U um 1940 verlorenging, als seine Tochter Irina 
�3�U�H�[�O�� �Q�D�F�K�� �.�O�D�X�V�H�Q�E�X�U�J�� �]�R�J�� �X�Q�G�� �K�L�H�U�� �J�H�V�W�R�U�E�H�Q�� �L�V�W���� �h�E�U�L�J�H�Q�V�� �H�U�V�F�K�H�L�Q�W�� �5�R�E�H�U�W�� �3�U�H�[�O�� �D�X�F�K��
�Q�L�F�K�W���L�Q���G�H�Q�� �:�|�U�W�H�U�E�•�F�K�H�U�Q���R�G�H�U�� �L�Q���G�H�U���U�X�P�l�Q�L�V�F�K�H�Q���/�L�W�H�U�D�W�X�U�J�H�V�F�K�L�F�K�W�H�� �Y�R�Q���,�R�U�G�D�Q���'�D�W�F�X5, 
�V�H�L�Q�H���7�l�W�L�J�N�H�L�W���Z�X�U�G�H���Y�L�H�O�O�H�L�F�Kt als unzureichend betrachtet, um in solche wissenschaftlichen 
�$�U�E�H�L�W�H�Q���H�L�Q�J�H�I�•�K�U�W���]�X���Z�H�U�G�H�Q�����,�F�K���K�D�E�H���G�L�H�V�H���]�Z�H�L���6�W�X�G�L�H�Q���D�O�V���E�L�E�O�L�R�J�U�D�S�K�L�V�F�K�H���$�Q�J�D�E�H�Q���L�Q��
Heinrich von Wlislockis Untersuchung �$�X�V���G�H�P���/�H�E�H�Q���G�H�U���6�L�H�E�H�Q�E�•�U�J�H�U���5�X�P�l�Q�H�Q��(�'�L�Q���Y�L�D�0�D��
�U�R�P�k�Q�L�O�R�U�� �W�U�D�Q�V�L�O�Y���Q�H�Q�L) gefunden sowie in einem Band von Bernhard Stern, mit dem Titel 
�0�H�G�L�]�L�Q���� �$�E�H�U�J�O�D�X�E�H�� �X�Q�G�� �*�H�V�F�K�O�H�F�K�W�V�O�H�E�H�Q�� �L�Q�� �G�H�U�� �7�•�U�N�H�L��(�0�H�G�L�F�L�Q������ �&�U�H�G�L�Q�0�H�� �.�L�� �9�L�D�0����
�V�H�[�X�D�O���� �v�Q�� �7�X�U�F�L�D������ �Y�H�U�|�I�I�H�Q�W�O�L�F�K�W������������ �L�P�� �+���� �%�D�U�V�G�R�U�I�� �9�H�U�O�D�J�� �L�Q�� �%�H�U�O�L�Q���� �)olglich waren die 
�6�W�X�G�L�H�Q���(�Q�G�H���G�H�V�����������-�D�K�U�K�X�Q�G�H�U�W�V���D�X�V�U�H�L�F�K�H�Q�G���E�H�N�D�Q�Q�W���X�Q�G���J�H�V�F�K�l�W�]�W���L�Q���G�L�H�V�H�P���%�H�U�H�L�F�K�����X�P��
als bibliographische Quellen angegeben zu werden, was ihre Nichtbeachtung und die des 
�$�X�W�R�U�V���X�P�V�R���X�Q�H�U�N�O�l�U�O�L�F�K�H�U���H�U�V�F�K�H�L�Q�H�Q���O�l�V�V�W�����0�L�W���G�L�H�V�H�Q���]�Z�H�L���6�W�X�G�L�H�Q�����Q�H�E�H�Q���G�H�U���h�E�H�U�V�H�W�]�X�Q�J��
�G�H�U���]�Z�H�L���%�D�O�O�D�G�H�Q�����D�X�I���G�L�H���Z�L�U���X�Q�V���V�S�l�W�H�U���E�H�]�L�H�K�H�Q���Z�H�U�G�H�Q�����N�D�Q�Q���P�D�Q���E�H�K�D�X�S�W�H�Q�����G�D�V�V���5�R�E�H�U�W��
�3�U�H�[�O���H�L�Q�H���6�W�H�O�O�H���X�Q�W�H�U���G�H�Q���9�R�O�N�V�N�X�Q�G�O�H�U�Q���G�H�V���V�S�l�W�H�Q�����������-�D�K�U�K�X�Q�G�H�U�W�V���Y�H�U�G�L�H�Q�H�Q���Z�•�U�G�H�� 

�,�Q���F�K�U�R�Q�R�O�R�J�L�V�F�K�H�U���5�H�L�K�H�Q�I�R�O�J�H���K�H�L�‰�W���G�H�U���H�U�V�W�H���$rtikel �5�X�P�l�Q�L�V�F�K�H���%�U�D�X�W�Z�H�U�E�X�Q�J���X�Q�G��
�+�R�F�K�]�H�L�W�� �L�Q�� �6�L�H�E�H�Q�E�•�U�J�H�Q��(�3�H�0�L�W�X�O�� �.�L�� �Q�X�Q�W�D�� �U�R�P�k�Q�H�D�V�F���� �v�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D) und ist in der 
Zeitschrift Globus �± �,�O�O�X�V�W�U�L�H�U�W�H�� �=�H�L�W�V�F�K�U�L�I�W�� �I�•�U�� �/�l�Q�G�H�U- �X�Q�G�� �9�|�O�N�H�U�N�X�Q�G�H, Band 55, Nr. 4, 
Braunschweig 1889, herausgegeben von Dr. Emi�O���'�H�F�N�H�U�W�����Y�H�U�|�I�I�H�Q�W�O�L�F�K�W���Z�R�U�G�H�Q�����G�H�U���D�Q�G�H�U�H��
Artikel mit dem Titel Geburts- �X�Q�G�� �7�R�G�W�H�Q�J�H�E�U�l�X�F�K�H�� �G�H�U�� �5�X�P�l�Q�H�Q�� �L�Q�� �6�L�H�E�H�Q�E�•�U�J�H�Q��
(�2�E�L�F�H�L�X�U�L�� �G�H�� �Q�D�.�W�H�U�H�� �.�L�� �P�R�D�U�W�H�� �D�O�H�� �U�R�P�k�Q�L�O�R�U�� �v�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D) ist in derselben Zeitschrift, 
�%�D�Q�G�����������1�U���������G�H�V�V�H�O�E�H�Q���-�D�K�U�H�V���Y�H�U�|�I�I�Hntlicht worden.  

Auch wenn der Mensch keinen Einfluss auf die Geburt und den Tod hat, so stehen die 
�'�L�Q�J�H�� �L�P�� �)�D�O�O�H�� �G�H�U�� �+�R�F�K�]�H�L�W�� �J�D�Q�]�� �D�Q�G�H�U�V���� �,�P�� �,�P�D�J�L�Q�D�W�L�R�Q�V�U�D�X�P�� �I�•�K�U�W�� �G�H�U�� �h�E�H�U�J�D�Q�J�� �Y�R�Q��
einem Zustand zum anderen, vom Ledig-Sein zum Verheiratet-Sein, der Eing�D�Q�J���Ä�L�Q���G�L�H���$�U�W��
�X�Q�G�� �:�H�L�V�H�� �G�H�U�� �:�H�O�W�´�� �]�X�� �N�R�Q�I�O�L�N�W�J�H�Q�H�U�L�H�U�H�Q�G�H�Q�� �6�S�D�Q�Q�X�Q�J�H�Q���� �'�L�H�V�H�� �.�R�Q�I�O�L�N�W�H�� �Z�H�U�G�H�Q�� �G�X�U�F�K��
�H�L�Q�� �h�E�H�U�J�D�Q�J�V�U�L�W�X�D�O�� �J�H�O�|�V�W���� �Z�R�E�H�L�� �G�L�H�� �+�R�F�K�]�H�L�W�V�]�H�U�H�P�R�Q�L�H�� �J�H�U�D�G�H�� �G�L�H�V�H�V�� �5�L�W�X�D�O�� �G�D�U�V�W�H�O�O�W���� �,�Q��
seinem Band �h�E�H�U�J�D�Q�J�V�U�L�W�H�Q6 �W�H�L�O�W�� �$�U�Q�R�O�G�� �Y�D�Q�� �*�H�Q�Q�H�S�� �G�L�H�V�H�� �h�E�H�Ugangsrituale (Geburt, 
Hochzeit, Tod) in drei Etappen ein, und zwar: die Trennung vom alten Zustand, der 
�H�L�J�H�Q�W�O�L�F�K�H���h�E�H�U�J�D�Q�J���X�Q�G���G�L�H���,�Q�W�H�J�U�D�W�L�R�Q���L�Q���G�H�Q���Q�H�X�H�Q���=�X�V�W�D�Q�G�����$�O�V���V�R�]�L�D�O�H�V���3�K�l�Q�R�P�H�Q���V�W�H�O�O�W��
die Hochzeit eine volle Zeremonie mit mehreren (biologischen, wirtschaftlichen) Faktoren 

                                                             
4Globus �± Illustrierte Zeitschrift f�•�U���/�l�Q�G�H�U- �X�Q�G���9�|�O�N�H�U�N�X�Q�G�H����Band. 55, Nr. 4, S. 59-62 und Band 57, Nr. 2, 
Braunschweig, 1890, gepflegt von Dr. Emil Deckert, S. 26-30. 
5 Datcu, Iordan, 2006, �'�L�F�0�L�R�Q�D�U�X�O�� �H�W�Q�R�O�R�J�L�O�R�U�� �U�R�P�k�Q�L�� ���:�|�U�W�H�U�E�X�F�K�� �U�X�P�l�Q�L�V�F�K�H�U�� �(�W�K�Q�R�O�R�J�H�Q������ �%�X�F�X�U�H���W�L����
Saeculum I.O. Verlag; Datcu, Iordan, 1979, �'�L�F�0�L�R�Q�D�U�X�O���I�R�O�F�O�R�U�L�.�W�L�O�R�U�����:�|�U�W�H�U�E�X�F�K���G�H�U���9�R�O�N�V�N�X�Q�G�O�H�U�������%�X�F�X�U�H���W�L����
�(�G�������W�L�L�Q�
�L�I�L�F�������L���H�Q�F�L�F�O�R�S�H�G�L�F�������:�L�V�V�H�Q�V�F�K�D�I�W�O�L�F�K�H�U���X�Q�G���H�Q�]�\�N�O�R�S�l�G�L�V�F�K�H�U���9�H�U�O�D�J������ 
6 Gennep, Arnold van, 1999, �5�L�W�X�U�L���G�H���W�U�H�F�H�U�H�����h�E�H�U�J�D�Q�J�V�U�L�W�H�Q��, I�D���L�����3�R�O�L�U�R�P���9�H�U�O�D�J�� 
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�G�D�U�����V�R�Z�L�H���P�L�W���V�H�N�X�Q�G�l�U�H�Q���$�E�V�F�K�Q�L�W�W�H�Q�����Z�L�H���]���%�����G�L�H���.�O�H�L�G�X�Q�J���G�H�U���%�U�D�X�W�����G�L�H���'�H�N�R�U�L�H�U�X�Q�J���G�H�U��
Fahne, die Bildung des Gefolges, das Abholen der Braut usw.7 

�:�D�V�� �G�L�H�� �*�H�E�X�U�W���X�Q�G�� �%�H�H�U�G�L�J�X�Q�J�� �D�Q�E�H�O�D�Q�J�W���� �V�R�� �V�W�H�O�O�H�Q�� �V�L�H�� �Q�D�W�•�U�O�L�F�K�H�� �3�K�l�Q�R�P�Hne dar, 
�G�L�H�� �X�Q�D�E�K�l�Q�J�L�J�� �Y�R�P�� �0�H�Q�V�F�K�H�Q�Z�L�O�O�H�Q�� �H�[�L�V�W�L�H�U�H�Q�� �X�Q�G�� �G�L�H�� �3�U�H�[�O�� �L�Q�� �V�H�L�Q�H�P�� �]�Z�H�L�W�H�Q�� �$�U�W�L�N�H�O��
�E�H�K�D�Q�G�H�O�W���� �,�Q�W�H�U�H�V�V�D�Q�W�� �L�V�W�� �G�L�H�� �7�D�W�V�D�F�K�H���� �G�D�V�V�� �G�L�H�V�H�� �G�U�H�L�� �h�E�H�U�J�D�Q�J�V�U�L�W�H�Q�� �D�Q�G�H�U�V�� �G�D�U�J�H�V�W�H�O�O�W��
werden, als wir es gewohnt sind, und zwar: Die Hochzeit im ersten Artikel, die Geburt und 
�G�L�H���%�H�H�U�G�L�J�X�Q�J���L�P���]�Z�H�L�W�H�Q���$�U�W�L�N�H�O�����Z�D�V���L�K�U�H���(�L�Q�W�H�L�O�X�Q�J���D�O�V���Q�D�W�•�U�O�L�F�K�H���X�Q�G���V�R�]�L�D�O�H���3�K�l�Q�R�P�H�Q�H��
unterstreicht, sowie die Tatsache, dass jede Hochzeit den Beginn einer neuen (kleinen) 
Gemeinschaft kennzeichnet, in der danach neue Mitglieder (Geburt) erscheinen oder 
verschwinden (Tod). 

�3�U�H�[�O�V�� �6�W�X�G�L�H�Q�� �D�Q�D�O�\�V�L�H�U�H�Q�� �G�L�H�V�H�� �h�E�H�U�J�D�Q�J�V�U�L�W�H�Q�� �V�H�K�U�� �D�X�V�I�•�K�U�O�L�F�K���� �R�K�Q�H�� �G�D�V�V�� �H�U�� �D�E�H�U��
�G�D�U�L�Q�� �H�L�Q�J�U�H�L�I�W���� �V�R�� �Z�L�H�� �H�U�� �H�V�� �L�P�� �)�D�O�O�H�� �G�H�U�� �%�H�V�F�K�Z�|�U�X�Q�J�H�Q�� �J�H�P�D�F�K�W�� �K�D�W���� �V�L�H�� �K�L�Q�W�H�U�O�D�V�V�H�Q�� �G�H�Q��
Eindruck eines Films, in dem die Stimme des Autors allwissend ist. Die Distanzierung vom 
�6�X�E�M�H�N�W���� �G�H�U�� �7�R�Q�� �V�H�L�Q�H�U�� �6�W�X�G�L�H�Q���� �G�L�H�� �)�•�O�O�H�� �D�Q�� �,�Q�I�R�U�P�D�W�L�R�Q�H�Q���� �G�L�H�� �9�L�H�O�]�D�K�O�� �Y�R�Q�� �'�H�W�D�L�O�V���� �G�L�H��
�Q�H�X�H�Q���9�H�U�V�H�Q�����Ä�L�Q�H�G�L�U�W�H�´�������V�R�Z�L�H���G�L�H���:�L�H�G�H�U�J�D�E�H���G�H�U���V�S�H�]�L�I�L�V�F�K�H�Q���7�H�U�P�L�Q�L���I�•�U���G�L�H���M�H�Z�H�L�O�L�J�H�Q��
Sitten in Klammern in �U�X�P�l�Q�L�V�F�K�H�U�� �6�S�U�D�F�K�H�� �Y�H�U�O�H�L�K�H�Q�� �L�K�Q�H�Q�� �G�H�Q�� �&�K�D�U�D�N�W�H�U�� �H�L�Q�H�U��
wissenschaftlichen dokumentarischen Schrift vom Ende des 19. Jahrhunderts: Vaterdes 
�%�U�l�X�W�L�J�D�P�V�����V�R�F�U�X���P�D�U�H�������5�H�G�Q�H�U�� ���Y�R�U�Q�L�F�X�O�������-�X�Q�J�I�U�D�X�H�Q�����X�U�V�L�W�R�D�U�H�O�H�� �X�V�Z�����(�L�Q���]�X�V�l�W�]�O�L�F�K�H�V��
Argument, falls notwendig�����L�V�W�����G�D�V�V���5�R�E�H�U�W���3�U�H�[�O���G�H�U���6�F�K�•�O�H�U���Y�R�Q���:�L�O�K�H�O�P���6�F�K�P�L�G�W���Z�D�U���X�Q�G��
�V�W�D�U�N���Y�R�Q���G�L�H�V�H�P�� �P�R�W�L�Y�L�H�U�W���Z�X�U�G�H�����Q�L�F�K�W���Q�X�U���U�X�P�l�Q�L�V�F�K�H���6�L�W�W�H�Q���]�X�� �Y�H�U�]�H�L�F�K�Q�H�Q�����V�R�Q�G�H�U�Q���G�L�H�V��
sogar streng, wissenschaftlich zu machen. 

�(�V�� �Z�l�U�H�� �L�Q�W�H�U�H�V�V�D�Q�W���J�H�Z�H�V�H�Q�� �]�X�� �Z�L�V�V�H�Q���� �D�X�I�� �Z�H�O�F�K�H�� �8�Q�W�H�U�V�X�Fhungsgegend sich Prexl 
�E�H�]�L�H�K�W���� �G�D�� �6�L�H�E�H�Q�E�•�U�J�H�Q�� �G�L�H�V�E�H�]�•�J�O�L�F�K�� �H�L�Q�H�� �]�L�H�P�O�L�F�K�� �Z�H�L�W�H�� �*�H�J�H�Q�G�� �L�V�W���� �P�L�W�� �N�O�H�L�Q�H�U�H�Q�� �R�G�H�U��
�J�U�|�‰�H�U�H�Q�� �8�Q�W�H�U�V�F�K�L�H�G�H�Q�� �]�Z�L�V�F�K�H�Q�� �G�H�Q�� �%�U�l�X�F�K�H�Q���� �P�D�Q�F�K�P�D�O�� �V�R�J�D�U�� �Y�R�Q�� �'�R�U�I�� �]�X�� �'�R�U�I���� �D�E�H�U��
man kann vermuten, dass sein Ziel ein anderes war: Die allgemeinere Darstellung wichtiger 
�$�V�S�H�N�W�H���� �G�L�H�� �H�L�Q�H�U�� �O�l�Q�G�O�L�F�K�H�Q�� �.�X�O�W�X�U�� �D�Q�J�H�K�|�U�H�Q���� �P�L�W�� �G�H�U�� �G�L�H�� �V�l�F�K�V�L�V�F�K�H�Q�� �.�R�O�R�Q�L�V�W�H�Q�� �L�Q��
�.�R�Q�W�D�N�W�� �J�H�W�U�H�W�H�Q�� �V�L�Q�G�� �X�Q�G�� �Y�R�Q�� �G�H�U�� �V�L�H�� �H�L�Q�L�J�H�U�P�D�‰�H�Q�� �D�V�V�L�P�L�O�L�H�U�W�� �Z�R�U�G�H�Q�� �V�L�Q�G���� �Z�H�Q�Q�� �Z�L�U�� �Q�X�U��
Prexls Fr�D�X�� �E�H�G�H�Q�N�H�Q���� �H�L�Q�H�� �5�X�P�l�Q�L�Q�� �D�X�V�� ���X�J�D�J���� �R�G�H�U�� �G�L�H�� �7�D�W�V�D�F�K�H���� �G�D�V�V�� �D�O�O�H�� �L�Q�W�H�O�O�H�N�W�X�H�O�O�H�Q��
�6�D�F�K�V�H�Q���D�X�F�K���V�H�K�U���J�X�W���5�X�P�l�Q�L�V�F�K���V�S�U�D�F�K�H�Q�����Z�L�H���H�V���G�L�H���L�Q���U�X�P�l�Q�L�V�F�K�H�U���6�S�U�D�F�K�H���L�Q��Convorbiri 
literare �Y�H�U�|�I�I�H�Q�W�O�L�F�K�W�H�� �6�W�X�G�L�H�� �•�E�H�U�� �%�H�V�F�K�Z�|�U�X�Q�J�H�Q�E�H�Z�H�L�V�W���� �,�Q�� �V�H�L�Q�H�P�� �]�Z�H�L�W�H�Q�� �$�U�W�L�N�H�O �•�E�H�U��
�G�L�H�� �%�U�l�X�F�K�H�� �]�X�U�� �*�H�E�X�U�W�� �X�Q�G�� �%�H�H�U�G�L�J�X�Q�J�� �Z�H�U�G�H�Q�� �]�Z�H�L�� �2�U�W�V�F�K�D�I�W�H�Q�� �H�U�Z�l�K�Q�W���� �6�H�O�L���W�H�� �X�Q�G��
�0�•�K�O�E�D�F�K�����6�H�E�H���������D�E�H�U���Q�X�U�� �I�•�U���G�L�H���%�H�W�R�Q�X�Q�J�� �P�D�Q�F�K�H�U���8�Q�W�H�U�V�F�K�L�H�G�H�� �L�Q���G�H�U���6�L�W�W�H���G�H�V���0�D�K�O�H�V��
nach der Beerdigung, dem Holen von Wasser zum Grab, was nur beweist, dass dem Autor die 
�%�U�l�X�F�K�H���L�Q���G�H�Q���E�H�W�U�H�I�I�H�Q�G�H�Q���2�U�W�V�F�K�D�I�W�H�Q���Q�l�K�H�U���E�H�N�D�Q�Q�W���Z�D�U�H�Q�����R�K�Q�H���G�D�U�D�X�V���V�F�K�O�X�V�V�I�R�O�J�H�U�Q���]�X��
�N�|�Q�Q�H�Q�����G�D�V�V���G�L�H���8�Q�W�H�U�V�X�F�K�X�Q�J�V�J�H�J�H�Q�G���Q�X�U���0�•�K�O�E�D�F�K�����6�H�E�H�������Z�D�U�� 

Im Gegensatz zum ersten Artikel, der direkt, ohne Einstieg beginnt,  steht am Anfang 
des zwe�L�W�H�Q�� �$�U�W�L�N�H�O�V�� �G�L�H�� �J�H�R�J�U�D�S�K�L�V�F�K�H�� �0�D�U�N�L�H�U�X�Q�J�� �6�L�H�E�H�Q�E�•�U�J�H�Q�V�� �L�Q�� �G�H�U�� �|�V�W�H�U�U�H�L�F�K�L�V�F�K-
�X�Q�J�D�U�L�V�F�K�H�Q�� �0�R�Q�D�U�F�K�L�H���� �Ä�L�P�� �2�V�W�H�Q�� �G�H�U�� �g�V�W�H�U�U�H�L�F�K�L�V�F�K-�8�Q�J�D�U�L�V�F�K�H�Q�� �0�R�Q�D�U�F�K�L�H�´��8 ���Ä�v�Q�� �H�V�W�X�O��
Monarhiei Austro-�8�Q�J�D�U�H�´������ �Z�R�� �G�U�H�L�� �L�P�� �/�H�E�H�Q�V�V�W�L�O���� �L�Q�� �6�L�W�W�H�Q�� �X�Q�G�� �L�Q�� �G�H�U�� �/�L�W�H�U�D�W�X�U��
verschie�G�H�Q�H�� �9�|�O�N�H�U�� �]�X�V�D�P�P�H�Q�O�H�E�H�Q���� �'�D�V�� �L�V�W�� �O�D�X�W�� �3�U�H�[�O�V�� �$�X�I�I�D�V�V�X�Q�J�� �G�D�V���� �Z�D�V�� �H�L�Q�� �9�R�O�N��
�E�H�V�W�L�P�P�W���� �/�H�E�H�Q�V�D�U�W���� �/�L�W�H�U�D�W�X�U�� �X�Q�G�� �6�L�W�W�H�Q���� �G�D�K�H�U�� �V�H�L�Q�H�� �%�H�V�F�K�l�I�W�L�J�X�Q�J�� �P�L�W�� �G�H�P�� �O�L�W�H�U�D�U�L�V�F�K�H�Q��
�6�F�K�D�I�I�H�Q�� �X�Q�G�� �G�H�Q�� �%�U�l�X�F�K�H�Q�� �D�O�V�� �G�H�I�L�Q�L�W�R�U�L�V�F�K�H�� �(�O�H�P�H�Q�W�H�� �H�L�Q�H�U�� �.�X�O�W�X�U���� �Q�X�U�� �L�Q�G�H�P�� �P�D�Q�� �G�L�H�V�H��
Aspekte kennt, kann man ein Volk, eine Kultur kennenlernen. Wie er weiterhin 
�D�U�J�X�P�H�Q�W�L�H�U�H�Q�� �Z�L�U�G���� �E�L�O�G�H�Q�� �H�L�Q�H�V�� �G�L�H�V�H�U�� �9�|�O�N�H�U�� �G�L�H�� �5�X�P�l�Q�H�Q���� �Y�R�Q�� �G�H�Q�H�Q�� �V�H�K�U�� �Z�H�Q�L�J�� �L�P��
�$�X�V�O�D�Q�G�� �E�H�N�D�Q�Q�W�� �L�V�W���� �X�Q�G�� �3�U�H�[�O�� �P�D�F�K�W�� �H�V�� �]�X�� �V�H�L�Q�H�U�� �$�X�I�J�D�E�H���� �G�L�H�V�H�� �.�X�O�W�X�U�� �D�X�F�K�� �•�E�H�U�� �G�L�H��
Grenzen hinaus bekanntzumachen. 

                                                             
7 Pavelescu, Gh., 2008, �9�D�O�H�D�� �6�H�E�H�.�X�O�X�L���� �0�R�Q�R�J�U�D�I�L�H�� �H�W�Q�R-�I�R�O�F�O�R�U�L�F���� ���0�•�K�O�E�D�F�K�W�D�O���� �(�W�K�Q�R-folklorische 
Monographie)�����%�D�Q�G���������$�O�E�D���,�X�O�L�D�����5�H�v�Q�W�U�H�J�L�U�H�D���9�H�U�O�D�J�� 
8 Prexl, Robert, 1889, Geburts- �X�Q�G���7�R�G�W�H�Q�J�H�E�U�l�X�F�K�H���G�H�U���5�X�P�l�Q�H�Q���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q, Band. 57, Nr. 2, S. 26. 
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�Ä�,�Q�� �G�L�H�V�H�P�� �/�D�Q�G�H�� �Z�R�K�Q�H�Q�� �G�U�H�L�� �9�|�O�N�H�U���� �G�L�H�� �Y�R�Q�� �H�L�Q�D�Q�G�H�U�� �Y�H�U�V�F�K�L�H�G�H�Q�� �V�L�Q�G���� �Q�L�F�K�W�� �Q�X�U�� �L�Q�� �:�R�K�Q�V�L�W�]����
�V�R�Q�G�H�U�Q�� �D�X�F�K�� �L�Q�� �/�H�E�H�Q�� �X�Q�G�� �'�L�F�K�W�X�Q�J���� �L�Q�� �%�U�D�X�F�K�� �X�Q�G�� �6�L�W�W�H���� �(�L�Q�V�� �G�H�U�V�H�O�E�H�Q�� �V�L�Q�G�� �G�L�H�� �5�X�P�l�Q�H�Q���� �•�E�H�U��
deren Leben und Treiben bisher nur wenige Na�F�K�U�L�F�K�W�H�Q���•�E�H�U���G�H�Q���*�•�U�W�H�O���G�H�U���.�D�U�S�D�W�K�H�Q���K�L�Q�Z�H�J���L�Q���G�D�V��
�$�X�V�O�D�Q�G���J�H�G�U�X�Q�J�H�Q���V�L�Q�G���´9 

Die Studien konzentrieren sich auf den Ablauf dieser Sitten, mit Beschreibung einiger 
�V�H�N�X�Q�G�l�U�H�Q���(�W�D�S�S�H�Q�����Z�L�H���]���%�����G�L�H���(�L�Q�O�D�G�X�Q�J���]�X�U�� �+�R�F�K�]�H�L�W�����G�D�V���$�E�K�R�O�H�Q���G�H�V���%�U�l�X�W�L�J�D�P�V�� �Y�R�Q��
zu �+�D�X�V�H�����G�L�H���%�H�V�F�K�U�H�L�E�X�Q�J���G�H�V���*�H�I�R�O�J�H�V�����G�H�V���$�Q�]�X�J�H�V���G�H�V���%�U�l�X�W�L�J�D�P�V�����G�H�U���+�R�F�K�]�H�L�W�V�I�D�K�Q�H����
�Z�R�E�H�L�� �D�Q�G�H�U�H�� �X�Q�H�U�Z�l�K�Q�W�� �E�O�L�H�E�H�Q���� �Z�L�H�� �]�X�P�� �%�H�L�V�S�L�H�O�� �Z�L�H���� �Z�D�Q�Q�� �X�Q�G�� �Y�R�Q�� �Z�H�P�� �G�L�H��
�+�R�F�K�]�H�L�W�V�I�D�K�Q�H�� �J�H�V�F�K�P�•�F�N�W�� �Z�L�U�G���� �Z�L�H�� �V�L�F�K�� �G�H�U�� �%�U�l�X�W�L�J�D�P�� �U�D�V�L�H�U�W���� �L�P�� �)�D�O�O�H�� �G�H�U�� �%�H�H�U�G�L�J�X�Q�J����
was f�•�U�� �6�S�L�H�O�H�� �E�H�L�� �G�H�U�� �7�R�W�H�Q�Z�D�F�K�H�� �J�H�V�S�L�H�O�W�� �Z�H�U�G�H�Q���� �R�K�Q�H�� �G�D�V�V�� �G�L�H�V�� �D�E�H�U�� �G�H�Q�� �:�H�U�W�� �V�H�L�Q�H�U��
Studien mindert. 

Eine wichtige Rolle spielen auch die wiedergegebenen Verse in den zwei Studien, 
�Q�L�F�K�W���G�X�U�F�K���L�K�U�H���=�D�K�O�����V�R�Q�G�H�U�Q���G�X�U�F�K���L�K�U�H���2�U�L�J�L�Q�D�O�L�W�l�W�����Z�L�H���X�Q�V���D�X�F�K���3�U�H�[�O���L�Qformiert, wenn er 
�V�L�F�K�� �D�X�I�� �G�L�H�� �7�R�W�H�Q�N�O�D�J�H�� �E�H�]�L�H�K�W���� �D�E�H�U�� �D�X�F�K�� �X�P�� �G�H�P�� �G�H�X�W�V�F�K�H�Q�� �/�H�V�H�U�� �%�H�L�V�S�L�H�O�H�� �U�X�P�l�Q�L�V�F�K�H�U��
�O�L�W�H�U�D�U�L�V�F�K�H�U�� �6�F�K�|�S�I�X�Q�J�� �]�X�� �]�H�L�J�H�Q���� �G�L�H�� �G�L�H�� �6�S�H�]�L�I�L�N�� �G�H�U�� �1�D�W�L�R�Q�� �Z�L�G�H�U�V�S�L�H�J�H�O�Q���� �'�H�U�� �*�U�X�Q�G�� �L�V�W��
nicht bekannt und der Autor sagt selbst nicht, warum im Ar�W�L�N�H�O���•�E�H�U���G�L�H���+�R�F�K�]�H�L�W���G�L�H���9�H�U�V�H��
�D�X�V�V�F�K�O�L�H�‰�O�L�F�K�� �D�X�I���L�Q�� �'�H�X�W�V�F�K�� �V�L�Q�G���� �Z�l�K�U�H�Q�G�� �V�L�H�� �L�P�� �]�Z�H�L�W�H�Q�� �D�X�I�� �E�H�L�G�H�Q�� �6�S�U�D�F�K�H�Q��
�Z�L�H�G�H�U�J�H�J�H�E�H�Q�� �Z�H�U�G�H�Q���� �+�|�F�K�V�W�Z�D�K�U�V�F�K�H�L�Q�O�L�F�K�� �V�L�Q�G�� �G�L�H�� �7�R�G�H�V�N�O�D�J�H�Y�H�U�V�H�� �Y�R�Q�� �K�L�H�U�� �V�H�L�Q�H�P��
verlorenen Manuskript entnommen. Hier sei die Todesklage eines Pfarrers veranschaulicht: 
�Ä�'�U�D�J�X���P�H�X�����E�D�F�L�X���P�H�X��     Vater du gehst bald von hier. 
Nu duce doru teu.     Lasse deine Sehnsucht mir, 
�'�D���G�H�¶�O���O�D�V�����D�L�F�L���O�D���P�L�Q�H      Dass ich sie im Garten ganz 
�6�����P�L�¶�O���P�D�L���G�X�F���v�Q���J�U���G�L�Q����    �,�Q���G�H�U���4�X�H�O�O�H���1�l�K�H���S�I�O�D�Q�]�� 
�6�����P�L�¶�O���v�Q�J�U�R�S���O�D���L�V�Y�R�U����     �'�D�V���D�X�V���L�K�U���D�X�F�K���R�K�Q�H���0�•�K�� 
�6�����U���V�D�U�����X�Q���P�H�U�L���R�U��     �%�D�O�G���H�L�Q���$�S�I�H�O�E�D�X�P���H�U�E�O�•�K�� 
Cu frundele rotundiore     We�O�F�K�H�U���U�X�Q�G�H���%�O�l�W�W�H�U���V�F�K�O�l�J�W�� 
Cu merele resiore.     �:�H�O�F�K�H�U���U�R�W�K�H���$�H�S�I�H�O���W�U�l�J�W�� 
Ventul c�v�Q�G �R���F�O���W�L�Q�D��     �6�F�K�•�W�W�H�O�W���:�L�Q�G���V�H�L�Q���:�L�S�I�H�O�U�H�L�F�K�� 
Merele jos vor pica,     Werden fallen Aepfel gleich. 
Copii leor aduna,     Kinder stellen Lese an 
�'�R�U�X�O�����L���O�R�U���V�W�L�Ppera.     Und ihr Sehnen stillt sich dann. 
C�v�Q�W�����F�X�F�X���S�H���F�U�X�F�H��     Kuckuck ruft vom Kreuze zu, 
�3�H���S�R�S�D���O�D���J�U�R�S�D�¶�O���G�X�F�H��     �0�D�Q���G�H�Q���3�I�D�U�U�H�U���W�U�l�J�W���]�X�U���5�X�K�� 
C�v�Q�W�����F�X�F�X���S�H���I�H�Q�W�v�Q����     Kuckuck von dem Brunnen ruft, 
Pe popa trece te�U�v�Q������     Und den Pfarrer �G�H�F�N�W���G�L�H���%�U�X�V�W���´10 
 

�:�D�V�� �G�L�H�� �]�Z�H�L�� �$�Q�Z�H�L�V�X�Q�J�H�Q���+�L�Q�Z�H�L�V�H�� �D�X�I�� �G�L�H�� �2�U�W�V�F�K�D�I�W�H�Q�� �6�H�O�L���W�H�� �X�Q�G�� �0�•�K�O�E�D�F�K��
���6�H�E�H�������E�H�W�U�L�I�I�W�����O�L�H�I�H�U�W���G�H�U���$�U�W�L�N�H�O���]�X�U���%�H�H�U�G�L�J�X�Q�J���L�Q�W�H�U�H�V�V�D�Q�W�H���(�L�Q�]�H�O�K�H�L�W�H�Q���O�D�X�W���G�H�Q�H�Q���V�L�F�K���L�Q��
�G�H�U���*�H�J�H�Q�G�� �Y�R�Q���6�H�O�L���W�H���G�D�V���7�R�W�H�Q�P�D�K�O���•�E�H�U�� �V�H�F�K�V���6�D�P�V�W�D�J�H���K�L�Q�D�X�Vdehnt, jeden Samstag im 
�+�D�X�V���H�L�Q�H�V���D�Q�G�H�U�H�Q���9�H�U�Z�D�Q�G�W�H�Q���L�Q���G�H�U���0�•�K�O�E�D�F�K-�*�H�J�H�Q�G�����Z�R�E�H�L���G�H�U���D�P���Q�l�F�K�V�W�H�Q���9�H�U�Z�D�Q�G�W�H��
�V�H�F�K�V���:�R�F�K�H�Q���O�D�Q�J���J�O�•�K�H�Q�G�H���.�R�K�O�H�Q�����:�D�V�V�H�U���X�Q�G���:�H�L�K�U�D�X�F�K���]�X�P���*�U�D�E���E�U�L�Q�J�W�� 

�'�L�H�� �$�U�W���� �L�Q�� �G�H�U�� �3�U�H�[�O�� �G�L�H�� �%�U�l�X�F�K�H�� �X�Q�G�� �L�K�U�H�Q�� �$�E�O�D�X�I�� �E�H�V�F�K�U�H�L�E�W���� �L�V�W�� �D�X�F�K�� �Lnteressant 
�Z�H�J�H�Q���G�H�U���D�Q�J�H�J�H�E�H�Q�H�Q���'�H�W�D�L�O�V�����G�L�H���H�U���L�Q���G�H�Q���9�H�U�V�H�Q���D�X�V�Z�H�L�V�W�����J�H�P�l�‰���G�H�U���%�H�G�H�X�W�X�Q�J�����G�L�H���H�U��
�G�H�U�� �O�L�W�H�U�D�U�L�V�F�K�H�Q�� �6�F�K�|�S�I�X�Q�J�� �D�O�V�� �G�H�I�L�Q�L�W�R�U�L�V�F�K�H�V�� �(�O�H�P�H�Q�W�� �H�L�Q�H�U�� �.�X�O�W�X�U�� �Z�L�G�P�H�W���� �=�X�P�� �%�H�L�V�S�L�H�O��
beschreibt er so das erste Bad eines Neugeborenen: 
�Ä�%�L�V�Z�H�L�O�H�Q�� �Z�L�U�I�W�� �G�H�U�� �J�O�•�F�N�O�L�F�K�H�� �9�D�W�H�U�� �V�L�O�E�H�U�Q�H�� �*�H�O�G�V�W�•�F�N�H�� �L�Q�� �G�D�V�� �H�U�V�W�H�� �%�D�G�� �V�H�L�Q�H�V�� �.�L�Q�G�H�V���� �G�D�P�L�W�� �H�V��
�U�H�L�F�K���Z�H�U�G�H�����'�D�V���%�D�G���V�H�O�E�V�W���D�E�H�U���Z�L�U�G���J�H�Z�|�K�Q�O�L�F�K���•�E�H�U���*�H�V�W�U�l�X�F�K���D�X�‰�H�U�K�D�O�E���G�H�V���'�R�U�I�H�V���J�H�J�R�V�V�H�Q�����(�L�Q��
�G�L�H�V�H�Q���8�P�V�W�D�Q�G���H�U�N�O�l�U�H�Q�G�H�V���9�R�O�N�V�O�L�H�G���G�H�U���V�L�H�E�H�Q�E�•�U�J�L�V�F�K�H�Q���5�X�P�l�Q�H�Q���V�D�J�W�� 
Maica scalda mi-�D���
�L�S�D�W�������������������������������������������������������������������� �0�H�L�Q�H���0�X�W�W�H�U���J�R�‰���P�H�L�Q���%�D�G 
                                                             
9 Prexl, Robert, 1889, Geburts- �X�Q�G���7�R�G�W�H�Q�J�H�E�U�l�X�F�K�H���G�H�U���5�X�P�l�Q�H�Q���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q����Band. 57, Nr. 2, S. 26. 
10 Prexl, Robert, 1889, Geburts- �X�Q�G���7�R�G�W�H�Q�J�H�E�U�l�X�F�K�H���G�H�U���5�X�P�l�Q�H�Q���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q. In Globus, Band 57, Nr. 
2, Braunschweig, S. 29.  
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�3�U�H�V�W�H���W�X�I�����O�v�Q�J�����V�D�W��     �h�E�H�U���H�L�Q�H�Q���6�W�U�D�X�F�K���D�P���3�I�D�G�� 
�&�D���V�H���P�H���v�Q�Y�H�V�H�O�H�V�F     �'�D�‰���L�F�K���L�P�P�H�U���J�O�•�F�N�O�L�F�K���V�H�L�� 
���L���P�X�O�
�L�D�Q�L�L���F�D���V�H���W�U�D�H�V�F��    �/�D�Q�J���G�H�V���/�H�E�H�Q�V���P�L�F�K���H�U�I�U�H�X�µ���´11 
 

A�E�H�U�� �3�U�H�[�O�� �E�H�V�F�K�U�l�Q�N�W���V�L�F�K�� �Q�L�F�K�W���Q�X�U�� �D�X�I�� �G�L�H�� �%�H�V�F�K�U�H�L�E�X�Q�J�� �G�H�V�� �%�U�D�X�F�K�W�X�P�V���� �V�R�Q�G�H�U�Q��
�H�U�N�O�l�U�W���D�X�F�K�� �G�L�H�� �+�D�Q�G�O�X�Q�J�H�Q�� �G�H�U�� �G�D�U�L�Q�� �%�H�W�H�L�O�L�J�W�H�Q���� �L�Q�G�H�P�� �H�U�� �G�H�Q�� �*�O�D�X�E�H�Q�� �G�H�U�� �5�X�P�l�Q�H�Q�� �X�Q�G��
�L�Q�G�L�U�H�N�W�� �L�K�U�H�� �'�H�Q�N�Z�H�L�V�H�� �H�U�O�l�X�W�H�U�W���� �Ä�'�D�V�� �*�L�H�‰�H�Q�� �G�H�V�� �%�D�G�H�V�� �G�D�J�H�J�H�Q�� �•�E�H�U�� �H�L�Q�H�Q�� �'�R�U�Q�H�Q�]�D�X�Q��
���«���� �V�R�O�O�� �V�F�K�O�L�P�P�H�� �)�R�O�J�H�Q�� �I�•�U�� �G�D�V�� �E�H�W�U�H�I�I�H�Q�G�H�� �.�L�Q�G�� �K�D�E�H�Q���� �(�L�Q�� �H�L�Q�V�F�K�O�l�J�L�J�H�V�� �U�X�P�l�Q�L�V�F�K�H�V��
�9�R�O�N�V�O�L�H�G�� �O�D�X�W�H�W�� �D�O�V�R���������´12 �(�U�Q�H�X�W�� �E�U�L�Q�J�W�� �G�D�V�� �U�X�P�l�Q�L�V�F�K�H�� �9�R�O�N�V�O�L�H�G�� �G�D�V�� �H�Q�W�V�F�K�H�L�G�H�Q�G�H��
�$�U�J�X�P�H�Q�W�����'�H�U���G�H�X�W�V�F�K�H���/�H�V�H�U���H�U�I�l�K�U�W���]�X�P���%�H�L�V�S�L�H�O���D�X�F�K�����G�D�V�V���H�V���Q�L�F�K�W���H�U�O�D�X�E�W���L�V�W�����Gass etwas 
an den Toten gebunden wird, damit seine Seele nicht ebenfalls an die Erde gebunden bleibt, 
�R�G�H�U���G�D�V�V���H�V���Y�H�U�N�•�Q�G�H�Q�G�H���=�H�L�F�K�H�Q���G�H�V���7�R�G�H�V���J�L�E�W�����Z�L�H���]�X�P���%�H�L�V�S�L�H�O���G�H�U���6�W�H�L�Q�N�D�X�]�U�X�I�� �Q�H�E�H�Q��
�G�H�P�� �+�D�X�V���� �G�H�U�� �7�U�D�X�P�� �H�L�Q�H�U�� �=�D�K�Q�H�[�W�U�D�N�W�L�R�Q�� �X�V�Z���� �'�L�H�V�H�� �(�U�N�O�l�U�X�Q�J�H�Q�� �G�Hs Glaubens sind 
�]�D�K�O�U�H�L�F�K�� �L�Q�� �V�H�L�Q�H�Q�� �]�Z�H�L�� �6�W�X�G�L�H�Q�� �Y�R�U�K�D�Q�G�H�Q�� �X�Q�G�� �X�Q�W�H�U�V�W�U�H�L�F�K�H�Q�� �G�L�H�� �J�U�•�Q�G�O�L�F�K�H�Q�� �.�H�Q�Q�W�Q�L�V�V�H��
�G�H�V�� �$�X�W�R�U�V���•�E�H�U���G�L�H���U�X�P�l�Q�L�V�F�K�H�Q���%�U�l�X�F�K�H���]�X���G�H�Q���/�H�E�H�Q�V�S�K�D�V�H�Q���� �.�H�Q�Q�W�Q�L�V�V�H�Q�����G�L�H���H�U�� �L�Q�I�R�O�J�H��
�H�L�Q�H�V���H�F�K�W�H�Q���,�Q�W�H�U�H�V�V�H�V���D�Q���G�H�U���U�X�P�l�Q�L�V�F�K�H�Q���.�X�O�W�X�U���H�U�Z�R�U�E�H�Q���K�D�W. 

�'�H�U�� �7�R�Q�� �V�H�L�Q�H�U�� �6�W�X�G�L�H�Q�� �L�V�W�� �L�P�� �$�O�O�J�H�P�H�L�Q�H�Q�� �H�L�Q�H�U�� �G�H�U�� �1�H�X�W�U�D�O�L�W�l�W�� �]�X�P�� �6�X�E�M�H�N�W���� �P�L�W��
�$�X�V�Q�D�K�P�H���H�L�Q�H�U���H�L�Q�]�L�J�H�Q���6�L�W�X�D�W�L�R�Q�����L�Q���G�H�U���P�D�Q���H�L�Q�H���O�H�L�F�K�W�H���,�U�R�Q�L�H���V�S�•�U�H�Q���N�D�Q�Q�����Z�H�Q�Q���H�U���V�L�F�K��
auf das Taufenmahl bezieht, das nicht ohne Feiermusik erfolgen kann, die von Zigeunern 
�J�H�V�S�L�H�O�W�� �Z�L�U�G�� �X�Q�G�� �G�L�H�� �2�K�U�H�Q�� �E�H�W�l�X�E�W�� ���Ä�R�K�Q�H�� �R�K�U�H�Q�]�H�U�U�H�L�‰�H�Q�G�H�� �0�X�V�L�N�� �G�H�U�� �=�L�J�H�X�Q�H�U�´������ �(�U��
�E�H�P�H�U�N�W�� �D�E�H�U���� �P�L�W�� �J�H�Z�L�V�V�H�U�� �7�U�D�X�U�L�J�N�H�L�W�� �D�P�� �(�Q�G�H�� �G�H�V�� �$�U�W�L�N�H�O�V�� �•�E�H�U�� �G�L�H�� �+�R�F�K�]�H�L�W���� �G�D�V�V�� �G�L�H��
�V�F�K�|�Q�H�Q�� �%�U�l�X�F�K�H�� �P�L�W�� �Ä�P�\�W�K�L�V�F�K�H�P�� �+�L�Q�W�H�U�J�U�X�Q�G�³�� �D�X�V�� �G�H�P�� �%�H�Z�X�V�V�W�V�H�L�Q�� �G�H�V�� �9�R�O�N�H�V��
verschwinden werden, zugunsten des modernen Lebens, da die gebildete Gesellschaft 
���Ä�L�Q�W�H�O�O�L�J�H�Q�W�H�� �%�H�Y�|�O�N�H�U�X�Q�J�´���� �G�L�H�V�H�� �7�U�D�G�L�W�L�R�Q�H�Q�� �Q�L�F�K�W�� �P�H�K�U�� �V�F�K�l�W�]�W�� �X�Q�G�� �H�L�Q�K�l�O�W���� �'�L�H�V�H�O�E�H�Q��
�]�Z�H�L���*�H�G�D�Q�N�H�Q���l�X�‰�H�U�W���H�U���Z�L�H�G�H�U�K�R�O�W���D�P���(�Q�G�H���G�H�V���]�Z�H�L�W�H�Q���$�U�W�L�N�H�O�V�����L�Q���G�H�P���H�U���E�H�W�R�Q�W�����G�D�Vs die 
�%�U�l�X�F�K�H�� �]�X�U�� �*�H�E�X�U�W�� �X�Q�G�� �%�H�H�U�G�L�J�X�Q�J�� �D�O�V�� �X�Q�H�U�N�H�Q�Q�E�D�U�H�� �)�U�D�J�P�H�Q�W�H�� �Y�R�Q�� �X�U�D�O�W�H�Q�� �6�L�W�W�H�Q��
�Y�R�U�N�R�P�P�H�Q�����G�L�H���Y�R�Q���G�H�U���=�L�Y�L�O�L�V�D�W�L�R�Q���•�E�H�U�K�R�O�W���Z�X�U�G�H�Q�� 

Wenn wir die Art, in der er seine beiden Studien beginnt und beendet, betrachten, 
stellen wir fest, dass sie vielleic�K�W���L�Q���X�P�J�H�N�H�K�U�W�H�U���F�K�U�R�Q�R�O�R�J�L�V�F�K�H�U���5�H�L�K�H�Q�I�R�O�J�H���Y�H�U�|�I�I�H�Q�W�O�L�F�K�W��
�K�l�W�W�H�Q���Z�H�U�G�H�Q���V�R�O�O�H�Q�����G���K�����G�H�U���$�U�W�L�N�H�O���•�E�H�U���G�L�H���*�H�Z�R�K�Q�K�H�L�W�H�Q���]�X�U���*�H�E�X�U�W���X�Q�G���%�H�H�U�G�L�J�X�Q�J���D�O�V��
�H�U�V�W�H�V���X�Q�G���G�H�U���•�E�H�U���G�L�H���+�R�F�K�]�H�L�W�V�J�H�Z�R�K�Q�K�H�L�W�H�Q���L�Q���H�L�Q�H�U���I�R�O�J�H�Q�G�H�Q���$�X�V�J�D�E�H�� 

Aus anthropologischer Perspekt�L�Y�H�� �N�|�Q�Q�H�Q�� �Z�L�U�� �3�U�H�[�O�V�� �7�H�[�W�H�� �D�X�F�K�� �D�O�V�� �H�L�Q�H�Q�� �9�H�U�V�X�F�K��
�E�H�W�U�D�F�K�W�H�Q���� �H�L�Q�H�� �H�L�J�H�Q�H�� �,�G�H�Q�W�L�W�l�W�� �]�X�� �V�F�K�D�I�I�H�Q���� �G�X�U�F�K�� �G�L�H�� �'�D�U�V�W�H�O�O�X�Q�J�� �G�H�U�� �.�X�O�W�X�U�� �G�H�V��Anderen, 
dessen mit dem und nicht neben dem �P�D�Q���O�H�E�W�����H�L�Q�H���,�G�H�Q�W�L�W�l�W���L�Q���H�L�Q�H�U���K�\�E�U�L�G�H�Q���.�X�O�W�X�U�����Z�H�Q�Q��
wir die gegenseitigen �,�Q�W�H�U�D�N�W�L�R�Q�H�Q���G�H�U���]�Z�H�L���.�X�O�W�X�U�H�Q�����G�H�U���V�l�F�K�V�L�V�F�K�H�Q���X�Q�G���G�H�U���U�X�P�l�Q�L�V�F�K�H�Q����
�E�H�D�F�K�W�H�Q���� �3�U�H�[�O�� �I�R�U�V�F�K�W�H�� �G�L�H�� �%�H�V�F�K�Z�|�U�X�Q�J�V�V�L�W�W�H�Q�� �E�H�L�� �G�H�Q�� �5�X�P�l�Q�H�Q�� �L�Q�� �H�L�Q�H�U�� �V�l�F�K�V�L�V�F�K�H�Q��
�*�H�P�H�L�Q�V�F�K�D�I�W���� �Z�L�H�� �H�U�� �V�H�O�E�V�W�� �]�X�J�H�J�H�E�H�Q�� �K�D�W���� �P�L�W�� �+�L�O�I�H�� �V�H�L�Q�H�U�� �U�X�P�l�Q�L�V�F�K�H�Q�� �)�U�H�X�Q�G�H���� �G�L�H�� �L�K�P��
�U�X�P�l�Q�L�V�F�K�H��Volkslieder zugeschickt haben, die sie ebenfalls auf seine Bitte hin gesammelt 
haben.13 Somit kann man schon am Ende des 19. Jahrhunderts nicht mehr von einer reinen 
�V�l�F�K�V�L�V�F�K�H�Q���R�G�H�U���U�H�L�Q�H�Q���U�X�P�l�Q�L�V�F�K�H�Q���.�X�O�W�X�U���V�S�U�H�F�K�H�Q�����X�Q�G���3�U�H�[�O�����G�H�V�V�H�Q���E�H�Z�X�V�V�W���R�G�H�U���Q�L�F�K�W����
�X�Q�W�H�U�V�W�U�H�L�F�K�W�� �G�L�H�V�H�� �7�D�W�V�D�F�K�H�� �W�U�R�W�]�� �G�H�U�� �8�Q�W�H�U�V�F�K�L�H�G�H�� �]�Z�L�V�F�K�H�Q�� �G�H�Q�� �Y�R�U�K�H�U�� �H�U�Z�l�K�Q�W�H�Q�� �G�U�H�L��
Nationen.  
�,�Q�� �G�H�U�� �]�Z�H�L�W�H�Q�� �+�l�O�I�W�H�� �G�H�V�� �O�L�W�H�U�D�U�L�V�F�K�H�Q�� �6�F�K�D�I�I�H�Q�V�� �Y�R�Q�� �-�D�P�H�V�� �&�O�L�I�I�R�U�G�� �*�H�H�U�W�]�� �Y�H�U�V�X�F�K�W���G�L�H�V�H�U��
bedeutende amerikanische Anthropologe die Bedeutungen der Kultur z�X�� �H�U�N�O�l�U�H�Q���� �G�L�H�� �H�U�� �D�O�V��
                                                             
11 Prexl, Robert, 1889, Geburts- �X�Q�G���7�R�G�W�H�Q�J�H�E�U�l�X�F�K�H���G�H�U���5�X�P�l�Q�H�Q���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q. In Globus, Band 57, Nr. 
2, Braunschweig, S. 27. 
12 Prexl, Robert, 1889, Geburts- �X�Q�G���7�R�G�W�H�Q�J�H�E�U�l�X�F�K�H���G�H�U���5�X�P�l�Q�H�Q���L�Q���6�L�H�E�H�Q�E�•�U�J�H�Q. In Globus, Band 57, Nr. 
2, Braunschweig, S. 27. 
13 �'�X�L�F������ �*�K���� �%�R�J�G�D�Q����1925, �3�R�H�V�L�H�� �S�R�S�X�O�D�U���� ���9�R�O�N�V�J�H�G�L�F�K�W�H��. In �6�R�F�L�H�W�D�W�H�D�� �G�H�� �P�k�L�Q�H���� �5�H�Y�L�V�W���� �V���S�W���P�k�Q�D�O����
�S�H�Q�W�U�X�� �S�U�R�E�O�H�P�H�� �V�R�F�L�D�O�H�� �.�L�� �H�F�R�Q�R�P�L�F�H�� ���*�H�V�H�O�O�V�F�K�D�I�W�� �P�R�U�J�H�Q�����:�R�F�K�H�Q�]�H�L�W�X�Q�J�� �I�•�U�� �J�H�V�H�O�O�V�F�K�D�I�W�O�L�F�K�H�� �X�Q�G��
wirtschaftliche Probleme), Jg. II, Nr. 18, Cluj, S. 311. 
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ein menschengeschaffenes Netzwerk von Bedeutungen auffasst, in das er selbst verwoben ist. 
�'�D�U�•�E�H�U�� �K�L�Q�D�X�V�� �X�P�I�D�V�V�W�� �.�X�O�W�X�U�� �D�X�F�K�� �H�L�Q�� �0�R�G�H�O�O�� �Y�R�Q�� �K�L�V�W�R�U�L�V�F�K�� �S�U�R�P�R�Y�L�H�U�W�H�Q�� �%�H�G�H�X�W�X�Q�J�H�Q����
�H�L�Q�� �0�R�G�H�O�O���� �G�D�V�� �V�L�F�K�� �L�Q�� �H�L�Q�H�P�� �V�\�P�E�R�O�L�V�F�K�� �D�X�V�J�H�G�U�•�F�N�W�H�Q��System von Auffassungen 
konkretisiert und in dem der Mensch seine Lebenseinstellungen entwickelt. Die Kultur hat 
laut ihm zwei Dimensionen, und zwar eine kognitive und eine pragmatische.14 

Wenn wir die obigen Texte aus der Perspektive von Geertz betrachten, �N�|�Q�Q�H�Q���Z�L�U���G�L�H��
�$�X�I�P�H�U�N�V�D�P�N�H�L�W���� �P�L�W�� �G�H�U�� �3�U�H�[�O�� �G�L�H�� �%�H�V�F�K�Z�|�U�X�Q�J�V�J�H�Z�R�K�Q�K�H�L�W�H�Q�� �E�H�V�F�K�U�H�L�E�W���� �G�H�Q�� �$�E�O�D�X�I�� �G�H�U��
�%�U�l�X�F�K�H�� �L�Q�� �G�H�Q�� �Y�H�U�V�F�K�L�H�G�H�Q�H�Q�� �/�H�E�H�Q�V�S�K�D�V�H�Q���� �G�L�H�� �*�H�V�W�H�Q�� �X�Q�G�� �Q�L�F�K�W�� �]�X�O�H�W�]�W�� �G�L�H�� �9�H�U�V�H��
�E�H�R�E�D�F�K�W�H�Q���� �h�E�H�U�� �L�K�U�H�Q�� �V�\�Q�N�U�H�W�L�V�F�K�H�Q�� �&�K�D�U�D�N�W�H�U�� �K�L�Q�D�X�V�� �V�L�Q�G�� �V�H�L�Q�H�� �7�H�[�W�H�� �Ä�G�L�F�K�W�³�� �X�Q�G��
�•�E�H�U�]�H�X�J�H�Q���G�X�U�F�K���G�D�V���J�H�V�F�K�U�L�H�E�H�Q�H���$�U�J�X�P�H�Q�W�����L�P���)�D�O�O�H���G�H�U���%�H�V�F�K�Z�|�U�X�Q�J�H�Q �J�H�V�S�•�U�W�����L�P���)�D�O�O�H��
der Studien dort gewesen���� �3�U�H�[�O�� �L�Q�W�H�U�D�J�L�H�U�W�� �P�L�W�� �G�H�U�� �+�D�X�S�W�J�H�V�W�D�O�W���� �G�H�U�� �%�H�V�F�K�Z�|�U�H�U�L�Q���� �D�E�H�U�� �H�U��
�P�D�F�K�W���H�V���Q�X�U�����X�P���E�H�V�W�L�P�P�W�H���8�Q�N�O�D�U�K�H�L�W�H�Q���]�X���N�O�l�U�H�Q�����H�U���J�U�H�L�I�W���Q�L�Fht in den Ablauf der Rituale 
ein, er beobachtet und beschreibt sie im Einzelnen, was uns an die Geertzische thick 
description (dichte Beschreibung) unter dem Einfluss des britischen Philosophen Gilbert Ryle 
�G�H�Q�N�H�Q�� �O�l�V�V�W���� �$�O�V�� �6�\�P�E�R�O- und Zeichensystem geben seine Texte sowohl die kognitive 
Dimension einer Kultur durch Widerspiegelung einer Wirklichkeit wieder, als auch die 
pragmatische Dimension durch Einschub in die Handlung, sodass man also von einer 
ethnologischen Wende durch Anthropologisierung der Literatur am Ende des 19. 
Jahrhunderts sprechen kann. 

�%�H�]�•�J�O�L�F�K�� �G�H�U�� �h�E�H�U�V�H�W�]�X�Q�J�H�Q�� �N�H�Q�Q�]�H�L�F�K�Q�H�W�� �V�L�F�K�� �5�R�E�H�U�W�� �3�U�H�[�O�� �D�O�V�� �H�L�Q�� �H�P�S�I�L�Q�G�O�L�F�K�H�U��
�h�E�H�U�V�H�W�]�H�U���� �G�H�U�� �G�L�H�� �Y�H�U�V�F�K�L�H�G�H�Q�H�Q�� �1�X�D�Q�F�H�Q�� �G�H�V�� �U�X�P�l�Q�L�V�F�K�H�Q�� �9�R�O�N�V�O�L�H�G�H�V�� �E�H�D�F�K�W�H�W���� �,�P��
�$�O�O�J�H�P�H�L�Q�H�Q�� �E�H�Z�H�L�V�H�Q�� �V�H�L�Q�H�� �h�E�H�U�V�H�W�]�X�Q�J�H�Q�� �G�L�H�� �%�H�P�•�K�X�Q�J�H�Q�� �X�P�� �G�L�H�� �:�L�H�G�H�U�J�D�E�H�� �G�H�U��
�U�X�P�l�Q�L�V�F�K�H�Q���%�R�W�V�F�K�D�I�W�����D�E�H�U���D�X�F�K���X�P���G�L�H���%�H�L�E�H�K�D�O�W�X�Q�J���G�H�V���5�H�L�P�V�� 
�Ä���H�U�S�H���Y�H�Q�L�Q�R�V��     �*�L�I�W�L�J�H���X�Q�G���W�U�l�J�H 
��erpe lenos,     Schlange, lang am Wege 
�0�X�O�W���D�L���S���]�L�W��     �+�D�V�W���G�X���O�D�X�H�U�Q���P�•�V�V�H�Q�� 
�3�v�Q���D�L���R�W�U���Y�L�W��     Bis du ihn gebissen. 
�8�Q�G�H���D�L���P�X���F�D�W��     Wo du schlugst die Wunden, 
Carnea sa unflat,    Ist sein Fleisch entzunden, 
�9�v�Q�D���V�D���µ�Q�F�R�U�G�D�W��    Ist sein Nerv gespannt 
�6�v�Q�J�H�O�H���V�D���V�W�U�L�F�D�W��    �8�Q�G���V�H�L�Q���%�O�X�W���Y�H�U�E�U�D�Q�Q�W���´15 
 

�:�L�H�� �P�D�Q�� �E�H�R�E�D�F�K�W�H�Q�� �N�D�Q�Q���� �Z�L�U�G�� �G�L�H�� �U�X�P�l�Q�L�V�F�K�H�� �$�X�V�V�D�J�H�� �D�O�V�� �%�R�W�Vchaft behalten, 
�H�E�H�Q�I�D�O�O�V�� �G�D�V�� �%�L�O�G�� �X�Q�G�� �V�R�J�D�U�� �G�H�U�� �W�U�R�F�K�l�L�V�F�K�H�� �5�H�L�P�� �E�O�H�L�E�W�� �G�H�U�V�H�O�E�H���� �3�U�H�[�O�� �E�H�Z�H�L�V�W�� �H�L�Q�H�� �Q�D�K�H��
�%�H�R�E�D�F�K�W�X�Q�J���X�Q�G���.�H�Q�Q�W�Q�L�V���G�H�V���U�X�P�l�Q�L�V�F�K�H�Q���9�H�U�V�H�V���G�X�U�F�K���(�L�Q�K�D�O�W�H�Q���G�H�V���.�U�H�X�]�U�H�L�P�V�����Z�L�H���Z�L�U��
�L�K�Q�� �D�X�F�K�� �L�Q�� �G�H�U�� �G�H�X�W�V�F�K�H�Q�� �h�E�H�U�V�H�W�]�X�Q�J�� �I�L�Q�G�H�Q���� �,�Q�� �H�L�Q�H�U�� �D�Q�G�H�U�H�Q�� �h�E�H�U�V�H�W�]�X�Q�J�� �M�H�G�R�F�K�� �I�L�Q�G�H�Q��
�Z�L�U�� �H�L�Q�H�� �L�P�� �5�H�L�P�� �E�H�J�U�•�Q�G�H�W�H�� �S�R�H�W�L�V�F�K�H�� �/�L�]�H�Q�]���� �X�Q�G�� �]�Z�D�U�� �Z�X�U�G�H��voinici durch Kinder 
�•�E�H�U�V�H�W�]�W�����Z�D�V���G�D�V���S�R�H�W�L�V�F�K�H���%�L�O�G���l�Q�G�H�U�W�� 
 
�Ä�1�X���P�H�U�J�H�
�L���O�D���Y�D�O�H��    Nehmet nicht ins Thal den Steg,  
Nu la meru din cale    Nicht zum Apfelbaum im Weg, 
�&�����H�O���H���X�P�E�U�D���Y�R�L�Q�L�F�L�O�R�U    Denn er ist ein Heim der Kinder 
�� �L���]���F���W�R�U�H�D���Y�L�W�H�O�R�U��    �8�Q�G�H���H�L�Q���/�D�J�H�U�R�U�W���G�H�U���5�L�Q�G�H�U���´16 
 

                                                             
14 Geertz, Clifford James, 1973, The Interpretation of Cultures: Selected Essays, New York, Basic Books. 
15 Prexl, Robert: Der �$�E�H�U�J�O�D�X�E�H���� �%�H�V�S�U�H�F�K�X�Q�J�V�I�R�U�P�H�O�Q�� �G�H�U�5�X�P�l�Q�H�Q�� �L�Q�6�L�H�E�H�Q�E�•�U�J�H�Q����In �=�H�L�W�V�F�K�U�L�I�W�� �I�•�U��
Volkskunde, Band 1, Heft 5, Leipzig, 1889, S. 197. 
16 Prexl, Robert: �'�H�U�� �$�E�H�U�J�O�D�X�E�H���� �%�H�V�S�U�H�F�K�X�Q�J�V�I�R�U�P�H�O�Q�� �G�H�U�5�X�P�l�Q�H�Q�� �L�Q�6�L�H�E�H�Q�E�•�U�J�H�Q����In �=�H�L�W�V�F�K�U�L�I�W�� �I�•�U��
Volkskunde, Band 2, Heft 1, Leipzig, 1889, S. 37. 
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Man bemerkt eine besondere Bem�•�K�X�Q�J�� �G�H�V�� �h�E�H�U�V�H�W�]�H�U�V���� �G�L�H�� �U�X�P�l�Q�L�V�F�K�H�Q�� �(�L�J�H�Q�K�H�L�W�H�Q�� �]�X��
�E�H�K�D�O�W�H�Q�����E�H�V�R�Q�G�H�U�V���G�L�H���$�X�I�P�H�U�N�V�D�P�N�H�L�W�����P�L�W���G�H�U���D�X�F�K���G�L�H���6�F�K�O�X�V�V�I�R�U�P�H�O�Q���•�E�H�U�V�H�W�]�W���Z�X�U�G�H�Q����
�(�U�� �Z�H�Q�G�H�W���Q�L�F�K�W���G�L�H�V�H�O�E�H�� �•�E�H�U�V�H�W�]�W�H�� �6�F�K�O�X�V�V�I�R�U�P�H�O�� �D�X�I�� �D�O�O�H�� �%�H�V�F�K�Z�|�U�X�Q�J�H�Q�� �D�Q���� �V�R�Q�G�H�U�Q�� �J�L�E�W��
genau ihr Bild wieder, �L�Q�G�H�P���H�U���J�O�H�L�F�K�]�H�L�W�L�J���G�H�Q���5�H�L�P���H�L�Q�K�l�O�W�� 
�Ä�1�����V�����U���P�v�L�H���F�X�U�D�W��    N allein, 
 Luminat,     �E�O�H�L�E�¶���J�H�N�O�l�U�W���X�Q�G���U�H�L�Q�� 
 Cum Dumnezeu l-�D���O���V�D�W��   �:�L�H���L�K�Q���*�R�W�W���H�U�V�F�K�X�I���]�X�P���6�H�L�Q���´ 
�Ä�1�����V�����U���P�v�L�H���F�X�U�D�W��    N allein, 
 Luminat,     �E�O�H�L�E�¶���J�H�N�O�l�U�W���X�Q�G���U�H�L�Q�� 
 Ca argintul strecurat!    Wie filtriertes Silber fe�L�Q���´17 
 

Man kann also behaupten, dass Robert Prexl, neben Friedrich Wilhelm Schuster, auch 
�H�L�Q�� �E�H�J�D�E�W�H�U�� �h�E�H�U�V�H�W�]�H�U�� �Z�D�U���� �G�H�U�� �G�H�P�� �G�H�X�W�V�F�K�H�Q�� �/�H�V�H�U�� �G�D�V�� �9�H�U�V�W�H�K�H�Q�� �G�H�U�� �U�X�P�l�Q�L�V�F�K�H�Q��
�O�L�W�H�U�D�U�L�V�F�K�H�Q���6�F�K�|�S�I�X�Q�J�����G�L�H���G�L�H���6�S�H�]�L�I�L�N�D���G�H�U���1�D�W�L�R�Q���G�D�U�V�W�H�O�O�W�����H�U�P�|�J�O�L�F�K�W���X�Q�G���H�U�Oeichtert hat. 
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�5�H�Y�L�V�W���� �V���S�W���P�v�Q�D�O���� �S�H�Q�W�U�X�� �S�U�R�E�O�H�P�H�� �V�R�F�L�D�O�H�� �.�L�� �H�F�R�Q�R�P�L�F�H�� ���*�H�V�H�O�O�V�F�K�D�I�W�� �P�R�U�J�H�Q����
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 [5] Gennep, Arnold van, 1999, �5�L�W�X�U�L���G�H���W�U�H�F�H�U�H�����h�E�H�U�J�D�Q�J�V�U�L�W�H�Q�������,�D���L�����3�R�O�L�U�R�P���9�H�U�O�D�J�� 
 [6] Pavelescu, Gheorghe, 2008, Val�H�D�� �6�H�E�H�.�X�O�X�L���� �0�R�Q�R�J�U�D�I�L�H�� �H�W�Q�R-�I�R�O�F�O�R�U�L�F���� ���0�•�K�O�E�D�F�K�W�D�O����
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17 Prexl, Robert: �'�H�U�� �$�E�H�U�J�O�D�X�E�H���� �%�H�V�S�U�H�F�K�X�Q�J�V�I�R�U�P�H�O�Q�� �G�H�U�5�X�P�l�Q�H�Q�� �L�Q�6�L�H�E�H�Q�E�•�U�J�H�Q����In �=�H�L�W�V�F�K�U�L�I�W�� �I�•�U 
Volkskunde, Band 1, Heft 5, Leipzig, 1889, S. 195, 199. 
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Abstract:During the Divine Liturgy of the Orthodox Church, called the Liturgy of Saint John 
Chrysostom, there is a particular prayer, uttered by the priest alone, called the prayer of the Cherubic 
Hymn, where we can find several theological ideas of sacrifice. The meaning of this prayer is that 
Christ himself is the priest and the victim of the sacrifice and the Liturgy is a door to the eternal 
Liturgy of heavens, where Christ sacrificed himself once and for all.  
 
Keywords: sacrifice, liturgy, Eucharist, Orthodox, worthiness 
 
 

The Holy Liturgy in the Orthodox Church is the core and the foundation of the entire 
structure of the Church. If the cultural differences made a huge gap between the western and 
the eastern Christendom, the Roman Church assumed a more jurisdictional way of thinking, 
based on the Roman law and the scholastic theology. On the other way, the protestant Reform 
went too far in the destruction of all ecclesial structures and media, being based on Scripture 
and personal faith �± sola fide. The result was that the Roman Catholic Church became an 
�³�L�P�S�H�U�L�X�P�´�� �R�I�� �I�D�L�W�K���� �D�Q�G�� �W�K�H�� �S�U�R�W�H�V�W�D�Q�W�� �G�H�Q�R�P�L�Q�D�W�L�R�Q�V�� �E�H�F�D�P�H�� �D�� �F�R�Q�V�W�H�O�O�D�W�L�R�Q�� �R�I�� �G�L�I�I�H�U�H�Q�W��
personal approaches of the religion. Too much law into the Church throws away the spirit and 
spirituality, enforces the fossils of human domination and build a pyramidal earthly ecclesial 
architecture. Too much individual approach leads toward atomization, theological 
minimalism and residual negative thinking. 

Both, the catholic and the protestant ways are extremes due to a human understanding 
of the faith, where God is exiled in his heaven and a vicar is installed in his place, or 
everyone claims to have personal and individual access to him toward faith, destroying the 
communitary sense of the Church.  

The Orthodox theology, faithful to the seven ecumenical councils of the first 
millennium, kept a doxological approach of the Church, where Ecclesia is bound together 
through Mystery and ritual around the Divine Liturgy, serving the Holy Spirit, the Comforter 
and the Sanctifier of all. Thus, the jurisdictional excesses were avoided, the human principles 
of law, subject of human error and reason, were subdued to the Law Giver, which is God, the 
atomic tendencies of individualism were attenuated. The Orthodoxy is essentially a liturgical 
Church, a Liturgy of union between heaven and earth, God and human people, eternity and 
time. This approach succeeds to avoid the invasion of human mind into the concept of the 
Church and the demiurgic approach of the leaders to become gods.    

The whole Liturgy of the Church is thus a hymn of humility and epiclesis / invocation 
of the presence and glory of God, through the songs, prayers and supplications of the people 
of God1. From here it comes the ascetic and transforming nature of the Orthodox way, were 
metabole / transformation, becoming, of the Bread and Wine into the Body and Blood of 
�&�K�U�L�V�W���� �P�H�D�Q�V�� �D�O�V�R�� �W�K�H�� �E�H�F�R�P�L�Q�J�� �R�I�� �W�K�H�� �S�H�R�S�O�H�� �X�Q�G�H�U�� �W�K�H�� �+�R�O�\�� �6�S�L�U�L�W���� �³�W�K�H�R�V�L�V�´ / becoming 

                                                             
1 We recommend Josef Lamberts, Quelques reflexions sur l`epiclese, in Questions Liturgiques, Leuven, no.84, 
2003-2004, pp.  226-243. 
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god through grace. The entire community of the Church tends to become holy, through her 
membership into the Body of Christ.   

In the West, the presence of the Spirit, the third Person of the Most Holy Trinity, was 
obliterated by an excessive christocentric approach of the theology, where the heresy of 
Filioque was invented in order to rise the reign of the Son, to the detriment of the Spirit 
(against the express word of Christ, the Spirit proceeds from the Father and from the Son). 
This excess of theological thinking threw away the Spirit and the sanctification of the people 
from the agenda. The Spirit was seen mainly as the love between the Father and the Son. This 
heresy led to a divorce between theology �± a sum of scholastic axioms, and spirituality �± the 
expression of the human love to God. In the Orthodox Church theology is spirituality, the 
mystical sense if the mind of the Church, the prayer is synonym with theology.   

In the absence of understanding the role of the Spirit in the life of the Body of Christ, 
that is the Church, the catholic believer ceased to invoke the Spirit into the sanctification of 
self, of the nature and of life. That is why the epiclesis �± the invocation of the Holy Spirit, is 
missing from the Liturgies of the roman church. The catholic understanding of the 
Eucharistic transformation is at the time of saying the words: Take, eat, this is my Body. In 
the Orthodox Church, the Eucharistic transformation occurs only after the supplication 
performed by the community that invokes the Spirit over the Eucharistic gifts. Instead of a 
nearly magical understanding, the eastern liturgical rite preserved the sense of invocation and 
dialogue between human and God.  

This doxological approach of the Orthodox Church can be seen in all the prayers of 
the Liturgy, these prayers being uttered by the priest, most of them loud, so that the faithful 
hear them. One of the most important prayers is the prayer of the Cherubic Hymn. A 
historical research about this prayer and its role in the Eucharistic Liturgy is made by Rev. P. 
�9�L�Q�W�L�O�H�V�F�X���� �L�Q�� �K�L�V�� �U�H�P�D�U�N�D�E�O�H�� �E�R�R�N�� �³�/�L�W�X�U�J�K�L�H�U�X�O�� �H�[�S�O�L�F�D�W�´�� ���(�[�S�O�D�L�Q�L�Q�J�� �W�K�H�� �/�L�W�X�U�J�L�H�V��2. This 
prayer is a personal one, involving the priest alone, who asks the grace of God, to cleanse his 
soul in order to enter into the Altar with the Gifts that will become the Body and the Blood of 
Christ. This ritual called the Great Entrance was admirably analysed by Rvd. Robert Taft, one 
of the most important liturgical theologians in the whole world. In the first six centuries, the 
Eucharistic gifts were brought into the Church, and this movement of entrance with them 
slowly was adorned with hymns, rituals and gestures, so it became one of the most important 
moments in the whole liturgy3. The majestic entrance of the priest with the gifts of the people 
means the exchange of gifts and the reciprocity of liturgical alms. The people give to God 
their finest fruits, humanised through work and sacrifice. The bread is not simply a fruit of 
the earth, but it is the living nature mixed with human passion, with fire and work, so the 
many seeds of the grains become one, in the loaf of bread. Accordingly, the wine is not only 
the grapes, but the greatest gift of nature, mixed with human sacrifice, time, patience and 
humility, so from the many grapes, the wine will pour and brighten the human heart.  

So the prayer of the Cherubic Hymn is a model of compassion, humility, sacrifice, but 
also understands the fact that the real sacrifice is Christ, the one who bring Himself to the 
Cross, for the salvation of men. So the gifts, coming from the human hearts, is a symbol of 
the divine love and sacrifice of Christ, who gives not something, but somebody, Himself, will 
all his life for the eternity of the people. The priest, saying this prayer, enters a universe of 
self sacrifice, where the clean heart is necessary for uttering the words of God and lending his 
voice, mind and hand to Christ.  

                                                             
2 P. Vintilescu, Liturghierul explicat (in Romanian), E.I.B.M.B.O.�5�������%�X�F�X�U�H�V�W�L�����������������W�K�H���F�K�D�S�W�H�U���³�,�Q�W�U�D�U�H�D���F�H�D��
�0�D�U�H�´�����S�S����������-222. 
3 Charles Perrot, L`Eucharistie dans le Nouveau Testament, in Encyclopedie de l`Eucharistie, dir. Maurice 
Brouard, editions du Cerf, Paris, 2002.   
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In modern English, the prayer is like that: �ÄNo one bound by carnal desires and 
pleasures is worthy to approach, draw near, or minister to You, the King of Glory. For to 
serve You is great and awesome even for the heavenly powers. Yet, because of Your 
ineffable and immeasurable love for mankind, You impassibly and immutably became man. 
You, as the Master of all, became our high priest and delivered unto us the sacred service of 
this liturgical sacrifice without the shedding of blood. Indeed, Lord our God, You alone reign 
over the celestial and the terrestrial; borne aloft on the cherubic throne, Lord of the Seraphim 
and King of Israel, the only holy and resting among the holy ones. I now beseech You, Who 
alone are good and inclined to hear: Look down upon me, Your sinful and unprofitable 
servant, and cleanse my soul and heart of a wicked conscience; and enable me, by the power 
of Your Holy Spirit, clothed with the grace of the priesthood, to stand before Your holy Table 
and celebrate the Mystery of Your holy and pure Body and Your precious Blood. I come 
before You with my head bowed, and I implore You: Turn not Your face away from me, nor 
reject me from among Your children, but make me, Your sinful and unworthy servant, 
worthy to offer these gifts to You. For You are the One Who both offers and is offered, the 
One Who is received and is distributed, O Christ our God, and to You we offer up glory, with 
Your Father, Who is without beginning, and Your all-holy and good and life-creating Spirit, 
now and forever and to the ages of ages. Amen. The people chant: �³�6�R���W�K�D�W���Z�H���P�D�\���U�H�F�H�L�Y�H��
the King of all, who is invisibly escorted by the angelic hosts. Alle�O�X�L�D�����$�O�O�H�O�X�L�D�����$�O�O�H�O�X�L�D�´���� 

The Deacon and Priest exit the north door preceded by candles and the censer, and 
�Z�K�H�Q�� �W�K�H�� �K�\�P�Q�� �L�V�� �S�D�X�V�H�G���� �W�K�H�\�� �H�[�F�O�D�L�P�� �W�K�H�� �I�R�O�O�R�Z�L�Q�J�� �D�O�W�H�U�Q�D�W�H�O�\���� �³�0�D�\�� �W�K�H�� �/�R�U�G�� �*�R�G��
remember all of us in His Kingdom always, now and forever and to the ages of ages. 
People: �$�P�H�Q�´�� 
For a better understanding of the liturgical concepts, we analyse from the original language, 
written by Saint John Chrysostom, in ancient Greek: 
�³���#�/�0���"�� ������� �"�� �2�&���� �1�#���/�0�/�0�������&���� �2�.���"�� �1�.�!�������.���"�� �0�Œ�����#�����.�"�� ���.���� ���/� ���.���"�� �Œ�!� �1���!�$�0�1���.���� ����
�Œ�!� �1�0���������0���������������0���2� �#�!���0�������1� �������ú�.�1�����0�*���2���"���/�)�����"�����2� �����.�!���/���.��� ���0�������1� �����������.�����.�����3� ���0�!�)������
���.���� �.�#�2�.���"�� �2�.���"�� �0�Œ� �#�!�.�����.���"�� �/�#�������0�1�������� �ù�����
�� �)���&�"���� �/������ �2������ ���3�.�2� ���� ���.���� �.�����2�!���2�)���� �1� �#��
�3�����.�����!�&�Œ���.������ �.�2�!���Œ�2�&�"�� ���.���� �.���.����� ���+�2�&�"�� ������� ���.�"�� �������!�&�Œ� �"�� ���.���� �.�!�$���0�!�0�*�"�� �����+�� 
�0�$�!�������2���1�.�"�������.�����2���"�����0���2� �#�!���������"���2�.�*�2���"�����.�����.���.���������2� �#�����#�1���.�"���2���������0�!� �#�!�����.�����Œ�.�!���/�&���.�"��
������������ �&�"�� �û�0�1�Œ�)�2���"�� �2�&���� �.�Œ�����2�&������ ���#�� ���.�!�� ���)��� �"���� ���*�!���0�� � �� �,�0�)�"�� �����+������ �/�0�1�Œ�)���0���"�� �2�&����
�0�Œ� �#�!�.�����&���� ���.���� �2�&���� �0�Œ�����0���&������ � �� �0�Œ���� ���!�)��� �#�� ���0�!� �#������� �*�� �0�Œ� �$� �*���0��� �"���� � �� �2�&���� ���0�!�.�3�0������
���*�!��� �"�������.���� ���.�1�����0�*�"�� �2� �#�� �ÿ�1�!�.�������� � �� ���)��� �"�� �ñ����� �"�� ���.���� �0���� �.����� ���"�� �.���.�Œ�.�#�)���0��� �"���� �1�0�� �2� �����#����
�/�#�1�&�Œ�+�� �2� ���� ���)��� ���� �.���.���)���� ���.���� �0�#����� � ������ �0�Œ�������0�%� ���� �0�Œ�
�� �0������ �2� ���� �.���.�!�2�&���)���� ���.���� �.�$�!�0��� ����
�/� �*���)���� �1� �#���� ���.���� ���.�����!���1�)���� ��� �#�� �2������ �%�#�$������ ���.���� �2������ ���.�!�/���.���� �.�Œ�)�� �1�#���0���/���1�0�&�"�� �Œ� �����!���"���� ���.����
���������&�1�)���� ���0�� �2���� �/�#�������0���� �2� �#�� �ù����� �#�� �1� �#�� �����0�*���.�2� �"���� �0���/�0�/�#������� ���� �2������ �2���"�� ���0�!�.�2�0���.�"�� �$���!��������
�Œ�.�!�.�1�2�����.���� �2���� �.�����.�� �1� �#�� �2�.�*�2���� �2�!�.�Œ�������� ���.���� ���0�!� �#�!�����1�.���� �2� �� ������� ���� ���.���� ���$�!�.���2�)���� �1� �#�� ���+���.��
���.���� �2� �� �2������� ���� �ù�����.���� ��� ���� ���.�!�� �Œ�!� �1���!�$� ���.������ ���������.�"�� �2� ���� �0���.�#�2� �*�� �.�#�$�����.�� ���.���� �/��� ���.���� �1� �#���� ������
�.�Œ� �1�2�!���%���"���2� ���Œ�!�)�1�&�Œ�)�����1� �#���.�Œ�
���0��� �*���������/�����.�Œ� �/� ���������1���"�����0���0�����Œ�.���/�&�����1� �#�����.�����
���.�����&�1� ����
�Œ�!� �1�0���0�$�������.�����1� �����#�Œ�
���0��� �*���2� �#���.���.�!�2�&��� �*�����.�����.���.����� �#���/� �*��� �#���1� �#���2�.���/�+�!�.���2�.�*�2�.�������*�����.�!��
�0���� � �� �Œ�!� �1�3���!�&���� ���.���� �Œ�!� �1�3�0�!�)���0��� �"�� ���.���� �Œ�!� �1�/�0�$�)���0��� �"�� ���.���� �/���.�/���/�)���0��� �"���� ���!���1�2���� � �� �,�0�)�"��
�����+������ ���.���� �1� ���� �2������ �/�)���.���� �.���.�Œ�����Œ� ���0������ �1�#���� �2�&�� �.�����!�$�&�� �1� �#�� ���.�2�!���� ���.���� �2�&�� ���.���.�����&�� ���.����
�.���.���+�����.�������&� �Œ� ���+���1� �#�������0�*���.�2���������#�������.�����.�0�������.�����0���"���2� �#�"���.���+���.�"���2�&�����.���+���&�������ù�������´�� 

From the first phrase of this prayer, we can see the necessity of cleansing the spirit of 
the priest in order to receive the great dignity of carrying the Eucharistic gifts. The axiom of 
penance, humility and confession of sins is emphasized. The divine service is great and 
awesome even for the heavenly powers, which are the angels, archangels and thrones. Yet, 
because the ineffable and infinite love of God, that fills the gap of unworthiness of men, 
Christ offers himself to sinful and unworthy hands. He becomes man and High Priest for us. 
So, we see that the Incarnation of the Logos is entered in the Liturgy, as an eternal reality, 
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where the Human Christ, God and Man, is the source of all life of the universe4. The Christ is 
the real High Priest, the Bishop of all creation, the Sanctifier of the world, and the priests 
appointed by him, through the grace of the Holy Spirit and through the Mystery of Ordination 
and sacerdocy, they are only the icons and advocates of this great work of sanctification, that 
is the Divine Liturgy.  

This prayer is therefore a supplication for forgiveness of sins, for obtaining 
worthiness and for entering into the sacred realm of the Mystery of the Lord: His Cross, death 
�D�Q�G�� �5�H�V�X�U�U�H�F�W�L�R�Q���� �7�K�H�� �'�L�Y�L�Q�H�� �/�L�W�X�U�J�\�� �L�V�� �D�� �³�V�D�F�U�L�I�L�F�H�� �Z�L�W�K�R�X�W�� �W�K�H�� �V�K�H�G�G�L�Q�J�� �R�I�� �E�O�R�R�G�´����
�³�.���.���������2� �#�����#�1���.�"�´���L�V���W�K�H���U�H�D�O���V�D�F�U�L�I�L�F�H�����W�K�H���H�Q�W�H�U�L�Q�J���L�Q�W�R���W�K�H���H�W�H�U�Q�D�O���O�L�I�H���R�I���*�R�G�� where his 
state of sacrifice is unending. Christ gave his blood for the mankind, at the completion of 
ages, but the result and the reality of this self giving is eternal, so in contrast to the old 
sacrifices of animals, in the Old Testament, His sacrifice is divine, full and unrepeatable5. 
�7�K�H���/�L�W�X�U�J�\���G�R�H�V���Q�R�W���U�H�S�H�D�W���W�K�H���V�D�F�U�L�I�L�F�H���R�I���&�K�U�L�V�W�����W�K�D�W���L�V���X�Q�L�T�X�H�����³�D�S�D�[�´�������R�Q�F�H�����L�Q���W�K�H���Z�R�U�G�V��
of Saint Paul the Apostle), but is a door to the eternal sacrifice of the Logos.  

In this liturgical offering, the human persons offer bread and they receive the Body of 
Christ. They offer wine and they receive the Blood of Christ together with His life, which is 
divine and immortal. They offer their time and they receive his eternity. They offer 
themselves as offering, and they receive God himself, uniting with him. This asymmetric 
exchange of love proves the life of the Church, in which every believer is nurtured from the 
Mother Church and receives food and life. The Church is the Body of Christ and the Mother 
of all believers, in the conscience of the Christian people of God.  

We remark in this prayer the humility of the celebrant, the bowing of the head during 
prayer, and the conscience of representing the people in the face of Christ.  

What is of great importance in this prayer is the theology of reciprocity, where human 
persons and God express their love that makes the universe alive6. Christ is God and man, 
and this unity of essences in one person �± as the ecumenical Council of Chalcedon stated �± is 
the source of the unity between God and the Church of Christ. Moreover, Christ is the 
celebrant and the offering, the priest and the victim, the shepherd and the lamb, �³�W�K�H�� �2�Q�H��
�:�K�R���E�R�W�K���R�I�I�H�U�V���D�Q�G���L�V���R�I�I�H�U�H�G�����W�K�H���2�Q�H���:�K�R���L�V���U�H�F�H�L�Y�H�G���D�Q�G���L�V���G�L�V�W�U�L�E�X�W�H�G�´�����D�V���W�K�H���Y�H�U�V�H�V���R�I��
the prayer show.  

A deep understanding of the essential ideas of liturgical Orthodox theology will offer 
a meaning to the eastern mind of the Church. In a world where the sacerdocy is diminished 
by magical approaches, where the intimacy of faith is dying under the siege of electronic 
eyes, the theology of the Divine Liturgy comes to strengthen the sense of community, the real 
meaning of divine love united with our love, the great news of eternity that was given to the 
people through the Incarnation and the Sacrifice of Christ.  
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Abstract:�&�K�U�L�V�W�\�� �/�H�I�W�H�U�L�¶�V�� �Q�R�Y�H�O���� �7�K�H�� �%�H�H�N�H�H�S�H�U�� �R�I�� �$�O�H�S�S�R�� ���������������� �U�H�S�U�H�V�H�Q�W�V���� �L�Q�� �I�L�F�W�L�R�Q�D�O�� �I�R�U�P���� �X�U�J�H�Q�W��
contemporary matters, such as immigration, war, displacement, and alienation. The narrative is based on 
experiences of real refugees in Athens, where the author worked with them as a volunteer in 2016 and 2017. By 
insightfully presenting the contrast between life before the war, the hardships they face when forced to leave 
home, and the implications this life event entails, Lefteri challenges the contemporary prevalent assumptions, 
based mainly on superficial knowledge and narrow thinking, according to which immigrants in general, and 
war refugees, in particular, have a choice. The alternative this part of humanity faces is between remaining and 
die, or taking the chance and travelling, often in inhuman conditions, to a country that might offer them 
security. By skilfully employing a simple narrative style and by inserting geographical and temporal shifts 
between the present (in England) and the past (in Aleppo, or during the journey to England), Lefteri questions 
complex realities and challenges the reader to revise his/her unexamined assumptions and, by appealing to the 
moral dimension of the situation, contributes to the development of the read�H�U�¶�V���H�P�S�D�W�K�H�W�L�F���L�P�D�J�L�Q�D�W�L�R�Q�� 
 
Keywords: Syrian war, immigration, alienation, ethics and morality. 
 
 

Within the heated contemporary debates about immigration, as several thinkers have 
pointed out, moral considerations are often overlooked or even dismissed as irrelevant. This 
deplorable omission is possible because of the age-�R�O�G�� �G�L�F�K�R�W�R�P�\�� �R�I�� �³�X�V�´�� �Y�V���� �³�W�K�H�P���´�� �D��
strategic perspective which is adopted because it favours those who do not find themselves in 
the unfortunate situation of fleeing their own homeland and feel justified to defend their own 
nation and, within it, their local communities. To this end, they invoke what Rousseau 
showed long ago to be the basis of the formation of civil societies, namely, the principle of 
property. This principle, wrongly assumed and applied, and often inflated with the 
conveniently irrefutable principle of illegality, may bring out some of the worst tendencies in 
people, such as self-justification, feelings of superiority, and degradation of the sense of 
common humanity.  
 The novel written by Christy Lefteri, The Beekeeper of Aleppo, provides a rather 
welcome confrontation with the official contemporary discourse about immigration, 
immigrants, and asylum seekers. It consists of the story of some families who had to flee their 
war-torn home countries and, after a long and extremely difficult journey through Europe, 
now arrive in England, where they try to be granted asylum. The narrative follows closely the 
geographical and existential trajectory of the protagonist, Nuri, a beekeeper by profession, 
and his wife Afra, an artist. Anyone seeking to find answers to questions about the 
contemporary war in Syria will not find them in this novel. Rather, what Lefteri is trying to 
offer the reader is a glimpse into the crisis prevalent in the area nowadays and the horrifying 
hardships people who are victims of the conflict are forced to face. Yet, although a work of 
�I�L�F�W�L�R�Q���� �W�K�H�� �Q�R�Y�H�O�� �L�V�� �E�D�V�H�G�� �R�Q�� �W�K�H�� �D�X�W�K�R�U�¶�V�� �H�[�S�H�U�L�H�Q�F�H�� �D�V�� �D�� �Y�R�O�X�Q�W�H�H�U�� �L�Q�� �D�� �8�Q�L�F�H�I�� �I�X�Q�G�H�G��
refugee camp in Greece in the summers of 2016 and 2017. The Beekeeper of Aleppo is based 
on facts, on first-hand experience, on the undeniable everyday realities of areas where the 
�T�X�H�V�W�L�R�Q���R�I���L�P�P�L�J�U�D�W�L�R�Q���K�D�V���E�H�F�R�P�H���D���F�R�P�S�H�O�O�L�Q�J���S�U�R�E�O�H�P�����Z�K�L�F�K���S�X�W�V���R�Q�H�¶�V���K�X�P�D�Q�L�W�\���W�R���W�K�H��
test, whether a victim or a resident of a receiving country. 

What might strike the reader from the very first page of the book is the simplicity of 
the style in which it is written, a simplicity derived, one might argue, from a certain 
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humbleness of perception, considering the atrocities described in it. Generally, the text lacks 
powerful negative adjectives, which might create the impression of facile indignation. And it 
is precisely through this simplicity of style that Lefteri manages to impress the reader, to 
facilitate identification with the character, and thus help the reader develop his empathetic 
imagination.  
 This last aspect is amplified by the shift from the present situation (and present tense) 
to the past left behind. Each chapter is divided into two parts, marked by a key-word placed 
in the middle of a blank page, which connects the first one �± focused on the present context, 
�Q�D�P�H�O�\�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�¶�V�� �D�Q�G�� �K�L�V�� �Z�L�I�H�¶�V�� �V�W�U�X�J�J�O�H�V�� �L�Q�� �W�K�H�� �8�Q�L�W�H�G�� �.�L�Q�J�G�R�P���� �Z�K�L�O�H�� �Z�D�L�W�L�Q�J�� �I�R�U��
the decision from the authorities about their asylum application �± to the second, which 
describes their life in Aleppo, or part of their journey through Europe. Their home city is 
portrayed, throughout the book, as an almost idyllic place, where existence is marked by 
warmth, hard work, performed with respect for nature and, particularly, for bees, and 
normality. Any Western reader can identify with this part �± a normal family, whose members 
strive to make the best of their lives, enjoying their child, dinner with friends, and warm 
evenings in the garden. If (s)he may have access only to what is made available to them, by 
media, then these temporal shifts disrupt the frequently employed narrative of foreigners or 
refugees as people who simply seek to exploit the receiving country, offering, thus, a 
perspective on the reality of dislocation and alienation. 
 Within the narrative context and, one might extend, in the case of most refugees, the 
state of alienation mentioned above is, at least, two-fold. On the one hand, there is the 
alienation one feels when one finds oneself in a foreign country, a country that is very 
�G�L�I�I�H�U�H�Q�W���I�U�R�P�� �R�Q�H�¶�V�� �K�R�P�H�O�D�Q�G���� �L�Q�� �V�S�L�U�L�W�X�D�O�� �D�Q�G�� �F�X�O�W�X�U�D�O�� �W�H�U�P�V���� �1�X�U�L�� �D�Q�G�� �K�L�V�� �Z�L�I�H���� �D�V�� �Z�H�O�O�� �D�V��
most of the other refugees living in the pension in England, waiting, struggle to maintain a 
sort of continuity with their previous lives, rejecting what they regard abnormalities (for 
example, the habit of Western men to urinate while standing, as the Moroccan man 
disdainfully observes), and trying to continue with their own habits and rituals. Such 
enterprises may prove rather futile, yet, what characterises most refugee is the desire 
(conscious or not) to somehow recreate, in a sense, the familiar situation they lived in before, 
to create a sort of surrogate, a substitute for their homeland, which might provide a feeble, 
but, maybe, helpful, sense of clarity and security, to annul, as much as possible, the idea of 
�W�H�P�S�R�U�D�U�L�Q�H�V�V���W�K�D�W���S�H�U�P�H�D�W�H�V���W�K�H�L�U���O�L�Y�H�V�����D�Q�G���W�K�H���I�H�H�O�L�Q�J�V���R�I���µ�X�Q�K�R�X�V�H�G�Q�H�V�V�¶���D�Q�G���W�U�L�Y�L�D�O�L�W�\���W�K�D�W��
derive from it. Yet, the impossibility of leaving behind the familiar and of recreating it in a 
new setting renders the forced displacement an eternally incomplete and unsuccessful 
attempt.  

This process (because it is, indeed, a process, rather than a sudden occurrence or 
event) implies a rather complex state of ambivalence. Roberta Rubenstein rightly points out 
�W�K�D�W�����³�I�R�U���W�K�H���F�X�O�W�X�U�D�O�O�\���G�L�V�S�O�D�F�H�G���S�H�U�V�R�Q�����V�H�O�I-division is inevitable. Torn between preserving 
her language of origin and acquiring the language of her adopted culture to facilitate 
assimilation, the exile may harbour ambivalent feelings toward both her home of origin and 
her adopted domicile. The culturally displaced person constructs her identity in relation to 
two distinct, if not also antithetical, sites in time, space and memory (Home Matters, 65). 
From this point of view, certain attitudes some characters display �± �V�X�F�K�� �D�V�� �1�X�U�L�¶�V�� �Z�L�I�H�¶�V��
�U�H�I�X�V�D�O���W�R���H�Q�J�D�J�H���L�Q���F�R�Q�Y�H�U�V�D�W�L�R�Q���Z�L�W�K���R�W�K�H�U���U�H�V�L�G�H�Q�W�V���R�I���W�K�H���S�H�Q�V�L�R�Q�����R�U���W�K�H���\�R�X�Q�J���(�J�\�S�W�L�D�Q�¶�V��
difficulties in expressing himself in English �± can be understood as a symptom, a 
�P�D�Q�L�I�H�V�W�D�W�L�R�Q���R�I���W�K�H���F�K�D�U�D�F�W�H�U�V�¶���V�W�U�X�J�J�O�H���Z�L�W�K���W�K�H���S�U�R�I�R�X�Q�G���D�P�E�L�Y�D�O�H�Q�F�H���R�I���W�K�H�L�U���V�L�W�X�D�W�L�R�Q������ 

The sense of displacement they experience is amplified by the official discourse on 
immigrants and refugees that appear to permeate the social and political scene in England. 
There are, in the novel, insertions of references to real life politicians, for example, one who 
�V�S�H�D�N�V�� �Y�H�K�H�P�H�Q�W�O�\���D�J�D�L�Q�V�W���D�F�F�H�S�W�D�Q�F�H���R�I�� �I�R�U�H�L�J�Q�H�U�V���Z�K�R���³�S�R�V�H���D�V���U�H�I�X�J�H�H�V�´�� �D�Q�G���Z�K�R�V�H�� �I�D�F�H��
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�O�R�R�N�V�� �³�O�L�N�H�� �D�� �I�U�R�J�´���± most probably, an allusion to one of the fiercest opponents of 
immigration, the British politician Nigel Farage. Such instances situate the novel in 
contemporary times, helping the reader identify social and moral aspects depicted in it, and 
adds to the realistic dimension of the narrative. Also, the inclusion of factual reports, such as 
those presented by the media, create a juxtaposition between the superficiality with which 
such themes are treated in the everyday context of the news, and the universe of deaths and 
sorrow that lies beyond the carefully selected images and words. While in Turkey, during 
�W�K�H�L�U�� �M�R�X�U�Q�H�\���W�R���(�Q�J�O�D�Q�G�����W�K�H���S�U�R�W�D�J�R�Q�L�V�W���R�E�V�H�U�Y�H�V�����³�7�K�H���E�R�D�W���W�K�D�W���O�H�I�W�� �O�D�V�W���Q�L�J�K�W���K�D�G���W�R�S�S�O�H�G��
over and the people were lost at sea. Only four survivors were pulled from the water, and 
�H�L�J�K�W�� �E�R�G�L�H�V�� �Z�H�U�H�� �I�R�X�Q�G���� �7�K�H�V�H�� �Z�H�U�H�� �W�K�H�� �F�R�Q�Y�H�U�V�D�W�L�R�Q�V�� �,�� �F�R�X�O�G�� �K�H�D�U�� �D�U�R�X�Q�G�� �P�H�´�� ��������������
�1�R�Y�H�O�V�� �V�X�F�K�� �D�V�� �/�H�I�W�H�U�L�¶�V�� �V�K�R�Z�� �W�K�H�� �U�H�D�G�H�U�� �W�K�D�W���� �E�H�\�R�Q�G�� �I�L�J�X�U�H�V���� �E�H�\�R�Q�G�� �K�H�D�G�O�L�Q�H�V���� �W�K�H�U�H�� �D�U�H��
human beings, whose struggle, fear, grief are real and, in terms of our common humanity, the 
�G�L�V�J�U�D�F�H�I�X�O���G�L�F�K�R�W�R�P�\���R�I���³�X�V�´���D�Q�G���³�W�K�H�P�´���L�V���Q�R�W���R�Q�O�\���D�U�W�L�I�L�F�L�D�O�����E�X�W���D�O�V�R���H�Y�L�O���� 

There are many powerful metaphors, in the novel which suggest this contrast between 
�³�W�K�H�� �H�V�W�D�E�O�L�V�K�H�G�´�� �D�Q�G�� �W�K�H�� �Q�H�Z�F�R�P�H�U�V�� �D�Q�G�� �W�K�H�� �F�R�Q�G�L�W�L�R�Q�V��in which each group lives. One of 
them involves the garden of the pension in which Nuri and the other refugees live. One day, 
�1�X�U�\���³�G�U�L�I�W�>�V�@���R�X�W�V�L�G�H���L�Q�W�R���W�K�H���F�R�Q�F�U�H�W�H���F�R�X�U�W�\�D�U�G���D�Q�G���O�R�R�N���W�K�U�R�X�J�K���W�K�H���I�H�Q�F�H���D�W���W�K�H���O�D�Q�G�O�D�G�\�¶�V��
garden. Mohammed was right! It is so green, full of shrubs and trees and flowers, with a 
hanging basket and a bird feeder [...] The courtyard [of the pension] is bare and grey 
�F�R�P�S�D�U�H�G���W�R���W�K�H���O�D�Q�G�O�D�G�\�¶�V���J�D�U�G�H�Q�´����������-49). This striking difference not only amplifies the 
nostalgia for their homeland, where they could organise their lives following their own 
aesthetic principles, but also points at the double standards adopted by the receiving country 
towards those who have no choice, but to be there. 
 On the other hand, in the novel, alienation also applies to the relationship between 
�1�X�U�L���D�Q�G���K�L�V���Z�L�I�H�����7�K�H���E�H�J�L�Q�Q�L�Q�J���R�I���W�K�H���Q�R�Y�H�O���L�V���V�H�W���X�Q�G�H�U���W�K�H���V�L�J�Q���R�I���I�H�D�U�����³�,�¶�P���V�F�D�U�H�G���R�I���P�\��
�Z�L�I�H�¶�V�� �H�\�H�V�´�� ���������� �7�K�L�V�� �I�H�D�U�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�� �I�H�H�O�V�� �F�D�Q�Q�R�W���E�H�� �H�[�S�O�D�L�Q�H�G�� �V�L�P�S�O�\�� �E�\�� �W�K�H�� �I�D�F�W���W�K�D�W��
his wife is blind, because of the atrocities she witnessed in Aleppo. It is, indeed, part of it, but 
the blindness symbolises not only her inability to see, but the danger of unsurpassable 
distance that seems to exist between them. There is no cohesion anymore, not only in their 
own individual narratives (due to forced displacement), but also between husband and wife. 
The horrors they witnessed constitute now a sort of emotional barrier that interposes between 
them, but this could be, one might argue, the only possibility they have to cope with their 
�R�Y�H�U�Z�K�H�O�P�L�Q�J�� �I�H�H�O�L�Q�J�V���� �1�X�U�L�� �L�V�� �V�F�D�U�H�G�� �R�I�� �K�L�V�� �Z�L�I�H�¶�V�� �H�\�H�V�� �E�H�F�D�X�V�H�� �R�I�� �Z�K�D�W�� �W�K�H�\�� �U�H�S�U�H�V�H�Q�W����
because of the past they evoke, and also because they are a constant and unescapable 
reminder of irretrievable loss �± of family bliss, of home, of Sumi, their son. Thus, there is no 
sense of intimacy, in the sense of belonging to the other, as defined by Thomas Kasulis: 
�³�,�Q�W�L�P�D�F�\�� �L�V�� �Q�R�W�� �P�H�U�H�O�\�� �S�H�U�V�R�Q�D�O�� �E�X�W�� �S�H�U�V�R�Q�D�O�� �L�Q�� �D�� �V�S�H�F�L�D�O�� �Z�D�\���� �:�K�H�Q�� �L�Q�� �W�K�H�� �O�R�F�X�V�� �R�I��
intimacy, one feels he or she belongs there. Among those persons, places, and things with 
which I am in intimate relation, I am comfortable, I feel at home and at peace. Outside the 
locus of intimacy, I sometimes sense I do not belong. I can sometimes be amidst my 
surroundings without feeling part of them, thinking of myself as something separate that has 
�H�Q�W�H�U�H�G�����D�Q�G���K�D�V���E�H�H�Q���I�R�U�F�H�G���W�R�����D�Q���D�O�L�H�Q���H�Q�Y�L�U�R�Q�P�H�Q�W�´����Intimacy or Integrity. Philosophy and 
Cultural Difference, 36). The sense of alienation, the absence of a feeling of belonging, 
applies, therefore, to his surroundings, as well as to his (temporarily) estranged wife. Given 
the strained circumstances under which they had to leave their homeland, the forced exile 
into a different country does not equate, in their case, with the possibility of an incipit vita 
nuova; rather, it is limited to emotional struggles, to coping mechanisms, and everyday 
renegotiations of their personal and cultural identity.  
 Apart from the narrative shifts from past to present, there appear, within the narrative 
texture of �W�K�H���Q�R�Y�H�O�����R�W�K�H�U���V�S�D�W�L�D�O���D�Q�G���W�H�P�S�R�U�D�O���G�L�V�O�R�F�D�W�L�R�Q�V�����U�H�S�U�H�V�H�Q�W�H�G���E�\���1�X�U�L�¶�V���µ�G�U�H�D�P�V���¶��
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or, one might say, visions, or hallucinations, which always involve the presence of an element 
of the past (more or less distant). The transition from description of the present situation to 
�W�K�H���S�U�R�W�D�J�R�Q�L�V�W�¶�V���G�U�H�D�P�O�L�N�H���Y�L�V�L�R�Q�V���L�V���D�E�U�X�S�W�����Z�L�W�K���Q�R���Z�D�U�Q�L�Q�J���W�R���W�K�H���U�H�D�G�H�U�����E�X�W���L�W���L�P�S�U�H�V�V�H�V��
all the more so by suggesting his tumultuous inner reality, and the sense of irretrievable loss 
he experiences. Also, they might be regarded as having a rather important psychological 
function, in that they help the protagonist cope with the traumatic experience of rupture from 
�W�K�H�� �L�G�\�O�O�L�F�� �S�D�V�W�� �D�Q�G�� �R�I�� �6�X�P�L�¶�V�� �G�H�D�W�K���± �W�K�H�� �I�D�F�W�� �W�K�D�W�� �K�L�V�� �µ�G�U�H�D�P�V�¶�� �L�Q�Y�R�O�Y�H���� �P�R�V�W�� �R�I�� �W�K�H�� �W�L�P�H����
Mohammed, the boy they met in the refugee camp in Greece, betrays the emotional deadlock 
he lives in, after the death of his son. 

Another symptom of the nostalgia for the past is represented by the bees �± working 
�Z�L�W�K�� �W�K�H�P�� �Z�D�V�� �D�� �V�L�J�Q�L�I�L�F�D�Q�W�� �S�D�U�W���R�I�� �W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�¶�V�� �S�U�H�Y�L�R�X�V�� �O�L�I�H�� ��and one which acquires 
increasing importance as the novel advances). Nuri, the protagonist, and his cousin Mustafa 
loved bees, and made a small business with honey and other cosmetic products with it as key 
ingredient. Yet, beyond their obvious, practical function �± exerted in times of peace �± the 
bees become, in the novel, a symbol for the tragic loss Nuri and his family have suffered. 
This loss goes beyond the forced, geographical relocation (they had no choice, the other 
option being death), beyond the change of physical settings, which involves leaving behind 
home, family and friends. In the novel, the bees represent loss as a symbol of the human 
condition, loss of a certain clear, and clearly defined, situatedness, in spiritual, moral and 
intellectual terms. They represent, in a way, nostalgia for a lost Paradise, a paradise which 
involved a sense of wholeness with the environment, of harmony with their own lives and 
�Z�L�W�K�� �W�K�H�L�U�� �V�X�U�U�R�X�Q�G�L�Q�J�V���� �,�Q�� �I�D�F�W���� �D�W���D�� �F�H�U�W�D�L�Q�� �S�R�L�Q�W�����W�K�H�� �S�U�R�W�D�J�R�Q�L�V�W�� �P�H�G�L�W�D�W�H�V���� �³�,�� �W�K�L�Qk of the 
field in Aleppo, before the fire, when the bees hovered above the land like clouds, humming 
�W�K�H�L�U���V�R�Q�J���>�������@�����7�K�D�W���Z�D�V���R�X�U���S�D�U�D�G�L�V�H�����D�W���W�K�H���H�G�J�H���R�I���W�K�H���G�H�V�H�U�W���D�Q�G���W�K�H���H�G�J�H���R�I���W�K�H���F�L�W�\�´����The 
Beekeeper of Aleppo, 110). That is why, in England, when Nuri finds a wingless bee in the 
garden of the pension they temporarily live in, he takes care of it. His gentle attitude towards 
it appears particularly poignant, and may be interpreted as an expression of profound 
nostalgia, as well as part of an effort to create, within the situation he unwillingly finds 
�K�L�P�V�H�O�I�� �L�Q���� �Z�K�D�W�� �-�H�O�H�Q�D�� �â�H�V�Q�L�ü�� �F�D�O�O�V�� �³�D�Q�� �D�O�W�H�U�Q�D�W�L�Y�H�� �F�H�Q�W�U�H�� �R�I�� �V�W�D�E�L�O�L�W�\�� �D�Q�G�� �P�H�D�Q�L�Q�J�I�X�O�Q�H�V�V�´��
(From Shadow to Presence, 188). The fact that, towards the end of the novel, Nuri and his 
cousin, Mustafa, manage to restart a sort of business with bees in England bears witness to a 
partial success of the endeavour, and to the restorative character of their struggle. 
 
Conclusion 

In contemporary times, in which the questions of identity, foreignness, acceptance, 
legitimisation, otherness have acquired complex, if not, sometimes, deplorable meanings, it is 
�S�D�U�W�L�F�X�O�D�U�O�\�� �U�H�O�H�Y�D�Q�W�� �W�R�� �F�K�D�O�O�H�Q�J�H�� �W�K�H�� �D�U�W�L�I�L�F�L�D�O�� �G�L�Y�L�V�L�R�Q�� �E�H�W�Z�H�H�Q�� �³�X�V�´�� �D�Q�G�� �³�W�K�H�P�´���� �D�Q�G��
�/�H�I�W�H�U�L�¶�V�� �Q�R�Y�H�O�� �L�V�� �D�� �V�L�J�Q�L�I�L�F�D�Q�W�� �P�H�D�Q�V�� �R�I�� �G�R�L�Q�J�� �W�K�D�W���� �6�X�F�K�� �Q�R�Y�H�O�V�� �D�V�� �³�7�K�H Beekeeper of 
�$�O�H�S�S�R�´�� �F�R�Q�I�U�R�Q�W�� �W�K�H�� �U�H�D�G�H�U�¶�V�� ���R�I�W�H�Q���� �X�Q�H�[�D�P�L�Q�H�G�� �D�V�V�X�P�S�W�L�R�Q�V�� �D�E�R�X�W�� �R�W�K�H�U�Q�H�V�V�� �D�Q�G�� �W�K�H��
�P�R�W�L�Y�D�W�L�R�Q�V�� �W�K�D�W�� �O�L�H�� �E�H�\�R�Q�G�� �S�H�R�S�O�H�¶�V�� �G�H�F�L�V�L�R�Q�V�� �W�R�� �O�H�D�Y�H�� �W�K�H�L�U�� �K�R�P�H�O�D�Q�G�� �D�Q�G�� �S�U�R�S�R�V�H�� �D��
different perspective, one which can be obtained after a narrative journey that describes the 
�Y�L�F�W�L�P�V�¶���K�D�U�G�V�K�L�S�V�����D�Q�G���W�K�H���H�I�I�H�F�W�V���R�I���Z�D�U�����S�R�O�L�W�L�F�V���D�Q�G���L�Q�M�X�V�W�L�F�H�����/�H�I�W�H�U�L�¶�V���Q�R�Y�H�O���I�D�F�L�O�L�W�D�W�H�V���W�K�H��
suspension of evasive strategies many of us employ �± since the atrocities happen far away, 
�W�K�H�U�H�I�R�U�H�� �L�W�� �L�V�� �H�D�V�\�� �W�R�� �N�H�H�S�� �W�K�H�P�� �µ�R�X�W�� �R�I�� �P�L�Q�G�¶���± and challenge us to ask certain questions 
related to the moral dimension of the situation, thus developing our understanding and 
empathetic imagination. 
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Abstract:This article is intended to present a study on the assignation contract of patrimonial rights of 
the author, insisting on some legislative rambling in the examinated matter. Starting with the 
characteristically items of this contract, continuimg with some critical references on provisions which 
refers to legal characters, the study will end up pointing some legal problems related to revision and 
nullity of assignation contract. 
 
Keywords:author`s patrimonial rights, assignee, assignor, exclusive assignation, the author`s 
remuneration. 
 
 
 The legal regulation on the copyright`s assignation contract is found in Law 
no.8/1996 on copyright and neighboring rights, as subsequently amended and supplemented.  
The content of copyright on intellectual creation enters both moral rights and patrimonial 
rights. Of the two categories, the only ones that may be subject to alienation or renunciation 
through living acts are the patrimonial rights. A way of transferring  patrimonial property 
rights is the contract of assignment, governed as a general rule by the art.40-48, and some 
species of this contract are found at art.49-64 of Law no. 8/1996. 
 The assignment contract of patrimonial copyrights consists of the agreement between 
the assignor (the author of the creation or the copyright holder) and the assignee, under which 
the former delivers to the latter, in return for remuneration, the use of one or more rights 
patrimonial author, for a determined period of time. What constitutes the object of the 
assignment contract is the transfer of the use of patrimonial rights, not the rights as such. 
These remain in the patrimony of the author, returning to him after the expiration of the 
contract for which the assignment was completed.  
 Patrimonial property rights recognized by law are: exclusive patrimonial right to 
decide whether, how and when to use its work, including consent to the use of the work by 
others (art.12); suite right (art.24); as well as distinct rights to whose use by third parties only 
the author can consent (such as reproduction/copying of the work; distribution of the work; 
import for the purpose of commercialization on the domestic market of the work`s copies, 
with the author's consent; renting the work;  the loan of the work; the direct or indirect public 
communication of the work by any means, including making the work available to the public 
so that it can be accessed at any place and at any time individually chosen by the public; the 
broadcasting of the work;  cable retransmission of the work; making derivative works). 
 In the specialized literature1 it was argued that it can not be the object of the 
assignment contract the author's right to decide whether, how and when its work will be used, 
including the right to consent to the use of the work by others. Regarding the patrimonial 
right of the suite, article 24 paragraph 7 of Law 8/1996 expressly provides that it may not be 
subject to any alienation or renunciation. Only the privileged rights resulting from the right of 

                                                             
1  To be seen  T.Bodoasca, The intellectual property law, second edition, revised, Ed.Universul juridic, 
Bucharest, 2012, p.100 
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use may be subject to the assignment contract 2, listed in article 13 and defined in articles 14-
23. 
 As mentioned above, the parties to the contract under review are the assignor 
(transferor) and the assignee (transferee). On the basis of those mentioned in art. 40, 
paragraph 1 of Law no. 8/1996, the author or the copyright owner can assign to other persons 
only the patrimonial rights of the author. It is necessary to distinguish between the two 
�Q�R�W�L�R�Q�V���� �³�D�X�W�K�R�U�´�� �D�Q�G�� �� �³�F�R�S�\�U�L�J�K�W�� �R�Z�Q�H�U�´�� ���� �7�K�H�� �D�X�W�K�R�U�� �R�I�� �L�Q�W�H�O�O�H�F�W�X�D�O�� �F�U�H�D�W�L�R�Q�� �L�V�� �D�O�V�R�� �W�K�H��
owner of the copyright, but the owner of the patrimonial rights of the author is not always the 
author of the work. The author is the physical person who created the work, while the titular 
of the patrimonial rights of author is the physical or juridical person who, prior to the 
assignment, has acquired - under the conditions of Law no.8 / 1996 or the common law - the 
patrimonial rights that he assignes.  
 According to Law no. 8/1996, the following persons may become holders of the 
patrimonial rights of the author:  the physical or legal person who, with the consent of the 
author, has made public the anonymous or under a pseudonym that does not allow the 
identification of the author (as long as he has not revealed his identity) work  (art.4 paragraph 
2); the natural or legal person on the initiative, under the responsibility and under whose 
name the collective work was created, unless otherwise agreed (art.6 paragraph 2); the legal 
or testamentary heirs of the author; the collective management body mandated during the life 
of the author if they are not legal or testamentary heirs etc.3 
 In the absence of a contrary contractual clause, for works created in the performance 
of the service duties specified in the individual labor contract, patrimonial rights belong to the 
author of the created work. In this case, the author may authorize the use of the work by third 
parties only with the consent of the employer and rewarding it for contributing to the costs of 
creation. The use of the work by the employer within the scope of the activity does not 
require authorization of the author's employee. 
 The assignee of the assignment contract for the patrimonial rights of the author may 
be any natural or legal person who has the capacity to conclude contracts according to the 
rules of common law.  
 The Romanian law requires the written form to prove the existence and content of the 
contract for the assing  of patrimonial rights. The written form provided by the law for the 
conclusion of this contract is an ad probationem requirement, not an ad validitatem one. 
 Considering the presumption of assignment of patrimonial rights to computer 
programs, it was argued that in this case the author can prove the existence of the contract by 
any means of proof4, motivated by the fact that the written form of the contract was 
established to protect the authors. Other authors also support this idea by considering the 
wording of �W�K�H���W�H�[�W�����Ä�X�Q�O�H�V�V���R�W�K�H�U�Z�L�V�H���D�J�U�H�H�G�´�������Z�K�L�F�K���G�R�H�V���Q�R�W���U�H�T�X�L�U�H���D���Z�U�L�W�W�H�Q���D�J�U�H�H�P�H�Q�W��
proving the existence of the assignment. In addition to this exception, the law also allows 
proof of assignment by any means of proof also in the case of a contract dealing with works 
used in the press.5 
 The assignment contract must contain, under threat of termination:6 
 patrimonial rights assigned;  
 how to use them;  
the duration of the assignment; 
extent of assignment; 

                                                             
2  T.Bodoasca, quoted opera, p.102 
3  B.Florea, The intellectual property law,  Ed. Universul Juridic, Bucharest, 2011, p.107 
4 V. Ros, The intellectual property law, Ed.Global lex, Bucharest, 2001, p.172 
5  G.Olteanu, The intellectual property law, Ed. C.h.Beck, Bucharest, 2007, p.104 
6 D.I.Scarlat, The intellectual property law. Seminar booklet, Ed.Sitech, Craiova, 2019, p.21 
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the remuneration of the copyright holder. 
 The assignment of all the author's future works, whether nominated or not, is 
sanctioned with absolute nullity. 
 Assignment of the patrimonial rights of the author may be limited to certain rights 
from the foregoing, for a given territory and for a certain duration. These limitations will 
need to be mentioned in the contract. Considered as a form of rental, the contract of 
assignment is subject to the rules mentioned in art.1783 of the Civil Code, which stipulates 
for the renting a maximum duration of 49 years. If the parties stipulate a longer term in the 
contract, it is legally reduced to 49 years.  

Regarding the extension of assignment, the law regulates two types of assignments: 
exclusive and non-exclusive. 

Exclusive assignment implies that the author / copyright holder himself can no longer 
exploit the patrimonial rights that are the object of the assignment, in the ways, during and for 
the territory agreed upon in the contract. He also can no longer pass on the same rights under 
another assignment. Instead, the assignee  of an exclusive assignment will be able to convey 
the acquired rights without the consent of the author. 

If a non-exclusive assignment takes place through the contract, the assignor can use 
the work and even pass on the transferred property rights and other persons. Instead, the non-
exclusive assignee will not be able to assign the rights acquired to a third party unless it has 
the express consent of the author or copyright holder. 

Starting from the above, the court also decided in the case of a songwriter of a song 
widely known to the public, when the court has been called to judge  by him about the  use 
without a right of his musical composition within an advertising spot. His melody was 
embedded in another creation (the advertising spot produced by the defendant) without the 
consent of the copyright holder of the musical composition. Obviously, the applicant also 
invokes the non-existence of an assignment agreement with the defendant. Even if the 
applicant had previously stated that he intended to allow the use of the song composed and 
interpreted by him in the production of an audiovisual work (advertising spot) without 
remuneration in return, that fact did not justify the use without an assignment contract 
stipulating clear the terms of that assignment. 
In reality, it is an assignment of the right to use the work, in the form of audiovisual 
adaptation, which, like any assignment, can be made for consideration, or free of charge7. 
This form of use of the pre-existing creationa is expressly regulated by Law no. 8/1996 and 
can only be done with the consent of the copyright holder and based on a written contract 
between the latter and the producer of the spot, contract which must expressly provide the 
terms of the assignment (duration, extent, rights passed, etc.). 

On the basis of the above, the court admits such action by the plaintiff finding 
violation of the provisions of Law no. 8/1996 on the assignment matter. 
The principle of contractual freedom operates in the matter of the remuneration of the author 
of the work, the Romanian law leaving it to the parties to determine how it is set, although it 
recommends two variants: proportionate to the proceeds of the exploitation of the work, in 
fixed amount or in any other way.8 

Sometimes the assignment contract may also be free of charge. In doctrine 9, it was 
was asserted the idea that the assignment free of charge should be regarded as a liberality, by 
diminishing the assets of the assignor with the unpaid benefit from the assignee. As a 

                                                             
7 O.Spineanu-Matei, Intellectual property (5). Judicial practice on 2010, Ed. Hamangiu, Bucharest, 2011, p.448                                            
8 G.Olteanu, quoted opera, p.105 
9  V.Ros, D.Bogdan, O.Spineanu-Matei, Copyright and related rights. Treaty, Ed.All Beck, Bucharest, 2005, 
p.364 
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consequence of this idea, the free-of-charge assignment contract should take the authentic 
form to validly display (ad validitatem).  

Failure to establish remuneration in the assignment contract may result in the 
dissolution  of the assignment. At the same time, in such circumstances, the author may ask 
the competent jurisdictional bodies to set the remuneration.  

Also, in the case of an obvious disproportion between the remuneration of the author 
of the work and the benefits of the person who obtained the assignment of patrimonial rights, 
the author may ask the competent judicial bodies to revise the contract or to increase the 
remuneration. Similar to the action for rescission for civil liability, it is possible to request the 
court to review the contract or increase the remuneration in case of a "obvious" disproportion 
between the author's remuneration and the assignee's profits. The legislator thus offers the 
author an option: he can either choose to revise the contract by taking measures to lower the 
benefits by limiting the use of the divestiture by the assignee or to choose to increase the 
remuneration to the level corresponding to the benefits obtained by the assignee. Given that 
the considerable increase in pay is one of the possible consequences of the review, it was 
proposed in the doctrine 10 the modification of the provisions of art.44 paragraph 3 of the 
Law no.8 / 1996, so that it refers only to the revision of the assignment contract, being up to 
the jurisdictional authority (not the author's option) to decide which of the two modalities will 
apply for balancing the relationship between the parties. 
 At the same time, another controversial aspect is that according to the same article 44 
this action is only at the expense of the author, and not of other natural or legal persons that 
may be holders of patrimonial rights of the author as we have previously stated, fact unfair if 
we have in view of the fact that they can also act as a assignor under an assignment contrac.  

Starting from the above  was also proposed by the doctrine 11 amending the 
provisions of Article 44 so that it refers to the contracting parties and not only the author.  

On the other hand, the text of the law also seems unfair with regard to the assignee, 
since the revision of the assignment contract referred to in article 44 is based exclusively on 
unpredictability 12, which may affect both parties, not only the assignor, which is why, in 
compliance with the principle of equality provided by the Constitution, the assignee should 
also be given the right to act in the sense of revising the contract.13 

Except for the action mentioned in art. 44, the author has at his disposal the action for 
the dissolution of the assignment contract regulated by art.48 of the Law no.8 / 1996. This 
time too, the text of the law makes it clear that the action belongs to the author, but what it 
was like was that this action was made available to the assignor. Thus, whenever the assignee 
does not use the ceded rights or uses them inadequately and if the author's justified interests 
are affected, the latter may request the termination of the assignment contract. In this action, 
the assignot will prove both the damage (which may be a patrimonial or moral one) and the 
bad faith of the assignee in the non-use or insufficient use of the rights he has been granted. 
An important aspect in the admissibility of this action is also the fact that the reasons for non-
use or precarious use must not be due to the culprit of the assignor, the deed of a third party, a 
fortuitous case or force majeure, but only the act of the assignee. 
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ON ART AND HAPPINESS IN THE CONCENTRATION CAMPS 
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Abstract: This article aims at presenting the fact that happiness can be found everywhere, even in the 
worst place that one can imagine, such as a concentration camp. This is proven by a doctor, who was 
at the same time a prisoner in Dachau and Auschwitz camps. Being a specialist in psychiatry, the 
author analysed the behaviour of his colleagues and discovered that ony by cultivating forms of art 
�D�Q�G���E�\���G�H�Y�H�O�R�S�S�L�Q�J���R�Q�H�¶�V���V�H�Q�V�H���R�I���K�X�P�R�U�����R�Q�H���F�R�X�O�G���F�R�S�H���Z�L�W�K���W�K�H���L�Q�M�X�V�W�L�F�H���D�Q�G���F�U�X�H�O���W�U�H�D�W�P�H�Q�W�V���I�U�R�P��
the camp. Therefore, these tools of psychical detachment proved to be the only ways in which the 
prisoner could hope of survival. Therefore, there are many examples in which one can learn from the 
prisoners in the camp that by laughing or by trying to see the best in every circumstance, even in the 
worst ones, one can overcome any hardships.  
  
Keywords: art, happiness, camp, prisoner, survivor 

 
 
�/�X�F�U�D�U�H�D�� �G�H�� �I�D� ���� �H�Y�L�G�H�Q� �L�D�]�� �P�R�P�H�Q�W�H�O�H�� �ú�L�� �V�X�U�V�H�O�H�� �G�H�� �I�H�U�L�F�L�U�H�� �v�Q�W�v�O�Q�L�W�H�� �v�Q�� �O�D�J���U�H�O�H�� �G�H��

�F�R�Q�F�H�Q�W�U�D�U�H���D�ú�D���F�X�P���D�X�� �I�R�V�W���S�U�H�]�H�Q�W�D�W�H���G�H���F���W�U�H���X�Q�X�O���G�L�Q�W�U�H���V�X�S�U�D�Y�L�H� �X�L�W�R�U�L�L���+�R�O�R�F�D�X�V�W�X�O�X�L�� �v�Q��
�F�D�U�W�H�D���V�D���L�Q�W�L�W�X�O�D�W�����Ä�2�P�X�O���v�Q���F���X�W�D�U�H�D���V�H�Q�V�X�O�X�L���Y�L�H� �L�L�´�����6�X�S�U�D�Y�L�H� �X�L�W�R�U�X�O���Hste Viktor E. Frankl, 
�X�Q�� �S�V�L�K�L�D�W�U�X�� �Y�L�H�Q�H�]���� �G�R�F�W�R�U�� �v�Q�� �Q�H�X�U�R�O�R�J�L�H�� �ú�L�� �I�L�O�R�]�R�I�L�H�� �ú�L�� �v�Q�W�H�P�H�L�H�W�R�U�X�O�� �F�H�O�H�L�� �G�H-�D�� �W�U�H�L�D�� �ú�F�R�O�L��
vieneze de psihoterapie�����F�X�Q�R�V�F�X�W�����V�X�E���Q�X�P�H�O�H���G�H���O�R�J�R�W�H�U�D�S�L�H���V�D�X �D�Q�D�O�L�]�����H�[�L�V�W�H�Q� �L�D�O���� 

Cartea �S�U�H�]�L�Q�W�����Y�L�D� �D���G�L�Q�� �O�D�J���U���G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���X�Q�X�L���S�U�L�]�R�Q�L�H�U�����F�D�U�H���D�� �I�R�V�W���G�R�F�W�R�U���ú�L�� �v�Q��
�D�F�H�O�D�ú�L�� �W�L�P�S�� �G�H� �L�Q�X�W�� �v�Q�� �O�D�J���U�H�O�H�� �G�H�� �O�D�� �$�X�V�F�K�Z�L�W�]�� �ú�L�� �'�D�F�K�D�X�� �ú�L���Q�H�� �D�M�X�W���� �V���� �v�Q� �H�O�H�J�H�P�� �D�W�v�W 
�W�U�D�X�P�H�O�H�� �I�L�]�L�F�H�� �ú�L�� �S�V�L�K�L�F�H�� �S�U�L�Q�� �F�D�U�H�� �D�� �W�U�H�F�X�W�� �D�O���W�X�U�L�� �G�H�� �F�R�O�H�J�L�L�� �V���L�� �G�L�Q�� �O�D�J���U���F�v�W�� �ú�L�� �S�X�W�H�U�H�D��
�D�F�H�V�W�R�U�D���G�H���D���I�D�F�H���I�D� �����R�U�L�F���U�H�L���S�U�R�Y�R�F���U�L�� �3�R�U�Q�L�Q�G���G�H���O�D���G�H�V�F�U�L�H�U�H�D���v�Q�W�v�P�S�O���U�L�O�R�U���G�L�Q���L�Q�W�H�U�L�R�U�X�O��
�O�D�J���U�X�O�X�L�� �F�D�U�H�� �V�X�Q�W�� �G�X�U�H�U�R�D�V�H�� �ú�L�� �V�H�Q�V�L�E�L�O�H�����F�D�U�W�H�D�� �D�M�X�Q�J�H�� �V���� �G�H�Y�L�Q���� �H�[�W�U�H�P�� �G�H�� �Y�D�O�R�U�R�D�V����
deoarece �R�I�H�U���� �R�� �S�H�U�V�S�H�F�W�L�Y���� �D�V�X�S�U�D�� �P�R�G�D�O�L�W��� �L�O�R�U�� �S�U�L�Q�� �F�D�U�H�� �R�D�P�H�Q�L�L�� �S�R�W�� �V�X�S�U�D�Y�L�H� �X�L�� �X�Q�R�U��
�V�L�W�X�D� �L�L�� �I�R�D�U�W�H���J�U�H�O�H�����S�U�H�]�L�Q�W���� �P�R�G�D�O�L�W��� �L���G�H�� �Y�L�Q�G�H�F�D�U�H���D���W�U�D�X�P�H�O�R�U���ú�L���G�H���J���V�L�U�H���D���V�H�Q�V�X�O�X�L�� �v�Q�W�U-
un final.   

Recomandarea pe care doctorul Frankl ne-�R�� �I�D�F�H�� �H�V�W�H���V����� �L�Q�H�P���F�R�Q�W���F�����Y�L�D� �D���D�U�H���V�H�Q�V��
�v�Q���R�U�L�F�H���V�L�W�X�D� �L�H���I�L�H���F�����Y�R�U�E�L�P���G�H���I�H�U�L�F�L�U�H���V�D�X���Q�H�F�D�]�X�U�L�����$�F�H�V�W�D���D���I�R�V�W���ú�L���P�R�W�L�Y�X�O���S�H�Q�W�U�X���F�D�U�H���D��
�V�F�U�L�V���D�F�H�D�V�W�����F�D�U�W�H�����L�D�U���S�H�Q�W�U�X���D���v�Q�W���U�L���D�F�H�D�V�W�����L�G�H�H���ú�L���S�H�Q�W�U�X���D-i convinge pe cititori s-a folosit 
�G�H�� �H�[�H�P�S�O�H�O�H�� �F�R�Q�F�U�H�W�H�� �G�L�Q�� �Y�L�D� �D�� �S�H�U�V�R�Q�D�O������ �G�L�Q�� �S�H�U�L�R�D�G�D�� �F�v�Q�G a �I�R�V�W�� �G�H� �L�Q�X�W�� �v�Q�� �O�D�J���U�H�O�H�� �G�H��
concentrare.  

 �Ä�2�P�X�O�� �v�Q�� �F���X�W�D�U�H�D�� �V�H�Q�V�X�O�X�L�� �Y�L�H� �L�L�´�� �H�V�W�H�� �v�Q�� �D�F�H�O�D�ú�L�� �W�L�P�S�� �R�� �F�D�U�W�H�� �G�H�� �P�H�P�R�U�L�L�� �G�D�U�� �ú�L�� �R��
�F�D�U�W�H�� �G�H�� �S�V�L�K�R�W�H�U�D�S�L�H�� �v�Q�� �F�D�U�H�� �V�X�Q�W���R�E�V�H�U�Y�D�W�H�� �ú�L�� �D�Q�D�O�L�]�D�W�H�� �U�H�D�F� �L�L�O�H�� �H�[�S�H�U�L�P�H�Q�W�D�W�H�� �G�H�� �S�U�L�]�R�Q�L�H�U�L��
�v�Q���I�D� �D���F�R�Q�G�L� �L�L�O�R�U���ú�L���D���W�U�D�W�D�P�H�Q�W�X�O�X�L���L�Q�X�P�D�Q�����&�D�U�W�H�D���H�V�W�H���V�W�U�X�F�W�X�U�D�W�����V�X�E���I�R�U�P�D���L�Q�W�H�U�D�F�
�L�X�Q�L�L���úi 
�D���G�L�D�O�R�J�X�O�X�L���L�Q�W�H�U�L�R�U���D�O�H���O�X�L���9�L�N�W�R�U���)�U�D�Q�N�O���F�X���v�Q�W�v�P�S�O���U�L�O�H���G�L�Q���O�D�J���U�H�O�H���S�H���X�Q�G�H���D���I�R�V�W���S�O�L�P�E�D�W���ú�L��
descrie cum acesta s-�D�� �I�R�O�R�V�L�W�� �G�H�� �F�X�Q�R�ú�W�L�Q� �H�O�H�� �V�D�O�H�� �P�H�G�L�F�D�O�H�� �S�H�Q�W�U�X�� �D�� �Q�X-�ú�L�� �S�L�H�U�G�H�� �V�S�H�U�D�Q�
�D�� 
�8�Q�H�R�U�L���� �D�X�W�R�U�X�O�� �V�H�� �G�H�W�D�ú�H�D�]���� �G�H�� �S�U�R�S�U�L�X�O�� �H�X�� �ú�L�� �Y�R�U�E�H���W�H�� �G�L�Q�W�U-�R�� �S�H�U�V�S�H�F�W�L�Y���� �F�R�O�H�F�W�L�Y������ �F�H�D�� �D��
�P�D�U�L�L���P�D�V�H���G�H���R�D�P�H�Q�L���F�D�U�H���D���v�Q�G�X�U�D�W���D�O���W�X�U�L���G�H���H�O���D�E�X�]�X�U�L�O�H�����O�L�S�V�X�U�L�O�H���ú�L���X�P�L�O�L�Q�
�H�O�H�� 

�Ì�Q���W�L�P�S�X�O���F�H�O�X�L�� �G�H-�D�O���G�R�L�O�H�D���U���]�E�R�L�� �P�R�Q�G�L�D�O�����G�X�S���� �L�Q�V�W�D�O�D�U�H�D�� �Q�D�]�L�V�P�X�O�X�L�� �v�Q���*ermania, 
�I�L�L�Q�G���G�H���R�U�L�J�L�Q�H���H�Y�U�H�X�����)�U�D�Q�N�O���D���I�R�V�W���G�H�S�R�U�W�D�W���v�Q���O�D�J���U�H�O�H���P�R�U� �L�L���v�P�S�U�H�X�Q�����F�X���I�D�P�L�O�L�D���V�D�����$�F�H�V�W�D��
�H�V�W�H�� �P�R�P�H�Q�W�X�O�� �v�Q�� �F�D�U�H�� �V�X�I�H�U�L�Q� �D�� �v�Q�F�H�S�H�� �V��-�ú�L�� �I�D�F���� �V�L�P� �L�W���� �S�U�H�]�H�Q� �D���� �P�D�L�� �v�Q�W�vi la nivel fizic 
�S�H�Q�W�U�X���F�D���P�D�L���D�S�R�L���V�����I�L�H���V�L�P� �L�W�����ú�L���O�D���Q�L�Y�H�O���S�V�L�K�L�F�����Ì�Q���F�H�H�D���F�H���S�U�L�Y�H�ú�W�H���V�X�I�H�U�L�Q� �D���I�L�]�L�F�������S�H���O�v�Q�J����
�F�R�Q�G�L� �L�L�O�H�� �L�Q�V�D�O�X�E�U�H���� �O�L�S�V�D�� �K�U�D�Q�H�L�� �ú�L�� �D�� �K�D�L�Q�H�O�R�U���� �D�F�H�D�V�W�D�� �H�U�D�� �F�D�X�]�D�W���� �G�H�� �P�X�Q�F�D�� �U�H�D�O�L�]�D�W���� �v�Q��
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�F�R�Q�G�L� �L�L���P�H�W�H�R�U�R�O�R�J�L�F�H���J�U�H�X���G�H���V�X�S�R�U�W�D�W���S�U�H�F�X�P���I�U�L�J�����S�O�R�D�L�H�����Y�v�Q�W���ú�L���J�H�U���F�X�P�S�O�L�W�����/�D���D�F�H�V�W�H�D���V�H��
�D�G���X�J�D�� �ú�L�� �Y�L�R�O�H�Q� �D�� �I�L�]�L�F���� �V�X�S�R�U�W�D�W���� �G�H�� �G�H� �L�Q�X�W�L�� �F�D�� �S�H�G�H�D�S�V���� �G�L�Q�� �S�D�U�W�H�D�� �J�D�U�G�L�H�Q�L�O�R�U�� �S�H�Q�W�U�X�� �F����
�G���G�H�D�X���V�H�P�Q�H���G�H���R�E�R�V�H�D�O�����V�D�X���F�����v�Q�F�H�U�F�D�X���V��-�ú�L���D�M�X�W�H���X�Q���D�O�W���F�R�O�H�J���G�H� �L�Q�X�W����C�v�W �G�H�V�S�U�H���V�X�I�H�U�L�Q� �D��
�S�V�L�K�L�F������ �D�X�W�R�U�X�O�� �H�[�S�O�L�F���� �I�D�S�W�X�O�� �F���� �v�Q�� �D�V�W�I�H�O�� �G�H�� �F�L�U�F�X�P�V�W�D�Q� �H���� �V�X�I�H�U�L�Q� �H�O�H���� �P�R�D�U�W�H�D�� �ú�L�� �P�R�U� �Li au 
devenit at�v�W �G�H�� �R�E�L�ú�Q�X�L�W�H�� �v�Q�F�v�W�� �G�H� �L�Q�X�W�X�O�� �Q�X�� �P�D�L�� �H�U�D�� �X�L�P�L�W�� �D�E�V�R�O�X�W�� �G�H�O�R�F���� �3�H�� �O�v�Q�J���� �D�F�H�V�W�H�D����
�G�H� �L�Q�X�W�X�O���P�D�L���v�Q�G�X�U�D���ú�L���F�K�L�Q�X�O���G�R�U�X�O�X�L���G�H���F�D�V�����ú�L���G�H���I�D�P�L�O�L�H�����D�M�X�Q�J�v�Q�G �V�����I�L�H���P�L�V�W�X�L�W���G�H���G�R�U�� 

�Ì�Q���D�V�W�I�H�O���G�H���F�R�Q�G�L� �L�L�����V�L�Q�J�X�U�H�O�H���D�U�P�H���D�O�H���V�X�I�O�H�W�X�O�X�L���v�Q���O�X�S�W�D���S�H�Qtru autoconservare erau 
�I�R�U�P�H�O�H�� �G�H�� �D�U�W���� �D�G�D�S�W�D�W�H�� �O�D�� �Y�L�D� �D�� �G�H�� �O�D�J���U���� �3�U�L�Q�� �X�U�P�D�U�H���� �D�I�O���P�� �F���� �V�H�� �L�P�S�U�R�Y�L�]�D�� �R�� �V�D�O���� �G�H��
�V�S�H�F�W�D�F�R�O�� �v�Q���F�D�U�H���V�H���F�v�Q�W�D���ú�L�� �V�H���V�S�X�Q�H�D�X���S�R�H�]�L�L���ú�L���J�O�X�P�H�����X�Q�H�O�H���F�K�L�D�U���V�D�W�L�U�L�]�v�Q�G �Y�L�D� �D���G�H�� �O�D�J���U����
Scopul acestora era de a-�L�� �D�M�X�W�D�� �S�H�� �G�H� �L�Q�X� �L�� �V���� �X�L�W�H�� �G�H�� �W�U�D�L�X�O�� �S�H�� �F�D�U�H�� �v�O�� �v�Q�G�X�U�D�X�� �v�Q�� �O�D�J���U���� �X�Q�L�L��
�G�H� �L�Q�X� �L���D�M�X�Q�J�v�Q�G �O�D���V�S�H�F�W�D�F�R�O���v�Q���F�L�X�G�D���R�E�R�V�H�O�L�L�����F�K�L�D�U���G�D�F�����D�V�W�I�H�O���W�U�H�E�X�L�D�X���V�����U�H�Q�X�Q� �H���O�D���S�R�U� �L�D��
�O�R�U�� �]�L�O�Q�L�F���� �G�H�� �P�v�Q�F�D�U�H���� �6�H�� �R�I�H�U�H�D�X�� �S�U�H�P�L�L�� �S�H�Q�W�U�X�� �G�L�V�W�U�D�F� �L�H�� �F�H�� �F�R�Q�V�W�D�X�� �v�Q�W�U-�R�� �S�R�U� �L�H�� �G�X�E�O���� �G�H��
�V�X�S���� �Ä�F�K�L�D�U�� �Ge la fund - �D�G�L�F���� �F�X�� �P�D�]���U�H�´�� ���S���������� �G�D�U�� �ú�L�� �S�H�Q�W�U�X�� �D�S�O�D�X�]�H���� �F�X�P�� �D�� �I�R�V�W�� �F�D�]�X�O��
�D�X�W�R�U�X�O�X�L�� �F�D�U�H�� �D�� �S�U�L�P�L�W�� �S�U�R�W�H�F� �L�H�� �G�L�Q�� �S�D�U�W�H�D�� �F�H�O�X�L�� �P�D�L�� �G�H�� �W�H�P�X�W�� �&�D�S�R�� �G�L�Q�� �O�D�J���U�� �G�X�S���� �F�H�� �D��
aplaudat cu generozitate la una din poeziile sale. 

�3�U�L�Q�� �X�U�P�D�U�H���� �X�P�R�U�X�O�� �H�V�W�H�� �R�� �D�O�W���� �V�R�O�X� �L�H���D�� �G�H� �L�Q�X� �L�O�R�U�� �S�H�Q�W�U�X�� �D�� �V�H�� �S�X�W�H�D�� �G�H�W�D�ú�D�� �G�H��
�F�R�Q�G�L� �L�L�O�H���L�Q�X�P�D�Q�H���O�D���F�D�U�H���H�U�D�X���V�X�S�X�ú�L���]�L�O�Q�L�F�����'�H�]�Y�R�O�W�D�U�H�D���V�L�P� �X�O�X�L���X�P�R�U�X�O�X�L���D���I�R�V�W���X�Q�X�O���G�L�Q�W�U�H��
�O�X�F�U�X�U�L�O�H���S�H���F�D�U�H���)�U�D�Q�N�O���ú�L���S�U�L�H�W�H�Q�X�O���D�F�H�V�W�X�L�D���ú�L���O�H-�D�X���S�U�R�S�X�V���F�D���V��-�L���D�M�X�W�H���V�����V�H���G�L�V�W�D�Q� �H�]�H���ú�L���V����
�Y�D�G���� �O�X�F�U�X�U�L�O�H�� �G�L�Qtr-�R�� �S�H�U�V�S�H�F�W�L�Y���� �K�D�]�O�L�H�� �S�H�Q�W�U�X�� �D�� �W�U�H�F�H�� �P�D�L�� �X�ú�R�U�� �S�H�V�W�H�� �V�X�I�H�U�L�Q� �H�O�H��
�R�P�Q�L�S�U�H�]�H�Q�W�H�����$�X�W�R�U�X�O���F�K�L�D�U���V�X�E�O�L�Q�L�D�]�����I�D�S�W�X�O���F�����Ä�X�P�R�U�X�O�����P�D�L���P�X�O�W���G�H�F�v�W���R�U�L�F�D�U�H���D�O�W�����W�U���V���W�X�U����
�X�P�D�Q�������v� �L���v�Q�J���G�X�L�H���V�����W�H���G�L�V�W�D�Q� �H�]�L���ú�L���V�����D�L���S�X�W�H�U�H�D���V�����W�H���U�L�G�L�F�L���G�H�D�V�X�S�U�D���R�U�L�F���U�H�L���V�L�W�X�D� �L�L�� chiar  
�G�D�F�����Q�X�P�D�L���S�H�Q�W�U�X���F�v�W�H�Y�D���F�O�L�S�H�´�����S�����������ú�L���F�����D�V�W�I�H�O�����D�U�W�D���G�H���D���W�U���L���S�R�D�W�H���I�L���S�U�D�F�W�L�F�D�W�����S�v�Q�����ú�L���v�Q�W�U-
�X�Q�� �O�D�J���U�� �G�H�� �F�R�Q�F�H�Q�W�U�D�U�H���� �F�K�L�D�U�� �G�D�F���� �V�X�I�H�U�L�Q� �D�� �H�V�W�H�� �O�D�� �W�R�W���S�D�V�X�O���� �$�F�H�V�W�D�� �v�Q�W���U�H�ú�W�H�� �L�G�H�D�� �P�D�L�� �V�X�V��
�P�H�Q� �L�R�Q�D�W���� �S�U�L�Q�W�U-�R�� �D�Q�D�O�R�J�L�H�� �v�Q�W�U�H�� �V�X�I�H�U�L�Q� �D�� �X�P�D�Q���� �ú�L�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �J�D�]�X�O�X�L���� �Ä�'�D�F���� �V�H��
�S�R�P�S�H�D�]�����R���D�Q�X�P�L�W�����F�D�Q�W�L�W�D�W�H���G�H���J�D�]���v�Q�W�U-�R���v�Q�F���S�H�U�H���J�R�D�O�������J�D�]�X�O���Y�D���X�P�S�O�H���F�D�P�H�U�D���F�R�P�S�O�H�W���ú�L��
uniform, indiferent �F�v�W���G�H���P�D�U�H���D�U���I�L���H�D�����7�R�W���D�V�W�I�H�O�����V�X�I�H�U�L�Q� �D���X�P�S�O�H���v�Q�W�U�X���W�R�W�X�O���V�X�I�O�H�W�X�O���X�P�D�Q���ú�L��
g�v�Q�G�L�U�H�D�� �F�R�Q�ú�W�L�H�Q�W������ �L�Q�G�L�I�H�U�H�Q�W���G�D�F���� �H�� �Y�R�U�E�D�� �G�H�� �R�� �V�X�I�H�U�L�Q� ���� �P�D�U�H�� �V�D�X�� �G�H�� �X�Q�D�� �P�L�F������ �'�H�� �D�F�H�H�D����
�P���U�L�P�H�D���Ä�V�X�I�H�U�L�Q� �H�L�´���X�P�D�Q�H���H�V�W�H���D�E�V�R�O�X�W���U�H�O�D�W�L�Y���´�����S���������� 

�2�U�L�F�H�� �G�H�W�D�ú�D�U�H���� �F�K�L�D�U�� �ú�L�� �S�H�Q�W�U�X���F�v�W�H�Y�D�� �F�O�L�S�H���� �G�H�� �O�D�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �G�L�Q�� �O�D�J���U�� �v�L�� �G���G�H�D�X��
�G�H� �L�Q�X�W�X�O�X�L���W���U�L�D���ú�L���v�Q�F�U�H�G�H�U�H�D���Q�H�F�H�V�D�U�H���S�H�Q�W�U�X���D���W�U�H�F�H���S�H�V�W�H���v�Q�F�����R���]�L���G�H���F�K�L�Q�����3�U�L�P�X�O���H�[�H�P�S�O�X��
�F�D�U�H���Y�L�Q�H���V�����V�X�V� �L�Q�����D�F�H�D�V�W�����L�G�H�H���H�V�W�H���F�H�O���D�O���R�D�P�H�Q�L�O�R�U���F�X���R���F�R�Q�V�W�L�W�X� �L�H���P�D�L���S�X�W�L�Q���U�R�E�X�V�W�����ú�L���F�X��
�R���Y�L�D� ���� �L�Q�W�H�O�H�F�W�X�D�O���� �P�D�L�� �E�R�J�D�W�����F�D�U�H���D�X�� �I���F�X�W���I�D� ���� �P�D�L�� �E�L�Q�H�� �Y�L�H� �L�L���G�H�� �O�D�J���U���G�H�F�vt cei care erau 
�P�D�L�� �U�R�E�X�ú�W�L���� �$�F�H�ú�Wia din�W�v�L�� �D�X�� �U�H�X�ú�L�W�� �V���� �V�H�� �U�H�W�U�D�J���� �G�L�Q�� �P�H�G�L�X�O�� �O�R�U�� �v�Q�F�R�Q�M�X�U���W�R�U�� �v�Q�W�U-�R�� �Y�L�D� ����
�O���X�Q�W�U�L�F�����X�Q�G�H���H�U�D�X���O�L�E�H�U�L���G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�S�L�U�L�W�X�D�O�����$�O���G�R�L�O�H�D���H�[�H�P�S�O�X���v�O���D�U�H���v�Q���S�U�L�P���S�O�D�Q��
�S�H���)�U�D�Q�N�O�����F�D�U�H���D���U�H�X�ú�L�W���V�����V�H���G�H�W�D�ú�H�]�H���G�H���Y�L�D� �D���G�L�Q���O�D�J���U���v�Q�F�H�U�F�v�Q�G �V�����V�H���J�v�Q�G�H�D�V�F����la persoana 
�L�X�E�L�W�������V�R� �L�D���V�D�����$�F�H�V�W�D���P���U�W�X�U�L�V�H�ú�W�H���F�����v�Q���D�V�W�I�H�O���G�H���P�R�P�H�Q�W�H���D���v�Q� �H�O�H�V���F�����R�P�X�O�X�L���F���U�X�L�D���Q�X���L-a 
�P�D�L�� �U���P�D�V�� �Q�L�P�L�F���� �S�R�D�W�H�� �V���� �F�X�Q�R�D�V�F���� �I�H�U�L�F�L�U�H�D�� �S�U�L�Q�� �F�R�Q�W�H�P�S�O�D�U�H�D�� �S�H�U�V�R�D�Q�H�L�� �L�X�E�L�W�H�� �ú�L�� �D�V�W�I�H�O��
�S�R�D�W�H���V�����D�M�X�Q�J�����O�D���v�P�S�O�L�Q�L�U�H�� 

�2�G�D�W���� �F�X�� �L�Q�W�H�Q�V�L�I�L�F�D�U�H�D�� �Y�L�H� �L�L�� �O���X�Q�W�U�L�F�H���� �G�H� �L�Q�X�W�X�O�� �S�X�W�H�D�� �V���� �V�H�� �E�X�F�X�U�H�� �G�H�� �I�U�X�P�X�V�H� �H�D��
�Q�D�W�X�U�L�L���ú�L���D���D�U�W�H�L���P�D�L���P�X�O�W���F�D���Q�L�F�L�R�G�D�W�������Ä�H�U�D�P���I�X�U�D� �L���G�H���I�U�X�P�X�V�H� �L�O�H���Q�D�W�X�U�L�L���F���U�R�U�D���O�H���G�X�V�H�V�H�P��
dorul at�v�W�D���Y�U�H�P�H�����'�H���D�V�H�P�H�Q�H�D���� �v�Q�� �O�D�J���U�����V�H���S�U�H�D�� �S�X�W�H�D���F�D���X�Q�X�O���G�L�Q�W�U�H�� �Q�R�L���V��-�L���D�W�U�D�J�����D�W�H�Q� �L�D��
camaradu�O�X�L���F�D�U�H�� �P�X�Q�F�H�D���F�R�W���O�D���F�R�W���F�X���H�O���D�V�X�S�U�D���X�Q�X�L���U���V���U�L�W���G�H���V�R�D�U�H���V�W�U���O�X�F�L�Q�G���S�H���G�H�D�V�X�S�U�D��
�F�R�S�D�F�L�O�R�U���v�Q�D�O� �L���D�L���S���G�X�U�L�O�R�U���E�D�Y�D�U�H�]�H�����«�����V�����Y�H�G�H�P���P�L�Q�X�Q�H�D���D�V�I�L�Q� �L�W�X�O�X�L�����Ì�Q�W�U-un �W�v�U�]�L�X�����G�X�S����
�R���W���F�H�U�H���J�U���L�W�R�D�U�H�����Q�H-�D�P���V�S�X�V���X�Q�X�O���D�O�W�X�L�D�����³�&�v�W �G�H���I�U�X�P�R�D�V�����S�R�D�W�H���I�L���O�X�P�H�D���´�´���S������������ 

�8�Q�� �D�O�W�� �H�[�H�P�S�O�X���� �F�D�U�H�� �H�V�W�H�� �F�D�� �ú�L�� �R�� �O�H�F� �L�H�� �S�H�Q�W�U�X�� �F�L�W�L�W�R�U���� �F�R�Q�V�W���� �v�Q�� �E�X�F�X�U�L�D�� �F�U�H�D�W���� �G�H��
�O�X�F�U�X�U�L�� �P�L�F�L�� �ú�L���V�L�P�S�O�H�����$�X�W�R�U�X�O�� �P���U�W�X�U�L�V�H�ú�W�H���F�X�P���X�Q�� �O�X�F�U�X���E�D�Q�D�O�� �O�H-a creat o mare bucurie lui 
�ú�L�� �F�R�O�H�J�L�O�R�U�� �D�F�H�V�W�X�L�D�� �F�v�Q�G �D�X�� �I�R�V�W�� �W�U�D�Q�V�S�R�U�W�D� �L�� �G�H�� �O�D�� �$�X�V�F�K�Z�L�W�]�� �V�S�U�H�� �O�D�J���U�X�O�� �F�H�� �D�S�D�U� �L�Q�H�D�� �G�H��
�'�D�F�K�D�X���� �$�F�H�V�W�D�� �S�R�Y�H�V�W�H�ú�W�H�� �F���� �v�Q�� �W�L�P�S�X�O�� �W�U�D�Q�V�S�R�U�W�X�O�X�L�� �V�H�� �W�H�P�H�D�X�� �F�D�� �Q�X�� �F�X�P�Y�D�� �W�U�H�Q�X�O�� �O�R�U�� �V����
�W�U�H�D�F���� �S�H�V�W�H�� �X�Q�� �S�R�G�� �S�H�� �'�X�Q���U�H���� �S�H�Q�W�U�X�� �F���� �D�F�H�V�W�� �O�X�F�U�X�� �D�U�� �I�L�� �v�Q�V�H�P�Q�D�W�� �G�U�X�P�X�O�� �F���W�U�H�� �P�R�D�U�W�H����
�O�D�J���U�X�O���0�D�X�W�K�D�X�V�H�Q�����9���]�v�Q�G �F�����W�U�H�Q�X�O���Q�X���W�U�H�F�H���S�H�V�W�H �S�R�G�X�O���F�X���S�U�L�F�L�Q�D���ú�L���F�����Ä�V�H���v�Q�G�U�H�S�W�D���Ä�G�R�D�U�´��
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�V�S�U�H���'�D�F�K�D�X�´�´���S�������������D�X�W�R�U�X�O���P�H�Q� �L�R�Q�H�D�]�����F�����W�R� �L���G�H� �L�Q�X� �L�L���D�X���v�Q�F�H�S�X�W���V����� �R�S���L�H���G�H���E�X�F�X�U�L�H���v�Q��
�Y�D�J�R�Q���� �3�U�L�Q�� �X�U�P�D�U�H���� �D�F�H�D�V�W���� �V�X�U�S�U�L�]���� �v�P�E�X�F�X�U���W�R�D�U�H�� �O�H-�D�� �F�U�H�D�W�� �R�� �E�X�Q���� �G�L�V�S�R�]�L� �L�H�� �F�H�� �V-a 
continuat cu �U�v�V�H�W�H���ú�L���J�O�X�P�H���G�H�ú�L���D�Y�H�D�X���V�����X�U�P�H�]�H���P�X�O�W�H���F�K�L�Q�X�U�L���G�H���v�Q�G�X�U�D�W�����&�X���W�R�D�W�H���D�F�H�V�W�H�D����
�D�G�D�X�J���� �D�X�W�R�U�X�O���� �Ä�� �H�U�D�P�� �F�X�� �W�R� �L�L�� �I�R�D�U�W�H�� �P�X�O�W�X�P�L� �L���� �3�H�Q�W�U�X�� �F���� �v�Q�� �O�D�J���U�� �Q�X�� �H�U�D�� �Q�L�F�L�� �X�Q�� �K�R�U�Q���� �L�D�U��
Auschwitz-�X�O���H�U�D���K���W���G�H�S�D�U�W�H�´�����S���������� 

�)�H�U�L�F�L�U�H�D�� �D�S�D�U�H�� �F�K�L�D�U�� �ú�L�� �v�Q�� �F�H�O�H�� �P�D�L�� �Q�H�S�O���F�X�W�H�� �P�R�P�H�Q�W�H���� �'�H�ú�L���W�U�H�E�X�L�D�X�� �V���� �V�W�H�D��
�G�H�]�E�U���F�D� �L���v�Q���E�D�U�D�F�D���Q�H�v�Q�F���O�]�L�W�����G�H���D�O���F���U�H�L���W�D�Y�D�Q���D�W�v�U�Q�D�X��� �X�U� �X�U�L�����D�X�W�R�U�X�O���S�R�Y�H�V�W�H�ú�W�H���F�����G�H� �L�Q�X� �L�L��
�H�U�D�X�� �I�H�U�L�F�L� �L�� �F�v�Q�G �v�ú�L�� �I���F�H�D�X�� �W�L�P�S�� �V���� �V�H�� �F�D�X�W�H�� �G�H�� �S���G�X�F�K�L�� �v�Q�D�L�Q�W�H�� �G�H�� �F�X�O�F�D�U�H���� �S�H�Q�W�U�X�� �D�� �S�X�W�H�D��
dormi �F�v�W�H���R�� �M�X�P���W�D�W�H���G�L�Q�� �Q�R�D�S�W�H�����0�X�O� �X�P�L�U�H�D���D�F�H�V�W�R�U�D���Y�H�Q�H�D���G�L�Q�� �I�D�S�W�X�O���F���� �Q�X���H�U�D�X���G�H�U�D�Q�M�D� �L��
�G�H���U�D�L�G�X�U�L�O�H���D�H�U�L�H�Q�H���v�Q���W�L�P�S�X�O���D�F�H�V�W�H�L���R�S�H�U�D� �L�X�Q�L�����F�����D�O�W�I�H�O���O�X�P�L�Q�L�O�H���W�U�H�E�X�L�D�X���V�W�L�Q�V�H�����F�H�H�D���F�H���D�U���I�L��
dus la imposibilitatea odihnii acestora.  

�2���D�O�W�����V�L�W�X�D� �L�H���Q�H�S�O���F�X�W�����R���F�R�Q�V�W�L�W�X�L�H���P�R�P�H�Q�W�X�O���v�Q���F�D�U�H���D�X�W�R�U�X�O���D���I�R�V�W���E�R�O�Q�D�Y�����Ì�Q���D�F�H�V�W�H��
�F�R�Q�G�L� �L�L�����G�H� �L�Q�X�W�X�O���H�U�D���P�X�O� �X�P�L�W���F�����Q�X���H�U�D���V�L�O�L�W���V�����S���U���V�H�D�V�F�����O�D�J���U�X�O���S�H�Q�W�U�X���D���P�H�U�J�H���O�D���P�X�Q�F����
�ú�L�� �S�X�W�H�D�� �V�W�D�� �v�Q�W�L�Q�V�� �D�O���W�X�U�L�� �G�H�� �F�H�L�O�D�O� �L�� �G�H� �L�Q�X� �L�� �E�R�O�Q�D�Y�L�� �v�Q�W�U-�X�Q�� �F�R�O� �L�ú�R�U�� �G�H�� �E�D�U�D�F������ �6�X�I�H�U�L�Q�G�� �ú�L��
ghemuindu-�V�H�� �S�H�Q�W�U�X�� �D�� �Q�X�� �S�L�H�U�G�H�� �F���O�G�X�U���� �ú�L �D�ú�W�H�S�W�v�Q�G �v�P�S���U� �L�U�H�D�� �]�L�O�Q�L�F���� �D���S�v�L�Q�L�L�� �ú�L�� �V�H�U�Y�L�U�H�D��
�F�L�R�U�E�H�L���� �G�H� �L�Q�X� �L�L�� �D�Y�H�D�X�� �W�R�W�X�ú�L�� �D�F�H�V�W���� �P�X�O� �X�P�L�U�H���� �F���� �Q�X�� �H�U�D�X�� �v�Q�� �O�R�F�X�O�� �F�H�O�R�U�� �F�D�U�H�� �W�U�H�E�X�L�D�X�� �V����
�P�X�Q�F�H�D�V�F�����ú�L�� �V���� �v�Q�I�U�X�Q�W�H���]���S�D�G�D�� �Y�L�V�F�R�O�L�W�������%�X�F�X�U�L�D���H�U�D�� �ú�L�� �P�D�L�� �P�D�U�H���F�v�Q�G �ú�W�L�D�X���F���� �P�D�L���S�X�W�H�D�X��
�S�H�W�U�H�F�H���v�Q�F�����G�R�X�����]�L�O�H���v�Q���E�D�U�D�F�����S�H���O�v�Q�J�����S�U�L�P�H�O�H���G�R�X���� 

�'�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L���� �E�X�F�X�U�L�D�� �V�H�� �O�L�P�L�W�D�� �O�D�� �I�D�S�W�X�O�� �F���� �v�Q�� �F�L�X�G�D�� �F�K�L�Q�X�U�L�O�R�U�� �S�H�� �F�D�U�H�� �O�H��
�D�Y�H�D�X�� �G�H�� �v�Q�G�X�U�D�W���� �I�L�H�F�D�U�H�� �P�D�L�� �D�Y�H�D�� �Ä�X�Q�� �W�U�X�S�� �F�D�U�H���� �O�D�� �X�U�P�D�� �X�U�P�H�L���� �v�Q�F���� �P�D�L�� �U���V�X�I�O�D���� �7�R�D�W�H��
�F�H�O�H�O�D�O�W�H�� �S�U�L�Y�L�W�R�D�U�H�� �O�D�� �Q�R�L�� �v�Q�ú�L�Q�H���� �G�H�� �H�[�H�P�S�O�X �]�G�U�H�Q� �H�O�H�� �F�D�U�H�� �V�S�vnzurau de scheletele noastre, 
�Q�X�P�D�L���S�L�H�O�H���ú�L���R�V�����S�U�H�]�H�Q�W�D�X���X�Q���R�D�U�H�F�D�U�H���L�Q�W�H�U�H�V���Q�X�P�D�L���v�Q���P���V�X�U�D���v�Q���F�D�U�H���H�U�D�P���L�Q�F�O�X�ú�L���v�Q�W�U-un 
�F�R�Q�Y�R�L���G�H���E�R�O�Q�D�Y�L�´���S���������� 

�)�U�D�Q�N�O���v�Q�F�D�G�U�H�D�]�����D�F�H�V�W�H���S�O���F�H�U�L���D�O�H���Y�L�H� �L�L���G�H���O�D�J���U���v�Q���F�D�W�H�J�R�U�L�D���I�H�U�L�F�L�U�H���Q�H�J�D�W�L�Y�������F�Hea 
�F�H�� �6�F�K�R�S�H�Q�K�D�X�H�U�� �Q�X�P�H�ú�W�H�� �Ä�O�L�E�H�U�W�D�W�H�D�� �G�H�� �D�� �Q�X�� �V�X�I�H�U�L�´���� �$�X�W�R�U�X�O�� �P���U�W�X�U�L�V�H�ú�W�H�� �F���� �D�G�H�Y���U�D�W�H�O�H��
�S�O���F�H�U�L�� �S�R�]�L�W�L�Y�H�� �H�U�D�X�� �I�R�D�U�W�H�� �S�X� �L�Q�H���� �8�Q�X�O�� �G�L�Q�W�U�H�� �P�R�P�H�Q�W�H�O�H�� �S�O���F�X�W�H�� �W�U���L�W�H�� �G�H�� �)�U�D�Q�N�O�� �D�� �I�R�V�W��
momentul c�v�Q�G �D�� �I�R�V�W���D�O�H�V�� �V���� �O�X�F�U�H�]�H�� �D�O���W�X�U�L�� �G�H�� �G�H� �L�Q�X�W�X�O-�E�X�F���W�D�U���� �V�L�Q�J�X�U�X�O�� �F�D�U�H�� �H�U�D�� �F�R�U�H�F�W���ú�L��
�v�P�S���U� �H�D�� �V�X�S�D�� �v�Q�� �P�R�G�� �H�J�D�O�� �L�Q�G�L�I�H�U�H�Q�W���G�H�� �F�L�Q�H�� �H�U�D�� �Y�R�U�E�D�� �ú�L�� �F�D�U�H�� �Q�X�� �I���F�H�D�� �I�D�Y�R�U�X�U�L�� �S�U�L�H�W�H�Q�L�O�R�U��
�V�D�X���F�R�P�S�D�W�U�L�R� �L�O�R�U���O�X�L�� 

�,�Q�G�L�I�H�U�H�Q�W���F�����H�V�W�H���Y�R�U�E�D���G�H���I�H�U�L�F�L�U�H���Q�H�J�D�W�L�Y�����V�D�X���S�R�]�L�W�L�Y�������)�U�D�Q�N�O���L�Q�V�L�V�W�����D�V�X�S�U�D���I�D�S�W�X�O�X�L��
�G�H���D���v�Q�F�H�U�F�D���V�����Q�H���U�L�G�L�F���P �G�L�Q���S�X�Q�F�W���G�H���Y�H�G�H�U�H���V�S�L�U�L�W�X�D�O���S�H�Q�W�U�X���D���I�D�F�H���I�D� �����S�U�R�E�O�H�P�H�O�R�U���S�H���F�D�U�H��
�O�H���v�Q�W�v�P�S�L�Q���P�����$�X�W�R�U�X�O���H�Y�L�G�H�Q� �L�D�]�����I�D�S�W�X�O���F�����H�[�L�V�W�����R���O�H�J���W�X�U�����V�W�U�v�Q�V�����v�Q�W�U�H���L�P�X�Q�L�W�D�W�H���ú�L���V�W�D�U�H�D��
�V�X�I�O�H�W�H�D�V�F�������F�K�L�D�U���H�O�� �I�L�L�Q�G�� �P�D�U�W�R�U�X�O���X�Q�H�L���D�V�W�I�H�O���G�H�� �G�H�P�R�Q�V�W�U�D� �L�L�����(�V�W�H���Y�R�U�E�D���G�H���R���G�H�P�R�Q�V�W�U�D� �L�H��
�G�U�D�P�D�W�L�F�����F�H���S�U�L�Y�H�ú�W�H���X�Q���G�H� �L�Q�X�W���F�D�U�H���ú�L-�D���S�L�H�U�G�X�W���v�Q�F�U�H�G�H�U�H�D���v�Q���Y�L�L�W�R�U�����O�X�F�U�X���F�D�U�H���L-a fost fatal: 
�H�O�L�E�H�U�D�U�H�D���P�X�O�W���D�ú�W�H�S�W�D�W�����Q�X���V-a petrecut c�v�Q�G acesta a estimat, ceea ce  l-�D���G�H�]�D�P���J�L�W���H�Q�R�U�P����
�3�U�L�Q�� �X�U�P�D�U�H���� �U�H�]�L�V�W�H�Q� �D�� �R�U�J�D�Q�L�V�P�X�O�X�L�� �L-�D�� �V�F���]�X�W�� �E�U�X�V�F�����L�D�U�� �F�R�U�S�X�O�� �D�� �F���]�X�W�� �S�U�D�G���� �L�Q�I�H�F�W���U�L�L�� �F�X��
tifos. Acest lucru s-�D�� �v�Q�W�v�P�S�O�D�W�� �v�Q�� �F�D�]�X�O�� �P�D�L�� �P�X�O�W�R�U�� �G�H� �L�Q�X� �L�� �F�D�U�H�� �D�X�� �V�S�H�U�D�W�� �V���� �I�L�H�� �O�L�E�H�U�L�� �G�H��
�&�U���F�L�X�Q���� �Ì�Q�� �R�S�L�Q�L�D�� �D�X�W�R�U�X�O�X�L���� �I�D�S�W�X�O�� �F���� �Y�H�ú�W�L�O�H�� �v�Q�F�X�U�D�M�D�W�R�D�U�H�� �Q�X�� �D�S���U�H�D�X�� �v�Q�� �D�S�U�R�S�L�H�U�H�D�� �G�D�W�H�L��
respective a dus la pierderea �F�X�U�D�M�X�O�X�L���ú�L���O�D���G�H�]�D�P���J�L�U�H�D���D�F�H�V�W�R�U�D�����$�V�W�I�H�O�����D�F�H�V�W���O�X�F�U�X���D���D�Y�X�W���R��
�L�Q�I�O�X�H�Q� �����S�H�U�L�F�X�O�R�D�V�����D�V�X�S�U�D���S�X�W�H�U�L�L���O�R�U���G�H���D���U�H�]�L�V�W�D���ú�L���S�U�L�Q���X�U�P�D�U�H���P�X�O� �L���G�L�Q�W�U�H���H�L���D�X���S�L�H�U�L�W�����&�D��
�R�� �F�R�Q�F�O�X�]�L�H�� �O�D�� �D�F�H�V�W�� �H�[�H�P�S�O�X���� �S�X�W�H�P�� �V�S�X�Q�H�� �F���� �S�H�Q�W�U�X�� �V�W�D�U�H�D�� �V�L�Q�H�O�X�L�� �O���X�Q�W�U�L�F�� �Q�X�� �H�U�D�X��
�U���V�S�X�Q�]���W�R�D�U�H���F�D�X�]�H�O�H���S�V�L�K�R�I�L�]�L�F�H���F�L���P�D�L���G�H�J�U�D�E�����O�L�E�H�U�D���G�H�F�L�]�L�H���D���G�H� �L�Q�X�W�X�O�X�L�� 

Folosindu-�V�H���G�H���H�[�H�P�S�O�H�O�H���S�H�U�V�R�Q�D�O�H���G�L�Q���Y�L�D� �D���G�H���G�H� �L�Q�X�W �v�Q���O�D�J���U�H�O�H���G�H���F�R�Q�F�H�Q�W�U�D�U�H���G�H��
�O�D���'�D�F�K�D�X���ú�L�� �$�X�V�F�K�Z�L�W�], �F�v�W���ú�L���G�H���F�X�Q�R�ú�W�L�Q� �H�O�H�� �v�Q�� �G�R�P�H�Q�L�X�O���S�V�L�K�L�D�W�U�L�H�L �ú�L���S�V�L�K�D�Q�D�O�L�]�H�L�����D�X�W�R�U�X�O��
�ú�L�� �P�H�G�L�F�X�O�� �)�U�D�Q�N�O���� �D�� �U�H�X�ú�L�W�� �S�H�� �G�H�� �R�� �S�D�U�W�H�� �V���� �V�H�Q�V�L�E�L�O�L�]�H�]�H�� �F�L�W�L�W�R�U�X�O�� �S�X�W�v�Q�G �H�[�S�O�L�F�D�� �V�W���U�L�O�H��
�H�[�S�H�U�L�P�H�Q�W�D�W�H�� �G�H�� �G�H� �L�Q�X� �L���� �G�H�V�F�U�L�L�Q�G�� �F�X�� �D�W�H�Q� �L�H�� �V�F�K�L�P�E���U�L�O�H�� �S�V�L�K�R�O�R�J�L�F�H�� �S�U�L�Q�� �F�D�U�H�� �D�F�H�ú�W�L�D�� �D�X��
trecut, studiindu-�O�H�� �U�H�D�F�
�L�L�O�H���ú�L �F�R�P�S�R�U�W�D�P�H�Q�W�X�O���� �3�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �D�F�Hste exemple au avut 
�P�H�Q�L�U�H�D�� �G�H�� �D�� �J�K�L�G�D�� �ú�L�� �G�H�� �D�� �v�Q�F�X�U�D�M�D�� �F�L�W�L�W�R�U�X�O�� �F�D�U�H���� �D�I�O�D�W�� �v�Q�� �P�R�P�H�Q�W�H�� �G�H�� �F�X�P�S���Q������ �W�U�H�E�X�L�H���V����
�J���V�H�D�V�F���� �v�Q�W�R�W�G�H�D�X�Q�D�� �P�R�W�L�Y�H�� �S�H�Q�W�U�X�� �D�� �F�R�Q�W�L�Q�X�D�� �V���� �H�[�L�V�W�H���� �Ì�Q�� �D�F�H�V�W�� �V�H�Q�V���� �D�X�W�R�U�X�O�� �I�D�F�H�� �D�S�H�O�� �O�D��
�G�H�]�Y�R�O�W�D�U�H�D���V�L�P� �X�O�X�L���X�P�R�U�X�O�X�L���F�D�U�H���R�I�H�U�����S�R�V�L�E�L�O�L�W�D�W�H�D���G�H�W�D�ú���U�L�L�����F�K�L�D�U���ú�L���S�H�Q�W�U�X���F�vteva clipe, de 
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�P�R�P�H�Q�W�H�O�H�� �D�S���V���W�R�D�U�H�� �S�U�L�Q�� �F�D�U�H�� �S�R�D�W�H�� �W�U�H�F�H�� �F�L�W�L�W�R�U�X�O���� �2�G�D�W���� �G�H�]�Y�R�O�W�D�W���� �D�F�H�D�V�W���� �D�S�W�L�W�X�G�L�Q�H����
�I�L�L�Q� �D�� �X�P�D�Q���� �V�H�� �S�R�D�W�H�� �G�H�W�D�ú�D�� �G�H�� �V�L�W�X�D� �L�L�O�H�� �F�U�L�W�L�F�H�� �ú�L�� �D�V�W�I�H�O�� �Y�D�� �S�X�W�H�D�� �V���� �G�H�S���ú�H�D�V�F���� �P�D�L�� �X�ú�R�U��
peste obstacole. Prin ex�H�P�S�O�H�O�H�� �G�D�W�H���� �D�X�W�R�U�X�O�� �D�� �G�H�P�R�Q�V�W�U�D�W�� �F���� �V�X�I�H�U�L�Q�
�D�� �v�Q�G�X�U�D�W���� �D�� �D�Y�X�W�� �X�Q��
�F�D�U�D�F�W�H�U���U�H�O�D�W�L�Y���ú�L���F�����D���F���S���W�D�W���R���Q�R�X�����P�H�Q�L�U�H�����G�H�R�S�R�W�U�L�Y�����D�Q�D�O�L�W�L�F�����ú�L���I�L�O�R�]�R�I�L�F�������'�H���D�V�H�P�H�Q�H�D����
�D�� �H�Y�L�G�H�Q� �L�D�W�� �F���� �I�H�U�L�F�L�U�H�D�� �S�R�D�W�H�� �I�L�� �D�W�L�Q�V���� �F�K�L�D�U�� �ú�L�� �v�Q�� �P�R�P�H�Q�W�H�O�H�� �G�H�� �V�X�I�H�U�L�Q� ���� �F�U�X�Q�W������ �$�F�H�D�V�W�� 
�P�H�W�R�G�����G�H���v�P�E�L�Q�D�U�H���D���ú�W�L�L�Q�
�H�L�����F�X���P���U�W�X�U�L�L�O�H���S�H�U�V�R�Q�D�O�H���ú�L���F�X���I�L�O�R�]�R�I�L�D�����G�H�W�H�U�P�L�Q�����F�L�W�L�W�R�U�X�O���V��- �ú�L��
�U�H�H�[�D�P�L�Q�H�]�H���S�U�L�Q�F�L�S�L�L�O�H���ú�L���D�W�L�W�X�G�L�Q�L�O�H���ú�L���V�����Y�D�G�����J�U�H�X�W���
�L�O�H���Y�L�H� �L�L���F�D���S�H���X�Q���W�H�V�W���D�O���W���U�L�H�L���O���X�Q�W�U�L�F�H��
�ú�L���D�O���F�D�S�D�F�L�W��� �L�L���G�H���D�� �v�Q�I�U�X�Q�W�D���S�U�H�]�H�Q�W�X�O�� �I���U���� �D���V�H���U�H�I�X�J�L�D�� �v�Q���W�U�H�F�X�W���ú�L�� �I���U�����D���H�Y�D�G�D���G�L�Q�� �S�U�H�]�H�Q�W��
�S�U�L�Q���V�L�Q�X�F�L�G�H�U�H���F�L���G�H���D���F���X�W�D���V�H�Q�V�X�O���Y�L�H� �L�L�� 

�Ì�Q�� �F�R�Q�F�O�X�]�L�H���� �S�X�W�H�P�� �V�S�X�Q�H�� �F���� �I�H�U�L�F�L�U�H�D�� �S�R�D�W�H�� �I�L�� �J���V�L�W���� �D�W�v�W �v�Q�� �O�X�F�U�X�U�L�� �P���U�X�Q�W�H���F�v�W���ú�L�� �v�Q��
�F�H�O�H���P�D�L���G�L�I�L�F�L�O�H���S�U�R�Y�R�F���U�L���D�O�H���Y�L�H� �L�L�����L�D�U���F�D�U�W�H�D���Ä�2�P�X�O���v�Q���F���X�W�D�U�H�D���V�H�Q�V�X�O�X�L���Y�L�H� �L�L�´���H�V�W�H���R���O�H�F� �L�H��
�G�H�V�S�U�H�� �I�H�U�L�F�L�U�H���� �G�D�W���� �G�H�� �X�Q�� �V�X�S�U�D�Y�L�H� �X�L�W�R�U�� �D�O�� �+�R�O�R�F�D�X�V�W�X�O�X�L�� �F�D�U�H�� �S�U�H�]�L�Q�W���� �F�H�D�� �P�D�L�� �L�Q�W�L�P����
�S�H�U�V�S�H�F�W�L�Y�����D�V�X�S�U�D�� �v�Q�
�H�O�H�J�H�U�L�L���R�P�X�O�X�L�� �v�Q�� �V�L�W�X�D� �L�L�� �G�H�� �L�Q�L�P�D�J�L�Q�D�E�L�O�����W�H�U�R�D�U�H�����G�H�V�F�U�L�H���F�X�P�� �D�F�H�V�W�D��
�D�F�F�H�S�W�����W�U�D�X�P�D���ú�L���v�Q���I�L�Q�D�O�����D�M�X�Q�J�H���V�����J���V�H�D�V�F�����V�H�Q�V���v�Q���F�H�H�D���F�H���W�U���L�H�ú�W�H�� 
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Abstract:The proposed article will analyze various addresses of American presidents B. Obama and 
D. Trump, focusing on the specific references to religion, the religious terminology they employed, as 
well as the implied strategic goals and the effects they might have produced. In The United States 
there is an official separation of church and state, however this separation does not imply the absence 
of the religious dimension from the political field, therefore beyond a private faith, worship and 
�P�D�Q�L�I�H�V�W�D�W�L�R�Q�V���R�I���S�H�U�V�R�Q�D�O���E�H�O�L�H�I�����W�K�H�U�H���D�U�H���µ�F�H�U�W�D�L�Q���F�R�P�P�R�Q���H�O�H�P�H�Q�W�V���R�I���U�H�O�L�J�L�R�X�V���R�U�L�H�Q�W�D�W�L�R�Q���W�K�D�W���W�K�H��
�J�U�H�D�W�� �P�D�M�R�U�L�W�\�� �R�I�� �$�P�H�U�L�F�D�Q�V���V�K�D�U�H�¶�� ���5���� �%�H�O�O�D�K������ �$�P�H�U�L�F�D�� �U�H�P�D�L�Q�V�� �D�V�V�R�F�L�D�W�H�G�� �Z�L�W�K�� �D�� �F�R�X�Q�W�U�\�� �L�Q�I�X�V�H�G��
politically by Christianity. The presidential discourses are preponderantly infused with religious 
�O�D�Q�J�X�D�J�H���� �I�U�R�P�� �W�K�H�� �F�R�P�P�R�Q�O�\�� �X�V�H�G�� �µ�*�R�G�� �E�O�H�V�V�� �$�P�H�U�L�F�D�¶�� �W�R�� �T�X�R�W�D�W�L�R�Q�V�� �R�I�� �Y�D�U�L�R�X�V�� �Y�H�U�V�H�V�� �I�U�R�P�� �W�K�H��
Bible.  
During his two mandates President Obama reflected on his personal faith on various occasions, the 
Inaugural address, the National Prayer Breakfast, the Easter Breakfast, and other public statements, 
addressing to people of faith, of all faiths, or no faith. 
Already with his presidential campaign Donald Trump provoked heated debates and controversies 
over most of the issues he addressed, and religion is but one of them. However, although his 
religiosity has been under radical scrutiny, and highly questioned, in the end, the president won four-
fifths of the votes of white evangelical �&�K�U�L�V�W�L�D�Q�V���D�Q�G���Z�D�V���V�W�U�R�Q�J�O�\���V�X�S�S�R�U�W�H�G���E�\���P�X�F�K���R�I���W�K�H���¶�%�L�E�O�H��
�E�H�O�W���¶ 
 
Keywords: politics, religion, civil religion, presidential speech, B. Obama, D. Trump 
 
 

1. Introduction 
When Alexis de Tocqueville toured the United States back in 1831 he experienced 

immedia�W�H�O�\���D�I�W�H�U���K�L�V���D�U�U�L�Y�D�O���µ�W�K�H���U�H�O�L�J�L�R�X�V���D�V�S�H�F�W���R�I���W�K�H���F�R�X�Q�W�U�\�¶�����/�D�W�H�U���R�Q�����G�X�U�L�Q�J���K�L�V���V�W�D�\���K�H��
�Z�L�O�O�� �R�E�V�H�U�Y�H�� �µ�W�K�H�� �J�U�H�D�W�� �S�R�O�L�W�L�F�D�O�� �F�R�Q�V�H�T�X�H�Q�F�H�V�¶���� �D�Q�G�� �W�K�D�W�� �L�Q�� �R�S�S�R�V�L�W�L�R�Q�� �W�R�� �(�X�U�R�S�H���� �Z�K�H�U�H�� �K�H��
�µ�K�D�G�� �V�H�H�Q�� �W�K�H�� �V�S�L�U�L�W�� �R�I�� �U�H�O�L�J�L�R�Q�� �D�Q�G�� �W�K�H�� �V�S�L�U�L�W�� �R�I�� �I�U�H�H�G�R�P�� �D�O�P�R�V�W�� �D�O�Z�D�\�V��move in contrary 
�G�L�U�H�F�W�L�R�Q�V�¶�����W�K�H�U�H�� �K�H���V�D�Z���W�K�H�P�� �µ�X�Q�L�W�H�G�� �L�Q�W�L�P�D�W�H�O�\�� �Z�L�W�K���R�Q�H�� �D�Q�R�W�K�H�U�����W�K�H�\���U�H�L�J�Q�H�G���W�R�J�H�W�K�H�U���R�Q��
�W�K�H���V�D�P�H���V�R�L�O���¶1 

�%�D�F�N�� �L�Q�� ������������ �5�R�E�H�U�W�� �1���� �%�H�O�O�D�K�� �Z�U�R�W�H�� �W�K�H�� �H�V�V�D�\�� �µ�&�L�Y�L�O�� �5�H�O�L�J�L�R�Q�� �L�Q�� �$�P�H�U�L�F�D���¶�� �L�Q�� �Z�K�L�F�K����
�X�V�L�Q�J���-���-�����5�R�X�V�V�H�D�X�¶�V���F�R�Q�F�H�S�W���R�I��civil religion2, he claims the existence of an institutionalized 
�F�L�Y�L�O�� �U�H�O�L�J�L�R�Q�� �L�Q�� �$�P�H�U�L�F�D���� �G�L�V�W�L�Q�F�W�� �I�U�R�P�� �W�K�H�� �U�H�J�X�O�D�U�� �F�K�X�U�F�K�H�V���� �X�Q�G�H�U�V�W�R�R�G�� �D�V�� �µ�D�� �F�R�O�O�H�F�W�L�R�Q�� �R�I��
�E�H�O�L�H�I�V�����V�\�P�E�R�O�V�����D�Q�G���U�L�W�X�D�O�V���¶3 The separation of church and state does not imply the absence 
of the religious dimension from the political field, thus beyond a private faith, worship and 
�P�D�Q�L�I�H�V�W�D�W�L�R�Q�V���R�I���S�H�U�V�R�Q�D�O���E�H�O�L�H�I�����W�K�H�U�H���D�U�H���µ�F�H�U�W�D�L�Q���F�R�P�P�R�Q���H�O�H�P�H�Q�W�V���R�I���U�H�O�L�J�L�R�X�V���R�U�L�H�Q�W�D�W�L�R�Q��
�W�K�D�W���W�K�H�� �J�U�H�D�W�� �P�D�M�R�U�L�W�\�� �R�I�� �$�P�H�U�L�F�D�Q�V�� �V�K�D�U�H���¶4 Thus, the political sphere includes a religious 

                                                             
1 Alexis de Tocqueville, Democracy in America, Chicago: The University of Chicago Press, 2000, p. 303. 
2 �µ�,�Q���F�K�D�S�W�H�U���������E�R�R�N�������R�I��The Social Contract, he outlines the simple dogmas of the civil religion: the existence 
of God, the life to come, the reward of virtue and the punishment of vice, and the exclusion of religious 
�L�Q�W�R�O�H�U�D�Q�F�H���¶�����5�R�E�H�U�W���1�����%�H�O�O�D�K����Civil Religion in America, p. 4.) 
3 �5�R�E�H�U�W�� �1���� �%�H�O�O�D�K���� �µ�&�L�Y�L�O�� �5�H�O�L�J�L�R�Q�� �L�Q�� �$�P�H�U�L�F�D�¶�����'� �G�D�O�X�V���� �-�R�X�U�Q�D�O�� �R�I�� �W�K�H�� �$�P�H�U�L�F�D�Q�� �$�F�Ddemy of Arts and 
Sciences, from the issue entitled, "Religion in America," Winter 1967, Vol. 96, No. 1, p. 3. 
4Ibidem. 
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�G�L�P�H�Q�V�L�R�Q�����D�Q�G���H�Y�H�Q���µ�Whe inauguration of a president is an important ceremonial event in this 
�U�H�O�L�J�L�R�Q���¶�� �E�\�� �U�H�D�I�I�L�U�P�L�Q�J���� �µ�D�P�R�Q�J�� �R�W�K�H�U�� �W�K�L�Q�J�V���� �W�K�H�� �U�H�O�L�J�L�R�X�V�� �O�H�J�L�W�L�P�D�W�L�R�Q�� �R�I�� �W�K�H�� �K�L�J�K�H�V�W��
�S�R�O�L�W�L�F�D�O���D�X�W�K�R�U�L�W�\���¶5 

With the beginning of the new millennium there have been important changes in the 
structure of the phenomenon of religion in the USA, and these changes are part of a dynamic 
process that has become more intense in the last decade. Recent surveys are illustrating that 
the number of people distancing from the institutionalized religion keeps increasing. While 
the vast majority still expresses the belief in God6, there is a growing number of declared 
�µ�Q�R�Q�H�V�¶�����D�V���Z�H�O�O���D�V���D���G�H�F�O�L�Q�H���L�Q���W�K�H���U�H�O�L�J�L�R�X�V���D�I�I�L�O�L�D�W�L�R�Q7. 

At the same time it is important to consider how beyond various changes, and shifts 
religion remains an important marker of political identity in the USA; as a 2014 Gallup 
survey indicated the relationship between religion and party identification has remained 
�F�R�Q�V�L�V�W�H�Q�W���� �P�H�D�Q�L�Q�J�� �W�K�D�W�� �µ�Y�Hry religious Americans are more likely to identify with or lean 
toward the Republican Party and less frequently identify with or lean toward the Democratic 
�3�D�U�W�\���� �F�R�P�S�D�U�H�G�� �Z�L�W�K�� �W�K�R�V�H�� �Z�K�R�� �D�U�H�� �P�R�G�H�U�D�W�H�O�\�� �R�U�� �Q�R�Q�U�H�O�L�J�L�R�X�V���¶8 A recent Gallup analysis 
shows the overall constant support for Trump from highly religious, white Protestants: in 
2017 an average 67% approval rating to an average 69% approval in both 2018 and in the 
first quarter of 2019.9 A similar analysis was presented by Pew Research in 2019 that white 
evangelical Protestants are still overwhelmingly supporting the President, whereas other 
religious groups tend to be more divided in their views of the president.10 

2. The Obama Era 
During his two mandates President Obama reflected on his personal faith on various 

occasions, the Inaugural address, the National Prayer Breakfast, the Easter Breakfast, and 
other public statements, addressing to people of faith, of all faiths, or no faith.  

In January 2009 President Obama was sworn in as the forty-fourth president of the United 
States of America. In his Inaugural Address, while reflecting on the crisis and the war in 
which the American nations was involved, the difficulties and challenges ahead, Obama 

                                                             
5Ibidem. 
6 Data provided by the Harris Poll in 2013 indicates that the majority, 74% of U.S. adults do believe in God, a 
decline from previous years (2005, 2007 and 2009) when 82% expressed a belief in God.  
7 �$�� ���������� �V�X�U�Y�H�\�� �E�\�� �3�H�Z�� �5�H�V�H�D�U�F�K�� �&�H�Q�W�H�U���L�Q�G�L�F�D�W�H�G�� �W�K�D�W�� �������� �W�R�� ������ ���� �R�I�� �P�L�O�O�H�Q�Q�L�D�O�V���D�U�H�� �G�H�F�O�D�U�H�G�� �D�V�� �µ�Q�R�Q�H�V�¶����
which represents an increase from 36.6 million to 55.8 million. A 2017 Pew Research Center poll indicated an 
�L�Q�F�U�H�D�V�H���I�U�R�P�������������L�Q�������������W�R�������������L�Q���W�K�H���F�D�W�H�J�R�U�\���µ�V�S�L�U�L�W�X�D�O���E�X�W���Q�R�W���U�H�O�L�J�L�R�X�V�¶�� 
8https://news.gallup.com/poll/174134/religion-remains-strong-marker-political-
identity.aspx?g_source=link_NEWSV9&g_medium=TOPIC&g_campaign=item_&g_content=Religion%2520R
emains%2520a%2520Strong%2520Marker%2520of%2520Political%2520Identity%2520in%2520U.S., 
accessed on July 13th, 2019. 
9https://news.gallup.com/opinion/polling-matters/248384/highly-religious-white-protestants-firm-support-
trump.aspx?g_source=link_NEWSV9&g_medium=TOPIC&g_campaign=item_&g_content=Highly%2520Reli
gious%2c%2520White%2520Protestants%2520Firm%2520in%2520Support%2520for%2520Trump, accessed 
on July 13th, 2019. 
10https://www.pewresearch.org/fact-tank/2019/03/18/evangelical-approval-of-trump-remains-high-but-other-
religious-groups-are-less-
supportive/?utm_source=link_newsv9&utm_campaign=item_248384&utm_medium=copy, accessed on July 
13th���� ������������ �3�H�Z���5�H�V�H�D�U�F�K���&�H�Q�W�H�U���F�R�Q�G�X�F�W�H�G�������� �V�X�U�Y�H�\�V���V�L�Q�F�H���7�U�X�P�S�¶�V���L�Q�D�X�J�X�U�D�W�L�R�Q���D�Q�G���W�K�H���I�L�Q�G�L�Q�J�V��were that 
�µ�E�H�W�Z�H�H�Q�� �������� �D�Q�G�� �������� �R�I�� �Z�K�L�W�H�� �P�D�L�Q�O�L�Q�H�� �3�U�R�W�H�V�W�D�Q�W�V�� �K�D�Y�H�� �D�S�S�U�R�Y�H�G�� �R�I�� �W�K�H�� �S�U�H�V�L�G�H�Q�W���� �L�Q�F�O�X�G�L�Q�J�� �������� �L�Q�� �W�K�H��
January 2019 survey. Around half of white Catholics have approved of Trump in these surveys, including 44% 
in January. Religiously unaffiliated Americans consistently express among the lowest levels of approval of 
�7�U�X�P�S�¶�V���S�H�U�I�R�U�P�D�Q�F�H�����U�D�Q�J�L�Q�J���I�U�R�P�����������W�R�����������D�F�U�R�V�V���W�K�H���S�R�O�O�V���W�K�H���&�H�Q�W�H�U���K�D�V���F�R�Q�G�X�F�W�H�G���V�L�Q�F�H���W�K�H���S�U�H�V�L�G�H�Q�W��
assumed office. Most black Protestants and nonwhite Catholics also have disapproved of the way the president 
�K�D�Q�G�O�H�V���K�L�V���M�R�E���¶����Ibidem.) 
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�P�D�G�H�� �D�Q�� �D�S�S�H�D�O�� �W�R�� �µ�K�R�S�H�� �R�Y�H�U�� �I�H�D�U���� �X�Q�L�W�\�� �R�I�� �S�X�U�S�R�V�H�� �R�Y�H�U�� �F�R�Q�I�O�L�F�W�� �D�Q�G�� �G�L�V�F�R�U�G���¶11 and 
continued  

�µ�L�Q�� �W�K�H�� �Z�R�U�G�V�� �R�I�� �6�F�U�L�S�W�X�U�H���� �W�K�H�� �W�L�P�H�� �K�D�V�� �F�R�P�H�� �W�R�� �V�H�W�� �D�V�L�G�H�� �F�K�L�O�G�L�V�K�� �W�K�L�Q�J�V���� �7�K�H�� �W�L�P�H�� �K�D�V��
come to reaffirm our enduring spirit; to choose our better history; to carry forward that 
precious gift, that noble idea passed on from generation to generation: the God-given 
promise that all are equal, all are free, and all deserve a chance to pursue their full 
�P�H�D�V�X�U�H���R�I���K�D�S�S�L�Q�H�V�V���¶12 
Announcing the beginning of a responsible withdrawal from Irak, and a peace agenda for 

Afghanistan, Obama describes the American patchwork heritage as one of strength, and not 
weakness:  

�µ�:�H���D�U�H���D���Q�D�W�L�R�Q���R�I���&�K�U�L�V�W�L�D�Q�V���D�Q�G���0�X�V�O�L�P�V�����-�H�Z�V���D�Q�G���+�L�Q�G�X�V�����D�Q�G�� �Q�R�Q-�E�H�O�L�H�Y�H�U�V�����«���7�R��
the Muslim world, we seek a new way forward, based on mutual interest and mutual 
respect. To those leaders around the globe who seek to sow conflict, or blame their 
�V�R�F�L�H�W�\�¶�V�� �L�O�O�V���R�Q���W�K�H�� �:�H�V�W�����N�Q�R�Z���W�K�D�W���\�R�X�U���S�H�R�S�O�H�� �Z�L�O�O�� �M�X�G�J�H�� �\�R�X���R�Q�� �Z�K�D�W���\�R�X���F�D�Q�� �E�X�L�O�G����
�Q�R�W���Z�K�D�W���\�R�X���G�H�V�W�U�R�\���¶13 
The new President underlined the richness of the diversity of �µevery language and culture, 

�G�U�D�Z�Q�� �I�U�R�P�� �H�Y�H�U�\�� �H�Q�G�� �R�I�� �W�K�L�V�� �(�D�U�W�K�¶�� �W�K�D�W�� �K�D�Y�H�� �V�K�D�S�H�G�� �W�K�H�� �Q�D�W�L�R�Q���� �K�R�Z�� �R�X�W�� �R�I�� �V�W�U�X�J�J�O�H�� �D�Q�G��
obstacles a stronger and more united America emerged. In line with the recurrent presidential 
rhetoric, he mentions God, the knowledge that God calls on us to shape an uncertain destiny, 
�*�R�G�¶�V�� �J�U�D�F�H�� �X�S�R�Q�� �X�V, but distances himself from his predecessors when going beyond the 
Judeo-Christian ethos, while also including a reference to the non-believers. 

A year later, at the National Prayer Breakfast, Obama placed himself in the line of his 
predecessors for over half a century and addressed his faith, and the way faith may inform 
�¶�Z�K�R���,���D�P��-- �D�V���D���3�U�H�V�L�G�H�Q�W�����D�Q�G�� �D�V�� �D���S�H�U�V�R�Q���¶14  Expressing communion with those present, 
the President went on to affirm �D�Q�G�� �¶�V�K�D�U�H�� �D�� �U�H�F�R�J�Q�L�W�L�R�Q��-- one as old as time -- that a 
willingness to believe, an openness to grace, a commitment to prayer can bring sustenance to 
�R�X�U���O�L�Y�H�V�¶15: 

�¶�7�K�H�U�H�� �L�V���� �R�I�� �F�R�X�U�V�H���� �D�� �Q�H�H�G�� �I�R�U�� �S�U�D�\�H�U�� �H�Y�H�Q�� �L�Q�� �W�L�P�H�V�� �R�I�� �M�R�\�� �D�Q�G�� �S�H�D�F�H�� �D�Q�G�� �S�U�R�V�S�H�U�L�W�\����
Perhaps especially in such times prayer is needed -- to guard against pride and to guard 
against complacency. But rightly or wrongly, most of us are inclined to seek out the 
divine not in the moment when the Lord makes His face shine upon us, but in moments 
whe�Q���*�R�G�
�V���J�U�D�F�H���F�D�Q���V�H�H�P���I�D�U�W�K�H�V�W���D�Z�D�\���¶16 
Introducing the audience to the recent catastrophe in Haiti, the President brought to light 

the efforts and the compassion expressed by Americans of all faiths or of no faith who 
became united around the common goal of providing help for their neighbour. The challenges 
democracy is confronting were also addressed, from divisions to arguments on the role of 
government, the erosion of civility in the public square: 

�µEmpowered by faith, consistently, prayerfully, we need to find our way back to civility. 
That begins with stepping out of our comfort zones in an effort to bridge divisions. We 
see that in many conservative pastors who are helping lead the way to fix our broken 
�L�P�P�L�J�U�D�W�L�R�Q�� �V�\�V�W�H�P���� �«�� �:�H�� �V�H�H�� �L�W�� �L�Q�� �W�K�H�� �L�Q�F�U�H�D�V�L�Qg recognition among progressives that 

                                                             
11President Barack Obama's Inaugural Address, 
https://obamawhitehouse.archives.gov/blog/2009/01/21/president-barack-obamas-inaugural-address, accessed 
on July 6th, 2019. 
12Ibidem. 
13Ibidem. 
14 Barack Obama, Address at the 58th National Prayer Breakfast,https://obamawhitehouse.archives.gov/the-
press-office/remarks-president-national-prayer-breakfast, accessed on May 7th, 2019. 
15Ibidem. 
16Ibidem. 
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�J�R�Y�H�U�Q�P�H�Q�W���F�D�Q�¶�W���V�R�O�Y�H���D�O�O���R�I���R�X�U���S�U�R�E�O�H�P�V�����D�Q�G���W�K�D�W���W�D�O�N�L�Q�J���D�E�R�X�W���Y�D�O�X�H�V���O�L�N�H���U�H�V�S�R�Q�V�L�E�O�H��
fatherhood and healthy marriage are integral to any anti-�S�R�Y�H�U�W�\���D�J�H�Q�G�D���¶17 
Toward the end of his speech the President invoked the memory of Martin Luther King, 

�D�Q�G�� �W�K�H�� �Z�D�\�� �µ�L�Q�� �W�K�H�� �H�\�H�V�� �R�I�� �W�K�R�V�H�� �Z�K�R�� �G�H�Q�L�H�G�� �K�L�V�� �K�X�P�D�Q�L�W�\���� �K�H�� �V�D�Z�� �W�K�H�� �I�D�F�H�� �R�I�� �*�R�G�¶���� �E�\��
making the memorable statement that "Love is the only force capable of transforming an 
enemy into a friend."18 He also used the same context to remember Abraham Lincoln and 
�K�R�Z�� �K�H�� �Z�D�V�� �D�E�O�H�� �µ�W�R�� �V�H�H�� �W�K�H�� �I�D�F�H�� �R�I�� �*�R�G�¶�� �L�Q�� �µ�W�K�H�� �H�\�H�V�� �R�I�� �F�R�Q�I�H�G�H�U�D�W�H�� �V�R�O�G�L�H�U�V���¶�� �+�H�� �W�K�H�Q��
�H�Q�G�H�G�� �K�L�V�� �D�G�G�U�H�V�V�� �E�\�� �V�D�\�L�Q�J�� �W�K�D�W�� �µ�S�U�R�J�U�H�V�V�� �F�R�P�H�V�� �Z�K�H�Q�� �Z�H�� �O�R�R�N�� �L�Q�W�R�� �W�K�H�� �H�\�H�V�� �R�I�� �D�Q�R�W�K�H�U��
and see the face of God. That we might do so -- that we will do so all the time, not just 
some of the time -- is my fervent prayer for our nation and the world. Thank you, God bless 
�\�R�X�����D�Q�G���*�R�G���E�O�H�V�V���W�K�H���8�Q�L�W�H�G���6�W�D�W�H�V���R�I���$�P�H�U�L�F�D���¶19 

During the 2011 Easter Prayer Breakfast President Obama insisted on various aspects 
�U�H�O�D�W�H�G���W�R���K�L�V���I�D�L�W�K���D�Q�G���W�K�H���G�L�V�W�L�Q�F�W�L�Y�H���V�L�J�Q�L�I�L�F�D�Q�F�H���(�D�V�W�H�U���K�R�O�G�V���D�V���¶�Z�H�¶�U�H���U�H�P�L�Q�G�H�G���W�K�D�W���L�Q���W�K�D�W��
moment, he took on the sins of the world -- past, present and future -- and he extended to us 
that unfathomable gift of grace and salvation t�K�U�R�X�J�K�� �K�L�V�� �G�H�D�W�K�� �D�Q�G�� �U�H�V�X�U�U�H�F�W�L�R�Q���¶20 Some 
voices associated his openess to address his personal faith more directly with the various 
polls indicating that one in five Americans believed Obama to be a Muslim.21 The President 
reflected on the �µmagnificent gra�F�H�����W�K�L�V���H�[�S�D�Q�V�L�Y�H���J�U�D�F�H�����W�K�L�V�� �µ�$�P�D�]�L�Q�J���*�U�D�F�H�¶�����F�D�O�O�L�Q�J�� �K�L�P��
�W�R���U�H�I�O�H�F�W�����¶�$�Q�G�� �L�W���F�D�O�O�V�� �P�H���W�R���S�U�D�\�����,�W���F�D�O�O�V�� �P�H���W�R���D�V�N���*�R�G�� �I�R�U�� �I�R�U�J�L�Y�H�Q�H�V�V�� �I�R�U���W�K�H���W�L�P�H�V���W�K�D�W��
�,�¶�Y�H���Q�R�W���V�K�R�Z�Q���J�U�D�F�H���W�R���R�W�K�H�U�V�����W�K�R�V�H���W�L�P�H�V���W�K�D�W���,�¶�Y�H���I�D�O�O�H�Q���V�K�R�U�W���¶22 

In 2013, during the same event, the Easter Prayer Breakfast, President Obama once again 
spoke openly about his faith and shared some insights from a recent trip to the Holy Land, 
�G�H�V�F�U�L�E�L�Q�J���W�K�H���Y�L�V�L�W�����R�Q���W�K�D�W���¶�V�D�F�U�H�G���H�D�U�W�K�¶�D�V���D���¶�S�R�Z�H�U�I�X�O�¶���D�Q�G���¶�K�X�P�E�O�L�Q�J�¶���H�[�S�H�U�L�H�Q�F�H���� 

�¶�,�W�� �E�U�L�Q�J�V�� �6�F�U�L�S�W�X�Ue to life.  It brings us closer to Christ.  It reminds us that our Savior, 
who suffered and died was resurrected, both fully God and also a man; a human being 
who lived, and walked, and felt joy and sorrow just like us.   
And so for Christians to walk where He walked and see what He saw are blessed 
moments.  And while I had been to Jerusalem before, where Jesus healed the sick, and 
cured the blind, and embraced the least of these, I also had a chance to go to the Church 
of the Nativity in Bethlehem. And those of you who have been there know that entering 
�W�K�H���F�K�X�U�F�K���L�V���D���U�H�P�D�U�N�D�E�O�H���H�[�S�H�U�L�H�Q�F�H�������������¶23 
The President had a short encounter with the Patriarch of Jerusalem who greeted him near 

tthe Altar of the Nativity, a special place for all Christians, in his o�Z�Q�� �Z�R�U�G�V���� �¶�W�K�H�� �S�O�D�F�H��
�Z�K�H�U�H�� �K�H�D�Y�H�Q�� �D�Q�G�� �(�D�U�W�K�� �P�H�W���¶24 Obama referred to those moments as a personal time of 
reflection, awareness and prayer:  

                                                             
17Ibidem. 
18Ibidem. 
19Ibidem. 
20Remarks by the President at Easter Prayer Breakfast, https://obamawhitehouse.archives.gov/the-press-
office/2011/04/19/remarks-president-easter-prayer-breakfast, accessed on July 13th, 2019. 
21 According to a Pew Research Center survey in 2010, there was a growing number of Americans who 
�F�R�Q�V�L�G�H�U�H�G���2�E�D�P�D���W�R���E�H���D���0�X�V�O�L�P�����7�K�H���V�X�U�Y�H�\���V�K�R�Z�H�G���W�K�D�W���µ�W�K�H���V�K�D�U�H���R�I���$�P�H�U�L�F�D�Q�V���Z�K�R���E�H�O�L�H�Y�H���%�D�U�D�F�N���2�E�D�P�D��
is a Muslim �± which held steady at between 11% and 12% from early 2008 through early 2009 �± has jumped to 
18%. There also has been a steep decline in the number of people who identify Obama as a Christian �± 34% 
today, down from 48% in March 2009 and 51% in October 2008. A plurality (43%) now say they do not know 
what Ob�D�P�D�¶�V���U�H�O�L�J�L�R�Q���L�V���� �X�S�� �I�U�R�P�� �������� �L�Q�� �����������¶�� ��https://www.people-press.org/2010/08/19/section-1-obama-
and-religion/, accessed on July 13th, 2019) 
22Ibidem. 
23Remarks by the President and Vice President at Easter Prayer Breakfast, 
https://obamawhitehouse.archives.gov/the-press-office/2013/04/05/remarks-president-and-vice-president-easter-
prayer-breakfast, accessed on June 13th, 2019. 
24Ibidem. 
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�¶�,���Z�D�V���U�H�P�L�Q�G�H�G���W�K�D�W���Z�K�L�O�H���R�X�U���W�L�P�H���R�Q���(�D�U�W�K���L�V���I�O�H�H�W�L�Q�J�����K�H���L�V���H�W�H�U�Q�D�O�����+�L�V���O�L�I�H�����K�L�V���O�H�V�V�R�Q�V��
live on in our hearts and, most importantly, in our actions. When we tend to the sick, 
when we console those in pain, when we sacrifice for those in need, wherever and 
�Z�K�H�Q�H�Y�H�U���Z�H���D�U�H���W�K�H�U�H���W�R���J�L�Y�H���F�R�P�I�R�U�W���D�Q�G���W�R���J�X�L�G�H���D�Q�G���W�R���O�R�Y�H�����W�K�H�Q���&�K�U�L�V�W���L�V���Z�L�W�K���X�V���¶25 
In 2016, during his final Easter Prayer Breakfast, President Obama addressed to 140 

Catholic, Protestant, Orthodox denominational leaders and pastors. It was not only an 
occasion to once again shed light on various facets of his faith but to also speak of the recent 
terrorist assaults in Belgium and Pakistan, in an attempt to overcome fear and divivion that 
may result from such horrific attacks. The response one should give when confronted with 
such acts of violence is to not fall in to the temptation �µto cast out the stranger, strike out 
�D�J�D�L�Q�V�W���W�K�R�V�H���Z�K�R���G�R�Q�¶�W���O�R�R�N���O�L�N�H���X�V�����R�U���S�U�D�\���H�[�D�F�W�O�\���D�V���Z�H���G�R���¶26 In contrary, understanding 
the genuine meaning of Easter means not being afraid, becoming witnesses to the victory of 
�O�L�J�K�W�� �R�Y�H�U�� �G�D�U�N�Q�H�V�V���� �D�Q�G�� �K�H�D�O�L�Q�J�� �K�D�W�U�H�G�� �Z�L�W�K�� �O�R�Y�H���� �¶���2���X�U���I�D�L�W�K�� �F�K�D�Q�J�H�V�� �X�V���� �,�� �N�Q�R�Z�� �L�W�¶�V��
changed me. It renews in us a sense of possibility. It allows us to believe that although we are 
�D�O�O���V�L�Q�Q�H�U�V�����D�Q�G���W�K�D�W���D�W���W�L�P�H�V���Z�H���Z�L�O�O���I�D�O�W�H�U�����W�K�H�U�H�¶�V���D�O�Z�D�\�V���W�K�H���S�R�V�V�L�E�L�O�L�W�\���R�I���U�H�G�H�P�S�W�L�R�Q���¶27 

3. �7�K�H���7�U�X�P�S���(�U�D�����7�K�H���3�U�H�V�L�G�H�Q�W�¶�V���I�D�Lth and his influence on the American civil religion 
Already with his presidential campaign Donald Trump provoked heated debates and 

controversies over most of the issues he addressed, and religion is but one of them. Although 
his religiosity has been under radical scrutiny, and highly questioned, the president won four-
fifths of the votes of white evangelical Christians, surprisingly surpassing predecessors such 
as George W. Bush  or Ronald Reagan. He was strongly supported by much of the Bible belt, 
once again surprisingly, surpassing George W. Bush. 

Michele Bachmann, one of Trump's evangelical advisers during the 2016 campaign, said 
�L�Q�� �D�� �U�H�F�H�Q�W�� �L�Q�W�H�U�Y�L�H�Z�� �W�K�D�W���¶�>�7�U�X�P�S�@�� �L�V�� �K�L�J�K�O�\�� �E�L�E�O�L�F�D�O���� �D�Q�G�� �,�� �Z�R�X�O�G�� �V�D�\�� �W�R�� �\�R�X�U�� �O�L�V�W�H�Q�H�U�V���� �Z�H��
will in all likelihood never see a more godly, biblical president again in our lifetime. So we 
need to be not only praying for him, we need to support him, in my opinion, in every possible 
�Z�D�\���W�K�D�W���Z�H���F�D�Q���¶28 

There were six prominent religious leaders invited to be part of the swearing-in 
ceremony, among them the leading evangelist Franklin Graham, televangelist Paula White, 
the Archbishop of New York, Cardinal Timothy Dolan, Rabbi Marvin Hier, the co-founder of 
the Simon Wiesenthal Center. 

During the National Prayer Breakfast in 2017, Trump began his address by recalling 
President Eisenhower, the initiator of the event back in 1953, a tradition that symbolizes the 
power of faith. The President shared with the audience some personal memories related to his 
�I�D�L�W�K�����¶�,���Z�D�V���E�O�H�V�V�H�G���W�R���E�H���U�D�L�V�Hd in a churched home. My mother and father taught me that to 
whom much is given much is expected. I was sworn in on the very bible from which my 
mother would teach us as young children. And that faith lives on in my heart every single 
�G�D�\���¶29 

The President underlined the unity beyond the diversity, the many faiths and worldviews 
�J�D�W�K�H�U�H�G���L�Q���W�K�H���U�R�R�P�����X�Q�L�W�H�G���E�\���W�K�H���V�K�D�U�H�G���E�H�O�L�H�I���W�K�D�W���¶�R�X�U���5�H�S�X�E�O�L�F���Z�D�V���I�R�U�P�H�G���R�Q���W�K�H���E�D�V�L�V��
�W�K�D�W���I�U�H�H�G�R�P���L�V���Q�R�W���D���J�L�I�W���I�U�R�P���J�R�Y�H�U�Q�P�H�Q�W�����E�X�W���W�K�D�W���I�U�H�H�G�R�P���L�V���D���J�L�I�W���I�U�R�P���*�R�G���¶30 Recalling 
�7�K�����-�H�I�I�H�U�V�R�Q���D�Q�G���K�L�V���Z�R�U�G�V���¶�7�K�H���*�R�G���Z�K�R���J�D�Y�H���X�V���O�L�I�H�����J�D�Y�H���X�V���O�L�E�H�U�W�\���¶���7�U�X�P�S���L�Q�V�L�V�W�H�G���W�K�D�W��
                                                             
25Ibidem. 
26Ibidem. 
27Ibidem. 
28�&�K�U�L�V�� �&�L�O�O�L�]�]�D���� �µ�0�L�F�K�H�O�H�� �%�D�F�K�P�D�Q�Q�� �F�O�D�L�P�H�G�� �W�K�D�W�� �'�R�Q�D�O�G�� �7�U�X�P�S�� �L�V�� �
�K�L�J�K�O�\�� �E�L�E�O�L�F�D�O���
�� �6�R���������� �L�Q��
CNN,https://edition.cnn.com/2019/04/16/politics/michele-bachman-donald-trump-bible-religious/index.html, 
accessed on July 13th, 2019. 
29Remarks by President Trump at National Prayer Breakfast,https://www.whitehouse.gov/briefings-
statements/remarks-president-trump-national-prayer-breakfast/, accessed on June 13th, 2019. 
30Ibidem. 
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religious freedom is a sacred right, one that would be protected under all circumstances. 
Terrorism is but one facet of an infringment of religious freedom, and as recent years 
witnessed an increase of violence committted in the name of religion, therefore the President 
vowed to put an end to this phenomenon: 

�¶�:�H���K�D�Y�H���V�H�H�Q���S�H�D�F�H-loving Muslims brutalized, victimized, murdered and oppressed by 
ISIS killers.  We have seen threats of extermination against the Jewish people.  We have 
seen a campaign of ISIS and genocide against Christians, where they cut off heads. (...) 
All nations have a moral obligation to speak out against such violence.  All nations have a 
duty to work together to confront it and to confront it viciously, if we have to.  So I want 
to express clearly today to the American people that my administration will do everything 
�L�Q���L�W�V���S�R�Z�H�U���W�R���G�H�I�H�Q�G���D�Q�G���S�U�R�W�H�F�W���U�H�O�L�J�L�R�X�V���O�L�E�H�U�W�\���L�Q���R�X�U���O�D�Q�G���¶31 
A year later, on the same occasion, Trump focused his speech on remarks related mostly 

to America and God, by referring to the Founding Fathers and the inclusion of the Creator in 
the Declaration of Independence���� �W�R�� �W�K�H�� �Z�R�U�G�V�� �¶�3�U�D�L�V�H�� �E�H�� �W�R�� �*�R�G�¶���� �H�W�F�K�H�G�� �D�W�R�S�� �W�K�H��
Washington Monument, the blessing to be American, a land illustrationg the splendor of 
�*�R�G�¶�V���F�U�H�D�W�L�R�Q���� 

�¶�7�K�U�R�X�J�K�R�X�W�� �R�X�U�� �K�L�V�W�R�U�\���� �Z�H�� �V�H�H�� �W�K�H�� �V�W�R�U�\�� �R�I�� �*�R�G�¶�V�� �S�U�R�Y�L�G�H�Q�F�H���� �$�Q�G�� �L�Q�� �H�Y�H�U�\�� �F�L�W�\�� �D�Q�G��
�W�R�Z�Q�����Z�H���V�H�H���W�K�H���/�R�U�G�¶�V���J�U�D�F�H���D�O�O���D�U�R�X�Q�G���X�V�����W�K�U�R�X�J�K���D�� �P�L�O�O�L�R�Q���D�F�W�V���R�I��kindness, courage 
�D�Q�G���J�H�Q�H�U�R�V�L�W�\�������:�H���O�R�Y�H���*�R�G�����:�H���V�H�H���W�K�H���/�R�U�G�¶�V���J�U�D�F�H���L�Q���W�K�H���V�H�U�Y�L�F�H���P�H�P�E�H�U�V���Z�K�R���U�L�V�N��
their lives for our freedom.  
(...) 
�$�V�� �W�K�H�� �%�L�E�O�H�� �W�H�O�O�V�� �X�V���� �I�R�U�� �Z�H�� �D�U�H�� �*�R�G�¶�V�� �K�D�Q�G�L�Z�R�U�N���� �F�U�H�D�W�H�G�� �L�Q�� �-�H�V�X�V�� �&�K�U�L�V�W�� �W�R�� �G�R�� �J�R�R�G��
�Z�R�U�N�V���� �� �$�P�H�U�L�F�D�¶�V�� �K�H�U�R�H�V�� �U�L�V�H��to this calling.  In their selfless deeds, they reveal the 
�E�H�D�X�W�\���D�Q�G���J�R�R�G�Q�H�V�V���R�I���W�K�H���K�X�P�D�Q���V�R�X�O���¶32 
Envisioning America as the beacon and the light for other nations, the President shed 

light on how the Americans are �µa tireless force for justice and for p�H�D�F�H���¶���W�K�H�L�U���L�Q�Y�R�O�Y�P�H�Q�W���L�Q��
Syria, where the coalition reigistered a positive outcome in defeating ISIS and liberating the 
territory, as well as in places such as Iran, Cuba, Venezuela, North Korea, and other countries 
�V�X�I�I�H�U�L�Q�J�� �X�Q�G�H�U�� �¶�U�H�S�U�H�V�V�L�Y�H�� �D�Q�G�� �E�U�X�W�D�O �U�H�J�L�P�H�V���¶�� �P�D�N�L�Q�J�� �F�O�H�D�U�� �W�K�D�W�� �$�P�H�U�L�F�D�� �Z�L�O�O�� �V�W�D�Q�G�� �Z�L�W�K��
�¶�D�O�O���S�H�R�S�O�H���V�X�I�I�H�U�L�Q�J���R�S�S�U�H�V�V�L�R�Q���D�Q�G���U�H�O�L�J�L�R�X�V���S�H�U�V�H�F�X�W�L�R�Q���¶33 

The 2019 National Prayer Breakfast was an opportunity for President Trump to connect 
with a largely conservative audience, and to tackle stringent topics from religious freedom to 
abortion. This last issue was saluted and consistently applauded, the participants stood when 
�7�U�X�P�S���L�Q�G�L�F�D�W�H�G���K�L�V���R�S�S�R�V�L�W�L�R�Q���W�R���D�E�R�U�W�L�R�Q�����¶As part of our commitment to building a just and 
loving society, we must build a culture that cherishes the dignity and sanctity of innocent 
�K�X�P�D�Q���O�L�I�H�����$�O�O���F�K�L�O�G�U�H�Q���E�R�U�Q���D�Q�G���X�Q�E�R�U�Q���D�U�H���P�D�G�H���L�Q���W�K�H���K�R�O�\���L�P�D�J�H���R�I���*�R�G���¶34 

During the National Day of Prayer in May 2019, President Trump seemed to have 
infused his speech with a religious tone, to an unprecedented extent, as some critical voices 
reacted. Throughout the event, Trump made several references to faith and God, how he felt 
supported by the providence during some tough moments of his presidency, and even 
indicated that the America�Q�V���D�U�H���U�H�I�H�U�U�L�Q�J���W�R���*�R�G���P�R�U�H���I�U�H�T�X�H�Q�W�O�\�����¶��������People are so proud to 
�E�H�� �X�V�L�Q�J�� �W�K�D�W���E�H�D�X�W�L�I�X�O�� �Z�R�U�G���� �³�*�R�G���´�� �$�Q�G�� �W�K�H�\�¶�U�H�� �X�V�L�Q�J�� �W�K�H�� �Z�R�U�G�� �³�*�R�G�´�� �D�J�D�L�Q���� �$�Q�G�� �W�K�H�\�¶�U�H��

                                                             
31Ibidem. 
32Remarks by President Trump at the 66th Annual National Prayer Breakfast, 
https://www.whitehouse.gov/briefings-statements/remarks-president-trump-66th-annual-national-prayer-
breakfast/, accessed on June 13th, 2019. 
33Ibidem. 
34Ibidem. 
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�Q�R�W���K�L�G�L�Q�J�� �I�U�R�P�� �L�W�����$�Q�G���W�K�H�\�¶�U�H���Q�R�W���E�H�L�Q�J���W�R�O�G���W�R���W�D�N�H�� �L�W���G�R�Z�Q�����$�Q�G���W�K�H�\�¶�U�H�� �Q�R�W���V�D�\�L�Q�J�����³�:�H��
�F�D�Q�¶�W���K�R�Q�R�U���*�R�G���´���³�,�Q���*�R�G���Z�H���W�U�X�V�W���´�����6�R���L�P�S�R�U�W�D�Q�W���¶35 

Beginning with the Trump administration religion seems to have been more intensly 
integrated into matters of foreign policy as well. It is important to consider that the first trip 
abroad were dedicated to three areas symbolic for the three Abrahamic religions, and the trip 
itself was named by some commentators a pilgrimage. The President first stopped in Saudia 
Arabia, where he was received with an enthusiasm not manifested to his predecessor, and 
attended th�H�� �$�U�D�E���,�V�O�D�P�L�F�� �$�P�H�U�L�F�D�Q���6�X�P�P�L�W���L�Q�� �5�L�\�D�G�K�����G�H�O�L�Y�H�U�L�Q�J�� �¶�D�� �P�H�V�V�D�J�H���R�I�� �I�U�L�H�Q�G�V�K�L�S��
�D�Q�G���K�R�S�H���¶36 �8�Q�G�H�U�O�L�Q�L�Q�J���W�K�D�W���$�P�H�U�L�F�D�¶�V���Y�L�V�L�R�Q���L�V���¶�R�Q�H���R�I���S�H�D�F�H�����V�H�F�X�U�L�W�\�����D�Q�G���S�U�R�V�S�H�U�L�W�\�² in 
�W�K�L�V�� �U�H�J�L�R�Q���� �D�Q�G�� �L�Q�� �W�K�H�� �Z�R�U�O�G���¶�� �7�U�X�P�S�� �P�D�G�H�� �F�O�H�D�U�� �W�K�D�W�� �W�K�L�V�� �Y�L�V�L�R�Q�� �D�Q�G�� �K�R�S�H�� �Z�H�U�H�� �W�K�H��
mo�W�L�Y�D�W�L�R�Q���E�H�K�L�Q�G���K�L�V���I�L�U�V�W���I�R�U�H�L�J�Q���Y�L�V�L�W�����G�H�V�F�U�L�E�H�G���D�V���¶�D���W�U�L�S���W�R���W�K�H���K�H�D�U�W���R�I���W�K�H���0�X�V�O�L�P���Z�R�U�O�G����
�W�R���W�K�H���Q�D�W�L�R�Q���W�K�D�W���V�H�U�Y�H�V���D�V���F�X�V�W�R�G�L�D�Q���R�I���W�K�H���W�Z�R���K�R�O�L�H�V�W���V�L�W�H�V�� �L�Q���W�K�H���,�V�O�D�P�L�F�� �)�D�L�W�K���¶37 He also 
�D�G�G�H�G�� �W�K�D�W�� �L�Q�� �W�K�H�� �L�Q�D�X�J�X�U�D�O�� �D�G�G�U�H�V�V�� �K�H�� �¶�S�O�H�G�J�H�G�� �W�R�� �V�W�U�H�Q�J�W�K�H�Q�� �$�P�H�U�L�F�D�¶�V�� �R�O�G�H�V�W�� �I�U�L�H�Q�G�V�K�L�S�V����
�D�Q�G���W�R���E�X�L�O�G���Q�H�Z���S�D�U�W�Q�H�U�V�K�L�S�V���L�Q���S�X�U�V�X�L�W���R�I���S�H�D�F�H���¶���S�U�R�P�L�V�V�L�Q�J���W�K�D�W���$�P�H�U�L�F�D���¶�Z�L�O�O���Q�R�W���V�H�H�N���W�R��
impose our way of life on others, but to outstretch our hands in the spirit of cooperation and 
�W�U�X�V�W���¶38 One central issue addressed in his speech was the phenomenon of terrorism, which 
has spread its deadly tentacles all over the globe, from the Middle East to South America, 
�$�P�H�U�L�F�D���� �$�I�U�L�F�D�����,�Q�G�L�D�����5�X�V�V�L�D�����&�K�L�Q�D�����(�X�U�R�S�H�����7�K�H���3�U�H�V�L�G�H�Q�W���V�W�U�H�V�V�H�V���W�K�D�W���¶�W�K�H���G�H�D�G�O�L�H�V�W���W�R�O�O��
has been exacted on �W�K�H���L�Q�Q�R�F�H�Q�W���S�H�R�S�O�H���R�I���$�U�D�E�����0�X�V�O�L�P���D�Q�G���0�L�G�G�O�H���(�D�V�W�H�U�Q���Q�D�W�L�R�Q�V���¶���V�R�P�H��
�H�V�W�L�P�D�W�H�V�� �L�Q�G�L�F�D�W�L�Q�J�� �W�K�D�W�� �¶�P�R�U�H�� �W�K�D�Q�� ������ �S�H�U�F�H�Q�W�� �R�I�� �W�K�H�� �Y�L�F�W�L�P�V�� �R�I�� �W�H�U�U�R�U�L�V�P�� �D�U�H�� �W�K�H�P�V�H�O�Y�H�V��
�0�X�V�O�L�P���¶�� �E�X�W�� �D�O�V�R�� �W�K�D�W�� �¶�W�K�H�� �W�U�X�H�� �W�R�O�O�� �R�I�� �,�6�,�6���� �$�O�� �4�D�H�G�D���� �+�H�]�E�R�O�O�D�K���� �+�D�P�D�V���� �D�Q�G�� �V�R�� �P�D�Q�\��
others, �P�X�V�W���E�H���F�R�X�Q�W�H�G���Q�R�W���R�Q�O�\���L�Q���W�K�H���Q�X�P�E�H�U���R�I���G�H�D�G���¶���E�X�W���D�O�V�R���¶�L�Q���J�H�Q�H�U�D�W�L�R�Q�V���R�I���Y�D�Q�L�V�K�H�G��
�G�U�H�D�P�V���¶39 

The President also made an appeal to unity and solidarity in fighting against 
organized terror, insisting that: 

�¶�,�I���Z�H���G�R���Q�R�W���V�W�D�Q�G���L�Q���X�Q�L�I�R�U�P���F�R�Q�G�H�P�Q�D�W�L�R�Q���R�I��this killing�² then not only will we be 
judged by our people, not only will we be judged by history, but we will be judged by 
God. This is not a battle between different faiths, different sects, or different 
civilizations. This is a battle between barbaric criminals who seek to obliterate human 
life, and decent people of all religions who seek to protect it. (...) When we see the 
scenes of destruction in the wake of terror, we see no signs that those murdered were 
Jewish or Christian, Shia or Sunni. When we look upon the streams of innocent blood 
soaked into the ancient ground, we cannot see the faith or sect or tribe of the victims �± 
we see only that they were Children of God whose deaths are an insult to all that is 
�K�R�O�\���¶40 
In the end of his address, the President emphasized once again the need for unity and 

common efforts in that region, home to Christians, Muslims and Jews and the imperativness 
of tolerance and respect for each other, mentioning that after his visit in Riyadh, he will travel 
to Jerusalem and Bethlehem, and then to the Vatican, thus visiting many of the holiest places 
in the three Abrahamic Faiths and insisted that �µif these three faiths can join together in 
cooperation, then peace in this world is possible �± including peace between Israelis and 
�3�D�O�H�V�W�L�Q�L�D�Q�V���¶41 
                                                             
35Remarks by President Trump at the National Day of Prayer Service, https://www.whitehouse.gov/briefings-
statements/remarks-president-trump-national-day-prayer-service/, accessed on June 13th, 2019. 
36�3�U�H�V�L�G�H�Q�W�� �7�U�X�P�S�¶�V�� �6�S�H�H�F�K�� �W�R�� �W�K�H�� �$�U�D�E�� �,�V�O�D�P�L�F�� �$�P�H�U�L�F�D�Q�� �6�X�P�P�L�W��https://www.whitehouse.gov/briefings-
statements/president-trumps-speech-arab-islamic-american-summit/, accessed on July 13th, 2019. 
37Ibidem. 
38Ibidem. 
39Ibidem. 
40Ibidem. 
41Ibidem. 
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�3�U�H�V�L�G�H�Q�W�� �7�U�X�P�S�¶�V�� �Y�L�V�L�W�� �W�R�� �,�V�U�D�H�O�� �P�D�U�N�H�G�� �W�K�H�� �I�L�U�V�W�� �W�L�P�H�� �D�� �V�L�W�W�L�Q�J�� �$�P�H�U�L�F�D�Q�� �3�U�H�V�L�G�H�Q�W��
had visited the Old City of Jerusalem, where the first stop was at the Church of the Holy 
Sepulchre, the holiest place for Christianity then at the Western Wall,  a remnant of the 
Second Jewish Temple. 

�,�Q�� �K�L�V�� �V�S�H�H�F�K���� �W�K�H�� �3�U�H�V�L�G�H�Q�W���F�D�O�O�H�G�� �X�S�R�Q�� �¶�-�H�Z�V���� �&�K�U�L�V�W�L�D�Q�V���� �0�X�V�O�L�P�V���� �D�Q�G�� �H�Y�H�U�\�� �I�D�L�W�K����
every tribe, every creed �²  to draw inspiration from this ancient city, to set aside our sectarian 
differences, to overcome oppression and hatred, and to give all children the freedom and hope 
�D�Q�G���G�L�J�Q�L�W�\���Z�U�L�W�W�H�Q���L�Q�W�R���R�X�U���V�R�X�O�V���¶42 emphasizing once again the need for unity and concord. 

During the private audiance with Pope Francis, at the Vatican, there were a variety of 
stringent issues on the table for discussion, among them the climate change, immigration, on 
which their views are known to be in disonance, as well as abortion and religious freedom on 
which the two world leaders shared a common ground.  

4. Conclusions 
The content analysis of the presidential addresses that were the object of our research 

indicated the intense employment of religion, not only a religious terminology, but also 
instances where Bible verses were concieved as illustrative for both personal and political 
contexts. Both presidents made use of a religion as a strategy to prove their religiosity to the 
American people, in contexts where a concern about their religion or religiosity was raised.  

What particularizes the Trump administration in what religion is considered is the fact 
that beyond a certain religious rhetoric used for various strategic purposes, for keeping the 
support of his electorate,  religion seems to have been more intensly integrated into matters of 
foreign policy. The first foreign visit, named by some commentators a pilgrimage, was 
dedicated to three areas symbolic for the three Abrahamic religions: Riyadh, Jerusalem, and 
the Vatican. 

Under Trump, religious freedom has assumed what is arguably an unprecedented 
dominance in foreign affairs, a strong commitment to involvement in solving crises caused by 
violence against religious minorities overseas. Expressed in the words of the vice chair of the 
U.S. Commission on International Religious Freedom, Kristina Arriaga: �µThere has been a 
treatment of religious freedom in this administration as an indivisible, universal, and 
�L�Q�W�H�U�G�H�S�H�Q�G�H�Q�W���K�X�P�D�Q���U�L�J�K�W���¶��43 �$�U�U�L�D�J�D���X�Q�G�H�U�O�L�Q�G�H�G���W�K�D�W���W�K�L�V���¶�Z�D�V�� �Q�R�W���S�U�H�V�H�Q�W���L�Q���W�K�H���2�E�D�P�D��
�D�G�P�L�Q�L�V�W�U�D�W�L�R�Q�����6�R���,���W�K�L�Q�N���L�W�¶�V���U�H�I�U�H�V�K�L�Q�J���I�R�U���W�K�H���L�Q�W�H�U�Q�D�W�L�R�Q�D�O���F�R�P�P�X�Q�L�W�\�����D�Q�G���Ior those of us 
who advocate for [this issue], to see that religious freedom is being restored to its proper 
�S�O�D�F�H���¶44 
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AbstractThe subject we are treating in this study continues the concerns for the interpretation of some 
syntax language facts about the peculiarities of the syntax of the ancient literary Romanian language, 
concerns that started in a previous study with an analysis at the level of the syntax of the sentence, 
this time,however, our attention continues to be directed towards an analysis of the syntax in the 
phrase. The 67 Manuscript from the Library of the Romanian Academy in Bucharest remains the 
source text that allowed us to asses in detail these functions and syntactic relationships, the typology 
of the statements according to the purpose of communication, and the aspects that aimt to the 
construction of the discourse. We mention, on the occasion of the theoretical analysis that resulted in 
this work, that Manuscript 67 is based on the translation from Slavonic, in the year 1764, of the book 
�F�D�O�O�H�G���Ä�,�W�K�L�F�D���,�H�U�R�S�R�O�L�W�L�F�D�´�����W�K�H���H�G�L�W�L�Q�J���L�Q���&�\�U�L�O�O�L�F���V�S�H�O�O�L�Q�J���R�I���W�K�H���W�H�[�W���E�H�O�R�Q�J�L�Q�J���W�R���W�K�H���V�F�K�R�O�D�U���P�R�Q�N��
from Putna, �9�D�U�W�R�O�R�P�H�L���0�L�]�L�U�H�D�Q�X�� 
 
Keywords:the syntax of the phrase, syntactical functions and relations, coordination, subordination, 
discursive construction. 
 
 
Introducere 

�$�F�H�D�V�W���� �O�X�F�U�D�U�H���V�H�� �v�Q�V�F�U�L�H�� �v�Q�W�U-�X�Q�� �Q�X�P���U���G�H���V�W�X�G�L�L���D�S�O�L�F�D�W�H�����S�H���F�D�U�H�� �O�H-am realizat din 
persp�H�F�W�L�Y���� �O�L�Q�J�Y�L�V�W�L�F���� �D�V�X�S�U�D��Manuscrisul 67���� �D�I�O�D�W�� �v�Q�� �S�U�H�]�H�Q�W�� �O�D�� �%�L�E�O�L�R�W�H�F�D�� �$�F�D�G�H�P�L�H�L��
�5�R�P�k�Q�H�� �G�L�Q�� �%�X�F�X�U�H���W�L���� �/�D�� �E�D�]�D�� �D�F�H�V�W�X�L�� �P�D�Q�X�V�F�U�L�V�� �V�W���� �W�U�D�G�X�F�H�U�H�D�� �G�L�Q�� �O�L�P�E�D�� �V�O�D�Y�R�Q���� �D�� �F���U�
�L�L��
Ithica ieropolitica ���������������� �U�H�G�D�F�W�D�U�H�D�� �v�Q�� �J�U�D�I�L�H�� �F�K�L�U�L�O�L�F���� �D�� �W�H�[�W�X�O�X�L�� �D�S�D�U�
�L�Q�v�Q�Gu-i �F���O�X�J���U�X�O�X�L��
�F���U�W�X�U�D�U�� �S�X�W�Q�H�D�Q�� �9�D�U�W�R�O�R�P�H�L�� �0���]���U�H�D�Q�X���� �&�H�H�D�� �F�H�� �G�L�V�W�L�Q�J�H�� �V�W�X�G�L�X�O�� �G�H�� �I�D�
������ �v�Q�� �F�D�G�U�X�O�� �D�Q�D�O�L�]�H�L��
�V�L�Q�W�D�[�H�L�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �O�L�W�H�U�D�U�H�� �Y�H�F�K�L�� �S�H�� �F�D�U�H�� �Q�H-a furnizat-o Ithica ieropolitica, este palierul 
�F�R�Q�V�D�F�U�D�W���V�L�Q�W�D�[�H�L���v�Q���I�U�D�]���� 

�Ì�Q�F���� �Q�X�� �V-�D�� �I���F�X�W�� �R�� �D�Q�D�O�L�]���� �F�R�P�S�O�H�[���� ���L�� �H�[�D�X�V�W�L�Y���� �D�V�X�S�U�D�V�L�Q�W�D�[�H�L�� �L�V�W�R�U�L�F�H�� �U�R�P�k�Q�H���W�L����
�S�R�D�W�H�� ���L�� �G�L�Q�� �F�D�X�]�D�� �I�D�S�W�X�O�X�L�� �F���� �W�H�[�W�H�O�H�� �Y�H�F�K�L�� �D�X���� �v�Q�� �J�H�Q�H�U�D�O���� �R�� �V�L�Q�W�D�[���� �J�U�H�R�D�L�H���� �v�Q�� �F�D�U�H��
�S�U�H�G�R�P�L�Q���� �F�D�]�X�U�L�O�H�� �G�H�� �W�R�S�L�F���� �L�Q�Y�H�U�V������ �I�U�D�]�H�O�H�� �Ä�D�U�E�R�U�H�V�F�H�Q�W�H�´�� �V�D�X�� �Q�H�G�H�W�H�U�P�L�Q�D�W�H���� �J�U�D�P�D�W�L�F�D��
�Q�H�U�H�X���L�Q�G���V�����F�U�H�H�]�H���R���L�P�D�J�L�Q�H���X�Q�L�W�D�U�������7�U�H�F�v�Q�G�����W�R�W�X���L�����S�H�V�W�H���J�U�H�X�W�D�W�H�D���L�Q�W�H�U�S�U�H�W���U�L�L���X�Q�R�U���I�D�S�W�H��
�G�H���O�L�P�E�������D�P���R�E�V�H�Y�D�W�����S�U�L�Q���V�W�X�G�L�H�U�H�D���Q�L�Y�H�O�X�O�X�L���V�L�Q�W�D�F�W�L�F���D�O���D�F�H�V�W�H�L���W�U�D�G�X�F�H�U�L���L�Q�W�H�J�U�D�O�H���D���W�H�[�W�X�O�X�L��
�V�O�D�Y�R�Q���G�L�Q���D�Q�X�O���������������F�����L�V�F�X�V�L�W�X�O���W�U�D�G�X�F���W�R�U���9�D�U�W�R�O�R�P�H�L���0���]���U�H�D�Q�X���D�Y�H�D���v�Q���Y�H�G�H�U�H���v�Q���S�U�L�P�X�O��
r�v�Q�G �S�U�R�E�O�H�P�D���Ä�D�G�H�Y���U�X�O�X�L���W�H�[�W�X�D�O�´�����L���D�E�L�D���v�Q���S�O�D�Q���V�H�F�X�Q�G���S�U�R�E�O�H�P�D���v�Q�
�H�O�H�J�H�U�L�L���F�H�O�R�U���F�L�W�L�W�H�����&�H�O��
�F�D�U�H�� �v�Q�F�H�D�U�F���� �D�V�W���]�L���� �S�U�H�F�X�P�� �X�Q�� �F�L�W�L�W�R�U�� �Ä�F�X�O�W�´���� �V���� �G�H�V�F�L�I�U�H�]�H�� �I�U�D�]�H�O�H�� �V�F�U�L�V�H�� �J�U���E�L�W���� �G�D�U�� �F�X��
�S�U�H�F�L�]�L�H���v�Q���P�D�Q�X�V�F�U�L�V�X�O���W���O�P���F�L�W���v�Q���V�H�F�R�O�X�O���D�O���;�9�,�,�,-�O�H�D�����D�M�X�Q�J�H���V�����v�Q�
�H�O�H�D�J�������L���V�����D�S�U�H�F�L�H�]�H�����S�H��
�G�H�� �R�� �S�D�U�W�H���� �L�V�F�X�V�L�Q�
�D�� ���L�� �F�U�H�D�W�L�Y�L�W�D�W�H�D�� �W�U�D�G�X�F���W�R�U�X�O�X�L���� �L�D�U���� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �V���� �V�L�P�W���� �V�D�Y�R�D�U�H�D��
inedit-�D�U�K�D�L�F���� �D�� �X�Q�X�L�� �K�L�S�R�W�H�[�W�� �S�H�� �F�D�U�H�� �v�O�� �S�R�D�W�H�� �H�Y�D�O�X�D�� �D�S�R�L�� �G�L�Q�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H�� �G�L�D�F�U�R�Q�L�F�� ���L��
sincronic. 
 
Analiza la �Q�L�Y�H�O�X�O���I�U�D�]�H�L���D���I�H�Q�R�P�H�Q�H�O�R�U���V�L�Q�W�D�F�W�L�F�H���v�Q�W�v�O�Q�L�W�H���v�Q���O�L�P�E�D��Manuscrisului 67 

�(�Y�L�G�H�Q�
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XVIII -�O�H�D�����/�D���Q�L�Y�H�O���I�U�D�V�W�L�F�����V�W�U�X�F�W�X�U�L�O�H�����L���F�R�Q�V�W�U�X�F�
�L�L�O�H���V�L�Q�W�D�F�W�L�F�H���V�X�Q�W�����v�Q���J�H�Q�H�U�D�O�����U�D�S�R�U�W�D�E�L�O�H���O�D��
�V�W�U�X�F�W�X�U�D�� �J�U�D�P�D�W�L�F�D�O���� �D�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �P�R�G�H�U�Q�H���� �I�X�Q�F�
�L�L�O�H�� �G�H�� �O�D�� �Q�L�Y�H�O�X�O�� �I�U�D�]�H�L�� �S���V�W�U�v�Q�G 
�F�R�Q�I�L�J�X�U�D�
�L�D�� �F�X�Q�R�V�F�X�W������ �(�[�L�V�W���� ���L�� �X�Q�H�O�H�� �V�L�W�X�D�
�L�L�� �v�Q�� �F�D�U�H�� �O�L�W�H�U�D�O�L�V�P�X�O�� �W�U�D�G�X�F�H�U�L�L�� �G�X�F�H�� �O�D�� �R��
�L�Q�V�X�I�L�F�L�H�Q�W�����F�R�H�U�H�Q�
�����V�L�Q�W�D�F�W�L�F�������D�S���U�v�Q�G�����G�H���H�[�H�P�S�O�X�����G�H�V�W�X�O���G�H�� �P�X�O�W�H���D�Q�W�H�S�X�Q�H�U�L�� ���L���G�L�V�O�R�F���U�L����
specifice de altfel limbii savante vechi. 
 

I.  Coordonarea 
La �Q�L�Y�H�O�� �I�U�D�V�W�L�F�� �Q�X�� �V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �G�L�I�H�U�H�Q�
�H�� �P�D�U�L�� �I�D�
���� �G�H�� �F�R�R�U�G�R�Q�D�U�H�D�� �O�D�� �Q�L�Y�H�O�X�O��

�S�U�R�S�R�]�L�
�L�H�L���� �v�Q�� �D�F�H�V�W�� �W�L�S�� �G�H�� �U�D�S�R�U�W�� �X�W�L�O�L�]�v�Q�Gu-�V�H���� �v�Q�� �J�H�Q�H�U�D�O���� �D�F�H�O�H�D���L�� �H�O�H�P�H�Q�W�H�� �G�H�� �U�H�O�D�
�L�H���� �L�D�U����
�G�D�F���� �D�S�D�U�� �G�H�R�V�H�E�L�U�L���� �D�F�H�V�W�H�D�� �Y�R�U�� �I�L�� �V�F�R�D�V�H�� �v�Q�� �H�Y�L�G�H�Q�
���� �S�U�L�Q�� �H�[�H�P�S�O�H�O�H�� �J���V�L�W�H���v�Q�� �W�H�[�W�X�O��Ithica 
ieropolitica. 

 
1. �&�R�R�U�G�R�Q�D�U�H�D���F�R�S�X�O�D�W�L�Y�� 

�3�U�L�Q�� �M�X�[�W�D�S�X�Q�H�U�H�� �v�Q�� �I�U�D�]�������F�R�R�U�G�R�Q�D�U�H�D���H�V�W�H���I�U�H�F�Y�H�Q�W�����D�W�X�Q�F�L���F�v�Q�G �D�S�D�U�H���R���H�Q�X�P�H�U�D� �L�H����
�X�Q�H�R�U�L�� �G�R�D�U�� �X�O�W�L�P�X�O�� �W�H�U�P�H�Q�� �I�L�L�Q�G�� �L�Q�W�U�R�G�X�V�� �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�D���ú�L: �v�L�� �v�P�E�O�v�Q�G�]�H�ú�W�H���� �v�L�� �V�O���E�H�ú�W�H���� �v�L��
m�v�Q�J�v�L�H�����O�H���J�U���L�H�ú�W�H �ú�L-�L���P�L�F�ú�X�U�H�D�G�]�� (4v), �6�����F�H�U�F���P���G�D�U�����R���S�D�Y���0�����F�D���D�F�H�D�V�W�D���Q�H�E�L�U�X�L�W�������V����
�F�H�U�F���P���D�F�H�D�V�W�����D�J�K�L�U�����W�D�U�H�����V�����F�H�U�F���P���D�F�H�D�V�W�����Q���G�H�M�G�H���Q�H�E�L�U�X�L�W�������F�D�U�H���L�D�V�W�H���I�t�L�F�����.�L���P�D�L�F�����D��
�U���E�G���U�L�L���.�L���D���L�V�F�X�V�L�U�L�L�����V�����F�v�.�W�L�J���P���Q���G�H�M�G�H�D���D�F�H�D�V�W�D�����F�D�U�H���Q�X���Q�H���Y�D���U�X�.�L�Q�D���S�U�H���Q�R�L (23r). 

�5�D�S�R�U�W�X�O�� �G�H�� �F�R�R�U�G�R�Q�D�U�H�� �F�R�S�X�O�D�W�L�Y���� �H�V�W�H�� �I�U�H�F�Y�H�Q�W�� �H�[�S�U�L�P�D�W�� �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�D�� �F�R�S�X�O�D�W�L�Y����
�ú�L: �&���� �W�X�� �P�D�L�� �Y�v�U�W�R�V�� �V�S�U�H�� �Y�L�F�O�H�.�X�J�� �D�L�� �v�Q�Y���0�D�W�� �F���L�O�H�� �W�D�O�H�� �.�L�� �v�Q�� �D�U�L�S�L�O�H�� �W�D�O�H�� �V-�D�X�� �D�I�O�D�W�� �V�v�Q�J�H�O�H��
�V�X�I�O�H�W�H�O�R�U���D�F�H�O�R�U���V���U�D�F�L���.�L���D�F�H�O�R�U���Q�H�Y�L�Q�R�Y�D�0�L���.�L���D�L���G�]�L�V���F�����H�.�W�L���I���U�����G�H���S���Fat (16v), �$�.�D���V�����I�L�P��
�I�H�U�L�F�L�0�L�� �v�Q�W�U�X�� �I�D�S�W�H�O�H�� �Q�R�D�V�W�U�H�� �.�L�� �D�� �I�L�� �v�Q�W�U�X�� �Q�R�L�� �G�U�D�J�R�V�W�H�D�� �F�H�� �D�G�H�Y���U�D�W�� (21v������ �Ì�Q��Ithica sunt 
�S�U�H�]�H�Q�W�H���v�Q�V�����ú�L���V�L�W�X�D� �L�L���G�H���F�R�R�U�G�R�Q�D�U�H���S�U�L�Q��nici: �F�D���V�����Q�X���F�H�U�F�H���R�P�X�O���Q�L�P�L�F�����G�H���F�H�O�H���F�H-�L���V�v�Q�W��
�G�H���I�R�O�R�V���ú�L���Q�L�F�L���V�����J�v�Q�G�H�D�V�F�����G�H���D�F�H�V�W�H�����Q�L�F�L �V�����F�H�U�F�H���ú�L���Q�L�F�L���Y�U�D���V�����F�H�U�F�H (5r), �F�D�U�H���G�X�S�����D�F�L�L�D��
�Q�L�F�L�� �G�H�� �D�L�� �V���L�� �Q�X�� �H�U�D�� �V�O���Y�L�W���� �Q�L�F�L�� �F�X�� �F�L�Q�V�W�H�� �P���U�L�W (87v������ �'�H�� �U�H�P�D�U�F�D�W�� �ú�L�� �F�R�Q�V�W�U�X�F� �L�D��nici ... 
necum: �Q�L�F�L���V�����P���Q�v�Q�F�H�����Q�H�F�X�P�V�����V�����U���F�R�U�H�D�V�F�� (82v-83r). 

�ù�L �Q�D�U�D�W�L�Y�� �H�V�W�H�� �I�U�H�F�Y�H�Q�W�� �Q�R�W�D�W�� �v�Q�� �W�H�[�W�����-i acesta ch�L�D�U�� �D�X�� �Q�X�� �L�D�V�W�H�� �L�D�U���.�L�� �G�D�U�X�O�� �O�X�L�� �F�H�O��
prea mare? (15v������ �&�X�� �U�R�O�� �Q�D�U�D�W�L�Y���� �P�D�L�� �U�D�U�� �v�Q�W�vlnit de�F�vt �ú�L���� �V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� ���L�� �F�R�Q�M�X�Q�F� �L�L�O�H��
adversative iar (�L�D�U������ �ú�L���v�Q�V��: �,�D�U���� �F�H�L�� �F�H�� �Y�R�U�� �I�D�F�H�� �F�H�O�H�� �v�P�S�R�W�L�Y�L�W�R�D�U�H�� �.�L�� �Y�R�U�� �S�H�W�U�H�F�H�� �I���U���� �G�H��
�v�Q�Y���0���W�X�U�������V�����V�����S���]�D�V�F����(57v), �,�D�U�����D�X���U���V�S�X�Q�V���I�L�L�X�O (60r), �Ì�Q�V�����v�Q�W�v�L���G�H�F�v�W���W�R�D�W�H���L�D�V�W�H���U���X�W�D�W�H�D 
(16r). 

 
2. �&�R�R�U�G�R�Q�D�U�H�D���G�L�V�M�X�Q�F�W�L�Y�� 

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �U�D�S�R�U�W�X�O�� �G�H�� �F�R�R�U�G�R�Q�D�U�H�� �G�L�V�M�X�Q�F�W�L�Y������ �D�I�O���P�� �F�����v�Q��Manuscrisului 67 
�V�H�� �H�[�S�U�L�P���O�D�� �Q�L�Y�H�O�X�O�� �I�U�D�]�H�L�� �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�L�O�H��au, sau �ú�L��ori: Oare pr�L�Q�� �X�.�L�O�H�� �F�H�O�H�� �V�W�U�v�P�W�H��
�F���O���W�R�U�L�P�� �V�S�U�H�� �Y�L�L�D�0���� �D�X�� �S�U�L�Q�� �S�R�U�0�L�O�H�� �F�H�O�H�� �O�D�U�J�L�� �F���O���W�R�U�L�P�� �V�S�U�H�� �S�L�H�U�L�U�H�" (218r-218v), �G�H�� �V�W���P��
�V�D�X���G�H���F���G�H�P���G�H-a pururea um birui (23r), �S�H�Q�W�U�X���F�D���V��-i dea agiutoriu sau cu slujba ori cu 
�P�L�M�O�R�F�L�U�H�D���R�U�L���V��-�L���G�H�L�H���G�L�Q���D�Y�X�0�L�L�D���V�D (105r). 

 
3. �&�R�R�U�G�R�Q�D�U�H�D���D�G�Y�H�U�V�D�W�L�Y�� 

�5�D�S�R�U�W�X�O���D�G�Y�H�U�V�D�W�L�Y���V�H���P�D�U�F�K�H�D�]�����S�U�L�Q���F�R�Q�M�X�Q�F� �L�L�O�H���D�G�Y�H�U�V�D�W�L�Y�H��iar (�L�D�U��), dar (�G�D�U��), 
ci (ce), �v�Q�V��: �'�H���X�Q�����Y�U�H�P�H���F�����W�X���H�.�W�L���E���W�U�v�Q�����L�D�U�����H�X���W�v�Q���U���I�R�D�U�W�H�����W�X���H�.�W�L���W�D�W���O���P�L�H�X�����L�D�U�����H�X��
�V�v�Q�W���I�H�F�L�R�U�X�O���W���X�����W�X���H�.�W�L���F�X�S�U�L�Q�V���G�H���F���U�X�Q�W�H�0�H�����L�D�U�����H�X���v�Q�F�����Q�L�F�L���E�D�U�E�����Q�X���D�P�����G�U�H�S�W���D�F�H�L�D���D�O�H��
�W�D�O�H�� �F�v�W�H�� �O�H-�D�L�� �G�]�L�V���� �W�R�D�W�H�� �V�v�Q�W�� �D�G�H�Y���U�D�W�H�� �.�L�� �G�U�H�S�W�H���� �L�D�U���� �D�O�H�� �P�H�O�H�� �V���� �Y�R�U�� �J�L�X�G�H�F�D�� �F���� �V�v�Q�W��
�P�L�Q�F�L�Q�R�D�V�� (60r-60v), �S�U�H�F�X�P���S���K�D�U�X�O���D�F�H�O�D�����F�D�U�H���L�D�V�W�H���D�S�U�R�D�S�H���G�H���R�D�U�H�F�D�U�H���P�D�U�J�L�Q�H�����G�D�U������
�I�L�L�Q�G���S�X�V���.�L���S���]�L�W���E�L�Q�H�����Q�X���F�D�G�H���.�L���Q�X���V�����V�W�U�v�F�� (96v97r),�P���F�D�U���G�H-�D�X���I���F�X�W���F�L�Q�H�Y�D���X�Q���O�X�F�U�X���F�v�W��
�G�H���P�L�F�����G�D�U�����G�D�F�����O-�D�X���I���F�X�W���O�D���Y�U�H�P�H�D���O�X�L�����D�F�H�O�D���P�D�U�H���O�X�F�U�X���D�X���V���Y�v�U�.�L�W (215r-215v), nu numai 
�F�����Q�H-�D�X���O�L�S�V�L�W���G�H���E�X�Q���W��� �L�O�H���F�H�O�H�� �Y�H�F�L�Q�L�F�H�����F�L�� �ú�L���W�R�D�W�����I�L�U�H�D���D�X���V�W�U�v�F�D�W-o (9r), nu-�.�L���Y�D �v�Q�I�U�v�Q�D��
�O�L�Q�E�D���V�D�����F�H���v�.�L���D�P���J�H�.�W�H���L�Q�L�P�D���V�D����(226v), �Q�D�.�W�H���Q�L�.�W�H���S�D�V���U�L���I�R�D�U�W�H���L�V�F�X�V�L�W�����.�L���I�U�X�P�R�D�V�������v�Q�V����
�Y�L�L�D�0�D���D�F�H�O�R�U���S�D�V���U�L���G�H�R�G�D�W�����V�����V���Y�v�U�.�D�.�W�H���F�X���Y�L�L�D�0�D���D�F�H�L���L�H�U�E�L (41r), �P���F�D�U���G�H-ar fi cu firea ca 
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�W�L�J�U�X�O���� �v�Q�V���� �O�D�� �.�F�R�D�O���� �Y�D�� �I�L�� �E�O�v�Q�G�� �F�D�� �P�L�H�O�X�O (62v). �5�D�S�R�U�W�X�O�� �D�G�Y�H�U�V�D�W�L�Y�� �H�V�W�H�� �H�[�S�U�L�P�D�W�� �ú�L�� �S�U�L�Q��
�F�R�Q�V�W�U�X�F� �L�L�O�H���Q�X���Q�X�P�D�L���������F�L���F�H���ú�L: �-�L���Q�X���Q�X�P�D�L���F���W�U�����F�D�V�Q�L�F�L���V�����I�L�P���D�.�D�����F�H���.�L���F���W�U�����F�H�L���V�W�U�H�L�Q�L 
(107r), �Q�X�� �Q�X�P�D�L�� �F���� �V�O�R�E�R�G�]�H�.�W�H�� �G�H�� �S���F�D�W���� �F�L�� �v�Q�F���� �Q�H�� �I�D�F�H�� �.�L�� �I�U�X�P�R�.�L�� �.�L�� �G�R�U�L�0�L (24r), ca nu 
�Q�X�P�D�L���V�����Q�X���.�W�L�P���S�X�W�H�U�H�D �6�F�U�L�S�W�X�U�L�O�R�U�����F�L���Q�L�F�L���F���U�0�L���F�D���D�F�H�O�H���V�����Q�X���F�H�U�F���P���.�L���V�����Q�X���D�Y�H�P (70v), 
�D�F�R�O�y���Q�X���Q�X�P�D�L���F�����Q�X���F�O�H�Y�H�W�L�P���S�U�H���F�H�L���L�X�E�L�0�L�����F�L���.�L���S�U�H���F�H�O���F�H���F�O�H�Y�H�W�H�.�W�H���v�O���S�R�S�U�L�P��(104r). 
 

4. �&�R�R�U�G�R�Q�D�U�H�D���F�R�Q�F�O�X�V�L�Y�� 
Cel mai adesea la nivelul frazei raportul concluziveste exprimat prin elementul de 

�U�H�O�D�
�L�H��deci: Deci s-�D�X�� �v�Q�G�R�L�W�� �.�L�� �P�X�Q�F�L�W�R�U�L�L���� �I�U�L�F���� �D�X�� �F�X�S�U�L�Q�V�� �S�U�H�� �F�H�L�� �F�H�� �S�U�L�Y�L�L�D�� �.�L�� �W�R�0�L�� �V-au 
�X�P�L�O�L�W�����P�L�U�v�Q�G�X-�V�����G�H���U���E�G�D�U�H�D���H�L (185v), �'�H�F�L�����.�W�L�L�Q�G���Q�R�L���F�����W�R�D�W�����U���X�W�D�W�H�D���R���X�U���.�W�H���'�R�P�Q�X�O����
�V���� �F�D�G�H�� �V���� �Q�X�� �L�X�E�L�P�� �Q�L�F�L�� �Q�R�L�� �U���X�W���0�L�O�H�� �W�H�P�v�Q�G�X-ne de �'�X�P�Q�H�G�]���X (222r). Acest tip de 
�F�R�R�U�G�R�Q�D�U�H�� �V�H�� �P�D�L�� �S�R�D�W�H�� �U�H�D�O�L�]�D�� �ú�L�� �S�U�L�Q���D�ú�D�G�D�U (�D�ú�D�G�D�U������ �ú�L��dar (�G�D�U��): �$�.�D�G�D�U������ �V���� �F�D�G�H�� �D��
�F�L�Q�V�W�L���S�U�H���S���U�L�Q�0�L���F�X���E�X�Q�����.�W�L�L�Q�0�����.�L���V�����I�L�L�H���J�D�W�D���D���V�O�X�M�L���S���U�L�Q�0�L�O�R�U (36r), �$�.�D�G�D�U���V�����F�D�G�H�����D�.�D���V����
�F�X�Y�L�Q�H���F�D���V�����Q�H���V�L�O�L�P���.�L���Q�R�L���.�L���V�����D�S���U���P���.�L���V�����S���]�L�P���V�O�D�Y�D���D�O�W�R�U�D (179v), �)�L�L�����G�D�U�����W�X���v�Q�W�v�L���E�X�Q��
�.�L���F�X���I�D�S�W�H���E�X�Q�H���.�L���D�S�R�L���V�����Y�D���D�I�O�D���0�L�L�H���S�U�L�H�W�L�Q���D�V�H�P�H�Q�H�D���0�L�L�H���.�L���Q�X���W�H���Y�D���O���V�D���S�v�Q�����O�D���P�R�D�U�W�H�� 
(122v), �6���� �V���� �S���]�D�V�F������ �G�D�U������ �I�L�H�.�W�H�F�D�U�H�� �.�L�� �V���� �V���� �W�U�H�]�D�V�F������ �F�D�� �Q�X�� �F�X�P�Y�D�� �V���� �S�L�H�U�G�H�0�L�� �X�Q�� �O�X�F�U�X��
scunp ca acesta (74r), �Ì�Q�W�U�X���D�G�H�Y���U�����G�D�U�������D�F�H�V�W���S���K�D�U���L�D�V�W�H���S���K�D�U�X�O���P�v�Q�W�X�L�U�L�L (99v). 
 
II.  Subordonarea 

1. �3�U�R�S�R�]�L� �L�D���V�X�E�L�H�F�W�L�Y�� 
�5�H�J�H�Q�W�X�O�� �V�X�E�L�H�F�W�L�Y�H�L�� �H�V�W�H���� �F�X�� �R�� �P�D�U�H�� �I�U�H�F�Y�H�Q�
������ �X�Q�� �Y�H�U�E�� �L�P�S�H�U�V�R�Q�D�O�� ��a trebui, a se 

�v�Q�W�vmpla�����v�Q�V�����F�H�O���P�D�L���D�G�H�V�H�D���H�V�W�H���D���V�H���F���G�H�D): �.i �R�U�L���F�����W�U�H�E�X�L�H���V�����V�����W�R�S�D�V�F�����.�L���V�����P�R�D�U�����G�H��
�I�R�D�P�H�� �V�D�X�� �V���� �P���Q�v�Q�F�H�� �G�L�Q�� �E�X�F�D�W�H�O�H�� �D�F�H�O�H���F�H�� �Q�X�� �O�H�� �S�R�U�R�Q�F�L�L�D�� �O�H�J�H�D�� �O�R�U(192v), �V���� �F�D�G�H�� �V���� �Q�H��
ispitim pre sine (7r), Drept aciia s-�D�U���F���G�p���V�����F�H�U�F���P���P�X�O�W�H���.�L���G�H���P�X�O�W�H���I�H�O�L�X�U�L���G�H���D�O�L�I�L�L (110v), 
Tuturor cui s-�D�� �v�Q�W�v�Q�S�O�D�� �V���� �F�L�W�H�D�V�F���� �S�H�� �D�F�H�D�V�W���� �F�D�U�W�H (229v������ �$�U�H�� �F�D�� �U�H�J�H�Q�W�� ���L�� �R�� �H�[�S�U�H�V�L�H��
�Y�H�U�E�D�O���� �L�P�S�H�U�V�R�Q�D�O���� �S�U�H�F�X�P��este bine: �E�L�Q�H�� �L�D�V�W�H�� �V���� �Q�H�� �v�P�E�U���F���P�� �v�Q�� �F�R�L�I�X�O�� �F�U�H�G�L�Q�0�L�L�� �.�L�� �D��
�G�U�D�J�R�V�W�H�L�� �.�L�� �V���� �Q�H�� �v�P�E�U���F���P�� �F�X�� �S�D�Y���]�D�� �Q���G�H�M�G�L�L (22r)sau verbe personale: �&���� �F�H�O�� �F�H�� �F�U�H�.�W�H��
�v�Q�F���� �W�R�F�P�D �G�L�Q�� �I�D�.������ �Q�L�F�L�� �U���X���� �Q�L�F�L�� �E�X�Q�� �Q�X�� �L�D�V�W�H (52r), �S�H�Q�W�U�X�� �F���� �F�H�L�� �F�H�� �V�W�U�v�Q�J�� �E�R�J���0�L�L�H�� �U�H�D����
�Ä�&�X�� �Q�L�P�L�F���� �Q�X-�.�L�� �I�R�O�R�V���V�F�� �I�H�F�L�R�U�L�L���� �F�L�� �v�Q�F���� �.�L�� �S�H�U�L�F�L�X�Q�H�� �O�H�� �I�D�F�� �.�L-�L�� �O�D�V���� �F�D�� �V���� �G�H�L�H�� �U���V�S�X�Q�V��
pentru toate nevoile ce-�D�X���I���F�X�W���H�L���D�O�W�R�U�D (151v�������1�X�P���U�X�O���P�L�F���G�H���V�X�E�L�H�F�W�L�Y�H���F�Hrute de verbe 
�ú�L�� �H�[�S�U�H�V�L�L�� �L�P�S�H�U�V�R�Q�D�O�H�� �H�V�W�H�� �F�D�� �X�U�P�D�U�H�� �D�� �I�R�O�R�V�L�U�L�L�� �L�Q�I�L�Q�L�W�L�Y�X�O�X�L�� �F�X�� �I�X�Q�F� �L�H�� �G�H�� �V�X�E�L�H�F�W����cu mult 
�P�D�L�� �O�H�V�Q�H�� �L�D�V�W�H�� �D�� �V���� �v�Q�Y���0�D�� �F�H�Y�D�� �O�D�� �W�L�Q�H�U�H�0�H (54r), �I�R�D�U�W�H�� �F�X�� �J�U�H�X�� �L�D�V�W�H�� �D�� �Q�X�� �F���G�H�D�� �v�Q��
nevoie(72r�������(�O�H�P�H�Q�W�H�O�H���G�H���U�H�O�D� �L�H���I�R�O�R�V�L�W�H���V�X�Q�W�����v�Q���J�H�Q�H�U�D�O�����F�R�Q�M�X�F� �L�D���V�� �ú�L���S�U�R�Q�X�P�H�O�H���U�H�O�D�W�L�Y�H��
cel ce (cela ci, cei ce etc.), care, cine: �&�X�� �F�v�W�� �G�D�U�� �P�D�L�� �P�X�O�W�� �V���� �F�D�G�H�� �V�X�I�O�H�W�X�O�X�L�� �V���� �v�Q�F�H�D�S����
�D�V�H�P�H�Q�H�D���D���P�X�O�0���P�L���S�H�Q�W�U�X���G�D�U�X�O���V���X (25r), �&�H�O�D���F�L���S�U�L�Y�H�ú�W�H���O�D���V�W�U���O�X�F�L�U�H�D���V�R�D�U�H�O�X�L���v�ú�L���S�L�H�U�G�H��
�Y�H�G�H�U�H���R�F�K�L�O�R�U���V���L��(11r), Asem�H�Q�H�D���L�D�V�W�H���.�L���F�H�O���F�H���.�D�G�H���.�L���F�L�W�H�.�W�H���F���U�0�L�O�H (64r), �3�X� �L�Q�L���V�v�Q�W���F�D�U�H��
�R���F�v�ú�W�L�J�����S�U�H���G�v�Q�V�D (7r), �.�L���Q�X���D�U�H���F�L�Q�H���V��-�L���P�v�Q�J�v�L�H���.�L���Q�X���L�D�V�W�H���F�L�Q�H���V��-�L���L�]�E���Y�D�V�F�����G�L�Q���P�v�Q�X�O�H��
acelora ci le fac mari nevoi! (182r������ �'�H�� �U�H�P�D�U�F�D�W�� �H�V�W�H�� �ú�L�� �V�X�E�L�H�F�W�L�Y�D�� �F�H�U�X�W���� �G�H�� �D�G�Y�H�U�E�X�O�� �F�X 
�Y�D�O�R�D�U�H�� �S�U�H�G�L�F�D�W�L�Y����deosebit: �L�D�U���� �G�H�R�V�H�E�L�W�� �F���� �V�v�Q�W�� �R�D�U�H�F�D�U�L�L�� �F�D�U�H�� �G�]�L�F�� �Q�L�.�W�H�� �F�X�Y�L�Q�W�H��
�S�L�H�U�G�]���W�R�D�U�H���F�D���D�F�H�V�W�H (211r). 

�6�X�E�L�H�F�W�L�Y�D���D�S�R�]�L�W�L�Y��1 �H�V�W�H���D�G�H�V�H�D���S�U�H�]�H�Q�W�����v�Q���W�H�[�W�����F�D���X�U�P�D�U�H���D���U�H�O�X���U�L�L���V�X�E�L�H�F�W�X�O�X�L���S�U�L�Q��
pronume demonstrativ: �L�D�U���� �F�H�O�D�� �F�H�� �Q�X�� �ú�W�L�L�H�� �S�U�H���'�X�P�Q�H�G�]���X���� �G�X�S���� �F�X�P�� �V���� �F�D�G�H�� �D�� �ú�W�L���� �D�F�H�O�D��
�L�D�V�W�H���D�P���J�L�W (11r), �L�D�U�����F�H�O���F�L���L�X�E�H�.�W�H���S�H���I�U�D�W�H�O�H���V���X�����D�F�H�O�D���v�Q�W�U�X���O�X�P�L�Q�����S�H�W�U�H�F�H���.�L���V�F�D�Q�G�H�O�H���Q�X��
�V�v�Q�W���v�Q�W�U-�v�Q�V�X�O (103r). 

 
2. �3�U�R�S�R�]�L� �L�D���S�U�H�G�L�F�D�W�L�Y�� 

�3�U�H�G�R�P�L�Q���� �v�Q��Ithica �S�U�R�S�R�]�L� �L�D�� �S�U�H�G�L�F�D�W�L�Y���� �F�R�Q�M�X�Q�F� �L�R�Q�D�O������ �L�Q�W�U�R�G�X�V���� �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�D��
�F��, av�v�Q�G ca regent verbul copulativ a face: �L�D�U���� �S�U�H���F�H�O�H���F�H�� �V�v�Q�W���E�X�Q�H���O�H���I�D�F�H���F���� �V�v�Q�W���U�H�O�H���ú�L��

                                                             
1 Vezi Ecaterina Teodorescu, �3�U�R�S�R�]�L� �L�D���V�X�E�L�H�F�W�L�Y��, p. 102-108. 
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�F�H�O�H���G�U�H�S�W�H���O�H���I�D�F�H���F�����V�v�Q�W���Y�L�F�O�H�Q�H (4v), �V�����I�D�F�H���F�����L�D�V�W�H���v�Q�0���O�H�S�W (169v). Alte verbe predicative 
sunt mai rar folosite cu valoare de regent pentru predicative (�D���D�U���W�D, a socoti, a numi, a fi): 
�F�����P���F�D�U���F���� �H�O���L�D�V�W�H���Q�H�E�X�Q�� �ú�L���Q�H�S�U�L�F�H�S�X�W�����v�Q�V�����V���� �V�R�F�R�W�H�ú�W�H���S�U�H�� �V�L�Q�H���F�����L�D�V�W�H���v�Q� ���O�H�S�W���ú�L���E�L�Q�H��
�S�U�L�F�H�S���W�R�U�L�X���ú�L���P���F�D�U���F�����L�D�V�W�H���I���U�����G�H���R�U�v�Q�G�X�L�D�O�����ú�L���Q�H�W�H�P���W�R�U���G�H���'�X�P�Q�H�G�]���X�����v�Q�V�����V�����D�U�D�W����
�S�U�H���V�L�Q�H���F�����L�D�V�W�H���W�H�P���W�R�U�L�X���G�H���'�X�P�Q�H�G�]���X���ú�L���F�X���I�D�S�W�H���E�X�Q�H��(4v-5r), �Q�X���Q�H���U�X�.�L�Q���P���D���Q�X�P�L���S�H��
�V�R�P�Q���F�����L�D�V�W�H���R�G�L�K�Q�� (82v), �.�L���Q�X�P�L���S�H���v�Q�0���O�H�S�F�L�X�Q�H���F�����L�D�V�W�H���F���U�X�Q�W�H�0�H (64v), �F�D�U�H���D�F�L�L�D�.�L���L�D�V�W�H��
ca cum s-�D�U���O�H�S���G�D���.�L���G�H���F�U�H�G�L�Q�0����(156v�������3�U�H�G�L�F�D�W�L�Y�H�O�H���F�D�U�H���v�O���D�X���F�D���U�H�J�H�Q�W���S�H��a se numi sunt 
�F�R�Q�V�L�G�H�U�D�W�H�� �D�U�K�D�L�F�H�� �v�Q�F���� �G�H�� �O�D�� �M�X�P���W�D�W�H�D�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�9�,�,-lea2���� �6�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �v�Q�� �W�H�[�W�� �ú�L��
�S�U�H�G�L�F�D�W�L�Y�D�� �L�Q�W�U�R�G�X�V���� �S�U�L�Q�� �S�U�H�S�R�]�L�
�L�D��de �X�U�P�D�W���� �G�H�� �Y�H�U�E�� �O�D�� �L�Q�G�L�F�D�W�L�Y�����v�L�� �I�D�F�� �G�H�� �O�H�� �L�D�V�W�H���W�R�F�P�D��
pre voia lor (63v-64r), �J�L�R�D�F��-�W�H���F�X���G�v�Q�V�X�O���.�L���W�H���Y�D���I�D�F�H���G�H���Y�H�L���S�O�v�Q�J�H�� (53r). 
 

3. �3�U�R�S�R�]�L� �L�D���D�W�U�L�E�X�W�L�Y�� 
 �Ì�Q�� �W�H�[�W�� �H�V�W�H�� �S�U�H�]�H�Q�W���� �D�W�U�L�E�X�W�L�Y�D�� �L�Q�W�U�R�G�X�V���� �S�U�L�Q�� �S�U�R�Q�X�P�H�O�H�� �U�H�O�D�W�L�Y�H��care, ce, cel ce �ú�L��
adverbele relative unde, c�v�Q�G, cum, �F�v�W. Pronumele relativ care �S�U�H�]�L�Q�W������ �S�H�� �O�v�Q�J���� �I�R�U�P�D��
�L�Q�Y�D�U�L�D�E�L�O���ú�L�� �D�O�W�H�� �I�R�U�P�H���� �Y�D�U�L�D�E�L�O�H���� �V�S�H�F�L�I�L�F�H�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �Y�H�F�K�L�� ��carea, carele, carii): spre 
�S�R�Y���0�X�L�U�H�D�� �.�L�� �I�R�O�R�V�X�O�� �F�H�O�R�U�� �W�L�Q�H�U�L���� �F�D�U�H�D�� �V-�D�X�� �D�O�F���W�X�L�W�� �.�L�� �V-�D�X�� �I���F�X�W�� �v�Q�� �V�I�v�Q�W�D�� �.�L�� �P�D�U�H�D�� �O�D�Y�U����
�3�H�F�p�U�V�F�D (1v), �3�R�P�X�O�� �F�D�U�H�O�H�� �Q�X�� �v�Q�I�O�R�U�H�.�W�H�� �Q�X�� �Y�D�� �I�D�F�H�� �U�R�D�G������ �D�.�D�� �.�L�� �R�P�X�O�� �F�D�U�H�O�H�� �Q�X�� �V���� �Y�D��
�v�Q�Y���0�D �G�H���P�L�F�����O�D���W�L�Q�H�U�H�0�H�O�H���O�X�L�����D�S�R�L���P���F�D�U���G�H-�D���.�L���v�P�E���W�U�v�Q�L�����v�Q�V�����F�L�Q�V�W�H���Q�X���Y�D���D�Y�H�D���G�X�S�����F�X�P��
�V�����F�D�G�H (73r), �6�v�Q�W���P�X�O�0�L���R�D�P�H�Q�L���G�H���D�F�H�.�W�L�L�D���.�L���v�Q�F�����I�R�D�U�W�H���P�X�O�0�L���.�L���I���U�����G�H���Q�X�P���U�����F�D�U�L�L���S�H�Q�W�U�X��
�V�R�P�Q�X�O�� �F�H�O�� �S�H�V�W�H�� �P���V�X�U������ �D�G�v�Q�F�� �.�L�� �I���U���� �G�H�� �Y�U�H�P�H�� �F�D�G�� �v�Q�� �J�U�H�O�H�� �Q�H�Y�R�L (81v������ �Ì�Q�� �X�Q�H�O�H�� �F�D�]�X�U�L����
�S�U�H�S�R�]�L� �L�D��pre (pe���� �O�L�S�V�H�ú�W�H�� �D�W�X�Q�F�L�� �F�v�Q�G �H�O�H�P�H�Q�W�X�O�� �G�H�� �U�H�O�D� �L�H��care �D�U�H�� �I�X�Q�F� �L�H�� �G�H�� �F�R�P�S�O�H�P�H�Q�W��
direct: �F�D�� �V���� �Q�X�� �I�L�P�� �V�W�U�H�L�Q�L�� �G�H�� �D�W�v�W�H�� �E�X�Q���W���0�L�� �F�D�U�H�� �O�H-�D�X�� �I���J���G�X�L�W�� �F�H�O�R�U�D�� �F�H-�O�� �L�X�E���V�F�S�U�H��
�'�v�Q�V�X�O(20r-20v). 
 �&�D���H�O�H�P�H�Q�W���G�H���U�H�O�D� �L�H���S�H�Q�W�U�X���D�W�U�L�E�X�W�L�Y�������S�U�R�Q�X�P�H�O�H���U�H�O�D�W�L�Y��ce �H�V�W�H���I�R�O�R�V�L�W���X�Q�H�R�U�L���ú�L���V�X�E��
forma ci: �X�U�P�D�� �Y�X�O�W�X�U�X�O�X�L�� �F�H�� �]�E�R�D�U���� �v�Q�� �D�H�U���� �G�U�X�P�X�O�� �V�D�X�� �F���U�D�U�H�D�� �D�� �.�D�U�S�H�O�X�L�� �F�H�� �V���� �W�v�U�H�.�W�H�� �S�H��
�S�L�L�D�W�U�������F���U�D�U�H�D���F�R�U���E�L�L���F�L���v�Q�R�D�W�����v�Q���P�D�U�H���.�L���G�U�X�P�X�O���R�P�X�O�X�L���v�Q�W�U�X���W�L�Q�H�U�H�0�L�O�H���O�X�L (3r), �&�K�L�S�X�O���.�L��
�D�V���P���Q�D�U�H�D���D���G�U�D�J�R�V�W�L�L���O�X�L���'�X�P�Q�H�G�]���X���F�H-�L���G�H�V���Y�v�U�.�L�W���F���W�U�����R�D�P�H�Q�L (17v). Pronumele relativ 
cel ce �L�Q�W�U�R�G�X�F�H���U�D�U���R���D�W�U�L�E�X�W�L�Y�������.�L���W�R�D�W�H���S�D�W�H�P�L�O�H���.�L���D�E�D�W�H�U�L�O�H���F�H�O�H���F�H���Q�H���O�H�D�J�����S�U�H���Q�R�L���F���W�U����
�S���F�D�W�����F�X���V�D�E�L�D���W�U�H�]�Y�L�U�L�L���V�����O�H���W���L�H�P���I���U�����]���E�D�Y�� (20v), �.i nime nu poate a afla �P�D�L���L�X�E�L�W���G�H�F�v�W��
�S�U�H���F�R�S�L�O�X�O���F�H�O���F�H���V�����U�X�.�L�Q�H�D�G�]����(73v�������$�G�Y�H�U�E�H�O�H���U�H�O�D�W�L�Y�H���L�Q�W�U�R�G�X�F�����v�Q���S�X�
�L�Q�H���F�D�]�X�U�L�����D�W�U�L�E�X�W�L�Y�H��
�v�Q�� �W�H�[�W�����.�L�� �D�U���W�D�� �.�L�� �S�R�U�W�L�0�D�� �G�H�.�F�K�L�V������ �S�H�� �X�Q�G�H�� �D�X�� �I�X�J�L�W�� �W�v�Q���U�X�O�� �D�F�H�O�D (184r), �G�L�P�L�Q�H�0�L�O�H���� �F�v�Q�G��
�P�H�U�J�H�D�P�� �v�Q�� �F�H�W�D�W�H (91v), �F�L�� �I�L�H�.�W�H�F�L�Q�H�� �V���� �.�W�L�H���D�F�H�D�V�W�D���� �F�X�P�� �F���� �6�F�U�L�S�W�X�U�L�O�H�� �F�H�O�H�� �G�X�P�Q�H�G�]�H�H�.�W�L��
�Q�H�D�V���P���Q�D�W�H���V�v�Q�W���P�D�L���P�D�U�L���G�H�F�v�W���W�R�D�W�����.�W�L�L�Q�0�D���.�L���G�H�F�v�W���W�R�D�W�����v�Q�Y���0���W�X�U�D (69r-69v). De remarcat 
�ú�L�� �D�W�U�L�E�X�W�L�Y�D�� �L�Q�W�U�R�G�X�V���� �S�U�L�Q��de cu valoare de pronume relativ: �6�v�Q�W�� �R�D�U�H�F�D�U�L�L�� �G�H�� �V����
�v�Q�G�U�H�S�W�H�D�G�]���� �F�X�� �D�F�H�D�V�W�D���� �G�]�L�F�v�Qd (67v������ �R�S�
�L�X�Q�H�� �G�L�V�F�X�U�V�L�Y���� �S���V�W�U�D�W���� �v�Q�� �V�F�U�L�H�U�H�D�� �O�X�L�� �9����
�0���]���U�H�D�Q�X�� 
 

4. �3�U�R�S�R�]�L� �L�D���F�R�P�S�O�H�W�L�Y�����G�L�U�H�F�W�� 
�&�R�P�S�O�H�W�L�Y�D�� �G�L�U�H�F�W���� �H�V�W�H�� �L�Q�W�U�R�G�X�V���� �v�Q�� �V�F�U�L�H�U�H�D�� �V�W�X�G�L�D�W���� �S�U�L�Q�W�U-�X�Q�� �Q�X�P���U�� �P�D�U�H�� �G�H��

�H�O�H�P�H�Q�W�H�� �G�H�� �U�H�O�D� �L�H���� �(�[�H�P�S�O�L�I�L�F���P�� �P�D�L�� �v�Q�W�v�L�� �F�R�Q�M�X�Q�F� �L�L�O�H���F��, �V��, �F�D�� �V��, de:d�D�F���� �Y�H�G�H�� �F����
�J�U�H�ú�H�ú�W�H���D�O�W�X�O�����I�R�D�U�W�H���V���� �S�R�U�Q�H�ú�W�H���D�V�X�S�U�D�� �O�X�L (4v), �$�F�L�L�D�� �S�R�U�R�Q�F�H�ú�W�H���F�D�� �V���� �I�L�L�� �v�Q�G�H�V�W�X�O�D�W (10r), 
nici altora n-�D�X���Y�U�X�W�� �V�����P�����G�H�L�H�� �V�����P�����I�L���v�Q�Y���0�D�W���.�L���F�H�U�W�D�W (59v), �G�D�U���V�����Y���G�]���G�H�� �V�����Y�R�U���V�I�v�U�.�L��
sau nu (183r������ �&�R�Q�V�W�U�X�F�
�L�L�O�H�� �F�X��de + indicativ sunt �S�X�
�L�Q�H����au poroncit de-au pus o 
�V�S�v�Q�G�]�X�U���W�R�D�U�H�� �v�Q�D�O�W���� �F�D�� �V���� �V�S�v�Q�G�]�X�U�H�� �S�H�� �0�D�U�G�R�K�p�L (198r������ �&�R�P�S�O�H�W�L�Y�D�� �G�L�U�H�F�W���� �D�S�D�U�H��
�L�Q�W�U�R�G�X�V�����v�Q��Ithica ���L���S�U�L�Q���O�R�F�X� �L�X�Q�L�O�H���F�R�Q�M�X�Q�F� �L�R�Q�D�O�H���F�X�P���F�����ú�L���F�X���F�v�W���F�����5���V�S�X�Q�G�]���S�H�Q�W�U�X���F�H�D��
�G�L�Q�W�v�L���F�X���v�Q�G�R�L�U�H�����L�D�U�����S�H�Q�W�U�X���D�O���G�R�L�O�H�D���F�X���E�X�Q�����v�Q�.�W�L�L�Q�0�D�U�H�����F�X�P���F�����Q�L�.�W�H���U���V�S�X�Q�V�X�U�L���F�D���D�F�H�V�W�H��
�D�O�H�� �F�R�S�L�L�O�R�U�� �V�v�Q�W�� �P�L�Q�F�L�Q�R�D�V�� (54r), �&�X�� �F�v�W�� �F���� �H�X�� �D�P�� �I�R�V�W�� �v�P�S�R�W�L�Y�L�W�R�U�L�X�� �.�L�� �Q�H�V�X�S�X�V�� �S���U�L�Q�W�H�O�X�L��
�P�L�H�X�� �.�L�� �F�X�P�� �F-�D�P�� �W�U���L�W�� �I���U�� �G�H�� �R�U�v�Q�G�X�L�D�O������ �H�X�� �D�F�H�D�V�W�D�� �Q�X�� �R�� �W���L�Q�X�L�H�V�F (59r-59v). Apoi, 

                                                             
2 �9�H�]�L���&�R�Q�V�W�D�Q�W�L�Q���)�U�k�Q�F�X����Gramatica..., p. 379. 
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pronumele relative care int�U�R�G�X�F�� �R�� �F�R�P�S�O�H�W�L�Y���� �G�L�U�H�F�W���� �V�X�Q�W��cine, ce, cel ce, care �ú�L���F�v�W: Fu 
�v�Q�W�U�H�E�D�W�� �6�R�F�U�i�W�� �F�L�Q�H�� �S�R�D�W�H�� �S�U�H�� �S���P�v�Q�W�� �V���� �W�U���L�D�V�F���� �F�X�� �S�D�F�H (206v), �Q�X�� �.�W�L�P�� �F�L�Q�H�� �O�H�� �Y�D�� �S�X�W�H�D��
�Q�X�P���U�D�� �D�F�H�V�W�H�D (213r), �Q�H�� �v�Q�Y�D�0���� �S�U�H�� �Q�R�L�� �F�H�� �F�L�Q�V�W�H�� �V���� �G���P�� �S���U�L�Q�0�L�O�R�U�� �Q�R�.�W�U�L (34r), �&���� �Q�X��
�v�Q� ���O�H�J���F�H�O�H���F�H���O�X�F�U�H�G�]�X�����F�����I�D�F���F�H�O�H���F�L���Q�X���O�H���Y�R�L�H�V�F���ú�L���F�H�O�H���F�H-�P�L���V�v�Q�W���X�U�v�W�H (9v), Dintru aceste 
�G�R�D�R���v�Q�V�X�ú�L���v� �L���D�O�H�J�H���F�D�U�H���L�D�V�W�H���P�D�L���G�H���I�R�O�R�V���V�X�I�O�H�W�X�O�X�L���W���X��(10v), �1�L�F�L���.�W�L�P���F�v�W���.�W�L�P�����G�H�.�L���.�W�L�P��
ceva (68r), �9�H�G�]�L�� �F�v�W�� �L�D�V�W�H�� �G�H�� �W�U�H�E�X�L�Q�F�L�R�D�V���� �U���E�G�D�U�H�D�� �v�Q�� �W�R�W�� �O�R�F�X�O�� �.�L �F�v�W�� �L�D�V�W�H�� �G�H�� �U���X�� �D�� �V����
�v�Q�W�R�D�U�F�H�� �L�D�U���.�L�� �O�D�� �I�D�S�W�H�O�H�� �F�H�O�H�� �Y�L�F�O�H�Q�H�� (223r������ �&�X�� �X�Q�� �Q�X�P���U�� �P�D�L�� �U�H�G�X�V�� �G�H�� �R�F�X�U�H�Q� �H�� �V�H��
�v�Q�U�H�J�L�V�W�U�H�D�]�����F�R�P�S�O�H�W�L�Y�H���L�Q�W�U�R�G�X�V�H���S�U�L�Q���D�G�Y�H�U�E�H�O�H���U�H�O�D�W�L�Y�H��unde ���L��cum: �v�Q�W�U�X���v�Q�W�X�Q�H�U�H�F���v�P�E�O����
�.�L�� �Q�X�� �.�W�L�L�H�� �X�Q�G�H�� �P�H�U�J�H (103r), �.�L�� �v�Q�G�D�W���� �D�X�� �X�L�W�D�W�� �F�X�P au fost (226r���� �V�D�X�� �S�U�L�Q�� �O�R�F�X� �L�X�Q�H�D��
�D�G�Y�H�U�E�L�D�O�����v�Q���F�H���F�K�L�S: �6�����D�V�F�X�O�W���P���F���W�U�����D�F�H�D�V�W�D���v�Q���F�H���F�K�L�S���V�I���W�X�L�H�.�W�H���,�H�U�L�P�t�L�D���3�U�R�U�R�F���S�U�H���F�H�L��
�F�H�� �V���� �0�L�Q�� �G�H�� �D�F�H�D�V�W���� �U���W���F�L�U�H (52r������ �Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �W�R�S�L�F�D���� �F�R�P�S�O�H�W�L�Y�H�O�H�� �G�L�U�H�F�W�H�� �V�X�Q�W��
�D�ú�H�]�D�W�H�����G�H���U�H�J�X�O�������G�X�S�����Y�H�U�E�X�O���U�H�J�H�Q�W�����5�D�U�����F�R�P�S�O�H�W�L�Y�D���G�L�U�H�F�W�����S�U�H�F�H�G�����U�H�J�H�Q�W�D�����&�X���F�v�W���F�����H�X��
�D�P�� �I�R�V�W�� �v�P�S�R�W�L�Y�L�W�R�U�L�X�� �.�L�� �Q�H�V�X�S�X�V�� �S���U�L�Q�W�H�O�X�L�� �P�L�H�X�� �.�L�� �F�X�P�� �F-�D�P�� �W�U���L�W�� �I���U�� �G�H�� �R�U�v�Q�G�X�L�D�O������ �H�X��
�D�F�H�D�V�W�D���Q�X���R���W���L�Q�X�L�H�V�F (59r-59v). 
 

5. �3�U�R�S�R�]�L� �L�D���F�R�P�S�O�H�W�L�Y�����L�Q�G�L�U�H�F�W�� 
�&�R�P�S�O�H�W�L�Y�D�� �L�Q�G�L�U�H�F�W���� �H�V�W�H�� �P�D�U�F�D�W���� �S�U�L�Q�� �D�F�H�O�H�D�ú�L�� �H�O�H�P�H�Q�W�H�� �U�H�J�H�Q�W�H�� �F�D�� �ú�L�� �F�R�P�S�O�H�W�L�Y�D��

�G�L�U�H�F�W�������G�L�I�H�U�H�Q� �D���I���F�v�Q�Gu-�R���V�S�H�F�L�I�L�F�X�O���Y�H�U�E�X�O�X�L���U�H�J�H�Q�W�����$�V�W�I�H�O�����V�H���v�Q�U�H�J�L�V�W�U�H�D�]�����F�D���H�O�H�P�H�Q�W�H���G�H��
�U�H�O�D� �L�H���F�R�Q�M�X�Q�F� �L�L�O�H���V��, �F�D���V��, de, �F���F�L���F�����3�H�Q�W�U�X���D�F�H�D�V�W�D���W�R�W���F�H�O�D���F�H���Y�U�D���V�����I�L�L�H���P�D�L���E�X�Q���L�D�V�W�H��
�G�D�W�R�U�L�X���V�����X�U�P�H�G�]�H���F�H�O�R�U���P�D�L���E�X�Q�H�����V�����V�����G�H�S���U�W�H�G�]�H���G�H���v�Q�V�X�ú�L���Y�R�L�Q� �D (6r), �W�H�P�v�Q�G�X-�V�����F�D���V����
�Q�X���V�����O�L�S�V�D�V�F�����G�H���v�Q�I�U�X�P�H�V�0�D�U�H�D���V�D (25r), �.�L���v�O���D�U�D�W�����X�U�v�W���W�X�W�X�U�R�U���R�D�P�H�Q�L�O�R�U���S�H�Q�W�U�X���F�������F�H�O�D���F�H��
�V�����D�P�H�V�W�H�F�����v�Q���F�H�O�H���V�W�U�H�L�Q�H�����S�U�H���V�L�Q�H���V���� �Y���G�H�.�W�H���F���F�L���F�����Q�L�P�L�F�����E�X�Q���Q�X���V�R�F�R�W�H�.�W�H���S�H�Q�W�U�X��sine 
(175v������ �6�X�Q�W�� �D�W�H�V�W�D�W�H���� �F�D�� ���L�� �v�Q�� �F�D�]�X�O�� �F�R�P�S�O�H�W�L�Y�H�L�� �G�L�U�H�F�W�H�� �F�R�Q�V�W�U�X�F�
�L�L�O�H�� �F�X��de + un verb la 
�L�Q�G�L�F�D�W�L�Y���� �v�Q�� �O�R�F�X�O�� �L�Q�I�L�Q�L�W�L�Y�X�O�X�L�����V���� �V�L�O�H�.�W�H�� �G�H�� �Y�R�U�E�H�.�W�H (72r), �F�L�� �v�Q�F���� �.�L�� �V�O�D�Y�D�� �F�H�D�� �E�X�Q���� �D��
�P�X�O�W�R�U�D�� �P���� �V�L�O�H�V�F�� �G�H�� �R�� �P�L�F�.�X�U�H�G�]�X (176v������ �S�U�H�F�X�P�� ���L�� �O�R�F�X� �L�X�Q�H�D�� �F�R�Q�M�X�Q�F� �L�R�Q�D�O�����F�X�P�� �F��: el 
�F�X�J�H�W���� �v�Q�� �J�v�Q�G�X�O�� �V���X�� �F�X�P�� �F���� �L�D�V�W�H�� �P�D�U�H�� �.�L�� �S�X�W�H�U�Q�L�F��(137v������ �6�L�W�X�D� �L�L�O�H�� �v�Q�� �F�D�U�H�� �F�R�P�S�O�H�W�L�Y�D��
�L�Q�G�L�U�H�F�W�����H�V�W�H���L�Q�W�U�R�G�X�V�����S�U�L�Q���S�U�R�Q�X�P�H���U�H�O�D�W�L�Y����cel ce�����V�X�Q�W���S�X� �L�Q�H����Adu-�0�L���D�P�L�Q�W�H���G�H���F�H�L���F�H-au 
�I�R�V�W�� �F�X�� �P�X�O�W�� �P�D�L�� �Y�U�H�G�Q�L�F�L�� �G�H�F�v�W�� �W�L�Q�H (197v), la fe�O�� �F�D�� �ú�L�� �F�H�O�H�� �L�Q�W�U�R�G�X�V�H�� �G�H�� �D�G�Y�H�U�E�H�� �U�H�O�D�W�L�Y�H��
(unde, cum): �F�L�� �P�D�L�� �P�X�O�W�� �Q�L�� �V���� �F�D�G�H�� �V���� �Q�H�� �v�Q�.�W�L�L�Q�0���P�� �G�H�� �X�Q�G�H�� �D�X�� �L�H�.�L�W�� �v�Q�F�H�S�X�W�X�O�� �D�F�H�V�W�R�U�D 
(134v), O, de-�D�U���J�v�Q�G�L���D�F�H�D�V�W�D���F�H�L���F�L���D�G�X�Q�����D�Y�X� �L�L�����F�X�P���ú�L���v�Q���F�H���F�K�L�S���v�ú�L���D�G�X�Q�����I�R�F���S�U�H���F�D�S�X�O��
�V���X��(150v). Topica completivei �L�Q�G�L�U�H�F�W�H���H�V�W�H���I�L�[�������D�F�H�D�V�W�D���I�L�L�Q�G���D�ú�H�]�D�W�����G�X�S�����Y�H�U�E�X�O���U�H�J�H�Q�W�� 
 

6. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����G�H���O�R�F 
�$�F�H�V�W�� �W�L�S�� �G�H�� �S�U�R�S�R�]�L�
�L�H�� �S�R�D�W�H�� �I�L�� �L�Q�W�U�R�G�X�V���� �S�U�L�Q�� �D�G�Y�H�U�E�H�O�H�� �U�H�O�D�W�L�Y�H��unde �ú�L���v�Q�F�R�W�U�R: 

�P�H�U�J�H�P�� �X�Q�G�H�� �Q�X�� �.�W�L�P���� �i�G�H�F���� �D�F�R�O�y�� �X�Q�G�H�� �Q�H�� �W�U�D�J�� �S�U�H�� �Q�R�L�� �v�Q�V�X�.�L�� �Y�R�L�Q�0�D�� �Q�R�D�V�W�U���� �.�L�� �S�D�W�L�P�L�O�H��
�Q�R�D�V�W�U�H�� �.�L�� �V�v�Q�W�H�P�� �v�Q�W�U�X�� �v�Q�W�X�Q�H�U�H�F�X�O�� �Q�H�F�X�Q�R�.�W�L�Q�0�L�L (26r)���� �S�H�Q�W�U�X�� �F���� �G�H�� �X�Q�G�H�� �Q�X�� �Q���G���M�G�X�L�P���� �G�H��
�D�F�R�O�y�� �G�H�� �P�X�O�W�H���R�U�L�� �V�v�Q�W�H�P�� �I�X�U�D�0�L (28v), �O�H�� �v�Q�W�R�U�F�� �F�X�� �R�� �F�v�U�P���� �I�R�D�U�W�H���P�L�F���� �v�Q�F�R�W�U�R�� �v�L�� �L�D�V�W�H���Y�R�L�D��
�F�v�U�P�D�F�L�X�O�X�L (73r), �F�D�U�H���S�O�H�D�F�����L�Q�L�P�D���V�W���S�v�Q�L�O�R�U���v�Q�F�R�W�U�R���v�L���L�D�V�W�H���Y�R�L�D���O�X�L (195r), prin adverbele 
�F�R�P�S�X�V�H�� �Q�H�K�R�W���U�v�We �R�U�L�v�Q�F�R�W�U�R �ú�L��oriunde: �.�L�� �R�U�L�v�Q�F�R�W�U�R�� �D�U�� �P�H�U�J�H�� �D�F�H�O�D���� �D�F�R�O�y�� �Y�R�U�� �I�L�� �.�L�� �H�L��
�v�P�S�U�H�X�Q�����F�X���G�v�Q�V�X�O��(142r), �D�P�H�V�W�H�F�����.�L���S�L�H�U�G�H���W�R�D�W�H�����F�����R�U�L�X�Q�G�H���S�H�W�U�H�F�H�����Q�H�Y���G�]�X�W���L�D�V�W�H (24r), 
oriunde a petrece dragostea �F�H�D���G�H�V���Y�v�U�.�L�W�������D�F�R�O�y���Q�X���Q�X�P�D�L���F�����Q�X���F�O�H�Y�H�W�L�P���S�U�H���F�H�L���L�X�E�L�0�L�����F�L��
�.�L�� �S�U�H�� �F�H�O�� �F�H�� �F�O�H�Y�H�W�H�.�W�H�� �v�O�� �S�R�S�U�L�P (104r������ �Ì�Q�� �P�X�O�W�H�� �V�L�W�X�D� �L�L�� �V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �F�R�U�H�O�D�W�L�Y�X�O��acolo. 
�7�R�S�L�F�D���V�X�E�R�U�G�R�Q�D�W�H�O�R�U���F�L�U�F�X�P�V�W�D�Q� �L�D�O�H���G�H���O�R�F���H�V�W�H���O�L�E�H�U���� 

 
7. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����G�H���W�L�Pp 

�(�O�H�P�H�Q�W�H�O�H���S�U�L�Q�� �F�D�U�H���V�H���U�H�O�D�
�L�R�Q�H�D�]�����F�X���U�H�J�H�Q�W�D���V�D���S�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����G�H���W�L�P�S��
sunt varietate. Atunci c�v�Q�G �D�F� �L�X�Q�H�D�� �G�L�Q�� �U�H�J�H�Q�W���� �H�V�W�H�� �D�Q�W�H�U�L�R�D�U������ �V�H�� �I�R�O�R�V�H�ú�W�H�� �V�W�U�X�F�W�X�U�D�� �v�Q��
�F�R�P�S�R�Q�H�Q� �D�� �F���U�H�L�D�� �L�Q�W�U���� �D�G�Y�H�U�E�X�O���v�Q�D�L�Q�W�H (�P�D�L�� �v�Q�D�L�Q�W�H�� �V��): �3�U�H�F�X�P�� �Y���� �L�D�V�W�H�� �Y�R�L�D�� �V���� �Y���� �I�D�F����
�Y�R�D�R���R�D�P�H�Q�L�L�����P�D�L���v�Q�D�L�Q�W�H���V�����O�H���I�D�F�H�0�L���Y�R�L���O�R�U (174r�������L�D�U���S�H�Q�W�U�X���D���H�[�S�U�L�P�D���O�L�P�L�W�D���V�X�S�H�U�L�R�D�U�����D��
�D�Q�W�H�U�L�R�U�L�W��� �L�L�� �V�H�� �I�R�O�R�V�H�V�F�� �I�R�U�P�D� �L�L�� �F�X�� �S�U�H�S�R�]�L� �L�D���S�v�Q�� (�S�v�Q���� �F�v�Q�G, �S�v�Q���� �F�H�����S�v�Q��): Drept aciia, 
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�S�v�Q�����F�v�Q�G���Y�R�U���V�W�D���v�Q�W�U�H�J�L���I�D�S�W�H�O�H���F�H�O�H���E�X�Q�H�����S�v�Q�� �D�W�X�Q�F�L���Y�D���S�H�W�U�H�F�H���.�L���S�U�L�H�W�H�.�X�J�X�O���F�H�O���D�G�H�Y���U�D�W 
(118v), �S�v�Q�����F�H���Y�D���W�U�H�F�H���F�H�U�L�X�O���.�L���S���P�v�Q�W�X�O�����R���L�R�W�����V�D�X���R���F�L�U�W�����Q�X���Y�D���W�U�H�F�H���G�L�Q���O�H�J�H (27r), nici 
otrava n-�R�� �G�D�X�� �S�v�Q���� �Q-�R�� �v�Q�G�X�O�F�H�V�F�� �F�X�� �P�L�H�U�H (129v), �S�v�Q���� �Q-�X�P�� �G�R�Y�H�G�L�� �G�H�V���Y�v�U�.�L�W���� �V���� �Q�X�� �Q�H��
�v�Q�F�U�H�G�H�P�� �v�Q�� �F�X�Y�L�Q�W�H�O�H�� �Fuiva (182v�����'�D�F���� �D�F� �L�X�Q�H�D�� �G�L�Q�� �U�H�J�H�Q�W���� �H�V�W�H�� �V�L�P�X�O�W�D�Q���� �F�X�� �F�H�D�� �G�L�Q��
�W�H�P�S�R�U�D�O�������D�W�X�Q�F�L���F�L�U�F�X�P�V�W�D�Q� �L�D�O�D���V�H���L�Q�W�U�R�G�X�F�H���S�U�L�Q��c�v�Q�G, �F�vt, numai �F�v�W�����G�H���X�Q�����Y�U�H�P�H���F��: �F�v�Q�G��
�v�Q�F�H�S�H���D���J�U���L���S�H�Q�W�U�X���W�L�Q�H�U�H�0�H�����Q�H�F�X�Q�R�V�F���W�R�U�L�X���V�����D�U�D�W�����S�U�H���V�L�Q�H (3r), �L�D�U�����F�v�Q�G���H�U�D�L���P�L�F�����W�H-am 
�O���V�D�W���G�H-�D�L���F�U�H�V�F�X�W���v�Q���Y�R�L�H (60r), �R���P�D�L�F�����D���X�Q�X�L���R�.�W�H�D�Q�����Q�X�P�D�L���F�v�W���.-�D�X���Y���G�]�X�W���I�H�F�L�R�U�X�O���F�����L�D�V�W�H��
�Y�L�X���� �G�H�� �P�D�U�H�� �E�X�F�X�U�L�L�H�� �v�Q�G�D�W���� �D�X�� �P�X�U�L�W (38r), �S�H�Q�W�U�X�� �D�F�L�L�D���� �F�v�W�� �D�� �W�U���L�� �H�O���� �Q-�R�L�� �D�G�X�F�H�� �U���X�W�D�W�H��
asupra lui (99r), �F�������Q�X�P�D�L���F�v�W���Y�L�Q�H���G�U�D�J�R�V�W�H�D�����v�Q�G�D�W�����V�����U���V�L�S���Vc toate (104v), �F�v�W���X�P���W�U���L�����V����
�F�D�G�H�� �V���� �S�H�W�U�H�F�H�P�� �v�Q�W�U�X�� �D�F�H�D�V�W�D (147r), �ú�L�� �F�X�� �V�O�X�J�L�O�H�� �F�H�O�H�� �S�H�V�W�H�� �W�U�H�E�X�L�Q� ������ �F���U�R�U�D�� �>�G�H�� �X�Q����
�Y�U�H�P�H���F�����P���Q�v�Q�F�����S�L�W�D���W�D�@���H�ú�W�L���G�D�W�R�U�L�X���V�����O�H���S�O���W�H�ú�W�L���V�L�P�E�U�L�L�D���G�X�S�����W�R�F�P�D�O���� (149r), �F�L���G�H���X�Q����
�Y�U�H�P�H���F�����F�X�U�J�H���Q�H�v�Q�F�H�W�D�W�����W�X�W�X�U�R�U���L�D�V�W�H �G�H���I�R�O�R�V���.�L���P�D�U�H���O�D�X�G�����D�U�H (216r). Corelativul atunci 
este uneori folosit: �F�v�Q�G�� �Y�H�G�]�L�� �F���� �L�D�V�W�H�� �F�v�ú�W�L�J�� �G�H�� �G�R�E�v�Q�G������ �D�W�X�Q�F�L�� �Q�L�F�L�� �G�H�� �R�� �P�L�Q�F�L�X�Q���� �Q�X�� �W�H��
�O�H�S���G�D�� (10r). 

C�v�Q�G �D�F� �L�X�Q�H�D���G�L�Q���U�H�J�H�Q�W�����H�V�W�H���S�R�V�W�H�U�L�R�D�U�����D�F� �L�X�Q�L�L���G�L�Q���W�H�P�S�R�U�D�O�������F�L�U�F�X�P�V�W�D�Q� �L�D�O�D���H�V�W�H��
introd�X�V�����S�U�L�Q��c�v�Q�G �ú�L���G�X�S�����F�H: �&�v�Q�G���Y�D���O�X�D���'�X�P�Q�H�G�]���X���V�X�I�O�H�W�X�O���P�t�H�X�����v�Q�J�U�R�D�S�����W�U�X�S�X�O���P�t�H�X 
(41v), �L�D�U������ �F�v�Q�G�� �.-�D�� �V���Y�v�U�.�L�� �.�L�� �H�D�� �Y�U�H�P�H�D�� �Y�L�H�0�L�L�� �V�D�O�H���� �Y�H�L�� �v�Q�J�U�R�S�D-�R�� �O�v�Q�J���� �P�L�Q�H�� (42r), �L�D�U������
�G�X�S���� �F�H�� �D�� �P�X�U�L�� �W�D�W���O�� �V���X���� �V���� �I�L�L�H�� �H�O�� �P�R�.�W�H�Q�L�W�R�U�L�X (61r). Topica temporalei es�W�H�� �O�L�E�H�U������ �v�Q�V����
�S�U�H�G�R�P�L�Q�����D�Q�W�H�S�X�Q�H�U�H�D���D�F�H�V�W�H�L�D�� 
 

8. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����G�H���P�R�G 
�&�L�U�F�X�P�V�W�D�Q� �L�D�O�D�� �G�H�� �P�R�G�� �H�V�W�H�� �P�D�U�F�D�W���� �S�U�L�Q�� �H�O�H�P�H�Q�W�H�O�H�� �G�H�� �U�H�O�D� �L�H���F��, cum (folosit rar 

�S�H�Q�W�U�X�� �D�� �L�Q�W�U�R�G�X�F�H�� �R�� �P�R�G�D�O��������precum, �G�X�S���� �F�X�P, �v�Q�� �F�H�� �F�K�L�S���� �F�v�W, �G�X�S���� �F�v�W: �V���� �V�R�F�R�W�H�ú�W�H���Sre 
�V�L�Q�H�� �F���� �L�D�V�W�H�� �v�Q� ���O�H�S�W�� �ú�L�� �E�L�Q�H�� �S�U�L�F�H�S���W�R�U�L�X(4v), �W�R�0�L�� �V�F�X�U�W�D�U�H�D�� �Y�L�H�0�L�L�� �.�L�� �Q�H�V�W���W�R�U�Q�L�F�L�L�D�� �F�X�P�� �V����
�F�D�G�H�� �O�H�� �v�Q�F�K�L�S�X�L�H�V�F��(203v), �S�U�H�F�X�P�� �V�v�Q�W�� �v�Q�J�U�H�X�L�H�0�L�� �O�D�� �V�W�R�P�D�K�X�O�� �O�R�U�� �G�H�� �P�X�O�W�D�� �E���X�W�X�U���� �.�L��
�P�v�Q�F�D�U�H�����D�.�D���.�L���v�Q���L�Q�L�P�D���O�R�U���Q�L�F�L���G�H�F�v�W���Q�X���S�R�W���V�����0�L�L�H���Q�L�F�L�R���W�D�L�Q�� (138r), �.�L���V�����I�L�L�H���J�D�W�D���D���V�O�X�M�L��
�S���U�L�Q�0�L�O�R�U�����G�X�S�����F�X�P���L�D�V�W�H���R�U�v�Q�G�X�L�D�O�D���F�H�D���E�X�Q�����Y�U�H�P�H���.�L���G�X�S�����F�X�P���V�����F�D�G�H (36r), �S�H�Q�W�U�X���F�������v�Q��
�F�H���F�K�L�S���L�D�V�W�H���S���K�D�U�X�O���V�W�U�v�F�D�W�����W�R�D�W�H���F�H�O�H���F�H���V�v�Q�W���v�Q���O�R�Q�W�U�X�O���O�X�L���V�����Y�D�U�V�����.�L���V�����S�U���S���G�H�V�F (96v), eu 
�F�v�W���S�R�F�L�X�� �P���� �V�L�O�H�V�F�� �G�H�� �R�� �v�Q�G�R�L�H�V�F �.�L�� �R�� �v�Q�W�U�H�L�H�V�F��(176v), �F���F�L�� �F���� �W�R�W���L�X�E�L�W�R�U�L�X�O�� �>�G�X�S���� �F�v�W���G�]�L�F�H��
�3�O�D�W�y�Q�@�L�D�V�W�H���R�U�E�� �v�Q�W�U�X�� �L�X�E�L�U�H�D�� �V�D (134v-135r). �&�L�U�F�X�P�V�W�D�Q� �L�D�O�D�� �G�H�� �P�R�G�� �H�V�W�H�� �L�Q�W�U�R�G�X�V���� �ú�L�� �S�U�L�Q��
structurile ca cum �ú�L��ca c�v�Q�G: �v�Q�V���� �H�O���� �F�D�� �F�X�P�� �D�U�� �I�L�� �D�I�D�U���� �G�L�Q�� �O�X�P�H���� �v�.�L�� �S�H�W�U�H�F�H�� �Y�L�L�D�0�D�� �G�H-a 
pururea �I���U���� �G�H�� �Q�L�F�L�R�� �Q�H�Y�R�L�H��(64r),�L�D�U���� �,�y�V�L�I���� �F�D�� �F�X�P�� �Q-�D�U�� �S���W�L�P�L�� �Q�L�P�L�F������ �v�Q�F���� �V�S�X�Q�p��
�W���W�v�Q�H-�V���X���Y�L�V�X�U�L��(87v),�S�H�W�U�H�F�H���I���U�����G�H���V�F�v�U�E�����F�D���F�v�Q�G n-�D�U���I�L���I���F�X�W���Q�L�F�L�X�Q���U���X (5v), Hainele lor 
�V�v�Q�W���U�X�P�W�H�����F�D�V���O�H���O�R�U���X�U�v�W�H�����P�D�V�D���Q�H�F�X�U�D�W�������I�H�P�H�L�D���.�L���F�R�S�L�L���O�R�U���F�D���F�v�Q�G���D�U���I�L���Yenit di pe o cale 
foarte departe (160r). 

�Ì�Q�� �P�X�O�W�H�� �V�L�W�X�D� �L�L�� �V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �F�R�U�H�O�D�W�L�Y�H�O�H���D�ú�D���ú�L �D�ú�D�� �ú�L: �3�U�H�F�X�P�� �U�X�J�L�Q�H�.�W�H���D�U�D�P�D����
�D�.�D�� �U�X�J�L�Q�H�.�W�H�� �.�L�� �U���X�W�D�W�H�D�� �O�X�L (128v), �S�U�H�F�X�P�� �G�X�S���� �O�L�Q�L�.�W�H�D�� �F�H�D�� �P�D�L�� �P�D�U�H�� �Y�L�Q�� �Y�D�O�X�U�L�O�H�� �F�H�O�H��
�P�D�U�L���� �D�.�D�� �.�L�� �G�X�S���� �S�U�L�H�W�H�.�X�J�X�O�� �F�H�O�� �P�D�L���W�D�U�H�� �V���� �I�D�F�� �Q�L�.�W�H�� �Y�U���M�E�L�� �.�L�� �S�L�]�P�H�� �Q�H�Y�L�Q�G�H�F�D�W�H (127r). 
�&�L�U�F�X�P�V�W�D�Q� �L�D�O�D�� �G�H�� �P�R�G�� �F�R�P�S�D�U�D�W�L�Y���� �S�R�D�W�H�� �I�L�� �U�H�F�X�Q�R�V�F�X�W������ �D�G�H�V�H�D���� �S�U�L�Q��de�F�vt urmat de 
conjunctiv: �1�X���L�D�V�W�H���E�L�Q�H�����G�]�L�F�H�����R�P�X�O�X�L���V�X�S�W���V�R�D�U�H�����I���U�����G�H�F�v�W���V�����P���Q�v�Q�F�H�� �.�L���V�����E�H�D�� �.�L���V���� �V����
�Y�H�V�H�O�H�D�V�F�� (82v), mai b�L�Q�H�� �V���� �V���� �V�W�v�Q�J���� �V�R�D�U�H�O�H�� �G�H�F�v�W�� �V���� �V���� �O�L�S�V�D�V�F���� �G�H�� �S�U�L�H�W�L�Q�L (115v) sau 
indicativ: Adu-�0�L���D�P�L�Q�W�H���G�H���F�H�L���F�H-�D�X���I�R�V�W���F�X���P�X�O�W���P�D�L���Y�U�H�G�Q�L�F�L���G�H�F�v�W���W�L�Q�H���.�L���S�X�W�p���P�D�L���P�X�O�W���G�H�F�v�W��
�S�R�0�L���W�X���D�F�P�X (197v�����ú�L���I�R�D�U�W�H���U�D�U���S�U�L�Q��de: �v�Q�V�����V�X�I�H�U�L�P���K�X�L�H�W�X�O���F�O�R�S�R�W�H�O�R�U���.�L���G�H���P�X�O�W�H���R�U�L�����V�W�v�Q�G��
�v�Q���E�H�V�H�U�L�F�������F�X���G�U�D�J�R�V�W�H���O�H���D�V�F�X�O�W���P���J�O�D�V�X�O���O�R�U�����P�D�L���Y�v�U�W�R�V���G�H���F�v�Q�G���.�H�G�H�P���F�X�O�F�D�0�L���S�H���S�D�W (53v). 
�7�R�S�L�F�D���P�R�G�D�O�H�L���H�V�W�H���O�L�E�H�U���� 
 

9. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����F�R�Q�V�H�F�X�W�L�Y�� 
�3�U�R�S�R�]�L� �L�L�� �F�R�Q�V�H�F�X�W�L�Y�H�� �V�X�Q�W�� �L�Q�W�U�R�G�X�V�H�� �S�U�L�Q���F��, de, �F�v�W atunci c�v�Q�G �D�F� �L�X�Q�H�D�� �H�V�W�H��

pr�H�]�H�Q�W�D�W�����F�D���U�H�D�O�������$�F�H�D�V�W�����I�D�S�W�����D���O�X�L���D�X���I�R�V�W���S�O�L�Q�����G�H���F�L�Q�V�W�H���.�L���G�H���G�U�D�J�R�V�W�H�����F�L���v�Q�F�����D�V�F�X�O�W����
�.�L�� �G�X�O�F�H�D�0�D�� �F�X�Y�L�Q�W�H�O�R�U�� �O�X�L���� �F���� �D�X�� �G�]�L�V��(36r-36v), �G�D�F���� �Q�H�� �I�D�F�H�� �Q�R�D�R�� �F�U�H�G�L�Q�0�D�� �G�H�� �V���� �X�V�X�F����
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marea(22v), �L�D�U���� �O�D�� �W���O�F�X�L�U�L�� �D�W�v�W�D�� �D�X�� �I�R�V�W�� �G�H�V���Y���U�.�L�W�� �F�v�W�� �.�L�� �D�O�W�H�� �0���U�L�� �V���� �P�L�Q�X�Q�D�� �G�H�� �G�v�Q�V�X�O(3r), 
�S�H�Q�W�U�X���F�����G�H���P�X�O�W�H���R�U�L���D�W�v�W�D���V�����S�L�H�U�G�H���D�G�H�Y���U�X�O�����F�v�W���Q�L�F�L���P���F�D�U���X�U�P�D���O�X�L���Q�X���V�����D�U�D�W�� (75r), dar 
�ú�L���S�U�L�Q���F�D���V�� ori �F�v�W���V��, atunci c�v�Q�G �H�V�W�H���S�U�H�]�H�Q�W�D�W�����R���D�F� �L�X�Q�H���U�H�D�O�L�]�D�E�L�O�������6�����F�D�G�H�����G�D�U�������D���Q�H��
�V�R�F�R�W�L���v�Q�W�U�X���V�L�Q�H���F�X�P���v�P�E�O���P�����F�D���V�����Q�X���F���O���W�R�U�L�P���Q�L�F�L���v�Q���G�U�H�D�S�W�D�����Q�L�F�L���v�Q���V�W�v�Q�J�D�����P�D�L���P�X�O�W���G�H��
cele ce ni s-au poroncit de la Domnul (28v), �S�H�Q�W�U�X���D�F�H�L�D���D�Y�H�U�H�D���O�X�L���P�L�L�H�� �P�L���V�����F�D�G�H�����F�D���V����
�P�����S�R�F�L�X���F�K�L�Y�H�U�Q�L�V�L���v�Q���Y�L�L�D�0�D���P�H�D (58v), �.�L���Q�L�P�L�F�����Q�X���L�D�V�W�H���v�Q�W�U-�v�Q�V�X�O���D�W�v�W�D���G�H���v�Q�Y�L�I�R�U�D�W���F�v�W���V��-l 
�S�R�D�W���� �P�L�.�Fa sau tulbura (206v). �Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H�ú�W�H�� �W�R�S�L�F�D���� �D�F�H�D�V�W�D�� �H�V�W�H�� �I�L�[������ �S�U�R�S�R�]�L� �L�D��
�F�R�Q�V�H�F�X�W�L�Y�����I�L�L�Q�G�����I�L�U�H�ú�W�H�����S�R�V�W�S�X�V�����U�H�J�H�Q�W�H�L�� 
 

10. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����F�D�X�]�D�O�� 
�(�O�H�P�H�Q�W�H�O�H���G�H���U�H�O�D� �L�H���S�U�L�Q���F�D�U�H���F�L�U�F�X�P�V�W�D�Q� �L�D�O�D���G�H���F�D�X�]�����V�H���O�H�D�J�����G�H���U�H�J�H�Q�W�D���H�L���V�X�Q�W���F��, 

�F���F�L, �F���F�L�� �F��, �I�L�L�Q�G�F��, �S�H�Q�W�U�X�� �F��:���Q���G�H�M�G�H�D���Q�X�� �U�X�.�L�Q�H�D�G�]���� �F���� �G�U�D�J�R�V�W�H�D���O�X�L�� �'�X�P�Q�H�G�]���X�� �V-au 
�Y���U�V�D�W���v�Q���L�Q�L�P�L�O�H���Q�R�D�V�W�U�H��(23r), �.�L���D�F�H�V�W���O�X�F�U�X���Q�X���L�D�V�W�H���I���U�����G�H���I�R�O�R�V�����F���F�L���D�F�H�D�V�W�D���.�L���'�R�P�Q�X�O���D�X��
�v�Q�Y���0�D�W-�R�� �R�D�U�H�F�v�Q�G (40v), �F�L�� �.�L�� �D�F�H�V�W�D�� �S���F�D�W�� �L�D�U���.�L�� �D�� �W���W�v�Q�H-mieu iaste, �F���F�L�� �F���� �v�Q�F���� �I�L�L�Q�G�� �H�X��
copil mic, nici el nu m-au certat, nici m-�D�X���v�Q�Y���0�D�W�����Q�L�F�L���D�O�W�R�U�D���Q-�D�X���Y�U�X�W���V�����P�����G�H�L�H���V�����P�����I�L��
�v�Q�Y���0�D�W�� �.�L�� �F�H�U�W�D�W��(59v), �Q�X�� �L�D�V�W�H�� �Y�L�F�O�H�.�X�J�� �v�Q�W�U-�v�Q�V�X�O�� �Q�L�F�L�� �V�W�v�Q�E���W�D�W�H���� �F���F�L�� �F���� �G�H-�D�� �S�X�U�X�U�H�D�� �V����
�E�X�F�X�U���� �S�H�Q�W�U�X�� �D�G�H�Y���U (122r), �D�S�R�L�� �V���� �W�H�� �J���W�H�.�W�L�� �D�� �I�D�F�H�� �D�O�W�R�U�D�� �K�X�O���� �.�L�� �R�F�D�U���� �.�L�� �.�L�� �O�L�S�V�L�U�H�� �G�H��
�D�Y�H�U�H�� �v�Q�F���� �V���� �F�D�G�H�� �D�� �R�� �S�U�L�L�P�L�� �F�X�� �E�X�F�X�U�L�H���� �I�L�L�Q�G�F���� �V�v�Q�W�H�P�� �G�D�W�R�U�L�� �D�� �L�H�U�W�D (94r), Toate aceste 
�Q�X�P�D�L���F�v�W���V�v�Q�W���R���D�V���P���Q�D�U�H�����L�D�U�����Q�X���O�X�F�U�X���I�L�L�W�R�U�L�X���S�H�Q�W�U�X���'�X�P�Q�H�G�]���X�����S�H�Q�W�U�X���F�����G���U�X�L�H�ú�W�H���Q�X��
�F�X���P�v�Q�X�O�H�����F�L���F�X���L�X�E�Lrea de oameni (12r), �Q�X���G�]�L�F���S�X�W�H�U�H�D���F�X�Y�L�Q�W�H�O�R�U���S�H�Q�W�U�X���F�����Q�X���O�H���.�W�L�X (27r), 
�$�.�D���V�v�Q�W���.�L���V�X�I�O�H�W�H�O�H���D�F�H�V�W�R�U�D�����F���F�L���F�����V�L�P�H�0�L�L�D���O�R�U���L�D�V�W�H���G�H�.�D�U�W�����.�L���F�X���v�Q�W�v�Q�S�O�D�U�H�D���V�X�U�S���U�L�L���F�D�G��
�J�L�R�V���� �S�H�Q�W�U�X�� �F���� �R�P�X�O�X�L�� �F�H�O�X�L�� �P�v�Q�G�U�X�� �L�� �V���� �F�D�G�H�� �D�� �I�L�� �.�L�� �Q�H�S�X�W�L�Q�F�L�R�V (96r). Topica pr�R�S�R�]�L� �L�H�L��
�F�L�U�F�X�P�V�W�D�Q� �L�D�O�H���G�H���F�D�X�]�����H�V�W�H���O�L�E�H�U�������v�Q�V�����S�U�H�G�R�P�L�Q�����F�D�X�]�D�O�H�O�H���S�R�V�W�S�X�V�H���U�H�J�H�Q�W�H�L�� 
 

11. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����G�H���V�F�R�S 
�3�U�R�S�R�]�L� �L�D�� �F�L�U�F�X�P�V�W�D�Q� �L�D�O���� �G�H�� �V�F�R�S�� �H�V�W�H�� �L�Q�W�U�R�G�X�V������ �G�H�� �U�H�J�X�O������ �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�D���F�D�� �V��: 

�$�F�H�O�D���V�����G�X�F�p���O�D���J�L�X�Q�J�K�H�U�H�D���G�H���P�v�Q�D���W���W�v�Q�H-�V���X�����F�D���V�����V�����D�U�D�W�H���L�V�S�L�W�L�U�H�D���F�U�H�G�L�Q�0�L�L���S���U�L�Q�W�H�.�W�L����
�L�D�U�����D�F�H�V�W�D���F�X���V�I�D�W�X�O���S���U�L�Q�W�H�V�F���D�X���Y�H�Q�L�W���O�D���P�R�D�U�W�H�����F�D���V�����V�W�U�v�F�H���Y�U�D�M�E�D���.�L���V�����V�W�U�v�F�H���P�R�D�U�W�H�D���.�L��
�S�U�H�� �Q�R�L�� �V���� �Q�H�� �I�D�F���� �S�U�L�H�W�L�Q�L�L�� �O�X�L (18r), au poroncit de-�D�X�� �S�X�V�� �R�� �V�S�v�Q�G�]�X�U���W�R�D�U�H�� �v�Q�D�O�W���� �F�D�� �V����
�V�S�v�Q�G�]�X�U�H���S�H���0�D�U�G�R�K�p�L��(198r�������$�F�H�V�W���W�L�S���G�H���F�L�U�F�X�P�V�W�D�Q�
�L�D�O�����P�D�L���H�V�W�H���L�Q�W�U�R�G�X�V�����v�Q��Ithica ���L���S�U�L�Q��
�O�R�F�X� �L�X�Q�H�D�� �F�R�Q�M�X�Q�F� �L�R�Q�D�O�����S�H�Q�W�U�X�� �F�D�� �V��: �L�D�U���� �S�H�Q�W�U�X�� �v�Q�Y���0���W�X�U�D�� �O�R�U���� �S�H�Q�W�U�X�� �F�D�� �V���� �W�U���L�D�V�F���� �F�X��
�I�D�S�W�H���E�X�Q�H�����Q�L�F�L���D���J�v�Q�G�L���Q�X���Y�R�U (50r), �F�v�W�����L�V�F�X�V�L�U�H���O�L���V�����F�D�G�H���G�H-�D���S�X�U�X�U�H�D���V�����D�L�E�����S�H�Q�W�U�X���F�D���V����
�S�X�W�H�P���F�X�Q�R�D�.�W�H���I�H�O�L�X�U�L�O�H���G�H�V�S���U�0�L�U�L�L���.�L���D���G�H�R�V�H�E�L�U�L�L�����i�G�H�F�������F�D�U�H���Q�H���L�D�V�W�H���S�U�L�H�W�L�Q�����F�D�U�H���Q�H���L�D�V�W�H��
�Y�U���M�P�D�.�X���� �V�I�H�W�Q�L�F���� �R�F���U�v�W�R�U�L�X���� �D�J�L�X�W���W�R�U�L�X�� �.�L�� �D�P���J�L�W�R�U�L�X (110r������ �3�X� �L�Q�H�� �V�L�W�X�D� �L�L�� �v�Q�U�H�J�L�V�W�U�H�D�]����
�F�L�U�F�X�P�V�W�D�Q� �L�D�O�D���G�H���V�F�R�S���L�Q�W�U�R�G�X�V�����S�U�L�Q���F�R�Q�M�X�Q�F� �Lile �V�� sau de: nici altora n-�D�X���Y�U�X�W���V�����P�����G�H�L�H��
�V�����P�����I�L���v�Q�Y���0�D�W���.�L���F�H�U�W�D�W (59v), �$�.�D���G�H���L�X�E�L�W���D���J�U���L�W���'�R�P�Q�X�O���F���W�U�����Q�R�L�����Q�X�P�D�L���G�H���Y�R�P���I�D�F�H���Y�R�L�D��
lui (45r-45v�������3�H�Q�W�U�X���F�L�U�F�X�P�V�W�D�Q� �L�D�O�D���G�H���V�F�R�S���Q�H�J�D�W�L�Y�����V�H���I�R�O�R�V�H�ú�W�H���F�D���H�O�H�P�H�Q�W���G�H���U�H�O�D� �L�H��ca nu 
�F�X�P�Y�D�� �V��: la cel�H�� �Y�L�L�W�R�D�U�H�� �I�R�D�U�W�H�� �E�L�Q�H�� �.�L�� �F�X�� �E�X�Q���� �G�H�.�W�H�S�W�D�U�H�� �V���� �R�� �v�Q�W�L�Q�G�H�P�� �.�L�� �V���� �R�� �S���]�L�P�� �.�L��
�I�R�D�U�W�H���V�����Q�H���S���]�L�P���G�H���D�F�H�D�V�W�D�����F�D���Q�X���F�X�P�Y�D���V�����D�G�R�U�P�L�P���v�Q�W�U�X���P�R�D�U�W�H (84r�����6�H���v�Q�U�H�J�L�V�W�U�H�D�]�����v�Q��
�W�H�[�W���X�Q���V�L�Q�J�X�U���H�[�H�P�S�O�X���v�Q���F�D�U�H���F�L�U�F�X�P�V�W�D�Q� �L�D�O�D���I�L�Q�D�O�����H�V�W�H���L�Q�W�U�R�G�X�V�����S�U�L�Q���G�R�D�U��, fiind urmat de 
�Y�H�U�E�� �O�D�� �P�R�G�X�O�� �F�R�Q�G�L� �L�R�Q�D�O-optativ: �L�D�U���� �X�Q�� �Y�X�O�W�X�U�� �v�Q�W�U-�D�F�H�D�� �Y�U�H�P�H�� �G�X�F�H�D�� �R�� �E�U�R�D�V�F���� �F�X�� �0�L�V�W����
�S�X�U�W�v�Q�G�X-�R�� �S�U�L�Q�� �D�H�U�� �.�L�� �F���X�W�D�� �G�R�D�U���� �D�U�� �Y�H�G�H�D�� �R�� �S�L�L�D�W�U���� �V���� �V�O�R�E�R�D�G�]���� �G�H�� �V�X�V�� �E�U�R�D�V�F�D�� �D�F�H�D�� �F�X��
�0�L�V�W��(211v-212r������ �7�R�S�L�F�D�� �S�U�R�S�R�]�L� �L�H�L�� �F�L�U�F�X�P�V�W�D�Q� �L�D�O�H�� �G�H�� �V�F�R�S�� �H�V�W�H���O�L�E�H�U������ �S�U�H�G�R�P�L�Q�v�Q�G finalele 
postpuse regentei. 
 

12. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����F�R�Q�G�L� �L�R�Q�D�O�� 
�'�H�� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�L�� �D�F�H�V�W�� �W�L�S�� �G�H�� �S�U�R�S�R�]�L� �L�H�� �H�V�W�H�� �L�Q�W�U�R�G�X�V���� �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�D��de: De 

�V�W���P�� �V�D�X�� �G�H�� �F���G�H�P��de-a pururea um birui (23r), �F�H�L�� �F�H�� �F�v�.�W�L�J���� �X�Q�� �S�U�L�H�W�H�.�X�J�� �F�D�� �D�F�H�V�Wa, de 
�W�U���L�H�V�F�� �.�L�� �G�H�S�D�U�W�H�� �X�Q�X�O�� �G�H�� �D�O�W�X�O���� �v�Q�V���� �V�v�Q�W�� �v�Q�F�H�0�L�� �v�Q�W�U�X�� �J�v�Q�G���� �F�D�� �F�X�P�� �D�U�� �I�L�� �D�P�v�G�R�L�� �X�Q�� �W�U�X�S�� �.�L��
de-�D�U�� �W�U���L�� �v�Q�� �V���U���F�L�L�H���� �v�Q�V���� �V�v�Q�W�� �F�D�� �.�L�� �F�H�L�� �v�Q�G�H�V�W�X�O�D�0�L�� �G�H�� �W�R�D�W�H��(122r-122v). �&�R�Q�G�L� �L�R�Q�D�O�D�� �H�V�W�H��
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�L�Q�W�U�R�G�X�V���� �I�U�H�F�Y�H�Q�W�� �ú�L�� �S�U�L�Q�� �F�R�Q�M�X�Q�F� �L�D���G�D�F��: �G�D�F���� �Y�H�G�H�� �F���� �J�U�H�ú�H�ú�W�H�� �D�O�W�X�O���� �I�R�D�U�W�H�� �V���� �S�R�U�Q�H�ú�W�H��
asupra lui (4v),�G�D�F���� �V�v�Q�W�� �W�R�D�W�H�� �G�H�.���U�W���F�L�X�Q�L�� �.�L�� �G�H�.���U�W���F�L�Q�H���� �S�H�Q�W�U�X�� �F�H�� �V-�D�X�� �.�L�� �I���F�X�W�" (204r). 
�3�X� �L�Q�H���V�L�W�X�D� �L�L���V�X�U�S�U�L�Q�G���F�D���H�O�H�P�H�Q�W���G�H���U�H�O�D� �L�H���S�H�Q�W�U�X���F�R�Q�G�L� �L�R�Q�D�O�����V�W�U�X�F�W�X�U�D���F�v�W���F��: �Q�X�P�D�L���G�D�F����
�Y���G�� �F�X�� �R�F�K�L�L�� �V�D�X�� �Q�X�P�D�L�� �F�v�W���F���� �D�X�G���F�X�� �X�U�H�F�K�H�D���� �F�v�W���F���� �J�L�X�G�H�F���� �D�O�0�L�L�� �F�H�O�H�� �V�W�U�v�Q�E�H�� �F�D�� �F�X�P�� �D�U�� �I�L��
�D�G�H�Y���U�D�W�H���� �H�L�� �v�Q�G�D�W�� �V�W�U�v�J������ �R�K�W�H�D�G�]�� (109v������ �&�R�Q�G�L� �L�R�Q�D�O�H�O�H�� �L�Q�W�U�R�G�X�V�H�� �S�U�L�Q�� �D�G�Y�H�U�E�X�O�� �U�H�O�D�W�L�Y��
c�v�Q�G �D�X���v�Q�W�R�W�G�H�D�X�Q�D���Q�X�D�Q� �����W�H�P�S�R�U�D�O�������F�v�Q�G���Y�H�G�]�L���F�����L�D�V�W�H���F�v�ú�W�L�J���G�H���G�R�E�v�Q�G�������D�W�X�Q�F�L���Q�L�F�L���G�H���R��
�P�L�Q�F�L�X�Q�����Q�X �W�H���O�H�S���G�D�� (10r), �F�L���D�F�H�V�W�D�����F�D�U�H���W�R�D�W�H���O�H���V�W���S�v�Q�H�ú�W�H�����G�H���O�D���F�L�Q�H���L�D���F�v�Q�G���L�D�" (12r). 
�7�R�S�L�F�D�� �S�U�R�S�R�]�L� �L�H�L�� �F�L�U�F�X�P�V�W�D�Q� �L�D�O�H�� �F�R�Q�G�L� �L�R�Q�D�O�H�� �H�V�W�H�� �O�L�E�H�U������ �&�H�O�H�� �P�D�L�� �P�X�O�W�H�� �V�L�W�X�D� �L�L�� �D�W�H�V�W������
�v�Q�V������ �D�Q�W�H�S�X�Q�H�U�H�D�� �F�R�Q�G�L� �L�R�Q�D�O�H�L���� �Ì�Q�� �X�Q�H�O�H�� �F�D�]�X�U�L���� �V�H�� �v�Q�U�H�J�L�V�W�U�H�D�]���� �ú�L�� �L�Q�W�H�U�F�D�O�D�U�H�D�� �S�U�R�S�R�]�L� �L�H�L��
�F�R�Q�G�L� �L�R�Q�D�O�H�� �v�Q�W�U�H�� �H�O�H�P�H�Q�W�H�O�H�� �S�U�R�S�R�]�L� �L�H�L�� �U�H�J�H�Q�W�H�����*�U�H�.�L�Q�G�� �F�H�O�� �E�R�J�D�W���� �D�U�H�� �P�X�O�0�L�� �V�S�U�L�M�L�Q�L�W�R�U�L�� �.�L��
�D�J�L�X�W���W�R�U�L���.�L-�O���v�Q�G�U�H�S�W�H�D�G�]�������I���F�v�Q�G�X-�O���F�����L�D�V�W�H���G�U�H�S�W�����L�D�U�����F�H�O���V���U�D�F�����G�D�F�����J�U�H�.�D�.�W�H�����v�Q�G�D�W�����v�O��
�v�Q�J�U�R�]���V�F���.�L-�O���F�H�D�U�W�����.�L���Q�L�F�L���O�R�F���Q�X-�.�L���D�I�O�� (126r). 
 

13. �3�U�R�S�R�]�L� �L�D���F�L�U�F�X�P�V�W�D�Q� �L�D�O�����F�R�Q�F�H�V�L�Y�� 
�3�U�R�S�R�]�L�W�L�D�� �F�L�U�F�X�P�V�W�D�Q� �L�D�O���� �F�R�Q�F�H�V�L�Y���� �H�V�W�H�� �I�U�H�F�Y�H�Q�W�� �U�H�F�X�Q�R�V�F�X�W���� �v�Q�� �W�H�[�W�� �S�U�L�Q�� �H�O�H�P�H�Q�W�H��

�G�H���U�H�O�D� �L�H���J�U�X�S�D�W�H���v�Q���M�X�U�X�O���D�G�Y�H�U�E�X�O�X�L���P���F�D�U (�P���F�D�U���F��, �P���F�D�U���G�H, �P���F�D�U���F�K�L�D�U���G�H, �P���F�D�U���F����
�V��): �F���� �P���F�D�U�� �F���� �H�O�� �L�D�V�W�H���Q�H�E�X�Q�� �ú�L �Q�H�S�U�L�F�H�S�X�W���� �v�Q�V���� �V���� �V�R�F�R�W�H�ú�W�H���S�U�H�� �V�L�Q�H�� �F���� �L�D�V�W�H���v�Q� ���O�H�S�W���ú�L��
�E�L�Q�H�� �S�U�L�F�H�S���W�R�U�L�X��(4v), �P���F�D�U�� �F���� �Q�X�� �V�v�Q�W�� �Y�U�H�G�Q�L�F�L���� �v�Q�V���� �G�H-�D�� �S�X�U�X�U�H�D�� �V���� �V�L�O�H�V�F�� �V��-�.�L�� �D�G�D�R�J����
�V�W�D�W�X�O�� �V���X�� �G�H�� �X�Q�� �F�R�W�� �.�L�� �Q�X�� �F�X�� �F�D�W�D�O�L�J�H (94v), �P���F�D�U�� �G�H-�D�P�� �W�U���L�� �v�Q�W�U�H�� �R�D�P�H�Q�L�L�� �F�H�L�� �E�X�Q�L�� �.�L��
�D�G�H�Y���U�D�0�L���� �v�Q�V���� �.�L�� �D�F�R�O�y�� �P�D�U�H�� �S�X�U�W�D�U�H�� �G�H�� �J�U�L�M�H�� �V���� �F�D�G�H�� �V���� �D�Y�H�P��(110v), �'�U�H�S�W�� �D�F�H�L�D���� �P���F�D�U��
chiar de ne-�D�U�� �I�L�� �O�D�� �S�X�W�L�Q�0������ �v�Q�V���� �Q�L�P���U�X�L�D�� �V���� �Q�X�� �U���V�S�O���W�L�P�� �U���X�� �S�H�Q�W�U�X�� �U���X (80v), Asemenea 
�L�D�V�W�H���.�L���F�H�O���F�H���.�D�G�H���.�L���F�L�W�H�.�W�H���F���U�0�L�O�H�����F�����P���F�D�U���F�����V�����D�I�O�����v�Q���P�L�M�O�R�F�X�O���Y�D�O�X�U�L�O�R�U�����v�Q�V����el ca cum 
�D�U���I�L���D�I�D�U�����G�L�Q���O�X�P�H (64r). 
�&�L�U�F�X�P�V�W�D�Q� �L�D�O�D�� �F�R�Q�F�H�V�L�Y���� �H�V�W�H�� �L�Q�W�U�R�G�X�V���� �ú�L�� �S�U�L�Q�� �S�U�R�Q�X�P�H�O�H�� �ú�L�� �D�G�M�H�F�W�L�Y�H�O�H�� �Q�H�K�R�W���U�v�We oricare, 
oricine, orice, ori�F�vt: �R�U�L�F�D�U�H���G�L�Q�W�U�H���Q�R�L���D�U���I�L���F�X�S�U�L�Q�V���F�X���S�U�L�K�D�Q�D���Q�H�V���Y�v�U�.�L�U�L�L�����v�Q�G�D�W���.�L���F�X���P�D�U�H��
�V�L�O�L�Q�0���� �>�������@�� �V���� �W�H�� �V�L�O�H�.�W�L�� �V���� �W�H�� �V�S�H�O�L��(134r-134v), �P���F�D�U�� �R�U�L�F�L�Q�H�� �D�U�� �I�L�� �.�L�� �R�U�L�F�H�� �R�U�v�Q�G�X�L�D�O���� �G�H��
�E�R�L�H�U�L�L���D�U���D�Y�p�����v�Q�V�������G�D�F�����Y�D���S���]�L���v�Q�W�U�H�J���D�F�H�V�W���S���K�D�U���P�v�Q�W�X�L�W�R�U�L�X�����F�D���F�X�P���D�U���P���V�X�U�D���F�X���S�D�O�P�D����
�v�.�L�� �.�W�L�L�H�� �W�R�D�W�H�� �G�]�L�O�L�O�H�� �V�D�O�H (97r), �2�U�L�F�v�0�L�� �Y�R�U�� �O�X�F�U�D�� �0�L�L�H�� �F�H�Y�D�.�L���� �v�Q�� �J�U�D�E���� �O�H�� �S�O���W�H�.�W�H�� �.�L��sinbriia 
�D�U�J�D�W�X�O�X�L���W���X���V�����Q�X���R���O�D�.�L���v�Q�D�L�Q�W�H�D���W�D (42v), �X�Q�X�O���F�D���D�F�H�O�D���V�����.�W�L�L�H���F�������R�U�L�F�v�W�H���Y�D���I�D�F�H�����Q�L�P�L�F����
nu va spori (216r). 
�'�H�ú�L���� �I�R�O�R�V�L�W�� �F�X�� �Y�D�O�R�D�U�H�� �F�R�Q�F�H�V�L�Y������ �U�H�S�U�H�]�L�Q�W���� �R�� �L�Q�R�Y�D� �L�H�� �v�Q�� �D�� �G�R�X�D�� �M�X�P���W�D�W�H�� �D�� �V�H�F�R�O�X�O�X�L�� �D�O��
XVII -lea3: �1�R�L�����G�H�.�L���F�H�W�L�P�����G�D�U�����Q�X���v�Q�0���O�H�J�H�P���.�L���F�H���I�R�O�R�V���X�P���D�Y�p���Q�R�L���G�L�Q�W�U�X���D�F�H�L�D�" (67v-68r), 
�1�L�F�L�� �.�W�L�P�� �F�v�W�� �.�W�L�P���� �G�H�.�L�� �.�W�L�P�� �F�H�Y�D (68r������ �&�R�Q�M�X�Q�F� �L�D���G�H�ú�L �H�V�W�H�� �U�D�U�� �I�R�O�R�V�L�W���� �v�Q�� �W�H�[�W���� �7�R�S�L�F�D��
�F�L�U�F�X�P�V�W�D�Q� �L�D�O�H�L���F�R�Q�F�H�V�L�Y�H���H�V�W�H���O�L�E�H�U�������G�D�U���H�V�W�H���I�U�H�F�Y�H�Q�W�����D�Q�W�H�S�X�Q�H�U�H�D���D�F�H�V�W�H�L�D�� 
 

14. �$�O�W�H���S�U�R�S�R�]�L� �L�L���F�L�U�F�X�P�V�W�D�Q� �L�D�O�H�� 
�6�H�P�Q�D�O���P�� �S�U�H�]�H�Q�
�D�� �S�U�L�Q�� �S�X�
�L�Q�H�� �R�F�X�U�H�Q�
�H�� �v�Q�� �V�F�U�L�H�U�H�D�� �V�W�X�G�L�D�W���� �D�� �X�Q�R�U�� �S�U�R�S�R�]�L� �L�L��

subordonate de tipul: 
�± �,�Q�V�W�U�X�P�H�Q�W�D�O�������L�Q�W�U�R�G�X�V�����S�U�L�Q���S�U�R�Q�X�P�H���U�H�O�D�W�L�Y�H���S�U�H�F�H�G�D�W�H���G�H���S�U�H�S�R�]�L� �L�L���1�L�P�L�F�����D�O�W�����Q�X��
�L�D�V�W�H���P�D�L���F�X�Q�R�V�F�X�W���.�L���Q�L�P�L�F�����Q�X���L�D�V�W�H���P�D�L���D�G�H�Y���U�D�W���.�L���P�D�L���G�U�H�S�W �F�X���F�D�U�H���V�����V�����S�R�D�W�����F�X�Q�R�D�.�W�H��
�F�U�H�.�W�L�Q�X�O���F�H�O���D�G�H�Y���U�D�W���G�H�F�v�W���V�R�J�O�D�V�L�L�D���J�X�U�L�L���F�X���D���L�Q�L�P�L�L���O�X�L��(77v); 
�± �&�L�U�F�X�P�V�W�D�Q� �L�D�O���� �V�R�F�L�D�W�L�Y������ �P�D�U�F�D�W���� �S�U�L�Q�� �S�U�R�Q�X�P�H�O�H�� �U�H�O�D�W�L�Y��cel ce precedat de 
�S�U�H�S�R�]�L� �L�D��cu: �3�v�L�Q�H�D�� �W�D�� �R�� �P���Q�v�Q�F���� �F�X�� �F�H�L�� �I�O���P�v�Q�G�]�L�� �.�L�� �F�X�� �F�H�L�� �F�L�� �F�H�U�� �.�L�� �G�L�Q�� �K�D�L�Q�Hle tale 
�v�P�E�U�D�F�����S�U�H���F�H�L���J�R�O�L�� (42v), �&�X���F�H�L���F�L���V�����E�X�F�X�U�������V�����Q�H���E�X�F�X�U���P�����F�X���F�H�L���F�L���S�O�v�Q�J�����V�����S�O�v�Q�J�H�P 
(111v); 
�± �&�L�U�F�X�P�V�W�D�Q� �L�D�O���� �R�S�R�]�L� �L�R�Q�D�O���� ���v�Q�� �U�D�U�H�� �V�L�W�X�D� �L�L���� �G�H�R�D�U�H�F�H�� �U�D�S�R�U�W�X�O�� �G�H�� �F�L�U�F�X�P�V�W�D�Q� ����
�R�S�R�]�L� �L�R�Q�D�O���� �H�V�W�H�� �H�[�S�U�L�P�D�W�� �v�Q�� �J�H�Q�H�U�D�O�� �O�D�� �Q�L�Y�H�O�X�O�� �S�U�R�S�R�]�L� �L�H�L������ �L�Q�W�U�R�G�X�V���� �S�U�L�Q���v�Q�� �O�R�F�� �F�D�� �V��: �v�Q��

                                                             
3 �9�H�]�L���&�R�Q�V�W�D�Q�W�L�Q���)�U�k�Q�F�X�����*�U�D�P�D�W�L�F�D�«, p. 395. 
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�O�R�F���F�D���V�����Q�H���S�X�Q�H�P���Q�R�L���V�X�I�O�H�W�H�O�H���S�H�Q�W�U�X���G�v�Q�.�L�L�����L�D�U�����Q�R�L���F�H�U�F���P���D�O�H���O�R�U���V�X�I�O�H�W�H���.�L���P�D�L���v�Q�D�L�Q�W�H��
�G�H���P�R�D�U�W�H�D���O�R�U���v�L���X�F�L�G�H�P���.�L���W�D�L�Q�H�O�H���O�R�U���O�H���D�U���W���P���D�L�H�Y�H (124r); 
�± �&�L�U�F�X�P�V�W�D�Q� �L�D�O�����F�X�P�X�O�D�W�L�Y�������F�X���R���V�L�Q�J�X�U�����R�F�X�U�H�Q�
�������P�D�U�F�D�W�����S�U�L�Q��nec�X�P���V�� ca element 
�G�H�� �U�H�O�D� �L�H�� �F�D�U�H�� �L�Q�W�U�R�G�X�F�H���R�� �S�U�R�S�R�]�L� �L�H�� �G�H�� �D�F�H�V�W���I�H�O�����Q�L�F�L�� �V���� �P���Q�v�Q�F�H���� �Q�H�F�X�P�V���� �V���� �U���F�R�U�H�D�V�F�� 
(82v-83r); 
�± �&�L�U�F�X�P�V�W�D�Q� �L�D�O���� �G�H�� �H�[�F�H�S� �L�H���� �v�Q�W�v�O�Q�L�W���� �S�U�L�Q�� �H�O�H�P�H�Q�W�H�O�H�� �G�H�� �U�H�O�D� �L�H��deosebit de, deosebit 
�F�� �ú�L���I���U�����G�H�F�vt: �L�D�U�����G�H���Y�D���W�U�H�F�H���F�L�Q�H�Y�D���F�X���Y�H�G�H�U�H�D���S�U�H���S���U�L�Q�0�L�L���V���L�����G�H�R�V�H�E�L�W���G�H���Q�D�.�W�H���Q�H�Y�R�L��
�F�D�� �D�F�H�V�W�H���� �X�Q�X�O�� �F�D�� �D�F�H�O�D�� �V���� �.�W�L�L�H (41r), �L�D�U���� �G�H�R�V�H�E�L�W�� �F���� �Q�X�� �Q�X�P�D�L�� �F�v�Q�G�� �W�U���L�H�V�F�� �D�S�U�R�D�S�H���� �F�L��
de-�D�U���I�L���W�U���L�W�R�U�L���.�L���S�U�L�Q�W�U-�D�O�W�H���0���U�L�����P���F�D�U���F�v�W���G�H���G�H�S�D�U�W�H�����H�L���W�R�W���D�.�D���R�U���I�L (116r), �.�L���W�R�D�W�����Y�L�L�D�0�D��
�O�R�U���D�O�W�����Q�X���L�D�V�W�H���I���U�����G�H�F�v�W���G�H-�D���S�X�U�X�U�H�D���V�����Y�R�U���D�F�X�I�X�Q�G�D (64v�������6�L�W�X�D� �L�L�O�H�� �v�Q�I��� �L�ú�D�W�H���S�U�H�]�L�Q�W����
�D�P�E�L�J�X�L�W��� �L�� 

 
15. �3�D�U�W�L�F�X�O�D�U�L�W��� �L���D�O�H���G�L�V�F�X�U�V�X�O�X�L 

�3�U�L�Q�W�U�H�� �F�H�O�H�� �P�D�L�� �H�Y�L�G�H�Q�W�H�� �S�D�U�W�L�F�X�O�D�U�L�W��� �L�� �G�L�V�F�X�U�V�L�Y�H�� �V�H�� �U�H�P�D�U�F���� �I�R�O�R�V�L�U�H�D�� �I�U�H�F�Y�H�Q�W���� �D��
�S�U�R�S�R�]�L� �L�H�L���L�Q�F�L�G�H�Q�W�H����Tuturor faptelor suf�O�H�W�H�ú�W�L�����G�]�L�F�����D���F�X�Q�R�ú�W�L�Q� �L�L�����.�L���D���V�R�F�R�W�L�Q�0�L�L�����D���D�G�X�F�H�U�L�L��
�G�H���D�P�L�Q�W�H���ú�L���D���D�O�W�R�U�D�����D�X���D�G�X�V���W�X�W�X�U�R�U�D���Q�H�V���Y�v�U�ú�L�U�H�D (9r), �$�F�H�L�D�.�L���.�L���,�R�i�Q�����v�Q�Y���0���W�R�U�L�X�O���F�H�O���P�D�L��
�Y�H�V�W�L�W���D�O���G�U�D�J�R�V�W�L�L�����v�Q�W���U�L�Q�G�����G�]�L�F�H (14r-14v), �$�F�H�D�V�W�����J�U�H�X�W�D�W�H�����G�]�L�F�H�����Q�X���P�����R�V�W�H�Q�H�.�W�H���S�U�H���P�L�Q�H 
(36v�������$�S�R�L�����D�G�H�V�H�D���V�H���v�Q�U�H�J�L�V�W�U�H�D�]�����v�Q��Ithica �S�U�R�S�R�]�L� �L�L���H�[�F�O�D�P�D�W�L�Y�H����O, ce iubire de oameni a 
�O�X�L�� �'�X�P�Q�H�G�]���X���� �R���� �F�H�� �Q�H�F�X�Q�R�.�W�L�Q�0���� �D�� �Q�R�D�V�W�U���� �Q�H�� �P�L�Q�X�Q�H�D�G�]���� �S�U�H�� �Q�R�L�� �.�L�� �D�F�H�D�� �v�Q�W�v�Q�S�O�D�U�H�� �Q�H��
�Q�H�Y�R�L�H�.�W�H���S�U�H���Q�R�L���S�H�V�W�H���P���V�X�U�����V�����Q�H���P�L�U���P�� (18r), �&�D�O�H�D���Y�L�H�0�L�L���D�F�H�.�W�L�L�D�����I���U�����G�H���S�R�Y���0�X�L�W�R�U�L�X��
�.�L�� �I���U���� �G�H�� �G�X�F���W�R�U�L�X�� �G�H�� �P�v�Q������ �F�D�O�H�D�� �D�F�H�D�V�W�D�� �S�U�H�� �F�D�U�H���� �R���� �F�v�0�L�� �G�H�� �P�X�O�0�L�� �W�v�O�K�D�U�L�� �V�v�Q�W���� �2���� �F�v�0�L��
�U���S�L�W�R�U�L���V�v�Q�W���.�L���G�H���P�X�O�W�H���I�H�O�L�X�U�L���I�L�H�U�����F�X�P�S�O�L�W�H���.�L���F���U���U�L���O�D�U�J�L���F�D�U�H���G�X�F���v�Q�W�U-�D�O�W�����S�D�U�W�H�� (26r�������ú�L��
�L�Q�W�H�U�R�J�D� �L�L�����3�X�0�L�Q���O�X�F�U�X���L�D�V�W�H���D�F�H�V�W�D�"���'�D�U�����Q�R�L���F�H���Y�R�P���S���W�L�P�L���D�W�X�Q�F�L���F�v�Q�G���Y�D���J�U���L���F���W�U�����Q�R�L���F�X��
�P�v�Q�L�D�� �V�D�" (20r), Spune-�P�L�� �P�L�H�� �G�H�� �L�D�V�W�H���E�y�O�Q�D�Y�� �F�R�S�L�O�X�O���� �D�X�� �G�H�� �S���W�L�P�H�.�W�H���� �D�X�� �Q�X�� �W�R�D�W�H�� �D�F�H�V�W�H�D��
�S���W�L�P���V�F���.�L���S���U�L�Q�0�L�L���O�R�U�"���-�L���F�L�Q�H���S�R�D�W�H���V�����Q�X�P�H�U�H�� �R�V�W�H�Q�H�O�H���O�R�U�" (38v), ci este mai amar de�F�vt 
aceasta? (55r). S�X�Q�W�� �L�Q�V�H�U�D�W�H�� �v�Q�� �W�H�[�W�� �S�D�U�D�Q�W�H�]�H�� �S�H�Q�W�U�X�� �D�� �G�H�O�L�P�L�W�D�� �V�X�U�V�H�O�H�� �F�L�W�D�W�H�����>�G�X�S���� �D�F�H�L�D����
�D�F�H�O�D�.�L���,�R�i�Q���=�O�D�W�R�~�V�W���G�]�L�F�H���F�X�Y�v�Q�W���G�H���v�Q�Y���0���W�X�U���@ (31v�������V�D�X���S�H�Q�W�U�X���D���L�Q�V�H�U�D���X�Q�H�O�H���D�G���X�J�L�U�L���F�D�U�H��
�F�X�S�U�L�Q�G�� �R�E�V�H�U�Y�D� �L�L�� �V�D�X�� �H�[�S�O�L�F�D� �L�L�����>�F�X�� �F�D�U�H�� �V�v�Q�W�� �v�P�S�U�H�X�Q���� �S�U�H�v�Q�0���O�H�S�F�L�X�Q�H�D���� �F�X�U���0�H�Q�L�L�D�� �.�L��
�U���E�G�D�U�H�D���.�L���G�U�H�S�W�D�W�H�D���.�L���v�Q���V�F�X�U�W�����V�����G�]�L�F�����W�R�D�W�����D�G�X�Q�D�U�H�D���I�D�S�W�H�O�R�U���F�H�O�R�U���E�X�Q�H�@ (15v), �>�F�L���.�L���G�L�Q��
�D�V���P���Q�D�U�H���v�Q�Y�D�0���@ (31v). 

�Ì�Q�� �P�X�Q�F�D�� �G�H�� �W�U�D�G�X�F�H�U�H�� �D���W�H�[�W�X�O�X�LIthica ieropolitica sunt fundamentate anumite tipare 
�G�H�� �F�R�Q�V�W�U�X�F�
�L�H�� �G�L�V�F�X�U�V�L�Y������ �I�D�S�W�� �F�H�� �S�U�H�Vupune stabilirea unor figuri sintactice prin care se 
�H�[�S�U�L�P���� �H�[�F�O�D�P�D�
�L�D���� �L�Q�W�H�U�R�J�D�
�L�D���� �D�I�L�U�P�D�
�L�D���� �Q�H�J�D�
�L�D�� �F�R�Q�V�W�U�X�F�
�L�L�O�H�� �L�Q�F�L�G�H�Q�W�H�� �V�S�H�F�L�I�L�F�H�� �R�U�D�O�L�W���
�L�L��
�S�R�S�X�O�D�U�H���� �P�R�G�D�O�L�]�D�U�H�D���� �U�H�S�H�W�L�
�L�D���� �L�Q�V�L�V�W�H�Q�
�D�� �H�W�F���� �7�R�D�W�H�� �D�F�H�V�W�H�� �D�V�S�H�F�W�H�� �D�O�H�� �F�R�Q�V�W�U�X�F�
�L�H�L��
�G�L�V�F�X�U�V�X�O�X�L�� �P�H�Q� �L�R�Q�D�W�H�� �P�D�L�� �V�X�V�� �v���L�� �J���V�H�V�F�� �R�� �E�R�J�D�W���� �U�H�S�U�H�]�H�Q�W�D�U�H�� �Q�X�� �Q�X�P�D�L�� �v�Q��Manuscrisului 
67�����F�L�����L���v�Q���D�O�W�H���V�F�U�L�H�U�L���D�O�H���D�U�K�L�P�D�Q�G�U�L�W�X�O�X�L���9�D�U�W�R�O�R�P�H�L���0���]���U�H�D�Q�X�����D�Q�D�O�L�]�D���O�R�U���S�X�Q�v�Q�G �v�Q���S�U�L�P��
�S�O�D�Q�� �F�R�Q�W�U�L�E�X�
�L�D�� �D�F�H�V�W�X�L�� �Q�H�R�E�R�V�L�W�� �F���U�W�X�U�D�U�� �O�D�� �H�W�D�S�D�� �I�L�U�H�D�V�F���� �G�H�� �P�D�W�X�U�L�]�D�U�H�� �D�� �V�L�Q�W�D�[�H�L�� �O�L�Pbii 
�U�R�P�k�Q�H���v�Q���F�H�D���G�H-�D���G�R�X�D���M�X�P���W�D�W�H���D���V�H�F�R�O�X�O�X�L���D�O���;�9�,�,�,-lea. 
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A DIACHRONIC PERSPECTIVE ON THE EVOLUTION OF THE RELATIONS 
BETWEEN LINGUISTICS AND LITERATURE 

 
�$�O�L�Q�D�����D�O�J���X���&�R�U�R�F���H�V�F�X 
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Abstract: With this paper we propose to reconstitute the course of evolution of the relations between 
literature and linguistics from the moment of the emergence of the F. Saussure's theory of language 
and until the stage of creating the model of discourse analysis. Thus, within a periplus of more than 
half a century among the orientations, currents and researchers, we will consider three decisive 
moments: the postulation of the saussurean theory of language, the structuralist method and the 
emergence of the theories of enunciation, which have substituted structuralist imperialism with that of 
discourse. 
 
Keywords: linguistics, literature, interdisciplinarity, Saussure, the structuralist method, the theories 
of enunciation, discourse analysis. 
 
 
Introducere 
 �,�V�W�R�U�L�D�� �U�H�F�H�Q�W���� �D�� ���W�L�L�Q�
�H�O�R�U�� �O�L�P�E�D�M�X�O�X�L�� ���L�� �F�H�D�� �D�� �V�W�X�G�L�L�O�R�U�� �O�L�W�H�U�D�U�H�� �H�V�W�H���� �I���U���� �v�Q�G�R�L�D�O������
�G�R�P�L�Q�D�W���� �G�H�� �v�Q�
�H�O�H�J�H�U�H�D�� ���L�� �L�O�X�V�W�U�D�U�H�D�� �G�L�Q�D�P�L�F�L�L�� �U�D�S�R�U�W�X�U�L�O�R�U�� �G�H�� �G�H�W�H�U�P�L�Q�D�U�H�� �U�H�F�L�S�U�R�F������ �G�H��
�V�W�D�E�L�O�L�U�H���D���P�L�]�H�O�R�U�����L���F�R�Q�F�H�S�W�H�O�R�U���U�H�O�D�
�L�R�Q�D�O�H���F�D�U�H���S�R�W���G�D���P���V�X�U�D���]�R�Q�H�O�R�U���G�H���L�Q�W�H�U�I�H�U�H�Q�
�����G�L�Q�W�U�H��
�F�H�O�H�� �G�R�X���� �G�R�P�H�Q�L�L���� �Ä�2�U�L�F�H�� �F�R�Q�F�H�S�
�L�H�� �Q�R�X���� �D�V�X�S�U�D�� �O�L�P�E�D�M�X�O�X�L���� �Q�R�W�H�D�]���� �'���� �0�D�L�Q�J�X�H�Q�H�D�X�� �v�Q��
Pragmatica pentru discursul literar���� �L�Q�I�O�X�H�Q�
�H�D�]���� �Q�H�P�L�M�O�R�F�L�W�� ���L�� �U�H�F�H�S�W�D�U�H�D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H�´��
�>�������������� ������������ �����@���� �Ì�Q�V������ �D�W�v�W �v�Q�� �L�V�W�R�U�L�D�� �O�L�Q�J�Y�L�V�W�L�F�L�L�����F�vt ���L�� �v�Q�� �F�H�D�� �O�L�W�H�U�D�U������ �V�H�� �U�H�P�D�U�F���� �G�L�I�H�U�H�Q�
�H��
�F�R�Q�V�L�G�H�U�D�E�L�O�H�� �v�Q���F�H�H�D���F�H���S�U�L�Y�H���W�H���H�Y�D�O�X�D�U�H�D�����L���S�U�R�S�R�U�
�L�L�O�H�� �P�H�W�R�G�H�O�R�U�����L�� �P�R�G�H�O�H�O�R�U�� �v�P�S���U�W�����L�W�H����
�G�D�U�� ���L�� �v�Q�
�H�O�H�J�H�U�H�D�� �Q�H�F�H�V�L�W���
�L�L�� �X�Q�H�L�� �U�H�O�D�
�L�L�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�H���� �0���V�X�U�D�� �W�X�W�X�U�R�U�� �D�F�H�V�W�R�U�� �P�D�Q�L�I�H�V�W���U�L��
s-a reflectat, mai al�H�V���� �v�Q�� �W�H�R�U�L�D�� ���L�� �F�U�L�W�L�F�D�� �O�L�W�H�U�D�U���� �F�D�U�H���� �v�Q�F�H�S�v�Q�G cu secolul al XX-lea, 
�R�J�O�L�Q�G�H���W�H�� �v�Q�� �P�D�U�H�� �P���V�X�U�����V�F�K�L�P�E���U�L�O�H���G�H���F�R�Q�F�H�S�
�L�H�����L���G�H�� �P�H�W�R�G�����S�H���F�D�U�H���F�H�U�F�H�W���U�L�O�H�� �v�Q�� �V�I�H�U�D��
limbajului le-�D�X�� �v�Q�U�H�J�L�V�W�U�D�W���� �Ä�)�R�U�P�D�O�L�V�W���� �v�Q�� �D�Q�W�L�F�K�L�W�D�W�H�´�� ���7���� �9�L�D�Q�X���� ������������ ���������� �F�U�L�W�L�F�D�� �O�L�W�H�U�D�U����
�D�S�U�H�F�L�D�� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �F�D�� �S�H�� �X�Q�� �I�D�S�W�� �O�L�Q�J�Y�L�V�W�L�F���� �0�D�L���W�v�U�]�L�X���� �v�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�9�,-�O�H�D���� �F�U�H���W�H��
�S�U�H�R�F�X�S�D�U�H�D���D�Q�W�U�R�S�R�O�R�J�L�F������ �L�D�U���R�S�H�U�H�O�H�� �O�L�W�H�U�D�U�H�� �v�Q�F�H�S���D�� �I�L���D�Q�D�O�L�]�D�W�H�� �P�D�L�� �S�X�
�L�Q���G�X�S�����F�D�U�D�F�W�H�U�X�O��
�P�L�M�O�R�D�F�H�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�H�� �S�H�� �F�D�U�H�� �O�H�� �S�X�Q�� �v�Q�� �I�X�Q�F�
�L�X�Q�H���� �&�X�� �W�R�D�W�H�� �D�F�Hstea, �S�v�Q���� �V�S�U�H�� �P�L�M�O�R�F�X�O��
secolului al XIX-�O�H�D�����Ä�H�S�R�F�����G�H�V�S�U�H���F�D�U�H���V�H���V�S�X�Q�H���F�����P�D�U�F�K�H�D�]�����W�U�H�F�H�U�H�D���G�H���O�D���V�W�D�G�L�X�O���H�P�S�L�U�L�F����
�L�P�S�U�H�V�L�R�Q�L�V�W���� �O�D�� �V�W�D�G�L�X�O�� ���W�L�L�Q�
�L�I�L�F�� ���L�� �D�X�W�R�Q�R�P�� �D�O�� �O�L�Q�J�Y�L�V�W�L�F�L�L�´���6���� �6�W�D�W�L���� ������������ ���������� �Q�R�
�L�X�Q�L�O�H��
proprii stilisticii erau utilizate frecve�Q�W�� �v�Q�� �D�Q�D�O�L�]�D�� �W�H�[�W�H�O�R�U�� �O�L�W�H�U�D�U�H���� �L�D�U�� �J�U�D�P�D�W�L�F�L�H�Q�L�L�� ���L��
�F�H�U�F�H�W���W�R�U�L�L���G�L�Q���V�W�L�O�L�V�W�L�F�����
�L�Q�H�D�X���F�R�Q�W���G�H���H�[�H�P�S�O�H�O�H���G�D�W�H���G�H���W�H�[�W�H�O�H���O�L�W�H�U�D�U�H���� 
 �'�X�S�����D�F�H�D�V�W�����S�H�U�L�R�D�G�������S�U�R�J�U�H�V�X�O���L�Q�W�H�O�H�F�W�X�D�O���v�Q�����W�L�L�Q�
�H�O�H���X�P�D�Q�L�V�W�H���D���G�X�V���O�D���F�U�H�D�U�H�D���X�Q�R�U��
noi discipline iar modernizarea �F�R�P�H�U�F�L�D�O���� �D�� �v�Q�O�H�V�Q�L�W���S�U�R�S�D�J�D�U�H�D�� �Q�H�V�W�v�Q�M�H�Q�L�W���� �D�� �Q�R�L�O�R�U�� �L�G�H�L�� ���L��
metodologii. A�Y�v�Q�W�X�O�� �P�R�G�H�U�Q�L�]�D�W�R�U�� �D�� �F�U�H�D�W���� �I���U���� �v�Q�G�R�L�D�O������ �S�R�O�H�P�L�F�L�� �v�Q�� �F�D�G�U�X�O�� �G�R�P�H�Q�L�L�O�R�U�� �v�Q��
care s-�D�� �P�D�Q�L�I�H�V�W�D�W���� �S�H�� �G�H�� �R�� �S�D�U�W�H�� �D�F�
�L�R�Q�v�Q�G asupra echilibrului intern al unora dintre 
disciplinele d�H�M�D�� �H�[�L�V�W�H�Q�W�H���� �L�D�U�� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H�� �D�P�H�Q�L�Q�
�v�Q�G �H�O�L�P�L�Q�D�U�H�D�� �J�U�D�Q�L�
�H�O�R�U�� �G�L�Q�W�U�H��
discipline.   
�,�����,�P�S�O�L�F�D�
�L�L�O�H���P�R�G�H�O�X�O�X�L���V�D�X�V�V�X�U�L�D�Q 
 �Ì�Q�� �V�H�F�R�O�X�O�� �D�O�� �;�;-�O�H�D���� �W�H�R�U�L�D�� �V�D�X�V�V�X�U�L�D�Q���� �D�V�X�S�U�D�� �O�L�P�E�L�L�� ���L�� �O�L�P�E�D�M�X�O�X�L�� �D�� �F�R�Q�V�W�L�W�X�L�W�� �R��
�U�H�Y�R�O�X�
�L�H���� �v�Q�� �V�H�Q�V�X�O�� �X�Q�X�L�� �P�R�P�H�Q�W�� �F�H�� �D�� �G�H�F�O�D�Q���D�W�� �R�� �Y�H�U�L�W�D�E�L�O���� �P�L���F�D�U�H�� �G�H�� �U�H�R�U�J�D�Q�L�]�D�U�H�� �D��
�F�X�Q�R�D���W�H�U�L�L�� �v�Q�� �V�I�H�U�D�� ���W�L�L�Q�
�H�O�R�U�� �O�L�P�E�D�M�X�O�X�L���� �0�D�L�� �P�X�O�W���� �L�U�D�G�L�H�U�H�D���� �v�Q�W�U-�R�� �I�R�U�P���� �V�D�X�� �D�O�W�D���� �v�Q��
�O�L�Q�J�Y�L�V�W�L�F���� ���L�� �P�D�L�� �D�S�R�L�� �v�Q�� �F�U�L�W�L�F�D�� ���L�� �W�H�R�U�L�D�� �O�L�W�H�U�D�U������ �I�X�Q�G�D�P�H�Q�W�H�O�R�U�� �F�X�S�O�X�U�L�O�R�U�� �Q�R�
�L�R�Q�D�O�H���O�L�P�E��-
vorbire, sincronie-diacronie, sintagmatic-paradigmatic, semnificat-semnificant va duce la 
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�S�U�H�I�D�F�H�U�H�D���J�H�Q�H�U�D�O�L�]�D�W�����D���F�D�G�U�X�O�X�L���W�H�R�U�H�W�L�F�����L���S�U�D�F�W�L�F���G�H���U�H�I�O�H�F�
�L�H���D�V�X�S�U�D���O�L�W�H�U�D�W�X�U�L�L�����$�V�W�I�H�O�����G�X�S����
�H�Q�X�Q�
�D�U�H�D�� �W�H�R�U�L�H�L�� �V�D�X�V�V�X�U�L�H�Q�H�� �D�� �Ä�O�L�P�E�L�L�� �G�U�H�S�W�� �V�L�V�W�H�P�� �G�H�� �V�H�P�Q�H���� �X�Q�G�H�� �Q�X�� �H�V�W�H�� �H�V�H�Q�
�L�D�O���� �G�H�F�vt 
�X�Q�L�U�H�D���G�L�Q�W�U�H���V�H�Q�V�����L���L�P�D�J�L�Q�H�D���D�F�X�V�W�L�F���´�����)�����G�H���6�D�X�V�V�X�U�H���������������������������F�U�L�W�L�F�D���Y�D���D�Y�H�D���v�Q���Y�H�G�H�U�H��
�R�S�H�U�D���F�D���v�Q�W�U�H�J���G�H�S�O�L�Q�� �V�W�U�X�F�W�X�U�D�W�����Ä�F�D���V�L�V�W�H�P�� �F�R�P�S�O�H�[���D�O���U�D�S�R�U�W�X�U�L�O�R�U�� �L�Q�W�H�U�Q�H�� �v�Q�� �F�D�U�H���Q�X���H�[�L�V�W����
�G�H�W�D�O�L�X���L�Q�G�L�I�H�U�H�Q�W�´���-�����6�W�D�U�R�E�L�Q�V�N�L������������������������ 
  �Ì�Q���S�H�U�V�S�H�F�W�L�Y�����G�L�D�F�U�R�Q�L�F�������v�Q���L�P�H�G�L�D�W�D���G�H�V�F�H�Q�G�H�Q�
�����D���S�X�E�O�L�F���U�L�L���v�Q�������������D��Cursului de 
�O�L�Q�J�Y�L�V�W�L�F���J�H�Q�H�D�U�O������ �Ä�X�Q�� �P�R�P�H�Q�W�� �Q�R�X�� �v�Q�� �F�H�U�F�H�W���U�L�O�H�� ���W�L�L�Q�
�L�I�L�F�R-literare l-a constituit 
�v�Q�G�U�H�S�W�D�U�H�D�� �D�W�H�Q�
�L�H�L�� �S�U�L�Q�F�L�S�D�O�H�� �V�S�U�H�� �R�S�H�U�D�� �O�L�W�H�U�D�U���� �S�U�L�Y�L�W���� �F�D�� �R�S�H�U���� �D�� �D�U�W�H�L�� �F�X�Y�v�Q�W�X�O�X�L�´�� ���+����
Marki�H�Z�L�F�]���� ������������ ���������� �3�U�L�Q�� �X�U�P�D�U�H���� �R�U�J�D�Q�L�]�D�U�H�D�� �O�L�Q�J�Y�L�V�W�L�F���� �D�� �R�S�H�U�H�L�� �O�L�W�H�U�D�U�H�� �G�H�Y�L�Q�H�� �S�X�Q�F�W�X�O��
�G�H�� �U�H�I�H�U�L�Q�
���� �D�O�� �F�U�L�W�L�F�L�L�� ���L�� �W�H�R�U�L�H�L�� �O�L�W�H�U�D�U�H���� �3�R�W�U�L�Y�L�W�� �O�X�L�� �9���� �1�H�P�R�L�D�Q�X���� �Ä�X�Q�� �v�Q�W�U�H�J�� �O�D�Q�
�� �G�H��
�F�H�U�F�H�W���W�R�U�L���� �v�Q�F�X�U�D�M�D�
�L���G�H���V�R�O�X�
�L�L�O�H�� �L�Q�F�R�Q�W�H�V�W�D�E�L�O�H���R�E�
�L�Q�X�W�H���v�Q�� �O�L�Q�J�Y�L�V�W�L�F���� �Pai ales, s-�D�X���V�W�U���G�X�L�W��
�V���� �S�U�R�L�H�F�W�H�]�H�� �D�V�X�S�U�D���F�v�P�S�X�O�X�L�� �F�H�U�F�H�W���U�L�L�� �O�L�W�H�U�D�U�H�� �P�H�W�R�G�H�O�H���� �Q�R�
�L�X�Q�L�O�H�� ���L�� �G�L�V�W�L�Q�F�
�L�L�O�H�� �G�L�Q��
�O�L�Q�J�Y�L�V�W�L�F���´������������������������ 
 �Ì�Q�W�U-�R�� �S�U�L�P���� �I�D�]������ �I�X�Q�G�D�P�H�Q�W�H�O�H�� �H�V�H�Q�
�L�D�O�H�� �D�O�H�� �D�F�H�V�W�H�L�� �G�L�U�H�F�
�L�L�� �V�H�� �U�H�J���V�H�V�F�� �v�Q�� �O�X�F�U���U�L�O�H��
�D�G�H�S�
�L�O�R�U��Cercului lingvistic de la Moscova ���L�� �D�L���6�R�F�L�H�W���0�L�L�� �S�H�Q�W�U�X�� �V�W�X�G�L�X�O�� �O�L�P�E�D�M�X�O�X�L�� �S�R�H�W�L�F 
�F�X�Q�R�V�F�X�W�����G�U�H�S�W��OPOIAZ���5�����-�D�N�R�E�V�R�Q�����%�����7�R�P�D���H�Y�V�N�L�����9�����3�U�R�S�S�����%�����(�L�K�H�Q�E�D�X�P�����,�����7�v�Q�L�D�Q�R�Y����
�9���� ���N�O�R�Y�V�N�L�H�W�F. �&�H�U�F�H�W���U�L�O�H�� �v�Q�W�U�H�S�U�L�Q�V�H�� �v�Q�� �F�D�G�U�X�O�� �D�F�H�V�W�R�U�� �J�U�X�S���U�L�� �F�R�Q�Y�H�U�J���� �S�R�W�U�L�Y�L�W�� �O�X�L�� �%���� �0����
Eihenbaum�����v�Q���G�L�U�H�F�
�L�D���Ä�V�S�H�F�L�I�L�F���U�L�L�����L���F�R�Q�F�U�H�W�L�]���U�L�L�����W�L�L�Q�
�H�L���O�L�W�H�U�D�U�H�´�������������������������v�Q�
�H�O�H�J�v�Q�Gu-se 
�S�U�L�Q���D�F�H�D�V�W�D���V�L�V�W�H�P�D�W�L�]�D�U�H�D���V�W�X�G�L�X�O�X�L���W�H�[�W�X�O�X�L���O�L�W�H�U�D�U���v�Q���V�H�Q�V�X�O���G�L�I�H�U�H�Q�
�L�H�U�L�L���D�F�H�V�W�X�L�D���G�H���S�U�D�F�W�L�F�D��
�O�L�P�E�D�M�X�O�X�L�� �X�]�X�D�O�� ���L�� �L�G�H�Q�W�L�I�L�F�D�U�H�D�� �P���U�F�L�O�R�U�� �X�Q�L�F�H�� �D�O�H���O�L�W�H�U�D�O�L�W���0�L�L���� �D�F�H�O�H�� �Ä�W�U���V���W�X�U�L�� �D�O�H�� �W�H�[�W�X�O�X�L��
�F�D�U�H���G�L�I�H�U�H�Q�
�L�D�]�����W�H�[�W�H�O�H���O�L�W�H�U�D�U�H���G�H���F�H�O�H���Q�R�Q-literare, poezia de non-�S�R�H�]�L�H�´�����+�����)�����3�O�H�W�W����������������
������������ �3�R�W�U�L�Y�L�W�� �O�X�L�� �&���� �6�H�J�U�H���� �R�� �D�V�W�I�H�O�� �G�H�� �D�E�R�U�G�D�U�H�� �S�H�U�P�L�W�H�� �F�X�Q�R�D���W�H�U�H�D�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U��
fundamentale ale operei literare evi�G�H�Q�
�L�L�Q�G�X-�V�H�� �Ä�I�D�S�W�X�O�� �F���� �H�D�� �Q�X�� �H�V�W�H�� �O�L�Q�L�D�U���� ���S�U�H�F�X�P��
�G�L�V�F�X�U�V�X�O���O�L�Q�J�Y�L�V�W�L�F���R�E�L���Q�X�L�W�������I�L�H���S�H�Q�W�U�X���F�����V�H���G�H�V�I�����R�D�U�����V�L�P�X�O�W�D�Q���O�D���Q�L�Y�H�O�H���G�L�I�H�U�L�W�H�����I�L�H���S�H�Q�W�U�X��
�F�����X�Q�L�W���
�L�O�H���V�H�P�Q�L�I�L�F�D�W�L�Y�H���D�O�H���I�L�H�F���U�X�L�D���G�L�Q�W�U�H���Q�L�Y�H�O�H���D�X���R���v�Q�W�L�Q�G�H�U�H���G�L�I�H�U�L�W�������L�����G�L�Q���F�v�Q�G �v�Q���F�v�Q�G, 
o im�S�R�U�W�D�Q�
�����G�L�I�H�U�L�W���´�������������������������� 
 �Ì�Q���E�D�]�D���X�Q�X�L���P�R�G�H�O���G�L�K�R�W�R�P�L�F���I�R�U�P��-�F�R�Q�0�L�Q�X�W, semnificat-semnificant�����I�R�U�P�D�O�L���W�L�L���U�X���L��
�v���L���F�R�Q�V�W�U�X�L�H�V�F���W�H�R�U�L�D���S�H���R�S�R�]�L�
�L�D���G�L�Q�W�U�H���Y�D�O�R�U�L�O�H�� �I�R�U�P�D�O�H�����L���F�H�O�H���V�H�P�D�Q�W�L�F�H���D�O�H���W�H�[�W�X�O�X�L�� �O�L�W�H�U�D�U����
�*�����*�p�Q�H�W�W�H���F�R�Q�V�L�G�H�U�����F�����H�O�X�G�D�U�H�D���F�R�Q�
�L�Q�X�W�X�O�X�L�����L���U�H�G�X�F�
�L�D���I�L�L�Q�
�H�L���O�L�W�H�U�D�U�H���O�D���I�L�L�Q�
�D���V�D���O�L�Q�J�Y�L�V�W�L�F����
�U�H�S�U�H�]�L�Q�W�����S�H�Q�W�U�X���I�R�U�P�D�O�L���W�L�L���U�X���L���X�Q���D�F�W���F�R�P�S�H�Q�V�D�W�R�U�L�X�����'�D�F�����S�H�Q�W�U�X���R���S�H�U�L�R�G�����v�Q�G�H�O�X�Q�J�D�W�����G�H��
�W�L�P�S���F�U�L�W�L�F�D���O�L�W�H�U�D�U�����Y���]�X�V�H���O�L�W�H�U�D�W�X�U�D���F�D���S�H���X�Q���Ä�P�H�V�D�M���I���U�����F�R�G�����G�H�Y�H�Q�L�V�H���Q�H�F�H�V�D�U���F�D�����S�H�Q�W�U�X���X�Q��
tim�S�� �O�L�P�L�W�D�W�����H�D���V���� �I�L�H���S�U�L�Y�L�W�������L���F�D���X�Q���F�R�G�� �I���U���� �P�H�V�D�M�´�����*�����*�p�Q�H�W�W�H���������������������������Ì�Q���F�R�Q�V�H�F�L�Q�
������
conceptul de �I�R�U�P������ �I�X�Q�G�D�P�H�Q�W�D�O�� �Q�R�L�L�� �R�U�L�H�Q�W���U�L���� �H�Y�R�O�X�H�D�]���� �F���W�U�H�� �Q�R�L�� �V�H�P�Q�L�I�L�F�D�
�L�L���� �G�H�Y�L�Q�H��
�H�O�v�Q�V�X���L�� �F�R�Q�
�L�Q�X�W�� ���L�� �D�V�W�I�H�O�� �Ä�I�R�U�P�D�� �H�V�W�H�� �X�Q�� �v�Q�W�U�H�J�� �F�R�Q�F�U�H�W���� �G�L�Q�D�P�L�F���� �F�X�� �Y�D�Ooare proprie 
�L�Q�G�H�S�H�Q�G�H�Q�W���� �G�H�� �G�L�I�H�U�L�W�H�� �F�R�U�H�O�D�
�L�L�� �H�[�W�H�U�L�R�D�U�H�´�� ���0���� �3�R�S���� ������������ �S�U�H�I�D�
������ Mai mult de�F�vt at�v�W, 
�v�Q�
�H�O�H�J�v�Q�G �O�L�W�H�U�D�W�X�U�D�� �F�D�� �S�H�� �X�Q�� �I�D�S�W�� �O�L�Q�J�Y�L�V�W�L�F���� �Ä�F�R�Q�F�H�S�W�X�O�� �G�H�� �I�R�U�P���� �v�Q�F�H�S�H�� �W�U�H�S�W�D�W�� �V���� �V�H��
�F�R�Q�I�X�Q�G�H�� �F�X�� �F�R�Q�F�H�S�W�X�O�� �G�H�� �O�L�W�H�U�D�W�X�U���� �F�D�� �D�W�D�U�H���� �F�X�� �F�R�Q�F�H�S�W�X�O�� �G�H �I�D�S�W�� �O�L�W�H�U�D�U�´�� ���%���� �(�L�K�H�Q�E�D�X�P, 
1983: 50).  
 �Ì�Q�� �F�D�G�U�X�O�� �F�H�U�F�X�O�X�L�� �O�L�Q�J�Y�L�V�W�L�F�� �G�H�� �O�D�� �3�U�D�J�D���� �I�X�Q�G�D�P�H�Q�W�H�O�H�� �P�H�W�R�G�H�L�� �I�R�U�P�D�O�H���� �U�H�H�Y�D�O�X�D�W�H��
�S�U�L�Q�� �S�U�L�V�P�D�� �V�W�U�X�F�W�X�U�D�O�L�V�P�X�O�X�L���� �V�X�Q�W�� �G�L�V�H�P�L�Q�D�W�H�� �v�Q�� �F�L�U�F�X�O�D�
�L�D�� ���W�L�L�Q�
�L�I�L�F���� �L�Q�W�H�U�Q�D�
�L�R�Q�D�O������ �Ì�Q�W�U-un 
�D�U�W�L�F�R�O�� �S�X�E�O�L�F�D�W�� �v�Q�� ������������ �U�H�F�R�Q�Vider�v�Q�G at�v�W �U�D�S�R�U�W�X�O�� �G�L�Q�W�U�H�� �O�L�W�H�U�D�W�X�U���� ���L�� �V�R�F�L�H�W�D�W�H�����F�v�W�� ���L��
�S�U�R�E�O�H�P�D�� �W�U�D�Q�V�S�R�U�W���U�L�L�� �X�Q�R�U�� �F�R�Q�F�H�S�W�H�� �I�R�U�P�D�O�L�V�W�H�� �v�Q�� �S�D�U�D�G�L�J�P�D�� �V�W�U�X�F�W�X�U�D�O�L�V�W������ �5���� �-�D�N�R�E�V�R�Q��
�F�R�Q�V�L�G�H�U�����F�����V�W�X�G�L�X�O���O�L�W�H�U�D�W�X�U�L�L���Q�X���S�R�D�W�H���I�L���G�L�V�R�F�L�D�W���G�H���H�Y�R�O�X�
�L�D���I�L�U�H�D�V�F�����D���V�R�F�L�H�W���
�L�L�����D���D�G�D�U�����Q�X��
poate ���L�� �Q�X�� �W�U�H�E�X�L�H�� �S�U�L�Y�L�W�� �P�H�F�D�Q�L�F�L�V�W�� ���L�� �G�L�D�O�H�F�W�L�F���� �3�H�U�V�S�H�F�W�L�Y�D�� �F�H�U�F�H�W���U�L�L�� �O�L�W�H�U�D�W�X�U�L�L�� �F�D�� �V�L�V�W�H�P��
�H�Y�R�O�X�W�L�Y�� �L�P�S�X�Q�H�� �G�H�� �D�F�X�P�� �v�Q�D�L�Q�W�H�� ���L�� �U�H�Y�L�]�X�L�U�H�D�� �I�X�Q�F�
�L�R�Q�D�O�L�W���
�L�L�� �G�L�K�R�W�R�P�L�H�L�� �V�D�X�V�V�X�U�L�H�Q�H��
sincronie-diacronie�����$�E�R�U�G�D�U�H�D���S�X�U���V�L�Q�F�U�R�Q�L�F�������H�[�S�O�L�F�����5�����-�D�N�R�E�V�R�Q���v�Q��Problemel�H���F�H�U�F�H�W���U�L�L��
�O�L�W�H�U�D�W�X�U�L�L���.�L���O�L�P�E�L�L���D�S�D�U�H���D�F�X�P���F�D���X�Q�� �L�P�S�D�V���Ä�R�U�L�F�H���V�L�V�W�H�P���V�L�Q�F�U�R�Q�L�F�� �v���L���D�U�H���W�U�H�F�X�W�X�O�����L�� �Y�L�L�W�R�U�X�O��
�V���X���F�D���H�O�H�P�H�Q�W�H���V�W�U�X�F�W�X�U�D�O�H���L�Q�V�H�S�D�U�D�E�L�O�H���D�O�H���V�L�V�W�H�P�X�O�X�L���v�Q�V�X���L�´�������������������������� 
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II. Structuralism  
 Consider�v�Q�G �S�U�H�Y�D�O�H�Q�
�D�� �F�R�Q�F�H�S�
�L�L�O�R�U�� �V�W�U�X�F�W�X�U�D�O�L�V�W�H�� �D�S�O�L�F�D�E�L�O�H�� �v�Q�� �G�L�I�H�U�L�W�H�� �G�R�P�H�Q�L�L���� �-����
�6�W�D�U�R�E�L�Q�V�N�L�� �D�I�L�U�P���� �F���� �Ä�V�W�U�X�F�W�X�U�D�O�L�V�P�X�O���� �v�Q�� �G�H�I�L�Q�L�
�L�D�� �V�D�� �F�H�D�� �P�D�L�� �J�H�Q�H�U�D�O������ �Q�X�� �H�� �D�O�W�F�H�Y�D�� �G�H�F�vt o 
�S�U�R�S�H�Q�V�L�W�D�W�H�� �O�X�F�L�G���� �G�H�� �D�� �
�L�Q�H�� �V�H�D�P�D�� �G�H�� �L�Q�W�H�U�G�H�S�H�Q�G�H�Q�
�D�� ���L�� �L�Q�W�H�U�D�F�
�L�X�Q�H�D�� �S���U�
�L�O�R�U�� �v�Q���V�vnul 
�v�Q�W�U�H�J�X�O�X�L�´��apud V. Nemoianu, 1967: 121). �Ì�Q�� �F�H�O�� �G�H-�D�O�� ���D�V�H�O�H�D�� �G�H�F�H�Q�L�X�� �D�O�� �V�H�F�R�O�X�O�X�L�� �D�O�� �;�;-
�O�H�D���� �F�H�U�F�H�W���U�L�O�H�� �O�X�L�� �5���� �-�D�N�R�E�V�R�Q�� �v�Q�� �O�L�Q�J�Y�L�V�W�L�F������ �/�p�Y�L-�6�W�U�D�X�V�V�� �v�Q�� �D�Q�W�U�R�S�R�O�R�J�L�H���� �-���� �/�D�F�D�Q�� �v�Q��
�S�V�L�K�D�Q�D�O�L�]������ �0���� �)�R�X�F�D�X�O�W�� �v�Q�� �L�V�W�R�U�L�D�� �J�v�Q�G�L�U�L�L�� ���L�� �Q�X�� �v�Q�� �X�O�W�L�P�X�O�� �U�v�Q�G �V�W�X�G�L�L�O�H�� �O�X�L�� �5���� �%�D�U�W�K�H�V�� ���L�� �D��
scriitorilor grupului Tel Quel �v�Q���F�U�L�W�L�F�D���O�L�W�H�U�D�U�����L�P�S�X�Q��structuralismul �G�U�H�S�W���P�R�G�H�O�X�O�����W�L�L�Q�
�L�I�L�F��
ce va deveni cur�v�Q�G �S�D�U�D�G�L�J�P������ 
 �6�D�X�V�V�X�U�H�����Q�R�W�H�D�]�����e�����%�H�Q�Y�H�Q�L�V�W�H�����Ä�H�V�W�H�����P�D�L���v�Q�W�v�L�����L���v�Q�W�R�W�G�H�D�X�Q�D�����R�P�X�O���I�X�Q�G�D�P�H�Q�W�H�O�R�U�´��
�>�������������������������������@�����Ì�Q�W�U�H�D�J�D���O�L�Q�J�Y�L�V�W�L�F�D���V�W�U�X�F�W�X�U�D�O�����v�L���U�H�F�X�Q�R�D���W�H���O�D���U�v�Q�Gul ei acest statut tocmai 
�S�U�L�Q�� �H�I�R�U�W�X�O�� �I�L�H�� �G�H�� �D�� �D�S�U�R�I�X�Q�G�D���� �I�L�H�� �G�H�� �D�� �G�H�S�����L�� �J�v�Q�G�L�U�H�D�� �V�D�X�V�V�X�U�L�D�Q���� �S�X�U�� �G�L�K�R�W�R�P�L�F������ �'�H���L����
�6�D�X�V�V�X�U�H�� �Q�X�� �D�� �I�R�O�R�V�L�W�� �Q�L�F�L�R�G�D�W���� �v�Q�� �V�H�Q�V�� �G�R�F�W�U�L�Q�D�O�� �W�H�U�P�H�Q�X�O���V�W�U�X�F�W�X�U������ �v�Q�� �R�S�L�Q�L�D�� �O�X�L�� �-���� �3�L�D�J�H�W����
�Ä�V�W�U�X�F�W�X�U�D�O�L�V�P�X�O�� �O�L�Q�J�Yistic propriu-zis s-�D�� �Q���V�F�X�W�� �D�W�X�Q�F�L�� �F�v�Q�G �)���� �G�H�� �6�D�X�V�V�X�U�H�� �D�� �D�U���W�D�W�� �F����
procesele limbii nu s-�D�U���U�H�G�X�F�H���O�D���G�L�D�F�U�R�Q�L�H�����L���F�������L�V�W�R�U�L�D���X�Q�X�L���F�X�Y�vnt, de exemplu, este adesea 
�I�R�D�U�W�H���G�H�S�D�U�W�H���G�H���D���H�[�S�O�L�F�D���V�H�P�Q�L�I�L�F�D�
�L�D���O�X�L���D�F�W�X�D�O���´�������������������������Ì�Q���F�D�G�U�X�O��sistemului de semne 
�F�D�U�H�� �H�V�W�H�� �O�L�P�E�D���� �X�U�P�H�D�]���� �-���� �3�L�D�J�H�W���� �V�X�Q�W�� �H�V�H�Q�
�L�D�O�H�� �O�H�J�L�O�H�� �H�F�K�L�O�L�E�U�X�O�X�L�� �F�D�U�H�� �D�X�� �U�H�S�H�U�F�X�U�V�L�X�Q�L��
�D�V�X�S�U�D���F�R�Q�V�W�L�W�X�L�H�Q�
�L�O�R�U���V���L�����L���F�D�U�H�����Ä�v�Q���I�L�H�F�D�U�H���P�R�P�H�Q�W���D�O���L�V�W�R�U�L�H�L�����G�H�S�L�Q�G���G�H���V�L�Q�F�U�R�Q�L�H�´��Ibid., p. 
87).  
 �&�R�Q�V�L�G�H�U�D�
�L�L�O�H�� �D�V�X�S�U�D�� �V�W�X�G�L�X�O�X�L�� �L�Q�W�H�U�Q�� ���L�� �V�L�Q�F�U�R�Q�L�F���D�O�� �V�L�V�W�H�P�X�O�X�L���G�D�U�� ���L�� �F�H�O�H�� �U�H�I�H�U�L�W�R�D�U�H��
�O�D�� �F�D�U�D�F�W�H�U�X�O�� �D�U�E�L�W�U�D�U�� �D�O�� �V�H�P�Q�X�O�X�L�� �O�L�Q�J�Y�L�V�W�L�F�� �V�L�W�X�H�D�]���� �D�Q�D�O�L�]�D�� �V�W�U�X�F�W�X�U�D�O�L�V�W���� �S�H�� �G�L�U�H�F�
�L�D��
�V�X�E�Y�H�U�V�L�X�Q�L�L�� �V�X�E�L�H�F�W�X�O�X�L�� �v�Q�� �I�D�Y�R�D�U�H�D�� �J�H�Q�H�U�D�O�L�]���U�L�L�� �F�D�S�D�F�L�W���
�L�O�R�U�� �O�L�P�E�D�M�X�O�X�L�� �Ä�G�H�� �D�� �S�X�U�L�I�L�F�D��
�E���W�U�v�Q�D���U�D�
�L�X�Q�H���H�P�S�L�U�L�F�������L���G�H���D���H�[�H�U�F�L�W�D���R���D���G�R�X�D���F�U�L�W�L�F�����D���U�D�
�L�X�Q�L�L���S�X�U�H���S�R�U�Q�L�Q�G���G�H���O�D���I�R�U�P�H�O�H��
�Q�R�L���G�H���D�S�U�L�R�U�L�V�P���P�D�W�H�P�D�W�L�F�´���>�0�����)�R�X�F�D�X�O�W�����������������������������������@���� 
 �3�H�Q�W�U�X�� �/�p�Y�L-�6�W�U�D�X�V�V�� �v�Q�W�v�O�Q�L�U�H�D�� �F�X�� �O�L�Q�J�Y�L�V�W�L�F�D�� �V�W�U�X�F�W�X�U�D�O���� �D�� �v�Q�V�H�P�Q�D�W�� �G�H�]�Y�R�O�W�D�U�H�D�� �X�Q�H�L��
�Q�R�L���P�H�W�R�G�H���S�R�]�L�W�L�Y�H���v�Q���D�Q�D�O�L�]�D���I�H�Q�R�P�H�Q�H�O�R�U���V�R�F�L�D�O�H���Ä�0�L�W�X�O�����D�I�L�U�P�����/�p�Y�L�±�6�W�U�D�X�V�V�����H�V�W�H���O�L�P�E�D�M�´��
�������������� ���������� �3�R�U�Q�L�Q�G�� �G�H�� �O�D�� �D�F�H�D�V�W���� �F�R�U�H�V�S�R�Q�G�H�Q�
���� �v�Q�� �F�D�G�U�X�O�� �F���U�H�L�D�� �O�L�P�E�D�M�X�O�� �H�V�W�H�� �G�H�I�L�Q�L�W�� �G�U�H�S�W��
�Ä�F�D�W�H�J�R�U�L�H�� �S�U�L�Y�L�O�H�J�L�D�W���� �v�Q�W�U�H�� �U�H�D�O�L�W���
�L�O�H�� �X�P�D�Q�H�� ���L�� �V�X�U�V���� �D�� �V�W�U�X�F�W�X�U�L�O�R�U�´�� ���-���� �3�L�D�J�H�W���� ������������ ����������
�P�H�W�R�G�D�� �G�H�� �D�Q�D�O�L�]���� �V�W�U�X�F�W�X�U�D�O���� �H�V�W�H�� �G�H�P�R�Q�V�W�U�D�W���� �V�L�V�W�H�P�D�W�L�F�� ���L�� �D�P�S�O�X�� �V�X�E�� �W�R�D�W�H�� �I�R�U�P�H�O�H�� �H�L����
�Ä�H�F�R�Q�R�P�L�H�� �G�H�� �H�[�S�O�L�F�D�
�L�H���� �X�Q�L�W�D�W�H�� �G�H�� �V�R�O�X�
�L�H���� �S�R�V�L�E�L�O�L�W�D�W�H�D�� �G�H�� �D�� �U�H�F�R�Q�V�W�L�W�X�L�� �D�Q�V�D�P�E�O�X�O�� �S�R�U�Q�L�Q�G��
�G�H���O�D���X�Q���I�U�D�J�P�H�Q�W�����L���G�H���D���S�U�H�Y�H�G�H�D���G�H�]�Y�R�O�W���U�L�O�H���X�O�W�H�U�L�R�D�U�H���S�H���E�D�]�D���G�D�W�H�O�R�U���D�F�W�X�D�O�H�´�����&�����/�p�Y�L���± 
�6�W�U�D�X�V�V���������������������������3�R�U�Q�L�Q�G���G�H���O�D���/�p�Y�L�±Strauss, extrapolarea metodei lingvistice structurale se 
�U�H�D�O�L�]�H�D�]�����v�Q���E�D�]�D���X�Q�H�L���D�Q�D�O�R�J�L�L�����P�L�W�X�O�����L�Q�F�R�Q���W�L�H�Q�W�X�O�����F�R�U�S�X�O�����O�X�F�U�X�U�L�O�H�����R�P�X�O���v�Q���W�R�D�W�H���D�V�S�H�F�W�H�O�H��
�O�X�L�����W�R�W�X�O���S�R�D�W�H���I�L���D���D�G�D�U���H�[�S�O�L�F�D�W���S�U�L�Q���O�L�P�E�D�M�� �Ì�Q���E�D�]�D���X�Q�H�L �Y�L�]�L�X�Q�L���H�[�K�D�X�V�W�L�Y�H�����S�R�W���I�L���G�L�V�W�L�Q�V�H���v�Q��
�P�R�G�H�O�H�O�H���V�W�U�X�F�W�X�U�D�O�L�V�W�H���S�U�R�S�X�V�H���v�Q���O�L�Q�J�Y�L�V�W�L�F�������v�Q���D�Q�W�U�R�S�R�O�R�J�L�H���V�D�X���v�Q���F�U�L�W�L�F�����O�L�W�H�U�D�U�����R���V�H�U�L�H���G�H��
�W�U���V���W�X�U�L�� �F�R�P�X�Q�H���� �Q�R�
�L�X�Q�H�D�� �G�H�� �L�Q�W�H�J�U�D�O�L�W�D�W�H�� �V�D�X�� �V�W�U�X�F�W�X�U���� �D�X�W�R�Q�R�P������ �F�R�Q�V�L�G�H�U�H�Q�W�X�O�� �F����
�V�H�P�Q�L�I�L�F�D�
�L�D�� �H�V�W�H�� �F�R�Q�V�H�F�L�Q�
���� �D�� �U�H�O�D�
�L�L�O�R�U�� �V�W�D�E�L�O�L�W�H�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �V�W�U�X�F�W�X�U�L�L�� �v�Q�W�U�H�� �H�O�H�P�H�Q�W�H�� ���L�� �P�D�L��
�G�H�S�D�U�W�H���D���U�H�O�D�
�L�H�L���H�O�H�P�H�Q�W�H�O�R�U���F�X���V�W�U�X�F�W�X�U�D���v�Q�V�����L�����L���H�O�X�G�D�U�H�D���G�L�P�H�Q�V�L�X�Q�L�L���W�H�P�S�R�U�D�O�H���v�Q���I�D�Y�R�D�U�H�D��
perspectivei sincronice. 
 
�,�,�,�����6�W�U�X�F�W�X�U�D�O�L�V�P�����L���F�U�L�W�L�F�����O�L�W�H�U�D�U�� 
 �Ì�Q�W�U�H���D�Q�L�L���������������L���������������F�R�Q�W�L�Q�X�����D�F�
�L�X�Q�H�D���G�H���G�H�W�D���D�U�H���D���F�H�U�F�H�W���U�L�L���O�L�W�H�U�D�U�H���G�H���R�U�L�H�Q�W���U�L�O�H��
�L�P�S�U�H�V�L�R�Q�L�V�W�H�����Ä�G�H���F�R�P�S�D�U�D�W�L�V�P�X�O���F�H���F���X�W�D���G�R�D�U���L�Q�I�O�X�H�Q�
�H�����L���I�L�O�L�D�
�L�L�´�����,�����0�����/�R�W�P�D�Q�����������������9������
�G�D�U�����L���G�H���F�X�U�H�Q�W�H�O�H���H�Y�D�O�X���U�L�L���F�U�L�W�L�F�H�����F���U�R�U�D���V�X�E�L�H�F�W�L�Y�L�V�P�X�O���O�H���H�U�D���L�Q�W�U�L�Q�V�H�F�����3�H���V�F�X�U�W�����G�H�W�D���Drea 
de toate acele metode care fac trimitere la contexte exterioare operei propriu-zise, acele 
�F�R�U�H�O�D�
�L�L�G�H�Q�X�Q�
�D�W�H�� ���L�� �G�H�� �F���W�U�H�� �I�R�U�P�D�O�L���W�L�L�� �U�X���L���� �E�L�R�J�U�D�I�L�D�� �D�X�W�R�U�X�O�X�L���� �I�R�U�
�H�� �V�R�F�L�D�O�H���� �H�W�Q�L�F�H����
politice, pshice. �$�V�W�I�H�O���� �Ä�L�G�H�H�D�� �X�Q�X�L�� �G�L�V�F�X�U�V�� �L�Q�R�Y�D�W�R�U�� �S�U�H�O�X�D�W�� �G�L�Q�� �O�L�Q�J�Y�L�V�W�L�F���� �D�� �G�R�E�v�Q�G�L�W�� �I���U����
�v�Q�F�H�W�D�U�H���D�X�W�R�U�L�W�D�W�H���v�Q�����W�L�L�Q�
�H�O�H���W�H�[�W�X�O�X�L���O�L�W�H�U�D�U�´�����7�����3�D�Y�H�O�������������������������� 
 �(�Y�R�O�X�
�L�D�� �P�H�W�R�G�H�L�� �V�W�U�X�F�W�X�U�D�O�H�� �G�L�Q�� �O�L�Q�J�Y�L�V�W�L�F���� �F���W�U�H�� �O�L�W�H�U�D�W�X�U���� �V�H�� �G�D�W�R�U�H�D�]������ �v�Q�� �S�U�L�P�X�O��
r�v�Q�G���� �F�D�S�D�F�L�W���
�L�L�� �D�F�H�V�W�H�L�D�� �G�H�� �D�Q�D�O�L�]���� ���L�� �V�L�Q�W�H�]���� �U�H�I�O�H�F�W�D�W���� �v�Q�� �R�U�L�H�Q�W�D�U�H�D�� �F���W�U�H�� �H�Q�W�L�W���
�L��
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�F�X�S�U�L�Q�]���W�R�D�U�H���� �S�U�L�Q�� �W�H�Q�G�L�Q�
�D�� �G�H�� �D�� �F�R�Q�V�L�G�H�U�D�� �F���Ä�R�U�L�F�H�� �I�H�Q�R�P�H�Q���� �D�S�D�U�H�Q�W���V�L�P�S�O�X���� �D�O�� �U�H�D�O�L�W���
�L�L�� �V�H��
�G�R�Y�H�G�H���W�H���D���I�L���>�«�@���R���V�W�U�X�F�W�X�U�����D�O�F���W�X�L�W�����G�L�Q���H�O�H�P�H�Q�W�H���P�D�L���V�L�P�S�O�H�����L���F�R�Q�V�W�L�W�X�L�Q�G�����O�D���U�v�Q�G�X�O���V���X����
�R�� �S�D�U�W�H�� �F�R�P�S�R�Q�H�Q�W���� �D�� �X�Q�H�L�� �H�Q�W�L�W���
�L�� �P�D�L�� �F�R�P�S�O�H�[�H�´�� ���,���� �0���� �/�R�W�P�D�Q���� ������������ �������� �$�V�R�F�L�L�Q�G��
�O�L�W�H�U�D�W�X�U�D�� �F�X�� �Ä�X�Q�� �V�L�V�W�H�P�� �G�H�� �V�H�P�Q�H�� �D�O�� �F���U�X�L�� �P�D�W�H�U�L�D�O�� �H�V�W�H�� �O�L�P�E�D�´�� ���6���� �'�R�X�E�U�R�Y�V�N�\���� ��������������������
�V�W�X�G�L�X�O�� �V�W�U�X�F�W�X�U�D�O�� �D�O�� �O�L�W�H�U�D�W�X�U�L�L�� �D�U�H�� �v�Q�� �Y�H�G�H�U�H�� �R�S�H�U�D�� �F�D�� �v�Q�W�U�H�J�� �G�H�S�O�L�Q�� �V�W�U�X�F�W�X�U�D�W�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O��
�F���U�X�L�D�� �Ä�Y�D�O�R�D�U�H�D�� �X�Q�L�W���
�L�O�R�U�� �G�L�V�W�L�Q�F�W�H�� �H�V�W�H�� �G�H�W�H�U�P�L�Q�D�W���� �G�H�� �U�H�J�X�O�L�O�H�� �F�R�P�E�L�Q���U�L�L�� ���L�� �Q�X�� �G�H��
�F�D�U�D�F�W�H�U�L�V�W�L�F�L�O�H���O�R�U���L�Q�W�U�L�Q�V�H�F�H�´�����%�����9�D�O�H�W�W�H������������������������ 
 �3�R�W�U�L�Y�L�W�� �O�X�L�� �7���� �3�D�Y�H�O���� �D�X�� �H�[�L�V�W�D�W�� �W�U�H�L�� �Y�D�U�L�H�W���
�L�� �P�D�M�R�U�H�� �G�H�� �V�W�U�X�F�W�X�U�D�O�L�V�P����moderat, 
�V�F�L�H�Q�W�L�V�W�� �.�L�� �V�S�H�F�X�O�D�W�L�Y���������������� ���������� �Ì�Q�� �F�D�G�U�X�O�� �I�L�H�F���U�H�L�D�� �G�L�Qtre cele trei ramuri structuraliste, 
�W�H�Q�G�L�Q�
�D�� �G�H�� �U�H�R�U�L�H�Q�W�D�U�H�� �D�� �S�U�R�F�H�V�X�O�X�L�� �F�U�L�W�L�F�� �O�L�W�H�U�D�U�� �F���W�U�H�� �D�Q�D�O�L�]�D�� �R�S�H�U�H�L�� �Ä�v�Q�� �V�R�O�L�W�X�G�L�Q�H�D�� �H�L��
�L�Q�F�R�P�S�D�U�D�E�L�O���´�� ���6���� �%�U�D�W�X���� ������������ ���������� �V-�D�� �P�D�Q�L�I�H�V�W�D�W�� �v�Q�� �I�R�U�P�H�� ���L�� �J�U�D�G�H�� �G�L�I�H�U�L�W�H���� �Ì�Q�� �D�I�D�U���� �G�H��
�Q�R�
�L�X�Q�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�����V�W�U�X�F�W�X�U�D�O�L�.�W�L�L�� �P�R�G�H�U�D�0�L �D�X�� �X�W�L�O�L�]�D�W�� ���L�� �D�O�W�H�� �L�Q�V�W�U�X�P�H�Q�W�H�� �F�R�Q�F�H�S�W�X�D�O�H�� �G�L�Q��
�J�U�D�P�D�W�L�F�D�� �W�U�D�G�L�
�L�R�Q�D�O������ �W�H�R�U�L�D�� �D�F�
�L�X�Q�L�L�� �V�D�X�� �D�Q�D�O�L�]�D�� �H�P�S�L�U�L�F������ �Ì�Q�� �D�F�H�D�V�W���� �F�D�W�H�J�R�U�L�H�� �7���� �3�D�Y�H�O��
�v�Q�F�D�G�U�H�D�]���� �O�X�F�U���U�L�O�H�� �G�H�� �V�L�V�W�H�P�D�W�L�]�D�U�H�� �D�� �W�H�R�U�L�H�L�� �J�H�Q�X�U�L�O�R�U�� �D�O�H�� �O�X�L�� �7���� �7�R�G�R�U�R�Y���� �D�Q�D�O�L�]�H�O�H�� �O�L�W�H�U�D�U�H��
ale lu�L���-�����5�R�X�V�V�H�W�����O�X�F�U���U�L�O�H���G�H���W�H�P�D�W�L�F�����I�H�Q�R�P�H�Q�R�O�R�J�L�F�����D�O�H���O�X�L���-�H�D�Q���3�����5�L�F�K�D�U�G�����G�D�U�����L���S�R�H�W�L�F�D��
���L�� �Q�D�U�D�W�R�O�R�J�L�D�� �O�X�L�� �*���� �*�H�Q�H�W�W�H�� ���L�� �7���� �7�R�G�R�U�R�Y�������������� ����)���� �Ì�Q�� �F�D�W�H�J�R�U�L�D���V�W�U�X�F�W�X�U�D�O�L�.�W�L�O�R�U��
speculativi�����D�F�H�O�D���L���D�X�W�R�U���v�L���L�Q�F�O�X�G�H���S�H���D�F�H�L�D���G�L�Q�W�U�H���W�H�R�U�H�W�L�F�L�H�Q�L���F�D�U�H���D�X���v�P�E�L�Q�D�W���v�Q���D�Q�D�O�L�]�H�O�H���O�R�U��
at�v�W �F�R�Q�V�L�G�H�U�D�
�L�L�O�H���I�L�O�R�V�R�I�L�F�H�����F�v�W�����L���S�H���F�H�O�H���L�G�H�R�O�R�J�L�F�H���D�O�H���P�L���F���U�L�L���V�W�U�X�F�W�X�U�D�O�L�V�W�H�����F�U�L�W�L�F�L�L���O�L�W�H�U�D�U�L��
din grupul Tel Quel�����0�����)�R�X�F�D�X�O�W�����/�����$�O�W�K�X�V�V�H�U�����-�����/�D�F�D�Q���H�W�F�����Ì�Q���V�I�v�U���L�W�����F�H�L���F�D�U�H�����L-au asumat 
�v�Q���W�R�W�D�O�L�W�D�W�H���R�U�L�H�Q�W�D�U�H�D���V�W�U�X�F�W�X�U�D�O�L�V�W�������L���D�X���D�G�H�U�D�W�����F�H�O���S�X�
�L�Q�� �v�Q�W�U-�R���D�Q�X�P�L�W�����H�W�D�S�����D���S�D�U�F�X�U�V�X�O�X�L��
lor intelectual, la modelul saussurian���� �F�R�Q�Y�L�Q���L�� �I�L�L�Q�G�� �F���� �D�F�H�V�W�D�� �Ä�R�I�H�U�H�D�� �F�H�D�� �P�D�L�� �D�Y�D�Q�V�D�W����
�P�H�W�R�G�R�O�R�J�L�H�� �L�P�D�J�L�Q�D�E�L�O���� �v�Q�� ���W�L�L�Q�
�H�O�H�� �X�P�D�Q�L�V�W�H�´�� ��Ibid., p. 13), sunt �V�W�U�X�F�W�X�U�D�O�L�.�W�L�L�� �V�F�L�H�Q�W�L�.�W�L: 
�/�p�Y�L-�6�W�U�D�X�V�V�����5�����%�D�U�W�K�H�V�����L���$�����-�����*�U�H�L�P�D�V���� 
 Consider�v�Q�G �F���� �Ä�O�L�W�H�U�D�W�X�U�D�� �H�� �F�K�L�D�U�� �O�L�P�E�D�M�X�O�� �V���X���� �V�L�V�W�H�P�� �O�L�Q�J�Y�L�V�W�L�F�� ���L�� �H�V�W�H�W�L�F�� �v�Q�� �H�J�D�O����
�P���V�X�U���´�� �������������� ������������ �S�H�Q�W�U�X�� �5���� �%�D�U�W�K�H�V�� �H�V�H�Q�
�L�D�O���� �H�V�W�H�� �F�R�Q�V�W�L�W�X�L�U�H�D�� �X�Q�H�L�� �Y�H�U�L�W�D�E�L�O�H���.�W�L�L�Q�0�H�� �D��
literaturii �����R�����W�L�L�Q�
�����F�H���Q�X���V-ar ma�L���F�R�P�S�U�R�P�L�W�H���v�Q�F�H�U�F�v�Q�G �V�����L�P�S�X�Q�����R�S�H�U�H�O�R�U���X�Q���V�H�Q�V�����R�����W�L�L�Q�
����
�F�D�U�H���� �Q�R�W�H�D�]���� �%�D�U�W�K�H�V���� �Ä�Q�X�� �Y�D�� �L�Q�W�H�U�S�U�H�W�D�� �V�L�P�E�R�O�X�U�L�O�H���� �F�L�� �G�R�D�U�� �S�R�O�L�Y�D�O�H�Q�
�D�� �O�R�U���� �v�Q�W�U-un cu�Y�vnt, 
�R�E�L�H�F�W�X�O���V���X���Q�X���Y�D���P�D�L���I�L���F�R�Q�V�W�L�W�X�L�W���G�H���V�H�Q�V�X�U�L�O�H���S�O�L�Q�H���D�O�H���R�S�H�U�H�L���F�L�����G�L�P�S�R�W�U�L�Y�������G�H���V�H�Q�V�X�O���Y�L�G��
car�H�� �O�H�� �S�R�D�U�W���� �S�H�� �W�R�D�W�H�´�� ��Ibid������ �S���� ������������ �0�H�W�R�G�R�O�R�J�L�H�L�� �L�Q�V�S�L�U�D�W�H�� �G�L�Q�� ���W�L�L�Q�
�D�� �L�V�W�R�U�L�H�L���� �X�Q�G�H��
literatura nu este altceva de�F�v�W���X�Q���G�R�F�X�P�H�Q�W�����X�Q���V�L�P�S�O�X���I�D�S�W���G�H���D�U�K�L�Y�����D�O���F���U�X�L���V�H�Q�V���G�H�Q�R�W�����G�L�Q��
�U�H�O�D�
�L�L�O�H���F�R�Q�W�H�[�W�X�D�O�H���� �L�� �V�H���R�S�X�Q�H�� �D�F�X�P���F�R�Q�F�H�S�
�L�D�� �L�P�D�Q�H�Q�W�����D�V�X�S�U�D�� �O�L�W�H�U�D�W�X�U�L�L�� �v�Q�� �F�D�U�H���F�U�L�W�L�F�D�� �v���L��
�F�R�Q�F�H�Q�W�U�H�D�]���� �D�W�H�Q�
�L�D�� �D�V�X�S�U�D�� �R�S�H�U�H�L�� �v�Q�� �V�L�Q�H�� �Y���]�X�W���� �G�U�H�S�W�� �P�X�O�W�L�W�X�G�L�Q�H�� �G�H�� �H�O�H�P�H�Q�W�H�� �R�U�G�R�Q�D�W�H�� �S�H��
baza anumitor reguli de ordine. Consider�v�Q�G �O�L�W�H�U�D�W�X�U�D���X�Q�� �O�L�P�E�D�M�����D�G�L�F���Ä�X�Q���V�L�V�W�H�P���G�H���V�H�P�Q�H�´��
(Idem, 1964: 257), rolul criticului este de la �V�L�Q�H���v�Q�
�H�O�H�V���D�F�H�O�D���G�H���D���U�H�F�R�Q�V�W�L�W�X�L���V�L�V�W�H�P�X�O���R�S�H�U�H�L����
�D���D�� �F�X�P�� �O�L�Q�J�Y�L�V�W�X�O�� �W�U�H�E�X�L�H�� �V���� �V�W�D�E�L�O�H�D�V�F���� �V�W�U�X�F�W�X�U�D�I�R�U�P�D�O���� �D�� �D�F�H�V�W�H�L�D���� �$�V�W�I�H�O���� �W�U�H�F�H�U�H�D�� �G�H�� �O�D��
�F�U�L�W�L�F�D�� �V�H�P�Q�L�I�L�F�D�
�L�L�O�R�U�� �O�D�� �F�H�D�� �V�W�U�X�F�W�X�U�D�O�L�V�W���� �V�H�� �H�[�S�O�L�F���� �S�U�L�Q�W�U-un act al transferului, semnul 
scriitorului �G�H�Y�L�Q�H���D�F�X�P���V�H�Q�V�X�O���F�U�L�W�L�F�X�O�X�L�����I�L�L�Q�
�D���R�S�H�U�H�L, �X�U�P�H�D�]�����%�D�U�W�K�H�V�����Ä�Q�X���H�V�W�H���v�Q���P�H�V�D�M�����F�L��
�v�Q�� �D�F�H�V�W�� �V�L�V�W�H�P���� �G�H�� �D�F�H�H�D���� �F�U�L�W�L�F�X�O�� �Q�X�� �W�U�H�E�X�L�H�� �V���� �U�H�F�R�Q�V�W�L�W�X�L�H�� �P�H�V�D�M�X�O���� �F�L�� �Q�X�P�D�L�� �V�L�V�W�H�P�X�O�� �H�L�´��
(Ibid., p. 257).  
 �6�W�U�X�F�W�X�U�D�O�L�V�P�X�O���v���L���D�I�O�����v�Q���R�S�H�U�D���O�X�L���5�����%�D�U�W�K�H�V���Y�D�O�R�D�U�H�D���X�Q�X�L���Q�R�X���P�R�G�H�O���G�H���F�X�Q�R�D���W�H�U�H��
a literaturii care nu se poate realiza altfel de�F�v�W���S�U�L�Q���U�H�F�X�U�V���O�D���R�����W�L�L�Q�
�����H�[�W�H�U�L�R�D�U�������Ä�0�R�G�H�O�X�O���Y�D��
�I�L�� �E�L�Q�H�v�Q�
�H�O�H�V�� �O�L�Q�J�Y�L�V�W�L�F�´���5���� �%�D�U�W�K�H�V���� ������������ ������������ �$���D�G�D�U���� �O�L�Q�J�Y�L�V�W�L�F�D���� ���W�L�L�Q�
���� �R�E�L�H�F�W�L�Y���� �D��
�D�Q�D�O�L�]�H�O�R�U�� �V�L�J�X�U�H�� ���L�� �D�� �W�H�U�L�W�R�U�L�L�O�R�U�� �H�[�S�H�U�L�P�H�Q�W�D�O�H�� �E�L�Q�H�� �G�H�I�L�Q�L�W�H���� �S�R�D�W�H�� �J�D�U�D�Q�W�D�� �O�L�W�H�U�D�W�X�U�L�L�� �W�R�D�W����
�U�L�J�R�D�U�H�D���F�R�P�H�Q�W�D�U�L�X�O�X�L���F�U�L�W�L�F�����Ä�3�X�V���v�Q���I�D�
�D���L�P�S�R�V�L�E�L�O�L�W���
�L�L���G�H���D���V�W���S�vni toate frazele unei limbi, 
�O�L�Q�J�Y�L�V�W�L�X�O�� �D�F�F�H�S�W���� �V���� �V�W�D�E�L�O�H�D�V�F���� �X�Q�� �P�R�G�H�O�� �L�S�R�W�H�W�L�F�� �G�H�� �G�H�V�F�U�L�H�U�H���� �S�H�� �E�D�]�D�� �F���U�X�L�D�� �V���� �S�R�D�W����
explica cum sunt generate frazele infinite ale unei limbi. Oricare ar fi corectivele de adus, nu 
�H�[�L�V�W���� �Q�L�F�L�X�Q�� �P�R�W�L�Y�� �V���� �Q�X���D�S�O�L�F���P���R���D�V�W�I�H�O���G�H�� �P�H�W�R�G�����O�D���R�S�H�U�H�O�H�� �O�L�W�H�U�D�W�X�U�L�L�����D�F�H�V�W�H���R�S�H�U�H���V�X�Q�W��
�H�O�H�� �v�Q�V�H�O�H�� �D�V�H�P���Q���W�R�D�U�H���X�Q�R�U���L�P�H�Q�V�H�� �I�U�D�]�H���G�H�U�L�Y�D�W�H���G�L�Q�� �O�L�P�E�D���J�H�Q�H�U�D�O�����D���V�L�P�E�R�O�X�U�L�O�R�U���S�U�L�Q�W�U-
�X�Q�� �Q�X�P���U�� �G�H�� �W�U�D�Q�V�I�R�U�P���U�L�� �U�H�J�O�D�W�H�� �V�D�X���� �P�D�L�� �J�H�Q�H�U�D�O���� �S�U�L�Q�W�U-�R�� �O�R�J�L�F���� �V�H�P�Q�L�I�L�F�D�Q�W���� �F�H�� �V�H�� �F�H�U�H��
�G�H�V�F�U�L�V���´����Ibid., p. 142). 
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IV. Dincolo de structuralism 
 Compar�v�Q�G ���W�L�L�Q�
�H�O�H�� �F�X�� �Q�L���W�H�� �Y�D�O�R�U�L�� �F�D�U�H�� �X�U�F���� ���L�� �F�R�E�R�D�U���� �O�D��Bursa Istoriei, R. Barthes 
prevede declinul imperialismului lingvistic �V�W�U�X�F�W�X�U�D�O�L�V�W���S�H���F�D�U�H���v�O���S�X�Q�H���S�H���V�H�D�P�D���I�R�U�P�D�O�L�]���U�L�L��
�H�[�F�H�V�L�Y�H�����D���D�S�U�R�S�U�L�H�U�L�L���F�R�Q�
�L�Q�X�W�X�U�L�O�R�U���G�L�Q���F�H���v�Q���F�H���P�D�L���Q�X�P�H�U�R�D�V�H�����L���P�D�L���G�H�S���U�W�D�W�H���G�H���G�R�P�H�Q�L�X�O��
�V���X�� �R�U�L�J�L�Q�D�U���� �Ä�>�«�@�� �S�H�� �V�F�X�U�W���� �H�[�F�H�V�L�Y�� �G�H�� �D�V�F�H�W�L�F���� �V�D�X�� �G�H�� �O�D�F�R�P������ �I�L�U�D�Y���� �V�D�X�� �S�U�H�D�� �v�P�S�O�L�Q�L�W������
�O�L�Q�J�Y�L�V�W�L�F�D���V�H���G�H�F�R�Q�V�W�U�X�L�H���W�H�´�����5�����%�D�U�W�K�H�V����������������������-�������������$�F�H�V�W�H���D�I�L�U�P�D�
�L�L���S�R�W���O�H�V�Q�H���F�R�Q�V�W�L�W�X�L��
at�v�W epilogul perioadei structuraliste, �F�v�W�����L���v�Q�F�H�S�X�W�X�O���X�Q�X�L���Q�R�X���L�P�S�H�U�L�D�O�L�V�P�����F�H�O���D�O���G�L�V�F�X�U�V�X�O�X�L���� 
 �6�X�E�� �L�Q�I�O�X�H�Q�
�D�� �X�Q�H�L�� �S�D�U�D�G�L�J�P�H �P�D�U�F�D�W���� �S�U�R�I�X�Q�G�� �G�H�� �H�W�H�U�R�J�H�Q�L�W�D�W�H�D�� �S�R�]�L�
�L�L�O�R�U�� �W�H�R�U�H�W�L�F�H����
�G�L�Q�W�U�H�� �F�D�U�H�� �D�P�L�Q�W�L�P���� �J�U�D�P�D�W�L�F�D�� �J�H�Q�H�U�D�W�L�Y���� �F�K�R�P�V�N�\�D�Q���� �v�Q�� �F�D�U�H�� �O�L�P�E�D�� �Q�X�� �P�D�L�� �H�V�W�H�� �X�Q�� �S�U�R�G�X�V��
�V�W�D�W�L�F���� �F�L�� �H�V�W�H�� �Ä�X�Q�� �S�U�R�F�H�V�� �J�H�Q�H�U�D�W�L�Y�´���&���� �)�U�vncu, 1999: 74), �O�L�Q�J�Y�L�V�W�L�F�D�� �H�Q�X�Q�0���U�L�L �I�R�Q�G�D�W���� �G�H��
Benveniste (1974)���� �G�H�P�H�U�V�X�O�� �G�H�U�U�L�G�L�D�Q�� �G�H�� �F�R�Q�V�W�U�X�F�
�L�H�� �D��teoriei Textului pe fundamentul 
�G�H�F�R�Q�V�W�U�X�F�0�L�H�L���V�H�P�Q�X�O�X�L (J. Derrida, 1980: 49-119), semanaliza �-�X�O�L�H�L�� �.�U�L�V�W�H�Y�D�����L���F�R�Q�F�H�S�H�U�H�D��
textului ca productivitate ���>���������@���������������������������O�L�Q�J�Y�L�V�W�L�F�D���V�H���G�H�S���U�W�H�D�]�����F�R�Q�V�L�G�H�U�D�E�L�O���G�H���D�Q�D�Oiza 
�L�P�D�Q�H�Q�W�����D���W�H�[�W�H�O�R�U�����L���V�H���v�Q�G�U�H�D�S�W�����P�D�L���F�X�U�v�Q�G �F���W�U�H���R���R�U�L�H�Q�W�D�U�H���V�R�F�L�R-�F�R�P�X�Q�L�F�D�W�L�Y������ 
 �3�R�W�U�L�Y�L�W�� �O�X�L�� �'���� �0�D�L�Q�J�X�H�Q�H�D�X���� �G�H�]�Y�R�O�W�D�U�H�D�� �G�L�V�F�L�S�O�L�Q�H�O�R�U�� �G�L�V�F�X�U�V�X�O�X�L�� �D�F�
�L�R�Q�H�D�]���� �v�Q�� �P�R�G��
�G�H�F�L�V�L�Y�� �D�V�X�S�U�D�� �U�H�F�R�Q�V�L�G�H�U���U�L�L�� �U�R�O�X�O�X�L�� �O�L�Q�J�Y�L�V�W�L�F�L�L�� �v�Q�� �D�Q�D�O�L�]�D�� �O�L�W�H�U�D�U������ �Ä�3�U�R�J�U�H�Vele care au fost 
�I���F�X�W�H�� �v�Q�� �P�D�W�H�U�L�H�� �G�H�� �J�H�Q�X�U�L�� �G�H�� �G�L�V�F�X�U�V���� �G�H�� �S�R�O�L�I�R�Q�L�H�� �H�Q�X�Q�
�L�D�W�L�Y������ �G�H�� �P���U�F�L�� �D�O�H�� �L�Q�W�H�U�D�F�
�L�X�Q�L�L��
�R�U�D�O�H���� �G�H�� �S�U�R�F�H�V�H�� �D�U�J�X�P�H�Q�W�D�W�L�Y�H���� �G�H�� �O�H�J�L�� �D�O�H�� �G�L�V�F�X�U�V�X�O�X�L���� �G�H�� �U�H�D�O�D�
�L�L�� �D�Q�D�I�R�U�L�F�H�� �H�W�F������ �Q�H�� �I�D�F�� �V����
�I�R�U�P�X�O���P�� �v�Q�� �W�H�U�P�H�Q�L�� �G�L�I�H�U�L�
�L�� �U�D�S�R�U�W�X�U�L�O�H�� �G�L�Q�W�U�H�� �F�H�U�F�H�W���U�L�O�H�� �G�L�Q�� �G�R�P�H�Q�L�X�O�� �O�L�P�E�L�L�� ���L�� �F�H�U�F�H�W���U�L�O�H��
�G�L�Q�� �G�R�P�H�Q�L�X�O�� �O�L�W�H�U�D�W�X�U�L�L���� �(�[�L�V�W���� �G�H�� �D�F�X�P�� �v�Q�D�L�Q�W�H�� �R��ordine a discursului �V�S�H�F�L�I�L�F������ �S�D�U�F�X�U�V��
�R�E�O�L�J�D�W�R�U�L�X���S�H�Q�W�U�X���v�Q�
�H�O�H�J�H�U�H�D���D�F�W�X�O�X�L���O�L�W�H�U�D�U�´���>�������������������������������@�� 
 �2�� �U�X�S�W�X�U���� �H�S�L�V�W�H�P�R�O�R�J�L�F���� �F�R�Q�V�L�G�H�U�D�E�L�O���� �V�H�� �S�U�R�G�X�F�H�� �v�Q �O�L�Q�J�Y�L�V�W�L�F���� �R�G�D�W���� �F�X�� �H�P�H�U�J�H�Q�
�D��
�W�H�R�U�L�H�L�� �H�Q�X�Q�
���U�L�L���� �'�L�Q�� �D�F�H�V�W�� �P�R�P�H�Q�W�� �H�V�W�H�� �U�H�S�X�V�� �v�Q�� �G�L�V�F�X�
�L�H�� �F�X�S�O�X�O���O�L�P�E��-vorbire���� �v�Q�� �F�D�U�H��
�6�D�X�V�V�X�U�H�� �v�Q�F�K�L�V�H�V�H�� �R�D�U�H�F�X�P�� �W�H�R�U�L�D�� �O�L�P�E�D�M�X�O�X�L���� �'�D�F���� �S�H�Q�W�U�X�� �6�D�X�V�V�X�U�H���� �Ä�O�L�P�E�D�M�X�O�� �Q�X�� �V�H�� �O�D�V����
�F�O�D�V�L�I�L�F�D�W���v�Q���Q�L�F�L�R���F�D�W�H�J�R�U�L�H���D���I�D�S�W�H�O�R�U���X�P�D�Q�H�´���������������������������S�H�Q�W�U�X���%�H�Q�Y�H�Q�L�V�W�H�����D�F�H�V�W�D���U�H�S�U�H�]�L�Q�W����
�S�R�V�L�E�L�O�L�W�D�W�H�D�� �V�X�E�L�H�F�W�L�Y�L�W���
�L�L�G�H�R�D�U�H�F�H���� �Ä�>�«�@�� �F�R�Q�
�L�Q�H�� �P�H�U�H�X�� �I�R�U�P�H�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �S�R�W�U�L�Y�L�W�H�� �F�X��
�H�[�S�U�H�V�L�D�� �V�D���� �L�D�U�� �G�L�V�F�X�U�V�X�O�� �S�U�R�Y�R�D�F���� �P�D�Q�L�I�H�V�W�D�U�H�D�� �V�X�E�L�H�F�W�L�Y�L�W���
�L�L���� �G�H�R�D�U�H�F�H�� �H�V�W�H�� �D�O�F���W�X�L�W�� �G�L�Q��
�L�Q�V�W�D�Q�
�H�� �G�L�V�F�U�H�W�H���� �/�L�P�E�D�M�X�O�� �S�U�R�S�X�Q�H�� �v�Q�W�U-un fel forme goale���� �S�H�� �F�D�U�H�� �I�L�H�F�D�U�H�� �Y�R�U�E�L�W�R�U�� �v�Q��
�H�[�H�U�F�L�
�L�X�O���G�L�V�F�X�U�V�X�O�X�L�� ���L�� �O�H�� �v�Q�V�X���H���W�H�����L�� �O�H���U�D�S�R�U�W�H�D�]���� �O�D���S�H�U�V�R�D�Q�D sa���� �L�Q�V�W�L�W�X�L�Q�G�� �v�Q�� �D�F�H�O�D���L���W�L�P�S��
un eu �S�H�Q�W�U�X���V�L�Q�H���v�Q�V�X���L�����L���X�Q��tu �S�H�Q�W�U�X���S�D�U�W�H�Q�H�U�´�����>���������@��������������������-250). 
 Reconsiderare�D���� �v�Q�� �F�D�G�U�X�O�� �G�L�V�F�X�U�V�X�O�X�L���� �W�X�W�X�U�R�U�� �I�H�Q�R�P�H�Q�H�O�R�U�� �O�H�J�D�W�H�� �G�H�� �S�U�R�G�X�F�H�U�H�D��
acestuia, subiectivitate, intersubiectivitate, �I�U�D�]��, �H�Q�X�Q�0, �H�Q�X�Q�0�D�U�H�����U�H�S�U�H�]�L�Q�W�����S�H�Q�W�U�X���O�L�Q�J�Y�L�V�W�X�O��
�I�U�D�Q�F�H�]���� �L�Q�W�U�R�G�X�F�H�U�H�D���v�Q�W�U-�R���O�R�J�L�F�����D���H�O�H�P�H�Q�W�H�O�R�U���F�H���D�U���S�X�W�H�D���H�[�S�O�L�F�D�� �P�R�G�X�O���G�H�� �I�X�Q�F�
�L�R�Q�D�Ue al 
�O�L�P�E�L�L���� �F�D�U�H�� �Ä�V�H�� �I�R�U�P�H�D�]���� ���L�� �V�H�� �F�R�Q�I�L�J�X�U�H�D�]���� �Q�X�P�D�L�� �v�Q�� �G�L�V�F�X�U�V���� �D�F�W�X�D�O�L�]�D�W�� �v�Q�� �I�U�D�]�H�´�� ��Ibid., p. 
124). 
 �Ì�Q���R�U�L�H�Q�W�D�U�H�D���V�W�U�X�F�W�X�U�D�O�L�V�W������ �P�D�M�R�U�L�W�D�W�H�D�� �O�L�Q�J�Y�L���W�L�O�R�U���V�H���S�U�H�R�F�X�S�D�X���� �v�Q���D�Q�D�O�L�]�D���X�Q�L�W���
�L�O�R�U��
limbii, doar de identificarea structurii formale a constit�X�L�H�Q�
�L�O�R�U���� �3�H�Q�W�U�X�� �%�H�Q�Y�H�Q�L�V�W�H�� �v�Q�V������
�I�R�U�P�D�� ���L�� �V�H�Q�V�X�O�� �V�H�� �D�I�O���� �v�Q�W�U-�X�Q�� �U�D�S�R�U�W�� �G�H�� �L�Q�W�H�U�G�H�S�H�Q�G�H�Q�
������ �S�U�L�Q�� �X�U�P�D�U�H���� �G�H�I�L�Q�L�U�H�D�� �Ä�I�R�U�P�H�L��
�G�H�S�L�Q�G�H���G�H���F�H�D���D���V�H�Q�V�X�O�X�L�����L���Y�L�F�H-�Y�H�U�V�D�´����Ibid.�����S�����������������Ì�Q���L�Q�W�H�U�L�R�U�X�O���D�F�H�V�W�H�L���U�H�O�D�
�L�L���F�R�Q�M�X�Q�F�W�H����
�G�H�W�H�U�P�L�Q�D�U�H�D�� �V�H�Q�V�X�O�X�L�� �X�Q�H�L�� �X�Q�L�W���
�L�� �O�L�Q�J�Y�L�V�W�L�F�H�� �S�U�H�V�X�S�X�Q�H�� �L�Q�H�Y�L�W�D�E�L�O�� ���L�� �U�H�F�X�U�V�X�O�� �O�D�� �I�D�F�W�R�U�L��
�H�[�W�U�D�O�L�Q�J�Y�L�V�W�L�F�L�����D�G�L�F�����O�D���U�H�I�H�U�H�Q�
�L�L���S�H���F�D�U�H���I�L�H�F�D�U�H���W�H�U�P�H�Q���D�O���H�Q�X�Q�
�X�O�X�L���v�L���S�U�H�V�X�S�X�Q�H�����Ì�Q���D�F�H�D�V�W����
�R�U�G�L�Q�H���G�H���L�G�H�L�����Ä�I�U�D�]�D���H�V�W�H���R���F�U�H�D�
�L�H���Q�H�G�H�I�L�Q�L�W�������Y�D�U�L�H�W�D�W�H���I���U�����O�L�P�L�W�H�´����Ibid�������S�����������������F�H���D�S�D�U�
ine 
�G�L�V�F�X�U�V�X�O�X�L�����L���Q�X���S�R�D�W�H���I�L���V�X�S�X�V�����X�Q�H�L���F�R�G�L�I�L�F���U�L���j���S�U�L�R�U�L. 
 �3�R�W�U�L�Y�L�W�� �Y�L�]�L�X�Q�L�L�� �E�H�Q�Y�H�Q�L�V�W�L�H�Q�H���� �F�R�Q�Y�H�U�V�L�D�� �O�L�P�E�D�M�X�O�X�L�� �v�Q�� �G�L�V�F�X�U�V�� �V�H�� �U�H�D�O�L�]�H�D�]���� �v�Q�� �D�F�W�X�O��
propriu-�]�L�V�� �D�O�� �H�Q�X�Q�
���U�L�L���� �S�U�L�Q�� �D�F�W�X�D�O�L�]�D�U�H�D�� �L�Q�G�L�F�D�W�R�U�L�O�R�U�� �O�L�Q�J�Y�L�V�W�L�F�L����forme verbale, pronume 
personale�����G�H�L�F�W�L�F�H���V�S�D�0�L�D�O�H���.�L���W�H�P�S�R�U�D�O�H�����P�R�G�D�O�L�]�D�W�R�U�L�����D�G�L�F�����Ä�D�F�H�O�H���D�F�W�H���G�L�V�F�U�H�W�H�����L���G�H���I�L�H�F�D�U�H��
�G�D�W�����X�Q�L�F�H�����S�U�L�Q���F�D�U�H�� �O�L�P�E�D���H�V�W�H���D�F�W�X�D�O�L�]�D�W���� �v�Q�� �O�L�P�E�D�M�� �G�H���F���W�U�H���X�Q�� �O�R�F�X�W�R�U�´��Ibid., p. 239). Act 
�L�Q�G�L�Y�L�G�X�D�O�� ���L�� �V�R�F�L�D�O�� �v�Q�� �D�F�H�O�D���L�� �W�L�P�S�����H�Q�X�Q�0�D�U�H�D �H�[�S�U�L�P���� �D�W�v�W posibilitatea de alegere a 
�O�R�F�X�W�R�U�X�O�X�L�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �S�D�U�D�G�L�J�P�H�L�� �O�L�Q�J�Y�L�V�W�L�F�H�����F�v�W�� ���L�� �J�U�D�G�X�O�� �G�H�� �V�X�S�X�Q�H�U�H�� �I�D�
���� �G�H�� �Q�R�U�P�H�O�H��
�V�R�F�L�D�O�H���L�Q�V�W�L�W�X�L�W�H���v�Q���F�D�G�U�X�O���J�U�X�S�X�O�X�L�� 
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 Lucrarea �$�U�K�H�O�R�J�L�D�� �F�X�Q�R�D�.�W�H�U�L�L���� �S�X�E�O�L�F�D�W���� �G�H�� �0���� �)�R�X�F�D�X�O�W�� �v�Q�� ������������ �H�[�H�P�S�O�L�I�L�F������ �v�Q��
modul cel mai elocvent, t�H�Q�G�L�Q�
�H�O�H�� �L�Q�R�Y�D�W�R�D�U�H���G�L�Q�����W�L�L�Q�
�H�O�H���X�P�D�Q�L�V�W�H�����S�H���G�H���R���S�D�U�W�H�����L�D�U���S�H���G�H��
�D�O�W���� �S�D�U�W�H���� �D���D�� �F�X�P�� �R�E�V�H�U�Y���� �7���� �3�D�Y�H�O���� �Ä�G�H�P�R�Q�V�W�U�H�D�]���� �V�L�W�X�D�
�L�D�� �G�L�I�L�F�L�O���� �D�� �J�v�Q�Gitorilor francezi, 
�F�D�U�H�� �v�Q�F�H�U�F�D�X���� �v�Q�� �G�H�F�H�Q�L�X�O�� ���D�S�W�H���� �V���� �U�H�Y�R�O�X�
�L�R�Q�H�]�H�� �H�S�L�V�W�H�P�R�O�R�J�L�D�´�� �������������� ������������ �7�H�]�D��
Arheolo�J�L�H�L�� �F�X�Q�R�D�.�W�H�U�L�L �V�H�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�� �E�D�]�D�� �U�D�
�L�R�Q�D�P�H�Q�W�X�O�X�L�� �S�R�W�U�L�Y�L�W�� �F���U�X�L�D�� �R�U�J�D�Q�L�]�D�U�H�D��
�G�L�V�F�X�U�V�L�Y���� �D�� �X�Q�H�L�� �V�R�F�L�H�W���
�L�� �S�R�D�W�H�� �G�D�� �V�H�D�P�D�� �G�H�� �P�X�W�D�
�L�L�O�H�� �V�X�U�Y�H�Q�L�W�H�� �v�Q�� �V�L�V�W�H�P�X�O�� �J�v�Q�G�L�U�L�L���� �Ì�Q��
�S�D�U�F�X�U�V�X�O�� �G�H�P�R�Q�V�W�U�D�
�L�H�L�� �V�D�O�H���� �)�R�X�F�D�X�O�W�� �v�Q�W�U�H�E�X�L�Q�
�H�D�]���� �I�U�H�F�Y�H�Q�W�� �R�� �V�H�U�L�H�� �G�H�� �L�Q�V�W�U�X�P�Hnte 
�F�R�Q�F�H�S�W�X�D�O�H�� �S�U�H�O�X�D�W�H�� �G�L�Q�� �G�L�I�H�U�L�W�H�� �G�R�P�H�Q�L�L�� �F�R�U�H�O�D�W�L�Y�H�� �S�U�H�F�X�P���� �O�L�Q�J�Y�L�V�W�L�F������ �V�R�F�L�R�O�R�J�L�H���� �L�V�W�R�U�L�H��
etc. Pe l�v�Q�J�����D�F�H�V�W�H�D�����W�H�R�U�H�W�L�F�L�D�Q�X�O���D���H�O�D�E�R�U�D�W�����L���G�H�I�L�Q�L�W���R���V�H�U�L�H���G�H���F�R�Q�F�H�S�W�H���H�V�H�Q�
�L�D�O�H���S�H�� �F�D�U�H����
de-�D�� �O�X�Q�J�X�O�� �W�L�P�S�X�O�X�L���� �Q�R�L�� �F�H�U�F�H�W���U�L�� �O�H�� �v�P�E�R�J���
�H�V�F�� ���L�� �O�H�� �U�H�G�Hfinesc tot mai exact. Analiza 
discursului���� �v�Q�� �P�R�G�� �G�H�R�V�H�E�L�W���� �S�U�H�L�D�� ���L�� �D�S�U�R�I�X�Q�G�H�D�]���� �F�R�Q�F�H�S�W�H�O�H�� �G�H���I�R�U�P�D�0�L�X�Q�L�� �G�L�V�F�X�U�V�L�Y�H, 
practici discursive ���L��interdiscurs [M. Foucault, (1966) 2010, passim]. 
 Conceptele arheologiei �O�X�L�� �)�R�F�D�X�O�W�� �V�H�� �I�X�Q�G�D�P�H�Q�W�H�D�]���� �S�U�R�J�U�H�V�L�Y�� �S�H contestarea 
�S�H�U�P�D�Q�H�Q�W���� �D�� �W�X�W�X�U�R�U�� �I�R�U�P�H�O�R�U�� �S�U�H�D�O�D�E�L�O�H���� �$�V�W�I�H�O���� �S�U�R�L�H�F�W�X�O�� �Ä�G�H�V�F�U�L�H�U�L�L�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U��
�G�L�V�F�X�U�V�L�Y�H�´��Ibid�������S�������������V�H���R�S�X�Q�H���v�Q���H�J�D�O�����P���V�X�U�����D�W�v�W analizei limbii, �F�v�W�����L���L�V�W�R�U�L�H�L���J�v�Q�G�L�U�L�L�����Ì�Q��
�F�D�G�U�X�O�� �Ä�F�v�P�S�X�O�X�L�� �H�Y�H�Q�L�P�H�Q�W�H�O�R�U�� �G�L�V�F�X�U�V�L�Y�H�´�� ��Ibid., p. 3�������� �v�Q�
�H�O�H�V�� �G�U�H�S�W�� �D�Q�V�D�P�E�O�X�O�� �I�L�Q�L�W�� �D�O��
�V�H�F�Y�H�Q�
�H�O�R�U���O�L�Q�J�Y�L�V�W�L�F�H���F�D�U�H���D�X���I�R�V�W���G�H�M�D���I�R�U�P�X�O�D�W�H�����F�R�Q�G�L�
�L�L�O�H���G�H���H�[�L�V�W�H�Q�
�����D�O�H���X�Q�H�L���I�R�U�P�D�0�L�X�Q�L��
discursive �F�R�U�H�V�S�X�Q�G�� �X�U�P���W�R�D�U�H�O�R�U�� �F�U�L�W�H�U�L�L�� �V�S�H�F�L�I�L�F�H���� �W�L�S�X�O�� �G�H�� �H�Q�X�Q�
�D�U�H���� �H�[�L�V�W�H�Q�
�D�� �X�Q�X�L��
domeniu de obiecte comune, sistemu�O���G�H�� �F�R�Q�F�H�S�W�H�����L���R�S�
�L�X�Q�L�O�H���W�H�P�D�W�L�F�H���� �Ä�v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H���V�H��
�S�R�D�W�H�� �G�H�V�F�U�L�H�� �X�Q�� �V�L�V�W�H�P�� �G�H�� �G�L�V�S�H�U�V�L�H�� �v�Q�W�U�H�� �X�Q�� �D�Q�X�P�L�W�� �Q�X�P���U�� �G�H�� �H�Q�X�Q�
�X�U�L���� �v�Q�� �F�D�]�X�O�� �v�Q�� �F�D�U�H�� �V�H��
�S�R�D�W�H�� �G�H�I�L�Q�L�� �R�� �U�H�J�X�O�D�U�L�W�D�W�H�� ���R���R�U�G�L�Q�H���� �F�R�U�H�O�D�
�L�L���� �S�R�]�L�
�L�L�� ���L�� �W�U�D�Q�V�I�R�U�P���U�L���� �v�Q�W�U�H�� �R�E�L�H�F�W�H�����W�L�S�X�U�L�� �G�H��
�H�Q�X�Q�
�D�U�H�� ���L�� �R�S�
�L�X�Q�L�� �W�H�P�D�W�L�F�H���� �Y�R�P�� �V�S�X�Q�H���� �S�U�L�Q�� �F�R�Q�Y�H�Q�
�L�H���� �F���� �D�Y�H�P�� �G�H-a face cu o �I�R�U�P�D�0�L�X�Q�H��
�G�L�V�F�X�U�V�L�Y�����>�«�@��Ibid., p. 48). 
 Pentru M. Foucault, �H�Q�X�Q�0�X�O �U�H�S�U�H�]�L�Q�W���� �X�Q�L�W�D�W�H�D�� �P�L�Q�L�P�D�O���� �v�Q�� �D�Q�D�O�L�]�D��
�I�R�U�P�D�0�L�X�Q�L�O�R�U�G�L�V�F�X�U�V�L�Y�H, iar discursul �H�V�W�H���G�H�I�L�Q�L�W�F�D���D�Q�V�D�P�E�O�X���G�H���H�Q�X�Q�
�X�U�L���F�D�U�H���
�L�Q���G�H���D�F�H�H�D���L��
�I�R�U�P�D�0�L�X�Q�H�� �G�L�V�F�X�U�V�L�Y�� ���L�� �Ä�S�H�Q�W�U�X�� �F�D�U�H�� �H�V�W�H�� �S�R�V�L�E�L�O���� �G�H�I�L�Q�L�U�H�D�� �X�Q�X�L�� �D�Q�V�D�P�E�O�X�� �G�H�� �F�R�Q�G�L�
�L�L�� �G�H��
�H�[�L�V�W�H�Q�
���´������Ibid., p. 145). D. Maingueneau reia conceptul de �I�R�U�P�D�0�L�X�Q�H���G�L�V�F�X�U�V�L�Y�� �S�H���F�D�U�H���v�O��
�S�U�H�]�L�Q�W������ �D�O���W�X�U�L�� �G�H��discurs ���L���V�X�S�U�D�I�D�0���� �G�L�V�F�X�U�V�L�Y������ �G�U�H�S�W�� �I�X�Q�G�D�P�H�Q�W�D�O�� �v�Q�� �W�H�R�U�L�D��analizei 
discursului �������������������������3�H�Q�W�U�X���D�F�H�V�W�D���G�L�Q���X�U�P�������I�R�U�P�D�0�L�X�Q�H�D���G�L�V�F�X�U�V�L�Y�����U�H�S�U�H�]�L�Q�W�����G�H�� �I�D�S�W���X�Q��
sistem de constr�v�Q�Jeri semantice �F���U�X�L�D�� �G�L�V�F�X�U�V�X�O�� �W�U�H�E�X�L�H�� �V���� �V�H�� �V�X�S�X�Q������ �5�H�I�H�U�L�W�R�U�� �O�D�� �D�F�H�V�W�H�D����
lingvista S.-M. Ardeleanu �D�I�L�U�P���� �F���� �Ä�G�L�V�W�L�Q�F�
�L�D�� �F�R�Q�F�H�S�W�X�D�O���� �G�L�Q�W�U�H���V�X�S�U�D�I�D�0���� �G�L�V�F�X�U�V�L�Y�� ���L��
�I�R�U�P�D�U�H���G�L�V�F�X�U�V�L�Y�� nu este de�F�vt un alt avatar al cuplului �O�L�P�E��-vorbire �F�D�U�H���F�L�U�F�X�O�����v�Q���F�D�G�U�X�O��
�D�Q�D�O�L�]�H�L�� �W�H�[�W�X�D�O�H���� �X�Q�G�H���� �I�L�H�F�D�U�H�� �W�H�R�U�L�H���� �S���V�W�U�v�Q�G �Y�D�O�R�D�U�H�D�� �I�X�Q�G�D�P�H�Q�W�D�O������ �v�O�� �R�U�L�H�Q�W�H�D�]���� �v�Q�W�U-un 
�V�H�Q�V���Q�R�X�´������������������������ 
 �0���� �)�R�X�F�D�X�O�W�� �D�Y�D�Q�V�H�D�]���� �L�G�H�H�D�� �F���� �X�Q��discurs pur���� �H�O�L�E�H�U�D�W�� �G�H�� �U�H�O�D�
�L�L�O�H�� �L�P�S�O�L�F�L�W�H�� �F�X��
�F�H�O�H�O�D�O�W�H�� �G�L�V�F�X�U�V�X�U�L�� �V�D�X�� �G�H�� �L�Q�W�H�U�D�F�
�L�X�Q�H�D�� �F�X�� �J�U�X�S�X�U�L�O�H�� �V�R�F�L�D�O�H���� �Q�X�� �D�U�� �H�[�L�V�W�D�� �G�H�F�v�W�� �O�D�� �Ä�K�R�W�D�U�H�O�H��
�W�H�R�O�R�J�L�F�H�� �D�O�H�� �,�V�W�R�U�L�H�L�´�� �>�������������� ������������ �����@���� �'�H�� �D�F�H�H�D���� �vn sistemul de formare al discursului 
�H�[�L�V�W�����X�Q���V�L�V�W�H�P���G�H���G�H�S�H�Q�G�H�Q�
�H�����3�H���G�H���R���S�D�U�W�H�����v�Q���I�X�Q�F�
�L�H���G�H���D�F�H�V�W�H�D���G�L�Q���X�U�P�������V�H���V�W�D�E�L�O�H�V�F�����v�Q��
�F�D�G�U�X�O�� �Ä�S�U�D�F�W�L�F�L�O�R�U�� �G�L�V�F�X�U�V�L�Y�H�´�� ��Ibid������ �S���� ���������� �U�H�J�X�O�L�O�H�� �G�H�� �I�R�U�P�D�U�H�� �V�S�H�F�L�I�L�F�H�� �F�D�U�H�� �I�D�F�� �S�R�V�L�E�L�O����
�H�[�L�V�W�H�Q�
�D�� �G�L�V�F�X�U�V�X�O�X�L�� �F�D�� �D�W�D�U�H���� �L�D�U�� �S�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �D�F�H�V�W�H�� �G�H�S�H�Q�G�H�Q�
�H�� �U�H�O�H�Y���� �I�D�S�W�X�O�� �F����
�H�Q�X�Q�
�X�U�L�O�H���Q�X���H�[�L�V�W�����G�H�F�v�W���G�D�F�����V�X�Q�W���v�Q���U�H�O�D�
�L�H���F�X���D�O�W�H���H�Q�X�Q�
�X�U�L�����L�P�S�O�L�F�L�W���V�D�X���H�[�S�O�L�F�L�W�����v�Q���Ä�F�vmpul 
�H�Q�X�Q�
�L�D�W�L�Y�´��Ibid., p. 123)���� �D�G�L�F���� �v�Q��interdiscurs. �Ì�Q�� �E�D�]�D�� �D�F�H�V�W�R�U�� �S�U�H�P�L�V�H���)�R�X�F�D�X�O�W�� �G�H�I�L�Q�H���W�H��
�F�v�P�S�X�O���H�Q�X�Q�0�L�D�W�L�Y �v�Q���W�H�U�P�H�Q�L���G�H���0�H�V���W�X�U�����F�R�P�S�O�H�[�����.�L���D�U�K�L�W�H�F�W�X�U�������Ä�(�O���V�H���F�R�Q�V�W�L�W�X�L�H�����v�Q���S�U�L�P�X�O��
r�v�Q�G�����G�L�Q���V�H�U�L�D���F�H�O�R�U�O�D�O�W�H���I�R�U�P�X�O���U�L���v�Q���L�Q�W�H�U�L�R�U�X�O���F���U�R�U�D���V�H���v�Q�V�F�U�L�H���H�Q�X�Q�
�X�O�����I�R�U�P�v�Q�G un element 
�>�«�@�� �(�O�� �V�H�� �F�R�Q�V�W�L�W�X�L�H���� �G�H�� �D�V�H�P�H�Q�H�D���� �G�L�Q�� �D�Q�V�D�P�E�O�X�O�� �G�H�� �I�R�U�P�X�O���U�L�� �O�D �F�D�U�H�� �V�H�� �U�H�I�H�U���� �H�Q�X�Q�
�X�O��
���L�P�S�O�L�F�L�W���V�D�X���Q�X�����I�L�H���S�H�Q�W�U�X���D���O�H���U�H�S�H�W�D�����I�L�H���S�H�Q�W�U�X���D���O�L���V�H���R�S�X�Q�H�����I�L�H�����v�Q���I�L�Q�H�����S�H�Q�W�U�X���D���Y�R�U�E�L���O�D��
r�v�Q�G�X�O�� �O�X�L�� �G�H�V�S�U�H�� �H�O�H���� �Q�X�� �H�[�L�V�W���� �H�Q�X�Q�
�� �F�D�U�H���� �v�Q�W�U-�X�Q�� �I�H�O�� �V�D�X�� �D�O�W�X�O���� �V���� �Q�X�� �U�H�D�F�W�X�D�O�L�]�H�]�H�� �D�O�W�H��
�H�Q�X�Q�
�X�U�L���>�«�@�´����Ibid., p.122-123). 
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 De a�V�H�P�H�Q�H�D���� �S�O�D�V�D�W���� �V�X�E�� �V�H�P�Q�X�O�� �S�O�X�U�L�G�L�V�F�L�S�O�L�Q�D�U�L�W���
�L�L���� �W�H�R�U�L�D�� �E�D�K�W�L�D�Q������ �F�R�Q�V�W�L�W�X�L�W����
�D�S�U�R�D�S�H�� �L�Q�W�H�J�U�D�O�� �F�D�� �U�H�D�F�
�L�H�� �v�P�S�R�W�U�L�Y�D��exceselormetodei formale ruse1���� ���L-�D�� �U�H�J���V�L�W�� �H�F�R�X�� �v�Q��
�G�L�I�H�U�L�W�H�� �G�R�P�H�Q�L�L�� �G�H�� �F�H�U�F�H�W�D�U�H���� �F�U�L�W�L�F�D�� ���L�� �L�V�W�R�U�L�D�� �I�R�U�P�H�O�R�U�� ���L�� �J�H�Q�X�U�L�O�R�U�� �O�L�W�H�U�D�U�H���� �V�Rciologie, 
�D�Q�D�O�L�]�D���G�L�V�F�X�U�V�X�O�X�L�����D�Q�D�O�L�]�D���W�H�[�W�X�D�O�����H�W�F���� 
 �3�H�Q�W�U�X���0�����%�D�K�W�L�Q�����I�R�U�P�D���v�L���H�V�W�H���F�R�U�H�O�D�W�L�Y�����F�R�Q�
�L�Q�X�W�X�O�X�L�����Ä�F�D�U�H���v�Q���D�I�D�U�D���D�F�H�V�W�H�L���F�R�U�H�O�D�
�L�L��
�Q�X���D�U�H���Q�L�F�L�X�Q���V�H�Q�V�´���������������������������'�H���D�F�H�H�D�����R�E�L�H�F�W�L�Y�X�O���S�U�L�Q�F�L�S�D�O���D�O���F�H�U�F�H�W���U�L�L���O�L�W�H�U�D�U�H���Q�X���S�U�L�Y�H���W�H��
forma sau con�
�L�Q�X�W�X�O�� �v�Q�� �L�Q�G�L�Y�L�G�X�D�O�L�W�D�W�H�D�� �O�R�U���� �F�L�� �V�W�U�X�F�W�X�U�D���D�U�K�L�W�H�F�W�R�Q�L�F�����D�� �R�S�H�U�H�L�� �v�Q�
�H�O�H�D�V���� �F�D��
�V�S�D�
�L�X�� �D�O�� �L�Q�W�H�U�D�F�
�L�X�Q�L�L�� �G�L�Q�W�U�H�� �Ä�D�W�L�W�X�G�L�Q�H�D�� �D�[�L�R�O�R�J�L�F���� �D�� �D�X�W�R�U�X�O�X�L�� �F�U�H�D�W�R�U���� �F�R�Q�
�L�Q�X�W�� ���L�� �I�R�U�P���´��
(Ibid., p. 94-�������������3�H�Q�W�U�X���D���F�R�Q�I�H�U�L���G�H�P�H�U�V�X�O�X�L���G�H���G�H�S�����L�U�H���D�� �I�R�U�P�D�O�L�V�P�X�O�X�L��abstract �v�Q�W�U�H�D�J�D��
�H�I�L�F�D�F�L�W�D�W�H�� �D�� �F�U�L�W�L�F�L�L�� �F�R�Q�V�W�U�X�F�W�L�Y�H���� �0���� �%�D�K�W�L�Q�� �F�U�H�H�D�]���� �R�� �V�H�U�L�H�� �G�H�� �F�R�Q�F�H�S�W�H���� �S�U�H�F�X�P�� �F�H�O�� �G�H��
cronotop2(Ibid., p. 294) sau cel de dialogism�����F�X���V�F�R�S�X�O���G�H���D���G�H�V�F�U�L�H���S�U�R�F�H�V�X�O���S�U�L�Q���F�D�U�H�����v�Q�W�U-
�X�Q���W�H�[�W���O�L�W�H�U�D�U�����V�H�Q�V�X�O���U�H�]�X�O�W�����G�L�Q���L�Q�W�H�U�D�F�
�L�X�Q�H�D���F�R�Q�
�L�Q�X�W�X�O�X�L���L�G�H�R�O�R�J�L�F�����L���D���I�R�U�P�H�L���� 
 �'�H�S�D�U�W�H���G�H���D���U�H�F�X�]�D���D�X�W�R�U�X�O�����L���D���U�H�G�X�F�H���W�H�[�W�X�O�� �O�L�W�H�U�D�U���O�D���X�Q���V�L�V�W�H�P�� �D�E�V�W�U�D�F�W�����0�����%�D�K�W�L�Q��
�G�H�V�F�U�L�H���F�R�P�S�O�H�[�L�W�D�W�H�D���U�D�S�R�U�W�X�U�L�O�R�U���S�H���F�D�U�H���G�L�I�H�U�L�W�H�O�H���O�L�P�E�D�M�H�����Y�R�F�L�����L���V�W�L�O�X�U�L���O�H���v�Q�W�U�H�
�L�Q���X�Q�H�O�H���F�X��
�F�H�O�H�O�D�O�W�H�� �v�Q�� �L�Q�W�H�U�L�R�U�X�O�� �D�F�H�O�X�L�D���L�� �W�H�[t. Discursul instituie textul ca mediu dinamic, plurivocal, 
iar dialogismul �U�H�]�X�O�W���� �G�L�Q�� �Ä�U�H�O�D�
�L�L�O�H�� ���L�� �F�R�U�H�O�D�
�L�L�O�H�� �V�S�H�F�L�D�O�H�� �v�Q�W�U�H�� �H�Q�X�Q�
�X�U�L�� ���L�� �O�L�P�E�D�M�H�´�� ��Ibid., 
p.120). Avans�v�Q�G �L�G�H�H�D�� �F���� �R�U�L�F�H��discurs este caracterizat de �L�Q�W�H�Q�0�L�R�Q�D�O�L�W�D�W�H, M. Bahtin 
extinde principiul dialogismului �D�V�X�S�U�D�� �v�Q�W�U�H�J�L�L�� �D�F�W�L�Y�L�W���
�L�� �X�P�D�Q�H���� �Ä�D�� �V�W�X�G�L�D�� �G�L�V�F�X�U�V�X�O�� �v�Q�� �V�L�Q�H����
ignor�v�Q�G �R�U�L�H�Q�W�D�U�H�D�� �O�X�L�� �v�Q�� �D�I�D�U������ �H�V�W�H�� �W�R�W�� �D�W�v�W �G�H�� �D�E�V�X�U�G�� �F�D�� �D�� �V�W�X�G�L�D�� �R�� �W�U���L�U�H�� �S�V�L�K�L�F���� �v�Q�� �D�I�D�U�D��
�U�H�D�O�L�W���
�L�L���D�V�X�S�U�D���F���U�H�L�D���D�F�H�D�V�W�D���H�V�W�H���R�U�L�H�Q�W�D�W�������L���F�D�U�H���D���G�H�W�H�U�P�L�Q�D�W-�R�´����Ibid., p. 148).  
 �Ì�Q�� �W�H�R�U�L�D�� �E�D�K�W�L�D�Q������ �G�L�P�H�Q�V�L�X�Q�H�D�� �L�Q�W�H�U�D�F�W�L�Y���� �D�� �O�L�P�E�D�M�X�O�X�L�� �Q�X�� �S�U�H�V�X�S�X�Q�H�� �G�R�D�U�� �D�Q�D�O�L�]�D��
�S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U�� �G�L�D�O�R�J�X�O�X�L�� �V�W�X�G�L�D�W�� �F�D�� �Ä�I�R�U�P���� �F�R�P�S�R�]�L�
�L�R�Q�D�O���� �D�� �V�W�U�X�F�W�X�U�L�L�� �Y�R�U�E�L�U�L�L�´�� ��Ibid., p. 
������������ �S�U�R�G�X�F�
�L�L�O�H�� �P�R�Q�R�O�R�J�D�W�H���� �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �W�L�S�R�O�R�J�L�D�� �O�R�U�� �V�X�Q�W�� �G�H�� �D�V�H�P�H�Q�H�D�� �G�L�D�O�R�J�D�W�H�� �v�Q��
�P���V�X�U�D�� �v�Q�� �F�D�U�H�� �V�X�Q�W�� �G�H�W�H�U�P�L�Q�D�W�H�� �G�H�� �X�Q�� �D�Q�V�P�D�E�O�X�� �G�H�� �S�U�R�G�X�F�
�L�L�� �D�Q�W�H�U�L�R�D�U�H���� �Ä�'�L�V�F�X�U�V�X�O�� �v���L��
�F�R�Q�F�H�S�H���R�E�L�H�F�W�X�O���v�Q���P�R�G���G�L�D�O�R�J�L�F�����>�«�@���2�U�L�F�H���G�L�V�F�X�U�V���H�V�W�H���R�U�L�H�Q�W�D�W���V�S�U�H���X�Q���U���V�S�X�Q�V�����L���Q�X���S�R�D�W�H��
�H�Y�L�W�D�� �L�Q�I�O�X�H�Q�
�D�� �S�U�R�I�X�Q�G���� �D�� �G�L�V�F�X�U�V�X�O�X�L�� �S�U�H�Y���]�X�W���� �>�«�@�� �)�R�U�P�v�Q�Gu-�V�H�� �v�Q�� �D�W�P�R�V�I�H�U�D�� �D�� �F�H�H�D�� �F�H�� �H��
�G�L�Q�D�L�Q�W�H���V�S�X�V�����G�L�V�F�X�U�V�X�O���H�V�W�H�����v�Q���D�F�H�O�D���L���W�L�P�S�����G�H�W�H�U�P�L�Q�D�W���G�H���F�H�H�D���F�H���Q-�D���I�R�V�W���v�Q�F�����H�[�S�U�L�P�D�W�����G�D�U��
�I�R�U�
�D�W�� ���L�� �G�H�M�D�� �S�U�H�Y���]�X�W�� �G�H�� �F�X�Y�v�Q�W�X�O�� �G�H�� �U���V�S�X�Q�V���� �$���D�� �V�H�� �v�Q�W�v�P�S�O���� �v�Q�� �R�U�L�F�H�� �G�L�D�O�R�J�� �Y�L�X���� �7�R�D�W�H��
formele retorice, mon�R�O�R�J�L�F�H�� �S�U�L�Q�� �V�W�U�X�F�W�X�U�D�� �O�R�U�� �F�R�P�S�R�]�L�
�L�R�Q�D�O���� �V�X�Q�W�� �R�U�L�H�Q�W�D�W�H�� �F���W�U�H�� �X�Q��
�D�V�F�X�O�W���W�R�U�����L���X�Q���U���V�S�X�Q�V�´����Ibid., p. 134-135).  
 Fundamentul teoriei dialogismului �E�D�K�W�L�D�Q�� �U�H�]�L�G���� �S�H�� �G�H�� �R�� �S�D�U�W�H�� �v�Q�� �I�D�S�W�X�O�� �F���� �R�U�L�F�H��
�G�L�V�F�X�U�V�����G�H���R�U�L�F�H���Q�D�W�X�U�������L�P�S�O�L�F�������v�Q���P�R�G���I�L�U�H�V�F�����U�H�O�X�D�U�H�D����i modificarea unui discurs anterior, 
�L�D�U���S�H���G�H���D�O�W�����S�D�U�W�H���v�Q���I�D�S�W�X�O���F�����H�V�W�H���v�Q���S�H�U�P�D�Q�H�Q�
�����R�U�L�H�Q�W�D�W���F���W�U�H���F�R�P�S�U�H�K�H�Q�V�L�X�Q�H�D���U�H�F�L�S�U�R�F������
Astfel, �U�H�O�D�0�L�L�O�H���L�Q�W�H�U�G�L�V�F�X�U�V�L�Y�H �V�H���F�R�Q�V�W�L�W�X�L�H���F�D���X�U�P�D�U�H���D���I�D�S�W�X�O�X�L���F�����R�U�L�F�H���I�R�U�P�����G�H���F�R�Q���W�L�L�Q�
����
�V�D�X���F�X�Q�R�D���W�H�U�H���H�V�W�H���P�H�G�L�D�W�����G�H���D�F�W�L�Y�L�W�D�W�H�D���G�L�V�F�X�U�V�L�Y��, av�v�Q�G �v�Q�� �Y�H�G�H�U�H�� �I�D�S�W�X�O���F�����R�U�L�F�H���G�L�V�F�X�U�V��
�Ä�W�U�H�F�H�� �S�U�L�Q�� �P�H�G�L�X�O�� �G�L�V�F�X�U�V�X�U�L�O�R�U�� ���L�� �D�F�F�H�Q�W�H�O�R�U�� �V�W�U���L�Q�H���� �F�R�Q�V�X�Q���� �R�U�L�� �H�� �v�Q�� �G�H�]�D�F�R�U�G�� �F�X�� �D�Q�X�P�L�W�H��
�H�O�H�P�H�Q�W�H���D�O�H�� �O�X�L���� �L�]�E�X�W�L�Q�G���� �v�Q���D�F�H�V�W���S�U�R�F�H�V���G�L�D�O�R�J�L�]�D�W�����V��-���L�� �P�R�G�H�O�H�]�H�� �F�K�L�S�X�O�����L���W�R�Q�X�O�� �V�W�L�O�L�V�W�L�F�´��
(Ibid., p. 132).  
 Prin urmare, constituirea unui �F�v�P�S���G�L�V�F�L�S�O�L�Q�D�U���D�X�W�R�Q�R�P���D�O���F���U�X�L���R�E�L�H�F�W���G�H���V�W�X�G�L�X���H�V�W�H��
discursul �V�H�� �v�Q�V�F�U�L�H�� �v�Q�W�U-�X�Q���S�U�R�F�H�V���H�Y�R�O�X�W�L�Y�����L���F�R�Q�Y�H�U�J�H�Q�W���D�O�� �P�D�L�� �P�X�O�W�R�U���R�U�L�H�Q�W���U�L���� �O�L�Q�J�Y�L�V�W�L�F������
istorie, sociologie etc. De altfel, D. Mainguene�D�X�� �G�H�I�L�Q�H���W�H�� �D�Q�D�O�L�]�D�� �G�L�V�F�X�U�V�X�O�X�L�� �Ä�G�L�V�F�L�S�O�L�Q�H��
�F�D�U�U�H�I�R�X�U�´�� ��������������Avant-propos������ �'�H�V�F�K�L�G�H�U�H�D�� �L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U���� ���L�� �Ä�Y�D�U�L�H�W�D�W�H�D�� �V�H�P�D�Q�W�L�F���� �D��
�Q�R�
�L�X�Q�L�L�� �G�H�G�L�V�F�X�U�V�´�� ���6��-�0���� �$�U�G�H�O�H�D�Q�X���� ������������ �������� �U�H�I�O�H�F�W���� �D�V�S�H�F�W�X�O�� �H�W�H�U�R�J�H�Q�� �D�O�� �G�R�P�H�Q�L�X�O�X�L����

                                                             
1�0�L�K�D�L�O���%�D�K�W�L�Q���U�H�S�U�R���H�D�]���� �P�H�W�R�G�H�L���I�R�U�P�D�O�H���U�X�V�H���Ä�S�R�]�L�
�L�D�����W�L�L�Q�
�L�I�L�F�����Q�H�V�D�W�L�V�I���F���W�R�D�U�H���>�«�@���F�R�Q�G�L�
�L�R�Q�D�W���� �v�Q���X�O�W�L�P����
�L�Q�V�W�D�Q�
�����G�H���D�W�L�W�X�G�L�Q�H�D���H�U�R�Q�D�W���� ���V�D�X���v�Q���F�H�O���P�D�L���E�X�Q���F�D�]�� �F�R�Q�I�X�]���� �v�Q���S�U�L�Y�L�Q�
�D���P�H�W�R�G�H�L���� �D���S�R�H�W�L�F�L�L���F�R�Q�F�H�S�X�W���� �G�H���H�O�H��
�I�D�
�����G�H���H�V�W�H�W�L�F�D���J�H�Q�H�U�D�O�������V�L�V�W�H�P�D�W�L�F�R���± �I�L�O�R�]�R�I�L�F���´��������������������) 
2�$�X�W�R�U�X�O���G�H�I�L�Q�H���W�H��cronotopul �Ä�F�H�H�D���F�H���v�Q���W�U�D�G�X�F�H�U�H���D�G���O�L�W�W�H�U�D�P���v�Q�V�H�D�P�Q�����W�L�P�S���± �V�S�D�
�L�X�����F�R�Q�H�[�L�X�Q�H�D���H�V�H�Q�
�L�D�O�����D��
�U�H�O�D�
�L�L�O�R�U���W�H�P�S�R�U�D�O�H�����L���V�S�D�
�L�D�O�H�����Y�D�O�R�U�L�I�L�F�D�W�H���D�U�W�L�V�W�L�F���v�Q���O�L�W�H�U�D�W�X�U�������>�«�@���7�L�P�S�X�O�����D�L�F�L�����V�H���F�R�Q�G�H�Q�V�H�D�]�������V�H���F�R�P�S�U�L�P������
devine vizibil din punct �G�H�� �Y�H�G�H�U�H�� �D�U�W�L�V�W�L�F���� �V�S�D�
�L�X�O�� �v�Q�V���� �V�H�� �L�Q�W�H�Q�V�L�I�L�F������ �S���W�U�X�Q�G�H�� �v�Q�� �P�L���F�D�U�H�D�� �W�L�P�S�X�O�X�L���� �D��
�V�X�E�L�H�F�W�X�O�X�L�����D���L�V�W�R�U�L�H�L�´���������������������������� 
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acesta relev�v�Q�G mai cur�v�Q�G �Ä�X�Q���D�Q�V�D�P�E�O�X�� �G�H�� �F�H�U�F�H�W���U�L�� �F�D�U�H�� �D�X�� �v�Q�� �Y�H�G�H�U�H�� �O�L�P�E�D�M�X�O���� �S�O�D�V�v�Q�G pe 
�S�U�L�P�X�O�� �O�R�F�� �D�F�W�L�Y�L�W�D�W�H�D�� �V�X�E�L�H�F�
�L�O�R�U���� �G�L�Q�D�P�L�F�D�� �H�Q�X�Q�
�L�D�W�L�Y������ �U�H�O�D�
�L�D�� �F�X�� �F�R�Q�W�H�[�W�X�O�� �V�R�F�L�D�O�´���'����
Maingueneau, 1991: 11).  
  �2�G�D�W���� �F�X�� �U�H�F�R�Q�I�L�J�X�U�D�U�H�D�� �G�L�V�F�L�S�O�L�Q�D�U���� �v�Q�� �M�X�U�X�O�� �F�R�Q�F�H�S�W�X�O�X�L�� �G�H��discurs �U�H�I�O�H�F�
�L�Lle 
lingvistice asupra discursului literar �V�H���V�F�K�L�P�E�����F�R�Q�V�L�G�H�U�D�E�L�O���v�Q���D�F�R�U�G���F�X���Q�R�X�D���Y�L�]�L�X�Q�H���D�V�X�S�U�D��
�O�L�P�E�L�L�����L���V�H���F�R�Q�W�X�U�H�D�]�����D�V�W�I�H�O���Q�R�L���P�R�G�H�O�H���H�[�S�O�L�F�D�W�L�Y�H���D�O���F���U�R�U���D�S�D�U�D�W���F�R�Q�F�H�S�W�X�D�O���X�]�H�D�]�����W�H�U�P�H�Q�L��
precum: �P�R�G�D�O�L�W���0�L���� �G�L�V�F�X�U�V�� �L�Q�G�L�U�H�F�W���� �S�R�O�L�I�R�Q�L�H���� �W�H�P�S�R�U�D�O�L�W�D�W�H���� �G�H�W�H�U�P�L�Q�D�U�H�� �W�H�P�S�R�U�D�O������
�P�H�W�D�H�Q�X�Q�0�D�U�H���H�W�F�����,�Q�W�H�U�S�U�H�W�D�W�����S�U�L�Q���S�U�L�V�P�D���D�F�H�V�W�R�U���W�H�U�P�H�Q�L�����v�Q���F�D�U�H���U�H�P�D�U�F�����'�����0�D�L�Q�J�X�H�Q�H�D�X����
�Ä�U�H�I�H�U�L�Q�
�D���O�D���O�X�P�H�����L���v�Q�V�F�U�L�H�U�H�D���S�D�U�W�H�Q�H�U�L�O�R�U���H�Q�X�Q�
���U�L�L���v�Q���G�L�V�F�X�U�V���V�H���v�Q�W�U�H�S���W�U�X�Q�G�´���>��������������������������
�����@���� �O�L�W�H�U�D�W�X�U�D�� �F�R�Q�V�W�L�W�X�L�H�� �v�Q�� �S�U�L�P�X�O�� �U�v�Q�G o activitate���� �Ä�>�«�@�� �H�D�� �Q�X�� �
�L�Q�H�� �G�R�D�U�� �X�Q�� �G�L�V�F�X�U�V�� �G�H�V�S�U�H��
�O�X�P�H�����F�L���v���L���R�U�J�D�Q�L�]�H�D�]�����S�U�R�S�U�L�D���S�U�H�]�H�Q�
�����v�Q���D�F�H�D�V�W�����O�X�P�H�����Ì�Q���O�R�F���V�����S�X�Q�����R�S�H�U�H�O�H���v�Q���U�H�O�D�
�L�H���F�X��
�L�Q�V�W�D�Q�
�H�� �D�I�O�D�W�H�� �O�D�� �P�D�U�H�� �G�L�V�W�D�Q�
���� �G�H�� �O�L�W�H�U�D�W�X�U���� ���F�O�D�V�H�O�H�� �V�R�F�L�D�O�H���� �P�H�Q�W�D�O�L�W���
�L�O�H���� �H�Y�H�Q�L�P�H�Q�W�H�O�H��
istorice, psi�K�R�O�R�J�L�D�� �L�Q�G�L�Y�L�G�X�D�O���� �«������ �U�H�I�O�H�F�W�D�U�H�D�� �v�Q�� �W�H�U�P�H�Q�L�� �G�H�� �G�L�V�F�X�U�V�� �Q�H�� �R�E�O�L�J���� �V���� �Q�H��
�v�Q�G�U�H�S�W���P���D�W�H�Q�
�L�D���F���W�U�H���P�D�U�J�L�Q�L�O�H�� �L�P�H�G�L�D�W�H���D�O�H���W�H�[�W�X�O�X�L�����U�L�W�X�D�O�X�U�L�O�H���V�D�O�H���G�H���V�F�U�L�H�U�H�����V�X�S�R�U�W�X�U�L�O�H��
�P�D�W�H�U�L�D�O�H�����V�F�H�Q�D���G�H���H�Q�X�Q�
�D�U�H���«�����´����Idem, (2004) 2007: 50).  
 �$�O�W�I�H�O�� �V�S�X�V���� �v�Q�� �F�R�Q�W�H�[�Wul teoretic al analizei discursului, viziunea asupra literaturii se 
�v�Q�V�F�U�L�H�� �S�H�� �D�[�D�� �G�H�]�Y�R�O�W���U�L�L�� �X�Q�X�L�� �D�Q�V�D�P�E�O�X�� �G�H�� �F�R�Q�F�H�S�W�H�� ���L�� �S�U�L�Q�F�L�S�L�L�� �F�D�U�H�� �U�H�I�O�H�F�W���� ���L�� �G�H�V�F�U�L�X���� �v�Q��
�D�F�H�H�D���L���P���V�X�U�������G�L�V�F�X�U�V�L�Y�L�W�D�W�H�D���V�S�H�F�L�I�L�F�����W�H�[�W�X�O�X�L���O�L�W�H�U�D�U�� 
Concluzii 
 �)���U�����v�Q�G�R�L�D�O�������P�D�Q�L�I�H�V�W�D�U�H�D���W�H�R�U�L�L�O�R�U���O�L�Q�J�Y�L�V�W�L�F�H���v�Q���L�Q�W�H�U�L�R�U�X�O���S�U�D�F�W�L�F�L�L���O�L�W�H�U�D�U�H���D���J�H�Q�H�U�D�W��
at�v�W �O�H�J���W�X�U�L���D�X�W�H�Q�W�L�F�H�����F�v�W�����L�� �V�L�W�X�D�
�L�L���F�R�Q�I�O�L�F�W�X�D�O�H�Ì�Q�� �I�L�Q�D�O�����S�X�W�H�P���D�I�L�U�P�D���F�����R�G�D�W�����F�X���H�P�H�U�J�H�Q�
�D��
�W�H�R�U�L�L�O�R�U�� �H�Q�X�Q�
���U�L�L�� ���L�� �D�� �D�Q�D�O�L�]�H�L�� �G�L�V�F�X�U�V�X�O�X�L�U�H�I�O�H�F�
�L�L�O�H�� �O�L�Q�J�Y�L�V�W�L�F�H�� �D�V�X�S�U�D�� �O�L�W�H�U�D�W�X�U�L�L �V�H�� �P�R�G�L�I�L�F����
�F�R�Q�V�L�G�H�U�D�E�L�O���� �Ì�Q�V�F�U�L�V�H�� �v�Q�W�U-�X�Q�� �F�D�G�U�X�� �S�O�X�U�L�G�L�V�F�L�S�O�L�Q�D�U���� �S�U�D�J�P�D�W�L�F������ �V�R�F�L�R�F�U�L�W�L�F���� �U�H�W�R�U�L�F���� �H�W�F������
�Q�R�L�O�H���P�R�G�H�O�H���L�Q�Y�H�V�W�L�J�D�W�L�Y�H���S�U�R�S�X�Q���X�Q���D�S�D�U�D�W���F�R�Q�F�H�S�W�X�D�O���F�D�U�H���L�P�S�X�Q�H���R���G�X�E�O�����H�[�L�J�H�Q�
�������S�U�L�P�D��
�Y�L�]�H�D�]�����D�W�v�W �S�R�]�L�
�L�R�Q�D�U�H�D���O�L�Q�J�Y�L�V�W�L�F�L�L�����F�v�W�����L���D���O�L�W�H�U�D�W�X�U�L�L���v�Q�W�U-�X�Q���V�S�D�
�L�X���I�U�R�Q�W�D�O�L�H�U�����R�U�L�H�Q�W�D�W�H���F���W�U�H��
noile modele investigative, iar ce-a de-�D�� �G�R�X�D�� �U�H�F�O�D�P���� �X�Q�� �F�H�U�F�H�W���W�R�U�G�H�� �D�V�H�P�H�Q�H�D�� �R�U�L�H�Q�W�D�W��
�F���W�U�H���S�O�X�U�L�G�L�V�F�L�S�O�L�Q�D�U�L�W�D�W�H�� 
 �Ì�Q�� �Q�R�X�D�� �H�S�L�V�W�H�P�R�O�R�J�L�H���� �D�S�D�U�D�W�X�O�� �F�R�Q�F�H�S�W�X�D�O�� �D�� �H�Y�R�O�X�D�W�� �G�L�Q�V�S�U�H�� �V�W�U�X�F�W�X�U�D�O�L�V�P�� �F���W�U�H��
lingvistica discursului, contur�v�Q�G �D�V�W�I�H�O���Q�R�L���P�R�G�H�O�H���H�[�S�O�L�F�D�W�L�Y�H�����G�D�U�����L���F�R�Q�V�W�L�W�X�L�U�H�D���X�Q�X�L���V�S�D�
�L�X��
�F�R�P�X�Q�� �G�H�� �U�H�I�O�H�F�
�L�H�� �D�V�X�S�U�D�� �G�L�I�H�U�L�W�H�O�R�U�� �G�H�I�L�Q�L�
�L�L�� ���L�� �W�H�R�U�L�L�� �S�U�R�Y�H�Q�L�W�H�� �G�L�Q�� �G�L�Y�H�U�V�H�� �G�R�P�H�Q�L�L���� �v�Q��
�Y�H�G�H�U�H�D���v�Q�V�F�U�L�H�U�L�L���O�R�U���v�Q�W�U-�R���O�R�J�L�F�����U�H�I�R�U�P�D�W�R�D�U�H���� 
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�$�E�V�W�U�D�F�W���7�K�H���S�U�H�V�H�Q�W���S�D�S�H�U���G�H�D�O�V���Z�L�W�K���(�X�J�H�Q�H���2�¶�1�H�L�O�O�¶�V���S�O�D�\�V���D�Q�G���W�K�H���*�U�H�H�N���0�\�W�K�R�O�R�J�\�����Z�K�R���K�D�V�� �D��
�E�L�J�� �L�Q�I�O�X�H�Q�F�H�� �R�Y�H�U�� �W�K�H�P���� �,�Q�� �2�¶�1�H�L�O�O�¶�V�� �Z�U�L�W�L�Q�J�V���� �W�K�H�U�H�� �D�U�H�� �D�� �O�R�W�� �R�I�� �E�L�R�J�U�D�S�K�L�F�D�O�� �H�O�H�P�H�Q�W�V�� �Z�K�L�F�K��
determined him to write plays, and at the same time, his life makes him read a lot of information and 
�*�U�H�H�N�� �W�U�D�J�H�G�\���� �7�K�H�� �Z�U�L�W�H�U�¶�V�� �O�L�I�H�� �H�Y�H�Q�W�V�� �Z�K�L�F�K�� �K�D�Y�H�� �L�Q�I�O�X�H�Q�F�H�G�� �K�L�P���� �D�Q�G�� �W�K�H�Q�� �W�K�H�� �V�S�H�F�L�I�L�F�� �W�H�U�P�V�� �D�U�H��
�G�H�I�L�Q�H�G�� �D�Q�G�� �S�U�H�V�H�Q�W�H�G�����7�K�H�V�H�� �W�Z�R�� �L�P�S�R�U�W�D�Q�W�� �D�V�S�H�F�W�� �D�U�H�� �I�R�X�Q�G�� �L�Q�� �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�¶�V�� �S�O�D�\�V���� �D�Q�G���L�Q�� �W�K�H��
light of these, I can analyze the plays. 
 
�.�H�\�Z�R�U�G�V���2�¶�1�H�L�O�O�����0�\�W�K�V�����W�U�D�J�H�G�\�����S�O�D�\�V�����O�L�I�H 
 
 

  �:�K�H�Q�� �Z�H�� �K�H�D�U�� �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�¶�V�� �Q�D�P�H���� �Z�H�� �W�K�L�Q�N�� �D�E�R�X�W���W�K�H�� �$�P�H�U�L�F�D�Q�� �Q�D�W�L�R�Q�¶�V�� �P�D�M�R�U��
playwright. He was born in October 16th, 1888 and died on November 27th, 1953. His parents 
�K�D�G���D���P�D�M�R�U���U�R�O�H���L�Q���K�L�V���Z�U�L�W�L�Q�J�V���E�H�F�D�X�V�H���K�L�V���I�D�W�K�H�U���Z�D�V���³�D�Q���D�F�W�R�U���Z�K�R���P�D�G�H���D���I�R�U�W�X�Q�H���S�O�D�\�L�Q�J��
�W�K�H�� �O�H�D�G�� �U�R�O�H�� �L�Q�� �D�� �G�U�D�P�D�W�L�]�D�W�L�R�Q�� �R�I�� �$�O�H�[�D�Q�G�H�U�� �'�X�P�D�V�¶�V�� �V�Z�D�V�K�E�X�F�N�O�L�Q�J�� �Q�R�Y�H�O��The Count of 
Monte Cristo�´�����%�D�\�P���������������D�Q�G���K�L�V���P�R�W�K�H�U���Z�D�V���Ln the backstage with her husband. He spent 
the first years of his life in tours and theatre with his parents.  

 
�'�X�U�L�Q�J�� �2�¶�1�H�L�O�O�¶�V�� �F�K�L�O�G�K�R�R�G���� �K�L�V�� �S�D�U�H�Q�W�V�� �W�R�X�U�H�G�� �I�R�U�� �S�D�U�W���R�I�� �H�Y�H�U�\�� �\�H�D�U���� �O�L�Y�H�G�� �L�Q�� �1�H�Z��
York City hotels for another part, and spent summers at their home in New London, 
�&�R�Q�Q�H�F�W�L�F�X�W���� �2�¶�1�H�L�O�O�� �Z�H�Q�W�� �W�R�� �J�R�R�G�� �S�U�H�S�D�U�D�W�R�U�\�� �V�F�K�R�R�O�V�� �D�Q�G�� �V�W�D�U�W�H�G�� �F�R�O�O�H�J�H�� �D�W��
Princeton in 1906. (Baym 1608) 
 

 From his father, he received the experience regarding the scene and the backstage, 
and from his mother, who was supporting her husband, he received the spiritual part of his 
personality. She was also an artist; she used to play the piano very good. 

�,�Q�������������(�X�J�H�Q�H���2�¶�1�H�L�O�O���G�H�F�L�G�H�G���W�R���Z�U�L�W�H���S�O�D�\�V���D�I�W�H�U���K�H���V�X�I�I�H�U�H�G���I�U�R�P���W�X�E�H�U�F�X�O�R�V�L�V���D�Q�G��
was almost to die. While he was in a sanatorium in Connecticut, he started the play The straw 
where he explains his feelings from that time. Although he stayed there for only five months, 
that time was very useful not only for his health but also for his life as a play-writer. In 1913 
�(�X�J�H�Q�H���2�¶�1�H�L�O�O��had already published five one-act plays named A Wife for a Life, The Web, 
Thirst, Recklessness, and Warnings. �³�+�H�� �M�R�L�Q�H�G���D�� �Q�H�Z�� �H�[�S�H�U�L�P�H�Q�W�D�O���W�K�H�D�W�U�H���J�U�R�X�S���F�D�O�O�H�G���W�K�H��
�3�U�R�Y�L�Q�F�H�W�R�Z�Q���3�O�D�\�H�U�V�´�����%�D�\�P�����������������D�Q�G���W�K�H�U�H�� �K�H���K�D�G���V�R�P�H�� �I�U�L�H�Q�G�V���Z�K�R���K�H�O�S�H�G���K�L�P�����,�Q���W�K�H��
summer the members of that theatre were staging plays on a wharf in Massachusetts, and the 
rest of the year they were using a small theatre in the Village. In the summer of 1917, they 
played for the first time the one-act play called Thirst. 

 
�2�¶�1�H�L�O�O�� �V�S�H�Q�W�� �Veveral years at sea, during which he suffered from depression and 
alcoholism. Despite this, he had a deep love for the sea, and it became a prominent 
theme in many of his plays, several of which are set on board ships like those on 
which he worked. (Murfin) 
 

 Like Baym mentioned, during 1913-���������� �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�� �Z�U�R�W�H�� �Q�L�Q�H�� �S�O�D�\�V���� ��������-
1917 six plays and in 1918 four plays. The staging of the plays made him famous and 
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financially successful. These early plays are realistic and are based on his experiences from 
the sea while he worked at Westinghouse Electric Company. (1608) Also, in 1914 he 
becomes a Harvard student, near Massachusetts, where he studies theatre and at the same 
time meets the professor George Baker (Comarnescu, 36), who influences him a lot although 
after a year he left and did not complete the course about dramatic technique. 
 �(�X�J�H�Q�H���2�¶�1�H�L�O�O���U�H�D�G���D���O�R�W�����D�Q�G���W�K�L�V���W�K�L�Q�J���F�D�Q���E�H���Q�R�W�L�F�H�G���Y�H�U�\���I�D�V�W���L�Q���K�L�V���S�O�D�\�V���E�H�F�D�X�V�H��
they are original and very complex. Comarnescu mentions some names which were very 
�L�P�S�R�U�W�D�Q�W���I�R�U���2�¶�1�H�L�O�O���G�H�Y�H�O�R�S�P�H�Q�W���O�L�N�H���(�G�J�D�U���/�H�H���0�D�V�W�H�U�V�����:�K�L�W�P�D�Q�����1�L�H�W�]�V�F�K�H�����6�W�U�L�Q�G�E�H�U�J����
�:�H�G�H�N�L�Q�G���� �D�Q�G�� �V�R�� �R�Q�� ������������ �2�¶�1�H�L�O�O�� �U�H�D�G�� �H�Y�H�U�\�W�K�L�Q�J�� �K�H�� �I�R�X�Q�G���� �Q�R�� �P�D�W�W�H�U�� �L�I�� �W�K�H�� �D�X�W�K�R�U�V�� �Z�H�U�H��
Greeks, Elizabethans, Classics or Moderns, and at the same time the professor, Baker, 
�H�Q�F�R�X�U�D�J�H�G�� �K�L�P���� �%�D�N�H�U�� �K�D�G�� �D�Q�� �L�P�S�R�U�W�D�Q�W�� �U�R�O�H�� �L�Q�� �D�� �Z�U�L�W�H�U�¶�V�� �O�L�I�H�� �E�H�F�D�X�V�H�� �K�H�� �X�Q�G�H�U�V�W�R�R�G�� �K�L�P����
and that was very useful for a genius (Comarnescu, 100).  
 In 1920 he won the first Pulitzer Prize for Drama with Beyond the Horizon, then 
another three prizes were won in 1922 with one of his best-known plays named Anna 
Christie, in 1928 with Desire Under the Elms and in 1957 Strange Interlude. Another 
�L�P�S�R�U�W�D�Q�W���\�H�D�U���L�Q���(�X�J�H�Q�H���2�¶�1�H�L�O�O���F�D�U�H�H�U���Z�D�V�������������Z�K�H�Q���K�H���Z�R�Q���W�K�H���1�R�E�H�O���3�U�L�]�H���L�Q���/�L�W�H�U�D�W�X�U�H��
after he was nominated by Henrik Schuck, who was a member of Swedish Academy 
(Murfin). 
 In an article from the Internet named �7�K�H�� �6�D�L�O�R�U�� �:�K�R�� �%�H�F�D�P�H�� �³�$�P�H�U�L�F�D�¶�V��
�6�K�D�N�H�V�S�H�D�U�H�´��and written by Muffin is mentioned the fact that at the beginning of his 
writing, the characteristi�F�� �R�I�� �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�¶�V�� �S�O�D�\�V�� �L�V�� �U�H�D�O�L�V�P���� �W�K�H�� �P�D�M�R�U�� �W�K�H�P�H�� �L�V�� �W�K�H�� �V�H�D��
and at the maturity the plays become a part of the modernism and at the same time the writer 
revives the classical heroic mask from ancient Greek theatre and Japanese Noh theatre. 
 

Literary  biography 
On the one hand, his parents were the first ones who helped him to become a writer 

because they had a strong connection with the theatre and took him from an early age 
�Z�L�W�K�� �W�K�H�P���� �+�L�V�� �I�D�W�K�H�U�¶�V�� �Q�D�P�H�� �L�V�� �-�D�P�H�V�� �2�¶�1�H�L�O�O���� �D�Q�G�� �H�Y�H�U�\�E�R�G�\�� �N�Q�R�Z�V�� �K�L�P�� �D�V�� �D�Q��Irish 
�L�P�P�L�J�U�D�Q�W�� �D�F�W�R�U���� �+�L�V�� �P�R�W�K�H�U�¶�V�� �Q�D�P�H�� �L�V�� �(�O�O�D�� �4�X�L�Q�O�D�Q���� �D�Q�G�� �V�K�H�� �L�V�� �³�W�K�H�� �G�D�X�J�K�W�H�U�� �R�I�� �D��
successful Irish immigrant businessman in Cincinnati, hated backstage life and became 
�D�G�G�L�F�W�H�G���W�R���P�R�U�S�K�L�Q�H�´�����%�D�\�P�����������������:�K�H�Q���K�H���I�R�X�Q�G���R�X�W���W�K�D�W���K�L�V���P�R�W�K�H�U���Z�D�V���D���P�R�U�S�K�L�Qe 
addict, he started drinking. He had an older brother named James Jr. who became an 
actor and at the same time an alcoholic. 

�$�O�V�R�����K�L�V���I�D�W�K�H�U���E�H�F�D�P�H���D�Q���D�O�F�R�K�R�O�L�F�����D�Q�G���W�K�D�W���L�V���Z�K�\���2�¶�1�H�L�O�O���K�D�G���V�X�F�K���D���F�R�P�S�O�L�F�D�W�H�G��
life at the youth. All his family was addicted to alcohol or morphine, and they died soon 
when he was only thirty years old. He lost his father in 1920, then his mother in 1921 and 
�K�L�V�� �E�U�R�W�K�H�U�� �L�Q�� ������������ �7�K�H�V�H�� �G�H�D�W�K�V�� �D�Q�G�� �V�K�R�F�N�V�� �P�D�G�H�� �³�2�¶�1�H�L�O�O�� �E�H�F�D�P�H�� �L�Q�W�H�U�H�V�W�H�G�� �L�Q��
dramatizing the complicated pattern of his family life [and started writing very complex 
�D�Q�G���R�U�L�J�L�Q�D�O���S�O�D�\�V�@���I�R�F�X�V���R�Q���W�K�H���I�D�P�L�O�\�����U�D�W�K�H�U���W�K�D�Q���W�K�H���S�H�U�V�R�Q�´�����%�D�\�P�������������� 

 
He found inspiration and confirmation for this approach in classical Greek drama, 
which had always centered on families. His 1931 Mourning Becomes Electra, based 
on the Oresteia cycle of the classical Greek playwright Aeschylus, situated the 
ancient story of family murder and divine retribution in Civil War America with great 
success. (Baym 1609) 
 
On the other hand, his family life as a husband and a father provoked him 

disappointments and drama. He was married three times; the first marriage was with Kathleen 
�-�H�Q�N�L�Q�V���D�Q�G�� �O�D�V�W�H�G���I�U�R�P�������������X�Q�W�L�O�������������D�Q�G���W�K�H�\���K�D�G���D�� �V�R�Q�� �L�Q������������ �Q�D�P�H�G���(�X�J�H�Q�H���2�¶�1�H�L�O�O��
Jr.; the second marriage was with Agnes Boulton between 1918-1929 and they had two 
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�F�K�L�O�G�U�H�Q�� �Q�D�P�H�G�� �6�K�D�Q�H�� �2�¶�1�H�L�O�O�� ���E�R�U�Q�� �L�Q�� ������������ �D�Q�G�� �2�R�Q�D�� �2�¶�1�H�L�O�O�� ���E�R�U�Q�� �L�Q�� �������������� �W�K�H�� �W�K�L�U�G��
�P�D�U�U�L�D�J�H���W�R�R�N���S�O�D�F�H���L�Q���������������D�Q�G���W�K�H���Z�L�I�H�¶�V���Q�D�P�H���L�V���&�D�U�O�R�W�W�D���0�R�Q�W�H�U�H�\�����&�R�P�D�U�Q�H�V�F�X��������-27). 
The last marriage seemed to be the best because his wife helped him to organize his life and 
�O�H�W�� �K�L�P�� �G�H�Y�R�W�H�� �W�R�� �Z�U�L�W�L�Q�J�� �E�X�W�� �0�R�Q�W�H�U�H�\�� �³�E�H�F�D�P�H�� �D�G�G�L�F�W�H�G�� �W�R�� �S�R�W�D�V�V�L�X�P�� �E�U�R�P�L�G�H�� �D�Q�G�� �W�K�H��
�P�D�U�U�L�D�J�H�� �G�H�W�H�U�L�R�U�D�W�H�G���� �U�H�V�X�O�W�L�Q�J�� �L�Q�� �V�H�Y�H�U�D�O�� �V�H�S�D�U�D�W�L�R�Q�V���� �D�O�W�K�R�X�J�K�� �W�K�H�\�� �Q�H�Y�H�U�� �G�L�Y�R�U�F�H�G�´��
(Murfin). 

�(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�¶�V�� �U�H�O�D�W�L�R�Q�V�K�L�S�� �Z�L�W�K�� �K�L�V�� �F�K�L�O�G�U�H�Q�� �L�V�� �Y�H�U�\�� �G�L�V�W�D�Q�W���� �+�H�� �G�L�V�R�Z�Q�H�G�� �2�R�Q�D��
because she married Charlie Chaplin when she was only eighteen and he was too old for her, 
fifty -four. That is the reason why they never saw again. Eugene Jr. suffered from alcoholism 
an�G���6�K�D�Q�H���E�H�F�D�P�H���D���K�H�U�R�L�Q���D�G�G�L�F�W�����%�R�W�K���R�I���W�K�H�P���F�R�P�P�L�W�W�H�G���V�X�L�F�L�G�H�����2�¶�1�H�L�O�O���O�L�Y�H�G���R�Q�O�\���Z�K�H�Q��
Eugene Jr. committed, in 1950 and Shane died in 1977. 

In conclusion, life was very difficult for the writer, and his plays from maturity are 
connected to this family drama, the difference of age, suicide, murders, and so on. In my 
opinion, family life is the one who plays a major role in the writings, and he connected it with 
Greek myths and symbols. 

 
 

�(�X�J�H�Q�H���2�¶�1�H�L�O�O�¶�V���3�O�D�\�V 
 

A play is a piece of literature which is written by a playwright; in this case, the 
�S�O�D�\�Z�U�L�J�K�W���L�V���(�X�J�H�Q�H���2�¶�1�H�L�O�O�����Z�K�L�F�K���F�D�Q�� �E�H���S�O�D�\�H�G���R�Q���W�K�H���V�W�D�J�H�����,�Q���W�K�H�� �I�U�H�H���G�L�F�W�L�R�Q�D�U�\���D�U�H���D��
lot of definitions and characteristic when we search the word play. In our case, the plays refer 
to the written part, and they are or are not divided into acts. An act is like a chapter, and a 
short play may have only one act. There are many acts which can be subdivided into scenes. 
(The Free Dictionary) 

�'�X�U�L�Q�J���K�L�V�� �O�L�I�H�����(�X�J�H�Q�H���2�¶�1�H�L�O�O���Z�U�R�W�H���R�Q�H-act plays at the beginning of his career as an 
author like: A wife for a Life (1913), The Web (1913), Thirst (1913), Recklessness (1913), 
Warnings (1913), Fog (1914), Abortion (1914), Bound East for Cardiff (1914), The Movie 
Man: A comedy (1914), The Sniper (1915), Before Breakfast (1916) In the zone (1917), Ile 
(1917), The Long Voyage Home (1917), Moon of the Caraibbees (1918), The Rope (1918), 
Shell Shock (1918), The Dreamy Kid (1918), Where the Cross is Made (1918), Exorcism 
(1919), Hughie (1941). As we can notice, all of them (except one) are written in the young 
age of his career. In the period when he wrote them, the drama was still no present in his life 
because as I mentioned in the last subchapter only in 1920 started to lose his family. From all 
�R�I���W�K�L�V���S�O�D�\�V�����2�¶�1�H�L�O�O���N�H�S�W���L�Q���K�L�V official editions only nine of them (seven of them having as 
the main theme the sea and two of them in another atmosphere). These plays can be found in 
�7�K�H���S�O�D�\�V���R�I���(�X�J�H�Q�H���2�¶�1�H�L�O�O published in 1934 by Random House. 

The most complex plays are full-length plays like: Beyond the Horizon (1918), The 
Straw (1919), Anna Christie (1920), The Emperor Jones (1920), �'�L�I�I�¶�U�H�Q�W��(1921), The Hairy 
Ape (1922), Desire Under the Elms (1924), Lazarus Laughed (1925), The Great God Brown 
(1926), Strange Interlude (1928), Mourning Becomes Electra (1931), �/�R�Q�J�� �'�D�\�¶�V�� �-�R�X�U�Q�H�\��
into Night (1941)and many others.  

�,�Q�� �J�H�Q�H�U�D�O���� �L�Q�� �2�¶�1�H�L�O�O�¶�V�� �S�O�D�\�V���� �W�K�H�� �S�H�R�S�O�H�� �D�U�H�� �Q�R�W�� �V�Z�H�H�W���� �D�O�W�K�R�X�J�K�� �V�R�P�H�� �R�I�� �W�K�H�P�� �K�D�Y�H��
noble feelings and they are oppressed by destiny. The language is mixed because the 
char�D�F�W�H�U�V�� �E�H�O�R�Q�J�� �W�R�� �G�L�I�I�H�U�H�Q�W���V�R�F�L�D�O�� �F�O�D�V�V�H�V�� �D�Q�G�� �Q�D�W�L�R�Q�D�O�L�W�L�H�V���� �7�K�D�W�¶�V�� �Z�K�\�� �V�R�P�H�� �R�I�� �W�K�H�P�� �D�U�H��
very hard to understand in the first reading. An example is Desire Under the Elms where the 
characters are farmers and people from the country, and they speak in slangs, and their 
English is hard to understand. The American playwright tried to spiritualize the life through a 
lot of methods and styles like naturalism, realism, expressionism, and later neo-classicism. In 
this way, he could give to life a deep knowledge, more significant, and questioning. 
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(Comarnescu, 65) The biography of the author is found in the plays and also a lot of events 
which took place in his life, during the years affected the writing. 

 In the article named �$�Q�� �$�W�W�H�P�S�W���D�W�� �8�Q�P�D�V�N�L�Q�J���� �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O is a very interesting 
�S�R�L�Q�W�� �R�I�� �Y�L�H�Z�� �D�E�R�X�W�� �2�¶�1�H�L�O�O�¶�V�� �S�O�D�\�V���� �³�0�D�V�N�V�� �D�S�S�H�D�U�� �L�Q�� �V�H�Y�H�U�D�O�� �R�I�� �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�¶�V�� �H�D�U�O�\��
�S�O�D�\�V���� �V�H�U�Y�L�Q�J�� �Q�R�W�� �D�V�� �D�� �P�H�U�H�� �W�H�F�K�Q�L�F�D�O�� �L�Q�Q�R�Y�D�W�L�R�Q���� �E�X�W�� �U�D�W�K�H�U�� �D�V�� �D�� �Z�D�\�� �W�R�� �H�[�S�O�R�U�H�� �³�K�L�G�G�H�Q��
�F�R�Q�I�O�L�F�W�V�´�� �R�I�� �K�X�P�D�Q�� �Q�D�W�X�U�H���´���'�L�P�L�W�U�L�M�H�Y�L�F���� �,�Q�� �P�\�� �R�S�L�Q�L�Rn, the masks appear not only in the 
early plays. They are also present in the other plays. Dimitrijevic also speaks in that article 
about the three influences in the plays. 

 
First is the influence of Greek tragedy �± �L�W�V�H�O�I�� �D�� �G�R�P�D�L�Q�� �R�I�� �W�K�H�� �³�P�D�V�N�H�G�� �*�R�G�´���± which 
�2�¶�1�H�L�O�O���W�U�L�H�G���W�R���U�H�V�W�R�U�H���W�K�U�R�X�J�K���V�H�Y�H�U�D�O���R�I���K�L�V���S�O�D�\�V�����6�H�F�R�Q�G���L�V���2�¶�1�H�L�O�O�¶�V���L�Q�V�L�J�K�W���L�Q�W�R���W�K�H��
�F�R�Q�Q�H�F�W�L�R�Q���E�H�W�Z�H�H�Q���P�R�G�H�U�Q���P�D�Q�¶�V���V�H�O�I�K�R�R�G���D�Q�G���W�K�H���S�U�R�F�H�V�V���R�I���P�D�V�N�L�Q�J�����V�H�Y�H�U�D�O���G�H�F�D�G�H�V��
before psychoanalysts have approached it scientifically, in complete accordance with 
�.�R�K�X�W�¶�V�� �K�\�S�R�W�K�H�V�L�V�� �D�E�R�X�W���W�K�H�� �³�D�Q�W�L�F�L�S�D�W�R�U�\�� �I�X�Q�F�W�L�R�Q�� �R�I�� �D�U�W���´���7�K�H�� �I�L�Q�D�O�� �I�D�F�W�R�U�� �F�R�Q�V�L�V�W�V�� �R�I��
both his early development and his later life �± especially his three marriages �± as 
revealed through extensive biographies, correspondence, and plays. (Dimitrijevic) 
 
Nowadays the word theatre is a common term, but its origin is in ancient Greece. In that 

period poets such as Aeschylus, Euripides and Aristophanes wrote plays which were played 
on the stage. There were three types of play for the beginning: the first one was a tragedy, the 
second one was a comedy, and the last one was satirical. There is also a big difference 
between the ancient theatre and the theatre of today. Today it is just for entertainment, and it 
represents culture but in the past was a cult addressed to the god Dionysos. In Greek 
Mythology, Dionysus was the god of wine and fertility, and he played a very important role 
in Greek history.  

 
�7�K�H���7�K�H�D�W�U�H���R�I���'�L�R�Q�\�V�X�V�� �L�V���D�� �P�D�M�R�U���W�K�H�D�W�U�H���L�Q�� �$�W�K�H�Q�V�����F�R�Q�V�L�G�H�U�H�G���W�R���E�H���W�K�H���Z�R�U�O�G�¶�V�� �I�L�U�V�W��
theatre, built at the foot of the Athenian Acropolis. Dedicated to Dionysus, the god of 
plays and wine (among other things), the theatre could seat as many as 17,000 people 
�Z�L�W�K���H�[�F�H�O�O�H�Q�W���D�F�R�X�V�W�L�F�V�����P�D�N�L�Q�J���L�W���D�Q���L�G�H�D�O���O�R�F�D�W�L�R�Q���I�R�U���D�Q�F�L�H�Q�W���$�W�K�H�Q�V�¶���E�L�J�J�H�V�W���W�K�H�D�W�U�L�F�D�O��
celebration, the Dionysia. (Montgomery 243) 
 

 �$�O�W�K�R�X�J�K���W�K�H�D�W�U�H���P�D�V�N�V���K�D�Y�H���Q�R�W���V�X�U�Y�L�Y�H�G���X�Q�W�L�O���Q�R�Z�D�G�D�\�V�����³�Z�H���R�Q�O�\���N�Q�R�Z���Z�K�D�W���W�K�H�\��
looked like because the theatre was so popular in Greek and Roman times that models of 
actors and masks were made in other materials such as terracotta, stone, and bronze and 
�G�H�S�L�F�W�H�G�� �R�Q�� �J�H�P�V�� �D�Q�G�� �L�Q�� �S�D�L�Q�W�L�Q�J�V�� �D�Q�G�� �P�R�V�D�L�F�V�´�� ���0�R�Q�W�J�R�P�H�U�\�� ������������ �,�Q�� �W�U�D�J�H�G�\���� �W�K�H�� �W�K�L�Q�J�V��
were a little different because the features were set in serious and suffering. 
 Which is the use of the masks? Masks were worn because people could see the 
character from a distance without asking who is it, both men and women could wear them 
and be any character they want. Also, they changed voice because they covered the mouth, a 
person could play many roles in the same play because nobody could notice that and another 
reason is that under the mask any ordinary person became a mythological hero or everything. 
 �2�¶�1�H�L�O�O�� �H�[�S�O�D�L�Q�H�G�� �Z�K�\�� �W�K�H�� �X�V�H�� �R�I�� �P�D�V�N�V�� �F�R�X�O�G�� �E�H�� �D�� �V�R�O�X�W�L�R�Q�� �³�R�I�� �W�K�H�� �P�R�G�H�U�Q��
�G�U�D�P�D�W�L�V�W�¶�V�� �S�U�R�E�O�H�P�� �D�V�� �W�R�� �K�R�Z���± with the greatest possible dramatic clarity and economy of 
means �± he can express those profound hidden conflicts of the mind which the probing of 
�S�V�\�F�K�R�O�R�J�\���F�R�Q�W�L�Q�X�H���W�R���G�L�V�F�O�R�V�H���W�R���X�V�´���������� 
 �'�L�P�L�W�U�L�M�H�Y�L�F�� �V�D�\�V�� �W�K�D�W�� �2�¶�1�H�L�O�O�� �W�U�X�O�\�� �U�H�V�S�H�F�W�V�� �*�U�H�H�N�� �W�K�H�D�W�U�H�� �D�Q�G�� �W�K�H�U�H�� �W�K�H��mask has a 
very important role, a purpose which can be very practical. Greek theatres were very big 
compared to the ones from today, and the mask had the role to help the spectators to discern 
the characters (164). 
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It is generally accepted that tragedy in ancient Greece developed out of Dionysian 
cults and that it remained under their influence for a long period. Even though this 
diety was for centuries worshiped in various communities, the real tragic theatre was 
born in Athens, under the wings of Dionysu�V���D�V���W�K�H���³�P�D�V�N�H�G���*�R�G���´�����'�L�P�L�W�U�L�M�H�Y�L�F�� 
 

 Although Dionysus was absent, he was replaced and at the same time represented by a 
�P�D�V�N���� �³�6�H�U�Y�L�Q�J�� �D�V�� �D�Q�� �L�Q�V�W�U�X�P�H�Q�W�� �I�R�U�� �W�U�D�Q�V�J�U�H�V�V�L�Q�J�� �W�K�H�� �E�R�X�Q�G�D�U�L�H�V���� �W�K�H�� �P�D�V�N�� �V�K�R�Z�V�� �W�K�D�W�� �D��
being who is seemingly remote is being place�G�� �L�Q���W�K�L�V�� �Z�R�U�O�G�� �³���.�H�U�H�Q�\�L�� ������������ �$�O�V�R���� �.�H�U�H�Q�\�L��
says that this thing can be done only by using the masks (158). I think that through it, people 
imagined the face of their god, and there was a boundary between the real god and the image 
of him, who was an illusion. In this way, the tragedy had a new element called fiction. 
 �:�K�L�O�H���Z�U�L�W�L�Q�J���W�K�H���S�O�D�\�V�����(�X�J�H�Q�H���2�¶�1�H�L�O�O���Z�D�Q�W�H�G���W�R���J�H�W���E�D�F�N���L�Q�W�R���$�Q�F�L�H�Q�W���*�U�H�H�F�H���D�Q�G��
at the same time to make it contemporary. 
 

Therefore, while preparing Mourning becomes Electra, he wondered whether it is 
possible to get modern psychological approximation of Greek sense of fate into such a 
play which would be accepted by modern audiences and concluded that modern 
audiences have no general religious basis, no common fund tradition to which they 
may refer the greatest problems with which we are all concerned. (Dimitrijevic) 
 
 
 

The Quest for Greek Tragedy 
 

Tragedy term is used in literature when critics speak about a drama which presents a 
serious story about people who suffer a lot and live awful events such as murders, crimes, 
deaths and so on. What about Greek Tragedy? As I mentioned before, Greek Tragedy exists 
for a very long period, and it has connections with the Ancient plays which were performed 
at festivals in Greece. There are many definitions assigned to this term, and all of them have 
as origin the Greek theatre. The subject of the theatre or well said also Greek tragedy comes 
�I�U�R�P�� �+�R�P�H�U�¶�V�� �,�O�L�D�G�� �D�Q�G�� �2�G�\�V�V�H�\�� �E�H�F�D�X�V�H�� �W�K�H�\�� �K�D�Y�H�� �P�\�W�K�R�O�R�J�L�F�D�O�� �K�H�U�R�H�V�� �I�U�R�P�� �K�L�V�W�R�U�\�� �D�Q�G��
religion. 

Aristotle wrote in his poetry about the Tragedy as being an imitation of an action which 
is composed of three parts (introduction, middle, and ending). It also says that it is performed 
on the stage by some actors, and it has the role of purification. Nowadays we call it catharsis, 
and through it, we can free and release our emotions, negative thoughts, tension and have 
better feelings.   

Blume made some generalizations about the Greek tragedy and helped me to understand 
better the common base of them.  

 
Some generalizations can be made about Greek tragedy. First of all, almost all of 
them are based on myths familiar to the contemporary audience. This allowed the 
tragedians to minimize more expository material and devote the play to a particular 
purpose or idea. Secondly, all Greek tragedies used a chorus. However, the extent and 
function of the chorus varies with each tragedian and indeed with each tragedy. 
(Blume 1) 
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 Also, in Blume thesis, there are three major tragedies explained to understand better 
�2�¶�1�H�L�O�O�¶�V�� �L�Q�V�S�L�U�Dtion from Greek tragedy. The tragedies which Blume mentioned are 
�$�H�V�F�K�\�O�X�V�¶���2�U�H�V�W�H�L�D�����6�R�S�K�R�F�O�H�V�¶���2�H�G�L�S�X�V���D�Q�G���(�X�U�L�S�L�G�H�V�¶���+�L�S�S�R�O�\�W�X�V�� 
 In Poetics, Aristotle mentioned the fact that the plot or the action of the tragedy is the 
most important thing because the characters are presented and well-known from the 
beginning.  
 �(�X�J�H�Q�H���2�¶�1�H�L�O�O�¶�V���W�K�H���P�R�V�W���S�U�R�G�X�F�W�L�Y�H���S�H�U�L�R�G���L�V���D�U�R�X�Q�G�����������V���E�H�F�D�X�V�H���L�Q���W�K�L�V���W�L�P�H���K�H��
explores a lot of aspects belonging to Greek tragedy. When I mentioned aspects, I thought 
about things which have a connection with family, drama, religious, psychological, formal, 
�H�W�F���� �7�K�H�� �W�U�D�J�H�G�L�H�V�� �Z�K�L�F�K�� �2�¶�1�H�L�O�O�� �Z�U�R�W�H�� �L�Q�� �W�K�L�V�� �S�H�U�L�R�G�� �D�U�H�� �D�O�V�R�� �F�R�Q�Q�H�F�W�H�G�� �W�R�� �P�R�G�H�U�Q�� �W�U�D�J�L�F��
themes because he was contemporary with them.  
 As Lambropolus mentions in his article entitled �(�X�J�H�Q�H�� �2�¶�1�H�L�O�O�¶�V�� �4�X�H�V�W�� �I�R�U�� �*�U�H�H�N��
Tragedy, there is an imaginative combination of Hippolytus, Oedipus, and Medea who are 
transposed into the 1920s in the New England, in the play entitled Desire under the Elms. 
That play was a success, and the writer pays attention to Greek tragedy. From there is 
resulted in The Great God Brown in 1926, after only two years since the last play. This play 
is not so very known over the world, although it contains elements from modern tragedy, and 
it is written theatrically. 
 

�6�S�H�F�L�I�L�F�D�O�O�\���� �W�K�U�R�X�J�K�� �H�O�D�E�R�U�D�W�H�� �X�V�H�� �R�I�� �P�D�V�N�V���� �2�¶�1�H�L�O�O�� �S�U�H�V�H�Q�W�V�� �D�J�R�Q�L�V�W�L�F�� �G�R�X�E�O�L�Q�J��
(friends as brothers and rivals) as the basic structure of contemporary tragedy. In it, 
the suffering of Dionysus is not the individuation of the will, as Nietzsche had argued, 
but the duality of identity. But without individuation is rebellion possible? 
(Lambropoulos) 
 
�2�¶�1�H�L�O�O���U�H�D�G���1�L�H�W�]�V�F�K�H�¶�V��The Birth of Tragedy and maybe that had an impact over his 

work. That is why The Great God Brown is another tragedy with the hero Dionysus.  
 
The tradition is undisputed that Greek tragedy in its earliest form had for its sole 
theme the sufferings of Dionysus and that for a long time the only stage hero was 
Dionysus himself. But it may be claimed with equal confidence that until Euripides, 
Dionysus never ceased to be the tragic hero; that all the celebrated figures or the 
Greek stage �± Prometheus, Oedipus, etc. �± are mere masks of this original hero, 
Dionysus. (Nietzsche 73) 
 
�(�X�J�H�Q�H���2�¶�1�H�L�O�O�¶�V���S�O�D�\���Q�D�U�U�D�W�H�V���W�K�H���V�W�R�U�\���R�I���W�Z�R���I�U�L�H�Q�G�V���Z�K�R���Z�Dnted to succeed in life. 

One of them is called Dion Anthony, and he is an untalented painter, and the other one is 
called William Brown, and he is a successful businessman and architect. Dion dies because 
he is an alcoholic, and Brown takes his mask and his wife. He dies too, accidentally, killed by 
�W�K�H�� �S�R�O�L�F�H���� �%�R�W�K�� �R�I�� �W�K�H�P�� �I�L�J�K�W�� �I�R�U�� �0�D�U�J�D�U�H�W�¶�V�� �D�Q�G�� �&�\�E�H�O�¶�V�� �O�R�Y�H���� �D�Q�G�� �'�L�R�Q�� �Z�D�V�� �W�K�H�� �I�L�U�V�W���Z�K�R��
won it and after that, Brown. This tragedy represents the dual nature of the god, and the entire 
play has the doubling of being. The friends are like brothers, but at the same time rivals, they 
want the same woman and then prostitute, they have the same life views and the same 
actions. This play is a rebellion written as I mentioned before, and this doubling reflects the 
two sides of Dionysus.  

�$�O�P�R�V�W���D�W���W�K�H���H�Q�G���R�I���W�K�H���D�U�W�L�F�O�H�����/�D�P�E�U�R�S�R�O�R�X�V���V�D�\�V���W�K�D�W���2�¶�1�H�L�O�O���D�F�K�L�H�Y�H�V���V�R�P�H�W�K�L�Q�J��
like the post-Nietzschean tragedy in the play The Great God Brown. There the tragic 
becomes like a philosophy. After ten years, in The American Drama since 1918 was 
�L�Q�W�U�R�G�X�F�H�G���D���F�K�D�S�W�H�U���F�D�O�O�H�G���³�7�U�D�J�H�G�\�����(�X�J�H�Q�H���2�¶�1�H�L�O�O�´�������������� 
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ACTIVE ENGAGEMENT-CLASSROOM STRATEGIES 
 

M���G���O�L�Q�D���,�R�D�Q�D Codrean 
�3�K�'���V�W�X�G�H�Q�W�����Ä�$�X�U�H�O���9�O�D�L�F�X�´���8�Q�L�Y�H�U�V�L�W�\���R�I���$�U�D�G 

 
 
Abstract:The purpose of this piece is to demonstrate how step by step, teachers start to successfully 
integrate the technology into their classes. Students tend to engage in their learning only if their 
�W�H�D�F�K�H�U�V���D�U�H���L�Q�Y�H�Q�W�L�Y�H�����P�R�G�H�U�Q���D�Q�G���F�U�H�D�W�H���Q�H�Z���R�S�S�R�U�W�X�Q�L�W�L�H�V���I�R�U���W�K�H���V�W�X�G�H�Q�W�V�¶���O�H�D�U�Q�L�Q�J�����6�W�X�G�H�Q�W�V���O�H�D�U�Q��
better when they show interest and when they are challenged by the activities that teachers create for 
them.  
 
Keywords: DfE-Department for Education,kahoot, memrise, splat, visuals 
 
 

The study Pedagogy and Practice: Teaching and Learning in Secondary Schools, 
created by DfE UK (Department for Education) offers a few practical strategies that teachers 
might want to incorporate in their teaching. The department state that: 

Engagement is about promoting those approaches to teaching and learning that help pupils 
understand subject knowledge and its application and that demand their active participation. (DfE, 
2004:1). 

When we refer to students being engaged in a lesson, it means that they show interest, 
behave well and are ready to learn new, interesting things. The great advantage is that if the 
students are hooked, teachers do not have to cope with behavior management and do not have 
to worry about it. The department discussed the possibilities of how can we make sure that 
the students are fascinated by our resources and our teaching style. It has been demonstrated 
that the teacher must provide a varied amount of opportunities for students to experience that 
will develop their interest and concerns; encourage students to always ask questions, 
especially when they are stuck with a task. Sometimes, because they are not encouraged 
enough, students might feel embarrassed if they asked something in front of their peers, 
whilst others who are more confident, always try out ideas and exchange knowledge. Equally 
important, the teachers must develop a great relationship with the students in order to create a 
calm and relaxed atmosphere during the lesson. When tension is created, it can affect the 
evolution and progress that can be made in the lesson.   

Nowadays, the use of a video projector and a computer for every single lesson, the 
use of the internet, a laser pointer, a timer for most competitions, visual aids, interactive 
board and games such as Kahoot, SPLAT and Memrise provide outstanding activities. Once 
we welcome the technology in our classroom, we can benefit from better learning, happier 
students and good results. Let us discover which style is �P�R�U�H�� �I�D�Y�R�U�D�E�O�H�� �I�R�U�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶��
intelligence and creativity. 

�™ Splat: The teacher displays pictures from the current topic on the interactive 
board and then chooses two volunteers to play the game. The teacher says a 
word in the target language and the students have to hit the board, showing the 
right picture that matches with the word said by the teacher. This game works 
for every topic.  

�™ Kahoot: It is a learning platform that contains a collection of quizzes on 
�V�S�H�F�L�I�L�F�� �W�R�S�L�F�V���� �³�&�U�H�D�W�H�G�� �E�\�� �W�H�D�F�K�H�U�V���� �V�W�X�G�Hnts, business people and social 
users, they are asked in real-�W�L�P�H���� �W�R�� �D�Q�� �X�Q�O�L�P�L�W�H�G�� �Q�X�P�E�H�U�� �R�I�� �µ�S�O�D�\�H�U�V�¶����
creating a social, fun and game-like learning environment. There is no limit to 
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the number of questions in a quiz. Each question can have an associated 
picture or video, and 2-4 multiple choice answers. The time-limit for each 
question can be individually set from 5 seconds to 2 minutes. The faster 
�V�R�P�H�R�Q�H�� �D�Q�V�Z�H�U�V�� �D�� �T�X�H�V�W�L�R�Q�� �F�R�U�U�H�F�W�O�\���� �W�K�H�� �P�R�U�H�� �S�R�L�Q�W�V�� �W�K�H�\�� �J�H�W���´(What is a 
Kahoot?) 
http://blog.getkahoot.com/post/58906886260/what-is-a-kahoot 

�™ Memrise: It is am effective and interactive app that can be set up by the 
teacher and helps students to memorise a specific vocabulary in different 
�O�D�Q�J�X�D�J�H�V�����E�D�V�H�G���R�Q���V�S�H�F�L�I�L�F���P�R�G�X�O�H�V���O�H�D�U�Q���D�W���V�F�K�R�R�O�����V�X�F�K���D�V���µ�/�H�V���9�D�F�D�Q�F�H�V�¶����
�µ�/�D�� �7�H�F�K�Q�R�O�R�J�L�H�¶���� �6�W�X�G�H�Q�W�V�� �D�U�H�� �L�Q�Y�L�W�H�G�� �E�\�� �W�K�H�� �W�H�D�F�K�H�U�� �W�R�� �F�U�H�D�W�H�� �D�Q�� �D�F�F�R�X�Q�W��
themselves, too. The teacher can set different tasks that the students need to 
�F�R�P�S�O�H�W�H�� �E�\�� �D�� �V�S�H�F�L�I�L�F�� �G�D�W�H���� �7�K�H�� �W�H�D�F�K�H�U�� �F�D�Q�� �D�O�V�R�� �P�R�Q�L�W�R�U�� �W�K�H�� �V�W�X�G�H�Q�W�V�¶��
progress online. It has been demonstrated that it has a bigger impact than just 
learning the new content from their books or folder. 

DfE suggested some techniques that we can use successfully in the lesson, regardless 
the subject and topic we teach. For example, visual starter is one of them; it gives the students 
the chance to be provoked and ask questions about the picture. At the same time, it stimulates 
�W�K�H�� �V�W�X�G�H�Q�W�V�¶�� �L�P�D�J�L�Q�Dtion and it offers concepts about what it could be. I have used a few 
times the following image as a starter, first lesson after students had learnt animals in French. 
I asked to write down as many animals they can see, in target language. In this case, we can 
link ideas to learning focus. The advantage is that all students are involved and, most 
importantly, it activates prior learning and motivates them to generate connections. 

 
Visuals make learning more permanent because most of the students remember things 

that they have seen and that is why the use of these pictures and images displayed around the 
classroom facilitate learning.  The intention of the visual aids is that they present and check 
understanding. They need to be creative and interesting, to attract students. The pictures are 
used the most as prompts for creative writing, in order to inspire the students to produce the 
best piece of writing. They can be hung on the walls or displayed on the computer. Visual 
aids can also be useful for matching �D�F�W�L�Y�L�W�L�H�V�����V�X�F�K���D�V���µ�)�L�Q�G���W�K�H���S�D�U�W�Q�H�U�¶���J�D�P�H�����6�W�X�G�H�Q�W�V���D�U�H��
given different cards and they have to move around the classroom to find their partner. For 
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�H�[�D�P�S�O�H���� �L�I���R�Q�H���V�W�X�G�H�Q�W���K�D�V���J�R�W���D���F�D�U�G���R�Q���Z�K�L�F�K�� �L�V���Z�U�L�W�W�H�Q���µ�-�H�� �P�H���U�H�Y�H�L�O�O�H�«���¶���K�H�� �K�D�V���W�R���I�L�Q�G��
the student �W�K�D�W���K�D�V���Z�U�L�W�W�H�Q���R�Q���K�L�V���F�D�U�G���µ�j�������K�H�X�U�H�V���G�X���P�D�W�L�Q���¶���� 

Another idea that is suggested by DfE refers to the plenary. At the end of the lesson, 
in the last 5 minutes, students can be asked to write a newspaper title about what they learnt 
in the lesson; they �F�R�X�O�G���V�W�D�Q�G���X�S���D�Q�G���S�O�D�\���µ�7�K�H���E�D�O�O���J�D�P�H�¶�����7�K�H���W�H�D�F�K�H�U���W�K�U�R�Z�V���D���E�D�O�O���D�Q�G���W�K�H��
students that get it must answer a question related to the lesson. This idea creates a great 
assessment opportunity and it targets the ones that are orally confident. At the same time, it 
also consolidates learning and the students share good practice, by evaluating what they have 
learnt in the lesson. 

Focused video sequence is another great idea recommended by DfE. In this case, 
students have to look for information and write the ideas down and/or discuss with peers and 
then give feedback to the teacher. For example, this is a great idea to teach Y10 students 
about technology. 

                                       Carmen-Stromae 
1) Montrez aux apprenants ces photos et expliquez-leur qu�¶�H�O�O�H�V�� �D�S�S�D�U�D�L�V�V�H�Q�W�� �G�D�Q�V�� �O�H��

�F�O�L�S���Y�L�G�p�R���&�D�U�P�H�Q���G�H���6�W�U�R�P�D�H�� 

 
Posez-leur quelques questions : 

�x �'�H���T�X�R�L���V�¶�D�J�L�W-il ? 
�x Est-�F�H���T�X�H���Y�R�X�V���Y�R�X�V���S�R�X�Y�H�]���G�p�F�U�L�U�H���F�H�V���S�K�R�W�R�V���" 
�x Est-�F�H���T�X�H���Y�R�X�V���U�H�F�R�Q�Q�D�L�V�V�H�]���O�¶�K�R�P�P�H���T�X�L���D�S�S�D�U�D�v�W���V�X�U���O�H�V���S�K�R�W�R�V���" 
�x �¬���T�X�R�L���H�O�O�H�V���Y�R�X�V���I�R�Q�W���S�H�Q�Ver ? 
�x Devinez-�Y�R�X�V���T�X�H�O���W�K�q�P�H���D�E�R�U�G�H���O�D���F�K�D�Q�V�R�Q���T�X�¶�R�Q���Y�D���p�F�R�X�W�H�U���" 

�������)�D�L�W�H�V���Y�L�V�L�R�Q�Q�H�U���O�H���G�p�E�X�W���G�X���F�O�L�S����- ���������������)�D�L�W�H�V���F�R�P�P�H�Q�W�H�U���O�D���S�U�H�P�L�q�U�H���V�F�q�Q�H�� 
�/�D�� �Y�L�G�p�R�� �F�R�P�P�H�Q�F�H�� �D�Y�H�F�� �X�Q�� �S�H�W�L�W�� �R�L�V�H�D�X�� �E�O�H�X�� �V�X�U�� �O�H�� �U�H�E�R�U�G�� �G�H�� �O�D�� �I�H�Q�r�W�U�H�� �H�W�� �X�Q��

�S�H�W�L�W���J�D�U�o�R�Q���H�Q���W�U�D�L�Q���G�H���V�X�U�Ier sur Internet. 
 
�$�Y�D�Q�W���G�H���F�R�Q�W�L�Q�X�H�U�����G�L�Y�L�V�H�]���O�D���F�O�D�V�V�H���H�Q�������J�U�R�X�S�H�V�����/�H�����H�U���J�U�R�X�S�H���V�H�U�D���F�K�D�U�J�p���G�H��

relever toutes les personnes, le 2e groupe fera une liste de tous les lieux tandis que le 3e 
�Y�D���p�Q�X�P�p�U�H�U���O�H�V���D�F�W�L�R�Q�V�� 
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�4�X�H�O���H�V�W���O�H���P�H�V�V�D�J�H���Y�p�K�L�F�X�O�p���S�D�U���O�D��chanson?  
In other words, it is fascinating to note that the teachers use the computer in order to 

prepare the lessons. We only need a computer, a projector and a laser pointer, that helps us to 
move from one slide to another. It changes the rituals in a classroom. It easily changes the 
�µ�R�O�G-�I�D�V�K�L�R�Q�¶�� �W�H�D�F�K�L�Q�J�� �L�Q�W�R�� �D�� �P�R�G�H�U�Q�� �D�Q�G�� �H�Q�M�R�\�D�E�O�H�� �H�Q�Y�L�U�R�Q�P�H�Q�W���� �)�L�U�V�W�� �R�I�� �D�O�O���� �W�K�H�� �S�U�R�M�H�F�W�R�U��
helps the students when they take notes-it is easier to look at the content and write 
information down than to listen to the teacher and write at the same time. Another bonus that 
this offers is that it stimulates participation. The students are not scared to come in front and 
�W�K�H�\���Q�R�U�P�D�O�O�\���W�D�N�H���W�K�L�V���U�R�O�H���Y�H�U�\���V�H�U�L�R�X�V�O�\�����:�H���F�D�O�O���W�K�L�V���W�U�L�F�N���µ�%�H���W�K�H���W�H�D�F�K�H�U�¶-a student has to 
come in front and pretend he is the teacher. In this way, he explains a part of the grammar or 
asks his peers to complete different tasks and activities. 
 For example, if we are teaching about traditions in France, Germany or any other 
place, it is advisable to use these resources in order to make the activities more interactive. 
We can look on Google Earth for that place.  
 The computers are very useful when we want to book a lesson in an ICT room, where 
students can discover interactive activities. They can use the links below in order to practise a 
certain topic in French, Spanish or German. 

�x www.francais-extra.co.uk 
�x www.languagesonline.org.uk 

Of course, the only disadvantage is represented by an electricity or internet failure. 
�7�K�H�Q���� �X�Q�W�L�O�� �W�K�H�� �S�U�R�E�O�H�P�� �L�V�� �V�R�U�W�H�G���� �W�K�H�� �W�H�D�F�K�H�U�V�� �F�D�Q�� �J�R�� �E�D�F�N�� �W�R�� �µ�R�O�G-�I�D�V�K�L�R�Q�¶�� �V�\�V�W�H�P���� �,�W��
�K�D�S�S�H�Q�H�G�� �W�R�� �P�H�� �R�Q�F�H�� ���W�K�H�� �L�Q�W�H�U�Q�H�W�� �G�L�G�Q�¶�W�� �Z�R�U�N�� �I�R�U�� �D�E�R�X�W�� �D�Q�� �K�R�X�U���� �D�Q�G�� �,�� �I�H�O�W�� �Y�H�U�\�� �K�D�S�S�\�� �W�R��
show the students that there are other ways of learning. They enjoyed completing worksheets 
and they found the grammar exercises more challenging that the games we were normally 
playing. I consider that, at least sometimes, all the teachers should move from modern to 
�µ�R�O�G-fashio�Q�¶���V�\�V�W�H�P���R�U���W�K�H���R�W�K�H�U���Z�D�\���U�R�X�Q�G�����7�K�D�W���K�H�O�S�V���W�R���H�O�L�P�L�Q�D�W�H���W�K�H���E�R�U�H�G�R�P���R�I���U�R�X�W�L�Q�H�V�� 
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Conclusions 
 To summarize, in order for the students to develop high-esteem, make great progress, 
feel more confident and work well with peers, teachers need to establish great relationships 
with students, create a supportive and safe environment and engage students accordingly, by 
using modern ways of teaching, such as computers, games and songs. 

Modern teachers are more focused on getting the routines right in order to tackle the 
�V�W�X�G�H�Q�W�V�¶���S�R�R�U���E�H�K�D�Y�L�R�U�����7�K�D�W���L�V���Z�K�\���Z�H���Q�H�H�G���D���J�R�R�G���V�W�U�X�F�W�X�U�H���R�I���W�K�H���V�\�O�O�D�E�X�V�����L�Q�F�O�X�G�L�Q�J���D���O�R�W��
of ICT skills, as technology nowadays plays a very important role in teaching and learning. 
This article gives teachers another perspective in terms of the modern equipment used within 
�D���O�H�V�V�R�Q���E�X�W���D�O�V�R���I�D�F�W�R�U�V�����W�U�L�F�N�V���D�Q�G���J�D�P�H�V���W�R���U�D�L�V�H���V�W�X�G�H�Q�W�V�¶���P�R�W�L�Y�D�W�L�R�Q���I�R�U���O�H�D�U�Q�L�Q�J�� 
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Abst�U�D�F�W���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�¶�V���S�H�G�D�J�R�J�L�F�D�O���F�R�Q�F�H�S�W�L�R�Q�V���W�R�R�N���E�L�U�W�K���I�U�R�P���W�K�H���P�R�G�H�O���W�H�D�F�K�H�U�V���K�H���K�D�G���K�D�G��
�O�R�Y�H�G���V�L�Q�F�H���K�L�V���F�K�L�O�G�K�R�R�G�����0�\���D�U�W�L�F�O�H���Z�D�Q�W�V���W�R���U�H�Y�H�D�O�� �V�R�P�H���R�I���W�K�H�V�H���V�F�K�R�R�O�P�D�V�W�H�U�V�¶���S�R�U�W�U�D�L�W�V���D�V���W�K�H�\��
are described by Ion Pop Reteganul in his publicistic writings. His purpose in describing his teachers 
is not only to show the importance they had had on his personal development as an educator, but also 
to present some great model personalities who assumed a professional destiny in Transylvania. Their 
role was to preserve the romanian language in schools and to teach pupils in their native language.  
 
Keywords: schoolmaster, personal development, respect, education, generation gap. 

 
 
�&�R�Q�F�H�S�
�L�L�O�H�� �S�H�G�D�J�R�J�L�F�H�� �D�O�H�� �G�D�V�F���O�X�O�X�L�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �D�X�� �F�D�� �S�X�Q�F�W�� �G�H�� �S�R�U�Q�L�U�H��

modelele de pedagog pe care le-�D���v�Q�G�U���J�L�W���v�Q�F�����G�L�Q���F�R�S�L�O���U�L�H�����$�U�W�L�F�R�O�X�O���G�H���I�D�
�����S�U�H�]�L�Q�W�����F�v�
iva 
�G�L�Q�W�U�H�� �D�F�H���W�L�� �S�H�G�D�J�R�J�L���� �D���D�� �F�X�P�� �V�H�� �G�H�V�S�U�L�Q�G�� �G�L�Q�� �S�R�U�W�U�H�W�H�O�H�� �S�H�� �F�D�U�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�Dnul le 
�U�H�D�O�L�]�H�D�]���� �v�Q���S�X�E�O�L�F�L�V�W�L�F�D���V�D�����X�U�P���U�L�Q�G�� �Q�X���G�R�D�U�H���H�Y�R�F�D�U�H�D���U�H�F�X�Q�R�V�F���W�R�D�U�H���D���X�Q�R�U���S�H�U�V�R�Q�D�O�L�W���
�L��
�F�D�U�H�� ���L-�D�X�� �S�X�V�� �D�P�S�U�H�Q�W�D�� �D�V�X�S�U�D�� �S�U�R�S�U�L�H�L�� �V�D�O�H�� �G�H�]�Y�R�O�W���U�L�� �F�D�� �G�D�V�F���O���� �F�L�� ���L�� �v�P�S�O�L�Q�L�U�H�D�� �Q�H�Y�R�L�L�� �G�H��
�V�W�D�E�L�O�L�U�H���D���X�Q�R�U���P�R�G�H�O�H���G�H���U�R�P�k�Q�L���F�D�U�H�����L-au asumat un destin �S�U�R�I�H�V�L�R�Q�D�O���v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����F�X��
�V�F�R�S�X�O�� �G�H�� �D�� �F�R�Q�W�U�L�E�X�L�� �O�D�� �P�H�Q�
�L�Q�H�U�H�D�� �O�L�P�E�L�L�� �U�R�P�k�Q�H�� �v�Q�� ���F�R�O�L�� ���L�� �H�G�X�F�D�U�H�D�� �W�L�Q�H�U�L�O�R�U�� �U�R�P�k�Q�L�� �v�Q��
�O�L�P�E�D�� �P�D�W�H�U�Q������ �$�F�H�V�W�H�� �S�R�U�W�U�H�W�H�� �v�
�L�� �Y�R�U�� �S�X�Q�H�� �D�P�S�U�H�Q�W�D�� ���L�� �D�V�X�S�U�D�� �F�R�Q�F�H�S�
�L�L�O�R�U�� �S�H�G�D�J�R�J�L�F�H�� �S�H��
care Ion Pop Reteganul le va vehicula tot �S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O���U�H�Y�L�V�W�H�O�R�U���G�H���V�S�H�F�L�D�O�L�W�D�W�H�����D���D���F�X�P��
�Y�R�P���R�E�V�H�U�Y�D���v�Q���S�D�U�W�H�D���D���G�R�X�D���D���D�U�W�L�F�R�O�X�O�X�L���Q�R�V�W�U�X���� 

I.  �3�R�U�W�U�H�W�H���G�H���G�D�V�F���O�L 
�8�Q�X�O�� �G�L�Q�W�U�H�� �D�F�H���W�L�� �S�U�R�I�H�V�R�U�L�� �S�H�� �F�D�U�H�� �5�H�W�H�J�D�Q�X�O�� �v�L�� �H�Y�R�F���� �H�V�W�H�� �&�R�V�P�D�� �$�Q�F�D���� �S�H�U�V�R�Q�D�M��

�F�H�Q�W�U�D�O�� �v�Q�� �D�U�W�L�F�R�O�X�O�� �F�D�U�H�� �v�L�� �S�R�D�U�W�H�� �Q�X�P�H�O�H���� �S�X�E�O�L�F�D�W�� �v�Q�� �U�H�Y�L�V�W�D�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´���� �v�Q��
�S�U�L�P�X�O���Q�X�P���U���D�O���D�S�D�U�L�
�L�H�L���D�F�H�V�W�H�L�D�����5�H�Y�L�V�W�D���D���I�R�V�W���H�G�L�W�D�W�����G�H���S�R�H�W�X�O�����L���M�X�U�Q�D�O�L�V�W�X�O���3�H�W�U�H���6�W�R�L�F�D���v�Q��
�F�R�O�D�E�R�U�D�U�H�� �F�X�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �v�Q�� �D�Q�L�L�� ��������-1887, la S�v�Q�F�H�O���� �Ì�Q��Istoria jurnalismului din 
�5�R�P�k�Q�L�D���v�Q���G�D�W�H�����H�Q�F�L�F�O�R�S�H�G�L�H���F�U�R�Q�R�O�R�J�L�F�������V�H�� �D�U�D�W�����F�����D�U�W�L�F�R�O�H�O�H���S�U�H�G�L�O�H�F�W�H���D�O�H���U�H�Y�L�V�W�H�L���H�U�D�X��
�Ä�E�L�R�J�U�D�I�L�L�����D�U�W�L�F�R�O�H���O�L�W�H�U�D�U�H�����S�H�G�D�J�R�J�L�F�H�������W�L�U�L�����F�R�O�D�U�H�����L���E�L�E�O�L�R�J�U�D�I�L�H�´1. 

�Ì�Q�� �D�U�W�L�F�R�O�X�O��Cosma Anca, �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �G�H�V�F�U�L�H�� �v�Q�W�U-�X�Q�� �P�R�G�� �S�O�L�Q�� �G�H�� �D�G�P�L�U�D�
�L�H��
�U�H�O�D�
�L�D�� �U�H�V�S�H�F�W�D�W�X�O�X�L�� �V���X���v�Q�Y���
���W�R�U�� �F�X�� �H�O�H�Y�L�L�� �V���L�� ���L�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �S�U�H�]�H�Q�
�D�� �G�D�V�F���O�X�O�X�L�� ���L-a pus 
�D�P�S�U�H�Q�W�D�� �v�Q�� �I�R�U�P�D�U�H�D�� �V�D�� �F�D�� �R�P���� �Ä���v�� �W�U���J�H�D�X�� �F�R�S�L�L�� �O�D�� �G�v�Q�V�X�O�� �F�D�� �I�L�U�H�O�H�� �G�H�� �Q���V�L�S�� �O�D�� �D�P�Q�D�U�L�X�O��
�P�D�J�Q�H�W�L�]�D�W���� �F���� �S�U�H�O�H�J�H�U�L�O�H�� �O�H�� �V�F�L�D�� �I�D�F�H�� �P�L�Q�X�Q�D�W�� �G�H�� �L�Q�W�H�U�H�V�D�Q�W�H�� �S�U�L�Q�� �J�O�X�P�H�O�H�� �S�R�W�U�L�Y�L�W�H�� �F�H�� �O�H��
�v�Q�W�U�H�
�H�V�D���± c�v�Q�G �R�E�V�H�U�Y�D�� �F���� ���F�R�O�D�U�L�L�� �V�X�Q�W�� �R�E�R�V�L�
�L���´2 �&�K�L�D�U�� �V�L�P�S�O�D�� �S�U�H�]�H�Q�
���� �D�� �v�Q�Y���
���W�R�U�X�O�X�L�� �O�D��
�F�O�D�V������ �v�L�� �L�Q�V�S�L�U�D���S�H�� �P�L�F�L�L�� �v�Q�Y���
���F�H�L�����F�D�U�H���D�E�V�R�U�E�H�D�X�� �I�L�H�F�D�U�H�� �L�Q�I�R�U�P�D�
�L�H�� �I�X�U�Q�L�]�D�W�����G�H���F�H�O�� �F�D�U�H�� �O�H��
�V�W���W�H�D���v�Q���I�D�
�����S�U�H�F�X�P���X�Q���]�H�X�� 

Profesorul este caracterizat fizic prin �X�U�P���W�R�D�U�H�O�H���F�X�Y�L�Q�W�H�����Ä�D�S�R�L���X�L�W�D�L���V�����Y�����V�S�X�Q���F�����'����
�$�Q�F�D���H���X�Q���R�P���I�U�X�P�R�V�����P�L�M�O�R�F�L�X���G�H���V�W�D�W�X�U�������E�O�R�Q�G���F�D���P�D�L���W�R�
�L���P�X�Q�W�H�Q�L�L�����L���V�S�U�L�Q�W�H�Q���F�D���X�Q���S���V�W�U�D�Y��
�G�L�Q���L�V�Y�R�D�U�H�O�H���6�R�P�H���X�O�X�L�����$�F�X�P�����I�L�U�H�V�F�H�������L���'�V�D���D���P�D�L���L�P�E���W�U�v�Q�L�W�����G�D�U���v�Q���D�O�H���R�I�L�F�L�X�O�X�L���V�W�����I�D�
�����F�X��
ori care �W�vn���U���´3 

                                                             
1 Marian Petcu, �,�V�W�R�U�L�D�� �M�X�U�Q�D�O�L�V�P�X�O�X�L�� �G�L�Q�� �5�R�P�k�Q�L�D�� �v�Q�� �G�D�W�H���� �H�Q�F�L�F�O�R�S�H�G�L�H�� �F�U�R�Q�R�O�R�J�L�F������ �� �,�D���L���� �(�G�L�W�X�U�D�� �3�R�O�L�U�R�P����
2012, p. 214. 
2 Ion Pop Reteganul, Cosma Anca�����v�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�����Q�U���������D�Q�X�O���,�����,�X�Q�L�H�����S���������� 
3Ibidem, p. 2. 
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�,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���V�H���D�S�O�H�D�F�������L���D�V�X�S�U�D���E�L�R�J�U�D�I�L�H�L���v�Q�Y���
���W�R�U�X�O�X�L�����V�S�X�Q�v�Q�G �F�����V-�D���Q���V�F�X�W��
�v�Q���������2�F�W�R�P�E�U�L�H�����������������O�D���5�R�G�Q�D�����S�H���6�R�P�H���X�O���0�D�U�H�����$���X�U�P�D�W���V�W�X�G�L�L�O�H���S�U�L�P�D�U�H�����L���J�H�Q�H�U�D�O�H�� �v�Q��
�V�D�W�X�O���Q�D�W�D�O�����D�S�R�L���O�D�����F�R�D�O�D���V�X�S�H�U�L�R�D�U�����G�L�Q���1���V���X�G�����Ì�Q�������1�R�L�H�P�E�U�L�H�����������������D���G�H�Y�H�Q�L�W���v�Q�Y���
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�F�R�P�X�Q�D�� �V�D�� �Q�D�W�D�O������ �Ì�Q�� ���������� �D�� �I�R�V�W�� �S�U�R�P�R�Y�D�W�� �O�D�� �S�R�V�W�X�O�� �G�H�� �v�Q�Y���
���W�R�U�� �O�D�� ���F�R�D�O�D�� �W�U�L�Y�L�D�O�� �G�L�Q�� �6�k�Q-
Georgiu, l�v�Q�J���� �6�R�P�H���X�O�� �0�D�U�H���� �Ì�Q�� �D�Q�X�O�� ���������� �D�� �I�R�V�W�� �D�O�H�V�� �G�L�Q�� �S�D�U�W�H�D�� �&�R�P�L�W�H�W�X�O�X�L�� �J�U���Q�L�
���U�H�V�F��
�G�L�U�H�F�W�R�U���O�D�����F�R�D�O�D���Q�R�U�P�D�O�����L�����F�R�D�O�D���G�H���I�H�W�L�
�H�����U���P�v�Q�vnd  ���L���v�Q�Y���
���W�R�U���� 
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�P�H�X�� �V�W�L�P�D�W������ �0�X�O� �X�P�H�V�F�� �F���� �P�¶�D�L�� �v�Q�Y��� �D�W���´4 �$�U�W�L�F�R�O�X�O�� �G�H�G�L�F�D�W�� �O�X�L�� �&�R�V�P�D�� �$�Q�F�D�� �V�W�D�E�L�O�H���W�H�� �S�U�L�Q��
�S�U�H�]�H�Q�W�D�U�H�D�� �D�F�H�V�W�X�L�D�� �P�R�G�H�O�X�O�� �G�H�]�L�U�D�E�L�O�� �G�H�� �v�Q�Y���
���W�R�U���� �v�Q�� �F�R�Q�F�H�S�
�L�D�� �O�X�L�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O����
�Ä�'�H�H-�Q�H���'�]�H�X���P�X�O�
�L���G�D�V�F���O�L���P�R�G�H�O�����F�D���'�����&�R�V�P�D���$�Q�F�D���´5 

�'�H���D�O�W�I�H�O�����U�H�Y�L�V�W�D���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�����H�G�L�W�D�W�����G�H���v�Q�Y���
���W�R�U�X�O���Q���V�F�X�W���v�Q���5�H�W�H�D�J���D�U�H��
�F�D�� �H�O�H�P�H�Q�W�� �S�U�R�J�U�D�P�D�W�L�F�� �S�R�S�X�O�D�U�L�]�D�U�H�D�� �X�Q�R�U�� �S�R�U�W�U�H�W�H�� �G�H�� �P�D�U�L�� �G�D�V�F���O�L�� �U�R�P�k�Q�L���� �D���D�� �F�X�P���D�U�D�W����
�L�Q�W�U�R�G�X�F�H�U�H�D���O�D���D�U�W�L�F�R�O�X�O���G�H�G�L�F�D�W���O�X�L���*�H�R�U�J�H���/�D�]���U�����Ì�Q���D�F�H�V�W���D�U�W�L�F�R�O�����*�H�R�U�J�H���/�D�]���U����������-1823) 
�H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �X�Q�X�O�� �G�L�Q�W�U�H�� �Ä�F�H�L�� �P�D�L�� �P�D�U�L�� �G�D�V�F���O�L�� �D�L�� �5�R�P�k�Q�L�H�L�´6, care, prin activitatea sa a 
�F�R�Q�W�U�L�E�X�L�W�� �O�D�� �W�U�H�]�L�U�H�D�� �F�R�Q���W�L�L�Q� �H�L�� �G�H�� �V�L�Q�H�� �D�� �U�R�P�k�Q�L�O�R�U���� �Q�X�P�L�Q�G�X-�O�� �Ä�P�H�W�H�R�U�� �S�H�G�D�J�R�J�L�F-�Q�D� �L�R�Q�D�O��
pe ceriul posomor�v�W �D�O���5�R�P�k�Q�L�P�H�L�´��7 

�*�H�R�U�J�H���/�D�]���U�����Q���V�F�X�W���v�Q���]�R�Q�D���6�L�E�L�X�O�X�L�������F�R�O�L�W���O�D���6�L�E�L�X�����L���&�O�X�M�����H�V�W�H���D�M�X�W�D�W���G�H���E�D�U�R�Q�X�O���G�H��
�%�U�X�F�N�H�Q�W�K�D�O�� �V���� �X�U�P�H�]�H�� �F�X�U�V�X�U�L�O�H�� �8�Q�L�Y�H�U�V�L�W���
�L�L�� �G�L�Q�� �9�L�H�Q�D���� �X�Q�G�H�� �R�E�
�L�Q�H�� �O�L�F�H�Q�
�D�� �v�Q�� �W�H�R�O�R�J�L�H������
�Ì�Q�W�R�U�V�� �v�Q Transilvania, este numit predicator-catehet la Episcopia romano-�F�D�W�R�O�L�F���� �G�L�Q�� �6�L�E�L�X����
�G�D�U���F�D�O�L�W�D�W�H�D���V�D���G�H���Y�D�M�Q�L�F���D�S���U���W�R�U���S�X�E�O�L�F���D�O���G�U�H�S�W�X�U�L�O�R�U���O�R�F�X�L�W�R�U�L�O�R�U���U�R�P�k�Q�L���G�L�Q���$�U�G�H�D�O���v�L���D�G�X�F�H��
�Q�H�S�O���F�H�U�L���� �I�L�L�Q�G�� �R�E�O�L�J�D�W�� �V���� �W�U�H�D�F���� �G�L�Q�F�R�O�R�� �G�H�� �&�D�U�S�D�
�L�� �v�Q�� ������������ �X�U�P�v�Q�G �V�����V�H�� �v�Q�W�U�H�
�L�Q���� �G�L�Q��
�P�H�V�H�U�L�D�� �G�H�� �L�Q�J�L�Q�H�U���� �/�D�� �D�F�H�D�� �Y�U�H�P�H���� �O�L�P�E�D�� �U�R�P�k�Q���� �V�H�� �S�U�H�G�D�� �v�Q�� ���F�R�O�L�� �v�Q�� �0�R�O�G�R�Y�D�� ���L�� �	�D�U�D��
�5�R�P�k�Q�H�D�V�F���� �G�R�D�U�� �v�Q���F�v�W�H�Y�D�� �H�G�L�I�L�F�L�L�� �D�I�O�D�W�H�� �V�X�E�� �R�E�O���G�X�L�U�H�D�� �E�L�V�H�U�L�F�L�L���� �*�H�R�U�J�H�� �/�D�]���U���� �D�M�X�W�D�W�� �G�H��
�E�D�Q�X�O�� �&�R�Q�V�W�D�Q�W�L�Q�� �%���O���F�H�D�Q�X�� �D�� �U�H�X���L�W�� �V���� �S�X�Q���� �O�D�� �0���Q���V�W�L�U�H�D�� �6�I�����6�D�Y�D�� �G�L�Q�� �%�X�F�X�U�H���W�L�� �E�D�]�H�O�H��
�L�Q�V�W�U�X�F�
�L�H�L���v�Q���O�L�P�E�D���U�R�P�k�Q�����D���S�U�H�R�
�L�O�R�U���� 

�/�X�S�W�D���O�X�L���*�H�R�U�J�H���/�D�]���U���S�H�Q�W�U�X���G�U�H�S�W�X�U�L�O�H���U�R�P�k�Q�L�O�R�U���D�U�G�H�O�H�Q�L�����G�D�U�����L���S�H�Q�W�U�X���L�P�S�X�Q�H�U�H�D��
�O�L�P�E�L�L���U�R�P�k�Q�H���F�D���O�L�P�E�����D���V�W�X�G�L�L�O�R�U���v�Q���D�I�D�U�D���D�U�F�X�O�X�L���F�D�U�S�D�W�L�F���V�X�Q�W���P�R�W�L�Y�H�O�H���S�H�Q�W�U�X���F�D�U�H���,�R�Q���3�R�S��
Reteganu�O�� �D�O�H�J�H�� �D�F�H�V�W�� �P�R�G�H�O�� �G�H�� �v�Q�Y���
���W�R�U�� �V�S�U�H�� �S�U�H�]�H�Q�W�D�U�H�� �F�L�W�L�W�R�U�L�O�R�U�� ���L�� �L�Q�V�S�L�U�D�
�L�H�� �S�H�Q�W�U�X�� �D�O�
�L��
�G�D�V�F���O�L���� 

�Ì�Q�� �D�O�W�� �D�U�W�L�F�R�O�� �D�O�� �V���X�� �G�L�Q�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �F�R�Q�W�X�U�H�D�]����
�S�R�U�W�U�H�W�X�O���v�Q�Y��� ���W�R�U�X�O�X�L���9�D�V�L�O�H���3�H�W�U�L�����F���U�X�L�D���v�L���V�F�K�L� �H�D�]�����S�R�U�W�U�H�W�X�O���I�L�]�L�F�����Ä�G�H���V�W�D�W�X�U�����P�L�M�O�R�F�L�H�����G�D�U��
�W�R�W�X���L�� �P�D�L�� �P�X�O�W�� �Q�D�O�W�� �G�H�F�v�W�� �P�L�M�O�R�F�L�X���� �H�� �E�L�Q�H�� �I���F�X�W���� �W�R�W�H�� �P�H�P�E�U�H�O�H�� �E�L�Q�H�� �G�H�V�Y�R�O�W�D�W�H�� ���L��
�S�U�R�S�R�U�
�L�R�Q�D�W�H���� �E�U�X�Q�H�W�� ���L�� �v�Q�F���� �E�L�Q�L���R�U���� �V�H�� �S�R�U�W���� �U�D�V�� �G�H�� �W�R�W�� ���L�� �F�X�� �P�X�V�W�H�
���� �V�F�X�U�W������ �(�� �G�H�V�W�X�O�� �F�D��
�F�L�Q�H�Y�D�� �Q�X�P�D�L�� �F�D�S�X�L���V���� �L-�O�� �Y�H�G�������L�����G�H���H�� �v�Q�F�vtva psiholog, �Y�D���G�L�F�H���� �©�F�H���F�D�S���G�H�� �V�W�X�G�L�X�ª�����)�U�X�Q�W�H��
�Q�D�O�W���� �F�D�U�H�D�� �I�D�F�H�� �F�U�H�
�H�� �K�R�U�L�V�R�Q�W�D�O�H�� �F�v�Q�G �S�U�L�Y�H�V�F�� �v�Q�F�R�U�G�D�W�� �O�D�� �F�H�Y�V���� �G�L�Q�D�L�Q�W�H�� �S�H�U�X�O�� �L�� �V�H�� �U���U�H�V�F�H��
�S�X�
�L�Q���� �7�R�Q�X�O�� �O�X�L�� �H�� �D�S���V�D�W���� �E���U�E���W�H�V�F���� �S�X�
�L�Q�� �F�D�P�� �U���J�X���L�W�´8���� �3�U�L�P�D�� �W�U���V���W�X�U���� �G�H�� �F�D�U�D�F�W�H�U�� �S�H�� �F�D�U�H��
�3�R�S�� �5�H�W�H�J�D�Q�X�O�� �R�� �R�E�V�H�U�Y���� �O�D�� �9�D�V�L�O�H�� �3�H�W�U�L�� �H�V�W�H�� �P�R�G�H�U�D�
�L�D���� �F�D�U�H�� �V�H�� �P�D�Q�L�I�H�V�W�����S�v�Q���� ���L�� �v�Q��
�Y�H�V�W�L�P�H�Q�W�D�
�L�H���V�D�X���v�Q���Q�X�P���U�X�O���G�H���
�L�J���U�L���I�X�P�D�W�H���� 

�6�H�P�Q�D�W�D�U�X�O���D�U�W�L�F�R�O�X�O�X�L�� �I�D�F�H���R���L�Q�F�X�U�V�L�X�Q�H�� �E�L�R�J�U�D�I�L�F���� �v�Q�� �Y�L�D�
�D�� �O�X�L���9�D�V�L�O�H���3�H�W�U�L�����G�H�V�F�U�L�L�Q�G��
�D�Q�L�L�� �G�H�� �ú�F�R�D�O���� ���ú�F�R�D�O�D�� �Q�D� �L�R�Q�D�O���� �U�R�P�k�Q���� �G�L�Q�� �0�R�F�R�G���� �ú�F�R�D�O�D�� �W�U�L�Y�L�D�O���� �G�L�Q�� �=�D�J�U�D���� �ú�F�R�D�O�D��
�V�X�S�H�U�L�R�D�U�����G�L�Q���1���V���X�G�����2�E�H�U�V�F�K�X�O�H�����F�X�U�V�X�O���S�H�G�D�J�R�J�L�F���F�R�Q�G�X�V���G�H�� �0�R�L�V�H���3�D�Q�J�D�� �ú�L���F�X�U�V�X�O�� �v�Q�D�O�W��
�G�H���S�H�G�D�J�R�J�L�H���G�H���O�D���3�U�D�J�D�������S�H���S�D�U�F�X�U�V�X�O���F���U�R�U�D���F�D�O�L�I�L�F�D�W�L�Y�H�O�H���R�E� �L�Q�X�W�H���D�X���I�R�V�W�����G�H���I�L�H�F�D�U�H���G�D�W������
excelente. 

�$�X���X�U�P�D�W���D�Q�L�L�� �v�Q���F�D�U�H���ú�L-a exercitat �S�U�R�I�H�V�L�D���G�H���G�D�V�F���O�����R�F�X�S�v�Q�G �S�R�V�W�X�O���G�H�� �v�Q�Y��� ���W�R�U�� �O�D��
�1���V���X�G�� �ú�L�� �I�L�L�Q�G�� �Q�X�P�L�W�� �P�D�L���W�vrziu prim-�S�U�R�I�H�V�R�U�� �O�D�� �S�U�H�S�D�U�D�Q�G�L�D�� �G�L�Q�� �1���V���X�G���� �S�U�H�J���W�L�Q�G�� �P�D�L��

                                                             
4Ibidem, p. 4. 
5Ibidem. 
6 Ion Pop Reteganul, �*�H�R�U�J�H���/�D�]���U������������-1823)�����v�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�����D�Q�X�O���,�����Q�U���������,�X�Q�L�H�����S���������� 
7Ibidem. 
8 Ion Pop Reteganul, Vasile �3�H�W�U�L�����v�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�������D�Q�X�O���,�����Q�U���������,�X�O�L�H�����S���������� 
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�P�X�O� �L�� �Y�L�L�W�R�U�L���G�D�V�F���O�L�����S�U�R�I�H�V�R�U���R�U�G�L�Q�D�U�L�X�� �O�D���S�U�H�S�D�U�D�Q�G�L�D���G�H���V�W�D�W���G�L�Q���'�H�Y�D�����X�Q�G�H�� �O-�D���F�X�Q�R�V�F�X�W���ú�L��
Ion Pop Reteganul. Ac�H�V�W�D�� �D�� �S�O�H�G�D�W���� �F�D�� �G�L�U�H�F�W�R�U�� �D�O�� �ú�F�R�O�L�O�R�U�� �J�U���Q�L�F�H�U�H�ú�W�L���� �S�U�L�Q�� �Q�H�Q�X�P���U�D�W�H�O�H��
circulare pe care le-�D�� �F�R�Q�F�H�S�X�W�� ���� �S�H�Q�W�U�X�� �Ä�R�U�G�L�Q�H�D�� �v�Q�� �ú�F�R�O�L�O�H�� �J�U���Q�L�F�H�U�H�ú�W�L���� �U�H�J�X�O�D�� �ú�L��
�X�Q�L�I�R�U�P�L�W�D�W�H�D�´9 �F�X�� �S�U�H�F�L�]���U�L�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �S�U�R�E�O�H�P�H�� �W�H�R�U�H�W�L�F�H���� �G�D�U�� �ú�L�� �O�D�� �F�H�O�H�� �S�U�D�F�W�L�F�H�� �D�O�H��
�R�U�J�D�Q�L�]���U�L�L���v�Q�Y��� ���P�v�Q�Wului. 

�0�H�U�L�W���� �D�P�L�Q�W�L�W�H�� �ú�L�� �O�X�F�U���U�L�O�H�� �D�F�H�V�W�X�L�� �Q�H�R�E�R�V�L�W�� �G�D�V�F���O���� �S�H�� �F�D�U�H�� �O�H�� �P�H�Q� �L�R�Q�H�D�]���� �,�R�Q�� �3�R�S��
Reteganul:10 . Elementariu sau Abecedariu (1864); �6�F�U�L�S�W�R�O�H�J�L�D���V�D�X���P�R�G�X�O���G�H���D���v�Q�Y��� �����F�H�W�L�W�X�O��
scriind (1872); �,�Q�V�W�U�X�F� �L�X�Q�H�� �S�H�Q�W�U�X�� �v�Q�Y��� ���W�R�U�L�� �>�������@���S�U�L�Y�L�W�R�D�U�H�� �O�D�� �W�U�D�F�W�D�U�H�D�� �F���U� �L�O�R�U�� �ú�F�R�O�D�V�W�L�F�H 
(1872); �1�R�X�� �$�E�H�F�H�G�D�U�L�X�� �U�R�P�k�Q�H�V�F (1878); �/�H�J�H�Q�G�D�U�L�X�� �V�D�X�� �F�D�U�W�H�� �G�H�� �F�H�W�L�U�H�� �S�H�Q�W�U�X�� �ú�F�R�O�H�O�H��
poporale; Sistemul metric; �3�O�D�Q�� �G�H�� �O�H�F� �L�X�Q�L�� �S�H�Q�W�U�X�� �ú�F�R�O�L�O�H�� �H�O�H�P�H�Q�W�D�U�H�� �U�R�P�k�Q�H�ú�W�L; Legea de 
�S�H�Q�V�L�X�Q�H�����W�U�D�G�X�F�H�U�H�����S�H�Q�W�U�X���v�Q�Y��� ���W�R�U�L�L���S�Rporali din Ungaria.  

Concluzion�v�Q�G���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �D�U�D�W���� �F���� �Ä�'���� �3�H�W�U�L�� �D�� �O�X�F�U�D�W�� �Q�X�P�D�L�� �S�H�Q�W�U�X�� �ú�F�R�O�H�O�H��
�S�R�S�R�U�D�O�H�� �ú�L�� �S�H�Q�W�U�X�� �v�Q�Y��� ���W�R�U�L�L�� �O�R�U���� �P�D�L�� �v�Q�W�vi ca profesor, prepar�v�Q�G din elevii preparandiei 
�G�H�P�Q�L�� �v�Q�Y��� ���W�R�U�L���� �D�S�R�L�� �F�D�� �G�L�U�H�F�W�R�U���� �G�v�Q�G �v�Q�G�U�X�P���U�L�� �v�Q�Y��� ���W�R�U�L�O�R�U�>�������@���� �v�Q�� �I�L�Q�H�� �F�D�� �U�H�G�D�F�W�R�U�� �ú�L��
�V�F�U�L�L�W�R�U�L�X���S�H�G�D�J�R�J�L�F�>�������@�����X�Q���D�G�H�Y���U�D�W���.�H�K�U���D�O���5�R�P�k�Q�L�O�R�U���´11 

�Ì�Q�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´�� �V�F�U�L�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� ���L�� �R�� �V�F�X�U�W���� �D�X�W�R�E�L�R�J�U�D�I�L�H�� �D�� �V�D����
�L�Q�W�L�W�X�O�D�W����Eu despre mine. (autobiografie), ca urmare a unei biografii pe care Petre Stoica i-o 
�H�[�S�H�G�L�D�]���� �S�U�L�Q�� �S�R���W���� ���L�� �D�V�X�S�U�D�� �F���U�H�L�D�� �V�L�P�W�H�� �Q�H�Y�R�L�D�� �V���� �I�D�F���� �X�Q�H�O�H�� �P�R�G�L�I�L�F���U�L�� �V�D�X�� �V���� �H�[�S�O�L�F�H��
�D�Q�X�P�L�W�H�� �O�X�F�U�X�U�L���� �$�V�W�I�H�O�� �D�I�O���P�� �F���� �5�H�W�H�J�D�Q�X�O�� �V-�D�� �Q���V�F�X�W�� �v�Q�� ������ �L�X�Q�L�H���� ������������ �v�Q�� �5�H�W�H�D�J���� �O�v�Q�J����
�6�R�P�H���X�O���P�D�U�H�����v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D�����G�L�Q���S���U�L�Q�
�L���D�J�U�R�Q�R�P�L�����E�X�Q�L�F nobil. Mama sa a avut numele de 
�I�D�P�L�O�L�H�� �6�]�D�E�D�G�R�V���� �Q�X�P�H�� �F�D�U�H�� �S�D�U�H�� �X�Q�J�X�U�H�V�F���� �G�D�U���� �G�H�� �I�D�S�W���� �H�� �Q�X�P�H�� �G�H�� �U�R�P�k�Q�L���� �,�R�Q�� �3�R�S��
�5�H�W�H�J�D�Q�X�O�� �D�� �D�Y�X�W�� ���� �I�U�D�
�L���� �&�D�V�D�� �v�Q�� �F�D�U�H�� �V-�D�� �Q���V�F�X�W�� �H�U�D�� �F�R�Q�V�W�U�X�L�W���� �G�L�Q�� �Q�X�L�H�O�H���� �F�D�� �G�R�X���� �F�R�O�L�� �G�H��
h�v�U�W�L�H�����Ì�Q���F�R�S�L�O���U�L�H���D���I�R�V�W���S���V�W�R�U�����6�H���D�P�L�Q�W�H���W�H�����L���G�H�V�S�U�H���v�Q�Y���
���W�R�U�L�L���S�H���F�D�U�H���P�L�F�X�O���,�R�Q���L-�D���D�Y�X�W���v�Q��
���F�R�D�O�������V�H�P�Q���D�O���L�P�S�R�U�W�D�Q�
�H�L���S�H���F�D�U�H���D���D�Y�X�W-�R���I�L�J�X�U�D���v�Q�Y���
���W�R�U�X�O�X�L���v�Q���F�R�Q���W�L�L�Q�
�D���Y�L�L�W�R�U�X�O�X�L���G�D�V�F���O��
�v�Q�F���� �G�L�Q�� �F�R�S�L�O���U�L�H���� �,�R�Q�� �'�D�Q���� �F�D�U�H�� �D�� �V�W�D�W�� �G�R�D�U�� �X�Q�� �D�Q�� �v�Q�� �5�H�W�H�D�J���� �G�D�V�F���O�X�O�� �*�U�L�J�R�U�H�� �,�X�J�D���� �D�S�R�L��
Reteag Ion Ol�W�H�D�Q�����L���$�O�H�[�D�Q�G�U�X���6�X�F�L�X�����X�O�W�H�U�L�R�U���%�D�V�L�O�L�X���0�X�U�H���D�Q���v�Q�����F�R�D�O�D���G�H���O�D���1���V���X�G�����L���D�S�R�L��
Cosma Anca.  

�,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O���� �v�Q�� �F�D�U�L�H�U�D�� �V�D�� �G�H�� �v�Q�Y���
���W�R�U�� �D�� �R�U�J�D�Q�L�]�D�W�� ���� ���F�R�O�L�� �v�Q���� �� �9�v�Ocele, Baru 
�P�D�U�H���� �%�R�X�
�D�U�L�X���� �%�X�F�X�L�X�P�� ���H�V�D�� ���L�� �6�v�Q�F�H�O���� �Ì�Q�� �W�L�P�S�X�O�� �O�L�E�H�U�� �V�H�� �R�F�X�S�D�� �G�H�� �O�L�W�H�U�D�W�X�U������ �G�H�R�D�U�H�F�H��
�V�D�O�D�U�L�X�O���G�H���G�D�V�F���O���Q�X���v�L���S�H�U�P�L�W�H�D���D�O�W�H���G�L�V�W�U�D�F�
�L�L�����3�H���S�D�U�F�X�U�V�X�O���D�Q�L�O�R�U���D���V�W�X�G�L�D�W���v�Q���P�R�G���D�X�W�R�G�L�G�D�F�W����
�O�L�P�E�D�� �J�H�U�P�D�Q���� ���L�� �P�D�J�K�L�D�U������ �$�V�X�S�U�D�� �H�O�H�P�H�Q�W�H�O�R�U�� �E�L�R�J�U�D�I�L�F�H�� �G�L�Q�� �Y�L�D�
�D�� �v�Q�Y���
���W�R�U�X�O�X�L�� �,�R�Q�� �3�R�S��
Reteganul ne-�D�P���R�S�U�L�W���G�H�M�D���v�Q���S�U�L�P�D���S�D�U�W�H���D���O�X�F�U���U�L�L���Q�Rastre. Subliniem doar, pentru acest mic 
�I�U�D�J�P�H�Q�W�� �D�X�W�R�E�L�R�J�U�D�I�L�F�� �F���� �V�F�R�S�X�O�� �S�U�L�Q�F�L�S�D�O�� �v�Q�� �F�D�O�L�W�D�W�H�� �G�H�� �v�Q�Y���
���W�R�U�� �D�� �I�R�V�W�� �D�F�H�O�D�� �G�H�� �D�� �U�H�X���L�� �V����
�v�Q�Y�H�
�H���S�H���I�L�H�F�D�U�H���H�O�H�Y���v�Q���S�D�U�W�H���V�����V�F�U�L�H�����L���V�����F�L�W�H�D�V�F�������G�D�U�����L���S�U�H�R�F�X�S�D�U�H�D���S�H�U�P�D�Q�H�Q�W�����F�D���H�O�H�Y�L�L��
�V���� �D�L�E���� �O�D�� �v�Q�G�H�P�v�Q���� �P�D�W�H�U�L�D�O�H�O�H�� �Q�H�F�H�V�D�U�H�� �S�H�Q�W�U�X�� �D�� �v�Q�Y���
�D�� �V�F�U�L�H�U�H�D�� ���L�� �F�L�W�L�U�H�D���� �S�U�R�E�D�E�L�O�� �D�F�H�V�W�D��
�I�L�L�Q�G���X�Q�X�O���G�L�Q�W�U�H���P�R�W�L�Y�H�O�H���S�H�Q�W�U�X���F�D�U�H���5�H�W�H�J�D�Q�X�O���Y�D���D�O�F���W�X�L�����O�D���U�v�Q�G�X�O���V���X�����R��Carte de cetire.  

�&�R�Q�I�O�L�F�W�X�O���G�L�Q�W�U�H���J�H�Q�H�U�D�
�L�L�O�H���G�H�� �v�Q�Y���
���W�R�U�L�����S�U�H�F�X�P�����L���G�R�X�����S�R�U�W�U�H�W�H���G�H�� �v�Q�Y���
���W�R�U�L�����V�X�Q�W��
p�U�H�]�H�Q�W�D�W�H���G�H���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���v�Q���Q�X�Y�H�O�D���'�D�V�F���O�X�O���,�R�Q�L�0�������S�X�E�O�L�F�D�W�����G�H���D�V�H�P�H�Q�H�D���v�Q���U�H�Y�L�V�W�D��
�Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´���� �D�Q�X�O�� �,���� �Q�U�� ������ �v�Q�� �F�D�U�H�� �U�H�O�D�W�H�D�]���� �G�H�V�S�U�H�� �Q�X�P�L�U�H�D�� �X�Q�X�L�� �Q�R�X�� �v�Q�Y���
���W�R�U����
�,�V�S�D�V�����F�D�U�H���D�G�X�F�H���v�Q���V�D�W���P�H�W�R�G�H���Q�R�L���G�H���S�U�H�G�D�U�H�����L���X�Q���F�R�Q�
�L�Q�X�W���Q�R�X���D�O���O�H�F�
iilor, ba mai mult are 
�F�D���V�F�R�S���V�����v�Q�Y�H�
�H���S�H���I�L�H�F�D�U�H���F�R�S�L�O���V�����V�F�U�L�H�����L���V�����F�L�W�H�D�V�F�������F�H�U�v�Q�G �S���U�L�Q�
�L�O�R�U���V�����F�X�P�S�H�U�H���I�L�H�F���U�X�L��
elev �F�v�W�H���R���W���E�O�L�
�������L���R���F�D�U�W�H�����5�H�F�X�Q�R�D���W�H�P�� �v�Q���D�F�H�V�W���D�V�S�H�F�W���G�L�Q���F�D�U�D�F�W�H�U�L�]�D�U�H�D�� �O�X�L���,�V�S�D�V���S�U�R�S�U�L�D��
�F�R�Q�F�H�S�
�L�H�� �D�� �5�H�W�H�J�D�Q�X�O�X�L���� �H�Q�X�Q�
�D�W���� �v�Q�� �Drticolul autobiografic pe care l-�D�P�� �P�H�Q�
�L�R�Q�D�W�� �G�H�M�D�� �v�Q��
�D�Q�D�O�L�]�D���Q�R�D�V�W�U������ 

�Ì�Q�� �R�S�R�]�L�
�L�H�� �F�X�� �D�F�W�L�Y�L�W�D�W�H�D�� �D�F�H�V�W�X�L�D���� �V�H�� �H�Y�L�G�H�Q�
�L�D�]���� �F�R�Q�F�H�S�
�L�L�O�H�� �G�D�V�F���O�X�O�X�L�� �S�H�Q�V�L�R�Q�D�W����
�,�R�Q�L�
�������F�D�U�H�� �Q�X�� �v�Q�
�H�O�H�J�H�� �I�L�Q�D�O�L�W�D�W�H�D�� �Q�R�L�O�R�U�� �P�H�W�R�G�H���G�L�G�D�F�W�L�F�H�����L���D�J�L�W�����S�H���V���W�H�Q�L�� �v�Q���F�R�Q�W�U�D���Q�R�X�O�X�L��
�v�Q�Y���
���W�R�U�����U�L�G�L�F�X�O�L�]�v�Q�G �R�U�L�F�H���D�F�W�L�Y�L�W�D�W�H���D�� �O�X�L���,�V�S�D�V���� �P�D�L���D�O�H�V���S�H���D�F�H�H�D���S�U�L�Q�� �F�D�U�H�� �v���L�� �H�G�X�F�����H�O�H�Y�L�L��
                                                             
9Ibidem, p. 37 
10Ibidem, p. 39 
11Ibidem. 
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�v�Q���S�R�P�L�F�X�O�W�X�U�������R���D�O�W�����D�F�W�L�Y�L�W�D�W�H���S�H���F�D�U�H���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���P���U�W�X�U�L�V�H���W�H���F�X���G�L�Y�H�U�V�H���R�F�D�]�L�L���F�����D��
�I���F�X�W-�R���F�X���H�O�H�Y�L�L���V���L���G�L�Q���W�R�D�W�H�����F�R�O�L�O�H�����&�X���W�R�D�W�����v�P�S�R�W�U�L�Y�L�U�H�D �Y�H�U�E�D�O�������L���G�H���D�W�L�W�X�G�L�Q�H���D���D�O�W�R�U�D�����G�D�U��
�V�S�U�L�M�L�Q�L�W���G�H���S�U�H�R�W�����L���G�H���S�U�R�W�R�S�R�S�����Q�R�X�O���G�D�V�F���O���U�H�X���H���W�H���V�����D�M�X�Q�J�����O�D���U�H�]�X�O�W�D�W�X�O���G�R�U�L�W�����v�Q�Y���
�v�Q�G pe 
�I�L�H�F�D�U�H���H�O�H�Y���V�F�U�L�V�X�O�����L���F�L�W�L�W�X�O�����L���G�X�F�v�Q�Gu-���L���H�O�H�Y�L�L���V�����F�v�Q�W�H���v�Q���E�L�V�H�U�L�F�����v�Q���I�L�H�F�D�U�H���G�X�P�L�Q�L�F�������2�G�D�W����
�U�H�]�X�O�W�D�W�H�O�H���D�S���U�Xte, �S�v�Q�������L���,�R�Q�L�
�����U�H�Q�X�Q�
�����O�D���v�P�S�R�W�U�L�Y�L�U�H�D���V�D�����L���R���F�X�Q�X�Q�����S�H���/�L�G�L�D�����Q�H�S�R�D�W�D���S�H��
�F�D�U�H���R���F�U�H�V�F�X�V�H���F�X���X�U�P�D���X�O���V���X���v�Q�����F�R�D�O�D���V�D�W�X�O�X�L�����)�L�Q�D�O�X�O���Q�X�Y�H�O�H�L�� �v�Q�I���
�L���H�D�]�����S�H���I�L�X�O���O�X�L���,�V�S�D�V����
�Q�H�S�R�W�X�O���O�X�L���,�R�Q�L�
�������G�X�F�v�Q�G �R���F�X�Q�X�Q�����G�H���I�O�R�U�L���O�D���P�R�U�P�v�Q�W�X�O���F�H�O�X�L���G�L�Q���X�U�P�������V�H�P�Q���Dl respectului 
�S�H�Q�W�U�X���v�Q�Y���
���W�R�U�L�L���G�L�Q���J�H�Q�H�U�D�
�L�L�O�H���D�Q�W�H�U�L�R�D�U�H�����L���S�H�Q�W�U�X���v�Q�D�L�Q�W�D���L���� 

�8�Q���D�O�W���S�R�U�W�U�H�W���D�O���X�Q�X�L���G�D�V�F���O�����G�H���G�D�W�D���D�F�H�D�V�W�D���G�L�Q�� �D�I�D�U�D���V�S�D�
�L�X�O�X�L���U�R�P�k�Q�H�V�F�����U�H�D�O�L�]�H�D�]����
�,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �F�X�� �R�F�D�]�L�D�� �X�Q�H�L�� �G�L�V�H�U�W�D�
�L�L�� �V�X�V�
�L�Q�X�W�H�� �O�D���5�H�X�Q�L�X�Q�H�D�� �v�Q�Y���0���W�R�U�H�D�V�F���� �J�U�H�Fo-
�F�D�W�R�O�L�F���� �Ä�0�D�U�L�D�Q�D�´�� �G�L�Q�� �M�X�G�H�0�X�O�� �1���V���X�G, un text care s-�D�� �S���V�W�U�D�W�� �v�Q�� �P�D�Q�X�V�F�U�L�V���S�v�Q���� �O�D��
�S�X�E�O�L�F�D�U�H�D���D�F�H�V�W�X�L�D���G�H���F���W�U�H���/�L�Y�L�X���3���L�X�����v�Q���Y�R�O�X�P�X�O���6�F�U�L�H�U�L���S�H�G�D�J�R�J�L�F�H�����D�V�X�S�U�D���F���U�X�L�D���U�H�Y�H�Q�L�P��
�F�X���D�P���Q�X�Q�W�H���v�Q�W�U-�R���V�H�F�
�L�X�Q�H���V�X�E�V�H�F�Y�H�Q�W�������3�R�U�W�U�H�W�X�O���D�V�X�S�U�D���F���U�X�L�D���Q�H���R�S�U�L�P���G�H���D�F�H�D�V�W�����G�D�W�����H�V�W�H��
�F�H�O�� �D�O�� �O�X�L�� �)�U�L�G�H�U�L�F�� �)�U�|�E�H�O���� �F�D�U�H�� �S�R�D�U�W���� �F�D�� �V�X�E�W�L�W�O�X�� �V�L�Q�W�D�J�P�D�� �Ä�J�U���G�L�Q�L�O�H�� �G�H�� �F�R�S�L�L�´���� �G�L�Q�� �Q�R�X�� �R��
�V�L�P�E�R�O�L�V�W�L�F�����D�V�H�P�X�L�Q�G���F�U�H���W�H�U�H�D�� �L�Q�G�L�Y�L�G�X�O�X�L���S�U�L�Q���H�G�X�F�D�
�L�H���F�X�� �F�U�H���W�H�U�H�D���X�Q�X�L���R�U�J�D�Q�L�V�P�� �Y�L�X���G�L�Q��
�Q�D�W�X�U�������D�W�X�Q�F�L���F�v�Q�G �E�H�Q�H�I�L�F�L�D�]�����G�H���v�Q�J�U�L�M�L�U�H�D���F�R�U�H�V�S�X�Q�]���W�R�D�U�H���� 

�6�X�U�V�H�O�H�� �I�R�O�R�V�L�W�H���G�H���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�� �v�Q���S�U�H�O�X�F�U�D�U�H�D���W�H�P�H�L���D�O�H�V�H���S�H�Q�W�U�X���G�L�V�F�X�U�V�X�O�� �V���X��
�G�H���O�D���U�H�X�Q�L�X�Q�H���V�X�Q�W���P�H�Q�
�L�R�Q�D�W�H���v�Q�F�����G�L�Q���G�H�E�X�W�X�O���S�U�H�]�H�Q�W���U�L�L�����6�F�K�X�O�H���G�H�U���3�D�G�D�J�R�J�L�H�����G�H���'�L�W�W�H�V����
�U�H�Y�L�V�W�D���Ä�3�D�G�D�J�R�J�L�V�F�K�H���=�H�L�W�V�F�K�U�L�I�W�´�����D���G�D�V�F���O�L�O�R�U���G�L�Q���6�W�L�U�L�D�����Xn tratat al lui Wichard Lange, dar 
���L�� �R�� �O�X�F�U�D�U�H�� �D�� �O�X�L�� �9�D�V�L�O�H�� �3�H�W�U�L�� �G�H�G�L�F�D�W���� �O�X�L�� �)�U�L�G�H�U�L�F�� �)�U�|�E�H�O�� ���L�� �D�O�W�H�� �P�D�W�H�U�L�D�O�H�� �S�H�� �D�F�H�H�D���L�� �W�H�P����
scrise chiar de Ion Pop Reteganul.  

�'�D�U�� �I�L�L�Q�G�� �I�D�S�W�X�O�� �F���� �Q�X�P�H�O�H�� �S�H�G�D�J�R�J�X�O�X�L�� �)�U�L�G�H�U�L�F�� �)�U�|�E�H�O�� �H�V�W�H�� �E�L�Q�H�F�X�Q�R�V�F�X�W���D�X�W�R�U�X�O��
�G�L�V�H�U�W�D�
�L�H�L���J���V�H���W�H���G�H���F�X�Y�L�L�Q�
�����V�����Y�R�U�E�H�D�V�F�����P�D�L���v�Q�W�v�L���G�H�V�S�U�H���Y�L�D�
�D���D�F�H�V�W�X�L�D�����D�U���W�v�Q�G �I�D�S�W�X�O���F�����D��
�F�U�H�V�F�X�W���O�L�S�V�L�W���G�H���L�X�E�L�U�H�D���P�D�W�H�U�Q�������G�D�W���I�L�L�Q�G���F�����P�D�P�D���V�D���G�H�F�H�G�D�V�H�����D�O���W�X�U�L���G�H���X�Q���W�D�W�����F�D�U�H�����S�U�H�R�W��
�I�L�L�Q�G�����H�U�D���P�H�U�H�X���R�F�X�S�D�W�������L���G�H���R���P�D�P�����Y�L�W�U�H�J�������G�H���D���F���U�H�L���E�X�Q���Y�R�L�Q�
�����Qu s-a bucurat prea mult 
�W�L�P�S�����7�k�Q���U�X�O�� �)�U�|�E�H�O���F�X�Q�R�D���W�H���X�Q���D�O�W���P�H�G�L�X���� �P�D�L�� �S�O���F�X�W�����F�D�U�H���v�O�� �I�D�F�H�� �P�D�L���V�R�F�L�D�E�L�O�����S�U�L�Q�� �I�D�S�W�X�O��
�F���� �X�Q�F�K�L�X�O�� �V���X�� �v�O�� �L�D�� �O�D�� �H�O�� �S�H�Q�W�U�X�� �R�� �S�H�U�L�R�D�G���� �G�H�� �W�U�H�L�� �D�Q�L���� �v�Q�F�H�S�v�Q�G cu �Y�v�U�V�W�D�� �G�H�� ������ �D�Q�L���� �7�R�W�X���L����
�)�U�L�G�H�U�L�F�� �Q�X�� �V�H�� �G�R�Y�H�G�H���W�H�� �D�� �I�L�� �X�Q�� �F�R�S�L�O�� �F�X �S�U�H�D�� �P�D�U�H�� �D�S�O�H�F�D�U�H�� �V�S�U�H�� ���F�R�D�O������ �Q�H�D�Y�v�Q�G rezultate 
�E�X�Q�H�����L���I�L�L�Q�G���G�H�V�H�R�U�L���Q�X�P�L�W���O�H�Q�H�����G�L�Q���D�F�H�D�V�W�����F�D�X�]������ 

�5�H�v�Q�W�R�U�V���v�Q���F�D�V�D���W�D�W���O�X�L���V���X�����R�S�W�H�D�]�����S�H�Q�W�U�X���V�W�X�G�L�L���G�H���I�R�U�H�V�W�L�H�U�����G�H�R�D�U�H�F�H���v���L���G�R�U�H�D���V�����I�L�H��
�F�v�W���P�D�L���D�S�U�R�D�S�H���G�H���Q�D�W�X�U�������'�X�S�����F�v�
�L�Y�D���D�Q�L�����S�O�H�D�F�����O�D���-�H�Q�D���F�X���v�Q�V���U�F�L�Q�D�U�H�D���G�H���D���G�X�F�H���E�D�Q�L���X�Q�X�L��
�I�U�D�W�H���D�O���V���X�����-�H�Q�D���H�V�W�H���O�R�F�X�O���X�Q�G�H���F�X�Q�R�D���W�H���V�S�L�U�L�W�X�D�O�L�W�D�W�H�D�����L�����v�Q���X�U�P�D���S�U�R�P�L�V�L�X�Q�L�L���G�H���D���Q�X���F�H�U�H��
�V�S�L�U�L�W�X�O���P�D�W�H�U�L�D�O���S�D�W�H�U�Q�����L���V�H���S�H�U�P�L�W�H���G�H���F���W�U�H���W�D�W�����V�����U���P�v�Q�����O�D���-�H�Q�D���F�D���V�W�X�G�H�Q�W���D�O���8�Q�L�Y�H�U�V�L�W���
�L�L����
�1�H�S�U�L�F�H�S�H�U�H�D���v�Q���I�L�Q�D�Q�
�H ���L���L�Q�W�H�U�Y�H�Q�
�L�D���X�Q�R�U���S�U�R�I�L�W�R�U�L���v�O���I�R�U�
�H�D�]�����S�H���)�U�L�G�H�U�L�F�����O�D���P�R�D�U�W�H�D���W�D�W���O�X�L��
�V���X���V�����S�O�H�F�H�� �v�Q�� �O�X�P�H���S�H�Q�W�U�X���D���v���L���F�v��tiga traiul, ajung�v�Q�G �D�V�W�I�H�O�� �O�D���R�� �P�R���L�H���X�Q�G�H���H�V�W�H���D�M�X�W�D�W���V����
�G�H�Y�L�Q���� �G�D�V�F���O���� �'�R�U�L�Q�
�D�� �O�X�L�� �)�U�|�E�H�O�� �G�H�� �D-�O�� �F�X�Q�R�D���W�H�� �S�H�� �P�D�U�H�O�H�� �S�H�G�D�J�R�J�� �3�H�V�W�D�O�R�]�]�L�� �V�H��
�v�Q�G�H�S�O�L�Q�H���W�H�����E�D���P�D�L���P�X�O�W���G�H�Y�L�Q�H���G�L�V�F�L�S�R�O���D�O���D�F�H�V�W�X�L�D�����'�L�Q���Q�R�X���V�R�D�U�W�D���G�H�Y�L�Q�����Q�H�S�U�L�H�W�H�Q�R�D�V�������L��
�F�D�� �X�U�P�D�U�H�� �D�� �P�R�U�
�L�L�� �I�U�D�W�H�O�X�L�� �V���X�� �F�D�U�H�� �v�O�� �V�X�V�
�L�Q�X�V�H���� �)�U�L�G�H�U�L�F�� �F�R�Q�V�L�G�H�U���� �F���� �H�� �G�D�W�R�U�L�D�� �V�D�� �V���� �R�I�H�U�H��
�V�S�U�L�M�L�Q���Y���G�X�Y�H�L�����L���F�R�S�L�L�O�R�U���D�F�H�V�W�R�U�D���� 

�'�X�S�����F���V���W�R�U�L�D���V�D���v�Q���������������)�U�|�E�H�O���v�Q�F�H�S�H���V�����S�X�Q�����E�D�]�H�O�H���,�Q�V�W�L�W�X�O�X�L���G�L�Q���.�H�L�O�K�D�P�����'�X�S����
�F�v�
�L�Y�D�� �D�Q�L���� �D�F�H�V�W�D�� �I�D�F�H�� �F�X�Q�R���W�L�Q�
���� �F�X�� �D�]�L�O�H�O�H�� �G�H�� �F�R�S�L�L���� �G�X�S���� �F�D�U�H�� �G�H�V�F�K�L�G�H�� ���L�� �H�O�� �X�Q�� �S�H�V�L�R�Q�D�W��
�S�H�Q�W�U�X���v�Q�J�U�L�M�L�U�H�D���F�R�S�L�L�O�R�U���P�L�F�L�����P�D�L���W�vrziu �± �J�U���G�L�Q�D���G�H���F�R�S�L�L�����N�L�Q�G�H�U�J�D�U�W�H�Q�����F�X�P���V�H���Q�X�P�H���W�H�����L��
�v�Q���]�L�X�D���G�H���D�]�L�����'�U�D�J�R�V�W�H�D���I�D�
�����G�H���F�R�S�L�L�����L���W�R�W�D�O�D���G�H�G�L�F�D�
�L�H���V�S�U�H���H�G�X�F�D�
�L�D�� �O�R�U���V�H���R�E�V�H�U�Y�����G�L�Q�W�U-o 
�V�H�U�L�H�� �G�H�� �D�U�W�L�F�R�O�H�� �F�D�U�H�� �D�X�� �F�D�� �O�D�L�W�P�R�W�L�Y�� �v�Q�G�H�P�Q�X�O�� �Ä�9�H�Q�L�
�L�� �V���� �W�U���L�P�� �S�H�Q�W�U�X�� �F�R�S�L�L�L�� �Q�R���W�U�L���´���� �Ì�Q��
�F�R�Q�F�H�S�
�L�D�� �O�X�L�� �)�U�|�E�H�O���� �F�R�S�L�L�L�� �Q�X�� �D�X�� �Q�H�Y�R�L�H�� �G�R�D�U�� �G�H�� �K�U�D�Q���� ���L�� �V�R�P�Q���� �F�L�� �G�H�� �H�[�H�U�F�L�
�Li fizice 
�F�R�U�H�V�S�X�Q�]���W�R�D�U�H���� �H�G�X�F�D�
�L�H�� �v�Q�F���� �G�H�� �O�D�� �S�U�L�P�L�L�� �S�D���L�� ���L�� �R�� �v�Q�J�U�L�M�L�U�H�� �D�W�H�Q�W������ �W�R�D�W�H���R�I�H�U�L�W�H�� �G�H�� �R�D�P�H�Q�L��
�S�U�H�J���W�L�
�L�� �v�Q���D�F�H�V�W���V�H�Q�V�����'�X�S�����F�H���G�H�W�D�O�L�D�]�����W�R�D�W�H���F�R�Q�F�H�S�
�L�L�O�H�� �O�X�L�� �)�U�|�E�H�O�� �O�H�J�D�W���G�H���D�F�H�V�W�H���D�V�S�H�F�W�H����
�D�U���W�v�Q�G �H�I�L�F�L�H�Q�
�D���O�R�U���F�X���S�U�L�Q���H�[�H�P�S�O�H���S�U�D�F�W�L�F�H�����L���V�X�E�O�L�Q�L�L�Q�G���U�H�F�X�Q�R�D���W�H�U�H�D���D�F�H�V�W�R�U�D���S�H���W�H�U�L�W�R�U�L�L�O�H��
�G�H���O�L�P�E�����J�H�U�P�D�Q�������,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���v���L���H�[�S�U�L�P�����G�R�U�L�Q�
�D���F�D���D�V�W�I�H�O���G�H���J�U���G�L�Q�L���S�H�Q�W�U�X���F�R�S�L�L���V����
�V�H�� �v�Q�I�L�L�Q�
�H�]�H���F�vt de cur�v�Q�G ���L�� �S�H�� �W�H�U�L�W�R�U�L�L�O�H�� �U�R�P�k�Q�H���W�L���� �)�D�F�H�P�� �R�E�V�H�U�Y�D�
�L�D�� �F������ �D�V�H�P�H�Q�H�D�� �O�X�L��
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�)�U�|�E�H�O���� �W�R�D�W���� �D�F�W�L�Y�L�W�D�W�H�D�� �G�L�G�D�F�W�L�F���� �D�� �O�X�L�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �V-�D�� �v�Q�W�H�P�H�L�D�W�� �S�H�� �L�X�E�L�U�H�D�� �S�H�Q�W�U�X��
�F�R�S�L�L�����L���S�H�Q�W�U�X���E�X�Q�D���H�G�X�F�D�
�L�H���D���O�R�U�����V�S�U�H���R���E�X�Q�����H�G�X�F�D�
�L�H���D���S�R�S�R�U�X�O�X�L���� 

 
II.  �&�R�Q�F�H�S�
�L�L���D�V�X�S�U�D���S�H�G�D�J�R�J�L�H�L 
�'�L�Q�F�R�O�R���G�H���O�H�F�
�L�L�O�H���S�U�R�I�H�V�L�R�Q�D�O�H���S�H���F�D�U�H���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���O�H-�D���G�H�V�S�U�L�Q�V���L�Q���H�[�S�H�U�L�H�Q�
�D��

das�F���O�L�O�R�U���D�O�H���F���U�R�U���S�R�U�W�U�H�W�H���O�H���U�H�D�O�L�]�H�D�]�����v�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�����L���F�X���D�O�W�H���R�F�D�]�L�L�����L���F�D�U�H��
�F�R�Q�V�W�L�W�X�L�H�� �E�D�]�D�� �F�R�Q�F�H�S�
�L�L�O�R�U�� �S�H�G�D�J�R�J�L�F�H�� �D�O�H�� �5�H�W�H�J�D�Q�X�O�X�L���� �D�F�H�V�W�D�� �H�V�W�H�� �L�Q�W�H�U�H�V�D�W�� �G�H�� �P�X�O�W�L�S�O�H��
�D�V�S�H�F�W�H���O�H�J�D�W�H���G�H���D�F�W�L�Y�L�W�D�W�H�D���G�L�G�D�F�W�L�F�������S�D�U�W�H���G�L�Q�W�U�H���D�F�H�V�W�H�D���S�X�W�v�Q�G fi  �R�E�V�H�U�Y�D�W�H���W�R�W���v�Q���D�U�W�L�F�R�O�H�O�H��
�G�L�Q�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´���� �5�H�]�X�P���P���F�v�W�H�Y�D�� �G�L�Q�W�U�H�� �D�F�H�V�W�H�D�� �v�Q�� �F�H�O�H�� �F�H�� �X�U�P�H�D�]������ �S�H�Q�W�U�X�� �D��
�v�Q�W�U�H�J�L���W�D�E�O�R�X�O���F�R�Q�F�H�S�
�L�L�O�R�U���S�H�G�D�J�R�J�L�F�H���D�O�H���G�D�V�F���O�X�O�X�L���Q���V�F�X�W���v�Q���5�H�W�H�D�J���� 

�Ì�Q���D�U�W�L�F�R�O�X�O���&�D�U�L���F�R�S�L�L���I�U�H�F�X�H�Q�W�H�D�]�����V�F�R�O�D���P�D�L���Q�H�U�H�J�X�O�D�W�", public�D�W���v�Q���S�U�L�P�X�O���Q�X�P���U���D�O��
�Ä�&�R�Q�Y�R�U�E�L�U�L�O�R�U�� �S�H�G�D�J�R�J�L�F�H�´���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �D�U�D�W���� �F���� �S�U�R�J�U�H�V�X�O�� �X�Q�H�L�� ���F�R�O�L�� �G�H�S�L�Q�G�H���� �v�Q��
primul r�v�Q�G�����G�H���S�U�L�F�H�S�H�U�H�D�����L���G�H�G�L�F�D�U�H�D���S�U�R�I�H�V�R�U�X�O�X�L�����G�D�U�����L���G�H���O�D���P�R�G�X�O���v�Q���F�D�U�H���H�O�H�Y�L�L���W�U�D�W�H�D�]����
���F�R�D�O�D���� �Ì�Q�� �D�U�W�L�F�R�O�X�O�� �D�F�H�V�W�D���� �D�X�W�R�U�X�O�� �D�O�H�J�H�� �V���� �V�H���D�[�H�]�H�� �S�H�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �H�O�H�Y�L�L�� �U�H�D�F�
�L�R�Q�H�D�]����
atunci c�v�Q�G �Y�L�Q�H�� �Y�R�U�E�D�� �G�H�� �I�U�H�F�Y�H�Q�W�D�U�H�D�� �R�U�H�O�R�U�� �G�H�� �F�O�D�V���� ���L�� �G�H�P�R�Q�V�W�U�H�D�]���� �F���� �H�O�H�Y�L�L�� �F�D�U�H��
�I�U�H�F�Y�H�Q�W�H�D�]�������F�R�D�O�D�����F�K�L�D�U�����L���V�O�D�E�L���G�H-�D�U���I�L���O�D���v�Q�Y���
���W�X�U�������W�R�W���V�H���D�O�H�J���F�X���D�Q�X�P�L�W�H���F�X�Q�R���W�L�Q�
�H�����S�H��
c�v�Q�G �F�H�L�� �F�D�U�H�� �Q�X�� �I�U�H�F�Y�H�Q�W�H�D�]�� �R�U�H�O�H�� �Q�X�� �Y�R�U�� �V�W�D�E�L�O�L�� �Q�L�F�L�R�� �F�R�Q�H�[�L�X�Q�H�� �F�X�� ���F�R�D�O�D���� �F�K�L�D�U�� �G�D�F���� �D�U��
�D�Y�H�D���F�H�L���P�D�L�����F�R�O�L�
�L���S�U�R�I�H�V�R�U�L���G�L�Q���O�X�P�H���� 

�6�W�X�G�L�L�O�H�� �D�U���W�D�X�� �O�D�� �D�F�H�D�� �Y�U�H�P�H�� �F���� �R�G�U�D�V�O�H�O�H�� �R�D�P�H�Q�L�O�R�U�� �v�Q�V�W���U�L�
�L�� �Q�X�� �I�U�H�F�Y�H�Q�W�D�X�� �F�X�U�V�X�U�L�O�H��
�S�H�Q�W�U�X�� �F���� �D�Y�H�D�X�� �D�Q�L�P�D�O�H�� �G�H�� �v�Q�J�U�L�M�L�W�����L�� �O�R�F�X�U�L�� �G�H�� �F�X�O�W�L�Y�D�W���� �3�H�� �G�H �D�O�W���� �S�D�U�W�H���� �D�O�
�L�L�� �F�R�Q�V�L�G�H�U�D�X�� �F����
�H�O�H�Y�L�L�� �V���U�D�F�L�� �H�U�D�X�� �F�H�L�� �F�D�U�H�� �Q�X�� �S�X�W�H�D�X�� �I�U�H�F�Y�H�Q�W�D�� �F�X�U�V�X�U�L�O�H���� �G�H�R�D�U�H�F�H�� �Q�X�� �G�L�V�S�X�Q�H�D�X�� �G�H�� �F�H�O�H��
�Q�H�F�H�V�D�U�H���� �F�X�P�� �D�U�� �I�L�� �v�Q�F���O�
���P�L�Q�W�H�D���� �v�P�E�U���F���P�L�Q�W�H�D�� �V�D�X�� �P�v�Q�F�D�U�H�D���� �5�H�W�H�J�D�Q�X�O�� �H�V�W�H�� �S�D�U�
�L�D�O�� �G�H��
�D�F�R�U�G�� �F�X�� �D�F�H�V�W�H�� �R�S�L�Q�L�L���� �(�O�� �F�R�Q�V�L�G�H�U���� �F������ �L�Q�G�L�I�H�U�H�Q�W�� �G�H�� �F�R�Q�G�L�
�L�D�� �V�R�F�L�D�O������ �F�R�S�L�O�X�O�� �v���L�� �G�R�U�H���W�H�� �V����
�X�U�P�H�]�H���R�����F�R�D�O�����G�D�F���� �v�Q�Y���
���W�R�U�X�O�����W�L�H�� �V���� �v�O���D�W�U�D�J�������G�D�F�����D�U�H���U�H�F�K�L�]�L�W�H�����L���G�D�F�����H�V�W�H�� �v�Q�F�X�U�D�M�D�W���G�H��
�F���W�U�H���S���U�L�Q�
�L���� 

�,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �U�H�O�D�W�H�D�]���� �F�X�P���� �v�Q�� �X�U�P�D�� �G�L�V�F�X�
�L�L�O�R�U�� �V�D�O�H�� �F�X�� �D�O�
�L�� �S�U�R�I�H�V�R�U�L�� ���L��
�v�Q�Y���
���W�R�U�L�����V-�D���K�R�W���U�v�W �V�������v�L���V�S�X�Q�����S�U�H�R�W�X�O�X�L���V�����D�Q�X�Q�
�H���v�Q�����E�L�V�H�U�L�F�����V�����P�H�D�U�J�����D���G�R�X�D���]�L���O�D�����F�R�D�O����
�W�R�
�L���F�R�S�L�L�L���G�L�Q���V�D�W�����F�X�U�D�
�L���V�L���v�Q�J�U�L�M�L�
�L�����/�D�����F�R�D�O�������V�H�P�Q�D�W�D�U�X�O���D�U�W�L�F�R�O�X�O�X�L���D���F�X�Q�R�V�F�X�W���R���I�H�W�L�
�����G�H������
�D�Q�L���S�H���F�D�U�H���D�� �v�Q�Y���
�D�W-�R���V�����V�H���U�R�D�J�H�� �O�X�L���'�X�P�Q�H�]�H�X�����)�D�W�D���D�� �I�R�V�W���I�D�V�F�L�Q�D�W�����G�H���H�O�����L���D���D�G�X�V�� ���L���D�O�
�L��
�F�R�S�L�O�D���L�� �O�D�� �v�Q�W�v�O�Q�L�U�L�O�H�� �G�H�� �O�D�� ���F�R�D�O������ �)�H�O�X�O�� �v�Q�� �F�D�U�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �D�� �U�H�O�D�
�L�R�Q�D�W���F�X�� �H�O�H�Y�L�L���� �L-a 
atras at�v�W �G�H���P�X�O�W���v�Q�V�S�U�H�����F�R�D�O�������v�Q�F�v�W���Q�X���S�X�W�H�D�X���F�R�Q�F�H�S�H���R���]�L���I���U�����V�D���P�H�D�U�J�����O�D���V�W�X�G�L�L�������F�R�D�O�����v�L��
�H�U�D���S�O�L�Q�����G�H���F�R�S�L�L�����v�L���L�P�S�O�L�F�D���v�Q���I�H�O�X�U�L�O�H���D�F�W�L�Y�L�W���
�L���L�Q�W�H�U�H�V�D�Q�W�H�����P�H�U�J�H�D�X���S�H���F�vmp unde �F�vntau, se 
�M�X�F�D�X�����L���v�Q�Y���
�D�X���� 

�6�H�� �U�H�O�D�W�H�D�]���� �G�H�� �D�V�H�P�H�Q�H�D�� �F�X�P�� �G�D�V�F���O�X�O�� �D�� �U�H�Y�R�O�X�
�L�R�Q�D�W�� ���F�R�D�O�D�� �D�G�X�F�v�Q�G �P�D�Q�X�D�O�� �Q�R�L�� ���L��
�W���E�O�L�
�H���� �8�Q�� �D�Q�� �G�H�� �]�L�O�H�� �W�R�W�X�O�� �D�� �G�H�F�X�U�V�� �S�H�U�I�H�F�W���� �G�D�U�� �v�Q�� �D�Q�X�O�� �X�U�P���W�R�U�� �F�v�Q�G Reteganul nu a mai 
�L�Q�Y�H�V�W�L�W���E�D�Q�L�L���S�U�R�S�U�L�L���v�Q���D�F�K�L�]�L�
�L�L�O�H�����F�R�O�D�U�H�����D���v�Q�F�H�S�X�W���G�H�F�O�L�Q�X�O�����L�D�U���H�O�H�Y�L�L���Q�X���P�D�L���H�U�D�X���L�Q�W�H�U�H�V�D�
�L��
�G�H�����F�R�D�O�D���� �v�Q�� �O�L�S�V�����G�H���U�H�V�X�U�V�H���G�L�G�D�F�W�L�F�H���� �Ä�'�U�H�S�W���D�F�H�D�����G�D�F�����Q�D�
�L�X�Q�H�D���Q�R�V�W�U�����Y�R�H�V�F�H���F�D���F�R�S�L�L���V����
�Q�X���S���U���V�H�D�V�F�����V�F�R�O�D�� �v�Q���G�H�F�X�U�V�X�O���W�L�P�S�X�O�X�L���F�vt sunt de obl�L�J�D�
�L�������F�D���S�U�L�Q���X�U�P�D�U�H���± �J�H�Q�H�U�D�
�L�X�Q�L�O�H��
�X�U�P���W�R�D�U�H���V�D���I�L�H���D�L�H�Y�H�D���P�D�L���F�X�O�W�H���G�H�F�vt cea de azi, atunci nu are de �F�v�W���V�D���D�V�F�X�O�W�H���S�H���X�Q���G�D�V�F���O��
�H�V�S�H�U�W�����Y�H�G�����V�L���W�L�S���U�H�D�V�F�����F���U�
�L���V�F�R�O�D�V�W�L�F�H���F�v�W���P�D�L���P�X�O�W�H�����G�D�U���Q�X�P�D�L���G�H���G�R�X�H���V�S�H�F�L�L�����D�E�H�F�H�G�D�U�H�����L��
�O�H�J�H�Q�G�D�U�H�«�����´12 

Autorul �D�U�W�L�F�R�O�X�O�X�L�� �V�X�E�O�L�Q�L�D�]���� �I�D�S�W�X�O�� �F���� �H�G�X�F�D�
�L�D�� �H�V�W�H�� �H�[�W�U�H�P�� �G�H�� �L�P�S�R�U�W�D�Q�W���� �S�H�Q�W�U�X��
�F�R�S�L�L���� �G�H�R�D�U�H�F�H�� �H�L�� �V�X�Q�W�� �Y�L�L�W�R�U�X�O�� �Q�D�
�L�X�Q�L�L�� ���L���� �G�D�F���� �S���U�L�Q�
�L�L�� �Q�X�� �S�R�W�� �Y�H�G�H�D�� �D�F�H�V�W�� �D�V�S�H�F�W���� �D�W�X�Q�F�L��
r���P�v�Q�H���G�H���G�D�W�R�U�L�D���S�U�R�I�H�V�R�U�L�O�R�U���V�����R���I�D�F�������Ä�F���U�
�L�����F���U�
�L�����F���U�
�L�����V�F�X�P�S�����Q�D�
�L�X�Q�H���G�����I�L�L�O�R�U���W���L�����Q�X�P�D�L��
�G�L�Q���F���U�
�L���V�H���S�R�W�H���v�Q�Y���
�D���F�D�U�W�H�D���´13 

                                                             
12Ion Pop Reteganul, �&�D�U�L�� �F�R�S�L�L�� �I�U�H�F�X�H�Q�W�H�D�]���� �V�F�R�O�D�� �P�D�L�� �Q�H�U�H�J�X�O�D�W�"���� �v�Q�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´���� �Q�U�������� �D�Q�X�O�� �,����
Iunie, p. 14. .  
13Ibidem, p. 15.  
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�8�Q���D�O�W���D�U�W�L�F�R�O���S�X�Q�H���V�X�E�� �I�R�U�P�D���X�Q�H�L�� �v�Q�W�U�H�E���U�L���S�U�R�E�O�H�P�D�� �P�R�W�L�Y�H�O�R�U���S�H�Q�W�U�X���F�D�U�H���F�R�S�L�L�� �Q�X��
�G�R�U�H�V�F�� �D�� �I�U�H�F�Y�H�Q�W�D�� ���F�R�D�O�D�����'�H�� �F�H�� �I�X�J�� �F�R�S�L�L�� �G�H�� �.�F�R�O���"14�$�U�W�L�F�R�O�X�O�X�L�� �G�H�V�F�U�L�H�� �I�D�S�W�X�O�� �F���� �H�O�H�Y�L�L�� �Q�X��
�X�U���V�F�����F�R�D�O�D���V�D�X���F�R�Q�F�H�S�W�X�O���G�H ���F�R�D�O�����G�R�D�U���S�H�Q�W�U�X���F�����D���D���V-�D�X���Q���V�F�X�W�����F�X���R���L�G�H�H���S�U�H�F�R�Q�F�H�S�X�W������
�F�L�� �R�� �S�R�W�� �X�U�v�� �G�L�Q�� �S�U�L�F�L�Q���� �F���� �S�U�R�I�H�V�R�U�L�L���� �L�Q�F�O�X�V�L�Y�� �S���U�L�Q�
�L�L�� �Q�X�� ���W�L�X�� �F�X�P�� �V���� �S�X�Q���� �S�U�R�E�O�H�P�D�� �D�W�X�Q�F�L��
c�v�Q�G �Y�L�Q�H�� �Y�R�U�E�D�� �G�H�� �D�� �X�U�P�D�� �V�W�X�G�L�L�O�H�� �S�H�Q�W�U�X�� �D�� �G�H�Y�H�Q�L�� �X�Q�� �R�P�� �P�D�L�� �E�X�Q���� �P�D�L�� �H�G�X�F�D�W���� �Ì�Q�Y���
���W�R�U�X�O��
trebuie �V���� �I�L�H�� �F�R�P�X�Q�L�F�D�W�L�Y���� �G�H�V�F�K�L�V�� �O�D�� �R�U�L�F�H�� �I�H�O�� �G�H�� �v�Q�W�U�H�E���U�L�� �D�O�H�� �F�R�S�L�O�X�O�X�L���� �W�U�H�E�X�L�H�� �V���� ���W�L�H�� �V����
�G�H�V�F�K�L�G���� �S�R�D�U�W�D�� �V�S�U�H�� �O�X�P�H�D�� ���W�L�L�Q�
�H�L���� �D�� �F�X�Q�R�D���W�H�U�L�L�� ���L�� �D�� �G�H�V�F�R�S�H�U�L�U�L�O�R�U���� �8�Q�� �E�X�Q�� �S�U�R�I�H�V�R�U�� �D�U�H��
�R�E�O�L�J�D�
�L�D���G�H���D���I�L�����L���S�V�L�K�R�O�R�J�����S�H�Q�W�U�X���D���F�X�Q�R�D���W�H���P�R�G�X�O���G�H���J�v�Q�Gire a elevului �V���X�����S�H�Q�W�U�X���D-i afla 
�S�U�R�E�O�H�P�H�O�H�����L���S�H�Q�W�U�X���D���J���V�L���V�R�O�X�
�L�L���v�P�S�U�H�X�Q�����F�X���D�F�H�V�W�D���� 

�,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���S�R�Y�H�V�W�H���W�H���R�� �v�Q�W�vmplare cu un anumit copil, pe nume Traian, care 
�Q�X���Y�R�L�D���V�����P�H�D�U�J�����O�D�����F�R�D�O�����V�X�E���Q�L�F�L�R���I�R�U�P�������I�L�L�Q�G���I�R�D�U�W�H���S�O�v�Q�J���F�L�R�V�����L���U�X���L�Q�R�V�����1�X���Y�R�U�E�H�D���F�X��
�Q�L�P�H�Q�L���� �Q�X�� �Y�R�L�D�� �V���� �L�Q�W�U�H�� �v�Q�� �E�D�Q�F������ �Ì�Q�Y���
���W�R�U�X�O�� �L-�D�� �V�S�X�V�� �W�D�W���O�X�L�� �F�R�S�L�O�X�O�X�L�� �V���� �v�O�� �G�X�F���� �D�F�D�V���� ���L�� �V����
�v�Q�F�H�U�F�H�� �V���� �U�H�Y�L�Q���� �F�X�� �H�O�� �O�D�� ���F�R�D�O���� �v�Q�� �]�L�X�D�� �X�U�P���W�R�D�U�H���� �0�H�W�R�G�D�� �Q�X�� �D�� �I�X�Q�F�
�L�R�Q�D�W���� �F�R�S�L�O�X�O�� �H�U�D��
�U�H�W�L�F�H�Q�W���O�D���R�U�L�F�H���D�Y�H�D���O�H�J���W�X�U�����F�X�����F�R�D�O�D�����$���D�G�D�U���V-�D���K�R�W���U�v�W  �V�����V�H���D��tepte �S�v�Q�����v�Q���]�L�X�D���v�Q���F�D�U�H��
�E���L�D�W�X�O���D�Y�H�D���G�H���J�v�Q�G �V�D�� �P�H�D�U�J�����G�H���E�X�Q���Y�R�L�H�� �O�D�� ���F�R�D�O������ �Q�H�I�R�U�
�D�W���G�H���F���W�U�H���v�Q�Y���
���W�R�U���V�D�X���S���U�L�Q�
�L����
�'�D�V�F���O�X�O���D���L�H���L�W���S�H���F�v�P�S���F�X���H�O�H�Y�L�L�����S�H�Q�W�U�X���U�H�O�D�[�D�U�H�����L�D�U���7�U�D�L�D�Q���v�L���S�U�L�Y�H�D���G�H���G�H�S�D�U�W�H���M�X�F�v�Q�Gu-se, 
plini de bucurie. C�v�Q�G s-�D�X���v�Q�W�R�U�V���G�H���O�D���M�R�D�F�������E���L�H�
�H�O�X�O���v�L���X�U�P�D���F�X���S�D���L���P���U�X�Q�
�L���S�v�Q�����O�D�����F�R�D�O������
De aici, a mai fost doar un pas �S�v�Q���� �F�v�Q�G �7�U�D�L�D�Q�� �D�� �v�Q�F�H�S�X�W�� �V���� �V�H�� �L�Q�W�H�J�U�H�]�H�� �v�Q�� �J�U�X�S�� ���L�� �V���� �v���L��
�I�R�U�P�H�]�H���S�U�L�H�W�H�Q�L�L�����L�D�U���G�H���D�W�X�Q�F�L���Q�X���D���P�D�L���I�X�J�L�W���G�H�����F�R�D�O������ 

�,�G�H�H�D���D�F�H�V�W�X�L���H�[�H�P�S�O�X���H�V�W�H���F�����E���L�D�W�X�O���Q�X���D���I�R�V�W���R�E�O�L�J�D�W���O�D���Q�L�P�L�F�����D���v�Q�
�H�O�H�V���I���U�����S�U�H�V�L�X�Q�L��
�G�L�Q���H�[�W�H�U�L�R�U�����F�����O�R�F�X�O���O�X�L���H�V�W�H���S�U�L�Q�W�U�H���F�R�S�L�L�L���G�H���Y�v�U�V�W�D���O�X�L�����L���F�����O�D�����F�R�D�O�����V�H���S�R�D�W�H���G�L�V�W�U�D�����M�X�F�D�����G�D�U��
�D�U�H�����D�Q�V�D���G�H���D���v�Q�Y���
�D���O�X�F�U�X�U�L�����L���Q�R�
�L�X�Q�L���S�H���F�D�U�H���D�F�D�V�����Q�X���O�H-ar fi putut dob�v�Q�G�L�����3�U�L�P�L�U�H�D���O�X�L�� �v�Q��
grupu�O���F�O�D�V�H�L���D���I�R�V�W���F���O�G�X�U�R�D�V�������L���D�I�H�F�W�X�R�D�V�������D�W�v�W din partea colegilor, dar mai ales din partea 
�v�Q�Y���
���W�R�U�X�O�X�L���� �F�D�U�H�� �D�� ���W�L�X�W���V���� �v���L�� �D�O�H�D�J���� �Y�R�U�E�H�O�H�� ���L�� �U�H�D�F�
�L�L�O�H���� �v�Q�� �D���D�� �I�H�O�� �v�Q�F�v�W���7�U�D�L�D�Q�� �V���� �V�H�� �V�L�P�W����
apreciat.  

Despre �,�Q�G�X�V�W�U�L�D�� �G�R�P�H�V�W�L�F���� �� �v�Q�� �.�F�R�O�D�� �S�R�S�R�U�D�O�����Y�R�U�E�H���W�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �v�Q�� �D�O�W��
�D�U�W�L�F�R�O���� �v�Q�� �F�D�U�H�� �U�H�P�D�U�F���� �I�D�S�W�X�O�� �F���� �U�R�P�k�Q�L�L�� �W�U���L�H�V�F�� �v�Q�W�U-un stat civilizat din mijlocul Europei, 
lans�v�Q�G �v�Q�W�U�H�E�D�U�H�D���� �����D�Y�H�P�� �Q�R�L�� �W�R�W�H�� ���F�R�O�H�O�H�� �S�R�S�R�U�D�O�H�� �D�V�W�I�H�O�� �v�Q�W�R�F�P�L�W�H���� �F�D�� �V���� �P�H�U�L�W�H�� �Q�X�P�H�O�H�� �v�Q��
realitate, nu  numai h�v�U�W�L�D�"�´15 

�Ì�Q�F�����G�L�Q���V�W�D�U�W���V�X�Q�W���H�Q�X�P�H�U�D�W�H�����L���H�[�S�O�L�F�D�W�H���v�Q�V�X���L�U�L�O�H���H�V�H�Q�
�L�D�O�H���S�H���F�D�U�H���W�U�H�E�X�L�H���V�����O�H���D�L�E����
�R���ú�F�R�D�O����16 �Ä�H�G�L�I�L�F�L�X�O�´���V���� �I�L�H���F�R�U�H�V�S�X�Q�]���W�R�U�����Ä�J�U���G�L�Q�D�´���V���� �I�L�H���G�H�V�W�X�O���G�H�� �P�D�U�H���� �Ä�v�Q�Y��� ���W�R�U�X�O�´�� �V����
�I�L�H�� �F�D�O�L�I�L�F�D�W�� �ú�L�� �V���� �Q�X�� �D�L�E���� �P�D�L�� �P�X�O�W�� �G�H�� ������ �F�R�S�L�L���� �H�[�L�V�W�H�Q�
�D�� �X�Q�X�L�� �Ä�I�R�Q�G�´�� �G�L�Q�� �F�D�U�H�� �V���� �I�L�H�� �S�O���W�L�W��
�v�Q�Y��� ���W�R�U�X�O�� 
�/�D�� �D�F�H�V�W�H�D�� �V�H�� �D�G�D�X�J���� �Q�H�F�H�V�L�W�D�W�H�D�� �H�[�L�V�W�H�Q� �H�L�� �X�Q�X�L�� �Ä�V�H�Q�D�W�� �ú�F�R�O�D�V�W�H�F�´���� �Ä�U�H�F�X�V�L�W�D�� �S�H�Q�W�U�X��
�J�L�P�Q�D�V�W�L�F���´�����Ä�O�H�P�Q�H���G�H���I�R�F�´17.  
 �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �H�V�W�H�� �G�H�� �S���U�H�U�H�� �F���� �D�U�� �W�U�H�E�X�L�� �V���� �V�H�� �S�U�H�G�H�D���� �F�R�Q�I�R�U�P�� �O�H�J�L�L���� �U�H�O�L�J�L�D�� �ú�L��
�L�V�W�R�U�L�F�D�� �E�L�E�O�L�F������ �v�Q�Y��� ���P�v�Q�W�X�O�� �L�Q�W�X�L�W�L�Y���� �O�L�P�E�D�� �P�D�W�H�U�Q������ �D�G�L�F���� �F�L�W�L�U�H�� �ú�L�� �V�F�U�L�H�U�H���� �J�U�D�P�D�W�L�F������
�R�U�W�R�J�U�D�I�L�H�����L���V�W�L�O�����F�R�P�S�X�W�X�O���ú�L���J�H�R�P�H�W�U�L�D���F�X���G�H�V�H�Q�X�O�����J�H�R�J�U�D�I�L�D�����L�V�W�R�U�L�D�����L�V�W�R�U�L�D���Q�D�W�X�U�D�O�������I�L�]�L�F�D����
�P�X�]�L�F�D���� �J�L�P�Q�D�V�W�L�F�D���� �H�F�R�Q�R�P�L�D�� ���O�H�J�X�P���U�L�D���� �I�O�R�U���U�L�D���� �S�R�P���U�L�D���� �V�W�X�S���U�L�W���� �P�H�W���V���U�L�W�� �H�W�F������limba 
�P�D�J�K�L�D�U�������L���L�Q�G�X�V�W�U�L�D���G�R�P�H�V�W�L�F���� 

�2�S�L�Q�L�D�� �V�D�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �V�W�X�G�L�X�O�� �O�L�P�E�L�L�� �P�D�J�K�L�D�U�H���� �v�Q�� �ú�F�R�O�L�O�H�� �F�X�� �S�R�S�X�O�D� �L�H�� �Q�H�P�D�J�K�L�D�U������
�H�V�W�H�� �H�[�S�U�L�P�D�W���� �F�O�D�U���� �Ä�G�H�� �F�H�� �V�H�� �R�P�R�D�U�H�� �R�P�X�O�� �Y�U�H�P�H�D�� �F�X�� �P�D�J�K�L�D�U���>�������@���F�����W�R�W���Q�X�� �R�� �Y�R�U�� �V�F�L�� �Q�L�F�L��
�F�K�L�D�U���G�H���D�U���I�L���G�D�V�F���O�L���O�D���I�L�H�F�D�U�H���ú�F�R�O��, a�W�v� �L�D���6�H�F�X�L���R�U�L���8�Q�J�X�U�L���G�H���S�H���S�X�V�W�������F�v� �L���ú�F�R�O�D�U�L���Y�R�U���I�L���v�Q��
�ú�F�R�O���´18.  

                                                             
14 Ion Pop Reteganul, �'�H���F�H���I�X�J���F�R�S�L�L�L���G���.�F�R�O���"�����v�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�����Q�U���������D�Q�X�O���,�����,�X�Q�L�H�� 
15 Ion Pop Reteganul, �,�Q�G�X�V�W�U�L�D���G�R�P�H�V�W�L�F�����v�Q���.�F�R�O�D���S�R�S�R�U�D�O�������v�Q���&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�����$�1�8�/���,�,���������2�F�W�R�P�E�U�L�H����
nr. 10., p. 52.  
16Ibidem, p. 53. 
17Ibidem. 
18Ibidem. 
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�Ì�Q�� �S�U�L�Y�L�Q� �D�� �L�Q�G�X�V�W�U�L�H�L�� �G�R�P�H�V�W�L�F�H���� �5�H�W�H�J�D�Q�X�O�� �Q�X�� �H�V�W�H�� �v�P�S�R�W�U�L�Y�D�� �D�F�H�V�W�H�L�D���� �G�D�U�� �F�R�Q�V�L�G�H�U����
�F�����G�D�V�F���O�X�O���Q�X���G�L�V�S�X�Q�H���G�H���W�L�P�S�X�O���Q�H�F�H�V�D�U�H���ú�L���S�H�Q�W�U�X���D�F�H�D�V�W�D�����$�V�W�I�H�O�����v�Q���ú�F�R�D�O�D���S�R�S�R�U�D�O�����F�X���X�Q��
sing�X�U�� �v�Q�Y��� ���W�R�U���V-�D�U���S�X�W�H�D���P�H�Q� �L�Q�H�� �P�D�M�R�U�L�W�D�W�H�D���R�E�L�H�F�W�H�O�R�U�� �P�H�Q� �L�R�Q�D�W�H���D�Q�W�H�U�L�R�U������-11), cu �F�vte 
1-���� �V�D�X�� ���� �R�U�H�� �S�H�� �V���S�W���P�v�Q������ �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �R�U�H�� �I�L�L�Q�G�� �D�O�R�F�D�W�H�� �v�Q�Y��� ���P�v�Q�W�X�O�X�L�� �L�Q�V�W�L�W�X�W�L�Y�� �������� �ú�L��
�O�L�P�E�L�L�� �U�R�P�k�Q�H�� �F�X�� �U�D�P�X�U�L�O�H�� �V�D�O�H�� ������ �R�U�H������ �v�Q�� �W�R�W�D�O�� ������ �G�H�� �R�U�H���� �3�H�Q�W�U�X�� �L�Q�G�Xstriile domestice se 
�U�H�F�R�P�D�Q�G���� �P�H�V�H�U�L�L�� �Q�H�F�H�V�D�U�H���� �S�U�H�F�X�P���� �Ä�v�P�S�O�H�W�L�U�H�D�� �F�X�� �S�D�H���� �U���F�K�L�W�H�O�H���� �W�U�H�V�W�L�H���� �S�X�Q�H�U�H�D��
�J�H�D�P�X�U�L�O�R�U���O�D���I�H�U�H�V�W�U�H�����I�D�F�H�U�H�D���E�D�V�W�R�D�Q�H�O�R�U�����O�H�J�D�U�H�D���S�H�U�L�L�O�R�U�����F�R�P�S�D�F�W�D�U�L�D�����D�X�U���U�L�D���ú���D���´19 

�$�X�W�R�U�X�O�� �Q�X�� �X�L�W���� �G�H�� �H�Y�U�H�L���� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �ú�W�L�H�� �Ä�F�R�P�S�X�W�X�O�� �ú�L��limbile pentru purtarea 
�F�R�P�H�U�F�L�X�O�X�L�´20 �ú�L�� �G�H�� � �L�J�D�Q�L�L�� �F�D�U�H�� �W�U�H�E�X�L�H�� �V���� �ú�W�L�H�� �Ä�I���X�U���U�L�W�X�O���� �E�X�O�J���U�L�U�H�D�� �F�D�V�H�O�R�U�� �F�X�� �S���P�v�Q�W, 
�I�D�F�H�U�H�D�� �F���U���P�L�ú�L�O�R�U���� � �L�J�O�H�O�R�U�� �ú�L�� �F���O�G���U�L�W�X�O���´21 Referindu-�V�H�� �O�D�� �V�D�ú�L���� �V�H�� �V�X�E�O�L�Q�L�D�]���� �I�D�S�W�X�O�� �F����
�D�F�H�ú�W�L�D���Ä�V�X�Q�W���F�H�L���P�D�L���E�X�Q�L���P�D�H�ú�W�U�L�L�����F�H�L���P�D�L���U�D� �L�R�Q�D�O�L���D�J�U�R�Q�R�P�L���ú�L���W�R�W�R�G�D�W�����F�H�L���P�D�L���F�U�X� ���W�R�U�L���G�L�Q��
�W�R� �L�� �O�R�F�X�L�W�R�U�L�L�� �$�U�G�H�D�O�X�O�X�L�´22���� �F�D�� �R�� �F�R�Q�V�H�F�L�Q� ���� �D�� �ú�F�R�O�L�O�R�U�� �S�H�� �F�D�U�H�� �D�F�H�ú�W�L�D�� �O�H�� �I�U�H�F�Y�H�Q�W�H�D�]���� �ú�L�� �S�H��
�F�D�U�H���O�H���F�R�Q�V�L�G�H�U�����Ä�v�Q���D�G�H�Y���U���P�R�G�H�O�H�´��23 �,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���v�L���F�R�Q�V�L�G�H�U�����V�X�S�H�U�L�R�U�L���X�Q�J�X�U�L�O�R�U���v�Q��
�S�U�L�Y�L�Q� �D�� �D�F�H�D�V�W�D�� �G�D�U�� �P�H�Q� �L�R�Q�H�D�]���� �F���� �ú�L�� �X�Q�J�X�U�L�L�� �V�X�Q�W���� �G�L�Q�� �P�R�ú�L�� �V�W�U���P�R�ú�L���� �Ä�I���F���W�R�U�L�� �G�H�� �F�D�K�D�O�H����
�W�L�P�D�U�L�����F�L�V�P�D�U�L�����S���O���U�L�H�U�L���ú���D�´24 

Concluzion�v�Q�G�����,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���V�F�U�L�H�����Ä�'�H���D�L�F�L���D�U���X�U�P�D���G�X�S�����D���P�H�D���S���U�H�U�H�����F�D���ú�F�R�O�D��
�S�R�S�R�U�D�O�����V�����I�L�H���ú�F�R�O�����v�Q���V�W�U�L�F�W�X�O���V�H�Q�V���D�O���F�X�Y���Q�W�X�O�X�L�����R�U�����v�Q�G�H�R�V�H�E�L�����D���Q�R�V�W�U�������F�H�D���U�R�P�k�Q�H�D�V�F�����V����
�S�X�Q�����G�H�R�V�H�E�L�W���S�R�Q�G���S�H�� �O�L�P�E�D�� �P�D�W�H�U�Q�������F�R�P�S�X�W�����J�H�R�J�U�D�I�L�D���ú�L�� �L�V�W�R�U�L�D�´��25 �$�X�W�R�U�X�O���D�U�W�L�F�R�O�X�O�X�L�� �v���L��
�v�Q�G�H�D�P�Q���� �F�L�W�L�W�R�U�L�L�� �V���� �H�[�S�U�L�P�H�� �ú�L�� �D�O�W�H�� �F�R�Q�Y�L�Q�J�H�U�L�� �S�U�L�Y�L�W�R�D�U�H�� �O�D�� �W�H�P�D�� �L�Q�G�X�V�W�U�L�H�L�� �G�R�P�H�V�W�L�F�H�� �v�Q��
�ú�F�R�D�O�D���S�R�S�R�U�D�O������ 

�1�X�P���U�X�O�� ���� �G�L�Q�� �S�U�L�P�X�O�� �D�Q�� �G�H�� �D�S�D�U�L�
�L�H�� �D�O�� �U�H�Y�L�V�W�H�L�� �Ä�&�R�Q�Y�R�U�E�L�U�L�� �S�H�G�D�J�R�J�L�F�H�´�� �G�H�G�L�F���� �X�Q��
�D�U�W�L�F�R�O�� �V�W���U�L�L�� �F�L�Y�L�O�H�� �D�� �v�Q�Y���
���W�R�U�X�O�X�L���� �O�D�Q�V�v�Q�G �v�Q�� �W�L�W�O�X�� �v�Q�W�U�H�E�D�U�H�D�����6���� �I�L�H�� �v�Q�Y���0���W�R�U�L�X�O�� �M�X�Q�H�� �V�D�X��
�v�Q�V�X�U�D�W�" �6�H�� �D�U�D�W���� �v�Q�� �D�U�W�L�F�R�O�� �F���� �D�� �I�L�� �v�Q�Y���
���W�R�U�� �S�U�H�V�X�S�X�Q�H�� �P�X�O�W���� �P�X�Q�F������ �P�X�O�W���� �S�U�H�J���W�L�U�H�� ���L�� �E�D�Q�L��
�S�X�
�L�Q�L�����	�L�Q�v�Q�G �F�R�Q�W���G�H���I�D�S�W�X�O���F�D���U�H�P�X�Q�H�U�D�
�L�D���H�V�W�H���V�F���]�X�W�������v�Q�Y���
���W�R�U�X�O���D�U���W�U�H�E�X�L�����Y�U�v�Q�G-nevr�v�Q�G, 
�V�����U���P�v�Q���� �Q�H�F���V���W�R�U�L�W�����S�U�D�F�W�L�F���V�����W�U���L�D�V�F�����S�U�H�F�X�P�� �X�Q���V�L�K�D�V�W�U�X�����Ì�Q�V�������G�D�F�����Q�H���J�v�Q�G�L�P�� �O�D���S�R�]�L�
�L�D��
�V�D���V�R�F�L�D�O�������D�W�X�Q�F�L���H�O���D�U���W�U�H�E�X�L���V�����I�L�H���F���V���W�R�U�L�W�����S�H�Q�W�U�X���F�����H�[�L�V�W�����S�R�V�L�E�L�O�L�W�D�W�H�D���V�����I�L�H���W�U�L�P�L�V���v�Q�W�U-un 
�V�D�W�� �v�Q�G�H�S���U�W�D�W���� �L�]�R�O�D�W�� �G�H�� �U�H�V�W�X�O�� �O�X�P�L�L���� �X�Q�G�H�� �Q�X�� �V�H�� �S�R�D�W�H�� �J�R�V�S�R�G���U�L�� �G�H�� �X�Q�X�O�� �V�L�Q�J�X�U���� �D���D�G�D�U�� �D�U�H��
�Q�H�Y�R�L�H���G�H���R���F�R�Q�V�R�D�U�W������ 

�3�H�� �G�H�� �D�O�W���� �S�D�U�W�H���� �v�Q�Y���
���W�R�U�X�O�� �W�U�H�E�X�L�H�� �V�D�� �I�L�H�� �X�Q�� �P�R�G�H�O�� �v�Q�� �V�R�F�L�H�W�D�W�H���� �W�U�H�E�X�L�H�� �V���� �D�L�E����
familie, pe car�H���V�����R���F�R�Q�G�X�F�����H�[�H�P�S�O�D�U�����1�H�Y�H�V�W�H�O�H���F�H�O�R�U�O�D�O�
�L�� �E���U�E�D�
�L���W�U�H�E�X�L�H���V�����D�L�E���� �P�H�U�H�X���F�D��
�H�[�H�P�S�O�X�� �S�H�� �V�R�
�L�D�� �v�Q�Y���
���W�R�U�X�O�X�L�� �v�Q�� �D�O�H�� �J�U���G�L�Q���U�L�W�X�O�X�L���� �O�D�� �S�U�H�S�D�U�D�U�H�D�� �P�v�Q�F���U�L�L���� �O�D�� �S�X�U�W�D�U�H�D��
�K�D�L�Q�H�O�R�U���H�W�F�������$�U�W�L�F�R�O�X�O���F�R�Q�F�O�X�]�L�R�Q�H�D�]�����v�Q���I�D�Y�R�D�U�H�D���L�G�H�L�L���F�����v�Q�Y���
���W�R�U�X�O���W�U�H�E�X�L�H���V�����I�L�H �F���V���W�R�U�L�W����
�G�D�U���D�U�D�W�����I�D�S�W�X�O���F�����V�W�D�W�X�O���W�U�H�E�X�L�H���V�����V�H���L�P�S�O�L�F�H���v�Q���D�F�H�V�W���D�V�S�H�F�W�����D�V�L�J�X�U�v�Q�G �v�Q�Y���
���W�R�U�X�O�X�L���Q�X���G�R�D�U��
�S�v�L�Q�H�D���F�H�D���G�H���W�R�D�W�H���]�L�O�H�O�H�����F�L�����L���S�R�V�L�E�L�O�L�W�D�W�H�D���I�L�Q�D�Q�F�L�D�U�����G�H���D���F�U�H���W�H���R���I�D�P�L�O�L�H���v�Q���P�R�G���H�[�H�P�S�O�D�U���� 

�'�L�Q�� �S�X�Q�F�W�X�O�� �Q�R�V�W�U�X�� �G�H�� �Y�H�G�H�U�H���� �R�� �L�P�S�R�U�W�D�Q�
���� �G�H�R�V�H�E�L�W���� �v�Q�� �I�R�U�P�D�U�H�D�� �F�R�Q�F�H�S�
�L�H�L��
�S�H�G�D�J�R�J�L�F�H���D�� �O�X�L���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���R���U�H�S�U�H�]�L�Q�W���� �v�Q�W�v�O�Q�L�U�H�D���V�D���F�X�����F�R�D�O�D���F�D�U�H���V�����W�L�W�O�X�O���X�Q�X�L���D�O�W��
�D�U�W�L�F�R�O���D�O���V���X���G�L�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´��- �-colele din Blaj�����v�Q���F�D�U�H���Y�R�U�E�H���W�H���G�H�V�S�U�H�����D�F�H�V�W�H��
���F�R�O�L���F�D�U�H���V�H���E�X�F�X�U�D�X���G�H���X�Q���X�U�L�D�����S�U�H�V�W�L�J�L�X���O�D���D�F�H�D���G�D�W������ 

�$�X�W�R�U�X�O���I�D�F�H���R���L�Q�F�X�U�V�L�X�Q�H���v�Q���S�H�U�L�R�D�G�D���U�R�P�D�Q�����ú�L���D�S�R�L���v�Q���V�H�F�R�O�H�O�H���X�U�P���W�R�D�U�H�����X�U�P���U�L�Q�G��
�V�W�D�U�H�D�� �F�X�O�W�X�U�D�O���� �D�� �U�R�P�k�Q�L�O�R�U���� �(�O�� �S�U�H�V�X�S�X�Q�H�� �F���� �v�Q�D�L�Q�W�H�� �G�H�� �V�H�F�R�O�X�O�� �;�9�� �Ä�ú�F�R�D�O�D�� �E�L�V�H�U�L�F�H�D�V�F���� �D�X��
�I�R�V�W���S�H�V�W�H���W�R�W���F�X�S�U�L�Q�V�X�O���'�D�F�L�H�L���7�U�D�L�D�Q�H�´26 �v�Q���F�D�U�H���Ä�V�H���v�Q�Y��� �D���F�H�W�L�U�H�D���ú�L���V�F�U�L�H�U�H�D���ú�L���S�H���F�vt se putea 
�O�L�P�E�D���V�O�D�Y�R�Q���´27.  
                                                             
19Ibidem, p. 55. 
20Ibidem. 
21Ibidem. 
22Ibidem, p. 56. 
23Ibidem. 
24Ibidem. 
25Ibidem. 
26 Ion Pop Reteganul, �-�F�R�O�H�O�H���G�L�Q���%�O�D�M�����v�Q���Ä�&�R�Q�Y�R�U�E�L�U�L���S�H�G�D�J�R�J�L�F�H�´�����D�Q���,�����Q�U�����������S�������������� 
27Ibidem. 
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�6�X�Q�W�� �S�X�Q�F�W�D�W�H�� �v�Q�� �D�U�W�L�F�R�O���F�v�W�H�Y�D�� �H�O�H�P�H�Q�W�H�� �L�P�S�R�U�W�D�Q�W�H�� �S�H�Q�W�U�X�� �F�X�O�W�X�U�D�� �v�Q�� �O�L�P�E�D�� �U�R�P�k�Q������
�$�V�W�I�H�O���� �v�Q�� ���������� �$�O�H�[�D�Q�G�U�X�� �F�H�O�� �%�X�Q�� �U�L�G�L�F���� �R�� �ú�F�R�D�O���� �G�R�P�Q�H�D�V�F���� �v�Q�� �6�X�F�H�D�Y�D���� �L�D�U�� �v�Q�� �S�H�U�L�R�D�G�D��
1507-1512 Neagoe Basar�D�E�� �V�F�U�L�H���� �v�Q�� �O�L�P�E�D�� �Q�D� �L�R�Q�D�O�����Ì�Q�Y��� ���W�X�U�L�� �F���W�U�H�� �I�L�X�O�� �P�H�X�� �7�H�R�G�R�V�L�H. De 
�D�V�H�P�H�Q�H�D�����9�D�V�L�O�H���/�X�S�X�O�����G�R�P�Q�X�O���0�R�O�G�R�Y�H�L�����D���v�Q�F�H�U�F�D�W���V�����V�F�R�D�W�����O�L�P�E�D���V�O�D�Y�R�Q�����G�L�Q���E�L�V�H�U�L�F�����ú�L��
�V���� �R�� �v�Q�O�R�F�X�L�D�V�F���� �F�X�� �F�H�D�� �U�R�P�k�Q�H�D�V�F���� �V�D�X�� �P�R�O�G�R�Y�H�Q�H�D�V�F������ �Ì�Q�� ������������ �ù�F�R�D�O�D�� �G�H�� �O�D�� �6�X�F�H�D�Y�D�� �H�V�W�H��
�P�X�W�D�W�����O�D�� �,�D�ú�L���� �X�Q�G�H�� �Y�D�� �S�X�U�W�D�� �Q�X�P�H�O�H�� �G�H�� �Ä�$�F�D�G�H�P�L�D�� �9�D�V�L�O�L�D�Q���´���� �ù�H�U�E�D�Q�� �&�D�Q�W�D�F�X�]�L�Q�R�� �D��
�v�Q�W�H�P�H�L�D�W�� �S�U�L�P�X�O�� �F�R�O�H�J�L�X�� �O�D�� �%�X�F�X�U�H�ú�W�L���� �O�D�� �P���Q���V�W�L�U�H�D�� �6�I�vnta Sava, iar Constantin Duca a 
�v�Q�I�L�L�Q� �D�W�� �v�Q�� �0�R�O�G�R�Y�D�� �Ä�ú�F�R�O�L�� �S�U�L�P�D�U�H�� �S�H�Q�W�U�X�� �S�R�S�R�U�´28���� �� �6�H�� �D�U�D�W���� �v�Q�� �D�U�W�L�F�R�O�� ���L�� �I�D�S�W�X�O�� �F���� �G�R�P�Q�L�D 
�I�D�Q�D�U�L�R� �L�O�R�U���D���v�Q�O�R�F�X�L�W���O�L�P�E�D���U�R�P�k�Q�����F�X���O�L�P�E�D���J�U�H�D�F������ 

�'�X�S���� �D�F�H�D�V�W���� �L�Q�F�X�U�V�L�X�Q�H���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �v�ú�L�� �v�Q�G�U�H�D�S�W���� �D�W�H�Q� �L�D�� �V�S�U�H�� �ú�F�R�O�L�O�H�� �Ä�G�H��
�G�L�Q�F�R�F�H���G�H���&�D�U�S�D� �L�´��29 �Ì�Q���D�F�H�D�V�W�����]�R�Q�������S�U�L�P�D���W�L�S�R�J�U�D�I�L�H���D���I�R�V�W���D�G�X�V�����O�D���%�U�D�ú�R�Y���v�Q���������������L�D�U���O�D��
������������ �O�D�� �6�L�E�L�X���� �2�� �P�H�Q� �L�X�Q�H�� �L�P�S�R�U�W�D�Q�W���� �H�V�W�H�� �D�F�H�H�D�� �F���� �Ä�O�D�� ������������ �V�X�E�� �H�S�L�V�F�R�S�X�O�� �%�U�D�Q�F�R�Y�L�F�L���� �V�H��
�G�H�F�U�H�W�H�D�]���� �I�R�U�P�D�O�� �V�F�R�D�W�H�U�H�D�� �O�L�P�E�L�L�� �V�O�D�Y�R�Q�H�� �G�L�Q�� �E�L�V�H�U�L�F�D�� �5�R�P�k�Q�L�O�R�U�� �G�H�� �G�L�Q�F�R�F�H�´��30 �Ì�Q�� �D�F�H�V�W�H��
�F�R�Q�G�L� �L�L���� �R�� �S�D�U�W�H�� �D�� �U�R�P�k�Q�L�O�R�U�� �G�L�Q�� �7�U�D�Q�V�L�O�Y�D�Q�L�D�� �V-au unit la 1689 cu Roma, recunosc�v�Q�G drept 
cap al �E�L�V�H�U�L�F�L�L�� �S�H�� �S�D�S�D�� �G�H�� �O�D�� �5�R�P�D���� �$�S�R�L�� �ú�L-�D�X�� �U�L�G�L�F�D�W�� �ú�F�R�O�L���� �0�L�W�U�R�S�R�O�L�D�� �U�R�P�k�Q���� �X�Q�L�W���� �V-a 
�P�X�W�D�W���G�H���O�D���$�O�E�D���,�X�O�L�D�����O�D���%�O�D�M���v�Q���W�L�P�S�X�O���H�S�L�V�F�R�S�X�O�X�L���3�H�W�U�X���3�D�Y�H�O���$�U�R�Q���F�D�U�H���D���G�H�V�F�K�L�V���D�L�F�L���Ä�F�H�D��
din�W�v�L���ú�F�R�D�O�����F�H�Q�W�U�D�O�����F�X�������F�O�D�V�H���ú�L���D�G�H�����������2�F�W�R�P�E�U�L�H�������������p�U���O�D�������������V�H���D�G�D�R�V�����ú�L���F�O�D�V�D���D����-
�D�´��31 

�6�X�Q�W�� �L�Q�W�H�U�H�V�D�Q�W�H�� �S�U�H�F�L�]���U�L�O�H�� �S�H�� �F�D�U�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �O�H�� �I�D�F�H�� �U�H�I�H�U�L�Q�G�X-se la 
�R�U�J�D�Q�L�]�D�U�H�D�� �D�F�H�V�W�H�L�� �ú�F�R�O�L���� �2�E�L�H�F�W�H�O�H�� �G�H�� �v�Q�Y��� ���P�v�Q�W erau numite de episcop: 10 porunci 
�G�X�P�Q�H�]�H�L�H�ú�W�L���� �F�L�Q�F�L�� �S�R�U�X�Q�F�L�� �D�O�H�� �E�L�V�H�U�L�F�L�L���� ���� �W�D�L�Q�H���� �Ä�O�D�R�O�D�O�W���� �F�X�� �S�Ue l�v�Q�J���� �D�F�H�V�W�H�D���� �V�F�U�L�H�U�H�D�� �ú�L��
�F�H�W�L�U�H�D�� �U�R�P�k�Q�H�D�V�F���´32.  Primii profesori au fost ieromonahul Gregore Maior, Atanasiu 
�5�H�G�Q�L�F�X���ú�L���0�D�Q�D�V�H���1�H�D�J�R�H���� 

S-�D�X���v�Q�I�L�L�Q� �D�W���O�D���v�Q�F�H�S�X�W���G�R�X�����V�H�P�L�Q�D�U�L�L�����X�Q�X�O���Q�X�P�L�W���Ä�F�U���L�H�V�F�´�����F�X���������G�H���H�O�H�Y�L�����ú�L���D�O�W�X�O���D�O��
castelului episcopal, nu�P�L�W���Ä�D�� �O�X�L�� �$�U�R�Q�´�����(�U�D�X���S�H�V�W�H�����������G�H���H�O�H�Y�L�� �O�D���ù�F�R�O�L�O�H���G�L�Q���%�O�D�M���� �$�F�H���W�L�D��
�V�W���W�H�D�X���O�D���V�W�X�G�L�L�������D�Q�L�����(�S�L�V�F�R�S�X�O���/�H�P�p�Q�\�L���D���V�F�K�L�P�E�D�W���G�X�U�D�W�D���F�X�U�V�X�U�L�O�R�U���O�D�������D�Q�L�����7�R�W���D�W�X�Q�F�L���D�X��
�v�Q�F�H�S�X�W���V�����I�X�Q�F�
�L�R�Q�H�]�H�������F�D�W�H�G�U�H���Q�R�L�����P�H�G�L�F�L�Q�����S�D�V�W�R�U�D�O�������G�U�H�S�W���ú�L���S�U�R�F�H�G�X�U�����F�L�Y�L�O�������H�F�R�Qomie 
�U�X�U�D�O�����ú�L���F�D�W�H�K�H�W�L�F�����ú�L���P�H�W�R�G�L�F�������Ì�Q���W�R�W�D�O�����I�X�Q�F� �L�R�Q�D�X�������S�U�R�I�H�V�R�U�L���������R�U�G�L�Q�D�U�L���ú�L�������H�[�W�U�D�R�U�G�L�Q�D�U�L����
Superiorii seminarului erau: un rector, un vice-�U�H�F�W�R�U���� �X�Q�� �S�U�H�I�H�F�W�� �G�H�� �V�W�X�G�L�L�� �ú�L�� �X�Q�� �V�S�L�U�L�W�X�D�O����
�7�R�D�W�H�� �D�F�H�V�W�H�D�� �G�R�Y�H�G�H�V�F�� �I�D�S�W�X�O�� �F���� �V�H�� �D�F�R�U�G�D�� �P�D�U�H�� �L�P�S�R�U�W�D�Q� �� �Q�X�� �Q�X�P�D�L�� �R�U�J�D�Q�L�]���U�L�L��
�v�Q�Y��� ���P�v�Q�W�X�O�X�L�����F�L���ú�L���F�R�Q� �L�Q�X�W�X�O�X�L���D�F�H�V�W�X�L�D���� 

�3�U�H�F�L�]���U�L�O�H�� �I���F�X�W�H�� �G�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �v�Q�� �Q�X�P���U�X�O�� ���� �D�O�� �U�H�Y�L�V�W�H�L�� �F�R�Q�W�L�Q�X���� �F�X�� �D�O�W�H��
�L�Q�I�R�U�P�D�
�L�L���D�G�X�V�H���F�L�W�L�W�R�U�L�O�R�U�����&�X���W�L�P�S�X�O�� �V-�D�X���D�G���X�J�D�W���ú�L���D�O�W�H�� �F�O�D�V�H�� �O�D���S�U�L�P�H�O�H���W�U�H�L���ú�L�� �O�L�F�H�X�O���G�H�� ����
ani pent�U�X�� �I�L�O�R�V�R�I�L�H���� �Ì�Q�� ������������ �ú�F�R�D�O�D�� �V-�D�� �R�U�J�D�Q�L�]�D�W�� �G�X�S���� �V�L�V�W�H�P�X�O�� �J�H�U�P�D�Q���� �W�U�H�F�v�Q�Gu-se la 
�V�L�V�W�H�P�X�O�� �F�X�� ���� �F�O�D�V�H���� �1�X�P���U�X�O�� �S�U�R�I�H�V�R�U�L�O�R�U�� �D�� �F�U�H�V�F�X�W���� �D�F�H�ú�W�L�D�� �S�U�H�G�v�Q�G �ú�L�� �P�X�]�L�F������ �F�D�O�L�J�U�D�I�L�H����
�J�L�P�Q�D�V�W�L�F���� �ú�L�� �F�D�W�H�K�H�W�X�O�� �J�U�H�F�R-�R�U�W�R�G�R�[���� �Ì�Q�� ��������-���������� �I�L�J�X�U�D�X�������� �v�Q�V�F�U�L�ú�L���� �G�L�Q�� �F�D�U�H�� ��1 s-au 
�U�H�W�U�D�V���������D�X�� �P�X�U�L�W�����'�L�Q�W�U�H���F�H�L���U���P�D���L�� �v�Q���H�Y�L�G�H�Q�
�H���� ���������H�U�D�X���U�R�P�k�Q�L�������� �P�D�J�K�L�D�U�������� �I�U�D�Q�F�H�]���ú�L�� ����
�L�V�U�D�H�O�L�W�����/�D���I�L�Q�H�O�H���D�Q�X�O�X�L�����D�X���H�[�L�V�W�D�W���������G�H���U�H�S�H�W�H�Q� �L���� 

�7�R�W�� �v�Q�� �%�O�D�M�� �V-�D�� �v�Q�I�L�L�Q�
�D�W�� �ú�L�� �ú�F�R�D�O�D�� �H�O�H�P�H�Q�W�D�U������ �F�D�U�H�� �V-�D�� �W�U�D�Q�V�I�R�U�P�D�W�� �D�S�R�L�� �v�Q�� �ú�F�R�D�O����
�Q�R�U�P�D�O�����S�U�L�P�D�U�������� �D�Y�v�Q�G ���� �S�U�R�I�H�V�R�U�L���� ���� �S�U�H�R� �L�� �ú�L�� �X�Q�� �P�L�U�H�D�Q���� �Ì�Q�� �W�L�P�S�X�O�� �H�S�L�V�F�R�S�X�O�X�L�� �ù�X�O�X�W�� �V-a 
�P�D�L���I���F�X�W���O�D���%�O�D�M���ú�L���S�U�H�S�D�U�D�Q�G�L�D�����ú�F�R�D�O�����Q�R�U�P�D�O���������F�X���G�R�X�����F�X�U�V�X�U�L���O�D���F�D�U�H���V-�D���D�G���X�J�D�W���D�S�R�L���X�Q��
�D�O�� �W�U�H�L�O�H�D�� �F�X�U�V���� �Ì�Q�� �D�F�H�O�D���L�� �W�L�P�S���� �V-�D�� �v�Q�I�L�L�Q� �D�W�� �ú�L�� �R�� �ú�F�R�D�O���� �S�H�Q�W�U�X�� �I�H�W�H���� �F�X�� ������ �G�H�� �I�H�W�H�� �v�Q�V�F�U�L�V�H�� �v�Q��
�F�O�D�V�D���,���ú�L���������v�Q���F�O�D�V�D���D���,�,-�D�����'�L�Q�W�U�H���D�E�V�R�O�Y�H�Q�W�H�O�H���D�F�H�V�W�H�L���ú�F�R�O�L�����P�X�O�W�H���D�X���D�M�X�Q�V���Ä�S�U�H�R�W�H�V�H�����E�L�U���L� �H����
�Q�R�W���U�H�V�H���ú���D�´33 �G�X�S�����F�X�P���P�H�Q� �L�R�Q�H�D�]�����,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�� 

                                                             
28Ibidem. 
29Ibidem. 
30Ibidem.p. 123. 
31Ibidem. 
32Ibidem, p. 124. 
33Ibidem, p. 125. 
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 �$�F�H�V�W�D���D�S�U�H�F�L�D�]�����F�����Q�X�P���U�X�O���H�O�H�Y�L�O�R�U���D�U���I�L���P�D�L���P�D�U�H���G�D�F���V- �D�U���J���V�L���O�R�F�X�U�L���G�H���F�D�]�D�U�H�����v�Q��
lipsa lor prefer�v�Q�Gu-�V�H�� �R�U�D�ú�H�O�H�� �6�L�E�L�X�� �ú�L�� �%�U�D�ú�R�Y���� �$�V�W�I�H�O���� �G�L�Q�� �G�D�W�H�O�H�� �U�H�G�D�W�H�� �G�H�� �D�U�W�L�F�R�O�� �D�I�O���P�� �F������
�G�L�Q���F�H�L�����������W�L�Q�H�U�L���D�L���ú�F�R�O�L�O�R�U���%�O�D�M�X�O�X�L���v�Q����������-�������������������H�U�D�X���W�H�R�O�R�J�L�������������J�L�P�Q�D�]�L�ú�W�L�����������H�O�H�Y�L��
�D�L�� �S�U�H�S�D�U�D�Q�G�L�H�L���� �������� �ú�F�R�O�D�U�L�� �D�L�� �ú�F�R�O�L�L�� �S�U�L�P�D�U�H�� �ú�L�� ������ �I�H�W�L� �H, pe l�v�Q�J���� �Ä�D�V�F�X�O�W���W�R�U�L�L�� �W�H�R�O�R�J�L�H�L��
�P�R�U�D�O�H�´34 ���W�H�R�O�R�J�L�� �H�[�W�H�U�Q�L������ �2�� �S�U�H�R�F�X�S�D�U�H�� �V�H�V�L�]�D�W���� �G�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �V�H�� �U�H�I�H�U���� �O�D��
�v�Q�I�L�L�Q� �D�U�H�D���X�Q�X�L���L�Q�W�H�U�Q�D�W���S�H�Q�W�U�X�����������G�H���H�O�H�Y�L���J�L�P�Q�D�]�L�D�O�L���F�X���W�R�D�W�H���F�H�O�H���Q�H�F�H�V�D�U�H�����S�H�Q�W�U�X���V�X�P�D���G�H��
100-140 florini pe an. 

�Ì�Q���L�Q�W�H�U�Q�D�W�����H�O�H�Y�L�L���H�U�D�X���V�X�S�U�D�Y�H�J�K�H�D� �L���v�Q���Ä�W�R�D�W�H���R�F�X�S�D� �L�X�Q�L�O�H�����S�H�Q�W�U�X���V�W�X�G�L�D�W�����S�U�H�X�P�E�O�D�W����
m�v�Q�F�D�W�����G�R�U�P�L�W���ú���D���´35 

Concluziile la care ajunge autorul sunt clar formulate:  
�Ä�������&�H�O�H���G�H���v�Q�W�v�L���V�R�O�X� �H���U�R�P�k�Q�H�V�F�L���v�Q���$�X�V�W�U�R-�8�Q�J�D�U�L�H���V�¶�D�X���I�X�Q�G�D�W���O�D���%�O�D�M�� 
�������'�L�Q���D�Q���v�Q���D�Q���V-�D�X���W�R�W���P���U�L�W�� �O���U�J�L�W�����v�Q�P�X�O� �L�W���Q�X�P���U�X�O���O�R�U���S�v�Q�����D�G�L���V�X�Q�W���S�U�H�F�X�P���O�H���Y�H�G�H�P�����F�D��
�V�D���G�]�L�F�����D�X���I�R�V�W���v�Q�W�U-�R���S�H�U�S�H�W�X�����G�H�V�Y�R�O�W�D�U�H�����D�X���S�U�R�V�S�H�U�D�W���ú�L���S�U�R�J�U�H�V�H�D�]�����F�R�Q�W�L�Q�X�X�´36. 

�6�F�U�L�L�W�R�U�X�O�� �P���U�W�X�U�L�V�H�ú�W�H���F�����ú�W�L�H���D�F�H�V�W�H�� �O�X�F�U�X�U�L�� �Ä�Q�X�� �Q�X�P�D�L���G�L�Q���V�S�X�V�H���ú�L���F�H�W�L�W�H�´�����F�L�� �Ä�W�U���L�Q�G��
�v�Q���L�P�H�G�L�D�W�D���D�S�U�R�S�L�H�U�H���D���%�O�D�M�X�O�X�L�´37, confirm�v�Q�G �D�V�W�I�H�O���O�H�J���W�X�U�D���V�D���D�S�U�R�S�L�D�W�����F�X���P�H�G�L�X�O�����F�R�O�L�O�R�U��
�E�O���M�H�Q�H���� 

�Ì�Q�W�U�H���D�Q�L�L�������������ú�L�������������v�Q���7�U�D�Q�V�L�O�Y�D�Q�L�D���V-�D�X���G�H�V�F�K�L�V���R���V�H�U�L�H���G�H���ú�F�R�O�L�����,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O��
�P�H�Q� �L�R�Q�v�Q�G �O�R�F�D�O�L�W��� �L�O�H�� �ú�L�� �D�Q�X�O�� �D�S�D�U�L� �L�H�L�� �ú�L�� �D�M�X�Q�J�v�Q�G �O�D�� �X�U�P���W�R�D�U�H�D�� �D�S�U�H�F�L�H�U�H�����Ä�F�H�O�H�� �P�D�L�� �Y�H�F�K�L��
�ú�F�y�O�H�� �Q�D� �L�R�Q�D�O�H�� �D�F�L�� �V�X�Q�W�� �ú�F�y�O�H�O�H�� �%�O�D�M�X�O�X�L�� �ú�L�� �G�H�� �E�X�Q���� �V�H�D�P���� �V�L�Q�J�X�U�� �G�L�Q�� �D�F�H�V�W�� �F�H�Q�W�U�X�� �V�¶�D�X��
�U���V�S�v�Q�G�L�W���O�X�P�L�Q�D���F�X�O�W�X�U�H�L���S�U�H�V�W�H���W�R� �L���5�R�P�k�Q�L�L���D�F�H�V�W�H�L���P�R�Q�D�U�K�L�L���P�X�O�W�����Y�U�H�P�H�����S�v�Q�����I�X�U�����v�Q���V�W�D�U�H����
�F�X���W�L�P�S�X�O�����D�¶���ú�L���P�D�L���I�D�F�H���ú�L���D�O�W�H���F�H�Q�W�U�H���F�X�O�W�X�U�D�O�H�´38. 
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THE SPACE AND THE TIME OF THE CONFESSION 
 

Monica Andrei (Bako) 
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Abstract: A key element of Radu Petrescu's poetics is the Idea, with a clear component of temporality, 
based on an immersion in the past and a return to the present, the mechanism of revelation of the Idea 
being the rhythm and the stylistic dimension, as dynamic of creation and interiority. If the first 
journals give an important place to the interiority, the avatars of the ego, the subjective experiences, 
the journals of the last years suppose a clearer highlight of the social ego, which is more and more 
visible in these pages, Alexandru George perceiving, in this externalization a kind to record the 
frustrations triggered by the lack of an adequate reception of the ideas and principles expressed in 
books and articles. 
 
Keywords: temporality, Idea, journal, rhythm, interiority 
 
 

�6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �0�D�U�F�H�O�� �3�U�R�X�V�W���� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �H�V�W�H�� �F�R�Q�ú�W�L�H�Q�W�� �G�H�� �L�P�S�R�V�L�E�L�O�L�W�D�W�H�D��
�U�H�J���V�L�U�L�L�� �W�L�P�S�X�O�X�L�� �S�L�H�U�G�X�W���� �F�X�P�� �R�E�V�H�U�Y���� �0�L�U�F�H�D�� �%�H�Q� �H�D���� �G�H�R�D�U�H�F�H�� �L�P�D�J�L�Q�L�O�H�� �R�U�L�F�vt de plastice 
�G�H�F�O�D�Q�ú�H�D�]���� �X�Q�� �V�H�Q�W�L�P�H�Q�W�� �G�H�� �Q�R�V�W�D�O�J�L�H���� �P�R�P�H�Q�W�X�O�� �V�F�U�L�H�U�L�L�� �I�L�L�Q�G�� �F�H�O�� �F�D�U�H�� �P�D�L�� �S�R�D�W�H��recupera 
�G�R�D�U���I�U�D�J�P�H�Q�W�H�����I���U�v�P�H���D�O�H���I�R�U�P�H�O�R�U���ú�L���U�H�S�U�H�]�H�Q�W���U�L�O�R�U���W�U�H�F�X�W�X�O�X�L���� 

�0�L�U�F�H�D�� �%�H�Q� �H�D�� �D�O�F���W�X�L�H�ú�W�H�� �X�Q�� �L�Q�Y�H�Q�W�D�U�� �P�L�Q�X� �L�R�V�� �D�O�� �M�X�U�Q�D�O�H�O�R�U�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X����
surprinz�v�Q�G �D�F�H�O�H���G�L�P�H�Q�V�L�X�Q�L�����H�Y�H�Q�L�P�H�Q�W�H���ú�L���I�D�S�W�H���F�D�U�H���V�X�Q�W���F�D�S�D�E�L�O�H���V�����U�H�I�D�F�����L�W�L�Q�H�U�D�U�L�X�O���X�Q�H�L��
vie� �L���� �D�O�� �X�Q�X�L�� �G�H�V�W�L�Q�� ���O�L�V�W�D�� �X�Q�R�U�� �O�H�F�W�X�U�L���� �S�H�U�L�R�D�G�D���W�v�U�J�R�Y�L�ú�W�H�D�Q������ �H�S�R�F�D�� �V�W�X�G�L�L�O�R�U�� �X�Q�L�Y�H�U�V�L�W�D�U�H����
�I�L�J�X�U�L�O�H�� �P�D�U�L�O�R�U���G�D�V�F���O�L��- �&���O�L�Q�H�V�F�X�����0�D�U�L�Q�R�����9�L�D�Q�X�����X�Q�H�O�H�� �D�V�S�H�U�L�W��� �L���� �P�R�P�H�Q�W�H���G�H���F�U�L�]�����ú�L���G�H��
�G�L�I�L�F�X�O�W��� �L�����L�Q�H�U�H�Q�W�H���v�Q���F�R�Q�W�H�[�W�X�O���H�S�R�F�L�L���F�R�P�X�Q�L�V�W�H�����V�D�X���F�K�L�D�U���R���Ä�P�R�Q�R�W�R�Q�L�H���D�S�D�U�H�Q�W���´���G�H�R�D�U�H�F�H��
�V�H�� �E�D�]�H�D�]���� �S�H�� �R�� �W�R�Q�D�O�L�W�D�W�H�� �U�H� �L�Q�X�W������ �R�E�L�H�F�W�L�Y�D�W��1���� �G�D�U�� �ú�L�� �D�W�P�R�V�I�H�U�D�� �F�H�Q�X�ú�L�H���� �P�R�Q�R�F�R�U�G������ �V�D�X��
�L�U�R�Q�L�]�D�U�H�D�����S�D�U�R�G�L�H�U�H�D���X�Q�R�U���Ä�S�H�U�V�R�Q�D�M�H�´���D�O�H�� �O�L�W�H�U�D�W�X�U�L�L�� �Y�U�H�P�H�����&�R�Q�W�X�U�v�Q�G traiectoria biografiei 
�V�F�U�L�L�W�R�U�X�O�X�L�����0�L�U�F�H�D���0�L�K���L�H�ú���D�Q�D�O�L�]�H�D�]�����Murnalele �2�F�K�H�D�Q�X�O���v�Q�W�R�U�V�����$���W�U�H�L�D���G�L�P�H�Q�V�L�X�Q�H���ú�L���3���U�X�O��
Berenicei, interpret�v�Q�G �G�L�P�H�Q�V�L�X�Q�L�O�H�� �M�X�U�Q�D�O�X�O�X�L�� �G�H�� �H�[�L�V�W�H�Q� ������ �F�X�� �L�Q�Y�H�Q�W�D�U�L�H�U�H�D�� �G�D�W�H�O�R�U�� �ú�L��
�J�H�V�W�X�U�L�O�R�U���F�R�W�L�G�L�H�Q�H�����D�O�H���Y�L�H� �L�L���G�L�Q���P�H�G�L�X�O���I�D�P�L�O�L�D�O���H�W�F�� 

 Ion Bogdan Lefter a comentat jurnalul lui Radu Petres�F�X���� �v�Q�W�U�H�� �D�O�W�H�O�H�� �ú�L�� �G�L�Q�� �X�Q�J�K�L�X�O��
jocurilor lingvistice, consider�v�Q�G �F���� �D�F�H�V�W�H�� �W�H�[�W�H�� �G�L�D�U�L�V�W�L�F�H�� �S�R�W�� �I�L�� �S�H�U�F�H�S�X�W�H�� �G�L�Q�� �P�D�L�� �P�X�O�W�H��
�S�H�U�V�S�H�F�W�L�Y�H�����S�U�R�I�L�W�D�E�L�O�H���S�H�Q�W�U�X���R���v�Q� �H�O�H�J�H�U�H���Q�X�D�Q� �D�W�����D���O�R�U�����Ä�U�R�P�D�Q���D�O���O�H�F�W�X�U�L�L�´�����S�U�L�Q���F�R�P�H�Q�W�D�U�L�L��
�ú�L�� �F�L�W�D�W�H�� �G�L�Q�� �O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �ú�L�� �O�L�W�H�U�D�W�X�U�D�� �X�Q�L�Y�H�U�V�D�O������ �Ä�U�R�P�D�Q�� �D�O�� �F�U�H�D� �L�H�L�� �S�U�R�S�U�L�X-zise, al 
�J�H�V�W�D� �L�H�L�� �ú�L�� �V�F�U�L�H�U�L�L�� �S�U�R�]�H�O�R�U�� �V�D�O�H�´���� �Ä�U�R�P�D�Q�� �D�O�� �V�F�U�L�H�U�L�L�� �M�X�U�Q�D�O�X�O�X�L�� �v�Q�V�X�ú�L�´���� �Ä�W�U�D�W�D�W�� �G�H�� �W�H�R�U�L�H�� �D��
�O�L�W�H�U�D�W�X�U�L�L�´���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �M�X�U�Q�D�O�X�O�� �Q�L�� �V�H�� �U�H�Y�H�O�H�D�]���� �F�D�� �R�� �F�R�Q�I�L�J�X�U�D� �L�H�� �Q�D�U�D�W�L�Y���� �D�X�W�R�E�L�R�J�U�D�I�L�F����
supr�D�H�W�D�M�D�W������ �v�Q�� �F�D�U�H�� �V�H�� �L�Q�W�H�U�V�H�F�W�H�D�]���� �W�H�P�H�� �U�H�F�X�U�H�Q�W�H���� �P�R�W�L�Y�H���� �V�L�P�E�R�O�X�U�L�� �V�D�X�� �U�H�S�U�H�]�H�Q�W���U�L�� �D�O�H��
�L�P�D�J�L�Q�D�U�X�O�X�L���� �&�U�L�W�L�F�X�O�� �0�L�K�D�L�� �'�L�Q�X�� �*�K�H�R�U�J�K�L�X�� �D�S�U�H�F�L�D�]�����2�F�K�H�D�Q�X�O�� �v�Q�W�R�U�V pentru caracterul 
�D�I�R�U�L�V�W�L�F�� �D�O�� �X�Q�R�U�� �L�Q�W�H�U�S�U�H�W���U�L�� �ú�L�� �D�Q�D�O�L�]�H�� �D�O�H�� �X�Q�R�U�� �R�S�H�U�H�� �L�P�S�R�U�W�D�Q�W�H�� �D�O�H�� �O�L�W�H�U�Dturii universale, 
consider�v�Q�G �F���� �D�F�H�V�W�H�� �I�U�D�J�P�H�Q�W�H�� �H�V�H�L�V�W�L�F�H�� �G�H�� �P�D�U�H�� �V�X�E�W�L�O�L�W�D�W�H�� �ú�L�� �U�D�I�L�Q�D�P�H�Q�W�� �W�H�R�U�H�W�L�F�� �ú�L��
�L�Q�W�H�O�H�F�W�X�D�O�� �D�U�� �P�H�U�L�W�D�� �V���� �I�L�H�� �S�X�E�O�L�F�D�W�H�� �V�H�S�D�U�D�W���� �v�Q�W�U-un volum ce s-�D�U�� �F�X�Y�H�Q�L�� �L�Q�W�L�W�X�O�D�W�� �ÄPrivind 
cartea�´2. 

�Ì�Q���D�I�D�U�����G�H���F�R�Q�V�H�P�Q�D�U�H�D���W�U�L�E�X�O�D� �L�L�O�R�U���F�R�W�L�G�L�D�Q�X�O�X�L�����0�L�K�D�L���'�L�Q�X���*�K�H�R�U�J�K�L�X���F�R�Q�V�L�G�H�U�����F����
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8 �*�K�H�R�U�J�K�H���&�U���F�L�X�Q�����'�R�L���v�Q�W�U-�R���F�D�U�W�H�����I���U�����D-l mai socot�L���S�H���D�X�W�R�U�X�O���H�L�����)�U�D�J�P�H�Q�W�H���F�X���5�D�G�X���3�H�W�U�H�V�F�X���ú�L���0�L�U�F�H�D��
Nedelciu, Editura Grinta, Cluj-Napoca, 2003, p. 37. 
9 �0�L�U�F�H�D���%�H�Q� �H�D����op. cit., p. 155. 
10  Dumitru Radu Popa, Obsesia literaturii���v�Q���5�R�P�k�Q�L�D���O�L�W�H�U�D�U��, nr. 35, 1981, p. 5. 
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�D�X�W�R�E�L�R�J�U�D�I�L�F�H�� �V�H�� �v�Q�W�U�H�]���U�H�ú�W�H�� �X�Q�� �S�H�U�V�R�Q�D�M�� �P�D�U�F�D�W�� �G�H�� �R�� �W�H�D�P���� �G�H�� �H�[�L�V�W�H�Q� ���� �ú�L�� �G�H�� �X�Q�� �L�Q�W�H�Q�V��
�D�W�D�ú�D�P�H�Q�W���S�H�Q�W�U�X���O�L�W�H�U�D�W�X�U�������2�E�V�H�U�Y�v�Q�G �D�E�V�H�Q� �D���X�Q�X�L���G�H�V�W�L�Q���S�U�R�]�D�L�F���D�� �L�Q�W�H�O�H�F�W�X�D�O�X�O�X�L�� �F�R�Q�I�L�V�F�D�W��
�W�R�W�D�O�� �G�H�� �O�L�W�H�U�D�W�X�U������ �(�X�J�H�Q�� �6�L�P�L�R�Q�� �G�H�O�L�P�L�W�H�D�]���� �S�D�W�U�X�� �W�H�P�H�� �S�U�L�Y�L�O�Hgiate ale jurnalului: 
dificultatea de a scrie, modul inedit de a reg�v�Q�G�L���ú�L���U�H�P�R�G�H�O�D���O�L�W�H�U�D�W�X�U�D�����Q�R�W�D� �L�L�O�H���U�H�I�H�U�L�W�R�D�U�H���O�D��
�H�[�W�H�U�L�R�U�L�W�D�W�H���ú�L���W�H�P�D�W�L�F�D���H�[�L�V�W�H�Q� �L�D�O��11. 

�3�H�Q�W�U�X�� �0�L�U�F�H�D�� �0�L�K���L�H�ú�� �F�R�Q�I�H�V�L�X�Q�H�D�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �H�V�W�H�� �G�L�V�F�U�H�W������ �v�Q�V���� �Q�X�� �H�V�W�H��
�D�E�V�H�Q�W������ �F�K�L�D�U�� �G�D�F���� �0�L�U�F�H�D�� �,�R�U�J�X�O�H�V�F�X�� �D�U�H�� �D�O�W���� �R�S�L�Q�L�H���� �F���F�L�� �v�Q���2�F�K�H�D�Q�X�O�� �v�Q�W�R�U�V �Ä�F�R�Q�I�H�V�L�X�Q�H�D��
�O�L�S�V�H�ú�W�H�� �D�S�U�R�D�S�H�� �F�X�� �W�R�W�X�O�´12, exist�v�Q�G �R�� �D�Q�X�P�L�W���� �Y�H�K�H�P�H�Q� ���� �D�� �W�R�Q�D�O�L�W��� �L�L���� �F�K�L�D�U�� �G�D�F���� �V�F�U�L�L�W�R�U�X�O��
�G�H� �L�Q�H�� �R�� �ú�W�L�L�Q� ���� �D�� �H�[�S�X�O�]���U�L�L�� �v�Q�W�v�P�S�O���U�L�O�R�U�� �G�L�]�J�U�D� �L�R�D�V�H���� �G�H�ú�L�� �v�Q���3�H�Q�W�U�X�� �E�X�Q�D�� �v�Q�W�U�H�E�X�L�Q� �D�U�H�� �D��
timpului limbajul este mult mai dezinhibat�����L�D�U���1�R�U�P�D�Q���0�D�Q�H�D���P���U�W�X�U�L�V�H�ú�W�H���F�����v�Q���X�O�W�L�P�D���S�D�U�W�H��
�D���Y�L�H� �L�L���X�Q�H�O�H���G�H�I�X�O���U�L���P�D�L���S�X� �L�Q���S�X�G�L�F�H���V-�D�X���I���F�X�W���V�L�P� �L�W�H���v�Q���M�X�U�Q�D�O���ú�L���v�Q���H�[�L�V�W�H�Q� �D���V�F�U�L�L�W�R�U�X�O�X�L���� 

�0�L�U�F�H�D���0�L�K���L�H�ú���F�R�Q�V�W�D�W�����F�����V�F�U�L�V�X�O���J�U�H�R�L�����P�R�Q�R�W�R�Q��oarecum, al lui Radu Petrescu este 
�R���R�J�O�L�Q�G�����D���X�Q�H�L���H�[�L�V�W�H�Q� �H���P�R�Q�R�W�R�Q�H�����v�Q���F�D�U�H���R�E�V�H�V�L�D���V�F�U�L�V�X�O�X�L���H�V�W�H���R���V�X�S�D�S�����D���L�S�R�V�W�D�]�H�L���H�X�O�X�L��
�V�R�F�L�D�O���� �D�� �L�Q�G�L�Y�L�G�X�O�X�L�� �Q�H�Y�R�L�W�� �V���� �H�[�H�U�F�L�W�H�� �R�� �P�X�Q�F���� �E�L�U�R�F�U�D�W�L�F���� �R�E�R�V�L�W�R�D�U�H�� �S�H�Q�W�U�X�� �D-�ú�L���F�v�ú�W�L�J�D��
�W�U�D�L�X�O�����Ì�Q��A treia dimensiune, Rad�X���3�H�W�U�H�V�F�X�����O�D���������G�H���D�Q�L�����V�H���U�H�J���V�H�ú�W�H���v�Q���L�S�R�V�W�D�]�D���X�Q�X�L���V�F�U�L�L�W�R�U��
�F�X���R���P�D�L���P�D�U�H���V�L�J�X�U�D�Q� �������F�K�L�D�U���G�D�F�����V�X�Q�W���S�U�H�]�H�Q�W�H���X�Q�H�O�H���G�L�V�F�U�H�S�D�Q� �H�����U�H�Y�H�Q�L�U�L���ú�L���U�H�H�Y�D�O�X���U�L���D�O�H��
�X�Q�R�U���R�S�L�Q�L�L���W�H�R�U�H�W�L�F�H�����0�L�U�F�H�D���0�X�W�K�X���F�U�H�G�H���F�����D�F�H�V�W���M�X�U�Q�D�O���U�H�Y�H�O�H�D�]�����R���V�W�D�U�H���L�Q�W�H�U�P�H�G�L�D�U�����v�Q�W�U�H��
�F�R�W�L�G�L�D�Q���ú�L���I�L�F� �L�R�Q�D�O�����S�U�H�]�H�Q�W�v�Q�Gu-�V�H���D�V�W�I�H�O���R���G�H�V�F�K�L�G�H�U�H���D���R�S�H�U�H�L���V�S�U�H���V�H�Q�V�X�U�L���ú�L���L�Q�W�H�Q� �L�L���H�V�W�H�W�L�F�H��
�Q�R�L���� �D�V�W�I�H�O�� �v�Q�F�v�W�� �D�V�X�P�D�U�H�D�� �D�F�H�V�W�H�L�� �J�H�R�J�U�D�I�L�L�� �V�S�L�U�L�W�X�D�O�H�� �V�H�� �Q�X�D�Q� �H�D�]���� �ú�L�� �V�H�� �v�P�E�R�J��� �H�ú�W�H�� �ú�L�� �S�U�L�Q����
�Q�X�P�H�U�R�D�V�H�O�H���U�D�F�R�U�G�X�U�L���L�Q�W�H�U�W�H�[�W�X�D�O�H���S�U�H�]�H�Q�W�H���v�Q���S�D�J�L�Q�L�O�H���M�Xrnalului13. 

 �9�L�U�J�L�O�� �3�R�G�R�D�E���� �U�H�P�D�U�F���� �I�D�S�W�X�O�� �F������ �v�Q���3���U�X�O�� �%�H�U�H�Q�L�F�H�L���� �F�R�Q�G�L� �L�D�� �V�F�U�L�L�W�R�U�X�O�X�L�� �H�V�W�H�� �X�Q�D��
�L�Q�J�U�D�W�������S�U�L�Q���L�Q�V�L�J�Q�L�I�L�D�Q� �D���R�Q�W�R�O�R�J�L�F�����D���V�D14�����6�X�Q�W���U�H�O�H�Y�D�W�H���P�R�P�H�Q�W�H�O�H���G�H���F�U�L�]�����F�U�H�D�W�R�D�U�H�����F�v�Q�G 
ritmul scrisului e lent, exist�v�Q�G numeroase capcane pe care scri�L�W�R�U�X�O�� �v�Q�F�H�D�U�F���� �V���� �O�H��
�G�H�S���ú�H�D�V�F�������1�L�F�R�O�D�H���%�H�U�L�Q�G�H�L�X���F�R�Q�V�L�G�H�U�����F�����M�X�U�Q�D�O�X�O���O�X�L���5�D�G�X���3�H�W�U�H�V�F�X���Ä�P�D�U�F�K�H�D�]�����������W�H�Q�W�D�W�L�Y�D��
�G�H�� �U�H�J���V�L�U�H�� �D�� �X�Q�L�W��� �L�L�� �I�L�L�Q� �H�L�� �G�L�V�S�H�U�V�D�W�H�� �v�Q�� �L�Q�F�R�H�U�H�Q� �D�� �L�V�W�R�U�L�H�L���´15 Cu toate acestea, tenta 
narcisismului nu este deloc de neglijat, jurnalu�O���I�L�L�Q�G���F�R�Q�V�L�G�H�U�D�W���G�H���D�X�W�R�U���F�D���R���R�J�O�L�Q�G�����P�R�Q�W�D�W����
�v�Q�W�U�H�� �V�F�U�L�H�U�L�O�H�� �G�H�� �I�L�F� �L�X�Q�H�� �F�X�� �V�F�R�S�X�O�� �G�H�� �D�� �V�X�J�H�U�D�� �G�L�P�H�Q�V�L�X�Q�L�� �ú�L�� �V�H�Q�V�X�U�L�� �L�Q�H�G�L�W�H���� �D�G�v�Q�Fi, 
�U�H�Y�H�O�D�W�R�D�U�H�����6�F�R�S�X�O���S�U�L�P�R�U�G�L�D�O���D�O���M�X�U�Q�D�O�X�O�X�L���G�H�U�L�Y�����G�L�Q���Q�H�Y�R�L�D���G�H���D�X�W�R�F�X�Q�R�D�ú�W�H�U�H�����H�O���I�L�L�Q�G���v�Q�V����
�ú�L���R���Ä�S�D�Y���]�����v�P�S�R�W�U�L�Y�D �X�L�W���U�L�L�´16�����X�Q���M�X�U�Q�D�O���D�O���H�[�L�V�W�H�Q� �H�L�������'�H�ú�L���V�F�U�L�L�W�R�U�X�O���F�R�Q�V�L�G�H�U�����F�����M�X�U�Q�D�O�X�O��
�D�U�H���R���F�R�P�S�R�Q�H�Q�W�����I�L�F� �L�R�Q�D�O�������H�[�L�V�W�����D�Q�X�P�L�W�H���F�R�U�H�O�D� �L�L���v�Q�W�U�H���S�H�U�V�R�Q�D�M�X�O���M�X�U�Q�D�O�X�O�X�L���ú�L���D�X�W�R�U�X�O���O�X�L��
�S�U�L�Q���v�Q�U�H�J�L�V�W�U�D�U�H�D���X�Q�R�U���G�H�W�D�O�L�L���ú�L���H�Y�H�Q�L�P�H�Q�W�H���S�H�U�V�R�Q�D�O�H�����G�D�U���ú�L���S�U�L�Q���S�U�L�V�P�D���V�F�U�L�V�X�Oui perceput ca 
�R���U�H�Y�H�O�D�W�R�U�L�H�� �R�J�O�L�Q�G���� �S�U�L�Q�W�U�H�� �D�O�W�H�� �F���U� �L�� �V�D�X�� �D�� �P�R�P�H�Q�W�H�O�R�U�� �G�H�� �F�U�L�]���� �F�U�H�D�W�R�D�U�H���� �)���U���� �v�Q�G�R�L�D�O���� �F����
�M�X�U�Q�D�O�X�O���D�U�H���R���D�V�W�I�H�O���G�H���F�R�P�S�R�Q�H�Q�W�����D���Q�D�U�D�W�L�Y�L�W��� �L�L�����H�[�L�V�W�v�Q�G �H�W�D�S�H���S�U�D�J�X�U�L���ú�L���Q�L�Y�H�O�H���G�H���U�D�S�R�U�W�D�U�H��
�O�D�� �U�H�D�O�L�W�D�W�H���� �G�H�� �O�D�� �G�R�V�D�U�X�O�� �G�H�� �H�[�L�V�W�H�Q� ������ �O�D�� �G�Rsarul de Idei, revelatoriu pentru un intelectual 
�U�H�S�X�W�D�W���S�H�Q�W�U�X���P�R�G�X�O���V���X���G�H���D���G�H�O�L�P�L�W�D���Q�X�D�Q� �H�O�H���ú�L���G�H���D���L�Q�W�H�U�S�U�H�W�D���I�R�U�P�H�O�H���U�H�D�O�X�O�X�L�� 

�1�L�F�R�O�D�H�� �%�H�U�L�Q�G�H�L�X�� �R�E�V�H�U�Y���� �W�H�D�P�D�� �G�L�D�U�L�V�W�X�O�X�L�� �F���� �F�L�W�L�W�R�U�X�O�� �Y�D�� �S�H�U�F�H�S�H�� �G�R�D�U�� �S�H�U�V�R�D�Q�D��
�I�L�]�L�F������ �U�H�D�O������ �F�X�� �G�H�I�H�F�W�H�O�H�� �V�D�O�H���� �G�H�� �D�L�Fi rezult�v�Q�G �ú�L�� �W�H�Q�W�D� �L�D�� �U�H�V�F�U�L�H�U�L�O�R�U���� �D�� �H�O�L�P�L�Q���U�L�O�R�U�� �ú�L�� �D��
�D�G���X�J�L�U�L�O�R�U���V�X�F�F�H�V�L�Y�H�����Ä�������ú�L���F�v�Q�G �P�����X�L�W���S�H���S�U�R�S�U�L�D���P�H�D���I�R�D�L�H���P�L���V�H���S�D�U�H���W�D�U�H���V���U�D�F���F�H���I�D�F�����G�H���R��
�X�V�F���F�L�X�Q�H���G�H�]�H�V�S�H�U�D�Q�W�������Ì�Q�V�������Y�H�]�L�����S�U�R�E�O�H�P�D���H�V�W�H���V�����H�[�S�O�R�D�W�H�]���D�F�H�D�V�W�����X�V�F���F�L�X�Q�H�����V�����R���U�L�G�L�F���O�D��
demn�L�W�D�W�H�D�� �D�U�W�H�L���� �,�D�W���� �X�Q�� �Y�L�V�� �G�H�� �L�Q�I�H�U�Q���� �F�D�U�H�� �V�H�� �U�H�D�O�L�]�H�D�]�����´17���� �&�U�L�W�L�F�X�O�� �R�E�V�H�U�Y���� �F������ �O�D�� �Q�L�Y�H�O�X�O��
�D�S�D�U�H�Q�W�����W�H�[�W�X�O���M�X�U�Q�D�O�X�O�X�L���D�U�H���R���S�R�V�W�X�U�����V�W�D�W�L�F�������F�K�L�D�U���G�D�F�����V�X�E�V�W�D�Q� �D���H�V�W�H���G�L�Q�D�P�L�F�������F�H���S�R�U�Q�H�ú�W�H��
�ú�L�� �G�L�Q�� �W�H�D�P�D�� �G�H�� �Q�H�v�Q� �H�O�H�J�H�U�H�� �D�� �F�H�O�R�U�� �F�D�U�H�� �v�L�� �U�H�F�H�S�W�H�D�]���� �R�S�H�U�D���� �,�R�Q �0�D�Q�R�O�H�V�F�X�� �D�S�U�H�F�L�D�]����
�L�P�S�R�U�W�D�Q� �D���2�F�K�H�D�Q�X�O�X�L�� �v�Q�W�R�U�V��baz�v�Q�Gu-�V�H�� �S�H�� �G�R�X���� �D�U�J�X�P�H�Q�W�H���� �Q�R�W�D� �L�L�O�H�� �S�U�H�F�L�V�H�� �D�O�H�� �G�H�W�D�O�L�L�O�R�U��

                                                             
11 Eugen Simion, Jurnalul lui Radu Petrescu (I)���v�Q��Ramuri, nr 6, 1988, p. 6. 
12 Mircea Iorgulescu, �)�L�U�H�V�F�X�O���F�D���H�[�F�H�S� �L�H�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L�����������������S������������ 
13 Mircea Muthu, Alchimia mileniului�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H�ú�W�L�����������������S���������� 
14 �9�L�U�J�L�O���3�R�G�R�D�E�������3���U�X�O���%�H�U�H�Qicei de Radu Petrescu���v�Q��Familia, nr. 3, 1982, p. 3. 
15 Nicolae Berindeiu, op.cit., p. 72. 
16 �0�L�U�F�H�D���%�H�Q� �H�D����op. cit., p. 108. 
17 Nicolae Berindeiu, op. cit., p. 66. 
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�H�[�L�V�W�H�Q� �H�L�� �]�L�O�Q�L�F�H���� �L�J�Q�R�U�v�Q�Gu-�V�H�� �F�O�L�P�D�W�X�O�� �O�L�W�H�U�D�U�� �D�O�� �H�S�R�F�L�L���� �G�D�U�� �ú�L�� �W�H�Q�W�D� �L�D�� �Y�L�]�X�D�O�X�O�X�L�� �ú�L�� �D��
�S�L�F�W�X�U�D�O�X�O�X�L�����D���O�L�Y�U�H�V�F�X�O�X�L���ú�L���D���U�H�Y�H�U�E�H�U�D� �L�L�O�R�U���D�P�L�Q�W�L�U�L�L�����F�X���W�H�Q�W�D���D�Q�D�P�Q�H�W�L�F�����D���X�Q�X�L���V�W�L�O���S�U�H�F�L�V���ú�L��
�G�H�O�L�F�D�W���W�R�W�R�G�D�W�������0�L�U�F�H�D���,�R�U�J�X�O�H�V�F�X���V�X�E�O�L�Q�L�D�]���� �L�Q�H�G�L�W�X�O�� �M�X�U�Q�D�O�X�O�X�L���S�U�L�Q�� �D�E�V�H�Q� �D���F�U�R�Q�R�O�R�J�L�H�L�����F�H��
�L�P�S�U�L�P�����F�U�H�D� �L�H�L���U�L�W�P���ú�L���V�X�E�V�W�D�Q� �������S�D�U�W�L�F�X�O�D�U�L�W��� �L�O�H���F�H���v�Q�F�D�G�U�H�D�]�����F�D�U�W�H�D���v�Q���F�D�W�H�J�R�U�L�D���M�X�U�Q�D�O�X�O�X�L��
fiind ime�U�V�L�X�Q�H�D�� �v�Q�� �F�R�W�L�G�L�D�Q���� �F�X�O�W�L�Y�D�U�H�D�� �G�H�W�D�O�L�L�O�R�U�� �ú�L�� �D�� �I�U�D�J�P�H�Q�W�H�O�R�U�� �G�H�� �Y�L�D� ������ �D�F�X�U�D�W�H� �H�D��
�G�H�V�F�U�L�S�W�L�Y�������G�D�U���ú�L���U�H�O�L�H�I�D�U�H�D���L�Q�W�H�U�P�L�W�H�Q� �H�O�R�U���D�I�H�F�W�L�Y�H�� 

S-�D���V�S�X�V�����S�H���E�X�Q�����G�U�H�S�W�D�W�H�����F�����v�Q���F�D�]�X�O���F�U�H�D� �L�H�L���O�X�L���5�D�G�X���3�H�W�U�H�V�F�X���M�X�U�Q�D�O�X�O���D�U�H���F�D�O�L�W�D�W�H�D��
�X�Q�X�L���W�H�[�W���G�H���H�V�F�R�U�W�������H�O���S�Xt�v�Q�G �I�L���S�H�U�F�H�S�X�W���F�D���X�Q���J�K�L�G���G�H���O�H�F�W�X�U�����D�O���U�R�P�D�Q�H�O�R�U�����'�H���S�L�O�G�������3���U�X�O��
Berenicei, poate fi privit ca un metadiscurs pentru Matei Iliescu. Scriitorul simte mereu 
�Q�H�Y�R�L�D���� �v�Q�� �O�L�P�E�D�M�� �V���� �V�X�E�O�L�Q�L�H�]�H�� �L�P�S�R�U�W�D�Q� �D�� �X�Q�R�U�� �G�H�W�D�O�L�L���� �V���� �D�S�U�H�F�L�H�]�H�� �� �X�Q�H�O�H�� �S�U�R�F�H�G�H�H�� �V�D�X��
compone�Q�W�H�� �D�O�H�� �P�H�F�D�Q�L�V�P�H�O�R�U�� �H�S�L�F�X�O�X�L���� �G�L�Q�F�R�O�R�� �G�H�� �D�O�X�U�D�� �Q�D�U�F�L�V�L�V�W���� �H�[�L�V�W�v�Q�G momente de 
�F�O�D�P�D�U�H�� �D�� �F�U�L�]�H�L���� �D�� �S�R�W�L�F�Q�L�U�L�O�R�U���� �D�� �v�Q�F�O�H�ú�W���U�L�L�� �D�X�W�R�U�X�O�X�L�� �F�X�� �L�P�S�X�O�V�X�U�L�O�H�� �R�U�L�J�L�Q�D�U�H�� �D�O�H�� �S�U�R�S�U�L�X�O�X�L��
text. Pentru Livius Cio�F�vrlie, �3���U�X�O�� �%�H�U�H�Q�L�F�H�L �H�� �R�� �Ä�F�D�U�W�H�� �L�H�ú�L�W���� �G�L�Q�� �F�R�P�X�Q�´�� �S�U�L�Q�� �O�H�J���W�X�U�D��
�L�Q�V�R�O�L�W���� �D�� �W�H�[�W�X�O�X�L�� �D�X�W�R�E�L�R�J�U�D�I�L�F�� �F�X�� �O�L�W�H�U�D�W�X�U�D�� �D�X�W�R�U�X�O�X�L�� �V���X���� �S�H�Q�W�U�X�� �F���� �v�Q�� �X�U�P�D�� �O�H�F�W�X�U�L�L��
�M�X�U�Q�D�O�X�O�X�L�����F�L�W�L�W�R�U�X�O���H�[�W�U�D�J�H���V�H�Q�V�X�U�L���ú�L���V�H�P�Q�L�I�L�F�D� �L�L���Q�R�L�����U�R�P�D�Q�X�O��MateiIliescu �I�L�L�Q�G���v�Q� �H�O�H�V���P�D�L��
�E�L�Q�H���� �P�D�L�� �Q�X�D�Q� �D�W�� �S�U�L�Q�� �S�U�L�V�P�D�� �D�F�H�V�W�X�L�� �M�X�U�Q�D�O�� �G�H�� �F�U�H�D� �L�H18, �D�� �F���U�X�L�� �I�X�Q�F� �L�H�� �H�V�W�H�� �G�H�� �D�� �D�P�S�O�L�I�L�F�D��
�U�H�V�R�U�W�X�U�L�O�H���V�S�L�U�L�W�X�D�O�H���D�O�H���H�X�O�X�L���G�L�X�U�Q���ú�L���D�O�H���F�H�O�X�L���Q�R�F�W�X�U�Q�� 

�0�L�[�W�X�U�D�� �G�H�� �I�D�S�W�H�� �E�D�Q�D�O�H�� �ú�L�� �H�S�L�V�R�D�G�H�� �D�O�H�� �L�Q�W�H�U�L�R�U�L�W��� �L�L���� �G�H�� �H�O�H�P�H�Q�W�H�� �F�R�Q�F�U�H�W�H�� �ú�L�� �U�H�V�X�U�V�H��
�P�H�W�D�I�L�]�L�F�H���Q�R�W�D�W�H���v�Q���W�H�[�W�X�O���D�X�W�R�E�L�R�J�U�D�I�L�F���D�U�H���D�V�S�H�F�W�X�O���X�Q�X�L���F�R�O�D�M�����D���X�Q�H�L���R�S�H�U�D�
�L�X�Q�L���G�H���E�U�L�F�R�O�D�U�H��
�S�U�L�Q���F�D�U�H���I�D�S�W�X�O���E�D�Q�D�O���H���W�U�D�Q�V�I�H�U�D�W���v�Q���W�H�U�L�W�R�U�L�X�O���H�V�W�H�W�L�F�����D�V�W�I�H�O���v�Q�F�v�W���*�K�H�R�U�J�K�H���*�U�L�J�X�U�F�X���Q�X�P�H�ú�W�H��
�R�S�H�U�D���O�X�L���5�D�G�X���3�H�W�U�H�V�F�X���R���Ä�F�R�P�H�G�L�H���X�P�D�Q�����H�V�W�H�W���´�����F�X���U�H�V�X�U�V�H���D�O�H���U�H�S�U�H�]�H�Q�W���U�L�L���P�L�P�H�W�L�F�H�����G�D�U��
�ú�L�� �F�X�� �X�Q�� �I�R�Q�G��- �H�W�L�F�� �ú�L�� �H�V�W�H�W�L�F��- sub�V�W�D�Q� �L�D�O���� �6�X�E�V�W�D�Q� �D��Jurnalului �H�� �G�H�O�L�P�L�W�D�W���� �v�Q�� �M�X�U�X�O�� �D�� �G�R�X����
�G�L�P�H�Q�V�L�X�Q�L���� �D�� �O�L�W�H�U�D�W�X�U�L�L�� �ú�L�� �D�� �Y�L�H� �L�L���� �O�L�W�H�U�D�W�X�U�D�� �U�H�J���V�L�Q�G�X-�V�H�� �v�Q�� �S�O�D�Q�X�O�� �S�U�L�Q�F�L�S�D�O���� �v�Q�� �W�L�P�S�� �F�H��
�H�[�L�V�W�H�Q� �D���D�U�H���U�R�O���G�H���I�X�Q�G�D�O�����(���Y�R�U�E�D���D�L�F�L���G�H���X�Q���M�X�U�Q�D�O���D�O�H���F���U�X�L���S�H�U�V�R�Q�D�M�H���S�U�L�Q�F�L�S�D�O�H���V�X�Q�W���F���U� �L�O�H��
�ú�L �Q�R�U�L�L���� �V�W�U���]�L�O�H�� �ú�L�� �R�D�P�H�Q�L�L���� �X�Q�� �G�R�F�X�P�H�Q�W�� �D�X�W�H�Q�W�L�F�� �ú�L�� �H�V�W�H�W�L�F�� �G�H�R�S�R�W�U�L�Y������ �,�]�R�O�D�U�H�D�� �D�X�W�R�U�X�O�X�L����
�R�U�J�R�O�L�X�O���V���X���V�X�Q�W���W�H�Q�W�D�W�L�Y�H���Ä�G�H���D���L�H�ú�L���G�L�Q���V�H�U�L�H�´�����F�X�P���U�H�P�D�U�F�����'�D�Q���&�X�O�F�H�U19.  

�Ì�Q���S�U�H�I�D�
�D���H�G�L�
�L�H�L�� �L�Q�W�H�J�U�D�O�H���D��Jurnalului lui Radu Petrescu, criticul Ion Bogdan Lefter 
�D�I�L�U�P�����F�����W�H�[�W�X�O���F�R�P�S�O�H�W���D�O���R�S�H�U�H�L���G�L�D�U�L�V�W�L�F�H���D���S�U�R�]�D�W�R�U�X�O�X�L���W�v�U�J�R�Y�L���W�H�D�Q���U�H�S�U�H�]�L�Q�W�����Ä�R���U�H�V�W�L�W�X�L�U�H��
�P�R�Q�X�P�H�Q�W�D�O������ �G�H�� �R�� �H�[�F�H�S�
�L�R�Q�D�O���� �Y�D�O�R�D�U�H�� �F�X�O�W�X�U�D�O���´20���� �-�X�U�Q�D�O�X�O�� �D�F�R�S�H�U���� ������ �G�H�� �D�Q�L���� �R�� �Y�L�D�
���� �G�H��
�R�P���F�D�U�H���V�H���F�R�Q�I�X�Q�G�����F�X���F�H�D���D���V�F�U�L�L�W�R�U�X�O�X�L�����v�Q���W�L�P�S���F�H���Q�R�W�D�
�L�L�O�H���U�H�S�U�H�]�L�Q�W�����v�Q�V�H�P�Q���U�L���F�R�W�L�G�L�H�Q�H����
�F�X�� �S�D�X�]�H�� �D�O�H�� �V�F�U�L�V�X�O�X�L���� �X�Q�H�R�U�L�� �G�H�V�W�X�O�� �G�H�� �v�Q�G�H�O�X�Q�J�D�W�H���� �F�H�� �X�U�P�H�D�]���� �V���� �I�L�H�� �U�H�F�X�S�H�U�D�W�H�� �Ä�v�Q�� �P�L�F�L��
�E�L�O�D�Q�
�X�U�L���G�H���H�W�D�S���´21�����-�X�U�Q�D�O�X�O���H�V�W�H�����G�H���I�D�S�W�����R���F�D�S�R�G�R�S�H�U�����L�P�S�X�Q���W�R�D�U�H���D���X�Q�X�L�D���G�L�Q�W�U�H���F�H�L���P�D�L��
�V�X�E�W�L�O�L�����L���S�U�R�I�X�Q�]�L���V�F�U�L�L�W�R�U�L���U�R�P�k�Q�L���Sostmoderni.  

�Ì�Q�F�H�U�F�v�Q�G �V���� �F�R�Q�W�X�U�H�]�H�� �S�U�R�I�L�O�X�O�� �M�X�U�Q�D�O�X�O�X�L�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X���� �F�U�L�W�L�F�X�O�� �$�O�H�[�D�Q�G�U�X��
�*�H�R�U�J�H���R�E�V�H�U�Y�����V�S�D� �L�X�O���O�H�F�W�X�U�L�L�����D�O���P�H�G�L�W�D� �L�L�O�R�U���ú�L���D���S�U�R�L�H�F�W�H�O�R�U�����Ä�8�Q���R�P���v�Q�W�U-�X�Q���W�L�P�S�����L���v�Q�W�U-un 
�V�S�D�
�L�X���� �F�D�U�H���S�H�Q�W�U�X���H�O���G�H�Y�L�Q�H���X�Q�X�O�� �D�O�� �O�H�F�W�X�U�L�L�� ���L���D�O�� �V�F�U�L�V�X�O�X�L�����D�O���R�E�V�H�U�Y�D�
�L�L�O�R�U�����D�O�� �P�H�G�L�W�D�
�L�L�O�R�U�� ���L��
�S�U�R�L�H�F�W�H�O�R�U���D�P�S�O�X�����L���F�X���v�Q�F�U�H�G�H�U�H���G�H�]�Y�R�O�W�D�W�H���v�Q���G�H�F�X�U�V�X�O���D�Q�L�O�R�U�����L�D�W�����X�Q���V�X�E�L�H�F�W���P�D�L���U�R�P�D�Q�H�V�F��
de�F�v�W���R�U�L�F�H���W�U�D�P�����H�S�L�F���� �L�Q�Y�H�Q�W�D�W�������D�O�F���W�X�L�W�����G�L�Q���H�S�L�V�R�D�G�H�����L���X�U�P���U�L�Q�G���X�Q���H�I�H�F�W���G�U�D�P�D�W�L�F�´22. Pe 
�G�H�� �D�O�W���� �S�D�U�W�H���� �0�D�U�L�D�Q�� �3�D�S�D�K�D�J�L���U�H�O�L�H�I�H�D�]���� �F�R�P�S�R�]�L� �L�D�� �G�H�� �W�L�S�� �F�D�O�H�L�G�R�V�F�R�S�L�F�� �v�Q�� �F�D�U�H�� �V�H�� �v�Q�V�F�U�L�X��
�W�R�D�W�H�� �I�H�
�H�O�H�� �ú�L�� �G�L�P�H�Q�V�L�X�Q�L�O�H�� �M�X�U�Q�D�O�X�O�X�L���� �Ä�1�X�� �V�X�Q�W�� �P�X�O�
�L�� �V�F�U�L�L�W�R�U�L�� �F�D�U�H�� �V���� �I�L�� �D�U�X�Q�F�D�W�� �v�Q�� �D�F�H�H�D���L��
�P���V�X�U�����F�X���5�D�G�X���3�H�W�U�H�V�F�X���W�R�W�X�O���S�H���R�� �P�L�]�����D�W�v�W �G�H���Q�H�V�L�J�X�U�����F�X�P���H���F���X�W�D�U�H�D���D�F�H�O�H�L�� �K�L�P�H�U�H���F�D�U�H��
este es�H�Q�
�D�� ���W�H�K�Q�L�F������ �P�R�U�D�O������ �S�O�D�V�W�L�F������ �D�� �©�O�L�W�H�U�D�W�X�U�L�L�ª�� �v�Q�V�H���L���� �6�X�E�� �D�F�H�O�D���L�� �X�Q�J�K�L���� �M�X�U�Q�D�O�X�O�� �O�X�L��

                                                             
18 Livius Cioc�v�U�O�L�H�����Ä�&���U� �L�O�H���L�H�ú�L�W�H���G�L�Q���F�R�P�X�Q�´�v�Q��Orizont, nr. 8, 1981, p. 2. 
19 Dan Culcer, �ÄRadu Petrescu: Proze�´�v�Q��Vatra, nr. 8, 1972, p. 7. 
20 Radu Petrescu, Jurnal�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H���W�L�����������������S������ 
21Ibidem, p.6. 
22 Alexandru George, �3�H�W�U�H�F�H�U�L���F�X���J�v�Q�G�X�O���.�L���L�Q�G�X�F�0�L�L���V�H�Q�W�L�P�H�Q�W�D�O�H�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L����������������
p. 48. 
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�5�D�G�X�� �3�H�W�U�H�V�F�X�� �W�U�H�E�X�L�H�� �D���H�]�D�W�� �v�Q�W�U�H�� �F���U�
�L�O�H���� �D�W�v�W �G�H�� �U�D�U�H���� �X�Q�G�H�� �D�Y�H�Q�W�X�U�D�� �O�L�W�H�U�D�U���� �H�V�W�H�� �v�Q�V�����L��
�D�Y�H�Q�W�X�U�D���H�[�L�V�W�H�Q�
�H�L�´23. 

�2�G�L�V�H�H�D�� �V�F�U�L�H�U�L�L�� �M�X�U�Q�D�O�X�O�X�L�� �v�Q�F�H�S�H�� �v�Q�� ������������ �S�H�� �F�v�Q�G Radu Petrescu era elev la Liceul 
�Ä�,�H�Q���F�K�L�
���� �9���F���U�H�V�F�X�´�� �G�L�Q�� �7�v�U�J�R�Y�L���W�H���� �v�Q�� �H�O�D�Q�X�O�� �F�U�H�D�W�R�U�� �D�O�� �F�H�U�F�X�O�X�L�� �V���X�� �G�H�� �F�D�P�D�U�D�]�L�� ���0�L�U�F�H�D��
�+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X���� �&�R�V�W�D�F�K�H�� �2�O���U�H�D�Q�X������ �D�Q�J�U�H�Q�D�
�L�� ���L�� �H�L�� �v�Q�� �D�F�H�H�D���L�� �D�Y�H�Q�W�X�U���� �D�F�D�S�D�U�D�W�R�D�U�H����
�3�H�Q�W�U�X���H�O���v�Q�V�������Y�D���G�H�Y�H�Q�L���S�U�H�R�F�X�S�D�U�H���G�H���S�U�L�P���U�D�Q�J�����H�[�H�U�F�L�
�L�X���G�H�F�L�V�L�Y�����G�H�V���Y�v�U���L�U�H���G�H���V�L�Q�H�����L���v�Q��
�F�H�O�H�� �G�L�Q�� �X�U�P���� �R���R�S�H�U���� �G�H�� �D�Q�Y�H�U�J�X�U������ �I�X�Q�G�D�P�H�Q�W�D�O������ �Ä�Ì�Q�� ���������� �D�P�� �v�Q�F�H�S�X�W���V���� �V�F�U�L�X�� �M�X�U�Q�D�O�X�O�� ���L��
abea doi ani mai �W�vrziu m-am apucat cu �U�v�Y�Q�����G�H�� �D�F�H�V�W���H�[�H�U�F�L�
�L�X���]�L�O�Q�L�F�����S�H���F�D�U�H�� �v�O�� �F�R�Q�W�L�Q�X�X�� ���L��
�D�V�W���]�L�����$�G�H�Y���U�D�W�D���P�H�D�����F�R�D�O�����D���v�Q�F�H�S�X�W���D�W�X�Q�F�L�����v�Q���������������F�X���M�X�U�Q�D�O�X�O�����3�H�V�W�H���D�O�
�L���G�R�L���D�Q�L�����v�Q��������������
�D�P���U�H�Q�X�Q�
�D�W���G�H�I�L�Q�L�W�L�Y���O�D���Y�H�U�V�X�U�L�����L���P�L-�D���W�U�H�F�X�W���Y�D�J���S�U�L�Q���P�L�Q�W�H���L�G�H�H�D���G�H���D���I�D�F�H���U�R�P�D�Q�´24.  

�$�F�H�V�W�� �M�X�U�Q�D�O�� �D�O�� �D�G�R�O�H�V�F�H�Q�
�H�L�� �S�H�W�U�H�F�X�W�H�� �O�D�� �7�v�U�J�R�Y�L���W�H���� �F�R�Q�W�L�Q�X�D�W�� �F�X�� �F�H�O�� �D�O�� �V�W�X�G�H�Q�
�L�H�L��
�E�X�F�X�U�H���W�H�Q�H�����H�V�W�H���S�X�E�O�L�F�D�W���W�v�U�]�L�X�����G�X�S�������������������L���D�W�X�Q�F�L���I�U�D�J�P�H�Q�W�D�U���v�Q���F�vteva reviste literare. Un 
�Y�R�O�X�P�� �D�S�D�U�H�� �v�Q�� ���������� �V�X�E�� �W�L�W�O�X�O���&�D�W�D�O�R�J�X�O�� �P�L�.�F���U�L�O�R�U�� �P�H�O�H�� �]�L�O�Q�L�F�H, titlu dat de Editura 
Humanitas, parafraz�v�Q�G �R���v�Q�V�H�P�Q�D�U�H���D���V�F�U�L�L�W�R�U�X�O�X�L���G�L�Q���������D�S�U�L�O�L�H��������������Este al doilea volum de 
�M�X�U�Q�D�O�� �D�O�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X���� �G�X�S����A treia dimensiune ���������������� �F�D�U�H�� �D�S�D�U�H�� �v�Q�� �I�R�U�P�D�� �O�X�L��
�Q�H�S�U�H�O�X�F�U�D�W������ �&�K�L�D�U�� �G�L�Q�� �S�U�L�P�H�O�H�� �S�D�J�L�Q�L�� �D�O�H�� �M�X�U�Q�D�O�X�O�X�L�� �D�G�R�O�H�V�F�H�Q�W�L�Q�� �V�H�� �S�U�H�I�L�J�X�U�H�D�]���� �U�L�W�P�X�O����
�W�H�P�H�O�H���� �Q�X�F�O�H�H�O�H���� �D�G�L�F���� �W�R�W�� �F�H�H�D�� �F�H�� �Y�D�� �F�R�Q�V�W�L�W�X�L�� �D�P�S�U�H�Q�W�D�� �L�Q�F�R�Q�I�X�Q�G�D�E�L�O���� �D�� �M�X�U�Q�D�O�X�O�X�L�� �V���X�� �G�H��
mai �W�vrziu. Farmecul lui este cu at�v�W mai profund, mai natural, cu �F�vt paginile sale au fost 
�H�G�L�W�D�W�H���F�D���D�W�D�U�H�����Q�X���U�H�V�F�U�L�V�H���V�D�X���V�H�O�H�F�W�D�W�H�����'�L�Q���D�F�H�V�W���P�R�W�L�Y���D�V�L�V�W���P���O�D���R���P�L�[�W�X�U�����L�P�S�U�H�V�L�R�Q�D�Q�W����
�G�H���Q�D�L�Y�L�W���
�L�����L���H�[�D�O�W���U�L���D�G�R�O�H�V�F�H�Q�W�L�Q�H�����S�O�D�Q�X�U�L���L�U�H�D�O�L�]�D�E�L�O�H�����G�D�U�����L���G�H���M�X�G�H�F���
�L���X�L�P�L�W�R�U���G�H���P�D�W�X�U�H����
�G�H���S�D�J�L�Q�L���V�F�O�L�S�L�W�R�D�U�H���V�D�X���O�H�F�W�X�U�L���V�H�U�L�R�D�V�H�����6�H�Q�V�L�E�L�O�L�W�D�W�H�D���U�D�I�L�Q�D�W�����D���D�X�W�R�U�X�O�X�L���W�U�D�Q�V�I�R�U�P�����V�S�D�
�L�X�O��
provincial al T�v�U�J�R�Y�L���W�H�L�� �v�Q�W�U-�X�Q�� �W�H�U�L�W�R�U�L�X�� �S�U�L�Y�L�O�H�J�L�D�W���� �3�U�H�R�F�X�S���U�L�O�H�� �V�D�O�H�� �L�Q�W�H�O�H�F�W�X�D�O�H (scrierea 
revistelor-�P�D�Q�X�V�F�U�L�V���� �F�H�Q�D�F�O�X�U�L�O�H���� �D�X�� �G�D�U�X�O�� �G�H�� �D�� �S�U�R�L�H�F�W�D�� �R�� �O�X�P�L�Q���� �D�I�H�F�W�L�Y���� �D�V�X�S�U�D�� �Y�L�H�
�L�L��
�R�U�D���X�O�X�L���� 

�'�H�P�Q�H�� �G�H�� �P�D�U�H�� �L�Q�W�H�U�H�V�� �H�� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �v�ú�L�� �F�R�P�H�Q�W�H�D�]���� �S�U�R�S�U�L�L�O�H�� �Q�R�W�H��
�D�X�W�R�E�L�R�J�U�D�I�L�F�H���� �U�H�Y�H�Q�L�Q�G�� �D�V�X�S�U�D�� �X�Q�R�U�� �S�U�R�F�H�G�H�H�� �ú�L�� �P�R�G�D�O�L�W��� �L�� �G�L�V�F�X�U�V�L�Y�H���� �D�V�W�I�H�O�� �v�Q�F�vt jurnalul 
�V���X�� �D�U�H���� �F�X�P�� �V-�D�� �P�D�L�� �V�S�X�V���� �D�V�S�H�F�W�X�O�� �X�Q�X�L�� �S�D�O�L�P�S�V�H�V�W���� �F�X�� �V�F�U�L�L�W�X�U�L�� �V�X�S�U�D�S�X�V�H���� �F�X�� �Q�R�W�D� �L�L��
�P�X�O�W�L�V�W�U�D�W�L�I�L�F�D�W�H�����S�U�L�Q���U�H�F�L�W�L�U�H�� �O�X�F�L�G�����D�� �v�Q�V�H�P�Q���U�L�O�R�U���G�L�D�U�L�V�W�L�F�H���D�Q�W�H�U�L�R�D�U�H�����Ä�5�H�F�L�W�L�W���D�F�H�V�W�H���Q�R�W�H����
�&�D�W�D�O�R�J�X�O�� �P�L���F���U�L�O�R�U�� �P�H�O�H�� �]�L�O�Q�L�F�H�� �H�V�W�H���� �D���D�� �F�X�P�� ���L�� �W�U�H�E�X�L�H���� �P�R�Q�R�W�R�Q���� �I���F�X�W�� �G�L�Q�� �I�D�S�W�H�� �D�O�H��
�W�X�W�X�U�R�U�������L���Q�L�F�L���P���F�D�U���I�D�S�W�H�����/�D���v�Q�F�H�S�X�W�X�O���O�X�Q�L�L���R�F�W�R�P�E�U�L�H�����D�Q�X�O���W�U�H�F�X�W�����V�F�U�L�D�P�������L���V�S�X�Q�H�D�P�����F����
�v�Q���M�X�U�Q�D�O���Q�X���V�H���F�R�Q�V�H�P�Q�H�D�]�����H�Y�H�Q�L�P�H�Q�W�H�����F�D�U�H���V�X�Q�W���L�Q�G�L�V�F�U�H�W�H�����D�E���W�v�Q�G �D�W�H�Q�
�L�D���G�H���O�D���U�L�W�P�������L���S�H��
�X�U�P�����H�Y�H�Q�L�Pente propriu-�]�L�V�H���F�X�Q�R�V�F���G�R�D�U���I�H�P�H�L�O�H�������F�L���O�D���F�H���R�U�����D�X�W�R�U�X�O���V-�D���V�F�X�O�D�W���G�H���O�D���P�D�V������
�O�D�� �F�H�� �R�U���� ���L-�D�� �v�Q�W�v�O�Q�L�W�� �S�U�L�H�W�H�Q�L�L���� �F�H�� �K�D�L�Q���� �S�X�U�W�D�� �F�X�W�D�U�H���� �S�O�D�Q�X�U�L�O�H���� �O�H�F�W�X�U�L�O�H���� �Y�L�V�H�O�H���� �E�R�O�L�O�H����
�W�H�P�S�H�U�D�W�X�U�D�� ���L�� �F�H�O�H�O�D�O�W�H���� �&�X���F�v�W�� �H�O�H�P�H�Q�W�H�O�H�� �D�F�H�V�W�H�D�� �V�X�Q�W�� �P�D�L�� ���W�H�U�V�H���� �F�X�� �D�W�v�W �P�D�L�� �D�G�H�Y���U�D�W�� �H��
jurnalul, cu at�v�W �P�D�L���L�Q�H�I�D�E�L�O�����P�D�L���D�S�U�R�S�L�D�W���G�H���S�X�U�L�W�D�W�H���´25 

�7�H�K�Q�L�F�D�� �W�U�D�Q�V�F�U�L�H�U�L�L�� �J�U�D�G�X�D�O�H�� �D�� �V�H�Q�]�D�
�L�L�O�R�U�� �X�U�P���U�H���W�H�� �L�Q�L�
�L�D�O�� �X�Q�� �I�H�O�� �G�H�� �D�E�D�Q�G�R�Q�� �v�Q��
�V�S�D� �L�X�O�� �S�H�U�F�H�S�
�L�L�O�R�U���� �X�U�P�v�Q�G �F�D�� �P�D�L�� �D�S�R�L�� �D�F�H�V�W�H�D�� �V���� �V�H�� �F�O�D�U�L�I�L�F�H���� �V���� �I�L�H�� �F�R�Q���W�L�H�Q�W�L�]�D�W�H�� ���L��
ordona�W�H���� �Ä�6�W�D�X�� �v�Q�� �F�D�V������ �I�H�U�H�D�V�W�U�D�� �H�� �G�H�V�F�K�L�V���� ���L�� �S�H�U�G�H�D�X�D�� �V�H�� �P�L���F���� �v�Q���Y�v�Q�W���� �/�X�P�L�Q������ �F���O�G�X�U������
albastru, aur, aer, �F�v�Q�W�H�F�X�O�� �v�Q�G�H�S���U�W�D�W�� �D�O�� �X�Q�X�L�� �F�R�F�R������ �R�� �P�R�D�U���� �G�H�� �D�S������ �K�X�U�X�L�W�X�O�� �F���U�X�
�H�O�R�U����
�Y�U���E�L�L�O�H�����X�Q���F�R�S�L�O���G�H���G�R�L���D�Q�L���F�D�U�H���Y�R�U�E�H���W�H���V�X�E���I�H�U�H�D�V�W�U�������J���L�Q�L�O�H�����X�Q���F�O�D�F�V�R�Q �G�H���D�X�W�R�P�R�E�L�O�����L�����L��
�E�v�]�v�L�W�X�O���X�Q�H�L���P�X���W�H���S�U�L�Q���F�D�P�H�U��- �W�R�D�W�H���D�F�H�V�W�H�D�����L-au pierdut individualitatea pentru un moment 
�F�D�� �V���� �S�D�U�W�L�F�L�S�H�� �O�D�� �X�Q�� �F�R�U�S�� �F�R�P�X�Q���� �I���U���� �Q�X�P�H�� �v�Q�F���� �L�Q�Y�H�Q�W�D�W���� �X�Q�� �F�R�U�S�� �V�R�Q�R�U���� �F�L�X�G�D�W�� �G�H�� �S�O���F�X�W����
�F�L�X�G�D�W���G�H���V�L�P�S�O�X�����H�I�H�P�H�U�����L���Y�H���Q�L�F���v�Q���D�F�H�O�D���L���W�L�P�S�«�´26.    

�5�H�Y�H�O�D�W�R�D�U�H�� �S�H�Q�W�U�X�� �S�D�J�L�Q�L�O�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H�� �D�O�H�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �V�X�Q�W�� �U�H�I�O�H�F� �L�L�O�H�� �F�X��
�S�U�L�Y�L�U�H���O�D���U�D�S�R�U�W�X�O���J�U�H�X���G�H���G�L�V�R�F�L�D�W���G�L�Q�W�U�H���H�X���ú�L���O�X�P�H�����G�L�Q�W�U�H���O�X�D�U�H�D���v�Q���S�R�V�H�V�L�H�����S�U�L�Q���L�Q�W�H�U�P�H�G�L�X�O��

                                                             
23 Marian Papahagi, �&�X�P�S���Q�����.�L���V�H�P�Q�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S������������ 
24 Radu Petrescu, �3���U�X�O���%�H�U�H�Q�L�F�H�L�����(�G�L�W�X�U�D���&�D�U�W�H�D���U�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S�������������� 
25Radu Petrescu, Jurnal�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H���W�L�����������������S�������� 
26 Radu Petrescu, Catalogu�O�� �P�L�.�F���U�L�O�R�U�� �P�H�O�H�� �]�L�O�Q�L�F�H, Jurnal 1946- 1951/ 1954- 1956, Editura Humanitas, 
�%�X�F�X�U�H���W�L�����������������S������������ 
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�V�H�Q�]�D� �L�L�O�R�U���ú�L���S�H�U�F�H�S� �L�L�O�R�U�����D���O�X�P�L�L���ú�L���L�P�S�U�H�J�Q�D�U�H�D���V�X�E�L�H�F�W�L�Y�L�W��� �L�L�����D���H�X�O�X�L�����G�H���P�D�W�H�U�L�D�O�L�W�D�W�H�D���X�Q�X�L��
�U�H�D�O�� �F�H�� �V�H�� �L�P�S�X�Q�H�� �F�X�� �V�W�U�L�Q�J�H�Q� ���� �F�R�Q�ú�W�L�L�Q� �H�L���� �ÄUnde sf�v�U���H���W�H�� �X�Q�D�� ���L-�Q�F�H�S�H�� �F�H�D�O�D�O�W���� �Q�L�P�H�Q�L�� �Q�X��
�S�R�D�W�H���V�S�X�Q�H�����Q�L�P�H�Q�L���V�����S�X�L�H���K�R�W�D�U�����L���V�����D�U�D�W�H���S�v�Q�����X�Q�G�H���D�S�D�U�
�L�Q�H�P���O�X�P�L�L���H�[�W�H�U�Q�H���V�D�X���S�v�Q�����X�Q�G�H��
�D�F�H�D�V�W���� �O�X�P�H�� �Q�H�� �D�S�D�U�
�L�Q�H���� �=�L�F�� �©�L�G�H�L�O�H���� �V�H�Q�]�D�
�L�L�O�H�� �P�H�O�H�ª���� �F�X�P�� �D���� �]�L�F�H�� �©�F���U�
�L�O�H���� �F�H�D�V�R�U�Q�L�F�X�O�� ���L��
�S�D�Q�W�R�I�L�L�� �P�H�L�ª�� ���L�� �V�S�X�Q�� �©�S�R�S�R�U�X�O�� ���L�� �S�D�W�U�L�D�� �P�H�D�ª�� ���L�� �F�K�L�D�U�� �©�S�H�U�V�R�D�Q�D�� �P�H�D�ª���� �'�H���F�vte ori nu 
�G�H�V�H�P�Q���P�� �F�D�� �D�O�H�� �Q�R�D�V�W�U�H�� �O�X�F�U�X�U�L�� �F���U�R�U�D�� �O�H�� �D�S�D�U�
�L�Q�H�P����Eu e antecedat de al meu; acesta se 
�Q�D���W�H�� �F�D�� �S�R�V�H�V�R�U�����V�H�� �U�H�F�X�Q�R�D���W�H�� �S�H�� �V�L�Q�H�� �F�D�� �S�R�V�H�V�R�U���� �D�S�R�L�� �S�U�R�G�X�F���W�R�U�� ���L�� �v�Q�F�K�H�L�H�� �D�S���U�v�Q�G ca 
veritabilul eu c�v�Q�G �D�M�X�Q�J�H���V��-���L���S�U�R�S�R�U�
�L�R�Q�H�]�H�� �v�Q���F�K�L�S���G�L�U�H�F�W���S�U�R�G�X�F�
�L�D�����L���F�R�Q�V�X�P�D�
�L�D���´�������(�X�����L��
�O�X�P�H�D���� �Q�R�L�� �Q�H�� �F�U�H���P�� �P�X�W�X�D�O�� ���L�� �G�L�Q�� �D�F�H�V�W�� �M�R�F�� �G�H�� �D�F�
�L�X�Q�L�� ���L�� �U�H�D�F�
�L�X�Q�L�� �P�X�W�X�D�O�H�� �Q�D���W�H�� �v�Q�� �P�L�Qe 
�F�R�Q�ú�W�L�L�Q� �D���H�X�O�X�L�� �P�H�X����eul meu �P�D�L�� �v�Q�D�L�Q�W�H���G�H���D�F�H�O�� �V�W�D�G�L�X���F�v�Q�G �Y�D�� �I�L���G�H�Y�H�Q�L�W�����Q�H�W�����L���V�H�F�� eu, eu 
pur. �&�R�Q���W�L�L�Q�
�D�� �G�H�� �P�L�Q�H�� �v�Q�V�X�P�L�� �H�� �F�H�Q�W�U�X�O�� �M�R�F�X�O�X�L�� �U�H�F�L�S�U�R�F�� �G�L�Q�W�U�H�� �X�Q�L�Y�H�U�V�X�O�� �P�H�X�� �H�[�W�H�U�Q�� ���L��
universul meu intern. Personalul iese din posesiv�´27. 

Provincia se tra�Q�V�I�R�U�P���� �G�L�Q�� �O�R�F�X�O�� �Y�H���Q�L�F�X�O�X�L�� �S�O�L�F�W�L�V�� �v�Q�� �V�S�D�
�L�X�O�� �P�L�U�D�F�X�O�R�V�� �F�D�U�H��
�F�R�Q�I�L�J�X�U�H�D�]���� �R�� �O�X�P�H�� �F�D�U�H�� �Q�X�� �D���W�H�D�S�W���� �G�H�F�v�W�� �V���� �I�L�H�� �W�U�D�Q�V�F�U�L�V������ �/�H�F�W�X�U�D�� �V�H�� �L�Q�W�H�Q�V�L�I�L�F������ �V�H��
�G�H�I�L�Q�H���W�H�� �X�Q�� �S�U�R�J�U�D�P�� �G�H�� �O�X�F�U�X�� ���V�F�U�L�L�W�R�U�X�O�� �W�U�D�G�X�F�H�� �F�R�Q�F�R�P�L�W�H�Q�W�� �G�L�Q��Confesiunile S�I�vntului 
�$�X�J�X�V�W�L�Q���� ���L���� �W�R�W�� �P�D�L�� �G�H�F�L�V�� �V�H�� �F�R�Q�I�L�J�X�U�H�D�]���� �G�H�V�W�L�Q�X�O�� �V���X�� �O�L�W�H�U�D�U���� �$�G�R�O�H�V�F�H�Q�
�D�� �U���P�v�Q�H�� �W�R�W�X���L��
�S�H�Q�W�U�X�� �G�L�D�U�L�V�W���Ä�F�U�H�X�]�H�W�X�O�� �H�[�H�P�S�O�D�U�X�O�X�L�� �G�H�P�H�U�V�� �F�U�H�D�W�R�U�� �G�H�� �P�D�L���W�v�U�]�L�X�´28���� �Ä�Ì�Q�Y�H�U���X�Q�D�W���U�H�F�X�Q�R�V�F��
�F���� �F�H�� �D�P�� �I�R�V�W���S�v�Q���� �D�F�X�P�� �Q�X�� �Y�D�O�R�U�H�D�]���� �Q�L�P�L�F���� �G�D�U�� �F���� �W�R�W�X���L�� �V�H�� �G�L�V�W�L�O�H�D�]���� �G�L�Q�F�R�O�R�� �G�H�� �K�v�U�Wie o 
�H�V�H�Q�
���� �S�U�H�
�L�R�D�V���� �v�Q�� �Q�X�P�H�O�H�� �F���U�H�L�D�� �D�P�� �R�E�O�L�J�D�
�L�D�� �V���� �F�U�H�G�� �v�Q�� �J�H�Q�L�X�O�� �P�H�X�´29. Utopiile 
�D�G�R�O�H�V�F�H�Q�W�L�Q�H�� �V�H�� �Y�R�U�� �P�D�W�H�U�L�D�O�L�]�D�� �R�� �G�D�W���� �F�X�� �S�O�H�F�D�U�H�D�� �O�D�� �%�X�F�X�U�H���W�L���� �G�H�� �v�Q�G�D�W���� �F�H�� �D�M�X�Q�J�H�� �v�Q��
�D�W�P�R�V�I�H�U�D���G�H�� �H�P�X�O�D�
�L�H�� �L�Q�W�H�O�H�F�W�X�D�O�����D�� �F�R�O�H�J�L�O�R�U�� ���L���S�U�L�H�W�H�Q�L�O�R�U���V���L���ú�L�� �H�V�W�H�� �v�Q�F�X�U�D�Mat de profesorii 
�H�[�H�P�S�O�D�U�L�� �G�H�� �O�D�� �)�D�F�X�O�W�D�W�H�D�� �G�H�� �/�L�W�H�U�H�� ���*���� �&���O�L�Q�H�V�F�X���� �7�X�G�R�U�� �9�L�D�Q�X���� �$�G�U�L�D�Q�� �0�D�U�L�Q�R������ �-�X�U�Q�D�O�X�O��
�F�D�S���W�������v�Q���D�F�H�V�W�H���F�L�U�F�X�P�V�W�D�Q� �H�����R���F�R�Q�V�L�V�W�H�Q�
�����Q�R�X�������5�D�G�X���3�H�W�U�H�V�F�X���V�X�U�S�U�L�Q�]�v�Q�G �W�U�D�X�P�H�O�H���F�D�U�H���v�O��
�Y�R�U���v�Q�F�H�U�F�D���S�H���&���O�L�Q�H�V�F�X��- �P�H�Q�W�R�U�X�O���V���X�����S�U�L�Y�D�
�L�X�Q�L�O�H���O�D���F�D�U�H���Y�D���I�L���V�X�S�X�V���v�P�S�U�H�X�Q�����F�X���I�D�P�L�O�L�D��
�V�D�����L���J�U�L�M�L�O�H���S�H�Q�W�U�X���Y�U�H�P�X�U�L�O�H���D�F�H�O�H�D���G�L�I�L�F�L�O�H�����-�X�U�Q�D�O�X�O���v���L���F�R�Q�W�X�U�H�D�]�����W�R�W���P�D�L���D�U�P�R�Q�L�R�V���S�U�R�I�L�O�X�O����
�I�L�L�Q�G�� �v�Q�V�R� �L�W�� �G�H�� �R�� �S�R�H�W�L�F���� �L�P�S�O�L�F�L�W������ �F�D�U�H�� �Y�D�� �G�H�Y�H�Q�L�� �X�Q�� �Q�X�F�O�H�X�� �I�X�Q�G�D�P�H�Q�W�D�O�� �D�O�� �W�H�[�W�X�O�X�L��
�D�X�W�R�E�L�R�J�U�D�I�L�F�����Ä�Ì�Q���M�X�U�Q�D�O���Q�X���Ve spune tot, ci simplu, plin, ascult�v�Q�G �U�L�W�P�X�O�� �L�Q�W�H�U�L�R�U���D�O���Y�L�H�
�L�L�´30. 
�7�R�W���D�F�X�P���V�H���v�Q�U�H�J�L�V�W�U�H�D�]�����S�U�L�P�H�O�H���v�Q�V�H�P�Q���U�L���G�H�V�S�U�H���S�U�R�L�H�F�W�X�O��Didacticii, carte ce revine ca un 
�O�D�L�W�P�R�W�L�Y���v�Q���V�F�U�L�H�U�L�O�H���Y�L�L�W�R�D�U�H���� 

�0�L�U�F�H�D�� �%�H�Q�
�H�D�� �U�H�P�D�U�F���� �V�F�L�Q�G�D�U�H�D�� �M�X�U�Q�D�O�X�O�X�L�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �v�Q�W�U-un jurnal al 
�Ä�G�X�U�D�W�H�L���L�Q�H�I�D�E�L�O�H�´�����R���F�U�R�Q�L�F�����D���F�R�W�L�G�L�D�Q�X�O�X�L�����P�D�L���P�X�O�W���V�D�X���P�D�L���S�X�
�L�Q���F�R�Q�V�L�V�W�H�Q�W�����R���U�D�G�L�R�J�U�D�I�L�H��
�D���X�Q�L�Y�H�U�V�X�O�X�L�� �L�Q�W�H�U�L�R�U�����R���D�Q�D�O�L�]�����D���F�R�Q���W�L�L�Q�
�H�L������ �M�X�U�Q�D�O�X�O�� �O�H�F�W�X�U�L�O�R�U�����'�D�Q�W�H�����3�H�W�U�D�U�F�D�����&���O�L�Q�H�V�F�X����
Balzac, Stendhal, Proust, Gide, Amiel, R�H�Q�D�U�G���� �0�D�L�R�U�H�V�F�X���� ���L���� �F�H�O�� �P�D�L�� �U�H�O�H�Y�D�Q�W���� �M�X�U�Q�D�O�X�O�� �G�H��
�F�U�H�D�
�L�H���� �&�H�O�H�� �W�U�H�L�� �G�L�P�H�Q�V�L�X�Q�L�� �G�L�D�U�L�V�W�L�F�H�� �L�Q�W�H�U�I�H�U�H�D�]������ �v�Q�W�U�H�J�L�Q�G�� �L�P�D�J�L�Q�H�D�� �F�D�O�H�L�G�R�V�F�R�S�L�F���� �D��
�D�W�H�O�L�H�U�X�O�X�L�� �X�Q�X�L�� �S�U�R�]�D�W�R�U�� �F�D�U�H�� �I���X�U�H���W�H�� �W�R�W�X�O�� �F�X�� �S�U�H�P�H�G�L�W�D�U�H���� �V�X�E�R�U�G�R�Q�D�W�� �X�Q�H�L�� �D�U�K�L�W�H�F�W�X�U�L�� �G�H��
�D�Q�V�D�P�E�O�X���� �v�Q�� �F�L�X�G�D�� �X�Q�X�L�� �I�U�D�J�P�H�Q�W�D�U�L�V�P�� �F�H�� �W�U�D�Q�V�I�R�U�P���� �W�H�[�W�X�O�� �v�Q�W�U-�R�� �F�R�Q�W�L�Q�X���� �ú�L�� �G�H�U�X�W�D�Q�W����
�P�H�W�D�P�R�U�I�R�]�D�U�H���� �3�U�R�]�D�W�R�U�X�O�� �D�G�X�F�H�� �v�Q�� �S�U�L�P-�S�O�D�Q�� �L�P�D�J�L�Q�H�D�� �D�� �G�R�X���� �V�S�D�
�L�L�� �G�H�I�L�Q�L�W�R�U�L�L�� �S�H�Q�W�U�X��
�V�W�U�X�F�W�X�U�D���V�D�� �L�Q�W�H�O�H�F�W�X�D�O���� ���L���H�P�R�
�L�R�Q�D�O������ �%�X�F�X�U�H���W�L�X�O��- �V�S�D�
�L�X�O�� �P�L�W�L�F���D�O�� �I�R�U�P���U�L�L���� �D�O�� �P�X�]�H�H�O�R�U�� ���L��
bibl�L�R�W�H�F�L�O�R�U�����D�O���H�[�S�R�]�L�
�L�L�O�R�U�����L���D�O���S�U�L�H�W�H�Q�L�O�R�U���� �L�D�U���3�H�W�U�L���X�O��- �V�D�W�X�O���W�U�D�Q�V�L�O�Y���Q�H�D�Q���X�Q�G�H���G�H�V�F�R�S�H�U����
�L�Q�W�H�Q�V�L�W�D�W�H�D���V�L�Q�J�X�U���W���
�L�L�����L���X�Q�G�H���H�[�H�U�V�H�D�]�����D�Y�H�Q�W�X�U�D���V�R�O�L�W�D�U�����D���V�F�U�L�V�X�O�X�L�����$�L�F�L�����O�H�F�W�X�U�D���G�H�Y�L�Q�H���X�Q��
�P�R�G�� �G�H�� �D�� �W�U���L�� �H�V�H�Q�
�L�D�O���� �D�Y�H�Q�W�X�U�D�� �H�[�L�V�W�H�Q�
�H�L�� �I�L�L�Q�G�� �W�U���L�W���� �G�R�D�U �S�H�Q�W�U�X�� �D�� �I�L�� �L�P�R�U�W�D�O�L�]�D�W���� �S�H�� �K�v�Utie, 
�S�H�Q�W�U�X���D���I�L���V�F�U�L�V������ 

�/�D�� �G�R�L�� �D�Q�L�� �G�X�S���� �P�R�D�U�W�H�D�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X���� �Y�H�G�H�� �O�X�P�L�Q�D�� �W�L�S�D�U�X�O�X�L�� �Y�R�O�X�P�X�O��A treia 
dimensiune (1984), care cuprinde jurnalul anilor 1957- ������������ �D�O���W�X�U�L�� �G�H�� �X�Q�� �J�U�X�S�D�M�� �G�H�� �S�U�R�]�H��

                                                             
27Ibidem, pp. 108-109. 
28 �0�L�U�F�H�D���%�H�Q�
�H�D����Radu Petrescu- �I�D�U�P�H�F�X�O���G�L�V�F�U�H�W���D�O���D�X�W�R�U�H�I�O�H�[�L�Y�L�W���0�L�L, Editura DACIA, Cluj-Napoca, 2000, p. 
129. 
29 Radu Petrescu, C�D�W�D�O�R�J�X�O�� �P�L�.�F���U�L�O�R�U�� �P�H�O�H�� �]�L�O�Q�L�F�H. Jurnal 1946- 1951/ 1954- 1956, Editura Humanitas, 
�%�X�F�X�U�H���W�L�����������������S���������� 
30Ibidem, p. 115.  
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�V�F�X�U�W�H�����H�[�H�U�F�L�
�L�L���V�X�E�W�L�O�H���G�H���Y�L�U�W�X�R�]�L�W�D�W�H���V�W�L�O�L�V�W�L�F�������6�X�Q�W���V�X�U�S�U�L�Q���L���D�Q�L�L���F�v�Q�G �V�F�U�L�L�W�R�U�X�O���V�H���D�I�O�����G�H�M�D��
�O�D���%�X�F�X�U�H���W�L�����G�X�S�����F�H���D���U�H�Q�X�Q�
�D�W���O�D���F�D�U�L�H�U�D���G�H���G�D�V�F���O���v�Q���V�D�W�X�O���W�U�D�Q�V�L�O�Y���Q�H�D�Q�����Ì�Q���V�S�H�U�D�Q�
�D���F�����V�H���Y�D��
�S�X�W�H�D�� �G�H�G�L�F�D�� �v�Q�� �v�Q�W�U�H�J�L�P�H�� �V�F�U�L�V�X�O�X�L���� �D�F�H�V�W�H�� �S�D�J�L�Q�L�� �S�U�R�L�H�F�W�H�D�]���� �R�� �O�X�P�L�Q���� �L�P�S�R�U�W�D�Q�W���� �D�V�X�S�U�D��
�G�H�P�H�U�V�X�O�X�L�� �F�U�H�D�W�R�U���� �S�U�D�F�W�L�F�D�W�� �F�X�� �S�D�V�L�X�Q�H���� �v�Q�� �F�L�X�G�D�� �S�U�L�Y�D�
�L�X�Q�L�O�R�U�� ���L�� �D�� �G�L�I�H�U�L�W�H�O�R�U�� �L�P�S�H�G�L�P�H�Q�W�H����
�V�W�D�W�X�W�X�O�� �V�R�F�L�D�O�� �F�R�S�O�H���L�W�R�U���� �P�X�Q�F�L�O�H�� �X�P�L�O�H�� �F�D�U�H�� �Q�X�� �D�X�� �Q�L�P�L�F�� �v�Q�� �F�R�P�X�Q�� �F�X�� �S�U�H�R�F�X�S���U�L�O�H�� �V�D�O�H��
�O�L�W�H�U�D�U�H�����L�� �F�D�U�H-�O�� �V�W�R�U�F�H�D�X���G�H���H�Q�H�U�J�L�H�����L�� �G�H���V�H�Y�����F�U�H�D�W�R�D�U�H�����6�W���U�L�O�H���G�H���D�E�D�Q�G�R�Q���W�R�W�D�O���D�O�W�H�U�Q�H�D�]����
�F�X�� �v�P�S�O�L�Q�L�U�H�D�� �G�H�� �D-���L�� �Y�H�G�H�D�� �F�R�S�L�O�X�O�� �F�U�H�V�F�v�Q�G �V�D�X�� �G�H�� �D�� �R�� �S�U�L�Y�L�� �S�H�� �$�G�H�O�D�� ���V�R�
�L�D�� �V�D���� �S�L�F�W�v�Q�G, de 
�F�R�Q�W�H�P�S�O�D�� �Y���]�G�X�K�X�O���� �G�D�U���� �P�D�L�� �D�O�H�V���� �F�X�� �W�U���L�U�H�D�� �L�Q�W�H�Q�V���� �D�� �V�F�U�L�V�X�O�X�L���� �Ä�$�S�D�W�L�H�� �V�D�X�� �P�D�L�� �G�H�J�U�D�E����
�V�L�O��- �G�H���W�R�W�����L���G�H���W�R�D�W�H�����V�W�D�U�H���S�X�
�L�Q���S�O���F�X�W�����v�Q���F�D�U�H���P�����D�I�O�X���G�H���G�R�L���D�Q�L���v�Q�F�R�D�F�H�´31. C�v�Q�G �U�H�X���H���W�H��
�V�����V�F�U�L�H���R���S�D�J�L�Q�����G�H���F�D�U�H���V�����I�L�H���V�D�W�L�V�I���F�X�W�����H�V�W�H���F�R�S�O�H���L�W�����L���D�I�L�U�P�����I���U�����U�H�
�L�Q�H�U�H���F�����O�X�P�H�D���D�E�X�Q�G����
�G�H�� �I�U�X�P�X�V�H�
�H�� ���L�� �F���� �H�V�W�H�� �S�H�� �G�H�S�O�L�Q�� �v�P�S���F�D�W�� �F�X�� �J�v�Q�G�X�O�� �P�R�U�
�L�L���� �R�E�R�V�H�D�O�D�� �H�[�L�V�W�H�Q�
�H�L�� �I�L�L�Q�G��
nesemnifi�F�D�W�L�Y������ �L�U�H�O�H�Y�D�Q�W������ �Ä�9�L�D�
�D�� �P�H�D�� �Q�X-�P�L�� �D�S�D�U�
�L�Q�H�� �G�H�F�vt �F�v�W�H�Y�D�� �P�L�Q�X�W�H�� �D�L�F�L���� �v�Q�� �I�D�
�D��
h�v�U�W�L�H�L�´32. 

�-�X�U�Q�D�O�X�O�� �P�X�V�W�H���W�H�� �G�H�� �L�Q�I�R�U�P�D�
�L�L�� �G�L�Q�� �W�R�D�W�H�� �U�H�J�L�V�W�U�H�O�H�� �Y�L�H�
�L�L���� �F���F�L���� �F�R�O�H�F�
�L�R�Q�v�Q�G detalii, 
�5�D�G�X���3�H�W�U�H�V�F�X���R�U�J�D�Q�L�]�H�D�]�����X�Q���Ä�F�D�W�D�O�R�J�´���G�H���R�D�P�H�Q�L�����I�D�S�W�H�����E�X�F�X�U�L�L�����W�U�L�V�W�H�
�L�����L���X�W�R�S�L�L�����Y�L�]�L�E�L�O�H���v�Q��
�W�R�D�W�H�� �G�R�P�H�Q�L�L�O�H�� �Y�L�H�
�L�L���� �G�H�� �O�D�� �F�H�O�� �S�H�U�V�R�Q�D�O���� �O�D�� �F�H�O�� �V�R�F�L�D�O���� �S�R�O�L�W�L�F�� �V�D�X�� �V�F�U�L�L�W�R�U�L�F�H�V�F���� �Ì�Q�� �W�L�P�S�� �F�H��
�0�L�U�F�H�D���+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X�����L�� �&�R�V�W�D�F�K�H���2�O���U�H�D�Q�X���S�U�R�P�R�Y�H�D�]���� �O�X�G�L�F�X�O�� ���L�� �L�U�R�Q�L�D�����5�D�G�X���3�H�W�U�H�V�F�X��
�D�G�X�F�H���F�D���U�H�S�H�U���v�Q���S�U�R�]�D���U�R�P�k�Q�H�D�V�F�����S�R�V�W�E�H�O�L�F�����Ä�R �J�U�D�Y�L�W�D�W�H���V�W�U�X�F�W�X�U�D�O���´33�����3�U�H�R�F�X�S�D�U�H�D���I�D�
�����G�H��
�F�R�Q�F�H�S�H�U�H�D�� �P�L�J���O�R�D�V������ �O�X�F�L�G���� ���L�� �U�H�V�S�R�Q�V�D�E�L�O���� �D�� �R�S�H�U�H�L�� �V�D�O�H���� �v�L�� �D�V�L�J�X�U���� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �X�Q��
�V�W�D�W�X�W���S�U�L�Y�L�O�H�J�L�D�W���v�Q���F�D�G�U�X�O���-�F�R�O�L�L���G�H���O�D���7�v�U�J�R�Y�L�.�W�H�� 

Prozatorul �W�v�U�J�R�Y�L���W�H�D�Q�V�X�V�
�L�Q�H�� �F���� �O�X�P�H�D�� �H�V�W�H�� �X�Q�� �F�R�Q�J�O�R�P�H�U�D�W�� �D�O�� �W�L�P�S�X�O�X�L�� �V���X���� �L�D�U��
�D�U�W�L�V�W�X�O�� �F�R�Q�W�X�U�H�D�]�����R�� �Q�R�X���� �O�X�P�H���� �X�Q�� �Q�R�X�� �X�Q�L�Y�H�U�V�� �F�X�� �R�� �D�O�W���� �W�H�P�S�R�U�D�O�L�W�D�W�H���� �F�H�H�D�� �F�H�� �D�U�� �S�X�W�H�D��
�U�H�S�U�H�]�H�Q�W�D���G�X�U�D�W�D���R�S�H�U�H�L�����Ì�Q���D�F�F�H�S�
�L�X�Q�H�D���O�X�L���5�D�G�X���3�H�W�U�H�V�F�X�����X�Q�L�Y�H�U�V�X�O���Q�X���D�U���I�L���F�R�Q�V�W�L�W�X�L�W���Q�X�P�D�L��
�G�L�Q���R�E�L�H�F�W�H�����F�L���S�D�U�W�H���L�Q�W�H�J�U�D�Q�W�����H�V�W�H���R�P�X�O�����L���W�R�W�R�G�D�W�����J�v�Q�Gurile sale generatoare de idei, cartea 
sau sentimentele. Atunci c�v�Q�G �v�Q�F�H�D�U�F�����V�����G�H�I�L�Q�H�D�V�F�����U�D�S�R�U�W�X�O���G�L�Q�W�U�H���I�L�F�
�L�X�Q�H�����L���U�H�D�O�L�W�D�W�H�����5�D�G�X��
�3�H�W�U�H�V�F�X���U�H�S�H�U�H�D�]�����R���E�L�I�X�U�F�D�U�H���D���U�H�D�O�L�W���
�L�L�����L���D�S�D�U�L�
�L�D���X�Q�X�L���V�S�D�
�L�X���F�D�U�H���V�H���F�H�U�H���D���I�L���G�H�I�L�Q�L�W�����(�V�W�H��
�Y�R�U�E�D�� �G�H�� �V�S�D�
�L�X�O�� �U�H�F�H�S�W���U�L�L���� �Ä�D�F�H�D�� �©�D�� �W�U�H�L�D�� �G�L�P�H�Q�V�L�X�Q�H�� �D�� �S�U�R�]�H�L�ª���� �D�F�H�O�� �©�D�O���W�X�U�L�� �G�H�� �W�H�[�W�ª�Ä34. 
�3�U�R�S�U�L�H�W�D�W�H�D���D�F�H�V�W�X�L���V�S�D�
�L�X���H�V�W�H���V�����V�H���O���U�J�H�D�V�F�����P�H�U�H�X�����F�X���I�L�H�F�D�U�H���F�L�W�L�W�R�U���Q�R�X�����S�v�Q�����O�D���D�F�R�S�H�U�L�U�H�D��
�V�S�D�
�L�X�O�X�L���U�H�D�O�����6�H���ú�W�L�H���F�����V�H�F�R�O�X�O���;�;���D���I�R�V�W���F�R�Q�V�L�G�H�U�D�W���V�H�F�R�O�X�O���L�Q�W�L�P�L�W���
�L�L�����D�V�W�I�H�O���v�Q�F�v�W���U�H�V�X�U�H�F�
�L�D��
�O�L�W�H�U�D�W�X�U�L�L���D�X�W�R�E�L�R�J�U�D�I�L�F�H�����L���D���M�X�U�Q�D�O�X�O�X�L���U�H�S�U�H�]�L�Q�W�����R���U�H�D�O�L�W�D�W�H���H�Y�L�G�H�Q�W�������$���D���F�X�P���D�I�L�U�P�D���(�X�J�H�Q��
�6�L�P�L�R�Q�� �v�Q���Ì�Q�W�R�D�U�F�H�U�H�D�� �D�X�W�R�U�X�O�X�L���� �(�V�H�X�U�L�� �G�H�V�S�U�H�� �U�H�O�D�0�L�D�� �F�U�H�D�W�R�U- �R�S�H�U������autorul s-�D�� �v�Q�W�R�U�V�� �v�Q��
�W�H�[�W���� �L�D�U�� �F�U�L�W�L�F�L�L�� �D�X�� �W�U�H�E�X�L�W�� �V���� �U�H�F�X�Q�R�D�V�F�����I�D�U�P�H�F�X�O�� �L�U�H�]�L�V�W�L�E�L�O�� �D�O�� �F�H�O�X�L�� �F�D�U�H�� �V�H�� �D�I�O���� �v�Q�� �V�S�D�W�H�O�H��
�R�S�H�U�H�L���� �D�O�� �F�H�O�X�L�� �F�D�U�H�� �V�F�U�L�H���� �Ì�Q�V���� �F�H�H�D�� �F�H�� �H�V�W�H�� �G�H�� �Q�R�W�D�W�� �H�V�W�H�� �D�P�S�O�R�D�U�H�D�� �S�H�� �F�D�U�H�� �D�� �O�X�D�W-o acest 
�F�v�P�S�� �O�L�W�H�U�D�U�� �F�D�U�H�� �D�� �I�R�V�W�� �S�U�R�S�X�O�V�D�W�� �G�L�Q�V�S�U�H�� �S�H�U�L�I�H�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�� �V�S�U�H�� �F�H�Q�W�U�X�O�� �H�L���� �G�X�S���� �F�X�P��
�P�H�Q�
�L�R�Q�D�P���� �v�Q�� �D�F�H�V�W���V�H�F�R�O�� �D�O�� �G�H�V�F�K�L�G�H�U�L�L�� �F���W�U�H�� �L�Q�W�L�P�L�W�D�W�H���� �-�X�U�Q�D�O�X�O�� �G�H�Y�L�Q�H���� �v�Q�� �D�F�H�V�W���F�R�Q�W�H�[�W�����R��
�I�R�U�P���� �O�L�W�H�U�D�U���� �F�X�� �V�W�D�W�X�W�� �L�Q�G�H�S�H�Q�G�H�Q�W���� �S�U�R�S�U�L�X���� �F�D�U�H�� �V�X�U�S�U�L�Q�G�H�� �Q�X�� �Q�X�P�D�L�� �S�U�L�Q�� �D�V�S�H�F�W�X�O�� �V���X�� �G�H��
�G�R�F�X�P�H�Q�W���V�D�X�� �O�L�W�H�U�D�U�L�W�D�W�H���� �F�L�� ���L�� �S�U�L�Q�� �G�L�V�S�R�Q�L�E�L�O�L�W�D�W�H�D�� �V�D�� �G�H�� �D�� �V�H�� �G�H�V�F�K�L�G�H�� �S�U�L�Q�� �P�X�O�W�Ltudinea de 
resurse valorificate.  

�2�� �D�V�W�I�H�O�� �G�H�� �I�R�U�P���� �L�Q�G�L�Y�L�G�X�D�O�L�]�D�W���� �H�V�W�H�� �M�X�U�Q�D�O�X�O�� ���L�� �S�H�Q�W�U�X�� �5�D�G�X�� �3�H�W�U�H�V�F�X���� �G�L�D�U�L�V�W�X�O��
asigur�v�Q�Gu-i-�L���R���S�D�U�W�H���F�R�Q�V�L�V�W�H�Q�W�����D���R�S�H�U�H�L���V�D�O�H�����-�X�U�Q�D�O�X�O���G�H�Y�L�Q�H���S�H�Q�W�U�X���D�X�W�R�U���Q�X���G�R�D�U���R��imago 
mundi���� �F�L�� ���L�� �X�Q�� �H�[�H�U�F�L�
�L�X�� �O�L�W�H�U�D�U���� �I���U���� �U�H�I�H�U�H�Q�
�L�D�O�L�W�D�W�H���� �W�U���L�Q�G�� �G�R�D�U�� �R�J�O�L�Q�G�L�Q�G�X-�V�H�� �S�H�� �V�L�Q�H���� �Ä�6����
�V�F�U�L�L���H���F�D�����L���F�v�Q�G �R���X�Q�G�����W�H���F�X�S�U�L�Q�G�H�����W�H���G�L�]�R�O�Y�������L���W�H���L�D���F�X���H�D�����L���W�H���S�R�D�U�W�����V�X�V�����F���W�U�H���X�Q���F�H�U���G�H��
�O�X�P�L�Q�������L���P�X�]�L�F�L���S�H�Q�W�U�X���F�D���G�X�S�����R���J�R�D�Q�����D�P�H�
�L�W�R�D�U�H���V�����W�H���D�U�X�Q�F�H���
�L�H���v�Q�V�X�
�L�����U�X���L�Q�D�W���G�H���D���I�L���I�R�V�W��

                                                             
31 Radu Petrescu, A treia dimensiune (Jurnal, Addenda I- II) �����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S����
99. 
32Ibidem, p. 258. 
33 �,�R�Q���%�R�J�G�D�Q���/�H�I�W�H�U�����Ä�,�P�D�J�L�Q�H�D�´���S�U�R�]�D�W�R�U�X�O�X�L�����v�Q���Ä�&�R�Q�W�U�D�S�X�Q�F�W�´�����Q�U���������������������� 
34 �0�L�U�F�H�D���%�H�Q�
�H�D����Radu Petrescu- �I�D�U�P�H�F�X�O���G�L�V�F�U�H�W���D�O���D�X�W�R�U�H�I�O�H�[�L�Y�L�W���0�L�L, Editura DACIA, Cluj-Napoca, 2000, p. 
44. 



 

724 
 

724 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

aproape �G�H�� �]�H�L�´35���� �V�F�U�L�V�X�O�� �I�L�L�Q�G�� �S�H�Q�W�U�X�� �H�O�� �ú�L�� �R�� �P�R�G�D�O�L�W�D�W�H�� �L�P�S�R�U�W�D�Q�W���� �G�H�� �U�H�I�X�J�L�X���� �G�H�� �U�H�W�U�D�J�H�U�H��
�G�L�Q���I�D� �D���D�P�H�Q�L�Q� ���U�L�O�R�U���U�H�D�O�X�O�X�L���� 

�'�H���X�Q�G�H�� �L�P�E�R�O�G�X�O���G�H���D���V�F�U�L�H�����X�Q���� �M�X�U�Q�D�O�"���Ì�Q���S�U�L�P���� �L�Q�V�W�D�Q�
�����H�� �Y�R�U�E�D���G�H���Q�H�Y�R�L�D���G�H���D���V�H��
�F�X�Q�R�D���W�H���S�H���V�L�Q�H�����$�V�H�P�H�Q�H�D���6�I�v�Q�W�X�O�X�L���$�X�J�X�V�W�L�Q�����Ä�$���Y�R�U�E�L���G�H�V�S�U�H���W�L�Q�H���v�Q�V�X�
�L���Q�X���v�Q�V�H�D�P�Q�����D���W�H��
�F�X�Q�R�D���W�H�"�´36���� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �V�X�V�
�L�Q�H�D�� �F���� �W�U�D�V�H�X�O�� �L�Q�W�H�U�L�R�U�L�W���
�L�L�� ���L�� �W�U�D�Q�V�S�X�Q�H�U�H�D�� �D�F�H�V�W�X�L�D�� �v�Q��
�S�D�J�L�Q���� �G�H� �L�Q�� �R�� �I�X�Q�F� �L�H�� �G�H�F�L�V�L�Y������ �&�K�L�D�U�� �G�D�F���� �V�F�U�L�L�Q�G���� �H�O�� �V�H�� �P�H�W�D�P�R�U�I�R�]�H�D�]���� �v�Q�W�U-o �I�L�L�Q� ���� �G�H��
h�v�Utie���� �I�D�S�W�X�O�� �F���� �V�H�� �S�O�D�V�H�D�]���� �S�H���V�L�Q�H�� �v�Q�� �F�H�Q�W�U�X�O�� �W�H�[�W�H�O�R�U�� �V�D�O�H���� �V�H�� �G�R�Y�H�G�H���W�H�� �D�� �I�L�� �X�Q�� �E�H�Q�H�I�L�F�L�X��
�F�R�J�Q�L�W�L�Y�� �ú�L�� �H�W�L�F���� �Ä�'�H���F�v�W�H�Y�D�� �]�L�O�H�� �V�W�D�X�� �v�Q�F�K�L�V�� �v�Q�� �R�G���L�
�D�� �G�L�Q�� �F�X�U�W�H���� �F�K�L�O�L�H�� �D�V�D�O�W�D�W���� �G�H�� �Y�H�J�H�W�D�
�L�L�� ���L��
�S�U���Y���O�L�U�L�� �G�H�� �D�H�U���� �&���U�
�L�O�H�� �D�]�Y�v�U�O���� �G�L�Q�� �S�D�J�L�Q�L�O�H�� �O�R�U�� �H�U�R�L�� �E�R�O�J�L�D�F�L�� �v�Q�W�U�H�� �F�D�U�H�� �V�X�F�R�P�E�� �F�X�� �U�H�V�S�L�U�D�
�La 
�W���L�D�W���� ���L�� �F�U�H�L�H�U�X�O�� �F�X�S�U�L�Q�V�� �G�H�� �I�O���F���U�L���� �v�P�L�� �U�H�F�L�W�H�V�F�� �Y�H�U�V�X�U�L�O�H�� ���L�� �S�H�V�W�H�� �F�U�H���W�H�W�X�O�� �P�H�X�� �D�F�H�H�D���L��
�v�Q�Q�H�E�X�Q�L�W�R�D�U�H�� �U�R�W�L�U�H�� �D�� �Y���]�G�X�K�X�U�L�O�R�U���� �D�F�H�O�H�D���L�� �Y�R�F�L�� �F�K�H�P�v�Q�Gu-�P������ �D�P�H�Q�L�Q�
�v�Q�Gu-�P������ �H�[�D�O�W�v�Q�G 
�L�Q�F�R�P�S�D�U�D�E�L�O�X�O���P�H�X���J�H�Q�L�X�����W�U�H�F�H�U�H�D���P�H�D���S�U�L�Q�W�U�H���I���S�W�X�U�L�O�H���G�H���M�R�V���V�S�U�H���v�Q�Jeri. E ca turbarea unei 
�L�Q�W�R�[�L�F�D�
�L�L�����X�Q�H�L���L�Q�V�R�O�D�
�L�L�����,�G�H�L�O�H���F�U�H�V�F�����L���H�[�S�O�R�G�H�D�]�������G�H���D�U�D�P�������'�H���F�v�W�H�Y�D���]�L�O�H���W�U���L�H�V�F���v�Q���F�H�Q�W�U�X�O��
�X�Q�X�L�� �Y�X�O�F�D�Q���� �S�H�� �P�D�U�J�L�Q�H�D�� �X�Q�X�L�� �F�X�W�U�H�P�X�U���� �V�X�Q�W�� �D�U�X�Q�F�D�W�� �v�Q�� �3�D�U�D�G�L�V�� ���L�� �W�U�D�V�� �F�X�� �I�X�U�L�H�� �v�Q�D�S�R�L�� �v�Q��
�,�D�G�´37. 

�Ì�Q�� �v�Q�F�H�U�F�D�U�H�D�� �V�D�� �G�H�� �D�� �U�H�]�X�P�D�� �R�� �S�R�H�W�L�F���� �D�� �M�X�U�Q�D�O�X�O�X�L���� �F�U�L�W�L�F�X�O�� �0�L�U�F�H�D�� �0�L�K���L�H���� �U�H�P�D�U�F�D��
�W�R�F�P�D�L���D�F�H�D�V�W�����I�X�Q�F�
�L�H���D���M�X�U�Q�D�O�X�O�X�L�����G�H���D���F�H�Q�W�U�D���W�L�P�S�X�O���L�Q�W�H�U�L�R�U�����Ä�3�V�L�K�D�Q�D�O�L�]�D���D���O�H�J�D�W���V�F�U�L�V�X�O�����F�D��
�D�F�W���L�Q�R�F�H�Q�W�����L���G�L�U�H�F�W�����G�H�F�L�����F�D���I�R�U�P�����D���G�H�I�X�O���U�L�L�����G�H���X�Q���D�Q�X�P�L�W��timp �D�O���V�F�U�L�L�W�X�U�L�L�����L���D�O���F�U�H�G�L�Q�
�H�L���v�Q��
limbaj. E un limbaj care-l �O�R�F�X�L�H�.�W�H, la modul cel mai direct, pe autorul de jurnale. Pentru 
acesta, fiecare zi e un timp zero, fiecare nou r�v�Q�G �D�G���X�J�D�W���M�X�U�Q�D�O�X�O�X�L�����R�� �v�Q�F�H�U�F�D�U�H���G�H���D��centra 
�W�L�P�S�X�O���G�H�V�F�H�Q�W�U�D�W�����©�J�D�O�D�[�L�L�O�H���v�Q���G�H�U�L�Y���ª�´38�����3�H���G�H���D�O�W�����S�D�U�W�H�����V�F�U�L�H�U�H�D �X�Q�X�L���M�X�U�Q�D�O���V�H���O�H�J�L�W�L�P�H�D�]����
�S�U�L�Q�� �V�W�D�W�X�W�X�O�� �V���X�� �G�H�� �V�F�X�W�� �v�P�S�R�W�U�L�Y�D�� �X�L�W���U�L�L���� �G�H�� �U�H�F�X�S�H�U�D�U�H�� �D�Q�D�P�Q�H�W�L�F������ �Ä�0�D�U�
�L���� �6-�D�X�� �v�Q�W�vmplat 
at�v�Wea de c�v�Q�G n-am mai scris aici! Le voi nota mai �W�v�U�]�L�X�����G�D�F�����Q-�D�P���V�����X�L�W�����5���P�v�Q�H�����U�X���L�Q�H���D��
�D�G�R�O�H�V�F�H�Q�
�H�L�� �P�H�O�H���� �D�F�H�D�V�W���� �R�E�V�F�X�U������ �L�P�H�Q�V������ �Q�H�E�X�Q�H�D�V�F���� ���L�� �U�L�G�L�F�X�O���� �V�H�W�H�� �G�H�� �D�� �U�H�D�O�L�]�D�� �F�H�Y�D��
�P�D�U�H���� �R�� �R�S�H�U���� �F�D�U�H�� �V�H�� �S�U�H�J���W�H���W�H���� ���W�L�X���� �G�D�U�� �G�L�Q�� �F�D�U�H�� �D�F�X�P�� �Q�X�� �F�X�Q�R�V�F�� �Q�L�P�L�F�´39. Din imperiul 
�S�U�H�]�H�Q�W�X�O�X�L�� �D�X�W�R�U�X�O�� �G�L�V�O�R�F���� �I�D�S�W�H�O�H�� �]�L�O�H�O�R�U���� �V�H�Q�W�L�P�H�Q�W�H�O�H�� �F�H�� �O-�D�X�� �v�Q�F�H�U�F�D�W���� �P�H�O�D�Q�F�R�O�L�D�� �F�O�L�S�H�L����
�F�D�U�H�� �V�H�� �W�U�D�Q�V�I�R�U�P���� �L�U�H�Y�R�F�D�E�L�O�� �v�Q�� �W�U�H�F�X�W���� �I�L�L�Q�G�� �M�X�V�W�L�I�L�F�D�W���� �F�R�U�H�O�D� �L�D�� �M�X�U�Q�D�O���± biografie, Roland 
Barthes consider�v�Q�G �F�K�L�D�U���F�����U�H�D�O�X�O���Ä�H�V�W�H���v�Q�W�R�W�G�H�D�X�Q�D���F�H�Y�D���V�F�U�L�V�´40. 

Convingerea scriitorului �W�v�U�J�R�Y�L���W�H�D�Q�� �H�V�W�H�� �F���� �Q�L�F�L�� �S�U�R�S�U�L�X�O�� �M�X�U�Q�D�O�� �Q�X�� �V�F�D�S���� �G�H�� �V�X�E��
�L�Q�F�L�G�H�Q�
�D���F�R�Q�V�H�P�Q���U�L�L���F�O�L�S�H�O�R�U�����D���F���L�O�R�U���O�D�E�L�U�L�Q�W�L�F�H���D�O�H���L�Q�W�H�U�L�R�U�L�W���
�L�L�����W�R�D�W�H���I�L�L�Q�G���G�H���I�D�S�W���S�U�H�W�H�[�W�H��
�S�H�Q�W�U�X���F�R�Q�V�W�U�X�F�
�L�L���H�S�L�F�H���v�Q���F�D�U�H���U�H�I�H�U�H�Q�
�L�D�O�X�O���ú�L���V�X�E�L�H�F�W�L�Y�X�O���V�H���v�Q�W�v�O�Q�H�V�F���v�Q�W�U-un punct privilegiat 
�D�O�� �G�H�V�W�L�Q�X�O�X�L�� �I�L�L�Q� �H�L���� �Ä�Ì�Q�F�R�Q�M�X�U�D�W���G�H���R�F�D�]�L�L�� ���«���� �G�H�S�L�Q�G�H�� �G�H�� �P�L�Q�H�� �F�H�� �Y�R�U�� �G�H�Y�H�Q�L�´41. �3�H�� �G�H�� �D�O�W����
parte, chiar realitatea, atunci c�v�Q�G �H�V�W�H�� �v�Q�U�H�J�L�V�W�U�D�W���� �v�Q�� �M�X�U�Q�D�O���� �H�V�W�H�� �U�H�F�H�S�W�D�W���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O��
�O�L�W�H�U�D�U�L�W��� �L�L���� �I�L�L�Q�G�� �S���W�U�X�Q�V���� �G�H�� �X�Q�L�Y�H�U�V�X�O�� �L�Q�H�I�D�E�L�O�� �D�O�� �F���U�
�L�L�� ���L�� �G�H�� �P�L�U�D�M�X�O�� �V�F�U�L�V�X�O�X�L���� �Ä���«���� �V�L�P�W���R��
�G�X�P�Q�H�]�H�L�D�V�F���� �E�X�F�X�U�L�H�� �v�Q�� �Y�U�H�P�H�� �F�H�� �P���� �O�X�S�W���F�X�� �P�D�W�H�U�L�D�� �v�Q�G���U���W�Q�L�F����- �G�L�Q�� �I�X�Q�G�X�O�� �F���U�H�L�D�� �W�R�W�X���L��
�L�H�V���Y�R�O�X�P�H���Q�R�L���F���X�W�v�Q�G �O�X�P�L�Q�D�����L- �I���F�v�Q�G-�R�������«�����L�D�W�����F�H���Y�U�H�D�X���V�����V�S�X�Q���F�X���Y�R�O�X�P�H�O�H���Q�R�L���F�D�U�H���L�H�V��
�G�L�Q�� �O�X�F�U�X�U�L���� �3�R�D�W�H�� �R�E�R�V�H�D�O�D�� ���G�H�V�L�J�X�U������ �H�[�S�O�L�F���� �V�H�Q�]�D�
�L�D���� �G�D�U�� �S�H�� �P�L�Q�H�� �P���� �L�Q�W�H�U�H�V�H�D�]���� ���L�� �P����
�W�X�O�E�X�U�����V�H�Q�]�D�
�L�D���v�Q�V�����L�����F�H�H�D���F�H���P�����I�D�F�H���H�D���V�����G�H�V�F�R�S���U�´42. 

�1�X�� �S�X� �L�Q�H�� �G�L�Q�W�U�H�� �S�D�J�L�Q�L�O�H�� �M�X�U�Q�D�O�X�O�X�L�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �G�H�G�L�F�D�W�H�� �O�L�W�H�U�D�W�X�U�L�L�� �V�X�Q�W��
�F�R�Q�V�W�L�W�X�L�W�H���G�L�Q���D�G�H�Y���U�D�W�H���L�Q�F�X�U�V�L�X�Q�L�� �v�Q���W�H�R�U�L�D�� �O�L�W�H�U�D�W�X�U�L�L�����G�L�Q���U�H�G�D�U�H�D�� �O�X�F�L�G�����D���X�Q�R�U���F�R�Q�F�H�S�W�H���ú�L��
�W�H�U�P�H�Q�L�� �S�U�L�Q�� �F�D�U�H�� �V�H�� �v�Q�F�H�D�U�F���� �F�L�U�F�X�P�V�F�U�L�H�U�H�D�� �P�L�U�D�F�X�O�R�D�V�H�L�� �S�U�H�]�H�Q� �H�� �D�� �W�H�[�W�X�O�X�L���� �F�K�L�D�U�� �G�D�F����
�D�V�W�I�H�O�� �G�H�� �S�D�J�L�Q�L�� �Q�X�� �V�X�Q�W�� �O�L�S�V�L�W�H�� �G�H�� �F�U�L�V�S���U�L�� �D�I�H�F�W�L�Y�H���� �G�H�� �D�Q�J�R�D�V�D�� �V�F�U�L�L�W�R�U�X�O�X�L�� �G�H�� �D�� �W�U���L�� �v�Q�W�U-un 
                                                             
35 Radu Petrescu, Jurnal�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H���W�L�����������������S�������� 
36 �6�I�v�Q�W�X�O���$�X�J�X�V�W�L�Q����Confesiuni�����(�G�L�W�X�U�D���+�X�P�D�Q�L�W�D�V�����%�X�F�X�U�H���W�L�����������������S������������ 
37 Radu Petrescu, Jurnal�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H���W�L�����������������S���������� 
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39 Radu Petrescu, Jurnal�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H���W�L�����������������S�������� 
40 Roland Barthes, S/z�����v�Q���Ä�6�H�F�R�O�X�O�������´�����Q�U������-9-10/1981. 
41 Radu Petrescu, �2�F�K�H�D�Q�X�O�� �v�Q�W�R�U�V���� �(�G�L�W�X�U�D�� �&�D�U�W�H�D�� �5�R�P�k�Q�H�D�V�F������ �%�X�F�X�U�H���W�L���� ������������ �(�G�L�
�L�D�� �D�� �� �,�,-a, Editura All, 
1996, p. 96. 
42 Radu Petrescu, Jurnal�����(�G�L�W�X�U�D���3�D�U�D�O�H�O�D�����������3�L�W�H���W�L�����������������S���������� 
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�R�U�L�]�R�Q�W���v�Q�F�K�L�V�����O�L�S�V�L�W���G�H���V�S�H�U�D�Q� �������v�Q�G�H�S���U�W�D�W���G�H���O�X�P�H�D���S�U�R�Y�L�G�H�Q� �L�D�O�������F�R�Q�V�R�O�D�W�R�D�U�H���ú�L���X�W�R�S�L�F�����D��
�,�G�H�L�O�R�U���� �Ä�7�U���L�H�V�F���v�Q�W�U-�X�Q�� �R�U�L�]�R�Q�W�� �v�Q�F�K�L�V���� �G�L�Q�F�R�O�R�� �G�H�� �F�D�U�H�� �P�L-�H�� �W�H�D�P���� �F���� �Q�X�� �P�D�L�� �H�V�W�H�� �Q�L�P�L�F����
�7�L�P�S�X�O�� �H�[�L�V�W���� �Q�X�P�D�L�� �F�D�� �H�[�S�U�H�V�L�H�� �H�P�S�L�U�L�F������ �G�H�V�L�J�X�U���� ���L�� �v�P�L�� �D�S�D�U�H�� �v�Q�� �P�L�Q�W�H�� �F�v�Q�G �v�P�L�� �G�H�Y�L�Q��
�H�[�W�H�U�L�R�U�����L���V�X�Q�W���X�Q���R�P���S�U�D�F�W�L�F�����F�v�Q�G �,�G�H�L�O�H���v�P�L���V�X�Q�W���D�W�v�W �G�H���G�H�S�D�U�W�H���v�Q�F�v�W���V�H���S�D�U�H���F�����O�H-�D�P�����L��uitat 
���L���G�L�Q���R�P���Y�L�X���P�����Y���G���W�U�D�Q�V�I�R�U�P�D�W���v�Q�W�U-�R���V�L�P�S�O�����D�E�V�W�U�D�F�
�L�H���´43 

�Ì�Q�� �F�D�]�X�O�� �O�X�L�� �5�D�G�X�� �3�H�W�U�H�V�F�X���� �S�U�R�E�O�H�P�D�� �D�X�W�H�Q�W�L�F�L�W���
�L�L���� �F�D�� �ú�L�� �W�R�S�R�V�X�O�� �E�L�R�J�U�D�I�L�H�L�� �F�D�S���W���� �R��
�F�D�O�L�W�D�W�H�� �L�Q�H�G�L�W������ �F���F�L�� �Q�X�� �H�� �Y�R�U�E�D�� �G�H�� �R�� �D�X�W�H�Q�W�L�F�L�W�D�W�H�� �D�� �W�U���L�U�L�L�� �v�Q�� �V�H�Q�V�X�O�� �O�X�L�� �*�L�G�H�� �V�D�X�� �&�D�P�L�O��
Petrescu, �F�L���G�H���R���V�L�Q�F�H�U�L�W�D�W�H���D���V�F�U�L�L�W�X�U�L�L�����G�H�R�D�U�H�F�H���M�X�U�Q�D�O�X�O���H�V�W�H���X�Q���V�S�D� �L�X���W�H�[�W�X�D�O���F�H���U�H�V�S�L�U�������L���V�H��
�F�R�Q�I�L�J�X�U�H�D�]�����S�H���V�L�Q�H���S�U�L�Q���V�F�U�L�V�����Ä�«�W�R�W�X�O���v�Q���M�X�U���W�L�Q�G�H���V�S�U�H���D�F�H�D�V�W�����V�W�D�U�H���D�E�V�R�O�X�W�������V�S�U�H���Y�L�E�U�D�
�L�D��
�D�F�H�D�V�W�D���S�X�U�����G�L�Q�F�R�O�R���G�H���F�D�U�H���Q�X���P�D�L���H�V�W�H���Q�L�P�L�F�´44�����$���D�G�D�U�����M�X�U�Q�D�O�X�O��devine, pe l�v�Q�J�����X�Q���V�S�D�
�L�X��
�S�U�L�Y�L�O�H�J�L�D�W���D�O���H�[�L�V�W�H�Q�
�H�L�� ���L���X�Q���H�[�H�U�F�L�
�L�X�� �O�L�W�H�U�D�U���D�O�� �V�F�U�L�H�U�L�L�� �F�X���ú�L�� �G�H�V�S�U�H���V�L�Q�H���������'�L�Q�F�R�O�R���G�H���R�S�H�U����
nu mai e altceva de�F�v�W�� �P�R�D�U�W�H�D�´45���� �D�I�L�U�P�D�� �V�F�U�L�L�W�R�U�X�O���� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �S���W�U�X�Q�G�H�� �v�Q�� �X�Q�L�Y�H�U�V�X�O��
�O�L�W�H�U�D�W�X�U�L�L�� �F�X�� �W�R�D�W���� �I�L�L�Q�
�D�� �V�D�� �E�L�R�O�R�J�L�F������ �I�L�]�L�F������ �S�V�L�K�L�F���� �ú�L�� �P�H�W�D�I�L�]�L�F������ �V�L�P�
�L�Q�G�� �L�Q�W�X�L�W�L�Y�� �F���� �H�V�W�H��
�Y�R�U�E�D���G�H�V�S�U�H���X�Q���O�X�F�U�X���Ä�G�H�P�Q���G�H���]�H�L�´���v�Q���F�D�U�H���Y�D���J���V�L���F�X���F�H�U�W�L�W�X�G�L�Q�H���D�F�H�O���F�H�Y�D���G�X�S�����F�D�U�H���I�L�L�Q�
�D��
sa �W�v�Q�M�H���W�H�����'�L�Q���F���U�
�L�� �Y�D�� �v�Q�Y���
�D�� �V�F�U�L�L�W�R�U�X�O���W�R�W�X�O�����L���W�R�W���v�Q���F���U�
�L�� �v���L�� �Y�D���J���V�L���H�O���U�H�I�X�J�L�X�O���� �v�ú�L�� �Y�D���J���V�L��
a�O�L�Q�D�U�H�D���ú�L���I�R�U� �D���G�H���D���W�U���L���� 

Concluzion�v�Q�G���� �V�H�� �S�R�D�W�H�� �V�S�X�Q�H�� �F���� �R�� �G�D�W���� �F�X�� �Ä���F�R�D�O�D�� �G�H�� �O�D�� �7�v�U�J�R�Y�L���W�H�´���� �M�X�U�Q�D�O�X�O��
�U�H�G�H�Y�L�Q�H�� �R�� �I�R�U�P���� �I�H�U�W�L�O���� �F�H�� �v���L�� �G�H�S�����H���W�H�� �R�D�U�H�F�X�P�� �S�U�R�S�U�L�L�O�H�� �O�L�P�L�W�H���� �F���F�L�� �V�S�D�
�L�X�O�� �V�F�U�L�L�W�X�U�L�L��
�v�Q�J�O�R�E�H�D�]���� �D�F�X�P�� �F�R�R�U�G�R�Q�D�W�H���R�Q�L�U�L�F�H�� ���L�� �L�Q�W�H�U�W�H�[�W�X�D�O�H���� �F�D�Ue-�O�� �W�U�D�Q�V�I�R�U�P���� �v�Q�W�U-un loc privilegiat 
�D�O�� �H�[�S�H�U�L�P�H�Q�W���U�L�L�� ���L�� �I�D�F�H�� �S�R�V�L�E�L�O���� �F�R�Q�M�X�J�D�U�H�D�� �V�X�E�W�L�O���� �D�� �L�Q�W�H�O�H�F�W�X�O�X�L�� �F�X�� �V�X�E�L�H�F�W�L�Y�L�W�D�W�H�D���� �&�K�L�D�U��
�G�D�F���� �S�D�J�L�Q�L�O�H�� �G�L�D�U�L�V�W�X�O�X�L�� �D�X�� �v�Q�F�U�X�V�W�D�W�H�� �v�Q�� �H�O�H�� �D�U�R�P�H�O�H�� �X�Q�X�L�� �W�L�P�S�� �D�S�X�V�� �L�U�H�P�H�G�L�D�E�L�O���� �H�[�L�V�W�H�Q�
�D��
�X�Q�H�L���S�R�H�W�L�F�L���D���V�F�U�L�V�X�O�X�L�����L���G�L�V�F�X�U�V�X�O���G�H���H�[�W�U�H�P���� �I�L�Q�H�
�H���W�U�D�Q�V�I�R�U�P�����F�R�Q�I�H�V�L�X�Q�H�D�� �v�Q���D�F�W���H�V�W�H�W�L�F�� ���L��
�U�H�D�G�X�F�H���v�Q���R�U�L�]�R�Q�W�X�O���F�U�L�W�L�F�L�L���O�L�W�H�U�D�U�H��Jurnalul lui Radu Petrescu. 
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Abstract:The pedagogical activity of Ion Pop Reteganul, a name closely related to the Romanian 
culture is one of the fundamental directions of his personal development. The activity of this teacher, 
who was born in Reteag, materialized into some important textbooks. One of the most important 
textbooks was The Reading Book, which is still actual due to its concepts and knowledge. It is 
�D�G�G�U�H�V�V�H�G�� �W�R�� �G�L�I�I�H�U�H�Q�W�� �W�\�S�H�V�� �R�I�� �S�X�S�L�O�V���� �$�Q�R�W�K�H�U�� �L�P�S�R�U�W�D�Q�W�� �W�H�[�W�E�R�R�N�V�� �Z�D�V�� �D�E�R�X�W�� �W�K�H�� �³�D�U�W�´�� �R�I���J�U�R�Z�L�Q�J��
�W�U�H�H�V���� �7�K�H�V�H�� �W�Z�R�� �W�H�[�W�E�R�R�N�V�� �D�Q�G�� �D�Q�R�W�K�H�U�� �Y�D�O�X�D�E�O�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�¶�V�� �S�H�G�D�J�R�J�L�F�D�O�� �Z�U�L�W�L�Q�J�V will be 
described in my article. 
 
Keywords: textbook, knowledge, successor, pedagogy, personal development. 

 
 
�$�F�W�L�Y�L�W�D�W�H�D�� �G�L�G�D�F�W�L�F���� �D�� �O�X�L�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O���� �Q�X�P�H�� �O�H�J�D�W���G�H�� �F�X�O�W�X�U�D�� �U�R�P�k�Q���� �v�Q�� �P�R�G��

�L�Q�W�H�U�G�L�V�F�L�S�O�L�Q�D�U�����H�V�W�H���X�Q�D���G�L�Q���G�L�U�H�F�
�L�L�O�H�� �I�X�Q�G�D�P�H�Q�W�D�O�H���D�O�H���G�H�]�Y�R�O�W���U�L�L�� �V�D�O�H�����S�U�L�Q���S�U�H�R�F�X�S�D�U�H�D���V�D��
�G�H�� �D�� �F�U�H�D�� �L�Q�V�W�U�X�P�H�Q�W�H�O�H�� �Q�H�F�H�V�D�U�H�� �S�U�H�G���U�L�L�� �O�D�� �F�D�W�H�G�U������ �� �$�F�H�D�V�W���� �D�F�W�L�Y�L�W�D�W�H�� �D�� �v�Q�Y���
���W�R�U�X�O�X�L��
�R�U�L�J�L�Q�D�U���v�Q���5�H�W�H�D�J���V�H���F�R�Q�F�U�H�W�L�]�H�D�]�����v�Q���S�U�L�P�X�O���U�v�Q�G �v�Q���P�D�Q�X�D�O�H�O�H���S�H���F�D�U�H���O�H-�D���D�O�F���W�X�L�W�����,�R�Q���3�R�S��
�5�H�W�H�J�D�Q�X�O�� �D�� �O���V�D�W�� �S�R�V�W�H�U�L�W���
�L�L�� �X�Q�� �P�Dnual intitulat Carte de cetire���� �F�D�U�H�� �v�Q�F���� �v���L�� �S���V�W�U�H�D�]����
�D�F�W�X�D�O�L�W�D�W�H�D�� �S�U�L�Q�� �J�U�L�M�D�� �F�X�� �F�D�U�H�� �D�� �I�R�V�W�� �D�O�F���W�X�L�W�� ���L�� �O�D�U�J�D�� �X�W�L�O�L�W�D�W�H�� �G�D�W�R�U�D�W���� �G�L�Y�H�U�V�H�O�R�U�� �W�L�S�X�U�L�� �G�H��
�G�H�V�W�L�Q�D�W�D�U�� �D�� �v�Q�Y���
���W�X�U�L�L�� �G�L�Q�� �W�H�[�W�H���� �'�H�� �D�V�H�P�H�Q�H�D���� �� �X�Q�� �D�O�W�� �P�D�Q�X�D�O���� �G�H�� �D�F�H�D�V�W���� �G�D�W���� �G�H�� �R�� �I�D�F�W�X�U����
�G�L�I�H�U�L�W���� �S�O�H�D�F���� �G�H�� �O�D�� �S�D�V�L�X�Q�H�D�� �G�D�V�F���O�X�O�X�L�� �S�H�Q�W�U�X�� �S�R�P�L�F�X�O�W�X�U�D�� ���L�� �S�R�D�W�H�� �I�L�� �I�R�O�R�V�L�W�� �G�H�� �R�U�L�F�H��
�v�Q�F�H�S���W�R�U�� �F�R�Q�W�H�P�S�R�U�D�Q�� �v�Q�� �Ä�D�U�W�D�´�� �F�U�H���W�H�U�L�L�� �S�R�P�L�O�R�U�� �I�U�X�F�W�L�I�H�U�L���� �3�U�H�]�H�Q�W���P�� �v�Q�� �D�U�W�L�F�R�O�X�O�� �Q�R�V�W�U�X��
�D�F�H�V�W�H���G�R�X�����P�D�Q�X�D�O�H�����S�U�H�F�X�P�����L���D�O�W�H���V�F�U�L�H�U�L���S�H�G�D�J�R�J�L�F�H���D�O�H���O�X�L���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O����ocazionate 
de diferite evenimente ale vremurilor sale.  

I.   Cartea de cetire 
�&�D�U�W�H�D�� �G�H�� �F�H�W�L�U�H�� �S�H�Q�W�U�X�� �D�Q�L�L�� �G�L�Q�� �X�U�P���� �D�L�� �.�F�R�O�H�O�R�U�� �S�R�S�R�U�D�O�H���� �.�F�R�O�H�O�H�� �G�H�� �U�H�S�H�W�L�0�L�X�Q�H����

�F�X�U�V�X�U�L�O�H���G�H���D�G�X�O�0�L���.�L���S�H�Q�W�U�X���S�R�S�R�U�X�O���Q�R�V�W�U�X ���Q�X�P�L�W���� �v�Q�� �F�H�O�H���F�H���X�U�P�H�D�]����Cartea de cetire), a 
fost �S�X�E�O�L�F�D�W���� �G�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �v�Q�� ������������ �O�D�� �(�G�L�W�X�U�D�� �/�L�E�U���U�L�H�L�� �Ä�1�L�F�R�O�D�H�� �,���� �&�L�X�U�F�X�´�� �G�L�Q��
�%�U�D���R�Y���� �7�L�W�O�X�O�� �O�X�F�U���U�L�L�� �G�H�P�R�Q�V�W�U�H�D�]���� �v�Q�F���� �R�� �G�D�W���� �S�U�H�R�F�X�S�D�U�H�D�� �F�R�Q�V�W�D�Q�W���� �D�� �G�D�V�F���O�X�O�X�L�� �,�R�Q�� �3�R�S��
�5�H�W�H�J�D�Q�X�O�� �G�H�� �D�� �D�G�X�F�H�� �Q�X�� �G�R�D�U�� �H�O�H�Y�L�O�R�U�� �V���L���� �F�L�� ���L�� �D�G�X�O�
�L�O�R�U�� �P�D�W�H�U�L�D�O�H�O�H�� �Q�H�F�H�V�D�U�H pentru 
�G�H�V���Y�v�U���L�U�H�D�� �H�G�X�F�D�
�L�H�L���� �&�D�W�H�J�R�U�L�D�� �O�D�U�J���� �G�H�Q�X�P�L�W���� �S�U�L�Q�� �Ä�S�R�S�R�U�X�O�� �Q�R�V�W�U�X�´�� �V�X�E�O�L�Q�L�D�]���� �L�Q�W�H�U�H�V�X�O��
�S�H�Q�W�U�X�� �F�U�H���W�H�U�H�D�� �F�X�O�W�X�U�D�O���� �D�� �Q�H�D�P�X�O�X�L�� �U�R�P�k�Q�H�V�F���� �6�L�J�O�D�� �F���U�
�L�L�� �F�X�S�U�L�Q�G�H�� �F�X�Y�L�Q�W�H�O�H�� �Ä�V�F�L�L�Q�
���´��
�����W�L�L�Q�
������ ���L�� �Ä�S�U�R�J�U�H�V�´���� �F�D�U�H���� �v�Q�� �F�R�Q�F�H�S�
�L�D�� �Q�R�D�V�W�U������ �D�U�D�W���� �I�D�S�W�X�O�� �F���� �D�F�H�D�V�W�D�� �H�U�D�� �F�D�O�H�D�� �S�H�� �F�D�U�H��
�D�X�W�R�U�X�O���R���Y�H�G�H�D���S�H�Q�W�U�X���S�U�R�J�U�H�V�X�O���S�R�S�R�U�X�O�X�L���U�R�P�k�Q�������W�L�L�Q�
�D���G�H���F�D�U�W�H���� 

�3�U�H�I�D�
�D���Y�R�O�X�P�X�O�X�L���v�L���D�S�D�U�
�L�Q�H���D�X�W�R�U�X�O�X�L�����L���S�U�L�Q���P�R�W�R-�X�O���S�H���F�D�U�H���v�O���S�R�D�U�W�����± Non schole, 
sed vitae dicemus �± �V�W�D�E�L�O�H���W�H�� �D�G�H�Y���U�D�W�D�� �I�L�Q�D�O�L�W�D�W�H�� �D�� �S�U�R�F�H�V�X�O�X�L�� �G�H�� �v�Q�Y���
���P�v�Q�W���� �S�U�H�J���W�L�U�H�D��
�S�H�Q�W�U�X�� �Y�L�D�
������ �$�F�H�V�W�� �W�H�[�W�� �O�D�W�L�Q�H�V�F�� �H�V�W�H�� �G�X�E�O�D�W�� �F�D�� �V�H�Q�V�� �G�H�� �S�U�R�Y�H�U�E�H�� �U�R�P�k�Q�H���W�L�� �F�D�� �Ä�U���G���F�L�Q�L�O�H��
�v�Q�Y���
���W�X�U�L�L���V�X�Q�W���D�P�D�U�H�´�����L���Ä�F�L�Q�H���D�U�H���F�D�U�W�H���D�U�H���S�D�W�U�X���R�F�K�L�´���� 

�Ì�Q�Y���
���W�X�U�D�� �S�U�L�Q�� �P�H�V�H�U�L�D�� �S�U�D�F�W�L�F�D�W���� �H�V�W�H�� �S�U�H�]�H�Q�W�D�W���� �F�D�� �R�� �D�O�W�H�U�Q�D�W�L�Y���� �O�D�� �v�Q�Y���
���W�X�U�D�� �S�H 
�E���Q�F�L�O�H�� ���F�R�O�L�L���� �R�F�D�]�L�H�� �F�X�� �F�D�U�H�� �H�V�W�H�� �H�[�S�U�L�P�D�W�� ���L�� �U�H�J�U�H�W�X�O�� �L�Q�H�[�L�V�W�H�Q�
�H�L�� �X�Q�R�U�� �F���U�
�L�� �Ä�V�L�V�W�H�P�D�W�L�F�H�´��
pentru instruirea tuturor �Y�vrstelor, Cartea de cetire �Y�H�Q�L�Q�G�� �F�D�� �R�� �v�Q�F�H�U�F�D�U�H�� �G�H�� �D�� �V�X�S�O�L�Q�L�� �D�F�H�V�W��
gol.  

�Ì�Q���3�U�H�I�D�0�������F�D�U�H���H�V�W�H���G�D�W�D�W�����Ä�5�R�G�Q�D-�9�H�F�K�H�����1�R�H�P�Y�U�L�H�����������´�����,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���D�U�D�W����
�F�U�L�W�H�U�L�X�O���G�X�S�����F�D�U�H���D���V�H�O�H�F�W�D�W���W�H�[�W�H�O�H���F�X�S�U�L�Q�V�H���v�Q���Y�R�O�X�P�����Ä�D�P���v�Q�W�R�F�P�L�W���v�Q���F�D�U�W�H�D���G�H���I�D�
�������D�O�H�J�v�Q�G 
�D�V�W�I�H�O���G�H���E�X�F���
�L�����F�D�U�L���V�����G�H�V�Y�R�O�W�H���L�Q�W�H�U�H�V�X�O�����L���J�X�V�W�X�O���S�H�Q�W�U�X���F�H�W�L�W�����L���V�����G�H�V�S�U�L�Q�G�����S�R�S�R�U�X�O���Q�R�V�W�U�X��
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�O�D���P�R�U�D�O�L�W�D�W�H�����O�D���R�U�G�L�Q�H�����O�D���P�X�Q�F�������L���O�D���F�U�X�
�D�U�H�´1�����0�R�W�L�Y�D�
�L�D���S�H�Q�W�U�X���D�O�F���W�X�L�U�H�D���D�F�H�V�W�H�L���F���U�
�L���H�V�W�H��
�G�H�� �D�V�H�P�H�Q�H�D�� �U�H�O�L�H�I�D�W���� �v�Q�� �S�U�H�I�D�
������ �D�U���W�v�Q�Gu-�V�H�� �F���� �H�� �R�� �F�R�Q�W�U�L�E�X�
�L�H�� �S�H�U�V�R�Q�D�O���� �O�D�� �G�H�]�Y�R�O�W�D�U�H�D��
�H�G�X�F�D�
�L�H�L�����Ä�(�X���D�P���D�Y�X�W�����L���D�P���X�Q���V�L�Q�J�X�U���G�R�U�����©�V�����I�L���F�R�Q�W�U�L�E�X�L�W���P���F�D�U���F�v�W���X�Q���J�U���X�Q�W�H���G�H���P�X���W�D�U���O�D��
desvol�W�D�U�H�D���J�X�V�W�X�O�X�L���G�H���F�H�W�L�U�H�����O�D���E�X�Q���V�W�D�U�H�D���K�L�J�L�H�Q�L�F�������P�R�U�D�O�������L���P�D�W�H�U�L�D�O�����D���V�F�X�P�S�X�O�X�L���Q�R�V�W�U�X��
�S�R�S�R�U�ª�������L���v�P�S�O�L�Q�L�Q�G�X-mi-se acest dor m-�D�����V�L�P�
�L���W�D�U�H���I�H�U�L�F�L�W�´2.  

�&�D�U�W�H�D�� �H�V�W�H�� �V�W�U�X�F�W�X�U�D�W���� �v�Q�� �S�D�W�U�X�� �S���U�
�L�� �Q�R�W�D�W�H�� �F�X�� �F�L�I�U�H�� �U�R�P�D�Q�H���� �L�Q�H�J�D�O�H�� �F�D�� �v�Q�W�L�Q�G�H�U�H����
Partea I, la fe�O���F�D�����L��Partea a II-a�����v�Q�F�H�S���I�L�H�F�D�U�H���F�X���R���U�X�J���F�L�X�Q�H���O�L�U�L�F�������5�X�J���F�L�X�Q�H�D���S�U�X�Q�F�X�O�X�L 
(�,�P�L�W�D�0�L�H�� �G�L�Q�� �/�D�P�D�U�W�L�Q�H���� �G�H�� �,���� �(�O�L�D�G�H�� ���L���5�X�J���F�L�X�Q�H �G�H�� �*�U�L�J�R�U�H�� �$�O�H�[�D�Q�G�U�H�V�F�X���� �/�H�F�W�X�U�L�O�H�� �v�Q��
�Y�H�U�V�X�U�L���V�X�Q�W���v�Q�V�H�P�Q�D�W�H���F�X���D�V�W�H�U�L�V�F�����S�U�R�E�D�E�L�O���S�H�Q�W�U�X���D���O�H���V�H�P�Q�D�O�D���F�H�O�R�U���F�H���S�U�H�I�H�U�D�X���J�H�Qul liric.  

Dintre cele 83 de texte ale �3���U�0�L�L���,�����������V�X�Q�W���v�Q���Y�H�U�V�X�U�L�����L�D�U���������v�Q���S�U�R�]�������L�D�U���v�Q��Partea a 
II -a �V�H���V�F�K�L�P�E�����U�D�S�R�U�W�X�O�����H�[�L�V�W�v�Q�G �������G�H���W�H�[�W�H�� �v�Q���S�U�R�]�������L���������W�H�[�W�H�� �O�L�U�L�F�H�����Ì�Q�� �V�F�K�L�P�E����Partea a 
III  �H�V�W�H�� �H�F�K�L�O�L�E�U�D�W���� �G�L�Q�� �D�F�H�V�W�� �S�X�Q�F�W�� �G�H�� �Y�H�G�H�U�H���� �F�X�� ������ �W�H�[�W�H�� �v�Q�� �S�U�R�]���� ���L�� ������ �W�H�[�W�H�� �v�Q�� �Y�H�U�V�X�U�L����
Partea a patra �Q�X���F�R�Q�
�L�Q�H���W�H�[�W�H���O�L�W�H�U�D�U�H�����I�L�L�Q�G���G�H�G�L�F�D�W�����V�W�L�O�L�V�W�L�F�L�L���S�U�D�F�W�L�F�H���� 

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �D�X�W�R�U�L�L�� �G�L�Q�� �F�D�U�H�� �D�X�� �I�R�V�W�� �V�H�O�H�F�W�D�W�H�� �W�H�[�W�H�O�H���&���U�0�L�L�� �G�H�� �F�H�W�L�U�H, acestea 
�D�S�D�U�
�L�Q�� �O�X�L�� �,���� �+�H�O�L�D�G�H�� �5���G�X�O�H�V�F�X���� �*�H�R�U�J�H�� �&�R���E�X�F���� �$�Q�G�U�H�L�� �0�X�U�H���D�Q�X���� �=�D�K�D�U�L�D�� �%�R�L�X���� �3�H�W�U�H��
�'�X�O�I�X�����*�����6�L�R�Q�X�����7�K�����'�����6�S�H�U�D�Q�
�L�D�����*�����6�L�R�Q�����$�Q�W�R�Q���3�D�Q�Q�����5���G�X�O�H�V�F�X���1�L�J�H�U�����0�L�K�D�L���(�P�L�Q�H�V�F�X����
�*�H�R�U�J�H�� �7�H�Q�W���� �*�U�L�J�R�U�H�� �$�O�H�[�D�Q�G�U�H�V�F�X���� �*���� �&�U�H�
�L�D�Q���� �9�D�V�L�O�H�� �$�O�H�F�V�D�Q�G�U�L���� �7���� ���H�U�E���Q�H�V�F�X���� �$�Q�W�R�Q��
�3�D�Q�Q�����L���*�K�����$�V�D�F�K�L������ 

�Ì�Q��Partea I a volumului, �X�Q�H�O�H���S�R�H�]�L�L���V�X�Q�W���V�H�O�H�F�W�D�W�H���G�L�Q���U�H�Y�L�V�W�H�O�H���Ä�$�P�L�F�X�O���I�D�P�L�O�L�H�L�´�����L��
�Ä�7�U�L�E�X�Q�D�´�� �V�D�X�� �V�X�Q�W�� �S�U�H�O�X�D�W�H�� �G�L�Q��Cartea de cetire �D�� �O�X�L�� �=�D�K�D�U�L�D�� �%�R�L�X���� �(�[�L�V�W���� ���L�� �X�Q�H�O�H�� �W�H�[�W�H��
�Q�H�V�H�P�Q�D�W�H���V�D�X���W�U�D�G�X�F�H�U�L���F�R�Q�V�D�F�U�D�W�H���G�L�Q���D�X�W�R�U�L���V�W�U���L�Q�L�����7�H�[�W�H�O�H�� �v�Q���S�U�R�]�����V�X�Q�W���I�L�H���D�G�D�S�W���U�L���G�X�S����
Istoria naturei �G�H���=�D�K�D�U�L�D���%�R�L�X�����O�X�F�U���U�L���D�O�H���J�H�U�P�D�Q�X�O�X�L���&�D�P�H�U�D�U�L�X�V����Legendar �G�H���,�����3�R�S�H�V�F�X�����L��
�D�O�W�H�� �W�H�[�W�H�� �D�O�H�� �D�X�W�R�U�L�O�R�U�� ���W�H�I�D�Q�� �3�R�S���� �9�D�V�L�O�H�� �3�H�W�U�L���� �*�D�Y�U�L�O�� �0�X�Q�W�H�D�Q�X���� �'�U���� �'�U���J�H�V�F�X�� ���L�� �$�Q�W�R�Q��
�3�D�Q�Q���� �6�X�Q�W�� �S�U�H�]�H�Q�W�H�� �I�U�D�J�P�H�Q�W�H�� �v�Q�� �S�U�R�]���� �H�[�W�U�D�V�H�� �G�L�Q��S�I�v�Q�W�D�� �6�F�U�L�S�W�X�U��, Lepturariul lui Aron 
Pumnul, Cartea de cetire �D���O�X�L���=�D�K�D�U�L�D���%�R�L�X�����L���&�D�U�W�H�D���G�H���O�H�F�W�X�U�� a lui Gavril Muntean. Unele 
�W�H�[�W�H�� �v�Q�� �S�U�R�]���� �V�X�Q�W�� �U�H�S�U�R�G�X�V�H�� �G�L�Q�� �U�H�Y�L�V�W�H�� �F�D�� �Ä�3�U�H�R�W�X�O�� �U�R�P�k�Q�´���� �Ä�&���U�
�L�O�H�� �V���W�H�D�Q�X�O�X�L�� �U�R�P�k�Q�´����
�Ä�*�D�]�H�W�D���7�U�D�Q�V�L�O�Y�D�Q�L�H�L�´�����L���Ä�0�H�V�H�U�L�D���X�O���U�R�P�k�Q�´���� 

�7�H�[�W�H�O�H�� �v�Q�� �S�U�R�]���� �G�L�Q��Partea a II-a sunt selectate dintr-�R�� �V�H�U�L�H�� �G�H�� �U�H�Y�L�V�W�H�� �F�D�� �Ä�$�P�L�F�X�O��
�I�D�P�L�O�L�H�L�´���� �Ä�)�R�D�L�D���V�F�R�O�D�V�W�L�F���´���� �Ä�&���U�
�L�O�H���V���W�H�D�Q�X�O�X�L���U�R�P�k�Q�´���� �Ä�*�D�]�H�W�D���7�U�D�Q�V�L�O�Y�D�Q�L�H�L�´���� �Ä�7�U�L�E�X�Q�D�´����
�Ä���F�R�D�O�D���U�R�P�k�Q���´���� �Ä�$�P�L�F�X�O���S�R�S�R�U�X�O�X�L�´���� �Ä�9�H�W�H�U�L�Q�D�U�X�O���G�H���F�D�V���´���� �Ä�5�H�Y�L�V�W�D���S�R�O�L�W�L�F���´�� �V�D�X���G�L�Q���D�O�We 
�O�X�F�U���U�L�� �F�D��Legendarul �O�X�L�� ���W�H�I�D�Q�� �3�R�S����Fabulele lui Cichindeal, Istoria naturei de Zaharia 
Boiu. Partea a II-a �F�X�S�U�L�Q�G�H���G�H���D�V�H�P�H�Q�H�D���D�G�D�S�W���U�L���D�O�H���X�Q�R�U���W�H�[�W�H���v�Q���S�U�R�]�����G�H���,�����1�H�J�U�X�
�����,�X�O�L�X��
�%�D�U�D�V���� �,���� �*�H�R�U�J�H�V�F�X���� �(���� �=�V�F�K�R�N�N�H�� �� �H�W�F���� �&�U�H�G�H�P�� �F���� �O�X�F�U���U�L�O�H�� �D�� �F���U�R�U�� �R�U�L�J�L�Q�H�� �Q�X�� �H�V�W�H�� �L�Q�G�L�F�D�W����
�V�X�Q�W���S�D�U�
�L�D�O���W�H�[�W�H���D�Q�R�Q�L�P�H�����L���S�D�U�
�L�D�O���W�H�[�W�H���F�D�U�H���D�S�D�U�
�L�Q���O�X�L���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�� 

Partea a III-a a �&���U�0�L�L���G�H���F�H�W�L�U�H �F�X�S�U�L�Q�G�H���W�H�[�W�H���U�H�I�H�U�L�W�R�D�U�H���O�D���S���V�W�U�D�U�H�D���V���Q���W���
�L�L���S�U�L�Q�W�U-
�R���D�O�L�P�H�Q�W�D�
�L�H�����L���L�J�L�H�Q�����F�R�U�H�F�W�������O�D���Y�H�V�W�L�P�H�Q�W�D�
�L�D���S�R�W�U�L�Y�L�W�����G�L�Q �S�X�Q�F�W���G�H���Y�H�G�H�U�H���P�R�U�D�O�����H�V�W�H�W�L�F�����L��
�L�J�L�H�Q�L�F���� �O�D�� �Y�L�F�L�L�O�H�� �D�O�F�R�R�O�X�O�X�L�� ���L�� �I�X�P�D�W�X�O�X�L���� �S�U�H�F�X�P�� ���L�� �O�D�� �G�L�I�H�U�L�W�H�� �E�R�O�L�� �D�O�H�� �F�R�S�L�L�O�R�U�� �F�D�U�H�� �H�U�D�X��
�S�R�V�L�E�L�O���G�H���H�Y�L�W�D�W���S�U�L�Q���U�H�V�S�H�F�W�D�U�H�D���X�Q�R�U���U�H�J�X�O�L���G�H���F�X�U���
�H�Q�L�H���F�R�U�S�R�U�D�O�������L���G�R�P�H�V�W�L�F������ 

Partea a IV-a �F�X�S�U�L�Q�G�H�� �v�Q�G�U�X�P���U�L�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �v�Q�W�R�F�P�L�U�H�D�� �X�Q�R�U�� �D�F�W�H�� �R�I�L�F�L�D�O�H�� ���L�� �O�D��
�U�H�G�D�F�W�D�U�H�D�� �F�R�U�H�V�S�R�Q�G�H�Q�
�H�L���� �(�S�L�V�W�R�O�D�� �H�V�W�H�� �F�O�D�V�L�I�L�F�D�W���� �v�Q���� �I�D�P�L�O�L�D�O������ �F�R�P�H�U�F�L�D�O������ �G�H�� �W�L�S�X�O��
�L�Q�Y�L�W�D�
�L�H�L���� �G�H�� �W�L�S�X�O�� �F�H�U�H�U�L�L���� �G�H�� �D�I�D�F�H�U�L���� �G�H�� �U�H�F�X�Q�R���W�L�Q�
������ �I�L�H�F�D�U�H�� �W�L�S�R�O�R�J�L�H�� �E�H�Q�H�I�L�F�L�L�Q�G�� �G�H��
�U�H�F�R�P�D�Q�G���U�L�� �V�S�H�F�L�I�L�F�H�� �S�H�Q�W�U�X�� �U�H�G�D�F�W�D�U�H���� �'�L�Q�W�U�H�� �Ä�S�H�W�L�
�L�X�Q�L�� ���L�� �G�R�F�X�P�H�Q�W�H�´�� �V�X�Q�W�� �P�H�Q�
�L�R�Q�D�W�H��
�D�W�H�V�W�D�W�X�O�� �G�H�� �V�H�U�Y�L�F�L�X���� �D�W�H�V�W�D�W�X�O�� �G�H�� �P�R�U�D�O�L�W�D�W�H���� �F�K�L�W�D�Q�
�D���� �F�R�Q�W�U�D�F�K�L�W�D�Q�
�D���� �F�R�Q�W�U�D�F�W�X�O�� �G�H�� �G�R�Q�D�
�L�H����
�F�R�Q�W�U�D�F�W�X�O���G�H���R�E�O�L�J�D�
�L�X�Q�H�����F�R�Q�W�X�O�����L�� �Q�R�W�D�����6�H���R�E�V�H�U�Y�����U�L�J�X�U�R�]�L�W�D�W�H�D���v�Q���U�H�G�D�F�W�D�U�H�D���P�R�G�H�O�H�O�R�U���S�H��
care le �S�R�D�W�H�� �I�R�O�R�V�L�� �F�L�W�L�W�R�U�X�O�� �v�Q�� �V�L�W�X�D�
�L�L�O�H�� �v�Q�� �F�D�U�H�� �H�V�W�H�� �R�E�O�L�J�D�W�R�U�L�H�� �F�X�Q�R�D���W�H�U�H�D�� �D�F�H�V�W�R�U�D���� �v�Q��
�U�H�O�D�
�L�L�O�H���F�X���I�D�P�L�O�L�D�����F�X���D�O�
�L���P�H�P�E�U�L���D�L���V�R�F�L�H�W���
�L�L�����L���L�Q�V�W�L�W�X�
�L�L�O�H���V�W�D�W�X�O�X�L�� 

                                                             
1 Ion Pop-Reteganul, �&�D�U�W�H���G�H���F�H�W�L�U�H���S�H�Q�W�U�X���D�Q�L�L���G�L�Q���X�U�P�����D�L���.�F�R�O�H�O�R�U���S�R�S�U�D�O�H�����.�F�R�O�H�O�H���G�H���U�H�S�H�W�L�0�L�X�Q�H�P���F�Xrsurile 
�G�H���D�G�X�O�0�L���.�L���S�H�Q�W�U�X���S�R�S�R�U�X�O���Q�R�V�W�U�X�����%�U�D���R�Y�����(�G�L�W�X�U�D���/�L�E�U���U�L�H�L���Ä�1�L�F�R�O�D�H���,�����&�L�X�U�F�X�´�����������������S���,�,�,�� 
2Ibidem, p. IV. 
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Din inventarierea textelor din Cartea de cetire se deduce o mare capacitate a 
�G�D�V�F���O�X�O�X�L�� �,�R�Q Pop Reteganul de a selecta acele texte care corespundeau cel mai bine 
�S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�R�U�� �G�H���Y�v�U�V�W���� �D�O�H�� �H�O�H�Y�L�O�R�U�� ���L�� �R�E�L�H�F�W�L�Y�H�O�R�U�� �G�H�� �v�Q�Y���
�D�U�H���� �'�H�� �D�V�H�P�H�Q�H�D���� �I�R�O�R�V�L�U�H�D��
�P�X�O�W�R�U�� �I�U�D�J�P�H�Q�W�H�� �D�S���U�X�W�H�� �v�Q�� �G�L�Y�H�U�V�H�� �U�H�Y�L�V�W�H���� �D�U�D�W���� �S�U�H�R�F�X�S�D�U�H�D�� �M�X�U�Q�D�O�L�V�W�L�F���� �D�� �D�X�W�R�U�X�O�X�L���&���U�0ii 
de cetire�����F�D�U�H���Q�X���G�R�D�U���D���S�X�E�O�L�F�D�W�����L���D���F�R�Q�G�X�V���U�H�Y�L�V�W�H�����F�L���D���I�R�V�W�����L���X�Q���F�L�W�L�W�R�U���L�Q�W�H�U�H�V�D�W�����F�X�Q�R�V�F�v�Q�G 
�I�R�D�U�W�H���E�L�Q�H���S�H�L�V�D�M�X�O���S�X�E�O�L�F�L�V�W�L�F���U�R�P�k�Q�H�V�F���D���D�F�H�O�R�U���Y�U�H�P�X�U�L�����9�R�O�X�P�X�O���S�H���F�D�U�H�� �v�O���S�U�H�]�H�Q�W���P���D�U�H��
�G�R�X���� �P�D�U�L�� �P�H�U�L�W�H���� �W�U�H�]�L�U�H�D�� �L�Q�W�H�U�H�V�X�O�X�L�� �F�L�W�L�W�R�U�L�O�R�U�� �S�H�Q�W�U�X���F�U�H�D�
�L�L�O�H�� �Y�D�O�R�U�R�D�V�H�� �G�L�Q�� �O�L�W�H�U�D�W�X�U�D��
�U�R�P�k�Q���� ���L�� �R�U�L�H�Q�W�D�U�H�D�� �S�U�D�F�W�L�F���� �D�� �v�Q�Y���
���P�v�Q�W�X�O�X�L���� �/�H�F�W�X�U�D�� �G�H�]�Y���O�X�L�H�� �R�� �F�R�Q�W�H�P�S�R�U�D�Q�H�L�W�D�W�H��
�V�X�U�S�U�L�Q�]���W�R�D�U�H���D���W�H�P�D�W�L�F�L�L�����L���S�U�R�E�O�H�P�D�W�L�F�L�L���D�E�R�U�G�D�W�H���G�H���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�� �v�Q���F�D�U�W�H�D���S�H���F�D�U�H���R��
�v�Q�W�R�F�P�H���W�H���V�S�U�H���X�]�X�O���F�R�Q�D�
�L�R�Q�D�O�L�O�R�U���V���L�����&�D�U�W�H�D���G�H���F�H�W�L�U�H���H�V�W�H���D�O�F���W�X�L�W�����F�X���I�R�D�U�W�H���P�D�U�H���J�U�L�M�����I�D�
����
de cititor, explic�v�Q�Gu-�V�H�� �Q�H�R�O�R�J�L�V�P�H�O�H���� �U�H�J�L�R�Q�D�O�L�V�P�H�O�H�� ���L�� �D�U�K�D�L�V�P�H�O�H�� �v�Q�� �Q�R�W�H�� �G�H�� �V�X�E�V�R�O�� �V�D�X�� �v�Q��
�S�D�U�D�Q�W�H�]�H���F�K�L�D�U���v�Q���F�D�G�U�X�O���W�H�[�W�X�O�X�L�����X�U�P���U�L�Q�G�X-�V�H���F�D���Q�L�F�L���X�Q���F�L�W�L�W�R�U�����L�Q�G�L�I�H�U�H�Q�W���G�H���Q�L�Y�H�O�X�O���V���X�����V����
nu fi�H���Y�L�F�L�D�W���v�Q���v�Q�
�H�O�H�J�H�U�H�D���W�H�[�W�H�O�R�U�� 

�'�R�U�L�P�� �V���� �I�D�F�H�P���F�v�W�H�Y�D�� �P�H�Q�
�L�X�Q�L�� �v�Q�� �F�H�O�H�� �F�H�� �X�U�P�H�D�]���� �U�H�I�H�U�L�W�R�U�� �O�D�� �S�D�U�W�L�F�X�O�D�U�L�W���
�L�O�H��
�I�R�Q�H�W�L�F�H�� �D�O�H�� �W�H�[�W�H�O�R�U�� �G�L�Q�� �F�D�G�U�X�O�� �Y�R�O�X�P�X�O�X�L���� �F�D�U�H�� �W�U�D�Q�V�F�U�L�V�H�� �v�Q�W�U-�R�� �Y�D�U�L�D�Q�W���� �F�R�Q�W�H�P�S�R�U�D�Q������ �v�O��
�D�G�X�F���v�Q���D�F�W�X�D�O�L�W�D�W�H�����L���v�O���G�H�V�F�K�L�G���X�]�X�O�X�L���F�L�W�L�W�R�U�X�O�X�L���G�H���D�]�L�����$�F�H�V�W�H���S�D�U�W�L�F�X�O�D�U�L�W���
�L���D�O�H���W�H�[�W�H�O�R�U���G�L�Q��
�&�D�U�W�H�D�� �G�H�� �F�H�W�L�U�H�� �D�X�� �I�R�V�W�� �R�E�V�H�U�Y�D�W�H�� �G�H�� �5�R�G�L�F�D�� �3�D�O�D�G�H�� �v�Q�� �O�X�F�U�D�U�H�D���3�U�D�J�P�D�W�L�V�P�X�O�� �U�R�P�k�Q�H�V�F����
Manuscrise din fondul Ion Pop Reteganul3. C�v�W�H�Y�D���G�L�Q�W�U�H���D�F�H�V�W�H�D���V�X�Q�W���X�U�P���W�R�D�U�H�O�H�� 

�x Rostirea unui �q ca �j la unele verbe; 
�x Scrierea diftongului oa ca �y; 
�x Scrierea semivocalei i ca �ƒ; 
�x Lipsa semivocalei �v din diftongul �v�L, de exemplu �P�v�Q�H; 
�x Folosirea lui �p pentru diftongul ea, de exemplu �Q�p�J�U�D; 
�x Folosirea lui �y pentru diftongul oa; 
�x �Ì�Q�O�R�F�X�L�U�H�D���R�F�D�]�L�R�Q�D�O�����D���Y�R�F�D�O�H�L��e cu vocala i, de exemplu �J�D�O�E�L�Q��; 
�x �Ì�Q�O�R�F�X�L�U�H�D���F�R�Q�V�R�D�Q�H�L��z cu consoana d, de exemplu dile; 
�x Scrierea semivocalei u ca �‡; 
�x �Ì�Q�O�R�F�X�L�U�H�D���O�X�L���k cu �r; 
�x �Ì�Q�O�R�F�X�L�U�H�D���G�L�I�W�R�Q�J�X�O�X�L��ie �L�Q�L�
�L�D�O���F�X��e, de exemplu �H�.�H etc.  

�Ì�Q���W�H�[�W�H�O�H���O�X�L���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���D�S�D�U�����L���D�O�W�H���S�D�U�W�L�F�X�O�D�U�L�W���
�L���J�U�D�I�L�Fe ca: 
�x �&�U�D�W�L�P�D���H�V�W�H���v�Q�O�R�F�X�L�W�����F�X���D�S�R�V�W�U�R�I�X�O���D�W�X�Q�F�L���F�v�Q�G �D�U�H���F�D���I�X�Q�F�
�L�X�Q�H���H�O�L�G�D�U�H�D���X�Q�H�L���Y�R�F�D�O�H����

�G�D�U���H�V�W�H���S���V�W�U�D�W�����v�Q���F�H�O�H�O�D�O�W�H���F�D�]�X�U�L�� 
�x �/�L�Q�L�D���G�H���G�L�D�O�R�J���H�V�W�H���v�Q�O�R�F�X�L�W�����G�H���v�Q�F�D�G�U�D�U�H�D���v�Q���J�K�L�O�L�P�H�O�H���D���U�H�S�O�L�F�L�L���S�H�U�V�R�Q�D�M�X�O�X�L�� 
�x �)�R�O�R�V�L�U�H�D���S�X�Q�F�W�X�O�X�L���G�X�S�����W�L�W�O�X�� 
II.  Pomicultura sau Cultura arborilor roditori 

�Ì�Q�� ������������ �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �S�X�E�O�L�F�D�� �O�D�� �ù�L�P�O�H�X-Silvaniei, la Editura Institutului 
�W�L�S�R�J�U�D�I�L�F�� �9�L�F�W�R�U�L�D���� �O�X�F�U�D�U�H�D�� �L�Q�W�L�W�X�O�D�W����Pomicultura sau Cultura arborilor roditori. Includem 
�D�F�H�D�V�W���� �O�X�F�U�D�U�H�� �v�Q�� �V�H�U�L�D�� �P�D�Q�X�D�O�H�O�R�U�� �O�X�L�� �,�R�Q�� �3�R�S �5�H�W�H�J�D�Q�X�O�� �G�H�R�D�U�H�F�H���� �G�H���L�� �Q�X�� �H�V�W�H�� �G�H�V�W�L�Q�D�W����
�H�O�H�Y�L�O�R�U���V���L���G�L�Q�����F�R�O�L�O�H���Q�R�U�P�D�O�H�����O�X�F�U�D�U�H�D���U�H�S�U�H�]�L�Q�W�����R���P�D�U�H���O�H�F�
�L�H���G�H�V�S�U�H���F�H�H�D���F�H���H�V�W�H���Q�H�F�H�V�D�U��
�W�X�W�X�U�R�U���F�H�O�R�U���F�D�U�H���G�R�U�H�V�F���V�����G�H�S�U�L�Q�G�����D�U�W�D���F�U�H���W�H�U�L�L���S�R�P�L�O�R�U���I�U�X�F�W�L�I�H�U�L�� 

�/�X�F�U�D�U�H�D���D�U�H���G�U�H�S�W���P�R�W�W�R���Y�H�U�V�H�W�X�O���E�L�E�O�L�F�����Ä�3�R�P�X�O���F�D�U�H���Q�X���D�G�X�F�H���U�R�D�G�H���E�X�Q�H���V�����Y�D���W���L�D��
�ú�L�� �V���� �Y�D�� �D�U�X�Q�F�D�� �v�Q�� �I�R�F�´���� ���0�D�W�H�L�� �������������� �I���F�v�Q�Gu-�V�H�� �D�V�W�I�H�O�� �R�� �S�D�U�D�O�H�O���� �v�Q�W�U�H�� �F�U�H���W�H�U�H�D�� �X�P�D�Q����
�V�S�L�U�L�W�X�D�O���� ���L�� �v�Q�G�H�O�H�W�Q�L�F�L�U�H�D�� �S�R�P�L�F�X�O�W�X�U�L�L���� �&�D�U�W�H�D�� �G�H�E�X�W�H�D�]���� ���Ì�Q�� �O�R�F�� �G�H�� �L�Q�W�U�R�G�X�F�H�U�H) cu o 
�D�G�U�H�V�D�U�H�� �F�L�W�L�W�R�U�L�O�R�U�� �F�X�� �I�R�U�P�X�O�D�� �Ä�,�X�E�L�W�H�� �F�H�W�L�W�R�U�L�X�O�H�´���� �D�W�U���J�v�Q�Gu-�V�H�� �D�W�H�Q� �L�D�� �D�V�X�S�U�D�� �F�R�Q� �L�Q�X�W�X�O�X�L��

                                                             
3 Rodica Raliade, �3�U�D�J�P�D�W�L�V�P�X�O���U�R�P�k�Q�H�V�F�����0�D�Q�X�V�F�U�L�V�H���G�L�Q���I�R�Q�G�X�O���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O, s.l., Editura Creion, 2005, 
pp. 136-141. 



 

730 
 

730 JOURNAL OF ROMANIAN LITERARY STUDIES no. 18/2019 

�F���U� �L�L���S�U�L�Q���v�Q�W�U�H�E���U�L�O�H���U�H�W�R�U�L�F�H�����Ä�&�H���H���P�D�L���I�U�X�P�R�V�����F�D���X�Q���S�R�P���U�R�G�L�W�R�U�"�´�����Ä�ù�L���F�H���H���P�D�L���D�W�U���J���W�R�U��
�F�D���R���J�U���G�L�Q�����S�O�L�Q�����G�H���S�R�P�L���G�H���W�R�W���V�R�L�X�O�"�´���G�X�S�����F�D�U�H���H�[�F�O�D�P�������Ä�$�F�H�H�D���H���F�D���X�Q���U�D�L�X���S���P�v�Q�W�H�V�F�´��4 

Ion Po�S�� �5�H�W�H�J�D�Q�X�O�� �v�Q�G�H�D�P�Q���� �O�D�� �P�X�Q�F���� �V�X�V� �L�Q�X�W���� �S�H�Q�W�U�X�� �F�D�� �J�U���G�L�Q�D�� �V���� �Q�X�� �I�L�H�� �G�R�D�U�� �X�Q��
�O�R�F���G�H���D�J�U�H�P�H�Q�W�����F�L���ú�L���X�Q���L�]�Y�R�U���G�H���Y�H�Q�L�W�����(�O���P�R�W�L�Y�H�D�]�����L�Q�V�L�V�W�H�Q� �D���V�D���S�H�Q�W�U�X���F�X�O�W�L�Y�D�U�H�D���S�R�P�L�O�R�U��
�D�U���W�v�Q�G �F���� �Ä�H�L�� �I�D�F�� � �L�Q�X�W�X�U�L�O�H�� �P�D�L�� �I�U�X�P�R�D�V�H���� �L�Q�I�O�X�H�Q� �H�D�]���� �D�V�X�S�U�D�� �G�H�]�Y�R�O�W���U�L�L�� �I�L�]�L�F�H�� �ú�L morale a 
�R�P�X�O�X�L�����U���F�R�U�H�V�F���D�H�U�X�O�����U���V�S�v�Q�G�H�V�F���X�P�E�U�����ú�L���P�L�U�R�V�����G�H�ú�W�H�D�S�W�����v�Q���W�L�Q�H�U�L�P�H���J�X�V�W�X�O���I�U�X�P�R�V�X�O�X�L���ú�L��
�Y�L�X�O�� �L�Q�W�H�U�H�V�� �S�H�Q�W�U�X�� �I�D�U�P�H�F�L�O�H�� �ú�L�� �O�H�J�L�O�H�� �P�L�Q�X�Q�D�W�H�� �D�O�H�� �Q�D�W�X�U�H�L���� �S�U�L�Q�� �X�U�P�D�U�H���� �S�H�Q�W�U�X�� �W�R�W�� �F�H�� �H�V�W�H��
�D�G�H�Y���U�D�W���� �Q�R�E�L�O�� �ú�L�� �I�U�X�P�R�V�´��5 �Ì�Q�� �I�L�Q�D�O�� �v�ú�L�� �H�[�S�U�L�P���� �G�R�U�L�Q� �D���F�D�� �D�F�H�D�V�W���� �F�D�U�W�H�� �V���� �I�L�H�� �G�H�� �I�R�O�R�V��
�F�L�W�L�W�R�U�X�O�X�L���� �Ä�ù�L�� �D�ú�� �I�L�� �W�D�U�H�� �P�v�Q�J�v�L�D�W�� �G�D�F���� �I�R�O�R�V�� �D�U�� �D�G�X�F�H�� �D�F�H�D�V�W���� �F���U�W�L�F�L�F���� �Q�H�D�P�X�O�X�L�� �P�H�X�� �F�H�O�X�L��
�V�H�W�R�V���G�H���I�R�O�R�D�V�H�´��6 

�&�D�U�W�H�D���D�U�H�����������S�D�J�L�Q�L���ú�L���H�V�W�H���V�W�U�X�F�W�X�U�D�W�����S�H���P�D�L���P�X�O�W�H���F�D�S�L�W�R�O�H�����I�L�H�F�D�U�H���S�X�U�W�v�Q�G un titlu 
sugestiv: 

�x Cultura a�U�E�R�U�L�O�R�U���U�R�G�L�W�R�U�L�����8�Q�G�H���S�U�L�H�ú�W�H���S�R�P�L�O�R�U�"���� 
�x �*�D�U�G�X�O���Y�L�X���ú�L���F�D�O�L�W�D�W�H�D���O�R�F�X�O�X�L���S�H�Q�W�U�X���S�R�P�L�� 
�x �&�X�P���S�X�W�H�P���D�M�X�Q�J�H���O�D���S�R�P�L���P�X�O� �L���ú�L���E�X�Q�L���� 
�x �5�L�J�R�O�D�U�H�D���ú�F�R�D�O�H�L���G�H���S�R�P���U�L�W���� 
�x �&�X�O�W�L�Y�D�U�H�D���S�R�P�L�O�R�U���v�Q���D�Q�X�O���G�L�Q�W�viu; 
�x �5���V���G�L�U�H�D���S�R�P�L�O�R�U���� 
�x �5�H�F�K�L�V�L�W�H�O�H���G�H���S�R�P���U�L�W���� 
�x Altoirea pomilor;  
�x �&�U�H�Q�J�X� �H�O�H���G�H���D�O�W�R�L�W���� 
�x Ceara de altoit;  
�x Altoirea prin copulare;  
�x �$�O�W�R�L�U�H�D���v�Q���F�U�H�S���W�X�U������ 
�x �$�O�W�R�L�U�H�D���v�Q���F�R�D�M������ 
�x Ocularea; 
�x �7�U�D�F�W�D�U�H�D���v�Q���D�Q�X�O���v�Q�W�v�L�X���ú�L���D�O���G�R�L�O�H�D���� 

�'�H�� �I�L�H�F�D�U�H�� �G�D�W���� �D�X�W�R�U�X�O�� �V�H�� �D�G�U�H�V�H�D�]���� �F�L�W�L�W�R�U�X�O�X�L�� �F�X�� �I�R�U�P�X�O�H�� �G�H�� �W�L�S�X�O���� �Ä�,�X�E�L�U�H��
�F�H�W�L�W�R�U�X�O�H���´�����Ä�%�X�Q�H�O�H�� �F�H�W�L�W�R�U�´�� �ú�L�� �D�X�W�R�P�D�W�� �I�R�O�R�V�H�ú�W�H�� �S�H�U�V�R�D�Q�D�� �D�� �,�,-a singular, cre�v�Q�G astfel o 
�V�W�D�U�H�� �G�H�� �L�Q�W�L�P�L�W�D�W�H�� �v�Q�� �F�R�P�X�Q�L�F�D�U�H���� �F�D�U�H�� �F�R�Q�G�X�F�H�� �O�D�� �R�� �P�D�L�� �E�X�Q���� �U�H�F�H�S�W�D�U�H�� �D�� �F�X�Q�R���W�L�Q�
�H�O�R�U��
�W�U�D�Q�V�P�L�V�H���� �&�D�U�D�F�W�H�U�X�O�� ���W�L�L�Q�
�L�I�L�F�� �D�S�O�L�F�D�W�� �D�O�� �F���U�
�L�L�� �V�H�� �S���V�W�U�H�D�]���� �S�U�L�Q�� �I�R�O�R�V�L�U�H�D�� �S�H�U�V�R�D�Q�H�L I plural 
atunci c�v�Q�G �V�H�� �I�D�F�� �S�U�H�F�L�]���U�L�� �O�H�J�D�W�H�� �G�H�� �H�I�H�F�W�X�D�U�H�D�� �O�X�F�U���U�L�O�R�U�� �V�S�H�F�L�I�L�F�H���� �I�R�O�R�V�H�ú�W�H�� �S�H�U�V�R�D�Q�D�� �,��
�S�O�X�U�D�O���� �)�R�O�R�V�L�U�H�D�� �S�H�U�V�R�D�Q�D�� �,�� �V�L�Q�J�X�O�D�U�� �H�V�W�H�� �U�H�]�H�U�Y�D�W���� �V�W�U�L�F�W�� �S�D�V�D�M�H�O�R�U�� �F�D�U�H�� �I�D�F�� �U�H�I�H�U�L�U�H�� �� �S�U�R�S�U�L�D��
�H�[�S�H�U�L�H�Q� �����D���O�X�L���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���v�Q���G�R�P�H�Q�L�X�O���S�R�P���U�L�W�X�Oui. 

�(�[�S�O�L�F�D� �L�L�O�H�� �V�X�Q�W���G�H�W�D�O�L�D�W�H�����L�D�U���S�H���D�O�R�F�X�U�L���V�X�Q�W���v�Q�V�R� �L�W�H���G�H�� �L�P�D�J�L�Q�L�����U�H�S�U�H�]�H�Q�W�v�Q�G modul 
�G�H���S�O�D�V�D�U�H���D���S�R�P�L�O�R�U���v�Q�W�U-�X�Q���D�Q�X�P�L�W���V�S�D� �L�X�����U�H�V�S�H�F�W�L�Y���G�L�V�W�D�Q� �D���G�L�Q�W�U�H���H�L���ú�L���P�R�G�X�O���v�Q���F�D�U�H���S�R�W���I�L��
�L�Q�W�H�U�F�D�O�D� �L���S�U�H�F�X�P���ú�L���X�Q�H�O�W�H�O�H���F�D�U�H���V�H���S�R�W���I�R�O�R�V�L���S�H���F�D�U�H���O�H���Q�X�P�H�ú�W�H���Ä�U�H�F�K�L�V�L�W�H�O�H���S���P�v�Q�W�X�O�X�L�´���� 

�2���S�D�U�W�H���D���O�X�F�U���U�L�L���H�V�W�H���G�H�V�W�L�Q�D�W�����D�O�W�R�L�U�L�L���S�R�P�L�O�R�U�����ú�L���D�F�H�V�W�H���S�D�J�L�Q�L���F�R�Q� �L�Q�v�Q�G imagini ale 
�S�R�P�L�O�R�U���S���G�X�U�H� �L���ú�L���D���G�L�I�H�U�L�W�H�O�R�U���P�H�W�R�G�H���I�R�O�R�V�L�W�H���v�Q���D�O�W�R�L�U�H�����P�H�W�R�G�H���F�D�U�H���V�H���I�R�O�R�V�H�V�F���ú�L���D�V�W���]�L���G�H��
�F���W�U�H���F�H�L���S�D�V�L�R�Q�D� �L���G�H���S�R�P���U�L�W�����5�H�W�H�J�D�Q�X�O���D�W�U�D�J�H���D�W�H�Q� �L�D���D�V�X�S�U�D���v�Q�J�U�L�M�L�U�L�L���S�R�P�L�O�R�U���G�X�S�����D�O�W�R�L�U�H����
�S�H�Q�W�U�X�� �F�D�� �D�F�H�ú�W�L�D�� �V���� �V�H�� �S�R�D�W���� �G�H�]�Y�R�O�W�D���� �ú�L���� �G�H�� �D�V�H�P�H�Q�H�D���� �D�V�X�S�U�D�� �I�R�U�P���U�L�L�� �F�R�U�R�D�Q�H�L���� �6�X�Q�W��
�P�H�Q� �L�R�Q�D�W�H�� �S�U�L�Q�F�L�S�D�O�H�O�H�� �E�R�O�L�� �D�O�H�� �S�R�P�L�O�R�U�� �ú�L�� �U�H�P�H�G�L�L�O�H�� �S�R�W�U�L�Y�L�W�H�� �S�H�Q�W�U�X�� �v�Q�V���Q���W�R�ú�L�U�H�D�� �D�F�H�V�W�R�U�D����
Sunt enumera�W�H���ú�L�� �I�H�Q�R�P�H�Q�H�O�H���D�W�P�R�V�I�H�U�L�F�H���G�L�Q�W�U�H���F�D�U�H���X�Q�H�O�H�� �ú�L�� �v�Q���D�Q�X�P�L�W�H���F�R�Q�G�L� �L�L���S�R�W���D�G�X�F�H��
�I�R�O�R�D�V�H���S�R�P�L�O�R�U�����G�D�U���S�R�W���V�����ú�L���G���X�Q�H�]�H���G�H�]�Y�R�O�W���U�L�L���O�R�U�� 

                                                             
4 Ion Pop Ret�H�J�D�Q�X�O�����3�R�P�L�F�X�O�W�X�U�D���V�D�X���&�X�O�W�X�U�D���D�U�E�R�U�L�O�R�U���U�R�G�L�W�R�U�L�����ù�L�P�O�H�X-Silvaniei, Editura Insitutului tipografic 
Victoria, 1904, p. 1.  
5Ibidem, p. 11. 
6Ibidem, p. 13. 
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�/�D�� �I�H�O�� �G�H�� �L�P�S�R�U�W�D�Q�W�� �H�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �P�R�G�X�O�� �G�H�� �F�X�O�H�J�H�U�H�� �D�� �I�U�X�F�W�H�O�R�U�� �ú�L�� �G�H�� �S���V�W�U�D�U�H�� �D��
�D�F�H�V�W�R�U�D�� �S�U�R�D�V�S�H�W�H���� �ù�L�� �D�L�F�L�� �H�[�L�V�W���� �L�P�D�J�L�Q�L�� �D�O�H�� �X�V�W�H�Q�V�L�O�H�O�R�U�� �F�H�� �S�R�W�� �I�L�� �I�R�O�R�V�L�W�H���� �&�R�Q�V�L�G�H�U���P�� �F����
�D�F�H�V�W�H�� �v�Q�G�U�X�P���U�L�� �V�X�Q�W�� �Y�D�O�D�E�L�O�H�� �ú�L�� �D�V�W���]�L�� �S�H�Q�W�U�X�� �I�R�U�P�D�U�H�D�� �X�Q�R�U�� �O�L�Y�H�]�L�� �v�Q�� �F�D�U�H�� �V���� �H�[�L�V�W�H�� �I�U�X�F�W�H��
�v�Q�F�H�S�v�Q�G de vara, �S�v�Q�����W�R�D�P�Q�D���W�v�U�]�L�X���ú�L���S�H�Q�W�U�X���S���V�W�U�D�U�H�D���D�F�H�V�W�R�U�D���S�H���W�L�P�S�X�O���L�H�U�Q�L�L�����/�X�F�U�D�U�H�D���V�H��
�D�G�U�H�V�H�D�]�� at�v�W �D�G�X�O� �L�O�R�U�����F�v�W���ú�L���F�R�S�L�L�O�R�U���F�D�U�H�����S�U�L�Q���J�U�L�M�D���v�Q�Y��� ���W�R�U�L�O�R�U�����S�R�W���G�H�S�U�L�Q�G�H���v�Q�F�����G�H���P�L�F�L��
�W�H�K�Q�L�F�D���G�H���F�X�O�W�L�Y�D�U�H���D���S�R�P�L�O�R�U�����9�R�O�X�P�X�O���H�V�W�H���U�H�]�X�O�W�D�W�X�O���D�F�W�L�Y�L�W��� �L�O�R�U���S�H���F�D�U�H���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O��
�v�Q�V�X�ú�L���O�H-�D���G�H�V�I���ú�X�U�D�W���F�X���H�O�H�Y�L�L���V���L���v�Q���G�L�I�H�U�L�W�H�O�H���O�R�F�D�O�L�W��� �L���S�U�L�Q���F�Dre l-�D�X���S�X�U�W�D�W���S�D�ú�L�L���G�H-a lungul 
�F�D�U�L�H�U�H�L�� �V�D�O�H�� �G�L�G�D�F�W�L�F�H���� �)�D�F�H�P�� �R�E�V�H�U�Y�D�
�L�D�� �F���� �D�F�W�L�Y�L�W�D�W�H�D�� �G�H�� �F�U�H���W�H�U�H�� �D�� �S�R�P�L�O�R�U�� �I�U�X�F�W�L�I�H�U�L���� �O�D��
�v�Q�G�H�P�Q�X�O�� �S�U�H�R�W�X�O�X�L�� �V�D�X�� �D�� �v�Q�Y���
���W�R�U�X�O�X�L���� �D�S�D�U�H�� �I�U�H�F�Y�H�Q�W�� �F�D�� �W�H�P���� �v�Q�� �S�R�Y�H�V�W�L�U�L�O�H�� �O�X�L�� �,�R�Q�� �3�R�S��
�5�H�W�H�J�D�Q�X�O�����D���D���F�X�P���R�E�V�H�U�Y�D�P���v�Q���&�D�S�L�W�R�O�Xl al II-�O�H�D���D�O���O�X�F�U���U�L�L���Q�R�D�V�W�U�H�����G�H�G�L�F�D�W���5�H�W�H�J�D�Q�X�O�X�L���F�D��
�S�R�Y�H�V�W�L�W�R�U�����G�D�U�����L���v�Q���F�D�G�U�X�O���D�F�H�V�W�X�L���F�D�S�L�W�R�O�����v�Q���Q�X�Y�H�O�D���'�D�V�F���O�X�O���,�R�Q�L�0���� 

 
III.  Alte scrieri pedagogice 

 �2�� �S�D�U�W�H�� �G�L�Q�� �L�G�H�L�O�H�� �S�H�G�D�J�R�J�L�F�H�� �V�X�V�
�L�Q�X�W�H�� �G�H�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �F�X�� �R�F�D�]�L�D�� �D�� �G�L�Y�H�U�V�H��
evenimente au fost a�G�X�V�H�� �U�H�F�H�Q�W���F�L�W�L�W�R�U�X�O�X�L�� �F�R�Q�W�H�P�S�R�U�D�Q�� �L�Q�W�H�U�H�V�D�W���G�H�� �F���W�U�H�� �/�L�Y�L�X�� �3���L�X������ �F�D�U�H��
�H�G�L�W�H�D�]���� �v�Q�� ���������� �Y�R�O�X�P�X�O�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O����Scrieri pedagogice, cuprinz�v�Q�G �W�U�H�L�� �G�L�V�H�U�W�D�
�L�L��
�V�X�V�
�L�Q�X�W�H�� �G�H�� �G�D�V�F���O�� �S�H�Q�W�U�X�� �Ä�5�H�X�Q�L�X�Q�H�D�� �v�Q�Y���
���W�R�U�H�D�V�F���� �J�U�H�F�R-�F�D�W�R�O�L�F���� �©�0�D�U�L�D�Q�D�ª�� �G�L�Q�� �M�X�G����
�1���V���X�G�´�����L���X�Q���D�U�W�L�F�R�O���G�L�Q���U�H�Y�L�V�W�D���Ä���F�R�D�O�D���S�R�S�R�U�D�O���´���F�D�U�H���D�S���U�H�D���v�Q���*�K�H�U�O�D�����'�L�V�H�U�W�D�
�L�L�O�H���D�X���I�R�V�W��
�V�H�O�H�F�W�D�W�H�� �G�L�Q�� �P�D�Q�X�V�F�U�L�V�H�O�H�� �v�Q�Y���
���W�R�U�X�O�X�L�� �D�I�O�D�W�H�� �v�Q�� �$�U�K�L�Y�H�O�H�� �6�W�D�W�X�O�X�L�� �%�L�V�W�U�L�
�D-�1���V���X�G���� �'�D�F����
�S�R�U�W�U�H�W�X�O���O�X�L���)�U�L�G�U�L�F�K���)�U�|�E�H�O�����D���I�R�V�W���v�Q�I���
�L���D�W���P�D�L���G�H�Y�U�H�P�H���v�Q���D�F�H�V�W���F�D�S�L�W�R�O�����S�U�H�]�H�Q�W���P���S�H���V�F�X�U�W����
�v�Q�� �F�H�O�H�� �F�H�� �X�U�P�H�D�]���� �R�� �G�L�V�H�U�W�D�
�L�H�� ���L�� �X�Q�� �D�U�W�L�F�R�O���� �D�P�E�H�O�H�� �F�X�S�U�L�Q�V�H�� �v�Q�� �Y�R�O�X�P���� �F�D�U�H�� �D�X�� �U�R�O�X�O�� �G�H�� �D��
�U�H�I�O�H�F�W�D���F�R�Q�F�H�S�
�L�L�O�H���S�H�G�D�J�R�J�L�F�H���D�O�H���O�X�L���,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���� 
 �6�X�E�� �G�H�Q�X�P�L�U�H�D�� �0�L�Q�W�H�D���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �S�U�H�]�L�Q�W���� �R�� �G�L�V�H�U�W�D�
�L�H�� �F�X�� �R�F�D�]�L�D���$�G�X�Q���U�Li 
�*�H�Q�H�U�D�O�H�� �D�� �5�H�X�Q�L�X�Q�H�L�� �Ä�0�D�U�L�D�Q�D�´���� �$�X�W�R�U�X�O�� �V�H�S�D�U���� �D�F�H�V�W�� �V�X�E�L�H�F�W�� �S�H�� �G�R�X���� �G�L�U�H�F�
�L�L�� �G�H��
�G�H�]�Y�R�O�W�D�U�H�����O�H�J�D�W�H���S�H���G�H���R���S�D�U�W�H���G�H���H�[�S�O�L�F�D�U�H�D���W�H�R�U�H�W�L�F�������L�D�U���S�H���G�H���D�O�W�D���G�H���H�[�S�O�L�F�D�U�H�D���V�S�L�U�L�W�X�D�O������
�3�R�U�Q�L�Q�G���G�H�� �O�D�� �L�G�H�H�D�� �O�X�L�� �.�D�Q�W���F�D�U�H���D�W�H�V�W�����I�D�S�W�X�O���F���� �P�L�Q�W�H�D���D�U�� �I�L���X�Q���W�H�]�D�X�U��al ideilor. Reteganul 
�G�L�V�W�L�Q�J�H�� �G�R�X���� �v�Q�W�U�H�E���U�L�� �I�X�Q�G�D�P�H�Q�W�D�O�H�� �Ä�H�V�W�H���� �G�D�U���� �P�L�Q�W�H�D�� �L�]�Y�R�U�X�O�� �R�U�L�� �U�H�]�X�O�W�D�W�X�O�� �L�G�H�L�O�R�U�"�´7 
�$�U�W�L�F�R�O�X�O�� �H�V�W�H�� �V�W�U�X�F�W�X�U�D�W�� �S�H�� �v�Q�W�U�H�E���U�L�� �O�D�� �F�D�U�H�� �U���V�S�X�Q�G�H�� ���L�� �S�H�� �F�D�U�H�� �O�H�� �W�H�R�U�H�W�L�]�H�D�]���� �S�H�� �E�D�]�D��
�H�[�H�P�S�O�H�O�R�U�� �F�R�Q�F�U�H�W�H���� �Ä�'�D�U�� �F�H�� �H�V�W�H�� �P�L�Q�W�H�D�"�´8���� �Ä�'�D�U�� �F�H���V�X�Q�W�� �L�G�H�L�O�H�"�´9���� �Ä�&�X�P�� �S�X�W�H�P�� �F�X�O�W�L�Y�D��
�P�L�Q�W�H�D���E���L�D�W�X�O�X�L�"�´10.  

�$�X�W�R�U�X�O�� �F�R�Q�V�L�G�H�U���� �F���� �P�L�Q�W�H�D�� �H�V�W�H�� �F�H�D�� �P�D�L�� �v�Q�D�O�W���� �I�R�U�P���� �D�� �V�S�L�U�L�W�X�O�X�L�� �R�P�H�Q�H�V�F�� ���L�� �D��
�F�X�J�H�W���U�L�L�����L���F�����S���U�H�U�L�O�H���F�H�O�R�U���G�L�Q���M�X�U���O�H�J�D�W�H���G�H���P�L�Q�W�H�D���X�Q�H�L���S�H�U�V�R�D�Q�H���V�H���I�R�U�P�H�D�]�����v�Q���I�X�Q�F�
�L�H���G�H��
�V�L�W�X�D�
�L�L�����S�R�]�L�
�L�L���V�R�F�L�D�O�H�����L���R�F�X�S�D�
�L�H�����D�W�v�W �D���F�H�O�X�L���D�V�X�S�U�D���F���U�X�L�D���V�H���R�S�L�Q�H�D�]�������F�v�W�����L���D���F�H�O�R�U���F�H���H�P�L�W��
�M�X�G�H�F���
�L���G�H���Y�D�O�R�D�U�H�����6�H���F�R�Q�F�O�X�]�L�R�Q�H�D�]�����D�V�W�I�H�O���F�������P�L�Q�W�H�D���H���v�Q�
�H�O�H�D�V�����G�L�I�H�U�L�W���v�Q���I�X�Q�F�
�L�H���G�H���V�I�H�U�H�O�H��
�G�H�� �L�Q�I�O�X�H�Q�
���� ���L���G�H���J�U�X�S�X�U�L���U�H�V�W�U�vnse, cit�v�Q�Gu-�O���S�H���*�R�H�W�K�H���F�D�U�H���V�F�U�L�H���F���� �Ä�P�L�Q�W�Ha a fost numai a 
�P�L�Q�R�U�L�W���
�L�L�´11.  

�,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���I�D�F�H���U�H�I�H�U�L�U�H���O�D���I�D�S�W�X�O���F�����P�L�Q�W�H�D���Q�X���U�H�S�U�H�]�L�Q�W�����X�Q���D�G�H�Y���U���V�L�J�X�U�����L���F����
�D�F�H�D�V�W�D���H�V�W�H���v�Q���F�R�Q�W�L�Q�X�����G�H�]�Y�R�O�W�D�U�H�����R���M�X�G�H�F�D�W�����D�V�X�S�U�D���X�Q�H�L���P�L�Q�
�L���v�Q�W�U-�R���D�Q�X�P�H���S�H�U�L�R�D�G�����S�X�W�v�Q�G 
�I�L�� �U���V�W�X�U�Q�D�W���� �G�H�� �G�H�]�Y�R�O�W�D�U�H�D�� �P�L�Q�
�L�L�� �X�O�W�H�U�L�R�U���� �'�H�� �D�V�H�P�H�Q�H�D���� �F�R�Q�F�H�S�
�L�D�� �U�H�I�H�U�L�W�R�D�U�H�� �O�D�� �P�L�Q�W�H�� �V-a 
schimbat de-�D�� �O�X�Q�J�X�O�� �L�V�W�R�U�L�H�L���� �D�V�W�I�H�O�� �v�Q�F�vt ceea ce credeau anticii legat de minte fiind valabil 
�S�H�Q�W�U�X���D�F�H�O�H���Y�U�H�P�X�U�L�����G�D�U���Q�X���S�H�Q�W�U�X���O�X�P�H�D���F�R�Q�W�H�P�S�R�U�D�Q������ 

�Ì�Q���G�L�V�H�U�W�D�
�L�D���V�D�����D�X�W�R�U�X�O���H�[�S�O�L�F�����P�L�Q�W�H�D���S�U�L�Q���H�[emple concrete bazate pe scrierilor unor 
�I�L�O�R�V�R�I�L���L�P�S�R�U�W�D�Q�
�L�����S�H���H�Y�H�Q�L�P�H�Q�W�H���L�V�W�R�U�L�F�H�����G�D�U�����L���S�U�L�Q���H�[�H�P�S�O�H���F�U�H���W�L�Q�H���F�R�P�X�Q�H�����L���S�U�L�Q���Y�H�U�V�X�U�L��
�D�S�D�U�
�L�Q�v�Q�G �v�Q�� �V�S�H�F�L�D�O�� �S�R�H�W�X�O�X�L�� �$�Q�G�U�H�L�� �0�X�U�H���D�Q�X���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �F�R�Q�V�L�G�H�U���� �F���� �P�L�Q�W�H�D��

                                                             
7 Ion Pop Reteganul, Mintea���� �v�Q���Y�R�O�X�P�X�O��Scrieri pedagogice���� �(�G�L�
�L�H�����L�� �V�W�X�G�L�X���L�Q�W�U�R�G�X�F�W�L�Y���G�H���/�L�Y�L�X���3���L�X������ �&�O�X�M-
Napoca, Editura Napoca Star, 2016, p. 26. 
8Ibidem, p. 26. 
9Ibidem. 
10Ibidem, p. 36. 
11 W. Goethe apud Ion Pop Reteganul, art.cit., p. 27. 
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�X�P�D�Q���� �Q�X�� ���L-�D�� �D�W�L�Q�V�� �S�R�W�H�Q�
�L�D�O�X�O���P�D�[�L�P�� �G�H�� �G�H�]�Y�R�O�W�D�U�H���� �I�L�L�Q�G�� �O�D�� �P�D�U�H�� �G�L�V�W�D�Q�
���� �G�H�� �F�H�H�D�� �F�H��
�'�X�P�Q�H�]�H�X�� �D�� �L�Q�W�H�Q�
�L�R�Q�D�W�� �O�D�� �P�R�P�H�Q�W�X�O�� �F�U�H���U�L�L�� �R�D�P�H�Q�L�O�R�U���� �6�X�Q�W�� �F�L�W�D�W�H�� �V�S�U�H�� �S�O���F�H�U�H�D�� ���L��
�v�Q�
�H�O�H�J�H�U�H�D���D�X�G�L�W�R�U�L�X�O�X�L���G�L�V�H�U�W�D�
�L�H�L���Y�H�U�V�X�U�L���G�H���1�����%�H�O�G�L�F�H�D�Q�X�� 

�Ä�2�P�H�Q�L�U�H���Y�L�L�W�R�D�U�H���F�H���F�X���v�Q�
�H�O�H�D�S�W�����P�L�Q�W�H 
���L���F�X���E�U�D�
�H���R�
�H�O�L�W�H���Y�H�L���S�����L���W�R�W���v�Q�D�L�Q�W�H 
Multe fapte azi urzite, le vei trece-n viitor 
Tu, c�v�Q�G �O�X�P�L�L���Y�H�L���D�S�U�L�Q�G�H���F�D�Q�G�H�O�D���G�U�H�S�W���
�L�O�R�U 
�&�H���I�U�X�P�R�D�V�������F�H���P���U�H�D�
�����Y�D���I�L���]�L�X�D���E�L�U�X�L�Q�
�L�L�� 
Ziua c�v�Q�G �V�W���S�v�Q�����I�L-va pe p���P�v�Q�W �O�X�P�L�Q�D���P�L�Q�
�L�L���� 
�$�W�X�Q�F�L���O�L�Q�L���W�H�D�����L���S�D�F�H�D���Y�R�U���D�G�X�F�H-at�v�Wea haruri 
C�v�We-�D�F�X�P���D�G�X�F�H���S�U�D�G�D���V�X�I�H�U�L�Q�
�H�����L���D�P�D�U�X�U�L�´12. 
�,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �G�H�I�L�Q�H���W�H�� �P�L�Q�W�H�D�� �F�D�� �I�L�L�Q�G�� �Ä�F�H�D�� �P�D�L�� �V�X�S�H�U�L�R�D�U���� ���L�� �P�D�L�� �S�H�U�I�H�F�W����

dezvoltare a spiritului omenesc, conceptul celor mai nobile forme ale g�v�Q�G�L�U�L�L���� �V�L�P�
�L�U�L�L�� ���L��
�Y�R�L�Q�
�H�L�� �O�X�L���� �Ì�Q�Q���V�F�X�W���� �Q�X�� �H�V�W�H�� �P�L�Q�W�H�D�� �F���� �D�W�X�Q�F�L�� �Q�X�� �D�U�� �U���P�v�Q�H�� �R�P�X�O�� �O�L�S�V�L�W���G�H�� �H�D�� �X�Q�� �S�H�U�L�R�G�� �D���D��
lung, din scurtu-i timp ce-�L���H�V�W�H���G�D�W���D���W�U���L�����'�D�U���G�H���E�X�Q�����V�H�D�P�����Q�D�W�X�U�D���R�P�X�O�X�L���H�V�W�H���F�D�S�D�E�L�O�����G�H��
a-���L���D�S�U�R�S�L�D���P�L�Q�W�H�D�����F�����O�D���G�L�Q���F�R�Q�W�U�����Q�L�P�H�Q�L���Q-�D�U���S�X�W�H�D���G�H�Y�H�Q�L���F�X���P�L�Q�W�H�´13. 

�2���D�O�W�����S�U�H�F�L�]�D�U�H���G�L�Q���G�L�V�H�U�W�D�
�L�H���D�U�D�W�����F�����D�U�H���O�R�F���X�Q���S�D�U�F�X�U�V���O�H�Q�W���S�U�L�Q���F�D�U�H���R�P�X�O���D�M�X�Q�J�H���V����
�D�L�E�����R���P�L�Q�W�H���E�X�Q�������X�Q���S�D�U�F�X�U�V���F�D�U�H���H�V�W�H���L�Q�W�H�U�V�H�F�W�D�W���G�H���W�H�Q�W�D�
�L�L�O�H���Y�L�H�
�L�L���V�D�X���X�Q�H�R�U�L���G�H���V�O���E�L�F�L�X�Q�H�D��
�X�Q�X�L���S�R�S�R�U���F�D�U�H���S�R�D�W�H���I�L���P�D�Q�L�S�X�O�D�W���v�Q���P�D�V������ 
Ion Pop Reteganul distinge trei tipuri de minte:  

�x �7�H�R�U�H�W�L�F�������U�H�S�U�H�]�H�Q�W�v�Q�G �F�H�D���P�D�L���v�Q�D�O�W�����W�U�H�D�S�W�������D�F�H�H�D���D���F�X�Q�R�D���W�H�U�L�L�����G�D�U���F�D�U�H���Q�X���V�H���D�I�O����
�v�Q�� �S�R�V�H�V�L�D�� �F�R�P�S�O�H�W���� �D�� �D�G�H�Y���U�X�O�X�L���� �$�F�H�V�W�� �W�L�S�� �G�H�� �P�L�Q�W�H�� �H�V�W�H�� �G�H�]�Y�R�O�W�D�W���� �S�U�L�Q�� �H�[�S�H�U�L�H�Q�
�H��
�S�U�R�S�U�L�L���V�D�X���F�X�J�H�W���U�L�����S�H���E�D�]�D���X�Q�R�U���F�X�Q�R���W�L�Q�
�H���O�L�P�L�W�D�W�H���� 

�x �3�U�D�F�W�L�F�����± acest tip de minte are capacitatea de se conforma la exemple de bune 
�S�U�D�F�W�L�F�L���� �G�H���L�� �Q�X�� �H�[�L�V�W���� �Q�L�F�L�� �X�Q�� �P�R�G�H�O�� �S�H�U�I�H�F�W�� ���L�� �I�L�H�F�D�U�H�� �R�P�� �D�U�H�� �S�U�R�S�U�L�D�� �V�D�� �P�L�Q�W�H��
�S�U�D�F�W�L�F���� 

�x �(�V�W�H�W�L�F�����± �H�V�W�H�� �E�D�]�D�W���� �S�H�� �L�G�H�H�D�� �G�H�� �I�U�X�P�R�V���� �S�H�� �I�R�U�P�D�� �H�[�W�H�U�L�R�D�U���� �D�� �O�X�F�U�X�U�L�O�R�U�� ���L�� �V�H��
�v�Q�W�v�O�Q�H���W�H���P�D�L���D�O�H�V���O�D���D�U�W�L���W�L���� 

�,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O���F�R�Q�V�L�G�H�U�����F�����I�R�U�P�D�U�H�D���P�L�Q�
�L�L���H�V�W�H���R���D�F�W�L�Y�L�W�D�W�H���F�D�U�H���Q�H�F�H�V�L�W�����R���D�F�W�L�Y�L�W�D�W�H��
�W�U�L�S�O������ �U�H�I�O�H�F�
�L�D���� �D�E�V�W�U�D�F�W�L�]�D�U�H�D�� ���L�� �F�R�P�E�L�Q�D�U�H�D���� �(�O�� �V�F�U�L�H�� �F���� �Ä�P�H�W�R�G�H�O�H�� ���W�L�L�Q�
�H�O�R�U�� �F�H�� �O�H�� �S�U�H�G���P��
elevilor nu sunt altceva de�F�v�W���v�Q�G�U�X�P���U�L���F�X�P���D�Y�H�P���G�H���D���S�X�U�F�H�G�H�����F�D���G�L�Q���P�L�F�L�O�H�����L���Q�H�S�H�U�I�H�F�W�H�O�H��
�P�O���G�L�
�H�� �F�R�Q�F�U�H�]�X�W�H�� �F�R�Q�G�X�F�H�U�L�L�� �Q�R�D�V�W�U�H���� �V���� �L�D�V���� �I�L�L�Q�
�H�� �F�X�� �P�L�Q�W�H�� �O�L�P�S�H�G�H���� �O���P�X�U�L�W������ �I�L�L�Q�
�H��
�F�R�Q���W�L�H�Q�W�H�� �G�H�� �F�H�� �S�R�W���� �G�H�� �G�U�H�S�W�X�U�L���� �G�H�� �G�R�U�L�Q�
�H���� �I�L�L�Q�
�H�� �S�H�U�I�H�F�W�H���� �v�Q�F�v�W�� �R�P�X�O�X�L�� �v�L�� �H�V�W�H�� �S�H�U�P�L�V����
�S�H�U�I�H�F�
�L�X�Q�H�D�´14. 
 �Ì�Q�� �I�L�Q�D�O�X�O�� �G�L�V�H�U�W�D�
�L�H�L�� �V�D�O�H���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �V�F�R�D�W�H�� �v�Q�� �H�Y�L�G�H�Q�
���� �F�D�O�L�W�D�W�H�D�� �P�L�Q�
�L�L��
�S�R�S�R�U�X�O�X�L�� �U�R�P�k�Q�� �F�D�U�H�� �D�� �H�[�S�U�L�P�D�W�� �S�U�L�Q�� �S�U�R�Y�H�U�E�H�� ���L�� �]�L�F���W�R�U�L�� �X�Q�� �Q�H�V�H�F�D�W�� �L�]�Y�R�U�� �G�H�� �v�Q�
�H�O�H�S�F�L�X�Q�H��
�F�D�U�H���S�R�D�W�H���V�H�U�Y�L���F�D���J�K�L�G���R�U�L�F���U�X�L���R�P���S�H�Q�W�U�X���F���O���W�R�U�L�D���V�D���S�U�L�Q���Y�L�D�
������ 
 �2�� �D�O�W���� �V�F�U�L�H�U�H�� �U�H�O�H�Y�D�Q�W���� �S�H�Q�W�U�X �D�F�W�L�Y�L�W�D�W�H�D�� �S�H�G�D�J�R�J�L�F���� �D�� �O�X�L�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �H�V�W�H��
articolul �(�S�L�V�W�R�O�D�� �v�Q�� �.�F�R�D�O�D�� �S�R�S�R�U�D�O������ �S�X�E�O�L�F�D�W�� �v�Q�� �H�S�L�V�R�D�G�H�� �v�Q�� �U�H�Y�L�V�W�D�� �Ä���F�R�D�O�D�� �S�R�S�R�U�D�O���´����
�Q�X�P�H�U�H�O�H�������������������������������������������L�������������v�Q����������-�������������D�U�W�L�F�R�O���S�U�H�O�X�D�W���G�H���/�L�Y�L�X���3���L�X�����v�Q���Y�R�O�X�P�X�O��
�P�D�L���V�X�V���P�H�Q�
�L�R�Q�D�W�� 
 D�L�V�F�X�U�V�X�O���D�V�X�S�U�D���H�S�L�V�W�R�O�H�L�� ���F�R�O�D�U�H�� �v�Q�F�H�S�H���G�H�� �O�D���V�X�E�O�L�Q�L�H�U�H�D�� �L�P�S�R�U�W�D�Q�
�H�L�� �O�L�P�E�L�L���U�R�P�k�Q�H��
�F�D���R�E�L�H�F�W���G�H���V�W�X�G�L�X���v�Q�����F�R�O�L�����S�R�U�Q�L�Q�G���G�H���O�D���L�G�H�L�O�H���O�X�L���9�D�V�L�O�H���3�H�W�U�L�Q�L�����S�H�Q�W�U�X���F�D�U�H���O�L�P�E�D���U�R�P�k�Q����
�H�V�W�H�� �R�� �Ä�S�X�W�H�U�H�� �G�L�G�D�F�W�L�F���´�� ���L�� �F�H�D�� �P�D�L�� �S�X�W�H�U�Q�L�F���� �G�R�Y�D�G���� �D�� �Q�D�
�L�R�Q�D�O�L�W���
�L�L���� �P�D�L ales pe teritoriile 
�W�U�D�Q�V�L�O�Y���Q�H�Q�H�����8�Q���D�O�W���Q�X�P�H���L�P�S�R�U�W�D�Q�W���F�L�W�D�W���F�D�U�H���D���H�P�L�V���M�X�G�H�F���
�L���Y�D�O�R�U�R�D�V�H���O�H�J�D�W���G�H���L�P�S�R�U�W�D�Q�
�D��
�Y�L�W�D�O�����D���V�W�X�G�L�X�O�X�L���O�L�P�E�L�L���U�R�P�k�Q�H���v�Q�����F�R�O�L�O�H���S�R�S�X�O�D�U�H���H�V�W�H���7�L�P�R�W�H�L���&�L�S�D�U�L�X���� 
                                                             
12 N. Beldiceanu apud Ion Pop Reteganul, art. cit., p. 32. 
13 Ion Pop Reteganul, Mintea�����v�Q���Y�R�O�X�P�X�O��Scrieri pedagogice�����(�G�L�
�L�H�����L���V�W�X�G�L�X���L�Q�W�U�R�G�X�F�W�L�Y���G�H���/�L�Y�L�X���3���L�X�������&�O�X�M-
Napoca, Editura Napoca Star, 2016, p. 33.  
14Ibidem, p. 37. 
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 �'�X�S�����F�H�� �M�X�V�W�L�I�L�F�����V�W�X�G�L�X�O�� �O�L�P�E�L�L���U�R�P�k�Q�H�� ���L�� �L�P�S�R�U�W�D�Q�
�D�� �D�F�H�V�W�H�L�D�����,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�� �v���L��
�F�R�Q�W�L�Q�X���� �F�D�O�H�D�� �F���W�U�H�� �W�H�P�D�W�L�F�D�� �H�S�L�V�W�R�O�H�L�� �R�S�U�L�Q�G�X-�V�H�� �D�V�X�S�U�D�� �G�H�I�L�Q�L�
�L�H�L�� �O�L�P�E�L�L���� �D���D�� �F�X�P�� �U�H�L�H�V�H��
dintr-�X�Q���F�L�W�D�W���F�D�U�H���D�S�D�U�
�L�Q�H�� �Ä�X�Q�X�L���S�H�G�D�J�R�J���G�L�Q�� �Y�H�F�L�Q�D�� �5�R�P�k�Q�L�H�´15�����I���U�����D���D�U���W�D���W�R�W�X���L���Q�X�P�H�O�H��
�S�H�G�D�J�R�J�X�O�X�L���� �$�X�W�R�U�X�O�� �D�U�W�L�F�R�O�X�O�X�L�� �D�U�D�W���� �F���� �Q�D���W�H�U�H�D �O�L�P�E�L�L�� �D�U�H�� �O�R�F�� �L�Q�H�Y�L�W�D�E�L�O�� �R�G�D�W���� �F�X�� �Q�D���W�H�U�H�D��
�S�R�S�R�U�X�O�X�L�� ���L���� �D�V�H�P�H�Q�H�D�� �S�R�S�R�U�X�O�X�L���� �O�L�P�E�D�� �V�X�S�R�U�W���� �W�R�D�W�H�� �Y�L�F�L�V�L�W�X�G�L�Q�L�O�H�� �L�V�W�R�U�L�H�L���� �D�G�D�S�W�v�Q�Gu-se la 
�H�O�H�� ���L�� �V�F�K�L�P�E�v�Q�Gu-�V�H�� �G�D�W�R�U�L�W���� �O�R�U���� �6�W�X�G�L�X�O�� �O�L�P�E�L�L�� �v�Q�� ���F�R�D�O���� �H�V�W�H�� �G�L�Q�� �Q�R�X�� �P�R�W�L�Y�D�W�� �S�U�L�Q�� �F�L�W�D�U�H�D��
�3�O�D�Q�X�O�X�L���G�H���O�H�F�0�L�X�Q�L���S�H�Q�W�U�X���.�F�R�O�L�O�H���H�O�H�P�H�Q�W�D�U�H���U�R�P�k�Q�H�.�W�L�����D�S�D�U�
�L�Q�v�Q�G �O�X�L���9�����3�H�W�U�L�Q�L���� �v�Q���F�D�U�H���V�H��
�D�U�D�W�����F�����V�W�X�G�L�X�O���P�H�Q�
�L�R�Q�D�W���H�V�W�H���Q�H�F�H�V�D�U���S�H�Q�W�U�X���F�D���H�O�H�Y�L�L���V�����v�Q�
�H�O�H�D�J�����L�G�H�L�O�H���D�O�W�R�U���R�D�P�H�Q�L�����S�H�Q�W�U�X��
�F�D�� �H�O�H�Y�L�L�� �V���� �S�R�D�W���� �H�[�S�U�L�P�D�� ���L�� �v�P�S���U�W�����L�� �S�U�R�S�U�L�L�O�H�� �L�G�H�L�� ���L���� �Q�X�� �v�Q�� �X�O�W�L�P�X�O�� �U�v�Q�G, pentru a putea 
�v�Q�
�H�O�H�J�H���P�D�L���W�v�U�]�L�X���F�U�H�D�
�L�L�O�H���O�L�W�H�U�D�U�H16.  
 Restr�v�Q�J�v�Q�G �D�U�L�D���G�H���V�W�X�G�L�X���D���O�L�P�E�L�L���U�R�P�k�Q�H�����5�H�W�H�J�D�Q�X�O���H�Q�X�Q�
�����F�����W�H�P�D���V�D���G�H���L�Q�W�H�U�H�V���V�H��
restr�v�Q�Je la stil, cu�Y�v�Q�W�� �D�� �F���U�X�L�� �H�W�L�P�R�O�R�J�L�H�� �O�D�W�L�Q���� �R�� �H�[�S�O�L�F���� �F�L�W�L�W�R�U�L�O�R�U���� �S�U�H�F�X�P�� ���L�� �V�H�Q�V�X�O��
contemporan al cu�Y�vntului�����F�D�U�H���I�D�F�H���U�H�I�H�U�L�U�H���O�D���P�R�G�X�O���v�Q���F�D�U�H���X�Q���R�P���v���L���H�[�S�U�L�P�����L�G�H�L�O�H�����5�R�O�X�O��
�v�Q�Y���
���W�R�U�X�O�X�L���W�U�H�E�X�L�H���V�����I�L�H���D�F�H�O�D���G�H���D���D�Y�H�D���J�U�L�M�����F�D���H�O�H�Y�L�L���V�����D�L�E�����v�Q���S�U�L�P�X�O���U�v�Q�G �L�G�H�L�����D�S�R�L���V�����O�H��
�H�[�S�U�L�P�H�� �Y�H�U�E�D�O�� ���L�� �X�O�W�H�U�L�R�U�� �v�Q�� �V�F�U�L�V�� �v�Q�W�U-�R�� �P�D�Q�L�H�U���� �v�Q�J�U�L�M�L�W���� ���L�� �F�X�� �V�W�L�O���� �F�H�H�D�� �F�H�� �H�V�W�H un proces 
gradual.  

�Ì�Q�� �F�H�H�D�� �F�H�� �S�U�L�Y�H���W�H�� �U�R�O�X�O�� �G�H�S�U�L�Q�G�H�U�L�O�R�U�� �V�W�L�O�L�V�W�L�F�H���� �V�H�� �D�U�D�W���� �F���� �D�F�H�V�W�H�D�� �V�H�U�Y�H�V�F�� �S�H�Q�W�U�X��
�H�O�D�E�R�U�D�U�H�D���F�R�P�S�R�]�L�
�L�L�O�R�U���O�L�E�H�U�H�����F�D�U�H���S�R�W���I�L���F�O�D�V�L�I�L�F�D�W�H���v�Q���Q�D�U�D�
�L�X�Q�L�����G�H�V�F�U�L�H�U�L�����G�L�V�H�U�W�D�
�L�L�����H�S�L�V�W�R�O�H��
���L�� �V�F�U�L�H�U�L�� �F�R�P�H�U�F�L�D�O�H���� �'�L�V�F�X�U�V�X�O�� �D�X�W�R�U�X�O�X�L�� �D�U�W�L�F�R�O�X�O�X�L�� �V�H�� �v�Q�G�U�H�D�S�W������ �G�X�S���� �G�H�I�L�Q�L�U�H�D�� �I�L�H�F���U�H�L��
�F�D�W�H�J�R�U�L�L�� ���L�� �U�H�G�D�U�H�D�� �X�Q�R�U�� �F�D�U�D�F�W�H�U�L�V�W�L�F�L�� �J�H�Q�H�U�D�O�H�� �D�O�H�� �D�F�H�V�W�H�L�D���� �F���W�U�H�� �H�S�L�V�W�R�O���� �F�D�U�H�� �H�V�W�H�� �G�H�I�L�Q�L�W����
�D�V�W�I�H�O���� �Ä�v�P�S���U�W�����L�U�H�D�� �V�D�X���F�R�Q�Y�H�U�V�D�
�L�X�Q�H�D�� �v�Q�� �V�F�U�L�V���F�X���S�H�U�V�R�D�Q�H�� �F�H�� �Q�X���V�X�Q�W���S�U�H�]�H�Q�W�H�����v�Q�F�v�W���D�G�L�F����
�Q�X���O�H���S�X�W�H�P���v�P�S���U�W�����L���Y�H�U�E�D�O���F�H�H�D���F�H���Y�R�L�P�´17.  

�'�X�S���� �F�H�� �D�U�D�W���� �F������ �v�Q�� �O�L�P�E�D�M�X�O�� �S�R�S�X�O�D�U���� �H�S�L�V�W�R�O�D�� �P�D�L�� �S�R�D�U�W���� �G�H�Q�X�P�L�U�H�D�� �G�H�� �F�D�U�W�H�� �V�D�X��
�V�F�U�L�V�R�D�U�H���� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �R�I�H�U���� �F�L�W�L�W�R�U�L�O�R�U���F�v�W�H�Y�D�� �L�Q�I�R�U�P�D�
�L�L�� �O�H�J�D�W�H�� �G�H�� �L�V�W�R�U�L�D�� �H�S�L�V�W�R�O�H�L����
�D�U���W�v�Q�G �F�D�U�H�� �H�U�D�� �F�R�Q�V�L�G�H�U�D�W���� �F�H�D�� �P�D�L�� �Y�H�F�K�H�� �V�F�U�L�V�R�D�U�H�� �G�L�Q�� �O�X�P�H�� �O�D�� �D�F�H�D�� �G�D�W������ �G�D�U�� ���L�� �F�X�� �F�H�� �V�H��
�V�F�U�L�D�� ���L�� �S�H�� �F�H�� �V�H�� �V�F�U�L�D���� �5�H�I�H�U�L�Q�
�H�O�H�� �L�V�W�R�U�L�F�H�� ���L�� �F�X�O�W�X�U�D�O�H�� �O�H�J�D�W�H�� �G�H�� �V�F�U�L�V�R�D�U�H���� �S�H�� �F�D�U�H�� �D�X�W�R�U�X�O�� �O�H��
�L�Q�V�H�U�H�D�]���� �v�Q�� �D�U�W�L�F�R�O�X�O�� �V���X�� �V�X�Q�W�� �L�P�S�U�H�V�L�R�Q�D�Q�W�H���� �(�S�L�F�W�H�W���� �'�L�R�G�R�U�X�V�� �6�L�F�X�O�X�L�V���� �'�L�R�Q�L�V�� �G�H��
Halikarnas, Biblia, Homer, Ca�L�X�V�� �7�L�W�R���� �%�X�I�R�Q�� �H�W�F���� �(�V�W�H�� �F�R�Q�V�L�G�H�U�D�W�� �F���� �V�W�L�O�X�O�� �I�L�H�F���U�H�L�� �H�S�L�V�W�R�O�H��
�H�V�W�H�� �G�D�W�� �G�H�� �L�Q�G�L�Y�L�G���� �v�Q�V���� �G�H�� �P�D�U�H�� �D�M�X�W�R�U�� �V�X�Q�W��Epistolierele, cuprinz�v�Q�G �W�L�S�X�U�L�� �G�H�� �H�S�L�V�W�R�O�H�� ���L��
formule fixe de adresare.  

�3�H�Q�W�U�X�� �D�� �D�U���W�D�� �S�R�S�X�O�D�U�L�W�D�W�H�D�� �V�F�U�L�V�R�U�L�O�R�U�� �R�G�D�W���� �F�X�� �O�D�Q�V�D�U�H�D�� �V�H�U�Y�L�F�L�L�O�R�U �S�R���W�D�O�H�� �P�R�G�H�U�Q�H����
�D�X�W�R�U�X�O�� �I�R�O�R�V�H���W�H�� �V�W�D�W�L�V�W�L�F�L�� �F�D�U�H�� �D�U�D�W���� �Q�X�P���U�X�O�� �G�H�� �H�S�L�V�W�R�O�H���� �L�Q�G�L�Y�L�G���� �D�Q���� �v�Q�� �G�L�Y�H�U�V�H�� �
���U�L���� �I���U���� �D��
�P�H�Q�
�L�R�Q�D���Y�U�H�X�Q���W�H�U�L�W�R�U�L�X���U�R�P�k�Q�H�V�F�����G�D�U���D�U���W�v�Q�G �F�����P�H�G�L�D���G�H���V�F�U�L�V�R�U�L�����O�R�F�X�L�W�R�U���G�L�Q���(�X�U�R�S�H���H�V�W�H��
de 10 scrisori pe an.  

Ion Pop Reteganul clasi�I�L�F�����H�S�L�V�W�R�O�H�O�H���v�Q�����E�L�O�H�W�H���V�L�P�S�O�H�����H�S�L�V�W�R�O�H���G�H���v�Q���W�L�L�Q�
�D�U�H�����H�S�L�V�W�R�O�H��
narative, epistole de cerere, de invitare, de recomandare, de felicitare, de consolare, epistole 
�G�H�� �D�G�X�F�H�U�H�� �D�P�L�Q�W�H�� �D�� �G�D�W�R�U�L�L�O�R�U���� �H�S�L�V�W�R�O�H�� �S�H�Q�W�U�X�� �F�H�U�H�U�H�D�� �G�H�� �V�F�X�]�H���� �H�S�L�V�F�R�S�H�� �O�L�W�H�U�D�U�H�� ���L�� �D�O�Wele. 
�'�X�S�����R���H�Q�X�P�H�U�D�U�H���D���H�S�L�V�W�R�O�H�O�R�U���O�L�W�H�U�D�U�H���v�Q���O�L�W�H�U�D�W�X�U�D���X�Q�L�Y�H�U�V�D�O�������V�H�P�Q�D�W�D�U�X�O���D�U�W�L�F�R�O�X�O�X�L���D�U�D�W�����F����
�D�F�H�V�W���W�L�S���G�H���V�F�U�L�H�U�H���D�S�D�U�H���G�R�D�U���G�X�S���������������O�D���1�H�J�U�X�]�]�L�����$�O�H�F�V�D�Q�G�U�L�����*�K�L�F�D�����L���D�O�
�L�L���� 

�6�W�L�O�X�O�� �H�S�L�V�W�R�O�H�L�� �H�V�W�H�� �G�H�I�L�Q�L�W�� �D�V�W�I�H�O���� �Ä�P�R�G�X�O�� �v�Q�� �F�D�U�H�� �V�F�U�L�H�P���� �D�G�L�F���� �P�R�G�X�O�� �v�Q�� �F�D�U�H�� �I�D�F�H�P��
�F�X�Q�R�V�F�X�W�H�� �S�U�L�Q�� �Y�R�U�E�H�� �V�F�U�L�V�H�� �F�X�J�H�W���U�L�O�H�� �Q�R�D�V�W�U�H�´18���� �3�H�Q�W�U�X�� �D�� �V�F�U�L�H�� �R�� �H�S�L�V�W�R�O���� �F�D�U�H�� �V���� �V�H�U�Y�H�D�V�F����
�I�X�Q�F�
�L�H�L�� �G�H�� �F�R�P�X�Q�L�F�D�U�H���� �H�V�W�H�� �Q�H�Y�R�L�H�� �V���� �V�H�� �
�L�Q���� �F�R�Q�W�� �G�H�� �I�R�O�R�V�L�U�H�D�� �O�L�P�E�L�L�� �O�L�W�H�U�D�U�H���� �U�H�J�X�O�L�O�H��
gramaticale, claritate de sens a cuvintelor folosite, conformitatea �± �X�]�X�O�� �Y�R�U�E�L�U�L�L���� �H�O�H�J�D�Q�
�D�� ���L��
�S�U�H�F�L�]�L�D�������V�F�X�U�W�L�P�H�D�����G�H�P�Q�L�W�D�W�H�D�����Y�L�R�L�F�L�X�Q�H�D�����L���D�U�P�R�Q�L�D�����Ì�Q���I�X�Q�F�
�L�H���G�H���V�W�L�O�����V�X�Q�W���G�H�R�V�H�E�L�W�H���G�R�X����
�I�H�O�X�U�L���G�H���V�F�U�L�H�U�L�����S�R�S�X�O�D�U�����L���v�Q�D�O�W���� 

                                                             
15 �,�R�Q���3�R�S���5�H�W�H�J�D�Q�X�O�����(�S�L�V�W�R�O�D���v�Q�����F�R�D�O�D���S�R�S�R�U�D�O�������v�Q���Y�R�O�X�P�X�O��Scrieri pedagogice�����(�G�L�
�L�H�����L���V�W�X�G�L�X���L�Q�W�U�R�G�X�F�W�L�Y���G�H��
�/�L�Y�L�X���3���L�X�������&�O�X�M-Napoca, Editura Napoca Star, 2016, p. 43. 
16Ibidem, p. 44. 
17 Ibidem, pp. 48-49. 
18Ibidem, p. 54. 
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�'�X�S���� �F�H�� �H�Q�X�P�H�U���� �H�O�H�P�H�Q�W�H�O�H�� �G�H�� �V�W�U�X�F�W�X�U���� �L�Q�W�H�U�L�R�D�U���� �D�O�H�� �H�S�L�V�W�R�O�H�L�� ���W�L�W�X�O�D���� �H�[�Rrdiul, 
�F�X�S�U�L�Q�V�X�O���� �H�S�L�O�R�J�X�O���� �G�D�W�X�O���� �V�X�E�V�F�U�L�H�U�H�D�� ���L�� �S�R�V�W�V�F�U�L�S�W�X�P�X�O������ �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �D�U�D�W���� ���L�� �H�[�S�O�L�F����
�F�D�U�H���V�X�Q�W���S�U�L�Q�F�L�S�L�L�O�H���G�H���F�D�U�H���W�U�H�E�X�L�H���V�����V�H���
�L�Q�����F�R�Q�W���D�W�X�Q�F�L���F�v�Q�G �v�Q�Y���
���W�R�U�X�O���S�U�R�S�X�Q�H���R���H�S�L�V�W�R�O�D���� 
�Ä�������,�Q�V�W�U�X�F�
�L�X�Q�H�D���V�����I�L�H���J�U�D�G�D�W���� 
2. alegerea obiectulu�L�����D���W�H�P�H�L�����V�����I�L�H���F�R�U�H�F�W���� 
�������)�L�H�F�D�U�H���H�S�L�V�W�R�O�����P�D�L���v�Q�W�v�L���V�����U�H�]�R�O�Y�H���P�D�L���v�Q�W�v�L���Y�H�U�E�D�O�����L���Q�X�P�D�L���G�X�S�����D�F�H�H�D���v�Q���V�F�U�L�V�� 
�������&�R�U�H�F�
�L�X�Q�H�D���W�H�P�H�L���V�����I�L�H���F�R�U�H�V�S�X�Q�]���W�R�D�U�H���V�F�R�S�X�O�X�L�´19. 
 �8�O�W�L�P�D�� �S�D�U�W�H�� �D�� �D�U�W�L�F�R�O�X�O�X�L�� �O�X�L�� �,�R�Q�� �3�R�S�� �5�H�W�H�J�D�Q�X�O�� �U�H�Y�L�Q�H�� �O�D�� �S�U�R�E�O�H�P�D�� �v�Q�G�D�W�R�U�L�U�L�O�R�U��
�v�Q�Y���
���W�R�U�L�O�R�U�����D�U���W�v�Q�G �F�������D�W�X�Q�F�L���F�v�Q�G �v�Q���S�U�D�F�W�L�F�����V�X�Q�W���v�Q�W�vlnite epistole cu un stil defectuos, vina 
�S�R�D�W�H�� �D�S�D�U�
�L�Q�H�� �v�Q�� �H�J�D�O���� �P���V�X�U���� �P�D�Q�X�D�O�H�O�R�U�� ���L�� �D�O�W�R�U�� �P�L�M�O�R�D�F�H�� �G�L�G�D�F�W�L�F�H�� �G�H�S�����L�W�H���� �G�D�U�� �v�Q�� �H�J�D�O����
�P���V�X�U�������L�� �v�Q�Y���
���W�R�U�X�O�X�L���F�D�U�H�� �Q�X�� �D�� �I�R�U�P�D�W���E�L�Q�H���S�H���H�O�H�Y�����Ì�Q�Y���
���Worul originar din Reteag atrage 
�D�W�H�Q�
�L�D�� �F���� �G�D�V�F���O�L�L�� �D�X�� �Q�H�Y�R�L�H�� �V���� �V�H�� �S�H�U�I�H�F�
�L�R�Q�H�]�H�� �F�R�Q�W�L�Q�X�X���� �F�K�L�D�U�� �G�D�F���� �P�L�M�O�R�D�F�H�O�H�� �I�L�Q�D�Q�F�L�D�U�H��
�v�Q�J�U�H�X�Q�H�D�]���� �D�F�H�V�W�� �S�U�R�F�H�V���� �v�Q�V���� �F�X�� �D�G�H�Y���U�D�W�� �H�[�L�V�W���� �S�U�H�D�� �S�X�
�L�Q�� �L�Q�W�H�U�H�V�� �v�Q�� ���F�R�O�L���� �G�L�Q�� �S�D�U�W�H�D��
�v�Q�Y���
���W�R�U�L�O�R�U�����S�H�Q�W�U�X���O�L�P�E�������V�W�L�O�L�V�W�L�F�������L���H�S�L�V�W�R�O������ 
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MIRCEA HORIA SIMIONESCU. BETWEEN SUBLIMATION AND 
SIMULACRUM 

 
Monica Andrei (Bako) 

�3�K�'���6�W�X�G�H�Q�W�����8�0�)�6�7���Ä�*�H�R�U�J�H���(�P�L�O���3�D�O�D�G�H�´�����7�v�U�J�X���0�X�U�H�ú 
 
 

Abstract: Mircea Horia Simionescu thus marks the transition from evocation to fictionalization of the 
ego, the truth being the result of a process of crystallization, decantation, transformation of living in 
and through language, the author considering that "the reality of writing and invention is stronger 
than the reality itself". By renouncing the principles of sincerity and spontaneity defining the intimate 
journal, in favor of "authenticity", the journalist wants to (re) invent himself, through an introspective 
approach, that no longer depends on the inconsistency of the ordinary everyday. For Mircea Horia 
Simionescu, the relationship between real life and the "invented" is one of equivalence, so that 
confessional writing, reflecting one's personal identity, gives the subject the opportunity to always 
appear as another and to create, in and through writing, a narrative identity, based on the continuous 
experimentation of otherness. 
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 Expunerile confesive ale lui Mircea Horia Simionescu referitoare la ispita �Ä�D�X�W�R-
�L�Q�Y�H�Q�
�L�H�L�´�� a �I�L�F� �L�R�Q�D�O�L�]���U�L�L eului se �v�Q�W�U�H�S���W�U�X�Q�G cu revelarea unor tehnici ale re-�S�U�H�]�H�Q�W���U�L�L 
diaristice, revel�v�Q�Gu-se ca o oglindire a resorturilor �ú�L mecanismelor socio-istorice, care �v�O 
�S�U�R�Y�R�D�F�� pe individ �V��-���L �F�R�Q�I�H�F� �L�Rneze �Ä�P�����W�L�´ dezirabile, �W�U���G�v�Q�G �v�Q �D�F�H�O�D�ú�L timp �ú�L 
�G�R�U�L�Q�
�D diaristului de a recupera, �v�Q �ú�L prin scriitura �D�X�W�R�E�L�R�J�U�D�I�L�F���� autenticitatea, �D�G�H�Y���U�X�O 
�U�H�O�D�
�L�L�O�R�U interumane �ú�L al �H�[�L�V�W�H�Q� �H�L ca atare. De altfel, prozatorul resimte necesitatea de a 
�Ä�V�X�E�P�L�Q�D�´ fidelitatea �D�X�W�R�U�H�I�O�H�F�W���U�L�L diaristice, din nevoia de �Ä�F�R�P�S�R�]�L�
�L�H�´�� de �Ä�V�W�L�O�´�� de 
imperativele estetismului care impun trecerea de la �I�R�U�P�� la �H�V�H�Q�
���� de la individual la 
general, cartea fiind de fapt �Ä�Y�L�D�
�D �U�L�G�L�F�D�W�� la un anumit grad de generalizare. �Ì�Q viziunea 
lui Carl Gustav Jung, persona este o �Ä�U�H�D�O�L�W�D�W�H �V�H�F�X�Q�G�D�U���� un �D�U�W�L�I�L�F�L�X�´1, o �Ä�F�R�Q�V�W�U�X�F�
�L�H de 
compromis �v�Q�W�U�H individ ���L �V�R�F�L�H�W�D�W�H�´�� o �Ä�P�D�V�F���´ ce �R�I�H�U�� indicii despre modul �v�Q care 
individul trebuie �V�� �Ä�V�H �S�U�H�]�L�Q�W�H�´ �v�Q societate, ce rol �v�L revine conform �H�[�L�J�H�Q�
�H�O�R�U 
psihicului colectiv �ú�L a contextului social. Mircea Horia Simionescu �P�D�U�F�K�H�D�]�� astfel 
trecerea de la evocare la �I�L�F�
�L�R�Q�D�O�L�]�D�U�H�D eului, �D�G�H�Y���U�X�O fiind rezultatul unui proces de 
cristalizare, de decantare, de transformare a �W�U���L�U�L�L �v�Q ���L prin limbaj, autorul consider�v�Q�G �F�� 
�Ä�U�H�D�O�L�W�D�W�H�D scrisului ���L a �L�Q�Y�H�Q�
�L�H�L este mai �S�X�W�H�U�Q�L�F�� de�F�vt realitatea �v�Q�V�����L�´�� �5�H�Q�X�Q�
�v�Q�G la 
principiile �V�L�Q�F�H�U�L�W���
�L�L ���L �V�S�R�Q�W�D�Q�H�L�W���
�L�L definitorii ale jurnalului intim, �v�Q favoarea 
�Ä�D�X�W�H�Q�W�L�F�L�W���
�L�L�´�� diaristul vrea �V�� se (re)inventeze, prin intermediul unui demers 
introspectiv, care �V�� nu mai �G�H�S�L�Q�G�� de �L�Q�F�R�Q�V�L�V�W�H�Q�
�D banalului cotidian. Pentru Mircea 
Horia Simionescu, raportul dintre �Y�L�D�
�D �U�H�D�O�� ���L cea �Ä�L�Q�Y�H�Q�W�D�W���´ este unul de �H�F�K�L�Y�D�O�H�Q�
���� 
astfel �v�Q�F�vt scrierea �F�R�Q�I�H�V�L�Y���� reflect�v�Q�G identitatea �S�H�U�V�R�Q�D�O���� �v�L �R�I�H�U�� subiectului 
posibilitatea de a se �v�Q�I���
�L���D mereu ca altul ��i de a-���L crea, �v�Q ���L prin scriere, o identitate 
�Q�D�U�D�W�L�Y��, �I�X�Q�G�D�P�H�Q�W�D�W�� pe experimentarea �F�R�Q�W�L�Q�X�� a �D�O�W�H�U�L�W���
�L�L�� �Ä�Y�R�L�D�P pur �ú�L simplu �V�� 
desfac �U�H�D�O�L�W��� �Lle propriei mele �I�L�L�Q� �H �v�Q �F�vte �S���U� �L s-or desface, �V�� studiez (sau poate numai 
�V�� descriu) fiziologia �L�Q�X�P�D�Q�L�W��� �L�L �P�H�O�H�«�´ 

Pe de �D�O�W�� parte, �v�Q mod cu totul paradoxal, scrierea poate �V�� �S�U�H�F�H�D�G�� �H�[�L�V�W�H�Q�
�D�� 
�Ä�G�D�F�� n-am scris ieri, �v�Q�V�H�P�Q�H�D�]�� �F�� ieri n-am �W�U���L�W�´ �I���F�v�Q�G �V�� se realizeze materializarea 
                                                             
1 C. G. Jung, Dialectique du Moi et de l'inconscient�����3�D�U�L�V�����*�D�O�O�L�P�D�U�G�����Ä�)�R�O�L�R�����(�V�V�D�L�V�´�����S���������� 
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�Ä�L�G�H�L�L�´�� iar �D�F�H�D�V�W�� trecere de la �W�U���L�U�H�� la concret �ú�L apoi la idee �U�H�S�U�H�]�L�Q�W���� �v�Q opinia 
diaristului, �D�G�H�Y���U�D�W�X�O scop al literaturii, jurnalul intim fiind modalitatea �O�L�W�H�U�D�U�� prin 
intermediul �F���U�H�L�D subiectul r�H�G�H�V�F�R�S�H�U�� un nou raport, mai profund, mai autentic, mai 
�D�G�H�Y���U�D�W, cu sine ���L cu lumea. Scriitura este cea care �R�S�H�U�H�D�]�� o �P�X�W�D�
�L�H a sensurilor 
�H�[�L�V�W�H�Q� �H�L�� �v�Q�Y�H�V�W�L�Q�G jurnalul intim cu autonomie �H�V�W�H�W�L�F�� �ú�L relev�v�Q�G �V�H�P�Q�L�I�L�F�D� �L�D �H�W�L�F�� a 
fragmentelor de �Y�L�D�
���� printr-o �G�L�V�W�D�Q�
�D�U�H creatoare, care accede, prin intermediul �F�U�H�D�
�L�H�L�� 
la un sens totalizant, cu �U�H�Y�H�U�E�H�U�D� �L�L afective de incontestabil interes.  
 Reflect�v�Q�G fragmente de �H�[�L�V�W�H�Q�
�� �v�Q�V�X�P�v�Q�G �Q�R�W�D� �L�L zilnice, scrierea �G�L�D�U�L�V�W�L�F�� 
�V�X�E�O�L�P�H�D�]�� lumea, �S�R�W�H�Q�
�v�Qdu-i �V�H�P�Q�L�I�L�F�D�
�L�L�O�H�� �v�Q vreme ce autorul, situ�v�Q�Gu-se �v�Q centrul 
mecanismelor creatoare, introduce o �F�R�H�U�H�Q�
�� �L�Q�W�H�U�L�R�D�U�� �v�Q eterogenitatea universului, 
expun�v�Q�G imaginea unei structuri unitare, a unei sinteze aflate �v�Q �F�R�Q�W�L�Q�X�� devenire: 
�Ä�I�L�H�F�D�U�H zi aduce at�v�Wea idei noi, �F�� avem �S�X�
�L�Q�L �S�D���L de �I���F�X�W �S�v�Q�� la o Idee �v�Q stare �V�� le 
lege pe toate �v�Q�W�U-un �Q�R�G���´ 

Caracterul fragmentar, parodic ���L livresc al textelor autobiografice este �v�Q �F�R�U�H�O�D� �L�H 
st�U�v�Q�V�� cu �U�D� �L�R�Q�D�O�L�W�D�W�H�D �I�L�L�Q�
�H�L umane ���Ä�R�P�X�O g�v�Q�Gind prin salturi, sclipiri �ú�L �L�Q�W�H�U�P�L�W�H�Q� �H�´���� 
dar ���L cu o �D�U�W�� a �G�L�V�L�P�X�O���U�L�L sociale, �F���F�L jurnalul se �L�G�H�Q�W�L�I�L�F�� �v�Q�W�U�X totul cu universul 
reprezentat, urm�v�Q�G cu fidelitate meandrele �F�R�Q���W�L�L�Q�
�H�L integratoare. Reflect�v�Q�G lumea 
�U�H�S�U�H�]�H�Q�W�D�W���� textul autobiografic �G�H�W�H�U�P�L�Q�� forme �ú�L moduri inedite de �v�Q�
�H�O�H�J�H�U�H ���L de 
sondare a �U�H�D�O�L�W���
�L�L�� prin recentrarea sinelui �v�Q jurul unei Idei care �V�� faciliteze aflarea 
�D�G�H�Y���U�X�O�X�L despre propria �I�L�L�Q� ���� �Ì�Q acest fel, Mircea Horia Simionescu �D�P�H�V�W�H�F�� �v�Q 
�
�H�V���W�X�U�D �W�H�[�W�X�D�O�� �U�H�I�H�U�L�Q�
�H textuale, intertextuale �ú�L metatextuale, aflate �v�Q �F�R�Q�V�R�Q�D�Q� �� 
�G�H�S�O�L�Q�� cu ceea ce scriitorul �Q�X�P�H�ú�W�H �Ä�F�R�H�]�L�X�Q�H�D �G�U�D�P�D�W�L�F�� a �V�X�E�L�H�F�W�X�O�X�L�´�� O astfel de 
�P�L�[�W�X�U�� este �U�H�D�O�L�]�D�W�� din convingerea �F�� �Ä�V�F�U�L�V�X�O �ú�L arta, �v�Q general, sunt �v�Q�F�H�U�F���U�L de 
�v�Q�W�R�Y���U���ú�L�U�H�� de �D�O���W�X�Uare a unor �Q�H�F�X�Q�R�V�F�X� �L la demersul, la �F���X�W�D�U�H�D �V�D�´2. Nevoia de 
ilustrare a propriilor �D�V�H�U� �L�X�Q�L prin citate intervine atunci c�v�Q�G �Ä�Q�X ai un �U���V�S�X�Q�V al �W���X�� te 
ascunzi �G�X�S�� clasici ���L te explici cu ajutorul �O�R�U�´�� autorul transcriind fragmente din operele 
literare diverse, cu scopul de a asimila misterul �Ä�I�U�D�]�H�L frumoase ���L �D�G�H�Y���U�D�W�H�´�� �U�H�I�H�U�L�Q� �H�O�H 
la predecesori �ú�L la propria �R�S�H�U�� fiind recurente �ú�L redimension�v�Q�G �F�U�H�D� �L�D scriitorului 
�W�v�U�J�R�Y�L���W�H�D�Q ca �P�H�W�D�O�L�W�H�U�D�W�X�U���� ca �V�F�U�L�L�W�X�U�� �L�Q�W�H�U�W�H�[�W�X�D�O�L�]�D�Q�W����3 
 E limpede �F�� �D�F�H�D�V�W�� �P�L�[�W�X�U�� de evenimente intime, fenomene exterioare ���L note de 
�O�H�F�W�X�U�� �F�R�Q�I�H�U�� realitate unor opere literare proteice, multiforme, aflate �v�Q�W�U-o �F�R�Q�W�L�Q�X�� 
�H�E�X�O�L� �L�H �V�H�P�D�Q�W�L�F���� �ÄTranscrierea notelor de �O�H�F�W�X�U�� ���L ultimele �v�Q�W�v�P�S�O���U�L ���«�� mi-au 
�O���Purit unde am �U���P�D�V�� �v�Q ce ciot m-am priponit. �	���U�X���X�O meu, �v�Q jurul �F���U�X�L�D�« �6�� merg 
mai departe cre�v�Q�G �O�H�J���W�X�U�L �Q�H�R�E�L���Q�X�L�W�H �v�Q�W�U�H lucruri, �V�� leg o �v�Q�W�vmplare �W�U���L�W�� cu una 
�V�F�R�D�V�� dintr-o carte, �V�� amestec �S�v�Q�� la �Q�H�v�Q�
�H�O�H�V ideile mele cu cele ale celor trei mii de 
ani de spuse �v�Q�F�U�H�P�H�Q�L�W�H �v�Q h�v�Utii  ���L spuse pur ���L simplu, �V�� intercalez �v�Q�V�H�P�Q���U�L de fiecare 
zi, chiar de-o banalitate �H�[�D�V�S�H�U�D�Q�W���� cu scrisori celebre ���L cu g�v�Q�Giri  de mult neclintite. 
Tacit ���L madam Gheneraru, Victor Balaban ���L Goethe, Victor Tacit ���L Wolfgang Balaban 
(spre �L�O�X�V�W�U�D�U�H�����´ 
 Prin caracterul �V���X autoreflexiv, discursul literar permite recuperarea originilor 
scrisului lui Mircea Horia Simionescu ���L �H�[�S�U�L�P�� �Y�R�F�D� �L�D diaristului pentru sesizarea 
�U�H�O�D� �L�L�O�R�U inedite dintre lucruri, livrescul, ironia, autoironia, textualizarea �ú�L 
intertextualitatea reprezent�v�Q�G coordonate stilistice ale jurnalelor scriitorului �W�v�U�J�R�Y�L�ú�W�H�D�Q�� 
De altfel membrii ��colii de la T�v�U�J�R�Y�L���W�H �ú�L-au propun de la �v�Q�F�H�S�X�W �V�� scrie o �O�L�W�H�U�D�W�X�U�� 
care �V�� �D�L�E�� punctul de plecare �v�Q �V�S�D� �L�X�O �W�U���L�U�L�L�� �v�Q punctul impresiei directe, astfel �v�Q�F�vt 

                                                             
2 Filip-Lucian Iorga, Mircea Horia Simionescu - �Y�L�D� �D���F�D���R���I�U�D�]�������v�Q���5�R�P�k�Q�L�D���O�L�W�H�U�D�U��, nr. 8, 2004.  
3�*�D�E�U�L�H�O�D���*�K�H�R�U�J�K�L���R�U���1�H�P�D�L�S�R�P�H�Q�L�W�D���Ä�P�D�.�L�Q���U�L�H�´���W�H�[�W�X�D�O�������D�S���U�X�W���v�Q���'�L�O�H�P�D���Y�H�F�K�H�����Q�U������������������-16 mai 2018. 
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�H�[�S�H�U�L�H�Q�
�D �O�L�W�H�U�D�U�� a lui Mircea Horia Simionescu �Ä�H�V�W�H rezultatul �W�U���L�U�L�L exclusiv printre 
�I�H�Q�R�P�H�Q�H�´4, �G�X�S�� cum �P���U�W�X�U�L�V�H�D �v�Q�W�U-un interviu scriitorul.  
 Prin fic�
ionalizarea eului, diari�V�W�X�O�� �v���L�� �W�U�D�Q�V�S�X�Q�H�� �H�[�L�V�W�H�Q� �D�� �v�Q�� �V�S�D� �L�X�O�� �V�F�U�L�L�W�X�U�L�L�� �F�D�U�H��
�W�U�D�Q�V�I�R�U�P���� �D�F�H�D�V�W���� �V�X�E�V�W�D�Q� ���� �E�U�X�W������ �Q�H�G�L�I�H�U�H�Q� �L�D�W������ �W�H�[�W�X�O�� �D�X�W�R�E�L�R�J�U�D�I�L�F�� �W�U�D�Q�V�I�R�U�P�v�Q�Gu-se 
�v�Q�W�U-un �H�[�H�U�F�L�
�L�X�� �G�H�� �V�W�L�O���� �R�� �F�R�Q�F�U�H�W�L�]�D�U�H�� �H�[�S�H�U�L�P�H�Q�W�D�O���� �D�� �D�I�H�F�W�L�Y�L�W��� �L�L�� �ú�L�� �D�� �U�H�D�O�X�O�X�L�� �S�U�L�Q��
intermediul limbaju�O�X�L���� �� �7�H�D�P�D�� �G�L�D�U�L�V�W�X�O�X�L�� �Ä�G�H�� �D�� �Q�X�� �S�X�W�H�D�� �G�X�F�H�� �Q�L�P�L�F�� �O�D�� �F�D�S���W�´5 este 
�M�X�V�W�L�I�L�F�D�W������ �S�H�Q�W�U�X�� �F���� �M�X�U�Q�D�O�X�O�� �Q�X�� �R�I�H�U���� �G�H�F�v�W�� �F�X�� �G�L�I�L�F�X�O�W�D�W�H�� �P�D�[�L�P���� �F�D�O�H�D�� �G�H�� �D�F�F�H�V�� �V�S�U�H��
�F�X�Q�R�D���W�H�U�H�D���G�H���V�L�Q�H�����R�E�O�L�J�v�Q�Gu-�O���S�H���V�F�U�L�L�W�R�U���V�����I�L�H���F�R�Q�ú�W�L�H�Q�W���G�H���R���D�Q�X�P�H���L�Q�I�L�G�H�O�L�W�D�W�H���I�D�
�����G�H��
sine. P�H���G�H���D�O�W�����S�D�U�W�H�����Q�X�P�H�U�R�D�V�H�O�H���U�H�W�U�D�Q�V�F�U�L�H�U�L�����F�R�U�H�F�W�X�U�L�����W�U���G�H�D�]�����G�R�U�L�Q�
�D�� �V�F�U�L�L�W�R�U�X�O�X�L���G�H��
�W�U�D�Q�V�I�R�U�P�D���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �X�Q�H�L�� �I�R�U�P�H�� �Ä�I�U�X�P�R�D�V�H�´���� �V�F�U�L�H�U�H�D�� �G�H�� �V�L�Q�H�� �v�Q�� �Q�D�U�D�
�L�X�Q�H��
�P�H�P�R�U�D�E�L�O�������O�L�W�H�U�D�W�X�U�L�]�v�Q�G �D�V�W�I�H�O���P�H�W�D�P�R�U�I�R�]�H�O�H���V�X�E�L�H�F�W�L�Y�L�W��� �L�L������ 
 �&�H�O�H���G�R�X�D�E���M�X�U�Q�D�O�H, Trei oglinzi ���L��Febra �S�R�D�U�W�����v�Q���P�R�G���G�L�I�H�U�L�W���D�P�S�U�H�Q�W�D���H�[�S�H�U�L�H�Q� �H�L��
creatoare, cel de al doilea jurnal dovedind un spirit metodic mai riguros, oferind mult mai 
�P�X�O�W�H���L�Q�I�R�U�P�D�W�c�L�L���G�R�F�X�P�H�Q�W�D�U�H���R�E�L�H�F�W�L�Y�H , �V�X�V�
�L�Q�X�W�H���G�H���Q�R�W�H���� �L�Q�I�R�U�P�D� �L�L�� �ú�L�� �G�R�F�X�P�H�Q�W�H�� �D�O�H��
autorului. Subiectele abordate sunt, de asemenea, �P�D�L���G�L�Y�H�U�V�H���G�H�F�D�B�W���Õ�B�Q��Trei oglinzi, fapt ce 
�V�H���G�R�Y�H�G�H�ú�W�H���R�D�U�H�F�X�P���I�L�U�H�V�F, �G�D�W�R�U�L�W�����O�D�E�U�J�L�U�L�L���V�I�H�U�H�L���G�H���L�Q�W�H�U�H�V. 
 Desigur, cele �G�R�X�����M�X�U�Q�D�O�H���W�U�H�E�X�L�H���S�H�U�F�H�S�X�W�H���v�Q���F�R�P�S�O�H�P�H�Q�W�D�U�L�W�D�W�H�D���O�R�U , trebuie 
�S�U�L�Y�L�W�H�� �F�D�� �X�Q�� �v�Q�W�U�H�J���F�H���S�R�D�U�W�����D�P�S�U�H�Q�W�D���S�H�U�V�R�Q�D�O�L�W�D�E�W�c�L�L���O�X�L���0�L�U�F�H�D���+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X . Ca 
�Y�D�O�R�D�U�H�� �H�V�W�H�W�L�F������ �M�X�U�Q�D�O�X�O��Febra �H�V�W�H�� �V�X�S�H�U�L�R�U���� �S�U�L�Q�� �Y�L�]�L�X�Q�H���� �S�H�U�V�S�H�F�W�L�Y������ �V�W�L�O�� �ú�L�� �D�W�L�W�X�G�L�Q�H�D��
�D�X�F�W�R�U�L�D�O���� �I�D� ���� �G�H�� �H�Y�H�Q�L�P�H�Q�W�H�O�H�� �Q�D�U�D�W�H����Imaginea lui Mircea Horia Simionescu, �D��a cum 
este �H�D�� �F�R�Q�W�X�U�D�W���� �v�Q��Febra���� �H�V�W�H�� �L�P�D�J�L�Q�H�D�� �X�Q�X�L�� �L�Q�G�L�Y�L�G�� �P�X�O�W�� �P�D�L�� �v�Q�F�U�H�]���W�R�U�� �v�Q�� �I�R�U� �H�O�H��
�S�U�R�S�U�L�L�����v�Q���F�D�S�D�F�L�W�D�W�H�D���V�D���G�H���D���V�H���U�H�D�O�L�]�D���F�D���V�F�U�L�L�W�R�U�� 

�'�D�F���� �R�� �D�S�U�H�F�L�H�P�� �v�Q�� �I�X�Q�F�
�L�H�� �G�H�� �J�U�D�G�X�O�� �G�H�� �I�L�F�
�L�R�Q�D�O�L�W�D�W�H���� �S�U�R�]�D�� �O�X�L�� �0�L�U�F�H�D�� �+�R�U�L�D��
�6�L�P�L�R�Q�H�V�F�X�� �S�R�D�W�H�� �I�L�� �F�O�D�V�L�I�L�F�D�W���� �v�Q�� �W�U�H�L���F�D�W�H�J�R�U�L�L���� �S�U�L�P�D�� �H�� �U�H�S�U�H�]�H�Q�W�D�W���� �G�H�� �F���U�
�L�O�H-�G�L�F�
�L�R�Q�D�U�� �D�O�H��
tetralogiei Ingeniosul bine temperat, �R�� �D�O�W�D�� �H�� �F�R�Q�V�W�L�W�X�L�W���� �G�L�Q�� �Y�R�O�X�P�H�O�H�� �G�H�� �S�U�R�]���� �I�D�Q�W�H�]�L�V�W-
�L�P�D�J�L�Q�D�W�L�Y�������v�Q���F�D�U�H���V�F�U�L�L�W�R�U�X�O���G�H�F�R�Q�V�W�U�X�L�H�ú�W�H���S�U�R�F�H�G�H�H���ú�L���Q�R�U�P�H���O�L�W�H�U�D�U�H���v�Q�W�U-un mod original, 
redimension�vnd raportul autor-narator-�S�H�U�V�R�Q�D�M���� �v�Q���W�L�P�S���F�H���D���W�U�H�L�D�� �F�D�W�H�J�R�U�L�H���H�V�W�H���U�H�S�U�H�]�H�Q�W�D�W����
de proza de aspect autobiografic.  

�-�X�U�Q�D�O�X�O�����X�Q���J�H�Q���S�U�H�G�L�O�H�F�W���S�H�Q�W�U�X���U�H�S�U�H�]�H�Q�W�D�Q� �L�L���ù�F�R�O�L�L���G�H�� �O�D���7�v�U�J�R�Y�L�ú�W�H�����D�� �I�R�V�W���v�Q�� �P�R�G��
�G�L�V�W�L�Q�F�W�� �S�U�H�O�X�F�U�D�W�� �ú�L�� �Y�D�O�R�U�L�I�L�F�D�W�� �G�H�� �D�F�H�ú�W�L�� �V�F�U�L�L�W�R�U�L���� �*�D�E�U�L�H�O�D�� �*�K�H�R�U�J�K�L���R�U�� �U�H�D�O�L�]�H�D�]���� �R��
�G�L�I�H�U�H�Q� �L�H�U�H�� �D���W�v�U�J�R�Y�L�ú�W�H�Q�L�O�R�U�� �v�Q�� �I�X�Q�F� �L�H�� �G�H�� �P�R�G�X�O�� �G�H�� �U�D�S�R�U�W�D�U�H�� �O�D�� �V�S�H�F�L�D�� �M�X�U�Q�D�O�X�O�X�L���� �R�E�V�H�U�Y�v�Q�G 
�F�����M�X�U�Q�D�O�X�O���O�X�L���5�D�G�X���3�H�W�U�H�V�F�X���Ä�F�R�Q�V�W�L�W�X�L�H���Q�X���G�R�D�U���X�Q���©�O�D�E�R�U�D�W�R�U�ª���G�H���F�U�H�D�
�L�H���V�D�X���X�Q���L�Q�V�W�U�X�P�H�Q�W��
�H�X�U�L�V�W�L�F���� �F�L�� �D�O�F���W�X�L�H�V�F�� �R�� �R�S�H�U���� �D�X�W�R�Q�R�P������ �Y�D�O�R�U�R�D�V���� �D�W�v�W �S�U�L�Q�� �H�[�F�H�O�H�Q�
�D�� �V�W�L�O�L�V�W�L�F������ �S�U�L�Q�� �E�R�J���
�L�D��
scriiturii, �F�v�W�� ���L�� �S�U�L�Q�� �S�U�R�I�X�Q�]�L�P�H�D�� ���L�� �F�R�P�S�O�H�[�L�W�D�W�H�D�� �L�G�H�L�O�R�U���� �/�D�� �S�R�O�X�O�� �R�S�X�V�� �V�H�� �D�I�O���� �&�R�V�W�D�F�K�H��
�2�O���U�H�D�Q�X���� �X�Q�� �G�L�D�U�L�V�W�� �S�D�U�F�L�P�R�Q�L�R�V�� �v�Q�� �F�D�G�U�X�O�� �J�U�X�S�X�O�X�L���� �F�D�U�H�� �U�H�V�L�P�W�H�� �S�U�H�F�D�U�L�W�D�W�H�D�� �J�H�Q�X�O�X�L�� ���L�� �v���L 
�V�X�E�R�U�G�R�Q�H�D�]���� �M�X�U�Q�D�O�X�O����Ucenic la clasici, unor scopuri extra-�©�X�W�L�O�L�W�D�U�H�ª���� �D�O�W�I�H�O�� �V�S�X�V��
�©�S�U�R�]�D�V�W�L�F�H�ª���� ���$�X�W�R���E�L�R�J�U�D�I�L�V�P�X�O�� �L�Q�W�U���� �v�Q�V���� �I�L�U�H�V�F�� �v�Q�� �U�R�P�D�Q�H�O�H�� �V�D�O�H���� �v�P�E�L�Q�v�Q�Gu-se cu 
�S�D�U�R�G�L�H�U�H�D�� ���L�� �F�X�� ���D�U�M�D�U�H�D�� �F�R�Q�Y�H�Q�
�L�L�O�R�U�� �J�H�Q�X�O�X�L�� �G�L�D�U�L�V�W�L�F���� �8�Q�� �F�D�]�� �D�S�D�U�W�H�� �v�O�� �U�H�S�U�H�]�L�Q�W���� �7�X�G�R�U��
�	�R�S�D���� �V�F�U�L�L�W�R�U�� �D�I�L�O�L�D�W�� �©���F�R�O�L�L���W�v�U�J�R�Y�L���W�H�Q�H�ª�� �v�Q�� �S�H�U�L�R�D�G�D�� �V�W�X�G�L�L�O�R�U�� �X�Q�L�Y�H�U�V�L�W�D�U�H�� �G�H�� �O�D�� �%�X�F�X�U�H���W�L����
�F�D�U�H���I�D�F�H���G�L�Q���F�H�O�H���G�R�X�����M�X�U�Q�D�O�H���I�L�F�
�L�R�Q�D�O�L�]�D�W�H����Punte ���L���Ì�Q�F�H�U�F�D�U�H�D���V�F�U�L�L�W�R�U�X�O�X�L�����V�L�Q�J�X�U�D���R�S�H�U������
�0�L�U�F�H�D���+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X���H�V�W�H�����F�D�����L���5�D�G�X���3�H�W�U�H�V�F�X�����X�Q��obsedat al practicii diaristice. Jurnalul 
�V���X���� �G�L�Q�� �F�D�U�H�� �V-au publicat �S�v�Q���� �D�F�X�P�� �Y�R�O�X�P�H�O�H��Trei oglinzi ���L��Febrafile de jurnal (1963-
1971), �D�U���Q�X�P���U�D�����G�X�S�����S�U�R�S�U�L�L�O�H���P���U�W�X�U�L�V�L�U�L�����v�Q���M�X�U���G�H���W�U�H�L���P�L�L���G�H���S�D�J�L�Q�L�´6. 

�2�� �S�D�U�W�L�F�X�O�D�U�L�W�D�W�H�� �L�P�S�R�U�W�D�Q�W���� �D�� �S�U�R�]�H�L�� �O�X�L�� �0�L�U�F�Ha Horia Simionescu este valorificarea 
�G�D�W�H�O�R�U���E�L�R�J�U�D�I�L�F�H���v�Q���R�S�H�U�H�O�H���G�H���I�L�F� �L�X�Q�H�����G�X�S�����F�X�P���S�U�R�]�D���F�R�Q�I�H�V�L�Y�����D�U�H���ú�L���Q�X�P�H�U�R�D�V�H���P�R�G�H�O���U�L��

                                                             
4 �0�D�U�L�X�V���&�K�L�Y�X�����Ä�6�v�Q�W���F�R�Q�W�H�V�W�D�W�D�U�X�O���O�X�F�U�X�U�L�O�R�U���S�H���F�D�U�H���Q�X���P�L���O�H���H�[�S�O�L�F�´���± interviu cu Mircea Horia Simion�H�V�F�X�����v�Q��
Dilema veche, nr. 742, 10-16 mai 2018, URL: http://dilemaveche.ro, consultat la 16.05.2018. 
5Ibid., p. 67. 
6 �*�D�E�U�L�H�O�D�� �*�K�H�R�U�J�K�L���R�U�����0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X���� �'�H�]�Y�U���M�L�U�H�D�� �.�L�� �I�H�W�L�.�L�]�D�U�H�D�� �O�L�W�H�U�D�W�X�U�L�L, Editura Muzeul 
�/�L�W�H�U�D�W�X�U�L�L���5�R�P�k�Q�H�����%�X�F�X�U�H���W�L�������������� pp. 144-145.  
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�ú�L���U�H�P�R�G�H�O���U�L���G�L�Q���V�S�D� �L�X�O���I�L�F� �L�R�Q�D�O�X�O�X�L�����-�X�U�Q�D�O�H�O�H���Q�X���U�H�S�U�H�]�L�Q�W�����Q�R�W�D� �L�L���Q�H�V�H�P�Q�L�I�L�F�D�W�L�Y�H�����V�W�H�U�L�O�H����
�O�L�S�V�L�W�H�� �G�H�� �H�P�R�
�L�H�� �V�D�X�� �F�X�O�R�D�U�H���� �D�� �v�Q�W�v�P�S�O���U�L�O�R�U�� �W�U���L�W�H���� �F�L�� �X�Q�� �V�S�D� �L�X�� �D�O�� �G�L�D�O�R�J�X�O�X�L�� �G�L�Q�W�U�H�� �Y�L�D� ���� �ú�L��
�O�L�W�H�U�D�W�X�U������ �v�Q�� �F�D�U�H�� �I�D�S�W�H�� �G�H�� �Y�L�D�
���� �V�H�� �v�P�S�O�H�W�H�V�F�� �F�X�� �H�O�H�P�H�Q�W�H�� �I�L�F�W�L�Y�H���� �L�P�D�J�L�Q�D�U�H���� �Y�D�O�R�U�L�I�L�F�D�W�H��
�S�H�Q�W�U�X�� �D�� �F�D�S�W�D�� �P�D�L�� �P�X�O�W�� �L�Q�W�H�U�H�V�X�O�� �F�L�W�L�W�R�U�L�O�R�U���� �'�H�P�Q���� �G�H�� �L�Q�W�H�U�H�V�� �H�� �S�U�R�E�O�H�P�D�W�L�F�D�� �V�L�Q�F�H�U�L�W���
�Li 
�D�X�W�R�U�X�O�X�L���� �D�F�H�D�V�W�D�� �Q�H�I�L�L�Q�G�� �R�� �F�D�U�H�Q� ���� �v�Q�V���� �v�Q�� �F�D�]�X�O�� �X�Q�H�L�� �S�U�R�]�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H���� �F�H�� �P�L�]�H�D�]���� �S�H��
�O�L�W�H�U�D�W�X�U�L�W�D�W�H�����Q�X���S�H���F�R�Q�I�H�V�L�X�Q�H�D���V�W�U�L�F�W�������3�X�Q�F�W�X�O���G�H���F�R�Q�Y�H�U�J�H�Q� �����v�Q�W�U�H���W�U�H�F�X�W���ú�L���S�U�H�]�H�Q�W���S�R�D�W�H���I�L��
�F�R�Q�V�L�G�H�U�D�W�� �W�H�[�W�X�O�� �D�X�W�R�E�L�R�J�U�D�I�L�F���� �v�Q�� �F�D�U�H�� �L�P�D�J�L�Q�D�
�L�D���� �F�D�� �ú�L�� �V�X�E�L�H�F�W�L�Y�L�W�D�W�H�D�� �G�H� �L�Q�� �R�� �L�P�S�R�U�W�D�Q� ����
�F�R�Q�V�L�G�H�U�D�E�L�O������ �D�V�W�I�H�O�� �v�Q�F�v�W�� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� �V�X�E�O�L�Q�L�D�]���� �R�� �D�V�W�I�H�O�� �G�H�� �F�R�U�H�O�D� �L�H�� �ú�L��
�F�R�Q�Y�H�U�J�H�Q� ���� �L�Q�W�H�J�U�D�W�R�D�U�H���� �U�H�O�L�H�I�v�Q�G �ú�L�� �L�P�S�R�U�W�D�Q� �D�� �H�P�R� �L�H�L�� �H�P�S�D�W�L�F�H�� �v�Q�� �G�L�V�F�X�U�V�X�O�� �E�D�]�D�W�� �S�H��
�F�R�Q�I�H�V�L�X�Q�H���� �Ä�3���U�H�U�H�D�� �P�H�D�� �H�V�W�H�� �F���� �P�H�P�R�U�L�L�O�H�� �v�Q�I���
�L���H�D�]���� �R�� �U�H�D�O�L�W�D�W�H�� �P�X�O�W�� �P�D�L�� �I�L�F�
�L�R�Q�D�O������ �P�X�O�W��
�P�D�L�� �L�Q�F�U�H�G�L�E�L�O���� �G�H�F�v�W�� �U�H�D�O�L�W�D�W�H�D�� �I�R�W�R�J�U�D�I�L�F������ �G�H�F�v�W�� �U�H�D�O�L�W�D�W�H�D�� �F�L�Q�H�P�D�W�R�J�U�D�I�L�F������ �3�H�Q�W�U�X�� �F���� �D�F�R�O�R��
�L�Q�W�H�U�Y�L�Q�H�����L���R���D�Q�X�P�H���V�H�O�H�F�
�L�H���S�H���F�D�U�H���R�� �I�D�F�H�� �Y�L�D�
�D�����Ì�Q���S�U�L�P�X�O���U�v�Q�G, memoria autorului, a celui 
�F�D�U�H�� �D�� �W�U���L�W-o. Uneo�U�L�� �F�K�L�D�U�� �D�Q�H�F�G�R�W�L�F�D�� �H�V�W�H�� �L�Q�W�H�U�H�V�D�Q�W������ �1�X���� �O�L�W�H�U�D�W�X�U�D�� �Q�R�Q�I�L�F�W�L�Y���� �Q�X�� �H�V�W�H��
�V�H�F�X�Q�G�D�U���� �G�H�O�R�F���� �'�L�P�S�R�W�U�L�Y������ �D���� �]�L�F�H�� �F���� �H�V�W�H�� �S�U�L�P�D���� �H�V�W�H�� �P�D�W�H�U�L�D�� �J�H�Q�X�L�Q������ �(�V�W�H�� �O�L�W�H�U�D�W�X�U����
�S�X�U���´7. 

�6�F�U�L�L�W�R�U�X�O�� �U�H�P�D�U�F������ �G�H�� �D�O�W�I�H�O���� �G�L�I�L�F�X�O�W�D�W�H�D�� �X�Q�H�L�� �U�H�V�S�H�F�W���U�L�� �F�X�� �I�L�G�H�O�L�W�D�W�H�� �D�� �V�X�F�F�H�V�L�X�Q�Li 
�H�Y�H�Q�L�P�H�Q�W�H�O�R�U�����V�F�U�L�L�W�R�U�X�O�� �P���U�W�X�U�L�V�L�Q�G���F�K�L�D�U���W�H�Q�W�D� �L�D���G�L�V�L�P�X�O���U�L�L�����D�� �L�Q�V�H�U� �L�H�L�� �v�Q���F�D�G�U�X�O���W�H�[�W�X�O�X�L�� �D��
�X�Q�R�U���H�O�H�P�H�Q�W�H���S�D�U�D�]�L�W�D�U�H�����S�H�Q�W�U�X���D���V�W�L�P�X�O�D���I�R�U�P�D�U�H�D���X�Q�R�U���Q�R�W�D� �L�L���F�v�W���P�D�L���D�S�W�H���V�����U�H�G�H�D���U�H�O�L�H�I�X�O��
�U�H�D�O�L�W��� �L�L���� �Ä�/�D�� �W�U�H�L�� �S�D�J�L�Q�L�� �]�H�F�H�� �S�D�U�D�]�L�
�L���� �$�� �v�Q�D�L�Q�W�D�� �v�Q�V�H�P�Q�H�D�]���� �D�� �I�D�O�V�L�I�L�F�D�� ���H�X���� �V�L�Q�F�H�U�L�W�D�W�H�D��
�v�Q�W�U�X�F�K�L�S�D�W�����������L���D���P�����S�U�H�G�D���O�D���F�D�S���W���G�U�H�S�W���D�O�W�X�O�����$�F�X�P�����W�L�X�����V�����O�D�V���O�L�Q�L�L�O�H���V�����V�H���D���H�]�H�����V�����G�H�Y�L�Q����
�± cum spune domnul Cernescu de Naturale �± �F�R�Q�J�O�R�P�H�U�D�W���� �9�R�L�D�P�� �V���� �I�L�X�� �P�D�U�P�X�U������ �L�D�W��-�P����
conglomerat. Starea de impuritate, i�P�E�H�F�L�O�D���������´8.  

�Ì�Q���S�U�R�F�H�V�X�O���G�H���F�U�H�D�
�L�H���X�Q���U�R�O�� �L�P�S�R�U�W�D�Q�W���v�O���G�H� �L�Q�� �P�H�P�R�U�L�D�����V�W�D�U�H�D���G�H���V�S�L�U�L�W���I�D�Q�W�H�]�L�D�����G�D�U��
�ú�L�� �Q�H�F�H�V�L�W�D�W�H�D�� �U�H�J���V�L�U�L�L�� �H�V�H�Q� �L�D�O�X�O�X�L���� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� �I�R�U�P�X�O�H�D�]���� �L�G�H�H�D�� �F�R�Q�I�R�U�P��
�F���U�H�L�D�� �L�V�S�L�W�D�� �G�H�� �D�� �W�H�� �v�Q�I��� �L�ú�D�� �G�U�H�S�W�� �X�Q�� �D�O�W�X�O���� �G�H�� �D�� �F�R�Q�I�L�J�X�U�D�� �R �Y�D�U�L�D�Q�W���� �I�L�F�W�L�Y���� �V�X�S�H�U�L�R�D�U����
�R�U�L�J�L�Q�D�O�X�O�X�L���� �V�D�X�� �D�W�H�Q�
�L�D�� �D�F�R�U�G�D�W���� �V�W�U�X�F�W�X�U���U�L�L�� �P�D�W�H�U�L�H�L�� �H�S�L�F�H�� �S�U�R�Y�R�D�F���� �R�� �G�L�V�W�D�Q�
�D�U�H�� �v�Q�W�U�H��
�E�L�R�J�U�D�I�L�H�����L���V�F�U�L�L�W�X�U���� 

�&�U�L�W�L�F�X�O�� �O�L�W�H�U�D�U�� �0�L�K�D�L�� �=�D�P�I�L�U�� �H�[�S�O�L�F���� �D�F�H�D�V�W���� �G�H�Y�L�H�U�H�� �G�H�� �O�D�� �D�G�H�Y���U�X�O�� �I�D�S�W�H�O�R�U�� �O�D��
�D�X�W�H�Q�W�L�F�L�W�D�W�H�D�� �W�H�[�W�X�D�O�L�]���U�L�L���� �Ä�2�P�X�O�� �Q�R�F�W�X�U�Q�� �H�V�W�H�� �F�H�O�� �F�D�U�H�� �U�H�O�D�W�H�D�]���� �v�Q�W�v�P�S�O���U�L�O�H�� �S�U�L�Q�� �F�D�U�H�� �W�U�H�F�H��
�I�U�D�W�H�O�H���V���X���G�L�X�U�Q���± ���L���O�H���G�H�I�R�U�P�H�D�]�����v�Q���P�R�G���F�R�U�H�V�S�X�Q�]���W�R�U�����V�X�U�S�U�L�Q�]�v�Q�Gu-�O�H���F�X���W�R�W�X�O���D�O�W���V�S�L�U�L�W�����L��
atribuindu-�O�H�� �R�� �V�H�P�Q�L�I�L�F�D�
�L�H�� �S�H�� �F�D�U�H�� �Q-�R�� �D�Y�H�D�X���� �2�S�H�U�D�
�L�D�� �G�H�� �D�W�U�L�E�X�L�U�H���� �H�Y�L�G�H�Q�W�� �D�E�V�H�Q�W���� �v�Q��
pr�R�L�H�F�W�X�O���L�Q�L�
�L�D�O�����V�I�v�U���H���W�H���S�U�L�Q���D���©�I�D�O�V�L�I�L�F�D�ª���L�Q�W�H�Q�
�L�D���S�U�L�P�R�U�G�L�D�O�������L���S�U�L�Q���D���W�U�D�Q�V�I�R�U�P�D���M�X�U�Q�D�O�X�O���v�Q��
noctal���� �D�G�L�F���� �v�Q�� �O�L�W�H�U�D�W�X�U������ �v�Q�� �S�D�J�L�Q���� �F�H�� �D�G�R�S�W���� �I���U���� �V���� �Y�U�H�D�� �U�H�J�L�P�X�O�� �I�L�F�W�L�Y�´9. Procesul de 
�F�U�H�D� �L�H�� �D�� �S�U�R�]�H�L�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H�� �D�� �V�X�I�H�U�L�W�� �P�X�W�D� �L�L�� �G�H�� �S�H�U�F�H�S�
�L�H�� �Ge-a lungul timpului, jurnalul 
�Q�H�P�D�I�L�L�Q�G�� �R�� �F�R�O�H�F� �L�H�� �G�H�� �G�H�W�D�O�L�L���� �J�H�V�W�X�U�L���� �I�L�J�X�U�L�� �ú�L�� �v�Q�W�v�P�S�O���U�L���� �F�L�� �G�R�E�v�Q�Gind un caracter de 
�I�L�F�
�L�R�Q�D�O�L�W�D�W�H�����F�H���V�H���G�D�W�R�U�H�D�]�����Q�H�Y�R�L�L���G�H���D���F�D�S�W�D���L�Q�W�H�U�H�V�X�O���F�L�W�L�W�R�U�L�O�R�U�����Ì�Q���F�D�]�X�O���O�X�L���0�L�U�F�H�D���+�R�U�L�D��
�6�L�P�L�R�Q�H�V�F�X�� �O�L�W�H�U�D�W�X�U�D�� �G�H�� �I�L�F�
�L�X�Q�H�� �F�R�P�S�R�U�W���� �Q�X�P�H�U�R�D�V�H�� �G�H�W�D�O�L�L�� �E�L�R�J�U�D�I�L�F�H���� �G�X�S���� �F�X�P�� �ú�L��
�M�X�U�Q�D�O�H�O�H�� �L�D�X�� �v�Q�� �U���V�S���U�� �Ä�F�R�Q�Y�H�Q�
�L�L�O�H�� �J�H�Q�X�O�X�L�� ���L�� �D�X�J�P�H�Q�W�H�D�]���� �v�Q�F�O�L�Q�D�
�L�D�� �V�S�U�H�� �I�L�F�
�L�R�Q�D�O�L�]�D�U�H�� �D��
�P���U�W�X�U�L�V�L�U�L�O�R�U�´10�����D�F�H�D�V�W�����W�H�Q�W�D� �L�H���D���I�L�F� �L�R�Q�D�O�L�]���U�L�L���I�L�L�Q�G���S�U�H�]�H�Q�W�����v�Q���S�U�L�P�X�O���M�X�U�Q�D�O���D�O���O�X�L���0�L�U�F�H�D��
Horia Simionescu, Trei oglinzi11.  

�0�L�U�F�H�D���+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X���H�[�S�O�L�F�����H�F�K�L�O�L�E�U�X�O���L�Q�V�W�D�E�L�O���v�Q�W�U�H���D�Y�H�Q�W�X�U�L�O�H���H�X�O�X�L���ú�L���I�X�Q�F� �L�D���G�H��
�V�X�S�D�S���� �D�� �L�P�D�J�L�Q�D�U�X�O�X�L���� �V�F�U�L�L�W�R�U�X�O�� �S�U�R�S�X�Q�v�Q�Gu-�ú�L�� �V���� �U�H�G�H�D���� �F�X�� �I�L�G�H�O�L�W�D�W�H�� �ú�L�� �Y�H�U�L�G�L�F�L�W�D�W�H����
�H�[�S�H�U�L�H�Q� �H���� �V�F�H�Q�H���� �v�Q�W�v�P�S�O���U�L���� �Ä�&�D�X�W�� �V���� �Q�X�� �P�L�Q�W���� �V���� �Q�X�� �S�R�Y�H�V�W�H�V�F�� �F�H�� �Q�X�� �D�P�� �Y���]�X�W���� �v�Q�F�H�U�F��

                                                             
7�Ì�Q�� �F���X�W�D�U�H�D�� �W�D�W���O�X�L�� �S�L�H�U�G�X�W, interviu realizat de maiorul Dan Ghiju cu scriitorul Mircea Horia Simionescu. 
www.presamil.ro. 
8 Mircea Horia Simionescu, Trei oglizi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L������987, p. 8.  
9 Mihai Zamfir, �&�H�D�O�D�O�W�����I�D�0�����D���S�U�R�]�H�L�����H�G�L�
�L�D���D���,�,-�D�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S������������ 
10 �*�D�E�U�L�H�O�D�� �*�K�H�R�U�J�K�L���R�U�����0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X���� �'�H�]�Y�U���M�L�U�H�D�� �.�L�� �I�H�W�L�.�L�]�D�U�H�D�� �O�L�W�H�U�D�W�X�U�L�L, Editura Muzeul 
�/�L�W�H�U�D�W�X�U�L�L���5�R�P�k�Q�H�����%�X�F�X�U�H���W�L��������11, p. 148. 
11 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�������������� 
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���'�X�P�Q�H�]�H�X�� �V���� �P���� �D�M�X�W�H���� �V���� �P���� �S�O�D�V�H�]�� �v�Q�W�U�H�� �O�X�F�U�X�U�L�� ���L�� �R�D�P�H�Q�L���F�v�W�� �V�H�� �S�R�D�W�H�� �G�H�� �F�R�U�H�F�W�´12. 
�Ä�6�F�D�L�H�
�L�L�´���V�D�X���Ä�S�D�U�D�]�L�
�L�L�´���V�X�Q�W���V�W�L�P�X�O�L�L���V�D�X���J�H�U�P�H�Q�L�L���L�P�D�J�L�Q�D�
�L�H�L���V�D�X���D�L���V�W���U�L�L���D�I�H�F�W�L�Y�H���G�L�Q�W�U-un 
moment dat, prin care realitatea este idea�O�L�]�D�W�������S�U�L�P�H�ú�W�H���Q�R�L���F�R�Q�R�W�D� �L�L���ú�L���U�H�Y�H�U�E�H�U�D� �L�L���V�W�L�O�L�V�W�L�F�H��
�ú�L�� �D�I�H�F�W�L�Y�H���� �3�U�H�]�H�Q�
�D�� �D�F�H�V�W�R�U�� �S�D�U�D�]�L�
�L�� �D�L�� �L�P�D�J�L�Q�D�U�X�O�X�L���� �D�L�� �I�L�F� �L�R�Q�D�O�L�W��� �L�L�� �v�Q�� �S�D�J�L�Q�L�O�H�� �F���U�
�L�L�� �D�X�� �F�D��
�F�R�Q�G�X�F���O�D���X�Q���M�R�F���F�X���P�����W�L�����O�D���R���G�L�V�L�P�X�O�D�U�H���ú�L���U�H�I�L�F� �L�R�Q�D�O�L�]�D�U�H���F�R�Q�W�U�R�O�D�W�����V�D�X���L�Q�F�R�Q�W�U�R�O�D�E�L�O�������F�H��
p�R�D�W�H�� �I�L�� �V�X�J�H�U�D�W���� �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �P�H�W�D�I�R�U�H�L�� �F�H�O�R�U�� �Ä�W�U�H�L�� �R�J�O�L�Q�]�L�´���� �Ä�$�Y�H�P�� �v�Q�� �F�D�V���� �W�U�H�L�� �R�J�O�L�Q�]�L����
�0���� �F�H�U�F�H�W�H�]�� �v�Q�G�H�D�S�U�R�D�S�H���� �7�U���V���W�X�U�L�O�H�� ���L�� �S���U�
�L�O�H�� �V�X�Q�W�� �O�D�� �I�H�O�� �v�Q�� �W�R�D�W�H�� �W�U�H�L���� �G�D�U�� �S�H�U�V�R�D�Q�D�� �D�O�W�D�� �v�Q��
�O�X�F�L�X�O���I�L�H�F���U�H�L�D�����6�X�Q�W���I�R�D�U�W�H���Q�H�v�Q�F�U�H�]���W�R�U���F�����R���D���S�D�W�U�D���P�����Y�D���D�U���W�D���F�R�U�H�F�W�����6�D�X���V��-mi arate unde 
e eroarea , s-�R�� ���W�L�X�� ���L�� �H�X���� �F�D�U�H�� �S�R�U�W���R�� �R�D�U�H�F�D�U�H�� �U���V�S�X�Q�G�H�U�H�� �S�H�Q�W�U�X�� �V�W�D�U�H�D�� �P�H�D�� �G�H-�D�F�X�P�� ���L�� �G�L�Q��
�F�O�L�S�D���F�H���X�U�P�H�D�]���´13.  

�6�F�U�L�V�� �v�Q�� ������������ �U�H�O�X�D�W�� �G�X�S���� �W�U�H�L�� �G�H�F�H�Q�L�L14, volumul Trei oglinzi cuprinde numeroase 
�G�D�W�H�����L�Q�I�R�U�P�D� �L�L���G�H�V�S�U�H�� �I�D�P�L�O�L�D�� �V�F�U�L�L�W�R�U�X�O�X�L�����G�H�V�S�U�H�� �P�R�G�X�O�� �v�Q�� �F�D�U�H���D�� �O�X�D�W���Q�D���W�H�U�H���Ä���F�R�D�O�D���G�H�� �O�D��
T�v�U�J�R�Y�L���W�H�´���� �G�H�V�S�U�H�� �U�H�O�D�
�L�D�� �O�X�L�� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� �F�X�� �S�U�L�H�W�H�Q�L�L�� �V���L�� �O�L�W�H�U�D�U�L���� �G�H�V�S�U�H��
�D�W�P�R�V�I�H�U�D�� �G�L�Q�� �ú�F�R�D�O������ �G�H�V�S�U�H�� �S�U�R�I�H�V�R�U�L���� �G�L�I�L�F�X�O�W��� �L�� �G�H�� �V�W�X�G�L�X�� �ú�L�� �G�H�� �D�G�D�S�W�D�U�H���� �R�I�H�U�L�Q�G�X-ni-se 
detali�L���G�H�V�S�U�H���X�Q���V�W�L�O���G�H���Y�L�D�
�����v�Q���U�L�W�P���P�R�Q�R�W�R�Q�����F�X���v�Q�W�v�P�S�O���U�L���ú�L���J�H�V�W�X�U�L���E�D�Q�D�O�H�����(�X�J�H�Q���6�L�P�L�R�Q��
�F�R�Q�V�L�G�H�U���� �F���� �ÄTrei oglinzi �F�R�Q�V�W�L�W�X�L�H�� �L�Q�G�L�U�H�F�W�� �X�Q�� �U�R�P�D�Q�� �G�H�� �I�D�P�L�O�L�H�� ���L���� �W�R�W�� �L�Q�G�L�U�H�F�W���� �X�Q�� �U�R�P�D�Q��
�G�H�V�S�U�H�� �D�G�R�O�H�V�F�H�Q�
�L�L�� �G�H�� �S�U�R�Y�L�Q�F�L�H�� �v�Q�� �S�U�L�P�L�L�� �D�Q�L�� �G�X�S���� �U���]�E�R�L���� �/-am putea compara, prin 
�V�X�E�V�W�D�Q�
�D�� ���L���F�K�L�D�U���S�U�L�Q�� �I�R�U�P�X�O�D�� �O�X�L�����F�X���U�R�P�D�Q�H�O�H���V�F�U�L�V�H�� �v�Q���D�F�H�H�D���L���S�H�U�L�R�D�G�����G�H���'�L�Q�X���3�L�O�O�D�W�����F�X��
�G�H�R�V�H�E�L�U�H�D�� �F������ �S�H�Q�W�U�X�� �D�G�R�O�H�V�F�H�Q�
�L�L���W�v�U�J�R�Y�L���W�H�Q�L���� �P�R�G�H�O�X�O�� �L�Q�W�H�O�H�F�W�X�D�O�� �Q�X�� �H�V�W�H�� �*�L�G�H���� �F�L�� �*����
�&���O�L�Q�H�V�F�X�´15.  

Tinerii �W�v�U�J�R�Y�L���W�H�Q�L�� �v�ú�L�� �P���U�W�X�U�L�V�H�V�F���D�I�L�Q�L�W��� �L�O�H���S�H�Q�W�U�X���S�R�H�]�L�H�����S�X�E�O�L�F�����S�R�H�P�H�� �v�Q���U�H�Y�L�V�W�H-
�P�D�Q�X�V�F�U�L�V���� �v�Q�W�U-�R�� �F�D�O�L�J�U�D�I�L�H�� �H�[�S�U�H�V�L�Y������ �F�X�� �S�R�U�W�U�H�W�H�� �G�H�V�H�Q�D�W�H�� �5�D�G�X�� �3�H�W�U�H�V�F�X16���� �6�X�Q�W�� �D�W�U�D�ú�L�� �G�H��
�D�Y�D�Q�J�D�U�G�L�V�P���� �P�D�L�� �D�O�H�V�� �G�H�� �S�R�H�]�L�D�� �V�X�S�U�D�U�H�D�O�L�V�W������ �L�D�U�� �5�D�G�X�� �3�H�W�U�H�V�F�X�� �v�L�� �W�U�L�P�L�W�H�� �O�X�L�� �6�D���D�� �3�D�Q����
revista Colorado���� �V�F�U�L�V���� �G�H�� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X���� �6�D�ú�D�� �3�D�Q���� �v�Q�G�H�P�Q�v�Q�Gu-�L�� �F�K�L�D�U�� �V����
�S�X�E�O�L�F�H�� �X�Q�� �P�D�Q�L�I�H�V�W�� �O�L�W�H�U�D�U�� �D�O�� �J�U�X�S���U�L�L�� �O�R�U���� �7�L�Q�H�U�L�L�� �V�F�U�L�L�W�R�U�L�� �Q�X�� �ú�L-�D�X�� �S�U�R�S�X�V�� �V���� �X�U�P�H�]�H�� �X�Q��
�Ä�P�R�G�H�O�´���H�V�W�H�W�L�F�����v�Q���F�L�X�G�D���S�U�H�G�L�O�H�F� �L�L�O�R�U���O�R�U�����H�L���D�X���S�U�H�I�H�U�D�W���V�����Y�D�O�R�U�L�I�L�F�H���F�R�Q�W�U�L�E�X� �L�L�O�H���S�H�U�V�R�Q�D�O�H����
�V�����V�H���G�H�V�S�U�L�Q�G�����G�H���R�U�L�F�H���V�W�H�U�H�R�W�L�S�X�U�L���V�D�X���F�D�Q�R�D�Q�H���H�V�W�H�W�L�F�H�����V�X�V� �L�Q�X� �L���ú�L���G�H���R���F�X�O�W�X�U�����W�H�P�H�L�Q�L�F������
�G�H�� �X�Q�� �E�D�J�D�M�� �L�Q�W�H�O�H�F�W�X�D�O�� �F�R�Q�V�L�V�W�H�Q�W�� �ú�L�� �G�H�� �R�� �H�[�S�U�H�V�L�Y�L�W�D�W�H�� �U�D�I�L�Q�D�W���� �D�� �V�F�U�L�L�W�X�U�L�L���� �Ä�6�R�O�L�G�D�U�� �.�L��
limonada�����U�R�P�D�Q�X�O���v�Q�F�H�S�X�W���v�Q���S�U�L�P�H�O�H���]�L�O�H���G�H���E�R�D�O�������P�L���V-�D���O�L�P�S�H�]�L�W���D�F�X�P���v�Q���P�L�Q�W�H�����3�R�U�Q�H���W�H��
de la �1�R�D�S�W�H�D�� �G�H�� �&�U���F�L�X�Q �D�� �O�X�L�� �'�L�F�N�H�Q�V���� �H�� �R�� �D�S�U�R�D�S�H�� �S�D�U�R�G�L�H�� �D�� �U�R�P�D�Q�H�O�R�U�� �©�U�D�S�L�G�H�ª���� �R��
�v�Q�F�H�U�F�D�U�H�� �G�H�� �D�F�R�S�H�U�L�U�H�� �F�X��sens a materialului suprarealist. Nu putem r���P�v�Qe la absurdul 
�J�U�D�W�X�L�W�����H���Q�H�Y�R�L�H���G�H���S�X�
�L�Q�����V�D�U�H�����L���G�H���X�Q�H�O�H���v�Q�Y���
���P�L�Q�W�H�´17. Caietele au titluri inedite, C�v�Q�Wece 
noi, Spada, �2�U�D�.�H�� �G�H�Q�L�N�H�O, Antologia Melody18, ele av�v�Q�G �R�� �F�L�U�F�X�O�D� �L�H�� �L�Q�W�H�Q�V������ �I�L�L�Q�G�� �F�K�L�D�U��
�v�P�S�U�X�P�X�W�D�W�H���X�Q�R�U���F�R�O�H�J�L���G�H���O�L�F�H�X���G�L�Q���D�I�D�U�D���J�U�X�S�X�O�X�L���O�L�W�H�U�D�U�����7�L�Q�H�U�L�L���V�F�U�L�L�W�R�U�L���L�Q�W�H�Q� �L�R�Q�D�X���F�K�L�D�U��
�V��-���L���W�L�S���U�H�D�V�F�����U�H�Y�L�V�W�H�O�H�����L�����v�Q���F�D�]�X�O���v�Q���F�D�U�H���D�U���I�L���D�Y�X�W���V�X�F�F�H�V�����V�����U�H�G�D�F�W�H�]�H���F�K�L�D�U���R���Y�D�U�L�D�Q�W�����v�Q��
�O�L�P�E�D���I�U�D�Q�F�H�]���� 

�Ì�Q�� �M�X�U�Q�D�O�� �V�X�Q�W�� �F�R�Q�W�X�U�D�W�H�� �S�R�U�W�U�H�W�H�O�H�� �S�U�L�H�W�H�Q�L�O�R�U�� �F�D�U�H�� �Y�R�U�� �G�H�Y�H�Q�L�� �V�F�U�L�L�W�R�U�L���� �F�H�O�� �P�D�L�� �E�L�Q�H��
definit fiind cel al lui Radu Petrescu, considerat model, mentor, acesta fiind cel care le 
or�L�H�Q�W�H�D�]���� �O�H�F�W�X�U�L�O�H�� ���L�� �O�H�� �L�Q�I�O�X�H�Q�
�H�D�]���� �P�R�G�X�O�� �G�H�� �D�� �V�F�U�L�H���� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� �D�S�U�H�F�L�D�]����
�R�S�L�Q�L�L�O�H�� �O�X�L�� �5�D�G�X���� �v�L�� �F�D�X�W���� �D�S�U�R�E�D�U�H�D���� �v�O�� �S�U�L�Y�H���W�H�� �F�X�� �P�X�O�W���� �F�R�Q�V�L�G�H�U�D�
�L�H���� �F�R�Q�V�L�G�H�U�v�Q�G �F���� �Ä�I���U����
�5�D�G�X�� �Y�L�D�
�D�� �Q�X�� �D�U�� �P�D�L�� �D�Y�H�D�� �Q�L�F�L�� �X�Q�� �U�R�V�W�´19. Radu Petrescu e cel de la care poate primi 
�U���V�S�X�Q�V�X�U�L���� �H�V�W�H�� �L�P�S�U�H�V�L�R�Q�D�W�� �G�H�� �F�X�O�W�X�U�D�� �V�D���� �G�H�� �D�E�L�O�L�W�D�W�H�D�� �G�H�P�R�Q�V�W�U�D�
�L�L�R�U�� �ú�L�� �G�H�� �U�L�J�R�D�U�H�D��

                                                             
12Ibidem, p. 6. 
13 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����S�������� 
14Ibidem, p. 174. 
15 Eugen Simion, Jurnalul intim�����v�Q���Ä�5�R�P�k�Q�L�D���O�L�W�H�U�D�U���´�����Q�U�����������������L�X�O�L�H���������������S�������� 
16 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S���������� 
17Ibidem, p. 77. 
18Ibidem, p. 56. 
19Ibidem, p. 158. 
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�D�U�J�X�P�H�Q�W�H�O�R�U�����P���U�W�X�U�L�V�L�Q�G�X-�ú�L���v�Q���P�R�G���G�H�V�F�K�L�V���D�G�P�L�U�D� �L�D�����Ä�6�X�Q�W���F�R�Q�Y�L�Q�V���F�����v�P�S�U�H�X�Q�����F�X���5�D�G�X��
�D�����Y�H�G�H�D���W�R�W�X�O���I�R�D�U�W�H���E�L�Q�H�����Q-�D�P���D�Y�H�D���Q�H�Y�R�L�H���G�H���Q�L�F�L���R���O�X�P�L�Q�����������´20�����Ä�&�X���X�Q���D�V�W�I�H�O���G�H���9�L�U�J�L�O�L�X����
�S�R�W���P�H�U�J�H���S�H���D�S�H���S�U�H�F�X�P���,�V�X�V�´21. Portretul lui Radu Petrescu se desprinde cu claritate din mai 
�P�X�O�W�H�� �S�D�J�L�Q�L�� �D�O�H�� �F���U�
�L�L���� �,�D�W���� �X�Q�� �I�U�D�J�P�H�Q�W�� �U�H�Y�H�O�D�W�R�U�� �v�Q�� �D�F�H�D�V�W���� �S�U�L�Y�L�Q� ������ �Ä�/-�D�P�� �Y���]�X�W�� �D�]�L�� �S�H��
�5�D�G�X�����)�L�J�X�U�D���O�L�P�S�H�G�H�����v�Q�V�����V�X�E���H�D���F�O�R�F�R�W�H�����X�Q���S�R�V�H�G�D�W�����X�Q���U�H�Y�R�O�W�D�W���F�D�U�H���v���L���V�F�R�D�W�H���v�Q���U���V�W�L�P�S�X�U�L��
s�v�Q�J�H�O�H�� �S�H�Q�W�U�X�� �D�� �V�H�� ���W�L�� �F�H�� �L�G�H�L�� �v�O�� �P�D�F�L�Q���� �v�Q�� �D�G�v�Q�F���� �$�U�H�� �Q�L���W�H�� �R�F�K�L�� �F�H�Q�X���L�L�� �v�Q�V�S���L�P�v�Q�W���W�R�U�L���� �R��
�S�U�L�Y�L�U�H���G�H�I�L�Q�L�W�L�Y�������G�H���R�P���P�D�U�H�����(���P�D�U�H�����I���U�����v�Q�G�R�L�D�O���´22. 

�8�Q���D�O�W���S�R�U�W�U�H�W���F�R�Q�W�X�U�D�W���F�X���I�L�Q�H� �H���F�D�U�D�F�W�H�U�R�O�R�J�L�F�����H�V�W�H���F�H�O���D�O�� �O�X�L���&�R�V�W�D�F�K�H���2�O���U�H�D�Q�X�����F�X��
�X�Q���V�L�P� ���D�O���X�P�R�U�X�O�X�L���H�[�W�U�H�P���G�H���Y�L�X�����L�Q�Y�H�Q�W�D�W�R�U���D�O���X�Q�X�L���F�X�U�H�Q�W���S�R�H�W�L�F���Q�X�P�L�W���G�H���H�O���Ä�Q�L�N�H�O�L�V�P�´23. 
�3�U�H�R�F�X�S�D�W�����L���H�O���G�H�� �O�L�W�H�U�D�W�X�U�������P�X�]�L�F�������S�L�F�W�X�U�������F�R�Q�W�U�L�E�X�L�H���ú�L���H�O�� �O�D���V�F�U�L�H�U�H�D���U�H�Y�L�V�W�H�O�R�U�����v�Q���D�F�H�O�D���L��
stil nonconformist, suprarealist. Referindu-�V�H�� �O�D�� �&�R�V�W�D�F�K�H�� �2�O���U�H�D�Q�X���� �0�L�U�F�H�D�� �+�R�U�L�D��
�6�L�P�L�R�Q�H�V�F�X�� �V�H�� �F�R�Q�W�D�P�L�Q�H�D�]���� �G�H�� �X�P�R�U�X�O�� �O�X�L�� �E�H�Q�L�J�Q���� �G�H�� �E�X�Q�D�� �V�D�� �G�L�V�S�R�]�L� �L�H�� �L�P�S�H�U�W�X�U�E�D�E�L�O������
�Ä�'�L�Q�W�U�H�� �Q�R�L�� �W�R�
�L���� �&�R�V�W�D�F�K�H�� �H�V�W�H�� �F�H�O�� �P�D�L�� �F�R�Q�V�H�F�Y�H�Q�W�� �V�X�S�U�D�U�H�D�O�L�V�W���� ���L�� �v�Q�� �Y�L�D�
������ �Q�X�� �Q�X�P�D�L�� �v�Q��
literatura pe care o face. Pune pe h�v�U�W�L�H���R���V�F�U�L�V�R�D�U�H���O�D�������Q�R�L�H�P�E�U�L�H���D�Q�X�O���W�U�H�F�X�W�����R���F�R�P�S�O�H�W�H�D�]����
�F�X�� �F�v�W�H�Y�D�� �U�v�Q�G�X�U�L�� �v�Q�� �I�H�E�U�X�D�U�L�H�� �D�Q�X�O�� �D�F�H�V�W�D���� �P�D�L�� �D�G�D�X�J���� ���D�V�H�� �U�v�Q�G�X�U�L���� �O�D�� ������ �P�D�U�W�L�H�� ���L�� �P�L-o 
�H�[�S�H�G�L�D�]�����D�F�X�P���F�v�W�H�Y�D���]�L�O�H�����F�H�U�v�Q�G�X-�P�L���V��-�L���U���V�S�X�Q�G���F�v�W���V�H���S�R�D�W�H���G�H���X�U�J�H�Q�W�����V��-i trimit revistele 
�P�H�O�H���� �D�O�H�� �O�X�L�� �6�D�[�D���� �5�D�G�X���� �/���]���U�H�V�F�X�� �������´24. Pe l�v�Q�J���� �S�R�U�W�U�H�W�H�O�H�� �O�X�L�� �5�D�G�X�� ���L�� �&�R�V�W�D�F�K�H���� �V�X�Q�W��
�V�F�K�L�
�D�W�H�� ���L�� �S�U�R�I�L�O�X�U�L�O�H�� �D�O�W�R�U�� �S�U�L�H�W�H�Q�L�� �F�R�P�X�Q�L���� �6�D�[�D���� �7�L�P�R�W�H�L���� �,�X�O�L�F���� �,�R�Q�H�V�F�X���� �-�H�D�Q�� �%���L�O������ �*�X�U�\��
�'�L�F�X�O�H�V�F�X�����9�D�O�H�U�L�F�����%�R�O�R�Y���Q�H�D�Q�X�����6�v�U�E�X���*�R�J�D�����7�L�F�����/���]���U�H�V�F�X�����*�L�J�L���3�R�S�H�V�F�X�����L���D�O�
�L�L�� 

�-�X�U�Q�D�O�X�O�� �D�G�R�O�H�V�F�H�Q�W�X�O�X�L�� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� �R�I�H�U���� �L�Q�I�R�U�P�D�
�L�L�� �ú�L�� �G�H�W�D�O�L�L�� �G�H�V�S�U�H��
�P�H�P�E�U�L�L�� �I�D�P�L�O�L�H�L�� �V�F�U�L�L�W�R�U�X�O�X�L�� ���P�D�P�D���� �0�D�P�D�P�D���� �P���W�X���L�O�H�� �1�X�
�D�� ���L�� �-�H�D�Q�D���� �X�Q�F�K�L�L�� �G�L�Q�� �S�D�U�W�H�D��
�W�D�W���O�X�L���� �Y�H�U�L�L�� ���L�� �Y�H�U�L���R�D�U�H�O�H�����W�D�W���O�����L�� �E�L�Q�H�v�Q�
�H�O�H�V���� �I�U�D�W�H�O�H�����7ityre). Accentele sunt plasate asupra 
�S�D�U�W�L�F�X�O�D�U�L�W��� �L�O�R�U���S�V�L�K�R�O�R�J�L�F�H���G�H�I�L�Q�L�W�R�U�L�L�����3�R�U�W�U�H�W�X�O���P�D�P�H�L���H�V�W�H���D�O���X�Q�H�L���I�H�P�H�L���F�X�O�W�H�����W�D�O�H�Q�W�D�W�H�����F�X��
�K�D�U�� �P�X�]�L�F�D�O���� �D�I�H�F�W�X�R�D�V���� �I�D�
���� �G�H�� �F�R�S�L�L���� �D�P�E�L�
�L�R�D�V������ �R�� �I�L�U�H�� �Y�H�V�H�O���� ���L�� �R�S�W�L�P�L�V�W������ �5�H�I�H�U�L�Q�G�X-se la 
jurnalul de familie, Eu�J�H�Q�� �6�L�P�L�R�Q�� �R�E�V�H�U�Y���� �D�I�L�Q�L�W���
�L�O�H�� �V�F�U�L�V�X�O�X�L�� �O�X�L�� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X��
cu cel al lui Sartre din romanul autobiografic Cuvintele���� �Ä�0�D�L�� �L�Q�W�H�U�H�V�D�Q�W���� �F�D�� �O�L�W�H�U�D�W�X�U������ �H�V�W�H��
�M�X�U�Q�D�O�X�O�� �Y�L�H�
�L�L�� �G�H�� �I�D�P�L�O�L�H���� �1�R�W�D�
�L�D�� �H�V�W�H���� �D�L�F�L���� �P�D�L�� �V�L�J�X�U���� ���L�� �R�E�V�H�U�Y�D�
�L�L�O�H�� �G�H�V�S�U�H�� �P�L�F�D�� �O�X�P�H��
�S�U�R�Y�L�Q�F�L�D�O���� �V�X�Q�W���P�D�L�� �S�U�R�I�X�Q�G�H���� ������������ �1�R�W�D�
�L�L�O�H�� �������������V�X�Q�W�� �I�L�Q�H�� ���L�� �D�Q�X�Q�
���� �X�Q�� �S�R�V�L�E�L�O�� �U�R�P�D�Q�F�L�H�U�� �v�Q��
linia Hortensia Papadat-�%�H�Q�J�H�V�F�X���� �(�F�R�X�U�L�� �G�L�Q�� �*�L�G�H�� ���L�� �G�L�Q�� �D�O�
�L�� �S�U�R�]�D�W�R�U�L�� �P�R�G�H�U�Q�L�� �V�H�� �Y���G�� �v�Q��
�I�U�D�J�P�H�Q�W�H�O�H�� �G�H�V�S�U�H�� �S�U�L�H�W�H�Q�L�D�� �G�H�O�L�F�D�W���� �G�L�Q�W�U�H�� �I�L�X�� ���L�� �P�D�P������ �6�H�D�U�D���� �I�L�X�O �v���L�� �V�S�L�R�Q�H�D�]���� �P�D�P�D�� ���L��
�I�D�F�H�� �U�H�I�O�H�F�
�L�L�� �G�H�V�S�U�H�� �v�Q�I���
�L���D�U�H�D�� �H�L���� �'�H�V�S�U�H�� �D�F�H�D�V�W���� �F�X�U�L�R�]�L�W�D�W�H�� �M�X�Y�H�Q�L�O���� �Y�R�U�E�H���W�H�� ���L�� �6�D�U�W�U�H�� �v�Q��
Cuvintele���� �0���� �+���� �6�L�P�L�R�Q�H�V�F�X�� �H�Y�L�W���� �F�R�P�S�O�L�F�D�
�L�L�O�H�� �S�V�L�K�D�Q�D�O�L�]�H�L���� �Q�R�W�H�D�]���� �G�R�D�U�� �v�Q���F�vteva fraze 
sobre impresiile sale despre trupul frumos al �P�D�P�H�L�´25.  

Aventurile amoroase ale �W�v�Q���U�X�O�X�L�� �0�L�U�F�H�D�� �Q�X�� �G�H� �L�Q�� �D�F�F�H�Q�W�H�� �G�H�� �H�U�R�W�L�V�P���� �L�Q�I�R�U�P�D�
�L�L�O�H��
�V�X�Q�W���Y�R�D�O�D�W�H�����D�X�W�R�U�X�O���v�Q�U�H�J�L�V�W�U�v�Q�G �Ä�V�W�H�Q�R�J�U�D�I�L�F���I�D�S�W�H�O�H�����O�R�Y�L�W���G�H���S�X�G�R�D�U�H�D���S�H���F�D�U�H���R���D�X�����v�Q���I�D�S�W����
�W�R�
�L�� �D�X�W�R�U�L�L�� �G�H�� �M�X�U�Q�D�O�H�� �U�R�P�k�Q�L���� �F�X�� �H�[�F�H�S�
�L�D���� �S�R�D�W�H���� �D�� �O�X�L�� �(�O�L�D�G�H���v�Q���-antier�´26. Pe l�v�Q�J���� �D�F�H�V�W�H��
�S�R�U�W�U�H�W�H�� �D�O�H�� �S�U�L�H�W�H�Q�L�O�R�U���� �D�O�H�� �I�D�P�L�O�L�H�L�� ���L�� �D�O�H�� �Y�H�F�L�Q�L�O�R�U���� �V�H�� �F�R�Q�W�X�U�H�D�]���� �D�W�P�R�V�I�H�U�D�� �7�v�U�J�R�Y�L���W�H�L����
�R�G�L�Q�L�R�D�U���� �F�D�S�L�W�D�O���� �D�� �	���U�L�L�� �5�R�P�k�Q�H���W�L���� �Ä�2�� �F�H�W�D�W�H�� �F�X�� �U�H�Y�L�V�W�H�� �I�R�D�U�W�H�� �E�L�Q�H�� �V�F�U�L�V�H���� �F�X�� �O�H�J���W�X�U�L�� �v�Q��
�W�R�D�W�����O�X�P�H�D�����F�X���X�Q�L�Y�H�U�V�L�W�D�W�H�����F�X���V���O�L���G�H���W�H�D�W�U�X�����L���F�R�Q�F�H�U�W�H���������2�����Y�L�V�����)�L�H�F�D�U�H���R�U�D�����F�X���I�X�Q�F�
�L�D���O�X�L����
T�v�U�J�R�Y�L���W�H���± �F�H�W�D�W�H���I�X�U�Q�L�]�R�D�U�H���G�H���L�G�H�L���v�Q�Q�R�L�W�R�D�U�H���v�Q���W�R�D�W�H���D�U�W�H�O�H���J�U�D�I�L�H�L�����F�X�P���6�D�O�]�E�X�U�J�X�O���H���R�U�D����
�D�O�� �P�X�]�L�F�L�L�������� �&�H�U�X�O�� �V�H�Q�L�Q�� �V��-�O�� �R�F�U�R�W�H�D�V�F�����´27���� �6���� �Q�X�� �X�L�W���P�� �F���� �O�D�� �Y�U�H�P�H�D�� �F�v�Q�G Mircea Horia 
Simiones�F�X���U�H�G�D�F�W�D���D�F�H�V�W���M�X�U�Q�D�O�����5�R�P�k�Q�L�D���W�U�H�F�X�V�H���S�U�L�Q���F�H�O���G�H-�D�O���G�R�L�O�H�D���U���]�E�R�L���P�R�Q�G�L�D�O�����L���D�E�L�D��

                                                             
20 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S�������� 
21Ibidem, p. 183. 
22Ibidem, p. 248. 
23Ibidem, p. 80. 
24Ibidem, p. 75.  
25 Eugen Simion, Jurnalul intim�����v�Q���Ä�5�R�P�k�Q�L�D���O�L�W�H�U�D�U���´�����Q�U�����������������L�X�O�L�H���������������S�������� 
26Ibidem. 
27 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L������987, pp. 47-48. 
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�v�Q�F�H�S�H�D���V��-���L���U�H�Y�L�Q�����H�F�R�Q�R�P�L�F�����7�L�Q�H�U�L�L���V�F�U�L�L�W�R�U�L�����v�Q�F�U�H�]���W�R�U�L���v�Q���S�R�V�L�E�L�O�L�W�D�W�H�D���R�U�D�ú�X�O�X�L���O�R�U���G�H���D���V�H��
�G�H�]�Y�R�O�W�D���� �G�H�Y�H�Q�L�Q�G�� �X�Q�� �F�H�Q�W�U�X�� �F�X�O�W�X�U�D�O�� �V�H�P�Q�L�I�L�F�D�W�L�Y���� �F�U�H�G�� �F���� �Äaici ecev�D�� �v�Q�� �D�H�U�´28���� �R�� �Y�L�E�U�D� �L�H��
�V�S�L�U�L�W�X�D�O���� �F�H�� �G�H�W�H�U�P�L�Q���� �R�� �H�Y�R�O�X� �L�H�� �D�� �F�X�O�W�X�U�L�L�� �ú�L�� �O�L�W�H�U�D�W�X�U�L�L���� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� �F�U�H�G�H�� �v�Q��
�I�R�U� �D���O�X�L���5�D�G�X���3�H�W�U�H�V�F�X���G�H���D���U�H�X�Q�L���Ä�Y�H�U�L�J�L�O�H���Y�L�L���D�O�H���L�Q�W�H�O�H�F�W�X�D�O�L�W���0�L�L�����W�D�O�H�Q�W�H�O�H�����E�X�Q�H�O�H���L�Q�L�
�L�D�W�L�Y�H����
Nu-i altul mai potrivit, mai ingenio�V�´29. 

Jurnalul Trei oglinzi �I�L�[�H�D�]���� �H�Y�H�Q�L�P�H�Q�W�H�� �S�X�E�O�L�F�H���� �V�F�H�Q�H�� �F�R�O�H�F�W�L�Y�H���� �G�H�V�F�U�L�V�H�� �V�X�F�F�L�Q�W����
accidental, consider�v�Q�Gu-�V�H�� �G�H�� �R�� �U�H�O�H�Y�D�Q� ���� �G�H�R�V�H�E�L�W���� �D�F�H�O�H�� �P�R�P�H�Q�W�H�� �D�O�H�� �I�R�U�P���U�L�L�� �V�S�L�U�L�W�X�D�O�H�� �D��
�O�X�L���0�L�U�F�H�D���+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X�����V�D�X�� �F�H�O�H�� �v�Q���F�D�U�H���S�U�R�W�D�J�R�Q�L�ú�W�L�� �V�X�Q�W���P�H�P�E�U�L�L�� �I�D�P�L�O�L�H�L�� �ú�L���S�U�L�H�W�H�Q�L�L��
�D�S�U�R�S�L�D� �L�����Ì�Q���D�F�H�O�D�ú�L���W�L�P�S�����X�Q�H�O�H���G�H�W�D�O�L�L���S�R�D�W�H���L�P�S�R�U�W�D�Q�W�H���D�X���I�R�V�W���L�J�Q�R�U�D�W�H�����G�H�ú�L���H�O�H���D�U���I�L���S�X�W�X�W���I�L��
�U�H�O�H�Y�D�Q�W�H���S�H�Q�W�U�X���D�W�P�R�V�I�H�U�D���H�S�R�F�L�L�����S�H�Q�W�U�X���I�H�O�X�O���G�H���D���I�L���ú�L���P�D�Q�L�H�U�D���G�H���F�U�H�D� �L�H���D���V�F�U�L�L�W�R�U�X�O�X�L�����F�X�P��
�U�H�P�D�U�F���� �(�X�J�H�Q�� �6�L�P�L�R�Q���� �Ä�&�L�W�L�Q�G�� �M�X�U�Q�D�Oul lui M. H. Simionescu �± indiscutabil interesant �± 
�U�H�J�U�H�W�� �F���� �H�O�� �D�� �O���V�D�W�� �G�H�R�S�D�U�W�H�� �X�Q�H�O�H�� �©�O�X�F�U�X�U�L�� �W�U���L�W�H�ª���� �S�H�Q�W�U�X�� �F���� �W�R�F�P�D�L�� �D�F�H�V�W�H�D�� �G�D�X���� �G�H�� �U�H�J�X�O������
�V�X�E�V�W�D�Q�
�������L���F�X�O�R�D�U�H���Q�R�W�D�
�L�L�O�R�U���L�Q�W�L�P�H�����Ì�Q��Trei oglinzi�����U�R�P�D�Q�X�O���I�D�P�L�O�L�H�L�����L���F�U�R�Q�L�F�D���D�G�R�O�H�V�F�H�Q�
�H�L��
provinciale �V�X�Q�W���P�D�L���U�H�X���L�W�H�����O�L�W�H�U�D�U���Y�R�U�E�L�Q�G�����G�H�F�v�W���U�R�P�D�Q�X�O���I�R�U�P�D�
�L�H�L���L�Q�W�H�O�H�F�W�X�D�O�H�´30.  

�'�H�P�Q�����G�H�� �L�Q�W�H�U�H�V���H�V�W�H���F�R�Q�F�H�S� �L�D���G�H�V�S�U�H�� �O�L�W�H�U�D�W�X�U�����D�� �O�X�L���0�L�U�F�H�D���+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X���G�L�Q����
�D�F�H�D�� �S�H�U�L�R�D�G������ �M�R�F�X�O�� �L�Q�J�H�Q�L�R�V�� �D�O�� �Q�D�U�D� �L�X�Q�L�L���� �Q�D�U�D�W�R�U�X�O�X�L�� �ú�L�� �W�U�D�P�H�L�� �H�S�L�F�H���� �6�H�� �U�H�J���V�H�V�F�� �v�Q�� �M�X�U�Q�Dl 
�U�H�I�H�U�L�U�L�� �O�D�� �S�U�R�F�H�V�X�O�� �F�U�H�D� �L�H�L���� �O�D�� �P�H�F�D�Q�L�V�P�H�O�H�� �V�F�U�L�H�U�L�L���� �G�D�U�� �ú�L�� �L�G�H�L���� �E�U�X�L�R�D�Q�H���� �V�F�K�L� �H�� �F�H�� �Y�R�U�� �I�L��
dezvoltate mai �W�v�U�]�L�X�� �v�Q���'�L�F�0�L�R�Q�D�U�X�O�� �R�Q�R�P�D�V�W�L�F31, Nesf�v�U�.itele primejdii32, Breviarul33 sau 
�%�L�E�O�L�R�J�U�D�I�L�D���J�H�Q�H�U�D�O��34. �6�F�U�L�L�W�R�U�X�O���H�V�W�H���F�R�Q�ú�W�L�H�Q�W���G�H���L�P�S�R�U�W�D�Q� �D���D�X�W�H�Q�W�L�F�L�W��� �L�L���ú�L���D���V�L�Q�F�H�U�L�W��� �L�L�����D��
�V�F�U�L�L�W�X�U�L�L�� �V�S�R�Q�W�D�Q�H���� �G�D�U�� �ú�L�� �D�� �X�Q�R�U�� �Q�H�F�H�V�D�U�H�� �G�H�Y�L�H�U�L�� �ú�L�� �J�O�L�V���U�L�� �D�O�H�� �I�O�X�[�X�O�X�L�� �Q�D�U�D�W�L�Y���� �S�U�L�Q�� �F�D�U�H��
�I���S�W�X�U�D�� �X�P�D�Q���� �H�V�W�H�� �W�U�D�Q�V�S�X�V���� �v�Q�� �S�D�J�L�Q�D�� �D�X�W�R�E�L�R�J�U�D�I�L�F������ �Ä�)�D�F�� �F�H-�L�� �G�H�� �I���F�X�W���� �D���W�H�U�Q�� �S�H�� �K�v�Utie 
�M�D�O�Q�L�F�D���I���S�W�X�U�������V�F�v�U�E�R�D�V�D�����L���L�Q�I�D�P�D�������L���R���O�D�V���V�����V�H���X�V�X�F�H�����1�X���W�U�H�F�H���P�X�O�W���F�������I�L�H���G�L�Q���S�U�L�F�L�Q�����F�����Q�X��
m-�D�P���O�H�S���G�D�W���G�H�I�L�Q�L�W�L�Y���G�H���H�D�����I�L�H���F�����Y�L�H�U�P�H�O�H���Q�X���H���G�H�F�v�W���X�Q���I�U�D�J�P�H�Q�W�����P�����v�Q�W�R�U�F���v�Q�G�D�W�R�U�D�W���V��-i 
�F�H�U�F�H�W�H�]�� �P�L���F�D�U�H�D���� �$�G�D�X�J�� �F�H-mi trece prin g�v�Q�G���� �D�O���W�X�U�L�� �V�D�X�� �G�H�G�H�V�X�S�W���� �F�D�� �X�Q�� �Y�H�U�V���� �1�X�� ���W�L�X�� �F�H��
urmeaz������ ���W�L�X�� �Q�X�P�D�L�� �F���� �P���� �W�U�H�]�H�V�F�� �F�X�� �R�� �S�R�H�]�L�H�� �V�D�X�� �R�� �S�U�R�]���� �V�F�X�U�W�������S�R�D�W�H�� �I�U�D�J�P�H�Q�W���� �G�X�S���� �F�H��
�D�P���D�F�R�S�H�U�L�W���R���S�D�J�L�Q�������L���D�P���S�X�V���S�X�Q�F�W�����6�H���v�Q�W�v�P�S�O�����± foarte rar �± �V�����P�����V�X�U�S�U�L�Q�G���U�v�]�v�Q�G de ce 
�E�L�Q�H�� �L�H�V�H���� �F�X�P�� �D�E�V�X�U�G�X�O�� �V�H�� �U�R�W�X�Q�M�H���W�H�� �v�Q�W�U-�R�� �L�G�H�H�� �O�R�J�L�F���� ���F�K�L�D�U�� �G�D�F���� �O�R�J�L�F�D�� �Q�X���H�� �U�L�J�X�U�R�D�V���� ���L��
�D�E�V�X�U�G�X�O���v���L���S���V�W�U�H�D�]�����W�U���V���W�X�U�L�O�H���´35.  

�0�D�U�L�D�Q�� �3�D�S�D�K�D�J�L���� �S�H�� �X�U�P�H�O�H�� �O�X�L�� �*�p�U�D�U�G�� �*�H�Q�H�W�W�H���� �L�Q�W�H�U�S�U�H�W�H�D�]���� �M�X�U�Q�D�O�X�O�� �O�X�L�� �0�L�U�F�H�D��
�+�R�U�L�D���6�L�P�L�R�Q�H�V�F�X���G�L�Q���S�H�U�V�S�H�F�W�L�Y�D���G�L�P�H�Q�V�L�X�Q�L�L���V�D�O�H���Ä�S�D�U�D�W�H�[�W�X�D�O�H�´�����F�R�Q�V�L�G�H�U�v�Q�G �F�����D�F�H�V�W���M�X�U�Q�D�O��
�Ä�D�W�U�D�J�H���D�W�H�Q�
�L�D���D�V�X�S�U�D���V�F�Uisului literar propriu-�]�L�V�����G�L�Q�F�R�O�R���G�H���P�D�W�H�U�L�D���P�D�L���P�X�O�W���V�D�X���P�D�L���S�X�
�L�Q��
�v�Q�W�v�P�S�O���W�R�D�U�H�� �V�H�� �D�V�F�X�Q�G�H�� �I�R�U�
�D�� �©�L�O�R�F�X�
�L�R�Q�D�U���ª�� �D�� �X�Q�X�L�� �P�H�V�D�M�� �X�O�W�H�U�L�R�U���� �5�D�G�X�� ���5�D�G�X�� �3�H�W�U�H�V�F�X���� �v�O��
�J���V�H���W�H�� �v�Q�]�H�V�W�U�D�W�� �S�H�� �P�D�L���W�v�Q���U�X�O�� �V���X�� �S�U�L�H�W�H�Q�� �S�H�Q�W�U�X�� �D�F�H�V�W�� �J�H�Q�� ���©�5�D�G�X�� �F�U�H�G�H�� �F���� �V�X�Q�W�� �X�Q�� �V�S�L�U�L�W��
�V�D�U�F�D�V�W�L�F�����L�����P�D�L���P�X�O�W���G�H�F�v�W���H�O�����F�X���V�W�R�I�����G�H��cusut �M�X�U�Q�D�O�������������ª�������L���M�X�G�H�F�D�W�D���V�D���V�H���F�R�Q�I�L�U�P�������R�����W�L�P��
�D�V�W���]�L���� �S�U�L�Q�� �P�X�O�W�H�� �G�L�Q�� �F���U�
�L�O�H�� �V�F�U�L�L�W�R�U�X�O�X�L���� �F�D�U�H�� �U�H�F�X�U�J�� �O�D�� �D�F�H�V�W�� �I�H�O�� �G�H�� �V�F�U�L�H�U�H�� �F�D�� �O�D�� �X�Q�� �P�R�G�H�O��
�F�R�P�S�R�]�L�W�L�Y�´36�����Ì�Q���D�O�W�����R�U�G�L�Q�H���G�H���L�G�H�L�����D�F�H�O�D�ú�L���F�U�L�W�L�F�����0�D�U�L�D�Q���3�D�S�D�K�D�J�L���F�U�H�G�H���F�����F�H�O�H���W�U�H�L���R�J�O�L�Q�]�L��
�F�H�� �G�D�X�� �W�L�W�O�X�� �M�X�U�Q�D�O�X�O�X�L�� �V�X�Q�W�� �R�� �V�X�J�H�V�W�L�H�� �S�D�U�D�E�R�O�L�F���� �O�D�� �F�H�L�� �W�U�H�L�� �S�U�L�H�W�H�Q�L�� �D�O�H�� �F���U�R�U�� �S�R�U�W�U�H�W�H�� �V�H��
�G�H�V�S�U�L�Q�G�� �F�X�� �S�U�H�J�Q�D�Q� ���� �G�L�Q�� �S�D�J�L�Q�L�O�H�� �M�X�U�Q�D�O�X�O�X�L���� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X���� �5�D�G�X�� �3�H�W�U�H�V�F�X�� ���L��
�&�R�V�W�D�F�K�H���2�O���U�H�D�Q�X���� 

�5�X�[�D�Q�G�U�D���,�Y���Q�F�H�V�F�X���H�V�W�H���G�H���S���U�H�U�H���F�����Ä�F�H�O�H���W�U�H�L���R�J�O�L�Q�]�L�����S�U�H�]�H�Q�W�H�����R�E�L�H�F�W�L�Y�����L���V�L�P�E�R�O�L�F����
�v�Q�� �F�D�P�H�U�D�� �V�X�S�U�D�D�J�O�R�P�H�U�D�W���� �G�H�� �P�R�E�L�O�H�� ���L�� �D�P�L�Q�W�L�U�L�� �v�Q�� �F�D�U�H�� �V�H�� �V���U�E���W�R�U�H���W�H�� �]�L�X�D�� �$�Q�X�O�X�L�� �1�R�X��
�U�H�D�S�D�U���� �O�D�� �X�Q�� �D�O�W�� �Q�L�Y�H�O�� �V�H�P�D�Q�W�L�F�� �D�O�� �O�X�F�U���U�L�L���� �X�Q�G�H�� �S�U�H�]�H�Q�
�D�� �R�J�O�L�Q�]�L�L�� �V�H�� �G�L�O�D�W���� ���L�� �V�H�� �H�[�W�L�Q�G�H�� �Oa 
                                                             
28Ibidem, p. 47. 
29Ibidem. 
30 Eugen Simion, Jurnalul intim�����v�Q���Ä�5�R�P�k�Q�L�D���O�L�W�H�U�D�U���´�����Q�U�����������������L�X�O�L�H���������������S�������� 
31 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S�������� 
32Ibidem, p. 149. 
33Ibidem, p. 166. 
34Ibidem, p.173. 
35 Mircea Horia Simionescu, Trei oglinzi�����(�G�L�W�X�U�D���&�D�U�W�H�D���5�R�P�k�Q�H�D�V�F�������%�X�F�X�U�H���W�L�����������������S������������ 
36 Marian Papahagi, Un jurnal�����v�Q���Ä�7�U�L�E�X�Q�D�´�����Q�U�������������������V�H�S�W�H�P�E�U�L�H���������������S�������� 
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�G�L�P�H�Q�V�L�X�Q�L�O�H�� �S�D�U�D�E�R�O�H�L�´37���� �$�V�W�I�H�O���� �M�X�U�Q�D�O�X�O�� �H�V�W�H�� �Ä�R�J�O�L�Q�G�D�´�� �D�F�H�O�X�L�� �D�Q���� ������������ �R�J�O�L�Q�G���� �F�H��
�W�U�D�Q�V�S�X�Q�H�� �v�Q�� �W�H�[�W�� �H�S�L�F�� �L�P�D�J�L�Q�H�D�� �D�G�R�O�H�V�F�H�Q�W�X�O�X�L�� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X���� �L�D�U�� �P�H�F�D�Q�L�V�P�H�O�H��
�V�F�U�L�H�U�L�L�� �M�X�U�Q�D�O�X�O�X�L���V�X�Q�W���W�U�D�Q�V�S�X�V�H�� �v�Q�W�U-�R���G�L�Q�D�P�L�F���� �P�R�G�D�O�L�W�D�W�H���G�H���D�X�W�R�F�X�Q�R�D�ú�W�H�U�H�� de revelare a 
�S�U�R�S�U�L�H�L���G�L�P�H�Q�V�L�X�Q�L���V�S�L�U�L�W�X�D�O�H�����Ì�Q���D�F�H�V�W���M�X�U�Q�D�O�����Y�D�O�R�D�U�H�D���G�R�F�X�P�H�Q�W�D�U�����ú�L���F�H�D���H�V�W�H�W�L�F�����V�H���v�P�E�L�Q������
�v�Q�W�U-�X�Q���D�O�L�D�M���G�H���Q�R�W�D� �L�H���R�E�L�H�F�W�L�Y�����ú�L���G�H���U�H�I�O�H�[�L�Y�L�W�D�W�H�����W�H�[�W�X�O���D�X�W�R�E�L�R�J�U�D�I�L�F���V�X�U�S�U�L�Q�]�v�Q�G etapele de 
�I�R�U�P�D�U�H�� �D�� �W�U�H�L�� �V�F�U�L�L�W�R�U�L�� �U�R�P�k�Q�L�� �L�P�S�R�U�W�D�Q� �L�����5�D�G�X�� �3�H�W�U�H�V�F�X���� �0�L�U�F�H�D�� �+�R�U�L�D�� �6�L�P�L�R�Q�H�V�F�X�� ���L��
�&�R�V�W�D�F�K�H���2�O���U�H�D�Q�X������ 

�Ì�Q�� �F�R�Q�W�U�D�V�W�� �R�D�U�H�F�X�P�� �F�X�� �M�X�U�Q�D�O�X�O�� �D�G�R�O�H�V�F�H�Q�W�L�Q��Trei oglinzi, un alt jurnal, Febra38, 
�F�X�S�U�L�Q�G�H���Q�R�W�D� �L�L���G�L�Q���D�Q�L�L����������-�������������v�Q�U�H�J�L�V�W�U�v�Q�G �H�Y�H�Q�L�P�H�Q�W�H���ú�L���V�F�H�Q�H���G�L�Q���S�H�U�L�R�D�G�D���P�D�W�X�U�L�W���
�L�L����
�&�K�L�D�U���G�D�F�����F�H�O�H �G�R�X�����M�X�U�Q�D�O�H���D�X���F�D���W�H�P�����G�R�X�����L�Q�W�H�U�Y�D�O�H���G�L�I�H�U�L�W�H���G�L�Q���H�[�L�V�W�H�Q� �D���O�X�L���0�L�U�F�H�D���+�R�U�L�D��
�6�L�P�L�R�Q�H�V�F�X���� �D�X�W�R�U�X�O�� �O�R�U�� �Q�X�� �S�D�U�H�� �V���� �V�H�� �I�L�� �V�F�K�L�P�E�D�W���S�U�H�D�� �P�X�O�W���� �S�H�Q�W�U�X�� �F���� �H�[�L�V�W������ �ú�L�� �v�Q�� �D�O�� �G�R�L�O�H�D��
�M�X�U�Q�D�O���� �W�H�P�D�� �F���X�W���U�L�L�� �H�[�S�U�H�V�L�H�L�� �S�R�W�U�L�Y�L�W�H���� �G�D�U�� �ú�L�� �W�H�Q�W�D� �L�D�� �U�H�V�F�U�L�H�U�L�O�R�U���� �D�� �U�H�I�L�F� �L�R�Q�D�O�L�]���U�L�L���� �V�D�X�� �D��
�L�J�Q�R�U���U�L�L�� �X�Q�R�U�� �G�H�W�D�O�L�L�� �L�Q�D�Y�X�D�E�L�O�H���� �G�X�S���� �F�X�P�� �U�H�J���V�L�P�� �Q�H�Y�R�L�D�� �X�Q�H�L�� �W�H�[�W�X�D�O�L�]���U�L�� �D�X�W�H�Q�W�L�F�H�� �D��
�G�D�W�H�O�R�U�� �V�X�E�L�H�F�W�L�Y�L�W��� �L�L���� �v�P�S�U�H�X�Q���� �F�X�� �F�R�P�H�Q�W�D�U�L�L�� �ú�L�� �Q�R�W�D� �L�L�� �G�H�V�S�U�H�� �S�U�R�S�U�L�X�O�� �V�F�U�L�V�� �ú�L�� �G�H�V�S�U�H��
�F�R�Q�G�L� �L�D�� �F�U�H�D�W�R�U�X�O�X�L�� �v�Q�� �J�H�Q�H�U�D�O����Febra e un jurnal maturi�W���
�L�L���� �F�X�S�U�L�Q�]�v�Q�G �Q�R�W�D� �L�L�O�H�� �D�S�U�R�D�S�H��
�]�L�O�Q�L�F�H�� �D�O�H�� �V�F�U�L�L�W�R�U�X�O�X�L�� �D�I�O�D�W�� �D�O���W�X�U�L�� �G�H�� �V�R�
�L�D�� �V�D���� �'�R�U�L�Q�D���� �v�Q�W�U-�X�Q�� �D�S�D�U�W�D�P�H�Q�W�� �G�L�Q�� �%�X�F�X�U�H�ú�W�L����
transcriind imagini, g�v�Q�G�X�U�L�� �H�P�R� �L�L���� �L�G�H�L�� �G�H�V�S�U�H�� �F���U� �L�O�H�� �V�D�O�H�� ���'�L�F�0�L�R�Q�D�U�� �R�Q�R�P�D�V�W�L�F ���L��
�%�L�E�O�L�R�J�U�D�I�L�D�� �J�H�Q�H�U�D�O�������� �G�D�U�� �v�Q�U�H�J�L�V�W�U�v�Q�G���� �v�Q�� �H�J�D�O���� �P���V�X�U������ �E�X�F�X�U�L�D�� �ú�L�� �V�D�W�L�V�I�D�F� �L�L�O�H�� �S�D�W�H�U�Q�L�W��� �L�L����
�D�O�H���X�Q�H�L���Y�L�H� �L���G�H���I�D�P�L�O�L�H���D�U�P�R�Q�L�R�D�V�H�����2���F�R�P�S�D�U�D� �L�H���V�X�P�D�U�����D���M�X�U�Q�D�O�H�O�R�U��Trei oglinzi ���L��Febra, 
�Q�H���G�H�W�H�U�P�L�Q�����V�����F�R�Q�V�L�G�H�U���P���F�����F�H�O���G�H���D�O���G�R�L�O�H�D���H���P�D�L���D�W�H�Q�W���H�O�D�E�R�U�D�W�����D�U�H���P�D�L���P�X�O�W�����F�R�Q�V�L�V�W�H�Q� ������
iar senz�D� �L�D�� �G�H�� �D�X�W�H�Q�W�L�F�L�W�D�W�H�� �H�V�W�H�� �P�X�O�W�� �P�D�L�� �S�U�H�J�Q�D�Q�W������ �F�X�� �X�Q�� �R�U�L�]�R�Q�W�� �F�X�O�W�X�U�D�O�� �P�D�L�� �U�L�J�X�U�R�V��
articulat. 

Desigur, jurnalele lui Mircea Horia Simionescu sunt complementare, exist�v�Q�G o 
�F�R�Q�W�L�Q�X�L�W�D�W�H���I�L�U�H�D�V�F�����v�Q�W�U�H���H�O�H�����G�D�W�R�U�L�W�����D�P�S�U�H�Q�W�H�L���D�X�W�R�U�X�O�X�L�����F�X���V�H�Q�V�L�E�L�O�L�W�D�W�H�D���ú�L���Vubiectivitatea 
sa, Febra �I�L�L�Q�G�� �V�X�S�H�U�L�R�U�� �S�U�L�P�X�O�X�L�� �M�X�U�Q�D�O���� �S�U�L�Q�� �V�W�L�O���� �D�W�L�W�X�G�L�Q�H���� �S�H�U�V�S�H�F�W�L�Y������ �G�D�U�� �ú�L�� �S�U�L�Q�W�U-o 
�U�H�S�U�H�]�H�Q�W�D�U�H���P�D�L���D�W�H�Q�W�����ú�L���P�D�L���F�O�D�U�����D���V�F�U�L�V�X�O�X�L���ú�L���D���P�H�F�D�Q�L�V�P�H�O�R�U���S�U�R�F�H�V�X�O�X�L���G�H���F�U�H�D� �L�H���� 
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Abstract:Althought most critics have seen The Great Gatsby of F.Scott Fitzgerald and The Last Night 
of Love, the First  Night of War of Camil Petrescu as being about the American dream or war, it 
cannot be denied that both authors dedicated a major part of their novels to the love stories of the 
characters.This paper aims to present the way in which the characteristics of limerance affected the 
characters in the afore mentioned novels. Limerance is a term used in psychology to define erotic 
passion that pulses into mad love, the condition of being in love.   
Camil Petrescu seems to be aware of the love theory, but he did not allow his characters to fall under 
�W�K�H�� �V�S�H�O�O�� �R�I�� �O�R�Y�H���� �7�K�L�V�� �L�V�� �Z�D�\���� �ù�W�H�I�D�Q�� �D�Q�G�� �(�O�D�� �D�U�H�� �Q�R�W�� �D�E�O�H�� �W�R�� �I�L�[�� �W�K�H�L�U�� �P�D�U�L�W�D�O�� �S�U�R�E�O�H�P�V�� �F�D�X�V�H�G�� �E�\��
jealousy and lack of confidence and the divorce comes as an inevitable consequence. Jay Gatsby is 
the only character that is madly in love and all his performance during the plot is a result of his 
mood.  
 
�.�H�\�Z�R�U�G�V���� �/�L�P�H�U�D�Q�F�H���� �O�R�Y�H���� �7�K�H�� �*�U�H�D�W�� �*�D�W�V�E�\���� �8�O�W�L�P�D�� �Q�R�D�S�W�H�� �G�H�� �G�U�D�J�R�V�W�H���� �v�Q�W�via noapte de 
�U���]�E�R�L���7�K�H���/�D�V�W���1�L�J�K�W���R�I���/�R�Y�H�����W�K�H���)�L�U�V�W�����1�L�J�K�W���R�I���:ar 
 
 

�+�D�U�U�\�� �+�D�U�O�R�Z�� �V�S�X�Q�H�D�� �F���� �Ä�S�X� �L�Q�X�O�� �S�H�� �F�D�U�H�� �v�O�� �F�X�Q�R�D�ú�W�H�P�� �G�H�V�S�U�H�� �G�U�D�J�R�V�W�H�� �Q�X�� �G�H�S���ú�H�ú�W�H��
�V�L�P�S�O�D�� �R�E�V�H�U�Y�D� �L�H���� �L�D�U�� �S�X� �L�Q�X�O�� �S�H�� �F�D�U�H�� �v�O�� �V�F�U�L�H�P�� �G�H�V�S�U�H�� �H�D�� �D�� �I�R�V�W�� �P�D�L�� �E�L�Q�H�� �V�F�U�L�V�� �G�H�� �S�R�H� �L�� �ú�L��
�U�R�P�D�Q�F�L�H�U�L�´����apud �5�X�V�X���������������������� �$�F�W�D�Q� �L�L���U�R�P�D�Q�H�O�R�U�� �O�X�L���&�D�P�L�O���3�H�W�U�H�V�F�X���ú�L���6�Fott Fitzgerald 
�V�X�Q�W�� �L�P�S�O�L�F�D� �L�� �v�Q�� �U�H�O�D� �L�L�� �V�H�Q�W�L�P�H�Q�W�D�O�H�� �F�R�P�S�O�L�F�D�W�H���� �D�F� �L�X�Q�H�D�� �S�H�W�U�H�F�v�Q�Gu-�V�H�� �F�K�L�D�U�� �v�Q�� �M�X�U�X�O��
�D�F�H�V�W�R�U�D�����3�H�W�U�H�V�F�X�����R�P�X�O�����Q�X���D���F�U�H�G���F�����D���v�Q� �H�O�H�V���Y�U�H�R�G�D�W�����V�H�Q�W�L�P�H�Q�W�X�O�����L�D�U���3�H�W�U�H�V�F�X���U�R�P�D�Q�F�L�H�U�X�O��
�D���G�H�V�F�U�L�V�� �O�X�F�L�G�� �F�H�� �Y���]�X�W���v�Q�� �M�X�U�X�O�� �O�X�L���� �Q�X���F�H�H�D���F�H���D�� �W�U���Lt. Cel ce se dorea intelectualul lucid nu 
�D�U�H�� �S�U�R�S�U�L�D�� �S�R�Y�H�V�W�H�� �G�H�� �G�U�D�J�R�V�W�H���� �G�H�� �D�F�H�H�D�� �v�ú�L�� �L�P�S�O�L�F���� �S�H�U�V�R�Q�D�M�H�O�H�� �v�Q�� �S�R�Y�H�ú�W�L�� �G�L�I�H�U�L�W�H�� �F�X��
propriile caracteristici. 

�3�R�Y�H�V�W�H�D�� �O�X�L�� �)�L�W�]�J�H�U�D�O�G�� �H�� �V�L�P�S�O������ �W�L�Q�H�U�L�L�� �V�H�� �v�Q�G�U���J�R�V�W�H�V�F���� �V�H�� �F���V���W�R�U�H�V�F���� �S�H�Q�G�X�O�H�D�]���� �v�Q�W�U�H��
diferite �U�H�O�D� �L�L���� �G�D�U�� �Q�X�� �G�L�Y�R�U� �H�D�]���� �Q�L�F�L�R�G�D�W������ �7�L�S�D�U�X�O�� �V�H�� �W�U�D�Q�V�S�X�Q�H�� �F���W�U�H�� �D�F�W�D�Q� �L�L�� �V���L���� �D�X�W�R�U�L�L��
baz�v�Q�Gu-�V�H�� �S�H�� �S�U�R�S�U�L�L�O�H�� �S�R�Y�H�ú�W�L���� �G�H�R�D�U�H�F�H�� �Ä�� �Q�R�L�� �V�X�Q�W�H�P�� �S�X�W�H�U�Q�L�F�� �v�Q�F�O�L�Q�D� �L�� �V���� �H�[�W�U�D�S�R�O���P��
�S�U�R�S�U�L�L�O�H���V�L�W�X�D� �L�L���V�D�X���D�O�H���F�H�O�R�U���D�S�U�R�S�L�D� �L���I���U�����X�Q���W�H�P�H�L���W�H�R�U�H�W�L�F�´�����,�O�X� ����������������9).   

Termenul  limerance� �� �O�L�P�H�U�D�Q� ���D�� �D�S���U�X�W�� �v�Q�� ������������ �F�v�Q�G Dorothy Tennov l-a folosit 
�S�H�Q�W�U�X�� �D�� �G�H�I�L�Q�L�� �Ä�S�D�V�L�R�Q�D�O�L�W�D�W�H�D�� �H�U�R�W�L�F���� �F�H�� �S�X�O�V�H�D�]���� �v�Q�� �G�U�D�J�R�V�W�H�� �Q�H�E�X�Q������ �V�W�D�U�H�D�� �G�H�� �D�� �I�L��
�v�Q�G�U���J�R�V�W�L�W�´�����5�X�V�X������������������������ 

�&�����R���P�H�U�L�W�����V�D�X���Q�X�����V�L�Q�J�X�U�D���I�H�P�H�L�H���D�G�R�U�D�W�����H�V�W�H���'�D�L�Vy, iar acest fapt reiese din analiza 
�F�R�P�S�R�Q�H�Q�W�H�O�R�U���V�W���U�L�L���G�H���O�L�P�H�U�D�Q� �����F�D�U�H���Q�X���V�X�Q�W���v�Q�W�v�O�Q�L�W�H���v�Q���F�D�G�U�X�O���D�O�W�R�U���U�H�O�D� �L�L�����:�L�O�V�R�Q���H�V�W�H���X�Q��
�E���U�E�D�W���F�H���v�ú�L���F�R�Q�F�H�S�H���D�F� �L�X�Q�L�O�H���v�Q���G�L�U�H�F�W�����O�H�J���W�X�U�����F�X���I�H�P�H�L�D���S�H���F�D�U�H���R���L�X�E�H�ú�W�H�����G�D�U���U�H�O�D� �L�D���V�D���F�X��
Myrtle este una prezent�D�W���� �v�Q�� �S�O�D�Q�� �V�H�F�X�Q�G�D�U�� �ú�L�� �Q�X�� �R�I�H�U���� �V�X�I�L�F�L�H�Q�W�H�� �G�H�W�D�O�L�L�� �F�D�U�H�� �V���� �F�R�U�H�V�S�X�Q����
�I�L�H�F���U�H�L�� �I�D�]�H�� �D�� �O�L�P�H�U�D�Q� �H�L���� �'�U�H�S�W�� �X�U�P�D�U�H���� �Q�H�[�L�V�W�v�Q�G posibilitatea unei analize oneste, nu pot 
�D�I�L�U�P�D���F�����ú�L���H�O���H�V�W�H���R���D�O�W�����Y�L�F�W�L�P�����D���G�U�D�J�R�V�W�H�L���� 

�&�R�P�S�R�Q�H�Q�W�H�O�H�� �G�H�� �E�D�]������ �F�D�U�H���� �v�P�S�U�H�X�Q������ �G�D�X���H�[�S�H�U�L�H�Q� �D�� �O�L�P�H�U�D�Q�W���� �V�X�Q�W�� �X�U�P���W�R�D�U�H�O�H����
(Rusu 2015: 48-49):  

�D���´�J�v�Q�G�L�U�H�D�� �L�Q�W�U�X�]�L�Y������ �P�L�Q�W�H�D�� �v�Q�G�U���J�R�V�W�L�W�X�O�X�L�� �H�V�W�H�� �V�W���S�v�Q�L�W���� �G�H�� �J�v�Q�G�X�O�� �ú�L�� �L�P�D�J�L�Q�H�D��
�S�H�U�V�R�D�Q�H�L���L�X�E�L�W�H�´�������5�X�V�X�������������������������� 

�Ä�� �3�H�� �S�O�D�Q�� �S�H�U�F�H�S�W�L�Y���� �V�H�P�Q�X�O�� �G�L�V�W�L�Q�F�W�� �D�O�� �O�L�P�H�U�D�Q� �H�L�� �H�V�W�H�� �L�G�H�D�O�L�]�D�U�H�D�� �F�H�O�X�L�O�D�O�W�� �D�G�R�U�D�W�´��
���5�X�V�X�� ������������ �����������Ì�Q�F�H�S�X�W�X�O�� �U�H�O�D� �L�H�L�� �H�V�W�H�� �G�H�V�F�U�L�V�� �G�H�� �-�R�U�G�D�Q���� �F�D�U�H�� �D�I�L�U�P������ �Ä�� �R�I�L� �H�U�X�O�� �>�*�D�W�V�E�\�@���R��
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�S�U�L�Y�H�D���D�ú�D���F�X�P�� �L-�D�U���S�O���F�H�D���R�U�L�F���U�H�L�� �I�H�W�H���V���� �I�L�H���S�U�L�Y�L�W�H���G�L�Q�� �F�v�Q�G �v�Q�� �F�v�Q�G �ú�L�� �I�L�L�Q�G�F���� �P�L���V-�D���S���U�X�W��
at�v�W de romantic, n-�D�P�� �X�L�W�D�W�� �Q�L�F�L�R�G�D�W���� �v�Q�W�vmplarea as�W�D�´���� ������������ ������������ �)���F�v�Q�G retrospectiva 
�U�H�O�D� �L�H�L���'�D�L�V�\-�-�D�\�����1�L�F�N���V�X�U�S�U�L�Q�G�H���D�F�H�D�V�W�����V�W�D�U�H���G�H���V�X�M�X�J�D�U�H���V�X�E���S�X�W�H�U�H�D���G�U�D�J�R�V�W�H�L������ 

 
�Ä�&�K�L�D�U���v�Q���G�X�S��-�D�P�L�D�]�D���D�F�H�H�D���W�U�H�E�X�L�H���V�����I�L���I�R�V�W���P�R�P�H�Q�W�H���F�v�Q�G �'�D�L�V�\���Q�X���V�H���U�L�G�L�F�D�V�H���O�D���v�Q���O� �L�P�H�D��
visurilor sale [ ale lui Gatsby ]- �ú�L �D�V�W�D�� �Q�X�� �G�L�Q�� �Y�L�Q�D�� �H�L���� �F�L�� �G�L�Q�� �S�U�L�F�L�Q�D�� �F�R�O�R�V�D�O�H�L�� �Y�L�W�D�O�L�W��� �L�� �D��
�L�O�X�]�L�O�R�U���O�X�L�����2���G�H�S���ú�L�V�H�U�����F�X���P�X�O�W�����G�H�S���ú�L�V�H�U�����R�U�L�F�H���v�Q�F�K�L�S�X�L�U�H�����6�H���D�U�X�Q�F�D�V�H���v�Q���Y�v�Otoarea lor cu o 
pasiune creatoare, sprindu-�O�H�� �W�R�W�� �W�L�P�S�X�O���� �v�P�S�R�G�R�E�L�Q�G�X-�O�H�� �F�X�� �I�L�H�F�D�U�H�� �Q�R�X�� �S�D�Q�D�ú�� �F�H-�L�� �L�H�ú�H�D�� �v�Q��
cale. �1�X���H�[�L�V�W�D���D�U�G�R�D�U�H�D���V�D�X���S�U�R�V�S�H� �L�P�H�D�F�D�U�H���V�����V�H���S�R�D�W�����P���V�X�U�D���F�X���F�H���D�G���S�R�V�W�H�ú�W�H���X�Q���E���U�E�D�W��
�v�Q���L�Q�L�P�D���O�X�L���V�S�H�F�W�U�D�O���´��( 2012: 127). 

 
�E�����Ä�Q���]�X�L�Q� �����D�F�X�W�������V�S�H�U�D�Q� �D���G�U�D�J�R�V�W�H�L�´�������5�X�V�X������������������������ 
�Ì�Q���S�H�U�L�R�D�G�D���v�Q���F�D�U�H���Q�X���V-�D�X���Y���]�X�W�����*�D�W�V�E�\���Q�X���ú�L-�D���S�L�H�U�G�X�W���V�S�H�U�D�Q� �D���F�����vntr-o zi vor fi din 

�Q�R�X�� �v�P�S�U�H�X�Q������ �$�� �I�R�O�R�V�L�W�� �S�U�H�V�D�� �S�H�Q�W�U�X�� �D�� �V�H�� �S�X�Q�H�� �O�D�� �F�X�U�H�Q�W�� �F�X�� �F�H�H�D�� �F�H�� �I���F�H�D�� �L�X�E�L�W�D�� �O�X�L���� �v�Q��
�P�R�P�H�Q�W�X�O���U�H�v�Q�W�vlnirii av�v�Q�G �L�Q�F�O�X�V�L�Y���R���F�R�O�H�F� �L�H���F�X���G�H�F�X�S�D�M�H���D�O�H���D�U�W�L�F�R�O�H�O�R�U���G�H�V�S�U�H���H�D�� 

 
�Ä- �8�L�W��-�W�H���D�L�F�L�����V�S�X�V�H���*�D�W�V�E�\���J�U���E�L�W�����$�P���R���J�U���P�D�G�����G�H���G�H�F�X�Saje din ziare...despre tine. 
�5���P�D�V�H�U�����X�Q�X�O���O�v�Q�J�����D�O�W�X�O���V�����V�H���X�L�W�H���O�D���H�O�H�´��(2012:124). 

 
�F�����Ä�G�H�S�H�Q�G�H�Q� �D���G�L�V�S�R�]�L� �L�R�Q�D�O�����G�H���D�F� �L�X�Q�L�O�H���S�H�U�V�R�D�Q�H�L���D�G�R�U�D�W�H�´�����5�X�V�X������������������������ 
�7�R�D�W�H���D�F� �L�X�Q�L�O�H���S�H���F�D�U�H�� �O�H�� �I�D�F�H���*�D�W�V�E�\���D�X�� �O�H�J���W�X�U�����F�X���'�D�L�V�\���� �v�ú�L�� �V�F�K�L�P�E�����U�D�G�L�F�D�O���V�W�L�O�X�O��

d�H�� �Y�L�D� ������ �L�Q�W�U���� �v�Q�� �D�I�D�F�H�U�L�� �L�O�H�J�D�O�H�� �ú�L�� �V�S�H�U���� �V���� �R�� �U�H�v�Q�W�v�O�Q�H�D�V�F���� �ú�L�� �V���� �U�H�L�D�� �U�H�O�D� �L�D���� �Ì�Q�� �S�H�U�L�R�D�G�D��
�S�U�H�P�H�U�J���W�R�D�U�H�� �U�H�v�Q�W�v�O�Q�L�U�L�L���� �X�U�P���U�H�ú�W�H�� �D�W�H�Q�W���� �G�L�Q�� �X�P�E�U���� �Y�L�D� �D�� ���� �V�H�� �P�X�W���� �v�Q�� �D�S�U�R�S�L�H�U�H���� �V�H��
�v�P�S�U�L�H�W�H�Q�H�ú�W�H���F�X���F�H�L���G�L�Q���D�Q�W�X�U�D�M�X�O���H�L�����R�I�H�U�����S�H�W�U�H�F�H�U�L���H�[�W�U�D�Y�D�J�D�Q�W�H���v�Q���V�S�H�U�D�Q� �D���F�����H�D���V�H���Y�D���D�I�O�D��
�S�U�L�Q�W�U�H���L�Q�Y�L�W�D� �L���� 

�/�R�F�X�O�� �v�Q�� �F�D�U�H�� �D�O�H�J�H�� �V���� �v�ú�L�� �F�X�P�S�H�U�H�� �F�D�V�D���� �H�V�W�H�� �G�H�W�H�U�P�L�Q�D�W�� �G�H�� �D�S�U�R�S�L�H�U�H�D�� �G�H�� �I�H�P�H�L�D��
�L�X�E�L�W������ �L�D�U�� �O�X�P�L�Q�D�� �Y�H�U�G�H�� �S�H�� �F�D�U�H�� �R�� �]���U�H�ú�W�H�� �v�Q�� �I�L�H�F�D�U�H�� �V�H�D�U���� �U�H�S�U�H�]�L�Q�W���� �G�R�U�L�Q� �D�� �S�X�V���� �S�H�� �R�� �V�W�H�D��
�F���]���W�R�D�U�H���� �Ä�Ì�Q�� �F�R�P�S�D�U�D� �L�H�� �F�X�� �G�L�V�W�D�Q� �D�� �X�U�L�D�ú���� �F�D�U�H�� �v�O�� �V�H�S�D�U�D�V�H�� �G�H�� �'�D�L�V�\���� �O�X�P�L�Q�D�� �D�F�H�H�D�� �L�� �V�H��
�S���U�X�V�H���F�����v�O���D�G�X�F�H���P�D�L���D�S�U�R�S�D�S�H���G�H���H�D�����P�D�L-�P�D�L���V�����R���D�W�L�Q�J���´������������������������ 

 
�G���� �Ä�H�[�F�O�X�V�L�Y�L�V�P�� �O�L�P�H�U�D�Q�W���� �H�[�S�U�L�P�D�W�� �S�U�L�Q�� �L�Q�F�D�S�D�F�L�W�D�W�H�D�� �G�H�� �D�� �I�L�� �V�L�P�X�O�W�D�Q�� �v�Q�G�U���J�R�V�W�L�W�� �G�H��

�P�D�L���P�X�O�W���G�H���R���V�L�Q�J�X�U�����S�H�U�V�R�D�Q���´�����5�X�V�X������������������.   
�'�X�S���� �G�H�V�S���U� �L�U�H���� �'�D�L�V�\�� �V�L�� �*�D�W�V�E�\�� �U�H�D�F� �L�R�Q�H�D�]���� �G�L�I�H�U�L�W���� �Ì�Q�� �W�L�P�S�� �F�H�� �S�H�Q�W�U�X�� �H�O�� �V�H�� �V�F�X�U�J��

�F�L�Q�F�L�� �D�Q�L�� �v�Q�� �F�D�U�H�� �Q�X�� �D�U�H�� �Q�L�F�L�R�� �U�H�O�D� �L�H���� �'�D�L�V�\�� �V�H�� �U�H�R�U�L�H�Q�W�H�D�]���� �D�V�X�S�U�D�� �D�O�W�X�L�� �E���U�E�D�W���� �G�L�I�H�U�L�W�� �G�L�Q��
�S�X�Q�F�W���G�H���Y�H�G�H�U�H���P�R�U�D�O���ú�L���I�L�Q�D�Q�F�L�D�U���G�H���S�U�L�P�X�O�����%���U�E�D�W�X�O���v�ú�L���W�U�D�Q�V�I�R�U�P�����D�F� �L�X�Q�L�O�H���v�Q���P�L�M�O�R�D�F�H���G�H��
�D�� �v�ú�L�� �U�H�F�v�ú�W�L�J�D�� �L�X�E�L�W�D���� �G�D�U�� �S�H�Q�W�U�X�� �H�D���� �V�X�I�H�U�L�Q� �D�� �G�H�� �G�X�S���� �G�H�V�S���U� �L�U�H�� �G�X�U�H�D�]���� �P�D�L�� �S�X� �L�Q�� �G�H�� �X�Q��
�D�Q�R�W�L�P�S���� �G�X�S���� �F�X�P�� �R�� �G�H�V�F�U�L�H�� �S�U�L�H�W�H�Q�D�� �H�L���� �Ä�S�v�Q���� �v�Q�� �W�R�D�P�Q�D�� �X�U�P���W�R�D�U�H�� �v�ú�L�� �U�H�F���S���W�D�V�H�� �E�X�Q�D��
�G�L�V�S�R�]�L� �L�H�����Y�H�V�H�O�L�D���G�L�Q�W�R�W�G�H�D�X�Q�D�´������������������������ 

 
�H���� �Ä�U�H�F�X�U�J�H�U�H�D�� �O�D�� �v�Q�F�K�L�S�X�L�U�H�D�� �X�Q�R�U�� �V�F�H�Q�D�U�L�L�� �I�D�Q�W�H�]�L�V�W�H�� �v�Q�� �F�D�U�H�� �R�E�L�H�F�W�X�O�� �O�L�P�H�U�D�Q�W��

�U�H�F�L�S�U�R�F�K�H�D�]���� �V�H�Q�W�L�P�H�Q�W�H�O�H�� �Q�X�W�U�L�W�H�� �G�H�� �V�X�E�L�H�F�W���F�D�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �S�R�W�R�O�L�U�H�� �W�H�P�S�R�U�D�U���� �D���R�E�V�H�V�L�H�L��
afectiv-�F�R�J�Q�L�W�L�Y�H�´�����5�X�V�X������������������������ 

�*�D�W�V�E�\�� �v�L�� �P���U�W�X�U�L�V�H�ú�W�H�� �O�X�L�� �1�L�F�N�� �F���� �O�D�� �v�Q�F�H�S�X�W�X�O�� �U�H�O�D� �L�H�L�� �� �Ä�� �V�H�� �V�L� �H�D�� �G�H�� �S�D�U�F���� �D�U�� �I�L�� �I�R�V�W��
�F���V���W�R�U�L�W���F�X���H�D�´�������������������������� 

 
�I���´�I�U�L�F�D���G�H���U�H�V�S�L�Q�J�H�U�H�´�����5�X�V�X������������������������ 
�'�X�S���� �S�U�L�P�H�O�H�� �P�R�P�H�Q�W�H�� �D�O�H�� �v�Q�W�vlnirii aranjate de la Nick, Gatsby se teme de 

�U�H�V�S�L�Q�J�H�U�H�D���I�H�P�H�L�L���L�X�E�L�W�H���ú�L���Q�X���D�U���Y�U�H�D���V�����I�L�H���G�D�W���G�H���J�R�O���G�H���G�L�V�F�X� �L�D���Se care o are cu prietenul 
�V���X���S�H���D�F�H�V�W���V�X�E�L�H�F�W�����'�X�S�����F�H���L���V�H���V�S�X�Q�H�����Q�H�U�H�D�O�����F�����ú�L���'�D�L�V�\���V�L�P�W�H���D�F�H�O�D�ú�L���O�X�F�U�X���F�D���ú�L���H�O�����H�V�W�H���v�Q��
�V�W�D�U�H���V�����F�R�Q�W�L�Q�X�H���v�Q�W�vlnirea. 
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�Ä�� �*�D�W�V�E�\�� �V�H�� �I���F�X�� �Q�H�Y���]�X�W�� �v�Q�W�U-�X�Q�� �F�R�O� �� �ú�L���� �v�Q�� �W�L�P�S�� �F�H�� �G�L�V�F�X�W�D�P�� �F�X�� �'�D�L�V�\���� �V�H�� �X�L�W�D�� �G�H�� �O�D�� �X�Q�X�O�� �O�D��
altul �F�X���v�Q�F�R�U�G�D�U�H�����I�H�U�H�L�F�L�W���>�������@ 
-�$�P���I���F�X�W���R���J�U�H�ú�H�D�O�����W�H�U�L�E�L�O�������]�L�V�H���H�O���F�O���W�L�Q�v�Q�G �G�L�Q���F�D�S�����R���J�U�H�ú�H�D�O�����W�H�U�L�E�L�O�������W�H�U�L�E�L�O�����W�H�U�L�E�L�O���� 
 - �(�V�W�L���G�H�V�F�X�P�S���Q�L�W�������D�W�v�W�D���W�R�W�������ù�L���D�P���D�Y�X�W���L�Q�V�S�L�U�D� �L�D���V�����D�G�D�X�J�����/�D���I�H�O���ú�L���'�D�L�V�\�� 
 -�(���G�H�V�F�X�P�S���Q�L�W���"���5�H�S�H�W�����H�O�����Q�H�Y�H�Q�L�Q�G�X-�L���V��-�ú�L���F�U�H�D�G�����X�U�H�F�K�L�O�R�U�� 
- �Ì�Q�W�R�F�P�D�L���F�D���ú�L���W�L�Q�H�� 
-�1�X���P�D�L���Y�R�U�E�L���D�ú�D���W�D�U�H�� 
-�7�H���S�R�U� �L���F�D���X�Q���F�R�S�L�O���P�L�F�����D�P���U���E�X�I�Q�L�W���H�X���H�[�D�V�S�H�U�D�W�����3�H���G�H�D�V�X�S�U�D�����P�D�L���H�ú�W�L���ú�L���S�U�R�V�W-crescut. Ai 
�O���V�D�W-�R���'�D�L�V�\���V�����V�W�H�D���V�L�Q�J�X�U���´���������������������� 

 
�J���´�L�Q�W�H�Q�V�L�I�L�F�D�U�H�D�� �S�D�V�L�X�Q�L�L�� �O�L�P�H�U�D�Q�W�H�� �S�U�L�Q�� �D�G�Y�H�U�V�L�W�D�W�H�D�� �v�Q�W�v�P�S�L�Q�D�W���� ���X�Q�� �R�E�V�W�D�F�R�O��

�H�[�W�U�L�Q�V�H�F���U�L�G�L�F�D�W���v�Q���F�D�O�H�D���V�F�R�S�X�O�X�L���V�X�S�U�H�P���X�U�P���U�L�W���G�H���V�X�E�L�H�F�W�X�O���O�L�P�H�U�D�Q�W�����X�Q�L�X�Q�H�D���H�[�W�D�W�L�F�������D�U�H��
�H�I�H�F�W���G�H���S�R�W�H�Q� �D�U�H���D���P�R�W�L�Y�D� �L�H�L���G�H���D�W�L�Q�J�H�U�H���D���V�F�R�S�X�O�X�L���U�H�V�S�H�F�W�L�Y�´�����5�X�V�X������������������������ 

�'�L�V�F�X� �L�D�� �v�Q�W�U�H�� �S�D�W�U�X�� �R�F�K�L�� �F�U�H�H�D�]���� �S�X�W�H�U�Q�L�F�H�� �V�H�Q�W�L�P�H�Q�W�H�� �F�H�O�R�U�� �G�R�L�� �v�Q�G�U���J�R�V�W�L� �L���� �O�X�L��
Gatsby d�v�Q�Gu-�L���V�S�H�U�D�Q� �D���U�H�v�Q�R�G���U�L�L���U�H�O�D� �L�H�L�� 

�Ä�ù�H�G�H�D�X���I�L�H�F�D�U�H���O�D���F�v�W�H���X�Q���F�D�S���W���D�O���F�D�Q�D�S�H�O�H�L���ú�L���V�H���S�U�L�Y�H�D�X���G�H���S�D�U�F�����ú�L-�D�U���I�L���S�X�V���V�D�X���O�H���V�W���W�H�D���S�H��
�E�X�]�H���V��-�ú�L���S�X�Q�����R���v�Q�W�U�H�E�D�U�H���ú�L���G�L�V�S���U�X�V�H���R�U�L�F�H���X�U�P�����G�H���V�W�L�Q�J�K�H�U�H�D�O�������'�D�L�V�\ �D�Y�H�D���I�D� �D���P�k�Q�M�L�W�����G�H��
�O�D�F�U�L�P�L�� �ú�L���� �F�v�Q�G �D�P�� �L�Q�W�U�D�W���� �V���U�L�� �v�Q�� �V�X�V�� �ú�L�� �v�Q�F�H�S�X�� �V���� �V�H�� �ú�W�H�D�U�J���� �F�X�� �E�D�W�L�V�W�D�� �v�Q�� �I�D� �D�� �R�J�O�L�Q�]�L�L���� �/�D��
�*�D�W�V�E�\�� �D�P�� �U�H�P�D�U�F�D�W�� �v�Q�V���� �R�� �V�F�K�L�P�E�D�U�H�� �G�H-�D�� �G�U�H�S�W�X�O�� �Q���X�F�L�W�R�D�U�H���� �&�K�L�S�X�O�� �v�L�� �H�U�D�� �O�L�W�H�U�D�O�P�H�Q�W�H��
�U�D�G�L�R�V���� �I���U���� �Q�L�F�L�� �X�Q�� �F�X�Y�v�Q�W�� �V�D�X�� �J�H�V�W���� �V�W�U���O�X�F�H�D�� �ú�L �X�P�S�O�H�D�� �F���P���U�X� �D�� �F�X�� �R�� �I�H�U�L�F�L�U�H�� �Q�H�P�D�L�Y���]�X�W����
�S�v�Q�����D�W�X�Q�F�L�´�������������������������� 

 
�K�����Ä�V�X�S�U�D-�V�H�Q�V�L�E�L�O�L�W�D�W�H���I�D� �����G�H���R�U�L�F�H���J�H�V�W���D�O���R�E�L�H�F�W�X�O�X�L�´�����5�X�V�X������������������������ 
�'�X�S�����U�H�v�Q�W�v�O�Q�L�U�H���H�O�´�� �v�ú�L���U�H�H�Y�D�O�X�D���W�R�D�W�H���E�X�Q�X�U�L�O�H���G�L�Q���F�D�V���� �v�Q�� �I�X�Q�F� �L�H���G�H���U�H�D�F� �L�L�O�H���S�H���F�D�U�H��

�O�H���S�X�W�H�D���F�L�W�L���v�Q���R�F�Kii ei at�v�W �G�H���G�U�D�J�L�´�������������������� 
�L�����Ä�V�X�U�H�V�F�L�W�D�U�H�D���I�L�]�L�R�O�R�J�L�F���´�����5�X�V�X������������������������ 
C�v�Q�G �v�Q�� �V�I�v�U�ú�L�W�� �H�V�W�H�� �G�L�Q�� �Q�R�X�� �v�Q�� �S�U�H�D�M�P�D�� �I�H�P�H�L�L�� �L�X�E�L�W�H���� �-�D�\�� �Q�X�� �v�ú�L�� �S�R�D�W�H�� �V�W���S�vnii 

sentimentele: 
 
�Ä- E cel mai ciudat lucru care mi se �±n�W�v�P�S�O�������E���W�U�vne zise el voios. Nu pot...c�vnd �v�Q�F�H�U�F���V�������� 
�7�U�H�F�X�V�H�����v�Q���F�K�L�S�� �Y�L�]�L�E�L�O�����S�U�L�Q���G�R�X�����V�W���U�L���ú�L���D�F�X�P���L�Q�W�U�D���v�Q�W�U-�R���D���W�U�H�L�D���I�D�]�������'�X�S�����V�W�L�Q�J�K�H�U�H�D�O�����ú�L��
�G�X�S�����Y�R�L�R�ú�L�D���H�[�D�F�H�U�E�D�W�����G�H�� �P�D�L�� �G�H�Y�U�H�P�H�����D�F�X�P�� �H�U�D�� �P�L�V�W�X�L�W���G�H���X�L�P�L�U�H�D���S�U�L�F�L�Q�X�L�W�����G�H���S�U�H�]�H�Q� �D��
�H�L���� �,�G�H�H�D�� �D�V�W�D�� �v�L�� �X�P�S�O�X�V�H�� �F�X�J�H�W�X�O�� �G�H�� �D�W�v�Wa amar de �Y�U�H�P�H���� �R�� �Y�L�V�D�V�H�� �W�R�W�� �W�L�P�S�X�O���� �D�ú�W�H�S�W�D�V�H��
str�v�Q�J�v�Q�G �G�L�Q�� �G�L�Q� �L���� �F�D�� �V���� �]�L�F�� �D�ú�D���� �F�X�� �R�� �L�Q�W�H�Q�V�L�W�D�W�H�� �L�Q�L�P�D�J�L�Q�D�E�L�O�������D�ú�D�� �F���� �D�F�X�P���� �F�D�� �R�� �U�H�D�F� �L�H�� �O�D��
�W�R�D�W�H�����H�U�D���D�L�G�R�P�D���X�Q�X�L���F�H�D�V���F�D�U�H���D���I�R�V�W���G�D�W���S�H�V�W�H���F�D�S�´����������������������-122) 
 
�M���� �Ä�V�H�Q�]�D� �L�D�� �H�[�W�D�W�L�F���� �G�H�� �S�O�X�W�L�U�H�� �D�W�X�Q�F�L�� �F�v�Q�G reci�S�U�R�F�D�U�H�D�� �H�V�W�H�� �S�U�H�F�R�Q�L�]�D�W���´�� ���� �5�X�V�X��

2015:49).   
�Ì�Q�� �S�U�L�P�H�O�H�� �P�R�P�H�Q�W�H�� �D�O�H�� �U�H�v�Q�W�v�O�Q�L�U�L�L���� �*�D�W�V�E�\�� �Ä�V�H�� �K�R�O�E�D�� �H�[�D�O�W�D�W�� �O�D�� �'�D�L�V�\���� �F�D�U�H�� �ú�H�G�H�D��

�v�Q�V�S���L�P�v�Q�W�D�W�������v�Q�V�����S�O�L�Q�����G�H���J�U�D� �L�H�����S�H���P�D�U�J�L�Q�H�D���X�Q�X�L���V�F�D�X�Q�´���������������������� 
 
�N�����Ä�W�U���L�U�H���H�P�R� �L�R�Q�D�O�����D�O���F���U�H�L���S�X�Q�F�W���I�R�F�D�O���H�V�W�H���F�H�Q�W�U�D�W���S�H���S�U�R�P�L�V�L�X�Q�H���D���U�H�F�L�S�U�R�F���U�L�L�����I�D�S�W��

�F�H���S�U�R�Y�R�D�F�����U�H�W�U�R�J�U�D�G�D�U�H�D���W�X�W�X�U�R�U���F�H�O�R�U�O�D�O�W�H���S�U�H�R�F�X�S���U�L���S�H���S�O�D�Q���V�H�F�X�Q�G�´�������5�X�V�X������������������������ 
�5�H�O�X�D�U�H�D�� �U�H�O�D� �L�H�L�� �v�L�� �I�D�F�H�� �S�H�� �D�P�E�L�L�� �V���� �X�L�W�H�� �G�H�� �F�H�L�� �G�L�Q�� �M�X�U���� �G�D�U�� �G�X�S���� �F�X�P�� �Q�R�W�H�D�]���� �1�L�F�N����

�*�D�W�V�E�\���H�V�W�H���F�H�O���F�H���W�U���L�H�ú�W�H���P�D�L���L�Q�W�H�Q�V�������Ä �8�L�W�D�V�H�U�����G�H���P�L�Q�H�����G�D�U���'�D�L�V�\���v�ú�L���U�L�G�L�F�����R���F�O�L�S�����S�U�L�Y�L�U�H�D��
�ú�L-�P�L���D�W�L�Q�V�H���P�k�Q�D�������*�D�W�V�E�\���Q�L�F�L���Q�X���P�����P�D�L���U�H�F�X�Q�R�ú�W�H�D���v�Q���D�F�H�V�W�H���F�O�L�S�H�����,-�D�P���P�D�L���S�U�L�Y�L�W���R���G�D�W������
�L�D�U�� �H�L�� �v�P�L�� �v�Q�W�R�D�U�V�H�U���� �S�U�L�Y�L�U�H�D�� �S�D�U�F���� �G�H�� �S�H�� �D�O�W�� �W���U�v�P���� �V�X�E�M�X�J�D� �L�� �G�H-�R�� �W�U���L�U�H�� �L�Q�W�H�U�L�R�D�U����
�L�Q�W�H�Q�V���´��������������������).   

�3�v�Q���� �O�D�� �V�F�H�Q�D�� �G�H�� �3�O�D�]�D���� �*�D�W�V�E�\�� �Q�X�� �D�Y�X�V�H�V�H�� �Q�L�F�L�� �X�Q�� �P�R�W�L�Y�� �V���� �S�X�Q���� �O�D�� �v�Q�G�R�L�D�O���� �F���� �v�ú�L��
re�F�v�ú�W�L�J�D�V�H���L�X�E�L�W�D�����G�R�Y�D�G�����V�W�v�Q�G dupa-�D�P�L�H�]�H�O�H���S�O�L�Q�H���G�H���G�U�D�J�R�V�W�H�����$�M�X�Q�J�H���V�����F�U�H�D�G�����F�����G�D�F�����H�D��
�v�O���L�X�E�L�V�H���v�Q���W�R� �L���D�F�H�L���F�L�Q�F�L���D�Q�L�����Q�L�P�L�F���D�O�W�F�H�Y�D���Q�X���P�D�L���D�U�H���L�P�S�R�U�W�D�Q� �������Q�L�F�L���P���F�D�U���F���V���W�R�U�L�D���H�L���F�X��
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�7�R�P�����$�F�H�V�W���I�D�S�W���M�X�V�W�L�I�L�F�����G�H���F�H���H�O���F�R�Q�W�L�Q�X�����V�����v�ú�L���I�D�F�����S�O�D�Q�X�U�L���D�O���W�X�U�L���G�H���H�D�����G�H�ú�L���H�D���H�U�D���V�R� �L�H���ú�L��
�P�D�P���� 

 
�Ä-�&�U�H�G���F�����Q�X���O-�D���L�X�E�L�W���Q�L�F�L�R�G�D�W�������]�L�V�H���*�D�W�V�E�\���>�������@�����$���V�S�H�U�L�D�W-o cu toate lucrurile pe care i le-a 
spus-- m-�D���I���F�X�W���V�����S�D�U���X�Q �H�V�F�U�R�F���G�H���G�R�L���E�D�Q�L�����,�D�U���S�H���H�D���D�V�W�D���D���I���F�X�W-�R���V�����Q�L�F�L���Q�X-�ú�L���G�H�D���V�H�D�P�D��
ce spune.[...] Bine-�Q� �H�O�H�V�����O-�R���I�L���L�X�E�L�W���R���F�O�L�S�����O�D���v�Q�F�H�S�X�W�����F�v�Q�G s-�D�X���F���V���W�R�U�L�W- �G�D�U���W�R�W���S�H���P�L�Q�H���P����
�L�X�E�H�D���P�D�L���P�X�O�W���ú�L���D�W�X�Q�F�L�����v�Q� �H�O�H�J�L�"�>�������@ 
�&�H���S�X�W�H�D���V�����v�Q�V�H�P�Q�H���X�Q���D�V�H�P�H�Q�H�D���J�v�Q�G, de�F�vt �F�����W�U���L�D���W�R�D�W�H���O�X�F�U�X�U�L�O�H���D�F�H�V�W�H�D���O�D���R���L�Q�W�H�Q�V�L�W�D�W�H���G�H��
�Q�H�P���V�X�U�D�W�"�´���������������������������� 

 
�O�����Ä�F�D�S�D�F�L�W�D�W�H���Q�H�E���Q�X�L�W�����G�H���H�P�S�D�W�L�]�D�U�H���F�X���S�H�U�V�R�D�Q�D���Y�H�Q�H�U�D�W���´�����5�X�V�X������������������������ 
�'�H�ú�L���D�Y�X�V�H�V�H���O�R�F���R���F�R�Q�I�U�X�Q�W�D�U�H���v�Q�W�U�H���'�D�L�V�\�����7�R�P���ú�L���-�D�\�����v�Q���F�D�U�H���I�H�P�H�L�D���U�H�F�X�Q�R�V�F�X�V�H���F����

�v�ú�L�� �L�X�E�L�V�H���V�R� �X�O�� �v�Q���W�R�D�W�����S�H�U�L�R�D�G�D���F�v�W���I�X�V�H�V�H�U�����F���V���W�R�U�L� �L�����-�D�\�� �Q�X���S�R�D�W�H���V�����V�H�� �v�Q�G�H�S���U�W�H�]�H���G�H���H�D����
�0�R�G�X�O���v�Q���F�D�U�H���H�O���U�H�D�F� �L�R�Q�H�D�]�����H�V�W�H���R���F�R�P�E�L�Q�D� �L�H���G�H���Q�D�L�Y�L�W�D�W�H���ú�L���F�D�Y�D�O�H�U�L�V�P�����D�P�E�H�O�H���F�R�Q�V�H�F�L�Q� ����
�D�� �P�D�U�L�L�� �O�X�L�� �G�R�U�L�Q� �H�� �G�H�� �D���R�� �U�H�D�Y�H�D���� �Ì�L�� �H�V�W�H�� �W�H�D�P���� �F���� �V�R� �X�O�� �H�L�� �v�L�� �Y�D�� �I�D�F�H�� �U���X �ú�L�� �H�V�W�H�� �v�Q�� �V�W�D�U�H�� �V���� �R��
�S���]�H�D�V�F�����W�R�D�W�����Q�R�D�S�W�H�D�����'�X�S�����F�H���H�V�W�H���P�D�U�W�R�U���O�D���D�F�F�L�G�H�Q�W�X�O���v�Q���F�D�U�H���'�D�L�V�\���R���X�F�L�G�H���S�H���0�\�U�W�O�H�����Q�X��
�R���G�H�P�D�V�F�����ú�L���Q�L�F�L���Q�X���Y�U�H�D���V�����L�D���v�Q���F�R�Q�V�L�G�H�U�D�U�H���V�����S���U���V�H�D�V�F�����O�R�F�D�O�L�W�D�W�H�D�����V�L�P� �L�Q�G�X-�V�H���G�D�W�R�U���V�����v�L��
�I�L�H���D�O���W�X�U�L���I�H�P�H�L�L���L�X�E�L�W�H�����3�v�Q�����v�Q���X�O�W�L�P�X�O���P�R�P�H�Q�W�����*�D�W�V�E�\���V�S�H�U�����F�����'�D�L�V�\���v�ú�L���Y�D���S���U���V�L���V�R� �X�O���ú�L��
�v�ú�L���Y�R�U���S�X�W�H�D���U�H�O�X�D���U�H�O�D� �L�D�� 

�Ä- �$�U���W�U�H�E�X�L���V�����S�O�H�F�L���X�Q�G�H�Y�D�����O-�D�P���V�I���W�X�L�W���H�X�����$�S�U�R�D�S�H���V�L�J�X�U���F�����v� �L���Y�R�U���L�G�H�Q�W�L�I�L�F�D���P�D�ú�L�Q�D�� 
-�7�R�F�P�D�L���$�&�8�0���V�����S�O�H�F�����E���W�U�vne? [...] 
�1�L�F�L���Q�X���Y�R�L�D���V�����V�H���J�v�Q�G�H�D�V�F�����O�D���X�Q�D���F�D���D�V�W�D�� �1�X���D�Y�H�D���F�X�P���V�����S�O�H�F�H���G�H���O�v�Q�J�����'�D�L�V�\���S�v�Q�����F�H���Q�X��
�ú�W�L�D���F�H���D�U�H���H�D���G�H���J�v�Q�G �V�����I�D�F�������6�H���D�J��� �D���G�H-�R���X�O�W�L�P�����V�S�H�U�D�Q� �����ú�L���Q�X���P-�D���U���E�G�D�W���L�Q�L�P�D���V��-l trezesc 
�O�D���U�H�D�O�L�W�D�W�H�´����������������������). 

 
Sunt �F�v�W�H�Y�D�� �I�U�D�]�H�� �v�Q�� �F�R�Q�Y�H�U�V�D� �L�D�� �O�X�L�� �F�X�� �1�L�F�N�� �v�Q�� �F�D�U�H�� �S�D�U�H�� �F���� �v�Q�F�H�S�H�� �V���� �V�H�� �v�Q�G�R�L�D�V�F���� �G�H��

posibilitatea de a o avea din nou pe Daisy. 
�Ä-�Ì�P�L�� �v�Q�F�K�L�S�X�L�� �F���� �R�� �V���� �V�X�Q�H�� �ú�L�� �'�D�L�V�\���� �V�S�X�V�H�� �H�O�� �S�U�L�Y�L�Q�G�X-�P���� �Q�H�O�L�Q�L�ú�W�L�W���� �S�D�U�F���� �V�S�H�U�v�Q�G �V��-i 
�F�R�Q�I�L�U�P���S�U�H�V�X�S�X�Q�H�U�H�D���>�������@���$�P���L�P�S�U�H�V�L�D���F���Q�L�F�L���*�D�W�V�E�\���v�Q�V�X�ú�L���Q�X���P�D�L���F�U�H�G�H�D���F�����R���V�����S�U�L�P�H�D�V�F����
�W�H�O�H�I�R�Q�X�O�P�X�O�W�� �D�ú�W�H�S�W�D�W�� �ú�L poate nici nu-�L�� �P�D�L�� �S���V�D���� �'�D�F���� �D�ú�D�� �V�W�D�X�� �O�X�F�U�X�U�L�O�H���� �v�Q�V�H�D�P�Q���� �F������
�S�U�R�E�D�E�L�O���� �D�Y�H�D�� �G�H�� �S�O���W�L�W�� �X�Q�� �S�U�H� �� �S�U�H�D�� �P�D�U�H�� �S�H�Q�W�U�X�� �F�����W�U���L�V�H�� �D�W�v�Wa amar de vreme cu un singur 
�Y�L�V�����3�U�R�E�D�E�L�O���F�����ú�L-�D���v�Q���O� �D�W���S�U�L�Y�L�U�L�O�H���V�S�U�H���X�Q���F�H�U�� �Q�H�P�D�L�Y���]�X�W���S�v�Q�����D�W�X�Q�F�L�����G�L�Q�F�R�O�R�� �G�H���I�U�X�Q�]�L�ú�X�O��
�v�Q�V�S���L�P�v�Q�W���W�R�U���� �ú�L�� �D�� �W�U�H�P�X�U�D�W�� �W�R�W�� �F�v�Q�G �ú�L-a dat seama ce lucru grotesc e un trandafir, �F�vt de 
�J�U�R�V�R�O�D�Q���� �H�� �O�X�P�L�Q�D�� �V�R�D�U�H�O�X�L�� �S�H�� �L�D�U�E�D�� �S�U�R�D�V�S���W�� �v�Q�V���P�v�Q� �D�W������ �$�� �G�D�W�� �S�H�V�W�H�� �R�� �O�X�P�H�� �Q�R�X������ �X�Q�D��
�P�D�W�H�U�L�D�O�������G�D�U���Q�X���Q�H�D�S���U�D�W���U�H�D�O�������X�Q�G�H���Q�L�ú�W�H���E�L�H�W�H���V�W�D�I�L�L�����U�H�V�S�L�U�v�Q�G �Y�L�V�H���vn loc de aer, pluteau de 
colo-�F�R�O�R�� �O�D�� �Y�R�L�D�� �v�Q�W�v�P�S�O���U�L�L�������V�L�O�X�H�W�H�� �F�H�Q�X�ú�L�L���� �I�D�Q�W�D�V�W�L�F�H���� �O�X�Q�H�F�v�Q�G spre el printre copacii 
�D�P�R�U�I�L���´��������������������������������-209) .  
 
�Ì�Q���F�L�X�G�D���J�U�D�Q�G�R�U�L�L���V�D�O�H���ú�L�� �D�� �L�Q�W�H�Q�V�L�W��� �L�L���W�U���L�U�L�L���G�U�D�J�R�V�W�H�L�����*�D�W�V�E�\���D�U�H�� �Q�H�Y�R�L�H���G�H�� �P�R�D�U�W�H����

pentru a fi s�F�X�W�L�W�� �G�H�� �v�Q�W�R�D�U�F�H�U�H�D�� �O�D�� �U�H�D�O�L�W�D�W�H���� �U���P�v�Q�v�Q�G �H�W�H�U�Q�X�O�� �v�Q�G�U���J�R�V�W�L�W�� �D�O�� �U�R�P�D�Q�X�O�X�L�� �ú�L��
�S�U�L�P�L�Q�G�� �V�L�P�S�D�W�L�D�� �O�X�L�� �1�L�F�N�� �ú�L�� �D�� �F�L�W�L�W�R�U�X�O�X�L���� �� �Ä-�6�X�Q�W���R�� �D�G�X�Q���W�X�U���� �G�H�� �Q�H�P�H�U�Q�L�F�L���� �L-am strigat eu 
�S�H�V�W�H���S�D�M�L�ú�W�H�����(�ú�W�L���X�Q���R�P���P�D�L���F�X�P�V�H�F�D�G�H���G�H�F�v�W���Q�R�L���W�R� �L���O�D���X�Q���O�R�F�´�������������������������� 

�Ì�Q���R�S�L�Q�L�D���O�X�L���3�H�W�U�X���,�O�X� ���Ä���G�D�F�����S�D�U�W�H�Q�H�U�L�L���V�X�Q�W���G�H�V�S���U� �L� �L���P�D�L���P�X�O�W���W�L�P�S�����E�R�D�O�������F���O���W�R�U�L�L��
�O�X�Q�J�L�����U���]�E�R�L�����H�W�F�������H�L���U�H�V�L�P�W���S�U�R�I�X�Q�G���V�L�Q�J�X�U���W�D�W�H�D�����V�L�P�W���G�R�U�L�Q� �D���S�X�W�H�U�Q�L�F�����G�H���D���V�H���Y�H�G�H�D�����W�U���L�H�V�F��
�U�H�v�Q�W�v�O�Q�L�U�H�D�� �O�D�� �F�R�W�H�� �H�P�R� �L�R�Q�D�O�H�� �P�D�[�L�P�H���>�������@�� �8�Q�X�O�� �ú�L�� �D�F�H�O�D�ú�L�� �L�Q�G�L�Y�L�G���S�R�D�W�H�� �D�Y�H�D�� �S�R�Y�H�ú�W�L�� �G�H��
�G�U�D�J�R�V�W�H�� �G�L�I�H�U�L�W�H�´�� �������������� ����-���������� �'�H�V�S���U� �L�U�H�D�� �v�Q�G�H�O�X�Q�J�D�W���� �D�� �F�H�O�R�U�� �G�R�L�� �L�X�E�L� �L�� �S�R�D�W�H�� �V���� �F�U�H�H�]�H��
�F�R�Q�W�H�[�W�X�O���S�R�W�U�L�Y�L�W���S�H�Q�W�U�X���G�H�]�Y�R�O�W�D�U�H�D���V�W���U�L�L���G�H�� �O�L�P�H�U�D�Q� �����V�X�E���F�D�U�H���V�H���J���V�H�ú�W�H���*�D�W�V�E�\�� �ú�L���F�D�U�H�� �v�L��
�G�H�W�H�U�P�L�Q�����F�R�P�S�R�U�W�D�P�H�Q�W�X�O���G�H-a lungul paginilor romanului.  

�&�R�Q�F�O�X�]�L�L�O�H���D�Q�D�O�L�]�H�L���V�W���U�L�L���G�H���O�L�P�H�U�D�Q� �����S�R�W���I�L���H�[�S�U�L�P�D�W�H���F�X�����D�M�X�W�R�U�X�O���O�X�L���$�Q�G�U�H���/�H���9�R�W��
�F�D�U�H�� �F�R�Q�V�L�G�H�U�D�� �F���� �Ä�E���U�E�D� �L�L�� �F�X�� �D�V�W�H�S�W���U�L�� �Q�H�U�D�O�L�V�W�H�� �S�U�H�F�X�P�� �*�D�W�V�E�\���� �D�M�X�Q�J�� �V���� �I�L�H�� �v�Q�G�U���J�R�V�W�L� �L�� �G�H��
�S�U�R�G�X�V�X�O���Q�R�V�W�D�O�J�L�H�L���ú�L���L�P�D�J�L�Q�D� �L�H�L���O�R�U�´����apud Killen 2017:43).  
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 �&�D�P�L�O�� �3�H�W�U�H�V�F�X�� �L�Q�Y�L�W������ �S�U�L�Q�� �L�Q�W�H�U�P�H�G�L�X�O�� �O�X�L�� �*�K�H�R�U�J�K�L�G�L�X���� �O�D�� �R�� �F�X�Q�R�D�ú�W�H�U�H�� �D�S�U�R�I�X�Q�G�D�W���� �D��
�S�V�L�K�R�O�R�J�L�H�L�� �G�U�D�J�R�V�W�H�L�� �S�H�Q�W�U�X�� �R�� �L�Q�W�H�U�S�U�H�W�D�U�H�� �R�E�L�H�F�W�L�Y���� �D�� �]�E�X�F�L�X�P�X�O�X�L�� �S�D�U�W�H�Q�H�U�L�O�R�U���� �v�Q�� �O�L�S�V�D��
�F�X�Q�R�ú�W�L�Q� �H�O�R�U���G�L�Q���D�F�H�V�W���G�R�P�H�Q�L�X�����D�Q�D�O�L�]�D���D�Y�v�Q�G caracter puieril.  

�Ä���± Di�V�F�X� �L�D���G�X�P�Q�H�D�Y�R�D�V�W�U�����H���F�R�S�L�O���U�R�D�V�����ú�L���S�U�L�P�D�U�������1�X���F�X�Q�R�D�ú�W�H� �L���Q�L�P�L�F���G�L�Q���S�V�L�K�R�O�R�J�L�D��
�G�U�D�J�R�V�W�H�L�����)�R�O�R�V�L� �L���X�Q���P�D�W�H�U�L�D�O���Q�H�G�L�I�H�U�H�Q� �L�D�W�´������������������������ 

�6�S�U�H�� �G�H�R�V�H�E�L�U�H�� �G�H�� �)�L�W�]�J�H�U�D�O�G�� �F�D�U�H�� �v�O�� � �L�Q�H�� �S�H�� �*�D�W�V�E�\�� �V�X�E�� �V�W�D�U�H�D�� �G�H�� �O�L�P�H�U�D�Q� ���� �S�H�� �v�Q�W�U�H�J��
parcursul romanului, autorul �U�R�P�k�Q�� �I�R�O�R�V�H�ú�W�H�� �Q�X�P�D�L�� �G�R�X���� �S�D�J�L�Q�L�� �S�H�Q�W�U�X�� �D�� �G�H�V�F�U�L�H�� �F�R�Q�F�H�S� �L�D��
�S�H�U�V�R�Q�D�M�X�O�X�L�� �S�U�L�Q�F�L�S�D�O�� �F�X�� �S�U�L�Y�L�U�H�� �O�D�� �G�U�D�J�R�V�W�H���� �Ì�Q�� �W�L�P�S�� �F�H�� �S�H�U�V�R�Q�D�M�X�O�� �G�L�Q�� �U�R�P�D�Q�X�O�� �D�P�H�U�L�F�D�Q�� �R��
�D�U�H�� �S�H�� �'�D�L�V�\�� �G�U�H�S�W���R�E�L�H�F�W�� �O�L�P�H�U�D�Q�W���� �*�K�H�R�U�J�K�L�G�L�X�� �G���� �X�Q�� �H�[�H�P�S�O�X�� �J�H�Q�H�U�D�O�� �D�� �F�H�H�D�� �F�H�� �v�Q�V�H�D�P�Q����
dragostea, el �G�H� �L�Q�v�Q�G �Q�R� �L�X�Q�L�O�H�� �W�H�R�U�H�W�L�F�H���� �G�D�U�� �O�L�S�V�L�Q�G�X-�L�� �D�S�D�U�D�W�X�O�� �V�X�I�O�H�W�H�V�F�� �G�H�� �D�� �O�H�� �S�X�Q�H�� �v�Q��
�S�U�D�F�W�L�F������ �3�H�Q�W�U�X�� �R�� �P�D�L�� �X�ú�R�D�U���� �G�H�P�R�Q�V�W�U�D� �L�H���� �Y�R�L�� �U�H�S�H�W�D�� �S�D�U�W�H�D�� �W�H�R�U�H�W�L�F���� �H�Q�X�Q� �D�W���� �G�H�� �� �0�L�K�D�L��
�5�X�V�X���ú�L���R���Y�R�L���H�[�H�P�S�O�L�I�L�F�D�������� 

 
�D���´�J�v�Q�G�L�U�H�D�� �L�Q�W�U�X�]�L�Y������ �P�L�Q�W�H�D�� �v�Q�G�U���J�R�V�W�L�W�X�O�X�L�� �H�V�W�H�� �V�W���S�v�Q�L�W���� �G�H�� �J�v�Q�G�X�O�� �ú�L�� �L�P�D�J�L�Q�H�D��

�S�H�U�V�R�D�Q�H�L���L�X�E�L�W�H�´�����5�X�V�X���������������������� 
�3�H�Q�W�U�X���*�K�H�R�U�J�K�L�G�L�X�����v�Q�F�H�S�X�W�X�O���X�Q�H�L���U�H�O�D� �L�L���H�V�W�H���R���R�E�L�ú�Q�X�L�Q� �������Ä���G�H���F�H�O�H���P�D�L���P�X�O�W�H���R�U�L���W�H��

�R�E�L�ú�Q�X�L�H�ú�W�L�� �J�U�H�X�� ���� �O�D�� �v�Q�F�H�S�X�W���>�������@�� �ù�L�� �W�U�H�S�W�D�W�� �v� �L�� �W�U�H�E�X�L�H�ú�W�H�� �S�U�H�]�H�Q� �D�� �H�L�� �]�L�O�Q�L�F���´�� �������������� ����-15). 
Atunci c�v�Q�G �Y�R�U�E�H�ú�W�H���G�H�V�S�U�H���(�O�D�����U�H�F�X�Q�R�D�ú�W�H���F�����R���F�X�Q�R�V�F�X�V�H���S�U�L�Q�W�U-�R���F�R�O�H�J�����S�H���F�D�U�H���R���S�O���F�X�V�H��
�P�D�L�� �P�X�O�W���� �G�D�U�� �F���� �Ä�� �D�M�X�Q�V�H�V�H�� �V��-�P�L�� �I�L�H�� �V�F�X�P�S���� �W�R�F�P�D�L�� �S�U�L�Q�� �E�X�F�X�U�L�D�� �S�H�� �F�D�U�H�� �H�X�� �L-�R�� �G���G�H�D�P�´��
(2006: 17).  

�E�����Ä�Q���]�X�L�Q� �����D�F�X�W�������V�S�H�U�D�Q� �D���G�U�D�J�R�V�W�H�L�´�����5�X�V�X�������������������� 
�0���J�X�O�L�W���G�H���G�U�D�J�R�V�W�H�D���X�Q�H�L�D���G�L�Q�W�U�H���F�H�O�H�� �P�D�L�� �I�U�X�P�R�D�V�H�� �V�W�X�G�H�Q�W�H�����E���U�E�D�W�X�O�� �L�X�E�H�ú�W�H�� �Ä�v�Q�W�vi 

�G�L�Q���P�L�O�������G�L�Q���v�Q�G�D�W�R�U�L�U�H�����G�L�Q���G�X�L�R�ú�L�H�����S�H�Q�W�U�X���F�����ú�W�L�L���F�����D�V�W�D���R���I�D�F�H���I�H�U�L�F�L�W�������v� �L���U�H�S�H� �L���F�����Q�X���H���O�R�L�D�O��
s-�R���M�L�J�Q�H�ú�W�L�����V�����v�Q�ú�H�O�L���D�W�v�W�D���v�Q�F�U�H�G�H�U�H�´������������������������ 

�F�����Ä�G�H�S�H�Q�G�H�Q� �D���G�L�V�S�R�]�L� �L�R�Q�D�O�����G�H���D�F� �L�X�Q�L�O�H���S�H�U�V�R�D�Q�H�L���D�G�R�U�D�W�H�´�����5�X�V�X�������������������� 
�Ä���(�ú�W�L���Q�H�E�X�Q���G�H���I�H�U�L�F�L�U�H���F�v�Q�G�����G�X�S�����J�U�H�X�W��� �L���P�D�W�H�U�L�D�O�H���ú�L���X�P�L�O�L�Q� �H���X�Q�H�R�U�L�����D�L���L�]�E�X�W�L�W���V��-i 

�I�D�F�L���R���V�X�U�S�U�L�]�����F�D�U�H���V-�R���X�L�P�H�D�V�F�����G�H���S�O���F�H�U�H�´������������������������ 
�G���� �Ä�H�[�F�O�X�V�L�Y�L�V�P�� �O�L�P�H�U�D�Q�W���� �H�[�S�U�L�P�D�W�� �S�U�L�Q�� �L�Q�F�D�S�D�F�L�W�D�W�H�D �G�H�� �D�� �I�L�� �V�L�P�X�O�W�D�Q�� �v�Q�G�U���J�R�V�W�L�W�� �G�H��

�P�D�L���P�X�O�W���G�H���R���V�L�Q�J�X�U�����S�H�U�V�R�D�Q���´�����5�X�V�X�������������������� 
�Ä���Ì�Q���E�X�ú�L���v�Q���W�L�Q�H���P�X�J�X�U�L�L���R�U�L�F���U�R�U���S�U�L�H�W�H�Q�L�L���ú�L���L�X�E�L�U�L�´�������������������������� 
�H���� �Ä�U�H�F�X�U�J�H�U�H�D�� �O�D�� �v�Q�F�K�L�S�X�L�U�H�D�� �X�Q�R�U�� �V�F�H�Q�D�U�L�L�� �I�D�Q�W�H�]�L�V�W�H�� �v�Q�� �F�D�U�H�� �R�E�L�H�F�W�X�O�� �O�L�P�H�U�D�Q�W��

�U�H�F�L�S�U�R�F�K�H�D�]���� �V�H�Q�W�L�P�H�Q�W�H�O�H�� �Q�X�W�U�L�W�H�� �G�H�� �V�X�E�L�H�F�W���F�D�� �P�R�G�D�O�L�W�D�W�H�� �G�H�� �S�R�W�R�O�L�U�H�� �W�H�P�S�R�U�D�U���� �D���R�E�V�H�V�L�H�L��
afectiv-�F�R�J�Q�L�W�L�Y�H�´�����5�X�V�X�������������������� 

�Ä���W�R�D�W�H���S�O�D�Q�X�U�L�O�H���W�D�O�H���G�H���Y�L�L�W�R�U���S�v�Q�����O�D���P�R�D�U�W�H���V�X�Q�W���I���F�X�W�H���S�H�Q�W�U�X���G�R�L���L�Q�ú�L�´������������������������ 
�I�����Ä�I�U�L�F�D���G�H���U�H�V�S�L�Q�J�H�U�H�´�����5�X�V�X�������������������� 
�Ä�W�H���V�W�U���S�X�Q�J�H���F�D���X�Q���V�W�L�O�H�W���R�U�L�F�H���D�O�X�]�L�H���G�H�V�S�U�H���H�D�´������������������������ 
�J���� �Ä�L�Q�W�H�Q�V�L�I�L�F�D�U�H�D�� �S�D�V�L�X�Q�L�L�� �O�L�P�H�U�D�Q�W�H�� �S�U�L�Q�� �D�G�Y�H�U�V�L�W�D�W�H�D�� �v�Q�W�v�P�S�L�Q�D�W������ �X�Q�� �R�E�V�W�D�F�R�O��

�H�[�W�U�L�Q�V�H�F���U�L�G�L�F�D�W���v�Q���F�D�O�H�D���V�F�R�S�X�O�X�L���V�X�S�U�H�P���X�U�P���U�L�W���G�H���V�X�E�L�H�F�W�X�O���O�L�P�H�U�D�Q�W�����X�Q�L�X�Q�H�D���H�[�W�D�W�L�F�������D�U�H��
�H�I�H�F�W���G�H���S�R�W�H�Q� �D�U�H���D���P�R�W�L�Y�D� �L�H�L���G�H���D�W�L�Q�J�H�U�H���D���V�F�R�S�X�O�X�L���U�H�V�S�H�F�W�L�Y�´�����5�X�V�X�������������������� 

 �3�H�Q�W�U�X�� �D�F�H�V�W�� �V�X�E�S�X�Q�F�W�� �Q�X�� �D�P�� �J���V�L�W�� �H�[�H�P�S�O�X�� �v�Q�� �S�D�U�W�H�D�� �W�H�R�U�H�W�L�F���� �H�Q�X�Q� �D�W���� �G�H��
Ghorghidiu. Atunci c�v�Q�G �X�Q���D�O�W���E���U�E�D�W���V�H���D�S�U�R�S�L�H���G�H���V�R� �L�D���O�X�L�����ù�W�H�I�D�Q���Q�X���I�D�F�H���Q�L�P�L�F���S�H�Q�W�U�X���D���R��
re�F�v�ú�W�L�J�D�����F�L�� �V�H�� �O�D�V�����S�U�D�G�����J�H�O�R�]�L�H�L�����(�V�W�H���v�Q���V�W�D�U�H���V���� �v�Q�W�U�H� �L�Q�����U�H�O�D� �L�L�� �V�H�[�X�D�O�H�� �v�Q���S�D�W�X�O���F�R�Q�M�X�J�D�O������
�F�X���R���I�H�P�H�L�H���S�H���F�D�U�H���Q�L�F�L�� �P���F�D�U�� �Q�X���R���G�R�U�H�ú�W�H���Q�X�P�D�L���F�D�� �V���� �V�H���U���]�E�X�Q�H���S�H���V�R� �L�D�� �F�D�U�H���G�R�U�H�ú�W�H���V����
r���P�v�Q���� �P�D�L�� �P�X�O�W�� �O�D�� �R�� �S�H�W�U�H�F�H�U�H���� �Ì�Q�� �F�D�]�X�O�� �O�X�L���� �S�D�V�L�X�Q�H�D�� �O�L�P�H�U�D�Q�W���� �Q�X�� �V�H�� �D�P�S�O�L�I�L�F������ �H�O��
abandon�v�Q�G sentimente�O�H�� �O�D�� �S�U�L�P�D�� �D�G�Y�H�U�L�V�W�D�W�H�� �v�Q�W�v�P�S�L�Q�D�W������ �$�F�H�V�W�D�� �H�V�W�H�� �P�R�W�L�Y�X�O�� �S�H�Q�W�U�X�� �F�D�U�H��
�F���V���W�R�U�L�D���O�R�U���Q�X���P�D�L���S�R�D�W�H���F�R�Q�W�L�Q�X�D���� 

 �K�����Ä�V�X�S�U�D-�V�H�Q�V�L�E�L�O�L�W�D�W�H���I�D� �����G�H���R�U�L�F�H���J�H�V�W���D�O���R�E�L�H�F�W�X�O�X�L�´�����5�X�V�X�������������������� 
�Ä�Ì� �L�� �F�R�Q�V�W�U�X�L�H�ú�W�L�� �F�D�V�D�� �S�H�Q�W�U�X�� �R�� �I�H�P�H�L�H���� �F�X�P�S�H�U�L�� �P�R�E�L�O�D�� �S�H�� �F�D�U�H�� �D�� �D�O�H�V-o ea ���� �v� �L�� �I�L�[�H�]�L��

deprinderile cum le-�D���G�R�U�L�W���H�D�´���������������������� 
�L���Ä�V�X�U�H�V�F�L�W�D�U�H�D���I�L�]�L�R�O�R�J�L�F���´�����5�X�V�X���������������������� 
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 �Ä���D�X���R���W�H�Q�G�L�Q� �����G�H���V�W�D�E�L�O�L�W�D�W�H���V�W���U�L�O�H���V�X�I�O�H�W�H�ú�W�L���U�H�S�H�W�D�W�H���ú�L���P�H�Q� �L�Q�X�W�H���F�X���Y�R�L�Q� �������G�X�F���O�D���R��
�D�G�H�Y���U�D�W�����Q�H�Y�U�R�]���´���������������������� 

�M���� �Ä�V�H�Q�]�D� �L�D�� �H�[�W�D�W�L�F���� �G�H�� �S�O�X�W�Lre atunci c�v�Q�G �U�H�F�L�S�U�R�F�D�U�H�D�� �H�V�W�H�� �S�U�H�F�R�Q�L�]�D�W���´�� ���5�X�V�X��
2015:49). 

�Y�U�H�L���V�X�F�F�H�V�H���F�D���V�����D�L���V�X�U�v�V�X�O���H�L�´ (2006: 15). 
�N�����Ä�W�U���L�U�H���H�P�R� �L�R�Q�D�O�����D�O���F���U�H�L���S�X�Q�F�W���I�R�F�D�O���H�V�W�H���F�H�Q�W�U�D�W���S�H���S�U�R�P�L�V�L�X�Q�H���D���U�H�F�L�S�U�R�F���U�L�L�����I�D�S�W��

�F�H���S�U�R�Y�R�D�F�����U�H�W�U�R�J�U�D�G�D�U�H�D���W�X�W�X�U�R�U���F�H�O�R�U�O�D�O�W�H���S�U�H�R�F�X�S���U�L���S�H���S�O�D�Q���V�H�F�X�Q�G�´�����5�X�V�X�������������������� 
�Ä�7�R�D�W�H���S�O�D�Q�X�U�L�O�H���G�H���Y�L�L�W�R�U��� �L���O�H���I�D�F�L���v�Q���I�X�Q�F� �L�H���G�H���Q�H�Y�R�L�O�H���ú�L���S�U�H�I�H�U�L�Q� �H�O�H���H�L�´�������������������������� 
�O�����Ä�F�D�S�D�F�L�W�D�W�H���Q�H�E���Q�X�L�W�����G�H���H�P�S�D�W�L�]�D�U�H���F�X���S�H�U�V�R�D�Q�D���Y�H�Q�H�U�D�W���´�����5�X�V�X�������������������� 
�Ä�$���S�O�H�F�D�W���G�H���D�F�D�V�������ú�L���H�ú�W�L���Q�H�F�R�Q�W�H�Q�L�W���v�Q�J�U�L�M�R�U�D�W���V�����Q�X �L���V�H���v�Q�W�v�P�S�O�H���F�H�Y�D�´���������������������� 
�,�Q�W�H�O�H�F�W�X�D�O�X�O���O�X�F�L�G���F�X�Q�R�D�ú�W�H���W�H�R�U�L�D���G�U�D�J�R�V�W�H�L���ú�L���Q�X���D�F�F�H�S�W�����V�����F�D�G�����V�X�E���Y�U�D�M�D���O�L�P�H�U�D�Q� �H�L����

�F�R�Q�ú�W�L�H�Q�W���I�L�L�Q�G���F�����D�F�H�V�W���O�X�F�U�X���D�U���v�Q�V�H�P�Q�D���S�L�H�U�G�H�U�H�D���F�R�Q�W�U�R�O�X�O�X�L���� 
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�5�X�V�X���� �0�L�K�D�L�� �6�W�H�O�L�D�Q���� ������������ �Ä�'�U�D�J�R�V�W�H�D�� �F�D�� �I�H�Q�R�P�H�Q�� �S�V�L�K�R�V�R�F�L�D�O���� �v�Q�W�U�H�� �W�H�R�U�L�H�� �ú�L�� �P�H�W�D�I�R�U������

�7�H�R�U�L�L���P�H�W�D�I�R�U�L�F�H���D�O�H���G�U�D�J�R�V�W�H�L�´���v�Q���3�H�W�U�X�����,�O�X� �����H�G�������'�U�D�J�R�V�W�H�����I�D�P�L�O�L�H���ú�L���I�H�U�L�F�L�U�H����Spre 
o sociologie �D���V�H�Q�L�Q���W��� �L�L �����,�D�ú�L�����3�R�O�L�U�R�P���� 
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Abstract:Beyond the controversies or the growing interest in the Romanian literature of the exile, but 
also the attraction for the reading of the works that are part of it, it should be mentioned that only 
certain names of authors have been successfully imposed by literary value and resonance. Among 
them, one who deserved the interest of many researches and analyzes was Constantin Virgil 
Gheorgiu, an important writer of the Romanian exile in the tumultuous 20th century; in his work, he 
used a variety of literary styles and registers. 
�7�K�H���H�F�K�R���W�K�D�W���*�K�H�R�U�J�K�L�X�¶�V���0�H�P�R�U�L�L���0�H�P�R�L�U�V���Jive us is borne by dogmatic breath, a poetic essence as 
subtle as so impregnated by the deep faith that the poet lives in a physical fabric with the people from 
whom he originates, thought to transcend the human being according to the divine Archetype. The 
craftsmanship with which the writer commemorates and assumes, in the sense of authentic 
experience, the religious values, once again demonstrates his profound theological value, 
indisputably based on a resulting experience not from an ephemerous philosophical speculation 
emanating from a hardened dogmatism, but from a perpetual search for a single theological vision 
built on the foundation of absolute faith in God. 
In this paper, the analytical route is based on the interpretation of the most important dimensions 
under whose constellation Constantin Virgil Gheorghiu wrote his Memorii/Memoirs. Thus, our 
investigative and interpretive preoccupations followed the poetic thread that underpinned its physical 
and artistic fabric. The approach of the Gheorghian religious experience leads us unquestionably 
�W�R�Z�D�U�G�V�� �S�R�H�W�U�\���� �E�H�F�D�X�V�H�� �W�K�L�V�� �G�L�P�H�Q�V�L�R�Q�� �R�I�� �&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X�¶�V�� �F�X�O�W�X�U�H�� �D�Q�G�� �Z�U�L�W�L�Q�J��
illustrates the most faithful steps of an important and defining stage in the shaping of his literary 
profile, while setting forth the subsequent orientations with important reflections on shaping his 
literary vision. 
 
Keywords: God, faith, poetry, memoirs, echo, culture  
 
 
Introducere 

�'�L�Q�F�R�O�R�� �G�H�� �F�R�Q�W�U�R�Y�H�U�V�H�O�H�� �D�S���U�X�W�H�� �V�D�X�� �G�H�� �L�Q�W�H�U�H�V�X�O�� �G�L�Q�� �F�H�� �v�Q�� �F�H�� �P�D�L�� �F�U�H�V�F�X�W�� �S�H�Q�W�U�X��
�O�L�W�H�U�D�W�X�U�D�� �U�R�P�k�Q���� �G�H�� �H�[�L�O���� �G�D�U�� ���L�� �G�H�� �D�W�U�D�F�
�L�D�� �S�H�Q�W�U�X�� �O�H�F�W�X�U�D�� �R�S�H�U�H�O�R�U�� �F�D�U�H�� �R�� �F�R�P�S�X�Q���� �W�U�H�E�X�L�H��
�P�H�Q�
�L�R�Q�D�W�� �F���� �G�R�D�U�� �D�Q�X�P�L�W�H�� �Q�X�P�H�� �G�H�� �D�X�W�R�U�L�� �V-�D�X�� �L�P�S�X�V�� �F�X�� �V�X�F�F�H�V�� �S�U�L�Q�� �Y�D�O�R�D�U�H�� ���L�� �U�H�]�R�Q�D�Q�
����
�O�L�W�H�U�D�U���� �'�L�Q�W�U�H�� �D�F�H�V�W�H�D���� �X�Q�X�O�� �F�D�U�H�� �D�� �P�H�U�L�W�D�W�� �L�Q�W�H�U�H�V�X�O�� �P�X�O�W�R�U�� �F�H�U�F�H�W���U�L�� ���L�� �D�Q�D�O�L�]�H�� �D�� �I�R�V�W��
�&�R�Q�V�W�D�Q�W�L�Q���9�L�U�J�L�O���*�K�H�R�U�J�L�X�����X�Q�� �L�P�S�R�U�W�D�Q�W���V�F�U�L�L�W�R�U���D�O���H�[�L�O�X�O�X�L���U�R�P�k�Q�H�V�F���G�L�Q���W�X�P�X�O�W�X�R�V�X�O���V�H�F�R�O��
al XX-lea, utiliz�v�Q�G �v�Q���R�S�H�U�D���V�D���R���Y�D�U�L�H�W�D�W�H���G�H���V�W�L�O�X�U�L���V�L���U�H�J�L�V�Wre literare.  

Ecoul pe care ni-l transmit Memoriile �O�X�L���*�K�H�R�U�J�K�L�X���H�V�W�H�� �v�Q�F���U�F�D�W���G�H���V�X�I�O�X���G�R�J�P�D�W�L�F����
�H�V�H�Q�
���� �S�R�H�W�L�F���� �S�H���F�v�W���G�H�� �V�X�E�W�L�O������ �S�H�� �D�W�v�W �G�H�� �L�P�S�U�H�J�Q�D�W���� �G�H�� �F�U�H�G�L�Q�
�D�� �S�U�R�I�X�Q�G���� �S�H�� �F�D�U�H�� �S�R�H�W�X�O�� �R��
�W�U���L�H���W�H���v�Q�W�U-�R���
�H�V���W�X�U�����I�L�L�Q�
�L�D�O�����F�X���S�R�S�R�U�X�O���G�L�Q���F�D�U�H���V�H���W�U�D�J�H, g�v�Q�G�L�W�����D���W�U�D�Q�V�F�H�Q�G�H���I�L�L�Q�
�D���X�P�D�Q����
�G�X�S���� �$�U�K�H�W�L�S�X�O�� �G�L�Y�L�Q���� �0���L�H�V�W�U�L�D�� �F�X�� �F�D�U�H�� �V�F�U�L�L�W�R�U�X�O�� �v�Q�J�H�P���Q�H�D�]���� ���L�� �v���L�� �D�V�X�P������ �v�Q�� �V�H�Q�V�X�O�� �W�U���L�U�L�L��
�D�X�W�H�Q�W�L�F�H�����Y�D�O�R�U�L�O�H���U�H�O�L�J�L�R�D�V�H�����G�H�P�R�Q�V�W�U�H�D�]�����v�Q�F�����R���G�D�W�����Y�D�O�R�D�U�H�D���V�D���S�U�R�I�X�Q�G���W�H�R�O�R�J�L�F�������E�D�]�D�W����
�L�Q�G�L�V�F�X�W�D�E�L�O�� �S�H�� �R�� �W�U���L�U�H�� �U�H�]�X�O�W�D�W���� �Q�X�� �G�L�Q�W�U-�R�� �H�I�H�P�H�U���� �V�S�H�F�X�O�D�
�L�H�� �I�L�O�R�V�R�I�L�F������ �H�P�D�Q�D�W���� �G�L�Q�W�U-un 
�G�R�J�P�D�W�L�V�P�� �v�P�S�L�H�W�U�L�W���� �F�L�� �G�L�Q�W�U-�R�� �S�H�U�S�H�W�X���� �F���X�W�D�U�H�� �D�� �X�Q�H�L�� �V�L�Q�J�X�O�D�U�H�� �Y�L�]�L�X�Q�L�� �W�H�R�O�R�J�L�F�H�� �]�L�G�L�W�H�� �S�H��
�I�X�Q�G�D�P�H�Q�W�X�O���F�U�H�G�L�Q�
�H�L���D�E�V�R�O�X�W�H���v�Q���'�X�P�Q�H�]�H�X���� 

�Ì�Q�� �D�F�H�D�V�W���� �O�X�F�U�D�U�H���� �W�U�D�V�H�X�O�� �D�Q�D�O�L�W�L�F�� �V�H�� �I�X�Q�G�D�P�H�Q�W�H�D�]�� pe interpretarea celor mai 
�L�P�S�R�U�W�D�Q�W�H�� �G�L�P�H�Q�V�L�X�Q�L�� �V�X�E�� �F�R�Q�V�W�H�O�D�
�L�D�� �F���U�R�U�D�� ���L-a scris Memoriile Constantin Virgil 
�*�K�H�R�U�J�K�L�X�����$�V�W�I�H�O�����S�U�H�R�F�X�S���U�L�O�H���Q�R�D�V�W�U�H���L�Q�Y�H�V�W�L�J�D�W�L�Y�H�����L���L�Q�W�H�U�S�U�H�W�D�W�L�Y�H���D�X���X�U�P���U�L�W��firul poetic  
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�F�H�� �D�� �V�W�D�W�� �O�D�� �E�D�]�D�� �
�H�V���W�X�U�L�L�� �V�D�O�H�� �I�L�L�Q�
�L�D�O�H�� ���L�� �D�U�W�L�V�W�L�F�H���� �$�E�R�U�G�D�U�H�D�� �H�[�S�H�U�L�H�Q�
�H�L�� �U�H�O�L�J�L�R�D�V�H��
�J�K�H�R�U�J�K�L�H�Q�H�� �Q�H�� �F�R�Q�G�X�F�H�� �L�Q�G�X�E�L�W�D�E�L�O�� �F���W�U�H�� �S�R�H�]�L�H���� �G�H�R�D�U�H�F�H�� �D�F�H�D�V�W���� �G�L�P�H�Q�V�L�X�Q�H�� �D�� �F�X�O�W�X�U�L�L�� ���L��
�V�F�U�L�L�W�X�U�L�L�� �O�X�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X�� �L�O�X�V�W�U�H�D�]���� �F�H�O�� �P�D�L�� �I�L�G�H�O�� �W�U�H�S�W�H�O�H�� �X�Q�H�L�� �H�W�D�S�H��
�L�P�S�R�U�W�D�Q�W�H�����L���G�H�I�L�Q�L�W�R�U�L�L���G�L�Q���F�R�Q�W�X�U�D�U�H�D���S�U�R�I�L�O�X�O�X�L���O�L�W�H�U�D�U���D�O���D�F�H�V�W�X�L�D�����V�W�D�E�L�O�L�Q�G�����v�Q���D�F�H�O�D���L���W�L�P�S����
�R�U�L�H�Q�W���U�L�O�H���X�O�W�H�U�L�R�D�U�H�����F�X���U�H�I�O�H�[�H���L�P�S�R�U�W�D�Q�W�H���D�V�X�S�U�D���F�R�Q�W�X�U���U�L�L���Y�L�]�L�X�Q�L�L���V�D�O�H���O�L�W�H�U�D�U�H�� 

�$�V�W�I�H�O�����v�Q�W�U-�R���P�D�J�Q�L�I�L�F�����v�P�S�O�H�W�L�U�H���G�H���V�S�L�U�L�W�X�D�O�L�W�D�W�H�����S�R�H�]�L�H�����Q�D�U�D�
�L�X�Q�H�����D�V�L�V�W���P���S�H���v�Q�W�U�H�J��
parcursul Memoriilor �O�D�� �X�Q�� �Y�H�U�L�W�D�E�L�O�� �S�D�U�F�X�U�V�� �G�H�� �L�Q�L�
�L�H�U�H�� �S�H�� �F�D�O�H�D�� �V�I�L�Q�
�H�Q�L�H�L�� �I�L�L�Q�
�H�L�� �X�P�D�Q�H����
�'�R�U�L�Q�
�D�� �G�H�� �V�I�L�Q�
�H�Q�L�H�� �V�H�� �F�R�Q�M�X�J���� �S�H�U�I�H�F�W�� �F�X�� �U���V�S�X�Q�V�X�O�� �V�X�I�O�H�W�X�O�X�L�� �G�H�� �F�R�S�L�O�� �F�U�H�G�L�Q�F�L�R�V�� �O�D�� �J�O�D�V�X�O��
�(�Y�D�Q�J�K�H�O�L�H�L�� �F�H�� �V�H�� �D�X�G�H�� �G�H�� �Y�H�D�F�X�U�L�� �v�Q�� �%�L�V�H�U�L�F�D�� �F�U�H���W�L�Q������ �3�R�H�W�X�O�� �v�Q�F�D�U�F���� �I�D�F�W�R�O�R�J�L�D traiectoriei 
�I�L�L�Q�
�L�D�O�H���D���V�F�U�L�L�W�R�U�X�O�X�L���F�X���S�D�W�R�V�X�O���V�I�L�Q�
�L�W�R�U�����L���V�I�L�Q�
�L�W���D�O���F�R�S�L�O�X�O�X�L���&�R�Q�V�W�D�Q�W�L�Q���9�L�U�J�L�O���*�K�H�R�U�J�K�L�X�� 
 
�&�X�Q�R�D���W�H�U�H�D��sinelui �S�R�H�W�L�F���V�X�E���L�Q�V�S�L�U�D�
�L�H���G�L�Y�L�Q�� 

Av�v�Q�G �D�I�L�Q�L�W�D�W�H�� �v�Q�F���� �G�L�Q�� �F�R�S�L�O���U�L�H�� �F�X�� �S�R�H�]�L�D�� �ú�L�� �F�R�Q�V�L�G�H�U�v�Q�G �S�H�U�P�D�Q�H�Q�W���F����scrisul este 
un lucru s�I�vnt, �G�X�S���� �F�X�P�� �v�O�� �S�R�Y���
�X�L�D�� �W�D�W���O�� �V���X���� �V�F�U�L�L�W�R�U�X�O�� �&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X�� �ú�L-a 
�I�X�Q�G�D�P�H�Q�W�D�W�� �S�H�U�V�R�Q�D�O�L�W�D�W�H�D�� �S�H�� �W�U�D�L�H�F�W�R�U�L�D�� �L�P�S�U�L�P�D�W���� �G�H�� �P�H�G�L�X�O�� �I�D�P�L�O�L�D�O���� �D�Q�X�P�H�� �F�R�Q�H�[�L�X�Q�H�D��
�G�L�Q�W�U�H�� �D�� �W�U���L�� ���L�� �D�� �U�H�G�D�� �v�Q�� �R�S�H�U�D�� �V�D�� �L�X�E�L�U�H�D�� �G�H�� �S�D�W�U�L�H���� �G�R�U�X�O�� �G�H�� �O�L�E�H�U�W�D�W�H�� ���L���� �P�D�L���F�X�� �V�H�D�P������
dragostea de Dumnezeu.  

�&�U�H�G�L�Q�
�D���V�H���F�R�Q�W�R�S�H���W�H���S�H�U�I�H�F�W���v�Q���V�X�I�O�H�W�X�O���O�X�L���*�K�H�R�U�J�K�L�X���F�X���L�P�D�J�L�Q�H�D���S�D�W�H�U�Q�������F�U�H�G�L�Q�
�D��
�F�D�U�H���v�O���v�Q�Q�R�E�L�O�H�D�]�����I�L�L�Q�G���V�H�P���Q�D�W�����F�X���G�R�U���G�H���Y�L�U�W�X�W�H�����L���G�H���D�G�H�Y���U���G�H���F���W�U�H���W�D�W���O���V���X�� 

Despre poezia Scrisoare tatii(�6�F�U�L�V�R�D�U�H���F���W�U�H���W�D�W���O���P�H�X�����D�I�O���P���G�H�W�D�O�L�L���G�L�Q��Memoriile 
�V�D�O�H�����5�H�P�D�U�F���P���H�Y�L�G�H�Q�W�D���v�Q�J�H�P���Q�D�U�H���G�L�Q�W�U�H���F�H�O�H���G�R�X�����S�D�O�L�H�U�H�����S�R�H�W�L�F�����L���P�H�P�R�U�L�D�O�L�V�W�L�F�����Ä�1�X���H��
�Y�R�U�E�D�� �G�H�� �R�� �S�R�H�]�L�H�� �F�D�� �F�H�O�H�O�D�O�W�H���� �1�X�� �H���� �G�U�H�S�W�� �Y�R�U�E�L�Q�G���� �O�L�W�H�U�D�W�X�U������ �(�� �R�� �D�G�H�Y���U�D�W���� �V�F�U�L�V�R�D�U�H���� �2��
�V�F�U�L�V�R�D�U�H���J�U�D�Y�������)�L�L�Q�G�F�����R�U�L���G�H���F�vte �R�U�L���D�P���F�H�Y�D���L�P�S�R�U�W�D�Q�W���V�D�X���J�U�D�Y���G�H���F�R�P�X�Q�L�F�D�W���W�D�W�H�L�����v�L���V�F�U�L�X��
�R�� �S�R�H�]�L�H���� �$�S�R�L�� �R�� �S�X�E�O�L�F�� ���L-�L�� �W�U�L�P�L�W�� �W�D�W�H�L�� �U�H�Y�L�V�W�D�� �v�Q�� �F�D�U�H�� �H�� �S�X�E�O�L�F�D�W������ �1�X-�L�� �D�G�X�F�� �Q�L�F�L�R�G�D�W���� �O�D��
�F�X�Q�R���W�L�Q�
�����O�X�F�U�X�U�L���L�P�S�R�U�W�D�Q�W�H���S�U�L�Q�W�U-�R���V�F�U�L�V�R�D�U�H�����Ì�Q�W�R�W�G�H�D�X�Q�D���S�U�L�Q���S�R�H�]�L�H�����G�H�R�D�U�H�F�H�����v�Q���S�R�H�]�L�H����
�P���� �H�[�S�U�L�P�� �P�D�L�� �X���R�U���� �3�U�R�]�D�� �H�V�W�H�� �S�H�Q�W�U�X�� �P�L�Q�H�� �F�D�� �R�� �O�L�P�E���� �V�W�U���L�Q���´1: �8�L�W���� �D�P���U���F�L�X�Q�L�O�H�� �G�H��
�D�O�W���G�D�W��/ �-�L�� �W�R�D�W�H�� �Q�R�S�0�L�O�H�� �G�H�� �Q�H�V�R�P�Q���� �W�D�W����/ �$�P���I�R�V�W�� �V�X�S���U�D�U�H�D�� �F�D�V�H�L���� �H�� �G�U�H�S�W��/ �'�D�U�� �L�D�U�W��-�P����
�S�H�Q�W�U�X�� �V�E�X�F�L�X�P���U�L�O�H/ �-�L�� �V�I���W�X�L�U�L�O�H�� �v�Q�J�U�L�M�R�U�D�W�H/ Din fiecare noapte,/ �Ì�Q�� �F�D�U�H�� �O�D�� �I�Hreastra 
�Y�R�D�V�W�U��/ �(�U�D���O�X�P�L�Q�����S�v�Q�����W�vrziu,/ �1�H�O�L�Q�L�.�W�H���.�L���.�R�D�S�W�H��/ �8�L�W�����W�R�D�W�����V�X�S���U�D�U�H�D���F�D�U�H/ �/i-a tulburat 
�]�L�O�H�O�H�� �G�H�� �V���U�E���W�R�D�U�H��/ �8�L�W���� �.�L-�P�L�� �L�D�U�W���� �Q�H�Y�U�H�G�Q�L�F�L�D��/ Mi-�D�� �I�R�V�W�� �G�U�D�J������ �W�D�W������ �S�R�H�]�L�D��/ Cum nu 
�.�W�L�X���V�����P�D�L���I�L���I�R�V�W���F�v�Q�Gva dragoste.../ �-�L���]�L�X�D���.�L���Q�R�D�S�W�H�D �v�Q�W�U�H�D�J�����S�v�Q�����W�vrziu,/ Cu capul plecat 
�v�Q�W�U�H�� �P�v�Lni,/ �)���U���� �V���� �.�W�L�X��/ �&�X�� �R�E�U�D�M�L�L�� �G�R�J�R�U�L�0�L�� �G�H�� �Y���S�D�L�D�� �F�H�U�X�O�X�L/ �$�P�� �v�Q�F�H�U�F�D�W�� �D�� �I���X�U�L��
�I�U�X�P�X�V�H�0�L�� �G�X�L�R�D�V�H/ �-i-�D�� �v�P�S�O�H�W�L�� �F�X�� �F�R�Q�G�H�L�X�O��/ �'�L�Q�� �W�R�D�W�H�� �G�X�U�H�U�L�O�H�� �.�L-�D�P���U���F�L�X�Q�L�O�H�� �P�H�O�H/ De 
copil/ Poezii frumoase./ �-i dragostea �W�D�����W�D�W�������D�P���F�vntat-o eu,/ �-i dragostea mamei,/ �-i glasul 
�W���X�� �G�L�Q�� �D�O�W�D�U������ �-�L�� �E�X�Q���W�D�W�H�D�� �O�X�L�� �'�X�P�Q�H�]�H�X��/ �7�R�D�W�H�� �W�D�W����/ �-i rodirea �F�vmpului/ �-�L�� �V���Q���W�D�W�H�D��
vitelor,/ �-i g�v�Q�G�X�O�� �I�U�D�J�H�G�� �D�O�� �I�L�U�X�O�X�L�� �G�H�� �L�D�U�E���� �F�U�X�G����/ �-i tihna servitorilor.../ M-�D�P�� �U�X�J�D�W�� �.�L��
pentru Vasile/ Care-�D�� �P�X�U�L�W�� �G�H�� �P�X�O�W���� �W�U�X�G����/ �-i pentru Grigore care/ M-�D�� �v�Q�Y���0�D�W�� �V���� �P�H�U�J��
�F���O�D�U�H����/ �-�L���S�H�Q�W�U�X���W�R�0�L���D�P���V�F�U�L�V��/ �-�L���S�H�V�W�H���W�R�0�L���D�P���V�F�X�W�X�U�D�W���G�L�Q���V�X�I�O�H�W�X�O���P�H�X/ C�v�We-�R���S�H�W�D�O�����G�H��
vis./ �3�H�Q�W�U�X�� �S���V���U�L�O�H�� �F�D�U�H�� �P�R�U�� �v�Q�J�K�H�0�D�W�H/ Iarna pe undeva pe departe/ �-i pentru pu�L�.�R�U�L�L�� �G�H��
�D�X�U�� �D�L�� �J�k�.�W�H�L/ Pe care-�L�� �� �P���Q�v�Q�F���� �G�L�K�R�U�X�O�� �Q�R�D�S�W�H�D��/ �3�H�Q�W�U�X�� �E���L�D�W�X�O�� �O�X�L�� �1�H�Q�D�� �3�H�W�U�D�F�K�H���� �,�R�Q/ 
Care-a murit atacat de carte./ �3�H���W�R�0�L���L-am �F�v�Q�W�D�W���v�Q���S�R�H�]�L�L�O�H���P�H�O�H/ Pe care le-am st�U�v�Q�V���v�Q�W�U-o 
carte/ �&�H���0�L-o trimet azi spre iertare/ �7�D�W�������0�L�H��/ �-i uit�����V�X�S���U�D�U�H�D���.�L���D�P���U���F�L�X�Q�L�O�H/ �&�H���0�L���O�H-am 
�I���F�X�W��/ �$�.�D�� �D�� �I�R�V�W�� �G�H�� �O�D�� �'�X�P�Q�H�]�H�X��/ Sufletul meu /�$�O�P�L�Q�W�U�H�O�H�D�� �F�D�� �F�H�O�H�O�D�O�W�H�� �V���� �I�L�H��/ �-�L�� �P�k�Q�D��
�P�H�D�� �V���� �V�F�U�L�H�� �Q�X�P�D�L�� �S�R�H�]�L�H������/ �,�D�� �F�D�U�W�H�D�� �D�V�W�D�� �.�L�� �L�D�U�W��-�P�L�� �Q�H�S�X�W�L�Q�0�D/ De-�D�� �Q�X�� �I�L�� �I�R�V�W�� �F�D�� �W�R�D�W����
lumea/ �-�L���W�R�D�W�H���F�K�L�Q�X�L�U�O�H���.�L���D�P���U���F�L�X�Q�L�O�H/ �'�H���D�O�W�����G�D�W��/ �8�L�W��-�O�H���W�D�W����2 

                                                             
1 Virgil Gheorghiu. Memorii. Martorul Orei 25���� �W�U�D�G�X�F�H�U�H�� �G�H�� �6�D�Q�G�D�� �0�L�K���H�V�F�X-C�v�U�V�W�H�D�Q�X���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D��
100+1 GRAMAR, 2003, p. 361. 
2 Constantin Virgil Gheorghiu. �9�L�D�0�D�� �F�H�D�� �G�H toate zilele a poetului���� �(�G�L�W�X�U�D�� �&�D�U�W�H�D�� �5�R�P�k�Q�H�D�V�F������ �%�X�F�X�U�H���W�L����
1937, pp. 7-9. 
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�3�X�E�O�L�F�D�U�H�D�� �D�F�H�V�W�H�L�� �S�R�H�]�L�L�� �D�� �D�W�U�D�V�� �G�X�S���� �H�D�� �X�Q�� �Y�D�O�� �G�H�� �D�W�D�F�X�U�L�� �G�L�Q�� �S�D�U�W�H�D�� �F�R�W�L�G�L�D�Q�X�O�X�L��
�*���U�]�L�L���G�H���)�L�H�U����Buna vestire�����I�L�L�Q�G���D�F�X�]�D�W���G�H���S�O�D�J�L�D�W�����+�R�U�L�D���6�W�D�P�D�W�X���v�O���D�F�X�]�D���F�����O-ar fi plagiat 
�S�H���&�D�U�L�D�Q�R�S�R�O�����F�D�U�H���V�F�U�L�V�H�V�H���Ä�6�F�U�L�V�R�D�U�H���F���W�U�H���P�D�P�D���P�H�D�´�����1�H�I�L�L�Q�G���O�H�J�L�R�Q�D�U�����Q�X���V�H���S�R�D�W�H���D�S���U�D��
���L���V�X�S�R�U�W�����J�U�H�X���D�F�H�V�W�H���D�F�X�]�D�
�L�L�����H�O���I�L�L�Q�G�����G�H���I�D�S�W�����S�U�L�P�X�O���F�D�U�H���V�F�U�L�V�H�V�H���S�R�H�]�L�D�����L�����G�H�F�L�����S�O�D�J�L�D�W���� 

Victor Durnea spunea referitor la �9�L�D�0�D���G�H���W�R�D�W�H���]�L�O�H�O�H���D���S�R�H�W�X�O�X�L �F�����Ä�Y���G�H���W�H���X�Q���W�D�O�H�Q�W��
�v�Q�F���� �Q�Hmaturizat, ezit�v�Q�G �v�Q�W�U�H�� �R�U�L�H�Q�W���U�L�� �F�R�Q�W�U�D�U�H���� ������������ �'�D�F����Scrisoare tatei, Fiul risipitor , 
Ruga fiului risipitor, �&�D�P�D�U�D�G�X�O�� �P�H�X�� �G�H�� �E�D�Q�F�� ori �-�F�R�D�O�D�� �G�L�Q�� �R�U�D�.�S���V�W�U�H�D�]���� �F�R�Q�W�L�Q�J�H�Q�
�H��
�L�Q�G�X�E�L�W�D�E�L�O�H�� �F�X�� �O�L�U�L�F�D�� �V���P���Q���W�R�U�L�V�W������ �v�Q�G�H�R�V�H�E�L�� �S�U�L�Q�� �P�R�W�L�Y�X�O�� �v�Q�V�W�U���L�Q���U�L�L�� �Y�O���V�W�D�U�H�O�R�U�� �U�X�U�D�O�H�� �v�Q��
mediul urban, �-�X�U�Q�D�O�X�O�� �S�R�H�W�X�O�X�L�� �G�H�� �.�D�S�W�H�� �D�Q�L �Q�X�� �H�V�W�H�� �V�W�U���L�Q�� �G�H�� �X�Q�H�O�H�� �J�H�V�W�X�U�L�� �D�O�H��
�D�Y�D�Q�J�D�U�G�L���W�L�O�R�U���� �v�Q�� �P���V�X�U�D�� �v�Q�� �F�D�U�H�� �V�H�� �I�D�F�H�� �O�R�F�� �G�H�P�L�W�L�]���U�L�L���� �S�U�R�]�D�L�F�X�O�X�L���� �E�D�Q�D�O�X�O�X�L���� �O�L�P�E�D�M�X�O�X�L��
�F�R�W�L�G�L�D�Q�����v�Q�W�U-un cu�Y�vnt antipoeticului�´3. 

�1�H�� �G�H�S�O�D�V���P�� �v�Q�� �S�H�U�L�S�O�X�O�� �Q�R�V�W�U�X�� �D�Q�D�O�L�W�L�F�� �v�Q�� �F�H�O�� �G�H-al doilea volum al poetului Virgil 
Gheorghiu, �&�D�O�L�J�U�D�I�L�H�� �S�H�� �]���S�D�G�������������������� �v�Q�� �F�D�U�H�� �G�H�V�F�R�S�H�U�L�P�� �R�� �D�O�W���� �L�S�R�V�W�D�]������ �P�X�O�W�� �P�D�L��
�H�Y�R�O�X�D�W�������D���S�R�H�W�X�O�X�L�����3�H�U�V�S�H�F�W�L�Y�D���H�V�W�H���D�F�H�H�D���D���X�Q�X�L���L�Q�V���S�U�H�R�F�X�S�D�W���G�H���H�V�W�H�W�L�F�������L���V�X�E�O�L�P�����Ì�Q���W�L�P�S��
�F�H�� �v�Q�� �S�U�L�P�X�O�� �Y�R�O�X�P�� �G�H�� �S�R�H�]�L�L���� �*�K�H�R�U�J�K�L�X�� �S�O�D�V�H�D�]���� �F�R�Q�W�H�P�S�O�D�
�L�D�� �V�S�U�H�� �]�R�Q�D�� �L�Q�R�F�H�Q�
�H�L���� �v�Q��
poeziile celui de-�D�O���G�R�L�O�H�D���Y�R�O�X�P�����V�S�L�U�L�W�X�O���H�V�W�H���F�X�S�U�L�Q�V���G�H���F�X�Q�R�D���W�H�U�H�����S�R�H�W�X�O���F�R�E�R�U�v�Q�G de pe un 
�U�H�O�L�H�I�� �D�O�� �P�R�U�D�O�L�W���
�L�L�� �S�H�� �S�O�D�Q�X�O�� �L�G�H�Q�W�L�W���
�L�L��sinelui���� �,�G�H�L�O�H�� �V�D�O�H�� �S�U�L�Q�G�� �F�R�Q�W�X�U�� �v�Q�� �Y�Hrsuri 
�L�P�S�U�H�V�L�R�Q�D�Q�W�H���� �V�F�U�L�V�H�� �S�D�U�F���� �G�H�� �R�� �P�k�Q���� �S�R�]�L�
�L�R�Q�D�W���� �v�Q�� �V�X�E�O�L�P�� ���L�� �F�R�Q�W�H�P�S�O�D�W�H�� �G�H�� �X�Q�G�H�Y�D�� �G�L�Q��
abisul sinelui �V���X�� �S�R�H�W�L�F���� �$�S�D�U�H�� ���L�� �D�L�F�L�� �L�S�R�V�W�D�]�D��celuilalt���� �S�H�Q�W�U�X�� �F���� �Y�H�U�V�X�U�L�O�H�� �V�D�O�H�� �V�X�Q�W���F�U�H�D�W�H��
�D�Q�X�P�H���F�D���V�����I�L�H���D�G�U�H�V�D�W�H���X�Q�X�L��celuilalt ���L���F�D���V�����V�H���G�H�V�F�K�L�G�����S�Hntru sufletul unui �F�H�O���O�D�O�W.   

�,�Q�W�H�U�S�U�H�W���U�L�O�H�� �F�D�U�H�� �V�H�� �G�H�V�S�U�L�Q�G�� �V�X�Q�W�� �G�L�Y�H�U�V�H�� ���L�� �G�H�]�Y���O�X�L�H�� �P�D�L�� �P�X�O�W�H�� �D�V�S�H�F�W�H�� �G�H��
�V�H�Q�V�L�E�L�O�L�W�D�W�H�����L���P�X�O�W�H���S�R�V�L�E�L�O�L�W���
�L���G�H���D���S�H�U�F�H�S�H���R���L�G�H�H�����3�R�H�]�L�D��Pl�v�Q�Jerea fiului risipitor ���Ä�X�Q���D�O�W��
psalm �G�X�S���� �P�R�G�H�O�X�O���P�H�.�W�H�U�X�O�X�L �$�U�J�K�H�]�L�´4) pare a fi o prelungire a aceleia din volumul 
�D�Q�W�H�U�L�R�U�����F�X���U�H�I�H�U�L�U�H���W�R�W���O�D���S�D�U�D�E�R�O�D���E�L�E�O�L�F�����D���I�L�X�O�X�L���U�L�V�L�S�L�W�R�U�����'�D�F�����D�F�R�O�R���F�H�O�H���G�R�X�����S�H�U�V�S�H�F�W�L�Y�H����
�F�H�D�� �S�D�W�H�U�Q���� ���L�� �F�H�D�� �P�D�W�H�U�Q������ �v�O�� �D�Q�F�R�U�D�X�� �S�H�� �S�R�H�W�� �S�H�� �F�X�O�P�L�� �U�H�O�L�J�L�R�D�V�H�� �F�X�� �W�U�L�P�L�W�H�U�L�� �V�H�Q�V�L�E�L�O�H�� �O�D��
�G�U�D�J�R�V�W�H�D�� �S�H�Q�W�U�X�� �S���U�L�Q�
�L���� �D�L�F�L�� �V�H�� �I�D�F�H�� �S�H�U�F�H�S�W�L�E�L�O�� �V�L�P�
�X�O�� �F�R�Q�F�U�H�W�X�O�X�L�� �F�R�P�E�L�Q�D�W�� �V�H�Q�V�L�E�L�O�� �F�X��
�V�H�Q�W�L�P�H�Q�W�X�O���I�U�D�J�L�O�L�W���
�L�L����De �F�v�W�H�Y�D���]�L�O�H���G�U�X�P�X�O���v�P�L���D�U�G�H���S�L�F�L�R�U�X-�Q���V�D�Q�G�D�O����/ �$�.���Y�U�H�D���V��-�0�L���V�F�U�L�X/ 
�'�D�U���F�R�Q�G�H�L�X�O���Q�X���V�H���P�D�L���P�k�Q�M�H�.�W�H���G�H���F�H�U�Q�H�D�O�����.�L���Y�L�V�H��/ �Ì�0�L���Y�R�U�E�H�V�F�����W�D�W�������V�L�P�S�O�X���F�X�P���D�.���F�X�Oege/ 
�&�R�D�F���]�H���Y�H�U�]�L�� �V�D�X���F�D�L�V�H��/ �2�D�U�H���J�U�H�.�D�O�D���P�H�D���D���I�R�V�W���D�.�D���G�H���W�H�P�X�W���"/ �'�H�J�H�W�X�O���P�����G�R�D�U�H���F�D���X�Q��
�I�O�X�L�H�U���G�H���F�X�F�X�W��/ �-i-�D�.���Y�U�H�D���V�����S�O�v�Q�J. 

�9�H�U�V�X�U�L�O�H�� �S�D�U�� �D�� �I�L�� �
�H�V�X�W�H�� �S�H�� �D�F�H�O�D���L�� �I�R�Q�G�� �F�R�Q�I�H�V�L�R�Q�D�O�� �F�H�� �V�W�U���E�D�W�H�� �O�L�U�L�F�D�� �J�K�H�R�U�J�K�L�D�Q����
�v�Q�V�R�
�L�W�� �G�H�� �G�L�Y�H�U�V�H�� �W�U���L�U�L�� �D�O�H�� �Y�L�H�
�L�L�� �V�D�O�H�� �W�X�P�X�O�W�X�R�D�V�H�� ���L�� �G�X�U�H�U�R�D�V�H����Oamenii de-�D�L�F�L�� �v�P�L�� �Y���G��
m�v�L�Q�L�O�H�� �P�X�U�G�D�U�H�� �G�H�� �W�X�./ �-i nu mi le mai str�v�Q�J./ �)�H�W�H�O�H�� �v�.�L�� �I�H�U�H�V�F�� �J�X�U�D�� �G�H�� �V���U�X�W�D�U�H�D�� �P�H�D/ �-i 
�D�V�W�D�� �v�P�L�� �I�D�F�H�� �U���X���F�v�W�� �V��-�0�L�� �V�S�X�Q�� �Q-�D�.�� �S�X�W�H�D��/ M-�D�.�� �J�v�Q�Gi la �F�v�L�Q�H�O�H�� �.�L�� �S�L�V�R�L�X�O�� �D�O�E���±dar,/ 
�$�P�L�Q�W�L�U�H�D�� �O�R�U�� �P���� �G�R�D�U�H�� �F�K�L�D�U�� �v�Q�� �L�H�U�E�D�U������/ �-�L�� �G�X�S���� �W�R�D�W�H�� �F�H�O�H�� �v�Q�W�vmplate/ Fata cu pantofii 
�G�H�V�F�K�H�L�D�0�L���F�D���R���O�D�O�H�D/ �7�D�W����/ A dansat at�v�W de aspru peste inima mea! (PoeziaPl�v�Q�Jerea fiului 
risipitor)5 

�'�H�V�F�R�S�H�U�L�P�� �v�Q�� �S�R�H�]�L�L�O�H�� �F�H�O�X�L�� �G�H-�D�O�� �G�R�L�O�H�D�� �Y�R�O�X�P�� �G�H�� �Y�H�U�V�X�U�L�� ���L�� �R�� �D�O�W���� �S�H�U�V�S�H�F�W�L�Y������ �R��
�D�E�R�U�G�D�U�H���G�H�V�S�U�H���F�D�U�H���*�K�H�R�U�J�K�L�X�� �Q�H�� �Y�R�U�E�H���W�H�� �v�Q��Memorii I �����Ä�3�R�O�R�Q�H�]�L�L�� �Q�X�� �V�X�Q�W���Q�X�P�D�L�� �Y�H�F�L�Q�L�L��
�P�H�L���� �H�L�� �V�X�Q�W�� �F�R�P�S�D�W�U�L�R�
�L�L�� �P�H�L���� �&�X�� �D�G�H�Y���U�D�W���� �Q�H�Q�R�U�R�F�L�U�H�D�� �3�R�O�R�Q�L�H�L�� �H�V�W�H�� �Q�H�Q�R�U�R�F�L�U�H�D�� �P�H�D���� �,�D�W����
motivul pentru care, c�v�Q�G �D�F�H�D�V�W���� �
�D�U���� �D�� �I�R�V�W�� �F�R�W�U�R�S�L�W������ �D�P�� �V�F�U�L�V�� �R���S�R�H�]�L�H�� �G�H�� �O�D�P�H�Q�W�D�
�L�H��
�L�Q�W�L�W�X�O�D�W����Vae, vae, vae, Polonia, (Nenorocire, nenorocire, nenorocire, Polonia������ �7�k�Q���U�X�O��
pictor polonez Rybicza, �F�D�U�H���V�H���U�H�I�X�J�L�D�V�H���O�D���%�X�F�X�U�H���W�L���G�H���F�X�U�v�Q�G, mi-�D���I���F�X�W���S�R�U�W�U�H�W�X�O���S�H���F�v�Q�G 

                                                             
3 �9�L�F�W�R�U�� �'�X�U�Q�H�D���� �Ä�&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X���± �R�� �X�F�H�Q�L�F�L�H�� �v�Q�G�H�O�X�Q�J�D�W���´���� �v�Q��Cultura���� �%�X�F�X�U�H���W�L���� �1�U���� ���� �G�L�Q�� ����
martie 2015, p. 18. 
4 �)���Q�X���� �%���L�O�H���W�H�D�Q�X����Nihil sine Deo sau Cruciada �O�L�W�H�U�D�U���� �D�� �H�F�X�P�H�Q�L�V�W�X�O�X�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X. 
Craiova: Editura Autograf MJM, 2005, p. 57. 
5 Constantin Virgil Gheorghiu. �&�D�O�L�J�U�D�I�L�H�� �S�H�� �]���S�D�G������ �)�X�Q�G�D�
�L�D�� �S�H�Q�W�U�X�� �/�L�W�H�U�D�W�X�U���� ���L�� �$�U�W���� �Ä�5�H�J�H�O�H�� �&�D�U�R�O�´����
�%�X�F�X�U�H���W�L�����������������S���������� 
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�P�����D�V�F�X�O�W�D���F�L�W�L�Q�G���D�F�H�V�W���S�R�H�P�����S�X�E�O�L�F�D�W���D�S�R�L���v�Q���F�X�Oegerea mea �&�H�D�V�X�O���G�H���U�X�J���F�L�X�Q�H�´6�����7�R�W�X���L����
�,�R�Q�� �6�L�X�J�D�U�L�X�� �F�R�Q�V�L�G�H�U���� �F���� �S�R�H�]�L�D�� �D�F�H�V�W�X�L�� �Y�R�O�X�P�� �Ä�H�V�W�H�� �R�� �S�R�H�]�L�H�� �J�L�Q�J�D������ ���L�� �W�U�L�V�W������ �I���U���� �Q�L�F�L�R��
�S�U�R�E�O�H�P�������L�� �I���U�����D�O�W���� �O�H�J���W�X�U�����F�X���U���]�E�R�L�X�O���G�H�F�v�W���D�F�H�H�D���F�����D�X�W�R�U�X�O���D�W�U�L�E�X�L�H���W�R�D�W�H���D�F�H�V�W�H���V�W���U�L���G�H��
�V�X�I�O�H�W�� �D�O�H�� �V�D�O�H�� �V�R�O�G�D�
�L�O�R�U�� �G�H�� �S�H�� �I�U�R�Q�W���� �(�O�H�� �S�X�W�H�D�X�� �I�R�D�U�W�H�� �E�L�Q�H�� �v�Q�V���� �V���� �I�L�H�� �D�W�U�L�E�X�L�W�H�� �R�U�L�F�X�L�� ���L��
oriunde, pretutindeni reprezent�v�Q�G �G�R�D�U���X�Q���V�X�I�O�H�W���G�H���S�R�H�W���I�O�R�U�D�U�����G�H���W�R�Q�X�U�L���H�O�H�J�L�D�F�H�����I�H�P�L�Q�L�Q�����L��
�S�O���F�X�W�����D���D���F�X�P���H�V�W�H���G�H���R�E�L�F�H�L���S�R�H�]�L�D���G-�O�X�L���&�R�Q�V�W�D�Q�W�L�Q���9�L�U�J�L�O���*�K�H�R�U�J�K�L�X�´7.  

�6�H�� �U�H�P�D�U�F������ �D���D�G�D�U���� �F���� �U�H�D�O�L�W�D�W�H�D�� �D�E�R�U�G�D�W���� �H�V�W�H�� �F�H�D�� �S�R�O�L�W�L�F������ �v�Q�V���� �V�H�� �v�Q�W�U�H�Y���G��
�Q�H�Q�X�P���U�D�W�H�� �D�V�R�F�L�D�
�L�L�� �F�X�� �Q�D�W�X�U�D���� �S�H�� �F�D�U�H�� �O�H�� �V�W�U�H�F�R�D�U���� �V�X�J�H�V�W�L�Y�� �S�H�Q�W�U�X�� �D�� �U�H�G�D�� �D�W�P�R�V�I�H�U�D�� �G�H��
�V�X�V�S�D�Q�V�����L���Q�H�O�L�Q�L���W�H���S�U�R�Y�R�F�D�W�����G�H���H�Y�H�Q�L�P�H�Q�W�H�O�H���S�R�O�L�W�L�F�H�����5�H�I�O�H�[�H�O�H���V�H���U�H�J���V�H�V�F���W�R�W���v�Q��Memorii:  
�Ä�3�R�H�]�L�L�O�H�� �S�H�� �F�D�U�H�� �O�H�� �V�F�U�L�X�� �D�F�X�P�� �V�X�Q�W�� �S���W�U�X�Q�V�H�� �G�H�� �V�S�D�L�P�D�� �F�D�U�H�� �G�R�P�Q�H���W�H�� �S�U�H�W�X�W�L�Q�G�H�Q�L���� �6�H�D�U�D����
c�v�Q�G �F�R�Q�W�H�P�S�O�X�� �O�X�Q�D���� �H�D�� �v�P�L�� �V�X�J�H�U�H�D�]���� �F�D�V�F�D�� �X�Q�X�L�� �M�D�Q�G�D�U�P�� �G�X���P�D�Q�� �F�D�U�H�� �P���� �S�v�Q�G�H���W�H�� �v�Q��
�V�S�D�W�H�O�H�� �G�H�D�O�X�O�X�L�� ���L�� �P���� �X�U�P���U�H���W�H�������� �Ì�L�� �V�F�U�L�X�� �R�� �S�R�H�]�L�H�� �W�D�W�H�L�� �V�S�X�Q�v�Q�Gu-�L�� �F������ �G�D�F���� �V�H�� �G�H�]�O���Q�
�X�L�H��
�F�D�W�D�V�W�U�R�I�D�����v�P�L���Y�R�L���O���V�D���W�U�X�S�X�O���S�H���F�v�P�S�X�O���G�H���E���W�D�L�H���v�Q���P�v�Lnile inamicului, iar sufletul meu, ca o 
turturea t�v�Q�J�X�L�W�R�D�U�H���� �V�S�H�U�L�D�W���� �G�H�� �J�O�R�D�Q� �H���� �V�H�� �Y�D�� �v�Q�W�R�D�U�F�H�� �O�D�� �S�R�U�X�P�E�D�U���� �O�D�� �F�D�V�D�� �S�D�U�R�K�L�D�O������ �O�D��
�Q�R�L�´8. 

�3�R�U�Q�L�Q�G���G�H���O�D���D�F�H�V�W�H���D�V�S�H�F�W�H�����,�R�Q�����L�X�J�D�U�L�X���F�R�Q�V�L�G�H�U�����F�����S�R�H�]�L�L�O�H���D�F�H�V�W�X�L���Y�R�O�X�P���S�U�H�P�L�D�W��
�Ä�P���U�W�X�U�L�V�H�V�F�� �X�Q�� �S�R�H�W�� �S�U�L�Q�� �H�[�F�H�O�H�Q�
���� �O�L�U�L�F���� �H�O�H�J�L�D�F���� �S�U�H�R�F�X�S�D�W�� �G�H�� �Y�L�D�
�D�� ���L�� �G�H�V�W�L�Q�X�O�� �S�U�R�S�U�L�X����
�v�Q�G�X�U�v�Q�G �U�H�V�H�P�Q�D�W���V�D�X���F�X�S�U�L�Q�V���G�H���U�H�Y�R�O�W�������D�P�D�U�D���G�L�V�W�L�Q�F�
�L�H���G�H-�D���I�L���S�R�H�W�����Ì�Q���F�R�Q�F�H�S�
�L�D���D�X�W�R�U�X�O�X�L��
�S�R�H�]�L�D�� �H�V�W�H�� �X�Q�� �S���F�D�W���� �R�� �D�E�D�W�H�U�H �G�H�� �O�D�� �G�H�V�W�L�Q�X�O�� �Q�R�U�P�D�O�� �R�P�H�Q�H�V�F�� ���L���� �S�U�L�Q�� �X�U�P�D�U�H���� �S�U�L�O�H�M�� �G�H��
�L�Q�W�H�U�P�L�Q�D�E�L�O�H���F�R�Q�I�H�V�L�X�Q�L�����L���U�H�J�U�H�W�H�����G�X�S�����F�X�P���Q�H���D�S�D�U���W�R�D�W�H���E�X�F���
�L�O�H���G�L�Q���D�F�H�D�V�W�����F�D�U�W�H�����Ì�Q���I�H�O�X�O��
�D�F�H�V�W�D�� �V�H�� �H�[�S�O�L�F���� ���L�� �P�L�Q�X�Q�D�W�X�O�� �W�L�W�O�X���&�D�O�L�J�U�D�I�L�H�� �S�H�� �]���S�D�G������ �]���S�D�G�D�� �U�H�S�U�H�]�H�Q�W�v�Q�G fondul de 
puritate ori�J�L�Q�D�U������ �G�H�� �v�Q�I�U���
�L�U�H�� ���L�� �v�Q�
�H�O�H�J�H�U�H�� �G�L�U�H�F�W���� �F�X�� �D�U�E�R�U�L�L�����F�v�P�S�X�U�L�O�H���� �F�X�� �Q�D�W�X�U�D�� �v�Q�W�U�H�D�J������
�3�R�H�]�L�D�����F���X�W�v�Q�G �V�����S���W�U�X�Q�G�������L���V�����H�[�S�U�L�P�H���D�F�H�V�W���I�R�Q�G���R�U�L�J�L�Q�D�U���D���S�U�H�Y�H�V�W�L�W�����L���D���S���W�D�W���X�Q�L�F�D���V�W�D�U�H��
�G�H�� �S�X�U�L�W�D�W�H�� �D�E�V�R�O�X�W������ �F�R�S�L�O���U�L�D���� �,�D�W���� �S���F�D�W�X�O���� �3�U�L�Q�� �S�R�H�]�L�H�� �W�U�H�E�X�L�H�� �V���� �v�Q�
elegem ceva mai mult 
de�F�v�W�� �R�� �v�Q�G�H�O�H�W�Q�L�F�L�U�H�� ���L�� �R�� �D�E�L�O�L�W�D�W�H���� �W�U�H�E�X�L�H�� �V���� �v�Q�
�H�O�H�J�H�P�� �v�Q�V�����L�� �Y�L�D�
�D���� �G�X�U�H�U�L�O�H�� ���L�� �E�X�F�X�U�L�L�O�H�� �G�H��
�I�L�H�F�D�U�H�� �]�L�� �� �D�O�H�� �S�R�H�W�X�O�X�L���� �1�X�� �H�� �Q�X�P�D�L�� �S�R�H�P�X�O�� �V�F�U�L�V���� �F�L�� �G�U�D�J�R�V�W�H�D���� �D���W�H�S�W���U�L�O�H���� �Y�L�V�H�O�H���� �V�F�U�L�V�X�O����
�Y�L�D�
�D�����W�R�W�X�O�����$�F�H�D�V�W�����F�X�S�U�L�Q�G�H�U�H���W�R�W�D�O�����H�V�W�H���H�[�S�U�L�P�D�W�����v�Q���D�S�U�R�D�S�H���W�R�D�W�H���S�R�H�P�H�O�H���D�F�H�V�W�H�L���F���U�
�L�����L��
ea constituie fondul ad�v�Q�F ���L���R�U�L�J�L�Q�D�O���D�O���S�R�H�]�L�H�L�� �O�X�L���&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O���*�K�H�R�U�J�K�L�X�����3�R�H�]�L�D���H�V�W�H��
�L�G�H�Q�W�L�I�L�F�D�W���� �F�X�� �v�Q�V�����L�� �Y�L�D�
�D���� �L�D�U�� �Y�L�D�
�D�� �H�V�W�H�� �X�Q�� �S���F�D�W���� �R�� �D�E�D�W�H�U�H�� �G�H�� �O�D�� �S�X�U�L�W�D�W�H�D�� �R�U�L�J�L�Q�D�O������ �$�F�H�V�W��
destin e�V�W�H���L�P�S�O�D�F�D�E�L�O�����L���R�U�L�F�H���D�U���I�L���I���F�X�W���S�R�H�W�X�O�����H�O���D�U���I�L���U���P�D�V���D�F�H�O�D���L�´9. 

�Ì�Q�� �V�S�U�L�M�L�Q�X�O�� �F�H�O�R�U�� �D�I�L�U�P�D�W�H�� �,�R�Q�� ���L�X�J�D�U�L�X�� �F�L�W�H�D�]���� �S�R�H�]�L�D��L�v�Q�J���� �W���E�O�L�0�������0���� �D�.�H�]�� �O�D��
�S�X�S�L�W�U�X�O���F�X���V�W�L�K�X�U�L���P�k�K�Q�L�W��/ �'�H���Q�X���H�U�D�P���S�R�H�W���P�����I���F�H�D�P���]�X�J�U�D�Y���G�H���L�F�R�D�Q�H��/ �'�D�U���.�L���D�W�X�Q�F�L�����D�.��
fi cheltuit, �F�D���E�H�0�L�Y�L�L�����D�Q�L�L/ �-i m-�D�U���I�L���G�H�V�S�X�L�D�W���S�U�L�E�H�J�L�D���G�H���E�X�F�X�U�L�L���.�L���V�X�P�D�Q�H�� 

�*�K�H�R�U�J�K�L�X�� �D�� �U�H�X���L�W���� �I���U���� �v�Q�G�R�L�D�O������ �V��-���L�� �Y�H�U�W�H�E�U�H�]�H�� �F�R�Q�G�H�L�X�O�� �S�H�� �R�V�D�W�X�U�D�� �D�G�P�L�U�D�W�L�Y���� �D��
�F�R�R�U�G�R�Q�D�W�H�L���S�D�W�H�U�Q�H�����'�L�Q���W�R�D�W�����
�H�V���W�X�U�D���V�D���S�R�H�W�L�F�������I�L�H���F�����H�V�W�H���Y�R�U�E�D���G�H���S�R�H�]�L�L�����I�L�H���G�H���S�U�R�]�������V�H��
�]���U�H�V�F�� �L�U�L�]���U�L�� �V�H�Q�V�L�E�L�O�H�� �F�H�� �G�H�Q�R�W���� �G�U�D�J�R�V�W�H�D�� ���L�� �D�G�P�L�U�D�
�L�D�� �S�H�Q�W�U�X�� �W�D�W���O�� �V���X���� �S�U�H�R�W�X�O�� �F�X�� �R��
�L�Q�F�R�Q�W�H�V�W�D�E�L�O�����Y�R�F�D�
�L�H���K�D�U�L�F�������-�D�S�F�D���D�.���I�L���S�X�U�W�D�W-�R���S�H�V�W�H���R�F�K�L�����S�O�H�R�.�W�L�W�����.�L-atunci,/ �Ì�Q���F���O�L�P�D�U����
�W�R�W���D�.�D���D�.���I�L���W�X�U�Q�D�W���U�D�F�K�L�X/ �,�D�U���O�D���L�F�R�D�Q�D���O�X�L���&�K�U�L�V�W�R�V���.�L-a tatii, cu busuiocul/ �/�D�F�U���P�L�L���± la fel 
�D�.���I�L���v�Q�J�H�Q�X�Q�F�K�L�D�W���V�D�U�D�����W�vrziu.// �$�.���I�L���X�P�E�O�D�W���v�P�E�U���0�L�.�D�W���S�H���G�U�X�P/ Cu plopii st�U�v�Q�.�L���v�Q���P�D�Q�W�vi 
ca haiducii,/ �-i mi-�D�.���I�L�� �S�O�H�F�D�W���W�v�P�S�O�H�O�H���� �v�Q�W�R�U�V�� �D�F�D�V�����±/ �3�H�� �W���E�O�L�0�D�� �X�Q�G�H�� �D�P�� �G�H�V�H�Q�D�W���R�G�D�W�����± 
�F���0�H�L�L���.�L���F�X�F�L�L��// �-tiu bine: de nu sc�U�L�D�P���V�W�L�K�X�U�L�����P�����I���F�H�D�P/ �&�D�O�L�J�U�D�I���G�H���L�F�R�D�Q�H�����'�D�U���.�L���D�W�X�Q�F�L��

                                                             
6 Virgil Gheorghiu. Memorii. Martorul Orei 25���� �W�U�D�G�X�F�H�U�H�� �G�H�� �6�D�Q�G�D�� �0�L�K���H�V�F�X-C�v�U�V�W�H�D�Q�X���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D��
100+1 GRAMAR, 2003, p. 489. 
7 �,�R�Q�����L�X�J�D�U�L�X�����9�L�D�0�D���S�R�H�]�L�H�L�����(�G�L�W�X�U�D���0�D�U�L�Q�H�D�V�D�����7�L�P�L���R�D�U�D�����������������S���������� 
8 Virgil Gheorghiu. Memorii. Martorul Orei 25���� �W�U�D�G�X�F�H�U�H�� �G�H�� �6�D�Q�G�D�� �0�L�K���H�V�F�X-C�v�Us�W�H�D�Q�X���� �%�X�F�X�U�H���W�L���� �(�G�L�W�X�U�D��
100+1 GRAMAR, 2003, p. 384. 
9 �,�R�Q�����L�X�J�D�U�L�X�����9�L�D�0�D���S�R�H�]�L�H�L�����(�G�L�W�X�U�D���0�D�U�L�Q�H�D�V�D�����7�L�P�L���R�D�U�D�����������������S�S����������-315. 
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�F�X���Y�R�U�E�D���S�H�O�W�L�F��/ �$�.���I�L���V���U�X�W�D�W���J�X�W�X�L�L���S�H���R�E�U�D�]���± �.�L���W�R�W���D�.�D/ mi-�D�U���I�L���M�X�F�D�W���S�H�V�W�H���L�Q�L�P�����I�D�W�D���G�H��
�S�L�F����10 

�7�R�W���v�Q��Memorii �v�Q�W�v�O�Q�L�P���U�H�I�H�U�L�U�L���V�X�F�F�L�Q�W�H���O�D���V�W�D�W�X�W�X�O���S�R�H�W�X�O�X�L�����F�R�Q�R�W�D�
�L�L���F�H���Q�H���W�U�D�Q�V�S�X�Q��
�v�Q�� �L�G�H�D�O�X�O�� �D�X�W�R�U�X�O�X�L���� �D�F�H�O�D�� �G�H�� �D�� �I�L�� �S�R�H�W���� �'�H�� �D�F�H�H�D���� �P�H�Q�
�L�R�Q�H�D�]���� �F�D�X�]�D�� �S�H�Q�W�U�X�� �F�D�U�H�� �Ä�3�O�D�W�R�Q���� �v�Q��
�5�H�S�X�E�O�L�F�D���� �v�L�� �H�[�F�O�X�G�H�� �S�H�� �S�R�H�
�L�� �G�H�� �O�D�� �J�X�Y�H�U�Q�D�U�H���� �Ì�L�� �H�� �W�H�D�P���� �G�H�� �S�R�H�
�L���� �I�L�L�Q�G�F���� �H�L�� �S�R�W�� �v�Q�I�O���F���U�D��
�P�X�O�
�L�P�L�O�H���� �3�R�H�
�L�L�� �V�X�Q�W�� �F�R�Q�F�X�U�H�Q�
�L�� �S�U�L�P�H�M�G�L�R���L�� �S�H�Q�W�U�X�� �S�R�O�L�W�L�F�L�H�Q�L���� �Ì�Q�� �F�R�Q�V�H�F�L�Q�
������ �3�O�D�W�R�Q�� �L-a 
�H�[�F�O�X�V�� �G�H�� �O�D�� �W�U�H�E�X�U�L�O�H�� �S�X�E�O�L�F�H�´11���� �7�R�W�X���L���� �P�H�Q�
�L�R�Q�H�D�]���� �F���� �Ä�D�O�
�L�� �I�L�O�R�V�R�I�L�� ���W�L�X�� �F���� �W�R�D�W�H�� �O�X�F�U�X�U�L�O�H��
�L�P�S�R�U�W�D�Q�W�H���U�H�D�O�L�]�D�W�H���G�H���R�D�P�H�Q�L���S�R�O�L�W�L�F�L���D�X�� �I�R�V�W���I���F�X�W�H���G�H���H�L�� �v�Q���F�O�L�S�H�O�H�� �v�Q�� �F�D�U�H���D�X�� �I�R�V�W���L�Q�V�S�L�U�D�
�L��
�F�D���S�R�H�
�L�´12. 

�$���D�G�D�U�����H�V�W�H���O�L�P�S�H�G�H���F�����U�H�D�O�L�Watea care l-�D���L�P�S�X�O�V�L�R�Q�D�W���V�����V�F�U�L�H���Y�H�U�V�X�U�L�O�H���G�L�Q��Caligrafie 
�S�H�� �]���S�D�G�� �H�V�W�H�� �D�W�P�R�V�I�H�U�D�� �S�R�O�L�W�L�F���� �D�� �P�R�P�H�Q�W�X�O�X�L���� �S�H�Q�W�U�X�� �F���� �V�F�U�L�H�����'�U�X�P�X�O�� �P���� �G�R�D�U�H�� �F�D�� �X�Q��
�E�D�Q�G�D�M�� �G�H�� �U�R�X����sau �&�X�P�� �P���� �G�R�U�� �I�O�R�U�L�O�H�� �P���O�L�Q�L�O�R�U�� �� �.�L�� �D�O�H�� �F�D�V�W�D�Q�L�O�R�U/ De-aici c�v�Q�G �v�Q�I�O�R�U�H�V�F����
�S�U�L�P���Y�D�U�D��/ Durer�H�D�� �D�W�R�W�S�U�H�]�H�Q�W���� �O�D�V���� �X�U�P�H�� �.�L���� �3�R�U�X�P�E�X�O�� �P���� �X�U�P���U�H�.�W�H/ �3�U�H�W�X�W�L�Q�G�H�Q�H�D�� �v�Q��
drum. (PoeziaElegie)  

�7�R�W�X���L���� �Ä�I�L�Q�D�O�X�O�� �U�D�G�L�F�D�O�L�]�H�D�]���� �F�R�P�S�O�H�[�X�O�� �S�D�W�H�U�Q���� �F�X�O�S�D�E�L�O�L�]�v�Q�Gu-i pe ambii 
�S�U�R�W�D�J�R�Q�L���W�L�´13: �7�D�W�������G�H���F�H���D�P���I�R�V�W���U���L���D�P�v�Q�Goi/ �-i ne-am despicat bucuria ca pe o foaie de 
trifoi? (PoeziaElegie)14 

Tonul este mereu mohor�v�W:  Mi-e pasul greu cum e p���P�v�Q�Wul ud/ �-i-�.�L���V�W�U�H�F�X�U�����F�R�F�R�U�L�L��
aripile a doliu peste pieptul meu crud./ Doamne, de ce mi-�V���G�L�P�L�Q�H�D�0�D�����F�v�Q�G �V�R�D�U�H�O�H���v�Q�F�����Q-
ajunge,/ �%�X�]�H�O�H���.�L���W�R�D�W�H���Y�L�V�H�O�H���S���W�D�W�H���S�D�U�F�����G�H���V�v�Q�Je? 

Versurile sunt conduse de un ton tot mai nostalgic, care ascunde chipul unui �W�v�Q���U��
�v�Q�V�W�U���L�Q�D�W�� ���L�� �v�Q�G�X�U�H�U�D�W�����2�E�U�D�M�L�L�� �v�P�L�� �V�X�Q�W�� �G�R�J�R�U�L�0�L�� �G�H-�R�� �W�H�D�P���� �F�X�P�S�O�L�W��/ �-�L�� �V�H�D�U�D�� �P���� �F�O�D�W�L�Q����
singur, pe marginea pl�v�Q�V�X�O�X�L���� �F�D�� �R�� �V�D�O�F�L�H�� �G�H�V�S�O�H�W�L�W��������/ �Ì�P�L�� �U���V�F�R�O�H�.�W�H���Y�vntul �W�R�D�W���� �Q�R�D�S�W�H�D��
�S�U�L�Q���S�L�H�S�W�����.�X�H�U�v�Q�G/ Mi-�H���W�H�D�P�����V��-nmoi condeiu-�Q���F�H�U�Q�H�D�O�������� 

�3�R�H�]�L�D�� �V�H�� �v�Q�F�K�H�L�H�� �F�X�� �R�� �U�X�J���F�L�X�Q�H�� �F�D�U�H�� �U�H�I�O�H�F�W���� �G�H�S�O�L�Q�� �Q�R�V�W�D�O�J�L�D�� �S�R�H�W�X�O�X�L�� �D�I�O�D�W�� �O�D�� �P�D�U�H��
�G�L�V�W�D�Q�
���� �G�H�� �F�D�V�������$�M�X�W��-�P������ �3�H�V�W�H�� �Y�L�V�H�O�H���P�H�O�H���� �'�R�D�P�Q�H���� �S�L�H�S�W�X�O�� �Q�X�� �.�W�L�X�� �F�X�L/ S�v�Q�J�H�U��-ntr-una 
ca peste-�X�Q���J�K�H�P���G�H���E�H�W�H�D�O����������(Poezia�Ì�Q�F�K�L�Q�D�U�H)15 

�7�R�D�W�H���D�F�H�V�W�H���W�U���L�U�L���Q�X���I�D�F���G�H�F�v�W���V�����H�Y�L�G�H�Q�
�L�H�]�H�����L���P�D�L���D�F�X�W���V�X�E�R�U�G�R�Q�D�U�H�D���V�W�D�W�X�W�X�O�X�L���V���X����
�D�F�H�O�D�� �G�H�� �S�R�H�W���� �S�H�Q�W�U�X�� �F���� �H�O�� �V�H�� �U�H�J���V�H���W�H�� �v�Q�� �G�H�I�L�Q�L�
�L�L�O�H�� �S�H�� �F�D�U�H�� �O�H�� �G���� �S�R�H�W�X�O�X�L���� �F�X�� �R�U�L�F�H�� �R�F�D�]�L�H��
�L�V�W�R�U�L�F���� �V�D�X�� �v�Q�� �R�U�L�F�H �v�P�S�U�H�M�X�U�D�U�H�� �W�U���L�W������ �Ä�$�P�� �F�R�P�S�R�U�W�D�P�H�Q�W�X�O�� �I�L�U�H�V�F�� �D�O�� �R�U�L�F���U�X�L�� �S�R�H�W�� ���L�� �D�O��
�R�U�L�F���U�X�L�� �D�U�W�L�V�W���� �0�L�V�L�X�Q�H�D�� �S�R�H�
�L�O�R�U�� �S�H�� �S���P�v�Q�W �H�V�W�H�� �V���� �W�U���L�D�V�F���� �F�X�� �D�Q�W�L�F�L�S�D�
�L�H���� �S�U�H�F�X�P�� �S�U�R�I�H�
�L�L����
�H�Y�H�Q�L�P�H�Q�W�H�O�H���Y�L�L�W�R�D�U�H���F�X���P�X�O�W���v�Q�D�L�Q�W�H���F�D���H�O�H���F�����V�H���S�U�R�G�X�F�������(�L���V�X�Q�W���v�Q�]�H�V�W�U�D�
�L���F�X���S�U�H�P�R�Q�L�
�La pe 
�F�D�U�H���R���D�X�����R�D�U�H�F�L�L�����F�D�U�H���S���U���V�H�V�F�� �v�Q���S�R�U�W���Y�D�S�R�D�U�H�O�H���F�H�� �Y�R�U���Q�D�X�I�U�D�J�L�D���S�H�V�W�H�� �P�D�L�� �P�X�O�W�H�� �]�L�O�H���V�D�X��
�P�D�L�� �P�X�O�W�H�� �V���S�W���P�v�Q�L�� �v�Q�� �O�D�U�J�X�O�� �P���U�L�L���� �3�R�H�W�X�O�� �Y�H�G�H�� �Y�L�L�W�R�U�X�O�� �F�D�� �S�U�L�Q�� �O�H�Q�W�L�O�H�� �P���U�L�W�R�D�U�H���� �(�O�� �Y�H�G�H��
�S�U�H�]�H�Q�W�X�O���F�X���R���L�Q�W�H�Q�V�L�W�D�W�H���P�R�U�E�L�G���´16. 

�3�U�L�Q�W�U�H�� �S�H�U�H�J�U�L�Q���U�L�O�H�� �v�Q�� �
�H�V���W�X�U�D��Memoriilor���� �v�Q�W�U�H�]���U�L�P�� �L�U�L�]���U�L�� �G�H�� �V�X�E�O�L�P�� �S�R�H�W�L�F���� �v�Q��
�V�H�Q�V�X�O�� �v�Q�Q�R�E�L�O���U�L�L�� �V�W�D�W�X�W�X�O�X�L�� �G�H�� �S�R�H�W�� �F�X�� �U�H�I�O�H�[�H�� �G�L�Y�L�Q�H���� �Ä�3�H�Q�W�U�X�� �S�R�H�W���� �Q�H�S���V�D�U�H�D�� �I�D�
���� �G�H��

                                                             
10Constantin Virgil Gheorghiu. �&�D�O�L�J�U�D�I�L�H�� �S�H�� �]���S�D�G������ �)�X�Q�G�D�
�L�D�� �S�H�Q�W�U�X�� �/�L�W�H�U�D�W�X�U���� ���L�� �$�U�W���� �Ä�5�H�J�H�O�H�� �&�D�U�R�O�´����
�%�X�F�X�U�H���W�L�����������������S�� 17. 
11 Virgil Gheorghiu. Apud. Memorii. Martorul Orei 25���� �W�U�D�G�X�F�H�U�H�� �G�H�� �6�D�Q�G�D�� �0�L�K���H�V�F�X-C�v�U�V�W�H�D�Q�X���� �%�X�F�X�U�H���W�L����
Editura 100+1 GRAMAR, 2003, p. 385. 
12 Protagoras, apud. Virgil Gheorghiu. Memorii. Martorul Orei 25���� �W�U�D�G�X�F�H�U�H�� �G�H�� �6�D�Q�G�D�� �0�L�K���H�V�F�X-C�v�Usteanu. 
�%�X�F�X�U�H���Wi: Editura 100+1 GRAMAR, 2003, p. 385-386. 
13 �)���Q�X���� �%���L�O�H���W�H�D�Q�X�����1�L�K�L�O�� �V�L�Q�H�� �'�H�R�� �V�D�X�� �&�U�X�F�L�D�G�D�� �O�L�W�H�U�D�U���� �D�� �H�F�X�P�H�Q�L�V�W�X�O�X�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X. 
Craiova: Editura Autograf MJM, 2005, p. 56. 
14 Constantin Virgil Gheorghiu. �&�D�O�L�J�U�D�I�L�H�� �S�H�� �]���S�D�G������ �)�X�Q�G�D�
�L�D�� �S�H�Q�W�U�X�� �/�L�W�H�U�D�W�X�U���� ���L�� �$�U�W���� �Ä�5�H�J�H�O�H�� �&�D�U�R�O�´����
�%�X�F�X�U�H���W�L�����������������S���������� 
15 Constantin Virgil Gheorghiu. �&�D�O�L�J�U�D�I�L�H�� �S�H�� �]���S�D�G������ �)�X�Q�G�D�
�L�D�� �S�H�Q�W�U�X�� �/�L�W�H�U�D�W�X�U���� ���L�� �$�U�W���� �Ä�5�H�J�H�O�H�� �&�D�U�R�O�´����
�%�X�F�X�U�H���W�L�����������������S���������� 
16 Virgil Gheorghiu.. �0�H�P�R�U�L�L���� �,�V�S�L�W�D���O�L�E�H�U�W���0�L�L, vol. II, traducer�H���G�H���6�D�Q�G�D���0�L�K���H�V�F�X-C�v�Usteanu. Editura 100+1 
�*�5�$�0�$�5�����%�X�F�X�U�H���W�L�����������������S������������ 
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�Q�H�Q�R�U�R�F�L�U�L�O�H���R�P�X�O�X�L���F�R�Q�V�W�L�W�X�L�H���X�Q���G�H�O�L�F�W���J�U�D�Y�����2���F�U�L�P�����v�P�S�R�W�U�L�Y�D���D�U�P�R�Q�L�H�L���F�R�V�P�L�F�H�����R���U�D�Q�����v�Q��
propria-i carn�H���� �2�� �U�D�Q���� �F�D�U�H�� �Q�X�� �V�H�� �F�L�F�D�W�U�L�]�H�D�]���� �Q�L�F�L�R�G�D�W������ �F�D�U�H�� �V�v�Q�J�H�U�H�D�]���� �P�H�U�H�X���� �'�H�R�D�U�H�F�H��
�S�R�H�W�X�O�� �H�V�W�H�� �V�H�L�V�P�R�J�U�D�I�X�O���� �D�S�D�U�D�W�X�O�� �v�Q�U�H�J�L�V�W�U�D�W�R�U���� �U�D�G�D�U�X�O�� ���L�� �P�H�P�R�U�L�D�� �V�R�F�L�H�W���
�L�L�� �v�Q�� �F�D�U�H��
�W�U���L�H���W�H�´17. 

�Ì�Q�V�H�P�Q�D�U�H�D�� �Q�X�� �H�V�W�H�� �V�L�Q�J�X�O�D�U������ �*�K�H�R�U�J�K�L�X�� �U�H�X���L�Q�G�� �V���� �F�R�Q�V�W�H�O�H�]�H�� �S�D�U�F�X�U�V�X�O�� �V���X�� �O�L�Werar 
�S�X�W�H�U�Q�L�F���H�Y�L�G�H�Q�
�L�D�W���v�Q��Memorii �F�X���Ä�F�R�Q�F�H�S�W�H�´���F�H-���L���D�X���U�H�I�O�H�[�H�O�H���v�Q���V�W�U���I�X�Q�G�X�U�L�O�H���V�X�I�O�H�W�X�O�X�L���V���X��
inundat de poezie. Astfel, �Ä�I�L�U�X�O�� �S�R�H�]�L�H�L���W�v�Q���U�X�O�X�L�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X�� �V�W�U���E�D�W�H�� �P�D�L�� �v�Q�W�vi anii 
�F�R�S�L�O���U�L�H�L���� �S�H�� �F�D�U�H-i suprapune apoi antitetic peste fr���P�v�Q�W���U�L�O�H�� �V�X�I�O�H�W�H�ú�W�L�� �F�D�X�]�D�W�H�� �G�H��
�Q�H�D�M�X�Q�V�X�U�L�O�H�� �Y�L�H� �L�L�� �D�G�R�O�H�V�F�H�Q�W�L�Q�H�´18���&�R�S�L�O���U�L�D���V�H�� �F�X�I�X�Q�G���� �D�G�H�V�H�R�U�L�� �v�Q�� �Y�L�V���� �L�D�U���*�K�H�R�U�J�K�L�X���± cel 
�F�D�U�H���S�U�L�Y�H���W�H���v�Q���V�X�I�O�H�W�����L���R�E�V�H�U�Y�����V�F�v�Q�W�H�L�D���S�R�H�W�L�F����- ���W�L�H���F�����Ä�Y�L�V�H�O�H���S�R�H�W�X�O�X�L���V�X�Q�W���F�D���Q�L���W�H���H�V�H�Q�
�H��
�W�D�U�L�����(�O�H�� �L�P�S�U�H�J�Q�H�D�]���� �O�H�P�Q�X�O�����S�L�D�W�U�D�����P�L�Q�W�H�D���R�D�P�H�Q�L�O�R�U���� �P�H�Q�W�D�O�L�W�D�W�H�D���V�R�F�L�H�W���
�L�L�� �v�Q�� �F�D�U�H���W�U���L�H�V�F��
���L���G���L�Q�X�L�H���Y�H�D�F�X�U�L�����L���Y�H�D�F�X�U�L���G�H-a r�v�Q�G�X�O�������´19. 

�&�K�L�D�U�� ���L�� �v�Q�� �P�R�P�H�Q�W�H�O�H�� �v�Q�� �F�D�U�H�� �P�D�Q�L�I�H�V�W���� �R�� �v�Q�F���S���
�v�Q�D�U�H�� �D�U�J�X�P�H�Q�W�D�W������ �G�H�� �D�O�W�I�H�O���� �G�H��
�Q�H�Q�X�P���U�D�W�H�� �M�X�V�W�L�I�L�F���U�L���� �*�K�H�R�U�J�K�L�X�� �D���D�]���� �S�H�� �S�D�J�L�Q�L�O�H��Memoriilor sale, �F�v�W�H�� �R�� �W�U�L�P�L�W�H�U�H�� �F���W�U�H��
�V�W�D�W�X�W�X�O�� �S�R�H�W�X�O�X�L���� �Ä�1�X-�L�� �Y�L�Q�D�� �G�X�P�Q�H�D�Y�R�D�V�W�U������ �V�S�X�Q�H�
�L���� �G�D�F���� �V�X�Q�W�H�
�L�� �v�Q�F���S���
�vnat. Dumnezeu e 
cel care v-�D���I���F�X�W���D�V�W�I�H�O�����G�H�R�D�U�H�F�H���H�O���Y-�D���F�U�H�D�W���S�R�H�W�������L���F�R�Q�W�L�Q�X�D�
�L���F�X���S�R�H�P�X�O���O�X�L���+�R�U�D�
�L�X��- �v�Q�W�U-
o traducere care, trebuie s-o recunosc, e�V�W�H�� �I�R�D�U�W�H�� �I�U�X�P�R�D�V������ �+�R�U�D�
�L�X�� �V�S�X�Q�H���� �v�P�L�� �V�F�U�L�H�
�L��
�G�X�P�Q�H�D�Y�R�D�V�W�U������Fie-�L�� �v�Q�J���G�X�L�W�� �X�Q�X�L�� �S�R�H�W�� �V���� �V�H�� �G�L�V�W�U�X�J������ �$-�O�� �V�D�O�Y�D���� �v�Q�� �S�R�I�L�G�D�� �Y�U�H�U�L�L�� �O�X�L����
�v�Q�V�H�D�P�Q���� �D-i face tot at�v�W�D�� �U���X�� �F�D�� �.�L�� �F�X�P�� �L-�D�L�� �U�L�G�L�F�D�� �Y�L�D�0�D�������� �'�D�F���� �S�R�H�W�X�O�� �F�D�G�H-ntr-�X�Q�� �.�D�Q�0����
�Q�L�P�H�Q�L���V�����Q�X-ncerce a-l scoate de-�D�F�R�O�R�����'�D�F�����F�L�Q�H�Y�D�����G�L�Q���F�R�P�S�D�V�L�X�Q�H�����D�U���Y�U�H�D���V��-i arunce o 
�I�X�Q�L�H���.�L���V��-�L���Y�L�Q��-n ajutor �± �F�X�P���S�X�W�H�0�L���V�����.�W�L�0�L�����L-�D�.���V�S�X�Q�H�����G�D�F�����H�O���Q-�D���I���F�X�W���v�Q�W�U-�D�G�L�Q�V���.�L���F����
�G�R�U�H�.�W�H�� �V���� �I�L�H�� �V�D�O�Y�D�W�"�� �������-�L���� �v�Q�� �O�H�J���W�X�U���� �F�X�� �D�F�H�D�V�W�D���� �L-�D�.�� �L�V�W�R�U�L�V�L�� �S���0�D�Q�L�L�� �S�R�H�W�X�O�X�L�� �(�P�S�H�G�R�Fle 
�F�D�U�H���D���V���U�L�W���F�X���V�v�Q�J�H���U�H�F�H���v�Q���F�U�D�W�H�U�X�O���v�Q���I�O���F���U�L���D�O���Y�X�O�F�D�Q�X�O�X�L���(�W�Q�D�´20. 

�(�V�W�H���F�D�����L���F�X�P���S�R�H�W�X�O���V�L�W�X�D�W���X�Q�G�H�Y�D���v�Q���Y�L�V�X�O���V���X�����v�Q���L�G�H�D�O�X�O���V���X�����D�U���U�H�S�U�H�]�H�Q�W�D���U�H�I�X�J�L�X�O��
�Y�L�H�
�L�L�����L���D�F�
�L�X�Q�L�O�R�U���V�D�O�H�����L�Q�G�L�I�H�U�H�Q�W���G�D�F�����V�H���U�H�J���V�H�V�F���S�H���D�F�H�O�D���L���S�D�O�L�H�U���V�D�X���Q�X�����Ì�Q���D�F�H�H�D���L��viziune 
�V�H�� �V�L�W�X�H�D�]���� ���L�� �v�Q�G�H�P�Q�X�O�� �O�X�L�� �(�N�U�L�P�� �%�H�L�� �G�H�� �D�� �S�O�H�F�D�� �S�H�Q�W�U�X�� �D�� �Q�X�� �F���G�H�D�� �v�Q�� �P�v�Lnile sovieticilor: 
�Ä�8�U�P�D�
�L-�Y���� �R�U�E�H���W�H�� �L�Q�V�W�L�Q�F�W�X�O�� �G�H�� �S�R�H�W���� �H�O�� �Y���� �Y�D�� �G�X�F�H�� �G�H-�D�� �G�U�H�S�W�X�O�� �O�D�� �D�G�H�Y���U���� ������������ �H�[�L�V�W���� �X�Q��
�L�Q�V�W�L�Q�F�W�� �v�Q�� �Y�L�D�
�D�� �V�S�L�U�L�W�X�D�O������ �D���D�� �F�X�P�� �H�[�L�V�W���� �X�Q�X�O�� �v�Q�� �Y�L�D�
�D�� �D�Q�L�P�D�O������ �$�F�H�V�W�� �L�Q�V�W�L�Q�F�W�� �V�S�L�U�L�W�X�D�O�� �H��
�I�R�D�U�W�H���S�X�W�H�U�Q�L�F���O�D���S�R�H�
�L�����O�D���S�U�R�I�H�
�L�����O�D���V�I�L�Q�
�L�����L���O�D���P�D�U�L�L���D�U�W�L���W�L���v�Q���J�H�Q�H�U�D�O�����8�Q�L�L���v�L���V�S�X�Q���L�Q�V�S�L�U�D�
�L�H����
�&�H�L���Y�H�F�K�L���v�O���Q�X�P�H�D�X��Hegemonikom�����1�X���H�V�W�H���D�F�R�U�G�D�W���R�U�L�F�X�L�����'�X�P�Q�H�D�Y�R�D�V�W�U�����v�O���D�Y�H�
�L�����X�U�P�D�
�L-l. 
���L�� �V���� �Q�X�� �F�U�H�G�H�
�L�� �F���� �Y���� �V�S�X�Q���D�V�W�D�� �F�D�� �V���� �Y���� �P���J�X�O�H�V�F���� �,�Q�V�W�L�Q�F�W�X�O�� �D�Q�L�P�D�O�� ���L��Hegemonikom, 
�L�Q�V�W�L�Q�F�W�X�O�� �V�S�L�U�L�W�X�D�O���� �V�X�Q�W���V�L�Q�J�X�U�H�O�H�� �L�Q�V�W�U�X�P�H�Q�W�H�� �F�D�U�H�� �Q�H�� �S�R�W���F���O���X�]�L�� �V�S�U�H���D�G�H�Y���U���� �V�S�U�H�� �E�L�Q�H�� ���L��
frumos�´21�����&�X���V�L�J�X�U�D�Q�
�����F�R�U�H�V�S�R�Q�G�H�Q�W�X�O���D�F�H�V�W�R�U���D�I�L�U�P�D�
�L�L�� �V�H���U�H�J���V�H�V�F�� �v�Q�� �%�L�E�O�L�H���� �Ä�,�D�W�������H�X���Y�R�L��
�W�U�L�P�L�W�H���v�Q�D�L�Q�W�H�D���W�D���S�H���v�Q�J�H�U�X�O���P�H�X�����F�D���V�����W�H���S���]�H�D�V�F�����S�H���W�L�Q�H���v�Q���F�D�O�H�����L���V�����W�H���G�X�F�����v�Q���S���P�v�Q�Wul pe 
care l-�D�P�� �S�U�H�J���W�L�W���� �)�L�L�� �F�X�� �S�D�]���� �v�Q�� �I�D�
�D�� �O�X�L�� ���L�� �D�V�F�X�O�W���� �G�H�� �J�O�D�V�X�O�� �O�X�L���� �Q�X�� �I�L�� �v�Q�G���U���W�Q�L�F�� �I�D�
���� �G�H�� �H�O����
�F���F�L�� �Q�X�� �Y�D�� �L�H�U�W�D�� �I���U���G�H�O�H�J�L�O�H�� �W�D�O�H���� �G�H�� �Y�U�H�P�H�� �F�H�� �Q�X�P�H�O�H�� �P�H�X�� �H�V�W�H�� �v�Q�W�Uu el. Iar de vei asculta 
�J�O�D�V�X�O�� �O�X�L�� ���L�� �Y�H�L�� �I�D�F�H�� �W�R�D�W�H���F�v�W�H�� �D�P�� �S�R�U�X�Q�F�L�W�� �H�X���� �D�W�X�Q�F�L�� �Y�R�L�� �I�L�� �G�X���P�D�Q�X�O�� �G�X���P�D�Q�L�O�R�U�� �W���L�� ���L��
�S�R�W�U�L�Y�Q�L�F�� �S�R�W�U�L�Y�Q�L�F�L�O�R�U�� �W���L���� �&���F�L�� �v�Q�J�H�U�X�O�� �P�H�X�� �Y�D�� �P�H�U�J�H�� �v�Q�D�L�Q�W�H�D�� �W�D�´22���� �$���D�G�D�U���� �D�Q�D�O�R�J�L�L�O�H�� �V�X�Q�W��

                                                             
17Ibidem, p. 18. 
18 http://www.usarb.md/limbaj_context/volumes/v1/art/dragoi.pdf 
19 Virgil Gheorghiu. �0�H�P�R�U�L�L���� �,�V�S�L�W�D���O�L�E�H�U�W���0�L�L���� �Y�R�O���� �,�,���� �W�U�D�G�X�F�H�U�H���G�H���6�D�Q�G�D���0�L�K���H�V�F�X-C�v�Usteanu. Editura 100+1 
�*�5�$�0�$�5�����%�X�F�X�U�H���W�L�����������������S�S������-10. 
20 �+�R�U�D�
�L�X�����$�U�W�D�� �S�R�H�W�L�F��, pp. 455-470, apud. Virgil Gheorghiu. �0�H�P�R�U�L�L���� �,�V�S�L�W�D�� �O�L�E�H�U�W���0�L�L, vol. II, traducere de 
�6�D�Q�G�D���0�L�K���H�V�F�X-C�v�U�V�W�H�D�Q�X�����(�G�L�W�X�U�D���������������*�5�$�0�$�5�����%�X�F�X�U�H���W�L�����������������S���������� 
21 Virgil Gheorghiu. Memori�L���� �,�V�S�L�W�D���O�L�E�H�U�W���0�L�L���� �Y�R�O���� �,�,���� �W�U�D�G�X�F�H�U�H���G�H���6�D�Q�G�D���0�L�K���H�V�F�X-C�v�Usteanu. Editura 100+1 
�*�5�$�0�$�5�����%�X�F�X�U�H���W�L�����������������S����������-105. 
22 �6�I�k�Q�W�D���6�F�U�L�S�W�X�U�������,�H�.�L�U�H�D, XXIII, 20-23, apud. Virgil Gheorghiu. �0�H�P�R�U�L�L�����,�V�S�L�W�D���O�L�E�H�U�W���0�L�L, vol. II, traducere de 
�6�D�Q�G�D���0�L�K���H�V�F�X-C�v�U�V�W�H�D�Q�X�����(�G�L�W�X�U�D���������������*�5�$�0�$�5�����%�X�F�X�U�H���W�L�����������������S������������ 
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�H�Y�L�G�H�Q�W�H�� �v�Q�� �W�R�D�W�H�� �D�V�S�H�F�W�H�O�H�� �D�E�R�U�G�D�W�H���� �0�D�L�� �P�X�O�W���� �Ä�F�X�P�� �V�S�X�Q�H�� �P�L�F�X�O�� �S�U�R�I�H�W�� �$�P�R�V���� �'�X�P�Q�H�]�H�X��
�Q�L�P�L�F���Q�X���I�D�F�H���I���U�����V�����G�H�V�F�R�S�H�U�H���W�D�L�Q�D���V�D���S�U�R�U�R�F�L�O�R�U�����V�O�X�M�L�W�R�U�L�O�R�U���O�X�L�����L���S�R�H�
�L�O�R�U�´23. 

�6�F�U�L�L�W�R�U�X�O�� �G�H�]�Y�R�O�W���� �v�Q��sinele �V���X�� �S�R�H�W�L�F�� �X�Q�� �L�P�S�U�H�V�L�R�Q�D�Q�W�� �V�S�D�
�L�X�� �G�H�V�W�L�Q�D�W�� �Y�L�]�L�X�Q�L�L��
�S�R�H�W�X�O�X�L���� �v�Q�� �F�D�U�H�� �Y�H�U�V�X�O�� �V�H�� �V�X�S�X�Q�H�� �V�P�H�U�H�Q�L�H�L���� �F�D�U�H�� �Q�X�� �Q�X�P�D�L�� �F���� �v�O�� �v�P�E�R�J���
�H���W�H���� �G�D�U�� �v�L�� ���L��
�V�S�R�U�H���W�H�� �D�X�U�D�� �R�F�U�R�W�L�W�R�D�U�H�� �G�L�Y�L�Q������ �S�H�Q�W�U�X�� �F���� �*�K�H�R�U�J�K�L�X�� �Ä�H�V�W�H�� �X�Q�� �S�R�H�W�� ���L�� �R�U�L�F�H�� �S�R�H�W�� �H�� �R��
�/�8�0�,�1���´24.  

�6�H�P�Q�L�I�L�F�D�W�L�Y���� �Q�H�� �D�S�D�U�H�� �v�Q�� �S�D�J�L�Q�L�O�H��Memoriilor �R�� �v�Q�J�H�P���Q�D�U�H�� �v�Q�W�U�H�� �W�U�X�S�X�O�� �S�R�H�W�X�O�X�L�� ���L��
�
�D�U�D�� �V�D���� �Ä�6�L�Q�J�X�U�� �S���P�v�Q�Wul patriei mele este prelungirea corpului meu. Corpul meu este 
�U�R�P�k�Q�H�V�F�������´25���� �&�X�� �V�L�J�X�U�D�Q�
������ �G�U�D�J�R�V�W�H�D�� �I�D�
���� �G�H�� �
�D�U���� �v�L�� �L�P�S�X�O�V�L�R�Q�H�D�]���� �F�X�Y�v�Q�W�X�O�� �S�R�H�W�L�F�� ���L����
ulterior, cel scriitoricesc. �Ä�9�L�D� �D���G�H���W�R�D�W�H���]�L�O�H�O�H���D���S�R�H�W�X�O�X�L �ú�L���&�D�O�L�J�U�D�I�L�H���S�H���]���S�D�G�� �U�H�S�U�H�]�L�Q�W����
�S�U�L�P�D�� �I�D�]���� �D�� �W�U�D�Lectoriei lirice �± �v�Q�� �P�D�U�H�� �S�D�U�W�H�� �D�X�W�R�E�L�R�J�U�D�I�L�F�H��- a lui Constantin Virgil 
Gheorghiu. Din punctul de vedere al istoriei literare, publicarea volumului de versuri �9�L�D� �D��
de toate zilele a poetului �S�R�D�W�H���I�L���v�Q�U�H�J�L�V�W�U�D�W���F�D���X�Q���P�R�P�H�Q�W���G�H���F�R�Q�ú�W�L�H�Q�W�L�]�D�U�H���ú�L���G�H���I�R�U�P�Dre a 
�Y�L�]�L�X�Q�L�L�� �D�U�W�L�V�W�L�F�H�� �S�U�R�S�U�L�L�� �O�X�L�� �*�K�H�R�U�J�K�L�X���� �v�Q�� �Y�H�U�V�X�U�L�� �D�� �F���U�R�U�� �V�W�U�X�F�W�X�U���� �Q�H�S�U�H�W�H�Q� �L�R�D�V���� �V�H��
�S�R�W�U�L�Y�H�ú�W�H�� �S�H�U�I�H�F�W�� �F�X�� �W�R�Q�X�O�� �G�X�L�R�V�� �ú�L�� �H�[�S�U�H�V�L�D�� �O�L�P�S�H�G�H���� �G�D�U�� �ú�L�� �F�X�� �W�H�P�D�� �W�U�D�G�L� �L�R�Q�D�O���� �D��
�G�H�]�U���G���F�L�Q���U�L�L���� �F�X�� �L�P�D�J�L�Q�H�D�� �F�R�S�L�O�X�O�X�L�� �F�H�� �ú�L-�D�� �S���U���V�L�W�� �V�D�W�X�O�� �Q�D�W�D�O�� �ú�L�� �F�D�U�H�� �v�ú�L �v�Q�W�R�D�U�F�H�� �S�U�L�Y�L�U�H�D��
�V�S�U�H���F�X�L�E�X�O���I�D�P�L�O�L�D�O���F�D���V�S�U�H���X�Q���S�X�Q�F�W���G�H���V�S�U�L�M�L�Q���P�R�U�D�O�´26. 
 
Concluzii 

�3�H�Q�W�U�X���v�Q�W�U�H�D�J�D���Q�R�D�V�W�U�����F�X�O�W�X�U�������*�K�H�R�U�J�K�L�X���Q�X���H�V�W�H���G�R�D�U���X�Q���H�[�F�H�S� �L�R�Q�D�O���U�H�S�U�H�]�H�Q�W�D�Q�W���D�O��
�F�R�Q�G�H�L�X�O�X�L���� �F�X�� �L�P�S�O�L�F�D� �L�L�� �F�R�Q�V�L�V�W�H�Q�W�H�� �D�W�v�W �v�Q�� �S�R�H�]�L�H�����F�v�W�� �ú�L�� �v�Q�� �S�U�R�]������ �(�O�� �H�V�W�H���� �D�ú�D�� �F�X�P�� �D�P��
�U�H�P�D�U�F�D�W�� �G�H�� �Q�H�Q�X�P���U�D�W�H�� �R�U�L�� �S�H�� �S�D�U�F�X�U�V�X�O�� �O�X�F�U���U�L�L���� �X�Q�� �Y�H�U�L�W�D�E�L�O�� �W�U���L�W�R�U�� �D�O�� �U�H�Y�H�O�D� �L�H�L�� �G�L�Y�L�Q�H���� �S�H��
�F�D�U�H���D���G�R�U�L�W���V�����Q�H-�R���W�U�D�Q�V�P�L�W�����S�H���F�D�O�H�D���D�W�H�P�S�R�U�D�O�L�W��� �L�L�����Ä�,�P�S�R�U�W�D�Q�
�D���Y�L�H� �L�L���ú�L���D���R�S�H�U�H�L���S�U�H�R�W�X�O�X�L��
�&�R�Q�V�W�D�Q�W�L�Q���9�L�U�J�L�O���*�K�H�R�U�J�K�L�X���Q�X���U�H�]�L�G�����Q�X�P�D�L���v�Q���D�E�R�U�G�D�U�H�D���X�Q�R�U���P�D�U�L���W�H�P�H���F�U�H�ú�W�L�Q�H���v�Q���J�H�Q�H�U�D�O����
�F�L�� �v�Q�� �V�S�H�F�L�D�O�� �D�O�H�� �2�U�W�R�G�R�[�L�H�L���� �W�U���L�W�H�� �V�L�P�S�O�X�� �ú�L�� �O�X�P�L�Q�R�V���� �v�Q�G�X�P�Q�H�]�H�L�U�H�D���� �K�D�L�Q�D�� �G�H�� �S�L�H�O�H���� �W�D�L�Q�D��
�D�O�W�D�U�X�O�X�L���� �D�E�R�O�L�U�H�D�� �P�L�V�W�L�F���� �D�� �W�L�P�S�X�O�X�L�� �ú�L�� �D�� �V�S�D� �L�X�O�X�L�� �H�W�F������ �W�H�P�H�� �F�H�Q�W�U�D�O�H�� �D�O�H�� �W�H�R�O�R�J�L�H�L����
�D�Q�W�U�R�S�R�O�R�J�L�H�L���ú�L���H�F�O�H�]�L�R�O�R�J�L�H�L���S�D�W�U�L�V�W�L�F�H�� �ú�L���D�� �O�L�W�X�U�J�L�F�L�L�� �E�L�]�D�Q�W�L�Q�H�����G�D�U�� �ú�L���R���U�H�D�O���� �Y�D�O�R�D�U�H�� �O�L�W�H�U�D�U����
�D�U�W�L�V�W�L�F�������V�H�V�L�]�D�W�����G�H���W�L�P�S�X�U�L�X���D�W�v�W �v�Q���S�H�U�L�R�D�G�D���U�R�P�k�Q�H�D�V�F�����D���D�F�W�L�Y�L�W��� �L�L���S�X�E�O�L�F�L�V�W�L�F�H�´27. �Ì�Q�W�U�H�D�J�D��
�V�D�� �Y�L�D�
�������S�R�H�W�X�O�����V�F�U�L�L�W�R�U�X�O�����L���S�U�H�R�W�X�O�����D���U���P�D�V���F�U�H�G�L�Q�F�L�R�V���X�Q�X�L���G�H�]�L�G�H�U�D�W�����D���G�R�U�L�W���H�Q�R�U�P �V���� �I�L�H��
�G�H�P�Q�� �G�H�� �W�R�
�L�� �v�Q�D�L�Q�W�D���L�L�� �V���L�� �S�U�H�R�
�L���� �6�H�� �G�H�J�D�M���� �G�L�Q�� �W�R�D�W�H�� �V�F�U�L�H�U�L�O�H�� �V�D�O�H�� �J�U�D�
�L�D�� �F�D�U�H�� �K�L�H�U�D�W�L�]�H�D�]����
�L�P�D�J�L�Q�L�O�H�� �O�L�U�L�F�H�� �D�O�H�� �X�Q�R�U���W�H�P�H���� �P�H�G�L�W�D�
�L�L���� �F�R�Q�V�L�G�H�U�D�
�L�L�� �W�H�R�O�R�J�L�F�H�� �V�D�X�� �I�L�O�R�V�R�I�L�F�H���� �L�P�S�U�H�J�Q�D�W�H�� �F�X��
�S�U�R�I�X�Q�G�L�W�D�W�H�D���V�H�Q�W�L�P�H�Q�W�X�O�X�L���L�X�E�L�U�L�L���G�H���Q�H�D�P�����L���G�H���
�D�U���� 

�2�S�H�U�D�� �O�X�L�� �&�R�Q�V�W�D�Q�W�L�Q�� �9�L�U�J�L�O�� �*�K�H�R�U�J�K�L�X�� �Ä�D�U�H�� �G�L�P�H�Q�V�L�X�Q�H�D�� �F�H�U�W���� �D�� �X�Q�H�L�� �G�H�V�F�K�L�G�H�U�L�� �v�Q��
�X�Q�L�Y�H�U�V�D�O�L�W�D�W�H���D���V�S�H�F�L�I�L�F�X�O�X�L���Q�R�V�W�U�X���Q�D�
�L�R�Q�D�O�����/�R�F�X�O���H�L���v�Q���O�L�W�H�U�D�W�X�U�D���U�R�P�k�Q�����W�U�H�E�X�L�H���D���H�]�D�W�����I���U����
�Q�L�F�L�X�Q�� �G�X�E�L�X���� �S�H�� �D�O�L�Q�L�D�P�H�Q�W�H�O�H�� �F�U�H�D�
�L�L�O�R�U�� �G�H���Y�v�U�I�� �D�O�H�� �U�H�S�U�H�]�H�Q�W�D�Q�
�L�O�R�U�� �V�F�U�L�Vului autohton 
�P�R�G�H�U�Q���� �&�K�L�D�U�� �G�D�F���� �H�[�S�U�H�V�L�D�� �H�V�W�H���� �F�H�O�H�� �P�D�L�� �P�X�O�W�H�� �F�D�]�X�U�L���� �I�U�D�Q�F�H�]������ �V�S�L�U�L�W�X�O�� �D�F�H�V�W�R�U�� �V�F�U�L�H�U�L��
r���P�v�Q�H���P�H�U�H�X�����L�Q�F�R�Q�I�X�Q�G�D�E�L�O�����U�R�P�k�Q�H�V�F�´28. 
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CULTURAL HERITAGE AND HISTORICAL IDENTITY 
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Abstract: Starting from, David Lowenthal's assertion that "heritage interprets the past," patrimony 
has, over time, been the subject of a double evolution; on the one hand, we can talk about an 
extension that covers all cultural goods today and on the other hand there is an identification of the 
actors and institutions that manage this cultural heritage (public institutions, private associations, 
etc.). 
The first aspect concerns the progressive extension of the concept of cultural heritage in its various 
manifestations, this extension being marked by the inclusion of cultural assets in material and 
immaterial cultural patrimony. However, the change with the greatest implications is the assertion of 
what constitutes a "cultural heritage" at a given historical moment. Thus, it is necessary to attribute 
to heritage an authentic value, in this light, this becoming the first representation we could say 
eloquent to humanity and extrapolating, it can become a genuine social construction of the 
community that interprets it and preserves it as a living testimony of consciousness its collective and 
why not common. 
 
Keywords: Cultural material patrimony, Immaterial cultural heritage, historical identity, UNESCO, 
The Charter from Venezia 
 
 

Introd uctory Note 
The prerequisite for our scientific approach is rooted in the idea that culture, 

especially in its natural, material and non-material heritage, is configured as a fundamental 
resource and a lever for sustainable development. Thus, the present study aims to address 
"common concerns" as regards the protection of cultural heritage by focusing on the risks to 
the future, on the role of the international economy and on the best known definition of 
sustainable development promoted by the European Union. 
             For the reasons mentioned above, cultural and natural heritage needs to be identified 
in the contemporary age as an active function in collective life. It must be said that its values, 
which are the testimonies of the past - and its natural beauty - are integrated into a single 
policy. Indeed, the cultural and natural heritage inevitably refers to two concepts that 
represent the main thematic lines of this study. The first concept is "valorisation" of cultural 
heritage, which means, therefore, the commitment of communities to value patrimony, 
putting it in the position of expressing its qualities and functions, recognizing it as an 
appropriate role; the other important word is "protecting or protecting cultural heritage," 
which embodies the three concepts of "protection"1. 
             Conservation, valorisation, and the protection of cultural goods refer not only to their 
material integrity but also to their function and significance for the communities in which 
they are. In addition, the heritage is what we decide is from the past expressing a historical 
identity, attributing to it cultural and natural elements of special value, helping us better 
distinguish now and in the future a major objective in regarding its protection2. 
 

                                                             
1 Smith R Craufurd, Culture and European Union Law, Oxford, Oxford University Press, 2004, p. 1. 
2 E. Psychogiopoulou, The Integration of Cultural Considerations in EU Law and Policies, Editura Brill, 2007, 
p. 3. 
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1. The concept of cultural heritage 
     It is important to focus on the current consideration of cultural heritage, which becomes a 
concept that is the result of a long historical, political and ideological reflection in the world 
and in Europe. Today's attention to the cultural heritage and the extension of what can be 
considered as such is given by the fact that, in a functionalist perspective, these attitudes are 
also related to the renewal of the society for which the cultural heritage acquires important 
meanings, environment, culture, tradition, identity - in a new project, from which economic, 
cultural and social development is expected3. 
          As Zerbi writes4, the term "patrimony" expresses well this action of transforming the 
inherited cultural heritage into a developmental potential.Such a concept of cultural heritage 
inevitably refers to two concepts which are the main thematic lines. The first concept is 
"valorisation", which therefore means community commitment to value heritage, putting it in 
the position of expressing its qualities and functions, recognizing an appropriate role. 
               It is well known that UNESCO5 has provided a good framework for the construction 
and implementation of the Management Plan of some archaeological sites included in the 
World Heritage List of Humanities - suggesting precise guidelines for World Heritage 
Management, sustainable development in Romania where cultural heritage is both objective 
and at the same time a planning tool "able to protect the territory as well as to organize it and 
give it historical significance"6 by belonging to a model of development based on the close 
link between heritage and local identity, between the value of culture and territory and socio-
economic regeneration, between tradition and innovation. In Europe, an approach is emerging 
where local territory and communities, with their history, traditions and identity, are a 
competitive value difficult to reproduce7. 
              The word "patrimony" indicates a set of objects, knowledge, memories that are 
important to an individual or group. Thus, there are local communities that have symbolic 
places, sites and reference points loaded with cultural values that are assigned to them. 
"Heritage does not exist in a state of nature," says Jacques Mathieu8, is "The result of a 
selection process, what is called an inheritance deriving from a decision, from a desire for 
individual and collective sensitivity, from the need to preserve , and cultural patrimonial 
analysis that have the effect of highlighting values.    It can also be said that the heritage is 
the result of a choice, a selection of facts exploited by social memory, a set of material and 
immaterial elements and facts, from the cultural order, loaded with multiple meanings, 
collective dimension and passed from generation to generation : what has been transmitted, 
both in the material dimension and in the symbolic way, what passed through the various 
tests of the next stage is already the subject of memory selection9. 
             M. Colardelle in his essay on the constitution of the cultural patrimony10, explains 
how the birth of heritage is generally characterized by three stages: the first, spontaneous, is 
the one in which society produces what it needs; 

                                                             
3Ion Diaconu, Cultura �ú�L drepturile omului. Identitate. Diversitate. Multiculturalsim���� �%�X�F�X�U�H�ú�W�L���� �(�G�L�W�X�U�D�� �3�U�R��
Universitaria, 2012,  p. 21. 
4  M.C. Zerbi, (a cura di), Il paesaggio rurale: un approccio patrimoniale, Giappichelli Editore, Torino, 2007. 
5 UNESCO, Operational Guidelines for the Implementation of the World Heritage Convention, art. 49, p. 24. 
Aggiornato a Luglio 2013. http://whc.unesco.org/pg.cfm?cid=57. 
6 M. Carta., �/�¶�D�U�P�D�W�X�U�D���F�X�O�W�X�U�D�O�H���G�H�O���W�H�U�U�L�W�R�U�L�R�����,�O���S�D�W�U�L�P�R�Q�L�R���F�X�O�W�X�U�D�O�H���F�R�P�H���P�D�W�U�L�F�H���G�L���L�G�H�Q�W�L�W�j���H���V�W�U�X�P�H�Q�W�R���G�L 
sviluppo, Franco Angeli, Milano, 1999. 
7 Nicolas Mezghani, M. Cornu, Interet culturel et mondialisation, Paris, Editura L Hartmattan, 2004, p. 137. 
8 Jacques Mathieu, Confidence d,un Historien, Quebec, 2012. 
9 Pierre L. Frier, Droit du patrimoine culturel, Paris, Editura PUF, 1997, p. 28. 
10 �0���� �&�D�O�G�D�U�H�O�O�D���� �³�/�H�V�� �D�F�W�H�X�U�V�� �G�H�� �O�D�� �F�R�Q�V�W�L�W�X�W�L�R�Q�� �G�X�� �S�D�W�U�L�P�R�L�Q�H�´���� �L�Q�� �/�H�� �*�R�I�I�� �-���� ���V�R�X�V�� �O�D�� �S�U�p�V�L�G�H�Q�F�H�� �G�H������
Patrimoine et passions identitaires, Actes de Entretiens du Patrimoine�����7�K�p�D�W�U�H���1�D�W�L�R�Q�D�O���G�H���&�K�D�L�O�O�R�W�����3�D�U�L�V������- 7 
et 8 janvier, 1997, Paris, Editions du Patrimoine, Fayard, p. 125. 
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- the second is to become aware of the importance of cultural heritage; 
- the third step is where the object or cultural object has acquired an active status justifying its 
collective management status. 
              Cultural goods are thus loaded with significant value at the end of the adoption 
process called "credit"; this credit appears behind - and through a process of cultural 
interpretation. The lending procedure gives rise to a "patrimonial" phenomenon. It is the 
transition from the second to the third phase that generates the concept of "patrimony"11. 
              Therefore, patrimony does not exist a priori. The set of assets that a generation wants 
to pass on to the next generation is the result of decisions, choices in the field of human 
production, a convention defined by Jean-Michel Leniaud12, or, as we are reminded, Pascal 
Ory13, a social contract in a particular company, and a specific one, object to which an 
interest, if not universal, is at least collectively recognized. 
               It follows that when this interest is no longer shared, its patrimony status through 
preservation and subsequent safeguard can be challenged. As a result, good culture becomes 
part of the patrimony when it loses its value of use and acquires historical value. This initial 
moment is based on certain criteria that constitute a body of values that have gradually 
established, generation by generation. From these values we can identify the scientific value, 
on the basis of which a documentary interest is recognized for the desired object and hence 
becomes an instrument of knowledge; In other words, the cultural good turns into a 
communication tool. It follows that, in addition to being the result of a variable concept 
resulting from a cumulative change of cultural background and historical context, cultural 
heritage is the result of a journey involving what needs to be defined "Heritage 
interpretation14 . 
 
2. The broad concept of cultural heritage 
    In this context, the phenomenon of "capitalization" highlights the attitude by which 
conservation of heritage aims to protect the cultural heritage from the effects of time. This 
balance sheet changes from one country to another because the selection process is strongly 
conditioned by history and time changing its values and features. According to Jacques 
Rigaurd15, in order to fully understand the evolution of the concepts of the correct perception 
of the protection of the cultural patrimony, it must be taken into account that this evolution is 
inseparable from the historical, social and cultural dimension of the peoples and it is 
necessary to contextualize and take into account the evolution itself of the concept of culture, 
which inevitably involves reassessing asset selection criteria16. 
              The term "cultural heritage" means the sum of material and immaterial assets 
representing the expression of the culture of a particular community. Only this seemingly 
simple definition hides in fact a long debate that has taken place over time among scholars 
around the world about defining the boundaries of building the cultural "patrimony", what 
can and should be included in this definition and what remains of it, besides the difficulties of 
establishing, in an unequivocal and unambiguous manner, the concept of "Culture" itself17. 
              The common idea of cultural values has always been that different expressions of 
community culture must be taught to future generations. Thus it becomes the basis or 
                                                             
11Ibidem. 
12 J. M., Leniaud , �/�¶�X�W�R�S�L�H���I�U�D�Q�F�D�L�V�H�����0�H�Q�J�q�V, Paris, p. 5. 
13�3�����2�U�\�����³�'�H���O�D���Q�p�F�H�V�V�L�W�p���G�X���S�D�W�U�L���P�R�L�Q�H�����L�Q���2�U�\���3�������V�R�X�V���O�D���G�L�U�H�F�W�L�R�Q���G�H�������'�H���O�¶�X�W�L�O�L�W�p���G�X���S�D�W�U�L�P�R�L�Q�H�����D�F�W�H�V���G�H�V 
colloques de la Direction du patrimoine�����3�D�U�L�V�����0�L�Q�L�V�W�q�U�H���G�H���O�D���&�X�O�W�X�U�H�����S������������ 
14 C. Bories, Le patrimoine cultural en droit international, Paris, Editura, A Pedone, 2011, p. 59. 
15 �-�����5�L�J�D�X�G�������³�3�D�W�U�L�P�R�L�Q�H�����p�Y�R�O�X�W�L�R�Q���F�X�O�W�X�U�H�O�O�H�����/�¶�X�W�L�O�L�V�D�W�L�R�Q���G�H�V���P�R�Q�X�P�H�Q�W�V���K�L�V�W�R�U�L�T�X�H�V�´����Le Monuments 
historiques, n. 5, p. 6. 
16Ibidem. 
17 Pierre L. Frier, op.cit, p. 28. 
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foundation of many agreements, documents, resolutions of international bodies on cultural 
heritage preservation, and whose analysis shows a progressive extension of the limits of the 
concept of cultural heritage18. 
   A real significance are the concepts enunciated in the Charter of Venice19regarding the 
preservation or protection of cultural heritage, where it is emphasized that the protection of 
the monumental heritage creates conditions of economic and social development, because it 
is able to consolidate the use of the cultural patrimony compatible with tourist activity20. 
             In 1972, UNESCO in the World Cultural and Natural Convention defines "cultural 
heritage"; this being composed of: "monuments: architectural works, plastic or monumental 
paintings, elements or archaeological structures, inscriptions, caves and groups of valuable 
items universally exceptional with a historical, artistic or scientific aspect21; 
- agglomerations: isolated or united building blocks which, for architecture, or unit landscape 
integration has an exceptional universal value in terms of history, artistic or scientific; 
-locals: human works or conjugated works of man and nature, as well as areas, including 
archaeological sites of exceptional universal value, historical and an esthetic ethnological or 
anthropological ". Similarly, it defines "natural heritage"; 
- "natural monuments consisting of physical and biological formations or groups of such 
universally valuable training, aesthetic or scientifically exceptional; 
- Geological and physiographic formations and strictly limited constituent areas habitat of 
animal species and plants threatened by exceptional universal value from a scientific or 
conservative point of view; 
- natural sites or natural areas strictly limited to an exceptional universal value 
from the scientific, conservative or aesthetic aspect22. 
             Over time, public bodies responsible for protection and conservation cultural 
heritage, have begun to expand their interest and range of actions both for the natural 
heritage, intended as an intrinsic element of the culture of a community, as well as for the 
intangible cultural patrimony23. 
In fact, "the next step is to be aware of the importance of preserving cultural assets that 
cannot be based on the intrinsic quality of work, but must be based on the ability to recognize 
aesthetic, historical, scientific, and social values, , therefore, a task of society or community 
to identify the values on which to build their cultural identity In this context one can speak of 
a cultural heritage that has both tangible and intangible features and is therefore not only 
related of the physical heritage dimension "24.  
             In other words, intangible cultural heritage is embodied in" practices, representations, 
expressions, knowledge - as well as in instruments, objects, artefacts and cultural spaces 
associated with them - which communities, groups and individuals recognize them as part of 
                                                             
18 �)�U�D�Q�F�L�R�Q�L���&�R�V�u�����3rotezione internazionale del patrimonio culturale: interessi nazionali e difesa del patrimonio 
comune della cultura, Milano, Collana Luiss,  2000, p. 49. 
19 The Venice Charter for the restoration and conservation of monuments and sites (International Congress of 
the 
Architects and Technicians of Monuments, May 31, 1964) is a document drawn up with the intention of fixing a 
code 
of professional standards and guidelines that constitute an international framework for to regulate the methods 
with which to conduct conservation and restoration interventions of monuments, artifacts architectural and 
historical and archaeological sites. http://www.charta-von-venedig.de/carta-di-venezia_congresso-
direstauro_preambolo_italiano.html. 
20Ibidem. 
21Unesco, Convention on the Protection of World, Cultural and Natural Heritage of Humanity, art. 1 
Paris, 1972. www.unesco.it/cni/index.php/convenzione. 
22Ibidem 
23 Francioni Cosi, op. cit., p. 25. 
24 M. Mazzanti , La valutazione economica del patrimonio culturale, Franco Angeli, Milano, 2003.  




























































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































































