
 



















frantic slips into the past, a configuration of a textualized universe, of the symbolic figuration 

of the text as world and the world as text, a text with an anthemic, hallucinatory pallor. 

Ana Blandiana's novels in this volume testify to an adherence to the everyday, to the 

banal reality, but also to the fantastic configured from the crooked mirrors of memory, turned 

in on itself, towards the abyssal layers of a tortured self. The oneiric unusualness of the 

novels comes, as the author herself confesses, "from the gaps in my attention and memory, 

gaps which, taking advantage of the weariness of logic, fantasy will have hastily filled with 

patches of colour capable of changing the whole aspect of events". From these "cracks", slips 

and shifts of memory, from these symptomatic "gaps of attention" are made up the hard-to-

frame images of Ana Blandiana's prose, in which the mimetic reflex and the hairy appearance 

of the dream intertwine their meanings. In a note on the relationship between prose and 

poetry, the author reveals some reflections on the condition of her own epic writing: "I 

moved from poetry to prose not in order to leave poetry, but to enlarge its kingdom, to be 

able to give greater scope to its obsessions and visions. Because fantastic prose, prose that 

has replaced situations with visions, enables poetry to develop great and hallucinatory 

versions of the world seen through the water of a lens so beguiling that the outer contours 

disappear, giving way to splendid and nonfigurative mysteries. Like poetry, fantasy prose lies 

beyond, not beyond reality, where you can only pass by assuming reality. The conflict of 

such prose is precisely the tension between the seen and the unseen, between the said and the 

unsaid, between the possible and the impossible, between what could be poured into the fixed 

forms of reality and what can only palpitate in the free zones of the imaginary. It is a conflict 

essentially different from that of prose and appreciated for the nature and meanings of the 

lyrical conflict, creating, as it does, a reading on a special carrier. The author of fantastic 

prose no longer competes with the civil state, no longer creates characters and situations, but 

universes and miracles, in which the seen world melts away to rearrange itself along the lines 

of a new, revealing magnetic field. The fantastic is not opposed to the real, it is only a more 

meaningful appearance of it. After all, to imagine is to remember." Remembrance is a form 

of emergence into a parallel universe of distorting mirrors, in which objects possess a false 

form of verisimilitude, holding themselves within the horizon of a halo of mystery and 

mystery. The illusion of truthfulness of their lying surfaces intertwines with mystifying, 

dreamlike, baroque representations. There is here a "vital fervour" (G. Dimisianu) which 

favours access to the archetypal layers of the world, but also an "anguish of extinction" (Ion 

Pop) through which the sensitivity of the prose writer seems exposed towards the mystery of 

the universe, towards the horizon of mystery in which reverberates, obsessively amplified, 

experiences, emotions and perceptions of a hallucinatory acuity. 

Much more anchored in the space of everyday life, projected in the dynamics of a 

specific historical moment, without ignoring the mythical substrate or the oneiric 

representations with allegorical implications, are the short stories in Projects of the Past 

(1982), in which the empirical/imaginary ambiguity remains unaltered, the dimension of the 

parable being camouflaged in an epic fabric drawn with refinement and precision, as in the 

narratives Ghost Church, Consumption Flying, or in the story that gives the volume its title, 

Projects of the Past. 

Projects of the Past designates a revelatory symbolism of returns. In The Theatre 

Lesson, a great actor is invited by a certain Virgil Ostahie "to his home". The author sums up 

the appearance of "today's village": "Now the village looked like any other village. The same 

brick houses with porches supported by concrete columns, the same wrought-iron gates with 

silver ornaments and the suspicious air of luxury hearses, the same vine-producing trellises 

under which tables are laid and cars are parked". The village of those years seems to have lost 

its identity marks, it is depersonalised: "With me, a whole army of men and women came 

down from the train, laden with nets laden with bread, packets of sugar and corn, bottles of 





focused image of the world. At the same time, the objects, events and gestures of people are 

internalised, becoming plausible testimonies or clues to a memory endowed with precise epic 

dispositions. In this way, text and metatext intertwine and define each other, clarifying their 

meanings, intentions, purposes and conformations. The direct notation, the descriptive style, 

through which the world is assumed, at the level of mimetic expressiveness, alternates with 

self-reflexive insertions, of liminal lucidity, through which the author's delimitation from the 

character is produced: "What I must not lose sight of is that I am not the character but the 

author of this book. This is because the temptation to move from one category to another is 

all the greater because it is infinitely easier to be a character than an author. Even if in some 

ways the author is also someone else's character, more dramatic and complicated. In fact, this 

last idea - that I myself would be someone else's character - has the gift of reassuring me. My 

inconsistencies would then be nothing more than slips of the tongue, moments of inattention 

on the part of the other, my contradictions, his forgetfulness and change of heart, and all that 

fails me - consequences of his clumsiness and lack of talent." 

The novel The Applause Drawer stands out for the symbolic density of its epic, 

illustrating the demonised space of communist totalitarianism, where existences were seized, 

individualities confiscated and consciences mutilated. The security raid on the house of 

Alexander, a writer-character gifted with a sense of moral clarity in a world that bears the 

stamp of anomie, has the gift of casting unprecedented accents on the characters of his 

friends, rendering physiognomies and behaviours on the scale of their true dimensions. If 

some of the heroes still retain - in contact with the absurd brutality of the torturers - fragile 

reminiscences of dignity, trying to isolate themselves, preserve or recover their privacy, 

others decay, as servile supporters or lose their instinct for self-preservation. The intrusion of 

the secret service produces changes and alterations in behaviour, strange moral 

metamorphoses, the narrator-character unable to recognise his friends, alienated by recoiling 

from aggression, by pledging themselves to evil: "What impressed me more than the 

insolence of the blackguard, however, were the discreet and disgruntled signs that both 

Michael and the doctor tried to make behind his back, signs from which I could only deduce - 

with astonishment - that I had made a mistake, that I should not have contradicted them. 

Which seemed to me utterly absurd. The only logical explanation could be that they knew 

something that I had not yet managed to understand. I took a step forward, trying to ask them 

with my eyes, but - as if that closeness threatened them, or, perhaps, interpreting my gesture 

as a new initiative of protest - except for Valerie, who stared blankly, with an expression of 

great assumed distress, as if she knew what could not be prevented from following - all the 

others, even Florin, so gentle as usual, even Maria, so insubordinate, and Michael, and the 

doctor, made desperate and forceful, unequivocal signs to me to calm down, to be quiet, not 

to complicate things". In this way, under the spectre of the threat of aggression, individuals 

undergo moral mutations, they lose - as under the threat of a fatal virus - their capacity for 

resistance, the possibility of self-preservation. Attacked by the morass of absurd ideological 

brutality, devoid of logic, the characters of the narrative (with the exception of Alexander) 

seem to lose their immunity, they disintegrate under the empire of fear, of an elementary, 

animal fear. 

A novel articulated on several narrative levels, The Applause Drawer attests to Ana 

Blandiana's epic vocation, through the transcription of a multifaceted reality, but also a deep 

knowledge of modern prose modalities, exploited according to the needs and demands of the 

narrative. A truthful image of Romanian society in the last decades of communism, Ana 

Blandiana's book acutely highlights the relationship between executioner and victim, the 

perversion of consciences as a consequence of oppression, and the standardisation of 

individuals, reduced to the dimensions of their fear. The whole of Romania was transformed, 

in the dark age of communism, into a grotesque "drawer of applause", a place of cloistered 
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 " Without men, no culture, certainly; but equally, and more significantly, without culture, 

no men."
20

 

Here is how, starting from nothing, we have come to matter, to man and individual, 

playing a demiurgic role, as a creator, in a process that, in addition to matter, also gives rise to 

the notion of culture as an indispensable condition in the evolutionary process. 

From this philosophical and diachronic interpretation, with the evolution of the 

individual, links start to develop between them, those vincula that Culianu interprets admirably, 

following the model of Giordano Bruno from La cena delle ceneri
21

, in his reference work - Eros 

and Magic in the Renaissance. 1484.
22

 The link of the links, that vinculum vinculorum of Bruno's, 

which also appears in the work Giordano Bruno and the Hermetic Tradition
23

 written by Frances 

Yates, seems, in our case, to be culture, and later on, the history of ideas or the history of 

thought. 

But, how do we manage to materialize a thought, an idea, in order to be able to reach the 

notion of culture or history? Who has this endowment and power, who can generate this 

construction, this form, out of nothingness, out of nothing? How can we imagine this world, this 

space, only with individuals who would not have a way of connecting with each other, how can 

you go from singular to plural if you can't express what you think, what you believe in, how do 

you go from an individual to a society, to a crowd, to that plural who share the same principles 

and ideas if the word hadn't appeared? By word they are all bound, matter began to have a 

meaning and a form. Words have made sense, facilitating communication between individuals, 

and mental constructions can thus take shape and generate this palpable world. Arbitrarily and 

conventionally, words were given meaning, creating a world we live in through conventions and 

comparisons, as stated by the Austrian philosopher Ludwig Wittgenstein, a prominent personality 

of the philosophy of language. According to these meanings, words began to represent ideas, 

things, generating the new concept - language. In accordance with Paracelsus' theories, Agamben 

speaks of the original signature as an archetypal form of Lucian Boia's theory, which completes 

the meaning given by Wittgenstein, stating that " the original signature is the language", and "all 

things bear a sign that manifests itself and reveals its invisible qualities."
24

 

This sign of things led to linguistic development and to a semantic variety, language 

being a mark of the cultural identity of individuals, not just the means of communication. The 

sign or signature originating in Agamben's theory bears the same meaning as the significant 

symbols in Geertz's conception: 

" As our central nervous system - and most particularly its crowning curse and glory, the 

neocortex - grew up in great part in interaction with culture, it is incapable of directing our 

behaviour or organizing our experience without the guidance provided by systems of significant 

symbols."
25

 

By means of words, individuals were able to create different languages, leading to 

different cultures, different beliefs and customs, but according to Geertz's theory, influenced by 

Lovejoy's thesis, words are meaningless when we refer to the nature of man: 
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 " The great, vast variety of differences among men, in beliefs and values, in customs and 

institutions, both over time and from place to place, is essentially without significance in 

defining his nature."
26

 

All these practices, beliefs, traditions and customs based on different ideas and 

interpretations, and expressed in different languages, have generated different cultures, different 

thoughts, different associative structures, different identity spaces, leading to a development of 

the mind at the level of the individual and the community. The development of society based on 

the interpretation of recognizable symbolism and its own logical meaning has generated progress 

in addressing the history of thought, the history of ideas, the theory and history of mentalities, 

promoting the concept of cultural identity. 

A perspective on the analysis of the history of thought is addressed by Lovejoy, 

considered to be a pioneer in the field: 

 "The study of the history of thought, then, must still be pursued with an open and alert 

eye for the action of 'intellectual' processes in the narrower sense, processes in which - along 

with all the emotive factors, the blank, quasi-aesthetic likings for one or another type of concept 

or imagery or 'metaphysical pathos' and the biases due to personal or group interests - ideas 

manifest their own natural logic."
27

 

In the same sense, analyzing the usefulness of the history of thought in generating 

explanations or solutions, Quentin Skinner states that "to demand from the history of thought a 

solution to our own is thus to commit not merely a methodological fallacy, but something like a 

moral error."
28

 

It is also Lovejoy who returns to the role the history of ideas should play, in The Study of 

the History of Ideas published by Preston King in The History of Ideas - An Introduction to 

Method, arguing that "it is a part of the eventual task of the history of ideas to apply its own 

distinctive analytic method in the attempt to understand how new beliefs and intellectual 

fashions are introduced and diffused, to help to elucidate the psychological character of the 

processes by which changes in the vogue and influence of ideas have come about; to make clear, 

if possible, how conceptions dominant, or extensively prevalent, in one generation lose their hold 

upon men's minds and give place to others."
29

 

Preston King also analyses the idea of the history of words mirroring the history of ideas, 

concluding that "it should be obvious that words, certainly, have a history. Otherwise, it would be 

difficult to suppose that etymology could constitute a possible subject of study."
30

 However, "it is 

perhaps less obvious that ideas have a history"
31

, too. Continuing the analysis, King states that 

"ideas, by contrast, although expressed through words, cannot be exhausted by someone fixed 

form of words. There are many different words and combinations of words which will express 

the same idea, whether in one language, or as in translations between different languages. 
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Against the background of such concerns within civil society, the evolutionary process 

has generated the emergence of identity forms based on accelerated and unilateral economic 

development. This phenomenon has led to the arising of models of identity construction of the 

cosmopolitan type, antagonistic to identity structures such as the British clubs. Despite the 

traditional, conservative mentality, macroeconomic evolution has, however, imposed a new form 

of multiculturalism and cultural diversity. The fast pace, dictated by economic interests, has led 

to the dismantling of the old principles of identity, formed and developed around the clubs, 

which remain traditionally linked to the principles that have generated them. 

The trend of contemporary society, based on the expansion of communication 

technologies, on labour migration and on the export of cultural industries, has led to the 

destabilization of borders and the erosion of the brand of certain nations, transforming, from the 

inside, the constructions of identity towards a general process of globalization. Cultural flow has 

been stimulated by this phenomenon, leading to cultural diversity and multiculturalism. Social 

movements and coalitions against global market hegemony are emerging. At the same time, 

society is beginning to confront a neo-liberal trend dictated by globalization and oriented 

towards the economic market: economic neo-liberalism, which negatively influences cultural 

identity. Literary works take a stand against the trend of economic and cultural globalization, a 

major landmark in this respect being Empire
34

, the reference point of contemporary radical 

thinking, expressed by Michael Hart and Antonio Negri. The authors comment on concepts such 

as postmodernism, postcolonialism and autonomism, synthesizing them and overlapping them 

with theories of Marxism, anarchism, and trade unionism. A key element of their literary work is 

the connection between two essential notions of the new imperialist vision - the lack of territorial 

limitation and the idea of cultural identity, dominated by the macroeconomic interests of the 

contemporary world. 

The production of the new cultural identity tends not to be limited to territoriality in the 

sense of 'deterritorialization' approached by Gilles Deleuze and Felix Guattari in their work 

Capitalism and Schizophrenia
35

, where schizophrenia plays a positive role, a stimulating factor 

in broadening the boundaries of identity space by the pragmatic proliferation of the concepts 

with which it operates, leading to the dissolution of the link between culture and place, in the 

sense of territory, thus resulting in a limitation, a diminution of the meaning of space and 

territory. 

The non-territorialization of space can, however, result in a lack of specification, 

nomination, and confirmation of the resulting identity form. The dichotomy between inner and 

outer space concerning history, seen as time, leads to the idea that the notion of contemporary 

epoch in the new Empire has no limits, thus becoming unlimited as space. Postmodern capitalist 

production eliminates its own valence of outside within the new Empire because modern 

dialectics change the notions of outside or inside as space, with the new game of the paradigm 

'hybridity and artificiality'. Time, in accordance with space, are consequently seen as generators 

of a process of elimination of outside and inside because of the sovereign character of the Empire 

in the new understanding, leading to the idea of non-spatiality. The Empire, by the power it 

holds, is 'everywhere' and 'nowhere', appearing as a uniform space in which cultural identity has 

melted into a form of globalization,  bearing new dimensions, which tend to change the meaning 

of cultural diversity into a non-identarian manifestation, but extending the boundaries of certain 

cultural institutions into a new form of cosmopolitanism. The deterritorialization of the old 
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England went through the same economic and social upheaval as the rest of Western 

Europe as the industrial revolution began. As a reaction to these significant shifts, the escapist 

movement emerged, relying on the magical tales, myths, legends, and epic poetry of the past that 

had accompanied the historic upheaval that was simultaneously social, economic, and existential 

and that profoundly impacted both minds and ways of life. As a reaction to Realism in that 

culturally dense environment, the Pre-Raphaelites were among the first to emphasize the 

supernatural and seek shelter in magical realms. Choosing an imaginative world, as opposed to a 

realistic one, may be interpreted as a rejection of urban, industrial, and rationalist progress. In 

England in particular, a rich tradition of imaginative literature, especially with the significance of 

the Gothic movement in the late-eighteenth and early-nineteenth centuries, provided a fertile 

ground from which fantasy would spring, reflecting a variety of divergent yet convergent 

attempts to preserve a form of enchantment, a bit of magical irrationality in people's relationship 

to the world. Another source of motivation that avoided depicting difference in a negative light 

was the resurgence of interest in folklore. The faery stories written for children at the time, 

known as their "golden age", were heavily influenced by these legendary beliefs. The "Celtic 

Revival" of the eighteenth century was another important literary event in English. The Pre-

Raphaelites rekindled interest in the Middle Ages because of a need for escape, but not to a 

different location or time period. 

In order to provide the building blocks for a revitalized feeling of community, the Pre-

Raphaelite Brotherhood, which was founded by Dante Gabriel Rossetti, announced right in their 

name that their objective was to return to a style that existed before the Renaissance, which was 

personified by the great master Raphael. The anti-modernist and anti-realist forces ultimately 

manifested themselves as one last manifestation: the return of romance. Since Rossetti believed 

that painting and poetry were various ways of expressing the same ideas, the substance and 

techniques of Pre-Raphaelite poetry will not inherently differ from that of Pre-Raphaelite art. 

Rossetti believed that painting and poetry were distinct forms of expressing the same thoughts. It 

looked to the mediaeval, to the days "when swords were bright and steeds were prancing"; in art, 

to the days of Giotto and Fra Angelico; and in poetry, to the times of Malory and Froissart. The 

content of Pre-Raphaelite poetry was romantic, an escape from the ugly or seemingly drab 

elements of Victorian life. Pre-Raphaelite poets were influenced by mediaeval art and literature. 

Strong and passionate love, love that frequently leads to immorality, a preoccupation with failure 

and disillusionment, and the sensation that time is passing quickly and that life is brief were 

issues that were near and dear to the hearts of all Pre-Raphaelite artists. The Pre-Raphaelites 

were "story poets" who were always aware of the events that were taking place around them. 

They had a preference for the spiritual and intellectual in addition to the sensual and passionate. 

In the case of Dante Gabriel Rossetti, in particular, they were attempting to bring together the 

sensual and the spiritual aspects of life. In terms of technique, the Pre-Raphaelites placed an 

emphasis on the natural, strove for simplicity, and attempted to represent incidents as accurately 

and truthfully as possible. Due to the precise nature of the natural portrayal, the artist had to pay 

a lot of attention to the details, nearly to the point where they overwhelmed the work. 

Nevertheless, the natural detail that they had was frequently indicative of something more noble 

and spiritual. 

William Morris, a fascinatingly multifaceted artist who is considered to be a 

representative of the second wave of Pre-Raphaelitism, infused the majority of his works with 

escapist ideas. In addition to his achievements in the visual arts, he is renowned for his work as a 

translator, printer, political activist, and author of some of the earliest fantasy tales. Even though 



 
 

he was interested in a wide variety of things, the one thing that tied all of his passions together 

was an abiding interest in the wonders of history, particularly those of the Middle Ages. Morris 

was a multi-talented artist, but he is most well-known today for being a member of the Pre-

Raphaelite group and especially for being the most recognized designer throughout the Arts and 

Crafts Movement. His intention was to reawaken interest in handicrafts and manufacture lovely 

things that could be purchased for a reasonable price. He reasoned that the marriage of aesthetics 

and functionality would elevate both artisans and customers by delivering the sense of 

accomplishment that comes from a job well done. 

The ideal required that the architecture, furnishings, and decorating all be consistent with 

one another. He put it into practice at the home he built and called the Red House, where he 

resided from 1859 to 1865. In order to bring the methods and typographies used in mediaeval 

manuscripts into the modern day, Morris even opened his own print business. Between the years 

1891 and 1898, the author's own publishing business, Kelmscott Press, released a total of 54 

volumes. These included 17 of the author's own works as well as a renowned version of Geoffrey 

Chaucer's Canterbury Tales, which was written in the late fifteenth century and illustrated by the 

well-known pre-Raphaelite painter Edward Burne-Jones. During his lifetime, William Morris 

served as a form of cultural ambassador by advocating for the protection of cultural history and 

the rediscovery of England's own epic and legendary traditions. He did this through his 

involvement with the Arts and Crafts movement. The ancient Greek and Roman epic poems, 

such as his translations of Virgil's Aeneid and Homer's Odyssey, to the Anglo-Saxon Beowulf, 

French mediaeval romances, and, most significantly, Northern traditions, which he was 

instrumental in popularizing, thanks to his collaboration with the Icelandic scholar Eirikr 

Magnusson. Before Morris suggested a massive reworking in epic, or dactylic, hexameter for 

The Story of Sigurd the Volsung and The Fall of the Niblungs (1876), they both co-signed a 

purposefully archaic-sounding translation of the Volsunga Saga (1870). This translation was 

published in the same year. Last but not least, because he was such a devoted follower of the 

Arthurian legend, he engaged in a conversation with Alfred, Lord Tennyson, the writer of the 

twelve-volume poetry cycle Idylls of the King (1859-1885). Morris provided Arthur's queen with 

the opportunity to defend herself against the moral conservatism that led to her condemnation in 

the book he published in 1858 titled The Defence of Guenevere. 

The political aspirations of William Morris's Marxist ideology are reflected in his 

conception of the Middle Ages. The author paints a picture of the time period as being one of 

fraternity and goodwill to those on the margins of society, including women and proletarians, 

whom he always championed with a great deal of conviction.  In the year 1885, Morris was one 

of the co-founders of the Socialist League, an organization that he would go on to support 

monetarily and tirelessly advocate for. After that, he focused a significant portion of the last 

years of his hyperactive life on fighting for social justice. In all of his works of fiction, he 

invariably puts out several alternative societal models. His works varied from historical-fantasy 

books such as The House of the Wolfings, which lauded the Norsemen's valour in defending 

themselves against the Roman invaders, to futuristic utopian-socialist tales such as News from 

Nowhere, to the fantasy texts that filled his later years. His stories were published during the 

course of his life. Not only did Morris try his best to make a difference in his personal world, but 

he also dreamed of a Golden Age and campaigned for a pastoral, communitarian, and ethically 

libertarian ideal to replace the dominance of capitalism and the deformity caused by 

industrialization. 







 
 

poetry as seen in their graphic quality, fervent followers of Lord Tennyson while carrying the 

Keatsian romantic legacy, their poetry is discovered to follow the notion of Pre-Raphaelite 

painting. It is possible to see their devotion to painting, as well as their brilliance in the graphic 

expression of art, as the primary factor that contributes to the excellence of their poetry. 

The Pre-Raphaelite poets emerged during a time when society was preoccupied with 

moral and philosophical musings. The relationship between various worldviews, such as 

mysticism and materialism, mysticism and religion, and science and reason, was the central 

question of the day. To them, religion appears to be art for the sake of art, while poetry conceives 

of a kind of escape and is seen to be saturated with the Keatsian notion of "art for the sake of 

art." 

Another component that may be noticed in Pre-Raphaelite poetry is an appreciation for 

aesthetics. The Pre-Raphaelites were a group of poets who cherished aesthetic experience. They 

are the people who believe in Keats's great poetic faith, and here they are. They are also deemed 

to carry on the history of outstanding romantic poetry due to the exquisite sensuousness that they 

possess. In addition to this, it is discovered that they are mediaeval in the sense that they are 

linked to the mediaeval era. This adds yet another romantic element to the Pre-Raphaelite 

aesthetic. Despite the fact that they did not appear to have achieved much success in their 

attempts to emulate Byron's revolutionary spirit and Shelley's desire for loveliness, these aspects 

are not completely absent from them. In this regard, Pre-Raphaelite poetry seems to represent the 

second phase of Romanticism that occurred during the nineteenth century. On the other hand, 

this seems to be lacking in humanism and an idealistic perspective of human existence, both of 

which are prominent features of romantic poetry. 

They have a propensity to follow in the footsteps of their romantic forebears and are 

afflicted with a gentle note of sadness, which is emblematic of their romantic aim and contributes 

to their lyrical attractiveness. It is recognized for its revolutionary renegotiation of the 

relationships between the artist and society, between art and ethics, and between the fine and 

decorative arts, all of which prepared the way for the art movements of the 20th century. The 

Aesthetic Movement took place from 1860 to 1900 and was responsible for sweeping changes in 

artistic and design practices. Its modern concepts of middle-class lifestyle and domestic 

environment reverberate even into our own time. 

The many Aesthetic painters took their cues for their work from a wide range of historical 

eras and cultural traditions. They saw aesthetic value in works of painting from the Renaissance, 

sculpture from ancient Greece, and art and design from East Asia, particularly prints from Japan. 

This rich eclecticism is one of the most exciting qualities of the Aesthetic Movement, and it is 

one that Rossetti and others took use of to inspire fresh emotions to the works of art that they 

created. Aesthetic artists were solely concerned in generating a mood or suggesting hazy 

connections, despite the fact that many of their names may be interpreted as establishing a 

relationship to a literary work or historical event. The audience, which had not been accustomed 

to this new method of reading a picture, was shaken up as a result. In order to establish a 

layering of reactions to the artwork and to enrich the viewer's experience, aesthetic painters were 

also interested in applying the method of synaesthesia in their paintings. Synaesthesia is the 

stimulation of one sense through another, for as picture triggering a sense of smell. 

A select few people in Rossetti's inner circle were deeply interested in the design arts, 

with the goal of reimagining the commonplace and pompous furniture and household products of 

the middle classes. These designers had a refined eye for line and geometrical form or, in the 

case of William Morris, a feeling for natural ornament and harmonious colour, and they set out 
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